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∫·ıÒ˜ Ë ÔıfiÓË ÊˆÙ›˙ÔÓÙ·Ó ·fi ÙÔ ‚Ï¤ÌÌ· ÙˆÓ È-
ÁÎÔ˘˝ÓˆÓ Ô˘ Â¤ÛÙÚÂÊ·Ó ·ÔÎ·ÌˆÌ¤ÓÔÈ ÌÂ ÙÚÔÊ‹ ÛÙ·
·È‰È¿ ÙÔ˘˜, ÌÂÙ¿ ·fi Ù·Í›‰È ÌËÓÒÓ, ÛÙÔ ‘‘∆·Í›‰È ÙÔ˘ ·˘ÙÔ-
ÎÚ¿ÙÔÚ·‘’ ÚÈÓ Ï›ÁÂ˜ Ì¤ÚÂ˜, Ë ÌÈÎÚ‹ ÌÔ˘ ÎfiÚË ÌÂ ÚˆÙÔ‡ÛÂ
ÙÈ Ù·ÈÓ›· Â›Ó·È ·˘Ù‹ Ô˘ ‰ÂÓ ÌÔÈ¿˙ÂÈ ÌÂ ÙÈ˜ ¿ÏÏÂ˜ Ô˘ Û˘-
Ó‹ıˆ˜ ‚Ï¤Ô˘ÌÂ. ∂›Ó·È ¤Ó· ÛÈÓÂÌ¿ Ô˘ ‰ÂÓ ÛÂ Î¿ÓÂÈ Ó· ÓÔÈ-
ÒıÂÈ˜ ¿ÓÙ· fiÌÔÚÊ· ‚Ï¤ÔÓÙ·˜ ÙÔ. ¶ÔÏÏ¤˜ ÊÔÚ¤˜ ‰ÂÓ ÛÂ
¯ˆÚ¿ÂÈ ÙÔ Î¿ıÈÛÌ· ÙË˜ ·›ıÔ˘Û·˜. ™Î¤ÊÙÂÛ·È ˆ˜ ›Ûˆ˜ ·Ï-
ÏÔ‡ Ó· ÂÚÓÔ‡ÛÂ˜ ÈÔ Â˘¯¿ÚÈÛÙ·. ∂›Ó·È ¤Ó· ÛÈÓÂÌ¿ Ô˘ Û˘-
Ó‹ıˆ˜ ÛÂ ·›ÚÓÂÈ Ì·˙› ÙÔ˘, ÛÂ ¯·Ú¤˜ Î·È Ô‰‡ÓÂ˜, ÛÂ ˙ˆ¤˜
Î·È Î·ıËÌÂÚÈÓfiÙËÙÂ˜ Ô˘ ¿ÏÏÂ˜ ÊÔÚ¤˜ ÛÂ ÙÚÔÌ¿˙Ô˘Ó, ¿ÏÏÂ˜
ÛÂ ıÏ›‚Ô˘Ó Î·È ¿ÏÏÂ˜ ·Ï¿ ÛÂ Û˘ÁÎÏÔÓ›˙Ô˘Ó. ŒÓ· ÛÈÓÂÌ¿
Ô˘ ÛÂ Î¿ÓÂÈ ÛÂ Î¿ıÂ ÂÚ›ÙˆÛË Ó· ·ÈÛı¿ÓÂÛ·È ˆ˜ ÙÔ Ï›-
ÁÔ ÙÔ˘ ÎfiÛÌÔ˘ ÛÔ˘, ‰ÂÓ Â›Ó·È Ô ÎfiÛÌÔ˜ fiÏÔ˜. ∫·È ·Ú¯›˙ÂÈ˜
Ì·˙› ÌÂ ÙÈ˜ ÂÈÎfiÓÂ˜ ÙÔ˘ Ó· ÍÂÌ·ÎÚ·›ÓÂÈ˜ Î·È Ó· ·ÊÔ˘ÁÎÚ¿-
˙ÂÛ·È. ¡· ‚Ï¤ÂÈ˜, fiÛ· Û˘ÓÂÈ‰ËÙ¿ ‹ ·Û˘ÓÂ›‰ËÙ· ‰ÂÓ ¤‚ÏÂ-
Â˜ ‹ ‰ÂÓ ÛÔ˘ ¤‰ÂÈ¯Ó·Ó. ∫·È Ó· ·ÈÛı¿ÓÂÛ·È ÏÈÁfiÙÂÚÔ ÌfiÓÔ˜
Î·È ÏÈÁfiÙÂÚÔ ÂÁˆÈÛÙ‹˜. T· fiÚÈ· Ó· Î·Ù·ÚÚ¤Ô˘Ó Î·È Ù· Û‡-
ÓÔÚ· Ô˘ ‹ÍÂÚÂ˜ Ó· Á›ÓÔÓÙ·È ÛÈÁ¿ ÛÈÁ¿ ÔÈ ·Ú¿ÏÏËÏÔÈ Î·È
ÔÈ ÌÂÛËÌ‚ÚÈÓÔ› Ô˘ ·ÁÎ·ÏÈ¿˙Ô˘Ó ÙË ÁË. ∞Ó Î¿ÙÈ ¯ÚˆÛÙ¿-
ÌÂ ÛÙ· ÓÙÔÎÈÌ·ÓÙ¤Ú Â›Ó·È Ë ÈÎ·ÓfiÙËÙ· ÙÔ˘˜ Ó· Í‡ÓÔ˘Ó Ï›ÁÔ
›Ûˆ ·fi ÙÔÓ ·ÌÊÈ‚ÏËÛÙÚÔÂÈ‰‹, Ó· ÌÂÁ·ÏÒÓÔ˘Ó ÙË Ì·ÙÈ¿
Ì·˜, Ô˘ ÂÎ ÙˆÓ Ú·ÁÌ¿ÙˆÓ, ÙˆÓ media Î·È ÙË˜ ÛÙÚˆÌ¤ÓË˜
Î·ıËÌÂÚÈÓfiÙËÙ·˜ ÌÔÈ¿˙ÂÈ Ó· ¤¯ÂÈ ·ÎÙ›Ó· Ï›ÁˆÓ ̄ ÈÏÈÔÌ¤ÙÚˆÓ.
°È· ‰¤Î· Ì¤ÚÂ˜ Ë £ÂÛÛ·ÏÔÓ›ÎË ÎÔÏÏ¿ÂÈ Ù· Ì¿ÙÈ· ÙË˜ ÛÙ· ÎÈ¿-
ÏÈ· Î·È ‚Ï¤ÂÈ ÌÂ ¤ÎÏËÍË ˆ˜ Ô ÎfiÛÌÔ˜ Â›Ó·È ÌÂÁ¿ÏÔ˜, ·Ú-
ÎÂ› Ó· ı¤ÏÂÈ˜ Ó· ÙÔÓ ‰ÂÈ˜. 
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EDIT TIPS

ŸÛ· Ú¤ÂÈ Ó· Í¤ÚÂÈ˜ ÁÈ· ÙÔ 8Ô ºÂÛÙÈ‚¿Ï NÙÔÎÈÌ·ÓÙ¤Ú 

01 XÒÚÔÈ ∆Ô √§Àª¶π√¡ GALAXIA VAC-
ATION CLUB, ·ÔÙÂÏÂ› fiˆ˜ ¿ÓÙ·, ÙÔ Î¤ÓÙÚÔ
ÙÔ˘ 8Ô˘ ºÂÛÙÈ‚¿Ï ¡ÙÔÎÈÌ·ÓÙ¤Ú £ÂÛÛ·ÏÔÓ›ÎË˜.
√È ·›ıÔ˘ÛÂ˜ √§Àª¶π√¡ Î·È ¶∞À§√™ ∑∞¡-

¡∞™ ÌÂ ÚÔ‚ÔÏ¤˜ Î·ıËÌÂÚÈÓ¿ ·fi 11:00 ¤ˆ˜
23:00 Î·È ÁÈ· ‰¤Î· ËÌ¤ÚÂ˜, ÌÂÙ·ÙÚ¤ÔÓÙ·È ÛÙÔ
È‰·ÓÈÎfi ÎÈÓËÌ·ÙÔÁÚ·ÊÈÎfi ÂÚÈ‚¿ÏÏÔÓ ÁÈ· ¤Ó·
·ÔÏ·˘ÛÙÈÎfi Ù·Í›‰È ÛÙÈ˜ ÂÈÎfiÓÂ˜ ÙÔ˘ ÎfiÛÌÔ˘. ∫È
ÂÂÈ‰‹ ÊÂÛÙÈ‚¿Ï ¯ˆÚ›˜ ÙËÓ ‚fiÏÙ· Â› ÙË˜ §Âˆ-
ÊfiÚÔ˘ ¡›ÎË˜ ÛÙËÓ ‰È·‰ÚÔÌ‹ √§Àª¶π√¡ - §È-
Ì¿ÓÈ ‰ÂÓ ÓÔÂ›Ù·È, ÔÈ ·›ıÔ˘ÛÂ˜ ∆∑√¡ ∫∞™™∞µ∂-

∆∏™ Î·È ™∆∞Àƒ√™ ∆√ƒ¡∂™, ÛÙËÓ ¶ÚÔ‚Ï‹Ù· ∞,
∞Ôı‹ÎË 1, Î·ıÒ˜ Â›ÛË˜ Î·È ÔÈ ‰‡Ô ·›ıÔ˘ÛÂ˜
ÙÔ˘ MÔ˘ÛÂ›Ô˘ KÈÓËÌ·ÙÔÁÚ¿ÊÔ˘ £ÂÛÛ·ÏÔÓ›-

ÎË˜ (ÁÈ· ÚÒÙË ÊÔÚ¿), ÂÈÊ˘Ï¿ÛÛÔ˘Ó ÂÍ›ÛÔ˘ Û˘-
Ó·Ú·ÛÙÈÎ¤˜ ÎÈÓËÌ·ÙÔÁÚ·ÊÈÎ¤˜ ÛÙÈÁÌ¤˜! ∆¤ÏÔ˜,
Â¿Ó ·Ó·ÚˆÙÈ¤ÛÙÂ ÔÈ· Â›Ó·È Ù· meeting points
ÙÔ˘ ºÂÛÙÈ‚¿Ï, Ë ·¿ÓÙËÛË Â›Ó·È ·Ï‹! ¶Ú¿ÛÈÓÔ

¢ˆÌ¿ÙÈÔ (09:00-01:00) Î·È ¢ˆÌ¿ÙÈÔ ÌÂ £¤·

(10:00-02:00) ÛÙÔ √§Àª¶π√¡ GALAXIA VAC-
ATION CLUB! £· ÙÔ˘˜ ‚ÚÂ›ÙÂ fiÏÔ˘˜ ÂÎÂ›!

02 TÈ ı· ‰Ô‡ÌÂ Ê¤ÙÔ˜; ∆Ô ÊÂÙÈÓfi ÚfiÁÚ·ÌÌ·
·ÔÙÂÏÂ›Ù·È ·fi ‰¤Î· ıÂÌ·ÙÈÎÔ‡˜ ¿ÍÔÓÂ˜, ÂÎ ÙˆÓ
ÔÔ›ˆÓ ÔÈ ¤ÍÈ (Ÿ„ÂÈ˜ ÙÔ˘ ÎfiÛÌÔ˘, ªÈÎÚ¤˜

∞ÊËÁ‹ÛÂÈ˜, ∏ Î·Ù·ÁÚ·Ê‹ ÙË˜ ÌÓ‹ÌË˜, ∞Ó-

ıÚÒÈÓÂ˜ ‰È·‰ÚÔÌ¤˜, ∫ÔÈÓˆÓ›· & ¶ÂÚÈ‚¿Ï-

ÏÔÓ, ªÔ˘ÛÈÎ¿ ¡ÙÔÎÈÌ·ÓÙ¤Ú) ·ÔÙÂÏÔ‡Ó ÙÔÓ
Î‡ÚÈÔ ÎÔÚÌfi Î·È ÔÈ ̆ fiÏÔÈÔÈ Ù¤ÛÛÂÚÈ˜: ¶·ÁÎÔ-

ÛÌÈÔÔ›ËÛË: ∂Ó·ÏÏ·ÎÙÈÎ¤˜ ÚÔÙ¿ÛÂÈ˜, º¿ÎÂ-

ÏÔ˜: ∞ÊÚÈÎ‹, ∏ ÔÏÈÙÈÎ‹ ÙË˜ ‚›·˜ (Ì¤ÚÔ˜

2Ô) Î·È ÙÔ ∞ÊÈ¤ÚˆÌ· ÛÙËÓ Kim Longinotto

ÙËÓ ÈÓÂÏÈ¿ Ô˘ Î¿ÓÂÈ ÙËÓ ‰È·ÊÔÚ¿! 

03 Œ¯ÂÙÂ ·ÔÚ›Â˜; ∞Â˘ı˘ÓıÂ›ÙÂ ÛÙÔ ÊÈÏÈÎfi
Î·È ¿ÓÙ· Úfiı˘ÌÔ Ó· Û·˜ ‚ÔËı‹ÛÂÈ, ÚÔÛˆÈ-
Îfi ÙÔ˘ ºÂÛÙÈ‚¿Ï, ÛÙÔ Information Desk, ÛÙËÓ Â›-
ÛÔ‰Ô ÙÔ˘ √§Àª¶π√¡ GALAXIA VACATION
CLUB. ∞fi ÙÔ ›‰ÈÔ ÛËÌÂ›Ô ÌÔÚÂ›ÙÂ   ÚÔÌË-
ıÂ˘ÙÂ›ÙÂ ÙÔ ÚfiÁÚ·ÌÌ· ÙÔ˘ ºÂÛÙÈ‚¿Ï, ÙÔÓ Î·Ù¿-
ÏÔÁÔ Î·È ÙÈ˜ ÊÂÙÈÓ¤˜ ÂÎ‰fiÛÂÈ˜! ∞Ó Â›ÛÙÂ Ù‡ÔÈ ÌÂ
ÂÈÎ·ÛÙÈÎ¤˜ ·ÓËÛ˘¯›Â˜, ˙ËÙ‹ÛÙÂ ·ÎfiÌ· ÙËÓ ·Ê›Û·
ÙÔ˘ ºÂÛÙÈ‚¿Ï, ÊÈÏÔÙÂ¯ÓËÌ¤ÓË ·fi ÙÔÓ °ÈÒÚÁÔ
∆Û·ÁÁ¿ÚË!

04 CinekartaF & EÈÛÈÙ‹ÚÈ· ∂¿Ó Â›ÛÙÂ ¤ÙÔÈÌÔÈ
ÁÈ· ÙÈ˜ ‰¤Î· ÂfiÌÂÓÂ˜ ËÌ¤ÚÂ˜ Ó· ·ÔÏ·‡ÛÂÙÂ
fiÛÂ˜ ÂÚÈÛÛfiÙÂÚÂ˜ Ù·ÈÓ›Â˜ ÙÂÎÌËÚ›ˆÛË˜ ÚÔÏ·-
‚·›ÓÂÙÂ, ÙfiÙÂ ÚÔÌËıÂ˘ÙÂ›ÙÂ ¿ÌÂÛ· ÙËÓ Ó¤·
CinekartaF! ªfiÓÔ ÌÂ 30ú ÂÍ·ÛÊ·Ï›˙ÂÙÂ ÙËÓ ‰ˆ-
ÚÂ¿Ó Â›ÛÔ‰fi Û·˜ ÛÂ fiÏÂ˜ ÙÈ˜ ÚÔ‚ÔÏ¤˜ ÙÔ˘ 8Ô˘
ºÂÛÙÈ‚¿Ï ¡ÙÔÎÈÌ·ÓÙ¤Ú £ÂÛÛ·ÏÔÓ›ÎË˜. ∞Ó Â›ÛÙÂ
ÊÔÈÙËÙ¤˜ ‹ Ì·ıËÙ¤˜, ·ÎfiÌË Î·Ï‡ÙÂÚ· ÁÈ· ÂÛ¿˜,
Î·ıÒ˜ ÌÔÚÂ›ÙÂ Ó· ÙËÓ ÚÔÌËıÂ˘ÙÂ›ÙÂ ÌfiÓÔ ÌÂ
15ú! °È· ÙËÓ ‰ÈÎ‹ Û·˜ ‰ÈÂ˘ÎfiÏ˘ÓÛË fiÌˆ˜, ÌËÓ
ÍÂ¯Ó¿ÙÂ ÔÙ¤ Ó· ÂÎ‰›‰ÂÙÂ ÙÔ ÂÈÛÈÙ‹ÚÈÔ ÌË‰ÂÓÈÎ‹˜
·Í›·˜ ÁÈ· Î¿ıÂ ÚÔ‚ÔÏ‹, ·fi Ù· ‰‡Ô Ù·ÌÂ›· ÙÔ˘
√§Àª¶π√¡ GALAXIA VACATION CLUB Î·È
·fi ·˘Ùfi ÙË˜ ∞Ôı‹ÎË˜ 1 (ÒÚÂ˜ ÏÂÈÙÔ˘ÚÁ›·˜ ÁÈ·
fiÏ· Ù· Ù·ÌÂ›· 10:00-23:45). ∂¿Ó ‰ÂÓ ÂÈı˘ÌÂ›ÙÂ
Ó· ·ÔÎÙ‹ÛÂÙÂ ÙËÓ CinekartaF, ÌÔÚÂ›ÙÂ Ó· ÚÔ-
ÌËıÂ‡ÂÛÙÂ ·Ï¿ ÂÈÛÈÙ‹ÚÈ· ÁÈ· ÙËÓ Î¿ıÂ ÚÔ‚ÔÏ‹
(ÙÈÌ‹ 4ú).

05 Site √ ‰ÈÎÙ˘·Îfi˜ ÙfiÔ˜ ÙÔ˘ 8Ô˘ ºÂÛÙÈ‚¿Ï
¡ÙÔÎÈÌ·ÓÙ¤Ú £ÂÛÛ·ÏÔÓ›ÎË˜, Â›Ó·È Ô ÈÔ ÈÛÙfi˜
·ÚˆÁfi˜ Û·˜ ÛÂ fi,ÙÈ ·ÊÔÚ¿ ÙÔ ºÂÛÙÈ‚¿Ï. ™ÙËÓ
ËÏÂÎÙÚÔÓÈÎ‹ ‰ÈÂ‡ı˘ÓÛË www.filmfestival.gr
Î·È «ÎÏÈÎ¿ÚÔÓÙ·˜» ÛÙËÓ ·Ê›Û· ÙÔ˘ 8Ô˘ ºÂÛÙÈ‚¿Ï
¡ÙÔÎÈÌ·ÓÙ¤Ú £ÂÛÛ·ÏÔÓ›ÎË˜, ÌÔÚÂ›ÙÂ Ó· ‚ÚÂ›ÙÂ
ÙÔ ÚfiÁÚ·ÌÌ· ÚÔ‚ÔÏÒÓ, ÙÈ˜ Û˘Ófi„ÂÈ˜ ÙˆÓ 180
Ù·ÈÓÈÒÓ ÙÂÎÌËÚ›ˆÛË˜ Ô˘ ·ÚÔ˘ÛÈ¿˙ÔÓÙ·È, Ù·
¢ÂÏÙ›· ∆‡Ô˘, Ù· ¡¤· ÙÔ˘ ºÂÛÙÈ‚¿Ï, ÊˆÙÔÁÚ·-
Ê›Â˜ Î·È ÔÏÏ¿ ¿ÏÏ·!

06 ™˘ÓÂÓÙÂ‡ÍÂÈ˜ T‡Ô˘ ∂›‰·ÙÂ Î¿ÔÈÔ ÓÙÔÎÈ-
Ì·ÓÙ¤Ú Ô˘ Û·˜ ÂÓıÔ˘Û›·ÛÂ Î·È ı¤ÏÂÙÂ Ó· Û˘Á-
¯·ÚÂ›ÙÂ  ÙÔÓ ‰ËÌÈÔ˘ÚÁfi ÙÔ˘; £· ÙÔÓ ‚ÚÂ›ÙÂ ÛÙÔ
¶Ú¿ÛÈÓÔ ¢ˆÌ¿ÙÈÔ, fiÔ˘ Î·ıËÌÂÚÈÓ¿ ·fi ÙÈ˜
11 ÙÔ Úˆ› Î·È Ì¤¯ÚÈ ÙÈ˜ 2 ÙÔ ÌÂÛËÌ¤ÚÈ, fiÏÔÈ ÔÈ
ÛÎËÓÔı¤ÙÂ˜ ‰›ÓÔ˘Ó Û˘ÓÂÓÙÂ‡ÍÂÈ˜ Ù‡Ô˘. ¶ÚÔÌË-
ıÂ˘ÙÂ›ÙÂ ÙÔ ÚfiÁÚ·ÌÌ· ·fi ÙÔ ¶Ú¿ÛÈÓÔ ¢ˆÌ¿ÙÈÔ
Î·È È¿ÛÙÂ ı¤ÛË, ·Ê‹ÓÔÓÙ·˜ ÙÔ˘˜ ¿ÏÏÔ˘˜ Ó· È-
ÛÙÂ‡Ô˘Ó fiÙÈ ÔÈ Û˘ÓÂÓÙÂ‡ÍÂÈ˜ Ù‡Ô˘ Â›Ó·È ÌfiÓÔ ÁÈ·
‰ËÌÔÛÈÔÁÚ¿ÊÔ˘˜!

07 Panels & Masterclasses ªËÓ ¯¿ÛÂÙÂ Ù·
Masterclasses, ÙÈ˜ ∞ÓÔÈ¯Ù¤˜ ™˘˙ËÙ‹ÛÂÈ˜ Î·È Ù·
Workshops! °ÓˆÚ›ÛÙÂ ÛÂ ‚¿ıÔ˜ ÙÔ ¤ÚÁÔ ÙˆÓ ÎÔ-
Ú˘Ê·›ˆÓ ‰ËÌÈÔ˘ÚÁÒÓ Kim Longinotto (∆Ú›ÙË
14 ª·ÚÙ›Ô˘, ∆˙ÔÓ ∫·ÛÛ·‚¤ÙË˜, 15:00) Î·È Jon

Bang Carlsen (¶¤ÌÙË 16 ª·ÚÙ›Ô˘, ∆˙ÔÓ ∫·Û-
Û·‚¤ÙË˜, 12:30), ·ÏÏ¿ Ì¿ıÂÙÂ Î·È Ù· ÙÂ¯ÓÈÎ¿ ÙÔ˘˜
«Ì˘ÛÙÈÎ¿» (Workshop: Digital Production –

Peter Wintonick, TÂÙ¿ÚÙË 15 - ¶·Ú·ÛÎÂ˘‹ 17
M·ÚÙ›Ô˘, 10:00-12:00, ·›ıÔ˘Û· TZON KA™-
™ABETH™). ¶·Ú·ÎÔÏÔ˘ıÂ›ÛÙÂ Â›ÛË˜ Ù· £ÂÌ·ÙÈ-
Î¿ ¶¿ÓÂÏ, ÌÂ ‰È·ÎÂÎÚÈÌ¤ÓÔ˘˜ ÂÈÛËÁËÙ¤˜. ™ËÌÂÈ-
ÒÛÙÂ ÏÔÈfiÓ!
ñ ∏ÌÂÚ›‰·: ¶·ÁÎÔÛÌÈÔÔ›ËÛË, ∆˙ÔÓ ∫·ÛÛ·-

‚¤ÙË˜, ¢Â˘Ù¤Ú· 13 ª·ÚÙ›Ô˘, ÛÙÈ˜ 11:00,
ñ ∏ÌÂÚ›‰·: ∞ÊÚÈÎ‹, ∆˙ÔÓ ∫·ÛÛ·‚¤ÙË˜,  ∆Ú›ÙË

14 ª·ÚÙ›Ô˘, ÛÙÈ˜ 11:00
ñ ∏ÌÂÚ›‰·: πÛÙÔÚÈÎfi ¡ÙÔÎÈÌ·ÓÙ¤Ú, ¶·‡ÏÔ˜

∑¿ÓÓ·˜, ¶·Ú·ÛÎÂ˘‹ 17 ª·ÚÙ›Ô˘, ÛÙÈ˜ 10:30
ñ AÓÔÈ¯Ùfi˜ XÒÚÔ˜: Û˘˙‹ÙËÛË ÁÈ· ÙËÓ ·ÁÎfiÛÌÈ·

ÚÔÒıËÛË Î·È ‰È·ÓÔÌ‹ ÓÙÔÎÈÌ·ÓÙ¤Ú, TÂÙ¿ÚÙË 15
ª·ÚÙ›Ô˘, ∆˙ÔÓ ∫·ÛÛ·‚¤ÙË˜, ÛÙÈ˜ 12:30.

ñ ∞ÓÔÈ¯Ù‹ Û˘˙‹ÙËÛË ÌÂ ı¤Ì· ÙËÓ ¶ÚÔÒıËÛË

ÙˆÓ ∂ÏÏËÓÈÎÒÓ ¡ÙÔÎÈÌ·ÓÙ¤Ú, ™¿‚‚·ÙÔ 18
ª·ÚÙ›Ô˘, ∆˙ÔÓ ∫·ÛÛ·‚¤ÙË˜, ÛÙÈ˜ 11:00.

∏ Â›ÛÔ‰Ô˜ ÛÂ fiÏÂ˜ ÙÈ˜ ·Ú·¿Óˆ ÂÎ‰ËÏÒÛÂÈ˜ Â›-
Ó·È ÂÏÂ‡ıÂÚË ÌÂ ÛÂÈÚ¿ ÚÔÙÂÚ·ÈfiÙËÙ·˜.

08 BÚ·‚Â›· ∂ÛÂ›˜ ¤¯ÂÙÂ ÙËÓ ‰‡Ó·ÌË! ªËÓ ÊÔ-
‚ËıÂ›ÙÂ Ù· ¯·ÌÔÁÂÏ·ÛÙ¿ ÎÔÚ›ÙÛÈ· Ô˘ ı· Û·˜
ÚÔÛÂÁÁ›˙Ô˘Ó Î·Ù¿ ÙËÓ Â›ÛÔ‰fi Û·˜ ÛÙËÓ ·›ıÔ˘-
Û·! ¶¿ÚÙÂ ÙÔ ÎÔ˘fiÓÈ „ËÊÔÊÔÚ›·˜, ·ÔÏ·‡ÛÙÂ
ÙËÓ Ù·ÈÓ›· Î·È Î·Ù¿ ÙËÓ ¤ÍÔ‰fi Û·˜ „ËÊ›ÛÙÂ Î·È
Ú›ÍÙÂ ÙÔ ÛÙËÓ Î¿ÏË! ªÂ ÙÔÓ ÙÚfiÔ ·˘Ùfi ı· ·Ó·-
‰Â›ÍÂÙÂ ÂÛÂ›˜ Ù· 2 Î·Ï‡ÙÂÚ· ÂÏÏËÓÈÎ¿ Î·È Ù· 2 Î·-
Ï‡ÙÂÚ· Í¤Ó· ÓÙÔÎÈÌ·ÓÙ¤Ú, ¿Óˆ Î·È Î¿Ùˆ ÙˆÓ 45’
·ÓÙ›ÛÙÔÈ¯·. ∆· BÚ·‚Â›· KÔÈÓÔ‡ (¯ÔÚËÁfi˜: EPT3)
ı· ·ÔÓÂÌËıÔ‡Ó ÛÙËÓ ∆ÂÏÂÙ‹ §‹ÍË˜ ÙÔ˘ 8Ô˘ ºÂ-
ÛÙÈ‚¿Ï ¡ÙÔÎÈÌ·ÓÙ¤Ú £ÂÛÛ·ÏÔÓ›ÎË˜, fiÔ˘ Î·Ù¿
·Ú¿‰ÔÛË ı· ·Ó·ÎÔÈÓˆıÔ‡Ó Î·È Ù· ‚Ú·‚Â›· ÙË˜
¶·ÁÎfiÛÌÈ·˜ OÌÔÛÔÓ‰›·˜ ∫ÚÈÙÈÎÒÓ ∫ÈÓËÌ·ÙÔ-
ÁÚ¿ÊÔ˘ FIPRESCI.

09 ¶¿ÚÙ˘ Î·È Û˘Ó·˘Ï›Â˜ ªÂÙ¿ ·fi Ì›· ËÌ¤Ú·
ÁÂÌ¿ÙË ÌÂ ÂÈÎfiÓÂ˜, ‰ÂÓ ˘¿Ú¯ÂÈ Ù›ÔÙÂ Î·Ï‡ÙÂÚÔ
·fi ¤Ó· «ÊÂÛÙÈ‚·ÏÈÎfi» ¿ÚÙ˘! ¶ÚÔÛı¤ÛÙÂ ·fi
ÙÒÚ· ÛÙËÓ ·Ù˙¤ÓÙ· Û·˜ Ù· ÂÍ‹˜: ¶¿ÚÙ˘ ŒÓ·ÚÍË˜

ÛÙÔ √Ï‡ÌÈÔÓ, ¶·Ú·ÛÎÂ˘‹ 10 ª·ÚÙ›Ô˘, ÒÚ·
23:30, DJ ¶¿ÚÙ˘ ÛÙÔ Boutique, ™¿‚‚·ÙÔ 18
M·ÚÙ›Ô˘, ÒÚ· 23:30, ™˘Ó·˘Ï›· «∫·È ·Ó Â›Ó·È

ƒÔÎ ÌËÓ ÙÔ˘˜ ÊÔ‚¿ÛÙÂ!», ÛÙËÓ À‰ÚfiÁÂÈÔ, ¶·-
Ú·ÛÎÂ˘‹ 17 ª·ÚÙ›Ô˘, ÒÚ· 23:30, ™˘Ó·˘Ï›·

ONIRAMA, TÚ›ÙË 14 M·ÚÙ›Ô˘ ÛÙËÓ AÔı‹ÎË
ÙÔ˘ M‡ÏÔ˘, ÒÚ· 22:00, ¶¿ÚÙ˘ §‹ÍË˜ ÛÙÔ

Santé, ∫˘ÚÈ·Î‹ 19 ª·ÚÙ›Ô˘, ÛÙÈ˜ 23:30. 
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ΠΡΩΤΟ ΠΛΑΝΟ

H ÊÂÙÈÓ‹ ÎÚÈÙÈÎ‹ ÂÈÙÚÔ‹ ÙË˜ FIPRESCI (International Federation of Film Critics),

·ÔÙÂÏÂ›Ù·È ·fi ÙÔ˘˜: 

ñ Adina Emilia Bradeanu / ∞ÓÙ›Ó· ∂Ì›ÏÈ· ªÚ·ÓÙÂ¿ÓÔ˘, ƒÔ˘Ì·Ó›· (¶ÚfiÂ‰ÚÔ˜)

ñ Nils Vermund Gjerstad / ¡ÈÏ˜ µ¤ÚÌÔ˘ÓÙ °Î¤ÚÛÙ·ÓÙ, ¡ÔÚ‚ËÁ›·

ñ Kirsten Liese / ∫›ÚÛÙÂÓ §›˙Â, °ÂÚÌ·Ó›·

ñ £fi‰ˆÚÔ˜ °È·¯Ô˘ÛÙ›‰Ë˜, ∂ÏÏ¿‰·

∫∞£∏ª∂ƒπ¡∏ ™À¡∞¡∆∏™∏ «∫√Àµ∂¡∆π∞∑√¡∆∞™» (JUST TALKING)

∫¿ıÂ ·fiÁÂ˘Ì· (16:30-17:30) ÛÂ ¤Ó· ÊÈÏÈÎfi ÎÏ›Ì· ¯·Ï·Ú‹˜ ·ÙÌfiÛÊ·ÈÚ·˜, ÛÙÔ Î¿Ùˆ

‰ÒÌ· ÙÔ˘ ¢ˆÌ·Ù›Ô˘ ÌÂ ı¤· (√Ï‡ÌÈÔÓ, 5Ô˜ fiÚ.), ŒÏÏËÓÂ˜ Î·È Í¤ÓÔÈ Â·ÁÁÂÏÌ·Ù›Â˜ ÙÔ˘

ÓÙÔÎÈÌ·ÓÙ¤Ú ı· ·ÓÙ·ÏÏ¿ÛÔ˘Ó ·fi„ÂÈ˜ Î·È ı· ÌÔÈÚ¿˙ÔÓÙ·È ÙÈ˜ ÂÌÂÈÚ›Â˜ ÙÔ˘˜ Û¯ÂÙÈÎ¿

ÌÂ ÙË ‰ËÌÈÔ˘ÚÁ›· Ù·ÈÓÈÒÓ ÙÂÎÌËÚ›ˆÛË˜. √È Û˘˙ËÙ‹ÛÂÈ˜ ı· ‰ÈÂÍ¿ÁÔÓÙ·È ÛÙ· ·ÁÁÏÈÎ¿.

H ÎÚÈÙÈÎ‹ ÂÈÙÚÔ‹ ÙË˜ FIPRESCI

ÙË˜ ¢‹ÌËÙÚ·˜ BÔ˙›ÎË



¶∞ƒ∞™∫∂À∏ 10/3/06

°È· ÙËÓ ¤Ó·ÚÍË, ¤Ó· ÓÙÔÎÈÌ·ÓÙ¤Ú Û·Ó ·Ú·Ì‡ıÈ
·fi ÙË ¢·Ó›·, Ô˘ ·ÎÔÏÔ˘ıÂ› Ù· ‚‹Ì·Ù· ÌÈ·˜ ÓÂ-
·Ú‹˜ ∞ÊÁ·Ó‹˜ Ô˘ ÔÓÂÈÚÂ‡ÂÙ·È Ó· Á›ÓÂÈ ÈÏfiÙÔ˜.
™ÙÈ˜ 8.30 ·ÎÚÈ‚Ò˜ ÈÛÙ‹ ÛÙÔ Ú·ÓÙÂ‚Ô‡ ÌÔ˘ ÛÙÔ
√Ï‡ÌÈÔÓ – Galaxia Vacation Club, ÂÓÒ ÁÈ· ÙË
‰ÂÍ›ˆÛË ı· ·ÁÓÔ‹Ûˆ ÙÔ 23.30 Ô˘ ÁÚ¿ÊÂÈ ÙÔ
ÚfiÁÚ·ÌÌ· Î·È ı· Â›Ì·È ·ÚÁfiÙÂÚ· ÛÙÔ “¢ˆÌ¿ÙÈÔ
ÌÂ £¤·” ÛÙÔ √Ï‡ÌÈÔÓ. ªË ÚˆÙ‹ÛÂÈ˜ ÁÈ·Ù›. °È·Ù›
¤ÙÛÈ Û˘ÓËı›˙ÂÙ·È. ™ÙÈ˜ ‰ÂÍÈÒÛÂÈ˜ ‰ÂÓ ·˜ ·fi
ÙÔ˘˜ ÚÒÙÔ˘˜. 

™∞µµ∞∆√ 11/3/06

∆Ô ™¿‚‚·ÙÔ Â›Ó·È ÌÈ· Î·Ï‹ Ì¤Ú· Ó· ·ÓËÛ˘¯‹ÛÂÈ˜
ÁÈ· ÙÔ ÂÚÈ‚¿ÏÏÔÓ Î·È ÙËÓ ÎÔÈÓˆÓ›· Î·È ÔÈ ·ÓË-
Û˘¯›Â˜ ÛÔ˘ Ó· ÂÓˆıÔ‡Ó ÌÂ ·˘Ù¤˜ ÙÔ˘ ̆ fiÏÔÈÔ˘
Ï·Ó‹ÙË, ·Ó Â›Ó·È Ó· Á›ÓÔ˘Ó ÂÈÎfiÓÂ˜ ÙÈ˜ ÔÔ›Â˜
ÛÔ˘ ÚÔÛÊ¤ÚÔ˘Ó ÎÈÓËÌ·ÙÔÁÚ·ÊÈÛÙ¤˜ ·fi fiÏÔ
ÙÔÓ ÎfiÛÌÔ. ∆Ô ÌÂÛËÌ¤ÚÈ ÛÙËÓ Ù·ÈÓ›· Admidst

The Stones Hypnotized by The Moon ÌÈ· ÔÈ-
ÎÔÁ¤ÓÂÈ· ·ÓÙÈÛÙ¤ÎÂÙ·È ÛÙËÓ ·ÁÎÔÛÌÈÔÔ›ËÛË,
ÂÁÒ ·ÓÙÈÛÙ¤ÎÔÌ·È  ÛÙË ÌÔ‰¿ÙË Û˘Ó‹ıÂÈ· ÙË˜ fi-
ÏË˜ ÁÈ· shopping Î·È after shopping party Î·È ÙÔ
·fiÁÂ˘Ì· ·Ú·ÎÔÏÔ˘ıÒ ÙË ˙ˆ‹ ‰‡Ô ÂÚÁ·˙fiÌÂ-
ÓˆÓ ÂÊ‹‚ˆÓ ÛÙ· ·ÚÁ˘ÚˆÚ˘¯Â›· ÙË˜ µÔÏÈ‚›·˜.
™ÙÈ˜ 21.00 ÙÚ˘ÒÓˆ ÛÙËÓ ·›ıÔ˘Û· T˙ÔÓ
∫·ÛÛ·‚¤ÙË˜. ∆Ô Unknown White Male ¤¯ÂÈ
fiÏ· Ù· Û˘ÛÙ·ÙÈÎ¿ Ô˘ ÌÔÚÔ‡Ó Ó· ÌÂ Î·ıËÏÒ-
ÛÔ˘Ó: ŒÓ·˜ NÂÔ¸ÔÚÎ¤˙Ô˜ ÚÒËÓ ¯ÚËÌ·ÙÈÛÙ‹˜
Ô˘ ¯¿ÓÂÈ ÙËÓ ÌÓ‹ÌË ÙÔ˘ ÁÈ· ¿ÓÙ·.
∞˘Ùfi Ô˘ ‰ÂÓ ¯¿ÓÂÈ Î¿ÔÈÔ˜ ÛÂ ·˘Ù‹ ÙËÓ fiÏË
Â›Ó·È Ë fiÚÂÍË ÙÔ˘ ÁÈ· Î·Ïfi Ê·ÁËÙfi Î·È Û˘˙‹ÙË-
ÛË Á‡Úˆ ·fi ¤Ó· ÛÙÚˆÌ¤ÓÔ ÙÚ·¤˙È ÛÙË
“ª˘ÚÛ›ÓË”…

∫Àƒπ∞∫∏ 12/3/06

∆Ô Î·Ï‡ÙÂÚÔ ÛÂ fiÏË ·˘Ù‹ ÙËÓ ÈÛÙÔÚ›· Â›Ó·È Ù·
Ú·ÓÙÂ‚Ô‡ Ô˘ ‰›ÓÔÓÙ·È ÛÙ· meeting points ÙÔ˘
ÊÂÛÙÈ‚¿Ï. ∆Ô˘˜ ‚Ú›ÛÎÂÈ˜ fiÏÔ˘˜ ÂÎÂ›. ∆Ô ·fiÁÂ˘-
Ì· ÛÙÔ ‰ÒÌ· ÙÔ˘ “¢ˆÌ·Ù›Ô˘ ÌÂ £¤·” ·˜ ÁÈ·
ÎÔ˘‚¤ÓÙ·, ·›ÚÓÂÈ˜ Ì¤ÚÔ˜ ÛÙÈ˜ ·ÓÔÈ¯Ù¤˜ Û˘˙ËÙ‹-
ÛÂÈ˜ ÌÂ ı¤Ì·Ù· Ô˘ Î·›ÓÂ ÙÔÓ Ï·Ó‹ÙË, Î·È Ë Ì˘-
Úˆ‰È¿ ÙÔ˘˜ ¤ÊÙ·ÛÂ Ì¤¯ÚÈ ÙË ‰ÈÎ‹ ÛÔ˘ Î·ÏÔÌ·-
ıËÌ¤ÓË ÛÙÔ ¿ÚˆÌ· ÙÔ˘ £ÂÚÌ·˚ÎÔ‡ Ì˘ÙÔ‡Ï·.
™ÙÈ˜ 19.00 ÛÙËÓ ·›ıÔ˘Û· ™Ù·‡ÚÔ˜ ∆ÔÚÓ¤˜ ı·
·ÊÂıÒ ÛÂ ÌÈ· ·Ê‹ÁËÛË Ô˘ ı· ÌÂÚ‰¤„ÂÈ ÙÔ
¯·ÌfiÁÂÏÔ ÌÂ Ù· ‰¿ÎÚ˘· ÌÔ˘ ·ÊÔ‡ Î¿ÓÂÈ ̇ Ô˘Ì ÛÂ
ÌÈ· ÓÔÛÔÎÔÌÂÈ·Î‹ Ù¤Ú˘Á· ·È‰ÈÒÓ ÌÂ ÏÂ˘¯·È-
Ì›· (Before flying back to earth), ÂÓÒ ÛÙÈ˜
20.30 ÛÙÔ √Ï‡ÌÈÔÓ ÙÔ 39 Pounds Of Love Â›-
Ó·È Ë ÈÛÙÔÚ›· ÂÓfi˜ ·ÙfiÌÔ˘ ÌÂ ·Ó·ËÚ›·, ‰Ô-
ÛÌ¤ÓË ÌÂ ÔÏ‡ ̄ ÈÔ‡ÌÔÚ. £· ÙÔ ‰ˆ Î·È Ë ‚Ú·‰È¿
ı· ÎÏÂ›ÛÂÈ ÌÂ ÁÚ‹ÁÔÚÔ˘˜ ˘ÔÏÔÁÈÛÌÔ‡˜ ÁÈ· ÙÔ
‚¿ÚÔ˜ ÙË˜ ·Á¿Ë˜. ∞‡ÚÈÔ ‚Ï¤Ô˘ÌÂ.

¢∂À∆∂ƒ∞ 13/3/06

∏ ËÌÂÚ›‰· ÁÈ· ÙËÓ ¶·ÁÎÔÛÌÈÔÔ›ËÛË ÛÙÈ˜ 11.00
ÛÙÔ ÏÈÌ¿ÓÈ ‰ÂÓ Â›Ó·È ÁÈ· ÂÚÁ·˙fiÌÂÓ· ÎÔÚ›ÙÛÈ·
fiˆ˜ ÂÁÒ, Ô˘ ‰ÂÓ ÌÔÚÔ‡Ó Ó· ¿ÚÔ˘Ó Â‡ÎÔ-
Ï· ¿‰ÂÈ· ·’ ÙË ‰Ô˘ÏÂÈ¿ ÙÔ˘˜. ŸÌˆ˜ ÛÙËÓ ·›ıÔ˘-
Û· ™Ù·‡ÚÔ˜ ∆ÔÚÓ¤˜ ÛÙÈ˜ 16.30 ¤Ú¯ÂÙ·È Ë Ù·ÈÓ›·
Belzek, ÎÔ˘‚·ÏÒÓÙ·˜ ÙÈ˜ ÌÓ‹ÌÂ˜ ÙˆÓ Î·ÙÔ›ÎˆÓ
ÙË˜ ÔÌÒÓ˘ÌË˜ ÔÏˆÓÈÎ‹˜ fiÏË˜ ÛÙÔÓ µ’ ·ÁÎfi-
ÛÌÈÔ fiÏÂÌÔ Î·È ÛÙÈ˜ 20.30 ÙÔ China Blue, ÌÂ
Á˘Ó·›ÎÂ˜ ÛÙËÓ ∫›Ó· Ô˘ ÂÚÁ¿˙ÔÓÙ·È ÁÈ· ÌÈ· ÌÔ˘-
ÎÈ¿ „ˆÌ› ÛÙ· ÂÚÁÔÛÙ¿ÛÈ·. H Û˘ÁÎÂÎÚÈÌ¤ÓË Ù·ÈÓ›·

ı· ÌÂ Î¿ÓÂÈ Ó· ÓÈÒÛˆ ¿‚ÔÏ· ÛÙÔ Î·ÈÓÔ‡ÚÈÔ Ù˙ÈÓ
ÌÔ˘ ·ÊÔ‡ ı· Í¤Úˆ È· Ò˜ Î·Ù·ÛÎÂ˘¿ÛÙËÎÂ Î·È
ÌÂ ÙÈ ÎfiÛÙÔ˜. “Meat me” ÁÈ· ÙË Ó‡¯Ù·.

∆ƒπ∆∏ 14/3/06

∏ ·Ù˙¤ÓÙ· ÌÔ˘ Á¤ÌÈÛÂ ÌÂ Ú·ÓÙÂ‚Ô‡. ∏ Kim
Longinotto ‰›ÓÂÈ masterclass ÛÙÈ˜ 15.00 ÛÙÔ
∆˙ÔÓ ∫·Û·‚¤ÙË˜. £¤Ïˆ Ó· ÙË ÚˆÙ‹Ûˆ ÁÈ·Ù› ÔÈ
‰˘Ó·Ù¤˜ Á˘Ó·›ÎÂ˜ ÂÚÈıˆÚÈÔÔÈÔ‡ÓÙ·È ·fi ÙËÓ
ÎÔÈÓˆÓ›·. ∆Ô Bullshit Ô˘ ÚÔ‚¿ÏÏÂÙ·È ÛÙÔ
√Ï‡ÌÈÔÓ Î·È ÙÔ ¿ÚÙÈ ÌÂ ÙÔ˘˜ “√ÓÈÚ¿Ì·” ÛÙÔ
“ª‡ÏÔ” ÌÂ ÂÚÈÌ¤ÓÔ˘Ó… ∆· fiÓÂÈÚ· Ì·˜ ÓÙ˘Ì¤-
Ó· ÌÂ ÓfiÙÂ˜ ÁÈ· ÎÏÂ›ÛÂÈ ·ÈÛ›ˆ˜ Ë ‚Ú·‰È¿.

∆∂∆∞ƒ∆∏ 15/3/06

∆ËÓ Ì¤Ú· ·˘Ù‹ ı· ÙËÓ ·ÊÈÂÚÒÛˆ ÛÙËÓ Kim

Longinotto. ∏ ‚Ú·‰ÈÓ‹ ÂÎ‰‹ÏˆÛË Â›Ó·È ÚÔ˜
ÙÈÌ‹Ó ÙË˜. 

¶∂ª¶∆∏ 16/3/06

√ Jon Bang Carlsen Û‹ÌÂÚ· ·Ú·‰›‰ÂÈ
masterclass Î·È ÔÈ ÛÈÓÂÊ›Ï ÙË˜ fiÏË˜ ›ÓÔ˘Ó Ô‡-
˙· ÛÙÔ “¶·ÓÂÏÏ‹ÓÈÔÓ”. æ¿¯Óˆ ÁÈ· Ù·ÈÓ›· ·ÏÏ¿
Ì¿ÏÏÔÓ Û‹ÌÂÚ· Â›Ó·È Ì¤Ú· ÍÂÎÔ‡Ú·ÛË˜.

¶∞ƒ∞™∫∂À∏ 17/3/06

∞ÊÈÂÚÒÓˆ ÙËÓ ¶·Ú·ÛÎÂ˘‹  ÎÔ˘‚ÂÓÙÈ¿˙ÔÓÙ·˜ ÌÂ
ÛÎËÓÔı¤ÙÂ˜ ÛÙÔ “¢ˆÌ¿ÙÈÔ ÌÂ ı¤·” Î·È ›ÓÔÓÙ·˜
ÙÔ ÔÙfi ÌÔ˘ ÛÙÔ “Pasta Flora Darling”.

™∞µµ∞∆√ 18/3/06

∫·ÈÚfi˜ ÁÈ· ∂ÏÏËÓÈÎfi ÓÙÔÎÈÌ·ÓÙ¤Ú Ô˘ Î¿ÓÂÈ ÙËÓ
ÂÌÊ¿ÓÈÛË ÙÔ˘ ‰˘Ó·ÌÈÎ¿ ÛÙÔ ºÂÛÙÈ‚¿Ï, ÛÙÈ˜ ÛÎÔ-
ÙÂÈÓ¤˜ ·›ıÔ˘ÛÂ˜. √ °ÈÒÚÁÔ˜ ∞˘ÁÂÚfiÔ˘ÏÔ˜ ÌÂ
ÙËÓ ÛÂÈÚ¿ ÓÙÔÎÈÌ·ÓÙ¤Ú ŒÍ·ÓÙ·˜ Â›Ó·È Â‰Ò Î·È ÌÈ-
Ï¿ÂÈ ÁÈ· ÙÔ˘˜ ·ÓıÚÒÔ˘˜ Î·È ÙËÓ ÂÏ›‰·.

∫Àƒπ∞∫∏ 19/3/06

MÈ· ·ÎfiÌ· Ù·ÈÓ›· ÚÈÓ ÙË Ï‹ÍË ÙÔ˘ ºÂÛÙÈ‚¿Ï
·›ÚÓÂÈ ı¤ÛË ÛÙËÓ ·Ù˙¤ÓÙ· ÌÔ˘. T›ÙÏÔ˜: An

Ordinary Family. ªÈ· ÌÂÛÔ·ÛÙÈÎ‹ ·ÚÁÂÓÙ›ÓÈ-
ÎË ÔÈÎÔÁ¤ÓÂÈ· Ì¤ÓÂÈ ̄ ˆÚ›˜ ̄ Ú‹Ì·Ù· ÂÍ·ÈÙ›·˜ ÙË˜
ÎÚ›ÛË˜ Ô˘ Ì·ÛÙ›˙ÂÈ ÙË ̄ ÒÚ· Î·È ·Ó·ÁÎ¿˙ÂÙ·È Ó·
Ô˘Ï‹ÛÂÈ fiÙÈ ÙË˜ ·¤ÌÂÈÓÂ Î·È Ó· ÌÂÙ·Ó·ÛÙÂ‡ÛÂÈ
ÛÙËÓ πÛ·Ó›·. ∆Ô ı¤Ì· ·›ÚÓÂÈ ı¤ÛË ÛÙËÓ Î·Ú-
‰È¿ ÌÔ˘. ªÂ ÂÓ‰È·Ê¤ÚÂÈ. ¶ÈÔ ÔÏ‡ Î·È ·fi ÙÔ
¿ÚÙÈ Ô˘ ı· ·ÎÔÏÔ˘ı‹ÛÂÈ.

∞˘Ùfi ‹Ù·Ó. 10 ÛËÌÂ›· ÁÈ· ‰¤Î· Ì¤ÚÂ˜. ºÈÓ¿ÏÂ.
¶ÈÔ ÁÂÌ¿ÙË Î·È ÈÔ ÛÔÊ‹.

ΗΜΕΡΟΛΟΓΙΟ
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ÙË˜ µ¿Ûˆ˜ µÏ·¯ÔÔ‡ÏÔ˘

¡∆√∫πª∞¡∆∂ƒ ∫∞π ¢∏ªπ√Àƒ°√π 
°π∞ ¢∂∫∞ ª∂ƒ∂™ ™∂ ªπ∞ ¶√§∏. 
¶ƒ√™∞ƒª√∑∂π™ ∞¡∞§√°∞ ∆√
¶ƒ√°ƒ∞ªª∞ ™√À ∫∞π ∏ ¢π∞¢ƒ√ª∏
∞¶√ ∆√ √§Àª¶π√¡ ø™ ∆√ §πª∞¡π
¶∞πƒ¡∂π ∞ª∂™ø™ ∞§§∏ ¢π∞™∆∞™∏. 
∆√ ¢∂∫∞∏ª∂ƒ√ ªπ∞™ ™π¡∂ºπ§,
ª∞ƒ∆∏ ª∏¡∞ ™∆∏ £∂™™∞§√¡π∫∏.



