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AvOpwrTTiVEG HOoVaAdEeg/

MoipaldpaoTe TRV TrpayuoTikoTnTa. MIAdUE yia Ta koivd. 'H de piIAdue. MoipadépoaoTe Tig 10Topieg pag; 'H
MATTWG dev éxoupe A TO XPOVO; Ki SpwWG, TTOAAEG (POPEG O TTIPOCWITTIKEG HOG IOTOPIEG £XOUV VO TTOUV TTOAAG
yia HOG, Yio TOV KOO0, yia TIG SOMEG TOU, yia Tr) B€on TTou Traipvoupe atrévavti og OAa autd. Mia §evayno
TIOoU YiveTau EéEOMOAGYNOT, MIO CIWTTNAR TTPOCWITIKI) KATABEOT, M1 I0TOPIN EVOG CWHATOS TTOU avTIdpd OTa
XTUTTHMOTO TOU XOU MEXPI TNV £KPNEN, HIC OOTEIC I0TOPIA VIO TO XWEO KO TNV JETA TO S1a8iKTUO KATAOTOOT), HId
I0TOPIa CWHATWY OTA 6pIa TNG BvNTAG UTTAPENG, OTO XWPO METALU: I0TOPIEG AVOPWTITWYV HéoA ATTd TO CWHA
OUVTETAYHEVEG AVOPWITIVWYV HOVABWYV HECA OTOV TEPAOTIO XAPTN THG avBpWITOTNTAG




Claudia Dias (pt)
Visita Guiada
[Sevaynon]

15¢a, keipevo kan xopog/Concept, text and dance: Claudia Dias

ZknvikO kai pwriopoi/Set design and lighting: Walter Lauterer

"Hxog/Sound: André Pires

Mouoikiy/Music: Arnold Haberl

KooToupi/Costume: Claudia Dias pe Tnv/with Tania Franco

dwroypaepieg/Photos Claudia Dias pie Tnv/with Patricia Aimeida

Texvikn SievBuvon/Technical direction: Pedro Machado

KaAAirexvikég kareuBuvoeig/ Artistic coaching: Joao Fiadeiro, Olga Mesa, Jodo Queiroz
Mapaywyr)/Production: RE.AL

O1 TTOAeIG KPUBOUV PUCTIKG, aKOMA Kal OTa TTI0 TOUPIOTIKG Toug onueia. O1 Eévol dev £xouv TTpOoRacn 6 autd Ta
MUOTIKG, TTapd POVO Qv KATTOIOG TOUg &evayroel. ZuvABwg o emMOKETTNG avadnta Tov &evayd. H Claudia Dias
KAVEl TO QVTIOETO: TIPOOPEPETAN VA POG Eevayroel TV TTOAN TNG. H TTOAN TG gival pia AloaBéva, aAAG TToia; AuTr
TT0U BAETTOUPE OTIG WTOYPaPiEg TNG TTPOBOANG, i MATTWG AUTH) TToU oXNUaTiCel N il TTévw oTo ddmedo aTtod Ta
aTTAd, KABNUEPIVAG XPrONG TTPOIOVTA TTOU (POPAE OTO GWHA TNG £V €id€l OTOARG; H TTOAN TG, N IKA TNG TTOAN gival
KA avapeca aTa duo: gival i TTOAN YEPATN aVaUVACEIG Kai GVEIpa, TToU Oy Olyd Yivetal Kal SIKH Jog. H TTOAN
METAUOPPUIVETAI, N aPriynon To iBI0: €ixe EEKIVIOEl wg EevAynon, AAAG PrTTWG TENKA fTav £EopoAdynon; Kai n
TIEPPOPUEP-EEVAYOG OEV TTAEI THIOW: KI QUTH) HETAROPPWVETAI OE KA GAAO TTPIV QUYEI OTTO Tr) OKNVI).

