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Making Cinema Green

Evia Film Project

TI EINAI TO EFP
ABOUT EFP

To EVIA FILM PROJECT, n véa avarntuélakn dpaon tou PeotiBAA Kivnpatoypdadpou
Oeaoalovikng anoTeAei éva VEO, TIPWTOTIOPLAKO TIPOYPAUUA e TIEPIBAAAOVTIKO
TIPOCAVATOALOUO, TO oTtoio PLAodotei va avadeifel Tnv EvPBola oe maykooulo
KEVTPO YIa TO «TIPACLVO CVEPA», TIPOCEAKUOVTAG EMAYYEAUATIEG TOU XWPEOU Kal
SLAKEKPLUEVOULG KAAETPEVOUG amd OAO TOV KOGHO yla va tapadwoouv workshops,
OEHVAPLA KAl EKTIALOEVTIKA TIPOYPAUATA. Z€ TIPOEKTAON TNG ETUSPACTIKAG
SpaotnpotnTag TnG Ayopdg, autod To véo okéAog Tou PeoTtiBAA Kivnuatoypddou
Oeaoalovikng eMISIWKEL va AELTOLPYNOEL WG €va Kivnuatoypadiko think tank, pe
okoTto TNV avadelén, enefepyaocia kal mPOWBNoN KvNUAToypadIKWV MPOTIEKT TIOU
Ba €xouv oTOXO TNV APUTIVION OAWV PAG OXETIKA UE TIG OAEBPLEG OLVETIEIEG TNG
TEPIBANOVTIKAG KATAGTPODNG Kal TNG KAWATIKAG aAAaynq. To mpoypapua 6a
AEITOLPYACEL WG Evauopa yla TNV avayévvnon pLag TiepLoxnG mou KouBaid Babiég
TIANYEG, SPOUOAOYWVTAG TNV EMAVEKKIVNON TNG TOTIKAG Kolvwviag 1600 oe cUUBOAIKO
00 Kal O€ TIPAKTIKO ETIMESO.

To EVIA FILM PROJECT evtdooetal oto TAciolo Tou €16ikol avanTtuélakol £pyou
«DwtodoTEG» TOL Yroupyeiou MoATIoPOL Kat ABANTIOPOU yla TNV avacuykpdTnon

Kal arokataoctaon g EVBolag pETA TIG KATAOTPOPIKEG TTUPKAYIEG TOU KAAOKAIPLOV
ToL 2021. Me 10 BAéppa otpappévo otnv kabiepwon Tou EVIA FILM PROJECT wg
BeopoL yla To vnoi g EvBolag, To PeotiBAA Oeooalovikng cuvepydleTal Pe TNV
TOTIKA auTodL0ikNON Kal TOUG Ttapaywylkolg ¢opeiq ou edpebouv otnv EvRola,

10 Tunua Wnoakwv Texvwyv kat Kivnuatoypadou touv EBvikol kat Kamodiotplakol
Maveruotnpiouv ABnvwv ota Waxva kat To PeatiBAA EAAnvikoO NTokipavtép XaAkidag.
To mpoypappa mMpayuatomnoLeital he Tnv uroaThpLEn g Mepidepelag ZTepeds
EAAGSag kat tou EAAnvikov Kévtpou Kivnuatoypdadou.

The Thessaloniki Film Festival’s new initiative, the EVIA FILM PROJECT, is an innovative
developmental environment-oriented program, aiming to culturally resuscitate Evia

and render it a global-scale hub for “Green Cinema,” showcasing films and projects in
progress, masterclasses, workshops, and pioneering educational programs, and fostering
the interconnection between fim directors and audiovisual professionals from the four
corners of the world. An extension of Agora’s influential activity, this new leg of the
Thessaloniki Film Festival aims to function as a cinema think tank, aiming to highlight and
promote film projects meant to raise awareness of the calamitous effects of environmental
destruction and climate change. The Evia Film Project will serve as a springboard for the
rebirth of a desolate and traumatized region, triggering the restart of local society on both
a symbolic and a practical level.

The EVIA FILM PROJECT is part of the “Fotodotes” section launched by the Hellenic
Ministry of Culture and Sports in the wider developmental framework for the rebuilding
and restoration of Evia, following the disastrous 2021 wildfires. With our eyes set on
consolidating the EVIA FILM PROJECT as an Evia-based nitiative, the Thessaloniki Film
Festival collaborates with the local administration, cultural institutions that have their seat
in Evia, the Department of Digital Arts and Cinema of Psachna (National and Kapodistrian
University of Athens), as well as the Greek Documentary Festival of Chalkida. The EVIA
FILM PROJECT is actualized with the support of the Region of Central Greece and the
Greek Film Centre.



Mpoéypappa Schedule

TETAPTH 15 IOYNIOY
WEDNESDAY, JUNE 15

MEMMTH 16 IOYNIOY
THURSDAY, JUNE 16

21:30 ZINE «AMOAAQN» CINE “APOLLON”
Zt1pogn ornv kKukAikéTnTa, Pitcapvt
NtéIA, NartleA Movok

Going Circular, Richard Dale, Nigel Walk
Feppavia Germany 2021, 89°

(0./p. 4)

21:30 ZINE «AMOAAQN» CINE “APOLLON”
TEAETH ENAPZHX
OPENING CEREMONY
O npdoivog Aaviitng, KoAiv Zepo
La Belle Verte, Coline Serreau, FaAAia
France 1996, 99’
(o./p. 4)

NAOYTPA AIAHWOY
LOUTRA EDIPSOU

13:00-15:00 Mépog A Part A
17:00-19:00 Mépog B Part B

KTIPIO MEAA MELAS BUILDING

Ayopa - Avoixtii ou{itnon yia tnv
mpacivn apaywyn Taviwv: Mnv
¢opPdote v Mpdoivn Zvupwvia: AMAEG
OULPBOUVAEC Kal EEUTTVEC TTPAKTIKES
Agora - Open Discussion on green film
production: Don’t be afraid of the Green
Deal: Simple tips & smart actions

(0./p. 14)

ANIMNH
LIMNI

21:30 «<EAYMNION» “ELIMNION”
Méyapa, Zakng Maviatng, Nwpyog
ToepnepOTOVAOG

Megara, Sakis Maniatis, Yorgos
Tsemberopoulos

EAAGda Greece, 1974, 72°

Mapouaia Twv oKNVoBETWY
Filmmakers are present

(0./p. 4)

19:00 TO AMOZTAIMA TO APOSTAGMA
‘Eva kivnuartoypadiko taéiodi
Epyaotrpto yia nadid pe tn Aia
eportovAou

A Cinema Journey

Workshop for children with Lia
Geropoulou

(o./p. 18)

18:00 TO AMOZTAIMA TO APOSTAGMA

Masterclass Touv Opéotn Avépeadakn
O Tavpog kat To Xtanddt: To nepiBdrrov
and ta {wypagikd VTOKILAvTEP otV
Kivnuaroypagikr (wypagikry
Masterclass by Orestis Andreadakis
The Bull and the Octopus:

The environment from painted
documentaries to cinematic painting
(0./p.14)

MAPAAIA ATIAZ ANNAZ
AGIA ANNA BEACH

TOMIKH KOINOTHTA
ATIAZ ANNAZ
LOCAL MUNICIPALITY
OF AGIA ANNA




MAPAZKEYH 17 IOYNIOY
FRIDAY, JUNE 17

Mpoéypappa Schedule

ZABBATO 18 IOYNIOY
SATURDAY, JUNE 18

KYPIAKH 19 IOYNIOY
SUNDAY, JUNE 19

21:30 ZINE «AMOAAQN» CINE “APOLLON”
Ta pvBika nAdopara tov Nétou, Mnev
ZartAv

Beasts of the Southern Wild, Benh Zeitlin
HMA USA 2012, 93°

(0./p. 6)

21:30 ZINE «AMTOAAQN» CINE “APOLLON”
O Aacoroi66, ®oAkep IAEvTopd

The Forest Maker, Volker Schlondorff
Feppavia Germany 2022, 87°

Mapouaia Tou oknvoBETN

Filmmaker is present

(0./p. 7)

21:30 ZINE «AMOAAQN» CINE “APOLLON”
AvBpwriokaivog: H eroxrj Tov avBpwriov,
Tlévipep Mnértofal, ‘Evrovapvt
Mnouprtivoki, NikoAa vte Mevoie
Anthropocene: The Human Epoch
Jennifer Baichwal, Edward Burtynsky,
Nicholas de Pencier

Kavadag Canada 2018, 87°

(0./p. 6)

18:00 OEATPAKI BAOYPEMA
VATHIREMA OPEN-AIR THEATER

Workshop thg WWF EAAGG: Zwvtag pe

TIG SAOIKEC TTUPKAYIEG

WWF Greece Workshop: Living with

Forest Fires

(0./p. 14)

21:30 «<EAYMNION» “ELIMNION”

NEa Yopkn, étog 2022 p.X., Pitcapvt
®dAaoep

Soylent Green, Richard Fleischer

HMA USA, 1973, 97"

(0./p. 6)

11:00 KTIPIO MEAA MELAS BUILDING
iMEdD Masterclass: To peropta( nmiow
and pia Tavia yia to nepiBdAdov - Evag
MPAKTIKOG 06NyoG, pe Tn Snuocioypddpo
mepBarovTikwy Bepdtwv Katepiva
Xplotopihidou

iMEdD Masterclass: News reporting for
an environmental film - A practical guide,
with environmental journalist Katerina
Christofilidou

(o./p. 15)

21:30 «<EAYMNION» “ELIMNION”
Mepinérela oro Aidornua, Ntaykhag
TpapmoA

Silent Running, Douglas Trumbull
HMA USA, 1972, 89

(0./p. 7)

18:00 KTIPIO MEAA MELAS BUILDING
Epyaotripio tng Cinemathesis: Maifoupe
Kivnuatoypdeo otn Bopeia EvBoia
Cinemathesis Workshop: Let’s Play
Cinema in Northern Evia

(o./p. 18)

21:30 «<EAYMNION>» “ELIMNION”

H kokkivn xeAwva, MikageA NTouvtok
vte Bit

The Red Turtle, Michael Dudok de Wit,
lanwvia/laAAia Japan/France 2016, 80°
(0./p. 7)

11:00 TO AMOZTAIrMA TO APOSTAGMA
Agora - EpyacTtripio yia portntég
Eioaywyrj otnv Mpdoivn Mapaywyri:
AnAEG oupBouAEG katl EEUNTVEG TPAKTIKEG
Agora - Workshop for students
Introduction to Green Film Production:
Simple tips & smart actions

(0./p. 14)

19:00 TO AMOZTAIMA TO APOSTAGMA
iMEdD Masterclass: H énuooioypagpia
TNV napaywyr eVog VIOKILAVTEP yia TO
repiBdAAov — pe Tov Kivnpatoypadlotry/
Snuoatoypddo MNwpyo Auyepdmouvio
iMEdD Masterclass: Journalism in

the production of an environmental
documentary, with filmmaker/journalist
YYorgos Avgeropoulos

(0./p. 15)

21:30 KENTPIKH MAATEIA

CENTRAL SQUARE
Zuppiwvovrag mépa ano to Avepwrivo:
Tpelg HIKPOD PKOLG TAIVIEG
Co-Existing with the More-Than-Human:
Three short films, 80
(0./p. 5)

11:00 TO AMOZTAIMA TO APOSTAGMA

Masterclass pe tov Sievbuvti
pwtoypagdiag MNwpyo Ppévido: Or
aAdayEg otov Kivnuatoypdgo péoa ano
TNV €§EAIEN TNG TexvoAoyiag: Tt kepdioupe
Kat Tt xavoupe

Masterclass with Cinematographer
George Frentzos: Changes in filmmaking
through technological developments:
What we win and what we lose

(o./p. 16)

13:00 TO AMOZTAIMA TO APOSTAGMA _
Mia napouvciaon tov Mkivriov MévteA:
EUPola, ev péow evog KOopoU rmov
PAEyeTal

A presentation by Gideon Mendel: Evia,
amidst a Burning World

(o./p. 16)

H gioodo¢ oe O0AeG TIG EKONAWOTEIG

Kat pdoeig Touv Evia Film Project
eival eEAevBepn.

Entrance to all Evia Film Project activities
is free.

‘OAeg ot Tawvieg mpofdAdovrat pe
£AANVIKOUG UITOTITAOUG.
All films are screened with Greek subtitles.

21:30 MAPAAIA ATIAZ ANNAZ

AGIA ANNA BEACH
ZuvavAia: Maraveyas & Friends
Concert: Maraveyas & Friends
(0./p. 17)

Ta pdotepkAag Sievepyoulvral pe
Tauvtoxpovn diepunveia (EAAnvika/
ayyAika).

Masterclasses are held with simultaneous
interpretation (Greek/English).




O Ttawvieg The films

TETAPTH 15 IOYNIOY WEDNESDAY, JUNE 15

TAINIA ENAPZHZ
OPENING FILM

ZINE «AMOAAQN», AIAHYOZ
CINE “APOLLON”, EDIPSOS
21:30

O MNPAZINOZ MAANHTHZ
LA BELLE VERTE

KoAiv Zepo Coline Serreau
FaAAia France 1996, 99°

‘Otav eruokéntetal To Mapiot, éva
QAVWTEPO OV Arod €vav OUTOTIKO
TIAQVITN COKAPETAL PE TOV Ka-
TAVOAWTIOPO TWV AVBPWTIWY Kal
Eekva pia TipooTidbela OIKOAOYIKAG
aounviong. Mia &dpevn kat e&al-
PETIKA ELPAVTAOTN KWHWSIA, TIOV
Hag mapakivei va avabewpricouvpe
Tov TPOTo {WNG pag oe autdv Tov
KOGHO Kal emnavarnpoaodlopifel Tn
onpaoia tng enadng pe t ¢von. H
oKnvoBETig, nBortoldg, ouyypadéag
Kal Houolkog Kohiv Zepo EedLmAwvel
TO TIOAUTIAEUPO TAAEVTO TNG TIOU
NV €kave pla and Tiq o eppAnua-
TIKEG HOPDEG TOUL YaAAIKOL Olvepd,
€vw) ouoTrvel atnv udrAio SVo
peyaloug otap: Tov Bevoav Aevtov,

TIPOESPO TNG ETUTPOTING TOU TEAEL-
Taiov PeoTiBAN Twv Kavvwv Kat tn
oaynveutikr) Mapiov Kotiyiap, oe
évav arnoé Toug MPWTOUG TNG KIvN-
patoypadikolg pdAoug.

Upon visiting Paris, a superior being
from a utopian planet is shocked

to learn of humans’ consumerist
ways and sets out to do a green
awakening. A wild and highly
imaginative comedy, which prompts
us to reconsider our way of life in this
world, redefining the importance of
the connection with nature. Multi -
talented director, actress, writer, and
musician Coline Serreau unravels

the style that established her as one
of the most emblematic agents of
French Cinema, while introducing two
major film stars: Vincent Lindon, Head
of the Jury in the latest Cannes Film
Festival, and ravishing Marion Cotillard
in one of her first on-screen roles.

MEMNTH 16 IOYNIOY THURSDAY, JUNE 16

ZINE «AMOAAQN», AIAHWOZ
CINE “APOLLON?”, EDIPSOS
21:30

i ZTPO®H ZTHN
i KYKAIKOTHTA
GOING CIRCULAR

Pitoapvt NT€A, NarteA
lovok Richard Dale, Nigel
Walk

OAAavéia The Netherlands 2021, 89°

Téooeplq opapatioTeG amd OGN0 TOV KOOUO —€vag
edeupetng 102 eTwv, évag PIOAGYOG TTOU AoXOAEiTAL PE
TN BIOPIUNTIKN, £Vag OXeSIAOTNG KAl €vag XPnUaTooL-
KOVOUIKOG OUPBOVAOG— EEKAEIBWVOULV OE QUTO TO VIO-
KIJQVTEP TA PUCTIKA PIAG TIPWTOTIOPLAKNAG 16€aG TTOU
OvopAZeTal KUKAIKOTNTA: VA OKOVOUIKG GUoTNUA TIou
ehaylotorolei Ta anoppippara. Mia ek BaBpwv enava-
EloA6ynon Tou wg Ba propoloe va givat n {wr) pag av
Aeitoupyoloape eviog Twv GUOIKWV opiwv NG 'ng, pe
oeBaopod oToug SIABECILOVG TTOPOUG TOU TIAQVITH.

In this documentary, four visionaries from around the
world — a 102-year-old inventor, a biomimicry biologist,
a designer, and a financier — unlock the secrets to

an innovative concept called circularity: an economic
system that eliminates waste. A fundamental reas-
sessment of what our lives could look like if we moved
respecting our planetary resources.

«EAYMNION», AIMNH
“ELIMNION”, LIMNI
21:30

MEFAPA
MEGARA

Zakng Maviatng,
MNwpyog
ToeumnepomovAog
Sakis Maniatis, Yorgos

Tsemberopoulos
EAANGda Greece 1974, 72°

O EeonkwHOG TWV KaToikwv Twv Meydpwv evavtia
atnv anédaon TNG Xolvtag va anal\oTpLoEL Pia
HeYAAN aypOTIKH TIEPLOXN YIA TNV EyKATACTAON SLUAL-
atnpiou meTpeAaiou Kat n TeAKR €KBaon Tou aywva
Toug. H mpwtn eAAnVIkr Tawvia rou Biyel To {ATnua
NG ooloyiag adouvykpdleTtal pe evalodnoia Tiq
aywvieg TWV aypoTwV Kal aroTuTwVEL avayAudpa v
elova plag EANGdag oe kpiown kapm.

The uprising of the Megara residents against the deci-
sion of the military dictatorship (1967-1974) to expro-
priate a large rural area with the purpose of installing
an oil refinery, and the final outcome of their struggle.
The first Greek film to ever address ecological issues
empathizes with the farmers’ agony, vividly outlining
the image of a country on the threshold of change.



O Tawieg The films

MAPAZKEYH 17 IOYNIOY FRIDAY, JUNE 17

ZYMBIQNONTAZ MEPA AMO TO ANOPQMINO: TPEIZ MIKPOY MHKOYZ TAINIEZ
CO-EXISTING WITH THE MORE-THAN-HUMAN: THREE SHORT FILMS

TOMIKH KOINOTHTA ATIAZ ANNAZ (KENTPIKH MAATEIA)

LOCAL MUNICIPALITY OF AGIA ANNA (CENTRAL SQUARE)

21:30

1 ENOXAHTIKH APKOYAA
| NUISANCE BEAR

TCak Fovaiopav,
Mkapnpiéla ‘Octo Bavtev
Jack Weisman, Gabriela
Osio Vanden

Kavadag Canada 2021, 15’

‘Eva avtioupBaTtiké Kal omTiKdA eVIUTIWOLAKS VTOKIUA-
VTEP TIOU QVTIOTPEDEL TNV OTTTIKN KAl TTPOCDEPEL pla
SIELOOUTIKA PATLd OE pla TUTIKA pépa otn (wn plag
TIOAKAG apkoLSAg, KABWG auTr €PXETAL QVTIPETWTIN
Ue ToupioTeg kat urtebBuvoug poaotaciag. Mia Tawvia
TIou avadelkvUeL TNV OAOEVA KAl TTLO AETTT 1) oxeSOV
anatnAn SlaxwpLoTIKY ypappr HeTagh Tou avBpwrl-
VOU KOGHOU Kal Tou BactAeiov Twv {wwv, KAAWVTAG
TO KOO va SlepwtnBel yia Tov TPOTO Pe TOV OToio
aMnAemdpolpe pe tnv aypla ¢von, Kat yla To av
auTA N aAnAenidpaon eivat Buwotpn.

An unconventional and visually arresting documentary
that shifts the perspective for a revealing look at a day
in the life of a polar bear as it navigates an obstacle
course of tourists and conservation officers. Nuisance
Bear highlights the increasingly narrow and treach-
erous boundary between human and animal realms,
asking audiences to consider the ways in which we
interact with wildlife and if these relationships are
sustainable.

