13-22.03.09 11th 110

Thessaloniki DeoTIBAA
, : Documentar NToKIpavTé
ayopd viokipaviép/doc market Festival y Gaoog}\oviKpnc;

16-21.03.09

Images of the Eikévecg Tou
21st Century 21ou Alwva

b < ®EITIBAA KINHMATOMPA®OY OEEZAAONIKHE
‘ ~ THESSALONIKI INTERNATIONAL FILM FESTIVAL

4B EAMHNIKO EATINES
’KENTPO B A&
KINHMATOFPAGOY e ot e oot

"M

Enionpog Xopryog
Xopnyoe Emkoveviag



110 OEXTIBAA NTOKIMANTEP ©OEZXANONIKHX
11th THESSALONIKI DOCUMENTARY FESTIVAL
EIKONEZ TOY 2Tou AIONA / IMAGES OF THE 21st CENTURY

N/

13-22 MAPTIOY / 13-22 MARCH 2009

Awopydvwon / Organized by A

PEXZTIBAA KINHMATOIPA®OY OEZZAAONIKHZ
THESSALONIKI INTERNATIONAL FILM FESTIVAL

L U 1.
= s
Ay J._ ]

Mé v umootnpién twv / With the support of

@ ‘ovm

ENMIXHMOX XOPHI0Z - XOPHIOX EMIKOINQNIAZ METHN YNIOZTHPI=H / WITHTHE SUPPORT OF
OFFICIAL SPONSOR - COMMUNICATION SPONSOR

IR A AR AUMOT AETYANDNIKIE + il -
vk 5 r :;: ALARINFRLY (LN Ak r-tllliw-n}:fn-'rl

XOPHIOX BPABEION KOINOY

Bk ' EDia i
EIEE;:'E % ‘!'_:z i.:l. Ebpaii a TP H W Hollas - %

Ymootnpiktéc Atopydvwang / Sponsors

-i'-vu:?‘-. E.:I:ﬂ , 1 et H e [ RECE TR
i L T FLTH T Da L ACT AT
it EEEAADMENHI mr = E{E:'lmm
AMMH
w AUTOPOINT
XOPHIOX METAKINHZHX:

Xopnyoi Emkowwviag / Communication Sponsors

ol °
% H KAOHMEPINH |'[[:'i FAD [ES=Ed  cultureo

Ynoompiktés Emkowvwvia / Communication Support

i

¥ = .
wenre 0 a2



~

o))

/( o~
YIIOYPI'EIO ITOAITIZEMOY
HELLENIC MINISTRY OF CULTURE

To ®eoTifal Kivnpatoypdpov Oeccalovikng emonteveTal amo To Ynoupyeio MoAitiopov
The Thessaloniki International Film Festival is supported by the Hellenic Ministry of Culture



| ovanTugn oxeditov napgaywync
| development
| katdprion enoyyekpoTILY
| training
| Siavopr
| distributiaon
| mpowsdnon (ayopECpeaTi
| promotion {markets-festivals)
| mdaTird oyédia
| pilot projects
| 121 audiovisual

To mpoypoappa Tng EE vio tnv evioyuaon g EVpLrmaiknic oNTIKOOKOUTTIKAG Blopnyoviag
the EU suppert programme for the European audiovisual industry

—

=

MiSsaipa Tne Eupanetsiic Emitpanrs L.

il

FeEE_EFE

3

MEDIA Desk Hellas
To EAAnviko Npaweio Tou MNpoypapporog MEDIA

The Greek Office of the MEDIA Programme

Ppayecdadn 11 & AN Navrow, Kohldea 10163
11 Fragoudi-f & Pandou St_ Athens Greecs 10163
T. 210 72540567, E. 210 7254050, infodmmediadeskhellas.cu

www.mediadeskhellas.eu



EAMHNIKO

O KINHMATOMPASOY

fezrEl s

KIVIUATOYPAPOC
oe eEENEN

Sucnvumioy Apeormoryitou 711T 42, ABTen
A 210 3G7AR00 | url-wwwl gfc.gr - amail: Inte@gha.gr



MTapakoioudel, pEreTd KOl EQEUVE TIC EEEREEIC OT0 Y0 THY MAME OF BEQUIKD, K00 mviED, NOALTKG €l TExviKd ETIHEDD,
Exnpoowiel tmy EAMDD O£ £0WOTKA Npoypappatd [MEDIA) KOl EUpGTaikong deopols [EUROPEAN AUDIDVIEUAL
OESERVATORY) kol auvioviCe: Ty oflonainon Twy MPOYDoUpaTLY EVITYUDTE TS OTTKOOL0uaTIkTS Blopgmavias.

1L.LO.M,

A TITRT TS
CHEQAKRTETFN
b 2 L




Awpavi MoAiticpou

ZYNENEIA » AZIOMIZTIA » AZOAAEIA » TAXYTHTA




1" EITIBAA NTOKIMANTEP BEELAAONIKHE

[p Uc}ws NV KANPOVOULA UaG
Kal divoupue o€ GAoug TN duVaTOTNTA
va v a&lonotioouy!

To Eﬂmﬁﬂnumm{mlm{d"_ (£ ﬁ pléaviag evepyd 10 1o @eoufol
GV Yous SnjioupyoUc,

i
f

EBvikoOnTikoakouaTIkoAPXELD

Opayectn 118 A Maveow, 178 1, KokSde, md <30 210 9038671,
ermall. asarchvelavarchivegr, s aarchszgr, weasideoacive.ou, weeriasaZlid om



- FeEpHavikaG;
- @uoika oto GOETHE!

@ GOETHE-INSTITUT

THESSALONIKI

Bao, DAyo; 66 / 546 42 Beaoohauien
TnA. 2310 889 610
www.goethe.de/thessalonikl



r=m

1 JEL

I{-_:lll[:.' -Ei_-.;-':l
— |'| -
- y B | |
= A 4




Sia D Ii'glllma"ntﬂrj IBstwaI

S
L
| r'!' , f www.cyprusdocfest.ora
B | | \"[WE OF THE WORLD
g ] \,

i 24-29 March 2009

IR

\

LRaviq) L]



[ eI I

: MNpwro Kpomko Bpapeio n*ﬂlﬂﬂ]Tﬂl;
Bpapeio MNaveNwiag Evwong Kpmkawv Knnparoypdgou

Iy viyra rov 0 Depvavro [ legoo
ovvavryoe Tov Kovortavrivo Kafdgy

Zevipio - Exnpvobeoion: Erdiod Xapoaopmomouhog

ﬂ'wﬂh"mgur.l .ﬂ.rmfl.rprrc h,upﬁ-g]l,ﬂr -‘rrrr'rrlr.l_:l. Mol Kbmipesg Meloidd- T edpos Eakkng Dbt — misrrrbun: T|||q.|u|"|r| TTahatomre i
o Expang akaeonoms W dnngg Kagpapshiyos, dyganrpns S, Carlos Alborin Lopes. Moot Seeapl
‘ﬁ'ﬁ:rd e lpymmt dees Beog Dioropede Sa@dod Aaprirpme s e fermesimn Niesrms
sty pog il Niigood ihag, Candida Yietrn, Faenil Abadel § lale s, Tt Mahngpanviifngg
Lot yeope. Francisea Villa-Lolsts; Kaveplye Oncavdjios, Baoihne Kusomomepre Bt ary Mrpa vesens Nesinh o
Eorpavifotpoe .h'li'ﬁnrh Apraviin g Anpip i s Oaoy B Tl Mermaig Aihs, Tosnigdofon
Agivpmy Mpedc Xav o Luls Lima Barmeds, Oy Memi e lasrpapm Mepinkove Edmuied K pis Enmporroypigen. VT, Geaad
Lammeom Fredneoes {Feprepatds) Ao Xopgimd Ebaen Tpdmel, Gafoenkin Fousdation. Tnipyne Mosouevwee. B Tlamexavotayrheois
St Wlopspeiminde pn Tokmimmicsy Teo btozen Ynoe gt EEarrmeny
flpi s Eldang Adanporiukog
Sr ey pdrn adn e npo fpippoesog MEDLA MUS rg Lepenmisfe Ewoong L HE yo g, Doy S5 @ 20807

Ty MVED ey weorviey Ty mops Moo pry oy ermn [k s i sy g misfiinmsg YT TATDLMIO

O NE.. Dy = Oomm S e 0w
and 26 Mapriou omv aifouoa MNathog Zavvag




ZMOYAEZ KINHMATOIPA®QOY - THAEOPAZHZ
ITHN AKAAHMIA TEXNHL
TOY EKIMAIAEYTIKOY OMINOY AKMH

MPAKTIKH EZALKHEH KAl NMAPATONH TAINIQN ETA IAIOKTHTA MOVIES STUDIOS
ME TH £YNEPTAZIA OAQN TON EIAIKOTHTON

LKHNOBEZLIA

LEENAPIO - EIKONOAHWIA - AIEYBYNEH ®OTOIPA®IAL - MONTAZ
HXOAHWIA - ENAYMATOAOTIA - AIEYBYNEH NAPATQOIHE

TOPA KAl ZNOYAEL YNOKPITIKHE ME ANOKTHEH BA in Performing Arts

AIAATKOYN

Bavaons Baftivis rivpogias ¢ Tevpenpopes ¢ Akolingsinis Niavvns Oikovoplbns oo
Kdxia IvepIvoD mapmpases Nikos Noavayiwtdnoufos wweers
Difinnos Koutoa@is aciaci: Sumypagias Néxpos Eefactivoyfou nociin
Nikos Kunoupyos .gors Apns ZTa0POU funsurhs Suimypagpio
Booifins Mazwpévos st EuBdpns Xatzhs novceers

MavoUgos Mavougdkns reesas Nepikins XoGpooyAou mneous
Podia NikoAGow nopawys )
Enions Bibdanaluy

HAfs g Hewdiery, Holfa Dimgristosg, Kiewiwe Bopopnos, Xpnoeos Kopdos, Adnm Kupfifne, By Eorasoenpnsime,, Beobepod Moot o
ToCr]l Mouaaro, Qs Moyl BEOmeh Mandiudveoi, Maoving EapThs, Srposiims Sjpos i

AYNATOTHTA ANOKTHIHE BACHELOR (BA) in FILM & TV DIRECTING STUDIES
o€ ouvepyaoio pe to QUEEN MARGARET UNIVERSITY

ARAAHBATKD ETHTEAERD

Tikns Mo uxpovdirouias fooBos Suvicvnpod j
Or. Christine Cnossen Koounoopes ! Lean
Mgy Eafinyn Pepolvbiou Cowse Leade ¢ Eenvofe, Mopapys, Dofnms Enoogeey
5 5 g = \ f
EuvevreuEers yia xotawaas anogoitwy affwy oxoddy AKAA "I't'! A
ato 3o fros onoubov yio andkinon BACHELOR , wnd, 210 8224 074 | Exve

H AKAAHMIA TEXNHE otnpizer tnv uflonoinon v toivimy Ty onoubagtwy tns.

ABriva: KoSpryrrdivae 16, Tyh: 210 82 20 074 + Sen/visn: Tansows| 14, Tnhs 2310 260 200 www.akmi.eu



[EpaTn TTEPIEXOEVO!

ﬁ' H KA@HMEPINH

”I"'I' "H I| ITLL

. . - gy L5

wiwnw kathirmerinl.gr




N -::_‘.f'}";-__ --.".
i<elt Aelefy

GIolCa

ypaTonoLELTaL oTo (REI6E)
ToKipovTEp BeoonAGVIRNCIEAE

- :_f | iy
L

-

amnesty
guvnotia international
L« EMAVIRDG  greek
THARG saction

, . iy
Me Triv EuyEvIKR Xxopnyia R
FOU KUp-yLOvvn 0.E. KYP-TTANNH




Néa, umepouyypovn
novada AUTOPOINT

e 6Aa 60a BéNeTe yia
FORD, HYUNDAI, KIA n VOLVO.




H QPA THXZ T'HZ

ZAapRaro 28 Maptiou 2009 otic 20:30
ZBroe 10 pwe - deg TN diapopa!

Mneg oro www.earthhour.org/greece
KOl OAWOE CUPHETOXI OTI HEYOAUTEPRN
KivnToreinon yia 1o nepifaliov.



o e n e
e mame. =

= === [
R o F ol - |
J- a
[ == T

|

il
Ly

MHNIAIO NEPIOATKD NOAITIEMOY

e

ABHNA KENTPIKA: AR, ATAKY 38K KAMMIRIHE 2, MakPYTTARNNH
THA: 21009230550 - EMATL: infoviasi.gr
BEEFANONIKH: THA.: 2310 917277 - EMATL: as3@holgr



Frecquently Asked Questions
Topovo free press nou KoUBEVTIAZEL PE TITV TEXVILXOL TV Ioflimxa,
Topavo free prese o oEIZe vo elvin ouflAexmka.

Mifdnoov orov Bovaon Mada
a B SEAN CONNERY
N8 CHOMSEY
JANEBIEEIN
HICHARD BHANSON
JTSE SARAMALD
NORMAN MAILER
LICION&ALLS
WO BLIEN
SALMAN RISHTT
G ALY FRRGIHTSON
MICHEL HOUELLERECD
LEE BHEULER
FUHEHAI HARYSHEEELY
PHILIPGLASS
TOMMY HILFIGER
JOEY McENEEDY
SVETLAMA TREHARTVE
[FTT LEMPFER
EMNIO MORRICONE
MELVIN SFARES
KIS LOACH
MAHE FAZOWER

GUETAMSANTAOLALLA E

FAQ

i"-l.l'-':l:Hr[ TT' l::.. -[ -1: lll'. I.f-:;:I " DF [1.1'. i",'1‘|'|| 3 E: "_.. _ i-I.'l -.”-'nr'l |'I' |'i|:
ACFEa) TF SETLANNKE  HABAIE Wi FACONLINE GR Illw'n'[ TF (Ui THEARAAL




WA IVRS. gr

D/ S.0) (@
Evag koopog
TOU O€ aPOpPA

1E OAEC TIC EIONOEL,
OXOAIQ,

EUTTOUTTEC,
VTOKIMAVTEQ Kal TAIVIEC.

Ebsh Eyerg, Trpw ehevBepio wo evijuepu Bel C. v exppaoTEis

Wi v ouppETEy B, MropEc o plded ORTIKES KOI NEATiKO0E

Wi wirjaloes gol v asabelf e g e18non mow o° Eedingns pel

Vo et Wwanopakohcudnoed live stream Teivies won o) e,

el

H npiren aggpidpojin myhed poon oo infémet and 1ov Dollo Kodkoylou




SYMVOLI

Bringing forward
culture and the arts

Cultural Management

Planning & Evaluation
Project Management
Sponsorship & Marketing

SYHWOLE I Tookoonddn 16-20

4 » TOMFEREHCE 567 AR Beooalovikn
. BEYEMT T F31043] [a

CRBANISERS F: 2010433 566
E: symewmli (@ syrreenligr

wwie.symiveligr



Kouktoupo
F NAMOCOIRD DOVEID
MCHE AEROERENPE Lt
TS TOIXNE Tou
VEpUCWIRDD Kultur,
SNPOIVEL TY
KOAN S DY EID TOL
TIVEURIGTO0, 11
Nadeln aisd Kol Ta
SUvohe TG
MVELLIOTIKAS
MCHRAAEOONLG- KL
oLy evés
KOO auvdiou
LT LIS TS
REEMG NOAMOMDG),



MEPLEOpEVQ

table of contents

EMUTEAEIO QEZTIBAN / FESTIVAL STAFF ...t s e e seeseeessese e ssseeeess s e s e s ees s e eesseeeeesseeeeesseeeeesseneeeees 26
XAIPETIZEMOI 7 GREETINGS ..o s e ees s e s s e e s s e e s ee s s e s s ees e ees e ees s eeseesesseeeeseen 28
BPABEIA - KPITIKH EMITPOIH FIPRESCI / AWARDS = FIPRESCIIURY .o eeeeesee e eeseeeses e ses e essreeassen 36
OWEIZ TOY KOZMOY / VIEWS OF THEWORLD ... seees s s esesses e eseeeseses s eeseeesesesseesseseees 41
MIKPEZ AOHTHZEIZ / STORIES TOTELL oo e s s e e e s e eseeseeeesseesseseens 67
H KATATPAOH THZ MNHMHZ. / RECORDINGS OF MEMORY ..o es e se e s eseneeeeee 81
MOPTPETA: ANOPQMINEX AIAAPOMEX. / PORTRAITS: HUMAN JOURNEYS w.coooeeeeeee et ses e eeenee s 89
KOINQNIA KATTIEPIBANNON 7 HABITAT ...oooeeeeeeeeeeeeee e eeeseeee e seees e esesesesess s esesseeses e s eses s ses s s sseeeeesesenesesseeen 105
ANOPQIINA AIKAIQOMATA / HUMAN RIGHTS .o esse e s s sese e essesesesssssseesssseseseseseeeessseseseseseesessssenesen 121
IVMOYZIKH 7 IMUSIC e s ee s e e e et eee s e ee s e seseseeeeess e eeseseeeessseeeeen 131
APAMATOMOIHMENA NTOKIMANTEP / HYBRID DOCS ..o eseseeeesessseesesesseesess s esessesessesenesesesseseessseesesessesnesees 141
EAAHNIKO MANOPAMA / GREEK PANORAMA ..o seeesses s e sse s eees s s sssesessseseees s esss s eesssseessssesesessennn 153
EAAHNIKH THAEOPAZH / GREEK TELEVISION .oooooeeeeee e seeeseeseeeeeesesesess s esesssesesssesesessseesessesessssseesssseeesessneen 173
OEMA: AOPIKH EKTQN EXZ.Q / THEME: AFRICA FROMWITHIN. oo se s eesseseeeseseseeesseee e eessseeeen 183
AOIEPQOMATA / TRIBUTES

MEZIKANIKA NTOKIMANTEP / MEXICAN DOCS oot ses e ss s ses s ses e sse s ess s ses e es s ses e essneees s essseeeseen 196
AYZTPIAKA NTOKIMANTEP / AUSTRIAN DOCS oot veese s se s eseeses s e s e e s s ees s ses s eesseses s ee s ees e eesseses s 204
THTEP OYINTONIK / PETER WINTONICK ..ot eeeseee s ses e s esseeees s ees e ees s ses e e s s essesessseeeseeeees 212
TTEDAN ZBITEPT / STEFAN SCHWIETERT oo ese e eeseeeeseeesesesseesseeesesesessssesesssssessseeeesesssessseesesessessseeesesssesseees 214
OOTOZ AAMITPINOZ. / FOTOS LAMPRINOS ..o sesesesseeseesesseesseseseeseseseseesessessessseseeessesssssesesesssessssesesessessseeesesssee 220
NTOKIMANTEP T1A TTAIATA 7 DOCS FOR KIDS. oot es e ees s s e ses e s assesees s eeseneees 232
BPETANIKO XYMBOYAIO - YHOIAKEZ TAINIEZ / BRITISH COUNCIL = DIGITAL FILMS <o 238
NTOKIMANTEP TOY EONIKOY OMTIKOAKOYXTIKOY APXEIOY / HELLENIC NATIONAL AUDIOVISUAL ARCHIVE DOCS............... 240
[TAPAAANHAET EKAHAQZEIL / SIDEBAR EVENTS ..o seeeeeee s eesseseseses s eses s eess s eees s esesseseesseeeeses s esessennn 243
EYPETHPIA /INDEXES ..o aee e e e e ees e e e e s s s e s e e e s s eee s et eeess e esessesesesseene 254




Euxaptotoupe toug / Acknowledgements:

SINFWADATTMONMDY / CAILLIdYXAT #C

6007 SUNA0\D003@ d3LADIINOLN \DYIL03() O |

Tov Ymoupyd MoArmiaod k. Avtavn Zapiapé / Antonis Samaras, Minister of Culture, Tov Yrioupyd Maxedoviag Opdkng k. Ztadpo Kahagdm / Stavros Kalafatis, Minister of Macedonia-Thrace, Tov feviko [papipatéa tov Yrioupyeiov
MoAtmiapiov K. Bodwpr) ApaBiMa / Thodoris Dravillas, Secretary General of the Hellenic Ministry of Culture, tov Afuapyo O¢ooahovikng k. Baoiheto Manayewpydnoudo / Vassilios Papageorgopoulos, Mayor of Thessaloniki, tov
Avtiéritapyo Momiopou kat Neohaiag Anyiou Beaaahovikng k. Baoiheto [dxn / Vassilios Gakis, Municipality of Thessaloniki Deputy Mayor of Culture and Youth, tov Avtiéripiapyo Owovopikav Afpou Oeooahovikng k. Niko
Maxpavtwvdkn / Nikos Makrantonakis, Municipality of Thessaloniki Deputy Mayor of Financial Matters, tov Nopdpyn ©eaoahovikng k. Mavayimn Wewpan / Panayotis Psomiadis, Prefect of Thessaloniki, o Anpiotixé ZupBodhio
Oeooaovikng / The City Council of Thessaloniki, toug Nopdpyec kat Anuapyoug AheSavdpoumong, Kapdhac, Kaotopidc, Dhwptvag, Kikkic, lwavvivwv, Edeaoac, PeBipvou / the Prefects and Mayors of Alexandroupolis, Kavala,
Kastoria, Florina, Kilkis, loannina, Edessa, Rethymno, v Avamhnpwrpia Mpoiotayiéwn AiebBuvang Kvnuatoypdgou kat Omikoakouotikev tou YN0 ka. Aika Aaakahdkn / Lila Daskalaki, Deputy Supervisor of the Ministry of
Cultures Film and Audiovisual Media Department, v ka. 2{a Toukionothou / Sia Touliopoulou, Tov Mpttavn tou A.11.0. kaB. Avaotdato MdvBo / Prof. Anastassios Manthos, the Rector of the AUTh, , tov Mpdedpo tou Turpatog
Kwnuatoypagou tou A.M1.6. ka. Nikohao Towika / Prof. Nikolaos Tsinikas, President of the Cinema Department of AUTh, 1o Mp6ypappa MEDIA g E.E. / the MEDIA Program of the E.U.

Tnv NpeaBeia Tou Kavadd oty EMada kat diaitepa ty MpéaBeipa Dr. Renata E. Wielgosz, Ty ka. Zwn Aehiumaon kattov k. Denys Tessier / the Canadian Embassy in Greece, and especially the Ambassador Dr. Renata E.
Wielgosz, Zoe Delibasis and Denys Tessier, T MpeaBeia tou Megikod oty ABriva kat i6laitepa tov MpéaBn k. Manuel Cosio, v ka. Lourdes Bakoula kat v ka. Paloma Zioga / the Mexican Embassy in Athens and espe-
cially the Ambassador Manuel Cosio, Lourdes Bakoula and Paloma Zioga, v Mpeapeia g lahhiag ot A6rva / the Embassy of France in Athens, v lpeafeia e Auatpiac atnv EMdda kat biaitepa Tov Minpeotato
Ynoupyd Dr. Gerhard Zett! ka1t MoBavwa Apyuponhomodhou, the Embassy of Austria in Greece and especially the Minister Plenipotentiary Dr. Gerhard Zettl and Yiovanna Argyroiliopoulou, T MpeoBeia g ENBetiag oty
ABriva / the Embassy of Switzerland in Athens, To leviko pogeveio g Toupkiag o Oeoaahovikn kat 1dtaitepa Tov Mpdgevo k. Hakan Abaci kat tov fpappatéa k. Sadat Hasan Sali / General Consulate of Turkey in Thessa-
loniki and especially General Consul Hakan Abaci and Secretary Sadat Hasan Sali, o IvotitoUto Tkaite kat 6laitepa Tov AteuBuvtr Tou Goethe-Institut ©eaoahovikng k. Karl-Heinz Thalmann, Tov AtevBuvtr Tpruatog
MoAmoTikav Exdnhaaewy Goethe-Institut ABrvag k. Wolfger Péhimann, T Zuvtoviotpia Turpatoc Mohmotiav Ekdnhaoewv Goethe-Institut Oeaoahovikng ka. Christina Biermann, kat T Zuvtoviotpia Ty patog MoAmotikey
Exdnhwoewv Goethe-Institut ABrvag ka. Zogia Mixanhidou / the Goethe-Institut and especially the Director of Goethe-Institut Thessaloniki Karl-Heinz Thalmann, the Director of the Department of Cultural Activities of Goethe-
Institut Athens Wolfger Phimann, the Coordinator of the Department of Cultural Activities of Goethe-Institut Thessaloniki Christina Biermann, and the Coordinator of the Department of Cultural Activities of Goethe-Insti-
tut Athens Sophia Michailidou, To Bpetaviké ZupBouho kat iblaiepa tnv ka. Xpuootha Mehidou / the British Council and especially Chryssoula Melidou, To Talikd vatiTouto kat ibtaitepa tov AkdhouBo OmTikoakouoTIKGV
k. Nicolas Peyre / the French Institute and especially the Audiovisual Attaché Nicolas Peyre, To Auatpiaké Kévtpo Kivnpatoypdgou kat idlaitepa Tic k.x. Anne Laurent kat Karin Schiefer / the Austrian Austrian Film Com-
mission and especially Anne Laurent and Karin Schiefer, T Aaviko Ivatimouto Kvnpatoypdgou / the Danish Film Institute, o ENeTikd Kévipo Kivnpatoypdpou / Swiss Films, T Mexican Arts Council, T Holland Film, to
EK AKMH /1EK AKMI, o EMnvika Tpageio T Atebvotc Apvnotiag otnv EMdda / the Greek Section of Amnesty International, 1o eMnvikd tura g AeBvoug Apvnatiag / the Greek Section of Amnesty International, WWF
Hellas

Tov Mpoedpo g EPT AE k. Xprato Mavaydmouho / Christos Panagopoulos, Chairman of the Board-Managing Director ERT SA, Tov Tevikd AteuBuvrr Tnheopaang EPT k. Anurten [ovrika / Dimitris Gontikas, General Man-
ager-Television ERT SA, T Aowoboa Entrpomr kat tov Mpéedpo e ET-3, k. Avaotdalo Zmmiémiouho / Anastassios Spiliopoulos, President of the Board and the Managing Committee of ET-3, tn evikr) AiuBvipia EPT3
ka. Odheta lwawidou-Kapabavaon / Thalia loannidou-Karathanassi, General Director ERT3, tov EN\qikd EpuBpd 2taupé kat idlaitepa tov Mpdedpo k. Avopea Maptivn, T YneuBuvn EBehovtiopod ka. Bouha Matouhidou,
v ka. Kak Amiootohidou / the Hellenic Red Cross and especially the President Andreas Martinis, the Head of Volunteer Programme Voula Patoulidou, Kali Apostolidou, tov MpdeSpo tou EMnvikol Kévtpou Kuvnpatoypdgou
k. liwpyo MNamalid / George Papalios, President of the Greek Film Centre, Tov Avtimpoedpo Tou EMnvik Kévtpou Kivnpiatoypépou k. Anrtpn 2ogiaverouho / Demetri Sofianopoulos, Vice President of the Greek Film Cen-
tre, Tov AtevBuvtr Mpoypdppatog EPT AE k. Kedata Zwydmouho / Costas Zogopoulos, Head of Programming, Hellenic Broadcasting Corp. ERT SA, Tov Zuvtoviot Mpoypdypatog NET k. Kwota Arjio / Costas Dimos, Program
Coordinator, Hellenic Broadcasting Corp. ERT SA, v YneuBuvn Turatog Xopnyiov EPT AE ka Apetr Kaheadkn / Areti Kalessaki, Head of Sponsorship Department, Hellenic Broadcasting Corp. ERT SA, tov k. MixdAn Aukoudn
/ Michalis Lykoudis,Tnv YmeBuvn Anpoaiwv Zéoewv EPT AE ka Evayyehia Miokepd / Evangelia Piskera, Head of Public Relations, Hellenic Broadcasting Corp. ERT SA, Tov Mpaiotdyevo Tyratog Nwhqogwv EPT k. Midvun
K6Aia ka T Zégn Taoukald / Yannis Kollias, Sales Manager ERT and Zefi Tsoukala, tov Mpdedpo tou [0M k. PodoAgo Mopavn / Rudolph Moronis, President of the Hellenic Audiovisual Institute, ) AteuBuvtpia tou Media
Desk Hellas ka. Tiva Mavayomodhou / Tina Panagopoulou, Media Desk Hellas Head, o EBvikd Ommikoakouatikd Apyeio kat itaitepa tov A/via Z0pBoudo k. liopyo Mmohévn, kartny ka. Anpntpa Kitotou / the Hellenic Na-
tional Audiovisual Archive and especially Yorgos Bolanis, Managing Director and Dimitra Kitsiou, v Mpdedpo tou Makedovikod Mouoeiou 2uyypovng Texvng ka. zavBimmn Zkapmd-Xoumeh / Xanthipi Skarpia-Heupel, Mace-
donian Museum of Contemporary Art Chairperson of the Board, Tv kaBnypta Tov Turuatog Angootoypagiag kat MME k. Katepiva MuatakiSou / Katerina Mystakidou, Professor AUTH

Ta péhn g vwpodotikic Empormc ENMnvikod Mpoypdppatog / Greek Program Advisory Committee members: ABryva Payrih Toayydpn / Athina Rachel Tsangari, 2tpéto Kepaavidn / Stratos Kersanidis, 2taupo 21dyko /
Stavros Stagos

Tov MNpaedpo tov Opyaviayiot Apévog Beaoahovikng k. Adlapo KavaBotpa / Lazaros Kanavouras, Thessaloniki Port Authority Chairman of the Board, Tov AteuBuvovra 2GyBoulo 08 k. lwavvn Todpa / loannis Tsaras, CEO
Thessaloniki Port Authority, T unebBuvn Tov Tyripatog ASlomoinang Xwpwv tou OAG, ka. Avv fahaverouou / Anny Galanopoulou, Dept. of Space Utilization of the Thessaloniki Port Authority, o EMnviké Kévipo
Kivnuatoypdgou kat 1dtaitepa toug ENn Metpidn, Hhdva Zaxomouhou, Edn Addapn, AiCa Awapdou, Atva Mavohomouhov, Mapivo Kpnik kat liopyo MohoCo / the Greek Film Centre and especially Elly Petrides, Iliana Za-
kopoulou, Evi Lazari, Liza Linardou, Lina Manolopoulou, Marinos Critikos and Yorgos Polyzos, v Beetroot Design Group, T Afuntoa Xpové / Dimitra Chrona, Ti¢ Eoa Kepahidou kat Niva foovapn and tov OTE / Eva Kefali-
dou and Nina Gounari, OTE, To Mayelpeio / Mageireio Restaurant

Vilmos Zsigmond, Walter Lassaly, Tov Owto Aapmpwd / Fotos Lamprinos, Tov Afjuo ©¢o / Dimos Theos, Toug Snootoypagou / the journalists 2téhio Kouhoyhou / Stelios Kouloglou, Hhia KavéMn / llias Kanellis, Naoyo
MavépaBehn / Paschos Mandravelis, Niels Kadritzke, lwpyo Auyepdmoudo / Yorgos Avgerapoulos, Mldvo Xapito / Panos Charitos, Zwtrpn Aavéln / Sotiris Danezis, Kwota Mmhidka / Costas Bliakas, tov kaBnyntd fonyopn
Maayahidn / Professor Grigoris Paschalidis, Tov ouyypagéa Oodwpo Kapdr / Theadoros Karzis, Tov mpdedpo Tou Zukhoyou «Xapdyeho Tou madlod» Kwota Navvomoudo / Costas Yannopoulos, President of “The Smile of the
Child", tov Anpryrpn Kouvtotpn / Dimitris Kountouris, Tov A/vtn Tou Inmokpareiou Nogokopieiou Oeoaahovikng k. Kpitwva Xpiotiavémouho / Criton Christianopoulos, Director of the General Hospital of Thessaloniki, tov poedpo
700 EBvikow Aotepoakaneiou kaB. Xprioto Zepegd / Prof. Christos Zerefos, President of the Athens Observatory, v Eiprvn Taohdkn / Irene Tsolaki, Ty Aptdv Koton / Arian Kotsis, v Rosebud kat iblaitepa tov k. Zivo
Mavaylwrion/Zinos Panayotidis, Rosebud, Ty Odeon kat 16lattepa Tov k. Mavo KpeCia, Tov k. Zak Kpolykep ki v ka. Zopia ZTauplaviSov / Manos Krezias, Jacques Kruger, Sophia Stavrianidou, Odeon SA

Tn ArevBovrpta tov Atebotc DeotiBah Nrokipaviép Tou Apatepviap ka. Ali Derks / Ali Derks, IDFA Director, Tov AteuBuvtr tou Oeoidh Ntokipaviep Aeipiag k. Claas Danielsen / Claas Danielsen, Director of Leipzig
Festival for Documentary & Animation Film, T AteuBovipta tou Encounters Film Festival k. Mandisa Zitha / Mandisa Zitha, Encounters Film Festival Director (South Africa), o Festival del Cinema Africano, d'Asia e
America Latina kat 1dlartépwg T AtevBovipid Tou Annamaria Gallone kai v Alice Arecco / the Festival del Cinema Africano, d'Asia e America Latina and especially its director Annamaria Gallone and Alice Arecco,
Tov AtevBuvtr) Tou Zanzibar International Film Festival / Zanzibar International Film Festival Chief Executive Officer Dr. Martin Mhando, Turhan Selcuk, Asli Selcuk, Babak Salari, Mehmet Canbolat, Ute Canbolat, Clau-
dia Landsberger, IDFA Amsterdam, Jan Roffenkamp, John Nadai, Films Transit — Montreal, European Documentary Network (EDN) — Line Sandsmark, Ove Rishoj Jensen, Cecilia Lidin, Cecilie Bolvinkel Gunny Houng,
Hanne Skjodt, Franzine Broucher — Swiss Films, EBS International Documentary Festival — Seoul, Olii Lepanen, Philippa Kowarsky, Cinephil — Jerusalem, Mohammad Rezia Khakpour, Katayoun Shahabi - Tehran, Eero
Tammi, Ali Pflaum, Azize Ten — Istanbul Film Festival, Amir Esfianderi - Fajr Film Festival, Tehran, Martin Schweighofer - Austrian Film Commission, Vienna, Peter Wintonick — Necessary lllusions, Montreal, Laufey
Gudjénsdattir - Icelandic Film Center, Reykjavik, Comnelia Seitler(Maximage, Zurich), Bea Cuttat (Look Now!, Zurich), Pascale Ramonda (Cellulloid Dreams, Paris), Antalya Film Festival, Genevieve Yue (University of
Southern California), Dr. Emma Sandon (Birkbeck University), Kaitlan Colladay (Dartmouth University), Dr. Alisa Lebow (Brunel University), Drs. Willemien Sanders (University Utrecht), Angela Martin (Sheffield Hal-
lam University), B. Ruby Rich (Professor & Chair, Community Studies Department, & Social Documentation Program University of California, Santa Cruz), Jill Daniels, Katrina Daly Thompson (University of California,
Los Angeles), Chris Pavsek, Chuck Kleinhans, Jean-Luc Lioult (Université de Provence), Michael Renov (University of Southern California), Mohammadreza Farzad, Tehran, Iran, Marit Kathryn Comeil (University of Trond-
heim, Norway), Marcy Goldberg, Irina Leimbacher, Jonathan Kahana (NYU Tisch School of the Arts), John Hughes (Australia), James Cahill (University of Southern California), Deb Ellis (University of Vermont), Alette
Schoon (Rhodes University, South Africa), Kal Toure, Gilbert Ndahayo
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[evikn Luvéleuon

Baathikiy Kapapméraou, xnpoawnog Ynoupyeiou Mohimiopiod

AtoknTiko Zuppoohio

Mpdedpoc; Nwpyog Xwpapdg
Avtmpdedpog - Mevbivipia tou OeotiBak: Aéomowva MouZaxn Mévvu Navaywwromovhou, exnpdouwriog Erapeiac ENvay JknvoBetav (EE2)

Ttabn¢ Bahovkog, ekmpowmo Evwong Zevapioypaowv EMadoc (E2F)

Méln

Priyag Aehdc, ekmpoownog 2wpiateiou ENAvwy HBomolav (2EH)
Nda Aaokahdkn @dvog Aampomouog, extpbouwnog Suviéauou Aveéapriv Napayuyi O v Epyov (SATOE
Avamhnpwrpia Mpoiotapévn AtebBuvong Kvnpatoypdeou kat OmtikoakouoTikwy Méawy, dvog Aapmpomoulog, ekmpowrio Zuvbéapou AveCaptrtay Mapaywywv OmtikoakouoTikev Epywy ( )
Yroupyeio MoArioyio0 Nawvrag Bakahdmouhoc, ekmpownog Evwong Teyvikav Kivnpatoypdgou - TnAepaong (ETEKT-0T)
Nikog Makpaviwvakng ANé§avdpoc Yuyomouhoc, ekmpdowniog MMaveMiviag Opoamovdiag ABovoapywv Kvnpatoypagiotav (TT0AIK)

Onporc 20pBoutoc Arou Geooatovikng Zivoc Mavaywtidng, ekmpoowriog Evwong Atavopéwy Knnatoypagiay Tavicv ENadog

Kuptéxog NoCoukidng Mavhng Evaupakdkng, ekmpoowrioc Oyioamovbiag Kivnyiatoypagikiov Aeayiv ENdag (OKAF)
Ekmpoownog AEQ AE

posee Twipne Zikog, xnpoowno MaveNiviag Evwong Kprmikaw Kvnatoypdgou (MEKK)
Tdwng Xpuoagng

Exmpoowno AEA AE (avamhnpwyatiké péhog)

BaaiAng ldkng
Avtibrpapyos Mohtmopol Arjov Beagalovikng (avaminpwpariko [iehog)

Nopikot 20pBouhot: Maptdvva lamradomoudou, Aviwvng fugtémoudog

[paypatéac Xapd Namadnpuntpiov

Board of Directors

President: Georges Corraface
Vice President - Festival Director: Despina Mouzaki
Members

Lila Daskalaki
Film and Audiovisual Media Department Deputy Supervisor
Hellenic Ministry of Culture

Nikos Makrandonakis
Municipal Councilor of Thessaloniki

Kyriakos Pozoukidis
Representative of the Thessaloniki International Fair - TIF

Yannis Chrysafis
Representative of the Thessaloniki International Fair - TIF (surrogate member)

Vassilis Gakis
Municipality of Thessaloniki Deputy Mayor of Culture (surrogate member)

Legal Advisors: Marianna Papadopoulou, Antonis Gyftopoulos

Secretary: Hara Papadimitriou

Twpyoc Lrapmouhdmoulog, ekmpdownog 2wpateion EMAvwy 2knvoBetv-Mapaywywy Kinpiatoypdpou

Anprtptoc Mmakataéhoc, Mpoedpog AEO AR

Mavog Zaxapiac, eknpoownog EPT AE

AbBavasia TouhomoUhov, knpoownog Ynoupyeiov Makedoviag-Opdkng
00dwpog Adapomoudoc, ekmpdownog Tawiobrkng e EMddog
Oaytiog Amogtoldpag, ekmpoowrog MaveMiviou Mouatkol 2uMdyou

Navayteymg Zmopov, exmpocwnoc Arfuov Beaoahovikng

General Assembly

Vassiliki Karambetsou, Hellenic Ministry of Culture

Penny Panayotopoulou, Greek Directors' Guild

Stathis Valoukos, Sciptwriters'Guild of Greece

Rigas Axelos, Greek Actors'Guild

Thanos Lambropoulos, Association of Greek Independent Audiovisual Producers
Nondas Vakalopoulos, Greek Union of Film and TV Technicians
Alexandros Psychopoulos, Hellenic Federation of Film Theaters

Zinos Panayotidis, Greek Association of Film Distributors

Manolis Stavrakakis, Federation of Cine Clubs

Sotiris Zikos, Hellenic Association of Film (ritics

Yorgos Stamboulopoulos, Association of Greek Cinema Directors-Producers
Dimitrios Bakatselos, President of the Thessaloniki International Fair
Manos Zakharias, Hellenic Broadcasting Corporation (ERT SA)

Athanassia Touliopoulou, Ministry of Macedonia-Thrace

Thodoros Adamopoulos, Cinémathéque of Greece

Fotios Apostolaras, Association of Composers and Songwriters

Panayotis Spyrou, Municipality of Thessaloniki
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Mpdedpoc: Nwpyoc Xwpagdg
Avtimpoedpog - AteuBivpia: Aéomowa Mou{akn

Aownikd 2upBoohio: Aiha Aaokahdkn, Nikoc Makpavtwvakng, Kuptakog Moloukiong

Ewkoveg Tovu 210U al@Va « 110 GEITIBAA NTOKIMANTEP OEZZAAONIKHE

KaAitexvikoc AteuBuvtrig: Anpitpng Eimidng

NPOTPAMMA

Emhoyn mpoypappiatog; Anpriteng Einiong

levikdc ouvtoviapog Oeatipah: EXévn Pdppov

Aiebuec mpoypappa: Ayyehik Métpou, Odvog 2tavponouhog, Eheva Xpnatomouou
YnevBuvn EMnviko mpoypdpyatog; ENévn Pdpiou

EMnvikd mpdypayia: Eévn Avbpoutaomodhou, TCwptiva Xepmépn
2UVTOVIOHOG 0QLEPWHATWY: Anurteng Kepkivog

Y0uBovhog Bepdtwv Slopydvwong: Xapd Manadnpnpiov

Yuvtoviapog «KouBevtidCovtacy: Ailv Mamayidwn

Yuvtoviapog Hueptdwv kat Masterclasses: Kwvotavtivo KovioBpaxng,
Eheva Xpnotomothov, Aihv Manayidwn

Yuvtoviopdg EDN Pitching Forum: Laurien ten Houten

JUVTOVIOp6G poypdppatoc yia maidid: O¢pig Behevn, Mmértu Zeakolha
Yuvtoviopoc exBéoewv: Odvoc 2Taupdmouhog, Awa Mnhwan
Enhoyr-2uvToviopdc Houatkwy ekdnhwoewv: 2oia Ayyehidou
Nepipepelaréc exdnhwoelc: Nikog AnpapéAng

TMHMA ATOPAX

YnevBuvn: Nwa 2appn

Yuvtoviotpla: NteviC Avbpemha

BonBot: Xpvoa Kouoehd, Laurien ten Houten

TNQMOAOTIKH EMITPOMH EAAHNIKOY NPOrPAMMATOX
Y1patog Kepaaviong (kpitikog kivnpatoypdgou),
Ytabpog 2tdykog (oknvoBetnc), ABnvd PayrA Toayydpn (oknvoBetig)

KINHZH TAINIQN
YnevBuvn: Thoe AoeBédo

BonBot: Tiva 210¢pn, Avbpéac Bwpdmoulog, Hpakhi Kaotpivdkng, Xprotog TCehémng

Metagopd-Extehwviopoc: DHL, Greca International, 2wnpia laBpidou

YNOTITAIZMOZ & AIEPMHNEIA
Metagpaoetg Tamiwv-Ymotthiopog: StoryTeller Subtitles & ouvepydreg
Dieppnveia: Mapiva Aidga & ouvepydreg

AIOIKHZH

Aoiknon-Alayeipion: EAévn) Anoatohou

Tpappareia Atoiknong-Auayeiptang: 2éMa Kapayiavvidou, Mapia MNamadakn
Noptkof obpBouhot: Mapidwa Manadomotlov, Avicvng fugténouhog

Tunua avBpwmvou duvapikol: Xapd MNamadnintpiou

Anooteg oxéoeic-Beaaahovikn: lwavva 2tapatdkn, Awa Mepyavd

Anudotec oxeoeic-ABriva: Alva Yoovton

Mapaywyn: Ava Mnhwon, Mapia MohuBiou

Mnxavopydvwon: Adlapog Mroudakiong, MiyaAng Aagraiong (Beaoahovikn),
llwpyog 2to0vog (ABrva)

YneoBuvn EBehoviapod: Mméttu 2epakobha

Boapeio Kowou: Anprtpng Manmdg

Xopnyiec-Marketing: SYMVOLI-Conference & Event Organisers

(2uvtoviopoc; Bikn Manadnunpiov)

Otovopiké Turua: Moukn Mapaohn, KaMn Tkavoudn kat &wTepiko ouvepydreg
Améatohog Mamaowtnpiov, Xproto ABpapidng,

Ahe€avdpa 2oarou, EAnida AyaBayyéhou. fpappareia : Mapia XanouviCyhov
fpappareia: Nwta Aodpa, Anprteng 2dwag, Anurtpng Bayyéhng (ABriva),
Apootd Kopvnvidou, Ndwwng Mndunadng (Beoaatovikn)

(ineKdpraF: Mehiva =avBomouhou

Mevbuvon Kvnuatoypagikav AiBouawy-oiiki eormpiwv: Note Gopoog

TPAQEIO TYNOY

YretBuvog ypageiou ENnvikod Tomou: Mavayieng Miyog

Abrva: Afuntoa Nikohomoohou, Etprvn Kataouvakn

Oeaoahovikn;: Tiva Avtwvakou, Tehiva Makpavtwvdkn, Mapia Naktaat{iaéou

=évo¢ Tomog: ANé¢ng fpiBac, Atku Mamayidvn

Aektia Tomou: Anpntpa Nikohomoihou

Metagpdoelg Aektiwv Tomou: Tiva 216¢pn

Juvevteléelc Tomou: Eheva Xpnotomouhou, ENévn Pdygiou

lotooehida: Altanet

Eonuepida «pyro Mdvor: Tiwpyog Todhag (SievBuvtric), TCévn Mauhidou (apyiouvdkpia),
Kba T¢rpou, Avbpéag Mavayomouhog, Mkéhu Madepn, Eeva Xpnotomouou (ouvtdkrec),
Athu Mamaytavvn (umeoBuvn ayyNikwv oehidwv)

Owroypdgot Baothng BepBepidng, Eon Toakpaxhido, Navung Toouehiong

OINOZENIA

J1éMa 2tavpwoddkn, Mapia T(wAa, 2téMa Bhayoprtpou, 2daa 2uppd
YmevBuvog kivong: Aeutépng KalaviCiong

Mpaxtopeia tagiicv: UTS, Marine Tours

XQPOI OEZTIBAA

2yedloopoc-EniBheyn: Makng Nikngopiong, Bernard Cuomo

Opydvwon mapaywyng: Mavaywtng Mkakiog

YmevBuvog kiv/kav aiBlouowv & kulikelwy Mpaviov: T(wptdne Boulyapkng

Texvikol kipiou ONopmov: Xpratog MohdCoc, Anpritong Moupartiong

Mnyavikof npoBohrig: Andatohog Kapayiawidng, Kwvatavtivog Maayahiong, ABavacia Taekepi-
dou

ENTYNA - EKAOXEIX

Yuvtoviopdg: ABnvd Kaptahov

Katdhoyog Ayopdc: Maipn Kitpoég, NteviC Avdpeda

Fkdoon «Owtoq Aapmpvocy: Anurteng Kepkivog

Ekdoon «Xtépav X Bitept»: Anurtong Kepkivag

Metagpdoeic: Maipn Kitpoéo, Zwh Muptw Pyomodhou, Hhidva Aoukomovou
(D-ROM «EMnvikd Nrokipavép»: ENévn Avdpoutaonoltou, T(wptiva 2epmiépn
Mwaoikn empelela-AlopBuoelg exdoaewv: Maipn Kitpoé
2yedloopoc-KaMmevikr empéheta exdooewv: Avbpéac Pepolvng

KATAAOTOI OEXTIBAA

Emyéheta: Maipn Kitpoég

Juvtoviopoc: Maven Mnétalou

Yuvtakeg; Mavn Mmétatou, Hhidva Aoukomovou

Metagpdoeig; Hhidva Aoukomouhou, Maipn Kitpoéo

Kataywpioeic: SYMVOLI-Conference & Event Organisers (Nikn Boufjita)
2yebloopoc-KaMmeyvikr empéheta: Avopea Pepobving

Anuovpyiko-Agioa: Beetroot Design Group

E€ogula exbooewv & Mpooappoyéc: Avapéa Pepobving

Fidikd evruma: Anprtone Maong

Magnpotikd omot; Yusuf El Saadi

Ntépo mpowBnong: T¢wptiva Xepmiépn, Bdvog 2taupdnoulo,
Eneepyaata omtikol uikod ENqikot CD-Rom: Tiwpyog Nobveang

lanpdc epyaoiag; Kwotag Koutaopntéhn (eidikog maBohdyoc)

To OeoiBah Ntokiuavrép Oeooalovikng pnatpiomotei 1o poypaya Datakal Festival Database
yla T Slayeipion kat opyavwon mnpogoplav (Tomas Prasek & Pavel Kalenda)



President: Georges Corraface
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Images of the 21st century « 11th THESSALONIKI DOCUMENTARY FESTIVAL

Artistic Director: Dimitri Eipides

PROGRAM

Program Selection: Dimitri Eipides

Festival General Coordination: Eleni Rammou

International Program: Angeliki Petrou, Thanos Stavropoulos, Elena Christopoulou
Head of Greek Program: Eleni Rammou

Greek Program: Eleni Androutsopoulou, Tzortina Serpieri

Tributes Coordination: Dimitris Kerkinos

Executive Relations Advisor: Hara Papadimitriou

Coordination of*Just Talking": Lilly Papagianni

Conferences & Masterclasses Coordination: Konstantinos Kontovrakis,
Flena Christopoulou, Lilly Papagianni

EDN Pitching Forum Coordination: Laurien ten Houten

Kids'Program Coordination: Themis Veleni, Betty Semakoula
Exhibitions Coordination: Thanos Stavropoulos, Anna Milossi

Music Concerts Selection-Coordination: Sophia Angelidou

Regional Events Coordination: Nikos Dimarelis

DOC MARKET

Head of Doc Market: Yianna Sarri

Coordinator; Denise Andreola

Assistants: Chryssa Kousela, Laurien ten Houten

GREEK PROGRAM ADVISORY COMMITTEE
Stratos Kersanidis (film ritic), Stavros Stagos (director),
Athina Rachel Tsangari (director)

FILM TRAFFIC

Head: llse Acevedo

Assistants: Tina Sideris, Andreas Thomopoulos, Iraklis Kastrinakis, Christos Tzelepis
Transport-Customs: DHL, Greca International, Sotiria Giavridou

SUBTITLING & TRANSLATIONS
Film Translations - Subtitles: StoryTeller Subtitles & Associates
Simultaneous Translation: Marina Diafa & Associates

ADMINISTRATION

Administration-Management: Eleni Apostolou

Administration-Management Secretariat: Stella Karayiannidou, Maria Papadaki
Legal Consultants: Marianna Papadopoulou, Antonis Gyftopoulos

Human Resources Department: Hara Papadimitriou

Public Relations-Thessaloniki: loanna Stamataki, Anna Perganti

Public Relations-Athens: Lina Soundri

Production: Anna Milossi, Maria Polyviou

|.T. Department: Lazaros Boudakidis, Michalis Laftsidis (Thessaloniki), Yorgos Stounos (Athens)
Volunteers Coordination: Betty Semakoula

Audience Award: Dimitris Pappas

Marketing Coordination: SYMVOLI-Conference & Event Organizers
(Coordination: Vicky Papadimitriou)

Financial Department: Youli Marasli, Kalli Ganoudi and external collaborators
Apostolos Papasotiriou, Christos Avramidis, Alexandra Soltatou, Elpida Agathangelou
Financial Department Secretary: Maria Sapoungoglou

Secretariat: Giota Loura, Dimitris Sannas, Dimitris Vangelis (Athens),

Drossia Komninidou, Yannis Babalis (Thessaloniki)

(inecartaF: Melina Xanthopoulou

Theaters-Ticketing: Notis Forsos

PRESS OFFICE

Greek Press Office Coordinator: Panayotis Michos

Athens: Dimitra Nikolopoulou, Irene Katsounaki

Thessaloniki: Tina Antonakou, Gelina Makrantonaki, Maria Naltsatziadou

Foreign Press: Alexis Grivas, Lilly Papagianni

Press Releases: Dimitra Nikolopoulou

Press Releases Translation: Tina Sideris

Press Conferences: Elena Christopoulou, Eleni Rammou

\Website: Altanet

“First Shot"newspaper: Yorgos Toulas (Managing Editor), Jenny Pavlidou (Editor-in-Chief),
Kia Tzimou, Andreas Panagopoulos, Ghelly Mademli, Elena Christopoulou (editors),
Lilly Papagianni (English Pages Editor)

Photographers: Vassilis Ververidis, Efi Tsakraklidou, Yannis Tsouflidis

GUEST OFFICE

Stella Stavrinodaki, Maria Tziola, Stella Vlachomitrou, Sassa Sirra
Transpotations Coordinator: Lefteris Kazantzidis

Travel Agency: UTS, Marine Tours

FESTIVAL VENUES

Festival Venues-Architectural Design: Makis Nikiforidis, Bernard Cuomo

Production Management: Panayotis Galios

Harbor Theaters & Café-bars Coordination: Tzortzis Voulgarakis

Technicians-Olympion: Christos Polyzos, Dimitris Mouratidis

Projectionists: Apostolos Karayannidis, Constantinos Paschalidis, Athanassia Tsekeridou

PRINTED MATERIAL - PUBLICATIONS

Coordination: Athena Kartalou

Doc Market Catalogue: Mary Kitroeff, Denise Andreola

Editor-"Fotos Lamprinos”: Dimitris Kerkinos

Editor-"Stephan Schwitert”: Dimitris Kerkinos

Translations: Mary Kitroeff, Zoe Myrto Rigopoulou, Iliana Loukopoulou
“Greek Docs” CD-ROM: Eleni Androutsopoulou, Tzortina Serpieri

Copy Editor: Mary Kitroeff

Design-Art Direction: Andreas Remountis

FESTIVAL CATALOGUES

Editor-in-Chief: Mary Kitroeff

Coordination: Manthi Botsiou

Editors: Manthi Botsiou, lliana Loukopoulou
Translations: Iliana Loukopoulou, Mary Kitroeff
SYMVOLI-Conference & Event Organisers (Niki Vouimta)
Design-Art Direction: Andreas Remountis

Poster Design: Beetroot Design Group

Publications Design & Catalogues Covers Adaptation: Andreas Remountis
Promotional Print Material: Dimitris Milossis

Promotional Spot: Yusuf £l Saadi

Promotional Demo: Tzortina Serpieri, Thanos Stavropoulos

Greek Docs CD-Rom Visual Material Processing: Yorgos Nounessis

Festival Doctor: Costas Koutsomitelis (special pathologist)

The Thessaloniki Documentary Festival uses the Datakal Festival Database
for data management and organization (Thomas Prasek & Pavel Kalenda)
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H Beaoahovikn, peyalo kévipo MoAtmiopol avé Toug aives, mapapével mkevipo MOATIOTIKNG Ta-
paywyrc oTi¢ pépeg pag. Oxt ovo yia Tov EMRVIKO Xapo, AMA kat yia T peiCova mepioy)...

Katto 110 Oeotipah Tawicyv viokipavép épyetat va emBeBaicoel bt n Oeoahovikn oyt uévo mapa-
ével, aMA Kal ouveywe avamTiooeTal we KEvipo MOATIONOD KI WG EMKeVTpo TONTIOTIKOU duvayil-
apov.

O Tawieg Texpunpiwang eivat Tautoypova epyalela LeNeng abyxpovwv mpofAnudtwy, oelprve
aQUTVIONG KOIVWVIKGV OUVEIBHOEWY, AOKMOELG AoBNTIKGV KAVOTOWIWY, [1E0a TPOBONA TV Yapiévwy
blaoTdoewv TG Kowwviag 1ag Kl Twv HOYIwY TITUXWY TG 0uveionong Hac.

Mia d0akoAn ki amartnTikn Hop@n Téxvng, Jia aneheuBepwiki kat ATPWIIKI Hop@r MKow-
viac. Xelpoupyiko vuoTépt kat (wypaik mahétd TauToypova.

To eTivo agiépwya otig Eikdveg Tou 210U aiva @hododet va yivel axoLa TPOQNTIKG HavIpéoTo
Kat eyeptrpio ohmopia. Nari o Mohiopo ewiCel autd mou dev aivovial, avaouvBéTel yapeveg el-
Kovec, avaolpel oKIEC amd To GUNNOYIKO UTIOOUVEIONTO, AQOUYKPAZETaL TO KOWWVIKO UTEdapa, dev
umoKUTTeL o€ oupBAaelc, ToAud Ti¢ umepBdoelg, Cemepvd Ti aykuhwaelg, dev oupBIBaeTal jie T pe-
TpI6TNTa, O€V UTTOKUTITEL 0€ OTPEBAWOEL.

To VToKIHavTéD £XELTO duvayiopo va Tapayel TETolo, abyxpovo MONTIONO KI €lllaoTe oiyoupot 6Tl
ot npioupyoi tov T1ov OeoTiBa Ntokiuavep Beaoahovikng, aviauyol kai dlepeuvnTikol, Ba BaAovy
YnAd Tov TN Twv @hododiwv Toug Kai Ba anodei¢ouy TaAEVTO avTiaTolO (e TIC UPNAEG amartroeig
T0U KOWOU Kl [1€ T QITrTA TV KAIPWV.

Kol emruyia o 6Moug kat ouyyapnTipla oToug dlopyavwtéc!

Avtavng Zapapag
Yioupyd¢ MoAmiguiod

Thessaloniki, a major center of civilization throughout the centuries, remains today an epicenter of
cultural production. Not only in terms of Greece, but of the greater region...

And the 11th Thessaloniki Documentary Festival comes to reaffirm that the city of Thessaloniki not
only remains but continues to evolve as a cultural center and an epicenter of cultural vigor.

Documentary films are tools for the study of contemporary problems; sirens that raise our social
awareness; exercises in aesthetic innovation; and a medium for showcasing the lost dimensions of
our society and the innermost facets of our conscience.

A difficult, demanding art form, the documentary is also a liberating, redemptive way of com-
munication. Itis both a surgical scalpel and painter’s palette.

This year's tribute to the Images of the 215t Century aspires to become at once a prophetic man-
ifesto and a clarion call. Because Culture sheds light on that which cannot be seen; it recreates lost
images; it draws up shadows from the collective subconscious; it listens out for rumblings beneath
the surface of society; it does not give in to convention but dares to transcend; it goes beyond rigid-
ity, rejects mediocrity, resists perversity.

The documentary has the vitality to produce this kind of modern culture and we are confident that
the filmmakers featured in the 11th Thessaloniki Film Festival, restless and inquisitive as they are, will
raise the bar of their ambitions and show their talents to be equal to the high standards of the pub-
licand the demands of the times.

[ wish success to everyone and offer my congratulations to the organizers!

Antonis Samaras
Minister of Culture



YmoatnpiCoutie 6tin Beaaahovikn lvai n untpomorn g 7ng Téyvng oty ENGda kattn N.A. Eupamn.
To Oeoipah Nrokiytavtép Oeaoahovikng — Eikoveg Tou 2Tou Alwva, efvat pia a6 Tig ToMé anodeiéeig
oV evioylouv Ty TemoiBnar pac,

H maykoapionoinon ¢ yvwong kat n paydaia avamtuén e Texvohoyiag éywvav yovigo é6apog
YL TV QUATTUEN TOU VTOKILAVTEP WG KAMTEXVIKI ékppaon, kataypagr Tg (wiig, Bhia katayyehiag
kat mpowBnong ewv.

Ta tehevtaia ypovia, péow Tov DeatiBal Ntokipavép g Oeaaalovikng, avantiooetal évag
0valaoTIkd¢ didhoyog avatieaa atoug onpioupyole kai To kowd. Evag dtdhoyog dleBolc euBélelac,
(1€ abyypovoug ipoBAnuaTiapol og kowwvikd, mepiBaMovika kat mohrtikd Bépara.

Ot mohuayideic e€ehiceic oe maykooyilo entmedo aToUG TOYELC TG Teyvohoyiag, TWV KOWWVIKGY
avaKaTaTa¢ewy Kai e didyuang TG minpogopiag eviaylouy T0 pOA0 TOU VTOKIUAVTER WG va amo Ta
ONUAVTIKOTEP €PYaNEla y1a TV KaTaypapr Kat ENETR ToU OriEpa Kal WG TOAUTILLO GTOIYE(O Y1a TOUG
0TOPIKOUG TOU EMOVTOC,

To Ynoupyeio Maxedoviac-8paxng eivat apwydg kat auvepydtng Tov Oeatipal Ntokipavtép
Oeaoahovikng, To omoio mpoBaMel T oA pag kat T Bopela EMada maykoapiwg. Evioxboue Tic
dpdoeic Tou, B10T1 N KaNTeXVIKT dnpIoVpYia TwWV KIVNUATOYPAQIOTAY avTIkatomTpiCel v EMada
ka1 Tov k0010 Tou 210U aive Kal Tig avnauyieg Tou Kvuatoypaedeilou Kowou.

KahwaopiCovtag Toug dnpiiovpyodg kat Toug GUVTENEOTEG Tw TAWVIWY, EUXOAOTE Va amohaloouy
TV mapaplovr Toug otn Beaaahovikn, va ywpioowy Ty Téxvn kat Tov MoAiopd Tng, va aviyvehoouy
v lotopia g katva ouvopAfoouy kahNTeRVIKd f1é To kowd yia Aa Ta Bépata mov mpayHaTebovTal
T0 €pyaTOUC,

Ko emtruyfa ato OeatiBdA kat va evodwBoly ot mpoadokieg kai mpoomdBeleg Twy OUVTEAEOTY Tou.

Itavpog Kahagatng
Ymoupyds Makedoviag-Opdkng

We hold that Thessaloniki is the metropolis of cinema in Greece and Southeastern Europe. The Thes-
saloniki Documentary Festival — Images of the 21st Century is one of the many events that reinforce
our conviction.

The globalization of knowledge and the rapid evolution of technology have become fertile ground
for the development of the documentary as a medium for artistic expression, a method of recording
life, a means of denouncement, and a forum for the promotion of ideas.

In recent years, through the Thessaloniki Documentary Festival, a meaningful dialogue has grown
between the filmmakers and the public. A dialogue of international scope, with concern for con-
temporary social, environmental and political issues.

The diverse developments on a global level in the fields of technology, social reorganization and
the diffusion of information enhance the role of the documentary as one of the most important tools
for the recording and studying of the present, and as a source of valuable data for the historians of
the future.

The Ministry of Macedonia-Thrace supports and works closely with the Thessaloniki Documen-
tary Festival which showcases our city and Northern Greece globally. We reinforce its activity, be-
cause the artistic creation of filmmakers reflects Greece and the world of the 215t century, as well as
the concerns of the filmgoing public.

We welcome all artists and film professionals and we hope they enjoy their stay in Thessaloniki.
We invite them to become acquainted with its Art and Culture, to explore its history, and to discuss
with the public all the issues they address in their films.

May the Festival be successful and may the expectations of its organizers be realized.

Stavros Kalafatis
Minister of Macedonia-Thrace
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Oéaa kat TveupaTIkOTNTa, 0ToXAoHOS Kal TagidL, avnauyia Kai mpoBAnuaTiopd, evaiobnoia ka eaviasia, n KivnUaToypagiky
OKEYN 0TV 110 KAk TG wpa.

AuTd kat G\a moMd, Tou mopet va avakahupel o Beatrc ota viokiwavtép g 11ng dlopyavwang Tou eatiBah Nrokipavtép
Oeaoahovikng, efvar exelva ta ototyela mov avadelkviouy Tn Slopyavwan we Eva onpavTIKG KIVUATOYPAPIKO Yeyovog, éva Briua
dnuovpyikric auvopiniag avayiaa ae OlapopeTIKoUg MOATIOHOE ToU KAGHOU .

To OeotBaA Ntokipavtép Oeaoahovikng kaTakTa ouvexas veoug @iAoug kat n mapouaia Tou yivetat kabe xpovo oMo Kai mo év-
TV Kat Suvapky.

0 Apoc Beaaahovikng, o amoiog Béamoe To 2008, 10 Bpapeio «To Zwepd kat n moAn» oto OeatiBah Kivnuatoypdeou Oeo-
oahovikng, atnpiCel evepyd kai to Deotipal Ntokipavep.

()¢ Aduapyo T Beaoalovikng, TG 1TOPIKAC TOANG TTOL GUVEXWS KATAKTA Ta Gvelpd TG Kal kepdilel pia onpavtiki Béon
aajleaa aTic Mo Aapmpeg eupwmaikés untponohelg, kahwaopiCw GAaug Toug dnioupyoUs ou auppeTéoLY oo DeoTiBal, ouy-
yaipw Beppd Toug dlopyavwTég yia T ouvexr avavewor Tou Kai ebyopal kaBe emtuyia kat otny 11n dlopyavwon.

Bagiketo¢ Mamayewpyodmoudog
Ariuapyoc Oeaoatovikng

Spectacle and spirituality; contemplation and travel; restlessness and concern; sensibility and imagination; this is cinematic
thought at its finest hour.

These and many others, which the filmgoer can discover in the films of the 11th edition of the Thessaloniki Documentary Fes-
tival, are the elements which showcase the Festival as a major cinematic event; a forum for creative dialogue among the differ-
ent cultures of our world.

The Thessaloniki Documentary Festival keeps winning new friends and its presence is becoming stronger and more dynamic
each year.

The Municipality of Thessaloniki, which, in 2008, established the“Cinema and the City”award at the Thessaloniki International
Film Festival, actively supports the Thessaloniki Documentary Festival as well.

As the Mayor of Thessaloniki, this historic city that is constantly realizing its dreams and winning an important place among
the most glorious European metropolises, | welcome all the filmmakers taking part in the Festival, | congratulate the Festival's
organizers for its continuous renewal, and | wish the 11th edition every success.

Vassilios Papageorgopoulos
Mayor of Thessaloniki

]

Mnaivovrag oto 110 €10¢ {wri¢ Tou, To DeatiBaA Nrokipavtép Beooahovikng éyel amodeiéel T agia tou oe Ghoug, katmpwra an
6 otov {610 Tou Tov equté. To avavtikatdatato paveBod Tov Maptiov gépvel padi Tou pia eTiala anoBepaTik EKOVwY, o
blagopeTikg bev Ba mepvodoe MOTé UMPOOTA amd Ta IATIa Hag, onuaTodoTVTag TV Omapdn LUpIAdwY evaNaKTIKwV TpayaTl-
kotftwv. ' auté GMwote eival kai T6oo anapattnto. fa va pag umevBupiCel 6TLUTAPKOLY KOO0 TIEPQ KAL TGV a6 TOV OIKG g
K1 6TL8a émpeme val evolagepopaote kat yia mpdyuata mépa katmdvew and Ty avtinr tag. Ki ot eijlaate ikavol va kdvoupe mpdy-
{ata mépa Katmdve amé Tig SUVANEIG ag. Apket va pnv Eexvatle 6Tt LmopoUyie.

Nwpyo¢ Mamahiog
[Todedpos ka Aicvdivewy iuBoudog EKK

As it enters the 11th year of its life, the Thessaloniki Documentary Festival has proved itself to everyone and, first of all, to itself.
This invaluable March rendez-vous brings with it a year’s worth of images which we would otherwise never get to see, denot-
ing the existence of a myriad alternative realities. And that is why the Festival is so indispensable. To remind us that there are
worlds above and beyond our own and that we should be interested in things above and beyond our perception. And that we
are capable of doing things above and beyond our powers; as long as we don't forget that we are.

George Papalios
President and Managing Director
Greek Film Center



Eueic oty EPT, T dnudota PadiotAedpaon, ayandpe Kat unootnpiCoupe —amodedetypéva kat [ kaBe uvato Tpomo— Ty Ki-
VNLATOYPAIKT) TAPAYWYT) TOV TOTIOU A,

270 mhaiolo quto Kat e Baalkn emdiwén Ty Mepartépw eviaxuan Kat GUVapIK Tou EMIVIKOU VTOKILQVTED , EMYELPRoaLe Va
TIPOOEYYioou|lE TY Tapaywyr autod Tou EexwpIOTOU KIVATOYPAPIKO EI60UC e TPOTIO TIO GUOTNATIKG KAl EXOVTAC WG KUPIO
0TY0 éva 0ualaoTIKG dvotya T EPT ae OleBvr) axpoatipia.

2 hoyikn autd, kataBahapie kat ouveyiCouple va kataBaMouye auaTnaTikéG TpoamdBeleq yid Ty moLTIK Kupiwg avaBab-
(1107 TV VIOKIJIQVTEQ KL TNV TIp0a@opd KAAUTEPWV OpwY Kl GLVBNK®Y TIapaywynG MPOKELIEVOU T0 TEAKO amoTéAeajia Tng kabe
TIapaywyr katva dikaiwvel 10 6paa Tov dioupyold aMd kal va elval oe B¢on va emKovwVAGEL e To EupU Koo Oy 116vo oTn
¥0pa pag aMd Kal ekTo¢ auTrc,

Autdg fvat kat o Moyog mou bev meplopt{opaate [ovov a1, Kowo (e To EMnvikd Kévipo Kivnuatoypdgou, ypnpatodotiko
mipdypapipa Tekprplo, Tou flag Oivel €101 KI aMNIWG CIPETIKG VToKIUaVTER, aMNG bivoutle, TapaMnAa, laftepn éupaon oTo Béua
TV O1EBcdy aupmapaywywy.

Dev efvar Tuyaio g moMEG amd Ti¢ OleBveic aumapaywyég Lag koapolv getog To emionpio mpoypapiia ou DeatiBal Ntok-
Havtép TG Beaoahovikng — Eikdveg Tou 2Tov aiove, oAU TieploadTepec éxouv fon amoamdael dlebvii Bpapeia kai dlakpioelg, eve
Kamoleg amo autég exouy mpoBAnBel e Blaftepn emtuyia 0TI KivnUaToypaQIKES aifoucec.

Eivai mpddnho hotmdv to yiati n EPT umoatrpile, umootnpiet kat Ba umoatnpidel otkovopikd kat emkotvwviakd 1o Dotk Nro-
kiplavtép Beaaahovikng — Eikdveg Tou 2Tov aiwva. Bva DeotiBdh mou amotehel eapeTikiy eukaipia piag mpwng enagrc Twv vio-
KILIQVTED L€ TOV QUOIKO TOUC amodéKTn, T KOwe, AMA Kal e ToUg 161K0G — ayopaoTeq, OTENEYN TNAEOMTIKWY OpYavIO®Y Kl
ETAIPELCY OLAVOYIN.

I’ aut6 Kat evyopaaTe amé kapdidg 1o getvo 110 DeaTipal kdbe emtuyia, oToug dnpiovpyoUC KaAG Kal EmveuaLéva VToKI-
LaVTEP KaL OTO KOIVO Val yeplioel §avd Tig aiiouoe yia va amohaboet elkove uPnhg aoBTikig amd ohokAnpo Tov Koopo.

Ag efvat kahota€100 homov Kai To geTvé 110 OeotiBal Ntokipaviép Beoaahovikng!

Xprioto¢ Mavayomoulog
[odedpos A2 - MevBovwv 2iuBovlog EPT AE

We at ERT, the Hellenic Broadcasting Corporation, appreciate and support in every possible way — and this is an established fact
— the film production of Greece.

Within this context, and aspiring, primarily, to further reinforce the Greek documentary, we attempted to address the pro-
duction of this distinctive cinematic genre in a more systematic way, with an aim for ERT to make major overtures to interna-
tional audiences.

According to this rationale, we have made and continue to make systematic efforts for the upgrading of documentaries,
mainly in terms of quality, and for the providing of better production terms and conditions. Thus, the final result of each production
will not only vindicate the filmmaker's vision, but will also be able to communicate to a wide audience, in Greece and abroad.

This is the reason why we have not limited ourselves to the Tekmirio funding program (implemented jointly with the Greek
Film Center), which, in any case, has given us exceptional documentaries, but have chosen to give special emphasis to the issue
of international co-productions.

Itis not surprising then, that many of our international co-productions are featured in the official program of this year's Thes-
saloniki Documentary Festival — Images of the 21st Century, many more have already won international awards and distinctions,
while some of these have been screened most successfully in Greek film theaters.

Itis obvious, therefore, why ERT has supported, supports and will continue to support, in terms of both financing and com-
munication, the Thessaloniki Documentary Festival — Images of the 21st Century; a festival that offers a wonderful opportunity
for documentaries to make initial contact with the people they were made for, i.e. the audience, but also with the experts, i.e.
buyers, and representatives of TV channels and distribution companies.

For all these reasons, we wish, with all our heart, success to this year's 11th Festival. May the filmmakers bring us fine, in-
spiring documentaries, and may the audience fill the theaters once again and enjoy images of high aesthetic quality from all
around the world.

Godspeed to this year's 11th Thessaloniki Documentary Festival!
Christos Panagopoulos

Chairman of the Board - Managing Director
Hellenic Broadcasting Corp. ERT SA
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2 éva amo TavoKIuavep Tou getivod mpoypduatog Tou GeotiBa Ntokiavtép Beooahovikng — Fi-
Koveg Tou 2100 aleva, éva TUeAG ayopdaKi LAS kaBnAwVel Kat pag agrvel Apwvoug e TV e&alpe-
Tk, 100eu pavtadia Tov. Av kat ywpig 6paon, To UiKpo maudi umopel kat Phémet mpdypata,
avBpWTOUC KAl KATAOTAGELC, dNUIOUPYWVTAS LOVO TOU TIC GUYBIKEG Yid éval LuaTnPLedEC, matyvidid-
P10, (wvTavo, TOAUTPIOLATIKO GUYMAY. TN BE0n TwV LATIOV TOU, TO £GUMV0, SLEPELYNTIKG JUAAD Kal
n ayv, duvatr kapdid Tov mdBouv moloteg elkovec, ot omoiec Aappavouy T ik Toug Eexwplot
—Kall 1€ T0 1K Toug TpOMo— dKpwe ahnBivr umdoTaon.

Fvag Myog mou ayan to DeotiBah Ntokipavtep Beooahovikng lvar yiati ouveldntomol, kabe
¥p6vo Bho kat o évtova, TG yia déka Pépeg oL alabrael ou o&ivovtal, 0 voug Hou Bpioketal oe
€ypnyopan, o BAEa Hou yivetat axdptayo. Ot ahiBeleg mou Hou amokaAGTITouY oL Talvieg Tou Oleu-
plvouv To TIvedpa Lou, Tig mhoyég Lou kai Ty aioBnan g ekeuBepiag pov. Kuplwg, 6w, mapatnpw
TIC, AMOPPOYEVTAC TNV TIPaYLATIKATNTA 08 OA0 TG To ToAUGIGOTATO Leyaleio, n avtaoia tou &e-
Bappevet ki auTn, yivetat mo Onuioupyikn, mo aviouyn, mo dlepevvntiky. Katd ouvénela, Ta opla
T0U KOaLoU enekTefvoval, aykaNidouv meplaodTepoug avBpwmoug, meploadTepec LaTopiec, eIkOveq Kal
EumelpieC.

Exet motew mwg éykerat kat n eyan emtuyia tou OeatiBah Nrokipavtép Geaaalovikng: ato 61t
0¢ Kdvel vaviBelg aMneyyln kat otkeldtnTa o' éva mepiBaMov ou Tpo@odoTel Ty mepiépyeld aou,
avadwoyovel TIc avTIM el 60U Kat TauTOYpova Kavel Ty kapdid aou va atoBévetal mo {wvtavi amo
moté!

KahwarjpBare ato 110 OeotiBah Nrokipavép Oeaoahovikng!

Nwpyo¢ Xwpapag
[lodedpog Tou Deomid Kivuatoypdpov Oeaoatovikng

In one of the documentaries being screened at this year's Thessaloniki Documentary Festival — Im-
ages of the 21st Century, a little blind boy rivets our attention and leaves us speechless with his ex-
traordinary, ingenious imagination. Albeit sightless, the child is able to see things, people and
situations, creating, on its own, the conditions for a mysterious, playful, vivid, polyprismatic world.
Inits eyes'stead, the boy’s smart, inquiring mind and pure, strong heart give shape to rich images
that take on their own distinctive and — in their own way — absolutely real existence.

Onereason | love the Thessaloniki Documentary Festival is because | realize, more and more each
year, that for ten days my senses become more heightened, my mind is in a state of wakefulness, my
gaze becomes insatiable. The truths revealed to me by these films broaden my spirit, my choices and
my sense of freedom. But, more importantly, | notice that, as | absorb reality in all its multidimen-
sional glory, my imagination is also emboldened, becoming more creative, more restless, more in-
quisitive. As a result, the limits of the world expand to embrace more people, more stories, more
images and experiences.

And that, in my view, is where the great success of the Thessaloniki documentary Festival lies: in
that it makes you feel solidarity and closeness in a milieu that fuels your curiosity, rejuvenates your
perceptions and, at the same time, makes your heart feel more alive than ever before!

Welcome to the 11th Thessaloniki Documentary Festival!