«ZTr OKnVr) UTTAPXE! VA GWHA TTOU €iVal TAUTOXPOVA TTPOIOV KAl TIAPAYWYOS EIKOVWY, TOTTIWY, SOHWY, aav
QUTEG TToU Xwpidouv TN /AicaBéva ota duo, To Boppd atmd 1o NGTO, Toug eVIAIKEG aTTO Ta TIAIBIA, TIG YUVAIKEG
armé Toug AVTPEG, Toug QvTavoug aTTd Toug TreBapévoug. ToTia TTou TauToTToIoUV T OTTo £5W O€ OXEON JE
TO 076 €Kel. [Mou TOTOTToI0UV OTI N EIKAVA TTOU €XEI KAVEIG YIA TO GWA TOU, TO TI KAVE! U’ auTd, TO TI (g1 Y’ aUTO,
6Aa oupBaiVOUV OTO XWPO EVOG CUYKEKPIMEVOU TTOAMIOOU. Ki auTdg 0 TIONTIONOG £XEl VOTTTUXBE oUPPWVa
ME OUYKEKPIPEVOUG KOVOVEG TTOU ETTNPEACOUV Ta owpaTa. AUuTA gival BERaia GAa OwoTd, AAAG £V TEAEI, TTOIOG
Trapdyel Troiov;» (Paula Caspéo)

H Claudia Dias yevvriBnke kai peydhwaoe ot Aicaova, 6Trou kal oTroudace Xopo. Mapépeve yia Xpovia uéAog
g Companhia de Danga de Lisboa ka1 Tou Aimada Dance Group. 'Exgl TTapouoidoel OKTW XOPOYPOAPIKEG
OoUAgIEG kal BUo o€ cuvepyaaia pe TN Maria Jodo Garcia o1o TTAQIoI0 Tou TTPOTEEKT TOUG YIA TOV QUTOOXEDIAOTIKO
¥op0 Intérpretes Procuram Criador. Zuvepyadetal wg epunveuTpia e Tnv opdda Tou Jodo Fiadeiro kai otmé 1o
2001 ouvepyadetal kai o€ TTTESO TTOPAYWYNG ME TNV opdda Tou RE.AL.. H avayvwpion ot 1o diEbvi Xwpo
nPBe pe 10 Ao One Woman Show (2003). H Claudia Dias avrikel ot véa yevid IMopToyaAwy Xopoypapwy,
TTOU AVTAWVTOG EUTTVEUOT) OTTO TOUG TTPONYOUMEVOUG Kl joBnTedovTag KovTd Toug (coaching ot Visita Guiada
yia Tropddelypa €xouv Kavel o Jodo Fiadeiro kai n Olga Mesa, SIokekpIEVOI X0poypAa@ol kai 0l SUo) £XouV
ONUIOUPYAOE! Ia VEQ OKNVr) OToV TTOPTOYOAIKO X0p0. H TToINTIKA XPrion TNg YAWOOag Kai TNG EIKAVAG Kai N
€AeUBEepia OTN OKNVIKA TTAPOUCTa TOU CWHATOG KAl N TIOAUSIACTATN avTIANWN YIa TV TIEPPOPHOVG Eival KATTOI
aTTé T XAPOAKTNPIOTIKA AUTAG TNG OKNVAG.

Cities hide secrets; even in their most touristy parts. Strangers do not have access to these secrets unless some-
one acts as their guide. Usually it is the visitor who seeks out the guide. Claudia Dias does the opposite: she
offers to guide us through her city. Her city is Lisbon, but which one? The one we see in the projected pictures, or
perhaps the one that she is creating on the floor, using the ordinary, everyday products she wears on her body
like a uniform? Her city, her very own city is something between the two: it is a city full of memories and dreams,
which gradually becomes our own. The city is transformed, and so is the narrative: it began as a guided tour, but
in the end was it more of a confession? Not to be undone, the performer is also transformed into something else
before leaving the stage.

“Abody that is both a product and a producer of landscapes, discourses and hierarchies, such as the ones that part
North and South, adulthood and childhood, women and men, the living and the dead. Landscapes and discourses
that identify this side to oppose it to that side. For the image that one holds of one’s body, that which one does with
it, the representation that one has of it, and that which is lived by us in it, it is all done in a space of a certain culture.
And that given culture is developed according to production rules that affect the bodies, to which bodies are associ-
ated. That s all correct, yes, but in the end, who's producing whom?”

