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EAANVIKN ékdoon

Mip1o Xovkacalo - MASTERCLASS

O kUplos Tue Steen Miller, AicuBuvtns Tou EDN, Tou Eupwnaikou Aiktdou NtokipavTép, Ba gival o
OUVTOVIOTAS TNS GUZATNONS.

Tue Steen Miiller: Eival peydAn pou xapd, Aoindv, nou Bpiokopal 0w, yiati Baupdzm noAd 1o ép-
yo Tns Pirjo. Exw ypdyel yi' autd. Mnopeite va diaBdoete 1a dpBpa pou ota ENANVIKA oTnv €I0IKN
¢kdoon NMou KUKAOPOPNaCE GTO NMAAiIcIO auTou Tou QpeoTIBAA. Enions, éxoupe BpeBei oe auth Tn Bé-
on NOANés popés oTo NapeNBSV. Edv deite 0TI n cuznTnhon peta&u pas yivel unepBolikd npoowni-
KN, va pas d1akdYete, eneidn dgv gipacTe NOAU KaAd npoeTolpgacpévol. Miotedoups NEPICCOTEPO
OTOV AUTOOXEDIACONO, oTOV auBopuNTIoUS, OTNV EUPUIA Kal OTNV EVEPYA GUUUETOXA TOU KOIVOU.
Kai BAénw €0 NoA\d npéowna yvwoTd Kal evOIapéPovTa, Mou éxouv SIaTUN®MOEl EPWTNOEIS,
éxouv Kdvel oxoAia yia 1o épyo Tns, 81611 autd eEdNNou eivarl éva and Ta kaipia znthpara nou Ba Bi-
Eoupe €0 onpepa, TIs eNdpeves 2 wpes kal 10 Aentd. BpiokOuaoTe o€ Yia KIVhUATOYPAPIKN ai-
Bouoa, aA\d dev Ba deite kKapia Taivia. ©a Yas akoUoeTe kKal 6a akoUCETe Kal TOUS OUVAOENPOUS
oas kal 6a cuzNTACOUE TI oNWPAiVeEl va €ival Kaveis oknvoBEéTns VIOKIYAVTEP OTIS PEPES HAS, TO
2005. As apxicoupe Opws, Kal va OWooUE Pia doun Tou T Ba kdvoupe ohuepd. As EEKIVACOUE [i-
AOVTAS yIa TIS TECOEPIS TAIViES MOU éxouv NPoBANBei kal nou npodkeiTal va npoBANBoUvV ¢’ autd 10
@eoTIBAA. O1 Tpels npwtes gival "H Tpihoyia Tou lepoU kai Tou ZatavikoU". ['a va Nndpoupe eeis pia
aioBnon, neite pou Ndcol anod €ods éxete Ol AUTES TIS Talvies. H np®dTn Taivia autns tns Tpihoyias
ntav 1o "MuoTthplo”. Eivai pia taivia Tou 1991. Qpaial Mepvdpe otn 0eUTePN Talvia, nou éxel Tal-
Oéyel og 01dpopa PeoTIBAN oe OGN0 TOV KOGHO - UMNOPED va TNV €xeTe O€l KAl ECE(S, AV MNYAIVETE O€
O1d@opa @eoTIBAA Ta TeAeuTaia 10 - 15 xpdvia - "H Tdviouoka kal o1 entd didBotoi". Kai BeBaiws
10 "ATaV" Tou 1996. Kai TéNos n taivia nou Ba npoBAnBei andye, "Ta Tpia dwpdTia Tns Mehayxo-
Nias". Auté nou Ba kdvoupe sivai 1o e§As: Ba HINACOUYE v ouvToWia yia Tnv Tpihoyia kal PJeTd yia
10 Tpia dwpdTia Tns "MehayxoAias”. Kal evdidueoa pnopei va Bi§oupe kai kdnoia znThpata oxeTIKA
ME TN oKNVOBETN, Nou Bpiokeral pazi pas. Pirjo, cuppeTéxels kal og éva epyacTnplio nou die§dyetal
ME VEOUs KUpiws OKNVOBETeS Kal napaywyous, érnou divetal pia katdption. Kal enions CUPPETEXELS
Kal o€ kATl nou dgv oou apéoel kaBoAou, oto Pitching Forum, Tnv napouaciaon Twv VIOKIJAVTEP.
Pirjo Honkasalo: Nai, étoi gival.

T.S.M.: A@ouU BpiokduaoTe Noindv o€ TEToles KATAoTAoEls, MIANOUE yid TO pOAO TOU Napaywyou,
yla 10 pONO TOU OKNVOBETN, Mol10s KAvel T1, Mo10s éxel TNV euBuvn. Kar pihoupe yia Sikaiopara, yia
10 final cut, Tov é\eyxo, T0 povtdz. ‘ONa autd €ival TOAU onpavTikd znTAPATA, yia Ta onoia aiyoupa
Kal £0¢is éxeTe anoyels. Oa TIs akoUooupe 6Tn cuvéxela. Kal Ba hBeha kal o1 oknvoBETes nou eivai
napovTes va oUppETdoxouv. Mnopeis va pas neis KAt yia v 1pihoyia; Eixes 01o pualod cou va kd-
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Vels TpINoyia and Tnv apxn, N eEENIXBNKE 0TN CUVEXEID [IE AUTES TIS TPEIS TAIVIES;

P.H.: [pwrov, hBeha va nw 61i gival xapd pou va Bpiokopal édo kal va BAENw 611 éxouv £pBel
TOOOI KIVNPATOYPAPIOTES. XOES €ixa ouvEVTEUEN TUMOU KAl YVwPizw OTI MOANOI MoU hTav NapovTes
gival ka1 onpepa 0 kal Ba npénel va enavaidBw kdnoia npdypara. Oxi, Oev eixa e§apxns oTo
MUAAS pou va kdvw Tpihoyia. Ynhp&e éva onpeio kapnns otn QOUAEId Pou. Zekivnod NoAU vwpis.
Y10 17 gou nAya o€ oxoAn Kivnuatoypdou, otd 21 anogoitnod, ondte oev Ba é\eya OTI éxaca
NoAAG xpoévia. Kar SoUAeya yia Tous NEPICCOTEPOUS AN TOUS MO GNPAVTIKoUs oknvoBéres otn OI-
Aavodia ekeivn Tnv NOXN, KAl KUPiws o€ Talvies puboniacias peydhou pnkous. Enions, pe évav ou-
VAdEAPO 10pUcalE PIa £TAIPIA KAl APXICAE TNV NAPAYWYNA KAl OKNVOBESIa TaIVI®V. Zekivnoa ws
VEAPN Kal TaneIvi oknvoBETis kKavovTas Tnv Mo akpiBn Taivia nou éyive noté otnv Gidavdia. Eival
Mia 1oTopIKN Talvia OIdpKeIas 2,5 wp®V. Zuvexioape HAANOV - Ba éNeya - Pe PeYANES NAPAYWYES.
Méxpl nou dpxioa va vikBw 611 dev hBeAa va kAvw pia TéTola zwn. ToTe dev unhpxav e§€xovTes na-
paywyoi otn ®1Aavodia. H katdotaon dAa&e dpapatikd poAis npBe n TnAedpaon. YnApxav uaoikd
OKNVOBETES, 01 onoiol Ogv yvwpizav Tinota Ndvw o€ Béuata xpnpatoddTnons. TOTe pou dnpioup-
ynBnke n aioBnon 4TI N zwn pou apxizel va Bupizel Tn zwn evos eNIXEIPNPATIA Kal OeV JOU APEoE
auTd. EviwBa noAu dBoAa. Apxica va piow Tnv idla pou Tn zwn, Ba é\eya. Kai autd ev pépel enel-
on &ekivnoa noAU vwpis. Kai eixa akdpn Tnv nenoibnon 61 dev undpxei 1inota oTn zwn ekTés and
ToVv Kivnpatoypd@o. Epraca og éva onpeio va otapathow va Kavw Taivies. EkAeioa tnv gtaipia
nou eixa 19pucel kai vopiza 61 dev Ba §avakdvw Taivia noté. Opws, oxeddv katd AdBos, Bpédn-
Ka o€ éva povaoTinpl otn XoBieTikn ‘Evwon. Hrav 1o peyalutepo povaoTihpl otn LoBIeTikn Evwaon,
yiati gETA TNV enavdaoTtacn EKAEIVAV TIS EKKANGIES KAl Ta JovaoThpld, Onws EpeTe. TO GUYKEKPIUE-
Vo PovaoThpl Bplokdtav otnv NAeupd Tns EcBovias, ondte dOev 1o gixav ayyi§el. Mnya ekei and ne-
pIépyela kal TENIKA épuya éxovTas yupioel pia taivia. Aev h§epa akdépa 611 n Taivia "Muothpio” 6a
ATav T0 NPWTO PEPOS TNS TPIAoyias. Ki evad ékava auth Tnv Taivia, dpxioa va viobw pia KAEIOTO-
@oBia oto povaoThpl kal ABeha va ndpw kabapd aépa. OndTe Pia pépa YNNKa o€ éva autokivn-
TO KAl MAyad o€ Pia KOVTIVA Aigvn nou hEgpa oTI undpxel. Otav épraca ekei, §avaBpéOnka pnpo-
014 o€ €vav ToiX0 Kal Népaca niow Tou. Kal ekei Atav 1o povaoThpl énou yupioTnke n "Taviouoka
Kal ol entd O1dBoAoI". HyoUpevos eival o nathp Vassil, kal o povaoTthpi eival ouciaoTiké 01k Tou
onpioupynpa. Eixa ndn apxioel, Aoimnov, va viobw 611 n "Tdviouoka" Ba htav n deUtepn Taivia. ©a
£€Npene va undpxel Kal pia Tpitn.

T.S.M.: AN auth dev Atav oTnv idla neploxn, Atav otnv lvdia.

P.H.: Nai, 0¢ev éxel onpaoia, dev ATav anapaitnto va eivai otnv idla nepioxn. Eixa apxioel va
€xw TNV aioBnon 611 n TpINoyia Ba ATav pia PEAETN yia TO 1EPO KAl TO oatavikd, dnws 1o "MuoThplo”.
Nopizw 611 o€ peydho BaBuod sival pia taivia yia Tnv opop@id Tns oxéons TOU avBp®MNou JE To 1Ep0
otoixeio. H "Tdviouoka" eivai nio au@iheydpevn Taivia. Exel peyahitepn oxéon pe 10 Kakd Nou Kpu-
Beral akdun kai otn Bpnokeia. OnodTe To Bépa hTav autd Nou e KPATNOE, OXI O TOMOS.

T.S.M.: As doUpe Aiyo 10 IGTOPIKS, TO NWS NPOETOIPAZESAI YIa Wia TaIvid. NS NPOoETOINAOTNKES
yla va kdveis auTtés Tis Taivies; Eival pakpodxpovn diadikacia; Kdvels épeuva; Ipdeels kdnolo osvd-
p10; Zavayupizels PeTd;

P.H.: To oevdpio ypdgetal pévo kai pévo yia va 000ei n xpnpatodétnon. Asv xpnolponolgi-
Ta1 and Tn oTIyUN Nou éxel yepioel o Aoyaplaopds otnv Tpdnezal MNati dgv pnopei va ypartei oe-
VAPIO VTOKIYAVTEP, TO OMoio va apopd ATopd oTnV KABNUEPIVA TOUS Zwh G€ NPAYUATIKO XpOVo.
Mnopsei va yivel oevdpio é1av n taivia agopd 10TopIKd yeyovoTta, aANd dev Voizw OTI GE TETOIES
Talvies eivar duvarod va undpéel oevdplo. Nai, kdvw pia npogtolpacia. Kai yia o "MuoTtiApio” n npo-
eTolpacia ATav n e§ns: Asv n&epa 611 Ba kAvw Tavia, aANd €ueiva U0 PNVES JE TIS JOVAXES eKEN. Tis
BonBouoa o didpopes OoUAciés, oTa XwPAPId, P Td z®a. Ta Bpddia Aoindyv, nou dev unnpxe Ti-
nota dA\o va kdvw, d1dBaza Ta oToixeia nou eixa Bpel yia Tn pwoikh opB6dogn Beoloyia ota ¢I-
AavdIKd. Hrav apkerd 10 UNIKOS, yiaTi n pwaoikn 0pB6do§n ekkAnaia eival n deUtepn enionpn Bpn-
okeia otn O1avoia. Ondte éxouv petappaotei oxeddv Ta ndvra.

T.S.M.: Apa Aoindv, Atav n napouaia cou ekei n idla n épeuva, SNAAdON N ZwA PE AUTES TIS PO-
VAXES.

P.H.: Nai, ta nnyaivape noAU KaAd peta&u uas.

T.S.M.: ‘Eypages Tis OKNVEs;

P.H.:  Oxi, 01071 TIs éxw Péod oTo HUANS pou. Agv xpeldzeTal va Tis ypdew. Moteuw 611 T O¢-



vaplo evés vIoKIpavTép Bpiokeral oTo BUAAS Tou oknvoBétn. Auté nou ékava, BéBaia, ntav 1o
€gns: eixa Bpel otnv O§popon éva payazi nou nouAdsl auTtd Ta PIKPA ONPEIOPATAPIA E TO AACTI-
XAKI, Kal y1a NOAG xpdvia KpatoUod ONUEINGEIS O auTd Ta onpelwpatdpia. AANG htav anhd oké-
Yels N KAnoles pPAoels Nou PHou GAavnke O1i gixav evolapépov. To evdiapépov gival 611 dtav dpxi-
00 va KAVw VTOKIYavTéP, dpxioa va diaBdzw NoAU. Aev BEAw va apnow va Pe EPNVEEI TO MPWTO TU-
xaio k\Ioé nou Ba Bpebei pnpooTtd pou. BéAw va gipal apkeTd péoa oTny KATAGTAGCN, €101 WOTE TO
nPo@avés va eival npoeavés Kai o€ péva o€ pia véa katdataon. ZuvhBws o1 Talvies pou eival no-
AU oiwnnAés. Aev undpxouv noAhoi didhoyol. AkOua Ki étav undpxouy, eivar eNdxioTol. Tétolou €i-
Oous Taivies dev nepiéxouv NAnpoopies. OndTe o1l IANPOPOPIES NOU CUAEYW, APOPOUV POVO Eé-
va, 10 dIKG pou Puald. Eival pévo yia péva, dev Ba kataln§ouv TeNikd péoa otnv Taivia. MNa kdOe
Talvia nou KAvw, undpxel kal KANolo JOUCIKO KOPPATI MoU apxizew va akouw. To akoUw iows Kal
OUO0 ekatoppUpla popés cuvéxela OTav BéAw va kAvw pia Taivia. Kal 1o xpnoipgonoi® ws péco yia
va ouykevipwvopal. MNati n oknvoBeaia eival éva xdos, pia pnepdepévn kardotaon Kal unoTiBe-
Ta1 6TI NPENEN va KAVELS KATI MOAU e0woTpePés. OndTe eival SUOKONO va To aANd&els auTd - yiarti K-
VO KAl €y® N i01a Tn OOUAEId TOU KAPEPAPAV KI €Xw KAl MOANA TEXVIKA ZNThAaTd va SIEKNEPAINOW
TauToXpova. OndTe NPENEl va PNOP® VA €Xw AUTA TNV E0WOTPEPEID KABE GTIYUN, OaV vad yupizw
évav dlakontn. As noUpe odnyw kal akoUw AUTA Th JOUCIKN PEXPI va pe 0ONyNoel kKAnou. Oa éAe-
ya 11 gipal oNlyapKis ws okNvoBETns. Agv éxw avdaykn and noAutehn Eevodoxeia. ApKei va éxw To
O1KO pou dwudTio. Z1nv lvoia, as noupe 1o dwudTId pou unnpxe 1o Xdos. ANAG xpeidizopal Tou-
AaxioTov OU0 MpPEs yia Tov eauTd Pou. ANIKS Oev Hnop® va KAvw Taivies. Kal auti n pouaoikn e§u-
nnpetei auto Tov okond. ANG oTo TENOS NOTE OEV XPNOIONOI® TNV id1a HOUGIKNA GTNV Talvia.
T.S.M.: Onorte ynopei va gival KAt eVTEADS O1APOPETIKO And auTd Nou AkoUE;

P.H.:: Nai Zta "Tpia AwpdTia tns MehayxoAias" ntav éva @iAavdiké non 1payoudi and tn d¢-
kaetia Tou '50! Mnopei Aoindv va gival Teeiws O1aQOPETIKN N JOUCIKN N UNopEi va €xel kanoia ouv-
0€on pe TO JoUCIKO BEpa TENIKA. Kal pdAis ohokAnpwBei n Taivia, ¢Tévw oTo ONPEIO VA UNV YNopo
nAéov va EavakoUow auth Tn Poucikn. Tavw va Tn pio®! ANNA pe Tov id10 TpdNo KaTtaAAyw va
OUNéYW YV OEls, okéWels. Ki oTav nAéov apxiow Ta yupiopata, npoonabw evoTIKTwO®S va gipal
£ro1un kal va &€pw T avaznt®. MNati o1o vioKIyavtép Ogv PNOPEIS VA OPYAVIOEIS TIS KATAGTAGEIS,
6énws otn puBoniaoia. MNpénel va Tis avayvwpioels, va Tis evionioels, va undpxel yia xnyeia. MNpé-
nel va §€peis 011 auTo eival Topa.

T.S.M.: Kai og OAes TIs TaIViES, Xelpizeoal €00 n id1a TNV KAPEPQ;

P.H.:  Xtavrokipyavtép val. Oxi otis Taivies puBoniaocias, yiati 1é1e 0 nBonolds pével MoAU po-
vos Tou. Kal eival To BUpa 6Ans auTths Tns Texvoloyias nou tov nepIBANeL ' autd Aoindv kdnol-
0s NPENEl va POVTIoEl Kal va Npo@uUAdgel Tov nBonold.

T.S.M.: Acv Ba "ATav NAEOVEKTNHIA VA €XEIS KAPEPAUAY OTA VIOKIPAVTER;

P.H.: Oxi. AvnAéov dev pnopw va 1paBdw ey n idia pe Tnv kduepa, Ba oTapathow va KAvw
VTOKIPAVTEP.

T.S.M.: Acv eival Opws NAEOVEKTNHA YIA Ta ATOPA Nou cUppeTéxouy; MNa tn oxéon peta&u oas;
Evvo® va pnv hoouv ol niow and Tnv KAPePQ.

