
ŒÓ· ºÂÛÙÈ‚¿Ï Â›Ó·È Ù·ÈÓ›Â˜. ŒÓ· Î·Ïfi ºÂÛÙÈ‚¿Ï Â›Ó·È Î·Ï¤˜ Ù·ÈÓ›Â˜. ªÔÚÔ‡ÌÂ Ó·
ÂÈÙÚ¤Ô˘ÌÂ ÛÙÔ˘˜ Â·˘ÙÔ‡˜ Ì·˜ Ó· Û˘ÌÂÚÈÊ¤ÚÔÓÙ·È fiˆ˜ ‰ÂÓ ¤¯Ô˘ÌÂ Ê·ÓÙ·ÛÙÂ› ˆ˜ ÌÔÚÔ‡ÌÂ;
ªÔÚÔ‡ÌÂ Ó· ‚ÔËı‹ÛÔ˘ÌÂ ÙÔ˘˜ ¯·Ú·ÎÙ‹ÚÂ˜ Ì·˜ Ì¤Û· ·fi ÙË ÛÙ¿ÛË Ì·˜ Ó· Ì·˜ ÚÔÎ·Ï¤ÛÔ˘Ó Â˘¯¿ÚÈÛÙÂ˜ ÂÎÏ‹ÍÂÈ˜; ªÔÚÔ‡ÌÂ Ó’
·ÏÏ¿ÍÔ˘ÌÂ ÓÔÔÙÚÔ›· (ÛÈÁ¿ Î·È ÌÂ ÙÔ Ì·Ï·Îfi) Î·È Ó· ÂÛÙÈ¿˙Ô˘ÌÂ ÛÂ ·˘Ùfi Ô˘ Á›ÓÂÙ·È, ÛÙÔ Ù› ÌÔÚÂ› Ó· Á›ÓÂÈ Î·È Ó· ÌËÓ ÎÔÏÏ¿ÌÂ ÛÂ ·˘Ùfi
Ô˘ ‰ÂÓ ¤ÁÈÓÂ.∆Ô 7Ô ºÂÛÙÈ‚¿Ï ¡ÙÔÎÈÌ·ÓÙ¤Ú £ÂÛÛ·ÏÔÓ›ÎË˜ ÁÈÔÚÙ¿˙ÂÈ. TÔ ºÂÛÙÈ‚¿Ï Â›Ó·È ÁÈÔÚÙ‹ Î·È Á›ÓÂÙ·È ÙÒÚ·. ÃÚÂÈ·˙fiÌ·ÛÙÂ ‰È·ÚÎÒ˜
ÙËÓ ÂÈ‚Â‚·›ˆÛË ÙˆÓ Á‡Úˆ Ì·˜; ªÔÚÔ‡ÌÂ Ó· ‰È·Ì·ÚÙ˘ÚfiÌ·ÛÙÂ ¯ˆÚ›˜ Ó· ÁÎÚÈÓÈ¿˙Ô˘ÌÂ; ªÔÚÔ‡ÌÂ Ó· ‰ÈÂÎ‰ÈÎÔ‡ÌÂ ¯ˆÚ›˜ Ó· ÙÛ·Ï··Ù¿ÌÂ;
ªÔÚÔ‡ÌÂ ˆ˜ ÂÚÁ·˙fiÌÂÓÔÈ ÛÙÔ ºÂÛÙÈ‚¿Ï Ó· Û˘ÓÂÈ‰ËÙÔÔÈ‹ÛÔ˘ÌÂ, ¤ÛÙˆ Î·ı˘ÛÙÂÚËÌ¤Ó·, ˆ˜ Ì·˜ ‰›ÓÂÙ·È ÌÈ· Â˘Î·ÈÚ›· Ó· ÙÔ ¯·ÚÔ‡ÌÂ;
ªÔÚÔ‡ÌÂ Ó· Â›Ì·ÛÙÂ Â˘ÁÓÒÌÔÓÂ˜ ÁÈ· ÙËÓ Î·Ï‹ Ì·˜ Ù‡¯Ë; ªÔÚÔ‡ÌÂ Ó· ‰Ô‡ÌÂ ÛÂ Ì·˜ ÙÔ˘˜ ›‰ÈÔ˘˜ Ù· Ï¿ıË Ô˘ Ô‰‹ÁËÛ·Ó Î·È Ô‰ËÁÔ‡Ó
ÛÙÈ˜ ÛÙÈÁÌ¤˜ ·fiÁÓˆÛË˜;  ¶Ò˜ ÂÍ·ÛÊ·Ï›˙ÔÓÙ·È ÔÈ Î·Ï‡ÙÂÚÂ˜ ‰˘Ó·Ù¤˜ Û˘Óı‹ÎÂ˜ ÌÈ·˜ ÚÔ‚ÔÏ‹˜; ™ÙÔ ∆arifa Traffic: £¿Ó·ÙÔ˜ ÛÙÔ ™ÙÂÓfi ÙÔ˘
°È‚Ú·ÏÙ¿Ú ÙÔ˘ ÂÏ‚ÂÙÔ‡ °ÈÔ·Î›Ì ¡Ù¤ÌÂÚ ÁÈÓfiÌ·ÛÙÂ Ì¿ÚÙ˘ÚÂ˜ ÙÔ˘ ·Ú¿‰ÔÍÔ˘ Û˘Ó¿ÓıÚˆÔÈ Ì·˜ ÛÙËÓ ÚÔÛ¿ıÂÈ· ÙÔ˘˜ ÁÈ· ÌÈ· ¿ÏÏË ˙ˆ‹ Ó·
Ó›ÁÔÓÙ·È Î·È Ó· ÙÔ˘˜ ÍÂ‚Ú¿˙ÂÈ Ë ı¿Ï·ÛÛ·. ∆·˘Ùfi¯ÚÔÓ· ÛÙÔ ÓÔÙÈfiÙÂÚÔ ÛËÌÂ›Ô ÙË˜ ∂˘ÚÒË˜, fiÔ˘ ÔÈ ·Ú·Ï›Â˜ Â›Ó·È ·Ó¤ÌÔÚÊÂ˜, ¤Ó·˜ ¿ÏÏÔ˜
ÎfiÛÌÔ˜ Î¿ÓÂÈ ‰È·ÎÔ¤˜. ¶fiÛÔ Ì·ÎÚÈ¿ Ì·˜ Â›Ó·È ·˘Ù‹ Ë Î·Ù¿ÛÙ·ÛË; ™ÙÔ ∏ ªÈÎÚ‹ ÌÔ˘ ∂ÈÚ‹ÓË ÙÔ˘ ÈÛÚ·ËÏÈÓÔ‡ ∂ÁÈ¿Ï ∞‚ÓÂÚ› ·È‰È¿ ÛÙËÓ
πÂÚÔ˘Û·Ï‹Ì ÌÂ ‹Úˆ¿ ÙÔ˘˜ ÙÔÓ ¡·ÓÙ¿‚ Î·Ù·Ê¤ÚÓÔ˘Ó Ó· Î·ı·Ú›˙Ô˘Ó Ù· ·Û·ÏÂ›Ì·Ù· ÙˆÓ ÌÂÁ¿ÏˆÓ. ¢ËÏ·‰‹, 12¯ÚÔÓ· ·È‰È¿ ·ÔÊ·Û›˙Ô˘Ó
ÌfiÓ· ÙÔ˘˜ Ó· ‚ÚÔ˘Ó Ï‡ÛË ÛÙÔ Úfi‚ÏËÌ· ÙÔ˘ Î·ıËÌÂÚÈÓÔ‡ Êfi‚Ô˘ Ô˘ ‚ÈÒÓÔ˘Ó ·fi ÙÔÓ Î›Ó‰˘ÓÔ ÂÈı¤ÛÂˆÓ ·˘ÙÔÎÙÔÓ›·˜. √ ÂÔÈÎÔ‰ÔÌËÙÈÎfi˜
‰È¿ÏÔÁÔ˜ Â›Ó·È Ë ‰È¤ÍÔ‰Ô˜, ¤ÙÛÈ Á›ÓÔÓÙ·È ·ÓÙÈÏËÙ¤˜ ÔÈ ÚÔı¤ÛÂÈ˜ Î·È ÙˆÓ ‰‡Ô ÏÂ˘ÚÒÓ Ô˘ ‰È·ÊˆÓÔ‡Ó. ∞ÓÙ› Ó· ¤¯Ô˘ÌÂ ÁÈ· ·Ú¿‰ÂÈÁÌ·
ÙÔ˘˜ ÌÂÁ¿ÏÔ˘˜ Î·È ÙÔ˘˜ ÙÚ·ÓÔ‡˜, ÌÔÚÔ‡ÌÂ Û˘¯Ó¿ Ó· ·›ÚÓÔ˘ÌÂ ÙÔ ·Ú¿‰ÂÈÁÌ· ÙˆÓ ·È‰ÈÒÓ. ∞ÓÙ› Ó· ÛÎÂÊÙfiÌ·ÛÙÂ ˆ˜ ı· ÙÔ˘˜ Ì¿ıÔ˘ÌÂ
·ÁÁÏÈÎ¿, ıÚËÛÎÂ˘ÙÈÎ¿, ÈÛÙÔÚ›· Î·È Ó¤· ÂÏÏËÓÈÎ¿ ÌÔÚÔ‡ÌÂ Ó· ‰ÒÛÔ˘ÌÂ ÚÔÛÔ¯‹ ÛÙ· ·ÓÈ‰ÈÔÙÂÏ‹ ÙÔ˘˜ Î›ÓËÙÚ·. ŸÙ·Ó ‰ÈÂÎ‰ÈÎÔ‡ÌÂ
ÙÂÎÌËÚÈˆÌ¤Ó· Î·È Î·ÏÔÚÔ·›ÚÂÙ·, ÌÔÚÔ‡ÌÂ Ó· ÙÔ ¯·ÚÔ‡ÌÂ Â›ÙÂ ¯¿ÛÔ˘ÌÂ Â›ÙÂ ÎÂÚ‰›ÛÔ˘ÌÂ Î·È ÙfiÙÂ, ÙÔ ÌÏ¤ÍÈÌÔ Ï‡ÓÂÙ·È.

TÔ ÓÙÔÎÈÌ·ÓÙ¤Ú ‰ÂÓ ÙÔ Ì·ı·›ÓÂÈ Î·ÓÂ›˜
fiÙ·Ó Ì·ı·›ÓÂÈ ÙËÓ ÙÂ¯ÓÈÎ‹ ÙË˜ ÎÈÓËÌ·ÙÔ-
ÁÚ¿ÊËÛË˜. ∆Ô ÓÙÔÎÈÌ·ÓÙ¤Ú ··ÈÙÂ› ÙËÓ Î·-
Ù·ÓfiËÛË ÙË˜ ˙ˆ‹˜, ÎÈ ·˘Ùfi Ì·ı·›ÓÂÙ·È ÌfiÓÔ
Ì¤Û· ·fi ÙË ˙ˆ‹ ÙËÓ ›‰È·.

Pirjo Honkasalo

3O ÛÎËÓÔı¤ÙË˜ ÙÔ˘ ÓÙÔÎÈÌ·ÓÙ¤Ú Ú¤ÂÈ Ó· Â›Ó·È ÔÏ‡ ‹ÈÔ˜ Î·È Ó· ÌËÓ
··ÈÙÂ›, Ì·˜ Ï¤ÂÈ Ë Pirjo Honkasalo

4°È· ÙÔÓ Î·ÏÏˆÈÛÙÈÎfi ÈÌÂÚÈ·ÏÈÛÌfi Ì·˜ ÌÈÏ¿ÂÈ Ë Liz Merlin, ÛÎËÓÔı¤-
ÙÈ˜ ÙË˜ Ù·ÈÓ›·˜ IÓÛÙÈÙÔ‡ÙÔ ·ÈÛıËÙÈÎ‹˜ ÙË˜ K·ÌÔ‡Ï

5OÈ Joakim Demmer ÙÔ˘ Tarifa Traffic, Sergio Oksman ÙË˜ AÈÛıËÙÈ-
ÎÔ‡ Î·È Jim De Seve ÙˆÓ ¢ÂÛÌÒÓ ÙÔ˘ Á¿ÌÔ˘ ÛÂ ¶ÚÒÙÔ ¶Ï¿ÓÔ 

6°È· ÙÈ˜ ÙÚÂÈ˜ ÈÛÙÔÚ›Â˜ ÌÂ ÊfiÓÙÔ ÙÔ˘˜ AÁÒÓÂ˜ ÙË˜ Aı‹Ó·˜ ÛÙ· OÏ˘-
ÌÈ·Î¿ ¯ÚÔÓÈÎ¿ Ì·˜ ÌÈÏ¿ÂÈ Ë AÁÁÂÏÈÎ‹ Contis

7O £fi‰ˆÚÔ˜ K·Ï¤ÛË˜ ÙË˜ Ù·ÈÓ›·˜ °‡ÚÔ˜ ÙÔ˘ ı·Ó¿ÙÔ˘ Î·È Ë §Ô˘Î›· PÈ-
Î¿ÎË ÙË˜ Ù·ÈÓ›·˜ O ¿ÏÏÔ˜ ÌÈÏÔ‡Ó ÁÈ· ÙËÓ ÂÌÂÈÚ›· ÙÔ˘˜

8-9ŸÛ· ¤ÁÈÓ·Ó ÙÔ ÂÍ·‹ÌÂÚÔ Ô˘ ¤Ú·ÛÂ Î·È fiÛ· ı· Á›ÓÔ˘Ó ÙÈ˜
Ù¤ÛÛÂÚÈ˜ ÙÂÏÂ˘Ù·›Â˜ Ì¤ÚÂ˜ ÙÔ˘ ºÂÛÙÈ‚¿Ï (ÛÙ· ·ÁÁÏÈÎ¿)

10MÈ· ‰È¿ÏÂÍË ÁÈ· ÙÔÓ ÔÏÈÙÈÎfi ÎÈÓËÌ·ÙÔÁÚ¿ÊÔ ÙÔ˘ ·Ú·ÁˆÁÔ‡
Stefano Tialdi ÌÂ ·ÊÔÚÌ‹ ÙËÓ Ù·ÈÓ›· ¶ÔÏ›ÙË˜ MÂÚÏÔ˘ÛÎfiÓÈ

11MÈ· ËÌÂÚ›‰· ÁÈ· ÙË ÌÂÙ·Ó¿ÛÙÂ˘ÛË Î·È Ù· ·ÓıÚÒÈÓ· ‰ÈÎ·ÈÒ-
Ì·Ù· ÛÙÔ Ï¿ÈÛÈÔ ÙË˜ Û¯¤ÛË˜ ÙÔ˘ ÓÙÔÎÈÌ·ÓÙ¤Ú ÌÂ Û‡Á¯ÚÔÓ·

ÎÔÈÓˆÓÈÎ¿ ÚÔ‚Ï‹Ì·Ù· Î·È ÔÈ ·Ú¿ÏÏËÏÂ˜ ÂÎ‰ËÏÒÛÂÈ˜ ÙÔ˘ 7Ô˘ ºÂ-
ÛÙÈ‚¿Ï NÙÔÎÈÌ·ÓÙ¤Ú

14OÈ ÚÔ‚ÔÏ¤˜ ÙÔ˘ ºÂÛÙÈ‚¿Ï ·fi Û‹ÌÂÚ· ¶¤ÌÙË ¤ˆ˜ Î·È ÙËÓ
K˘ÚÈ·Î‹ ÛÙÈ˜ ·›ıÔ˘ÛÂ˜ ÙÔ˘ OÏ‡ÌÈÔÓ Î·È ÛÙÔ ÏÈÌ¿ÓÈ

“
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A°OPA NTOKIMANTEP

(4-8 A¶PI§IOY) 
∏ ¢ÈÂıÓ‹˜ AÁÔÚ¿ NÙÔÎÈÌ·ÓÙ¤Ú
‰ÈÔÚÁ·ÓÒÓÂÙ·È Ê¤ÙÔ˜ ÁÈ· ¤‚‰ÔÌË
Û˘ÓÂ¯‹ ¯ÚÔÓÈ¿ ·fi ÙÔ 7Ô ºÂÛÙÈ-
‚¿Ï NÙÔÎÈÌ·ÓÙ¤Ú £ÂÛÛ·ÏÔÓ›ÎË˜
Î·È ÙËÓ ∂ƒ∆ ∞.∂. 
º¤ÙÔ˜ ¤¯Ô˘Ó ‰ËÏÒÛÂÈ Û˘ÌÌÂÙÔ¯‹ 37
Í¤ÓÔÈ ·ÁÔÚ·ÛÙ¤˜ ·fi 35 Î·Ó¿ÏÈ·
Î·È ·fi 22 ¯ÒÚÂ˜ ÙÔ˘ ÎfiÛÌÔ˘
Ô˘ Â›Ó·È ÔÈ: µÔ˘ÏÁ·Ú›·, °·ÏÏ›·, °ÂÚ-
Ì·Ó›·, ∂ÓˆÌ¤Ó· ∞Ú·‚ÈÎ¿ ∂ÌÈÚ¿Ù·, ∂-
ÛıÔÓ›·, ∏.¶.∞, πÚ¿Ó, πÛ·Ó›·, πÛÚ·‹Ï,
πÙ·Ï›·, ∫ÚÔ·Ù›·, ∫‡ÚÔ, ªÂÁ. µÚÂÙ·Ó›·,
¡ÔÚ‚ËÁ›·, √˘ÁÁ·Ú›·, ¶ÔÏˆÓ›·, ¶ÔÚ-
ÙÔÁ·Ï›·, ƒÔ˘Ì·Ó›·, ™ÂÚ‚›· & ª·˘ÚÔ-
‚Ô‡ÓÈÔ, ∆Ô˘ÚÎ›·, ºÈÏ·Ó‰›·, FYROM.
∞fi ÂÏÏËÓÈÎ‹˜ ÏÂ˘Ú¿˜ ¤¯Ô˘Ó ‰ËÏÒÛÂÈ
Û˘ÌÌÂÙÔ¯‹ Ì¤¯ÚÈ ÛÙÈÁÌ‹˜ 7 ·ÁÔÚ·-
ÛÙ¤˜.
H BÈÓÙÂÔı‹ÎË ÊÈÏÔÍÂÓÂ› ÁÈ· ·˘Ù‹ ÙË ̄ ÚÔ-
ÓÈ¿ 411 ÓÙÔÎÈÌ·ÓÙ¤Ú.
Afi ·˘Ù¿ Ù· 125 Û˘ÌÌÂÙ¤¯Ô˘Ó ÛÙÔ
Â›ÛËÌÔ ÙÌ‹Ì· ÙË˜ ‰ÈÔÚÁ¿ÓˆÛË˜
ÂÓÒ Ù· 286 ·ÚÔ˘ÛÈ¿˙ÔÓÙ·È ·Ô-
ÎÏÂÈÛÙÈÎ¿ Î·È ÌfiÓÔ ÙËÓ ·ÁÔÚ¿. OÈ
ÂÏÏËÓÈÎ¤˜ ·Ú·ÁˆÁ¤˜ Ô˘ ÂÓÙ¿ÛÛÔÓÙ·È
ÛÙËÓ BÈÓÙÂÔı‹ÎË Â›Ó·È 100. ¶ÚfiÎÂÈÙ·È
ÁÈ· ·ÓÂÍ¿ÚÙËÙÂ˜ ·Ú·ÁˆÁ¤˜, ·Ú·Áˆ-
Á¤˜ ÙË˜ ∂ƒ∆, ÙÔ˘ ∂ÏÏËÓÈÎÔ‡ ∫¤ÓÙÚÔ˘ ∫È-
ÓËÌ·ÙÔÁÚ¿ÊÔ˘ Î·È ÙË˜ ∂ƒ∆ 3. √È 311
Â›Ó·È Û˘ÌÌÂÙÔ¯¤˜ ·fi 46 Í¤ÓÂ˜
¯ÒÚÂ˜.

O ¢ËÌ‹ÙÚË˜ E˚›‰Ë˜ ÌÂ ÙÔÓ ÛÎËÓÔı¤ÙË
ÙË˜ Ù·ÈÓ›·˜ ¤Ó·ÚÍË˜ ÙÔ˘ ºÂÛÙÈ‚¿Ï,

Thomas Riedelsheimer

MÂÏÂÙÒÓÙ·˜ ÙÔ ÚfiÁÚ·ÌÌ· ÚÔ‚ÔÏÒÓ
ÙÔ˘ 7Ô˘ ºÂÛÙÈ‚¿Ï NÙÔÎÈÌ·ÓÙ¤Ú,

·fi ÙÔ A ¤ˆ˜ ÙÔ ø

™ÙÈÁÌÈfiÙ˘Ô ·fi ÙË ‰È·Ì·ÚÙ˘Ú›· ÙˆÓ
Û˘Ì‚·ÛÈÔ‡¯ˆÓ ÙÔ˘ ºÂÛÙÈ‚¿Ï

KÈÓËÌ·ÙÔÁÚ¿ÊÔ˘ £ÂÛÛ·ÏÔÓ›ÎË˜

O Û˘Ó-ÛÎËÓÔı¤ÙË˜ ÙË˜ Ù·ÈÓ›·˜ 
•¤Ó· Ú¿ÁÌ·Ù·, Peter Haas

H ÛÎËÓÔı¤ÙÈ˜ ÙË˜ Ù·ÈÓ›·˜ 
H Á¤Ê˘Ú·, Ileana Stanculescu

O ÈÙ·Ïfi˜ ·Ú·ÁˆÁfi˜
Stefano Tealdi
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EK¢OTH™: MIXA§H™ ¢HMO¶OY§O™ 

¢IEY£YNTH™ ™YNTA•H™: ™øTHPH™ ZHKO™

™YNTA•H: XPI™TO™ KA§§IT™H™, O§°A KOZATH, A°°E§IKH KONTI™, KøN™TANTINO™ ™AMAPA™, ™OºIA ™TAYPIANI¢OY

™XE¢IA™MO™: ¢HMHTPH™ £. MH§ø™H™

¶APA°ø°H: MOY°KO™-ENTY¶H E¶IKOINøNIA

¢IEY£YN™H E¶IKOINøNIA™: ¶Ï. AÚÈÛÙÔÙ¤ÏÔ˘˜ 10, 546 23 £ÂÛÛ·ÏÔÓ›ÎË ñ TËÏ.: 2310 378 400 ñ e-mail: info@filmfestival.gr

°È· ·Ú·ÙËÚ‹ÛÂÈ˜, Û¯fiÏÈ·, È‰¤Â˜, ÚÔ-
Ù¿ÛÂÈ˜ ÁÈ· ÙÔ ºÂÛÙÈ‚¿Ï KÈÓËÌ·ÙÔÁÚ¿-
ÊÔ˘ Î·È ÙÔ ¶ÚÒÙÔ ¶Ï¿ÓÔ, ÛÙÂ›ÏÙÂ ÙÔ

mail Û·˜ ÛÙË ‰ÈÂ‡ı˘ÓÛË
newslist@filmfestival.gr

www.filmfestival.gr

∏ ∞ƒÃ∏
ªÂ ÙÔ ÓÙÔÎÈÌ·ÓÙ¤Ú Í·Ó·Î¤Ú‰ÈÛ· ÙË ¯·Ú¿ Ó· Î¿Óˆ Ù·ÈÓ›Â˜. ∂›-
¯· ‹‰Ë ÎÔ˘Ú·ÛÙÂ› ·fi ÙÔÓ ÎÈÓËÌ·ÙÔÁÚ¿ÊÔ Î·È ÌÂ ·˘ÙfiÓ ÙÔÓ
ÙÚfiÔ ¤‚ÏÂ· fiÙÈ Â¤ÛÙÚÂÊ· ÛÙË ÁË. ∂›Ó·È ÔÏ‡ ˆÚ·›Ô Ó· ¤-
¯ÂÈ Î·ÓÂ›˜ ÊÒÙ· Î·È Û˘ÛÙ‹Ì·Ù· ‹¯Ô˘. ∂›Ó·È ÌÈ· ÔÏ˘Ù¤ÏÂÈ·
Ô˘ ÛÙËÓ Ô˘Û›· ‰ÂÓ ¯ÚÂÈ¿˙ÂÙ·È. ∆Ô Ó· Î¿Óˆ ÓÙÔÎÈÌ·ÓÙ¤Ú ‹-
Ù·Ó ÁÈ· Ì¤Ó· ÌÈ· Î¿ı·ÚÛË. 
°È· ÙÔ ÚÒÙÔ ÓÙÔÎÈÌ·ÓÙ¤Ú Ô˘ ¤Î·Ó· ‹Á· Û’ ¤Ó· ÌÔÓ·ÛÙ‹-
ÚÈ, ÙËÓ ÂÔ¯‹ Ô˘ ‹Ù·Ó ··ÁÔÚÂ˘Ì¤Ó· ÛÙËÓ ∂™™¢ Î·È Â›‰·
ÙÔÓ ÙÚfiÔ ̇ ˆ‹˜ ÙˆÓ Á˘Ó·ÈÎÒÓ ÌÔÓ·¯ÒÓ. °È’ ·˘Ù¤˜ Ë ·›ÛıËÛË
ÙÔ˘ ¯ÚfiÓÔ˘ Â›Ó·È ‰È·ÊÔÚÂÙÈÎ‹. √ ¯ÚfiÓÔ˜ Â›Ó·È Û·Ó ÛÈÚ¿Ï ÛÂ
·ÓÙ›ıÂÛË ÌÂ ÙÔÓ ÁÚ·ÌÌÈÎfi ¯ÚfiÓÔ Ô˘ ·ÎÔÏÔ˘ıÔ‡ÌÂ ÂÌÂ›˜. 

¡∆√∫πª∞¡∆∂ƒ ‘∏ ªÀ£√¶§∞™π∞;
∂ÁÒ Î·Ù¤ÏËÍ· Ó· Î¿Óˆ Î·È Ù· ‰‡Ô Â›‰Ë. ∏ ÈÛÔÚÚÔ›· Ô˘ ‰›-
ÓÂÈ Ë ÂÓ·Û¯fiÏËÛË Î·È ÌÂ Ù· ‰‡Ô Â›Ó·È ÛËÌ·ÓÙÈÎ‹. ∏ ‚·ÛÈÎ‹
‰È·ÊÔÚ¿ ÁÈ· ÙÔ ÛÎËÓÔı¤ÙË Û›ÁÔ˘Ú· ‰ÂÓ Â›Ó·È ÙÔ ı¤Ì· ÙË˜ Ù·È-
Ó›·˜, ÁÈ·Ù› ÛÙÔ ÓÙÔÎÈÌ·ÓÙ¤Ú, fiˆ˜ Î·È ÛÙË Ì˘ıÔÏ·Û›·, ÌÔ-
ÚÂ›˜ Ó’ ·Û¯ÔÏËıÂ›˜ ÌÂ Ù· ¿ÓÙ·. ¢Â Û˘ÌÊˆÓÒ ÌÂ ÙÔÓ ∫È-
ÛÏfiÊÛÎÈ Ô˘ ÛÙ·Ì¿ÙËÛÂ Ó· Î¿ÓÂÈ ÓÙÔÎÈÌ·ÓÙ¤Ú ÂÂÈ‰‹ ıÂˆ-
ÚÂ› fiÙÈ ˘¿Ú¯Ô˘Ó ÙÔÌÂ›˜ ÙË˜ ˙ˆ‹˜ ÌÂ ÙÔ˘˜ ÔÔ›Ô˘˜ ‰ÂÓ ÌÔ-
ÚÂ› Ó’ ·Û¯ÔÏËıÂ› ÙÔ ÓÙÔÎÈÌ·ÓÙ¤Ú. √ ÛÎËÓÔı¤ÙË˜ ÙÔ˘ ÓÙÔÎÈ-
Ì·ÓÙ¤Ú Ú¤ÂÈ Ó· Â›Ó·È ÔÏ‡ ‹ÈÔ˜ Î·È Ó· ÌËÓ ··ÈÙÂ›. £·
¿ÚÂÈ˜ ·˘Ùfi Ô˘ ·Í›˙ÂÈ˜. ¶Ú¤ÂÈ Ó· Â›Û·È Ù·ÂÈÓfi˜. ∞˘Ùfi˜ Â›-
Ó·È Î·È Ô ÏÔ‡ÙÔ˜ ÙÔ˘ ÓÙÔÎÈÌ·ÓÙ¤Ú. °È·Ù› ÔÈ ¿ÓıÚˆÔÈ Ì¤-
ÓÔ˘Ó ÛÙË ˙ˆ‹ ÛÔ˘, ·Ó Î·È ·˘Ùfi Â›Ó·È ÌÂÁ¿ÏÔ ‚¿ÚÔ˜. ∂‰Ò Ï¤-
ÔÓ ·Û¯ÔÏÂ›Û·È ÌÂ ÂÛˆÙÂÚÈÎ¿ Ú¿ÁÌ·Ù·, ¯ÚËÛÈÌÔÔÈÂ›˜ Î¿-
ÔÈÔ˘˜ ·ÓıÚÒÔ˘˜. ∂›Ó·È, ÓÔÌ›˙ˆ, ¤Ó· ÂÚ›ÂÚÁÔ Â›‰Ô˜ Ù¤-
¯ÓË˜. ∞ÓÙ›ıÂÙ·, Ô ÛÎËÓÔı¤ÙË˜ Ù·ÈÓ›·˜ ÊÈÍÈfiÓ ÏËÚÒÓÂÈ ÙÔ˘˜
ËıÔÔÈÔ‡˜ Î·È ‰›ÓÂÈ ÂÓÙÔÏ¤˜. ¢ÂÓ ÊÔÚÙÒÓÂÙ·È ÙÈ˜ ˙ˆ¤˜ Î·È Ù·
ÚÔ‚Ï‹Ì·Ù¿ ÙÔ˘˜. ∞Ó Î·È ÙÂÏÈÎ¿ Î·È ÂÎÂ› Á›ÓÂÙ·È ÌÈ· ÙÂÎÌË-
Ú›ˆÛË ÁÈ·Ù› ‰È·Ï¤ÁÔÓÙ·˜ ËıÔÔÈÔ‡˜ Ô ÛÎËÓÔı¤ÙË˜ ‰È·Ï¤ÁÂÈ
¯·Ú·ÎÙ‹ÚÂ˜ Î·È ‰È·‰ÚÔÌ¤˜ ˙ˆ‹˜.

∞∆ª∞¡
◊ıÂÏ· Ó· Î¿Óˆ ÌÈ· Ù·ÈÓ›· ÁÈ· ÙË ıÚËÛÎÂ˘ÙÈÎ‹ ÈÂÚÔÙÂÏÂÛÙ›·.
™ÙËÓ Ù·ÈÓ›· ∞ÙÌ¿Ó Î·È ÛÙÔ Ù·Í›‰È ÛÙËÓ πÓ‰›· ‰ÂÓ ‹ıÂÏ· ÌÂÙ·-
ÊÚ·ÛÙ‹ ÁÈ·Ù› Û’ ·˘Ù‹Ó ÙËÓ ÂÚ›ÙˆÛË Á›ÓÂÙ·È Î·È ÌÂÙ¿ÊÚ·ÛË
ÙÔ˘ ÔÏÈÙÈÛÌÔ‡. ŸÙ·Ó Î¿ÓÂÈ˜ ¤Ó· Ù¤ÙÔÈÔ Ù·Í›‰È Á˘ÚÓ¿˜ ·fi
·˘Ùfi ¤¯ÔÓÙ·˜ ¤Ó· ˘„ËÏfiÙÂÚÔ Â›Â‰Ô. ∞˘Ùfi, ‚¤‚·È·, Ô˘ ÌÔ˘
¤Î·ÓÂ ÂÓÙ‡ˆÛË Â›Ó·È fiÙÈ ˘¿Ú¯Ô˘Ó ¿ÓıÚˆÔÈ Ô˘ Î¿ÓÔ˘Ó
Ù· ÚÔÛÎ˘Ó‹Ì·Ù· ·fi Û˘Ó‹ıÂÈ·. °È’ ·˘Ùfi ·Ó·˙ËÙÔ‡Û· Î¿ÙÈ ·-

ÏËıÈÓfi. µÚÈÛÎfiÌÔ˘Ó ÛÙÈ˜ ·Ú˘Ê¤˜ ÙˆÓ πÌ·Ï·˝ˆÓ Î·È Î·ıÒ˜
¿Ú¯ÈÛÂ Ó· ‚Ú¤¯ÂÈ Ì‹Î· Û’ ¤Ó· ÌÈÎÚfi Î·ÊÂÓÂ›Ô, fiÔ˘ Â›ÛË˜
‚Ú‹Î·Ó Î·Ù·Ê‡ÁÈÔ ·’ ÙË ‚ÚÔ¯‹ ÌÈ· ÔÈÎÔÁ¤ÓÂÈ· πÓ‰ÒÓ. µÏ¤-
ÔÓÙ·˜ ÙË ÊˆÙÔÁÚ·ÊÈÎ‹ ÌË¯·Ó‹, ÌÔ˘ ˙‹ÙËÛ·Ó Ó· ÙÔ˘˜ Êˆ-
ÙÔÁÚ·Ê‹Ûˆ. ∫ÔÈÙÒÓÙ·˜ ÌfiÓÔ ÙÔÓ ∆˙·Ì¿Ó· §·Ï Ì¤Û· ·’ ÙÔ
Ê·Îfi ÙË˜ ÌË¯·Ó‹˜ Î·Ù¿Ï·‚· fiÙÈ ·˘Ùfi˜ ı· ‹Ù·Ó Ô ÎÂÓÙÚÈÎfi˜
ÌÔ˘ ¯·Ú·ÎÙ‹Ú·˜. ¢˘ÛÎÔÏÂ‡ÙËÎ· ÔÏ‡ Ó· ÙÔÓ ÂÓÙÔ›Ûˆ ·Ú-
ÁfiÙÂÚ·, ·ÏÏ¿ Ù· Î·Ù¿ÊÂÚ· Î·È Ì¿ÏÈÛÙ· ÙË ÛÙÈÁÌ‹ Ô˘ ÌfiÏÈ˜
Â›¯Â Âı¿ÓÂÈ Ë ÌËÙ¤Ú· ÙÔ˘. ™‡ÌÊˆÓ·, ÏÔÈfiÓ, ÌÂ ÙÈ˜ ÙÔÈÎ¤˜
·Ú·‰fiÛÂÈ˜, Ô ÁÈÔ˜ Ú¤ÂÈ Ó· Î¿ÓÂÈ ¤Ó· ÚÔÛÎ‡ÓËÌ·. ŒÙÛÈ,
‚Ú¤ıËÎ· ÌÚÔÛÙ¿ Û’ ¤Ó·Ó Ú·ÁÌ·ÙÈÎfi ÚÔÛÎ˘ÓËÙ‹.

æ∏ºπ∞∫∏ ª∏Ã∞¡∏ ∫∞π ºπ§ª
¢ÂÓ Â›Ì·È ÂÓÙÂÏÒ˜ ·ÓÙ›ıÂÙË ÌÂ ÙË ̄ Ú‹ÛË „ËÊÈ·Î‹˜ ÌË¯·Ó‹˜.
ª¤¯ÚÈ ÛÙÈÁÌ‹˜ ‰Ô˘ÏÂ‡ˆ ÌfiÓÔ ÌÂ ÊÈÏÌ, ÂÎÙfi˜ ·fi Ù· Á˘Ú›-

ÛÌ·Ù· Ì¤Û· ÛÙËÓ fiÏË ÙÔ˘ Grosny ÙË˜ ∆ÛÂÙÛÂÓ›·˜. ¢ÂÓ ˘-
¿Ú¯ÂÈ Úfi‚ÏËÌ· ·Ó Ë ¯Ú‹ÛË ÙÔ˘ ‚›ÓÙÂÔ Á›ÓÂÙ·È ÌÂ ÛˆÛÙfi
ÙÚfiÔ. ∂Ì¤Ó· ÌÂ ÓÔÈ¿˙ÂÈ Ó· ‚Á¿˙ˆ ÙË Û˘ÁÎÂÎÚÈÌ¤ÓË ÂÈÎfiÓ·
ÁÈ·Ù› Ê˘ÛÈÎ¿ ‰Â ÛÎ¤ÊÙÔÌ·È ÙËÓ ÙËÏÂfiÚ·ÛË fiÙ·Ó Î¿Óˆ ÙÈ˜ Ù·È-
Ó›Â˜. √ ÛÎËÓÔı¤ÙË˜ ÛÙÔ ÓÙÔÎÈÌ·ÓÙ¤Ú Â›Ó·È Î·È Ô Î¿ÌÂÚ·Ì·Ó.
ªÂ ÙÔ ÊÈÏÌ Ú¤ÂÈ Ó·È Â›Û·È ÏÈÙfi˜ Ó· ÌËÓ ÙÚ·‚¿˜ fi,ÙÈ Â›Ó·È Á‡-
Úˆ ÛÔ˘ ÁÈ·Ù› Ô ıfiÚ˘‚Ô˜ ÙË˜ ÌÔÌ›Ó·˜ ÛËÌ·›ÓÂÈ ÏÂÊÙ¿.
ŸÙ·Ó ‚Ï¤ˆ Î¿ÙÈ, Í¤Úˆ ·Ì¤Ûˆ˜ ·Ó ı· Á›ÓÂÈ Ì¤ÚÔ˜ ÙË˜ Ù·È-
Ó›·˜. ∫ÔÈÙ¿ˆ ÔÏ‡ ÌÂ ÙËÓ Î¿ÌÂÚ·, ·Ù¿ˆ fiÌˆ˜ Ï›ÁÔ ÙÔ ÎÔ˘-
Ì›. ∏ ÂÔ›ıËÛË ·˘Ù‹ ÙË˜ ·ÏÈ¿˜ Û¯ÔÏ‹˜ ‰ËÏÒÓÂÈ Î·È fiÙÈ Ë
ÛÙÈÁÌ‹ ÙÔ˘ Á˘Ú›ÛÌ·ÙÔ˜ Â›Ó·È ÌÈ· ÈÂÚ‹ ÛÙÈÁÌ‹, ÂÓÒ ÌÂ ÙËÓ „Ë-
ÊÈ·Î‹ ‰ÂÓ ¯ÚÂÈ¿˙ÂÙ·È Î·Ó Ó· Â›Û·È Û˘ÁÎÂÓÙÚˆÌ¤ÓÔ˜. 

∏£π∫∞ ¢π§∏ªª∞∆∞ 
À¿Ú¯Ô˘Ó ÛÙÈÁÌ¤˜ fiÔ˘ Ë ËıÈÎ‹ ÛÂ ÚÔ‚ÏËÌ·Ù›˙ÂÈ ·ÏÏ¿ Û˘Ì-
‚·›ÓÂÈ Û¿ÓÈ·. º˘ÛÈÎ¿ ·Ó ÛÎÔÙÒÓÂÙ·È Î¿ÔÈÔ˜ ‰›Ï· ÛÔ˘ ÂÓ-
ÓÔÂ›Ù·È fiÙÈ ı· ÛÙ·Ì·Ù‹ÛÂÈ˜ ÙÔ Á‡ÚÈÛÌ· ÁÈ· Ó· ÙÔÓ ‚ÔËı‹ÛÂÈ˜.
ªÂ ÙËÓ ∆¿ÓÈÔ˘ÛÎ· Â›¯· Úfi‚ÏËÌ· Ó· ·ÔÊ·Û›Ûˆ ÙÈ ı· ‰Â›Íˆ
ÁÈ·Ù› ‹ıÂÏ· Ó· Ê·ÓÂ› fiÙÈ ‰ÂÓ Â›Ó·È ı‡Ì· ÌÂ ÙË Û˘Ó·ÈÛıËÌ·ÙÈ-
Î‹ ¤ÓÓÔÈ·.

¶√§π∆π∫√™ ∫π¡∏ª∞∆√°ƒ∞º√™
¢ÂÓ ·ÚÓÔ‡Ì·È fiÙÈ Â›Ì·È ÔÏÈÙÈÎÔÔÈËÌ¤ÓÔ ¿ÙÔÌÔ Î·È ıÂˆÚÒ
˘ÔÎÚÈÛ›· ·˘Ùfi Ô˘ Â›Â Ô ª¿ÈÎÏ ªÔ˘Ú fiÙÈ Ë Ù·ÈÓ›· ÙÔ˘ ‰ÂÓ
‹Ù·Ó ÔÏÈÙÈÎ‹. µÏ¤ˆ fiÙÈ Ë ÔÏÈÙÈÎ‹ ¿Ú¯ÈÛÂ Ó· Â›Ó·È ‚ÚÒÌÈ-
ÎË. °È’ ·˘Ùfi, ÙÔ ı¤Ì· Â›Ó·È Ò˜ ÔÈ ¿ÓıÚˆÔÈ ÂÎÊÚ¿˙Ô˘ÌÂ ·˘-
Ùfi Ô˘ ı¤ÏÔ˘ÌÂ. ∆· ∆Ú›· ‰ˆÌ¿ÙÈ· ÙË˜ ÌÂÏ·Á¯ÔÏ›·˜ ÚÔÊ·-
ÓÒ˜ ‰ÂÓ Â›Ó·È ÔÏÈÙÈÎ‹ Ù·ÈÓ›· ÌÂ ÙËÓ ¤ÓÓÔÈ· ÙÔ˘ ’60 ·ÏÏ¿ ÔÈ-
ËÙÈÎ‹-ÔÏÈÙÈÎ‹ Ù·ÈÓ›·. ∂Ì¤Ó· ‰ÂÓ ÌÂ ÈÎ·ÓÔÔÈÂ› Ó· ·›ÚÓÂÈ˜
Î¿ÙÈ Î·È Ó· ÙÔ ÁÂÏÔÈÔÔÈÂ›˜, Ó· ıÂˆÚÂ›˜ fiÙÈ ‰ÂÓ ÊÙ·È˜ ÂÛ‡ ·-
Ï¿ ÙÔ Î·Îfi Â›Ó·È ÂÎÂ› Î·È ÂÛ‡ ÙÔ ‰Â›¯ÓÂÈ˜.

∏ ∂¶π¢ƒ∞™∏ ™∆∏ ∑ø∏ ∆ø¡ Ã∞ƒ∞∫∆∏ƒø¡
™Ù· ÓÙÔÎÈÌ·ÓÙ¤Ú ‰ÂÓ Î¿Óˆ ÔÙ¤ Û˘ÌÊˆÓ›Â˜ ·fi ÚÈÓ Ô‡ÙÂ
ÏËÚÒÓˆ Î·Ó¤Ó·Ó ÁÈ·Ù› ÙfiÙÂ ÙÔ ·ÔÙ¤ÏÂÛÌ· Â›Ó·È ÔÏ‡ ÂÂ-
ÍÂÚÁ·ÛÌ¤ÓÔ. ∞Ó Ë Ù·ÈÓ›· ¿ÚÂÈ Î¿ÔÈÔ ‚Ú·‚Â›Ô ÙfiÙÂ ÙÔ˘˜ ‰›-
Óˆ Ù· ÌÈÛ¿ ¯Ú‹Ì·Ù·. ŸÙ·Ó ÙÔ ∞ÙÌ·Ó ‹ÚÂ ÙÔ ‚Ú·‚Â›Ô ÛÙÔ
ÕÌÛÙÂÚÓÙ·Ì ·Ú¯ÈÎ¿ ·Ó·ÚˆÙÈfiÌÔ˘Ó ÙÈ Ó· Î¿Óˆ. ∆ÂÏÈÎ¿ ¤‰ˆÛ·
Ù· ¯Ú‹Ì·Ù· ÛÙÔÓ ∆˙·Ì¿Ó· §·Ï, Ô˘ ‹Ù·Ó ¿Ú· ÔÏÏ¿ ÁÈ· Î¿-
ÔÈÔÓ Ô˘ ˙ÂÈ ÛÙËÓ πÓ‰›·. ŒÙÛÈ Ë ÎÔÈÓˆÓÈÎ‹ ÙÔ˘ ı¤ÛË ¿ÏÏ·ÍÂ,
¤¯ÙÈÛÂ Û›ÙÈ Î·È ÛÙÔ Ù¤ÏÔ˜ ÙÔÓ ‰ÔÏÔÊfiÓËÛ·Ó ·fi ÊıfiÓÔ.