'H TQN ONEIPQN
i DREAM LAND

. Aaiha NakdAviva Laila
Pakalnina

Aetovia, Feppavia Latvia,
! Germany 2004, 36

Yrnidpxouv pépn mou dev BENoupe va EEpoupe, pépn
TIOUL KAVOUWE oav va pnv urtdpyxouv. H xwpatepn
eival éva Tétolo pépog. INa Toug avBpwroug eivat
€va OpIKTO PEPOG, pla Bpopepr EpNUOG OKOUTIOLWV.
‘Opwg eivat pla €pnpog yepdtn {wry. Amoktd pla
Tapd&eva oaynveuTiKr OVELPIKN Sldataon Xxdpn otnv
EVTUTIWOLAKH adBovia evidpwy, EPTIETWV, TTOUALWV
Kat BnAaotikwy, TAdopata mouv aAnAemidpolv oe
pia oxéon Cwng kat Bavatou.

There are places we don’t want to know anything
about, places we would rather pretend don’t exist at
all. One such place is the dumpsite. From the humans’
point of view, it is a ghastly place, a stinking desert

of trash. But it's a desert that is teeming with life. It
acquires a strangely seductive, dreamlike dimension
thanks to the striking abundance of insects, reptiles,
birds and mammals, creatures interacting in a relation-
ship of life and death.

KAIPOI KAl PEYMATA
TIME AND TIDE

MapAéev pav vrep Bepd
Marleen van der Werf
OAAavdia The Netherlands
2018, 29’

‘Eva ¢pawvopevika ipepo kat
YPAPIKO TOTTO OTIG OKTEG TNG
OM\avdiag avadeikvietal oe edio
pdxng avapeoa ota oTolxeia TNG
$uong Kat oTig SuVAELG TIOL
odnyoLv To clumav oe evrportia,
o’ évav aévao KOKAO Kataotpodig
Kal avayévvnong. ‘Eva nointiko,
OTOXQOTIKG Kal EKBaBWTIKO
Kivnuatoypadiké Sokiulo, To
oroio yevvibnke péoa anod 0o
XpPovia mapatipnong pe KOUPEVN
TNV avdoa Kal avatpenel OAa

Ta avduva oTEPEOTUTIA yIa TNV
«0ULOETEPN» avanapdoTtacn Tou
duaikoL TepIBAAoVTOG.

A seemingly quiet and picturesque
landscape on the Dutch coast
emerges as a battlefield where

the elements of nature collide and
the forces that lead the universe

to entropy come into play, in an
endless circle of destruction and
rebirth. A poetic, contemplative,
and breathtaking film essay, which
was born of a two-year suspenseful
observation and aims at breaking
all painless stereotypes about the
“neutral” representation of the natu-
ral environment.



O Ttawvieg The films

MAPAZKEYH 17 IOYNIOY FRIDAY, JUNE 17

ZINE «AMOAAQN», AIAHYOZ
CINE “APOLLON?”, EDIPSOS
21:30

TA MYOIKA MAAZMATA
TOY NOTOY

BEASTS OF THE

, SOUTHERN WILD

Mrnev ZartAwv Benh Zeitlin
HIMA USA 2012, 93°

Kdrou otn BuBiopévn Aout{idva et €va PIKpO Kopitol
Ue Tov eTolobdavato natépa tng. Me oxnua tnv mat-
Sikn) TNG auotodogia, Bpiokel atn ¢pvoN TNV lWoppoTTia
TIOU A€ireL amnod Tov KOOHO TNG — WOTIOU A TPOUEPN
katayida petapopdwvel Ta navra. ‘Eva Aupikd moi-
nua ya tn d0vapn g davrasiag otov aywva yia
emBiwon, To peYAAoU PKoUG vTepToUTo Tou Mriev
ZAatAw eival €vag Kivnuatoypadikdg dbAog mou Tov
odrynoe atnv koLpoa Twv BpaBeiwv ‘Ookap — PETAED
ANwv Kal yia v gppnveia tng KovaBeviave MoudAig,
TIoL 0€ NAKia €€ ETWV Eylve n vedTepn LTIoYAdLa aTNV
loTopia Tou Bgopov.

Somewhere in drowning Louisiana, a little girl lives with
her dying father. Buoyed by her childish optimism, she
finds in nature the balance missing from her everyday
life — until a fierce storm changes her reality. A lyrical
poem about the power of imagination in the struggle
for survival, Benh Zeitlin’s feature-length debut is a
tour-de-force that led him straight to the arms of the
Academy Awards, where as his young protagonist
Quvenzhané Wallis became the youngest nominee in
the history of the institution at the age of six.

«EAYMNION», AIMNH
“ELIMNION”, LIMNI

21:30
BN NEA YOPKH,
ETOX 2022 p.X.
mm SOYLENT GREEN
"‘H:-"r 44 Pitoapvt ®Aaoep
L O Richard Fleischer
ol “# HNA USA 1973, 97

To 2022, n aveEéAeyKTn JOAUVON, O LTTEPTTIANBUCHOG
Kal N KAWATIKH arnootaBeportoinan €xouv erpepel
Spapatikeég eMEIPELG TPodNG, TupodoTwvTag Bial-

€G TAPAxEG. Tnv idla otypr, N okWdNG MOAVEBVIKN
Soylent Industries, mou povonwAei Tnv ayopd dayn-
TOU, XL HOAIG KUKAOPOPIOEL Eva VED UTIER-BPETTTIKO
TEXVNTO TIPOIGV, Pe TNV ovopaocia Soylent Green. e
QUTOV Tov SUOTOTIKG KOO0, £vag ETPOVOG VIETEKTIR
(Tov omoio urtodvetal o oroudaiog ToapAtov lotov) Ba
anmokaAVYeL pla ePLOATIKR alrBela Ttou uTepPaivel Kat
TNV o voonpn ¢avrtacia. Mia olkoAoyikr) TapaBoAr
€TIOTNHOVIKNG davtaciag 1ou eEEPELVA TOUG TTO OKO-
Telvolg d1adpdpoug TNG avBpwrtivng anAnoTiag.

In 2022, uncontrollable pollution, overpopulation, and cli-
mate destabilization have generated dramatic shortages
of food, triggering regular riots. In the meantime, Soylent
Industries, a shady company monopolizing the food mar-
ket, has just launched Soylent Green, a hyper-nutritional
artificial product. In this dystopian world, a tenacious
detective (the great Charlton Heston in a unique role)

will unveil a nightmarish truth that goes way beyond our
most morbid imagination. A sci-fi ecological parable that
explores the darkest pathways of human greed.

ZABBATO 18 IOYNIOY SATURDAY, JUNE 18

ZINE «AMOAAQN», AIAHWOZ
CINE “APOLLON?”, EDIPSOS

TCEvidep Mniértopal, ‘Evrovapvt
Mnrouprtivoki, NikoAd vte Mevoié
21:30 Jennifer Baichwal, Edward
Burtynsky, Nicholas de Pencier

NG TO avatpiXlaotikéd peyaheio. ‘Eva
SlEl08UTIKO 08OIMOPIKG OTNV AUTOKA-
TAoTPOGIKNA Pag duon Kal Tautdxpova
éva botaro orfpa Kivdovou.

Kavadag Canada 2018, 87"

ANOPQMOKAINOZ: H

In 2016, a group of scientists under the

EMOXH TOY ANOPQIMOY
ANTHROPOCENE: THE
HUMAN EPOCH

To 2016, pia opdda ermotnUOVWY P
v enwvupia Opada Epyaciag Av-
Bpwrdokavou dlaTunwae TNy aroyn
&1L 0 MAQVATNG €XEL EI0ENBEL OE pia vEa
YEWAOYIKN) ETIOXT, N oroia Ba Empere
va ovopaaotei AvBpwIoKavog, efaitiag
TWV KOAOOOLAIWV AAAQYWV TIOU EXEL
emdEPeL 0 AvBpwog otn popdooyia
¢ 'g. ‘Eva vrokipavteép oav duato-
TIKA podNTEia, Tou Ta&delel oTIG
TEOOEPIG YWVIEG TOU KOGHOU, ATIEIKOVI-
Covtag v avBpwriivn Aailana oe 6Ao

name Anthropocene Working Group
argued that our planet has entered a new
geological phase, the Anthropocene Ep-
och, an era of colossal human-driven al-
terations and transformations. This alarm-
ing documentary hops from continent to
continent depicting the tremendous scale
of these human-caused disruptions,
which evoke a sense of dystopian proph-
ecy. A disturbing journey that delves

into human'’s self-destructive nature and
signals a desperate warning-bell.



ZABBATO 18 IOYNIOY SATURDAY, JUNE 18

«EAYMNION», AIM
“ELIMNION”, LIMNI
21.30

NH H KOKKINH XEAQNA
THE RED TURTLE

MikaeA Ntouvtok vte Bit Michael
Dudok de Wit

lanwvia, FaAAia Japan, France,
2016, 80°

Me 6xnua tnv totopia evég vauv-
ayou rou €ByaAe To kOpa ¢’ éva
TPOTIKO VNGl YEPATO XEAWVEG,
kafBolpla Kat MovAld, avtd To apl-
OTOTEXVIKO, EKBaPBWTIKS (Kat uTto-
Prigto yia ‘Ookap) animation pihé
yla Ta 0pOéonpa TG avepwrivng
Cwng. ‘Eva adalpeTikd ANV oL-

KYPIAKH 19 IOYNIOY SUNDAY, JUNE 19

O1 Ttawvieg The films

VapTaoTIKO tapaplbl emiBiwong,
Hia lotopia ayanng avaueoa otov
AavBpwrto Kat tn $oon, Pia wdn ota
Bavpata g kabnuepvoTNTAG.

Through the story of a man ship-
wrecked on a tropical island in-
habited by turtles, crabs and birds,
this masterful, visually stunning

(and Oscar-nominated) animation
recounts the milestones in the life of
a human being. A simple, gripping
tale of survival, a love story between
man and nature, an ode to the won-
ders of the everyday.

ZINE «AMOANQN», AIAHWOZ
CINE “APOLLON”, EDIPSOS
21:30

" O AAZOroIoZ
THE FOREST MAKER

DOAkep ZAEvTopd Volker
i ' Schléndorff
oA i .. Teppavia Germany
"'IT"_T'-L* . 2022, 87

Téaoeplq dekaeTieq YETA TO TaumoupAo, To aplotolp-
ynua ou tou xdaptoe To Ookap EevoyAwaoong Tawiag
10 1979, évag {wvtavog BpvAog Tou Néou Meppavikol
21vepd yupiCel TO TIPWTO TOU VIOKIWAVTEP Kat TagIdeveL
otnv APpPIKN yla TO TTOPTPETO evog fpwa. O «Apxnyog
Twv AYPOTWV» KAl VIKNTIG TOU AEYOUEVOL «EVAANAKTL-
koU Bpapeiov NopmeA» To 2018 anodpdoice va mepa-
UQTIOTEL JE pia TIPWTOTIOPLAKT) HEBOSO TIOL EVEPYOTIOLEL
TIG PiCEG KAl TOUG KOUTOOUPEUEVOUG KOPHOUG TwV
SEvTpwV yla va GTIAgeL Eva TEpATTIO «UTIOYEI0 SACOG»
TIOU £XEL TN SLVAPIKT) VA KAAUPEL OAN TNV ATIELPO Kal va
owoel XIALadeg avBpwrioug amno Tov Ao! ‘Eva ioxupo
privupa KowaTnTag, auto-evouvapwaong Kat, avw ano
O\, eArtibag.

Four decades after The Tin Drum, the masterpiece that
won the 1979 Academy Award for Best Foreign Language
Film, a living legend of New German Cinema shoots his
first documentary and travels to Africa to draw a portrait of
a hero. The Chief of all Farmers and winner of the “alter-
native Nobel prize” decided to experiment with a radical
method that activates tree stumps and roots to make an
“underground forest,” which can cover the whole conti-
nent and provide food to starving populations! A strong
message of community, self-empowerment, and, above
all, hope.

«EAYMNION», AIMNH

“ELIMNION”, LIMNI

21:30

i MEPINETEIA ZTO
AIAZTHMA
SILENT RUNNING

=1 NtaykAag TpaumoA
1 Douglas Trumbull
HMA USA 1972, 89°

H xAwpida tng 'ng anoteAei maperBov, evw O,Tt
€xel anopeivel duhacoetal oe L ylyavtioug B6Aoug,
ouvdedEPEVOUG PE Eva SLIACTNUOTIAOLO LE TETPAUEAEG
mARpwpa. ‘Otav €pxeTal EVIOAN va kataotpadouv
oL Bo)ot, o actpovavtng Ppipav AGoUA, —Tov omoio
unoduetal o orouvdaiog kapatepiotag Mmpoug
Ntepv- nmapoTL plokapel tn {wrj Tou, apveital va
unakouaoel. Zav évag Nwe and 1o péAov, avaiap-
Bdvel va dlacwael TNV T Kat TNV opopdLd evog
KOOPOU TIOU KAVEL O,TL TIEPVA ard TO XEPL TOU yla va
TIETUXEL AKPIBWG TO avTiBeTo: TOV autoadaviopo.

Earth’s flora has perished and what is left is preserved
in six gigantic domes, linked to a spaceship with a
four-man crew. When orders are given to destroy the
domes, astronaut Freeman Lowell — played by the
extraordinary character actor Bruce Dern — refuses

to comply, putting his life at risk. Like a Noah coming
from the future of mankind, he takes on saving the
honor and the beauty of a world struggling to achieve
self-annihilation.



Ayopa Agora

270 Evia Film Project, T véa npwtoBoulia tou OeotiBdA Kivnuatoypddouv Osooahovi-
KNG, N Ayopd avoiyel Evav VEo KUKAO avarttu§lakwy Spdoewv apdAnAa otig Siebvwg
ETUTUXNUEVEG SlopyavwoelG TNG: To Agora (rou Slopyavwvetal katd Tn SIdpKela Tou
Aigbvoig PeotiBAN Kivnuatoypddou Oeooalovikng tov NoépBplo) kat to Agora Docs
(rou Slopyavwvetatl katd T didpketa Tou PeoTiBAN Ntokipavtép @eooalovikng Tov
MdpTi0). ZKoTdG TOL VEOU KUKAOU €ival n avadelen vEwv POoTIeKT Y TIEPIBAAAOVTIKO
TIPOCAVATOAOUO.

Autr T popd n puborhacia cuvavTd To VIOKIHAVTEP Kal o SU0 Kolvd Tipoypdpuata Ba
TIAPOoLCLaCTOLV EEL VEA £pya O€ AVATTTUEN Kal TIEVTE VEa Epya oe eEENEN. Ao To Mepold
wq ™ NoTa ltahia kat arnoé tn BouAyapia wg tnv EAAGSa kat v idla tnv EvBola, ta
VEQ aQUTA TIPOTCEKT TIPOOEYYICouV TIG TIEPIBAANOVTIKEG TIPOKARCELG TOU OrpePa Kat eivat
£tola va Eekivrioouv Tov SO0 TOUG TIPOG TNV OAOKANPWON KAl T CUVAVTNOT TOUG PE
TO KOWVO.

2710 TAaiolo Twv dpacewv TNG Ayopdq cuprnepdapBavetal pla mapaAAnin ekdniwon:
Hia avolxtr) ou{rTnon yia TIG SUOKOANIEG Kal TIG TIPOKAATELG TIOL AVTIUETWTTI(OUV Ol TTapa-
YWYEG TAVIWV OTOV OTOXO TOUG VA PETATPATOUV O «TIPACIVEG». EKel oL emayyeApartieg
KalL TO EVPUTEPO KOLVO €XOULV TNV ELKALPIA va aKOVOOLV Kal va cuTNTroouV He €8l eI8IKO0G
yla TNV TIO oNpAvTIkh aAAayr) Tiou Adn cuvteAeital oe 6,1t adopd TO TIEPIBAAOVTIKO
AMOTUMWHA TWV KIVNUATOYPAPIKWV TTIAPAYWYWV.

H Ayopd touv @eotiBAN Kivnuatoypddou Oecoalovikng yla mpwtn Gpopd EMIKEVTPWVETAL
QAMOKAELOTIKA OTO TIESIO TOU TIEPIBAAAOVTOG, avoiyovtag €va akopa JOVOTdTL yia TV
OAOKANPWON PEAOVTIKWV KIVNUATOYPAPIKWVY OXESIWV, EVW) CLYXPOVWG KAVEL €va aKOpUA
Brjpa yia pa ebpubun kai Buwotun kivnuatoypadikn Blopnxavia rov Ba Aertoupyei

kaB’ 6An tn Slapkela Tou £Toug Kat Ba exkteiveTal oe €va eupL GUVOAO SPATEWV.

In the framework of the Evia Film Project, the Thessaloniki Film Festival’s new initiative, Agora
opens a new cycle of developmental activities, next to its other successful international
editions: the Agora (held in November during the Thessaloniki International Film Festival) and
the Agora Docs (held in March during the Thessaloniki Documentary Festival). The aim of
this cycle is to highlight new, environmentally-oriented projects.

In this context, fiction meets documentary in two joint programs that will host six projects
in development and five works-in-progress. From Peru to Southern Italy and from Bulgaria
to Greece (and Evia in particular), these new projects approach current environmental
challenges, paving their way towards completion and their encounter with the audience.

A parallel event is scheduled as part of Agora’s activity in Evia: an open discussion about
the difficulties and challenges that filmmakers face in their process of becoming sustainable.
Film professionals, as well as the general public, will have the opportunity to listen to the
insights of six leading experts and discuss the most significant change already taking place
in terms of the film industry’s environmental footprint.

The Thessaloniki Film Festival Agora focuses for the first time exclusively on the ecological
field, opening yet another path to the completion of future film projects; at the same time,
it is taking another step toward building a well-run and sustainable film industry that will
operate on a year-round basis and run a wide gamut of activities.



AieBvng kpitikn erutpomnn International Jury

PEA AMOZTOAIAH REA APOSTOLIDES

Mapaywydg Producer — Anemon Production, EAAada Greece

H Pé€a ArootoAidn yevvribnke oto Hvwpévo Baailelo kat
peyd\woe otnv Toupkia, Tn Zaoudikr ApaBia, Tnv EARe-
Tia kat TNV Kompo. Zrmovdace Apxaia kat Z0yxpovn EA-
Anvikn lotopia oto Maveruotripio tng O&popdng kat sivat
Tapaywyoq VIOKIWAVTEP yla Tnv etalpeia Anemon. 2tnv
poodatn SOUAELd TNG cuyKkaTaléyovTal ol Tawieg Otav
0 Baykvep ouvadvrnoe TG vroudteg (2019, MniepAvde,
eAnvikn cuppeToxn ota Bpafeia Ookap 2020, Arte,
NHK), Citizen Europe (2019, Arte, Screen Ireland, CNC,
Bulgarian Film Center, RTE, ERT, RTP), Obscuro Barroco
(2018, BpaPeio Teddy otnv MmniepAwvdie) kat Dolphin Man
(2018, ARTE, CNC, WOWOW, EAAnvik6 Kévtpo Kivn-
patoypadou, Knowledge, TVO, EPT, CYBC, SVT, Yes
DBS, TSR). Eival emiong emikedaArig Tou CineDoc kat Tou
CineDoc Kids, émou rnpoBdiet k&Be priva BpaBevpéva
VTOKIJAVTEP Kat Tawvieg yia nadid oe 0An tv EANGSa.