P.H.:  Oxi, dev vopuizw 611 Ba htav nAeovékTnua. H oxéon xtizetal npiv and 1a yupiopara kai n
oxéon npénel va oTnpizeral kai o€ éva TnAenadnTiké eninedo. Kai dev npénel A€oV va VOXAEs ne-
paItépw T dTopd KATd Tn SIAPKEIA TwV YUPICUATWY, OUTE €Xw TNV avAykn va HIANA® pazi Tous oTd
yupiopara.

T.S.M.: Qpaia. Einape yia 1o "MuoTthpio". Me Tnv "Tdviouoka" 11 éKaves Kal TNV OIKOYEVEID TNS;
P.H.: ‘Hrave kdnws d1a@opeTikh katdotaon, pe Tnv évvola 0Tl éKava KaAh NpoeETolyacia yia
NoAU Kaipd, alAd yia AdBos Béua. MpwTtonAya kel xwpis kKAPEPA kal oKEPTNKA OTI N TonoBeoia éxel
peydho evolagépov. O natnp Vassil Atav katd Tou KoppouviopoU Kal anayopeudvioucav TTold
pépn otn XoBieTIKNA eMKPATEIA. ANNG TO XWPIO gixe PEYANO EVOIAQEPOV, ENEION UMNPXE PIA PEYA-
An Slapdxn 20 xpévwv PeTagl TwV KOPUOUVIOT®V 1I6UVOVTWYV ToU XwploU Kal Tou nartépa Vassil yia
10 JovaoThpl. YANpXav cuykpoUaokls, katayyeAies otn Mdoxa. I'vipioa ekei Tov natépa Vassil, nou
NTav NoAU evolapépouca Guaoioyvwuia. Kal Tnv np®dTn ¢opd nou nnya yia 1a yupiopara Atav
anAd pia dokipn, va 6w OnAadh av Pnopw va kdvw yupiopara ekei. Ouudual 0TI APOE pia NAIKIW-
Mévn yuvaika, XTUnnoe Tnv KApepa Kai pou gine YiBupiotd: "Na §peis 611 av éxels ap@IBoAies, T16-
1€ Ba nas otnv kOAaon". Kal auTh eival udAAov n kaAUTepn cUPBOUAN nou pnopei va 6woel Kaveis
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o¢ évav oknvoBéTn viokiyavtép! To idlo Bpddu yupioa o1o dwudTid You, To EavaokEPTnka Kal €i-
na "Oviws, €101 eivall™ Autdé nou Ba nw O¢v gival Yia apePIKAVIKN aPENEIQ: TO VA KIVNATOYPAPEIS
™ zwh avBp®nwv pe okono va Tous BonBnaoeis, autd eivar TeNIKA To viokipavTép. Kapid gopd ol
dvBpwnol koupdzovral nou dev @avidzovrav 6T Ba kpathoel T6oo NoAU. Onws E€pouple, ol cu-
VTeENEOTES eival auTtoi nou §€pouve Tn diadikacia evos viokipyavtép. OndTe npénel va gical evepyd
Unép TwVv avbpwnwy nou KIVNUATOYPaQEis, £T01 OTe OTAV NPOKUNTEI JId OUOKOAId, va PNV TOUS
anoppinteis. Kai 6tav éxoupe Béuara 1éoo SUcKoAa, 6nws Tns "Tdviouoka", n GUPBOUAA Mou pou
£€dwaoe ekeivn n yuvaika, nTav eEIPETIKA.

T.S.M.: Tws yvwpioes Tnv TAviouoka;

P.H.: ‘Hrave Tnv np®Tn pépa Twv KAVOVIKOV Yupliopdtwyv. Apxicd va TpaBdw tov natépa
Vassil. Kai évimoa 611 unnpxe kdnou pia duvaun, nou TpaBouce Tnv KAdpepa npos 1a 6e§id. Tnv
éoTpeYa kal katéAn§a oto npdowno Tns Taviouokd. Kar apéows katdhaBa 611 n Taivia enpokeITo
va éxel Bépa Tnv Tdviouoka. To npdBAnpa ATav 611 £ixa znTAcEl XpAPATA yia AAAN Talvia, eixa ndn
oAoKkAnpwoel éva ogvdpio yia Tov natépa Vassil. Kal Mw "Topa 11 Ba kdvw;". Anogdoioa va unv
EVNUEPDOW KAVEVAV OXETIKG, yIATi av TENIKA n Talvia 6a ATav noAU kahn, Oev Ba evOIépepe Kavé-
vav. Av Ba Atav Kain TeNIKG, TOTE kaveis Oev Ba BupdTav 0TI apxikd NpwTaywVvIoTAs Ba hTav o na-
Thp Vassil.

T.S.M.: Onorte oe TpABNEe n TAviouoka.

P.H.:  Nai, pe ouykAOvice n napouaia Tns, Kal péoa o pia oTiyun hepa oti n Taivia Ba ntav yia
eKeivn.

T.S.M.: X1n ouvéxela énpene va XTIOEIS PIA OXEON [E TOUS YOVELS Tns; AN OAES TIS TAIVIES, YIa pé-
va TOUANAXIoTOV, auTh €ival n Mo euaiodntn, n mio dUokoAn. Eneidn npdkeital yia éva eudAwto dro-
Mo kal viwBels cupnoévia yi' authv étav Tnv koitdzels. Mws Bpnkes Aoindv kdnola iIcopponia;
P.H.: [pdypar. Xe Tétoles nepintwoels BonBdei o 61 Bpiokopal nicw and tnv KAPEPQA, OOTE Ol
dAoi va pIAoUV NePIcodTEPO. TNV dpxh Pe TNV Tdviouoka dgv piouoape kaBdAou. AvanTtiéa-
ME JI1a 0XEoN KOITAOVTAS N Wia TNV dAAN, onoTe Oev XpelazoTav va KAVOUE avoUales KOUBEVTOUNES
Kai Oev eixa kapia eubuvn va Sgi§w Tunikn KolvwvikATNTA. Eixape avantugel pia noAu duvath oxé-
on... Ze kdBe 0pB6S0EN ekkAnaia, Aoindv, undpxel kdnola NAIKIwPEVN Kupia, oav "kakid pdyicoa”,
nou kpardel Tnv Td§n. Apxioe Aoindv auTh n Kupia va vinBel kdnws apnxava, eneidh n Taviouoka
gixe 1600 oTeEVN ENAQn pazi pou. Kai autd, kard tn yvaoun tns, 6a pnopouce va dnpioupynoel Kd-
Noles 10£€S 0TO JUAAS Tns, ONAAON va uyel and ekei. Asv EEpw av kal €d® undpxouv TéToles "ud-
yiooes", aA\d oTn Pwoia undpxouv o€ OAes Tis 0pB000Ees eKkANaies. Kal avapwTiéodl Nws Ynopei
€va PIKPS NaIdi va OTEKETAI YIA EQTA WPES OF PIA TEAETA KAI VA PNV TPEXEL, VA PNV BENEI va KOINOE,
va pnv ewvdzel. Yndpxel Aoindv pia 1étoid Kupia, nou tns S1I0AoKEl Nws va Ta kAvel OAa auTtd.
T.S.M.: Bpébnkes Aoindv NOANES Ppopés e TOV NATépa Kal Tn pntépa Tns TAaviouoka. MiAncé pas
Aiyo napandvw yi' auto.

P.H.: Onws €ina, &ekivnoa pe AdBos Bépa. H anBela eivar 611 0ev nepa apketd npdyuara yr'
autous. Me1d énpene va pdbw yia Tov Natépa, va Tov yvwpiow. X' auth Tnv Taivia, étav ékava 1o
povtdz, ékava pia e€aipeon: ano@doiod va KAvw To HovTdz akpIB®Ss PE TN XPOVONOYIKA ogipd Nou
Biwoa ta yeyovora. HEepa ndpa noAU kald 611 undpxouv 0papaToupyIKoi Kavoves, n.x. 6T To Jo-
v1dz pnopei va napéuBel oTn xpovoloyikn oelpd pias Taivias. Eneidn dpws pou Kivnog 1060 NoAu
TNV NEPIEPYEIT KAl TNV eNIBUPia va kaTaAdBw 11 cupBaivel, kal eneidn otnv nopsia n aicbnon pou
AaM\ade, NBeha va dwow TNV euKalpia Kal 0To KOIVO va NePAcel Kl auté and Tnv idia diadikaacia. Z¢-
pw OTI N nio duvaTh oTIyun Tns Taivias Bpioketal o€ A\dBos onpeio, oUPPwva Pe Tous dpauaToup-
YIKOUS Kavoves. Autd Opws dev pou gdvnke onpavtiké. Ki étav npwtoeida tov narépa tns Tavi-
0OUOKa, pou pdvnke évas dylos. Eival nepiepyo évas Phoos va eykataleinel Tn SOUAEIA TOU Kal va
aQIEPWVEI OAN TOU T zwh oTnV KdpN Tou. MeTd duws, étav Eunvnoe éva npwi Tnv kKGpN Tou, 0oN-
yhBnka oe kdnoies AAAes okéPels. Kal éviwoa O11 npénel va yvwpiow kal Tn untépa, 81611 0gv Nh-
pa andvrnon ws nNpos 1o Tl cuvéBaive. ETol katéAn&a va yvwpiow Kal Tn untépa Tns.

T.S.M.: Eida NoA\G xépia va ONK®VOVTAl OTO onpeio nou pIAoUoape yia Tnv Tdviouoka. Yndp-
XOUV EPWTNGELS, OXOANIA, N KAMOIES OKEYEIS;

Ep®dTnon: IxeTikd pe Tnv "TAviouoka". H talvia pe kaBniwoe. Otav teheinoe n npoBoAn, eixa xi-
Nidoes epwThpata. To npwrto gival 1o €§ns: Mpodkeital yia nepintwon kakonoinons; AidTI €ixa pia ké-
nws aca@n €IKOva.



P.H.: To 6épa sival 611 éviwoa NoAU doxnpa. ZupBouleUtnka dU0 YuxidTpous kal npoond-
Onoa va Bpw pia andvrnon. Mou ginav -av kai o1 yiatpoi noté gv pnopei va gival oiyoupol- kal
61av nhyape otn AEUKOPwOia va cUVavIAGOUE Th PNTEPQ, MAYARE GTO VOOOKOUEIO KAl ZNTNGAE
do6¢ia yia Ta yupiopara. Ekei pas ginav 611 n didyvwon yia tnv Taviouoka hrav 611 énacxe and oxi-
zoppévela. Kal puoikd noANés popés Népace and 1o JUAAS pou OTI n undéBeon pnopei va éxel va
KAvel kal pe alpgopi§ia. O npayparikés Adyos nou o natépas Tns ival Yazi Tns, nou napdrnoe Tn
zwh Tou yia xdpn Tns, gival o1 viwBel evoxés. Opws UEiS, ws KIVNUATOYPAPIOTES, OV EiUAOTE £0M
yia va dwooupe anavtnoels. Kar Ogv eixa 1o dikdiwua va 1o BAAw autd péoa otnv taivia. Mnopw
VA TO KPATACW PECA POU ws OIKA Pou au@iBolia Kal va oas 1o Nw €5, WS NPOCWMIKA JOU YVOUN.
Agv ynopoUoa OPws va To KAvw auto oTtny Taivia: 6a ntav avibiko. Kard Tnv npoBoAh auTis Tns
Taivias, gixav peydho evolagépov ol NoAITIoHIKES dlapopés. Oao nio OuTIKA épeuya and Tn OIAav-
dia, 1600 Mo NoAU BUpwvav ol Beatés pazi pou, eneidn dev éAuca ey 1o NPOBANPA. AKSOuN Kal
oTn Zoundid, oTn LTOKXOAUN, 6rnou n Taivia npoBANBNKe oTov Kivnpatoypd@o, BUpwoav ol Bea-
Tés pazi pou, eneidn dev €dwoa AUon oTo NPOBANUa Kal anaitnoav va oteilw Yyuxiatpo ekei. Eina
"EvTd&el, av BéNete va oTeileTe €oeis Yuxiatpo, givar dikd oas Béua”. Ooo nio dUTIKA, Aoindy, nn-
yaiva, 1600 PeyaAuTepo Bupd avTipeT®niza, eneldh Ogv £81va ey Tn AUon 6To NPOBANJA. XTn ou-
véxela npoBANBNKe n Taivia otnv lvoia, og @eoTIBAN otn BopBdn. Kai kavévas dgv SiapapTtupnon-
KE, ENEION EKEN EXOUV TEAEIWS OIAPOPETIKA avTiAnyn zwns. Epeis moteloupe 611 n zwh gival yepudtn
npoBAhpara kal npénel va 1a AUooupe. ZTnv Avatoln ol dvBpwnol nicTelouv o1 n zwh eival ye-
MATN Névo Kai npénel va pdboupe va zoUpe U’ autév. H diapopd oTis KoOUATOUpEs NTav gaveph!
EpdTnon: ©a nBeha va pothow PePIkA npdypata akdpa yia tnv "Tdviouoka”. MpdTov, Nws nn-
pate Tnv ddela Tns oikoyévelas; MNati NBehav ol dikoi Tns AvBpwnol va yuploTei o€ Talvia auth n
10TOpIa; AcUTEPOV, TI VOizeTe OTI DDOATE ECEIS JUE TNV NAPOUGIA GAS GE AUTA TNV OIKOYEVEIQ;
P.H.: Hoikoyévela O¢ev eixe kapia avtippnon yia 1a yupiopara. BéBaia, o€ Tétola pépn n Kol-
vwvia gival 1Epapxikd dopnpévn, dpa OAa eapTidviav and tov natépa Vassil. Edv autds éleye val,
n Taivia Ba yupizétav. uoikd ey® 0ev Ba pnopoloa va 1o KAvw, £Av éviwBa OTI n oIKoyEVEla i-
X€ KATI evavTiov Tou va yupioTei auth n taivia. Nopizw 611 n oikoyévela gixe nepAcel TOGO MOANES
OUOKOMIies 0Tn zwh Tous, WoTe BAéNw kal katahaBaivw yiati ol dvBpwnol pas agnvouv va yupi-
ZOUE TN Zwh TOUS 0€ VToKIJavTéP. Nopizw 611 dAol pas éxoupe TNy avdykn va pas BAénouv ol M-
Mo, Kal iows auTo givai pia avakouion. Opicuévol gival Ikavonoinuévol ani@s nou Tous BAEnel
0 ©¢0s, ANNoI Spws BENOUV va Tous Ol KI AANOS KOopos. AloBavépaoTe 611 OV UNAPXOUE, av eV
pas BAénel kaveis. Qs Npos 10 OeUTEPO OKENOS TNS pWTNONS, SNAAON TI MIOTEUW OTI TOUS £dWOE N
Taivia: Nopizw 611 autd nou Tous £€dwaoe n Taivia givar 11 GAa&e Tov TpAMNO NOU AVTIYET®NIZAV TNV
Tdviouoka ol cuvavBpwnoi Tns, eneidn éBAenav ol vioniol Tov TPOMO MoU TNV AVTIHETOMIZA £Y®,
nou Tns é0eixva oeBaopd. Enaye va eival avrikeipevo xeipaywynons andé tous dA\ous. Mpénel va
oas nw 011 AANae kal o 81kds pou TpdNos nou €BAena Tov natépa Vassil, éviwBa Aiyo nio BeTikd yI'
autov an' 6,1 neplypd@eral oto QIAP. M' auth Tnv oikoyévela T éyive; Eixav dokiudoel va ndve Tnv
Tdviouoka og YuxiaTpIkA KAIVIKNA, N unTépa Opws Tnv éByale, yiati NBeAav va Tns KAVouV eVEOEIS
IVOOUAivNs, KATI Mou éxel oTapathoel va yiverar otn Gidavoia edw kai 40 xpdvia. H puntépa, Aoinov,
EVOTIKTWOWS EVIWBE OTI auTd OeV €kave KANG oTnNV KOPN TNS. XTh GUVEXEID, NBeAAV va Tnv Ndve o€
autés Tis "pdylooes”, n Pwoia gival yepdtn and autés, ald ouUte ki an' autés Bpnkav BonBeia. H koi-
véTtnta Tou natépa Vassil Atav n teAeutaia Tous eAnida. Exoups, Aoindyv, autdv Tov dvBpwno og ia
KOMMOUVIGTIKA X®Pa, oTNV onoia €0 kal 25 xpdvia €xel anayopeuTei va autds o Xxwpos. Kal Tel-
Kd, BAénoupe 11 auTds 0 XWPOos eival n TeAeuTaia Tous eAnida. Nopizw 611 eival kal apvnTikd auTto,
€neIdn yia Tnv TAviouoka autd ntav 1o AdBos pépos. Eixav €pBel ekel kAnolol vapkopaveis and tnv
MeTpounoAn, ol onoiol eixav dokipdoel Ta ndvtd. ANA TdPA, KOVTd O€ AuToV, EMPENE VA ONK®OVO-
vTdl KABe Npwi oTIS NEVTE, VA MNyaivouv 6TNV €KKANGCId, va NPOoceUXovTal yia TEOOEPIS WPES KABE
npwi. Ki ekeivos pwvaze kai 1oipize kai Tous pdAwve. Kar ' auth tnv koivotnta, kaBws zouoav o
auTh TNV NapdAoyn Kolvwvia, apéows 6nolos NTave ApkeTd uyins, EBpioke pia dpacTnpidTnTa, éva
PONO Mou pnopoUoe va avaldBel, M.x. va KouBaAdel kal va PeTapépel TOUBAA. ZTIS YuXIATPIKES KAI-
VIKES auTO nou cupBaivel eivar 411, and Tn oTIyPA Nou yiveral KANolos KAAUTEPA, TOV OTEAVOUV ni-
oW OTNV KoIvwVia Kal kel Ogv éxel kapia Béon, kavéva poho. ANNA ekei, AeiToupyoUoe NOAU Bepa-
NEUTIKA TO va €ival KAVEis apKeTd KAAA yia va KAvel oTIONMNOTE, va pnopei va nai&el éva péio, va Ka-
VEI KATI yI' auTA TNV Kolvwvia. Autd dev hTav 1060 Kakd yia GAous. ANAG n Talvia auth nepypdeel
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TNV TAviouokad, éva PiIkpd KopiTol, nou Ogv BpiokeTal ekei and O1kn Tns EMIAOYA, KAl VOWizw OTI du-
10 €ival To NAéov akatdAANAo yia authyv pépos. Nopizw, Opws, 0TI epeis BonBnoape Tn Béon Tns
oTnv Kolvwvia. Kar puoikd 1o yeyovds 0T eipacTte OUTIKOI Kal NAVTa OKEQTOPACTE TI UNOPOUE Va
KAVoupe MoTe va Tn BonBhooue Kal va KAvou e To éva 1o dANo. AuTé eival KaAh npdBeon Bé-
Baia. AN\G pepikés opés n zwn gival TOoo okANpPnN, Nou dgv unopei va kAvel Kaveis Tinota. PoTn-
oa évav yuxiatpo av Ba pnopouca va Bpw yia Tnv Taviouoka pia Béon o€ pia Yuxiatpikh KAIVIKA.
H @poUdikn Bewpia ekeivn TNV enoxn gixe anayopeutei otn XoBieTikn Evwon kal unnpxave pévo
kdnola BiBAia nou kukAo@opouoave Kpupd Kai kKanolol yiatpoi Ta eixav diaBdoel o kAnoles ne-
ploxés. MNa napddeiypa edv évas veapods EpnBos eival oTo kpeBATI evos Yuxiatpeiou OAn pépa, &€-
pels yiati, 0ev BéNel kal NTOANNA okéWn, Naipvel vapKwTIKA. ANA ekeivn TNV enoxn ol Bewpies nepi xn-
MIK®OV OUCI®V ATAVE AyvwoTes ekel. QoTdo0, KAnolos pou eine 011 n TAviouoka zoUoe 010 O1KO TOU
KOOMO, TO HOVO MOU TNS €ixe anopeivel ATav n cuveidnoh Tous, kal dev Npénel auTd va Tns TO OTe-
phooupe. Asv unnpxav Aoinodv ol katdA\nhol yuxiatpol otn Pwoia. Ki and tnv dAAn, dev htav ka-
M 10€a va Tnv ndpw pazi pou otn ®idavdia. Onws oas gina, 0ev pnopolcoda va KAvw NoANd npdy-
pata, népa and 1o va tns dow Aiya Xxphparta.