EÈÌ¤ÏÂÈ·: ŸÏÁ· KÔ˙¿ÙË

™ÙÔ ÙÂÏÂ˘Ù·›Ô ÙË˜ ÓÙÔÎÈÌ·ÓÙ¤Ú Ë ¶›ÚÈÔ ÃÔÓÎ·Û¿ÏÔ Ú·ÁÌ·ÙÂ‡ÂÙ·È
ÌÂ ¤Ó·Ó ÔÈËÙÈÎfi ·ÏÏ¿ ‚·ıÈ¿ ÔÏÈÙÈÎfi ÏfiÁÔ ÙÔ Ò˜ ‚ÈÒÓÔ˘Ó Ù·

·È‰È¿ ÙË ÛËÌÂÚÈÓ‹ Î·Ù¿ÛÙ·ÛË ÛÙËÓ ∆ÛÂÙÛÂÓ›·. ªÂ ÔÏÏ¤˜ ·Ó·ÊÔÚ¤˜
ÛÙÔÓ ∆·ÚÎfiÊÛÎÈ Ë ºÈÏ·Ó‰‹ ÛÎËÓÔı¤ÙÈ˜ Î·Ù·Ê¤ÚÓÂÈ Ó· ÂÎÊÚ¿˙ÂÈ ‰˘-
Ó·ÌÈÎ¿ ·˘Ùfi Ô˘ ı¤ÏÂÈ ̄ ˆÚ›˜ fiÌˆ˜ Ó· ÊˆÓ¿˙ÂÈ. ∏ ÔÏ˘‚Ú·‚Â˘Ì¤ÓË
ÃÔÓÎ·Û¿ÏÔ, ÙÔ ÙÈÌÒÌÂÓÔ ÚfiÛˆÔ ÙÔ˘ ºÂÛÙÈ‚¿Ï, ¤‰ˆÛÂ ¯ıÂ˜ Û˘Ó¤-
ÓÙÂ˘ÍË Ù‡Ô˘ ÂÓÒ Û‹ÌÂÚ· ÛÙÈ˜ 12.00 ı· ‰ÒÛÂÈ Masterclass ÛÙËÓ ·›-
ıÔ˘Û· ™Ù·‡ÚÔ˜ ∆ÔÚÓ¤˜.

“∫ÔÈÙ¿ˆ ÔÏ‡ ÌÂ ÙËÓ Î¿ÌÂÚ·, ·Ù¿ˆ fi-
Ìˆ˜ Ï›ÁÔ ÙÔ ÎÔ˘Ì›. ∏ ÂÔ›ıËÛË ·˘Ù‹ ÙË˜
·ÏÈ¿˜ Û¯ÔÏ‹˜ ‰ËÏÒÓÂÈ Î·È fiÙÈ Ë ÛÙÈÁÌ‹
ÙÔ˘ Á˘Ú›ÛÌ·ÙÔ˜ Â›Ó·È ÌÈ· ÈÂÚ‹ ÛÙÈÁÌ‹, ÂÓÒ
ÌÂ ÙËÓ „ËÊÈ·Î‹ ‰ÂÓ ¯ÚÂÈ¿˙ÂÙ·È Î·Ó Ó· Â›Û·È
Û˘ÁÎÂÓÙÚˆÌ¤ÓÔ˜.”

™ Î Ë Ó Ô ı Â Ù Ò Ó Ù · ˜  ‹  È ·  Î · È  ¯ ˆ Ú › ˜  ·  · È Ù ‹ Û Â È ˜

Honkasalo

∆Ú›· ‰ˆÌ¿ÙÈ· ÙË˜ ÌÂÏ·Á¯ÔÏ›·˜

Pirjo
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¶Ò˜ ‚ÚÂı‹Î·ÙÂ Ó· ·›ÚÓÂÙÂ Ì¤ÚÔ˜ ÛÂ ·˘Ùfi ÙÔ Úfi-
Ù˙ÂÎÙ; 
¢È¿‚·Û· ÛÂ Î¿ÔÈ· ÂÊËÌÂÚ›‰· ¤Ó· ¿ÚıÚÔ ÁÈ ·˘Ù‹Ó ÙË Û¯ÔÏ‹ Ô-
ÌÔÚÊÈ¿˜, ÙËÓ ÂÚ›Ô‰Ô Ô˘ ¤„·¯Ó· ÁÈ· Î·ÈÓÔ‡ÚÈÔ ı¤Ì·. ªÔ˘ ¤-
Î·ÓÂ Î·ÙÂ˘ıÂ›·Ó È‰È·›ÙÂÚË ÂÓÙ‡ˆÛË, ÂÂÈ‰‹ ÌÔ˘ Ê·ÈÓfiÙ·Ó ıÂ-
fiÙÚÂÏÔ, Î·È ÛÎ¤ÊÙËÎ· fiÙÈ Î¿ÔÈÔ˜ Ú¤ÂÈ Ó· ÙÔ Î·Ù·ÁÚ¿„ÂÈ ÛÂ
¤Ó· ÊÈÏÌ. ™ÙË Û˘Ó¤¯ÂÈ· ÙÔ˘˜ ÙËÏÂÊÒÓËÛ· Î·È ·ÏÒ˜ ÎfiÏÏËÛ·
ÌÂ ÙËÓ ˘fiÏÔÈË ÔÌ¿‰·.

¶ÔÈ· ‹Ù·Ó Ë ·ÓÙ›‰Ú·ÛË ÙÔ˘ ÎfiÛÌÔ˘ ÛÙË ∫·ÌÔ‡Ï;
¶ÂÚ›ÌÂÓ· Ô ÎfiÛÌÔ˜ ÂÎÂ› Ó· ¤¯ÂÈ ÔÏ‡ ÈÛ¯˘Ú¤˜ ·ÓÙÈÛÙ¿ÛÂÈ˜. ™›-
ÁÔ˘Ú· ÌÂÁ¿ÏË ÌÂÚ›‰· ‚Ú‹ÎÂ ÙËÓ ‰ËÌÈÔ˘ÚÁ›· ÙË˜ Û¯ÔÏ‹˜ ÙÔ˘Ï¿-
¯ÈÛÙÔÓ ÚÔÛ‚ÏËÙÈÎ‹, ̆ ‹Ú¯·Ó Î¿ÔÈÔÈ „›ı˘ÚÔÈ fiÙÈ ‰ÂÓ Â›Ó·È Ú¤-
ÔÓ ‹ ·˘Ùfi Ô˘ ¯ÚÂÈ¿˙ÔÓÙ·È ˆ˜ ÎÔÈÓˆÓ›·, ·ÏÏ¿ fiÏ· ·˘Ù¿ Î·Ù’ È-
‰›·Ó Î·È ̄ ˆÚ›˜ Ó· Ì·˜ ÂÓÔ¯Ï‹ÛÔ˘Ó. ∞ÏÏ¿ Î·È ÌÂ ÙÔ Û˘ÓÂÚÁÂ›Ô ÙÔ˘
ÊÈÏÌ, Ô˘ ··ÚÙÈ˙fiÙ·Ó ·fi Ù¤ÛÛÂÚÈ˜ Á˘Ó·›ÎÂ˜, Ô ÎfiÛÌÔ˜ ‹Ù·Ó
ÔÏ‡ Â˘ÁÂÓÈÎfi˜ Î·È Ì·˜ ‚Ô‹ıËÛÂ ÛÂ fi,ÙÈ ¯ÚÂÈ·ÛÙ‹Î·ÌÂ. 

¶ÔÈ· Â›Ó·È Ë ÚÔÛˆÈÎ‹ Û·˜ ÁÓÒÌË
ÁÈ· ÙË ‰ËÌÈÔ˘ÚÁ›· ÙË˜ ·Î·‰ËÌ›·˜;
¶ÈÛÙÂ‡ÂÙÂ fiÙÈ Ô ‰˘ÙÈÎfi˜ ÔÏÈÙÈÛÌfi˜,
ÛÙÔÓ ÔÔ›Ô Ù· ‰‡Ô Ê‡Ï· ¯¿ÓÔ˘Ó ÙËÓ
Ù·˘ÙfiÙËÙ¿ ÙÔ˘˜ Ì¤Ú· ÌÂ ÙË Ì¤Ú·, Â›-
Ó·È Ô Î·Ù¿ÏÏËÏÔ˜ ÁÈ· Ó· ‰È‰¿ÍÂÈ ÛÂ ¤-
Ó·Ó ¿ÏÏÔ ÙËÓ Á˘Ó·ÈÎÂ›· ·ÈÛıËÙÈÎ‹;   
∂›Ó·È ÂÓ‰È·Ê¤ÚÔÓ, Î·È ‰ÂÓ ÙÔ Â›¯· ÛÎÂÊÙÂ›
·ÎÚÈ‚Ò˜ ¤ÙÛÈ. ¶ÈÛÙÂ‡ˆ ¿ÓÙˆ˜ fiÙÈ ÔÈ ·-
ÓÙÈÏ‹„ÂÈ˜ ÙˆÓ Á˘Ó·ÈÎÒÓ ÛÙÔ ∞ÊÁ·ÓÈÛÙ¿Ó
ÁÈ· ÙËÓ ÔÌÔÚÊÈ¿ Î·È ÙÔÓ Î·ÏÏˆÈÛÌfi Â›Ó·È
ÔÏ‡ ÈÛ¯˘Ú¤˜ Î·È ‰ÂÓ ·ÏÏ¿˙Ô˘Ó ÙfiÛÔ Â‡ÎÔ-
Ï·. ∞ÎfiÌË ÎÈ ·Ó ÎÔÈÙ¿˙Ô˘Ó ÂÓÙ˘ˆÛÈ·ÛÌ¤-
ÓÂ˜ Ù· ‰˘ÙÈÎ¿ ÂÚÈÔ‰ÈÎ¿, ÓÔÌ›˙ˆ fiÙÈ ¤¯Ô˘Ó
ÎÈ ·˘Ù¤˜ Ù· ‰ÈÎ¿ ÙÔ˘˜ ÛÙÂÚÂfiÙ˘·. √ ÛÎÔ-
fi˜ ÙË˜ Û¯ÔÏ‹˜ ÂÈÎÂÓÙÚˆÓfiÙ·Ó Î˘Ú›ˆ˜
ÛÙË ‰È‰·ÛÎ·Ï›· ÙË˜ ÙÂ¯ÓÈÎ‹˜, ÛÙ· ÎÔ˘Ú¤Ì·Ù· ÁÈ· ·Ú¿‰ÂÈÁÌ·. 

™˘ÓÂÈ‰ËÙÔÔÈÂ›ÙÂ ÙËÓ ÔÏÈÙÈÎ‹ ·Ú¿ÌÂÙÚÔ ÙÔ˘ ÓÙÔÎÈ-
Ì·ÓÙ¤Ú Û·˜;
º˘ÛÈÎ¿, ˘¿Ú¯ÂÈ ÌÈ· ÏËıÒÚ· ·Ú·Ì¤ÙÚˆÓ. ¶ÚÔÛ¿ıËÛ· Ó·
ÛÎÂÊÙÒ ÙË ‰ËÌÈÔ˘ÚÁ›· ·˘Ù‹˜ ÙË˜ Û¯ÔÏ‹˜ Î·È ÙË ‰ÈÎ‹ ÌÔ˘ ı¤ÛË
ÛÂ ÔÏÏ¿ Â›Â‰·, Î·È ÙÂÏÈÎ¿ ¤ÊÙÈ·Í· ÙÔ ÊÈÏÌ ¤ÙÛÈ ÒÛÙÂ Ó·
ÌËÓ Ô‰ËÁÂ› ÙÔÓ ıÂ·Ù‹ ÛÂ ÌÈ· Û˘ÁÎÂÎÚÈÌ¤ÓË ÛÙ¿ÛË. ÕÏÏˆÛÙÂ ·-
ÎfiÌ· Î·È ÙÒÚ· ÙÔ ·ÓÙÈÏ·Ì‚¿ÓÔÌ·È ÌÂ ‰È¿ÊÔÚÔ˘˜ ÙÚfiÔ˘˜, Ë
ÁÓÒÌË ÌÔ˘ ‰ÂÓ ¤¯ÂÈ ·ÁÈˆıÂ›. ∏ ÔÏÈÙÈÎ‹ Ù˘¯‹ Ô˘ ÌÂ ÂÓ‰È¤-
ÊÂÚÂ È‰È·›ÙÂÚ· ‹Ù·Ó Ë ¤ÏÂ˘ÛË ÂÓfi˜ ·ÌÂÚÈÎ¿ÓÈÎÔ˘ ÁÎÚÔ˘ ÛÂ
ÌÈ· ¯ÒÚ·, ÙËÓ ÔÔ›· ÙÔ ‰ÈÎfi ÙÔ˘˜ ÎÚ¿ÙÔ˜ ‰È·Ï·ÏÂ› fiÙÈ ·ÂÏÂ˘-
ı¤ÚˆÛÂ.

∏ Î·Ù·ÁÚ·Ê‹ ÙÔ˘ ÁÂÁÔÓfiÙÔ˜ ‰ÂÓ ÌÔÈ¿˙ÂÈ Î·È ÌÂ ·Ô-
‰Ô¯‹ ÙË˜ «·ÂÏÂ˘ı¤ÚˆÛË˜»; ÿÛˆ˜ Î·È ÙË˜ ÁÂÓÈÎfiÙÂ-
ÚË˜ ·ÌÂÚÈÎ¿ÓÈÎË˜ ÂÍˆÙÂÚÈÎ‹˜ ÔÏÈÙÈÎ‹˜;
∫·Ù·Ú¯‹Ó, ‰ÂÓ ÂÍÂÙ¿˙ˆ Ì·˙› ÙÈ˜ ÂÚÈÙÒÛÂÈ˜ ÙÔ˘ ∞ÊÁ·ÓÈÛÙ¿Ó
Î·È ÙÔ˘ πÚ¿Î, Î·È ‰ÂÓ ÈÛÙÂ‡ˆ fiÙÈ Â›Ó·È ‰ÈÎ‹ ÌÔ˘ ‰Ô˘ÏÂÈ¿ Ó· Â-
ÈÛËÌ¿Óˆ ÛÙÔÓ ÎfiÛÌÔ ÙÈ˜ ‰È·ÊÔÚ¤˜. ∏ Â¤Ì‚·ÛË ÛÙÔ πÚ¿Î ‹-

Ù·Ó ·ÔÙ¤ÏÂÛÌ· ÌÈ·˜ ÔÏfiÙÂÏ· ÊÚÈÎÙ‹˜
‰È·¯Â›ÚÈÛË˜, ·fi ÙËÓ ·Ú¯‹ ˆ˜ ÙÔ Ù¤ÏÔ˜.
™ÙËÓ ÂÚ›ÙˆÛË ÙÔ˘ ∞ÊÁ·ÓÈÛÙ¿Ó ¤ÁÈÓ·Ó
Â›ÛË˜ ÔÏÏ¿ Ï¿ıË, fiÌˆ˜ ¤Ó·˜ ∞ÌÂÚÈÎ·-
Ófi˜ ÓÈÒıÂÈ ·Ô‰ÂÎÙfi˜ fiÙ·Ó ÂÚ·Ù¿ÂÈ
ÛÙÔ˘˜ ‰ÚfiÌÔ˘˜ ÙË˜ ¯ÒÚ·˜. ∫È ·˘Ùfi ÁÈ·Ù›
ÔÈ ¿ÓıÚˆÔÈ ÂÎÂ› ‹ıÂÏ·Ó Ó· ··ÏÏ·¯ıÔ‡Ó
·fi ÙÔ˘˜ ∆·ÏÈÌ¿Ó, Ô ı˘Ìfi˜ ÙÔ˘˜ ·¤Ó·-
ÓÙÈ ÛÙÈ˜ ˘ÂÚ‰˘Ó¿ÌÂÈ˜ ·Ó¿ÁÂÙ·È Î˘Ú›ˆ˜
ÛÙËÓ ÂÚ›Ô‰Ô ÙÔ˘ æ˘¯ÚÔ‡ ¶ÔÏ¤ÌÔ˘. ∞˘-
Ù‹Ó ÙË ÛÙÈÁÌ‹ ˙ËÙÔ‡Ó ‚Ô‹ıÂÈ·, Î·È ÓÔÌ›-
˙ˆ fiÙÈ ‰ÂÓ ÙÔ˘˜ ÓÔÈ¿˙ÂÈ ÔÈÔ˜ ÙËÓ ·Ú¤-
¯ÂÈ. À¿Ú¯ÂÈ ¿ÓÙˆ˜ Ô Î›Ó‰˘ÓÔ˜ ÙÔ ÊÈÏÌ
Ó· ÂÎÏËÊıÂ› ˆ˜ ·ÓËÁ˘ÚÈÎ‹ ·Ô‰Ô¯‹ ÙË˜
·ÌÂÚÈÎ¿ÓÈÎË˜ Â¤Ì‚·ÛË˜, ·ÏÏ¿ Î·È ·ÓÙ›-
ıÂÙ·. √ È‰ÈÔÎÙ‹ÙË˜ ÌÈ·˜ ·fi ÙÈ˜ ÂÙ·ÈÚ›Â˜

·Ú·ÁˆÁ‹˜ ÌÔ˘ Â›Â «ÔÙ¤ ‰ÂÓ ·Ó·Ê¤ÚÂÈ˜ fiÙÈ ÔÈ ∏¶∞ ¤‰Èˆ-
Í·Ó ÙÔ˘˜ ∆·ÏÈÌ¿Ó». ¢ÂÓ ÂÈı˘ÌÔ‡Û· Ó· ÛÙ·ıÒ È‰È·›ÙÂÚ· ÛÂ
·˘Ùfi.

¡ÈÒÛ·ÙÂ ÔÙ¤ fiÙÈ ÎÈÓËÌ·ÙÔÁÚ·ÊÂ›ÙÂ ÌÈ· ‰È·‰ÈÎ·Û›· ÔÈ-
ÎÔÓÔÌÈÎÔ‡ ÈÌÂÚÈ·ÏÈÛÌÔ‡ ÛÂ ÂÍ¤ÏÈÍË;
∞˘Ù‹ ‹Ù·Ó Ë ·Ú¯ÈÎ‹ ÌÔ˘ ÛÎ¤„Ë, fiÙÈ ÔÈ ÂÙ·ÈÚ›Â˜ ÚÔÛ·ıÔ‡Ó Ó·
‰ÈÂ˘Ú‡ÓÔ˘Ó ÙËÓ ·ÁÔÚ¿ ÙˆÓ ÚÔ˚fiÓÙˆÓ ÙÔ˘˜. ∆Ô ıÂˆÚÒ fiÌˆ˜
·Ú¿ÏÔÁÔ, Î¿ÙÈ Ô˘ ‰È·ÈÛÙÒÓÂÈ˜ fiÙ·Ó ·˜ ÛÙÔ ∞ÊÁ·ÓÈÛÙ¿Ó
Î·È ‰ÂÈ˜ ÙËÓ Î·Ù¿ÛÙ·ÛË ·fi ÎÔÓÙ¿. ∞˘Ù‹Ó ÙË ÛÙÈÁÌ‹ ··ÈÙÔ‡-
ÓÙ·È ‰˘Ô-ÙÚÂÈ˜ ÌÈÛıÔ› ÁÈ· ÙËÓ ·ÁÔÚ¿ ÂÓfi˜ Ù¤ÙÔÈÔ˘ ÚÔ˚fiÓÙÔ˜! ∞Ó
ÂÓÓÔÂ›ÙÂ ÌÈ· Ì·ÎÚÔÚfiıÂÛÌË ÛÙÚ·ÙËÁÈÎ‹ ÛÂ ‚¿ıÔ˜ 10-15 ¯Úfi-
ÓˆÓ, Â›Ì·È ·ÚÎÂÙ¿ Î˘ÓÈÎ‹ ÁÈ· Ó· ÈÛÙÂ‡ˆ ÛÂ ·˘Ùfi ÙÔ Û¯¤‰ÈÔ ÙË˜
Â¤ÎÙ·ÛË˜ ÛÂ ÌÈ· ·ÁÎfiÛÌÈ· ·ÁÔÚ¿. ™Â Î¿ıÂ ÂÚ›ÙˆÛË, ÔÈ Â-
Ù·ÈÚ›Â˜ ÙÔ Î¿ÓÔ˘Ó ÁÈ· ÙÔÓ ›‰ÈÔ ÏfiÁÔ Ô˘ ¯ÚËÌ·ÙÔ‰ÔÙÔ‡Ó ÙËÓ
ÂÎÛÙÚ·ÙÂ›· Î·Ù¿ ÙÔ˘ AIDS ‹ ÙËÓ ·Ú·ÁˆÁ‹ ÎÈÓËÌ·ÙÔÁÚ·ÊÈ-
ÎÒÓ Ù·ÈÓÈÒÓ: ÁÈ· Î·ı·Ú¿ ‰È·ÊËÌÈÛÙÈÎÔ‡˜ ÏfiÁÔ˘˜.  

£· Î¿Ó·ÙÂ Î¿ÙÈ ·ÓÙ›ÛÙÔÈ¯Ô ÛÙÔ πÚ¿Î;
Ÿ¯È, ÙÚÔÌ¿˙ˆ Î·È ÌfiÓÔ ÛÙËÓ È‰¤·!

K·ÏÏˆÈÛÙÈÎfi˜ ÈÌÂÚÈ·ÏÈÛÌfi˜
™ Y N E N T E Y • E I ™
¶‹Á· Ó· ÙË Û˘Ó·ÓÙ‹Ûˆ ÌÂ ¿ÁÚÈÂ˜ ‰È·ı¤-
ÛÂÈ˜, fiÌˆ˜ ÙÔ ‰È¿Ï·ÙÔ ¯·ÌfiÁÂÏfi ÙË˜ Ù·
·Ó¤ÙÚÂ„Â fiÏ·! ∫·È Ë ›‰È· ¿ÏÏˆÛÙÂ, ÛÙ¤-
ÎÂÈ ÌÂ Î¿ÔÈ· ·ÌË¯·Ó›· ÛÙÔ ·¤Ó·ÓÙÈ
ÛÙÔ ÂÁ¯Â›ÚËÌ· Ô˘ ÎÈÓËÌ·ÙÔÁÚ¿ÊËÛÂ:
ÌÈ· ÔÌ¿‰· ¤ÍÈ ∞ÌÂÚÈÎ·Ó›‰ˆÓ Ó· ‰È‰¿-
ÛÎÔ˘Ó ÛÙÈ˜ ∞ÊÁ·Ó¤˜... Ù· Ì˘ÛÙÈÎ¿ ÙË˜ Ô-
ÌÔÚÊÈ¿˜, ÌÂ ÙËÓ ÂÈ¯ÔÚ‹ÁËÛË ·ÌÂÚÈÎ¿-
ÓÈÎˆÓ ÂÙ·ÈÚÈÒÓ! ŸÏ· ·˘Ù¿ Û˘Ì‚·›ÓÔ˘Ó
ÛÙÔ IÓÛÙÈÙÔ‡ÙÔ ·ÈÛıËÙÈÎ‹˜ ÙË˜ K·ÌÔ‡Ï.

Liz Mermin
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¶ÔÈÔ ‹Ù·Ó ÙÔ ·Ú¯ÈÎfi ÂÚ¤ıÈÛÌ· Ô˘ Û·˜ Ô‰‹ÁËÛÂ ÛÙËÓ ‰Ë-
ÌÈÔ˘ÚÁ›· ·˘ÙÔ‡ ÙÔ˘ ÓÙÔÎÈÌ·ÓÙ¤Ú;
∂›¯· ‰È·‚¿ÛÂÈ ¤Ó· ¿ÚıÚÔ Ô˘ Û˘ÓÔ‰Â˘fiÙ·Ó ·fi ÙËÓ ÂÍ‹˜ ÊˆÙÔ-
ÁÚ·Ê›·: ÛÙËÓ ·Ú·Ï›· ÙË˜ ∆·Ú›Ê· ‹Ù·Ó ¤Ó· ÓÂ·Úfi ˙Â˘Á¿ÚÈ Ô˘
Í¿ÏˆÓÂ Î·È ‰È·ÛÎ¤‰·˙Â, ÂÓÒ Ï›ÁÔ ·Ú·¤Ú· ‚ÚÈÛÎfiÙ·Ó ÙÔ
ÙÒÌ· ÂÓfi˜ ÚfiÛÊ˘Á· Ô˘ ‰ÂÓ Ù· Â›¯Â Î·Ù·Ê¤ÚÂÈ. ∞˘Ù‹ Ë ÂÈ-
ÎfiÓ· ÌÂ ¤Î·ÓÂ Ó· ÓÈÒÛˆ ÔÏ‡ ¿Û¯ËÌ·. ªÂÙ¿ ·’ ·˘Ùfi, ·ÔÊ¿-
ÛÈÛ· Ó· ¿ˆ ÂÎÂ› Î·È Ó· ÌÈÏ‹Ûˆ ÌÂ ÙÔ˘˜ ÓÙfiÈÔ˘˜ ÁÈ· ÙÔ ı¤Ì·

ÙˆÓ ÚÔÛÊ‡ÁˆÓ, ·˘ÙÒÓ Ô˘
ÂÈ‚ÈÒÓÔ˘Ó ·ÏÏ¿ Î·È ·˘ÙÒÓ
Ô˘ Âı·›ÓÔ˘Ó. ™ÙË Û˘Ó¤-
¯ÂÈ· ÂÈÛÎ¤ÊıËÎ· Ù· ÓÂÎÚÔ-
Ù·ÊÂ›· ÙË˜ ∆·Ú›Ê·, fiÔ˘ ÔÈ
ÚfiÛÊ˘ÁÂ˜ ÙˆÓ ÔÔ›ˆÓ Ë
Ù·˘ÙfiÙËÙ· ‰ÂÓ Â›¯Â ÚÔÛ‰ÈÔ-
ÚÈÛÙÂ› Á›ÓÔÓÙ·Ó ·ÏÒ˜ ·ÚÈı-
ÌÔ›. ∞˘Ùfi ÌÂ ¤Î·ÓÂ Ó· ı¤Ïˆ
Ó· ·ÊËÁËıÒ ÙËÓ ‰ÈÎ‹ ÙÔ˘˜ È-
ÛÙÔÚ›·, ·˘ÙÒÓ Ô˘ ‰ÂÓ Ù·
Î·Ù·Ê¤ÚÓÔ˘Ó, ·ÓÙ› Ó· Î¿Óˆ
¤Ó· Û˘ÓËıÈÛÌ¤ÓÔ ÚÂÔÚÙ¿˙.  

¶fiÛÔ ‰È‹ÚÎÂÛÂ Ë ·Ú·ÌÔ-
Ó‹ Û·˜ ÛÙËÓ ∆·Ú›Ê·; ¶Ò˜ ÙËÓ ‚ÈÒÛ·ÙÂ ˆ˜ Ô-
Ì¿‰·;

∂›¯·ÌÂ ‰‡Ô ‰ÈÂÚÂ˘ÓËÙÈÎ¤˜ ÂÚÈfi‰Ô˘˜, Ô˘ ÛÙÔ Û‡ÓÔÏfi ÙÔ˘˜
ÎÚ¿ÙËÛ·Ó Ù¤ÛÛÂÚÈ˜ Â‚‰ÔÌ¿‰Â˜ Î·È ÌÂÙ¿ Á˘Ú›˙·ÌÂ ÁÈ· ¿ÏÏÂ˜ Â-
Ù¿. ◊Ì·ÛÙ·Ó ÌÈ· ÌÈÎÚ‹ ÔÌ¿‰·, ÌfiÏÈ˜ ÙÚ›· ¿ÙÔÌ·. ™ÙËÓ ∆·Ú›Ê·
˘¿Ú¯ÂÈ ·Ó·ÌÊÈÛ‚‹ÙËÙ· ÙÔ ÛÙÔÈ¯Â›Ô ÙÔ˘ ÙÚfiÌÔ˘, ÊÚÈÎÙ¿ Ú¿Á-
Ì·Ù· Û˘Ì‚·›ÓÔ˘Ó ÂÎÂ›. ∞fi ÙËÓ ¿ÏÏË fiÌˆ˜, Â›Ó·È ¿ÓÙ· Î·Ïfi
Ó· ÁÓˆÚ›˙ÂÈ˜. ¶ÈÛÙÂ‡ˆ fiÙÈ ¿ÏÏ·ÍÂ ÛÂ ÌÂÁ¿ÏÔ ‚·ıÌfi Ë ÔÙÈÎ‹
Ì·˜ ˆ˜ ÚÔ˜ ÙËÓ ∂˘ÚÒË, ÙÔ ˙‹ÙËÌ· ÙˆÓ ÌÂÙ·Ó·ÛÙÒÓ, ÙÔ fiÙÈ

ÛÂ Î·Ì›· ÂÚ›ÙˆÛË ‰ÂÓ ˘¿Ú¯ÂÈ ÙÔ «ÂÌÂ›˜» Î·È
«ÔÈ ¿ÏÏÔÈ».

∆Ô Ê·ÈÓfiÌÂÓÔ ÙË˜ ∆·Ú›Ê· ‰ÂÓ Â›Ó·È ·ÏÒ˜ Ë
ÎÔÚ˘Ê‹ ÂÓfi˜ ·Áfi‚Ô˘ÓÔ˘;
∞˘Ùfi˜ ·ÎÚÈ‚Ò˜ ‹Ù·Ó Ô ÛÎÔfi˜ ÌÔ˘ fiÙ·Ó ÍÂÎÈÓÔ‡-
Û· ÙËÓ ‰ËÌÈÔ˘ÚÁ›· ÙÔ˘ ÓÙÔÎÈÌ·ÓÙ¤Ú: Ó· ˆı‹Ûˆ
ÙÔÓ ÎfiÛÌÔ Ó· ÚÔ‚ÏËÌ·ÙÈÛÙÂ› ÚÔ˜ ·˘Ù‹Ó ÙËÓ Î·-
ÙÂ‡ı˘ÓÛË, Ó· Û¯ËÌ·Ù›ÛÂÈ ÌÈ· ÁÂÓÈÎfiÙÂÚË ÁÓÒÌË.
∞Ó ÚˆÙ¿ÙÂ ÁÈ· ÙËÓ ÚÔÛˆÈÎ‹ ÌÔ˘ ¿Ô„Ë, ·˘Ù‹
·ÎÚÈ‚Ò˜ ÌÂ ¤ÛÙÂÈÏÂ ÛÙËÓ ∆·Ú›Ê·: Ë Û˘ÓÂÈ‰ËÙÔ-
Ô›ËÛË, ‰ËÏ·‰‹, ÙˆÓ Û˘ÓÂÂÈÒÓ Ô˘ ÂÈÊ¤ÚÔ˘Ó ÔÈ
·ÔÊ¿ÛÂÈ˜ ÁÈ· ÌÈ· ÎÔÈÓˆÓ›· ÌÂ ÎÏÂÈÛÙ¿ Û‡ÓÔÚ·.
∞˘Ù¤˜ ÔÈ ·ÔÊ¿ÛÂÈ˜ Ô˘ÛÈ·ÛÙÈÎ¿ Ï·Ì‚¿ÓÔÓÙ·È ÛÙÔ
fiÓÔÌ¿ ÌÔ˘ ·ÏÏ¿ Î·È Î¿ıÂ Â˘Úˆ·›Ô˘ ÔÏ›ÙË. 

ªÔ˘ ¿ÚÂÛÂ È‰È·›ÙÂÚ· Ë ¤ÓıÈÌË ·ÙÌfiÛÊ·ÈÚ· ÙÔ˘ ÓÙÔÎÈÌ·-
ÓÙ¤Ú. ¢Ô˘Ï¤„·ÙÂ È‰È·›ÙÂÚ· ¿Óˆ ÛÂ ·˘Ù‹Ó;
ÀÔı¤Ùˆ fiÙÈ ·˘Ù‹ ·ÎÚÈ‚Ò˜ Â›Ó·È Ë ·ÙÌfiÛÊ·ÈÚ· Ô˘ Û˘Ó¿ÓÙËÛ·
ÛÙËÓ ∆·Ú›Ê·. ∞Ó ÂÈ‰›ˆÍ· Ó· ‰Â›Íˆ Î¿ÙÈ, ‹Ù·Ó Ë ·ÓÙ›ıÂÛË ·Ó¿-
ÌÂÛ· ÛÙËÓ ·ÙÌfiÛÊ·ÈÚ· ÙË˜ ËÌ¤Ú·˜ Î·È ÙË˜ Ó‡¯Ù·˜. ∞fi ÙË Ì›·
Â›Ó·È ¤Ó·˜ ·Ó¤ÌÂÏÔ˜ ÎfiÛÌÔ˜ Ô˘ ‰È·ÛÎÂ‰¿˙ÂÈ, ·fi ÙËÓ ¿ÏÏË ÌÈ·
Î·Ù¿ÛÙ·ÛË Ô˘ ÌÔÈ¿˙ÂÈ ·ÚÎÂÙ¿ ÌÂ ÂÊÈ¿ÏÙË. ∞˘Ùfi ‹ıÂÏ· Ó· Á›ÓÂÈ
ÔÚ·Ùfi, fiÙÈ ÙË Ó‡¯Ù· fiÏ· Â›Ó·È ·Ó¿ÌÂÛ· ÛÙËÓ Ú·ÁÌ·ÙÈÎfiÙËÙ·
Î·È ÙÔ fiÓÂÈÚÔ. 

¶Ò˜ ÂÈÏ¤Í·ÙÂ ·˘Ù‹Ó ÙËÓ ÙfiÛÔ È‰È·›ÙÂÚË ÈÛÙÔÚ›·;
∆ËÓ ÈÛÙÔÚ›· ÙËÓ ÁÓÒÚÈ˙· ÔÏ‡ Î·ÈÚfi. ∞˘Ù‹ Ë Á˘Ó·›Î· Â›Ó·È ÌÈ·
ÔÏ‡ ÛÙÂÓ‹ Ê›ÏË ÙË˜ ÌËÙ¤Ú·˜ ÌÔ˘. ∆Ô Úfi‚ÏËÌ¿ ÌÔ˘ ‹Ù·Ó
Ò˜ Ó· ÙËÓ ·ÊËÁËıÒ. ∞fi ÙËÓ ÙËÏÂfiÚ·ÛË ÌÔ˘ ˙‹ÙËÛ·Ó ¤Ó·
ÔÏ‡ Û˘ÓËıÈÛÌ¤ÓÔ ÓÙÔÎÈÌ·ÓÙ¤Ú, ÌÂ Û˘ÓÂÓÙÂ‡ÍÂÈ˜, ÌÔ˘ÛÈÎ‹ Â-
ÎÂ› Ô˘ Ú¤ÂÈ, Ù· ÁÓˆÛÙ¿. ∆Ô ¤Î·Ó·, ·ÏÏ¿ ÙÔ ·ÔÙ¤ÏÂÛÌ· ‹-
Ù·Ó ·ÔÁÔËÙÂ˘ÙÈÎfi, Î·ıÒ˜ ¤ÓÈˆı· fiÙÈ Ë Ú·ÁÌ·ÙÈÎ‹ ÈÛÙÔÚ›·
‚ÚÈÛÎfiÙ·Ó Î¿Ô˘ ·ÏÏÔ‡. ∂›¯· ‰ÂÈ Î·È Î¿ÔÈÂ˜ ¿ÏÏÂ˜ Û˘ÓÂÓÙÂ‡-
ÍÂÈ˜ ·˘Ù‹˜ ÙË˜ Á˘Ó·›Î·˜, fiÔ˘ ¤ÏÂÁÂ ·ÎÚÈ‚Ò˜ Ù· ›‰È· Ú¿ÁÌ·-

Ù·. ªÂ ÂÓ‰È¤ÊÂÚÂ ÔÏ‡ Ô
ÌË¯·ÓÈÛÌfi˜ ÙË˜ ÌÓ‹ÌË˜
ÙË˜. °È ·˘Ùfi ÚÔÛ¿ıËÛ·
Ó· ÌÔÓÙ¿Úˆ ÙÔ ˘ÏÈÎfi ÌÔ˘
ÌÂ Ù¤ÙÔÈÔ ÙÚfiÔ, ÒÛÙÂ Ó·
Á›ÓÂÙ·È ·ÓÙÈÏËÙfi˜ Ô ÙÚfi-
Ô˜ ÌÂ ÙÔÓ ÔÔ›Ô Î·Ù·Ï‹-
ÁÂÈ ÛÂ ·˘Ù‹Ó Ù˘ÔÔÈËÌ¤ÓË
·Ê‹ÁËÛË. 

∆È Û˘Ó¤‚·ÈÓÂ ÏÔÈfiÓ
ÛÙËÓ ÂÚ›ÙˆÛ‹ ÙË˜; ∆È
‹Ù·Ó ·˘Ùfi ÙÔ «Î¿ÙÈ» ÙÔ Ô-
Ô›Ô ÂÍÂÚÂ˘Ó‹Û·ÙÂ Ï›ÁÔ
·Ú·¿Óˆ;  
¶ÈÛÙÂ‡ˆ fiÙÈ ¿ÓıÚˆÔÈ Û·Ó ÎÈ ·˘Ù‹Ó ÙË Á˘Ó·›Î·,
fiÙ·Ó ÂÚÓÔ‡Ó ÌÈ· ÙÚ·˘Ì·ÙÈÎ‹ ÂÌÂÈÚ›·, ·ÔÊ·-
Û›˙Ô˘Ó Ó· ÌË ÌÈÏ‹ÛÔ˘Ó Î·ıfiÏÔ˘ ÁÈ ·˘Ù‹Ó. ∫·È Ùfi-
ÙÂ, ÙËÓ ËÌ¤Ú· Ô˘ ı· ·ÔÊ·Û›ÛÔ˘Ó Ó· ·ÊËÁË-
ıÔ‡Ó ÙËÓ ÈÛÙÔÚ›· ÙÔ˘˜, Ú¤ÂÈ Ó· ·ÔÊ·Û›ÛÔ˘Ó ÙÈ
ı· Ô˘Ó. ¶ÔÈ· ÁÂÁÔÓfiÙ·, ‰ËÏ·‰‹, ı· ÂÈÏ¤ÍÂÈ Ô˘
ÙËÓ ·ÓÙÈÚÔÛˆÂ‡Ô˘Ó. ∞˘Ùfi˜ Â›Ó·È ¤Ó·˜ ÙÚfiÔ˜
Ó· ÚÔÛÙ·ÙÂ‡ÂÈ˜ ÙÔÓ Â·˘Ùfi ÛÔ˘, Ó· ÌËÓ ˘ÔÊ¤-

ÚÂÈ˜. ∞˘Ùfi Ê·›ÓÂÙ·È Î·È ÛÙË Û˘ÌÂÚÈÊÔÚ¿ ÙË˜ Á˘Ó·›Î·˜ Î·Ù¿
ÙË ÌÂÁ·Ï‡ÙÂÚË ‰È¿ÚÎÂÈ· ÙÔ˘ ÓÙÔÎÈÌ·ÓÙ¤Ú: fi¯È ÌfiÓÔ ‰ÂÓ ˘¤-
ÊÂÚÂ, ·ÏÏ¿ ÂÈı˘ÌÔ‡ÛÂ ¤Ó· ÊÈÏÌ Á‡Úˆ ·fi ÙËÓ ÈÛÙÔÚ›· ÙË˜.

À‹ÚÍÂ ˆ˜ ÛÙfi¯Ô˜ Û·˜ Ë ·Ó·Î¿Ï˘„Ë ÙË˜ ·Ï‹ıÂÈ·˜, ·Ó ıÂ-
ˆÚÂ›ÙÂ fiÙÈ ˘¿Ú¯ÂÈ Ù¤ÙÔÈ·;
ª· fiÏ· Â›Ó·È ·Ï‹ıÂÈ·, fiˆ˜ Î·È fiÏ· ÌÔÚÔ‡Ó Ó· Â›Ó·È „¤Ì·Ù·.
™Â ·˘Ùfi ÙÔ ÓÙÔÎÈÌ·ÓÙ¤Ú ¿ÏÏˆÛÙÂ ‹ıÂÏ· Ó· ‰Â›Íˆ, ¤Ú· ·fi
ÙÔ˘˜ ÌË¯·ÓÈÛÌÔ‡˜ ÙË˜ ÌÓ‹ÌË˜, fiÙÈ ¤Ó·˜ ÛÎËÓÔı¤ÙË˜ ‰ÂÓ ·Ô-

Ù˘ÒÓÂÈ ·ÏÒ˜ ÙËÓ ·Ï‹ıÂÈ·, ÙËÓ ¯ÂÈÚ·ÁˆÁÂ› ÙËÓ
›‰È· ÛÙÈÁÌ‹. ¢ÂÓ ıÂˆÚÒ fiÙÈ Â›Ó·È ˘Ô¯Ú¤ˆÛ‹ ÌÔ˘
Ó· Î·Ù·Ï‹Íˆ ÛÙÔ ÙÈ Â›Ó·È ·ÏËıÈÓfi Î·È ÙÈ fi¯È. ªÔ˘
·ÚÎÂ›, ÁÈ· ·Ú¿‰ÂÈÁÌ· fiÙÈ Ë Á˘Ó·›Î· ÈÛÙÂ‡ÂÈ fiÙÈ
Û˘Ó¿ÓÙËÛÂ ÙÔ ª¤ÓÁÎÂÏÂ Î·È ÌÂÙ¿ ÙÔÓ fiÏÂÌÔ
–·Ó Î·È ÈÛÙÂ‡ˆ fiÙÈ ·˘Ùfi fiÓÙˆ˜ Û˘Ó¤‚Ë, ·ÚÂ-
ÌÈÙfiÓÙˆ˜.

Œ¯ÂÙÂ ‰ÂÈ ÙÔ ™˘ÏÏ·Ì‚¿ÓÔÓÙ·˜ ÙÔ˘˜ ºÚ›-
ÓÙÌ·Ó; ∫È ·Ó Ó·È, ‚Ú›ÛÎÂÙÂ Î¿ÔÈÂ˜ ÔÌÔÈfiÙË-
ÙÂ˜ ÌÂ ÙÔ ‰ÈÎfi Û·˜ ÓÙÔÎÈÌ·ÓÙ¤Ú; 
¡·È, ¤¯ˆ ‰ÂÈ ÙÔ ÊÈÏÌ. ¶·ÚfiÏÔ Ô˘ ‰ÂÓ ÙÔ Â›¯·
ÛÎÂÊÙÂ›, ÈÛÙÂ‡ˆ fiÙÈ ¤¯ÂÈ˜ ‰›ÎÈÔ ÛÂ ÌÂÁ¿ÏÔ ‚·ı-
Ìfi. ™ÙÔ Ù¤ÏÔ˜ ÙÔ˘ ™˘ÏÏ·Ì‚¿ÓÔÓÙ·˜ ÙÔ˘ ºÚ›-
ÓÙÌ·Ó Ì¤ÓÂÈ˜ ÌÂ ÌÈ· ·ÌÊÈ‚ÔÏ›· ÁÈ· ÙÔ ÙÈ Û˘Ó¤‚Ë

ÙÂÏÈÎ¿. ∂›Ó·È ÎÔÈÓ‹ Ë ·fiÛÙ·ÛË ·fi ÙËÓ ·ÈÛıËÙÈÎ‹ ÙÔ˘ ÙËÏÂÔ-
ÙÈÎÔ‡ ÓÙÔÎÈÌ·ÓÙ¤Ú, Ô˘ Û˘ÓÔ‰Â‡ÂÙ·È ·fi ¤Ó· voice-over Ô˘
Ì·˜ ÏËÚÔÊÔÚÂ› ÁÈ· ÙÔ ·ÓÙÈÎÂÈÌÂÓÈÎfi ÁÂÁÔÓfi˜.