KAPOAAIN AIMMPEZKO CAROLINE LIBRESCO

Rea Apostolides was born in the United Kingdom and
grew up in Turkey, Saudi Arabia, Switzerland and Cyprus.
She studied Ancient and Modern Greek History at Oxford
University and produces documentaries for Anemon,
based in Athens, Greece. Recent work includes When
Tomatoes Met Wagner (2019, Berlinale, Greek entry for
the 2020 Academy Awards, Arte, NHK), Citizen Europe
(2019, Arte, Screen Ireland, CNC, Bulgarian Film Center,
RTE, ERT, RTP), Berlinale Teddy Award winner Obscuro
Barroco (2018), and Dolphin Man (2018, ARTE, CNC,
WOWOW, Greek Film Centre, Knowledge, TVO, ERT,
CYBC, SVT, Yes DBS, TSR). Rea also runs CineDoc and
CineDoc Kids, that monthly screen award-winning docu-
mentaries and films for children across Greece.

EmupeAntpia @eotifal, mapaywyog, Sieubiuvtpia mpoypaupatog kat cOUBOVAOG cevapiwv
Film Festival Curator, Producer, Program Director & Story Consultant — Gabbert/Libresco Projects, HNA USA

Kopugaia empeAnTpla Taviwv, SNUIOLPYIKA TTapaywyos
Kal oxedIATPIA TIPOYPAUMATWY, N KapoAdiv cupmArpwaoe
TnpoodpaTa pia ropeia 19 eTwv wg pia ano Tiq emKepaing
urevBuveg poypdupatog oto PeoTIBAA Kivnuatoypdagpou
Tou Sundance kat SieuBuvtpla Tou Muvaikeiov Mpoypdupa-
ToG Tou Sundance. Qg 16pLTIKN dlevBOVTPIa Tou Sundance
Catalyst, 6nptodpynoe pia kowvotnta arnd 100+ xpnuaro-
SATEG, CLUYKEVTPWVOVTAG €va KEDAAALO 31 EKATOUMULPIWY
SoAapiwv yla 89 tawieg, cupmePNAUBAVOUEVWY TWV
Writing with Fire, Truffle Hunters, Crip Camp, Won't You
Be My Neighbor kat The Witch. Autr| tnv mepiodo eivat n
KOAATEXVIKN SleuBOvVTpIa TNG INAVBPWITIKAG KIvnuaToypa-
dKng etapeiag Jewish Story Partners, evw eriong rapéxet
OULMBOVAEUTIKEG UTTNPEETIEG OE KIVNUATOYPAPIOTES Kal
eTapeieq yla {nTrpata avartuéng Tng adriynong kat otpa-
TNYIKAG. ‘EXEL UTTOYPAYEL TNV TTAPAYWYN O TAVIEG OTIWG

1o BpapPeupévo atnv Tribeca Sunset Story (Independent
Lens), To BpaBeuvpévo pe Peabody American Revolutionary

ENTBINAZ NOYKZTA EDVINAS PUKSTA

(POV) kat to Disclosure (uia pwToTUTIN TIapaywyr} Tou
Netflix). Zta npooexn €pya NG mepthapBavovtal VIoKiua-
VIép Twv Laura Gabbert kat Nancy Buirski.

A leading film curator, creative producer, and program de-
signer, Caroline recently wrapped 19 years as one of the
head programmers at the Sundance Film Festival and direc-
tor of Sundance’s Women's Program. As founding director of
Sundance Catalyst, she built a community of 100+ financiers,
raising $31 million for 89 fims, including Writing with Fire,
Truffle Hunters, Crip Camp, Won't You Be My Neighbor,

and The Witch. She is currently artistic director of Jewish
Story Partners, a philanthropic film funder; and consults on
story and strategy to filmmakers and companies. Producing
credits include Tribeca Prize-winner Sunset Story (Indepen-
dent Lens), Peabody-winner American Revolutionary (POV),
and Netflix original Disclosure. Forthcoming projects include
documentaries by Laura Gabbert and Nancy Buirski.

Mpoypappariotii¢ Pectifal Festival Programmer — Tallinn Black Nights IFF, AtBovavia Lithuania

O 'Evtpivag MNovkota eivat mpoypapuaTioTic, Kuvnyog Tat-
VIV, PéNog NG Evpwriaikng Akadnpiag Kivnpatoypddou,
Tag6eLTAG o HeOTIBAN Kal aveEAPTNTOG PEMOPTEP ard TN
NBovavia. Enetra ano 15 xpdvia Bnteiag otov rpoypap-
HATIOHO TAWVIWV KAl OTOV GLVTOVIOUO yia To AleBvég Deoti-
BaA Kivnpatoypadou tou Bilvioug, arnd To KaAoKaipl Tou
2018 napakoAouBel Tawieg, avixvedel TANEVTA KAl TTAPEXEL
OUUPBOUAEUTIKEG UTINPETIEG OTO KIVNUATOYPAPIKO DECTIBAN
Black Nights oto Tahiv. MapakoAouBei Taktikd Siebvr
deoTiBAA Kivnpatoypddpou avd v Evpwrn, v Acia, Thv
Adpikn, Tn Bépela kat T NoTia Apepikr ano to 2001. To
2018 erokeédtnke 18 deoTBAN Kivnuatoypddou Kat eide
925 tawieg peydhou prikous. Eivat eldripwv otnv Emtportr
Erhoyng Twv Evpwridikwv BpaBeiwv Kivnpatoypdadou.
‘Exel emtiong SlateAéoel PENOG TNG KPLTIKAG ETITPOTIAG,

aloAoywvTtag PIKPoL Kat JEyAAOU PRKOUG TAWVIEG OE TIOAAA
deorfdal, onwg ot Kavveg kat oto Mrouoav.

Edvinas Puksta is a programmer, film hunter, member of
the European Film Academy, festival traveler and freelance
reporter from Lithuania. After 15 years of programming,
coordinating, and scheduling for Vilnius IFF he now watches
films, scouts and advises for the Black Nights Film Festival
in Tallinn since summer of 2018. Edvinas regularly attends
international film festivals in Europe, Asia, Africa, North and
South America since 2001. He visited 18 film festivals and
saw 925 feature films in 2018. Edvinas is an expert on the
Selection Committee of the European Film Awards. He also
previously judged short and feature films as a Jury member

in numerous festivals, such as Cannes and Busan.
; Ww 9



Projects in Development

2tnv npwtn Slopyavwon tou Evia Film Project, n 61eBvng KptTikn emitponn

Nn¢ Ayopdg Ba armoveipel tpia BpaPeia: To Evia Film Project in Development
Award, pe xpnuatikoé €rnadlo 4.000€, To Pitch the Doc Consultation Award kat
10 MIDPOINT Institute Consultation Award. H napouciaon twv mpdtlexT Ba yivel
v Napackevn 17 lovviou otig 11:30 otnv aibouoa tov Kévtpov MoAtiopov
Novtpwv AdnPoo, kat n TeAeTr) arovoung Twv Bpafeiwv Ba mpaypatorondei

oto Thermae Sylla Spa and Wellness Hotel o Zapparo 18 louvviov otig 19:30
(eloodog pévo yla dlamioTevPévoug).

For the first edition of the Evia Film Project, Agora’s International Jury will present
three awards: the Evia Film Project in Development Award, with a €4,000 cash
prize, the Pitch the Doc Consultation Award, and the MIDPOINT Institute
Consultation Award. The projects’ pitch and presentation will take place in the
Loutra Edipsou Cultural Hall, Edipsos on Friday, June 17, at 11:30, whereas
the Awards ceremony will take place at Thermae Sylla Spa and Wellness Hotel
on Saturday, June 18, at 19:30 (accredited guests only).

FALLING INTO SILENCE

MANKIND’S FOLLY

I'kiopykt Mop Kapniatt Gyorgy
Mér Karpati

Ovyyapia Hungary

Mapaywyn Production Eszter
Kozma, Viktéria Petranyi —
Proton Cinema

Kabwg o emotrpovag ‘Oto Xép-
pav xavel otadlakda xavel tnv
aKor| Tou, EPXETAL QVTIETWTIOS e
Hia peyaAn avakaiuypn tou 190u
awwva. Ekeivog opwg dev pmopei
va akoUOEL Tila ToV KOOUOo, OUTE O
KOOMOG EKEIVOV. 2€ €va HOVAXIKO
Taibl mpog TNV avayvwplon, o

Nnwpyog AvyepomouvAog Yorgos
Avgeropoulos

EAAada Greece

Mapaywyn Production Avactacia
Zkoupurmpn Anastasia Skoubri —
SmallPlanet Productions

Tnv wpa mou o MOAEUOG oTNV
Oukpavia Kat n evepyelakr kpion
€XOUV ETIOKIAOEL TNV KAWWATIKN
ahhayn, n ApkTikn Beppaivetal
TPEIG POPEG YPNYOoPOTEPA Kal Ol
TIPOEISOTIOITELG TWV ETILOTNHOVWY
TepvoLv amnapatripntes. Etapeieq

Xéppav yivetal mAéov pépog NG
$voNG Kal anodéxetal TNV ava-
nnpia Tou.

Hungarian nature scientist Ottd
Herman is coming to a ground-
breaking discovery in the 19th
century — while slowly going deaf.
He can’t hear the world, the world
cannot hear him. Seeking his way
from solitude to acknowledgement,
he ultimately becomes part of na-
ture and comes to terms with his
own disability.

OPLKTWV KALCIPWV ETEKTEIVOVTAL
oTov pakpvé Boppd, evw o Mé-
ykop kat N MapBa otéAvouv To
TeAeUTAIO TOUG OrpaA KIvdLVoU.

At a time when the war in Ukraine
and the energy crisis have over-
shadowed climate change, the
Arctic is warming three times faster
than anywhere else on Earth and
the scientists’ warnings go unno-
ticed. Oil companies are expanding
to the far north, as Yegor and Mar-
tha send their last distress signal.



RESONANCE

Vi~

OANAZZATYAN
SEA OF GLASS

BYOIZH
SUNKEN

UNWRITTEN LAND

Projects in Development

MNopvrav Métkod Yordan Petkov
BouAyapia Bulgaria

Mapaywyn Production Vanya
Rainova, Victoria Mitreva —
Portokal, Garti Films

2 Jla PiKpn emapxlakn moAn
NG BouAyapiag, ol oelpriveg Tou
2votpartog Anuoéotag Mpoel-
Somoinong vroAettovpyolv. O
EKKWPAVTIKOG TOUG NXOG OUVSEEL
QVaTAavTeXa £vav armopOVWHEVO

AAEENG AAegiov Alexis Alexiou
EAAGSa Greece

Mapaywyn Production HpakARg
Mavpoeldng Iraklis Mavroeidis -
Blacktree Productions

H 1oTopia 600 yuvalkwv KOANPE-
VWV 0Tn Péon Tou Toubevd —o” éva
TIAPNKUACUEVO TOUPLOTIKO B€pe-
TPO eKTOG 0eldV—, OL OToIECG EPXO-
VTAL KOVTA yla va avapeTpnolv

Anuntpng Nkotong Dimitris
Gkotsis

EAAGda Greece

Mapaywyn Production Miva
Ntpékn Mina Dreki — Marni Films

21a poAuopéva vepd g EAevoi-
vag, Tng MoAtiotikng Mpwtebou-
oag Tng Evpwring yia 1o 2023 mou
anéxel YOG 20 xAopeTpa anod
TNV ABrjva, kpvBovTal JUOTIKA Kat
oKAvoaAa Tou anodelkvOouy Ot

Natracoa MniAaroiov Natasha
Blatsiou

EAMNGSa, EaBovia Greece, Estonia
Mapaywyn Production Kadriann
Kibus - Rebel Frame, Natacoa
MmAarolov Natasha Blatsiou

Mia nmoAupeoikny adriynon ya ta
Aypla Bouva Twv Aypadwv Kat
TOUG Katoikoug Toug. ‘Otav ekiva
N KATAOKELH ALOAIKWY LTIOSOPWY,
Suo veapd matdid mov €XOLV EyKa-
Taotabei otnv TepLoxr pooTa-
Bouv va neioovv Toug peyaAlTe-

£pNUITN pe évav véo kal HIAGd0Eo
QAoTLVOUIKO. Mévo Tov, Omnwe ¢ai-
VETAL, TO TEAOG TOU KOOPOUL gival
Hia povaxikr) evaayxoinaon.

In a sleepy provincial Bulgarian
town, the sirens of a malfunctioning
Public Warning System unwittingly
entangle a reclusive hermit on a
mission and an ambitious young
policeman. The end of the world,
however, is a solitary occupation.

ye To TapeABdV, TA OIKOYEVEIAKA
OTEPEDTUTIA KAl TNV KAELOTH) EMAP-
XlaKr Kowwvia.

The story of two women stuck in the
middle of nowhere, in a run-down
off-season seaside resort, who
unexpectedly come together to con-
front the past, family stereotypes,
and the closed provincial society.

eivat otnv avBpwrvn ¢poon va
KPLPBEL TNV ABoAN aAnBela kKaTw
and tnv endavela.

The polluted waters of Elefsina,

the European Capital of Culture for
2023, hide secrets and scandals
that not only prove that it is human
nature to suppress all inconvenient
truths beneath the surface, but also
disclose an environmental ticking
bomb, just 20 km from Athens.

POUG O€ NAKIa cuyxwPELAVoUG TOUG
va avtidpacouy. 2ovtopa ot d0o
TAeLPEG Ba emavanpoaodlopicovv
Tn oxéon Toug Ye Tn puon.

A transmedia documentary about
the wild and pristine mountains

of Agrafa/Greece and its people.
When the construction of wind farm
infrastructure begins, two young
newcomers to the area strive to
convince their elderly community to
react. Soon, both sides will recon-
sider their relationship with nature.



Works in Progress

2tnv npwtn Stopyavwon Tou Evia Film Project, n 8iebviig kpitikn emtpornn

Nn¢ Ayopdg Ba aroveipel S0o BpaPeia: To BpaPeio Evia Film Project in Progress
Image and Sound Award avtanodoTikeg utinpeoieg and tnv etalpeia 119
Marvila Studios, kat To Evia Film Project in Progress Award, pe xpnuatiko
€nablo 6.000€. H mapouciaon tTwv nmpotlekT Ba yivel To ZaBpato 18 lovviov otig
11:30 otnv aiBouvoa tov Kévrpou MoAttiopov Aoutpwv AidnPpou, Kal n TeAETH
arnovopng Twv BpaBeiwv Ba rpaypatornoinbei oto Thermae Sylla Spa

and Wellness Hotel tv id1a pépa otig 19:30 (€icodog povo yia SlamioTeVPEVOUG).

For the first edition of the Evia Film Project, Agora’s International Jury will present two
awards: the Evia Film Project in Progress Image and Sound Award in services by
119 Marvila Studios, and the Evia Film Project in Progress Award, with a €6,000
cash prize. The projects’ pitch and presentation will take place in the Loutra Edipsou
Cultural Hall on Saturday, June 17, at 11:30, whereas the Awards ceremony will
take place on the same date at Thermae Sylla Spa and Wellness Hotel, at 19:30
(accredited guests only).

Mnoyiav Tavroupopkaot Bojan Tanturovski
Bdépeia Makedovia North Macedonia
Mapaywyn Production llija Tiricovski — OXO Production

‘Enerta amno 35 xpovia evepyol dpAong, N TEAEUTAIO AUTO-OPYAVWHEVN
opdda aoTIKWV KNMoupwv avaykalovtal va eyKataAeiPpouv pia akatoi-
KNTn dnudota éktaon kovtd otov motapod A§lo. O Snudaolog Xweog Kat
KATIOG TOUG QVTIUETWTTICEL TNV ATt TNG LAOTIOINONG TIOAEOSOUIKWV
oxediwv.

The last urban guerilla gardeners in Skopje, after 35 years of gardening, are
forced to abandon a piece of uninhabited public land near the river Vardar,
because they are faced with the construction and implementation of urban
plans.

GARDEN

Rama Ayasra

lopdavia Jordan

Mapaywyn Production Mariam Salim, Asmahan Bkerat -
New Productions

AUO akTIBLOTEG Kal U0 aypOTEG MAAEDOULV Yyla va ETIRIWOOLY KOVTPQA
OTNV ACTIKOTIOINON KAl QVTIUETWITOL e KUBEPVNTIKEG TTOAITIKEG yla TNV
ETMIOITIOTIKA Kuplapxia Tng lopdaviag. Toug akoAouvBoupe katda tnv Sidp-
Kela TNG o e0opng MePLOSOL, OTIOU ATIOKAAUTITOLV €vav Jaylko KOGHO
OUYKOUIONAG TTOL PEPVEL TNV KAAMEPYELA OITapLo KAl TN Xapévn KAnpovo-
HIA TOL TioW OTn YEVETELPA TOU.

HARVEST MOON

Two social activists and two farmers struggle against urbanization and gov-
ernmental policies to achieve needed food sovereignty in Jordan. We follow
their quest during a full growing season, where they are unveiling a magical
harvesting world bringing wheat cultivation and its lost heritage back to its
original homeland.



THIS COMMUNITY EXISTS

TIRRENICA

Works in Progress

MavtAév Avngntakn, Zipov PivtAep Madlen Anipsitaki, Simon Riedler
TFaAAia France
Mapaywyn Production Simon Riedler - Collectif MASI

H 1otopia evog Ta&ldlol oTIG TapaypEVES YEITOVIEG TNG KEVTPIKAG Kat
NoTiag Apepikng, mpog avalTnon evog KAAATEXVIKOD HETAOXNPATIOHOD
TOUL AoTIKOL TIEPIBANOVTOG «arod Ta KATW». € AUTO TO AVTIOUUBATIKO
VTOKIJAVTEP, EVVIA YELITOVIEG KAl Ol TIPWTAYWVIOTEG TOUG ouVdEovTaL O
évav Slebvr} aoTikd X0po TToL LUTTOYPAHIZEL TNV TTEPIBAANOVTIKS) AAANAE-
Edptnon.

Si'Po’ is the story of a journey, digging into troubled Central and South
American neighborhoods looking for artistic bottom-up transformation of
urban environments. Nine neighborhoods and their protagonists are con-
nected in the film, an unconventional documentary highlighting our environ-
mental interdependence through an international urban dance.

EMdva ‘Ota Eliana Otta
Mepoo Peru
Mapaywyn Production Eliana Otta - Tinana

‘Evag tpiipepog nepinarog ota Bouvad tng kowvotntag Nuevo Amanecer
Hawai oto lMepov, yia Ta omoia moAéunce o apxnyos Tng Maoupo Mio
mnpoTol dohodovnBei To 2013 amd KATIOLO PEAOG TOU TIPOCWTIKOU LA
etalpeiag vAotopiag. Ta madid Tou pag odnyolv, KLVNywVTag Kal Kata-
OKNVWVOVTAG Pe avBpwroug Kat {wa.

A three-day walk in the mountains of the Peruvian community Nuevo
Amanecer Hawai, touring the forests that its leader Mauro Pio defended,
before being murdered in 2013 by personnel of a wood-felling company.
His sons and daughters guide us, hunting and camping with children,
adults, and animals.

Polapio MivepBivi Rosario Minervini

Ita)ia ltaly

Mapaywyn Production Claudio Esposito, Fabio Paolucci -
The Piranesi Experience

H mapdA\AnAn kat kpudri {wr) OTOV AUTOKIVNTOSPOUO TIOUL EVWVEL TNV
TOAN ToL ZaAépvo pe Tnv enapyxia PEtCo Kalaumpla.

The parallel and hidden life of the Salerno — Reggio Calabria highway.



Masterclasses

Mépmtn 16 lovviov Thursday, June 16

AIMNH LIMNI

Kripio MeAa Melas Building
13:00-15:00 Mépog A Part A
17:00-19:00 Mépog B Part B

Ayopa - Avolixtr ou{itnon yia tnv npaacivn
napaywyn Taviav

Agora - Open Discussion on green film production
Mnv goBdote v Mpdoivn Zuugwvia: ANAEG ouUBOUAEG
Kal EEUNVEG MPAKTIKEG

Don'’t be afraid of the Green Deal: Simple tips & smart
actions

Kopugaiot enmayyeApartieg TnG Kivnuatoypadikig
Blounxaviag pthouvv yia To Twg eivat va SouAedouvv

O€ TIPACLVEG TIAPAYWYEG TIOU AKOAOUBOUVV TIPAKTIKES
Buwootntag. Molpdovtal TIg epTelpieq Kal Ta Buwpatda
TOLG KABWG Kal Ta epnddia, Ta Addn, aAAd Kal Tig
AUOELG TTIOU CLVAVTNOAV OTO §POO YIa pLa TILO TIPACLVN
Kivnuatoypadikn Blopynxavia.