Georges Corraface
President of the Thessaloniki International film Festival



01 Tawieg Tepnpiwong defyvouy 6Mo kal mepioadTepo va avadntoly katva amokahimtowy Ty aAriBela o€ i emoyr} o ot ahfBeleg dev
Néyovtal — A Aéyovtal ogg. AUTOG 0 aKEPALOG Kal amoKANUTTIKOS APAKTAPAG OV EMBEIKVUEL OTIC IO EINKPIVELC OTyLEC TOV TO VTOKI-
LavTép, TO €kel avaydyel Ta Teheutaia xpovia o’ éva amd Ta oNHOGINETTEPA KIVATOYPAPIKA €ldn. 2e pia emoyr kpiong —KoWwVIKAC, ol-
KOVOLKTG Kal iepLBaMovTikiic— 6mou ) lmigToolvn ot elkdva kai Ty mavtoduvaiia TG éxet khoviatel avemavopBwTa, Ta VIOKIUavTep
€YOUV KTAQEPEL va BlaTnproowy TV ekTiunon Twv Beatav, TomoBetavtag Toug Oima kai 6yl amévavi Toug, MeploodTepo we oUVOLIAN-
TECTIOPA W) KPITEC,

2 oxotewn aiflovad, éoa amd T mAQTLA, SIAMmEPAOTIKI Kal AV oy OMTIKT TwV TAWVIWY VTOKIIAVTED, 0L Beatéq auveldnTomotoly
mwg Ogv umdpyet mo duvatd aevapto amd Ty {bia ) (wi, T (bta Ty mpaypaTikoTna. lvoviat éta1, yia Aiyo, ol ilol TpwTaywvioTEC,
OUVELTOTOLOUY TG N TpayHaTIKGTITA AUTH €lval Kat G1kr Toug. Méaa 0" auté o mhaialo, To awepd Teknpiwong metuyaivel moMd ma-
PATAV a6 T0 Val [ag TomoBETel 0T0 KEVTPO TwV TayKOGHINY YeyovoTwy: Hag mpokahel eubéwg va ndpoupie Ban. Mag BonBdet va ka-
Bopiooupie T Béan auth kat To SladpaoTikd podo f1ag aTov koo Tou ag TepikAetel, Na Bldooupie Lia KivnUaToypagiky eumelpia mou
Bat petouowBet amo atopik ovveidnan kat dpdon o’ éva culhoyiko 6paya.

H dlaypovikr aia Twv Tamiev Tekunpiwong Kai 1 avatpemTik Toug patid eival Ta atolyela autd mou €6 kat 171 xpovia avadnTd Kau
avadelkviel To OeotBal Kivnuatoypdpou Beaoahovikng péaa amé To OeotiBa Ntokipaviép Oeaaalovikng. Aavbovtag méov  ded-
Tepn dekaetia g (wng Tov, 1o 110 DeatiBAA Ntoxipavtép, av kat eyahwvel katd éva xpovo, Ociyvel va elval mo véo kat mo enikaipo
and moté. 2y 11n dopyavwor Tov, éoa amd miBog aglepwudtwy, mpoBoay, ekdnhaoewy, masterclasses kat avolyTey oulTAaewy,
Bayivet n agopyr yia didhoyo kai ouvavtioelc. Ba woet oToug dnpiovpyog To XWPO Vd EKPPATTOOV Kal val GUVOLIAIG0UY L€ TO Koo
ToUC. B Oépel kovTd ouvTeNeaTeC, Tiapaywyolg kat Beatég amd ohdkAnpo Tov kdapio. Ki auté ydpn ato 6papia Tou Anurten Eimion kau
oTnV mipoomdBeta dAwv 600t GouAeGoLY yia Ty ohokAipwon Kal Thv apTiéTnTd Tou.

[0 TI¢ eMmopieveg O¢ka n{1épec, To viokiavTép Ba BpiokeTal 0To €MmkevTpo ToU KIvNHaToypagikol evolagépoviog, Ac amohaugoupe To
(peoTIBAA Twv eKOVAWY, T0 GeaTIBAN Tou kdapiou, To peaTIBAA T akiBetag. A BubioToupe otn Hayeta Tou T1ou DeatiBAA Nrokipavtép
Oeooahovikng.

Aéomova Mouldkn
AievBivipia ov DeariBdl Kivnuaroypdpou Osoaadovikng

Documentary films seem more and more to be seeking out and revealing the truth at a time when truths are not spoken, or when they
are, they are half-truths. This integrity and revelatory nature that the documentary displays at its more sincerely moments has trans-
formed it, in the past few years, into one of the most popular film genres. At a time of crisis — social, economic and environmental —
when our trust in the image and its omnipotence has been irrevocably shaken, documentaries have managed to hold on to the respect
of audiences by placing them beside and not across from them; more as interlocutors rather than judges.

In the darkened theater, through the broad, incisive and restless viewpoint of documentaries, the viewers realize that there can be
no screenplay more powerful than life itself; reality itself. And so the viewers become, if only just briefly, the protagonists, aware now
that this reality is also their own. Within this context, the documentary does much more than merely place us at the center of world
events: it challenges us directly to take a stand. And it helps us to define this stand and our interactive role in the world that surrounds
us; to live a cinematic experience that will be transformed, from an individual consciousness and action, into a collective vision.

The timeless value of documentaries and their subversive way of seeing are the elements which, for the past eleven years, the Thes-
saloniki International Film Festival has been seeking out and showcasing through the Thessaloniki Documentary Festival. As it enters
its second decade, the Festival may have become a year older, yet it appears younger and more topical than ever. During this, its eleventh
edition, the numerous tributes, screenings, events, masterclasses and open discussions will serve as impetus for fruitful dialogue and
encounters. The Festival will offer filmmakers the space to express themselves and talk with their audiences, and it will bring together
film professionals, producers and filmgoers from around the world. And all this thanks to the vision of Dimitri Eipides and the effort of
all those who work to make this a perfect festival.

For the next ten days, the documentary will be at the center of our cinematic attention. Let’s enjoy this festival of images, this festi-
val of the world, this festival of the truth. And let's surrender to the magic of the 11th Thessaloniki Documentary Festival.

Despina Mouzaki
Director of the Thessaloniki International film Festival
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0 eydhog kivnuatoypaglotrg Zav Poug, «matépacy Tov eBvoypagikol viokiuavep kat BepeMwq Tou owvepd-Bepité, mpo-
TIHovoe dve am’ Oha va yapaktnpilet To pyo Tou wg alvepd-eikpivela (cinema-sincerity). Kat tétolo Ba umopotoe va €1-
mwBel yia TI Tawieg Tekunpiwang ev yével. NMeploodtepo amé omolodinote AMO KIVnHaToypagIkd €i00¢, TO VTOKIUAVTE
QVTIOTEKETAL OTNV KaTnyoplomoinan, oxt Lovo hoyw g mnBwpag aiabnTikev mpooeyyioewy, pebodohoyikwy maioiwy, Be-
LaTIK@V vaNay@V Kat OEOAOYIKWY KATEVBOVOEWY. 2TA VIOKILAVTED, OL EIKOVEC KATEXOY TN dIKT TOUC, auTdvon aAiBeld,
0le0dAMOTE K1 av 1fTav 0t 0UVBNKEG 1 01 TPOBETELC Tn) OTIyLr TG KATaypagnS TOUG,

Outawieg Tov getvou 110 Deatidh Nrokiavrép Oeaoahovikng — Eikoveg Tou 210u atwva, 6mwg kat kabe xpovid AA-
Aware, dnjitovpyody éva moAUTITUYO, TOAL0P(O, TONGWYIKO PGYpajipa, To omoio GLwG umepBaivel TIC emuépoug dlago-
PECTWV TAVIWY, aKPIBOC AOYw TG a@omNIOTITG EINKPIVEINS TWV EIKOVWY TOUC,

To KevTpIKG a@iépwia «AQpIKR €K Twv é0w» Nyeital autol Tou TagIolol Tou DeaTiBAA mpog Kat [1éaal o€ fiia e opwv
ahABela, e Tawvieg yuplojiéves amd agpikavolg oknvoBETEC ki éva mpdypapipia Holpackévo oe Tawie avadeléng mpoBAnd-
TV KL evaioBntomoinang, aMd kat ekméopapag Spaatnplonoinang. To agiépwia ouvodedeTal kat amé nepida, oty omoia
OUILETEXOLY €1 HOVES TwV aVBPWIVWY BIKALWUATAY Kal EKTPO0WTOL TG AQPIKAVIKIG KIVnUaToypagIkr¢ Blopnyaviag.

01aftepn B¢on ato mpoypapyia katéxouv emiong Ta duo aglepwata ou DeoTiah oe EexwploTég eBVIKES Kivnpiatoypa-
olec. To éva agpopd 0To HeCIKaVIKO VIOKILQVTED, TO OT0{0, QVTAVTAG ELTVELON QMO TV KIVNUATOYPAQIKT KAnpovold TG
X(PAg TOV, AQOTIKVETAL OE KOWWVIKRG Kal TONTIKG euaioBnoaiag Tawie, e enikevtpo mavra tov AvBpwo. To dMo eotid-
(et o1a AuoTplakd viokipavTép, akohouBwvtag Toug Auatplakois dnpioupyodc, ol omofol Tdaoovtal e e§atpeTikd (ko ot
¥PTOYPAGNON GYVWOTWY KAOUWY Kal TPOGWTWY 0TI TEG0ENIC YWVIEC TOU TAQUITN.

Mua SragopeTikou €idouc «avaokaer» lotopiag aMd kat avBpwnivay 1Topiwv éxel mpayatomoloel o EMnvag kivnpia-
Toypagoti Dwtog Aapmpiva, Tov omoio Tipd To PeoTIBAN e agiépwia aTo épyo Tou, O AAAWOTE Kal Tov TIoAUTIpAyLiova
dnuoupy6 LOUOIKKY VIoKIHavTé 2Tépay 2 BiTept, 0 omolog, Le agetnpia T yevételpd Tou EBetia, Onpioupyel éva Lwoaiko
fXWY Kat ehwOIwv am’ 0ho Tov kOO, =€xwploTr pvela anotiel emmhéov n getwviy Olopydvwon oTov ToTd eiho TG, Tov on-
LavTIkG oknvoBetn Kal mapaywyd Mitep fovvTovik.

Fvag dleBvag avayvwptopiévog dieuBuvtrc pwtoypagiac —o Qbyypog, BpaBevpévog pe Ookap yia Tig Tevés mapes Toi-
Tou iow, Bikiog Ziykpovi— Ba mapeupeBel atn Oeaaaovikn kai Ba mpoogépel oe masterclass ) Lovadikr yvwon kat el-
TIELpia T0U 0T0 KOWO.

10 mhaioto TG Glapkou evioxuang Tov poypdppaTaE Tou e MapaMnes exdnhwael, To DeaTiBaN dlopyavavel, mépa
and to mavel yia v Appikn, nHepideg e atoyo T mpowBnon Tou dlahdyou kai Ty moAGmAeupn evnuépwon. H avdykn yia
lita mohvdidaTatn kar adéopeutn evniiépwon Ba avahubel ato mavel pe Titho «EvalakTikéC [1OpOEC evniiépwan Kal onio-
Kparia», ot opiAnTéq yia Tov «Kowwvikd poho Twv DeatiBah Ntokipavép» Ba mapouatdoowy Toug Tpomoug aglomoinang Twv
(peoTiBAh amd Toug AniIouPYOUS VTOKILAVTED, €ve 0 Epubpdg 2taupdc Ba mpaypatomouoet nuepida e Bépa «Maidi atov
KOO0 TwV [1eyahwv,

Anapaitnto kai SnuoIAég oTolyeio kdbe ypovo amoteholy ot ekBéatig kahexviv Katd T dldpkela Tov Deatifal. O
(pavikn¢ kataywyng Kavadoe Mndunax 2ahapi tagidedet 1o kowd oto Ipdk, To Agyaviotdy, Ty Nahawotivn kat v Koupa,
|1€ Ta 6LVaI0BNaTIKG QOPTIOpEVA PWTOYPAIKA TIopTpETa TV, Ta \itd, akhd mholiota o€ KPITIKO Kal 0aTIpIKO TepleyGLevo oki-
100 10U Towpkou Toupydv 2eAtooUk Hetadidouy aképaio Tov mpoBAnuaTIaHd Tou dioupyol OxeTIKA (e T dlKaloatvn Kat
Ta avBpamva dikalwpara. TEog, ot pwtoypagieg g Bdatag Meheypdt ouvodelouv 1BavIkG T0 aQIépwia oty AQPIKI L
oTWyoTuma kat BAéppata amé 1o Makdoul, T «Zeotr kapdid g Appikiic.

Mta véampoaBirikn oo mpoypayipa anotehel n evotnta «ApapaTonolnuéva VIoKILAVTED», [1€ épya TIoU EEEpELVOLY Kal Tiel-
papatiCovtat e TIC SlagopeTIkES YOPLAMOTIKES TUYEC To €ioug To VTokiuavep. Appnkta auvdedeévn e To DeatiBdh,
N Ayopd AV [ieyah@VeL Kal EMeKTelveTal Xpovo e To povo, To Pitching Forum tou EDN ehklel kdBe gopd meptoodtepoug
evblagepopevous Kal aviouyoug dniitoupyoug, eve ol auvavtrael Tou «KouBevtialovtagy Ceataivouy o KAija e Ty Tia-
Blaopévn auppetoxn Twv kaheapévwv aknvoBetav. H auvepyaoia pe To EDN dieupivetat axdun meploootepo, kaBu amo
(€106 eykamIaCouyle amo kool yla va kaBlepwaouye o ethata Baon To «Maykoapio Zuvédplo Ntokipaviép ot Beoaako-
viknp. To 0uvéBpI0 £xel OKOTO, UE0W TwV OUULETEXOVTWY TOU a6 OAo TOV KGO0, Val aroTeNéael éva medio épeuvag, dlaho-
you, 16ewv kat kateuBuvagwv Spdong yia Tov KAAG0 ToU VTOKIUAVTED TayKOOUiC,

Kheivovtag Tov kikho TG mapovaiaang e getvig lopydvwong, Ba'Beha va mpooBeaw katt akopn. 2tov aviinoda T K-
vnuatoypagikic mapddoang tou Zav Poug, evag aMog amoudaiog dnuioupydg, o Devtepiko Dehivi, iy met kdmote Yapa-
KTploTikd mwg mpotiud var avamdBet v mpaypatikdtnTa, mapd va v avi-aywviletal. To OeotBah Ntokipavtép
Oeaoahovikng efvat meprpavo 0Tt ol okNVOBETEC IOV OULETEXOV TO TPOYPALHd Tov dev avT-aywviCovtal, aMd ouv-
aywviCovtat e Ty mpaypaTikdTnTa kai adiCouy 0To meupd T, TPOaKAAMVTAG T KO va yivel auv-0d0umopog atn dla-
dpopr Toug.

Anpryrpng Einidng
KaMeyvikdc AievBuvtri
(e Nrokiuavrep Oeaoalavikng



The great filmmaker Jean Rouch, the “father” of the ethnographic documentary and founder of cinéma-verité,
liked to describe his cinema as cinema-sincerity, more than anything else. The same could be said about docu-
mentary films in general. More than any other film genre, the documentary resists classification, not only because
of the multitude of aesthetic approaches, methodological framewaorks, thematic interchanges and ideological di-
rections. In documentaries, images hold their own, independent truth, whatever the conditions or intentions at the
moment they were filmed.

As every year, the films screened at this year's 11th Thessaloniki Documentary Festival — Images of the 21st Cen-
tury make up a multifaceted, diverse, and variegated program which, however, transcends the individual differences
hetween the films, precisely because of the disarming sincerity of their images.

The central tribute, “Africa from Within”leads the way in this journey of the Festival’s towards and into an un-
conditional truth, with films made by African directors and a program divided between films that spotlight
problems and raise awareness, and films that showcase promising action already taking place. The tribute is ac-
companied by a one-day conference featuring human rights experts and representatives of the African film in-
dustry.

Pride of place in the program is also held by the Festival’s two tributes to national cinematographies. The first
is a tribute to Mexican documentaries, which, drawing inspiration from that country’s film heritage, are devoted
social and political issues, with Man always at the center. The other tribute focuses on Austrian documentaries and
follows several Austrian filmmakers as they zealously chart unknown worlds and peaple, across the length and
breadth of the Earth.

Adifferent kind of“excavation” of History and human stories has been carried out throughout his career by Greek
filmmaker Fotos Lamprinos, whom the Festival is honoring with a tribute to his work. A tribute is also being held
in honor of that industrious creator of music documentaries, Stefan Schwietert, who, starting out from his birth-
place of Switzerland, has created a tapestry of sounds and melodies from all over the planet. Rounding up this
year'shonorees is a loyal friend of the Festival's, the major film director and producer Peter Wintonick, who will re-
ceive a special mention.

Aninternationally acclaimed cinematographer — Hungarian Vilmos Zsigmond who won an Academy Award for
Close Encounters of the Third Kind — will be in Thessaloniki and will offer, in a masterclass open to the public, his
invaluable knowledge and experience.

In its desire to constantly enrich its program with sidebar events, the Festival will be holding, besides the panel
discussion on Africa, several one-day conferences with an aim to promote dialogue and all-around information.
The need for multidimensional and neutral information will be analyzed by a panel discussion entitled “Alterna-
tive Forms of Information and Democracy”; the speakers at“The Social Role of Documentary Festivals” panel dis-
cussion will present ways in which documentarians can make the most of festivals; and the Hellenic Red Cross will
hold a conference on “Children in an Adult World”

Anindispensible and popular part of the Festival each year are the exhibitions. Through his emotionally charged
photographic portraits, Iranian-born (anadian Babak Salari takes the public on a journey to Iraq, Afghanistan,
Palestine and Cuba. Turkish caricaturist Turhan Selcuk’s cartoons, minimalist but rich in satirical content, unequiv-
ocably convey the artist’'s message of justice and human rights. Finally, the photographs of Vasia Pelegrati are the
ideal accompaniment to the tribute to Africa, depicting scenes from Malawi, the “Warm Heart of Africa”.

A new addition to the program is a segment entitled“Hybrid Docs”, a selection of films that explore and exper-
iment with the different formal aspects of the documentary genre. Inexorably tied to the Festival is the Doc Mar-
ket, which keeps growing with each passing year, the EDN's Pitching Forum, which keeps attracting more and
more documentary professionals, and, of course, the“Just Talking” meetings that“heat things up” thanks to the im-
passioned participation of the quest filmmakers. The Festival’s collaboration with the EDN is expanding even fur-
ther, as this year we are jointly inaugurating “The EDN Congress in Thessaloniki’, which we hope will become an
annual event. With participants from all over the world, the Congress aims to constitute a forum for research, dia-
logue, ideas and action plans in terms of the documentary sector worldwide.

In concluding the presentation of this year's Festival, | would like to add one more thing. At the antipode of the film
tradition of Jean Rouch, another great filmmaker, Federico Fellini, had once said that he prefers to recreate reality
rather than compete against it. The Thessaloniki Documentary Festival is proud because the documentarians par-
ticipating in the program are not competing against reality but competing with it, walking atits side and inviting
the audience to become their fellow-traveler.

Dimitri Eipides
Artistic Director
Thessaloniki Documentary Festival
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Ta Bpapeia

To Ocotipah Ntokipavtép Beooahovikng — Eikoveg Tou 2Tov Atwva 0ev eval O1aywVIOTIKO.
Anovépovtal Bpapeia Kowvou, kaBug kat fpapeia oe auvepyaoia pe Ty EPT3, m Alebvry Apvnotia
kat to WWEF. Emmhéov, amovépiovtar ta Bpapeia FIPRESCI ato Kahotepo ENAnviko kat oto Kahotepo
=¢évo Nrokipavtép ano t Aiebvr Evwan Kprtikwv Kivnuatoypdgov.

The Awards

In principle, the Thessaloniki Documentary Festival — Images of the 21st Century is a non-compet-
itive event. There are Audience Awards, as well as awards in conjunction with ERT3, Amnesty Inter-
national and the WWF. The International Federation of Film Critics awards the FIPRESCI prize for Best
Greek and Best Foreign Documentary to one Greek and one foreign film.



Ebdererams
kpatipoe bimgmc
s wrisniner el

Bpapeia Kowoo

i. Avo BpaBeia Kool mou agopovv o€ tawieg v Twv 45" (pia eMnviki kat pia évn).
Yuvodetovtal amé To pniatiké émaBo Twy 4.000€ yia Ty kabepia.

ii. Abo Bpapeia Kotvol mou apopolv o Tavieg kato Tov 45 (pia eMnvikd Kat pia &évn).
Yuvodetovtal amé To pniatiké émaBho Twy 2.000€ yia Ty kabepia.

la1a BpaBeia Kool eNnvikiig Tatviag £xouy 1o dlkaiwpa va dlaywvioToly 6N ol eMnVIKEG Taivieg ou kavouv pepiépa
oto OeotiBah Nroxipavép Beaaaovikng, eite apovaidovtat ato Atebvéc Mpdypapiua, eite oto Mavopaya, ite oty ENnvik
Tnhedpaon. Na ta avtiototya Bpapeia Kowvod §évng tawiag dlaywviCovtal OAeg ol Eéveg Tawiec, ekTo¢ amd autég mou
miapovaldoviat oTo maiolo Twv aglepwpdTwy.

0 EMnvikdc EpuBpdg 2aupac, neidr avayvwpilel Tov Kowwvikd poho Tou VIOKIUAVTER, 0 0oiog TAUTICETaL Le T amoaToln
70U EpuBpod 2Taupou, mpoxelévou va eviayubel o EMnvag dnuioupydg Kai va avaBaBitoTei To KivnuaToypapiké autd €idog
0TN wpa pag, Ba mpoopépel emmhéov:

a) ypnuatiké émabho 26.000€ ato oknvoBén mou Ba amoondael T0

Bpapeio Kowou ENnvikii¢ Tatviag dve Tov 45 Aemtav kal

B) xonuatikd énabho 18.000€ oo oknvoBétn TG Tawiag mov Ba amoondael T0

Bpapeio Kowou ENnvikii¢ Tawviag kdte Twv 45 Aentwv.

Audience Awards

i. Two Audience Awards for films over 45" minutes in length (one Greek and one foreign).
They are accompanied by a cash prize of €4,000 each.

ii. Two Audience Awards for films under 45" minutes in length (one Greek and one foreign).
They are accompanied by a cash prize of €2,000 each.

All Greek films having their first public screening at the Thessaloniki Documentary Festival, either in the International Program,
the Panorama program or the Greek TV program, are all eligible for the Audience Award for a Greek Film.

All foreign films are eligible for the Audience Award for a Foreign Film, except for those presented within the context of the
tributes.

The Hellenic Red Cross, acknowledging the social role of the documentary, which coincides with the mission of the Red
(ross, and in an effort to reinforce Greek filmmakers and upgrade the documentary film genre in this country, is offering
two additional prizes:

a) a cash prize of €26,000 to the director who wins the Audience Award for a Greek Film of over 45 minutes, and
b) a cash prize of €18,000 to the director who wins the Audience Award for a Greek Film of below 45 minutes.

Bpapeio TnAeomtiki¢ MpoPoAr¢ tn¢ EPT3

o€ Tawvia Tov Tpfpato¢ «MikpEC apnynoeic»

Fva véo Bpapeio aBhoBémae and népat n EPT3 1o mhaiolo tou Deatipah Nrokipavép Geooahovikng - Eikdveg Tov 21ov
Awwva. To BpapBeio Ba amovepnBel oe pia ané Ti Tawieg Tou T patoq «Mikpéc agnynoeie» Tou DeatipaN. To Tripa auto ne-
pihapBdvel Tawieg mou €0TId{ouv ¢ UIKPEC TPOOWTIKE (0TOPIEC, 01 omoleg EexwpiCouy yia TV 1dlartepdTnTa TV BepdTa Kat
T0U¢ TpOMOUE Kataypagng Toug. H avBpwmid mou EempoBathet 1éoa amd avticoec 1y aouvrBioteq auvBrkeg, Tig xapakmpileL.
To BpaBeio éyel xpnuatikd énabho 3.000€ katn Bpapeupévn Tawia BampoBnbet pia popd amd v EPT3. H emhoyr e mpog
Bpdpevon Tawiag yiveral and meviajiehr enttpon).

ERT3 Broadcasting Award fora

film from the “Stories to Tell” segment

Anew award was established by EPT3 last year, within the framewaork of the Thessaloniki Documentary Festival - Images
of the 21st Century. The award will be presented to one of the films in the “Stories to Tell” segment of the Festival. These are
films that focus on personal stories that stand out due to their unique subject matter and the way in which they have been
filmed. The humanity that springs from difficult or unusual circumstances permeates the films of this segment.

The award is accompanied by a cash prize of €3,000 and the award-winning film will be broadcast once by EPT3. The winning
film will be selected by a five-member committee.
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Ta BpaPeia FIPRESCI/ The FIPRESCI Awards

0w elvar kaBiepwiiévo, Ba amovepinBoov kat eétog Ta Bpapeia FIPRESCI oo Kahutepo EMnvikd kat oo Kahutepo =¢vo Ntokipavtép amé T At Bvwon Kprtikev Kivnpatoypdgou.
H empor, mou amoTeheital and Katalwpévoug mayyenLaties aTo ywpo TG Kvnuatoypaolkic kpiikig, mapakohouBel amokheloTikd tawieg mpeytng mpoBoric.

Two FIPRESCI Awards, one for Best Greek Documentary and one for Best Foreign Documentary, will be presented again this year by the International Federation of Film Critics.
The committee, consisting of distinguished film critics, only considers films having their Greek premiere at the Festival.

Laszlo Kriston Npoedpoc Kprtikn Emrpormic FIPRESCI/ FIPRESCI Jury President (Ouyyapio/Hungary)

[evwnnke 10 1979 katomobbaoe khaotkd prahéto atnv Quyypiki Akadnpia Xopod. To 1999 ékave To Eekivnd Tou 0T ywpo T dpooioypagiag katand 10 2001 epydletal
070 Kikhwia Twv dievav @eaial. O npooioypdpog Tagidedet Mok kat éyet Heydho epog evdlagepovTwy, ypdgovtag auyvd yia Bépata lotopiag Tou Kvnuatoypdeou,
TIaYKOOLOMOMNONG, EMKEIPNUATIKWY TAGEWY KAl TIVEUATIKOTNTAG 0€ €e0Keueva Teplodikd. Ta Teheutaia okt povia éxet mdpel avevtebgel amo mepimou 400 debug
KaTalwHévoug oKnVoBETeC o€ Mevte neipoud. Eyel OULETA0NEL 0TI KPITIKES emTpomes Twv peatiBal Tou Mahy Zmpiwyke, Tou Topivou, Tg TokyoANG, Tng leveung kat Tou
Yepayepov.

Bornin 1979, he graduated as a ballet dancer from the Hungarian Dance Academy. He became a journalist in Budapest in 1999, and started working in the interna-
tional festival circuit in 2001. An itinerant journalist with a wide scope of interests, he frequently publishes on film history as well as globalization, business trends
and spirituality for specialized magazines. He has interviewed around 400 internationally acclaimed filmmakers over the last eight years on five continents. He served
on juries in Palm Springs, Turin, Stockholm, Geneva and Sarajevo.

Dubravka Duda Lakic (Zeppia/Serhia)

Eivar kprrikdc kivnpatoypdgou atny nuepnota epnpiepida Politika and to 1989, aevaploypdgog Kat oUVTAKTRIA TwY TAEOMTIKWY EKTIOUMAY Yid TOV KIVATOYpaqo «In
Media Res» (1995-1997) kat «Kino-Club» (2000-2007), éyet auyypawel BiBhia kat povoypagieg yia Tov Kvnuatoypago Kai éxel ouppeTaoyel oe emponég FIPRESCI
o€ oA eoTIBah (Beveria, Kawvec, Bepohivo, 2av Yepmaotiav, k.d.).

SAYVMY / VIIaYdd 8¢

Sheis a film critic for the daily newspaper Politika from 1989; author and editor of TV shows about film “In Media Res" (1995-1997) and “Kino-Club” (2000-2007);
author of several books and monographs on film; she has been a member of the FIPRESCI jury in numerous festivals, including Venice, Cannes, Berlin, San Sebastidn,
Thessaloniki, Tromso, and Pusan.

Michael Pekler (Avotpia/Austria)
Ymobdaoe B¢atpo Kat kivnatoypdgo oto Mavemotrpio T Bievung. Anpootelel Ti¢ KvnUaToypaglkég Tov KpITIKE o€ O1ApopeC epnuepideg kat meplodikd. Eyel
oueTdoyel o TOMEC exbOoeLC Kat éxel kvel ToMég dlahé€el. Amo To 2003 empehettat Tov enionpo katdhoyo Tou AleBvoig DeatiBal Kivnpatoypdpou T Biéwng.

He studied Theater and Film at the University of Vienna. He works as a critic for various film magazines, newspapers and periodicals. His articles have been published
in several publications and he has given many lectures. Since 2003 he s also the editor of the catalogue of the Vienna International Film Festival.
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José Miguel Gaspar (Moptoyahia/Portugal)

0 aapavrdypovog Moptoyahog ZoCé Miykeh Tkaomp efvat Kprtikdg Kivnatoypdgou kat Snuootoypaeo Le Baalki evaoxohnon ta avBpwmiotika Bépata. Ta teheutaia
dexamévte xpovia apBpoypacei mdvw ae d1dgpopa Beptata yia Ty evpeiag kukhogopiag kabnieptvr moptoyaikr egnepioa Jornal de Noticias. Mpdopata dnpoaievoe
éva multimedia penopTdC yia Ta ovelpa evoc MmNy Togikopavr.

José Miguel Gaspar is Portuguese is a forty-year-old film critic and reporter whose work is strongly affected by a humanitarian perspective. He writes for Jornal de
Noticias, a major Portuguese daily and has been doing o, in a variety of genres, for the past 15 years. He recently published a multimedia reportage about the dreams
of a former drug addict.

Anprtpng Xapito¢/Dimitris Haritos (EMdda/Greece)

KpITiko¢ Kivnatoypaeou Kat EIkaoTIKev Texvev. ewnnke kai Katotket oty ABrva. Zmoudaoe MONTIKEC Kat OIKoVOpIKeS emaTrieg oTo Mavemotrpio ABnvwv. [pdgel
KPITIKIY Kt BEwpnTik Kefleva yia Tov KIVNAToypAQO Kal TIG EKaOTIKES Téxveg am6 T dekaetia tou '60. MapaMnha ypdepel kai moinon. lamoMé ypovia dietéheat yevikog
ypappatéag kat mpoedpog g MaveMdviag Evwong Kpruikav Kivnpatoypdgou (MEKK), eve ota ém 1991-1993 unrpée avtimpoedpog Tou EMnvikou Kévpou
Kwnuatoypdgou. Ent dexatéaaepa ypovia frav péhog Tou vwpodotikou 2upBouhiou EBvikri¢ Kivnpatoypapiag tov Ymoupyeiou Moiopov. 210 didotnpia 2000-2002
fTav o kahhtexvikog dtevBuvtric tou (tote) AteBvotg Oeatipa Ntokipaviép Kahapdrag, Exer diatehéael péhog KOITIKGV ENTROMY G€ KIN{ATOYPAPIKG eOTIBAN 0Ty
EMdda kat oo e€wreptko. 21i1epa kpatdel oTAEC KvaToypagIki¢ KpiTkig ota neplodika Nea Fotia kai Motép.

Afilm and visual arts critic. He was born and currently resides in Athens. He studied political and economic sciences at the University of Athens. He has been work-
ing as a critic and a writer of theoretical texts about film and the visual arts since the early 60s. He also writes poetry. For many years he was the general secretary
i ) and president of the Greek Film Critics Union. Between 1991-1993 he was the vice president of the Greek Film Center. For fourteen years he was a member of the Na-

tional Film Advisory Committee of the Ministry of Culture. From 2000 to 2002 he was the Art Director of the (then) Intenational Documentary Festival of Kalamata.
He has been a member of many juries in film festivals in Greece and abroad. Today he writes columns on film for the periodicals Nea Estia and Moter.



Bpapeio AicBvouc Apvnotiag o€ tavia pe O¢pa ta avBpwmiva dikaimpata
Amnesty International Award for a film on Human Rights

Eivat moMot ot Aéyot yia Toug omoioug €yl Baplvouoa anpacia yia o GeatiBa Nrokipavtep Beoaalovikng — Eikoveg Tov 210u Alcva, T0
oA Jy Gt wremiy BpaBeio g AteBuotg Auvnoriac. Mpwta an’6ha gépvet o€ enagr 5uo BeapIolG ou TOUC evevel N évTovn EualoBnTomoinon Kat ol auyyeviKol
[ g -T?.l" [ 0TOYOL, Kal ol omoiol Aeroupyolv oe oupmnpwuatiké emtnedo: To DeatiBak mpowBe kat mpoBaNNeL épya dnuioupywy Tou amokahimTowy

T Bdvauon katandtmnon Twv avBpwnivey dlKalwdTwy, divovtag aTn auveeld T akuTahn ato duakoho epyo Tng Aievoig Apvnatiag mou
Kivnomoleita, aoket méoeig Kat apunviCel T ouveidnon Tou kdaov. Emmiéov, n emBpaBeuan amé évav avBpwmotiké Beapd, omwg n Atebvrg Apvnotia, oto mhaialo evog
Kivnuatoypagikol Beapiou, dmwg 10 DeatiBal Ntokipavtép Beaaalovixng, éxet Omh anuaoia yia Tov vokipavtepiota, kaBug n dnpioupyia Tou Tipdtal oe dumhd emimedo,
KahiTeyvikd ahd kai avBpwmiatiko. Oétog n emmpon), mou amaptietal and e1dikolg aTo Medio Twv avBpwivwy SKAIWHATWY, éxelva emMEEEL [1ETagh Tw TAWILY TOU THALATOG
«AvBpomva Akaiwpatar. H empom anotehettar amé toug dnpoatoypdeous Zwtipn Aavéln, Mavho Nepdvtln kai Zogia Mamaiwavvou, Kai T0U¢ EKTPOOWITOUS TG
Miebvoug Apvnotia Katepiva Kahoyepd, Nikoha Kopivn, Evprivn Taohdkn kat Mapidvva Agovtapidou.

There are many reasons why the Amnesty International Award, is of great importance to the Thessaloniki Documentary Festival - Images of the 21st Century. First of all, because
itbrings in contact two institutions that share a strong sensitization and similar goals. Furthermore, they both operate on a complementary level, with the Festival promoting and
screening films by documentarians that reveal the brutal violation of human rights, and with Amnesty International then taking on the difficult task of mobilizing, exerting pres-
sure and awakening the public's conscience. Moreover, receiving recognition by a humanitarian institution like Amnesty International within the context of a cinematic institution
like the Thessaloniki Documentary Festival is doubly important for the filmmaker, since his work is being honored on two levels: artistic and humanitarian. This year, therefore,
Amnesty International will be once again actively participating in the Thessaloniki Documentary Festival by awarding a film from the segment“Human Rights”. This year, the com-
mittee of experts on human rights issues consists of the journalists Sotiris Danezis, Pavlos Nerantzis and Sophia Papaioannou, and the representatives of the Greek Sec-
tion of Amnesty International Katerina Kalogera, Nikolas Kominis, Irini Tsolaki and Marianna Leontaridou.

Bpapeio tn¢ WWF EAAG¢ o€ Tavia Tov Tpipatog «Kowvwvia kat mepipalov»
WWF Greece Award for a film from the “Habitat” segment

H augidpopn axéon Tou avBpamou e T glon épxetat o€ mpwto mavo oto TUAA «Kowwvia kat mepiBaMov» Tou DeatiBak Ntokipavtép Begoaovikng —
Eikdvec Tou 2Tou Alwva, 0t TaIvieg ToV 0moiou amoTumOVOLY TIG TpayIKEG EMMTWOELG TG avBpwmvng enéupaong oto nepiparhov kat To aviTipo Mo MANpGVel

: + 1 avBpwndtna. Baoikdg otoyoc Tou THAHAToC eivat n evaioBntomoinan, 61 ankd wg mpoawniké kabrikov mpog T guon, ahAd WG EMTAKTIKY UoPEWON anévavl
WWF 0Toug 1610u¢ f1ag Toug eautouc. To Bpapeio amovépel n mepiaMovik opyavwon WWF EMdG otnv kahotepn Taivia Tou Tprpatog «Kotvwvia ka mepipaMovs.,
Onwe toviet katn WWF ENac, «péoa amd ahiBeleg mou agopolv maykopieg ameihéc, 6mwg 1y alhayr Tou khipato, and Ty eSepedvnan Tng mepiepyng oxeon 1ag He To Xpovo,
ano Ty avaykn €wg TV UMEPEKLETAMEVON TwWV QUOIKWY [ag TOpWV Kal amd Ti¢ évtove aviiBEoels Tou UOIKOD Kal Tou aoTIkol Tomiou, ot ANUIoVPYOL TwV VTOKILAVTER TNG
evotnag"Kowwvia kat mepBaMov” ouvdualovy To pealiapd kat Ty Texvn Kt onpioupyodv épyamou Eemepvoly To mhaioto Tou otkoAoytkol viokipavtép. Mavew and 6Ad, 0pwe,
n Bepatoloyia Twv Taviw e evotntac“Kowwvia kat nepiparhov’, mou pie Tipr atnpiCet to WWF EMG, amodeikviel yia axkopa pia gopd Ty dppnk ayéon Tov avBpwnov Le
0 @lon kat v avaykn 61atpnong Tou KAGHoU TIou KANPOVOLAOGIE KAl I TIG Enopleveq yeveéey. Etat, homdy, [e Tov ikd Toug Tpomo ol vToKIpavTepiote¢ mou Aappavouy iépog
oTo Tripa “Kowwvia kai nepipaihov’, ouppetéxouy kat oto 6pagia Tou 1dputr te WWF Sir Peter Scott, o omoiog mpiv and apketd xpovia diaprivuoe 6Tt «Ae Ba katagpépouple
oha 6oa Ba B¢hayte, alhd Ba dlaawoouyie moAd neploadtepa amé oha auta mou Ba elyav abei, ev oev mpoomaBovoaye motély. Tnv emrponr WWF EMdc, mou Ba amoveipel pétog
10 Ppapeio, amaptiCouv o1 ABnvd Aapmpvidou (aktiiotpia - oupBovhog yia to mepipaMov), Péa Amoatohidou (mapaywyog viokipaviép) kat Newpyog BeANidng
(YmevBuvoc Emkovwviac WWF EMAC).

The reciprocating relationship between humans and nature is brought to the foreground in the “Habitat” segment of the Thessaloniki Documentary Festival — Images of the 21st
Century, with films that capture the tragic consequences of human intervention on the environment and the price paid by humanity. The segment’s main objective is to sensitize
and raise awareness, not merely as our personal duty towards nature, but as an imperative obligation towards our very selves. An important award is given by the environmental
organization WWF Greece to the best film screened in the “Habitat” segment. As WWF Greece points out: “Through truths that concern global threats, such as climate change,
through the exploration of our strange relationship with time, through the need for and the overexploitation of our natural resources, and through the stark contrasts between the
natural and urban landscape, the directors of the documentaries that make up the ‘Habitat’ segment merge realism and art to create works that go beyond the ecological docu-
mentary. But above all, the topics of the films that make up the ‘Habitat'segment, which WWF Greece is proud to support, prove yet again the indissoluble bond between humans
and nature, and the need to preserve the world we inherited and pass it on to future generations. Thus, in their own way, the documentarians taking part in the Habitat'segment
are also taking part in the vision of Sir Peter Scott, the founder of the WWF, who, some years ago, declared: “We shan't save all we should like to, but we will save a great deal more
than if we had never tried." The WWF Greece committee, which will be giving the award this year consists of: Athena Lambrinidou (enviromental activist - consultant), Rea
Apostolides (documentary producer), and Yorgos Vellidis (Head of Communications, WWF Greece).
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Oyels tou Kéopou
VIEWS OF THE WORLD

0 Baoik6¢ kopuog Tou MpoypApLaTOC amoTeAetTal amd Tauvieg
IOV APOPOUV Kupiw abyXpova BELATA KOWWVIKOU Kal 10TOpL-
KoU Tepieyopévou — Bépiata mov aoyohodvtal e Ty avBpa-
VN EQMelpia, OTWE auTr SlapopEVETAL amo TIC OUVBrKeC To
KovwvikoD kat moAitikou yiyveoBar. Kivnuatoypagiotéc amo
kdBe ywvid Tov maviTn oUVELoPéOUV TN OIKT TOUG OMTIKT)
MAELPG YIa TV TIPAYMATIKGTNTA TIow Toug TiepiBAMel kat mn-
pedCet, OnuovpywvTac eva moATONTIOIKO Yn@IOWTo ano-
e, EUMELPLWV KAt KATayyeM@v. 2T0 00VOAd TOUG, QUTEC oL
Tawiec kahoby Tov Beatr va aykahdoeL TIg OPeIG TOV KOOV
Kal va TI anodexTel 6 aKkEaLo KopuAT! TG Sik¢ Tov mpay-
LIOTIKOTNTAC,

This segment consists mainly of films concerned with con-
temporary issues of social and historical import — subjects
dealing with the human experience as it is shaped by social
and political conditions. Filmmakers from every comer of the
globe contribute their viewpoint on the reality which sur-
rounds and affects them, creating a multicultural mosaic of
opinions, experiences and denouncements. As a whole, these
films invite the viewer to embrace all aspects of the world and
to accept them as an integral part of his/her own reality.
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O1oo@ép tn¢ AmokaAvyng

Naykoopua ekperalhevon/World Sales
Hi Film Productions, Romania

Ada Solomon

T.+40 21252 4867

F. +40 21252 4866

office@hifilm.ro

www.hifilm.ro

Apocalypse on Wheels [Apocalipsa dupa soferi]

Aev mpoKermatyla pia tawia pe B¢pa toug popouc Kai Ta autokivnTa, ahhd yia TV Kukhogoplaki kivnon
Kal T0 1o autr o emnpeadel. Enéle€a mévte avBpwmoug kal Tou akohoiBnoa oTic kabnpepivég Toug
dladpoyiéc eoa oty Mo, Ma mévte [Aveg kaBopouy ot Béan Tou auvodnyol Kat Toug akouya. Ohot
elvar amoi, kaBnepvol dvBpwmot: évag koOplep mov, yia SekaTéoaepiq MEPITOU WPEC TV IéPQ, «0pYw)-
Vel Toug Opopoug Tou Boukoupeatiou: évag numapdhutog Avapag mou oyt ovov 0dnyet ahd kat BonBdel
T0UC 0UVaVBPWNOUE TOL Vet EMwWPEAnBolY amd Ta autokivnTa- pia yuvaika epouBlavig Kataywyrg, n
omoia leyahwoe e i oA e Tapojolo KUKAOGOPLaKG KOU@OOCI0- évav aTépa OV €yaoe TIpoopata
TNV KOPN TOU 0€ QUTOKIVIYTIKO SUGTOXNA- KI évav aoTUVOpIKO Tiou, Tipty T0 Aeképppn Tou ‘89, {uhokomr-
fnke and v moArroguAakn.

This is not a film about roads or cars, but about what traffic turns us into. | chose five people whom | ac-
companied all over town, in their everyday lives. For five months | sat in the passenger seat of their car,
listening to them. They are all ordinary people: a delivery boy who spends about 14 hours a day driving
around Bucharest; a half paralyzed man who not only drives a car, but also helps other people to avail
themselves of cars; a Peruvian-born woman who was raised in a city with equally crazed traffic; a father
who recently lost his daughter in a traffic accident; and a policeman who, before December ‘89, was
beaten up by the militia.

Ohpoypaeia/Filmography

1994 Duo for Paoloncello and Petronome (pip/short)
1999 A Dog’s Life (uy/short)

2001 The Man with a Thousand Eyes

2002 The Sweet Bread of Exile (upi/short)

2004 The Great Communist Bank Robbery

2006 ClaraB

2007 Cold Waves

2008 Apocalypse on Wheels

IknvoBeoia-Levapio-Owtoypaepia/Direction-Screenplay-Cine-
matography: Alexandru Solomon Movta{/Editing: Catalin Cristutiu
"Hyo¢/Sound: Pavel Cuzuioc, Constantin Grajdian Mouatkn/Music: Ein-
stuerzende Neubauten Mapaywyoi/Producers: Ada & Alexandru Solomon
Napaywyr/Production: Hi Film Productions, Romania
www.alexandrusolomon.ro

Digibeta Eyypwpo/Color 52’

Aebviic mpepépa/International Premiere

Ahe€dvtpou Zohopov
Alexandru Solomon

Poupavia/Romania 2008



Naykdopa ekperdAevon/World Sales
EKK/Greek Film Centre, Greece

T.+30210 3678500

F. +302103648245

info@qfc.gr

www.gfegr

knvoBeoia/Direction: Mapiavva Owovopou/Marianna Economou Zeva-
pto/Screenplay: Nikn Taiiykipoyhou/Niki Tsiligiroglou @wtoypaepia/Ci-
nematography: Anurtpnc Kataaitne/Dimitris Katsaitis Movtal/Editing:
Oavdong NtoBag/Thanassis Dovas, liwpyog Xeidoviong/Yorgos Helidonidis
‘Hxo¢/Sound: Anyritpn Oaviaknc/Dimitris Fandakis Movatkn/Music:
lavvoc Awbhou/Yannos Eolou Mapaywydc/Producer: Aét Mnotaon/Li-
lette Botassi Mapaywyn/Production: Inkas Film Productions, Greece T.
+302108843661F.+30 2108234181 inkas@hol.gr & EKK/Greek Film Cen-
tre & EPT AE/ERT SA Hellenic Broadcasting Corp. & N-Orasis (Greece) Zup-
napaywyoc/Co-producer: Biket llhan Zupmapayi/Co-production:
Sinevizyon Film (Turkey)

Digibeta Eyxpwpo/Color 65’

To 0yéd10 T Tawiag mapoualdaTnke ato
Pitching Forum tou EDN otn ©eaaahovikn To 2005/

This documentary was developed at the
EDN Pitching Forum/Docs in Thessaloniki 2005

Naykoopa npepiépa/World Premiere

Mapidvva Okovopou
Marianna Economou

EMada/Greece 2008

Bells, Threads & Miracles

KaBe ypovo otig 23 Ampidiou, 100.000 MouvaouApdvol emoakémtovtat h Mo Tou Ayiou Fewpyiov Kouv-
douvd otn vioo Mpiyknmo, amévavti amd v Kwvatavivoumohn, kat {ntdve amé Tov Aylo Ty uygia Toug,
&val Jwpo, Eva Tt va apdg, éva kopmoutep... AveCaptiag Bpnoketac, oot ot vBpwrot kamola Tty
ot {wn Toug atoBdvovtat v avaykn va motépouy o éva Bavpa. H tawia eéepewva aut Ty mavay-
Bpamvn avaykn yia miotn ota Badpata kat nw aut exgpddetal apakodouBavtag éva Ceuyapt Mou-
00UNIAVWY, Tov Youya kat Ty Ntevi, ki évav Xplotiavo, Tov Alapavr. H emiokeyr Toug ot Movr
anokahUTTeL [l acuvABIoTn paypaTIKOTNTA: GvBpwol SlaQOPETIKIAC KOUATOUPAC Kal Bpnokeiac pol-
paovtai Tov id10 Aylo. Oa mpaypatomnoael pwe 0 Ayiog pETog TI¢ emBuie¢ Toug omwe mépat; Mvovtal
Bavpata oty emoyn pac;

Every year, on April 23rd, at least 100,000 Muslims visit the Christian Monastery of Saint George on
Prince’s island, off the coast of Istanbul, to pray for a miracle. They ask for a house, a car, a baby, a com-
puter, or to be cured of an llness. Irrespective of religion, culture or ethnic origin, at some point in our lives
we all feel the need to believe in miracles. The film explores this universal human need, the ways in
which it is expressed and the consequences it brings, by following Suha and Deniz, a Muslim couple,
and Diamantis, a Christian, during their visit to the monastery. These are people that belong to a differ-
ent culture and religion, yet share the same Saint. But will the Saint grant their wishes as he did last year?
Are miracles possible in this day and age?

MEDIA [

O\poypagia/Filmography

99-00 ENnvikr kat evgéptotn yn/Greek and Pleasant Land
99-00 Wayvovtac ia kahutepn Cwri/Home Is Where the Heart Is
2000 To oyoheio/The School

2001 0yiog Tou TalpAkd/The Landowner’s Son (ouv-oknvoBeoia/co-direction: Apahia Zémou/Amalia Zepou)
2002 Rockmunkit

2004 Hniotn efvat pok/Faith Is Rock

2006 a pta B¢on oto xopd/My Place in the Dance

06-07 MaBruata-NaBruata/Living and Learning

2008 Axouoe ie/Please Listen to Me

2008 Bells, Threads & Miracles

600 [eANSa4 A1euaLunaoq puofessayL YL QTYOM IHLH0 SMIIA - S
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Ta madia Twv opuycinv
Child Miners

laydyoua, Bohipia. & kat 100 ypévia, Ta opuyeia g Nayidyoua ypnatpomotobvtal yia Ty e§opuén
kagattepou. 0 oknvoBémng katéypaue elkove 0o maidlev mov doukebouv ata opuyeia, Tou ANe€ Todke
kat Tov Xopye Moywédo, o AeképBpio Tov 2005, 6tav o mpwtog autoyBuwv mpoedpog T BohiBiag, Efo
Mopahec, kepdloe TiG exhoyé umooyopevoc 6Tt Ba aagel Ti (wég Twv gTwywv. 0 Mopaheq umooyeBnke
6T18a kahutépeve Tig auvBrikes (wr¢ Twv LeTaMwplywy eBvikomolavtag Eavd T Blopnyavia. O matepag
700 Xpxe dayet amé oKwon TV TIVEVLOVRN, YWWOTH KAl (G «vO00G TV LETAMWPUXwV, Kal Théov Oev
pmopet va douhéyet. O XOpxe éxel avaykaoTet va doulelel MeploadTepeg WPeg yia va (et Ty olkoyéveld
T0U KL €101 auve kat Tig mBavaTnTeq va appwatroel oav To matépa Tou. Neogeppievot kouBavol yiatpol,
otahyévol an' Ty kupépvnon Tou Mopaheg, diéyvwaav Ty apyr TG voaou atov X6pxe Kal Tov ouvéaTn-
0av va oTapaToel ndpauta va epyddetal. Owg Twpa, TeplaooTepo amé moté, 0 Xopxe mpémetva auveyi-
o€l va douhevel.

Llallagua, Bolivia. For 100 years, the Llallagua mine has been used to extract tin. The director filmed child
miners Alex Choque and Jorge Mollinedo in December 2005, when Bolivia's first indigenous president,
Evo Morales, won the elections with the promise of transforming poor peaples lives. Morales promised
to give miners a better life by re-nationalizing the industry. Jorge’s father has contracted silicosis, also
known as“miners'disease”and is now out of work. Jorge has had to increase his work load to keep bring-
ing food to the house, thus increasing the chances of becoming ill like his father. Newly-arrived Cuban
doctors sent by Morales'government established that Jorge has bequn developing silicosis and advised
him to stop working immediately. But now more than ever, Jorge needs to keep working.

Emhektiki Opoypagia/Selected Filmography
2003 TheKilling Zone

2003 Condor: the Axis of Evil

2004 TheKilling of Kashmir

2007 Looking for the Revolution

2008 Inside Hamas

2008 Child Miners

Naykdopa ekpetdevan/World Sales
Bethnal Films, UK

T.+44 208 299 7221
rodrivaze9@yahoo.co.uk
wWww.la-apertura.com

IknvoBeoia-Xevdplo-Arynon-Owtoypagia/Direction-Screen-
play-Narration-Cinematography: Rodrigo Vézquez Movta{/Editing:
Rodrigo Vézquez, Una Ni Donghaile Hyo¢/Sound: Gloria Beretervide, Verénica
Insausti Mouatkr/Music: Maria Milagros Vdzquez Mapaywyo¢/Producer:
Rodrigo Vazquez Napaywyn/Production: Bethnal Films, UK

Digibeta Eyxpwpo/Color 45

Podpiyo Baokec
Rodrigo Vazquez

Mey. Bpetavia-BohBia/
UK-Bolivia 2008




Naykdopa ekperdAevon/World Sales
The Elements, India

T.-+910014601 4201
rajeshjala@gmail.com
www.rajeshsjala.com

Iknvobeoia-Owroypagia/Direction-Cinematography: Rajesh S. Jala
Movtd{/Editing: Sheetal Koul Hyog/Sound: Giriraj Sharma, Rajkishore
Movatkr)/Music: Roy Menezes llapaywydc/Producer: Rajesh S. Jala Ma-
paywyr/Production: The Flements, India

Digibeta Eyxpwpo/Color 73’

Me toug/With: Ravi, Gagan, Kapil, Yogi, Ashish, Manish, Sunil

Bpapeia/Awards

BoaBeio Kahtrepou Nrokipavtép /

Best Documentary Award - Montreal World FF 2008
BoaBeio Kahutepou Nrokipavtép /

Best Documentary Award - Sdo Paulo IFF 2008

Pat{éc . T{aha
Rajesh S. Jala

Ta maidid ¢ mupac
Children of the Pyre

Hmon Bapavdot | Mmevapéc, yiamoMouc auvavupn g voiag, ogeihet peyaho pépog e eripng te oto Ma-
VIKAOVIKQ, éval o' Ta méov «Onpogin» kpeplatopla g vdiac. MNdve amd 150 oopol mapadidoval kabnle-
pIvd oTny Tupd TpoKel{1évou v e§aopaNaBet 101 y1a TOUC VEKPOUC 1) «1okaa, 1) ameheuBépwon dhadr an’
ToV KOKAO TN [eTevadpkwong. Avdjiea atoug evBoUvTec ouyyeveic, Toug Spacpiévouc yia képdog ayald-
TOPEC KAl TOUC KATNEC pyATEC TOU Kpeplatopiou PAémouie opddec xapoULevay Taidlev mov Eouv (ieta-
TPEPEL AUTO TO VeKpoTapeio ae Maldikr yapd kai ot Hovadikr yi'autd nyi eloodiato. Ta aidid mg mjpdg
lvat Ha ouykwnTIke, aAnBwr oTopia, mw¢ T dinyouvtat emtd anfoteutamaibid mou emplavouy XApic oToug
vekpoUc, Madetouy, apmdCouy f kAEBouv Letayelptopiéva odBava an'ta gépeTpa, Ta omoia ot ouvexela Tov-
Adve yia ikpomood Tipokelpiévou va e€aopahioouy Ta o To (v 1o Tal 1o KAl TIC OIKOYEVEIEG TOUC, «2(pU-
pnhatniévan am'tn (40T TG Updc, okAnpaywynéva am Tic avti§ootnec, kat pabnéva va kabuBpicovtal,
Ta 51aBoMdKIa aUTA TREXOLY £6) KAL KEL QVAIEDN OTIC VEKPIKEC TIUPEC, TAAEDOVTAC EVAVTIA OTNY TIEPIOPAYNON
0'QuTH TV emkpdTela Ty vekpwv. Mia Tpopiepr (oTopia ekpeTaMeuang, ou xel 6Hw¢ W oTéxo va avadel-
Ee1n vikn e abwotnTag mvew oTic o 0duvnpéc ahqBeleg g wic.

Varanasi, formany a synonym of India, perhaps owes alarge part of its fame to Manikarika, the busiest cre-
mation ground in India. Over 150 bodies are consigned to flames here everyday with the quarantee of instant
“moksha” or liberation from the cycle of births and rebirths. Amidst grieving relatives, profit hungry shop-
keepers and somber cremators can be spatted groups of frolicking children who have turned this graveyard
into their playground and a source of their livelihood. Children of the Pyre is a compelling real-life, self-nar-
rative of seven such extraordinary children who make their living off the dead. They collect, snatch or steal
used coffin shrouds and sell them for petty amounts in order to ensure their own and their family’s survival.
Tempered by the heat of the pyre, strengthened in the face of adversities and crafted by a volley of abuses,
these imps weave through the pyres and struggle through disdain in this land of the dead. The film is a ter-
rible saga of exploitation that celebrates the victory of innocence over the most harrowing realities of life.

Emhektikn O\poypagia/Selected Filmography
1998  Azadi/Freedom (uy/short)

2000 Hoogly River (/short)

2001 Ecological Architecture (up/short)

2003 Foreign Travelers in Kashmir (TV) (uy/short)
2006 Floating Lamp of the Shadow Valley

2008 Children of the Pyre
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To oyoAcio Tov TaipKOU
Circus School [Ma Xi Xue Xiao]

H otopia twv Kive(ikav akpopartikav Tider iow aiwvec. Mopgr Téyvng mou eotidder otry uméppaon Twv
OWUATIKY TEPIOPIOLIY, TA akpOBaTIKA ouVIoTOOY TY TieLmTouata T¢ divaping kai g loyog T Kivag
¢ éBvoug. 210 oxohefo Tou Toipkou T Zavykang, Hadntég kat padiptes nhikiag and €1 éwg dexanévie
TIPEMEL Va 0NOKANPWOOUY €va EMTAETEC TIPOYPALLIA TPOTOU £pyaaToUV wG emayyehatiec. H tawia mapé-
YEL L0 OMavIa Kal ampOoKomTn Jatid oTo okAnpd kabnpeptvo Tpoypappia piag opadac maidiwv Kl Ty
daokahwy Touc 0o euayec autd idpupia, kaba mpoetoipdlovtal yia évav eBvikd diaywviopo. H 2ov Aou
€lvat éva [lIkpoowo dexdypovo Kopitot ou avrKel oTr opada Tov TpapmoAivov. «[TeTiétat oTov aépa
QUETPITEC POPEC TRV NéPQ, akOpa K1 6Tay €fval Tpavpatiopévn. O 13ypovog Kai-Avyk ivel peattdh ev-
hoyiotac kat Svapng. KataBaMet umepavBpwne mpoamdBeleg va inv ndpet kI, mapd T eéaviAnTiki
ToU Tipomovnon. MAdva Twy HapTUPIKGY Aok oewy Twv Tatdlwy avtimapatiBevial [ie Tr) pevotr opopela
kal akpiBela Twv mapaoTaoewy Toug, pixvovtac véo pwe o’ éva amd Ta mo moAdTijia mpoidvta g Kivag.

The history of Chinese acrobatics dates back centuries. An art form that focuses on challenging physical
limitations, acrobatics is the quintessence of China's strength and power as a nation. At the Shanghai
(ircus school, students ranging in age from six to fifteen must complete a seven-year program before
working as professionals. The film gives us a rare and unfettered look at the intense daily regime of sev-
eral students and teachers at this lauded institution as they prepare for a national competition. Xu Lu is
atiny 10-year-old girl who is part of the trapeze team. She is tossed through the air countless times a
day even while injured. Cai-Ling, a 13-year-old boy, performs feats of flexibility and strength. He strug-
gles to keep his weight down despite the extreme exertion of his training. Images of their punishing ex-
ercises are contrasted with the seamless beauty and precision of their performances, casting a new light
on one of China's most treasured commodities.

Tkovo TQwyk
Guo Jing

Ke Ntivykvtivyk
Ke Dingding

Kiva/China 2007

Maykodopa ekperallevon/World Sales
DR - Danish Broadcasting Corporation

DR International Sales, Denmark

Kim Christiansen

T. +453520 2299

F.+4535203969

kimc@dr.dk

www.drsales.dk

IknvoBeaia/Direction: Guo Jing, Ke Dingding Zevdpio-Movtdl-
"Hxo¢/Screenplay-Editing-Sound: Guo Jing Owtoypagia/Cinemato-
graphy: Ke Dingding apaywyoi/Producers: Guo Jing, Ke Dingding

T. +86 137019 47109 gking_doc@yahoo.com.cn
Tupmapaywyn/Co-production: [TVS, USA

Digibeta Eyypwpo/Color 103’

Bpapeia/Awards

MieBvec BpaBeio e SCAM (€€ nuuoeiac) /

SCAM International Prize (ex aequo) - Cinéma du Réel 2007, Paris
Meyaho BpaBeio T Emporc /

Jury Grand Prize - Shanghai Int. Television Festival 2007

BoaBeio Kahtrepng 2knvoBeoiag /

Best Director Award - Mexico City International Contemporary
Film Festival (FICCO) 2008

O\poypaeia lkovo TQyk & Ke Ntivykvtivyk
Filmography Guo Jing & Ke Dingding

2003 Fruitful Summer

2006 All about My Friends

2007 Circus School

2009 The War of Growing Up



Naykéopia ekpetdAevon/World Sales
Villingur Ltd. (Run For Your Life Productions),
Iceland

T. +354869 3004

villingur@internet.is

IknvoBeaia-Zevapio/Direction-Screenplay: Helga Rakel Rafnsddttir,
Hulda Rés Gudnadéttir Owroypagia/Cinematography: Fridrik Gud-
mundsson, Thorfinn Gudnason Movtd/Editing: Stefani Thors Hyo¢/
Sound: Gunnar Amason Mouaiki/Music: Sindri Mar Sigfusson Mapa-
ywydc/Producer: Thorfinnur Gudnason Mapaywyn/Production: Villin-
qurLtd. (Run For Your Life Productions), Iceland

Digibeta Eyxpwpo/Color 45

Bpapeia/Awards

BpaBeio Koo / Audience Award - Skjaldborg FF 2008
Kahtrepo Ntokipavep e Xpovidg /

Documentary of the Year - The EDDA Awards 2008

Oihpoypaepia Xéhvta Pog lkobvtvavtotip

Filmography Hulda Rés Gudnadaéttir

1999 Jaroslavs Castle (upi/short) (ouv-oknvoBeoia/co-direction)
2004 The Discreet Charm of the Bourgeoisie

Oihpoypaepia Xévta Pog lkodvtvavtotip &

Xéyka Pdkel Pagvovrotip

Filmography Hulda Ros Gudnadéttir & Helga Rakel Rafnsdéttir
2008 Kjotborg/The Comer Shop

To payaakt tn¢ ywviag
The Corner Shop [Kjotborg]

To Mayadi g ywviag éxel Béya éva amé Ta Tehevtaia pmakdhika g lohavdiac. To payad, mou avijkel
0¢ 600 eKKkevTpIKA adéhpLa, €fval o Kpikog Tou Kpadel epévn v kowetna. Me 6o To yio0pop kat v
kahn d1d0¢0n, Ta 600 adéhpia avtioTéxovtal aBevapd evdviia oe o HoVTEPVOUS TROMOUG KATAVANWONG.
600 HakpId Opwg umopel va méel kaveic yia va BonBrioel Tov yeitovd Tou kat yia mon wpa Jnopel ka-
Vel va piNGer yia matdmeg Kau tofyhec; Mia aouvriBioTn LoTopia aydmng, Lia aoTela, Tpoowikr Tawia mov
PIXVELVED G OTNV TEXVN TOU EUMOpioU.

The Comer Shop is a documentary about one of the last remaining grocery stores in Iceland. Run by two
eccentric brothers, it is the glue that keeps the community together. Armed with humor and good in-
tentions, the brothers fight a battle against more efficient models of consumption. How far does one go
to help one’s neighbor and how much can one talk on the topic of potatoes and chewing qum? This is
an unusual love story, a funny and intimate film that shows the art of shop keeping in a new light.

XéAyka Pdke\
Pagvovtotip
Helga Rakel Rafnsdottir

Xéhvta Pog
TkoUvTvavtotip
Hulda Rés Gudnadéttir

lohavdia/Iceland 2008
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OAa givat oxeTika

Everything Is Relative [Alt er relativ]

Apaye Biavoupie 6hot fie Tov {bio Tpomo T AU, Ty €utuyia, T Bupo, T aydmn; Eivaimdvia o 6popiog
miov 00Nyl oty eutuyia e€toou Ghokohog 1 e0kohog; Ayamayie kat poodpe jie Tov ibio {Rro; Mia yuvaika
1€ kapkivo Tou laotol vivBet Tov 0o movo fie Ty oikoyévela am' T Modappikn mou éyace To o TG
0¢ {amnupopa; Evag olyypovog okhaBog am'to Mmaykhaviég mou douelet to Ntoupmdi vicBel ov idlo
@00 € Tov apleptkavo oTpaTieytn mou Tidel 0o Ipdk; Eivat ot aiec, Ta dvelpa Kat ot eNideC pag katd
Baon kowec, aviavakhavrag ama Toug dlapopetikodg tpamoug (wiic pag; To Oa ivar oyemikd elvai éva
KaNEWBOOKOTIO [IIKPWV VTOKIJIAVTED, ApyELaKol UNIKOD Kal aknvav am Ti¢ (wé¢ kamolwv avBpamawy. Mpo-
onaBeiva deicel o ot avridpaoec pag amévavtt oTig mpokAaelg T (wng efval avahoyeg Twv ouvOnKay
1o T kaBopiCouv kat Tou Glagpépouy and dtopo o€ Gtopto. Mia Tawia yia Ty moikiNopop@ia kat T oxe-
TIKOTNTA TWY avBPGMVWY UValoBnATwY, YupIopévn ¢ eydhec OAEIC 0’ 0Mov Tov KGO0, 6mwG T0 Ma-
110070, T0 Tok0, T0 Ntoupmdi, To Ntdhag kat n Komeyydyn.

Do we all harbor the same feelings of sorrow, happiness, anger and love? Is the road to happiness always
equally winding or straight? Do we love and hate with the same zeal? Does a young woman with breast
cancer feel the same pain as a family from Mozambique losing their home in a flood? Does a modern slave
from Bangladesh working in Dubai feel the same fear as a US soldier going to Iraq? Are our values, dreams
and hopes basically the same, merely mirroring our different lifestyles? Everything Is Relative is a kalei-
doscopic fusion of documentary sequences, archival material and tableaux of human beings. It seeks to
portray how our reactions to challenges in life are relative to the conditions that quide our individual
lives. A film about the diversity and relativity of human emotions, shot in major cities around the world
including Maputo, Tokyo, Dubai, Dallas and Copenhagen.

Emhektiki Opoypagia/Selected Filmography

1992 Epilog/Epilogue (auv-oknvoBeota/co-direction: Sara Bro)

1996 Ungdomsgarantien

2000 Fisk uden vandy/Fish out of Water

2001 MK

2001 Omveje til frihed/Detour to Freedom (ouv-oknvoBeaia/co-direction: Sidse Stausholm)
2002 Min fars valg/My Father's Choice

2004 Min morfars morder-En film om tilgivelse/My Grandfather’s Murderer (ouv-oknvofeata/co-direction: Seren Fauli)
2004 Behind the Scenes: Accused

2006 Beths dagbog/Beth's Diary (ouv-oknvoBeaia/co-direction: Kent Klich)

2008 Alterrelativi/Everything Is Relative

Naykdopa ekperaAhevon/World Sales
SFFilm Production, Denmark

Karoline Leth

T.+45 35270080
leth@sf-filmproduction.dk

The Danish Film Institute, Denmark
Anne Marie Kiirstein

T. +453374 3609

kurstein@dfi.dk

www.dfi.dk

IknvoBeoia/Direction: Mikala Krogh Zevdpuo/Screenplay: Mikala
Krogh, Mogens Rukov @wtoypagia/Cinematography: Manuel Alberto
(laro, Adam Philp, Erik Molberg, Rui Assubuji Movta{/Editing: Theis
Schmidt Hyo¢/Sound: Kristian Eidnes Andersen Mouatkiy/Music: Joachim
Holbek Zyediaopoc mapaywyri¢/Production Design: Rasmus Cold Ma-
paywyoc/Producer: Christian Rank Mapaywyr/Production: Tju-Bang
Film A/S, Denmark T. +45 35 555 530

Digibeta Eyxpwpo/Color 75

Miaha Kpoy
Mikala Krogh

Aavia/Denmark 2008



Naykdopa ekperallevon/World Sales
Vima Molina & Emesto Ardito (Argentina)
T.+54 1147755026
nikargentina@ciudad.com.ar
www.cdfdoc.com.ar

IknvoBeoia-Levaplo-Owtoypagia-Movtal-Movawki/Direction-
Screenplay-Cinematography-Editing-Music: Vima Molina, Emesto
Ardito "Hyo¢/Sound: Guillermo Kohen Mapaywyoi/Producers: Vima
Molina, Emesto Ardito

Betacam SP Eyxpwpo/Color 129’

Bpapeia/Awards

Bpapeio Kahtepou Ntokipavtép - Aativoapiepikaviko
JupBooAio Kowwvikwy Emotnpwy /

Best Documentary Award - Latin American Council
of Social Sciences, CLACSO

Oihpoypaeia Bipva Mohiva & Epvéato Apdito
Filmography Virna Molina & Ernesto Ardito
2002 Raymundo

2008 Corazn de fabrica/Heart of the Factory

H kapd1d tn¢ @apmpikag
Heart of the Factory [Corazon de fabrica]

Hawia agnyettattn {wn pag opadag avpwv Kat yuvaikwv €pyaty am'tny Matayovia g Apyevivig.
Y€ A Xpa QTwYN, Tou el KAaTaAnoTeuTel am' Tic KuBEPVIOEIC Kal TOUG EMEIpnuaTie TG, oL EpyaTeq
¢ Kepapomoliag Zavov maipvouy ata xépta Toug Tn dlayeiplon Tov €pyooTaciou 6Tav o IBIOKTATNG amo-
@aoiCe1 va o kheioel. ApyiCouv kai mdht va mapayouy kepapikd makdkia aMd ywpic agevtikd. Katd
didpkela autrig Tne dladikaoiag, ol epydTeq xpeIdaTnKe va [ENTAo0uY Kat va Eemepdaouy Tov EQUTO Toug
TIPOKELLIEVOU var Abaowy Ta mpopAfpata ota didgopa otddia g mapaywync. Me Ty umootripién 5.000
karoikav g emapyiac Neoukév, ot pydtec katdgepav va avtiotaBoly oe Tooepiq eE0aeIC. Aev moTebowy
OTL €lvat o1 Véol 110KTATEC ToU €pyooTaniov. Bewpoty 6Ti 1 KowoTnTa Tou NeoUKEv ival o fovadikog 1010-
KTATNG Kal IPo0pépouy w¢ dwped To MAEOVAOHA TwV KEPOWY TN Mapaywy( OTIC PTWYOTEPES OLAGEC
NG KOWOTNTAG Toug. AUTO €fval To mpwTo autodiayelpi(oevo €pyooTdato oTov KOO kat Aetoupyei
auTOv Tov TPOTIO €6 Kal €Mt xpovia. H mpoxAnon efvar dapkrc kai ot epydtec makebouy kabnueptva
€VavTIa 0" éva TIOAITIKO Kal OIKOVOLIKG aUaTRa Tiou mpoomalei va Toug pmoikotdpel.

The film looks at the life of a group of workers, men and women, inhabitants of Argentinian Patagonia.
Ina poor country looted by its own governments and businessmen, the workers of the Zanon ceramic
file factory take over the factory when its owner closes it. They start to produce ceramics again, but this
time without bosses. In order to do so, the workers had to study and to outdo themselves in order to
solve all the problems linked to the areas of production. Together with 5,000 inhabitants of Neuguén
province who support them, workers have resisted four attempted evictions. They do not consider them-
selves the new owners of the factory: on the contrary, they consider the Neuguén community as the
only owner. They give back in donations to the most needy sectors the surplus that the factory produces.
This is the only factory in the world where the workers' management has been operating for more than
seven years. This is a permanent challenge where every day the workers have to fight against a political
and economic system that tries to boycott them.

Bipva Mohiva
Virna Molina

Epvéato Apdito
Ernesto Ardito

Apyevtvi/Argentina 2008
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Naykdopa ekperaAhevon/World Sales
Protasis Production, Greece

Nikog Nikohéttog/Nikos Nikolettos
T.+302108259541

F. 4302108259532
protasis_prod@yahoo.qr

EPT AE/ERT SA Hellenic Broadcasting Corp,,
Greece

idwng KoMiag/Yannis Kollias
T.+302107761192

F. 302107761060

ykollias@ert.gr

www.ert.gr

EKK/Greek Film Centre, Greece
T. 302103678500, F. +-30 210 3648245
info@qfc.gr www.gfc.gr

Ta&ibt otn Payip
Journey to Rakhiv

Fva tagiol éoa amd Ti TPaULATIKEC vaTAPAKES TOU TIEPATLEVOU Kal TIC IPo0dOKieC Tou Tpéxovtog aiwva, | ZknvoBeaia-Zevapio/Direction-Screenplay: Tkng Touhidtog/Takis Tou-
oM auté Bevovtal orfpiepa amé Toug avBpanoug g PayiB —juag pikprg nohng ota Oukpavikd Kap- | liatos Owtoypagia/Cinematography: Zutipne Mepéac/Sotiris Pereas

MaBla-— Kat exBETOVTaL Mo Toug (610U (10 o€ pia KaBpEPVOTTa Tiaypévn and anhotnta, «oogia | Moveay/Editing: Aoudc Toukitoc/Loukes Toulatos Hyoe/Sound: Mg-
(i Kai Tapatevid plog Beogndmouog/Marios Theofilopoulos Napaywydc/Producer: Nikog

Nixohétrog/Nikos Nikolettos Mapayeyn/Production: Protasis Production &
EPT AE/ERT SA Hellenic Broadcasting Corp,, & EKK/Greek Film Centre, Greece

A cinematic journey through the traumatic turmoil of the past century and the expectations for the pres- Digibeta Eyypwpo-Aomipépaupo/Color-B&W 65'

ent one, as experienced today by the peaple of Rakhiv —a small town in Ukraine’s Carpathian Mountains
— and discussed by them in an atmosphere of simplicity, life wisdom and whimsy.
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Naykdoopa npepiépa/World Premiere

b Taxng Touhidtog

Ohpoypaeia/Filmography

1986 Totenwache (jp/short) Takis Touliatos
1987 Lavendel (py/short)
1988 Granatapfel (pyi/short) ENdda/Greece 2008

1992 Bepikoka ato kahafi/Apricots in the Basket (piey. prik. . /feature film)
1997 Helmut Kohl (vtok./doc.)

1998 Die Berliner Mauer (vtok./doc.)

2003 Quo vadis? (jiey. unk. pud./feature film)

m 2008 Tagiét otn PayiB/Journey to Rakhiv (viok./doc.)



Naykdopa ekperdAevon/World Sales
Journeyman Pictures, UK

T.+44 208 398 4616

F.-+44 208 9729100

info@journeyman.tv

WWw_journeyman.tv

IknvoBeaia-Levdpio/Direction-Screenplay: Beata Dzianowicz Qwto-
ypagia/Cinematography: Jacek Petrycki Movtd/Editing: Katarzyna
Maciejko-Kowalczyk Hyog/Sound: Jarostaw Roszyk Mapaywydc/Produ-
cer: Krzysztof Kopczyriski lMapaywyn/Production: Fureka Media, Poland
F.-+48 22 829 5673 info@eurekamedia.info www.eurekamedia.info
Tupmapaywyn/Co-production: TVP SA

Betacam SP ‘Eyxpwpo/Color 79’

BpaPeia/Awards

Bpapeio Kprmkav /

The Critics'Week Award for Director & Producer - Locarno FF 2008
BpaBeio t6dz Art Center /

t0d7 Art Center Award - Human in Danger Media Festival 2008
Bpapeio Kowod /

Audience Award - WATCH DOCS IFF Human Rights in Film 2008

Mnedra T{dvopitc §
Beata Dzianowicz

Xaptaetoi
Kites [Latawce]

To 2006 mpaypatomotnke otn 2ok Kahav Texviwv T Kapmooh éva idbnia kivnpatoypaeou e Bépa
«Kapmouh — H moAn pouy. O upipeTéyovreg efyav ot G108€0r TOUG KAUEPEC KALTNY EMaYYEAUCTIK Ka-
Bodnynon Tov veapol mohwvol oknvoBétn Nétagk Yapdvokt. ANG tinota mapamavew. O idtol ot omov-
daotég empeme va Bpouy To Bépa g Tawiag Toug Kai Tov Tpomo mou Ba mapovsialav T Kaunolh.
Eotiaoav hotmév Toug pakolg Toug oTo deao mepiBAMov Toug; oTamaidld TG YETovidg, aToug maviayol
TIAPOVTEC XApTAETOUS Kal 0" ekelvoug Toug idloug. Ot Xaptaetol ouvBETouv ia paptupia yia m anepwi
Kaumooh péoa an'ta pdtia agyavey egnBawv. Eivar pta otopia yia 1o mag Hmopet va «{umvroel» o mébog
yla Tov Kvnpatoypdgo, yia tn) duokohia va Betet kaveic epwTruata ahhd katyia to Bdppog mou ypeldle-
TaLYLOV' AKOUOEL TIC anavTn el

In 2006, in the Art School in Kabul a film course entitled “Kabul — My City” was held. Students were
given cameras and professional help from a young polish director, Jacek Szarariski. But that was all. They
themselves had to come up with the ideas their films would be about and in what way they would show
Kabul. They trained their lenses on their closest surroundings — neighborhood children, ubiquitous kites
and themselves. Kites has become a record of present-day Kabul from the perspective of an Afghan
teenager. It also became a story about how a passion for film is awakened, about the difficulty of asking
questions and the courage to listen to answers.

Emhektikn O\poypagia/Selected Filmography

1996 Cela z widokiem/The Cell with a View (uy/short)

1998 Marzenia i smier¢/Dreams and Death (pyi/short)

2000 Sztuka dyrygowania/The Art of Conducting (uy/short)

2001 Znaki/Signs (doc. series)

2003 Deyna (pp/short) (ouv-oxknvoBeoia/co-direction: Jaroslaw Stypa)
2008 Latawce/Kites
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Naykoopua ekperalhevon/World Sales
Efubun-no-ichiInc,, Japan

T.+8135570 1081

F.+8135570 1677

boss@ef-1.cojp

www.ef-1.cojp

Ta maudid Twv @peatinv
Manhole Children

2 apyéq g dekaetiag Tou ‘90, pe T mwon g 2opietikng Fuwang, n Moyyohia avaykdotnke vakdvel | ZknvoBeoia/Direction: Taro Takahashi A@Rynon/Narration: Yoshio
T HETaRa0 A1 T0 KOLHOUVIGTIKO 0TO KAMTAMOTIKG 00aTnj0L. O, T0 Ypriyopo auTd ERQTA oY Ol- Harada'd)wrgypa(pia/ Cinematography: Satoru Yoneye, Hioshi Sunayama
kovopiia T eAeBepng ayopac mpokdeoe abyxuon kat BoBioe Tov 1106 ayedov minBuaiid ot gTayia. To M°"T“(/Fd'?'"‘9: Yasuo Sat? HX°(/5°““d:AT°m°h”° Hanza‘wa, Tsukesa
eIV Tou 1998, K1 £v6h PaoieuE aKdpa o olkovoyké ydo, yiddeg naidid {ovoay o ppedtia otoug | 120ke Kol Hial Mapaywyde/Producer: Hideya amaguchi Mapayw-

. . . . - . ' . . . yii/Production: Efubun-no-ichi Inc, Japan www.manhole-children.com
dpopoug e Ouhdv Mmarop. Ta gpedmia autd divouv mpoopaon o éva Tepdotio dikTuo GwWANVKoEWY , . .