¶Ò˜ Ê¿ÓËÎÂ ÛÙËÓ ›‰È· ÙËÓ Á˘Ó·›Î· ÙÔ ÓÙÔÎÈÌ·ÓÙ¤Ú; ∂¿Ó
ÙÔ Â›‰Â, Ê˘ÛÈÎ¿. 
¡·È, ÙÔ Â›‰Â, Î·È Ë ÁÓÒÌË ÙË˜ ÌÂ ··Û¯ÔÏÔ‡ÛÂ ÔÏ‡. ¶‹Á· ÛÙË
µÚ·˙ÈÏ›· ÙÔÓ ÂÚ·ÛÌ¤ÓÔ ¢ÂÎ¤Ì‚ÚÈÔ Î·È ÙË˜ ¤‰ÂÈÍ· Î·È ÙÈ˜ ‰‡Ô
ÂÎ‰Ô¯¤˜ ÙÔ˘ ÊÈÏÌ. ∞ÓËÛ˘¯Ô‡Û· ÁÈ· ÙÔ ·Ó ı· Î·Ù·Ï¿‚·ÈÓÂ ÙÔÓ
ÙÚfiÔ Ô˘ ¤Î·Ó· ÙÔ ÓÙÔÎÈÌ·ÓÙ¤Ú. ∆ÂÏÈÎ¿ Ù· Î·Ù¿Ï·‚Â fiÏ·, ÌÔ˘
ÙËÏÂÊÒÓËÛÂ Î·È ÌÔ˘ Â›Â: «TÔ Ï¿ÙÚÂ„·, ÓÈÒıˆ fiÙÈ ·ÊËÁ‹ıË-
ÎÂ˜ ÙË ‰ÈÎ‹ ÌÔ˘ ÈÛÙÔÚ›· ·ÏÏ¿ Î·È ÙË ‰ÈÎ‹ ÛÔ˘ Î·ıÒ˜ ‰ËÌÈÔ˘Ú-
ÁÔ‡ÛÂ˜ ÙÔ ÊÈÏÌ». ∂Î ÙˆÓ ˘ÛÙ¤ÚˆÓ ¤ÓÈˆıÂ Î¿ÔÈÂ˜ ÂÓÔ¯¤˜, Â-
ÂÈ‰‹ Î·ÙËÁÔÚ‹ıËÎÂ fiÙÈ ·ÔÏÔÁÔ‡ÓÙ·Ó ÂÎ Ì¤ÚÔ˘˜ ÙÔ˘ ª¤Ó-
ÁÎÂÏÂ Î·È fiÙÈ ˘ÔÛÙ‹ÚÈ˙Â fiÛ· ‰È·Ú¿¯ıËÎ·Ó. ∆Ë˜ Â›· fiÙÈ ‰ÂÓ
ı· ¤ÚÂÂ Ó·  ÓÈÒıÂÈ ¿Û¯ËÌ·, fiÙÈ ‰ÂÓ Â›Ó·È Î·Îfi Ó· ·Ó·Î·Ï‡-
ÙÔ˘ÌÂ ÙËÓ ·ÓıÚÒÈÓË ‰È¿ÛÙ·ÛË ·ÎfiÌË Î·È ÛÂ ¤Ó· «Ù¤Ú·˜». 

™ Y N E N T E Y • E I ™
NÂÎÚÔ› ·ÓÙ› ÌÂÙ·Ó¿ÛÙÂ˜

O ÌË¯·ÓÈÛÌfi˜ ÙË˜ ÌÓ‹ÌË˜

∞Ó Ë ∂˘ÚÒË Â›Ó·È ¤Ó· ÙÂÚ¿ÛÙÈÔ ÊÚÔ‡ÚÈÔ, ÙfiÙÂ Ë ∆·Ú›Ê·
–ÙÔ ÓÔÙÈfiÙÂÚÔ ¿ÎÚÔ ÙË˜- Â›Ó·È ÙÔ ·ÓÂ›ÛËÌÔ ÓÂÎÚÔÙ·ÊÂ›Ô
ÙË˜. ∂Î ÙˆÓ Ú·ÁÌ¿ÙˆÓ, Ë Û˘˙‹ÙËÛË ÌÂ ÙÔÓ ¿ÓıÚˆÔ
Ô˘ Ù·Í›‰Â„Â ÂÎÂ› Î·È ·ÔÊ¿ÛÈÛÂ Ó· ÌÈÏ‹ÛÂÈ ÂÍ ÔÓfiÌ·-
ÙÔ˜ ÙˆÓ ÓÂÎÚÒÓ ÎÔ˘‚·ÏÔ‡ÛÂ ÌÈ· ·‡Ú· ÌÂÏ·Á¯ÔÏÈÎ‹.

Joakim Demmer

Sergio Oksman

∆Ô ÁÂÁÔÓfi˜ fiÙÈ Ô Sergio, ·Ó Î·È Î¿ÙÔÈÎÔ˜ ª·‰Ú›ÙË˜,
Â›Ó·È Ê·Ó·ÙÈÎfi˜ Ê›ÏÔ˜ ÙË˜ ª·ÚÙÛÂÏfiÓ·, ·ÔÙ¤ÏÂ-
ÛÂ... ÙËÓ ·Ú¯‹ ÌÈ·˜ ˘¤ÚÔ¯Ë˜ ÊÈÏ›·˜. √È ˘fiÏÔÈÔÈ
Ì¿ÏÏÔÓ ÂÓ‰È·Ê¤ÚÂÛÙÂ ÁÈ· Ù· ·Ú·Î¿Ùˆ. ™ÙÔ The
Beautician, Ô ‚Ú·˙ÈÏÈ¿ÓÔ˜ ÓÙÔÎÈÌ·ÓÙÂÚ›ÛÙ·˜ ·Ú·-
ÎÔÏÔ˘ıÂ› ÙËÓ ÈÛÙÔÚ›· ÌÈ·˜ Á˘Ó·›Î·˜-ÂÈÚ·Ì·Ùfi˙ˆÔ˘
ÙÔ˘ ª¤ÓÁÎÂÏÂ Î·È ÙˆÓ ·Ú¿ÍÂÓˆÓ ·È¯ÓÈ‰ÈÒÓ Ô˘
·›˙ÂÈ Ë ·ÓıÚÒÈÓË ÌÓ‹ÌË. ∞ÓÙ› ÙË˜ ·Ó·ÌÂÓfiÌÂÓË˜
ÊÚ›ÎË˜, Ë ËÏÈÎÈˆÌ¤ÓË Á˘Ó·›Î· ·Ó·Î·ÏÂ›... ÙË ÁÔË-
ÙÂ›·, ÙÔ ·ÓÂ›ˆÙÔ Î¿ÏÏÔ˜!

°È·Ù› ÓÈÒÛ·ÙÂ ÙËÓ ·Ó¿ÁÎË Ó· Á˘Ú›ÛÂÙÂ ·˘Ùfi ÙÔ ÓÙÔÎÈÌ·ÓÙ¤Ú;
¶Ú¤ÂÈ Ó· ˆ fiÙÈ ·˘Ùfi ÙÔ Úfi‚ÏËÌ· ÌÂ ··Û¯ÔÏÂ› ÚÔÛˆÈÎ¿.
√ ¿ÓÙÚ·˜ ÌÔ˘ Â›Ó·È ·fi ÙËÓ πÓ‰ÔÓËÛ›·, Û˘ÓÂÒ˜ ·ÓÙÈÌÂÙˆ›˙ÂÈ
ÚÔ‚Ï‹Ì·Ù· ÌÂ ÙËÓ Ú¿ÛÈÓË Î¿ÚÙ· ÙÔ˘. ∞Ó·ÚˆÙÈfiÌÔ˘Ó ÏÔÈfiÓ
ÁÈ·Ù› Î¿ÔÈ· ˙Â˘Á¿ÚÈ· ÌÔÚÔ‡Ó Ó· ÌÂ›ÓÔ˘Ó Ì·˙›, ÂÓÒ Î¿ÔÈ· ¿Ï-
Ï· fi¯È. ∞˘Ùfi ÂÂÎÙÂ›ÓÂÙ·È Ê˘ÛÈÎ¿ Î·È ÛÂ fiÏ· Ù· ̆ fiÏÔÈ· ÓÔÌÈÎ¿
‰ÈÎ·ÈÒÌ·Ù·. ÕÚ¯ÈÛ· Ó· ÌÈÏ¿ˆ ÌÂ ·ÚÎÂÙfi ÎfiÛÌÔ ÁÈ ·˘Ùfi ÙÔ ı¤Ì·,
Î·È Û˘ÓÂÈ‰ËÙÔÔ›ËÛ· fiÙÈ ÔÏÏÔ› ·ÁÓÔÔ‡Ó ÙÈ˜ ÛÔ˘‰·›Â˜ ÓÔÌÈÎ¤˜

ÂÈÙÒÛÂÈ˜ ÙÔ˘ Á¿ÌÔ˘. ∆ÂÏÈÎ¿ ¤ÓÈˆÛ· Ó· ÌÂ Ó›ÁÂÈ ·˘Ùfi ÙÔ
·›ÛıËÌ· ÙË˜ ÊÔ‚ÂÚ‹˜ ·‰ÈÎ›·˜. 

ÿÛˆ˜ ÙÔ Úfi‚ÏËÌ· Ó· ·Ó¿ÁÂÙ·È ÛÂ ÌÈ· ‚·ÛÈÎ‹ ·ÓÙ›ıÂ-
ÛË: ÌÈ· ÌË-Û˘ÓÙËÚËÙÈÎ‹ ÌÔÚÊ‹ Û¯¤ÛË˜ ‰ÈÂÎ‰ÈÎÂ› ÙÔ
‰ÈÎ·›ˆÌ· ÛÂ ¤Ó· Û˘ÓÙËÚËÙÈÎfi ıÂÛÌfi.
¡ÔÌ›˙ˆ fiÙÈ Ë ·¿ÓÙËÛË ˘¿Ú¯ÂÈ Ì¤Û· ÛÙÔ ÊÈÏÌ, ÛÙËÓ ·Ó¿-
Ï˘ÛË fiÙÈ ÈÛÙÔÚÈÎ¿ ‰ÂÓ ˘¿Ú¯ÂÈ Ì›·, ÂÓÈ·›· Î·È ·Ô‰ÂÎÙ‹,
ÌÔÚÊ‹ Á¿ÌÔ˘. ¢ÂÓ Ú¤ÂÈ ÏÔÈfiÓ Ó· ‚Ï¤Ô˘ÌÂ ÙÔÓ Á¿ÌÔ ̂ ˜
Û˘ÓÙËÚËÙÈÎfi, ·ÏÏ¿ ˆ˜ ¤Ó·Ó Â˘¤ÏÈÎÙÔ ıÂÛÌfi, Ô˘ Ú¤ÂÈ Ó·
ÚÔÛ·ÚÌfi˙ÂÙ·È ÛÙÈ˜ ··ÈÙ‹ÛÂÈ˜ ÙË˜ Î¿ıÂ ÎÔÈÓˆÓ›·˜. ŒÙÛÈ
Î·È ÙÒÚ·, Â›Ó·È ÏÔÁÈÎfi Ó· ÚÔÛ·ÚÌÔÛÙÂ› ÛÙËÓ ·Ó·ÁÎ·ÈfiÙËÙ·
ÙÔ˘ ÔÌÔÊ˘ÏÔÊÈÏÈÎÔ‡ Á¿ÌÔ˘. ∞fi ÙËÓ ¿ÏÏË, Û·˜ ÏËÚÔÊÔÚÒ fiÙÈ
˘¿Ú¯Ô˘Ó ÔÏÏ¿ Û˘ÓÙËÚËÙÈÎ¿ ÛÙÔÈ¯Â›· ÛÂ ÌÈ· ÔÌÔÊ˘ÏÔÊÈÏÈÎ‹
Û¯¤ÛË, Ô˘ ı· Û˘Ó·ÓÙÔ‡ÛÂ Î·ÓÂ›˜ Û’ ¤Ó· ·ÓÙÚÂÌ¤ÓÔ ˙Â˘Á¿ÚÈ. 

À¿Ú¯ÂÈ Î·Ù¿ ÙË ÁÓÒÌË Û·˜ ÌÈ· ‚ÈÔÌË¯·Ó›· ·Ú·ÁˆÁ‹˜
ÛÙÂÚÂÔÙ‡ˆÓ, Ô˘ ÁÈ· ‰È¿ÊÔÚÔ˘˜ ÏfiÁÔ˘˜ ÂˆÊÂÏÂ›Ù·È ·fi
·˘Ù¿, ‚Ï¿ÙÔÓÙ·˜ fiÌˆ˜ ÙËÓ ·ÓÙ›ÏË„Ë ÙË˜ ÎÔÈÓˆÓ›·˜ ÁÈ·
ÙÔ˘˜ ÔÌÔÊ˘ÏfiÊÈÏÔ˘˜;
¶ÈÛÙÂ‡ˆ fiÙÈ ·˘Ùfi Û˘Ì‚·›ÓÂÈ. ¢ËÌÈÔ˘ÚÁÂ›Ù·È ÙÔ ÛÙÂÚÂfiÙ˘Ô ÙÔ˘ ¿-
ÓÙÚ· Ô˘ ¤¯ÂÈ ˘„ËÏfi ÂÈÛfi‰ËÌ·, ˙ÂÈ ÌfiÓÔ˜ ÙÔ˘ Î·È Î·Ù·Ó·ÏÒÓÂÈ
ÔÏ‡. ∏ ·Ï‹ıÂÈ· Ê˘ÛÈÎ¿ ‰ÂÓ Â›Ó·È ·˘Ù‹, fiˆ˜ Â›‰·ÙÂ ÛÙÔ ÓÙÔÎÈ-
Ì·ÓÙ¤Ú. ™Â ‰È¿ÊÔÚ· ÛËÌÂ›· ÙˆÓ ∏¶∞ ˘¿Ú¯Ô˘Ó ÁÎ¤È Ì·Ú ÁÈ·
ÙËÓ ÂÚÁ·ÙÈÎ‹ Ù¿ÍË! ¡ÔÌ›˙ˆ Â›ÛË˜ fiÙÈ ÛËÌ·ÓÙÈÎfi ÚfiÏÔ ·›˙ÂÈ Ë Â-

È‰ÂÈÍÈÔÌ·Ó›· Î¿ÔÈˆÓ ÔÌÔÊ˘ÏfiÊÈ-
ÏˆÓ, Ô˘ ·ÔÙÂÏÂ› Ô˘ÛÈ·ÛÙÈÎ¿ ÌË¯·-
ÓÈÛÌfi ¿Ì˘Ó·˜. ™Â Î¿ıÂ ÂÚ›ÙˆÛË,
ÙÔ ÛËÌ·ÓÙÈÎfiÙÂÚÔ Úfi‚ÏËÌ· Â›Ó·È
Ù· ªª∂ ·ÏÏ¿ Î·È Ë ÌÂÁ¿ÏË ÏÂÈÔ-
„ËÊ›· ÙˆÓ ÎÈÓËÌ·ÙÔÁÚ·ÊÈÎÒÓ Ù·È-
ÓÈÒÓ. ŒÓ· ·Ú¿‰ÂÈÁÌ· Â›Ó·È ÙÔ ∫ÏÔ˘-
‚› ÌÂ ÙÈ˜ ∆ÚÂÏ¤˜, ÙÔ ÔÔ›Ô ÛÂ ÙÂÏÈÎ‹
·Ó¿Ï˘ÛË ÙÔ ıÂˆÚÒ ÚÔÛ‚ÏËÙÈÎfi. ∂›-
Ó·È ¿ÏÏÔ Ú¿ÁÌ· Ó· Á›ÓÂÈ ˆ˜ inside
joke ÛÂ ¤Ó· ÊÂÛÙÈ‚¿Ï ÔÌÔÊ˘ÏÔÊÈÏÈ-
ÎÒÓ Ù·ÈÓÈÒÓ. πÛ¯‡ÂÈ ÂÚ›Ô˘ ÙÔ ›‰ÈÔ
ÌÂ ÙË Ï¤ÍË nigger, ÙËÓ ÔÔ›· ÔÈ Ì·‡-
ÚÔÈ  ·ÓÙ·ÏÏ¿ÛÛÔ˘Ó ¿ÓÂÙ· ÌÂÙ·Í‡

ÙÔ˘˜, ·ÏÏ¿ ı· ÛÔ˘ Ú›ÍÔ˘Ó ÌÈ· ÁÚÔıÈ¿ ÛÙË ÌÔ‡ÚË fiÔÈÔ˘ ÏÂ˘ÎÔ‡
ÙËÓ ÍÂÛÙÔÌ›ÛÂÈ! À¿Ú¯Ô˘Ó Â›ÛË˜ ÔÏÏ¿ ÛfiÔ˘ Î·È ÙËÏÂ·È¯Ó›‰È·.

¶ÔÈÂ˜ ‹Ù·Ó ÔÈ ÚÒÙÂ˜ ·ÓÙÈ‰Ú¿ÛÂÈ˜ ÙÔ˘ ÂÏÏËÓÈÎÔ‡ ÎÔÈÓÔ‡;  
∫·Ù·Ú¯‹Ó, Â›¯Â ÌÂÁ¿ÏÔ ÂÓ‰È·Ê¤ÚÔÓ ÁÈ· Ì¤Ó· Ë ÚÔ‚ÔÏ‹ ÛÙÔ ÂÏÏË-
ÓÈÎfi ÎÔÈÓfi, Î·ıÒ˜ ·’ fiÙÈ ÁÓˆÚ›˙ˆ Â‰Ò ÙÔ ı¤Ì· ·ÔÙÂÏÂ› ·ÎfiÌË
ÌÂÁ·Ï‡ÙÂÚÔ Ù·ÌÔ‡. √È ŒÏÏËÓÂ˜, ¿ÓÙˆ˜, ¤ÌÂÓ·Ó ··ıÂ›˜ ÛÂ ÛË-
ÌÂ›· fiÔ˘ ÙÔ ·ÌÂÚÈÎ¿ÓÈÎÔ ÎÔÈÓfi ÁÂÏÔ‡ÛÂ ‹ ‹Ù·Ó ˘ÂÚ‚ÔÏÈÎ¿ ıÔÚ˘-
‚Ò‰Â˜, ÂÓÒ ·ÓÙÈ‰ÚÔ‡Û·Ó ÛÂ ¿ÏÏ· ÛËÌÂ›·. ™ÙÔ Q&A, ¤ÓÈˆı· fiÙÈ Î¿-
ÔÈÔÈ ¿ÓıÚˆÔÈ ÎÚ·ÙÔ‡Û·Ó ÌÈ· ·ÚÎÂÙ¿ ·Ì˘ÓÙÈÎ‹ ÛÙ¿ÛË ·¤Ó·ÓÙÈ
ÛÙÔ ÊÈÏÌ. º·ÈÓfiÙ·Ó ·ÎfiÌ· Î·È ·fi ÙË ÛÙ¿ÛË ÙÔ˘ ÛÒÌ·Ùfi˜ ÙÔ˘˜, fi-
Ìˆ˜ ÙÂÏÈÎ¿ ÂÍ¤ÊÚ·˙·Ó ÙÔÓ ·ÚÓËÙÈÛÌfi ÙÔ˘˜ ÌÂ ÌÈ· ¿Û¯ÂÙË ÂÚÒÙËÛË. 

™˘ÓÂÓÙÂ‡ÍÂÈ˜: KˆÓÛÙ·ÓÙ›ÓÔ˜ ™·Ì·Ú¿˜

H ·Ó·ÁÎ·ÈfiÙËÙ· ÙÔ˘ ÔÌÔÊ˘ÏÔÊÈÏÈÎÔ‡ Á¿ÌÔ˘
∞Ó Î·È fi¯È ·fiÏ˘Ù· ·ÈÛÈfi‰ÔÍÔ˜ ÁÈ· ÙËÓ ‰È-
Î·›ˆÛË ÛÙÔ ¿ÌÂÛÔ Ì¤ÏÏÔÓ –ÙË ÓÔÌÈÌÔÔ›Ë-
ÛË ÙˆÓ ÔÌÔÊ˘ÏÔÊÈÏÈÎÒÓ Á¿ÌˆÓ ÛÙÈ˜ ∏¶∞ –
Ô Jim de Seve ˘‹ÚÍÂ Î¿ıÂÙÔ˜ (Î·È Î·Ï¿ ¤-
Î·ÓÂ) ˆ˜ ÚÔ˜ ÙÔ ·˘ÙÔÓfiËÙÔ: ÔÈ ÔÌÔÊ˘Ïfi-
ÊÈÏÔÈ ‚Ú›ÛÎÔÓÙ·È Ê˘Ï·ÎÈÛÌ¤ÓÔÈ, Î·È fi¯È ÛÂ
¤Ó·... ∫ÏÔ˘‚› ÌÂ ÙÈ˜ ∆ÚÂÏ¤˜, fiˆ˜ Û˘¯Ó¿ ·-
ÚÂÛÎfiÌ·ÛÙÂ Ó· ÓÔÌ›˙Ô˘ÌÂ.

Jim De Seve
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∫·Ù¿ ÙËÓ ÂÚ›Ô‰Ô ÙˆÓ √Ï˘ÌÈ·ÎÒÓ ∞ÁÒÓˆÓ fiÏÔÈ Î˘ÎÏÔÊÔ-
ÚÔ‡Û·Ó ÌÂ ÌÈ· Î¿ÌÂÚ· ÛÙÔ ¯¤ÚÈ. ∆È ·ÔÙ‡ˆÛÂ Ë ‰ÈÎ‹ ÛÔ˘;
µ·ÛÈÎ¿ ÏËÛ›·˙·Ó ÔÈ ∞ÁÒÓÂ˜ Î·È ÂÁÒ ÚÔÂÙÔÈÌ·˙fiÌÔ˘Ó Ó· ¿-
Úˆ ‰È·›ÛÙÂ˘ÛË Û·Ó fiÏÔ˘˜ ÙÔ˘˜ ‰ËÌÔÛÈÔÁÚ¿ÊÔ˘˜. ¢ÂÓ Ù· Î·Ù¿-
ÊÂÚ· fiÌˆ˜ Î·È ¤ÙÛÈ ·ÔÊ¿ÛÈÛ· Ó· ‰Â›Íˆ ÙË ˙ˆ‹ ÛÙËÓ fiÏË, ÌÈ·
fi„Ë Ô˘ ‰ÂÓ Î·Ï‡ÙÔ˘Ó ÔÈ ¿ÏÏÔÈ. ∆· Î·Ó¿ÏÈ· ‰Â›¯ÓÔ˘Ó ¿ÓÙ· Ù·
·ıÏ‹Ì·Ù· Î·È Ù· ÛÎ¿Ó‰·Ï·. 

°È·Ù› ÍÂ¯ÒÚÈÛÂ˜ Û˘ÁÎÂÎÚÈÌ¤Ó· ·˘ÙÔ‡˜ ÙÔ˘˜ ÙÚÂÈ˜ ·ÓıÚÒÔ˘˜;
∂¤ÏÂÍ· ÙÔÓ ·Ù¤Ú· ÌÔ˘ ÁÈ·Ù› ‹Ù·Ó ÂıÂÏÔÓÙ‹˜, Â›¯Â ¿ÌÂÛË Û¯¤ÛË
ÌÂ ÙÔ˘˜ ∞ÁÒÓÂ˜ Î·È ‰ÂÓ ‹Ù·Ó ‰‡ÛÎÔÏÔ Ó· ÙÔÓ ‚¿Ïˆ ÛÙËÓ Ù·ÈÓ›·. ∏
∞ÏÂÍ›· Â›Ó·È ÔÏ‡ Î·Ï‹ ÌÔ˘ Ê›ÏË Î·È ÍÂÎ›ÓËÛÂ ÂÎÂ›ÓË ÙËÓ ÂÚ›Ô-
‰Ô ÛÙÔ Ú·‰ÈÔÊˆÓÈÎfi ÛÙ·ıÌfi Î·Ï‡ÙÔÓÙ·˜ fiÏ· Ù· ÌÂÁ¿Ï· ÁÂÁÔÓfi-
Ù· ÙˆÓ ∞ÁÒÓˆÓ. ◊Ù·Ó ¤Ó·˜ Î·Ïfi˜ ÙÚfiÔ˜ Ó· ‰Â›Íˆ ÙÔ˘˜ ‰ËÌÔ-
ÛÈÔÁÚ¿ÊÔ˘˜. ÕÏÏˆÛÙÂ ÓÔÌ›˙ˆ ˆ˜ Î¿ÔÈ· ÛÙÈÁÌ‹ ÔÈ ‰ËÌÔÛÈÔÁÚ¿-
ÊÔÈ ‹Ù·Ó ÂÚÈÛÛfiÙÂÚÔÈ Î·È ·fi ÙÔ˘˜ ÙÔ˘Ú›ÛÙÂ˜! °È· ÙÔ ÙÚ›ÙÔ Úfi-

ÛˆÔ ¤„·¯Ó· ·Ï¿ ¤Ó·Ó Î·ÓÔÓÈ-
Îfi-·˘ıÂÓÙÈÎfi ∞ıËÓ·›Ô Î·È ‚Ú‹Î·
ÙÔÓ ÔÈËÙ‹, ·Ó Î·È ·Ó·Î¿Ï˘„· ÙÂ-
ÏÈÎ¿ fiÙÈ ‹Ù·Ó ÈÔ ÔÏ‡ celebrity.

ÃÚÂÈ¿ÛÙËÎÂ Ó· Î¿ÓÂÈ˜ ·fi
ÚÈÓ Î¿ÔÈ· ¤ÚÂ˘Ó·;
Ÿ¯È, ÁÈ·Ù› ‰ÂÓ ‹Ù·Ó Ë ¤ÚÂ˘Ó· ÙfiÛÔ
ÛËÌ·ÓÙÈÎ‹ fiÛÔ Ë Û¯¤ÛË ÌÔ˘ ÌÂ
ÙÔ˘˜ ·ÓıÚÒÔ˘˜. ¶ÈÔ ‰‡ÛÎÔÏË ‹-
Ù·Ó Ë Û¯¤ÛË ÌÔ˘ ÌÂ ÙÔÓ ÔÈËÙ‹
ÁÈ·Ù› ‰ÂÓ ÙÔÓ ÁÓÒÚÈ˙· ·fi ÚÈÓ
Î·È ı· ¤ÏÂÁ· fiÙÈ ‚Ú‹Î· ¤Ó·Ó ÙÔ›-
¯Ô ÌÚÔÛÙ¿ ÌÔ˘ ÁÈ·Ù› Â›Ó·È ‰È¿-
ÛËÌÔ˜, Ï¤ÂÈ ¿ÓÙ· ÙÈ˜ ›‰ÈÂ˜ ÈÛÙÔ-
Ú›Â˜ Î·È Í¤ÚÂÈ Ó· ̄ ÂÈÚ›˙ÂÙ·È Ù· Ì¤Û·. ŒÙÛÈ ÙÔ ı¤Ì·
ÂÎÂ› ‹Ù·Ó Ò˜ Ó· ‚ÚÔ‡ÌÂ Î¿ÙÈ ·˘ıÂÓÙÈÎfi Î·È fi¯È
Î¿ÙÈ Ô˘ Ï¤ÂÈ Î¿ıÂ ÊÔÚ¿. ∞fi ÙË ÛÙÈÁÌ‹ Ô˘
Ì‹Î· ÛÙÔ Ì·Á·˙› ÙÔ˘ ‰È·›ÛÙˆÛ· ˆ˜ ‹Ù·Ó Ô-
Ï‡ ıÂÚÌÔ› Î·È ÔÈ ¿ÓıÚˆÔÈ ÙÔ˘ Ì·Á·˙ÈÔ‡ Î·È ÔÈ
ÂÏ¿ÙÂ˜. °ÂÓÈÎ¿ ˘¿Ú¯ÂÈ ÌÈ· ˙ÂÛÙ·ÛÈ¿. £· ¤ÏÂÁ·
fiÙÈ ›Ûˆ˜ ·˘Ùfi˜ Â›Ó·È ¤Ó·˜ ÙÚfiÔ˜ ÁÈ· Ó· „ˆÓ›˙ÂÈ
Ô ¿ÏÏÔ˜ ÈÔ Â‡ÎÔÏ· ¿ÏÏ· ÂÁÒ ‰ÂÓ ÙÔ ÓÈÒıˆ ¤ÙÛÈ. 

À¿Ú¯ÂÈ Î¿ÙÈ Ô˘ ÛÔ˘ ¤Î·ÓÂ È‰È·›ÙÂÚË ÂÓÙ‡ˆÛË ·fi ·˘-
Ù‹Ó ÙËÓ ÂÌÂÈÚ›·;         
°ÂÓÈÎ¿ ÔÈ ∞ıËÓ·›ÔÈ ı¤ÏÔ˘Ó Ó· ÌÈÏ‹ÛÔ˘Ó Î·È Ó· ÂÎÊÚ·ÛÙÔ‡Ó. ∞-
Ï¿ ‹Ù·Ó ÂÚ›ÂÚÁÔ ÌÂ ÙÔ˘˜ ∞ÁÒÓÂ˜ ÁÈ·Ù› ÌÂ ÚˆÙÔ‡Û·Ó ·Ó Â›Ì·È
˘¤Ú ‹ Î·Ù¿. ∂ÁÒ ‰ÂÓ ‹ÌÔ˘Ó Ô‡ÙÂ ÙÔ ¤Ó· Ô‡ÙÂ ÙÔ ¿ÏÏÔ, ·Ó Î·È ¤-
‚ÏÂ· Î·È ÙÈ˜ ‰‡Ô ·fi„ÂÈ˜. ∆Ô ı¤Ì· ÌÔ˘ ‰ÂÓ ‹Ù·Ó ·Ó ¤ÚÂÂ ‹
fi¯È Ó· Á›ÓÔ˘Ó ÔÈ ∞ÁÒÓÂ˜ ¿ÏÏ· ÈÔ ÔÏ‡ ÙÈ Á›ÓÂÙ·È Û’ ·˘Ù‹Ó ÙË Ê¿-
ÛË ‹ Ì¿ÏÏÔÓ ÙÈ ÂÚfiÎÂÈÙÔ Ó·  Á›ÓÂÈ ÁÈ·Ù› ·ÎfiÌ· ‰ÂÓ Í¤Ú·ÌÂ ·Ó ı·
Â›¯·Ó ÂÈÙ˘¯›· ÔÈ ∞ÁÒÓÂ˜. ª¤Û· ÛÙËÓ Ù·ÈÓ›· ‰ÂÓ ‚Ï¤Ô˘ÌÂ Ó· Á›-
ÓÔÓÙ·È Ê·ÓÙ·ÛÙÈÎ¿ Ú¿ÁÌ·Ù· ÁÈ·Ù› ·ÎfiÌ· Î·È ÔÈ ›‰ÈÔÈ ÔÈ ∞ÁÒÓÂ˜
‹Ù·Ó Î·ÓÔÓÈÎÔ›, ‹ÚÂÌÔÈ. ÿÛˆ˜ Ë ̇ ˆ‹ ‹Ù·Ó ̆ ÂÚ‚ÔÏÈÎ¿ ÔÌ·Ï‹. A˘-
Ùfi Ô˘ ¤Ì·ı· ·fi ÙËÓ Ù·ÈÓ›·, ÛÂ Û¯¤ÛË ÌÂ Ù· ÚfiÛˆ·, Â›Ó·È ÙÔ
fiÛÔ ÛËÌ·ÓÙÈÎfi Â›Ó·È ·fi ÙËÓ ·Ú¯‹ Ó· ¤¯ÂÈ˜ Û˘ÌÊˆÓ‹ÛÂÈ ÌÂ ÙÔÓ
¿ÏÏÔÓ fiÙÈ ı· ÁÚ¿„ÂÈ˜ fiÏË ÙË ˙ˆ‹ ÙÔ˘ Î·È ÛÙÔ Û›ÙÈ Î·È ÛÙÔ ‰Úfi-
ÌÔ. ∞Ó Í·Ó·Î¿Óˆ Î¿ÙÈ Ù¤ÙÔÈÔ ı· ¤¯ˆ Û˘ÌÊˆÓ‹ÛÂÈ ·fi ÚÈÓ fiÙÈ

fiÏ· ÂÈÙÚ¤ÔÓÙ·È. ∂È‰ÈÎ¿ fiÙ·Ó ¤¯ÂÈ˜ ÌÈ· Î·Ï‹
Û¯¤ÛË ÌÂ Î¿ÔÈÔÓ ‰ÂÓ ÌÔÚÂ›˜ Ó· ÂÈÌ¤ÓÂÈ˜
Î·È Ó· ‰Â›ÍÂÈ˜ Î¿ÙÈ Ô˘ ‰ÂÓ ı¤ÏÂÈ.

∆ÂÏÈÎ¿ ÙÈ ÁÂ‡ÛË Ì·˜ ¤ÌÂÈÓÂ ·fi ·˘Ù‹Ó ÙËÓ
ÈÛÙÔÚ›·;
∞˘Ùfi ÚÔÛ·ıÔ‡ÌÂ Ó· ‰Â›ÍÔ˘ÌÂ ÛÙËÓ ÙÂÏÂ˘Ù·›·
ÛÎËÓ‹. £¤Ï·ÌÂ Ó· ‰Â›ÍÔ˘ÌÂ ÙÈ ¤ÌÂÈÓÂ ·fi ÙÔ˘˜ ∞-
ÁÒÓÂ˜ ·ÏÏ¿ fi¯È ÛÙÔÓ ÔÈÎÔÓÔÌÈÎfi ÙÔÌ¤·. æ¿Í·ÌÂ
ÛÙËÓ fiÏË ÙÔ˘˜ ÙÂÏÂ˘Ù·›Ô˘˜ Ì‹ÓÂ˜ Î·È Â˘Ù˘¯Ò˜
‚Ú‹Î·ÌÂ Î¿ÔÈÂ˜ ÈÓ·Î›‰Â˜ Î·È ÙÔ˘˜ Î‡ÎÏÔ˘˜
ÛÙËÓ ¿ÛÊ·ÏÙÔ. ªÂÙ¿ ÙÔ Ù¤ÏÔ˜ ÙˆÓ ∞ÁÒÓˆÓ ˘-
‹Ú¯Â ÌÈ· ÌÂÏ·Á¯ÔÏ›· ÁÈ·Ù› ÔÈ Ì¤ÚÂ˜ Â›¯·Ó ÂÚ¿-
ÛÂÈ ÁÚ‹ÁÔÚ·, ‰ÂÓ ÎÂÚ‰›Û·ÌÂ fiÛ· ı¤Ï·ÌÂ ÔÈÎÔÓÔ-
ÌÈÎ¿ ·Ó Î·È ‰ÂÓ Í¤ÚÔ˘ÌÂ ·ÎfiÌ· ÙÈ ¤¯ÂÈ ÌÂ›ÓÂÈ. √È

‹ÚˆÂ˜ Á˘ÚÓ¿ÓÂ Î·È ¿ÏÈ ÛÙË ˙ˆ‹ ÙÔ˘˜. ∞˘Ùfi Ô˘ Ì’ ¿ÚÂÛÂ ÂÚÈÛÛfi-
ÙÂÚÔ ‹Ù·Ó Î¿ÔÈÂ˜ ÔÏ‡ ÛËÌ·ÓÙÈÎ¤˜ ÛÙÈÁÌ¤˜ ÛÙ· ·ıÏ‹Ì·Ù·, fiˆ˜
ÁÈ· ·Ú¿‰ÂÈÁÌ· Ô Ì·Ú·ıÒÓÈÔ˜. ∞˘Ùfi Ô˘ ‰Â Ì’ ¿ÚÂÛÂ ‹Ù·Ó Ë ˘ÂÚ-
‚ÔÏÈÎ‹ ËÛ˘¯›· Î·È ÚÔÛÔ¯‹ Ô˘ ‰ÂÓ Û˘ÓËı›˙ÂÙ·È ÛÙËÓ ∞ı‹Ó·. ∞fi
ÙË ÌÈ· ¯·ÈÚfiÌÔ˘Ó Ô˘ fiÏ· ‹Á·ÈÓ·Ó ÔÌ·Ï¿ Î·È ·fi ÙËÓ ¿ÏÏË ¤ÓÈˆı·
fiÙÈ fiÏ· ‹Ù·Ó ÔÏ‡ ÌÂÙÚËÌ¤Ó·, Û·Ó Î¿ÙÈ Ô˘ ‹ÚıÂ ·fi ¤Íˆ Î·È Ì·˜
¤‚·ÏÂ Ì¤Û· ÛÂ ¤Ó· ÎÔ˘Ù›. ∞˘Ù‹ Ë ÂÈÎfiÓ· ‰ÂÓ ÌÔ˘ Ê¿ÓËÎÂ Ê˘ÛÈÎ‹.

¶Ò˜ ·ÓÙÈÌÂÙÒÈÛ·Ó ÙËÓ Î¿ÌÂÚ· Ù· ÚfiÛˆ· ÙË˜ Ù·ÈÓ›·˜;
√ Î·ı¤Ó·˜ ÌÂ ‰È·ÊÔÚÂÙÈÎfi ÙÚfiÔ. ∏ ∞ÏÂÍ›· ·˜ Ô‡ÌÂ Â›Ó·È Î·È
ÙÚ·ÁÔ˘‰›ÛÙÚÈ· Î·È ‰ËÌÔÛÈÔÁÚ¿ÊÔ˜ Î·È ÙË˜ ·Ú¤ÛÂÈ Ó· Î¿ÓÂÈ ı¤·-
ÙÚÔ, ÁÂÓÈÎ¿ ¤ÙÛÈ Â›Ó·È Î·È ÌÂ ÙÔ˘˜ Ê›ÏÔ˘˜ ÙË˜. ŸÛÔ ÁÈ· ÙÔÓ ·Ù¤-
Ú· ÌÔ˘, ÌÔ˘ ¤‰ÈÓÂ ÙËÓ ·›ÛıËÛË fiÙÈ ‰ÂÓ Î·Ù·Ï¿‚·ÈÓÂ Î·Ó fiÙÈ ÙÔÓ
ÙÚ·‚¿ˆ ÁÈ·Ù› ¤¯ÂÈ Û˘ÓËı›ÛÂÈ Ó· ÌÂ ‚Ï¤ÂÈ ÌÂ ÙËÓ Î¿ÌÂÚ· ÛÙÔ ̄ ¤-
ÚÈ. √ ÔÈËÙ‹˜ ·fi ÙËÓ ¿ÏÏË ÌÂÚÈ¿, Â›Ó·È Û˘ÓËıÈÛÌ¤ÓÔ˜ ÛÙÈ˜ Î¿-
ÌÂÚÂ˜ Î·È ¯¿ÚËÎ· ÔÏ‡ Ô˘ ¤ÁÚ·„Â ÙÔ Ô›ËÌ· ÛÙÔ Ù¤ÏÔ˜ ÁÈ·Ù›
·˘Ù‹ Â›Ó·È Ë ‚·ÛÈÎ‹ ÙÔ˘ ·Û¯ÔÏ›· Î·È fi¯È fiÙÈ ÊÙÈ¿¯ÓÂÈ Û·Ó‰¿ÏÈ·.
£· ÌÔÚÔ‡Û·ÌÂ Ó· ¤¯Ô˘ÌÂ ÙÂÏÂÈÒÛÂÈ ·ÚÓËÙÈÎ¿ ÂÎÂ› Ô˘ Ï¤ÓÂ fi-
ÏÔÈ ÙÔ ÏÔÁÈÎfi, fiÙÈ ‰ËÏ·‰‹ ÙÒÚ· Ú¤ÂÈ Ó· ÏËÚÒÛÔ˘ÌÂ. º˘ÛÈÎ¿
·˘Ùfi ‰ÂÓ Â›Ó·È „¤Ì·, ‰ÂÓ ı¤Ïˆ Ó· ÙÔ ÎÚ‡„ˆ. √ ÔÈËÙ‹˜ fiÌˆ˜ Â-
ÈÌ¤ÓÂÈ ÛÙËÓ È‰¤· fiÙÈ ÌÔÚÂ› Ë ∂ÏÏ¿‰· Ó· ÚÔÛÊ¤ÚÂÈ. ∫·È ı¤Ï·-
ÌÂ Ó· Â›Ó·È ·ÈÛÈfi‰ÔÍË Ë Ì·ÙÈ¿. ÕÏÏˆÛÙÂ Î·È Ë ÌÔ˘ÛÈÎ‹ ÙÔ˘ Jez ¤-
‰ˆÛÂ ÓÔÌ›˙ˆ ÙËÓ „˘¯‹ Î·È ÙÔ ‚¿ıÔ˜ ÛÙËÓ Ù·ÈÓ›·. ÃˆÚ›˜ ·˘Ù‹Ó
‰ÂÓ ı· ÚÔ¯ˆÚÔ‡ÛÂ Ë ÂÈÎfiÓ·. 

ÃÚÒÌ·Ù· Î·È ÌÔ˘ÛÈÎ‹ ÛÂ ÌÈ· ∞ı‹Ó· Ô˘ ÙÔ ÂÚ·ÛÌ¤ÓÔ
Î·ÏÔÎ·›ÚÈ ‚Ú¤ıËÎÂ ÁÈ· 15 Ì¤ÚÂ˜ ÛÙÔ Î¤ÓÙÚÔ ÙÔ˘ ÎfiÛÌÔ˘.
°È· fiÛÔ˘˜ ÙÔ ˙‹Û·ÌÂ ·fi Ì¤Û· Â›¯Â ¿Á¯Ô˜ Î·È ÎÔ‡Ú·ÛË
·ÏÏ¿ Î˘Ú›ˆ˜ ¤Ó· ÎÔÈÓfi ÎÚ˘Êfi ·›ÛıËÌ·: fiÏ· ı· ¿ÓÂ Î·-
Ï¿. ∫·È ‹Á·Ó… ™Ù· √Ï˘ÌÈ·Î¿ ¯ÚÔÓÈÎ¿ ÙË˜ ∞ÁÁÂÏÈÎ‹˜
Contis ‚Ï¤Ô˘ÌÂ ÙÈ˜ ÈÛÙÔÚ›Â˜ ÙÚÈÒÓ ·ÓıÚÒˆÓ Î·Ù¿ ÙË
‰È¿ÚÎÂÈ· ÙˆÓ ∞ÁÒÓˆÓ: ÌÈ·˜ ‰ËÌÔÛÈÔÁÚ¿ÊÔ˘, ÂÓfi˜ ÂıÂ-
ÏÔÓÙ‹ ŒÏÏËÓ· ÙË˜ ∞ÌÂÚÈÎ‹˜ Î·È ÂÓfi˜ ÔÈËÙ‹-Û·Ó‰·ÏÔÔÈ-
Ô‡. °Ú‹ÁÔÚÂ˜ ÂÈÎfiÓÂ˜ ÌÂ ÙÔ Î·Ù¿ÏÏËÏÔ ÌÔ˘ÛÈÎfi ‡ÊÔ˜ ÛÂ
ÌÈ· Ù·ÈÓ›· Ô˘ ÙÚ·‚¿ÂÈ ÙÔ ‚Ï¤ÌÌ· ·fi ÙÔ˘˜ ·ÁÒÓÂ˜ Î·È
ÛÙÚ¤ÊÂÙ·È ÛÙË ˙ˆ‹ ÙË˜ fiÏË˜ ¤Íˆ ·fi Ù· ÛÙ¿‰È·.