Leading film industry professionals discuss their journey
working in green film productions while following
sustainability guidelines. They share their experience
and discuss the obstacles, mistakes, and solutions they
discovered along the way.

ZUVTOVIOHOG

Moderation

leva Ubele, mapaywyég producer, Head of Industry
IDFF Beldocs, Actovia Latvia

ZUHHETEXOVTEG

Participants

Alberto Battocchi, Film Commissioner, Trentino Film
Commission, ItaAia ltaly

Nina Hauser, Green Commissioner & Green Film
Consultant, Austrian Film Institute, Eurimage Study
Group Green Filming, Avotpia Austria

Titus Kreyenberg, mapaywydg producer, unafilm,
Feppavia Germany

Dietlind Centa Rott, CEO, Film Commissioner/Green
Film Consultant, LAFC Evergreen Pris, Avotpia
Austria

Myriam Sassine, mapaywyog producer, Abbout
Productions, Aipavog Lebanon

MAPAAIA AFIAZ ANNAZ AGIA ANNA BEACH
To anéotaypa To Apostagma
18:00

Masterclass Touv Opéotn Avépeadakn
Masterclass by Orestis Andreadakis

O Taupog kat to Xtanodt: To nepiBdAlov anod ta
{wypagikd VToKILUQVTEP OTNV KIvuaToypadIkr
Cwypagikri

The Bull and the Octopus: The environment from painted
documentaries to cinematic painting

O Sievbuvtrg Tou PeoTIBAN Kivnuatoypdagpou
Oeooalovikng avatpéxel oTnv lotopia NG AUTIKAG
€IKAOTIKAG TIapadoong yla va eEETATEL TIWG Ol CUYXPOVEG
KIVNUaToypadkéG adpnynoelg Gavepwvouy VEoUG
TPOTIOUG VA CLVTOVIOTOUE Pe TN $0oN Kat va pdboupe
ano ta évra népa-and-To-avepwrivo.

The Director of the Thessaloniki Film Festival returns to

the history of Western visual tradition to examine how
contemporary film narratives reveal new modes of connecting
with nature and learning from more-than-human beings.

Mapaokevn 17 lovviou Friday, June 17

MAPAAIA ATIAZ ANNAZ AGIA ANNA BEACH
To andéotaypa To Apostagma
11:00

Agora - EpyaoTtripto yia portntég

Agora - Workshop for students

(Ze ouvepyaoia pe To TuRua Wnolakwv Texvav kat
Kivnuatoypddou touv EKMA ota Wayva Eupoiag)

(In collaboration with the Digital Arts and Cinema
Department of the National and Kapodestrian University
of Athens (NKUA) in Psahna, Evia)

Eioaywyri otnv lMpdotvn Mapaywyri: AAEG oupBoUAEG
Kal ‘EEUNTVEG MPAKTIKEG

Introduction to Green Film Production: Simple tips &
smart actions

E€elbikeupévol emayyeAUaTie TG KIvNpAToypadIkig
Blounxaviag elodyouv Toug dortnTEG oTNV €vvola TNG
TIPACIVNG TIAPAYWYNG KAl TIG TIPAKTIKEG BlwotydtnTag.

Film industry professional experts introduce the students
to green film production and sustainability guidelines.

AIMNH LIMNI
Oeatpakt BaBupepa Vathirema Open-Air Theater
18:00

Workshop tng WWF EAAGG
WWEF Greece Workshop
ZWvTag Le TIG SAOIKEC MUPKAYIEG
Living with Forest Fires

Aaoikég nupkayiéG otnv EAAdSa, otnv Eupwrn kat otov
KOOLO

Forest fires in Greece, Europe, and the rest of the world
HAiag Tgnpitng, cuvtoviotrg 6pdcewv yla TIG SAOIKEG
nupkaylég Ttov WWF EANag

Elias Tziritis, Coordinator of actions for forest fires, WWF
Greece



lMpootaocia Twv MoAITWV amno TIC SACIKEG TTUPKAYIEG Kal
n onpaocia TG MPOETOILACIAG TWV KATOIKIWY

Protection of citizens from forest fires and the importance
of residence preparations

Ap. MATIA6NnG ABavaaiou, e181KOG OTIG SATIKEG
TIUPKAYIEG

Dr. Miltiadis Athanasiou, Forest fires specialist
Emuntaoeic 6aoikwv mupkaylwv oto $puoiko Kal
avBpwrtoyeveg riepifdAdov — Epya arnokatdoraong
The impact of forest fires on the natural and man-made
environment — Restoration projects

Ap. Nikog M'ewpyladng, ouvtoviotrg dpdoewv Saotkng
Slaxeiplong Tou WWF EANGG

Dr. Nikos Georgiadis, Forest management program
coordinator, WWF Greece

MeTa TIG KaTaoTPodIKEG TUPKAYIEG Tou 2021, aA\d
KaL TNV avuTioAoylotn {nutd mou €xel yivel 6Aa avtda ta
Xpovia ota aon TG Xwpeag, givat n KaTaAAnAn otiypn
Yla va PIAAOOULE yla TNV EMOPEVN pépa, TG00 aTnv
E0OBota 600 kat otig urtohotreg maboloeg TIEPLOXES.

H mpoAnyn Twv SAoIKWV TILPKAyLWY, N pooTascia
OAWV PaAG KAl N ArmoKATACTACN TWV TANYELOWY
TepLloXWV eival Ta Baotkd {nTrpata nouv kahovpuaote
va avtigetwrioouvpe. To WWF EANGG opyavwvel Eva
olvtopo workshop pe Bépa TiG SACIKEG TIUPKAYIEG,
TNV EMOPEVN PEPA TNG KATAOTPODNG, AAAd Kal To TL
propoUlpEe OAOL va KAVOUPE yla pla owoTr TpoAnyn.

After the disastrous wildfires that raged in Evia in 2021,
but also taking into account the immeasurable damage
Greek forests have suffered all these years, the time is ripe
for a discussion about the next day, both in the region and
in the other affected areas in the country. The prevention
of forest fires, our own protection, and the restoration

of the affected areas are the key issues we are called to
address. WWF Greece organizes a one-off workshop
themed around forest fires, the day after the disaster, but
also our own responsibility for proper prevention.

MAPAAIA AFIAZ ANNAZ AGIA ANNA BEACH
To anéotaypa To Apostagma
19:00

iMEdD Masterclass

(e ouvepyaoia pe to Tunpa Wnolakwv Texvwv kat
Kivnuatoypddou touv EKMA ota Waxva Eupoiag)
(In collaboration with the Digital Arts and Cinema
Department of the National and Kapodestrian University
of Athens (NKUA) in Psahna, Evia)

H énuootoypagia otnv napaywyr eVvoG VIOKILQVTEP yla
10 nepiBdrrov

Journalism in the production of an environmental
documentary

MNwpyog AuyepomouvAog, Kivnuatoypadlotig/
dnuoatoypddog
Yorgos Avgeropoulos, flmmaker/journalist

Masterclasses

O kata&lwpévog KivnuatoypadloTig kal dnuoactoypddog
MNwpyog AuvyepdrouAog Ba polpaacTei TNV TIOAVETH
eumnelpia Tou otn Snuiovpyia vtokipavTep, divovtag
TIapadeiypaTa Kal CUUBOUAEG OXETIKA WE TNV avanTtuén
™G adriynong kat Tnv avaykn tng €peuvag Kat

¢ Tekunpiwong. O MNwpyog AuyepdTtouAog €xel
Snuiovpyrioet 101 vrokiavtép, SWEEKA EK TWV OTOIWV
ayyiCouv mepIBarlovTikd Bépata pe T dnuoacioypadia va
anoteAel, Orwg Aéel o i610¢, éva and Ta Bacika epyaieia
TIoL ¥pnotuorolei. H dnuoatoypadikr Tou 1B1éTNTa Kat

N KPLTIKN avayvwon g Tpayuatikotntag Tov Bondolv
va npooeyyilel Ta BEpata pe €vav OMOTIKO TPOTIO,
wWOWVTAG TOV va €PELVNCEL TIG TIIOAVES TTAPAUETPOUG,
Slaypdadovtag pia onuavTikr Topeia otov Kivnuatoypddo
TeKUNpPiwong, Téoo ot eminedo Beparoloyiag 600 kal oe
eninedo avantuéng kat aodnTIkAg.

Renowned filmmaker and journalist Yorgos Avgeropoulos
will share his long experience in documentary making,
providing hands-on examples and tips on the
development of storytelling and the need for research and
documentation. Yorgos Avgeropoulos has completed 101
documentaries, twelve of which touch on environmental
issues. In this body of work, journalism is, in his own words,
one of the main tools he uses. His identity as a journalist
and the critical reading of reality that is part and parcel

of this vocation, help him to approach issues globally,
driving him to explore different parameters in his important
trajectory in documentary cinema, both in terms of subject
matter and in project development and aesthetics.

Zapparo 18 lovviov Saturday, June 18

AIMNH LIMNI
Kripio Meha Melas Building
11:00

iMEdD Masterclass

To peroptd( miow aro pia tawvia yia to repiBdiilov -
‘Evag mpaktikoG odnyoc

News reporting for an environmental film — A practical
guide

Katepiva Xplotodpihidou, Snuoaioypadpog
TePIBAAAOVTIKWV BepdTwy
Katerina Christofilidou, environmental journalist

H &nuootoypddog Katepiva Xplotodphidou, n

oroia aoyoAeital Ye mepBalAovTikd Bépata ano tn
SekaeTia Tou 90, Ba oulnTroEL WG N avegapTnTn
Snuoatoypadlkr €peuva, o€ oLVSLACHO PE TNV
KAAAITEXVIKN paTIA, PTIopolv Tifavwg va avoi§ouv
VEOUG SPOUOUG YIa TNV KATAVONON €VOG KOGHOUL TIOU
aA\alel. Méoa amo évav TpakTiko odnyod, 6a So6ovv
OUUBOULAEG yia TN Slaxeiplon evég TePIBAANOVTIKOD
Bépatog kat 6a avartuxBolV TIPAKTIKEG TIOU UTTOPOLV
va vrootnpi§ouv évav/pia enayyeApatia otnv
TPOCEYYLON eVOG TIEPIBANOVTIKOU {NTHAKATOG IOV
€MNPEeAdeL TNV KOWVWVIa, TNV OlKovopia Kat Tn dnudoia



Epyaotipia Masterclass

vyeia. ©a oulnTnNBoLY PeTaty AWV {nTAUaTa ONWe
N avaAuon Twv TApapETPWVY Kat ol Bepatikoi agoveg,
n dnuoaloypadikr €peuva Kat TeKunpiwon, n ebPecn
Kal Xprion a&lomioTwy ETIOTNHOVIKWY SeSopEVWY, OTWG
Kal n enainBeuon Kat Slapoporoinon Twv Tnywv.

Me T1a Aoyla Tng dnuoacioypadou: «H KAWATIKA Kpion
eival TOAAA TtepLoooTEPA ard TNV LTIEPBEPUAVON TOU
TIAQVATN, €ival pla yevikeupuévn TepIBAANOVTIKN Kpion.
[...] H ouoTtnuatikn avBpwrtivn rtapéupacn, Ye 6poug
Kuplapxiag eri Tou TepIBarlovtog, AAAage yia navta
TIG lOOppPOTTiEG, AapBdavovtag eVPUTEPEG KAl EVIOTE
aveEéAeyKTeC SIA0TATEIG.

Journalist Katerina Christofilidou, who has been dealing
with environmental issues since the 1990s, will discuss
how independent journalistic research, in tandem with the
artistic gaze, can pave the ground for the understanding of
a world in transition. Outlining a practical guide, the speaker
will provide advice on the treatment of an environmental
issue and unravel tactics that can assist professionals

in their approach to an environmental issue that affects
society, economy, and public health. Among other issues,
there will be a discussion around setting parameters and
themes, about journalistic research and documentation,
about the finding and use of reliable scientific data, as well
as the verification and differentiation of sources. In the
words of Christofilidou: “Climate crisis is so much more
than global warming: it is a generalized environmental crisis.
[...] Systematic human intervention in the environment has
shifted the balance once and for all, taking on broader and
at times uncontrollable dimensions.”

Zapparo 18 lovviov Saturday, June 18

MAPAAIA ATIAZ ANNAZ AGIA ANNA BEACH
To andéotaypa To Apostagma
11:00

Masterclass pe Tov dievbuvti pwtoypadiag MNwpyo
®pévtlo

Masterclass with Cinematographer George Frentzos
(Ze ouvepyaoia pe To Tunua Wnolakwv Texvwv kat
Kwvnuatoypadou touv EKMA ota Wayxvd EvBoiag)

(In collaboration with the Digital Arts and Cinema
Department of National and Kapodestrian University of
Athens (NKUA) in Psahna, Evia)

O1 aAdaygcg atov kivnuatoypdgo pgoa amnd tnv eEEAEN
NG TEXVoAoyiag: Tt kepSifoupe Kat Tt xdvouue
Changes in Filmmaking through technological
developments: What we win and what we lose

O Slakekpipévog ‘EAAnvag Sleubuvtig pwtoypadiag
Ba oulNnTAoEL Pe TOUG POITNTEG TIWG N AVATTUEN
TWV OTTTIKWY TEXVOAOYLWV KAl TA VEA EPYAAEia TOU
Kivnuatoypadloth (kapepeg, dpakoi, enefepyacia
elkévag) aAAafouv TNV Téxvn Tou Kivnuatoypddou,
ennpeadovtag Kal Tn Bepatoloyia Twv TAVIWY.

O Nwpyog ®pévt{og ouykpivel Ta yupiopata otn

Sekartia Tou '80 pe Ta oNpEPIVA KAl TIAPOTPVVEL
Va avahoyloTOUHE Tl KPATAYE Kal Tt IETAPE, TIWG
Soulevoupe v acriynon pe film r pe sensor kal,
TeAIKA, TL KepSIoupE Kal TL XAVOULE.

The renowned Greek DoP will discuss with the students
how the development of visual technologies and the
cinematographer’s new tools (cameras, lenses, image
processing) change the cinematic art, influencing the
subject matter of the films. George Frentzos compares
shooting in the 80s with the current state of the art,
prompting us to think about what we keep and what we
leave aside, how we work on building the narrative (with film
or sensor), and, finally, what we gain and what we lose.

MAPAAIA ATIAZ ANNAZ AGIA ANNA BEACH
To andéotaypa To Apostagma
13:00

Mia napovaiaon tou Mkivtiov MévteA

A presentation by Gideon Mendel
EUBola, ev pg€ow evog kOauou mmou pAgyetal
Evia, amidst a Burning World

Tov Abyouato tou 2021 o Sidonpog pwtoypdadog
Ikivtiov Mévte Tpdpnée dpwtoypadieg tng EVBolag

OTO TTAQIOLO TOU TIPOOWTTKOV TOU TIPOTLEKT Burning
World, evég Tagidlol mou ané to 2020 tov 0drjynoe otnv
Auotpalia, otnv EAAGSa, otov Kavadd, otnv Kahipopvia
kat oto Kohopdvto. e OAEG QUTEG TIG TIEPLOXES EXOLV
kataypadei YePIKEG amo TG LPNAOTEPES BeppoKpacieg
TOUL TTAQVATN, O€ CUVBNKEG €Ttiyelag KOAaong mou
katéotpepav ddon, pripagav oritia Kal otoixiloav tn

Cwn moAMwv avBpwrtwv. O Tkivtiov €pTiage pla oelpd
ano MoPTPETA AvBPWIWVY ToU vNOLoL, Pe KASPO TOUG
OKEAETOUG TWV KAPEVWVY OTUTILV TOuG. ‘Eviwoe pia
18laitepa Loxupr oLVOEDN PE TO TOTTO Kal EMEAEEE va
ETIOTPEYPEL YIA VA ATIOTUTIWOEL TOCO TN YeydAn {nuid mou
TIPOKAAEDE N TIUPKAYLA OTO TOTTO 60O Kal TNV aAAayr|
auToUL Tou TATOL OTO TEPAcHa Twv enoxwv. O Mkivtiov Ba
TIAPOUOIACEL TIG €IKOVEG TOL amod Tnv EVBola oto mhaioto
NG TaykOopIag SOUVAEIAC TOUL YA TNV KAUATIKY aAAayr,
evw eTtiong Ba oulnTroel ylati eTuAéyelL va pnv kataypdadet
TIC HAGYEG, AANA va avalnTd Tov avTikTumd Toug — Ta
ixvn mou apnoav otig avBpwrtiveg {wég kal oto Tortio. O
Ikivtiov Mévtel gival yvwotog yla Tnv euaiodnaoia tou otn
Snuiovpyia elkdVwV Kal yla TN pakpompoBeopn d€oeuon)
TOUL O €pYQ E EVTOVA KOWVWVIKO XAPAKTrPA, OTaA oroia

N VTOKIPAVTEPIOTIKN TIPOCEYYLoT Tou cuvduadeTal Ye
TIPWTOTIOPLAKES EVVOLOAOYIKEG TAKTIKEG OTNV adriynon
piag topiag. Mevvnuévog oto Moxdveoumoupyk to 1959,
0 Mévtel Eekivnoe TNV Kaplépa Tou wg GwToyPAPog
€I0A0EWV Kal «aywvwv», kataypddovtag Ta TeAeuTaia
xpovia Touv ArtapTydavt otn Notia Appikr. To 1991
METAKOULOE 0TO AOVSIVO KAl CUVEXIOE VA CUVOUIAEL e
B¢pata raykoopiou evdladEPovTog, Kal Idlaitepa e
B¢pata yia Tov 16 Tou AIDS. Emi oelpd eTwv acxoAolvtav
kupiwg pe To Drowning World, éva KaAATexviko kat
SIEKSIKNTIKO eyXeipnUa yla TIG TANUUOPES. AUTO TO €pyo
Tapoucldotnke o P€oa onwg to National Geographic,
T0 Geo Kal To Tieplodiko Guardian. ‘Exel AdBeL To MpwTo



BpaBeio Jackson Pollock yia tn dnuiovpyikdTtnta, TO
Head On Portrait Award kat to Greenpeace Photo Award.
To 2015 kat 10 2019 Bpébnke otn Hiker Aiota vroyndiwv
yla To Prix Pictet, evw eriong €xel SlakplBei pe 1o BpaPeio
avBpwrioTknG pwtoypadiag Eugene Smith yia v
avBpwroTiki PwTtoypadia, To Bpafeio Tng Aebvolg
Apvnotiag Amnesty International Media Award kat €6t
BpaPeia World Press.

In August 2021, renowned photographer Gideon Mendel
took pictures of Evia as part of his Burning World

Project, a global journey that since 2020 has taken him
to Australia, Greece, Canada, California, and Colorado.
All these areas had experienced some of their highest
temperatures ever recorded, precipitating infernos that
devastated forests, destroyed homes and killed numerous
people. Gideon made a set of portraits of people on the
island, framed amidst the skeletons of their burnt homes.
He felt a particularly strong connection to the landscape
and has chosen to return to document the deep damage
done by the fire to the local topography and how it is
changing through the seasons. Gideon will share his Evia

ZuvavAia Concert

MAPAAIA ATIAZ ANNAZ AGIA ANNA BEACH
21:30

MARAVEYAS & FRIENDS

O Kwotng MapaBéylag, ayannuévog tpa-
youdorolég kat ambassador tou Evia Film
Project Ba dwoel pla avoiytr) cuvavAia ya to
Koo otnv MNapakia Tng Ayiag Avvag, apéa
pe Toug Katepiva Mamovtodakn, Mwpyo
Manayewpyiov, Zévia Ntavia kat EAévn
AparmnoyAov.Me ta Adyla Tou TpayoudioTn:
«Emnat§a pouaikr mptv Tpia xpovia edw, oe pla
KATAmPAolvn TePLOXH, Yla ouvavAia avayeoa
ota &évipa Kat otn ¢ovon. Enotpédw pe
eAmida Kkal ouykivnon, GUPUETEXOVTAG OE Hia
EVEPYELQ TIOL gVXOUAL va gival n apyn plag
avayévvnong yla autov Tov moAumnabo Toro.
Euxaplotw yia tnv nmpdokAnon to PeoTiBAA
Kwvnuatoypddouv ©eaoalovikng».