ºÙ¿ÓÔÓÙ·˜ ·ÈÛ›ˆ˜ ÛÙËÓ fiÁ‰ÔË ‰ÈÔÚÁ¿Óˆ-

ÛË Ò˜ ·ÔÙÈÌ¿ÙÂ ÙËÓ ÂÌÂÈÚ›· ÙË˜ ‰ÈÔÚ-

Á¿ÓˆÛË˜ ÂÓfi˜ ÊÂÛÙÈ‚¿Ï ¡ÙÔÎÈÌ·ÓÙ¤Ú ÛÙË

£ÂÛÛ·ÏÔÓ›ÎË, Ì¤¯ÚÈ Û‹ÌÂÚ·. ∆È ¿ÏÏ·ÍÂ ÛÂ

·˘Ù¿ Ù· ¯ÚfiÓÈ·; 

∆Ô ÂÁ¯Â›ÚËÌ· ÍÂÎ›ÓËÛÂ ÛÙÔ ÛÎÔÙ¿‰È Î˘ÚÈÔÏÂÎÙÈ-
Î¿. µÏ¤ÂÙÂ, ÙÔ Â›‰Ô˜ ¡ÙÔÎÈÌ·ÓÙ¤Ú ¤¯ÂÈ ¤ÛÂÈ ı‡-
Ì· ÚÔÎ·Ù¿ÏË„Ë˜. √È ıÂ·Ù¤˜ ›ÛÙÂ˘·Ó fiÙÈ ‰ÂÓ
ÙÔ˘˜ ·ÊÔÚ¿, fiÙÈ ‰ÂÓ ¤¯ÂÈ Û¯¤ÛË ÌÂ ÙËÓ „˘¯·Áˆ-
Á›·, fiÙÈ ÚfiÎÂÈÙ·È ÁÈ· Ù·ÈÓ›Â˜ ÌË‰·ÌÈÓ‹˜ ·Í›·˜,
Ô˘ ‰Â›¯ÓÔ˘Ó Ê˘Ù¿ Î·È ̇ Ò·. ™ÙË Ú·ÁÌ·ÙÈÎfiÙË-
Ù· Ù›ÔÙÂ ·fi ·˘Ù¿ ‰ÂÓ ÈÛ¯‡ÂÈ. ¶·Ú·ÎÔÏÔ˘ıÒ
ÓÙÔÎÈÌ·ÓÙ¤Ú ÔÏÏ¿ ¯ÚfiÓÈ· Î·È ‰È·ÈÛÙÒÓˆ fiÙÈ

¤¯ÂÈ ÌÈ· Î·Ï¿˙Ô˘Û· ·Ó¿Ù˘ÍË ·ÁÎfiÛÌÈ·. ∏
·Ú·ÁˆÁ‹ ·˘Í¿ÓÂÈ, ÊÂÛÙÈ‚¿Ï ÌÂÁ·ı‹ÚÈ· fiˆ˜
ÔÈ ∫¿ÓÂ˜ ÂÚÈÏ·Ì‚¿ÓÔ˘Ó ÛÙÔ Â›ÛËÌÔ Úfi-
ÁÚ·ÌÌ· ÙÔ˘˜ ÓÙÔÎÈÌ·ÓÙ¤Ú Î·È ÂÓ›ÔÙÂ Ù· ‚Ú·‚Â‡-
Ô˘Ó Ï¿È ÛÂ ÙÂÚ¿ÛÙÈÂ˜ ̆ ÂÚ·Ú·ÁˆÁ¤˜. ¶ÚÈÓ ¤ÍÈ
¯ÚfiÓÈ· ÌÈ· Ù·ÈÓ›· ÙË˜ ∞ÓÈ¤˜ µ·ÚÓÙ¿ ÛÙÈ˜ ∫¿ÓÂ˜
ÌÂ ÂÓÙ˘ˆÛ›·ÛÂ Î·È Ë ›‰È· ÌÔ˘ Â›Â fiÙÈ ÙËÓ ¤Î·-
ÓÂ ÌÂ ÌÈ· ÌÈÎÚ‹ ÔÈÎÈ·Î‹ Î¿ÌÂÚ·. ∏ Ù·ÈÓ›· «¿ÓÔÈ-
ÍÂ» ÛÂ ÂÎ·ÙÔÓÙ¿‰Â˜ ·›ıÔ˘ÛÂ˜ Î·ÙfiÈÓ. ŒÓ· ·ÚÈ-
ÛÙÔ‡ÚÁËÌ·. ™‹ÌÂÚ· ̇ Ô‡ÌÂ ÛÂ ÂÚ›ÂÚÁÂ˜ ÂÔ¯¤˜,
ÌÂ ·Ó·Î·Ù·Ù¿ÍÂÈ˜, Ó¤· ‰Â‰ÔÌ¤Ó·, ÔÏ¤ÌÔ˘˜ Î·È
‚›·. ∂›Ì·È Â˘·ÈÛıËÙÔÔÈËÌ¤ÓÔ˜ ÛÂ ı¤Ì·Ù· ÎÔÈ-
ÓˆÓÈÎÔ‡ ÂÓ‰È·Ê¤ÚÔÓÙÔ˜, fiÓÙ·˜ Ô ›‰ÈÔ˜ ÌÂÙ·Ó¿-

ÛÙË˜ ÁÈ· ̄ ÚfiÓÈ·, ¤ÓÔÈˆÛ· ·fi ÙËÓ ·Ú¯‹ ÙËÓ ·Ó¿-
ÁÎË Ó· ‰ÒÛˆ ÊˆÓ‹ ÛÂ ÔÌ¿‰Â˜ Î·Ù·‰ÈÎ·ÛÌ¤ÓÂ˜
ÛÙË ÛÈˆ‹, ·ÓıÚÒÔ˘˜ Ô˘ Â›Ó·È ı‡Ì·Ù· Î·Ù·-
›ÂÛË˜, ·ÔÎÏÂÈÛÌ¤ÓÔ˘˜. ™Â Ù¤ÙÔÈÂ˜ Ù·ÈÓ›Â˜ ÂÎ-
ÊÚ¿˙ÔÓÙ·È ·fi„ÂÈ˜. ™˘Ó‹ıˆ˜ ‰ÂÓ Á˘Ú›˙ÔÓÙ·È
·fi ÙÈ˜ ÂÙ·ÈÚ›Â˜ ÁÈ·Ù› ‰ÂÓ ·ÔÊ¤ÚÔ˘Ó Î¤Ú‰Ô˜.
∂›Ó·È ¤ÚÁ· ‰ËÌÈÔ˘ÚÁÒÓ, Ô˘ ÚÔÙ¿ÛÛÔ˘Ó ·fi-
„ÂÈ˜ Û˘¯Ó¿ ·ÓÙ›ıÂÙÂ˜ ÌÂ ÙËÓ Î·ıÂÛÙËÎ˘›· Ù¿ÍË.
∂›Ó·È fiÌˆ˜ Ë ‰ÈÎ‹ ÙÔ˘˜ ·Ï‹ıÂÈ·. ∂›Ó·È Ë ÂÓ·Ï-
Ï·ÎÙÈÎ‹ ÏËÚÔÊfiÚËÛË, ¤Íˆ ·fi Ù· Î·ıÈÂÚˆÌ¤-
Ó·, Ô˘ ·ÊÔÚÔ‡Ó ÙÔ˘˜ ·ÓıÚÒÔ˘˜ Ô˘ ÓÔÈ¿˙Ô-
ÓÙ·È ÂÚÈÛÛfiÙÂÚÔ ÁÈ· fiÛ· Û˘Ì‚·›ÓÔ˘Ó. ŒÓ· ÊÂ-
ÛÙÈ‚¿Ï Û·Ó ·˘Ùfi ÔÊÂ›ÏÂÈ ÌÂ Û˘Ó¤ÂÈ·, ÛÔ‚·Úfi-

ΣΥΝΕΝΤΕΥΞΗ

∆ΗΜΗΤΡΗΣ ΕΪΠΙ∆ΗΣ

∂¡∞™ ∞¡£ƒø¶√™ ª∂ ª∂°∞§∏ ¶∂πƒ∞ ™∆∏ ¢π√ƒ°∞¡ø™∏ º∂™∆πµ∞§, ¶√À ª√πƒ∞∑∂π ∞À∆∏ ∆∏¡
∂¶√Ã∏ ∆√ Ãƒ√¡√ ∆√À ∞¡∞ª∂™∞ ™∆∏¡ ∂§§∞¢∞, ∆√¡ ∫∞¡∞¢∞ ∫∞π ∆∏¡ π™§∞¡¢π∞, ∫∞£ø™
∂∫∆√™ ∞¶√ ¢π∂À£À¡∆∏™ ∆√À º∂™∆πµ∞§ ¡∆√∫πª∞¡∆∂ƒ ∆∏™ £∂™™∞§√¡π∫∏™, ∂π¡∞π ¢π∂À£À-
¡∆∏™ ¶ƒ√°ƒ∞ªª∞∆√™ ™∆√ º∂™∆πµ∞§ ∆√À ƒ∂´°π∞µπ∫, ¢π∂À£À¡∆∏™ - ¶ƒ√°ƒ∞ªª∞∆π™∆∏™ ™∆√
º∂™∆πµ∞§ ∆√À ∆√ƒ√¡∆√ ∫∞π ª∂§√™ ∆∏™ ∂¶π∆ƒ√¶∏™ ¢π√ƒ°∞¡ø™∏™ ∆√À º∂™∆πµ∞§ ∆√À
ª√¡∆ƒ∂∞§, ¶∞ƒ√À™π∞∑∂π °π∞ ∞§§∏ ªπ∞ Ãƒ√¡π∞ ∂¢ø ªπ∞ ™∂πƒ∞ ∆∞π¡π∂™ ¶√À, ∞¡ ª∏ ∆π ∞§§√,
£∞ ∫∞¡√À¡ ∆√À™ £∂∞∆∂™ ¡∞ ¡√πø™√À¡ ¶∂ƒπ™™√∆∂ƒ√ ∞¡∏™ÀÃ√π °π∞ √™∞ ™Àªµ∞π¡√À¡ ™∆√¡
¶§∞¡∏∆∏.
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ÙËÙ· Î·È Â˘ı‡ÓË Ó· ÏËÛÈ¿˙ÂÈ ÙÔ ÎÔÈÓfi. ¡· ‰È·-
ÌÔÚÊÒÓÂÈ Â˘·›ÛıËÙÔ˘˜ Î·È ÛÎÂÙfiÌÂÓÔ˘˜ ıÂ·-
Ù¤˜, Ô˘ Â›Ó·È Î·È Î·Ï‡ÙÂÚÔÈ ÔÏ›ÙÂ˜ ·fi fiÙÈ ÔÈ
··ıÂ›˜ ıÂ·Ù¤˜ ÙÔ˘ ÎfiÛÌÔ˘. 

√ ‰ÚfiÌÔ˜ ÚÔ˜ ÙÔ ıÂ·Ù‹ ÏÔÈfiÓ Â›Ó·È ÙÔ

˙ËÙÔ‡ÌÂÓÔ.

∞ÎÚÈ‚Ò˜. ∆Ô Ó· ‰ÒÛÂÈ Î·ÓÂ›˜ ÙËÓ Â˘Î·ÈÚ›· ÛÙÈ˜
Ù·ÈÓ›Â˜ ·˘Ù¤˜ Ó· ÚÔ‚ÏËıÔ‡Ó ÛÂ ¤Ó· ˙ˆÓÙ·Ófi
ÎÔÈÓfi. √ ÛÎËÓÔı¤ÙË˜ Ó· ÌÔÚ¤ÛÂÈ Ó· ÌÈÏ‹ÛÂÈ ÌÂ
ÙÔÓ ÎfiÛÌÔ ÁÈ· ÙË ‰Ô˘ÏÂÈ¿ ÙÔ˘, Ó· ÌÔÚ¤ÛÔ˘Ó
ÛÙË Û˘Ó¤¯ÂÈ· Ù· ÊÈÏÌ Ó· ‚ÚÔ˘Ó ¤Ó· ‰ÚfiÌÔ ÚÔ˜
Ù· Î·Ó¿ÏÈ· Î·È Ì·Î¿ÚÈ Î·È ÙÈ˜ ·›ıÔ˘ÛÂ˜. ∞Ó Î·-
Ù·Ê¤ÚÔ˘ÌÂ ·ÚÁfiÙÂÚ· Ó· È‰Ú‡ÛÔ˘ÌÂ Î·È ¤Ó· Î¤-
ÓÙÚÔ µ·ÏÎ·ÓÈÎÔ‡ ¡ÙÔÎÈÌ·ÓÙ¤Ú, Ó· ÛÙËÚ›˙ÂÈ ÙÈ˜
ÚÔÛ¿ıÂÈÂ˜ ÛÂ ·˘Ù¤˜ ÙÈ˜ ¯ÒÚÂ˜, ·ÏÏ¿ Î·È Ó·
ÚÔ‚¿ÏÏÔÓÙ·È Ù·ÈÓ›Â˜ fiÏÔ ÙÔ ¯ÚfiÓÔ Î·È fi¯È Ìfi-
ÓÔ ·˘Ù¤˜ ÙÈ˜ ‰¤Î· Ì¤ÚÂ˜, Ó· ‰ËÌÈÔ˘ÚÁ‹ÛÔ˘ÌÂ Î·È
ÌÈ· ‰·ÓÂÈÛÙÈÎ‹ ‚ÈÓÙÂÔı‹ÎË, Ó· ÂÍ·ÏˆıÂ› ÛÈÁ¿
ÛÈÁ¿ Î·È ÛÙËÓ ÂÚÈÊ¤ÚÂÈ·. •¤ÚÂÙÂ ¤Ú¯ÔÓÙ·È È·
¿ÓıÚˆÔÈ ·fi ·ÓÙÔ‡. ∞fi ÙÔ ¶·ÓÂÈÛÙ‹ÌÈÔ
∞ÈÁ·›Ô˘, ÙËÓ ¶¿ÙÚ·, ÙÔ ∏Ú¿ÎÏÂÈÔ. 

∂ÂÈ‰‹ ÌÈÏ‹Û·ÙÂ ÁÈ· ÙËÏÂfiÚ·ÛË, Ì‹ˆ˜ ÔÈ

ÛÎËÓÔı¤ÙÂ˜ ·›ÚÓÔÓÙ·˜ ˘fi„Ë ÙÔ˘˜ ·˘Ùfi

ÊÙÈ¿¯ÓÔ˘Ó Î·È Ù· ÓÙÔÎÈÌ·ÓÙ¤Ú È· ÈÔ ÎÔ-

ÓÙ¿ ÛÙ· ÙËÏÂÔÙÈÎ¿ ÛÙ¿ÓÙ·Ú; 

∞Ó·ÁÎ·ÛÙÈÎ¿ ÂËÚÂ¿˙ÔÓÙ·È. ∞˜ Ô‡ÌÂ ÛÙË
‰È¿ÚÎÂÈ·. ¢ÂÓ Î¿ÓÔ˘Ó ÊÈÏÌ ¿Óˆ ·fi 50-60
ÏÂÙ¿.  ∏ ·›ıÔ˘Û· ı· Â›Ó·È ÙÔ ÂfiÌÂÓÔ ‚‹Ì·.
∆Ô Î·Ïfi Â›Ó·È ˆ˜ Ô ÎfiÛÌÔ˜ ·˘Í¿ÓÂÙ·È. ¶¤ÚÛÈ
Â‰Ò Â›¯·ÌÂ 22 ̄ ÈÏÈ¿‰Â˜ ıÂ·Ù¤˜, Ô˘ Â›Ó·È ÂÍ·È-
ÚÂÙÈÎfi ÓÔ‡ÌÂÚÔ. 

∆Ô ÛÙ›ÁÌ· ÙÔ˘ «ºÂÛÙÈ‚¿Ï NÙÔÎÈÌ·ÓÙ¤Ú

£ÂÛÛ·ÏÔÓ›ÎË˜ - ∂ÈÎfiÓÂ˜ ÙÔ˘ 21Ô˘ ·ÈÒÓ·»

ˆ˜ ı· ÙÔ Û˘ÓÔ„›˙·ÙÂ; 

√È ÂÌÂÈÚ›Â˜, Ë ÔÚÂ›·, Ë ËÏÈÎ›· ÛÔ˘ Â›Ó·È Î¿-
ÙÈ Ô˘ ·›˙Ô˘Ó ÚfiÏÔ Î·È Ê˘ÛÈÎ¿ Î·ıÔÚ›˙Ô˘Ó
Î·È ÙÈ˜ ÂÈÏÔÁ¤˜ ÛÔ˘. ¶ÈÛÙÂ‡ˆ ˆ˜ ¤Ó· ÊÂÛÙÈ-
‚¿Ï ‰ÂÓ Ú¤ÂÈ Ó· ·›˙ÂÈ ·Ï¿ Ù·ÈÓ›Â˜. £·
Ú¤ÂÈ Ó·’ Ó·È ÈÔ ˙ˆÓÙ·Ófi. ¡· Í˘Ó‹ÛÂÈ ÌÈ·
‰˘Ó·ÌÈÎ‹ ÛÙÔ ıÂ·Ù‹ Î·È Ó· ÍÂÎÈÓ‹ÛÂÈ ÌÈ· ÂÈ-
ÎÔÈÓˆÓ›·. ¡· ·ÚÔ˘ÛÈ¿ÛÂÈ ı¤Ì·Ù· ÎÔÈÓˆÓÈ-
ÎÔ‡ ÂÓ‰È·Ê¤ÚÔÓÙÔ˜ Ô˘ ‰ÂÓ Ù· ·ÎÔ˘Ì¿ÂÈ Î·-
ÓÂ›˜. ¶ÚÈÓ Ï›Á· ¯ÚfiÓÈ· ¤Ó·˜ πÚ·Ófi˜ Ê›ÏÔ˜ ÌÔ‡
Ì›ÏËÛÂ ÁÈ· 217.000 ∞ÊÁ·ÓÔ‡˜ Ô˘ ÂÚÈÊ¤ÚÔ-
ÓÙ·È ÛÙÔ πÚ¿Ó ̄ ˆÚ›˜ ·ÙÚ›‰· Î·È Ì¤ÏÏÔÓ. °È· Ù·
·È‰È¿ ÙÔ˘˜ Ô˘ ˙Ô˘Ó ÂÚ›Ô˘ Û·Ó ·ÁÚ›ÌÈ·,
‰ÈˆÁÌ¤Ó·, ¯ˆÚ›˜ Û¯ÔÏÂ›Ô Î·È Ì¤ÏÏÔÓ. ªÔ˘ Â›-
Â ˆ˜ ÌÂ 3 ‰ÔÏ¿ÚÈ· ÙÔ Î·ı¤Ó· ·fi ·˘Ù¿ ı·
‹Á·ÈÓÂ Û¯ÔÏÂ›Ô ÁÈ· ¤Ó· ¯ÚfiÓÔ. ™ÙÔ Ï·›ÛÈÔ
ÂÎÂ›ÓË˜ ÙË˜ ¯ÚÔÓÈ¿˜, Î¿Ó·ÌÂ ¤Ó· ÙËÏÂÌ·Ú·-
ıÒÓÈÔ ÛÙËÓ ∂∆3 Î·È Ì·˙¤„·ÌÂ ÛÂ ÙÚÂÈ˜ ÒÚÂ˜
63 ¯ÈÏÈ¿‰Â˜ Â˘ÚÒ Î·È ¯Ù›ÛÙËÎÂ ¤Ó· Û¯ÔÏÂ›Ô.
¢ÂÓ Â›Ì·È ÈÂÚ·fiÛÙÔÏÔ˜. ∞˘ıfiÚÌËÙ· ÌÔ˘ ÁÂÓ-
Ó‹ıËÎÂ Ë ·Ó¿ÁÎË Ó· Î¿ÓÔ˘ÌÂ Î¿ÙÈ ¤Ú· ·fi
ÙÔ Ó· ‰Â›ÍÔ˘ÌÂ Ù·ÈÓ›Â˜ Î·È ÙÔ Î¿Ó·ÌÂ. ∆Ô ›‰ÈÔ
Û˘Ì‚·›ÓÂÈ ÛÂ ‰ÂÎ¿‰Â˜ ÂÚÈÔ¯¤˜. ™ÙË ƒÔ˘¿ÓÙ·
ÌÂ Ù· ·È‰È¿ - ‰ÔÏÒÌ·Ù· ÙÔ˘ ÂÌÊ˘Ï›Ô˘, ÛÙË
µÚ·˙ÈÏ›· ÌÂ Ù· ·È‰È¿ Ô˘ ÛÎÔÙÒÓÔ˘Ó ÂÏÂ‡-
ıÂÚÔÈ ÛÎÔÂ˘Ù¤˜ ÛÙ· ¿ÚÎ·. ∂ÈÛÙÚ¤ÊÔ˘ÌÂ ÌÂ
Î¿ÔÈÔ ÙÚfiÔ ÛÙÔ ªÂÛ·›ˆÓ·. ∞ÓÙ› Ó· ‚ÔÌ-
‚·Ú‰›˙Ô˘ÌÂ ÙÔ ∞ÊÁ·ÓÈÛÙ¿Ó ı· ÌÔÚÔ‡Û·Ó Ù·
·ÂÚÔÏ¿Ó· Ó· Ú›¯ÓÔ˘Ó ‚È‚Ï›·. ∞˘Ùfi Ô˘ ÛÎ¤-
ÙÔÌ·È Î¿ıÂ ÊÔÚ¿ Â›Ó·È ˆ˜ ÌÔÚÔ‡ÌÂ Ó·
·ÓÙÈÛÙ·ıÔ‡ÌÂ ÛÙÔ ÛÎËÓÈÎfi ÙË˜ ·ıËÙÈÎfiÙËÙ·˜.  

º¤ÙÔ˜ ÂÈÎÂÓÙÚÒÓÂÙÂ, ·Ó¿ÌÂÛ· ÛÙ· ¿ÏÏ·,

ÛÙËÓ ∞ÊÚÈÎ‹, ÙËÓ ¶·ÁÎÔÛÌÈÔÔ›ËÛË Î·È

ÙÔÓ ∂˘Úˆ·˚Îfi µÔÚÚ¿. ªÂ ÔÈÔ ÛÎÂÙÈÎfi; 

∏ ∞ÊÚÈÎ‹ Â›Ó·È ¤Ó· ÌÂÁ¿ÏÔ ÎÂÊ¿Ï·ÈÔ, ¿ÁÓˆ-
ÛÙÔ ÛÂ Ì·˜. ¶ÂÚÓ¿ÂÈ ÂÈÊ·ÓÂÈ·Î¿ ÛÙÈ˜ ÂÈ‰‹ÛÂÈ˜
ÛÙÔÓ ËÌÂÚ‹ÛÈÔ Ù‡Ô Î·È ÛÙËÓ ÙËÏÂfiÚ·ÛË. ∆·
ÚÔ‚Ï‹Ì·Ù· ·˘Ù‹˜ ÙË˜ ËÂ›ÚÔ˘ ·Ú·Ì¤ÓÔ˘Ó
¿Ï˘Ù· ÁÈ· Û˘ÁÎÂÎÚÈÌ¤ÓÔ˘˜ ÏfiÁÔ˘˜. ∂›Ó·È ÌÈ·
˙¿ÏÔ˘ÙË ‹ÂÈÚÔ˜ Ô˘ Û˘ÌÊ¤ÚÂÈ ÛÙ· ¤ıÓË ÙË˜
¢‡ÛË˜ Ó· ÙËÓ ÎÚ·Ù¿ÓÂ ÛÂ Î·Ù¿ÛÙ·ÛË ¤Ó‰ÂÈ·˜.
À¿Ú¯Ô˘Ó ‚¤‚·È· Î·È Ù· ÚÔ‚Ï‹Ì·Ù· ÙˆÓ
AÊÚÈÎ·ÓÒÓ ÌÂÙ·Ó·ÛÙÒÓ ÛÙËÓ ∂˘ÚÒË Î·È
Â‰Ò. ¶Ô˘ ÌÂÙ·Ó·ÛÙÂ‡Ô˘Ó ÛÂ Î·Ù¿ÛÙ·ÛË ÂÍ·-
ıÏ›ˆÛË˜ Î·È ‰¤¯ÔÓÙ·È ÙÔ Ú·ÙÛÈÛÌfi  Î·È ÙËÓ ÂÎ-
ÌÂÙ¿ÏÏÂ˘ÛË. ∞fi ÙËÓ ¿ÏÏË ÛÂ Û¯¤ÛË ÌÂ ÙËÓ
·ÁÎÔÛÌÈÔÔ›ËÛË ˘¿Ú¯ÂÈ ¤Ó· Î›ÓËÌ· ·Ó-
ıÚÒˆÓ Ô˘ ÂÁÎ·Ù·ÏÂ›Ô˘Ó È· ÙÈ˜ ÔÚÁ·Óˆ-
Ì¤ÓÂ˜ ‰ÔÌ¤˜ Î·È ÂÈÛÙÚ¤ÊÔ˘Ó ÛÙÈ˜ ·Ú·‰fiÛÂÈ˜
ÙÔ˘˜, ÛÙËÓ π·ˆÓ›· Î·È ·ÏÏÔ‡. ∆Ô Î·ÙÂÛÙËÌ¤-
ÓÔ ÚÔÛ·ıÂ› Ó· ¤¯ÂÈ ÙÔÓ ·fiÏ˘ÙÔ ¤ÏÂÁ¯Ô ·-
ÓÙÔ‡. √È ∞ÌÂÚÈÎ¿ÓÔÈ ÚÔÛ·ıÔ‡Ó Ó· Î¿ÓÔ˘Ó
business ÌÂ Ù· ¿ÓÙ·. ∫·È Î¿ÔÈÔÈ ·ÓÙÈÛÙ¤ÎÔ-
ÓÙ·È. ªÈ· πÓ‰‹ ·ÎÙÈ‚›ÛÙÚÈ· ‰È·Ì·ÚÙ‡ÚÂÙ·È ·-
ÓÙÔ‡ ÁÈ·Ù› ¤Ó· ‰¤ÓÙÚÔ Ô˘ Ê‡ÔÓÙ·Ó ÌfiÓÔ ÛÙËÓ
πÓ‰›· Î·È ¯ÚËÛ›ÌÂ˘Â ÁÈ· ‰È¿ÊÔÚÔ˘˜ Ê·ÚÌ·-
ÎÂ˘ÙÈÎÔ‡˜ Î·È ¿ÏÏÔ˘˜ ÏfiÁÔ˘˜, ÙÔ ‹Ú·Ó ÔÈ
∞ÌÂÚÈÎ¿ÓÔÈ Î·È ÙÔ ÂÎÌÂÙ·ÏÏÂ‡ÔÓÙ·È È· ·-
ÓÙÔ‡. ∞˘Ù¿ ¤¯Ô˘Ó ÙÚÔÌÂÚfi ÂÓ‰È·Ê¤ÚÔÓ. ™ÙË
™Î·Ó‰ÈÓ·‚›· Ù¤ÏÔ˜ ¤¯ÂÈ ÔÏ‡ ÛËÌ·ÓÙÈÎ‹ ·-
ÚÔ˘Û›· ÙÔ ÓÙÔÎÈÌ·ÓÙ¤Ú. ¶·Ú¿ÁÔÓÙ·È ÔÏ‡ ·ÍÈfi-
ÏÔÁ· ÊÈÏÌ, ÂÍÂÏ›ÛÛÔÓÙ·È, ˘¿Ú¯Ô˘Ó Î·Ó¿ÏÈ·
ÛÙË °ÚÔÈÏ·Ó‰›· ·Ú·Î·ÏÒ Ô˘ ·›˙Ô˘Ó ÌfiÓÔ
ÓÙÔÎÈÌ·ÓÙ¤Ú. ªÈ· ÛÔ˘‰·›· ·Ú·ÁˆÁ‹ ÛÙÔ
µÔÚÚ¿ Ô˘ ·Í›˙ÂÈ Ó· ÁÓˆÚ›ÛÂÈ Î·ÓÂ›˜. 

∆È ÈÛÙÂ‡ÂÙÂ ˆ˜ ı· ¤¯ÂÈ ÎÂÚ‰›ÛÂÈ Ô ıÂ·-

Ù‹˜ ÛÙÔ Ù¤ÏÔ˜ ·˘ÙÔ‡ ÙÔ˘ ÊÂÛÙÈ‚¿Ï Ô˘ ÍÂ-

ÎÈÓ¿ÂÈ; 

£· ¤¯ÂÈ ¿ÚÂÈ ÂÚÂı›ÛÌ·Ù·, ÛÎ¤„ÂÈ˜, È‰¤Â˜, ÌÈ·
¿ÏÏË ·ÓÙ›ÏË„Ë ÁÈ· ÙÔÓ ÎfiÛÌÔ. £· ÙÔ˘ ¤¯ÂÈ ÁÂÓ-
ÓËıÂ› Ë ÂÈı˘Ì›· Ó· Î¿ÓÂÈ Î¿ÙÈ ıÂÙÈÎfi. ¡· ·-
Ï¤„ÂÈ ›Ûˆ˜ ÁÈ· Ù· Ú¿ÁÌ·Ù· Ô˘ ı· Î¿ÓÔ˘Ó Î·-
Ï‡ÙÂÚÔ ÙÔ Ì¤ÏÏÔÓ ÙË˜ ÁË˜. 

∫·È ÛÂÈ˜; 

¢ÂÓ ¤¯ˆ „Â˘‰·ÈÛı‹ÛÂÈ˜. ¢ÂÓ ÂÈÙÂÏÒ ÎÔÈÓˆ-
ÓÈÎfi ¤ÚÁÔ. ∞Ï¿ ı¤Ïˆ fiÛ· ¤Ú¯ÔÓÙ·È ÛÙËÓ ÚÔ-
ÛÔ¯‹ ÌÔ˘ Ó· Ù· ÌÔÈÚ·ÛÙÒ Î·È ÌÂ ÙÔ˘˜ ıÂ·Ù¤˜.

∂¡∞ º∂™∆πµ∞§ 

™∞¡ ∞À∆√ √º∂π§∂π

ª∂ ™À¡∂¶∂π∞,

™√µ∞ƒ√∆∏∆∞ 

∫∞π ∂À£À¡∏ 

¡∞ ¶§∏™π∞∑∂π 

∆√ ∫√π¡√. 

¡∞ ¢π∞ª√ƒºø¡∂π

∂À∞π™£∏∆√À™ ∫∞π

™∫∂¶∆√ª∂¡√À™

£∂∞∆∂™, ¶√À ∂π¡∞π 

∫∞π ∫∞§À∆∂ƒ√π

¶√§π∆∂™ ∞¶√ √∆π

√π ∞¶∞£∂π™

£∂∞∆∂™ ∆√À

∫√™ª√À
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01. INTO GREAT SILENCE

02. SHAPE OF THE MOON

03. THE STATE OF FEAR

04. THE DEVIL’S MINER

Ÿ„ÂÈ˜ ÙÔ˘ ∫fiÛÌÔ˘

∞fi ÙËÓ ¯·ÔÙÈÎ‹ §ˆÚ›‰· ÙË˜ °¿˙·˜ Î·È ÙËÓ Ô-

Ï‡‚Ô˘Ë µ·Á‰¿ÙË ÙˆÓ ·ÂÚÔÔÚÈÎÒÓ ÂÈ‰ÚÔÌÒÓ

Î·È ÙˆÓ ‰È·‰ËÏÒÛÂˆÓ ¤ˆ˜ ÙËÓ ·Û¿ÏÂ˘ÙË ÛÈˆ‹

ÙË˜ ÌÔÓ‹˜ Grand Chartreuse ÛÙÈ˜ °·ÏÏÈÎ¤˜

ÕÏÂÈ˜, Î·ÓÂ›˜ ‰ÂÓ ·ÌÊÈ‚¿ÏÏÂÈ ˆ˜ Ô ı·˘Ì·ÛÙfi˜

Î·ÈÓÔ‡ÚÈÔ˜ ÎfiÛÌÔ˜ ¤¯ÂÈ ÂÚÈÛÛfiÙÂÚÂ˜ ·ı¤·ÙÂ˜

ÏÂ˘Ú¤˜ ·’ fiÛÂ˜ ˘Ô„È·˙fiÌ·ÛÙÂ. ∫¿ÔÈÂ˜ Ô‡-

ÙÂ Î·Ó ÙÈ˜ Ê·ÓÙ·˙fiÌ·ÛÙÂ, ÌÂ ÓÔÛËÚ¿ ·Ú·‰Â›Á-

Ì·Ù· ÙËÓ Ó¤· «Guantanamo» ·È‰·ÁˆÁÈÎ‹ Ô˘

ÂÊ·ÚÌfi˙ÂÈ Ë ∞ÌÂÚÈÎ‹ ÛÙ· ·È‰È¿ ÙË˜ ‹ ÙÈ˜ ÙÂ¯ÓÈ-

Î¤˜ insomnia Ô˘ ÂÊÂ˘Ú›ÛÎÔ˘Ó ÔÈ ÂÚÁ¿ÙÚÈÂ˜ ÁÈ·

Ó· ·ÓÙ¤ÍÔ˘Ó Ù· ÛÎ˘Ï›ÛÈ· ˆÚ¿ÚÈ· ÛÙ· ÂÚÁÔÛÙ¿ÛÈ·

ÙË˜ ∫›Ó·˜. MÈ· ÛÂÈÚ¿ ÓÙÔÎÈÌ·ÓÙ¤Ú ÈÛÙÔÚÈÎÔ‡ Î·È

ÎÔÈÓˆÓÈÎÔ‡ ÂÚÈÂ¯ÔÌ¤ÓÔ˘ ¤Ú¯ÔÓÙ·È Ó· ‰ÈËÁË-

ıÔ‡Ó ÈÛÙÔÚ›Â˜ ·fi ÙËÓ ÎÚ‡ÙË ÌÈ·˜ fi¯È Î·È ÙfiÛÔ

Â˘ÁÂÓÈÎ‹˜ Ú·ÁÌ·ÙÈÎfiÙËÙ·˜. 

Into Great Silence ŒÓ· Ì˘ÛÙÈÎÈÛÙÈÎfi Ù·Í›‰È
ÛÙ· ¿‰˘Ù· ÙÔ˘ ÈÔ ·˘ÛÙËÚÔ‡ ÌÔÓ·ÛÙÈÎÔ‡
∆¿ÁÌ·ÙÔ˜ ÙˆÓ ∫·ıÔÏÈÎÒÓ Tranquility Bay ÙÔ
«°ÎÔ˘·ÓÙ¿Ó·ÌÔ» ÙˆÓ «·ÚÔÛ¿ÚÌÔÛÙˆÓ» ·ÌÂ-
ÚÈÎ·ÓÒÓ ÂÊ‹‚ˆÓ ÎÚ‡‚ÂÙ·È ÛÂ ÌÈ· ·˘ÛÙËÚ‹ ÂÎ-
·È‰Â˘ÙÈÎ‹ Î·Ù·ÛÎ‹ÓˆÛË ÛÙËÓ ∆˙·Ì¿ÈÎ·.
China Blue ÌÈ· ÎÚÈÙÈÎ‹ Ì·ÙÈ¿ ÙË˜ ÊÙËÓ‹˜ Á˘-
Ó·ÈÎÂ›·˜ ÂÚÁ·Û›·˜ ›Ûˆ ·fi ÙÈ˜ ‡ÏÂ˜ ÂÓfi˜ ÎÈ-
Ó¤˙ÈÎÔ˘ ÂÚÁÔÛÙ·Û›Ô˘ ·Ú·ÁˆÁ‹˜ denim ÁÈ·
ÙËÓ ¢‡ÛË Methadonia ∂ıÈÛÌfi˜ Î·È ·ÂÍ¿Ú-
ÙËÛË ÛÙËÓ ¯ÒÚ· ÙË˜ ÌÂı·‰fiÓË˜. ªÈ· ÂÍÂÚÂ‡-
ÓËÛË ÙË˜ ·ÌÊÈÏÂÁfiÌÂÓË˜ ¯Ú‹ÛË˜ ÙÔ˘ ÈÔ Ô-
Ï˘‰È·ÊËÌÈÛÌ¤ÓÔ˘ ˘ÔÎ·Ù¿ÛÙ·ÙÔ˘ drug The

Play ∂ÓÓÈ¿ Á˘Ó·›ÎÂ˜ ÛÙËÓ ÙÔ˘ÚÎÈÎ‹ Â·Ú¯›·
·ÓÂ‚¿˙Ô˘Ó ÌÈ· ·˘ÙÔÛ¯¤‰È· ıÂ·ÙÚÈÎ‹ ·Ú¿-
ÛÙ·ÛË Î·È Î¿ÓÔ˘Ó ÙËÓ ÊÙˆ¯‹ Ù¤¯ÓË ÙÔ˘˜ ÎÚ·˘-
Á‹ ·˘ÙÔÂÎÙ›ÌËÛË˜ Î·È ÂÏ›‰·˜ ÁÈ· ¤Ó· Î·Ï‡ÙÂ-
ÚÔ Ì¤ÏÏÔÓ 51 birch street ŒÓ· ·˘ÙÔ‚ÈÔÁÚ·-
ÊÈÎfi ÓÙÔÎÈÌ·ÓÙ¤Ú ÁÈ· Ù· «ª˘ÛÙÈÎ¿ Î·È æ¤Ì·Ù·»
Ô˘ ÎÚ‡‚ÂÈ Î¿ıÂ ÔÈÎÔÁ¤ÓÂÈ· Ordinary Lives

™Â ÌÈ· fiÏË Ô˘ Û¯Â‰È¿˙ÂÈ Ó· ÌÔÈ¿˙ÂÈ ™·ÁÎ¿Ë
ÛÂ Ï›Á· ̄ ÚfiÓÈ·, 7 ÂÎ·ÙÔÌÌ‡ÚÈ· ¿ÓıÚˆÔÈ ̇ Ô˘Ó
ÛÂ Û˘Óı‹ÎÂ˜ ŸÏÈ‚ÂÚ ∆Ô˘›ÛÙ. ∫·ÏˆÛ‹Úı·ÙÂ
ÛÙÔ ªÔ˘Ì¿È, ÙËÓ ÔÈÎÔÓÔÌÈÎ‹ ÚˆÙÂ‡Ô˘Û·
ÙË˜ πÓ‰›·˜ In the shadows of the Palms –

Iraq ÔÈ ÙÂÏÂ˘Ù·›Â˜ Ì¤ÚÂ˜ ÙÔ˘ ™·ÓÙ¿Ì ÛÙËÓ
ÂÍÔ˘Û›·, Ë ∂È¯Â›ÚËÛË «™ÔÎ Î·È ¢¤Ô˜», Ë ˙ˆ‹
ÌÂÙ¿ ÙËÓ ·ÔÎ·ÛÙ¿ÛÙ·ÛË ÙË˜ «‰ËÌÔÎÚ·Ù›·˜»,
ÎÈÓËÌ·ÙÔÁÚ·ÊËÌ¤Ó· ·fi ¤Ó·Ó ·˘ÙfiÙË Ì¿Ú-
Ù˘Ú·. ∆Ô ÂÍ·ÈÚÂÙÈÎfi ÓÙÔÎÈÌ·ÓÙ¤Ú ÙÔ˘ ¤ÁÎ˘ÚÔ˘
∞˘ÛÙÚ·ÏÔ‡ ‰ËÌÔÛÈÔÁÚ¿ÊÔ˘ Î·È ÛÎËÓÔı¤ÙË
Wayne Coles – Janess Ô˘ Î¤Ú‰ÈÛÂ ÂÚÈÛÛfi-
ÙÂÚ· ·fi 20 ‰ÈÂıÓ‹ ‚Ú·‚Â›· Iraq in

Fragments ∫·ıËÌÂÚÈÓ¤˜ ÈÛÙÔÚ›Â˜ ÙÔ˘ ÌÂÙ·-
ÔÏÂÌÈÎÔ‡ πÚ¿Î ÛÂ ÙÚÂÈ˜ Ú¿ÍÂÈ˜, Û’ ¤Ó· ÂÍ·È-
ÚÂÙÈÎfi ‰Â›ÁÌ· cinéma verité. µÚ·‚Â›Ô ÛÎËÓÔ-
ıÂÛ›·˜ ÛÙÔ ÊÂÙÈÓfi ÊÂÛÙÈ‚¿Ï ÙÔ˘ Sundance
Born in the USSR – 21 up ÙÔ ÙÚ›ÙÔ Ì¤ÚÔ˜

ÌÈ·˜ ÛÂÈÚ¿˜ ÎÔÈÓˆÓÈÎÒÓ ÓÙÔÎÈÌ·ÓÙ¤Ú Ô˘ ·-
Ú·ÎÔÏÔ˘ıÂ› Î¿ıÂ ÂÙ¿ ¯ÚfiÓÈ· ÌÈ· ÔÌ¿‰· ·È-
‰ÈÒÓ ÁÂÓÓËÌ¤ÓˆÓ ÛÙËÓ ÚÒËÓ ™Ô‚ÈÂÙÈÎ‹ ŒÓˆ-
ÛË Rikers High ·ÏËıÈÓ¤˜ ÈÛÙÔÚ›Â˜ Ì¤Û· ·fi
ÙÔ ÈÔ ÛÎÏËÚfi Á˘ÌÓ¿ÛÈÔ ÙË˜ ¡¤·˜ ÀfiÚÎË˜,
ÛÙËÓ ÂÊË‚ÈÎ‹ Ù¤Ú˘Á· ÙˆÓ ÌÂÁ·Ï‡ÙÂÚˆÓ Ê˘-
Ï·ÎÒÓ ÙˆÓ ∏·. µÚ·‚Â˘Ì¤ÓÔ ÛÙÔ Tribeca
Film Festival 2005 Romantico Ë ‰‡ÛÎÔÏË
˙ˆ‹ ÂÓfi˜ ·Ú¿ÓÔÌÔ˘ ªÂÍÈÎ·ÓÔ‡ ÌÂÙ·Ó¿ÛÙË
ÛÙËÓ ∞ÌÂÚÈÎ‹, Ô˘ Ì·˙Â‡ÂÈ Î¤ÚÌ·Ù· Î·È ÂÏ›-
‰Â˜ ·›˙ÔÓÙ·˜ ÌÂ ÙËÓ ÎÈı¿Ú· ÙÔ˘ ÌÔ˘ÛÈÎ¤˜
mariachi ÛÙÔ˘˜ ‰ÚfiÌÔ˘˜ ÙÔ˘ ™·Ó ºÚ·ÓÛ›ÛÎÔ
5 Days ÙÔ ¯ÚÔÓÈÎfi ÙË˜ ÂÎÎ¤ÓˆÛË˜ ÙË˜
§ˆÚ›‰·˜ ÙË˜ °¿˙·˜ ·fi ÙÔ˘˜ ∂‚Ú·›Ô˘˜ ÂÔ›-
ÎÔ˘˜, ÎÈÓËÌ·ÙÔÁÚ·ÊËÌ¤ÓÔ ÛÂ real time ·fi
ÙÔÓ ÔÏ˘‚Ú·‚Â˘Ì¤ÓÔ πÛÚ·ËÏÈÓfi ÛÎËÓÔı¤ÙË
ÙÔ˘ «Checkpoint» Workinman’s Death ÙÔ
ÌÂÚÔÎ¿Ì·ÙÔ ÙÔ˘ ÙÚfiÌÔ˘ ÛÂ ¤ÍÈ ÁˆÓÈ¤˜ ÙÔ˘ Ï·-
Ó‹ÙË, ·fi ÙÔÓ ‚ÂÙÂÚ¿ÓÔ ∞˘ÛÙÚÈ·Îfi ÓÙÔÎÈÌ·-
ÓÙÂÚ›ÛÙ· Michael Glawogger.
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¢∏ª√™π√π ªÀ£√π ∫∞π π¢πø∆π∫∂™ ∞§∏£∂π∂™, ∫√π¡ø¡π∫√π
∞¡∆π∫∞∆√¶∆ƒπ™ª√π ∫∞π ªπ∫ƒ∂™ ¶ƒ√™ø¶π∫∂™ π™∆√ƒπ∂™,
π™∆√ƒπ∫∂™ ¶∞ƒ∞ºø¡π∂™ ∫∞π ¶√§π∆π∫∞ ™∆∞Àƒ√§∂•∞, ¶∂ƒπ-
µ∞§§√¡∆π∫∂™ ∫∞∆∞™∆ƒ√º∂™ ∫∞π ª√À™π∫∂™ µπ√°ƒ∞ºπ∂™. ∂¡∞
∆∞•π¢π ™∆√¡ ∆ƒ√¶π∫√ ∆∏™ ¶∞°∫√™ªπ∞™ ¶ƒ∞°ª∞∆π∫√∆∏∆∞™
ª∂™∞ ∞¶√ ¶∂¡∏¡∆∞ •ENE™ ™YN ¢EKA E§§HNIKE™ ∆∞π¡π∂™
¶√À æ∏§∞ºπ∑√À¡ –  ™∂ ∂•π £∂ª∞∆π∫∂™ ∂¡√∆∏∆∂™ –  ™∏ª∞-
¢π∞ ∫∞π £∞Àª∞∆∞ ∂¡√™ °¡ø™∆√À ∞°¡ø™∆√À ∫√™ª√À.
∂¶πµπµ∞∑√ª∞™∆∂.

ΑΛΛΕΣ ΦΩΝΕΣ, 
ΑΛΛΟΙ ΤΟΠΟΙ

ÙË˜ T˙¤ÓË˜ ¶·˘Ï›‰Ô˘



ªÈÎÚ¤˜ ∞ÊËÁ‹ÛÂÈ˜ 

√È Î·ıËÌÂÚÈÓ¤˜ ÈÛÙÔÚ›Â˜ ·ÓıÚÒˆÓ ·fi ÙÔ πÚ¿Ó

Î·È ÙËÓ §ÈıÔ˘·Ó›· ¤ˆ˜ ÙËÓ ¡ÈÁËÚ›· Î·È ÙÔ

Greenwich Village, Ô˘ ı· ÌÔÚÔ‡Û·Ó Ó· Û˘Ó·-

ÁˆÓÈÛÙÔ‡Ó ÛÂ Û·Û¤Ó˜ Î·È ·Ó·ÙÚÔ‹ ÙÔ ÈÔ Â˘-

Ê¿ÓÙ·ÛÙÔ ıÚ›ÏÂÚ. ™˘¯Ó¿ ‰Ú·Ì·ÙÈÎ¤˜ Î·È Û·Ú·-

ÍÈÎ¿Ú‰ÈÂ˜, ¿ÏÏÔÙÂ ÎˆÌÈÎ¤˜ Î·È ÁÎÚÔÙ¤ÛÎÂ˜. ∫·È

·ÔÎ·Ï˘ÙÈÎ¤˜ ÙÔ˘ ÌÂÁ·ÏÂ›Ô˘ ÙË˜ ·ÓıÚÒÈÓË˜

„˘¯‹˜ ÛÙ· fiÚÈ· ÙË˜ ·Ó˘·ÚÍ›·˜, fiÙ·Ó Ù· ·È¯Ó›-

‰È· ÔÏ¤ÌÔ˘, Ë ·ÙÚÈ·Ú¯ÈÎ‹ ËıÈÎ‹, Ô ıÚËÛÎÂ˘ÙÈ-

Îfi˜ Ê·Ó·ÙÈÛÌfi˜ ‹ ÌÈ· È·ÙÚÈÎ‹ ‰È¿ÁÓˆÛË ·ÂÈ-

ÏÔ‡Ó Ó· ÛÔ˘ ÎÏÂ›ÛÔ˘Ó Ù· Ì¿ÙÈ· ÁÈ· ¿ÓÙ·. 