AÁÁÂÏÈÎ‹ Contis
™ Y N E N T E Y • E I ™
TÚÂÈ˜ ÈÛÙÔÚ›Â˜ ÌÂ ÊfiÓÙÔ ÙÔ˘˜ OÏ˘ÌÈ·ÎÔ‡˜ AÁÒÓÂ˜
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¶ÔÈÔ Â›Ó·È ÙÔ ı¤Ì· ÙË˜ Ù·ÈÓ›·˜;
∏ Ù·ÈÓ›· Â›Ó·È ÁÈ· ÙÔÓ Á‡ÚÔ ÙÔ˘ ı·Ó¿ÙÔ˘, ¤Ó· ı¤·Ì· Ô˘ ˘¿Ú-
¯ÂÈ ·ÎfiÌ· Î·È ÛÙÈ˜ Ì¤ÚÂ˜ Ì·˜ ·ÏÏ¿ Î˘Ú›ˆ˜ ‹Ù·Ó ı¤·Ì· ÛÙ· ·-
ÓËÁ‡ÚÈ· ÙˆÓ ÂÚ·ÛÌ¤ÓˆÓ ‰ÂÎ·ÂÙÈÒÓ. ◊Ù·Ó ÙÔ ˘ÂÚı¤·Ì·, fi-
ˆ˜ ÙÔ ı˘Ì¿Ì·È ÂÁÒ ·fi Ù· ·È‰ÈÎ¿ ÌÔ˘ ¯ÚfiÓÈ·. ∏ Ù·ÈÓ›· ‰ÂÓ
·ÊÔÚ¿ ·ÔÎÏÂÈÛÙÈÎ¿ Î·È ÌfiÓÔ ÙÔ Á‡ÚÔ ÙÔ˘ ı·Ó¿ÙÔ˘. ¢ÂÓ ÌÂ ÂÓ-
‰È·Ê¤ÚÂÈ Ó· ÙÔÓ ·Ó·Ï‡Ûˆ ·ÏÏ¿ ÙÔÓ ÂÓÙ¿ÛÛˆ ÛÂ ÔÏfiÎÏËÚÔ ÙÔ
·ÓËÁ‡ÚÈ. •ÂÎÈÓ¿ˆ Ì¤Û· ·fi ÌÈ· Î·Ù¿ÛÙ·ÛË ÂÌÔÚÔ·Ó‹Á˘-
ÚË˜ Î·È Î·Ù·Ï‹Áˆ ÛÙÔ Á‡ÚÔ ÙÔ˘ ı·Ó¿ÙÔ˘. 

∂ÈÎÂÓÙÚÒÓÂÛ·È ÂÈ‰ÈÎfiÙÂÚ· ÛÂ Î¿ÔÈ· ÚfiÛˆ·;
•ÂÎÈÓ¿ˆ ·fi ÙÔ Ò˜ ÛÙ‹ÓÂÙ·È ¤Ó· ·ÓËÁ‡ÚÈ ‰›ÓÔÓÙ·˜ ÙËÓ ·›-
ÛıËÛË ·˘Ù‹˜ ÙË˜ ÔÌ·‰ÈÎfiÙËÙ·˜ ÙˆÓ ·ÓıÚÒˆÓ Ô˘ ˙Ô˘Ó ÛÙ·
·ÓËÁ‡ÚÈ· Î·È Ì¤Û· Û’ ·˘Ù‹Ó ÙËÓ Î·Ù¿ÛÙ·ÛË ÌÈÏ¿ˆ ÁÈ· ÙÔÓ Á‡-
ÚÔ ÙÔ˘ ı·Ó¿ÙÔ˘. £¤Ïˆ Ó· ˆ, ‰ËÏ·‰‹, fiÙÈ Ë ‰ÔÌ‹ ÙË˜ Ù·ÈÓ›·˜
Â›Ó·È ÌÈ· ÂÓÙ‡ˆÛË ·fi ·˘Ùfi Ô˘ Û˘Ì‚·›ÓÂÈ. ¢ÂÓ Â›Ó·È ¤Ó· ÓÙÔ-
ÎÈÌ·ÓÙ¤Ú Ô˘ ··ÓÙ¿ÂÈ ÛÂ ÂÚˆÙ‹Ì·Ù· Ô‡ÙÂ ‰ÈÂÈÛ‰‡ÂÈ ÈÛÙÔÚÈÎ¿
‹ ÚˆÙÔÔÚÈ·Î¿. ∂›Ó·È ¤Ó· ¤Ú·ÛÌ·, ÌÈ· ÁÂ‡ÛË ·fi ÙÔ ·ÓË-
Á‡ÚÈ ·ÏÏ¿ Î·È ·fi ÙÔ Á‡ÚÔ ÙÔ˘ ı·Ó¿ÙÔ˘. ªÈ· ÁÂ‡ÛË Ô˘ÛÈ·ÛÙÈ-
Î¿ ·fi ÙËÓ ∂ÏÏ¿‰· Ô˘ ·Ú¯›˙ÂÈ Î·È ÊÂ‡ÁÂÈ.     

∆È ÛÔ˘ Î¤ÓÙÚÈÛÂ ÙÔ ÂÓ‰È·Ê¤ÚÔÓ Û’ ·˘Ùfi ÙÔ ı¤Ì·;
µ·ÛÈÎ¿ Â›Ó·È ÔÈ ·È‰ÈÎ¤˜ ÂÌÂÈÚ›Â˜ Î·È Ù· ‚ÈÒÌ·Ù· ·fi Ù· ·-
ÓËÁ‡ÚÈ·. ∫·È Ê˘ÛÈÎ¿ ÙÔ ÁÂÁÔÓfi˜ fiÙÈ ˘¿Ú¯Ô˘Ó ÛÙÈ˜ Ì¤ÚÂ˜ Ì·˜
¿ÓıÚˆÔÈ Ô˘ ÚÈÛÎ¿ÚÔ˘Ó ÙË ˙ˆ‹ ÙÔ˘˜ ÁÈ· Ó· ‰ÒÛÔ˘Ó ¤ÓÙÂ ÏÂ-

Ù¿ ı¤·Ì·, Ú¿ÁÌ· Ô˘ Â›Ó·È Û¿ÓÈÔ. 

°È·Ù› ÙÔ Î¿ÓÔ˘Ó ·˘Ùfi;
ŸÙ·Ó ÙÔ˘˜ ÚˆÙ¿˜ ÛÔ˘ Ï¤ÓÂ ·Ï¿ "·˘Ùfi Â›Ó·È Ë ‰Ô˘ÏÂÈ¿ ÌÔ˘".
°È· ÂÌ¿˜ ÙÒÚ· ˆ˜ ıÂ·Ù¤˜ ÌÔÚÂ› Ó· Ì·˜ ‰ËÌÈÔ˘ÚÁÂ› ÌÈ· ÔÏfi-
ÎÏËÚË Ì˘ıÔÏÔÁ›·. ∞˘ÙÔ› ÔÈ ¿ÓıÚˆÔÈ ÌÚÔÛÙ¿ ÛÙ· Ì¿ÙÈ· ÛÔ˘,
ÙËÓ ÒÚ· Ô˘ ÙÔ˘˜ ‚Ï¤ÂÈ˜, Î¿ÓÔ˘Ó ÙÔ ÓÔ‡ÌÂÚÔ ÊÙ¿ÓÔÓÙ·˜ ÙË
˙ˆ‹ ÙÔ˘˜ ÛÙ· ¿ÎÚ·. ∂›Ó·È Î¿ÙÈ Ô˘ Û·Ó›˙ÂÈ ÛÙÈ˜ Ì¤ÚÂ˜ Ì·˜.
∞˘Ùfi ¤¯ÂÈ ÌÈ· ÔÏ‡ Î·Ï‹ Â›‰Ú·ÛË ÛÙÔÓ ÎfiÛÌÔ. À¿Ú¯ÂÈ ÌÂÁ¿-
ÏÔ˜ ÂÓıÔ˘ÛÈ·ÛÌfi˜ ÛÂ fiÏÂ˜ ÙÈ˜ ·Ú·ÛÙ¿ÛÂÈ˜ Î·È ¤¯ˆ ‰ÂÈ ¿Ú·
ÔÏÏ¤˜ ÂÍ·ÈÙ›·˜ ÙˆÓ Á˘ÚÈÛÌ¿ÙˆÓ! 

¢ÂÓ Â›Ó·È ÛÎÏËÚfi ˆ˜ ı¤·Ì·;
À¿Ú¯Ô˘Ó ÈÔ ÛÎÏËÚ¿ Ú¿ÁÌ·Ù· Ô˘ ÊÙ¿ÓÔ˘Ó ÙÔÓ ¿ÓıÚˆÔ
ÛÙ· ¿ÎÚ·, ÌÂ ÙËÓ ¤ÓÓÔÈ· fiÙÈ ÎÈÓ‰˘ÓÂ‡ÂÈ Ë ˙ˆ‹ ÙÔ˘. ∂›Ó·È ÓÔÌ›-
˙ˆ ÌÈ· ·Ú¯¤ÁÔÓË ·Ó¿ÁÎË ÙÔ˘ ·ÓıÚÒÔ˘. ∆Ô ı¤·Ì· Ù·˘Ù›˙ÂÙ·È
ÌÂ ÙÔ ı¿Ó·ÙÔ. ¶Ú¤ÂÈ Î¿ÙÈ Ó· ÚÔÛÊ¤ÚÂÈ˜ ÛÙÔ ‚ˆÌfi ÙÔ˘ ıÂ¿-
Ì·ÙÔ˜ ÁÈ· Ó· ‰ÒÛÂÈ˜ ÛÙÔÓ ¿ÏÏÔÓ ÌÈ· Û˘ÁÎ›ÓËÛË. ŒÙÛÈ Â›Ó·È ‰Ô-
ÌËÌ¤ÓÔ ÙÔ ı¤·Ì· ÛÙËÓ „˘¯ÔÏÔÁ›· ÙÔ˘ ·ÓıÚÒÔ˘.

°È·Ù› Ó· ¿ÂÈ Ô ıÂ·Ù‹˜ Ó· ÙÔ ‰ÂÈ;
°È· Ó· ¯ÂÈÚÔÎÚÔÙ‹ÛÂÈ ¤Ó·Ó ¿ÓıÚˆÔ Ô˘ Î·Ù·Ê¤ÚÓÂÈ Ó· ÍÂÂ-
Ú¿ÛÂÈ Ù· fiÚÈ¿ ÙÔ˘. º˘ÛÈÎ¿ Î·Ó¤Ó·˜ ‰ÂÓ ÛÎ¤ÊÙÂÙ·È ÙÔ ı¿Ó·ÙÔ,
Ô‡ÙÂ Ô ıÂ·Ù‹˜ Ô‡ÙÂ Ô ·ÎÚÔ‚¿ÙË˜. ∂›Ó·È ¤Ó· ¿ÚÂ ‰ÒÛÂ ÛÂ ¯ÂÈ-
ÚÔÎÚfiÙËÌ· Î·È ÛÂ ı¤·Ì· ÙÔ ÔÔ›Ô Û˘Ì‚·›ÓÂÈ ÂÎÂ›ÓË ÙË ÛÙÈÁÌ‹
Î·È ·ÊÔ‡ Ê‡ÁÂÈ˜ ÛÎ¤ÊÙÂÛ·È fiÛÔ ÂÈÎ›Ó‰˘ÓÔ ‹ fiÛÔ ‚¿Ú‚·ÚÔ

Â›Ó·È. ∞Ó ÌÈÏ‹ÛÔ˘ÌÂ ÁÈ· ÙË ‚·Ú‚·ÚfiÙËÙ·, ·˘Ù‹ ˘¿Ú¯ÂÈ ÛÙËÓ Î·-
ıËÌÂÚÈÓfiÙËÙ¿ Ì·˜ ÛÂ fiÏ· Ù· ıÂ¿Ì·Ù·, fiˆ˜ ÁÈ· ·Ú¿‰ÂÈÁÌ·
ÛÙÔÓ ÎÈÓËÌ·ÙÔÁÚ¿ÊÔ. °È· ÙÔÓ ·ÎÚÔ‚¿ÙË, fiÌˆ˜, Â›Ó·È Î¿ÙÈ Ê˘-
ÛÈÔÏÔÁÈÎfi. √ ¿ÓıÚˆÔ˜ ·˘Ùfi˜, Ô˘ Î·Ù·Ê¤ÚÓÂÈ Ó· ÂÎÌÂÙ·ÏÏÂ˘-
ÙÂ› ÙË Ê˘ÁfiÎÂÓÙÚË ‰‡Ó·ÌË ÁÈ· Ó· ÈÛÔÚÚÔ‹ÛÂÈ ÛÙ· ÙÔÈ¯ÒÌ·Ù·
ÂÓfi˜ ‚·ÚÂÏÈÔ‡, Â›Ó·È Û·Ó ÌÈ· ËıÔÔÈfi Ô˘ Ù·˘Ù›˙ÂÙ·È ÌÂ ¤Ó· Úfi-
ÏÔ Î·È ÊÙ¿ÓÂÈ ÛÙ· fiÚÈ· Ó· ¯¿ÛÂÈ ÙËÓ Ù·˘ÙfiÙËÙ· ÙË˜. ŸÏÔÈ ÚÈ-
ÛÎ¿ÚÔ˘ÌÂ, fiÏÔÈ ·Ù¿ÌÂ ÛÂ Î¿ÔÈÂ˜ ÂÚ›ÂÚÁÂ˜ ÈÛÔÚÚÔ›Â˜ ÁÈ· Ó·
Î·Ù·Ê¤ÚÔ˘ÌÂ Ó· ÍÂÂÚ¿ÛÔ˘ÌÂ Ù· fiÚÈ¿ Ì·˜. √ ıÂ·Ù‹˜ ‰ÂÓ ÛÎ¤-
ÊÙÂÙ·È ÙÔ ı¿Ó·ÙÔ ·Ó Î·È ÊÔ‚¿Ù·È ÏÈÁ¿ÎÈ ·fi ÙÔ ıfiÚ˘‚Ô ÙˆÓ ÌË-
¯·ÓÒÓ, ·ÏÏ¿ ÂÎÂ›ÓË ÙË ÛÙÈÁÌ‹ Î¿ÓÂÈ ÌÈ· ˘¤Ú‚·ÛË. À¿Ú¯ÂÈ fi-
Ìˆ˜ Î·È ÌÈ· ÎÚ˘Ê‹ ÂÈı˘Ì›· Ì¤Û· ÙÔ˘ Ó· ‰ÂÈ ÙÔÓ ·ÎÚÔ‚¿ÙË Ó·
¤ÊÙÂÈ. 

∆È Û‹Ì·ÈÓÂ ÙÔ ı¤·Ì· ·˘Ùfi ÙËÓ ÂÔ¯‹ ÙË˜ ·ÎÌ‹˜ ÙÔ˘;
◊Ù·Ó ÂÔ¯‹ Ô˘ ÙÔ ı¤·Ì· ‹Ù·Ó ÈÔ ¿ÌÂÛÔ, ‰ÂÓ ‹Ù·Ó fiˆ˜ Û‹-
ÌÂÚ· Ô˘ Ô˘ÛÈ·ÛÙÈÎ¿ Â›Ó·È „ËÊÈ·Îfi, ·ÛÊ·Ï¤˜. ŒÛ‚ËÛÂ ÌÂ Ù·
¯ÚfiÓÈ· ÁÈ·Ù› Î·Ù’ ·Ú¯‹Ó ‰ÂÓ ˘¿Ú¯Ô˘Ó ·ÎÚÔ‚¿ÙÂ˜ Ó· ÙÔ Î¿ÓÔ˘Ó.
∫·È ·˘Ù¿ Ù· ·È‰È¿ Ô˘ ÙÔ Î¿ÓÔ˘Ó Û‹ÌÂÚ· Â›Ó·È ‹ÚˆÂ˜. ∂›Ó·È
ÚÔÌ·ÓÙÈÎÔ›, ÌÔ¤ÌË‰Â˜ Ô˘ Î·Ù·Ê¤ÚÓÔ˘Ó Ó· ¿ÓÂ ÎfiÓÙÚ· ÛÂ
ÌÈ· ÂÔ¯‹. ∂›Ó·È Û¿ÓÈÔ Ó· Î¿ÓÂÈ˜ Û‹ÌÂÚ· ·˘Ùfi Ô˘ ı¤ÏÂÈ˜. 

∞fi Ô˘ ÍÂÎ›ÓËÛÂ ·˘Ùfi ÙÔ ı¤·Ì·;
∞’ fiÙÈ Ï¤ÓÂ ·fi ÙËÓ πÙ·Ï›· ·Ó Î·È ÁÂÓÈÎfiÙÂÚ· ˘¿Ú¯ÂÈ ÛÙË ªÂ-
ÛfiÁÂÈÔ. ™ÙËÓ ∂˘ÚÒË ·’ fiÙÈ ¤„·Í· ˘¿Ú¯ÂÈ ÛÙËÓ ∞ÁÁÏ›·. ∂-
›ÛË˜ Î·È ÛÙËÓ ∞ÌÂÚÈÎ‹ ·ÏÏ¿ ÈÔ ÔÏ‡ ÌÂ ÛÔÓÛÔÚ¿ÚÈÛÌ· Î·È
ÌÂ ÈÔ ·ÛÊ·Ï‹ ÙÚfiÔ. √È ‰ÈÎÔ› Ì·˜ Â‰Ò Â›Ó·È Ï›ÁÔ ÙÚÂÏÔ›, ‰Ë-
Ï·‰‹ ÍÂÂÚÓ¿ÓÂ ÈÔ ÔÏ‡ ·˘Ù¿ Ù· fiÚÈ·. ™ÙÔ ÂÍˆÙÂÚÈÎfi Î¿ÓÔ˘Ó
ÙÔ ı¤·Ì· ·ÏÏ¿ ÛÙËÓ Ô˘Û›· ‰È·ÊËÌ›˙Ô˘Ó ÌÈ· Ê›ÚÌ·. ∂‰Ò Â›Ó·È
Ï¤ÔÓ ÌÈ· ÁÏ˘ÎÈ¿ ·Ó¿ÌÓËÛË, Â›Ó·È Î¿ÙÈ Ô˘ ¤¯ÂÈ ÌÂ›ÓÂÈ ÛÙÈ˜
ÌÓ‹ÌÂ˜ Î·È ÂÎÚÔÛˆÂ› ÌÈ· ÁÏ˘ÎÈ¿ ∂ÏÏ¿‰· Ô˘ ·Ú¯›˙ÂÈ Î·È
Û‚‹ÓÂÈ. 

∆È ·›ÛıËÛË ÛÔ˘ ¤ÌÂÈÓÂ ·fi ÙËÓ Â·Ê‹ ÛÔ˘ ÌÂ ·˘ÙÔ‡˜ ÙÔ˘˜
·ÓıÚÒÔ˘˜;
∫˘Ú›ˆ˜ ¤ÓÈˆÛ· ı·˘Ì·ÛÌfi ÁÈ’ ·˘ÙÔ‡˜. ŸÙ·Ó Ô ¿ÏÏÔ˜ ÛÔ˘ ÚÔ-
ÛÊ¤ÚÂÈ ·˘Ùfi ÙÔ ı¤·Ì· ÌÂ ÙËÓ ›‰È· ÙÔ˘ ÙË ˙ˆ‹, ÛÔ˘ Î¿ÓÂÈ ¤Ó·
‰ÒÚÔ, ÛÔ˘ ‰›ÓÂÈ ÌÈ· Û˘ÁÎ›ÓËÛË. Œ˙ËÛ· Ì·˙› ÙÔ˘˜, Ì¿ÏÈÛÙ· Ì‹-
Î· Ì¤Û· ÛÙÔ Á‡ÚÔ ÙÔ˘ ı·Ó¿ÙÔ˘ Ô˘ ÁÈ’ ·˘ÙÔ‡˜ Â›Ó·È ÌÈ· "ÂÎ-
ÎÏËÛ›·", ‰ÂÓ Ì·›ÓÂÈ fiÔÈÔ˜ Ó· ’Ó·È Ì¤Û·. ◊Ù·Ó Ï›ÁÔ ‰‡ÛÎÔÏÔ
ÛÙËÓ ·Ú¯‹ ·ÏÏ¿ ÌÂÙ¿ fiÏ· ‹Á·Ó Î·Ï¿.

£fi‰ˆÚÔ˜ K·Ï¤ÛË˜

¶Ò˜ ·ÔÊ¿ÛÈÛÂ˜ Ó· Î·Ù·ÁÚ¿„ÂÈ˜ ·˘Ù‹Ó ÙËÓ ÈÛÙÔÚ›·; 
∫·Ù’ ·Ú¯‹Ó ‹Á· ÂÎÂ› ·fi ‰ËÌÔÛÈÔÁÚ·ÊÈÎfi ÂÓ‰È·Ê¤ÚÔÓ ÁÈ·Ù›
‰È¿‚·Û· ÌÈ· ¤ÚÂ˘Ó· ÙÔ˘ ˘Ô˘ÚÁÂ›Ô˘ ¶·È‰Â›·˜ Ô˘ ÂÓÙfiÈ˙Â ÙÔ
Û˘ÁÎÂÎÚÈÌ¤ÓÔ Û¯ÔÏÂ›Ô ÌÂ ·˘Ù‹ ÙË Û‡ÓıÂÛË Û·Ó ÂÚ›ÂÚÁÔ ·-
Ú¿‰ÂÈÁÌ· ÌÔÓÔı¤ÛÈÔ˘. ¶‹Á· ÂÎÂ› ÌÂ ·ÊÔÚÌ‹ ·˘Ù‹Ó ÙËÓ Â›‰Ë-
ÛË ·ÏÏ¿ ÙÂÏÈÎ¿ Û˘Ó¿ÓÙËÛ· ¤Ó·Ó ‰¿ÛÎ·ÏÔ Ô˘ Î¿ÓÂÈ ÂÍ·ÈÚÂÙÈÎ‹
‰Ô˘ÏÂÈ¿. ∞Ó ‰ÂÓ ˘‹Ú¯Â ·˘Ùfi ÙÔ ÔÔ›Ô Á›ÓÂÙ·È ÛÙÔ Û¯ÔÏÂ›Ô ‰ÂÓ
ı· ˘‹Ú¯Â Ë Ù·ÈÓ›·, ı· ˘‹Ú¯Â ·Ï¿ ¤Ó· ÚÂÔÚÙ¿˙. ∂› ‰‡Ô
¯ÚfiÓÈ· ‹Á·ÈÓ· ÛÙËÓ ∫Ú‹ÙË ÌÈ· ÊÔÚ¿ ÙÔ Ì‹Ó·, ÛÙË ‰È¿ÚÎÂÈ·
ÙË˜ Û¯ÔÏÈÎ‹˜ ÂÚÈfi‰Ô˘ Î·È ¤ÙÛÈ ÌfiÚÂÛ· Ó· Î·Ù·ÁÚ¿„ˆ fiÏË
ÙËÓ ÂÍ¤ÏÈÍË ÙË˜ ‰Ô˘ÏÂÈ¿˜. ™ÙËÓ Ù·ÈÓ›· Î·Ù·ÁÚ¿ÊÔÓÙ·È fiÏÂ˜ ÔÈ Â-
Ô¯¤˜ ·ÏÏ¿ Î·È ÔÈ Û¯¤ÛÂÈ˜ Ô˘ ‰È·ÌÔÚÊÒÓÔÓÙ·È Ì¤Û· Û’ ·˘Ùfi
ÙÔ ‰È¿ÛÙËÌ·.

∆ÂÏÈÎ¿ ÙÈ Û˘Ì‚·›ÓÂÈ Û’ ·˘Ùfi ÙÔ ¯ˆÚÈfi; ∆È Û˘Ó¿ÓÙËÛÂ˜ ÂÎÂ›;
∆Ô È‰È·›ÙÂÚÔ Ô˘ ¤¯ÂÈ Â›Ó·È fiÙÈ ˘¿Ú¯ÂÈ ¤Ó·˜ ‰¿ÛÎ·ÏÔ˜ Ô˘ ·-
Û¯ÔÏÂ›Ù·È Î·ı’ fiÏË ÙË ‰È¿ÚÎÂÈ· ÙË˜ ËÌ¤Ú·˜ Î·È fi¯È ÌfiÓÔ ÛÙÔ
Ì¿ıËÌ·, ÌÂ ÙÔ Ó· ‰È‰¿ÍÂÈ ÛÂ ·˘Ù¿ Ù· ·È‰È¿ ‚·ÛÈÎ¤˜ ¤ÓÓÔÈÂ˜
ÙÔ˘ ·ÓıÚˆÈÛÌÔ‡ Î·È ÙË˜ Û˘Ó‡·ÚÍË˜, Ú¿ÁÌ·Ù· Ô˘ ‰ÂÓ È-

ÛÙÂ‡ˆ fiÙÈ ‰È‰¿-
ÛÎÔÓÙ·È ÛÙËÓ
·Ú·‰ÔÛÈ·Î‹
ÂÎ·›‰Â˘ÛË. ∆Ô
fiÙÈ Â›Ó·È ÌÔÓÔ-
ı¤ÛÈÔ ‚ÔËı¿ÂÈ
ÛÙÔ Ó· ·Ó·-
 Ù ‡ Û Û Ô Ó Ù · È
Û¯¤ÛÂÈ˜ ÌÂ Ù·
·È‰È¿ Î·È ÙÔ
‰¿ÛÎ·ÏÔ. ∞˘Ùfi
ÁÈ· Ì¤Ó· ¤¯ÂÈ
ÌÈ· ÌÔÓ·‰ÈÎfi-
ÙËÙ·, ÌÈ· ÙÚ˘-
ÊÂÚfiÙËÙ· Î·È
ÌÈ· Ô˘Û›·. ∂›Ó·È

Ô ÙÚfiÔ˜ Ô˘ ÙÔ˘˜ ‚Á¿˙ÂÈ ÂÚ›·ÙÔ ÛÙË Ê‡ÛË, Ô
ÙÚfiÔ˜ Ô˘ ÙÔ˘˜ ‰È‰¿ÛÎÂÈ ÁÈ· ÙËÓ ÈÛÙÔÚ›· ÙÔ˘ ¯ˆ-
ÚÈÔ‡, Ù· ¿ÓÙ·. ¢ÂÓ ÙÔ Ï¤ˆ ÚÔÌ·ÓÙÈÎ¿. ¶Ú·ÁÌ·ÙÈÎ¿
·ÈÛı·ÓfiÌÔ˘Ó fiÙÈ Î¿ıÂ ÛÙÈÁÌ‹ ¤¯ÂÈ Ô˘Û›· Î·È ¤ÓÈˆ-
ı· ÎÈ ÂÁÒ fiÙÈ ı· ‹ıÂÏ· Ó· Í·Ó·¿ˆ Û¯ÔÏÂ›Ô.

°È·Ù› Á›ÓÂÙ·È fiÏÂÌÔ˜ ÛÙÔÓ ‰¿ÛÎ·ÏÔ;
√ ‰¿ÛÎ·ÏÔ˜ ‚¿˙ÂÈ ÙÔ˘˜ ∞Ï‚·ÓÔ‡˜ Î·È Î¿ÓÔ˘Ó Ì¿-

ıËÌ· ÛÙ· ∂ÏÏËÓ¿ÎÈ· ÁÈ· ÙËÓ ·Ï‚·ÓÈÎ‹ ÈÛÙÔÚ›· ‹ ÙÔ˘˜ ˙ËÙ¿ÂÈ Ó·
Ô˘Ó ÌÂÚÈÎ¿ Ú¿ÁÌ·Ù· ÛÙ· ·Ï‚·ÓÈÎ¿. ¢ËÏ·‰‹ ÂÓÙ¿ÍÂÈ, Ì·ı·›-
ÓÔ˘Ó Ù· ∞Ï‚·Ó¿ÎÈ· fiÏ· Ù· ÂÏÏËÓÈÎ¿, Ó· ÌË Ì¿ıÔ˘ÌÂ ÎÈ ÂÌÂ›˜
ÌÈ· Û˘ÓÙ·Á‹, ÁÈ· ·Ú¿‰ÂÈÁÌ·, ·fi ÙËÓ ∞Ï‚·Ó›·; ŸÏ· ·˘Ù¿ fiÌˆ˜
Ë ÎÔÈÓˆÓ›· ‰ÂÓ Ù· ‰¤¯ÂÙ·È. √˘ÛÈ·ÛÙÈÎ¿ ‰ÂÓ ˘‹ÚÍÂ ÔÙ¤ ¿ÌÂÛ·
ÌÈ· ÎfiÓÙÚ· ·ÏÏ¿ ÌfiÓÔ ¤ÌÌÂÛ·. 

∆È ÛÔ˘ ¤Î·ÓÂ ÂÓÙ‡ˆÛË ·fi ÙËÓ Â·Ê‹ ÌÂ ÙÈ˜ ÔÈÎÔÁ¤ÓÂÈ-
Â˜ ÙˆÓ ÌÂÙ·Ó·ÛÙÒÓ; 
∞˘Ùfi Ô‡ ÌÔ˘ ¤Î·ÓÂ Ú·ÁÌ·ÙÈÎ¿ ÌÂÁ¿ÏË ÂÓÙ‡ˆÛË Â›Ó·È ÙÔ ÁÂ-
ÁÔÓfi˜ fiÙÈ ÔÈ ÌÂÙ·Ó¿ÛÙÂ˜ Ô˘ ¤Ú¯ÔÓÙ·È Â‰Ò ‚·ÊÙ›˙ÔÓÙ·È ¯ÚÈ-
ÛÙÈ·ÓÔ› Î·È Ù·˘Ùfi¯ÚÔÓ· ·ÏÏ¿˙Ô˘Ó ÙÔ fiÓÔÌ¿ ÙÔ˘˜. ∆È Ó· Ô‡ÌÂ
Û’ ·˘Ù‹Ó ÙËÓ ÂÚ›ÙˆÛË ÁÈ· ÙËÓ ·È‰ÈÎ‹ „˘¯ÔÏÔÁ›· ‹ ÁÈ· ÙËÓ
ÎÚ›ÛË Ù·˘ÙfiÙËÙ·˜; ∫¿ÓÔ˘Ó Ù· ¿ÓÙ· ÁÈ· Ó· ÂÓÙ·¯ıÔ‡Ó. ∏ ·Ï‹-
ıÂÈ· Â›Ó·È fiÙÈ ÔÈ ÂÚÈÛÛfiÙÂÚÔÈ ∞Ï‚·ÓÔ› Â›Ó·È ¿ıÂÔÈ Î·È ¤Ó· Ô-
Ï‡ ÂÓ‰È·Ê¤ÚÔÓ ÎÔÌÌ¿ÙÈ Â›Ó·È Ò˜ ·Ó·Î·Ï‡ÙÔ˘Ó ÙË ıÚËÛÎÂ›·.
°È· ÌÂÚÈÎÔ‡˜ Â›Ó·È ·ÔÎ·Ï˘ÙÈÎfi Î·È ÏÂÈÙÔ˘ÚÁÂ› ıÂÙÈÎ¿. ∂›Ó·È
ÊÔ‚ÂÚfi ˆ˜ ÁÈ· ÙËÓ ÚÔÛ·ÚÌÔÁ‹ ÛÔ˘ ÛÙËÓ ÎÔÈÓˆÓ›· Â›Û·È ‰È·-
ÙÂıÂÈÌ¤ÓÔ˜ Ó· ·ÏÏ¿ÍÂÈ˜ ÙÔ fiÓÔÌ¿ ÛÔ˘ ‹ Î·È ÙË ıÚËÛÎÂ›· ÛÔ˘

ÁÈ·Ù› ‚Ú›ÛÎÂÛ·È ÛÂ ¤Ó· Ù¤ÙÔÈÔ ÛËÌÂ›Ô ·ÂÏÈÛ›·˜ Ô˘ ‰ÂÓ ¤¯ÂÈ˜
Ù›ÔÙ· Ó· ¯¿ÛÂÈ˜. ∆Ô Ó· ·ÔÔÈËıÂ› Î·ÓÂ›˜ ÙËÓ Ù·˘ÙfiÙËÙ¿ ÙÔ˘
ÛÂ ÂÌ¿˜ ÌÔÚÂ› Ó· Ê·ÓÙ¿˙ÂÈ ÔÏ‡ ÂÚ›ÂÚÁÔ. 

∏ ÎÔÈÓˆÓ›· Ò˜ ¤¯ÂÈ ‰Â¯ÙÂ› Ù· ·È‰È¿;
√È ÂÚÈÛÛfiÙÂÚÔÈ ÌÂ Û˘Ì¿ıÂÈ·. ∆Ô ·Ú¿‰ÔÍÔ Ô˘ Û˘Ì‚·›ÓÂÈ Â›-
Ó·È fiÙÈ Ô ·Ù¤Ú·˜ ÙÔ˘ ÌÔÓ·‰ÈÎÔ‡ ŒÏÏËÓ· ¤¯ÂÈ ÌÈ· ÛÙ¿ÛË ·ÚÎÂ-
Ù¿ Ú·ÙÛÈÛÙÈÎ‹, ÁÂÁÔÓfi˜ ÙÂÏÂ›ˆ˜ ·ÓÙÈÊ·ÙÈÎfi. ŸÙ·Ó ÙÔÓ ÚˆÙ¿˜
ÁÈ·Ù› ÛÙ¤ÏÓÂÈ ÙÔ ·È‰› ÙÔ˘ Û’ ·˘Ùfi ÙÔ Û¯ÔÏÂ›Ô, ÂÓÒ ¿ÏÏÔÈ ÁÔÓÂ›˜
ÙÔ ·ÔÊÂ‡ÁÔ˘Ó, ··ÓÙ¿ÂÈ fiÙÈ ·Ï¿ ·Á·¿ÂÈ ÔÏ‡ ÙÔ ¯ˆÚÈfi ÙÔ˘
Î·È ‰ÂÓ ı¤ÏÂÈ Ó· ÎÏÂ›ÛÂÈ ÙÔ Û¯ÔÏÂ›Ô. °ÂÓÈÎ¿, ÛÂ fiÏÔ ·˘Ùfi ÙÔ ı¤-
Ì·, ‰È·›ÛÙˆÛ· ˆ˜ ‰ÂÓ ˘¿Ú¯ÂÈ ¿ÛÚÔ Î·È Ì·‡ÚÔ. ∫¿ÔÈÔÈ ¯·-
Ú·ÎÙ‹ÚÂ˜ Â›Ó·È fiÓÙˆ˜ ÔÏ‡ ·ÓÙÈÊ·ÙÈÎÔ›. √ ·¿˜, ÁÈ· ·Ú¿-
‰ÂÈÁÌ·, Ô˘ ¤¯ÂÈ Î¿ÓÂÈ ÙfiÛÔ ÌÂÁ¿ÏÔ ¤ÚÁÔ, fiÙ·Ó ÊÙ¿ÓÂÈ Ë ÒÚ·
ÙË˜ ·Ú¤Ï·ÛË˜ Ï¤ÂÈ fi¯È, ‰ÂÓ ı· ÛËÎÒÛÂÈ Ô ∞Ï‚·Ófi˜ ÙË ÛËÌ·›·.
¶ˆ˜ Â›Ó·È ‰˘Ó·ÙfiÓ ¤Ó·˜ ·ÓıÚˆÈÛÙ‹˜, Ô˘ ·Á·¿ÂÈ ÙfiÛÔ Ù·
·È‰È¿, Ô˘ ÙÔ˘˜ ¤Ì·ıÂ ÂÏÏËÓÈÎ¿, Ó· ·ÓÙÈ‰Ú¿ÂÈ ¤ÙÛÈ; ∫·È Ô ›‰ÈÔ˜
Ï¤ÂÈ fiÙÈ ·Ï¿ ‰ÂÓ ÌÔÚÂ› Ó· ÙÔ ÂÍËÁ‹ÛÂÈ. ¶ÚfiÎÂÈÙ·È ÁÈ· ¤Ó· Î·È-
ÓÔ‡ÚÁÈÔ Ê·ÈÓfiÌÂÓÔ ÛÙËÓ ÂÏÏËÓÈÎ‹ ÎÔÈÓˆÓ›·. ∂ÓÒ ˘‹ÚÍ·ÌÂ
ÌÂÙ·Ó¿ÛÙÂ˜ Ê·›ÓÂÙ·È ˆ˜ ¤¯Ô˘ÌÂ ¯¿ÛÂÈ ÙË ÌÓ‹ÌË Ì·˜. ∆ÒÚ·
Ô˘ ÁÈÓfiÌ·ÛÙÂ ¯ÒÚ· ˘Ô‰Ô¯‹˜ Ú¤ÂÈ Ó· Ì¿ıÔ˘ÌÂ Ò˜ Ú¤-
ÂÈ Ó· ÊÂÚıÔ‡ÌÂ.

∏ Ù·ÈÓ›· ÂÚÈÁÚ¿ÊÂÈ ÌÈ· fi¯È Î·È ÙfiÛÔ Û˘¯Ó‹ ıÂÙÈÎ‹ ÏÂ˘-
Ú¿ ÙÔ˘ ı¤Ì·ÙÔ˜.
™˘Ó‹ıˆ˜ ÌÈÏ¿ÌÂ ÁÈ· ÙË ÌÂÙ·Ó¿ÛÙÂ˘ÛË Î·È ÙÈ˜ Û˘ÁÎÚÔ‡ÛÂÈ˜
Ô˘ ÚÔÎ‡ÙÔ˘Ó ·fi ·˘Ù‹. ∂ÁÒ ‹ıÂÏ· Ó· ‰Â›Íˆ Î¿ÙÈ ıÂÙÈÎfi
Î·È Ó· ˆ fiÙÈ ˘¿Ú¯ÂÈ Î·È ¤Ó·˜ ÙÚfiÔ˜ Û˘Ó‡·ÚÍË˜. ∏ Ï¿Î·
Â›Ó·È fiÙÈ Â›¯· Ê¤ÚÂÈ ¤ÚÛÈ ÙÔ project ÛÙÔ Pitching Forum ÙÔ˘
EDN Î·È ÌÔ˘ ¤Î·Ó·Ó ÊÔ‚ÂÚ‹ Â›ıÂÛË ÔÈ Í¤ÓÔÈ Ï¤ÁÔÓÙ·˜ fiÙÈ ‰ÂÓ
ÙÔ˘˜ ÂÓ‰È·Ê¤ÚÂÈ ÌÈ· ıÂÙÈÎ‹ ÈÛÙÔÚ›· ÁÈ·Ù› ¯ˆÚ›˜ Û‡ÁÎÚÔ˘ÛË Ô
ıÂ·Ù‹˜ ı· ‚·ÚÂıÂ›. ¢ÂÓ ·ÌÊÈÛ‚ËÙÒ ÙËÓ ÈÎ·ÓfiÙËÙ¿ ÙÔ˘˜ ·ÏÏ¿ Ô-
ÚÈÛÌ¤ÓÂ˜ ÊÔÚ¤˜ Î·È ·˘ÙÔ› ‰ÂÓ ÌÔÚÔ‡Ó Ó· ‰Ô˘Ó Î·ı·Ú¿. ∂›Ó·È
Ê˘ÛÈÎfi ÁÈ·Ù› Ë ÙËÏÂfiÚ·ÛË Â›Ó·È ·ÁÈ‰Â˘Ì¤ÓË ÛÙÔ fiÙÈ Ú¤ÂÈ Ó·
ÚÔ‚¿ÏÂÈ ·›Ì·. ∏ Ù·ÈÓ›· ¤¯ÂÈ ¤Ó· Ì‹Ó˘Ì· Î·È ÌÈ· ÔÏ‡ ‰˘Ó·Ù‹
Û˘ÁÎ›ÓËÛË. √ ‰¿ÛÎ·ÏÔ˜ Î¿ÓÂÈ ¤Ó· ¤ÚÁÔ ˙ˆ‹˜, Û¯Â‰fiÓ ÈÂÚ·Ô-
ÛÙÔÏÈÎfi, ÂÓÒ ı· ÌÔÚÔ‡ÛÂ Ó· Â›Ó·È ¤Ó·˜ ÊÈÏfi‰ÔÍÔ˜ ¿ÓıÚˆÔ˜
Ô˘ Î˘ÓËÁ¿ÂÈ ¯Ú‹Ì· Î·È ‰fiÍ·. ∂Ì¤Ó· ·˘Ùfi ÌÂ ÁÂÌ›˙ÂÈ ÙÚÔÌÂÚ‹
·ÈÛÈÔ‰ÔÍ›·. £¤Ïˆ Ó· ˘ÔÎÏÈıÒ Û’ ·˘ÙfiÓ ÙÔÓ ¿ÓıÚˆÔ Î·È È-
ÛÙÂ‡ˆ ˆ˜ ÂÌÂ›˜, ˆ˜ ÎÈÓËÌ·ÙÔÁÚ·ÊÈÛÙ¤˜, ÔÊÂ›ÏÔ˘ÌÂ ¤Ú· ·fi
ÙÔ Ó· Î·Ù·‰ÂÈÎÓ‡Ô˘ÌÂ Ù· Î·ÎÒ˜ ÎÂ›ÌÂÓ· Ó· ‰Â›¯ÓÔ˘ÌÂ Î·È ÙËÓ
ÔÌÔÚÊÈ¿.  

™˘ÓÂÓÙÂ‡ÍÂÈ˜: ŸÏÁ· KÔ˙¿ÙË

§Ô˘Î›· PÈÎ¿ÎË

£¤·Ì· Á‡Úˆ-Á‡Úˆ ·fi ÙÔ ı¿Ó·ÙÔ

°È· ¤Ó·Ó ˘¤ÚÔ¯Ô ‰¿ÛÎ·ÏÔ

™ Y N E N T E Y • E I ™
ŒÓ· ÓÙÔÎÈÌ·ÓÙ¤Ú ÌÈÎÚÔ‡ Ì‹ÎÔ˘˜ ÁÈ· ¤Ó· ı¤·Ì· ÌÈ·˜ ¿ÏÏË˜ ÂÔ¯‹˜,
fiÙ·Ó ·ÎfiÌ· ÔÈ ·ÎÚÔ‚¿ÙÂ˜ Û˘ÁÎÈÓÔ‡Û·Ó ÙÈ˜ Ì¿˙Â˜ ‚¿˙ÔÓÙ·˜ ÛÂ Î›Ó-
‰˘ÓÔ ÙË ˙ˆ‹ ÙÔ˘˜. ™ÙÔÓ °‡ÚÔ ÙÔ˘ ı·Ó¿ÙÔ˘ ‚Ï¤Ô˘ÌÂ ÙÔ˘˜ ÙÂÏÂ˘Ù·›-
Ô˘˜ ÚÔÌ·ÓÙÈÎÔ‡˜ ·ÎÚÔ‚¿ÙÂ˜ ·˘ÙÔ‡ ÙÔ˘ ıÂ¿Ì·ÙÔ˜ Ô˘ Û¯Â‰fiÓ ¤Û‚Ë-
ÛÂ ÛÙÔ ¤Ú·ÛÌ· ÙÔ˘ ¯ÚfiÓÔ˘. 