Greek singer and songwriter Kostis Maraveyas,
the Evia Film Project ambassador, will give a free
concert on Agia Anna Beach, along with Katerina
Papoutsaki, Yorgos Papageorgiou, Ksenia
Dania, and Eleni Arapoglou. In his own words:
“I played music here three years ago, in a verdant
scenery. Today, | return with hope and emotion,
participating in an initiative that will hopefully initiate
the resuscitation of this long-suffering place. |
would like to wholeheartedly thank the Thessaloni-
ki Film Festival for the invitation.”

Epyaotipia Masterclass

images in the context of his global work about climate
change and discuss why he chooses not to document the
burning flames, but rather to seek out their aftermath, the
traces left behind on lives and landscapes.

Gideon Mendel is known for his intimate style of image-
making and long-term commitment to socially engaged
projects where his documentary approach is combined
with innovative conceptual strategies for story telling. Born
in Johannesburg in 1959, Mendel began his career as a
news and “struggle” photographer documenting the final
years of apartheid in South Africa. In 1991 he moved to
London, and continued to respond to global concerns,
especially HIV/AIDS. For many years his main focus was
Drowning World, an art and advocacy project about
flooding. This work has been seen in numerous publications
including National Geographic, Geo and The Guardian
Magazine. He has received the inaugural Jackson Pollock
Prize for Creativity, the Head On Portrait Award and the
Greenpeace Photo Award. Shortlisted for the Prix Pictet

in 2015 and 2019, he has also received the Eugene

Smith Award for Humanistic Photography, the Amnesty
International Media Award and six World Press awards.

ZapBpato 18 lovviov Saturday, June 18




Apaocelg yia 6An tnv oikoyévela Family Activities

To ®eoTiBAA Kivnpatoypadpou Oecoahovikng eTOPAETAL yiA TO KAAOKALPLVO
pavtePou pe To Koo otnv Boépela EvBola, pe €va mAovalo pdypappa Spacewv
yla yoveig kal taidid mou e€gpeuvolyv T ox€on Tou avBpwrou e tn ¢von — Kal

OUUTTITITEL PE TO KAEIOIUO TWV OXOAeiwV!

The Thessaloniki International Film Festival is gearing up for its summer get-together
with audiences in Northern Evia, presenting a rich program of activities for parents
and children. The program explores the relationship between people and nature —

and coincides with the end of the school year!

Tetaptn 15 lovviov Wednesday, June 15

MAPAAIA AFIAZ ANNAZ AGIA ANNA BEACH
To anéotaypa To Apostagma
19:00

‘Eva kivnuatoypagiko ta&idi: Epyaotripto yia maibid e
™ Aia eporiovAou

A Cinema Journey: Workshop for children with Lia
Geropoulou

«'Eva Kivnpatoypaodko Ta&id» oTov KOOHOo Tou
Kwnuatoypddou. Oa avakaAOPoupe onpAvTikoug
otabpoug otnv loTopia Tou Kivnuatoypddou, Ba
yvwpiooupe ta €idn, Ba poipdooupe e18IKOTNTEG Kal Ba
ndye yla yoplopa... Méow 61adpaong kat maixvidiov Ta
madla Ba yupioouv pla UANOYIKH PIKPOU PKOUG Tawvia
pe Keviplkd Bépa Tn oxéon avBpwrou-dpuong.

We embark on a “A Cinema Journey” into the world of
cinema. We will discover benchmarks of cinema history,
get acquainted with film genres, take on different roles and
positions, and start shooting a collective short about the
relationship between people and nature.

Zapparo 18 lovviov Saturday, June 18

AIMNH LIMNI
Kripto MeAa Melas Building
18:00

EpyaoTtiipio tng Cinemathesis
Cinemathesis Workshop

lMaifouue Kkivnuatoypdgo otn Bopeia EvBoia
Let’s Play Cinema in North Evia

Metd TG Spaocelg NG o€ oxoAeia Kal Xwpoug
KaAAITEXVIKNAG ekmaidevong oe OAn tnv EAAGSA, pe
TIPOTEPALOTNTA TOTIOUG EKTOG AOTIKWVY KEVIPWVY,

n Cinemathesis eykawviadel Tig KAAOKAIPIVEG TNG
Spaoelg yla to 2022 pe TO EKMASEVTIKO, PLLHATIKO
Kivnuatoypadiko epyaatriplo «Maiouvpe Kivnuatoypddo
otn Bépela EvBola». To mpdypappa Eekiva e éva ta&idl
oTa MPWTA XPdvIA TOU KIVNPAToYPddou, KaTd To omoio
Ta nadid cuvroviCovtal pe TNV avaykn Twv MPwTwyV
Klvnuatoypadlotwy va Kataypadouv LoTopieg TNG
KaBNUEPLVOTNTAG: KATAOKEVATOLV TIPO-KIVNPATOYPAPIKA
OTITIKA TTaLXVibla, PTIAXVOUV XAPAKTAPES,
dwToypadiCouv eKOVEG, SNUIOLPYOLV GWTOKOUIK,
avaAlouV arnooTAcUaTa APXELAKOL LAIKOU ETTIAEYUEVWVY
TAWLWV pe uprva To mepIBAariov, dpTiaxvouv oxédia
oevapiwv, oxedlAlouv OTOPIUTOPVT, KIVnpatoypadpoLv
16€€G Kal TaiCouv pe TNV KIVOUUEVN EIKOVA PIE TIOIKIAEG,
BlwpaTikég OTTIKOAKOUOTIKEG SpAcelg. To poypapua
eival eykekplpévo armd 1o lvotitolTo EKmadeuTikig
MoAttikng Kat To Yroupyeio Mawdeiag kat vhotoleital
UTo TNV alyida Kal pe TNV UTTOCTNPIEN Tou YToupyeiou
MoAttiopo0.

Having organized events in schools and educational
venues around the country — with an emphasis on small
rural communities — Cinemathesis presents its summer
activities for 2022, launching the educational experiential
cinema workshop ‘Let’s play Cinema in North Evia’. This
time, our eyes are set on environmental conservation and
sustainability.

The program takes us back to the early days of
filmmaking, in an attempt to familiarize students with

the early cinematographers’ need to record stories of



Apaocelg yia 6An tnv oikoyévela Family Activities

everyday life: the kids will build pre-cinematic devices,
create characters, take pictures, watch and discuss
excerpts from films focusing on the environment, devise
drafts of scripts, design storyboards, film their ideas, and
have fun with the concept of the moving picture through
various experiential actions. The program is approved by
the Institute of Educational Policy and the Hellenic Ministry
of Education, and implemented under the auspices of the
Hellenic Ministry of Culture and Sports.

To gpyaotripio Ba bie€axBei ota eAAnvikd. Na
nAnpogopieG kat ekdriAwon evélapEPoVToG LUMopeite va
enikolvwvrioete e tn Aia leporovAou (6947 915881).
The workshop will be held in Greek. For further information
and registration, please contact

Lia Geropoulou (+30 6947915881).

AIMNH LIMNI
Kripio Meha Melas Building

Mapaokevn 17 lovviou Friday, June 17, 17:30-20:30
Zapparo 18 lovviouv Saturday, June 18 11:00-18:00
Kupiakn 19 louviov Sunday, June 19 17:30-20:30

KukAadoumoAn: ‘Eva nmepiBaAlovTiko matvidt
Cycladoupolis: An environmental board game

2710 mAdiolo Twv &pdoewv Tou Evia Film Project, To
QeoTIBAN oe ouvepyaoia pe To Mouoeio KUKAASIKAG
Téxvng kat tn WWF EAAGG Ba TIpoodhEpouvV LEPIKES
WpPeG SlaokedaoTIKOL Kal apdAAnAa eknalbeuTikoL
TaviSIoL yla Ta ratdid, Toug VEOUS Kal OO0UG
alobavovtal nabid! H «KukhadoUumoAn» gival éva
Ttayvidt TePIBAAOVTIKAG eKTaidevong ov oxedlAoTnKe
arnoé to Mouoeio Kukhadikrg Téxvng kat tn WWF EANGG.
ArevBiveTal oe tadld dvw Twv 6 eTwv. Kevtpikdg
oToX0G TNG «KukAadoumoAng» eival Ta adid va
avTiAndBolv TNV ouolacTikh agia ou €xel n ¢Lon ya
™ {wn pag otov MAavATN Kat va evnuepwBolv yla tnv
TIOAUTIUN BlOTOIKINOTNTA TwV KukAadwv, aAAd kat

yla TNV évvola Tng asipdpou avantuéng, yéoa ano
S100KedATTIKEG SoKIpaoieg kal ypipoug. To TaumAd Tou
TavISloL avamaplotd To GuOIKO TEPIBANNOV Kal TIG
TIPOOTITIKES Blwolung avamntuéng. 120 xaptovopiopata
TOUL €VOG «KUKAadGVIoL» polpadovtal otnv apxn

anod Tov Tpaneditn oToug MAKTeG. To VOpIopa TNG
«KukAaSoUMoANG» avTimpoowtieLEL OXL TN XPNHATIKN
aA\d TNV ouolaoTikn a&ia ou €xel n dvon ya tn {wn
pag otov mAavrTn. MNati TeAkd molog Byaivel VIKnTAg;
AUTOG IO €Xel TIOANA XpriHaTa aAld bev €xel kaBapd
aépa va avamnveloel 1 autog TIoU €XeL Pla KAAr olotnTa
Qwng;

Within the framework of the Evia Film Project’s activities,
the Festival is teaming up with the Museum of Cycladic Art
and WWF Greece to offer some fun hours of entertaining
and educational playtime for children, youngsters, and

all those who feel young at heart. “Cycladoupolis” is a
board game of environmental education designed by the
Museum of Cycladic Art and WWF Hellas, and addressed
to children over 6 years old. Its main goal is to make kids
grasp the value of nature to our life on the planet and clue
them in on the Cyclades’ precious biodiversity, as well as
on the notion of sustainable growth, through a series of
fun challenges and riddles. The game board represents
the natural environment and the prospects of sustainable
growth. As the game kicks off, the banker distributes

120 banknotes of one “cycladonium” to the players.
“Cycladoupolis” aspires to restore the notion of economy
to its primary and fundamental meaning. The goal of the
game is not to obtain ownership, but to protect nature and
sustainable activities in the Cyclades. After all, at the end
of the day, what is the real trophy? A pocket full of money,
but no fresh air to breathe, or good quality of life?
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TOMIKH KOINOTHTA ArIAZ ANNAZ
LOCAL MUNICIPALITY OF AGIA ANNA

1. Kevrpikni MAateia
Central Square



Fevikég mMAnpogdopieg General Information

Av kat vnai, n E0Bola cuvdéetat pe Suo yEdupeg e TNV Although an island, Evia is connected to the mainland
undéhotrin EAAGSa, ot onoieg Bpiokovtal otn Xaikida. by two bridges in the city of Chalkida. Besides this
ExkTdg and autr tn oOvSeon, oe MOANEG TTAPAKTIEG connection, daily ferry services operate in several
TIEPLOXES AetToupyoLv TtopBueia, OTou ekTEAOLVTAL coastal areas (journey duration: 45). Access to Northern
Kabnueptva dpopoAodyla pe EPL Yot (Slapkela Evia is through the port of Arkitsa in the prefecture of
Sladpopngq: 45°). H mpdoPaon otn Bépela EVPola yivetar  Fthiotida, which is 153 km from Athens and 352 km from
He dEpt pmot anod 1o Apdavi TG Apkitoag OOuwTdag, Thessaloniki. Detailed ferry timetables are available at

TO omoio arnéxel 153 xAp. and tnv ABrjva kat 352 www.ferriesedipsos.gr.

¥AU. a6 tn ©eocoalovikn. Na Tov avaAuTiké mivaka
Spopoloyiwv, erokedteite To www.ferriesedipsos.gr.

XPHZIMA THAE®QNA USEFUL PHONE NUMBERS

o Oép1 prtot Kowvorpa&iag MopOueinv Aildnpod — e Ayia Avva Agia Anna
Apkitoag Edipsos - Arkitsa Ferries latpeio Clinic +30 22270 61245
AbnYog Edipsos: +30 22260 23330
Apkitoa Arkitsa: +30 22330 91121 e TouploTikn) Actuvopia EuBorag (XaAkida)
Evia Tourist Police (Chalkida)
® AdnyYog Edipsos +30 22210 77777

Aactuvopia Police +30 22260 23333
Nwevapyxeio Port Authority +30 22260 22464
KTEA Local Buses +30 22260 22250

Taéi Taxi +30 22260 23280, 23180 To Info Point tou Evia Film Project 8a Aettoupyei
and 11§ 15 wg kat TG 19 lovviou otn B€on «To
e Aipvn Limni Kopa» otnv Adnyo (o. 22).
Actuvopia Police +30 22270 31209 ‘Qpeg Aertoupyiag: 10:00-21:00

Nwevapyxeio Port Authority +30 22270 31496

KTEA Local Buses +30 22270 31262 The Evia Film Project Info point will operate from

June 15 to 19 at “To Kyma” in Edipsos (p. 22).

Tagi Taxi +30 22270 32000 Opening hours: 10:00-21:00
latpeio Clinic +30 22270 32222




Evia Film Project

To Evia Film Project tou ®eotiBa\ Kivnuaro-
ypadouv Oeocalovikng €xel GTOXO va eVioXDOEL
TNV TOTIKA olkovopia pe dpoug BlwolpdtnTag,
Seixvovtag oeBacpod TOoO amévavTl OTO OIKOGU-
OTNUA TNG TIEPLOXNG OCO KAl AMEVavTlL oTnV ava-
ykawotnta g avamrtuéng. Mépa anod to oAogva
av§avopevo evdlapépov yia tn Siadpuia&n Tou
TEPIBAAAOVTOG KAl TIG CUVETIEIEG ATTO TNV KALQ-
TIKA aAAayr), wg TOAITEG TIOV KATOolKoUV aToV idlo
TIAQVATN €XOUUE OUCIAOTIKA ETTyVWON WG OAEG
oL TITUXEG TNG WG pag ocuvdéovtal PETAEL Toug
kat ennpedlouv oe peydio Babuod tn poon.

2Tnv enoxn pag, €xoupe ouvaioBavoei 6Aot toéco
oNUAvTIKo eival yla Tov kabéva and eudc va
OULUBAAAEL TIPOCWTIIKA OTNV TIPOCTACIA TOCO TOU
nepiBdAhovtog 600 Kal TWV cLVavBPWTWV pag,
neplopifovrag To anoTuNwa mov SnNULOVPYOLV
0 TPOTOG (WNG KAl Ol BLVNBELES Pag.

To Evia Film Project avayvwpiCel To S1kd Tou
QAnoTUMWHA Kal SeopeLETAL VA AKOAOLBATEL pla
TIPOCEYYLON «TIPACLVNG» QVATTUENG Kal Blwaotpd-
NTag, LICBETWVTAG PLa OALOTIKN TIPOCEYYLON TIOU
Ba €xel WG MPOTEPALOTNTA TO KOWVO GUUDEPOV
OAwv pag, eAmiovtag nMwg Ba Aeltoupynoel WG
TINyn €uTveuong kat mAnpodopnaong, aAAd kat
WG Mapdadetypa mpog pipnon.

H KployotnTa TNG KaTaotaong, mou 6V ONKWVEL
avaPBoAEG, AmMOTUTIWVETAL KAL OTN HAKPOTIPO-
Beapn eubOvN oL €xel enwploTel To PeoTIBAN
Kivnuatoypddouv Oeooalovikng, T6oo oTo
TtAaiolo Tou Evia Film Project 6co kal ota peA\o-
VTIKA Tou oxedia. To PeotiBaA Kivnpatoypddou
Oeooalovikng emdlwKeL Slaxpovika va dEPeL oTO
TIPOOKAVIO LOTOPIEG TIOL Biyouv KPIoIA KOWVWVIKA
{nTApata olkoupeviKAg euPeielag. Ola autd Ta
Xpovia, To PeoTiBAA €xel TpoodEpel T duva-
TOTNTA KAl TIC adOopUEG oToV Kabéva amnod euag
va avahoyloTei Tov TpoTo {wrg ou embupei va
aKOAOUBNoEL. 2TO TEAEUTAIO pag TIPOTLEKT, EVW-
vovTag SUVAPELG PE TIG TOTIKEG SNUOTIKEG APXES
TIou Ba PAOEEVATOLVY TIG EKONAWOELG KAl TOUG
TIPOUINBEVTEG PAg, TIPOOKAAOUUE KABE CUUETE-
XOVTa, CLVEPYATN Kal evepyod TIOAITN va ouvdpd-
pelL otnv rpootdleld pag va anoAadooupe To
®eoTIBAA pe 6poug BlwolpdTnTag.

The Evia Film Project aims to help the region
strengthen its local economy in a sustainable
manner, respecting both the local ecosystem and
the need for growth. Beyond our growing concern
about environment preservation and climate
change, as citizens of a shared planet, we are
profoundly aware of the interconnected manner in
which all aspects of people’s livelihoods do affect
nature.

Today more than ever, we have all become
increasingly aware of how important it is for each
and every one of us to do something to protect
the environment and our fellow human beings,
and reduce our impact on them.

The Evia Film Project acknowledges its impact
and pledges to be as green and sustainable as
possible, through adopting a thoughtful approach
as to how we go about our lives, and we hope this
will inspire and inform everyone to do the same.

The demand is urgent and reflects a long-term
responsibility the Thessaloniki International Film
Festival commits to serving both in the Evia Fim
Project, and in its future functions. As a festival,
we have always aimed to host stories that address
urgent social issues of global impact, giving our
audiences the space to reflect on how they lead
their own lives. In our latest project, along with

the local municipalities hosting the events and our
vendors, we invite you as our fellow participants
and active citizens to join us in our effort to pursue
more sustainable ways of experiencing the festival.

AKSUN Kal Ta IO PIKEA Briuata Prmopouv va ¢é-
pouv peydheg aAlayEg, Omwe davepwvouy Kat ot
TAPAKATW ATAEG TIPOTATELG:

Small steps make a big difference. Here are some
easy ones you can follow:



METAKINHZEIZ TRAVEL

Awote Baon oto nwg Ba emAEEETE va peTakivnBeite
TO0O oTNV APL§n 60O OTNV avaxwpenor oag ano to de-
otiBAA. ‘Onote umdpxet n SuvatotnTa, N YETAKivNoN He
Ta n6dLa, pe modAAATo, 1 Ye £va KOvO QUTOKIVNTO yla
mneploodTePa dtopa, Urnopei va anodelybei mio ypryo-
PN, TIO TIPAKTIKH, AAAQ KAl TTO YONTEUTIKNA — PE ODEAN
yla TNV vyeia pag, aAAd Kat e XapnAOTEPEG EKTIOUTIEG
avepaka.

