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TéAog eTroxNG: H TrpaypaTikéTnTa avarrdédpaoTr/ End of season: Reality inescapable

H aciwviémra Arav éva aoteio. Moté &€ pag Ty gixe utrooxedei kaveig. O loUAiog Kaioapag kai o1 GAAoI TTAAVNTAPXES £XO

OOl JIa KOIVI EUTTEIPIO: EPXETAI N HEPO TTOU OTEKOVTAI TTEPHPOAVOI KAl ATEVICOUV £Val TOTTIO YEMATO EPEITTION
O 1oAgog capwvel T Méon AvatoAr), o TTAAVITNG £XEl KOTOOTPAPEI aTTd TNV avOpwWITIVI SPaoTNPIOTNTA, KOI TITTOTA OF]
@aiveTan va Ptropei va Ta oTapoTioel OAa autd. H uBuvn Bapaivel 0Toug wHoug Jog aAAd Kaveig O pAIVETOI VA TITOEITAI
“lowg n oUvTouN AIWVIGTNTA HOG VA TTANOIAEEl OTO TEAOG TNG.
Kai o1o TéAog KGBE £TTOXNG Ta TéEPOTA EIGBAAAOUV OTO OTITIKO TTEDIO.

Ki ag pn okerrddel 1o 86pufo TG MATAING UTTEPKATAVAAWOTG, TOU KOTOOTPOPIKOU aywva £TIOANG ThG £§ouoiag Kai Tol
TrapaAoyiopoU, N Kpauyr Twv KOANITEXVWV gival duvar. H avBpwirdmra ival évag doTeyog oTov idio TG ToV TTAAVITH,

X

Eternity was a joke. Nobody ever promised it to us. Julius Cesar and the other world leaders all have a common experience:
the day comes when they stand proud, looking out onto a landscape of ruins,

ar is sweeping through the Middle east, the planet has been destroyed by human activity, and nothing seems to be able to
stop it all. Responsibility weighs on our shoulders but no one seems especially daunted.

Perhaps our brief etemity is closing to an end,

And at the end of each era, the monsters begin to close in on our field of vision,

And though it may not shut out the noise of pointless overconsumption, of the destructive struggle of wills and absurdity, the
artists’ cry is loud. Humanity is homeless in its own planet,

CG
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Our brief eternity
2006/ 23’

oknvoBérng/ director, SielBuvon pwroypadpioag/
photography: William Morrison

Xopoypdog/ choreographer: Noam Gagnon,
Dana Gingras

pouoikr) music: Jean-Yves Thériault
gppnvevouv/ performers: Chantal Deeble, Noam
Gagnon, Dana Gingras (The Holy Body Tattoo)
povrad editing: William Morrison, Steven R
Gilmore

Trapaywyry production: Jim Smith (The Holy
Body Tattoo)

Kavaddg / Canada

To Our Brief Etemity €ivai Kivnuamoypagikri Siaokeur)
TOU OKNVIKOU €PYOU HE TOV iDIO TITAO, TIAPAYWYNG
The Holy Body Tattoo. ZUyypoveg 1déeg Trpoddou
oTnpidovTal TIAvw 0’ évav KopHS OKANPrG BOUAEIGS,
HIoG eravaAapBavopevng, adpaTng, Kl GUXVa

UN avayvwpIopEVNG £viovng TTpooTTdBeiag. H
Tavia aTToTiel PAPO TIKAG G° UTA TNV TIPOCTTABEID,
TIAPOUCIAOVTOG KATOOTACEIG ATTOPACIOTIKOTNTAG,
PpOoVTida G Kal CUNOYIKAG £uBUVNG, KABWG Kal TO
QVTIKTUTTO TV OAOEVOD DIEUPUVOUEVWIV UTTOOXETEWV
YIa EKTTARPWON PECA aTTO TNV OTTOKTNOT KOl T
OUCOWPEUON.

H opdda The Holy Body Tattoo, Trou 18pUBnke 10
1993, avadnrei pio YAOOoa TG TIEPPOPUAVG TTOU
va ekPpAdel pia aioBnon avBpwmdg péca ammod TNV
TIPOOTIGBEIQ, TNV ETTAVAANYI, TNV KAIJOKA KO TV
TamTeVOTNTA. O1 KAANITEXVIKOI CUV-OIEUBUVTEG KOl
Xopoypagol

Noam Gagnon ka1 Dana Gringas éxouv
OUVEPYOOTET WG AVEEAPTNTOI EPUNVEUTEG E TTIOAOUG
aTT6 TOUG KOPUPAioug kavadoug XopoypAapoug

Kol xopeUouv padi até 1o 1987. Zro multi-media
TIAPOCTATIKG £PYO TNG OPAdAG, DIEPEUVATAI CUXVA

N QUON TG AVBPWITTIVIG AVTOXIIG HETTN OTTO TNV
15€a1 TNG TTAPABOONG, TG EUBPAUCTOTNTOG KaI TNG
KOTOPPOKWEVNG KopwdtTag. www.holybodytat-
too.org

Our brief etemity is a film adaptation

of the stage work under the same name
produced by The Holy Body Tattoo. Modern
ideas of progress rest upon a body of labour,
of repetitive, invisible, and often unacknowl-
edged intense effort. Our brief eternity pays
tribute to this effort by presenting situations of
purposefulness, care, collective responsibility
and the effect of ever expanding promises of
fulfilment through acquisition and accumula-
tion.

Founded in 1993, The Holy Body Tattoo
seeks a performance language that gathers
a sense of humanity through effort, repetition,
scale and humility. Co-artistic directors and
choreographers Noam Gagnon and Dana
Gingras have performed independently for
many of Canada’s leading choreographers
and have danced together since 1987. The
multi-media performance work of The Holy
Body Tattoo often explores the nature of hu-
man endurance through ideas of surrender,
fragility and broken elegance.
www.holybodytattoo.org

Gun
2006/ 6’

oknvoBémg/ director, povrad/ editing,
Trapaywyry production: Mark Adam
Xopoypd@pog/ choreographer: Bill Coleman
pouoikry music: Louis Dufort

S1eubuvon pwroypagiag/ photography: John
Askwith

eppnvevouv/ performers: Luc Tremblay, Pierre
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gpunvedouv/ performers: Luc Tremblay, Pierre
Duhaime, Yvan Coté

oupTrapaywyry/ co-production: John Askwith
Kavaddg / Canada

Kwikotpayikry Taivia pe B€pa kam Trou yonTeUel,
QILVEG TWPA, TOUG BVOPES.

Kdmoikog Tou MévTpeaA, o Mark Adam epyddetal
W; OKNVOBETNG, TTAPAYWYOG, HOVTEP Kal DIEUBUVTAG
pwroypagiag arré 1o 1997. EKTTaideupévog

aTOV KAQGIKO XOPO, APXIOE TNV KAPIEPA TOU OTOV
KIVNHOTOYPAgo YUpilovTag TaIvieg pe Béua Ta
EBvika MraAéta Tou Kavadd kal To @éarpo Xopou
Tou TopdvTo yia Aoyapiaapou Tou kavaAiol Bravo!
To Gun TipoPdaAMAeTal kal 0To www.bravofact.com
Atragicomedy about an age-old male

fascination.

Montrealer Mark Adam has worked as a director,
producer, editor and DOP since 1997. Trained as
a classical dancer, he began his flmmaking career
with works on the National Ballet of Canada and
the Toronto Dance Theatre for the Bravo! channel.
“Gun” can be seen in www.bravofact.com

Birdsong marimba
2006/ 7’

oknvoBémg/ director, povrdad/ editing, SieGBuvon
puwroypagiog/ photography, Trapaywyry/ pro-
duction: Stuart Pound

pouoikr) music: The Simpson Brothers
Bperavia / UK

20V OUVETTEIQ MIOG aTTO@OONG TTou ival advarov v/
avakAnBei (n orégpaon Tou Kupiou MtmAep va AdBel
HEPOG OTOV TIOAEWO Tou |pAK), 0 TIOATIKGG DIGAOYOG
BubiZetal 0’ évav KOOPO YEUGTO PUITOYPOPHTEIS,
marimba Kal TpayoudIal TIOUNILDV.

O Stuart Pound éxe1 aoxoAnBei e Tn oknvoBeoia
KOl TOUG UTTOAOYIOTEG, KOl Twpa XGPn OTO Wn@Ioko
Bivreo ptTopei ko Ta ouvdUACel. H SouAeit Tou €xel
TIPoBANBEi o€ PeaTBAA aTo Aovdivo kai aAAoU.
www.video.cwc.net and www.stuartpound.info

In the aftermath of a decision impossible to reverse
(Mr Blair's decision to participate to the Iraq war),
political debate is submerged in an ambient world of
photoshoot, marimba and birdsong.

Stuart Pound has a background in film-making and
computing, and digital video has brought the two
together. His work has been shown at festivals in
London and elsewhere. www.video.cwc.net and
www.stuartpound.info

Twist
2006/ 11°

oknvoBérng/ director: Alexia Walther
Xopoypdgog/ choreographer: Foofwa
d’Imobilité

Houoikry music: Maxime Matray
eppnvevouv/ performers: Filibert Tologo,
Foofwa d’'imobilité, Grégoire Bourbier, Marc
Chevalier

B1eUbuvon ewroypagiag/ photography: Simon
Beaufils

povTay editing: Martial Salomon
FaAAia-EABeria / France-Switzerland

TéooepiG AVOPES XOPEUOUV HE POVTO €Vl TIOPOANIOKS
uTTop extdg oeddv. Nwpitepa, évag aTmé autolg

£XEI TTEPIYPAYE! JICt GTPOMIWTIKY ATTa. H Tavia

auTr) TrapaAANAIZe! éva eTTEIoodI0 amTd Toug
yohamoUg TToAépoug Tou louhiou Kaioapa ko pial
XOPOYPAPNLEVI GUVOWN TG ICTOPIOG TOU TOUIDT.

H Alexia Walther €xge1 OKnvoBETr|O€! EYKATOOTACEIG
TroAupéowv. To Twist gival n TTpWTNG TNG Tavia
MIKPOU HIKOUG.

Four men are dancing against the backdrop of

an off-season beach bar. Earlier, one of them has
recalled the circumstances of a military defeat. This
film puts in parallel an episode of Julius Caesar’s
Gallic Wars and a choreographed digest of the
history of the Twist.

Alexia Walther directed mixed media installations,
Twist is her first short film.

S.p.le.en.
2005/ 1°

oknvoBémg/ director: KwvoTavrivog
XargnvikoAdou/ Konstantinos Hadjinicolaou
EAAGSa / Greece

Eipan évag Baaiidig Trou TrepTTaTdel VEUpIKG, TO
MOVO TTOU [’ EUXOPIOTE Eival va wapelw Wapia
a6 YNAG.

| am a king who walks nervously; the only thing that
makes me happy is fishing fish from up high.

Q -
1| &

41.46N 50.14W
2006/ 11°

oknvoBémg/ director, dielBuvon pwroypapiag/
photography, povrad/ editing, Trapaywyry/
production: Ohad Milstein

Xopoypd@pog/ choreographer, pouoikr) music:
Idan Cohen

gppnvevouv/ performers: Adi Keter, Merav
Cohen, Rita Komisarchik

lopanA / Israel

‘Epyo Baciouévo ag xopoypa@ikr oUVOEDT Tou
Idan Cohen. H xopoypagia autol Tou Bivieo
TIAPOUCIAZETAl WG £Val ATTOCTIACHA PéCT O

£va OUVOVBUAEUPA OTTOCTIACUATWY TToU padi
OUVBETOUV €Val JWOGiKS JETATPAUNATIKOU
TIoAmopoU. Evég TToAmopoU Tou E€pel

aTTO KOTAOTPOPEG KAl TPAYWDIES, KOl TIOU
TIGPOUCIACETAl O€ HIC KATACTOOT) ETTITAXUMEVNG
karaBuBiong.

O Ohad Milstein gival gpwTtoypapog kal oKnvoBETG
pe €dpa 1o TEAABIB. ZT0 £pyo Tou cuVOWICe! pia
aioBnon pe TPOTTo AIoONTIKG, KIVNUOTOYPOPWVTAG
KOl KATAYPAPOVTOG CUWHOTA, QVTIKEINEVA 1 TOTTIO,
Kal kévovTag Tov Beatr va gexaael 6t To Béua eivar
KaBopd eyKEPONIKO.

Awork based on a choreography composition by
Idan Cohen. The choreography in this video is pre-
sented as a fragment inside a medley of fragments
that comprise a mosaic of a post-traumatic culture.
A culture well versed with disasters and tragedy,
presented to be in an accelerated sinking process.
Ohad Milstein, Tel Aviv based photographer and
filmmaker. In his work he encapsulates a sensa-
tion, doing so aesthetically, filming and capturing
bodies, objects or landscapes so that the viewer
may forget that the theme is purely cerebral.

Private Earthquakes
2007 /15

oknvoBérng/ director: Denise Frickenschmidit,
Guillaume Marie

Xopoypdpog/ choreographer: Guillaume Marie
Houoikry music: Fennesz : “Ayear in a minute”
eppnvevouv/ performers: Guillaume Marie, Laura
Rae Bemasconi, Cédrick Debeuf (Tazcomp.)
B1elbuvon pwroypagiag/ photography: Denise
Frickenschmidt

povtad/ editing: Denise Frickenschmidt
Trapaywyry production: Tazcorp.
FaAAia-Teppavia / France-Germany

To Trpwto €pyo Twv Private Earthquake frav o
Polyfocus Tou Gilles Barbier. MpokUTTTel omtd pia
OTOXOOTIKN EUTTEIION KA XPNOIUOTTOIEN KIVATEIG KOl
apIBUNTIKG EPE yia va dNUIOUPYHOE! WA KATAOTAON
6paong. H 1déa Atav va dnpioupynBei éva TTAACTIKO
£pY0, OTTOU OPIOHEVEG OPNPNUEVES HOPPES Bt
OUVOVTIOVTAV G VAV POVTOOTIKO

KOO0, PE aPnynUOTIKOUG XOPOKTAPES Kl pnToUg
otmikoUg kavéveg. Or oknvobETeg BEAnaav va
dnuioupyricouv pia uTrvwTikA diadikaaia oty oTToia
0 BeaT|g PTTOPET VA GUVAVTTOE! TO CUVAICBRUOTA
Kall T pavTaoia Tou.

O Guillaume Marie yevwriBnke 1o 1980 ov Kaév
G FoAAiaG. QG XOPEUTAG, £XEl ENPAVIOTET DIEBVWIG
e TTOAMOUG Xopoypdgpoug kai To 2006-2007
TIEPIGBEUOE PE TO Je suis sang, VAl KOPWAT Tou
Jan Fabre. O Guillaume dnpioUpynoe To Gercer
ton sourire, éva G6A0 kopdm 10 2005 kai To We
are accidents waiting to happen, pia Tep@opuavg
He pnxavépioug yia To Palais de Tokyo aTo Mapiot
10 2006.

H Denise Frickenschmidt yevvriBnke 1o 1979

ato Mravt Zévtev TG Meppaviag. ZTroudooe
OTITIKOAKOUOTIKG péaa aTnv KoAwvia kail Twpa Cel
ot Ppavkpoup. ‘Exel kdvel T oknvoBeoia kal

TO HOVTAC O€ BIAPOPa TIPOTEKT HUBOTTACTIOG KAl
VTOKIJOVTEP (6TTWG Yyia To WDR Westdeutscher
Rundfunk). Anpioupyei eTriong €pya TExvng yia
oKnvrj, 6TTWG yia éva 00A0 Kopudm TnG Laura Rae
Bemasconi (AuoTtepvtay).

H Tazcorp €ival pia eTaipeia Trapaywyng Tou
15pUBNKe Tov lavoudpio Tou 2005 kai edpedel aTNV
TI0AN Bavogy, kovtd aTo lMapiol. koTrég TG eivai

n dnuIoUpYia Kal N TIAPOUCTIOOT TTOIKIAWY OPPWV
TEXVNG, OTTWG O XOPAG, N HOUOIKA, To B¢aTpo, TO
Bivreo kai oTToI08ATTOTE GAAO EIBOG KOANTEXVIKIG
dnuioupyiag kol GUMNYNG. H oudda arroteAeiTal
aTTO OVBPWTTOUG BIPOPETIKIAG TAUTATNTAG KOl
TIONTIOUIKAG Kall KOAAITEXVIKTG. Www.tazcorp.org
Private Earthquake’s first input was the work of
Gilles Barbier Polyfocus It results from a contempla-
tive experience, using movements and numeric
effects to establish a state of vision. The idea was

to create a plastic work, where some abstract forms
meet in an unreal world, with narrative characters
and explicit visual codes. The directors wanted to
create a hypnotic process in which the viewer can
meet his own emotions and imagination.

Guillaume Marie was bom 1980 in Caen / France.
As a dancer, he performed intemationally for many
choreogra phers and in 2006-2007 he toured with
Je suis sang, a piece by Jan Fabre. Guillaume
created Gercer ton sourire, a solo piece in 2005 and
We are accidents waiting to happen, a performance
with bikers for the Palais de Tokyo in Paris in 2006.
Denise Frickenschmidt was bom 1979 in Bad
Soden / Germany. She did her audiovisual studies in
Cologne and lives in Frankfurt now. Denise directed
and edited various fiction and documentary projects
(e.g. for WDR Westdeutscher Rundfunk). She also
creates stage artwork, e.g. for a solo piece for Laura
Rae Bemasconi (Amsterdam).

Tazcorp. is a production company founded in
January 2005 and based in Vincennes near Paris in
France. Its mission is the creation and perform-
ance of diverse forms of art such as dance, music,
theatre, video and any other kind of artistic creation
and conception. The team is composed of people
coming from different origins as well as from different
artistic backgrounds. www.tazcorp.org



2nuadI o€ AguKn) TTIQAvVEIOY

H opop@id epgavideran yia pia oiypn. H opop@id givan éva ikp6 onuddi Trévw o i Aeukn) emi@dveia. H opop@id givan va E€peig
O,TI KI OV KAVEIG gival TIPOOKAIPO, AV £va ONuAdI o€ pia AEUKN ETTIPAVEIA, Kal Trop’ A aUTd va To XAPAdeIS Kal Vo arroAapBAveEIS auT
nv cioBnomn.H opop@id givan eTmwdUVN, iowg e1TeIdn TTAvVTA {EPoupie TTwG B Ba KpaToel i TTOAU, yr' autd XapddeTal 0T MVAN OO

onuadL.

MopTAdouv TNV OHOPPIA KOO Kal JECA OTNV TTIO ATTWONTIKNA EIKOVA. To TEPATWSES ival HEPOG TNG. NaTi n opop@id Bpiokeral HdN péodt
0 BAéA TOUG. TNV ATTAGTNTA, OTNV EINKPIVEIQ, OTN CIWTTNAR avAadEeI§n TNG ASTTITOUEPEING, OTN CIWTTNAR SI0SHAWOT YIa THV GOXAIO
oU KePBiel oXeSOV TTAVTA TN HdXTN. AEV TIOPICTAVOUV OTI £ivall KATI TTIO TTOAU OTTO OVUIVULIOI KOO poEiG oop@ids. Méoa otnyv TepdoTict
TTAPAYWYR EIKOVOG, £ivVal OTTAVIO VA S€I KAVEIG TOIVIEG TTOU XOPAZoVTal OTH UVAN

if Ever So Temporary
2007/12

oknvoBérmng/ director: Frederik Jan
Depickere

Xopoypdgog/ choreographer: Charlotta
Ruth

Houoikry music: Parkrokker / Niko
Hafkenscheid

epunvevouv/ performers: Charlotta Ruth
Bielbuvon ewroypagiag/ photography:
Frederik Jan Depickere

Hovtad/ editing: Frederik Jan Depickere
BéAyio/ Belgium

«To TTI0 EINKPIVEG TTPAYHA TTOU PTTOPW) VA
TTIW TTPOG To TTAPAV gival 61 Sev eival TiTToTa
TIEPIOOGTEPO OTTO £VA AYOPI TIOU EPWTEUTNKE
éva kopitol. Ooo yAukavaAaTo ki av
akoUyeTal, Bewpnoa Kabrikov pou V' apTdEw
Hia KAPEPA Kal TOUAGXIOTOV Va TTpooTTaBRow
VO OWOW TNV OUOPPIG TTOU KATTOTE €i00».
Frederik Jan Depickere

“The most honest thing | can say for now

is that | am nothing more but a boy who fell

in love with a girl. However comy this might
seem, | considered it my duty to grab myself
a camera and at least try to rescue the beauty
| once saw”.

Frederik Jan Depickere

10 BbIJOXOB/M0 ektrvoég/
10 exhalations
2006/ 3’

oknvobéreg/ directors: Roman Komienko,
Mariya Sharafutdinova

Xopoypdgog/ choreographer:

Andriyashkin

Houoikry music: Mariya Sharafutdinova
Bieubuvon pwroypagiag/ photography, povrad/
editing: Roman Komnienko

gppnvedouv/ performers: Alexander Andriya-
shkin, Alexandra Elchaninova

Pwoia / Russia

270 BivTeo auT, 0 BnUIoUPYOI TOU TTPOCTIABNoAV
va SouV Hia GUVNBIGUEVN OXEDT GVOPO-YUVaiKag
OV Wi aVOTIVOR.

10 pikpd emoddeia, 10 EKTTVOEG — Kapia avaTTTugn
uéoa oTo KaBéva, oTTAG éva ouvTopo Tagidl aTTé T
YVWpIHia TN povagid péoa otd pia TTPAgn.

To Bivreo auTo gival Eva GUNOYIKG TIPOTEEKT
KOAAITEXVLDV OTTO DIOPOPETIKG EPN, TTOU GUVHBWG
Oev ouvepyalovtal. O Roman Komienko,
oxedlooTg Bivreo, oknvoBENG, o Alexander
Andriyashkin, xopoypdagog, Treppdpuep, SEOKAAOG,
n Alexandra Elchaninova, xopeUTpia, QoITriTpia Kai n
Mariya Sharafutdinova, video artist.

In this video, the creators tried to see an ordinary
man-woman relationship as breathing.

10 small episodes, 10 exhalations — no developing
inside each one, but simply a brief joumey from
meeting to loneliness through one action.

This video is a collaborative project of artists from
different places who usually don't work together. Ro-
man Kornienko, video-designer, director, Alexander
Andriyashkin, choreographer, performer, teacher,
Alexandra Elchaninova, dancer, student and Mariya
Sharafutdinova, video artist.

ALISS22
2006/ 15°

oknvobéreg/ directors, epunvedouv/ perform-
ers, Trapaywyry/ production: Diegonante, Jara
Serrano

Xopoypdgog/ choreographer: Jara Serrano
pouoikry music, SielBuvon pwroypadpiog/
photography, povrad editing: Diegonante
eppavio/ Germany

Mia €peuva Tou 1IBIWTIKOU XWPOU Kal TG
OUTTEPIPOPAG.

Jara Serrano, Diegonante, Madpim). www.enbusca-
delpasto.com

Aresearch of privacy and behavior.

Jara Serrano, Diegonante, Madrid. www.enbusca-
delpasto.com

w

Insyn/ Observation
2007/15

oknvoBitng/ director, xopoypdgog/ choreogra-
pher: Klara Elenius

pouoikry music: Stefan Klaverdal

gpunvevouv/ performers: Carolina Backman,
Jonas Carlsson, Marie Schulz

dievBuvon pwroypagiog/ photography: Linus
Eklund

povtdy editing: Jacob Remin

Troapaywyry production: Statens Teaterskole
Aavio/ Denmark

To Insyn givan pia Tavial XopoU EUTTVEUOEVN OTTO T
okavdIvaBIkr| vootporTTia. H amudopaipa eival Aiyo
TETAPEVN AVAPETT OTOUG TPEIG AUTOUG
XAPOKTNPES NG TAVIOG, KABWG TOUG GUVOVTOUKE
0’ éva okoTevG Kal AOUYO OTTIT KATToU OTa
TipodoTio. BpiokduaaTe avapesa o QUOIKATNTA
KOl TO 0pnpnéVo, OTa CUVOPQ TOU OVEIPOU Kol TNG
TIPOYMOMIKOTNTOG.

H Klara Elenius givai goundr| xopeUTpia Kai
XOpOoypAa®pog TTou Cel aTn Aavio. Anpioupyei
TIEPPOPHAVG VIO TN OKNVIA KABWG Kal TAIVIEG
Xopou. Ta épya TG €xouv TIPoBANnBEi otn Aavia,

Aavia, T Zoundia, TV loTravia, TNV ApyevTivr), 1o
lopanA, v MoproyaAia, T FaAAia kai Tnv EAAGSa.
H Taivia Tng Manskligt Ménster TrpoBAriBnke oTo
VideoDance 2005 ot ©@eocalovikn.
www.ekkoproject.net

Insyn is a dance film inspired by the Scandinavian
mentality. The atmosphere is a little bit tense
among the three characters in the film, as we
meet them in a dark and quiet house somewhere
in suburbia. We are in between naturalism and
abstraction, at the boundary of dream and reality.
Klara Elenius is a Swedish dancer and chore-
ographer living in Denmark. She creates stage
performances as well as dance film and her work
has been shown in Denmark, Sweden, Spain,
Argentina, Israel, Portugal, France and Greece.
Her film Manskligt Monster was screened at Vide-
oDance 2005 in Thessaloniki.
www.ekkoproject.net

Give Me a Break
2007/ 11

oknvoBérng/ director, xopoypdgog/ choreogra-
pher: Noa Shadur

Houoikry music: Plastic man, fourtet
epunvevouv/ performers: Damaris Verduijn,
Tanja Fridjonsdottir, Lydie

povtad/ editing: Shahar Amarilio
OMavdia-lopanlN The Netherlands-Israel

O1 XapoKTHPEG DIOCTAUPWIVOVTAI PETT OTTO €Vl
AaBUpivBo diadpduwY, avoiyovTag To SpOo yia
OavEG GUVAVTHOEIG TTOU TTOTE BEV TIPOCPEPOUV
IKQVOTTOINGT, UTTAYOPEUOVTAG T SICTTPAYUGTEUOT
€ ox€on Je Ta 0GP Kai Tov EAeyXO.

H Noa Shadur yewriBnke 1o 1980 aTo laparA.

Tnv Trepiodo auTr) aoXoAEiTal W’ éva TIPOTCEKT

yia T oknvn, oTo lopanA. Tnv Trepiodo auTr)
QOXOAEMaI W’ éval TIPOTEKT Ial TN OKNvr, OTO
TrAcioio Tou PeaTIBAA XopoU Gvanim oTo TEA-ABIB,
KEVTPIKAG TTAATQAOPHOG Yia VEOUG xopoypdpoug. H
TIPGOPATN Tavia xopoU g, To Gymnasium (2006),
TIPORARONKE O TIOMG BIEBVI) PeOTIBAA.

The characters are crossing paths with each other
through a labyrinth of corridors, opening a path of
potential meetings between them which constantly
fail to satisfy, dictating negotiation over territory and
control.

Noa Shadur was bom in 1980 in Israel. She is
currently working on a project for stage as part of the
Gvanim Dance Festival in Tel-Aviv, Israel, a central
platform for young choreographers. Her recent
dance film, Gymnasium (2006), screened in several
intemational festivals.
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Dance Royale
2007/ 5

oknvodérng/ director, povrad/ edit-

ing, Trapaywyry production: Mwpyog
BaBulouodkng/ Yorgos Vavyloussakis
pouoikry music: “Mon amie la rose” Tng/ by
Natasha Atlas

EAAGSo/ Greece

To Bivreo avarmapdyel SUo OKNVEG TNG KAAGOIKAG
Taviag Twv Ken Hughes kai John Huston Casino
Royale Tou 1967. H aioBnTikr| pdppa TG SEKOETIOG
Tou '60 oTo puBlS Tou «Mon amie la rose» TG
Natasha Atlas.

O lNwpyog BaBuhouadikng gival amrépoimog Tng
Avwrdmg ZxoAig KaAwv Texvwov Tng ABAvag kai
Tou Central Saint Martin College Tou Aovdivou.
"EAaf3e To Bpafeio EBIE yia Tov oxediaouéd
HOUTIKWV Trapaywywv 1o 2002. Epyédetal oty
Abrva kai arro 1o 2003 Trapadidel padruoTa
NAEKTPOVIKAG ETTECEPYOTING KOl TTOAUPESWY OTOA
epyaoTipio MG AZKT.

The video reproduces two scenes

from Casino Royale, the 1967 film classic by Ken
Hughes and John Huston. Sixties aesthetics to the
rhythm of “Mon amie la rose” by Natasha Atlas.
Yorgos Vavyloussakis is a graduate of the Athens
School of Fine Arts and London’s Central Saint
Martin College.

He received the EVGE prize for the design of
musical productions in 2002. He works in Athens
and since 2003 he has been teaching electronic
processing and multimedia at the Athens School of
Fine Arts.

Studiu du timp
2005/ 4

oknvoBémg/ director: Bogdana Pascal
Xopoypdgog/ choreographer: lon Dumitrescu
epunvevel/ performer: Lucia Dumitrescu
B1e0Buvon gwroypagiag/ photography: Ovidiu
Guzu

povtdy editing: Robert Voiculescu
Tapaywyry/ production: Romanian Television
- tvr cultural MMV

Poupavia / Romania

ATTAR oM@ TTOAUBIGOTaTN GTTOUdN TIAVW OTO

XPOvo.
A simple but multidimensial dance etude.
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El fandalio de Narciso/
The fandalio of Narcissus
2006/ 8’

oknvoBémg/ director, xopoypdgog/ choreogra-
pher, pouaikry/ music, SielBuvon pwroypaepiag/
photography, povrad/ editing, Trapaywyry/
production: Marina Hemaez

loTravia / Spain

Fandalio: Trapdgevog ethnic xopdg TTou pAepTdpe! e
TOV OUQIBANCTPOEIDI) TOU HamioU.
Mia o6mpa Twv «TNAEOPACEKNOWV».

H Marina Hemaez yewvribnke To 1982 aTo Logrofio,
La Rioja, pia pikpri T6An g loTraviag. Zmoudooe
€AEUBEPEG TEXVEG KOl OTN CUVEXEID TTTYE OTNV
Kouévka yia TravermoTnuiakég oTroudég. To 2004
Eexivnoe OTTOUDEG OTTTIKWV ETTIKOIVWWVIL)V OTO
HFBK tou ApBoUpyou, étou éueive péxpl Tov lodvio
Tou 2006. Zrjuepa epYACETal WG KAANTEXVIG OTN
Madpim.

Fandalio: Strange ethnic dance destined for the
courtship of the ocular retina.

Asatire of TV addicts. Marina Hemaez, bom in 1982
in Logrofio, La Rioja (a small city of Spain). She
started to study free arts and moved to Cuenca to
study at the University there. In 2004 she began
studying visual communication at the HFBK in
Hamburg, where she stayed until June of 2006.
Nowadays she continues with her artistic work in
Madrid.

Vorwerk/ Outwork
2006/ 5’

oknvodérmng/ director, xopoypdgog/ choreogra-
pher, povrad/ editing: Simona Caranica
Houoikry music: OOA

eppnvevel performer: Angela Ortmann
Feppavio/ Germany

H Tawvia €yive 0T0 TTAGIOIO TNG TITUXIAKAG

™G epyaoiag. MpdKeman yia Yol TIEIPOUOTIKY
XOPOYPAIQ, EUTTVEUTEVN OTTO TO KAAGIKO UTTOAETO
KOl ETTECEPYAOEVN e computer animation.

H Simona Caranica oTroudaoe ypa@iké oxEdIo kal
Ce1 010 ApBoupyo.

The film was realized as a part of Simona
Caranica’s graduate diploma. It is an experimental
choreography inspired by classical ballet, which she
animated on the computer.

Simona Caranica studied graphic design and lives in
Hamburg, Germany.

=0\,

Giselle
2006/ 4

oknvoBérng/ director, povrad editing: Celina
Portella, Elisa Pessoa

Xopoypdog/ choreographer, epunvevel per-
former: Celina Portella

pouoikr) music: Marssares

d1evbuvon pwroypagiag/ photography: Elisa
Pessoa

Tapaywyry production: Celina Portella, Elisa
Pessoa

Bpadihia / Brazil

Mia xopeUTpIa KAAOIKOU WITTOAETOU —Kall
TIPWTOYWVICTPIA TOU £pYOuU— agrivel To BéQTpo Kal
TIPOTEIVEI PIC QVTIEON KATAOTAOT, KIVOUWEVN PéTTl
0’ éva TTAQioIo TTOAU JIAPOPETIKG OTTO T XOPEUTIKNA
OKNVI| KOl TIEPIOPIOEVO OTTO TUTTIKEG AIOTIKEG
TIEPIOTAOEIG. AVOTTTUOOEI SPAOEIG OAAG BEV TTOPEXE!
MIO OPIOTIKY) OPriynon.

H Celina Portella ivai xopoypdpog Kkai xopedTpia.
2moudaoe OX£DI0 Kal aaX0AeiTal e To BivTeo,

TNV TTEPPAPHAVG KAl TO X0PO, £V aTTé To 2003
ouvepyddetal pe Tnv Lia Rodrigues Companhia de
Dangas.

H Elisa Pessoa €ivan video artist ko

PWTOYPAPOG. ZTTOUBOCE TIAISAYWYIKT) KOl KAAEG
TEXVEG Kall TNV TTEQIOD0 AUTH AOXOAEITaI HIE TO
MOVTAC kai TIG BivTeoeykaTaoTdoeig. Madj, ol dUo
KaATEXVIDEG BnuIoupyouv épya video dance kai
video art ammé 10 2001. "EXouv OUPETAOYE OE
TIOMG QEOTIRAA EIKAOTIKWV TEXVWV Kal XOpoU.
Aclassic ballerina — the work’s main subject — leaves
the theatre and proposes an adverse situation, mov-
ing inside a context which is very different from the
stage and limited by typically urban circumstances.
She develops actions but doesn't provide a definite
narrative.

Celina Portella is a choreographer and dancer. She
studied design and has been developing videos,
performances and dance, besides working with the
Lia Rodrigues Companhia de

Dangas since 2003.

Elisa Pessoa is a video artistand and fine arts and
currently works with editing and video-installations.
Together, the two artists have been developing
works of video dance and video art since 2001.
They have been participating in many visual arts
and dance related festivals.

otrd Tnv apxry/

First| Have Breakfast
2006/ 7’

oknvoBémg/ director, xopoypdgpog/ choreogra-
pher, povrad editing, Trapaywyry production:
Jelka Milic

Houoikr) music: Opera Die Tote

Stadt

epunvevel performer: Jeanine Leuenberger
TAofevio-AuoTpia/ Slovenia-Austria

H amopikr avadfitnon g eAeubepiag,

HECQ OE IO KOIVWIVIO! JE KQUMMEVOUG TTEPIOPIOOUG
€ O,TI aPOPA TNV EKPPOAOT TWV OKEWEWV KO TWV
ouVaITBNPATWY KOl TNV TIVEUHOTIKA P0G KATAOTAO,
00nyei € aTEAEITOUG

AaBUpIvBoug. AuTtoi UTTGpyoUV IDIaiTEPa OTal
TIEPIOOBTEPA KOIVWVIKG GUCTANATA TTOU ETTITPETTOUV
N MiEN TWV TIONTIOPWV O€ ETTIPAVEIAKS ETTTTEDO,
£V OTTd TV GAAN dnpioupyolV pia TEPATWAN,
OTPERAr TTPAYHOTIKOTNTA EBVATNTOG Kol TPGTTOU
QwnG. H ammopdvwon eugavidetal o€ pia TToAd TTo
SIaKPITIKY) SIGOTACT KOl UTTOXPEWVE TOV AvBpWwITo
Va OTOXOOTE! KPIOUO UTTOPEIOKE CNTAKOTO Katl
SIAUUaT Ta OTToix! TWPA Ta BAETTEI T OTTO £val
VEO TTpiopaL.

ANMG TTPWTA TTPETTEN VO TTAPE! TIPWIVO. ...

H Jelka Milic, omté T ZAoBevia, e1 kai epyadeTal oTo
ZAATopTToupyK. Tnv TTEPIodO auTH OAOKANPWIVEI

TIG OTTOUdEG TG aTnV Meipapamkr) Akadnia
XopoU Tou ZAATOUTTOUPYK, OTTOU £XEI EIBIKEUTEI OTN
Xopoypagia. MEPa aTrd TNV KUpiwg EVOOXOANOT)
NG, TToU €ivail N Xopoypaia, k&vel kal Bivieo XopoU.
Etriong, xpnoiporroiei To Bivieo oTig ouvBéoeig TG
€1Ti oKNVAG. 'Exel TTapouaidael TIg Xopoypagieg Kat
10 Bivied TNG O€ DIGPOPES DIOPYOAVWITEIG.

The individual quest of personal freedom, within a
society with hidden restrictions conceming one’s
self-expression and state of mind, leads to endless
labyrinths.

The latter is especially present in most social
systems which allow the blending of cultures on a
superficial level and on another create a grotesque,
distorted reality of ethnicity and lifestyle. Isolation
appears in a much subtler dimension and forces
one to contemplate upon crucial existential issues
and dilemmas which are now mirrored through a
new prism.

Buit first, one needs to have breakfast. ..

Jelka Milic is Slovenian, currently living and working
in Salzburg, Austria. She is finishing her studies

at the Salzburg Experimental Academy of Dance,
majoring in choreography. Besides her main work,
which is choreography, she has also been creating
dance-related videos. She also uses video in her
stage composition. Her pieces and videos have
been shown on different platforms.



To &ida otnv TVY/

Bivreo kAT kou PIGAITE: évag KOOMOG TEXVNTOG, IO aioOnTIK) TTou Bpiokel TPOTTO VO
emPBAANETON PéOA OTTO TOV KATAIYIOMO KOl TNV UTTEP@OPTWON Tou BAEUMOTOS Hog. Ol
OUVTEAEOTEG AUTWYV TWV TAIVIWYV QVTIOTEKOVTAI oaTipi{ovTag. MeyioTOTTOIWVTOG e XIOUHOP

Jomada ao Umbigo do Mundo/
Joumney to the Navel of the World
2007/ 7

oknvoBérng/ director, xopoypdgpog/ choreog-
rapher, Trapaywyry/ production: Alex Cassal,
Alice Ripoll

Houoikr) music: Lois Lancaster

gpunvevouv/ performers: Ana Poubel, Camila
Magalhaes, Camila Moura, Fernando Kilipel,
Guilherme Stutz, Jamil Cardoso, Marcela
Donato, Michelle Franga

SiebBuvon gwroypaepiag/ photography: Theo
Dubeux

povtad/ editing: Alex Cassal, Alice Ripoll, Theo
Dubeux

BpadiAia / Brazil

Miat opGda TTOAEMIOTEG Kl oAAGKOTa OvTa O

éva TIapagevo Tagidl péoa atd va IoPKWG
peTaBaASpevo ToTTio. Mia TTepITTETEION JE TIOAEG
eKTTAAEIG Kal HUCTAPIN, QUTH N Tavia o€ stop-
motion e&epeuvd TO AVBPWITTIVO CWHA PE KATTWG
aouvrBIoTo TPATTO.