∆Ô ¯ˆÚÈfi ¶·ÙÛ›‰ÂÚÔ˜ ÙÔ˘ ∏Ú·ÎÏÂ›Ô˘ ¤¯ÂÈ ÙËÓ ÂÍ‹˜ È-
‰È·ÈÙÂÚfiÙËÙ·: fiÏÔÈ ÔÈ Ì·ıËÙ¤˜ ÙÔ˘, ÂÎÙfi˜ ·fi ¤Ó·Ó,
Â›Ó·È ∞Ï‚·ÓÔ›. √ ÕÏÏÔ˜ Â›Ó·È Ô ŒÏÏËÓ·˜. ™˘Ì‚·›ÓÂÈ
fiÌˆ˜ Î·È Î¿ÙÈ ¿ÏÏÔ, Û’ ·˘Ùfi ÙÔ ÌÔÓÔı¤ÛÈÔ Û¯ÔÏÂ›Ô,
ÂÍ›ÛÔ˘ È‰È·›ÙÂÚÔ: Ë ·ÊÔÛ›ˆÛË ÙÔ˘ ‰·ÛÎ¿ÏÔ˘ Î·È ÙÔ˘
·¿ ÙÔ˘ ¯ˆÚÈÔ‡ ÛÙËÓ Î·ÏÏÈ¤ÚÁÂÈ· ÙË˜ ·ÚÌÔÓÈÎ‹˜
Î·È ‰ËÌÈÔ˘ÚÁÈÎ‹˜ Û˘Ó‡·ÚÍË˜ ÙˆÓ Ï·ÒÓ Î·È ÙË˜ È-
ÛfiÙÈÌË˜ ·ÓÙÈÌÂÙÒÈÛË˜ ÙˆÓ ÌÂÙ·Ó·ÛÙÒÓ. ∏ ÂÚ›ÂÚÁË
·˘Ù‹ Û‡ÓıÂÛË ÙË˜ Û¯ÔÏÈÎ‹˜ Ù¿ÍË˜ Á›ÓÂÙ·È Ë ·ÊÔÚÌ‹
ÁÈ· ÌÈ· Ù·ÈÓ›· Ô˘ ÚÔÛÂÁÁ›˙ÂÈ ıÂÙÈÎ¿ ¤Ó· Û‡Á¯ÚÔÓÔ
ÎÔÈÓˆÓÈÎfi Úfi‚ÏËÌ·.  



Where are you from?
"My concern with immigration is not a fetish," explained
Constantinos Giannaris, the feature film director who’s
inherited generations of immigration stories in his family. He
was one of a panel of speakers talking about immigration and
human rights (both festival topics this year) on April 5. 
Daniel Esdras of the International Organization for
Immigration put the Greek situation into a global perspective,
pointing to immigration as an increasing trend. He noted that
the lack of education on the topic in Greek schools means
activists like himself "feel like firefighters." 
Albanian-born director Bujar Alimani explained that he’s had
excellent personal relations with Greeks, from mountainside
grannies helping him escape the police to theatre colleagues.
Yet obtaining legal paperwork was a real ordeal. 
Greek Forum of Immigrants president Moavia Ahmet gave a
good sense of how immigration activism can change a
person. He calls racism a "top-down" phenomenon. Ahmet
explained that a teenager will sometimes taunt a foreigner,
simply because they know that no one will stop them.
"Immigration tests democratic structures," he added. 
In the talk, Greek Council for Refugees representative Spyro
Kouloheris also emphasized the importance of legal
improvements for asylum-seekers. 
United Nationals representative Karen Farkas signaled a call
for a change of attitudes towards refugees. Professor Eftihia
Voutira underlined the importance of a "right to movement",
while Aliki Giotopoulou Maragopoulou (Human Rights
Foundation) highlighted the key role documentaries can play
in it all. 

Where do you stand?
The festival turned its thoughts to our Italian neighbors on
Wednesday, with a screening of "Citizen Berlusconi" and a
discussion with its producer Stefano Tealdi. Berlusconi’s
party’s failure at recent regional elections offered a backdrop
as Tealdi chatted about the leader’s mass media empire and
the difficult work of raising money for and showing such a
political film. PBS (the US’ Public Broadcasting Service) came
to the rescue by financing 50% of the film. It’s been shown
throughout the world and distributed on DVD in Italy. Tealdi
indicated that there were limits to how broadly it could be
shown in festivals at home. The film was inspired by the idea
of making a film about Mr. Berlusconi’s blacklist of journalists.
The event was attended by the 30 or so participants of the
European Documentary Network’s pitching session, which
began yesterday with lots of hellos, applause and discussion
of documentaries-to-be.

What’s a documentary life?
Pirjo Honkasalo explained, at yesterday’s press conference,
that at some point – after studying cinematography and
working on feature films – she realized that she was becoming
a real businessperson. The joy of filmmaking had left her.
Then, after some soul-searching and hitchhiking she found
herself explaining to a Swedish producer at a train station that
she was going to make a documentary about nuns in Estonia.
Her lucky financing streak had begun. It was back to the
monastery and time to pick up the camera again. In making
1991 film "Mysterion", she was inspired in part by the fact
that the nuns in the then-Soviet Union, "illegal" monastery had

made a truly unique choice about how to live. They had a
completely different sense of time, in lives that spiraled around
the cycle of religious holidays. "I regained the joy of
filmmaking" in making the film, Honkasalo told Thessaloniki.
Yet she still makes the switch back to fiction to strike a balance
sometimes. "A documentary director has to be extremely
humble," she explained. "You can’t demand [things] of
people. You only get what you are worth. They don’t open up
if you don’t." Sometimes, Honkasalo said she gets "tired of
being humble" and returns to the job of paying actors and
giving orders - i.e., fiction. The Finnish director referred to
documentaries as a "strange form of art" and a very
educational "way of life". Honkasalo has managed to make
most of her work on film (with 600 kilos of equipment always
in tow). She was trained in economizing film and emphasizing
"precision" during filming. 
Honkasalo says it’s paramount to be focused on the main idea
and vision while shooting. Making award-winning film
"Atman" was an adventure from beginning to end  (and
beyond). While researching the project, its main subject came
up to her and asked her to take a photo. It would take a trip
through India with his photo to find him again. Then, there
was trouble with the German producer, who made
unreasonable demands (including a horrible voice-over and
dubbing). Most tragic, however, is that the film’s hero was
murdered after building a home with his share of festival prize
winnings. "When you make films about ordinary people, you
almost always change their social position," the director
cautioned. "Documentary filmmaking is not a profession that
you learn when you learn the technique or language of film,"
she added. "It depends on an understanding of life and it only
comes with life." Young filmmakers must "have the courage to
live it."

What’s your opinion?
If you think that your film speaks for itself, you have another
thing coming. Directors at the festival were routinely tortured
with presentations, Q & A’s and stress-inducing press
conferences. 
Graziella Kanellou, maker of Greek indie rock film "The
Approaching of the Hour" was grilled by the audience
mercilessly after playing to an enthusiastic crowd.  
At Yorgos Kolozis’ press conference, he scolded the
moderator, encouraged young directors to stand up for their
festival rights and challenged us to see Greek films like his
shadow puppets-filled "Katsandonis’ Leap and Uncle
Lambros". 
Gerassimos Rigas said of his first film "Habits" that he "didn’t
care if 50 people saw it," adding, "I enjoyed the process of
filming and making it. In our country, these efforts are lost."
Director Menios Ditsas told the festival about the importance
of earning the trust of his Roma (gypsy) subjects in
"Unplanned". 
Thessaloniki’s Thodoros Kalesis spoke of reviving Middle Age
daredevil romance in "The Wall of Death". 
Danger also laced Pavlos Tsiandos’ climbing film "Cho Oyu",
which involved the loss of a member of the expedition.
Meanwhile the co-director of  "92sq.m. Russia", Andrea
Schramm, said that the women living in cramped quarters in
her film asked the Thessaloniki audience to "pray for them" to
find their own flats. 
Joakim Demmer ("Tarifa Traffic") spoke of unbearable
"nameless graves" of illegal immigrants, while Eyal Avenri
("Little Peace of Mine") discussed bringing together Israeli and
Palestinian children. 
Liz Mermin talked about "The Beauty Academy of Kabul", in
which American hairdressers share their art with Afghan
women. It was inevitable the film be drawn into politics.
Sergio Oksman showed off the best reverse-psychology
technique yet of a director at the festival. He said: "Don’t see
it. It’s a bad film," about his "The Beautician", which profiles a
family friend who survived Auschwitz. Of course, we ran to
see it, and were impressed with his clever use of out-takes.

7th  THESSALONIKI  DOCFEST:  THE PAST SIX DAYS
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It’s been busy. We visited the homes of roadside prostitutes in India, were locked
inside a jolly Bulgarian asylum, picked through fish graveyards in Tanzania and
swam with Paralympians across the Aegean. Here’s a look at other Thessaloniki
adventures.

The week in review

Silvia Holzinger

Sergio Oksman

Pirjo Honkasalo

Graziella Kanellou
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7th  THESSALONIKI  DOCFEST:  WHAT COMES NEXT

Honkasalo hoorah 
Tonight (April 7) at 8.30, the festival honours Finnish director
Pirjo Honkasalo with a special awards ceremony at the Pavlos
Zannas theatre. There are four of her works in this year’s
festival. Festival-goers already took in the first two works of her
1991-1996 trilogy on Sacred and Evil, "Mysterion" (about a
convent in Estonia) and "Tanjuska and the Seven Devils"
(about a 12-year-old accused of being possessed in Estonia).
"Atman", an Indian pilgrimage on the Ganges, plays April 8
and 9. After tonight’s ceremony, there will be a screening of
Honkasalo’s 2004 production "The 3 Rooms of Melancholia",
about the lasting impact of war on the children of Chechnya.
Today at noon too, the director will hold a masterclass at the
Stavros Tornes cinema, discussing her craft and filmmaking
mission. On Friday at 11am, the focus on Finland continues
with a presentation of YLE- i.e., the Finnish Broadcasting
Company. YLE was given an award this year by the European
Documentary Network for its work on personal, human
documentaries.  You can find out more about YLE from
Thessaloniki representatives Leena Pasanen, Erkki Astala and
Marianne Nasinlinna.  

Focus on Pierre
Perrault, that is. Nine of the Canadian director’s films, about
whales, the Quebecuois, ships, nationalism, caribou, hunting
rituals and migration were featured in this year’s festival.
Today’s your last chance to catch his work at the festival, with
"The Shimmering Beast" (2.30pm, about two outsiders’ impact
on a group of hunters) and "Wake up, Mes Bons Amis" (5pm
today, Perrault’s complex snapshot of 1970 Quebec
nationalism).

Local cuisine
Here’s a look at what local
filmmakers have cooked up: 
ñ GREEK MENU, APRIL 7 -
Today’s local premieres are
abundant. They include Christos
Karakasis’ exploration of space
and time, "The Excursion:
Ioannina", Katerina Patroni’s
"The Painting" (a Greek/Finnish
venture about mud and leaf
collector Kimmo), Kalliopi
Legaki’s "Elias Petropoulos: A
World Underground" (on one
of Greece’s most sacrilegious
and admired rebels), Irina
Vosgerau’s film-within-a-film
"Through Their Own Eyes" and
Stelios Haralambopoulos’
filmmaker profile "The History of
My Time: Manos Zacharias
1968". There’s also Anneta
Papathanasiou’s timely "After
the Tsunami: Sumatra" and
Dimitris Gouziotis’ island profile
"The Madonna of Tinos".
Yorgos Zervas presents drug-
rehabilitation tale "Now I Can
Dream". There are two
Albanian-immigrant-related

stories, Chryssa Tzelepi’s "It’s a Sad
Story" and Lukia Rikaki’s "The Other".
Meanwhile Yorgos Botsos offers a look at
amateur musicians, "Musical
Communion", and Chronis Pehlivanidis
presents the first of two African-music
docs, "Musicians of the World: Mali".
Maria Leonida presents "Adriana in
Athens", a look at a teenager who comes
to Athens to study, while Elias Yannakakis
profiles cinematographer Walter Lassally
in "Walter the Greek". Prominent
journalist Stelios Kouloglou presents
"Whistleblowers", the story of those who
dare speak out on everything from
Vietnam to 9/11. Thodoros Kalesis offers
a look at a weird, circular sport in "The
Wall of Death", while Menios Ditsas
presents "Unplanned", about the Roma
people.  
ñ GREEK MENU, APRIL 8 - Catch
Amalia Zepou’s take on national image-
building during Olympic preparations,
"Athens Through the Hoops", then Lefteris
Haronitis’ "Olympic Champions of Crete".
Local portraits include Nikos Theodosiou’s
"Villy" and Stella Theodoraki’s "Like a
Dream of Dawn", about her uncle,
Emmanouil Kriaras, a pioneer in the use
of non-formal (demotic) Greek. Loukas
Kuhtin presents Thessaloniki environmental

activism tale "Why
Worry?" while
Theodoros Marangos offers a philosophical
sheep-man tale entitled "Black Baah".
German/Greek production "Leipzig, Liberty"
by Constantinos Goutos presents 56
unauthorised shots of the city. Spyros
Taraviras profiles Hollywood screenwriter
A.I. Bezzeridis in "Buzz".
ñ GREEK MENU, APRIL 9 - Nikos Alevras’
"The Yearning of Troy Helen: War or Love?"
debuts. It examines history through Helen’s
eyes.
ñ GREEK MENU, APRIL 10 - Mihalis
Sifakis looks at Cretan educational initiatives
in "Creating Knowledge".

Hot films
The festival’s focus on Human Rights
continues with films like children’s rights-
focused "Living Rights: Roy, Yoshi, Toti and
Lena" and Iraq tale "Pulled from the Rubble".
Some environmentally-minded films from the
Habitat selection are for the birds: "Crow"
and "Birdpeople" (a behind-the-scenes look
at stunning "Winged Migration"). This year’s
look at Ethnographic Cinema continues with
the likes of "Bride Kidnapping in
Kyrgyzstan".  The festival’s remembrance of
Auschwitz draws to a close with films
including "Imaginary Witness: Hollywood
and the Holocaust", about Hollywood’s

response to Nazism.  The episodes continue to roll of Jean-
Xavier de Lestrade’s "The Staircase", with its chilling
exploration of an American woman’s death and her husband’s
arrest. Among the many Views of the World offered by the
festival, before it wraps up are "The Other Side of Burka" by
Mehrdad Oskouei of Iran. Don’t forget to catch Dawid
Leszek’s "A Bar at Victoria Station" (about two Polish men’s
London dream) and Berke Bas’ "In Transit", about three
families crossing paths in immigration hub Istanbul. These are

just a few of the films in this year’s
Immigration focus.  Talked-about
films hitting Thessaloniki via the
festival include "My Architect" by
Nathaniel Kahn and porn social
analysis "Inside Deep Throat".

Happy EDN-ing
A few months ago an email went
out inviting everyone to submit
proposals for "Docs in
Thessaloniki" European
Documentary Network pitching
session. Now the hour has arrived
for this Thessaloniki Documentary
Festival tradition again. Twenty-
three  projects selected from
Greece, the Balkans and beyond
are going to be presented to a
knowledgeable group of
commissioning editors and TV
professionals. I’m intrigued by
several titles for the works-in-
progress listed in the catalogue:
Greek-American "Eat Up!";
Ukranian "We Won’t Be Scared
Shitless!" and Italian "Jesus is
Coming Back to Colombia".
Participants are being paired up
and coached by a handful of
tutors, with their presentations
slated for the April 9 and 10.
Happy pitching!

Innovative Doc Market 
Myrto (Rigopoulou, that is) did it again. The outgoing festival
staffer and Doc Market queen has filled the City Hotel video
screening room with eager buyers since April 4. This year
there were several innovations – including a row of DVD
players and two non-smoking (chuckle, chuckle) rows. I liked
that this year, some buyers caught Myrto’s friendly attitude
and were approaching directors to offer kind feedback. It
continues through the 8th.

Do-Kudo-mentaries
There should be an award for the filmmaker who cares the
least about how many prizes they win or how many seats they
fill.  And another prize for the woman at the cinema exists
who persuades the most people to vote for the audience
awards. Instead, the festival is giving four audience awards
this year, one for the best Greek and one for the best non-
Greek film over 45 minutes and under 45 minutes. Even if the
Greek directors are visibly mourning the decrease in the
number of prizes (and prize money), these – plus the prizes of
the hard-working Fipresci (International Federation of Film
Critics) jury- will be dispensed at the Awards Ceremony on
April 10, at 9pm in the lush Olympion.  The audience favorite
with the most points will be screened after the awards
ceremony. What is a documentary festival without a cramped,
smoky, flirtatious closing party? This awaits you Sunday night
at Sante bar (3 Kapodistriou st). 11pmish.

Angelike Contis

Either you’ve been here all week, and the films are starting to merge with the
excellent Thessaloniki food into one big paella - or you’ve eagerly stepped off the
Intercity Express train ready to journey into new worlds.  In either case, here’s a
look at what’s ahead. 

What’s up, Doc?

The Shimmering Beast

Elias Petropoulos: A world underground

Olympic champions of Crete

Birdpeople

The Staircase

My Architect



√ ¢ÈÂ˘ı˘ÓÙ‹˜ ÙÔ˘ ºÂÛÙÈ‚¿Ï ¡ÙÔÎÈÌ·ÓÙ¤Ú £ÂÛÛ·ÏÔÓ›ÎË˜ Î. ¢Ë-
Ì‹ÙÚË˜ ∂È›‰Ë˜, ·ÚÔ˘ÛÈ¿˙ÔÓÙ·˜ ÙÔÓ ·Ú·ÁˆÁfi ÙË˜ Ù·ÈÓ›·˜
Stefano Tealdi Â›Â ¯·Ú·ÎÙËÚÈÛÙÈÎ¿ «∫ÔÈÙ¿ÙÂ ¤Ó·Ó ¿ÓıÚˆÔ Ô
ÔÔ›Ô˜ ¤¯ÂÈ ÙÔ ·Ú·ÙÛÔ‡ÎÏÈ ‘Î‡ÚÈÔ˜ ∂˘ÚÒË’, Î·È Â›Ó·È Â‰Ò Ì·-
˙› Ì·˜ ÁÈ· Ó· Ì·˜ ·ÚÔ˘ÛÈ¿ÛÂÈ ÌÈ· Ù·ÈÓ›· ÁÈ· ÙÔ ÚfiÛˆÔ Ô˘
¤¯·ÛÂ ¯ÙÂ˜ ÛÙÈ˜ ÈÙ·ÏÈÎ¤˜ ‰ËÌÔÙÈÎ¤˜ ÂÎÏÔÁ¤˜». ™ÙËÓ ÂÈÛ·ÁˆÁ‹
ÙÔ˘ Ô Î. ∂È›‰Ë˜ ÙfiÓÈÛÂ Â›ÛË˜ ÙÈ˜ ‰˘ÛÎÔÏ›Â˜ Ô˘ ·ÓÙÈÌÂÙÒÈÛÂ
Ô ·Ú·ÁˆÁfi˜ ÙË˜ Ù·ÈÓ›·˜ ÒÛÙÂ Ó· ‚ÚÂÈ Â·ÚÎ‹ ¯ÚËÌ·ÙÔ‰fiÙË-
ÛË. ¢Â‰ÔÌ¤ÓÔ˘ fiÙÈ ÙÔ ¶ÔÏ›ÙË˜ ªÂÚÏÔ˘ÛÎfiÓÈ Â›Ó·È Ì›· ÎÚÈÙÈÎ‹
Î·È ›Ûˆ˜, ÂÈÎÚÈÙÈÎ‹ Ì·ÙÈ¿ ˆ˜ ÚÔ˜ ÙÔ ÔÈfiÓ ÙÔ˘ Úˆı˘Ô˘Ú-
ÁÔ‡ ÙË˜ ¯ÒÚ·˜, Ô ÔÔ›Ô˜ ÌÂÙ·Í‡ ¿ÏÏˆÓ ÂÏ¤Á¯ÂÈ ÙÔ ÌÂÁ·Ï‡ÙÂÚÔ
ÙÌ‹Ì· ÙˆÓ ÈÙ·ÏÈÎÒÓ ª¤ÛˆÓ ª·˙ÈÎ‹˜ ∂ÓËÌ¤ÚˆÛË˜, ‹Ù·Ó ÔÏ‡
‰‡ÛÎÔÏÔ Ó· ‚ÚÂıÔ‡Ó ¯ÚËÌ·ÙÔ‰fiÙÂ˜ Ì¤Û· ·fi ÙÔÓ ÈÙ·ÏÈÎfi ¯Ò-
ÚÔ Î·È ÁÈ· ·˘ÙfiÓ ÙÔÓ ÏfiÁÔ Ë Ù·ÈÓ›· ÙÂÏÈÎ¿ ¯ÚËÌ·ÙÔ‰ÔÙ‹ıËÎÂ ÂÍ
ÔÏÔÎÏ‹ÚÔ˘ ·fi Í¤Ó· ÎÂÊ¿Ï·È·.»  

¶·›ÚÓÔÓÙ·˜ ÙÔÓ ÏfiÁÔ Ô Stefano Tealdi Â›Â fiÙÈ Ë ‚·ÛÈÎ‹ È‰¤·
ÚÔ‹ÏıÂ ·fi ¤Ó·Ó ÓÂ·Úfi ÛÎËÓÔı¤ÙË ÛÙ· Ù¤ÏË ÙÔ˘ 2002, Ô Ô-
Ô›Ô˜ ÚfiÙÂÈÓÂ Ó· Î¿ÓÔ˘Ó Ì›· Ù·ÈÓ›· ÁÈ· ÙÔ˘˜ ‰ËÌÔÛÈÔÁÚ¿ÊÔ˘˜
Ô˘ ‚Ú›ÛÎÔÓÙ·È ÛÙÈ˜ Ì·‡ÚÂ˜ Ï›ÛÙÂ˜ ÛÙËÓ πÙ·Ï›·. «¢ÂÓ ı¤Ï·ÌÂ Ó·
ÛÎÈ·ÁÚ·Ê‹ÛÔ˘ÌÂ ¤Ó· ÔÚÙÚ¤ÙÔ ÙÔ˘ Î. ªÂÚÏÔ˘ÛÎfiÓÈ, ·ÏÏ¿ Ó·
Î·Ù·‰Â›ÍÔ˘ÌÂ ÙÔ ÙÈ Û˘Ì‚·›ÓÂÈ fiÙ·Ó ¤Ó·˜ ÔÏÈÙÈÎfi˜ ·Ú¿ÁÔÓÙ·˜
Û˘ÁÎÂÓÙÚÒÓÂÈ fiÏË ÙË ‰‡Ó·ÌË ÛÙ· ª¤Û· ª·˙ÈÎ‹˜ ∂ÓËÌ¤ÚˆÛË˜.
ÕÚ· ÚfiÎÂÈÙ·È ÁÈ· ÙËÓ Û¯¤ÛË ÙˆÓ ª¤ÛˆÓ ª·˙ÈÎ‹˜ ∂ÓËÌ¤ÚˆÛË˜
ÌÂ ÙËÓ ÔÏÈÙÈÎ‹.» ∆· Á˘Ú›ÛÌ·Ù· ¤ÁÈÓ·Ó ÙÔ Î·ÏÔÎ·›ÚÈ Î·È ÙÔ ÊıÈ-
ÓfiˆÚÔ ÙÔ˘ 2003 Î·È fiˆ˜ ¯·Ú·ÎÙËÚÈÛÙÈÎ¿ ÂÈÛ‹Ì·ÓÂ Ô
Stefano Tealdi «ÙÔ ÙÚ·ÁÈÎfi Â›Ó·È fiÙÈ Ë Ù·ÈÓ›· ·Ú·Ì¤ÓÂÈ Ì¤¯ÚÈ
Î·È Û‹ÌÂÚ· Î¿ÙÈ ÂÚÈÛÛfiÙÂÚÔ ·fi Â›Î·ÈÚË». 
∏ Ù·ÈÓ›·, fiˆ˜ Ì·ÚÙ˘Ú¿ Ô Ù›ÙÏÔ˜, ÊÈÏÔÙÂ¯ÓÂ› ÙÔ ÔÚÙÚ¤ÙÔ ÙÔ˘
ÈÛ¯˘ÚfiÙÂÚÔ˘ ¿ÓÙÚ· ÛÙËÓ πÙ·Ï›·, ÙÔ˘ Úˆı˘Ô˘ÚÁÔ‡  Silvio

Berlusconi. ¶ÚfiÎÂÈÙ·È ÁÈ· ÙÔÓ ÚÒÙÔ ÌÂÁÈÛÙ¿Ó· ÙÔ˘ ∆‡Ô˘ Ô˘
Î˘‚ÂÚÓ¿ ÌÈ· ‰˘ÙÈÎ‹ ‰ËÌÔÎÚ·Ù›·. ªÂ ¤Ó· ‰›ÎÙ˘Ô Ì¤ÛˆÓ Ì·˙ÈÎ‹˜
ÂÓËÌ¤ÚˆÛË˜ Ô˘ ÛÙÔÈ¯›˙ÂÈ ÂÚÈÛÛfiÙÂÚ· ·fi 13 ‰È˜. ∂˘ÚÒ, Ô
Berlusconi  ÂÏ¤Á¯ÂÈ ¿Óˆ ·fi ÙÔ 90% ÙË˜ ÈÙ·ÏÈÎ‹˜ ÙËÏÂfiÚ·-
ÛË˜, ÙÔ 1/2 ÙˆÓ ÂÎ‰ÔÙÈÎÒÓ Ô›ÎˆÓ Î·È ‰‡Ô ·fi ÙÈ˜ ÌÂÁ·Ï‡ÙÂÚÂ˜
ÂÊËÌÂÚ›‰Â˜ ÙË˜ ̄ ÒÚ·˜ (Ë Ì›· ·Ó‹ÎÂÈ ÛÙÔÓ ·‰ÂÏÊfi ÙÔ˘ Î·È Ë ¿Ï-
ÏË ÛÙË Û‡˙˘Áfi ÙÔ˘). ∂Ï¤Á¯ÂÈ, Â›ÛË˜, ÙÔ 60%ÙˆÓ ÛËÌ·ÓÙÈÎfiÙÂ-
ÚˆÓ ‰ÈÎÙ‡ˆÓ ‰È·ÓÔÌ‹˜ ∆‡Ô˘ Î·È Ù·ÈÓÈÒÓ. 
∆Ô ÓÙÔÎÈÌ·ÓÙ¤Ú ÊˆÙ›˙ÂÈ fiÏÂ˜ ÙÈ˜ ÏÂ˘Ú¤˜ ÙË˜ ÚÔÛˆÈÎfiÙËÙ¿˜
ÙÔ˘ ÚÔÛ·ıÒÓÙ·˜ Ó· ÚÔÛ‰ÈÔÚ›ÛÂÈ Ù· fiÚÈ· ÔÏÈÙÈÎ‹˜ ‰‡Ó·ÌË˜
Î·È ‰È·ÊıÔÚ¿˜: Ô Berlusconi Â›Ó·È ÚÔÛÊÈÏ‹˜ ÛÙÔ ÈÙ·ÏÈÎfi ∫ÔÈ-
ÓÔ‚Ô‡ÏÈÔ, Î·ıÒ˜ ÔÏÏÔ› Â›Ó·È ÂÎÂ›ÓÔÈ Ô˘ ÔÈ ‰Ô˘ÏÂÈ¤˜ ÙÔ˘˜ Â-
Í·ÚÙÒÓÙ·È ·fi ·˘ÙfiÓ. Œ¯ÔÓÙ·˜ ÏÔÈfiÓ ÙËÓ Â˘¯¤ÚÂÈ· Ó· Î·Ù·-
ÛÎÂ˘¿˙ÂÈ Î·È Ó· ·Ó·ÈÚÂ› ÓfiÌÔ˘˜ Ì¤Û· ·fi ÙÔ˘˜ ÔÔ›Ô˘˜ È¤˙ÂÈ
Î·È, Û˘¯Ó¿, ÂÎ‚È¿˙ÂÈ Î·Ù·ÛÙ¿ÛÂÈ˜ Î·È ÚfiÛˆ·. √È Î·ÙËÁÔÚ›Â˜

Î·È ÔÈ ·Ú·ÓÔÌ›Â˜ Ô˘ ÙÔÓ ‚·Ú‡ÓÔ˘Ó ‰ÂÓ Î·Ù¿ÊÂÚ·Ó Ó· ÙÔÓ Â-
ÁÎÏÂ›ÛÔ˘Ó ÛÙË Ê˘Ï·Î‹ Î·È ‚¤‚·È· Ô‡ÙÂ Ó· ÙÔÓ ÛÙ·Ì·Ù‹ÛÔ˘Ó.
¶¿Óˆ ·fi fiÏ·, ÚÔÛ·ıÂ› Ó· ‰ÒÛÂÈ ÊˆÓ‹ ÛÂ fiÏÔ˘˜ ·˘ÙÔ‡˜
Ô˘ ÂÈı˘ÌÔ‡Ó Ó· ÛÙ·Ì·Ù‹ÛÔ˘Ó ÙËÓ ·˘ÙÔÎÚ·ÙÔÚÈÎ‹ Î˘ÚÈ·Ú¯›·
ÙÔ˘ Berlusconi Î·È Ó· ‰Ô˘Ó Ó· ÍËÌÂÚÒÓÂÈ ÛÙË ¯ÒÚ· ÌÈ· ËÌ¤Ú·
‰ËÌÔÎÚ·Ù›·˜ Î·È ÈÛÔÓÔÌ›·˜.
ªÂÙ¿ ÙÔ Ù¤ÏÔ˜ ÙË˜ ÚÔ‚ÔÏ‹˜ Î·È ·ÊÔ‡ ÙÔ ÓÙÔÎÈÌ·ÓÙ¤Ú Î·Ù·¯ÂÈ-
ÚÔÎÚÔÙ‹ıËÎÂ ·fi ÙÔ ÎÔÈÓfi, Ô ‰ÈÂ˘ı˘ÓÙ‹˜ ÙÔ˘ EDN (European
Documentary Network) Tue Steen Muller ÛÂ Û˘˙‹ÙËÛË Ô˘ ·-
ÎÔÏÔ‡ıËÛÂ ÌÂ ÙÔÓ Stefano Tealdi, ÂÈÎÂÓÙÚÒıËÎÂ ÛÙÔ ı¤Ì· ÙË˜
¯ÚËÌ·ÙÔ‰fiÙËÛË˜ ÙË˜ Ù·ÈÓ›·˜. ∆Ô ÊÈÏÌ fiˆ˜ Â›Â Ô Stefano
Tealdi ̄ ÚËÌ·ÙÔ‰ÔÙ‹ıËÎÂ ·fi ÙÔ ·ÌÂÚÈÎ·ÓÈÎfi ÙËÏÂÔÙÈÎfi ‰›ÎÙ˘Ô
PBS Î·Ù¿ 50%. ∆Ô PBS ÂÓ‰È·Ê¤ÚıËÎÂ Ó· ¯ÚËÌ·ÙÔ‰ÔÙ‹ÛÂÈ ÙËÓ
·Ú·ÁˆÁ‹, ÁÈ·Ù› ıÂÒÚËÛÂ ÂÓ‰È·Ê¤ÚÔÓ ÙÔ ÁÂÁÔÓfi˜ fiÙÈ ÌÂÚÈÎÔ‡˜

Ì‹ÓÂ˜ ·ÚÁfiÙÂÚ· Ô ™›Ï‚ÈÔ ªÂÚÏÔ˘ÛÎfiÓÈ ı· ·Ó·Ï¿Ì‚·ÓÂ ÙËÓ
¶ÚÔÂ‰Ú›· ÙË˜ ∂˘Úˆ·˚Î‹˜ ŒÓˆÛË˜. ∆Ô ˘fiÏÔÈÔ Ì¤ÚÔ˜ ÙË˜
¯ÚËÌ·ÙÔ‰fiÙËÛË˜ ‹ÚıÂ ·fi ÔÎÙÒ ÙËÏÂÔÙÈÎÔ‡˜ ÛÙ·ıÌÔ‡˜ ÙË˜
™Î·Ó‰ÈÓ·‚›·˜ Î·È ÙˆÓ ∫¿Ùˆ-ÃˆÚÒÓ Î·È ·fi ÙÔ ÚfiÁÚ·ÌÌ· ‰È·-
ÓÔÌ‹˜ Media ÙË˜ ∂˘Úˆ·˚Î‹˜ ŒÓˆÛË˜. ∆Ô Û˘ÓÔÏÈÎfi ÎfiÛÙÔ˜
·Ú·ÁˆÁ‹˜ ·Ó‹ÏıÂ ÛÂ 250.000 ∂˘ÚÒ.  ∆Ô ÓÙÔÎÈÌ·ÓÙ¤Ú Ì¤¯ÚÈ
Û‹ÌÂÚ· ¤¯ÂÈ ÚÔ‚ÏËıÂ› ÛÂ 13 ÙËÏÂÔÙÈÎÔ‡˜ ÛÙ·ıÌÔ‡˜ ÛÙËÓ ∂˘-
ÚÒË Î·È ÙËÓ ∞˘ÛÙÚ·Ï›· Î·È Ë ÌfiÓË ¯ÒÚ· Ô˘ ‰ÂÓ ¤¯ÂÈ ÚÔ-
‚ÏËıÂ› Â›Ó·È Ë πÙ·Ï›·. ªfiÓÔ ÙÔ ÈÙ·ÏÈÎfi ÂÚÈÔ‰ÈÎfi Internazio-
nale ÙËÓ Î˘ÎÏÔÊfiÚËÛÂ ÛÂ ÌÔÚÊ‹ dvd ÛÂ 20.000 ·ÓÙ›Ù˘·, ÂÓÒ
¤¯ÂÈ Î˘ÎÏÔÊÔÚ‹ÛÂÈ ÛÙÔ ‰È·‰›ÎÙ˘Ô.   
∞˘Ùfi fiÌˆ˜ Ô˘ ÙfiÓÈÛÂ Ô Stefano Tealdi ÂÚÈÛÛfiÙÂÚÔ ·fi Î¿-
ıÂ ÙÈ ¿ÏÏÔ ‹Ù·Ó fiÙÈ ÛÙfi¯Ô˜ ÙˆÓ ‰ËÌÈÔ˘ÚÁÒÓ Â›Ó·È Ó· Î·Ù·Ê¤-
ÚÔ˘Ó Ó· ÚÔ‚ÏËıÂ› ÛÙËÓ ÈÙ·ÏÈÎ‹ ÙËÏÂfiÚ·ÛË. ¢˘ÛÙ˘¯Ò˜ fiÌˆ˜,
fiˆ˜ Â›Â, «Ô ÛÙfi¯Ô˜ ·˘Ùfi˜ ÔÏ‡ ÊÔ‚Ô‡Ì·ÛÙÂ fiÙÈ ‰ÂÓ ı· ÂÎ-
ÏËÚˆıÂ›. £¤ÏÔ˘ÌÂ Ó· ÙË ‰Ô˘Ó fiÏÔÈ ·˘ÙÔ› ÔÈ ¿ÓıÚˆÔÈ Ô˘ ¤-
¯Ô˘Ó „ËÊ›ÛÂÈ ÛÙÔ ·ÚÂÏıfiÓ ÙÔÓ ™›Ï‚ÈÔ ªÂÚÏÔ˘ÛÎfiÓÈ.» ™Â Â-
ÚÒÙËÛË Ô˘ Ù¤ıËÎÂ ·fi ÙÔ ÎÔÈÓfi Û¯ÂÙÈÎ¿ ÌÂ ÙÔ ·Ó ÚÔÛ¿ıË-
Û·Ó Ó· ÚÔ‚ÏËıÂ› ÙÔ ÊÈÏÌ ÛÙÔ Ï·›ÛÈÔ Î¿ÔÈÔ˘ ÈÙ·ÏÈÎÔ‡ ÊÂ-
ÛÙÈ‚¿Ï, Ô Stefano Tealdi ·¿ÓÙËÛÂ fiÙÈ ÚÔÛ¿ıÂÈ· ¤ÁÈÓÂ, ·ÏÏ¿
·Ô‰Â›¯ıËÎÂ ¿Î·ÚË Î·ıÒ˜ fiÏ· Ù· ÊÂÛÙÈ‚¿Ï ÛÙËÓ πÙ·Ï›· ¯ÚË-
Ì·ÙÔ‰ÔÙÔ‡ÓÙ·È, Î·È ÂÔÌ¤Óˆ˜ ÂÏ¤Á¯ÔÓÙ·È, ·fi ÙËÓ «·˘ÙÔÎÚ·-
ÙÔÚ›·» ÙÔ˘ ªÂÚÏÔ˘ÛÎfiÓÈ.   ∂›ÛË˜ ÚˆÙ‹ıËÎÂ, ·Ó Î·Ù¿ ÙËÓ
‰È¿ÚÎÂÈ· ÙˆÓ Á˘ÚÈÛÌ¿ÙˆÓ ‰¤¯ıËÎ·Ó ÙËÏÂÊˆÓ‹Ì·Ù· ‹ ·ÂÈÏ¤˜
·fi ÙÔ˘˜ ·ÓıÚÒÔ˘˜ ÙÔ˘ ªÂÚÏÔ˘ÛÎfiÓÈ. ∏ ·¿ÓÙËÛË ‹Ù·Ó
ˆ˜ fi¯È, ·Ó Î·È Ë ÈÙ·ÏÈÎ‹ ·ÛÙ˘ÓÔÌ›· ÙÔ˘˜ Â›¯Â ÚÔÂÈ‰ÔÔÈ‹ÛÂÈ
ÔÏÏ¤˜ ÊÔÚ¤˜ fiÙÈ ·Ó ¯ÚËÛÈÌÔÔÈ‹ÛÔ˘Ó ÙËÓ ÂÈÎfiÓ· ÙÔ˘ ªÂÚ-
ÏÔ˘ÛÎfiÓÈ ÛÂ ‰ËÌfiÛÈÂ˜ ÂÌÊ·Ó›ÛÂÈ˜ ÙÔ˘, ı· ˘‹Ú¯Â ÛÔ‚·Úfi Úfi-
‚ÏËÌ· ÌÂ ÙÈ˜ ∞Ú¯¤˜. 
∆¤ÏÔ˜ Ô  Stefano Tealdi Û¯ÔÏ›·ÛÂ fiÙÈ Ë ¯ıÂÛÈÓ‹ ÂÍ¤ÏÈÍË ÛÙÈ˜ È-
Ù·ÏÈÎ¤˜ ‰ËÌÔÙÈÎ¤˜ ÂÎÏÔÁ¤˜ fiÔ˘ Ô ªÂÚÏÔ˘ÛÎfiÓÈ ÓÈÎ‹ıËÎÂ ·fi
ÙÔÓ Û˘Ó·ÛÈÛÌfi ÙÔ˘ ƒÔÌ¿ÓÔ ¶ÚfiÓÙÈ Â›Ó·È ¤Ó· ÔÏ‡ ıÂÙÈÎfi ÁÂ-
ÁÔÓfi˜, ÂÓÒ Ô Tue Steen Muller ÂÈÛ‹Ì·ÓÂ fiÙÈ Ú¤ÂÈ fiÏÔÈ Ó·
ÚÔ‚ÏËÌ·ÙÈÛÙÔ‡ÌÂ ÌÂ ·ÊÔÚÌ‹ ÙÔ ÓÙÔÎÈÌ·ÓÙ¤Ú ¶ÔÏ›ÙË˜ ªÂÚ-
ÏÔ˘ÛÎfiÓÈ, Î·ıÒ˜ Ë πÙ·Ï›· ÌÔÚÂ› Ó· ÌËÓ Â›Ó·È Ë ÌfiÓË ̄ ÒÚ· Ô˘
‚·Û·Ó›˙ÂÙ·È ·fi ÙËÓ ‰È·ÏÔÎ‹ ÙˆÓ ª¤ÛˆÓ ª·˙ÈÎ‹˜ ∂ÓËÌ¤Úˆ-
ÛË˜ ÌÂ ÙËÓ ÔÏÈÙÈÎ‹ ÂÍÔ˘Û›·. 

¶PøTO ¶§ANO 10

™ÙËÓ Î·Ù¿ÌÂÛÙË ·›ıÔ˘Û· ™∆∞Àƒ√™ ∆√ƒ¡∂™ (¶ÚÔ‚Ï‹Ù· 1, §ÈÌ¿ÓÈ),  Ú·ÁÌ·ÙÔÔÈ‹ıËÎÂ ÙËÓ ∆ÂÙ¿ÚÙË
6 ∞ÚÈÏ›Ô˘ Î·È ÒÚ· 12.00 ÛÙÔ Ï·›ÛÈÔ ÙÔ˘ 7Ô˘ ºÂÛÙÈ‚¿Ï ¡ÙÔÎÈÌ·ÓÙ¤Ú – ∂ÈÎfiÓÂ˜ ÙÔ˘ 21Ô˘ ∞ÈÒÓ·,

‰È¿ÏÂÍË ÁÈ· ÙÔÓ ¶ÔÏÈÙÈÎfi ∫ÈÓËÌ·ÙÔÁÚ¿ÊÔ. ™ÙÔ Ï·›ÛÈÔ ÙË˜ ‰È¿ÏÂÍË˜ ÚÔ‚Ï‹ıËÎÂ Ë Ù·ÈÓ›· ÙˆÓ Andrei
Cairola Î·È Susan Gray ¶ÔÏ›ÙË˜ ªÂÚÏÔ˘ÛÎfiÓÈ. ¶·ÚÒÓ ÛÙËÓ ÚÔ‚ÔÏ‹  ‹Ù·Ó Ô ·Ú·ÁˆÁfi˜ ÙË˜ Stefano
Tealdi, Ô ÔÔ›Ô˜ ÌÂÙ¿ ÙÔ Ù¤ÏÔ˜ ÙË˜ ¤‰ˆÛÂ ‰È¿ÏÂÍË ÁÈ· ÙÔÓ ÔÏÈÙÈÎfi ÎÈÓËÌ·ÙÔÁÚ¿ÊÔ Î·È Û˘˙‹ÙËÛÂ ÌÂ ÙÔ
ÎÔÈÓfi. 