Break Away √ fiÏÂÌÔ˜ ÙÔ˘ ∫ÔÛfi‚Ô˘ ÙÂÏÂ›ˆ-
ÛÂ, ÔÈ Ó¿ÚÎÂ˜ Â‰¿ÊÔ˘˜ ¤ÌÂÈÓ·Ó. ∫·È Ô ı¿Ó·ÙÔ˜
·Ú·Ê˘Ï¿ÂÈ ÛÙÔÓ ÂfiÌÂÓÔ ‰Ú·ÛÎÂÏÈÛÌfi
Dialogues in the Dark ÂÁÎÏ‹Ì·Ù· ÙÈÌ‹˜ ÛÙË
ÛËÌÂÚÈÓ‹ ∆Ô˘ÚÎ›·, ÌÂ ÙÈ˜ Á˘Ó·›ÎÂ˜ ÛÙÔ ÓÂÎÚÔ-
ÙÔÌÂ›Ô A Love Apart ÙÔ ÙÂÏÂÙÔ˘ÚÁÈÎfi ÚÔÂÙÔÈ-
Ì·Û›·˜ ÂÓfi˜ “ÚÔÎ·ıÔÚÈÛÌ¤ÓÔ˘” Á¿ÌÔ˘ ÛÙË ÛË-
ÌÂÚÈÓ‹ ¡ÈÁËÚ›· My Grandmother’s House

ÙÚ˘ÊÂÚ‹ Î·È ·È¯ÓÈ‰È¿ÚÈÎË ÂÍÂÚÂ‡ÓËÛË ÙˆÓ Û˘-
Ó·ÈÛıËÌ¿ÙˆÓ Ô˘ ÌÔÈÚ¿˙ÔÓÙ·È Î¿Ùˆ ·fi ÙËÓ
›‰È· ÛÙ¤ÁË ÌÈ· ÁÈ·ÁÈ¿ Î·È Ë ÂÁÁÔÓ‹ ÙË˜. µÚ·‚Â›Ô
«Joris Ivens» ÛÙÔ ÂÚÛÈÓfi ÊÂÛÙÈ‚¿Ï ÓÙÔÎÈÌ·ÓÙ¤Ú
ÙÔ˘ ÕÌÛÙÂÚÓÙ·Ì After Innocence ŸÙ·Ó ÙÔ ÔÈ-
ÓÈÎfi – ‰ÈÎ·ÛÙÈÎfi Û‡ÛÙËÌ· ÙˆÓ ∏¶A Î¿ÓÂÈ Ï¿-
ıÔ˜. πÛÙÔÚ›Â˜ ·ıÒˆÓ Ô˘ ¤ÂÛ·Ó ı‡Ì·Ù· ‰ÈÎ·-
ÛÙÈÎ‹˜ Ï¿ÓË˜ Î·È ÂÍ¤ÙÈÛ·Ó ÔÈÓ¤˜ ‰ÂÎ·ÂÙÈÒÓ. ∆Ô

∂È‰ÈÎfi µÚ·‚Â›Ô ÙË˜ ∫ÚÈÙÈÎ‹˜ ∂ÈÙÚÔ‹˜ ÙÔ˘
Sundance, ÙÔ 2005 Some day my prince will

come ÙÔ ÌÂÏ·Á¯ÔÏÈÎfi Î·È ÂÓ›ÔÙÂ ÍÂÎ·Ú‰ÈÛÙÈÎfi
ÔÚÙÚ·›ÙÔ ÂÓfi˜ ÎÔÚÈÙÛÈÔ‡ Ô˘ ÂÚÈÌ¤ÓÂÈ ÙÔÓ
¤ÚˆÙ· ÙË˜ ˙ˆ‹˜ ÙË˜ ÛÂ ÌÈ· Â·Ú¯È·Î‹ fiÏË ÙË˜
∞ÁÁÏ›·˜ Before flying back to earth ÛÂ ÌÈ·
ÓÔÛÔÎÔÌÂÈ·Î‹ Ù¤Ú˘Á· ·È‰ÈÒÓ ÌÂ ÏÂ˘¯·ÈÌ›·,
ÙÔ ¯·ÌfiÁÂÏÔ Î·È ÙÔ ·È¯Ó›‰È Á›ÓÂÙ·È ˙‹ÙËÌ· ˙ˆ-
‹˜ Î·È ı·Ó¿ÙÔ˘. µÚ·‚Â›Ô «Golden Dove» ÛÙÔ ÊÂ-
ÛÙÈ‚¿Ï ÓÙÔÎÈÌ·ÓÙ¤Ú ÙÔ˘ Leipzig, ÙÔ 2005.
Pilgrimage ∆Ô Î·ıËÌÂÚÈÓfi Î·È ÚÈ„ÔÎ›Ó‰˘ÓÔ Ù·-
Í›‰È ¯ÈÏÈ¿‰ˆÓ ÈÛÙÒÓ πÚ·ÓÒÓ ÛÙËÓ ÈÂÚ‹ fiÏË
∫·ÚÌ¿Ï· ÙÔ˘ πÚ¿Î. ªÈ· ÈÛÙÔÚ›· ÛÔ˘ÚÂ·ÏÈÛÙÈ-
ÎÒÓ ·Ô¯ÚÒÛÂˆÓ ·fi ÙÔÓ Ù·Ï·ÓÙÔ‡¯Ô ˘Èfi
∫È·ÚÔÛÙ¿ÌÈ Black Sun À¿Ú¯ÂÈ ‹ÏÈÔ˜ ÂÎÂ› Ô˘
‚·ÛÈÏÂ‡ÂÈ ÙÔ ÛÎÔÙ¿‰È; ∏ ·¿ÓÙËÛË ÛÙËÓ ÈÛÙÔÚ›·
ÂÓfi˜ °¿ÏÏÔ˘ Î·ÏÏÈÙ¤¯ÓË Ô˘ ¤ÂÛÂ ı‡Ì· ÏË-
ÛÙÂ›·˜ ÛÙÔ˘˜ ‰ÚfiÌÔ˘˜ ÙË˜ ¡¤·˜ ÀfiÚÎË˜, ¯¿ÓÔ-
ÓÙ·˜ ÁÈ· ¿ÓÙ· ÙÔ Êˆ˜ ÙÔ˘. ➜
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ªÔ˘ÛÈÎ‹

∞Ó ÙÔ ·ÌÂÚÈÎ¿ÓÈÎÔ ·ÓÎ ÚÔÎ ‹Ù·Ó ¤Ó· ÎÔÈÓˆÓÈ-

Îfi Î›ÓËÌ· Ô˘ ‰ËÌÈÔ‡ÚÁËÛ·Ó Ù· ÂÚÈıˆÚÈ·Î¿

·È‰È¿ ÙÔ˘ ÚËÁÎ·ÓÈÛÌÔ‡, ÙÔ ¯¤‚È Ì¤Ù·Ï Î·Ù¿ÊÂ-

ÚÂ Ó· «‰·ÈÓÔÌÔÔÈËıÂ›» ÁÈ·Ù› ¤‚·ÏÂ Û¯Â‰fiÓ ÂÌ-

ÌÔÓÔÏËÙÈÎ¿ ÛÙËÓ ÚÔÎÏËÙÈÎ‹ ÛÙÈ¯Ô˘ÚÁÈÎ‹ ÙÔ˘

ÙËÓ ‚›·, ÙÔÓ ı¿Ó·ÙÔ, ÙËÓ ıÚËÛÎÂ›· Î·È ÙËÓ ÛÂÍÔ˘-

·ÏÈÎfiÙËÙ·. ∆ËÓ ›‰È· ‰˘Ó·ÌÈÎ‹ ÙË˜ ÌÔ˘ÛÈÎ‹˜ ÁÈ·

·ÌÊÈÛ‚‹ÙËÛË Û˘Ó·ÓÙ¿ Î·ÓÂ›˜ Û‹ÌÂÚ· ÛÙÈ˜ ·-

Ú·ÁÎÔ˘fiÏÂÈ˜ ÙË˜ µÚ·˙ÈÏ›·˜ fiÔ˘ ÙÔ ¯È ¯Ô ·fi

ÙËÓ ÌÈ· Î·È Ô Ú˘ıÌfi˜ ÙˆÓ ÎÚÔ˘ÛÙÒÓ ·fi ÙËÓ ¿Ï-

ÏË ¤¯Ô˘Ó Î¿ÓÂÈ ÙÔ ı·‡Ì· ÙÔ˘˜ ÎfiÓÙÚ· ÛÙËÓ ‚›·

ÙˆÓ fiÏˆÓ Î·È ÙˆÓ Ó·ÚÎˆÙÈÎÒÓ. ∏ ÌÔ˘ÛÈÎ‹ ÏÔÈ-

fiÓ ˆ˜ «‚ÂÏÔ‡‰ÈÓË Â·Ó¿ÛÙ·ÛË» Î·È ÁÈÔÚÙ‹ ÂÏ-

›‰·˜ ÚˆÙ·ÁˆÓÈÛÙÂ› Ê¤ÙÔ˜ ÛÂ ¤ÍÈ ÓÙÔÎÈÌ·ÓÙ¤Ú. 

Metal: A Headbanger’s Journey Ë ÎÔ˘Ï-
ÙÔ‡Ú· ÙÔ˘ heavy metal, Ì·ÎÚÈ¿ ·fi ÎÏÈÛ¤ Î·È
Â‡ÎÔÏÔ˘˜ ·ÊÔÚÈÛÌÔ‡˜ Beijing Bubbles ÔÈ
·ÓÎ – ÚÔÎ Ì¿ÓÙÂ˜ ÙÔ˘ ¶ÂÎ›ÓÔ˘ ÙÚ·ÁÔ˘‰Ô‡Ó
ÙËÓ ÌÂÏ·Á¯ÔÏ›· ÙÔ˘˜ ÁÈ· ÙÔ Î·ÈÙ·ÏÈÛÙÈÎfi ı·‡-
Ì· ÙÔ˘ ÎfiÎÎÈÓÔ˘ Á›Á·ÓÙ· American

Hardcore Ë ÈÛÙÔÚ›· ÙÔ˘ ·ÌÂÚÈÎ¿ÓÈÎÔ˘ ·ÓÎ –
ÚÔÎ ·fi ÙÔ 1980 ¤ˆ˜ ÙÔ 1986 The Miracle of

Candeal Bebo Valdés, Carlinhos Brown,
Gilberto Gil, Caetano Veloso ÙÚ·ÁÔ˘‰¿ÓÂ Ù·
Î·ÈÓÔ‡ÚÈ· fiÓÂÈÚ· ÙˆÓ ÊÙˆ¯ÔÁÂÈÙÔÓÈÒÓ ÙË˜
Bahia, ÛÙÔ «ÎÔÈÓˆÓÈÎfi ÌÈÔ‡˙ÈÎ·Ï» ÙÔ˘
ºÂÚÓ¿ÓÙÔ ∆ÚÔ˘¤Ì· Favela Rising ÛÙÈ˜ Ê·-
‚¤ÏÂ˜ ÙÔ˘ ƒ›Ô, Ë ÌÔ˘ÛÈÎ‹ ‰ÂÓ Â›Ó·È ˘fiıÂÛË
fame story ·ÏÏ¿ ÎÔÈÓˆÓÈÎ‹˜ ·Ê‡ÓÈÛË˜. ∫È
¤¯ÂÈ ÙÔÓ ‹¯Ô ÙË˜ Afro – Reggae Abdullah

Ibrahim: A struggle for love ÔÚÙÚ·›ÙÔ –
ÊfiÚÔ˜ ÙÈÌ‹˜ Û’ ¤Ó·Ó ÛÔ˘‰·›Ô ¡ÔÙÈÔ·ÊÚÈÎ·Ófi
Ù˙·˙›ÛÙ· Î·È ÔÏÈÙÈÎfi ·ÎÙÈ‚ÈÛÙ‹.

∏ Î·Ù·ÁÚ·Ê‹ ÙË˜ ÌÓ‹ÌË˜

∂‰Ò ÙÔ ‚Ï¤ÌÌ· ÛÙÚ¤ÊÂÙ·È ÚÔ˜ Ù· ›Ûˆ ÁÈ· Ó·

ÊˆÙ›ÛÂÈ ÚfiÛˆ· Î·È ÁÂÁÔÓfiÙ· Ô˘ ‰È·ÌfiÚÊˆ-

Û·Ó Ù˘¯¤˜ ÙË˜ Û‡Á¯ÚÔÓË˜ Ú·ÁÌ·ÙÈÎfiÙËÙ·˜. ∏

Ó·˙ÈÛÙÈÎ‹ ıËÚÈˆ‰›·, ÙÔ √ÏÔÎ·‡ÙˆÌ·, Ù· ÂÁÎÏ‹-

Ì·Ù· ÙˆÓ ∫fiÎÎÈÓˆÓ ÃÌÂÚ, Ë ¶ÂÚÔ˘‚È·Ó‹ ÛÙÚ·ÙÔ-

ÎÚ·Ù›·, Ù· „˘¯ÚÔÔÏÂÌÈÎ¿ ·È¯Ó›‰È· ÙË˜ µfiÚÂÈ·˜

∫ÔÚ¤·˜, ÙÔ ˙‹ÙËÌ· ÙÔ˘ £È‚¤Ù Á›ÓÔÓÙ·È Ê¤ÙÔ˜ ÔÈ

·ÊÔÚÌ¤˜ ÁÈ· Ó· ÍÂÙ˘ÏÈ¯ıÂ› Â› ÙË˜ ÔıfiÓË˜ Ë ÈÛÙÔ-

ÚÈÎ‹ ÌÓ‹ÌË ÙÔ˘ ÎfiÛÌÔ˘, ÂÁÂ›ÚÔÓÙ·˜ ÌÂÚÈÎ¿ ÂÈ-

Ù·ÎÙÈÎ¿ Î·È ÎÔÈÓ‹˜ ·ÁˆÓ›·˜ ÂÚˆÙ‹Ì·Ù· ÁÈ· ÙËÓ

·ÓıÚÒÈÓË Ê‡ÛË, ÙË ‰‡Ó·ÌË ÙË˜ Û˘Á¯ÒÚÂÛË˜

Î·È ÙËÓ ·Ó¿ÁÎË Û˘ÌÊÈÏ›ˆÛË˜ ÌÂ ÙÔ ·ÚÂÏıfiÓ. 

Deacon of death ªÈ· Á˘Ó·›Î· – ı‡Ì· ÙË˜ ‰È-
ÎÙ·ÙÔÚ›·˜ ÙÔ˘ ¶ÔÏ ¶ÔÙ ·Ó·˙ËÙ¿ ‰ÈÎ·ÈÔÛ‡ÓË ÛÙË
ÛËÌÂÚÈÓ‹ ∫·ÌfiÙ˙Ë Belzec √È Î¿ÙÔÈÎÔÈ ÙË˜
ÔÏˆÓÈÎ‹˜ fiÏË˜ ÙÔ˘ Belzec ı˘ÌÔ‡ÓÙ·È ÙËÓ
ÈÛÙÔÚ›· ÙÔ˘ ÈÔ «ÎÚ˘ÊÔ‡» ÛÙÚ·ÙÔ¤‰Ô˘ ÂÍfi-
ÓÙˆÛË˜ ÙˆÓ ¡·˙› ÛÙÔÓ µ’ ¶·ÁÎfiÛÌÈÔ ¶fiÏÂÌÔ
The State of Fear ÙÔ ¶ÂÚÔ‡ ·ÓÔ›ÁÂÈ ÙÔ Ì·‡-
ÚÔ ÎÔ˘Ù› ÙÔ˘ ‰ÈÎÔ‡ ÙÔ˘ «ÔÏ¤ÌÔ˘ Î·Ù¿ ÙË˜ ÙÚÔ-
ÌÔÎÚ·Ù›·˜». ∫·È ·Ó·Î·Ï‡ÙÂÈ Â›ÎÔÛÈ ¯ÚfiÓÈ·
‚›·˜, Î·Ù·›ÂÛË˜ Î·È ‰È·ÊıÔÚ¿˜, ÛÙÔ fiÓÔÌ· ÙË˜
¢ËÌÔÎÚ·Ù›·˜. Kidnapped! ∆Ô 2002, Ë µfiÚÂÈ·
∫ÔÚ¤· ·Ú·‰¤¯ÂÙ·È ÂÈÛ‹Ìˆ˜ ÙÈ˜ ··ÁˆÁ¤˜
·ıÒˆÓ °È·ˆÓ¤˙ˆÓ ÔÏÈÙÒÓ, ÛÙ· Ù¤ÏË ÙË˜ ‰Â-
Î·ÂÙ›·˜ ÙÔ˘ ’70. √È ·ÓıÚÒÈÓÂ˜ ÈÛÙÔÚ›Â˜ ÙˆÓ
ÚÒËÓ ÂÍ·Ê·ÓÈÛı¤ÓÙˆÓ Î·È ·ÁÓÔÔ˘Ì¤ÓˆÓ
Angry Monk: Reflections on Tibet ¤ÚÁ· Î·È
ËÌ¤ÚÂ˜ ÂÓfi˜ ÚÔÔ‰Â˘ÙÈÎÔ‡ Î·È ·ÓÔÚıfi‰ÔÍÔ˘
£È‚ÂÙÈ·ÓÔ‡ ÌÔÓ·¯Ô‡ Ô˘ ¤ÁÈÓÂ Û‡Ì‚ÔÏÔ ÂÏ›-
‰·˜ ÁÈ· ÙËÓ ÂÏÂ˘ıÂÚ›· ÙË˜ ¯ÒÚ·˜ ÙÔ˘. 

∫ÔÈÓˆÓ›· Î·È ¶ÂÚÈ‚¿ÏÏÔÓ

∂ÌÂ›˜ Î·È ÙÔ ÂÚÈ‚¿ÏÏÔÓ. ªÈ· Û¯¤ÛË ·fiÏ˘ÙË˜

·ÏÏËÏÂÍ¿ÚÙËÛË˜ Ô˘ ‰È·ÌÔÚÊÒÓÂÈ Î·ıËÌÂÚÈÓ¿

ÙËÓ ‰È·ÙÚÔÊÈÎ‹, ÔÏÈÙÈÛÌÈÎ‹, ÎÔÈÓˆÓÈÎ‹ Î·È ·È-

ÛıËÙÈÎ‹ Ì·˜ ÎÔ˘ÏÙÔ‡Ú·. ∞˘Ù‹ ÙËÓ ÂÛ¯¿Ùˆ˜ ‰È·-

Ù·Ú·ÁÌ¤ÓË Û¯¤ÛË ‰ÈÂÚÂ˘ÓÔ‡Ó ¤ÓÙÂÎ· ÎÈÓËÌ·ÙÔ-

ÁÚ·ÊÈÛÙ¤˜ ·’ fiÏÔ ÙÔÓ ÎfiÛÌÔ, ÂÈÎÂÓÙÚÒÓÔÓÙ·˜

ÛÙÈ˜ ·ÓıÚˆÔÏÔÁÈÎ¤˜, ÂıÓÔÁÚ·ÊÈÎ¤˜ Î·È ÔÈÎÔÏÔ-

ÁÈÎ¤˜ ÂÈÙÒÛÂÈ˜ Ô˘ ¤¯Ô˘Ó ÛÙËÓ ˙ˆ‹ Ì·˜ ÔÈ

·ÏfiÁÈÛÙÂ˜ ÂÂÌ‚¿ÛÂÈ˜ ÛÙÔ Ê˘ÛÈÎfi ÙÔ›Ô. 

We feed the world √ «·Î‹Ú˘¯ÙÔ˜ fiÏÂÌÔ˜»
ÙË˜ ·ÁÎfiÛÌÈ·˜ ‚ÈÔÌË¯·Ó›·˜ ÙÚÔÊ›ÌˆÓ. °È·Ù›
Â›Ì·ÛÙÂ fiÙÈ ÙÚÒÌÂ Tchissete, The Mirror of

the Touareg Ë Î·ıËÌÂÚÈÓfiÙËÙ· ÌÈ·˜ ÎÔÈÓfi-
ÙËÙ·˜ ÙË˜ Ê˘Ï‹˜ ∆Ô˘·Ú¤ÁÎ ÛÙËÓ ¤ÚËÌÔ Sahel,
ÎÔÓÙ¿ ÛÙÔÓ ¡›ÁËÚ· Grizzly Man ∆Ô ÂÍ·ÈÚÂÙÈ-
Îfi ÔÚÙÚ·›ÙÔ ÂÓfi˜ ·ÓıÚÒÔ˘ – Ì˘ÛÙ‹ÚÈÔ Ô˘
¤˙ËÛÂ Î·È ¤ı·ÓÂ Û·Ó ÂÚËÌ›ÙË˜ ÛÙËÓ ¿ÁÚÈ·
∞Ï¿ÛÎ·, ÚÔÛÙ·ÙÂ‡ÔÓÙ·˜ ÌÂ ¿ıÔ˜ ÙËÓ Î·ÊÂ-
ÙÈ¿ ·ÚÎÔ‡‰·, ·fi ÙÔÓ ·ÚÈÛÙÔÙ¤¯ÓË ÂÈÎÔÓÔÎÏ¿-
ÛÙË µ¤ÚÓÂÚ Ã¤ÚÙ˙ÔÁÎ The Pipeline next

door ÙÔ ¯Ù›ÛÈÌÔ ÂÓfi˜ ÁÈÁ¿ÓÙÈÔ˘ ÂÙÚÂÏ·È·Áˆ-
ÁÔ‡ ÛÂ ÌÈ· ÎÔÈÏ¿‰· ÙË˜ °ÂˆÚÁ›·˜ ·ÂÈÏÂ› Ó·
Î·Ù·ÛÙÚ¤„ÂÈ ÙËÓ Ê˘ÛÈÎ‹ fi·ÛË ÙË˜ ÂÚÈÔ¯‹˜
Î·È ÙËÓ Á·Ï‹ÓË ÙˆÓ Î·ÙÔ›ÎˆÓ ÙÔ˘ ·Ú·ÎÂ›ÌÂ-
ÓÔ˘ ¯ˆÚÈÔ‡ Welcome to New York Ë ÛÎÔ-
ÙÂÈÓ‹ ÏÂ˘Ú¿ ÙË˜ «¶ÚˆÙÂ‡Ô˘Û·˜ ÙÔ˘ ∫fiÛÌÔ˘»
¤Ú· ·fi ‰È·ÊËÌÈÛÙÈÎ¿ ÎÏÈÛ¤ Î·È ˘ÔÛ¯¤ÛÂÈ˜
Â˘Ù˘¯›·˜ Shape of the Moon ·ÓıÚˆÔÏÔÁÈ-
Î‹ ÌÂÏ¤ÙË ÌÈ·˜ Û˘ÓËıÈÛÌ¤ÓË˜ ÔÈÎÔÁ¤ÓÂÈ·˜ ÙË˜
πÓ‰ÔÓËÛ›·˜, ‰È¯·ÛÌ¤ÓË˜ ·Ó¿ÌÂÛ· ÛÙËÓ Ê‡ÛË
Î·È ÙËÓ ÂÎ‚ÈÔÌË¯¿ÓÈÛË. µÚ·‚Â›Ô World
Cinema Documentary ÙÔ˘ Sundance Festival
2005. Souls of Naples ÔÈ ·ÓÙÈı¤ÛÂÈ˜ ÌÈ·˜ fi-
ÏË˜ Ô˘ Â‰Ò Î·È 2500 ¯ÚfiÓÈ· ÂÈ‚ÈÒÓÂÈ ˘fi
ÙËÓ ·ÂÈÏ‹ ÙÔ˘ µÂ˙Ô‡‚ÈÔ˘ Î·È ÙËÓ «ÚÔÛÙ·Û›·»
ÙÔ˘ ∫·Ú·‚¿Ù˙ÈÔ Life on their shoulder ŒÓ·
Ì¿ıËÌ· ÂÈ‚›ˆÛË˜ ÛÂ ·ÓÂÌÔ‰·ÚÌ¤Ó· ‡„Ë Î·È
Ù˘ÊÏ¤˜ ÔÌ›¯ÏÂ˜ ·fi ÙÈ˜ Á˘Ó·›ÎÂ˜ ÙË˜ ÔÚÂÈÓ‹˜
∆Ô˘ÚÎ›·˜, ÌÂ ÙËÓ ˘ÔÁÚ·Ê‹ ÙË˜ ÛÎËÓÔı¤ÙÈ‰·˜
ÙÔ˘ ÔÏ˘‚Ú·‚Â˘Ì¤ÓÔ˘ «∆·Í›‰È ÛÙÔÓ ◊ÏÈÔ»
°ÈÂÛ›Ì √˘ÛÙ¿ÔÁÏÔ˘ The Devil’s Miner Ë
ÛÎÏËÚ‹ ˙ˆ‹ ‰‡Ô ÂÚÁ·˙fiÌÂÓˆÓ ÂÊ‹‚ˆÓ ÛÙ·
·ÚÁ˘ÚÔÚ˘¯Â›· ÙË˜ µÔÏÈ‚›·˜. µÚ·‚Â›Ô ÛÙÔ
Tribeca Film Festival 2005 Foreland Ë Û¯¤-
ÛË ·ÓıÚÒÔ˘ Î·È Ê‡ÛË˜ ÛÙÈ˜ fi¯ıÂ˜ ÙÔ˘ ÔÏ-
Ï·Ó‰ÈÎÔ‡ ÔÙ·ÌÔ‡ Nederrijn, ÛÙË ‰È¿ÚÎÂÈ·
ÂÙ¿ ¯ÚfiÓˆÓ The Giant Buddhas Ë Î·Ù·-
ÛÙÚÔÊ‹ ÙˆÓ ÈÛÙÔÚÈÎÒÓ ÁÈÁ¿ÓÙÈˆÓ ·Á·ÏÌ¿ÙˆÓ
ÙÔ˘ µÔ‡‰· ÛÙÔ AÊÁ·ÓÈÛÙ¿Ó, ÌÈ· Ú¿ÍË Ê·Ó·-
ÙÈÛÌÔ‡ Î·È ¿ÁÓÔÈ·˜. 

¶ÔÚÙÚ·›Ù· – ∞ÓıÚÒÈÓÂ˜ ¢È·‰ÚÔÌ¤˜ 

√ ¿ÓıÚˆÔ˜ Î·È Ë ˙ˆ‹ ÙÔ˘ ˘fi ÙÔ ‚¿ÚÔ˜ ÈÛÙÔÚÈ-

ÎÒÓ Î·È ÔÏÈÙÈÛÌÈÎÒÓ ÂÚÈ‰ÈÓ‹ÛÂˆÓ. √È Ô‰˘ÓË-

Ú¤˜ ‰È·‰ÚÔÌ¤˜ ÚÔÛÒˆÓ Ô˘ ¯ÚÂÈ¿ÛÙËÎÂ Ó·

ÁÎÚÂÌ›ÛÔ˘Ó ÎÔÈÓˆÓÈÎ¿ ÛÙÂÚÂfiÙ˘· Î·È ÚÔÎ·Ù·-

Ï‹„ÂÈ˜ ÙË˜ ‰ÈÏ·Ó‹˜ fiÚÙ·˜ ÁÈ· Ó· ÂÎÏËÚÒ-

ÛÔ˘Ó ÙËÓ ‚·ı‡ÙÂÚË ÂÈı˘Ì›· ÙÔ˘˜ Î·È Ó· ·Ó·Î·-

Ï‡„Ô˘Ó ÙËÓ ·ÏËıÈÓ‹ ÙÔ˘˜ Ù·˘ÙfiÙËÙ·. 

La Persona De Leo N ÙÔ ÙÔÏÌËÚfi ÔÚÙÚ·›ÙÔ
ÌÈ·˜ πÙ·Ï›‰·˜ ÙÚ·ÓÛ¤ÍÔ˘·Ï Î·ıÒ˜ ÂÚÈÌ¤ÓÂÈ
ÙËÓ ¤ÁÎÚÈÛË ÙÔ˘ ÎÚ¿ÙÔ˘˜ ÁÈ· Ó· ˘Ô‚ÏËıÂ› ÛÂ
ÂÁ¯Â›ÚËÛË ·ÏÏ·Á‹˜ Ê‡ÏÔ˘ Bunica ¤Ó·˜ ·ÈÒ-
Ó·˜ ÚÔ˘Ì·ÓÈÎ‹˜ ÈÛÙÔÚ›·˜ Ì¤Û· ·fi Ù· Ì¿ÙÈ·
ÌÈ·˜ 89¯ÚÔÓË˜ ËÏÈÎÈˆÌ¤ÓË˜ Á˘Ó·›Î·˜ Svyato

ŒÓ· Ù·Í›‰È «·˘ÙÔÁÓˆÛ›·˜ Î·È ÌÔÓ·ÍÈ¿˜» ÍÂÎÈÓ¿
fiÙ·Ó ¤Ó· ‰›¯ÚÔÓÔ ·ÁfiÚÈ ÎÔÈÙ¿˙ÂÈ ÁÈ· ÚÒÙË
ÊÔÚ¿ ÙËÓ ·ÓÙ·Ó¿ÎÏ·Û‹ ÙÔ˘ ÛÙÔÓ Î·ıÚ¤ÊÙË.
∞fi ÙÔÓ ÔÏ˘‚Ú·‚Â˘Ì¤ÓÔ ƒÒÛÔ ÛÎËÓÔı¤ÙË
ViÎor Kossakovsky 39 pounds of love Ë Û˘-
Ó·Ú·ÛÙÈÎ‹ ÈÛÙÔÚ›· ÂÓfi˜ 34¯ÚÔÓÔ˘ animator
Ô˘ Î·Ù¤ÚÚÈ„Â fiÏ· Ù· ÙÂÛÙ ıÓËÛÈÌfiÙËÙ·˜ ÁÈ·-
Ù› Â›¯Â «ÙËÓ „˘¯‹ ÌÈ·˜ Harley Davidson»
Unknown White Male ∆Ô ̆ ·ÚÍÈ·Îfi ıÚ›ÏÂÚ
ÂÓfi˜ ÂÙ˘¯ËÌ¤ÓÔ˘ ¡ÂÔ¸ÔÚÎ¤˙Ô˘ ÚÒËÓ ¯ÚË-
Ì·ÙÈÛÙ‹ Ô˘ ¤¯·ÛÂ ÂÓÙÂÏÒ˜ Í·ÊÓÈÎ¿ Î·È ÁÈ·
¿ÓÙ· ÙËÓ ÌÓ‹ÌË ÙÔ˘. 

ΠΡΟΓΡΑΜΜΑ

05. ABDULLAH IBRAHIM: 

A STRUGGLE FOR LOVE

06. 39 POUNDS OF LOVE
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08



™˘¯Ó¿ Î¿ÓÔ˘Ó ‰Ú·Ì·ÙÈÎÔ‡˜ Î·È Ë¯È·›Ô˘˜ Ù›Ù-
ÏÔ˘˜ ÛÙ· ÚˆÙÔÛ¤ÏÈ‰· ÂÊËÌÂÚ›‰ˆÓ, Ô˘ÏÒÓÙ·˜
¯ÈÏÈ¿‰Â˜ Ê‡ÏÏ·. ÕÏÏÔÙÂ ÛÔÎ¿ÚÔ˘Ó ÌÂ ÙËÓ ÛÙ˘-
ÁÓ‹ ÛÙ·ÙÈÛÙÈÎ‹ ÙÔ˘˜: ·fi ÙËÓ ¤Ó·ÚÍË ÙË˜ Ó¤·˜
πÓÙÈÊ¿ÓÙ·, ÙÔ 2002, ¤¯Ô˘Ó ÛËÌÂÈˆıÂ› 75 ÂÈ-
ı¤ÛÂÈ˜ ·˘ÙÔÎÙÔÓ›·˜ ¶·Ï·ÈÛÙÈÓ›ˆÓ Î·ÌÈÎ¿˙È ‹
ÂÚÈÛÛfiÙÂÚÔÈ ·fi 100.000 ∆ÛÂÙÛ¤ÓÔÈ ÔÏ›ÙÂ˜
¤¯Ô˘Ó ÛÎÔÙˆıÂ› ÛÙÔ ‰È¿ÛÙËÌ· 1994 – 2003.
ŸÌˆ˜ ›Ûˆ ·fi ÙÔ˘˜ Ù›ÙÏÔ˘˜ Î·È ÙÔ˘˜ ·ÚÈıÌÔ‡˜
ÙÔ˘ «·ÓÙÈ – ÙÚÔÌÔÎÚ·ÙÈÎÔ‡» ‰ÂÏÙ›Ô˘ ÂÈ‰‹ÛÂˆÓ
˘¿Ú¯Ô˘Ó ¿ÓÙ· ÔÈ ·ÓıÚÒÈÓÂ˜ ÙÚ·Áˆ‰›Â˜. ∫·È
Û’ ·˘Ù¤˜ ÛÙÚ¤ÊÔÓÙ·È Ù· ¤ÓÙÂ ÓÙÔÎÈÌ·ÓÙ¤Ú ÙË˜
«¶ÔÏÈÙÈÎ‹˜ ÙË˜ µ›·˜» ÁÈ· Ó· ÂÍËÁ‹ÛÔ˘Ó ÙËÓ ËıÈ-
Î‹ ÙË˜ Ó¤·˜ ·ÁÎfiÛÌÈ·˜ Ù¿ÍË˜ Ú·ÁÌ¿ÙˆÓ. ™ÙÔ
ÛÙÔÈ¯ÂÈˆÌ¤ÓÔ ·fi ıÏ›„Ë Û›ÙÈ ÂÓfi˜ ·‰ÈÎÔ¯·-
Ì¤ÓÔ˘ πÚ·ÎÈÓÔ‡, ÛÙ· home – videos ÂÓfi˜ ÊÔÈ-
ÙËÙ‹ ÙË˜ ¡ÔÌÈÎ‹˜ ÚÈÓ «ÓÙ˘ıÂ›» ·ÓıÚÒÈÓË
‚fiÌ‚·, ÛÙ· ·È‰ÈÎ¿ ‰ˆÌ¿ÙÈ· ÙˆÓ ÌÈÎÚÒÓ ÂÈ-
˙ÒÓÙˆÓ ÙÔ˘ ªÂÛÏ¿Ó, ÛÂ ÌÈ·  „˘¯È·ÙÚÈÎ‹ Ù¤-
Ú˘Á· ‚ÂÙÂÚ¿ÓˆÓ ÙÔ˘ ÔÏ¤ÌÔ˘. ∂ÎÂ› fiÔ˘ Ë ̇ ˆ‹
ÂÍËÁÂ›Ù·È fi¯È ÌÂ fiÚÔ˘˜ Ó›ÎË˜ ‹ ‹ÙÙ·˜ ·ÏÏ¿ ·Ò-
ÏÂÈ·˜, Ô‰‡ÓË˜ Î·È ·ÓıÚÒÈÓË˜ ·ÍÈÔÚ¤ÂÈ·˜. ∫È
·˘Ùfi ‰ÂÓ Â›Ó·È Î·ıfiÏÔ˘ ·˘ÙÔÓfiËÙÔ.             

Diameter of the Bomb ÙˆÓ Steven Silver &
Andrew Quigley (∫·Ó·‰¿˜): Ë ‰È¿ÌÂÙÚÔ˜ ÙË˜
‚fiÌ‚·˜ Ô˘ ¤ÛÎ·ÛÂ ÛÙÔ ÏÂˆÊÔÚÂ›Ô 32 ÛÙËÓ
πÂÚÔ˘Û·Ï‹Ì, ÙÔÓ πÔ‡ÓÈÔ ÙÔ˘ 2002, ·fi ¤Ó·Ó
¶·Ï·ÈÛÙ›ÓÈÔ Î·ÌÈÎ¿˙È, Â¤ÊÂÚÂ ·ÓÂ·ÓfiÚıˆ-
ÙÔ Ú‹ÁÌ· ÛÙÈ˜ „˘¯¤˜ ∂‚Ú·›ˆÓ Î·È ∞Ú¿‚ˆÓ
Û˘ÁÁÂÓÒÓ ÙˆÓ ı˘Ì¿ÙˆÓ.     
Coca, The Dove from Chechnya ÙÔ˘ Eric
Bergkraut (∂Ï‚ÂÙ›·): ∫¿ıÂ Ì¤Ú·, Â‰Ò Î·È ‰¤-
Î· ¯ÚfiÓÈ·, ÌÈ· ı·Ú·ÏÏ¤· Á˘Ó·›Î· Û˘ÁÎÂÓÙÚÒ-
ÓÂÈ Î·È ÛÙ¤ÏÓÂÈ Ï·ıÚ·›· ÛÙËÓ ¢˘ÙÈÎ‹ ∂˘ÚÒË
·Ô‰ÂÈÎÙÈÎ¿ ÛÙÔÈ¯Â›·  ÙˆÓ ÂÁÎÏËÌ¿ÙˆÓ Ô˘
Û˘Ì‚·›ÓÔ˘Ó ÛÙËÓ ∆ÛÂÙÛÂÓ›·, ÂÏ›˙ÔÓÙ·˜ ÛÙËÓ
·Ê‡ÓÈÛË ÙÔ˘ ¢ÈÂıÓÔ‡˜ ¢ÈÎ·ÛÙËÚ›Ô˘
∞ÓıÚˆ›ÓˆÓ ¢ÈÎ·ÈˆÌ¿ÙˆÓ. 
The Blood of my Brother ÙÔ˘ Andrew
Berends (∏·): ªÈ· ÔÈÎÔÁ¤ÓÂÈ· πÚ·ÎÈÓÒÓ
·ÁˆÓ›˙ÂÙ·È  Ó· ÂÈ‚ÈÒÛÂÈ ÌÂÙ¿ ÙËÓ ÙÚ·ÁÈÎ‹ ‰Ô-
ÏÔÊÔÓ›· ÙÔ˘ ÌÂÁ·Ï‡ÙÂÚÔ˘ ÁÈÔ˘ ÙË˜ ·fi ÌÈ·
·ÌÂÚÈÎ·ÓÈÎ‹ ÂÚ›ÔÏÔ. 
White Ravens: Nightmare in Chechnya

ÙˆÓ Johann Feindt & Tamara Trampe
(°ÂÚÌ·Ó›·): Ë ÂÊÈ·ÏÙÈÎ‹ ÏÂ˘Ú¿ ÙÔ˘ ÔÏ¤ÌÔ˘

ÙË˜ ∆ÛÂÙÛÂÓ›·˜ Ì¤Û· ·fi ÙÈ˜ ÈÛÙÔÚ›Â˜ ƒÒÛˆÓ
ÛÙÚ·ÙÈˆÙÒÓ Ô˘ Â¤ÛÙÚÂ„·Ó ·fi ÙËÓ ·Ó˘Ô-
„›·ÛÙË ÎfiÏ·ÛË ÙÔ˘ ∫·˘Î¿ÛÔ˘ ÛˆÌ·ÙÈÎ¿, „˘-
¯ÈÎ¿ Î·È ‰È·ÓÔËÙÈÎ¿ ‰È·Ï˘Ì¤ÓÔÈ.  
Children of Beslan ÙË˜ Leslie Woodhead
(∏·): ŒÓ· ¯ÚfiÓÔ ÌÂÙ¿ ÙËÓ Â›ıÂÛË ÛÙÔ ÚÒ-
ÙÔ ‰ËÌÔÙÈÎfi Û¯ÔÏÂ›Ô ÙÔ˘ ªÂÛÏ¿Ó, ·È‰È¿ –
ÂÈ˙ÒÓÙÂ˜ ÙË˜ ÙÚ·Áˆ‰›·˜ ı˘ÌÔ‡ÓÙ·È ÙË ÊÚ›ÎË
Ô˘ ¤˙ËÛ·Ó, ÛÎ¤ÊÙÔÓÙ·È ÙÔ˘˜ Ê›ÏÔ˘˜ Ô˘ ¤¯·-
Û·Ó Î·È ̇ ˆÁÚ·Ê›˙Ô˘Ó ÛÙÔ ̄ ·ÚÙ› Ì·ÛÎÔÊfiÚÔ˘˜
ÙÚÔÌÔÎÚ¿ÙÂ˜, Î¿ÓÔÓÙ·˜ fiÓÂÈÚ· ÂÎ‰›ÎËÛË˜. 

Η ΠΟΛΙΤΙΚΗ ΤΗΣ ΒΙΑΣ - ΜΕΡΟΣ Β’
ÙË˜ ∆˙¤ÓË˜ ¶·˘Ï›‰Ô˘

ΜΕΣΑΝΥΧΤΑ ΣΤΟΝ ΚΗΠΟ 
ΤΟΥ ΚΑΛΟΥ ΚΑΙ ΤΟΥ ΚΑΚΟΥ 
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∏ ™À°∫ƒ√À™∏ ∆ø¡ ¶√§π∆π™ªø¡, ∏ ∂∫¢π∫∏™∏ ∆ø¡ ∞¶√∫§∂π-
™ª∂¡ø¡, ∏ ∏∆∆∞ ∆∏™ ¢π¶§øª∞∆π∞™, ∆√ ¢π∫∞π√ ∆ø¡ ∞¢À¡∞-
∆ø¡, ∆∞ ∂¶πÃ∂πƒ∞ ∂¡√™ £ƒ∏™∫√§∏¶∆√À ∂•∆ƒ∂ªπ™ª√À. ™∆√
™À¡£∂∆√, ∞Ã∞¡∂™ ∫∞π ∂∫ƒ∏∫∆π∫√ º∞π¡√ª∂¡√ ∆∏™ ∆ƒ√ª√-
∫ƒ∞∆π∞™ ∂¶∞¡∂ƒÃ∂∆∞π º∂∆√™ ∆√ º∂™∆πµ∞§ ¡∆√∫πª∞¡∆∂ƒ
£∂™™∞§√¡π∫∏™, ∫∞¡√¡∆∞™ FOCUS ™∆∏¡ ∂ª¶∂πƒπ∞ ∆∏™
∆™∂∆™∂¡π∞™, ∆∏™ ¶∞§∞π™∆π¡∏™ ∫∞π ∆√À πƒ∞∫. 



ΠΡΟΣΩΠΑ
10ÙË˜ ∫‡·˜ ∆˙‹ÌÔ˘

¶·Ú¿ ÙË ÛÔ‚·ÚfiÙËÙ· ÙˆÓ ıÂÌ¿ÙˆÓ ÙË˜, Ô˘
ÂÛÙÈ¿˙Ô˘Ó ÛÂ ˙ËÙ‹Ì·Ù· (·Ó)ÈÛfiÙËÙ·˜ ÙˆÓ Ê‡-
ÏˆÓ, Î·Ù·›ÂÛË˜ ÙˆÓ Á˘Ó·ÈÎÒÓ, ·ÏÏ¿ Î·È ‰ÈÂÎ-
‰›ÎËÛË˜ ÙˆÓ ·ÓıÚˆ›ÓˆÓ ‰ÈÎ·ÈˆÌ¿ÙˆÓ ÙÔ˘˜,
Ë §ÔÓÙ˙ÈÓfiÙÔ Û˘ÓÔ‰Â‡ÂÈ ¿ÓÙ· ÙÈ˜ Ù·ÈÓ›Â˜ ÙË˜
ÌÂ „˘¯·ÁˆÁÈÎ‹ ÔÈfiÙËÙ·, ̄ ˆÚ›˜ ÔÙ¤ Ó· ̄ ¿ÓÂÈ
ÙËÓ ·ÓÙÈÎÂÈÌÂÓÈÎfiÙËÙ¿ ÙË˜ ÛÙËÓ ·ÚÔ˘Û›·ÛË
ÙË˜ Á˘ÌÓ‹˜ Ú·ÁÌ·ÙÈÎfiÙËÙ·˜.

«ªÔ˘ ·Ú¤ÛÂÈ Ó· Î¿Óˆ Ù·ÈÓ›Â˜ ÁÈ· ‰˘Ó·Ù¤˜ Á˘-
Ó·›ÎÂ˜ Î·È Û˘ÁÎÂÎÚÈÌ¤Ó· ÁÈ· Á˘Ó·›ÎÂ˜ Ô˘ Â›-
Ó·È ÁÂÓÓ·›Â˜ ·ÚfiÏÔ Ô˘ ˙Ô˘Ó ÛÙÔ ÂÚÈıÒÚÈÔ.
∆È˜ ‚Ï¤Ô˘ÌÂ ÙfiÛÔ Û¿ÓÈ· ÛÙËÓ ÔıfiÓË Î·È ·Ú’
fiÏ’ ·˘Ù¿, fiÔ˘ ÎÈ ·Ó ¿ˆ ÙÈ˜ Û˘Ó·ÓÙ¿ˆ. £¤Ïˆ
ÙÔ ÎÔÈÓfi Ó· ÓÈÒıÂÈ ÎÔÓÙ¿ ÛÙÔ˘˜ ·ÓıÚÒÔ˘˜
ÙˆÓ Ù·ÈÓÈÒÓ ÌÔ˘, Ó· Ù·˘Ù›˙ÂÙ·È Ì·˙› ÙÔ˘˜ Î·Ù¿
Î¿ÔÈÔÓ ÙÚfiÔ, Ó· ÛÎ¤ÊÙÂÙ·È ‘∞˘Ù‹ ı· ÌÔ-
ÚÔ‡ÛÂ Ó· Â›Ó·È Ë ·‰ÂÚÊ‹ ÌÔ˘, Ë ÎfiÚË ÌÔ˘’».

√È Ï‹„ÂÈ˜ ÙË˜ §ÔÓÙ˙ÈÓfiÙÔ Â›Ó·È ÛÎfiÈÌ· ÌË -
Î·ÙËÁÔÚËÌ·ÙÈÎ¤˜. ∞ÔÊÂ‡ÁÂÈ ÙÔ˘˜ ÛÙÔÌÊÒ‰ÂÈ˜
‰È‰·ÎÙÈÛÌÔ‡˜ Î·È ÙËÓ ·Ó¿‰ÂÈÍË ÙÔ˘ ÛˆÛÙÔ‡ ‹
ÙÔ˘ Ï¿ıÔ˘˜. ¢ÂÓ ÂÂÌ‚·›ÓÂÈ ÛÙ· Ï¿Ó· ÙË˜,
ÎÚ·ÙÒÓÙ·˜ ÙË ÓËÊ·ÏÈfiÙËÙ· ÙË˜ ÌÂ „˘¯Ú·ÈÌ›·
·ÓÙ¿ÍÈ· ÂÓfi˜ ÔÏÂÌÈÎÔ‡ ·ÓÙ·ÔÎÚÈÙ‹ Î·È ·Ê‹-
ÓÂÈ ÙÔ˘˜ «ÚˆÙ·ÁˆÓÈÛÙ¤˜» ÙË˜ Ó· ÌÈÏ‹ÛÔ˘Ó Ìfi-
ÓÔÈ ÙÔ˘˜. ∞ÔÚÚ›ÙÂÈ Ù· ÂÈÛ·ÁˆÁÈÎ¿ Ï¿Ó· Î·È
Ù· ·‰È¿ÎÚÈÙ· ˙Ô˘Ì ‹ ÎÔÓÙÈÓ¿ Ï¿Ó·, ÚÔÙÈÌÒ-
ÓÙ·˜ ÌÈ· ÌÂÛ·›· ·fiÛÙ·ÛË, Ë ÔÔ›· ÂÈÙÚ¤ÂÈ
ÛÙÔ˘˜ ·ÓıÚÒÔ˘˜ ·¤Ó·ÓÙ› ÙË˜ Ó· ÍÂÂÚ¿ÛÔ˘Ó
ÙËÓ ·ÌË¯·Ó›· Î·È ÙËÓ ÂÈÊ˘Ï·ÎÙÈÎfiÙËÙ· ÙÔ˘˜
Î·È Ó· ÎÈÓËıÔ‡Ó ÌÂ ÂÏÂ˘ıÂÚ›·. √˘‰¤ÙÂÚË, ·Ï-

01. Sisters in Law (2005). ∏ ÙÂÏÂ˘Ù·›· Ù·ÈÓ›· ÙË˜ §ÔÓÙ˙ÈÓfiÙÔ ·Ú·ÎÔÏÔ˘ıÂ› ÌÈ· ‰ÈÎ·ÛÙÈÎ‹ ˘fiıÂÛË

ÛÙËÓ fiÏË ∫Ô‡ÌÈ· ÙÔ˘ ∫·ÌÂÚÔ‡Ó, fiÔ˘ Ë ‰ÈÎ·ÛÙ‹˜ Î·È Ë ÂÈÛ·ÁÁÂÏ¤·˜ Ì¿¯ÔÓÙ·È ÙÈ˜ ÛÂÍÈÛÙÈÎ¤˜ ÓÔ-

ÔÙÚÔ›Â˜ Î·È ÙÈ˜ ÎÔÈÓˆÓÈÎ¤˜ ÊfiÚÌÂ˜, ÂÊ·ÚÌfi˙ÔÓÙ·˜ ÙÔ ÓfiÌÔ ÌÂ ‰ÈÎ·ÈÔÛ‡ÓË Î·È Û˘ÌfiÓÈ·. ∏ Ù·ÈÓ›·

ÂÓÙ˘ˆÛ›·ÛÂ, Ê¤ÙÔ˜, ÛÙÔ ºÂÛÙÈ‚¿Ï ∫·ÓÒÓ, ÎÂÚ‰›˙ÔÓÙ·˜ ÙÔ ‚Ú·‚Â›Ô ÙË˜ C.I.C.A.E. ÛÙÔ ÙÌ‹Ì·

¢ÂÎ·ÂÓı‹ÌÂÚÔ ÙˆÓ ™ÎËÓÔıÂÙÒÓ Î·È ÙËÓ ∂È‰ÈÎ‹ ªÓÂ›· ÙË˜ ∫ÚÈÙÈÎ‹˜ ∂ÈÙÚÔ‹˜ ·fi ÙÔ ‰›ÎÙ˘Ô Europa

Cinemas. 

02. Runaway (2001). ™Â Û˘ÓÂÚÁ·Û›· ÌÂ ÙËÓ ·ÓıÚˆÔÏfiÁÔ ∑›Ì· ªÈÚ -ÃÔÛ¤ÈÓÈ. ∫·Ù·ÁÚ·Ê‹ ÙË˜ ˙ˆ-

‹˜ ÛÂ ¤Ó· Î·Ù·Ê‡ÁÈÔ Á˘Ó·ÈÎÒÓ ÛÙËÓ ∆Â¯ÂÚ¿ÓË. √È «º˘Á¿‰Â˜» Â›Ó·È ÎÔ¤ÏÂ˜ ·fi ÙÔ πÚ¿Ó, Î¿Ùˆ ÙˆÓ

20, Ô˘ ÙÔ ÛÎ¿ÓÂ ·fi ÙÔ Û›ÙÈ ÁÈ· Ó· ·ÔÊ‡ÁÔ˘Ó ÙËÓ Î·ÎÔÔ›ËÛË Î·È ÙÔ˘˜ ÛÎÏËÚÔ‡˜ ÂÚÈÔÚÈÛÌÔ‡˜

Ô˘ ˘Ê›ÛÙ·ÓÙ·È.

03. Gaea Girls (2000). ™Â Û˘Ó - ÛÎËÓÔıÂÛ›· ÌÂ ÙËÓ ∆˙¿ÓÔ °Ô˘›ÏÈ·Ì. ¶ÚfiÎÂÈÙ·È ÁÈ· ÙËÓ ÈÛÙÔÚ›· ÌÈ·˜

ÓÂ·Ú‹˜ ÎÔ¤Ï·˜ ÛÙËÓ π·ˆÓ›· Ô˘ ÚÔÛ·ıÂ› Ó· Á›ÓÂÈ Â·ÁÁÂÏÌ·Ù›·˜ ·Ï·ÈÛÙ‹˜.

04. Divorce Iranian Style (1998). ªÈ· Û˘ÚÚ·Ê‹ Î·Ù·ı¤ÛÂˆÓ ‰È·ÊfiÚˆÓ Á˘Ó·ÈÎÒÓ Ô˘ ¤¯Ô˘Ó Î¿ÓÂÈ

·›ÙËÛË ‰È·˙˘Á›Ô˘ Û’ ¤Ó· ‰ÈÎ·ÛÙ‹ÚÈÔ ÔÈÎÔÁÂÓÂÈ·ÎÔ‡ ‰ÈÎ·›Ô˘ ÛÙËÓ ∆Â¯ÂÚ¿ÓË. ∫¤Ú‰ÈÛÂ ÙÔ ‚Ú·‚Â›Ô

∫·Ï‡ÙÂÚÔ˘ ¡ÙÔÎÈÌ·ÓÙ¤Ú ÛÙÔ ¢ÈÂıÓ¤˜ ºÂÛÙÈ‚¿Ï ∫ÈÓËÌ·ÙÔÁÚ¿ÊÔ˘ ÙÔ˘ ™·Ó ºÚ·ÓÛ›ÛÎÔ Î·È ÙÔ ∞ÚÁ˘Úfi

µÚ·‚Â›Ô √˘ÁÎfi ÛÙÔ ¢ÈÂıÓ¤˜ ºÂÛÙÈ‚¿Ï ∫ÈÓËÌ·ÙÔÁÚ¿ÊÔ˘ ÙÔ˘ ™ÈÎ¿ÁÔ.

05. Shinjuku Boys (1995). ∏ ÈÛÙÔÚ›· ÙÚÈÒÓ Á˘Ó·ÈÎÒÓ, ÛÙÔ ∆fiÎ˘Ô, Ô˘ ˙Ô˘Ó Û·Ó ¿Ó‰ÚÂ˜. ∫·Ù¤¯ÂÈ, ÌÂ-

Ù·Í‡ ¿ÏÏˆÓ, ÙÔ ‚Ú·‚Â›Ô ∂Í·›ÚÂÙÔ˘ ¡ÙÔÎÈÌ·ÓÙ¤Ú ÛÙÔ Gay and Lesbian ºÂÛÙÈ‚¿Ï ∫ÈÓËÌ·ÙÔÁÚ¿ÊÔ˘ ÙÔ˘

§Ô˜ ÕÓÙ˙ÂÏÂ˜.

06. The Good Wife of Tokyo (1992). ∂‰Ò ÂÍÂÙ¿˙ÂÙ·È Ë ı¤ÛË ÙË˜ Á˘Ó·›Î·˜, ÛÙÔÓ ¤ÚˆÙ· Î·È ÙÔ Á¿ÌÔ ÛÙËÓ

ÁÈ·ˆÓ¤˙ÈÎË ÎÔÈÓˆÓ›·.

07. Eat the Kimono (1989). ∆Ô ÔÚÙÚ¤ÙÔ ÙË˜ ÂÎÎÂÓÙÚÈÎ‹˜ °È·ˆÓ¤˙·˜ ÊÂÌÈÓ›ÛÙÚÈ·˜ Î·È performer

Hanayagi Genshu.