Epwrnon: Ensidn eipal Zoundos ...

P.H.: ‘Apa 6éheis va BonBnoels; Kahds Zoundds, kards avBpwmnos!

Epwrtnon: Oxi, 6x1. Asv Ba appioBnthcw autd 1o Bpa. Eyw gipal eviehws diapopeTikds. H epw-
TNON Pou €ival TeExViIKAs pUoews. OTav €oeis gioTe €é§w Kal kAveTe yupiopata, dev oknvoBeTeiTe Ti-
nota; EAv 1o unokeipevo kdvel kAT, 0TO onoio Tov éniace N KAPEPA 0as EKEIVN TN GTIYUA, TOU ZNTATE
va 1o §avakdvel, SnAadh opyavaoVveTe TNV NPAYUATIKOTNTA MOU KIVNUATOYPAQEITE;

P.H.: Asapxiooupe and 1o npwto okéNos. Nai, Baoikd 1o kdvw, al\d dev Tous zntdw va Ka-
vouV KATI nou 0¢gv Ba ékavav oUtws N dAws. AnAd npdypara, val, Jnopw va Tous znThow, Mn.X.
"Mnopeis va pneis and Tnv népTa KAl va NEPRATACEIS NPOS TA €KEl;", TéETola Npdypata, 6xi Spws K-
T nou dgv Ba ékavav ol idlol. Mepikés popés dev 1o Bpiokw 1600 KAKS, ApKei va gival TeEAeiws ni-
oT6 GTN QUOIOANOYIKA CUMNEPIPOPA KAMOIou, aAAd Kal NdAl dev Ba é\eya O6TI auTd onpaivel Nws
TOUS OKNVOBETW.

T.S.M.: Opws e§akoloubeite va O10TdzETE VA "OKNVOBETNOETE".

P.H.: Nai To kdvw povo étav eivar anoAUTws anapaitnto, tav ipal oiyoupn 411 éxaca KATI
Kal 1o Xpeldzopail oTnyv Taivia. Na napddeiyua, otn "MehayxoAia”, To aydpl, o npwas Tns Taivias,
nnyaivel oTo oniTi Tou and Tn oTPATIWTIKA akadnyia. Anogacioape pazi 611 8a ndpel 10 PeTPS Kal
o1 dev Ba ndel kaveis va Tov napaldBel, 611 Ba BpiokeTal pOvos Tou oTo PETPO. AV VOUIZw SHwS
611 auTtd gival oknvoBeaoia. Puoikd, kanoles popés Nnpénel va EEpels T KAvels OTav kouBaAds pia Kd-
MEPA, auTd OPws €ival KATI MOU KAV OUVEXeld. ZTnv "Tdviouoka”, ndAl, ATav KATI eVIEA®DS Olapo-
peTIKS. AUTO NMou ékava ATav 1o €§Ns: Mn.x. NeIdN NAyalvav oTis NEVTE To NPwI - ONws cds €ina - oTnv
€KKANGIa, ey® dgv hBeha va Eunvhow 1o cuvepyeio 16oo Npwi. MNhyaiva Aoindv ey® n idia kai kpa-
ToUoad TNV KAPEPQ, yvwpizovtas 611 Oev Ba ékava onwodnmnoTe yupiopara, ald nbeka va Bpi-
OKOMAI CUVEX®S €KEl, DOTE va BAéNw T yiveTal kal va cuvnBioouv kal auToi va pe BAénouv va 1pi-
yupvdw pe Tnv kdpepa. Teikd, and éAa autd nou BAENw, yupizw noAU Aiyes oknvEs, nepipépopal
OHWS NOANES WPES e TNV KAMEPQ.

T.S.M.: AouleUels pe kGuepa 35 h Super 16;

P.H.: Kupiws pe Super 16. Ztnv "Tdviouoka" Atav ue 35.

T.S.M.: Eines Aoindv 611 0l okNvEs NMou TENIKA yupizels eival eNaxioTes. Eneidn akpiBos dnuioup-
yeis pia péBodo va oxetizeoal TOGo NOAU e 1o Bépa oou. Molo akpIBws gival To UAIKO Mou TEAIKA
XPNGIYONOIELS;

P.H.: Xmv "Tdviouoka" ntav éva npos duo. X1o "Atpav" ntav 4 npos 3. Kai otn "MehayxoAia"
htav Aiyotepo. Eipar SnAadn n oknvo©BETis Twv oveipwv Tou KdBe napaywyou!

T.S.M.: Aev&pw av pnopeis va anavrhoels eoU o auth TNV ep@TNoN. To yeyovos OTI KAVels TO-
00 \Aiya yupioparta sivai eneidn gioal T0oo KAAG NPOETOINACHEVN;

P.H.: Nopizw nws vai. Kal enions ondvia kivnpatoypa@o oknvés pe didhoyo n odiAia. MN.x.
otnv "Tdviouoka" yUpioa Aiyes TETOIES e TN INTEPA KAl E TOV NATEPA. ZUVABWS NEPIPEVD PEXPI
TNV KATAAANAN OTIYUA - KAl €Mz 611 Ba €ipal 1600 KAAG NPOETOINACHEVN MOU N oTIypn Ogv Ba
pou e@Uyel - 6Tav n nieon oTo aipa pou Ba pe evNPEP®OEl NOTE N OTIYUN gival GNPAvTIKA Kal Npé-
nel va kavw yupiopa. MNari, kapia eopd, 6tav autd nepvdel péoa and tn diadikacia Tns okEYns,



gival AdN apyd. 1a VTOKIYAVTEP MPEMEI VA YVWPIZEIS EK TWV NPOTEPWYV, dIAPOPETIKA gival apyd.
T.S.M.: Kdveis pévn oou 10 povtdz; Nvwpizels and tnv apxn Tn Sopn Tns Taivias;

P.H.: Nai. Mepikés popés. Onws gina, otnv "Tdviouoka" dgv 10 NEEPA KAl €K TV UCTEPWV AMO-
@doloa 611 Ba kKAvw TO PovTdz Pe Tn oelpd e Tnv onoia yupioTnke. Eva noAU evolagépov onpeio
M€ TO VTOKIPavVTEP gival To €§ns: "TOTe oTapaTds 10 YUpIopa;". Le péva dpws, autd nou cupBaivel
oxedov ndvra givai, onws kail otny "Tdviouoka". ZUnvnoa éva Npwi Kal iNa 6To oUVEPYEIo pou
"TéNos, autd ntav". HEepa dpws 611 dev gixa Bpel akdua Tnv TEANIKA oKNVA yid Tnv Taivia. Huaote
é1o1OI va pUYoUE. [TAYauE va XaIpETACOUE Kal €ixape NdON yupioel niow oto autokivnTo. MAya
Kal ey va XalpeThow Kal hEepa OT1, £0Tw KI av Ogv €ixa TENOS yia Tnv Taivia, éviwBa 611 1a yupi-
opara sixav teheidoel. Kai 101 nhyape nd géoa kai n Tdviouoka - 6nws BAENETE KAl oTnv Talvia
- dpxio€ va KAwTodel ToV Toixo Kal Tnv c1depévia nUAn. TéTe yupizw nicw oTo autokivnTo kai &a-
vaBydzw Tnv kdpepa. Apa, Katd kdnolov 1péMo, n idia n TAVIOUOKA gixe ANOPATICE! yIa TO TENOS
nou Ba £diva otnv Taivia. Apxiod, AoInodv, vad yupize Th OKNVA KAl EKEIVN OUVEXIZE va KAWTOAEI Kal,
étav yupicape oto autokivnto, hpBe n TAVIOUGKA GTO AUTOKIVNTO Kal yid NE®TN ¢opd &ine KATI
nou oxnpdrize pia oAokAnpwuévn npéraon. Eine "Matépa, dev pe didAeges. MnTépa, Oev pe O1dAe-
&es", kAT Té1010. HTaV TeAgiws e§wnpaypatikd. AUTA ATAv Kal N TeEAeuTaia oknvA Tns Taivias. Kai pe-
Td éBala Pnpos To AuToKivNTo Kal pUyadps. AuTh ano@docioe yia To TEN0S Tns Talvias, auth nEepe no-
AU KaAUTEPA and péva. ZuvnBws, dUws, TENIKA Bpiokw To TENOS yIa pid Talvia. Me To VIOKIJavTép,
auté eival napdgevo. Z1n "MehayxoAia" ntav akpiBms 1o avtiBeTto. Eixa pia ouykekpipévn doun. H
dopn ntave 1o oevdplo. Onws E€pw, MOAU Aiyol and eods éxete Oel Tnv Talvia, eneidn 8a NnpoBAn-
B¢ei onpepa. Ba hTave Aiyo napdAoyo va HIAAGOUE YId ThV TaIvia Tedpa.

T.S.M.: As peivoupe otn pé6odo kal Ta PUoTIKA TNs OOUAEIds. ZuvnBws Ndco Kpatdel n dladika-
oia Tou povtdz;

P.H.: ©a é\eya 6T auTd €xel va KAvel pe To UNIKOG. Nopizw 611 gival zhATnpa xpovou. Exw alAd-
&1, BEBala, Teleiws TOV TPOMO Mou KAV To povtdz. To "Atyav" Atav yepuavikin napaywyn. Hrav
N PévN pou Taivia nou dgv ékava eyw 1o Povtdz. MNaNidtepa Ogv EUNICTEVSOHOUV TN povTaziépa. O¢-
wpouoa o1 hTav éva NoAU avonTto pnxdvnud. Topa dpws dAa&a yvaopn. MAopo va tn Xpnoipo-
noi®. MAya Aoindv oto dwudTnéd pou oto Eevodoxeio kal ékava Péoa oTo PUAAd Pou To HoVTAz Tns
Taivias and Tnv apxn péxpl 1o TEAos. Kar peTd niya otn povTép Kai Tns €ina 611 and Tnv apxn Péxpl
10 TENOS €101 Npénel va gival ol oknvés. Kal auTh ékave 1o povTtdz kal Petd 0ev ald&ape tinota. Tns
€ina va kdavel kanoia NpAypata Kal KAVAPeE opIoPEVES PIKPES AANAYES, AANG poVo eneldn ey dev
eunioTeudpouyV Tn povraziépa. Mpayupatikd niotelw, BéBaia, o1 €101 Npénel va yiveral To povtdz,
péoa oTo HUaAS Tou OKNVOBETN, kal OxI oTn povtaziépd. Nopizw 611 dev npénel va EEKIVATEI TO Jo-
v1dz, npoTtoU va undpxel n Taivia €§ oAokANPouU Péoa oTo HUAAG TOU OKNVOBETN.

T.S.M.: Oa nbela Ba TeAelwow Pe Ta znThpaTta Tns Soulelds. To B€pa Tns ouacikns Topad. Mas €i-
nes 6Tl N Jouoikn eival éva gidos peBdodou yia oéva.

P.H.: To B¢ua gival 6TI TN POUCIKA TN OKEPTOMAI CUVEXEID, AANA TO HEYAAUTEPO PUEPOS CUVNBWS
anoQaocizeTal KATd 10 PoVTAz. X éva OXeTIKA NP®IPO 0TAd10, CUVABWS N JOUCIKA yiveTal £101KA yia
tnv Taivia. Kai éxw cageis anoyeis, EEpw akpiBws nas BéAw va gival. By dev yvwpizew noAd and
MOUGIKA Kal OV UNop® va TNV NePIYPAYw OTO OUVOETN e HOUGIKOUS 6pous. Z€pw OTI auTo €ival
NoAU eKVEUPIOTIKS yia ToV Onpioupyd, aAAd Tou divw napadeiypara. Zépw 6T givar dUokolo va
OouAeUouV €101, va Npénel va KAVOUV TN JOUGIKA va akoUyeTal €701 ONws znTdw ey .

T.S.M.: Tldviws, o€ yeVIKES YPAUUES, MIOTEVEIS OTI N JOUCIKA €ival MOAU GNUAVTIKN;

P.H.: Nal. Ztnv "Tdviouoka", as noUpe, undpxel Aiyn Joucikn, aAd pe peydAn onpaacia.
T.S.M.: Tlws 6a tnv nepiéypages; Ti onpaivel n JOUGCIKA;

P.H.: ‘Exel S1apopeTIkn AsiToupyia o€ KABe Taivia. X1o "ATyav”, n youaikn €yive ws §ns: XTn
BopBdn niya o éva oToUvTIo Kal €Kl BPnKa kopupaious PJoUGIKoUS Yid va NXOYPAPACOULE Na-

ANid 1vOIkd pouoikd épyava. Edwoa otous pouacikoUs kdnola Baoikd Béuata, n.x. "néBos", "eutu-
xia", "okdvn", kai Tous zATnod va autooxedidoouv e Bdon autd ta Bépata. Ondre népaca noi-
€S WPES JIE TOUS JOUCIKOUS NMou autooxediazav, availoya pe tn S1dBgon tns oTiypns. MAya T1s ka-
oéres og évav eIAavOs ouvBEéTn kai Tou eina "Kdve Topa pia ouvBeon”. Autds €Bale Tis KAOETES OTO
KopnioUTep Kal ouvéBeoe Tous SIkoUs TOU auTooxedIaopous Baoiouévous oTous apxikous NXouUs.
Tov padTnoa "Mnopeis va 1o kdvels;" Kai ekeivos eina "Tarti éxi;" Auté 1o ékava ensidh hepa OTi 6T

®iavoia dev undpxouv Pouacikoi nou Ba pnopoucav va nai§ouv Ivoikd épyava. HBeha évav ouv-
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Ouaouo IVOIK®V HOUCIK®V 0pydvwy Kal OUTIKAS JOUGIKNS.

T.S.M.: O\es ol Taivies oou €ival peydAou phKous;

P.H.: Nai.

T.S.M.: Autd cupBaivel eneidn E€peis and Tnv apxn o1 BEAEIS va NAIXTOUV O€ KIVNUATOYPAPIKES
aiBouoes;

P.H.: ®uoikd BéAw va NpoBANBoUV oTis aiBouces, aAAd Oev gival OTI TO OKEPTOUAI, OTI TO €XW
oav okond. Nopizw 611 cupBaivel Snws kal aTn AoyoTexvia: AANo1 ypdouv pubioTophpatd, GAOI
noipara, dAhoi enikd épyd. Nopizw 6T, €av akoUs auTo Nou oou Aéel 0 EUTOS oou, Bpiokels kal Tn
@Oppa nou sival UOIKA yia ogva.

T.S.M.: Eioal, Aoindv, NpoceKTIKN oTn oUvBeon eiIkdvwv. EU n idla KAvels Ta yupiopata Kal Xel-
pizeoal Tnv kKApepa. Aev BENEIS oI EIKOVES VA OTPIMWXVOVTAI € éva PIKPS KOUTAKI, €101 OgV gival;
P.H.: Av gixa NOANG xphparta, dev Ba €0e1xva Kav oTnv TNAedpaon Tis Talvies pou. Autéd BéBaia
e€aptarai. Aev vopizw 61 n "Taviouoka" xdvel 1d1aitepa otnv TNAedpaon. Evw, yia napddsiyua, ta
"Tpia dwpdmna” kai 1o "MuocTthpio” dev avadeikvueTal kKABOAOU oTnv TNAeSpaaon.