TA BPABEIA TOY ºE™TIBA§
∫·Ù¿ ÙÔ 7Ô ºÂÛÙÈ‚¿Ï ¡ÙÔÎÈÌ·ÓÙ¤Ú £ÂÛÛ·ÏÔÓ›ÎË˜ ı· ·ÔÓÂ-
ÌËıÔ‡Ó Ù¤ÛÛÂÚ· ‚Ú·‚Â›· ∫ÔÈÓÔ‡: 
ñ ¢¢‡‡ÔÔ  ‚‚ÚÚ··‚‚ÂÂ››··  ÔÔ˘̆  ··ÊÊÔÔÚÚÔÔ‡‡ÓÓ  ÛÛÂÂ  ÙÙ··ÈÈÓÓ››ÂÂ˜̃  ¿¿ÓÓˆ̂  ÙÙˆ̂ÓÓ  4455’’ (Ì›· ÂÏÏËÓÈÎ‹ Î·È Ì›·
Í¤ÓË). ™˘ÓÔ‰Â‡ÔÓÙ·È ·fi ÙÔ ¯ÚËÌ·ÙÈÎfi ¤·ıÏÔ ÙˆÓ 3.000 ÁÈ· ÙËÓ Î·ıÂÌ›·.  
ñ ¢¢‡‡ÔÔ  ‚‚ÚÚ··‚‚ÂÂ››··  ÔÔ˘̆  ··ÊÊÔÔÚÚÔÔ‡‡ÓÓ  ÛÛÂÂ  ÙÙ··ÈÈÓÓ››ÂÂ˜̃  ÎÎ¿¿ÙÙˆ̂  ÙÙˆ̂ÓÓ  4455’’ (Ì›· ÂÏÏËÓÈÎ‹ Î·È Ì›·
Í¤ÓË). ™˘ÓÔ‰¤˘ÔÓÙ·È ·fi ÙÔ ̄ ÚËÌ·ÙÈÎfi ¤·ıÏÔ ÙˆÓ 1.500 Â˘ÚÒ ÁÈ· ÙËÓ Î·-
ıÂÌ›·. 
°È· Ù· ‚Ú·‚Â›· ∫ÔÈÓÔ‡ ÂÏÏËÓÈÎ‹˜ Ù·ÈÓ›·˜ ¤¯Ô˘Ó ÙÔ ‰ÈÎ·›ˆÌ· Ó· ‰È·ÁˆÓÈ-
ÛÙÔ‡Ó fifiÏÏÂÂ˜̃  ÔÔÈÈ  ÂÂÏÏÏÏËËÓÓÈÈÎÎ¤¤˜̃  ÙÙ··ÈÈÓÓ››ÂÂ˜̃  ÔÔ˘̆  ÚÚ··ÁÁÌÌ··ÙÙÔÔÔÔÈÈÔÔ‡‡ÓÓ  ÚÚÒÒÙÙËË  ‰‰ËËÌÌfifiÛÛÈÈ··  ÚÚÔÔ--
‚‚ÔÔÏÏ‹‹  ÂÂ››ÙÙÂÂ  ··ÚÚÔÔ˘̆ÛÛÈÈ¿¿˙̇ÔÔÓÓÙÙ··ÈÈ  ÛÛÙÙÔÔ  ÂÂ››ÛÛËËÌÌÔÔ  ÚÚfifiÁÁÚÚ··ÌÌÌÌ··  ÂÂÈÈÙÙÂÂ  ÛÛÙÙÔÔ  ¶¶··ÓÓfifiÚÚ··ÌÌ··. 
°°ÈÈ··  ÙÙ··  ··ÓÓÙÙ››ÛÛÙÙÔÔÈÈ¯̄··  ‚‚ÚÚ··‚‚ÂÂ››··  ∫∫ÔÔÈÈÓÓÔÔ‡‡  ÍÍ¤¤ÓÓËË˜̃  ÙÙ··ÈÈÓÓ››··˜̃  ‰‰ÈÈ··ÁÁˆ̂ÓÓ››˙̇ÔÔÓÓÙÙ··ÈÈ  fifiÏÏÂÂ˜̃  ÔÔÈÈ  ÙÙ··ÈÈ--
ÓÓ››ÂÂ˜̃,,  ÂÂÎÎÙÙfifi˜̃  ··fifi  ··˘̆ÙÙ¤¤˜̃  ÔÔ˘̆  ··ÚÚÔÔ˘̆ÛÛÈÈ¿¿˙̇ÔÔÓÓÙÙ··ÈÈ  ÛÛÙÙ··  ÏÏ··››ÛÛÈÈ··  ÙÙˆ̂ÓÓ  ··ÊÊÈÈÂÂÚÚˆ̂ÌÌ¿¿ÙÙˆ̂ÓÓ..
∂ÈÏ¤ÔÓ, fiˆ˜ Â›Ó·È Î·ıÈÂÚˆÌ¤ÓÔ Î¿ıÂ ¯ÚfiÓÔ, ÚfiÎÂÈÙ·È Ó· ·ÔÓÂÌËıÂ› ÙÔ ‚‚ÚÚ··‚‚ÂÂ››ÔÔ  FFIIPPRREESSCCII ·-
fi ÙËÓ ¢ÈÂıÓ‹ ∂ÓˆÛË ∫ÚÈÙÈÎÒÓ ∫ÈÓËÌ·ÙÔÁÚ¿ÊÔ˘ ÛÂ Ì›· ÂÏÏËÓÈÎ‹ Î·È Ì›· Í¤ÓË Ù·ÈÓ›·. ∏ ÊÂÙÈÓ‹ KKÚÚÈÈ--
ÙÙÈÈÎÎ‹‹  ∂∂ÈÈÙÙÚÚÔÔ‹‹  ÙÙËË˜̃  FFIIPPRREESSCCII  ··ÚÙ›˙ÂÙ·È ·fi ÙÔ˘˜:

ñ Antti SELKOKARI, ºÈÓÏ·Ó‰›·, ÚfiÂ‰ÚÔ˜
ñ Maya Irina MCKECHNEAY, ∞˘ÛÙÚ›·
ñ Angelika KETTELHACK, °ÂÚÌ·Ó›·
ñ Viliam JABLONICKY, ™ÏÔ‚·Î›·
ñ ¢ËÌÔÛı¤ÓË˜ •πºπ§π¡√™, ∂ÏÏ¿‰·

TO EDN BPABEYEI TO YLE
°È· ÚÒÙË ÊÔÚ¿, ÙÔ EDN ·ÔÓ¤ÌÂÈ ‚Ú·‚Â›Ô ÁÈ· È‰È·›ÙÂÚË
Û˘Ì‚ÔÏ‹ ÛÙËÓ ·Ó¿Ù˘ÍË ÙÔ˘ Â˘Úˆ·˚ÎÔ‡ ÓÙÔÎÈÌ·ÓÙ¤Ú. ∆Ô
‚Ú·‚Â›Ô ·ÔÓ¤ÌÂÙ·È ÛÙÔ YLE, ÙË ÊÈÓÏ·Ó‰ÈÎ‹ Ú·‰ÈÔÊˆÓ›·-
ÙËÏÂfiÚ·ÛË.
∆Ô YLE ·ÔÙÂÏÂ› ̆ fi‰ÂÈÁÌ· ‰ËÌfiÛÈÔ˘ ÙËÏÂÔÙÈÎÔ‡ ÛÙ·ıÌÔ‡
Ô˘ ‚Ï¤ÂÈ ¤Ú· ·fi Ù· Û‡ÓÔÚ¿ ÙÔ˘. ∆Ô YLE ‰È·Ù˘ÒÓÂÈ ÙÔ
ÛÙfi¯Ô ÙÔ˘ ̂ ˜ ÂÍ‹˜: «∞Ó·˙ËÙÔ‡ÌÂ ‰ËÌÈÔ˘ÚÁÈÎ¿ ÓÙÔÎÈÌ·ÓÙ¤Ú
ÌÂ ¤ÓÙÔÓË ÚÔÛˆÈÎ‹ Ì·ÙÈ¿, ÎÈÓËÌ·ÙÔÁÚ·ÊÈÎfi ¯·Ú·ÎÙ‹Ú·
Î·È ·ÓıÚÒÈÓË ̆ fiÛÙ·ÛË». ∂ÔÌ¤Óˆ˜, ÁÈ· ‰ÈÔÚÁ·ÓˆÙ¤˜ fi-
ˆ˜ ÙÔ EDN, Ë ·ÚÔ˘Û›· ÂÓfi˜ ‹ ÂÚÈÛÛÔÙ¤ÚˆÓ ÂÎÚÔÛÒ-
ˆÓ ÙÔ˘ YLE ÛÙÔ ¿ÓÂÏ Â›Ó·È ··Ú·›ÙËÙË.

∏ Elia Werning ¤¯ÂÈ ÛÙÂÊıÂ› Ë «µ·Û›ÏÈÛÛ· ÙˆÓ Â˘Úˆ·˚ÎÒÓ ÓÙÔÎÈÌ·ÓÙ¤Ú». √ ‰È·‰Ô¯fi˜ ÙË˜, Erkki
Astala, Â›Ó·È Û‹ÌÂÚ· ¢ÈÂ˘ı˘ÓÙ‹˜ ™˘Ì·Ú·ÁˆÁÒÓ Ì·˙› ÌÂ ÙÔÓ Iikka Vehkalahti, ·Ó·Ï·Ì‚¿ÓÔÓÙ·˜
‰È·ÚÎÒ˜ Ó¤Â˜ ‰ÈÂıÓÂ›˜ Û˘Ì·Ú·ÁˆÁ¤˜ Î·È ÁÂÌ›˙ÔÓÙ·˜ ÙÔ ÚfiÁÚ·ÌÌ· ÙÔ˘ YLE TV2 ÌÂ ÔÈÔÙÈÎ¿ ÓÙÔ-
ÎÈÌ·ÓÙ¤Ú. ∂› ÛÂÈÚ¿ ÂÙÒÓ, Ë Leena Pasanen ‰ÈÂ˘ı‡ÓÂÈ ÙÔ YLE Teema. Œ¯ÂÈ ÚÔ-·ÁÔÚ¿ÛÂÈ Î·È Û˘-
Ì·Ú·Á¿ÁÂÈ ÙÔÓ ÌÂÁ·Ï‡ÙÂÚÔ ·ÚÈıÌfi ÓÙÔÎÈÌ·ÓÙ¤Ú ÛÙËÓ ∂˘ÚÒË. ∏ Leena Pasanen ·›ÚÓÂÈ Ú›ÛÎ· -̆
ÔÛÙËÚ›˙ÔÓÙ·˜ ÙÔ˘˜ ‰ËÌÈÔ˘ÚÁÔ‡˜ ÓÙÔÎÈÌ·ÓÙ¤Ú. ∆Ô ›‰ÈÔ ÈÛ¯‡ÂÈ ÁÈ· ÙËÓ Outi Saarikoski, Ô˘ Â›Ó·È ·-
ÁÔÚ·ÛÙ‹˜ ÁÈ· ÙÔ YLE TV2 Î·È ÙÔ YLE Teema, ·ÏÏ¿ Î·È ÙËÓ Jenny Westergaard, Ô˘ ÂÓ‰È·Ê¤ÚÂÙ·È
ÁÈ· ˘„ËÏ‹˜ ÔÈfiÙËÙ·˜ ÓÙÔÎÈÌ·ÓÙ¤Ú ÌÂ ÎÔÈÓˆÓÈÎfi Î·È ·ÓıÚˆÈÛÙÈÎfi ÂÚÈÂ¯fiÌÂÓÔ Î·È Ô˘ ¿ÓÙ· ÂÓÈ-
Û¯‡ÂÈ ÙÔ˘˜ ∂˘Úˆ·›Ô˘˜ ·ÓÂÍ¿ÚÙËÙÔ˘˜ ·Ú·ÁˆÁÔ‡˜ Î·È ÛÎËÓÔı¤ÙÂ˜.   
ªÂ ÌÂÁ¿ÏË ¯·Ú¿ ÙÔ EDN ·ÔÓ¤ÌÂÈ ·˘Ùfi ÙÔ ‚Ú·‚Â›Ô ÛÙÔ YLE.

MIA ¢ IA§E•H ° IA  TON ¶O§IT IKO K INHMATO°PAºO
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«∏ ÎÔÈÓˆÓ›· ‰ÂÓ ı¤ÏÂÈ Ó· ·ÎÔ‡ÛÂÈ ÁÈ· ÙÔÓ ∞Ï‚·-
Ófi Ô˘ ‰ÈÂÎ‰ÈÎÂ› ÙËÓ ÙÈÌ‹ ÙÔ˘. √ ∞‡ÁÔ˘ÛÙÔ˜ Ô˘
¤‰ÂÈ¯ÓÂ ·Ï¿ ÙËÓ ÂÏÏËÓÈÎ‹ ÎÔÈÓˆÓ›· ¤ÎÔ„Â
120.000 ÂÈÛÈÙ‹ÚÈ· ÂÓÒ Ô ŸÌËÚÔ˜, Ô˘ ¤ıÈÁÂ ÙÔ
Úfi‚ÏËÌ· ÂÓfi˜ ÌÂÙ·Ó¿ÛÙË, 13.000. ∂ÁÒ ‰ÂÓ Î¿-
Óˆ Ù·ÈÓ›Â˜ ÂÎÚÔÛˆÒÓÙ·˜ ÙÔ˘˜ ÌÂÙ·Ó¿ÛÙÂ˜ Ô‡ÙÂ
Â›Ì·È ÌË Î˘‚ÂÚÓËÙÈÎ‹ ÔÚÁ¿ÓˆÛË», ‰‹ÏˆÛÂ Ô ∫ˆÓ-
ÛÙ·ÓÙ›ÓÔ˜ °È¿ÓÓ·ÚË˜, ÙÔÓ›˙ÔÓÙ·˜ ˆ˜ ·˘Ùfi Â›Ó·È
¤Ó· ı¤Ì· Ô˘ ÏÂ›ÂÈ ·fi ÙÔ ÂÏÏËÓÈÎfi ÓÙÔÎÈÌ·ÓÙ¤Ú. 
«∏ ÌÂÙ·Ó¿ÛÙÂ˘ÛË Â›Ó·È Ê·ÈÓfiÌÂÓÔ Î·È fi¯È Úfi-
‚ÏËÌ·, ÂÊfiÛÔÓ ÙÔ Ú·ÁÌ·ÙÈÎfi Úfi‚ÏËÌ· Â›Ó·È Ë
ÊÙÒ¯ÂÈ·», ÍÂÎ·ı¿ÚÈÛÂ  Ô Î. ∂Û‰Ú¿˜ Î·È ·Ó·ÊÂ-
ÚfiÌÂÓÔ˜ ÛÙËÓ Î›ÙÚÈÓË ÁÚ·Ê‹ Ô˘ ÂÈÎÚ·ÙÂ› ÁÈ·
ÙÔ˘˜ ÌÂÙ·Ó¿ÛÙÂ˜ Â›Â ¯·Ú·ÎÙËÚÈÛÙÈÎ¿: «ŸÙ·Ó Â›-
Ó·È BÔÚÂÈÔËÂÈÚÒÙË˜ ÛËÌ·›ÓÂÈ ÔÏ˘ÌÈÔÓ›ÎË˜ Î·È
fiÙ·Ó Â›Ó·È ÎÏ¤ÊÙË˜ Â›Ó·È ∞Ï‚·Ófi˜ [...] √È ÌÂÙ·-
Ó¿ÛÙÂ˜ ‚Ô‹ıËÛ·Ó ÛÙËÓ ÔÈÎÔÓÔÌÈÎ‹ ·Ó¿Ù˘ÍË ÙË˜
¯ÒÚ·˜. √ÊÂ›ÏÔ˘ÌÂ Î¿ÔÈ· Ú¿ÁÌ·Ù· Û’ ·˘ÙÔ‡˜
ÙÔ˘˜ ·ÓıÚÒÔ˘˜ ÂÈ‰ÈÎ¿ ÛÙÔÓ ·ÁÚÔÙÈÎfi Î·È Î·-
Ù·ÛÎÂ˘·ÛÙÈÎfi ÙÔÌ¤·». 
°È· ÙÔÓ ªÔ˘ÁÈ¿Ú ∞ÏÈÌ¿ÓÈ ÙÔ Úfi‚ÏËÌ· ÂÓÙÔ›˙ÂÙ·È ÛÙËÓ Î·ı˘-
ÛÙ¤ÚËÛË ÙË˜ ¤Î‰ÔÛË˜ ¿‰ÂÈ·˜ ·Ú·ÌÔÓ‹˜ ·ÏÏ¿ Î·È ÛÙÔ ÁÂÁÔÓfi˜
fiÙÈ Ù· ·È‰È¿ Ô˘ ÁÂÓÓÈÔ‡ÓÙ·È ÛÙËÓ ∂ÏÏ¿‰· ‰ÂÓ ·›ÚÓÔ˘Ó ·˘ÙÔ-
Ì¿Ùˆ˜ ÙËÓ ˘ËÎÔfiÙËÙ·: «∞Ó·ÚˆÙÈ¤Ì·È ÙÈ ı· Á›ÓÂÈ ÌÂ Ù· ·È‰È¿
‰Â‡ÙÂÚË˜ ÁÂÓÈ¿˜. °È· ·Ú¿‰ÂÈÁÌ· ÚÔ¯ı¤˜ ÛÙÔÓ ·ÁÒÓ·, Ï¤ÂÈ Ë
ÎfiÚË ÌÔ˘: «ÓÈÎ‹Û·ÌÂ Ì·Ì¿»! ∂ÁÒ Î·È Ë Á˘Ó·›Î· ÌÔ˘ ‹Ì·ÛÙ·Ó

ÌÂ ÙËÓ ∞Ï‚·Ó›· Î·È Ë ÎfiÚË ÌÔ˘ ÌÂ ÙËÓ ∂ÏÏ¿‰·».
«√ ÌÂÙ·Ó¿ÛÙË˜ ÓÈÒıÂÈ fiÙÈ ‰ÂÓ ÚÔÛÙ·ÙÂ‡ÂÙ·È ·-

fi Ô˘ıÂÓ¿», ·Ú·Ù‹ÚËÛÂ Ô Ahmet Moavia ÌÈ-
ÏÒÓÙ·˜ ÁÈ· ÙË ÌÂÁ¿ÏË ‰È·ÊÔÚ¿ ÎÚ¿ÙÔ˘˜ Î·È ÎÔÈ-
ÓˆÓ›·˜. «∏ ÎÔÈÓˆÓ›· ËÁ·›ÓÂÈ ÌÚÔÛÙ¿ Î·È ÙÔ
ÎÚ¿ÙÔ˜ ›Ûˆ, ‚¿˙ÔÓÙ·˜ ÂÌfi‰È· ÛÙËÓ ÎÔÈÓˆÓÈÎ‹
¤ÓÙ·ÍË. ∞fi ÙË ÌÂÚÈ¿ ÙÔ˘ ÎÚ¿ÙÔ˘˜ Â›Ó·È Ë ·ÛÙ˘-
ÓÔÌ›· Î·È ·fi ÙËÓ ÎÔÈÓˆÓ›· Ë ÍÂÓÔÊÔ‚›· Î·È Ô
Ú·ÙÛÈÛÌfi˜.»
∞fi ÙËÓ ¿ÏÏË ÔÈ ÚfiÛÊ˘ÁÂ˜ ‚ÈÒÓÔ˘Ó ÌÈ· ·ÎfiÌ·
ÈÔ Ô‰˘ÓËÚ‹ Î·Ù¿ÛÙ·ÛË: ‰ÈÒÎÔÓÙ·È ·fi ÙËÓ ›‰È·
ÙÔ˘˜ ÙË ̄ ÒÚ·. ∫¿ıÂ ÚfiÛÊ˘Á·˜ Â›Ó·È ÌÂÙ·Ó¿ÛÙË˜
·ÏÏ¿ Î¿ıÂ ÌÂÙ·Ó¿ÛÙË˜ ‰ÂÓ Â›Ó·È ÚfiÛÊ˘Á·˜.
°È· ÙÔ ı¤Ì· ÙˆÓ ÚÔÛÊ‡ÁˆÓ Ì›ÏËÛÂ Ô ™‡ÚÔ˜
∫Ô˘ÏÔ¯¤ÚË˜: «À¿Ú¯Ô˘Ó 50.000 ¿ÙÔÌ· Ô˘ ˙Ë-
ÙÔ‡Ó Ó· Î·Ù·ı¤ÛÔ˘Ó ·›ÙËÛË ÁÈ· ¿Û˘ÏÔ Î·È ÌfiÓÔ
ÂÏ¿¯ÈÛÙÔÈ Î·Ù·Ê¤ÚÓÔ˘Ó Ó· ÙÔ Î¿ÓÔ˘Ó. ∆Ô ÎÚ¿ÙÔ˜
Â›Ó·È ÙÂÏÂ›ˆ˜ ·ÓÔÚÁ¿ÓˆÙÔ. ¡ÔÌÈÎfi Ï·›ÛÈÔ ˘-
¿Ú¯ÂÈ ·ÏÏ¿ Ë ÂÊ·ÚÌÔÁ‹ ¯ˆÏ·›ÓÂÈ».
«∏ ÁÂÓÈÎ‹ ÂÚÈÁÚ·Ê‹ ÙÔ˘ ÚÔ‚Ï‹Ì·ÙÔ˜ Ô‰ËÁÂ› ÛÂ

ÌÈ· Ù¿ÛË ··ÓıÚˆÔÔ›ËÛË˜. ∆Ô ÓÙÔÎÈÌ·ÓÙ¤Ú ÌÔÚÂ› Ó· ‰ÒÛÂÈ
·ÓıÚÒÈÓÔ ÚfiÛˆÔ Î·È Ó· Ì·˜ Î¿ÓÂÈ Ó· ÌÔÈÚ·ÛÙÔ‡ÌÂ Ù· ·È-
Ûı‹Ì·Ù¿ ÙÔ˘˜», ·Ó¤ÊÂÚÂ Ë Karen Farkas. 
™‡ÌÊˆÓ· ÌÂ ÙËÓ ∂˘Ù˘¯›· µÔ˘ÙËÚ¿ ÙÔ ÌÂÁ¿ÏÔ Úfi‚ÏËÌ· ÚÔÎ‡-
ÙÂÈ fiÙ·Ó ÔÈ ÌÂÙ·ÎÈÓ‹ÛÂÈ˜ ÙˆÓ Û˘ÓfiÚˆÓ Á›ÓÔÓÙ·È ¿Óˆ ·fi ÙÔ˘˜
·ÓıÚÒÔ˘˜ Î·È fi¯È ÙÔ ·ÓÙ›ÛÙÚÔÊÔ.

ŸÛÔ ·˘Í¿ÓÂÈ ÙÔ ¯¿ÛÌ· ÌÂÙ·Í‡ ÙˆÓ ÏÔ‡ÛÈˆÓ Î·È ÙˆÓ ÊÙˆ¯ÒÓ
¯ˆÚÒÓ ı· ˘¿Ú¯Ô˘Ó Ù¤ÙÔÈ· ÌÂÙ·Ó·ÛÙÂ˘ÙÈÎ¿ ÚÂ‡Ì·Ù·. ŒÙÛÈ, ÁÈ·
Ó· ·ÓÙÈÌÂÙˆ›ÛÔ˘ÌÂ ÛˆÛÙ¿ ·˘ÙÔ‡˜ ÙÔ˘˜ ·ÓıÚÒÔ˘˜ ı· Ú¤ÂÈ
Ó· ÂÓÛÙÂÚÓÈÛÙÔ‡ÌÂ ÚÒÙ· Ù· ‰ÈÎ·ÈÒÌ·Ù¿ ÙÔ˘˜, fi¯È ÌfiÓÔ Ù· ·ÙÔ-
ÌÈÎ¿ Î·È Ù· ÔÏÈÙÈÎ¿ ·ÏÏ¿ Î·È Ù· ÎÔÈÓˆÓÈÎ¿. 
«¶Ú¤ÂÈ Ù· ·È‰È¿ ·fi ÙËÓ ÙÚ˘ÊÂÚ‹ ËÏÈÎ›· Ó· Ì¿ıÔ˘Ó Ó· Û¤‚ÔÓÙ·È
ÙÔÓ ¿ÏÏÔÓ. ∫·È ·˘Ùfi Ì·ı·›ÓÂÙ·È Î˘Ú›ˆ˜ ÛÙÔ Û¯ÔÏÂ›Ô ·ÏÏ¿ Î·È ÛÙÔ
Û›ÙÈ», ̆ ÔÁÚ¿ÌÌÈÛÂ Ë ∞Ï›ÎË °ÈˆÙÔÔ‡ÏÔ˘, Ë ÔÔ›· ıÂˆÚÂ› ÙÔ ÓÙÔ-
ÎÈÌ·ÓÙ¤Ú ÔÏ‡ ¯Ú‹ÛÈÌÔ ÁÈ·Ù› ‰Â›¯ÓÂÈ ÌÈ· ·ÏËıÈÓ‹ ÈÛÙÔÚ›· ÈÔ ·Ó·-
ÙÚÈ¯È·ÛÙÈÎ‹ Î·È ·fi ÙËÓ ÈÔ ÌÂÁ¿ÏË Ê·ÓÙ·Û›· ÂÓfi˜ Û˘ÁÁÚ·Ê¤·. 
™ÙÔ ¿ÓÂÏ Û˘ÌÌÂÙÂ›¯·Ó ÔÈ: ∞Ï›ÎË °ÈˆÙÔÔ‡ÏÔ˘ (ÿ‰Ú˘Ì· ¶ÚÔÛÙ·-
Û›·˜ ∞ÓıÚˆ›ÓˆÓ ¢ÈÎ·ÈˆÌ¿ÙˆÓ), ∫ˆÓÛÙ·ÓÙ›ÓÔ˜ °È¿ÓÓ·ÚË˜ (ÛÎË-
ÓÔı¤ÙË˜), ¢·ÓÈ‹Ï ∂Û‰Ú¿˜ (¢ÈÂıÓ‹˜ √ÚÁ·ÓÈÛÌfi˜ ªÂÙ·Ó¿ÛÙÂ˘-
ÛË˜), Karen Farkas (⁄·ÙË ∞ÚÌÔÛÙÂ›· ÁÈ· ÙÔ˘˜ ¶ÚfiÛÊ˘ÁÂ˜),
™‡ÚÔ˜ ∫Ô˘ÏÔ¯¤ÚË˜ (∂ÏÏËÓÈÎfi ™˘Ì‚Ô‡ÏÈÔ ÁÈ· ÙÔ˘˜ ¶ÚfiÛÊ˘ÁÂ˜),
ªÔ˘ÁÈ¿Ú ∞ÏÈÌ¿ÓÈ (ÛÎËÓÔı¤ÙË˜ / ÂÎÚfiÛˆÔ˜ ºfiÚÔ˘Ì ∞Ï‚·-
ÓÒÓ ªÂÙ·Ó·ÛÙÒÓ), Ahmet Moavia (ºfiÚÔ˘Ì ÙˆÓ ÂÓ ∂ÏÏ¿‰È ªÂ-
Ù·Ó·ÛÙÒÓ), ∂˘Ù˘¯›· µÔ˘ÙËÚ¿ (Î·ıËÁ‹ÙÚÈ· ∞ÓıÚˆÔÏÔÁ›·˜ - ¶·-
ÓÂÈÛÙ‹ÌÈÔ ª·ÎÂ‰ÔÓ›·˜). ∆Ë Û˘˙‹ÙËÛË Û˘ÓÙfiÓÈÛÂ Ô ∞ÓÙÒÓË˜ ª·-
ÓÈÙ¿ÎË˜, (Î·ıËÁËÙ‹˜ ™˘ÓÙ·ÁÌ·ÙÈÎÔ‡ ¢ÈÎ·›Ô˘ - ∞¶£).

EÈÌ¤ÏÂÈ·: ŸÏÁ· KÔ˙¿ÙË

HÌÂÚ›‰· ÁÈ· ÙË ÌÂÙ·Ó¿ÛÙÂ˘ÛË Î·È Ù· ·ÓıÚÒÈÓ· ‰ÈÎ·ÈÒÌ·Ù·
™ÙÔ Ï·›ÛÈÔ ÙÔ˘ ·ÊÈÂÚÒÌ·ÙÔ˜ ÙÔ˘ ºÂÛÙÈ‚¿Ï «ªÂÙ·Ó¿ÛÙÂ˘ÛË Î·È ·ÓıÚÒÈÓ· ‰ÈÎ·ÈÒÌ·Ù·» Ú·ÁÌ·ÙÔ-

ÔÈ‹ıËÎÂ ËÌÂÚ›‰· ÌÂ ÙÔ ›‰ÈÔ ı¤Ì· ÙËÓ ∆Ú›ÙË, ÛÙËÓ ·›ıÔ˘Û· ™Ù·‡ÚÔ˜ ∆ÔÚÓ¤˜. ∏ Û˘˙‹ÙËÛË ÎÈÓ‹ıËÎÂ Á‡-
Úˆ ·fi Ù· ÁÂÓÈÎ¿ ÚÔ‚Ï‹Ì·Ù· ÙˆÓ ÌÂÙ·Ó·ÛÙÒÓ Î·È ÙˆÓ ÚÔÛÊ‡ÁˆÓ Î·Ù·Ï‹ÁÔÓÙ·˜ ÛÂ Û˘ÁÎÂÎÚÈÌ¤Ó·
Ô˘ ̆ ¿Ú¯Ô˘Ó ÛÙËÓ ∂ÏÏ¿‰· ·fi ÙË ÌË ÂÊ·ÚÌÔÁ‹ ÙˆÓ ÓfiÌˆÓ ÛÂ Î¿ÔÈÂ˜ ÂÚÈÙÒÛÂÈ˜ ·ÏÏ¿ Î·È ÙË˜ ÁÚ·-
ÊÂÈÔÎÚ·Ù›·˜ ÂÓÒ ¤ÁÈÓ·Ó Î·È ÌÈÎÚ¤˜ ·Ó·ÊÔÚ¤˜ ÛÙÔ ÓÙÔÎÈÌ·ÓÙ¤Ú. ∞ÚÓËÙÈÎ¿ Ê˘ÛÈÎ¿ Û¯ÔÏÈ¿ÛÙËÎÂ Î·È Ë ·-
Ô˘Û›· ÙË˜ ÔÏÈÙÂ›·˜ ·fi ÌÈ· Ù¤ÙÔÈ· ÂÎ‰‹ÏˆÛË.

™ Y ° X P O N A K O I N ø N I K A ¶ P O B § H M A T A K A I N T O K I M A N T E P

“√ ÌÂÙ·Ó¿ÛÙË˜ ÓÈÒ-
ıÂÈ fiÙÈ ‰ÂÓ ÚÔÛÙ·ÙÂ‡-
ÂÙ·È ·fi Ô˘ıÂÓ¿”

¶ A P A § § H § E ™ E K ¢ H § ø ™ E I ™
OÈ ÂÎ‰fiÛÂÈ˜ ÙÔ˘ 7Ô˘ ºÂÛÙÈ‚¿Ï 

PIERRE PERRAULT
ªÂ ÙËÓ Â˘Î·ÈÚ›· ÙÔ˘ ·ÊÈÂÚÒÌ·ÙÔ˜ ÛÙÔÓ ÛËÌ·ÓÙÈÎfi ∫·Ó·‰fi ÓÙÔ-
ÎÈÌ·ÓÙÂÚ›ÛÙ· Pierre Perrault ÌÂ ÂÓÓ¤· Ù·ÈÓ›Â˜, ÙÔ ÊÂÛÙÈ‚¿Ï ÂÎ‰›-
‰ÂÈ ÙÔ ‚È‚Ï›Ô Pierre Perrault ÙÔ ÔÔ›Ô ÂÚÈÏ·Ì‚¿ÓÂÈ: 
ñ ∂ÈÛ·ÁˆÁÈÎ¿ ÛËÌÂÈÒÌ·Ù· ·fi ÙÔÓ ∫·ÏÏÈÙÂ¯ÓÈÎfi ¢ÈÂ˘ı˘ÓÙ‹ ÙÔ˘

ºÂÛÙÈ‚¿Ï ¡ÙÔÎÈÌ·ÓÙ¤Ú ¢ËÌ‹ÙÚË ∂˚›‰Ë Î·È ÙÔÓ ÂÈÌÂÏËÙ‹ ÙË˜
¤Î‰ÔÛË˜ ¢ËÌ‹ÙÚË ∫ÂÚÎÈÓfi

ñ ªÂÏ¤ÙÂ˜ Î·È ÚÔÛÂÁÁ›ÛÂÈ˜ ¿Óˆ ÛÙÔ ¤ÚÁÔ ÙÔ˘ ÛÎËÓÔı¤ÙË ·fi
·Ó·Ï˘Ù¤˜ Î·È ÌÂÏÂÙËÙ¤˜ 

ñ KÂ›ÌÂÓÔ ÙÔ˘ ›‰ÈÔ˘ ÙÔ˘ ‰ËÌÈÔ˘ÚÁÔ‡ 
ñ ∑ÂÓÂÚ›Î, Û˘Ófi„ÂÈ˜, ÎÚÈÙÈÎ¤˜ ÚÔÛÂÁÁ›ÛÂÈ˜ fiÏˆÓ ÙˆÓ Ù·ÈÓÈÒÓ

Ô˘ ÚÔ‚¿ÏÏÔÓÙ·È ÛÙÔ Ï·›ÛÈÔ ÙÔ˘ ·ÊÈÂÚÒÌ·ÙÔ˜ ÛÙÔ ÊÂÛÙÈ‚¿Ï 
ñ ¶Ï‹ÚË˜ ÊÈÏÌÔÁÚ·Ê›·, ÂÚÁÔÁÚ·Ê›· Î·È ‚ÈÔÁÚ·ÊÈÎfi ÛËÌÂ›ˆÌ·
ñ ºˆÙÔÁÚ·ÊÈÎfi ˘ÏÈÎfi 

∂Î‰fiÛÂÈ˜: ºÂÛÙÈ‚¿Ï ∫ÈÓËÌ·ÙÔÁÚ¿ÊÔ˘ £ÂÛÛ·ÏÔÓ›ÎË˜.
∂ÈÌ¤ÏÂÈ·: ¢ËÌ‹ÙÚË˜ ∫ÂÚÎÈÓfi˜. 
™ÂÏ›‰Â˜: 48

PIRJO HONKASALO
ªÂ ÙËÓ Â˘Î·ÈÚ›· ÙÔ˘ ÌÈÎÚÔ‡ ·ÊÈÂÚÒÌ·ÙÔ˜ ÌÂ Ù¤ÛÛÂÚÈ˜ Ù·ÈÓ›Â˜
ÛÙËÓ ÛÔ˘‰·›· ºÈÓÏ·Ó‰‹ ÛÎËÓÔı¤ÙÈ‰· Pirjo Honkasalo, Ë Ô-
Ô›· ÙÈÌ¿ ÙÔ ÊÂÛÙÈ‚¿Ï ÌÂ ÙËÓ ·ÚÔ˘Û›· ÙË˜, ÙÔ ÊÂÛÙÈ‚¿Ï ·-
ÚÔ˘ÛÈ¿˙ÂÈ Ì›· ¤Î‰ÔÛË Ô˘ ÂÚÈÏ·Ì‚¿ÓÂÈ: 
ñ ∂ÈÛ·ÁˆÁÈÎfi ÎÂ›ÌÂÓÔ ÙÔ˘ ∫·ÏÏÈÙÂ¯ÓÈÎÔ‡ ¢ÈÂ˘ı˘ÓÙ‹ ÙÔ˘ ºÂÛÙÈ-

‚¿Ï ¡ÙÔÎÈÌ·ÓÙ¤Ú ¢ËÌ‹ÙÚË ∂˚›‰Ë
ñ ∑ÂÓÂÚ›Î, Û˘Ófi„ÂÈ˜, ÎÚÈÙÈÎ¿ ÎÂ›ÌÂÓ· fiÏˆÓ ÙˆÓ Ù·ÈÓÈÒÓ Ô˘

ÚÔ‚¿ÏÏÔÓÙ·È ÛÙÔ Ï·›ÛÈÔ ÙÔ˘ ·ÊÈÂÚÒÌ·ÙÔ˜ ÛÙÔ ÊÂÛÙÈ‚¿Ï 
ñ ºÈÏÌÔÁÚ·Ê›·, ÂÚÁÔÁÚ·Ê›· 
ñ ºˆÙÔÁÚ·ÊÈÎfi ˘ÏÈÎfi 

∂Î‰fiÛÂÈ˜: ºÂÛÙÈ‚¿Ï ∫ÈÓËÌ·ÙÔÁÚ¿ÊÔ˘ £ÂÛÛ·ÏÔÓ›ÎË˜
∂ÈÌ¤ÏÂÈ·: ¢ËÌ‹ÙÚË˜ ∫ÂÚÎÈÓfi˜
™ÂÏ›‰Â˜: 16

Pitching Forum 2005 (6-10 AÚÈÏ›Ô˘)

°È· ¤‚‰ÔÌË Û˘ÓÂ¯‹ ¯ÚÔÓÈ¿, ÛÙÔ Ï·›-
ÛÈÔ ÙÔ˘ ºÂÛÙÈ‚¿Ï NÙÔÎÈÌ·ÓÙ¤Ú
£ÂÛÛ·ÏÔÓ›ÎË˜ - EÈÎfiÓÂ˜ ÙÔ˘ 21Ô˘
AÈÒÓ·, Ú·ÁÌ·ÙÔÔÈÂ›Ù·È ·fi ÙÈ˜ 6
¤ˆ˜ ÙÈ˜  10  ∞ÚÈÏ›Ô˘, ÙÔ Pitching
Forum 2005, Ô˘ ‰ÈÔÚÁ·ÓÒÓÂÈ ÙÔ

E˘Úˆ·˚Îfi ¢›ÎÙ˘Ô NÙÔÎÈÌ·ÓÙ¤Ú
(EDN) ÛÂ Û˘ÓÂÚÁ·Û›· ÌÂ ÙÔ ºÂÛÙÈ‚¿Ï
NÙÔÎÈÌ·ÓÙ¤Ú £ÂÛÛ·ÏÔÓ›ÎË˜.

¶ÚfiÎÂÈÙ·È ÁÈ· ¤Ó· «‰ÈÂıÓ¤˜ Ú·ÓÙÂ‚Ô‡» ÌÂ ÙË Û˘ÌÌÂÙÔ¯‹ ¯ˆÚÒÓ
·fi fiÏË ÙËÓ E˘ÚÒË, Ô˘ ‰›ÓÂÈ ÙËÓ Â˘Î·ÈÚ›· ÛÙÔ˘˜ ŒÏÏËÓÂ˜ Â-
·ÁÁÂÏÌ·Ù›Â˜ ÙÔ˘ ÔÙÈÎÔ·ÎÔ˘ÛÙÈÎÔ‡ ¯ÒÚÔ˘, Ó· ·ÚÔ˘ÛÈ¿ÛÔ˘Ó
Î·È Ó· ÚÔˆı‹ÛÔ˘Ó ÙÔ ¤ÚÁÔ ÙÔ˘˜, ÛÂ ÙËÏÂÔÙÈÎÔ‡˜ ÛÙ·ıÌÔ‡˜
ÙË˜ ¯ÒÚ·˜ Ì·˜, ·ÏÏ¿ Î·È ÙÔ˘ ÂÍˆÙÂÚÈÎÔ‡.
√È Û˘ÌÌÂÙ¤¯ÔÓÙÂ˜ ·Ú¯ÈÎ¿ ÂÓËÌÂÚÒÓÔÓÙ·È ÁÈ· ÙËÓ Î›ÓËÛË ÙˆÓ
ÓÙÔÎÈÌ·ÓÙ¤Ú ÛÙËÓ ·ÁÔÚ¿ ÙË˜ ¢˘ÙÈÎ‹˜ ∂˘ÚÒË˜ Î·È Û˘Ó·ÓÙÔ‡Ó
·Ú·ÁˆÁÔ‡˜ Î·È ÂÈ‰ÈÎÔ‡˜ ·fi ¿ÏÏÂ˜ ¯ÒÚÂ˜ ÙË˜ ∂˘ÚÒË˜, ÌÂ ÙË
Û˘Ó‰ÚÔÌ‹ ÙˆÓ ÔÔ›ˆÓ ÂÎ·È‰Â‡ÔÓÙ·È ÛÙËÓ ·Ó¿Ù˘ÍË Î·È ÛˆÛÙ‹
·ÚÔ˘Û›·ÛË ÙˆÓ project ÙÔ˘˜ ÛÙË ‰ÈÂıÓ‹ ·ÁÔÚ¿. 
∫¿ıÂ ·Ú·ÁˆÁfi˜ ÚfiÎÂÈÙ·È Ó· Ê¤ÚÂÈ ¤Ó· project ÁÈ· ÓÙÔÎÈÌ·-
ÓÙ¤Ú Î·È  ÂÂÈÚ·Ì¤ÓÔÈ Û˘Ó¿‰ÂÏÊÔÈ ·fi ¿ÏÏÂ˜ Â˘Úˆ·˚Î¤˜ ¯Ò-
ÚÂ˜ ÎÚ›ÓÔ˘Ó Î·È ‚ÂÏÙÈÒÓÔ˘Ó ÙËÓ ·ÚÔ˘Û›·Û‹ ÙÔ˘˜, ÎÚ›ÓÔÓÙ·˜
·Ú¿ÏÏËÏ· ÙÈ˜ ‰˘Ó·ÙfiÙËÙÂ˜ Î›ÓËÛË˜ Ô˘ ¤¯Ô˘Ó ÛÙËÓ ·ÁÔÚ¿.  O
Î‡ÚÈÔ˜ ÛÙfi¯Ô˜ ÁÈ· ÙÔ˘˜ Û˘ÌÌÂÙ¤¯ÔÓÙÂ˜ Â›Ó·È Ó· ÚÔÂÙÔÈÌ·ÛÙÔ‡Ó
ÁÈ· ÙÔ pitching (·ÚÔ˘Û›·ÛË) Ô˘ ı· Î¿ÓÔ˘Ó ·¤Ó·ÓÙÈ ÛÂ ¤Ó·
¿ÓÂÏ Â˘Úˆ·›ˆÓ comissioning editors (˘Â‡ı˘ÓÔÈ ·Ó¿ıÂÛË˜)
·fi ‰È¿ÊÔÚ· ÙËÏÂÔÙÈÎ¿ Î·Ó¿ÏÈ· ÙË˜ E˘ÚÒË˜.
MÂ ‰Â‰ÔÌ¤ÓË ÙËÓ ÚÔËÁÔ‡ÌÂÓË ÂÌÂÈÚ›· ÙˆÓ ¤ÍÈ ÙÂÏÂ˘Ù·›ˆÓ Â-
ÙÒÓ, Ë Û˘Ó¿ÓÙËÛË ÎÚ›ÓÂÙ·È ÂÍ·ÈÚÂÙÈÎ¿ ÛËÌ·ÓÙÈÎ‹ ÁÈ· ÙËÓ ·ÓÙ·Ï-
Ï·Á‹ ·fi„ÂˆÓ Î·È ÙËÓ ·Ó¿Ù˘ÍË Û˘ÓÂÚÁ·ÛÈÒÓ ÛÙÔÓ ÔÙÈÎÔ·-
ÎÔ˘ÛÙÈÎfi ÙÔÌ¤·. ™ÙË ÊÂÙÈÓ‹ Û˘Ó¿ÓÙËÛË ÙÔ˘ Pitching Forum
2005, oÈ ŒÏÏËÓÂ˜ ·Ú·ÁˆÁÔ›, ÌÂ Û˘Ó·‰¤ÏÊÔ˘˜ ÙÔ˘˜, ı· ¤¯Ô˘Ó
ÙËÓ Â˘Î·ÈÚ›· Ó· ·ÚÔ˘ÛÈ¿ÛÔ˘Ó projects ÛÙÔ˘˜ ÂÎÚÔÛÒÔ˘˜ Â˘-
Úˆ·˚ÎÒÓ Î·È ÂÏÏËÓÈÎÒÓ ÙËÏÂÔÙÈÎÒÓ ÛÙ·ıÌÒÓ, ÛÎÔÂ‡ÔÓÙ·˜
ÛÙË ÒÏËÛË.