(Paula Caspéao)

Claudia Dias was born and raised in Lisbon, where she studied dance. For many years she was a member of
the Companhia de Danga de Lisboa and the Aimada Dance Group. She has presented eight choreographies
and two in conjunction with Maria Jodo Garcia as part of their improvised dance project Intérpretes Procuram
Criador. As a dancer she has been working with Jodo Fiadeiro’s group and, since 2001, she has been working
as a producer for the RE.AL. group. She won intemational acclaim for her solo entitled One Woman Show
(2003). Claudia Dias belongs to the new generation of Portuguese choreographers who, drawing inspiration
from their predecessors and learning from them (for example, JoZo Fiadeiro and Olga Mesa — both of them
distinguished choreographers — offered coaching on Visita Guiada), have created a new Portuguese dance
scene. The poetical use of language and the image, as well as the freedom in the body’s stage presence and the
multidimensional perception of performance are some of the features of this new scene.

Me v utrooTpign Twv/With the support of: Centre
Chorégraphique National de Montpellier — Languedoc
Roussillon, oTo TTAcioio Tou TipoypdupaTog/dans

le cadre du programme Hors-Série, Forum Danga,
Companhia Teatral do Chiado, Lusitania Companhia
de Seguro.

H RE.AL givai évag gopéag Trou XpnuatodoTeiTtal atro
70 YTroupyeio MoAmaopoU kai To IvoTitodTto Texvv TG
Moproyahiag/RE.AL is an organization financed by the
Portuguese Ministry of Culture and Institute for the Arts.
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Mette Edvardsen (no)
Private collection
[181wTiKA ouAAoyn]

«Z10 Private Collection sigépxopal GTov KOOHO TwV avTIKEINEVWY, BETOVTOG OE au@IoBATON Ta GUVOPa OVAHEST
otV kaBnuepiviy {wn kai v Téxvn. M’ evdiagépel n guan Twv TTpayudTwy, 6w n BapitnTa, 1o BAPOg, N
I00ppOTTia, N oTaBepdTNTA, TO O A Kal 0 6ykoG. O TPGTTOG TTOU OPYOVUIVOUKE TO TIPAYATA TAgIVOUWVTAG,
OUMEYOVTOG KOl TOKTOTTOIDVTOG T, GUOXETICE TO OVTIKEIUEVO PECT OTO XWPO Kal TO XPAVO Kal SnUIoUpYEi TN
duvardmmTa TG Kivnang. H XaUAIAEOVTIKR IBIOTNTA EVOG OVTIKEIUEVOU ETTIPEPE! T HETAUOPPWON KOl TV EE0PAVIOT.
MpooTraBw va eEgPEUVD TIG IKAVOTNTEG OU TTAPOUCTOG-OTTOUTIOG KOl JETAROPPWONG, KOl ETTEKTEVW TOV KOOUO
TWV QVTIKEIJEVWV EIOEPKOUEVN EVTOG TOUY.

Mette Edvardsen

210 6pia avayeoa aTo Xopd Kal TNV TTep@oppavg, n Tapaataon Private Collection SiaBétel To averraiobnro,
oKavaIVaBIKG xioUpop TG dnuioupyol Tng. Epgavidetar atn oknvil padi pe amtAd avTiKeipeva, pia KapékAa, pia
yAdoTpa, pia oavida, éva uTToukaAl vepo, Aiya poUxa, OAa pépog TG ISITIKAG TNG GUAAOYNG. Avadiopyavwvel
Ta TIPAYMATA TNG KOl TOV €QUTO TNG OIWTMAG, KPATWVTAG Tov €AeyxXo kal oxeddv pe pavia. Ki avapeoa oe kabe
avadiopyavwon KAvel JIKpA SiaAgipaTa, oav yio va Baupdael TIG VEKPEG PUOEIG OTIG OTTOIEG CUVBETEI TAl AVTIKEINEVA
 yIO va Yivel pépog Toug aav o€ TOUTTAS-BIBAV. DTidyKvel EIKOVEG TTOU MIAOUV VIO TN OXECT) TwV GVBPWTTWY HE T
QVTIKEIPEVA TTOU TOUg TTEPIBAAAOUV, KOl YIa TIG YWViEG OTTOU £X0UV TNV TAGT VO GTPIPWXVOVTAI. . .