, Y ) , , . ) , ) Tupmapaywyn/Co-production: NHK Enterprises, Inc.

atpod mou mapéyet Bépavon ota omiria g oG, Bpiokoviag katagylo ekel, tamaidld emBiavowtov | py gibeta Eyypwpo/Color 117
HloyyoAIKoU yelti@va, omote ol Beppokpaateg gTdvouy Lexpt kat oapavta fabuodg umd To undév. Htawia
Kataypdoel déka xpovia an’tn (Wi auTav Twv «Tablav Twv gpeatiwv, Ta omoia evnAikiwvovtal (wv-
T0¢ KATW A6 TOUC SPOHOUC,

Inearly 1990, with the fall of the Soviet Union, Mongolia was forced to make the transition from a com-
munist to a capitalist economy. The rapid introduction of a free market economy, however, produced eco-
nomic confusion that caused massive unemployment and plunged nearly half of the population into
poverty. In the winter of 1998, while economic disorder was still at its height, thousands of children were
living in manholes in the streets of Ulan Bator. The manholes provide access to a vast network of steam
pipes that provide homes with heat and that also helped the children escape winter temperatures as low
as 40 degrees below zero. This film documents ten years in the lives of three “manhole children” who
reach adulthood while living under the streets.
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Maykoopia mpepiépa/World Premiere

Opoypagia/Filmography ‘ Tdpo Takaydo

1999 Yami-ni Kieta 731Butai/The Secret of Unit 731 (up/short) (TV) % Taro Takahashi
2008 Chikyu-no lenakiko-tachi/Homeless Children of Asia (up/short) (TV)
2008 Manhole Children lanavia/Japan 2008




Naykdopa ekperdAevon/World Sales
Rosalind Lichter, USA

T.+1212 9414075

F.+12129414076

rl@lichterlaw.com

www.rlichterlaw.com

H Mapiva Twv okovmoiwv
Marina of the Zabbaleen

IknvobBeaia/Direction: Engi Wassef Owtoypaepia/Cinematography:
Rob Hauer Movta{/Editing: Nicholas Martin ‘Hyog/Sound: Tom Toro
Mouakn/Music: Michiel Neuman Mapaywyd¢/Producer: Engi Wassef
Napaywyn/Production: Blue Nile Productions, USA T. +1917 9215096
marina@bluenileproductions.com www.marinathemovie.com

Digibeta Eyxpwpo/Color 70’

Bpapeia/Awards
Apyupé Mouhdpt Kakutepou Ntokipavtép /
Dubai Silver Muhr for Best Documentary - Dubai IFF 2008

Evpwmnaikn npepiépa/European Premiere

Kahwaopioare oov anioteuto koopo T emtaypovng Mapivag. Méaa an'ta payeutia T pdtia Ba ooe
{10 MPWTOPAVENWTN EIKOVE TOU Ywplot Moukdtay Tou Kaipov, €v6¢ ywplov-kevtpou avakikhwang okou-
molv. H Mapiva mepva T épa g kaBaha ae mTayievoug eNépavie, KAVovtag mapéa e LUOTIKIOTIKA
TIepLOTEPIC Kal EeelyovTag emO&€ia and aveéheykTa yaoamopayaipa, eV EXETAL AVTILIETWITT Kal e [ia
Kakié pdyloaa. AvtiBeta ' auto mou vopliete, 6ha autd pmopody va aupBotv o' éva viokipavtép. H Ma-
piva Twv oKoUIOLEY ETAUOPPVEL éval ¢aBAWLIEVO YwPIO-YWUATEPH 0"€vay 6LI0PO, OVEIDENEVD, Tid-
padeiévio TOMo OIKOEVEIaKNG BaATWPNG, MAIGIKTATAG KAl TVEUATIKOTATC.

Enter the extraordinary world of seven-year-old Marina. Through her magical eyes, you'll be led into the
never-hefore-seen Muggattam garbage recycling village in Cairo, Egypt. Marina spends her days riding
flying elephants, befriending mystical pigeons, and dodging out of control butcher knives — she even con-
fronts an evil witch. Despite common misconceptions, all this can happen in a documentary. Marina of
the Zabbaleen transforms a squalid landfill village into a beautiful, dream-like portrait of family, child-
hood, and spirituality.

6007 [eAnsa Kieuaundoq pyiuofessayl il - JTYOM IHL40 SMIIA - €6

‘Evyki Qudoe@
Engi Wassef

HIMA/USA 2008

EmAektikn Oihpoypagia/Selected Filmography
2004 Breathtaking Views (up/short)

2004 Tough Love (up/short)

2006 Social Work (up/short)

2008 Marina of the Zabbaleen
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To aypOKTNHA TNC PNTEPAC HOU
My Mother’s Farm [Min Mammas Gérd]

HTahe Kddva efvar karamnkrikr yovaika: epyatir, eGumv, Suvatr Kat e TaAévTo oTIC avapwmiveg oyé-
0€1C. 2¢ kamola M (), iow¢ n Take Kahva va eixe yivel mpoedpog Th¢ Aetoviag, alhd n mpaypatikotnTa
TNV €Kave aypoTiona |1 évet IKpo aypoKkTna, Suo ayehddec Kat pia amtontn mpoteotavtikr noikn. H tai-
via bev agopd povo otn mpoownikr 1otopia ¢ TdAe Kdlva aMd ) ouvdéel [e Ty Tipoopatn otopia
¢ Aetoviag. ' éva mpooey|iévo koML YWV Kat EIKOVwY, BAENOULE ONEC TIC ONAVTIKES OTILIEC AUTAC TN
1otopia. H agriynon pag Aéet mwg autd n aMote modota ywpa é(noe petamohepikd peyaln eTayia wg
Héhoc e 2oBletikrc Evwang. BAémoupie ot n Tahe fitav ToTe éva ypavddl oy aKoUpaoTn ypapEloKpGTIKN
{InKav1 Tou KopHouviapou, 6Tt Bprke ia adehgr Yuyr ato mpoawno Tou MiyanA Tkopunatade Kau 6T, L
TOV £pYOL6 Tou 0Ty £¢ouaia, emaviABav Kal Ta aveCapTnTa aypokTAata oo Aetovikd Tomio. HTdAe kal
0 Oeltepoc abCuyoc e apnoav TV moAN 10 1991 kat niolpynoay éva [ikpd aypoktnua. A’ autd
0TIy Kat HeTd ) kopn TG TACe dpyloe v Kataypael e Ty kdpepa T (Wi TG UNTepag TG Kat éytve €Tol
1 XPOVIKOYPAPOG [Iaic OKANPIG YPOTIKIC KaBnepotnTag.

Tale Kalna is a magnificent woman: hardworking, clever, strong and with a great sense for human rela-
tionships. In another life, Tale Kalna might have made it to the presidency of Latvia, but reality has made
her a farmer with a small parcel of land, a couple of cows and an unflagging work ethic. This documen-
tary doesn't only focus on Tale Kalna's personal life, but connects that life to the recent history of Latvia. In
an eclectic collage of audio and visual fragments, we see all the important moments pass by. The voice-
over tells us how the once wealthy country of Latvia experienced great poverty in the post-war years as
part of the Soviet Union. We witness how Tale was a cog in the toilsome communist bureaucratic ma-
chine back then. She found a kindred spirit in Mikhail Gorbachev and, with him in power, independent
farms returned to the Latvian landscape. Tale and her second husband left the city in 1991 to starta mod-
est farm. From that moment on, her daughter llze began filming her mother and became the chronicler
of a harsh farming existence.

Ohpoypaeia/Filmography
2001 The Class Photograph
2004 A Scar from Norway
2006 Children and Arts
2005 Boys on the Bridge
2008 SolvangNews

2008 My Mother's Farm

Naykdopa ekperaAhevon/World Sales
Nordic World, Norway

(amilla Paludan Johansen

T. +47 4703 4004

F. +47 22314766

(pj@tv2.no

www.nordicworld.tv

IknvoBeoia-Zevapio-Apriynon-Movtd{/Direction-Screenplay-
Narration-Editing: lze Burkovska Jacobsen Owtoypagia/Cinemato-
graphy: Agris Birzulis, Viktors Gribermanis, Trond Jacobsen, Haralds Vecvagars
‘Hyo¢/Sound: Halstein Larsen Mouaukiy/Music: Rasa Belova Napayw-
yo¢/Producer: Trond Jacobsen Mapaywyn/Production: Bivrost Film &
TV, Norway T.+47 33315248 trond@bivrostfilm.com www.bivrostfilm.com
Tupmapaywyn/Co-production: Fgo Media

Digibeta Eyypwpo/Color 55

I\(e MmoUpKo@aoKa
Ndxopmoev

lIize Burkovska
Jacobsen

Noppnyia-Aetovia/
Norway-Latvia 2008



Naykdopa ekperdAevon/World Sales
K Production, France

T.+33534315550

F.+33534315186

kprodOO@wanadoo.fr

IknvoBeoia-Levaplo-Owroypapia-Movtd{/Direction-Screenplay-
Cinematography-Editing: Jean Henri Meunier Hyoc/Sound: Stratos
Gabrielidis, Patrick Ghislain Movetkr/Music: Bernardo Sandoval Mapa-
ywyo¢/Producer: Lilie L& Liéu Mapaywyn/Production: K Production,
France Zupmapaywyn/Co-production: Les Productions du Ch'Timi, France
Digibeta Eyxpwpo/Color 78’

Zav Avpi Mevié
Jean Henri Meunier

[aMia/France 2008

Aéev £Xouv TimoTE va Xaoouv
Nothing to Lose [Rien & perdre]

Auth n Tawia elvar amotéheopia piag tuyaiac auvavinong o” éva 6popo e Tovholdng i évav mepima-
VOEVO, évav Avopa «jie GONEC amo Avello, Evav autdpeako Kai aktivoporo mdvnta, Tov Oik Tov Oa-
kipn. AuToc o emayyehiatiag doteyog kKAGowv Eexivnoe amepyia meivag wg vdeién dlapaptuplag yia
blapkn mapevéyhnon mou vgiotatal am' v dnuoTikr acTuvopiia kat yia TR kabnuepwr TN Twv Tom-
Ko «Maidtav Tou Aov Kixemn. ZuvavnBrikapie ota yeveBhid tov. Hrav apketd xapopevog kat pwvale
oTtyewnBnke t pépamou ébave n Evrif Midg kai paNiota oto ib1o voookoyieio... H tawia ffeha va okia-
YPaQe QUTEG TI GavTayTENE A0NUOTNTES, AUTOUG TOUG [ieyahompemelq TAAVITES, TOUG Yewalodwpoug
alevia Xapévoug, autd Ta aropa «bedtepng khdong» mou Tehiké efvat ot mpaypatikof dpyovtec. Hoeha va
TIAPG) QUTEC TIC HOPQEC T OV 0Tr) OKIA KAt va TIG ByGhw 0T0 (...

This movie is the result of a chance meeting in a Toulouse street with a wanderer, “a man with soles of
wind", a cocky and radiant vagabond, Phil the Fakir. A professional homeless clown, he had gone on a
hunger strike against the harassment of the municipal police and for the daily struggle of the local “Chil-
dren of Don Quixote”. We met on his birthday. He was quite happy and cried out that he was born on the
day Edith Piaf died, and in the same hospital... The film had to be a portrait of flamboyant abscure types,
majestic wanderers, generous losers, ‘déclassé”individuals with unequaled human class, characters from
the shadows brought into the light..

Emhektikn O\poypagia/Selected Filmography

1976 LAdieunu

1980 La Bande du Rex

1992 Smoothie

1994 Sans queue ni téte

1998 Tout partout partager

2004 La vie comme elle va/As Life Goes By

2007 Mina Agossi, une voix nomade/Mina Agossi, a Nomad Voice
2008 Rien a perdre/Nothing to Lose
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Arifn
Oblivion [El olvido]

Meéoa amé Ty tawia emokemtopaote Ty Eexaopévn moAn T Aila, évav Eexaopiévo had, Toug Mepoupia-
VoUG Kal —6TIwG 6AeC Oxe00V 0 ywpeg TG AaTviki¢ Apepikrc— wia Eexaopévn ywpa, To Mepoo. Kapud
©opa —0e MePIOdOUG MPOEGPIKAY EKNOYGV, 6TV YIVETAL KATI0I0C 10XUPOG OEIOLIAC 1) OTaV QVAKANTITETAI KG-
11010 OLABIKAC TAPOC, MG Katl AL Liovov GTav auTdq efval apked Heyahoc— o kdapog Bupdtal to Mepod,
aMd yia Ayec povo piépec. 2 auth Ty Tawia, Owe, O¢v Ba (oo exhoyéc, olte oglapiole, oute Ba ma-
pevpeBolple oy avakdhuyn evoc véou opadikob Tdgou. Kabe mepmavidpaote otoug popoug e Aflg,
EMOKEMTOLAOTE TG E0TIATOPIA Kall pIKpopayala, pmaivouple oe TOAUTEAR [map kal kaBopaoTe oTiq mha-
Teleq TG MOANG Y1 va G0UJiE Katl va TiapaTnpr@oUE. XUvavTaie KAoIoug OUYKIVATIKOUC TUOUS Tiou ypn-
olomolodv TV Toinon, Ta TIPaYRATIKA 1 Ta «TVeVpaTIKA» TayuOAKTUAQUPYIKG, T Ovelpa Kai T
dnitoupykdTnTa yia v avtiotaBoby ot Ao kat o exelvoug mou e56) Kat aiwveg opkicovtal g ayamouy
70 Mad Tou¢ AMA TNy TPAYUATIKTNTA TOV AVTILETWICOLV i TEPIPPOVNON.

The film takes us to the forgotten city of Lima, to a forgotten people, the Peruvians and — like most coun-
tries in Latin America — the forgotten land of Peru. Occasionally — during presidential elections, after a
serious earthquake, or when a new mass grave s discovered, and then only ifit's big enough — the world
remembers Peru’s existence, but just for a few days. But in £/ Olvido, we do not witness elections or ex-
perience earthquakes and neither are we present at the discovery of a mass grave. As we wander through
the streets of Lima, we visit old restaurants and some small shops, we enter a few smart bars and we sit
down in various plazas to watch and observe. We meet some moving characters who use poetry, real or
mental juggling, dreams and creativity to resist being consigned to oblivion and against those who have
sworn for centuries that they love their people, but in reality they despise them.

Emhektiki Opoypagia/Selected Filmography
1979 Llsraele dei Beduini

1992 Metal y melancolia/Metal and Melancholy

1996 0 Amor Natural

1997 Het ondergronds orkest/The Underground Orchestra
1999 (razy

2000 P®ivé

2001 Goede man, lieve zoon/Good Husband, Dear Son
2003 Dame la mano

2006 Forever

2008 Elolvido/Oblivion

Naykdopa ekperaAhevon/World Sales
Films Transit International, Canada

Jan Rofekamp

T.+1514844 3358

F.+15148447298
janrofekamp@filmstransit.com
www.filmstransit.com

IknvoBeaia/Direction: Hedy Honigmann Zevdpto/Screenplay: Hedy
Honigmann, yie T ouvepyaoia twv/with the collaboration of Judith Vreriks,
Sonia Goldenberg Owtoypagia/Cinematography: Adri Schover Mov-
1a{/Editing: Danniel Danniel, Jessica de Koning 'Hyog/Sound: Piotr van Dijk
Napaywydg/Producer: Carmen Cobos Napaywyr/Production: Cobos
Films, The Netherlands T. 3120 320 3368 F. +31 20 320 3973 info@co-
bosfilms.nl www.cobosfilms.nl Zupmapaywyry/Co-production: KON &
DF-ARTE

Digibeta Eyxpwpo/Color 93

Me toug/With: Jorge Kanashiro, Luis Cerna, David Gutiérrez, Lucia Ruiz,
Daniel Gutiérrez Grados, Adolfo Chavez, Mauro Gémez, k.d/et al.

BpaPeia/Awards

BpaBeio FIPRESCI, Aonuévio Meplatépy,

BoaBeio Owoupeviknc Kprikng Empomc /
FIPRESCI Award, Silver Dove, Ecumenical Jury Prize -
Int. Documentary Festival - DOKLeipzig 2008

L | XévuXovykpav
.| Heddy Honigmann

OMavbia/The Netherlands 2008



Naykdopa ekperdAevan/World Sales
Fortissimo Films, The Netherlands
T.+31206273215

F.+3120626 1155

info@fortissimo.n

www . fortissimofilms.com

2710 6pOpto yia 1o o)oAgio
On the Way to School [0Okul yolunda]

ZxnvoBeoia/Direction: Orhan Eskikoy, Ozgiir Dogan Zevdpro-®wto- () veapoc Toupkog ddakahog Eppé Aywtiv SlopiCetal o éva amopiaxpuapévo Kat gTyd Koupdiko xwpio.
vpa<pna/§q_reenplay-clnemat(')graphy: Orhan Eskikoy MovedQ/Editing: - Oray graver exel atnv apyf T¢ oyoNkii; xpovids, épxeTar aviipétaoo e kamotec Suodpeateg exmhi-
(rJIrhan ESk'ko}’/';hO?aS Balkgnhhol g)lff;flsguﬁd:Dozf’“rﬁoga”' ZEVT;LDOdga” §e1¢. Y10 Yo Sev UMApyEl TREYOUNEVO Ve Kat ol pabnTec Tou elvar dgaviol. H tawia akohoudel tov
apaywyov/Froducers: Urhan £skixoy, Uzgur bogan Hapaywyry/Frodu- Va6 . . . . . . , . ;
ction: Peri-San Film, Turkey T. +90 532 6243 484 F. +90 312 2103 590 AYIVTI 0 9)\n 1 Biprea rng UXQNKUC XQOVIGS. Mol OLKOYEVEIEC ,UW.IVE “OVO, KO,Up&KG O,TO oK
o ) . . £1011 EKUABNaN TwV TOUPKIKAY €fvat oy povo doakohn alhd amotehet ki évahemtd B¢pa eéartia Twv Te-
perisanfilm@gmail.com www.perisanfilm.com/school Zupmapaywyr/Co- ) j | ) o R )
production: Pietervan Huystee Fim, The Netherands Tapévwy oxéaewy petadh Twv Koupduwv kat Tov Toupkikol kpdtoug. O Aywiv viaBel §évog oty idla Tou
Digibeta Eyypwyio/Color 81’ T X0pa aMd elval amopaolopévog va gépel i mépag Ty anoatodr Tou. (¢ ni to melotov efvat gINikog
Kat umopoveTikog ddokahoc, ahd dtav Ta maidid ypdgouv koupdikég Aé€elc ota TeTpddid Toug o Ayl
JGVel TNV Puypatia Tou kat Ta Oleyvel Aa am' Ty T¢n. Tote, apmddel To KvnTo Tou Kat TAepuwvel otn

{INTépa U, TIOL TIAVTA TEIVEL «EVKOOV 0UG» GTOV Y10 TG,

The young Turkish teacher Emre Aydin has been appointed by the government to teach at a school in a
remote and impoverished Kurdish village. He arrives in the village at the beginning of the school year to
a few unpleasant surprises. There's no running water in the village and the students don't show up for
class. On the Way to School follows Aydin during the entire academic year. Many families only speak Kur-
dish at home, so learning Turkish isn't only hard for the kids, but it's also a sensitive matter as far as the
strained relations between Kurds and the Turkish state are concerned. Aydin feels like a foreigner in his
own country, but he's determined to accomplish the task at hand. For the most part, he's a friendly and
patient instructor, but when students write Kurdish words in their notebooks he loses his cool and kicks
them all out of class. He then grabs his cell phone and calls home, where his mother lovingly lends him
her ear.
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Oihpoypaepia Opxdv Eokikél

Filmography Orhan Eskikdy Opxdv Eokikét
2003 ToBe Outside (pp/short) -
2004 Exile (uy/short) Orhan Eskikoy
2006 Mothers & Children (uyi/short)

EQykup Ntoydv
Oihpoypaepia Opydv Eokikér & ECykup Ntoydv 6zgiir Dogan

Filmography Orhan Eskikoy & Ozgiir Dogan
2001 Each Dream Is a Shattered Mirror (uyi/short)
2003 Suffering (py/short)
2006 Together (py/short)
2008 On the Way to School

Toupkia-OMavdia/
Turkey-The Netherlands 2008
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0 KOKKIVOC aywvag
The Red Race

Autc eivar évag 6popog ywpic emotpo@n, wpic Slaguyr. Auta Taatdid, 5-8 eTwy, dev otapatoly moté
va o0y, Va TEPOTPEPOVTAL, VAl KAVOUY KATAKOPUQO, L€ 16V OUVTOMIA To Bapoc piag adtakomng kpt-
TIKAG KaL Ty Tiigan va mETuxouv. IpoépyovTal amd GTwyE OIKOYEVELEG Kal 0L ATIopoL YOVELS TouG Tepé-
VoLV ' quTé ovov éva mpdypa: va yivouy kdmota oty Sidonua yia Tig yupvaoTIkég Toug emédoelc. Ta
maidId e yupvaotikig ayohng Aou Qudv T Zavykdng elval mo duvatd kat mo wpiua amé dMa naibid
NG NAKIag ToUC. AVTEXOUV 0TOV GWLATIK TIOVO Kall 0TNY E0WTEPIKT AMOUOVwOn (wvTac ¢ pia ouvBrikn
ad1dKomwv amartoewy Kal TPOGOOKIGV. LKOMAC TOUC Va KaTakTAaouy Tr) 66¢a kai Ty eutuyia... Mog ti-
(€701 N MPOOWTIKOTNTA ATV TV aVANIKWY aBARTEV TG EvOpYaVNG YUVAOTIKTG éoa oTo aBANTIKO Kal
ekmadeutikd obotnpa e Kivag; Mg umopévouy T oknpr mpomévnan kal Tov dyplo avtaywviopé mpo-
Kellévou va KatakThoowy 10 OMumakd ovelpo;

This is a road of no return, no hacking out. These children endlessly jump, roll, and do handstands with
only ceaseless criticism and the burden to succeed to keep them company. They come from poor fami-
lies with their destitute parents expecting only one thing from them: to one day become a famous gym-
nast. The children at the Shanghai Lu Wan athletics school are stronger and more mature than kids their
age. They shoulder physical pain and innerisolation under the weight of ceaseless expectations. Their aim:
to find glory and happiness... How are the characters of a group of child gymnasts built under the Chi-
nese sports and educational system? How do they endure hard training and ferocious competition for the
sake of an Olympic dream?

Ohpoypagia/Filmography
2002 Time Difference

2003 More, or One

2004 Come and Dance Burka
2005 Last House Standing
2007 Nobody’s Child

2008 The Red Race

Tawia évapénc/Opening Film

Naykdopa ekperdAevon/World Sales
Studio Hamburg Distribution and Marketing,
Germany

T.+4940 6688 5122

F.+4940 6688 5830
www.studio-hamburg.de

IknvoBeoia/Direction: Chao Gan Dwroypagia/Cinematography:
Gong Wei Movtd{/Editing: Bas Roeterink Hyo¢/Sound: Xu Hailian, Li Jing,
Ni Jin, Zhao Jingyi lapaywyd¢/Producer: Qiming Ying Mapaywyr/Pro-
duction: Double Montage Production Company, China T.+86 216287 0154
F.+86 216287 0009 ganchao@ganchao.net www.ganchao.net
Tupmapaywyn/Co-production: NDR Norddeutscher Rundfunk & SMG
Digibeta Eyypwpo/Color 70’

Bpapeia/Awards

BoaBeio Kahtrepou Kowwvikod Ntokiuavrep /

Best Social Documentary Award - Shanghai TV Festival

BoaBeio Kahutepou Nrokipaviép /

Best Documentary Award - Docupolis Barcelona Int. Documentary Festival
BoaBeio Kahtrepou Nrokipavtép / Best Documentary Award - Zagreb FF
F1b1kd Bpapeio tn Emxponrc / Special Jury Prize - AFI Silverdocs

F1b1kd Bpapeio ¢ Emponc / Special Jury Prize - Hamptons IFF

BoaBeio Apyupr ENid / Silver Olive Award - Montenegro TV Festival

Tado lkav
Chao Gan

Kiva-eppavia/
(hina-Germany 2008




Naykéopia ekpetdAevon/World Sales
Rise Films, UK

T.+44203 214 6072

info@risefilms.com

www.risefilms.com

ZknvoBeoia-Owroypagia/Direction-Cinematography: Kim Longi-
notto Movta{/Editing: Ollie Huddleston 'Hyog/Sound: Mary Milton Mou-
otkn/Music: Brenda Fassie Mapaywyoi/Producers: Teddy Leifer, Paul
Taylor Napaywyn/Production: Rise Films, UK www.roughaunties.com &
Vixen Films & Channel 4, UK

Digibeta Eyypwpo/Color 105’

Me toug/With: Thuli, Mildred, Sdudla, Eureka, Jackie

Emhextikn O\poypagia Kip Aovr{véto
Selected Filmography Kim Longinotto
1978 Pride of Place

1979 Theater Girls

1997 Mike Leigh

2002 The Day | Will Never Forget

2008 Rough Aunties

pe v Khep Xavt/with Claire Hunt

1985 Fireraiser

1989 Eat the Kimono

1991 Hidden Faces

1992 The Good Wife of Tokyo

pe T T¢éwo Ovihiapg/with Jano Williams
1993 Dream Girls

1995 Shinjuku Boys

2000 Gaea Girls

pe ) Zipma Mip-Xoaéwy/with Ziba Mir-Hosseini
1998  Divorce Iranian Style

2001 Runaway

pe ) ONopeve Ayiar/with Florence Ayisi
2005 Sisters in Law

L0piKeC O¢itogc
Rough Aunties

Agopec, Quvaplikés kal amo@aoloTikes, o Zopikes feitoes eival fiia adlohoyn ouada yuvaiwy, mou dpa-
aTnptomoleitar otaBepd yia T MpoaTacia Kai T GpovTida Twv KAKOmoINUEVWY, apapeAnéva Kai An-
opovnpévwy madiav Tou Népumav g Notiag Agpikrg. To vokipaviép auto axohoudel T dpdon g
Bappahéag, moAvguAetiknc autric opddag —anoteholpevng an't GooA, T Mikvtpevt, Ty ZTolviha, T
loupika kat T TCak1— oty kaBniepwr Toug udyn evévtia oty anddela tou ovatatog, ot dlapBopd
Kat oty amhnaria. 210506 Toug n napoyr BoriBelag ota mo eudhwTa Kal xwpi¢ dikaldpiaTa peAn Twv Kol
VOTATWY Toug. QUTE 1) MOAITIKT), OUTE 0L KOWWVIKOL 1 QUAETIKO! Olaywplopiol {mopolv va mouv eumodio
0TV evwjiévn Sovapn Twv yovaikev. H tawia kataypdget pia muyr e aMayrc mou éxet enéhdel oty
Agpkr, kat ouykekpipéva otn NoTio Appikii petd to Anaptydwt, éva é6vog Tou [eTagop@uveTal, ye-
1ao 0Bévog kat eAida, o¢ ia véa dnplokpartia.

Fearless, feisty and resolute, the Rough Aunties are a remarkable group of women unwavering in their
stand to protect and care for the abused, neglected and forgotten children of Durban, South Africa. This
documentary follows the outspoken, multiracial cadre of Thuli, Mildred, Sdudla, Eureka and Jackie, as
they wage a daily battle against systemic apathy, corruption and greed to help the most vulnerable and
disenfranchised of their communities. Neither politics, nor social orracial divisions stand a chance against
the united force of the women. It brings us an intimate portrait of change from Africa, this time from
post-apartheid South Africa, a nation being transformed with hope and energy into a new democracy.

Kip Aovt{woto
Kim Longinotto

Mey. Bpetavia/UK 2008
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0 mapadeioo¢ e 2avrpa
Sandra’s Paradise [Le Paradis de Sandra]

Mahig n Zavtpa petakoyiioe oo ykéto EX Mapaioo (o mapddeiaog) ot Mmoykotd tng KohopBiag, o nhi-
Kia emté 1wy, amopdoloe 0Tt émpeme va kAvel KATLyLa Tr) SuaTuyia kat T eTayta yopw . Mepikd ypo-
Via apydTepa, AVOLEE éValKOWVOTIKO KEVTPO 0T YEITovId T, 6mou Likpol kai peydhot épyovtal kabnuepvd
yla va gdve éva mAto eat Kat va kdvouy miapéa Petacy Toug,

As soon as she moved to the ghetto of EI Paraiso in Bogota, Columbia, at the age of seven, Sandra de-
cided she had to do something about the misery and poverty around her. A few years later, she opened
up aneighborhood center where young and old come everyday to share a meal and spend time together.

Ohpoypaeia/Filmography
2007 Dans la peau d'un éducateur (ouv-oxnvoBeata/co-direction: Carine Lefebvre-Quennell)
2008  Le Paradis de Sandra/Sandra’s Paradise

Naykdopa ekpetdMevan/World Sales
Les Films du Voilier, France

T. 433175500144
info@lesfilmsduvoilier.com

www. lesfilmsduvoilier.com

ZknvoBeoia-Zevapio/Direction-Screenplay: Marianne Roussy Agr-
ynon/Narration: Sandra Liliana Sanchez Owtoypaepia/Cinematogra-
phy: Jacques Pibarot Movta{/Editing: Steve Moreau Hyog/Sound: Miller
(astro Mouatkr/Music: Oliver Pain Hermier Mapaywyd¢/Producer: Steve
Moreau Mapaywyn/Production: Les Films du Voilier, France

Betacam SP ‘Eyxpwpo/Color 74’

Me toug/With: Sandra Liliana Sanchez & touc katoikoug Tov/the inhabi-
tants of £l Paraiso

i Mapidv Pouai
Marianne Roussy

[aMia/France 2008



Naykdopa ekperdAevon/World Sales
ZeZe Film, Turkey

Necati Sonmez

T.4+90212 2499721

necati@zezefilm.com

www.zezefilm.com

IknvoBeaia/Direction: Fmel (elebi Levapio/Screenplay: Necati Son-
mez, Emel Celebi Owtoypagia/Cinematography: Necati Sinmez, Ozlem
Glinhan Movta{/Editing: Emel Celebi, Necati Sinmez 'Hyo¢/Sound: An-
dreas Z6llner Movawiy/Music: Mircan Kaya Mapaywydc/Producer:
Necati Sonmez Mapaywyr/Production: ZeZe Film, Turkey

Digibeta Eyypwpo/Color 41’

Me ti¢/With: Nebiha Saricay, Hatice Pinar, Semiha Basak

Epél Toehepmi |
Emel Celebi

Toupkia/Turkey 2008

Adehpéc Tng Aikb
Sisters of Lilith [Lilitin Kizkardesleri]

Tpelc yuvaikec mov Couv o€ appiovia e T @Oon, dev uToxwPOOY amévavtl o€ Kavévay kal avihodv 0U-
van an' v epyasta Toug oto Guatko mepiparov. Mia Bookdg Cet e T0 komddi TG o€ aypla, andtnta
Bouvd. Mia yuvaika apdg Byaivel kabnpepvd o’ avolyTd kat pixvel Ta OfyTua TG MapoTt dev Eepet Ko-
Aopm. Kat pia aypdtiooa @povtiCel 1o omitiké T, ayopdlovrag kal mouhaviag xwpdepla 6mote xpeldle-
Ta1. Eva bpvog otn duvarr kat mapaywyiki yuvatkeia goon omwe aut avadletat Jéoa amé Ti 1oTopieg
TOV TPLOV QUTEY YUVAIK®V.

Three women who live in harmony with nature. Yielding to nothing, living at peace with nature by the
strength they derive from their own labor. A shepherdess who lives with her flock in wild and remote
mountains; a fisherwoman who sails out to sea and casts her nets every day, even though she can't
swim; and a farmer who looks after her household, buying and selling fields when necessary. This is a
song of praise for strong and productive women as told through the stories of three characters.

Ohpoypaeia/Filmography
2006 Gundelikci/Housekeeper
2008  Lilitin Kizkardesleri/Sisters of Lilith (uyi/short)
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H povayikn {wn Twv yepavov
The Solitary Life of Cranes

Ev uépet oupowvia iag Heyahodmong kai ev iépet omtikd moinua, N Movayiii (wrf Twv yepaviv ede-
peuvd Ty adpatn (wr TG MOANG, Ta 0YALATA KAl Ta KPUEVA LUOTIKG TG O Ta BAETOUY Ol XEIPLOTEC
TWV YEpavev Tiou epyalovtar Ynhd, mdvew an’toug dpOpoug Tg.

Part city symphony part visual poem, The Solitary Life of Cranes explores the invisible life of a city, its pat-
terns and hidden secrets, seen through the eyes of crane drivers working high above its streets.

O\poypaeia/Filmography

2000 Makings of a Queen (uy/short)
2005 The Intimacy of Strangers (uy/short)
2007 City of Cranes (uy/short)

2008 Steel Homes (pi/short)

2008 The Solitary Life of Cranes (/short)

Naykdopa ekperaAhevon/World Sales
0dd Girl Out Productions, UK

Samantha Zarzosa

T.+44 208 980 384
samantha@oddgirlout.co.uk
www.oddgirlout.co.uk

IknvoBeoia/Direction: Fva Weber Owtoypaepia/Cinematography:
Catherine Derry, Marcus Waterloo Movta{/Editing: Emiliano Battista
‘Hyo¢/Sound: Philippe Ciompi, Mikkel Eriksen, Peter Baldock Mou-
otkn/Music: Matthew Davidson Napaywyd¢/Producer: Samantha Zarzosa
Napaywyn/Production: 0dd Girl Out Productions, UK

Digibeta Eyxpwpo/Color 27’

BpaPeia/Awards
BpaBeio Kahutepou Mikpol Mrjkoug Bpetavikou Nroxipavtép /
Best British Short Documentary Award - Britdoc FF 2008

‘Ea Ouépmep
Eva Weber

Mey. Bpetavia/UK 2008



Naykdopa ekperdAevon/World Sales
Vides Filmu Studija, Latvia

T.+37 167503588

F. 437167503589

vis@vfs.lv

www.vs v

Tpetg avdpec kat pia Aipvn
Three Men and a Fish Pond [Par dzimteniti]

YknvoBeoia/Direction: Laila Pakalnina, Maris Maskalans @wtoypagia- | Tpel¢ nhikiwpévol epyévndeg am' v emapyia mepydve Tov Kalpd Toug oTnv nitdypta euon, mo Kovid ota
Zevdpio/Screenplay-Cinematography: Maris Maskalans Movead/Edi- | moulid kat ota (épia apd otoug avBpwmouc,

ting: Maris Maskalans, Laila Pakalnina ‘Hyog/Sound: Anrijs Krenbergs
Napaywyac/Producer: Uldis Cekulis Mapaywyn/Production: Vides
Filmu Studija, Latvia

Digibeta Eyxpwpo/Color 52’

Three elderly country bachelors idle away their time amidst semi-wild nature, closer o birds and pond
fish than to humans.

Bpapeia/Awards
BpaBeio Tridens Baltic / Tridens Baltic Film Award - Tallinn FF 2008

6007 |PAINS94 /(JP],UB[U[DOG puofessayL YLl - TOMAHL 40 SMAIA - €9

Emhektikn O\poypagia Adiha Makaviva

Selected Filmography Laila Pakalnina

1988 And

1990 Choice

1991 The Pilgrimage

1992 Anna's Christmas (ppi/short)

1995 The Mail

1997 The Oak

2000 WAKE UP, documentary

2002 Martins

2004 Dream Land

2006 Water (uu/short)

2006 Theodore

2007 Fire (py/short)

2008 A Dream of Snow (ppi/short)

2008  Par dzimteniti/Three Men and a Fish Pond
(ovv-oknvoBeoia/co-direction)

Ada NakaAviva
Laila Pakalnina

Mapic Maokdlave
Ohpoypapia Mapic Maokdhave Maris Maskalans
Filmography Maris Maskalans

2001 Jumta likums/Roof on the Moonway

2004 Kurs redzejis varnu?/Have you Seen the Roller?
2008 Par dzimteniti/Three Men and a Fish Pond

(ovv-oknvoBeoia/co-direction)

m
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Topyké
Torgheh

Téaoepic Ipavéc am'tn Bopela enapyia Tov Xopaady, mov mai¢ouv To mapadoatakd mepatko dixopdo vro-
Tap Kat Tpayoudoly, épYovTal QVTILETWES e TIC TpokANoel T Cwric. AMA mapd Ta omota Kowwvikd
mpoAquara, éxouy éva kovo maBog mou anahdvel Tov Vo Toug; T Houalki. H tawvia Kataypaee g n
Houatkr yivetar Bahoapio kat ylatpiké Toug kat Ti fondeet v' aviieTwmiCouy Ty KowwvIKR TpokataAnyn
Kal amopovawo.

Four Iranian women from the northern province of Khorasan, who play the dotar and sing, come up
against life’s challenges. Although they face several social problems, they have acommon passion: to re-
lieve their pain through music. Even though they suffer social prejudice and segregation on a daily basis,
the film depicts how music soothes them.

O\poypaeia/Filmography
1987 Galan (8. /fiction)
1991 Always Shining

1995 Rendez-vous

2007 Farmanfarma’s Daughter
2008 Torgheh

Naykdopa ekperaAhevon/World Sales
Sheherazad Media International (SMI), Iran
T.4+98 21 2286 3260

F.+98 2122858962
sheherazad@smediaint.com
www.smediaint.com

ZknvoBeaia-Levapto/Direction-Screenplay: Mohammad Hassan Daman-
zan Qwroypagia/Cinematography: Masoud Emami, Behroz Faraji Mov-
1a{/Editing: Farzad Tohidi Hyo¢/Sound: Asghar Abgoon Mouatki/Music:
Golnabat Ataee, Zibasanam Haddad, Yalda Fsmaeeli Napaywyoc/Producer:
Mohammad Hassan Damanzan Mapaywyn/Production: Sheherazad Media
International (SMI), Iran

Betacam SP ‘Eyxpwpo/Color 52

Moyapavt

Xaoav Ntapav{av
Mohammad
Hassan Damanzan

Ipdv/Iran 2008




Naykdopa ekperdAevon/World Sales
Cinephil Distribution & Co Productions, Israel
Philippa Kowarsky

T.+9723 566 4129

F.+9723 560 1436

philippa@cinephil.co.l

www.cinephil.co.l

IknvoBeoia/Direction: Juan José Lozano Qwrtoypagia/Cinematogra-
phy: Sergio Mejia Movtd{/Editing: Ana Acosta Hyog/Sound: Carlos
Ibafiez Mouatkij/Music: Vincent Hanni, Gabriel Scotti apaywyoi/Pro-
ducers: Isabelle Gattiker, Marc Irmer Mapaywyn/Production: Intermezzo
Films, Switzerland T. +41 22 741 4747 isabelle@intermezzofilms.ch
www.intermezzofilms.ch & Dolce Vita Films, France www.temoinindesirable-
lefilm.com Zupmapaywyn/Co-production: Télévision Suisse Romande &
SSR SRG iddée Suisse & Farthling Productions, Switzerland

35mm ‘Eyxpwpto/Color 87

Bpapeia/Awards
BpaBeio Kahtrepou EABetikod Ntokiuavrep /
Best Swiss Documentary - Visions du Réel IFF 2008

Xoudv Xoaé Aoadvo
Juan José Lozano

EABetia-Tahhia/
Switzerland-France 2008

AvemBopnto¢ pdptupag
Unwanted Witness [Temoin indesirable]

Ev 11éow T avBpwmatikig kpiong oty Kohoppia, évac dnpoatoypdgog mpoonabet va katayyeihel mpd-
€e1¢ Biag kat va kataypayel Ta yeyovota mou oupBaivouy otn xwpa Tou péaa am'my efdopadiaia The-
orriki} ekmop Tou «Contravia» —pita ekmopmn povadikr oTo €ido T, mou Eexwpilel avapieoa oTiq
0amOUVOTIEPEC KAl Ta KoUTOOpMONioTIKa TAepaykaiva. XApi¢ oTa amokAeIOTIK emtTomia pemoptdl Tov,
0 Xohav Mopi¢ avayvwpiotnke Olebvig kar anéomace onpavtikd Bpapeia, ald kat ekpoPlapiolg kat
aneé kata e (wng Tov. Zavrag o'éva mepBaMov ohoéva kai o exBpiko, 0 MpiC kat n oikoyéveld Tou
okégTovTaL Va eyKataheipouy T ywpa Toug, Kataypdeovtag 1o ypovikd T (wig evog dnootoypdeou
mov Eemepva o€ BAppog Kal NPwIBH6 TOUG TOAELIKOUC QVTATOKPITES, TO AvemBiuntog udotupag okia-
YPaQEl T0 TIOPTPETO £VOC I01610pQOU AVBPGTIOU, TIoU, O€ (I YWPa pjaypiévn am'Tov Moo, Olatnpel
TI¢ TemoIBraeLc, Ta KivnTpa Ka Toug poBoug Tou, ahd kat Ty akpadavtn miotn Tou oTny eAeuBepia TG
¢Kppaong.

Atthe heart of the humanitarian drama in Colombia, a journalist fights to denounce atrocity and to doc-
ument events through his weekly television program “Contravia”— a one-of-its-kind program among a
plethora of soap operas and show-biz gossip shows. Hollman Morris's exclusive eyewitness accounts
have won him international recognition and prestigious prizes, as well as intimidation and death threats.
Living in an increasingly hostile environment, Morris and his family contemplate leaving the country.
(Going beyond the typical war reporter’s account on courage and heroics, Unwanted Witness draws a can-
did portrait of a complex person who, at the heart of a country torn apart by war, is full of conviction, mo-
tivation and fear, yet devoted to freedom of expression.

Emhektikn O\poypagia/Selected Filmography
2001 LeBal de la vie et de la mort

2003 Un'Train qui arrive st aussi un train qui part
2006 Hasta la dltima piedra

2008 Temoin indesirable
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Zeru Zeru, Ta @avtacpata
Zeru Zeru, the Ghosts

To véo vrokipavtép amé Ty opdda tov «E€aviar. Eva Egpevo avBpwmokuynynTo éxel Eeomaoet otny 1-
pnvikn TavCavia. Kuvnyol kegahav dorogovoiv kar axkpwinptdlouy ANTivo yiava idpouy Ta [éAn Touc,
20pewva e Ty mapavoikn detatdatpovia mov kahhiepyrBnke amd Toug 167.000 pdyoug e Tavlaviag,
Ta [1€AN ToL WHATOC GawY yewnBrkav xwpic pehavivn ato déppia gépvouy Kahotuyia katmhouto. Fva eyl
moplo gpikne avBpamvwy pehv éxet onBel kat eCamvetal oav GWTIA Kal OTIC YerovikéC xnpeg. Ot
Ahumivo oayidCovtar oa (wa. Eivat ot Zeru Zeru, o Kavévag, ta Gavigopata.

The new documentary of the “Exandas” series. A crazy manhunt has broken out in peaceful Tanzania.
Bounty hunters murder and mutilate Albinos so that they can take theirlimbs. According to the paranoid
superstition that has been initiated by 167,000 Tanzanian witch doctors, the limbs of the bodies of those
who were born without melanin in their skin bring good fortune and wealth. A horror trade of human
limbs has been set up and is spreading like wildfire into neighboring countries. Albinos are being slaugh-
tered like animals. They are the Zeru Zeru; the Nobodies; the Ghosts.

Ohpoypaeia/Filmography
2000-2009  E€dvrac (oeipd tAeomt. vrok.)/Exandas (TV doc. series)

Naykdopa ekperaAhevon/World Sales
EPT AE/ERT SA Hellenic Broadcasting Corp,,
Greece

idwng KoMiag/Yannis Kollias
T.+302106075711

F.+302106075715

ykollias@ert.gr

www.ertgr

Small Planet, Greece

Avaotaoia 2koupmpn/Anastasia Skoubri
T.+302109515295
F.+302109515294
info@smallplanet.gr
www.smallplanet.gr

ZknvoBeaia-Levapio/Direction-Screenplay: lwpyog Auyepomouhog/Yo-
rgos Avgeropoulos Owtoypaeia/Cinematography: lawng Avyepo-
niouhog/Yannis Avgeropoulos Movtdd/Editing: [avwng Mrihipng/Yannis Biliis,
Awa Mpxou/Anna Prokou Hyog/Sound: Kwortag Katahupiatiac/Kostas Kataly-
matias Mouatkn/Music: Niawng Ma¢eBdvng/Yannis Paxevanis AtebBuvon
Napaywync/Production Management: Avaotacia 2koupmpr/Anastasia
Skoumbri ExtéNeon mapaywyr¢/Executive Producer: Small Planet, Greece
Napaywyr/Production: EPT AE/ERT SA Hellenic Broadcasting Corp, Greece
T. 4302107761192 F. 430 210 7761060 kzogopoulos@ert.gr

Betacam SP ‘Eyypwpo/Color 60’

Maykoopia mpepiépa/World Premiere

Nwpyoc Avyepdmouog
Yorgos Avgeropoulos

EMada/Greece 2009




MikpEs APnyNoels
STORIES TO TELL

Mikpéc mpoowmikeg totopieg mov EexwpiCouy yia Ty 1dlal-
TEPOTNTa TV BepdTwv Kat Toug Tpomoug kataypagng toug. H
avBpwma mov EempofaMel péoa and avti€oeg r aouvhBioteg
ouvBnKec dramotiel Tig Tawieg Tou TuRaTog Mikoés Apnyriceis.

Short, personal stories that stand out for their unique subject
matter and the way in which they have been filmed. The hu-
manity that springs from difficult or unusual circumstances
permeates the films of the Stories to Tell segment.
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Novopevol
Bathers

Naykéopa ekpetaAhevon/World Sales
Graal, Greece

Nikog Mouataxac/Nikos Moustakas
T.+302103390481-4
F.+302103636216

lamoustakas@graal.gr

www.graal.gr

EPT AE/ERT SA Hellenic Broadcasting Corp,,
Greece

iavvng KoAag/ Yannis Kollias
T.+302107761192

F.+302107761060

ykollias@ert.gr

www.ert.gr

To kahokaipt, 1 (wrj 0TI EMnvikég Aoutpomohelc kuha apyd, e puBpoug mou BupiiCouv makidtepeg emo-
XE¢. OUNAIKIWIEVOL EMOKETTE €fval ol TPWTAYWVIOTES QUTWY Twv TOmwY. Emnpeaatiévot amé T pdBupn
Kahokaipwr aTHO0QaIPa, UMEPIPEPOVTAL TIOND Tito eNeUBepa am’ 6, T aTov UV BILEVO KOIVWVIKA TOUC
mepiyupo. 2uvd, avtl yia avBpamoug Tpitng nhikiag kaveic vopilel 6Tt Bpioketal avayeoa ae véoug oe
€onpikr kataokvwon. H tawia napakohovBel Ty {wr g opddag Aoudpevwy o€ SlagopeTikég Aou-
Tponohelc g EMGdac ot didpkela evog kahokaiploo.

The film follows a summer season in the lives of a group of retired Greek men and women who are reg-
ular visitors to various Greek spa towns. Life around spa towns moves slowly, at a pace that is reminis-
cent of past times. Within this listless atmosphere, people feel free to do and say things they would never
be allowed to in their reqular social circles. A sense of freedom and lightness is in the air. Instead of being
among elderly people, one often feels as if one were around a group of teenagers at a summer camp. This
joyful atmosphere often alternates with reflections on the past or on death.

MEDIA [

IknvoBeoia-Levaplo-Owroypagia/Direction-Screenplay-Cine-
matography: Eoa tepavi/Eva Stefani Movtal/Editing: Ahékoc apjwvi-
dnc/Alekos Sampsonidis Hyog/Sound: Nikoc Zwidmouhog/Nikos Zoiopoulos
Napaywyadc/Producer: Nikog Mouotaxag/Nikos Moustakas Napaywyr/
Production: Graal, EPT AE/ERT SA Hellenic Broadcasting Corp,, Greece Digi-
beta Eyxpwpo/Color 46

EAAnvikn mpepiépa/Greek Premiere

Emhektiki O\poypapia/Selected Filmography

1991 Motpodi/Dirge (uyi/short)

1993 Maodhng/Paschalis (up/short)

1995 ABrvai/Athens (p/short)

1995 Tpdpyara amé o Ahumatpoc/Letters from Albatross (u/short)
2001 H ddeta/Prison Leave (ppi/short)

2001 Axpomohic/Acropolis

2002 ABpady kat ldxkwBoc/Abraham and Jacob (uyi/short)
2004 To kouti/The Box (py/short)

2007 Tiwpa eivay;/What Time Is 1¢7 (uy/short)

2009 Aoudpevol/Bathers

Eva Xtegavi
Eva Stefani

‘| EMdda/Greece 2009




Naykoopa ekperalhevon/World Sales
Progressive Productions, USA

Robyn Bliley

T.+1323 2123007

F.+1323 9386166
robyn@progressiveproductions.com
www.progressiveproductions.com

IknvobBeaia/Direction: Robyn Bliley Dwtoypaepia/Cinematography:
(had Wilson Movta{/Editing: Monique Zavistovski Hyog/Sound: Adam
Parish King Mouawkiy/Music: Jimmy Segerson Mapaywyoi/Producers:
Chad Wilson, Robyn Bliley Napaywyr/Production: Progressive Produc-
tions, USA www circusrosairemovie.com

Digibeta Eyxpwpo/Color 90’

Me toug/With: Derrick Rosaire Sr., Pamela Rosaire Zoppe, Kay Rosaire, Der-
rick Rosaire Jr., Linda Rosaire, Ellian Rosaire, Dallas Zoppe, Clayton Rosaire,
Derrick Rosaire Ill, Frederick Rosaire

Bpapeia/Awards

Bpapeio Kowol / Audience Award - Sarasota FF 2008
Bpapeio Kowo / Audience Award - Memphis IFF 2008
Bpapeio ¢ Emmponric / Jury Prize - Arizona IFF 2008
Bpapeio ¢ Emmponric / Jury Prize - Swansea Life FF 2008

Popmv Mmhdih
Robyn Bliley

HIA/USA 2008

To toipko Po(ép
Circus Rosaire

la ewvéa yeviéc, 1) olkoyévela Polép Yuyaywyet e Tic BpuAIKES TaPaOTAOEIC TG TO KOO TiayKoapiC.
Xpnotgomolaviag and Movidpia Kat Tiypelg épt apkotdec, dhoya kauxumat(idec, ol Palep éyvay yvo-
070l y1a Tov ovadike, yepdto oeBacjd Tpomo mov exmaidevav Ta {wa kat Ta mapovaialay ota volepa
T0U¢. 210 CeviB ¢ ering Toug €bwoav mapaotaoel Jmpoatd o€ Baoiheic, mpoédpoug kat yihiadeg pa-
vatikolg omadoue. 2Tn anpepvi emoyn, Ouwe, makebovy va emplaoouy. H onuavikr mteon tov apibuod
Twv Beatav Kai 10 augavopevo evdiagépov yia Ty mpoatacia Twv {wwv elyav katahuTiki emidpaon oTov
Tp6m0 (wn¢ Twv Polép. Ot douketéc oo Taipko omaviCouy mhéov kat eivat Bapy To avtiTiyo Tou Tatyydvi-
kou Tpémou (wric. Ot PaCép €xouv mhjpn kat oduvnpr eMiyvwon T yeyovoTog 6Tt 0 mapadoolakdg Tpo-
110G e Tov omofo w¢ Twpa e¢aopakilav Ta mpog To {nv apyomeBaivel. Map” Oha avtd, dev mavowy va
mpoomaboly va diatnproouy autov Tov Tpomo (wvTave agol KUAGEL 0TO ajia ToUC Kal €fval 1 povn Téxvn
mou ywpilouy.

For nine generations, the Rosaire family has entertained audiences all over the world with their leg-
endary animal acts. From lions and tigers, to bears, horses and chimpanzees, the Rosaires are renowned
for their unique and respectful way of training and performing with animals. At the height of their fame,
they headlined shows for royalty, presidents and legions of fans with their spectacular feats. Today, they
are struggling to survive in the modern age of entertainment. Major declines in audience attendance
and increasing concern for animal welfare have significantly impacted the Rosaires'way of life. Jobs are
scarce in the circus, and living the life of gypsy performers is taking its toll on the family. The Rosaires are
acutely aware that their traditional way of making a living is slowly dying. However, they continue strug-
gling to keep it alive because it's in their blood and it’s all they know.

Ohpoypaeia/Filmography
2008  Circus Rosaire
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Naykdopa ekperaAhevon/World Sales
Submarine Entertainment, USA

Josh Braun

T.+12126251410

josh@submarine.com

Ayammté Zakapt: [pappa 6” €va yio yia Tov matépa Tov
Dear Zachary: A Letter to a Son about His Father

To Bpadu g 5n¢ NoepBpiou 2001, 0 28povog yiatpéc Avtpov Mrdykimt dohogovifnke o' éva midp-
Kivyk ot utiki} MevoBavia. H Baatkr Gmomtn, mpany ¢ikn Tov kat ylatpoc, éph Tépvep, KaTéQuye
apéonc o1o Yevt TCov T emapyiag Niobgaouvthavt Tou Kavadd, dmou kat avakoivwoe 0Tt elvar éykuog
070 matdi Tou Avtpou. H 2¢pi ovopaoe To ayopdii Zakapt. O oknvoBétng Kept Kévi, matdikoc oikog tou
Avtpou, Eexivnoe apyika va kavel auTr TV Tavia PoKENIEVou o IKpoG Zakapt va pabet moiog fytav 0 ma-
Tépag Tou. Otav 6w 1) 2épN Tépvep amogulakiotnke e eyyinon otov Kavadd kat, evoow avépieve Ty
¢k000m T¢ oTic HMA, avéktnoe Ty kndeplovia Tov Zakapl, 0 G€ovag T Tawiag petatomiotnke otov mar-
1100 kat 0 yiaytd Tov Zakapt, Tov NtéiBivt kat v KabAtv Madykprm, kai oty aneyvwapévn mpoonddeld
TOUC VAl Kepdioouy Trv Kndepiovia Tou ayoptov.

On the evening of November 5, 2001, Dr. Andrew Bagby, 28, was murdered in a parking lot in western
Pennsylvania. The prime suspect, his ex-girlfriend Dr. Shirley Turner, promptly fled the United States for
St. John's, Newfoundland — where she announced that she was pregnant with Andrew’s child. She named
the little boy Zachary. Filmmaker Kurt Kuenne, Andrew’s childhood friend, originally began this film as
away forlittle Zachary to learn about his father. But when Shirley Turner was allowed to walk free on bail
in (anada and given custody of Zachary while awaiting extradition to the United States, the film’s focus
shifted to Zachary’s grandparents, David and Kathleen Baghy, and their desperate efforts to win custody
of the boy.

Ohpoypaeia/Filmography

1995 Remembrances (ji/short)

1999 Scrapbook

2001 Drive-In Movie Memories

2004 Rent-A-Person (pi/short)

2006 Validation (uy/short)

2007 Slow (u/short)

2008 The Phone Book (p/short)

2008 Dear Zachary: A Letter to a Son about His Father

IknvoBeaia-Levapio-Aprynon-Owtoypagia-Movtdl-Hyoc Mou-
olkn-Mapaywydc/Direction-Screenplay-Narration-Cinemato-
graphy-Editing-Sound-Music-Producer: Kurt Kuenne Napaywyn/
Production: A to Z Memorial, Inc.

dearzachary@earthlink.net www.dearzachary.com

Digibeta Eyypwpo/Color 93’

BpaPeia/Awards

Fva and Ta NMévre Kahutepa Ntokiuavrép tou 2008 /

One of the Top Five Documentaries of 2008 - National Board of Review
F1d1k0 BpaBeio ¢ Emrponc, Bpapeio Kowou /

Special Jury Award, Audience Award - Cinequest FF 2008

BoaBeio Kowod Top Ten (#3) /

Top Ten Audience Favorite (#3) - Hot Docs Int. Documentary FF 2008
Bpapeio Kowol / Audience Award - Sidewalk Moving Picture Festival 2008
Bpapeio Kahitepou Ntokiavrép /

Best Documentary Award - Orlando FF 2008

Bpapeio Kool / Audience Award - St. Louis IFF 2008

Kept Kéwi
Kurt Kuenne

HIMA/USA 2008




Naykdopa ekperdAevon/World Sales
EKK/Greek Film Centre, Greece

T.+30210 3678500

F. 430210 3648245

info@gfc.gr

www.gfcgr

000vn: Mikpéc LoTopic avepyiag
Grief: Little Tales of Unemployment

IknvoBeaia/Direction: ipyoc Xp. Z¢pBac/Yorgos Ch. Zervas Levdpto/
Screenplay: lwpyoc Xp. ZépBac/Yorgos Ch. Zervas, Bayyéhne Manadd-
kn¢/Vangelis Papadakis @wtoypaia/Cinematography: liGvn Mova-
ylwtdkne/Yannis Panayotakis Movral/Editing: EAévn Toyia/Eleni Togia
"Hyo¢/Sound: KhedvBng Mavwhapag/Kleanthis Manolaras, ®dvng Kapa-
ylwpyog/Fanis Karayorgos, BayyéAne Mamadonouhog/Vangelis Papadopoulos
Napaywyadc/Producer: lwpyos Xp. Z¢pPac/Yorgos Ch. Zervas Napa-
ywyn/Production: EKK/Greek Film Centre, EPT AE/ERT SA Hellenic Broad-
casting Corp., Nwpyo ZépBag/Yorgos Zervas Film Productions, Vox
Documentaries, Greece T. +30 210 2113698 yoze@in.gr

Digibeta Eyxpwpo/Color 53’

Naykoopa npepiépa/World Premiere

Fva oToyaoTiké «moptpétox TG 0d0vng Twv avépywv oty ENGSa arfpiepa. Mwg vioBouv Topa; Tt aké-
oTovTal yla 1o péhov; fa to mapehdov; Mt toug AMoug ou epyddoviar; Mota eivat n ayéon Toug e Ty
olkoyéveld Toug; Me Toug eihoug Toug; Me Tov kdapo yipw Toug; YTdpyel kTt mou Toug mapnyopet kal
T0UG Kdvel va emiCouv; Epyootdola KhwoTolpavToupyiac, IaTiopo, KamvoBlopnxavieg kat Kamvopd-
yada, vaumnyoemotatikn (wvn... xwpot ddelol, pnaypévol, koupdpla wpic (wr ma. Kt dvepyol, €00)-
TepIkd amodlopyavwiévot, mou e€oporoyovtal, Bupcvouy, Buodvtal, ouykvolvtal, aywvilovial,
anekniCovtat ahhd kau kémotol mov eAriCouy, pa mévew an’ 6ha umepaomiCovial T dikr Toug aglompénela.
Miameptmavnon o éva 0duvnpé Tomio TG oniepwvig mpayaTIKOTNTaC,

A contemplative “portrait” of the grief felt by the unemployed in Greece today. How do they feel now?
What do they think about the future? About the past? About others who have jobs? What is their rela-
tionship to their family? To their friends? To people around them? Does the cloud have a silverlining that
gives them hope? Textile mills and garment factories, tobacco factories and tobacco warehouses, ship-
yards... Desolate spaces, falling to ruin, empty husks that now stand lifeless. And the jobless: at a loss,
confessing, showing anger, reminiscing, becoming emotional, struggling, despairing. And then there
are those who hope and who, above all, defend their right to human dignity. A journey into a painful land-
scape of today’s reality.

6007 |PAINS94 /(JEIUBUJ[DO(] MluoessoyL WLL - 7731 OJ_ SE”HOJ_S L/

Nwpyog Xp. Zéppag
Yorgos Ch. Zervas

EMdda/Greece 2009

Ohpoypaeia/Filmography
1996 Otav 0 Zaykah kooue hyotepo amé éva kino matdree/When Chagall was Worth Less than a Pound of Potatoes
(ovv-oknvoBeoia: Nwpyoc MNamakwvotavtivou/co-direction: Yorgos Papaconstantinou)
2000 M apéoouv ot kapdteg oav T Oiki pov - Mdpkog BauBaxdpne/I Like Hearts Like Mine - Markos Vamvakaris
2003 Mou Mveva pn 6" ayana - To Zjupvaitko moNTké Tpayoudl/
They Tell Me Not to Love You - The Songs of Smyrna and Constantinople
2005 Twpa kévw ovetpa/Now | Can Dream
06-07 Tpayoudia mou éypaav lotopia — NMaidid, e EMAdog madia/
Songs that Made History — Young Greek Patriots!
2008 Yav Tov agpa ou avanvéw/Like the Air | Breathe
2009 060vn: Mikpég 1otopieg avepylac/Grief: Little Tales of Unemployment
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H kupia Mepoevtéc

Naykdopa ekperaAhevon/World Sales
Lomotion AG, Switzerland

Louis Mataré

T. +4131388 0089

info@lomotion.ch

www.lomotion.ch

Lady Mercedes — Getting Old as a Car Prostitute [Frau Mercedes - alt werden auf dem Autostrich]

v mpwredouaa tng EABetiac, T Bépvn, n 2ABia AdiCep douhevel, €6 kat 35 ypovia, wg lepddouln xpn-
OlLOTIOLVTA 6)C WPO £pyaciag To autokivnTd Tng. Eival ywotr we «kupia Mepaeviécy, Moyw g pdp-
kag To autokivijtou . H 2iABa Biwoe éviova Tic aMayég mov GUVTENETIKAY OTO EMdyyeAUd TG 01 oikol
avoyn¢ voptpomorBnkay, To mapddoéo T umoBeong, opac, €ivar ot Tautxpova O¢ BeamioTnkav véol
VOLIOL OYETIK 1€ T Aettoupyia Toug. H mopvela evat méov Kowwviké avayvwplopévn ahd Tautoypova
éyel ydoe1 Ty aiyAn TG Kt éxel maWeL va elvat 600 emkepdrg fav ato mapeAdov. O apiBuog Twv mehatwv
mapapiével atabepoc, opwc otn Bépun ot yuvaikeg mou GouAelouv To 6poLo éxouy dekamaoiaoTet. 21-
1iepa, 1 kupla Mepaevtéc kepdiCel o prva doa kdmote képdiCe Ty npépa. H tawia okiaypaet pe (-
070016 Kat SlakpTkoTTa T0 0¢pa TG 1EpOdOUANG o YePVd, Ev) TAUTOXPOVA KaTaypAPEL eva Kepahalo
¢ KoVwVIKAG LoTopiag T EABeTiac mov mdet va kheioel.

In Bern, the capital of Switzerland, Sylvia Leiser has been working for 35 years in her car as a prostitute.
Sheis known as “Lady Mercedes”, her car and working place being a Mercedes. She has directly experi-
enced the changes that have taken place in her profession: brothels have been legalized with the para-
doxical consequence that no new legislature has been enacted concerning their operation. Prostitution
is now socially acknowledged but at the same time has lost its glamour, and the profits are no longer
what they used to be. The number of customers is always the same, yet in Bern the number of women
working in prostitution has increased tenfold. Today, Lady Mercedes earns in one month what she used
to earn in one day. An intimate and subtle portrait about ageing as a prostitute, a documentary about a
vanishing chapter of Swiss social history.

IknvobBeaia/Direction: David Fonjallaz, Simon Jiqgi, Louis Mataré Zeva-
pro/Screenplay: Simon Jaggi, David Fonjallaz @wtoypagia/Cinemato-
graphy: Louis Mataré, David Fonjallaz Movtag/Editing: David Fonjallaz
"Hxo¢/Sound: Balthasar Jucker Movaukii/Music: Mario Batkovic, Andi Hug
Napaywyoc/Producer: Louis Mataré Mapaywyn/Production: Lomotion
AG, Switzerland

Digibeta Eyxpwpo/Color 52'

Oihpoypagia NtaBivt Gov{aral
Filmography David Fonjallaz
2004 Secours aux enfants? (up/short)

Oihpoypaepia Aovic Matapé
Filmography Louis Mataré
2003 Die Lorraine — Ein Quartier im Wandel der Zeit (uy/short)

Oihpoypaepia NtaBivt Gov{ahad, Zipov Néyki & Aovic Matapé
Filmography David Fonjallaz, Simon Jaggi & Louis Mataré
2007 Frau Mercedes — alt werden auf dem Autostrich/

Lady Mercedes — Getting Old as a Car Prostitute

Ntapivt Oov{ahal
David Fonjallaz

Zipov Néykt
Simon Jaggi

Novic Matapé
Louis Mataré

EABetia/Switzerland 2007



Naykdopa ekpetdAevon/World Sales
Auto Images AB, Sweden

T.+4640 6610160

F.+46406110161

auto@autoimages.se

Www.autoimages.se

%
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Epwrac €§ amootdoew¢
Long Distance Love

ZknvoBeoia-Levdpio/Direction-Screenplay: Magnus Gertten, Elin Jons- | Mia 1otopia aydnng aMd kat pta tawia pe B¢pa 1o Heyého kopa petavéoteuang mpog T Pwola. O Ahagp,
son Qwroypapia/Cinematography: Jon Rudberg Movedd/Editing: Jes- gy mén Oc tou Kipylotdy, efva évag véog mou avadntd Tov épwta kat poomadel va emPieioel o€ pia
per Osm“”d'HX“/,S“““d:Alex?”deﬂhﬁmq"m Mouou/Music: Magnus - yyaq griou ot @vpwnol, ed ) Sichuon T SoBienikic Eveaang, ouv und pieydn mieon. O Ahigép, ia
Jarlo Tlapaywyoi/ Producers: Magnus Gertten, Lennart Som Mlapayw- | rcis oo iépa, mavtpediral Ty Nrvedpa, 6o, o0viopa avaykaeral —8mac 6ot oyedov o
vi/Production: Auto Images AB, Sweden Zupmapaywyy/Co-produ- véol QudpeC TG meployri¢ Tou— va etavaoteboel otn Pwata yia va Bpet doukeid. H andotaon avareoa oto

ction: SVT &Film i Skéne e ) \G M ) , \i6 .
Digibeta Eyypwyio/Color 77 0O¢ qu m oaxq €lvan 3.500 yihiopetpa. Mia tawia yia v ayam, Ty eAmida, T petavaotevon kat my
maykooiia adikia.

Alove story, but also a film about the gigantic migration wave into Russia. Alisher, from the city of Osh
in Kyrgyzstan, is a young man looking for love in his e, but who also longs to survive in a country where
people are living under severe pressure ever since the breakdown of the Soviet Union. Alisher marries Dil-
dora on a sweltering summer day, but soon — as almost every other young man in this region — he has
to o to Russia and try to find a job. The distance between Osh and Moscow is 3,500 kilometers. A film
about love, hope, migration and global injustice.
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O\poypaepia Maykvoug lképtev
Filmography Magnus Gertten
1995 Bladdrar/True Blue (ouv-oknvoBeoia/co-direction: Fredrik Gertten)

20071 Fartill staden/Father of the city Mdykvoug lképtev

2002 Vdgen tillbaka - Bldddrar 2/The Way Back - True Blue 2 Maanus Gertten
(ouv-oknvoBeoia/co-direction: Fredrik Gertten, Stefan Berg) 9

2002 En doft av choklad/A Scent of Chocolate

2003 Solisten/The Soloist (ouv-oknvoBeaia/co-direction: Stefan Berg) ‘EAwv évoov

2004 Ga loss/Get Busy (ouv-oxnvoBeata/co-direction: Erik Bafving) Elin Jonsson

2005 Rolling Like a Stone (ouv-oknvobeaia/co-direction: Stefan Berg)

2008 Long Distance Love (ouv-oknvoBeoia/co-direction) Soundia/Sweden 2008

Oihpoypaeia EAw Névoov/Filmography Elin Jonsson
2008 Long Distance Love (ouv-oknvoBeoia/co-direction)




SHSHIHOY CAdXIN 72

6007 UNA0YD003@ d32ADMINOLN \DYIL03() O] |

Epwrag katd mapayyehia
Love on Delivery [Fra Thailand til Thy]

Y€ [lla amoplakpuopiévn kowotnta papddwy ot Bopeia Aavia Covv 575 Taihavoég mavtpepévec e Aavolc,
Mpw am6 15 ypovia dev umpxe exel ayedov kapia Taihavdn, extoc an't Zopdl, ua mpeny 1epddoun an’
v Mardyla. 2Aepa n 2opdi, padi e i opada dpaotrplwy, SuvapiKwy TAavO®Y yUVaIKwy, Tpooma-
Botv va Bpovv abCuyo atn veapr aviid T, Kde, n omoia Bpioketar otn Aavia e Touptotik Bica Tpiav
Hnvav. AuTh ) Tavia —pia aAGTIK oTopia aydmnc— pag e6ao@aliCel Ha ek Twy €06 HaTId oTIC TOAD
101aitepec oyéaeic mov avamthooovTal avdpieaa aTouc Aavolq kat Ti¢ Taihavoég ouClyoug Toug, ol omoie¢
mpoomaboly va KatakToouV [ia EuTuxia GUTIKOD TOMOU Kal va Kepdioouy €101 T0 0EBaaHO Kat TR Kol-
VWVIKT avayvwplon otny TaiAdvon. Mia 1oTopia yia Thv maykoopionoinon, T eTwyia, Ty Topveia Kal
TNV KOV G€ OAOUC 1aC QVaYKN Yia ao@aNeld, ayamn Kal «kdmolov va volalopaoTte».

Ina remote fishing community in the north of Denmark live 575 Thai women married to Danish men. Fif-
teen years ago, there were almost none. But Sommai — a former sex worker from Pattaya — was there.
Now, she and a group of other industrious and strong Thai women are trying to find a man for Sommai's
young niece Kae, who is in Denmark on a three-month tourist visa. A different kind of love story, the film
provides an intimate look into the special relationships between Danish men and their Thai wives who
all try tolive out the idea of Western happiness and thereby achieve respect and social status back home
in Thailand. A story of globalization, poverty, prostitution and our common need for security, love and
“somebody to care about”.

Ouhpoypaeia/Filmography

2006 Township Boys/Township Boys (ui/short)
2008 FraThy til Thailand/Ticket to Paradise
2008 FraThailand til Thy/Love on Delivery

Naykoopa ekperalhevon/World Sales
DR - Danish Broadcasting Corporation

DR International Sales, Denmark

T. +453520 3040

F. +45 3520 3969

drsales@dr.dk

www.drsales.dk

ZknvoBeaia/Direction: Janus Metz Zevapio/Screenplay: Janus Metz, Sine
Plambech Owroypaepia/Cinematography: Lars Skree, Henrik Bohn Ipsen
Movta{/Editing: Marion Tuor 'Hyo¢/Sound: Thomas Jeger Mouaiki/
Music: Uno Helmersson Mapaywyoi/Producers: Jesper Jack, Henrik Veile-
borg Mapaywyr/Production: Cosmo Film Doc ApS, Denmark
T.+453538 7200 F. +45 3538 7299 cosmo@cosmo.dk  www.cosmo.dk
Digibeta Eyxpwpo/Color 59’

Me toug/With: Sommai & Niels, Mong & John, Kaeh & Kjeld, Basit & Frank

BpaBeia/Awards

BpaBeio Kahutepov Mikpou Mrkou Ntokiavtép,

BpaBeio Kahutepng dwtoypagiag /

GuldDok Best Short Documentary,

GuldDok Best Documentary Cinematography - CPH:DOX 2008

Navoug Met¢
Janus Metz

DAavia/Denmark 2008




Naykdopa ekperdAevon/World Sales
Ambiances... asbl, Belgium

Tk +3281739720
infoambiances@skynet.be

IknvoBeoia-Zevdpio-Movtd{/Direction-Screenplay-Editing: Khris-
tine Gillard @wtoypaepia/Cinematography: Sébastien Koeppel Hyoc/
Sound: Manu de Boissieu Movaikiy/Music: Prairie Napaywyoc/Produ-
cer: Thierry Zamparutti Napaywyr/Production: Ambiances...ashl, Bel-
gium Zupmapaywyr/Co-production: Tabula Rasa & Alea Jacta & PBC
pictures, Belgium Digibeta Eyypwpo/Color 70’

Kpiotiv Ziyiap
Khristine Gillard

Béhyio/Belgium 2008

Ot avdpec tTn¢
Men [Des hommes]

Miayovaika piddetyia évay avépa. Meta yia évav dho. Kibotepa yia évav aho. AutA n yvaika elvat te-
podouAn. O avdpag kdmoteg popéc efval meNATNG, AANEC popéc abehgag, yettova, ageviko, maidIkog
ofhog, 00Cuyog, 1blokTATNG TOL MavTOMWAEOL TG YetTovIdg, €paoTig, Y1og, i kamolog mepacTikdg. Mia
emBupia va ayyi¢oupe —amard— Ty kaBpepivi (wi miow an'tig Adumeg pBopiou. Poutiva, ToupepdtnTa,
emBuyia, avaov, kaBnuepwvi (i, owkeloTa.

A woman talks about a man. Then another. And another. This woman is also a prostitute. That man is
sometimes a client or a brother, a neighbor, a boss, a childhood friend, a husband, a shopkeeper round
the corner, a lover, a son, a passer-hy. A wish to delicately touch this daly life behind the neon lights. Rou-
tine, tenderness, desire, waiting, everyday life, intimacy.

Ohpoypaeia/Filmography
2007 Destra o sinistra &Il (uy1/short) (ovv-oknvoBeoia/co-direction: Prairie)
2008 Des hommes
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H untépa
The Mother [La Mére]

0 Kevtpikog xapakTpag T Tawiag eivat n Atoduna, mou gelyel e Ta evvid g maidid otny enapyia yia
vayNitwaet and Tov Biato dvpa g, Mpoomabei va Bydhel to Ywpi TG o* éva aypoKkTna mou mapayel ya-
Aaktokopkd mpaiovta kat, mapd Tig dookoheg ouverike, eivat amogaoiapevn va bioBeToel Tov Tpixpovo
Yaoatov onoio mapapehel evteha n untépa tou kat ouvadehpog T Aoduma. 2ta tpia xpvia Tou o1 oK
voBéteq kataypdgouy T {wr g AoOUna kat Twv Tatdlev TG, YIVOHAOTE HAPTUPES TG YUAGKIONG TOU
TIPWTOTOKOU YI0U TNG, TOU YaHou TG K6PNG TG ANEOLal e Tov Zévia, 08ny6 TPAKTE, Kal TG UVTOpNG
oxéong petacy e Aobpma kai Tou Zepykél. Mpokerat yia éva aouviiiota adpo, okAnpd aMa kat mot-
NTIKO TOPTPETO iag yuvaikag mou, mapd Ti avrigodtnTed, katopBawvel va ekgpdoel Ty ayann e yla 1a
maidid g kai va {hoe i alompen (wn.

The main character in this film is Lyuba, who flees with her nine children to the countryside to escape from
aviolent hushand. She tries to earn a living at a dairy farm and, despite the family's hand-to-mouth exi-
stence, she still intends adopting 3-year-old Sasha, who is being totally neglected by a work colleague.
Over the three-year period in which the filmmakers record the life of Lyuba and her children, we witness
theimprisonment of her eldest son, the marriage of her daughter Alesia to tractor-driver Zhenya, and the
brief romance between Lyuba and Sergei. An unusually strong, raw yet also poetic portrait of a woman
who, despite her ill fortune, manages to express her love for her children and live a dignified existence.