O Alex Cassal kai n Alice Ripoll ival Treppopuep
ka1 dnpioupyoi. Zouv aTo Pio vie Zavéipo

KOl a0X0AOUVTaI JE TO XOPO, TO BIVTED KAl TIG
TIOPOCTOTIKEG TEXVES. 'Exouv Trapouaidoel £pya
Toug o€ dibopa PeaTIBAA oTn Bpadihia kal g GAeg
XUWPEG..

Abunch of warriors and weird creatures in a
dangerous joumey through a constantly changing
landscape. An adventure with plenty of surprises
and mysteries, this stop-motion film explores the
human body in a rather unusual approach.

Alex Cassal and Alice Ripoll are performers and
creators. They live at Rio de Janeiro and work with
dance, video and the performing arts. They have
presented their work at different festivals in Brazil
and other countries.

TNV aioBnon Tng kopoiIdiag kai Tn BNV aIedNTIKA.

How to Dance If You Can’t
2005/ 3

oknvoBémg/ director, xopoypd@pog/ choreog-
rapher, pouoikry music, epunvevel performer,
diebbuvon pwroypagiag/ photography, povral/
editing, Trapaywyry/ production: Tamara Kapp
Feppavia / Germany

H Tamara Kapp £¢nyei Tnv agpetmnpia TG Taviag mg:
«ZMEPQ O JOUTTKOI BEV €vall MTAWG KOTATTANKTIKO!
TpayoudioTég. Oxi! Eival TTiong kot e§aIpeTIKoi
XOpeuTéG. MNdoUv aTov aépa Kail OTPIBOUV Kal
TEVTUWVOVTOI XWPIG VOl UTTOPEPOUV KaBAAou, KA TO
QAVEQPIKTO TOOO VIO EVaV ‘PUOIONOYIKS' HOUOIKO 600
Kall yia évav ‘@uaioloyIkd’ avBpwTo. ... Ki €101, v
Oev gipan IdIaiTePa PiAn Twv OTTOP, ATTOPACIoa VO
KG&vw auTo To KAITTaK!. "Eypaya kai nxoypdenoa
€va TpayoUdi TTou va xopeUeTal, SoKiooa JEPIKEG
XOpoypagieg kai TpARNEa Tov autd

HOU JE TNV aUTOPWTOYPAPIoT). ETTPETTE VO TTOAéWW
KOVTPa OTN BapUTNTA KAl TNV AVIKAVGTNTA OU, OAAG
Ta Karapepal».

27OV UTTOAOYIOTT) BEV UTTHPXAV OpIa, Kal OTNV

Tawvia autr) N Tamara pTropei va oou Seigel TIWG va
XOPEWEIG Vv DEV PTTOPEIG!

H Tamara Kapp €ival pouaikdg kai oknvoBETpia. Eivar
N i TTapaywYAG Twv BivTEo KAITT TNG Ko EppaviZeTal
wg pia “one-woman-band” e Ta Bivieo Trou yupidel
(kaMTeKVIKS Gvopa: Singsong-gif). Thv evBiagépel

0 OUVBUOOHAG TOU FXOU KOl TNG EIKOVOG KOl WG
KOAITEXVIG Tat Kével GAa udvn TG,
www.singsong-girl.de

Tamara Kapp explains the starting point of her film:
“Nowadays musicians are not only tenrific singers
—no! —they are also high level dancers; they jump,
tum around and strefch without any suffering - un-
reachable for every ‘normal’ musician just as every
‘normal’ human being. .. And so, even though I'm

not very keen on sports, | decided to make this clip.

| wrote and recorded a ‘danceable’ song, tried a few
choreographies and photographed myself with the
self-imer. | had to fight against gravity and my own
incapacity —but | did it!!”

Tamara Kapp is a musician and filmmaker. She is
producing her own music-video clips and she per-
forms live as a “one-woman-band” with her videos
(stage-name: Singsong-girl). She is interested in the
combination

of sound and picture and as an artist

she does it all herself.

www.singsong-girl.de

Sport: Sweat Sponge
2006/ 19’

oknvoBérng/ director, xopoypdgog/ choreogra-
pher, Trapaywyry/ production: Kathleen Hahn
pouoikr) music: Original score by Stephano
Zazzera

gppnvevouv/ performers: Cheri Fogleman,
Edgar Fox, Kathleen Hahn,

Janice Lancaster

B1eubuvon pwroypagiag/ photography, povrad/
editing: Adam Larsen

HMA/USA

Tpeig diaywviddpevol Traipvouv PEPOG O éva
Siaywviopd érmou o vIKnTAG Ba eival auTdg TTou Ba
15pWOEl TTIo TTOAU. AVOKOAUWTE TToIog Bal TIdpEl ToV
TitAo omé Tov Deter, TTou Tov kpaTdiel €3W kal €ikoal
S0 xpovia, kai Ba kepdioel To TTOAUTTOBNTO Xpuad
>pouyyapl!

Tnv Kathleen Hahn v evdiagpépel va xpnaoipotTolei
N PAVIAoia TNG YIa va SNUIOUPYET IOTOPIES TTOU
aAGZouv Tov TPATTO E ToV OTToI0 BAETTOUV OI
GvBpwrTol ToV KOGHO. MNapadidetal ouyva o
(PAVTACILOEIG.

Three contestants compete in a reality altering
competition to outsweat one another. Find out who
will take over Deter’s twenty-two-year title and the
coveted Golden Sponge!

Kathleen Hahn is interested in using her imagination

to create stories that change the way people see the
world. She indulges in fantasy often.
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Avlifouv ot ypageio/

0 Bépa TNG KOTOTTIECTIKAG {WIG TOU YpapEiou gival éva oTTO AUTA TTOU ATTOOXOAOUV OAO Kal TTEPICTOTEPO TOUG VEOUG
KOANITEXVES. AANOI AVTIMETWITIOUV HE XIOUMOP TN MOVIMN QAVTOOIWOT TWV KATATTIEOUEVWV EPYalOpEVWV OTI £XOU
«EAEUBEPIO KIVAAOEWVY», GAAOI ETTIONUOIVOUV TNV TIPOYMATIKY) TNy TNG TTECNG, TOV UTTEPKATAVOAWTIONO, GAAOI
KOTOSEIKVUOUV TTWG OAa auTd «pog KaTafpoxBifouvy», kal AAAOI KATAYPAPOUV WG EQPICATIKA HETAQPOPA TRV ATHOC@AIP
oKAnpou avraywviopou. Kai TrpooTtraBouv va pag Qupifouv 611 600 Kol VO GUYKEVTPWVOHOOTE OTOV KaBnUEPIVO aywva,
Oev TrpéTTel va EeXvApE Ta BaoIKAL...

A Day at the Office:
The Gymnast
2006/ 4

oknvoBémg/ director, povrad/ editing: Robert
DeLeskie

Xopoypdgol/ choreographers: David Danzon,
Sylvie Bouchard

pouoikr) music: Lance Neveu

dieubuvon pwroypagiag/ photography:
Gregor Hagey

epunvedouv/ performers: Amy Hampton: COR-
PUS Dance Group

Tapaywyry production: Kate Kung: Fortress
Hill Films

Kavaddg / Canada

Mia peogwioviaT Trou TTAfTTEL, eMOIdETaN O° éva
Suvapiké TIPAYPAUUA YUUVAOTIKAG — G YEOT TOU
XUWPOU UTTOBOXNAS.

Mia ogipd aMnAévdETa TaVIGKIa TTOU £0TIGCOUV OTa
KPUPA Gveipa Kal TV kaBnuepivry wr) aTo ypageio
OIOPOPETIKWIV XAPAKTHPWV.

Me édpa 10 TopdvTo, 0 KIvnuaToypagioTrg Robert
Del eskie oknvoBeTei Tavieg, TNAEOTITIKEG OEIPEG,
SiapnuIoTIKG aTTOT, BIVTEO KAITT, KOl TNAEOTTTIKG
promos.

Abored receptionist performs a spirited gymnastics
routine — in the middle of the lobby.

A series of inter-connected short films, each focus-
ing on a different character’s secret dreams and
daily office life.

Toronto-based filmmaker Robert Deleskie directs
films, TV series, commercials, music videos, and
TV promos.
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Wildmenspark
2006/ 12’

oknvobéreg/ directors, xopoypdgol choreogra-
phers: Anja Reinhardt, Yuri Bongers

pouoikr) music: Jesse Koolhaas

gppnvevouv/ performers: Manon Avermaete,
Jochen Stechmann,
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Andrea Beugger, Tao Cunsong Xu, Jessica
Van Rueschen, Andreas Leertouwer, Thomas
Kortvalessy, Miquel de Jong, Ulrike Dosz-
mann, Nana Van Moergestel (Vloeistof Dance
company)

dieuBuvon puwroypagiag/ photography: Petra
Stavast

Hovtdy editing: Gonny Jungst

BieuBuvon puwroypagiag/photography: Gonny
Jungst, Bob Driessen

Trapaywyry production: Gonny Jungst
OMAavdia / The Netherlands

Aéka «KOANPEPESH EVW TTIVEIG TOV TTPWITO GOU

KOpE KaBodAV TTPOG TNV aiBouca CUTKEWEWV > N
YPOUMOTEQG OE TIPOOTTEPVAE! BIOCTIKG > VILOEIG
£vat EVTOVO KAWILO OTO OTOMAY! > KATIVICEIG OE
KETTOI0U GAAOU TO DIGAEIMUA VIOt PaynTO > Tt HOANG
™G €ival wpaia > aVaKOTEVEIG TO XAPTOpAVI > gival
OUOKOAO Vo KAVEIG T BOUAEIG GOU, TIPOTTAVTOG HE
TETOIOUG PUBPOUG, KAVEI TPOUEPT) CETTN, O IBPUITAG
OTACEl Kal KAVEI KOKF EVIUTTWOT) OTO QPEVTIKS > piat
HIKPI YPQUUI > EQVOVAKOTEUEIG TO XOPTOAVI >
Xohapwvelg T ypadma, ByAdeig To CoKAKI, XTEVICEIG
TO 0PI GOU OANG > TI TPOUTTAG TTOU gival auTdg O
KaIVOUPYIOG UTTEUBUVOG YPaPEiou > Ki EKeivn OTTAG
XOHOYEAGEL

To Wildmenspark givai évag oToxaopdG Tiévw GToug
YPrYopoug puBpoUg Kal TNV QVTaywVIGTIKOTNTA TNG
QNG 0T oUyXPOVN KoVWViaL.

O Vioeistof eival éva vEo Kol TIPOOBEUTIKO XOPEUTIKO
oxrfua Trou To dleuBUvouv n Anja Reinhardt ka1 o
Yuri Bongers. A6 10 2000 douAeUouv padj pe Bdon
£val KOIVO GPaNQ: Va SNUIOUPYROOUV £va OUVOECHO
QavAPEST OTO 0P\ KaI TNV Kovwvia. O duo Toug
BAETTOUV TO XOPO WG Eval PECO ETTIKOVWVIOG
GUYXPOVWV KOIVWVIKWYV BEPETWY OUTWG WOTE TO
KOIVO Vat BILVEL va

VILWBEI ) va BAETTE Ta BEpOTa QUTE OTTO pI GAAN
okomid. O xopdg Toug &ivail EyKPOTG, AAAGKOTOG

KalIl YEUATOG XioUpop. H eAagppdtmTa TIapaAeTeTal
KQll N OVBPWITTIVN CUUTTEPIPOPA EVTOTTIGETON OE KABE
Kivnon.

www.vioeistof.eu

Ten “goodmomings” during your first cup of coffee on
your way to the meeting room > the secretary rushes
by > buming stomach-ache > smoking on someone
else’s lunch break > her hair looks nice > shuffling
papers > getting things done is difficult, especially at
this speed, it really is too warm, the sweat is dripping,
making a bad impression on the boss > a little line

> more paper shuffling > loosen tie, jacket off, comb
through thin hair > what a wanker this new officer
man

ager is > and she just smiles.

Wildmenspark is a reflection on our fast and competi-
tive life in modem society.

Vioeistof is a young and progressive dance company
run by Anja Reinhardt and Yuri Bongers. Since 2000
they have been working together on the basis of a
shared vision: to create

a link between dance and society.

They see dance as a medium for communicating
contemporary social issues so that the audience
experiences, feels or sees those issues from another
point of view. Their dance is sober, bizarre and full

of humor. Flippancy is left out and you see human
behavior in every movement.

www.vioeistof.eu

Bleu
2006/ 4

oknvoBémng/ director, xopoypd@og/ choreogra-
pher, epunvevel/ performer, Trapaywyry/ produc-
tion: Cari Ann Shim Sham*

pouoikr) music: “Are you for real” by Low in
the Sky

S1evbuvon pwroypagiag/ photography: Kyle
Ruddick

povtad editing: Cari Ann Shim Sham®, Kyle
Ruddick

oupTtrapaywyry co-production: Kyle Ruddick :
Eyestorm Productions

HMA/USA

To Bleu e&epeuva T TTOATIKA SIGOTOON PIOG
€pYadoUEVNG yuvaikag PEoa OTTd COUPENIOTIKEG
EIKOVEG KaI OPYQVIKES KIVAOEIG. H Tauvia ekBETel

TO YUPVO OWMA WG It KIVOUHEVN HOPPH) TEXVNG,
XPNOIUOTTOIDVTOG KIVAOEIG TIOU TIOPOTTEUTIOUV
OTnV VAo Kail TNV TIAAN. AUTOKOANTO XOPTAKIO
Post-it €pxovTal Kol TIPOOKOAWVTAI OTO CWHA TNG
XOPEUTPIOG, OKETTAZOVTAG TO GOV MIC TTAVOTTAIC

Kal OXONGZOVTOG ETON TIG AUETPNTEG, TTIEOTIKEG
UTTOXPEWOEIG TOU OTOUOU TTOU £X0UV YiVEl T
KaVOVOG OTNV EPYCCIOHOVT) OUEPIKOVIK KOVWViaL.
To omTpoodOKNTO TEAOG ATTOKOAUTITEI TNV OTTTIKA TG
KAANTEXVIBOG TTAVW OTO £V Adyw Bépa.

H Cari Ann Shim Sham* &ival oknvoBémg
TIEIPAATIKWV TavIWV Xopou. H Cari Ann
TIPOOEYYICEl GAQ TNG Ta EPYQ PE TPOTTO
0o0oupeaNaTIKO. [MpaypaTelETal TV TTOATIKF
SIGOTOOT TOU YUVAIKEIOU CLOMATOG HE MIC IOXUPH
&don NG Bewpiag Tou XPHATOS. WWw.myspace.
com/cariannshimsham*

O Kyle Ruddick epyddeTal wg eTrayyeAuaTiag

OTO XWPO TOU KIVNUaToypdpou aTtd nAikia 19
ETWV. ZTa XPOVIa QUTE, £XEl EVOUBET TV IBIOTNTA
TOU OKNVOBETN, TTapaywyou, HOvTEP, BlEuBuvTA
PwToypapiag, oxedIOTHA Kai SNUIOUPYOU EIBIKWV
€€, AIETEAEOE TTAPAYWYOS Kal oKnvoBEmG 15
MIKPOU JAKOUG TaIVILLV TToU TTPOBArBNKav o€
didpopa PeaTBAA Twv HIMA. Eival idioktATg Kai
SleuBuvTAG TG eTalpeiag Trapaywyrg Eyestorm
Productions atn Zavra Mévika g KaAipdpviag.
www.eyestormproductions.com

“bleu” explores the politics of a working woman
through surrealistic imagery and organic movement.
The film exposes the naked body as a moving art
form using movement that brings to mind tension
and struggle. Post-it notes fly onto the dancer’s
body to cover her up and act as a shield of armour,
thus commenting on the overwhelming sense of
to do tasks that have become a social norm of the
American workaholic society.

The surprise ending reveals the artist's own per-
spective of the issue at hand.

Cari Ann Shim Sham* is an experimental dance
filmmaker. Cari Ann brings to all of her work a sur-
realistic approach to address the female politics of
the body with a strong application of colour theory.
www.myspace.com/cariannshimsham®

The surprise ending reveals the artist's own per-
spective of the issue at hand.

Cari Ann Shim Sham* is an experimental dance
filmmaker. Cari Ann brings to all of her work a sur-
realistic approach to address the female politics of
the body with a strong application of colour theory.
www.myspace.com/cariannshimsham*Designer,
and Visual Effects artist. He has self-produced and
directed over 15 short films that have screened in
festivals across the country. He currently owns and
operates Eyestorm Productions in Santa Monica
Califomia. www.eyestormproductions.com

Auto Erotica
2006/ 4

oknvoBémg/ director: Kenneth Sherman
Xopoypdgog/ choreographer: Noam Gagnon
pouoikr) music: The Hermit

SieBuvon gwroypaepiag/ photography: Steve
Jackson

epunvevel performer: Farley Johansson
Trapaywyry production: Kenneth Sherman:
Karma 2000

Kavaddg / Canada

O GvBpwTToG Kal N PNXavr yivovtal éva o’ autr
N MIKEOU PrKoug Tavia. Mia odmpa TG oxéong
AQTPEIOG TTOU £XOUIE HIE TO QUTOKIVINTE POG.
www.bravofact.com

“YoTepa omrd pia TIoAUX POV GTAdIOdPOIC WG
B1EBVLIG dloKkeKPINEVOG OXedINTTTG, 0 Kenneth
Sherman &ekivnoe pia véa kapiépa wg multimedia
artist, SnuIoUPYWVTAG TNV eykatdoTaon Bivieo
«The Death of Immortality» — éva pvnueio ota
BupaTa Tou AIDS TTou £TuxE PEYGANG aTTrXNONG
—, KGUTTOoa povokavaAa Bivieo, KaBwg kai
TIEIPAUOTIKEG TaIViEG. H TTpWTN Tou amroTTEipa

VO KAVEL apnynuaTikd KIVROToypd@o Edwae To
BpaBeupévo The Time Being.

Man and machine make one in this short. A satire
about the love affair that we engage in with our
automobiles.

www.bravofact.com

After a lengthy career as an internationally ac-
claimed designer, Kenneth Sherman began a
new career as a multimedia artist, creating the
strongly received AIDS memorial video installation
“The Death of Immortality,” several single channel
videos, and experimental films, before making his
award-winning foray into narrative film with The
Time Being.



Flicke

ATAV KATI CUVOESENEVO IE TIG TIPOBOAEG Kal TO UAIKO TOug. Twpd TTo

Here
2005/ 11°

oknvod&mg/ director, SieGBuvon
pwroypagiag/ photography, povrad/ editing:
Fred Worden

Houoikry music: Vassilis Tsabropoulous
HIMA/ USA

To Here gival éva p€pog, £vag OTmKOG

TGTTOG O OTT0I0G £X€I dNuIOUPYNBET PE TPOTTO

HayIKS yia va OTTOTEAETEI TO GKNVIKG £VOG KPUPOU
pavreRou peragu Tou Sir Laurence Olivier kai Tou
Georges Meliés. O Georges Meliés gaiveral va
£X€1 TO TTAVW XEPI, EMBERaILIVOVTAG TN Bewpia 6T N
Jayeio TIAvVTa UTTEPTEPET MIAg OTTArG TTapAoTaonG.
\EVE TTWG TO KOIVG TWV TTPWTWV KIVNUCTOYPAPIKWV
TAVILWV UTIVWTIZETAV OTTS TO KIVNATOYPAPIKG
(POVTACATA KOl TO ATTiBava KOATTO TOU TTovnpou
Kupiou Meliés. Autoi o1 TTPWTOI BaLIVES TwV CIVEUA
Bev gixav Paivetal avaykn oUTe TIAOKEG, oUTE OTap,
oUTE EEUTTVEG IBEEG. Ta TaXUDAKTUAOUPYIKG KOATTO
ATOV UTTEPAPKETA. Apaye Ba UTTopoUoE auTo va
Aemoupynoel kal EAQ;

O Fred Worden kdvel TTEIpOUOTIKES TaIVIEG OTTO T
uéoa g dekaeriag Tou '70.

Here is a place, an optical location brought into be-
ing through conjuring

in order to accommodate a clandestine rendezvous
between Sir Laurence Olivier and Georges Meliés.
Georges Meliés appears to get the upper hand,
confirming that magic will always trump mere
performance. Early cinema audiences, we are told,
were mesmerized by the cinematic apparitions

and impossible cavorting realized by the sly Meliés.
Those first paying customers had, apparently, no
need for plots, movie stars or sharp ideas. Direct
conjuring was more than enough. Could that work
HERE?

Fred Worden has been making experimental film

since the mid 1970’s.

Trace
2005/ 1°

oknvoBérng/ director, xopoypdpog/ choreogra-
pher, povrad/ editing: Chirstinn Whyte
Houoikry music: Louis Dufort

dieubuvon pwroypagiag/ photography: Jake
Messenger

eppnvevel performer: Chirstinn Whyte :
Shiftwork

Trapaywyry production: Shiftwork
oupTtrapaywyry co-production: John Askwith
Bperavia/ UK

Mia ouvexrig OekavG aUTOOXEDINTUEVNG Kivong
TIOPOKOAOUBEITQI XPNOIUOTTOILVTAG TO TIPOYPAUMO
oUvBeong Shake, kai kGvovTag opaTd To Hovadikd
0X€dI0 Kivnong TTou oxnuaTiCel To Tagidl TG
£PMNVEUTPIOG KOTA AKOG TOU XWPOU TNG 0BévNG.

Ta teAeutaia 20 xpovia, n Chirstinn Whyte €xel
£pYaoTei Aiyo wg TTOAU TravToU oTn Bpetavia wg
TIEPPOPUEP, XOPOYPAPOG Kal BaoKAAa. Thv Trepiodo
auTH KAVEl BIBOKTOPIKY) EPEUVA OTIG XOPOYPOPIKEG
TIPOKTIKEG Yiat TNV 086vn oTo lMaveTmoTrpio

Tou MiviAaeg Tou Aovdivou. H SouAeid Tng €xel
TTPOBANBEl G€ TTOANG PECTIBGA.

O Jake Messenger oTroUd00E puToypapia

ato London College of Printing kot éAafe TrTuyio
master’s pe didkpion ottd To Intemnational Center for
Digital Content Tou MavemoTmnpuiou John Moores Tou
NiBePTTOUA, GTT0U EIBIKEUTNKE OTNV TIapaywWyr Twv
Véwv media.

www.shiftwork.org.uk

Asingle continuous sequence of improvised move-
ment is tracked using the composition program
Shake, rendering visible the unique movement
pattering of the performer’s joumney across the
screen space.

Chirstinn Whyte has worked throughout Britain as
a performer, choreographer and teacher for over
twenty years and is currently completing doctoral
research into choreographic practice for screen at
Middlesex University, London. Her work has been
shown at a wide variety of festivals.

Jake Messenger trained in photography at the
London College of Printing and was awarded an
MAin New Media Production with Distinction from
the Intemational Center for Digital Content at John
Moores University, Liverpool.
www.shiftwork.org.uk

Reset
2006/ 12

oknvoBémg/ director: Daniel Belton
Xopoypdog/ choreographer: Daniel Belton,
Donnine Harrison

Houoikry music: Excerpts from French Accor-

dion of the 1930’s with Jacdaniel

gppnvevouv/ performers: Donnine Harrison,
Daniel Belton, Richard Huber, Caroline Claver
(Good Company Arts)

d1eubuvon pwroypagiag/ photography: Jac
Grenfell

povrdad editing: Daniel Belton

Tapaywyry production: Piaz Olgazzi : Good
Company Arts/ JACDANIEL

oupTtrapaywyry co-production: Donnine Har-
rison

Néa ZnAavdia / New Zealand

"Eva (euyapi £pXETaI QVTIPETWTTO O éVal pivi-

Toupvoud BeAroEwV Kal GuvaioBnudTwy. To
ETTMEATTEGIO TTaKVidI €ival TO KAVAA €O aTd TO
orroio Ba aAGgouv kal Ba TTave pTTpoaTd. KaBwg n
Tavia EeTuNyeTal, BAETTOUE 6T 01 TTAIKTEG £pXOVTal
Mo kovTd. Molpd&dovTal TN CUVAIoBNUOTIKY EUTTEIRIC
TOU TI ONUGIVEl VO KKEPDICEIG Kal VA NV KEPDIZEISH,
EVU) OUVEIBNTOTTOIOUV GTI N CUVEPYATTT TIPOOPEPE!
€ 6houg TNV TTo IKavoTToINTIKA pTTeipial OASKANEN
N Tawvia SomPEXETal aTTO €Val YEPO KWHIKS VAUQ,

arré TNV GTown 61 To HOVTAC Tou AYOU UTTOoTNPICE!
v @AUIKA £TTEEEPYOTIa €O amTd OANAYEG OTNV
TaXUTNTA Kl jump cut, KaBwg Kal O OxEan JE

TIG TIPAEEIG Twv NBOTTOIDV KAl TwV XOPEUTWV. Ki

€V OTTO TIOAEG aTTOYEIG N TaIvia Sev TTaIpVE!

Tov €0UTS TNG Kal TTOAU oTa 0oPapd, €ival APKETA
TIOAUETTITTEDN WOTE Va UTTOONAWVEI 6T £8U) Bev
£X0OUME VO KAVOUE OTTAG LIE «€val TTOIX VIOl avaETT
o€ dU0 pIoG». Z€ 6,TI aPopa TO UPOG, N TaIVial avTAE
amd TG BwEg Tavieg TG dekaeTiag Tou 20, ey

Ol XOPEUTIKEG GEKAVG TIOPATTEUTTOUV OTO B£0TPO
papiovéTag. To Reset éyive oav aikough oy
TIEPOIVA PIKPOU WrKoug Tavia Game.

O Daniel Belton kai ot Good Company (Good
Company Arts) dnpioupyoUv XopoBETPIKG £pYal KOl
yupidouv Tavieg TTou GUVBUAOVTAI N AVOPWTTIVI
Kivnon kai ol KaAéG TExveG. To BpaBeupévo

OXMHa €l BiEbvr @rin XGpN 0T HovadIkA G
TIPOCEYYION O€ £PYQ TIOU EUTTITITOUV OTIG EIKAOTIKEG
TEXVEG, OTO OXEDIOONO UYWNANG POTITIKAG, OTN VEQ
HouaIkr}, oTo animation Kol GTOV KIVNATOYpAgpO.
AIOKEKPIPEVOI KAANTEXVEG TNG TTEPPOPUIVS KAl
e&eIdIkeupévol TeXVIKOI epyadovTal padi, Kamw aTro
v KaBodriynon Tou KaAATexvikou SieuBuvtr Daniel
Belton.

A couple face each other in a miniature toumament
of wills and emotions. The table-sized board game is
the channel for change and for moving forward. As
the film unfolds, we see the players become closer.
They share the emotional experience of what it
means to be “winning” and “not winning”, and come
to the realization that co-operation produces the
most rewarding experience all round! The whole film
is underpinned with a strong comic thread in terms
of how the sound editing supports filmic treatments
with speed changes, jump cuts, and in relation to the
actions of the actors and dancers. In many ways the
film does not take itself seriously, but it is multilay-
ered enough to suggest that there is more going on
than merely “a game of two halves”. Stylistically the
film draws from the early silent film genres of the 20s
with the dance sequences deriving traditional rod
and string puppetry. Reset was created as a sequel
to last year’s short film Game.

Daniel Belton and Good Company (Good Company
Arts) produce dance theater works and make films
featuring human movement with fine arts.

The award-winning company has an intemational
reputation for their unique multi-disciplinary approach
involving commissions of visual art, haute couture
design, new music, animation and film. Recognized
performance artists and specialist technologists
work together under the leadership of artistic director
Daniel Belton.

O¢ev UTTAPXE! YiVETAI TTNYRA EUTTVEUOTG YIO TOUG SNMIOUPYOUG,

Flicker
2005/ 1°

oknvoBérmng/ director, xopoypdpog/ choreog-
rapher, eppnvevel performer, povrad/ editing:
Chirstinn Whyte

dielbuvon pwroypagiag/ photography: Jake
Messenger

Trapaywyry production: Shiftwork

Bperavia/ UK

Mia ouvexrig oekavg autooxEdIag Kivnong
HOIPACETaI OTIG TEGOEPIG YWVIES TOU XWPOU TNG
0086vnG, BNUIOUPYWIVTOG Eval EQE TPEPOOROUATOG.
H Chirstinn Whyte otroudaoe ato Central School
of Ballet Tou Aovdivou kai 0T ouvéxeia JEAETOE T
BouAeid Tou José Limoén ot Néa Yopkn. Epyadetan
WG XopeuTpia otn Bpetavia kai v IpAavdia arré 1o
1984, eidikeuduevn OTNV TTAIDEI KOl GTAl SNUOTIKG
TIPOYPAMATA ETHOPPWONG. XPNUOTOdOTE TN
aTTd T0 CUMBOUNIC TWV TEXVWDV TNG ZKOTIOG Kal

™G IpAavdiag yia va SIopyavudVvel TIPOTEEKT E
TIEPPOPAVG yia TTaidIG Kai vEoug. Ta €pya TG
£xouv TTPOoRANBEi o€ TIOMG QeoTIBAA. Mpdopara
£PYAOTNKE WG Xopoypdgog ato Dance Base Tou
EdiuBoupyou. Madi pe Tov @utoypdpo Kal wn@iokd
KaMTéxvn Jake Messenger ouvidpuoe 1o Shiftwork
aTo Kaiptrpnd,. Tnv Trepiodo auTr kével SISAKTOPIKNA
£pEUVa OTIG XOPOYPOPIKES TTPOKTIKEG Yia TNV 086vn
oTo MNavermaoTruio Tou MiviAceg Tou Aovdivou.

O Jake Messenger oTroudaoe puToypapia

aT1o London College of Printing ko éAaf3e TrTuyio
master’s pe didkpion oo 1o International Center for
Digital Content Tou Mavemaompuiou John Moores Tou
NiBepTTOUA, 610U EIBIKEUTNKE GTNV TIAPAYWYI Twv
véwv media.

Asingle continuous sequence of improvised move-
ment is distributed across four comers of the screen
space, creating a flicker effect.

Chirstinn Whyte trained at the Central School of Bal-
letin London, with further study of the work of José
Limén in New York. She has worked as a dance
artist throughout Britain and Ireland since 1984, with
particular experience in education and community-
based work - receiving funding from The Scottish
Arts Council

and The Arts Council in Ireland to develop perform-
ance projects with children and young people. Her
work has been shown at a wide variety of festivals.
Most recently she has held the posts of Choreog-
rapher-in-Residence at Dance Base, Edinburgh;
She co-founded Shiftwork in Cambridge with
photographer and digital artist Jake Messenger.
She is currently completing doctoral research into
choreographic practice for screen at Middlesex
University, London.

Jake Messenger trained in photography at the
London College of Printing and was awarded M.A.
in New Media Production with Distinction from the
Intemational Centre for Digital Content at John
Moores University, Liverpool.
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Tead3
2005/ 4

oknvoBérng/ director, SielBuvon @wroypadpioag/
photography, povra editing, Trapaywyrn/
production: Guillaume Le Grontec
Xopoypdgog/ choreographer: Stefanie Batten
Bland

pouoikr) music: Matthieu Werchowski
gppnvevouv/ performers: Stefanie Batten Bland,
Raphaél Kaney, Verena Tremel (SBBthegroup)
Trapaywyry production: SBB/GLG

TaAAia/ France

H Tawvia autr| yupiotnke karé T SIGpKeIa Jiag
pwroypagiong o’ éva atouvTio. Eival pia JeAETN Tou
OWHOTOG KAl TG EIKOVOG. . .

O Guillaume Le Grontec yEAOG kai epyaZeTal wg
OIEUBUVTAG PWTOYPAPIG OTOV KIVNUOTOYPAPO.
Emiong, oknvoBeTei Treipapamkég Tavieg xopou. Zel
avapeoa oty Eupwrm kai nig HMNA.
www.glg-dop.com

This film was made during a photo shoot in a studio.
It's a study of the body and the image. ..

Guillaume Le Grontec is a French cinematographer
for the cinema. He also directs experimental dance
movies. He lives between Europe and the USA.
www.glg-dop.com

Corpo/

Body
2003/ 5

oknvoBémg/ director, Trapaywyry/ production:
Celina Portella, Elisa Pessoa

Xopoypdog/ choreographer, epunvevel per-
former: Celina Portella

pouoikr) music: Mulheres que dizem Sim, Cha-
cal, Elisa Pessoa, Eduardo Pessoa

Sielbuvon pwroypagiag/ photography, povral/
editing: Elisa Pessoa

Bpadihio/ Brazil

To Corpo/ Body yupiomke o€ pia Tapdroa Tou
Mapioiod 1o 2001. H opioTikortoinan (finalize), To
HovTAd Kai N pouaikr €yivav 1o 2003. To KevTPIKO
B€pa g Taviag ivar n wuyikr oduvn. H npwida
TPEXEI TIPOG KABE karelBuvaon, TINOAE, TIEPTE,
KUNIETaI OTO £€801pag, TrePIdIVICeTal. Werkver pia
£5000, Hia 006 dIapuyrG, AAAG Xwpig aTTOTEAECAL.
H 1rpotevépevn kivnon €xel okoTTo va GUPBOAICE!
QuUTH) TNV aQriynon.

H Celina Portella eivai xopoypdpog kai xopeUTpia.
2moudaaoe design Kal KATOTTIV KAAEG TEXVEG OTO
Universitée Paris VIII. AoxoAeitai pe 10 Bivreo, TNV
TIEPPOPAVG KOl TO XOPO, EVW) CUVEPYALETAI UE TN
Lia Rodrigues Companhia de Dangcas a6 1o 2003.
H Elisa Pessoa givai video artist ko putoypdgog.
2TT0UB00E TTAIBAYWYIK Kal KOAEG TEXVEG. AOYOAEITal
E TO OVTAC Kall TIG BIVTEOEYKATACTACEIG.

Moadj, o1 500 KOANTEXVIBEG KAVOUV BivTeo xopoU

Kkai video art armé 10 2001. "EX0uv OUMPETAOYE O
TIOAG PEOTIRAA EIKAOTIKWV TEXVWIV Kol XOPOU.
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Kai video art ot 10 2001. "Exouv oUpUETAOXE! O
TIOMG QEOTIBAA EIKAOTIKWY TEXVWV Kal XOPOoU.
Corpo/ Body was filmed on a rooftop in Paris in
2001, then finalized, edited and scored in 2003. The
film’s main theme is anguish. The character runs in
every direction, jumps, skips, falls, rolls on the floor,
spins in circles. She searches for a path, a way out,
but seems unable to find any. The proposed move-
ment intends to symbolize this namrative.

Celina Portella is a choreographer and dancer. She
studied design and graduated in fine arts at Univer-
sity Paris VIII. Celina has been developing videos,
performances and dance, besides working with the
Lia Rodrigues Companhia de Dangas since 2003.
Elisa Pessoa is a video artist and photographer. She
studied pedagogy and fine arts. She currently works
with editing and video-installations. Together, the two
artists have been developing works of video dance
and video art since 2001. They have participated in
many visual arts and dance related festivals.

In your own time
2006/ 1°

oknvoBémg/ director, povtdy editing, Sietbuvon
puwroypagiog/ photography, Trapaywyry/ pro-
duction: Anne Wilson

Xopoypdeog/ choreographer, epunvevel/ per-
former: Jurij Konjar

AuoTpaAio/ Australia

H Tawvia gival To ammotéAeapa JOVTAE TTou €yIve

o€ 19 Aetrté UNIKoU. To UNIKO QuTS KOTEYPOPE HIat
TIEPPOPHAVG OTNV OTTOoIx {NTABNKE aTTd Tov Jurij
Konjar va kével freestyle xopd (akoUyovTag Jouaoikn
oo ipod Tou) péXP! TENKAG TITwong. O GuTIoNOG Kal
TO XpWHa oxedIGaTnKay yia pia self-curated 086vn
OTO XWPO HIaG YKOAEPI. O XpAVOG TToU PETPIETA PE
TV Kivnon €ivai pia omtd TG KEVTIPIKEG EWWOIEG TOU
£pyou. KéBe kOYIPo aTo JOVTAL QVTITTIPOCWTTEVE!
i ueTaBANnTT didipkeia yia Tnv diepeUvnon auThg
™G BepamKnG.

H Anne Wilson givai eKooTiKr) KOANTEXVIG PE HEYEAN
ePTTEIpIOl WG XOPEUTPIa. EpyAaTNKE ETTOYYEAUOTIKG
WG XopeUTpIa yia TIOAG xpdvia (aTo Queensland
Ballet Company, To Victorian Ballet Guild kol To
HouaIkd BEOTPO) KO WG XOPOYPAPOG VIO EUTTOPIKEG
dlopyavoeig. H didakTopikr) Tng SiampiPr eixe

TITAO «MvrAun, Kivnon Kol OavTOaia: n UTTOKEILEVIKA
euTTEIpian TNG £6G0KNONG OTO GTOUVTION. Ta TEAEUTIT
8 xpdvia ekBETel Ta épyar TNG O€ dNUACIEG YKAAEPI

1 YKOAERT KAMITEXVLOV. AOUAEUE! e media TTou
BaoifovTal 010 POKS GE CUVOUAOUO HE TTEPPOPHOVG
Kkai ol ekBéoeig TG eivan self-curated. www.annewil-
son.com.au

This film is edited from 19 minutes of footage docu-
menting a performance in which Jurij Konjar

was asked to freestyle (listening to music on his
ipod) till exhaustion. The lighting and colour were
designed for a self-curated screen in a gallery
context. Time measured by motion is a core concept
in the work. Each edit represents a variable duration,
to explore this theme.

Anne Wilson is a visual artist with a dance back-
ground. She worked professionally as a dancer for
many years (in the Queensland Ballet Company, the
Victorian Ballet Guild and musical theatre) and as

a choreographer for commercial events. She com-
pleted a PhD in Fine Arts entitied “Memory, Motion
and Imagination: the subjective experience of studio
practice.” For the last 8 years she has been showing
in public and artist-run galleries. Her practice utilises
lens based media, performance and self-curated
exhibitions. www.annewilson.com.au

s

=

Se fondre/ Merge
2006/ 30’

oknvobBémng/ director, SielBuvon pwroypapioag/
photography, povrdad editing: Antonin De
Bemels

Xopoypd@og/ choreographer: Antonin De
Bemels, Ugo Dehaes, Melanie Munt

pouoikr) music: Antonin De Bemels, Aemoudt
Jacobs, Rawakari

gppnvevouv/ performers: Ugo Dehaes, Melanie
Munt, Bruno Marin

Tapaywyry production: Catherine Simon, Cyril
Bibas : Quoi d’Autre

oupTtrapaywyry co-production: Zogma,
Periactes

BéAyio/ Belgium

TpeIg XapaKTPES, TPIO CLWHOTA, TPEIG TPOXIEG: O
Piéton Treptrad oV TIOAN, n Pensée xavetal
oTIG oKkéWelg TG, o Pantin Byaivel apyd omd mv
aKIvnaia Tou.... Mia JIKpoU pfikoug Taivia pe B€ua
TIWG VA QVTIMETWITICOUKE TNV TTPAYMOTIKGTNTA TTOU
pog TrePIBAMEL ANl Ba Ty eTTegepyaaToly Kal
Ba Trpoywprigouy, GAAoI Ba yivouv éva padj g, Ki
GM\oi Ba £EaiAwBoUV. .. H kivnon givai To KAEIDI.