¢EITE 
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ΚΙΜ ΛΟΝTZΙNOΤΟ
ΤΟ ΠΟΡΤΡΑΙΤΟ ΜΙΑΣ ΓΕΝΝΑΙΑΣ ΚΥΡΙΑΣ

«ºÂÌÈÓ›ÛÙÚÈ·; ∞Ó ·˘Ùfi ÛËÌ·›ÓÂÈ ˆ˜ ı¤ÏÔ˘ÌÂ ÔÈ
Á˘Ó·›ÎÂ˜ Ó· ¤¯Ô˘Ó ÈÛ¿ÍÈ· Û˘ÌÌÂÙÔ¯‹, ÛÂ‚·ÛÌfi
Î·È ‰‡Ó·ÌË, ÙfiÙÂ, Ó·È, ˘Ôı¤Ùˆ ˆ˜ Â›Ì·È ÊÂÌÈ-
Ó›ÛÙÚÈ·».

™Ô‡‰·ÛÂ ÂÈÎÔÓÔÏË„›· Î·È ÛÎËÓÔıÂÛ›· ÛÙÔ
National Film School ÙË˜ ∞ÁÁÏ›·˜ Î·È ‰Ô‡ÏÂ-
„Â ˆ˜ ÂÈÎÔÓÔÏ‹ÙÚÈ· ÁÈ· ÌÈ· ÛÂÈÚ¿ ·fi ÙËÏÂ-
ÔÙÈÎ¿ ÓÙÔÎÈÌ·ÓÙ¤Ú. ∆Ô 1986 ›‰Ú˘ÛÂ ÙËÓ ÂÙ·È-
ÚÂ›· ·Ú·ÁˆÁ‹˜ «Twentieth Century Vixen»
Ì·˙› ÌÂ ÙËÓ ∫ÏÂÚ Ã·ÓÙ. ∆Ô ÌÂÁ·Ï‡ÙÂÚÔ Ì¤ÚÔ˜
ÙË˜ ‰Ô˘ÏÂÈ¿˜ ÙË˜ Â›Ó·È Á˘ÚÈÛÌ¤ÓÔ ÛÂ πÚ·Ó,
π·ˆÓ›· Î·È ∞›Á˘ÙÔ, ÂÓÒ Ù· ¤ÚÁ· ÙË˜ ¤¯Ô˘Ó
ÎÂÚ‰›ÛÂÈ ‰ÂÎ¿‰Â˜ ÌÂÁ¿Ï· ‚Ú·‚Â›· ÛÂ ÊÂÛÙÈ‚¿Ï
·Ó¿ ÙÔÓ ÎfiÛÌÔ.  ªÂÙ·Í‡ ·˘ÙÒÓ, ÙÔ ‚Ú·‚Â›Ô
«Doen» ÙË˜ ¢ÈÂıÓÔ‡˜ ∞ÌÓËÛÙ›·˜ ÛÙÔ ¢ÈÂıÓ¤˜
ºÂÛÙÈ‚¿Ï ¡ÙÔÎÈÌ·ÓÙ¤Ú ÙÔ˘ ÕÌÛÙÂÚÓÙ·Ì ÁÈ· ÙÔ
The Day I will Never Forget (2002), Ô˘
·Ú·ÎÔÏÔ˘ıÂ› ÙË Ì¿¯Ë ÓÂ·ÚÒÓ Á˘Ó·ÈÎÒÓ ÛÙËÓ
∫¤Ó˘·, ÔÈ ÔÔ›Â˜ ÚÔÛ·ıÔ‡Ó Ó· ·ÓÙÈÛÙ·ıÔ‡Ó
ÛÙËÓ ·Ú¿‰ÔÛË ÙË˜ ÎÏÂÈÙÔÚÈ‰ÂÎÙÔÌ‹˜.

ª’ ∂¡∞ ™À¡∂ƒ°∂π√ ∞ªπ°ø™ °À¡∞π∫∂π√ ∫∞π ª∞∆π∞ ∞¡£ƒø¶√§√°√À, ∂¢ø ∫∞π 20 Ãƒ√¡π∞ º∆π∞-
Ã¡∂π ¡∆√∫πª∞¡∆∂ƒ ∆∞°ª∂¡∞ ™∂ ∑∏∆∏ª∞∆∞ ∞ªºπ§∂°√ª∂¡∞, ªπ§øNTA™ °π∞ °À¡∞π∫∂™ ¢À¡∞-
∆∂™ ¶√À ∏ ∫√π¡ø¡π∞ ∂Ã∂π ¶∂ƒπ£øƒπ√¶√π∏™∂π. ª∂ ∂¶∆∞ ∆∞π¡π∂™ – ∞¡£ƒø¶π¡∞ ¶√ƒ∆ƒ∞π∆∞
¶√À ∞º√ƒ√À¡ √§√À™ ª∞™, ∂¡∞ MASTERCLASS ∫∞π ªπ∞ ª√¡√°ƒ∞ºπ∞, ∆√ 8Ô º∂™∆πµ∞§
¡∆√∫πª∞¡∆∂ƒ, ª∞™ ™À™∆∏¡∂π ªπ∞ ™¶√À¢∞π∞ °À¡∞π∫∞. 

Ï¿ ¿ÌÂÛË, ¯Ù›˙ÂÈ Û¯¤ÛÂÈ˜ ÌÂ ÙÔ˘˜ Û˘ÓÂÓÙÂ˘ÍÈ·-
˙fiÌÂÓÔ˘˜, ÔÈ ÔÔ›ÔÈ ÌÈÏ¿ÓÂ «·ÓÔÈ¯Ù¿», ¯ˆÚ›˜
˘ÂÎÊ˘Á¤˜ Î·È Û˘ÁÎ·Ï‡„ÂÈ˜. ∏ ·ÚÔ˘Û›· ÙË˜
Î¿ÌÂÚ·˜ Â›Ó·È Ê·ÓÂÚ‹ Î·È ÔÈ ¿ÓıÚˆÔÈ ÙËÓ
·Ô‰¤¯ÔÓÙ·È, ·ÓÙÈÌÂÙˆ›˙ÔÓÙ·˜ ı·ÚÚ·Ï¤· ÙÔ
ÚfiÛˆÔ ÙË˜ ÎÔÈÓˆÓÈÎ‹˜ ·‰ÈÎ›·˜. ªÂ Ì˘ÛÙ‹-
ÚÈÔ ÙÚfiÔ, ·˘Ù‹ Ë Ô˘‰¤ÙÂÚË, Û˘ÁÎÚ·ÙËÌ¤ÓË
Ì¤ıÔ‰Ô˜ ÌÂÙ·‰›‰ÂÈ ˙ÂÛÙ·ÛÈ¿ Î·È ÙÚ˘ÊÂÚfiÙËÙ·. 

«ŸÙ·Ó ÎÈÓËÌ·ÙÔÁÚ·ÊÒ, ÚÔÛ·ıÒ Ó· ÌËÓ ÎÈÓÔ‡-
Ì·È ÔÏ‡, Ó· ÌËÓ Î¿Óˆ ˙Ô˘Ì ‹ Ó· ÌÂÙ·Ê¤Úˆ ÙËÓ
Î¿ÌÂÚ· ‰ÂÍÈ¿ ÎÈ ·ÚÈÛÙÂÚ¿, Ô‡Ùˆ˜ ÒÛÙÂ Ó· ÌÔÚÂ›
Î·ÓÂ›˜ ·Ï¿ Ó· ·Ú·ÙËÚÂ›. ∂ÎÂ›ÓË ÙËÓ ÒÚ· ÛÎ¤-
ÊÙÔÌ·È ‰È·ÚÎÒ˜ ÙÔ ÎÔÈÓfi, ·ÏÏ¿ Û· Ó· Â›Ó·È ¤Ó·˜
Ê›ÏÔ˜ ÌÔ˘ Ô˘ ı¤Ïˆ Ó· ‰ÂÈ fi,ÙÈ ‚Ï¤ˆ ÂÁÒ».

∆Ô ·Ú¿‰ÔÍÔ Ô˘ Û˘Ì‚·›ÓÂÈ ÛÙ· ÓÙÔÎÈÌ·ÓÙ¤Ú
ÙË˜ Â›Ó·È ˆ˜ ·Ú¿ ÙËÓ ·ÓÙÈÎÂÈÌÂÓÈÎ‹ Ô˘‰ÂÙÂ-
ÚfiÙËÙ¿ ÙË˜, fiÛÔÓ ·ÊÔÚ¿ ÛÙËÓ ÎÈÓËÌ·ÙÔÁÚ·ÊÈ-
Î‹ ÚÔÛ¤ÁÁÈÛË, Ô ıÂ·Ù‹˜ Á›ÓÂÙ·È ÎÔÈÓˆÓfi˜
ÂÓfi˜ Î·ı·Ú¿ ÚÔÛˆÈÎÔ‡ ¤ÚÁÔ˘ Ô˘, fiÌˆ˜,
ÌÂÁÂı‡ÓÂÙ·È Î·È ÂÂÎÙÂ›ÓÂÙ·È ÂÓÙfi˜ ÙÔ˘ ÛÂ  ·-
ÁÎfiÛÌÈÔ Î·È ‚·ıÈ¿ ÔÏÈÙÈÎfi.
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∆Ô 2000 ‰ËÌÈÔ‡ÚÁËÛÂ ÙË ÛÂÈÚ¿ ÓÙÔÎÈÌ·ÓÙ¤Ú
«∂Í¿ÓÙ·˜», Ô˘ ¤¯ÂÈ ·ÔÛ¿ÛÂÈ Ù¤ÛÛÂÚÈ˜ ÊÔ-
Ú¤˜ ÙÔ ÚÒÙÔ ‚Ú·‚Â›Ô Î·Ï‡ÙÂÚÔ˘ ÚÂÔÚÙ¿˙ Î·È
ÙËÏÂÔÙÈÎÔ‡ ÓÙÔÎÈÌ·ÓÙ¤Ú. º¤ÙÔ˜ ÙÔ 8Ô
ºÂÛÙÈ‚¿Ï ¡ÙÔÎÈÌ·ÓÙ¤Ú ÙÔÓ ÙÈÌ¿ Î·È ÌÂÈ˜ ˙ËÙ‹-
Û·ÌÂ ÙÔÓ ÔÚÈÛÌfi ÙÔ˘ ÁÈ· ÌÂÚÈÎ¤˜ Ï¤ÍÂÈ˜ Ô˘
ÂÚÈ¤¯ÔÓÙ·È ÛÙË ÛÔ˘‰·›· ‰Ô˘ÏÂÈ¿ ÙÔ˘. 

∫›Ó‰˘ÓÔ˜: ∂›Ó·È ¤Ó· ÛÙÔÈ¯Â›Ô Ô˘ Î¿ÓÂÈ ÙÔ ı¤-
Ì· ‰‡ÛÎÔÏÔ. ™˘Ó‹ıˆ˜ ÙÔ Î¿ÓÂÈ Î·È ÈÔ ÚÔ-
ÎÏËÙÈÎfi. ø˜ ·Ú¯‹ ÌÔ˘ ¤¯ˆ Ó· Ì¤Óˆ Ì·ÎÚÈ¿
ÙÔ˘. ¡· ÌÔÚÒ Ó· ÙÔÓ ·Ó·ÁÓˆÚ›˙ˆ Î·È Ó·
·ÔÌ·ÎÚ‡ÓÔÌ·È. ™Â ÌÈ· ÂÈÎ›Ó‰˘ÓË ÂÚÈÔ¯‹
Ú¤ÂÈ Ó· ÂÌÈÛÙÂ˘ÙÂ›˜ ‹ fi¯È, ·ÓıÚÒÔ˘˜ Ô˘
ÙÔ˘˜ Û˘Ó·ÓÙ¿˜ ÁÈ· ÚÒÙË ÊÔÚ¿. ¶Ú¤ÂÈ Ó· ¿-
ÚÂÈ˜ ·ÔÊ¿ÛÂÈ˜ ¿Ú· ÔÏ‡ ÁÚ‹ÁÔÚ·, Ô˘ Â‡-
¯ÂÛ·È Ó· ‹Ù·Ó ÔÈ ÛˆÛÙ¤˜.

ºfi‚Ô˜: ªfiÓÔ ÛÙÔ ÓÂÎÚÔÙ·ÊÂ›Ô ÌÔÚÂ›˜ Ó·
Û˘Ó·ÓÙ‹ÛÂÈ˜ ·ÓıÚÒÔ˘˜ ¯ˆÚ›˜ Êfi‚Ô. °È· Ì¤-
Ó· Â›Ó·È Ô Î·Ï‡ÙÂÚÔ˜ Û‡Ì‚Ô˘ÏÔ˜. ¢ÈÎ·ÈÔÏÔÁÂ›
ÙËÓ ·ÓıÚÒÈÓË ‡·ÚÍË. ∞Ï¿ ı· Ú¤ÂÈ Ó·
ÙÔÓ ÂÏ¤Á¯ÂÈ˜, fiÛÔ Î·Ï‡ÙÂÚ· ÌÔÚÂ›˜. 

∞fiÁÓˆÛË: ¢ÂÓ ÙËÓ ¤¯ˆ ÓÈÒÛÂÈ Ô ›‰ÈÔ˜ ·ÏÏ¿
ÙËÓ ¤¯ˆ ‰ÂÈ ¿ÌÔÏÂ˜ ÊÔÚ¤˜ ÛÙ· ÚfiÛˆ· ÙˆÓ
·ÓıÚÒˆÓ. ™ÙÔ ™·Ú¿ÁÈÂ‚Ô fiÙ·Ó ÌÈ· Ì¿Ó· Û‹-
ÎˆÓÂ ÎÔÌÌ¿ÙÈ· ·fi ̄ ¤ÚÈ· Î·È fi‰È· ÁÈ· Ó· ‚ÚÂÈ
ÙËÓ ÎfiÚË ÙË˜, ÛÙËÓ ¶Ú›ÛÙÈÓ· fiÙ·Ó Ù· ÎÔÚ¿ÎÈ·
ÙÛÈÌÔÏÔÁÔ‡Û·Ó Ù· ·ÔÎÂÊ·ÏÈÛÌ¤Ó· ÙÒÌ·Ù·
ÌÚÔÛÙ¿ ÛÙÔ˘˜ ÂÌ‚ÚfiÓÙËÙÔ˘˜ Û˘ÁÁÂÓÂ›˜, ÛÙËÓ
µÔÏÈ‚›· ÙˆÓ ÂÍ·ıÏÈˆÌ¤ÓˆÓ Èı·ÁÂÓÒÓ, ÛÙÈ˜ Ê·-
‚¤ÏÂ˜ ÙË˜ µÚ·˙ÈÏ›·˜, ÛÙËÓ ÔÈÎÔÓÔÌÈÎ‹ Î·Ù¿Ú-
ÚÂ˘ÛË ÙË˜ ∞ÚÁÂÓÙÈÓ‹˜ fiÔ˘ ÂÎ·ÙÔÌÌ‡ÚÈ· ¿Ó-

ıÚˆÔÈ ÙË˜ ÌÂÛ·›·˜ Ù¿ÍË˜ Ô˘ ˙Ô‡Û·Ó ÛÙËÓ
Û·Ô˘ÓfiÊÔ˘ÛÎ¿ ÙÔ˘˜ Í‡ÓËÛ·Ó ·fi ÙÔÓ Ï‹-
ı·ÚÁfi ÙÔ˘˜ Î·È Â›‰·Ó fiÙÈ È· ‰ÂÓ ¤¯Ô˘Ó Ù›ÔÙ·. 

∂Ï›‰·: ™˘Ó‹ıˆ˜ Âı·›ÓÂÈ ÙÂÏÂ˘Ù·›· Î·È ·Ó
ÚfiÎÂÈÙ·È ÁÈ· ¤Ó·Ó Î·Ï‡ÙÂÚÔ ÎfiÛÌÔ, ÙfiÙÂ ÙËÓ
‚Ï¤Ô˘ÌÂ Ó· ÁÂÓÓÈ¤Ù·È ÛÙËÓ §·ÙÈÓÈÎ‹ ∞ÌÂÚÈÎ‹.

¶fiÏÂÌÔ˜: ŒÓ·˜ ·fi ÙÔ˘˜ ‚·ÛÈÎÔ‡˜ ÙÚfiÔ˘˜
ÌÂ ÙÔ˘˜ ÔÔ›Ô˘˜ ÁÚ¿ÊÂÙ·È Ë ÈÛÙÔÚ›·. √ ÔÚÈ-
ÛÌfi˜ ÙË˜ ·ÔÎÙ‹ÓˆÛË˜ ÙÔ˘ ·ÓıÚÒÈÓÔ˘ Â›-
‰Ô˘˜. ∆Ô ÛÎËÓÈÎfi Ì¤Û· ÛÙÔ ÔÔ›Ô ÌÂÁÂı‡ÓÔ-
ÓÙ·È ÔÈ ÛÙÈÁÌ¤˜, ÔÈ ¯·Ú·ÎÙ‹ÚÂ˜ Î·È Ù· Û˘Ó·È-
Ûı‹Ì·Ù·. ∫·Ïfi ›ÛÔÓ ÔÏ‡ Î·Ïfi, Î·Îfi ›ÛÔÓ Ô-
Ï‡ Î·Îfi. √ ̄ ÚfiÓÔ˜ ÌÂÙÚ¿ ÙÂÏÂ›ˆ˜ ‰È·ÊÔÚÂÙÈÎ¿.
°˘ÚÓ¿˜ ›Ûˆ Î·È ·ÔÏ·Ì‚¿ÓÂÈ˜ Ì¤¯ÚÈ Î·È ÙËÓ
ÙÂÏÂ˘Ù·›· ÛÙ·ÁfiÓ· fiÏˆÓ ·˘ÙÒÓ ÙˆÓ Ú·ÁÌ¿-
ÙˆÓ Ô˘ ÚÈÓ ıÂˆÚÔ‡ÛÂ˜ ÎÔÈÓfiÙ˘· Î·È Û˘-
ÓËıÈÛÌ¤Ó·.     

ÕÓıÚˆÔÈ: ∂›Ó·È Î·Ïfi Ó· ÙÔ˘˜ Î·Ù·ÓÔÂ›˜
·Ê‹ÓÔÓÙ·˜ Ù· Á˘·ÏÈ¿ ÛÔ˘ ÛÙÔ Û›ÙÈ, ÂÈ‰ÈÎ¿ ·Ó
¤¯Ô˘Ó ‰È·ÊÔÚÂÙÈÎ‹ ÎÔ˘ÏÙÔ‡Ú· ·fi ÙËÓ ‰ÈÎÈ¿
ÛÔ˘. √ ·ÏÏËÏÔÛÂ‚·ÛÌfi˜ Î·È Ë ·ÓÔ¯‹, ı· ¤Î·-
Ó·Ó ÙËÓ Î·ıËÌÂÚÈÓfiÙËÙ¿ Ì·˜ Î·Ï‡ÙÂÚË Î·È ÙÔÓ
ÎfiÛÌÔ Ì·˜ ÈÔ ÂÈÚËÓÈÎfi Î·È… ·ÓıÚÒÈÓÔ.

∆ËÏÂfiÚ·ÛË: √ Î·ıÚ¤ÊÙË˜ ÙË˜ ÎÔÈÓˆÓ›·˜ Ì·˜.
°ÚÈ¿ ÎÔ˘ÙÛÔÌfiÏ·, Ù˘ÊÏ‹ ·fi ÙÔ ¤Ó· Ì¿ÙÈ, ÌÂ
Û˘Ú› ÛÙË Ì‡ÙË Î·È ÙÚ›¯Â˜ ÛÙÔ ËÁÔ‡ÓÈ. ªÂ ‰‡-
Ó·ÌË Ó· Î·ıÔÚ›˙ÂÈ ÙÈ˜ Ù‡¯Â˜ ÙˆÓ ·ÓıÚÒˆÓ, Ó·
·ÛÎÂ› ÔÏÈÙÈÎ‹, Ó· ÎÚ›ÓÂÈ, Ó· Î·›ÂÈ Ì˘·Ï¿ Î·È
Û·ÓÈfiÙÂÚ· fiÙ·Ó Â›Ó·È ÛÙÈ˜ Î·Ï¤˜ ÙË˜, Ó· ÂÈ-
ÌÔÚÊÒÓÂÈ. 

¡ÙÔÎÈÌ·ÓÙ¤Ú: À¿Ú¯Ô˘Ó ÔÏÏ¤˜ ·fi„ÂÈ˜ ÁÈ·
ÙÔ ÙÈ Â›Ó·È ÓÙÔÎÈÌ·ÓÙ¤Ú Î·È ÙÈ ‰ÂÓ Â›Ó·È. °È· Ì¤-
Ó· Â›Ó·È Ë Î·Ù·ÁÚ·Ê‹ Î·È Ë ÙÂÎÌËÚ›ˆÛË ÌÈ·˜
Ú·ÁÌ·ÙÈÎ‹˜ ÈÛÙÔÚ›·˜, ÙÔ˘ ·ÚfiÓÙÔ˜ Ì·˜, ÛÙÔÓ
Ê˘ÛÈÎfi ÙË˜ ¯ÒÚÔ ÌÂ ÙÔ˘˜ Ê˘ÛÈÎÔ‡˜ ÙË˜ Úˆ-
Ù·ÁˆÓÈÛÙ¤˜, Ë ÔÔ›· fiˆ˜ Î¿ıÂ ÈÛÙÔÚ›· «Ï¤ÁÂ-
Ù·È» ÌÂ ÙÔ ·Ó¿ÏÔÁÔ ‡ÊÔ˜. ªÔÚÂ› Ó· ¤¯ÂÈ ·Ê‹-
ÁËÛË ‹ fi¯È, ÌÔÚÂ› Ó· Â›Ó·È ÙÚ·‚ËÁÌ¤ÓË ¤ÙÛÈ
‹ ·ÏÏÈÒ˜. °È· Ì¤Ó· ÙÔ ÛËÌ·ÓÙÈÎfi Â›Ó·È Ó· Û¤-
‚ÂÙ·È ÙËÓ ·ÈÛıËÙÈÎ‹ ÙˆÓ ıÂ·ÙÒÓ Î·È Ó· ·-
ÚÔ˘ÛÈ¿˙ÂÈ ÌÈ· ˆÚ·›· Î·È ÂÓ‰È·Ê¤ÚÔ˘Û· ÈÛÙÔ-
Ú›· ÛÙÔ Û‡ÓÔÏfi ÙË˜, Ô˘ Ó· ÛÔ˘ ·Ê‹ÓÂÈ Î¿ÙÈ
fiÙ·Ó ÙÂÏÂÈÒÓÂÈ. 

µÚ·‚Â›·: ŸÙ·Ó ¤Ó·˜ ¿ÓıÚˆÔ˜ ÛÂ ÛÙ·Ì·Ù¿
ÛÙÔÓ ‰ÚfiÌÔ Î·È ÛÔ˘ È¿ÓÂÈ ÎÔ˘‚¤ÓÙ· ÁÈ· ÙÔ ı¤-
Ì· Ô˘ Â›¯Â Ô «∂Í¿ÓÙ·˜» ¯ıÂ˜. Ÿ¯È ÁÈ· ÙÔ «ÙÈ
ˆÚ·›Ô ‹Ù·Ó ·˘Ùfi ‹ ÙÔ ¿ÏÏÔ», ·ÏÏ¿ Â› ÙË˜ Ô˘-
Û›·˜. ◊ fiÙ·Ó Î¿ÔÈÔ˜ ÛÙ¤ÏÓÂÈ mail Î·È ¤¯ÂÈ
·ÊÈÂÚÒÛÂÈ Î¿ÔÈÔ ̄ ÚfiÓÔ ·fi ÙËÓ ̇ ˆ‹ ÙÔ˘ ÁÈ·
Ó· ‚¿ÏÂÈ ÙÈ˜ ÛÎ¤„ÂÈ˜ ÙÔ˘ ÛÂ ÛÂÈÚ¿. 

ÕÏÏÔıÈ: ∂›Ó·È ÓfiÌÔ˜ ÙË˜ Ê˘ÛÈÎ‹˜ fiÙÈ fiÔ˘
˘¿Ú¯ÂÈ ‰Ú¿ÛË, ˘¿Ú¯ÂÈ Î·È ·ÓÙ›‰Ú·ÛË.
∂ÔÌ¤Óˆ˜ fiÙ·Ó ˘¿Ú¯Ô˘Ó ÙËÏÂÔÙÈÎ¿ ÛÎÔ˘›-
‰È· ÂÎÂ› ·ÎÚÈ‚Ò˜ ‰ËÌÈÔ˘ÚÁÂ›Ù·È Ë ·Ó¿ÁÎË Ó·
Î·Ï˘ÊıÂ› ¤Ó· ‰È·ÊÔÚÂÙÈÎfi ÌÂÚ›‰ÈÔ ÎÔÈÓÔ‡.
∂›Ó·È ·Ó·fiÊÂ˘ÎÙÔ˜ ÓfiÌÔ˜ ÙË˜ ·ÓÙÔ‰‡Ó·ÌË˜
·ÁÔÚ¿˜. ªÂ ÙËÓ ÊÈÏÔÍÂÓ›· Ù¤ÙÔÈÔ˘ Â›‰Ô˘˜ ÂÎÔ-
ÌÒÓ Ù· Î·Ó¿ÏÈ· – ÌÈÏÒ Î˘Ú›ˆ˜ ÁÈ· Ù· È‰ÈˆÙÈ-
Î¿, ‰ÈfiÙÈ Ë ∂ƒ∆ ¤¯ÂÈ ÌÂÁ¿ÏË ÈÛÙÔÚ›· ÛÙËÓ ˘Ô-
ÛÙ‹ÚÈÍË ·Ó¿ÏÔÁˆÓ ÚÔÁÚ·ÌÌ¿ÙˆÓ – ÌÔÚÂ› Ó·
¯¿ÓÔ˘Ó ÛÂ ıÂ·Ì·ÙÈÎfiÙËÙ· Î·ıÒ˜ ı· ÌÔÚÔ‡Û·Ó
Ó· ‚¿ÏÔ˘Ó ¤Ó· ÚÈ¿ÏÈÙÈ ÂÎÂ›ÓË ÙËÓ ÒÚ·, ·ÏÏ¿
ÎÂÚ‰›˙Ô˘Ó ÛÂ ˘ÂÚ·Í›·, Î‡ÚÔ˜, ÚÔÊ›Ï ÂÓÒ
Ù·˘Ùfi¯ÚÔÓ· Á›ÓÔÓÙ·È ·Ú·ÁˆÁÔ› ÚˆÙÔÁÂÓÔ‡˜
ÂÈÎfiÓ·˜. 

ŒÏÏÂÈ„Ë: …¯ÚfiÓÔ˘! 

∏ ∂¡¡√π∞ ¢∏ª√™π√°ƒ∞º√™ ™¶∞¡π∞ ∆∞ ∆∂§∂À∆∞π∞ Ãƒ√¡π∞ µƒ∏∫∂ ∆√¡ √ƒπ™ª√ ∆∏™ ™∂ ∂¡∞
¶ƒ√™ø¶√ ∆√™√ ∞¶√§À∆∞. ™∆∏¡ ¶∂ƒπ¶∆ø™∏ ∆√À ∞¶∂∫∆∏™∂ ¶ƒ∞°ª∞∆π∫√ ¡√∏ª∞.
¶√§∂ªπ∫√™ ∞¡∆∞¶√∫ƒπ∆∏™ ∂¶π ™∂πƒ∞ ∂∆ø¡ ™∆∏ µ√™¡π∞, ∆∏¡ ∫ƒ√∞∆π∞, ∆√ πƒ∞∫, ∆√
∞º°∞¡π™∆∞¡, ∆√ ∫√™√µ√ ∫∞π ∆∏¡ ¶∞§∞π™∆π¡∏, ∆∏¡ ∂•∂°∂ƒ™∏ ™∆∏¡ ∞§µ∞¡π∞, ∆√À™ ™∂π-
™ª√À™ ∆∏™ ∆√Àƒ∫π∞™ ∫∞π ∆√À πƒ∞¡ ∫∞π ∆√ ¡∞À∞°π√ ™∆∏¡ ∂™£√¡π∞, ª∂∆∂¢ø™∂ ƒ∂¶√ƒ∆∞∑
¶√À ª∞™ ∂∫∞¡∞¡ ¡∞ ¡√πø™√Àª∂ §π°√∆∂ƒ√ ∞¡∂∆∞ ™∆√¡ ∫∞¡∞¶∂ ª∞™.

¢¤Î· ÂÍ·ÈÚÂÙÈÎ¿ ÂÓ‰È·Ê¤ÚÔÓÙ· ÓÙÔÎÈÌ·ÓÙ¤Ú

ÙÔ˘ «∂Í¿ÓÙ·» ÚÔ‚¿ÏÏÔÓÙ·È ÙÈ˜ ÂfiÌÂÓÂ˜ Ì¤-

ÚÂ˜ ÛÙÔ ºÂÛÙÈ‚¿Ï. 

01. ¶fiÏÂÌÔ˜ ∞.∂ √ fiÏÂÌÔ˜ ˆ˜ ÂÈ¯Â›ÚËÛË.

∂Ù·ÈÚÂ›Â˜ Ô˘ ÎÂÚ‰ÔÛÎÔÔ‡Ó, Ô ÚfiÏÔ˜ ÙÔ˘ √∏∂,

··ÁˆÁ¤˜, ÌÈÛıÔÊfiÚÔÈ, ÂÁÎÏ‹Ì·Ù·, ¯Ú‹Ì·. 

02. ÃÔ¿ÚÂ˜, Ë fiÏË ÙˆÓ ÓÂÎÚÒÓ Á˘Ó·ÈÎÒÓ ™Â

ÌÈ· ÌÂÍÈÎ¿ÓÈÎË fiÏË ÔÈ ‰ÔÏÔÊÔÓ›Â˜ Á˘Ó·ÈÎÒÓ,

Ù· Ì˘ÛÙ‹ÚÈ· ÛÙ· ‚·Ì‚·ÎÔ¯ÒÚ·Ê·, Ù· Î·ÚÙ¤Ï

ÙˆÓ Ó·ÚÎˆÙÈÎÒÓ, Ë ÛÈˆ‹, Ë ˙ˆ‹ Î·È Ô ı¿Ó·-

ÙÔ˜.

03. µÔ˘ÛÌ¿ÓÔÈ ÔÈ ¿ÓıÚˆÔÈ ÙˆÓ ı¿ÌÓˆÓ ∂›Ó·È

Ô ·Ú¯·ÈfiÙÂÚÔ˜ Ï·fi˜ ÙË˜ ÓfiÙÈ·˜ ∞ÊÚÈÎ‹˜.

¶ÂÚÈÔÚÈÛÌ¤ÓÔÈ È· ÛÂ Î·Ù·˘ÏÈÛÌÔ‡˜ ÁÎ¤ÙÔ.

ÃˆÚ›˜ ÚfiÛ‚·ÛË ÛÙÔ ÓÂÚfi. ŒÓ·˜ ÂÚ‹Ê·ÓÔ˜

Ï·fi˜.

04. √È ÛÎÏ¿‚ÔÈ ÙÔ˘ ¡›ÁËÚ· √ ·ÚÈıÌfi˜ ÙÔ˘˜ Î˘-

Ì·›ÓÂÙ·È ·fi 8.500 ¤ˆ˜ 870.363! ¢ÂÓ ˘¿Ú¯ÂÈ

ÌfiÓÔ ¤Ó· Â›‰Ô˜ ÛÎÏ·‚È¿˜, ·ÏÏ¿ ÔÏÏ¿. √ ·ÁÒ-

Ó·˜ ÙÔ˘ ¶Ú›ÁÎÈ· ªÔ˘ÛÙ·Ê¿ ∫·ÓÙ› √˘Ì¿ÓÈ. 

05. πÓ‰›·: √È ·Ó¤ÁÁÈ¯ÙÔÈ ¶ÂÚÈÛÛfiÙÂÚÔÈ ·fi 160

ÂÎ·ÙÔÌÌ‡ÚÈ· ¿ÓıÚˆÔÈ ÁÂÓÓ‹ıËÎ·Ó ÂÎÙfi˜ ÙˆÓ

Î·ÛÙÒÓ. ∞˘ÙÔ·ÔÎ·ÏÔ‡ÓÙ·È «ıÚ˘ÌÌ·ÙÈÛÌ¤ÓÔÈ

¿ÓıÚˆÔÈ».

06. ∫Ô‡‚·, 45 ¯ÚfiÓÈ· √ ∫¿ÛÙÚÔ, Ë Â·Ó¿ÛÙ·-

ÛË, ÔÈ ·ÓÙÈÊÚÔÓÔ‡ÓÙÂ˜, ÔÈ ÂÍfiÚÈÛÙÔÈ ÛÙÔ ª·˚¿ÌÈ,

Ë ™·ÓÙ¤ÚÈ·, Ô ÙÔ˘ÚÈÛÌfi˜. 

07. µÚ·˙ÈÏ›·, ÔÈ ÛÙÚ·ÙÈÒÙÂ˜ ÙˆÓ ÏfiÊˆÓ √È Ê·-

‚¤ÏÂ˜, Ë ·‚¿ÛÙ·¯ÙË Î·ıËÌÂÚÈÓfiÙËÙ·, Ë ·ÛÙ˘-

ÓÔÌ›·, Ë ÎÔ˘ÏÙÔ‡Ú· ÙˆÓ fiÏˆÓ. ™ÙËÓ ¿ÁÚÈ·

ÏÂ˘Ú¿ ÙË˜ fiÏË˜. 

08. µÔÏÈ‚›·, Ë ÂÈÛÙÚÔÊ‹ ÙÔ˘ ∫fiÓ‰ÔÚ· √È Èı·-

ÁÂÓÂ›˜ ÙË˜ ¯ÒÚ·˜, Ô ∆ÛÂ, ÔÈ ‰È·ÚÎÂ›˜ Â·Ó·-

ÛÙ¿ÛÂÈ˜, Ë ‰È·ÚÎ‹˜ ·Ú¤Ì‚·ÛË ÙˆÓ ∏¶∞. 

09. ¶·Ú›ÛÈ 2005 ∏ ÂÍ¤ÁÂÚÛË ÙˆÓ ÁÎ¤ÙÔ, Ë ˙ˆ‹

ÂÎÙfi˜, Ô §Â¤Ó, ÙÔ ¯È ¯Ô Î·È ÙÔ ÌÂÙ¿. 

10. ™·Ô˘‰ÈÎ‹ ∞Ú·‚›· ™Â avant premiere ÙÔ Ó¤Ô

ÓÙÔÎÈÌ·ÓÙ¤Ú ÙÔ˘ «EÍ¿ÓÙ·» ÁÈ· ÌÈ· ÁÓˆÛÙ‹

¿ÁÓˆÛÙË ¯ÒÚ· ÙÔ˘ ÎfiÛÌÔ˘. 

¢EITE 

ΠΡΟΣΩΠΑ

11

ÙÔ˘ °ÈÒÚÁÔ˘ ∆Ô‡Ï·

ΓΙΩΡΓΟΣ ΑΥΓΕΡΟΠΟΥΛΟΣ
ΑΝΘΡΩΠΟΣ ΠΑΝΤΟΣ ΚΙΝ∆ΥΝΟΥ
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EK∆HΛΩΣEIΣ

O ΠAPAΛΛHΛOΣ KOΣMOΣ
¶∞°∫√™ªπ√¶√π∏™∏ –
∂¡∞§§∞∫∆π∫∂™ ¶ƒ√∆∞™∂π™
∆Ô ÎÂÓÙÚÈÎfi ıÂÌ·ÙÈÎfi ·ÊÈ¤ÚˆÌ· ÙË˜ ÊÂÙÈÓ‹˜

‰ÈÔÚÁ¿ÓˆÛË˜ ÛÙËÓ ¶·ÁÎÔÛÌÈÔÔ›ËÛË ·ÔÙÂÏÂ›

ÙËÓ ·ÊÔÚÌ‹ ÁÈ· ÌÈ· ∏ÌÂÚ›‰· Ô˘ ı· ÂÛÙÈ¿ÛÂÈ

ÛÙËÓ ÔÈÎÔÓÔÌÈÎ‹ ‰È¿ÛÙ·ÛË ÙË˜ ·ÁÎÔÛÌÈÔÔ›Ë-

ÛË˜, ÙÈ˜ ÂÈÙÒÛÂÈ˜ ÙË˜ ÛÙÔ ÂÚÈ‚¿ÏÏÔÓ Î·È ÙÈ˜

‰˘Ó·ÙfiÙËÙÂ˜ ·ÓÙ›ÛÙ·ÛË˜ ÙˆÓ ÙÔÈÎÒÓ ÎÔÈÓˆÓÈÒÓ

·¤Ó·ÓÙÈ ÛÙÈ˜ ÌÂÁ¿ÏÂ˜ ÔÏ˘ÂıÓÈÎ¤˜.    

ªÂ ·˘Ùfi ÙÔ ÛÎÂÙÈÎfi, ·ÎÙÈ‚ÈÛÙ¤˜, ÂÎÚfiÛˆÔÈ

ÔÈÎÔÏÔÁÈÎÒÓ ÔÚÁ·ÓÒÛÂˆÓ, ·Î·‰ËÌ·˚ÎÔ› Î·È ‰Ë-

ÌÔÛÈÔÁÚ¿ÊÔÈ Î·Ù·ı¤ÙÔ˘Ó ÛÎ¤„ÂÈ˜ Î·È ·fi„ÂÈ˜

ÁÈ· ÙÔ Ê·ÈÓfiÌÂÓÔ ÙË˜ ¶·ÁÎÔÛÌÈÔÔ›ËÛË˜, ·Ó·-

Ï‡Ô˘Ó ÙËÓ ÌË¯·ÓÈÎ‹ ÙÔ˘, Î·È ÚÔÙÂ›ÓÔ˘Ó ˆ˜

·¿ÓÙËÛË ÛÂ ·˘Ùfi ÂÓ·ÏÏ·ÎÙÈÎÔ‡˜ ‰ÚfiÌÔ˘˜

‰Ú·ÛÙËÚÈÔÔ›ËÛË˜ Î·È ·Ó¿Ù˘ÍË˜.    

™ÙÔ ¿ÓÂÏ Û˘ÌÌÂÙ¤¯Ô˘Ó ÔÈ: Dr. Vandana Shiva,

ÊÈÏfiÛÔÊÔ˜, ÔÈÎÔÏfiÁÔ˜ Î·È ‰Ú·ÛÙ‹ÚÈ· ·ÎÙÈ‚›-

ÛÙÚÈ· ·fi ÙËÓ IÓ‰›·, HÏ›·˜ E˘ı˘ÌÈfiÔ˘ÏÔ˜, ‰È-

Â˘ı˘ÓÙ‹˜ ÙÔ˘ ECOCINEMA, Susan George,

ÚfiÂ‰ÚÔ˜ ÙÔ˘ Planning Board of the

Transnational Institute / ·ÓÙÈÚfiÂ‰ÚÔ˜ ÙÔ˘

ATTA/FRANCE (Association for Taxation of

Financial Transaction to Aids Citizens) Î·È

Û˘ÁÁÚ·Ê¤·˜, Î·È Ô ¢ËÌ‹ÙÚË˜ ∫·Ú·‚¤Ï·˜, ‰ÈÂ˘-

ı˘ÓÙ‹˜ WWF ∂ÏÏ¿‰Ô˜. 

∞›ıÔ˘Û· «∆˙ÔÓ ∫·ÛÛ·‚¤ÙË˜», §ÈÌ¿ÓÈ, ¢Â˘Ù¤Ú·

13.03, ÒÚ· 11.00 – 14.00

∞ºƒπ∫∏ – ∞§À∆∞ £∂ª∞∆∞
ªÈ· ÌÂÁ¿ÏË Û˘˙‹ÙËÛË ÁÈ· ÙËÓ ∞ÊÚÈÎ‹ Î·È Ù·

ÚÔ‚Ï‹Ì·Ù· ÙË˜ ·ÓÔ›ÁÂÈ Ê¤ÙÔ˜ ÙÔ ºÂÛÙÈ‚¿Ï

¡ÙÔÎÈÌ·ÓÙ¤Ú £ÂÛÛ·ÏÔÓ›ÎË˜ – ∂ÈÎfiÓÂ˜ ÙÔ˘ 21Ô˘

·ÈÒÓ·, ÛÙÔ Ï·›ÛÈÔ ÙÔ˘ ·ÊÈÂÚÒÌ·ÙÔ˜ «º¿ÎÂÏÔ˜:

AÊÚÈÎ‹». 

∂È‰ÈÎÔ› ·Ó·Ï˘Ù¤˜, ·Î·‰ËÌ·˚ÎÔ›, ÂÎÚfiÛˆÔÈ

·ÓıÚˆÈÛÙÈÎÒÓ ÔÚÁ·ÓÒÛÂˆÓ Î·È ÌË Î˘‚ÂÚÓËÙÈ-

ÎÒÓ ÔÚÁ·ÓÈÛÌÒÓ ·Ó·Ï‡Ô˘Ó ÙÔ ·ÊÚÈÎ·ÓÈÎfi ˙‹ÙË-

Ì· ÛÂ ‰‡Ô Î·ÙÂ˘ı‡ÓÛÂÈ˜: ÙÈ˜ ÂÛˆÙÂÚÈÎ¤˜ ÏËÁ¤˜

ÙË˜ «Ì·‡ÚË˜ ËÂ›ÚÔ˘» (Ê˘ÏÂÙÈÎÔ› fiÏÂÌÔÈ,

Aids, ·Ó·ÏÊ·‚ËÙÈÛÌfi˜, ÔÈÎÔÓÔÌÈÎ‹ ÂÎÌÂÙ¿Ï-

ÏÂ˘ÛË, ÊÙÒ¯ÂÈ·) Î·È Ù· ÚÔ‚Ï‹Ì·Ù· ÙˆÓ

∞ÊÚÈÎ·ÓÒÓ ÌÂÙ·Ó·ÛÙÒÓ ÛÙËÓ ∂˘ÚÒË (Ú·ÙÛÈ-

ÛÌfi˜, ÔÈÎÔÓÔÌÈÎ¤˜ ‰˘ÛÎÔÏ›Â˜, ·‰˘Ó·Ì›· ÂÓÛˆ-

Ì¿ÙˆÛË˜ ÛÂ Ó¤Â˜ ÎÔÈÓˆÓ›Â˜), ÂÈ¯ÂÈÚÒÓÙ·˜ ÙËÓ

‚·ı‡ÙÂÚË Î·Ù·ÓfiËÛË ÙÔ˘ ı¤Ì·ÙÔ˜.   

™˘ÓÙÔÓÈÛÙ‹˜ ÙÔ˘ ¿ÓÂÏ Â›Ó·È Ô °È¿ÓÓË˜

¶·ÓÔ‡ÛË˜, Î·ıËÁËÙ‹˜ EÁÎÏËÌ·ÙÔÏÔÁ›·˜

¶·ÓÂÈÛÙËÌ›Ô˘ ∞ıËÓÒÓ, ÙÌ‹Ì· ∂ÈÎÔÈÓˆÓ›·˜

Î·È ªª∂ Î·È ÂÈÛËÁËÙ¤˜ ÔÈ °ÂÚ¿ÛÈÌÔ˜

∫Ô˘‚·Ú¿˜, ¢ÈÂ˘ı˘ÓÙ‹˜ ∂ÏÏËÓÈÎÔ‡ ∆Ì‹Ì·ÙÔ˜

¢ÈÂıÓÔ‡˜ ∞ÌÓËÛÙ›·˜, ™ˆÙ‹ÚË˜ ªÔ˘ÛÔ‡ÚË˜, Ù¤-

ˆ˜ ∞Ó. °ÂÓ. °Ú·Ì. √∏∂ , ¶ÚfiÂ‰ÚÔ˜ ÙÔ˘ ∂ÏÏËÓÔ-

·ÊÚÈÎ·ÓÈÎÔ‡ ∂ÈÌÂÏËÙËÚ›Ô˘, ∞ÓÙÈÚfiÂ‰ÚÔ˜ ÙÔ˘

π‰Ú‡Ì·ÙÔ˜ ª·Ú·ÁÎÔÔ‡ÏÔ˘ ÁÈ· Ù· ∞ÓıÚÒÈÓ·

‰ÈÎ·ÈÒÌ·Ù·, °ÈÒÚÁÔ˜ ∫·fiÔ˘ÏÔ˜, ‰ËÌÔÛÈÔ-

ÁÚ¿ÊÔ˜ Î·È Ô AÈ‰ÂÛÈÌfiÙ·ÙÔ˜ Jimoh B Adebayo,

¶›ÛÙÂˆ˜ ∞ÔÛÙÔÏÈÎ‹˜ ¢È·ÎÔÓ›·˜. 

∞›ıÔ˘Û· «∆˙ÔÓ ∫·ÛÛ·‚¤ÙË˜», §ÈÌ¿ÓÈ, ∆Ú›ÙË

14.03, ÒÚ· 11.00 – 14.00

π™∆√ƒπ∫√ ¡∆√∫πª∞¡∆∂ƒ / 
30 Ãƒ√¡π∞ «¶∞ƒ∞™∫∏¡π√» 
ªÂ ·ÊÔÚÌ‹ ÙËÓ Û˘ÌÏ‹ÚˆÛË 30 ¯ÚfiÓˆÓ ·fi

ÙËÓ Á¤ÓÓËÛË ÙË˜ ÂÎÔÌ‹˜ «¶·Ú·ÛÎ‹ÓÈÔ», Ë

∂ƒ∆ ‰ÈÔÚÁ·ÓÒÓÂÈ ÛÂ Û˘ÓÂÚÁ·Û›· ÌÂ ÙÔ ºÂÛÙÈ‚¿Ï

·ÓÔÈ¯Ù‹ Û˘˙‹ÙËÛË ÌÂ ı¤Ì· «πÛÙÔÚ›· Î·È

¡ÙÔÎÈÌ·ÓÙ¤Ú», ÌÂ ÙË Û˘ÌÌÂÙÔ¯‹ ‰È·ÎÂÎÚÈÌ¤ÓˆÓ

ÂÎÚÔÛÒˆÓ ‰ÈÂıÓÒÓ ÙËÏÂÔÙÈÎÒÓ ÊÔÚ¤ˆÓ.  

™ÙÔ Ï·›ÛÈÔ ÙË˜ ÂÎ‰‹ÏˆÛË˜ ı· ÙÈÌËıÔ‡Ó Â›ÛË˜

ÔÈ ÂÌÓÂ˘ÛÙ¤˜ Î·È ‰ËÌÈÔ˘ÚÁÔ› ÙÔ˘

«¶·Ú·ÛÎËÓ›Ô˘», §¿ÎË˜ ¶··ÛÙ¿ıË˜ Î·È ∆¿ÎË˜

Ã·Ù˙fiÔ˘ÏÔ˜, ÂÓÒ ı· ÚÔ‚ÏËıÂ› ÙÔ ÓÙÔÎÈÌ·ÓÙ¤Ú

ÙË˜ ÛÂÈÚ¿˜ ÌÂ Ù›ÙÏÔ «∂ÏÂ˘ı¤ÚÈÔ˜ µÂÓÈ˙¤ÏÔ˜», ÌÂ

·ÊÔÚÌ‹ Ù· 70 ¯ÚfiÓÈ· ·fi ÙÔÓ ı¿Ó·Ùfi ÙÔ˘.   

™ÙËÓ Û˘˙‹ÙËÛË ı· ·Ú·‚ÚÂıÔ‡Ó ˆ˜ ÂÈÛËÁËÙ¤˜

Ô ∫ÒÛÙ·˜ ™˘ÚfiÔ˘ÏÔ˜, °ÂÓ.¢ÈÂ˘ı˘ÓÙ‹˜

∆ËÏÂfiÚ·ÛË˜ ∂ƒ∆ Î·È ÔÈ Marijke Rawie, Head of

Art and Documentaries AVRO, Philippe Van

Meerbeeck, Commissioning Editor VRT Î·È

Jordi Ambros, Head of Documentaries

Coproduction TELEVICION DE CATALUNYA.

∂›ÛË˜, ¤¯ÂÈ ÚÔÛÎÏËıÂ› Ô Martin 

Pieper, Commissioning Editor ZDF/ ARTE.

∏ Û˘˙‹ÙËÛË ı· ‰ÈÂÍ·¯ıÂ› ÛÙ· ·ÁÁÏÈÎ¿. 

∞›ıÔ˘Û· «¶·‡ÏÔ˜ ∑¿ÓÓ·˜», √Ï‡ÌÈÔÓ,

¶·Ú·ÛÎÂ˘‹ 17.03, ÒÚ· 10.30 – 13.15

01

02

02

EÈÌ¤ÏÂÈ·: ∆˙¤ÓË ¶·˘Ï›‰Ô˘ 

∆√ º∂∆π¡√ º∂™∆πµ∞§
¶∂ƒπ§∞ªµ∞¡∂π ªπ∞ ™∂π-
ƒ∞ ∞¶√ ∂¡¢π∞º∂ƒ√¡∆∞
°∂°√¡√∆∞ ¶√À ™Àª¶§∏-
ƒø¡√À¡ ∆√ ¶∞∑§ ∆ø¡
∆∞π¡πø¡ ∂¡∆À¶ø™π∞∫∞.
ª∂§∂∆∏™∆∂ ∫∞π ∫Àƒπø™
¶∞ƒ∞∫√§√À£∏™∆∂ ∆π™
¶∞ƒ∞§§∏§∂™ ∂∫¢∏§ø-
™∂π™ ∆√À. °π∞∆π ¡∆√∫π-
ª∞¡∆∂ƒ ¢∂¡ ∂π¡∞π ª√-
¡√ ∆∞π¡π∂™. ∂π¡∞π ∫∞π √π
∞¡£ƒø¶√π ¶√À ∆π™ ¢∏-
ªπ√Àƒ°√À¡. 

Hª∂ƒπ¢∂™
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Dr. Vandana Shiva



™˘ÌÌÂÙ¤¯Ô˘Ó ÔÈ ÛÎËÓÔı¤ÙÂ˜: º›ÏÈÔ˜

∫Ô˘ÙÛ·ÊÙ‹˜ («∞Á¤Ï·ÛÙÔ˜ ¶¤ÙÚ·»), ÃÚ‹ÛÙÔ˜

∫·Ú·Î¤ÂÏË˜ («∆Ô Û›ÙÈ ÙÔ˘ ∫¿ÈÓ»), ™Ù¤ÏÈÔ˜

Ã·Ú·Ï·ÌfiÔ˘ÏÔ˜ («∏ÌÂÚÔÏfiÁÈ·

∫·Ù·ÛÙÚÒÌ·ÙÔ˜ – °ÈÒÚÁÔ˜ ™ÂÊ¤ÚË˜»), ¡›ÎÔ˜

∆ÚÈ·ÓÙ·Ê˘ÏÏ›‰Ë˜ («Screamin’ Jay Hawkins»),

°È¿ÓÓË˜ §¿ÌÚÔ˘ («¶ÂÚ¿ÛÌ·Ù· ·fi ÙÔÓ

¶·Ú¿‰ÂÈÛÔ»), ∫˘ÚÈ¿ÎÔ˜ ∫·Ù˙Ô˘Ú¿ÎË˜ («√ ‰Úfi-

ÌÔ˜ ÚÔ˜ ÙË ‰‡ÛË»), §Ô˘Î›· ƒÈÎ¿ÎË («√

ÕÏÏÔ˜»), ∞Ï¤Í·Ó‰ÚÔ˜ ¶··ËÏÈÔ‡ («¶·ÙÚ›‰· Â›-

Ó·È Ë ·È‰ÈÎ‹ ËÏÈÎ›·»), ª¿ÚÎÔ˜ °Î·ÛÙ›Ó

(«ª·ÛÛ·Ï›·, ª·ÎÚÈÓ‹ ∫fiÚË»). 