T.S.M.: Tikdvels pe Tov hxo; s TOV opyavavels;

P.H.: Evvoeis pe 11 dtopa douleUw; AuTtd diapépel avAloya We Tnv Talvia. X& auTd Td VTOKIUA-
VTEP Xpnolyonold nepinou 0éka dropa. Miotelw 611 givar e§aIpeTIKA onPAvTiké va PNy Npoomnol-
oupal, eneIdn 1o va gioal oknvoBéTns onpaivel va anodéxeaal 0TI kKavels avonaoies. OnoTte BéAw va
gipar pe dropa nou vinBw dveta va BpeBw oe auth Tn Béon. Autd Ta dtoua pe §épouv. Bpnka Noi-
nov pia BonB6 kduepapayv - eneidn otav dev xelpizopal YOV Pou TNV KAuePa, Xpeidzopal ndvra
BonB4. ZuvnBws o1 oknvoBéTes viokipavTép Oev xpeldzovtal BonBo, eyw duws xpeidzopal. Exw
évav EoBovd nxoAnnTn nou éxel puOIkO TaAévTo. Agv pindel kaBSAou katd Tn SiIdpKeIa TwV yupl-
opdtwv. To Bpddu Spws pou Aéel Tnv Anoyn Tou, e pia pévo gpdon pou Aéel Ta ndvra, gival no-
AU €&unvos. Enions, gival onpavtikd yia péva va SouleUw ndvta pe T1a idia dtopa, 01611 E€pw Nws
OKEQPTOVTAI YIA TN ZWN YEVIKOTEPA. ZUVEIONTOMNOIW OTI, KOATWVTAS TNV KAPEPA, XAVw kdnola npdy-
pata, yiati 0gv éxw NANPEes onTikd nedio. ONOTe cuzNTOUUE EKTEV®S TO BPAOU PETA Ta yupiopara,
Kal MOANés popés oupBaivel ol cuvepydTes PoU va €Xxouv NPooégel KATI Mou OeV éXxw NPOoESel ey,
étav npouyv niow and Tnv kauepa. Kar autoi ol dvBpwnol gival oAU onpavtikoi yia péva. Enions,
XPNOIPOMNOI® Kal viénious oTis Taivies. XTnv lvoia ta yupiopara éyivav ye ¢iAg 35 mm, kai kouBa-
Nouoape eEonAicuo nou zUyize 600 KIAG. XpnolyonoloUodape Ta Hazikd péoa peragopds. ' autd
okéPTnKa o1l Ba xpelaoT® kal OeuTepo BonBS kduepapav. Bpnka hoindv évav lvoo odnyéd va ava-
AaBel To pONo Tou deUTeEPpoU BonBoU. LképTnka 611 Ba xpelazdpouy kdnolov 101aiTepa HEYANOOw-
po. AuTds Ogv eixe kKapia oxéon Pe TOV KIVNUATOYPAQO, dANG Tov evOIEpepPe NOAU va KAvEl KATI Kal-
voupyio oTn zwn Tou. Kai étav niya otnv KaAkoUTta Kal ouvdvinod To CUVEPYEIO Pou, 0 OeUTEPOS
BonB3s kdpepapav npbe viupévos ota donpa. Kar avapwthBnka yiari, eneidn unotiberal 611 au-
1605 Ba kouBaloUoe Tnv kdpepa. Kar pou eine: "Aundpual, ald ey® katdyopal anod e101kn KAoTad Kal
O¢ev npoopizopal yia Baotdzos"! Anodeixtnke Aoindv OTi gixa KAvel MOAU kakn emioyn. Enpene Aoi-
noév va eknaidevow OAN Tn vUxTa Tov §Adep @6 pou, nou gival S1IKNydpos, va YopTizel AUTOS TIS PNd-
Tapies. TeNkd Ta kata@épape. Eneidn n kduepa ntav noAu Bapid, dev ixa apketh dUvapn yia va
TNV KoUBAaAdw 6Tous wpous pou. X1d "Tpia AwpdTia Tns MehayxoAias”, n Christina, mou Atav n na-
paywyos, kal Bpiokeral ed® pazi pas, ATav pazi pas, kat' e§aipeon, oe dAa Ta yupiopara. XT1o Te-
A\euTaio yUplopa, Ta npdyuata éyivav NoAu enikivouva kai ol SUo ogoAoynoape 6Tl OV Jnopoupe
nia va pIcKAPOUE TN zwh Twv AANwV. Zuvexioape, Aoindv, ol duo pas. H Christina ékave Tnv nxo-
Anyia kal htav NoAU kaAh o' auTd. Eival kal noAU nephgavn rnou ypdptnke 1o Gvoud Tns GTOUS TiT-
Aous ws nxoAAnTpla. Onote, Tehikd e§aptdtal and Tnv nepinTwon. Autd ATAV Kal TO HIKPOTEPO OU-
VEPYEio Mou €ixa noté o€ yupiopara, dSnAadn n Christina kai eya.

T.S.M.: Xpnoiponolgis Ndvia pUGIKO Pws;

P.H.: ‘Ox1, XpNoIPOnoI® Kal TEXvNTO wTIoPO. Asv vopizw 0TI givar apaprtial

T.S.M.: T[loios gival uneuBuvos yia 10 PWTICHO;

P.H.: Eyw n id1a. Mepikés popés xpeidzopai kal BonBeia oto pwTiopo. MNa napddeiyua, otnv Te-
A\eutaia oknvn Tou "Atpav”. Xtnv Ilvdia éxouv Tnv cuvnBela va kpepdve Adpnes pBopiopou ota
onitia, ota 6évipa, navtou. Mhya Aoindv kai nnpa 30 TéToles Adunes. F'upizape Tn OKNVA PE TO YAE-
VvTI, ONoU 01 KATOIKOI TOU XwpIoU yupizouv 1o Bpddu and 1o npookuvnpa. Eina, Aoindv, otov §4-
0epPo pou, Tov diknydpo, va Bpel kdnolov vidnio and 1o Xxwpid va Tov BonBnoel, eneidn eival OU-



OKOAO va PIPNBw Tov dxapo TpdMno nou KPePoUV auTés Tis AAUnEs ol vioniol!

Epwrnon: Oé\w va udbw yia tn oxéon cas pe Tov napaywyo. Mws gival n cuvepyacia petagu oas;
As noUpg, Pe TN OUYKEKPIPEVN Napaywyo nou Bpioketal edw. MpdTtn popd akoUw napaywyos va
gival Tautéxpova Kal NXoAnNTNs!

P.H.: Ztnv "Tdviouoka" n oxéon pou pe Tov napaywyd NTav n nio nepinAokn, S16T1 ey® n id1a
APouV Kal napaywyos. ANG pe tnv Christina ATav noAU nio eUkoAa Ta Npdyuard. Zépw OTI ods
¢paiveral napd&&evo kal acuvnBioTo auto!

Christina: AuoTux®s eyo dev Tn yv®pIza ano npiv, yVwpIoTAKAUE oTnV TeAeuTaia Taivia. Kai vio-
Bw 611 auTtd ATaV PeydAn TIPNA yia péva. EISIKA yia péva ws napaywyd ntav onpavrikd va OOUNEYw
pazi Tns. Kai pou é0woe NoAU peydAo NepIB®PIO va EUNACK®, VA CUVEQPYAOT® Pazi TNs yia TNV Tal-
via. Ox1 anAd va ndpel 1a AeQTd pou Kai va KAvel Tnv taivia tns. And tnv 81K Pou NAeupd, pou
£€0woe éva KivnTpo. AoUNéwape pe alnhooeBaopud kal pe aAnAoBonBeia, dnoTte auTtd xpeiazdTav.
Kai pe pdbaive kai Ta JUOTIKA Tns NXOANYias, Nws A&IToupyouV Td NPAyPaTad, rn.x. Jou €DEIXVE MNio
Koupni va nathow. BéBaia, piokapa Tn zwh pou oo Tpévo otn Mdoxa. Exw oel BEBala otnv npay-
paTikdTNTa NWs yivovral ol Taivies kai ndvra napaBpiokopal ota yupiopara. MNari aAi®s dev Epels
TI KAVOUV ol GKNVOBETeS Kal Oev E€pels nola NpoBAApATA npokUunTouy, edv Sev gioal ekei. Map' dAa
auTd gixe evolapépov, eneidh xpnaoigonoliNnBnkav oTn Talvia autd Nou €kava eyo.

P.H.: ‘Onws eina Aoindv, 0ouleUw e TO iG10 cuvepyeio, NapdAo nou Kapid opd cixaivoual
TOV €0UTS POV Mou €ipal T6oo autdpkns. Nopize 611 To cuvepyeio gival ToAU onpavtikd and noi-
Aés anoyeis. EAv E€pouv va kdvouv kKaAd Tn ouleld Tous, eVOTIKTwO®S EEPOuV Nws va EEKIVAGOUV.
‘Eto1 Aeitoupyei. Eyad Sev xpeldzetal va kdvw Tinota. Na napddeiypa, n Christina ival noAU kalA pe
Ta naidid. Xn "Mehayxohia" htav éva aydpl, nou zoUoe Péoa o€ éva XapTovévio KouTi. Mpayuarti-
Kd ONIBepn 1oTopia. H Christina Tov ékave va avoixTei. Ze éva vioKIpaviép, Aoindv, 1o cuvepyeio
pnopei va BonBnoel npaypatikd. XTnv nepintwon pe 1o aydpl, n 1déa tns Christina Atav va ayo-
PACOUPE ZWVTAVA KOTOMOUAA Kdal va ToUs OOOUE Ta ovopaTd pas Kal auToi he peydAn xapd 1a
@povTIZAV. Agv voizw 6T KpUBW T UPOos Nou Npoonad va NeTuxw h 1o Bépa nou npoonadd va
kataAdBw. Kai dAa autd 1a ouzntdpe ouvéxeia otn OIAPKEID TWV YUPICUATWV.

T.S.M.: ©éAeis hoindv va dnpIoupynaoels, as NOUE, Jia OIKOoYEVEIa Oguévn, Hid aioBnon olkoyé-
VEIOS, VA UNApxel gnicToouvn, oeBaopos.

P.H.: Nai, av kai dev pou apéael n Aé&n "oikoyévela". Exel va kAvel NEPICCOTEPO HE TO VA EXEIS
€UQUEis Kal euaioBnTous avBpwnous nou aéBovral Tis anoyels Twv AAwV Kai EEpels 6T unopouv
va katahdBouv T npoonaeis va KAvVels.

T.S.M.: Tvwpizel To cuvepyeio and Tnv apxn Nws akpiBws Ba eivail n Taivia; As pwTACOUNE Thv
Christina. HEepes and tnv apxn, n ixes EpwTNPATIKA OTNV NEPINTwon Tns "MehayxoAias";

Chr.:  Oxi.'Hrav noAu &ekdBapa 1a npdyuara and tnv apxn. MNapd 1is SuokoAies nou cuva-
VTAoaue o€ ekeiva Ta pépn. EAv o€ evOla@épel n Talvia oTnv onoia GUPPETEXEIS, TOTE EUKOAD KATA-
AaBaiveis 611 évas oknvoBéTns avazntd Tis owoTés oTiypés. Kal To katahaBaivels NdTe Tis neTUXaivel
Kal noéte 6x1. Kal Tn pdTnoa o€ kdnola don "Mhnws va yupioels ki AAES oKnVEs; Exoupe apketd
UMNIKG;" Kai pou eine "®1dvel. Eivar apketés”. Onote, dnws gine kai n idia, 10 ouvepyeio eivai 10 id10
o€ NoAAEs Talvies. Kal cup@wvm oT1o 611 01 GUZNTACEIS NOU YivovTal oTo TENOS €ival MOAU AVOIXTES.
‘OMor hepav and Tnv apxn nNws Ba yiver n Taivia.

Epddytnon: Méoo kaipd pévere pazi pe 1a dTopa Nou Kivnpatoypaeite; MNMnyaivere npwta pévn oas
Kal AéTe nola eioTe Kal PeTd €pxetal To ouvepyeio; Ti Sidpkela €xel auth n S1adikacia;

P.H.: Auté e€aptdral and Tnv Taivia. Nopizw o61i undpxel ki éva 0plo 6To NOCO UNOopPEis va Jei-
Vels pazi Tous. Mepikés popés, dtav yupiza 1o "MuoTthpio” kal Tnv "Tdviouoka", ndvta éviwba noé-
1€ yiveTal unepBOAIKN N napouaia pas. Aev vouizew 611 KATI TETolo gival kaAn 16€a. AIoT gival oav va
enBANAeIs TNV napouacia cou. 210 "MuoTApIo” APouva AON NEVTE PEPES OTO HOVACTAPI KAl MioTEUA
OTI ol govaxés pas eixav Bapebei, eixav pynouxrioel. PUyape, nhyaye va ¢due kai getd Eavayupi-
oape, kavape éva didelypa. Auté gival kAT nou 1o viwbels, eival dnws étav gioal e Ta naidid: Asv
éxel onpacia n S1dpKeEIa TNS NAapoucias cou, aANG n NoldTNTd, n éviaon.

EpwTnon: Moo kaipd dnhadn peivare pe Ta naidid otn vauTikn akadnpia 6tav yupizate 1a "Tpia
owpdaria"; ®aiveral va gival apketd dopnpévn n ATuécpaIpa.

P.H.: MAyape NoANEs opés ekel, 0ev Bupdpual ndoes. AUo @opés. ANG hdn E€pape NOAU Ka-
Aa 1a naidid. AlaAé§ape Ta naidid NoAU NPOGCEKTIKG, WOTE va VIKOBoUV NOAU dveta pazi pas.
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Epwrnon: Ynnp&av eunddia étav douleUate Pe T YIKPH KAPEPT;

P.H.: Nai, unnp&av NnpoBAApaTa. Ze yevikés ypauués, N KAPEPA auTh eival KaAn. ANNG o€ xph-
on eni 1énou, eivalr dUokoho va TonoBetnBei n kaoéra, eneldn poidzel pe pnxavin 35 mm. Mpénel va
avoi&el and 1o NAdI Kai gival NOAU PIKPOS 0 XWPOos, 0ev Xwpdve Ta OAXTUA, dpa gival NoAU OU-
okolo. H Sidipkela Tns kaoétas ival éva dAo npoBAnpa. X1o "Atpav" Atav 4 Aentd n dIdpKeIa TNs
kaoétas, kal BéNape 20 Aentd yia va TonoBethooupe TN kacéta! Aev eival T6oo peydho npdBANn-
pa n didpkela, 6oo n duckoAia auth. Mnopeis va Tn ouvnBiceis, BEBaia, al\d eival noAU nepinio-
kn. Nopizw 611 €ivar katdAANAN yia xphon ws deUTepn KAWEPQ.

Epwrtnon: Exw Tnv aioBnon 611 n "MehayxoAia" gival n peyaAdtepn cupnapaywyn nou KAvarte.
Auté onpaivel 611 kdvate noAoUs cupBiIBacpoUs; Fupioate MOANEs OIAPOPETIKES EKOOXES TNS Tal-
vias; MNws ouvePYaoTAKATE e TOUS CUPNAPAYwyouUs;

P.H.: Aev ékava noté MOANEs ekdoxés. MAvo yia 1o "Atpav”, dnws eina x0es otn ouvévteudn T0-
nou. AN eixape noA\oUs napaywyous, kupiws n Christina aoxohidtav pazi Tous. Eyw 0ev aoxo-
AABnka kaBdhou. Apa, dev ékava kavévav cuuBiBacpuod.

T.S.M.: Na pas ner n Christina. [M60€s XMPES CUPHETEXOUV OTNV NAPAYWYN;

Chr.: ‘Ox1 NoANEs, 01071 Oev BéNape neploadTePEs and 6,TI hTav anapaitnto. Eival OAes ol Xxw-
pes Tns XkavoivaBias, n ®ihavdia. Kai dwoape dikai®pata npoBoins kal oto kavdhl ARTE. Eyo
and Tnv apxn NBeAd va XPNGCIKONOINCOUE IVOTITOUTA KIVNUATOYPAPOU Nou Ogv znTOUV OUYKE-
KPIMEVES Mpooappoyés oTny Talvia h npdypara nou E€poupe 611 0ev Ba ntav diateBeipyévn n okn-
voB£TNns va KAvel oUTws h AAAwS.

P.H.:  ‘Eyive pia ekdoxn yia Tnv Taivia, xwpis kapia npocapuoyn, dSnAadn pia taivia.

Chr.: Mia Taivia pe Tous undTITAous o€ S1IAPOPES YADOOES.

P.H.: Zekivnoa va KAvw 1o HovTdz yia Tn "Mehayxohia" pazi pe évav ®idavdd povrép. Ekeivos
pou £€dgixve Nas va 1o kdvoupe. To kdvape og dUo povTaziépes oTnv apxn. Tou ina 611 Oev BéAw
va undpxouv dIaQopeTIkéSs eKOOXES Tns TaIvias. Mnopeis, puaoikd, va kdvels alayés oTo povtdz,
OANG €701 KATAOTPEPEIS OTI €xels NON KAVel. Eneidn 0ev pévouv ANAes ekOOXES Tns Talvias, Ogv ano-
Bnkevovrtal. Asv pou apéoouv ol ekdoxéEs. MoTeUw OTI Npénel va O10XeTEUw OAN POU TNV VEPYEIQ
oTn Onpioupyia Tns idlas Tns Taivias. Oewp® OTI 0 PeyaAUTEPOS KIVOUVOS [E Th JovTaziépa sivai OTi
KATAOTPEPEI TO UAIKO YIa pIa TAIVIA, OKOTWVEI TO UNIKO 00U, Kal HETA OV PMNopEis nmia va kaboodn-
YNoels 1o {010 cou To UAIKO. Eival mia vekpd UAIKO, eneidn ékaves MOANES ekdoxEs. Nopizw OTI Xpel-
dzeTal peydAn Npoocoxn 610 HOVTAZ MOTE VA PNV KATaoTpa@ei To 01kd 6ou ouvaioBnpa anévavrl
010 UAIKG nou éxels. EAv oupBei autd, xdverar dnag kar avenioTpenTi N apxiKn ayvoTtnTa, Kal HeTd
Ogv pnopeis va enavaeépels 1o apxikd UAIKO. Eival enikivOuvo va yivovtal MoAEs eKOOXES yia pia
Taivia. Me Tov povtép, Aoindv, kdvape TpeNd npdyuara oto povrdz. AvandBape diagopeTikous po-
\ous, eneldn Gev NouV ciyoupn dv gixa apkeTd UAIKO yid pia Taivia. Ondte ékava 1a yupiopara
Kal hBeha va Bpw kdnolov va Tou 1o Oiw xwpis va éxel 16€a npiv, cav va htav autos 1o koivo. Kai
BAénovras Tnv Taivia okepTéUOUV Kal nepipeva va €pBel n oTiyun nou Ba nw "Autd gival”. Me 6\a
60a pe anaoxohoUoav ekeivn TN GTIYUA, O HOVTEP ATAV TO KAAUTEPO KOIVO Mou NBeAa yia Tnv TaI-
via pou, 10 10aviké npdowno. Etol To povidz éyive aneubeias, pia popd, éxovias pia oNMOTIKN ai-
obnon, éxovtas OAa Ta KOUUATIA Péoa OTO HUAAS Hou, Péoa o€ pia vUxTa. MNpoonadbw, yevikd, dv
auTo gival duvardv, va yupizw Pia oknvh Kal JETA 6TO JovTdz va alAdzw 1o noAU 10% and 1o ap-
XIKO UAIKO.