Avtoudv Katév
Antoine Cattin

Napeh Kogtopdpog
Pavel Kostomarov

ENBetia-TaMia-Pwola/
Switzerland-France-Russia 2007

Naykoopia ekpetdAevon/World Sales
Les Films Hors-Champ, Switzerland

Elena Hill

T. +4124 4410880

films@hors-champ.ch

IknvoBeoia-Levaplo-Owtoypagia-Movtal-Hyoc/Direction-
Screenplay-Cinematography-Editing-Sound: Antoine Cattin, Pavel
Kostomarov Mapaywyoc/Producer: Elena Hill lapaywyn/Production:
Les Films Hors-Champ, Switzerland Zupmapaywyi/Co-production: Les
Films d'lci (France) & Parallax Pictures (Russia) & Télévision Suisse Romande
(Switzerland) & Arte (France)

Digibeta Eyxpwpo/Color 80’

Me toug/With: Liubov (Liuba), Alessia, Sasha, Zhenia, Murzik, ta maidid/the
kids (Edik, Misha, Eldar, Azamat, Zina, Gulia)

Bpapeia/Awards

Bpapeio Kahitepou Ntokipavtép /

George Foundation Prize, Best Documentary - Newcomer, Nyon 2008
Xpuao Giraldillo / Golden Giraldillo - Seville European FF 2008

Bpapeia Owtoypapiac & Movid( /

(inematography & Editing Award - RIDM 2008

BpaBeio MDR Kahutepn Tawiag Avatohikric Eupamng /

MDR Film Prize for Best Eastern European Film - Festival de Leipzig 2007
Meydho BpaBeio tov Oeotipdh, Bpapeio Tumou /

Grand Prize of the Festival, Prize of the Press - FF Ekaterinbourg

BpaBeio Kahtrepou Nrokipavtép e Xpovidg - Evwan Pwowv Kptikay /
Best Documentary of the Year - Russian Critics

BpaBeio Kahutepou KaMirexvikol & Kahutepou Tnheomtikot Ntokipaviép /
Best Documentary Art, Best TV Doc - National Laurier, Moscow
Kahtrepn Tawia tne Xpovide - Best Film of the Year, Moscow

BpaBeio Kahtrepng Tawiac, BpaBeio Kpruikrc /

Best Film, Critics” Prize - Kinoshock Festival, Anapa, Russia

Oihpoypaepia Avrovdv Katév & NaPek Kootopdpog
Filmography Antoine Cattin & Pavel Kostomarov
2003 The Transformer (pi/short)

2004 Life in Peace

2007 The Mother



Naykdopa ekperdAevon/World Sales
EKK/Greek Film Centre, Greece

T. 30210 3678500

F. +302103648245
info@gfc.grwww.gfc.gr

EPT AE/ERT SA Hellenic Broadcasting Corp,,
Greece

liawng K6Mac/Yannis Kollias
T.+302107761192

F.+302107761060

ykollias@ert.gr www.ert.gr

EBviko¢ Kimo¢
National Garden

Zknvobeoia-Zevpio-Owroypagia-Movtal/Direction-Screenplay- | Ytnvkapdid T olyypovng ABfva, dimha oty kukhogoplakr aupopnan katTn Bor Tou KEVTpou, umap-
Cinematography/Editing: Anootohoc Kapakdane/Apostolos Karakasis | yei ki évag dAMog kaapioc. O «eBvixdg kijmogy, e Ty opylaoTiki BdoTnon, Ta Ynhd Sévrpa kat ta aBu-
"Hyo¢/Sound: Nikog Koutehidng/Nikos Koutelidis, tého Miyanhiong/Stelios pvBwén popdkia Hotddel i évav KpuLEvo Tapddelao KT Tomou Kat ypévou. Exel Bpiokouv kataguylo
Mihaildis, Mapia udwou/Maria loannou Movatky/Music: NiocKunoup- o\ 20y uiaréc e tawvia, AvBpumol kB nhikia kai Tpoéhevonc, Bayvec, epyaldevol, Tepiota-
VONios Kypoy 1905 ﬂupavwvo.l/Plroducers: Mapio [EVTE,KOU/Ma”a gen- 0laKol MmoKenTeC, ot avadnToly éoa o’ auTr TV 6aon id avakod@lon amd Ta eydha kaiTa pikpd 6pd-
dekou, Kahiom Aeydkn/Kalliopi Legaki Mapaywyn/Production: ) o ) ) ) )

EKK/Greek Film Centre, EPT AE/ERT SA Hellenic Broadcasting Corp, Portolanos Hata g kobnepvotac. Eket apfivouy Tic BaBitepec emBupiec Touc va exppaotaly, Eedmavowy ta
Fims, Greece T. +30 210 4833515 portolan@hol gr Ovelpa kai Tig PevdaioBrioeig Toug, eve aaoTiCouy PmpoaTd oTo MéPAca ToU ¥POVOU Kal TG eKMATGEIG

Digibeta Eyypwpio/Color 73’ 110U T0UG €M@UAGaEL N (W,

In the heart of modern Athens, next to the gridlocked traffic and roar of the city centre there is also an-
other world.The"“national garden”, with its lush vegetation, tall trees and winding paths, resembles a hid-
den paradise beyond time and place. That is where the film’s protagonists seek refuge. People of every
age and origin, requlars, workers, occasional visitors, they all seek relief from the major and minor dra-
mas of their everyday lives in this oasis. Itis there that they allow their deepest desires to express them-
selves, reveal their dreams and illusions, and are confounded by the passage of time and the surprises that
life holds in store for them.
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Naykoopa npepiépa/World Premiere

Amoatohog Kapakaong Em\ektikiy Oihpoypagia/Selected Filmography
Apostolos Karakasis 1995  Mndpmng Napadionc/Babis Paradisis
2000 Oeooahovikn, araupodpdp Tou 200u aiva/Thessaloniki, a 20th Century Crossroad
Ed6a/Greece 2009 2001 Hkataokevr g Tawiag fo udvov e (wric Tov Taéeidiov/The Making of The Only Journey of His Life

2006 Aplototéhng Zayog — Eikoveg and pia mopeia autoyvwaiac/Aristotelis Zachos
2006 Hiotopia twv ypdvwy tov — Atoviong 2aBBomoudog 1973/The History of My Time — Dionysis Savvopoulos 1973
2006 MabBrpara-Mabipara; Avoién oto A.M1.6./

Living and Learning: Springtime at the Aristotle University of Thessaloniki

2007 Navriv [kopvtipep/Nadine Gordimer 0
2008 Kaphog Douévrec/Carlos Fuentes
2009 E6vikoc Kiinog/National Garden
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AowTot yiot
Prodigal Sons

H Kipmepht Pivt emotpépel otny yevételpd g ot Movtdva yia pia €METelakr ouvavinon e Toug oupl-
HabnTéq T am'to Adketo, kat jie T eNida 0Tt Ba kaTagpépeL va amoKaTaoTroEL Tr) OxEon TG fie Tov BeTo
T0¢ adehpo. 2TV Topeia, O, TG Tawiag yivoviar anioteute anokahpelg —Omwe pita € aiplatog ouy-
yévela e Tov Opoov Ouéh¢ kattn Pita Xéiyovop—, dadpapiatiCoviar éviovec ouykpodaels petall ade-
GV Kal OUVTENOUVTA QVAAVTEYEC QvVaTpOMEG 0TNY MAOKT TG LoTopiag. Xapi¢ oTn omdvia mpdaBaan mou
éyel n Pt oto Bépa TG, amokaAUTTeL e ATTOTnTa )L U6VO TOND POOWTIKES OTYUIEC TNG OIKOYEVELD(
aMd Kt éva emkwv 01a0Taoewy QAatia ToU ag HeTagépel am' v Movtava w¢ T Kpoatia, am'm qu-
ki 0" éva yimedo, am’ 1o Bavato 0T yevunon kat o’ éva 0wpo deapieboeic. AutA n ToAunpn Hatid oTo
(T pa TG TauTdTnTaC Kat Tou MapeNdoviog Lac mpokahet v’ avapwnBolie av TpayUaTikd HmopolLe, wg
avBpwnol, v aldcouye.

Kimberly Reed returns home to a small town in Montana for her high school reunion, hoping for recon-
ciliation with her long-estranged adopted brother. But along the way, Prodigal Sons uncovers stunning
revelations, including a blood relationship to Orson Welles and Rita Hayworth, intense sibling rivalries,
and unforeseeable twists of plot and gender. Reed's rare access delicately reveals not only the family’s
most private moments, but also an epic scope as the film travels from Montana to Croatia, from jail cell
to football field, from deaths to births and commitments of all kinds. This unflinching look at identity
and the past challenges us to wonder if we can ever truly become someone new.

O\poypaeia/Filmography
2008 Prodigal Sons

Naykdopa ekperaAhevon/World Sales
Louise Rosen Ltd., USA

Louise Rosen

T.+1207 7258215

F.+12077258057

[RosenLtd@aol.com

www. louiserosenltd.com

4

|

o §
T *IJ.JJ.

zknvoBeoia-A@nynon/Direction-Narration: Kimberly Reed Owto-
ypagia/Cinematography: John Keitel Movtd{/Editing: Shannon
Kennedy, Kimberly Reed Movatkn/Music: T. Griffin Napaywyoi/Produ-
cers: John Keitel, Kimberly Reed Mapaywyn/Production: Big Sky Film,
USAT. +1212 925 2220 kim@bigskyfilm.com www.bigskyfilm.com Zup-
napaywyr)/Co-production: BBC Storyville & (BC & Sundance Channel
Digibeta Eyypwpo-Aompdpaupo/Color-B&W 86’

Kipmepht Pwt
Kimberly Reed

HITA-Mey. Bpetavia/
USA-UK 2008




Naykoopia ekpetdMevon/World Sales
German United Distributors, Germany
Betina Oebel

T. 449221920 6931

F. 449221920 6969
Betina.oebel@united-docs.com
www.united-docs.com

0 00dwpog Ayyehdmouhog yupiel tn 2kovn Tov ypdvou
Theo Angelopoulos Films Dust of Time [Theo Angelopoulos dreht Der Staub der Zeit]

ZknvoBeoia-Zevdpto/Direction-Screenplay: Nikoc Auyyolpn/Nicos | Bepohivo, xetpwvag tou 2008. 0 B60wpog Ayyehdmouhog yupiCel T Zkdv Tou xodvou. To @iy bev elval
Lygouris Owroypaeia/Cinematography: Martin Gressman, Nikog Avy- | ¢yq «making of» ahM piio mpoomaBeta mpoaaeyiong TG motnTIkiig evac povopavolg oknvoBémn mdve oto
yobpne/Nicos Lygouris Moveal/Editing: AviCeha Mehnonouhod/Angela | )y kqrd  Sidpketa oyt nuepay, petadh 18 lavouapiou kat 16 GeBpouapion 2008.

Melitopoulos ‘Hyog/Sound: Andreas Mucke-Niesytka Napaywyéc/Pro-
ducer: Reinhard Wulf apaywyn/Production: Westdeutscher Rundfunk
(WDR), Germany T. 449 22 1220 3699 F. +49 22 1220 2779
Reinhard.wulf@wdr.de

Digibeta Eyxpwpo/Color 47’

Berlin, winter 2008. Theo Angelopoulos is shooting Dust of Time. This film is not a “making of docu-
mentary’, but rather the portrait of a monomaniac artist at work during 8 days of shooting, from 18 Jan-
uary to 16 February 2008.
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EAAnviki mpepépa/Greek Premiere

Nikog Auyyoupng
Nicos Lygouris [

Emhektikn O\poypagia/Selected Filmography

1987 Kdpepa: Paovh Koutdp/Kamera: Raoul Coutard

1987 ‘Epefoc/Erebus

1990 B66wpog Ayyehdmoulo - Zknvikd, koatolpa, ypwiata/Theo Angelopoulos — Dekor, Kostume, Farben
19971 TMwh Bekidh, oknvoBéng/Paul Vecchiali

1991 Xepuive Xobvtykeumoupt/Hermine Huntgeburth

1994 Kapdid amé nétpa/Heart of Stone

1999 Ahe€dviep 2okolpog - E¢opohoyraeis evog oknvoBetn/Aleksander Sokurov - Confessions of a Film Director
2004 Kahokatpwég aotpaméc/Summer Lightning

2008 0 00dwpog Ayyehomouhag yupilel  xkdvn ou yodvou/Theo Angelopoulos Films Dust of Time %

EMdda-Tepuavia/
Greece-Germany 2008

2007 Otepaoteg g A0/ The Lovers from Axos
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Naykoopia ekperaAlevon/World Sales
DR - Danish Broadcasting Corporation

DR International Sales, Denmark

T. +453520 3040

F. +453520 3969

drsales@dr.dk

www.drsales.dk

0 mapadeiooc dev pmopei va mepipével

Ticket to Paradise [Fra Thy til Thailand]

2" évat [IKpo Ywp16 ot opelavatohikr Taikavdn katotkoly 600 €i0n 0IKOYEVELwY. AUTEC IO €OUV KOpN
TIQVTPENEVN e Aavo Kal auTéC TIow Ogv EYOLV Kopn avTpepévn e Aavo. 01 PGTEC OIKOYEVELEC [IEVOLY O€
Ktipta am6 {metov eve) ot deltepeg e pikpd SoMva aypatoamta. H 2oppdt eivat n Baoiioaa Tov xwplov.
Aouleel o¢ epyoataoto otn Aavia alhd Tpa Bpioketat yia hiyo otry Taikdvdn 6mov veapd kopitola Ty
moMopkoOv dtapkac. EmiCouv 61t Ba Tic fondnoet va Bpovy davd abCuyo. Mapd Ty évtovn embuplia Toug
vamave otn Abon, ) () exel éxetTo Tinua e kat ot yuvaikeg Tpémel va mapouy Jia 0lpd SUoKoAwv amo-
(AOEWV IPOKEILEVOL Va TipayaTomolfoouy To Ovelpd Toug. H viomavtpn Kae npénel va aorioel miow o
matdl g, eve n veapr Xaévyk Ba amokTioel To 10110 Yia Tov TApAdeLoo TEpVwVTaG €00 an' Ta o€
umap ¢ Matayia.

In a small village in the northeast of Thailand there are two kinds of families. Those who have a daugh-
ter married to a Dane, and those who don't. The former live in concrete buildings, the latter in small
wooden cottages. Sommai is the queen of the village. Normally she works in a factory in Denmark. But
now she is back in Thailand, where the young girls flock around her. They hope she can help them find a
Danish hushand. Life in the West, however, has its price and the women often need to make difficult de-
cisions while pursuing their dreams. For the newly-married Kae this means that she has to leave her
child behind. As for young Saeng, her ticket to paradise is through the sex-bars in Pattaya.

Ohpoypaeia/Filmography

2006 Township Boys/Township Boys (uyi/short)
2008 FraThy til Thailand/Ticket to Paradise
2008 FraThailand til Thy/Love on Delivery

IknvoBeaia/Direction: Janus Metz Levdpio/Screenplay: Janus Metz,
Sine Plambech @wroypaeia/Cinematography: Lars Skree Movtal/Edi-
ting: Marion Tuor 'Hyo¢/Sound: Bobby Hess Mouatkri/Music: Uno
Helmersson Mapaywyoi/Producers: Jesper Jack, Henrik Veileborg Mapa-
ywyn/Production: Cosmo Film Doc ApS, Denmark T. +45 3538 7200 F.
+453538 7299 cosmo@cosmo.dk www.cosmo.dk

Digibeta Eyxpwpo/Color 59’

Navoug Met¢
Janus Metz

Aavia/Denmark 2008




H Kataypa@n tns Mvhpns
RECORDINGS OF MEMORY

T

Ot tawieg e evotntag H Kataypagn m¢ Mviung apopolv
YEYOVOTa Kal TIPOOWMA T éMaiéav onuavtikd pélo ot
OlapopEON NG 0bYXPOVNG TPAYUATIKOTNTAS KAl AmoTeholy
(wvtavo koppdTi T totopiac. Mpoxertar yia pa enhoyr amo
TOAUNPEC Kal BLAQOPETIKEC KIVUATOYPAPIKE TTPOOEYYIOEIC
otV TIdvta pupokivouvn kat amaitntikr dadikaoia mov
ELMEPIEYEL 1) ONUIOUPYIA TOU 10TOPIKOU KIVIUATOYPAPIKOD
VTOKOULEVTOU, TIPOOQEPOVTAC T01 éva MOAUTIAEUPO TTOPTPETO
¢ lotopiac. Baotkd péhnpia Twv Tamiev T evotntag eivain
dlepebvnon TG MPOSWTIKAG Kal GUAAOYIKG LVAUNG Kat Tou
0M0€va Kal o onpavTikol poAou T 0TV e€epebvnon Kal
katavonon Tou mapeAdovTog, dpa kal Tou Mapovtog.

The films of the Recordings of Memory segment deal with
events and people who have played a significant role in the
shaping of contemporary reality, and are a living part of history.
A selection of daring and diverse cinematic approaches to the
always hazardous and demanding process that is the creation
of a historical documentary, thus offering a multifaceted
portrait of history. The main focus of the segment’s films is the
broadening of personal and collective memory, and the
understanding of the past and, therefore, the present.
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H (w1 otoug Ppayoug
Among the Rocks

Jnvawia H Qi atoug Bodyoug, Tpiévta Tpel yuvaikeg kataBéTouy T paptupia Toug yia Tig dléeig mou
UTTEOTNOAV AUTEC KAl 01 OLKOYEVELEC TOUC ETd T umoypagr ¢ BapkiCag ati¢ 12 OePpouapiov 1945. Ano
QUTEC TIC Yuvaikeg, GANEC Tryav 0To AnpokpaTikd 2Tpato yia va 0wBoly, eve dMec ouveAqoBkay ka efte
@UAaKioTnKav ite Ti¢ éotelhav e€opia. MpaBeon e Tawiag efval va amokahdel T0 pOAO HIAC KOWWVIKNG
0la0ag «xwpic @uvr» 0 omofog ayvoeitat amé Ty enionun ypamt otopia. 0 veotepog kKAAG0G TG «mpo-
QOPIKAC 10TOPIAC» EPEVVA TIC (WVTAVEC HapPTUPIEC TWV [N EMWVOWY, Hadi Kat TIC PLwTIKEC emelpleg
T0UC, Y10 Va wTioel Mnpéotepa To Mapehdov kai Tic uvapiikec TG latopiag mou O¢ Umopeaay va mpay-
patomoinBodv. Xty Tawia autd, n opdda «xwpic ewvi» eivat ot fuvaikec,

In Among the Rocks, thirty-three women testify about the persecution they and their families suffered fol-
lowing the ratification of the Varkiza Peace Agreement on 12 February 1945. To save themselves, many
joined the Democratic Army, while others were arrested and imprisoned or sent into exile. The film at-
tempts to reveal the role of a social group which, voiceless until now, has been ignored by official writ-
ten history. As a relatively new discipline, oral history investigates first-hand accounts and the experiences
of ordinary people in order to shed light on the past and on historical potential that was never fulfilled.
In this film, the “voiceless” group are Women.

Emhektiki Opoypagia/Selected Filmography
1978 Zndta/Spata (uy/short)

1985 ©¢atpo ato Pouvod/Theater on the Mountain
1988 AvBpwmva dikatwpata/Human Rights

1990 Oryuvaike¢/The Women

1994 Ohot epieic/All of Us

1995 ABrva/Athens (uw/short)

1995 Tia pua otypri/For a Moment (p/short)

2003 H (wn ota ovppata/Life on the Wires (pi/short)
2008 MouMid oto Bdkto/Birds in the Mire

2009 H (wr atoug Bpdyouc/Among the Rocks

Naykdopa ekperaAhevon/World Sales
Ahivta Anpntpiou/Alinda Dimitriou
T.+302109810549
alida.sotiris@gmail.com

IknvoBeoia-Zevdpio/Direction-Screenplay: ANvia Anuntpiov/Alinda
Dimitriou @wtoypagia/Cinematography: ANSng fpiBac/Alexis Grivas,
Agpobdim Nikohaibou/Afroditi Nikolaidou Movta{/Editing: H\éktpa Be-
vakn/llektraVenaki Mapaywyoc/Producer: Ahivta Anpntpiou/Alinda Dim-
itriou Digibeta Eyxpwpo/Color 98’

Maykoopia mpepiépa/World Premiere

‘ Ahivta Anpntpiov
Alinda Dimitriou

EMada/Greece 2009



Naykdopa ekperdAevon/World Sales
Celluloid Dreams, France

T.+33 149700370

F.+33 149700371
sales@celluloid-dreams.com
www.celluloid-dreams.com

IknvoBeoia-Owtoypagia/Direction-Cinematography: Hlen Kuras
Tuv-oknvoBeoia-Movtal/Co-direction-Editing: Thavisouk Phrasavath
evdpio/Screenplay: Fllen Kuras, Thavisouk Phrasavath, ewvr yiaytdc/gran-
dmother’s voice Boualay Vannalith Hyo¢/Sound: Ellen Bruno, Ruth Cullen, Stu
Deutsch, Peter Hunt, Judy Karp, Fllen Kuras, Etienne Sauret, JT Takagi Mou-
otkr)/Music: Howard Shore, Arvo Part, Jan Garbarek, Gavin Bryars Mapa-
ywyoi/Producers: Flen Kuras, Flora Fernandez-Marengo NMapaywyr/
Production: Pandinlao Films USA T. +1917 270 3708 F. 41 845 358 2829
emkuras@earthlink.net flora@redrumfilms.com www.nerakhoon.com
Tupmapaywyn/Co-production: PO.V./American Documentary Inc,, USA
35mm ‘Eyxpwpto/Color 96’

BpaPeia/Awards

Bpapeio Kahitepng Tawiag / Best Film - Ann Arbor FF 2008
Bpapeio Kowo / Audience Award - Fresno FF 2008

‘E\ev Koupdc
Ellen Kuras

HIA/USA 2008

H npodoaia
The Betrayal [Nerakhoon]

Tuplopévn katd T ddpketa 23 ypévwv, ) Moodooia agnyeftal Ty 08UG0ELN LIAC OIKOYEVELTS A TO Ka-
TEOTPapEVO am'Tov Moo Adog w¢ Toug kakognuoug dpopoug T Néac Yopkne. 0 OBt agnyeitai Ty
10Topia ToU, TV TAdIKR T0u NAIKiA WG EMKVTa TOU TOAEHOU ToU BleTvdy Kal Ta veavikd Tou ypovia o
Ta mépaoe nahebovag va Eemepdoel Tig SuokoMeg g wrig Tou peTavdoTn. AUTEC TIC elmelpieg TIC énoe
Kal ) pntépa Tov, 1y omoia emiong e€totopel tn Stk T anioteuTn dladpopr, TV EMUOVH Kat UTOHOVR TG
¢ aUCbyoU Kat jinTépag o emoyéc moAéov. To auykhoviaTikd Ta&idi tou Oapioolk udg umevBuyiceit 0u-
van mou YpelddeTal kavelc yia va mploel Kal T KavOTTa Tou avBp@mivou TVEDaToC va pooapo-
Cetal, va &avaytiCel am' v apym kat va ouyywpel.

Filmed over the course of 23 years, The Betrayal tells the epic story of a family odyssey from war-tom Laos
to the mean streets of New York. Thavi narrates his own story as a child surviving the Vietnam war and
then as a young man struggling to overcome the hardships of immigrant life, an experience shared with
his mother who tells her own astonishing tale of perseverance as a wife and mother in war. Thavisouk's
unforgettable journey reminds us of the strength necessary to survive and of the human spirit’s inspir-
ing capacity to adapt, rebuild, and forgive.

O\poypagia/Filmography
2008 The Betrayal/Nerakhoon
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Naykdopa ekperaAhevon/World Sales
(L Productions, Greece

Zwr Noydpa/Zoe Lisgara

T.+30210 6412700
z0elisgara@clproductions.gr
www.clproductions.gr

Kametav Kepd, o aovtpogog
Captain Kemal, a Comrade

To moptpéto Tou Mixpi Mmei, evg Toupkou 92 ypovav Tou omoiou 1) Bloypagia ovvdéetal e onuavti- | ZknvoBeoia-Levapto/Direction-Screenplay: Ot Aapmpivoc/Fotos
KEG oy Tou 2000 atcova ahAd kat e Ty EGGo. H tawia e€etdCer to mac évag Todpkog, 0 omofog peté | Lamprinos Agrynan/Narration: Mavoc Zojapiac/Manos Lekharias Ou-
Tov eNvoToupkikd eheo (1919-1922) uipée évBeppioc edvikioTc Kat pavaTikoc xBpoc Ty EN\i- | ToYPapia/Cinematography: Jijiog Jakept(fg/Simos Sakertzis Mov-

o, amogaiCel, To 1947, va ietaei rapdvopa oTa eNvikd Bouvd yia va Toheroet otov ko ey~ | TOW/Editing: ARééne NeCac/Alexis  Pezas Hyoq/Sound: Anuftong
, . . , Abavacemouoc/Dimitris Athanassopoulos Mouatkry/Music: ipyog Ma-
©OMO 070 TAEVPO TWV EMAVWY QVTAPTWV.

naddkng/Yorgos Papadakis Keipeva/Texts: Miypi Mnehi/Mihri Belli Ma-

) . paywyoi/Producers: Kootac Aaunponouhoc/Costas  Lambropoulos,
The portrait of Mifri Bell, aTurk born in 1915, who, after the Greco-Turkish War (1919-1922) wasade- | pgpayayii/Production: L Productions, EKK/Greek Film Centre, EPT

vout nationalist and fanatic enemy of the Greeks, but decided, in 1947, to travel illegally to the moun- | AE/ERT SA Hellenic Broadcasting Corp., (Greece) & Asi Film (Turkey)
tains in Thrace to fight in the Greek Civil War on the side of the Greek communist querrillas. Today, at the | info@asifilm.com wwwsifilm.com

age of 92, he makes a journey back to Greece where he fought to visit the battle fields and hopefully | Digibeta Eyxpwpo-Aompopaupo/Color-B&W 72’

meet again with his comrades.
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Naykdoopa npepiépa/World Premiere

Enextikr Opoypaepia/Selected Filmography Owrog Aapmpvog
63-64 100 wpeg Tou Man/100 Hours in May (uu/short) Fotos Lamprinos
1969 EmoxegBeite v ENada/Visit Greece (uy/short)

1980 0 Metpatdg ou Ndvvn Toapotyn/Yannis Tsarouchis' Piraeus (ug/short) EN\dSa-Toupkia/

1980 Meoatwvikd wptd g Xiov/Medieval Villages on Chios Greece-Turkey 2008

1981 Apng Behouyiwtng — To didnppia/Aris Velouchiotis — The Dilemma
1987 Aogopmouc/Doxobus (pu./fiction)
1989 0 ayavac ot Bdhacoa/Struggle at Sea
; 1995 Thévtt yeveBAiwv...1 pia Boupn Bakkavikr otopia/Birthday Celebration or a Silent Balkan Story
% 2005 loytc pou n ayamn Tov eakol/My Power Lies in the Love of the Lens

2008 Kametay Kepdd, o obvipogoc/Captain Kemal, a Comrade




Naykdopa ekperdAevon/World Sales
Autlook Filmsales Gmbh, Austria

0zlem Siimerol

T.+43720346 934

F. +43720346 93455
oezlem@autlookfilms.com
www.autlookfilms.com

TknvoBeoia/Direction: Fabio Wuytack Zevapio/Screenplay: Geert Hey-
mans, Fabio Wuytack, Brecht Vanmeirhaeghe Owtoypagia/Cinemato-
graphy: Sebastian Esposito, Fabio Wuytack, Andy Daelman, Brecht
Vanmeirhaeghe Movta{/Editing: Serena Wuytack, Robin Vandenbergh,
Fabio Wuytack, Anneke Boelaert 'Hyo¢/Sound: Samuel Esposito, Pieter De
Schepper, Filip Polfliet, Hans Van Loo Mouakii/Music: Gert Nevejans, Ar-
mand Coeck, Emmanuel Sproelants, Geert Waelput, Grupo Madera, Jacques
Vandevelde, Alexander Makay, Tim Spanhove Mapaywyoc/Producer: Fabio
Wuytack Napaywyr/Production: VZW Projecto, Belgium

T.-F. +32 9345 7659 fabio.wuytack@gmail.com www.fabiowuytack.com
Digibeta Eyxpwpo/Color 90’

Odpmo Ovrtax
Fabio Wuytack

Béhyio/Belgium 2008

Persona Non Grata

DwyTnKe W¢ EMavaotang, apopioTnke wg lepéag, ouveAqeBn we avidpTng, TwABKe WG kahTéxvng,
Auti elval n mpaypatikd ouyKvTIKR Kt abykAovIoTIKR LoTopia Tov Opave OUrtak. H kowwvikr kai moli-
TIOTIKA enavdaTtaot Tou katd T dekaetia Tou egAvta aMace T (o oM@V avBpdmwy an' T eTwyo-
yeroviég TG BeveCovéhac ¢ Ta Mpdvia Tou BeAyiov. Mpokertatyia éva emko tagiol mou mpaypatomolel o
ylog Tou, Odmio Ouitak.

Persecuted as a revolutionary, banned as a priest, arrested as a rebel, celebrated as an artist. This is Frans
Wuytack’s truly inspiring and overwhelming story. He unchained a social and cultural revolution in the
60s changing the lives of so many people, from the Venezuelan slums to the Belgian ports. An epic jour-
ney made by his son Fabio Wuytack.

O\poypagia/Filmography
2004 Made in Italy (uy/short)
2006 Two Hands (uy/short)
2008 Persona Non Grata
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To amoppnto
Secrecy

Mpbooara, otn Sidpeta evoc kat 6o ypévou, ot HIA xapakTrploav we anoppnTee mevtamhdolo apiopo
0eNidwy ouyKprTIKd e autég mou mpoatéBnkav otn BifAoBrkn Tou Koykpéaou. Zoupie o' évav koapo 6miou
N mapaywy LUoTIKAG ywong umoheimetat katd moAd T mapaywyric dnpoatac yvaong. Avdhoya e 10
motov Ba pwTroeC, To andppnTo o€ KLBEPUNTIKO enimedo elva eite T KAEdE yia Tn) Vikn OTOV aywva Ty
HIA evévtia oty Tpoplokpartia eite n ayiMetog mépva Toug. Eivar dpaye auTr n 1600 eydin puoTikotnTa
kdl kako; H Tawia katamdvetal i Tov anmépavo, a6pato KAapo Tou KuBepvntikou amoppritov. Eotid-
(ovtag 0¢ amoppnTa {VOTIKG KAl 0TNY IKQVOTNTA TG KuBépvRanG va umokpUTITEL TAnpogopieg Tou Ba
¢Phamtav Ty eBvikr aopdheta, T0 ArdopnTo e€etalel ) Aemt looppontia avdpieaa otnv aopdAela evog
€BV0UC Kal TNV (KQVOTNTA ToU Va Aermoupyel Snpokpatikd.

Inasingle recent year the United States classified about five times the number of pages added to the Li-
brary of Congress. We live in a world where the production of secret knowledge dwarfs the production
of open knowledge. Depending on whom you ask, government secrecy is either the key to victory in our
struggle against terrorism, or our Achilles heel. But is so much secrecy a bad thing? This film is about the
vast, invisible world of qovernment secrecy. By focusing on classified secrets and the government’s abil-
ity to putinformation out of sight if it would harm national security, Secrecy explores the tensions between
our safety as a nation and our ability to function as a democracy.

Mitep Nkahioov
Peter Galison

Popm Mog
Robb Moss

HIA/USA 2008

Naykoopua ekperalhevon/World Sales
Louise Rosen Ltd, USA

T. 412077258215

F.+1207725 8057

Irosenltd@aol.com

www. louiserosenltd.com

IknvoBeaia/Direction: Peter Galison, Robb Moss Owtoypagia/Cine-
matography: Austin de Besche, Stephen McCarthy Movtd{/Editing:
Chyld King 'Hyo¢/Sound: Mario Cardenas Movatkn/Music: John Kusiak
Animation: Ruth Lingford, Lisa Haber-Thomson, Tim Szetela Mapayw-
yoi/Producers: Peter Galison, Robb Moss Mapaywyi/Production:
Redacted Pictures, USA T. 41617 495 3741 galison@fas.harvard.edu
www.secrecyfilm.com

Digibeta Eyxpwpio/Color 81’

Me tou¢/With: Mike Levin, Tom Blanton, Melissa Boyle Mahle, Ben Wizner,
James B. Bruce, Barton Gellman, Steve Garfinkel, Patricia J. Herring, Wilson
Brown, Siegfried Hecker, Steven Aftergood, Neal Katyal, Charles Swift, Judy
(Palya) Loether

Bpapeia/Awards

Eibiko Bpapeio g Emrpomi /

Special Jury Award - Independent FF, Boston 2008
Bpapeio Kahutepou Ntokipavtép /

Best Documentary Award - Newport FF 2008

O\poypaeia Nitep Nkahisov

Filmography Peter Galison

2000 Ultimate Weapon: The H-bomb Dilemma
(ouv-oknvoBeoia/co-direction: Pam Hogan)

2008 Secrecy (ouv-oknvoBeoia/co-direction)

O\poypaeia Popr Mog
Filmography Robb Moss
2003 The Same River Twice
2008 Secrecy (ouv-oknvoBeoia/co-direction)



Naykéopia ekpetdAevon/World Sales
Downtown Community Television Center
(DCTV), USA

Dorothy Krajewski

T.+1212966 4510 ext231
F.+12122263053

festivals@dctvny.org

www.dctvny.org

ANk

Topéag 60: EOviko Nekpotageio tov ApAtvykTov

IknvoBecia-Owtoypagia-Hyoc/Direction-Cinematography-
Sound: Jon Alpert, Matthew O'Neill Movtd{/Editing: David Meneses
Movakiy/Music: John (alifra Mapaywyoi/Producers: Jon Alpert,
Matthew O'Neill Napayewyn/Production: Downtown Community Televi-
sion Center (DCTV), USA Digibeta Eyxpwpo/Color 53

Emhextikn O\poypagia T{ov Akmept

Selected Filmography Jon Alpert

1974 (uba: The People

1977 Vietnam: Picking Up the Pieces

1987 One Year in a Life of Crime

1988 Hard Metal Disease

1995 High on Crack Street — Lost Lives in Lowell

1997 Life of Crime 2

1998 A Cinderella Season — The Lady Vols Fight Back

2002 From Ground Zero to Ground Zero

2003 Latin Kings: A Street Gang Story

2005 The Last Cowboy

2006 Baghdad ER (ouv-oknvoBeoia/co-direction)

2007 Dirty Driving: Thundercars of Indiana

2008 Section 60: Arlington National Cemetery
(ovv-oknvoBeoia/co-direction)

Emhektikn O\poypagpia Mabiov 0'NiA

Selected Filmography Matthew 0'Neill

2002 Speak Up New York

2005 Venezuela: Revolution in Progress

2005 Siberian Adoption Story

2006 Baghdad ER (ouv-oknvoBeoia/co-direction)

2008 Section 60: Arlington National Cemetery
(ovv-oknvoBeoia/co-direction)

Section 60: Arlington National Cemetery

Hawia pag mapouatddel omdvieg, IpoowIKES elkoveq anwhelag, aydnng kai mepneaviag omwg auteg fio-
vovtal an'toug emtakénteg Tou Topéa 60 Tou EBvikol Nekpotageiou Tov Aphvyktov. MapaMnha, n tawia
Hhdetytato Bapu kdaTog e anwhelag avBpwmvwv {wwv aTIC ouykpoUoelG Tou Ipdk kat Tou Agyaviotdy,
€V TIPd exefvoug mov Buaidatnkay yia T matpida toug. Ot oknvoBETEq KATaypAQOUV EKOVEC Kall FYOUG
autol Tou fjouyou BoAaka Tou koinTnpiou Tou ApAivyKTov, GTIou oIKoyéveLeS Kat eihol Bpnvoly, Tiooy,
Bupotvat kat Bpiokovy mapnyopid kat cupmapdotaon padi e GAOUG TIou €xouy XGoEL KI ekelvol Toug
ayanngévoug Toug. Mia yepdmn oeBaapé kataypagr Twv 60wy ouppaivouy oTov oMoEva ENEKTEVOLEVO
Topéa 60, an’tv avatod wg T doan Tou fov.

Section 60: Arlington National Cemetery provides rare, intimate glimpses of the loss, love and pride felt
by Section 60 visitors, underscoring the human toll exacted by the military conflicts in Iraq and
Afghanistan, while honoring those who sacrificed their lives for their country. The directors capture the
sights and sounds of this quiet pocket of Arlington National Cemetery, where families and friends grieve,
honor, remember and find comfort and community with others who share profound loss. A reverent
snapshot of the ever-expanding Section 60, the film comprises vignettes shot from early morning to
sundown.

Tlov Akmept
Jon Alpert

Madbtov O'NA
Matthew 0'Neill

HITA/USA 2008

-
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ANo¢ dpopoc dev ummpye
There Was No Other Way

2ty Kprn, éva TuApa tou Anpokpatikol 2tpato empiwoe, axopa kai 6tav o Eieuiog Téhelnae oty
uméhoun EN@da. Ot avidpteg autol (€61 avopeg kat d0o yuvaikeg éyiewvav Tehikd), mapdvopol kal mkn-
puypévol, kpuBovtav yia 14 mepimou Ypovia 0To Voo Xaviwy, avaouyKpoTwYTaS TI TAPAVOLIES 0pyav-
0e1¢. To 1962, €1 and autolg dpanétevaay, éow Itahiag, any Taokévdn. Ot tpeic (ouv kat amotehodv Ta
KEVTPIKG TIPOOWN TOU VTOKIUAVTE. 2TV Tawia mapakohouBouie To «Babja» T avtoyi Twv ToaKi-
Olévwy umoeluudTwy Tou AnHokpatikou 2Tpatol kal TV autoBuaia Twv amev avBpwTwy mov Toug
¢kpuBav 1000 ypovia. «MpwTaywviaTée» Kai «agaveic» authg T lotopiag, eGioou pwrewoi kai duged-
petol, Tépa amd 10gooyiec, evaapkwvouy KAt Mo anavtiké: Badid mpoorwon otov idio Tov dvBpwro
kat oty aélompéneid Tov. Kot autd ivat to B¢pa g Tawia...

Even after the Civil War had ended in the rest of Greece, a small rump of the Democratic Army, six men
and two women, remained in hiding for 14 years in Hania, Crete, where they continued to take part in
illegal political activity. In 1962, six of the former partisans escaped, via Italy, to Tashkent. The documen-
tary focuses on the three who are still alive. The film reveals the miraculous endurance of the broken
remnants of the Democratic Army and the self-sacrifice of the ordinary people who hid them. It shows
that the main protagonists and the unsung heroes of this story are equally exceptional, embodying not
just ideology, but a deep dedication to mankind and human dignity.

Emhektiki Opoypapia/Selective Filmography

1993 To pwotiké/The Secret

1994 T adépoia/The Brothers

1997 Xpwpata kpntikic povatkie/Colors of Cretan Music (u/short)
1997 Aeiic ev Kudwvog/Forever in Kydonia

2000 H (nyid tov omaopévou kaBpémn/The Broken Mirror Damage
2001 ‘HpBape edw/Here We Came

2002 OtUhake e pvAune/The Memory Guards

2005 TiBopéa-Aiavoxkhddi/Tithorea-Lianokladi (uyi/short)

2005 MoMd pmopodpe va kavoupie/There Are Many Things We Can Do
2009 ANhoc 6pépioc ev umipye/There Was No Other Way

Naykdopa ekpetdMevan/World Sales
EKK/Greek Film Centre, Greece

T.+30210 3678500

F. 430210 3648245

info@gfc.gr

www.gfcgr

EPT AE/ERT SA Hellenic Broadcasting Corp,,
Greece

idwng KoMag/Yannis Kollias
T.+302107761192

F. 4302107761060

ykollias@ert.gr

www.ertgr

ZknvoBeoia/Direction: 2tavpoc Yuhhdkng/Stavros Psillakis Zevdpio/
Screenplay: 21aupog Yuhhdkng/Stavros Psillakis, e ) auvepyaoia tov Mat-
Baiou OpavtCeakakn/with the collaboration of Mattheos Frantzeskakis @wto-
ypaeia/Cinematography: Xpriotoc Aonuakonouhog/Christos Asimakopoulos
Movra{/Editing: li)pyoc TpiaviagiMou/Yorgos Triandafyllou Hyog/Sound:
Avaotaon Egevrakng/Anastasis Efendakis Mouatkiy/Music: Bayyéhng Ody-
nag/Vangelis Fabas Mapaywyoc/Producer: ¥tavpoc Yulakng/Stavros Psil-
lakis T. 430 210 6464797 spsill@tee.gr

Napaywyr/Production: EKK/Greek Film Centre, EPT AE/ERT SA Hellenic
Broadcasting Corp., Indigo View, Massive Productions

Digibeta Eyypwpo/Color 87’

Naykdoopa npepiépa/World Premiere

Ztavpog Yuhhakng
Stavros Psillakis

EMada/Greece 2009




MNoptpéta: AvBpwnives Aiadbpopés
PORTRAITS: HUMAN JOURNEYS

"
M

0 avBpwmvog mapayovrag ival To Kupiapyo aTotyelo autig g
Bepatixric evotnac omou n (wi, n kabuepvotnta, al\d katol
MIOMGAEC 1TOPIKEC Kal TONTIOpIKEC OlaKUUAVOEIG emnpealouy
kaBoploTikd trv agriynon. Iiaitepec mpoownikéC (oTopie¢ mou
efte EeywpiCouv amé 10 00voNo WG Hovadec, &iTe xpnotomololy
epovwpiéva mapadetypata wg oxnua yia pia dieiobuon otov
AYVWOTO KOOHO HIKPOTEPWY KOWOTATWVY 1) HELOVOTATAV.

The human factor is the dominant element in this segment,
wherelife, everyday reality and multiple historical and cultural
fluctuations decisively affect the narrative. Unique personal
stories which either stand out from the mainstream as special
cases, or use isolated examples as a vehicle to penetrate the
unknown world of smaller communities or minorities.
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Charisma x — lannis Xenakis

Naykdopa ekpetdMevan/World Sales
EKK/Greek Film Centre, Greece

T.+30210 3678500

F. 430210 3648245

info@gfc.gr www.gfc.gr

EPT AE/ERT SA Hellenic Broadcasting Corp,,
Greece

liévvng KoMiag/Yannis Kollias
T.+302107761192

F. 4302107761060

ykollias@ert.gr

www.ertgr

Fva vrokipavtép yia v (wn kat o épyo Tou auvBém dwn Zevdkn, Tov apyiéKTova Tou fiyov, To Epyo
T0U 0moio oULINIGVEL T Téxvn He Ty EmaTrun Kat Kdvel T JOUOIKr va GULETEXEL Eave oTa yeyovdta
T0U KO0HOU. To VIOKIUavTéP QVamTUO0ETal O EVOTNTEC [1E00 A0 TIG OMO{EC aVIXVEETALTO TIK)G T GUOIKA
QWO{IEVT [IETAUOPOWVOVTL O€ NYNTIKG GUUTAYVTA Kall TIWG N GNOGOPIKI OKEYN TOU, Ta {aBnjiaTikg,
QPXITEKTOVIKT TPASN Kal 1) LTOPIKOTIONITIKI ELTELDI TOU ETOUOIEVOVTAL € HOUCIKI. 2T0 TOAUOLA0TATO
€py0 TOU Z€vdKn 1dg 0dnyolv ol ouaIkéS 0UVBE0EIC TOU, OTOlyEld amd TO ApYITEKTOVIK TOU £pyo, OUVEV-
Te0CeIC Tou, kaBwg kat apyelako VAKG amo T Opéotela kai Ta floAdtoma, Tig Hadikég Tehetoupyleg ryou
Kat wtoc. H kapiepa kataypdepel Louatkolg ou epunvebouy e101KA yia T0 VIOKILAVTE £pyaTou OTwG Ta
Nomos, Alpha, Charisma, Naama kat Keren atoug Aehgolc, oo omiti Tov ato Mapiat ka 1o Movaotpt
¢ La Tourette. 2Ta iyvn Tou Zevakn udg 0dnyolv ot ouvevteeelg Twv Frangoise Xenakis, Makhi Xenakis,
lwpyou Anépyn, Curtis Roads, Frangois-Bernard Mache, Sharon Kanach, Mdxn Yohwpou, Gérard Pape,
Flisabeth Chojnacka, liwpyou Koupevtaxn kat Pofripov MavBouln.

This is a documentary on the life and work of the composer lannis Xenakis, the “architect of sound’, whose
visionary work reconciles art with science. The film develops in such a way as to show how Xenakis’s
philosophy, architectural experience, mathematics and political background morph into music and how
physical phenomena are transformed into musical expression. lannis Xenakis's multidimensional work s
presented through excerpts of his musical compositions, his architectural work, his interviews, and
archival material from Oresteia and Polytapes, the grand spectacles of sound and light. The camera fol-
lows musicians who perform, specifically for this film works by Xenakis, such as Nomos, Alpha, Charisma,
Naama and Keren at Delphi, La Tourette Convent and his house in Paris. The film includes interviews with
Francoise Xenakis, Makhi Xenakis, Yorgos Aperghis, Curtis Roads, Franois-Bernard Méche, Sharon
Kanach, Makis Solomos, Gérard Pape, Elisabeth Chojnacka, Yorgos Koumendakis and Robert Manthoulis.

Iknvobeoia-Levapio/Direction-Screenplay: Fon =npou/Hi Xirou Ouw-
Toypaeia/Cinematography: Oiknmag Koutoagtic/Filippas Koutsaftis
Movtd{/Editing: ANEng MeCac/Alexis Pezas Hyog/Sound: Mapivog Abo-
vaoomouhog/Marinos Athanassopoulos Mapaywydc/Producer: T(iva Me-
Tponotou/Gina Petropoulou Mapaywyr/Production: Vox Documentraries,
Greece T. 4302109317746 ginapetropoulou@hotmail.com & EKK/Greek Film
Centre & EPT AE/ERT SA Hellenic Broadcasting Corp., Greece

Digibeta Eyypwpo-Aompdpaupo/Color-B&W 62’

MEDIA [l

Ohpoypaeia/Filmography
1996 Akpa/Extremities (py/short)
1998 To maidi kain moAn/The Child & the City (up/short)
2001 Hyéwnon piag mapdataong/Birth of a Performance (p/short)
2003 Mrhoc MétaMov/Milos Metallon (py/short)
2003 Biog wetawpywv oty kapdid Tou Mapvacool/
The Life of Ore-miners in the Heart of Mount Parnassus (p/short)
2004 0 vadc Tou Emkodpeiou AmoMwva/The Temple of Epicurean Apollo (p/short)
2006 Napdotaon e Opéotelag Tou zevakn/Xenakis's Oresteia — Aeschylus Suite
2008 Charisma x — lannis Xenakis

‘Egn znpov
Efi Xirou

EMada/Greece 2008




Naykéopia ekpetdAevon/World Sales
The Film Sales Company, USA

Andrew Herwitz

T.+12124815020
andrew.herwitz@filmsalescorp.com
www.filmsalescorp.com

0 Kpt¢ ki 0 Ntov: Mia totopia ayamng
Chris & Don: A Love Story

ZnvoBeaia-Movtd{/Direction-Editing: Guido Santi, Tina Mascara A= H tawia agnyeftar v aknur otopia g nabiaopevng oxéang Tou Bpetavou auyypagéa Kpiotogep
ynony/Narration: Michael York (ono t npepolya tov Tocpyouvt/from - Iaepyouv kat Tou Katd TpIdvta povia vedtepod Tou apepikavod {wypdgou Nrov Mraradpvi. H tawia
,erWOOdS diaries) 0"’“’""“"’“{/ ('“ef“at‘?Q’aphy: Ra'Ph Q Smith | o ayBvel avéxBoro Kinpatoypagikd ukikd Tou TpaBnéay o Kpic kat o Ntow T Gexaeria tou 'S0 kabi
Hyoc/Sound: Andy Hay Mouaukry/Music: Miriam Cutler Amimation: Ka- |y 5e\veéeic e 1 Aol Kapow (mpwraywviotpiag Tou pioddikah 23, Tov TCov Mrodpay (oknvo-
trina Swanger, Kristina Swanger KaA\iregvikr) Seb8uvan/Art Direction: . L . . . . X | .
! : . Betn Tou 2uapaydéviou ddaouc), T AdiCa Mivéht kat GMoug. Amé Ta ypovia ou lagpyouvt oto Bepohivo
(arlos Hurtado KootoUpa/Costumes: Signe Johnson Mapaywyoi/Pro- ) : o ) . ) .
v mepiodo ¢ Anpokpariag tng Bailidpng éwg Ty mpwTn ouvavtnon Tov (euyaplot oTic NOAOUOTE

ducers: Guido Santi, Tina Mascara, Julia Scott, James White Napaywyr/Pro- i ) R ) , T
duction: Asphalt Stars Productions, USAT, +1323 957 0362 iapahieq Tov Makymoo ) dexaetia tou 50, n anidavn 10Topia Toug avadwvTaveDel o' auT TV Kivja-

gsanti1789@aol.com tinamascara@shcglobal.net www.asphalt-stars.com TOYPaQIKI| yiopTr mpog TV €vdg mokd 1dlaitepou Ceuyaptol.
Digibeta Eyxpwpo/Color 90’

Chris & Don: A Love Story i the true-life story of the passionate three-decade relationship between British
writer Christopher Isherwood and American portrait painter Don Bachardy, thirty years his junior. The
film includes some never-hefore-seen footage shot by Chris and Donin the 19505 and features interviews
with Leslie Caron (star of Gigi), John Boorman (director of The Emerald Forest), Liza Minnelli, and others.
From Isherwood'’s Kit-Kat-Club years in Weimar-era Germany to the couple’s first meeting on the sun-
kissed beaches of 19505 Malibu, their against-all-odds saga is brought to dazzling life in this joyful cel-
ebration of a most extraordinary couple.
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Oihpoypaeia Nkovivro Zdv

Filmography Guido Santi

1990 Concertino

1996 Cold Ground

2007 Chris & Don: A Love Story (ouv-oknvoBeoia/co-direction)

[kovivro Zdvtt
Guido Santi

Oihpoypaepia Tiva Maokdpa

Filmography Tina Mascara

1999 Jacklight

2002 Asphalt Stars

2007 Chris & Don: A Love Story (ouv-oknvoBeoia/co-direction)
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O\0 kat Mapiva
Filo and Marina

2" évampodaTio Tov Mapiotov, évag amovdaiog ENnvag yumng, o Oiko, mavipepévog e T Mapiva, dov-
Aebel, a@oolwpévog aTny Téxvn Tou, Ta Teheutaia mevivia ypovia. Eva ampoadoknto yeyovog Ba aadel
Tampdypara kat Jovo o épwtag Ba 6woel NoEIG KI éva Kavoupylo vonua otn {wr Touc.

Filo'is a great Greek sculptor, devoted to his art and married to Marina. He has been living and working
in the suburbs of Paris for the last fifty years. An unexpected incident will change everything and the
only thing than can now offer a solution and give a new meaning to theirlife s love.

Ohpoypaeia/Filmography
2002 Kepatotvi— MNakoi kat véotmpooguyec/Old and New Refugees in Keratsini
2003 Tuvaikeg otov aBAntiopo/Women in Sports
04-05 Hhiag Metpomouhog — Fag koopog uméyeto/Elias Petropoulos — A World Underground
2006 HEMada péoa and tov paxd e Bohag Manaiwévvou/Greece through the Lens of Voula Papaioannou
2006 Mikpd Brpata o’ éva peydho kdopo/Small Steps in a Big World
2007 Mipng Kovtog — Ao v avatohr) o T 6uon g oekvne/
Mimis Condos — From Moonrise to the Setting of the Moon (p/short)
2009 O\ kat Mapiva/Filo and Marina

Naykdopa ekperaAhevon/World Sales
Portolanos Films, Greece

Mapia feviekou/Maria Yendekou
T.+30210 4833515

F.+30210 4833875

portolan@hol.gr

IknvoBeoia-Xevapio/Direction-Screenplay: Kahiomn Aeyckn/Calliope
Legaki Owroypaeia/Cinematography: ldvwnc Migoupiong/Yannis Mis-
ouridis Movta{/Editing: Mnovita NManaotaBn/Bonita Papastathi ‘Hyoc/
Sound: Mapia evtékou/Maria Yendekou Mouakiy/Music: Nikog Mama-
doyouha/Nikos Papadogoulas Mapaywydc/Producer: Mapia [evre-
kov/Maria Yendekou Mapaywyn/Production: Portolanos Films, Greece
Digibeta Eyxpwpo/Color 74’

Naykdoopa npepiépa/World Premiere

| Kah\iommn Aeyakn
Calliope Legaki

EMada/Greece 2009




Naykoopa ekperalhevon/World Sales
Films Transit Montreal Office, (anada

Jan Rofekamp

T.+1514844 3358

F.+1514 8447298
janrofekampa@filmstransit.com
www.filmstransit.com

IknvoBeoia-Owtoypagia/Direction-Cinematography: Joshua 7. We-
instein Movta{/Editing: Hemal Trivedi, Mary Manhardt Mouatkiy/Music:
Milind Date Napaywydc/Producer: Joshua Z. Weinstein Napaywyn/Pro-
duction: Weinstein Film Production, USA

fooefilm@gmail.com www.flyingononeengine.com

Digibeta Eyxpwpo/Color 51’

Bpapeia/Awards

BpaBeio Kowol Kahutepou Ntokipavep /
Best Documentary Audience Award - South Asian IFF 2008

T{dcova Z. Ovdwotaiv
Joshua Z. Weinstein

HMA-Ivdia/USA-India 2008

[etwvtag p' évav Kivntpa
Flying on One Engine

KaBnhwpiévoc oe avammpikr moAuBpova, xwpic Adpuyya kar maebovtac Slapkwg evavtia o' éva avelpuopia
¢ aoptrg Tou ameihel T (wr Tou, 0 vdoapepikavac yiatpoc Xapavtkodpap Nrikort (el amokAeloTik kal
1€ Hovadikd aToyo va Tagidevel oy vdia kat va mpaypatomolel apokepdwe HapaBWVIES XEIPOUPYIKEC
enepBdoeic omou kaBe eBoopdda mepimou 700 maidid e aylotia Tou ethoug (<haydyetho») umofdMovtal
o¢ Bepaneia. Autdc o umoyrelog yia BpaBeio NopmeA ylatpo etvar [ia evlapépovaa O TpoowTIKG-
TN an' T pa dytog Kiam'my A eyomabic. Katd t yvwpn tov, n Mntépa Tepéla «Oev ékave amohd-
¢ Tinotal

Wheelchair bound, without a larynx, and fighting a life-threatening aortic aneurysm, Indian-American
surgeon Dr. Sharadkumar Dicksheet lives only (and barely) so he can travel to India to perform free op-
erations in marathon-like surgery sessions where up to 700 children receive treatment each week for
their cleft lips. This Nobel Prize nominee’s persona is a fascinating dichatomy — one part saint, one part
egomaniac. According to Dicksheet “Mother Theresa didn't do a damn thing!”

Ohpoypaeia/Filmography
2008 Flying on One Engine
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H Xa&Aei pha yia tov XaéAei
Huxley on Huxley

H Aopa Xahei, n éonBn BiptoudCa ProhovioTpia mov e¢ehiybnke oe didonun Yuyobepamevtpla, mav-
TPELTNKE Tov ouyypagéa AlvToug Xachei, mou 1o 1956 éypaye Tov Baugaatd véo kdauio. To omiTI TOUC 0TO
XOAyouvT éywve onpieio ouvdvinong peyahwy Hopewy T KahgopvéQikng dlavonong Kai KaMTERVIKAG
mpwromopia 6mw¢ ot Opaov QueNg, lykop Xtpapivaki, T(optC Kiolkop kai Kpiotogep loepyouvt. Xty
mpwronopia Tou elpapaTiopol e Yuyedehikéq ovotee, ot XaéAei pBav oe avtimapdBeon e Tov eheube-
ptaCovtaTipoBt Aipt. Qc epevvnTéc g Sleupupévng avBpwmyng ouveldnToTnTaC emnpéaoay évtova e T
(wn kat To épyo Toug TV (oTopia T GbYXPOVOU apEpIKavIKoD moNTIoUoU. H eikpviG papTupla T
A6pag mapexet pa ouvapraoTik patid otn (wi Kai 0to €pyo TG (e Tov XAEAET, évav hoyoTeyviko Ko-
0006 kat opapatioT) Tou 2000 aiwva.

Laura Huxley, a teenage violin virtuoso who turned renowned psychotherapist, married Aldous Huxley,
author of Brave New World, in 1956. Their Hollywood Hills home became a hotspot for California’s artis-
tic and intellectual avant-garde like Orson Welles, Igor Stravinsky, George Cukor and Christopher Isher-
wood. At the vanguard of psychedelic experimentation, they stood in conflict with the libertine Timothy
Leary. As seekers of expanded states of human consciousness, their lives and work greatly influenced
contemporary American cultural history. Laura’s candid recollections offer a compelling glimpse of her
life and work with Huxley, a literary giant and visionary of the 20th century.

Ohpoypaeia/Filmography
1977 Harriet (TV)

1980 A Great Bunch of Girls
2008 Huxley on Huxley

" Naykoopa expetdMevon/World Sales
Films Transit International Inc., Canada

Jan Rofekamp

T.+1514 844 3358

F.+15148447298
janrofekamp@filmstransit.com
www.filmstransit.com

ZknvoBeoia-Xevdpio/Direction-Screenplay: Mary Ann Braubach Agr-
ynon/Narration: Peter Coyote wtoypagia/Cinematography: Chris
Burrill, Nancy Schreiber Movtd{/Editing: Josh Beal 'Hyoc/Sound: Sabi
Tulok Mouatkiy/Music: Andrea Morricone Napaywyé/Producer: Mary
Ann Braubach Mapaywyn/Production: Mary Ann Braubach Productions,
USAT. +1310 2301 804 m braubach@verizon.net

Digibeta Eyypwpo-Aompdpaupo/Color-B&W 60’

Maipn Avwv
Mmpdoupmak
Mary Ann Braubach

HIA/USA 2008




Naykoopa ekperalhevon/World Sales
Roco Films International, USA

Annie Roney

T.+1415332 6471

F.+14153326798

annie@rocofilms.com

www.rocofilms.com

ZknvoBeaia-Levapio/Screenplay-Direction: Kief Davidson Owtoypa-
@ia/Cinematography: Tony Molina Mova{/Editing: Tony Breuer, Kief
Davidson ‘Hyoc/Sound: Mike Norman, Anthony Bensusan Mouetki/
Music: Leonardo Heiblum, Andres Solis, Jacobo Lieberman Mapayw-
yoi/Producers: Liz Silver, Kief Davidson Mapaywyn/Production: Believe
Media, USAT. +1323 645 1000 F. +1323 645 1001
www.believemedia.com www kassimthedream.com Zupmapaywyn/Co-
production: Monaco Film, Germany

Digibeta Eyypwpo/Color 87’

Bpapeia/Awards

Meydho BpaBeio g Emtporric, Bpapeio Kowou /
Grand Jury Prize, Audience Award - AFI Festival 2008
Bpapeio DOCU! / DOC U! Award - IDFA 2008

AFM SilverDocs Award - Silver Docs 2008

Kip NtéiBvroov
Kief Davidson

HIA/USA 2008

Kassim the Dream

H tawia agnyetrar v otopia Tou maykdapitov mpwtabhntd muypayiag, Kaoip 0upa — ywwotod we «Kaoiy
10 Ovelpo»— iov yewrBnke otny Quykavta kat Tov omofo, o nAkia 6 ¥poviwv, amryaye 0 ENaVAOTATIKOC
0TPATOC KAl EKaideVoE We oTpaTIeyTn. YoTepa amo déxa xpovia moAéLou, o Kaol MmotdkTnoe kat mrye
0TV ApEPIKR 6mov Eekivnoe pa kavoupyla (wn ki éyve abvTopa pieyaho dvopa tou pmoé. Kabag
TIpOMOVELTal yia va OleKOIKI €l ToV MoV TIaykoaLio TETho Tou, duakoheleTat va Kpathoel Toug daipioveg
TOU HaKpLd am'To pvyK. H emavévaon e T otoyéveld To otny Ouykdvia e€aptdtar an'tn xapn mou {td
VAL TOU amoVE(ouv ot 6101 0TPATIWTIKOE IO €VBUVOVTAL YIa THY ATaYwYH TOU.

This is the story of World Champion boxer, Kassim Ouma — born in Uganda, kidnapped by the rebel army
and trained to be a child soldier at age 6. After a decade of warfare, Kassim defected and began a new
life in America, quickly rising through the boxing ranks. As he trains for his next world title fight, keep-
ing his demons out of the ring becomes increasingly difficult. A chance to reunite with his family in
Uganda hinges on a military pardon from the same leaders responsible for his abduction.

Ohpoypaeia/Filmography
2006 The Devil's Miner
2008 Kassim the Dream

SAINYNOM NYWNH “SLIV4LH0d 56
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Naykoopia ekpetdMevon/World Sales
Migrant Turtle Films, USA
T.+16175016595

F.+12123729669
christina@migrantturtle.com
www.migrantturtle.com

Ot Kupieg
The Ladies

]

Orav n Bdh kaun Mip ékheloav To 10810TpddLkS Toug T 066 Aé€wvykToy, kpdtnoav kapd dekapid an’ | ZknvoBeaia-Owtoypagia-Movtdl-Hyoc/Direction-Cinema-
TIC KaAUTEPEC MENATIONEC TOUG, HeTépepay T Eelpnon o' éva umvodwiéio Tov ommiol Toug karn Mipt | tography-Editing-Sound: Christina Alexandra Voros Mouatkn/Music:
€KTOTE KoUATaL 0" évay Kavamé-kpeBaT. O1 8o adehpéc, 87 kat 93 ypova, mou eaxohouBouvva paouy | L3520 Hortobagyi, ”eﬂ Lovasz "“P“\{"’YW P’°f'“‘e'5f Christina A'W”'
0apavTa Gipec TV €BBoyIAa, LoIpAlovTal ali Jag T OKEEIC Touc yia éva emyyehyia Tou ydveray, yia | 01 Voros, Sergei Krasikau Mapayuwyri/Production: Migrant Turte Films,

) , , , USA www.theladiesfilm.com
T onuaoia TG olkoyevelag kat yia 0 dovan e dnpoupyikdTnTac. Digibeta Epypupo/Color 13

INOdVYIV <INILOJONY -Y13d1d0U 96

When Vali and Mimi closed their couture shop on Lexington Avenue, they kept a dozen of their best BpaBeia/Awards
clients, moved the businessinto the spare bedroom, and moved Mimi to the pull-out couch. Still sewing | Bpaeio m Entrpomic Kahdtepou Mikpoo Mikoug Nrokigaviép /
forty hours a week, the 87- and 93-year-old sisters reflect on the dying of a craft, the importance of fam- | Grand Jury Prize, Best Documentary Short - San Francisco IFF & Gen Art FF &
ily and the persistence of the creative spirit. Slamdance FF & Expresion en Corto & Woods Hole FF & Seattle IFF
BoaBeio Xpuaou Hugo Kahutepou Mikpod Mrkoug Ntokipavtép /
Gold Hugo for Best Documentary Short - Chicago IFF
EGonpn Mveia Kahtepou Mikpod Mrkoug Ntokipavep /
Honorable Mention for Best Documentary Short -
Athens Georgia IFF & Woodstock FF

6007 UNA0Y0003@ d32ADMINOLN \DYILO3() O] |

Emhektiki Opoypapia/Selective Filmography Kpiotiva
2007 Jogni: Sex or Culture A\e€avtpa Bopog
2007 Garden inTransit: The Movie Christina
2007 The Ladies
Alexandra Voros
HA/USA 2007




Naykdopa ekperdAevon/World Sales
Zeitgeist Films Ltd., USA
T.+12122741989/10

F 412122741644
nadja@zeitgeistfilms.com
www.zeitgeistfilms.com

Novi{ Mmoup(oud: n apayvn, n Epwpévn Kat To pavtapivt
Louise Bourgeois: the Spider, the Mistress and the Tangerine

ZknvoBeoia/Direction: Marion Cajori, Amei Wallach Qwroypapia/Ci- | Evatalior oty Yuyr kat ) avtaoia v oupfohou T poveepvag téyvng. H Mmoupoud dlabétet mpo-

nematography: Mead Hunt, Ken Kobland Movad/Editing: Ken Kobland | guymGtnra mou payviCel, pe évrovee petaneoelc kat evaioBnatec. H éyvn e katn o g elvan adia-

Napayuwyoi/Producers: Marion Cajori, Amei Wallach Napaywyfi/Pro- iy 57ec. «Kdrotor avBpwriot mabaivouy Téola eppiov e T0 TapeNov 1ou TENKG TouC aKoTGVEL, Av

duction: Art Kaleidoscope Foundation, USA . +1 212.929 3330/245 | eiqq; v eykataeieic To rapeh8ov, T6Te moéet va aoyohmBeic e T YAk}, Méet  Mouploud.

E:;ii:ﬁgiﬁﬁf)&gﬁmanka‘e‘doscope‘org AnOI mh@vo o€ n)\dvg, n KO)\)\IVTE'XVI(SO napouo@(a WG 101 nhnyéc Tou mapehdovToC yivovtal YAmTd, Ty
0TI0I®V TNV OLIOPIA KAl TOV AypIo LAYVNTIOUO ECEPELVE 1) KaLepa.

Me Touc/With: Louise Bourgeois, Pandora Tabatabai Asbaghi, Jean-Louis

Bourgeois, erry Gorovoy, Guerila Gils, Charlotta Kotik, Frances Morris, Robert |~ Ajourney into the psyche and imagination of an icon of modern art. Bourgeois is magnetic, mercurial and

Storr, Deborah Wye emotionally raw. There is no separation between her life and art.”Some people are so obsessed with the
past that they die of it. I your need is to refuse to abandon the past, you have to do sculpture”, she says.
Scene by scene she exposes past traumas as they become sculptures, whose beauty and aggressive magic
the camera explores.
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Oi\poypaepia Maptov Kat{opt Mdptov Kat{opt

Filmography Marion Cajori Marion Cajori

1993 Joan Mitchell: Portrait of an Abstract Painter

1998 Chuck Close: Portrait in Progress

2008 Louise Bourgeois: the Spider, the Mistress and the Tangerine Apér Ouohax
(ovv-oxknvoBeata/co-direction) Amei Wallach

O\poypaepia Apér Ouohak HIA/USA 2008

Filmography Amei Wallach

2008 Louise Bourgeois: the Spider, the Mistress and the Tangerine

(ouv-oknvoBeoia/co-direction)
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Masterclass

Naykdopa ekpetdMevan/World Sales
Bak Productions, Canada

T.+1514278 5397

hakxxx@videotron.ca
http://bakproductions.blogspat.com

0 Ouohtep Adoal, dtakekpipévog dieuBuvtrc gwToypagiag oe mvw amé 100 yvwoTég Tawies —oupme-
plhapBavopévou Tou Zopumd, Tawia yia Ty omoia képdioe Ookap— ouvavtd tov W. Adumept 2xot kapv-
TWvep, TIAVEMOTNIAKO KaBnynTr emkotvwviag kat uyohoyiac. Eve yeupatiCouv oe juia napadardoata
TaBépva kamou oty EMAda, ot 6uo Toug Eekivouy ia audfnan mou eéehiaoetal oe oepivdpio mvw aTov
Tolléa evaoyoAnang Tou kaBevog avtiototya. Mag ekuoTnpelovTal Ta enayyeAUaTIKA TOUG MUOTIKG Kal
10¢ amOKaNUTITOUY KPUGEC TITUXEC TNG IPOOWTIKOTATAC TOG, KaBog kat To aBog Toug yia Tov Kivniato-
ypago kat T {w. H KivnpaToypagkr eLmeLpia mov piag Tpooépouy [otdCel e fiia 101WTIKY, TIpovo-
oK emokedn e 000 EGaIpETIKG emTuynuévoug emayyehuaties KaBug mpoxwpoly mipog T dlon g
KapIEPag Toug.

Walter Lassally, master cinematographer of 100 famous movies, including Zorba the Greek, for which he
won an Oscar, meets W. Lambert Scot Gardiner, a university professor of communications and psychol-
oqy. They have a conversation that becomes a master class in their respective fields while lunching in a
seaside taverna in Greece. They let us into their trade secrets, but also reveal aspects of their personali-
ties and their passion for cinema and for life. The cinematic experience they provide is like a private and
privileged visit with two highly accomplished professionals in their golden years.

ZknvoBeoia-Apriynon-Owtoypagia-Movtd-Hyoc/Direction-Narra-
tion-Cinematography-Editing-Sound: Algis Kemezys Zevdpto/Screen-
play: Byron Ayanoglu Mouaikii/Music: Guthrie Lowe Mapaywydg/
Producer: Byron Ayanoglu Mapaywyn/Production: Bak Productions,
(anada Digibeta Eyypwpo-Aampopaupo/Color-B&W 57'

Mé toug/With: Walter Lassally, W. Lambert Scot Gardiner

Naykdoopa npepiépa/World Premiere

Ohpoypaeia/Filmography

1988 Wall Stories (uyi/short)

2004 Faces of Myth

2005 Mimetoliths

2006 Shapeshifter (uy . /short fiction)
2008 Masterclass

| ANtQic KepéQic
| Algis Kemezys

Kavaddc-EMada/
(anada-Greece 2008



Naykdopa ekperdAevon/World Sales
Cinetic Media, USA

T.+1212204 7979
sarah@cineticmedia.com
www.cineticmedia.com

Xwpic umotithoug: 0 AdlAo ki o Bikpog

IknvoBeaia/Direction: James Chressanthis Qwtoypagia/Cinemato-
graphy: Anka Malatynska Movta{/Editing: Elisa Bonora Hyo¢/Sound:
John Middlekoop, Mary Jo Devenney Mapaywyoi/Producers: James Chres-
santhis, Tony Frere, Zachary Kranzler, Kian Soleimanpour Napaywyn/Pro-
duction: NC Motion Pictures, USAT. +1310 963 9476
chressanthis@mac.com www.chressanthis.com www.laszloandvilmos.com
35mm ‘Eyypwpo-Aempopavpo/Color-B&W 104’

Me toug/With: Vilmos Zsigmond, Laszlo Kovdcs, Bob Rafelson, Ellen Kuras,

Peter Bogdanovich, Todd McCarthy, Peter Fonda, Karen Black, Dennis Hopper,
Sharon Stone, Haskell Wexler, Tatum O'Neal

TCéwc KpeadvBig
James Chressanthis

HIA/USA 2008

No Subtitles Necessary: Laszlo and Vilmos

]

Hawia eGlotopei T (wr Twv yvwotay dleubuviwv pwtoypagiac AdCho KoBate kai Bikuog Ziykpovt, an
0 QUYR Toug, T0 1956, an' Ty umd dopietikr elaBohy Ouyyapia we anepa. GortnTée Kvnpatoypdgou
10T 0TV Ouyyapia, Katéypayay e Ty kapepd Toug T pwolkr loBoA atn Bovdaméotn kai otn ouvé-
yela avéhapav va petagépouy mapdvopid To LMK 6w am'tn ywpa. Katdgepav va owbodv and Babdya,
Tyav otnv AepIk Kat eykataatddnkav oto XoAyouvt. Exel jie Tov kaipd katdgepav va pacépouy ap-
Ketd ypriuata ya v’ ayopdaouv pia kdpepa 16 yhiootav e T omoia apyioay va yupiCouy Tic dikég Toug
Tawie,

The film follows the lives of renowned cinematographers Laszlo Kovdcs and Vilmos Zsigmond from es-
caping the 1956 Soviet invasion of Hungary to the present day. As film students in Hungary, they shot
footage of the Russian invasion of Budapest and subsequently volunteered to smuggle it out of the coun-
try. Barely escaping with their lives, they fled to America and settled in Hollywood, eventually saving
enough money to buy their own 16mm camera to begin shooting movies.

Emhektikn O\poypagia/Selected Filmography
06-08 Ghost Whisperer (TV)
2008 No Subtitles Necessary: Laszlo and Vilmos

O
O
=)
o
=0
=
=
=
—
0
T
[—
=
=
=
—
()
[—
=
=
m
—<
w
—
-
=
=
=
=
D
19
A
=8
S)
=.
=
=
S
S
=
3
Ia)
=
=
(=%
=
<
=
D
=
=
=N
N
S
S
o




o
o
=
o
=
-
=
™
=
=
=
D
=
(=)
=
=
U
N
=
T
=
el
o
=
U
NM

6007 UNA0Y003Q d32ADMINOLN \DYILO3() O] |

H Baciliooa Ki eyw
The Queen and | [Drottningen och jag]

H aknvodétic Nayivt Mépaov ovpipetelye otny ipaviki enavdotaon Tou 1979 yia Ty avatpom TG Ho-
vapylag on ywpa. Aol ékave b0o viokipavtép katd Twv lahaptoTay, amo@dolos va oknvoBeThoel Lia
Tawia e Bépa Ty mpwny avtinaho e kai tote Paoihooa g xwpac. Kat ot 600 yuvaikeg (ouy e€0pIoTeC.
2 bidpxeta 600 €16V, 01 6U0 TOUC £pyovTal o€ avTimapdBeon yia o Tapehov, enaveteTalouy Tig Maié
menolBraei Toug kat Aéve n pia oty M Ta mapémovd Toug. H axéon Toug yivetat Mo kat mo fadid,
KaB)g ouverdnTomololy 6TL éxouv MOMG kowd: elvai b0 duvatéc yuvaikeg Tou katapepayv va Eemepd-
00UV TIC QVTIC00TNTEC KAl Va TIPOXWPRAO0LY P0G éva KaAUTEPO PEMOV.

Director Nahid Persson is an ex-revolutionary filmmaker who helped overthrow the monarchy in Iran's
1979 revolution. After having made two documentaries with anti-lslamist messages, she decides to
make a film about the former queen, her old enemy. They are both women living in exile. Over a two year
period, the two confront each other about their past, question their old beliefs, and share their griev-
ances. Their relationship grows as they realize they have more in common as two strong women who
have risen above the hardships and continue evolving toward a positive future.

Emhektiki Opoypagia/Selected Filmography
1994 A Door to Another World

1995 Hidden Signs

1997 Below the Surface

2000 My Mother — A Persian Princess

2000 End of Exile

2002 Last Days of Life

2004 Prostitution behind the Veil

2006 One Day in Iran

2008 The Queen and |

Naykoopua ekperalhevon/World Sales
Shoreline Entertainment, USA

Brandon Paine

T.+13105512060

F.+13102010729
brandon@shorelineentertainment.com
www.shorelineentertainment.com

IknvoBeaia/Direction: Nahid Persson Sarvestani Zevapto-A@rynon-
Movtd{/Screenplay-Narration-Editing: Nahid Persson Sarvestani, Zinat
S. Lloyd Owroypaeia/Cinematography: Nicklas Karpaty Hyoc/Sound:
William Kaplan, Arvid Lind, Rostam Persson Mapaywyéc/Producer: Nahid
Persson Sarvestani Mapaywyn/Production: RealReel Doc AB, Sweden
T.+46708 328 749 info@realreel.se www.realreel.se
Tupmapaywyr/Co-production: SVT, YLE, ARD, NHK

Digibeta Eyypwyo/Color 89’

Nayivt lépaov
Xappeotavi
Nahid Persson
Sarvestani

Joundia/Sweden 2008



Naykdopa ekperdAevon/World Sales
Taskovski Films Ltd., Czech Republic
T-F.+42233313839
jarmila@taskovskifilms.com
www.taskovskifilms.com

ZknvoBeaia-Zevdpto/Direction-Screenplay: Helena Trestikové Owto-
ypagia/Cinematography: Martin Kubala, Petr Pesek, Stano Slusny, Vd-
clav Smolik, Marek Dvordk, Ondfej Belica, Miroslav Soucek, Vlastimil Hamernik
Movta{/Editing: Jakub Hejna ‘Hxo¢/Sound: Viadimir Nahodil, Pavel
Sadek, Jan Valouch, Vaclav Hejduk, Miroslav Simcik, Stépan Mamula, Daniel
Némec, Zbynék Mikulik, Petr Provaznik, Jan Valouch Movakii/Music:
Tadeds Vércak Mapaywyoi/Producers: Katefina Cernd, Pavel Stnad Ma-
paywyn/Production: Negativ, (zech Republic T. +42 22 4933 755
F.-+42 22 4933 4772 bashka@negativ.cz www.negativ.cz

Digibeta Eyypwpo-Aompopaupo/Color-B&W 90’

BpaPeia/Awards

BpaBeio e Fupwnaikri Axadnpiac Kvnatoypdgou /

European Film Academy Award - Prix Arte 2008

Xpuao Meplotépt Kahdtepou AieBotc Nrokipavtép, Bpapeio MDR
Kahepou Nroxipavtép Avatohikrc Fupamng /

Golden Dove for Best International Documentary, MDR Film Award
for Excellent Eastern Furopean Documentary - DOK Leipzig 2008
BpaBeio Kahutepou 2knvobé /

Best Filmmaker Award - Filmmaker Doc13 IFF

“Work and Social Themes', Milan 2008

Bpapeio Kowol / Audience Award - Jihlava IFF 2008

Xéeva Tpeotikofa
Helena Trestikova

Toeyia/Czech Republic 2008

Pevé: To nuepoAdyto Tov Anopovnpévou

René

«liati éywe €totn kwholwn pov; Kaveic dev Epet. OUte kav 0 Beo¢. Autd dMwate heimel dlakoméc kat Ola-
Badermopvomeptodikdy. Mpokertal yia éva andonacia an'1o «Hiiepohdyio Tou AnaLovnévou», T0 Nepo-
M6yl0 Tou MpWTAYWVIOTH QUTAG TG loTopia, Me wir auBevtikdTnTa, 1y oknVoBETIC kataypdgel Ty dTuyn
(wry Tou Pevé yia pa mepiodo ikoat vy, kabg autoc umavopyaivel ot gulakr. Ta yeyovotatg (wig
70U Peve, 0 amofog umodUeTal e Leyahn emTuyia To poho evog VTeomepavTo, eKTUNOTOVTAL e QOVTO On-
HavTIKd ToAtTIkG yeyovota mou auvtehodviar otny Toexia alhd kal mépa amd Ta obvopd TG, H Behovdivn
Enavdotaon, ot mpoedpikég ekhoyeg, n 110 ZemepBpiou kat ) mpoaywpnon g Toeyiag otny EE — 6ha
QUTA «a@opoIVOVTaL T Tov Pevé 1éaa amd Ta KayKeAa Slagopwv 0wPPOVIOTIKGY IGpUUATWY.

“Why has my shitty life tumed out like this? No one knows. Not even God. God's on holiday and he’s
reading porn.” An excerpt from “Diary of the Forgotten”, the journal kept by the main protagonist. With
raw authenticity, the director records the luckless fate of René over a period of twenty years, as he goes
back and forth between prison and freedom. The life of René, who successfully stylizes himselfin the role
of a desperado, unfolds against a backdrop of important political events occurring in the Czech Repub-
licand beyond its borders. The Velvet Revolution, the presidential election, 9/11 and the Czech Repub-
lic's accession to the EU - all this is “digested” by René, mostly from the confines of various prisons.