NEPO WATER

Eivat pey@hn pag xapd Kat ikavortoinan va impoodEPou-
He o€ kaBe Samioteupévo Tou PeoTIBAN €va emavaypn-
OLUOTIOICLPO UTIOUKAAL yla vePO. 2 OAn Tn SlapKela
Tou PeoTiBAN Ba €xeTe TN SuvaTOTNTA VA YEUIlETE TA
proukdAia oag anod YUKTEG Tov Ba €xouv TomoBeTnOei
e 6Aoug Toug xwpoug diefaywyng. ©a tnpnbovv 6Aa ta
LoXUOVTQ LYELOVOUIKA TIPWTOKOAAQ.

Evia Film Project

Think about your arrival to and departure from the
festival. When you can, travel by walking,

cycling, car-pooling can be quicker,

more practical, and scenic — good

for our health plus it also lowers our

carbon emissions.

We are happy to provide each festival guest
with a reusable water bottle. By having it
with you at all times, you will be able to refill
your bottles at our water fountains, provided
in all of our festival venues. Health

protocols will be respected.

NAAZTIKA MIAZ XPHZHZ SINGLE-USE PLASTIC

Ag anodpLyovpe TA TAACTIKA ITTOUKAALQ pLag Xpriong. Av
€XETE TIAQOTIKO PTTIOUKAAL plag xprong padi oag i Toxet
va Bpeite kArolo atov MepIBAAAovVTa XWPO, UTIOPEITE va
TO QVTAAAGEETE PE PIa OIKOAOYIKF) GUOKELATIA VEPOUL TNG
Minoa Water otoug xwpoug mpofoAwv. Mmopeite emniong
VO QVOKUKAWOETE TA CUYKEKPLUEVA UTTOUKAALQ OTIG Pova-
6€G avaKOKAWONG MAACTIKWYV TIou Ba €xouv ToroBeTnBei
o€ OGAOUG TOUG XWPOUG SlEEaywyng.

Let’s avoid using single-use plastic bottles. If you have one
with you, or happen to find one around, we can exchange
it with eco-friendly packaged water

by Minoa Water at the festival venues. You

can recycle throw-away water bottles at our

plastic recycling stations.

MNPOZ MIA BIQZIMH KATANAAQZH MAKING CONSUMPTION SUSTAINABLE

MApape TNV anoédaon va MePLOPICOLKE TA TIPOWONTIKA
VAKA TOoL PeoTIBAA Pe YVWPOoVa TOV AVTIKTUTIO OTO
TEPIBAAOV Kal TO AnoTUTNwWHA Tou agrivouv. H poogy-
YIOf JaG OTA EPTIOPIKA TIPOIOVTA TIEPLOTPEDETAL YOPW
arno Tn CLVETH KATAVAAWON Kal TNV anodoTIKOTNTA.

Ta évTumd pag TUTIWVOVTAL 0E AVAKUKAWUEVO XapTi, TO
oroio Ba odnynBei pe TN oelPd ToL OTNV AVAKOKAWGON
HOALG OAOKANPwWBOLV ot dpacTtnElOTNTEG Tou DECTIBAA.
Mnv netdre TO XapTi, AVAKUKAWOTE TO!

We are limiting our festival promotional materials, being
mindful of the environmental impact and footprint

they entail. Approach merchandise while being

mindful of consumption and efficiency. Our

printed materials are issued on recycled

paper and we will recycle them at the

end of our activities. Instead of throwing

paper away, recycle it!

BIQZIMH KATANAAQZH ®ATHTOY KAI MOTOY SUSTAINABLE EATING AND DRINKING

EmAé€Te va ayopAoeTe Kal va KATAVAAWOETE ETIOXIKA
Kal vroTia TpddIua Kat moTtd. Ta odpeAn eival moAanAd,
KaBWG OLVEIODEPETE OTNV EAAXIOTOTIOINDN TNG EVEPYEL-
Qg TIoL ATTALTEITAL YA TN PETAPOPA TWV TIPOIOVTWY, EVW
TIApAAANAA eVICXVETE TNV TOTIKI) OIKOVOUIA KAl EUTIAOL-
TICETE TIC YEUOTIKEG 0aG ePTELpieg!

Opt to buy and consume seasonal and local food and
beverages, available at any venue you find during

the duration of your stay in Evia. Along with
minimizing the energy spent on transporting
materials, you can help strengthen the local

economy and diversify your experience!



Evia Film Project

AIAXEIPIZH AMOPPIMATQN WASTE MANAGEMENT

To Evia Film Project tov ®eotifaA Kivnpatoypagpou
Ogacalovikng Ba gival N MPwTn Slopydvwon TETolag
€ktaong Tou aflomolei TNV mAatdoppa Just Go Zero
Events, ripokelpévou va metUxel TNV KUKAIKR Saxei-
pLon Twv arnofARTwv mov Ba mapaxfoiv Katd Tnv
Slapkela Tov.

Ye ouvepyaoia pe Tnv etalpeia Polygreen, Ba yivetal
kaBnuepLvd n cuAloyr), Slahoyr Kat KUKAIKA Slaxeiplon
Twv anofAitwy and éAa ta onpeia die§aywyng Tou otnv
Ao, otnv Ayia Avva kat otn Aipvn. ZUyKekpLpéva,
OTOUG XWPOUG TTou Ba TPaypatornololvTal oL EKSNAWOELG
Ba Bpiokovtal EexwploToi kadol avakuKAwoNG yla Ta
pevpata xapTiol, MAACTIKOU, AAOUHLVIOU, LTIOAEIMPATWY
KATIVIKWV TIPOIOVTWV (YOTIEG) KAl OPYAVIKWY UTTOAELUPA-
TwV. 210 TEAOG KABe ekSAAWONG, TA LAIKA TTOL Ba €xouv
oULMeyel Ba petadépovtal oe eldikolg kadoug amobr-
kevong, orou Ba CuyiCovtal kat Ba kataypddpovral oTnv
eldIkn edappoyn Just Go Zero App.

Ta VAIkA Tou Ba cuAAexBolv, Ba peTadepBolv oTIq
povadeq dlaxeiplong amoPArtwv tng Polygreen, yia tnv
opbn dlaxeiplor] Toug, WOTE va ATIOKTACOULV pla SeUTePn
Cwn). ‘ETat, Ta opyavikd anoPfAnta Ba petatpanolyv oe
€50PoBEATIWTIKO yIa TIG KAAALEPYELEG, TO XAPT, TO TIAQ-
OTIKO Kal To aAoupivio Ba rpowbnBouvv yla avakuKAwon,
Ta AmoToiyapa o€ eVAANAKTIKO KAUOLHO 1 HOVWTIKO
UAIKO. Me tnv oAokAripwon tou OeoTiBaA Ba yvwpilouvpe
OXL HOVO TIG TTOCOTNTEG TWV LAIKWV TIOU CUAAEXBNKaV
KaTA TN SLApKELd Tou AAAA Kal Tov TPATIO Slaxeiplong
TOUG avd pevpa.

H Polygreen eival pla eTaipeia-ny£tng otov Topéa g
KUKAIKNG OlKovopiag Taykoopiwg, kat eEelSIKeVETAL O
alOTIOTEG KAl OLKOVOUIKA amodoTIKEG uTinpeaieg Sla-

Xelplong anoPAfTwv Kal avtipeTwriiong tng Baiaocoiag
pomavong.

Madi kavoupe éva onpavTiko Bripa yia évav mo
Blwolpo K6opo, o6mou Tinota dev Ba sival mepiTTod
Kat 6Aa 8a a&lomolovvrat.

The Evia Film Project of the Thessaloniki Film Festival
will be the first event of such a scale to utilize the Just Go
Zero Events platform, in order to accomplish the cyclical
management of the waste that will be generated
during the project.

In collaboration with the Polygreen company, there will

be a daily collection, sorting, and cyclical management of
the waste generated from all the event spots in Edipsos,
Agia Anna, and Limni. Specifically, in the locations where
the events will take place, there will be separate recycling
bins for the streams of paper, plastic, aluminum, tobacco
waste (filters), and organic waste. At the end of each
event, the collected materials will be transferred to special
storage bins, where they will be weighed and recorded in
the special Just Go Zero App.

The collected materials will be transferred to the Polygreen
waste management units, for their proper management,

in order to gain a second life. Thus, organic waste will be
converted into a soil conditioner for crops, paper, plastic,
and aluminum will be promoted for recycling, cigarette
butts will become an alternative fuel or insulating material.
With the completion of the Festival we will know not only
the quantities of materials collected during it but also how
to manage them per stream.

Polygreen is a leader in circular economy specializing in
reliable and cost-effective waste management and marine
pollution management services.

Together we take an important step towards a more
sustainable world, where nothing will be superfluous
and everything will be utilized.




2TOUG XWPOULG TIPOBOAWY Kat AOLTIWV SpATEWY TOU
Evia Film Project n aodaAeia twv Beatwyv kat Tou
TIPOOWTIKOU €ival MPOTEPAIOTNTA pag. Edappoloupe
O\ TA LYELOVOIKA TIPWTOKOAAQ TIOU UTTOSEIKVUOUV

oL appodiol GOPEIS yia pia achain} Kivnuatoypadikr
epmnelpia. Emokedteite TNV 1otooehida Tou PeoTiBAA
yla va AGBeTe evnuEPWON yla TIG ETIKALPOTIOINPEVES
odnyieg: www.filmfestival.gr/el/cinemas-gr/safetiff-first.

@ Ot xwpot Tou Evia Film Project Aettoupyolv
pe 100% mAnpoTNnTa.

The venues of the Evia Film Project operate
at full capacity.

.} Avtionmtikd vypo dlatibetal oTig e10060UG
Kal e§680UG TWV XWPWV TIPOPBOAWV Kal
Spdoewv.
Hand sanitizer dispensers are available at the
entrances and exits of the venues.

Juviotdtal n Xprion PAoKag oToug XWPOoUG
Tou PeoTIBAN oTOUG OTIOIOUG TaPATNPEITAL
OULVWOTIOHOG.

The use of masks is strongly recommended
in crowded areas of the Festival.

MapakaloLpe yla TNV €ykaipn TPOCEAEVTT

0ag OTOUG XWPOoULG TIPoBoAwv Kat Spdoewv,
(OTE va AroPeVYETAL O GUVWOTIOPOG OTOUG
XWPEOUG aVapoVAG.

Timely arrival at the venues is strongly
recommended to avoid crowding in the
waiting areas.

#tsafetiff first

The Evia Film Project, having the safety of the audience
and its employees as a priority, implements all officially
indicated health measures to ensure a safe cinematic
experience. Visit the Festival's website for the latest
updates: www.filmfestival.gr/el/cinemas-gr/safetiff-first.

Xpnolpomolnuéves PAOKES, yavTia,
XOPTOPAVTNAQ KAl ATOMIKA UTTOUKAALQ
anoppinTovtal oToug KASdoUG Pe TNV EI8IKN
onuavon.

Please dispose of used masks, gloves and
tissues in the special bins provided.

Kata tn didpketa twv npofoiwv dev
paypartoroleital SiaAepa.

There will be no intermission during
screenings.

ArnodUyeTe TNV £i0060 OTOUG XWPOUG
nipoBoAwv kat Spacewv av €xete Prixa,
TUPETO 1) AAAA oupTTWPATA cupBatd pe T
Aoiywén Covid-19.

Please refrain from entering the venues if

you have a cough, temperature or other
Covid-19 symptoms.

o

&



Bopewa EOBoila Northern Evia

H Bopeta EOBola, évag témog pe pakpaiwvn lotopia Kat
HovadIkn puctoyvwpia, £ylve yvwoTr TayKoouiug wg
€vag arno Toug TILO ONPAVTIKOUG TIPOOPLOUOUG Yia OAEG
TIG HOPDEG TOLPLOWOL (LoTOPLKOU, lapaTikoL, Bepareu-
TIKOU, TIEPIBAANOVTIKOV, BpNOKEUTIKOU, AypOTOUPLOHOU
BalAoolou, ANEUTIKOU, YAOTPOVOUIKOU KAl OlVOTOUPL-
OpOU), TIPOTEIVOVTAG OTOUG ETILOKETTEG £va eupL PpAopa
eVAAAKTIKWV 5pactnplotritwy. Ot KATAOTPOPIKEG TTUP-
KaylEG Tou KahokaiploL Tou 2021 enédpepav Baplitata
TIAfyHaTa oto $uoikd Kal avBpwritvo Tortio, GEpvovtag
TNV MepLoxr oTnV TPWTN Ypapun tng Siebvolg emkatpo-
NTag — av Kat autn ™ dopd ta&idepav oe 6AN TNV LPNA-
Ao elkOVEG EVOG HAPTUPIKOL TOTOU, eUBANUaTiKol yla
TIG OAEBPLEG OUVETIELG TNG KAMATIKAG aAAaynG Kal Tou
QAVUTIOAOYLOTOU TIEPIBAANOVTIKOU anoTunwpatog. Evav
XPOVo apyoTePa, O TOTIOG MIOTPATEVEL TIG EYYEVEIG
BepameuTIKEG TOU SUVAPELS YIa VA ETTOVAWCEL TO TPAL-
Ha, Slatnpwvtag pla EexwPLoTr opopdld kat divovtag
véa Tvor| oe pia yn mou §avayevvigtat. Ot mavépuopdeg,
anépavteg mapahieg, Ta ypadika Alpavakia, oL apxal-
OAOYIKOI XWPOL, TA PvNpeia, Ta lepd TIPOoKLVAKATA, N
napadootakr) Kouliva kat ot GINGEEVOL KATOLKOL Jag UTto-
Séxovtal Eavd yia va pag Egvayrioouv otov TOTo TOouG,.

MIA AIA®OPETIKH
EMIZKEWH ZTH
BOPEIA EYBOIA

A DIFFERENT VISIT
TO NORTHERN EVIA

Northern Evia, a place with a centuries old history and
unique character, has gained worldwide fame as a top
destination for all forms of tourism (historical, spa, ther-
apeutic, environmental, religious, agricultural, marine,
fishing, gastronomy, or wine tourism), offering visitors

a wide range of activities. In the summer of 2021, the
disastrous wildfires dealt a severe blow to the natural

and human landscape alike, bringing the region to the
forefront of the international news — although this time the
images traveling around the world rendered this place a
monument of martyrdom, an emblem of the devastating
effects of climate change and an immense environmental
footprint. One year later, the island deploys its immanent
therapeutic powers to heal its wounds, maintaining its
distinct beauty and giving new life to a reborn land. Spec-
tacular beachfronts, picturesque harbors, archeological
sites, monuments, sacred places, the traditional cuisine
and the hospitable inhabitants welcome us again to guide
us around their land.

Throughout Northern Evia, the coastline constantly changes.
Rocky shores, small or large pebbles or beaches remi-
niscent of exotic islands with fine sand. The western side



2e 6An Tn Bopeia EVBola n aktoypappr aAAadel Slapkwg.
Bpaxwdelg akTég, HIKPO 1) peyalo Botoalo f mapa-
Aieg mtou BupiCouv e§wTIKA vnold pe YA appo. H Sutikn
TIAELPA Exel NPePa, (eoTd vepd pe YaAAQlo xpwua Kat
eival 1davikn yla olkoyeveles. H Bépela mAeupd €xel o
Babia vepa pe pikpd pevpata ou diatnpolv tn 6dhacoa
Spooepn kat Slavyr. TNV avatoAlkr| TIAEUPA TO TOTTO
aM\adel. Me BAéppa oto Atyaio, n Balacoa €xel Babu
UTTAE XpWHA e appoudepeg apahies. Emokedteite atn
SuTikn Tieploxn Ta Aoutpa AidnPoo, Tov Ayto NikéAao,
1a 'HMa, t ®tépn, ™ PiBiépa, To Mopto Mevko, Tov
MoAo, ta Mniavia MaAtpwyv, tn Xpuor Akth, Tov Kapgo
kal Ta Aixadovijola. 2tn Bopela meploxn ekteivovtal o
Ayiokaprog, n Nnowtiooa, ot Qpeoi, n Tookditn, Ta
Kavaradika kat to Meuki. Ztnv avatoAkn meployr 6a
Bpeite To Aypropotavo (r} Koutoouprpi), Tov Ayto Niko-
Aao EAAnvik®v kat To WaporouvAL.

Képpot ouvdeong pe tn Zteped EAAASa kat TG Zmo-
padeg, Ta pikpa Kat yeyala Apavia tng Bopeiag
EuBolag Sivouv pia vnolwTIKA TVor) aTnV TEPLOXT, EVW
eival mfpwg e€omAiopéva yia va §€oouv oe autd PIKpa
okaodn kat lotiomAoikd. Ta kupldTtepa Alpdavia gival autd
™G Adnoou, Tou Ayiékapmov, Tou Meuvkiov, Twv Qpe-
@V Kat Tou Ayiov Mewpyiov.

© Giannis Fafoutis.

AIAHWOZ

H Aldnpog unipée 0 apXaldTePOG TOUPIOTIKOG TIPO-
opLopog Tng Evpwning, pe Bepuomnnyég yvwotég na-
YKOOoUiwe 8w kat 3.000 xpovia yid TIG LAHATIKEG TOUG
1810TNTEG. MapdAAnAa, eivat n peyaAvtepn AoUTPAOTIOAN
™G EANGSag, pe mAnBuopd 2.719 katoikwv. H katoikn-
on otnv TepLoxr TG AliNYPou APXIoE ALWVEG TIPLV ATO
NV eykatdotaon yupw and Tig Bepuég TINYEG Kat TNV
avadel€n g meploxns yia udpobeparteia. 1o LPWHA
Koupri, 5o xiAopeTpa Bopela Twv Aoutpwv Adndo,
ExXEl AVOKAALDBE KEPAUIKN TNG apXaldTEPNG VEOAIBIKAG
TepLdSoL Kat n UTapén OIKIoHoL TNG HECOEANASIKAG
TePLOS0UL, N KATOIKNON TOU OTIOIOL ATAV CUVEXNG, TOUAA-
XIOTOV PEXPL TOUG TIPWTOUG HUKNVAIKOUG XPOVOUG.

Z0udwva pe tn puboloyia, To lapaTiko vepod tng Adn-

oL xpnotporolovoe o LBIKkOG Rpwag HpakAng. H Bed
ABnva eixe {ntoel and Tov ‘Hoawoto va dpépel otnv ermt-
ddvela NG yng vepd Beppd, Tou Ba eixav Tn Suvatotnta
va &ekoupadouv Kal va Beparebouv. Aro autd o ayarn-
Hévog NG HLBIKSG Npwag HpakAng Ba avtlolvoe duvaun
peTa anod kdbe abho. O ‘Hoalotog €kave Tn xapn otnv

Bopewa EOBowa Northern Evia

has calm, warm, blue waters, and is ideal for families.

The northern side has deeper waters with small currents
that keep the sea cool and clear. On the eastern side, the
landscape keeps changing. Overlooking the Aegean, the
sea is deep blue with sandy beaches. Visit the Loutra of
Edipsos, Aghios Nikolaos, llias, Fteri, Riviera, Porto
Pefko, Mylos, Bania Gialtron, Chrysi Akti, Kavos, and
Lichadonissia on the western side. Agiokampos, Ni-
siotissa, Oreoi, Tsokaiti, Kanatadika, and Pefki lie on
the northern side. On the eastern side, you will find Agrio-
votano (or Koutsoumbri), Agios Nikolaos Ellinikon, and
Psaropouli.

The small and large harbors of Northern Evia connect
the area with the Greek mainland and the Sporades is-
lands, lending it an island atmosphere, while they are fully
equipped to moor small boats and sailboats. The main
harbors are those of Edipsos, Agiokampos, Pefki, Orei,
and Aghios Georgios.