H NopBnyida Mette Edvardsen (1970) xopeUel kai guvBETel Trep@dppavg oo BéAyio Ta teAeutaia 10 xpdvia.
"Exel ouvepyaaTei o€ TIOMEG TTapaywyEg Tng koAekTiBag Les Ballets C. de la B., pe xopoypdgoug Tov Hans Van
den Broeck ka1 v Christine de Smedt. ‘Exel ouppetdoxel wg rep@odpuep o€ douAeiég Twv Zoo/ Thomas Hauert
(B), Marten Spangberg (S), Bock & Vincenci (UK), ka1 GAwv. ‘Exel Snuioupyrioel kai punvelael dUo €pya P Tn
Lilia Mestre (P/B) ka1 10 TrpoT¢exT Sauna in Exile oe auvepyaaia pe Toug Heine R. Avdal, Liv Hanne Haugen kai
Lawrence Malstaf (N/B). Zmnv TrpoowTikr) TG douAeid TrepidapBavovtal Ta Stills (video, 2002), Private Collection
(2002), Time Will Show (detail)(2004), Opening (2005+2006), kai The Way/ You Move (2006).

“In Private Collection | enter the world of objects, questioning the borders between daily life and art. | am interested
in the nature of things, such as gravitation, weight, balance, stability, shape, and volume. The way we organize
things by classifying, collecting, and ordering them relates the object in time and space, and creates a possibility of
movement. The chameleon-like quality of an object brings about transformation and disappearance. | try to explore
my own capacities of presence/absence and transformation, and expand the world of objects by entering it.”
Mette Edvardsen

On the border between dance and performance, Private Collection features the imperceptible, Scandinavian
sense of humor of its creator. She comes on stage with ordinary objects: a chair, a plant pot, a plank of wood, a
bottle of water, a few clothes; all part of her private collection. She reorganizes her things and herself silently, in full
control, aimost manically. And between each reorganization she takes a little break, as if to admire the still lives she
has created with her objects or in order to become a part of them like a tableau vivant. She puts together pictures
that speak of the relationships between people and the objects that surround them, and about the comers which
they tend to get crammed into. ..

Mette Edvardsen (Norway, 1970) has been doing and making performances in Belgium over the last 10 years.
With Les Ballets C. de la B., she has collaborated on several projects, with the choreographers Hans Van den
Broeck (1996-2000) and Christine de Smedt (2000-2005). She has performed in pieces by Zoo/Thomas Hauert
(B), Marten Spangberg (S), Bock& Vincenci (UK), and several other projects. She has created and produced two
pieces in collaboration with Lilia Mestre (P/B), and the project Sauna in Exile in collaboration with Heine R. Avdal,
Liv Hanne Haugen and Lawrence Malstaf (N/B).

Her own work includes Stills (video, 2002), Private Collection (2002), Time Will Show (detail)(2004), Opening
(2005+2006), and The Way/You Move (2006).
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Hiroaki Umeda — S20 (jp)
While Going to a Condition
[MnyaivovTag TTpog Hia KatdoTaon]

oknvoBérng/ director, xopoypdgog/ choreographer, epunveuel/ performer:
Hiroaki Umeda