Emhektikn O\poypagia/Selected Filmography
1975 The Miracle

1981 ATouch of Light

1984 AThousand Years of Sobriety

1994 Martin, or, to Have or to Be

2001 The Winner Is the One Who Doesn't Give Up
2001 ToBe aRoma Girl

2003 | Served Karel Capek

2004 Skies Over Europe

2006 Marcela

2008 René
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ANRO¢ta, va To Kavw;

Naykoopia ekpetdMevon/World Sales
Zeynofilm, Turkey

Asli Atasoy

T.+90212 2240198

F.+90212 2917220

info@zeynofilm.com

www.zeynofilm.com

Should I Really Do It? [Bunu gercekten yapmali miyim?]

Auth n «ahnBwvi» Tawia kataypdgel Ty amioteutn lotopia g Métpa, pag leppavidag mou Cet otny Kwv-
OTQVTIVOUTIOR, QVTIOTPEPOVTAC EIPWVIKA TV €IKOVa Tou ToUpKoU etavdotn otn feppavia. H (wi Tg
Mérpa Ba vmooei 1000 mapacevec avatponég mou Ba vopiCete 6t PaoiCetal o€ kAmolo KIVHATOYPAQIKO
0evaplo. Ki dpwe, auto mou BAEmoupie elvar jlia mpwTaywviotpla e (whg va e€ehiooetal 1éoa an’ autd
1o Kaheftan V' avripetomioel. AMwote Tinote Oev mopei va ag ekmnéel meplaootepo an’ my idla
(wn. Tinota, extoc fow¢ am'tn puBomacial XTI «auvedpiec» TG e TOV HUOTNPLWON LATKOPOPO XEPOAVT,
N Cwi ¢ Nétpa Eedmhavetar [mpootd ota pdmia pag ki €tot pabaivoupie Ta mavta: yia v Kwvotav-
voumohn, T leppavia, Tv olkoyévela, Toug phoug, Ta vapkwikd kat 1o Bavarto. H tawia «mailew pe Tig
éwole¢ «mpaypatikr (i kat puBomaoia, viokipavép kat dpdya...Mmopet noté n {wr va yivel mo ev-
dlagépovaa amo pia pubomaoia;

This real-life feature follows the extraordinary life of Petra, a German woman living in Istanbul, in an
ironic inversion of the Turkish migrant in Germany. Her life will take such strange turns you'll think she’s
following a script. But we're actually watching a real life protagonist evolve in the face of life. For, ulti-
mately, nothing is ever as surprising as life. Except, perhaps, fiction! During ‘sessions” with the mysteri-
ous, masked Herold, herlife unfolds before our eyes and we learn about everything: Istanbul, Germany,
family, friends, drugs and death. Should [ Really Do It? plays with these concepts of real life and fiction,
documentary and drama... Could life ever be more interesting than fiction?

Ohpoypaeia/Filmography
2008 Bunu gercekten yapmali miyim?/Should | Really Do It?

Iknvobeoia-Levaplo-Owtoypapia-Movtd{/Direction-Screenplay-
Cinematography-Editing: lsmail Necmi Agriynon/Narration: Petra
Woschniak, Herold "Hyo¢/Sound: Garip Ozdem, Ismail Necmi Mouetke/
Music: Serkan Alkan Mapaywyoi/Producers: lsmail Necmi, Ayse Unal,
Alexandre Mroz Tastardi Tapaywyn/Production: In Works Istanbul, Turkey
T. +90 212292 5538 F. +90 212 292 5539 info@ismailnecmi.com
www.inworks-istanbul.com - www.shouldireallydoit.com

35mm ‘Eyxpwpto/Color 86’

Me toug/With: Petra Woschniak, Herold

7 lopaih NexQpi
Ismail Necmi

“| Toupkia/Turkey 2008




Naykdopa ekperdAevon/World Sales
2K Films, Greece

lwpyoc Kahopevomouhog/

Yorgos Kalomenopoulos

T. 4302108010432

calomen@yahoo.com

T4 Trouble and the Self Admiration Society

IknvoBeoia-Xevaplo-Owtoypagia-Hyog/Direction-Screenplay-
Cinematography/Sound: Anprtong ABupiong/Dimitris Athiridis Movtad/
Editing: Avta Aidkou/Ada Liakou, faBpinh Aouképnc/Gavril Loukeris Mou-
otkn/Music: 66dwpo Manavrivac/Thodoros Papadinas Mapaywyoi/Pro-
ducers: [opyog Kahopevomovhog/Yorgos Kalomenopoulos, Anuitpng
ABupidnc/Dimitris Athiridis Mapayewyn/Production: 2K Films, Greece
Digibeta Eyypwyo/Color 108’

Naykoopa npepiépa/World Premiere

Anprtpng ABupidng
Dimitris Athiridis

EMada/Greece 2009

0 Teppu Mamavrivag efvar 56 ypovay, Cet ot Beaoahovikn, €vat oVaIkAC Kai Wdyvel ameywaléva yia
douheld. Meydhwoe otn Nea Yopkn, am’ 6o eméoTpelpe yia val [1EG0upavrael oTny avecapTnTn pok oknviy
¢ EMddag tou '70. Tahavtodyog Kat yonTeuTikdg, éyve fvdayia kat gopéag e pok umokouktodpag
6o ouyvd evumapyoLy N avtidpaon kat n AUToKATAOTPOQN. 2rEd, amopovwpévog kalTepiBwplomot-
Vo, anokahdmTel, ae oLYKAOVIOTIKES €k BaBéwv eGoplohoynoelg LMPooTd 0TnY KaLepa, Jia YUYIKN
TIpaypaTIKGTNTA MoV avTavakhd éva kowwviké gawéiievo. H agrynon Liag (wii mou umdkouae oTic agieg
¢ pok pwBooyiac: éva povaiké Tagid yéoa an'ta Tpayoudia eveg ayvwoTou aTo €upl Koo KA.

Fifty-six-year-old Terry Papadinas lives in Thessaloniki, Greece, is a musician and is desperately seeking
ajob. Raised in New York during the 60s, he became a star of the indie rock scene upon his return to sev-
enties Greece. A charming, charismatic man, he became an icon and a representative of rock subculture,
50 often typified by reactionary self-destruction. Today, a recluse living on the fringes of society, Papad-
inas bears his soul to the camera and reveals a state of mind that reflects a wider societal phenomenon.
This is the story of a life lived by the values of rock mythology; a unique journey through the songs of a
forgotten artist, painfully seeking recognition and salvation.

Emhektikn O\poypagia/Selected Filmography
2009 T 4Trouble and the Self Admiration Society
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Naykoopia ekperallevon/World Sales
Celluloid Dreams, France

Violaine Pichon

T.+3349700370

F.+3349700371
violaine@celluloid-dreams.com
www.celluloid-dreams.com

o~ v - T e
= fo— SR e e B R W

Bakevtivo: o TeAeutaio¢ autokpdatopag
Valentino: The Last Emperor

Mia ook, YAUKIA Kat yeuaTn X10UH0p HaTIG O€ piid G TI TILO EKKEVTPIKEG TPOOWMIKOTNTEC TN lTa- | ZknvoBeaia/Direction: Matt Tymauer Qwtoypagia/Cinematography:
Na. Kevrpikd Bépia e Tawiac efvai oyéon avdeaa otov Bahevrivo ka1 Tov e64) ka1 SO xpovia ouvetaipo | Tom Hurvitz Moveid/Eiting: Bob Eisenhardt Hyoc/Sound: Peter Miler
7o TCavkdpho TCapéti. O Bahevtivo eival o Teheutaiog am'toug jieydhoug HodioTpoug T uynAc parti- "?P“Y("YN/ Pf°ducef53 Matt Tymauer, Matt Kapp Napaywyi/Produ-
Kic. Meyahoguric oyeSiaoTi kat ahixac Bpuhoc, ivat o cvdpac mov (el akoyn o' évav —umo e€agavio | tiom: Acolyte ilms, USAT. +1212675 6241

. ) , , L . ) . , info@valentinomovie.com www.valentinomovie.com
T\éov— ko0 YNIORC Kat EKKEVTPIKATNTAG TTou BL016G Tou Oev umdpyel oty Eupwnn. H tawia mapovald- Digibeta Eyypwyio/Color 95°
(el ek Twv €00 T ONIOUPYIKG TOU TAAEVTO Kat Tov TIOAUTEAR Mo (wi¢ Tou KaBwg uvavaoTpégetal e
TV AT 100 XONyouvT Kal TG MONTIKI}G Kat TIC BaotAIkéG OIKoyeveleG TG Eupirmng — MPOKENTaI Yo VOV | M oug/With: Valentino Garavani, Giancarlo Giammetti
TpAYHATIKO [aéatpo TG dolce vita. Evtuoe yuvaikeg oma 0 TCaKi Kévevt kat v Nptykimooa Nraidva
katemréhoug Twpa, Aiyo Tiptv anoaupBel, xoutle TV ukapia va bolie T0 oA avBpwmvo TopTpéToTou | Bpapeia/Awards

L1€yaNoU QLT MPWTAYWVIOTY TG loTopiag TG Maykoopiag Podac. Bpapeio Gold Hugo Kahitepou Ntokipaviép /
Gold Hugo for Best Documentary - Chicago IFF 2008

<INOdVYIV <INILOJONY -Y13d1d0U  ¥01

Valentino: The Last Emperor is an intimate, engaging, and humorous exploration of one of Italy’s most ex-
travagant icons. At the heart of the film is the unique relationship between Valentino and his business
partner and companion of 50 years, Giancarlo Giammetti. Valentino is the last of the great couturiers. He
is a design genius, an Italian legend, and the man who lives in a lost world of luxury and extravagance
unparalleled in Europe. The film provides an insider’s view of his creative brilliance, as well as his opulent
lifestyle, as he rubs shoulders with the Hollywood and political elite, and the European royal families —
atrue maestro of fa dolce vita. He dressed the likes of Jackie Kennedy and Princess Diana and now, finally,
on the heels of his retirement from the fashion world, the film provides a very human portrayal of the man
at the center of a brilliant, colorful chapter in the history of Rome and Europe, and the end of an era in
global fashion.

6007 UNA0Y003Q d32ADMINOLN \DYILO3() O] |

Ohpoypagia/Filmography Mat Tawpvaovep
2008 Valentino: The Last Emperor Matt Tyrnauer
HITA/USA 2008




Koivwvia kar Nepifdnnov

HABITAT

H oyéon Tou avBpwnmov pe T @ON, Ol EMMTWOEL TNG
avBpwmyng enéupaong oto mepipaNov kal T0 avtiTIfo Tiou
KATG oUVémela «mAnpwvel» N avBpwnotnta, amoteAolv Tov
K010 Bepaiko ¢ova Tou oLYKEKpIUEVOU TURHATOC. Baalkog
0TY0¢ Tou €fval n evaioBntonoinan, oyt amhd w¢ MPOOWIKO
kaBrikov mpo¢ T Uon, aMd w¢ EMTAKTIKY UMoYpEwn
QmEVavTL 0TOU {10U¢ [ag TOUG EQUTOUC,

The relationship between man and nature, the consequences
of human intervention in the environment and the price that
humanity pays as a result, are the main themes of this
particular segment. Its basic purpose is to sensitize us, not
only in terms of our personal duty towards nature, butalso in
terms of an imperative duty towards our own selves.
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Naykdopa ekperarhevon/World Sales
Ro*co Films International, LLc, USA

Annie Roney

T.+14153326471

F.+14153326798

info@rocofilms.com

www.rocofilms.com

About Napoli [Su Napoli]

Kdmotot éyouv meptypawel T NdmoAn we pia moAn oe dtapkn mapakr. AMot einav ott eivat o KB Pi- | ZxknvoBeoia-Movd/Direction-Editing: Robert A. Russo Zevdpto/

T0apyTg Twv iohewv. fia tou Namohdvoug, méwtwg, oM Eekivnoe A pia pépa oty «Bella Napoli», | Screenplay: Teresa Ruano, Robert A. Russo Agriynon/Narration: Saman-

Mg pmopet kaveic va mepypdyel pia moAn, kat pdioTa pia moAn oav tr) NamoAn; 2’ auto 1o viokipavTep, tha Fggar Zuvevtevgei/Interviews: Paolo Cappiello Owtoypagia/Ci-

£ eputipata ieviar otouc Namohavoug, Ot amavtroeic Toug ouvBérouy pia (eorr eikova touTi ouy- | Mematography: Peter Abramovitch, Marco Rambaldi, Robert A. Russo

Baivel 0" autA T YaoTIKN, Opopen Kat auxvd emkivéuvn moAn. NapovaidCoviag Tig amépelg avBpamwy on</Souqd: Lous Lgtorto’ i MOUOIK“/MU'?IC Cladio Mattore, De
, A ) , ) ) ; ) Crescenzo-Vian, S. Shapiro k.d./et al. Mapaywydc/Producer: Robert A.

KaBe katnyopiag ~véwv kat nAKIpvw, GTwy@v katmodoiwy, KIAMEpyNUEVLY KataM@v—n Taviama- | g oo oaywy/Production: R A Russo Productions, USA

PéELpia £k T €00 paTId 0TO T TpEMEL Va Kavel Kavel kaBnjiepwve yia va pmopeiva (eLoe Ja an'tena- | 1,41 415 383 2107 (ODET@TILSSO.COM WWW,/2IUSs0.com

hadrepeg mokeig g Eupanmne: pua mohn mov, eve éxer oxedov ohoxnpwikd eykatalegBel ywpic | Digibeta Eyxpwpio/Color 51

KuBepvnTIKr UMOGOL, EVTOUTOIC KaTapépvel va ouvTrpeiTal, OnpiovpywvTag Tn OIKr T MoAn-Kpdtog o’

¢vav obyxpovo Koao.

Some have described Naples as a city in a constant state of decay. Others have called it the Keith Richards
of cities. But to the Neapolitans, it is just another day in“Bella Napoli”. How does one describe a city-es-
pecially onelike Naples? In this documentary, six questions are asked of the Neapolitans themselves. The
responses provide an intimate look at what makes this chaotic, beautiful, and sometimes dangerous city.
With perspectives from every walk of life, young and old, rich and poor, sophisticated and simple, the
story is told with an insider’s view of the daily machinations that are required to live in one of Europe’s
oldest cities and cultures. It provides an anthropological/sociological look at a city that has all but been
abandoned by the government infrastructure and yet still maintains itself, creating its own city state in
a contemporary world.

MeBvi¢ mpepiépa/International Premiere

Popmept A. Polgo
Robert A. Russo

Ohpoypaeia/Filmography
2008 Su Napoli/About Napoli

i u‘ HIA-Ttahio/USA-Italy 2008
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Naykoopia ekperallevon/World Sales P
Engram Film Production, Hungary
T.-F.+36 17881417
info@engram.eu
www.engram.hu

IknvoBeaia/Direction: Ferenc Moldovinyi Owtoypagia/Cinemato-
graphy: Tibor Mdthé Movra{/Editing: Anna KornisHyo¢/Sound: Rudolf
Vidrhegyi Mouatkiy/Music: Tibor Szemz6 Napaywydg/Producer: Ferenc
Moldovanyi Mapaywyn/Production: Engram Film Production, Hungary
www.another-planet.eu Zupmapaywyr/Co-production: Hungarian Tel-
evision & YLE TV (Finland) & RTBF (Belgium) & RTP (Portugal) & TVSLO
(Slovenia) & ETV (Estonia)

Betacam SP ‘Eyxpwpo/Color 95

Me Toug/With: Felizardo Olivas de Tegamochi, Servando Olivas Espinho,
Teresa Bastillas de Tegamochi, Maria Luisa Bastillos, Diana Concepcion, San-
doval Bastillos, Maria Argelia Espinho Batillos, Luz, Jonathan, Moise, Mbiye
(Rambo), Barly, Merveille, Marthe, Ngalunda, Guylan Mbao (Scalator), Gio-
vanni, Pao, K'ej, Musoka, Bayomba, Buenge, Mulamba, Ndombe

Bpapeia/Awards

Eibiko Bpapeio g Emrpomic /

Special Jury Award - Mannheim-Heidelberg IFF 2008

BoaBeio Maysles Brothers Kahutepou Ntokipaviép /

Maysles Brothers Award for Best Documentary - Starz Denver FF 2008

Kahurepn Owtoypagia, Bpapeio Green Raven Kahutepou Ntokiuaviép /
Best Cinematography, Green Raven Best Documentary Award by NSJ -

Hungarian Filmweek 2008

Ferenc Moldovanyi

Ouyyapia/Hungary 2008

ANo¢ mhavitng
Another Planet [Masik bolygd]

TUpIOpIéVR) € TEOOEPIC YWPEC O TEGOEPIC BaopeTIkéC nmeipoug —aTo Ekouadop (Notiog Auepikr), 0To
Me€iko (Bopetog Auepikr), otn Anpokpatia Tou Kowyko (Appikr) kai otny Kapmotdn (Aoia)— oe &id-
0tnja 000 €16, 1 Tawia EedmwveTal oav €va Kvnuatoypagiko moinga Tomou Koyiaviokdtor, avadel-
kvbovtag oe eiCova avBpwmaTiki kpion Ty dvion katavopr Tou molTou maykoapinc. Malotwpévn
and oknvég motevikiic {wric oTIC omoiec évag oapavog eptypaael To Gvelpo €vog niyelov mapadeioou, n
Tawia mapouotdCel Tig (wéc emtd maidicv mov Ta ouvdéel pia BAvauon kai Tpayiki kabnuepvotnta ekpie-
TaMevang kai kakomoinang. Zuvaviodje Hovayikd, avepudiota maidid Tov 6popou mou He Guokohia eni-
Biavouy. Bhémoupie maidid-epydtec va poxBov oe mhBomoleia, ywpatepéc kat mopvela, kal va
€uhokomobvtal dtav dev umdpyet doukeld. TENog, K {ow¢ auTd va efvat To o TPORaKTKG OAwy, ywpi-
Coujie Ta madid-0TpaTieTeC Tou Kovyko KaBwg LETATPENOVTAL 0 QOVIKEC LnXaveq. 2 0An T dldpKeld
autol Tou Tacidiob, T akAovnTo dpagia Tou MolvtoBdvil pdg Bupiiel T aévan auvomapén TG oplop-
@I0¢ Kat TG ppikng 6mov yng.

Shot over a two-year period in four countries on four continents — Ecuador (South America), Mexico
(North America), Democratic Republic of Congo (Africa), and Cambodia (Asia) — Another Planet unfolds
asa dnematic poem in the tradition of Koyaanisqatsi, exposing the unequal distribution of wealth around
the world as a major humanitarian crisis. Framed by pastoral sequences in which a Tarahumara shaman
imparts a dream of paradise on earth, the film moves quickly and seamlessly between the lives of seven
children inextricably linked by their shocking and tragic experiences of daily exploitation and abuse. We
meetlonely, aimless urchins, barely eking out a living on the streets. We see child laborers toiling in brick
factories, garbage dumps, and brothels, only to be beaten when business is down. And perhaps most har-
rowing of all, we get to know the child soldiers of Congo as they are turned into killing machines.
Throughout this journey, Moldovanyi's unwavering vision reminds us of the eternal coexistence of beauty
and horror all over the world.

Emhektikn O\poypagia/Selected Filmography
1993 The Godfather

1994 The Cinema and...-XIV (TV)

1997 The Way

2001 Children, Kosovo 2000

2008 Another Planet
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2TNV AKpn TV KOGOU
At the Edge of the World

Hawia kataypdoer Tov aywva e mepiBaMovtikic opyavwong «oiévag g Bhaaoag» yia my mpo-
0Ta0ia TV aravey g AviapkTikic amé Ta tamwvikd eakavodnpikd. To SieBvéc mifpwia ebehovicy,
€YOVTaC TEpLopLaLIEVa 1éaa Kt BIQOpETIKG emimeda eumelpiac, avamiooel éva ouvduacyd aMoKoTwy
NG TaVECUTIVIV TAKTIKGV Y10 TV TIAELmOd1an Twv eakavoBnpav. Apyika mpémeLva eviomioowy Ta (-
mwvikd mhoia, mpdypa moAd o duokoho am’ oo pavtalovrav. O éumelpog aktiBiotrc Mo Ovétaov kai o
MPWTAapNG Kametaviog Ahe€ Kopvéhiaev KataoTpevouy fita o€1pd oTpatnyIkwy oxediwy pie Ty ekmida va
evtomioouy évav avtinaho mou hokoha pmopet va Bpedet oty anépavn Bdkacoa Poc. Me To éva Toug
mhoio (1o «Ddphi Méouat») va ival mohd apyo yia Ty katadiwén Tou aTéhou Twv earavodnpwy, e To
Mo mhoio Toug (to «Popmept Xdvtepn) va kpivetat axataMnAo yia Toug idyoug TG AVIapKTIKRG, kal
Ywpi¢ TV umoaThPIEN Kapiac wpag oy mpoondBeld Toug va trpnBei n dleBuri vopoBeaia, n katdotaon
potaCet oho kat mo ameAmotii. Ki 6pwc, mapd Tic duakohiec, extuliooetal Tehikd pia aknBivi otopia e
TIEPaTES, Lt olyypovn ekdoyn Tou HvBov Tou Aauid Kai Tou foNidd mou yivetal n mo dpapatiki kapmnd-
VI Yia T umepdommion Tou mepiBaAVTOC TIou KIviaToypaprinke moTe.

The film chronicles the controversial Sea Shepherd’s Antarctic Whale Defense Campaign against a Japan-
ese whaling fleet. The international volunteer crew, working with limited resources and mixed levels of
experience develop a combination of bizarre and brilliant tactics with which to stop the whalers. But first
they must find the Japanese ships, a far more difficult challenge than ever imagined. Long-time activist
Paul Watson and first-time captain Alex Cornelissen employ an array of strategies in the hopes of find-
ing an elusive adversary in the vast expanse of the Ross Sea. With one ship (the “Farley Mowat") too
slow to chase down the whaling fleet, with their second ship (the “Robert Hunter”) unsuited for Antarc-
tic ice conditions, and with no country supporting their efforts to enforce international law, the situation
becomes increasingly desperate. Against all odds, however, a real-life pirate tale unfolds — a modern-
day David vs. Goliath adventure which becomes the most dramatic environmental campaign ever filmed.

Emhektiki O\poypagia/Selected Filmography
2008 At the Edge of the World

Maykoopia ekpetdAevon/World Sales
Submarine Entertainment, USA

Josh Braun

T.4+12126251410
mail.submarine@gmail.com

ZknvoBeaia/Direction: Dan Stone Dwroypagia-Hyog/Cinematogra-
phy-Sound: Daniel Fernandez, Tim Gorski, Simeon Houtman, James Joyner,
Jonathan Kane, Mathieu Mauvernay, John“Rip” Odebralski Movtd{/Editing:
Patrick GambutiJr, Kurt Engfehr Mouatkn/Music: Jeff Gibbs, Tierro Lee Zye-
Slaopdc mapaywynic/Production Design: Pat Kelleher Mapa-
ywyoi/Producers: (raig Stone, Dan Stone Mapaywyr/Production:
Endeavor Media & WealthEffectMedia Inc. www.wealtheffectmedia.com
Betacam SP ‘Eyxpwpo/Color 97

Mée toug/With: Paul Watson, Alex Comelissen

BpaBeia/Awards

Bpapeio Haskell Wexler Kahutepn¢ Owroypagiag /

Haskell Wexler Award for Best Cinematography - Woodstock FF 2008
NepBaMovtikd Bpapeio EAiCaymed Teop /

Elizabeth Taylor Environmental Award 2008

Bpapeio Kahitepou Nokipaviép MuBomaatag, Etbikd Mveia /

Best Feature Documentary, Special Mention Angel Award - Monaco IFF 2008

Ntav Ztéouvv
Dan Stone

HITA/USA 2008



Naykdopa ekpetdevan/World Sales
Louise Rosen Ltd., USA

T.+12077258125

F. 412077258057

LrosenLtd@aol.com
www.louiserosenltd.com

Blast!

ZknvoBeoia-Levapto-Aprynon-Owtoypagia/Direction-Screenplay-
Narration-Cinematography: Paul Devlin Zevapto/Screenplay: Emily
Kagan, Paul Deviin Movtd{/Editing: Paul Devlin, Laura Minnear "Hyo¢/
Sound: David Wilson Movatkn/Music: Richard Martinez lapaywyoi/Pro-
ducers: Paul Devlin, Claire Missanelli Napayewyr/Production: Paul Devlin
Productions, USAT. +1917 363 9018 cmissanelli@nyc.imcom
www.blastthemovie.com o€ Guvepyacia pe/in association with: BBC Sto-
ryville, Discovery Channel Canada, SVT Sweden, YLE/FST Finland, ARTE France
Digibeta Eyypwypto/Color 73

Meé Tou¢/With: Mark Devlin (PhD-Department of Physics and Astronomy,
University of Pennsylvania), Barth Netterfield (PhD-Associate Professor of Ob-
servational Cosmology, University of Toronto), Victor Davison (Launch Direc-
tor-NASA Columbia Scientific Ballooning Facility) Jeff Klein (Researcher of
Astrophysics, University of Pennsylvania), Ed Chapin (Postdoc in Astrophysics,
University of British Columbia & Astrophysics Graduate)

Oortntéc/Students: Gaelen Marsden, Enzo Pascale, Marie Rex, Christopher
Semisch, Nick Thomas, Matthew Truch, Marco Viero, Don Wiebe

Kaha opioate ot aotpoguatki a ha lvtidva T¢oouve! O aknvoBéng kat kdtoyog mévte Bpapeiwy Ey,
Mok NtéBhw, kataypdget v Lotopia Tov adehgol Tou, Mdpk NtéBhw, kabnyntr aotpogualkn, dtay
ekelvoc pmaivel emkegaldg itag Suvapikic opadag emotnuévwy mou eNniCel va katahdBel mwg oynati-
oTnkav ot yahafec. Mato okomd auté n opdda Ba xpnaipomolroel éva ENaVAOTATIKG VE TRAEOKOTIO TToU
Ba mpooaptnBet oTo kdTw pépog evdg aepdaTatou Leyahou bpoug g NAZA. Ta Ty enfrevén Tou oto-
¥ TOUG TAgIbeboLY amd T ApKTIKT Zoundia ¢ TIC TEPIOYEC Twy IVOUIT KL Twv TONIKWY apKoOdwY 0ToV
Kavadd, 6mou pia kataotpoeikr BAaBN Toug avaykddet va Eekiviaowy Tk am’ v apxr, Qut T opd
oTnV maywiévn €pnuo g AvtapkTikic. Avalntaviag Ty andvinon oto mo Bepehiwdeg epwma g
avBpwmotntac ¢ Bpediikaye e0w;— 1 ouvapmaotiki autr Tawia giododet va Aioel To potiplo T
mpoéhevang kat g e6EMENG Tov 2opmavtog. To Madaot! piAd yia v Tpehy (wn Twv emoTnuovwy. Ot
EMAYYENUATIKEG TOUC EHOVEC, 0L TIPOOWTTIKES KL OIKOYEVeLaKéC Toug Buaiec, ot pioaogikof kat Bpnakeu-
TIkof Toug mpoBAnuaTiaiot: OAa qutd dlaiope@VoOLY To GUYKIVAaIaKS uMoBabpo (it evTumwalakig kat
YEuaTNG oaoméve LoTopiag e¢epebvnang Tou OlaoTALaToC,

Welcome to Astrophysics Indiana Jones style! Five times Emmy winner Paul Devlin follows the story of
his brother, Mark Devlin PhD, as he leads a tenacious team of scientists hoping to figure out how all the
galaxies formed by launching a revolutionary new telescope under a NASA high-altitude balloon. Their
adventure takes them from Arctic Sweden to Inuit polar bear country in Canada, where catastrophic fail-
ure forces the team to try all over again on the desolate ice in Antarctica. No less than the understand-
ing of the evolution and origins of our Universe is at stake on this exciting escapade that seeks to answer
humankind's most hasic question, How did we get here? Blast! is about the crazy life of scientists. Their
professional obsessions, personal and family sacrifices, and philosophical and religious questioning: all
give emotional resonance to a spectacular and suspenseful story of space exploration.

6007 [eAIS34 AieyuaunIoq MuofessayL YLl  |y]|9YH 601

MoA Ntéfhwv
Paul Devlin

HMA/USA 2008

Oihpoypaeia/Filmography

1992 The Eyes of St. Anthony (py/short)
1995 Slammin’

1998  SlamNation

2003 Power Trip

2008 Blast!
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Naykoopia ekperalhevon/World Sales
Filmoption, USA

T. +1905 916 4000
mrosilio@filmoption.com
www.filmoption.com

[ahaio¢ Xpuadg: ot TayKOGLO0L TOAELOL TOU VEPOU

Blue Gold: World Water Wars

Me Tov {610 o Tou o1 onpieptvoi Ao yivovtal yia 0 TiETpéhalo, ot oAeLIoL Tou EMovTog Ba yivouy
Yla 10 Vepo, kabwe méov n iy TG (wnG EIGEPKETAIL 0TO TIYKOGLLO XPNUATIOTAPIO KAl OTNV Apeva Tng
moTikrc. Emyetpnatakol kohoaool, 1b10Te¢ emevoutéc kat diepBappévec kuBepvioelc avtaywviCovtar yia
Tov éheyyo Tou pBivovTog anoBépatog mooto Vepol TIPOKAAMVTAS SlapiapTupie, nvioeis kat emava-
OTAEIC ' TNV LA Twv moATwy mov umepaamiCovtal To dikaiwpd Toug oty emBiwon. Apyaiot moAiti-
aplof katéppevaav e€arriag e kakr¢ dlayeiplong Twv LOATVGY TOPWY TOUG. Ba Umopedel apaye n
avBpwnotna va emdroel;

Wars of the future will be fought over water, as they are today over oil, as the source of all life enters the
global marketplace and political arena. Corporate giants, private investors, and corrupt governments vie
for control of our dwindling fresh water supply, prompting protests, lawsuits, and revolutions from citi-
zens fighting for the right to survive. Past civilizations have collapsed from poor water management. Can
the human race survive?

Ouhpoypagia/Filmography

1990 For Which It Stands (pip/short)
1992 Shadowed Cry (/short)

1994 Holiday on the Moon (up/short)
2008 Hackers Wanted

2008  Blue Gold: World Water Wars

IknvobBeoia-Owtoypagpia-Movtd{/Direction-Cinematography-
Editing: Sam Bozzo Zevapto/Screenplay: Sam Bozzo, faa. oto Biphio/
based on the book Blue Gold; The fight to Stap the Corporate Theft of the
Worlds Water twv/by Maude Barlow &Tony Clarke A@rynon/Narration:
Malcolm McDowell Mouatkr/Music: Hannes Bertolini, Thomas Aichinger
Kootoupta/Costumes: Peiju Liao Mapaywydg/Producer: Sam Bozzo
Napaywyn/Production: Purple Turtle Films, USAT. 41714 425 9734
bozzosam@gmail.com sam@purpleturtlefilms.com
www.purpleturtiefilms.com  www.bluegold-worldwaterwars.com
Digibeta Eyypwyo/Color 90’

Bpapeia/Awards

Bpapeio Kowoo NepiaMovtikic Tawiag /
Environmental Film Audience Award - Vancouver IFF 2008

Zap Mndtoo
Sam Bozzo

HIA/USA 2008




Maykoopia ekperdAevon/World Sales
Films Transit International Inc., Canada

Jan Rofekamp

T.+1514844 3358

F.+15148447298

jan@filmstransit.com
www.filmstransit.com

IknvoBeaia-Zevapio/Direction-Screenplay: Dragan Nikolic Agn-
ynen/Narration: Biljana Milenovic ®wtoypagia/Cinematography:
Dragan Nikolic, Dejan Madic, Srdjan Keca Movtd{/Editing: Milos Stojanovic
"Hxo¢/Sound: Dobrivoje Milijanovic Mouatki/Music: Dragan Ristic & KAL
Napaywyadc/Producer: Jovana Nikolic Napaywyn/Production: Prababa
Production, Serbia T.-F. 438 11943 5107 jovana@prababa.rs
www.prababa.rs Zupmapaywyr)/Co-production: [TVS International
Digibeta Eyxpwpo-Aampépavpo/Color-B&W 58’

Meé toug/Featuring: Zivorad Stanisic, Ljubica Stanisic, Ivan Stanisic, Drag-

isa Stanisic, Dusanka Marinovicljubisa Lazarevic, Curovic Dragan, Nenad To-
dorovic, Dusan Ninic, Milan Prvanovic, Slavisa Bajevic

Ntpdykav NikoAttg
Dragan Nikolic

Yeppia-HiA/Serbia-USA 2008

Ovelpa amo yapiapt
The Caviar Connection [Kavijar Koneksn]

H 1otopia Twv adehpwv Par, ot omoiot kuvnyoly ywpic emTuyia To Heyaho Wapt mov Ba Toug amopépel
(PKETA XpriuaTa woTe va QUyouy amd To UKo Xwptd Toug otn 2epBia. Kat dev ikdple yia éva omotodrmote
dpt. O Pat ovelpetovral va Bpovy aTa diyTua Toug évav mayb 0§uppuyxo, Tov omoiou Ta afyd v’ aiCouy
KuplohekTikG 10 Bdpog Toug oe YpuaagL. H tawia kataypdeel T (wr Twv d00 adehowv, T0 dhokoko
€omvnua votepa amo a0 éva EevoyTt e moTo, TV €Tolpacia ¢ BApKag Kal Twv OITUGY TOUC, TOU
kaByddeg Toug e AMoug Papddeq yia Ty Tieployr WapépaTog Tou kabevag, KaBag kat Ty amoyonTeuTikn
Toug Paptd, otav BeBaia umdpyer Yapid. Otekdveg Tou HoyBou dlakomroval amé Lia Bpadid pmivyko 0To
KEVTPO TOU Ywplol, 6Mov 0t KATOIKOL GULMANp@VOLY detia e apiBolg eve ot povTo TipoBaNeTal
Tawia mopvo- 1} and éva Bavaro, mou moTé Gev €fval mohd pakpid- 1y and wia mapdhoyn ouvedpiaon Tou
TOTIKOU B1KaaTnpiov yia pia uBEan OXETIKA e TIG mepLoyeC Yapéatog 6mou ev kabioTatal moTé cagég
1010 €lval 0 HAPTUPA, TIOLOG O KATNYOPOUREVOS Kal TT0log 0 UnvuTrc. Mia anaydpeuon Tou Yapepatog
T00 0§0pPUYYoU TIou emBAMetar am'tnv EE 0dnyei Tekikd ae pita mpwTonoplakr aMayn..

The Caviar Connection is a fishing roulette about the Rat brothers, hunting unsuccessfully for the big fish,
which will bring them easy money to leave their small village in Serbia. And not for just any fish. They
dream of finding a fat sturgeon in their nets, whose eggs are literally worth their weight in gold.

The film follows the two brothers during the painful awakening after yet another late and inebriated
night, the practiced preparation of the boat and nets, the quarrels with other fishermen about fishing ter-
ritories, the disappointing catch — if there is one. The drudgery is occasionally interrupted by a bingo
drive in the dirty village centre, where people fill in the numbers while a porn movie plays in the back-
ground; or by death, which is never far away; or by an absurdist local court session about territories,
which leaves unclear who is the witness, accused or plaintiff. A fishing ban enforced by the European
Union eventually causes a trail-blazing change...

O\poypaepia/Filmography

2004 Hot lajn/Hot Line (uyi/short)

2006 Nacionalni park/National Park (up/short)
2008 Kavijar Koneksn/The Caviar Connection
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Apyo metpéAato
Crude

T VTOKIJIQVTED QUTO XPEIGOTNKE Tpia XPOVI YIa va YUPIOTEL Kt a@nyeltat T emKr 10Topia fiag am'Ti
LeyahOTepeC Kal o au@eyopeves VopIkéS dladyeg Tou mhavitn. Piyvovrag pia dlelodutiki patid o'
auth TV enoveidlotn umdBeon mou koaTioe 27 Oi¢ doAdpia kat ovopdotnke «To ToepvopmiA Tou Aalo-
vioun, 10 Apyd merpéAato etvar éva ahnBivo dikaotiko dpata mou dladpapatiCeral e pOvTo T0 OIKOAOYIKG
Kivnia, TV Taykoopia TOATIKI), TOV AKTIBLOO TwV SlaonOTATWY, TY UMEPAomon Twv avBpwmivy bi-
Kaiwpdtwy, Ta MME, Ti¢ navtodlvapieg moAveBvikéc kat Toug autoyBove TOATIOHOUC TIou YGvovTal e
yopyou¢ pubjobc. Mapoualdlovtag amd SLapopec OTIKE fita TOAUTIAOKN KATAaTAoN, N Tavia avaTtpémel
10600 LEYpt orjepa foyuav ya Ty kvnpatoypdenon dikaotikay umobéaewy, diepeuvavtag die¢odikd
v unoBean kat rapdMnha GEpvovTac To QG fita onHavTIKr 1Topia mepIBAAOVTIKOU KIvAUVOU Kal
avBpomvng duotuyia.

Three years in the making, this cinéma-vérité feature is the epic story of one of the largest and most con-
troversial legal cases on the planet. An inside look at the infamous $27 billion“Amazon Chernobyl” case,
(rudeis a real-life high stakes legal drama set against a backdrop of the environmental movement, global
politics, celebrity activism, human rights advocacy, the media, multinational corporate power, and rap-
idly-disappearing indigenous cultures. Presenting a complex situation from multiple viewpoints, the film
subverts the conventions of advocacy filmmaking as it examines a complicated situation from all angles
while bringing an important story of environmental peril and human suffering into focus.

Emhektiki Ohpoypagia T{o Mméphvtlep/Selected Filmography Joe Berlinger
1989 Outrageous Taxi Stories

2000 D.C.(TV)

2000 Book of Shadows: Blair Witch 2

2004 Gray Matter

2009 Crude

pe Tov Mmpoug Zivogaky/with Bruce Sinofsky

1992 Brother's Keeper

1996 Paradise Lost: The Child Murders at Robin Hood Hills
1999 Revelations: Paradise Lost 2

2003 Metallica: Some Kind of Monster

Naykoopia ekperalhevon/World Sales
Radical Media, USA

Joe Berlinger

T. 412124621500

F. 412124621600
berlinger@radicalmedia.com
www.radicalmedia.com

IknvoBeoia/Direction: Joe Berlinger wtoypagia/Cinematography:
Juan Diego Pérez Movtd{/Editing: Alyse Ardell Spiegel Hyo¢/Sound: Ed-
ward L. 0'Connor, Ledn Felipe Troya Mouotki/Music: Wendy Blackstone
Napaywyoi/Producers: Michael Bonfiglio, Joe Berlinger, J.R. Deleon,
Richard Stratton Mapaywyr/Production: Radical Media, USA www.crude-
themovie.com Zupmapaywyr/Co-production: Entendre Films & Red En-
velope Entertainment & Third Eye Motion Picture Company

Digibeta Eyypwpo/Color 104’

Me tou¢/With: Pablo Fajardo, Luis Yanza, German Yanez, Adolfo Callejas,
Diego Larrea, Emergildo Criollo, Steven Donziger, Atossa Soltani, Alejandro
Ponce, Joseph Kohn, Maria Garofalo, Sara McMillan, Ricardo Reis Veiga, Rosa
Moreno, Rafael Correa, Trudie Styler, Silvia Yanez, Richard Cabrera

Tlo Mnéphwvilep
Joe Berlinger

HIA-Exouadop-Mey. Bpetavia/
USA-Ecuador-UK 2009



Naykdopa ekperdAevon/World Sales
National Film Board of Canada
international@ntb.ca

www.nfb.ca

Ayplo @w¢: 0tav To mvevpa suvavtd t dpdon
Fierce Light: When Spirit Meets Action

XknvoBeoia-Levapo-Owroypapio-Movtd(-Hyoc/Direction-Screen- | Avthavac evépyeta am' Ty memoifnan ot évag Ao Koopog eivat eQIKTOC, 0 Ywotoc oknvoBéTng Bél-
play-Cinematography-Editing-Sound: Velcrow Ripper Mapayw- | xpoou Pinep g Eevayel o' éva Tagi61 avd Tov KAoj0, aVa{TaVIaG TIC 10TOPIKEC piTEC TOL TVEVYIATIKOD
yoi/Producers: Cher Hawrysh, Gerry Flahive Napaywyn/Production: | 4y8161100 ka evromiCovrag TIC (0YUPEC EKElVEC TPOOWTIKOTITEC 10 TUOBGTIYOAY éva VED Kij Tvey-
Fiercelight Films, Canada T. +1 416 238 7013 fiercelightfilms@mac.com uatikfc Spdonc o’ ohokAnpo Tov Kooo.

gvr\::/dge[;i:%Ttirgé;m&%?x) ':/;;: production: NatonalimBoadof 0 Mdptv AotBep Kivyk To ovopace «ayéanm ev dpaoets. O Tkdvti To ovopace «bovapn puyric.
Me toug/With: Thich Nhat Hehn (Boudiori ovayo/visionary Buddhist monk), Fueled by the belief that another world is possible, acclaimed filmmaker Velcrow Ripper takes us on a
Apyeriokono Néoiovt Tourou/Archbishop Desmond Tutu (Bpoeupévopeto | global journey tracing spiritual activism’ historical roots and capturing the powerful personalities that
NopmeX Etprvng/Nobel Peace Prize Winner), Alice Walker (Zuyypagéag, kdtoyog | are igniting a new wave of spiritual action around the globe.

Tou Bpapeiou MoohreCep/Pulitzer Prize-winning author), Julia Butterfly Hill (96- | Martin Luther King called it“love in action”. Gandhi called it“soul force”.

onun axtiBiotpla-otkohdyo/famed tree-sitter), Daryl Hannah (nfomowd-axti-

Biotpia/celebrity tumed activist)
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BpaPeia/Awards

Eibwn Mveia, BpaBeio NFB mo dnpoeitot Kavadikod Ntokipavep /
Special Mention, NFB Most Popular Canadian Documentary Award -
Vancouver Int. FF 2008

Emhektikn O\poypagia/Selected Filmography

1979 Iran: The Crisis

1981 On Campus

1986 No Means No (ouv-oknvoBeoia/co-direction: Cynthia Jervis & Su Lebrun)
1990 I'm Happy. You're Happy. We're all Happy. Happy, Happy, Happy
1997  Funkill (ouv-oknvoBeoia/co-direction: Heather Frise)

1999  In the Company of Fear

2002 Afghanistan through the Eyes of Women

2004 ScaredSacred

2005 IsThis Your House?

2008  Fierce Light: When Spirit Meets Action

BéAkpoou Pimep [ oo
Velcrow Ripper

Kavadac/Canada 2008
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Amd tov ‘OAvpmo oto Efepeot
From Olympus to Everest

Naykdopa ekpetdMevan/World Sales
ldwn Mpaodc/Yannis Prasas

T. 302102849920
athenbull@gmail.com

lla Ty eMnvikr opeiBaoia, n avaBaon oo EBepeat amotehobae yia moMd xpovia éva avekmhipwto
6velpo. H dadpopn amd Ty kaBpepwvotna g EMASac péypt Ta 8.850 LETpa TG kopueng fTav ye-
[T pe eumodia. To eydho LYOLETPO, Ot akpaieq KaIPIKES OUVBTKEG Kall 01 TeXVIKEG BUaKOMiEG 0To Bouvo,
N EMeldn xpnUATwy Kat umoaTApIENG, 0L TPOOTPIBEC LETall Twv opelatay, akoyn K évag Bavartog, dev
0TdBnKav (kavd va avakdyouv Ty Katakmon Tov opduatog. Tnv Gvoién Tou 2004, d0o eMnvikég opd-
beg Eexivoby yia T méprmn mpoomdBeta. H pia emhéyel T votia Sladpopr am'to Nema kain dhn t Bo-
peta an’ 1o 1T, Kdtw and v kaBodriynan tou eMnvoapiepikavol opelpatn Mit ABave, mou eiye 1idn oto
EVEPYNTIKO TOU EMTG EMTuyT Ve avaBaael; ato Bouv, aToyebouy va ouvavinBoly atn Kopugr.

(limbing the summit of Mount Everest had been a long-time dream for Greek mountaineers. It was along
way to go from Greek everyday life to the 8,850-meter high mountain top, and it was filled with many
obstacles. Yet neither the lack of experience, nor the high altitude and the extreme weather conditions,
nor the lack of financial or any other kind of support, nor the disputes among the climbers, not even
death itself could stop the dream from coming true. In the spring of 2004, two teams were ready to try
for the fifth time to scale the mountain. One chose the South route from Nepal and the other the North
route from Tibet. Under the quidance of Greek-American climber and seven-time Everest summiter Pete
Athans, the two teams aimed to meet on the summit.

IknvoBeaia-Levapio-Movtd{/Direction-Screenplay-Editing: Mas-
hog Totavtog/Pavlos Tsiandos @wtoypagia/Cinematography: Mavhog
Totavtoc/Pavlos Tsiantos, Nawng Tioc/Yannis Tilios, Ang Temba Sherpa,
Mingma Sherpa, Tierry Damilano, Taoia HhiomouAou/Tasia lliopoulou, BaaiAng
Naéaknc/Vassilis Naxakis Hyo¢/Sound: Nikoc MmehpéCac/Nikos Belmezas
Mouaukry/Music: Hhiag Mieppdxog/llias Pierrakos, Nikog Xptatomouog/Nikos
(hristopoulos Mapaywyoc/Producer: Mavhog Towavtoc/Pavlos Tsiandos
Napaywyn/Production: Iris Productions, Greece

T. 430 210 6529032 tsiapas2001@yahoo.gr

Digibeta Eyxpwyo/Color 90’

Naykoopa npepiépa/World Premiere

Ohpoypaeia/Filmography

2002 Aunwrng Twv oahoviav/Living Room Ebb-Tide (uyi/short)
2003 Vivere pericolosamente (p/short)

2004 Cho Oyu

2006 Schoolwave (pi/short)

2007 Schoolwave (pii/short)

2008 Plaf (uy/short)

2009 Ané tov Ohupmo oto EBepeat/From Olympus to Everest

Maovho¢ Toravtog
Pavlos Tsiandos

EMada/Greece 2009
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Naykoopa ekperallevon/World Sales
Parallel Film, The Netherlands
T.+31206757 180
parallelfilm@hotmail.com

e e S—

OtKpepaotoi kmot T¢ Zavta EpiAia
The Hanging Gardens of Santa Emilia [Los jardines colgantes de Santa Emilia]

IknvoBeaia/Direction: Floor Kooij, Sibel Bilgin A@riynon/Narration:
Sibel Bilgin, Ana Vicente-Arche Owtoypagia-Movtal-Hyo¢/Cinema-
tography-Editing-Sound: Floor Kooij Mouawki)/Music: Miguel Angel
Rio Napaywyoi/Producers: Floor Kooij, Sibel Bilgin Napaywyn/Produ-
ction: Parallel Film, The Netherlands

Digibeta Eyxpwpio/Color 60’

HmpoBold T Tawiag agiepwvetar o pvipn tov GAdop Kou/
The screening is dedicated to the memory of Floor Kooij

Naykoopia mpepiépa/World Premiere

O\poypapia OAoop Ko & ZipuméA Mmikykiv

Filmography Floor Kooij & Sibel Bilgin

2000 Benim Kirik Sehrim

2003 Nazimca konusuyor musunuz?

2007 Burhan Uygur: Sanatginin Tutkusu/Burhan Uygur: Passion of an Artist
2008 The Hanging Gardens of Santa Emilia

Bvaviokipavtép yiam dnpiovpyia evoc véou, amohuTwg BIOoto 0IKIOHOU 0Tn QUTEIR kagé Th¢ XAvTa
Epihia oty meptoyr) MataydAma ¢ Nikapdyouag. To épyo mepihapBavel ywpoug oTéyaong Twv epyatay,
o tepdoTia kouCiva, abotnpa kabapiopo Tou vepol kat xpron Bloaepiov. OAa yivovtal and guokd
VMK Tiou rapdyovtat ot Tieplox. 2xedlaoiievo and Olebvr opA00 apyITEKTOVWY Kall LNyaVIKGY, TO Y0
dev amotehel j16vo pita mepimwon laotng kataokeunc. Eupwnalol kat apeptkavol idikoi mpoondbnoay
va amotpéyouy Toug Nikapayouavol amé o va kdvouy Ta ila Addn mou kdvaye otn Avon, mpdypa 016-
Aou €0kono. MNépa and 1o épyo auto kab’ autd, n Tawia eoTidCel kat oTny TONTIOLIKT byKPoUor) Tou 0u-
TIKOU KOOV L€ fita avamTuoadpevn xwpa omwg ) Nikapdyoua kat deixvel 6Tt 6Tav ol OlaQopeg TAeUpEC
evar avoiktéc oto dtahoyo, ToTe pabaivouy kat emwgerobvTal Ohol.

A documentary about the construction of a new, completely sustainable settlement on the Coffee Farm
Santa Emilia in the Matagalpa region of Nicaragua. The project includes housing for the workers, a huge
kitchen, water purification and the use of biogas. Everything is made by local, natural materials. De-
signed by an international team of architects and engineers, the project is more than just a case of sus-
tainable building. Experts from Europe and the United States tried to dissuade the peaple of Nicaragua
from making the same mistakes that were made in the West, but it was not easy to do. Besides the proj-
ect itself, the film also focuses on the cultural conflict between the Western world and a developing
country like Nicaragua. The documentary shows that if all the different parties are open to each other,
then we can all learn and benefit.

O\dop Kot (1949-2009)
Floor Kooij

Zipméh Mmdykiv
Sibel Bilgin

OMavia/The Netherlands 2008
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0 avBpwmog mov putevel Hévtpa

Naykoopia ekpetdMevon/World Sales
Joint Entertainment International Inc, Taiwan
James Liu / Andrew Chang

T. +8862 2720 6007 ext.19
F.+886227588516

james@j-ent.com.tw

andrew@j-ent.com.tw
www.j-ent.com.tw/sales

The Man Who Plants Trees [Zhong shu de nan ren]

0 Aou Mvyk-01 éxet agiepwoel T {wr Tov 0T evdpopiTeuan Katd prikog Tou Tporiko Tov Kapkivov.
Me agpemnpia éva BiBhio ki évataidtotny MpoBnykia, Bacel pmpog éva eddoo axédlo: va QUTEDEL dév-
Tpa ot Mediada Tatavay, ia mpoaywatyevr edldda mou KatahapBavel To KEVTPIKG Kal VoTlo Pépog TG
dutikrc Taiav. Epyaetat p'autd To okomé €6w kat evvéa ypovia. Dhov autov Tov kaipd, ToNI¢ koopog Tov
éyelotnpi€el ala kat moMoi Tov gépbnkay e epippovnan. Map’ 0ha autd, o Aou dev voiddeTat yia 1o
TITHoTEDOUV 0t AMoL 1" auTov. Aéet: «Eipial TpeNd epwTeupiévag jie T @Oan, omoTe puTeDw dévipax. Mi-
oTebel oTL kdBe dvelpo pmopei va mpaypatomolnBet. Emiong, yvwpilel ot n Gevépogiteuon Tou Tpomikol
7o Kapkivou €ivat {ia amootoh Tiou {mopei va v ohokAnpwOel amd ia kat 6vo yevid kat va mipémel
Va TEPAOEL KAL OTIG EMO|Leve yevIeG, To onpavTIKGTEPO OAwY elval va kavel kamolog Ty apyn. 0 Aou elval
TIEMELOLIEVOG 6TL 600 LMapKoLY dvBpwol Tou ouvexiCouv To £pyo, To GVelpo a Pépa Ba mpaypatomol-
nOet.

Lu Ming-shih is a man who has vowed to plant trees along the Tropic of Cancer. As a result of a hook and
a trip to Provence, he embarks on an ambitious project: to plant trees in Chianan plain. He has been
working on this project for nine years. Along the way he has enjoyed the support of many people but has
also been treated by some with contempt. Nevertheless, Lu doesn't care what people think of him. He
says, "As I'm hopelessly in love with Nature, | plant trees”. He believes that all dreams can come true. Lu
understands that to plant trees along the Tropic of Cancer is a mission which may be not completed by
one generation, but he believes that it can be handed down to the next generation. The most important
thing is for someone to make a start. He is convinced that as long as there are people who will carry on
working, this dream will one day come true.

Ohpoypaeia/Filmography

2002 Pray for Graffiti (up/short)

2003 His-men Street (Jyi/short)

2005 Jump! Boys

2006 Elephant Boy and the Robot Girl (py/short)
2007 ExitNo.6

2008 The Man Who Plants Trees

2008 Sumimasen, Love

IknvobBeaia/Direction: Lin Yu-hsien Owtoypaepia/Cinematography:
Kuo Le-hsing Movta{/Editing: Lin Yu-hsien, Ting Chien-wen Mou-
otkr)/Music: Cheng Wei-chieh Napaywyoc/Producer: Roger Huang Ma-
paywyn/Production: Jumpboys Film Ltd,, Taiwan T. +88 62 2762 1106
Digibeta Eyypwpo/Color 55

MeBvi¢ mpepiépa/International Premiere

Aw ou-yoiév
Lin Yu-hsien

TaiBav/Taiwan 2008



Naykdopa ekperdAevon/World Sales
EPT AE/ERT SA Hellenic Broadcasting Corp.,
Greece

liavvng KoMac/Yannis Kollias
T.+302107761192

F.+302107761060

ykollias@ert.gr

www.ertgr

IknvoBeaia/Direction: Ayyehoc Kopotaoc/Angelos Kovotsos Zevapto/
Screenplay: Bdow KaveMonohou/Vasso Kanellopoulou Qwtoypa-
@ia/Cinematography: Nikoc 2taBoyiavwonouhog/Nikos Stathoyannopou-
los, Xproto¢  Manavaotaoiou/Christos  Papanastassiou, — 21abpog
Manoutadc/Stavros Papoutsas Movtag/Editing: Anurtpng Navvakémou-
Aog/Dimitris Yannakopoulos, Xmipog Tattang/Spyros Tsitsis Hyo¢/Sound:
lwpyog 2roumne/Yorgos Stoupis Mouatkiy/Music: Anuritong Biptolw-
vne/Dimitris Virtsionis Mapaywydg/Producer: Niko¢ 2taBoylavvonou-
ho¢/Nikos Stathoyannopoulos Mapaywyr/Production: Aylon Productions,
Greece T. 430 210 2628854 aylon@ath.forthnet & EPT AE/ERT SA Hellenic
Broadcasting Corp,, Greece

Digibeta Eyypwpo/Color 26’

Naykoopa npepiépa/World Premiere

Ayyehog Kopotaog
Angelos Kovotsos

EMada/Greece 2009

505 Zwa o€ Kivduvo
SOS Animals in Danger

To eNnuiko eneladdto T eupwnaikig oelpdg SOS Zea o kivéuvo avagépetat oty Oxid g Miou, o
fahdoota xehwva Kapeta-Kapéta, kat oty Kagé Apkodda, w¢ mapadeiypata dypiwv (wwv Te eMnvi-
Kri¢ @Uon¢ mou ol mnBuajol Toug Kivduvebouy katyt’ auté To Ay mpoatateovat. O Apyupomehekavog
¢ Bopetac ENadac napouoidCetar we {wo mou o mnBuapdc Tou el Beapatikd enavakapel petd and
emuynuévn mpoatacia kat dlayeipton Tou lotomou Tou. H Hopgr Tou eneloodiov elvar omovoulw,
wpic aeriynon. Ma kdBe (wo, éva matdi-mapouataotrc (amd 8 wg 11 eTchv), mpoaeyyiCel Toug Biétomoug
TaipvovTag TaUTOXPOVA OUVEVTEDEELC Ao TOUC EMOTAOVE TIou epyalovTal yia Ty mpootaoia Tov. u-
plogévn ot Mrho, ot Kprin, ato Nupigato, aTo 6pog Xdota kat oTi¢ Mpéameg, n tawia éxel otoyo vama-
paclpel Toug [ikpolg Beatéc va ywpioouv kahutepa Tov mhoUTo TG eMnvikiic puang, ald kai o idbog
Twv avBpwmwy mou dovebouy yia autry.

The Greek episode of the European TV series SOS Animals in Danger focuses on the Viper of Milos, the sea
turtle Caretta-Caretta, and the brown bear; these animals are threatened with extinction and are there-
fore protected. The case of the Dalmatian Pelican — the fourth animal featured in the film — is quite a dif-
ferent one: after successful measures for the protection and management of its habitat in Northern Greece,
this bird’s population has been restored to an impressive degree. The episode is in four parts and there is
no narration. Each animal’s habitat is presented by a young child (between 8 and 10 years of age), who
interviews the environmental scientists working for its protection. Filmed on the islands of Milos and
(rete, in the village of Nymphaeon, on Mount Hasia and the Prespes Lakes, the Greek episode tries to help
young viewers become better acquainted with the wealth of Greek nature and the passion of the peo-
ple who work in environmental protection programs.

Emhektikn O\poypagia/Selected Filmography
2002 Ta ontriatou Ahou/The Houses of the Sun
2002 Aipavog/Lebanon
2002 H dwid pou Mutiqwn/My Own Mytilene
2003 Hiotopia wv xpovwy o — Miyahng Kakoyidwwng 1956/The History of My Time — Michael Cacoyannis 1956
2005 Khéwv KpavtovéMn (Moptpéta kat Sadpopéc EMivwv apytektovwy)/
Kleon Krantonellis (Portraits of Greek Architects)
2006 EBya filie, kdtoe Rhie/Sun Come Up! Sun Go Down!
2009 SOS Zwa o¢ kivouvo/SOS Animals in Danger
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Naykéopia ekpetdAevon/World Sales
Marlboro Productions, USA
T-F.+1802257 0743

mfilmpro@sover.net

Sl 5 i,

Taking Root: The Vision of Wangari Maathai

H tawia agnyeitar v 1otopia tou Kiviuatog «Zavn Mpacivou» e Kévuag kai g 16potpidg tov Ouawy-
kdpt Mady, n omoia efvat n mpayn mepiBaMovtohdyoc kai Appikavr mov éhaBe To BpaBeio Nopmel Ei-
privng. Avadntavrag Aoon ota mpoBAfuata mou avTipetamiay ol aypoTiooes T xwpag TG kat oy
myaav an’ Ty umoBaBiion Tou puoikoy mepBaMovtoc, n MaBéi Toug poTewve va puTEWOLY GévTpa.
Me agetnpia autd v anh kivnon, ot yuvaikec epyaoTnkay emTuywg evaviia oty amoidwon Twy
daowy, T pTwyla Kai T Biamn moArtikA katamiean, Gamou aynuéTioay T A1k Toug TOATIKR d0vayin mou
OuVTéNeae otV avatpor TG 24xpovng dktatopiag e Kévuag. H tawia kataypdoel Ty mopeia g
MaBd, o mopeia Tpidvra xpovawv yia Ty mpooTacia Tou mepaovtoc, Tr dnuokpatia kat Ty elprvn.

Taking Root tells the story of the Green Belt Movement of Kenya and its founder Wangari Maathai, the first
environmentalist and first African woman to win the Nobel Peace Prize. In response to rural women's
problems stemming from a degraded environment, Maathai suggested they plant trees, Starting with this
simple act, these women worked successively against deforestation, poverty, and violent political op-
pression until they became a political force that helped to bring down Kenya's 24-year dictatorship. The
film follows Maathai's courageous thirty-year journey to safequard the environment, democracy and
peace.

Aioa Méptov
Lisa Merton

Ahav Ntértep
Alan Dater

HIA/USA 2008

ZknvoBeaia/Direction: Lisa Merton, Alan Dater Qwtoypaeia/Cinema-
tography: Alan Dater Movta{/Editing: Mary Lampson, Tom Haneke, Jim
Klein, Alan Dater Hyo¢/Sound: Tyler Gibbons Mouetkiy/Music: Samite
Mapaywyoi/Producers: Lisa Merton, Alan Dater Mapaywyr)/Produc-
tion: Marlboro Productions, USA www.takingrootfilm.com

Digibeta Eyypwpo-Aompdpaupo/Color-B&W 80’

BpaPeia/Awards

Bpapeio uvakav oty Hyeola /

Full Frame Women in Leadership Award - Full Frame Documentary FF 2008
Kahtepn Tawia pie fuvaika 2knvoBétida, kahitepo Meydhou Mrkoug
Ntokipavrép, Eopnpn Mveia / Nashville Women in Film & Television Award for
Best Feature Length Film, Directed or Co-Directed by aWoman,

Best Documentary Feature, Honorable Mention - Nashville FF 2008

Bpapeio Kowod /

Audience Award - Hot Docs Canadian Int. Documentary Festival 2008
BpaBeio Kowou / Audience Award - Projecting Change FF 2008

Bpapeio Green Cinema / Green Cinema Award - Maui FF 2008

BpaBeio AvBpwnivwy Akaiwpétwv Aebvodg Apvnotiag Ntepunav / Amnesty
International Durban Human Rights Award - Durban Int. FF 2008

BoaBeio Agrynong /

The Harold & Margaret Blank Award for Storytelling - Vermont IFF 2008
Bpapeio Kahitepou Ntokiavrép /

Best Documentary Award - Asheville FF 2008

BpaBeio FcoCamera, Bpapeio Kowou / EcoCamera Award, Audience Award -
Rencontres Internationales du Documentaire de Montreal 2008

O\poypaepia Aica Méptov & Ahav Ntértep
Filmography Lisa Merton & Alan Dater

1976 The Stuff of Dreams

986 Blanche: A Profile of Blanche Honegger Moyse
989 Wolf Kahn: Landscape Painter

991 Bridge of Fire

996 Home to Tibet

2000 The World in Claire’s Classroom

2008 Taking Root: The Vision of Wangari Maathai

1
1
1
1



Naykoopa ekperalhevon/World Sales
601 Production Ltd., Germany

Todd Gamble

T.+49 899508 0733

F. 449899508 0759
todd@601production.com
www.60Tproduction.com

IknvoBeoia-Levapio-Owtoypaepia/Direction-Screenplay-Cine-
matography: Ben Kempas Agriynon/Narration: Stan Blackley, Jakob
Riedl Movta{/Editing: Ben Kempas, Raimund Barthelmes Hyo¢/Sound:
Magdalena Hutter, Ward Hunt Mouatki/Music: Sebastian R. Fischer Ma-
paywyoc/Producer: Joachim Schroeder Mapaywyry/Production: Pre-
view Production GbR, Germany T. +49 89 5203 6752 F. +49 89 5203 6771
t.schoenecker@previewproduction.com www.previewproduction.com
www.upstreambattle.com Zupmapaywyr)/Co-production: ARTE & Bay-
erischer Rundfunk

Digibeta Eyxpwyo/Color 97’

Bpapeia/Awards

Bpapeio OSCE yia Ta AvBpwmva Akatwpata /

0SCE Human Rights Award - Dokufest Kosovo 2008

Kahutepn NepiBathovtikr Tawia /

Best Environmental Film - IFF Water, Sea & the Oceans Usti nad Labem 2008
B'BpaBeio Kahitepou Nrokipavtép /

Second Place - Best Documentary Feature, Anchorage IFF, 2008

Mnev Képmag
Ben Kempas [

leppavia/Germany 2008

Kovtpa oto pevpa
Upstream Battle

«0tav appwotaivouy Ta Ydpia, appwotaivoupie ki epeicr. Ot autdyBove Apepikavoi tng Bopetag Kai-
@Opviag mahedovy va aaowy Ta Ydpla Toug Kal Tov oNTIoNd Toug. Mdyovtat evévria o¢ (ita evepyelaki
€Taipeiamou Aemoupyel aTov moTao Toug LOPONAEKTPIKG PAYHaTA Ta o0l éYel amodekatioel Ta amo-
Bépata aohoptou. Ot 1blokTrTeC TOU Ppdypatog umepaomiCovial TV APONAEKTPIKT EVEYELT WG piid Xa-
Hinhol kdaToug, GINKI] TpOC TO TEPIBAMOV LIOPQI EVENYELIS KaL w)C Evay TOPO TTOU O€V LITopOLY val XAGOU.
Map’ 0Aa autd, ot GUAEC T {ouv Kata firkoug Tou Tiotagol KAapad mopel abvtopia va mupodotioouy
T0 EYaNDTEPO £pYO Yia TNV KATaPYNON EVOC GPAYHATOC OTNY 10TOPIA.

“When the fish are sick, we are sick.”Native Americans in Northern California fight for the survival of their
fish and their culture. They're up against an energy corporation that runs hydro-electric dams on their river
which have devastated the salmon stocks. Tribal members first take on a global energy giant in Scot-
land, and eventually the second-richest man in the United States. The dam owners defend hydro-power
as a low-cost, climate-friendly electricity, a resource they say they couldn't afford to lose. Yet, the tribes
along the Klamath River may soon trigger the largest dam removal project in history.

Ohpoypaeia/Filmography

1996 Der Schriftgelehrte/Type Face (up/short)

1998 Im Auftrag des Schicksals/Tabloid Television (auv-oxnvobeata/co-direction: Johannes Kaltenhauser)
2000 ToBe a Nation Again

2001 Das Monster von Loch Long/The Loch Long Monster

2004 Gegen die Grenze/Borderline (ouv-oknvoBeoia/co-direction: Alexander Dittner)

2008 Upstream Battle
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AvBpuwmva Aikaipata
HUMAN RIGHTS

s '
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Ot Tawvieg Tou TAATOG PixvoLy G oTn fAvauon katandtnon
TV avBpwmivey OKAIWUATWY Kat eyelpowy EpwTAipaTa mov
apopoly ¢ fieiCova Béparta, omwg n eheuBepia Tou Adyou, 0
mioepiog, n Béon g yuvaikag oto alyxpovo koo, To dkaiwpa
0€ BIaPOPETIKEC ONTIKEC Kall BpnoKeUTIKEG MEMmOIBN el K.¢.

This segment’s films shed light on the violation of human
rights and raise questions on vital issues such as freedom of
speech, the status of women in contemporary society, the
right to different political and religious convictions, etc.
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Mia avBouoa emyeipnon
a Blooming Business

EvamoinTikd vrokipavtép yta toug avBpwnoug T Kévuag mou piokovtal mayideuiévor ota ypavadia tng
maykoapiag Blopnyaviag mapaywyrc avBéwy. Ot aviipdoel autrig T Blopnyaviag eiva oduvnpd eo-
@Bahyiec kar anokahdmToLY €va koopo Katamieon, GeE0UAMKNG EKLETAMEONG KAl PIKTAV €pYaoIaKwY
ouvBnkwv. Movo 0" éva oupmépaopia pmopolie va 0dnynBolpe: T0 dpwpa Tw El0ayoLevwy TpIavTa-
QUMaV dev elvar yhukd aMd mikpo. H tawia auvbuadel v amki mapatrpnon katan’evbeiag oxoha an’
T0UC 010V¢ TOUC IpWTayWVIOTEC, H KALlepa eval mapouoa kat Tautoypova amobaa. Me jieyakn avBpwmd,
0 aKnvoBetn dg delyvel vav BlagopeTiké kdaLo omou kaBe avBpwmun (wi elval TOAUTILN.

Flowers love people. Anyway, that is what the flower growing industry is trying to propagate. But
whether flowers actually do love people, well, that remains the question. a Blooming Business is a po-
etic documentary about people in Kenya who are imprisoned by the power of the global flower grow-
ing industry. The dilemmas of the industry grow painfully clear and a dark world of oppression, sexual
abuse and terrible working conditions unfolds. There is only one conclusion possible: the smell of the
imported rose is not sweet, but bitter. The film combines pure observation with direct comments by the
main characters. The camera is present and absent at the same time and reshapes the documentary.
With great humanism van Zantvoort shows us a different world where all human life is valuable.

Ohpoypaeia/Filmography
2003 Khamuvillage (uy/short)
2005 Pack (u/short)

2006 GRITO de PIEDRA

2009  a Blooming Business

Naykdopa ekperaAhevon/World Sales
NEWTON Film, The Netherlands

T. 431641039081

F. 31847446200

ton@newtonfilm.nl

www.newtonfilm.nl

IknvoBeaia-Levapio-Owroypagia-Movtdl-Hyoc/Direction-Screen-
play-Cinematography-Editing-Sound: Ton van Zantvoort Mouatk/
Music: Roy Bemelmans Mapaywyd¢/Producer: Ton van Zantvoort Mapa-
ywyn/Production: NEWTON Film, The Netherlands Xvpmapaywyn/Co-
production: VPRO Digibeta Eyypwpo/Color 52’

Me tou¢/With: Jane Midera Airo, Reagan, Davis, Brian, Sharon, Oscar
(Chonge, Kennedy Juma Agoche

Maykoopia mpepiépa/World Premiere

Tov Bav ZavtBopt
Ton van Zantvoort

ONavoia/The Netherlands 2009




Naykdopa ekperdAevon/World Sales
First Hand Films, Switzerland

Esther van Messel

T. +4144 312 2060

F.+4144312 2080

www firsthandfilms.com

Bivreo Bippavia — Pemoptd{ amo pua kAetoti ywpa
Burma VJ — Reporting from a Closed Country [Burma V) — Raporter i et lukket land]

IknvobBeoia/Direction: Anders (stergaard Xevapio/Screenplay: Jan
Krogsgaard, Anders (stergaard A@riynon/Narration: Joshua'Burma V) Ow-
Toypagia/Cinematography: Simon Plum, ot potikol gwtopenoptep e
Bippaviac/Burma’s undercover reporters Movtd{/Editing: Thomas Papapet-
ros, Janus Billeskov Jansen "Hyo¢/Sound: Martin Hennel Mouatkiy/Music:
Conny Malmavist Napaywydg/Producer: Lise Lense-Maller Mapa-
ywyn/Production: Magic Hour Films, Denmark T. +45 3964 2284
post@magichourfilms.dk www.magichourfilms.dk www.burmavj.com
Tupnapaywyn/Co-production: WG Films & Mediamente & Kamoli Films
Digibeta Eyxpwpio /Color 84’

BpaPeia/Awards

BpaBeio Joris Ivens, BpaBeio «Tawieg mou éyouv onuacia» /
Joris Ivens, Movies That Matter Award - IDFA 2008

BpaBeio Kahttepou Nrokipiaviép, Bpapeio Auvnatiac /
Best Doc & Amnesty Award - CPH:DOX 2008

Avtepg Eatepykapvt
Anders @stergaard

DAavia/Denmark 2008

H Anpokparikr Qwvry T Bippaviag (DVB) elvar pta opada 30 mepimou Bippaviv onHoaloypaewy, ot omoiol
KaTaypaQowy KpUGG e TIC KARENES TOUG TNY KATAMATNOn TwV OIKAIWLATWY TTOU GUVTENE(TAL OTN Ywpa TOUC.
To uhiO Byaivel oTn auvéyela apdvopa am'Tn XePa Kal EKTEUMETal am'Ta Kevrpikd ypaeia tng opddag oto
0oho iéow dopupdpou. Autéc Tig elkavec £ide OMKANPOC 0 KOGLIOC aTa TEAN Tou Kahokaiptol Tou 2007, 6Tav
iye va Eeomaoel enavéotaan. KaBodnyodievol amé Boudlotés povayoug, mvw amé 100.000 avBpwriol Byi-
kav aToug Spopoug va dlapiaptupnBoly elpnVIkd vavTia oTnY oTPOTIWTIKR YOUVTa TIou KuBepud e 010¢pe-
via Ty T xopa €66 kat 40 ypovia. H tawia amoteheftar ayedov amokheioTikd amd 1o UKo iou TpdBnéav
ot dnpootoypdgot T Anpokparikric wvig. Evag am’autolc daveiCel T gwvr Tou yia Ty agrynan. A'to
KpnopUyeto Tou otny Taihdvdn, PpiokeTal oe emagr e Tou¢ GUVadéApoUC ToU fiéaw TAEp@VOU 1} dladl-
KTUOU €V QUTO! KaTaypAagouy TIC eKOVEG TOV EEaNKwI0D: TPOKEa Y1 TPELAEVEC EIKOVEC TPaBNY|IEVC [
KauEpa 010 YépL IOV efyvouv TIG BlaoTikéq ouokeelc etacy Twv SladnhwTay, T Biain didAuan Tou miBoug,
TV aoTuvopia va piyvel katayrg povayodg kat ohitec. Me TI Kdepéq ToUg KpUppEveS éoa oe TaavTEG 1
KpaTnEvEC 0QIyTa KATW am'Tn aoyan, ol onoaloypaeol g Anpokpatikic Owvri¢ Bacouy o kivouvo T
(WA Toug Yia va peTapépouy To Beatr any kapdld Tou EEankwoo.

The Democratic Voice of Burma (DVB) consists of a group of about 30 Burmese reporters who secretly film
the abuses in their country. The footage is then smuggled across the border and broadcast via satellite from
the headquarters in Oslo. These are the images that could be seen across the globe when a revolution was
about to erupt in the late summer of 2007. Led by Buddhist monks, more than 100,000 people took to the
streets to march peacefully against the military dictatorship that has held the country in an iron grip for 40
years. Burma V/Jis almost exclusively compiled from footage shot by DVB reporters. One of them supplies the
voice-over. From his hiding place in Thailand, he uses the telephone or Internet to stay in touch with col-
leagues who report on the uprising: shaky hand-held images of emergency deliberations by protesters, of
the dispersion of the crowd. Their cameras hidden n bags or clenched under their armpits, the DVB reporters
risk their ives and take the viewer right into the heat of the turmoil.

O\poypagia/Filmography

1996 Johannesburg Revisited

1999 The Magus

2000 ABurning lssue

2001 Malaria!

2003 Tintinand |

2004 TheVanguard of Diplomacy

2005 Gasolin’

2008 How Short and Strange Life Is

2008 Burma V) — Reporting from a Closed Country
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H uépa peta tnv eipnvn
The Day after Peace

Y meiopa Twv Tavtwy, evag AvBpwnog katagépvel va BeapioBetrioel v maykoopia npépa g katdmau-
0n¢ Tou oG kat T jn Blac. Apaye Ba katagépet va amooTopwOEl TOUS KUVIKOUG Kal vl TOUG Teioel Ol
autA N pia pépa Hmopel va owoel (wég;

Against all the odds, an individual manages to create an annual global ceasefire/non-violence day; but
can he silence the cynics and prove that the day can actually save lives?

O\poypapia/Filmography
1995 The Playground

1996 Outside Democracy

1997 WOW

1999 Where the Red Wind Blows
2004 Peace One Day

2008 The Day after Peace

Naykoopia ekperdevon/World Sales
30D Group Ltd., UK

T. +44 207 380 8100

F.+442073808118

info@3DDgroup.com

www.3ddgroup.com

IknvoBeoia-Levapo-A@rynon/Direction-Screenplay-Narration:
Jeremy Gilley Owtoypaia/Cinematography: Various Movta{/Editing:
Adrian Begon Hyoc/Sound: Various Mouatkn/Music: Craig Armstrong
Napaywyoc/Producer: Jeremy Gilley Mapaywyi/Production: Peace
One Day, UK T.+44 20 7456 9180, web@peaceoneday.org www.peaceone-
day.org Lupmapaywyn/Co-production: BBC StoryVille

Digibeta Eyxpwpio/Color 81’

Me Toug/Featuring: Koffi Annan, Aahét Adpa/The Dalai Lama, Angelina
Jolie, Jude Law, Annie Lennox, Johnny Lee Miller

Bpapeia/Awards

BpaBeio Cinéma Verité / Cinéma Verité Award - Paris & Geneva 2008
Bpapeio Kahutepou Ntokipavtép /

Best Documentary Award - Zimbabwe IFF 2008

TCépep Tkik
| Jeremy Gilley

Mey. Bpetavia/UK 2008



Maykoopia ekperdAevon/World Sales
Autlook Filmsales Gmbh, Austria

Ozlem Siimerol

T.+43720346 934

F.+4372 0346 93455
oezlem@autlookfilms.com
www.autlookfilms.com

IknvoBeoia-Zevaplo-Owtoypagia/Direction-Screenplay-Cine-
matography: Renzo Martens Movta{/Editing: Jan De Coster Mapayw-
yo¢/Producer: Renzo Martens Mapayewyr/Production: Martens Menselijke
Activiteiten, The Netherlands renzomartens@hotmail.com
Zvpmapaywyr/Co-production: Inti Films, Belgium

Digibeta Eyxpwpo/Color 90

Pévt{o Maptevg
Renzo Martens

OMavdia/The Netherlands 2008

Xapeite ™ @TW)10 00¢
Enjoy Poverty

Mia épeuva méva oTn 6uvatoBnuaTikr Kai okovopIk acia Tou o €mkepdouc 6aywyIuou TipoiovTog Tng
AgpIkic: TG Kivnuatoypaenang e etayiac. 0 oMavdog kaMéyvng Pévilo Mdptevg tagidelel ota
Bddn Tou Kovyko kai Eexiva éva mpoypapiia «xeIpagetnong, T omoio emOIKel va ekmaibelael Toug
(OTWYOUC TPOKEL{IEVOU Va GLVEIGNTOMOI0UY TIold €fvall N TPWTAPXIKT TOU TNy E1008AUATOC: 1) GTAXLAL.

An investigation of the emotional and economnic value of Africa’s most lucrative export: filmed poverty.
Deep in the interiors of the Congo, Dutch artist Renzo Martens single-handedly undertakes an epic jour-
ney and launches an emancipatory program that helps the poor become aware of what is their primary
capital resource: poverty.