O Antonin De Bemels yevriBnke 1o 1975 amg
BpugéAeg. «Zmmoudaaoe» oto Erg (Ecole de Recher-
che Graphique) Twv BpugeAwv Kai TrEpTTou ekeivn
TNV ETTOXT APXIOE V' OOXOAEITI E TNV NAEKTPOVIKH
pouoikr. H 1pé1Tog Tou Trpooeyyidel To Bivieo
Baoieral TNV avaTrapaoTaon Twv KIVACEWY Tou
OWHATOG Kal T SUVOIKY OXEOT QVAETT OTOUG
AXOUG Kall TIG EIKOVEG. Anpioupyei eTTiong «Bivieo
@OVTON» KAl KNYOTOTTIAN YIo GUYXPOVEG XOPOYPAPIES,
OUVOETEI NAEKTPOVIKT| JOUOIK, KOl KOIG GOpd KAVE
TOV Vj 0€ GO0U NAEKTPOVIKIG HOUCIKAG. ATTé To 1997
£X€l yupioel SwdeKa HIKPOU prkoug Bivieo Trou
TIPoBABNKav o€ TTOMA pecTIBEA avdl ToV KOGO.
www.antonindb.be

Three characters, three bodies, three trajectories:
Piéton walks through the city, Pensée looses
herself in her thoughts, Pantin slowly gets out of his
immobility. . . A short film about how to deal with the
reality that surrounds us. Some will work their way
through it, some will merge into it, some will melt into
thin air... Movement is the key.

Antonin De Bemels was bom in 1975 in Brussels,
Belgium. He ‘studied’ at Erg (Ecole de Recherche
Graphique), Brussels, and around that period

he developed an interest in electronic music. His
personal approach of videography is based on the
representation of body movements and the dynamic
relationship between sounds and images. He also
creates

video backgrounds and soundscapes for con-
temporary dance pieces, makes electronic music,
and sometimes performs as vj during electronic
music shows. Since 1997, he has made a dozen
short videos that were screened at several festivals
around the world.

www.antonindb.be

Body electric #1
2005/ 4

oknvoBémng/ director, povrdd editing, SietBuvon
pwroypapiog/ photography: Davide Pepe

Xopoypd@og/ choreographer, epunveuel per-
former: Miriam King

Trapaywyry/ production: Davide Pepe
raAio-Bpetavial Italy-UK

H ouykpamnpévn SUvapn evog xopoU CuVBPUTITETN
ME MIKPG veUpama Kol

EKPIYVUTAI UE VEUPIKEG XEIPOVOIEG KOl OOTPOTTEG,
YepioTamal QUUWOEIG O€ OTTIBAVES KIVIOEIG (OTTOU
YIVETOI N OPXEYOVN EVEPYEID TOU GUHOTOG OUTA
KoBauTn.

O Davide Pepe €ival maAog oknvoBETng. ‘Exel
£PYOOTE WG OVTEP KOl CUVBETEI TOV X0 KOl TN
HOUOIKH Yia TG TaIvieg Tou. "Exel oknvoBeTrioel
MEPIKEG TAIVIEG XOPOU KOl OPICEVES OTTO QUTEG
£xouv Bpapeutei oe peaTBAA, 6TTwg Ta Dance on
Screen (Aovdivo), Imatge dansa (BapkeAwvn) kai
4film festival (MroAtdavo). To 2006 n pIKpoU WrKoUg
Tawvia Tou Little Boy TrpoAriBnke o1o Panorama Tou
560u PeoTBEA Bepohivou.

www.davidepepe.com

H Miriam King €ival KOAITEXVNG-XOPOYPAPOs-
XOPEUTPIO-OKNVOBETNG-TIEPPOPUED-
KIVNUOTOypopiaTpia TTou yewwrBnke oTo /Aovdivo, el
ato Mmpditov kai SouAeUe! TravTou. Attd To BéaTpo
aT0 X0PO, KI OTTO EKET OTIG TIOPOOTOTIKEG TEXVES KAl
OTIG TAIVIEG,

n King éxe1 dnuioupynoe! TiG SIKEG TNG MOVOBIKEG
TIEPPOPUAVS TTOU TNV Tagidewav aTov KOopo. EkTog
amé 1o TTOAG BpaBeia Trou £xouv AdBel, o Tavieg
™G £Xouv TTaixTei ot MmevaAe Tng Beveriog, oto
NivkoAv Zévtep TG Néag Yopkng, oto Kévrpo
MopmmvTou oo Mapiol kai ato ICA Tou Aovdivou kal
£xouv TTaIXTel O€ ONeG TIG HTTEIPOUG (EKTOG OTTO TNV
AVTOPKTIKA).

The retained power of a dance implodes in small
motions and explodes

in nervous gestures and flashes. It ferments in
impossible movements until becoming the very
primal body energy.

Davide Pepe is an Italian filmmaker. He has worked
as an editor and he composes the sound and music
score for his films. He has directed a few dance films
and has won awards for some of them at festivals
such as Dance on Screen (London), Imatge dansa
(Barcelona) and 4film festival (Bolzano). In 2006 his
short film Little Boy was selected at the Panorama
section of the 56th Berlin IFF. www.davidepepe.com
Miriam King is an artist/choreographer/dancer/di-
rector/live artist/filmmaker bom in London, living

in Brighton, working intemationally. Moving from
theatre through to dance, and in more recent years
to live art and film, Miriam has created her own
unique performances and residencies, taking her
around the world. Besides having won awards,

her films have featured in the Venice Biennale and
shown at the Lincoln Centre (New York), the Pom-
pidou Centre (Paris), the ICA (London) and have
now been screened in every continent in the world
(excluding Antarctica).
http:/Aww.myspace.com/mimking



Emékeiva /

PEIG SNUIOUPYOI KATOTTIAVOVTAI [IE TO spwmuq yia 1o peTd. O évag givan 0 eupéwg YvwoTog kai dnuo@iAnig Wim Vandekey
bus. O deUTepog 0 Karsten Liske 1rou avii

€1 010 SUVAMIKOG TNG £TTioNg dnUoPIAoUGg opadag Sasha Waltz and Guests.

H trepiokeyn Trévw OTO £TTEKEIVO TOUG OBNYEI OTN SNMIoUPYIa TPIWV SIPOPETIKWYV KAl TTOAU TTPOCWITIKWY KOOHWV,

Here After
2007/ 60°

oknvoBérng/ director, xopoypdgog/ choreogra-
pher: Wim Vandekeybus

pouoikr) music: David Eugene Edwards,
Fausto Romitelli

gppnvevouv/ performers: Ultima Vez dance
company

diedbuvon pwroypagiag/ photography: Ruben
Impens, Patrick Otten

povrad editing: Dieter Diependaele
Trapaywyry production: Fabienne Beernaert :
Ultima Vez

BéAyio/ Belgium

270 Here After §avaBouAeUeTal e TV Kapepa n
TrEpPdppavg Puur. Z0yxpovog pUBog r) @avTaoTKr
I0TOpiC TTOU avTITTaPaBETEl TO XoPd, To BéaTpo

Kal ToV Kivnuaroypd@o, To Puur TotroBetei o
OKNVr KA JIKEF ATTOROVWEVN KovOTNTa O évav
KOO0 PETA TNV KOTAoTPo®r. OTTwg Kal oToug
apxaioug PUBouG, kA TPoPEPS £XEl CUMBET £5L),
aAAG T aKkpIBWOG gival auTd, Bev TO YVWPICOULE.

‘O,m aTTopével €ival aXVEG AVOUVAOEIG — Ol OTTOIEG
uTTodnAwvovTal o 6An Tn SIGPKEIR TG TAVIOG.
KuAwvTag avépeoa ot pubotTAaadia kai 1o Xopd,
10 Here After avapeyviel ammooTidouaTa ammo Tnv
trashy aAAG TTaVEPOPPN PIKPOU PAKOUG TaIVia

oe Super 8 TTou ATav PEPOG TG TIEPPOPUAVG, E
eIkdVEG O€ 16mm aTTo TIG XOPEUTIKEG aekdvg. O1
€PUNVEUTEG XOPEUOUV EVWL) OKOUYOVTAI OI OZEIG X0l
Tou maAoU ouvBétn Fausto Romitelli kai n Aupikr)
pouaikr| Tou David Eugene Edwards (Woven
Hand), eIkdveg TTou yupioTnKav o€ PETETTEMD OTADIO,
aTov e§wTepIkG Xwpo Tou Oye-Plage kal aTo AT
TOU oTOUVTIO.

Wim Vandekeybus

2KNVoBETNG, XOPOYPAPOg, NBOTTOIBG Kal
pwroypdgog, o Wim Vandekeybus yewwrinke 1o
1963 oT0 XépevTyouT Tou BeAyiou. Meyohwpévog
o€ aypoTikd TrEPIBANAOV Kal YIOG Kal KTviampou,

o Vandekeybus epxdrav ouyvd oe emragr e {a
aT0 PUOIKS TOug TTEPIBANOV. AUTEG O EpTTEIpIEG
Tov eTTNPEacav ouvalodnuamkd. Ta dwa, n kivnon
TOUG, 01 EVOTIKTWOEIG AVTIOPACEIG TOUG KAl N TTOTN
TIOU €XOUV TN GWHOTIKY) TOug SUvapn ouxva
EVOWOTWVOVTI OTIG TIEPPOPUAVS TOU.

To 1985 éxave ovTioidv yia Tov Jan Fabre. O
Vandekeybus emAéxTnKe kai yia Ta eTdpeva dUo
XPovia Tagidewe o’ OAGKANPO Tov kGoO pe To The
Power of Theatrical Madness.

To 1986 amoaUpBnKe yia PEPIKOUG UAVEG OTN
MadpiTn pe pia opdda VEWY XOPEUTWY, TOUG
Ultima Vez, yia va SouAéyouv Trévw oTnv TTpwTm
Tou Trapaywyry, To What the Body Does Not
Remember. Me BueMwdn evépyeia kai SUvapn, ol
EPUNVEUTEG Ekavav TOAUNPG GApATa, EKTOSEUOVTOV
OTOV 0éPa Kal oTapaToUoaV UE aKPIBEIN TIG TITWOEIG
TwV AMwv. ATié 1éTE, 0 Wim Vandekeybus éxel
Onpioupyroel oxedov €ikool TIEPPAPPAVG PE
Sidipopa SieBvr) eTmTeAeial Ki €xel kGvel GAeG TOOEG
TIAPAYWYEG O€ PIAY Kol BivTeD. ATTO TNV TTPWTN
TOU TTEPPOPHAVG, N HOUCIKI| UTTHPEE GNUOVTIKG
€PEBIOUA YIa TIG TTAPAYWYEG Tou. Evid of Trpwteg
TOU TTOPAYWYEG XOpaKTNPidovTan aTté pia EAAeIpn
OUVOXNG 1 TTAOKIG, OIyd OIyd OTa £pya ToU
UTTEIOEPXOVTOI TIEQICOOTEDQ OPNYNUATIKA Kl
BeampikdG aToIXEID:

Keieva, KaBuG Kal AOYOTEXVIKEG, HUBOAOYIKEG KOl
PINOCOPIKEG OVAPOPES.

H pikpou prikoug Tavia Elba and Federico rtav
uépog g Trep@dppavg Her Body Doesn't Fit Her
Soul (1993)

TNV otoia £TTioNg oknvoBéTnoe o Wim Vandekey-
bus. ATT6 Keivn T OTIyur, 0 KIVnuATOYPAPOg

£€yIve oTaBepr) aja aTo £pyo Tou. XTIG TaIVIEG TOU
TrepIAapBAvovTal: N pIKPoU Prkoug Tavia Dust,
Baoiopévn o€ pia oknvr) amtéd 1o Mountains Made
of Barking: n pIKpoU PAKOUG TaIVia TTOU €KAVE E
B¢pa T douAeid Tou e Tov Jan Fabre 1o 1997 ato
Body, Body on the Wall. .. (éva a6Ao TTou ypdpTnKe
Kol oOKNVoBETABNKE OTT6 Tov Jan Fabre): kai To
Silver, pia Bivreo diaokeun WIAg GKNVAG aTté 10 7
for a Secret Never to Be Told ou ékave pe Tnv
opdda Ultima Vez 1o 1997, kukhogdpnaoe 1o 2001.
IMio Trpdo@aTa, pia Tavia xopoU, SIAoKEUH Tou
Blush, yupiotnke otnv Kopaikr kai Tig Bpugéeg

Kal KUKAo@Opnae Tov lavoudpio Tou 2005. To Puur
(2005), n TeAeuTaia dnpioupyia Tou Wim Vandekey-
bus yia 13 TrepPdppEp, aTToTeAEi T BAON TG TaVIOG
Here After. Tnv Trepiodo auTr) SBoueUel To GevApIo
NG TTPWTNG TOU PEYAAOU PNKOUG TIVIOG. WWW.
ultimavez.com

Here After is the camera rework of the performance
Puur. Contemporary myth or fantasy tale, confront-
ing dance, theatre and film, Puur puts on stage a
small isolated community in a post-catastrophe
world. As in ancient myths, something terrible has
happened, but what exactly we still don't know. What
remains are vague memories — suggested through-
out the film. Flowing between fiction and dance,
Here After mixes excerpts of the trashy but beautiful
Super 8 short film that was part of the performance,
with 16mm images of the dance sequences. The
performers dance to the cutting sounds by Italian
composer Fausto Romitelli and the lyrical music by
David Eugene Edwards (Woven Hand), images that
were filmed at a later stage in the natural settings of
Oye-Plage and in the filmstudio.

Wim Vandekeybus

Director, choreographer, actor and photographer,
Wim Vandekeybus was bom in 1963 in Herenthout,
Belgium. Brought up in a rural environment as a son
of a veterinarian, Vandekeybus was often in contact
with animals in their natural environment. These
experiences had a great emotional impact on him.
Animals, their movements, their instinctive reactions
and their trust in their own physical power are often
integrated into his performances.

In 1985 he auditioned for Jan Fabre. Vandekeybus
was chosen, and for two years he traveled the world
with the The Power of Theatrical Madness.

In 1986 he withdrew for several months to Madrid
with a group of young dancers calling themselves
Ultima Vez to work on his first production, What

the Body Does Not Remember. With tempestu-

ous energy and strength, the performers made
daring leaps, launched themselves into the air and
smartly intercepted each other’s falls. Since What
the Body. .., Wim Vandekeybus has created nearly
twenty performances with changing intemational
casts and has made nearly as many film and video
productions. From his very first performance, music
has been an important stimulus for his productions.
While the first performances are characterized by a
lack of coherence or storyline, in time, more narrative
and theatrical elements insinuate themselves into his
creations: texts, as well as literary, mythological and
philosophical references.

The short flm Elba and Federico, was part of the
performance Her Body Doesn't Fit Her Soul (1993),
also directed by Wim Vandekeybus. From that
moment onwards, flm became a constant value in
his work. Some of his films are: the short film Dust,
based on a scene from Mountains Made of Barking;
the short film he made of his work with Jan Fabre

in 1997 on Body, Body on the Wall.... (a solo written
and directed by Jan Fabre); with Ultima Vez, Wim
Vandekeybus made 7 for a Secret Never to Be
Told in 1997, and Silver, a video adaptation of one
of the scenes of that performance was released

in 2001. More recently, a dance film adaptation of
Blush, filmed in Corsica and Brussels, was released
in January 2005. Puur (2005) Wim Vandekeybus’
latest creation for 13 performers, is the basis for

the film Here After. He is currently working on the
scenario of his first feature film. www.ulimavez.com

his work with Jan Fabre in 1997 on Body, Body
on the Wall... (a solo written and directed by Jan
Fabre); with Ultima ez, Wim Vandekeybus made
7 for a Secret Never to Be Told in 1997, and Silver,
a video adaptation of one of the scenes of that

Historia
2007/ 45

oknvoBEmng/ director, xopoypdgog/ choreogra-
pher: Karsten Liske

gpunvevouv/ performers: Claudia de Serpa
Soares, Davide Camplani, Clémentine Deluy,
Koen De Preter, Matija Ferlin, Carlos de Serpa
Soares, Maria Helena Gomes Lourenco
digdbuvon cpwroypa(plug/ photography: Hans
Rombach

povray edltlng Florian Malte Fimpel
Tapaywyry production: Sasha Waltz & Guests,
seven years film berlin

eppavio/ Germany

Mia véa yuvaika €xel TeBAveL Moveig, adEApIa Kal
iAol guvavTiouvTal oIWTTNAG o€ BIGPOPa eI
NG TIOANG VIO VO TNV OTTOXQIPETHOOUV. X CGIWTTT
ToU TTEVOOUG, AVOUVAOEIG TNG QYTTNHEVNG KOTTEAQG
EUPAVICOVTOI KOl TIATYILVOUV TO QVTIO.

H Taivia agpnyefran T 4w piog véag yuvaikag. Me m
SIGBPACT) TWV XOPOYPAPIKWIV KAl TV OPnPNHEVWY
€IKOVWV, To Histdria dnpioupyei éva KivnuaToypagikd
Spapa peTagl dwng kai Bavarou.

O Bepohivédog Karsten Liske (1971) Arav
uTTodIEUBUVTAG TG opdadag Sasha Waltz arré 1o
2001 péxpr 10 2005, evwd oo To 2006 eivar JETagy
Twv SIEVBUVTWV TTaPaywWYT) TNG opddag Sasha
Waltz & Guests. Metd Tn diebvr eTmmuyia TG
Taviag Tou Augnablik (2005), pe B¢pa v lohavdia,
oKnvoBEmae To Historia e TrEvTe XOopeuTég ommd TNV
opdda Sasha Waliz & Guests. H Tawvia yupioTnke
otnv Moproyoahia, TTOTPIBA TG TIPWTAYWVIOTPIOG,
Claudia de Serpa Soares.

Sasha Waltz & Guests

Avegdptmm TIONTIOTIKN €TTIXEIPNON, N Sasha Walz
& Guests oupBaMel evepyd oty avamTugn Tou
ouvxpovou X0pPOU, TPOPODOTWIVTOG Il VED YEVI
XOPOYPAQUV.

H Sasha Waltz & Guests ev givai pia adyxpovn
opdda xopoU e Tn SUPBOTIKH évvoia. AQGTou
15pUBNKe otd T Sasha Waltz kai Tov Jochen
Sandig oo BepoAivo 1o 1993, Trepioadrepol amré
EKOTOV TTEVIVTO KOANITEXVEG OTTO EIKOOTTTEVTE
XUPEG EXOUV EUPOVIOTEI WG KKAAETEVOI» KI

£X0UV dNUIOUPYNOE! TIG BIKEG TOUG QVEEAPTNTEG
XOpPOoypapieg.

Tnv Trepiodo aut, To peTTepTdpIo TNG Sasha Waltz
WG Xopoypdipou aTToTeAETa OTTO SWOEKD PEYAAEG,
SIEBVIG OVAYVWPITUEVEG XOPOYPAPIES.

To 2005 n Opdda éyive QUTOVOUN, PEPVOVTAG Eava
oT0 vou Tnv Trepiodo ot Sophiensaele, kad Tnv
orToia, UTTo TNV KaBodriynon g Sasha Waltz kai
Tou Jochen Sandig 1o 1996, n Oudda kardpepe

VQ YiVEl JIO OTTO TIG ONUOVTIKOTEPES ETAIPEIEG
TIOPAYWYNG avegapmmrou eupwrraikoU Bedrpou
oT10 Bepohivo. Map’ dAa autd, n opdda Sasha
Waltz & Guests Ba e§axoAoubrioel va TTapouciadel
Trapaywyég oto Schaubiihne am

Lehniner Platz e Tou otroiou Tnv KGANITEXVIKT
dielBuvon n Sasha Waltz kai 0 Jochen Sandig
aoyoArBnkav evepyd arré 1o 1999 péxpi 1o 2004.
H dnpioupyia iagopwv Xwpwv TTOAToUOU Kal

n BlEGaywyr TTOPOOTACEWV €KEI €ival Bacikd
oToixeio Twv dpacTnpioTitwy TG Ouddag. H
AANAETTIOPAOT WE TO XWPO KOl TNV OPXITEKTOVIKT
TIaigel eTriong onuavTiké pdho oTn oeipd Dialogue
TIou &ekivnoe 1o 1999.

XOopoypapol, OPXITEKTOVEG, KAANTEXVEG, OKNVOBETEG,
NBOTTOI0i, XOPEUTEG KAl IOUTIKOI XPNOIUOTTOIOUV TOV
QUTOOKEDIAOG KAl TO GUVBUOGHO DIOPOPETIKWIV
TEXVUIV VIO VO EPEUVIOOUV €va EUPU PACUT
BePATWV KAl EVWOIWV.

Ayoung woman has died. Parents, brothers, sisters
and friends meet in silence in different places around
the city to take leave from her. In the silence of the
mourming, memories of the beloved young woman
appear and consolidate the farewell. The film tells
the life story of a young woman. In the interaction of
choreographic and abstract pictures, Histdria devel-
ops a cinematic vision between life and death.

The Berliner Karsten Liske (1971) was assistant
director of Sasha Waltz from 2001 to 2005 and since
2006 he has been one of the production managers
with Sasha Waltz & Guests. After his intemational
success with his film on Iceland, Augnablik (2005),
he directed Historia with five dancers from the Sa-
sha Waliz & Guests dance company. The film was
shot in Portugal, the homeland of the protagonist,
Claudia de Serpa Soares.

Sasha Waltz & Guests

An independent cultural enterprise, Sasha Waltz &
Guests, is actively contributing to the development of
contemporary dance by fostering a new generation
of choreographers.

Sasha Waltz & Guests is not a contemporary dance
company in the conventional sense. Since being
founded by Sasha Waltz and Jochen Sandig in
Berlin in 1993 more than one hundred and fifty
artists from twenty-five countries have performed as
Guests and also produced their own independent
pieces.

Currently, Sasha Waltz's repertoire as a chore-
ographer comprises twelve large, intemationally
acclaimed choreographies.

In 2005 the Company became

autonomous, once more recalling the period at the
Sophiensaele during which the Company, grounded
by Sasha Waltz and Jochen Sandig in 1996, has
itself grown to be a most important production house
for European Independent Theatre in Berlin. But
Sasha Waltz & Guests will continue to present pro-
ductions at Schaubtihne am Lehniner Platz where
Sasha Waltz and Jochen Sandig were actively
involved in the artistic direction between 1999 and
2004. The

establishment of diverse venues and the presenta-
tion of performances there is a key element of the
Company’s activities. Site and architecture

specific interaction also plays an important role in the
Dialogue series, begun in 1999. Choreographers,
architects, fine artists, flmmakers, actors, dancers
and musicians apply improvisation and multi-dis-
ciplinary processes to investigate a wide array of
themes and concepts.

Nekudot Metot/ Blind Spots
2007/ 8

oknvobéreg/ directors: Cheb Kammerer, Sharon
Horodi

Houaoikry music: Original Sounds

eppnvevouv/ performers: Michal Schreiber, Eitan
Kahana, Avshalom Kammerer, Yaron Levi
digvBuvorn gwroypaepiag photography: Cheb
Kammerer, Sharon Horodi

Hovtdd editing: Cheb Kammerer, Sharon Horodi
Trapaywyry production: Hamifal

lopan Israel

To oknvIKG €xel oNBEi O éva TIapOpEANEVO
HOUCOUALIOVIKO VEKPOTOEID, EVOl «TUPAG OTEIo»
070 00TIKS ToTTio Tou TEAABIB. "Evar Troidi Traigel
QVGETT OTOUG TBQOUG Kl Tal EPERTTIO. ANIOUpYET
£VOV (POVTOCTIKG KOOLO (POVTOCHGTWV KO SPOKWV.
H oveipikr) Bé0om SIOKSTTITETOI 0TS EPIGATEG

TTOU GTTOPPITTTOUV TNV ABWGTNTO TG TIOIKTG

TIPQYLCTIKGTNTOG.

O1 Cheb Kammerer (1963) kai Sharon Horodi (1970)
eivan kaAATEYVeEG Tou Bivieo. H SouAeid Toug BpiokeTal
avApeaa o PUBOTTAATIC KOl TO VIOKIOVTED Kall Efval
KO TTOAITIKF) KO TTPOOWTTIKE. ZOUV K pyAlovVTal aTO
TEAABIB.

wwwhamifal.net

The scenes are set on a neglected Muslim grave yard,
a"blind spot” in the urban landscape of Tel Aviv. A child
plays among graves and ruins. He creates an imagi-
nary world of ghosts and dragons. The dreamlike gaze
interrupted by nightmares that reject the innocence of
the child's reality.

Cheb Kammerer (1963) and Sharon Horodi (1970)
are video artists. Their work straddles the line between
fiction and documentary and itis both political and
personal. They live and work in Tel Aviv.
www.hamifal.net
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H yuvaika oTo KEVTPO. ZTOXAOHOG TTAVW OTNV EIKOVA T
Oyn Tou VOMIoUOTOG TNG KOTOTTIE

DeAivi kai ToavTop/

YuVaikag wg oeouaAikoU cupoAou, Trou Bev gival Trapd n GAA
£VNG KAl PIMWHEVNG YUVAIKAG O€ VOV aVOPOKPOTOUEVO KOOIO,

Tempus fugit
2005/ 26’

oknvoBémng/ director: Anais Spiro, Olivier Spiro
Xopoypdog/ choreographer: Sidi Larbi
Cherkaoui

gppnvevouv/ performers: Les Ballets C. de la B.
Trapaywyry production: ARTE France, Point du
jour, Ballets C. de laB.

TaAAia/ France

«AuTG TTOU [E oUVaPTTAdE Eival N aTTousia TG
IEPAPXIOG, TO YEYOVAG OT GAOI £X0UV Hia AEToupyia
Héoa O’ éva aTTEPOVTO GUVOAO, OTI KAVEIG UPIaTOTal
WG GTOHO PECT aTTO TN OXEOT TOU E TOV AAAO.
WG PTTOPOUE VOl AEITOUPYIICOUE E TPOTTO [N
IEPAPXIKS, TGGO OTO DIATTPOCWITTIKO ETTTTEDO GO0 KAl
€ QUTS TwV COBAPWV KOIVWVIKWV {ntnudmwy; lNa
TIOPABEIYUA, AV EEEPEUVD TOV APABIKO TTOATIONO
oT1o Tempus Fugit, dev BEAw va Tov ekBeEIGow wg
TO OTTOYEIO TOU £WTIOUOU, GAAG avTiBETa va Tov
W Kal Vol TOV TIApoUCIAow aav £vav KPiko TNG
TIONTIOUIKAG GAUCTDOG TTOU CUVOEEI TO KEVTPO TTOU
Bpioketar atnv Appikr) e T Némia Eupwrn. Me
Tov idIo TPGTTO, K&BE AToO €ival TIavw aTT’ GAa
£vag KPIKOG TToU OUVOEEI BUO GAAOUG OVBPWITTOUG.
Eyw ptopei va gipal 600 PovadIkog Kal EEXwPIoTOg
B€AW, Bev TTaUW BUWG VA €O TO PiyHO QUTWVY TwV
B0 aToixeiwv. Eivar pia aToIxeIwdng emmppor) ot
OUVEIdNOT PaG, IO PEVa: TO YEYOVOG OTI EioaTE
«0UVOECHOI» TTPOG OAa Ta eTTiTTeda. Eyw €ipan
Hiodg Mapokivag kai piodg BéAyog. Ki autoi ol dUo
TIOANTIOUOI €XOUV TTIOAAG KoV onpeia. Ki n artédeign
yI auTtd givan 6 uTtdpyw. Toug eviovwy. Sidi Larbi
Cherkaoui

Mia avadnpioupyia Tou épyou Tou Sidi Larbi
Cherkaoui, PAapavdoU Xopoypapou HOPOKIVIG
KOTAYWVYIG, YUPIOUEVN OTO (POIVIKGOATOG Tou
Mapakég pe Ta Ballets C. de la B. H yuvaika givai
TO KEVTPO BAPOG, TO ETTIKEVTPO OTNV TaIvia auTh. H
nNPwIda, KATABIWKAPEVN OTT Ia AGPATN TIOPOUTIa,
YVWpICeTaI PE Tov TTPIVKITTa. EKeiVOg TNV epwTeleTal
Trapdopa. Exeivn ammapviéral v kapdid evag
GAou, kai ouvTopa BPICKETON OVTIMETWTTN PE TO
TIOPEABGV TNG, O€ pIa avTTTaPABean avapeoa
oTnV TTaPAEdoan Kai To VEwTEPIoNO. To £pyo,
EUTIVEUOPEVO aTTO TIG AGIKEG TaIVIEG TOU IVOIKOU
KIVNUATOYPAPOU Kai T PEYAAa HEAODPAOT,
ouvBUACEl To Xopd, TO TPAyoUdI, T MOUCIKT) Kal TO
TIAPOPUOL.

TaBallets C. de la B. ivan pio koAexTiBa Trévte
XOPOoYyPAPwv, 0 kaBEvag e T BIKA Tou £PeaT Kal
TQUTOTNTA.

"Exovtag Xopéwel o€ BapIeTE kal TNAEOTTTIKG 0dou,

o Sidi Larbi Cherkaoui (1976) amroudaoe o1a
PART.S. Twv BpugeAwv.
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MapdMnAa e To oUyXPOovVo X0pd, CUVEPYATTNKE
KaI pe oxripama Ximr-xotT. To 1995 éAafe To TIpwTo
BpaBeio kaAUTepoU BeAyikoU XopeuTIKoU GOAO OTN
['avdn, o’ éva Siaywviopd Trou opydvwae o Alain
Platel (Les Ballets C. de la B.). Zm ouvéxeia o Platel
Tov KGAEDE VO OUPUETAOKE OTo lets op Bach. Ta
Rien de Rien (2000) kai Foi (2003) rrav Ta dUo
TIPWTA OAOKANPWEVD XOPOYPAPIKA TOU £PYQl E TO
Ballets C. de la B. 10 Foi, 6110U é6€0¢€ 10 £pwumua
«O€ TI TNIOTEVETE; », O TPAYOUDICTHG KOl XOPEUTAG
Damien Jalet Tov punoe ota maAKé Trapadooiokd
TpayoUdia, KA TTou Ba eTTNPEACE GNUOVTIKG T
emépeva €pya Tou. To ZemmépBpio Tou 2002, padi
e Toug Damien Jalet, Luc Dunberry kai Juan Kruz
Diaz de Garaio Esnaola (xopeuTég-TPayoUdIOTEG PE
v Sasha Waltz), ouv-oknvoB£Tnoe T xopoypagia
d'avant yia 1o Schaubtihne Tou BepoAivou (TTou
TrapouciaaTnke oTnv Abrjva 1o 2004). To 2004 o
Cherkaoui rapouciooe 1o Tempus Fugit, TTou Tou
€ixe avaBéoel To PeomBAA NG ABIVIOV Kall To oTToio
OnuioUpynoe padi e Ta Ballets C. de La B. To

2005 guvepydoTNKE Yia TIPWTN Gopd e Tov Akram
Khan, XopeuTr} Kal XOpoypa®po TToU ETTIONG AV KE
oe 500 TIoAmopoUg, kal ékavav To Zero Degrees.
Tnv Trepiodo auth, o Cherkaoui eTopade! pia véa
Trapaywyr yia 1o Toneelhuis (B¢arpo oy AuBépoa
Tou BeAyiou) To Myth, Tou otToiou N TTpepiépa Ba
yiver Tov lodvio Tou 2007.

1a Tov Sidi Larbi Cherkaoui éxel ypa@rei om «Exel

TNV UAUYICiar EVOG avVBPWTTOU-AGOTIXO Kail TO
Pavomopd eVOG QUTOUOTTIYOUHEVOUY. ZTa £PY TOU
0 QVBPWITIOAG TOU PTTOPE Va gival BAVAUCOG Kal O
ouvaioBnuomoudg Tou aXedoV Biaiog. Meplypdge Tn
GOUAEIG TOU WG VAV ayWVa YIa Vo JGBEl TIWG var
karaAoBaivel Tov autd Tou kai auToUg YUpw Tou
KOl TTWG VO PETAPPACE! TN YWWIOT) O Kivnon Kal

va T eTadidel. To Sikaiwpa oTn SIoPopeTIKATNTA

— a6 dmmoyn oeEOUONIKY), BPNOKEUTIKN ) PUAETIKN
— eivan éva Béua TTou oUXVA TTPaYUOTEVET, WG KA
TO EMTOKTIKS Kal GUWG GAUTO.

“What fascinates me is the absence of hierarchy,
the fact that everybody has a function within a vast
whole; that one exists as an individual through his
relationship to the other. How can we function in a
non-hierarchical way, as much on the interpersonal
level as on the level of the big issues of society? For
example, if | explore the Arabian culture in Tempus
Fugit, | don't want to glorify it as the roof of exoticism,
but on the contrary to see it and show it like a link on
the cultural chain, joining the center in Africa to the
South of Europe. In the same way, every individual
is, more than anything else, a link joining two other
people. | can be as unique and individual as | want
to, but | am also the mixture of these two elements.
Itis an elementary hold on one’s conscience, for
me: the fact that one is a ‘tie’ on all levels. | am half
Moroccan and half Belgian. And these two cultures
have a lot of common points. The proof: | exist. | join
them.” Sidi Larbi Cherkaoui A recreation of the work
by the Flemish choreographer of Moroccan origin,
Sidi Larbi Cherkaoui, it was shot in the palm grove of
Marrakech with the Ballets C. de la B. The woman
is the centre of gravity in this film, the epicentre. The
heroine, pursued by an invisible presence, meets
her prince. The prince falls passionately in love,
while she forsakes the heart of another man. But
the woman'’s past will soon catch up with herin a
confrontation between tradition and modemity.

This piece, inspired by popular Indian films and the
big melodramas, mingles dance, song, music and
fairytales.

Les Ballets C. de la B. is a collective of five choreog-
raphers, each with his/her own appeal and identity.
After having danced in variety and television shows
in Belgium, Sidi Larbi Cherkaoui (1976) studied
atthe PA.RTS. in Brussels. In parallel with his
contemporary training, he worked with hip-hop com-
panies. In 1995, he received the first prize for the
Best Belgian Dance Solo in Ghent, in a competition
begun by Alain Platel (Les Ballets C. de la B.). Alain
Platel then invited him to take part in lets op Bach.
Rien de Rien (2000), and Foi (2003), were his first
two full choreographic works at Les Ballets C. de

la B. In Foi, in which he posed the question, “what
do you believe in?”, the singer and dancer Damien
Jalet initiated him into traditional Italian songs. This
was to have a great impact on his future projects. In
September 2002, together with Damien Jalet, Luc
Dunberry and Juan Kruz Diaz de Garaio Esnaola
(dancers/singers with Sasha Waltz), he co-directed
the choreography d'avant for the Schaublhne in
Berlin (which was presented in Athens in 2004). In
2004 Cherkaoui presented Tempus Fugit, which
was commissioned by the Festival d’Avignon and
which he created with Les Ballets C. de La B. The
year 2005 marked his first collaboration with Akram
Khan, a dancer and choreographer who also
belongs to two cultures, with whom he made Zero
Degrees. Currently, he is preparing a new produc-
tion for the Toneelhuis (a theatre in Anvers, Belgium)
entitled Myth, which will premiere in June 2007.

Sidi Larbi Cherkaoui has been described as having
“the suppleness of a contortionist and the fanaticism
of a flagellant”. In his works, his humanism can be
brutal and his sentimentalism almost violent. He
describes his work as a struggle to leam how to
understand himself and people around him and
how to translate his knowledge into movement and
communicate it. The right to be different — in sexual,
religious, racial terms —is a theme often treated in
his work, as something urgent and yet iresolvable.

lo sono il vento/ | Am the Win
2006 /14

oknvoBémg/ director, povrad/ editing:
Devis Venturelli

Houoikr) music: AAVV

gpunvevouv/ performers: P. Berardi,
A. Innocenti, V. Vemocchi,

M. Liverani, C.

Ugolini

Irohia / talia

O Gvepog gival Pia UaTNPILISNG TTPOUTal TToU
SIa0iZel TV TTOAN K TNV €60XT), AVOOTATWVOVTOG
MV UTTapgn Yuvaikwv kéBe nAikiog. H TroinTikr autr
HIKPOU pAKoUg Tavia arToTeAeiTal aTTé Téooepa
TIoPTPETA TNG JNG MIG Yuvaikag: TG epnpeiag, TG
VESTNTOG, TG WPIKNG NAIKIOG Kal Twv ynpaTelwv. O
Avepog SiaTTepvAa KEBE pia aTTd QUTEG TIG IOTOPIEG,
HETARAGNOVTAG TNV TIPOPAVH OKIVNGTIQ, AVANETT
OTNV QVapoVr eVOg avaTTOdPOOTOU TTETTPWEVOU
KOl OTNV EYKATAAEIYN O€ QVATTAVTEXX AVOiyOTOL.
"Eva 1agidl péoa atro Tig odIGKOTTEG PETAUOPPUIOEIG
me dwiig.

O Devis Venturelli yevwriBnke atn Poaéviga o 1977.
2mmoudaoe oty Akadnpio KaAwv Texvwv g
MroAdvia Katl €ival ATTOPOITOG OPXITEKTOVIKHG OTTO TO
MavemoTmpio ng Pepdpa. Zuvduddovtag JIGPoPES
TEXVEG, £XEI KAVEI PIAY, BIVTEO Kal TIEPPOPUAVG, KI
£x€1 OXEDIBTEI EKBETEIG TEXVNG KOl APXITEKTOVIKG
TIPATZeKT. O1 Tavieg Tou €xouv TIPoRANBEi o€ diebvr
@eoTIBAA Kivnuamoypdgou (Invideo, Videoformes),
atnv TAedpaon (La7) kai o€ yKoAepi. ZxedIAde!
KOTOOTAWATA Kol aiBoUCEG £TTIOEIENG Yia TIOAOUG
maAoUg pddioTpoug, 6TTwg ol Roberto Cavalli kai
Gianfranco Ferré. H TeAeutaia Tou Treppoppavg,

Atti osceni, TTapouoidoTnke otn Fuori Bien nale Thg
Beveriag 10 2005. Zei kai pyaetal ato MIAGvo.