TÔ 7Ô ºÂÛÙÈ‚¿Ï NÙÔÎÈÌ·ÓÙ¤Ú Ù·ÍÈ‰Â‡ÂÈ
ÛÙËÓ AÏÂÍ·Ó‰ÚÔ‡ÔÏË Î·È ÙË KÔ˙¿ÓË

°È· ÚÒÙË ÊÔÚ¿ Ê¤ÙÔ˜ ÔÈ
¶ÂÚÈÊÂÚÂÈ·Î¤˜ EÎ‰ËÏÒ-
ÛÂÈ˜ ÙÔ˘ ºÂÛÙÈ‚¿Ï ¡ÙÔÎÈ-
Ì·ÓÙ¤Ú £ÂÛÛ·ÏÔÓ›ÎË˜ –
∂ÈÎfiÓÂ˜ ÙÔ˘ 21Ô˘ ∞ÈÒÓ·
ı· Ù·ÍÈ‰¤„Ô˘Ó ÛÂ ‰‡Ô fi-
ÏÂÈ˜ ÙË˜ EÏÏ¿‰·˜: ÛÙËÓ
AÏÂÍ·Ó‰ÚÔ‡ÔÏË, ·fi ÙÈ˜
10 ¤ˆ˜ Î·È ÙÈ˜ 12 AÚÈÏ›-
Ô˘ ÛÙÔ ¢ËÌÔÙÈÎfi £¤·ÙÚÔ
ÙË˜ fiÏË˜ Î·È ÛÙËÓ KÔ˙¿-
ÓË, ÙÔ ‰È‹ÌÂÚÔ 13 Î·È 14
AÚÈÏ›Ô˘, ÛÙËÓ ·›ıÔ˘Û·
«OÏ‡ÌÈÔÓ».
T· ÓÙÔÎÈÌ·ÓÙ¤Ú Ô˘ ÂÈÏ¤-
¯ıËÎ·Ó ÁÈ· Ó· ÚÔ‚ÏË-
ıÔ‡Ó ÛÙÈ˜ ‰‡Ô ·˘Ù¤˜ fi-
ÏÂÈ˜ Â›Ó·È:
TTÒÒÚÚ··  ÎÎ¿¿ÓÓˆ̂  fifiÓÓÂÂÈÈÚÚ·· ÙÔ˘ °ÈÒÚÁÔ˘ ∑¤Ú‚·, RRooggeerr  TToouuppiinn--¶¶··ÓÓÙÙÔÔ--
ÒÒÏÏËË˜̃, ÙÔ˘ Benoit Pilon ·fi ÙÔÓ ∫·Ó·‰¿, ŒŒÓÓ··  ÌÌ··ÚÚ  ÛÛÙÙÔÔ  ÛÛÙÙ··ıı--
ÌÌfifi  ÙÙËË˜̃  BBÈÈÎÎÙÙfifiÚÚÈÈ·· ÙÔ˘ Dawid Leszek ·fi ÙËÓ ¶ÔÏˆÓ›·,  OO  ÁÁ‡‡ÚÚÔÔ˜̃
ÙÙÔÔ˘̆  ıı··ÓÓ¿¿ÙÙÔÔ˘̆ ÙÔ˘ £fi‰ˆÚÔ˘ ∫·Ï¤ÛË, HHÏÏ››··˜̃  ¶¶ÂÂÙÙÚÚfifiÔÔ˘̆ÏÏÔÔ˜̃--ŒŒÓÓ··˜̃
ÎÎfifiÛÛÌÌÔÔ˜̃  ˘̆fifiÁÁÂÂÈÈÔÔ˜̃ ÙË˜ ∫·ÏÏÈfiË˜ §ÂÁ¿ÎË, HH  ··ÈÈÛÛııËËÙÙÈÈÎÎfifi˜̃  ÙÔ˘
Sergio Oksman ·fi ÙËÓ πÛ·Ó›·, WWhhiissttlleebblloowweerrss--OOÈÈ  ÛÛ‡‡ÁÁ¯̄ÚÚÔÔÓÓÔÔÈÈ
‹‹ÚÚˆ̂ÂÂ˜̃ ÙÔ˘ ™Ù¤ÏÈÔ˘ ∫Ô‡ÏÔÁÏÔ˘, ∏∏  AAÓÓÙÙÚÚÈÈ¿¿ÓÓ··  ÛÛÙÙËËÓÓ  AAıı‹‹ÓÓ·· ÙË˜
ª·Ú›·˜ §ÂˆÓ›‰·, IItt’’ss  aa  ssaadd  ssttoorryy ÙË˜ ÃÚ‡Û·˜ ∆˙ÂÏ¤Ë Î·È EEÎÎÙÙfifi˜̃
ÛÛ¯̄ÂÂ‰‰››ÔÔ˘̆ ÙÔ˘ ª¤ÓÈÔ˘ ¢›ÙÛ·.
OÈ ¶ÂÚÈÊÂÚÂÈ·Î¤˜ ÂÎ‰ËÏÒÛÂÈ˜ Ú·ÁÌ·ÙÔÔÈÔ‡ÓÙ·È ÌÂ ÙË ¯ÔÚË-
Á›· ÙÔ˘ YÔ˘ÚÁÂ›Ô˘ M·ÎÂ‰ÔÓ›·˜-£Ú¿ÎË˜ Î·È ÌÂ ÙË Û˘ÓÂÚÁ·Û›·
ÙË˜ ¡ÔÌ·Ú¯È·Î‹˜ ∞˘ÙÔ‰ÈÔ›ÎËÛË˜ PÔ‰fiË˜-Œ‚ÚÔ˘, ÙÔ˘ ¢‹ÌÔ˘
∞ÏÂÍ·Ó‰ÚÔ‡ÔÏË˜, ÙË˜ ∫ÈÓËÌ·ÙÔÁÚ·ÊÈÎ‹˜ §¤Û¯Ë˜ ∞ÏÂÍ·Ó-
‰ÚÔ‡ÔÏË˜, ÙÔ˘ ¢‹ÌÔ˘ ∫Ô˙¿ÓË˜ Î·È ÙË˜ ∫ÈÓËÌ·ÙÔÁÚ·ÊÈÎ‹˜ §¤-
Û¯Ë˜ ∫Ô˙¿ÓË˜.

Ahmet Moavia
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O§YM¶ION

12:30 - Special Screenings - Open Forum
∏ ∂∫¢ƒ√ª∏ - πø∞¡¡π¡∞ 95’
Christos KARAKASIS ñ Greece/2004
H ∂Î‰ÚÔÌ‹ ÍÂÎ›ÓËÛÂ Û·Ó ¤Ó· ÓÙÔÎÈÌ·ÓÙ¤Ú ÌÂ ¤ÓÙÔÓË ÙËÓ
·Ó·˙‹ÙËÛË ÙÔ˘ ¯ÒÚÔ˘ ÛÂ Û¯¤ÛË ÌÂ ÙÔÓ ¯ÚfiÓÔ Î·È ÙÔÓ
ÙfiÔ Î·È Ò˜ ·˘Ùfi ÂÎÊÚ¿˙ÂÙ·È ÛÙËÓ Î·ıËÌÂÚÈÓ‹ ̇ ˆ‹ Î·È
ÂËÚÂ¿˙ÂÈ ÙÔ˘˜ ·ÓıÚÒÔ˘˜ Î·È ÙÈ˜ Û˘Ó‹ıÂÈÂ˜ ÙÔ˘˜. 

14:30 - Pierre Perrault Tribute
∆√ ∫∆∏¡√™ ¶√À §∞ª¶Àƒπ∑∂π 128’
Pierre PERRAULT ñ Canada/1982
ªÈ· ·Ú¤· ¿ÓÙÚÂ˜ ËÁ·›ÓÂÈ ÁÈ· Î˘Ó‹ÁÈ. ™ÙËÓ ÔÌ¿‰· ˘-
¿Ú¯Ô˘Ó ‰‡Ô ¿Û¯ÂÙÔÈ: Ô ªÔ˘Ï¤, ÓÂ·Úfi ÔÈËÙ‹ Ô˘
ÚÔÙÈÌ¿ ÙÔ ÙfiÍÔ ·fi ÙÔ fiÏÔ, Î·È Ô ™·ÁÈfi, ÙÔÓ ÔÔ›Ô Ô
ªÔ˘Ï¤ Ì˘Â› ÛÙËÓ Ù¤¯ÓË ÙË˜ ÙÔÍÔ‚ÔÏ›·˜. 

17:00 - Pierre Perrault Tribute
ªπ∞ Ãøƒ∞ Ãøƒπ™ ™À¡∂™∏! 118’
Pierre PERRAULT ñ Canada/1970
1970: Ô ÂıÓÈÎÈÛÌfi˜ ÙÔ˘ ∫ÂÌ¤Î ‚Ú›ÛÎÂÙ·È ÛÙÔ ˙ÂÓ›ı. √
¶ÂÚfi Á‡ÚÈÛÂ ·˘Ù‹Ó ÙËÓ Ù·ÈÓ›· ÁÈ· Ó· ‰Â›ÍÂÈ ÛÙÔ˘˜ ÂÎÙfi˜
∫ÂÌ¤Î ∫·Ó·‰Ô‡˜ Ò˜ ÌÈ· ·›ÛıËÛË ÎÔÈÓfiÙËÙ·˜ ÌÔÚÂ›
Ó· ÂÍÂÏÈ¯ıÂ› ÛÂ Û˘Ó·›ÛıËÌ· ÂıÓÈÛÌÔ‡.

19:30 - Portraits
√ ¶π¡∞∫∞™ 33’
Katerina PATRONI ñ Greece, Finland/2005
O ∫›ÌÔ Ì·˙Â‡ÂÈ Ê‡ÏÏ·, Ï¿ÛË Î·È ¯ÚÒÌ·Ù·, ÎÈ ·Ú¯›-
˙ÂÈ Ó· ˙ˆÁÚ·Ê›˙ÂÈ ‰›Ï· ÛÙË Ï›ÌÓË.

∏§π∞™ ¶∂∆ƒ√¶√À§√™ - ∂¡∞™ ∫√™ª√™ À¶√°∂π√™ 61’
Kalliopi LEGAKI ñ Greece/2004
O ¶ÂÙÚfiÔ˘ÏÔ˜ ‹Ù·Ó Ô ÚÒÙÔ˜ Ï·ÔÁÚ¿ÊÔ˜ ÛÙËÓ ∂Ï-
Ï¿‰· Ô˘ ·Û¯ÔÏ‹ıËÎÂ ÌÂ ÙÔ ÂÚÈıÒÚÈÔ. √ Ê·Îfi˜ ÙÔÓ
Û˘Ó·ÓÙ¿ÂÈ ÛÙÔ ÁÚ·ÊÂ›Ô ÙÔ˘, ÛÙÔ ¶·Ú›ÛÈ, fiÔ˘ ¤˙ËÛÂ
·˘ÙÔÂÍfiÚÈÛÙÔ˜ Ù· ÙÂÏÂ˘Ù·›· ÙÚÈ¿ÓÙ· ¯ÚfiÓÈ·. 

22:00 - Stories to Tell
WHISTLEBLOWERS - √π ™À°Ãƒ√¡√π ∏ƒø∂™ 65’
Stelios KOULOGLOU ñ Greece/2005
∏ ÈÛÙÔÚ›· ÂÙ¿ ·ÓıÚÒˆÓ Ô˘ Î·ÏÔ‡ÓÙ·È Ó· ·ÔÊ·-
Û›ÛÔ˘Ó ·Ó ı· Ú¤ÂÈ Ó· ˘·ÎÔ‡ÛÔ˘Ó ÛÙÔ ÓfiÌÔ ‹ ÛÂ
˘„ËÏfiÙÂÚÂ˜ ËıÈÎ¤˜ ·Í›Â˜, ‰È·ÎÈÓ‰˘ÓÂ‡ÔÓÙ·˜ ÙËÓ Â-
ÏÂ˘ıÂÚ›· Î·È ÙË ˙ˆ‹ ÙÔ˘˜.

23:45 - Nighttime Moods
BE HERE TO LOVE ME:
A FILM ABOUT TOWNES VAN ZANDT 99’

Margaret BROWN ñ USA/2004
TÔ ÔÚÙÚ¤ÙÔ ÂÓfi˜ ÛÔ˘‰·›Ô˘ ∞ÌÂÚÈÎ·ÓÔ‡ Û˘Óı¤ÙË
Î·È ÛÙÈ¯Ô˘ÚÁÔ‡, Ô ÔÔ›Ô˜ ¤¯ÂÈ Û˘ÓÂÚÁ·ÛÙÂ› ÌÂ Ù·
ÛÔ˘‰·ÈfiÙÂÚ· ÔÓfiÌ·Ù· ÙÔ˘ ÌÔ˘ÛÈÎÔ‡ ¯ÒÚÔ˘. ∆Ô ÊÈÏÌ
‰È·ı¤ÙÂÈ ·Ú¯ÂÈ·Îfi ˘ÏÈÎfi Î·È Û˘ÓÂÓÙÂ‡ÍÂÈ˜ ·ÓıÚÒ-
ˆÓ Ô˘ ÂÚÁ¿ÛÙËÎ·Ó Ì·˙› ÙÔ˘.

¶AY§O™ ZANNA™

13:00 - Focus: Human Rights Watch
¢π∫∞πøª∞ ™∆∏ ∑ø∏: ƒ√π, °π√™π, ∆√∆π, §∂¡∞ 112’
Duco TELLEGEN ñ Netherlands/2004
√ ƒfiÈ (10) Î·È Ë ÔÈÎÔÁ¤ÓÂÈ¿ ÙÔ˘ ‰Ô˘ÏÂ‡Ô˘Ó ÛÙ· ¯Ú˘-
ÛˆÚ˘¯Â›·. √ °ÈfiÛÈ (16) ¤¯ÂÈ ¤Ó· Â›‰Ô˜ ·˘ÙÈÛÌÔ‡.  √

ª·Û¿È ·Ù¤Ú·˜ ÙË˜ 14¯ÚÔÓË˜ ∆fiÙÈ ı¤ÏÂÈ Ó· ÙËÓ ·-
ÓÙÚ¤„ÂÈ. ∏ §¤Ó· (12) ̇ ÂÈ ÌÂ ·Ó¿‰Ô¯Ô ÌËÙ¤Ú·, ÌÈ· Ô˘
Ë ÌËÙ¤Ú· ÙË˜ ‰ÂÓ ÌÔÚÂ› Ó· ÙË ÊÚÔÓÙ›ÛÂÈ.

15:30 - Habitat
∆√ ∫√ƒ∞∫π 35’
Esa NISSI ñ Finland/2004
∫·ıÒ˜ ÙÔ Î·ÏÔÎ·›ÚÈ ÙÂÏÂÈÒÓÂÈ, Ù· ÎÔÚ¿ÎÈ· ÌÂÙ·Ó·-
ÛÙÂ‡Ô˘Ó ÚÔ˜ ÙËÓ ∫ÂÓÙÚÈÎ‹ ∂˘ÚÒË, ÌÂÚÈÎ¿ fiÌˆ˜ ÍÂ-
¯ÂÈÌˆÓÈ¿˙Ô˘Ó ÛÙËÓ ·ÙÚ›‰· ÙÔ˘˜. ∏ Ù·ÈÓ›· ·ÊËÁÂ›Ù·È ÙËÓ
ÈÛÙÔÚ›· ÂÓfi˜ ÎÔÚ·ÎÈÔ‡ Ô˘ ·ÔÊ·Û›˙ÂÈ Ó· ·Ú·ÌÂ›ÓÂÈ… 

Views of the World
¶√ƒ¡∂π∞ ¶π™ø ∞¶√ ∆√ º∂ƒ∂∆∑∂ 58’
Nahid PERSSON ñ Denmark/2004
¢˘Ô Á˘Ó·›ÎÂ˜ ÛÂ ÌÈ· fiÏË ÙÔ˘ IÚ¿Ó Â›Ó·È Â›Ó·È ·Ó·-
ÁÎ·ÛÌ¤ÓÂ˜ Ó· ˙Ô˘Ó ÛÙËÓ ·Ó‰ÚÔÎÚ·ÙÔ‡ÌÂÓË ÎÔÈÓˆÓ›·
ÙÔ˘ πÚ¿Ó, ÂÚÁ·˙fiÌÂÓÂ˜ ˆ˜ fiÚÓÂ˜ ÛÙÔ ‰ÚfiÌÔ.  

18:00 - Focus: Human Rights Watch
µ°∞π¡√¡∆∞™ ∞¶’ ∆∞ Ã∞§∞™ª∞∆∞ 63’
Margaret LOESCHER ñ United Kingdom/2004
∆ÔÓ ∞‡ÁÔ˘ÛÙÔ ÙÔ˘ 2003, Ô °ÎÈÏ §¤ÛÂÚ ÎÈ ÔÈ Û˘ÓÂÚ-
Á¿ÙÂ˜ ÙÔ˘ ‚Ú›ÛÎÔÓÙ·Ó ÛÂ Û‡ÛÎÂ„Ë ÛÙË B·Á‰¿ÙË fiÙ·Ó
¤Ó· ÊÔÚÙËÁfi ÁÂÌ¿ÙÔ ÂÎÚËÎÙÈÎ¿ Î·ÚÊÒıËÎÂ ÛÙÔ Ï¿È
ÙÔ˘ ÎÙÈÚ›Ô˘. √ °ÎÈÏ ‹Ù·Ó Ô ÌfiÓÔ˜ Ô˘ Â¤˙ËÛÂ.

Stories to Tell
√π∫√°∂¡∂π∞∫√ ¶√ƒ∆ƒ∂∆√ 28’
Patricia RIGGEN ñ USA/2004
O ƒ›ÙÛ·ÚÓÙ Î·È Ë ¡Ù·˚¿Ó· ·ÊËÁÔ‡ÓÙ·È Ù· ÎÔÈÓˆÓÈÎ¿ Â-
Ìfi‰È· Ô˘ ‚Ú‹ÎÂ Ë ÔÈÎÔÁ¤ÓÂÈ¿ ÙÔ˘˜ ÛÙÔ ‰ÚfiÌÔ ÙË˜, fi-
ˆ˜ Ô Ú·ÙÛÈÛÌfi˜, Ë ÊÙÒ¯ÂÈ·, Ù· Ó·ÚÎˆÙÈÎ¿ Î·È ÙÔ AIDS.

20:30 - Pirjo Honkasalo Spotlight
∆πª∏∆π∫∏ ∂∫¢∏§ø™∏ °π∞ ∆∏ PIRJO HONKASALO
3 ¢øª∞∆π∞ ∆∏™ ª∂§∞°Ã√§π∞™ 106’
Pirjo HONKASALO ñ Finland/2004
™ÙÔ ÓËÛ› ∫ÚfiÓÛÙ·ÓÙ Ô ¶Ô‡ÙÈÓ ¤¯ÂÈ È‰Ú‡ÛÂÈ ÌÈ· ÛÙÚ·-
ÙÈˆÙÈÎ‹ Û¯ÔÏ‹ ÁÈ· ÔÚÊ·Ó¿ ·È‰È¿. ∞fi ÙÔ ∫ÚfiÓÛÙ·ÓÙ
Ë Ù·ÈÓ›· Ù·ÍÈ‰Â‡ÂÈ ÛÙËÓ ∆ÛÂÙÛÂÓ›·, fiÔ˘ ·Ì¤ÙÚËÙ·
·È‰È¿ ¤¯Ô˘Ó ÌÂ›ÓÂÈ ÔÚÊ·Ó¿ ·fi ÙÔ˘˜ ƒÒÛÔ˘˜... 

23:00 - Stories to Tell
√ °Àƒ√™ ∆√À £∞¡∞∆√À 26’
Thodoros KALESIS ñ Greece/2005
ªÔÙÔÛÈÎÏÂÙÈÛÙ¤˜ ÂÚÈÛÙÚ¤ÊÔÓÙ·È ÛÙÔ ÂÛˆÙÂÚÈÎfi Â-
Ófi˜ ÙÂÚ¿ÛÙÈÔ˘ Î˘Ï›Ó‰ÚÔ˘, Î¿ÓÔÓÙ·˜ ÂÈÎ›Ó‰˘Ó· ÓÔ‡-
ÌÂÚ·. ¶ÂÚÈÊÂÚfiÌÂÓÔÈ Û·Ó ÓÔÌ¿‰Â˜, ÚÔÛÊ¤ÚÔ˘Ó ı¤-
·Ì· ÛÂ ·ÏÔ‡˜ ·ÓıÚÒÔ˘˜ ÙË˜ Â·Ú¯›·˜. 

∂∫∆√™ ™Ã∂¢π√À 63’
Menios DITSAS ñ Greece/2004
∏ Ù·ÈÓ›· ·Ó·Ê¤ÚÂÙ·È ÛÙËÓ ÎÔÈÓfiÙËÙ· ÙˆÓ ÙÛÈÁÁ¿ÓˆÓ.
M·˜ ÏËÚÔÊÔÚÂ› ÁÈ· ÙËÓ Î·Ù·ÁˆÁ‹ ÙÔ˘˜, ÙËÓ ÈÛÙÔÚ›·
ÙÔ˘˜ Î·È Ù· Î·ıËÌÂÚÈÓ¿ ÚÔ‚Ï‹Ì·Ù¿ ÙÔ˘˜ ÛÙÔ ¯ÒÚÔ
ÙË˜ ∂ÏÏ¿‰·˜.

TZON KA™™ABETH™

13:30 - Greek Panorama
ª∂ ∆∞ ¢π∫∞ ∆√À™ ª∞∆π∞ 25’
Irina VOSGERAU ñ Greece/2005
ŒÓ·˜ ¿ÓıÚˆÔ˜ ÌÂ Úfi‚ÏËÌ· ˘ÁÂ›·˜, ¤Ó·˜ ÂÁÎÂÊ·-
ÏÈÎ¿ ÓÂÎÚfi˜, ‰˘Ô ÌËÙ¤ÚÂ˜, ÔÈ ÁÈ·ÙÚÔ›. √ Î·ı¤Ó·˜

‚Ï¤ÂÈ ÙËÓ ·Ó·ÁÎ·ÈfiÙËÙ· ÙË˜ ÌÂÙ·ÌfiÛ¯Â˘ÛË˜ ÌÂ Ù·
‰ÈÎ¿ ÙÔ˘ Ì¿ÙÈ·. ∆Ô ı¤Ì· Â›Ó·È Ô ı¿Ó·ÙÔ˜, Ô fiÓÔ˜, Ë
˙ˆ‹ Ô˘ Ú¤ÂÈ Ó· Û˘ÓÂ¯›˙ÂÈ.

∏ π™∆√ƒπ∞ ∆ø¡ Ãƒ√¡ø¡ ª√À:
ª∞¡√™ ∑∞Ã∞ƒπ∞™ 1968 45’
Stelios HARALAMBOPOULOS ñ Greece/2005
√ ª¿ÓÔ˜ ∑·¯·Ú›·˜, ÛÙË ‰È¿ÚÎÂÈ· ÙÔ˘ ÂÌÊ˘Ï›Ô˘ ‹Ù·Ó
Ì¤ÏÔ˜ ÎÈÓËÌ·ÙÔÁÚ·ÊÈÎ‹˜ ÔÌ¿‰·˜ ÙÔ˘ ¢ËÌÔÎÚ·ÙÈÎÔ‡
™ÙÚ·ÙÔ‡. ªÂ ÙËÓ Ù·ÈÓ›· ÙÔ˘ "ŒÓ·˜ ·fi ÙÔ ÂÎÙÂÏÂÛÙÈ-
Îfi ·fiÛ·ÛÌ·" Ì·˜ ÚÔ‚ÏËÌ·Ù›˙ÂÈ Û¯ÂÙÈÎ¿ ÌÂ ÙËÓ
Â˘ı‡ÓË ÙÔ˘ ·ÓıÚÒÔ˘ ÛÙ· ÚÔÙ¿ÁÌ·Ù· ÙË˜ πÛÙÔÚ›·˜.

16:00 - Greek Panorama
ª∂∆∞ ∆√ ∆™√À¡∞ªπ - ™√Àª∞∆ƒ∞ 40’
Anneta PAPATHANASIOU ñ Greece/2005
ŒÓ· Ì‹Ó· ÌÂÙ¿ ÙËÓ Î·Ù·ÛÙÚÔÊ‹ Ë ÛÎËÓÔı¤ÙÈ˜ ÊÙ¿ÓÂÈ
ÛÙË ™Ô˘Ì¿ÙÚ· ÌÂ ÛÎÔfi Ó· Î·Ù·ÁÚ¿„ÂÈ ÙËÓ Î·Ù¿ÛÙ·-
ÛË ÛÙËÓ ÔÔ›· ‚Ú›ÛÎÔÓÙ·È ÙÒÚ· ÔÈ Î¿ÙÔÈÎÔÈ ·ÏÏ¿ Î˘-
Ú›ˆ˜ ÙÈ˜ ÚÔÛ¿ıÂÈÂ˜ ·ÓıÚÒˆÓ ·fi fiÏÔ ÙÔÓ ÎfiÛÌÔ
ÛÂ ÌÈ· ÂÎ‰‹ÏˆÛË ·ÁÎfiÛÌÈ·˜ ·ÏÏËÏÂÁÁ‡Ë˜. 

∏ ¶∞¡∞°π∞ ™∆∏¡ ∆∏¡√ 58’
Dimitris GOUZIOTIS ñ Greece/2004
ŒÓ· Ô‰ÔÈÔÚÈÎfi Î·È ¤Ó· ÂıÓÔÏÔÁÈÎfi ÊÈÏÌ ÛÙÔ ÔÔ›Ô
Î·Ù·ÁÚ¿ÊÔÓÙ·È fiÏÂ˜ ÔÈ ÂÎÊÚ¿ÛÂÈ˜ Ï·ÙÚÂ›·˜ ÙÔ˘ Ï·-
Ô‡ ÙË˜ T‹ÓÔ˘ ÚÔ˜ ÙÔ ÚfiÛˆÔ ÙË˜ ¶·Ó·Á›·˜.

18:30 - Stories to Tell
∆øƒ∞ ∫∞¡ø √¡∂πƒ∞ 80’
Yorgos ZERVAS ñ Greece/2005
∏ Ù·ÈÓ›· ·Ú·ÎÔÏÔ˘ıÂ› ÙËÓ ÔÚÂ›· ·ÓıÚÒˆÓ Ô˘ ¤-
¯Ô˘Ó ÂÓÙ·¯ıÂ› ÛÂ ÚÔÁÚ¿ÌÌ·Ù· ·ÂÍ¿ÚÙËÛË˜ ÙÔ˘ 18
∞¡ø. ∂ÈÏ¤ÁÔÓÙ·È ÛÙÈÁÌ¤˜ ·fi ÙÔ ÂÈÎÔÛÈÙÂÙÚ¿ˆÚfi
ÙÔ˘˜ Î·È ‰›ÓÂÙ·È ¤ÌÊ·ÛË ÛÙËÓ Â›‰Ú·ÛË ÙˆÓ ÔÌ¿‰ˆÓ
Ù¤¯ÓË˜ ÛÙÔÓ „˘¯ÈÛÌfi ÙÔ˘˜.

21:00 - Portraits
√ ∞ƒÃπ∆∂∫∆√¡∞™ ª√À 116’
Nathaniel KAHN ñ USA/2004
√ §Ô‡È˜ π. ∫·Ó, Ô˘ ¤ı·ÓÂ ÙÔ 1974, ıÂˆÚÂ›Ù·È ˆ˜
Ô ÈÔ ÛËÌ·ÓÙÈÎfi˜ ·Ú¯ÈÙ¤ÎÙÔÓ·˜ ÙÔ˘ ‰Â‡ÙÂÚÔ˘ ÌÈÛÔ‡
ÙÔ˘ 20Ô˘ ·ÈÒÓ·. ∂ÓÒ Ë Î·ÏÏÈÙÂ¯ÓÈÎ‹ ÎÏËÚÔÓÔÌÈ¿ ÙÔ˘
∫·Ó ‹Ù·Ó ÌÈ· ·Ó·˙‹ÙËÛË ÁÈ· ·Ï‹ıÂÈ· Î·È Î·ı·ÚfiÙËÙ·,
Ë ÚÔÛˆÈÎ‹ ÙÔ˘ ˙ˆ‹ ‹Ù·Ó ÁÂÌ¿ÙË Ì˘ÛÙÈÎ¿ Î·È ¯¿Ô˜.

™TAYPO™ TOPNE™

12:00 - 14:30
MASTERCLASS PIRJO HONKASALO

14:30 - Immigration
IT’S A SAD STORY 10’
Chrysa TZELEPI ñ Greece/2004
ªÂÙ¿ ÙËÓ ÙÒÛË ÙÔ˘ ÔÏÈÙÈÎÔ‡ Û˘ÛÙ‹Ì·ÙÔ˜ ÛÙËÓ ∞Ï-
‚·Ó›·, ÌÈ· Ì¿Ó· Î·È ÌÈ· ÎfiÚË ·ÔÊ·Û›˙Ô˘Ó Ó· ¤ÚıÔ˘Ó
ÛÙËÓ ∂ÏÏ¿‰·. ∏ Ú·ÁÌ·ÙÈÎfiÙËÙ· fiÌˆ˜ ÌÔÚÂ› ÔÏ‡
Â‡ÎÔÏ· Ó· ÌÂÙ·ÙÚ¤„ÂÈ ÙÔ fiÓÂÈÚÔ ÛÂ ÂÊÈ¿ÏÙË.

√ ∞§§√™ 74’
Loucia RIKAKI ñ Greece/2004
O.V. Greek, Albanian/English sub.
™ÙÔ˘˜ Û˘ÌÌ·ıËÙ¤˜ ÙÔ˘, Ô˘ ‹Úı·Ó ·fi Ì·ÎÚÈ¿, ¯Úˆ-
ÛÙ¿ fiÙÈ ·Ú·Ì¤ÓÂÈ ·ÓÔÈÎÙfi ÙÔ Û¯ÔÏÂ›Ô ÙÔ˘ ̄ ˆÚÈÔ‡ ÙÔ˘
Ô 8¯ÚÔÓÔ˜ °ÈÒÚÁÔ˜ °ÂÚ·ÎÈ·Ó¿ÎË˜. ¶ÚfiÎÂÈÙ·È ÁÈ· ÙÔ

ÌÔÓ·‰ÈÎfi Û¯ÔÏÂ›Ô ÛÙËÓ EÏÏ¿‰· ÛÙÔ ÔÔ›Ô ÊÔÈÙ¿ ÌfiÓÔ
¤Ó·˜ ¤ÏÏËÓ·˜ Ì·ıËÙ‹˜. ŸÏÔÈ ÔÈ ¿ÏÏÔÈ Â›Ó·È AÏ‚·ÓÔ›.

16:30 - Greek Panorama
ª∂£∂•π™ 54’
Yorgos BOTSOS ñ Greece/2005
∆ÚÂÈ˜ ¿ÓıÚˆÔÈ ÌÂ ‰È·ÊÔÚÂÙÈÎ¤˜ ˙ˆ¤˜, ¤Ó·˜ ∏ÂÈ-
ÚÒÙË˜ ·¿˜, ¤Ó·˜ Ì˘ÙÈÏËÓÈfi˜ ÏÈıÔÍfiÔ˜ ÎÈ ¤Ó·˜
ıÂÛÛ·ÏÔÓÈÎÈfi˜ Î·ıËÁËÙ‹˜, ·Û¯ÔÏÔ‡ÓÙ·È ÌÂ ÙË ÌÔ˘ÛÈ-
Î‹. √ Î·ı¤Ó·˜ ÍÂÙ˘Ï›ÁÂÈ ÙË Û¯¤ÛË ÙÔ˘ ÌÂ ÙË ÌÔ˘ÛÈÎ‹
Î·È ÙÔ ÓfiËÌ· ÙË˜ ·Ú¤·˜ Î·È ÙÔ˘ ÁÏÂÓÙÈÔ‡. 

√π ª√À™π∫√π ∆√À ∫√™ª√À - ª∞§π 57’
Chronis PEHLIVANIDIS ñ Greece/2004
√ §ÂˆÓ›‰·˜ ∞ÓÙˆÓfiÔ˘ÏÔ˜ Ù·Í›‰Â„Â ÛÙÔ ª¿ÏÈ ÁÈ· Ó·
·Ú·ÎÔÏÔ˘ı‹ÛÂÈ ÙÔ ÂÚ›ÊËÌÔ «ºÂÛÙÈ‚¿Ï ÛÙËÓ ŒÚË-
ÌÔ». ŒÓ· Ù·Í›‰È ÛÙÈ˜ Ú›˙Â˜ ÙË˜ Û‡Á¯ÚÔÓË˜ ÌÔ˘ÛÈÎ‹˜,
ÂÎÂ› ·' fiÔ˘ ÍÂÎ›ÓËÛ·Ó ÔÈ ‹¯ÔÈ ·fi ÙÔ˘˜ ÔÔ›Ô˘˜
‰ËÌÈÔ˘ÚÁ‹ıËÎ·Ó Ë Ù˙·˙, Ù· ÌÏÔ˘˙ Î·È Ë ÛfiÔ˘Ï. 

19:00 - Ethnographic Cinema
ºÀ§∂™ ∆√À ª¶√ƒ¡∂√ À¶√ ∂•∞º∞¡π™∏ 32’
David PERDEW ñ Germany, USA/2004
ŒÓ· ÓÙÔÎÈÌ·ÓÙ¤Ú ÁÈ· ÙÈ˜ Ê˘Ï¤˜ ∫¤ÓÈ· Î·È ¶Ô˘Ó¿Ó,
Ô˘ ˙Ô˘Ó ÛÙËÓ ÂÚÈÔ¯‹ ™¿Ú·Ô˘·Î, ÛÙÔ ÎÔÌÌ¿ÙÈ ÙÔ˘
ªfiÚÓÂÔ Ô˘ ·Ó‹ÎÂÈ ÛÙË ª·Ï·ÈÛ›·. ∏ Ù·ÈÓ›· ÂÛÙÈ¿˙ÂÈ
ÛÙÔ˘˜ ÔÏÈÙÈÛÌÔ‡˜ Î·È ÙÈ˜ ·Ú·‰fiÛÂÈ˜ Ô˘ ̄ ¿ÓÔÓÙ·È. 

MR COOL 31’
Hai ZHANG ñ Germany/2003
√ ¡Ù¿Ô °È¿ÔÓÙfiÓÁÎ ˙ÂÈ ÛÙÔ ¯ˆÚÈfi ¡·ÓÙ˙È¿Ó, ÛÙËÓ Â-
·Ú¯›· °ÈÔ˘Ó¿Ó ÙË˜ ÎÂÓÙÚÈÎ‹˜ ∫›Ó·˜. ∂‰Ò Î·ÙÔÈÎÂ› Ë
ÂıÓfiÙËÙ· ÙˆÓ ÃÔ˘·ÁÈ¿Ô ¡Ù¿È. EÓÒ ÔÈ ·Ú·‰fiÛÂÈ˜
‰È·ÙËÚÔ‡ÓÙ·È ·ÎfiÌ·, Ô ÙÚfiÔ˜ ÙˆÓ Ó¤ˆÓ ·ÏÏ¿˙ÂÈ, ‰Ë-
ÌÈÔ˘ÚÁÒÓÙ·˜ Ó¤Â˜ ·Í›Â˜ Î·È ·Ú·ÌÂÏÒÓÙ·˜ ¿ÏÏÂ˜.

∏ ∞¶∞°ø°∏ ∆∏™ ¡Àº∏™ ™∆√ ∫πƒ°π™∆∞¡ 51’
Petr LOM ñ Canada, Kyrgystzstan/2004
™ÙÔ ∫ÈÚÁÈÛÙ¿Ó, ‰ÂÓ Â›Ó·È Û¿ÓÈÔ ÁÈ· ¤Ó· ÎÔÚ›ÙÛÈ Ó·
ÍÂÎÈÓ‹ÛÂÈ ÙÔ Úˆ› ÁÈ· ÙÔ Û¯ÔÏÂ›Ô Î·È ÙÔ ‚Ú¿‰˘ Ó·
‚ÚÂıÂ› Ó‡ÊË ÛÂ ¤Ó· Í¤ÓÔ Û›ÙÈ. ÕÓÙÚÂ˜ ··Á¿ÁÔ˘Ó
ÌÈ· Ó‡ÊË ·Ó ‰ÂÓ ÌÔÚÔ‡Ó Ó· ÏËÚÒÛÔ˘Ó ÙÔ ÔÛfi
Ô˘ ˙ËÙ¿ÂÈ Ë ÔÈÎÔÁ¤ÓÂÈ· ÙË˜ Ó‡ÊË˜. 

21:30 - Portraits
∏ ∞¡∆ƒπ∞¡∞ ™∆∏¡ ∞£∏¡∞ 30’
Maria LEONIDA ñ France/2004
∏ ∞ÓÙÚÈ¿Ó· ¿ÊËÛÂ ÙÔ ÓËÛ› ÙË˜ ¶¿ÚÔ˘ ÁÈ· Ó· ÂÁÎ·Ù·-
ÛÙ·ıÂ› ÛÙËÓ ∞ı‹Ó· ÂÍ·ÈÙ›·˜ ÙÔ˘ ‰È·˙˘Á›Ô˘ ÙˆÓ ÁÔÓÈÒÓ
ÙË˜. Œ¯ÂÈ Ó· ‰ÒÛÂÈ ¶·ÓÂÏÏ‹ÓÈÂ˜, Ú¤ÂÈ Ó· ·ÓÙÂÂ-
Í¤ÏıÂÈ ÛÙÔ ÚfiÏÔ ÙË˜ ÓÔÈÎÔÎ˘Ú¿˜, Ó· ‰È·ÙËÚ‹ÛÂÈ ÙË
Û¯¤ÛË ÌÂ ÙË ÌËÙ¤Ú· ÙË˜ Î·È Ó· Û˘ÓÂ¯›ÛÂÈ Ó· ÚÔÔ-
ÓÂ›Ù·È ÁÈ· Ó· ÌËÓ ·ÔÁÔËÙÂ‡ÛÂÈ ÙÔÓ ·Ù¤Ú· ÙË˜.

WALTER THE GREEK 65’
Elias YANNAKAKIS ñ Greece/2005
√ √˘fiÏÙÂÚ §¿Û·ÏÈ Â›Ó·È ¤Ó·˜ ·fi ÙÔ˘˜ ÛÔ˘‰·ÈfiÙÂ-
ÚÔ˘˜ ‰ÈÂ˘ı˘ÓÙ¤˜ ÊˆÙÔÁÚ·Ê›·˜ ‰ÈÂıÓÒ˜. ∆Ô 1965
Î¤Ú‰ÈÛÂ ÙÔ ŸÛÎ·Ú ÊˆÙÔÁÚ·Ê›·˜ ÁÈ· ÙËÓ Ù·ÈÓ›· ∑ÔÚ-
Ì¿˜ Ô ŒÏÏËÓ·˜. ∆· ÙÂÏÂ˘Ù·›· ¯ÚfiÓÈ· Î·ÙÔÈÎÂ› ÛÙÔ
ÌÈÎÚfi ¯ˆÚÈfi ™Ù·˘Úfi˜ fiÔ˘ Á˘Ú›ÛıËÎÂ Ô ∑ÔÚÌ¿˜
Î·È ¤¯ÂÈ ‰ˆÚ›ÛÂÈ ÙÔ ‚Ú·‚Â›Ô ŸÛÎ·Ú ÛÙËÓ ÙÔÈÎ‹ Ù·-
‚¤ÚÓ·.
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12:30 - Special Screenings - Open Forum
§∂πæπ∞, ∂§∂À£∂ƒπ∞ 77’
Constantinos GOUTOS ñ Germany, Greece/2004
56 Ï‹„ÂÈ˜ - ÌÔÓÔÏ¿Ó· ÛÙËÓ fiÏË ÙË˜ §ÂÈ„›·˜ ·fi √-
ÎÙÒ‚ÚÈÔ 2003 Ì¤¯ÚÈ πÔ‡ÏÈÔ 2004 ÌÂ ÌÈ· ·Ï‹ „ËÊÈ·Î‹
Î¿ÌÂÚ·…

14:30 - Olympic Games
¶∂ƒπª∂¡√¡∆∞™ ∆√À™ √§Àª¶π∞∫√À™ 52’
∞malia ZEPOU ñ Greece, United Kingdom/2004
∏ ÛÎËÓÔı¤ÙÈ˜ Á‡ÚÈÛÂ ÙÔ˘˜ ‰ÚfiÌÔ˘˜ ÙË˜ ∞ı‹Ó·˜ Î·È
ÚÒÙËÛÂ ÙË ÁÓÒÌË ÙˆÓ Û˘Ì·ÙÚÈˆÙÒÓ ÙË˜ ÁÈ· ÙÔ˘˜ Â-
ÈÎÂ›ÌÂÓÔ˘˜ OÏ˘ÌÈ·ÎÔ‡˜ AÁÒÓÂ˜.

∫ƒ∏∆∂™ √§Àª¶π√¡π∫∂™ 58’
Lefteris HARONITIS ñ Greece/2004
¢¤Î· ·ÈÒÓÂ˜ ÚÈÓ ÙË ‰ÈÂÍ·ÁˆÁ‹ ÙˆÓ √Ï˘ÌÈ·ÎÒÓ ∞-
ÁÒÓˆÓ ÛÙËÓ ·Ú¯·›· √Ï˘Ì›·, ‰ÈÂÍ¿ÁÔÓÙ·È ÛÙËÓ ÌÈÓˆ-
ÈÎ‹ ∫Ú‹ÙË, ÌÈ· ÛÂÈÚ¿ ·fi ·ıÏËÙÈÎÔ‡˜ ·ÁÒÓÂ˜.

17:00 - Portraits
VILLY 14’
Nikos THEODOSIOU ñ Greece/2005

™ÙËÓ ·ÁÔÚ¿ ÙÔ˘ ÎÈÓËÌ·ÙÔÁÚ¿ÊÔ˘ fiÏÔÈ µ›ÏÏ˘ ÌÂ Í¤-
ÚÔ˘ÓÂ. ∆Ô Ú·ÁÌ·ÙÈÎfi Â›Ó·È °Ô˘ÏÈ¤ÏÌÔ˜ ™Ô˘‚ÂÓ¤Ï….

™∞¡ √¡∂πƒ√ ¶ƒøπ¡√ (∂ªª∞¡√À∏§
∫ƒπ∞ƒ∞™ - ª¡∏ª∂™ ∂¡√™ ∞πø¡∞) 65’
Stella THEODORAKI ñ Greece/2005
O ∫ÚÈ·Ú¿˜ 98 ̄ ÚÔÓÒÓ Û‹ÌÂÚ· ‰È·ÙËÚÂ› ÙË ̇ ˆÓÙ¿ÓÈ· ÙˆÓ
·ÓıÚÒˆÓ, Ô˘  Ë ÊÏfiÁ· ÙÔ˘˜ ÁÈ· ÙËÓ ÌÂÙ¿‰ÔÛË ÙˆÓ
ÈÛÙÂ‡ˆ ÙÔ˘˜, ÙÔ˘˜ ÚÔÛ‰›‰ÂÈ ÌÈ· ·Ù¤ÚÌÔÓË ÓÂfiÙËÙ·. 

19:30 - Portraits
ª¶∞∑ 120’
Spyros TARAVIRAS ñ Greece/2005
√ A. π. ªÂ˙ÂÚ›‰Ë˜ ‹ M·˙, ·fi ÙÔ 1940 ‹Ù·Ó ÛÂÓ·-
ÚÈÔÁÚ¿ÊÔ˜ ÛÙÔ ÃfiÏÈÁÔ˘ÓÙ.  ∆Ô ÓÙÔÎÈÌ·ÓÙ¤Ú Ì·˜ Ù·ÍÈ-
‰Â‡ÂÈ ÛÂ Ì¤ÚË fiÔ˘ ¤˙ËÛÂ Ô 94¯ÚÔÓÔ˜ Ï¤ÔÓ ª·˙.

22:00 - Nighttime Moods

ª∂™∞ ™∆√ µ∞£À §∞ƒÀ°°π 92’
Fenton BAILEY, Randy BARBATO ñ USA/2005
∏ ÈÔ ÎÂÚ‰ÔÊfiÚÔ˜ Ù·ÈÓ›· fiÏˆÓ ÙˆÓ ÂÔ¯ÒÓ, ÙÔ 'µ·-
ı‡ §·Ú‡ÁÁÈ' ÙÔ˘ 1972, ¤ÁÈÓÂ Ë ·ÊÔÚÌ‹ ÁÈ· ¤Ó· ÔÏÈ-
ÙÈÛÙÈÎfi Ê·ÈÓfiÌÂÓÔ Ô˘ ÔÈ ÂÈ‰Ú¿ÛÂÈ˜ ÙÔ˘ Ê·›ÓÔÓÙ·È
·ÎfiÌ· Î·È Û‹ÌÂÚ·.