Axog/ sound: S20

€IkaoTIKR dnuioupyia/ visual creation: Hiroaki Umeda

«Anpioupyw éva KOPAT aTTé évav AdEI0 XWPO, UOTEPA YEVVIETAI JIO EIKOVA KOl QVOTTITUOCETal uévn TNG. “YoTepa
0 Xopdg Traipvel pop@r) Aiyo Aiyo, KaBuwg Kai 0 fX0G Kai N EIKOvVa TaUToxpova. To gpuwg dev UTTAPXE! yia va Oeigel To
¥opd MG yia va dnpioupyrael £va Xwpo. Me Tig TIapaAAayES Tou, YiveTal SUVONIKO. .. ©€Aw va SOUAEUW TO PwG
TG BOUAEUW TOUG AXOUG KAl TIG EIKOVEG, ONUIOUPYWVTOG OAAAYEG OTNV KOTACTAOT) Tou. .. NiwBw pia Babid €AEn
yia TNV aAAayr, TNV TIapadpopr] kai kauid @opd T prgn... H euxi Jou eival va uetTadwow KATToleg aiodroeig
010 KOIVO, KI &Yl TOOO pnvupaTa. Etropévg, dev UTIAp)E! EVVOIOAOYIKY BEUOTIKA OTO £pyo ou OTTou adelddw
O,TIBATTOTE £X€l VONUA. AloKpivw Toug KaBnuepIvoug BopUBoug wg NXOUS Xwpig TTANPo@opia KI auTo gival Tiou |’
EVOIOPEPED.

Hiroaki Umeda

>10 While Going to a Condition, e Povadikd OKNVIKO —OTTOYURVWEVO OTTO KABE TI TTEPITTO— TIG EIKOVEG TTOU
TIPORAGAOVTaI KAl TTOU OTTOTEAOUV Kail T pévn Ty @wrtog, o Hiroaki Umeda cuykevipuwveral ¢” ekeiva Ta
@avopeva Trou, TIapd Tn BEANCT PG, HETAPOP@UIVOUV TO CWHA Hag Kal To TrepIBaANov. Ev péow g alyxuong
QUTAG, EPEUVA TN QUACT TNG APPICNUIOG HECW WIOG OEIPAG KIVAOEWY —KATTOTE PEUCTWV, KATTOTE OUYKOTTTOUEVUIIV—
TTOU QVTIOTOIXOUV OTa ETTAVAANTITIKG, OOV GQUPIEG, XTUTTFUATA TwV AXWVY Kal TwV €KOVWYV. Me Tnv nAeKTpIoUEVN
gpuNveia Tou ayyicel To ouvaioBnua péow Tou vou. OAGKANPN n TrapdoTaon éxel o aveNlooouEvVN aioBnon
pPUBPOU Kal £VTAONG, TTOU BV EKTOVIOVETOI TTOPA POvo TNV TeAeuTaiar oTiyr). AUBEVTIKA EKPavan YIOTTwWVEKOU
MivipaNiopoU, N TTapdoTaon gival I TIEPQOPUAVS Kl JIa GUVOUAIO NAEKTPOVIKAG UIOUTIKIG TOUTOXPOVA.

la Tov Hiroaki Umeda, n Trapoucia tou cwpatog atroTeAsi Baaikd atoixeio ThG alvBeong. O veapds xopoypdpog
Kal XOPEUTHG SIOBETEN éva XEIPOVOUIOKO AEGIAGYIO, HIa YAWOoa eKPASEWV Kal AUpICIOU, TTou Bupiel Tnv Tapaxr Kai
10 Xd0g Tou TToAmopoU. MNMoAuBepamikdg kaAiTExvng, o Hiroaki Umeda avarmiooel péoa ommé 1a épya Tou €va
OTITIKO Kal NXNTIKG oUPTIaV, aioBnTikd minimalist kai pidooTracTikd, 611oU N Bia evaAAGooETal e TN YAUKUTNTA,
Kal TO OTTOI0 XOPaKTNPIZETaN aTTO £EaYVIOEVA EIKATTIKG YPa@IKd aToixeia. O Umeda TrpooTtaBei V' amrokaAdyel Ti
TIOPapével avBpwTTIVO GTav KATTOI0G BouTdEl aTNV KaPdI& TNG TEXVOAOYIKNG METAAAENG.