The wind is a mysterious presence that blows
across town and coun tryside, upsetting the exist-
ence of women of every age. This poetic short film
is conceived as a single body consisting of four
female life portraits: adolescence, youth, mature age
and old age. The wind blows through each of these
stories, modifying the obvious standstill, among the
wait for an ineluctable destiny and the abandonment
to unexpected openings. A joumey through the
continuous transformations of life.

Devis Venturelli was bom in Faenza in 1977. He
studied at Bologna's Fine

Arts Academy and graduated in architecture from
Ferrara University. Crossing different disciplines,
he has produced film, video and performance, as
well as designed art exhibitions and architectural
projects. His films have been shown at intema-
tional film festivals (Invideo, Videoformes), on TV
programs (La7) and at art galleries. He designs
showrooms and shops for many Italian fashion
designers such as Roberto Cavalli and Gianfranco
Ferré. His last performance, Atti osceni, was pre-
sented at the Venice Fuori Biennale 2005. He lives
and works in Milan.



Me UAIKO aTTé TTaAIEG TaNViES./

Dubus
2005/ 4

oknvod&mg/ director, povrad/ editing,
Trapaywyry production: AV

Houoikry music: Zelany Rashoho
Pwoia/ Russia

"Evag apyodg xopds Tou KAAGIKOU KIVIUOTOYpApou
o€ youoikr) Tou Zelany Rashoho.

AV =800 video artists a6 Tnv Ayia MeTpoUTioAn
g Pwoiag. To Dubus givai n TrpwTn Toug Tavia.
Aslow dance of the classical cinema to the music of
Zelany Rashoho

AV =1two video artists from St.-Petersburg, Russia.
Dubus is their directorial debut.

Doors
2006/ 3’

oknvoBémng/ director, SielBuvon pwroypapiog/
photography, povrag/ editing, Trapaywyry/
production: Karin Hammer, David Krems
Houoikry music: Bemhard Hammer

AuoTpia/ Austria

Mia Tavia petagu Swyaiwv. H TrépTa we apyn
TENOG DIOPOPETIKWV I0TOPIWV. H Taviar peTaTpéTTel
XWPOUG TTEPACUATWY OE TOTTOUG OTTOPACIOTIKAG
onuaciag: évav TOTTO ia TIAPATHENON, Yia
QVATTaUOT, Yia EpWTA A YA eOvo. X' auTr) Tn KIKpoU
MNKOUG TTEIPOLGTIKY) TaIvia, n TTopTa, CUVABWG £va
MEPOG EKTOG TOU OUVNBIoUEVOU OKNVIKOU, YiveTal
ONUAVTIKO OTOIXEID, EVW) Ol TIPWTAYWVIOTEG XAVOUV
TNV TTOPOUGIa TOUG — Tal TIPGoWTTA YivovTal BoAd Kal
Ol AETTTOPEPEIEG TWV OKNVIKWV ofrvouv. H ammwAeia
NG TTANPOPOpICG €ival KOET TNG idIag TNg
elkévag. To Doors £xel yupioTei xwpig KaBOAoU eQE.
la va emmireuxBei n ekdva, To Doors €xel yupioTei
Xwpig kaBdAou e@é. Ma va eTTITEUXBET N eIKOvVa,
KGBE KABPO ETTPETTE VO AVTIVPOPET P TTOAMOUG
BiapopeTkoUg TPATTOUG,

Afilm in between rooms. The door as a start or an
ending for different stories. The film tums spaces of
passages into places of crucial significance: a place
where one can observe, rest, love or murder. In this
short experimental movie,

the door, usually a place outside the common set-
ting, becomes an element of importance, whereas
the protagonists lose their presence — faces begin to
blur and details of the settings fade away. The loss
of information is part of the picture itself. Doors was
made without any effects whatsoever. To produce
the look, every single frame has been copied in
many different ways.

cinema 2

210 £PYa AUTOU TOU TTPOYPAMHOTOG, AV KI EIVOI TOGO GUVTOLA, N KIVIMOATOYPOPIKT) OTHOC@AIPA EiVal TTOPOTTAVW OTTO £VTIOVN
iowg Adyw TOoU Oevapiou Toug, ICwg AGyw Twv avagopwv Tous. Kai evw n Olivia GUPTTUKVWVEL TV aTOC@AIPA TOU
KIVIMOTOYPA@OU TNG META TNV TITWOT) Tou TeiXoug Meppaviag, 1o (... aperta parenthesi Bupidel évrexvo ItaAiké Kivnporoypdpo
NG dekaeTiag Tou 70 kai To Wall arrd 1 MaAauoia, yia kérroiov Trapdagevo Adyo Bupilel Godard... Apaye STav TropAayoupE £Vl
£PYO TEXVNG, MTTOPOULIE VO OYVOIOOUME OAC QUTA TTOU £XOUE BILVCEI KOl OPOLIOILOEI HECT omTO AAAX £pYal TEXVNG;

Olivia
2007/ 5

oknvoB&mg/ director, SigdBuvor) pwroypapiag/
photography, povrad/ editing: Diana Wesser
Xopoypdepog/ choreographer, punvevel per-
former: Marina Quesada

eppavia/ Germany

H Qlivia Bprike ermméAoug éva pépog va kpuTei. Twpa
oToKaAUTTTEl TO PUoTIKG TG, H Olivia ATav epwteupiévn
e dUo Gvdpeg: Tov Patrick kai Tov Hans. ‘Hrav
EUTUXIOUEVOI OOV IOt LIKPH OIKOYEVEIDL AMG Uil épat
éva pofBepod amiynua Mage Ta TidvTa kai n Olivia
QVAYKAOTNKE VO TO OKAOEL

H Diana \Wesser, yewnuévn oTn ZToutyapdn,
oToudace Media-Arts otnv Akadnpia EkaoTkwv
Texvwov me/Aeipiag, GTTou kai JIBAoKEL KaANTEXVISa
performance kai Bivreo, dnUIOUPYET XOpoypapieg
XPNOIMOTTOIOVTAG BVTED OVTAC, Ta €pya MG aokoUv
KpmKn omv performativity [mv 196a 6T To KovwvIKd
@UAO €ivan pia kaBnpepIvr, kad' €& TIPAEn Trou
poBaiveTal BETE! Twv TIOATIOMIKWY TIPOTUTTWV
BNAUKGTNTOG KOl APCEVIKGTTAG] KOl TIG BEaPIKES OYeIg
MG KaBnuepvomTog. Méoa amd Bivreo, mance
KOl TIPOTCEKT GUMETOXTG, N VWesser Sigpeuva Toug
KOVWVIKOUG KOl TTOAMOUIKOUG KWOIKES, TO

TIUWG (PAVEPLIVOVTO OTO GLIHIA KOl T OXECT) TOU
OWUATOG KE TO Xwpo. Thv Trepiodo auTr) €0TIddel oV
s:rnppor’] Tou Sopnpévou TIEPIBAANOVTOG OTIG XWPIKEG
TIPOKTIKEG. www.dianawesser.de

H xopedpia Marina Quesada gpunvelel my ioTopia
mg Olivia. H xopoypapia g eivan eviedwe véa,
QVOBOUNUEVN KOl PUBLICLEVN ETT OTTO BivTED
HOVTAC TTOU OVOPEPETOI OTO APryoUpEVD GUHBAVTAL.
H Marina Quesada yevribnke oto Mrouévog Aipeg
MGAPYEVIVIG, GTTOU OTTOUBOE UTTOKPITIKF) OTN
Anuomkn ZXoAM Apapiomkiig Texvng. ATio 1o 2001 Gei
aTo BepoAivo.

Olivia finally found a place to hide. Now she dis-
closes her secret. Olivia was in love with two men,
Patrick and Hans. They were as happy as a little
family. But one day a horrible accident changed all
and Olivia was forced to escape.

Diana Wesser, bom in Stuttgart (Germany), studied
Media-Arts at the Academy of Visual Arts Leipzig,
where she currently holds a teaching position. She is
a performance and video artist with a strong interest
in creating choreographs using video editing. Her
works provide a critique of performativity [the idea
that gender is a daily, habitual and leamed act based
on the cultural norms of femininity and masculinity]
and theatrical aspects of everyday life. Through
videos, performances and participatory projects,

she investigates social and cultural codes, how they
become apparent in the body and its relation to
space. Her current focus lies on the influence of built
environment on

spatial practices. www.dianawesser.de

The dancer Marina Quesada interprets Olivia’s story.
Her choreography is completely new, restructured
and rhythmised by video editing referring to the
narrated occurrences. Marina Quesada was bom in
Buenos Aires, Argentina, where she studied acting
at the Escuela Municipal de Arte Dramético. Since
2001 she has been living in Berlin.

(... aperta parentesi
2005/ 4’

oknvoBémg/ director, povtdy editing: Devis
Venturelli
ItaAiol Italia

2TOV 0PIfoVTal PIOG ATTEPOVTNG PUACKIG EUPAVICOVTaI
Ayxn, PoPol kal TMBUpiEG aTTOdPATNG, GAAG

€va aepAk! Ba UOTEEl TN GUVAVTNOT Tou AAAOU,
OTEAVOVTAG TNV G éval TagidI TIPOG To ATelpo. To (. ...
QVOIXTH) TTAPAVBETT CUPTTANPUIVE! HIC YPOUIKT
QPNyNUATIKr) dour| pe diIdpopa OTITIKE-CUHBOAKA
€TTiTeda.

O Devis Venturelli yevwrinke otn ®agvida 1o 1977.
>TT0U00E KAAEG TEXVEG KOl OPXITEKTOVIKT). He has
studied Fine Arts and Architecture.

2UvBUAOVTOG BIGPOPES TEXVEG, BNUIOUPYE PIAY,
Bivreo kai performance, oxedIAdel ekBETEIG TEXVNG
KOl OPXITEKTOVIKG TTPOTEEKT. OI Tavieg Tou £x0uvV
TIPoBANBEi o€ diEBVN KIVNUOTOYPOPIKA PECTIRAA

Kl O€ YKaAePI. QG apXITEKTWV £XEI OXEDIGTE
KOTOOTAUOTO Kol aiBoucEg TTIOEIENG Yia TIOAOUG
maAoUg podioTpoug, 6Twg of Roberto Cavalli kai
Gianfranco Ferré. Emiong, ékave To povtag o€ Bivieo
Tou TTPoBArBnke oto ZKM Center for Art and Media
Karlsruhe 1o 2006. Ze1 kai epyddetar ato MiAdvo.
From the horizon of an infinite prison appear
anguishes, fears and wishes of escape, but a puff of
wind will blow the meeting of the other on a joumey
toward the infinite. (....open bracket supplements

a linear narrative structure with different visual/sym-
bolic levels.

Devis Venturelli was born in Faenza in 1977. He
studied fine arts and architecture. Combining
different disciplines, he produces film, video and
performance, and designs art exhibitions and
architectural projects. His films have been screened
at intemational film festivals and art galleries; as an
architect he has designed showrooms and shops
for many Italian fashion designers such as Roberto
Cavalli and Gianfranco Ferré. He edited a video
presented at the ZKM Center for Art and Media

in 2006. He lives and works in Milan.

Wall
2006/ 13’

oknvoB&mg/ director: James Lee

BievBuvon pwroypagpiag photography: J.B. Ishmael
Xopoypdgog/ choreographer: Amy Len
gppnvedouv/ performers: Amy Len, LohB Bok Lai
HovTdd/ editing: Raven

Moahaioia / Malaysia

Avéiueaa oTov Avdpa Kal TnV QYOTINUEVT TOU UPUIVETOI
£éva Teixog. Avaueaa oTov AvSpa Kai TV TTompidal Tou
UwveTal éva GAo Teixog. Eivan ammAd Bépa dioAdyou
KOl IOVOAGYOU.

O James Lee yewnBnke 10 1973, oto o mg
Maaioiog. ZTToudaoe YPoPIoTIK). AUTODIDAKTOG
OKIVOBETTG, EEKIVINOE WG NBOTTOI0G KOl OKINVOBETG OTO
Béarpo ki UOT£pu TI¢PACE OTO XWpPO Tou Bivieo. MeTagy
Twv BeaTpikwV £PywV TTou avéRaoe rtav To Love
Poems, 10 The Dumb Waiter Tou X&pohvr IMiviep, To
Changi ko 1o Betrayal.

To 2001 oknvoBEmoE, petagl dMwy, To Ah Beng
Retums, pia e6IpeTIKG GTUNGIPICEWT, TTEIPOUCTIKT
Tawvia. To 2002 o Lee ékave ToRoomto Let, éva
Spapamkd €pyo o YAwaooa Twv Mavdapivuv. H
Tawvia Tou The Beautiful Washing Machine képdioe To
Bpafeio kaAUTEPNG AOIAMIKIG LEYAAOU LIriKoug Taiviag
Kat o Bpaeio FIPRESCI oo AleBvég PeamBaA Kiv/
ou Mg Mrravykdk 1o 2005. EKTOG oTT6 OKnvoBENG,
0 Lee gpyadeTan Kol wg JIEUBUVTTG PuITOYPOPIOG O
QVEEAPTNTEG MIKPOU Kall JEYGIAOU HIFKOUG TaIvieg,
www.doghouse73pictures.com

Between the Man and his loved one lies a walll.
Between the Man and his country lies another wall. Its
just a matter of dialogue and monologue.

James Lee was bomin 1973, in Ipoh, Malaysia. He
trained as a graphic designer. A self-taught flmmaker,
he began acting and directing plays before venturing
into video filmmaking. His experience in stage directing
includes Love Poems, Harold Pinter’s The Dumb Wait-
er, under the Director’s Workshop by Five Arts Centre
and Actors Studio Theatre, Changi and Betrayal.

In' 2001 he directed, among others, Ah Beng Retums,
a highly stylized experimental fim. In 2002 Lee made
Room to Let, a Mandarin drama. The Beautiful \Wash-
ing Machine won the Best Asian Feature Award and
the FIPRESCI Prize at the 2005 Bangkok Intemational
Film Festival. Besides directing, he also works as a
director of photography on independent shorts and
features.

www.doghouse73pictures.com
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AiagAoyol 1: Anoupyia/Dialogue 1:Creation

Aidoyor: Ti Ba cuvéBaive av UTTopoUCaE va TTPOOKOAETOUE BUO PeYGAOUG dnpIoupyoUs Tou KalpoU Jag va
oulnmoouv PEoa aTTo To £pyo TOuG yia Tn dnpioupyikr) diadikaaia; Ma @Etog diaéyoupe Tov William Forsythe kai
Tov Alain Platel. Mia akpaia avtiBeon, dUo evreAuwg SiagopeTikEG uEBodoI douheids. O évag, o William Forsythe,
gival évag paimp TNG aKPIBEIag TG Xopoypagiag, £vag eCaIPETIKOG BACKAAOG Kal TIPWTOTTOPOG TNG XPHoNg TS
TEXVOAOYIOG OTN Xopoypa@ikr) dladikaaia kai aTnv TTapdoTacn Tou Xopou. O1 Xopoypagieg Tou, BOCIOUEVEG OTNV
«KkaBapr)» Kivnon, gival T6oo diavonTIKE SOUAEUEVEG KOl TOTO AETITETTIAETTTAl KATOAOKEUAOWEVEG, TTOU Ba uTTopoUce
Kaveig va Tov TraparnAioel pe Tov Kavrivaki. O dMog, o Alain Platel, eival évag dnuioupydg TG aArBeiag, évag
XOPOoYPAPog TTou & aTToudaaE XoPo, OTTWG GAWOTE Kal GAAOI GUVODOITTOPOI TOU GTNV AvBIoT TOU XOPoU GTO
BéAyio. O1 TTOpaoTATEIG TOU £X0UV T GOPWTIKF) SUVAUN Tou KaBpEPTN TNG TIPAYUATIKOTNTOG. AIGAEYEI TOUG
XOPEUTEG TOU VI TOV TTAOUTO TWV EUTTEINILIV TTOU PEPVOUV OTN «BAAITaa» TOUG, KaI O1 YIO TN XOPEUTIKI) TOUG
Oegloteyvia. Aieubuvel padi ue v Christine De Smedt kai Tov Koen Augustijnen Tnv opdda Les Ballets C. De

la B., H10G KOAEKTIBOG Xopoypd@puwy TTou dnpioupyouv TTPoaTTaBwvTag va evidaoouv T SouAeld Toug otn {wn
NG KOIVOTNTOG KAl VO TN CUVOEOUV Padi Tng pe k&Be TpdTTo. O Platel avadeikvuel TIG TTOIGTNTES TWV XOPEUTWV TOU
Kal CUPPATTTEI TO UNIKO TTOU EPVOUV 0T BOUAEIG TNG OPAdAS YIa VO KOTOOKEUAOE! KABE popd Evav TEpAOTIO
XGPTN OTOV OTT0I0 N OKANPGTNTA TNG TTPAYOTIKGTNTAG APrVEl XOPAUAOES VIO VO TPUTTWOEI N apHovia, Kai Ji
Bavdaoiun kai avBpwTTivn opop@Ié yepdTn vooTaAyia. ©a utropoloe va gival Tuxaio, f Kai va Jnv givai: o évag
EKTTPOOWTTEITAI KIVNUOTOYPAPIKA aTTd TNV AETTTORIEPH KO OKPIBA OKnvoBeaia Tou pouaikou Thierry De Mey, ki

0 GAAOG aTTO éva VTOKIJAVTEP, OTTOU O iBI0G TTaipVEI TNV KAUEPX OTO XEPI KAl KOTOYPAPEI, E TNV EAEUBEPIa TNG
YPOPAG TTOU TOU TAIPIALE!, OTIYUEG




William Forsythe

Apepikavog Trou epyadeTan dEBvdG edw kai TpIGvTa xpovia, o William Forsythe éxel
QAVAYVWPIOTE WG £VOG ATTO TOUG KOPUPAIOUG XOPOYPAPOUG TTAYKOOHIWG. To £pyo Tou
EYKWHIAZETAI WG AUTO TTOU ETTAVATTPOCOVOTONOE TNV TIPOKTIKF) TOU ITTAAETOU aTTd TNV TAUTIOT)
TOU PE TO KAQOIKO PETTEPTOPIO OE HI SUVOUIKY) HOPPH TEXVNG TOU 210U altva.

Map’ &1 yevviBnke kai Katd kUpio Adyo ekTraideutnke atn Néa Yopkn, o William Forsythe

£XEI TIEPAOEI OTNV EUpWTTn Ta TTEPICCOTEPA TOU XPOVIO WG EPYAlOEVOG. EpgpavioTnke

aTNV EUPWTTAIKKA XOPEUTIKF) OKNVI EIKOOAPNG Kal XOPEUTAG. Zuvavinae Tov John Cranko

OTn ZToUTYaPdN € NAIKIO EIKOCITPIWY ETWV, Kal £YIVE XOPOYPAPOG TwV MTTOAETWY TNG
2ToUTYAaPdNG TPia Xpdvia apydTtepa, To 1976. Thy idla wpa, dnuioupyouace VEa Epya

yia opadeg pTTaAétou oto Mévayo, Tn Xdyn, 1o Aovdivo, Tn BaaoiAgia, To BepoAivo, Tn
Ddpavkpouptn, 1o Mapior, T Néa Yopkn kai To Zav Ppavaioko. To 1984, Eexivnoe pia 20€Tr
Onreia wg AieuBuvTrg Tou MmaAéTou Tng PpavkpoUpTng, 6TTou dnIoUpYNOE OPICUEVA ATTO
Ta TTIO PNUICPEVA £pYa XOPOBEATPOU TNG ETTOXNG HAG, OTTwg To The Loss of Small Detail
(1991), og auvepyaoia pe Tov ouvBETn Thom Willems kai Tov axediaoTr Issey Miyake. AMa
BepeNiydN £pya aTré Ty eTroxn Twv MmaAéTwy g Ppavkpoldptg TrepidapBavouy Ta AL
IE/NA(C)TION (1992), Eidos:Telos (1995), Endless House (1999), One Flat Thing (2000)
kai Kammer/Kammer (2002). Otav Ta MmaAéta g ®pavikpouptng ékAeicav 1o 2004, o
Forsythe idpuoe éva véo, TTio avegdptnto alvoho, ovopat The Forsythe Company, éva
€UENIKTO OXHO JéOa GTO OTTOI0 Ba PTTOPOUCE VA GUVEXITEI TO TIOAUGXIOEG BNUIOUPYIKS £pYO
TIou €ixe ekvioel ata MmmaAéta Tng PpavkeoupTng. To GoBeaTo kal EEeNoadUEVO TTEB0G Tou
va dnuIoupyei EVONOKTIKEG CUVOVTHOEIG JE TO OKPOATAPIO, 0dNYEi TNV OUAda O TTEPPOPUOVS
Kl EyKATOOTACEIG O BéaTpa, SnUGOIoUG XWPOUG, HOUGEID Kal KEVTPQ TIONTIOUOU 0" 0AGKANPO
TOV KOOMO.

2mv TTopeia NG kapiEpag Tou, o William Forsythe €xel yivel ywwaoTog yia Tn dnuioupyia evog
15100UYKPACIOKOU SOMIKOU AEEIKOU Kivnong. AUTEG Of «OUTOOXEDIEG TEXVOAOYIEGY, OTTWG TIG
TIEPIEYPAWE, CUVIOTOUV TN A0 yia pia SIaSIKACIO CUVEPYOTIOG Kall TIEIPAPOTIONOU PETO

arrd TNV OTToix EKEVOG KAl N OpAdA TOU avATITUCOOUV TO TIEPIOOOTEPA OTTO Tl KOPKATIO

ToUG. H TTpocéyyion Tou Forsythe JETATPETTEI TA CWHOTA TWV XOPEUTWYV TOU € CWHATIKOUG
BaAGPOUG VTXNONG, CUYKEVTPWIVOVTOG TNV EVEPYEIG TOUG Kl TIGA TIévw Toug. Ta KopuaTa
TTOU TTPOKUTITOUV €iVal CUCOWPEUTEIG AVATTOAOUEVWY KIVAOEWY TTOU JOG TTPOKOAOUV VO
eeTdooupE TIWG KaTaAaBaivoupEe To XWPO Tou CWHATOG HAG.

O William Forsythe éxel epedael pIgikd Ta €idn OKEWNG TTOU UPICTOVTAI GTN OQaipa Tou
XopoU PECA OTTO TNV KOTAVONOT) TNG EUTTAACTOTNTOG TTOU EVUTTAPYEI OTN YAWOOO TOou
KAaaikoU xopou. H xopoypagiki okéwn Tou Forsythe éxel ouvOEBEi kai £xel CUVEIOPEPEI OTa
MO oNEAVTIKG JIEBV) KAANITEXVIKE PEUUATA TNG ETTOXAG HAG: ATTO TNV TTEPPOPHAVG Kal TIG
EIKAOTIKEG TEXVEG WG TNV APXITEKTOVIKA Kal Ta S1I0OpacTIKA TToAupéaa. To 1994, o Forsythe
OUOCIOOTIKG ETTAVEPNUPE TN JIBACKAAIQ TOU XOPOU HE TNV TTIPWTOTTOPIOKT) KOl TTOAUBPARBEUUEVN
nAeKTPOVIKA Tou £pappoyr| «Improvisation Technologies: A Tool for the Analytical Dance Eye».

An American working internationally for the last thirty years, William Forsythe is recognized as
one of the world’s foremost choreographers. His work is celebrated for reorienting the practice
of ballet from its identification with classical repertoire into a dynamic 21st-century art form.
Although he was born and principally trained in New York, William Forsythe has spent most
of his working life in Europe. He arrived on the European dance scene in his early 20s as a
dancer. He joined John Cranko in Stuttgart at the age of twenty-three, becoming resident cho-
reographer of the Stuttgart Ballet three years later, in 1976. At the same time he also created
new works for ballet companies in Munich, The Hague, London, Basel, Berlin, Frankfurt am
Main, Paris, New York, and San Francisco. In 1984, he began a 20-year tenure as Director of
the Frankfurt Ballet where he created many of the most celebrated dance theatre works of our
time, such as The Loss of Small Detail (1991) in collaboration with composer Thom Willems
and designer Issey Miyake. Other key works from the Frankfurt Ballet years include AL | E/
NA(C)TION (1992), Eidos:Telos (1995), Endless House (1999), One Flat Thing (2000) and
Kammer/Kammer (2002). After the closure of the Frankfurt Ballet in 2004, Forsythe estab-
lished a new, more independent ensemble, The Forsythe Company, an agile structure within
which to pursue the multi-faceted creative work begun in the Frankfurt Ballet. His enduring
and evolving interest in developing alternative encounters with the audience is leading the
company to performances and installations in theatres, public spaces, museums and cultural
houses worldwide.

Over the course of his career William Forsythe has become known for his creation of an
idiosyncratic structural lexicon of movement. These “improvisation technologies,” as he has
termed them, form the basis for the collaborative, experimental process through which he and
his company develop most of their pieces. Forsythe’s approach tums his dancers’ bodies into
physical echo chambers, concentrating their energies back upon themselves. The resulting
pieces are accumulations of reverberating movements that pose a challenge as to how we
understand the space of our bodies.

William Forsythe has radically influenced the kinds of thinking being done in the field of dance
through his understanding of the malleability inherent in the language of classical dance.
Forsythe’s choreographic thinking has engaged with and contributed to the most significant
international artistic currents of our time: from performance and visual arts to architecture and
interactive multimedia. In 1994, Forsythe virtually reinvented the teaching of dance with his
pioneering and award-winning computer application “Improvisation Technologies: A Tool for
the Analytical Dance Eye”.

Alain Platel

O Alain Platel opiel Tov €auT6 Tou WG évav KOTAAUTN TToU SNMIOUPYET EIKOVEG KOl OPYAVWIVEI

TIG IGEEG TWV EPUINVEUTWIV TOU, Ol OTTOIEG AVTAVOKAOUV KOl EVOOPKWVOUV T GUyXpovn
Kovwvia. EKTTaiSeupévog wg BepamTeuTrG-eKTTAIOEUTHG, Eival QUTODIDAKTOG XOPOYPAPOG

ka1 oKnvoBETNG. To 1984 GuyKPGTNOE HIa MIKPA OUAda JE HEPIKOUG PIAOUG KO GUYYEVEIG HE
aKottd TN ouMoyIKr) douAeid. To Emma (1988) orjpave Tnv eMKEVTPWOT| TOU OTn OKnvoBeaia.
"Hrav utredBuvog yia Ta Bonjour Madame... (1993), La tristeza complice (1995) kai lets op
Bach (1998), pe To oroio Ta Les Ballets C. de la B. (61rwg Agydtav TTiar n opada)eKTIVAKTNKE
aTtn diebvr kopuer (Trponyoupévwg AeyéTav Les Ballets Contemporains de la Belgique, pia
TIPOKANTIKY) avapopd aTnv avopBod0En KaTaywyr TNG OpAdag Kai oTnv aTéppIyn Toug TG
QIoBNTIKAG Tou aKadNUAikoU UTTaAéTou). Metagu Twv TTio TIpdo@aTwy SNUIOUPYIWY Tou, TO
Wolf (2004) givan éva koAdd oo MéTaopr, kapadke kal okuNid. To Vsprs, dnuioupyia Tou 2006
yia 10 xopeuTég, 9 pouaikoUg Ki évav TpayoudioTr), SiEpEUVG BEUaTa aKPaiOG apoaiwong,
ETTNPEACEVN KAl TTAQICIWKEVN aTTd POUTIKOUG TNG oUyxXpovng T4ad, KaBuwG Kal KOANTEXVEG TG
MTTaPOK KOl TG TOIYYAVIKNG HOUGIKIG TTOU aUTooXeBIAZouV TIdvw oTa BpnoKeUTIKG poTiBa Tou
MovTeBépvri.

O Platel opicgl To Trepiypappa Twv TIEPPOPUOVS TOU HE TNV ETTIAOYT TWV XOPEUTWV: IOXUPES
TIPOCWTTIKOTNTEG, HE TN JEYOAUTEPN BUVATT TTOIKIAIO WG TTPOG T XOPEUTIKY) TOUG EUTTEIPIDL,
TIONTIOMIKI) KaTaywyr) kai nAikia. O okoTTég gival va dnpioupynBei évag KGGHOG dIapopwv. 2T
OIGPKEID TWV TTPORWY UTTAPXOUV TTAVTA TIOMA TIEPICTOTEPA TTPAY AT TTOU £iTE UTTOWIAZETaN
€ite TTPOCDOKEI, MG 0 Platel eokeppéva KAvel Trow yia va ETTITPEWEI OTO OTTPOCEVO KOl TO
arrpoaxediacTo va aupBei. Mpwra agrivel Ta TIpdypaTa va épBouv, Ta ekpaielel, OKOAIGE va
Oel Tl BEAOUV 01 XOPEUTEG aVUTTEPBETWG Va ByGAoUV aTTé Péoa TOUG YIa VA EaAAPPWoouY,

Ka Bev TTETdel oXedOV TiTToTa. Kal dev Tov TTEIPACE! val TTEPIUEVE! — O XPOVOG AEITOUPYET TTPOG
&@eNdG Tou. Eival paéoTpog oTo va ouvBUddel TIOAU BIOPOPETIKG UAIKS, GTO VA EVOPXNOTPWVE!
10 Xd0G. Kapid gopd dev EEpel Tipog Ta TToU va TTdel. AMG To Aéel avoixTd. Tnv idia wpa, ol
XOPEUTEG EEPOUV 6TI Ba TTaPEl TNV eUBUVN WOTE GAEG O ETTEVOUTEIG TOU VA OTTOPEPOUV TO
péyiaTo.

Les Ballets C. de la B: H @AauavdIkA KOAeKTIBa yevnONKe amtd pia KAANITEXVIKEA TTEQITTETEIR
TTOU apYIKG TNV aTToTeAoUoE pia Trapéa Pidwv Kal ouyyevwv. Madj, epnupav Tov dIkd Toug
TPATTO VA oXeBIAZOUV KAl VO KAVOUV TNV Trapaywyn Twv TTEpQOppavs Toug. H idlarepdrnTa
TWV TTEPPAPHAVG TOUG gival OTI TIAVTOTE EKPPACOUV ToV aANBIVO KOGHO, PE OAN T OKANpATNTa,
TIG aTéAgIEG KAl TNV euBpauaToTNTa Tou. O Xopoypdgpol Koen Augustijnen, Christine De
Smedt, Sidi Larbi Cherkaoui kai Alain Platel BAérouv Toug eautoUg Toug wg pecoAaBnTég Trou
BonBouv an yévvnon Twv TTOBWV, TG avonaiag kai TG gavTaciwang. Ta un tagivounoiya
épya Twv Les Ballets C. de la B. eppnvetovTal ommd XopeuTég e KAATIKr aAAG kal alyxpovn
EKTTAIOEUON, KABWG Kl aTTé TIaIdIA, TIEPPOPHEP TLWV TIAVNYUPIWV KOl EPACITEXVEG PE Kapia
arroAUTWG BeaTpIKn TTEipa. Xépn o’ autolg, éva VEO €id0g EXel TTIPOKUWEL, OTO OTTOI0 O XOPOG,
TO B£0TPO Kal N HOUCIKNA Va ouyXwvelovTal kal va yivovTal éva. Mag auvapttadouv earmiag g
INYYILB0UG IKAVOTNTAG TOUG VA «TTEPIYPAPOUV HE SIOPOPETIKO TPOTTON TOV KOOHO YUPW TOUG,
yUpw pag. Kai va tov B€Touv o€ auioBrTnan.

O1 TTapacTdoEig ival GuXVa 08pauaTa TTPAYUOTA, TTOU I00PPOTTOUV aTo GpIo avAapEoa

aTnVv avuTiapgia kai T oTroudaidtTa. Ta KOPKATIO TOUG SEV aVTITTPOCWTTEUOUV IGTOPIES,

oUTe peyaho@uolsg GUMNWNG SopEG XopoU. O TTEpPOPHAVG OTTOTEAOUV HIa O€Ipd aTTd
PLTOYPAPIES, OTTO ATTAEG, OXEDOV KOIVOTOTTEG KIVATEIG TIOU BNAUKWVOUV LIE ATTOCTIACHOTO
XOpoU BiVovTag avayVWPIoIUEG HIKPEG OVOPWTTIVEG KOTAOTAGEIG.

Alain Platel defines himself as a catalyst that creates images and organizes the ideas of his
performers, which reflect and embody contemporary society. Trained as a remedial education-
alist, he is an autodidact choreographer and director. In 1984 he set up a small group with a
number of friends and relatives to work collectively. Emma (1988) signalled his concentration
on directing. He was responsible for Bonjour madame... (1993), La tristeza complice (1995)
and lets op Bach (1998), with which Les Ballets C. de la B. (as the group was now called)
rocketed to the intemational top (formerly called Les Ballets Contemporains de la Belgique, a
provocative reference to the company’s unorthodox origins and their rejection of the aesthetics
of academic ballet). Among his latest creations, Wolf (2004) is a collage of Mozart, karaoke
and dogs. Vsprs Platel’s 2006 creation for 10 dancers, 9 musicians and a singer, is exploring
themes of extreme devotion, influenced and supported by contemporary jazz, baroque and
Gypsy musicians improvising upon Monteverdi’s spiritual motifs.

Platel sets the outline of his performances by his choice of dancers: strong personalities, as
varied as is feasible in their dance experience, cultural background and age. The intention is to
create a world of differences. During the rehearsal period, there is always a lot more, suspect-
ed and hoped for, but Platel deliberately steps back to allow the unexpected and unplanned

to happen. He first lets things come, draws them out, probes for what the dancers absolutely
want to get off their chest, and throws away almost nothing. And he is happy to wait - time
works to his advantage. He is a master in combining widely varied material, in orchestrating
chaos. Sometimes he does not know which way to go either. But he openly admits it. At the
same time the dancers know that he takes responsibility for making sure all their investments
yield the maximum.

Les Ballets C. de la B : The Flemish collective was born of an artistic adventure that initially
consisted of a group of friends and family. Together they invented their own way of design-

ing and producing performances. The special thing about their performances is that they are
always embodied in the real world, with all its coarseness, its imperfection and its fragility. Cho-
reographers Koen Augustijnen, Christine De Smedt, Sidi Larbi Cherkaoui and Alain Platel see
themselves as agents who help bring about the birth of desires, folly and fantasy. The unclas-
sifiable works of Les Ballets C. de la B. feature dancers with both classical and contemporary
training, as well as children, fairground performers, and amateurs with no theatrical experience
whatsoever. With them, a new genre has emerged in which dance, theatre and music fuse
into a single whole. They fascinate because of their vertiginous capacity to “describe in a differ-
entway” the world around them, around us. And to call it into question.

The performances are often fragile things, balancing on the border between nothingness and
significance. Their pieces do not represent stories, nor ingeniously conceived structures of
dance. Performances comprise a succession of snapshots, of simple, almost trivial move-
ments that slide into fragments of dance, resulting in recognizable small human situations.
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One flat thing reproduced
2006/ 26

oknvodérng/ director: Thierry de Mey

xopoypdpog/ choreographer: William Forsythe

eppnvevouv/ performers: Yoko Ando, Cyril Baldy, Francesca Caroti, Dana Caspersen, Amancio
Gonzalez, Sang Jilia, David Kern, Marthe Krummenacher, Prue Lang, loannis Mandafounis,
JoneSan Martin, Fabrice Mazliah, Roberta Mosca, Georg Reischl, Christopher Roman, Elizabeth
Waterhouse, Ander Zabala (The Forsythe Company)

Hovtday editing: Boris Van der Avoort

Trapaywyry/ production: Charles Gillibert: MK2 TV

ouptrapaywyry co-production: ARTE France

lFaAAio/ France

To One flat thing dikaiwg Bewpeital wg éva amd Ta onuavTikdTepa £pya Tou William Forsythe, 6tmou n
OEgIOTEXVIO! TWV EPUNVEUTWIV OVTOAYWVIZETAI TN PEYOAOPUR TIOAUTTAOKGTNT TG XopoYpapiag. H Taivia uioBeTel
IOt UTTOKEIEVIKT) TTPOOEYYIOT), OXI EOVTANTIKN, HICt GTTOW TIOU CUYKEVTPWVE Kal TIPoKaBopilel Tn oeipd

TWV ETIIAOYWV WG TTPOG TNV TIAPayWYr — TToU €ivall KAl N KAAUTEPN €yyUNoN YO VO UTTBPXE! Hia TIBavOTTal
ETMTUXOG OTN METAO0ON TWV XOPOYPAPIKWY TIPOKANTEWV. O GKNVOBETNG MIOG TAIVIOG XOPOU £PXETON
QVOTTOPEUKTA QVTIETWTTOG HE TO £PYO TNG METAPPAONG aTTO £val ECO TTPOG TO AAAO. AV TTPOKEITAN VIO TNV
KIVNHOTOYPA®PNOT HIAG «KOAT» XOPOYPAPIaG TTOU TIPONYEITaI XPOVIKG TG TAIVIOG, N ETMTTPO0OETN TIPOKANGN
£YKETQI OTO «KOABrKOV TNG ETTAVAPOPAGH, HIC TIOU N TaIVial TG Xopoypagiag Ba kouBaAde! padi TG, o€ KETToIo
HENOVTO XpOVO, TNV avapvnon TG BEaTPIKAG TG aVOTTOPACTACNG.

O Thierry De Mey, yevwnpévog 1o 1956, ival GUVBETNG Kall KIVNATOYPOPICTG — £VG OTTO TOUG KOPUPAIoUG
OKNVOBETEG TaVILOV XopoU. H BiaiaBnon g Kivnong kail Twv opiwv eival avap@iBoAa To aToixgio Trou
KoBodnyei TN SouAeid Tou. 'Eva peyaho P€POG TNG HOUCIKIG TOU TIopayWwYAG TIPOOPICETAN Yia TOV XOPO Kall

TOV KIVnatoypdgo. MoANEG popég UTTPEE KA TIOPOTTAVW aTTd CUVBETNG Yia TOUG XOPoypagpoug Anne
Teresa De Keersmaeker, Wim Vandekeybus kai v adeAgr Tou Michéle Anne De Mey. ATT6 Ta Kupiwg

£pya Tou ag avagépoue Ta Rosas danst Rosas, Amor constante, April Me, Kinok (xopoypoaegieg TNGA. T.

De Keersmaeker), What the Body Does Not Remember (xopoypaepieg Tou W. Vandekeybus), Dantons Tod
(oknv. Bob Wilson), CounterPhrases, kATT. O1 eyKOTOGTAOEIG TOU, OTIG OTTOIEG N JOUOIKT), 0 X0PAG, To Bivieo
Katl 01 DIadPOCTIKEG BIOBIKOTIEG AETOUPYOUV Had, XOUV TIAPOUCIAOTE! O€ SIOPYOVWIOEIG OTTWG TIG UTTIEVAAE TNG
Beveria kal TG Auwv, kaBuwg kai o€ TIOAG, Jouaeia.