EDIPSOS

Edipsos is the oldest tourist destination in Europe, with
hot springs known worldwide for their healing properties
for 3,000 years. At the same time, it is the largest spa
town in Greece, with a population of 2,719 inhabitants.
Habitation in the area of Edipsos began centuries before
the settlement arose around the hot springs and the
promotion of the wider area for hydrotherapy. On the
Koumpi hill, two kilometers north of Loutra, pottery from
the ancient Neolithic period and a Mid-Helladic settlement
have been discovered, whereas habitation was continu-

ous, at least until Early Mycenaean times.
I 31
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© Giannis Fafoutis

adepdr) Tou. XTVrnoe pe To BeikO odupi Tou Ta Eykata
™G yNng Kat apéowg emndnoav ta Bepud lapatikd vepd.
Kat rtaAL n puBoloyia avapépel mwe npwtot otnv EvPola
kat otnv apxaia AldnPo eykataotabnkav ot Koupriteg
mou €depav Tn Aatpeia Touv Aia. Mpog Tipr Tov €KTioav
vaod, Tiou p€ca oe auTov avebpeav Tov Aia kat Eylvav
ol pUAakEG Tou. O 1oTopikog MAoVvTapXog avadpepel OTL
n AdnNYog «Koivdv olknTtriplov anodedetktal Twv EAA-
Vwv»: ATav €vag Xwpog Orou cuvavTiolvtal dvBpwriot
ané 6An v EAAda yia va kavouv Aoutpd, va §ekou-
pactouv, va ougnTroouv Kat va dlackeddoouv. H ¢nut-
opévn Aoutporoln avapépetal akdun kat ota Metew-
pOoAoyikd Tou APIGTOTENR, VW) ATIOTEAOVOE AYATINUEVO
TIPOOPIOUO Kal yla TOUG Pwuaioug auToKpATOPES.

Me tnv mArpn emnikpdtnon tou XploTiaviopol, apxloe va
eykataleinetal n Aoutpobepaneia mou eixe ouvoedei pe
Ta pwHIKA BN Kal anoteAoVoe EIGWAOAATPIKN CLVI-
Bela. Qotodoo, anoé To 1900 kat YeTd, Ta Aoutpd apxloav
va katolkolvtal otabepd Kat va vrtodéxovtal poodu-
Yeg TNG Mikpag Aaiag, ol otoiol Ba dwaoouv wenon
OTOUG TOEIG TNG aMlEiag, YewPYiag Kat TOU PTIOPIou.
2Ta Xpovia TNG YEPHUAVIKNG KAToXNG, Ta §evodoxelakd
KaTaAVpaTa NG NéN KOOUOTOAITIKNG TiEpLoXNG Ba xpnot-
HottololvTav amnd Tov YEPHAVIKO oTpatd KATOXNG yla TNV
urodoxr TPAUHATIWY Kal Ba YAiTwvav TV Kataotpodr).
Ta Aoutpd TG AWBNYoUL pe TN AN Tou TIOAEPOUL Yivo-
VTaL KAt TIAAL TOTIOG €AENG XIALASWV eToKeTTWV: ESW
népaoav oTlypEG ekobpaong o EAeuBéplog BeviZéhog,

n Mapika Kotomo0An, o Kwotrg MaAapdg, o Ovivotov
TowpTotA, 0 AploToTéAng Quaong, n Mkpéta Mkappmo, n
Mapia KaAhag, evi o Aoyotéxvng Mevédaog AouvTEung
miepvdel edw TNV epnPeia Tou epyaldpevog ota Aoutpd
Kat ypagovtag to €pyo Tou KaAnvixra {wr.

According to mythology, the thermal water of Edipsos was
used by the mythical hero Hercules. The goddess Athena
had asked Hephaestus to bring warm water to the surface
of the earth, for resting and healing purposes. Her favorite
mythical hero Hercules would draw strength from these
waters, following each of his labors. Hephaestus did his
sister this favor. He struck the bowels of the earth with his
miraculous hammer and immediately the hot thermal waters
sprang up. The myth also has it that Kourites, the people
who brought the worship of Zeus, were the first to settle

in Evia and ancient Edipsos. They built a temple in honor of
Zeus, in which they raised him and became his guardians.
The Greek historian Plutarch mentions that Edipsos “proves

© Giannis Fafoutis

to be a common home for the Greeks”: it was a place where
people from all over Greece met to bathe, rest, talk, and have
fun. The famous spa town is even mentioned in Aristotle’s
Meteorology, while it was also a favorite destination for Ro-
man emperors.

When Christianity fully prevailed, bath therapy, which was
associated with Roman morals and considered idolatrous,
was gradually abandoned. However, from 1900 onwards,
Loutra began to be permanently inhabited and to receive
refugees from Asia Minor, who would give impetus to the
fishing, agriculture, and trade sectors. During the German
Occupation, the hotels in this already cosmopolitan site
would be used by the occupation army to receive the
wounded, and therefore escaped disaster. By the end of
the war, the Loutra of Edipsos once again became a pop-
ular destination for thousands of visitors including Elefthe-
rios Venizelos, Marika Kotopouli, Kostis Palamas, Winston
Churchill, Aristotle Onassis, Greta Garbo and Maria Callas,
while the writer Menelaos Lountemis spends his teenage
years working in Loutra, while writing his novel Goodnight
Life (Kalinychta, Zoi).

The rich archaeological collection of Edipsos is
housed in the Greek National Tourism Organization
building and includes artefacts, artworks, and remains

of various facilities, marking of the great interest that the
Romans showed in Edipsos, at the peak of its activity.
Also, in many parts of the city there are traces of private
baths (valaneia), including in the courtyard of the Thermae
Sylla hotel (where different Agora activities take place).
One of the most famous thermal caves of Evia is the Cave
of Lucius Cornelius Sulla Felix (commonly known as
Sulla, ¢. 138 BC - 78 BC), where the Roman general was



MAolota ival n apxatoAoyikr} cuAloyn Adnpoo,

n oroia ¢rofeveital oto Ktipto Tov EOT kat mept-
AapBdvel avtikeigeva, €pya TEXVNG Kat UTTOAEUPATA
£YKATaoTAoewv, Yvnueia Tou peydhou evdladpEpovtog
Tov €6el€av ot Pwpaiol yia tnv AilSnyéd, 6tav auvtoi Bpi-
OKOVTAV OTO AroKopLGWUA TNG TOUPLOTIKAG AKUAG TNG.
Emiong, oe moAAdG onpeia TnG MOANG uTtdpxouLV ixvn ano
BaAaveia (5nAadr| 16IWTIKA AOUTPA OE KATOLKIEG), HETAED
Twv omoiwv Kat o TiepiBoAog Tou Egvodoyeiou «OEppat
ZOAAa» (6rtou dprhogevolvtal dpdoelg Tng Ayopdc). Mia
arnod TIG TIO YVWOTEG LAPATIKEG oTiNAEG TNG EVBolag
eivat n ZrnAwd Tou AeUkiouv Kopvritou Z0AAa (riep. 138
m.X. - 78 .X.), 6rou o Pwpaiog otpatnyog Beparnev-
TNKE pe TN Xprion tou vepol. AkoAouBwvTag Tov 6popo
Adnpo-ToluAddovu, ot emiokénteg Ba cuvavtioouy Tov
Mopyo Ayiag Mapackevng AlBnPou - Ta epeimia plag
HOVASIKAG EVETIKAG OXVPWONG.

AIMNH

H Aipvn EvBoiag, pla vautikri moArteia pe AnBuopo 1.642
KaToiKwv, BpiokeTal KTIoPEVN o€ LPOPETPO 19 PETPWV
apdBeatpikd yupw amnod v urnEpoxn Bdlacoa tou Bopel-
ou Euoikov. To dvopa tng Aipvng mpogpxetal ano mapa-
$Bopd Tou ovOUATOG TNG apxaiag oAng EAdpviov, 6rou
olpdwva pe Tn puboloyia €yive o yapog Tou Aia kat Tng
‘Hpag. H moAn avadépetal ouxva ota €pya Tou ZoGoKAL.

Bopewa EOBoila Northern Evia

healed with the use of water. Following the road connect-
ing Edipsos to the village of Polylofos, visitors will come
across the Aghia Paraskevi Tower of Edipsos — the ruins of
a unique Venetian fortress.

LIMNI

The harbour town of Limni, with a population of 1,642
inhabitants, is built amphitheatrically at an altitude of 19
meters, around the beautiful sea of the Gulf of northern
Evia. The name Limni originates from a corruption of the
name of the ancient city of Elymnion, where, according to
the myth, the wedding of Zeus and Hera took place. The
city is often mentioned in the works of Sophocles.

Human habitation in the area dates back to the Middle
Paleolithic. In Archaic times, Evia intensively colonized the
area of Chalkidiki in Northern Greece. In fact, the city of
Kleonai on the peninsula of Mount Athos seems to have
been a colony of Elymnion. The great earthquakes of 426
BC, also mentioned by Thucydides, destroyed the cities of
Elymnion, Aigai, and Oroviai (on the site of the neighboring
present-day village of Rovies). However, the area remained
inhabited despite the disasters.

Due to the great naval power it developed, Limni played
an important role in the 1821 Greek Revolution against
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H avBpwrtivn Katoiknon otnv mieploxrn apxidet nén anod
™ péon maAaloABIkn emnoxr. Katd toug apxaikoug
Xpovoug, n EbBota avemTuge peyain amolklakr dpaotn-
pLOTNTA pe TN XaAKIdIkA. Mahota, n méAn Khewvai otn
Xepoovnoo Tou ABw daivetal va umrpe anolkia Tou
EAvpviou. Ot peyalol oglopoi Tou 426 m.X. Tou avadépel
0 Ooukudidng, katéotpepav TIG TIOAEIG Tou EAvpviou,
Twv Alywv kat Twv OpoPLwv (otn B€on Tou yelTovikol
onpepLvoL Xwplol PoPLeg). ZTnv meploxri MAVTWG N Ka-
TOIKNON OLVEXIOTNKE TIAPA TIG KATAOTPODEG.

E€attiag tng peyding vautikig S0vapng mou eixe ava-
ntv€el, énaie onuavtikd pdlo otnv Emavactacn tov
1821. Edw yevvribnke o aywvioTig AyyeAng MNwpLog,
urtapxnyog touv Odvocéa AvdépolToou oTn PAxN TG
Ipaplag, anod Toug MPWTEPYATEG TOU EEoNKWHOL Kal
€MIKEDAANG TOL OpYyaAVWHEVOU EVOTIAOL aywva oTnv Eo-
Bola. Meta tnv anelevbépwon otn Aipvn Snutovpyeital
€vag onpavtikdTatog ePmopikog otélog. Tov 206 aiw-
va, katd tn dlapketa tng Katoxng, ot KATolkoi Tng eixav
€vepyd CUUPETOXN OTNV aAVTioTaon Katd Twv Meppavwy.
Edw yevvribnkav kat €5pacav ol HeYAAEG QVTIOTACLIAKEG
popdEg TG Aéhag Kapayidvvn, Tou Kwota Kapayuwp-
yn kat Tou Kwota Mapéta. Ano 5w katayovtav Kal o
ouyypadéag, evBupoypadog kat xpovoypddog Nikog
Toldpopog, 0 apxIPoualkog lwavvng Mapyallwtng kat o
Cwypddog Xapng Boylatlng. Zta peTanolepikd xpovia,
n €€6puEn AeukoAiBou, TIou evToTIIOTNKE OTNV €VPUTEPN
TIEPLOXT), OUVEBAAE OTNV OIKOVOUIKH TNG aVATTTUEN.

To Aaoypadiké Mouaceio Aipvng 16pUBnke To 1993,
oTav n yovog TNG ONUAVTIKAG VAUTIKAG OIKOYEVELAG TNG
noANG, Aatepivn Evayyehivod-DAwkou, Swploe 0To
ARUo TO apXOVTIKO TNG, PE ATIOKAEIOTIKO OKOTIO Va OTE-
ydaoet Aaoypadiko pouoeio. To nmavépopdo KTriplo Tou
1880 petatpdrinke amno TOTE Ge XWPO TIOAITIOHOU Kal
pvAUNG, dhofevivtag pla oL evdladpepovoa Aaoypa-
®IKr) GUAAOYN, N OToia GLPTIANPWONKE OTN CUVEXEL KAl
anod apxaloAoyIkr €kBeon.

ATIA ANNA

ZTnv Aayld evég Adoou kat oe bPopeTpo 320 PETPWV
oto 730 x\lopetpo TG EBVIKAG 0dou XaAkidag — Aov-
TPWv Adnyou eival xtiopévn n Ayia Avva pe riepimnou
1500 katoikoug orfjpepa. Ztnv Ayia Avva nepihappavo-
VTal 0 TAALOG olKIopéG Malioppuaon Kat o TapaAlakog
OIKIOPOG AYKAAN. O BpUAOG Aéel OTL oTOV TOTIO TIOL €ival
XTIOPEVOG OrUEPA O OUWVUHOG KEVTPIKOG vadG TOU Xw-
pLov, anod Bavpua g Ayiag Avvag, owlnkav oL KATOIKOL
anod emdpopr MEPATWY. XTn oLVEXELa Bprikav Tn Bau-
patoupyn elkova petd and dpapa KAmoLag XwpeLKAG.
Z0udwva pe £peuveg apxaloAdywv Kal, ano Siadopa
€upnpaTa, daivetal Mwe oTnV TEPLOXT LTIHPXAV OLKIOUOL
anod Tnv MahaloABikr) aképa mepiodo. MoAAd oknuata
€xouv Bpebei kat atnv xepodvnoo tou Ayiou Baotheiov
otnv AyKAAn Tou TIAPATEPTIOUV O OXUPWUEVN BEan.
Kata tnv nepiodo tng Toupkokpatiag n Ayia Avva onwg
Kal Ta aMa xwptd Tng Boépelag ELPolag, mapott dev
eixe 1dlaitepa npoPAnuata pe toug Tovpkoug, dexdTav
OULVEXEIG eMIBETELG amd TElPATEG Ol oTtoioL Aupaivovtav
TNV MePLoXH.

Ottoman Rule. This was the birthplace of the fighter Ag-
gelis Govios the deputy of Odysseus Androutsos in the
battle of Gravia, one of the leaders of the uprising and the
organized armed struggle. After the liberation, a major
merchant fleet was created. In the 20th century, during the
Occupation, the inhabitants played an active role in the
resistance against the German occupiers. This is where
great figures of the Resistance, such as Lela Karagianni,
Costas Karagiorgis, and Costas Gambetas, were born
and took action. The writer, humorist, and chronicler Nikos
Tsiforos, the chief musician loannis Margaziotis and the
painter Haris Vogiatzis also came from Limni. In the post-
war years, the mining of leucolite, found in the wider area,
contributed to its economic development.

The Folklore Museum of Limni was founded in 1993,
when Aikaterini Evangelinou-Flokou, the scion of an im-
portant seafaring family of the town, donated the family
mansion to the Municipality, with the sole purpose of
housing a folklore museum. The beautiful building of 1880
has since been transformed into a place of culture and
memory, featuring a very interesting folklore collection,
later supplemented by an archaeological exhibition.

AGIA ANNA

Numbering 1,500 inhabitants today, Agia Anna is built on
a hillside and at an altitude of 320 meters, at the 730th km
of the National Road between Chalkida and Loutra Edip-
sou. Agia Anna includes the old settlement of Paliovrisi
and the coastal settlement of Agali. Legend has it that in
the place where the village’s central church of the same
name stands today, a miracle of St. Anne saved the in-
habitants from a pirate raid. The other villagers discovered
the holy icon of the Saint when a woman from Agia Anna
had a vision.
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H Ayia Avva xtiotnke otn 6€on ou Bpioketal ofipepa To
1776 tnv emnoxn Twv OpAwdiKWwy arod Aiyeg OIKOYEVELEG,
Tou ABav amnoé To xwptd Mavayitoa. Z0vropa egei-
XBnke o €va MAoLCIo XWPLO LOLOKTHTNG TOU OTIoioU £ylve
o lumpanu pnéng. Zto TéAog Tou 18ouv awwva, étav n
Sloiknon tng Bopelag EVPolag népace otn dikaiodoaoia
Tou AMA MNaod, dpxloe va avartiooeTal EUMopLKn Spa-
otnplotnTa anod Bardoong pe TiG Bépeleg Znopdadeg kat
Tov BéMo. Metd tnv aneAeuBepwon and tnv OBwpavikn
Autokpatopia, n Ayia Avva cuvexIoe va gival onUAvTiko
KEVTPO TNG evpUTEPNG TIEPLOXNG KAl YVWPLOE PEYAAN
avarrrugn.

To Aaoypadiké pouaoeio Ayiag Avvag mou 15pUbnke
ano tov dAokaAo kat Aaoypddo A. ZETta, mepNap-
Bavel mapadoolakeg POoPeTIES, KOOURPATA, udavTd,
dwToypadieg, YEWPYIKA, OIKIAKA Kal AAAa epyaAeia Kat
QVTIKEIPEVA TIOU XpNaotorololoav otnv Kabnuepivr) Toug
Cwn ol katoikol. Mpdodpata To pouoeio peTadepdnke oe
VEO XWPO (AvVaTaAQIwPEVO aPXOVTIKO) KAl EUTIAOUTIOTNKE
pe meploootepa ekBEpata. H Ayia Avva eival emiong
YVWOTH yia To mapadootako kapvapalt tng, To oroio
yivetat tnv KaBapd Agutépa.

ZHMEIA ENAIAOEPONTOZ

O vaog tov Ayiov lwavvn Touv Pwoou oto Mpokort
eival éva KEVTPO TayKOoULAG TPOCKUVNUATIKAG aiyAng,
adlepwpévog aTov opwvupo aylo. O Aylog yevvrtnke

oe éva xwplod Tng Notiag Pwoiag (otnv emikpdrela g
onuepwvng Oukpaviag) yopw ota 1860, ané OpBodofoug
YoveiG. 2ta xpovia Tou Meyalou Métpou €AaBe pépog
otov PwooToupkiko MéAepo tov 1710 pe 1711 kau
apalwTiotnke and Tatdpoug. AuToi e Tn oelpd TOug
Tov ovAnoav oe évav OBwpavo aglwpartiko inmnapyo, o
oroiog €ueve ato Mpokor tng Kamnmadokiag otn Mikpa
Agia. O Aylog avadepetal ouxva Kat wg ou avadepetat
Kal w¢ «veog lwP», xapn atnv uropovr] ou emnédele ota
Xpovia Tng apaAwaoiag Tou kat TNG okAnpng douAeiag
w¢ Tov Bavatd Tou. To okAvwua Kal Ta lepd audLa Tou
petapepdnkav 1o 1924 gto MNpokomt and mpdoduyes
Kannadokeg. To 1930 BepeAlybnke 0 PEYAAOTIPETING
vaog, mou arornepatwdbnke To 1951 kat anoé to 1977
Slatnpei eviva duvapikotntag 160 KAVWV.

2e nuIopevo Xwplo Tng Bépelag EVPolag, otov 0dikd
a€ova mou ouvdeel Tnv Ayia Avva pe v loTiaia kat

Bopewa EOBoila Northern Evia

Archaeological investigations and various finds show that
there were settlements in the area from as early as the
Paleolithic period. Many houses have been found on the
peninsula of Agios Vassilios in Agali, suggesting that this
was a fortified position. During the period of Ottoman rule
and similarly to other villages in Northern Evia, Agia Anna
was constantly attacked by pirates plundering the area —
although it had no particular problems with the Ottoman
rulers.

Agia Anna was built in its current location in 1776, during
the Orlov Revolt, by a few families who came from the
village of Panagitsa. It soon evolved into a wealthy village
owned by Ibrahim Bey. At the end of the 18th century,
when the administration of the Northern Evia came under
the jurisdiction of Ali Pasha, maritime commercial activity
was developed with the islands of Northern Sporades and
the city of Volos. After the liberation from the Ottoman
Empire, Agia Anna continued to be an important center of
the wider region and experienced great growth.

The Folklore Museum of Agia Anna, founded by the
teacher and folklorist D. Settas, features traditional cos-
tumes, jewelry, textiles, photographs, agricultural and
household items, as well as other tools and objects that the
inhabitants used in their daily lives. The museum recently
moved to new premises (in a restored mansion) and was
enriched with more exhibits. Agia Anna is also known for its
traditional carnival, which takes place on Shrove Monday.