O Umeda, Trou yewrnke 10 1977, dpxIoE e OTTOUDEG PUITOYPAPIaG Kai EeKivae va xopeUel To 1997. EidikeUTnke
oTov KAaoIkO Xopo kai To hip-hop kai éAaBe pépog ota epyaoTrpia peTa-butd Twv Karas. H epunveia Tou ouyxva
BupiCel Tov payvnTiopo Tou povadikoU £pUNVeUTr| kai IBpUTA Twy Karas, Saburo Teshigawara. To 2000 idpuoe
v oudda S20, pia oudda TTou EeTTepVA Ta Opia Twv eEeIdIkeUoewv oy TEXVN. H S20 £xel TTapouoidoel Ta épya
Untitled, Ni, While Going to a Condition, Tnv Taivia Montevideoaki Baciopévn 6’ auTr| Tnv TTEpQOPUAVG, N oTToia
TrapoucidoTnke oo TTpdypapupa Tou VideoDance2005, kaBwg kai Ta Finore, Looming, Quantize ka1 Duo. Qg
XOPEUTAG OUVEPYAZETAI EVEPYX UE BAAOUG KAANITEXVEG, OTTWG Tov Jouoikd Toshimaru Nakamura, Tov video artist
Takehito Koganezawa kai Tov dnuioupyd Bivreo Octavio lturbe Trou aviikel ato oxrjua Tou Wim Vandekeybus.
Mpodogata, Tou éyive avdBean yia To £épyo Accumulated Layout aréd 1o Théatre National de Chaillot oo MNapior.

“| create a piece from an empty space, then a picture is bom and it develops by itself. Then the dance takes shape
little by little, as well as the sound and the picture in a simultaneous way. Light doesn't exist in order to show the
dance but to create a space. With its variations, it becomes dynamic. .. | want to work on light as | work the sounds
and the images, creating changes of its state. .. | feel a deep attraction for the change, the slip and sometimes the
rupture... My wish is to transmit some sensations to the public, not so much messages. Therefore, there is no
conceptual theme in my work where | empty everything that makes sense. | discem the daily noises as sounds
without information and this is what interests me.” Hiroaki Umeda

In While Going to a Condition, with a set stripped to its bare essentials, where projected images are the sole source
of light, Hiroaki Umeda concentrates on those phenomena which, despite ourselves, transform our body and en-
vironment. Amidst this confusion, he explores the nature of ambiguity through a series of movements - sometimes
fluid, sometimes syncopated - which respond to the repetitive hammer-strokes of the sounds and images. In an
electrifying performance, he reaches the realm of emotion though the intellect. The entire performance has a ris-
ing sense of rhythm and tension, which only finds release at the very last moment. An authentic manifestation of
Japanese minimalism, the show is a performance and an electronic music concert at the same time.

For Hiroaki Umeda, physical appearance is a key compositional element. The young choreographer/dancer has
an astonishing gestural vocabulary, a language of ruptures and lyricism, evocative of the turbulence and chaos
of civilization. A multidisciplinary artist, Hiroaki Umeda develops, through his works, a visual and sound universe,
aesthetically minimalist and radical, altemating violence and sweetness, marked by purified visual graphics. Ume-
da tries to reveal what remains human when one has dived into the heart of technological mutation.

Bomin 1977, Umeda started studying photography and began dancing in 1997. He trained in classical dance and
hip-hop and took part in the post-buté Karas company workshops. His interpretation is often reminiscent of the
magnetism of the unique performer and founder of Karas, Saburo Teshigawara.

In 2000 he formed his multi-disciplinary company, S20, a group that transcends the limits of specialization in art.
S20 has presented Untitled, Ni, While Going to a Condition, Umeda’s solo choreography on which the film Mon-
tevideoaki (screened at VideoDance2005) is based, Finore, Looming, Quantize and Duo. As a dancer, he has
collaborated actively with other artists such as musician Toshimaru Nakamura, video artist Takehito Koganezawa
and video maker Octavio Iturbe of Wim Vandekeybus’ company. He was recently commissioned to produce Ac-
cumulated Layout by the Théatre National de Chaillot in Paris.
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sOLa taKUNI (gr)
@ VideoDance Festival 07
[thanxforNOspace]

eppnveia: cOAa TaKOYNI / performance: sOLa takUNI

pouoikA emmipéAgia: cOAa TaKOYNI +kaAeopévol / sound arrangements: sOLa
taKUNI +guests

oknvikn empéAgia, euwrtiopoi/ set, lighting: cOAa TaKOYNI/ sOLa takUNI
www.myspace.com/solatakuni

avant!

my scraggy spontaneous knees
i've just felt your prurient garde gaze
are you cruel happy?’

in this cruel happy boat,
| remember no spontaneous flakes, for my prurient tips are shouting
in the face of scraggy fish in the avantgard

s t

Eivai vekpoi, eival qwvtavoi?