Epwrnon: [Midvete Tov eauTtd 0as va al\dzete To UPOs Tns Talvias katd Tn dIdpKeIa TwV YUPIoUd-
TwV; Evvo, ey® NoANés popés kAvw SOKINAoTIKA yupiopata péxpl va Bpw 1o owoTd Ueos.

P.H.: Xe péva 1a yupiopata npokalouv peydho dyxos, uéxpl va €pBel n oTiyuh nou Ba nw
“Ero1 Ba yivel n taivia”, 611 auté Ba eivai To U@os Tns Taivias. Kal poAis £pBel auth n oTiyun, TOTE Xa-
Aapwvw. Kal uoikd pnopei kaveis va alAa&el 1o UQos okonipa, Onws ékava eyw otn "Melayxo-
Nia", 6nou 10 UOos aANdzel TeAEiws NPOS TO TENOS Tns Talvias. ©a npénel OUwS va eival NENEICPEVOS
and Tnv apxn yia 1o Ugos, va E€pel nws Ba eival. Eyw npénel va 1o E€pw autd. Kai 1o id10 KAvw Kkal
Me TIs Taivies puBonAaaoias. Eipal noAU ayxwpévn péxpl Tn oTiypn nou Ba &€pw nws Ba yivel n Tai-
via.

Epwrnon: Einate nponyoupévms 611 vioBeTe va kdveTe avonaoies. Mnopeite va neite neplocdtepa
yI' autd;

P.H.: Qs kKivnpatoypagioTpia vi®Bw 611 gipal napatnpntpia. Eipai €101 kai oTis Taivies pubo-



nAaoias, akéun Kai 10T Bpiokoual ekei yia va napatnpo tous nBonoious. O1 nBornoloi dsv pno-
pouv ol idlol va napatnpoUv Tov eautd Tous. Apa npénel o0 va yivels napatnpntis. Mpénel dpws
Tautéxpova va dnpIoupynaoels eni TONOU kal pia atgdéo@aipa yia pia taivia. Kai 1o ouoicdoes 0w
gival n EoWTEPIKN avTipaon - Kal oTis Talvies pubonAacias aAAd Kal oTa VIOKIPMAVTEP - WS NPOS TO
€0WTEPIKO UNIKO OTO 0Moio oToxeUels, auTté Mou PIAGE! yia Thv Yuxn Twv avBpwnwyv. Kar ota yupi-
oparta, BpiokOuaoTe 610 P€cO pias eEwTEPIKAS KATAOTAONS XAOUS, TEXVIKNS 0poAoyias Kal e§wTe-
PIKOV NApayovIwy, n.x. va £pXeTal o 6TPaTds kal va npoonabei va otapathoel Ta yupiopara. Me-
PIKES pOpEs AoINOV Oev UMNOPEIS va OKEPTELS NS Qaiveral OAn auth n dpacTnpidTnTa o HOOUS Ei-
val anévavti ocou: Kdnoles popés Npénel va cUpPnePIPEPEDdl e YeAoio TPOMO Xwpis va vipéneoal
yI' autd, €101 HOTE va eMITUXEIS TN OUVATOTNTA VA GUANABELS auTd TO E0WTEPIKO UNIKO PéCa O€ pia
e€wtepIkn katdotaon xdous. Edv BéAels va gaiveoar éunvos, 6ev Ba 1o emiTUxels autd. Kai sival
QUOIKS TO 1010 00U TO cUVEPYEio va yeNdel pazi cou. ANNG auTd Oev nelpdzel, auToi eival gilol cou.
Epwrnon: Ti dnoyn éxeTe yia 1o Yyn@iako Bivreo;

P.H.: ANAG pe pIa EAa@PId YNPIaKA KAPEPA UMOPW VA CUVEXiZw Ta yupiopaTa yia nepiocod-
TeEpn wpa! Anhadn n otadiodpopia evds oknvoBETn e§aptdtal and 1o Ndoad KING PNOPEi va oNnKo-
oel; Auté nou evvow ey Baoikd sival 611 Tétola npdypara dev eival 7600 onpavTikd 61av yupizw
Mia Taivia, eneidh auté nou peTpdel eival n opopeid Tou anoteAéoparos. INa péva, 1o va KAve vTo-
KIMAVTEP, TO VA OKNVOBETW Talvies, onpaivel va Bpiokopal niow and tnv kduepa. MNa péva eivai
EVTEA®S a01avONTO va Aéw o€ KANolov AANO TI va KAVel, eNEION VOUIizw 0TI ey €xw ToV OIKO pou
TPOMNO va npooAduBdvw tTa npdyuata yéoa and tTnv KAPePad. 6a ATav yia péva adiavonTo va €Xel
dA\os TNV KApEpPa.

Ep®tnon: Acv nioTteUete 0TI UNAPXOUV dUVATOTNTES OTNV YNPIAKN KAUEPQ;

P.H.: Nopizw 611 KATI TéTOI0 10XUEL To BivTeo, BEBaia, Sev épepe Tinota dANo napd npoBAApa-
Ta KAl aoxnpia. MoTelw 611 N NoIGTNTA TNS YNPIAKNS KAPEPAS BEATIOVETAI CUVEX®S Kal €ival gv-
Slapépov 1o anotéheopd. Mnopei va odnynaoel o€ KATI kaivoupylo. Ouws, o TPdMNos Nou XpNoiyo-
noieital eival npoBAnuaTikds, neidn Oev pnopeis va yivels Ntootoyiépoki h Mapoéh MpouoT v pia
VUXTI €NEION €X€IS PIA YNPIakn KAPepa. AuTO Nou €xel onpacia eival nws kAvels 1o povidz. Ortav
NPOUV PENOS TNS KPITIKAS ENITPOMNNAS 6TO QeOTIBAN ToUu ApoTepvTay, £ida éva cwpd Yn@IakES EIKO-
ves. EviwBa 61 avTi va éxw pia kaANITexvikn kdBapon, kdvteya va ndbw emAnnTIKA Kpion! MNpé-
neiAoINov va undp&el KAt NEPIcCcOTEPO and ToV TPOMO MoU XPNGIPONOIETAl pia KAWEPd. BAENw OTI
pnopei va xpnoipgonolnBei n yneiakh KAPEPA Kal o€ PeYAAOU PJNKOUS TAIVIES. TNV apxh APOUV nE-
neiopévin ot Ba pe BAAouv 010 PEPETPO pe pIa NANIA KAPEPA, AANG O¢ev eipal oiyoupn nAéov! Xe
opIouéves oTIYPES oTny ToeToevia, dnou Ta npdypara nTav NoAU enikivouva, XpeIAOTNKE va xpn-
olgonolnow Yneiakn KAPEPQ.

Epwrnon: Einarte ndn 611 KAnoles popés xpnolonoleite kal pwTiopd. YRdpxel yia ods 6pio peragu
VTOKIPOVTEP Kal puBonAaacias;

P.H.: AUTA TNV EPAOTNON POU TNV KAVouv NdvTa kal 8ev Pou apéoel, kard BaBos Tnv anexBd-
voual. Agev undpxel Tinota nio Baperd and 1o va avapwTiécdl €V TO VIOKIUAVTEP Eival AVTIKEIE-
VIKO, €4V gival kdT aAnBivoé. Eyw, eneidn kdvw kal viokigavtép kal puBoniaoia, Bewpd 611 and Tn
okonid Tou oknvoBETn, n dlagopd eival NoAU pikpA. Kal Ta dUo €idn poidzouy, yiari kai 1a dUo
aneikovizouv Tnv avBpanivn zwh. Mpoonabw va éxw oTis Talvies puBoniacias ta idia Béuara nou
€XW KAl OTA VTOKIJAVTEP JOU. ZUXVd, akOua Kal oI OKNVOBETES vIoKIpavTép Sev BENOUV va avTipe-
Twnizouv Tn OOUAEId TOUS ws TaIvies, BENOUV va TIS AVTIUETWNIZOUV WS VTOKIMAvTEP. Nopizw OTI
npénel va KAVoU e pia KalvoUupyia CUPQVia PE To KOIVO, KATI oav TIS ApXES Nou gixe opioel o Lars
Von Trier, 0 onoios ékave éva 00yua yia 1o VIOKIMavTéP. .x. dev Npénel va XpNGIKONOIEs TEXvnT
QWTIONOS, dev Npénel va BANEIS €K TwV UCTEPWYV JOUOCIKNA Kal Td Aoind. Nopizw 611 6To X®PO Tou VTOo-
KIJavTép éxouve oUuPBEel NOAU NepIocdTEPA and OTI OTO XWPO TwV TAIVIOV pubBoniaacias. Exoupe
nePICOOTEPA GTUA, NEPICCOTEPA €idN, and 1O €i00S TOU PeNOPTAZ £wS TA VIOKIPAVTEP puboniaaias.
Kai 6a npénel va pdBoupe 611, avri yia Tnv naiid cup@wvia pe 1o Koivo, va Bewphooupe OTI TO VIO-
KIMAVTEP €ival JIa QVTIKEIMEVIKA ANEIKOVION TNS NPAYUATIKOTNTAS, OTI TO VIOKIMAVTEP OTNV OUCIa €i-
val KAt ndpa noAU unokeipevikd. Otav kadpdpw 10 NP®TO NAAVO, auTd eival KATI TOAU UMOKEI-
pevikd. Otav npoonaboUpe va NEPIOPICOUE TO VIOKIMAVTEP PEOA O AUTES TIS OOYUATIKES APXES,
10TE yIvopaoTe ndpa noAu nBikoAdyol, Nnpdypa nou karavrdel apaprtia. MNa péva sivar apaptia yia
napdoelyua va €xels oTnv TAIVia oou évav anaiclo AXo avTi va XPNoIPONOINGEIS KAVOVIKO HIKPO-
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Qwvo. [MoTelw Aoindv O11 Npénel va KAVOUUE JIa Kalvoupylad CURQWVIa PE TO KOIVO, oUUQVa e
TNV ONoid KAl To VIOKIPAvVTEP va Bewpeital ws KATI ndpa NoAU unokelpevikd. Kal auté gival kaTi no-
AU Mo eINKpPIVES Og Oxéon Pe auTd nou npoonaBei va kdvel o Lars von Trier, va npoonaBsi dSnha-
On va pas eniBANEl auTés TIS OOYUATIKES APXES YIA VA KAVOUE éva VIOKIMAVTEP OOTE VA Neicou-
pe 611 10 vIoKIpavTép Ba eivar avTikelyevikd. Nopizw 611 autd nou kdvel ival va wBei Tous Kivnpa-
TOYPAQPIOTES MPOS Ia OIAVOOUMEVIOTIKN AVEINIKPIVEIQ.

Epwrnon: Etuxe npéogata va Bpiokopal pe Tov Lars von Trier npiv ano pepikés eBOouddes. Asv
I0XUpizeTal oUTe auTtds KATI TETOI0. Aéel TO iD10 MOU AETE KI £OEiS.

P.H.: ToTe yiaTi NPOOKAAEl VEOUS KIVNUATOYPAPIOTES and OAO TOV KOGO KAl AUTOf TOV AKO-
AouBoUv navtou TUPAG; Molo gival To vonpa; Nopizw 0TI auTés oI DOYHATIKES APXES ANMOTEAOUV pId
KAAA npdkANoN oTnV NEPINTWOoN TwV TalviKV puBoniacias. Mnopei va dnpioUpynoav xiNiddes
anaioles Kal TPEIS NPAYMATIKG KAAES TaIvies, MG anoTtéhecav pia KaAn npdkAnon. Yndpxel pia 1d-
on oTIS Talvies puBonAacias va UNdpxel Jia GETIXIOTIKA OXEON JIE TA PNXAVAPATA: OGO Mo NOANOUS
yepavous Kal 600 Mnio MOANG GWTA XPNOIKONOIE(S, TOGO M0 ONPAVTIKOS OKNVOBETNS gioal. XTnv
NEAYPATIKOTNTA VOUizw OTI €ival pia KOAaon va eival 0Aa 1600 nepinAoka. And auth Tnv dnowyn,
niotelw OTI hTav KaAh npdkAnon. Me Tis Taivies puBoniacias iows va unnpxe kdnolo vonua va ta
Kdvoupe OAa autd. ANG 6xi pe Tis Taivies viokipgavtép. Puaoikd ol onadoi Tou pépouv Tnv euBUvVN
yia 6Aa autd.

T.S.M.: H yvoon Tou yia 1a viokipavTép 0ev eival Tooo peydin. Kard Tnv dnoyn pou, 1o Kivntpo
ToU Lars von Trier €ixe va KAvel Pe T yeyovas OTi ixe O€l APETPNTA VIOKIPAVTEP, €AV MNOPET KAVEIS
va Td NEl VIOKIPAvTEéP, Mou hTav Bapetd kal NoANG autd nepvolcayv Ta oUvopd TNS X@PAS TOUS.
MNMpoondbnaoe hoindv va Bpel évav 1pdno va dwoel kanoles apxés. Mapepnintoviws, ol €€l Taivies
nou ékave iows NTav Npayuatikd kaAés. lows va npénel va nepigévoue Aoindv va doupe Ta ano-
TeENéopata.

Ep@rtnon: Nopizw 611 Atave pia ouzntnon nepi NBIKAS Kal MOANG and Ta QIAY Mou yupioTnKav
ATav NoAU evolapépovTa. AN Oev €01vav kdnola andvrinon. Av éxoupe kAnolous kavoéves. Ta
vToKIpavTép Ba npénel va 0waoouv Tnv eAeuBepia oTous avBpwnous, iows va undpxel évas eniho-
yos oTnv Taivia. lows va dooupe TNV eukalpia ¢ autous Nou NAPOUGIACTNKAV VA MOUV NS VIW-
Bouv.

T.S.M.: E1ol pdVO KAVOUE KOIVWVIKES TaIVies. Kal TOTE, OIS O€ls TNV Talvia nou é@Tiaes, Aes "To
ékava owotd". MnopoUpe va 10 cuvOECOUE e auTd Nou KAVels oy, Pirjo. MdvTore éxels va kavels
ME avOpmMNouUs o€ OUYKEKPIUEVES KATAOTAGEIS NMOU €ival MOAU eUBpaucTes, dpa eniBANNeTAI va €XEls
évav kwdika dgovtoloyias Péoa cou.

P.H.: Epooov éxoupe va kAvoupe pe avBpmnous, Oev éxel dilapopd edv KANolos okNVoOeTel
Talvies puBonhacias A viokipavTép. YNdpxouv, QUOIKA, HEYAAES OlIAQOPES ws NPOs TN OEOVTONO-
yia. To vrokipavtép eival, BéBaia, pia oAU napd§evn pop@n KAANITEXVIKNS EKGPAoNs, yIaTi Xpn-
olyonoleis TN zwh AAN®V avBp®NwV yIa va eEKPpaoTeis. AuT eunepIéxel MOANG nBIkd dINAppaTa.
MpayuaTtikd Ogv eykpivw TO va opizoupe Kavoves, aANd vopizw 611 autd e§aptdral and Tov kABe
okNVOBETN ka1 and Tnv ekAoTOTE Talvia, To 0TI Npénel va AapBdvels undywn tnv nBIkA. Kai gival ond-
VIO Npdyua nia n nBIKA, 181aiTepa THPA TeEAeuTdia pe auTd Ta pIdNITI. Me ta pIANITI, aokeiTal éNey-
X0S NAVw oTNV KABNPEPIVOTNTA KAl KIVNUATOYPAPEITAI KAl N NAPApIKPh AenTopépeia. To zhTnya €i-
vai va Béocoupe Opia petagu Tns IBIWTIKAS Kal Ths dnudaolas zwns. Yndpxel autd 1o 6pIo yid va Prno-
poUpe va OoUPE NWS YNopouv va TonoBetnBouv NoAés kApepes. Kal puOIKA Tdpa nia undpxel
ouvartdtnTta va TonoBeTnBei PiIkpokduepa Kal péoa oto avBpwnivo owud. Apa Aoindv, npénel
onwodnnoTe va undpxouv nBikoi kavoves. ONol autoi o1 kavéves, and Tnv AAAN PePId, Hou ¢ai-
vovTal NoAU Bapetoi. Kai o1 Kivnyatoypa@loTés ayanouv Tous Kavoves. Aev xpeldzetal va undp-
xel 0 Lars von Trier yia va 10dyel kavoves, va Aéel SnAadn nolos gival o cwoTds TpdMNos yida 1d yu-
piouara, and noia NAeupd KATI @aiveral AoxXnpo, K.0.K. YNdpxel pia Tdon dnAadn va QTIAXVOUE Té-
TOI0US NBIKOUS KWOIKES. ANG vouizw 6T dAes ol péBodol gival NpayuaTonoInoipes.