One flat thing is rightly considered as one of William Forsythe’s major works, in which the virtuosity of the
performers rivals the ingenious complexity of the choreography. The film itself adopts a subjective approach,
not exhaustive, a perspective that gathers and predetermines the sequence of production choices — the best
guarantee to have a chance of success in the transmission of the choreographic challenges. The director of

a dance film is inevitably confronted with the task of ‘translating’ from one medium to another. Ifit's a case of
filming a “cult” choreography that pre-dates the film, the additional challenge is the “duty of recall” since the film
of the choreography will carry with it, into some future time, the memory of its theatrical representation.

Thierry De Mey, bom in 1956, is a composer and filmmaker —one of the most important directors of dance
films. The intuition of movement and bounds is undoubtedly the guiding element in his work. Alarge part of
his music production is intended for dance and cinema. He has often been more than a composer for the
choreographers Anne Teresa De Keersmaeker, Wim Vandekeybus and his own sister Michéle Anne De Mey.
Among his main work let us mention Rosas danst Rosas, Amor constante, April Me, Kinok (choreographies
by A. T. De Keersmaeker), What the Body Does Not Remember (choreographies by W. Vandekeybus),
Dantons Tad (dir. Bob Wilson), CounterPhrases, etc. His installations, in which music, dance, video and
interactive processes work together, have been presented in events such as the Venice and Lyon biennials
and in many museums.
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Les Ballets de ci de la
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oknvoBérng/ director: Alain Platel

Xopoypdgog/ choreographer: Koen Augustijnen, Sidi Larbi Cherkaoui, Christine de Smedt, Alain
Platel

d1eubuvon pwroypagiag/ photography: Samuel Dravet

povrad/ editing: Michéle Hubinon

Tapaywyry production: Laurent Versini

oupTrapaywyr/ co-production: Patrice Nezan / Lesfilmsduprésent, Lieven Thyrion / Viens!, Daniel
de Valck / Cobra Films, ARTE France

FaAAia-BéAyio/ France-Belgium

lMa Toug Adyoug Trou wBnaoav Tov Alain Platel va kavel autv Tnv Tavio:

«HBeAa va £§nyriow T CUAOYIK HOG TIPOCEYYION, VO yVwoToTIoNowW T PEBod0 £pYaaiag pag Kal,
ETTMTAEOV, VO ATTOTIOW POPO TIWNG OTOUG EPUINVEUTEG TTou Tagidewav padi hag autd Ta eikool Xpovia. ‘ETal, n
TIEPPOPUAVG TOU KEBE XOpeuTr| dev eival OTTAG HICt XOPOYPOPIKY TTEPPAPHAVG, GG TIGVT KGT TToU avadUETal
arré TNV KaBnUEPIVETNTA, TTOU £ivall OTEVG GUVOEDEEVO GTO KOIVWVIKOTTOAITIKO TTAQIOIO [ECQl OTO OTTOI0 QUTO
T0 kdm dnpioupyeiTal. Eaimiag Tng TToAU duvarrg TIPOCWITTIKAG TOUG SEOEUONG TTPOG KABE TTEPPOPHAVG,

Ol EPUNVEUTEG TIAVTO TIAPEXOUV TO VONUA. Oewpnoa 6Tl éva VIOKILAVTEP Bal ATav EEXIPETIKOG TPOTTOG val
ETMOTPEWOUE CUVAIOONUATIKG OTIG PICES aG KOl VO EavaypayoupE Tnv IoTopia pag. Kat ival eTtiong pia véa
TIEPIOKT VIO TTEIPAMATIONG OUTWG WOTE VA TIPOOEYYITOUKE TO XOPO HE BIAPOPETIKG TPATTO.

To yPAWIUO TOU VTOKIMOVTEP AUTOU QVTIOTOIXOUCE GE IO KIVNATOYPAPIKY) EUXT). AKOUO KOl O€ HICt QVAYKN:
€dw Kal duo-Tpia Xpovia, RBEA var KEVw WId TaVIO-OTTOAOYIoUS Tou £pyou pou. Ki éviwaa TTpayUOTIKG £TOINOG
Y QuTO».

...KOIl TNV TTPOCEYYIOT| TOU TTPOG QUTH TNV TaIviat:

«XPNOIUOTIOINCX £Va INYXOVIOWO TTOU OIACE! PKETA PIE QUTOV TWV TIEPPOPHOVG OU — VA TIPOCOPHOONaoTE
TIGVT OTIG KATOOTAOEIG YUPW PAG, VO EKUETAAAEUOPOTTE OTO £TTOKPO KEBE GUVAVTNON Kail V' avanToupe

TO oUVAIOONUA €Kel TTOU SEV TTEPIUEVOUE amTapaiTnTa va To BoUie. lNa va atteikoviow v IBiaitepn @uon
NG dNMIOUPYIKAG HaG DOUAEIAG, UIOBETNOO Wit GUYKEKPIWEVN UEBOBO: TNV TIAPATHPNON aTTo TNV TTEPIPEPEIX
0UTWG WOTE Va PTAoW OTO KEVTPO. ATTO TTOU EPXETAI N EVEPYEIR KOl TIWG PTAVEI TIAVW OTN OKNVrj, auTA N dwn)
péoa oty kivnon. Aev gival pia Tavia yia, oM pe Ta Les Ballets C. de la B. kot GAoug autoUg Trou Tagidewav
padi pog OTIG TTEPIOBEIEG HOG Ta TEAEUTAIT EiKOOT XPOVION.

About the reasons that drove Alain Platel to do this film :

“l wanted to explain our collective approach, make known our working method and, also, pay homage to the
performers who have traveled with us over these twenty years. Thus each artist's performance is never simply
a choreographic performance, but always something that emerges from everyday life, which is intimately
linked to the socio-palitical context in which this something was created. Because of their very strong personal
commitment to each performance, the performers always provide the meaning. | thought that a documentary
was an excellent way to bring us back emotionally to our roots and to rewrite our history. And it is also a new
area for experimentation in order to approach dance in a different way.

Writing this documentary corresponded to a personal cinematographic wish. A need, even: for two or three
years already, | wanted to make a film to take stock of my work. And | felt really ready for this.”

...and his approach to this film:

“l used a mechanism that is quite similar to that of my performances - always adapting to the situations around
us, making the most of each encounter and seeking emotion where you do not necessarily expect to find it.
To reflect the special nature of our creative work, | adopted a certain method: observing from the periphery

in order to reach the centre. Where the energy comes from and how it arrives on the stage, this life in move-
ment. Itis not a film about, but with, Les Ballets C. de la B. and all those who have traveled on the road with us
over the past twenty years.”




Aidhoyol 2: TeAeToupyia/

0 évag givan évag arrd Toug o onpavTikoUug Eupwritaioug kaAAITEXVES, évag dnuIoupyog pe TTAoUoIA
1oTopia, o Josef Nadj. O dAAog évag Aaropog. IMNa Tov évav n eTravaAaupavopevn Kivnon yia Tn okAnpni
KOTEPYOOiO TNG TTETPAG YIVETAI MIO KAONMEPIVI) TEAETOUPYIiQ, TTOU KOPUPWVETAI ME TOV KUKAIO Xop0. lMNa
TOV GAAO N KOANITEXVIKR SnuIoupyia Kal ypa@r] TTPOKUTITEI MECO aTTO TNV TEAETOUPYIKN Siauéppwon
Miag TepdoTiag pédag TrnAou o€ autotropTpEéTo. OI Suo TTapouadieg avoiyouv éva o1wTTnAS didAoyo Jéoa

a1ré TNV APOCiwoT] TOUG.

Branco Istvancic

O Branco Istvancic, oknvoBEmg oTov KIVNUOTOypapo Kal TV TNAEOPAaT, YEVWRBNKE OTn ZoupTtéTToa
10 1967. Z1T0Ud00E OKNVOBETIan KIVUOTOYPAPOU Kol TNAEGpaoNG aTnv AKadnict APapIamKWY TEXViv
Tou ZAyKpeUTT. ACXOAEOI GUVEXWG LE TO VIOKILOVTEP Kal TO £pyO Tou €xel BpaBeuTei anv Kpoarial ahG
Kot SIEBVLIG. BaBidi pidwpiévog oty Trapadoon Tou KPOoamKoU VIOKIUAVTEP, divel IBIaITEPN TTPOCOoxT TNV
avBpWTTIV, AN KOl XIOUHIOPIOTIKN, TIPOCEYYIoN Twv Bepdmwy Tou. H Tavia Tou O Kopuopavog OKIGKTPO
(1998) Bewpeitan éva atd Ta KAAUTEPA KPOTTIKA VIOKILAVTEP TNG deKaeTiag Tou "90. www.istvancic.com

Branko Istvancic Film and TV director, bom in Subotica, in 1967. Graduated film and TV direction in 1999 at
Academy of Dramatic Arts in Zagreb. He has continuously been involved with documentary films and has
received Croatian as well as intemational rewards for his work. Deeply enrooted in the Croatian documentary
tradition, he pays special attention to the human, but also humoristic, treatment of his subjects. His film The

Cormorant Scarecrow (1998) is considered to be one of the best Croatian documentaries of the nineties www.

istvancic.com

Josef Nadj

Josef Nadj. FéMog utmmkoog, yewwrinke 1o 1957 omv Kanijiza TG BoiBovrivag, amv mrpwnv MNouykooAafia.
Poitoe oe oxoAr| TExvng kai oTo MavemoTpio TG BoudamréoTng, 61rou oTroldaoe TEXVN Kal IoTopia TG
pouoikAG. MapdAAnAa, SIBAKTNKE TIAAN Kai TIOAEUIKEG TEXVEG Kail TTapakoAoUBnaoe pabrjuata Bedrpou. Apnoe
™ Boudarréam yia o Mapiol, 611ou Tmye yia va yivel pidog. Exei avakGAUWe Tov JovTEPVO X0po, TIoU TOTE ATaV
HIa QVEPXOUEVN TEXVN. ZUVEPYAOTNKE WG XOPEUTHG UE TIOAOUG XOpoypapoug, 6Twg Toug: Mark Tompkins,
Catherine Diverres kai Frangois Verret.

To 1986, idpuoe v oudda Tou e TV eTwvupia Le Théatre Jel, kai dpyioe va kaANigpyei Tn SIkr) Tou
TEXVOTPOTTIO, KATOOKEUALOVTAG £va EVIEAWS TIPWTGTUTTO GUUTTAV £TTi okNnvrig. O1 dnpIoupyieg Tou, Tautdxpova
XOPEUTIKEG Kall OPAOTIKEG, KUPIOPXOUVTAI OTTO OUVEXWG METAROAGUEVES EIKOVES. Moiel va «TTIGvED» SIOPKWG
TOUG WiBupoug Kai To JOUPHOUPIOA TOU KOGHOU, Ki €ival £TOINOG TIAVTAL VOl Ta TIGPE! KOl VAl T KAVET VA VEO
«KEUEVOY, Evav TTiVOKA I éva TOTTIAKG £PYO TTou Bal TO POoIPACTET Ye OAOUG. ZTnv aTudagaipa UTTepIoyUEl TO
TPAYIKS OTOIXED, AANG N TPaYWDIa KAUBWVIZETAI ot TO YEAIO, OTTO TO UTTOUPAEOK, OTTO TNV EIPWVEIA. XT0
1B1LTIKG QUTO KATaPUYIO GTTOU TIPORAAAE! Ta ECWTEPIKG TOU PAVTACHATA, TRIYUPICOUV LE UTTOTITO OKOTTO
opIouéva KNdEWOVIKG TTpdowTTa: 0 Kagka, o Mrmuxvep, o0 Mmopxeg, 0 MTékeT, kai o Mirpolvo ZouAtg givai
Kkdrmrolol omrd Toug «TTamTTToUdEG o avTacion Tou Nadj. H pouoikn Traider Trpwretovia pdAo oTa Koppdma
TOU. ZUyva dnpioupyei T oty yia Sidhoyo. H kopwdTnTa Twv owpdmwy, n xdpn Twv KIVAGEWY, N YAUKUTTO
TWV XEIPOVOUILV: QUTA €ival Ta XOpaKTNPIOTIKG TG Xopoypaeiag Tou Josef Nadj.

AUo aTTé TIG TN YVWOTEG Tou dnuioupyieg eival To Le canard pékinois (1987) kai Woyzeck (1994). Meta

v uTrown@ISTNTA Tou WG dleuBuvTr) Tou EBviko Xopoypagikol Kévipou (CCN) g Ophedvng To 1995,
dnuioUpynoe, PeTagu dMwv Ta Les philosophes (2001), Joumal d’'un inconnu (2002) kai Asobu (2006). To
2006 To épyo Tou Petit psaume de matin TrapoucidoTnke o1o PeoTIBAA ABNVWDV. AlETEAETE KAANTEXVIKOG
ouvepydmng Tou PeaTiBAA g ABIVIGv 2006.

Josef Nadj, French citizen, was bom in 1957 in Kanijiza, in Vojvodina, a region of ex-Yugoslavia. He attended
art school and the University of Budapest where he studied art and music history. At the same time, he took
classes in wrestling and martial arts and attended theatre courses. He left Budapest for Paris, where he
arrived in 1980 to leam mime and discovered contemporary dance which was at that time an up-and-coming
discipline. He took part as a dancer in the creations of numerous choreographers: Mark Tompkins, Catherine
Diverres and Frangois Verret.

In 1986, he founded his company, Le Théatre Jel, and began to develop his own technique and style, to
construct a totally original universe on stage. His creations, at the same time dance and drama, are dominated
by constantly transforming images. He appears constantly aware of the murmurings of the world, ready to take
them and tum them into a new “text”, a painting or a scenic work to be shared. The atmosphere is predomi-
nantly tragic, but the tragedy is shaken by laughter, by burlesque, by irony. In the vein of this intimate shelter
that projects his interior ghosts, prowl some tutelary faces: Kafka, Biichner, Borges, Beckett, Bruno Schulz, are
some of them «grandfathers in imagination» of Nadj. Music plays a major role in his pieces. It often creates the
moment for dialogue. Elegance of the bodies, grace of the movements, sweetness of the gestures, such are
the distinctive signs of the choreographies of Josef Nadj.

Two of his most renowned creations are Le canard pékinois (1987) and Woyzeck (1994). After his nomination
as the director of National Choreographic Centre (CCN) of Oriéans in 1995 he created, among others, Les
philosophes (2001), Joumal d'un inconnu (2002), Asobu (2006). In 2006 his work Petit psaume du matin was
hosted by the Athens Festival. He was the associate artist of 2006 Avignon Festival.
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Berac kamena/ The Stone Picker/ O Aaréuog
2005/ 20

oknvoBérng/ director: Branko Istvancic

Xopoypdgog/ choreographer: Vido Bagur

pouaikry music: Vido Bagur, Dalibor Grubacevic

gpunvevouv/ performers: Branko Tokic, Popovici

Bieubuvan ewroypagiag/ photography: Branko Cahun

povrday/ editing: Mladen Radakovic

Trapaywyry/ production: Vladimir Spicer : HRT Croatian Television
Kpoaria / Croatia

O KevTPIKOG XOPAKTAPOG G’ AUTO TO VIOKIUOVTED €VaI «O ATOHOGY, £VOG OTTO TOUG TEAEUTAIOUG XOPEUTEG OTN
Bpaxwdn yn, Trou ookei £va TIaNIO kol oxeddV ekAeiTov eTTdyyeApa. Otav Tou To gnTolv, SouAelel oTo TIONIG
TOU AOTOEID OAAG XWIPIG T XPrOT HNXOVNATWY. XPNOIWOTTOIET OTTOKAEIOTIKG EQYOAEIR TTOU aTTAITOUV OKANP)
OwWaTIK Epyaoio. Epyadeta Pe autdv Tov TPOTTO ETTEIDN BV UTTAPXE! GANOG YIa VOt Yivel N SOUAEIG OwOoTd.
ATmtammeital TepdoTIo CWHATIKY TIPOOTTABEIX VIO VO ETTITEUXOE 0 OKOTTOG, KABWIG Kal EEEIBIKEUEV eBodoMoyia
Ko TIOAG xelpoTToinTa epyaeial TToU eKTEAOUV €val OIWTINAG X0pd TIAv GTO TTETPWIES £50pog. [T auTd
GMWOTE Katl gival TOOO KOAG BEUa yia VIOKIHOVTED: XwpiG DIGAGYOUG, HOVO HE TO XOPO Twv Bndmwy Tou Kal
TOV X0 TNG TTETPOG.

The main character in this documentary is “the stone picker” one of the last dancers on the rocky ground and
practitioner of an old and dying profession. \When requested, he works in his old stone-pit, but without the use
of machinery. He exclusively uses tools that require hard physical labour. He is working in this manner simply
because there is no other way to do the job properly. Major physical effort is required to achieve that, as well
as sophisticated methodology and many hand-made tools as he performs a silent dance on the rocky ground.
This is precisely why he is such a good character for a documentary with no dialog, only foot-step dance in
silent and stone sounds.

Paso Doble
2006/ 40°

oknvobérng/ director, xopoypdgog/ choreographer, eppnvedouv/ performers: Miquel Barcelo, Josef
Nadj

pouoikry music: Alain Mahé

dieubuvan ewroypagiag/ photography: Bruno Delbonnel

povray/ editing: Les Poissons volants

Trapaywyry/ production: Les Poissons volants

oupTrapaywyr/ co-production: Festival d’Avignon

FaAAia / France

«ATT6 TN OTIYWA TToU avakdAuya 6T évag AvBpwTTog TTou avefaivel oTn oknvr SnuIoupyei éva TTapadoto, va
HUCTAPIO TTOU S€V OTTOKWOAIKOTTOIEITAN, £XW TIPOONAWBET 0° AUTO To BEATPIKS XWPO. Ti UTTAPXEI, WG, G’ AUTO
TO WO TToU pou TpaBdel TV TIpocoxry; H AT axéon Trou dnuioupyeital avapeoa oTa (uvTavd CWHOTa.
A6 ol 366N §exUvovTal KIVAOEIG IKAVEG Vo SUIOUPYACOUV auTr TN YAWOOa, TG00 OIKeial GG kal TOTO
TIapdgevn, Trou poipadduaaTe T oTiypr Trou aveBaivel n auAaio; Mo TToio TTPdyUa JIAG auTr) N YAWooo; Towg
yia kémroia aAriBEIa KPUPPEVN TTIOW OTTO TIG AOKEG GAWV G KOl TTIOW OO TIG XEIPOVOUIES MaG, Hia aArBeia
Yiat TNV OTToia 0 AVEPWITTOG TTOPAUEVEI EKOUCIAl GILUTTNAGGY.

Josef Nadj

H avavéwon Twv aTrapxXuwV TG TEXVNG — JEaa OTTO TiG KAANTEXVIKEG TOUG XEIPOVOIEG QAN KOl ECO OE
QuTEG — €ivanl kém TTou TTpoBANnaTiCel IBiaiTepa kai Tov xopoypdgo Josef Nadj kal Tov karaAavé duypdgo

Ko YAUTTTN Miquel Barcelo. Arogpdioioav Aomtév va Bacioouv Tnv Tavia Toug TIavw o€ QUTr) Tnv TTpdBeoT.
Meydihog BaupaaTrig Tou Miquel Barcelo, o Josef Nadj oveipeudTav yia TToAU Kaipd va KEvel Eva owpa —oTnv
KUpIOAegja— pe éva yAUTTTO Tou KamaAavou.

H reppdppavg Paso Doble, Trou gugaviletal oty Taivia, cuviotaral oTnv ammokdAuyn evog €pyou TEXVNG
KaBWG auTd TIdipvel UTIGCTACT, OTN ETAPGPPWON KAGBE BPddu evag TepAaTiou, TIapBEvou POvTou aTtd
PpEéoKo TINAS ToTToBETNEVOU O éva TOiXO, O OTTOI0G, XGipn OTn Peyahoguiia Tou Barcelo, Ba yivel pia eKooTIKr
KO YAUTTTIKE] ETTIPAVEID TTOU Bal TIOPATTEUTTEI AVAAOYT OTAl ETTIWVIKG avayAugpa, GTIG OTTNACIOYPaPiEG ToU
N\aOKO, OTOUG OXEDOV CAPAVIOTIKOUG XOPOUG TwV, KAAUUHEVWV PE UTTAE XPWOTIKY) 0Uaial, HOVTEAWV Tou Yves
Klein, otov M6AoK Kail Ta Trepipna «aTagiuamé» Tou ) oy loTmwvia, oToug KAAUTEPOUG XOPEUTEG TG OHGBOG
Gutai...

O Miquel Barcelo, katagiuenke Traykoopiwg 1o 1982, TV emmoxr g Trepipnung ékBeong Téxvng Documenta
aTo Kd&oeA kai ékToTe exkBETEl aTar peyaAUTePa Jouaeia Tou kdapou. O Miquel Barcelo gival povadikr) popgn otn
aUyxpPovn TEXVN, £5w aTTo T POda K TIG OUYXPOVEG TATEIG. http:/Avww.miquelbarcelo.info/#

“Since the moment | discovered that a person climbing on stage creates a paradox, a mystery that remains
indecipherable, | have fastened myself to this theatrical space. But what is it in this space that captures my
attention? The subtle relationship created between living bodies. From what depths surge movements capable
of creating this language, so familiar and yet so strange, that we share the moment the curtain rises? What

is this language speaking about? Perhaps of a certain truth hidden behind all our masks and behind all our
gestures, a truth about which man more voluntarily remains silent.”

Josef Nadj

Renewing the origins of art — both through and in their artistic gestures — is a major concem for both chore-
ographer Josef Nadj and Catalan painter and sculptor Miquel Barcelo. They decided to base the film on this
intention. Big admirer of Miquel Barcelo, Josef Nadj dreamed for a long time to make a body — in the literal
sense — with a sculpture of the Catalan.

Paso Doble, the performance, shown in the film, consists of revealing an artwork as it comes into being, each
night transforming an enormous virgin backdrop of fresh clay mounted on a wall that will become, with the
genius of Barcelo, a pictorial and sculptural surface reminiscent in tum of Medieval bas-reliefs, the parietal walls
of Lascaux, or of the almost shamanistic dances of Yves Klein's blue pigment coated models, to Pollock and
his famous drippings or to Japan with the best artists of the Gutai group dancing. ..

Miquel Barcelo, imposed himself to the world level in 1982 at the time of the prestigious demonstration of art

of Kassel and that since is exposed in the biggest museums of the world. Miquel Barcelo is a singular figure in
contemporary art, existing outside fashion and current trends. http:/Avww.miquelbarcelo.info/#
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MovoéAoyog 1/
Josephine Bake

Josephine Baker — Schwarze Diva in einer weis-
sen Welt/

Josephine Baker — Black Diva in a White Man’s
World

2006/45

oknvoBémg/ director: Annette von Wangenheim

ggsﬁwvon puwroypagiag/ photography: Monika
ise

povrad editing: Gisela Koschytorz

eppnvevel performer: Josephine Baker

Tapaywyry production: Lothar Mattner, Rein-

hard Wulf, WDR Cologne

Feppuavia / Germany

H Josephine Baker fitav pia oté Tig TTo Snuo@iAeic
KOATEXVIOEG TOU

200u aiva. O BPUNKAG TG XopAdGS WE TN Juvn

aTTd PTTAVAVEG GPNOE I0TOPIC OTO BEATPO KAl TO
TPayoUdi «J'ai deux amours» £yIVE 0 UUVOG TG.
"Hrav n BociNooa Tou ToGpAeaTOV T SEKAETIO TOU
’20, n vria Twv Folies-Bergére kai n ayommpévn Tou
Casino de Paris. H Baker Atav 19 eTwv 61av éprooe
oo Mapior To 1925 pe T La Revue Négre. Bpébnke
OTO OWOTO PEPOG TN OWATH) OTIYHF. H EKTTANKTIKNA
NG EVEPYEID £TTIOOE ToV TIAAUO TNG €TTOXNG. O
Mapigévor Ampewav Tnv Josephine. H e§wrikA g
OMOPPIA ETTETPETTE GTOUG BeaTEG v TIPOBAGAOUY
TIGVW TNG TIG APPIKAVIKEG TOUG PAVTOCIWITEIG, EVU)
TIOPAAANAQ ATaV APKETA AEUKI) LOOTE Va TAUTICOVTaI
pagimg.

To vrokigavTép TG Annette von Wagenheim's
OTTOKOAUTTTEN TNV TTONITIKY) KO QUAETIKA Onoaia
auToU Tou dIEBVOUG IVOAAUATOG. ZTTAVIO UNIKG Kal
OUVEVTEUEEIG E OUYXPOVOUG KOANTEXVEG QVIXVEUOUV
v Kapiépa g Baker ammd ta Trpuwta BripaTé TG
WG XopeuTpiag oTo lMapiol

UEXPI TOV KATOTTIVO TTOATIKS TNG OKTIBIOHS WG
UEAOUG TG YaANIKriG AvTtioTaong kai oTradoU Tou
QUEPIKAVIKOU KIVAIOTOG iat Ta TIOAITIKG SIKIWKATCL.
H Tawvia Trpooeyyicel Tn | Kol To £pyo TNG
Josephine Baker o1mé pia véa oTTTIKr, G€ OUYKPION
JE T TIOAUGIPIBA VIOKIAVTED TTOU £XOUV 10N
YUPIOTE ' auTd To BEUA, TIAPOUCIAdovVTaG TV
KOANTEXVIOO €Tl OTTO TOV KABPEPTN TV
EUPWTTAIKWV OTTOIKIOKWY KNIGE KOl WG aKTIBIoTpIO
Tou Traykéopiou Kivijuarog Maupng Zuveidnong
Tou 200u aiva. To TTOAMKS auTd TTAGICTO €ival TTou
UTTOYPQMIZE! TN ONUEPIV Onuoaia TG durig Kal Tou

TIOU UTTOYPOUKIZE! TN ONEPIVI) oNpacia TG

Qwnig kai Tou £€pyou Tng Josephine Baker, piog
KAANTEXVIBOG TTOAD JTTPOCTA OTTO TNV ETTOXT TNG.
"Hrav n Tpwm padpn vriBa TTou UTTepece va
OoKeQTEi Kal va TIPAer pe Traykdopieg diaoTdoeig. H
Eupwotn v ékave oTap ki oAOKANPOG 0 kGOHOG TNV
€i0€ wg éva oUPBOAO TNG EIPFVNG Kail TNG apoiBaiag
KaTavénang Twv AQWV TTOU YEQPUPWIVEI TOUG
TIOATopoUG.

[MpwToTTOPOI TOU PaUPOU XoPOU, OTTWG

ol Geoffrey Holder, Arthur Mitchell, Carmen de Lav-
allade, Maurice Hines kai Elsa Wolliaston, Bupouvial
TIG EMPAVIOEIG TOUG ETTi OKNVIG WE Tnv Baker, evw
Bioypdipor Kol IoTopIkoi OXONALOUV TIOCTYVWOTO
AAAG Kl QYVWOTO OPYEINKO UNIKO.

Josephine Baker was one of the most popular artists
of the 20th century. Her legendary banana belt
dance created theater history; her song “Jai deux
amours” became her hymn. She was the queen of
the Charleston during the Roaring Twenties, Diva of
the Folies-Bergére, and the darling of the Casino de
Paris. Baker was 19 years old when she arrived in
Paris in 1925 with La Revue Négre. She was in the
right place at the right time. Her extraordinary energy
hit the ‘nerve of the time.” The Parisians simply loved
Josephine. Her exotic beauty had allowed audi-
ences to project their own African fantasies and yet
there was enough whiteness to identify with her.

Annette von Wagenheim’s documentary exposes
the political and racial significance of this intema-
tional icon.

Rare footage and interviews with contemporary
artists help trace Baker’s career from her early danc-
ing days in Paris to her later political activism as a
member of the French Resistance and supporter of
the American Civil Rights Movement.

The film approaches the life and work

of Josephine Baker from a new per spective,
compared to the long line of documentaries on

her. It portrays the artist in the mirror of European
colonial clichés and presents her as an activist of the
worldwide Black Consciousness movement of the
20th century. Itis this political context that underlines
the current importance of the life and work of
Josephine Baker, an artist way ahead of her time.
She was the first black diva able to think and act in
global dimensions. Europe made her a star, and
the whole world saw her as a symbol of peace and
an understand ing between nations that bridges the
cultures. Pioneers of black dance, such as Geof-
frey Holder, Arthur Mitchell, Carmen de Lavallade,
Maurice Hines and Elsa Wolliaston recall their stage
appearances with Baker; biographers and historians
comment on well-known and unknown footage and
photos.

MovoéAoyog 2/

Lucinda Child

Lucinda Childs
2006/ 52°

oknvoBémng/ director: Patrick Bensard
Xopoypdog/ choreographer: Lucinda Childs
povrad editing: Francoise Arnaud
Trapaywyry production: Frangois Le Bayon :
Lieurac Productions

oupTrapaywyry co-production: ARTE France,
Cinémathéque de la Danse

laAAia / France

Tn Sekaertia Tou '70, n Eupudtm avokdAuye pia véa
YEVIG QUEPIKAVIIV XOPOYPAPWYV, Of TIEPICOATEPOI
Toug amd T Néa Yopkn. H texvotporria kai o
péBodol TTou pnoipoTToloUaav aTr SOUAEIG TOUG
KOTETTANEQV TNV KOAAITEXVIKT) KOl XOPOYPOPIKH
oKnvr| TNG £ToxrG. Mia véa TTpwToTTopia YeVrBnke,
Hia TTAYPNG Hign xopoU, HOUCIKIG KOl YPOPIKWY
TEXVWV. METagU Twv KaAITEXVWV autwy, n Lucinda
Childs Trapapéve! pia oTT6 TIG NYETIKEG HOPPES.

To vIoKINaVTEP QUTO TTAPAKOAOUBET TNV e§éxouaal
QUTH) TIPOCWTTIKATNTA KABWG OXONIACE! TNV KapIEPa
™G. Mapaywyn ™g arté, n Tavia TrepIAapBavel
ouvevteUgeig pe T Lucinda Childs, Tov Mikhail
Baryshnikov, kaBug kai 1o Ballet de L'Opéra du
Rhin og TpoBeg kai TrapacTdoeig an Néa Yopkn, 10
Novdivo kai 1o lMNapiol. H Tavia oTToTeAe To TTPWTo
Kivnuatoypa@ikd TroptpéTo TG Lucinda Childs Trou
£YIVE TTOTE.

Lucinda Childs

[evwnpévn 10 1940, n Childs peydAwaoe oto Upper
East Side g Néag Yopkng. Zmoudddel xopd pe Toug
Bessie Schonberg, Merce Cunningham kai Robert
Dunn, evw gpgavigetal oe £pya Twv Robert Morris,
Steve Paxton kai Yvonne Rainer.

H Lucinda Childs gexivnoe Tnv kapiépa TG we
XOpoypda®og To 1963, wg apxikd PéAog Tou Judson
Dance Theater g Néag Yopkng.

To 1973 idpuoe 10 BIKG TG XOPEUTIKS O A Kal

OTN CUVEXEID OUVEPYADTNKE e Toug Robert Wilson,
Philip Glass, Steve Reich, Frank Gehry,

Henryk Gorecki, Iévn Zevakn kai Robert Map-
plethorpe. Metd v Trepipnun orrepa Einstein on
the Beach twv Wilson-Glass, pe v idia aTo poAo
Tou Einstein, n Childs ékave T xopoypagia Dance
o€ pouoikn Tou Philip Glass 1o 1979. To Dance
£gaKoAouBei va BewpeiTal pia amro TIG WPAIOTEPES
XOPOYPAPIEG OTNV I0TOPIC TOU OUYXPOVOU X0poU.

H Lucinda Childs epgaviotnke pe Tov Wilson ato
oitrpakTo £pyo Tou | Was Sitting on My Patio This
Guy Appeared | Thought | Was Hallucinating
(1977-78), o1o Quartet Tou Heiner Mdiller (1987-88),
ka1 ato La Maladie de la Mort Tng Marguerite Duras
(1996-97).

A6 T dekaetia Tou ‘80, n Lucinda Childs
TIPOCKOAEITOI G OAGKANPN TNV EupudTmn Kail Tig

HIMA yia va TTapouaidoel TiG Xopoypagieg ThG

JE TO TTIO DIOKEKPIUEVA XOPEUTIKG OXriuaTa. To
TIPWTO agnynuamkd ™G €pyo rrav 1o Daphnis

and Chloe (o€ pouoikn Trou éypaye o Ravel 1o
1912 yia 1a Ballets Russes), 1o ommoio n Childs
Xopoypdenoe 1o 2003 yia 7o Grand Ballet Tng
eveung. ESW kai kGutrooo kaipd, n Childs,
ekTTIOEUPEVN OTOV KAQOIKS XOPO, £XEI OTPAPET
TIPOG TNV BTTEPQ, PE TNV IBIGTNTA TG TTIOPAYWYOU
Kl TG UTTEUBuUVNG TTapaywyng. Exel ouvepyaoTei
EKTEVWOG WE TNV EBVIKA ZxoA) MmmaAéTou TG MoAAiag
ka1 1o Centre National de la Danse aTo Mapion.
"Exel xopoypagrioel d0o adAo yia Tov Mikhail
Baryshnikov: Opus one (2003) kai Largo (2004). To
2004 10 YOAIKO KPATOG TNG OTTEVEIUE TOV TITAO TOU
o TG Agyewvag ™G TiUAG Twv Texvwv kal Twv
poppdmwy.

To xopoypapikd AegiAdyio g Childs

MepioodTepo aTmé kEBe GAAN PETaPOVTEPVO
Xopoypdpog TG eToxrg TG, N Lucinda Childs
uTmPEE TIpayuamKkd pia BnAukr) PoBivawvag
Kpouoog péoa oTov IBIaiTEPO KOOWO TNG: Evav
KOO0 YEUATO OpnPNUEVA KOI OPAIPETIKG GO,

n QIoBNTIKY) OTAOT) TOU OTTOIOU £XEI TIOPOEIVE
avaAAoiwTn aTTd T dexaETia Tou '60.

H Childs exivnoe 1o 1960 aTo Bpulikd TTAéov
Judson Memorial Church g Néag Yopkng, 611ou
XOPEUE TO TIPWTOTTOPIAKG TNG GOAO E QUGN
aTTAGTNTA, XWPIG VTEKOP, TTAOKT 1) EKTTAREEIG, OTO
TIAEUPS AWV Bnuioupywv Tou dance-happen-
ing, 6TTwg Twv Trisha Brown, Twyla Tharp kai
Steve Paxton. Ta petapovrépva ekeiva Xpovia GAa
ETMTPETTOVTAV, OTTO TO VO XOPEUEIG KATAKOPUGA
OTOUG TOIXOUG KTIPIWV PEXPI VO XEIPOVOEIG YUUVOS
péoa oe dnudoia TIEPKIVYK, woTdoo n Childs
QveTTTUEE TN SIKH) TNG TEXVOTPOTTI TTOU OEV OTOXEUE
0UTE OTO VO GOKAPEI OUTE GTO VA KABIEPUIVE! IODEG.
To orjua karaTeBév TG ATav TIAVTa £val €ID0G XOPEO-
HOBNUATIKWV:

emmavoAapBavopeveg AAANAOUXIES KIVIIOEWV

TToU aKOAOUBOUV TTEPITTAOKO YEWUETPIKG

OXrHaTa KOl dnpIoupyoUV £101 TNV EVIUTIWOT

TOU KOAEIBOOKOTTIOU OTaV TIG TIOPATNPET KAVEIG
amm6 WnAd. Auté Trou BAETTel 0 Beamrig Bev eival
£Val XOPEUTIKO OXN M OANG OEIPEG APUAWY,
ATTPOOWTTWY, AVEKPPACTWY KIVOUUEVWV
QavBPWTTWV TTOU EKTEAOUV OTEAEIWTES TTIPOUETEG KOl
GAuaTa TToU TTEPITTAEKOVTA, SICTAUPWIVOVTAI KOl
€VOAGOCOVTaI GE TIOAUQWVIKOUG GUVOUOGHOUG.
Mia utrvwTiké aévan Kivnon e ouvodeia
KUKAIKAG HOUOIKAG, 6TTwg Tou: Philip Glass rj Tou
Henryk Gorecki. Ta teAeutaia xpovia, n Childs
TreIpapaTiceTal e dIdpopa €idn HOUCIKAG, YEYOVOG
TTOU €XEl TIPOCDWOE! GTIG XOPOYPOPIES TNG Evav
VEO BUVOMIOHO, HI GAAN appovia kal payeia. Eival
YVWOTA YIa TNV OQQIPETIK TNG TEXVOTPOTTIO KAl T
apnpnuéva, xwpig TTAOKR £pya TG. To avavewévo
evOIOpEPOV Yia T SOUAEIG TG — N oTToia BewpEiTal
EIKOVIKI» XWPIG va XPEIBCETaI va KOTapedyel OE
EUPMUOTA UWNANG TEXVOAOYIG — UTTOBNAWVEI OTi

n Childs mBavév va ekppddel TN HETOPOVTEPVO
TIPWTOTTOPIOL.

In the seventies, Europe discovered a whole
generation of American choreographers, most of
them from New York. Their style and work methods
bowled over the artistic and choreographic scene of
the time. A new avant-garde was bom, thoroughly
blending dance, music and graphic arts. Among
these artists, Lucinda Childs remains one of the
figureheads. This documentary follows this excep-
tional personality as she comments upon her career.
An arté production, the film features interviews with
Lucinda Childs, Mikhail Baryshnikov, and the Ballet
de L'Opéra du Rhin in rehearsals and performances
in New York, London, and Paris. This is the first
filmed portrait of Lucinda Childs ever. Lucinda Childs
Bom in 1940, Childs grew up on New York City's
Upper East Side. She studied dance with Bessie
Schonberg, Merce Cunningham and Robert Dunn;
she also performed in works by Robert Morris,
Steve Paxton and Yvonne Rainer. Lucinda Childs
began her career as a choreographer in 1963 as
an original member of the Judson Dance Theater

in New York.

After forming her own dance company in 1973, she
collaborated with Robert Wilson, Philip Glass, Steve
Reich, Frank Gehry, Henryk Gorecki, lanis Xenakis
and Robert Mapplethorpe. After the famous opera
Einstein on the Beach by Wilson-Glass, in which
she performed Einstein, she choreographed Dance
on music by Philip Glass in 1979. Dance is still con-
sidered as one of the most beautiful choreographs
in the history

of modem dance. Lucinda Childs performed opposite
Wilson, in his two-act play | Was Sitting on My Patio
This Guy Appeared | Thought | Was Hallucinating
(1977-78), in Heiner Miiller's Quartet (1987-88),

and in La Maladie de la Mort by Marguerite Duras
(1996-97).

Since the 1980s, Lucinda Childs has been invited all
over Europe and the USA to stage her choreographs
for the most prestigious dance companies. Her first
narrative work was Daphnis and Chloe (set to Ravel's
score, composed in 1912 for Les Ballets Russes),
which she choreographed in 2003 for the Grand
Ballet of Geneva. For some time now, Childs, a classi-
cally trained dancer, has been moving towards opera,
directing and then being responsible for productions.
She has worked extensively with the French National
Ballet School and the Centre National de la Danse in
Paris. She has choreographed two solos for Mikhail
Baryshnikov: Opus one (2003) and Largo (2004). In
2004 she was appointed by the French Govemment
to the rank of Commandeur dans 'Ordre des Arts et
des Lettres.