Eivar kotréNia, €ival kopoUeg?

Tpwve coAykdpia, A TTVOUV KOK-TAIAG?

[Moio givai 1o ayartnpévo Toug Traiyvidl? Na karnyopoulv?
AgiCel aToug KOUPOUG Kal TUPAOUG OVBPWITTOUG HE KOVTA,
1 MaKpId, i} kaToopd HaANIG va xopetouv?

Xopewe 10 BAvaTé gou pakpid og auTd To YApO.
YTiépyel Aoon otnv TreTpeaiikr kpion?

Amodoyr ) Gpvnon?
Tori? (aveEapTnTn €ptbnon)

AUTEG Kal BMeG BepeNwdElg epwTroeig gival €Tolol ol aONAa TaKOYNI va arravirioouy yia 1o Koive Tou PeoTiBaA
VideoDance... ival?

O1 cONa TaKOYNI @ridixvouv éva “pn-eikovikd-Bearpikd-nynTiké-Opwpevo-eykardoTaon!” yia pia yévo gopd,
Baoiopévo Oe VOIS OXETIKEG HE “HOVTEPVA” PAIVOEVA TOU WN@IaKkoU “TTONTIooU” Kal € TIPOowpPIVG “avaioyikd”
XWPO.

16 6TTIWG N “TAUTTNTA” Kal TO “avBpwTTivo SIKTUO”, XPNOIUOTTOIUVTAI WG ONpEia EKKivong o€ pia dIadIKaoia
BU0 BOOPABWY, OE GUYKEKPIUEVO XWPO TOU KTnpiou TTou Ba gihogevrioel To GeoTiBEA VideoDance, éva KTrjpio uttd
QVO-KOTOOKEUN)...

“MnV TTEPIYEVETE TITTOTA TIEPICOOTEPO OTTO TO TITTOTAL.

01 00Aa TaKOYNI Traipvouv T dwrj TToAU aTa ooBapd.
To idio pe v Téxvn.

Kai n qwn gival TToAJ oOvTopn.

BpiokovTal €dw yia va aUToOCOPKAOTOUV Kail JOVO.
AuTo gival TToAI coBapo!”

Mepiodiko Fire, GeRpoudipiog 07

are they dead, are they alive?

are they boyz, are they girlz?

Do they eat snails or drink cock-tails?

what is their favorite game? To blame?

Do deaf and blind people with short or long or curly hair deserve to dance?
Dance your death away at this wedding.

Is there a way to the oil crisis?

Accept or deny?
why? (independent question)

These and other fundamental questions are sOLa takUNI ready to answer for the VideoDance Festival audi-
ence... are they?!

sOLa takUNI creates a “non-virtual-theatre-sound-action-installation-event!” for a one-off performance, based on
notions related to certain “modem” phenomena of the digital “culture”

and on temporary “analogue” space.

Ideas such as “identity” and “human networking”, are being used in a process of spending two weeks in the build-
ing to host the VideoDance Festival, a building due to re-construction...

“You should be expecting nothing but nothing.

sOLa taKUNI take life very seriously.

Same with Art.

And life is too short.

They are not here to make fun with anything but themselves.
This is very serious!”