POINTS OF INTEREST
The Church of St. John the Russian in Prokopi is an

internationally renowned center of pilgrimage, dedicated to
the saint of the same name. The saint was born to Ortho-
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Taopog Twv Qpewv Bull of Oreos

avapeoa oe TPeLG TePLoXES (Kepaotd, Ayia Avva kat
Manadeg, kat Iblaitepa yopw and tn 8éon WnAn Paxn),
Bpioketal oe LPOPETPO 560 PETPWV TO ATOAIOWHEVO
8doog Kepaoiag: éva and ta eAdylota evpwraikd aro-
AMBwpéva §aon, Ye onUavTika eupAUaTa AroAlBwpEvwy
KOPUWV. ATtO JENETEG TTOL €ylvav oTnV aAaloxAwpida
NG MEPLOXNG, EKAZETAL OTL aUTH €xel NAIkia 10-25 eka-
TOopULpPLa XPovIa.

270 KEVTPO Tou Ttapabaldcalou xwplol PoPiég deomd-
Cel 0 TIAAIOG HECALWVIKOG (PPAYKIKOG) TTUPYOG, aTeVi-
Covtag 1o Bdpelo EuBoikd. O mipyog Sev €xel To KAa-
OlKO OXHA TWV LTTOAOLITIWV PHECAUWVIKWY PVNUEIWV TNG
E0Bolag, kabwg Katd tnv Mapodo Twv alvwy TPooTE-
Onkav o auTtdv Kat AAAa PEPN, PE AMOTEAECHA VA XAOEL
TNV apxIKr aPXITEKTOVIKN Hopdn Tou. KTiotnke Katda
v niepiodo tng Ppaykokpatiag, eV xpnotoror|tnke
ano toug Evetolg, Toug ToUpkoug kat Toug ‘EAANveg, ol
OTT0iO0L €KAavay Kal TIG EPLOCOTEPEG TAPEUPATELG.

OL Qpeoi ump&av €va anod ta AaumnpPoTePA TTOAITIOTIKA
KEVTPA TNG KAAOIKAG apXaldtnTag. TNV IOTOPLKN auTh
TotoBeaia, otov mepiBoAo Tou vaol TNG MOANG KOVTA
o010 Advl, Bpioketat kat éva and Ta 1o emPANTIKA
aydAuata mou koopouvoav Tnv apxaia Qped: o Tadpog
TWV QPEWV, 0 0ToI0G GINOTEXVHBNKE TIPOG TIUN TOU
Anuntpiou MoAlopknTA katd tnv enoxr tng Makedovi-
KAG Kuplapxiag (359 m.X. — 334 1.X.). ZTov Aodo navw
ano tnv TOAN ekteivovtal Ta epeira touv Kaotpou Twv
Qpewv, TIovL xTioTnke emni EveTokpartiag oe Bepélia ap-
XaOTEPNG OXUPWONG. Z0UdPwva pe Tov oo, o Addog
eival TexvnTég Kat TIAXTNKE Ao TO XWHaA Tou kouPa-
Aovoav XI\adeg avBpwrol yia xpovia. Ol xtioteg eixav
aoroet 50O LTIOYEIEG HUOTIKEG €10080UG Yl TO KATTPO,
aduvarto va Tig BpeL 0 exBpOG — aAAd 0 BpLAOG Aéel WG
T0 Bpddu Sev pnopovioav va Tig Bpouv ouTe ot idlot ot
KATOIKOL. ZAUEPA TO AMpAVL TwV QPewV eival To SelTEPO
IO opyavwpévo Apavt tng EvBolag, petd amnd avtd tng
XaAkidag.

21tn Baldooia neployri Tou Aptepiogiov to 480 m.X.
81e€NxOn n mepicdnun vavpayia mov orpave tTnv apxn

dox parents in a village in southern Russia (in the territory
of present-day Ukraine) around 1860. In the reign of Peter
the Great he took part in the Russo-Turkish War (1710—
1711) and was captured by Tatars. They in turn sold him
to an Ottoman officer, Hipparchus, who lived in Procopius
of Cappadocia in Asia Minor. The Saint is often referred to
as the “young Job,” because of the patience he showed
during his years of captivity and his hard labor until his
death. His body and sacred vestments were transported
to Prokopi in 1924 by Cappadocian refugees. In 1930,
foundations were laid for this majestic church, which was
completed in 1951 and features a dormitory since 1977,
with a capacity of 160 beds.

In a semi-mountainous village of Northern Evia, on the road
that connects Agia Anna with Istiaia and between three
neighboring areas (Kerasia, Agia Anna, and Papades, and
especially around the location Psili Rachi), at an altitude of
560 meters, sprawls the Petrified Forest of Kerasia: one
of the last remaining European fossil forests, with significant
fossil tree trunks. From studies conducted on the area’s
flora, it is believed to be 10-25 million years old.

In the center of the seaside village of Rovies rises the old
medieval tower, overlooking the gulf of Northern Evia. The
tower does not have the classic shape of the other medi-
eval monuments of Evia, as over the centuries other parts
were added to it, resulting in the loss of its original shape. It
was built during the era of Frankish rule, while it was used
by the Venetians, the Turks, and the Greeks, who made
most of the interventions.

Oreoi was one of the most glorious cultural centers of
classical antiquity. In this historic location, in the courtyard
of the city temple near the port stands one of the most
imposing ancient statues adorning the ancient city: the
Bull of Oreos, which was made in honor of Demetrius
the Besieger during Macedonian rule (359 BC — 334 BC).
On the hill rising above the city are the ruins of the Castle
of Oreoi, which was built during the period of Venetian
rule on the foundations of an older fortress. As legend has
it, the hill is man-made, constructed from soil that was



TOUL TEAOUG TNG eKOTPATEIAG TOou =€pEN Katd Tng EA-
Aadag atoug Mepaikoig MoAépoug. ‘Onwg avadepet

o Hpédotog —kat petayevéotepa o MNMavoaviag— otnv
aiola ékPaon TG paxng yia toug ‘EAAnveg ouvéBale

o 1o §akouaotog S0TNG otnv lotopia: O ZkuAAiag aix-
paAwTtiotnke amno toug Mépaoeg, ol omoiol yvwpl{av Tig
oroudaieg emdOOELG KAl IKAVOTNTEG TOU e OKOTIO va
TOV XPNOIHOTIOINCoLY EvavTiov Tou EAANVIKoD ZTOAou.
Me 1n BorBela Tng KOPNG Tou "Yévag, o ZkuAAiag Bouv-
&e otn BdAacoa, £koPe Ta oXowId amno TIG AYKUPEG
Twv MNepoikwv MAoiwv Kat, XPNOWWOTIOVTAG £va KAAGUL
WG AVArVELTTPA KOAVUTINGE PEXPL TO AKPWTAPLO Ap-
Tepiolo ya va avapepel otoug ‘EAAnveg Ta oxedla twv
exBpwv. Zrpepa, dlopyavwvetat PogG TPV ToU N Jova-
Sikn Aruepn Aopyavwon Mapadwviag KoAoppnong
AvoikTrig ©aldoong otnv EANada. Ztnv idla neploxn
Bpebdnkav kat Svo and Ta peyalTepa aploToupynpaTa
NG aPXALOEAANVIKNAG YAUTTTIKNG: 0 Aiag Kal TO GOUTAEY-
pa Tou Mikpoo Inrea.

H Navayia NTiviodg eival pikpd ekkAnodkt otn Bopelo
E0Bola, kovtd otnv loTiaia. Z0pdwva pe tnv napddoaon,
ToOpkog OBwpavog otpatiwtng TNV nepiodo tng Toup-
KoKpaTtiag, mupoBoAnce tnv elkova, otnv Mpoonddeld
TOUL VA OKOTWOEL KATIOL0 Kuvnynuévo ‘EAAnva mou KpL-
dTNKe katadevyovTag Tiow anod auvTryv. H ewova ave-
Kpouoe Tn adaipa kat Tnv avéoTpede otov aAAdOpnoko
OTPATIWTN YIA VA TOV OKOTWOEL, KL £TOL OfpePa HEPEL
ixvog arod To onpeio NG BoAng Tou TupoBOAOL GTIAOU
Tou ToUpKou — Kat paAiota oto pétwro tng Mavayiag.
H toupkikn A&€n yia tnv «emotpodry» (donus) eivat mov
£€dwoe o€ auTr TNV eKKAnaoia To 6vopd Tng. Z0pdwva
pe pia aAAn, Alyotepo SnuodiAr) ekdoxr, To dvoua
mpoékuPe amod napadBopd tng AEENG «Sividpepa», IOV
avadpePETal OTIG TOTIKEG TINYEG Tou Bpiokovtal TAnagiov
TOU vaoo.

H lepa Movn Ogiov Aavib oto Apupwva, KTIoHEVN

01O 0pELVO XWPLd Apupwvag, eival peydAng onpaciag
yla oAOkAnpn v EvBola. To povaaotript 15puBnKe TO
1540 ané tov ‘Octo Aauib, yvwotd kat wg «[Epovta Tng
E0Bolag», o onoiog vmrp&e nyovpevog g lepag Movng
Mavayiag BapvdkoPag kat anotéleoe onpavtiko 616a-
okaAo Tou Névoug. O tadog Tou Bpioketarl dimAa oto
KaBoAkd TnG povig.

Mpoxwpwvtag Técoepa XIMOPeTPa Bopela Tng Movig,
oe €va LPopeTpo 620 pétpwy Ba Bpebeite oe pla Tomo-
Beaia mou BupiCel AATIKO TOTTO: TOUG KATAPPAKTEG TOU
notapol Znma i Karappakteg Apvpwva. H rieploxn
€ival ayeuTIKn Kat peyaing olkoAoyIKAG onpaciag. Mn
XAOETE TNV €UKAIpia va Tnv eniokedBeite, 1Blaitepa tnv
avolén, otav Ta vepda eivat adbova.

O Mopyog Touv Apoaivn otic MNovPeg Aptepiaiou sival
€va TIUPYOOTIITO EVETIKOU TUTIOU TIOU XTIOTNKE arnd Tov
ToOpko lpmpaniu Ayd otig apxég Tou 19ou awva. Meta
NV aneAevBEpwon ayopAacTnKe amod TNV OIKOYEVELQ TOU
peyaiou ‘EAAnva nointr MNwpyou Apoaivn. Zrpepa €xel
ouvtnpEnBei kat hoevei Torkr Aaoypadikri CUAAOYN.

Mnyég Sources

Bopela EoBoia Northern Evia

carried by thousands of people for years. The builders

had left two secret underground gates leading inside the
castle — impossible for the enemy to find — but then again,
according to local myths, even the inhabitants themselves
could not find them at night. Today, the port of Oreoi is
the second-largest port of Evia, with the best facilities after
that of Chalkida.

In 480 BC, Artemision was the site of the famous naval
battle that marked the beginning of the end of Xerxes’
expedition against Greece in the Persian Wars. According
to Herodotus — and later Pausanias — the most famous
diver in history contributed to the Greek victory Scyllias
was captured by the Persians, who were aware of his
great performance and abilities and meant to use him
against the Greeks. But with the help of his daughter
Hydna, Scyllias dived into the sea, cut the ropes from the
anchors of the Persian Ships and, using a cane as a snor-
kel, swam to Cape Artemision to report the enemy’s plans
to the Greeks. Today, the unique Two-Day Offshore
Swimming Marathon in Greece is organized in his honor.
In the same area were found two of the greatest master-
pieces of ancient Greek sculpture — Zeus and the Jockey
of Artemision.

The Virgin Mary at Dinious is a small church near Istiaia.
As tradition has it, during the period of Ottoman rule, an
Ottoman soldier accidentally shot a Byzantine icon of the
Virgin, in his attempt to kill a persecuted Greek who was
hiding behind it. The bullet ricocheted off the icon, killing
the soldier, and the mark of the shot is still visible today on
the forehead of the Virgin. The Turkish word for “return”
(dénus) is what gave this church its name. According

to another, less popular story, the name came from the
corruption of the word “diniorema,” which describes the
springs near the temple.

The Holy Monastery of St. David in the mountain village
of Drymonas is of great importance for the whole of Evia.
The monastery was founded in 1540 by Saint David (also
known as the “Elder of Evia”), who was the abbot of the
Holy Monastery of Panagia Varnakova and an important
teacher of the Nation. His tomb is located next to the
catholicon of the monastery.

Four kilometers north of the Monastery, at an altitude of
620 meters, you will find a location reminiscent of an al-
pine landscape: the Sepia River waterfalls, also known
as the Drymonas Waterfalls. The area is magnificent
and of great ecological importance. Do not miss the op-
portunity to visit it — especially in spring, when the waters
are plentiful.

The Tower of Drossinis in the village of Gouves in Arte-
misio is a Venetian castle built by the Ottoman governor
ibrahim Aga in the early 19th century. After the liberation,
it was bought by the family of the renowned Greek poet
Georgios Drossinis. Today it has been restored and hous-
es a local folklore collection.

www.visitedipsos.gr, www.limnievias.gr, https://aghia-anna.gr, www.amazingevia.com, https://eviaportal.gr, www.oir.gr
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AIOIKHTIKO ZYMBOYAIO
Mpo6edpog
EAeuBepia ©avolAn

Avtinpoedpog
Fpnyopng Bapdapivog
MéAn

MnveAdmn BaAtn
2nbpog Bolylag
Oépig Mnadaka
Ztédpavog NOAag
Dikog ZTdykog

EMITEAEIO ®EZTIBAA
Fevikn AlevBovTpla
EAIC Zahavto

AevBuvtig
Opégotng Avdpeadakng

ZuvTovioTpla EKSNAWcEWV
Kal Spacewv
Anda MaAavou

Yrnootrpi§n yeVIKOD GUVTOVIGHOU
Odvog ZTaupdrouvAog

=Zévo Mpoypappa
MNwpyog KpaooakomouAog, AyyeAkn
MNétpou

EAAnvik6 Mpoypappa
EAévn AvdpoutoorolAou

ArOPA

Mavva Zappn, AyyeAiki Bépyou,
‘Eppika ZaxaporovAou

2uvtoviopog: Kwvotavtivog AiBalwtng

MAPArQrH
Advng Kokkivog, HpakAng Zakkaing

Location Production
MNwpyog XplorodovAou

Green Awareness Coordinator
‘Eppa Ao€ladn

Festival Green Officer
Mapia NaAtoatQiadou

Z0ppovAog BiwaoipotnTag
HAiag Ntepiav

FPA®EIO TYNOY, EMNIKOINQNIAZ,
MPOBOAHZ & XOPHIIQN
Ynevbuvn

Anpntpa NikoAomoOAou

Bon6oi Mpageiov Tomouv
Tiva Avtwvdkou, AyyeAkr ZTeEAAAKN,
MNwpyog Manadnuntpiov

ZoppouvAog Méowv Kovwvikig
Aktowong Ipyévela Kwvotavtividou

YnevBuvn Marketing Natdaooa Mavén

Mpagiotag Mevéhaog Newpyiou

AHMOZIEX ZXEZEIZ
‘EAeva TolplornovAou

®INOZENIA
2TéNQ ZTavplvodakn, ZTEAAQ
BAayoprtpou, NikoAétta Xdpou

YnevOuvog Kivnong
Neutépng Kalavtdiong

EknaideuTikég paoceig portntwv
TuRpatog Wnolakwv Texvwv kat
Kivnpatoypagouv Waxvwv EKMA
Mapia ManacwTripn, Eprivn AeAidakn

ZUVTOVIOHOG EKTIAISEVTIKWV
dpacewv yia maidia
Nia l'eportolAov

YnevOuvn eBeloviwv
21éNa Kapaylavvidou

NMAHPO®OPIKH &
THAEMIKOINQNIEZ

NaCapog Mnoudakiéng, Mixdng
Nadtoidng, Aveéotng ZI1dnpomouAog

Zuvtoviopog Website
MixdAng Aadtoidng

OTITIKOAKOUGTIKA

Akng ZtavpomnouvAog, Nikog Mnatékag,
Mavaywtng KaA\voépng, Avva
Kappipn

AIOIKHZH

YnievOuvog O1kovouIKoU Kat
AoiknTiko0 Tupatog
Anootolog MNManacwtnpiov

YnievOuvn AvBpwrivov Avvapikol
Mapia TQwAa

Zuvepyarig Mevikig AievBovrpiag
Mapia Naitoat{iadou

Zuvepydrig Aicvbuvti
21éNa Kapaytavvibou
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KAaAAn Mkavoudn, Aleavdpa
ZoAtdtou, Oeodwpa Kadtnpavn,
Métpog Koudpouvakng

MicBodocia
Nikn XouAidpa, Mapia Zamouvvt{oyAou

Nopiké Tpipa

Mapiavva Maradortovou (Nopikn

2 0pBoulog), Kuptdkog Aeppevtlidng-
KpnTikog

OPFANQZH EKAHAQZEQN
Mapia MoAuBiov, Mdavvng PoupKidTng

E-shop
EAévn Mavvoudn, HpakAng Zakkahng

Mpappateia
EAévn Mavvoudn, Anprtpng Zavvag,
2téA\a Bhayoprtpou

KAntiipeg
ldavvng TooukaAidng, AnpnRteng
Bayyéng

MNatpog Epyaociag
Kwotag KoutoopntéAng

Yyelovopikdg Ynie0Buvog
HpakAng Zakkahng

YMNOTITAIZMOZ
Neaviké MAavo Subtitles

ENTYMNA
Empédela
Opéotng Avdpeadakng

ZuvToVIoUOG
F'kéAu Madephn

Metagppaoeig
F'kéAL Madephn, MNwpyog
Mamnadnuntpiov

Muwaooikn empélela-Alopdwoeig
F'kéAL Madephn, PéCuapt TCavakn

Zxedlaopog Kataloyov
Anuntpa-Ntailn Aapiitn

EKTUTIWOEIG
Tunoypadeio MAEtoag | Kapdapn

VISUAL IDENTITY
Anpiovpyiké
Kwvaotavtivog XaidaAng / Brittle.gr

Mpoocappoyég
Mevéhaog Mewpyiov

To ®eotifdA Kivnuatoypdgou
Oeogoalovikng xpnoiuorolei To
npdypappa Eventival yia tn Staxeipion
Kal opydvwon mAnpogoplwv.

To ®eotiffdA Kivnuaroypdgou
Oeooalovikng emonTeveTal amno To
Yroupyeio lMoArtiopou kat ABANTIoLIoU.
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Evia Film Project

H mapouvoa €kdoon pe To MPOypappa PoBoALV
kal dpacewv tou Evia Film Project TunwBnke oe
1.500 avritura Tov lovvio Tou 2022 yia Aoyaptacpd
Tou PeoTBAN Kivnpatoypadou Oeooalovikng.

Tunwbnke o AVAKLUKAWHEVO XapTi
(avakukAwpévo ykpt, 110 gr kat 240 gr)
ané Ta XapTid Meppdakng.

This publication containing the Evia Film Project
screenings and events program was printed in 1,500
copies in June 2022 for the Thessaloniki Film Festival.

The publication was printed on recycled paper
(recycled grey, 110 gr / 240 gr),
selected from the Perrakis Papers catalog.

ISSN: 2944-9294

DEZTIBAA KINHMATOIPA®OY OEZZAAONIKHZ
Ekd60elg Tov PeaTiBAN Kivnpatoypddpou
Oeooalovikng

MAateia Aptototéloug 10, 546 23 Oeooalovikn
Alovuaiou Apeorayitou 7, 117 42 ABriva

YrieuBbuvn olpdwva pe Tov vopo: EAIC Zalavtd

THESSALONIKI INTERNATIONAL FILM FESTIVAL
Thessaloniki International Film Festival Publications
10, Aristotelous Square 546 23 Thessaloniki
7, Dionysiou Areopagitou St., 117 42 Athens

Person Legally Responsible: Elise Jalladeau
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Making Cinema Green