∫ÂÓÙÚÈÎfi˜ ÔÌÈÏËÙ‹˜ ÙË˜ ÂÎ‰‹ÏˆÛË˜ Â›Ó·È Ô ÎÚÈ-

ÙÈÎfi˜ ÎÈÓËÌ·ÙÔÁÚ¿ÊÔ˘ Î·È ‰ËÌÔÛÈÔÁÚ¿ÊÔ˜

∏Ï›·˜ ∫·Ó¤ÏÏË˜ ÂÓÒ ÛÙË Û˘˙‹ÙËÛË Û˘ÌÌÂÙ¤¯ÂÈ

Î·È Ô ‰È·ÓÔÌ¤·˜ ÙË˜ ÂÙ·ÈÚ›·˜ «Playtime»

°ÈÒÚÁÔ˜ ∆˙ÈÒÙ˙ÈÔ˜.

∞›ıÔ˘Û· «∆˙ÔÓ ∫·ÛÛ·‚¤ÙË˜», §ÈÌ¿ÓÈ, ™¿‚‚·ÙÔ

18.03, ÒÚ· 11.00 – 13.00 ➜
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∞¡√πÃ∆√™ Ãøƒ√™: ™À∑∏∆∏™∏
°π∞ ∆∏¡ ¶∞°∫√™ªπ∞ ¶ƒ√ø£∏™∏
∫∞π ∆∏ ¢π∞¡√ª∏ 
¡∆√∫πª∞¡∆∂ƒ
OPEN SPACE: A DISCUSSION ON
PROMOTION AND DISTRIBUTION 
∏ ·ÊÚfiÎÚÂÌ· ÙÔ˘ ·ÁÎfiÛÌÈÔ˘ ‰ÈÎÙ‡Ô˘ ÚÔÒ-

ıËÛË˜ Î·È ‰È·ÓÔÌ‹˜ ÓÙÔÎÈÌ·ÓÙ¤Ú ‰›ÓÂÈ Ú·ÓÙÂ-

‚Ô‡ ÛÙËÓ ÊÂÙÈÓ‹ ‰ÈÔÚÁ¿ÓˆÛË, ÁÈ· Ó· ÚÔÛÊ¤ÚÂÈ

ÙÈ˜ ÁÓÒÛÂÈ˜ Î·È ÙËÓ ÂÌÂÈÚ›· ÙË˜ ÛÂ ŒÏÏËÓÂ˜

·ÏÏ¿ Î·È  Í¤ÓÔ˘˜ ÎÈÓËÌ·ÙÔÁÚ·ÊÈÛÙ¤˜ Ô˘ ÊÈÏÔ-

‰ÔÍÔ‡Ó Ó· ‰Ô˘Ó ÙËÓ ·ÚÔ˘Û›·ÛË ÙÔ˘ ¤ÚÁÔ˘

ÙÔ˘˜ ÛÂ ÌÈ· Â˘Ú‡ÙÂÚË ·ÁÔÚ¿. 

√È ÂÓ‰È·ÊÂÚfiÌÂÓÔÈ ı· ¤¯Ô˘Ó ÙËÓ Â˘Î·ÈÚ›· Ó·

Û˘ÏÏ¤ÍÔ˘Ó ÏËÚÔÊÔÚ›Â˜ Î·È Ó· ÂÓËÌÂÚˆıÔ‡Ó

ÁÈ· ÌÈ· ÛÂÈÚ¿ ·fi ı¤Ì·Ù· fiˆ˜: Ë ı¤ÛË ÙÔ˘ ÓÙÔ-

ÎÈÌ·ÓÙ¤Ú ÛÙÔ ·ÁÎfiÛÌÈÔ ÔÙÈÎÔ·ÎÔ˘ÛÙÈÎfi ÙÔ-

›Ô, ÔÈ ÔÈÔÙÈÎ¤˜ ÙÔ˘ ÚÔ‰È·ÁÚ·Ê¤˜ ÁÈ· ÙËÓ

ÚÔÛ¤ÏÎ˘ÛË ·ÁÔÚ·ÛÙÒÓ Î·È ıÂ·ÙÒÓ, Ë Î·Ï‡ÙÂ-

ÚË ·ÍÈÔÔ›ËÛË ÙˆÓ Â˘Î·ÈÚÈÒÓ Ô˘ ÚÔÛÊ¤ÚÔ˘Ó

Ù· ÊÂÛÙÈ‚¿Ï ÁÈ· ÙËÓ ¤ÍÔ‰Ô ÙˆÓ ÓÙÔÎÈÌ·ÓÙ¤Ú ÛÙÔ

ÂÌÔÚÈÎfi Î‡ÎÏˆÌ·, Ë Û˘Ì‚ÔÏ‹ ÙË˜ ÙËÏÂfiÚ·ÛË˜

Î·È È‰È·›ÙÂÚ· ÙˆÓ ÂÍÂÈ‰ÈÎÂ˘Ì¤ÓˆÓ Î·Ïˆ‰È·ÎÒÓ

‰ÈÎÙ‡ˆÓ («Discovery Channel», History

Channel» Î.·.) ÛÙËÓ ÂÌÔÚÈÎ‹ ·Í›· Î·È ÂÎÌÂ-

Ù¿ÏÏÂ˘ÛË ÙÔ˘ ÓÙÔÎÈÌ·ÓÙ¤Ú.  

™ÙË Û˘˙‹ÙËÛË Û˘ÌÌÂÙ¤¯Ô˘Ó ÔÈ: Philippa

Kowarsky, ‰È·ÓÔÌ¤·˜ («Cinephil», πÛÚ·‹Ï), Jan

Rofekamp, ÂÎÚfiÛˆÔ˜ ÙË˜ ÂÙ·ÈÚ›·˜ ‰ÈÂıÓÔ‡˜

ÂÎÌÂÙ¿ÏÏÂ˘ÛË˜ «Film Transit» ( ∫·Ó·‰¿˜),

Jane Balfour, ‰È·ÓÔÌ¤·˜ («Jane Balfour

Services», M. BÚÂÙ·Ó›·), Z‹ÓÔ˜ ¶·Ó·ÁÈˆÙ›‰Ë˜,

‰È·ÓÔÌ¤·˜ (ROSEBUD, EÏÏ¿‰·), Catherine Le

Clef, ‰È·ÓÔÌ¤·˜ (DOC & CO, °·ÏÏ›·), Debra

Zimmerman, ‰È·ÓÔÌ¤·˜ (Women Making

Movies, ∏·). 

∞›ıÔ˘Û· «∆˙ÔÓ ∫·ÛÛ·‚¤ÙË˜», §ÈÌ¿ÓÈ, ∆ÂÙ¿ÚÙË

15.03, ÒÚ· 12:30 – 14:30

∞¡√πÃ∆∏ ™À∑∏∆∏™∏: ∆√ ∂§§∏¡π-
∫√ ¡∆√∫πª∞¡∆∂ƒ ™∆π™ ∞π£√À™∂™
¶ÚÈÓ ·fi Ï›Á· ¯ÚfiÓÈ· ÙÔ ÂÏÏËÓÈÎfi ÓÙÔÎÈÌ·ÓÙ¤Ú

·ÔÙÂÏÔ‡ÛÂ Î·Ù’ ·ÔÎÏÂÈÛÙÈÎfiÙËÙ· Û¯Â‰fiÓ ÌÈ·

ÙËÏÂÔÙÈÎ‹ ÂÌÂÈÚ›·. ™‹ÌÂÚ·, ·ÔÙÂÏÂ› ¤Ó· Â˘-

ÒÏËÙÔ ÎÈÓËÌ·ÙÔÁÚ·ÊÈÎfi Â›‰Ô˜ ÌÂ ÛËÌ·ÓÙÈÎ¤˜

ÂÈ‰fiÛÂÈ˜ ÛÙÈ˜ ÛÎÔÙÂÈÓ¤˜ ·›ıÔ˘ÛÂ˜. ∆È ÂÈÊ˘-

Ï¿ÛÛÂÈ ÙÔ Ì¤ÏÏÔÓ;   

∂ÓÓ¤· ŒÏÏËÓÂ˜ ‰ËÌÈÔ˘ÚÁÔ›, Ô˘ ÔÈ Ù·ÈÓ›Â˜ ÙÔ˘˜

‚Ú‹Î·Ó ÙÔÓ ‰ÚfiÌÔ ÚÔ˜ ÙËÓ ÎÈÓËÌ·ÙÔÁÚ·ÊÈÎ‹

·›ıÔ˘Û·, ·ÚÔ˘ÛÈ¿˙Ô˘Ó 5ÏÂÙ· ·ÔÛ¿ÛÌ·Ù·

·fi ÙËÓ ‰Ô˘ÏÂÈ¿ ÙÔ˘˜ Î·È Û˘˙ËÙÔ‡Ó ÁÈ· ÙËÓ

ÂÌÂÈÚ›· ÙÔ˘˜, ÙÔ ¯Ù›ÛÈÌÔ «Û¯¤ÛË˜» ÌÂ ÙÔ ÎÔÈÓfi,

ÙÈ˜ ‰˘Ó·ÙfiÙËÙÂ˜ Î·È ÙÈ˜ ÚÔÔÙÈÎ¤˜ ‰È·ÓÔÌ‹˜

ÙÔ˘ ÂÏÏËÓÈÎÔ‡ ÓÙÔÎÈÌ·ÓÙ¤Ú, ÛÙËÓ ÂÁ¯ÒÚÈ· ·ÏÏ¿

Î·È ‰ÈÂıÓ‹ ·ÁÔÚ¿. 
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KIM LONGINOTTO: ªπ∞ ∞¡£ƒø-
¶√§√°π∫∏ ¶ƒ√™∂°°π™∏
∂‰Ò Î·È Â›ÎÔÛÈ ¯ÚfiÓÈ· Á˘Ú›˙ÂÈ ÓÙÔÎÈÌ·ÓÙ¤Ú ÁÈ·

·ÓıÚÒÔ˘˜ ÛÙÔ ÂÚÈıÒÚÈÔ ÙË˜ ÎÔÈÓˆÓ›·˜ Î·È

Î˘Ú›ˆ˜ Î·Ù·ÈÂÛÌ¤ÓÂ˜ Á˘Ó·›ÎÂ˜ ÛÂ ‰È¿ÊÔÚÂ˜

ÁˆÓÈ¤˜ ÙÔ˘ Ï·Ó‹ÙË, ÚÔÛÂÁÁ›˙ÔÓÙ·˜ ‰‡ÛÎÔÏ·

Î·È ·ÌÊÈÏÂÁfiÌÂÓ· ı¤Ì·Ù· ÌÂ ÙÚ˘ÊÂÚfiÙËÙ·, Â˘-

·ÈÛıËÛ›· Î·È ··Ú¿ÌÈÏÏË ÓËÊ·ÏÈfiÙËÙ·. ™ÙÔ

ÚÔÛˆÈÎfi, Ô˘ÛÈ·ÛÙÈÎ¿ ÔÏÈÙÈÎfi Î·È ·Ú¿‰ÔÍ·

„˘¯·ÁˆÁÈÎfi ÛÈÓÂÌ¿ ÙË˜, Ë Î·ÏÏÈÙ¤¯ÓË˜ Û˘Ó·-

ÓÙ¿ÂÈ ÙËÓ ·ÓıÚˆÔÏfiÁÔ Î·È Ë Ù¤¯ÓË ÙË˜ ÂÈÎfiÓ·˜

¤Ó· ÛÔ˘‰·›Ô ‰Â›ÁÌ· ÁÓ‹ÛÈÔ˘ cinéma verité. 

°È· fiÏ· ·˘Ù¿, ·ÏÏ¿ Î˘Ú›ˆ˜ ÁÈ· ÙËÓ ÙfiÏÌË ÙË˜ Ó·

Î·Ù·ÁÚ¿ÊÂÈ Î·È Ó· ·ÔÎ·Ï‡ÙÂÈ ··ÁÔÚÂ˘Ì¤-

ÓÂ˜ ˙ÒÓÂ˜ ÎÔÈÓˆÓÈÎ‹˜ ·‰ÈÎ›·˜, Ë µÚÂÙ·Ó›‰· ‰Ë-

ÌÈÔ˘ÚÁfi˜ ∫ÈÌ §ÔÓÙ˙ÈÓfiÙÔ ¤¯ÂÈ ÎÂÚ‰›ÛÂÈ ÙËÓ ‰ÈÂ-

ıÓ‹ ·Ó·ÁÓÒÚÈÛË Î·È ¤¯ÂÈ ‚Ú·‚Â˘ÙÂ› ÁÈ· ÙÔ ¤ÚÁÔ

ÙË˜ ·fi ·Ì¤ÙÚËÙ· ‰ÈÂıÓ‹ ºÂÛÙÈ‚¿Ï (ÕÌÛÙÂÚ-

ÓÙ·Ì, ∫¿ÓÂ˜) Î·È ÔÚÁ·ÓÈÛÌÔ‡˜, ÌÂÙ·Í‡ ¿ÏÏˆÓ

Î·È ·fi ÙËÓ ¢ÈÂıÓ‹ ∞ÌÓËÛÙ›·. 

ø˜ ¤Ó· ·fi Ù· ÎÂÓÙÚÈÎ¿ ÚfiÛˆ· ÙË˜ ÊÂÙÈÓ‹˜

‰ÈÔÚÁ¿ÓˆÛË˜, Ë ∫ÈÌ §ÔÓÙ˙ÈÓfiÙÔ ı· ‚Ú›ÛÎÂÙ·È

·Ó¿ÌÂÛ¿ Ì·˜ ÁÈ· Ó· Ì·˜ Û˘ÛÙ‹ÛÂÈ ÙÔ ¤ÚÁÔ ÙË˜

·ÏÏ¿ Î·È ÙËÓ «Ì¤ıÔ‰fi» ÙË˜, ‰›ÓÔÓÙ·˜ ÌÈ· È‰È·›ÙÂ-

Ú· ÂÓ‰È·Ê¤ÚÔ˘Û· ÎÈÓËÌ·ÙÔÁÚ·ÊÈÎ‹ ‰È¿ÏÂÍË,

fiÔ˘ ı· ÌÈÏ‹ÛÂÈ ÁÈ· ÙÈ˜ ‰˘ÛÎÔÏ›Â˜ ÙÔ˘ Á˘Ú›ÛÌ·-

ÙÔ˜ ÛÂ Í¤ÓÂ˜ ¯ÒÚÂ˜ Î·È ÔÏÈÙÈÛÌÔ‡˜, ÁÈ· ÙÈ˜ ÙÂ-

¯ÓÈÎ¤˜ ÙÔ˘ ÓÙÔÎÈÌ·ÓÙ¤Ú, ÙËÓ ÂÈÏÈÎÚ›ÓÂÈ· ·¤Ó·ÓÙÈ

ÛÙÔ ·ÓÙÈÎÂ›ÌÂÓÔ ÙË˜ Î·È ÙÈ˜ ‚·ÛÈÎ¤˜ ·Ú¯¤˜ ÙË˜

‰ËÌÔÛÈÔÁÚ·ÊÈÎ‹˜ / ·ÓıÚˆÔÏÔÁÈÎ‹˜ ¤ÚÂ˘Ó·˜.  

∞›ıÔ˘Û· «∆˙ÔÓ ∫·ÛÛ·‚¤ÙË˜», §ÈÌ¿ÓÈ, ∆Ú›ÙË

14.03, ÒÚ· 15.00 – 17.00 

MASTERCLASSES

EK∆HΛΩΣEIΣ

JON BANG CARLSEN: ∏ ∂º∂Àƒ∂-
™∏ ∆∏™ ¶ƒ∞°ª∞∆π∫√∆∏∆∞™
™ÎËÓÔı¤ÙË˜, ·Ú·ÁˆÁfi˜ ·ÏÏ¿ Î·È ËıÔÔÈfi˜ ÌÂ

ÂÌÊ·Ó›ÛÂÈ˜ ÛÂ Ù·ÈÓ›Â˜ fiˆ˜ ÙÔ «™ÙÔÈ¯Â›Ô ÙÔ˘

∂ÁÎÏ‹Ì·ÙÔ˜» ÙÔ˘ §·Ú˜ ºÔÓ  ∆Ú›ÂÚ, Ô Jon Bang

Carlsen ·Ó‹ÎÂÈ ÛÙÔ˘˜ ÌÂÁ¿ÏÔ˘˜ ‰ËÌÈÔ˘ÚÁÔ‡˜

ÙÔ˘ ‰·Ó¤˙ÈÎÔ˘ ÎÈÓËÌ·ÙÔÁÚ¿ÊÔ˘, ÙÔ ¤ÚÁÔ ÙÔ˘

ÔÔ›Ô˘ ÂÎÙÂ›ÓÂÙ·È ·fi ÙËÓ ‰ÂÎ·ÂÙ›· ÙÔ˘ ’70 ¤ˆ˜

Û‹ÌÂÚ·. 

∆Ô È‰ÈÔÛ˘ÁÎÚ·ÛÈ·Îfi ÙÔ˘ ÛÈÓÂÌ¿ ÎÈÓÂ›Ù·È ‰ÂÍÈÔ-

ÙÂ¯ÓÈÎ¿ ·Ó¿ÌÂÛ· ÛÙÔ ÓÙÔÎÈÌ·ÓÙ¤Ú Î·È ÙËÓ Ì˘ıÔ-

Ï·Û›·, ·ÎÔÏÔ˘ıÒÓÙ·˜ ÌÈ· ÚÔÛˆÈÎ‹ Ì¤ıÔ‰Ô

Ô˘ ˘ÔÛÙËÚ›˙ÂÈ ÙËÓ ˘ÔÎÂÈÌÂÓÈÎfiÙËÙ· ÙË˜ ÓÙÔ-

ÎÈÌ·ÓÙÂÚ›ÛÙÈÎË˜ ÁÚ·Ê‹˜, ‰È·Ù˘ˆÌ¤ÓË˜ Î·È ˆ˜

«ÂÊÂ‡ÚÂÛË ÙË˜ Ú·ÁÌ·ÙÈÎfiÙËÙ·˜». ¢‡Ô ·ÓÙÈ-

ÚÔÛˆÂ˘ÙÈÎ¿ ‰Â›ÁÌ·Ù· ÙË˜ ‰Ô˘ÏÂÈ¿˜ ÙÔ˘ («The

Portrait of God» Î·È «It’s now or never») ÊÈÏÔ-

ÍÂÓÔ‡ÓÙ·È Ê¤ÙÔ˜ ÛÙÔ ·ÊÈ¤ÚˆÌ· ÁÈ· ÙÔ

«™Î·Ó‰ÈÓ·‚ÈÎfi ¡ÙÔÎÈÌ·ÓÙ¤Ú». ¶ÂÚÈÛÛfiÙÂÚ· ÁÈ’

·˘Ù‹Ó ÙËÓ ÁÔËÙÂ˘ÙÈÎ‹ ÂÚ›ÙˆÛË ÓÙÔÎÈÌ·ÓÙÂÚ›-

ÛÙ· ı· Ì·˜ ·ÔÎ·Ï˘ÊıÔ‡Ó ·fi ÙÔÓ ›‰ÈÔ ÛÙÔ

masterclass Ô˘ ı· ‰ÒÛÂÈ ÛÙÔ Ï·›ÛÈÔ ÙÔ˘

ºÂÛÙÈ‚¿Ï, ÛÂ Û˘ÓÂÚÁ·Û›· ÌÂ ÙÔ EDN. 

™ÙËÓ ÎÈÓËÌ·ÙÔÁÚ·ÊÈÎ‹ ‰È¿ÏÂÍË, Ô ÛÎËÓÔı¤ÙË˜

ı· ·ÚÔ˘ÛÈ¿ÛÂÈ ÙËÓ ‚Ú·‚Â˘Ì¤ÓË ÌÈÎÚÔ‡ Ì‹-

ÎÔ˘˜ Ù·ÈÓ›· ÙÔ˘ «How to invent reality», ¤Ó·

ÈÛÙÔÚÈÎ‹˜ ÛËÌ·Û›·˜ ÓÙÔÎÈÌ·ÓÙ¤Ú ÁÈ· ÙÔÓ ÙÚfiÔ

ÙË˜ ‰ËÌÈÔ˘ÚÁ›·˜ ÙÔ˘. ™ÙË Û˘Ó¤¯ÂÈ·, ı· ÌÈÏ‹ÛÂÈ

ÁÈ· ÙËÓ È‰È·›ÙÂÚË ÎÈÓËÌ·ÙÔÁÚ·ÊÈÎ‹ ÙÔ˘ Ì¤ıÔ‰Ô,

ÚÔÛÊ¤ÚÔÓÙ·˜ ÛÙÔ ÎÔÈÓfi ÌÔÓ·‰ÈÎ¤˜ Û˘Ì‚Ô˘Ï¤˜

‚·ÛÈÛÌ¤ÓÂ˜ ÛÙËÓ ÔÏ˘ÂÙ‹ Â›Ú· ÙÔ˘. 

∞›ıÔ˘Û· «∆˙ÔÓ ∫·ÛÛ·‚¤ÙË˜», §ÈÌ¿ÓÈ, ¶¤ÌÙË

16.03, ÒÚ· 12:30 – 14.30
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∂ƒ°∞™∆∏ƒπ∞ & ∞°√ƒ∞
PETER WINTONICK: «∞¶√ ∆∏¡
π¢∂∞ ™∆∏¡ ∂π∫√¡∞»
™ÎËÓÔı¤ÙË˜, ·Ú·ÁˆÁfi˜ ÓÙÔÎÈÌ·ÓÙ¤Ú Î·È ÔÏÈ-

ÙÈÎfi˜ ·ÎÙÈ‚ÈÛÙ‹˜, ‰ËÌÈÔ˘ÚÁfi˜ ÙÔ˘ ÓÙÔÎÈÌ·ÓÙ¤Ú

ÁÈ· ÙÔÓ ¡fi·Ì ∆ÛfiÌÛÎÈ ÌÂ Ù›ÙÏÔ «Manufacturing

Consent: Noam Chomsky and the Media» Î·È

ÙÔ˘ ÈÔ ÚfiÛÊ·ÙÔ˘ «Cinéma Verité: defining

the moment», Ô ‰È¿ÛËÌÔ˜ ∫·Ó·‰fi˜ ‰ËÌÈÔ˘ÚÁfi˜

Peter Wintonick ı· ‚ÚÂıÂ› ÛÙÔ ºÂÛÙÈ‚¿Ï ÁÈ· Ó·

‰ÈÂÍ¿ÁÂÈ ¤Ó· ÙÚÈ‹ÌÂÚÔ ÂÎ·È‰Â˘ÙÈÎfi ÂÚÁ·ÛÙ‹-

ÚÈÔ ÁÈ· ÙËÓ „ËÊÈ·Î‹ ·Ú·ÁˆÁ‹ ÓÙÔÎÈÌ·ÓÙ¤Ú. 

ªÂ ÛËÌÂ›Ô ·Ó·ÊÔÚ¿˜ ÙËÓ „ËÊÈ·Î‹ ÙÂ¯ÓÔÏÔÁ›·, Ô

Wintonick ı· ÂÍÂÙ¿ÛÂÈ Ì·˙› ÌÂ ÙÔ˘˜ Û˘ÌÌÂÙ¤¯Ô-

ÓÙÂ˜ fiÏË ÙËÓ ‰È·‰ÈÎ·Û›· ·Ú·ÛÎÂ˘‹˜ ÂÓfi˜ ÓÙÔÎÈ-

Ì·ÓÙ¤Ú: ·fi ÙËÓ ¤ÚÂ˘Ó· ÙÔ˘ ı¤Ì·ÙÔ˜ Î·È  ÙÔ Á‡-

ÚÈÛÌ· ¤ˆ˜ ÙÔ ÌÔÓÙ¿˙ Î·È ÙÔ marketing ÙÔ˘ ÙÂÏÈ-

ÎÔ‡ ÚÔ˚fiÓÙÔ˜. ªÂ Ù· ‰ÈÎ¿ ÙÔ˘ ÏfiÁÈ·, ÚfiÎÂÈÙ·È

ÁÈ· «ÙÚÂÈ˜ Ì¤ÚÂ˜ ·ıÈ·ÛÌ¤ÓˆÓ Î·È ÂÈ˜ ‚¿ıÔ˜

Ú·ÎÙÈÎÒÓ Û˘Ì‚Ô˘ÏÒÓ. ªÈ· ·ÓÙ·ÏÏ·Á‹ ÁÓÒÛÂ-

ˆÓ, ÙÂ¯ÓÈÎÒÓ, ÈÛÙÔÚÈÒÓ Î·È ·Ú·‰ÂÈÁÌ¿ÙˆÓ». 

√È Û˘ÌÌÂÙ¤¯ÔÓÙÂ˜ ı· ¤¯Ô˘Ó ÙËÓ ‰˘Ó·ÙfiÙËÙ· Ó·

·ÚÔ˘ÛÈ¿ÛÔ˘Ó ÙÈ˜ È‰¤Â˜, Ù· Û¯¤‰È· ÙÔ˘˜ ‹ Î·È

‹‰Ë ˘¿Ú¯ÔÓ ÔÙÈÎÔ·ÎÔ˘ÛÙÈÎfi ˘ÏÈÎfi Ô˘ ı·

ÌÔÚÔ‡ÛÂ Ó· ·ÔÙÂÏ¤ÛÂÈ ÙË ‚¿ÛË ÁÈ· ÌÈ· Ù·ÈÓ›·

ÙÂÎÌËÚ›ˆÛË˜. ªÂÙ¿ ÙÔ Ù¤ÏÔ˜ ÙˆÓ ÂÚÁ·ÛÙËÚ›ˆÓ

ı· Â›Ó·È ‰È·ı¤ÛÈÌÔ˜ ¤Ó·˜ ÂÚÈÔÚÈÛÌ¤ÓÔ˜ ·ÚÈı-

Ìfi˜ 15ÏÂÙˆÓ ÚÔÛˆÈÎÒÓ Û˘Ó·ÓÙ‹ÛÂˆÓ ÌÂ ÙÔÓ

ÛÎËÓÔı¤ÙË, ÌÂ ·˘ÛÙËÚ‹ ÛÂÈÚ¿ ÚÔÙÂÚ·ÈfiÙËÙ·˜.    

∏ ·Ú·ÎÔÏÔ‡ıËÛË ÙÔ˘ ÂÚÁ·ÛÙËÚ›Ô˘ ÌÔÚÂ› Ó·

Á›ÓÂÈ Î·ÙfiÈÓ ·ÈÙ‹ÛÂˆ˜ Û˘ÌÌÂÙÔ¯‹˜ (‰È·ı¤ÛÈÌË

ÛÙËÓ ÈÛÙÔÛÂÏ›‰· ÙÔ˘ ºÂÛÙÈ‚¿Ï www.filmfestival.gr)

Î·È ı· Û˘ÓÔ‰Â‡ÂÙ·È ·fi ¯ÔÚ‹ÁËÛË ‰ÈÏÒÌ·ÙÔ˜. 

∞›ıÔ˘Û· «∆˙ÔÓ ∫·ÛÛ·‚¤ÙË˜», §ÈÌ¿ÓÈ, ∆ÂÙ¿ÚÙË

15.03 ¤ˆ˜ ¶·Ú·ÛÎÂ˘‹ 17.03, ÒÚÂ˜ 10.00 – 12.00.

PITCHING FORUM 2006
∞fi 15 ¤ˆ˜ 19 ª·ÚÙ›Ô˘ ı· Ú·ÁÌ·ÙÔÔÈËıÂ›

Ê¤ÙÔ˜, ÛÙÔ Ï·›ÛÈÔ ÙÔ˘ ºÂÛÙÈ‚¿Ï ¡ÙÔÎÈÌ·ÓÙ¤Ú

£ÂÛÛ·ÏÔÓ›ÎË˜ – ∂ÈÎfiÓÂ˜ ÙÔ˘ 21Ô˘ ∞ÈÒÓ·, ÙÔ

Î·ıÈÂÚˆÌ¤ÓÔ ÂÙ‹ÛÈÔ ‰ÈÂıÓ¤˜ Ú·ÓÙÂ‚Ô‡ ÁÈ· ÙËÓ

·Ó¿Ù˘ÍË Û˘ÓÂÚÁ·ÛÈÒÓ Î·È Û˘Ì·Ú·ÁˆÁÒÓ ÌÂ-

Ù·Í‡ Â·ÁÁÂÏÌ·ÙÈÒÓ ÙÔ˘ ÓÙÔÎÈÌ·ÓÙ¤Ú, Ô˘ ‰ÈÔÚ-

Á·ÓÒÓÂÈ ÙÔ ∂˘Úˆ·˚Îfi ¢›ÎÙ˘Ô ¡ÙÔÎÈÌ·ÓÙ¤Ú

(EDN) ÛÂ Û˘ÓÂÚÁ·Û›· ÌÂ ÙÔ ºÂÛÙÈ‚¿Ï Î·È ÌÂ ÙËÓ

˘ÔÛÙ‹ÚÈÍË ÙÔ˘ MEDIA. 

™ÙÔ ÊÂÙÈÓfi «Pitching Forum», 22 Â·ÁÁÂÏÌ·-

Ù›Â˜ ÙÔ˘ ÔÙÈÎÔ·ÎÔ˘ÛÙÈÎÔ‡ ¯ÒÚÔ˘ ·fi 15 ¯Ò-

ÚÂ˜ (°·ÏÏ›·, ∫ÚÔ·Ù›·, πÛÚ·‹Ï, ¡fiÙÈÔ˜ ∞ÊÚÈÎ‹,

∏·, ∂ÏÏ¿‰·, ¡ÔÚ‚ËÁ›· Î·È ¿ÏÏÂ˜) ı· ·ÚÔ˘-

ÛÈ¿ÛÔ˘Ó Ù· projects ÙÔ˘˜ ÛÂ 20 ˘Â‡ı˘ÓÔ˘˜

·Ó¿ıÂÛË˜ (comissioning editors) ·fi ‰È¿ÊÔÚ·

ÙËÏÂÔÙÈÎ¿ Î·Ó¿ÏÈ· ÙË˜ ∂˘ÚÒË˜ ARTE, °·ÏÏ›·

– SVT, ™Ô˘Ë‰›· – AVRO, √ÏÏ·Ó‰›·) Î·È ÙÔ˘

ÂÍˆÙÂÚÈÎÔ‡ (TV Ontario, ∫·Ó·‰¿˜), ÌÂ ÛÎÔfi

ÙËÓ ÚÔÒıËÛË ÙÔ˘ ¤ÚÁÔ˘ ÙÔ˘˜. 

∞›ıÔ˘Û· «¶·‡ÏÔ˜ ∑¿ÓÓ·˜», √Ï‡ÌÈÔÓ,

™¿‚‚·ÙÔ 18.03, ÒÚ· 10.00 – 14.30 & ∫˘ÚÈ·Î‹

19.03, ÒÚ· 10.00 – 12.00. ∞ÓÔÈ¯Ùfi ÛÙÔ ÎÔÈÓfi.

¢π∂£¡∏™ ∞°√ƒ∞ ¡∆√∫πª∞¡∆∂ƒ
∏ ¢ÈÂıÓ‹˜ ∞ÁÔÚ¿ ¡ÙÔÎÈÌ·ÓÙ¤Ú ‰ÈÔÚÁ·ÓÒÓÂÙ·È

Ê¤ÙÔ˜ ÁÈ· fiÁ‰ÔË Û˘ÓÂ¯‹ ¯ÚÔÓÈ¿ ·fi ÙÔ

ºÂÛÙÈ‚¿Ï ¡ÙÔÎÈÌ·ÓÙ¤Ú £ÂÛÛ·ÏÔÓ›ÎË˜ Î·È ÙËÓ

∂ƒ∆ ∞.∂., ¤¯ÔÓÙ·˜ Ó· ÂÈ‰Â›ÍÂÈ Ì¤¯ÚÈ Û‹ÌÂÚ·

ÛÙ·ıÂÚ¿ ·˘ÍËÙÈÎ¤˜ ÂÈ‰fiÛÂÈ˜ fiÛÔÓ ·ÊÔÚ¿ ÙËÓ

ÚÔÛ¤ÏÂ˘ÛË ˘Ô„‹ÊÈˆÓ ·ÁÔÚ·ÛÙÒÓ, ÙÔÓ ·ÚÈı-

Ìfi ÙˆÓ ÓÙÔÎÈÌ·ÓÙ¤Ú Ô˘ ÊÈÏÔÍÂÓÔ‡ÓÙ·È ÛÙËÓ

µÈÓÙÂÔı‹ÎË ÙË˜, ·ÏÏ¿ Î·È ÙÈ˜ ˆÏ‹ÛÂÈ˜ Ô˘ ÂÈ-

Ù˘Á¯¿ÓÔÓÙ·È ÛÙÔ Ï·›ÛÈÔ ÏÂÈÙÔ˘ÚÁ›·˜ ÙË˜ (ÙÔ 20%

Â› ÙÔ˘ Û˘ÓfiÏÔ˘ ÙˆÓ Ù›ÙÏˆÓ ÂÙËÛ›ˆ˜). º¤ÙÔ˜,

¤¯Ô˘Ó ‰ËÏÒÛÂÈ Û˘ÌÌÂÙÔ¯‹ 40 ·ÁÔÚ·ÛÙ¤˜ ·fi

21 ¯ÒÚÂ˜ Î·È ÂÚÈÛÛfiÙÂÚ· ·fi 400 ÓÙÔÎÈÌ·-

ÓÙ¤Ú, ÍÂÂÚÓÒÓÙ·˜ Î¿ıÂ ÚÔËÁÔ‡ÌÂÓÔ ·ÚÈıÌË-

ÙÈÎfi ÚÂÎfiÚ.  

°Ú·ÊÂ›· ºÂÛÙÈ‚¿Ï – ·ÚÈÛÙÂÚ¿ ÎÂÓÙÚÈÎ‹˜ ÂÈÛfi-

‰Ô˘ √Ï‡ÌÈÔÓ (√‰fi˜ ∞ÚÈÛÙÔÙ¤ÏÔ˘˜ 2), ¢Â˘Ù¤Ú·

13.03 – ™¿‚‚·ÙÔ 18.03, ÒÚÂ˜ ÏÂÈÙÔ˘ÚÁ›·˜:

10:00-20:00.
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À‹ÚÍÂ ÔÙ¤ ÛÙã ·Ï‹ıÂÈ· ÌfiÓË ·˘Ù‹ Ë ‹ÂÈÚÔ˜;
∆ËÓ ÂÁÎ·Ù¤ÏÂÈ„·Ó ÔÙ¤ ÔÈ Î¿ıÂ ÏÔÁ‹˜ ÎË‰ÂÌfiÓÂ˜,
·fi ÙË ÏËÛÙÚÈÎ‹ ·Ê·›Ì·ÍË ÙË˜ ·ÔÈÎÈÔÎÚ·Ù›·˜
Ì¤¯ÚÈ ÙË Ê·ÚÈÛ·˚Î‹ ÌÂÁ·ÏÔ„˘¯›· ÙË˜ G8; ¢ÈfiÙÈ,
Ò˜ ·ÏÏÈÒ˜ Ó· ÂÎÏËÊıÂ› Ë ÔÌÒ‰Ë˜ ¿ÊÂÛË ̄ ÚÂ-
ÒÓ (Ô˘ ¯·Ú›ÛÙËÎÂ ÂÓ Â›‰ÂÈ «¿ÊÂÛË˜ ·Ì·ÚÙÈÒÓ»)
ÂÎ Ì¤ÚÔ˘˜ ÙË˜ ·ÁÎfiÛÌÈ·˜ crème de la crème…  
ªfiÓË Ë ∞ÊÚÈÎ‹, ÏÔÈfiÓ; ¶ÔÈÔ˜ ¤¯ÂÈ –fi¯È ÙfiÛÔ ÙÔ
Û˘ÌÊ¤ÚÔÓ, ·ÏÏ¿ Î˘Ú›ˆ˜– ÙÔ ıÚ¿ÛÔ˜ Ó· ÙËÓ ÂÚÈ-
ÁÚ¿„ÂÈ ˆ˜ ¤Ó· ÌÂÌÔÓˆÌ¤ÓÔ «¿Ï˘ÙÔ ı¤Ì·»; ∫·È,
ÌÈ· Ô˘ ÍÂÎ›ÓËÛ· ÙÔ Á·˚Ù·Ó¿ÎÈ ÙˆÓ ÂÚˆÙËÌ¿ÙˆÓ:
ÙÈ ÛËÌ·›ÓÂÈ «¿Ï˘ÙÔ»; ∆Ô ·ÓÂ›‰ÂÎÙÔ Ï‡ÛË˜ (¤ÙÛÈ Â›-
Ó·È, ·Ó ¤ÙÛÈ ÓÔÌ›˙ÂÙÂ), ·˘Ùfi Ô˘ ·Ú·Ì¤ÓÂÈ ÂÎ-
ÎÚÂÌ¤˜ (Ì·, ‰ÂÓ Â›Ó·È ÏÂÔÓ·ÛÌfi˜;), ‹ Ô ·Ó·fi-
Û·ÛÙÔ˜ ÁfiÚ‰ÈÔ˜ ‰ÂÛÌfi˜ ÂÓfi˜ Ï·ÓËÙÈÎÔ‡ ÂÔÈ-
ÎÔ‰ÔÌ‹Ì·ÙÔ˜; ∂›Ó·È ÚÔÊ·Ó¤˜ fiÙÈ, ¤Ú· ·fi ÏÂ-
ÎÙÈÎ¤˜ ·ÎÚÔ‚·Û›Â˜, ÂÈÏ¤Áˆ ÙÔ ÙÚ›ÙÔ. Ÿˆ˜ Î·È fiÙÈ
ÌÔ˘ Â›Ó·È ‰‡ÛÎÔÏÔ Ó· Û˘Ó‰È·ÏÂ¯ıÒ ÌÂ fiÚÔ˘˜ Û˘-
Ó·›ÓÂÛË˜ (Ë Ì‹ÙÚ· ÙË˜ ·Ê·Û›·˜) Î·È ÊÈÏ·ÓıÚˆ-
›·˜ (ÙÔ Í·‰ÂÏÊ¿ÎÈ ÙË˜ ÊÈÏÔ˙ˆ˝·˜).
∞Ú¯‹ ÙË˜ ‰È·‰ÚÔÌ‹˜, ªÈ· Á˘Ó·›Î· ÌfiÓË (La

Femme Seule). ∏ §¤ÁÎÌ· ‚›ˆÛÂ ÌÈ· ÌÔÚÊ‹
Û‡Á¯ÚÔÓË˜ ‰Ô˘ÏÂ›·˜ ÛÂ ¤Ó· Á·ÏÏÈÎfi Û›ÙÈ.
∫ÏÂÈ‰ˆÌ¤ÓË Û˘¯Ó¿ ÛÂ ¤Ó· ‰ˆÌ¿ÙÈÔ, ı‡Ì· Í˘ÏÔ-
‰·ÚÌÔ‡, Î·È ¿ÓÙÔÙÂ ¤Ó· Ì¤ÙÚÔ ›Ûˆ ·fi ÙËÓ
«Î˘Ú¿ ÙÔ˘ ÛÈÙÈÔ‡». ∆Ô ÓÔÛËÚfi ÂÍÔ˘ÛÈ·ÛÙÈÎfi
Ï¤ÁÌ· ÌÔÚÂ› Ó· ÌË Û¿ÛÂÈ ÌÂ ¤Ó· Ì·ÎÂÏÂÈfi ·
Ï¿ ¶··Ù¿ÎË˜, ̂ ÛÙfiÛÔ ı· Î·Ù·Ï‹ÍÂÈ ÛÂ ÌÈ· ÛÙÈÁ-
Ì‹ ‚·Û·ÓÈÛÙÈÎ‹˜ ·˘ÙÔÁÓˆÛ›·˜. ™ÎÏ¿‚Ô˜ Î·È Ô
¡·ÁÈ·ÓÂÏÔ‡ÁÎÔ, ¤Ó·˜ ·fi ÙÔ˘˜ Disposable

People ÙÔ˘ ∫fiÛÌÔ˘ ÙÔ‡ÙÔ˘, Ô˘ ·‹¯ıË Î·È ÌÂ-
Ù·Ê¤ÚıËÎÂ Ì·ÎÚÈ¿ ·fi ÙË ·ÙÚ›‰· ÙÔ˘ ÛÂ ËÏÈÎ›·
17 ¯ÚÔÓÒÓ. ¢ÂÓ ÙÔ˘ ·ÚÎÂ› Ë ·ÂÏÂ˘ı¤ÚˆÛË Î·È
Ë ÂÈÛÙÚÔÊ‹ ÛÙÔ Û›ÙÈ, Î·È ·Ó·˙ËÙ¿ ÙËÓ ÂÏÂ˘ıÂ-
Ú›· ÛÙËÓ ÂÎ‰›ÎËÛË Î·È ÙË Ï‡ÙÚˆÛË ÙˆÓ ˘fiÏÔÈ-
ˆÓ ÛÎÏ¿‚ˆÓ. ∞Ó ‰ÂÓ ¤ÌÔÈ·˙Â ÌÂ Ù˘ÔÁÚ·ÊÈÎfi
Ï¿ıÔ˜, ı· ÙÔ ¤ÁÚ·Ê· ‰È˜ -- fi¯È Ù›ÔÙ· ¿ÏÏÔ, ·Ï-
Ï¿ ÌÂÚÈÎ¤˜ ÛÙÈÁÌ¤˜ Ë Ú·ÁÌ·ÙÈÎfiÙËÙ· ÓÙ‡ÓÂÙ·È
·ÏÏËÁÔÚ›·.
¢È·ÛÎÔÚÈÛÌ¤ÓˆÓ ·È‰ÈÎÒÓ „˘¯ÒÓ Û˘Ó¤¯ÂÈ·, ÌÂ
ÙÔ Lost Children Ó· Û˘Ó·ÓÙ¿ Ù¤ÛÛÂÚÈ˜ ÂÊ‹‚Ô˘˜
Ô˘ ‰ÈËÁÔ‡ÓÙ·È ÙÈ˜ ÚÔÛˆÈÎ¤˜ ÙÔ˘˜ ÈÛÙÔÚ›Â˜: ı‡-
Ì·Ù· ÂÓfi˜ ·Ù¤ÚÌÔÓÔ˘ ÛÙÚ·ÙÈˆÙÈÎÔ‡ ·È‰ÔÌ·˙Ò-
Ì·ÙÔ˜, Ô˘ Î·Ù·Ï‹ÁÂÈ ÛÂ ·ÎÔ‡ÛÈÂ˜ ÂÓ‰ÔÔÈÎÔÁÂ-
ÓÂÈ·Î¤˜ ÂÎÎ·ı·Ú›ÛÂÈ˜. ø˜ ÌfiÓÈÌÔ ¿ÏÏÔıÈ Â˘·È-
ÛıËÛ›·˜, Ù· ·È‰È¿ Â›Ó·È Ô ÛÙ·ıÂÚfi˜ ÚˆÙ·ÁˆÓÈ-
ÛÙ‹˜ ÂÓfi˜ ¤ÚÁÔ˘ Ô˘ Ù· ̆ ÂÚ‚·›ÓÂÈ. ¶ÔÏ‡ ÏÔÁÈÎfi,
ÏÔÈfiÓ, Ó· ÂÌÊ·Ó›˙ÔÓÙ·È ÛÂ ÂÚÈÛÛfiÙÂÚÔ˘˜ ÙÔ˘
ÂÓfi˜ Ù›ÙÏÔ˘˜: ÙÔ A Child is a Child Ù·ÍÈ‰Â‡ÂÈ
ÚÔ˜ ÙË ¡fiÙÈ· ∞ÊÚÈÎ‹, fiÔ˘ ÌÈ· ÔÌ¿‰· ·È‰ÈÒÓ,
·˜ ÙÔ Ô‡ÌÂ ÔÏÈÙÈÎÒ˜ ÔÚı¿, ·‚¤‚·ÈÔ˘ Ì¤ÏÏÔ-
ÓÙÔ˜, Û˘ÁÎÂÓÙÚÒÓÂÙ·È ÁÈ· Ó· Ë¯ÔÁÚ·Ê‹ÛÂÈ ¤Ó·
ÙÚ·ÁÔ‡‰È. ªÂ ÙËÓ ÂÏ›‰· fiÙÈ ı· ·ÔÊÂ˘¯ıÔ‡Ó
¿ÛÎÔÔÈ Û˘Ó·ÈÛıËÌ·ÙÈÎÔ› ÂÎ‚È·ÛÌÔ›, ÚÔ¯ˆÚÒ
ÛÙÔ Their Brother’s Keepers-Orphaned by

AIDS, fiÔ˘ ‰‡Ô ÔÈÎÔÁ¤ÓÂÈÂ˜ ‰›ÓÔ˘Ó ÌÈ· Î·ıË-
ÌÂÚÈÓ‹ ÙÈÙ¿ÓÈ· Ì¿¯Ë ÎfiÓÙÚ· ÛÂ ıÂÔ‡˜ Î·È ‰·›ÌÔ-
ÓÂ˜ – ÎÈ fiÏ· ·˘Ù¿ ÛÂ ÌÈ· ·Ú·ÁÎÔ‡ÔÏË ÙË˜
∑¿ÌÈ·. ∆·ÍÈÎ¿ ÂÈÏÂÎÙÈÎfi˜ Ô HIV; ∂Ï¿ÙÂ ÙÒÚ·.

™·˜ ÊÙ·›ÓÂ ·ÎfiÌ· Î·È ÔÈ ÎÔÛÌ·Á¿ËÙÂ˜ Ê·ÚÌ·-
ÎÔ‚ÈÔÌË¯·Ó›Â˜; ∂›ÛÙÂ Î·ÎÔÚÔ·›ÚÂÙÔÈ.
∏ ∞ÊÚÈÎ‹ Â›Ó·È Î˘ÚÈÔÏÂÎÙÈÎ¿ ¤Ó· ·¤Ú·ÓÙÔ ÓÔ-
ÛÔÎÔÌÂ›Ô, fiˆ˜ Ì·ÚÙ˘Ú¿ ÙÔ War Hospital. ªÈ·
Û‡ÓıÂÛË ÚÔÛˆÈÎÒÓ ÈÛÙÔÚÈÒÓ ·fi ÙËÓ È·ÙÚÈÎ‹
·ÔÛÙÔÏ‹ ÙÔ˘ ∂Ú˘ıÚÔ‡ ™Ù·˘ÚÔ‡ ÛÙË µfiÚÂÈ·
∫¤Ó˘·, fiÔ˘ ‚Ú›ÛÎÂÙ·È ÙÔ ÌÂÁ·Ï‡ÙÂÚÔ ÎÈÓËÙfi ÓÔ-
ÛÔÎÔÌÂ›Ô ÛÂ fiÏÔ ÙÔÓ ÎfiÛÌÔ. ªÂ ·Ó¿ÏÔÁË ıÂÌ·-
ÙÈÎ‹ Î·È ÙÔ A Cry for Madiom ÙÔ˘ Erez
Barzilay, Ô˘ ·ÎÔÏÔ˘ıÂ› ¤Ó·Ó Î·Ù·˘ÏÈÛÌfi ÙˆÓ
°È·ÙÚÒÓ ¯ˆÚ›˜ ™‡ÓÔÚ· ÛÙÔ ¡fiÙÈÔ ™Ô˘‰¿Ó. ∂ÎÂ›,
‰ËÏ·‰‹, fiÔ˘ ÌfiÓÔ ÔÈ ÂÂ›ÁÔ˘ÛÂ˜ ÂÚÈÙÒÛÂÈ˜
‰ÈÎ·ÈÔ‡ÓÙ·È Î·ıËÌÂÚÈÓ¿ Ê·ÁËÙfi. ∫·È ·Ó ‰ÂÓ
¤¯Ô˘Ó „ˆÌ›… ·˜ Ê¿ÓÂ ·ÓÙÂÛ¿ÓÈ.
∆Ô Ì·‡ÚÔ Û‡ÓÓÂÊÔ ¤Ú¯ÂÙ·È Ó· ‰ÈÒÍÂÈ Ô Û˘Ó‹ıË˜
‡ÔÙÔ˜, Ô˘ ·ÎÔ‡ÂÈ ÛÙ· ·Ú¯ÈÎ¿ BBC. ¶·ÚfiÏÔ
Ô˘ Ë ÊÚ¿ÛË «‚ÚÂÙ·ÓÈÎfi ÂÓ‰È·Ê¤ÚÔÓ ÁÈ· ÙËÓ
∞ÊÚÈÎ‹» ı· Ë¯Â› ¿ÓÙÔÙÂ Û·Ó Ì·‡ÚÔ ¯ÈÔ‡ÌÔÚ,
ÌÈ· ‰ËÌÈÔ˘ÚÁÈÎ‹ ‰È¿ıÂÛË ¤Ú·Ó ÙË˜ Î·Ù·ÛÙÚÔ-
ÊÔÏÔÁ›·˜ Â›Ó·È, ̆ fi ÚÔ¸Ôı¤ÛÂÈ˜, Â˘ÚfiÛ‰ÂÎÙË.
∆Ô African School: Show me the Money, ¤Ó·
·fi Ù· 8 ÂÂÈÛfi‰È· ÌÈ·˜ ÙËÏÂÔÙÈÎ‹˜ ·Ú·ÁˆÁ‹˜,
Î·Ù·ÁÚ¿ÊÂÈ Ù· fiÓÂÈÚ· ÙˆÓ Ì·ıËÙÒÓ ·ÏÏ¿ Î·È ÙÈ˜
ÔÈÎÔÓÔÌÈÎ¤˜ ‰˘ÛÎÔÏ›Â˜ ÛÂ ¤Ó· Û¯ÔÏÂ›Ô ÙË˜
√˘ÁÎ¿ÓÙ·. ∂ÎÂ› fiÔ˘ Ù· ·È‰È¿ ‰ÈÂÎ‰ÈÎÔ‡Ó ÙÔ ‰È-
Î·›ˆÌ· ÛÙËÓ ·È‰Â›· Û·Ó Ï·ıÚÂÈ‚¿ÙÂ˜.
ªÂ ·ÚÎÂÙ¿ Ï˘ÚÈÎ‹ ‰È¿ıÂÛË ÙÔ 12 Disciples of

Nelson Mandela: A son’s Tribute to Unsung

Heroes Ô˘ Î¿ÓÂÈ ÙËÓ ·ÓÂ˘Úˆ·˚Î‹ ÙÔ˘ ÚÂ-
ÌÈ¤Ú· ÛÙË £ÂÛÛ·ÏÔÓ›ÎË. √ ∆fiÌ·˜ ÕÏÂÓ Ã¿ÚÈ˜, ıÂ-
Ùfi˜ ÁÈÔ˜ ÂÓfi˜ Ì¤ÏÔ˘˜ ÙÔ˘ «African National
Congress», ·Ó·Û˘Óı¤ÙÂÈ ÙËÓ ÂÍÔÚ›· ÙÔ˘ ·ÙÚÈÔ‡
ÙÔ˘ Î·È ¤ÓÙÂÎ· Û˘Ì·ÙÚÈˆÙÒÓ ÙÔ˘ ÛÙÔÓ ·ÁÒÓ· Î·-
Ù¿ ÙÔ˘ ∞·ÚÙ¯¿ÈÓÙ. ªÈÛfi ÓÙÔÎÈÌ·ÓÙ¤Ú - ÌÈÛ‹ ·Ó·-
·Ú¿ÛÙ·ÛË ·fi ËıÔÔÈÔ‡˜ ̄ ˆÚ›˜ Î·Ì›· ÂÌÂÈÚ›·
ÌÚÔÛÙ¿ ÛÙËÓ Î¿ÌÂÚ·, ·˘Ùfi˜ Ô È‰È·›ÙÂÚÔ˜ ÊfiÚÔ˜
ÙÈÌ‹˜ ÙÔ˘ Ã¿ÚÈ˜ ÂÚÈ¤¯ÂÈ ·Ó·Ï˘ÙÈÎ¤˜ ÏÂÙÔÌ¤ÚÂÈ-
Â˜ ÁÈ· ÙË ‰Ú¿ÛË ÙÔ˘ ¡¤ÏÛÔÓ ª·ÓÙ¤Ï· Î·È Û¿ÓÈÔ
·Ú¯ÂÈ·Îfi ˘ÏÈÎfi.
°È· ÙÔ Ù¤ÏÔ˜ ¿ÊËÛ· ÙÔ ÓÙÔÎÈÌ·ÓÙ¤Ú ÌÂ ÙÔÓ ·ÌÊÈ-
ÏÂÁfiÌÂÓÔ Ù›ÙÏÔ Operation Spring. ø˜ ¿ÓÔÈÍË
ÁÈ· ÙËÓ Â˘ÓÔÌÔ‡ÌÂÓË ÔÏÈÙÂ›· ÙË˜ ∞˘ÛÙÚ›·˜ ÁÈÔÚ-
Ù¿ÛÙËÎÂ ÙÔ 1999 Ë Û‡ÏÏË„Ë 100 ∞ÊÚÈÎ·ÓÒÓ,
Ô˘ ıÂˆÚ‹ıËÎÂ fiÙÈ Û˘Ó‰¤ÔÓÙ·È ÌÂ ¤Ó· ·ÁÎfi-
ÛÌÈÔ Î‡ÎÏˆÌ· Ó·ÚÎˆÙÈÎÒÓ. ªÔÚÂ› Ó· ˘¿Ú-
¯Ô˘Ó, ÛÂ Ù¤ÙÔÈÂ˜ ÂÚÈÙÒÛÂÈ˜ ‰·ÈÌÔÓÔÔ›ËÛË˜,
‚¿ÛÈÌÂ˜ ÚÔÛ‰ÔÎ›Â˜ ÁÈ· «‰›Î·ÈÂ˜ ‰›ÎÂ˜»; ∆Ô ÂÚÒ-
ÙËÌ· ·˜ ÙÂıÂ› Î·È ÛÂ ¿ÏÏÂ˜ ÂÚÈÙÒÛÂÈ˜. ∂Ó ÚÔ-
ÎÂÈÌ¤Óˆ, oÈ Angelika Schuster Î·È Tristan
Sindelgrubber ÍÂÙ˘Ï›ÁÔ˘Ó ÙÔ Ó‹Ì· ÂÓfi˜ ‰ÈÎ·ÛÙÈ-
ÎÔ‡ ıÚ›ÏÂÚ, ÍÂÁ˘ÌÓÒÓÔÓÙ·˜ ÙËÓ ÚÔ·Á·Ó‰ÈÛÙÈ-
Î‹ ÚËÙÔÚÈÎ‹ Î·È ÙË Û˘ÓÂ·ÎfiÏÔ˘ıË ·ÏÏÔ›ˆÛË
ÙˆÓ ÛÙÔÈ¯Â›ˆÓ. ∏ ÎÔÈÓ‹ ÏÂÈÙÔ˘ÚÁ›· ÙˆÓ Î¿ıÂ ÏÔ-
Á‹˜ ·ÍfiÓˆÓ ÙÔ˘ ∫·ÎÔ‡ Â›Ó·È ÔÏÔÊ¿ÓÂÚË.
∞ÓÙ› ÂÈÏfiÁÔ˘, ÌÈ· ·Ú¿ÊÚ·ÛË: ∞ÊÚÈÎ‹, ∞ÊÚÈÎ‹,
Î·Ï¿ ÌÔ˘ Ï¤Á·Ó ÌÂÚÈÎÔ›! §¿ıÔ˜, «ÎÏ·›Á·Ó» ‹ıÂÏ·
Ó· ÁÚ¿„ˆ, Î·È Ì¿ÏÈÛÙ· ÌÂ ‰¿ÎÚ˘· ÎÚÔÎÔ‰Â›ÏÈ·.
™ÙË ÛÎÔÙÂÈÓ‹ ·›ıÔ˘Û·, ·Ó ‰Â ÌÂÙ·ÙÚ·Ô‡Ó ÛÂ
ÎÚ‡ÛÙ·ÏÏ·, ÙÔ˘Ï¿¯ÈÛÙÔÓ ı· Ê·›ÓÔÓÙ·È ÏÈÁfiÙÂÚÔ.