Fire magazine, February 07



‘OANia Auddkn, TepéQa MatrapixdAn ko 12 Trep@opuEPS (gr)
Olia Lydaki, Tereza Papamichali and 12 performers
[cicha reprise]

oknvoB&rng/ director: Tepéda MarrapixdAn/ Tereza Papamichali, OAia Auddkn/ Olia Lydaki

eppnvevel/ performer: OAia Auddkn/ Olia Lydaki

video kai Axog/ video and sound: Tepéda MarrapixdAn/ Tereza Papamichali pe pouoikd
Oépara Twv/ with musical themes by Z1éAMiog AiBavog/ Stelios Livanos, Aaéptng MaAkorong/
Laertis Malkotsis, Przemek Danowski, kai Twv/ and: Jerzy Liban of Legnica, Julie Doiron,

Sufjan Stevens

Xopetouv/ Dancers: EAévn BAaxotrouAou/ Eleni Vlachopoulou, KwvoTtavriva FewpyéAou/
Constantina Georgelou, MeAiva ZaxapotrouAou/ Melina Zacharopolou, Baoia Kapaf3okupn/
Vassia Karavokyri, KwvoTavrivog Kékng/ Constantinos Kekis, ®1Aiw AoUBapn/ Filio Lou-
vari, Mavayiwrng Mepdoipog/ Panayotis Gerasimos, PaynA MorradotrouAou/ Rachil Papa-
dopoulou, Mapia Mepé6/ Maria Perez, Zogia ZTuhMiavou/ Sophia Stylianou, MapiAifa Xpovéa/

Mariliza Chronea, Kiko/Kiko

To cicha reprise €ival pia eEENEN 1) avakaTaokeur Tou video project cicha, piag Taviag Tou €yive To
2005 og oupmapaywyn pe 1o VideoDance péoa oo 1o projectiexchange. To video project yivera
performance, o rixog avakataokeuddetal, N eoppa eéeAicoetal. To cicha (= fjouxn ota MNMoAwvikd)
agnyeiTal pia e§gpelivnon Tou TOTToU PETAgU TG UTTAPENG Kai TNG K UTTApEnG, Twy opiwv TG BvnTrig
pag @uong. Mia diadpopr| péoa aTtd autd Ta OpIa, JE TO CLHA WS GPYAVO HETAUOPPWONG, UE Kivnon
oe uttepPoAr, U éviaar, Axpovn kal akoupaaoTn, &trou armd évav ApUAO Kal aTTpoadIOPIOTO TOTIO
KaToAryel oe TropdvTa xpdvo. H ONia Auddkn gival Xopoypd@og kai xopeUTpia. Xmoudace OTn
"oMia érTou £4noe kal SoUAee. Exel ouvepyaoTei Je TTOAMOUG XOPOYPAPOUS KAl AVIKEI OTN HOVODIKT)
yuvaikeia opdda butoh, v Ariadone Tng Carlotta lkeda. H Tepéda MammopixGAn givar EKOOTIKOG.
>1ToUdaoe otnv ABriva kai To Aovdivo kal didage otn Bapoofia. 'Exel CUPPETAOXE O€ eKBETEIG Kal
PeoTIBEA oTnv EANGSQ Kail TO £EWTEPIKO KI £XEI DOUAEWEI OE APKETEG TTEPITITWOEIG JE XopeuTé. HON
AUBAKn kai N Tepéda MoamapixAn £xouv BoUAEWE! padi o€ BUO TTAPAYWYES.

Cicha reprise is an evolution or a reconstruction of the cicha video project, a film that was made in
2005, in co-production with VideoDance through the projectjexchange. The video project becomes a
performance, the sound is reconstructed, and the form evolves. Cicha (= quietin Polish) tells the story
of an exploration of the place between existence and non-existence, of the limits of our mortal nature.
Ajoumey across these limits, with the body as an instrument of transportation, moving in a hyperbole
with a timeless and tireless tension; a journey in which, from a genderless and indistinct place, the
body ends up in the present time. Olia Lydaki is a choreographer and dancer. She studied in France
where she has lived and worked. She has worked with numerous choreographers and belongs to the
only women'’s butoh group, Carlotta lkeda’s Ariadone. Tereza Papamichali is a visual artist. She stud-
ied in Athens and London and taught in Warsaw. She has participated in exhibitions and festivals in
Greece and abroad, and has worked with dancers on numerous occasions. Olia Lydaki and Tereza
Papamichali have worked together on two productions.
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