Childs’ choreographic vocabulary

More than other post-modem choreographers of her
generation, Lucinda Childs has been a real Robinson
Crusoe-like figure in her unique world of abstract
minimalist solos, the aesthetic stance of which has
remained constant since the 1960s.

Childs got her start in 1960 at the now legendary
Judson Memorial Church in New York, where she
performed her avant-garde solos with a rigorous
simplicity void of decor, plot or surprise, alongside
other dance-happening makers, such as Trisha
Brown, Twyla Tharp and Steve Paxton. Back in those
post-modem days, the attitude was “anything goes”,
whether it was dancing up buildings perpendicularly
or gesticulating naked in parking lots, but Childs
developed her own style which aimed neither to
create shock waves, nor to set trends. Her trademark
has always been a sort of choreo-mathematics:
repetitive movement sequences that are amanged

in intricate geometrical pattems, which would give a
kaleidoscopic effect if observed overhead. What one
sees is not a company of dancers, but rows and lines
of sexless, faceless, emotionless movers executing
endless pirouettes, leaps and jumps that intertwine,
crisscross, and altemate in polyphonic combinations.
Ahypnotically perpetual motion is set to circular music
like Philip Glass'’s or Henryk Gorecki's. In recent
years, Childs has started experimenting with more
diverse types of music, which has given her pieces
fresh dynamism, harmony and magic. She is known
for her minimalist style and plotless, abstract works. A
new interest in her work - perceived as virtual without
having to resort to high tech tricks - suggests that she
just might be on the cutting-edge of post-postmodem-
ism.
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Xopeverte; /

EmBupia yia xop6...

Blue
2006/ 3’

oknvodémg/ director, xopoypdpog/ choreogra-
pher, epunveuel performer: Elif Isikozlu
Houoikry music: original piano recording by Eve
Egoyan: The “Allemande” from Bach’s French
Suite No.6 BWV 817 in E major.

Bieubuvon pwroypagiag/photography: Carolyn
Wong

povtay editing: Caroline Christie

Tapaywyry/ production: Elif Isikozlu: Elif Isikozlu
Productions

Kavaddg/ Canada

Dravel pia aTyur TIou oUTE EXEIG UYEI OTTO TO UEPOG
TIoU BpioKeTal, OUTE EXEIG PTATE! EET TTOU TTOG.

Eivar n omypr NG TTpIV TTGIEEIG TV TTPWITN GoU
VOTQ, HONG TTPIV BYEIG OTN OKNV, HONIG TTPIV TTEIG OF
Kkdmrolov 6T Oev Tov QyaTTaG TTa. |goppoTTWVTaG OTO
JeTaixuio, JeTagy kai avapeaa, To Blue ektuNiooetal
UEOQ O’ QUTH TN OTIYI, OTO KATWON JETAEY OIWTTHG
Kall FiXOU.

Baoiopévo GTo TIPWTGTUTTO OKNVIKG KOUUAT! JE TOV
idio TiTAo, TO Blue ival pia apnpnuévn eggpelivnon
Tou TagidIoU TTou KAVE TO XEPI TIPOG TO TTANKTPOAGYIO
TOU TTIAVOU KO8 TNV TTPWTGTUTTN NXOYPAPNnon

g Allemande aTTé T YaAAIKrA couita Tou Moy
UTT. apiBu. 6 BWV 817 o€ i peiova ammd m
dlakekpIpévn kavadr) maviota Eve Egoyan.

H Elif Isikozlu ival yvwaTr) ommd 1 SouAeid ThG o
éva eupU QAo KOANITEXVIKWV PECwV: B€aTpo,
KIVNUOTOYPAPO, HOUCIKI) Kai Xopo. Eival yvwoTr
oV KwvoTtavTivoUTToAn yia To OKNVoBETIKG TG
£pyo oTo Béarpo. Mpdopara £TTAIEE TTIAVO OTN
Jeydhou prkoug Tavia Water tou Deepa Mehta. To
Blue €ivar n dedtepn Tavia TG.

There is a moment when you have neither left the
place you're in, nor entered the one you're going

to. Itis the moment just before you play your first
note, just before you walk out on stage, just before
you tell someone you don't love them anymore.
Balanced on the brink, “betwixt and between”, Blue
takes place within this moment, within the threshold
between silence and sound.

Based on the original stage piece of the same
name, Blue is an abstract exploration of the joumey
of the hand to the piano keyboard, featuring an origi-
nal recording of the Allemande from Bach’s French
Suite No. 6 BWV 817 in E major by acclaimed
Canadian pianist, Eve Egoyan.

Elif Isikozlu is known for her work across a broad
range of artistic mediums: theater, film, music and
dance. She is known in Istanbul, Turkey, for her work
as a theater director. She was recently engaged as
pianist in Deepa Mehta'’s feature film Water. Blue is
her second film.
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Sakte vals/ Waltz
2007/10°

oknvoBémg/ director: Zoe Christiansen
Sie0Buvon pwroypaepiag/ photography: Hilde
Malme

Hovtad editing: Zoe Christiansen

Trapaywyry production: Zoe Christiansen,
Mobile Homes and Fjordholm Filmproduksjon
Stockholmsgt

NopBnyia/ Norway

To Sakte vals dnpioupyrnBnke pe avabean armo To
Stedsans 2006, pia £Tola, site-specific Siopydvwon
BIGPKEING 9 NueEPWV. H Taivia gival pia eykaTaoToon
€EWTEPIKOU XWPOU, HE TPEIG EYAANG KAILOKAG
TIPOPOAEG Bivieo G’ évav TOIPEVTEVIO TOiXO OTOV GOEI0
XWPO EVOG TTIAPKIVYK.

H tanvia TrapoakoAouBei pia opdida NAIKILWPEVIWV
TIou GuvavTioUvTal pic popd TV €RBouGda oTo
TIOATIOTIKG KEVTPO TOU B OU VIO VO XOPEWOUV,

va KouBevTidoouv Kai va kévouv Trapéa. OAol

TOUG £XOUV i€l Kal EPYOTTET OAN TOUG OXEDOV TN
Qwry otV TrepIoXr Tou MkpivAavT, ywwoTr yia Ta
BIVAIOTAPIG TNG KAl TNV TTAPAYWYT) TIOPOEAGVNG.

2€ HI OEIpA TIOPTPETA TTOU TTapoucIAdovTal
TAUTOXPOVA OF TPEIG 0BOVEG, N TaIVIa KATaYPAPE! T
HOVadIKY) YAUKUTNTO TwV NAIKIWPEVUIIV XOPEUTW)V,
TO XI0UHOP TOUG KOl T (pPOVTION Kal YEWaIOdWIC
Trou poipddovtal. Mapouaidderal Aormov pia opdda
QAVBPWTTWV TToU GUVHBWG BewpolvTal BEaTEG.
21NV TaIvia QUTH, QVTITTPOCWTTEUOUV OXI HOVO TN
QwvTavr) QVAPVNON TIEPACUEVV ETTOXWY, GAAG Kal
N BEANON VO TIPOXWPrOO0UV TTIPOG £va amTPOBAETTTO
HENOV.

H Zoe Christiansen, yevwnpévn kal peyohwpévn
ot Aavia (1957), 0oXOAETaI e TNV TIEPPOPAVG,
™ BeaTpikr eykardoTaon kai T video art. ‘Exel
£PYAOTE KAl TTEPIODEVUTEI WG GKNVOYPAPOG Kal
Bearpikr) OKNVOBETPION OE TIOMEG EUPWTTAIKEG TIOAEIG
(1980-1996). A6 T0 1994 Cel 010 OCAO, GTTOU £XEl
15pU0El DIGPOPQ TTIPOTEEKT TTEPPOPHOVG KOl TEXVNG
ue v utrooTrpign Tou NopPnyikou ZupBouliou
Téxvng. MopdMnAa, £xel aoxoAnBei e éva Tmo
TIPOoWTTIKS £PYO TTOU Eekivdiel amtd pia déopeucn
TTPOG £VO GUYKEKPIUEVO XWPO Kal EVOl TIEPIEXOPEVO
TTOU TTPQYMOTEVETON {NTAOTA TTOU 0POPOUV

aTnV TAUTATNTA, TIG PICES KO TOUG TIPOOPUYEG,
IBWHEVA WG PETAROPPWITEIG TTOU HaG ETTIBGAAEI

n Traykoapiotroinon. la 1o épyo TG éxel AGRel
€TMYopNYNOEIS kal Bpafeia.

Sakte vals was a commission from Stedsans 2006,
an annual, 9 day site-specific event. The film was
conceived as an outdoor installation with 3 large-
scale video projections onto a concrete wall in an
empty car park area.

The film depicts a group of old people who meet
once a week in the local community centre to dance,
talk and be together. All of them have lived and
worked most of their lives in the Greenland area
which is known for its heavy oil refinery industry
and its porcelains production. In a series of portraits
presented simultaneously on three screens, the
film captures the unique douceur of the old danc-
ers, their humor and their attentive and generous
presence. A presentation of a group of people who
otherwise often are considered as spectators. In
this film they represent not only the living memory of
times gone by; but also the will to move on into an
unpredictable future.

Zoe Christiansen, bom and raised in Denmark
(1957), works with performance, theatrical installa-
tion and video art. She has worked and toured as

a scenographer and stage director in a number of
European cities 1980 - 1996. Lives in Oslo since
1994 where she has been the founder of a number
of performance and

art projects which have been supported by the
Norwegian Art Council. In parallel with this work she
has developed a more intimate work which takes

its point of departure in a site-specific engagement,
and a content evolving from questions conceming
identity, roots and displacements in the perspective
of the transformations brought upon us by globaliza-
tion. Zoe has received several grants and prizes for
her work.

No heaven
2005/ 4

oknvoBémg/ director, xopoypd@pog/ choreogra-
pher: Francois Blouin

pouoikry music: DJ Champion

d1eubuvon pwroypagiag/ photography: Michel
St-Martin

povrad editing: Jean-Frangois Lord
Tapaywyry production: Jean-Luc Della Mon-
tagna : NuFilms

Kavaddg/ Canada

ZEONKWTIKOI PUBOI Kal AIBEPIA PUIVITIKA
TIAICILIVOUV €V VEOPO OKPOOTAPIO GUVOUNOG
KaBWG ETTIOEIKVUEI TO XOPEUTIKO TOU TOAEVTO.
Infectious beats and ethereal vocals set the stage
for a crowd of young concert-goers to show off their
steps.

set the stage for a crowd of young concert-goers to
show off their steps.

Ella Fitzgerald
2007/ 6’

oknvoBérng/ director, SielBuvon pwroypapioag/
photography, povrad editing, rapaywyry/
production : Leire Navaridas gppnvegouv/
performers: Jazmin Peters, Emialaem O’Farril,
Gry Raaby

pouoikry music: Ella Fitzgerald, Duke Ellington
Feppavio/ Germany

H Tavia autr yewriBnke oav éva 6veipo, wg
@bpog TG aTnv utrépoxn EAMa Piigépalvr,

TNG OTTOIOG I HOUCIKI| UTTOPET KO TIPOKOAET

T600 {wNP& CUVAICBAKATA KAl KIVAOEIG O€ KABE
GvBpwrro. Tautdypova, N dnpioupyia auTr B¢Tel oe
aPPIoBrTNON TOUG POAOUG KAl T OXETIKOTNTA TOU
OTITIKOU KOl TOU GKOUGTIKOU O€ OTTTIKOOKOUGTIKGL
£pya.

levvnuévog To 1982, aT0 Zav ZeUTIaoTIAV TG
loTraviag, o Leire Navaridas, kével JETOTITUXIOKEG
OTTOUBEG OTITIKWV ETTIKOIVWVIWY 0T0 ABoUpYO, JE
uttorpogia Tou DAAD, TnG YEPUAVIKFG UTINPETIag
akadnuaikwy aviaAaywv. This film was bom as a
dream, as an homage to the marvellous Ella Fitzger-
ald, whose music is able to produce such energetic
feelings and movements in every human being.

Alongside, this creation proposes to put in question
the roles and the

relevancy of audio and video in audiovisual works.
Bomin 1982, in San Sebastian, Spain, Leire
Navaridas, is currently working on his Master’s
degree in Visual Communication in Hamburg. He
is supported by DAAD, the German Academic
Exchange Service.




Kovtivé oto owpa/

Spinning Towards the Abyss
2006/ 4

oknvoBémg/ director, xopoypdgpog/ chore-
ographer, pouoikry music, povrdad/ editing,
Trapaywyry production: Helga Stromberger
SiebBuvon pwroypaepiag/photography: Dali
Cores

gppunvevouv/ performers: Helga Stromberger,
Christelle Paquet (Vilas con Krilas)
AuoTpio-Bperavia / Austria-UK

Mia yuvaika TTN3G péoa o€ HIo eVAMAKTIKA o@aipa
XWPOU Kall xpdvou, GTToU To OWHA TG TIayISEVETal
UéoQ O€ JIa CUVEXT TIEQITPOYIKN Kivnon yUpw amid
Tov GEovd Tou. Ev) TrepIoTPEPETAN, N TAUTOTNTA TNG
SlopKWG SIGAJETOI KOl JETOWOPPUIVETAI GE KA GANO.
H Helga Stromberger eivar performer, xopoypdgpog
Kol KAANTEXVIDQL. MevwriBnke oTnv AuaTpia aMG arré
10 2000 éxe1 dpat 10 AoVOiVO. APXIKA EKTTAIOEUTNKE
wg xopeuTpia ot Néa Yopkn. AGXOAETal PE TIOAMG
Ko didpopa péoa, GTTwG To Bivieo, T perform-
ance Kal TiG EYKOTAOTAGTEIG, EVW) XOPOYPAPES yial TO
XOPEUTIKG TG oxra Vilas con Kiilas o6 10 2001.
Awoman jumps into an altemative realm of space
and time, where her body gets caught in a constant
spinning motion around its axis. While she is spin-
ning her identity keeps

dissolving and transforming into something else.
Helga Stromberger is a performer, choreographer
and artist. She was bom in Austria but has been
based in London since 2000. Originally she was
trained as a dancer in New York. She works in a
variety of media including video, performance and
installations, and has been choreographing for her
Dance Company “Vilas con Krilas” since 2001.

Origem
2006/ 3’

oknvoBérng/ director, SielBuvon pwroypadgioag/
photography, povrd/ editing: Oscar Malta
Xopoypdol choreographers: Oscar Malta,
Marcela Monteiro

pouoikr) music: Percussion Group
gppnvevouv/ performers: Marcela Monteiro
(Pixel Artes Visuais)

Tapaywyry production: Pixel Artes Visuais,
Fatima Monteiro, Oscar Malta, Tuca Siqueira,
Janderson Nobre, Gisele Menezes and José
Jorge

BpadiAia / Brasil

To Bivieo auTo éyive aTo epyacTripio video art Tou
Oscar Malta aTo Festival de Invemno de Garanhuns
Tou 2006 oTo MepvapTrouko T BpadiAiag. To épyo
€PEUVA VEEG ETTIPAVEIEG OTNPIENG TG Video art, oTnv
TIPOKEINEVN TIEQTTWOT, TO GWUA.

O Oscar Malta yevvriBnke oto Peaipe TG
Bopeiavarohikiig BpadgiAiag. Eivar dnuioupydg @iAu
Kai BivTeo, KaBWG Kal OXESIOOTAG.

This video was realized in a video art workshop
given by Oscar Malta at the 2006 Festival de
Invermo de Garanhuns in Pemambuco, Brasil. This
work is a research of new supporting surfaces for
video art, in this case: the body.

Oscar Malta was bom in Recife in northeastem
Brazil. He works as a film and video maker, as well
as a designer.

Pulse Line
2005/ 6’

oknvoBémg/ director, xopoypdgpog/ choreog-
rapher, eppnvetouv/ performers, dielBuvon
uwroypagiag/ photography: Andrea Bozic, Julia
Willms

Houoikry music: Julia Willms

Hovtdy editing: Julia Willms

Trapaywyry production: Touch Lab

OMAavdia / The Netherlands

H Tavia TrparyoTeUETal TO GWUA, TNV OIKEIGTNTA

Ka1 7o Ayyiypa. H ypaur) Tou oguypou (pulse line)
OnuioupyeiTal arré dU0 YUVaIKEIQ GTOAXIC TTOU
ayyidovtal kaBug To éva EOTTAUVEI TIAVW GTO GAAO.
Avaodvouv, JIAolv, yeAolv. Mia kivoUuevn ypauun
OnuIoUpPYETaI aTTd SUO GLHOTA TTOU GUYKPOUOVTaI
HOAaKE péxP! TTou aANAeTTIKCAUTTTOVTOI. Miat
KOpTTUAN. Mia auykpouan). Mia Aayrapa. ‘Evag
X0pdG. To dyyyua avadivel okeidTa. H Taivia
QVAYETQI OE IO OTEV) CWUOTIKY ETTOQ, évav
X0pd dU0 GToaXILV TToU SiamTpayuaTeJovVTal TV
améoTaon.

H Andrea Bozic gival kpodmooa xopoypagpog TTou
£x€1 £dpa TNG TO AUOTEPVTOW.

ONoKAPWOE TIG OTTOUBEG TNG OTO XOPO OTO

School voor Nieuwe Dans Ontwikkeling (SNDO)

Tou AuoTepvtap 1o 1999. To 2004 ammopoimoe

a6 To Dance Unlimited Tng ZxoArg ©edmpou Tou
AuoTtepvTap. To £pyo TG OUVOUACE DIGPOPES TEXVES
Ko TrepiAapBdvel performance, EyKOTAoTATEIG Kl
HIKpOU Wrikoug Tavieg. Efval kaMmexvikr SieubuvTpia
™G BE, evig @opéa Trou TipowbEi, avamrUoae! Kai
€peUVA UBPIOIKG Kal VEQ péaal.

H Julia Willms givai yeppavida video artist Trou €xel
mv €dpa Mg ot Biévvn. 'Exel AoBel uépog o€ TIoAEG
OUOOIKEG EKBETEIG KI £X€1 GUVEPYQOTET o€ performance
projects. AOXOAEITaI e EYKOTOOTATEIG BiVTEOD Yia éval
OUYKEKPIMEVO XWPO (Site specific) kot v evalogEpe
18iaiTepal To Tl GUPRaIVE! OTa CUVOPA PETAGU XWPWV.
www.willmsworks.net

The movie deals with the body, intimacy and touch.
The ‘pulse line’is produced by two female stomachs
touching while lying on top of each other: breathing,
talking, laughing. It features a moving line produced
by two bodies gently colliding until the point of overlap.
Acurve. Acollision. A craving. Adance. The touch
oozes intimacy. The movie is reduced to intimate
body contact, a dance of two stomachs negotiating
the distance.

Andrea Bozic is a Croatian choreographer based in
Amsterdam. She completed her dance studies at the
School for New Dance Development in Amsterdam
in 1999. In 2004 she graduated from Dance Unlim-
ited, at the Theatre School Amsterdam. Her work is
mainly cross disciplinary and includes performance,
installation and short film. She is the artistic leader

of the BE, agency for promotion, development and
research into hybrid and new media work.

Julia Willms is a Gemrman video artist based in Vienna,
Austria. She has taken part in several group exhibi-
tions and collaborated on performance projects. She
makes site specific video installations and is especially
interested in what happens on the borders between
spaces. www.willmsworks.net

Moebius
2006/ 3’

oknvoBémng/ director, xopoypdpog/ choreogra-
pher, povtay editing, Trapaywyry/ production,
epunvevel performer: Claudia Kappenberg
Bperavia / UK

“Eva Bivieo TPITITUXO TTOU QvaelyVUEl TO EIKOVIKO Kal
TO 0ANBIVG, To TTAPEABGV Kail To TTaPAv. Epaoimexvikd
apxelokd UNIKO evog Traixvidiol pushball [Trou
TraigeTan pe SU0 OPADES KAl MICt ITTAAX SIETPOU
1,80p kai Bapoug 20 KIAWV] TIPORBAAETaN TIAVW O
£va onuePIVO awpa. H puttéAa Tou Traixvidiol yiveta
TO €PEBITIA TTOU KAVEI TO OWHA va KIVnBEi. To épyo
eival AouTra. To poppd Tou TPITTTUXoU BaoideTal

oT0 £€pyo Tou Joseph Kosuth One in Three Chairs,
Tou 1965. To Moebius aTToKOAUTTTE! TNV EwvoIa

Tou €pyou, BEiXVOVTaG TAUTOXPOVA VOl EIKOVIKO
TIOPEABOV, ia GUVBETN EIKOVA KI VOl GO TTOU
eTTavoAapBAvel auTd Trou €xel UABE!.

H Claudia Kappenberg €ivai performer kai video
artist. Xpno1uoTToivTag OIWTTMAEG XEIPOVOLIES KO
KaBNPEPIVES KIVTOEIG, To Epyal TG EKTEAODV TIAPGAOYEG
eTTavoArWeg kai amTiBaveg oTTooToAéG. Ta épya Tng
amroreAoUvTal oTTd minimal Xopoypapieg Kot ouxva
TIPOOPIGOVTOl YIot GUYKEKPIEVOUG Xupoug. Me

Oopr] TTOU TTOPOTTETTE OE TEASTOUPYIKEG TTPAEEIG 1)
ETTOVOANTITIKEG AOUTTEG, Ta €QYal TG TIPOKOAOUV TO €val
oUoTNHa SNUICUPYLOVTOG VOl GAAO, BIOTAPGOTOVTOG
KOBIEPWPEVD TIPOTUTTC! KOl IETOTOTTIGOVTOG TO
oupRamké. www.ckappenberg.info

Avideo triptych that mixes the virtual and the real, the
past and the present. Amateur archive footage of a
pushball game is projected onto a present-day body,
whereby the virtual ball becomes the impulse for the
body to move. The work is a loop. The format of the
triptych is based on Joseph Kosuth’s work One in
Three Chairs,

from 1965. Moebius reveals the concept of the work,
showing simultaneously a virtual past, a composite
image and a body that repeats what it has leamed.

Claudia Kappenberg is a performer and video artist.
Using silent gestures and everyday movements, her
works perform absurd repetitions and impossible
tasks. Her projects consist of minimal choreog-
raphies, whereby the work is often conceived for
particular sites. Constructed as ritualistic activity or
repetitive loops her works challenge one system by
creating another, disturbing established pattems and
displacing the conventional. www.ckappenberg.info

Silent body/ Le corps silencieux
2005/ 7’

oknvoBérng/ director: Emmanuel Vantillard
ouoikry music: Kim Cascone

gppnvevouv/ performers: Noele Van Kelst, Léa
Lescure

d1evbuvon pwroypagiag/ photography: Laurent
Desmet

povrad editing: Tristan Von Christann
ptrapaywyry/ production: Le fresnoy, studio
national

FaAAia /[France

AUO CLPATA CUVOVTWVTAI KOl DICTAUPLIVOVTAN,
avadnTWVTOG IO TAUTOTNTA. ZWHOTA-0UVOPQ TToU
Snuioupyolv aioBnTIKG €dApN.

O Emmanuel Vantillard yevwriBnke 1o 1969.
2moudaoe oTo Fresnoy, Studio National des Arts
Contemporains TG FaANOG. ZUMETEIXE WE TIG TAIVIEG
Tou Silent Body kai Purifiés kai pe v performance
Tou H o€ TTOMEG OUOBIKEG EKBETEIG KOl TIPOBOAEG.
Two bodies meet and cross each other, looking

for an identity. Bodies/borders, creators of sensory
territories.

Emmanuel Vantillard was bom in 1969. He studied
at Fresnoy, Studio National des Arts Contemporains
in France. With his films Silent Body and Purifiés, as
well as his performance H, he has participated in a
number of collective exhibitions and screenings.

\

Body electric #2
2006/7

cKl]voﬁerngI director, youoikry music,
u&Non wovpawdphotogmphy Hovrag

edmng
|I ch rapherKI
vsus performer: Miriam n
Eppn production: Davide J::ﬂ\ll
io/ Bperavia, ltaly/ United King

"Eva GWQ TEVILVETON, KOTOKTWOVTOG KOl SITMOUIVTAG
MV EVEPYEIG TOU, PEXP! TTOU TNV EAEUBEPUVET LECT
CITTO Gt KIVITTIKE) €K

"Evag véog xopog Aapa
TITUXWOEIG TOU.

iriam King

IVE! XU OVGEST OTIC

H Miriam King €ivai KﬂMrrE?%l&] XOPOYPAPOG-
XOPEUTPIO-OKNVOBET, Xov mer-KIVNoToYPapIoToIa
TIOU YEWIBNKE GTO ivo, Ce1 aTo MTTpAImov Ko
OSouAeUel TravToU. ATio

70 B£QTPO GTO XOPO, KI ATTO EKET OTIG TIAPOTOMKEG

TEXVEG Kal OTIG Tavieg, N King €xel Snuioupyroel g
OIKEG TG MOVABIKEG ance TTou TV Tagideyov
o Ipo Tov KGO, MEPa a6 Ta TTOMA Bpoeiar

TToU £0uv AGBel, Ol Tavieg TG Exouv TTpo) ea o)
ONegTIG r]rrslpoug (EKTog Q1O TNV AVTOPKTIKT
Koi ot M EVETIOG, OTO/\IVKOAV 2€vTEp ThG

Néox Yopmﬁ Tszrpo Mopmmviol oo ['Iap|01 Kol

O Davide Pepe eivai moAog oxnvobémg. ‘Exel epyaotei

WG LOVTED KO UVBETE! TOV X0 KOl T LIOUCIKT] Yia

TIG TaNVieG TouBE)(gE 1 MEPIKEG TOIViE

xopou Kl éxel BpoBeutel yia |0p£vag OTTO AUTE
ance on Screen /\ovélvo Imat ansa

pKeN»vr]) Ko 4film festival (M
HKpou prikoug Tawvia Tou Little Boy BAnBr]Ks OTO
lavopaa Tou 560u PeaTBAA
www.davidepepe.com

Abody strefches itself gaining and retaining its energy
until releasing it in a kinetic explosion.
Anew dance takes place between its folds.

Miriam King is an artist/choreographer/dancer/director/
live artistfilmmaker bom in London, living in Brighton,
working intemationally. Moving from theater throu%h

to dance, and in more recent years to live art and film
Miriam King has created her own unique perform-
ances and residencies, taking her around the world.
Her award-winning fims have featured in the Veenice
Bienale and been shown at the Lincoln Center in New
York, the Pompidou Centre in Paris, the ICAin London
and have now been screened in every continentin
the world (excluding Antarctica). http:/Aimww.myspace.
com/mimking

Davide Pepe is an Italian flmmaker. He has worked

as an editor and he composes the sound and music
score for his fims. He has directed a few dance fims
and has won awards for some of them at the festivals
Dance on Screen (London), Imatge dansa (Barcelona)
and 4film festival (Bolzano). In 2006 his shor tfilm

Little Boy was selected at the 56th Berlin IFF atthe
Panorama section.

www.davidepepe.com
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Mamiég oTnyv gpnfeia /

H epnpeia wg mpaypamikétnta. Me 10 BAEupa evOg evAAIKO WG TTEPIOdOG aTTeiBap)iag, @peokddag, apeBaidTnTag,
OpOPPIGG. Me To BAEupA evOg £@riBou WG avegynTn YUXOAOYIKA KaTtdoTaon utrepguaiodnoiag. Me 1o BAéupa kdTTOIOU
'OU KOITAJEI TTPOG TA TTIOW, WG KATAOTOOT) TTou 0dnyei atrd 1o oKoTddI Kal T Jovagid TTpog TO PG, TNV EAEUBEPIa Kall TN

You Made Me Love You
2006/ 4

oknvod&mg/ director, xopoypdpog/ choreogra-
pher: Miranda Pennel

Bieubuvon pwroypagiag/ photography: John
Smith

Trapaywyry production: Miranda Pennel
Bperavia / UK

H xopoypdpog Miranda Pennell £xe1 eiikeuTei 01O
XOpO Kkai Tov Kivnuatoypdgo. Map’ 6Aa autd, Ba
MATOV QVOKPIBES va TTEPIYPAPAE T SOUAEIG TNG

WG «TaIviEG ¥opou». 1o You Made Me Love You,

21 OPEUTEG OTEKOVTAI OTN OEIPA UTTPOOTA OTNV
Kkapepa. Eivar dAor pdma. AkoAouBolv Tnv Kapepa
KkaBuwg KiveiTar Oe€ic iy apioTepd, aubaipeta. Av n
KAEPQ €ival TO TTOVTIKI, Ol XOPEUTEG Eivall YATEG TTOU
B€A\ouv va To TNAooUV JE Ta BAEPOTA TOUG. Xwpig
va avriAapRdvovTal To Ao TTou BeiXvouv, Ta KOPWa
ayopIa KOl KOPITaIa aKoAouBoUV aTTOPACIOUEVA TN
Aeia Toug.

Choreographer Miranda Pennell is specialized in
film and dance. Still, it would be incorrect to label her
work as “dance fims.” In You Made Me Love You,
21 dancers are lined up in front of the camera. They
are all eyes. They follow the camera as it moves to
the right or left at arbitrary moments. If the camera is
the mouse, the dancers are cats that want to catch

it with their looks. Unaware of their own eagemess,
the elegant guys and gals resolutely follow their prey.

O Que E um Beijo, Se Eu Posso
Ter o Seu Olhar/

What Is a Kiss, If | Can Have Your
Eyes

2006/ 4

oknvoBémg/ director, SielBuvon pwroypapiog/
photography, povrad/ editing: Antonio Stickel
Xopoypdeol/ choreographers: Claudia Mello,
Juliana Maia

Houoikry music: Ceu

eppnvevouv/ performers: Elisa Machado, Flavia
Altenfelder, Laura Sarkovas, Maria Whitaker,
Mariana Lederman, Nana Caramuru, Viviane
Facciolla, Zoe Barossi

Trapaywyry production: Antonio Stickel, Claudia
Mello

BpadiAia / Brazil
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Xopoypaepia TTou £yIve yia To Tpayoud «Malem-
olencia» Tng Ceu. To B€ua Tou Tpayoudiou ivai

n aTroTTAGvVNoT evég kopitaioy aTro éva aydpl. To
Bivreo €ival To amToTéAEopa pIOG £peuvag Tou Antonio
Stickel yia T ox€0n CWHOTOG-KAMEPAG.

O Antonio Stickel aoxoAefTal e 1o Bivieo kai
TIEIPAATICETON TTAVW TN OXE0T CWHATOG-KAPEPOG
amé 10 2001. AleTéAeoe TIapaywyog evog video
dance o€ 16mm yia TV TITUXIOKT TOU €pyaaia,
KOBWG Kal TIOMWV GAAWV PIKPWV €PYwV OE
ouvepyaoia PE DIOKEKPIEVO XOPEUTIKA XAATA TOU
Zdo Méouro. wwwi.stickelfilmes.com.br

A choreography made for the song “Malemolencia”
by Ceu. It's a song about a girl being seduced by a
boy. The video is a result of research carried out by
Antonio Stickel on the relationship between body
and camera.

Antonio Stickel works with video and has been ex-
perimenting with the relationship between body and
camera since 2001. He produced a video dance

in 16mm as a final course project, as well as other
minor projects with distinguished dance companies
in S&o Paulo. www.stickelfilmes.com.br

|

Hoepel op! / Hoop It!
2006/ 6’

oknvoBérmng/ director, SielBuvon @wroypadpioag/
photography, povrad/ editing: Rick Robin
Xopoypd@pog/ choreographer: Soosan Gilson
pouoikr) music: compilation

epunvedouv/ performers: Caroline Bon,
Katjoesja Siccama, Marja Wijnands (Jeugddan-
stheater Plankenkoorts)

Tapaywyry production: Jeugddanstheater
Plankenkoorts

OAMAavdia / The Netherlands

To Hoop it! eivan pia kwpikn Tavia pe Bépa Tpia
€VANIKQ KOPITOTIO! TTOU OKOUA TPEXOUV aTTé S K
aTTo KEI JE TO OKOUTEPAIKI TOUG. .. To Hoop it! itav

N TIPWTT XOPEUTIKY| TTapdaTaon Twv Plankenk-
oorts. O1 TPEIG Toug, KABAA GTO OKOUTEPAKI TOUG,
gpuriveucav auto To £pyo TTavw amd 150 gopég o’
0AdKkANen v OMavdia. lNa T 10n eTTETEIG TOug,
TIPOOKAAECAV T Xopoypagpo Soosan Gilson kai Tov
Kivnuatoypa@ioT-kaAAréxvn RickRobiN va kévouv
éva pipék Tou Hoop it! pe T popen Taiviag xopou.
Io va oAokANpwOEi 0 KUKAOG, N Tavia €yIve i
AoUTTa, apxidovTag Kol TEAEILVOVTAG JE TO YWWOTO
TOUug AOYSTUTTO TOU OKOUTEP.

To xopeuTikd oxrua Plankenk oorts eidikeUeTal o€
XOPEUTIKEG TIAPACTACEIS YIo TIAIdIG vy TwV 4 ETWV.
O agpnpnEVOg TOUG XOPOS EXEN HIO OPrYNHOITIKI
SUvaun kai ayyidel TIg KapdIEG Twv TIaIBILY AuECa,
Xwpig Adyia. Ta B€uard Toug diatrepvolv Ty
ETMPAVEIN KAl KEVTPICOUV TO KOIVG. AUTO KAVEI TIG
TIOPOCTACEIG TOUG TTOAU QYQTTNTEG, KOl OE EVIAIKEG
Ko o€ TToudIG!

Hoop it! is a comic film, about three grown-up girls
still racing around on their scooter. ...

Hoop it! was the very first dance performance of
Plankenkoorts. The three of them on their scooter,
they danced this performance more then 150 times

of Plankenkoorts. The three of them on their scooter,
they danced this performance more then 150 times
throughout the Netherlands. For their 10th anniver-
sary they invited choreographer Soosan Gilson and
film artist RickRobiN to make a remake of Hoop it! in
the form of a dance film. To complete the circle, the
film became a loop, beginning and ending in their
well-known logo of the scooter.

Plankenkoorts specializes in dance performances
for children age 4 and older. Their abstract dance
has a narrative power and touches children’s hearts
directly without words. Their themes touch deeper
than the surface and prickle the audience. This
makes their performances highly appreciated by
both adults and children!

In the Groove
2006/ 2’

oknvoBémng/ director, xopoypd@pog/ choreogra-
pher: Clarence Ford

pouaikr) music: Orin Isaacs

Sielbuvon pwroypagiag/ photography: Adam
Marsden

povtdd editing: Andrew Hobbs

gppnvevouv/ performers: Kurt Browning,
Alexandra Collins, Alicia Bisante, Felich Turano,
Jordan Duncan, Micahel Luppino, Michael
Volpe, Ralph Mardynowski, Sergei Vasilenka
Trapaywyry production: Sandra Cassaro: Mil-
lennium Pictures

Kavaddg / Canada

"Evag ouvBuao oG XOKET, XopoU, KAANTEXVIKOU

TIAMVAC Kal XITT-XOTT JE POVTO £val TTAYOdPOUIO.
EpgaviZetal o TrpwtabAnTG Tou KaANTEXVIKOU
Tramvag Kurt Browning.

O Clarence Ford €ivai xopoypdgog Tou £xel
0X0ANBE EKTEVWIG JE TO PIAU Katl TO BiVTED, KABLIG
Ko e To Béampo. ‘Exel ouvepyaaTei pe Toug Christina
Aguilera, The Kids in the Hall, N'Sync, Cirque du
Soleil, Barenaked Ladies ko Jackie Chan.

A combination of hockey, dance, figure skating, and
hip-hop set in an ice rink. Featuring championship
figure skater Kurt Browning.

Clarence Ford is a choreographer who has worked

extensively in film and video, as well as for the stage.

He has worked with Christina Aguilera, The Kids
in the Hall, N'Sync, Cirque du Soleil, Barenaked
Ladies, and Jackie Chan.

ETMIKOIVWVia,

Animalz
2006/ 3’

oknvoBémg/ director, yjouoikry music, povrag/
editing: Sergio Cruz

Xopoypdeol/ choreographers: JP Omari, Sergio
Cruz

gppnvevouv/ performers: B3- Brighton Youth
Dance Company

Sieubuvon pwroypagiag/ photography: Hanna
Korhonen

Tapaywyry production: Ed Cooper
oupTrapaywyry co-production: Channeld,
South East Dance, Youth Dance England, Eng-
land Arts Council and Screen South.
Bperavia / UK

To Animalz givai piar PIKpoU PAKOUG Tavia
TIOAOTTAWY ULV, OTNV OTTOIx TO VEAVIKO OXAHa
breakdance B-Boy (5exaég) xopeutég 8-14 €1wv)
TIapoTPUVETal va ByAAel To dwo TTou KPURE! HETa Tou
yéoa atré évav dunpd Xopo.

O Sergio Cruz yevvronke otnv Moproyohia 1o 1977
Kal PYACETaI WG OKNVOBETNG, OXEDIOTTHAG AXOU Kl
Hovtép aTo Aovdivo. ‘Exel EpyaaTei wg xopoypapog,
OUV-ONUIOUPYOG KOl EPUNVEUTAG XOPEUTIKWV
TIAPACTACEWV. AGYOAEITAI LE TO PIAY Kal TO BivTED
o6 10 2003 KaNl Ta €pyar Tou €Xouv TIPoPBANBEl oV
TNAESPAOT), OE YKAAEPI KOl GE KIVNUOTOYPAPIKG
@eoTBAA. E€arxoAouBei kérmrou kdmmou va SoUAeUEl
wgdj.

Animalz is a multi-textural short film, where the
urban young breakdance company B-Boy (sixteen
8-14 year-old dancers) were encouraged to bring
out the animal in themselves in their energetic
performances.

Sergio Cruz was bom in Portugal in 1977 and works
as a director, sound designer and editor in London.
He has worked as a choreographer, co-creator and
performer in dance performances. He has been
creating film and video since 2003 for intemational
broadcast, gallery exhibition and film festivals, and
continues to work as a video jockey, occasionally.



al
2006/ 4

oknvoBémng/ director: Bogdana Pascal
Xopoypdgog/ choreographer: Alexadra Pirici
Sielbuvon pwroypagiag/ photogra phy: Viad
Micu

povrad editing: Robert Voiculescu

Trapaywyry production: Departamentul
productie editoriala emisiune realizata pentru tvr
cultural MMVI

Poupavia / Romania

O gihoi givar 6,1 1m0 TTOAUTIO £X0oupE. Mia Tavia
animation yia pia Tou@epn @INa.

Friends are the most valuable thing we have. An
animation film about a tender friendship.