ΑΦΡΙΚΗ
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¢‡ÛÎÔÏ· ··ÓÙ¿ Î·ÓÂ›˜.  À¿Ú¯Ô˘Ó ÌÂÏ¤ÙÂ˜ Ô˘
‰È·ÊˆÓÔ‡Ó ÌÂ ÔÚÈÛÌÔ‡˜ ÙË˜ ¶·ÁÎÔÛÌÈÔÔ›ËÛË˜,
·ÏÏ¿ ÂÓ›ÔÙÂ ·ÌÊÈÛ‚ËÙÔ‡Ó ·ÎfiÌ· Î·È ÙËÓ ›‰È· ÙËÓ
‡·ÚÍË ÙÔ˘ Ê·ÈÓÔÌ¤ÓÔ˘. ∆· ÙÂÏÂ˘Ù·›· ̄ ÚfiÓÈ· ÂÈ-
ÎÚ·ÙÂ› Ì›· ÚÔÛ¤ÁÁÈÛË Ô˘ ÙËÓ ·ÚÔÌÔÈ¿˙ÂÈ ÌÂ
ÙÔÓ ÓfiÌÔ ÙË˜ ‚·Ú‡ÙËÙ·˜, ˘fi ÙËÓ ¤ÓÓÔÈ· ÙË˜ ÓÔ-
ÌÔÙÂÏÂÈ·Î‹˜ Î·È ·Ó·fi‰Ú·ÛÙË˜ Ê‡ÛË˜ ÙË˜. √
πÙ·Ïfi˜ ÊÈÏfiÛÔÊÔ˜ ƒÔÌ¤ÚÙÔ ∂ÛÔ˙›ÙÔ, Ï¤ÂÈ ˆ˜
‰ÂÓ Â›Ó·È ÌfiÓÔ Ì›· ‰È·ÊÔÚÂÙÈÎ‹ ÂÔ¯‹ –fiˆ˜ Ô
ªÂÛ·›ˆÓ·˜ Î·È Ë ∞Ó·Á¤ÓÓËÛË– ·ÏÏ¿ Î·È ¤Ó· ‰È·-
ÊÔÚÂÙÈÎfi Î·ıÂÛÙÒ˜ ÓÔ‹Ì·ÙÔ˜.
∂ÈÏ¤ÁÔÓÙ·˜ ÙËÓ ¶·ÁÎÔÛÌÈÔÔ›ËÛË ˆ˜ ‚·ÛÈÎfi
ıÂÌ·ÙÈÎfi ÙÔ˘ ¿ÍÔÓ·, ÙÔ 8Ô ºÂÛÙÈ‚¿Ï ¡ÙÔÎÈÌ·ÓÙ¤Ú
£ÂÛÛ·ÏÔÓ›ÎË˜-∂ÈÎfiÓÂ˜ ÙÔ˘ 21Ô˘ ∞ÈÒÓ·, ·Ó·‰ÂÈ-
ÎÓ‡ÂÈ ÙÈ˜ ·ÓÙ›ÚÚÔÂ˜ ‰˘Ó¿ÌÂÈ˜, ÙÈ˜ ÂÓ·ÏÏ·ÎÙÈÎ¤˜
ÚÔÙ¿ÛÂÈ˜ Ô˘ ·Ó·Ù‡ÛÛÔÓÙ·È ˆ˜ ·¿ÓÙËÛË ÛÙÈ˜

ÔÏ˘Û¯È‰Â›˜ ÂÎÊ¿ÓÛÂÈ˜ ÙÔ˘ Ê·ÈÓÔÌ¤ÓÔ˘. √È Úˆ-
Ù·ÁˆÓÈÛÙ¤˜ ÙˆÓ ÓÙÔÎÈÌ·ÓÙ¤Ú, ¿ÏÏÔÙÂ ÎfiÓÙÚ· ÛÙÔ
·Ó›Û¯˘ÚÔ ÚÂ‡Ì· ÙË˜ ·ÁÎÔÛÌÈÔÔ›ËÛË˜ Î·È ¿Ï-
ÏÔÙÂ ÂÈ¯ÂÈÚÒÓÙ·˜ Ó· ÂÎÌÂÙ·ÏÏÂ˘ÙÔ‡Ó ÙÈ˜ Â˘Î·È-
Ú›Â˜ ÙÔ˘ ı·˘Ì·ÛÙÔ‡ Ó¤Ô˘ ÎfiÛÌÔ˘, ¤¯Ô˘Ó ÁÈ·
fiÏ· ÙËÓ ÂÊÂ˘ÚÂÙÈÎfiÙËÙ·, ÙÔÓ ·ÎÙÈ‚ÈÛÌfi Î·È ÙËÓ
ÙÔÈÎ‹ ‰Ú¿ÛË Î·È ·ÏÏËÏÂÁÁ‡Ë. 
µ·ÛÈÎ‹ Û˘ÓÈÛÙÒÛ· ÙË˜ Â›Ó·È Ë ·ÏÌ·ÙÒ‰Ë˜ ·Ó¿-
Ù˘ÍË ÙÔ˘ ÂÌÔÚ›Ô˘ Î·È ÙˆÓ ¯ÚËÌ·ÙÔÔÈÎÔÓÔÌÈ-
ÎÒÓ Û˘Ó·ÏÏ·ÁÒÓ. ∏ ÚÈ˙ÈÎ‹ ÌÂÙ·ÌfiÚÊˆÛË ÙÔ˘ ÔÈ-
ÎÔÓÔÌÈÎÔ‡ ÙÔ›Ô˘ Â›¯Â ÙÚÔÌ·ÎÙÈÎ¤˜ Û˘Ó¤ÂÈÂ˜ Î˘-
Ú›ˆ˜ ÁÈ· ÙË ÁÂˆÚÁ›·, fiˆ˜ ·ÚÔ˘ÛÈ¿˙ÂÙ·È ÛÙÔ ÓÙÔ-
ÎÈÌ·ÓÙ¤Ú Our Daily Bread, Ô˘ ÙÚ˘ÒÓÂÈ ÛÂ ÛË-
ÌÂ›· ÙË˜ ∂˘ÚÒË˜ fiÔ˘ ·Ú¿ÁÂÙ·È (Ì·˙ÈÎ¿) Ë ‚ÈÔ-
ÌË¯·ÓÔÔÈËÌ¤ÓË ÙÚÔÊ‹ Ô˘ Î·Ù·Ó·ÏÒÓÔ˘ÌÂ, ̄ ·-
Ú›˙ÔÓÙ·˜ ÙÔÓ ÚˆÙ·ÁˆÓÈÛÙÈÎfi ÚfiÏÔ ÛÙÈ˜ ÌË¯·Ó¤˜.

√ Û‡Á¯ÚÔÓÔ˜, ·ÁÎÔÛÌÈÔÔÈËÌ¤ÓÔ˜ ÎfiÛÌÔ˜ ÂÈ-
‚Ú·‚Â‡ÂÈ fiÌˆ˜ ÙËÓ ÚÔÛ·ÚÌÔÛÙÈÎfiÙËÙ·. ∆Ô The

Real Dirt on Farmer John ‰Â›¯ÓÂÈ Ò˜ Ë ÌÈÎÚ‹
Ê¿ÚÌ· ÙÔ˘ ·Ô‡ ÙÔ˘ ∆̇ ÔÓ ¶›ÙÂÚÛÔÓ ˙ÂÈ Í·Ó¿
ËÌ¤ÚÂ˜ ‰fiÍ·˜ ̄ ¿ÚË ÛÙÔÓ ÚÔÛ·Ó·ÙÔÏÈÛÌfi ÙË˜ ÛÙË
‚ÈÔÏÔÁÈÎ‹ Î·ÏÏÈ¤ÚÁÂÈ·.
£· ‹Ù·Ó ·‰‡Ó·ÙË ‰›¯ˆ˜ ÙËÓ ÂÈÎÔÈÓˆÓÈ·Î‹ Â·-
Ó¿ÛÙ·ÛË Ô˘ ¤¯ÂÈ ÌÂÙ·ÌÔÚÊÒÛÂÈ Ï‹Úˆ˜ ÙÔÓ ÙÚfi-
Ô ÌÂ ÙÔÓ ÔÔ›Ô ·ÓÙÈÏ·Ì‚·ÓfiÌ·ÛÙÂ ÙÔÓ ÎfiÛÌÔ,
Î˘Ú›ˆ˜ ¯¿ÚË ÛÙÔ ÂÍÔ¯fiÙÂÚÔ ÓÂ˘Ì·ÙÈÎfi ÙË˜ ·È-
‰›, ÙÔ ÿÓÙÂÚÓÂÙ. ™ÙÔ ÓÙÔÎÈÌ·ÓÙ¤Ú Commune of

Bliss, ‚Ï¤Ô˘ÌÂ fiÌˆ˜ ÙÔ˘˜ Hutterer, ÛÙÔ ÎÔÈÓfi-
‚Èfi ÙÔ˘˜ ÛÂ ÌÈ· ·ÔÌ·ÎÚ˘ÛÌ¤ÓË ÂÚÈÔ¯‹ ÙË˜
µfiÚÂÈ·˜ ∞ÌÂÚÈÎ‹˜, Ó· ·ÔÙ¿ÛÛÔÓÙ·È ÙÔ Ú·‰Èfi-
ÊˆÓÔ, ÙËÓ ÙËÏÂfiÚ·ÛË Î·È fiÏÂ˜ ÙÈ˜ ÌÔÚÊ¤˜ Ì·˙È-
Î‹˜ ÂÓËÌ¤ÚˆÛË˜, Î·È Ó· ÂÈÌ¤ÓÔ˘Ó ÛÙËÓ Î·Ï-

ÏÈ¤ÚÁÂÈ· ÙË˜ ‰ÈÎ‹˜ ÙÔ˘˜ ÁÏÒÛÛ·˜ Î·È ÔÏÈÙÈÛÌÔ‡,
Ì·ÎÚÈ¿ ·fi ÙÔÓ ˘fiÏÔÈÔ ÎfiÛÌÔ. 
™˘Ó‰¤ÂÙ·È ÛÙÂÓ¿ ÌÂ ÙËÓ ÂÈÎÚ¿ÙËÛË ÙË˜ ·ÁÁÏÔ-
Û·ÍÔÓÈÎ‹˜ ÎÔ˘ÏÙÔ‡Ú·˜ ÙÔ˘ Î¤Ú‰Ô˘˜, Î·È ÙË˜ ·Ó¿-
‰ÂÈÍË˜ ÂÓfi˜ Ó¤Ô˘ ·Ó›Û¯˘ÚÔ˘ ·›ÎÙË: ÙË˜ ·Úfi-
ÛˆË˜ ÔÏ˘ÂıÓÈÎ‹˜ ÂÈ¯Â›ÚËÛË˜ - Ô˘ ÙfiÛÔ Û˘-
¯Ó¿ Û˘Ó‰¤ÂÙ·È ÌÂ ÙÔÓ «ı¿Ó·ÙÔ ÙÔ˘ ÂÌÔÚ¿ÎÔ˘».
™ÙÔ ÓÙÔÎÈÌ·ÓÙ¤Ú Pickles, ÔÎÙÒ ¯‹ÚÂ˜ ÌÔ˘ÛÔ˘Ï-
Ì¿ÓÂ˜, ËÁ·›ÓÔ˘Ó ·ÓÙ›ıÂÙ· ÛÙÔ ÚÂ‡Ì·. ∞ÓÙ› Ó·
ÎÏÂÈÛÙÔ‡Ó ÛÙÔ Û›ÙÈ, ÂÈÏ¤ÁÔ˘Ó ÙÔÓ ‰‡ÛÎÔÏÔ ‰Úfi-
ÌÔ ÙË˜ ÂÈ¯ÂÈÚËÌ·ÙÈÎfiÙËÙ·˜. ∞ÓÔ›ÁÔ˘Ó ¤Ó· ÂÚÁÔ-
ÛÙ¿ÛÈÔ ÙÔ ÔÔ›Ô Á›ÓÂÙ·È ‰Â‡ÙÂÚÔ Û›ÙÈ ÙÔ˘˜ Î·È,
¯ˆÚ›˜ Ó· ¤¯Ô˘Ó Í·Ó·‰Ô˘Ï¤„ÂÈ ÔÙ¤, Î·ÙÔÚıÒ-
ÓÔ˘Ó Ó· ·ÍÈÔÔÈ‹ÛÔ˘Ó Ë Î·ıÂÌ›· ÙÈ˜ ÈÎ·ÓfiÙËÙ¤˜
ÙË˜. ™ÙËÓ ÔÏÈÙÈÎ‹ ÛÊ·›Ú·, Ë ¶·ÁÎÔÛÌÈÔÔ›ËÛË
·Ó·‰ÂÈÎÓ‡ÂÈ ÌÈ· ·ÁÎfiÛÌÈ· ÔÏÈÙÂ›·, ·Ô‰Â-
ÛÌÂ˘Ì¤ÓË ·fi ÙËÓ ·Ó›Û¯˘ÚË ¿ÏÏÔÙÂ ÛÊ·›Ú· ÙÔ˘
·˘Ù¿ÚÎÔ˘˜ Î·È ÂÚ›ÎÏÂÈÛÙÔ˘ ¤ıÓÔ˘˜ - ÎÚ¿ÙÔ˘˜.
ª·˙› ÙË˜ ÂÌÊ·Ó›˙ÂÙ·È Ë ÎÔÛÌÔÔÏ›ÙÈÎË ÎÔ˘ÏÙÔ‡-
Ú·, Î·Ù¿ ÙËÓ ÔÔ›Ô ÔÈ ¿ÓıÚˆÔÈ «ÛÎ¤ÊÙÔÓÙ·È ·-
ÁÎfiÛÌÈ· Î·È ‰ÚÔ˘Ó ÙÔÈÎ¿». √È ÎÔÈÓÔ‚È·ÎÔ› ÂÈ-
Ú·Ì·ÙÈÛÌÔ›, Ô˘ ÙfiÛÔ ¿ÓıÈÛ·Ó ÙË ‰ÂÎ·ÂÙ›· ÙÔ˘
1970, ‰ÂÓ ¯¿ÓÔ˘Ó fiÌˆ˜ ÙË ÁÔËÙÂ›· ÙÔ˘˜. ∆Ô
Commune, ÙÔ ÚÈ˙ÔÛ·ÛÙÈÎfi Â›Ú·Ì· Û˘Ì‚›ˆ-
ÛË˜ Î·È Â·Ó¿ÛÙ·ÛË˜ ÛÙË Ê¿ÚÌ·-ÎÔÈÓfi‚ÈÔ Black
Bear Î·È ÙÔ Child of the Commune, ·ÚÔ˘-
ÛÈ¿˙Ô˘Ó ·ÓıÚÒÔ˘˜ Ô˘ ··ÚÓÔ‡ÓÙ·È Ù· ·Á·ı¿
ÙÔ˘ Î·Ù·Ó·ÏˆÙÈÛÌÔ‡. 
√È ˘¤ÚÌ·¯ÔÈ ÙË˜ ¤¯Ô˘Ó ·ÚÎÂÙ¿ fiÏ· ÛÙË Ê·Ú¤-
ÙÚ· ÙÔ˘˜ ÁÈ· Ó· ÛÙÔÈ¯ÂÈÔıÂÙ‹ÛÔ˘Ó Ù· ÔÊ¤ÏË ÙË˜:
∂ÈÎ·ÏÔ‡ÓÙ·È ÁÈ· ·Ú¿‰ÂÈÁÌ· fiÙÈ ÙÔ ÔÛÔÛÙfi ÙˆÓ
·ÓıÚÒˆÓ ÛÙÈ˜ ·Ó·Ù˘ÛÛfiÌÂÓÂ˜ ̄ ÒÚÂ˜ Ô˘ ̇ Ô˘Ó
ÌÂ ÏÈÁfiÙÂÚÔ ·fi ¤Ó· ‰ÔÏ¿ÚÈÔ ÙËÓ ËÌ¤Ú· ¤¯ÂÈ ÌÂÈ-
ˆıÂ› Î·Ù¿ ÙÔ ‹ÌÈÛ˘ Ù· ÙÂÏÂ˘Ù·›· Â›ÎÔÛÈ ¯ÚfiÓÈ·.
ŸÌˆ˜ ÌÂ ¿ÏÏ· Ì¤ÙÚ·, ÙÔ ̄ ¿ÛÌ· ‰ÈÂ˘Ú‡ÓÂÙ·È Î·È Ë
„·Ï›‰· Ô˘ ¯ˆÚ›˙ÂÈ ÙÔ˘˜ ÏÔ‡ÛÈÔ˘˜ Î·È ÙÔ˘˜
ÊÙˆ¯Ô‡˜ Â›Ó·È ÔÏÏ¤˜ ÊÔÚ¤˜ ÔÚ·Ù‹ ‰È¿ Á˘ÌÓÔ‡
ÔÊı·ÏÌÔ‡. ª›· Ù¤ÙÔÈ· ÂÚ›ÙˆÛË ÂÚÈÁÚ¿ÊÂÈ ÙÔ
ÓÙÔÎÈÌ·ÓÙ¤Ú Tropic of Cancer Ô˘ ·ÔÙ˘ÒÓÂÈ
ÙËÓ ¿ıÏÈ· ˙ˆ‹ ÙˆÓ Î·ÙÔ›ÎˆÓ ÂÓfi˜ ÌÈÎÚÔ‡ ¯ˆÚÈ-
Ô‡ ÙÔ˘ ªÂÍÈÎÔ‡ ÎÔÓÙ¿ ÛÙÈ˜ ∏¶∞, ÌÈ· ·Ó¿Û· ·fi
Ù· Û‡ÓÔÚ· ÙË˜ ÏÔ˘ÛÈfiÙÂÚË˜ ̄ ÒÚ·˜ ÙÔ˘ Ï·Ó‹ÙË. 
™˘¯Ó¿ Û˘Ó‰¤ÂÙ·È Î·È ÌÂ ÙÈ˜ ÎÏÈÌ·ÙÔÏÔÁÈÎ¤˜ ·ÏÏ·-
Á¤˜, ÙË ÌÂÙ·ÊÔÚ¿ Ú˘ÔÁfiÓˆÓ ‚ÈÔÌË¯·ÓÈÒÓ ÛÙÈ˜
ÊÙˆ¯¤˜ ¯ÒÚÂ˜ ·fi ÙË ¢‡ÛË Î·È ÙÈ˜ ÔÏ˘ÂıÓÈÎ¤˜,
Î·È Î˘Ú›ˆ˜ ÌÂ ÙÔ Ê·ÈÓfiÌÂÓÔ ÙÔ˘ ıÂÚÌÔÎË›Ô˘. ∆Ô
Amidst The Stones Hypnotised by the

Moon ‰Â›¯ÓÂÈ Ò˜ ÌÈ· ÔÈÎÔÁ¤ÓÂÈ· ÓÔÌ¿‰ˆÓ ÛÙÈ˜
ÕÓ‰ÂÈ˜ ÚÔÛ·ıÂ› Ó· ·ÓÙÈ·Ï¤„ÂÈ ÙÈ˜ ÎÏÈÌ·ÙÔÏÔ-
ÁÈÎ¤˜ ·ÏÏ·Á¤˜, ·ÚÓÔ‡ÌÂÓË ÙËÓ ÂÓÛˆÌ¿ÙˆÛ‹ ÙË˜
ÛÙÔÓ Û‡Á¯ÚÔÓÔ ÎfiÛÌÔ. 
∏ ¶·ÁÎÔÛÌÈÔÔ›ËÛË ‰ÂÓ Â›Ó·È ÌÈ· ÌÔÓÔÛ‹Ì·ÓÙË,
ÂÓÈ·›· Ú·ÁÌ·ÙÈÎfiÙËÙ·, ·ÏÏ¿ ·ÚÔ˘ÛÈ¿˙ÂÈ, fiˆ˜
ÙÔ ¤¯ÂÈ ÂÁÎ·›Úˆ˜ ‰È·ÁÓÒÛÂÈ ¤Ó·˜ ¿ÏÏÔ˜ πÙ·Ïfi˜ ÊÈ-
ÏfiÛÔÊÔ˜, Ô ™·Ï‚·ÙfiÚÂ µ¤Î·, «ÛÙÔÈ¯Â›· ·‰È·Ê¿-
ÓÂÈ·˜ Î·È ·ÌÊÈÛËÌ›·˜, Ô˘ ÁÂÓÓÈÔ‡ÓÙ·È ·fi ÙËÓ
Ù·˘Ùfi¯ÚÔÓË ·ÚÔ˘Û›· ¿ÏÏˆÓ ÁÓˆÚÈÛÌ¿ÙˆÓ, Ù·
ÔÔ›· Î·ıÈÛÙÔ‡Ó ÙË Û˘ÓÔÏÈÎ‹ ÂÈÎfiÓ· ÔÏ‡ ÈÔ
·ÓÙÈÊ·ÙÈÎ‹ Î·È ÂÎÙÂıÂÈÌ¤ÓË ÛÙËÓ ·‚Â‚·ÈfiÙËÙ·».
∫·È fiÏ· ·˘Ù¿ Ê·›ÓÔÓÙ·È... Â› ÙË˜ ÔıfiÓË˜.

∂π¡∞π ∆√ √Ã∏ª∞ ¶√À ª∞™ ª∂∆∞º∂ƒ∂π ™∂ ∂¡∞¡ ¶∞ƒ∞¢∂π™√
∞¡√πÃ∆ø¡ ™À¡√ƒø¡ ∫∞π ¶∞°∫√™ªπ∞™ ∂À∏ª∂ƒπ∞™ `∏ ª∏¶ø™
™∏ª∞∆√¢√∆∂π ∆∏¡ ∫∞∆∞™∆ƒ√º∏ ∆√À ∫√π¡ø¡π∫√À, √π∫√¡√-

ªπ∫√À, ∫∞π ¶√§π∆π∫√À π™∆√À ∆√À ¶§∞¡∏∆∏, ¢π∂ÀƒÀ¡∂π ∆π™
∞¡π™√∆∏∆∂™, ∫∞∆∞™∆ƒ∂º√¡∆∞™ ∆√ ¶∂ƒπµ∞§§√¡, ∆π™ 

∆√¶π∫∂™ ∫√π¡√∆∏∆∂™ ∫∞π ∆√¡ ¶√§π∆π™ªπ∫√ £∏™∞Àƒ√ 
∆∏™ ∞¡£ƒø¶√∆∏∆∞™;

ΠΑΓΚΟΣΜΙΟΠΟΙΗΣΗ

ΟΛΟΣ Ο ΚΟΣΜΟΣ
ΕΝΑ ΣΧΕ∆ΙΟ

ÙË˜ ∆›Ó·˜ ∞ÓÙˆÓ¿ÎÔ˘



ΠPOΣΩΠA
18∂ÈÌ¤ÏÂÈ·: ¢ËÌÔÛı¤ÓË˜ •ÈÊÈÏ›ÓÔ˜

Ÿ„ÂÈ˜ ÙÔ˘ ÎfiÛÌÔ˘

DDoouugg  BBlloocckk  ((««5511  BBiirrcchh  SSttrreeeett»»))
¢ÂÓ ÂÈÏ‡Ô˘ÌÂ ÔÙ¤ Ú·ÁÌ·ÙÈÎ¿ Ù· ÚÔ‚Ï‹-
Ì·Ù· ÌÂ ÙÔ˘˜ ÁÔÓÂ›˜ Ì·˜. ∞ÏÏ¿ Â¿Ó Â›Ì·ÛÙÂ Ù˘-
¯ÂÚÔ›, ÂÎÌÂÙ·ÏÏÂ˘fiÌ·ÛÙÂ ÙËÓ Èı·ÓfiÙËÙ· Ó·
Î¿ÓÔ˘ÌÂ ÂÈÚ‹ÓË Ì·˙› ÙÔ˘˜ ÚÔÙÔ‡ Ó· Â›Ó·È ¿-
Ú· ÔÏ‡ ·ÚÁ¿.

EErriikk  GGaannddiinnii  --  TTaarriikk  SSaalleehh  ((««GGiittmmoo--∆∆hhee  nneeww  rruulleess
ooff  wwaarr»»))
√ÏfiÎÏËÚË Ë ·ÙÌfiÛÊ·ÈÚ· Ì·˜ ı‡ÌÈÛÂ ¤Ó·Ó ·-
Ú¿ÍÂÓÔ ÎfiÛÌÔ, Û·Ó Ó· Â›Ì·ÛÙÂ Ë ∞Ï›ÎË ÛÙË
¯ÒÚ· ÙˆÓ ı·˘Ì¿ÙˆÓ ‹ Û·Ó Ó· ·Ú·ÎÔÏÔ˘-
ıÔ‡Û·ÌÂ ÌÈ· Ù·ÈÓ›· ÂÈÛÙËÌÔÓÈÎ‹˜ Ê·ÓÙ·Û›·˜,
Û·Ó ÙÔ «Minority Report», fiÔ˘ ÙÔ ¤ÁÎÏËÌ·
·ÔÙÚ¤ÂÙ·È ·fi Ó· Û˘Ì‚Â› Ì¤Ûˆ ÙˆÓ ÙÂ¯ÓÈ-
ÎÒÓ Ô˘ ÂÈÙÚ¤Ô˘Ó ÙËÓ ‰ÈÂ›Û‰˘ÛË ÛÙÔ Ì˘·-
Ïfi ÂÓfi˜ ·Ú·‚¿ÙË.

PPhhiilliipp  GGrroonniinngg  ((««IInnttoo  ggrreeaatt  ssiilleennccee»»))
™˘ÓÔÏÈÎ¿, ¤Ú·Û· Û¯Â‰fiÓ ¤ÍÈ Ì‹ÓÂ˜ ÛÙÔ ÌÔ-
Ó·ÛÙ‹ÚÈ ÙË˜ Grande Chartreuse. ™˘ÌÌÂÙÂ›¯·
ÛÙË ˙ˆ‹ ÂÎÂ›, ÛÙËÓ Î·ıËÌÂÚÈÓ‹ ÚÔ˘Ù›Ó·, Î·È
¤˙ËÛ· fiˆ˜ ¤Ó·˜ ÌÔÓ·¯fi˜ ÛÂ ¤Ó· ÎÂÏ›.
™˘ÌÌÂÙÂ›¯· ÛÂ ·˘Ù‹Ó ÙËÓ ·›ÛÙÂ˘ÙË ÈÛÔÚÚÔ›·
ÌÂÙ·Í‡ ÙË˜ ·ÔÌfiÓˆÛË˜ Î·È ÙË˜ ÎÔÈÓfiÙËÙ·˜.

ΤΑ ΛΟΓΙΑ ΠΟΥ ΕΜΕΙΝΑΝ

∏ ÔÏÈÙÈÎ‹ ÙË˜ ‚›·˜ Ì¤ÚÔ˜ 2Ô

AAnnddrreeww  BBeerreennddss  ((««TThhee  bblloooodd  ooff  mmyy  bbrrootthheerr»»))
∫¿ıÂ ÚfiÛˆÔ Ô˘ ÛÎÔÙÒÓÂÙ·È Â›Ó·È ÂÚÈÛ-
ÛfiÙÂÚÔ ·fi ·ÏÒ˜ ¤Ó·˜ ·ÚÈıÌfi˜. ∂›Ó·È ·‰ÂÏ-
ÊÔ›, ÌËÙ¤ÚÂ˜, ÁÈÔÈ, ·Ù¤ÚÂ˜, ·‰ÂÏÊ¤˜ Î·È Îfi-
ÚÂ˜. ™Â ÌÈ· ̄ ÒÚ· Ô˘ ÂÚËÌÒıËÎÂ ‹‰Ë ·fi ÙÔÓ
fiÏÂÌÔ, ÔÈ ÔÈÎÔÁ¤ÓÂÈ¤˜ ÙÔ˘˜ ·Ê‹ÓÔÓÙ·È ÁÈ· Ó·
Ì·˙¤„Ô˘Ó Ù· ÎÔÌÌ¿ÙÈ·. ¶ÂÓıÔ‡Ó ÙËÓ ·ÒÏÂÈ·
ÙÔ˘ ·Á·ËÌ¤ÓÔ˘ ÚÔÛÒÔ˘ ÙÔ˘˜. ™˘¯Ó¿, Ú¤-
ÂÈ Ó· ·ÁˆÓÈÛÙÔ‡Ó Ó· ·Ó·ÏËÚÒÛÔ˘Ó ÙËÓ
·Ô˘Û›· ÙÔ˘ ÙÚÔÊÔ‰fiÙË ÙË˜ ÔÈÎÔÁ¤ÓÂÈ·˜.

EErriicc  BBeerrggkkrraauutt  ((««CCooccaa  --  TThhee  ddoovvee  ffrroomm  CChheecchhnnyyaa»»))
[01]

«∏ ÂÚÁ·Û›· ÌÔ˘ ‰ÂÓ ı· ·ÔÊ¤ÚÂÈ Î·ÚÔ‡˜ ÁÈ·
Â›ÎÔÛÈ ¤ÙË. ªfiÓÔ ÙfiÙÂ ÔÈ ¿ÓıÚˆÔÈ ı· ÂÓ‰È·-
ÊÂÚıÔ‡Ó ÁÈ· ·˘Ùfi Ô˘ Û˘Ó¤‚Ë ÛÙËÓ ∆ÛÂÙÛÂÓ›·
ÛÙÔ Ù¤ÏÔ˜ ÙÔ˘ 20Ô‡ Î·È ÛÙËÓ ·Ú¯‹ ÙÔ˘ 21Ô˘ ·È-
ÒÓ·» Ï¤ÂÈ Ë Zainap Gashaeva ÛÂ ¤Ó· ·fiÛ·-
ÛÌ· Ô˘ ÙÂÏÈÎ¿ ‰ÂÓ ÂÚÈ¤Ï·‚· ÛÙËÓ Ù·ÈÓ›·.
ÿÛˆ˜ ¤¯ÂÈ ‰›ÎÈÔ. ¶ÔÈÔ˜ ·ÓÙÈÏ·Ì‚¿ÓÂÙ·È Û‹ÌÂÚ·,
fiÙÈ ·fi ÙÔ 1994, 20-30 % ÙˆÓ ∆ÛÂÙÛ¤ÓˆÓ ÌÔ-
ÚÂ› Ó· ¤¯ÂÈ ÛÎÔÙˆıÂ›; ∫ÔÌÌ¿ÙÈ - ÎÔÌÌ¿ÙÈ Û˘ÓÂÈ-
‰ËÙÔÔ›ËÛ· ÙÈ˜ ‰È·ÛÙ¿ÛÂÈ˜ ·˘ÙÔ‡ ÙÔ˘ ‰Ú¿Ì·ÙÔ˜
Î·È ÛËÌÂ›ˆÛ· fiÙÈ, Î·Ù¿ ÙË ‰È¿ÚÎÂÈ· ÙˆÓ ÂÙÒÓ,
ÙÔ ∫ÚÂÌÏ›ÓÔ ¤Ù˘¯Â ÛÂ ÌÂÁ¿ÏÔ ‚·ıÌfi Ó· ÎÏÂ›-
ÛÂÈ ÔÚÈÛÙÈÎ¿ ÙÔ ˙‹ÙËÌ· ÙË˜ ›‰Ú˘ÛË˜ ÙË˜ ‰ËÌÔ-
ÎÚ·Ù›·˜ ÙË˜ ∆ÛÂÙÛÂÓ›·˜.

¶π™ø ∞¶√ ∆π™ ∆∞π¡π∂™ ∂π¡∞π ∆∞ ¶ƒ√™ø¶∞ ∆ø¡ ¢∏ªπ√Àƒ°ø¡.
™∆∞ÃÀ√§√°∏™∞ª∂ ªπ∞ ™∂πƒ∞ ∞¶√ ¢∏§ø™∂π™ ™∂ ™À¡∂¡∆∂À-
•∂π™ ∆√À™. ºø∆π∑√À¡ ∫∞§À∆∂ƒ∞ ∆∞ ¶ƒ√™ø¶∞ ¶√À °Àƒπ™∞¡
∆∞ ¡∆√∫πª∞¡∆∂ƒ ¶√À £∞ ¢∂π∆∂. 

JJaammeess  LLoonngglleeyy  ((««IIrraaqq  iinn  ffrraaggmmeennttss»»))
∆Ô πÚ¿Î, ÛÂ ÙÂÏÈÎ‹ ·Ó¿Ï˘ÛË, Â›Ó·È ÌÈ· ¯ÒÚ·
ÁÂÌ¿ÙË ·ÓıÚÒÔ˘˜ Ô˘ ‰ÂÓ ÂÓ‰È·Ê¤ÚÔÓÙ·È Î·-
ıfiÏÔ˘ ÁÈ· ÙÈ˜ ÔÏÈÙÈÎ¤˜ Ì·˜ ÙÔÔıÂÙ‹ÛÂÈ˜.
Œ¯Ô˘Ó ÙÈ˜ ˙ˆ¤˜ ÙÔ˘˜, Ù· ÚÔ‚Ï‹Ì·Ù¿ ÙÔ˘˜, ÙÔÓ
ÙÚfiÔ ÙÔ˘˜ Ó· ‚Ï¤Ô˘Ó ÙÔÓ ÎfiÛÌÔ. ªÈ· ËÌ¤Ú·
ÔÈ ∏ÓˆÌ¤ÓÂ˜ ¶ÔÏÈÙÂ›Â˜ ı· ·Ô¯ˆÚ‹ÛÔ˘Ó ·fi
ÙÔ πÚ¿Î, ·ÏÏ¿ Ô Ï·fi˜ ÙÔ˘ πÚ¿Î ı· ·Ú·ÌÂ›ÓÂÈ.

SShheeeettaall  SS  AAggaarrwwaall  ((««OOrrddiinnaarryy  lliivveess»»))
ŒÓ· Î›ÓËÙÚÔ ·˘ÙÔ‡ ÙÔ˘ ÓÙÔÎÈÌ·ÓÙ¤Ú Â›Ó·È Ó·
ÂÌ‚·ı‡ÓÂÈ ̂ ˜ ÚÔ˜ ÙÔÓ ·ÓÙ›ÎÙ˘Ô ÙÔ˘ Ê˘ÛÈÎÔ‡
ÂÚÈ‚¿ÏÏÔÓÙÔ˜ ÛÙÈ˜ ÓÔÔÙÚÔ›Â˜, ÙË Û˘ÌÂÚÈ-
ÊÔÚ¿ Î·È ÙË ÛÙ¿ÛË ÙˆÓ ·ÓıÚÒˆÓ ·¤Ó·ÓÙÈ
ÛÙË ˙ˆ‹. √È Ê˘ÛÈÎÔ› ÂÚÈÔÚÈÛÌÔ› ‰ËÌÈÔ˘Ú-
ÁÔ‡Ó ‰È·ÓÔËÙÈÎÔ‡˜ ÂÚÈÔÚÈÛÌÔ‡˜. √È È‰¤Â˜, ÔÈ
Û˘Ì‚¿ÛÂÈ˜ Î·È ÔÈ ÂÈı˘Ì›Â˜ Î·ıÔÚ›˙ÔÓÙ·È Û˘-
¯Ó¿ ·fi ÙÔ˘˜ Ê˘ÛÈÎÔ‡˜ ¯ÒÚÔ˘˜ ÂÓÙfi˜ ÙˆÓ
ÔÔ›ˆÓ ˙Ô˘Ó ÔÈ ¿ÓıÚˆÔÈ.

PPeelliinn  EEssmmeerr  ((««OOyyuunn  --TThhee  ppllaayy»»))  [02]

ŒÌ·ı· ÁÈ· ÙËÓ ‡·ÚÍË ·˘ÙÒÓ ÙˆÓ Á˘Ó·ÈÎÒÓ
Ô˘ ·›˙Ô˘Ó ı¤·ÙÚÔ ÛÙÔ ¯ˆÚÈfi ÙÔ˘˜ ÛÙ· ‚Ô˘-
Ó¿ Toros Ì¤Ûˆ ÂÓfi˜ ¿ÚıÚÔ˘ ÛÙÔ «Radikal»
Î·È, ̄ ˆÚ›˜ Î·ı˘ÛÙ¤ÚËÛË, ‹Á· ÛÙÔ ̄ ˆÚÈfi ÙÔ˘˜
ÚÒÙ· ÁÈ· Ó· ÙÔ˘˜ Û˘Á¯·ÚÒ Î·È ¤ÂÈÙ· ÁÈ· Ó·
‰ˆ Ò˜ ı· ·ÓÙÈ‰ÚÔ‡Û·Ó ÛÙËÓ È‰¤· ÙË˜ ·Ú·-
ÁˆÁ‹˜ ÂÓfi˜ ÓÙÔÎÈÌ·ÓÙ¤Ú ÁÈ· ·˘Ù¤˜.

Habitat

CChhrriissttiiaann  FFrreeii  ((««TThhee  ggiiaanntt  BBuuddddhhaass»»))  [03]

«√È ÁÈÁ¿ÓÙÈÔÈ µÔ‡‰Â˜» ‰ÂÓ Â›Ó·È ÌÈ· Ù·ÈÓ›· ÁÈ·
ÙÔÓ ÙÚfiÌÔ, ·ÏÏ¿ Ì¿ÏÏÔÓ ÌÈ· Ù·ÈÓ›· ÁÈ· ÙËÓ ·-
ÚÔ‰ÈÎfiÙËÙ·, ÌÈ· Ù·ÈÓ›· ÁÈ· ÙËÓ ·ÒÏÂÈ· ÙË˜ Ô-
ÏÈÙÈÛÙÈÎ‹˜ Ù·˘ÙfiÙËÙ·˜, ÁÈ· ÙËÓ ·Ó·˙‹ÙËÛË ÙË˜
·Ï‹ıÂÈ·˜, ÙË˜ ÔÌÔÚÊÈ¿˜ Î·È ÙË˜ ÔÈÎÈÏÔÌÔÚ-
Ê›·˜. ∂Ó‰È·Ê¤ÚıËÎ· ·Ï¿ Ó· Í·Ó·ÎÔÈÙ¿Íˆ ¤Ó·
ÁÂÁÔÓfi˜ Ô˘ ÙÚ¿ÓÙ·ÍÂ ÙÔÓ ÎfiÛÌÔ Î·È ·ÔÊ¿-
ÛÈÛ· Ó· «Ì·ÚÎ¿Úˆ» ÁÈ· ¤Ó· ÊÈÏÌÈÎfi Ù·Í›‰È.

LLeeoonnaarrdd  RReetteell  HHeellmmrriicchh  ((««SShhaappee  ooff  tthhee  mmoooonn»»))
∞ÓÙ›ıÂÙ· ·fi ÙÔ «ÛÈÓÂÌ¿ Verité» Î·È ÙÔ «ÛÈÓÂ-
Ì¿ direct», Ë ÎÂÓÙÚÈÎ‹ È‰¤· ÙÔ˘ «ÎÈÓËÌ·ÙÔ-
ÁÚ¿ÊÔ˘ ÙË˜ ÌÈ·˜ Î·È ÌfiÓË˜ Ï‹„Ë˜» Â›Ó·È fiÙÈ Ô
‰ËÌÈÔ˘ÚÁfi˜ Ù·ÈÓÈÒÓ Ú¤ÂÈ Ó· Û˘ÌÌÂÙ¤¯ÂÈ ÛÙË
‰Ú¿ÛË Ô˘ ÊÈÏÌ¿ÚÂÈ ÁÈ· Ó· Â›Ó·È ÛÂ ı¤ÛË Ó·
·ÈÛı·ÓıÂ› ÙÔ Ú˘ıÌfi ·˘ÙÒÓ Ô˘ Û˘Ì‚·›ÓÔ˘Ó
Î·È Ó· ÚÔÏ¿‚ÂÈ (Ó· Ù· Î·Ù·ÁÚ¿„ÂÈ) ÌÂ ÙÈ˜ ÌÂ-
Ù·ÎÈÓ‹ÛÂÈ˜ ÙË˜ Î¿ÌÂÚ¿˜ ÙÔ˘.

EErrwwiinn  WWaaggeennhhooffeerr  ((««WWee  ffeeeedd  tthhee  wwoorrlldd»»))  [04]

¶Ú¤ÂÈ Ó· ̇ ‹ÛÔ˘ÌÂ ‰È·ÊÔÚÂÙÈÎ¿, Ó· Ê¿ÌÂ ‰È·-
ÊÔÚÂÙÈÎ¿, Ó· „ˆÓ›ÛÔ˘ÌÂ ‰È·ÊÔÚÂÙÈÎ¿, Ó· ‰Ô‡-
ÌÂ ¿ÏÏÂ˜ Ù·ÈÓ›Â˜. ◊ ÙÔ˘Ï¿¯ÈÛÙÔÓ Ú¤ÂÈ Ó· Â›-
Ì·ÛÙÂ ‰˘ÛÙ˘¯ÈÛÌ¤ÓÔÈ ÌÂ ·˘Ù¿ Ô˘ ¤¯Ô˘ÌÂ.
∞˘Ùfi Â›Ó·È ÙÔ Ì‹Ó˘Ì·. ∫·È Â¿Ó ‰ÂÓ ÙÔ Î¿ÓÔ˘-
ÌÂ ÂÌÂ›˜, ÙfiÙÂ ÔÈÔ˜ ı· ÙÔ Î¿ÓÂÈ; °È’ ·˘Ùfi Ë Ù·È-
Ó›· Ï¤ÁÂÙ·È «∂ÌÂ›˜ ÙÚ¤ÊÔ˘ÌÂ ÙÔÓ ÎfiÛÌÔ» Î·È
fi¯È «∞˘ÙÔ› ÙÚ¤ÊÔ˘Ó ÛÙÔÓ ÎfiÛÌÔ». ∞˘ÙÔ›, ÔÈ
Brabeck Î·È ÔÈ Pioneer Î·È fiˆ˜ ·ÏÏÈÒ˜ ·Ô-
Î·ÏÔ‡ÓÙ·È Â›Ó·È fiÏÔÈ Ì¤ÚÔ˜ ÙË˜ ÎÔÈÓˆÓ›·˜ Ì·˜
Î·È Ú¤ÂÈ Ó· ‰Â¯ÙÔ‡ÌÂ ÙËÓ Â˘ı‡ÓË Ì·˜: ·˘-
Ùfi ÛËÌ·›ÓÂÈ ÙÔ «∂ÌÂ›˜». ÿÛˆ˜ ·˘Ùfi Â›Ó·È ·ÚÓË-
ÙÈÎfi, ·ÏÏ¿ ̆ ¿Ú¯ÂÈ ¤Ó· ıÂÙÈÎfi Ì‹Ó˘Ì· Â›ÛË˜:
ªÔÚÔ‡ÌÂ Ó· ÙÔ ·ÏÏ¿ÍÔ˘ÌÂ. ∂ÌÂ›˜ -fiˆ˜ Ï¤ÂÈ
Ô Jean Ziegler- Ë ÎÔÈÓˆÓ›· ÙˆÓ ÔÏÈÙÒÓ.
∂›Ì·ÛÙÂ fiÏÔÈ Î·Ù·Ó·ÏˆÙ¤˜, ËÁ·›ÓÔ˘ÌÂ ÛÙ·
ÛÔ˘ÂÚÌ¿ÚÎÂÙ, Ú¤ÂÈ Ó· Ê¿ÌÂ, Ú¤ÂÈ Ó· ¿-
ÌÂ Ó· „ˆÓ›ÛÔ˘ÌÂ Î·È ÌÔÚÔ‡ÌÂ Ó· ¿ÌÂ ÂÎÂ›
Î·È ÌÔÚÔ‡ÌÂ Ó· ·ÔÊ·Û›˙Ô˘ÌÂ –·˘Ùfi Â›Ó·È
‰‡Ó·ÌË! ¢ÂÓ ı¤ÏÔ˘ÌÂ ÓÙÔÌ¿ÙÂ˜ Ù· ÃÚÈÛÙÔ‡-
ÁÂÓÓ·, ‰ÂÓ ı¤ÏÔ˘ÌÂ ÊÚ¿Ô˘ÏÂ˜ Ù· ÃÚÈÛÙÔ‡-
ÁÂÓÓ·, ‰ÂÓ ı¤ÏÔ˘ÌÂ Î¿ÙÈ Ó· ÌÂÙ·Ê¤ÚÂÙ·È 3000
¯ÈÏÈfiÌÂÙÚ· ·ÏÒ˜ ÁÈ· Ó· Î·Ù·Ï‹ÍÂÈ ÛÂ Ì·˜. 

[01]

[02]

[03]

[04]



ªÈÎÚ¤˜ ·ÊËÁ‹ÛÂÈ˜

AArruunnaass  MMaatteelliiss  ((««FFllyyiinngg  bbaacckk  ttoo  eeaarrtthh»»))  [05]

∆Ô ·ÓÙÈÎ·ÚÎÈÓÈÎfi ÙÌ‹Ì· ÙÔ˘ ÓÔÛÔÎÔÌÂ›Ô˘ ‹Ù·Ó
ÙÔ Ì¤ÚÔ˜ fiÔ˘ ‰ÂÓ Ì·˜ ÂÚ›ÌÂÓ·Ó ÌfiÓÔ ÔÈ ÛË-
Ì·ÓÙÈÎfiÙÂÚÂ˜ ‰˘ÛÎÔÏ›Â˜ ÙˆÓ ˙ˆÒÓ Ì·˜, ·ÏÏ¿
Â›ÛË˜ Î·È ÙÔ Ì¤ÚÔ˜ fiÔ˘ ÂÚ¿Û·ÌÂ ÙÈ˜ Êˆ-
ÙÂÈÓfiÙÂÚÂ˜ Î·È ÛËÌ·ÓÙÈÎfiÙÂÚÂ˜ ËÌ¤ÚÂ˜ Ì·˜.