Oihpoypagpia/Filmography
2008 Enjoy Poverty
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AvOn ¢ Povdvta
Flowers of Rwanda [Flores de Ruanda]

Poudvta. Aekatéaaepa ypovia [eTd T yevokTovia mou okdtwoe 800.000 avBpwroug. Tt katdotaon emt-
Kparel Twpa ot Xwpa; Mota Ta cuvatoBiata otic kapdiég Twv Bupdtwy; Mropody BUTe¢ kat BUpata va
ovvunapéouy; Mota n onpacia Te naideiag oe pita xwpa mov Exel Piwoel jia yevoktovia; Mmopel éva ge-
oTBah kvnpatoypdeou va ahagel kdt, Yrapxel mepimwon n Povdvia va Eavadrioel pia yevokTovia;
Mototogeiou va dpouv dtav auvtehettat éva Tétolo yeyovoc; Epelc, we moAitec, pépouyie kdmota evBovn;

Rwanda. Fourteen years after the genocide that took away the lives of more than 800.000 people. What's
the current situation of the country? What feelings prevail in the hearts of the victims? Can victims and
killers live together? What's the importance of education in a society that has lived through a genocide?
(an a film festival make a difference? May a genocide happen again in Rwanda? Who should act when
a genocide is happening? Do we, as individuals, have any responsibility?

Ohpoypaeia/Filmography

2000 La Terraza (p/short)

2005 Crisis Asidtica

2007 Desarrollo Humano (p/short)

2008 Flores de Ruanda/Flowers of Rwanda (uy/short)

Naykdopa ekperaAhevon/World Sales
Hibrida, Spain

T.+34 913529862

hibrida@hibrida.es

www.hibrida.es

Iknvobeoia-Owtoypagia/Direction-Cinematography: David Mufioz
evdpto/Screenplay: Francesca Prince, David Mufioz Movta{/Editing: Ali-
cia Medina, David Mufioz Hyo¢/Sound: Beltran Rengifo Napaywydc/Pro-
ducer: David Mufioz Mapaywyry/Production: Hibrida, Spain
www.floresderuanda.com

Betacam SP ‘Eyxpwpo/Color 24’

Bpapeia/Awards

BpaBeio g Emrponic Kahitepou Nrokipavtép,

Bpapeio ¢ Emmpomric AvBpwrivav Adwv, BpaBeio Kowou /

Jury Award for Best Documentary, Jury Award for Best Human Values,
Audience Award - Festival de Cine Las Dunas de Fuerteventura

Fid1k0 Bpapeio g Emrpomric /

Documentary Special Jury Award - Golden Boll FF

BpaBeio Kahttepne Mikpod Mrkoug Tawiag /

Best Short Film Award - Un Film la Pace FF

Bpapeio Kahutepou Mnvipiarog / Best Message Film Award - Peace in Farth FF
BoaBeio e Emrpontic Kahdtepou Mikpol Mikoug Ntokipavtép /

Jury Award for Best Short Documentary - Trimedia FF

Bpapeio Best Focus, Bpapeio Cultural Issues /

Best Focus Award, Best Cultural Issues Award - Montana Cine Int.

BpaBeio g Empontic Kahdtepou Ntoxipavtép, Bpapeio Kowou /

Jury Award for Best Documentary,

Audience Award - Sacramento Film & Music Festival

Bpapeio Kahutepou Nrokipavrép / Best Documentary Award - Portobello Int.
FF & Planet Ant FF & Festival Int. de Cine de Benalmadena

Director's Choice Award - The Independents FF

Ntapié Mouviod
David Mufioz

lomavia/Spain 2008




Naykoopia ekpetdMevon/World Sales
Accent Films International Ltd., Switzerland
T.+4121963 9300

F. +4121963 9305
cspycher@accent-films.com
www.accent-films.com

ZknvoBeoia-Xevapio/Direction-Screenplay: Fric Bergkraut A@rynan/
Narration: Susan Sarandon @wtoypaeia/Cinematography: Laurent
Stoop Movtd{/Editing: Vendula Roudnicka Hyo¢/Sound: Ruzlan Aslam-
bek Movatkri/Music: Marie-Jeanne Serero Mapaywyoi/Producers: Eric
Bergkraut, Jaka Bizilj, Thomas Kufus Mapaywyn/Production: p.s. 72 Pro-
ductions GmbH, Switzerland info@ps-72.com www.ps-72.com
www.lettertoanna.com Zupmapaywy/Co-production: zero one film,
Germany Digibeta Eyxpwpo/Color 84

Me tou¢/With: Vera Politkovskaya, llya Politkovski, Alexander Politkovski,
Sainap Gaschaiewa, Andrei Mironov, Elena Tregubova, Boris Beresovski, Garry
Kaparow, Juri Tschaika

Bpapeia/Awards
Bpapeio Vaclav Havel / Vaclav Havel Award - One World Prague 2008
Bpapeio Merit / Merit Award - Taiwan Int. Documentary Festival 2008

‘Epix Mmépykkpaout
Eric Bergkraut

EAetia/Switzerland 2008

[pappa otnvAvva
Letter to Anna

211¢ 7 OxtwBplov 2006, T pépamou o Bhavipip Moutiv ékhewe a 54, dnpoatoypdgoc Avva Mokdg-
okayla Gohooviinke péoa ato aoavaép Tng mohukatolkiag omov dlpieve ot Méoya. O Bdvatog g
Avvag fitav pia mpoowmik Tpaywaia: eixe HONG paBer 6Tt empokerto va yivel yiayid. Opwe, autoc o Béva-
To¢ efvar kat pua moiki mpdén, agot n Mohdgokayia frav n onHosIoypApog Tov AoKoloe TV o dpl-
eta kprrikr} otov Mpdedpo. Tati Gohopoviinke ev Yuypw auTr N 1600 Kopyn yuvaika mou mvia
UMEPAOTIATAY TOUC OIKOVOLIKG Kal Kolvwvika aduvapiouc; To foduua atny Avva eivat iia Tpoowikr ava-
(fiton ahd Kat pia ATk Tawvia.

On October 7, 2006, Putin’s 54th birthday, the journalist Anna Politkovskaya is shot in the lift of her
Moscow home. Anna’s death is a personal tragedy: she has just learnt that she is to become a grand-
mother. But the murder is also a political act, for Politkovskaya was the President’s fiercest critic. Why
was she shotin cold blood, this elegant woman who was always on the side of the weak and those who
had no rights? Letter to Anna is a personal quest, but also a political film.

Ohpoypaeia/Filmography

1992 Oggi siamo tutti un po'bene/Let’s Be Good Just for Today
1997 KontinentK./Continent K.

2003 The Flying Abbot

2005 (Coca, the Dove from Chechnya

2006 Agota, Nine Years Later

2008 Letter to Anna
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[MAovoto¢ adeA@oc
Rich Brother

0 Mnev, <10 Movtipt Tov Kaepol, éxet HONC Katagéper va yivel enayyehiatiac muypdxoc, ald 1o ovelpd
ToU elvat va yivel mpwtaBAnTA, kat pahiota naykéapiog mpwrtabAntrc. Mvo éto1 6a enahnfeboel i mpoo-
doKkiec T otKoyéveldg Tov. Xwpic Titho kar ypripata, o Mmev dev mopet va yupioel ato Kapepoov. Autoy
enéheCe ) otkoyéveld Tou va oteihel atnv Evpwnn kat Twpa o Mrev Tpémel va emoTpepel EMTuYNUEVOC,
OEPVOVTAC TOUC YpriuaTa, dwpa kal emayyehpatikee emageg. Madt e Tov Bohpykavyk, évav epaottéyvn
ald evBouolwdn mpomovnTr amé Ty Tpwnv Avatodikr feppavia, o Mnev Eekivael éva Ghokoho Tagiol
€00 Q1T TOV KOO0 TOU €MayeAATIKOU [mog. KATw, 0w, and Tny TepdoTia mieor yia Ty KaTakTon e
emuyiac, n giia toug katappéel. Twpa o Mmev mipémet va pet j16vog Tov To 6p6pIo kal obvtopa Bpioketal
0T Mheupd Twv NTEnuévevY. MAve Tou okEQTETaLvVa eykatahelpel Ty muyayia, Tou divetal n avamdvieyn
€ukaipia va O1exOlkrel 0To pIvyK Tov TiTho Tou Tiaykoopou TpwTabAnT. Twpa ma pmopet va mnpwoeL To
aepomopIK Tou €101Trplo yia To Kapiepoty Kat avedptnta am'tny éxBaon Tov aywva o Mmev éxel anoga-
0ioe1 va kdvel autd 1o Tagiol kat va épBel MpOGWNO [e TPOOWO 1€ TV 0IKOYEVELd TOU.

Ben, “The Lion of Cameroon”, has just succeeded in becoming a professional boxer, yet his goal is higher:
notonly does he want to become a champion but"the world boxing champion” That way he will have ful-
filled his family’s high expectations. Without a title or money, Ben cannot go back to Cameroon. He was
the one his family chose to send to Furope and he must return a success, bringing them money, gifts and
business connections. Together with Wolfgang, a non-professional yet dedicated trainer from the former
Democratic Republic of Germany, Ben bushwhacks his way through the tough jungle of the boxing world.
Under the enormous pressure of achieving success, their friendship eventually breaks up. Ben must make
his way alone and soon begins to lose matches. Disheartened, he is just about to give up boxing when a
golden opportunity arises and he gets an offer to fight for the world title. At last he can afford to fly back
to Cameroon and face his family: his ticket is booked and no matter how the fight goes, Ben will fly.

Ohpoypaeia/Filmography

2003 StraBenmusiker (uyi/short)

2003 Jenseits vom Diesseits (ji/short)

2004 Ohne Abseits (Jamais hors-jeu) (up/short)

2005 Comeback — Homeless Worldcup 2004 (uy/short)
2009 Rich Brother

Naykoopua ekperalhevon/World Sales
Twenty Twenty Vision Filmproduktion GmbH,
Germany

T.+49306128 1750

F.+49306128 1751
office@twentytwentyvision.eu
www.twentytwentyvision.eu

IknvoBeoia-Zevapio/Direction-Screenplay: Insa Onken Qwtoypa-
@ia/Cinematography: Stren Lang, Florian Schewe Movta{/Editing: Henk
Drees"Hyo¢/Sound: Sebastian Erik Luka Movatkiy/Music: Friedemann von
Rechenberg Mapaywyoc/Producer: Bavdong KapaBdvoc/Thanassis Kara-
thanos Mapaywyr/Production: Twenty Twenty Vision Filmproduktion
GmbH, Germany

Digibeta Eyxpwpo/Color 99’

lvea ‘Ovkev
Insa Onken

[eppavia/Germany 2009




Naykoopia ekpetdAevon/World Sales
Still Films, Ireland

T.+353 879966777

info@stillfilms.org

www.stillfilms.org

ZknvoBeaia/Direction: Nicky Gogan, Paul Rowley wtoypagia/Cine-
matography: Paul Rowley Movtag/Editing: Nicky Gogan, Paul Rowley
"Hxo¢/Sound: Darren Bolger, Dumnac Goulet Mouatkig/Music: Dennis Ma-
paywyoi/Producers: Maya Derrington, Nicky Gogan, Paul Rowley Mapa-
ywyn/Production: Sill Films, Ireland

35mm Eyxpwpo/Color 82’

Me toug/With: Patrick Hanlon, Michael Hughes, Dickson Vey, Samuel Ed-
wards, Samuel Osho, Solomon Osho, Claude llunga Mashinda, Patrick
McKenna, Nisikelelo Duma, Abdul Hayy Nasseri, Fahim Ahmadyar, Bahroz
Wakashi, Razwan Ali Aziz, Ismael Khudhri, Vida Afifra Frimpong, Jason Am-
phonsah Addai

O\poypaeia Niki lkoykav & MoA Poouht
Filmography Nicky Gogan & Paul Rowley
2008 Seaview

Emiektik O\poypaepia Mok Pdoukt
Selected Filmography Paul Rowley
1999 Suspension (p/short)

2002 As Léthair

Me 6¢a otn BaAacoa
Seaview

YTI¢ avéope¢ akTeq e avatohikric Iphavéiag, Bpioketar éva Bépetpo, To Mo, ou €6 kai ka6 éxel
Ydoe1 Ty aiyAn kat Ty atpoagaipa holva mapk mou KAmoTe eiye. 2Auepa, n kataokivwen oteyddel mdve
an6 800 avBpwnoug an’ 6o Tov koapo mou {ntoiv douho kat ddela MapapoviiC yia va EEKvAaowy Kal
ma\ T {wr Toug, mapéyovtag éva 0oupeaNioTIKO kal mapdTaipo YOvTo aTic LoTopie¢ Toug. H Aupikr aut)
Tawia kataypdger apevog T Elpwvela Evog XWPou oV XpnaILOMOLETal yia KATL EVTENDG HIaPOPETIKO
an'auto yia 1o omoio MpoopI(ATav, Kat APETEPOU TIG LOTOPIEC Hiag ev avalovi petavdoTevong. Mia Eexw-
pLOTI aTId 0" vav KAELOTO KOO0 — Jia aTId ToU [a épvel Kovid ae avBpwmoug Tou mepijiévouy Xpo-
via va oug doBei douho kat miou katahdyouv va (ouv o autiv Ty mapacevn «vekpr ovn.

Mosney, on the beautiful Irish coast, is a holiday resort whose glamour and amusement-park atmosphere
have long since faded. Today, it houses nearly 800 asylum seekers from around the globe who wait for
permission to start their lives over, offering a surreal and incongruous backdrop to their stories. This lyri-
cal and deliberately displacing film captures the irony of a space repurposed and stories of migration put
onhold. A unigue view into a closed world — we meet the people who have been waiting in the asylum
process for years on end in this bizarre no-mans-land.

Nikt Tkoykav
Nicky Gogan

MoA Péoukt
Paul Rowley

Iphavdia/Ireland 2008
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Naykoopia ekpetdAevon/World Sales
Manta Productions, France

T.+33 663847202 /+33 66700 7265
contact@mantaprod.com
www.mantaprod.com

Ovpot(a, To YwpLo 6mou ot AvopeC amayopevovTal
Umoja, the Village Where Men Are Forbidden [Umoja, le village interdit aux hommes]

An6 10 1970 t¢ 0 2003, 1.600 mepimou yuvaikeg dridwaav 6Tt Bidatnkav and Bpetavoug oTpaTTeq oTn
Bopeta Kévua. O abCuyor éviwoav mpoaBeBAnuévol kat anéppupav Tig yuvaikeg Toug apol mpwra Tiq §u-
hokdmnoav. To 1990, pepikég yuvaikeg pacebnxav kai onpiodpynoav v Oupotla, éva xwptd oto onoio
anayopeletat n eicodog atoug vdpec. Optopévol (nhatumol dvdpeg ouyvd emievtal oty Oupdtla kat
dnptoupyodv mpoPAfUata otn PeBéa, 1dpitpta Tou ywptol. To 2005, pa yuvaika dohogoviBnke 010
Xwp16. H Peféxa aywviCetar yia Ty umepdomion Twv SIKAIWHATWY TwV YUVaIKWY 0TrY EPLOX 2apmou-
PO Kat ppovTiel yia T Popewor Toug: eTolaleTal dhota vamdel kat otn diebvi abvodo kopugric oTo
Naipopmi yava (ntrioet BorBeta.

From 1970 to 2003, about 1600 women said they had been raped by British soldiers in Northern Kenya.
Husbands felt dishonoured and rejected their wives after beating them. In 1990, a few women gathered
and created Umoja, a village forbidden to men. Jealous men frequently attack Umoja and create many
problems to Rebecca, founder of the village. In 2005, a woman was killed in the village. Rebecca fights
forwomen rights and educates them in the Samburu region; she s even going to the Nairobi international
summit to find help.

Zav Kpouotyidk
Jean Crousillac

Zav-Mapk Zevkhép
Jean-Marc Sainclair

faMia/France 2008

ZknvoBeoia-Xevdpio/Direction-Screenplay: Jean Crousilla, Jean-Marc
Sainclair ®wtoypagia/Cinematography: Maélenn Dujardin Movtd{/
Editing: Laura Delle Piane Hyog/Sound: Olivier Roux Mapaywyoi/Pro-
ducers: Jean Crousillac, Jean-Marc Sainclair Napaywyn/Production:
Manta Productions, France

Digibeta Eyxpwpo/Color 52

BpaPeia/Awards

Apyupd Bpapeio Meydha pemoptad Kat yeyovota tng kowvwviag pag
«FIPA», E161k, Mveia e Empomrc Twv Néwv Eupwmaiwy /

«FIPA d'argent 2009» Grands reportages et faits de société,

Special Mention of the Young European Jury - FIPA 2009

Oihpoypagia Zav-Mapk Zevkhép
Filmography Jean-Marc Sainclair
2009 Piedray Miel

Oihpoypaepia Zav-Mapk Xevkhép & Zav Kpouatyidx
Filmography Jean-Marc Sainclair & Jean Crousillac
2008 Umoja, le village interdit aux hommes/

Umoja, the Village Where Men Are Forbidden



Mouoikn

MUSIC DOCUMENTARIES

Eva 1blaitepa ayammuévo kat dnpogINéG TUAKA Tou Tipo-
ypappatog Tov Oeotifa Ntokipaviép Oeaoahovikng — Eikovec
70U 2100 alwva elvar ta Mouoaikd Ntokipavtep. Néeg Loualkég
TGoeLG, Bloypagieg [eyahwv dnpIovpywY, WWOTWY KAl AQaveV
KAATERVAY, QVaOKOMOEIC Kal avahdoelg EexwpIoTaV EL0wY
LOUOIKAG, aAAA Kat cuvauMiec, apToypapoly TV mayKoopia
LOUOIKT, aKnvr} Kal pookaholy To Kowo kabe ypdvo va v
avakahOyeL.

A much loved and very popular segment of the program of the
Thessaloniki Documentary Festival — Images of the 21st Century
is the one devoted to Music Documentaries. New trends in
music, biographies of great composers, known and unknown
artists, retrospectives and analyses of different musical genres, as
well as concerts, chart the international musical scene and each
year invite the audience to discover it.
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Naykoopua ekperalhevon/World Sales
VixPix Films Limited, UK

Vikram Jayanti

T.+44207 479 4200

vikramjnt@mac.com

H aywvia kat n ékotaon tov Ol Lméktop

The Agony and Ecstasy of Phil Spector

Tov OktwBpio Tou 2008 Eekivnoe oto Ao AvtCehe n delepn dikn Tou BpuAikol ouatkol mapaywyol Ok
améktop. 0 Zméktop katnyopettatytatn Sohogovia, 10 2003, ¢ nBomotot Taviwy xapnhot mpolmodoyi-
aplol (B-movies) Adva Khdpkaov. H mpaytn dikn kateAnée o€ kakodikia, agou ol évopkol dev katdgepav
va ekbaoouy etupnyopia. Htawia BaoiCetar oe pa auvévteuén mow é0woe o DI XmekTop oTov apaywyo
7o BBC Bikpap TCayidvr, kat amoteheftal amé anoomaopata TG GUvevTeung mou evahdoovar e piv-
TEOKMIT Tpayoudiav Twv omoiwv mapaywyoc ftav o Xnéktop. O TCaydvti —mBavortata umakolova ¢
anafton Tou {biou Tou Zméktop— O¢ pwdel Timota yia 10 povo. O AvBpwmog mou auvepyAaTNKe i€ Tov
EABi¢ Mpéaht kat Toug Mmimh kat Tiow toyupiCeTal mwg KAmoTe €lye T GOvapn va KATaoTpéPel TNV Kapiépa
70U Maptv 2kopoéCe elvar «xheloto BINio». Kai o¢ Ba mpémel auté va pac exmiooel, agol (et oav €pn-
ftng oe ia émavin Tpiévta dwyariwv ota mepiywpa Tov Aog AviCehe kat be pnuietat yia T opinti-
kotnta Tou. 0 Xméktop omaviwg mapaywpet auvevtebEel, ki €tol, mapd T anpoBupia Tov, n Tawia eivat
1o Kaln evkaipia yia va Get kaveic amd Kovid auTr Thv aouviBoTn TpoowmikdTnTa.

In October of this year, the second trial against the legendary music producer Phil Spector began in Los An-
geles. Spector stands accused of murdering the B-movie actress Lana Clarkson in 2003, Last year, the first
trial against him ended in a mistrial after the deadlocked jury couldn't come to a decision. The Agony and
Ecstasy of Phil Spector is based on an interview that Spector gave to BBC producer Vikram Jayanti, and con-
sists of interview footage intercut with clips from music videos of songs Spector produced. Jayanti refrains
from asking about the murder, possibly a demand that Spector made himself. The man who worked with
both Elvis and The Beatles and says that he once had the power to destroy Martin Scorsese’s careeris a clo-
sed book. That’s not surprising, considering Spector lives like a hermit in his 30-room mansion just out-
side of Los Angeles and is not one to share his thoughts. Interviews with Spector are rare. Jayanti refers to
them as the holy grail for documentary filmmakers so, despite his reticence, this film is a chance to catch
aglimpse of this unusual individual.

Emhektiki Opoypagia/Selected Filmography
1993 | Am a Sex Addict

1999 Tripping (TV)

2001 Feast of Death

2003 Game Over: Kasparov and the Machine

2005 Lincoln (TV)

2008 The Agony and Ecstasy of Phil Spector

IknvoBeoia/Direction: Vikram Jayanti OQwtoypagia/Cinematogra-
phy: Maryse Alberti Movtd{/Editing: Emma Matthews Hyo¢/Sound:
Alan Barker Mouatkn/Music: tpayoéia tov/songs by Phil Spector Mapa-
ywyoc/Producer: Vikram Jayanti llapaywyn/Production: VixPix Films
Limited, UK Zupmapaywyr/Co-production: BBC Arena, UK

Digibeta Eyypwyo/Color 103’

Bikpap T{ayidavtt
Vikram Jayanti

| Mey. Bpetavia/UK 2008




Naykoopia ekpetdAevon/World Sales
Altadena Films, USA

lldiToth Davy

T.+1626 296 9977

F. +44 207 4248 8936
ildi@altadenafilms.com
www.altadenafilms.com

ZknvoBeaia/Direction: Mario de Varona, Joe Cardona Zevdpio/Screen-
play: Joe Cardona @wtoypagia/Cinematography: José L. Vazquez Mov-
1a{/Editing: Mario de Varona, Michael Pertnoy ‘Hyoc¢/Sound: Bill Cruz
Movuatkii/Music: Gonzalo Rubalcaba, Renoir Rodriguez Napaywyoi/Pro-
ducers: Gabriel C. Mena, Michelle Zubizaretta, Joaquin Perles Mapayw-
yii/Production: Kids in Exile Films, USAT. +1786 877 0293
qabriel@celiathequeen.com & Hispafilms & Perles Films (USA)
www.celiathequeen.com

Digibeta Eyxpwpio/Color 84’

Me Toug/With: Celia Cruz, Andy Garcia, Quincy Jones, Wyclef Jean, Betty
Wright, Gloria Estefan, David Byme, Cristina Saralequi, Luxor Tavella, Eddie &
Maria Torres, George Watabe, DJ Papa Q, k.d./etal.

Emhextikn O\poypagia/

Selected Filmography Mario de Varona & Joe Cardona
1999 The Flight of Pedro Pan (TV)

1999 Water, Mud and Factories

2000 Honey Girl

2001 Bro

2008 Celia the Queen

1
2éMa n facikiooa
Celia the Queen

H ouykivnTIkn auT Tawia anotehel popo TG aTo €pyo (iiag kopugaiag eppnvedTplag n omola épepe
T0UC 11Y0UC TG HouoIKr¢ 0Ghoa oTa mépata Tou kaapiov. Q¢ épnpn otny ABdva g dekaetiag tou ‘40, n
YéMa Kpoug Bprie T0 TpWTo TG KoIvo 0TI TOMKES Kavtiveg. Opwe, T0 MayaTiKG TG VIEUoiTo €yve
6Tav, UM TV Titeon TG OIKOYEVELAC TN, OUpHIETEYe Kat kepdloe To pwTo Bpapeio oe Tomikd padlogw-
VIKO Olaywviopo. Atya xpvia apyotepd, Tpayoddnoe e T peyahbTepn kouBavedikn opxiotpa Kai n
Adyva, Tpayld ewvr e éywe n mo Aatpepievn otny KooBa. H khaotkr evapktrpia layr g «Azdcarl
(Cdyapn) éywe ywotr o' oAdkAnpn Ty Aatvikr Aptepikr. 0tav 10 1960 eykatéhetpe v Koopa tou Ka-
0TPO Kal, J1ETA amd €va pakpl odotmopiko, eykataotddnke oti HITA, Eexivae T delTepn kat o enitu-
Xnuévn mepiodo TG kapiépag TG mou eviaxunke amd Tig ouvepyaaieq TG e HeyGAOU OUGLKOUC TN
0ahaa 6mwg o Tto Mouévte, o Quik Kohov kat o TCovt Mataéko. Ot aknvoBétec TCo Kapvtova kat Mdpto
vte Bapéva xpnotpomololv apyetakd ukiké g 2éMa Kai Tou apoalwpiévou T aulbyou Médpo Nt yia
va aonynBobv T povadiki 1otopia evoc jikpou koprrotod an’ v ABdva mou éywe maykdopia viifa.

This touching documentary pays tribute to the work of a stellar performer who brought the sound of
salsa to the whole world. As a teenager in 19405 Havana, Celia Cruz found her audience in the local can-
teens. But herreal start came when, pressed by her family, she entered and won a local radio contest. A
few years later she was signed by one of Cuba’s most popular orchestras, and her sultry, gravelly voice be-
came Cuba’s most adored. Her trademark cry “jAzicar!” became known across Latin America. And when
she fled Castro’s Cuba in 1960 and eventually arrived in the United States, she started a second even more
successful career fueled by her partnerships with salsa greats Tito Puente, Willie Colon, and Johnny
Pacheco. Directors Joe Cardona and Mario de Varona use archival footage of both Celia and her loving
hushand, Pedro Knight, to tell the inspiring story of a little girl from Havana who became an interna-
tional diva.

Mapto vte Bapova
Mario de Varona

T(o Kapvtova
Joe Cardona

HITA/USA 2008
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Kabe fnpatdx
Every Little Step

To pouikah Tov Mnpévryouei A Chorus Line eivar éva OteBvé pamopievo mou éxel meplodeloel oe
meploodTepes amé 22 ywpec. Me v adidkonn dekaneviaet mapovoia Tov —an’ T dekaetia Tou
eBboprvra o T dexaetia Tov eveviivia— kat pe v avapiwoar Tou 10 2006, T0 piod{Kak auto Katdgepe
V' ayyi€et yeviéc ohOkAnpeg ota prikn kai Ta mAdtn T yng. H tawia Kde fnuatdxr e¢epeuvd o pakpl
tacidrrou A Chorus Line am'tny apyk, ph6dogn 16¢a éwg Tov maykdapio Bpiapifo. Yuykpivel tn ook
NG MpWING Pepotdv e ) onepivry enavékboon Tou €pyou. Alepeuva TIC KoWwvieg aTig omoieg exel
TIapouolaoTel To Ok kal To yiaTi Ta ouykekpiéva povatkd Bépara éxouv amodetyBel dlaypoviké Kat
mavavBpamiva. TENOG, EMOKEMTETAL T MAPAOKIVI yia Va Aopaioel amokAELOTIKEC ouvevTeDEelC kal va
Kataypael TIc ovTioldv Twv nBomoiwy-xopeutay, anokahomtovag v unepavBpwnn mpoonddela mou
kdvowy yia pua Beon otn oknv. Ki €tot pia mpaypatikr 1otopia (wrig mov puleitar Ty tégvn apxilet va
SedmaveTal UmpooTd 0Ta PaTia Ha,..

The Broadway musical A Chorus Line s an international phenomenon that has reached audiences in over
22 countries. Through 15 years of continuous performances from the 70s to the 90s and a revival begin-
ning in 2006, the show has touched generations around the world. Fvery Little Step explores the journey
of A Chorus Line from ambitious idea to worldwide sensation. It compares and contrasts the original mu-
sical with the current revival. It investigates the societies in which they've debuted, and why the themes
are so timeless and universal. Finally, it goes behind the scenes with exclusive interviews and footage of
the audition process, revealing the dramatic struggles of the performers. Thus the story of life imitating
art unfolds..

TCépg Nt. Zepy
James D. Stern

Avtap vtel Ntéo
Adam Del Deo

HIMA/USA 2008

Naykéopia ekpetdAevon/World Sales
Fortissimo Films, The Netherlands
T.+3120627 3215

F.+31206261155

info@fortissimo.nl

www.fortissimo.nl

ZknvoBeaia/Direction: James D. Stern, Adam Del Deo Movtd{/Editing:
Fernando Villena, Brad Fuller Mouakiy/Music: Jane Antonia Cornish Ma-
paywyoi/Producers: James D. Stern, Adam Del Deo Napaywyn/Produ-
ction: Endgame Entertainment, USA T. +1310 432 7300 F. +1310 432
7301 reception@endgameent.com www.endgameentertainment.com
Digibeta Eyxpwpo/Color 95

Oihpoypaepia TCépg N. Ztépy & Avtap vieh Ntéo
Filmography James D. Stern & Adam Del Deo
2004 The Year of the Yao

2006 ...So Goes the Nation

2008 Every Little Step



Naykoopa EkperdAevon/World Sales
Onos Productions, Greece

T.-F. 4302103417228
onosproductions@yahoo.gr

WWW.0n0s.gr

IknvoBeaia/Direction: Ayyehikr Apiotopevomouhou/Angeliki Aristo-
menopoulou Owtoypaepia/Cinematography: Anpritong Alakoupd-
novhoc/Dimitris Diakoumopoulos Movtd{/Editing: Hpw BpetCaxn/Iro
Vretzaki Mapaywyd¢/Producer: Xpovng MexhBaviong/Chronis Pechlivani-
dis Mapaywyn/Production: Onos Productions, Greece

Digibeta Eyxpwpo/Color 49’

Naykoopa npepiépa/World Premiere

Ayyehiki
AptoTopevomouhou
Angeliki
Aristomenopoulou

EMada/Greece 2008

Kreuzberg 36

H pouatkr yum xom auyva Bewpeita 1 aupBalhel ot Leiwon TG aoTikng Blag oTiG yermoviés, agol ot
Béon e eépvel To Yopo breakdance, Trv Téxvn TOL YKPAGITL KAL TR LOUOIKI pam. 2’ AUTO TO VIOKILAVTED,
mov dladpapiatiCetat otn awvolkia Kpomopmepyk Tou Bepohivou, BAEmoupie ¢ n kouktodpa g i yor
éyel evowpatwOel otn (wn Twv peTavaoTay, Sivoviag Toug T eukaipia va ekgpaotoiv eve mapdMna
TOUG KPTA MaKPLA amO TIG OLMLOPIEC.

Hip hop has often been credited with helping to reduce inner ity street violence by replacing physical
violence with breakdance, graffiti and rap. In this film, filmed in Kreuzberg, Berlin, we see how hip hop
culture integrates into the lives of immigrants, giving them the opportunity to express their voice while
at the same time keeping them away from gang life.

Ohpoypaeia/Filmography

2007 Movakoi tou Kdopiou/World Musicians (TV oetpd/series)
2007 3 ydpot/3 Weddings

2008 Kreuzberg 36
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Mouatkoi mapti{avot
Music Partisans [Muzyczna partyzantka]

Hawia Bé\el va mapouotaoel Ty mpaypaTikdTiyTa e Acukopwotag péoa am'tn pok oknvi . Kevipl-
KOG YapaKkTrpag ivat n €oadypovn Tpayovdiotpla T pok 2piéta. H X piéta elvat yepdtn ndBog kat -
otebel 611 0 Acukopwola kdmola iépa Ba etvar ehelBepn. O katd déxa ypovia peyahitepdg e Aapop
BOak! elvat o moUAKTIKOG. Hyeial T o onpo@iholc pok IMAvTag Tre XM pag Tou akolel oTo Gvopa
NRM (apxiké mou anpaivouy Aveéaptntn Anuokpatia twv Oveipwy). To viokipavtép auto mapovalddel
T0UC JouatkoU¢ Tng Acukopwoiag mou avitifevtat 0to kabeatwg Tou Tpoédpou TG xwpag Aoukagevka
Ka v exgpdouy Ty avriBear) Tou¢ 0TnY mpayHaTIKGTTA TIow ToUC MepBAME [1oa am' T HOUOIKT), TO
VTOOLL0 KOl TN GULMEPIPOPG TOUG,

Music Partisans aims to show Belarus through its rock music scene. The main character is Svieta, a 20-
year-old rock singer. Svieta is very passionate, believing that Belarus will one day be free. Lavor Volski,
10 years older than Svieta is more sceptical. He is the leader of the most popular rock band in Belarus
called NRM (Independent Republic of Dreams). This documentary presents young rock music bands that
are opposed to President Lukashenka's regime. They express their attitude to the surrounding reality
trough their music, clothes and behavior.

M

Lm

.'|r

£
t-l -
e

Emhektiki Opoypagia/Selected Filmography
1992 Owoce ziemi czarnej/The Fruits of the Black Soil (up/short)
1997 Aty co?/And What About You? (p/short)

1998  Ganek/Ganek (upi/short)

1999 Ikar/Icarus (pi/short)

2003 Wspdlny lot/Shared Flight

2004 Zwyciezcy i przegrani/Losers and Winners

2005 Praszczur/Grandpa (pil/short)

2006 Lekdja biaforuskiego/A Lesson of Belorussian
2007 Muzyczna partyzantka/Music Partisans

2008 Pustelnicy w gérach/Pustelniks in the Mountains

Naykoopua ekperalhevon/World Sales
DR - Danish Broadcasting Corporation,

DR International Sales,

Denmark

Anders Bruus

T. +453520 3040

F. +453520 3969

andb@dr.dk

www.drsales.dk

IknvoBeoia-Levaplo-Movtd{/Direction-Screenplay-Editing:
Miroslaw Dembinski @wtoypaeia/Cinematography: Maciej Szafnicki,
Michat Slusarczyk, Remigiusz Pretozny, Dariusz Zatuski'Hyoc/Sound: Filip
Rozanski Mapaywydc/Producer: Miroslaw Dembinski Mapaywyr/Pro-
duction: Film Studio Everest, Poland T.-F. +48 42 676 7541
kasia@studioeverest.pl www.studioeverest.pl
Tupmapaywyn/Co-production: Polish Television - Belsat TV, Poland
Betacam SP ‘Eyxpwpo/Color 53’

Bpapeia/Awards

Bidwn Mveia g Emmponc /

Special Jury Mention - Human Rights Documentary Film Days 2008
Mpawro BpaBeio (e€ nuioeiac) /

First Prize (ex aequo) - Independent Polish FF 2008

Bpapeio Kahitepou Ntokiavtép /

Best Documentary - Optimistic FF/Multimedia Happy End 2008
BoaBeio tng moAng Noiumpdvrevumoupy, Bpapeio

¢ Emponm¢ twv Zmovdaotay, BpaBeio Kowob /

Prize of the City of Neubrandenburg, Student Jury Award,

Audience Award - dokumentART European FF 2008

F161k0 Bpapeio Tov Kuepvrt e enapyiac 2 BievoxCiokie/

Special Prize of Governor of Swietokrzyskie Voivodeship - Polish-wide
Independent Review of Documentary Film “Nurt 2008”

Tintikd Amwpia /

Honorary Diploma - Media Festival/Man in Danger 2008, Lodz

Mipoo)ap Ntepmivok
Miroslaw Dembinski

MoAwvia/Poland 2007




Naykoopa ekperalhevon/World Sales
National film Board of Canada

T.+1514 283 2703

F.+1514496 4372

international@nfb.ca

www.nfb.ca website

IknvobBeaia/Direction: Brett Gaylor Qwtoypaepia/Cinematography:
Mark Ellam Movta{/Editing: Tony Asimakopoulos, Brett Gaylor Mou-
owkiy/Music: Olivier Alary Hyo¢/Sound: Richard Aylsworth, Kyle Stanfield,
Pablo Villegas, Mila Aung-Thwin, Brett Gaylor Mapaywyoi/Producers: Mila
Aung-Thwin, Kat Baulu, Germaine Ying Gee Wong Mapaywyn/Production:
Eyesteel, anada T. +1514 937 4893 F. +1 5143137383
info@eyesteelfilm.com www.eyesteelfilm.com &National Film Board of Canada
Digibeta Eyxpwpo/Color 80

Bpapeia/Awards

Eibiko Bpapeio g Emrpomc /

Special Jury Prize - Festival Nouveau Cinema Montreal 2008
BpaBeio Kowou / Audience Choice - Whistler FF 2008
BpaBeio Kowou / Audience Choice - IDFA 2008

Mnpet [kéthop
Brett Gaylor

Kavadac/Canada 2008

RiP: To pavigéato tov remix
RiP: A Remix Manifesto

370 RiP: To pavipéato tou remix, o Mmpet Tkéihop, axtiBloTrc Tov AtadikTiou kat oknvoBétng, katama-
VETaL € T0 B¢1a TwV TVEUOTIKGY SIKaIWpATWY 0TV emoyT] TG TAnpo@opiac, «moXTOmoIGOvTAC» T0 Tomo
TwV Jiveia Tou 2000 ava kat onalovag 10 gpdypa PeTacl xpnotwv kat dnptoupyav. MpwtaywvioTr
¢ Tawiag evat o Girl Talk, évag pouotkd¢ mov, xpnotpomolavrac T HéBodo Tou mash up, kataoepe va
(OTA0E! OTIC TIPWTEC BE0EIC TWY LOVOIKWY TOAPT 0UOIA0TIKG {IEdpovTag Tpayoldia dMwv. Eivar opwg o
Girl Talk éva Aapmpd mapddelypa e Svapng Tou Aol A amha évag pdyog Te melpareiag; 0 16puTic TG
(reative Commons —ol dd¢lec Creative Commons dnitoupyRBnkav yia va mapéxouy T uvatdtnta oe
OUYYPAQELC, EMOTAOVEC, KAMITERVEC Kal EKTIAIBEVTIKOUC Va amopaaiCouv mota and Ta dikaiwpata mou
T0U¢ £€a0aliCel To Aikalo tng Mvevparikic Itoktnotac va daBétouy ehelBepa— Adpevg Aéoiyk, o
Ymoupyoc Mool e Bpalikiac Ziymépto ZIA kal 0 KpTkog T mom koutoupag Kopu Ntoktopoou
emiong eppaviCovtal aTny Tawvia. 2To oupeToyIkd auto meipaya, o Mmpet Mkéop potpaletar am'
TIPWTN 1€Pa TO LMKO ToU Péow TnG LoTooeNidag opensourcecinema.org yia va mopet 6molog Békel vato
pep&dper. Me 1o RiP: To pavigéato tov remix, o Tkéhop kat o Girl Talk kpotouv Tov Kdwva Tou Kvoivou
Kall B¢T0Lv TIC GUVTETaYpIEVEC TG HAYNG. 2 AUTOV TOV IOAELIO 1€, E0EIC (i€ Tolov €l0Te;

In RiP: A Remix Manifesto, Web activist and filmmaker Brett Gaylor explores issues of copyright in the in-
formation age, mashing up the media landscape of the 20th century and shattering the wall between
users and producers. The film’s central protagonist is Girl Talk, a mash-up musician topping the charts with
his sample-based songs. But s Girl Talk a paragon of people power or the Pied Piper of piracy? Creative
Commons founder, Lawrence Lessig, Brazil's Minister of Culture Gilberto Gil and pop culture ritic Cory
Doctorow are also along for the ride. A participatory media experiment, from day one, Brett shares his raw
footage at opensourcecinema.org for anyone to remix. With RiP: A Remix Manifesto, Gaylor and Girl Talk
sound an urgent alarm and draw the lines of battle. Which side of the ideas war are you on?

Ohpoypaeia/Filmography
2008 RiP: A Remix Manifesto
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SqueezeBox!

20 didpketa g Tapaywboug Bnteiag Tou dnuapxou TCouidvt, T dekaetia ou ‘90, tav n Ty 2kovéap
mioulrnke atn Nriovei kat ta o€ khaum avtikataotabnkav and ahuaide eotiatopiwy QaoT GouT, urrpée
(110 GOVTOLN (QWTEW OTIyr KaTd Ty omola ot drag queens Tapakoivnaay Tn vuytepir {wr) g Néag Yop-
kng. Enikevipo frav To SqueezeBox, éva mavoe§ouahikd pok mdpT o ywotav ia gopd T Boopdda oto
Khagm tou Ntov XI. To méprt fitav apyié To KatagOylo Twv yél pokddw, Tou éviwBay 6ol T6ao aTov koajio
TOU POK 000 KAt 0TOV KOO0 TwV 0{oQUAGQIY, Kall GTABIOKA £YIve Yeyovoc-0poono aTny 1Topia T¢ vu-
yrepwng (wrg e moAng. Dépvovag koved o paivojievika avtiBeTikolg koopoug, To SqueezeBox yewoloe
éva Tvebpa oNkrig amodoyric Ghwv exefviov mou anogdai{av va cupieTdoyowy o’ autd. M emd ypévid, o
ywvia Twv 00wV mpwyK kaiTkpévirg, AdpBave xopa éva EekapdioTiko Kat auyvd EKAUTO poK yeyovog Tiou &-
KivoUoe an'to o yeholo ki égtave o1o o BAdagno. H tawia mpoaraBel va avaBicyoei T xaoTiki, mupeTeon
Kal QmevoyoTOIN VR EVEPYEL IOV amémvee To KAap ekelvn Ty emoy, avadelkviovtag Toug avBpamoug kat
TOUG Kalpadg 1ou dlekdiknoav Ty mpwToTuMia amévavti o' évav ohoéva Kal Mo KAmTaMaTIK KAopo.

During the turbulent reign of Mayor Giuliani in the 90s when Times Square was being sold to Disney and sex
clubs were shuttered in favor of fast food chains, there was a brief shining moment when drag queens rocked
New York nightlife. The epicenter of that moment was SqueezeBox, a weekly pansexual rock and roll party
at Don Hill's night club. Started as a refuge for gay rock and rollers who felt like outsiders in both the gay and
rock worlds, the party grew to becone a landmark event in nightlife history. By bringing together two seem-
ingly contradictory worlds, SqueezeBox engendered a spirit of universal acceptance for everyone who passed
through its doors. What transpired for seven years on the corner of Spring and Greenwich was an often hi-
larious, always rocking, and frequently debauched assemblage of everything from the ridiculous to the pro-
fane. SqueezeBox! re-creates the chaotic, frenetic, and unapologetic energy of the club and spotlights the
people and the times that demanded something original in an ever increasingly capitalistic world.

Zup Zamopito |
Steve Saporito

Lak Lagep
Zach Shaffer |

HIA/USA 2008

Naykéopia ekpetdAevon/World Sales
Moving Forward Pictures, USA
T.+1718388 4004

zachny@gnail.com

IknvoBeaia/Direction: Steve Saporito, Zach Shaffer Zuv-oknvo@e-
oia/Co-Direction: Sean Pierce Movta{/Editing: Sean Pierce, Dan Dome,
Erin Nesbit Mouawkii/Music: Sean Pierce Mapaywyoi/Producers: Lyle
Derek, Zach Shaffer, Steve Saporito Mapaywyn/Production: Moving For-
ward Pictures, USA www.myspace.com/thesqueezeboxmovie

Digibeta Eyypwpo/Color 93

Me touc/Featuring: Michael Schmidt, John Waters, Deborah Harry, Mis-
tress Formika, Bob Gruen, Lady Bunny, Miss Guy, Jayne County, Marc Almond,
K.G/etal.

BpaPeia/Awards

BoaBeio e Emrporic Kahutepou Nrokipavtép /
Jury Award for Best Feature Documentary -
Philadelphia Int. Gay & Lesbian FF 2008

Oihpoypapia up Zamopito & Zak Ldpep
Filmography Steve Saporito & Zach Shaffer
2008 SqueezeBox!



Naykdopa ekperdAevon/World Sales
Celluloid Dreams, France

T.+33 149700370

F.+33 149700371
info@celluloid-dreams.com name
www.celluloid-dreams.com

[tougov N'Ntovp: Oépvw auto mov ayamw

IknvoBeoia/Direction: Flizabeth Chai Vasarhelyi @wtoypaepia/Cine-
matography: Nick Doob, JoJo Pennebaker, Scott Duncan, Hugo Berkeley
Movtd{/Editing: Jonathan Oppenheim, Fernando Villena Hyo¢/Sound:
Tom Fleischman Mouatkii/Music: James Newton Howard, Martin Davich
Napaywyoc/Producer: Flizabeth Chai Vasarhelyi Mapaywyi/Produ-
ction: Groovy Griot / 57th & Irving Productions, USA T. +1646 775 9080
info@57irving.com www.57irving.com

35mm ‘Eyxpwpto/Color 102

Me touc/Featuring: Youssou Ndour, Fathy Salama, Kabou Gueye, Le Super
Ftoile de Dakar, The Fathy Salama Cairo Orchestra, Moustapha Mbaye, Peter
Gabriel, Neneh Cherry

BpaPeia/Awards
Bpapeio Kowo / Audience Award - Sao Paulo IFF 2008

EXiapme0 Todt
Bagapyéyt
Elizabeth Chai
Vasarhelyi

HIA/USA 2008

Youssou Ndour: | Bring What | Love

0 8p0Mag g oeveyahéCikng mom Miouaol N'Ntoup et yivet maykoaping yvwotog Ta Tekeutaia 20 ypévia
K1 éyel XapakTnpLoTet w¢ «n owvr e Agpikiic». 210 (eviB ¢ kapiépag Tou, amoyonteujiévog am' Ty ap-
VITTIKT €1KOVC TIOU €€l 0 KOG Yl T ougoupavikr Bpnokeia, ouvéBeoe To ahumoupl «Egypt», éva
Babid mveupatiko €pyo aglepwiévo oty avadelén piac o avektikAq aviiknyng Tou loAdp. Hiav pia
onypri-otaBpdc oty kapiépa tou fouaod N'Ntoup. To Bappahéo prvupia mov €oTethe Péaw TG [OVOL-
kric Tou éhape Beppr umodoyr am'To SUTIKO ko ahAd mupodeTnaE avTipaTikG ouvalobiata otn Bpn-
OKEUTIKT) KOWOTNTA T TIaTpiOag TOU YeveyaAng. Zuvdualovac EIKOVEC am'Ta Tio Lepd [1OUOOUALAVIKG
TEAETOUPYIKG TG 2eveyahng o mapoualddovial yia mpwn gopd aTo eupl Kowo, and ouvauieg Tou N’
NToup am’dhov Tov K6a}0, KB Kat amd TPOOWTIKEC OTIYEG TOU (010U Kl TNG OIKOYEVELdg Tov, To Déove)
auté 7iov ayarma kataypaget o Shokoho Taidimou avéhaBe o N'Ntoup va Kavel TpOKEILEVOU va GEpEL €I
mépag v anoatohr Tou. 0 Tlouool N'Ntoup eivat 1 gwvr) TG eAmidag kal TG avekTIKOTNTAC, £vag aly-
¥P0VOG NBIKOC Kat TONTIKGG NyETNG ToL omoiou Ta pnvopata umepBaivouy T Loualkr aMd Hevouv yepd
pllwpéva otny kaBohKdTnTa TG ToTNG.

Senegalese pop sensation Youssou Ndour has spent the last 20 years in the spotlight as a world-renowned
musician and the iconic representative “voice of Africa.” At the height of his career, Youssou became frus-
trated by the negative perception of his Muslim faith and composed “Egypt”, a deeply spiritual album
dedicated to a more tolerant view of slam. It was a critical and career-defining moment. Ndour's brave
musical message was wholeheartedly embraced by Western audiences but ignited serious religious con-
troversy in his homeland of Senegal. Combining unprecedented images of Senegal’s most sacred Mus-
[im rituals, vibrant concert performances filmed around the world and intimate access to Ndour and his
family, / Bring What | Love chronicles the difficult journey Youssou must undertake to assume his true
calling. Youssou Ndour s a voice of hope and tolerance, a modern day moral and political leader whose
message transcends music but remains grounded in the universality of faith.

Ohpoypaeia/Filmography
2003 A Normal Life (ouv-axnvoBeoia/co-direction) (TV)
2008 Youssou Ndour: | Bring What | Love
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Apapatonoinpéva Ntokipaviep

HYBRID DOCS

H véa evotnta Tov mpoypapatog e titho Apaatomomuéva
Nrokiuavtép gho&evel épya mou melpapatiCovtal pe Tig Ola-
(OPETIKEC POPUAMOTIKEC TTTUXEC TOU €160V TOU VIOKIUAVTED,
YPNOILONOLGVTAG OTOlKEla dpagiatomonoinang yia Ty umo-
oTApIEN Tou BELATOC Kal TRV agrynon TG LoToplac.

The program’s new segment entitled Hybrid Docs hosts films
that experiment with the different formal aspects of the
documentary genre through the use of dramatization in the
presentation of the topic and the narration of the story.

&
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H emoyn twv nAiBiwv
The Age of Stupid

0 umoyAetog yta Ookap nBomotdg Mit NooeAboueit (7o dvoua tou matpd, Ot Biotoudlor, Juvribeig dmorror)
umodetal évav dvipamou 1o é10¢ 2055 (el {16vog Tou 0" vay KaTeaTpapévo Koopo Kai mapakohoubel ap-
YELAKO KIVNUATOYPapIKG UNKO o' T0 arjepa dlepwTapievog: yiati O¢ atapatroaye Ty KhHaTikr aayn
TOTE IOV AKOLN UMopoloays;

Oscar-nominated Pete Postlethwaite (n The Name of the Father, Brassed Off, The Usual Suspects) stars as
aman living alone in the devastated world of 2055, looking back at"“archive”footage from today and ask-
ing: why didn't we stop climate change when we had the chance?

Ohpoypaeia/Filmography
1997 McLibel

2000 A Radist Force

2001 Baked Alaska

2002 Drowned Out

2009 The Age of Stupid

Naykdopa ekpetdMevan/World Sales
Celluloid Dreams, France

Violaine Pichon

T. +334970 0370

F. +3349700371
violaine@celluloid-dreams.com
www.celluloid-dreams.com

IknvoBeoia/Direction: Franny Armstrong Movtd{/Editing: David G. Hill
"Hyo¢/Sound: Tom Williams Mouatkiy/Music: Chris Brierley Animation:
Martyn Pick, Jonathan Hodgson Mapaywydc/Producer: Lizzie Gillett Ma-
paywyr/Production: Spanner Films, UK greetings@spannerfilms.net
www.spannerfilms.net www.ageofstupid.net

Digibeta Eyypwyo/Color 89’

Meé toug/With: Pete Postlethwaite

ﬁﬂ_'.-_:_-;____""‘ OpaviAppotpovyk

Franny Armstrong

Mey. Bpetavia/UK 2009



Naykoopa ekpetdAevon/World Sales
Eye Steel Film, Canada

T.+1514937 4893

F.+15143137383

mila@eyesteelfilm.com
www.eyesteelfilm.com

IknvobBeoia-Zevapio-Owtoypapia/Direction-Screenplay-Cine-
matography: Laura Bari Mova{/Editing: Sophie Farkas-Bolla Hyoc/
Sound: Laura Bari, Antoine Houang, Stéphane Bergeron Mouatkiy/Music:
Ramachandra Borcar Napaywydc/Producer: Laura Bari Mapaywyr/Pro-
duction: Eye Steel Film, Canada www.antoine-film.com

Digibeta Eyxpwpo/Color 82'

Meé touc/With: Antoine Hoang, Maelle Thomas-Traoré, Julietta Maeder-Bari,
Annick Laplante, Lise Hemond, Muriel de Zangrouniz, kat to vmiaywyeio
Saint-Enfant-Jésus ou Mévipeal / and the Saint-Enfant-Jésus nursery school
of Montreal

Bpapeia/Awards
Eidn Mveta g Emrponc / Special Jury Mention - RIDM 2008

Mebvng mpepiépa/International Premiere

Adoupa Mmdpt
Laura Bari

Kavadac/Canada 2008

Avtovav
Antoine

H aknBivi kat pavtaotikr) (wri Tou Avtoudy, €va¢ ayoplod-vretékTiP mou Tpéxet, odnyet, maipvel amogd-
0€1G, TIAPOUOILACEL PaBIOPWVIKEC EKTIOMEC Kal AATPEUEL TG TAUTOXPOVES TNAEQWVIKES GUVOpIAIEC. M éval

didotnpa 600 ETwV XPOLLOMOLEL €va [IKPOOKOTIKO MIKpOQWYO TIPOOAQTNHEVO 0" éVa AKOVOTIKG Kal '

(UTO AVaKAADTTTEL Kat KaTaypdeel Toug foug Tiou Tov mepiBathouy. Me Tov Tpomo autd ouvumoypdgel 10
odouvtpak autq T Tawiag. To maidi, BretvapéQikng kataywyrc, yewnBnke 100 pépec mpowpo. Exel ev-
TayBel 010 eknatdeTikd avotna Tou Movpeal pe mpwtopavi emtuyia. O Avioudv elvat mévie ypovwy
kal €fval TupAdC.

The real and imaginary life of Antoine, a boy detective who runs, drives, makes decisions, hosts radio
shows and adores simultaneous telephone conversations. Over the course of two years he uses a mini-
boom microphone to discover and capture the sounds surrounding him. In this manner he co-created the
soundtrack of this film. This child, who s of Vietnamese origin, was born one hundred days prematurely.
He is integrated into the reqular school system in Montreal with unprecedented success. Antoine is five
years old and he is blind.

Oihpoypaeia/Filmography
99-02 Cornemuse (TV)
2008 Antoine

$)00 QIY9AH vl
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TuQAéc aydmeg
Blind Loves [Slepé lasky]

Ot TupAéc aydnec eivar pa Tawia yia tov épwta petacl Tughav. H ayann kamoleg gopéq elvat Iugep,
KAmoteC popéc avonTn ki AMe¢ popéc TUOA...To va Bpel kaveic T Béon Tou oTov koopo eivat duokoAn
umoBeon akopa kat yia 6aouc éxouy kahr 6paon, oo HaNov yia Toug Tugholc! H «atid» evog Tughob
avBpwmov efvat auyvé amovipeuTn, mAvel T 0uoia Twy TIPaYATWY Kat ToAD ouyvd €fvat kat EVURG.
Avadekvoel 101 véeq O1a0TAOELG TN Evvolag TG EVTUYiag.

Blind Loves is a film about love between blind people. Love can be soft, love can bessilly, and love can be
blind sometimes...To find one’s place in this world is not an easy thing to do for sighted people, let alone
forsomeone who is blind! The “view” of a blind person is often pure, picking up on the essence of things,
and very often itis witty. It reveals new dimensions of the meaning of happiness.

Emhektiki Opoypagia/Selected Filmography

1995 Tichy svet Jozka Balaza/Silent World of Jozko BaldZ (p/short)

1996 Budeme mat vykony, budeme mat diplomy/With Some Effort We'll Have Diplomas (up/short)

1997 Pohreb je vlastne premiéra/Funeral Is Actually a Premiere (jyi/short)

1998 Nechcené deti/Unwanted Children (upi/short)

1999  Dvojicky/Twins (TV) (uy/short)

2000 Nevedel som Ze ta budem mat tak rad/I Wouldn't Tell I'Would Love You So Much
[TV series: (Ne)chcené deti/(Un)wanted Children] (p/short)

2001 Rozhovor/Interview (uyi/short)

2002 Profile of Milan Lasica (series: Tucet/A Dozen) (pp/short)

2008 Slepé lasky/Blind Loves

Naykoopua ekperalhevon/World Sales
Autlookfilms, Austria

Peter Jager

T. +43 72055 3570

F. +43720553572
peter@autlookfilms.com
www.autlookfilms.com

IknvoBeoia/Direction: Juraj Lehotsky Zevapio/Screenplay: Juraj Lehot-
sky, Marek Les¢dk Owtoypaepia/Cinematography: Juraj Chipik Movrad/
Editing: FrantiSek Krahenbiel 'Hyo¢/Sound: Maridn Gregorovi¢ Anima-
tion: Michal Struss, Stefan Martauz, Slavo Smalik, Joanna Kozuch, Robert
Baxa, Eva Janovské, Martin Snopek, Ivana Zajacovd Mapaywyoi/Producers:
Marko Skop, Jan Melis, FrantiSek Krahenbiel, Juraj Chipik, Juraj Lehotsky Ma-
paywyn/Production: Artileria, Slovakia T. +42 1 903 789 198 artile-
ria@artileria.sk www.artileria.sk www.blindloves.com

35mm ‘Eyxpwpo/Color 77

Meé touc/With: Peter Kolesdr, Iveta Koprdova, Miro Daniel, Monika Brabcovd,
Jolana Danielové, Anna Brabcova

k| Toupdt Aéyotoki
Juraj Lehotsky

YhoBakia/Slovakia 2008




Naykoopa ekperalhevon/World Sales
Bonanza Films, The Netherlands

Harmen Jalvingh

T.+3120626 3801

F. 43120627 0695

harmen@bonanza.nl

www.bonanza.nl

L]
<l
——
[ T

Matwpévee AsUTEPEC Kat GPAOUAOTITEC
Bloody Mondays & Strawberry Pies

$)00 QIYGAH  SwL

XknvoBeoia-Zevapio/Direction-Screenplay: Coco Schrijber A@ynon/ | Hopop@id, 0 épwTac, n Gouheld... pepikéc popéq dev aciCel kav Tov komo va onkwBeic To mpwiyl’ avtd. H
Narration: John Malkovich Owtoypaepia/Cinematography: Martinvan | tawia e¢etdet 1o poho g aviag oty avpamvn {wr péoa amé T (il ev6¢ 324povou YpUaTioTs T
Broekfuizen Movral/Editing: Gys Zevenbergen Hyoc/Sound: Rik Mefer, | s\ 5orr ou BydCe exatopopia emoieg, evog vopada g epripou ou Sev kvl anohdte tinota ok
Michel Schapping Movomkry/Music: Marc Lizier "“p“,v‘”‘_"’i/ Producers: |0 TcTehevtaiac yuvaikac kataaksmouTou B Tlaykooiiou Mokéyiou, evo {wypdgou Tou TaTekeutaia
?ﬁgmNZ?hﬁ‘l\;‘:g:]inzihszi?l‘iirpr:‘f;‘g’m/g?du“wn' Bonanza Films, 42 ypovia {wypagiCeito Xpévo, kabwg kat g mpwng pnBng dohogovou oe ayoheio, The Mmpéva Zmév-

0¢p, Tou 0Ta 16 TG ypdvia mupoPoAnoe 11 dtopa enetdn «dev ' apeaowy ot Acutépec». O nomolog TCov
MdhkoBirg daveiCel Ty wvr Tou oTov apleatniiévo avBpwno mou kpuetal Léaa pag. H xapaktnplotiky
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Bpapeia/Awards

Xpuao Moayapt Kahitepou Meyahov Miikoug Ntokipaviép / ¥otd TG gwvrg To dev 0" agrivel va T ayvoraelg kabuwg Bétel To epwnua: «Apaye mdool avBpwrol

Golden Calf for Best Feature Documentary - Netherlands FF 2008 0oV k00O €fval oav ki ejiéva;». H amdvnon Bpioketal ekel, 0T olwmnhr épno Tou puahod oou.
Beauty, love, work... sometimes it just isn't worth getting out of bed for. Bloody Mondays & Strawberry
Pies examines the role of boredom in the human condition by showing the lives of a 32-year-old Wall
street stockbroker who makes millions a year, a desert nomad who does nothing all day, the last living
female spy from World War II, a painter who has been painting Time for the last 42 years, and the first
school shooter in history: Brenda Spencer who, at the age of 16 shot eleven people because: “l don'tlike
Mondays". The actor John Malkovich gives voice to the inner bored human being. His fascinating timbre
crawls under your skin and wonders: “How many people in the world are like me?” The answers are
right there in the silent Sahara of your mind.

Koko Zpdiumep O\poypagia/Filmography
Coco Schrijber 1994 In Motion (up/short)

1995 An Ordinary Family (uy/short)
1996 Lunch in Budapest (pi/short)
1997 Not Big Enough (u/short)

2001 FirstKill

2005 Wonderful World

2008 Bloody Mondays & Strawberry Pies

OMavdia/The Netherlands 2008
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Naykdopa ekpetdMevan/World Sales
National Geographic, UK

Edwina Thring

T.+44 207 7517 576

F.+44207 7517 556
Edwina.thring@natgeotv-int.com
www.natgeotv-int.com

EPT AE/ERT SA Hellenic Broadcasting Corp,,
Greece

idwng KoMag/Yannis Kollias
T.+302107761192

F. 4302107761060

ykollias@ert.gr

www.ertgr

Xapaéovteg, ot TeAeuTaiol TPLAKOTLOL

Chameleon Beach [Kamzleonernes Strand]

Htawia eomidCel o G0o am'Toug Tplakootoug evamopieivavreg apaiéovteg mou {ouy oe pia MpvoBdhaoaa
otnv EMada. MapakohovBodpe Toug d00 TPWTAYWVIOTES QUTA TG 10TOPIAS, AT Th €A TTOU TIPWTOEN-
oaviCovtarotny dupo —buo pikpd e0Bpavata maopatakia— wg T pépa mou mebaivouy. 2éyoc lval va
{1dBoupe Tt onuaivet va efoat yapahéovtag kat va Godie GUTEPIPOPES TOUG Lo IpWTN Gopd Kivniato-
VPaenuévee, 6Twg, yid mapddelypa, 6Tav KoMV f 6Tav T0 pOeVIK (el TAMEVWTIKES OTIyLEC e€atiag
kamolou dMou apaevikol. Qotdao, ) (i o' autr T TavéLopn eMnVIKR apahia, évav ToUpLOTIKG Tipo-
0plopd oe dvodo, et kat Toug Kivdlvoug . Duotkég anehég efval ta ¢idla, Ta moulid, oL okopriof kal
ol khpaTikeg auvBrikeg — yapnhég BepHokpaateg To yelwva Kat oapwTikeg appoBuees. ANG o Tipay-
atikag kivauvog efvat o {blog 0 AvBpwnog, Ta movtikia mou TPoOENKOUY Ta akoumidia Tou autog agrvel
10w TOU, OLTETPAXPOVEC LINYAVEG TTOU TEPIPENOVTAL OTOUC ALIOAOQOUS KaL O KAEGTEC TTOU apmalouv Toug
AUAEOVTEC.

The film follows two chameleons out of a population of only 300, living by alagoon in Greece. From the
moment they appear in the sand as tiny vulnerable animals to their death, we remain close to our main
characters. The aim is to experience what a chameleon’s life is like and to explore never before filmed be-
haviors such as a swimming chameleon or the male’s humiliation caused by another male. But living on
this beautiful Greek beach, which is also a growing tourist destination, is not without risks. Natural en-
emies include snakes, birds, scorpions and the climate — low winter temperatures and devastating sand-
storms. But the real danger is people: the rubbish they leave behind that attracts rats, the 4x4 wheelers
riding the sand dunes and even thieves that steal the chameleons.

MEDIA [

Emhektiki Opoypagia/Selected Filmography
93-96 Amphibians (aeipd viok./doc. series)

96-97 Nature's Own Manor (aelpd vtok./doc. series)
2003 Adam in the Insect Paradise

2005 Arctic Alert

2006 Farm Animals (tpihoyia/trilogy)

2008 Chameleon Beach

IknvoBeaia/Direction: Adam Schmedes Zevapto/Screenplay: Adam
Schmedes, Peter 1. Lauridsen Agrrynon/Narration: Linford Brown @wro-
ypagia/Cinematography: Adam Schmedes, Toby Strong, Frej Schmedes
Movra{/Editing: Jes Paul, Bor Thierry Mouatkn/Music: Nicklas Schmidt,
Jes Paul, Morten Alfred Hairup Napaywyd¢/Producer: Adam Schmedes
Mapaywyr/Production: Loke Film, Denmark T. +45 3526 5454

F.+45 3526 5196 lokefilm@lokefilm.dk www.lokefilm.dk
Tupmapaywyn/Co-production: ZDF/Arte (Germany) & TV2 Denmark
(Denmark) & EPT AE/ERT SA Hellenic Broadcasting Corp. (Greece)

Digibeta Eyypwpo/Color 52’

BpaPeia/Awards

Tuunki Mveta Kahutepn Owtoypagiag & Kahitepou Hyou /
Honorable Mention for Best Photography & Best Sound Design -
Montana Cine Int. 2008

BpaBeio Kahutepne Zkavowapikri Tawiag /

Best Nordic Film - Wildlife Vaasa Festival Finland 2008

Avtap Xpévteg
Adam Schmedes

Aavia/Denmark 2008




Naykdopa ekperdAevon/World Sales
American Princess, USA

T.+1310403 4244
sebastiandoggart@aol.com
www.courtingcondi.com

IknvoBeaia-Levapio/Direction-Screenplay: Sebastian Doggart Ouw-
Toypagia/Cinematography: Matthew Woolf Movta{/Editing: Dan
Madden Hyog/Sound: Dennis Haggerty Mouatkii/Music: Alexandra Gor-
don, Sebastian Doggart Omtikd eé/Visual Effects: Robert Morris Xopo-
ypagia/Choreography: Tracy Terstriep Koatoupa/Costumes: Monique
McWilliams Mapaywyoc/Producer: Sebastian Doggart Mapaywyr/Pro-
duction: American Princess, USA

Digibeta Eyxpwpo/Color 107’

Me Touc/With: Condoleezza Rice, Devin Ratray, Ann Ratray, Peter Ratray,
Sebastian Doggart, Carol Connors, Vanessa Hunter, Frank Luntz

Xepmdotiav Ntoykapt
Sebastian Doggart

HIA/USA 2008

OAeptapovrac tnv Kovt
Courting Condi

Fva 1ouatko KWHIKOTOAYLK VTOKIUAVTED TTOU KATAYPAPEL TNV YAPITWHEVN Kal EeKapdloTIKr mpoondBela
1 epwToyTUMIN{LEVNG YUYTG va KaTakToel Ty kapdld TG Ymovpyol E¢wtepikwv Twv HITA Kovtohia
Patc. QO pa dMn exdoyr Tou mapapubiou e PamouvCéh, auth n popavtikr-ToArTiki-Bloypagiki Tawia
akohouBei Ta Bripata Tou povotkol NtéBiv Patpei kaba Tadidevel an’ dkpn o” axpn T Apepikrc mpo-
Kelévou va kepdioel T kapdid Te. 2t didpketa autod tou Taidio0, o NtéBv avakahimTet (otopie¢ mou
0UTE AUTOC 0UTE KI 0 TIEPIOOOTEPOG KOOHOG YVwpilel yia Ty Kovti —oupmepapBavopiévay kat KAmolwy
OKOTEIVAV [IUOTIKWY OXETIKG (1 TO TWC auTr n yuvaika aaée Ti¢ (wée ohwv pag. Kaba mapakohou-
Boope ™y 00000¢1G Tou, T0 faclko epwTnpia esaxkohouet va mavérar: (mopet évag Avtpag va mpaypa-
TOMOUOEL TO OVELPG TOU KAl Va KATAKTAOEL TV 10KUPOTEPN Yuvaika aTov KGOpo;

A musical docu-tragi-comedy. Courting Condi follows a love-struck soul’s hilarious, emotionally engag-
ing quest to woo Secretary of State Condoleezza Rice. A spin on the Rapunzel fairy-tale, this unique ro-
mantic/political/biographic feature follows musician Devin Ratray as he travels across America to win her
heart. On Devin’s journey to meet and court her, he discovers stories that he, and most viewers, never
knew about Condi — including some shockingly dark revelations about how she has changed all our
lives. Throughout his odyssey, the biggest question remains: Can one man with a dream win the heart
of the world's most powerful woman?

Emhektikn O\poypagia/Selected Filmography
2003 Singlein LA (TV)

2004 Things | Hate about You (TV)

2005 Face It: Bobbi Brown (TV)

2006 Try My Life (TV)

2006 15 Films about Madonna (TV)

2008 Courting Condi
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Naykdopa ekpetdMevan/World Sales
Vides Filmu Studija, Latvia

T.+3716750 3588

F.+37167503589

vis@vfs.lv

www.vs.lv

EPT AE/ERT SA Hellenic Broadcasting Corp,,
Greece

idwng KoMiag/Yannis Kollias
T.+302107761192

F. 4302107761060

ykollias@ert.gr

www.ertgr

[kovotap Khoutaic. H dvodog kat n mtwon evog KaAMTéXVN
Klucis. The Deconstruction of an Artist [Klucis, Nepareizais Latvietis]

Mia Babid, mpoowriki patid ot {wr Tov kahhexvn Tkobatal Kholtolg, evog am'Toug mo onuavtikolg
EKTIPOOLTOUG TG PWOLKTG TIPWTOMOpiag Twv apyv Tou 2000 aiwva. 2To (evid Tg Kapiépag Tou, éneoe
Bopa g Tpopokpatiag Tov ZTdAw. Metd T o0MnUr Tou, Tov lavoudpto Tov 1938, n poipa Tov amooiw-
ke yia oMd xpvia. To ovo mou katdgepe va pdbetn ynoa tou, Bakevtiva Kouhdykiva, and v Ka
Tke Me fitav 1) nepopnvia Bavdtou Tou. MoA apydrepa, akéyn ki autr n ehdyiotn mnpogopia amo-
beixBnke havBaopévn. H tawia agnyeftat pia otopia oty omoa  avtigatiki {w kat 1o €pyo evoc Kak-
Aieéyvn avavakhd Ty Tpaywdia evag oAdkAnpou Bvoug Tig mpTeg dekaeTie¢ Tou 200U aiva.

This film is a deeply personal view on the life of artist Gustav Klucis, one of the foremost representatives
of early 20th century Russian avant-garde art. When his career was at its peak, he fell victim to Stalin’s
terror. His fate after his arrest in January 1938 was kept secret for many years. The only thing his widow
Valentina Kulagina managed to squeeze out of the KGB was the date of his death. Years later, even that
bit of information was found to be wrong. This film tells a story in which the controversial life and career
of an artist reflects the tragedy of a whole nation during the first decades of the 20th century.

MED!A [l

Emhektiki Opoypagia/Selected Filmography
1979 The Summer Lasted Only a Day

1989 Turn of the Plot

1985 The Suburb (up/short)

1985 Leaving Home (pi/short)

1995 Daugava

1998 Janis Tidemanis

2001 Riga-800

2002 File: Kombinat

2008 Klucis. The Deconstruction of an Artist

IknvoBeoia/Direction: Peteris Krilovs Xevdpio/Screenplay: Pauls
Bankovskis A@rynon/Narration: lan Burns wtoypagia/Cinemato-
graphy: Andris Prieditis Movta{/Editing: Julie Vinten 'Hyo¢/Sound: An-
dris Barons Movawi/Music: Arturs Maskats Koatoupa/Costumes:
Sandra Sila apaywyoi/Producers: Uldis Cekulis, Jean-Francois Le Corre
Napaywyn/Production: Vides Filmu Studija, Latvia Zupmapaywyn/Co-
production: Dd Studio (Latvia) & Vivement Lundi (France) & EPT AE/ERT SA
Hellenic Broadcasting Corp. (Greece) Digibeta Eyxpwpio/Color 88’

Me toug/With: Miks Mitrévics (Gustavs Klucis), Inta Klusa (Valentina Kula-
gina)

| Métepic Kpihogg
| Peteris Krilovs

Aetovia-TaMia-EMdda/
Latvia-France-Greece 2008



Naykdopa ekperdAevon/World Sales
EKK/Greek Film Centre, Greece
T.+302103678500

F. +302103648245

info@qfc.gr

www.gfegr

Niko¢ Kaavt{akn¢ — AkpoPdtn¢ mavw amé to Xdog
Nikos Kazantzakis — An Acrobat above the Chaos

IknvoBeoia-Zevdpio/Direction-Screenplay: Aeutépng Xapwvitg/Le-
fteris Haronitis Ematnpovikog XopBoulo/Literary Advisor: 2tapdtng
Ommiong/Stamatis Philippidis A@rRynen/Narration: Mapia TCoyma-
vakn/Maria Tzombanaki, Xpriotog Tadykac/Christos Tsangas, AyMéa Kupla-
kinc/Achilleas  Kyriakidis, Tdoog [Toudéng/Tassos Goudelis, Aydm
Mavoupd/Agapi Manoura @wtoypagia/Cinematography: 2kng Mavid-
Tn¢/Sakis Maniatis Movta{/Editing: Avopéag Mototoc/Andreas Motsios
‘Hxo¢/Sound: Twpyoc Xpiotodouou/Yorgos Christodoulou Mouatki/
Music: Xpriotoc Acoviri/Christos Leondis Mapaywyn/Production: Nopap-
yiakr Autodloiknon Hpaxheiou/Heraklion Prefecture Self-Government
T.+302810342584-6 F. 430 2810 342588 www.nah.gr & EKK/Greek Film
(entre, Greece

Digibeta Eyxpwpo/Color 98’

Naykoopa npepiépa/World Premiere
Aeutépng Xapwvitng 3‘-:;."*‘"

Lefteris Haronitis o

EMada/Greece 2008

Hrawia eivat pia mpoowmik exdoyr yia Ty mepmeTeleddn (Wi Kl TOUG E0WTEPIKOUG TIVEUHATIKOUG Kall e~
ohoytkoug kupatiapodg Tov Nikou Kalavr(dkn. Na thv avaobvBeon Tou moptpétou Tou Nikou Kalavt{akn,
€KTOC amo Ta VAIKG, Ta VTOKOUHEVTa Kat Ta katdhotma, 1y (wr ToU kat T épyo Tov e€eTaCoval [iéoa oTov
10TOPIKO X6)p0 oL (o€ Kal Oniovpynae.

A personal portrait of the great Cretan writer/thinker, Nikos Kazantzakis. The film follows the footprints
ofthe adventurous life and the inner spiritual and ideological undulations of Kazantzakis in order to recre-
ate a true, personal portrait of this important writer.

O\poypagia/Filmography

1987 hoprvikog Oeotokdmouog/Dominikos Theotokopoulos

1990 Opaykiokog Acovtapimg/Francis Leontaritis

1996 0 Bearpikoc Ndwwng Pitaog/The Theater's Yannis Ritsos

1999  16aiou pubol/Idaean Myths

2004 Kprrec Ohupmovikec/Olympic Champions of Crete

2005 Tiwpyng 2unwkog (AtCapoywpyne)/Yorgis Zbokos (Atzaroyorgis)

2006 Ayowves Kpnikri EheuBepiac/Struggles for Freedom in Crete

2008 Nikog Kacavi(akng —AkpoBatng navaw and 1o Xaoc/Nikos Kazantzakis — An Acrobat above the Chaos

$)00 QIY9AH  6¥L
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2KkAapot
Slaves [Slavar]

«Mag amyayav, T {nTépa Hou, Tov Tatépa ou, TV abehgr ov Ki péva. Metd axdtwoay Toug yoveig
110U Kal fié amopakpuvay am' Ty adehr pov. Hiouv mevte xpovwvy, agnyeital e Yaunhi gwvr o Ap-
TOOK. «Z00oa 1'évay an'Toug Gvipeg Tiou {ac amryayav kat povida Ti¢ Katoikec». 01 ixkAdBor etvat n 1oto-
pia Tou ewidypovou AumoUk kai Tou 15xpovou Matolek mov, omw¢ kal exatoviadeg aha maibid, 01o
Y0uddv amfyBnoav and jita xpruatodoToleVn am' Ty KUBEPVNON TAPACTPATIWTIKY 0pyavwon Kt Kpn-
alponomnBnkav we axkhapor. Apydtepa ameheuBepwOnkav amé (ia opyavwon (e emke@arc Tov TCy
Aykiovep. H tawia paciletar oe pa ouvévteuén mou doBnke 10 2003 kat elvat n devtepn o¢ 11 o€1pé vTo-
KIavtép Kivoupévav oxediow pie Bepta matdid mov (ouv GUOKOAEC KATAOTATELC,

“We were abducted, my mather, father, sister and me. Then they killed my parents and separated me from
my sister. | was five,” Abouk tells us in a low voice. “I stayed with one of the men who kidnapped us and
took care of his goats.” Staves is about Abouk, nine years old, and Machiek, fifteen years old. Like thou-
sands of other children they were taken by government sponsored militia in Sudan and used as slaves.
They were later liberated by an organization headed by James Aquer. Slaves is based on an interview
made in 2003 and is the second film in a series of animated documentaries with and about children in
difficult situations.