Puzzled Feet
2006/ 5°

oknvodémg/ director, xopoypdpog/ choreogra-
pher, epunveuel performer, Trapaywyry/ produc-
tion: Amparo Martinez Paz

dieubuvon pwroypagiag/ photography: Tony
D"Arco

povtay editing: Diego Santomé

loTravia/ Spain

270 Puzzled Feet, péoa omd my ekéva g
yuvaikag SiTAa aTo TTapdBupo, TTPOoTTAB0UUE

V’ QVOKOAEGOUE OTN PVAHN pag Ty £pnfn

TIOU GAAOTE KAVE TTWG Eival KOPITGAIKI, KI GAAOTE
KGVEl TTWG ival piot eVAAIKN TTOU EKPPACETal PE
aBeBaidtra kai alyyuon. Aiegayer éva SIGAOYO pe
TOV £QUTO TNG PECT aTTd TNV KiVNoT Twv TTOdIWV

NG TTOU PTTOPET VO PagG TTOPAcUPEl O€ BIGPOPES
B100¢0€IG Kal va KaTaAEEl O GILTTT.

H Amparo Martinez Paz eivai ioTravida xopeuTpia
KaIl Xopoypapog. H kapiépa TG €xel akohouBroel

™ diadpopr): Zavmidyko vre KoptroaTéha, Madpim),
BapkeAwvn kai Néa Yopkn. ‘Exel ouppetdoyel o€
B1Gpopa PeaTIRAA Xopoypagiag otV loTravia ki €xel
BIBGEEI 0E OAEG TIG TTOPATTAVW TTOAEIG.

In Puzzled Feet, through the image of the woman by
the window, we try to remember the adolescent who
sometimes pretends to be a little gil and other times
pretends to be an adult who expresses herself with
uncertainty and confusion. She maintains a dialogue
with herself through the movement of her feet that
can take us through different moods and conclude
in a silence.

Amparo Martinez Paz is a Spanish contemporary
dancer and choreographer. Her dance career
developed in Santiago de Compostela, Madrid ,
Barcelona and New York. She has participated in
different Spanish choreography festivals and has
taught dance in the aforementioned cities.

Cargo
2007/ &

oknvoBémg/ director, xopoypdpog/
choreographer: Kelly Hargraves

pouoikr) music: Ollie Marland

Siebbuvon pwroypagiag/ photography: Grace
Salez

povrad editing: Kelly Hargraves, Mike Murphy
eppnvevel performer: Joe Jurd

Tapaywyry production: Kelly Hargraves,
Cinekel Productions

oupTtrapaywyry co-production: MEDIANET
Kavaddg-HIMA / Canada-USA

To Cargo, TTou yupioTnKe GTnv KopuPr) vog Bouvol
aTov Kavadd, givail pia JIKpoU PAKOUG Taivial xopoU
n oTToi0 €§EPEUVA pIat OTAOT) avEPODITUOU TTOU
Kavel évag avdpag oTo Tagidl TNG Qg Tou. X
oTdon auTr Ba §exkoupaaTei kal Ba avaloyioTel

Qv TIPETTEN VO GUVEXIOE! TO TOEOI TOU. AMEG POPEG
OKOTEVH, AAEG POPEG TTEID KOl TIAVTAL O£E), N TaIvia
TrapakohouBei Tov Joe Jurd kaBuwg yepiCer pia Buick
Skylark Tou '69 e ToV OWATIKG Kal CUVAITBNUOTIKG
TOU €QUTO.

H Kelly Hargraves eivai Kavadéda kai (g1 a10 Aog
AveAeg, GTTOU OUVIBPUGE TO DIEBVES PEOTIBAA
Taviwv xopolU Dance Camera West. Eivai emriong
SleuBUVTPIa TwV TUNUATWY Fringe Fest kai Family
Program Director Tou @eoTIBAA KivnaToypdgpou
Silver Lake.

270 EVEPYNTIKS TNG WG XOPOYPAPOU KOl
€pUNVEUTPIOG TTEPIAaMBAVOVTaI OOAO KOl GUANOYIKG
XOPEUTIKA £pYal JE TNV KOAEKTIBON KAANTEXVWOV Kall
emotmuévwy PoMo CoMo, e Tnv oTtoia xel

dwoel TTapacTdoelg otov Kavadd, ig HIMA kai Tnv
Eupdm.

Cargo, shot on the top of a mountain in Canada

is a short dance film that explores one man'’s pit
stop on the road of life, where he pauses to rest

and contemplate whether to continue the joumey.
Sometimes dark, sometimes funny and always
sexy, the film watches performer Joe Jurd as he fills
the interior of a 1969 Buick Skylark with his physical
and emotional seff.

Kelly Hargraves is a Canadian presently living in
Los Angeles, where she is co-founder of the Dance
Camera West Intemational Dance Film Festival.
She is also currently the Fringe Fest and Family
Program Director for the prestigious Silver Lake Film
Festival.

Her performance background includes solo and
collaborative dance, as a creator and performer with
PoMo CoMo Artist and Scientist Collective, perform-
ing throughout Canada, the USA and in Europe.

Ronja
2006/ 5’

oknvobBéreg/ directors: Satu Tuomisto, Roger
d’Olivere Mapp

Xopoypdeog/ choreographer, povtdy editing:
Satu Tuomisto

Houoikr) music, SielBuvon puwToypagiog/
photography: Roger d’Olivere Mapp
epunvevel performer: Caroline Mueller Hill
Trapaywyry production: Satu Tuomisto, Roger
d’Olivere Mapp : Shake Ur Arts

Bperavia / UK

Mia XIoUHOPIOTIKHA ETTIOKEWN YVWPINIAG YE TO Trandi
Tou 6Mol kpURoupe Péoa pag. H Taivia yupiotnke o
éva TIaNIG oTTiT e peyGAa BikTopiavd TrapdBupa,
EUAIVa TTOTWHOTA, SEPUGTIVOUG KUTTOPIOGT
KOVOTTEDEG, EVAV KATOTTPACIVO KITTO KOl VTOVO,
EUXAPIOTO PWTIOUO.

H Satu Tuomisto €ivar pvAavSI) xopoypdpog

ka1 oknvoBETpia. O Roger d'Olivere Mapp €ivai
PTOYPAPOG Kol OXEDINOTNAG r)oU. Ta épya Toug
£X0UV TTOPOUCIaOTEl OE DIAPOPa XOPoBEaTPa TOU
Novdivou. O1 duo ToUG OPYAVIVOUV dNUICUPYIKE
€PYAOTHPIO KA ETTIMOPPWTIKG TIPOYPAHMATA

o€ ooAeia kol TTOATIOTIKG kEvTpa. MapdAnAa,
Siublvouv Tnv kaATexvikr) opydvwon Shake

Ur Arts Trou dnpioupyei eTTayyeAUaTIKG £pya 0AG
Kl XPNOILOTIOIEI TOV X0PO, TOV KIVNUATOYPAPO Kal
TN QUITOYPAPIT VI TNV OVTIIETWITION KOIVWVIKWV
NTNUATWY TTOU ETTNPEGZOUV TN VEOAGID. WWW.
satutuomisto.co.uk www.shakeurarts.org.uk
Ahumorous visit to meet the inner child in all of us.
The film was shot in an old house with big Victorian
windows, redwood floors, dark green leather sofas,
a luscious green garden and strong, engaging
lighting.

Satu Tuomisto is a Finnish choreographer and
filmmaker. Roger d'Olivere Mapp is a photographer
and sound designer. Their stage works have been
presented at various dance theatres in London.
They lead creative workshops and run educational
projects in schools and other community settings.
They run an arts organisation Shake Ur Arts that
both creates professional work and uses dance, film
and photography to tackle social issues affecting
young people. www.satutuomisto.co.uk www.
shakeurarts.org.uk

Just Me Maybe
2006/ 10’

oknvoBETng director, xopoypdgog/ choreogra-
pher: Luc Dunberry

pouoikry music: Peter Gohler

gpunvevel performer: Luc Dunberry
d1eubuvon @uwroypagiag/photography, povrad/
editing: Virgis Puodziunas

Tapaywyry production: Karsten Liske
oupTtrapaywyry co-production: Sasha Waltz &
Guests

epuavia / Germany

“Evag ammopovwévog XapaKTPag TTou TIPOCTTaBE!

V' avéfel, va @Tdoel TNy ETTIPAVEIQ, V' avOKOAUYEI
TI UTTAPXE! TTIO TTEPA, T Ba eTTakoAoudroel. Mia
€vOOOKATINGN OTNV AoTaBr QUOT Tou £QUTOU.
NuxTepivag koAupBNTrG PECT OTIG AVTIPATEIG KOl
TIG QVOTPOTTEG Tou. H SIOTOKTIKK) GUYKEVTPWON
SAwV Twv BpaucPATWY TG €KPNENG I va
gavaoynuaTioe! Tov €auTo Tou. AMNG €va Kopdm
Tou Sia@euyel. Eva Tagidl omré 10 oKoTédI OTO PG,
amTd TV UTTAPEIOKA HOVagI oTnY CUVUTIOPEN KE
Toug GAAoUG. O XPOVOG TPEXEL... aUTO Kével. Otav
PWINOQ, Jou &iTTe: «Aev €ipoi omtd dwy.

O Luc Dunberry gival XopeuTrig Kal Xopoypdagpog TTou
gpydderal o1o BepoAivo arré 1o 1996. MevwriBnke oto
BaAiiAvT Tou Kavadd 1o 1969. ATré Ta pnBiké Tou
Xpovia, o Dunberry £ékave HOUOIKEG TTEpIODEiES Tal
kaAokaipia ot Bopeia Apepikry. To 1996, n Sasha
Waltz, Trou Tov yvwpioe oy O1d3a, Tov épepe
oTnv Eupwtm yia pia via éva peydho didotua Kai
Tov €kave PEAOG Tou ouvoAou TG Sasha Waltz &
Guests.

2101 €PY0 TOU WG XOPOoyPAagou TrepIAapBavovTal,
METAgU TTOMWY dMwv, 1o vIouéTo No Thanks I'm
Fine (1997), kaBuwg kai 1o anything else (1998) kai
10 d'avant (2002), TTou TrapoucIdoTnke oTnv ABriva
10 ZemrépPpio Tou 2004. O Dunberry eivai emtiong
KIVNUOTOYPOPIOTAG, Kal Ol TAIVIEG Tou gival Eioou
KIVINTIKEG GO0 Kall Ol XOPOYPaPieg TOU.

Asingle isolated character attempting to ascend,

to reach the surface, to find out what lies beyond;
what is yet to come. An introspection into the volatile
nature of the self. Night-swimming through his own
contradictions and twists. The tentative gathering of
all exploded bits to re-configurate himself. But one
eludes him. A joumey from darkness to light, from
existential solitude to existing among others. Time
runs on... that's what it does. When | asked him, he
said: “I'm not from around here...”

Luc Dunberry is a dancer and choreographer active
in Berlin since 1996.

He was bom in Valleyfield, Canada in 1969. From
the time he was a teenager, Luc Dunberry toured
throughout North America during

the summers with his music. In 1996, Sasha Waltz,
who met him in Ottawa, brought him to Europe

for an extended period and made him part of her
ensemble Sasha Waltz & Guests.

Besides dancing, Luc Dunbery is continually drawn
to working as a choreographer. This has resulted in
the duet No Thanks I'm Fine (1997), and the works
anything else (1998)

and d'avant (2002), which was performed in Athens
in September 2004, to mention only a few. Dun-
beny is also a filmmaker, and

his films are no less mobile than his stage pieces.
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Koéutrog oto Ao/

Hard Told
2006/ 8’

oknvoBérmng/ director, xopoypdgpog/ choreogra-
pher, povray editing: Jane Mason

pouoikry music: Jules Maxwell, Josef Locke
Trapaywyry production: South East Dance
SiebBuvon pwroypaepiag/ photography: John
Crooks

gppnvevouv/ performers: Alan Johnson,
Amanda Lawrence

Bperavia / UK

To Hard Told eivan éva Tagidl ommoTIvIKTIKAG
OIKEIBTNTOG Kal amTopévwaong. Méoa aro Ta

HAmIa eVOG NAIKIWKEVOU KwPoU, avadueTal évag
X0PAG. Mupva TOdIa. . . Evar AAOTTWHEVO XWPAQI. ...
éva OEVTPO GTOV OPICOVTAL. .. HIdt yuvaika. . .
MpoxwpwvTag TrEdH PECT aTTd YUUVA TOTTIa, N TaIvia
g Jane Mason avadnTtd Ta GUvopa Tou Xpovou
KOl TOU XWPOU, HE OVO 0Bnyd Tnv TrapekkAivouoa
QPryNoN TwV TIPWTAYWVICTWY TNG. Me eEapeTikr
Houaikr eTrévduon Tou Jules Maxwell, To Hard Told
eival éva HEaTO ouvaloBNUATIKG Tagid! TTou TagIdeUE!
TO OKQPOATPIO O’ évaV KOO TTOU TTIOPATTAEl TNV
GKPN TG ETTIKOIVWVIOG,

H Jane Mason €ival xopedTpia, Xopoypdapog Kal
oknvoBETtpia. Me karaywyrj aré 1o Ntéfov,

eival 15pUTIKO péAog Tou Random Dance Company.
To 2003 yUpioe To andout, pial MIKPOU UAKOUG Tavia
TTou dlakpiBnke dieBvg. To 2004 eTTeAéyn aTTd TO
BBC yia va ouppetdoyel ato Dance Film Academy,
YEYOVOG TTOU TNG ETTETPEWE Vat KAVE! T SEUTEPN
Tavia TG, To GO To. To Hard Told Arav pia ard
BUO TaIViEG TTOU avaTéBNKaV o€ OKNVoBETEG TO 2006
a6 70 South East Dance UK, pia opyévwon trou
TIPOUNOEUEN KOl AVOABETE! TIPWTOTTOPIOKEG TAIVIEG
Xopou.

Hard Told is a joumey of suffocating intimacy and
isolation. Through the eyes of an elderly deaf man,
adance emerges. Bare feet... amuddy field... a
distant tree... a woman...Taking pedestrian move-
ment through barren landscapes, Jane Mason's film
searches for boundaries of time and

space, guided by her protagonists’ deviating narra-
tive. With an outstanding score by Jules Maxwell,
Hard Told is a rich, emotional joumney that camies
the audience to a world that teeters on the edge of
communication.

Jane Mason is a dancer, choreographer and
director. Originally from Devon, she is a founding
member of the Random Dance Company. In 2003
she made andout, an intemationally acclaimed short
film. In 2004 she was chosen by the BBC to partici-
pate in Dance Film Academy, a broadcast residency
that allowed her to develop her second dance film,
To GO To. Hard Told is one of two commissions

for 2006 from South East Dance UK, purveyor and
commissioner of cutting-edge dance and video.

At Nightfall
2004/10°

oknvodémg/ director, xopoypdgog/ choreog-
rapher, pouoikry music, eppnvevel performer,
Tapaywyry production: Stefanie Adcock
povtay editing: Stefanie Adcock, Peter Delgado
oupTrapaywyry/ co-production: UCLA Depart-
ment of World Arts and Cultures

HMNA/USA

To At Nightfall eivan pio Treipapamikr Tavia xopou

e évToveg ETTIPPOEG OTTO To Yugen, Tnv aloBnTIKr
NG MESAIWVIKAG lamwviag TTou e§upvei To dyvwaTto
KOl TO OKOTEVG WG KAm Babu kal Gpop@o. To €pyo
auTS EEOKETTAEI TOV AVOTTIOPEUKTO BAVATO EVOG
TIGAQI TTOTE TTEPMTAQVWEVOU BeGTPOU Kal Tou
TIPWTOAYWVIOTH) TOU.

H Stefanie Adcock €ivail KIANTEXVIG TOu
XOPOBEATPOU KOl OKNVOBETIG TTEIPAOTIKWV TOIVILV.
Kardyerai armé v AAaumidua. Zmmoudaoe xopd Kal
QOIOMIKEG OTTOUDEG Kl KATOTTIV £¢nO€ OTNV lamwvia
YIo TRIO XPOVIA, PEAETWVTOG KAGOIKO KOl GUYXPOVO
lomTwvik Béarpo kai Xopd. Tnv Trepiodo aut)
SiddGokel Xopod oTo MoAmeiako MavemaTrpio TG
Néag Yopkng aTo Métovrap.

At Nightfall is an experimental dance film highly influ-
enced by the Japanese medieval aesthetic, Yugen,

At Nightfall is an experimental dance film highly influ-
enced by the Japanese medieval aesthetic, Yugen,
which praises the unknown and shadowy as
profound and beautiful. This work exposes the
inevitable death of a once travelling booth-theatre
and its performer.

Stefanie Adcock is a dance theatre artist, experimen-
tal filmmaker/collaborator, originally from Alabama.
After completing a double major in Dance and

Asian Studies, she moved to Japan for three years
studying classical and contemporary Japanese
theatre and dance. She is currently Visiting Assistant
Professor of Dance at the State University of New
York, Potsdam.

Souvenir 2

2oufevip Savd. Me dpwpa amrd Tov TTONITIONO TG XWPAS OTTou yupioTnKav ol Taivieg. Me TagISIWTIKEG EVTUTTWOEIG.
MPooTrddeIa ETTIKOIVWVIOG TWV SNUIOUPYWYV HE HIa KOUATOUpO SIOQOPETIKN oTrd TN SIKK Toug. Mia Kivnon, évag Xopog,
MTTOPEi VO TTOpOTTEUTTEI SaVA KOu Sava oTnVv aioBnon Tou Tagidiou, OTTwg Ta CoUREVip;
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Will Time Tell?
2006/ 13’

oknvoBémg/ director, xopoypdgog/ choreogra-
pher: Sue Healey

Houoikry music: Ben Walsh

SievBuvon pwroypagiag/ photography: Mark
Pugh

povtad editing: Sue Healey, Peter Fletcher
gpunvelvouv/ performers: Sue Healey Company,
Shona Erskine, Norikazu Maeda, Yuka Koba-
yashi, Ryuichi Fujimura, Mina Kawai, Makiko Izu
Trapaywyry production: Sue Healey Australia
ouptrapaywyry co-production: funded by The
Australia Council and Asialink

AuoTpadia / Australia

‘Orav 1a§ideUoupE, N aiobnar Jag Tou Xpovou eival
BéBaio 6m aMoiwveTal. AuTr gival ) IoTopial PIaG
AucTparédog oV lomwvia. KaBe kadpo

XOPOYPAPETaI £XOVTOG UTTOWN TO tempo kai T
didpkeia. Apaye o xpovog Ba Tng deigel auté TTou
B¢éAer va péBer; H pikpou prikoug auTr Taivia Traidel
ME Toug pUBROUG Kal TOUG avTI-puBUOUG QUTHG TNG
OTOXOOTIKAG, KEPATNG IOTOPIOG TTOU OG PETOPEPE!
TNV gTTEIPia TOU EEVOU.

H Sue Healey givai oknvoBETpia Tavitdv Xopou kal
XOPOYPAPog TTou (el aTo Zidvei TNG AuaTPOAICG.

H pikpoU prikoug Tawvia TG Fine Line BpaBedtnke
oto |l Coregrafo Elettronico, Napolidanza 2004

ka1 1o Reeldance Australia 2004. To live épyo TG
Inevitable Scenarios TTapoudidoTnke oty érrepa
Tou Zidvei To 2006. To TTo TTPOGOPATO £PYO TG Eival
n eykaraaToaon-mreppodppavs Wil Time Tell? ©a
TrEPIdEUTEl TNV lomwvia ota TEAN Tou 2007. www.
suehealey.com

While travelling, one’s sense of time is invariably
altered. This is a short story of an Australian in
Japan. Each frame is choreographed with tempo
and duration in mind. Will ime ever tell her what she
needs to know?

This short plays with rhythms and counter rhythms
in this meditative, playful piece shot in Japan that
gives one a sense of the outsider’s experience.

Sue Healey is a dance-filmmaker and choreogra-
pher living in Sydney, Australia. Her short film Fine
Line won Il Coregrafo Elettronico, Napolidanza 2004
and Reeldance Australia 2004. Her live work Inevi-
table Scenarios was presented by Sydney Opera
House 2006. Her current work is the installation/per-
formance of Will Time Tell? She is touring Japan in
late 2007. www.suehealey.com

Gaze
2006/ 4

oknvoBémg/ director, povtdy editing: Andy
Wood

Xopoypdgog/ choreographer, eppnvevel/ per-
former: Zoe Solomons

Trapaywyry production: Andy Wood: Sound
Alibi Productions

Bperavia/ UK

To Tavyko BéAel dUo. .. auvrBwg. ZTo likley Moor,
aro Yorkshire Sculpture Park kai ato Runswick Bay,
Mo JovaxIkf XOPeUTPIa TAVYKO KIVNOTOYPOPE(Tal
KaBWG BIaoYIZEl DIAPOPOUG EGWTEPIKOUG XWPOUG
K1 KOBodAV KATOOTPEPE! Kal Ta AQTPEUEVA TNG
TrarrouTola. AviaAAdooovTag TG milongas Tou
Mrrouévog Aipeg yia TiG £E0xEG Tou Mopkadip, n
HIKPOU PAKOUG QUTH) TaIVia TIPOOPEPE! HIal EKTOG
TOTTOU Kall XpGvouU o).

O Andy Wood eivai évag multi-media kaAAréxvng
TTou SoUAeUE! e To BIVTED, Tr) OUTIKH| Kal TO
B100iKTUO, KI £XEl IBIOITEPO TIABOG YIa TO X0PO OTNV
086VvnN, TIG EYKOTACTACEIG IO CUYKEKPIUEVOUG
XWPOUG Kal TG Snudoieg TIPoBOAES. AleuBUvel TO
Sound Alibi, eTaipeia oxedIaOPOU VEWV €SV

TIOU TTOPEXEN UTINPETIEG TIOPAYWYNG KO JOVTAG
WYNPIOKWV pécwv. Eival rapaywyog Twv TavILV
Tou Kai Trapadidel epyacTrpia Bivieo yia TTOAOUG
popeic. Eivan dieubuvrig Tou Host Media Centre oto
/AivTG TG AyyAiaG.

It takes two to Tango. ... usually. Shot on likley Moor,
Yorkshire Sculpture Park and Runswick Bay, a lone
Tango dancer traverses various outdoor terrain and
trashes her treasured shoes on the way. Exchang-
ing the milongas of Buenos Aires for the countryside
of Yorkshire this short offers up an incongruous Point
Of View.

Andy Wood is a multi-media artist who works with
video, music and the intemet, with a particular
passion for screen dance, site-specific installa-

tions and public projections. He runs Sound Alibi, a
new-media design company who provide integrated
digital media production and editing services. As well
as producing his own films he delivers video work-
shops with a number of agencies. He is a Director of
Host, Leeds Media Centre.

4

Borrame mucho
2005/ 10°

oknvodérng/ director, xopoypdgog/ choreogra-
pher: Gemma Graells, Mercé Moreno

Houoikry music: Agost Alustiza

gppnvedouv/ performers: Mercé Moreno with
Maria Farras, Armonia Sales, Noelia Robles,
Guillermo, Pere Thomas, Natalia Jiménez, David
Franch, Gemma Graells

Sieubuvon pwroypagiag/ photography: Vicente
Exposito

oupTrapaywyry co-production: Televisio de
Catalunya

loTravia / Spain

Kopid @opd n TrpaypamkaTnTa Kol To TrEpIBGAMOV
QTTOKTOUV piat gpavTaoTikr) didoTaon. Z1o Borame
mucho o1 Gemma Graells kai Brown Mercé
OnuIoUPYOUV éva XPOVO TTou SeV UTTOKEAI OTO
POAGI TTOU OPICEl TOUG PPEVITILIOEIG PUBOUG TNG
TIOANG. H T16AN TipoaTTEPVE BIOOTIKG, EVU) «EKEVN»
Ce1 T diIkA TG TrpayuamkéTTa. Evaiwpnon, Bubion.
H wpa g aArBeiag avTéxel ato Xpdvo.

Sometimes reality and the surroundings take an
unreal dimension. In Bérrame mucho Gemma
Graells and Brown Mercé draw a time that no longer
is moderated by the clock that dominates the urban
frenetic rate. The city marches past by the platform
of the meter while “she” lives her own reality.
Suspension, immersion; the moment of freedom is
made to last.

Waltz
2006/ 6’

oknvoBémg/ director, povrad/ editing: Todor
Velev

Xopoypd@og/ choreographer: lvan Stoyanov
pouoikr) music: Johannes Brahms
d1edbuvon pwroypagiag/ photography: Stan-
islav Kolev

gppnvevouv/ performers: Radina Vasileva,
Yasen Kostov (DanceBG.org)

Tapaywyry production: DanceBG.org
BouAyapia/ Bulgaria

Mia pIkpoU PfKoug Tavia yia pia payioévn Kapdid,
TIOU TTPOCTTaBE! Vo EETTEPAOEI TOV £PWTA TNG.
www.dancebg.org

A short movie about a broken heart, which tries to
overcome its love.

www.dancebg.org

Den Vody/ Water Day
2006/ 8

oknvoBémng/ director: Crt Brasnik
Xopoypdog/ choreographer, epunvevel per-
former: Hiram Quesada Alpizar

d1ebbuvon pwroypagiag/ photography, povral/
editing: Crt Brasnik

Tapaywyry production: Brayko Productions/
Crt Brasnik

Toexio/ Czech Republic

Mia pépa yevwriBnke o Xipap. HBeAe va givai vepd.
Ki €101 xOpewe. AAua, kivnon, poAdpioua, oToTT.
Avarvor). Kai TiéAI Xopdg. Kapid popd n dur givai
SUoKoAn. Na 'ate hormrdv eAelBepol. Na 'aTe vepod.
Kai va xopeUete. H Tavia yupiomke amv MNpdya.

O Crt Brasnik, 25, ékave aitnon ot oxoAn
kivnuaroypdpou FAMU — viokipavTép.

O Hiram Quesada Alpizar &ival XopeuTTTig,
oTroudaoe oty KéaTa Pika, SoUAeWe yia Tnv €BvIKr
opdda xopoU péxel To 2002, ki UoTepa TTYE OTNV
Mpdya, éTTou gival TIPWTOETAG OTN Z)0Ar) Xopou
Tou FAMU.

One day Hiram was bom. He wanted to be water.
So he danced. Jump, move, roll, stop. Breath.
Dance again. Sometimes life is difficult. So be free.
Be water. And dance. The movie was made in
Prague.

Crt Brasnik, 25, applied at FAMU Cinema School

Crt Brasnik, 25, applied at FAMU Cinema School
—documentary.

Hiram Quesada Alpizar is dancer, he finished his
studies in Costa Rica, he has worked for the national
dance company until 2002, then moved to Prague
where he is in his first year at the FAMU Dance
School.

Esperando Te/ Waiting for You
2006/ 7’

oknvoBérmng/ director, povrad/ editing,
Trapaywyry production: Macarena Zamudio
Xopoypd@pog/ choreographer: Felipe Contreras
Houoikr) music: Guillermo Eisner
eppnvedouv/ performers: Felipe Contreras,
Carla Romero (Colectivo Etiqueta Negra)
Trapaywyry production: Colectivo Etiqueta
Negra

XiAiy Chile

2’ éva TPOTTEQ), TPio ATZAvIaL X’ éva dwAETO, £vag
Gvdpag kai Yia yuvaika. H Trapouaia kéoiou TTou
Oev eivan exei. H emBupia va pnv gioan exei. H avéykn
V arrodpdow Ki UoTePQ va TEPINEVW. Na TTepIuévw
WOTToU KA V' aAAGEEL, VO TIEPIUEVW WOTTOU KGTTOI0G
Va YUPITE. .. ... VOl TIEPIPEVW ETEVAL.

H Macarena Zamudio £omiagl TIG KAANITEXVIKEG

NG SPACTNPIGTNTEG OTO OTAUPOSPAKI DIGPOPWV
TEXVWV, OTTWG TO BEATPO, O XOPOG KAl O EIKOOTIKEG
TEXVEG. TNV TTEPIOBO QUTH) AOYOAEITaN e TTIPOTCEKT
TIOU £X0UV Va KAVOUV UE Ta BiviEo XopoU Kai To
Béampo..

On a table, three cups. Inaroom,amanand a
woman. The presence of someone who's not

there. The desire of not being there. The necessity
of escape and then to wait. Wait until something
changes, wait until someone comes back. .. waiting
for you.

Macarena Zamudio focuses her artistic activities

at the crossroads of different disciplines such as
theater, dance and visual arts. Currently, she is work-
ing in projects that involve dance videos and theater.
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34th St. nyc
2005/ ¥

oknvoBérng/ director, SielBuvon gwroypadpioag/
photography, povrda editing, Trapaywyn/
production: Guillaume Le Grontec
Xopoypdpog/ choreographer, epunvevel per-
former: Stefanie Batten Bland

Houaikry music: Lionel Hampton, composed
by Ed Bland

Tapaywyry production: SBB/GLG

aAAia / France

H Tawvia auTr| yupioTnke TIévw o€ Jia Tapdmoa o
Néa Yopkn.
This film has been shot on a roof in New York.

O Guillaume Le Grontec givail yaAog SieubuvTrig
uwroypagiag. Metagu dAwv, oknvoBeTei
TIEIPAPATIKEG TAIVIEG XOPOU. Z&l aVAPETT OE
Eupwyrm kai HNA.

Guillaume Le Grontec is a French cinematographer,
who also directs experimental dance movies. He
lives between Europe and the USA.
www.glg-dop.com

Excellent Beauty
2005/ 4

oknvoBémg/ director: The Honey Brothers
Xopoypdog/ choreographer: Tom Sapsford
epunvevel performer: Catherine Bennett
Bperavia / UK

AIgpEUVIVTOG IBEEG YUPW OTTO TNV OPOPPIG TOU
OWHOTOG, XPNOILOTIOIWVTAG TIG KIVIUOTOYPOPIKEG
TEXVIKEG TNG OTTOCTIOCATIKOTNTAG, MIX GOAO
XOPEUTPIO KIVEITAI IETQ O” £VaV APXITEKTOVIKO XWpO.
To WA TG KIVNOTOYPAPEITa OTTO TIOMATTAEG
OTITIKEG YWVIEG, BNUIOUPYWIVTOG £TO1 VA UTIVWITIKO
OXEBIO OXNMUATWY KAl EVIOVOU XPWHATOG.

O Tom Sapsford kdvel xopoypaepieg ammd 1o 1996
TTou amTogoitnae amd To Royal Ballet School.

O1 Honey Brothers €ivai o Mark kai o Brothers
£xouv TIPoRANBEi aTo ICA Tou Aovdivou Kal Exouv
TrEpI0dEVUTEl 0T BpeTavia aldG Kot ieBVIG.
Opiopéveg oTT6 aUTEG £yIvav KaT avaBean armod To
Channel 4, To kavah Discovery kal To BpeTavikd
Ymoupyeio E§wrepikwv.

Exploring ideas about the beauty of the body, using
film techniques of fragmentation, a solo female
dancer moves through an architectural space. Her
body is filmed from multiple viewpoints, to create a
mesmerising pattem of shapes and intense colour.
Tom Sapsford has been making dances since 1996
after training at the Royal Ballet School.

The Honey Brothers are Mark and Daniel Goddard.
The Honey Brothers’ films have been shown at the
ICA London, toured nationally and interationally.
They have also been commissioned by Channel 4,
the Discovery Channel and the Foreign Office.

Gliick/Happiness
2006/ 6’

oknvoBémg/ director, Trapaywyry/ production:
Laura N6ébauer

Xopoypd@og/ choreographer: Laura Nobauer,
Peter Percht

pouoikry music: Roman Gerold

gppnvevouv/ performers: Ewa Bankowska,
Delphine Kini Mei

Siebbuvon pwroypagiag/ photography: Bern-
hard Holzhammer, Sigrid Nagele

povtad editing: Evamaria Schaller

AvuoTpia / Austria

AU0 yuvaikeg KOBIOPEVEG G’ Eva TIAYKAKI apryouvTal
Jia TTapAAOYN-POUAVTIKI I0TOPIA yia TNV avadion
TNG EUTUXIOG, TNG EMTTEINIAG TNG KABE OTIYUAG KaI TNV
QvaTTTUEN TNG EMKOIVWViaG. ETropéving dev pidolv
AAAG XPNOIKOTTOIOUV aPNPNUEVEG KABNUEPIVEG
KIVAOEIG KOl XEIPOVOIES.

levwnpuévn 1o 1982 ato /Aivig TNG AuaTpiag, N

Laura Nobauer otroudaoe MultiMediaArt oto
ZahtopTtroupyk. H Taivia ival épog TG TITUXIaKAG
NG EPYTIOG.

Two women sitting on a bench tell an absurd-ro-
mantic story about the search for happiness, the
experience of the moment and the development of
communication. Therefore they don't talk but use
abstracted every-day movements and gestures.
Bom in 1982 in Linz, Austria, Laura Nobauer studied
MultiMediaArt in Salzburg. The film is part of her
diploma work.

Mixer 1

ATtroAaufdvovTtag To Xopo!

oknvoBémng/ director: Marilén Iglesias-Breuker
Xopoypd@og/ choreographer: Luciana Acuiia,
Luis Biasotto, Agustina Sario

povrad editing: Ezequiel Yoffe

Trapaywyry production: Jacqueline Bonez
gpunvevouv/ performers: Luciana Acuiia,
Gabriel Aimendros, Luis Biasotto, Edgardo
Castro, Gabriela Prado, Fernando Tur

pouoikry music: Rolan Carlitos

SieBuvon pwroypaepiag/ photography: Marina
Guitelman, Luc Petton

Trapaywyry/ production: Marilén Iglesias-Breuk-
er, “Argentina sola?”

oupuTtrapaywyry co-production: France: Min-
istére de la Culture/DRAC, Région Champagne-
Ardenne/ORCCA, Ville de Reims et Départe-
ment de la Marne.

ApyevTivi) / Argentina

2’ éva ouvepyeio pTropoUv va oupBolv TIOMG,
€I0IKG OTaV OTO KEVTPO Tou BpeBouv duo dloppa
KOpIToIQ...

H Tawvia Baoiotnke o€ pia dnuioupyia Tou Grupo
KRAPP Twv Luciana Acufia kai Luis Biasotto.

To kaIvVOTOWO, VEO AUTS XOPEUTIKO OXrUa OTTo TV
ApyevTivr| TIou 15pUBNnKe To 1995, «dpeUE» GTO
@UOIKS OTAUPOSPAUI TOU XOPoU Kai Tou Bedrpou,
QVOUEYVUOVTAG TO KOl SNMIOUPYWVTOG Hia VEX
TEXVI.

Alot can happen in an auto repair shop, especially if
two beautiful young women show up there...

The film was based on a creation by Luciana
Acufia’s and Luis Biasotto’s Grupo KRAPP.

The innovative, young Argentinean company, Grupo
Krapp, created in 1995, works the natural intersec-
tion between dance and theater, blending them into

anew discipline.

yia 1o xpovo/

Xpovog/ Time
2006/ 4

oknvoBémg/ director, dielBuvon @wroypadpiog/
photography, povrtad/ editing, Trapaywyry/ pro-
duction: BagiAikA Asukaditr)/ Vassiliki Lefkaditi
EAAGSa / Greece

H puBuika opyavwpévn oknvi

HE TIG UTTAAEG TIPOBGAAETaN TTPOG Tal EUTTPOG Kal
TIPOG Tal THOW, SNMIOUPYWIVTAG EPWTNHOTIKG YIat T
SIAKPION TTOPEABOVTOG KOl JEAAOVTOG,.

The rhythmically organized scene with the balls is
projected forwards and backwards, raising ques-
tions as to the distinction between past and future.
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O xpoévog, 0 xwpog & eyw/ Time,
Space &1
2004/ 4

oknvoBémg/ director, xopoypd@pog/ choreog-
rapher, diebBuvon @wroypagiog/photogra-
phy, povtdy editing: KwaoTag MireBepdrog,
"Hpa Zmayyadwpou / Kostas Beveratos, Ira
Spagadorou. pouaoikry music: Kostas Bev-
eratos epunvevel performer: Ira Spagadorou
Tapaywyr) production: Kostas Beveratos
Peace of Art

EMGda / Greece

To epWTNHIA TG €WwoIag ToU XWPOU Kal ToU Xpdvou
Sev ammavTaTal aAG peyeBUVETaN, OTTTIKOTTOIETN KO
OlekDIKeT TNV BIKI) TOU OXETIKN

TOTTOBETNON PECQ OTOV XWPO Kal Tov Xpdvo. O
XWPOG SNUIOUPYEITOI OTTO TIG TEOTEPIG TIASUPEG
TIou TrepIB&Aouv To Eyw. To video, oty ouaia,
€ival OTaTIKEG EIKOVEG O€ GMANAOUXia, OI OTTOIEG
ouvBETouy, €1a, kivnon. H Hpa Zmrayadwpou eivai
€IKAOTIKF) KAANTEXVIG, 0 KwoTag MrmeBepdmog eival
EIKAOTIKOG KAANITEXVNG KOl LIOUCTKOG.

The question regarding the concept of space and
time is not answered. Instead it is enlarged and
visualized, thus claiming its own relative placement
within space and time. Space is created by the

four sides that surround the I. Video s, in effect, a
sequence of static images which, in this way, makes
up movement.

Ira Spagadorou is a visual artist, Kostas Beveratos is
a visual artist and a musician.



AavTpeg otV TTOAN/

On Fire
2006/ 3’

oknvoBérng/ director, xopoypdgog/ choreogra-
pher: Jenn Goodwin

pouoikr) music: Michaela Ella

diebBuvon gwroypaegiag/photography: Tiko
Poulakakis

povrad editing: Roland Schlimme

eppnvevel performer: Matthew Dailey
Trapaywyry production: Bravofact/ National
Film Board of Canada

oupTrapaywyry co-production: Marble media
Kavaddg / Canada

‘Evag GvTpag aTn péan tou dpduou apxicel va
XOopeUEl oav va ATav g€ oTUAO PE TNV KOAWva
piag mvakidag. ‘Evag avrpag. ‘Evag oTUAoG.
AUo eVTEAWG BIAPOPETIKEG JWEG.

H Jenn Goodwin eivar amré 1o OvTdépio Tou
Kavadd. Zmoudaoe video aTo MavemoTApio
Concordia kabwg kai 1o The Place Tou
Novdivou, pe Tov David Hinton (BBC,

DV8). Ta video kai o1 TaIvieg £yIvav QUOIKEG
TIPOEKTATEIG TNG TEXVNG TNG Goodwin Ki

éva péoo pe 1o omoio digpeuvioel physical,
abstract and narrative ideas. H 1o mpdo@atn
Tavia NG, On Fire, TpoBdaAAeTal aTO Www.
shortsinmotion.com.

A man on the street is seduced into pole-
dancing with a street sign. One man. One
pole. Two different lives.

Jenn Goodwin is from Burlington Ontario.
She took a minor in video at Concordia
University and also studied at The Place in
London UK, with David Hinton (BBC, DV8).
Creating videos and films became a natural
extension of Goodwin’s art practice and a
medium in which to explore physical, abstract
and narrative ideas. Her most recent film ‘ON
FIRE’ can be seen at www.shortsinmotion.
com.