∞ÊÚÈÎ‹

TThhoommaass  AAlllleenn  HHaarrrriiss  ((««TTwweellvvee  ddiisscciipplleess  ooff
NNeellssoonn  MMaannddeellaa»»))
ªÂÁ·ÏÒÓÔÓÙ·˜ ÛÙÈ˜ ∏ÓˆÌ¤ÓÂ˜ ¶ÔÏÈÙÂ›Â˜ Î·Ù¿
ÙË ‰È¿ÚÎÂÈ· ÙË˜ ‰ÂÎ·ÂÙ›·˜ ÙÔ˘ '70, ÁÓÒÚÈ˙· fiÙÈ
Ù· Ì¤Û· Ì·˙ÈÎ‹˜ ÂÓËÌ¤ÚˆÛË˜ ·ÂÈÎfiÓÈ˙·Ó ÙÔ
AÊÚÈÎ·ÓÈÎfi ∂ıÓÈÎfi ∫ÔÁÎÚ¤ÛÔ ̂ ˜ ÌÈ· ÎÔÌÌÔ˘-
ÓÈÛÙÈÎ‹ ÙÚÔÌÔÎÚ·ÙÈÎ‹ ÔÚÁ¿ÓˆÛË. ŒÚÂÂ Ó·
ÂÚ¿ÛÔ˘Ó ÔÏÏ¿ ¤ÙË ÚÔÙÔ‡ ÙÔ fiÓÔÌ· «¡¤ÏÛÔÓ
ª·ÓÙ¤Ï·» Á›ÓÂÈ ÙÔ ·ÁÎfiÛÌÈÔ ÚfiÛˆÔ ÙË˜
·ÓÙ›ÛÙ·ÛË˜ ÛÂ ¤Ó· ‚¿Ó·˘ÛÔ Î·ıÂÛÙÒ˜.

AAllii  SSaammaaddii  AAhhaaddii  --  OOlliivveerr  SSttoollttzz  ((««LLoosstt  CChhiillddrreenn»»))
ŸÙ·Ó Ù·ÍÈ‰¤„·ÌÂ ·Ú¯ÈÎ¿ ÛÙÔ Pajule, Â›Ì·ÛÙÂ ÔÈ
ÚÒÙÔÈ ÏÂ˘ÎÔ› ÂÈÛÎ¤ÙÂ˜ ÛÂ ‰‡Ô ̄ ÚfiÓÈ·. ¢ÂÓ
˘¿Ú¯ÂÈ Î·Ì›· ÔÚÁ¿ÓˆÛË ·ÓıÚˆÈÛÙÈÎ‹˜ ‚ÔË-
ıÂ›·˜ Ô˘ Ó· Ù·ÍÈ‰Â‡ÂÈ ÛÙÔ ¯ˆÚÈfi, Î·ıÒ˜ ‚Ú›-
ÛÎÂÙ·È ÛÙË Ì¤ÛË ÙË˜ ÔÏÂÌÈÎ‹˜ ˙ÒÓË˜.

AAnnggeelliikkaa  SScchhuusstteerr  ((««OOppeerraattiioonn  sspprriinngg»»))
¶Ò˜ ÌÔÚÂ› ¤Ó· ÚfiÛˆÔ Ó· ˘ÂÚ·ÛÈÛÙÂ›
ÙÔÓ Â·˘Ùfi ÙÔ˘ ÂÓ¿ÓÙÈ· ÛÙËÓ Î·Ù¿ıÂÛË Ì·ÚÙ‡-
ÚˆÓ, Ë Ù·˘ÙfiÙËÙ· ÙˆÓ ÔÔ›ˆÓ ÎÚ·ÙÈ¤Ù·È Ì˘-
ÛÙÈÎ‹, ¤¯Ô˘Ó Î·Ï˘ÌÌ¤ÓÔ ÙÔ ÚfiÛˆfi ÙÔ˘˜
fiÙ·Ó ÂÌÊ·Ó›˙ÔÓÙ·È ÛÙÔ ‰ÈÎ·ÛÙ‹ÚÈÔ, Î·È Ô˘ ‰›-
ÓÔ˘Ó ÙËÓ Î·Ù¿ıÂÛ‹ ÙÔ˘˜ ÂÓ ÙË ·Ô˘Û›· ÙÔ˘ Î·-
ÙËÁÔÚÔ˘Ì¤ÓÔ˘;

¶·ÁÎÔÛÌÈÔÔ›ËÛË

MMaarrooeessjjaa  PPeerriizzoonniiuuss  ((««CChhiilldd  ooff  tthhee  ccoommmmuunnee»»))
∞Ó·ÚˆÙ‹ıËÎ· Â¿Ó Â›Ó·È ‰ÈÎ·ÈÔÏÔÁ‹ÛÈÌÔ ÁÈ·
¤Ó·Ó ÁÔÓ¤· Ó· ÂËÚÂ¿ÛÂÈ ÙË ˙ˆ‹ ÙÔ˘ ·È‰ÈÔ‡
ÙÔ˘ ÙfiÛÔ ¤ÓÙÔÓ·, ÂÂÈ‰‹ ÂÎÂ›ÓÔ˜ Î˘ÓËÁ¿ ÙÔ ‰È-
Îfi ÙÔ˘ fiÓÂÈÚÔ. ø˜ ·ÔÙ¤ÏÂÛÌ·, Ë Ù·ÈÓ›· ·ÊÔ-
Ú¿ fi¯È ÌfiÓÔ ÌÈ· ˙ˆ‹ Ì¤Û· ÛÙÔ Î›ÓËÌ·
Bhagwan Î·È ÁÈ· fiÏÂ˜ ÙÈ˜ Û˘Ó¤ÂÈÂ˜ Ô˘ ·˘-
Ù‹ Ë ̇ ˆ‹ Â›¯Â ÁÈ· ¤Ó· ·È‰›, ·ÏÏ¿ Â›ÛË˜ ·ÊÔ-
Ú¿ ÙËÓ ·ÙÚfiÙËÙ· Î·È ÙËÓ Â˘ı‡ÓË.

JJoonnaatthhaann  BBeerrmmaann  ((««CCoommmmuunnee»»))  [06]

∏ Ù·ÈÓ›· ‰ÂÓ Â›Ó·È ¤Ó· ‰È·ÊËÌÈÛÙÈÎfi ÁÈ· ÌÈ·
ÎÔÈÓfiÙËÙ· Ô‡ÙÂ ÚÔÙÂ›ÓÂÈ fiÙÈ Î¿ÔÈÔ˜ Ú¤ÂÈ
Ó· ˙‹ÛÂÈ ÛÙ· ‰¿ÛË. ¢›ÓÂÈ ÌÂÚÈÎ¤˜ È‰¤Â˜ Á‡Úˆ
·fi ÙÔ ¯›ÈÎÔ Î›ÓËÌ·, ÂÛÙÈ¿˙ÔÓÙ·˜ ÛÙ· È‰·ÓÈ-
Î¿ Î·È ÛÙÔ˘˜ È‰Â·ÏÈÛÙ¤˜ ›Ûˆ ÙÔ˘.

KKllaauuss  SSttaannjjeekk  ((««CCoommmmuunnee  ooff  bblliissss»»))
∆Ô ÚÒÈÌÔ È‰·ÓÈÎfi ÌÈ·˜ ÎÔÈÓfiÙËÙ·˜ Ô˘ Ú¤-
Û‚Â˘Â Ô ÃÚÈÛÙÈ·ÓÈÛÌfi˜ ¤ÁÈÓÂ Ú·ÁÌ·ÙÈÎfiÙËÙ·
ÌÂ ÙÔ˘˜ Hutterites. ∫·È ÙÔ˘˜ ¤ÊÂÚÂ ÏÔ‡ÙÔ Î·È
ÂÈÙ˘¯›· Ì¤¯ÚÈ Û‹ÌÂÚ·.

TThhoommaass  BBaallmmééss  ((««AA  ddeecceenntt  ffaaccttoorryy»»))
ŸÙ·Ó ÚˆÙfiÊÙ·Û· ÛÙË ºÈÏ·Ó‰›· ÛÙÈ˜ ·Ú¯¤˜
ÙÔ˘ 2002 Ë È‰¤· ÌÔ˘ ‹Ù·Ó Ó· Î¿Óˆ ÌÈ· Ù·ÈÓ›·
ÁÈ· ÙË Nokia -Î·È ÙÔ˘˜ ºÈÏ·Ó‰Ô‡˜ ›Ûˆ ·fi
ÙËÓ ÂÈÙ˘¯›· ÙË˜- ̂ ˜ ÌÈ· Ê˘Ï‹. ◊ıÂÏ· Ó· Í¤Úˆ
·Ó ˘‹Ú¯Â ›Ûˆ ·fi ·˘Ùfi ÙÔ Ê·ÈÓfiÌÂÓÔ Î¿-
ÔÈÔ Â›‰Ô˜ ÊÈÏ·Ó‰ÈÎÔ‡ ‹ ÛÎ·Ó‰ÈÓ·‚ÈÎÔ‡ Î·-
ÈÙ·ÏÈÛÌÔ‡ Ô˘ ı· Â›¯Â ÂÚÈÛÛfiÙÂÚÔ ·ÓıÚÒ-
ÈÓÔ ÚfiÛˆÔ ·fi ÙÔÓ Î·ÈÙ·ÏÈÛÌfi Ô˘ ÁÓÒ-
ÚÈ˙· ˆ˜ °¿ÏÏÔ˜.

NNiikkoollaauuss  GGeeyyrrhhaalltteerr  ((««OOuurr  ddaaiillyy  bbrreeaadd»»))  [07]

√ Ù›ÙÏÔ˜ ·Ó·Ê¤ÚÂÙ·È ÛÙËÓ ÈÛÙÔÚ›· ÙÔ˘ ÔÏÈÙÈ-
ÛÌÔ‡ Ì·˜, Î·È ÏfiÁˆ ÙÔ˘ ıÚËÛÎÂ˘ÙÈÎÔ‡ Û˘-
ÓÂÈÚÌÔ‡ Ë Â›‰Ú·ÛË Â›Ó·È ÈÔ ÍÂÎ¿ı·ÚË, Î·-
ıÒ˜ Ï·Ì‚¿ÓÂÈ ˘fi„Ë Ò˜ ÔÈ ¿ÓıÚˆÔÈ ÌÂÙ·-
¯ÂÈÚ›˙ÔÓÙ·È ÙÔ˘˜ fiÚÔ˘˜ ÙÔ˘˜ Î·È ÙÔ˘˜ Û˘-
ÓÙÚfiÊÔ˘˜ ÙÔ˘˜.

ªÔ˘ÛÈÎ‹

JJeeffff  ZZiimmbbaalliisstt  ((««FFaavveellaa  rriissiinngg»»))
∏ ÂÈÙ˘¯›· ÙË˜ Ù·ÈÓ›·˜ Ú¤ÂÈ Ó· ÎÚÈıÂ› ÌÂ ‚¿-
ÛË ÙÔ fiÛÔ ¯Ú‹ÛÈÌË Â›Ó·È ÛÙÔ Ó· ÂÓÂÚÁÔÔÈ-
‹ÛÂÈ ÙÔ˘˜ ıÂ·Ù¤˜ ÙË˜. ¶fiÛÔ Î·Ï¿ ÂÌÓ¤ÂÈ ÙË
‰Ú¿ÛË!

¡¤· ÀfiÚÎË

BBeettttiinnaa  PPeerruutt  aanndd  IIvvaann  OOssnnoovviikkooffff  ((««WWeellccoommee  ttoo
NNeeww  YYoorrkk»»))
∞˘Ù‹ Â›Ó·È ÌÈ· Ù·ÈÓ›· ÁÈ· ÙË ¡¤· ÀfiÚÎË, ˘fi
ÙËÓ ¤ÓÓÔÈ· fiÙÈ Â›Ó·È ¤Ó· ÂıÓÔÁÚ·ÊÈÎfi ·Ú¯Â›Ô
ÙË˜ «¶ÚˆÙÂ‡Ô˘Û·˜ ÙÔ˘ ÎfiÛÌÔ˘», ÛÙÔ Ï·›ÛÈÔ
ÙË˜ ¶ÚÔÂ‰ÚÈÎ‹˜ ÂÎÏÔÁ‹˜ ÙÔ˘ 2004. ∂›Ó·È ¤Ó·˜
ÙÔ˘ÚÈÛÙÈÎfi˜ -ÔÏÈÙÈÎfi˜ Ô‰ËÁfi˜, Ô˘ ·Ú·‚·›-
ÓÂÈ Ù· ‰È·ÊËÌÈÛÙÈÎ¿ ÎÏÈÛ¤ Î·È ·ÔÏ·Ì‚¿ÓÂÈ ÙÔ
ÍÂÛÎ¤·ÛÌ· ÙË˜ ÛÎÔÙÂÈÓ‹˜ ÏÂ˘Ú¿˜ Î¿ıÂ ˘fi-
Û¯ÂÛË˜ ÁÈ· Â˘Ù˘¯›·.

¶ÔÚÙÚ¤Ù· – ·ÓıÚÒÈÓÂ˜ ‰È·‰ÚÔÌ¤˜

DDaannii  MMeennkkiinn  ((««3399  ppoouunnddss  ooff  lloovvee»»))
∞˘Ùfi Ô˘ ÌÂ Î·Ù¤ÏËÍÂ ·ÎfiÌ· ÂÚÈÛÛfiÙÂÚÔ
‹Ù·Ó fiÙÈ Ô ÕÌÈ Â›Ó·È ¤Ó·˜ ı·˘Ì¿ÛÈÔ˜ 3D
animator, Ô˘ Î¿ÓÂÈ ˆÚ·›· artwork, ¯ÚËÛÈ-
ÌÔÔÈÒÓÙ·˜ ÌfiÓÔ ¤Ó· ‰¿¯Ù˘ÏÔ! ŸÙ·Ó ÌÔ˘ ·-
ÚÔ˘Û›·ÛÂ ÙË ‰Ô˘ÏÂÈ¿ ÙÔ˘, ÛÎ¤ÊÙËÎ· fiÙÈ ı· ‹Ù·Ó
·›ÛÙÂ˘ÙÔ Ó· Û˘ÌÂÚÈÏËÊıÂ› ÙÔ animation ÙÔ˘
ÛÙËÓ Ù·ÈÓ›·, ̂ ˜ ¤Ó·˜ ÙÚfiÔ˜ ¤ÎÊÚ·ÛË˜ ÙˆÓ Û˘-
Ó·ÈÛıËÌ¿ÙˆÓ ÎÈ ÂÈı˘ÌÈÒÓ ÙÔ˘.

EEllkkee  GGrrooeenn  ((««BBuunniiccaa»»))
™‹ÌÂÚ·, 15 ¯ÚfiÓÈ· ÌÂÙ¿ ÙËÓ Â·Ó¿ÛÙ·ÛË, Ô
Ï·fi˜ ÙË˜ ƒÔ˘Ì·Ó›·˜ Â›Ó·È ·ÎfiÌ· ÂÁÎÏˆ‚ÈÛÌ¤-
ÓÔ˜ ·Ó¿ÌÂÛ· ÛÙË ÓÔÛÙ·ÏÁ›· Î·È ÛÙË Ì¿¯Ë ÌÂ ÙÔ
ÎÔÌÌÔ˘ÓÈÛÙÈÎfi ·ÚÂÏıfiÓ ÙÔ˘, ·Ó¿ÌÂÛ· ÛÂ ÌÈ·
·›ÛıËÛË ÂÚ¯ÔÌÔ‡ Ó¤·˜ ÂÔ¯‹˜ Î·È ·Ó¿ÓË„Ë˜
·fi ÙËÓ ·˘Ù·¿ÙË ÌÂ ÙËÓ ÔÏÈÙÈÎ‹, ÂÏ›‰·˜ ÎÈ
·ÔÁÔ‹ÙÂ˘ÛË˜.

K·Ù·ÁÚ·Ê‹ ÙË˜ ÌÓ‹ÌË˜

LLuucc  SScchhaaeeddlleerr  ((««AAnnggrryy  mmoonnkk»»))
√È ÚÔÛ¿ıÂÈÂ˜ ÙÔ˘ £È‚¤Ù Ó· ·ÚÔ˘ÛÈ¿ÛÂÈ ÌÈ·
Ó¤· ÎÔÈÓˆÓÈÎ‹ ‰ÔÌ‹ Î·È Ó· ‚ÚÂÈ ÙÔ ‰ÚfiÌÔ ÙÔ˘
ÛÙÔÓ ÂÈÎÔÛÙfi ·ÈÒÓ· ·¤Ù˘¯·Ó ÏfiÁˆ ÙË˜ ·ÓÙ›-
ÛÙ·ÛË˜ ÙË˜ Û˘ÓÙËÚËÙÈÎ‹˜ ·ÚÈÛÙÔÎÚ·Ù›·˜ Î·È
ÙˆÓ ÌÔÓ·ÛÙËÚÈÒÓ.

JJaann  vvaann  ddeenn  BBeerrgg  ((««DDeeaaccoonn  ooff  ddeeaatthh»»))  [08]

°‡ÚÈÛ· ÔÏÏ¿ ÓÙÔÎÈÌ·ÓÙ¤Ú ÛÙ· ÔÔ›· ·Ó¤ÌÈÍ·
Ú·ÁÌ·ÙÈÎ¿ ÁÂÁÔÓfiÙ· Î·È ‰Ú·Ì·ÙÈÎ¿ ÛÙÔÈ¯Â›·,
‚¿˙ÔÓÙ·˜ Î·È ËıÔÔÈÔ‡˜ ÛÙÈ˜ Ù·ÈÓ›Â˜. ™ÙËÓ Â-
Ú›ÙˆÛË ÙÔ˘ «Deacon of death» ‰ÂÓ ˘‹Ú¯Â
·Ó¿ÁÎË Ó· ÚÔÛı¤Ûˆ ‰Ú·Ì·ÙÈÎ¿ ÛÙÔÈ¯Â›·.
ªÂÚÈÎ¤˜ ÊÔÚ¤˜ Ë Ú·ÁÌ·ÙÈÎfiÙËÙ· Â›Ó·È ÈÔ ‰˘-
Ó·Ù‹ ·fi ÙË Ì˘ıÔÏ·Û›·.
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[05]

[06]

[08]

[07]



ΕΛΛΗΝΙΚΟ ΝΤΟΚΙΜΑΝTΕΡ

ª∂°∞§√À ª∏∫√À™
∆¤ÛÛÂÚÈ˜ Â›Ó·È ÔÈ ÌÂÁ¿ÏÔ˘ Ì‹ÎÔ˘˜ Ù·ÈÓ›Â˜, ÛÙË

‰ËÌÈÔ˘ÚÁ›· Î·È ˘ÏÔÔ›ËÛË ÙˆÓ ÔÔ›ˆÓ Û˘ÌÌÂÙ¤-

¯ÂÈ Ê¤ÙÔ˜ ÌÂ ÂÈ¯ÔÚ‹ÁËÛË ÙÔ ∂ÏÏËÓÈÎfi ∫¤ÓÙÚÔ

∫ÈÓËÌ·ÙÔÁÚ¿ÊÔ˘.

√ ·ÊÔÛÈˆÌ¤ÓÔ˜ Â› ¯ÚfiÓÈ· ÛÙÔ ÓÙÔÎÈÌ·ÓÙ¤Ú
ÛÎËÓÔı¤ÙË˜ ™Ù¤ÏÈÔ˜ Ã·Ú·Ï·ÌfiÔ˘ÏÔ˜ ÌÂ ÙË
Û‡ÌÚ·ÍË ¿ÓÙ· ÙÔ˘ £¿ÓÔ˘ §·ÌÚfiÔ˘ÏÔ˘,
ÛÙËÓ Ù·ÈÓ›· ÙÔ˘ °È¿ÓÓË˜ ªfiÚ·ÏË˜* ÌÈÏ¿ÂÈ
ÁÈ· ¤Ó·Ó ·fi ÙÔ˘˜ ÌÂÁ·Ï‡ÙÂÚÔ˘˜ ŒÏÏËÓÂ˜ ÂÈ-
Î·ÛÙÈÎÔ‡˜. 
°È· ÌÈ· £¤ÛË ÛÙÔ ÃÔÚfi* ÙË˜ ª·ÚÈ¿ÓÓ·˜ √È-
ÎÔÓfiÌÔ˘: ªÂÙ¿ ·fi ÙÚÈ¿ÓÙ· ¯ÚfiÓÈ· ÛÎÏËÚ‹˜
‰Ô˘ÏÂÈ¿˜ ÛÙË °ÂÚÌ·Ó›·, ÔÈ Á˘Ó·›ÎÂ˜ ÙË˜ ¶·Ù·-
Á‹˜ ÂÈÛÙÚ¤ÊÔ˘Ó ÛÙÔ ¤ÚËÌÔ ¯ˆÚÈfi ÙÔ˘˜ ÛÙË
£Ú¿ÎË ÔÚÁ·ÓÒÓÔÓÙ·˜ ¤Ó· ·Ú·‰ÔÛÈ·Îfi ÁÏ¤ÓÙÈ. 
∏ ∫·ÏÏÈfiË §ÂÁ¿ÎË ÛÎ·Ï›˙ÂÈ Ù· ·Ú¯Â›· ÙË˜
ÊˆÙÔÁÚ¿ÊÔ˘ µÔ‡Ï·˜ ¶··˚ˆ¿ÓÓÔ˘ Ô˘ ·Ô-
Ù‡ˆÛÂ ÎÔÚ˘Ê·›Â˜ ÛÙÈÁÌ¤˜ ÙË˜ ÓÂÔÂÏÏËÓÈÎ‹˜
ÈÛÙÔÚ›·˜, Î·Ù·ÁÚ¿ÊÔÓÙ·˜ ÚfiÛˆ· Î·È Ú¿Á-
Ì·Ù· ÌÈ·˜ ∂ÏÏ¿‰·˜ ‚·Û·ÓÈÛÌ¤ÓË˜ Î·È ÛÙÂÚË-
Ì¤ÓË˜. ∏ ∂ÏÏ¿‰· Ì¤Û· ·fi ÙÔ Ê·Îfi ÙË˜

µÔ‡Ï·˜ ¶··˚ˆ¿ÓÓÔ˘. 

™ÙÔ ƒÔÓÙ¤Ô Î·È ÙÔ ∫‡ÙÙ·ÚÔ, ÔÈ ŒÏÏËÓÂ˜ ÓÂÔÏ·›-
ÔÈ ‹Úı·Ó ÁÈ· ÚÒÙË ÊÔÚ¿ ÛÂ Â·Ê‹ ÌÂ Ù· ‰ÈÂ-
ıÓ‹ ËÏÂÎÙÚÈÎ¿ ·ÎÔ‡ÛÌ·Ù·. ™ÙÔ ∑ˆÓÙ·ÓÔ› ÛÙÔ

Î‡ÙÙ·ÚÔ-™ÎËÓ¤˜ ƒÔÎ ÙÔ˘ ∞ÓÙÒÓË ªÔÛÎÔ˚-
ÙË, ÌÂ Û¿ÓÈ· ÔÙÈÎÔ·ÎÔ˘ÛÙÈÎ¿ ÓÙÔÎÔ˘Ì¤ÓÙ·. 

¶ƒ√™ø¶∞, ¶√ƒ∆ƒ∂∆∞,

∞º∏°∏™∂π™ ∞¡£ƒø¶ø¡
¶ÚÔÛÊÈÏ‹ ÛÙÔ˘˜ ŒÏÏËÓÂ˜ ‰ËÌÈÔ˘ÚÁÔ‡˜ ÓÙÔÎÈ-

Ì·ÓÙ¤Ú, Ù· ÔÚÙÚ¤Ù· ÁÓˆÛÙÒÓ ‹ ¿ÁÓˆÛÙˆÓ ·Ó-

ıÚÒˆÓ ÏÂÈÔ„ËÊÔ‡Ó Î·È Ê¤ÙÔ˜ ÛÙ· ‰È¿ÊÔÚ·

ÙÌ‹Ì·Ù· ÙÔ˘ ºÂÛÙÈ‚¿Ï. 

™ÙË ª·‡ÚË √ıfiÓË ÙÔ˘ ¶¤ÙÚÔ˘ ªÈ¯·‹Ï ·-
Ú·ÎÔÏÔ˘ıÔ‡ÌÂ ÙËÓ ÈÛÙÔÚ›· ÙÔ˘ Ù˘ÊÏÔ‡ ¡ÈÎfi-
Ï· Ô˘ ̇ ÂÈ ÛÙÔ ÂÁÎ·Ù·ÏÂÈÌÌ¤ÓÔ ̄ ˆÚÈfi ∫ÔÈÏ¿‰È
ÙË˜ ∫Ô˙¿ÓË˜. √È ÕÁÓˆÛÙÔÈ º›ÏÔÈ ÌÔ˘ ÙÔ˘
°ÈÒÚÁÔ˘ ∞ÁÁÂÏÔ‡‰Ë ·ÊËÁÔ‡ÓÙ·È ÙËÓ ÈÛÙÔÚ›· 9
·ıÏËÙÒÓ ÌÂ ÂÈ‰ÈÎ¤˜ ‰ÂÍÈfiÙËÙÂ˜. ™ÙÔ ÊÈÏÌ¿ÎÈ
ÙÔ˘ ™Ù˘ÏÈ·ÓÔ‡ °·˚Ù·Ó›‰Ë ¶Ô‰ËÏ¿ÙË˜ ÕÁÁÂ-

ÏÔ˜ ÚˆÙ·ÁˆÓÈÛÙÂ› Ë ∂ÈÚ‹ÓË, ÌÈ· ÓÂ·Ú‹ ÙÛÈÁ-
Á¿Ó· Ô˘ ÂÍÔÌÔÏÔÁÂ›Ù·È Ù· ·È‰ÈÎ¿ ÙË˜ ̄ ÚfiÓÈ·
Î·È Ù· fiÓÂÈÚ· ÙË˜. ∆Ô ÓÙÔÎÈÌ·ÓÙ¤Ú ÙÔ˘ °ÈÒÚÁÔ˘
∫ÂÚ·ÌÈ‰ÈÒÙË ª·ı‹ÙÚÈÂ˜ §˘ÎÂ›Ô˘* ·Ú·ÎÔ-
ÏÔ˘ıÂ› ‰˘Ô Ì·ı‹ÙÚÈÂ˜ Ô˘ ËÁ·ÈÓÔ¤Ú¯ÔÓÙ·È
ÛÂ §‡ÎÂÈÔ ÙË˜ ºÏÒÚÈÓ·˜ ·fi ÙÔ ¯ˆÚÈfi ÙÔ˘˜. 
∏ ∞Á¿ıË ÃÚ˘Û¿ÊË ÙË˜ ÔÌÒÓ˘ÌË˜ Ù·ÈÓ›·˜ Â›-
Ó·È Ì›· ÍÂ¯ˆÚÈÛÙ‹ ËÏÈÎÈˆÌ¤ÓË Ô˘ ˙ÂÈ ÛÂ
ÔÚÂÈÓfi ¯ˆÚÈfi ÙË˜ ª˘ÙÈÏ‹ÓË˜ Î·È ˙ˆÁÚ·Ê›-
˙ÂÈ... ÙÔ˘˜ ÙÔ›¯Ô˘˜ ÙÔ˘ ÛÈÙÈÔ‡ ÙË˜! √È ŒÊË
§·ÙÛÔ‡ÓË, Dahm Hjalmar Î·È ™Ù¤ÏÈÔ ∫Ú·Ô˘-
Ó¿ÎË, ÛÎËÓÔıÂÙÔ‡Ó. 
√ ∞fiÛÙÔÏÔ˜ ∫·Ú·Î¿ÛË˜ ·ÚÔ˘ÛÈ¿˙ÂÈ ÙËÓ
ÂÚÈÂÙÂÈÒ‰Ë ̇ ˆ‹ ÙÔ˘ ª·ÎÂ‰fiÓ· ·Ú¯ÈÙ¤ÎÙÔÓ·
∞ÚÈÛÙÔÙ¤ÏË ∑¿¯Ô˘ (1871-1939), Ô·‰fi ÙÔ˘
"ÁÓ‹ÛÈÔ˘ ÂÏÏËÓÈÎÔ‡ Ú˘ıÌÔ‡" Ô˘ Û˘Ó‰¤ÂÈ ÙËÓ
ÂÏÏËÓÈÎ‹ ·Ú¯ÈÙÂÎÙÔÓÈÎ‹ ÌÂ ÙË ‚˘˙·ÓÙÈÓ‹ Î·È
Ï·˚Î‹ Ì·˜ ·Ú¿‰ÔÛË (∞ÚÈÛÙÔÙ¤ÏË˜ ∑¿¯Ô˜,

∂ÈÎfiÓÂ˜ ·fi ÌÈ· ¶ÔÚÂ›· ∞˘ÙÔÁÓˆÛ›·˜). 
∆Ô ÓÙÔÎÈÌ·ÓÙ¤Ú ÙÔ˘ ¶·Ó·ÁÈÒÙË ™·Ï·¿Ù· ∆Ô

¢¿ÛÔ˜ ÃÔÚÂ‡ÂÈ ÊˆÙ›˙ÂÈ ÙÔ ÚÔÊ›Ï ÙË˜ ‰ÈÂ-
ıÓÔ‡˜ Ê‹ÌË˜ ¯ÔÚÂ‡ÙÚÈ·˜ ¡¤Ó· Ã¤ÂÏ-ªÔ˘-
Ú¿ÙÔÁÏÔ˘ Ì¤Û· ·fi ÌÈ· ˙ˆÓÙ·Ó‹ ·Ú¿ÛÙ·ÛË. 
√ ÎÚËÙÈÎ‹˜ Î·Ù·ÁˆÁ‹˜ ÛÎËÓÔı¤ÙË˜ §Â˘Ù¤ÚË˜
Ã·ÚˆÓ›ÙË˜ ÛÙÚ¤ÊÂÈ ÙÔ Ê·Îfi ÙÔ˘ ÛÂ ¤Ó· Ê›ÏÔ
Î·È Û˘Á¯ˆÚÈ·Ófi ÙÔ˘, «ÚˆÙÔfiÚÔ ‚ÔÛÎfi Î·È
‰È·ÓÔÔ‡ÌÂÓÔ, ¿ÓıÚˆÔ ÙÔ˘ æËÏÔÚÂ›ÙË»:
°ÈÒÚÁË˜ ™ÌÒÎÔ˜ (∞Ù˙·ÚÔÁÈÒÚÁË˜). 
√ µ·Û›ÏË˜ ∑·¯¿ÚˆÊ, Ô Ì˘ÛÙËÚÈÒ‰Ë˜

ŒÏÏËÓ·˜ ÙË˜ ∂˘ÚÒË˜, Ô˘ ıÂˆÚ‹ıËÎÂ Ô
ÏÔ˘ÛÈfiÙÂÚÔ˜ ¿ÓıÚˆÔ˜ ÙÔ˘ ÎfiÛÌÔ˘, Â›¯Â Û¯¤-
ÛË ÌÂ ÙÔ ÂÌfiÚÈÔ fiÏˆÓ ÛÙËÓ ·Ú¯‹ ÙÔ˘ 20Ô˘
·ÈÒÓ·. ™ÎËÓÔıÂÛ›·: ÕÁÁÂÏÔ˜ ∞Ì¿˙ÔÁÏÔ˘. 

∆∏™ ª√À™π∫∏™, ∆∏™ ∆∂Ã¡∏™, 

∆∏™ ¶∞ƒ∞¢√™∏™

OÈ MÔ˘ÛÈÎÔ› ÙÔ˘ ÎfiÛÌÔ˘: B·ÚÎÂÏÒÓË.

ºÏ·Ì¤ÓÎÔ, rumba catalana, ÚÔÎ Î·È ¯È ¯Ô
·Ó·Î·ÙÂ‡ÔÓÙ·È ÛÙË ÌÔ˘ÛÈÎ‹ ÛÎËÓ‹ ÙË˜ µ·ÚÎÂ-
ÏÒÓË˜ ÌÂ ÙÔ §ÂˆÓ›‰· ∞ÓÙˆÓfiÔ˘ÏÔ. ™ÎËÓÔ-
ıÂÛ›·: ÃÚ‹ÛÙÔ˜ ª¿ÚÌ·˜.
∏ ™·ÁÈ¿‰·, ÛÙË ÌÂıfiÚÈÔ ÌÂ ∞Ï‚·Ó›·, ÊÈÏÔÍÂ-
ÓÂ› Î¿ıÂ Î·ÏÔÎ·›ÚÈ ÂÎ‰ËÏÒÛÂÈ˜ ÌÂ ÌÔ˘ÛÈÎ¿
·Ú·‰ÔÛÈ·Î¿ Û˘ÁÎÚÔÙ‹Ì·Ù· ·fi fiÏ· Ù· µ·Ï-
Î¿ÓÈ·: ºˆÙfiÛÊ·ÈÚ·: ™·ÁÈ¿‰·, ÛÎËÓÔıÂÛ›·
∫ˆÓÛÙ·ÓÙ›ÓÔ˜ ∫·ÙÛ·ÚfiÔ˘ÏÔ˜.
ª¤Û· ·fi ÙÔ ÌÔ˘ÛÈÎfi Ô‰ÔÈÔÚÈÎfi ÙË˜ ÃÚÈÛÙ›-
Ó·˜, Û˘Ó·ÓÙ¿ÌÂ ÌÈ· ˙ˆÓÙ·Ó‹ ·Ú¿‰ÔÛË, Ë
ÔÔ›· Ù·ÍÈ‰Â‡ÂÈ ÎÈ ·˘Ù‹ Ì¤Û· ÛÙÔ ¯ÒÚÔ Î·È ÙÔ
¯ÚfiÓÔ. ∆ËÓ ∂Ï›ÌÂÈ· °Ë ÛÎËÓÔıÂÙÂ› Ë ŸÏÁ·
ª·Ú·ÁÎÔ‡. 
∫Ô˘ÚÛ¿Ï ‹Ù·Ó ÙÔ fiÓÔÌ· ÙÔ˘ ÌÔÓ·‰ÈÎÔ‡ ÛÙÔÓ
ÎfiÛÌÔ ÎÈÓËÌ·ÙÔÁÚ¿ÊÔ˘ Ô˘ ÏÂÈÙÔ‡ÚÁËÛÂ ¿Óˆ
ÛÂ ÈÛÙÈÔÊfiÚÔ ÛÙËÓ ·Ú·Ï›· ÙË˜ £ÂÛÛ·ÏÔÓ›ÎË˜.
√ ¡›ÎÔ˜ £ÂÔ‰ÔÛ›Ô˘ ·Ó·˙ËÙÂ› ÏËÚÔÊÔÚ›Â˜. 
∞Ë-ª¿Ì· ¶·Ó·˝Ú: ∆Ô ·ÓËÁ‡ÚÈ ÛÙÔ ¯ˆÚÈfi
ÕÁÈÔ˜ ª¿Ì·˜ ÙË˜ Ã·ÏÎÈ‰ÈÎ‹˜ ¯ÚÔÓÔÏÔÁÂ›Ù·È
·fi Ù· Ì¤Û· ÙÔ˘ 19Ô˘ ·ÈÒÓ·. √ ∞ÌÊÔÚ¤·˜ ÙË˜

∂ÏÂ˘Û›Ó·˜ Â›Ó·È ÙÔ ‰Â‡ÙÂÚÔ (Â›ÛË˜ 4ÏÂÙÔ)
ÊÈÏÌ¿ÎÈ ÙË˜ ∂Ï¤ÓË˜ ™ÙÔ‡ÌÔ˘ ÌÂ ı¤Ì· ¤Ó· ÂÂÈ-
Ûfi‰ÈÔ ÙË˜ Ù‡ÊÏˆÛË˜ ÙÔ˘ Î‡ÎÏˆ· ¶ÔÏ‡ÊËÌÔ˘. 
√ °È¿ÓÓË˜ ∫·Ú˘›‰Ë˜ ÛÙÈ˜ 25ÏÂÙÂ˜ ™ÎÈ¤˜

˘ÔÁÚ¿ÊÂÈ ÛÎËÓÔıÂÛ›·, ÛÂÓ¿ÚÈÔ, ÊˆÙÔÁÚ·-
Ê›·, ÌÔÓÙ¿˙, ·Ú·ÁˆÁ‹ Î·È Ì·˜ ı˘Ì›˙ÂÈ ÙÔ˘˜
ÛÙ›¯Ô˘˜ ÙÔ˘ ¡ÈfiÓÈÔ˘: "∫Â›ÓÔ Ô˘ ÌÂ ÙÚÒÂÈ,
ÎÂ›ÓÔ Ô˘ ÌÂ ÛÒ˙ÂÈ, Â›Ó·È Ô˘ ÔÓÂÈÚÂ‡ÔÌ·È
Û·Ó ÙÔÓ ∫·Ú·ÁÎÈfi˙Ë". 

∆Ô ÓÙÔÎÈÌ·ÓÙ¤Ú ÙË˜ ∏ÚÒ˜ ™È·ÊÏÈ¿ÎË ∂ÍÔÚ›Â˜

ÂÚÈÁÚ¿ÊÂÈ ÙÈ˜ ÂÎ‰ËÏÒÛÂÈ˜ ÌÂ ı¤Ì· ÙÈ˜ ÂÍÔ-
Ú›Â˜ ·fi ÙË ÁÂÓ¤ıÏÈ· ÁË, Ê˘Á‹ ·fi ÙËÓ Î·Ù·-
›ÂÛË, ÙËÓ Â›Ó·, ÙÈ˜ ·Ó˘fiÊÔÚÂ˜ Û˘Óı‹ÎÂ˜. 
ŒÓ· °˘ÌÓ¿ÛÈÔ ÛÙÔ ∫ÂÚ·ÙÛ›ÓÈ ·ÔÊ·Û›˙ÂÈ Ó·
·ÓÂ‚¿ÛÂÈ ÌÈ· ıÂ·ÙÚÈÎ‹ ·Ú¿ÛÙ·ÛË Î·È Ó· Î·-
Ù·ÁÚ¿„ÂÈ ÌÂ ÌÈ· Î¿ÌÂÚ· fiÏË ÙË ‰È·‰ÈÎ·Û›·.
ªÈÎÚ¿ ‚‹Ì·Ù· Û' ¤Ó· ÌÂÁ¿ÏÔ ÎfiÛÌÔ*: ÊÂ-
ÙÈÓ‹ Î·È ·˘Ù‹ Ë Ù·ÈÓ›· ÙË˜ ∫·ÏÏÈfiË˜ §ÂÁ¿ÎË. 
∏ Ù·ÈÓ›· ƒ·ÁÎÔ˘ÙÛ¿ÚÈ· ·Ó·Ê¤ÚÂÙ·È ÛÙÔ ÔÌÒ-
Ó˘ÌÔ Î·ÚÓ·‚¿ÏÈ ÙË˜ ∫·ÛÙÔÚÈ¿˜, Ô˘ ·ÔÙÂ-
ÏÔ‡ÛÂ Ì¤ÚÔ˜ ÙË˜ ‰ÈÔÓ˘ÛÈ·Î‹˜ Ï·ÙÚÂ›·˜. ∆Ë˜
™ÔÊ›·˜-ÃÚ˘Û¿ÓıË˜ ∆Ô‡ÌÔ˘Ú·.
∆Ô 28ÏÂÙÔ ƒÂÛÈÙ¿Ï (ÛÎËÓÔıÂÛ›· §ÈÏ›˜ ¡ÈÓ›-
Î·˜) ‰ËÌÈÔ˘ÚÁ‹ıËÎÂ ·fi ¤Ó· ÂÈ‰ÈÎfi ·Ú¯Â›Ô
Ô˘ ˘‹Ú¯Â Â‰Ò Î·È 30 ¯ÚfiÓÈ· ÛÙËÓ ∂ƒ∆.
™ÙËÓ Ù·ÈÓ›· ÂÌÊ·Ó›˙ÔÓÙ·È ÚfiÛˆ· ÙË˜ ÌÔ˘-
ÛÈÎ‹˜ ÛÎËÓ‹˜ ÛÙ· ÚÒÙ· ‚‹Ì·Ù· ÙÔ˘˜.
√ ËıÔÔÈfi˜ ™Ù·‡ÚÔ˜ ∑·ÏÌ¿˜ Î·ÏÂ›Ù·È Ó· ‰È·-
‚¿ÛÂÈ Ô›ËÛË Ù‹˜ ÔÈ‹ÙÚÈ·˜ ºÚ·ÁÎ›ÛÎË˜
™Ù·˘Ú¿ÎË. ∆Ô Ù·Í›‰È ÛÙËÓ ∫¿Ú·ıÔ, ÛÎËÓÔ-
ıÂÛ›· §¤Ó· µÔ˘‰Ô‡ÚË 
¡¤ÔÈ ŒÏÏËÓÂ˜ ÙÔ˘ ∫fiÛÌÔ˘: ¯ˆÚÈÛÌ¤ÓÔ ÛÂ
‰‡Ô ÂÓfiÙËÙÂ˜, Á‡Úˆ ·fi Ó¤Ô˘˜ ŒÏÏËÓÂ˜ Î·ÏÏÈ-
Ù¤¯ÓÂ˜ Ô˘ ‰ÚÔ˘Ó ÂÎÙfi˜ Û˘ÓfiÚˆÓ, ¤Ó· Ô‰ÔÈ-
ÔÚÈÎfi ÛÙËÓ ∂˘ÚÒË ÛÂ ÛÎËÓÔıÂÛ›· ∂ÌÌ·-
ÓÔ˘¤Ï·˜ ºÚ·ÁÎÈ·‰¿ÎË. 

∞¶√ ∆π™ 78 ™À¡√§π∫∞ ∂§§∏¡π∫∂™ ¶∞ƒ∞°ø°∂™ ¶√À ™Àªª∂∆∂Ã√À¡ º∂∆√™, §π°∂™ ∂π¡∞π √π ª∂-
°∞§√À ∫∞π ∞ƒ∫∂∆∂™ √π ªπ∫ƒ√À ª∏∫√À™ ¶√À ¢√∫πª∞∑√À¡ ∆∏¡ ∆ÀÃ∏ ∆√À™ ∂¢ø. √π ¶∂ƒπ™™√-
∆∂ƒ∂™ ∞¶√ ∞À∆∂™ ∂π¡∞π ∞¡∂•∞ƒ∆∏∆∂™ ¶∞ƒ∞°ø°∂™, Ã∂πƒ√¶√π∏∆∂™ ∫∞∆∞ ∆√ ¶§∂π™∆√¡, ∫∞-
¶√π∂™ º∂ƒ√À¡ ∆∏¡ À¶√°ƒ∞º∏ °¡ø™∆ø¡ ∂§§∏¡ø¡ ∫π¡∏ª∞∆√°ƒ∞ºπ™∆ø¡, ∞§§∂™ ¶∞§π ∂π¡∞π
¢∏ªπ√Àƒ°∏ª∞ ¶ƒø∆√∂ªº∞¡π∑√ª∂¡ø¡ ™∫∏¡√£∂∆ø¡. 
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°π∞ ∆∏ ºÀ™∏, ∆∏¡ ∂§§∞¢∞,

∆∞ ∆√¶π∞ ∆∏™ 

"ŒÓ· ÓÙÔÎÈÌ·ÓÙ¤Ú Â›Ó·È ÌÈ· ÁˆÓÈ¿ ÙË˜ Ú·Á-
Ì·ÙÈÎfiÙËÙ·˜ È‰ˆÌ¤ÓË Ì¤Û· ·fi ÌÈ· ·ÓıÚÒÈ-
ÓË È‰ÈÔÛ˘ÁÎÚ·Û›·" ¤ÁÚ·ÊÂ Ô Michael Rabiger
fiˆ˜ ·Ó·Ê¤ÚÂÈ ÛÙÔ ÛËÌÂ›ˆÌ¿ ÙÔ˘ Ô ¢ËÌ‹-
ÙÚË˜ ¶¤ÙÙ·˜, ÛÎËÓÔı¤ÙË˜ ÙË˜ Ù·ÈÓ›·˜ ª·ÙÈ¤˜

ÛÙÈ˜ ∂ÏÏËÓÈÎ¤˜ £¿Ï·ÛÛÂ˜. 

∫¿ÙÔÈÎÔÈ ÙÔ˘ µ˘ıÔ‡: √ Ê·Îfi˜ ÙÔ˘ Î·Ù·‰‡Â-
Ù·È ÛÂ ¤Ó· ˘Ô‚Ú‡¯ÈÔ ÙÔ›Ô Î·È Û˘Ó·ÓÙ¿ÂÈ
ÙÔ˘˜ Î·ÙÔ›ÎÔ˘˜ ÙÔ˘, Ô˘ ˙Ô˘Ó ÛÙÈ˜ ÂÏÏËÓÈÎ¤˜
ı¿Ï·ÛÛÂ˜ Î·È Ì·˜ "ÎÔÈÙÔ‡Ó ÛÙ· Ì¿ÙÈ·".
∞˘Ùfi Â›Ó·È ÙÔ ¢¤ÓÙÚÔ ÌÔ˘ ÔÓÔÌ¿˙Ô˘Ó ÙÔ
ÊÈÏÌ¿ÎÈ ÙÔ˘˜ ÔÈ ÚˆÙÔÂÌÊ·ÓÈ˙fiÌÂÓÔÈ °È¿ÓÓË˜
¡Ù·Ú·Ú¿˜ Î·È ºˆÙÂÈÓ‹ ∫Ú¿ÏÏË: ∆Ú›· ‰¤ÓÙÚ·,
ÙÚÂÈ˜ ¿ÓıÚˆÔÈ, ÙÚÂÈ˜ ÈÛÙÔÚ›Â˜. 
∆Ô ∞Ó ‹Ù·Ó ªÔ˘ÛÈÎfi˜ ÙÔ˘ °ÈÒÚÁÔ˘ ∫Ô˘ÚÌÔ‡-
˙· ÂÌÓ¤Ô˘Ó Î·È ¿ÏÈ ‰¤Ó‰Ú·, ·fi ÙÔ ‰¿ÛÔ˜ ÙË˜
∞ÔÏÏˆÓ›·˜ ÛÙË ª·ÎÂ‰ÔÓ›· ·˘Ù‹ ÙË ÊÔÚ¿.
§¤ÓÂ fiÙÈ Î¿ÔÈÔÈ ÂÈÚ·Ù¤˜ ·fi ÙËÓ ∫¿Ú·ıÔ
‹Úı·Ó ÛÙÔÓ ŸÏ˘ÌÔ Î·È ¤ÎÏÂ„·Ó ÙÔ˘˜ ıÂÔ‡˜.
∆Ô˘˜ ‹Á·Ó ÛÙÔ ÈÔ „ËÏfi ‚Ô˘Ófi ÙÔ˘ ÓËÛÈÔ‡,
ÛÙÔ ¯ˆÚÈfi Ô˘ ÔÓfiÌ·Û·Ó ŸÏ˘ÌÔ. √ °È¿ÓÓË˜
§¿ÌÚÔ˘ Ù·ÍÈ‰Â‡ÂÈ ÌÂ ÙÔ Ê·Îfi ÙÔ˘ ÛÙÔÓ ¿ÏÏÔ
… ŸÏ˘ÌÔ ÛÙÔ ŸÏ˘ÌÔ˜, ÙÔ ÃˆÚÈfi ÙˆÓ £Â-

ÒÓ. ™ÙÔ ›‰ÈÔ ÓËÛ› Ì·˜ Ù·ÍÈ‰Â‡Ô˘Ó ÔÈ ª·ÓÒ-
ÏË˜ ¢ËÌÂÏÏ¿˜ Î·È º›ÏÈÔ˜ ∞Ï·‚¤Ú·˜ ÛÙËÓ
70' Ù·ÈÓ›· ÙÔ˘˜ ∫¿Ú·ıÔ˜, •ÂÎÏÂÈ‰ÒÓÔÓÙ·˜

ª˘ÛÙÈÎ¿ ÌÂ Ù· ª¿ÙÈ· ÙË˜ „˘¯‹˜. •ÂÓ·Áfi˜
ÙÔ˘˜ Ô ŸÌÈÏÔ˜ º›ÏˆÓ µÔ˘ÓÔ‡ Î·È £¿Ï·ÛÛ·˜,
ÙÔÓ ÔÔ›Ô Ë Î¿ÌÂÚ· ·Ú·ÎÔÏÔ˘ıÂ› ÛÂ fiÏÂ˜ ÙÈ˜
‰Ú¿ÛÂÈ˜.
∆·Í›‰È ÛÙË Ì·ÁÂ˘ÙÈÎ‹ ™‡ÌË, ÌÂ ÙË ÌÔÓ·‰ÈÎ‹
·Ú¯ÈÙÂÎÙÔÓÈÎ‹ ÙË˜ ÚÔÙÂ›ÓÂÈ ÌÂ ÙÔ ÔÌfiÙÈÙÏÔ
ÓÙÔÎÈÌ·ÓÙ¤Ú ÙÔ˘  Ô ¶¿ÓÔ˜ ∑ÂÓ¤ÏË˜.. 
∆Ô ¤Ó· ·fi Ù· ‰‡Ô ÓÙÔÎÈÌ·ÓÙ¤Ú Ô˘ Ê¤ÚÓÂÈ ÛÙÔ
ºÂÛÙÈ‚¿Ï Ô ∏Ï›·˜ πˆÛËÊ›‰Ë˜ Â›Ó·È ·ÊÈÂÚˆÌ¤-
ÓÔ ÛÙÔ˘˜ ·ÓıÚÒÔ˘˜ ÙÔ˘ ‚Ô˘ÓÔ‡: √È ¢ÚfiÌÔÈ

ÙˆÓ ∫Ô·‰ÈÒÓ* ÂÚÈÁÚ¿ÊÔ˘Ó ÙÈ˜ ÌÈÎÚ¤˜ ÎÔÈ-
ÓˆÓ›Â˜ ÙˆÓ ÎÔ·ÙÛ·Ú·›ˆÓ. ∆Ô ‰Â‡ÙÂÚÔ ·Ó·Ê¤-
ÚÂÙ·È ÛÙÔÓ ŸÏ˘ÌÔ, ÙËÓ ·Ú¯¤ÁÔÓË ÂÛÙ›· ÙˆÓ
ıÂÒÓ, ¤‰Ú· ÙË˜ ÛÔÊ›·˜ Î·È ÙË˜ ‰‡Ó·ÌË˜. 