T.S.M.: OK. As enioTpéYoupe TdPA OTO ZNTNHA TwV OIAPOPETIKMY £KOOXMV Wias Taivias. Eau Bpi-
OKEOQI O€ PIa NPOoVoUIakn Béon otav QTIAXvEls TaIvies: eioal avayvwpliopévn dnpioupyods, Naipveis
BpaBeia kai TiunTikés Olakpioels. Eival eGkoAo yia oéva, gioal IKavh 6To va HazEYels XpAPATA YIa
Mia Taivia, pnopeis va kdveis 6,11 BéAels. Eixes kal pia cuvepyaaia pe Tnv TnAedpaon, £Pabes NoA-
A& ané authv. Edw péoa duws undpxouve noAoi dvBpwnol nou ekivouv TNV KApIépa Tous ws



vTOoKIpavTepioTes. MoANoi an' autoUs Npoépxovtal anod xwpes onou Oev undpxel dNPocia Xxpnua-
1006TNoN, N.X. PiIAavdia. e autoUus Tl GUPBOUAES pnopeis va 0maoels; YNdpxouv KAMolol Kavoves
Tous onoious npénel va oéBovral, edv Béhouv n.x. va Bpouv évav napaywyd. Edv o napaywyods
TOoUS é\eye OTI Ba NBeAe dlapopeTikés ekdoxés. Molol eival ol kavdves Tou NAIxvioIoU 6TA VIOKIUA-
VTER;

P.H.: Ye pia Taivia, dnws 1o BAENw €yw, o/n okNvoBETNS gival To nav, n apxn Kal 1o TéMos. Ei-
val pUOIKO AoINOV 0/n okNVoBETNS va éxel TO Oikaiwpa NAvw oTnv Taivia, eneidn €101 ival, eneidh
KAvel Tn Onpioupyikn SOUAEId o€ MOANAG OlapopeTIKA enineda. To oUvolo e§aptdral and Tov/Tnv
oknvoBéTn. duaikd avrinapBdvopar 611 101aiTeEpa 01 TNAEONTIKOI 0TABPOI €xouve PeydAn 10XU Kal
OTO X(PO TOU VTOKIPavTép. AoKoUV TepAaTia Mnieon ws npos Tn dnpioupyia UAIkoU. Noyizw 611 10
nio onpavtiké &ekivdel and Tis oxoAés Kivnpatoypdgou. Ekei, ol onoudaoTtés eknaidevovtal oTous
TPOMOUS MNOU UNAPXOUV YId Th oKNvoBETNon pias Taivias. Nopizew 611 éva dTopo Pe pUOIONOYIKO
O¢ikTn eu@uias nou onouddzel oe oXoAn Kivhpatoypd@ou pnopei va kataAdBel autd Ta npdyuata
péoa og dUO wpEs. XTIS OXOAES KivnaToypd@ou npoonabolv va 0MoouV 6Tous onoudaaoTés TNy
e\euBepia va peleTnoouv wote va Bpouv Tnv npocwnikh Tous ogpayida, va avakaluyouv Ti gi-
Oous oknvoBeaoia Tous Taipidzel. Mnopei o€ kdnolov va apécouv NOANd oToixeia, aAAd kdnolo &i-
00s oknvoBeoias Ba Bpioketal nio kovid oTnv Yuxn Tou kal Ba Tou Taipidzel, Kai autd nNpénel va
10 ouveldnTonolncel. ApyodTepd, HOAIS Byel 0TO XWPO TNs OOUAEIAS, ONou undpxouv ONes AUTES Ol
OuoKOMies Kal ol NMiEoels, kal iows Byel kal oTnv ayopd, katahaBaivel 611 OAa autd nou éuabe gival
aduvaro va yivouv. Eva dropo nou KAvel TNV Np®TN Tou Talvia éxel ndpa NoAU pikph e§ouacia oe
oxéon e ToV JOVTEP M.X., Mou SouAeUel NON 8w kal 30 xpovia. Mpénel Aoindv va KAvels KAnolous
ouuBiBaopous. Av cuveIONTOMOINGEIS Tl £I0OUS KIVNUAYPAPIOTNS giodl, TOTE Ba KAVEIS TOUS PIKPO-
TEPOUS cupBIBacpoUs. Kai Ba naheUels Siapk®s yia va yivels évas oknvoBéTns nou Ba éxel yeviKn
eniBAeyn kal éNeyxo NAvVw oTn GUVONKNH OOUAEI. ANA av eV éxels OOUNEWEI NOTE yia va TO OEIS
auTo, 10Te Ba KAvels Tous xelpdTeEPoUs cupBIBaopoUs. Edv dev nepdoeis and Tn Bewpia otnv npd-
&n, noté dev Ba pdbels.

T.S.M.: As pi\nooupe yia Tn "Melancholia". Eivar pia taivia nou dev éxel kaBoAou kAaooiknh do-
pn. Eival pia oAU duvari kai cuykIvnTIKA Taivia, 6a Aéyape pia noNTikn Taivia. Yndpxel noNTIKS
pAvupa otnv Taivia;

P.H.: Nai, puaoikd kai n Taivia éxel ToAITIKO pavupa. BéBaia 1o onpeio évapéns tns Taivias dev
gival kaBdhou noAiTiké. MNaws Eekivnoa auth Tnv Taivia; Evas apepikavos napaywyds Pou zATNoE va
OoUNYW pazi Tou: NBeAe va KAVEl NApaywyn o€ éva VTIOKIYAVTEP pe BEa Tis "Aéka EVTOAEs", Onws
gixe npoonadnoel va kdvel o KioAdpoki og puBoniaocia. Enéhe§e 0éka oknvoBéTes and SlagopeTi-
Kés XWPES Kal Tous zATnoe va diaAé§ouv o kaBévas anod pia evion. Ey® S1dAe€a Tnv evion "Ou
peudopapTupnaoels”, 0101 Bpnka oTi €ixe peydho evOlagépov. Eida autn Tnv 16éa ws pia Taivia yia
TO NWS oI dvBpwnol XTizoupe p€oa oTo HUANS pas EIKOVES TOU exBpoU pas pe mMoAAanAouUs 1p0-
nous, Kal KaB®s PEYAADVOUE AUTES ol EIKOVES TOU exBpoU yivovtal Tdoo adpaTes, woTe Oev avTi-
NauBavépaote kav Tnv Unap§n Tous. Kai unayopedouyv Tis avTiOpAcels Kal TN GUUNEPIPOPT [ds,
napdlo nou givar adpares. Kai pe Tov 1pdno autod, dnpioupyoupe peydin éxBpa péoa pas. Eida
AoInév auth TNV eVIOAA ws évav TPGMOo VA avTIPETWNIow TNV Yeudn Nnapouacia Tou exBpou. Autd 1o
phvupa 8ev eival kaBdAou NoAITIKG, napdia autd e§akohouBw va Bewp 611 €101 €ival n Taivia,
eival 1o Baoiké B€pa Tns taivias. Enpeng, uoIkd, va BpoUpe éva ouyKekpIPEVOo TOMio MNou énpene
va KAvoupe Ta yupiopara, 6nou Ba AdpBavav xwpa 6Aa autd kal Ba eueavizoviav autés ol eIko-
ves. Hrav hoindv npo@avés yia péva apéows T To Tonio autd Ba nTav o ndAepos otn ToeToevia.
‘lows npénel va napadexTa® OTI ival zATNA VIPOMNs, KATd KAnolov Tpono, TNs VIPOMNS NouU ey® N
id1a éviwBa, 611 Ta "AwpdTia Tns MehayxoAias" ATav Ta dwuATIa Tns IKAS PJOU VTPOMNS, and pid
dnowyn: 016TI Npoépxopal and Jia xmpea nou anéxel epikd xinduetpa and tn Pwaoia. To va gipal
OO0OCIaNIOTPIA KAl VA YVWPizw 6Tl UNdpXouV YKOUAAYK Kal va §€pw ns n ZoBIeTikn Evwon gépe-
TAI GTOUS MOAITES, KAl VA CUPP®VE® HE TNV KOIVMS anodekTh NoAITIkn Bewpia 611 dev E€poupe Ti yi-
VeTal €Kel, neIdN NPOKeITal yia e0wTEPIKN undBeon Tns Pwaoias, va 1o anodéxopal OnAadh katd Kd-
noiov 1péno. Kai, Topa, ws PiAavdn nou eipal, nou katahaBaivw 11 cuvéBaive ekei, viwBw kaTd Kd-
nolov 1péno 611 "KAavw nws dev katalaBaivw yia AN pia opd”. ETol, yvwpizw noAU kald 611 dAa
Ta avBpwniva Sikaidpara napaBidzovial auth Tn oTiypn Kai gival eykAnpatiké autd nou oupBai-
vel. Anogdoioa, Aoindv, autd va ivai o Béua Tns Taivias. Kail, 6nws pe pwTnoaTe NPonyouuévws
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OXETIKA PE TN OP@N TNs TpIAoyias, yia kdnolov Aéyo, pou npBe n 16€a pias Tpidoyias, 611 SnAadn
n Taivia Ba yupizétav o 1pia pépn. Eida Tous Pwoous ota apiotepd Kal Tous ToeToévous oTa 0g§Id
Kal 1o oatavikd otn péon. ETol éyive 1o TpinTuxo! AuTh n 16éa pou npBe and Tnv NpwTn oTiyun. Kai
oTNn GUVEXeId, KaTtd To oTddIo Tou PHovTdz, auTth n 10éa e§eNixBNnKe o€ £éva O1aXwWPICHS TV OWHATIWY,
oénws pnopei va d¢l kaveis Tnv Taivia and dnoyn popens. Eixa tnv aiocbnon 611 6T0 JUAANS TOU KO-
vouU KdBe dwpdrtio Ba avoiyel péoa and pia népta, Kal Ynopei kaveis va pnel and 1o éva dwudrio
010 dMo. Méoa and auth tn diadikacia, 66ov apopd TNV EpMTNON Gds 0TI TO JAVUUA €ival MOAI-
TIKS ws npos éva eninedo, undpxel éva dAho eninedo katw and 1o NoAITIkd, To onoio Ogv gival rno-
NiTIKS. ©a é\eya OTI AUTA ATAV WIa MOAU HAKPOOKEANS andvinon o€ pia 1600 anin poTnon!
T.S.M.: Asnepdooupe o€ pia akdpa nio anin pitnon T®pa. H taivia 6a npoBAnBsi otn Pwaoia;
P.H.: YKe@TOUaoTe auth TV enoxn pe Tn Christina éva této10 evdexopevo. Kar puaikd ol Poool
npénel va Oouv Tnv Taivia, alAd dev 10 éxoupe TOAUNGOEl akdpa. Oxi povo eneidh n GivAavoikn npe-
oBeia pas éoteile kAnola 1I01aiTEPa AneIANTIKA ypdupatd. AMNG Kupiws eneidh npénel va eijaoTe
NoAU NPOGEKTIKOI MOTE va PNV NapaBIAcoupe TNV NPoownikh zwn TwV ATOU®VY MOU EUPAvizoval
oTtnv Taivia, kabws n katdoTaon sival oAU acagns otn Pwaia. To Kpepivo yiveral pia 6o kai nio
TUPAVVIKN KUBEpvNon, pia dIKTaTopia nou apxizel va poidzel GAO KAl NEPICOOTEPO [E TNV TOAPI-
KN KuBEpvnon. ZTnv npaypatikétnTa n Xmpa auTth dev NTav noté coolalioTIKA. TeheuTaia o MouTiv
nAnpwoe 10 ekatoppUpia dohdpia og évav NpoddTn yid va SONOPOVNGEl TOV ONPOKPATIKA EKAEY-
pévo nyétn Tns Toetoevias. Tov enikApU&e kal TOV KUVyNoe SIKAOTIKA o€ AAN xwpd. OUGIAoTIKG,
Tov doho@dvnae. Me Tnv Talvia auth, EPXOPACTE MANPWS O€ OJOPWVIa e TOUS TOETGEVOUS Kal Ol
Toetoévol eykpivouv auth Tnv Taivia. Tnv éxouv O¢ifel oe Bivieo oe NOAOUS QiAous Tous Kal SAol
Tous BéNouv va naixtei n Taivia otn Pwaia, aAd pas cupBouleUouv va nepigévoupe Aiydxi.
T.S.M.: Hraivia 6ev Ba npoBAnBei 6Tn Pwaia, aA\d Ba npoBANBei o€ MOANES ANAes xwpes. Ta eu-
xdpiota véa sivar 611 pia Tétola Taivia Oa kataAn§el va npoBANBei og kKivnuatoypagikés aibouoes
O€ MOANES XWPES.

P.H.: Enions, Tov Mdio Ba yivel éva peydho cuvédpio otnv Eupwndikn Eveon OXeTIKA JE TIS
oxéoeis petagu E.E. kai Pwoias. H taivia 8a npoBAnBei o1a péAn Tou cuvedpiou. Ondte autd Eekd-
Bapa eivai pia noAITikA kivnon!

Chr.: H diavopn yia Tnv TnAedpacon dev Eekivnoe akdpa. AUTA TN GTIYUHA OAOKANPWVOUUE TN
Olavoun Tns Taivias o€ 14 eupwnaikés xwpes, oupnepdapBavopévwv HIMA kai Kavadd. Eanizoupe
va undpgouv Ki AN\es. Xdpn oTnv eniTuxia nou €ixe n Taivia ota S1dgopa @eoTIBAN, éxoupe ONOE-
va Kal heyaAutepn avranokpion. Kai autd pe xaponolei 1diaitepa.

P.H.: Xpeidzeral peydhos aywmvas NPokelyévou éva viokiyavTép va Bpel 1o Opduo Tou oTiS Ki-
vnparoypagikés aibouaes.

Chr.: levikd 6tav éva viokipavTép Byaivel otov Kivnpatoypd@o, avoiyel To 0pOuo Kal yida Tis
EMOMEVES TAIVIES.

T.S.M.: Kai autd deixvel 611 TdPA N oTIYPN €ival KATAANAN yid TA VTOKIPAVTEP. Ta VIOKIMAVTEP
ENIOTPEPOUV OTOUS KIVNUATOYPAPOUS KAl OAa auTtd xdpn o€ KANOoIous NEICPATAPNOES KIVNUATO-
ypaoeioTtés oav Tnv Pirjo Honkasalo! EAnizoupe va oas doUpe andye otnv npoBoAn!



English version

Pirjo Honkasalo - MASTERCLASS

Mr. Tue Steen Miller, Director of EDN, the European Documentary Network, is the coordinator of
this discussion.

Tue Steen Miiller: | am happy to be here, because | am a big admirer of Pirjo's work. | have writ-
ten about her and you can read my articles in Greek in the special retrospective festival edition.
And also because we have been sitting like this several times before. So if it is becoming too in-
ternal, please stop us, because we are not that very well prepared. So we very much believe in im-
provising, in spontaneity, in intelligence and in active participation of the audience. And | see to-
day many interesting and well-known faces, which have been able to formulate questions and
comments on her work, because this is one of the key questions that we will be raising this morn-
ing for the next two hours and ten minutes. There we are in a cinema, but you will not watch any
movie. You will listen to us and to your colleagues and discuss what it means to be a film direc-
tor nowadays, in year 2005. However, let's start to create a little structure of what we are going
to do. So let's start mentioning the four films that have been screened or going to be screened.
This series of the three films is called "Trinity on sacred and satanic". And just to get the feeling of
the audience and what you have seen, tell me how many of you have seen these movies. And the
first one in this series was "Mysterion". Number two, a film that has been travelling to various fes-
tivals all over the world. Perhaps you have seen it in festival screenings in these last 10-15 years,
"Tanjuska and the seven devils". And certainly "Atman" from 1996. And then the film that is go-
ing to be screened tonight "The three rooms of Melancholia". So, what we are going to do is
briefly talk about the trinity and then we are going to talk about "Melancholia" and maybe we will
talk about the director, who is here. Pirjo, you are now participating in a training workshop main-
ly with new directors and producers. And you are also participating in the documentaries pre-
sentation, the Pitching Forum, something that you don't like very much!

Pirjo Honkasalo: Yes, that's true!

T.S.M.: And wherever we are in these situations we talk about the role of the producer, the role of
the director, which person is doing what, who has the responsibility. And we talk about rights, final cut,
control, editing. All these kinds of things are very important. And | know that you also have your per-
sonal opinion. And | wish all directors here would participate. How many directors are present here to-
day? Good, there are many of you. So, could you please say something about the trinity? Was a trinity
in your head at the very beginning? Or did you develop first "Mysterion", then "Tanjuska" and then ...
P.H.: First | want to show you that | am very happy to be here with so many cinematographers.
Yesterday | had the press meeting and | know that the same people were there, and the same ques-
tions were asked yesterday. So, no, it was not a trilogy from the very beginning. | had this kind of
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turning point in my career. | started very early. | was 17 when | went to a cinema school and I finished
when | was 21. So | did not kill too much of my life! Then | worked for the most prominent Finnish
filmmakers at the time and mostly in feature-films. And then | started a company with one guy, and
we produced and directed feature-films. And | started as a young and modest director with a film
that was the most expensive film ever made in Finland. It was a history film. So we continued with
rather big films. Until | started to feel that this was not the kind of life | wanted to lead. At the time,
we didn't have prominent producers in Finland; they all died with television. There were directors
but of course they did not anything about money. | started to feel that my life started to resemble
more like that of a businessman, and | felt very uncomfortable. | started to kind of hate my own life
in a sense. And partly it was because | started so early. And | then had the conviction that there was
nothing else in life except film. And | turned to the point that | stopped making films. | closed the
company and | thought | would never make a film again. But then, almost accidentally, | found my-
self in a convent in Soviet Union. It was the biggest convent in the Soviet Union, because after the
revolution they were closing down churches and monasteries, as you know. But this was on the Es-
thonian side of the boarder, so that way they did not touch it. And | went there just out of curiosity
and came out with a film. And that was not yet the first part of the trilogy, which was "Mysterion".
And then, while | was making "Mysterion", | started to feel a little bit claustrophobic in the convent.
| wanted to breath. One day | got in the car and | drove to a lake near the convent. When | came to
the lake there was again a wall, and | noticed that | walked in. And that was the place where "Tan-
juska and the seven devils" takes place. Father Vassil, the so-called, is in charge of the monastery. It
is not just a monastery, it is his private construction. And then | already started to feel that "Tanjus-
ka" was going to be the second film of the trilogy. And there should be a third one.

T.S.M.: But the third one was filmed in another area, in India.

P.H.: Yes. But that was not the point that it has to be in the same area. | started to have the
feeling that it is a series of a study of the sacred and the evil, in a way, as "Mysterion". | think it is
a film very much about the beauty of being in holiness. And then "Tanjuska" is much more con-
tradictory. You could also say that it strongly deals with the evil, which is hidden also in religion.
So, it's this thing that kept me going, not the place.

T.S.M.: Let's see the background. How do you prepare yourself to make a film? Is it going to
take a long time? Do you make research? Do you write a script? Do you back later?

P.H.: The script is only for the money. They never open it when your bank account is opened!
You cannot really write a script on a documentary that deals with people living now. Of course,
you can make a script of the history, but with this kind of film it is not possible. So, yes, | do pre-
pare myself. In "Mysterion" the preparation was in a way that | did not yet know that | was going
to make a film. | stayed for two months with the nuns and helped them to throw shit on the fields
and take care of animals! In the evenings there was nothing else to do really, | was reading what
| found about Russian orthodox theology in Finnish language. This is quite a lot, because Russian
orthodox churches in Finland is the second state religion. So, basically everything is translated.
T.S.M.: Soitwasinaway that your presence there was a research, to live with the nuns.

P.H.: We got along with them very well.

T.S.M.: Did you write down the scenes?