Pacemaker
2007/ 4

oknvoBémg/ director: Konstantinos Kakogianis
Xopoypd@pog/ choreographer, punveue/
performer: Nikos Kamontos : The smell dance
company

pouoikry music: Alcalica

dielBuvon pwroypapiag/photography: Kon-
stantinos Kakogianis, Verena Biittner

povtdy editing: Verena Biittner

Tapaywyry production: NIK

Feppavia / Germany

2€ pIa KEVTPIKA TTOAN Tou GUYXPOVOU KOCHOU,
0 OKNvoBETNG TTpoCTTabei va agnynOei

— XPNOIYOTIOIVTAG SIAPOPES IDIBTNTEG TNG
Kivnuatoypd@nong Tou xopou Kal Tou JOVTAg
— 10 0TadIa TNG KaBnuepivoTnTag. O pubudg
Kal 0 KOTalYIoPOG TNG TTANpo®dpnong

KQI TO TTWG aUTE eTTNPEGOUV TNV aAAnAouxia
TNG OKEWYNG Kal TNG Kivnong.

O KwvaoTtavtivog Kakoyidvvng epyadetal ato
BepoAivo wg €IKOVOAATITNG KAl GKNVOBETNG.
www.n-ik.de

O Nikog Kapévtog atroudaoe B£artpo

otnv EAAGBa. Epyddetal oTo BepoAivo

WG XOPEUTAG, O€ ouvepyaaoia pe didpopa
EUPWTTAIKA oxApaTa. Tnv Tepiodo autn
ouvepyddetail pe Tnv Cie Toula Limnaios.

H Verena Bittner ival eAelBepn
eTrayyeApaTiag oto Multimedia design kai To
Video atré 1o 2003.

In a major city of the modern world the direc-
tor tries to narrate — using different qualities
of filming, dancing, and editing — the stages
of everyday life. The rhythm and the flood

of information and how this influences the
sequence of thinking and moving.
Konstantinos Kakogianis works in Berlin as a
cameraman and director. www.n-ik.de

Nikos Kamontos has studied theatre in
Greece. He works in Berlin as a dancer, co-
operating with different companies throughout
Europe. At the moment he is working with Cie
Toula Limnaios.

Verena Buttner has been working as a
freelancer in Multimedia design and Video
since 2003.

ME TreipdpaTa/

Do You Remember That Feeling
of Being Small
2006/ 3’

oknvod&mg/ director, povrad editing: Bruno
Mathez

Xopoypdgog/ choreographer: Lizzie Sells, Maria
Svensson

Houoikry music: Benoit Seyrat

eppnvevouv/ performers: Lizzie Sells, Maria
Svensson (Being small dance company)
Tapaywyr) production: Bruno Mathez, Lizzie
Sells, Maria Svensson (Being small dance
company)

Bperavia / UK

To ouMNoyIkd auTo £pyo BaaileTal O pia
OUYKEKPIPEVN QANAETTIOPaOT PeTagy dUo
KIVOUUEVWY OWUATWV Kal JIaG PEYAANG 086vNng; To
BuvaTd Pwg TIoU TTIPORAMETaN TTIoW OIS TNV 086VN
KGVEI TOUG XOPEUTEG VOt OIGdouv padpol GTav gival
KOVTG O’ QuTrV, KaBWG utidovTal amro TTiow. Xapn
aTnV TEXVIKN Tou back-light pwriopou, otrvetal

€va ouvapTTOoTIKG OTTTIKG BETPO. O XOPEUTEG
yivovTal éva P Ta TIpoBaMGUEVa KIVOUUEVa
OXEDIa kal SNEIoUPYOUV €va TTOINTIKG CUUTTAV
G110V GUVAVTWVTAI O INOUGIOVIOHOG, O XOPOG Kal TO
KIVOUMEVO GXEDIO.

O Bruno Mathez eivar yAAog video artist Trou
£xe1 ogiepwBel otV TéEXVN TG performance.
XpnoipotTolei To video O€ oXEan Pe TIOMEG GMeg
HOPPES TEXVNG. TO TIPWTOPXIKG TOU EVIOPEPOV
£YKETaI 0T Wign Tou Video Kai TG JOUOIKNAG, WG
€IKOVONTITNG GAAG KOl WG MOVTEP Video.

H Lizzie Sells, ayyAida xopeUTpia-xopoypapog,
€ival P TIOAUOXIOIG KOANITEXVIG TTOU €xEl A0XO0ANBET
KaI JE TV performance Kail e TN Xopoypagia.
EvdiogpépeTal IBIaiTEPa yia T OXEOT Tou XopoU HE
TIG GAAEG

TEXVEG, TIPOTTAVTWV TN JOUCIKHA K TOV
KIVaToypago.

H Maria Svensson gival goundn xopeUTpio-
XOPOYPAPOG, EPUNVEUTPIA GAAG Kl XOPOYPAPOG
TIOMWV €pywv. ZuvnBwg ouvepyddetal he GAAOUG
KOAAITEXVEG, HOUTIKOUG, OKNVOYyPAaPoug kai video
artists.

This collaborative project is based on a specific
interaction between moving bodies and a projection
screen : rear projection of a bright light on a screen
makes the dancers look black when they're close to
the screen, due to a back-light effect. Afascinating
visual theatre can be shown due to this technique.
Dancers merge with the projected animations and
create a poetic universe mixing illusionism, dance
and animation.

Bruno Mathez is a French video artist dedicated to
the art of performances.

He uses video in relation to many other art forms.
His initial interest is mixing video and music, both as
a cameraman and video-editor.

Lizzie Sells, English dancer-choreographer, is a ver-
satile dance artist with a background in performance
and choreography. She is particularly interested in
the relationship between dance and other art forms,
primarily music and film.

Maria Svensson, Swedish dancer-choreographer.
She has performed and choreographed in a number
of projects and usually works in collaboration with
other artists, musicians, set designers and video
artists.

Body Of Work
2006/ 5’

oknvoBémg/ director, ielBuvon @wroypapiag/
photography, povrdg/ editing, Trapaywyry pro-
duction, pouoikry/ music: Rachael Doble
epunvevouv/ performers: Laure Bachelot, Tory

Tory East, Natascha Falter, Jung A Jung, Ester
Kaijim, Nick Lawson, Chris Rook, Matthew
Slater, Petra Soor, Claire Talbot, Fran Valerie,
Sara Stephanos

Trapaywyry production: Emotion Capture
Bpetavia / UK

"Evag oToxaopdg Tiévw 0TV KIVOUREVN EIKOVA OTNV
TIGPOBO TOU XPAVOU. AMETTAMNAC kal TayUTaTa
jump cuts emBpadUvovtal oe puBud caAykapioy,

N €EKGVA OTTOKTAEI GAO KOl TIEPIOTGTEPN EUKPIVEID,
QTTOKOAUTITOVTAG TTWG Ta GKPQ, Of HUEG KOl OI
TEVOVTEG XPNOIUOTIOIOUVTaI GTNV Kivnon.

Meditation of the moving image over time. High
speed jump cutting gently calms to a snails pace as
the image becomes more and more defined reveal-
ing how limbs, muscles and tendons are used in the

act of movement.
‘ 1
1 L’

Grey
2006/ 5’

oknvoBémg/ director, xopoypdgog/ choreogra-
pher: June Gersten Roberts

pouoikr) music: Howard Haigh

eppnvevouv/ performers: Alice Jordan
Bieubuvon pwroypagiag/ photography: Sean
Moody

povtad editing: June Gersten Roberts
Bperavia / UK

To Grey digpeuvd To QWG Kall Tr) OKIA Kal Tl JUGTHPIA
NG €0TIOONG KOl TOU KAdPaPIoHaTog péaa omrd pia
OTOXOOTIKF HEAETN TOU OVOXPWHOTIKOU XPUMOTOG
KaI NG

UIMIJONIOTIKAG Kivnong. Apya apyd,

Hia jovayikr XopeUTpia eppaviCeTal V'aveaivel

o TTaNd, eyKaTOAEIUPEVN OKAAQ, KPOTWVTOG éval
TrAcioio TrapaBUpou. H Taivia TrapakoAouBEei

TIG PEUYOAEEG KIVIOEIG Kl TIG JETOTOTTIOEIG TOU
PTG KaBWG N xopeuTpia aveBaivel. H kauepa
TNAVEI AETITOUEPEIEG UPG KOl ETTIKEVTPLOVETAI OE

HION LOVOXPWHATIKF TIAAETOl YAUKWOV YKPI KOl KOPE
amoypwaoewv. H dpdon eyeipel Ta pwrruoTa «Moia
eivar auTry;», «Ti KAver» kai «Tai;», Ta oTT0ia OUWG
TIoté dev AapBavouv TTARpN aTTavTnon.

H June Gersten Roberts, oknvoBéTpia, kavel
XOPOYPAIES yia XOpoBEaTpa KAl GUYXPOVES
TIAPOCTACEIG XOPOU £DW Kall £iKOaT XpOvia,
ouvepyaddUEVN PE ETTAYYEAUOTIEG XOPEUTEG,
QOITNTIKOUG KA SNUOTIKOUG GUAGYOUG, HOUGTKOUG,
nBoTToI0UG KOl GUYYPAWPEIG Kol DIBACKOVTAG ETTIONG
aUvBeon xopou. To £pyo TG XapakTnpIZeTal ommd
HaUpo XI0UOP Kl TIEPITEXVEG KIVATEIG. Ta TEAEUTaIO
XPdvia, n Gersten Roberts €xgl aTpoei TTpogG T
Xopoypagia yia video.

Grey explores light and shadow and the mysteries
of focus and framing in a contemplative study of
monochrome colour and minimalist movement.
Slowly, a solitary dancer is revealed, ascending a
shabby stairwell, carying an old window frame. The
film traces passing movements and shifts of light as
the dancer keeps moving up the stairs. The camera
catches details of texture and dwells on a mono-
chromatic color palette of soft greys and browns.
The action sets up questions of “Who is she?” “What
is she doing?” and “Why?”, but these are never fully
answered.

June Gersten Roberts, director, has been choreo-
graphing dance-theatre and contemporary dance
performances for over twenty years, working with
professional dancers, student and community
groups, musicians, actors and writers and teaching
dance composition. Her work is noted for its dark
humour and intricate gestures. Over the last three
years she has tumed her attention towards making
dances for video.
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projectjexchange 200

o projectlexchange, To TTPOYPAMHA VIO TNV EVIOXUOT) THG TTOPAYWYAS TAIVIWV XopoU oTnv EAAGDA, TTpaypaToTToINCE THV éKTN TO
Soon). Kararédnkav 17 Trpotdoeig yia Tauvieg arrd Tig o1roieg eTMAEXBNKav o1 SUO TTou TTPOYHATOTTOINONKAV O€ CUMTIAPAYWYH) HE TO
nce — @eoTiBAA Kivhparoypdgou Osooalovikng. Tnv KPITIKR £miTpotr amrorehovoav o1 AéoTroiva Mouldkn, SieuBivTpia

ou PeoTiBAA Kivnparoypdepou, Ayyehog ®pavrlfig, oknvoBirng, Mdapw Ipnyopiou, xopoypdeog, kai XpioTidva IaAavorroUuAou
KOANITEXVIKA B1EUBUVTPIa Tou VideoDance,

DOWNLOVE
2007/10°

15éa-oevapio/ concept-script: Mdpiog Zépyiog
HMidkng/ Marios Sergios Eliakis, Eupiridng
Naokapidng/ Euripides Laskaridis
oknvobBeoial director: Eupridng Aaokopidng/
Euripides Laskaridis

Xopoypaeia/ choreography: EupiTridng
Mooxkapidng/ Euripides Laskaridis, Aiva Zokkd/
Lina Sakka, Apng ZepfetdAng/ Aris Servetalis
d1eubuvon pwroypagiag/ photography: ‘EAeva
Mapyapitidn/ Elena Margaritidi

oTepeoakoTTial stereoscopy, oknvikd/ set de-
sign: Mdpiog Zépylog Hhidkng/ Marios Sergios
Eliakis

povtad/ editing: Mapia ABavaocotroUAou/ Maria
Athanasopoulou

Houoikn: BaaiAng Ntokdkig/ Vassilis Dokakis
oxedioopog nyoul sound design: Mavog
TqeAéxkng/ Panos Tzelekis

kooToUpIa/ costumes: Aéotroiva Makapouvn/
Despina Makarouni

graphics animation: Miéppog AoupptrétToulog /
Pierro Lurbopoulos

kaAAITeXvikn oUpBoulod/ artistic consultant:
Mapiva Mt/ Marina Gioti

KoukAotraiktng/ puppeteer: AyyeAog
Pwpavtdnig/ Angelos Romantzis

eppnveia/ performers: Aiva Zokkd/ Lina Sakka,

Apng ZepferdAng/ Aris Servetalis

Tapaywyn: L&E Productions, Video
Dance- ®eomiBdA Kivhporoypdgpou
Oteooalovikng/ VideoDance - Thes

saloniki International Film Festival, horsefly
productions

EAAGSo/ Greece

>Tov virtual kdopo evég Video Game, oTov k6OpO
TWV Menu €TACYWY, OU0 avOPWITIVEG TIPOBOAEG
—Avatars— eTTIXEIPOUV v pBOUV TTIO KOVTA. AUTO
WG dev gival EUKOAO KaBWG PETG aTd XPAVIa OTOV
«€GOPOIWTA Qrig», £X0UV EEXATE! T GUVNBEIa TOU
£pwra kai To soundtrack TG Qg Toug KOAGEL.
Tore o1 virtual {okéTeg Toug yivovTal alter egos kai
QTTOKTOUV UTTOCTAOT JE OTTPOBAETITEG GUVETTEIEG.
O Euprmidng Aaokapiong oTroudaoe Béarpo kal
oknvoBeaia atnv ABrjva kai oy Néa Yopkn.

"Exe1 TTapoucidoel oKnvoBETIKr) SOUAEId O peyGAa
Béampa kot Sibvry PeoTRAA. Exel ouvepyaoTei

E TN Xopoypago TZévn Apyupiou Kal TIPOoPaTa
OUMMETEIXE OTNV TTOPACTOON 2 Tou AnuATen
Marroiwavvou.

O Mdipiog HNGkng oTToUd00€ OKNvoypagia Kal
Siaoyikd TTOAUPEST OTO AOVOIVO Kl PNPIaKEG
HOPQEG TEXVNG OTNV ABrva. TV KAANTEXVIKF TOU
OOUAEIQ, TTOU €X€I TIOPOUCIAOTEN Kail Bpafeutei og
OleBvr) PeoTIBAA, T

OUVOUACEI JE T GUMPETOXH TOU OE PEYAAQ TTPOTCEKT
6110U aVOAaPBAVE! TIG EIBIKEG KATOOKEUEG. ZEl Kal
£pyacetal oTnv ABriva, GTToU Kal EPEUVE TIG TEXVIKEG
OnuIoUPYiG OTEPEOTKOTTIKWV Videos.

Within the virtual world of a Video Game, within the
world of menus, two human projections —Avatars
— attempt to come closer. This is not easy as, after
years in the simulator of life, they have forgotten the
habit of love and the soundtrack of their lives jams.
That's when their virtual cardigans take on life and
become

their alter egos with unpredictable

consequences.

Eurpides Laskaridis studied theater and directing in
Athens and New York. He has staged plays at major
theaters and intemational festivals. He has worked
with the choreographer Jenny Argyriou and recently
participated in Dimitri Papaioannou’s performance 2.
Marios lliakis studied set-design and interactive
multi-media in London and digital art forms in
Athens. He

combines his work as an artist, which has been
shown and won awards at international festivals,
with his participation in major projects, for which

he undertakes special constructions. He lives and
works in Athens, where he explores the techniques
for the creation of stereoscopic videos.

Pwvég/ Voices
2007/10°

oknvoBrng/ director SielBuvon pwroypaPiog:
Aiovuong Toagrapidng / Dionysios Tsaftaridis
pouoikry music: Mayiarng KwvoTtavrivog /
Pagiatis Konstantinos

Xopoypdgog/ choreographer: Aioviong
Toagrapidng kai xopeUTpieg / Dionysios
Tsaftaridis and dancers

eppnvedouv/ performers: Eudokia BepotrouAou,
Avva Acdokdhou/ Evdokia Veropoulou, Anna
Daskalou

EAANVIKS vToKipavTép xopou/

Trapaywyry production: xopoBéarpo SECTA &
VideoDance - ®eoTiBAA

Kivnuaroypdgpou @ecoalovikng oTo TrAaicio
Tou projectlexchange 2007/ SECTA dance thea-
tre & VideoDance - Thessaloniki International
Film Festival projectlexchange 2007 scheme
EAMGSo/ Greece

H tavia PwvEg, Baoiopévin GTo OPWVUKO TToinua
Tou KwvaoTavtivou KaBaen, KaTommaveTal Je To
B€ua TG aTrouciog kal TNG avaTTapdoTaonG TNG.

H pvriiun, KUpIog PopEag TG aTTouaiag, AEmoupyei
HEOW TNG HOUOIKNAG, MEOW TNG GLIVAG TOU
«aTTOVTOGY: IBAVIKEG PWVEG KI OYOTTNHEVES. ..

O Aioviong ToagTapidng aTroUdaoE Xopd aTNV
Kparmikr) ooAr] opoU Kail EKQVE PJETOTTTUXIOKEG
o1roudég atnv AyyAia. Extrovei To BI5aKTopIkS Tou
TIGVW OTO XOPOKIVNHATOYPAPIKO £pyo TG Maya
Deren, xopoypa@ei yia v opdda Futures Theatre
Company 010 /AovdIvVO Kal TIPOETOINACEI TIPOCWITTIKY
XOpPOypPaIKr SOUAEIG TTou Ba TTapouaidoel oV
ABrva.

Voices, based on the poem by the same title by
Cavafy, is about absence and its representation.
Memory, the main vehicle of absence, functions
through music, through the voice of the onw who is
absent: “Ideal and beloved voices”...

Dionysis Tsaftaridis studied dance at the State
School of Dance and pursued postgraduate studies
in England. He is currently working on his doctoral
thesis on a danceffilm project by Maya Deren,
choreographing for the Futures Theatre Company in
London and preparing a personal choreography that
he will be presenting in Athens.
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To ddoog xopevel The Forest
Dances
2006/ 37’

oknvoBémg/ director, dielBuvon @wroypapiog/
photography: Mavayiwrng ZaAorrdrag /
Panayotis

Salapatas

Xopoypd@og/ choreographer: Néva
MoupdroyAou-Tlarrayewpyiou/ Nena Moura-
toglou-Papageorgiou

Houoikr) music: Jacques Loussier,

John Corigliano, John Adams, Krotala, Maria
Bethania, L.V. Beethoven, |. Stravinsky, lanis
Xenakis

gpunvedouv/ performers: pabnrég

NG oxoAng TG Névag MoupdroyAou-
Marrayewpyiou/ students of the Nena Moura-
toglou-Papageorgiou dance school

Hovta/ editing: T{avvérog Kounvéag/ Tzannetos
Komineas

Trapaywyry production: EAévn Atoikputraon/
Eleni Atsikbassi

EAM\GSa/ Greece

H Tawvia avagépetal ot dIdaokaNia

yia To avéBaopa piag TrapdoTaong oTTé Ta TTaidid
Hiag oxoNig xopou. MapakoAouBoUpe GAn T
BI08IKOTIx TNG KATOOKEUNG TG TTOPAoTAoNG Kal
amooTidopara otd To TeAKS artotéAeapa. Méoa
amé autr T diadikaoia, N daokdAa Toug, N Néva
MoupdmoyAou-Iarrayewpyiou,

avaTTTUoaEl TIG IBEEG TG YIa Tr) DIBOCKOAQ, TN
UETES00N TNG YVWONG, TO GVOIYHA TwV OPIOVTWY
Twv TIaIdIWV péoa aTto Tn diadikaoia Tng
OI0aoKANOG TNG XOPOYPAPIOG KAl £V TEAE! IO TNV
QPHOVIKK) GUMRBIWGT Tou aVBPWITTOU WE TN QUon
péoa atd 1o Xopo.

www.phos.gr

The film is about the staging of a performance by
the students ofa

dance school.

We follow the process of putting the performance
together as well as excerpts from the final result.
Through this process, Nena Mouratoglou-Papa-
georgiou, their teacher, expounds her theories on
teaching, on the imparting of knowledge, on broad-
ening the students’ horizons through the teaching
of choreography and, finally, on the harmonious
coexistence of humans and nature through dance.
www.phos.gr




EAANVIKEG TOuvieg Yopou/

Amropakpo Torriol Distant Landscape
2004/ 4

oknvoB&mg/ director, xopoypdpog/ choreographer,
eppnvelel performer, SielBuvon @wroypagiag/
photography, povrad editing, Trapaywyry produc-
tion: AAikn Xiwrdkry Aliki Hiotaki

Houoikry music: EAévn MimAaddxry Eleni Blazaki
EAAGSa/ Greece

To @i eivan Evot PMUANCTIKO TagidI TO Quig Kal OV
oKid. To owpa, EUBpAUCTO, GANOTE CUCTTATON KAl
GMOTE AIKVICETOI PUBIKG, KBS EDXETCI QVTIETWITTO
e my UTrapgn Tou. AMETIAMINAES EIKOVES OTTO QVOIXT
TapdaBupa 6np|oupvouv MV QioBNoN PIaG EIKOVIKIG
QamedPAcNG. To TWHA GRS BeiXvel TIPOOKOMNEVD
OTO ETWTEPIKG TOU. Eva NXNTKO UTTOOTPWH ASTOUPYET
aav avapvnon kai EUTTVE TIaISIKEG Ivpeg. Eva keiievo
YNOTPG OTNV 086V KOl JETAPEPEI TNV EKOVD O AEGEIG-

oUppoAa.

H AAikn Xiwtdikn eival oMo performer kai avaAdTpia
Kivnong (GLCMA).

The film is 2 minimalist joumey through light and shadow.
The fragile body sometimes convulses; other times it
swings rhythmically, as it comes face to face with its exist-
ence. Consecutive images from open windows create
the sense of a virtual escape. But the body appears to
cling to its interior. A bed of sound awakens childhood
memories. Atext slides across the screen, transmitting
the image in words/symbols.

Aliki Hiotaki is a solo performer and a movement analyst
(GLCMA).

TupAdpuya / Blindfold
2006/ 3

oknvoBémg/ director: Mapkog Mavayiwrou/
Marcos Panayotou, MixdAng ApioTeidou/ Micha-
lis Aristidou, Biktwpia ApioTeidou/ Victoria
Avristidou

Xopoypd@pog/ choreographer, epunveuel per-
former: Biktwpia ApioTeiSou/ Victoria Aristidou
pouoikry music: The Ring

S1eubuvon pwroypagiag/ photography,
povrad editing: Mdpkog Mavayiwrou/ Marcos
Panayotou

Trapaywyry production: Kelaket

Productions Ltd.

KUmpog/ Cyprus

KpUBopar yiomi B¢Aw va pe waveig!

2 6,1 KOEG, 0'6,Ti BILIVEIG, G’ O,T OE KAVEI VOl
KAQIG Kall VO YEAG... Kall TIGVTal Kl TravToU vat
avokoAUTTTEG... Na vow(slg TIWG HE TIGVEIG O VOl
unv €ipar eyw... MNarmi 64 xw KpU(PTEI Kdmou aAA0U.
2¢ Bprkal 5....10.....15....100.....

O Mdpkog Mavayiwrou kai 0 MixGAng ApioTeidou
eival Kivnumovpu(pmeg, n Biktwpia ApioTeidou
XOPOYPAQPOG, XOpETPIO.

I'm hiding because | want you to look for me! In
all you see, in all you experience, in all that makes
you laugh and cry... always and everywhere it is
me you'll be discovering. .. You'll think you've got
me, but it won't be me.... Because I'll be hiding
somewhere else.

Ifound you! 5... 10... 15... 100... 105

Marcos Panayotou and Michalis Aristidou are
filmmakers, Victoria Aristidou is a choreographer
and dancer.

Aiadpopég/ Routes
2007/ &4

oknvoBémg/ director: MNuwmg Bpavigdag Yotis Vrant-
zas, Pika TorroomoUAou/ Rika Tsitsopoulou
Xopoypdgog/ choreographer: Pika TorrootroUAou/
Rika Tsitsopoulou

Houoikry music: Yann Tiersen

gpunvevouv/ performers: Aavadn XpnoTokdkou/

Danai Christakakou, Tiva XorgnoTadpou/ Tina

Hadjistavrou

HovTay editing: Muwmg Bpaviddg/ Yotis Vrantzas
production: Kenitarem

EAAGSa / Greece

H xopoypagpia BGO'IOTI']KE OTTOKAEIOTIKG omv
OUYKEKPILEVT Houaoikr. H i5éa ritav va yivel eikéva n
peAwdia UEow TNG KIvoloAoyiag.

The choreography was based exclusively on the specific
music. The idea was to make the melody into an image
through kinesiology.

4:2:3
2007/ 4

oknvoBérng/ director, dielBuvon @wroypaepiag/
photography: MavwAng HAidkng/ Manolis lliakis
Xopoypdog/ choreographer, epunveUel per-
former: ®iAnTTog MévTeg/ Philippos Mendes
Houoikr) music: ZTéhiog AiBavog / Stelios Livanos
povtad editing: private [egotism]

Trapaywyry/ production: private [egotism]
EAAGSa / Greece

To video eivai pia TTpooTTéBeIa ETTaVEPUNVEIOG TOu
HUBou TG opiyyag. Aigpeuvdmal o TPATIOS E TOV OTToI0
4, 2 ka1 3 onpeia oTov JICDIGOTATO 1) TPIGAIGOTATO XWPO
AermoupyoUv o€ Oxéon We TV kivnon evog performer.

Ta onyeia oTo XWPO £iTe opifovTal OTT6 TO AVBPWITTIVO
OWHA, ETE UTTAPXOUV €K TwV TIPoTéPWV. KaBe apiBuog
OUVOEETOI KOl JE aVTIOTOIXOUG OUPBONITUOUG.

O MavwAng HNGKNG £xel oTTouddoe! design kal
aknvoypaegia otnv EMGda, Tn Mepuavia kai my
AyyAia. To epeuvnTIKS TOU EVOIPEPOV ETTIKEVIPUIVETAI
OTQ CNUEI GUVAVTNONG OPXITEKTOVIKAG, XOPOU Kal
WneIaKnG Texvohoyiag. Mpdogara aTo TTAIcIo Tou
TIpoypaupaTOg projectiexchange 2005 kai Tou Vide-
oDance - ®eoTiBaA Kivnuamoypdgou @eaoalovikng
OnuIoUpynaE éva video GTO OTT0I0 O APXITEKTOVIKOG
XUWPOG, N XOPEUTIKA Kivnon Kall n JOUOIKH CUVUTTAPXOUV
e évav 1diaitepo TpoTT0. EXel TTapouacidoel vid-

eos kaivideo installations oy 11n Biennale Néwv
KOAAITEXVWDV, oTo Festival Medieterra 02, k.a. AIBGOKEl
QAPXITEKTOVIKA aUvBeon 0Tn Zx0oAr) BakaAd kai epyddetal
wg apxrékTovag Spatial Designer. ApBpa kai Sokipid
TOU €X0UV dNUOCIEUTEI € EMNVIKG Kal §Eva TIEPIODIKG.
This video is an effort to reinterpret the myth of the
sphinx. It explores the way in which 4, 2 and 3 points in
two-dimensional or three-dimensional-space function

in relation to a performer’s movement. The points in
space are either designated by the human body or they
already exist. Each number is linked to its respective
symbolisms.

Manolis lliakis studied design and set designing in
Greece, Germany and England. His research interest
focuses on the meeting points between architecture,
dance and digital technology. Recently, as part of the
projectjexchange 2005 and the TIFF’s VideoDance,
he made a video in which architectural space, dance
movement and music co-exist in a special way. He
has presented videos and video installations at several
events, including the 11th Biennale of Young Artists and
the Medieterra 02 Festival. He teaches architectural
synthesis at the Vakalo School of Art and Design and
works as an architect/spatial designer. His articles

and essays have appeared in Greek and foreign
periodicals.

Occurrence of Transgression
2007/10°

oknvoBémg director, SielBuvon guToypopiog/

photography, povrad editing: Apni Mpodpopidng/
Aris Prodromidis

Xopoypdpog/ choreographer, ppnvedey performer:
Oupori Mayyovdpry/

Aris
Prodromidis, @wyior) Mayyavapry Thomai Man-
ganari
EAAGSa/ Greece

To Occurence of Transgression givai évor épyo Tou
TIPAYMIOTEVETOL, ECT OITTO TNV KVIOT) KOl TV EKGVOY,
BELENWBN UTTOREIAKG GOl Kal EVVOIEG GTTWIG TG
Yéveong Kal Tou épwa. H UTopgn eival auBuTTapkm Ko
OV, HEXPI TN OTIVHI TG £VWIOTG. AEV YEWIOLACTE OVO
pic Qopa, O TIEPIOTGTEPES, GO0 UTTaPYOURE. H emBupia
oG Gev gival JovooTiuav). i i )
OApng Mpodpopidng eiva EIKOOTIKOS KAATEXVNG (video
art, performances, installations). AT 10 1980 &wg 1o
1990 extTpoowTmae v EMGda oTig Biennale Tou
Mapiciod, Tou Movipea, Mg Zogiag, e BopkeAivng,
mg/\noupﬂ)\nva Tou MImMAWTTE0 KOl TTIO TIPOO@ATal OTO
“Insite” Tng Documenta 10, a1o KéooeA. Aiddokel oto
Movermomuio Mg Oeoou)ﬂmmg
H prun Mayyavdpn ami6 10 2004 &wg Tpa xel
OUVEXEIC ELTTEIDIEG OTOV LIOVTEPVO XOPO, GTOV IAMTUWVIKG
Xopd butoh kai oo Béampo. ‘Exel CUUETAOXE OE
aguvapia kal performances omy lammwvia, T Moo, T
Aavia kol v EMGda.
Through movement and image, Occurence of
Transgression addresses fundamental existential issues
and concepts such as creation and love. Existence is
self-existent and alone, until the moment of union. We are
not only bom once, but several times, as long as we exist.
Our desire is not univocal.

Avris Prodromidis is a visual artist (video art, performances,
installations). Between 1980 and 1990 he represented
Greece at the Biennales in Paris, Montreal, Sofia, Barce-
lona, Ljubjana, and Bilbao, and, more recently, at “Insite”,
staged as part of Documenta 10 in Kassel. He teaches at
the Aristotle University in Thessaloniki.

Since 2004, Thomai Manganari has been gaining
extensive experience in modem dance, Japanese butoh
dance and the theater. She has attended seminars and
performances in Japan, France, Denmark and Greece.

When Boys Lift
2006/ 2’

oknvoBéTng/ director: @odwpng Tdavrapudg/
Thodoris Dzandarmas

Xopoypdgog/ choreographer: Bepovikn
Toouykpavr Veroniki Tsougrani

EMGBa/ Greece

O ©odwpr|g TEVTaPUAG €xel KAVEI OTTOUDEG OTNV
KaTcUKzur’] Kal oxedIoouo Kocpr’]pmog, oaulvdpla o3
Bivreo TEXVN Kal TPICBIGOTONT) KIVOUEVT EKOVA Kl
eival TTiong cxu106|6amog aTn {wyPOPIKr.

"Exel ouppeTéoyel e video art oe q)so-nBu)\ omv
EAMGSa kol aT0 EWTEPIKG, OTTOU TTEAPOUCIOoE
Souheid Tou og PeaTIRBAA Bivreo (VAIA - BaAévoia,
Luksu Festival - Képoko, ZAoBevia, Action 2005
—TaiBdv, Unimovie - Meokdpa, Itaia).

H Bepovikn Toouykpdvn ivai TITuxioUuxog g
Avwtepng ZxoArg Xopou PaArol Mdvou. XopedTpia
10 EMnviké Xop6dpapa kai aTo XopoBéaTpo Tou
KOBE. Amié 10 2002 £x€1 15pUoE! TNV ouada xopol
B+6. Epyddetal wg kabnyrTpia oUyXpovou xopoU oTn
2x0Ar) Xopou Tou Arjpou ©eaoahovikng.

Thodoris Dzandarmas has studied jewelry making
and design, has given seminars on video art and 3D
animation, while he is also a self-taught painter. He
has shown his video art in Greece and abroad, at
various video festivals: VAIA - Valencia, Luksu Festival
- Kersko, Slovenia, Action 2005 - Taiwan, Unimovie

— Pescara, ltaly).

Veroniki Tsougrani is a graduate of the Rallou Manou
Higher School of Dance and a dancer at the Elliniko
Horodrama and the Dance Theater of the State
Theater of Northem Greece. In 2002 she founded the
B+6 dance group. She teaches modem dance at the
Dance School of the Municipality of Thessaloniki.

Y1reppuBpuikr) Avaloyikry Hyper-
ythmique Analogue
2007/ 6’

oknvoBérng/ director, pouoikry music, povrag/
editing: socos

gppnvevouv/ performers: Zogia MavTry/ Sofia
Mandi, EAeoviwpa HAio/ Eleonora llia  Trapaywyry/
production: sick my duck. Sound and vision

EMGSa/ Greece

Ex@paaTiKdg autooxedINoAS TIAVW OTO TIOPOKATW
KEiJevo:

«H TTpooKOMNoN kal N arTéxBela gival ol Baoikoi
TPOPODOTEG TNG OEVANG Kivnong, autou TIou
€0POAAUEVA OVOUAZOULE “eyw)”, JEoa OTOV KUKAO TG
@Bopdg. O KUKAOG KPUBETAI OTN OKIA TOU Kall N OKIG
QuTr), BUGTUXWG, TIOAEG POPEG HAG KPUREN TO Opduo
G avaTaonG. H uTTeppUBIKETNTA TwV ETIAOYWV
0T TTopEia TG POOPAS TTPOKAAET TNV EVEPYOTTOINGN
AeTTTo@UEDTEPWV ETTTTEDWV CUVEIdNTOTToINONG. Kai
KGBe etmAoyr €xel T SIKr) TNG HovadIkry yonTeia.
Karma Trinle Dorje

Socos: AKOUOTIKEG Kl EIKOOTIKGG performer, PEAOG
Tou the live project band, Twv oroiwv o1 Quvtavég
TIOPACTOOEIG ENVal TOGBION PETT OTTO TV ATTEIKGVIOT|
TOU riXOU kai Tnv performance (wvmvou Xopou.
Zopia Mévn: Performer kai xopoypdigog, vzvvnenks
Kol peyéwoe oy ABriva. Eival TIPO-EYYEYPOUUIEVT)
SaokdAa o Baoihikr) Akadnpia Xopou Ki EEl
OUVEPYOOTET PE OXAUaTa, OTTWG Tar XopoBéampo
=uTToAnTog, Flux, 2uv+epyaaia kai the live project
band, o€ Sidipopeg Trapaywy£s. Ta TeAeuTaia Xpdvia
€PYAGETaN WG SOTKAA XOPOU Katl XOpoyPdpog Mg
OHGBOG ApUGS TOTTOI ToU MavernoTnpiou ABNVA.
“Exel kGvel T Xopoypagia i JIKPOU WAKOUG TaIviEg
TIoU TiPoBArBNnKav oTo PeamBAA T Apdiuag. htipz/
myspace.com/mantisophia

An expressive improvisation on the following text:
“Clinging and repulsion are the two main feeders of
perpetual movement, that which we mistakenly refer
to as ‘I", within the cycle of deterioration. The cycle
hides in its shadow and, regrettably, this shadow often
prevents us from seeing the road to exaltation. The
hyperhythmic nature of choices

on the road to deterioration causes the activation of
more delicate levels

of consciousness. And each choice has its own unique
cham.” Karma Trinle Dorje

Socos: Audio and visual performer, member of the
live project band, whose live performances are trips
through sound visualization and live dance perform-

ance.

Sofia Manti: A performer and choreographer, she was
bom and raised in Athens. She is a pre-registered
teacher of the Royal Academy of Dance and has
collaborated with several dance companies such as
Xipolytos Dance Theater, Flux, Syn+ergasia and the
live project band, in various productions. During the
past several years she has been the dance teacher
as well as the choreographer of the Dryos Topi dance
company of the University of Athens. She has choreo-
graphed for short films that were screened at the Short
Film Festival of the City of Drama. http:/imyspace.
com/mantisophia

AT’ Ta k6kkaAa ByoAuévr/ From
the Graves of our Slain
2007/9

cKnvoeéTng/ director, SiGBuvon i
pwroypagiog/ photography, Trapaywyry pro-
duction: Tadoog Adyyng/ Tassos Langis
Houoikr) music: Aube (Akifumi Nakazima)
eppnvevel performer: Mapiooa
TpiavraguAAidou/ Marisha Triantafyllidou
povrad/ editing: lwdvvng XaAkiaddkng/ loannis
Chalkiadakis

EAAGSa / Greece

H Tawvia Baoietal otnv uTT60e0M TG EUPAVIONG
TOU QAVTAOUOTOG WIOG VEKPNG KaTA T JIGPKEIA
TNG OTPOMIWTIKIG TIAPEAaONG TG 25nG Mapriou.
H yuvaika épxetal arré 1o TTOPeABOV: N «KABETN,
TIapdAoyn kal aaTabrg kivnor TG BpiokeTal og
avTiBeo e T PAgKr «opIfOVTIan Kivnon Twv
QAPXWV, TIG OTTOIEG EKTTPOCWITTOUV KOl Ol GTPOTILTEG
KO Ol BeaTég,

H performance g Mapicoog

TIEPA AVTIOTIENG TNG ICTOPIKIG TIPOUTTag TNG
TIAPEAAONG KAl JIOG TTOPWAIOG TTOU TIOPOTTETTEI
OTO KIVNOTOYPAPIKS €I00G TG TaVIAG TPOHOU.

The title of the film is a verse from the Greek national
anthem, which is part of a bigger poem, "Ode to
Freedom”, written by Dionysios Solomos in 1823.
The verse, and in fact the poem as a whole, is
concemed with the events that led to the Greek

war of independence and at its core lies the vivid
memory of a tragic incident often forgotten. The
woman is coming from the past: her “vertical”,
absurd and unstable movement contrasts with the
massive “horizontal” movement of the authorities,
represented both by the soldiers and the spectators.
In Modem Greece, the military parade of March 25th
constitutes an enacted ritual that aims to honour the
dead, through the demonstration of authority and
military force. The performance of Marisha Triantafyl-
lidou attempts a counterpoint between the historical
presence of the parade and a fictitious parody
reminiscent of the horror film genre.

Atranslation of the Greek National Anthem into Eng-
lish by Rudyard Kipling (dated 1918) can be found
at: http:/Amww.presidency.gr/en/ethn_Ymnos.htm
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