°π∞ ∆∏¡ π™∆√ƒπ∞

¶√À ™À¡∂Ãø™ ∞§§∞∑∂π

§›ÁÔ ÌÂÙ¿ ÙÔÓ ÂÌÊ‡ÏÈÔ, ÛÙÈ˜ Ê˘Ï·Î¤˜ ÙˆÓ µÔ‡Ú-
ÏˆÓ, ÛÙÔÓ ¶ÂÈÚ·È¿, 27 ÔÏÈÙÈÎÔ› ÎÚ·ÙÔ‡ÌÂÓÔÈ
ÔÚÁ·ÓÒÓÔ˘Ó ÌÈ· ·fi ÙÈ˜ ÈÔ ÂÓÙ˘ˆÛÈ·Î¤˜
·Ô‰Ú¿ÛÂÈ˜ ÛÙËÓ ·ÁÎfiÛÌÈ· ÈÛÙÔÚ›·. √ ™Ù¤ÏÈÔ˜
∫Ô‡ÏÔÁÏÔ˘  Î·Ù¤ÁÚ·„Â ÙËÓ Û˘ÁÎÏÔÓÈÛÙÈÎ‹ ÈÛÙÔ-
Ú›· ÙÔ˘˜, ÌÂ ÙË ‚Ô‹ıÂÈ· ÙÔ˘ ÛÎËÓÔı¤ÙË °ÈÔ‡ÚÈ
∞‚¤ÚˆÊ (∞fi‰Ú·ÛË ·fi Ù· µÔ‡ÚÏ·). 
∞Ú›ÏÈÔ˜ 2004: ÌÈ· ÊˆÙÔÁÚ·Ê›· ÂÓfi˜ ÎÚ·-
ÙÔ‡ÌÂÓÔ˘ ÌÂ ÙËÓ ÎÔ˘ÎÔ‡Ï· Î·È Ù· Î·ÏÒ‰È·
ÙÔ˘ ËÏÂÎÙÚÔÛfiÎ Á›ÓÂÙ·È Û‡Ì‚ÔÏÔ ÙË˜ ÎfiÏ·ÛË˜
ÛÙÈ˜ ÈÚ·ÎÈÓ¤˜ Ê˘Ï·Î¤˜. ∏ Û˘ÁÎÏÔÓÈÛÙÈÎ‹ Ì·Ú-
Ù˘Ú›· ÙÔ˘ ÚÔ‚¿ÏÏÂÙ·È ÛÙÔ ·ÊÈ¤ÚˆÌ· ÙÔ˘ ™Ù¤-
ÏÈÔ˘ ∫Ô‡ÏÔÁÏÔ˘ ∞fi ÙÔ °ÎÔ˘·ÓÙ¿Ó·ÌÔ ÛÙÔ

∞ÌÔ‡ °ÎÚ¿ÈÌ.
¡ÙÔÎÈÌ·ÓÙ¤Ú ÙÔ˘ ∫ÒÛÙ· ª·¯·›Ú· ‚·ÛÈÛÌ¤ÓÔ
ÛÙ· "∆ÂÙÚ¿‰È· ËÌÂÚÔÏÔÁ›Ô˘" ÙÔ˘ °ÈÒÚÁÔ˘ £Â-
ÔÙÔÎ¿, Ô˘ Û˘ÓÙ¿ÛÛÂÈ ÙÔ «¯ÚÔÓÈÎfi ÙË˜ ·ÓËÛ˘-
¯›·˜». ∞˘Ùfi ÙÔ ¯ÚÔÓÈÎfi, ·fi ÙËÓ ËÌ¤Ú· Î‹Ú˘-
ÍË˜ ÙÔ˘ µ' ¶·ÁÎÔÛÌ›Ô˘ ¶ÔÏ¤ÌÔ˘ Ì¤¯ÚÈ ÙËÓ Â›-
ÛÔ‰Ô ÙˆÓ °ÂÚÌ·ÓÒÓ ÛÙËÓ ∞ı‹Ó· ÛÙÔ ∞Ó ∑‹-

ÛÔ˘ÌÂ ı· Œ¯Ô˘ÌÂ Ó· §¤ÌÂ πÛÙÔÚ›Â˜. 
√ ¡›ÎÔ˜ ¶ÈÏ¿‚ÈÔ˜ ÛÙËÓ ∂ÈÛÙÚÔÊ‹ ÙÔ˘ ∞Ó-

‰Ú¤·, 1953-1967 Û˘ÏÏ¤ÁÂÈ Û¿ÓÈÔ ·Ú¯ÂÈ·Îfi
˘ÏÈÎfi Î·È ÚÔÛˆÈÎ¤˜ ·Ó·ÌÓ‹ÛÂÈ˜ ·ÓıÚÒˆÓ
Ô˘ ‚Ú¤ıËÎ·Ó ÎÔÓÙ¿ ÛÙÔÓ ∞Ó‰Ú¤· ¶··Ó‰Ú¤-
Ô˘, ·ÔÎ·Ï‡ÙÔÓÙ·˜ ÌÈ· ÂÚ›Ô‰Ô 14 ¯ÚfiÓˆÓ
ÙË˜ ÚÔÛˆÈÎ‹˜ ÙÔ˘ ÔÚÂ›·˜, fiÛÔ Î·È ÙË˜
Û‡Á¯ÚÔÓË˜ ÂÏÏËÓÈÎ‹˜ ÈÛÙÔÚ›·˜. 

πÎ¤ÙÂ˜*: µÚ·‚Â˘Ì¤ÓÔ˜ ÛÙË £ÂÛÛ·ÏÔÓ›ÎË Ô
™Ù·‡ÚÔ˜ πˆ¿ÓÓÔ˘ (∂ÛÙ›Ó √˘Ó ∆Ú·Áˆ‰›·,

∫ÏÂÈÛÙÔ› ¢ÚfiÌÔÈ, ∫·ÎÔÏ‡ÚÈ 5/44... ∏

πÛÙÔÚ›· ÌÈ·˜ Ì¤Ú·˜), Î·Ù·È¿ÓÂÙ·È ÌÂ ¤Ó·
·ÎfiÌ· Î·˘Ùfi ÎÔÈÓˆÓÈÎfi ı¤Ì·: ÙË Ï·ıÚÔÌÂÙ·-
Ó¿ÛÙÂ˘ÛË. 

¶√ƒ∆ƒ∞π∆∞ ∫∞π ¢π∞¢ƒ√ª∂™ 

∂§§∏¡ø¡ ∞ƒÃπ∆∂∫∆√¡ø¡ 

ªÈ· ·Ú·ÁˆÁ‹ ∂ƒ∆ Î·È  CINERGON Produc-
tions. ∂‰Ò ı· ‰Ô‡ÌÂ ÙÚ›· ÂÂÈÛfi‰È·, ‰È¿ÚÎÂÈ-
·˜ 28' ÙÔ Î·ı¤Ó·. ∂ÈÌ¤ÏÂÈ· ™ÂÈÚ¿˜ - ∂ÈÛÙË-
ÌÔÓÈÎfi˜ ™‡Ì‚Ô˘ÏÔ˜: °ÈÒÚÁÔ˜ ∆˙ÈÚÙ˙ÈÏ¿ÎË˜: 
¶¿ÙÚÔÎÏÔ˜ ∫·Ú·ÓÙÈÓfi˜, ·fi ÙÔ˘˜ ÈÔ ÛËÌ·-
ÓÙÈÎÔ‡˜ ÂÎÚÔÛÒÔ˘˜ ÙË˜ ·Ú¯ÈÙÂÎÙÔÓÈÎ‹˜ ÙÔ˘
"ÌÔÓÙ¤ÚÓÔ˘ ÎÈÓ‹Ì·ÙÔ˜" ÛÙËÓ ∂ÏÏ¿‰· (ÛÎËÓÔ-
ıÂÛ›·-™ÂÓ¿ÚÈÔ: ŒÊË •ËÚÔ‡). 
∫Ï¤ˆÓ ∫Ú·ÓÙÔÓ¤ÏÏË˜, Ë Î¿ÌÂÚ· ÙÔ˘ ÕÁÁÂ-
ÏÔ˘ ∫Ô‚fiÙÛÔ˘ ·ÚÔ˘ÛÈ¿˙ÂÈ ÙÔÓ ·Ú¯ÈÙ¤ÎÙÔÓ·
Ô˘ Î·Ù¿ÊÂÚÂ Ó· Û˘Ó‰˘¿˙ÂÈ ÌÂ ÌÔÓ·‰ÈÎfi ÙÚfi-
Ô ÙÔÓ ÔÚıÔÏÔÁÈÛÌfi ÌÂ ÙËÓ ÔÚÁ·ÓÈÎ‹ ·Ú¯ÈÙÂ-
ÎÙÔÓÈÎ‹.
∆¿ÎË˜ ∑ÂÓ¤ÙÔ˜, Î·ÙÂÍÔ¯‹Ó ·Ú¯ÈÙ¤ÎÙÔÓ·˜ ÙÔ˘
ÂÏÏËÓÈÎÔ‡ ÌÔÓÙÂÚÓÈÛÌÔ‡ (‚ÈÔÌË¯·ÓÈÎ¿ ÎÙ›-
ÚÈ·, Û¯ÔÏÂ›·, Î·ÙÔÈÎ›Â˜, ·ÓÙÈÎÂ›ÌÂÓ·, ÔÏÂÔ-
‰ÔÌÈÎ¤˜ ÌÂÏ¤ÙÂ˜). ™ÎËÓÔıÂÙÂ› Ô °ÈÒÚÁÔ˜ ¶·-
·ÎˆÓÛÙ·ÓÙ›ÓÔ˘.

ª√¡√°ƒ∞ªª∞

∏ ∏ÚÒ ™ÁÔ˘Ú¿ÎË ÛÎËÓÔıÂÙÂ› ÁÈ· ÙËÓ ∂ƒ∆ ÙË
ÛÂÈÚ¿ ªÔÓfiÁÚ·ÌÌ·, ÙÚ›· ÂÂÈÛfi‰È· ÙË˜
ÔÔ›·˜ ı· ¤¯Ô˘ÌÂ ÙËÓ Â˘Î·ÈÚ›· Ó· ‰Ô‡ÌÂ Â‰Ò.
∆Ô ÚÒÙÔ ·Ó·Ê¤ÚÂÙ·È ÛÙÔÓ ª·ÓÒÏË ªËÙÛÈ¿,
ÙÔ ‰Â‡ÙÂÚÔ ÛÙÔÓ ‰ÈÂıÓÔ‡˜ ·Ó·ÁÓÒÚÈÛË˜ Î·ıË-
ÁËÙ‹ ¢ËÌ‹ÙÚË ¡·ÓfiÔ˘ÏÔ Î·È ÙÔ ÙÚ›ÙÔ ÛÙÔÓ
ª›ÎË £ÂÔ‰ˆÚ¿ÎË Î·È ÙÔ˘˜ ÙfiÔ˘˜ Î·Ù·Áˆ-
Á‹˜ ÙÔ˘. 

¶∞ƒ∞™∫∏¡π√

∫¿ıÂ ¯ÚfiÓÔ ÛÙÔ ÎÔÈÓfi ÙÔ˘ ºÂÛÙÈ‚¿Ï ·ÚÔ˘ÛÈ¿-
˙ÔÓÙ·È Î¿ÔÈ· ÂÂÈÛfi‰È· ÙË˜ ÈÛÙÔÚÈÎ‹˜ È· ÂÎ-
ÔÌ‹˜ ÙË˜ ÎÚ·ÙÈÎ‹˜ ÙËÏÂfiÚ·ÛË˜ Ô˘ fiÏÔÈ ·Á·-
‹Û·ÌÂ. ™ÙÔ ÊÂÙÈÓfi ÚfiÁÚ·ÌÌ· ·ÚÔ˘ÛÈ¿˙Ô-
ÓÙ·È 4 ÓÙÔÎÈÌ·ÓÙ¤Ú, ÊÂÙÈÓ‹˜ ÛÔ‰ÂÈ¿˜ Î·È È‰È·›ÙÂ-
ÚÔ˘ ÂÓ‰È·Ê¤ÚÔÓÙÔ˜, ·Ú·ÁˆÁ‹˜ «Cinetic» Î·È
∂ƒ∆, ÌÂ ÙËÓ ̆ ÔÁÚ·Ê‹ ·ÍÈfiÏÔÁˆÓ ÛÎËÓÔıÂÙÒÓ: 
∫ÒÛÙ·˜ ª·ÓÔ˘Û¿ÎË˜, Ô ÂÍfiÚÈÛÙÔ˜ ÎÈÓË-

Ì·ÙÔÁÚ·ÊÈÛÙ‹˜: Ô Ê·Îfi˜ ÙÔ˘ ∏Ï›· °È·ÓÓ·Î¿-
ÎË ÂÚÂ˘Ó¿ ÌÈ· È‰È·›ÙÂÚË ÚÔÛˆÈÎfiÙËÙ· ÙÔ˘
ÂÏÏËÓÈÎÔ‡ ÛÈÓÂÌ¿.
√ Î‹Ô˜ ÌÂ Ù' ·Ì¤ÙÚËÙ· ·Ú¿ı˘Ú·: ÌÂÙ¿
ÙÔÓ ™·¯ÙÔ‡ÚË Î·È ÙÔÓ ∫·ÙÛ·Úfi, Ô ‚Ú·‚Â˘Ì¤-
ÓÔ˜ §Â˘Ù¤ÚË˜ •·ÓıfiÔ˘ÏÔ˜ ·ÔÙ›ÓÂÈ ÊfiÚÔ ÙÈ-
Ì‹˜ ÚÔ˜ ÙÔÓ ÛÔ˘‰·›Ô ˙ˆÁÚ¿ÊÔ/ÔÈËÙ‹,
Ô˘ Û˘Ó‹ıÈ˙Â Ó· Ï¤ÂÈ: "∂ÁÒ ‰ÂÓ ÁÚ¿Êˆ, ˙ˆ»..

ƒ·ÏÏÔ‡ ª¿ÓÔ˘ - ∂ÏÏËÓÈÎfi ÃÔÚfi‰Ú·Ì·: √
°ÈÒÚÁÔ˜ ™ÎÂ‡·˜ ÊˆÙ›˙ÂÈ ÙÔ ¤ÚÁÔ ÌÈ·˜ Á˘Ó·›-
Î·˜ Ô˘ ÁÈ· ÌÈÛfi ·ÈÒÓ· ·ÊÈÂÚÒıËÎÂ ÛÙË ¯Ô-
ÚÂ˘ÙÈÎ‹ ‰ËÌÈÔ˘ÚÁ›· ÛÙÔÓ ÙfiÔ Ì·˜, 
∆ÒÓÈ· ª·ÚÎÂÙ¿ÎË: √ ∫ÒÛÙ·˜ ª·¯·›Ú·˜
ÛÎÈ·ÁÚ·ÊÂ› ÙÔ ÔÚÙÚ¤ÙÔ ÌÈ·˜ ·fi ÙÈ˜ Ï¤ÔÓ
·ÍÈfiÏÔÁÂ˜ Á˘Ó·ÈÎÂ›Â˜ ÌÔÚÊ¤˜ ÙÔ˘ Û‡Á¯ÚÔÓÔ˘
ÂÏÏËÓÈÎÔ‡ ÛÈÓÂÌ¿. 

™∞¡ ¶∞ƒ∞ªÀ£π 

ÕÏÏË ÌÈ· ·Ú·ÁˆÁ‹ ÙË˜ ∂ƒ∆, ÌÂ ÙÚ›· ÂÂÈÛfi-
‰È· Ô˘ ı· ‰Ô‡ÌÂ Ê¤ÙÔ˜ ÛÙÔ 8Ô ºÂÛÙÈ‚¿Ï ¡ÙÔ-
ÎÈÌ·ÓÙ¤Ú: 
¢ËÌ‹ÙÚË˜ §È·ÓÙ›ÓË˜*: ∞ÊÈ¤ÚˆÌ· ÛÙÔÓ Î·-
ıËÁËÙ‹ ÊÈÏÔÛÔÊ›·˜, Ë ÂÍ·Ê¿ÓÈÛË ÙÔ˘ ÔÔ›Ô˘
ÙÚÔÊÔ‰fiÙËÛÂ ‰ÂÎ¿‰Â˜ ÛÂÓ¿ÚÈ·. ∆Ô˘ ¡›ÎÔ˘
¶··ı·Ó·Û›Ô˘. 
°ÂÊ‡ÚÈ· ÙË˜ ∏Â›ÚÔ˘: ∞ÊÈ¤ÚˆÌ· ÛÙ· ÁÂÊ‡-
ÚÈ· ÙË˜ ∏Â›ÚÔ˘. √È ÁÂÊ˘Ú¿‰Â˜, ÔÈ ÂÚ›ÊËÌÔÈ
ÎÈÔÚÔ˘Ï‹‰Â˜ ¤¯ÙÈÛ·Ó ÁÂÊ‡ÚÈ· ÌÔÓfiÙÔÍ·, ‰›-
ÙÔÍ·, ÔÏ‡ÙÔÍ·, ¤ÙÚÈÓ· ‹ ıÔÏˆÙ¿. 
∆Ô ¶¿ÈÁÎÔ Â›Ó·È ÚÔÔÚÈÛÌfi˜: √ ¡›ÎÔ˜ ™·-
ÍÒÓË˜, ‰È·ÊËÌÈÛÙ‹˜ Ô˘ Î·ÙfiÚıˆÛÂ Ó· ÊÙ¿-
ÛÂÈ ÛÙ· ˘„ËÏfiÙÂÚ· ÎÏÈÌ¿ÎÈ· ÙË˜ ÂÏÏËÓÈÎ‹˜
‰È·Ê‹ÌÈÛË˜, ·ÔÊ·Û›˙ÂÈ Û˘ÓÂÈ‰ËÙ¿ Ó· ‰Ú·Â-
ÙÂ‡ÛÂÈ Î·È Ó· ·Ó·Î·Ï‡„ÂÈ Í·Ó¿ ÙÔÓ Â·˘Ùfi ÙÔ˘. 

∏ π™∆√ƒπ∞ ∆ø¡ Ãƒ√¡ø¡ ª√À 

ªÂ ¿ÍÔÓ· ÛËÌ·ÓÙÈÎ¿ ÔÓfiÌ·Ù· ÙË˜ Ù¤¯ÓË˜ Î·È
ÙÔ˘ ÓÂ‡Ì·ÙÔ˜ Ë ÂÎÔÌ‹ ÙË˜ ∂ƒ∆ ·ÓÈ¯ÓÂ‡ÂÈ
ÙÔ "ÎÏ›Ì·" ÙË˜ ¯ÚÔÓÈ¿˜ ÛÙËÓ ÔÔ›· ·˘ÙÔ› ·Ó·-
Ê¤ÚÔÓÙ·È. ¶¤ÓÙÂ ÂÂÈÛfi‰È· Â‰Ò: 
√ ¶·ÓÙÂÏ‹˜ µÔ‡ÏÁ·ÚË˜ ÌÈÏ¿ÂÈ ÛÙÔÓ Ê·Îfi
ÙÔ˘ ∏Ï›· °È·ÓÓ·Î¿ÎË ÁÈ· ÙÔ ˙ÔÊÂÚfi 1972,
¯ÚÔÓÈ¿ Ô˘ Á‡ÚÈÛÂ ÙÔ ¶ÚÔÍÂÓÈfi ÙË˜ ÕÓÓ·˜. 
∆ËÓ ÈÛÙÔÚ›· ÙÔ˘ 1976, ÙË˜ ¯ÚÔÓÈ¿˜ ÙÔ˘ "∆Ú·Ì
ÙÔ˘ ÙÂÏÂ˘Ù·›Ô˘" ·fi ÙÔ "∂ÏÂ‡ıÂÚÔ ı¤·ÙÚÔ",
·ÊËÁÂ›Ù·È fiˆ˜ ÙËÓ ¤˙ËÛÂ Ô ËıÔÔÈfi˜ Î·È
ÛÎËÓÔı¤ÙË˜ ™Ù·Ì¿ÙË˜ º·ÛÔ˘Ï‹˜, ÛÂ ÛÎËÓÔ-
ıÂÛ›· ÕÁÁÂÏÔ˘ ∫Ô‚fiÙÛÔ˘.
√ ¢ÈÔÓ‡ÛË˜ ™·‚‚fiÔ˘ÏÔ˜ ÌÈÏ¿ÂÈ ÁÈ· ÙÔ ‰È-
Îfi ÙÔ˘ 1973, ¯ÚÔÓÈ¿ Ô˘ Î˘ÎÏÔÊfiÚËÛÂ Ô ‰›-
ÛÎÔ˜ ÙÔ˘ "µÚÒÌÈÎÔ æˆÌ›" ÂÓÒ Ë ‰ÈÎÙ·ÙÔÚ›·
¤ÊıÈÓÂ Î·È ÔÈ ÊÔÈÙËÙ¤˜ ÍÂÛËÎÒÓÔÓÙ·Ó. ∆ÔÓ
ÛÎËÓÔıÂÙÂ› Ô ∞fiÛÙÔÏÔ˜ ∫·Ú·Î¿ÛË˜ 
∆Ô ÚÒÙÔ Ì˘ıÈÛÙfiÚËÌ· ÙË˜ ª¿Úˆ˜ ¢Ô‡Î·,
H ·Ú¯·›· ÛÎÔ˘ÚÈ¿, Î˘ÎÏÔÊfiÚËÛÂ ÙÔ 1979,
ÚÔÎ·ÏÒÓÙ·˜ ·ÌË¯·Ó›· ÛÂ ÌÂÚ›‰· ÙË˜ ·ÚÈÛÙÂ-
Ú¿˜ Ô˘ ·‰˘Ó·ÙÔ‡ÛÂ Ó· Î·Ù·ÓÔ‹ÛÂÈ ÙÔ «‚Ï¿-
ÛÊËÌÔ» ÎÔÈÓˆÓÈÎÔÔÏÈÙÈÎfi ÎÚÈÙÈÎfi ÏfiÁÔ ÙË˜.
™ÎËÓÔıÂÛ›·: ™Ù·‡ÚÔ˜ ∫·Ï·Ó›‰Ë˜
"£· ¤ÏÂÁ· fiÙÈ Ë ˙ˆ‹ ÌÔ˘ Ù¤ÏÂÈˆÛÂ ÙÔ '85...".
ª' ·˘Ù¿ Ù· ÏfiÁÈ· ÍÂÎÈÓ¿ Ô ∫ÒÛÙ·˜ ∆ÛfiÎÏË˜,
™ÎËÓÔıÂÛ›·: ∏Ï›·˜ ¢ËÌËÙÚ›Ô˘
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™Â ÌÈ· ÂÔ¯‹ fiÔ˘ Ë ¶·ÁÎÔÛÌÈÔÔ›ËÛË Â›Ó·È
ÌÈ· Ï¤ÍË «Î·Ú·Ì¤Ï·» ÛÂ ÛÙfiÌ·Ù· «‰ÈÎ·›ˆÓ Î·È
·‰›ÎˆÓ», ÔÈ Î¿ÙÔÈÎÔÈ ÙˆÓ ¯ˆÚÒÓ ÙÔ˘ ·ÚÎÙÈÎÔ‡
Î‡ÎÏÔ˘ ÚÔ‚ÏËÌ·Ù›˙ÔÓÙ·È ÔÏÔ¤Ó· Î·È ÂÚÈÛÛfi-
ÙÂÚÔ. ¢ÂÓ Â›Ó·È Ù˘¯·›Ô fiÙÈ ÙfiÛÔ Ë ¢·Ó›· fiÛÔ Î·È
Ë ¡ÔÚ‚ËÁ›· ¯ÚÂÈ¿ÛÙËÎ·Ó ‰‡Ô ‰ËÌÔ„ËÊ›ÛÌ·Ù·
ÚÈÓ  ÂÈÎ˘ÚÒÛÔ˘Ó ÙË ™˘ÌÊˆÓ›· ÙÔ˘ ª¿·-
ÛÙÚÈ¯Ù. 
√È ™Î·Ó‰ÈÓ·‚Ô› ·ÓÙÈÛÙ¤ÎÔÓÙ·È ÛÙËÓ ¶·ÁÎÔ-
ÛÌÈÔÔ›ËÛË. ∞ÓÙÈÛÙ¤ÎÔÓÙ·È, fiÌˆ˜ Î·È ÛÙËÓ Î˘-
Ú›·Ú¯Ë ·ÓÙ›ÏË„Ë ÁÈ· ÙËÓ ∆¤¯ÓË, ÙËÓ 7Ë ÂÈ‰ÈÎfi-
ÙÂÚ· Î·È ÙÔ ¡ÙÔÎÈÌ·ÓÙ¤Ú ·ÎfiÌ· ÈÔ Û˘ÁÎÂÎÚÈ-
Ì¤Ó·. ◊‰Ë, ·fi Ù· Ì¤Û· ÙË˜ ‰ÂÎ·ÂÙ›·˜ ÙÔ˘ ’80,
ÔÈ ™Î·Ó‰ÈÓ·‚Ô› ÓÙÔÎÈÌ·ÓÙÂÚ›ÛÙÂ˜ ÔÚÁ·ÓÒıËÎ·Ó
ÚÔÎÂÈÌ¤ÓÔ˘ Ó· ·ÓÙÈÙ·¯ıÔ‡Ó ÛÙËÓ ·ÈÛıËÙÈÎ‹ ‰È-
ÎÙ·ÙÔÚ›· ÙˆÓ ÙËÏÂÔÙÈÎÒÓ ‰ÈÎÙ‡ˆÓ, Ë ÔÔ›· ÂÈ-
‚¿ÏÏÂÈ Î·È Û˘ÁÎÂÎÚÈÌ¤ÓË ·ÈÛıËÙÈÎ‹ ÚÔÛ¤ÁÁÈÛË
ÙÔ˘ ÓÙÔÎÈÌ·ÓÙ¤Ú: Ù·¯‡ÙËÙ·, ÁÚ‹ÁÔÚÔ ÌÔÓÙ¿˙ Î·È
ÚÂ·ÏÈÛÌfi ÛÙ· fiÚÈ· ÙÔ˘ ˘¤Ú-ÚÂ·ÏÈÛÌÔ‡. √È
™Î·Ó‰ÈÓ·‚Ô› ÓÙÔÎÈÌ·ÓÙÂÚ›ÛÙÂ˜ ÚÔÛÂÁÁ›˙Ô˘Ó ÙË
ıÂÌ·ÙÈÎ‹ ÙÔ˘˜ ·fi Ì›· ·fiÛÙ·ÛË, ÂÈÙÚ¤ÔÓÙ·˜
ÛÙÔÓ  ÛÙÔÓ ıÂ·Ù‹ Ó· Î·Ù·Ï¿‚ÂÈ Î·Ï‡ÙÂÚ· Î·È Ó·
ÌËÓ «·Ú·Û‡ÚÂÙ·È» ·fi ÌÈ· Î¿ÌÂÚ· – ÈÓÛÙÚÔ‡-
¯ÙÔÚ·. ™Ù· ÂÚÈÛÛfiÙÂÚ· ÛÎ·Ó‰ÈÓ·‚ÈÎ¿ ÓÙÔÎÈÌ·-
ÓÙ¤Ú, fiÏ· ¤¯Ô˘Ó ÛËÌ·Û›·: Ô ¯ÚfiÓÔ˜, Ô ¯ÒÚÔ˜,
Ë ÛÈˆ‹ Î·È Î˘Ú›ˆ˜ ÔÈ ¿ÓıÚˆÔÈ Ô˘ ÎÈÓËÌ·-
ÙÔÁÚ·ÊÔ‡ÓÙ·È… 
∆· ÓÙÔÎÈÌ·ÓÙ¤Ú ÛÙË ™Î·Ó‰ÈÓ·‚›· Î·ÙfiÚıˆÛ·Ó
Ó· ÂÍ·ÛÊ·Ï›ÛÔ˘Ó ¤Ó· ÛËÌ·ÓÙÈÎfi ÛÙ·ıÂÚfi ÎÔÈ-
Ófi ÛÙÈ˜ ¯ÒÚÂ˜ ÙÔ˘˜, ÂÓÒ ÚÔÎ·ÏÔ‡Ó ÙÔ ·ÁÎfi-
ÛÌÈÔ ÂÓ‰È·Ê¤ÚÔÓ, ÚÔ‚·ÏÏfiÌÂÓ· ÛÂ ÌÂÁ¿Ï· ÊÂ-
ÛÙÈ‚¿Ï ·Ó¿ ÙËÓ ˘Ê‹ÏÈÔ. ªÈ· ÂÈÏÔÁ‹ 15 Úfi-
ÛÊ·ÙˆÓ Ù›ÙÏˆÓ ı· ¤¯Ô˘ÌÂ ÙËÓ Â˘Î·ÈÚ›· Ó· ·-
Ú·ÎÔÏÔ˘ı‹ÛÔ˘ÌÂ ÛÙÔ ÊÂÙÈÓfi ÊÂÛÙÈ‚¿Ï.  

™√À∏¢π∞

- An Ordinary Family ÙÔ˘ Fredrik Gertten
(2004): ∏ ÔÚÂ›· ÌÈ·˜ ·‰¤Î·ÚË˜ ÌÂÛÔ·ÛÙÈÎ‹˜
·ÚÁÂÓÙ›ÓÈÎË˜ ÔÈÎÔÁ¤ÓÂÈ·˜, Ô˘ ÂÍ·ÈÙ›·˜ ÙË˜ ÔÈ-
ÎÔÓÔÌÈÎ‹˜ ÎÚ›ÛË˜ Ô˘ Ì·ÛÙ›˙ÂÈ ÙË ¯ÒÚ·, ·Ô-
Ê·Û›˙Ô˘Ó Ó· ÌÂÙ·Ó·ÛÙÂ‡ÛÔ˘Ó ÛÙËÓ πÛ·Ó›·. 
- Bullshit ÙˆÓ Rea Holmquist, Suzanne
Khardalian (2005): ¶ÔÚÙÚ¤ÙÔ ÙË˜ µ·ÓÙ¿Ó·
™›‚·, ÌÈ·˜ πÓ‰‹˜ ·ÎÙÈ‚›ÛÙÚÈ·˜ Î·Ù¿ ÙË˜
¶·ÁÎÔÛÌÈÔÔ›ËÛË˜, Ô˘ ¤¯ÂÈ ‰ËÌÈÔ˘ÚÁ‹ÛÂÈ ¤Ó·
ÈÓÛÙÈÙÔ‡ÙÔ ÔÈÎÔÏÔÁÈÎ‹˜ ÂÎ·›‰Â˘ÛË˜ (ÌÂ ¿Óˆ
·fi 20 ¯ÈÏÈ¿‰Â˜ Ì¤ÏË), Ë ÛÙ¤ÁË ÙÔ˘ ÔÔ›Ô˘ Â›-
Ó·È ÊÙÈ·ÁÌ¤ÓË ·fi Û‚Ô˘ÓÈ¤˜.  
- The Girl from Auschwitz ÙÔ˘ Stefan Jarl
(2005): ∆Ô ÔÚÙÚ¤ÙÔ ÙË˜ ™Ô˘Ë‰‹˜ ‰ËÌÔÛÈÔÁÚ¿-
ÊÔ˘ Î·È ÂÈ˙‹Û·Û·˜ ÙÔ˘ √ÏÔÎ·˘ÙÒÌ·ÙÔ˜,
∫ÔÚÓÙ¤ÏÈ· ŒÓÙ‚·ÚÙÛÔÓ, ·fi ¤Ó·Ó ÚÈ˙ÔÛ¿ÛÙË
ÓÙÔÎÈÌ·ÓÙÂÚ›ÛÙ·. ¶·Ú¿ÏÏËÏ·, ÌÈ· ÎÚÈÙÈÎ‹ Ì·ÙÈ¿
ÛÙÔ ÛËÌÂÚÈÓfi πÛÚ·‹Ï.
- Leila Khaled Hijacker ÙË˜ Lina Makboul
(2005): ∏ ÈÛÙÔÚ›· ÙË˜ ¶·Ï·ÈÛÙ›ÓÈ·˜, §¤ÈÏ·
Ã·Ï¤ÓÙ, ÙË˜ ÚÒÙË˜ Á˘Ó·›Î·˜ Ô˘ ¤Î·ÓÂ ·ÂÚÔ-
ÂÈÚ·ÙÂ›·, ÙÔ 1969. ∏ ÛÎËÓÔı¤ÙÈ‰·, ™Ô˘Ë‰¤˙·
ÌÂ ·Ï·ÈÛÙÈÓÈ·Î¤˜ Ú›˙Â˜, Û˘Ó·ÓÙ¿ ÙËÓ §¤ÈÏ· 35
¯ÚfiÓÈ· ÌÂÙ¿ Î·È ÌÈÏ¿ÂÈ Ì·˙› ÙË˜ ÁÈ· ÙÔ ·Ó ÌÂÙ¿-
ÓÈˆÛÂ ÁÈ· ÙËÓ Ú¿ÍË ÙË˜. 

- GITMO – The New Rules of War ÙˆÓ Erik
Gandini and Tarik Saleh (2005): ∆È Û˘Ì‚·›ÓÂÈ
ÛÙË Ê˘Ï·Î‹ ÙÔ˘ °ÎÔ˘·ÓÙ¿Ó·ÌÔ; •ÂÎÈÓÒÓÙ·˜ ·fi
ÙËÓ ‚¿ÛË ÙˆÓ ∏¶∞ ÛÙËÓ ∫Ô‡‚· Î·È ÊÙ¿ÓÔÓÙ·˜
Ì¤¯ÚÈ ÙÔ ∞ÌÔ‡ °ÎÚ¿ÈÌ ÛÙÔ πÚ¿Î, Ë Ù·ÈÓ›· ‰Â›-
¯ÓÂÈ ˆ˜ ·ÓÙ› ÁÈ· ÌÂÁ·Ï‡ÙÂÚË ·ÛÊ¿ÏÂÈ· Û‹ÌÂÚ·
ÛÙÔÓ ÎfiÛÌÔ, ÙÔ ·ÔÙ¤ÏÂÛÌ· Â›Ó·È ÌÂÁ·Ï‡ÙÂÚÔ˜
Êfi‚Ô˜…  

ºπ§∞¡¢π∞

- About a Farm ÙË˜ Mervi Junkkonen (2005):
√È ‰È·‰ÈÎ·Û›Â˜ ÎÏÂÈÛ›Ì·ÙÔ˜ ÙË˜ ÌÈÎÚ‹˜ Ê¿ÚÌ·˜
ÙˆÓ ÁÔÓ¤ˆÓ ÙË˜ ÛÎËÓÔı¤ÙÈ‰·˜, ÌÚÔÛÙ¿ ÛÙËÓ
ÚÔÔÙÈÎ‹ ‚ÈÔÌË¯·ÓÈÎ‹˜ ·Ó¿Ù˘ÍË˜ ÙË˜ ÂÚÈÔ-
¯‹˜. 
- Pavlov’s Dogs ÙÔ˘ Arto Halonen (2005):
∆·ÈÓ›· ÛÂ ÙÚ›· ÎÂÊ¿Ï·È·: «Animal & Insects»,
«Rich People» Î·È «Crowds», ÌÂ Û˘Ó‰ÂÙÈÎfi ÙÔ˘
ÎÚ›ÎÔ ÙÔÓ ƒÒÛÔ ™ÂÚÁÎ¤È ∫ÓÈ¿ÙÛÂÊ. ŒÓ·Ó „˘¯Ô-
ÏfiÁÔ Ô˘ ‚Á¿˙ÂÈ ¯Ú‹Ì·Ù· ÔÚÁ·ÓÒÓÔÓÙ·˜… Î·-
ÙÛ·ÚÈ‰Ô‰ÚÔÌ›Â˜ ‹ ‰›ÓÔÓÙ·˜ ÙËÓ… Â˘Î·ÈÚ›· ÛÂ
ÏÔ˘Û›Ô˘˜ Ó· ‰È·ÛÎÂ‰¿ÛÔ˘Ó ÙËÓ… ‚·ÚÂÌ¿Ú·
ÙÔ˘˜, Û˘ÌÌÂÙ¤¯ÔÓÙ·˜ ÌÂ 3.000 ‰ÔÏ¿ÚÈ· ÛÂ ‰È·-
ÁˆÓÈÛÌfi ÁÈ· ÙÔ ÔÈÔ˜ ·fi ·˘ÙÔ‡˜ ı· ˘Ô‰˘ıÂ›
Î·Ï‡ÙÂÚ· ÙÔÓ… ˙ËÙÈ¿ÓÔ! 
- A Decent Factory ÙÔ˘ Thomas Balmès
(2004): ∂Í¤Ù·ÛË ÙÔ˘ Ê·ÈÓÔÌ¤ÓÔ˘ ÙË˜
¶·ÁÎÔÛÌÈÔÔ›ËÛË˜, Ì¤Û· ·fi ÙËÓ ÈÛÙÔÚ›·
ÙÚÈÒÓ ∂˘Úˆ·›ˆÓ ÛÙÂÏÂ¯ÒÓ ÙË˜ ÊÈÏ·Ó‰ÈÎ‹˜
Nokia Ô˘ ÂÈÛÎ¤ÙÔÓÙ·È ¤Ó· ÂÚÁÔÛÙ¿ÛÈÔ ÙË˜
ÂÙ·ÈÚÂ›·˜ ÛÙËÓ ∫›Ó·. 

π™§∞¡¢π∞

- Africa United ÙÔ˘ Olaf Johannesson (2005):
ŒÓ·˜ ª·ÚÔÎÈÓfi˜ ÌÂÙ·Ó¿ÛÙË˜ ÛÙËÓ πÛÏ·Ó‰›·, Û˘-
ÁÎÂÓÙÚÒÓÂÈ… ÌÂÙ·Ó¿ÛÙÂ˜ ·fi ÙË ¡ÈÁËÚ›·, ÙËÓ
°Î¿ÌÈ·, ÙËÓ ™ÂÚ‚›·, ÙËÓ ∫ÔÏÔÌ‚›· Î·È ÙËÓ
°Ô˘ÈÓ¤·, ÚÔÎÂÈÌ¤ÓÔ˘ Ó· ÊÙÈ¿ÍÂÈ ÌÈ· Ô‰Ô-
ÛÊ·ÈÚÈÎ‹ ÔÌ¿‰· ÔÓfiÌ·ÙÈ «Africa United» Î·È Ó·
‰ÈÂÎ‰ÈÎ‹ÛÂÈ ÙÔ ÚˆÙ¿ıÏËÌ· ÙË˜… 3Ë˜ ∂ıÓÈÎ‹˜. 

¡√ƒµ∏°π∞

- 100% Human ÙˆÓ Jan Dalchow, Trond
Winterkjaer (2005): ŸÙ·Ó ÁÂÓÓ‹ıËÎÂ Ë ªfiÓÈÎ·,
ÔÈ ÁÔÓÂ›˜ ÙË˜ ÓfiÌÈÛ·Ó ˆ˜ ‹Ù·Ó ·ÁfiÚÈ Î·È ÙËÓ
‚¿ÊÙÈÛ·Ó ªfiÚÙÂÓ. ∆ÔÓ ∞Ú›ÏÈÔ ÙÔ˘ 2002, Ô ÂÈ-
ÎÔÛÈ‰˘¿¯ÚÔÓÔ˜ ªfiÚÙÂÓ ¤Î·ÓÂ ÂÁ¯Â›ÚËÛË ·ÏÏ·-
Á‹˜ Ê‡ÏÔ˘ Î·È ¤ÁÈÓÂ ªfiÓÈÎ·. ∏ ˙ˆ‹ ÙË˜ ÚÈÓ
Î·È ÌÂÙ¿. 
- Forever Yours ÙË˜ Monica Csango (2005):
ªÈ· ÎÔ¤Ï· ‚Ú›ÛÎÂÈ ÌÈ· ÊˆÙÔÁÚ·Ê›· ÙÔ˘ ·-
Ô‡ ÙË˜, Î¿Ô˘ ÛÙËÓ πÓ‰›·. ÀÔ„È¿˙ÂÙ·È, ÏÔÈ-
fiÓ, ˆ˜ ›Ûˆ˜ Ó· ÌËÓ ¤¯ÂÈ Âı¿ÓÂÈ Î·Ù¿ ÙË

‰È¿ÚÎÂÈ· ÙÔ˘ µ’ ¶·ÁÎÔÛÌ›Ô˘ ¶ÔÏ¤ÌÔ˘, fiˆ˜ ÓÔ-
Ì›˙ÂÈ Ë ÁÈ·ÁÈ¿ ÙË˜, Ô˘, ·ÎfiÌ· Î·È Û‹ÌÂÚ·, ·-
Ú·Ì¤ÓÂÈ ÂÚˆÙÂ˘Ì¤ÓË Ì·˙› ÙÔ˘.

¢∞¡π∞

- The Anatomy of Evil ÙÔ˘ Ove Nyholm
(2005): ∆È Ô‰ËÁÂ› Ê˘ÛÈÔÏÔÁÈÎÔ‡˜ ·ÓıÚÒÔ˘˜
Ó· Û˘ÌÌÂÙ¤¯Ô˘Ó ÛÂ Ì·˙ÈÎ¤˜ ÛÊ·Á¤˜ Î·Ù¿ ÙËÓ
‰È¿ÚÎÂÈ· ÔÏ¤ÌˆÓ, ÎÔ˘‚·ÏÒÓÙ·˜ Î·ıËÌÂÚÈÓ¿
ÛÙËÓ Û˘ÓÂ›‰ËÛ‹ ÙÔ˘˜ ÂÎ·ÙÔÓÙ¿‰Â˜ ÊfiÓÔ˘˜;
∂ÍÔÌÔÏÔÁ‹ÛÂÈ˜ ÂÎÙÂÏÂÛÙÒÓ ·fi ÙÔ √ÏÔÎ·‡ÙˆÌ·
Ì¤¯ÚÈ ÙÔÓ ÂÌÊ‡ÏÈÔ ÛÙËÓ °ÈÔ˘ÁÎÔÛÏ·‚›·. 
- Smiling in a War Zone – And the Art of

Flying to Kabul ÙˆÓ Magnus Bejmar, Simone
Aaberg Kærn (2005): ªÈ· Á˘Ó·›Î·, ‰È·‚¿˙Ô-
ÓÙ·˜ ÛÙËÓ ÂÊËÌÂÚ›‰· ÙÔ fiÓÂÈÚÔ ÌÈ·˜ 16¯ÚÔÓË˜
∞ÊÁ·Ó‹˜ Ó· Á›ÓÂÈ ÈÏfiÙÔ˜ Ì·¯ËÙÈÎÔ‡ ·ÂÚÔÏ¿-
ÓÔ˘, ÚÔÛ·ıÂ› ÌÂ Î¿ıÂ ÙÚfiÔ Ó· ÊÙ¿ÛÂÈ ÛÙËÓ
∫·ÌÔ‡Ï, Ó· ‚ÚÂÈ ÙËÓ ÎÔ¤Ï· Î·È Ó· Ú·ÁÌ·ÙÔ-
ÔÈ‹ÛÂÈ ÙÔ fiÓÂÈÚfi ÙË˜…

AºIEPøMA ™TON JON BANG CARLSEN

- It’s Now or Never (1996): ŒÓ·˜ ÌÔÓ·¯ÈÎfi˜
È‰ÈÔÎÙ‹ÙË˜ ÎÔ·‰ÈÔ‡ ÚÔ‚¿ÙˆÓ ÛÙËÓ πÚÏ·Ó‰›·,
˙ËÙ¿ÂÈ ÙËÓ Â·ÁÁÂÏÌ·ÙÈÎ‹ ‚Ô‹ıÂÈ· ÂÓfi˜ ÁÚ·ÊÂ›-
Ô˘ Û˘ÓÔÈÎÂÛ›ˆÓ ÚÔÎÂÈÌ¤ÓÔ˘ Ó· ‚ÚÂÈ Û‡˙˘ÁÔ
ÛÙ· ÂÓ‹ÓÙ· ÙÔ˘.
- Portrait of God (2001): √ ÛÎËÓÔı¤ÙË˜ Ë-
Á·›ÓÂÈ ÛÂ ÌÈ· Ê˘Ï·Î‹ ÙÔ˘ ∫¤È ∆¿Ô˘Ó Î·È Úˆ-
Ù¿ÂÈ ÙÔ˘˜ ÎÚ·ÙÔ‡ÌÂÓÔ˘˜ ·Ó ÈÛÙÂ‡Ô˘Ó ÛÙÔ £Âfi
Î·È ÔÈÔ˜ Â›Ó·È ·˘Ùfi˜.

ΣKAN∆INABIA

ΛΑΜΠΟΥΝ ΣΑΝ
ΤΟ ΒΟΡΕΙΟ ΣΕΛΑΣ
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§π°√∆∂ƒ√ ∞¶√ 5% ∆√À °∏π¡√À ¶§∏£À™ª√À, ™Àªºø¡∞ ª∂
∆√À™ ∂π¢π∫√À™, ∂Ã∂π ¢∂π ∆√ µ√ƒ∂π√ ™∂§∞™, º∞π¡√ª∂¡√, ∫∞-
∆∞ ∆√ √¶√π√ ¶∞ƒ∞•∂¡∞ Ãƒøª∞∆π™∆∞ ™Ã∏ª∞∆∞ §∞ª¶√À¡
™∆√ ¡ÀÃ∆∂ƒπ¡√ √Àƒ∞¡√, ø™ ∞¶√∆∂§∂™ª∞ ∏§π∞∫ø¡ ∫∞∆∞π°π-
¢ø¡ ™∆π™ Ãøƒ∂™ ∆√À µ√ƒƒ∞. ™Ã∏ª∞∆∞ ¶√À ∂∫∆√™ ∞¶√ ∆√¡
√Àƒ∞¡√ ∂¡∆À¶ø™π∞∑√À¡ ∫∞π ™∆∏¡ √£√¡∏ ª∂ ∂•∞πƒ∂∆π∫∞
¡∆√∫πª∞¡∆∂ƒ. 

ÙÔ˘ £fi‰ˆÚÔ˘ °È·¯Ô˘ÛÙ›‰Ë
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WELCOME TO THE 8TH THESSALONIKI DOCUMENTARY FESTIVAL! IF YOU JUST ARRIVED IN
THESSALONIKI, THE FIRST THING YOU NEED TO DO IS TO VISIT THE GUEST OFFICE TO PICK UP
YOUR ACCREDITATION, YOUR FESTIVAL BAG AND ALL THE INFORMATION CONCERNING YOUR
STAY. THE GUEST OFFICE DEPARTMENT IS LOCATED AT THE FESTIVAL OFFICES – LEFT TO
OLYMPION COMPLEX’S MAIN ENTRANCE (2, ARISTOTELOUS STR.) 

DOC INFO
by Dimitra Voziki

01 Venues One of the most historic buildings
of Thessaloniki OLYMPION GALAXIA
VACATION CLUB, becomes the main venue of
the 8th Thessaloniki Documentary Festival. The
theatres OLYMPION (ground floor) and
PAVLOS ZANNAS (5th floor), will be hosting a
selection of the best documentaries from all
over the world, from 11:00 to 23:00. Someone
might ask. "How can 150 documentaries fit in
just two theatres"? They don’t! Locate the two
extra theatres, JOHN CASSAVETES and
STAVROS TORNES, at the port of Thessaloniki,
in Warehouse 1, and for the first time, the two
theaters of the THESSALONIKI CINEMATO-
GRAPHY MUSEUM. In case you need to have
a break for a coffee or drink  in between
screenings, don’t get tired searching the city!
Visit "The Green Room" at the 1st floor of
OLYMPION GALAXIA VACATION CLUB for a
hot coffee in a relaxing environment, as well as
"Room with a View" on the 5th floor for a drink
with the best view of the city!

02 The sections of the 8th Thessaloniki

Film Festival The 8th Thessaloniki Documen-
tary Festival consists of the following main
sections:
ñ Views of the world: dealing with subjects of

social interest
ñ Portraits-Human Journeys: the human

being as the centrepiece of the narration
ñ Stories to Tell: short stories touching on

human matters that stand out for the nature
of their subject and the way they deal with it

ñ Habitat: environmental issues and their
social context

ñ Night-Time Moods: musical documentaries
plus "adult" subject matters in the after
midnight screenings 

ñ Greek Panorama: a selection from the latest
local documentary productions.

Of special interest in the rest of the program are: 
ñ Tribute: Politics of Violence-Part II:

Following the 1st Part of the Tribute "Politics
of Violence" that was presented during the
6th Thessaloniki Documentary Festival in
2004, the 2nd Part examines the political and
social complexities of terrorism and focuses
on the boundaries between terrorism and
freedom in the fighting of the Middle-East
and Chechnya. 

ñ Tribute and Conference: Globalization:

Alternative Propositions Screening of
foreign and Greek documentaries about
Globalization, its economic and environ-
mental impacts and the alternative proposals
social groups are taking. The Conference will
be held on Monday, March 13th, at the John
Cassavetes Theatre, at 11:00.

ñ Tribute and Conference: File-Africa:

Unresolved issues. Screenings of documen-
taries concerning problems that Africans face
in their homeland (civil wars, AIDS, poverty)
as well as those of immigrants in foreign
countries (difficulty adjusting in local
societies etc). The Conference will take place
on Tuesday, March 14th, John Cassavetes
Theatre, 11:00.

ñ Spotlight Kim Longinotto: The highly
awarded director, whose films deal with the
issues women face throughout the world, will
present a selection of her work and will offer
a masterclass (Tuesday 14th March, John
Cassavetes Theatre, 15:00) about her approach
to documentary filmmaking. A festival
publication will accompany the spotlight.   

ñ Masterclass Jon Bang Carlsen: One of the
pioneers of Danish documentary filmmaking,
Jon Bang Carlsen, will offer a masterclass
based on his multi awarded documentary
"How to invent reality". The masterclass will
be held at 12:30, Thursday, March 16th, at the
John Cassavetes Theatre and is held with the
support of the European Documentary
Network (EDN). 

ñ Workshop on Digital Production - Peter

Wintonick: The Canadian producer, director
and social activist Peter Wintonick presents a
workshop on documentary filmmaking, based
on digital production. The Workshop will run
for three days (Wednesday 15th - Friday 17th,
John Cassavetes Theatre, from 10:00-12:00).

ñ Open Space: A Discussion on Promotion

and Distribution, Wednesday 15th, John
Cassavetes Theatre, 12:30

ñ A Discussion on Promotion and Distribut-

ion of Greek Documentaries, Saturday
18th, John Cassavetes Theatre, 11:00

03 Pitching Forum – March 15-19 (15-17

Astoria Hotel, 18-19 Pavlos Zannas): Up
and running since 2001 in collaboration with
the European Documentary Network (EDN),
the Pitching Forum gives local and foreign
audiovisual professionals the opportunity to
have their projects pitched to commissioning
editors and representatives of the international
audiovisual media market.

04 International Doc Market – March 13-18

The International Doc Market, introduced in
1999, will be held from the 13th to the 18th of
March featuring 400 titles. Having already
proven to be a useful means for a wide range of
professionals from other parts of the world, the
market is being co-organised with the support
of the Greek Public Television (ERT S.A.) and
caters to the various needs of television
networks from Southern European countries.

05 Just Talking Every afternoon, the
Thessaloniki Documentary Festival invites its
guests to the lower level of “Room With a
View&” (Olympion, 5th floor) to an “open”
discussion which gives documentary profes-
sionals – Greek and foreign– the opportunity to
get to know one another on a personal level and
exchange views and share experiences. On a
daily basis, a group of directors from Greece and
elsewhere will chat about issues that concern
them in a friendly and relaxed atmosphere in
which those with festival accreditation can
simply listen or participate. The discussions take
place in English.

06 Awards The awards of the festival are Public
Choice Awards, sponsored by Greek Public
Television ERT3. Two awards will be presented
to documentaries with a duration greater than
45’ (one for a Greek documentary and one for a
documentary of the International Selection).
Each one carries a 3.000ú cash prize. Two
awards will also be presented to documentaries
shorter than 45’ (one for a Greek documentary
and one for a documentary of the International
Selection). Each one carries a 1.500ú cash prize.
FIPRESCI (International Federation of Film
Critics): A five-member International Fipresci
Jury will present Fipresci awards to a Greek
documentary and a foreign film.

07 Press Room & Website If you are
wondering where to find a PC or a Macintosh
with an internet connection, just visit the Press
Room at the 6th floor of the OLYMPION
(Working Hours: 10:00-20:00). For all the
information you may need, just type
www.filmfestival.gr and click on the poster of
the 8th Thessaloniki Documentary Festival.
Find the screening program, all the Press
Releases, the News of the Festival photos and
much more!

08 Parties What’s the best way to end your
day? A festival party! Take a note of the
following: Opening Party, Olympion, Friday
10th of March at 23:30, Concert with

ONIRAMA, Tuesday, March 14th, Mylos-
Apothiki, DJ Set Party, Saturday, March 18th,
Club Boutique, 23:30, Closing Party, Sunday
March 29th, Bar Santé, 23:30.

09 Press Conferences Documentary
filmmakers and contributors will be giving
Press Conferences daily from 11:00 until 14:00
at the Green Room (1st floor, OLYMPION
GALAXIA VACATION CLUB). You can find the
Press Conferences timetable in the Press Room
(6th floor) or in the Green Room.
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