P.H.: No, because | have a head, | remember them! Yes, | think that basically the script of a
documentary is in the head. What | do is this: | found in Oxford little notebooks with a rubber band
and for many years | made notes in these. Only notes. Never like scenes or scripts. And words or
thoughts that inspired me. And this is quite typical. When | start making a documentary, | start to
read quite a lot. Cause | don't want to be inspired by the first cliché, when | see it. So | want to be
deep in the situation, that which is obvious, to be already obvious to me also. But then, when |
make the film, people don't talk too much; usually my films are very silent. And if there is voice
also, there is very minimal. So films like such are very non-informative. The information | gather
is only for my own head. And it's not going to end up in my film. And also, for each film | am mak-
ing, there is one piece of music that | start to listen to about two million times when making the
film. Particularly | use it for concentration. Because directing is a hustle-bustle, a chaos, and you
are supposed to do something that is very introvert. It's very hard to change this - particularly be-
cause | work with the camera myself and | had a lot of technical things to do at the time. So, you
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should be able to be introvert very fast, very open. I listen to this music, till it drives me some-
where. | am very modest as a director. | don't live in five-star hotels. | don't mind a room of my
own, wherever it is. In India it can be a room with chaos, but | need at least two hours time for my-
self. Otherwise | can't make films. And this music is never in the end like that in the film.

T.S.M.: It can be completely different?

P.H.: It can be completely different. In "Three rooms" it was a Finnish pop song from the
50ies! So it can be completely different. Otherwise it has some connection. And then after the film
is finished, | never touch this music, | hate it. But in the same way | kind of collect also knowledge
and thoughts. So when | start shooting, | try to be instinctively ready to know what | am looking
after. Because in a documentary you cannot prepare a situation, as in fiction. You have to recog-
nize, to locate the situation. There has to be chemistry. You must know when it is the time.
T.S.M.: Andin all your films, you have the camera yourself?

P.H.: For my documentaries, yes. In fiction, | don't, because | feel that you leave the actor
alone. The actor becomes a victim of all the technology, and that way | think that somebody has
to protect and take care of the actor.

T.S.M.: Would not it be an advantage for you to use a cameraman?

P.H.: No. If | cannot shoot myself, | will stop making documentaries.

T.S.M.: Isit not an advantage for the persons, for the relationships between you and the per-
sons? | mean not to be behind the camera.

P.H.: No, I don't think it is an advantage. | think the relationship is built before | shoot, and the
relationship has to be on some kind of telepathic level. So you should not annoy people during
shooting any more. | don't need to talk to the people during the shootings.

T.S.M.: That was about "Mysterion". What about "Tanjuska"? What did you do with the family?
P.H.: In "Tanjuska", that was a bit different in a sense that, actually | prepared myself very well
for a long time, but for the wrong subject. First | went there without a camera, and | thought this
is an extremely interesting place. Father Vassil was actually against communism, and it was good
to have such places in a communist country. But it was really an interesting village, because it had
a twenty-year fight with the communist boss of the village and father Vassil. They had a fight and
they complained to Moscow. So | met father Vassil who was quite a character. And then the first
time | was shooting, it was just a test, if it is possible to shoot at this kind of place. | remember that
an elderly woman came to me and knocked my camera and said to me quietly: "l just want you
to know that if you have any back-thoughts in your mind, you are going to hell". And | think it was
the best advice for a documentary filmmaker that you can get! Then | went to my room in the
evening and | was thinking about it, and | said "Yes, that's exactly true" - and | don't mean it in an
American sense, it sounds naive - if you are shooting ordinary people in a way you have to love
them". At some moment they get tired, because they didn't imagine that it would take so long.
Everybody who makes documentaries knows this process. You have to be so strongly on their
side, that when all these things come up, you don't reject them. And that was really a difficult sub-
ject with "Tanjuska"; | think it was an excellent advice.

T.S.M.: How did you get to know Tanjuska?

P.H.: It was the first day of real shooting. | started shooting father Vassil. And | felt some kind
of overpower drawing the camera to the right. | turned the camera and it ended up in the face of
Tanjuska and | knew immediately it was going to be a film about her. The problem was that | had
asked the money for another film and | had a complete script for a film about father Vassil. Then
| though "What should | do now?" And | decided | don't tell anybody, because if it turns out to be
a very bad film, who cares? And if it turns out to be a good film, nobody remembers that it was
supposed to be about father Vassil!

T.S.M.: So you were drawn by Tanjuska.

P.H.: | was taken by her, and it was kind of, in a second | knew it was going to be about her.
T.S.M.: Then, you had to build a relationship with her father, mother and so on? Of all the films,
for me at least, this is the one that is most delicate, difficult, because she is a vulnerable person
and we really feel compassion when we look at her. So how could you balance?

P.H.: Yes. It is true. In these kinds of places it helps to be behind the camera, so that most of
the other people are talking. So, with Tanjuska at the beginning we were not talking at all. We

19



20

7th THESSALONIKI DOCUMENTARY FESTIVAL - IMAGES OF THE 21st CENTURY

were creating a relationship just looking at each other. We didn't have to go on bubbling and talk-
ing nonsense. So it saved me from the responsibility of sociability. And | had very strong contact
with her, so strong that - in orthodox churches there are, | call them, it is not such a nice name, |
think there are always these church-witches, the elderly ladies, who keep order and became very
nervous that Tanjuska has such a strong contact with me, that it could created in her the idea to
get out of the place. At least | don't know if you here have church-witches, but in Russia all or-
thodox churches have them. And you wonder how it is possible for young children to stand up for
seven hours in a ceremony and not to run around and not to scream and shout, or fall asleep. It
is just how the church always teaches them!

T.S.M.: So, you were in many situations with her father and her mother. Could you tell us more
about it?

P.H.: It was in that sense that | say that | started with the wrong subject. | didn't really know
about them so much. Then | had to learn to know the father. And here, even when | was editing
the film,  made an exception: | decided to edit it exactly in the order that | experienced it. | knew
very well that there are dramaturgical laws against the order that the film was edited. But because
it made me curious and | wanted to find out what was happening, and because my thought of
what | was feeling changed throughout the film, throughout the process. So | saw that | got so
drawn by the curiosity and the will to understand what was happening, so | will let the audience
to have the same feeling. | know that the strongest message of the film was at the wrong mo-
ment, for the dramaturgical rules. But | didn't care for that. So first | saw the father as a saint. It is
so rare that a Russian man leaves his job and gives all his life to his daughter. But then, after one
morning, when he was waking her up, then | came to other thoughts. And then | felt that | had
to meet the mother, because | didn't get an answer what all this was about. This made me go and
talk to the mother.

T.S.M.: |saw that were many hands up when we talked about "Tanjuska". Are there any ques-
tions or comments or thoughts?

Question: About "Tanjuska". | was mesmerized by the film. When it finished, | had a thousand
questions. The first one that comes up: Was it an abuse story? Because | was left with a vague feel-
ing.

P.H.: The thing is that, of course, | felt terrible. | asked two psychiatrists; | tried to find an answer
what itis all about. And they were all saying, even they cannot be sure, and when we went to White
Russia to meet the mother, the first night we got from the hotel to the mental hospital asking if
we can come and shoot. And the hospital said they diagnosed that she had schizophrenia. And of
course many times it came to my mind that it is an incest case. The real reason why the father is
with her, why the father has left his own life, is that he is guilty. But as filmmaker we are not here
to give the answers. And | don't have the right to put it in the film. | can keep it as my own doubt
and | can say it as a person here to you. But | don't think that | can put it in the film: it would be im-
moral. So, at least this has been very interesting to show "Tanjuska", because there we see a big cul-
tural difference. The farther | go west from Finland, the more people are angry that | don't solve this
problem. Even in Sweden it was shown in Stockholm in cinema, they said that a psychiatrist has
to be sent there after the film, | said "OK, if you want to sent a psychiatrist, it's up to you". And the
farther West, people got very angry that | don't solve the problem. And then it was shown in Bom-
bay in festival, in India, and nobody demanded it, because they have a different way of life. We in
West think that life is problems and that we solve them. And in East they think that there is a lot of
suffering in life and you have to learn to live with it. So, there was an obvious difference.

Q.: Can | ask two more things about "Tanjuska"? How did you get the permission of the
family? Why did they want this story to be filmed? And the second question: What do you feel
your presence gave to this family?

P.H.: The family had nothing against us shooting. But of course these kinds of places are a hi-
erarchic society, so everything was up to father Vassil. If he says yes, then you shoot. But of course
I wouldn't have done it, | would have sensed if family had something against it. | think they had
gone through such difficulties in life, that | many times saw why people allow you to shoot docu-
mentary films. | think all of us have the need to be seen, like a relief that you are seen. Some of us
need only to be seen by God; some people need to be seen by other people. So, | think we don't
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feel we exist unless we are seen. And the other question was what did it think the film gave to
them. | think what it gave to them is that it changed the way the community treated Tanjuska.
Cause they saw us showing respect to her, so she stopped being an object for the community. But
| have to say that | changed the way | saw father Vassil, because | actually see him as a more posi-
tive character. What was about this family? They have tried the mental hospital, but the mother
took her out, because they gave her insulin shots, which in Finland haven't been given for 40 years.
So the mother instinctively felt that this in a way hurt her daughter. Then they went her to all the
witches - Russia of course is full of them - and they didn't get any help from the witches. And then,
as for almost everybody it was for father Vassil's community, it was their last hope. So, there is a
man in a communist country, who for 25 years is being forbidden. And this place was their last
hope. And he is seen more negatively, because | think that for "Tanjuska" it is an absolutely wrong
place. For example, there were some drug addicts from Petersburg and they have tried everything.
Now they had to get up at 5 o'clock in the morning, they had to go to the church, they had to pray
for four hours in the morning. He was shouting at them and yelling at them. And in this commu-
nity, as they were really in a crazy society, immediately someone was healthy enough, he did things
like carrying one tile from one place to another. Like when we think about our mental hospitals, if
people get better, then they are nobody in the society, they don't have a function in the society. So,
here it was a healing thing how mentally sick were well enough to do some things, immediately
they have a function in the society. So, in that way, it was not so bad for everybody. As with Tan-
juska: she was a young girl and she is not there because of her own will, | think it is not a place for
her. But | think that we helped her position in the society. And of course being a western person |
always think how could | help her and how could | do that. Because they always say then want to
help everybody, it's a good willl Which is good of course! But, sometimes life is just so cruel, that
there is nothing you can do. And | asked a psychiatrist how | could find for her a place in a mental
hospital, as at that time the Freudian doctrine was forbidden in the Soviet Union, so they had just
some underground Freudian books. And some doctors in some areas read them. For example, in
a mental hospital, if it's in the middle of the day and teenage young boys are in bed, you just know
why, i.e. shooting drugs! And doctors didn't know anything. At that time they didn't know anything
about chemistry. So, someone said to me that the only thing she has left was her own conscious,
don't kill that away. So, they were no proper psychiatrists in Russia. And it was a bad idea to take
her in Finland. As | said, | can't do anything, except give her some money.

Q.: | am Swedish ...
P.H.: So, you want to help? Good Swedish, good!
Q.: No, no! I don't want to doubt you on that issue. | am a totally different person. It's more

of a technical-direction question. When you were out shooting, you ever stage everything at all?
Your subject is doing something, and the camera was on her, do you ever ask them to do it again,
or arrange reality?

P.H.: Let's go back to the first one. Yes, basically, but never anything they would not do any-
way. So, | ask things like "Can you go from the door and walk there?", this kind of things, but nev-
er things that they would not do. Sometimes | don't think it is a crime, as long as it is loyal to their
normal behaviour, but basically | don't direct them in that sense.

T.S.M.: But yous still hesitate to arrange.

P.H.: Yes. Only when it is absolutely necessary, when | feel that | lost something and | need it
in the film. For example, in "Melancholia". Of course let's say this boy has to go home from the mil-
itary academy. We decided together that he takes the metro and nobody comes to take him, that
he is alone to the metro. | don't think it is directing or not. Of course, you have to know where you
are with the camera, but this is what | do very much. But in "Tanjuska" there was nothing like that.
The think | do is, for example, as | said, they went 5 o'clock in the morning to the church, because
| didn't want to wake up the other people, so | went there every morning myself with the cam-
era, knowing that | was not going to shoot, | hang around so much with the camera, that | see re-
ally what's going on, and they get used to having a camera around. Then | shoot very little, but |
have around the camera very much.

T.S.M.: So,it'sa 35 oraSuper16?

P.H.: Super 16. At "Tanjuska" it was 35.
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T.S.M.: And you said you shoot very little. Because you are producing this method of relating
very much with your subject. How much of the material do you use?

P.H.: In "Tanjuska" it is one to two. In "Atman" | do 4 to 3. And in the "Three rooms of Melan-
cholia" a little less. So, | am the dream director for every producer!

T.S.M.: Isthatbecause-ldon't know if you can answer that yourself - is that because you are so
well prepared?

P.H.: I think so, yes. But as | hardly shoot people talking sometimes, as in "Tanjuska" | had to
do with the mother and a little bit of the father, | wait for the moment, | hope that | am so well-pre-
pared that my blood-pressure informs me when the picture is important! Because if it goes
through your thought, you are already late. At the documentary, you have to know before, oth-
erwise you are late.

T.S.M.: Do you do much editing yourself? Do you know the structure of the film from the be-
ginning?

P.H.: Yes. Sometimes, as | said in "Tanjuska" | didn't know and then | decided at the editing
that | edited in the order it was shot. It's only that time, which is very interesting in a documentary
film: "When do you stop shooting?" But for me it has almost always happened so that it's like in
"Tanjuska" one morning | woke up and | said to the crew "That's it". And | knew | didn't have an
end. And then we went to say hallo and we were already back to the car. | went to say goodbye
and | said: "Even though | don't have an end, | have the feeling that that's it". And then we went in,
and Tanjuska - as you see in the film - started to kick the wall, the iron wall and the gate. Then I run
to the car and unpacked he camera. So she is kind of arranging the end for me. | started to shoot
and she was kicking and then, when we were going to the car, she came at the door of the car and
for the first time she said something that was a sentence saying that "Father, you didn't chose me,
mother you didn't chose me"! It was so unreal and that was the last moment. Then | started the car
and we drove away. So she made the ending, so she knew better than | did. But usually somehow
I end up with the end. It is strange in a documentary. It was the opposite with "Melancholia". | had
the structure. The structure was the script. As | know very few of you have seen the film, it is going
to be screened today, so it would be strange to talk about the film now.

T.S.M.: So, let's stay with the method and the professional things. How long does the editing
take place normally?

P.H.: You can say that it has to do with the material. | think it is a matter of time. But | have
also changed the way of editing. "Atman" was a German production; it was the only film that | did-
n't edit myself. What | did was that | didn't trust the editing machine. Now | don't think that any-
more. | thought it was stupid! Now | can use it. So what | did was | was lying in a bed in the hotel
room and edited the film in my head from the beginning to end. And | went to the editor and said
from beginning to end how to use the shots. She edited and we never went backwards. So, just
told her to do that and that and we made some changes, it was only because | had such mistrust
in the machine. Which I actually think it is where editing should take place, in your head, anyway,
not in the machine. | think you should not touch anything before you remember the picture.
T.S.M.: |would like to finish with this professional staff. And then it's the music. You told us that
the music was kind of a method for you.

P.H.: The thing is that | am actually singing it all the time, but most of it comes while | am edit-
ing. At the first step, the music is made especially for the film. And | have a clear picture of how |
want the music to be. | don't know very much about music myself, so | can't describe it to the
composer. | know it is very irritating for the composer, but | give examples. | know it is very hard
for a composer to work like that, to make the music sound like | want it to be.

T.S.M.: Do you generally believe that the music is very important?

P.H.: Yes. In "Tanjuska" there is little music, but it's very important.

T.S.M.: How would you describe it? What does it mean?

P.H.: It has a different function in different films. In "Atman" the music was made like that: |
went in Bombay, and | called the masters to make recordings of all the old Indian instruments. |
gave them themes like "longing”, "happiness”, "dust" and | asked them to improvise with these
different themes. So | had hours of improvisation with the masters to different moods. | took these
tapes to a Finnish composer and said "Compose". So he putitin his computer and composed im-
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provisations using the original. | asked him "Can you do it?" And he said "Why not?" Because |
knew that in Finland there were no musicians to play Indian instruments. | wanted to have a com-
bination of Indian instruments with western music

T.S.M.: Allyour films are feature-films?

P.H.: Yes.

T.S.M.: Isthat because you know from the beginning that you want them to be screened in a
cinema?

P.H.: Of course | would like them to be screened in the cinema, but | don't think about it, this
is not my goal. | think it is like literature: some people write novels, others poems, some epics. |
think if you listen to yourself, you can find them.

T.S.M.: So, you are so careful in composing pictures. You do the shootings yourself with the
camera. So, you don't want your pictures to be pushed in a small box. Is that it?

P.H.: No, I think if | had a lot of money, | would not make films for television. It differs. For ex-
ample, "Tanjuska" is OK on TV. The "Three rooms" suffers very much and the "Mysterion" too.
T.S.M.: What do you do for sound? How do you set up?

P.H.: You mean what kind of crew? It differs a little from film to film. But in these documen-
taries | used ten persons. | think it is extremely important that | don't have to pretend, because
being a film-director is accepting to be a fool. So, | don’t want to have the wrong people with me,
to have stress if a look like a fool. So they know me. So | hired a female camera assistant - because
when | am not shooting myself, | always want a camera assistant. Usually documentary film-
makers don't do it, but | do. | have an Esthonian soundman that was a natural-born talent. He is
very quiet when we shoot. But in the evening he says how it is like in one sentence, he is very
clever. Itis also very important for me that | hire the same people, because | know how they look
at life. As | realize, behind the camera sometimes | really lose things, because my visual field is
only 60 degrees around. So we discuss intensively in the evenings after shootings and many
times they notice something | haven't. They are very important people to me. And then | use al-
so local people. In India we were shooting with a 35 camera and it was 600 kilos. We used pub-
lic transport. So | thought | had to have a second cameraman. So | hired an Indian guide to be a
second camera assistant. | had to have somebody who was very big. And he had never seen a
camera before, but he wanted to have some change in his life. So, when we went to Calcutta and
| saw my crew, there was this second camera assistant and | was wondering why he was dressed
in white, because he was the one who was supposed to carry. He said to me "Sorry. | come from
a cast which doesn't carry"! So, that was a bad choice. So, all the night | had to train my cousin
who is a lawyer, to load the batteries. But it worked out. Because it was so heavy, | didn't have
enough strength on my shoulders. In the "Three rooms of Melancholia" Christina, the producer,
who is here, exceptionally was with us in every shooting. At the end, things went very danger-
ous and we both admitted that we could not risk other people’s lives anymore. So, then it was
just the two of us. Christina was taking the sound, and she was very good at it. She is very proud
of having her name as the soundperson! So, it depends on the situation. That was the smallest
crew | had, it was Christina and me.