Xava Xd\pmopv
Hanna Heilborn

Ntapivt Apovopirg
David Aronowitsch

Youndia/Sweden 2008

Naykoopia ekpetdMevon/World Sales
Story AB, Sweden

T. +46 8156280

david@story.se

hanna@story.se

Www.story.se

IknvoBeoia/Direction: Hanna Heilborn, David Aronowitsch Hyo¢/
Sound: Peter Albrechtsen Animation: Nicolas Maurice, Benoit Galland,
Mathilde Le Moal, Gilles Brinkhuizen KaAhreyvikn SiedBuven-Lyedia-
opoc xapaktipwv/Art Direction-Character Design: Mats Johansson,
Acne Jr. Napaywyoi/Producers: David Aronowitsch, Hanna Heilborn MNa-
paywyr/Production: Story AB, Sweden Zupmapaywyr/Co-produ-
ction: Medieoperatarene AS (Norway) & Pausefilm (Denmark)

35mm Eyxpwpo/Color 15

Me toug/With: Abuk, Machiek, James Aquer Alic, Charles Deng Majok Kwal,
Hanna Heilborn, David Aronowitsch

Bpapeia/Awards
BoaBeio Apyupod Aukdmouhou / Silver Cub Award - IDFA 2008

Emhektiki Opoypagia Xdva Xdhpmopv
Selected Filmography Hanna Heilborn
2002 GEmd/Hidden
(ouv-oknvoBeota/co-direction: David Aronowitsch & Mats Johansson)
2008 Slavar/Slaves (ouv-oknvoBeoia/co-direction)

Emhektikiy Opoypagia NtaBivr Apévopitg
Selected Filmography David Aronowitsch
2003 Stockholm-75

2008 Slavar/Slaves (ouv-oknvoBeoia/co-direction)



Naykoopa ekperalhevon/World Sales
Benecé Produccions S.L., Spain

David Matamoros

T.+ 34932840719

F.+34932195117

david@benece.es

www.benece.es

knvoBeoia/Direction: Carla Subirana Zevdpto/Screenplay: Carla Subi-
rana, Niria Villazdn @wroypaeia/Cinematography: Carles Gusi Mov-
1a{/ Editing: Manel Barriere Figueroa Hyoc/Sound: Amanda Villavieja
Mouatkn/Music: Ricardo Zyedtaopog mapaywyric/Production De-
sign: Roger Bellés Kootoupa/Costumes: Nidia Tusal Napaywyd¢/Pro-
ducer: Xavier Atance Yagiie Napaywyr/Production: Benecé Produccions
S.L., Spain Digibeta Eyypwpo-Aompopaupo/Color-B&W 90’

Bpapeia/Awards

BoaBeio Kahuepou Nrokipavtép /
Best Documentary - Festival de Cinema Inquiet 2008

Kapha Zovpmpdva
(arla Subirana

lomavia/Spain 2008

KoAvunwvrag
Swimming [Nedar]

Fvag manmol mov e€apavioTnke kat eKTENETTNKe KaTd Tov 10TIaVIKO €LIQUIO TIOAELIO KATYOPOUEVOC Yia
Tpel¢ évomhec emBéatic, pia yiayd mov éBave amd ANTaydiLlep Kal pita {nTépa mou umogépel am' Ty idia
aoBévela. To Koduumavrag etvar éva mpoowmiké Ta&idt ¢ oknvoBénidag Kdpha Zoupmpdva mou otoyd-
(eTal Ay oTnV am@AEL TN 10TOPIKAG IVALNG kat aTnv avaditon e TPOoWTIKG TaUTeTnTaC éoa
am' v avasbvBeon tou maperovroc. Kupiag, Opwe, n Tawvia {dg emmpénel va G00jiE TIGC oL EMOEVEC ye-
VI avTipeTwniCouv qutr Ty avaobvBeon Tou TapeAdovtoc,

A grandfather who disappeared and was executed in the civil war for carrying out three armed attacks,
agrandmother who died of Alzheimer's and a mother suffering from the same illness. Swimming s a per-
sonal journey of director Carla Subirana that reflects on the loss of historical memory and the search for
personal identity through the reconstruction of the past. But, above all, it enables us to see how later
generations face up to reconstructing the past.

Emhektikn O\poypagia/Selected Filmography
1999  Magazine. Redaccidn de un dominical (uy/short)
1999 ;Ddnde esta Peter Pan? (y/short)

2000 Sime entendieras ... (pi/short)

2008 Nedar/Swimming
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Auti) n oKOVN TV AéCEwy
This Dust of Words

Tpidvra ypovia Hetd Ty Teheutaia Toug ouvdvinan, o TCov Déhatawep, kaBnynt ayyhikig @hokoyiag
070 MavemoTio Tou XTAvpopvT, Bpiokel evdlagépov oTn puatnpiwdn Kat Bavpactd {wr kai oto Bdvato
Jtag mpany ortrtplac Tov. H tawia Autrf n okdvn twy Aécwy, mou ogeihet Tov Titho TG 0TnV opoTITAN
blarpiBn T portrtptag Tou 2taveopvt EXiCapmed Quiktol, efvat vag otoyaopdg méve oTny amioTeutn kal
BueNwdn (wr e kat e€loTopel T0 TG o1 vopITEC [1tag KwpoToANg TG Kevtpikrc Kakipdpyiac katdge-
pav, emdelkviovtaq aouviBiotn uyévela Kal oupmovia, va Kpatioovy (wvtavi yia kamolo kaipd auth
v mave€umvn kat euBpavatn yuvaika. Mia eheyeta yia pia ah@TIKn (Wi — TPaYIK, 6Lop@n Kat 0ToL-
YEWLEVN, W T TéNOG.

Thirty years after he last saw her, Stanford English professor John Felstiner finds mystery and wonder in
the life of a former student, and in her death.

This Dust of Words, whose title is taken from Elizabeth Wiltsee's Stanford honors' thesis, is a meditation
on her extraordinary and tumultuous life, as well as the story of how parishioners in a small central Cal-
ifornia town managed with uncommon kindness and compassion, to keep this brilliant and fragile
woman alive, for atime. An elegy for a life lived differently — tragic, beautiful and haunting, right to the
end.

Ohpoypaeia/Filmography
2006 The Loss of Nameless Things
2008 This Dust of Words

Naykdopa ekperaAhevon/World Sales
Law Offices of George M. Rush

T. +1415393 8005

F.+1415393 8021

george@gmrush.com

www.gmrush.com

IknvoBeoia-Levapio/Direction-Screenplay: Bill Rose Aprynon/Nar-
ration: Alison Jean White, owvi tnc/voice of Elizabeth Wiltsee Qwto-
ypagia/Cinematography: Mickey Freeman, Bill Rose Movtd{/Editing:
Rick LeCompte Hyog/Sound: Jim McKee Mouatki)/Music: David Darling
Napaywyoc/Producer: Bill Rose Napaywyn/Production: Bill Rose Film,
USAT. +1650 324 1799 F. +1 650 796 8055 bill@thisdustofwords.com
www.thisdustofwords.com

Digibeta Eyypwpo/Color 59’

Mmih Péoul
Bill Rose

HIMA/USA 2008



Eddnviké Navépapa
GREEK PANORAMA

210 EMnvikd [Tavdoayia oupIyeTéxouy, Katomv emhoync, eMn-
VIKG VTOKIPavTéP MpOa@atng mapaywyrig, Ta omoia elte
mpoBaNovar oe mpepiépa, efte xouv o mpoPAndel o€ AN
dlopyavaoelg, ite éyouv dlavepnBet epmopikd.

The Greek Panorama seqment comprises a selection of Greek
documentaries which have either had their Greek premiere or
have been screened at other festivals or have had commercial
distribution.




Naykoopia ekpetdMevon/World Sales
lipyoc Maroikac/Yorgos Matsikas
T.+302130371962

thegeomat@in.gr

Apta. Ta kaAdpua tov Zakn. H vtahika tov HAia.
0 dpopoc yra ™ PAwpwva. DacoAwa yiyavtec.
Arta. Sakis’ Reeds. Elias’ Lorry. The Road to Florina. Giant Beans.

Mwc ouvdéetarnApta e T Ohpwa; IknvoBeoia-Levaplo-Owtoypagia-Movtal-Napaywyoc/Direction-
Tiayéon pmopel val éxouy éva [1GT00 KaAGIa i€ Ta paooNa yiyavTeg; Screenplay-Cinematography-Editing-Producer:
T 70 J16v0 MoV €faaTe alyoupol efva 6Tt 0 SpOpOC aviikel oTig vaNikec. l1wpyoc Mataikac/Yorgos Matsikas
Betacam SP Eyypwpo/Color 29’
How is Arta related to Florina?
What's the connection between a bunch of reeds and giant beans?
The only thing we can be sure about is that the road belongs to the lorries.

6007 SU1A0YD003Q 031ADMINOLN \DGIL03() O] | YINYAONYL OMINHVYVI  #51

Naykdoopa npepiépa/World Premiere

Nwpyoc Matoikag
Yorgos Matsikas

Ouhpoypagia/Filmography
2008 Apta. Ta kahdpita Tov 2dkn. Hvrahika tou Hhia. 0 §pdpioc yia T Ghopwa. Gaodha yiyavree./
Arta. Sakis' Reeds. Elias’ Lorry. The Road to Florina. Giant Beans.

EMada/Greece 2008

m



Maykéopia ekpetdAevon/World Sales J
Non Stop Media PC, Greece

T. 4302103625201
info@nonstopmedia.gr
mirto@nonstopmedia.gr

IknvoBeaia/Direction: Ayyehoc ABavaaomouhoc/Angelos Athanasopou-
los, Anuritong Nikohomouhog/Dimitris Nikolopoulos Zevdpio/Screenplay:
Ayyehog ABavaadmouhoc/Angelos Athanasopoulos Owtoypagia/Cine-
matography: l1opyo 2wtnpomovhoc/Yorgos Sotiropoulos, Ayyehog ABa-
vaoomovhoc/Angelos  Athanasopoulos, Tpnyopne Beodwpidng/Grigoris
Theodoridis, Anuritong Nikohémovhog/Dimitris Nikolopoulos Movtdd/Edi-
ting: AnuAtpng Nikohdmouhog/Dimitris Nikolopoulos Hyog/Sound: iwp-
yo¢ Zwrnpémoulog/Yorgos Sotiropoulos Moueikii/Music: Phase 3
Xopoypaeia/Choreography: Avtiyovn Yappr/Antigoni Sarri Napayw-
yoi/Producers: Ayyehog ABavaadnouhog/Angelos Athanasopoulos, Mupta
Mnoutan/Myrto Boutsi Mapaywyn/Production: Non Stop Media PC,
Greece Digibeta Eyypwpo-Aompdopaupo/Color-B&W 27

Bpapeia/Awards

Tunk Aidkpton - OeotiBal ENAquikav Tawiav

Mikpod Mrkoug Apayiag - Digi 2008 /

Honorary Distinction - National Short Film Festival in Drama - Digi 2008

OihpoypagiaAyyehog ABavasomoudog & Anpritpng Nikohomoudog
Filmography Angelos Athanasopoulos & Dimitris Nikolopoulos
2008 Bombing

Bombing

«Mag apéoel 1o bombing, To mapdvopo. Téaoepa maidld mepnatdve aTo Gpoo, Tpayoudave... elvat
1oTopia Toug. Mia mapéa kdvel ykpaorti... eivat n 1otopia T napéag. Mepvdve dima oag, aBékta onw T
M6yla Toug. Xévovtal péaa otry oAn: v ToAn Toug. To vtokiuavép dpoLou Bombing amotumavel oTiy-
éc amo Ty kabnepwn Cwr Twv Jef82, Mr Phaz, Eversor and JK-1 (Bodwpn, Bayyéhn, Owyd kat lidwn),
hip hop kat ykpd@trt KaNTeXVEY Kal «aVTAmOKPITOY TwV YEyovaTwv». JTrV oA v ykAwpiCel Toug
véoug, ekeivol Bpiakouy 1é€0do, CopKiCouv TV aoyruia TG e YKPAPITL, EVIOYUTES Ao, ToAUKAVaAa kal
{moytéc. 0 Aoyog Toug, «Bapuc yia va §umvraely, apouykpddetal éva avoBeuto epnpikd beat kai exppd-
Ce1Tn 8160e0r Touc yia avatpon. Mia Tawia yia Ty (otopia Htag mapéag aMd katyia Ty TepImETeLa Jiag
yevide.

“We like bombing; we like that it's illegal”. Four kids walking along the street, singing a tune, painting
walls at night. That's their story. They pass by swiftly, faster than their words. They disappear into the city;
their city. A street documentary capturing moments from the daily life of Thodoris, Vangelis, Thomas and
Yannis — aka Jef82, Mr Phaz, Eversor and JK-1— hip hop and graffiti artists, “correspondents of events”.
The camera follows them through Athens, on their daily quest for right colours and true rhymes and the
night adventure of bombing. Their words are strong. They“wake you up’ tuned into a youth urban rhythm.
Amovie about a gang of four and the adventures of their generation.

Ayyehog ABavagomoudog
Angelos Athanasopoulos

Anprtpng NikoAdmoulog
Dimitris Nikolopoulos

EMdda/Greece 2008
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Maykoopa ekpetdhevon/World Sales
lwpyog Matepakng/Yorgos Paterakis
lopddvng Kapaioapiong/lordanis Karaisaridis
fallentserc@hotmail.com

To KEvTpo TOU GUMMAVTOC
Center of the Universe

To Jannis Farm eivat piia ¥povopnyavi Tou 0¢ Jetapépel ot Oekaetia Tov '60 Twv matdiev Twv houlov- | ZknvoBeoia-Levapio-Owtoypagia/Direction-Screenplay-Cinema-

B Exel, reppiyupiopévoc ano eNec kat aumehia, akoug T psychedelia kat folk v oi€ri, kaBioc kai | tography: fapyoc Matepdknc/Yorgos Paterakis, lopdavi Kapaioapi-

QQNYI0ELC T0V BI0UpYOD TG ppua and Ty enogi exelvn. To Jannis Farm afjpepa elvat ki évag xopog | O/ !ord.ams'Kara\sandm Movral/Editing: ‘995““( Kapioapidne/lordanis

(MOOVWONG Kal QUTOECOPIaG yia Tov éve Kal Hovadiké KATOIKO TOV. Zel akpid amé Ty mon, To 86puBo, Kara|5?r|d|s HX°</5°9"d- ﬂwPYOF ﬂﬂTEpOKn(/Yorgo; Paterék\s ﬂupq-
. . . . , o . ywyoi/Producers: lwpyoc Matepdkne/Yorgos Paterakis, lopdavng Kapai-

T0 yprHa, Toug avBpwmoug, kat yivetat Tautdypova meptBwplakdg kat povadikdc. AMa To onpaviikdtepo oapibng/ordanis Karisaris

fowg Koyuan autig Tnc loroplqg dvan aveghynTn ygnrena TVOU Jannis Farm, nqu Kavaymug ayepmnogc Digibeta Eyypwpo/Color 15’

va Whodv ouvenappévot yI' auté To Hepoc. Oa Hmopoloe va elvai n embupiia yia évav 1pomo {wrig mou kd-

TIoTe ovelpeuTAKae Kai petd apvnBrikapie, alAd Tiou o€ KAMOLEG YwVIEG TOU KOO0V BlaveTal,

YINYdONYL OMINHVVA - 951

Jannis Farm is a time machine that transports you back to the 60s and the era of flower power. Sur-
rounded by olive trees and vineyards, one can listen to the psychedelic and folk music of the sixties, as
well as to stories about that time narrated by the owner of the place. Jannis Farm is also a place of iso-
lation and self-exile for its one and only inhabitant. He lives far away from the city, the noise, money, and
other people, becoming a dropout and, at the same time, a unique individual. But perhaps the most im-
portant aspect of this story is the unexplained charm of Jannis Farm that fascinates people. This could be
the desire for a way of life that we once dreamed of and then denied, but which, in some parts of the
world, is actually lived.

6007 UNA0\0003@ d3LADMINOLN \DYILO3() O |

O\poypaepia Nwpyoc Matepdkng

Filmography Yorgos Paterakis

2005 Away (ui/short)

2005 Living Quarters (y puB./short fiction)

2007 Charisma (p/short animation)

2007 To kévipo Tou obumaviog/Center of the Universe (y/short)
(ouv-oknvoBeoia/co-direction)

2009 [idvwng Aopvakng: 2taByof piag diadpopric/
Yannis Domnakis (up/short)

Nwpyo¢ Matepdkng
Yorgos Paterakis

O\poypaeia lopdavng Kapaioapidne/
Filmography lordanis Karaisaridis

lopdavn¢ Kapaioapidne

lordanis Karaisaridis 2005 H.ER. (uyr pud./short fiction)
2006 Mr Breakfast: The Other Half
EMdda/Greece 2007 (ina colored dream) (py pud./short fiction)

2007 The Boola Boo Eye Movement (uyi/short)
2007 To kévipo Tou obymaviog/Center of the Universe (iy/short)
(ouv-oknvoBeoia/co-direction)

%



Naykoopa ekperallevon/World Sales
Bayyéhng Eubupiiov/Vangelis Efthymiou
T.+30210 6744464

vanef@otenet.gr

IknvoBeoia-Levdpio/Direction-Screenplay: Bayyéhne Fubupiou/Va-
ngelis Efthymiou Qwtoypagia/Cinematography: Anurntong Kopdehdc/
Dimitris Kordelas Movtd{/Editing: [1dvwng KohdCng/Yannis Kolozis Mapa-
ywyoc/Producer: Bayyéhnc EuBupiou/Vangelis Efthymiou

Digibeta Eyypwpo-Aompopaupo/Color-B&W 26

Naykoopa npepiépa/World Premiere

BayyéAng EvBupiov
Vangelis Efthymiou

ENd6a/Greece 2009 |

0 mAavevti¢ tov [pappov
The Charmer of Grammos

v meployr Tou Tpdupiou Cel, Ta teheutaia 80 xpovia, o kup 2wTrpng. KaBe pBvonwpo Eekivdet eva do-
koo Tagidl, avalntavtag dypieg peNoaeg oo ddoog. Ta Teheutaia ypovia, 6ac, dev TIc auvavtd otny
agBovia mov TIc auvavtoloe 010 TapeAdov...

For 80 years now, Mister Sotiris has been living in the region of Mount Grammos. Every fall, he starts a
difficult journey into the woods, in search of wild bees. But lately, during his outings, wild bees seem to
have become much rarer than in the past...

Ohpoypaeia/Filmography

1998 2ta fyvn Tou E4/In the traces of 4

2005 To kehi twv ayyéhwv/The Humble Cell which Sheltered the Joy of the Angels
2006 3rd Olympus Marathon

2007 Inspired by Nature

2007 Metagy Bouvaw kau motagiwv/Between Mountains and Rivers

2008 Dry Stone Routes

2009 0 mhaveutri Tou [pdpyiou/The Charmer of Grammos
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Naykoopia ekperalhevon/World Sales
lwpyog Kepapubiamg/Yorgos Keramidiotis
T.+302310 278710
georgekeramidiotis@yahoo.gr

Kpion tov KamraAiopov «Tt onpaiver va {1 kaveic;»
Crisis of Capitalism “What Is the Meaning of Life?”

Tronpaiver va Cet kaveic otov kamTaNopo kat Ty kpion Tou kamrahopod fitav To Bépia mov oudrioe
éva ano Toug peyahiTepoug ehoadpouc, o Ahev Mavtiov, e Toug Mwpyo Betao, 2apfa Miyanh kat
DAnpren Bepyetn oty ABrva Tov epaapiévo OktwBpn. AuTo T VIOKILAVTED £pyeTal va wTioel katd
TIPOQNTIKO TROTIO TNV KOWWVIKI] e¢yepan Tou AeképiBpn Tov 2008.

What is the meaning of life in capitalism and amid the capitalist crisis: this is the topic which was dis-
cussed by Alain Badiou, one of the leading philosophers of our time, university professor George Veltsos,
author Savvas Mihail and psychoanalyst Dimitris Vergetis in Athens last October. This documentary sheds
prophetic light on the social uprising that took place in Greece in December 2008.

Ouhpoypagia/Filmography

1985 Metapopowon/Metamorphose

1987 TpopnBeag/Prometheus

00-01 Ty kat dvBpwnol/Land and People

2003 Kanvag — Adika pn kdBeoar, ddika douheve/Tobacco — Work without Purpose, Don't Rest without Purpose
2005 MaBrtotec hukefov/High School Students

2006 Mepmhavewpievo loudaiog/Wandering Jew

2008 Kpion tov Kamtahiopod «Tuonpaivel va Cet kaveig»/Crisis of Capitalism “What Is the Meaning of Life?”

IknvobBeoia-Levdpio-Hyoc-Napaywydc/Direction-Screenplay-
Sound-Producer: lwpyog Kepapdiome/Yorgos Keramidiotis Owto-
ypagia/Cinematography: lwpyoc Mamavikohdou/Yorgos Papanikolaou
Movta{/Editing: liavvng Avbpidc/Yannis Andrias

Digibeta Eyypwpo/Color 59’

Maykoopia mpepiépa/World Premiere

Nopyoc Kepapdiotng
Yorgos Keramidiotis




Naykoopa ekperallevon/World Sales
EAeoviwpa Owwpou/Eleonora Fiorou
T.+302108239423

F.+302108847722
fioroueleonora@ath.forthnet.gr
eleonorafiorou@gmail.com

To opomédio tng Eykhoupn¢ — Kwdikog: ILL 293

IknvoBeaia-Levapio/Direction-Screenplay: Ecovipa Owpou/Eleo-
nora Fiorou @wtoypaeia/Cinematography: Yaxnc Mavidtng/Sakis Ma-
niatis, Bodwpn¢ Kaheone/Thodoris Kalessis, Xpriotog Kepavet{r/Christos
Kemanetzis, Anurtone MepévCac/Dimitris Merantzas Movta{/Editing:
ANé€log NéCac/Alexios Pezas 'Hyo¢/Sound: Tiwpyog XpuoavBaxomou-
Aog/Yorgos Chryssanthakopoulos, Mdptog =eppiwtri¢/Marios Xerrizotis Mou-
owi/Music: Akng Aaobtn¢/Akis Daoutis Mapaywydc/Producer:
Eheoviopa Oiwpou/Eleonora Fiorou

Digibeta Eyxpwyo/Color 76’

Naykoopa npepiépa/World Premiere

Eheovapa Drwpou
Eleonora Fiorou

EMada/Greece 2008 |

The Englouvi Plateau — Code: ILL 293

Otoydovta kdrotkol g EykhouBnc, Tou opevotepou ywplol g Aeukdda, kahhiepyolv ota xwpdgla
T0U¢ —0T0 0pomédlo Bouvi oe uopeTpo 1000 pétpwy— éva Plodoyikd mpatdy, T Eaxouotr paxn Ey-
khouBn¢, mou Bewpeitar ) kahitepn gaki otov koopo. Eow umdpyel o mavdpyatog Kat Hovadikdg otov
K010 0IKI0HOC Twv BOMwy, Tou amaptiCetat amé métpva kiopata e ahwvia. Ot EykhouBiadvec, go-
PAVTAC TV TOTIKI QOPETIA TOUC, OTIEPVOLY TN} QAT L€ Ta «TIay Qv Kall TNV aprivouy va <kolpinBeb» kAT
and 1o y1ovt. Tnv avoién T BotaviCouv e yvaon kat emdediotnta amd ta (1{avid . To kahokaipl, dtav
wpludoet, T EepICvouY e Ta yEpLa kat Ty mave aTo ahwvt. Kpatoly 10 amépo yia Ty endiievn povid.
Oryuvaixe Myoatetouy. 0 olkiopog Twv Boktwy katappéet. To opomédio Mpémel va mpooTaTeuTel wg poon,
QpYITEKTOVIKT Kat avBpwmvn SpaotnpioTnTa.

The eighty inhabitants of Englouvi, Lefkada’s most mountainous village, cultivate in their fields — on the
Vouni plateau, at an altitude of 1,000 meters — an organic product, the famous Englouvi lentil, consid-
ered to be the best quality lentil in the world. This is the home of the ancient and unique Volti settlement,
made of stone buildings and threshing floors. The Englouvian women, wearing their traditional cos-
tumes, sow the lentil seeds when the weather gets cold and leave them to “sleep” under the snow. In
spring, they weed them with great knowledge and skill. In the summer, when the lentils have matured,
they uproot them by hand and take them to the threshing floor. They keep the seeds to be sown the fol-
lowing year. Only a few women still live there. The Volti settlement is in decline. The plateau must be
protected as an example of a unique natural environment, architecture and human activity.

Ohpoypaeia/Filmography
2009 To opomédio g Eykhoupric — Kwékdg: ILL 293/The Englouvi Plateu — Code: ILL 293
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Naykoopia ekperalhevon/World Sales
KAZCO Multimedia, Greece
T.+302109350103

manolis@kazco.gr

Express Scopelitis — H pdva twv vnoiwv
Express Scopelitis — Mother of the Islands

To vToKIlavTép Kataypapel T HovadIk oyéon avdeoa oTny OIKoyévela komeAitn kat Toug katoikoug Twv | ZknvoBeoia-Levapto-Owtoypapio-Movtal-Hyoc-Mapaywyde/Dire-
vnotv TG dyovng ypaprc. Mia axéon o Eekivd o 1958, étav o veapac Mrtoog 2xomehimg avéhape | ction-Screenplay-Cinematography-Sound-Editing-Producer: Mavo-
W€ T0 Tepigpn o Kaiki «Mavoppitn ey To TayuSpopieio Twv Mikpav Avatohikiov Kukhddwy, elumpetaviag | M ‘ K“.COU‘GC/ Manolis . Kazamias Mapaywyn/ Production: KAZCO
TIC QUAYKEG ETIKOMVIAC KaL ETBisong TV aToyiov v VoI, Tevivia ypovia petd, oyiog ou igy- | Mulimedia, Greece , )

vng 2komehitng padi pe Tov kametav Ndvvn Owotiépn, e¢akohovBody va Aertoupyolv we oppdhiog Awpog Digibeta Eyypuwo-Aorpopaupo/ Color-BEW 53

NG KoWwviaq Twv Hikpwv volv. H avamuén kat n empiwon v vnolwTav ogeowy Ta péyiota oto

dpoploAdylo Tou «Express Scopelitis», To «kapaBaxi» ToUC OTwE To amokaholV (ie mepiaat] aydmm, yapa-

KtnpiCovtdg To T «pidva Twy vnotwv» Toug. O kametdy Mitoog 2komeAttng lval emiong yvwoTog kat yia

TIG €CQIPETIKEC [ehwdieg Tou Blohio Tov.

A chronicle of the unique and long-standing relationship between the Scopelitis family and the inhab-
itants of the Small Eastern Cyclades islands, which dates back to 1958, when young Captain Mitsos
Scopelitis began delivering the islanders their mail with his caique, the “Panormitis” Today, fifty years
later, the survival and development of these remote islands owe a lot to the daily trip of a little ship, the
“Express Scopelitis’, skippered by Captain Mitsos'son, Yannis Scopelitis and his first mate Yannis Fos-
tieris. They serve the islanders with a rare combination of professionalism, modesty and kindness. It is not
surprising that the inhabitants of the eastern Cyclades refer to the “Express Scopelitis”as the “mother of
the islands” Captain Mitsos Scopelitis is also known for his exceptional talent at playing the violin.
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Naykdoopa npepiépa/World Premiere

| Mavolng I. Kalapiag
Manolis |. Kazamias

Ouhpoypagia/Filmography
2008 Express Scopelitis - H pava v vnotwv/Express Scopelitis - Mother of the Islands

EMada/Greece 2008

ﬁ



Naykoopa ekperallevon/World Sales
Eppavourh Toehevtdkne/

Emmanouil Tselentakis

T.+ 302810310200

etselenti@edc.uoc.gr

IknvoBeoia-Levapio/Direction-Screenplay: Eypavourih Toehevid-
knc/Emmanouil Tselentakis @wtoypaegia-Movtd{-Hyoc/Cinemato-
graphy-Editing-Sound:  Oi\mmo¢  Mmoupaiyng/Filippos  Bouraimis
Napaywyadc/Producer: Eypavour Toehevtdkne/Emmanouil Tselentakis
Napaywyr/Production: Maidaywyikd TuAua Anpotikc Exmaidevang, Ma-
vemotiito Kpryng/Pedagogical Department of Primary Education, University
of Crete T. +-30 2831077594

Digibeta Eyypwpo/Color-B&W 63’

Naykoopa npepiépa/World Premiere

Eppavounh
Toehevtdkng

Emmanouil

EMada/Greece 2008

Opicoc

Frixos

0 Opi€oc Beodoadkng umripée omoudaiog (wypdpoc-yhomtng, akha kat ddakahog oto Maibaywyikd Turiua
Tou Mavemotnuiov Kpritg. Ki ftav omoudaiog kat ata dvo. I autd kat ayaminke moho. Ma mo miohd
ayamBnke yia Ty idta T dpoaepr kat 1diaitepn mapouaia Tov Tiou fTav oav éva Egriapa (wr¢ oe Xw-
pOUG Kal ypovoug ouyvd ateyvouc. Ma Tov fokio Tou mou riav o ehagpig, oav aepdi kat Siétpexe To Ma-
vemotAuto. Kat yia to avBddika aprwpévo, Hovipwg egeyeppévo mvedpa tou... 0 Opi¢og udg donoe
Eavika Ta Xpiotobyevva Tou 2006. To VIOKILAVTER AUTO éyive yia va TinBel n prpn Tov and To Mave-
mothito Kprng. Mpayuatomot’ Bnke Le ehdyiota ypruata ahhd pe mepiooela aydmng: Likpd avtidwpo o’
auTv Iow TIPAaPepe 0 id1o¢. Kataypdepet To Bio, T0 épyo kai T aviiovpPatikd Tou mveba, and Ty Ava-
ToM) AaaiBiov wg natdi-Bavya éxpt to MavemoTrio, 6TV UTPEE 0 AYAMNLEVOC TWY GOTNTV.

Frixos Theodosakis was a great painter/sculptor and teacher at the Pedagogical Department of the Uni-
versity of Crete. He was much loved for many reasons, mainly for his refreshing and particularly vivid
presence in often dry areas and times; for his breezy and light presence, which ran through the univer-
sity. And for his wit... Frixos left us all of a sudden at Christmas 2006. This documentary was made by the
University of Crete to honor his memory. Despite the extremely low budget, it was successfully com-
pleted thanks to the generosity and love of its contributors; a small gift in return of the love he offered.
[t chronicles his life, work and unconventional spirit; from a Cretan village as a child-prodigy, all the way
to University, where he was the students'favorite.

Ohpoypaeia/Filmography

1989 O ypovog emotpégel/Time Retums (/short)
92-93 Kpn emofet/Made by Cretan

1995 At elvai n Kpryn/This is Crete

1998 Oayoup/Fayum (py/short)

2008 Opi€oc/Frixos
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Gender Pop

Ampihiog 2008, atov mohuypo Tou BIOS, ato kévtpo T ABRVaC, £va TpIEPO KAMTERVIKGY SpOEVWY
mavew o€ BEpata pohwv pUAOL Kal TauTéTNTAC,

April 2008, at the BIOS café theater in downtown Athens, a three day event showcasing contemporary
artistic directions in gender role and identity issues.

Emhektiki Opoypagia/Selected Filmography

1989 Jean Genet is Dead (jipi/short)

1990 Tpweg/Trojans (uy/short)

1991 North of Vortex (up/short)

1991 Caught Looking (up/short)

1994 Mia 6¢on otov fhio/A Place in the Sun (py/short)

1995 Kovtd otov mapddelao/Three Steps to Heaven (6. /fiction)
1998  And T dkpn ¢ moAng/From the Edge of the City (. /fiction)
2001 Aexamevravyouatog/One Day in August (1. /fiction)
2005 Opnpog/Hostage (1. /fiction)

2009 Gender Pop

Maykoopa ekpetdhevon/World Sales
Goethe-Institut Athen, Greece

T.4+30210 3661000

F.+302103643518
michailidou@athen.goethe.org
www.goethe.de/athen

IknvoBeoia-Levapio-Owroypagpia-Movtd(-Hyoc/Direction-Screen-
play-Cinematography-Editing-Sound: Kwvotavtivog lidwapng/Consta-
ntine Giannaris Napaywyn/Production: Goethe-Institut Athen, Kwvatavtivog
i@vvapng/Constantine Giannaris

T. 4302105237914 giann@hol.qr

Digibeta Eyxpwyio/Color 40’

Kwvetavtivog
Ndvvapne

Constantine Giannaris

EMada/Greece 2008



Naykoopia ekpetdAevon/World Sales
Onos Productions, Greece
T-F.+302103417228
onosproductions@yahoo.gr

WWW.0N0S.gr

Katrina Music

ZknvoBeaia/Direction: Xpovng MNeyhiBavione/Chronis Pehlivanidis, James | Tt éyel n Néa Ophedvn kat To mveljia Twv Katofkwv TG )ote va yevvroet jita pwBohoyia, ia yuyr, kdti T
Brooke Owtoypagpia/Cinematography: Xpovnc Meyhipavidnc/Chronis | navavBpamvo mov dyyiée ohokAnpo Tov mavn; To 18aVIKG [EPOC yia v’ akouaet kavelc Ty ahnBivy
Pehlyivanidis,’Mac Alsfeld, James Whitney, James Becket'Movrd(/Editing: povatkn) g Néag Ophedvng eivat éva music club, omou 1) povatk avatéMer kibe voyta kai e otapata
Baoh)\qc%Ka(n%/ Va/s(s;]hs ng;s,;gb G.rjber?d\ke "W‘:‘/Y:’Y:;(/F:Od!lée“ pro’ nioté. T2aC, péyke, ykoameh, yim yon, &b, zydeco, pok kat pmhoud. H mohn éyet mai€el apétpntec opé
!Ecmé)é;{?r‘ge:: 8 Eﬁn& /ERT‘\;i\nlklgien‘ith‘:::é\c(anstin;otol:;.,Igrgécenos " K(]T(])\UT’IK(/) poho omy auysledwKn LIOVOIKN), Kach ot fjyol mou &exivnoav atoug dpopoug e Néag Op-
T.+302107761192 F.+30 210 7761060 kzogopoulos@ert gt Aedvng éptaoav e kaBe akpn TG yNG He T Hop@r ¢ T¢ad, Tou pok &v poh kat Tou pidy vt ymoud, 21a
Digibeta Eyxpwyio/Color 58 Tpayovdia ouvavtdyie Ty évtaon ahhd kat v apoiBaia yonTeia 1iov upioTaTal PETAg) KOWWVIKGY TdEew
Kat mohTiopav — Agpikn, Eupann, KapaiBikr, AutoxBoves Apepikavoi, mototol kat gTwyoi — kabag kat
KAmoteq ano TI¢ KAAGTEPEC [1OUOIKEC TOU KOGHOV.

Whatis it about New Orleans and the spirit of the peaple who live there that could produce a mythol-
ogy, a soul, a humanity that has touched people around the world? Real New Orleans musicis best heard
in a real New Orleans music club — where the music rises every night — and never stops. Jazz, reqgae,
qospel, hip hop, R&B, zydeco, rock, blues. The city has repeatedly catalyzed American music, as sounds
that started in the streets of New Orleans reached the world as jazz, rock " roll, and rhythm and blues.

A : : Within the songs is the tension and fascination between classes and cultures: African, European
Maykoopia mpepiépa/World Premiere ) , o o ' '
YKOOHIA TIPEHIED Caribbean, Native American, rich and poor — and some of the best music in the world.

6007 |BAIIS94 AJQ],USUJTDOG Puopesssy YLl YINYHONYd Y4349 €91

Emiektiki O\poypaepia T¢Ee Mmpouk/
Selected Filmography James Brooke

1997 Plato’s Run

2000 The Dinosaur Hunter

2003 VH1'5 50 Greatest Album Covers

2008 Katrina Music (ouv-oknvoBeoia/co-direction)

Oihpoypagia Xpovne NexhPavidng/ T Mmpouk

Filmography Chronis Pehlivanidis James Brooke

1994 ¥y akpn Tou k6apou/At the Edge of the Earth

1995 Avotytéc moptec/Open Doors , ,

1997 01 vBpwrol Twv Iakaliav/The People of the Himalayas Xpovng NexhBavidng

1998 T oty épnuo/Desert Silences Chronis Pehlivanidis

99-05 Tagibevovrag e T Méyia Tookhn/
Traveling with Maya Tsokli (tnAeomt. oetpd viok./TV doc. series) EMada/Greece 2008

04-05 Mouatkof Tou kdapov/Musicians of the World :
(tAeomt. oetpd vrok./TV doc. series) %

2008 Katrina Music (ouv-oknvoBeoia/co-direction)
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To d¢o¢ TNC pneydAng oKidg
In Awe of the Great Shadow

A¢ kévoupe €va Tacid1 oo Ywpoypovo. 21i¢ 29 Maptiou 2006 eixapie Ty Ty va mapakohoubriooupe kat
and mv EMdda pifa ékheipn nhiov. Na mpytn gopd Hetd and dexaerie eidaye Hia ohikr ekhewpn o€ e\
Aviko €6agog. H ékheipn fav eptkr yia 0An v EMada extog ané 1o Kaotehopilo 6mou ritav oAk, Ot
800 mponyoUpEves ONKES ekAEleIC o ATav 0paTéc W TETole¢ otnv EMdAda éyvav to 1870 kai to 1936.
Metd v ékheipn tou Maptiov 2006, n endpevn ok xhetn opatr ot xwpa pag Ba yive 1o 2088! Tiar
010G 1) ékheln nhiov mpokahei mpwtoyevr ouvaioBiipata otoug avBpamouc; Motog pmopet va eényioel
10 pawvopevo; Eival anapafttn n 6paon yia va Ot kaveig Tov HAio va kpupetar;

Let’s take a journey into space and time. On 29 March 29, 2006 we had the good fortune in Greece to
watch a solar eclipse. For the first time in many decades, a total eclipse was visible from Greek soil. The
eclipse was partial to the whole of Greece except to the island of Kastelorizo where it was total. The two
previous total solar eclipses, which were visible from Greece, occurred in 1870 and 1936. After the eclipse
of March 2006, the next total eclipse, visible from our country will take place in 2088! But whatis it about
asolar eclipse that evokes primal emotions in peaple? Who can explain the phenomenon? Is vision nec-
essary in order to see a solar eclipse?

MavaAng Anpeddg
Manolis Dimellas

Oihimoc AhaBépag
Philippos Alaveras

EMada/Greece 2009

Maykoopua EkpetdAevon/World Sales:
Mavang AnpeMdg/Manolis Dimellas
Oihirmoc AhaBépac/Philippos Alaveras
T.+302104117149

F. 4302106924770
dimellasm@hotmail.com

Iknvobeoia-Levapio-Owtoypagia-Movral-Napaywyoi/Direction-
Screenplay-Cinematography-Editing-Producers: Mavahng AnueMdc/
Manolis Dimellas, Oimmiog AkaBépac/Philippos Alaveras

Betacam SP Eyxpwpo/Color 21’

Oihpoypagia Mavwdng Anpelag & Oihumog ANapépac/

Filmography Manolis Dimellas & Philippos Alaveras

2005 Kapnaboc, Eexhetdwvovtag otk pe Ta pdtia g uyic/
Karpathos, Unlock Secrets through the Eyes of the Soul

2007 To Bepid Tou Maptm/Fishing Tale

2009 To &éog TG peyang okidg/In Awe of the Great Shadow

Mavahng AnpeAhdc/Manolis Dimellas
2007 Skopje-Shkup

(ovv-oknvoBeoaia/co-direction: Mapia Kapyihakn/Maria Karchilaki)
2008 Live and Let Live



Naykoopia ekpetdMevon/World Sales
Hpwwikoc/Ironick, Greece

Hpw Ataiavrovpou/Iro Diamandourou
Nikog Akmavtdkng/Nikos Alpandakis

T. 4302107211187

info@ironick.gr

www.ironick.gr

Iknvobeoia-Owtoypagia-Movtd{/Direction-Cinematography-
Editing: Nikog Akmavtdknc/Nikos Alpandakis Zevapto-Mouatki/Screen-
play-Music: Hpo Atapiaviotpou/Iro Diamandourou Hyo¢/Sound: 2téhiog
MixanAidne/Stelios Michailidis Mapaywyoi/Producers: Hpo Alapia-
vobpou/Iro Diamandourou, Nikog Ahmavtakng/Nikos Alpandakis Mapa-
ywyr/Production: Hpwvikdc /Ironick

Digibeta Eyxpwpo/Color 80’

Naykoopa npepiépa/World Premiere

Niko¢ AAravtdxng
Nikos Alpandakis

ENd6a/Greece 2008 @

Emotpogn otn MiAo
Milos Revisited

Ntokipavtép Baatopévo oe éyxpwpa eIl 8mm Tou 1956-62, mou yupiotnkav otn Mo and Tov Aya-
Bokh Kumpuayn (ABrva, 1910-1978), 0 omoiog, Adyw oK@V TiepimeTelwy, Bpéednke 10 1946 oto vnot.
Exel é(noe 17 xpovia, dlatehavrag dlevBuvrc Tou pyoataciov Baputivg. MaBidotnke e tn (wi Twv vio-
WV T000, WOTE IPWTOOTATNOE TTOV EKAUYXPOVIOHE TG {wrjg TOU VNoI0U Kal 0TO OTAOILO TOU OKIOHOU
Twv MoMawviwv. NapdMnha, kivnpatoypagouoe Toug avBpwnoug kat T (wi Toug. Ottawieg Tou épevav
ayvwoteg. Mevivia ypovia Hetd, ouvavtrioagie otn Miho 49 «mpwtaywviotég» Tov. Toug O¢iéape Ta pihy.
Mag pinoay yia Ty mepiepyn 1otopia Tov Kumpiayn oo vnot. To dvoud Tou mapagiével Covavog ofog
ot Miho, kupiwg Aoyw Tou Tapmou mou mepBaMel —akopa kat 07jepa— Tnv amopAKpUYOT Tou and T
diebBuvon e Bapurivg To 1962.

A documentary based on color mm films shot on the island of Milos between 1956-62 by Agathocles
Kypriotis (Athens, 1910-1978) who, due to his political beliefs, ended up on the island in 1946 and took
over as director of the barite factory. During his 17 years there, he became deeply involved in local life,
helping in the modernization of the islanders'living conditions and the building of the settlement of Pol-
lonia. At the same time, he filmed the islanders and their way of life. For many years his films remained
undiscovered. Fifty years later, we visited Milos and met 49 of his protagonists. We showed them the
films and they told us the strange story of Kypriotis. His name remains legendary on Milos, mostly be-
cause of events surrounding his sudden removal from the factory in 1962 — a taboo subject to this day.

Ohpoypaeia/Filmography
2002-2009  Apdpo/Streets (TV oelpd/series)
2008 Emotpognr ot Mriho/Milos Revisited
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Naykoopia ekperalhevon/World Sales
EKK/Greek Film Centre, Greece

T.+30210 3678500

F.+30210 3648245

info@gfc.gr

www.gfegr

Top Cut

tapdg ABavaoouha/
Stamatis Athanasoulas
T.+302106100100
F.+302106100109
stamatis@topcut.tv

Pulpoi kat pipec
Rhythms and Rhymes

Mia kataypaen tng eMnviki hip hop oknvric. H tawia ywpiletar oe 12 Bepiatixa kepdhaia, omov o1 6n- | ZknvoBeaia/Direction: Nixog ZkapéviCog/Nikos Skarentzos Zevdpto/
[110UDYOI Kl TPWTAYWVIOTE TG OKMurC INOD y1a To Xpovikd Tou hip hop otn y@pa pag, and To Eekivnud | Screenplay: ludwa TowiBidn/loanna Tsinividi @wtoypagia/Cinema-
TOU TI apyéq TG dekaetiag Tou ‘90 péypt arjuepa, [e Oha Ta oTolyela mou auto mepIéyel, omwe Dling, tography: Payov Makanétoa/Ramon Malapetsa Movrdd/Editing: flavoc
MCing, graffit, breakdance kat beatbox. KdBe kepdhato Eekvdet e povohemta anoondopara (rou 6ha | Ac0uNTCic/Panos Daoultzis Hyoq/Sound: Anpitone Oavidknc/Dimitrs

a(i Ba amotehoby pifar LikpoU prikouc Tawvia) T (wnc pag mapéag matdiev EMAVoY Kat JETavaatey mou Fandalis MovotktyMusic: Anjftong Mréhtoog/Dimitrs Belisos flapa-
s HIAIKpOU KOG fIG SN HIOG TAPEQT f " ywyoc/Producer: Ytaudtng ABavacodhac/Stamatis Athanasoulas Napa-

Cotve ot ABrva kat mpoaniaBoly va kepdioouv ia Béon oto eMnviko hip hop. yoyi/Production: EKK/Greek Film Centre, Top Cut, Greece

Digibeta Eyypwpo/Color 77’
A portrait of the Greek hip hop scene. The film is divided into 12 thematic chapters in which the creators
and protagonists of the genre talk about the history of hip hop in this country, from its birth in the early | Me Toug/With: Mapia Aagvoyrhn/Maria Dafnomili, Constantinos Zavos,
90s to the present day, with reference to its main features, such as DJing, MCing, graffiti, breakdancing | Gerassimos N'Goi, Ahmed Ali, Aé€ne Mdyiap-Ayyehomouhog/Alexis Maillard-
and beatbox. Fach chapter begins with single-minute excerpts (which, when put together, will consti- | Angelopoulos, EeuBepia Ayyehorothou/Eleftheria Angelopoulou, Anjiftpn
tute a short film) from the lives of a group of Greek and immigrant kids who live in Athens and are try- | KoTtdng/Dimittis Kottakis, Antonc Kaprioulde/Dimitri Karpouzes

ing to make a name for themselves in Greek hip hop.

6007 SU1A0YD003Q 031ADMINOLN \DGIL03() O] | YINYJONYL OMINHVYI 991

Opoypagia/Filmography Niko¢ Zkapévt{og
2008 Pubpof kat pipec/Rhythms and Rhymes Nikos Skarentzos
EMdda/Greece 2008

ﬁ



Naykoopa ekperallevon/World Sales
Anoupyikry Opdda Schooligans/

The Schooligans, Greece

XpriaTog lwawidng/Christos loannidis
T.+30210 2513632
theschooligans@yahoo.com

IknvoBeaia/Direction: ANéSavdpoc fpappatomouloc/Alexandros Gram-
matopoulos Zevapto/Screenplay: Schooligans Movtal/Editing: fwp-
yo¢  Kataouhiépn/Yorgos  Katsoulieris "Hxo¢/Sound:  Xpua6otopiog
Moupdroyhou/Chryssostomos Mouratoglou Mapaywyr/Production: An-
Hovpyikr Oudda Schooligans/The Schooligans, Greece

Digibeta Eyxpwpo/Color 43’

Naykoopa npepiépa/World Premiere

ANé€avdpog
Ipappatdmoulog
Alexandros |
Grammatopoulos

EMada/Greece 2008

Schoolwave on the Rocks

Fva Lovadikd otov k6opo peoTiBaN yivetal edw kat 4 xpovia v ABrva. MabnTikd ouykpotrpata amé
v EMdda ka v Eupomn épyovrar yia va mai€ouy T OUaIKr Toug vt € (itd TEPATTIA OKNVI [Tpo-
0Td o€ yINidde¢ ouppaBnTég Touc. To Schoolwave 2008 éywe oto B¢atpo Bpdywv Tou Arfuou Bopwva. Ot
Kdlepeg Kataypdpouy To OVTApIOpEVO pUBHO Twv TIaIdIEY TIAVG) 0Tr) OKNVA, TV aywvid W Kat T yapd
LeTd. ia TEIC JEpEC Tav oL TIPWTAYWVIOTEC 0" €va épyo TTou ypaave ol idiot kat oy1 ot pieydAol yi' auTouc,.

Aunique festival has been taking place in Athens for the past 4 years. High school bands from Greece and
Europe come and play their own music on a huge stage in front of thousands of their schoolmates.
Schoolwave 2008 took place at the Theatro Vrahon (the theater on the rocks) in Viyronas, a northeastern
suburb of Athens. The cameras record the frenzied rhythm of the kids on stage, their nervousness before
going on and their joy afterwards. For three days they have the leading roles in a play written by them-
selves and not by adults.

Ohpoypaeia/Filmography

1994 Mia wotopia/One Story

1999 Owoyevelakéc owroypaoiec/Family Photos
2000 17010 18/1710 18

2008 Schoolwave on the Rocks
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To BAéppa tov {wov
The Stare of the Animal

0 Cwypdgoc Baoihng 2tadpou, Ty wpa ¢ Souleldg, Tadldebel voepa 0Toug TOMOUC KATaywyRC TV €l-
Kovewv Tov. Htawia dev avahdel Ty Teyvikr e douleldg Tou (ia abvBeon {wypagikig K gwToypapiac)
ald mpoomabei va ekppaoet T E0wTEPIKT ladpOI TV EIKOVWY TOU, QM6 TOV TOTIO KaTaYwYI¢ TG,
70 [LIKPO NIEPWTIKO XWPLO 60U LeyahwoE 0 2TalpOU, WG ToV TENIKG Tivaka. Tal Keljleva elval anelwoelS
T0U (610U TOU KAMITERVI, QuapiEpyLEveG [ie amoandapata amd éva mahd nepoAdylo Tou Iammol Tou Tou
ypdgtnke an6 10 1922 éwg 1o 1937. Eve 0 marmol 0To njiepoAdyLo Tou avagepetal dlapkwg ot okAnpr
{dyn we T @Oon yia T ouvéyion T (wrg, atov kahhitexun N uayn autd dtvetatyla v akpipéotepn ka-
Taypagr MAve 0Tov KapBd Twy MpWTAPKIKMY QUTY EIKOVAY TOL TOV 0UVOOEH0LY TV (pa T SouAeld
TOU- EIKOVEC OTIC 0MoieC MpwTaywvIoTel T0 «BAEpHa Tou (wou.

As he works, the painter Vassilis Staviou makes mental trips to the place where hisimages originate. This
film doesn't endeavor to analyze his technique (a combination of painting and photography); rather, it's
an attempt to express the inner journey of his images from their place of origin, the little Greek village in
Epirus where Stavrou grew up, to the finished canvas. The texts are a selection of the artist’s notes, inter-
cut with excerpts from an old diary that his grandfather kept between 1922-1937. While in his diary his
grandfather constantly refers to the struggle against nature to keep life going, the artist’ struggle con-
sists in trying to achieve a more precise depiction of these primal images that accompany him while he
works; images in which the “stare of the animal” is the main theme.

Ouhpoypagia/Filmography

1987 Fuga

1998 Y1igvnotdec Tov Aryaidyhapou/The Islets of Audouin's Gull
2000 7 Spas

2003 Aruvog — Qxpa kat métpa/Lemnos — Ochre and Stone
2003 Mepinatog pe ) yhumrtikn/A Walk with Sculpture

2004 An6 pappapo kat gwg/0f Marble and Light

2006 Nepinato e T Xanow/A Walk with Sappho

2006 Htéyvn tou Nidvun NMammd/The Art of Yannis Pappas

2008 To PAéppatou (wou/The Stare of the Animal (upi/short)

Naykoopia ekperalhevon/World Sales
REPO Film, Greece

T.+302105238 436
panagou@ath.forthnet.gr

_.
e S .
|II
#l

P

IknvobBeoia-Owtoypagia-Movtd{/Direction-Cinematography-
Editing: Ayyehoc Mavdyou/Angelos Panagou Zevdpio/Screenplay: Rony
Filevska, Ayyehog Mavayou/Angelos Panagou Mapaywyoi/Producers: Ay-
yehoc Mavdyov/Angelos Panagou, Blagorddna Filevska Mapaywyn/Produ-
ction: REPO Film, Greece

Digibeta Eyxpwpo/Color 16’

Maykoopia mpepiépa/World Premiere

Ayyehog Navdyou
.4 Angelos Panagou

EMada/Greece 2008



Naykoopa ekperallevon/World Sales
SPIRTO Productions, Greece

Mdvog MNamaddkne/Manos Papadakis
T.+302310519930
info@manospapadakis.gr
www.manospapadakis.gr

Bynkapie amo ta pouya pag

The World Naked Bike Ride Project in Thessaloniki

ZknvoBeaia-Levapro/Direction-Screenplay: ENn Zepunivn/Elli Zerbini
Owroypaepia/Cinematography: ENn Zepymivn/Elli Zerbini, Avtawng Me-
TpoUNag/Andonis Petroulias, Mavog Manadakne/Manos Papadakis, Mdplog
2mup6yhou/Marios Spyroglou, Aptotédnuog Adokapng/Aristodimos Laskaris
Movra{/Editing: EN\n Zepymivn/Elli Zerbini, Avtwvng Metpothac/Andonis
Petroulias, Mdvog Manadaknc/Manos Papadakis Mapaywydc/Producer:
Mavo Manadakng/Manos Papadakis Mapaywyr/Production: SPIRTO Pro-
ductions, Greece Betacam SP 'Eyypwpio/Color 27

Naykoopa npepiépa/World Premiere

'ENAn Zeppmivn
Elli Zerbini

EMada/Greece 2009

To World Naked Bike Ride eivat éva diebvéc kivnpia pie okomé ) 6iddoon Tou modnAdrou evdvtia otny
umepBoAiki} kai dokorn yprion Tou [X. Zekivnoe To 2004 and 10 BavkolBep Tou Kavadd kai orjpepa yive-
Ta1 0¢ Bdoprva Tpelg MOAELC o Mo Tov KAapo, kabe xpdvo. To viokipavTép mapakohoudel Ti¢ mpoomd-
Betec g opadac modnhatwv mou Behnoe va gépettn Spdon autr otn Oeaaaovikn, amd Tig apyec louviou
70U 2008, GTav Kat eyve 1y e€ayyehia g 6paon, £wg kai Ty njiépamou éyive n modnatodpoplia, otig 27
louviou Tou 2008. Me agoppr v mpayn yupvi modnAatodpoplia otn Oeaaarovikn, To VTOKIHAVTEP e¢-
T4Ce1 Bépata mov agopoly T artia T dlapaptupiac, Tov TpOMO (i Tov omoio aoyohBnkav Ta Méoa
Madikn¢ Evnuépwonc pe auth, kabag emiong kat T oTaon TG TomkAG nyeoiag.

The World Naked Bike Ride is a worldwide movement that supports the use of the bicycle as an alterna-
tive means of transportation. It took place for the first time in Vancouver, Canada in 2004. Since then, it
has been held annually in 73 different cities around the world. The documentary is about a group of
Greek cyclists that decided to organize a naked bike ride in the city of Thessaloniki. The camera records
their effort to get their ecological message across to the citizens of Thessaloniki. The film includes the bike
ride itself that took place on 27 June 2008, the way the mass media covered it and the reaction of local
authorities, as well as events and actions organized after June 2008.

Ohpoypaeia/Filmography
2009 Byrkape and Ta pouya Hag/The World Naked Bike Ride Project in Thessaloniki
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Cyclown Circus

Ta&ibevowy povo e modnAata. Eivat tahavtolyot Louotkol kai akpoBdtec. Av kai Ba pmopodaay va iyav
kavel hampn kapiépa otn a6ou pmiCvec, eméheCav va yupiCouy and AmeLpo o€ ATIELO, M6 Ywpd 0€ Xpa
kat and mon oe moAn, divovtag unaiBpie¢ mapaotdoeic. 210 d1Ba Toug mapactpouy kat Aoug Tiou Ba
nBehav va (foouy Ty epmelpia Toug. 2Ta Teheutaia €61 xpovia diéayloav 27 XWPES O€ TEGTEQIC NTIEIPOUC.
Mavw and 125 dropia éxouv Tad16éPel padiToug. Ta moSAAATA TOUC Ta GTIAXVOUV HOVOI TOUC amd e¢apTh-
ata metapévay modnAdtwv miou Bpiokou. Eivar ot (yclown Circus. H Tawia kataypaeel 10 mépaaid Toug
and ta Xavid. Toug akohouBet oTi mapaoTaoeig Toug ae idpka, mateieg kat oxohela, kat ouvopihet ad
TOUC Y101 TIC amOEL, TIg epmelpieq kat T @Aoogia Touc,

They travel only by bicycle. They are talented musicians and acrobats. Though they could have had a bril-
liant career in show business, they chose to travel from continent to continent, from country to country
and from town to town giving open-air performances. On their way, they draw others interested in liv-
ing out the same experience. Over the last six years they have crossed 27 countries in four continents. Over
125 people have traveled with them. Their bicycles are made by themselves from parts of discarded hi-
cycles that they find along the way. They are the (yclown Circus. The film documents their passage through
the city of Hania in Crete, following their performances in parks, squares and schools, and talking with
them about their experiences, thoughts and philosophy.

Opoypagia/Filmography
2004 Podilatum Dicyclous (pp/short)
2008 Cyclown Circus

Naykoopia ekpetdAevon/World Sales
Anurtpng 2pupric/Dimitris Sfyris
T.+3025410 29370

F. +30 2541020790
jhammer00@gmail.com

ZknvoBeoia-Xevapio-Owroypagia-Movral-Hyoc/Direction-Scree-
nplay-Cinematography-Editing-Sound: AnprAtong 2ouprc/Dimitris
Sfyris Mouatkry/Music: Cyclown Circus Napaywyoc/Producer: Anpitong
2pupric/Dimitris Sfyris

Betacam SP Eyxpwpio/Color 72’

BpaPeia/Awards

Moo Bpapeio and 1o EKK Kakutepne EMviki¢ Tawiag /
st Prize by the Greek Film Centre for Best Greek Film -
Ecofilms Rodos Int. Films & Visual Arts Festival 2008

Anpiitpng Zguprig
Dimitris Sfyris

EMada/Greece 2008



Maykdopia ekperdevon/World Sales:
EKK/Greek Film Centre, Greece

T.+30210 3687500

F. 30210 3648245

info@qfc.gr

www.gfegr

EPT AE/ERT SA Hellenic Broadcasting Corp,,
Greece

lidvvn KMiag/Yannis Kollias
T.+302107761192

F. 302107761060

ykollias@ert.gr

www.ert.gr

IknvoBeoia-Levaplo-Owtoypaepia/Direction-Screenplay-Cinema-
tography: Noukia Pixakn/Lucia Rikaki Movtd/Editing: idwnc Ntapidne/
Yannis Daridis Hyo¢/Sound: Mavayic e Mnaodkng/Panayotis Basakis Ma-
paywydc/Producer: Aoukia Pikakn/Lucia Rikaki Mapaywyi/Produ-
ction: EKK/Greek Film Centre, EPT AE/ERT SA Hellenic Broadcasting Corp. &
Tricky Trick Films, Greece T. 430 2107245227 F. +30 210 7293776
Irikaki@otenet.gr

Betacam SP Eyxpwpo-Aompopavpo/Color-B&W 68’

Naykoopa npepiépa/World Premiere

Noukia Pikdxn
Lucia Rikaki |*3

EMada/Greece 2008

Ta mawdia e yopwdiag
Sing Along

H piovatkn evaver auykivel kat onpiioupyel T Bdon yia i mohd Biwoipn pikpr kowotnta. KAt tétolo
TIAVTA KAVEL TO OUMOYIKO OXfi1al Hiag Xopwaiag Kat eldIKA il epaattexvikic xopwdiag 6mou Ta pékn g
TIPOOEPXOVTAL YwpIC mayyehuatikr mpoadokia ahhd pévo e v mpoadokia TG kowrg onioupyiag kat
0 emetpiac T onpioupyikic {ovng o€ kowotna. To 1992 onpoupyeitar n Mepapatiky Xopwéia tov
Mpov Podiwv. H yopwdia Ba pet otéyn ato xwpo otdBievang Tou ARou, oe ia pikpr aiouoa mov
01y olya Ba yivel To OTEKI Kat 0 TOMOC Emveuong Kat ouvavinong dexadwv Podiwv. Ta pekn g Metpa-
Hartikric Xopwdiag d1atpexouv Oho Tov KowwviKe 10T TG Podou, kahimowy oxedov Oha Ta emayyehata
Kall OAeC oTi¢ nAikiec. H Tatvia axohouBei T xopwdia yia Tpia xpovia kat KIvnaToypage! OnavTIKEC oTIy-
LI€C TOU [10UGLKOU TOUC TAgI0100.

Sing Along is a film about the experimental amateur choir of the island of Rhodes, a group of 50 musi-
cians offering music to the community. They visit old people’s homes and invite them to sing along, they
visit prisons and encourage the inmates to sing and dance along with the choir. They also participate in
international music festivals around the world. The film follows the choir for over three years and docu-
ments highlights along their musical journey.

Emhektikn O\poypagia/Selected Filmography

1990 Ta€ior oty Avotpahia/A Trip to Australia (L. /fiction)
1992 Mpehotdio oty Agpikr/Prelude to Africa (pp/short)
2000 Maotoypaenéveg mpoodokieq/Falsified Expectations (up/short)
2001 Noyrec Kopwdiag — Htawia/Comedy Nights — The Film
2002 Ta Aoyta g owwmric/Words of Silence

2004 0 aMog/The Other

2006 Kpénoe pe/Hold Me (. /fiction)

2007 To yio0p0p Taidevet;/Does Humor Travel?

2007 "Hrav va plyw/Meant to Leave

2008 Tanaidid tng xopwdiag/Sing Along

L/L
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Naykoopia ekperalhevon/World Sales
EKK/Greek Film Centre, Greece

T.+30210 3678500

F.+30210 3648245

info@gfc.gr

www.gfegr

Kootag Ntavtvakng/Costas Dandinakis

T.+302107227152
costasdandinakis@gmail.com

Biktwpia Ocodwpov: Ta kopata mov pe didacav To avumotakto
Victoria Theodorou: The Waves that Taught Me to Be Unsubdued

H (wr kat 1o épyo T moirftplag Biktwpiag Be0dwpou, XapaKTnpLOTIKIG EKTPOKTO TG MPWTNG HeTd-
TIOAEMIKNG yevidg, Tamaidlkd kat egnikd xpévia ota Xavid, Ta xpévia tng e€opiag, n anmopovwan e Kain
0UYYPag ToU £pYOV TG :

Moinon: Eykauio (1957), Kataph kar mapdBupo (1962), Bopevd mpodateio (1966), To Aayouto (1971), H
ekdporf (1973), Quavia (1978), Apetog dmvog (1983), H vuytwdia twv auvdpwv (1986), Meiuata (1990),
Xpovikd (1994), Evvonpévor (1998), Kataddy yia tov pidatopa (2008).

NeCa: Stpatdneda yovaikay (1975), 0 Todiko (1982), fauridio ddpo (1995), Or deamowides e odod Aaupd-
Kou (2005).

H Bixtwpia Og0d6)pov mpoékTelve Ty moinar T mépa amd Tov aményo TG «yevidg TG Ttagy, ateviovtag
Nupikd Tov aywvi6yievo dvBpwmo T lotopiag Héaa and To déog kai T Hovagld Tou amévavl ato xpovo Kal
T0 QUWTQY.

Thelife and work of Victoria Theodorou, representative poet of the first postwar generation. Her childhood and
adolescence in Chania (Crete), the years she spent in exile, her isolation and the writing of her work:

Poetry: Laudation (1957), Threshold and Window (1962), Northern Suburb (1966), Lute (1971), Excursion
(1973), Urania (1978), Supreme Sleep (1983), The Night Octe of frontiers (1986), Offerings (1990), Chroni-
cle (1994), Encouraged (1998), Lament for the Craftsman (2008).

Prose: Women’s Camps (1975), Traiko (1982), Nuptial Gift (1995), The Young Ladies of Lampsakou Street
(2009).

Victoria Theodorou extended her poetry beyond the reverberations of the “generation of defeat”, gazing at
the’struggling human being'of history through his awe and loneliness in the face of time and the universe.

Emhektiki Opoypagia/Selected Filmography
1985 To {dgviaoya/The Surprise (uy u8./short fiction)
1987 Kaptéha aoBevouc/Health Card (. /fiction)
1988 Metapovépvot kaipoi/Postmodern Times (i wub./short fiction)
1990 H yAomtpia Apyupw Kapopmaxa/The Sculptor Argyro Karybaka (up/short)
2001 EMnvec oty Kopotkr/Greeks in Corsica
2007 2o katw (kdtw) e ypagric!/After All Is Said and ... Written! (jv6./fiction)
2008 Mapaxe (O kaypaoog Aumvtepayiy A-EA-Xavr) /Marrakech (The Calligrapher Abderrahim Ait-Fl-Had)
2008 Biktwpia Oeodwpou: Ta kipata mou pe didacav to avumotato/
Victoria Theodorou: The Waves that Taught Me to Be Unsubdued
2009 Nootahyos Awvietac/Nostalgic for Eternity

IknvoBeoia-Levapio-Owtoypaepia/Direction-Screenplay-Cine-
matography: Kwota Ntavwdkng/Costas Dandinakis Movtd{/Editing:
lwpyoc lewpydmouhog/Yorgos Georgopoulos Hyo¢/Sound: Aioviong . Ma-
vovadkng/Dionisis G. Manousakis Napaywyoc/Producer: Kiotag Ntavti-
vaknc/Costas Dandinakis Mapaywyr/Production: EKK/Greek Film Centre,
Greece & Kévipo MNapaotatikwy Texvwv/Centre Arts Visuels

Digibeta Eyypwypo/Color 80’

Maykoopia mpepiépa/World Premiere

B Kootag Ntavtivakng
Costas Dandinakis

g Dd5a/Greece 2008
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Eddnvikn TnAedpaon
GREEK TELEVISION

210 TURua EMnvik TnAedpaon ouppeTéyouy, Letd amo
emhoyr, U aveédptntec mapaywyéc, dnhadn Tawie mov
Kuplwg mapayovtal f/kat GULmapayovtal ano TAEoMTIKoUG
otadolc,

All the non-independent productions, i.e. documentaries
mainly produced or co-produced by TV stations, are screened
as part of the Greek Television segment, following a selection
process.
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Maykoopa ekpetdhevon/World Sales
EPT AE/ERT SA Hellenic Broadcasting Corp,,
Greece

idwng KoMiag/Yannis Kollias
T.+302106075711

F. +30210 6075715

ykollias@ert.gr

www.ert.gr

Ot kepaieg T¢ emoxn¢ pag — Nkouvap Xtoleoev
The Antennas of Our Time — Gunnar Staalesen

0 Tkobvap ZToAeoev €ival 0 YwoToTePoC ouyypageag e abyxpovne NopBnyiac. fpdpet Kuping aotuvo-
HIKG uBLoTopraTa e EvTovo KoWwVIKOTONTIKO ¥papa. Mag déyeTat ato omiti Tov o' éva koo mévew anmo
ta N, oTic mapugég Tou Miépykev. 0 Beati e eXmopmC el Ty evKalpia va Tov axkoloel va Jnd
yla oM Kalt vO1a@epovTa mpayHaTa: yia T AoyoTeyvia TG xwpag Tov, yid Tov Tpomo 1ou Slahéyel Ta Bé-
{atd Tou 0 {10, yia o T onplatvel va Ceig o€ pa mavépopen akhd Likpr TOAN, yia o BApog mov onKe-
Vel 0 kaBéva g and Ty 10Topia Tov TOmOU ToU, yid To av [mopel o kabévac pag va yivel GoAopvog 1
0xL...

Gunnar Staalesen is Norway's best-known contemporary writer. He writes mostly crime novels that also
address social and political issues. He receives us in his home, on a hill by a lake on the edge of Bergen.
We listen to him talk about a variety of interesting subjects: Norwegian literature, the way in which he
chooses his own topics; what it means to live in a picturesque but small town; the weight we all carry in
terms of the history of our country; and whether each one of us could, potentially, become a murderer..

Emhektiki Opoypagia/Selected Filmography

986 Tamaibid g odou Mah/The Children on Pal Street (uyi/short)

988 Ntpomahdc/Shy (up/short)

992 Kepdioaye anoye/We Won Tonight (up/short)

995 'Eva Bpadv éva tpévo/One Night One Train (/short)

997 AdBoc kiroeic/Wrong Moves (/short)

999 Tolog dev akdtwoe Tov James Dean/Who Didn't Kill James Dean (pi/short)

2004 Amokatdotaon/Restoration (pi/short)

2008 Otkepatec g emoync Lag — [koovap 2toheev/The Antennas of Our Time — Gunnar Staalesen

1
1
1
1
1
1

zknvoBeaia/Direction: Etiév Nikohaog Oeotokng/Etienne  Nikolaos
Theotokis Zevapuo/Screenplay: Avtaiog Xpuooatopione/Antaios Chrysos-
tomidis, Mikéha Xaptouhdpn/Mikela Hartoulari Owtoypaeia/Cinemato-
graphy: Anurtone Kopdehag/Dimitris Kordelas Movtd{/Editing: 2nipog
Koxkac/Spyros Kokkas "Hyo¢/Sound: Andatohog Kokhac/Apostolos Koklas
Movatkn/Music: 2tavpoc apyaxog/Stavros Xarhakos Mapaywyoc/Pro-
ducer: Tiwpyog Mehéac/Yorgos Meleas Mapaywyn/Production: EPT
AE/ERT SA Hellenic Broadcasting Corp., S.M.ART — Art Media, Greece

T. 4302103621428 F. +30 210 3617211 smartmedia@smartmedia.gr
Digibeta Eyypwpo/Color 52’

Etiév

NikoAaog OgotoknC
Etienne

Nikolaos Theotokis

EMada/Greece 2008




Naykoopa ekperallevon/World Sales
EPT AE/ERT SA Hellenic Broadcasting Corp,,
Greece

lidvvn KMiag/Yannis Kollias

T.+30210 6075711

F. 302106075715

ykollias@ert.gr

www.ert.gr

Mapaoknvio: Avpéac Epmetpikog — 0 moiTic péoa amo Ti¢ EIKOVEC Tou
Backstage: Andreas Embiricos — The Poet through His Pictures

ZknvoBeaia-Zevapio/Direction-Screenplay: Hhiag lavvakdkne/Elias
Yannakakis Owtoypaepia-Hyoc/Cinematography-Sound: Khaolvtio
MnohiBap/Claudio Bolivar Movtd{/Editing: Mupta Aekatad/Myrto Lekatsa
Extéheon mapaywyn¢/Executive Producers: Cinetic-Adkng Mana-
otdong/Lakis Papastathis, Takng Xat(omouhog/Takis Hatzopoulos Mapa-
ywyn/Production: EPT AE/ERT SA Hellenic Broadcasting Corp,, Greece T.
4302107761192 F. 430 210 7761060 kzogopoulos@ert.gr www.ert.gr
Digibeta Eyxpwpo-Aompopaupo/Color-B&W 51’

HAiag Mavvakdkng
Elias Yannakakis

EMada/Greece 2008

Fva dlagopeTiké mopTpETo Tou omoudaiou UMeppeaNOTr MOINTH, wPIC T OUMHETOY AVOAUTAV Kal 161
K@V TIVG) 0TO £pYO TOU. XpaILomoIVTa w¢ TIpWTn UAN Ta KIVNHATOYPAIKG ATOOTACHATA 10U YOpIoE 0
Avbpéac Epmetpikog ag gihyi Super 8 kat o 16mm, aMA kat Tov TepdaTio YKo Twv aploTOupYNHIATIKGY (-
ToypagLav mou TpdBnée ent oapavta kat méov xpdvia, emyelpolie eva 1ioTuno Taciol oTov Koo Tou
mownTA, péoa and Tig ekaveg mou o (610 eiye UMABEL.

A different portrait of the outstanding surrealist poet; one that doesn't refer to the opinions of analysts
and experts on his work. Rather, by using the footage that Andreas Embiricos filmed in Super 8 and in
T6mm and the countless extraordinary photographs he took over a period of over forty years, we at-
tempt a unique journey into the world of the poet, through the images that he himself captured.

Emhektikn O\poypagia/Selected Filmography
1996 Teheutaia mpddn/Last Act
1999 Matayovia/Patagonia
2004 Tiawwng Koupog — aevdwg kivoupevo/Yannis Kouros — Forever Running
2005 Ahepdyia/Alemaya
2005 Walter the Greek
00-08 50 Ntokuavép yia v kparikn tedpaon/50 Documentaries for ERT SA
2008 Maxpovnaoc/Exile Island (ouv-oxnvobeata/co-direction: Eon kapagmaraou/Evi Karambatsou)
2009 Napaokrvio: Avdpeac Epmetpikoc — O mowTA péaa amd Tig elkveg Tov/
Backstage: Andreas Embiricos — The Poet through his Pictures

NOISINITIL X33O S/L
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Maykoopa ekpetdhevon/World Sales
EPT AE/ERT SA Hellenic Broadcasting Corp,,
Greece

idwng KoMiag/Yannis Kollias
T.+302106075711

F. +30210 6075715

ykollias@ert.gr

www.ert.gr

Mapaoknvio: Zuk Ntaoév, évag apepikavog oknvoBETn¢
Backstage: Jules Dassen an American Director

>y ENada, To dvopa Zul Ntaoév elval tautiopiévo, €0 kat ToMd xpovia e T 00Cuy6 Tou Mehiva Mep-
KoOpn. TivTac Tov agleptkavo oknvoBétn mou yabnke mpoagata, To VIOKIAvTED auTd GuTiel {1a dhn,
Ayotepo yvwotr epiodo T (wiig Tou apleptkavol aknvoBétn. Méoa amd omavio oTIKOaKOUOTIKG UAIKG
Kat e 06ny6 Ty agrynon Tou i010v Tou Ntaoéy, 0 gaxdg EeTuhiyel To vijpa T (whAg Kai g Kapiépag Tou.
Evartagion mou Eexiva amé To Xdphey g Néag Yopkng T mepiodo Tou peydhou Kpay, mepvd and 1o B¢-
atpo Tou Mmpovryouei kai To Xohuyouvt T mepiodo e Baotheiag Twv peydhwv aTo0vTIO Kat TG «pla-
pn¢ AioTacy, kat katakiyel oty Eupamn T dekaetiag Tou “50.

For many years, in Greece, the name Jules Dassen has been inextricably tied to that of his wife, Melina
Mercouri. Honoring the American filmmaker who passed away recently, this documentary sheds light on
another, less well-known period of Jules Dassen's life. Through the use of rare audiovisual material and
narrated by Dassen himself, the film chronicle’s the directors life and career. A journey from Harlem dur-
ing the Great Depression, on to Broadway and then Hollywood of the big studios and McCarthyism, and
finally to Europe of the 1950s.

Emhektiki Opoypagia/Selected Filmography
1999 0 fhog avatéMet Eavé/The Sun Rises Again
2000 To Tpito mpdypayiia tou Mdvou Xar(1daxi/Manos Hadjidakis' Third Program
2003 Aopvitoa Aavitou-KaBouvidou: H mpwrn EMnvida twv Ohupmakwy Aywvev/
Domnitsa Lanitou-Kavounidou: The First Greek Woman at the Olympic Games
2004 TMapaokrvio — Nikog Xkahkwrag; 210 Teheutaio avahdyio/
Backstage — Nikos Skalkotas: On the Last Music-Stand
2005 Anrtpng Xopv: Endyyeha HBomotdc/Dimitris Horn, the Actor
2006 H1otopia Twv xpvwy pouv/History of our Times
2008 Twpyog Xat¢nviko —To Biwpa g Houotkric/George Hadjinikos — A Life in Music
2009 Napaokrvio: Zuk Ntaagy, évag aepikdvog oknvodétne/Backstage: Jules Dassen an American Director

ZknvoBeoia-Levdpio/Direction-Screenplay: Npyog 2kevac/Yorgos
Skevas Movtag/Editing: Mupto Aexatad/Myrto Lekatsa Extéheon ma-
paywyn¢/Executive Producers: Cinetic - Adkn¢ ManaotdBng/Lakis Pa-
pastathis, Takng XatComouhag/Takis Hatzopoulos Mapaywyn/Production:
EPT AE/ERT SA Hellenic Broadcasting Corp, Greece T. +-30 210 7761192 F.
+30210 7761060 kzogopoulos@ert.gr

Digibeta Eyxpwpo-Aompopaupo/Color-B&W 51’

Nwpyoc Xkevag
Yorgos Skevas

EMada/Greece 2009




Naykoopa ekperallevon/World Sales
EPT 3/ERT 3, Greece

T. 430 2310 299500-1
F.+302310299550

WWw.ert3.gr

knvoBeoia-Levapio/Direction-Screenplay: Andotohog Tormaoihng/Apo-
stolos Tsitsoulis Owtoypagia/Cinematography: Kootag 26nponou-
hoc/Costas Sidiropoulos, Nikog Kapakitotog/Nicos Karakitsios Movtad/
Editing: Niog Mamavaotaoiov/Nicos Papanastasiou Hyo¢/Sound: 66wpag
NotAng/Thodoros Noulis Mapaywyn/Production: EPT 3/ERT 3, Greece
Digibeta Eyxpwpo/Color 60’

Naykoopa npepiépa/World Premiere

Amdatohog TartoovAng
Apostolos Tsitsoulis

EMada/Greece 2009

Xpvory Makedovia
Golden Macedonia

Tuyaia o poBog TomoBetel Tov Mida oty Makedovia; Tt amodetkvuel n emoTrpn xiadeg ypovia petd; Eiye
0 Xpuodg Tov {01 poho atny Apyaia Makedovia e autév mou éxel anepa; Otav ol Apyaiot Makedovec,
oTa xpovia Tou Oihinmou, akouyav Ty 10Topia TG puBiki ayamng Tou Mida yia T moAUTIo LetaMo, Ka-
TahaBavav Ta ibia mpdypata jie epde orjpepd; Alékptvav oo pibo povo T aminatia Tov Bacihid i g
0 H0Bog Tou Mida eixe ki dMeg dlaotdoelc;

Is it by chance that mythology puts Midas in Macedonia? What does science prove thousands of years
later? Did gold play the same role in Ancient Macedonia as it does today? Did the Ancient Macedonians,
under the reign of Philip, interpret the myth of Midas and his love of gold the same way we do? Did they
see in the tale merely the avarice of the king or did the story of Midas also have other dimensions?