¶AY§O™ ZANNA™

13:00 - Habitat
∆√ ª¶§∂•πª√ ¶√À §À¡∂∆∞π 14’
Loukas KOUHTIN ñ Greece/2005
ŒÓ· ¤ÚÁÔ ÛÙÔ ¶·ÓfiÚ·Ì· ÙË˜ £ÂÛÛ·ÏÔÓ›ÎË˜ Â›Ó·È ·Ì-
ÊÈ‚fiÏÔ˘ ·Ó·ÁÎ·ÈfiÙËÙ·˜ ÎÈ ¤¯ÂÈ Î·Ù·ÛÙÚÔÊÈÎ¤˜ Û˘Ó¤-
ÂÈÂ˜ ÁÈ· ÙÔ ÂÚÈ‚¿ÏÏÔÓ Î·È ÙËÓ ÔÏÈÙÈÛÙÈÎ‹ ÎÏËÚÔ-
ÓÔÌÈ¿ ÙË˜ ÂÚÈÔ¯‹˜.

Views of the World
BLACK ª¶∂∂∂ 70’
Thodoros MARANGOS ñ Greece/2005
ŒÓ·˜ ·Ú¯·›Ô˜ ÊÈÏfiÛÔÊÔ˜ ¤ÁÚ·„Â ÌÈ· ÂÈÛÙÔÏ‹ «¶ÚÔ˜
£Ô‰ˆÚ¿ÎË ¡ÂÔ¤ÏÏËÓ·». ªfiÏÈ˜ ÙÔ Ì·ı·›ÓÂÈ Ô £Ô‰ˆÚ¿-
ÎË˜ ¿ÂÈ ÛÙËÓ πÙ·Ï›·, ÂÎÂ› Ô˘ ‚Ú¤ıËÎÂ Ë ÂÈÛÙÔÏ‹…

15:30 - Focus: Human Rights Watch
µ°∞π¡√¡∆∞™ ∞¶’ ∆∞ Ã∞§∞™ª∞∆∞ 63’
Margaret LOESCHER ñ United Kingdom/2004
∆ÔÓ ∞‡ÁÔ˘ÛÙÔ ÙÔ˘ 2003, Ô °ÎÈÏ §¤ÛÂÚ ‹ÁÂ ÛÙË µ·-
Á‰¿ÙË ÁÈ· ·ÓıÚˆÈÛÙÈÎ‹ ¤ÚÂ˘Ó·. √ °ÎÈÏ ÎÈ ÔÈ Û˘ÓÂÚÁ¿-
ÙÂ˜ ÙÔ˘ ‚Ú›ÛÎÔÓÙ·Ó ÛÂ Û‡ÛÎÂ„Ë fiÙ·Ó ¤Ó· ÊÔÚÙËÁfi ÁÂ-
Ì¿ÙÔ ÂÎÚËÎÙÈÎ¿ Î·ÚÊÒıËÎÂ ÛÙÔ Ï¿È ÙÔ˘ ÎÙÈÚ›Ô˘. √
°ÎÈÏ ‹Ù·Ó Ô ÌfiÓÔ˜ Ô˘ Â¤˙ËÛÂ.

Stories to Tell
√π∫√°∂¡∂π∞∫√ ¶√ƒ∆ƒ∂∆√ 28’
Patricia RIGGEN ñ USA/2004
O ƒ›ÙÛ·ÚÓÙ Î·È Ë ¡Ù·˚¿Ó· ·ÊËÁÔ‡ÓÙ·È Ù· ÎÔÈÓˆÓÈÎ¿ Â-
Ìfi‰È· Ô˘ ‚Ú‹ÎÂ Ë ÔÈÎÔÁ¤ÓÂÈ¿ ÙÔ˘˜ ÛÙÔ ‰ÚfiÌÔ ÙË˜, fi-
ˆ˜ Ô Ú·ÙÛÈÛÌfi˜, Ë ÊÙÒ¯ÂÈ·, Ù· Ó·ÚÎˆÙÈÎ¿, Î·È ÙÔ AIDS.

18:00 - Auschwitz: The Nightmare, 60
Years on
º∞¡∆∞™∆π∫√™ ª∞ƒ∆Àƒ∞™: ∆√ Ã√§π°√À¡∆ 
∫∞π ∆√ √§√∫∞À∆øª∞ 92’
Daniel ANKER ñ USA/2004
ÃÚËÛÈÌÔÔÈÒÓÙ·˜ ·ÔÛ¿ÛÌ·Ù· ·fi Ù·ÈÓ›Â˜, Î·È Ì·Ú-
Ù˘Ú›Â˜ ÛÎËÓÔıÂÙÒÓ, ËıÔÔÈÒÓ Î·È ÛÂÓ·ÚÈÔÁÚ¿ÊˆÓ,
ÙÔ ÓÙÔÎÈÌ·ÓÙ¤Ú Î·Ï‡ÙÂÈ ÙÈ˜ Ù·ÈÓ›Â˜ ÙÔ˘ ÃfiÏÈÁÔ˘ÓÙ
Ô˘ Ú·ÁÌ·ÙÂ‡ÔÓÙ·È ÙÔ ı¤Ì· ÙÔ˘ OÏÔÎ·˘ÙÒÌ·ÙÔ˜.

20:30 - Portraits
√ ∞ƒÃπ∆∂∫∆√¡∞™ ª√À 116’
Nathaniel KAHN ñ USA/2004
√ §Ô‡È˜ π. ∫·Ó ıÂˆÚÂ›Ù·È ˆ˜ Ô ÈÔ ÛËÌ·ÓÙÈÎfi˜ ·Ú¯È-
Ù¤ÎÙÔÓ·˜ ÙÔ˘ ‰Â‡ÙÂÚÔ˘ ÌÈÛÔ‡ ÙÔ˘ 20Ô˘ ·ÈÒÓ·. ∂ÓÒ Ë
Î·ÏÏÈÙÂ¯ÓÈÎ‹ ÎÏËÚÔÓÔÌÈ¿ ÙÔ˘ ∫·Ó ‹Ù·Ó ÌÈ· ·Ó·˙‹ÙË-
ÛË ÁÈ· ·Ï‹ıÂÈ· Î·È Î·ı·ÚfiÙËÙ·, Ë ÚÔÛˆÈÎ‹ ÙÔ˘ ̇ ˆ‹
‹Ù·Ó ÁÂÌ¿ÙË Ì˘ÛÙÈÎ¿ Î·È ¯¿Ô˜.
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23:00 - Views of the World
√ ∞£∞¡∞∆√™ 80’
Mercedes Maria RODRIGUEZ ñ Spain, Mexico, Nicaragua/2005
√ «∞ı¿Ó·ÙÔ˜» Â›Ó·È ¤Ó· ÊÔÚÙËÁfi-Â˘·ÁÁÂÏÈÛÙ‹˜, Ô˘ ÂÚÈË-
ÁÂ›Ù·È ÙË ¡ÈÎ·Ú¿ÁÔ˘· ÌÈ· ÎÂÓ‹ Ï‡ÙÚˆÛË ÛÂ ¤Ó· Ï·fi Ô˘ ‰È„¿-
ÂÈ ÁÈ· Î¿ÙÈ Ô˘ ı· ‰ÒÛÂÈ ÓfiËÌ· ÛÙËÓ ·Ú¿ÓÔÈ· Ô˘ ‚ÈÒÓÂÈ.

TZON KA™™ABETH™

13:30 - Ethnographic Cinema
ºÀ§∂™ ∆√À ª¶√ƒ¡∂√ À¶√ ∂•∞º∞¡π™∏ 32’
David PERDEW ñ Germany, USA/2004
ŒÓ· ÓÙÔÎÈÌ·ÓÙ¤Ú ÁÈ· ÙÈ˜ Ê˘Ï¤˜ ∫¤ÓÈ· Î·È ¶Ô˘Ó¿Ó, Ô˘ ˙Ô˘Ó
ÛÙËÓ ÂÚÈÔ¯‹ ™¿Ú·Ô˘·Î, ÛÙÔ ÎÔÌÌ¿ÙÈ ÙÔ˘ ªfiÚÓÂÔ Ô˘ ·-
Ó‹ÎÂÈ ÛÙË ª·Ï·ÈÛ›·. 

MR COOL 31’
Hai ZHANG ñ Germany/2003
√ ¡Ù¿Ô °È¿ÔÓÙfiÓÁÎ ˙ÂÈ ÛÙÔ ¯ˆÚÈfi ¡·ÓÙ˙È¿Ó, ÛÙËÓ Â·Ú¯›· °È-
Ô˘Ó¿Ó ÙË˜ ÎÂÓÙÚÈÎ‹˜ ∫›Ó·˜. EÓÒ ÔÈ ·Ú·‰fiÛÂÈ˜ ‰È·ÙËÚÔ‡ÓÙ·È,
Ô ÙÚfiÔ˜ ÙˆÓ Ó¤ˆÓ ·ÏÏ¿˙ÂÈ, ‰ËÌÈÔ˘ÚÁÒÓÙ·˜ Ó¤Â˜ ·Í›Â˜…

∏ ∞¶∞°ø°∏ ∆∏™ ¡Àº∏™ ™∆√ ∫πƒ°π™∆∞¡ 51’
Petr LOM ñ Canada, Kyrgystzstan/2004
™ÙÔ ∫ÈÚÁÈÛÙ¿Ó, ‰ÂÓ Â›Ó·È Û¿ÓÈÔ ÁÈ· ¤Ó· ÎÔÚ›ÙÛÈ Ó· ÍÂÎÈÓ‹-
ÛÂÈ ÙÔ Úˆ› ÁÈ· ÙÔ Û¯ÔÏÂ›Ô Î·È ÙÔ ‚Ú¿‰˘ Ó· ‚ÚÂıÂ› Ó‡ÊË… 

16:00 - Views of the World
¢π∫∞π√™À¡∏ 100’
Maria RAMOS ñ Brazil, Netherlands/2004
∏ Î¿ÌÂÚ· ·ÎÔÏÔ˘ıÂ› ÙÈ˜ ̆ Ôı¤ÛÂÈ˜ ÛÙÔ ‰ÈÎ·ÛÙ‹ÚÈÔ ÙÔ˘ P›Ô ÓÙÂ
T˙·Ó¤ÈÚÔ Ô˘ ÔÙ¤ ‰ÂÓ ¤Ú¯ÔÓÙ·È ÛÙÔ Êˆ˜ ÙË˜ ‰ËÌÔÛÈfiÙËÙ·˜.

18:30 - Stories to Tell
√π ™∫∞§∂™ (E¶EI™O¢IA 1-2) 90’
Jean-Xavier DE LESTRADE ñ France/2004
OÈ ÚÒÙÂ˜ ‚Ô‹ıÂÈÂ˜ ÙË˜ fiÏË˜ ¡Ù¿Ú·Ì Ï·Ì‚¿ÓÔ˘Ó ¤Ó· ÙË-
ÏÂÊÒÓËÌ· ·fi ¤Ó·Ó ¿Ó‰Ú· Ô˘ ÂÍËÁÂ› fiÙÈ Ë Á˘Ó·›Î· ÙÔ˘ ¤-
ÂÛÂ ·fi ÙÈ˜ ÛÎ¿ÏÂ˜.ŒÁÎÏËÌ· ‹ ‰˘ÛÙ‡¯ËÌ·; 

21:00 - Stories to Tell
√π ™∫∞§∂™ (E¶EI™O¢IA 3-4) 90’
Jean-Xavier DE LESTRADE ñ France/2004

™TAYPO™ TOPNE™

14:00 - Habitat
√π ∞¡£ƒø¶√π ∆ø¡ ¶√À§πø¡ 92’
Eduard ERNE ñ Germany, France/2004
∏ Ù·ÈÓ›· ¤¯ÂÈ ı¤Ì· ÙÔ˘˜ ·ÓıÚÒÔ˘˜ ÛÙ· ·Ú·ÛÎ‹ÓÈ· ÙÔ˘ Â-
ÓÙ˘ˆÛÈ·ÎÔ‡ ÓÙÔÎÈÌ·ÓÙ¤Ú ÙÔ˘ ∑·Î ¶ÂÚ¤Ó, ∆·ÍÈ‰È¿ÚÈÎ· Ô˘ÏÈ¿. 

16:30 - Stories to Tell
°∂¡¡∏ª∂¡√™ ¡∂∫ƒ√™ 53’
Jacek BLAWUT ñ Poland/2004
√ ƒfiÌÂÚÙ ‚Ú›ÛÎÂÙ·È ÛÙË Ê˘Ï·Î‹ ·fi Ù· 15 ÙÔ˘. ™˘ÌÌÂÙ¤¯ÂÈ
ÛÂ ¤Ó· ·Ó·ÌÔÚÊˆÙÈÎfi ÚfiÁÚ·ÌÌ·, ÚˆÙÔ‚Ô˘Ï›· ÙË˜ Ê˘Ï·Î‹˜
ÎÈ ÂÓfi˜ È‰Ú‡Ì·ÙÔ˜.

∞¶√∫§∂π™ª∂¡√π 53’
Fulvio MARIANI, Elvira DONES ñ Switzerland/2004
ŒÓ· Û˘ÓÂÚÁÂ›Ô ÙË˜ ÂÏ‚ÂÙÈÎ‹˜ ÙËÏÂfiÚ·ÛË˜ ‰È¤Û¯ÈÛÂ Ù· ‚Ô˘-
Ó¿ ÙË˜ ‚fiÚÂÈ·˜ ∞Ï‚·Ó›·˜ ÁÈ· Ó· ‰ÈÂÚÂ˘Ó‹ÛÂÈ ¤Ó· ÌÂÛ·ÈˆÓÈÎfi
Û‡ÛÙËÌ· ¿ÁÚ·ÊˆÓ ÓfiÌˆÓ Ô˘ Û˘ÓÈÛÙÔ‡Ó ÙÔ ∫·ÓÔ‡Ó (ÙÔÓ ∫Ò-
‰ÈÎ·). ∞ÔÎ¿Ï˘„·Ó ÌÈ· ÛÂÈÚ¿ ·fi ÈÛÙÔÚ›Â˜ ÁÈ· ‰ÔÏÔÊÔÓ›Â˜,

·Ô‰Ú¿ÛÂÈ˜, Î·È ̇ ˆ¤˜ Ô˘ ÙÈ˜ ÂÏ¤Á¯ÂÈ ÌÈ· Û‡Á¯ÚÔÓË Ì·Ê›·…

19:00 - Greek Panorama
∆∞•π¢∂À√¡∆∞™ ª∂ ∆∏ ª∞°π∞ - ∞π£π√¶π∞ 96’
Chronis PEHLIVANIDIS ñ Greece/2004
∏ ÂÎÔÌ‹ ÍÂÎÈÓ¿ ·fi ÙËÓ ÂÏÏËÓÈÎ‹ ·ÚÔ˘Û›· ÙË˜ ∞ÓÙ›˜ ∞-
Ì¤Ì·. √È ÚÒÙÔÈ ŒÏÏËÓÂ˜ ÂÁÎ·Ù·ÛÙ¿ıËÎ·Ó ÂÎÂ› ÛÙ· Ù¤ÏË
ÙÔ˘ 19Ô˘ ·ÈÒÓ· Î·È ‰ËÌÈÔ‡ÚÁËÛ·Ó ÌÈ· ‰˘Ó·ÌÈÎ‹ ÎÔÈÓfiÙËÙ·
Ô˘ ·Û¯ÔÏ‹ıËÎÂ ÌÂ ÙÔ ÂÌfiÚÈÔ Î·È ›‰Ú˘ÛÂ Û¯ÔÏÂ›·. 

21:30 - Portraits
√ ¶π¡∞∫∞™ 33’
Katerina PATRONI ñ Greece, Finland/2005
O ∫›ÌÔ Ì·˙Â‡ÂÈ Ê‡ÏÏ·, Ï¿ÛË Î·È ¯ÚÒÌ·Ù·, ÎÈ ·Ú¯›˙ÂÈ Ó· ˙ˆ-
ÁÚ·Ê›˙ÂÈ ‰›Ï· ÛÙË Ï›ÌÓË.

∏§π∞™ ¶∂∆ƒ√¶√À§√™ - ∂¡∞™ ∫√™ª√™ À¶√°∂π√™ 61’
Kalliopi LEGAKI ñ Greece/2004
√ Ê·Îfi˜ Û˘Ó·ÓÙ¿ÂÈ ÙÔÓ HÏ›· ¶ÂÙÚfiÔ˘ÏÔ ÛÙÔ ÁÚ·ÊÂ›Ô ÙÔ˘,
ÛÙÔ ¶·Ú›ÛÈ, fiÔ˘ ¤˙ËÛÂ ·˘ÙÔÂÍfiÚÈÛÙÔ˜ Ù· ÙÂÏÂ˘Ù·›· ÙÚÈ¿ÓÙ·
¯ÚfiÓÈ·. 

O§YM¶ION

12:30 - Special Screenings - Open Forum
√ ∫∞∏ª√™ ∆∏™ øƒ∞π∞™ ∂§∂¡∏™ 80’
Nikos ALEVRAS ñ Greece/2004
ŒÓ· ÙÚ˘ÊÂÚfi Ù·Í›‰È, ·fi ÙËÓ ·Ú¯·›· ÂÔ¯‹ Ì¤¯ÚÈ Û‹ÌÂÚ·,
Ì¤Û· ·fi Ù· Ì¿ÙÈ· ÙË˜ ̂ Ú·›·˜ ∂Ï¤ÓË˜. ŒÓ· ‚Ï¤ÌÌ· Á˘Ó·ÈÎÂ›Ô
¿Óˆ ÛÙÔÓ ÔÏÈÙÈÛÌfi, ÙË ‰‡Ó·ÌË,ÙË ÛÔÊ›· Î·È ÙËÓ ÔÌÔÚÊÈ¿.

14:30 - Greek Panorama
ª∂£∂•π™ 54’
Yorgos BOTSOS ñ Greece/2005
∆ÚÂÈ˜ ¿ÓıÚˆÔÈ ÌÂ ‰È·ÊÔÚÂÙÈÎ¤˜ ˙ˆ¤˜ ·Û¯ÔÏÔ‡ÓÙ·È ÂÚ·ÛÈ-
ÙÂ¯ÓÈÎ¿ ÌÂ ÙË ÌÔ˘ÛÈÎ‹. √ Î·ı¤Ó·˜ ÍÂÙ˘Ï›ÁÂÈ ÙË Û¯¤ÛË ÙÔ˘ ÌÂ
ÙË ÌÔ˘ÛÈÎ‹ Î·È ÙÔ ÓfiËÌ· ÙË˜ ·Ú¤·˜ Î·È ÙÔ˘ ÁÏÂÓÙÈÔ‡. 

√π ª√À™π∫√π ∆√À ∫√™ª√À - ª∞§π 57’
Chronis PEHLIVANIDIS ñ Greece/2004
ŒÓ· Ù·Í›‰È ÛÙÈ˜ Ú›˙Â˜ ÙË˜ Û‡Á¯ÚÔÓË˜ ÌÔ˘ÛÈÎ‹˜, ÂÎÂ› ·' fiÔ˘
ÍÂÎ›ÓËÛ·Ó ÔÈ ‹¯ÔÈ ·fi ÙÔ˘˜ ÔÔ›Ô˘˜ ‰ËÌÈÔ˘ÚÁ‹ıËÎ·Ó Ë Ù˙·˙,
Ù· ÌÏÔ˘˙ Î·È Ë ÛfiÔ˘Ï. 

17:00 - Immigration
IT’S A SAD STORY 10’
Chrysa TZELEPI ñ Greece/2004
MÈ· Ì¿Ó· Î·È ÌÈ· ÎfiÚË ¤Ú¯ÔÓÙ·È ·fi ÙËÓ AÏ‚·Ó›· ÛÙËÓ ∂ÏÏ¿-
‰·. ∏ Ú·ÁÌ·ÙÈÎfiÙËÙ· fiÌˆ˜ ÌÂÙ·ÙÚ¤ÂÈ ÙÔ fiÓÂÈÚÔ ÛÂ ÂÊÈ¿ÏÙË.

√ ∞§§√™ 74’
Loucia RIKAKI ñ Greece/2004
ŒÓ· ÓÙÔÎÈÌ·ÓÙ¤Ú ÁÈ· ÙÔ ÌÔÓ·‰ÈÎfi Û¯ÔÏÂ›Ô ÛÙËÓ EÏÏ¿‰· ÛÙÔ
ÔÔ›Ô ÊÔÈÙ¿ ÌfiÓÔ ¤Ó·˜ ¤ÏÏËÓ·˜ Ì·ıËÙ‹˜. ŸÏÔÈ ÔÈ ¿ÏÏÔÈ Â›Ó·È
AÏ‚·ÓÔ›.

19:30 - Nighttime Moods
√ ¢π∞µ√§√™ ∫∞π √ ¡∆∞¡π∂§ ∆∑√¡™∆√¡ 109’
Jeff FEUERZEIG ñ USA/2004
™‡ÌÊˆÓ· ÌÂ ÙÔÓ ∫¤ÚÙ ∫fiÌÂ˚Ó, Ô ¡Ù¿ÓÈÂÏ ∆˙fiÓÛÙÔÓ ‹Ù·Ó Ô
ÌÂÁ·Ï‡ÙÂÚÔ˜ ÙÚ·ÁÔ˘‰ÔÔÈfi˜ ÙÔ˘ ÎfiÛÌÔ˘… 

22:00 - Nighttime Moods
∆√ ™¶π∆π ∆√À µ∞™π§π∞ ∆π°ƒ∏ 105’
David FLAMHOLC ñ Sweden/2004
∂Ó· ÂÚÈÂÙÂÈÒ‰Â˜ ÓÙÔÎÈÌ·ÓÙ¤Ú Ô˘ Ù·ÍÈ‰Â‡ÂÈ ÙÔ ıÂ·Ù‹ ÛÂ ·-
ı¤·ÙÂ˜ ÏÂ˘Ú¤˜ ÙË˜ ÎÔ˘ÏÙÔ‡Ú·˜ Î·È ÙË˜ ÈÛÙÔÚ›·˜ ÙÔ˘ ¶ÂÚÔ‡. 

¶AY§O™ ZANNA™

15:30 - Auschwitz: The Nightmare, 60 Years on
∆√ Ã∂πªø¡∞ √π ª∂ƒ∂™ ª∂°∞§ø¡√À¡ 52’
Francois CHAYE ñ France/2004
ŒÓ·˜ ¿ÓıÚˆÔ˜ ÌÈÏ¿ ÁÈ· ÙË ˙ˆ‹ ÙÔ˘ ÛÙÔ ÛÙÚ·ÙfiÂ‰Ô, ÁÈ· ÙÔ
Ò˜ ˙Ô‡ÛÂ, ÁÈ· ÙÔ ÙÈ ˘¤ÊÂÚÂ, Î·È ÁÈ· ÙÔ Ò˜ ÂÈ‚›ˆÛÂ.

™∫§∞µ√π ™∆√À™ £∞§∞ª√À™ ∞∂ƒπø¡ ∆ø¡ ¡∞∑π 52’
Andrew BARON ñ United Kingdom/1999
H ÈÛÙÔÚ›· ÙÚÈÒÓ ıÂÛÛ·ÏÔÓÈÎÈÒÓ Â‚Ú·›ˆÓ Ô˘ Ë ̇ ˆ‹ ÙÔ˘˜ ‰È·-
ÎfiËÎÂ fiÙ·Ó ÔÈ °ÂÚÌ·ÓÔ› ÙÔ˘˜ ¤ÛÙÂÈÏ·Ó ÛÙ· ÛÙÚ·ÙfiÂ‰· Û˘-
ÁÎ¤ÓÙÚˆÛË˜. 

18:00 - Auschwitz: The Nightmare, 60 Years on
∆∞ ™∏ª∞¢π∞ ∆√À ¡∂ƒ√À 77’
Yaron ZILBERMAN ñ France, Israel, USA/2004
∏ ÈÛÙÔÚ›· ÙÔ˘ Â‚Ú·˚ÎÔ‡ ·ıÏËÙÈÎÔ‡ ÔÌ›ÏÔ˘ Ã·Îfi· µÈ¤ÓÓ·, Ô˘
È‰Ú‡ıËÎÂ ÙÔ 1909 Î·È Î·Ù·ÛÙÚ¿ÊËÎÂ ·fi ÙÔ˘˜ Ó·˙›.

20:30 - Stories to Tell
µ∞™π™ª∂¡∏ ™∂ ∞§∏£π¡∏ π™∆√ƒπ∞ 75’
Walter STOKMAN ñ Netherlands/2004
T· ·ÏËıÈÓ¿ ÁÂÁÔÓfiÙ· ÙË˜ ÏËÛÙÂ›·˜, ¿Óˆ ÛÙËÓ ÔÔ›· ‚·Û›-
ÛÙËÎÂ Ë Ù·ÈÓ›· «™Î˘Ï›ÛÈ· Ì¤Ú·» ÙÔ˘ ™›ÓÙÓÂÈ §ÈÔ‡ÌÂÙ.

23:00 - Nighttime Moods
ª∂™∞ ™∆√ µ∞£À §∞ƒÀ°°π 92’
Fenton BAILEY, Randy BARBATO ñ USA/2005

TZON KA™™ABETH™

13:30 - Stories to Tell
°∂¡¡∏ª∂¡√™ ¡∂∫ƒ√™ 53’
Jacek BLAWUT ñ Poland/2004

∞¶√∫§∂π™ª∂¡√π 53’
Fulvio MARIANI, Elvira DONES ñ Switzerland/2004
MÈ· ÛÂÈÚ¿ ·fi ÈÛÙÔÚ›Â˜ ÁÈ· ˙ˆ¤˜ Ô˘ ÙÈ˜ ÂÏ¤Á¯ÂÈ ÌÈ· Û‡Á-
¯ÚÔÓË Ì·Ê›·, ÛÙ· ‚Ô˘Ó¿ ÙË˜ BfiÚÂÈ·˜ AÏ‚·Ó›·˜…

16:00 - Habitat
√π ∞¡£ƒø¶√π ∆ø¡ ¶√À§πø¡ 92’
Eduard ERNE ñ Germany, France/2004

18:30 - Stories to Tell
√π ™∫∞§∂™ (E¶EI™O¢IA 5-6) 90’
Jean-Xavier DE LESTRADE ñ France/2004

21:00 - Stories to Tell
√π ™∫∞§∂™ (E¶EI™O¢IA 7-8) 90’
Jean-Xavier DE LESTRADE ñ France/2004

™TAYPO™ TOPNE™

14:00 - Olympic Games
¶∂ƒπª∂¡√¡∆∞™ ∆√À™ √§Àª¶π∞∫√À™ 52’
∞malia ZEPOU ñ Greece, United Kingdom/2004

∫ƒ∏∆∂™ √§Àª¶π√¡π∫∂™ 58’
Lefteris HARONITIS ñ Greece/2004
O.V. Greek/English sub.

16:30 - Portraits
ª¶∞∑ 120’
Spyros TARAVIRAS ñ Greece/2005
O.V. Greek, English/English sub.

19:00 - Portraits
VILLY 14’
Nikos THEODOSIOU ñ Greece/2005
O.V. Greek/English sub.

™∞¡ √¡∂πƒ√ ¶ƒøπ¡√ (∂ªª∞¡√À∏§ ∫ƒπ∞ƒ∞™ -
ª¡∏ª∂™ ∂¡√™ ∞πø¡∞) 65’

Stella THEODORAKI ñ Greece/2005
O ∫ÚÈ·Ú¿˜, 98 ̄ ÚÔÓÒÓ Û‹ÌÂÚ·, ‰È·ÙËÚÂ› ÙË ̇ ˆÓÙ¿ÓÈ· ÙˆÓ ·Ó-
ıÚÒˆÓ, Ô˘ Ë  ÊÏfiÁ· ÙÔ˘˜ ÁÈ· ÙËÓ ÌÂÙ¿‰ÔÛË ÙˆÓ ÈÛÙÂ‡ˆ
ÙÔ˘˜, ÙÔ˘˜ ÚÔÛ‰›‰ÂÈ ÌÈ· ·Ù¤ÚÌÔÓË ÓÂfiÙËÙ·. 

21:30 - Stories to Tell
WHISTLEBLOWERS - √π ™À°Ãƒ√¡√π ∏ƒø∂™ 65’
Stelios KOULOGLOU ñ Greece/2005

O§YM¶ION

12:30 - Special Screenings - Open Forum
¢∏ªπ√Àƒ°ø¡∆∞™ °¡ø™∏ 72’
Michalis SIFAKIS ñ Greece/2004
ŒÓ· ÓÙÔÎÈÌ·ÓÙ¤Ú ÁÈ· ÙËÓ ›‰Ú˘ÛË Î·È ÙËÓ ·Ó¿Ù˘ÍË ÙË˜ ÙÚÈÙÔ-
‚¿ıÌÈ·˜ ÂÎ·›‰Â˘ÛË˜ Î·È ¤ÚÂ˘Ó·˜ ÛÙËÓ ∫Ú‹ÙË. 

14:30 - Views of the World
∏ ∞§§∏ ¶§∂Àƒ∞ ∆∏™ ª¶√Àƒ°∫∞ 52’
Mehrdad OSKOUEI ñ Iran/2004
™ÙÔ ÓËÛ› ∫ÂÛÌ ÙÔ˘ ÈÚ·ÓÈÎÔ‡ ÓfiÙÔ˘, ÔÈ Á˘Ó·›ÎÂ˜ ÊÔÚ¿ÓÂ Ì·-
ÓÙ‹ÏÈ ÛÙÔ ÎÂÊ¿ÏÈ ·ÏÏ¿ Î·È «ÌÔ‡ÚÁÎ·», ÌÈ· ÛÙÂÓ‹ Ì¿ÛÎ· ·-
fi Ì·‡ÚÂ˜ ÏÔ˘Ú›‰Â˜ Ô˘ È¤˙ÂÈ Ù· ÊÚ‡‰È· Î·È ÙË Ì‡ÙË Î·È
Ô˘ ÙÂÏÂÈÒÓÂÈ ÛÂ ÌÈ· Ì˘ÙÂÚ‹ ·fiÏËÍË ¿Óˆ ·fi ÙÔ ÛÙfiÌ·.

ªπ∞ ™À¡∆√ª∏ ∂πƒ∏¡∏ 52’
Ata HAYATI ñ Iran/2004
∆Ô˘Ï¿¯ÈÛÙÔÓ ÌÈ· ÊÔÚ¿ ÙËÓ Â‚‰ÔÌ¿‰·, ÔÈ Î¿ÙÔÈÎÔÈ ÙË˜ ∆Â¯Â-
Ú¿ÓË˜ ËÁ·›ÓÔ˘Ó ÛÙÔ ªÂ¯¤ÛÙ ∑·¯Ú¿, ÙÔ ÌÂÁ·Ï‡ÙÂÚÔ ÓÂ-
ÎÚÔÙ·ÊÂ›Ô ÙË˜ fiÏË˜ ÙÔ˘˜, ÁÈ· Ó· ‚ÚÔ˘Ó «Ï›ÁË ÒÚ· Á·Ï‹ÓË»
ÎÔÓÙ¿ ÛÙÔ˘˜ ÓÂÎÚÔ‡˜ ÙÔ˘˜. 

21:00 ∆∂§∂∆∏ ∞¶√¡√ª∏™ µƒ∞µ∂πø¡ 
¶ÚÔ‚ÔÏ‹ ∆·ÈÓ›·˜ µÚ·‚Â›Ô˘ ∫ÔÈÓÔ‡

¶AY§O™ ZANNA™

10:00 - 13:30 EDN - Pitching Forum 2005

15:30 - Views of the World
øƒ∞π∂™ ∂¶√Ã∂™ 31’
Alessandro CASSIGOLI, Dalia CASTEL ñ Italy/2004
∆Ô ÕÌÔ˘ ¡ÙÈ˜ Â›Ó·È ¤Ó· ·Ú·‚ÈÎfi ¯ˆÚÈfi ÛÙË ÛÎÈ¿ ÙÔ˘ ŸÚÔ˘˜
ÙˆÓ ∂Ï·ÈÒÓ ÙË˜ πÂÚÔ˘Û·Ï‹Ì. ªÂ ÙËÓ ¤Ó·ÚÍË ÙË˜ ‰Â‡ÙÂÚË˜

·Ï·ÈÛÙÈÓÈ·Î‹˜ πÓÙÈÊ¿ÓÙ·, Ë Î˘‚¤ÚÓËÛË ÙÔ˘ πÛÚ·‹Ï ·ÔÊ¿-
ÛÈÛÂ Ó· ¯Ù›ÛÂÈ ¤Ó· ÙÂ›¯Ô˜ ‡„Ô˘˜ ‰‡Ô Ì¤ÙÚˆÓ, Ô˘ ı· ¯ÒÚÈ-
˙Â ÙÔ ¯ˆÚÈfi ÛÙ· ‰‡Ô. 

√π ∞¡∆πƒƒ∏™π∂™ 63’
Shiri TSUR ñ Israel/2004
∏ Ù·ÈÓ›· ·ÚÔ˘ÛÈ¿˙ÂÈ ÙÈ˜ ÂÚÈÙÒÛÂÈ˜ ÔÚÈÛÌ¤ÓˆÓ ÈÛÚ·ËÏÈ-
ÓÒÓ ÛÙÚ·ÙÈˆÙÒÓ (ÔÏÏÔ› ·fi ·˘ÙÔ‡˜ Â›Ó·È ·ÍÈˆÌ·ÙÈÎÔ› ÛÂ Â-
Ï›Ù ÌÔÓ¿‰Â˜) Ô˘, ‡ÛÙÂÚ· ·fi ¯ÚfiÓÈ· ÈÛÙ‹˜ ˘ËÚÂÛ›·˜ ˆ˜
¤ÊÂ‰ÚÔÈ, ·ÚÓÔ‡ÓÙ·È Ó· ˘ËÚÂÙ‹ÛÔ˘Ó ÙËÓ ÂÙ‹ÛÈ·, ÙÚÈ·ÓÙ·‹-
ÌÂÚË ıËÙÂ›· ÙÔ˘˜ ÛÙ· Î·ÙÂ¯fiÌÂÓ·. 

18:00 - Portraits
∏ ∞¡∆ƒπ∞¡∞ ™∆∏¡ ∞£∏¡∞ 30’
Maria LEONIDA ñ France/2004
∏ ∞ÓÙÚÈ¿Ó· ¿ÊËÛÂ ÙÔ ÓËÛ› ÙË˜ ¶¿ÚÔ˘ ÁÈ· Ó· ÂÁÎ·Ù·ÛÙ·ıÂ›
ÛÙËÓ ∞ı‹Ó· ÂÍ·ÈÙ›·˜ ÙÔ˘ ‰È·˙˘Á›Ô˘ ÙˆÓ ÁÔÓÈÒÓ ÙË˜. £·
ÌÔÚ¤ÛÂÈ Ó· ‚ÚÂÈ ÙÔÓ Â·˘Ùfi ÙË˜ Î·È Ó· Î¿ÓÂÈ ÙÈ˜ ÂÈÏÔÁ¤˜
ÙË˜;

WALTER THE GREEK 65’
Elias YANNAKAKIS ñ Greece/2005
√ √˘fiÏÙÂÚ §¿Û·ÏÈ, ¤Ó·˜ ·fi ÙÔ˘˜ ÛÔ˘‰·ÈfiÙÂÚÔ˘˜ ‰ÈÂ˘-
ı˘ÓÙ¤˜ ÊˆÙÔÁÚ·Ê›·˜ ‰ÈÂıÓÒ˜, ∆· ÙÂÏÂ˘Ù·›· ¯ÚfiÓÈ· Î·-
ÙÔÈÎÂ› ÛÙÔ ÌÈÎÚfi ¯ˆÚÈfi ™Ù·˘Úfi˜ fiÔ˘ Á˘Ú›ÛıËÎÂ Ô ∑ÔÚ-
Ì¿˜.

20:30 - Focus: Human Rights Watch
COMPADRE 90’
Mikael WISTROM ñ Sweden/2004
H Ù·ÈÓ›· ÂÌÏ¤ÎÂÈ ÙÔ ıÂ·Ù‹ ÛÙÔ ‰›ÏËÌÌ· ÙÔ˘ ¢˘ÙÈÎÔ‡ ÎÈÓË-
Ì·ÙÔÁÚ·ÊÈÛÙ‹ Ô˘ ‚Ú›ÛÎÂÙ·È ·ÓÙÈÌ¤ÙˆÔ˜ ÌÂ ÙËÓ ·fiÏ˘ÙË
·Ó¤¯ÂÈ·. 

23:00 - Immigration
∂¡∞ ª¶∞ƒ ™∆√ ™∆∞£ª√ ∆∏™ µπ∫∆√ƒπ∞ 56’
Leszek DAWID ñ Poland/2003
∆Ô fiÓÂÈÚÔ ‰‡Ô Ê›ÏˆÓ ·fi ÙËÓ ¶ÔÏˆÓ›· Ó' ·ÓÔ›ÍÔ˘Ó ¤Ó· Ì·Ú
ÛÙÔ ÛÙ·ıÌfi ÙË˜ µÈÎÙfiÚÈ·. 

∆ƒ∞¡∑π∆√ 40’
Berke BAS ñ Turkey/2004
™ÙËÓ KˆÓÛÙ·ÓÙÈÓÔ‡ÔÏË, Í¤ÓÔÈ ·ÏÏ¿ Î·È ÂÛˆÙÂÚÈÎÔ› ÌÂÙ·Ó¿-
ÛÙÂ˜ ˙Ô˘Ó ÛÂ ÂÚÂÈˆÌ¤Ó· Û›ÙÈ·, ‰Ô˘ÏÂ‡ÔÓÙ·˜ ·ÓÂ›ÛËÌ· ‹
Î·È ·Ú¿ÓÔÌ·.

TZON KA™™ABETH™

13:30 - Ethnographic Cinema
ªπ∞ √π∫√°∂¡∂π∞ ∆∏™ ∫∞§∞Ã∞ƒπ, ª∂ƒ√™ 5: 
£∞¡∞∆√™ ∞¶√ ªÀ£√ 90’
John MARSHALL, Claire RITCHIE ñ Namibia, USA/2002
¶·ÚfiÙÈ Ô Ù›ÙÏÔ˜ ·Ó·Ê¤ÚÂÙ·È ÛÂ ÌÈ· ÔÈÎÔÁ¤ÓÂÈ·, ÙÔ ¯ÚÔÓÈÎfi
·˘Ùfi Ú·ÁÌ·ÙÂ‡ÂÙ·È ÌÈ· ÔÏfiÎÏËÚË ÎÔÈÓfiÙËÙ· ·ÓıÚÒˆÓ.

16:00 - Ethnographic Cinema
ºπ§√π, ™À°°∂¡∂π™ ∫π ∞¡√∏∆√π. 
√π ™À¡∂ƒ°∞∆∂™ ∆√À ƒ√À™ ™∆√ ¡π°∏ƒ∞ 83’
Berit MADSEN, Anne METTE ñ Denmark/2005
∆Ô 2003, ÔÈ ÛÎËÓÔı¤ÙÈ‰Â˜ ª¿ÓÙÛÂÓ Î·È °ÈfiÚÁÎÂÓÛÂÓ ‹Á·Ó
ÛÙÔ ¡›ÁËÚ· ÁÈ· Ó· Î¿ÓÔ˘Ó ÌÈ· Ù·ÈÓ›· ÌÂ ÙÔÓ ¡Ù·ÌÔ˘Ú¿ ∑›Î·,
ÙÔÓ ªÔ‡Û· Ã·ÌÈÓÙÔ‡ Î·È ÙÔÓ ∆·ÏÔ‡ ªÔ˘˙Ô˘Ú¿Ó.

18:30 - Auschwitz: The Nightmare, 60 Years on
∆√ Ã∂πªø¡∞ √π ª∂ƒ∂™ ª∂°∞§ø¡√À¡ 52’
Francois CHAYE ñ France/2004
ŒÓ·˜ ¿ÓıÚˆÔ˜ ÌÈÏ¿ ÁÈ· ÙË ˙ˆ‹ ÙÔ˘ ÛÙÔ ÛÙÚ·ÙfiÂ‰Ô, ÁÈ· ÙÔ
Ò˜ ˙Ô‡ÛÂ, ÁÈ· ÙÔ ÙÈ ˘¤ÊÂÚÂ, Î·È ÁÈ· ÙÔ Ò˜ ÂÈ‚›ˆÛÂ.

∞√À™µπ∆™: ™∫§∞µ√π ™∆√À™ £∞§∞ª√À™ 
∞∂ƒπø¡ ∆ø¡ ¡∞∑π 52’
Andrew BARON ñ United Kingdom/1999
H ÈÛÙÔÚ›· ÙÚÈÒÓ ıÂÛÛ·ÏÔÓÈÎÈÒÓ Â‚Ú·›ˆÓ Ô˘ Ë ̇ ˆ‹ ÙÔ˘˜ ‰È·-
ÎfiËÎÂ fiÙ·Ó ÔÈ °ÂÚÌ·ÓÔ› ÙÔ˘˜ ¤ÛÙÂÈÏ·Ó ÛÙ· ÛÙÚ·ÙfiÂ‰· Û˘-
ÁÎ¤ÓÙÚˆÛË˜. 

21:00 - Views of the World
ªπ∫ƒ∞ ¶√À§π∞ 102’
Takaharu WATAI ñ Japan/2005
O.V. Arabic, English, Japanese/English sub.

™TAYPO™ TOPNE™

14:00 - Greek Panorama
∆∞•π¢∂À√¡∆∞™ ª∂ ∆∏ ª∞°π∞ - ∞π£π√¶π∞ 96’
Chronis PEHLIVANIDIS ñ Greece/2004
∏ ÂÎÔÌ‹ ÍÂÎÈÓ¿ ·fi ÙËÓ ÂÏÏËÓÈÎ‹ ·ÚÔ˘Û›· ÙË˜ ∞ÓÙ›˜ ∞-
Ì¤Ì·. √È ÚÒÙÔÈ ŒÏÏËÓÂ˜ ÂÁÎ·Ù·ÛÙ¿ıËÎ·Ó ÂÎÂ› ÛÙ· Ù¤ÏË
ÙÔ˘ 19Ô˘ ·ÈÒÓ· Î·È ‰ËÌÈÔ‡ÚÁËÛ·Ó ÌÈ· ‰˘Ó·ÌÈÎ‹ ÎÔÈÓfiÙËÙ·
Ô˘ ·Û¯ÔÏ‹ıËÎÂ ÌÂ ÙÔ ÂÌfiÚÈÔ Î·È ›‰Ú˘ÛÂ Û¯ÔÏÂ›·. 

16:30 - Stories to Tell
ACCORDION TRIBE 87’
Stefan SCHWIETERT ñ Switzerland/2003

19:00 - Views of the World
√ ∞£∞¡∞∆√™ 80’
Mercedes Maria RODRIGUEZ ñ Spain, Mexico, Nicaragua/2005
√ «∞ı¿Ó·ÙÔ˜» Â›Ó·È ¤Ó· ÊÔÚÙËÁfi-Â˘·ÁÁÂÏÈÛÙ‹˜, Ô˘ ÂÚÈË-
ÁÂ›Ù·È ÙË ¡ÈÎ·Ú¿ÁÔ˘· ÌÈ· ÎÂÓ‹ Ï‡ÙÚˆÛË ÛÂ ¤Ó· Ï·fi Ô˘ ‰È„¿-
ÂÈ ÁÈ· Î¿ÙÈ Ô˘ ı· ‰ÒÛÂÈ ÓfiËÌ· ÛÙËÓ ·Ú¿ÓÔÈ· Ô˘ ‚ÈÒÓÂÈ.