T.S.M.: So, you always use natural light?

P.H.: No. | use light. 1 don't think that it is a sin!

T.S.M.: Butwhois lighting?

P.H.: Me, I am lighting. | use help with the lights sometimes. For example, in the last scene of
"Atman". In India they have this habit: they hang this kind of neon tubes everywhere, on houses,
on the trees. So | took 30 tubes. We had this feast scene where the people come home from a pil-
grimage in the evening. So, | said to my cousin, the lawyer, to ask one guy from the village, be-
cause they hang lighting in such a terrible way!

Q.: | wanted to know the relationship between yourself and the producer. How you are
working together? Let's take the producer who is here today. | have never heard of a producer be-
ing also the sound-person.

P.H.: In "Tanjuska" | say that my relationship with the producer was the most complicated,
because | was the producer myself. But with Christina it was easy. Is there something strange and
weird about it? No!

23



24

7th THESSALONIKI DOCUMENTARY FESTIVAL - IMAGES OF THE 21st CENTURY

Christina: We met just before this film. | feel it was a great honour for me especially to work with
this woman. | am most proud and privileged that she allowed me to work with her together, not
only to take my money and do the film. From my point of view, she got me motivated. She
worked with me respecting each other and helping when help was needed. And the sound, she
was teaching me how this worked, for example which button | should press. Of course, | risked my
life on the train in Moscow. Of course | have seen how things work, because | am always present
during shootings, as a producer. Otherwise you never know what directors are doing, and we
never know about the problems. But it was interesting, because what | did was used in the film.
P.H.: As | said, | use the same crew, even though sometimes | really despise myself for being
too self-sufficient. | think the crew is very important in many ways. If they know their job well, they
instinctively start doing it. It functions; | don't have to do anything. For example, Christina is very
good with children. In "Melancholia" there was this child, who was living in a carton. Really sad.
Christina made him open up. So, in a documentary the crew can really help you. So Christina
bought chickens, real chickens, and gave our names to them and they were very happy to take
care of them. | don't think | hide even the work-style | am looking after or trying to understand of
the theme. And we discuss about all these things during the shootings.

T.S.M.: Let's say that in a way you want to make a family, the feeling of a family, to have trust
and respect.

P.H.: Yes, well | don't like the word "family", but anyway. It has to do more with having clever
and sensitive people with you, who respect others and you know that they can understand what
you are trying to do.

T.S.M.: Do they know from the beginning how the film is going to be? Let's ask Christina. Did
you know from the beginning, or was it a big question mark for you with "Melancholia"?

Chr.: No, it was all clear from the start. In spite of the difficulties we had there. If you find a film
interesting, you know what the director is looking for. Then you can see the right moments, when
the director is achieving this. Sometimes | asked her "Don't you think you should take more shoot-
ings? Do we have enough material?" And she said: "No, we have enough". As she said, she uses
the same crew in many films. And | agree that the discussions at the end are very open. Everybody
knows from the beginning how the film would be.

Q.: How long do you stay with the people in the filming? Do you go there first on your own,
do you introduce yourself, and then come the crew? How long does this process take?
P.H.: It really differs in every film. | think there is a limit with how long. Because sometimes,

when | was doing the "Mysterion" and "Tanjuska", | always sensed when we are too much. | don't
think it's a good idea to stay too long. | think that you force yourself to the people. So, in "Myste-
rion" being more than 5 days | thought that the nuns were really bored and tired. So we went to
eat and then came back, we took a break. So you sense that it's like being with children: it's not
the time, it's the intensity that matters.

Q.: How long did you stay with the children at the military academy when shooting the
"Three rooms"? The atmosphere looked really well set-up.

P.H.: We went there many times - how many? Twice. But we knew the kids very well. The kids
were very carefully chosen, so they were really very relaxed with us.

Q.: Were there any obstacles with the minimal camera?

P.H.: Yes, there were. It's otherwise a very nice camera. But in the spot, it is almost impossible
to load, because it is like a 35 mm camera. You have to open the whole side and the space is small,
your fingers don't fit. So it's a hell. The length of the cassette is a problem. For "Atman" we need-
ed 20 minutes to load the camera and the tape lasted 4 minutes? The problem is not how long the
tape lasts, but how long it takes to load it. Of course you can get used to this, but it is very com-
plicated. | think it is made to be a second camera.

Q.: | have the feeling the "Melancholia" is the biggest co-production. So, did you have to
make any compromises? Did you make many versions? How did you deal with the producers?
P.H.: I have never done any version. Except in "Atman", as | said yesterday in the press meet-

ing. But we had many producers, basically Christina took care of most of them, | didn't deal with
them. So, no compromises at all.
T.S.M.: |wantto ask Christina: How many countries are participating in the production?
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Chr.: Not so many countries. We didn't want more countries than needed. So mostly all Scan-
dinavian countries and Finland. We granted the screening rights to ARTE channel. My idea from
the beginning was to use film institutes that do not want many versions, or they do not ask for
things that she should not do anyway.

P.H.: So, basically, there was only one version, there was one film.

Chr.:  There was one film, with subtitles in different languages for each country.

P.H.: When we started, | edited "Melancholia" together with the Finnish editor. He was actu-
ally teaching me how to edit. We edited it in two machines in the beginning. | told him "No ver-
sions allowed". Of course you can change editing, but then you destroy what you did before. That
you don't save any versions, even in the editing. And | hate versions. | think you have to put your
energy in making the film. Because | think the biggest danger of it is that it is very efficient mate-
rial-killer, that it kills your own material for you, so that you cannot lead your material any more;
it becomes dead, because you make versions. | think in editing you have to be very careful that
you don't destroy your emotions towards the material. Because if you do that, this virginity only
goes once and you never get it back, how you edited then. And | think this version thing is very
dangerous. That way it was very crazy how we edited with the editor. We really took different
parts, as | was not quite sure if | had a film. And | did one shot to me, because | thought | had to
have one person who reacts like the audience and can let me know if | have a film. And then what
| did with it is | was looking at it, thinking about it and waiting for the night when | had the feel-
ing that "that's it". But now in a state of mind, the editor would be the best possible audience for
my film, that ideal one person to be the audience for my film. And then | edited it once. Like hav-
ing kind of this wholly sense, to be in this kind of state of mind in one night. So | try - if possible -
to shoot a scene and then only change maximum 10% later.

Q.: Do you find yourself changing the style of shooting during the process of doing your
film? I mean, | have found myself gradually doing shootings until | need the right shots.

P.H.: For me shooting is usually very nervous, until | notice from the first shot that "this is the
film", that this is really the style. And after that, | become relaxed. Of course you can change the
style purposely, like in "Melancholia" it gets more and more different towards the end. So | have
a sense of the style before | start, | am very convinced how the style is. | have to know. And it's the
same in feature-film; | am extremely nervous before the first shot that | know that this is the film.
Q.: I noticed what you said before, being a fool. Would you like to talk more about it?
P.H.: I think being a filmmaker you are an observer. Even when you make the fiction film, you
are there to observe the actors. The actors are not allowed to observe themselves. So you are the
observer, but still you have to create an atmosphere on the spot. And the essential thing is that in-
ternal contradiction - also in fiction and in documentary films - the internal which you are aiming
at, the internal material, what tells about the inside of people. And you are in the middle of the
material, external chaos, technical slang and military people trying to stop what you are doing.
And sometimes you do not thing how your activity looks like from the outside! Sometimes you re-
ally have to behave in a ridiculous way and not to be ashamed of it, in order to achieve the pos-
sibility to shoot internal material in the middle of external chaos. If you want to look like an intel-
ligent person, you never reach it. Of course your crew is laughing at you. You don't have to mind
it; they are your friends.

Q.: What do you think about digital video?

P.H.: You mean that with a digital camera | can continue longer! It's a question of kilograms?
What | mean basically is that it is not so important, so far as shooting the film, because the way it
looks like is the beauty of the result. For me making documentary films, directing films is to be be-
hind the camera. For me it is absolutely impossible to tell somebody else what to do, because |
think that it is a different way of perceiving through the camera. It would be impossible for me
to have someone else with the camera.

Q.: Don't you think that a digital camera has any possibilities at all?

P.H.: | think that it is true. But, on the other side, video has brought only problems and ugli-
ness. | think that the quality of the digital camera is all the time improving and it is interesting. |
think it is turning into something new. But of course the way it is used is problematic, because you
don't become Dostoevsky or Marcel Proust only because you have a digital camera. Basically edit-
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ing is important with the camera. Like when | was sitting in the jury of the Amsterdam festival and
| was looking at this endless amount of digital images and | felt that instead of getting an artistic
catharsis from the art | was getting an epileptic crisis! So there must be something more with the
way it is used. | see it possible shooting in feature-films. Earlier | thought - | could even swear - that
[ will be in my coffin with a piece of celluloid in my mouth, but | am so sure any more! In some cas-
es, when things were very dangerous, | had to use a digital camera, for example in Chechnya.
Q.: As you said, sometimes you use lights. Is there a limit between documentary and fiction
for you?

P.H.: This question is always asked and | hate it, | deeply hate it. Nothing more boring. Before
you asked me if a documentary film is objective, if it is true. | think | do both, fiction and docu-
mentary, from a director's point of view the difference is very small. | am trying to portray human
life. | have the same themes in my fictions as | have in my documentaries. Often even documen-
tary filmmakers don't want to see their work as films, they want to see them as documentary films.
[ think we should make a new agreement with the audience, in the way as Lars Von Trier has now
made a documentary principle, it means things like that: you are not supposed to put light and
you are not supposed to put any sound afterwards. | think in the area of documentary much more
has happened than in the area of fiction. We have more styles, from reportage to something that
is very close to fiction. And we should learn, instead of the old agreement with the audience, that
documentary is an objective image of reality, that actually a documentary is very subjective.
When | frame the first shot, this is very subjective. When we try to limit documentary, as this kind
of dogma-principle does, that is really moralistic, that is sinful. For me it is sinful if you have this
horrible non-understandable sound, because you didn't manage to get anything with the prop-
er microphone on the spot. So | think we should make a new agreement with the audience that
documentary also is very subjective. And that is more honest, compared to what Lars von Trier is
trying to do, to make documentaries with dogma-principles, which reveal that they are objective.
| think that it is encouraging filmmakers to intellectual dishonesty.

Q.: I was actually with Lars von Trier for a few weeks. He doesn't defend it. He says the same
thing that you said.

P.H.: So, why is he calling young filmmakers around the world like rabbits following him?
What's the point? | think dogma-principles in fiction were a good provocation. It could create
films twenty times shit compared to three really good films, but still it was a good provocation. At
this point, there is a tendency in fiction to have a fetishist relationship to machines: that the more
cranes and the more lamps you have, the more important filmmaker you are. And actually | think
itis hell that it has to be so complicated. That was a good provocation. With fiction, perhaps there
is some point in making principles. But not with documentaries. Of course it is his followers that
are guilty.

T.S.M.: |think that his knowledge of documentary film is not so great. From my point of view,
Lars's motivation was instead of having endless so-called documentaries, which are boring, and
which many of them are crossing ethnical boarders, to try and give some principles. By the way,
six films he made were really good films. Maybe we have to wait for future results.

Q.: | think that is exactly a question of ethics and most of the films were really interesting.
But they gave no answer. If we have some rules, documentaries should give people some free-
dom to have an epilogue to a film. Maybe we give an opportunity to the people in the film to say
how they feel.

T.S.M.: They say it is social film. If you see the film, you say, "l portray it all right". So | can connect
it with what you are doing. You are always on dealing with people and situations that are very
fragile, so you must have a code of ethics within yourself.

P.H.: | don't think that dealing with a subject has to do with the question if you make fiction
or documentary. But of course there is big difference in the code of ethics. And of course it is a
very strange form of expressing yourself using other people's lives. It includes straight ethical
problems. But | don't really think that we should set up rules, | think it is basically up to each film-
maker and up to each film that you have to consider the ethics. And it is surprisingly seldom any-
way to have ethics, especially now of course with this - how is it called? - docu-soap. A docu-soap
is to test everyday life and every little thing is filmed. It is a matter of where we put the limit of
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private and public. There of course it is kind of trying to see how many cameras can be put. Of
course now it is possible to put a camera in every hole in the human body. So, of course there has
to be ethics, but all these rules are very boring to me. And the filmmakers also love rules. We don't
need Lars von Trier to make rules, to tell us how to shoot. There is a tendency to a moral code. |
think that every method is possible.

T.S.M.: OK. Let's get back to the thing about versions. You are in a privileged situation, when
you are making films: you are a recognized and honoured filmmaker; it is no so difficult for you,
you are skilful to raise the money for a film. You may do what you want. | know that you also
worked for the television and that you have learned many things there. In this room there are
many people that are at the start of their documentary career. Some of them come from countries
like Finland where there is no public financing for films. What kind of advice can you give to them?
Are some rules if they want to find some money and a producer? By the way, if a producer came
and said that he would like many versions? For a documentary, which are the rules of the game?
P.H.: As | see a film, the director is the whole; he is speaking as the whole of the film. And in
that way, it is natural to have the rights on the film, because that's how it is; because the director
is doing a lot of creative work in many levels. The whole film depends on the director. Of course
| am very conscious that particularly television stations haven taken so much power also in doc-
umentary. There is a tremendous pressure to create material. | think that the important thing
starts from the film schools. In film schools, they train you how you can do this and that. | think a
person with normal brain coming out of a film schools can understand these things in two hours.
In the film schools they try to give you freedom to study what is your own handwriting, what kind
of filmmaker you actually are. And is there something that is particularly your part of filmmaking,
but in some kind of film making it is something that is called "your soul" and looks like you, to be-
come aware of that. Then when you go to the field, which has all those pressures, and sometimes
to the market, then you realise that everything you have learned in the school are not possible. Of
course | know that a person making the first film has very little power against an editor who has
been working for 30 years. So one has to make a little compromise. But when you become con-
scious of what you are as a filmmaker, then you make the smallest compromise. Then you will
struggle all the time to become a director and have the general control over the whole film. If you
never really work, you can't see that, and then you will make the worst compromises. So in your
mind you will never know.

T.S.M.: Let'stalkabout "Melancholia". It is a film that has no classical grammar. It is very strong,
very moving, a political film also. Is it also a political message?

P.H.: Yes, of course there is a political message. But the starting point of the film is not polit-
ical at all. The film started like that: | was asked by an American producer to be in a project: he
wanted to produce a documentary with the "Ten Commandments", as Kislofski has done with fic-
tion. And he had chosen ten directors from each country to pick up one commandment. And |
picked up the commandment "Don't bear false witness of your neighbour"; | thought it was ex-
tremely interesting. The way | saw it, it was a film about dealing with how the human beings built
images of our enemy in ourselves in many ways. And as we grow up the images of the enemy be-
come so invisible, that you don't know that they exist. And they dictate our reactions and behav-
iour, although they are invisible. And that way they also create a lot of hate. | saw this command-
ment as a way to deal with the false witness of the enemy. So this is ... non-political and | still
think it is in the film, it is the main theme of the film. But then of course it is film you have to find
a concrete landscape, where all this takes place and show images. Then it was very obvious for me
very fast that it is going to be the Chechnya war. And maybe | have to admit it is question of
shame, in a way, my own shame, that they are the "Rooms of Melancholia" of my own shame, in
a way: coming from a country which is some kilometres away from Russia, being a young social-
ist and knowing how Soviet Union treats the citizens, knowing that gulags exist, and agreeing
with the common political notion that we don't see because it is their internal affair, accepting it
in a way. And as | now, being a Finn, saw what was going on, | was kind of feeling "Do | pretend
to be quiet the second time?" So, | very well know that all the possible human rights are violated
and it's a crime what is going on. So, | decided this to be the scene. And, as you asked earlier about
the form, for some reason | got an idea in my head, a triptych, that it should be in three parts. And
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| saw the Russians on the left and the Chechens on the right and evil in the middle. So, that was
the triptych actually! This was before anything. And later on, at the editing stage, it developed in
a separation of rooms, as the film is watched in a form. But | felt that there are like rooms that the
audience can enter, every room has a door to the other room, and they are kinds of doors into one
room. So, then, through this process, answering your question that this is in one level political and
underneath there is another level that is non-political. A very long answer to a very simple ques-
tion!

T.S.M.: Let's go toa much more simple question. Will it be screened in Russia?

P.H.: We are, with Christina, on the process of thinking about that possibility. Of course it's
the Russians that should see the film, but we have not dared to do it yet. Not only because at the
Finnish embassy they have decided - from some letters that have arrived - that they take our
heads off. That's not the reason, but we have to be very careful that we don't violate the people in
the film, as the situation is so unclear in Russia. As Kremlin is more and more going into tyranny,
dictatorship and more and more resembling the Czarism rule. Never really was it a socialist coun-
try. So, and now Putin had the democratically elected President of Chechnya murdered by a trai-
tor for 10 million dollars and prosecuted him to another country. Anyway, they murdered him. So,
we are in contact with Chechens in our film totally and they totally approve the film. They have
shown it in video to many of their friends and they all want it to be screened in Russia, but they
asked us to wait a little bit.

T.S.M.: Itis not going to be shown in Russia, but it will be shown in many countries. The good
news is that a film like this will end up on cinema screens in many countries.

P.H.: But also now they have a big conference in May in European Union about the relation-
ship between European Union and Russia. And it is going to be shown before the meeting to the
members. So that is direct politics!

Chr.: Distribution for television has not started yet. We are now distributing the film in 14 Eu-
ropean states plus the United States and Canada at the moment. We hope there will be more.
Thanks to the festival success of the film, we are getting more and more positive response. This
makes me really happy.

P.H.: I think it is such a big fight to show documentary films on the screen.

Chr.: Yes. And this opens the doors for the coming films as well.

T.S.M.: Italsoshows thatitactually is good time for documentary films. Documentaries are go-
ing back to the cinema very much thanks to stubborn filmmakers like Pirjo Honkasalo! We hope
to see you there tonight!