Ohpoypaeia/Filmography
2009 Xpuor Makedovia/Golden Macedonia
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The Gymnasium of Rizokarpaso

To vToKILIVTED QVaEPETaL OTNY 10TOpidl TOU Yupvaoiou TG akprtikrg meptoyr Pidokapmdoou, aTny omoia
TIapaevouy eykhwPLopévol U ToupKIKr katoyr eMnvokumplol e6w kai 40 ypévia. H Aeoupyia tou -
Lvaatou dlakomnke 1o 1974. H enavahettoupyia Tou HETd amd aywveg TG KOWATTag Kal TG KUMpLaKiG
KuBépvnang katopBuvetar to 2004. To yupvaoto oténke aQopy va Heivouy kel 0L OIKOYEVELES TwV €y-
khwBlopévwv Tou Pilokapmdoou. Eivatn évn eMnvikr gwvi ata umé katoyr edden g Kimpou. To vio-
Kiavrép mepihapBvel auBevrikég mpdapateg Kvnuatoypaeriael otny meploxr 1o Pilokapmaoou, vw
yla T 1otopia Tou yupvaoiou Toug Lihoty mahiof paBntég kai mpwny kabnynteg, EMadite kat Kumpuoy,
eykhwplapevo LanTeg Tov yupvaatou kat kaBnyntéc. Ntokoupevta mou mpwronapoualddovtal avagé-
pOVTAL OTIC apyéc TG Onioupyiag Tou mpwTov Tuprva Tou yupvaciou Pilokapmdaou To 1917.

A documentary about the history of the gymnasium which is located in the remote area of Rizokarpaso
on (yprus. Greek-Cypriots have been living in this enclave for the last 40 years, following the Turkish in-
vasion. The Gymnasium was closed down in 1974. Thanks to the struggle of the community and the ef-
forts of the Cypriot government, it was reopened in 2004. The gymnasium is the reason why the families
still live in the enclave of Rizokarpaso. It constitutes the sole Greek voice in the occupied territories of
(yprus. The documentary includes recent filming in the area of Rizokarpaso and interviews with former
and current students and teachers, Greek as well as Cypriot, about the history of the gymnasium. Never
before seen documents dating back to 1917 attest to the establishment of the first nucleus of the Ri-
zokarpaso Gymnasium.

Ohpoypagia/Filmography
1983 Mohmiotikg, minpogopiakd/Cultural, Informative (TV)
2000 0 (wypdgog TAéuayog KdvBoc/The Painter
Telemachus Kanthos
2003 0 (wypdgog Mok Tewpyiou/The Painter Paul Georgiou
2008 To fupvdato Pilokapméaou/The Gymnasium of Rizokarpaso

Naykoopia ekperaAlevon/World Sales
Padioguvikd 16pupa Kimpou/CyBC, Cyprus
Natdoa Aoukéd/Natasa Louka

T.+357 2286 2409

F.+3572233 0241
natasa.louca@cybccom.cy

ZknvoBeaia/Direction: Natdoa Aoukd/Natasa Louka Zevdpio/Screen-
play: Natdoa Aoukd/Natasa Louka oe keipieva Aeukiou Zageipiou/based on
texts by Lefkios Zafiriou A@iynon/Narration: A¢omowa Mnepmedéhn/De-
spoina Bebedeli, Neokrg Neokr/Neoklis Neokli @wtoypagia/Cinema-
tography: Kwotac Xapahdpmoug/Costas Haralambous Movta{/Editing:
Fheva lwdvvou/Elena loannou Hyo¢/Sound: Avdpéac Avtwviou/Andreas
Antoniou Mouatkn/Music: Tiwpyoc Kappého/Yorgos Karvelos Mapa-
ywyo¢/Producer: Natdoa Aoukd/Natasa Louka Mapaywyr/Production:
PIK/CYBC

Digibeta Eyypwpo-Asmpdpavpo/Color-B&W 60’

Natdoa Aouka
Natasa Louka

Kompoc-EMdéa/
(yprus-Greece 2008



Naykoopa ekpetdAevon/World Sales
SKAT heopaon/SKAI TV, Greece

EAnioa KaMwrépn/Elpida Kallinteri

T. +30210 4854542

F. 4302104854538

ekallinteri@skai.gr

www.skai.gr

~

Mikn¢ Ocodwpdknc: To ypwpa Tn¢ eEAevdepiac —
Ixvoypa@wvtag Ta veavika povia tov cuvétn (1925-1950)

Mikis Theodorakis: The Color of Freedom -
An Outline of the Composer’s Early Years (1925-1950)

IknvoBeaia-Zevdpio/Direction-Screenplay: lidvng Katwpieprie/Yan-
nis Katomeris @wtoypaeia/Cinematography: lpoxonne Adgvog/Pro-
kopis Dafnos, lavwng Kdoong/Yannis Kassis Movtd{/Editing: Ywtipng
Kopdahrc/Sotiris Kordalis ‘Hyo¢/Sound: Tiwpyog Kioaéoyhou/Yorgos
Kioseoglou Mapaywyadc/Producer: liavng Katwpiepr¢/Yannis Katomeris
T. + 30210 9704708 F. 430 210 9704708 katfilms@acci.gr Napaywyn/
Production: SKAT mhedpaon/SKAITV, Greece

Digibeta Eyypwpo-Aompopaupo/Color-B&W 117’

Ndvvne Katwpepric
Yannis Katomeris

EMada/Greece 2008

0d0a0eta g {wrig Tou peyahov EMnva cuvBén. Me aéova pia dirjynon mou EetulixBnke o€ oKTw pveq oxe-
dov kaBnpepwri e€opohdynong Kai 1" évav Adyo Yelpappwon, oxnuatiCel eikove, kataypdgel auvaiodi-
Hata kat ehevBepavel otoxaapong. O Mikng, povoc anévavt otny kdpepa, Taibevel Tov Beatr ato ¥povo,
10 mdBoc, Tov aywva, T opapiaTa, T Hovalki kat Tov mokiopo. O evBeppiog kat oppnTikdg Adyog Tou do-
eftat oe ypaor mov auvouael T oy Twv KOpUPAiwY OTIYUWV TG BIRYNOTG TOU € EIKOVEC TO KATa-
YpAouy Toug Xwpoug omou £(nae Kal eumvenatinke oTa xpovia TG VIoTnG Tou (kat kaboplaav T peténerta
TIPOOWMIKGTNTA TOU), Kal OpapaTomoIuEvEC OKvEC TIou aTnpiCovtal o€ dIKEC To TEpypaQeq. Ao Tn yév-
vnor Tou 10 1925, 1 tawia taé dedel Tov Beatri oty ENNGGa Tou peaomohépiou, agouykpdletat tov Mikn va
moAepd Tov katakTn T Ty mepiodo T Katoyric kat Tov ouvavd atoug Tomoug e¢opiag kat Bacaviopiol Tou
Hexp1T0 1950 mou, ehelBepog yia mpaytn popd LETd amd povia, efval o B¢on va KAveL TIg Ve Tou ov-
OIKA.

Agreat Greek composer: this s the journey of his life. Built around a narration that took eight months to com-
plete, his daily heartfelt confessions paint strong images, reflect his emotions and illuminate his intellect.
Alone in front of the camera, Mikis takes viewers on a journey through time filled with passion, rebellion,
vision, music and culture. His passionate and spirited accountis brought to the screen through a combina-
tion of footage from the places where he lived and worked at a young age (where his future character was
shaped) and dramatized scenes based on his descriptions. Starting with his birth in 1925, the film revisits
interwar Greece when Mikis was fighting against the German invaders of his country, enduring torture and
exile until 1950, when atlast, after so many years, he was free to translate his memories into music.

Emhektikn O\poypagia/Selected Filmography

1979 Tonuepohdylo evog tpehou/The Diary of a Fool

1980 Hands Off (vtok./doc.)

1986 KahdBputa, 13 AekéuBpn 1943/Kalavryta, 13 December 1943

1990 Ytypiég ato ypévo/Moments in Time

2000 O6uoaeia mpog Ty EXeuBepia/Odyssey to the Freedom (vtok./doc.)

2001 Ground Zero - Ot eMnuikéc Yuyéc/Ground Zero - The Greek Souls

2003 Awaio, BaMacaa nyreaaa/Aegean, Roaring Sea (vtok./doc.)

2006 Ao v 4n Auyouatou atny 28n OktwBpiou Kat o énog g ANBaviae/From August 4th to October 28th

2008 Mikng Beobwpdxng: To xpwpia g ekeuBepia — Iyvoypageviag Taveavika ypovia Tou ouvbem (1925-1950)/
Mikis Theodorakis: The Color of Freedom — An Qutline of the Composer’s Early Years (1925-1950)
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Naykoopia ekperalhevon/World Sales
EPT AE/ERT SA Hellenic Broadcasting Corp.,
Greece

idwng KoMiag/Yannis Kollias
T.+302106075711

F.+302106075715

ykollias@ert.gr

www.ert.gr

Tomo¢ {wn¢ — Tomo¢ pvipng, o EAAVIKO idpupia oo Mapiot
Place of Life — Place of Memory, the Greek Foundation in Paris

To eMnuiké ibpupa otn diebvry yahhiki mavemotniutoumon aav tomog (wig kat pvung and to 1932 ¢ | ZknvoBeoia-Zevapto/Direction-Screenplay: Navdwpa Moupikn/Pa-
affepa akohouBei Ta yeyovota otnv EN\GGa kat ot Falhia iéoa amo T (ur Twv evolkewv tou. Amo o pe- | ndore Mouriki Gutoypagia/Cinematography: Anootoloc Kupiokic/
aomohepo oo Ta€id1 Tou Matapoa Ty mepiodo Tov epguhiov katamé 1o Mdn 68 ot Mohuteyvelo karo | APOStolos K}’”ak'sl ANéne M”QP(F’S/ Alexis Barzos M°V?“UEd't'“9: ,“wp‘
onpepIvA Tou katdotaon, Maptupiec T Epiavourh Kptapé, Mévou Zayapia, NéMng AvSpikonodhou, | 106 ¥ehiovidne/torgos Heldonidis Hyoq/Sound: Anpftonc Doukapdn/

, , .t . ) . P . Dimitris Foukarakis Mouatk/Music: lwpyoc Manadaxng/Yorgos Papadakis
Ehévng 2taBomovhou, Mavayiwn Téton, Odwpou Ayyehdmouhou, Aavinh Touvapion, Pdiag Moudevidou, ) o , ) )

U X ‘ ) ' i K o0l )\ Beod Napaywyoc/Producer: [ewpyia AoulaBépn/Georgia Doulaveri Mapa-
AYTOV' BEVIOU AW,E)‘OHOU)\OP' Ak Zén, Poﬁnpou MOYGOU n’ Kibota EEpVOﬁOU OU',ZOQDOK ,” Oco ’u)— ywyr/Production: EPT AE/ERT SA Hellenic Broadcasting Corp., Greece
pibn, Bikac Xaotdoyhov, iopyou Koupounod, Aaokpatiac Adkka, Kupidkov Pokou, fidwn Tobun, ldp- 1, 130 2107761192 F. +30 210 7761060 kzogopoulos@ert.gr wwwert gr
you lewpyothn kat Mapiag [pdBBapn. Digibeta Eyypuwyo-Aompopaupo/Color-B&W 56'

H<YdOFVHLHIINHVVE - 081

The Greek Foundation at the Cité in Paris is a student residence hall that was founded in 1932 and, through
thelives ofits residents, followed Greek and French historical events. The documentary presents some of
these events with eyewitness accounts by film directors Manos Zakharias, Theo Angelopoulos, and Robert
Manthoulis; writer Alki Zei; artists Panagiotis Tetsis, Kyriakos Rokos, Daniel Gounarides, and Anton; ar-
chitect Yannis Tsiomis; composer Yorgos Kouroupos; and university professors Venios Angelopoulos, Costas
Vergopoulos, Vilma Hastaoglou and Sofoklis Theodorides.

6007 UNA0Y003@ 32ADMINOLN \DYILO3() O] |

Maykoopia mpepiépa/World Premiere

Emhektiki Opoypagia/Selected Filmography Mavéwpa Moupikn
1989 X¢ppav Mmhdout kataypagn ovpBavtos mou evioydel T eknida/Herman Blauth Pandora Mouriki
1995 MixdAng Apgapdc, To agidl/Michalis Arfaras, the Voyage

2004 B0dwpog Ayyehomovhoc-Tpihoyia | —To MBddt mov dakpocel/ EN\i6a/Greece 2009

Theo Angelopoulos-Trilogy | - The Weeping Meadow
2006 0 ovvbétng Anurtong Adylog/Dimitris Lagios — The Composer
2006 Home — H &1k wou Sierra Leone/Home — My Own Sierra Leone
2007 Nrikog BuCdvtiog — 2ta fyvn e yawévng patidg/Dikos Vyzantios — On the Tracks of a Lost Glance

d 2009 Tomog (wri¢ — Tomog pvrpng, To eMnviké idpupa oo Mapiol/
Place of Life — Place of Memory, the Greek Foundation in Paris




Naykoopa ekperallevon/World Sales
MEGA Channel - TnAétumoc AE/Teletypos SA,
Greece

Aftoa Aehi/Litsa Deli

T. +30210 6903656

F.+30210 6996811
warzone@megatv.com
www.megatv.com/warzone

IknvoBeaia/Direction: Anprong epdpdne/Dimitris Gerardis Levdpto-
‘Epeuva/Screenplay-Research: 2 wtripng Aavé(ne/Sotiris Danezis Quwro-
ypagia-Hyo¢/Cinematography-Sound: Apnc Bitdhng/Aris Vitalis
Movta{/Editing: Kwotac Xpiotakomouhog/Costas Christakopoulos, ANé-
€avdpog Kwvotavng/Alexandros Konstantis Movatki/Music: liwpyoc Ma-
youhdc/Yorgos Magoulas Napaywyr/Production: Th\étumoc/Teletypos,
Greece Digibeta Eyxpwpo/Color 70°

Anprtpng lepapdng
Dimitris Gerardis

EMada/Greece 2008

Epmodepn (wvn: To MoAvywvo
War Zone: The Polygon

And 10 1949, mov mupodothBnke n mpatn ooBieTikr atopikr Poppa, £wc 0 1989, aTo Aeyopievo «[lohi-
Yavo, iia éktaon 18.000 TeTpaywviKav YIMoLETpwY, Tpaypatomoiinkav 456 mupnvikec dokiéq. Fwg
10 1992, ot meployr} epyalovtav mavaw and 20.000 otpatiwTikof Kat EmoTripoveg ot omoiot (ovoav otnv
AKpWC amoppnTN-HuOTIKA MOAN TG 2oBleTikn¢ Fvwang, He v Kwdlkr ovoplacia «Moaya 400» 1 «Xei-
mahativok-2T». To VTOKIHAVTED, YUPIOHEVO 0Ta ABUTa ToU Tediou TUPNVIK®Y GOKILWY TG peny 2ople-
TIK¢ Fvwong oTi¢ maywiéveg otémeg Tou Kalakotdy, eEepeuvel LUOTIKEC TIONELG KAl AyVwOTeC TIEPLOKES
omou n padlevépyeta gTavel axkopa kai 200 popé v amd Ta puatohoyikd emineda, mapouaidloviag
éva dyvwato kepdhaio Tou Yuypol MoAépiou, ahd, kat Kupig, TIg EMMTWOEL TOU 0TOUG KaToikoug TG Me-

ploxc.

From 1949, when the first Soviet atomic bomb was detonated, to 1989, 456 nuclear tests were con-
ducted at the “Polygon”, a testing ground covering 18,000 square kilometers. Until 1992, more than
20,000 military officers and scientists worked in the area, living in a top-secret Soviet Union town that
went under the code name “Moscow 400" or “Semipalatinsk-21". Filmed on the icy steppes of Kaza-
khstan, where the nuclear test site of the former Soviet Union was located, the documentary explores se-
cret cities and areas where radiation is as much as 200 times above normal levels, revealing an unknown
chapter of the Cold War, and, more importantly, its effects on the local population.

Ohpoypaeia/Filmography
2006 H uyr/The Flight (up/short)
2005-2009  Egmodepn (wwvn/War Zone (ogipd thAeomt. viok./TV doc. series)

18l
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«01 avBpwmoTIKEC kpioelc ot AQpIKI €ivat 6uyKAovIoTIKEC, ahNd €ivat mAéov éval OIKEiO aTOIXEI0 0TOV 24wp0 KUKAO EVpIépWENG Kat Puxaywyiag pag, wote
va kaBiotata 5Uokoho ma yia kdmotov va mpoptdcel Tiq EeNi€ele», onpeiwve n Kpttikoc Kivnpatoypdpou Twv Niob liopk Tawpg Mavoha Ntdptdic oe mpoogato
apBpo g. 0 auyypovog Beatric viwBet emmhéov va e§avheitat 1) 6uveidnoN) TOU, KABWC 0L EPIGGOTEPES TaIViEC —OMWC KAt KATOL VIOKIUAVTEP— TIOU TTpAyHa-
TebovTal QUAETIKA {nTipaTa, Kat 6n agpIkavikd, Kataokevddoval pe oToXo TV mpOKANGN VoXwv Kat OXL Tov Tapaywytko didhoyo. Mmopei o oknvodétng va
éyel évtipec mpoBéaelg Kot vampotpénel o€ dpdon, aAd N Kapepd Tou uNapdvel t Siki g, adtappioprtntn ahijfeta — pia aAiiBeia mov amokahVmTeL pe MOAD
peyahTepn dUvapn Kat eikpivera Ty avBpwmvn améyvwen Kat BETel wg mayta kot apetaBAnTn T appikaviki mpaypatikétnta. Katd cuvémeta, kataAryetn
dnpoatoypdpog, TETolov €idoUg Tawieg Exouv MPocwpIvi) EMidpacn Kat xpnotpevovy amwg «w¢ BAAGapo yia TIG KOUPAGHEVES Kal Kopeopéves amd Ta media
KapOI€C Kat GKEWELC pagy.

To kevipiko agiépwpa tou 11o0v Deotifdl Nrokipavrép Ogocahovikng — Eikoves Tou 210v atwva eoialel pétog atnv Appiki. lia mpwn @opd otnv ENdda,
Kau T meploxn Twv Bahkaviov yevikotepa, mapouatdlovral appIKavikd VIOKIpHavTép oknvoBeTnpéva amo agpikavoug oknvoBETec, e éva mpoypappamov e€e-
T1ade1 K TV €0 TN 0UYXPOVN TPAYHATIKOTNTA TS APPIKAVIKIAC NTEPOU.

H ahiBeta mov pavepwvouy ot €1kOVES TwV TavIwy dev eivat mAéov cupmTwpaTiki, kaBwe ot iBayeveic Snpioupyoi TouC KATapyoUv TNV ETEPOTPOCLIIa Kal
kataypdpouv Ta iéla Toug Ta BLwpata, KIVRATOypagouV TouG GUUMONITEG Kal GUVavBpWITOUE TOUG i€ Hia TaUTIoN TToU POVo EKEivol pmopolv va KatopOwaouv.
0 £k ToUTOU, To amotéleapia e Aertoupyei wg «Bahaapo», alld we pa dkpwg Snptoupyikn ladikacia, mou epmhékel To Beati Kat Tov TomoBeTei otV Kapdid
TOU a@nynuatiko mhaigiou, Kat oxt amévavi tov.

(éto¢, Ta VIOKIPAVTED TOV aQlepwpatog KaAumTouy dUo dlagopetikég mheupéc. A’ T pia, mapouotd{ovrat Kat avaAvovtat GAéyovta Bépata mov xouv
(1€00 aVTIKTUIO OTOV AQPIKAVIKO KOO0 Kat Xpri{ouv emeiyousag aviipetwmong. Am’ tnv dAAn, amokaAUmTETaL pia pepida koopou mou, éxovtag mApn ouvei-
dnon ¢ onpaciag Tng Tomkn¢ dpdong, evepyomoteital SnpioupywvTag opddes avtiotaong Kat dpactnplomoinong pie xetpomaoctd kat afofavpacta amotehé-
a0 6TIC Katd Tomou¢ Kowotnteg. Emmhéov, a&iCelva onpeiwOei mwg mapatmpeitat pia eNmSo@opa avatpor) Tov 0TePETUMIOU TTOU TIAPOUGLALEL TV agpikavi
yuvaika w¢ madnTiko 6£kTn Twv Kataotdogwy. Ot yuvaikeg, méov, 01 HOVO AmOKTOUY GuVI Kat Aoy —T600 PMPooTd 0TV Kdpiepa 660 Kal 0TV idla Toug T
(- oM mpwTaywvioTouV pie eatpeTikd 60évog aTov KaBnpepvo aywva emPiwong Kat amokaTdoTacn Twv avBpumivwv Sikalwpdtwy Toug.

To agiépwpa amotehei ouvéxeta g KOprag Oeparikiig evotnrag tov 8ov ONG, «Agpik): Ahuta {nTipatax, 1) omoia €iye GUVOSEVTEL KI amd pia —AKPO)C EMITU-
XNuévn- nuepida pe 1drpovec. Erot kat gétog, mapdAAnha pe Ti¢ Kivnpatoypagikég mpoolég, Ba mpaypatomounei npepida pe e€Exoveg e161KoUG Kat po-
oKeKANpEVOUG apPIKaVOUC OKNVOBETEG, oL omoiol Ba £TIAGOLV 0Ta Kaipta {NTIHHATA TTOV AYOPOUY 0TI AVANTTUGGOHEVES APPIKAVIKE XWPES, TOMOBETWVTAG Ta
o0 O1eBvéc mhaioto, eyeipovag EpwTnpaTa Kat mpoteivovTag AUGELC.

EAeva XpnotormouAov

“The humanitarian crises in Africa are overwhelming, but they're also now such a familiar fixture in our 24/7 news-and-entertainment spin cycle that it can be
hard to keep up,” mentions New York Times film critic Manohla Dargis in one of her recent articles. On top of that, the contemporary viewer has his conscience
exhausted, as most films and documentaries that deal with race issues, and African ones in particular, are composed as if they wish to instill guilt and not a pro-
ductive dialogue. A director might indeed have earest intentions and he/she may be genuinely calling for action, but the camera captures its own, undis-
puted truth — one that reveals human despair much more powerfully and honestly, while stressing the immutability of the African reality. As a result, the
journalist concludes, such films have a temporary affect on us, while serving “as balm for our media-saturated, fatigued hearts and minds".

This year, the main thematic segment of the 11th Thessaloniki Documentary Festival — Images of the 21st Century focuses on Africa. For the first time in Greece,
and also the greater Balkan region, African documentaries made by African filmmakers are presented as a stand alone tribute, with films relating directly to
the contemporary reality of the African continent — as told from within, and not from an external, western point of view.

The truth that is revealed from the films’images is no longer coincidental, as the native filmmakers are by definition not Others in relation to their subjects.
They capture their own experiences, filming their fellow beings and citizens with an empathy that only they are able to achieve. Hence, a fully creative process
takes place as a result, whereby the viewer is immersed straight into the heart of — and not opposite to — the narrative.

This year, the documentaries that make up the tribute cover two different aspects. On the one hand, pressing matters that have animmediate impact on the
African world and beg for urgent solutions are presented and analyzed. On the other hand, another side is revealed, one where people, being fully aware of the
importance of local action, form resistance and activation groups with remarkable, hands-on results for the various local communities. Furthermore, it’s worth
noting that the classic stereotype of the passive African woman is being subverted. Women not only attain their own voice - in front of the camera, as well as
in their own lives — but also become leaders, with extraordinary strength, of the everyday struggle to survive and to restore their human rights.

This year’s tribute stands as a continuation of the 8th TDF's main thematic segment “Africa: Unresolved Issues’, which was accompanied by a - highly suc-
cessful — conference with a panel of experts. This year too, along with the film program, a second conference will be held, with a panel made up of prominent
speakers and African filmmakers, who will address, analyze and place the current situation of African developing countries within a global context, raising
questions and suggesting solutions.

Elena Christopoulou

OEMA: APppIKA €K TWV ECW
THEME: AFRICA FROM WITHIN
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Bapkehwvn i Bdvarog
Barcelona or Die [Barcelone ou la mort]

2aBpd katkia oahmapouv and Ta mpodoTia Tou Ntakdp yia v Evpamn. Ot empdrec Toug Kivduvedowy Ta
¥aBotv ata vepd Tou Athavtikov. To Wdpepia otry Tieployr BpiokeTal o€ Leyahn hpeon katn Xwpa ayw-
viCetar oxhnpd yia va e€aagahioel éva 1MoV aTouC véoug TnG. Ye kaBe olkoyevela undpyel Kamolog Tiou
OVEIPEVETAL VA QOYEL LAKPIG — 1€ OTTOI0ONTIOTE TijIna.

From a Dakar suburb, flimsy boats set sail for Europe, their passengers in danger of disappearing into the
Atlantic. Local fishing has died out and the country is struggling hard to offer its youth a future. In each
family there is someone who dreams of leaving, at any price.

Ohpoypaeia/Filmography
2007 Barcelone ou la mort/Barcelona or Die

Naykdopa ekperaAhevon/World Sales
Andana Films, France

T. +3347594 3467

F.+3347594 2509
sriquet@andanafilms.com
www.andanafilms.com

IknvoBeaia-Xevaplo-Owtoypagia-Hyog/Direction-Screenplay-
Cinematography-Sound: Idrissa Guiro Agrynen/Narration: Moussa
Sowie Movta{/Editing: Thomas Lallier, Idrissa Guiro Mouaikii/Music:
Youssou N'Dour, Djelimady Tounkara Mapaywydc/Producer: Valentine
Bortot Mapaywyn/Production: Simbad Films, France

T.-F. +33 15742 9058 valentinebortot@hotmail.com

Digibeta Eyypwpo/Color 51’

BpaPeia/Awards

Bpapeio Louis Marcorelles / Prix Louis Marcorelles - Cinéma du Reél 2008
Mpwto BpaBeio / 1st Prize - CorsicaDoc 2008

Ivipioa lkipo
Idrissa Guiro

[aMia/France 2007




Naykdopa ekperaAhevon/World Sales
Ndahayo Films, USA

Gilbert Ndahayo

T.+1417 8496039

g.ndahayo@mac.com
www.ndahayofilms.com

ZknvoBeaia-Levapo-Movral/Direction-Screenplay-Editing: Gilbert
Ndahayo Owtoypagia/Cinematography: Gilbert Ndahayo, Albert Nz-
abonimana ‘Hyoc/Sound: Albert Nzabonimana Mouatkry/Music: Kevin
Macleod Napaywydc/Producer: Gilbert Ndahayo Mapaywyr/Produ-
ction: Ndahayo Films, USA

DVcam Eyxpwpto/Color 120’

Bpapeia/Awards

Bpapeio g Emmponi¢ Bepdva Kahutepng Agpikavikig Tawiag,
Eidkr Mveia Kahtepou Agpikavikol Nrokipavtép /

Verona Jury Award for Best African Feature Film, Signis Special
Commendation for Best African Documentary - Zanzibar IFF 2008

Ziumép Nvtayayto
Gilbert Ndahayo

Poudvta/Rwanda 2008

[liow an’ auto 1o povaosTnhpt
Behind this Convent [Inyuma y'ababikira]

H tawia mapouatdlel amokahumtikég ouvevteUgelg emmviwy g obyypovng Poudvia aMd kat kamolwy
o e¢akohovBodv va ivat mayidevpévol ato mapehdov Te. Mia diapkn evaMayr KivUatoypagikol
UMKoU amd 600 OlapopETIKG TIPAOWTA KAl PWVEC: APTUPIEC EMTWVTWY Kal GOAOQOVWY- aMG Kal EIKO-
VEC OLWMMAGY papTipwy. 2’ autd Ty Tawia, o povaviaveg oknvoBémg Ziumép Nviaydylo avtipetwmilel
T0U¢ dailioveg Tou MapeABoVTOE Tov (610U Kal TG XWPag TOL GTav, € [Ia GUYKIVOLAKG QOPTIOLEVR oKV,
¢pyetaImpoowo e mpoawno a1o Adiko dikaoTrplo (1e T0 60A0e4YO Tou Tatépa Tou. H Tawvia auvioTd Lia
(In povohoyikr| mapouaiaon TG yevokToviag Twv Toutal g Poudvta 1o 1994 kau e€etalel Tig amépelg
7000 Twv BupdTav 000 Kat Twv BUTwY, £V EMOKEMTETAL Kal piia TomoBeata miow amé éva povaaTrpl oTo
Kiykdht omou n paywéia kopupwBnke. Eva évtovo, GuyKIVITTIKO XPOVIKO yia T HeyahTepn EKoTpaTeia fia-
(k¢ e€ovwong oty LoTopia T Appikiic, kabac kat jia papTupia, and meupdg Tou oknvodét, ya
d0vayn Tov KvHAToyPAQOL KAl TNG OUYXWPEDNS,

Behind this Convent features revealing interviews with survivors of both the modern Rwanda and those
who are still trapped in its past. Intercut throughout this film is footage taken from 600 faces and voices,
survivor testimonies, murderer testimonies, and the silent witnesses. In this film, Rwandan filmmaker
Gilbert Ndahayo faces his own demons and those of his country in an impassioned moment when he
faces his father's killer in the “gacaca” court. A non-chronological time line of Rwanda’s 1994 Tutsi geno-
cide is dissected and includes a review of both survivor and murderer ideologies, and a look into one of
the locations where the tragedy hit hardest, behind a convent in Kigali. Behind this Convent is a pro-
foundly intense and emotional journey into Africa’s most intense killing campaign in recorded history, and
the filmmaker’s testimony to the power of film and forgiveness.

Ohpoypagia/Filmography
2006 Scars of My Days

2008 Dirty Wine

2008 Behind this Convent
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To dd00¢ mov Yopevel
The Dancing Forest

To Adaog mou yopedel €ivar iia ai16608n Hatid oty A@pIKr ToU 210U aIvVa KAl [Ia OUYKIVITTIKY L0Topia
mov katappimtel moAouc apvntikodg HoBouc yia T Maopn Hrelpo. Ao kaipd eykatahetupévn wg evag
om0 avéhmdog, ) Agpikr makedel va Eemepdagl Ta apvnTIKA OTEPEGTUNA TIOU TNV EXOUV KATAOIKATEL VA
(el oV mepLoépeta Tov moAitlopod. Me To Adaog mou yopeder, n Agpiki Taipvel To aipia T Tiow. 2To
QWTEVO TapAdelyLa v HIKpOU ywplo Tou ToyKo, avakaAUTTOUIE 1o KOVGTNTA TIoU apVeiTal va mepl-
Héveryia BorBela an’é€w, mapd Bpiokel povn T Tov TROMO va EEQUYEL am'Tn GTWYIA KL THY KATAOTPOQH.
Me Ta epyaleia Toug avd eipac, ol meprigavol katotkol autol Tou Xwplo ytiCouy ot idiol To pEMoV Toug
Kal &njitoupyoLy €va mpoTumo aUTApKElag. Xuvduddoviag Ty mapadootakn aypoTikr MAKTIKM He TIg oby-
¥POVEC TEYVIKEC, divou €va emfkapo LABNHLa oTn Abon yia To TG MpémeL va evapHovi(oUaTe He T glon
Kal TG {mopodyie va YTooupe e T yn i otaBepr ayéon, Baoiopévn oTny mpoataaia Kat To oeBaaio.
To Adaoc mov yopeUe 1 Ta§id€0eL " évay KAop0 GTIou 0 Ypovog, 1 puan Kal ol kaBnuieptve mpdéelc e€a-
KohouBoy va éyouy anpaoia. ¥’ autoy Tov KOO0 Ta SAoN HMopodY Kal Yopehouv.

The Dancing Forest is a powerfully optimistic vision of Africa in the 215t century and a touching story that
shatters many destructive myths about the Dark Continent. Long abandoned as a land without hope,
Africa has battled to overcome the negative stereotypes that have condemned it to the periphery of civ-
ilization. The Dancing Forest is Africa’s strident retaliation. In the shining example of a small village in
Togo, we discover a community that refuses to wait for outside aid to make its way out of poverty and
ruin. With tools in hand, its proud men and women stoop to build their own destiny and a model of self-
reliance. Mixing traditional agricultural knowledge with modern techniques, they provide a timely les-
son to the West on how we ought to harmonize with nature and build a sustainable relationship with the
land based on preservation and respect. The Dancing Forest takes us on a trip to a world where time, na-
ture and everyday gestures still have meaning; a world where forests can dance.

Ohpoypaeia/Filmography
2008 The Dancing Forest

Naykdopa ekperaAhevon/World Sales
Elmadno Productions, UK

T.+44798 4137 456
brice.laine@gmail.com
www.thedancingforest.com

Iknvobeoia-Owroypagia/Direction-Cinematography: Brice Lainé
Movtd{/Editing: Pentti Turunen Hyo/Sound: Mathilde Lainé, Noe Ademola,
Yeta Atogra, Alain Lainé, Brice Lainé Movoukr)/Music: Amadou Kouyate, Santy
Dorim, Ludivine Issambourg, Aliou Koite, Dyfre Mapaywydc/Producer: Brice
Lainé Napaywyr/Production: Eimadno Productions, UK

Digibeta Eyxpwypo/Color 76’

Mmpig Aevé
Brice Lainé



Naykdopa ekperdAevon/World Sales
IRIN Films, Kenya

David Gough

T.+254 20762 2147

F.+254 20762 2129

gough@irinnews.org
www.irinnews.org/film

ZknvoBeaia/Direction: Peter Murimi Zuv-oknvoBeoia/Co-direction:
Polly Renton Zevapto/Screenplay: Polly Renton Agriynon/Narration:
Louise Tunbridge @wrtoypagia-Movtd{/Cinematography-Editing: Peter
Murimi ‘Hyog/Sound: Polly Renton Mapaywyr/Production: IRIN Films,
Kenya Betacam Eyxpwpto/Color 16’

Mitep Moupip
Peter Murimi

Adikr} Anpokpartia ou Kovyko/
Democratic Republic
of Congo 2008

[lp00QPUYEC 0TOV TOTMO TOUC
Forced to Flee

Aexabdeg ekatoppdpia dvBpwmot éxouy avaykaoTet v aghouy Ta omiitia Toug, ahha avtiBeta amd dMoug
MIPOOPUYEC oL poaTaTEOVTal A’ T0 dleBveg bikalo, auTol Mapapiévouy eviog Twy aLVOPWY TG XWPag
1006, Eivat ot extomiopiévol.

Tens of millions of people around the world have been forced to flee their homes, but unlike refugees who
are protected by international law, they remain within the borders of their own countries. They are the
displaced.

O\poypagia/Filmography

2008 Love, Positively (up/short)

2008 Slum Survivors (ui/short) (ouv-oknvoBeoia/co-direction: David Gough)
2008 Forced to Flee (p/short) (ouv-oxknvoBeata/co-direction: Polly Renton)
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01 01dnpéc kupiec Tn¢ Aipepiac
Iron Ladies of Liberia

H Bhev TCovaov Xéphig frav ) mpwn yuvaika mou e€ehéyn ato Umato adiwiia appikavikod kpétoug, H Aepia
eiye {rloet Ayploug epuNioug ToAE oG Kall T QPIKN TwV TIaIBIEV-0TPATIWTWY TTou €§wBodviat va Toeprioouy.
Yyebov Tamavra ot ywpa frav kateotpappéva. Otav n TCovaov 2éphig avehape ta kabrxovd g Tov lavoud-
pI0 Tou 2006, mpene va §avayTioel T xepa an'to Indév. fa va 1o katopBwoet auto, atpdpnKe ae pia adlohoyn
opdda yuvakv. Htawia kataypdgel ) Spdon autv Twv YUvaikay Katd Toug TpaToug Kpiolpoug pirjveg atny
e¢ouoia. H véa Ymoupydg Okovopimv Aviouavét 2ayié eivat {ta oBapr yuvaika, emgopTiopevn e To kabrikov
va avopBoel Ty otkovopia katvanatdéel m diaeBopd. H Mneatpic 21é eivatn véa apynydq e Aotuvopiag kat
éxe1 Tebel emkepalic ia aotuvopiki dovapng xwpic oma, Xwpic yeIPomEdeq kat xwpig Kapid 1éa yia T mwg
va empBdhel my 1a¢n ywpic autd. Opwe, n TCovaov Xéphi elvat ekelvn TIou €xel va avTIeTwioel Ty o peyahn
mipokAnon;: Bpioketal kdtw amd T dlapkr ame T emoTpoen Tou exBpoviajiévou diktdtopa Todphg Téthop,
MG Kat anévavtt 010 QoBo LG YAoeL T eLmoToauvn Twv avBp@nwy ou T YALoav Kat ol orofol mepl-
L1évouv e avumiolovnaia va douv arotehéaplara. M6co ypriyopa Hmopei va Betiwoel Tig auvBrKeg T {wiig Toug
0Tav 1) XWpa oTevalel kTw amd o BApog evag yydvtiou péoug ayedov Teaodpwy dloekatopjupiwv Sohapiwy;

Ellen Johnson Sirleaf was the first woman ever elected head of state in Africa. Liberia had endured vicious
recent civil wars that saw unspeakable atrocities, including child soldiers pressed into battle. Nearly every-
thing in the country was broken. When Johnson Sirleaf took power in January 2006, she was faced with re-
building her nation from zero. She turned to a remarkable team of women. fron Ladies of Liberia follows
these women in their critical first months of power. The new finance minister, Antoinette Sayeh, is a no-
nonsense figure charged with repairing the economy and tackling corruption. Beatrice Sieh is the new chief
of police, heading a force that has no guns, no handcuffs and little notion of how to maintain order without
them. But the most daunting challenge rests with Johnson Sirleaf. She faces the constant threat that deposed
dictator Charles Taylor might return, but also fears losing the confidence of the people who voted her in,
who waitimpatiently to see results. How quickly can she improve their lives when the country faces a crush-
ing debt of almost four billion dollars?

Ntavie Nndvykt
Daniel Junge

Yidva IKot T{ovaov
Siatta Scott Johnson

ABepia/Liberia 2007

Naykdopa ekperallevon/World Sales
Steps International, South Africa

Linda Titus

T.+27 21465 5805

F. 427 21465 5806

linda@steps.co.za

Www.steps.co.za

www.whydemocracy.net

zknvoBeoia/Direction: Daniel Junge, Siatta Scott Johnson Qwtoypaepia-
"Hyo¢/Cinematography-Sound: Daniel Junge Movtd{/Editing: Davis
Coombe Movatkn/Music: Murray Anderson, Warrick Sony, Marron Cassell
Mapaywyoi/Producers: Henry Anshacher, Jonathan Stack Mapayw-
yii/Production: Just Media, USA T. +1303 8719015 F. +1303 8719085
henry@just-media.org www.just-media.org Zupmapaywyr/Co-produ-
ction: Steps International, South Africa

Digibeta Eyypwpo/Color 52’

Mé Toug/With: Ellen Johnson Sirleaf, Antoinette Sayeh, Beatrice Munah Sieh

Bpapeia/Awards

BpaBeio Target Kahttepou Meyahou Miikoug Ntokipaveép /

Target Documentary Feature Award - AFl Dallas 2008

Bpapeio Kahurepou Mohmkod Nrokipavrép, BpaBeio Kahitepou Nrokipavtép /
Best Political Documentary, Best Documentary -

BanffWorld Television Festival 2008

BpaBeio Nigrizia / Nigrizia Award - Festival di Cinema Africano Verona 2008
BoaBeio T Empor¢ Twv 2novbaotav /

Student Jury Prize - One World FF, Prague 2008

BpaBeio MDGs / MDGs Award - One World Media Awards, London 2008

O\poypaepia Nravieh Mavykt
Filmography Daniel Junge
2002 Chiefs

2003 We Are PHAMALY

2004 Reading Your Rights
2005 Common Good

2005 Big Blue Bear

2006 Sister Dorothy

2006 Come Back to Sudan
2006 No Strings

O\poypaepia Nravie Navyki & Zidta kot T{ovoov
Filmography Daniel Junge & Siatta Scott Johnson
2007 Iron Ladies of Liberia



Naykdopa ekperdAevon/World Sales
Plexus Films, South Africa

Lauren Groeneward

T.+27 214262070

F. 427214262 069

info@plexusfilms.co.za
www.plexusfilms.co.za

IknvoBeoia/Direction: Miki Redelinghuys Owtoypaepia/Cinemato-
graphy: Miki Redelinghuys, Tim Wege, Kyle 0'Donoghue Movtd{/Editing:
Ronelle Loots Hyo¢/Sound: Tim Wege, Kyle 0'Donoghue, Zukiswa Pakama
Mouatki/Music: Charl-Johan Lingenfelder apaywyoi/Producers: Lau-
ren Groenewald, Miki Redelinghuys Napaywyr/Production: Plexus Films,
South Africa T.+27 214262 070 F. +27 214262 069 info@plexusfilms.co.za
www.plexusfilms.co.za Zupmapaywyi/Co-production: SABC

HDV Eyxpwpo/Color 90’

BpaPeia/Awards
Aettepo Bpapeio Kowou / Runner-up Audience Award -
Encounters Documentary Festival, South Africa

Mik1 Pevrehivykyouig
Miki Redelinghuys

Notiog Appikii/
South Africa 2007

Ketokapa — Mia wotopia ayamng
Keiskamma — A Story of Love

v avatohikr akt g Notiou Appikn, kel 6mou o motayog Keiokapa ouvavtd T Bdhacoa, Bpioke-
Ta1 éval IKPOGKOTTIKO YwpIO Le (ita eyan kAnpovoptd. Exatov aapdvta KAToIKol Tou ¥wplol ouvepyd-
0TNKAV yla va Onlovpyrioouy éva Tepdatio yahi Toixou and moMd dlagopetika uhikd. To yahi autd
mpokettat va Ta¢10éPel 0" 6hov Tov kAapo yla va dinynBei Ty 1otopia Tou. H Tawia Keiokdua — Mia oto-
pla aydmng apnyettal TV oTopia €vog xwptod mov dev To fACel kdTw. 2Ty Tawia cuvugaivoviat ot mpo-
OWIKES LaTopleg piag amioTeutng yuvaikag, axtiBiotplag evévtia ato AIDS, mou akolel aTo dvopa Moovi
Mavykoudve, ki T ouvaywviotptdg e Kapoh Mméikep. Tnv wpamou ) kahhexvic-yiatpd Kapoh da-
TPEEI TOUG KakoTpdyahoug Gp6LouG To avaTOAKOU aKPWTN oV yia va Tidel o' TN KAVIKF avidTay 0TI
Kat' ofkov 1ATPIKE EMOKEYELS K1 amo kel aTny mpoeTolpaia Tou yyaviou yahio, n Mouvig paBaivel 6tin
k6PN TG K1 0 €yyovog TG evar opoBetikol. Kabug n odvig mpoomabei va ocoel Ty otkoyéveld T, n
Kdpol auvavtd tov Nkouhouhéko, éval ovayiKo ayopt e QuTENVA paTiamou éxel xdoel oA Tou TV olKo-
yévela amd AIDS. Autd mou axohouBe efva i LoTopia yia To Mo n aydmn pmopet v’ aMdel v mopeia
M6 (wri¢ evog avBpamou.

On the east coast of South Africa, where the Keiskamma River flows into the sea, lies a tiny village with
ahuge legacy. One hundred and forty villagers worked together to create a massive tapestry —a multi-
media altarpiece that is traveling the world to tell their story. Keiskamma — A Story of Love tells the re-
markable story of a village that won't give up in the face of adversity. In vérité tradition, the film
interweaves the story of a formidable Aids activist, Eunice Mangwane, and that of her comrade in arms,
(arol Baker. As the artist-doctor, Carol, speeds along bumpy Eastern Cape roads, between the Hospice,
making home visits and creating the altarpiece, Eunice is confronted with news of her daughter and
grandson’s HIV positive status. While Eunice tries to save her family, Carol meets Nkululeko — a lonely,
bright eyed 13-year-old boy who has lost his family to HIV/AIDS. What follows is a story about how love
can change the course of someone’s life.

Ohpoypaeia/Filmography

2001 Gangsters and Bioscopes (jp/short)
2005 Al about Art

2007 Keiskamma — A Story of Love

2008 Once on a River

2008 Congo My Foot
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Aydmn Kat etikéTnTa
Love, Positively

Meploodrepa and duo exatoppuptamaidid kai égnfpot (ouv pie AIDS maykoopiw. 2yedov 10 90% Twv e-
PUTTWOEWY ALKV TIou TipooBdMovTat an’ tov 16 evtomiCetat otny Ymooaydpia Agpikr. H tawia kata-
ypdge1Tic {wég Teaodpwv veapav evhikwy mov {ovy ot pwtetovaa T Ouykavra, Kapmaa kat eival
©Opei¢ Tou 100 amd T yéwwnor Toug, Kai eotiddel otampoBAuata miou avTipeTwiCouy (wvtag e To AIDS
aMd kat 010 Bdppog mou xpelddetar yia va To EEMmepaoouy.

Worldwide, more than two million children and adolescents are living with HIV. Close to 90% of paedi-
atric infections occur in sub-Saharan africa. Love, Positively follows the lives of four young adults living
in the Ugandan capital, Kampala, who were infected at birth, and explores the challenges they face
growing up with HIV and the courage they need to overcome it.

Ohpoypaeia/Filmography

2008 Love, Positively (/short)

2008 Forced to Flee (uy/short) (ouv-oknvoBeoaia/co-direction: Polly Renton)
2008 Slum Survivors (uy/short) (ouv-oknvoBeaia/co-direction: David Gough)

Naykoopia ekperalhevon/World Sales
IRIN Films, Kenya

David Gough

T.+25420762 2147

F.+254207622129

gough@irinnews.org
www.irinnews.org/film

IknvoBeoia-Levaplo-Owtoypagia-Movtal-Hyog/Direction-
Screenplay-Cinematography-Editing-Sound: Peter Murimi Agn-
ynon/Narration: Louise Tunbridge Mapaywyr/Production: IRIN Films,
Kenya Betacam Eyypwpio/Color 12’

Mivep Moupip
Peter Murimi

Ouykévta/Uganda 2008




Naykdopa ekperdAevan/World Sales
Andana Films, France

T.+334 7594 3467 / 33 6 8819 6059
F.+3347594 2509
contact@andanafilms.com
www.andanafilms.com

210MMA6C povoAoyog

The Silent Monologue [Le Monologue de la muette]

IknvoBeoia-Levaplo-Agrynon/Direction-Screenplay-Narration:
Khady Sylla, Charlie Van Damme Qwtoypaeia/Cinematography: Char-
lie Van Damme Movta{/Editing: Emmanuelle Baude ‘Hyo¢/Sound:
Gwenn Nicolay Mapaywyoi/Producers: Sophie Salbot, Isabelle Truc, Angele
Diabang Grener Mapaywyn/Production: Athénaise, France

T.+33 141720275 F. +33 14859 3450 athenaises@orange.fr
Tupmapaywyn/Co-production: lota Production (Belgium) & Karoninka
(Senegal) Digibeta ‘Eyypwpo/Color 42’

Oihpoypaepia Xdvti Zika
Filmography Khady Sylla
1999 Colobane Express

Oihpoypaepia Todpht Bav Ntap
Filmography Charlie Van Damme
1994 Le Joueur de violon

Oihpoypaepia Xdvt ZoMa & Tadphi Bav Ntap
Filmography Khady Sylla & Charlie Van Damme
2005 Une Fenétre ouverte

2008 Le Monologue de la muette

Zeveydhn, Ntakap, apyéc Tou 21ou aiva. H Tképo, Lia koméha e€oplopiévn and T enapyia 6mou peyd-
Awag, epyaletat we umnpétpla Kat yevikd «o avBpwmoc yia OAec Ti¢ GOUNELEG» Yia fita Otkoyévela Tiou (el
0T QTWYA TPodaTia TG MPwTEboVaac. H [képo pac pihdet yia T (Wi TG WG uMnpéTplag o' évav Hakpo
HOVONOYO YELIATO OUYKPATEVN EMavaoTaTikoTnTa Kal emBuplia yia amodpaon. Mapdgevo petypa viokl-
HavTép kat dpagatononévng HuBomaoiag, ) Tawia maipvet oav agoppr) t (wi e Mképo yia va die-
PEUVAOEL TIC OKOVOLIKEC KAL KOWVWVIKES OUVBAKEC TIoL kavowy duvatr) T Gouleia kat Ty umoTéhela
0PLOLEVWY YUVAIKGY. TTpOKeatyial Lt mpayHaTikdTnTamou dbokoha avéyetal kavelc ahd mou, evtolTolg,
empBaMetal oyedov aav Tpomog {wic. Omwe Aéel kat Hta and Tic yuvaikeg mov elpaviCovtal oy Tawia:
«AuTh n totopia ovpBaivel oto Ntakap, onhadn, Aiyo-niohd mavtol, kal Ba xpelaoTel katl meploodTepo
and kaéc mpoBéatic ote va mepdoel 0ploTIKA 0T0 TIAPEAGGY».

Senegal, Dakar, the dawn of the 21st century. Guéro, a young girl exiled from the countryside where she
grew up, works as a maid who is at the beck and call of a family living in the poor suburbs of Dakar.
Guéro talks to us about herlife as a maid in a long monologue full of contained rebelliousness and a de-
sire to escape. A strange mixture of documentary and dramatized fiction, the film uses Guéro’s case as a
starting point from which to explore the economic and social conditions that make it possible for women
to live in such extreme servitude. It is a reality which one finds hard to accept, and yet it is imposed al-
most as a way of life. As one of the women in the film says: “This story takes place in Dakar, which is to
say, pretty much everywhere, and it'll take much more than good intentions to make it a part of the
past”’

Xdvti Z0MAa
® Khady Sylla

Tadphi Bav Ntap
Charlie Van Damme

[aAhia-Bekyio-Yeveyahn/
France-Belgium-Senegal 2008
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O1NpweC TNC MApayKoUmoAn¢
Slum Survivors

Maykoaplio)c, meploadTepol amd éva dlogkatoppuplo AvBpwrol elval KAToIKoL TapayKouMOAEwY Kal Oye-
dov éva ekatoppuupto am’autol Couv otny mapaykodmoAn e Kipmépa oty Kévua. Htawia agnyettartig
1oTopiec kdmotwv am’ autoug Kat kataypdgel T aglolieutn dovapn Yuyric Tou avtholv yia va avijie-
Twioovy TV andutn évoeld.

Worldwide, more than a billion people live in slums. As many as one million of them in the Kenyan slum
ofKibera. Slum Survivors tells the stories of a few of them and charts their remarkable courage in the face
of extreme poverty.

Mitep Moupipt
Peter Murimi

NtéiBwvt lkog
David Gough

Kévua/Kenya 2008

Naykoopia ekperalhevon/World Sales
IRIN Films, Kenya

David Gough

T.+25420762 2147

F.+25420762 2129

gough@irinnews.org
www.irinnews.org/film

ZknvoBeoia/Direction: David Gough, Peter Murimi Zevapio-Movtd{/
Screenplay-Editing: David Gough A@riynon/Narration: Louise Tun-
bridge Owtoypagia-Hyoc/Cinematography-Sound: Peter Murimi
Movatkr/Music: d1agopot/various Napaywyn/Production: IRIN Films,
Kenya Betacam Eyxpwpo/Color 42'

Bpapeia/Awards
Ynoupytkd BpaBeio / Minister's Award - TUR Ostrava 2008

Othpoypagia NMitep Moupipt

Filmography Peter Murimi

2008 Love, Positively (uu/short)

2008 Forced to Flee (p/short)
(ouv-oknvoBeata/co-direction: Polly Renton)

Ohpoypagia Mitep Moupipt & Ntépivt lkog
Filmography Peter Murimi & David Gough
2008  Slum Survivors (p/short)



Naykoopa ekperalhevon/World Sales
10 Francs, France

Guy Knafo

T.+33 148744377

F.+33 14848265

10francs@10francs.fr

www. 10francs.fr

Oupata Tou mAoUTOU pag

Victims of Our Riches [Victimes de nos richesses]

Zknvobeoia-Owtoypagia/Direction-Cinematography: Kal Touré
Movra{/Editing: Eric Chevalier, Amélie Degouis, Kal Touré 'Hyo¢/Sound:
Pascal Capitolin, Hamma Maiga Mouakiy/Music: Fantani Touré, Ali Farka
Touré Mapaywyoc/Producer: Kal Touré Napaywyn/Production: Ban-
dung Productions, Mali T. +223 221 2082 (Mali) / +33 627 395 648 (France)
kalsory@yahoo.fr

DVcam Eyypwpio/Color 58’

Me toug/With: Joseph Kizerbo, Aminata Dramane Traoré, Eric Toussaint, José
Bové, Eric Malabre, EI Hadj Guissé, k.a./et al.

Bpapeia/Awards

BpaBeio Dikalo Kahutepou Ntokiavtép /

Dikalo Award for Best Documentary - Cannes Pan African FF 2007
Meyého BpaBeio Sembene Qusmane /

Grand Prix Sembene Ousmane - Festival Miroirs et cinémas d'Afriques,
Marseille 2007

Kah Toupé
Kal Touré

Mah-TaMia/Mali-France 2007

Fva ypovo pietd Ta tpayikd yeyovota mov auvéBnoav atoug lomavikoic Bulakeg Oéouta kat Mehiyia oTo
Bopeto Mapdko 1o ZemépBpio Tov 2005, veapol agplkavo, AVTpec kat yuvaikeg, iou Toug améhaoav miow
OTIC XWPEC TOUG, holv yla Tig avemtuyeic mpoomaeléc Toug vamepdaouv atny lomavia kat divouy n Ok
T0U¢ x00)1] TwV yeyovaTwv. Motot Aoyol eéwBolv autoig Toug véoug o' auTry TV TEpIMETELR 6TIou KIvoU-
VeDoLY va Yaoouy T6oa MoMd; AIdgopec pwvé amd Ta eoaia KOWWVIKG 0TpOHATA —€vag LOTOPIKOG,
£va¢ OIKaOTIKOC, £va ouyypagéac— mpoomadolv va eEnyrfaovy Ta afTia autrg TG petavaoTevong amo
dIkr ToUC oKomd.

One year after the tragic events that took place near the Spanish enclaves of Ceuta and Melilla in north-
ern Morocco in September 2005, young deported African men and women talk about their unfortunate
attempts to cross over to Spain and give us their own versions of those events. What drives these young
people to risk so much in this adventure? Different voices from middle-class society —a historian, a ju-
rist, a writer — attempt to explain the cause of this emigration from their own perspective.

Emhektikn O\poypagia/Selected Filmography
1998 Temps de pause a Bamako

1999 JaTaa

2001 Ray Lema & Tyour Gnawa

2003 L'Afrique a poings nus

2007 Victimes de nos richesses
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AQlepuwparta
TRIBUTES

Ta Apigpaiuata mpoBaMouy kabe ypovo Tawie amd To €pyo
OlaKeKpILEVWY OUIOVPYEY, OLAPOPETIKWY KIVLATOYPAPIKKY
kataBoAav kai Tdoewv ahd ibiag mpoorAwong oty Téyvn Tou
viokipavtep. EKtoc and i minpeic petpoomekTiBec, mpayua-
TomoloOvTal Kal agiepwpata-spotlights, ta omoia napouatdlouy
OUYKEKPILIEVE TTEPLOGOUC MO TO €pYO KATIOWWY OKNVOBETGV.

Fach year the Tributes screen films by distinguished directors
with different cinematic points of view and inclinations, but
with a similar dedication to the art of documentary film ma-
king. As well as complete retrospectives, there are also tributes/
spotlights, which represent specific periods in the work of
certain directors.
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Mexican Docs

dexaetia é0woe BNON KaL OTIG TaIvieg TekpNPIwONg, Le TOUG VTOKILAY-

TEpIoTeq v avadnToly OPETKEC apyNUATIKEG Kal aloBnTikég mpoaey-
yioeic kat va katabértouy épya e évtovn Suvapiik, mou anevovovtal aTo
Le€IKAVIKO Kal 0TO TiayKkoopIo akpoaTrplo. H avamtun aur dev mpokimTel
10v0 ¢ Tapaywyo TG LBomAaoTIKIG KIVNaToypagIki¢ «Avoigne», aMd wg
€6ENEN TG Eexwplotig LoTopiag Tou efboug. Aptean auvémela autod —kat amo-
deién autovopiag Tou pegikavikoy viokiuavtép— eivat ) dnpioupyia Tov Ale-
Buotc Oeotipah Ntokipaviép Tou Me€ikov, DocsDF, mpw Tpia ypévia. Aev elval
Tuxaio emiong mwg ot meptaodrepot Me€ikavol oknvoBeteg Tawicv pwbomha-
olag peTpodv —oav va UoKIVOUVTal anid TPOaWIKG KaBrkov— and TouAdyi-
OTOV éVa VTOKIJIQVTED OTN) GINOypagia Toug.

'Hon a6 a téhn g dexaetiag Tov 60 kat oe aUpMVOLa: [1é TV «eKpnEn» TG
Tapaywyrg VIoKIavtép ae ywpeg omwg n KooBa (oM e KouBac), n Ap-
yevtvn (oyohr 2avra Og), n KohopBia kai n BohiBia, o Me€1ko embetkvoel on-
Havtikg defypata —Kowwvikd kat moNTikd mipoaavatoMopévou— otvepd
Tekinpiwang. To 1968 anotehel 0poONO Y1 TO HESIKAVIKO VTOKILAVTED, [ TIC
(QOITNTIKEC AVATAPAXEC VA AVTIKATOMTPICOUV TV KOWWVIKT E6€yepar, Katd-
YPOUUEVN Yia IP&TN Gopd opyavwiéva Kal Aemopiepéotata amé veapou,
QVePXOLEVOUC KIVNLATOYPAPIOTEG — LEPIKOL e Tw omoiwv elvart evepyol kal
onuepa. 2knvoBeteg omwg ot Moh Aeviok, Nikohdg EtoeBapia, Xoo¢ PoPi-
pooa, Mako OupotoTt kat Kdphog Mevtoa éxtioav fiia KivnaToypapiki ma-
pddoan Tawiwv mou AleldhouY oV KOWWVIKY TIpayUaTIKGTNTa TG XWPag,
avadelkvoovtag mpoPAuata kat Bépata g kabnpepwottac, eotialovrag
7600 0T0 TepleOpev0 600 kal ot opHa. fa éva opiopiévo dldatnua, ot bn-
Llloupyol evioybovTal Kat éow oupmapaywywy e To National Film Board tou
Kavadd, eve gopeic omwg o EBvikd Ivattouto AutoyBovwv (INI) auvdpapiouy
€ TOV TPOTIO TOUG Ta KIVN{IQTOYPAPIKG SpWLeva.

«J0 [16VO TI0U €W KAVEL Elval va KOIT®, Va KIVNUATOYPagw, Va UMepaoni-
(opat o gw¢ g viEng», dridwve o Xoihio MAiyo, évag amd Toug onuavt-
Kotepoug Me€ kavoug vtokiaviepioTeg Twv dekaeTiov'60 kat '70. Hmapddoon
auTr ouveyiCetar adiakomn Kal 01(1epd, 6TwG galvetal amé T oukeld okn-
voBetav omwe o Xoudv Kaphog Povhgo kai n Mepagdec Movkada. Me ouyye-
Vel Tpomoug kat aTéyoug, ot abyypovol nioupyoi mou mapousialovial oto
agiépwia Tou 1Tov OeotiBah Ntokipaviép Beaoahovikng ewtiCouy To 01}
1I€pa, GEPVOVTAC TNV EMPAVeLd (TALATA TIOL Apopodv Tov PegIKavIK Aad,
{lé 0T6Y0 va dlatnprioouy enikaipn kat wvtavi T pvrin Tov. H epyaoia avn-
Akwv atoug KAnpovduoug, o SIKAOTIKOC EQLANTNG Liag MApavopng Hetava-
otplag otig HIA oo H (wrf ow Léda, n luotpieddng TipoawmikdTnTa Tou X6pye
Pioae ati Oikeidnres Tow 2aiénp kai tov Biktwpog Quykd, 0 \pikog peai-
0U6¢ Tou H yopydva kar 0 6UTng, o ekkhoel yia Badpata oto Tpia duata yia
T0¢1¢ Yuxés, n Tpayikr oTopia Tou abikwe uhakiaiévou Tovio oo Fvayog uéyor
anodeléew Tov evavriov Kai n amioteutn mepimwon Tou Xoaé Ghopeg oto fev-
VNUEVOC Xwpic, ONpiovpyoly éva twaaiiké and LoTopieq Kal KvHATOYpApIKES
mpooeyyioel. Kowd Toug otoieio, n agoaiwon katn evaiobnoia amévavri otov
@vBpwrio kai aTn {dyn Tou yia adlompeneia Kai empiwon.

To agiépwpia atov Me€ikavikd kvnuatoypdgo anotehel ouveyela g €Tr-
olag poBoln¢ pe€ikavikev vtokiavtép oto DeotiBal Nrokiuavép Oeaoako-
vikng — Eikovec Tou 2Tou aigva, To omoio avadelkviel T alyypova defypata
mapaywyng e wpag. Ao g Tawieg mov éyouv mipoPAnBet ota maiota Tou
ONO, evdeIkTIrG avagépoval oL mapakdtw: H ayvooduevn g Aobpdeg Mop-
Tiyio yia Ti¢ padikéc dohopovie yuvaiev a1o Xoudpec, 1 Maguilapolis, Hrdhy
0V &pyoataoiwy Twy Bikv Gouvapt kai 2€pxio vie ha Tope yia Tov ayeva Olek-
diknong epyatikwy Sikatwpdtwy, 0 abdvarog e Mepaédec Movkada yia Tig
mAnyéG Tou moAépou atn Nikapéyoua kat o Tpomikdg Tou kapkivou Tov Eouyé-
vio Mohydopki, yia Tig Tpayikéc auvBiikec dlapiwong Twv katoikw g meplo-
yr¢ Tadpko Xepkddo.

H avBion Tou Leikaviko Kvnuatoypdgou LuBomhaaiag Ty Teheutaia

Ailv Namayidvvn, Eeva Xpnotomovou

A CONACULTA - BATINE

boost to documentary films, with filmmakers seeking new narrative and

aesthetic approaches and making powerful films that equally concerned
Mexican and international audiences. This development is not merely the re-
sult of the rejuvenation of Mexican fiction cinema, but forms part of the evo-
|ution of the documentary genre per se. An immediate consequence — and
proof of the independence of the Mexican documentary — was the founding,
three years ago, of DocsDF, Mexico's International Documentary Festival. It is
also not surprising that most Mexican fiction film directors — as if faithful toa
private duty — have atleast one documentary to their credit.

Already, by the late sixties and in keeping with the documentary “boom
in countries such as Cuba (the Cuban School), Argentina (the Santa Fe School),
Colombia and Bolivia, Mexico was producing important, socially and politically
oriented documentaries. The year 1968 was a landmark year for the Mexican
documentary, with student riots reflecting a social uprising that was being
filmed, for the first time thoroughly and systematically, by young, up-and-
coming filmmakers, some of whom are still active today. Directors such as Paul
Leduc, Nicolds Echevarrfa, José Rovirosa, Paco Urrusti and Carlos Mendoza built
adnematic tradition with films that delve into the country’s social reality, high-
lighting everyday matters and problems, and focusing on both content and
form. For a while, Mexican filmmakers were supported by coproductions with
(anada's National Film Board, while government agencies such as the Instituto
Nacional Indigenista (INI) also helped Mexican cinema considerably.

“All 've done is to look, to film, to defend the light of memory’, declared
Julio Pliego, one of Mexico's leading documentarians of the sixties and seven-
ties. This tradition continues unabated today, as s evident in the work of film-
makers such as Juan Carlos Rulfo and Mercedes Moncada. Sharing their
predecessors methods and aims, the contemporary directors presented in the
11th Thessaloniki Documentary Festival's tribute shed light on the present,
bringing to the surface ssues that concern the Mexican people with an aim to
keep its memory alive and up to date. Child labor in The Inheritors, the legal
nightmare of an illegal immigrant in the United States in My Life Inside, the
mysterious figure of Jorge Riosse in Shakespeare and Victor Hugo’s Intimacies,
the lyrical realism of The Mermaid and the Diver, praying for a miracle in £x-
voto for Three Souls, the tragic story of the falsely imprisoned Tonio in Presumed
Guilty and the amazing case of José Flores in Born Without create a mosaic of
stories and cinematic approaches. What they all have in common is their loy-
alty and sensibility towards human beings and their struggle for dignity and
survival.

The tribute to Mexican cinemais a continuation of the annual screening of
Mexican documentaries by the Thessaloniki Documentary Festival — Images
of the 21st Century, which reqularly showcases that country’s latest produc-
tions. Among the many films that have been screened at the Festival over the
years are: Missing Young Woman by Lourdes Portillo about the mass murders
of women in Ciudad Judrez, Maquilapolis, [city of factories] by Vicky Funari and
Sergio de Ia Torre about the struggle for labor rights, The Immortal by Mer-
cedes Moncada about the ravages of war in Nicaragua, and Tropic of Cancer
by Eugenio Polgovski about the tragic living conditions of the people of Charco
(ercado.

-|-he flourishing of Mexican fiction cinema this past decade also gave a

"

Lilly Papagianni, Elena Christopoulou




Maykoopa ekpetdAevon/World Sales
Buena Onda Americas, USA
T.+13055349123

F.+13055349125
cosmo@buenaondaamericas.com
www.buenaondaamericas.com

IknvoBeaia-Levapio/Direction-Screenplay: Eva Norvind Qwtoypa-
@ia/Cinematography: Michael Vetter Movta{/Editing: Carlo Armella
Mouaikii/Music: Annette Fradera Napaywyoi/Producers: Eva Norvind,
Nailea Norvind, Donald K Ranvaud Mapaywyn/Production: Asola Films &
Buena Onda Americas, USA

35mm Eyypwpo/Color 82’

Mé toug/With: José Flores, Graciela Flores, Alejandro Jodorowsky, Nicolds
Echevarria, Daniel Jiménez-Cacho, Luis Felipe Tovar, Nailea Norvind

Bpapeia/Awards
Bpapeio Kahutepou Ntokipavrep / Best Documentary Award - FICCO 2007

Eva Noppwr
Eva Norvind

Me&iko/Mexico 2007

[evwnpévog Ywpic
Born Without [Nacido sin]

Mia Tpugepr kat apgieyopevn 1otopia aydnng Tou nBomolol kai ovalkod Xooé OAOpe, mou yewrnke
XWpi¢ épia, kau tng yuvaikag mou ékave adiTou G maibid Kal mov TpOKetTal 0OVToa va yewwroel akon
éva. 0 Xoa¢ ouyva yapaktnpiCetar we «{nTidvoy, kabwg tadidebel o 6ho To Medikd maiCovrag m gu-
0apUOVIKA Tou Yia va (o€l T olkoyeveld Tov. Eniong mailel o KivnpatoypagIkeg Tawieg. To vIokiay-
Tép mephapBvel oknvéq am’ auTég TIg Tawieg Kat ouvevteOgelg e oknvoBeteg kar nBomolol mou éxouv
OUVEPYAOTE! e Tov X0£, 6{16)¢ 0LTTI0 SUVATEC I0TOpiEC Elval auTéC TIou ag@nyolvTal ot adehpéq Tou, KaBug
Kal NMIKIWpévol ouyyeveic mou Aav padi Tov kaBg peydhwve.

Atender and controversial love story between actor and musician José Flores, a man born with no arms,
and the woman that bore him six children and is expecting another. José is often labeled a “beggar”as
he travels throughout Mexico playing the harmonica to support his family. He also appears in feature
films. The film includes clips from José ‘s acting career and interviews with the filmmakers and actors who
worked with him, but still more powerful are the stories told by José s sisters and older relatives who were
with him as he grew up.

Oihpoypaeia/Filmography
2007 Nacido sin/Born Without
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Tpia tapata yia TpeLg Puyég

Naykdopa ekperaAhevon/World Sales
Diego Rivera Kohn, Canada
T.+15148459377
mevoyalmar@gmail.com

Ex-voto for Three Souls [Ex-voto para tres dnimas]

Ex-voto ovopdCoval Ta Tdyata mou mpoopépouy oTo € ot MOToi yia va Tou {NTioowy f va Tov
€uxaploTroouy yia kanolo Badpa. Autr n Tawia okiaypagei 1o mopTpéTo Tpiwv Meéikaviwy, ot omoiol —o
KaBévag yia Toug Adyoug Tou— yperdCovtat éva Badpa. O Kpiotidv eivar évag veapoc pmoéép, mou
KuplohekTikd mahelel va Byet am' T TEXLa Kat [ial vikn lval amapaiTnTn yia va urel 0To EnayyeALaTiKo
puyk. H oktaypovn Mapia Tepéaa mpoxertar av umoBAnBel oe ta oAU dUokoln eyxeipion kapdiag kat {ntd
an'1o O¢6 va atabel dimha atoug xetpovpyodg e, Téhag, 0 Aovic, Wapdc oTo endyyehyia, (ntd va ndpouy
ol apléq va elvar Hikpég kat v' auénBolv ta képdn tov. H tawia petovalwvel T fabid miotn twy
TIPWTAYWVIOTGY TOU O€ JlIa ATHOOPAIPIKI) GwToypagia e eAdyoToug Olahoyoug Kai mpoaeypévo ryo kal
Katagépvel va petadwatl ato Beatr Ty YUk KATAoTAN TwV TPLWV TOTV.

Anex-voto is a votive offering to thank God for a miracle, or to ask for one. This is the portrait of three Mex-
icans, all of whom need such a miracle for different reasons. Christian is a young boxer whos literally try-
ing to fight his way out of poverty; a victory in the ring can be the necessary step toa professional career.
Fight-year-old Marfa-Teresa has to have a major heart operation and asks for God to stand by her sur-
geons. And then there’s Luis the fisherman, who wants God to put a stop to the fish shortage and the low
profits that come with it. Ex-voto for Three Souls translates its subjects’ deep faith into a film with at-
mospheric camerawork, minimal dialogue and solid sound design; a film that sweeps the viewer along
in the mental states of the three believers.

Ohpoypaeia/Filmography

1998 Por las Pefias/For Las Pefias

2001 Chido mi banda, chido mi barrio/Cool My Gang, Cool My Neighborhood
2004 Voces de la Guerrero/Voices of la Guerrero

2006 Mekanizem

2008 Ex-voto para tres dnimas/Ex-voto for Three Souls

ZknvoBeaia-Zevapio-Movtd{/Direction-Screenplay-Editing: Diego
Rivera Kohn Owtoypagia/Cinematography: Glauco Bermudez Hyog/
Sound: Andres Duhau Unai Miquelajaurequi, Steve Bates, Diego Rivera Kohn
Mouatkii/Music: Benjamin Gaydos, Matthew Klimas, Steve Bates Anima-
tion: Benjamin Gaydos Mapaywydc/Producer: Diego Rivera Kohn
Digibeta Eyypwpo/Color 43’

Me toug/With: Cristian Judrez, Maria Teresa Medina, Luis Morga

Ntiéyo Piépa Kov
Diego Rivera Kohn

Me&iko/Mexico 2008




Naykdopa ekperdAevon/World Sales
Tecolote Films, Mexico

T.+52 5555543224
tecolotefilms@gmail.com
www.tecolotefilms.com

Iknvobeoia-Owtoypagia-Movtd{/Direction-Cinematography-
Editing: Eugenio Polgovsky Hyo¢/Sound: Camille Tauss Mouakiy/Music:
Banda Mixe de Oaxaca Mapaywyoi/Producers: Camille Tauss, Fugenio Pol-
govsky Napaywyn/Production: Tecolote Films, Mexico

Digibeta Eyxpwpo/Color 90’

Meé touc/With: Yazmin Anaya, Xiadani Gutiérrez, Macaria Tejada, Guadalupe
Anaya, Eleuterio Diaz, Candelaria Diaz, Felix Hernandez, Chano Tapia, Jesus
Tapia, Agustina Molina, Josefina Reyes, Wilfredo Tejada, Noemi Flores, Rosa
Gonzdlez Oliva Gonzdlez, Regino Contreras, Adrian Contreras, Graciano Mufioz,
Carlos Alvarado, Consuelo Fuentes, Alejandra Méndez, Ema Hernandez

Bpapeia/Awards
BoaBeio Kahtepou Nrokipavtép /
Best Documentary Award - Havana FF 2008

Eouyévio MoAyoPokt
Eugenio Polgovsky

Me€iko/Mexico 2008 |

\

Ot kAnpovopot

The Inheritors [Los herederos]

Ta mawdid apyiCouv amé moky vwpig va Goulelouv aTIC aYPOTIKEG MepLoxé Tou Me€ikol. 2Toug
Kinoovduoug okiaypaettal ry (wr autwv Twv maidlwy Kat n kabnpepw Toug makn yia emBiwon. Aou-
hebouv ata xwpdgta, aphebouy Kat wypagiCouy Tig Tapadoolakés LeGIKAVIKES QLyoupeg, Tig akeBpixec,
odnyoly Ta mpoBata otn Bookn, eTidyvouy TouBAa, ugaivouy pakli, epovtiouy Ta fikpoTEPa adéhgla
T0U¢, KouBaholv vepd, auNAéyouv T codeld T viopdac, Tou Tofhi kat Tov Kahapmokiol, kal embidov-
10" éva 0wpo GNEC dpaotnplotneg. KAnpovopnaay am' Toug mpoyovoug Toug epyaeia Kal TeVIKEC,
ahhd khnpovounoay emiong kat Tov kaBnuepwo poyBo. Ot yewiég dladéxovtal n pia Ty dhn ki ta nat-
b18-€pydreg mapapévouy SEopa auTol ToU KUKAOU KANPOVOLIKAC GTWYIAC,

At early age children begin to work in the Mexican countryside. The Inheritors is a portrait of their lives
and their daily struggle for survival. These children work at farming, sculpting and painting traditional ale-
brijes, shepherding, making bricks, weaving cloth, looking after their younger siblings, carrying water,
harvesting tomato, chili, maize, and laboring at a myriad other activities. They have inherited tools and
techniques from their ancestors, but they have also inherited their day-to-day hardships. Generations
pass and child workers remain captive in a cycle of inherited poverty.

O\poypagia/Filmography
2003l color de su sombra (up/short)
2004 Tropico de cancer

2008 Los herederos
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H yopyova kat 0 60tn¢

Naykdopa ekperaAhevon/World Sales
Latido Films, Spain

Massimo Saidel

T.+34915488 877

F. 434915488878

[atido@latidofilms.com
wwwatidofilms.com

The Mermaid and the Diver [La sirena y el buzo]

TomopaTou ipmavt Tou AdTn eigaviotnke vaméel kovid otny aktr T Nikapayovag am'Tn Lepid Tou
Athavtiko0. H yopyova LeTetpele TV Yuyr ToU € YEA@VA Kal 1) XENWVC TOV EMVEQEPE OTOV KOOLO TwV
avBponwy. 0 Zipmavt SavayevwnBke we 1Ehog Tg euAG Twv Miokito kat jleydhwag atnv 6yBn Tou jla-
yeutiko motapiob Koxo. Otav pieyahwae, n ooon epovtioe va tov pépel miow otn Bdhacaa, ekel omou
yopyova Tov mepiveL. H yopydva kat o 60t ebvar éva Tagiol oty Kevrpikr Apieptk, ot Nikapayoua,
0TNY aKTr 10U ATAQVTIKOU Kat 0Tr) @UAR Twv MiokiTo.

The body of Simbad the Diver turned up floating off the Atlantic coast of Nicaragua. The mermaid had
turned his soul into a turtle, and the turtle was the one who returned him to the world of men. Simbad
was born once more as a Miskito and was raised on the banks of the wonderful Coco River. When he
grew up, nature took care of carrying him back to the sea, where the mermaid is waiting for him. The Mer-
maid and the Diver is a journey to Central America, to Nicaragua, to the Atlantic Coast, and to the Miskito
people.

Ohpoypaeia/Filmography

2003 La pasion de Marfa Flena

2003 Elinmortal

2009 Lasirenay el buzo/The Mermaid and the Diver

zknvoBeoia-Zevapio/Direction-Screenplay: Mercedes Moncada Ro-
driguez Owroypagia/Cinematography: Alex (ataldn, Emiliano Vil-
lanueva, Cuco Villarias Movta{/Editing: Mercedes Cantero 'Hyo¢/Sound:
Jose A. Manove Mapaywyoi/Producers: Jorge Sanchez, Gervasio Iglesias,
Mercedes Moncada Rodriguez Mapaywyn/Production: La Zanfofia Pro-
ducciones, Spain T. +34 955 982 978 F. 434 955 981 329 info@lzproduc-
ciones.com www.zproducciones.com & Amaranta Producciones, Mexico
35mm ‘Eyxpwpto/Color 86’

Mepoédec
Movkada Podpiyec

Mercedes
# Moncada Rodriguez

Me€iko-lomavia/
Mexico-Spain 2009



Naykdopa ekpetdMevan/World Sales
Mexican Film Institute, Mexico

T.+52 55 54485 339

F. +52 55 54485 380
difuinte@imcine.gob.mx

ZknvoBeoia-Zevapio-Movtal/Direction-Screenplay-Editing: Lucia
Gaja Owtoypagia/Cinematography: Fricka Licea Hyog/Sound: Emilio
Cortés Mouatkiy/Music: Leo Heiblum, Jacobo Lieberman Napaywydg/Pro-
ducer: Rodrigo Herranz Mapaywyn/Production: Ultra Films, Mexico

T. 452555615 7747 F. 452 55 5598 0333 ultrafilms@prodigy.net. mx
rodrigo@ultrafilms.net www.ultrafilms.com.mx www.mividadentro.com
35mm ‘Eyypwpto/Color 120°

Bpapeia/Awards

BpaBeio Kahtrepou Meyahov Mrkoug Ntokipaviép /

Best Feature Length Documentary - Madrid IDF 2008

BpaBeio AvBpwmivav Akaiwpdtav /

Human Rights Award - Buenos Aires Int. Festival of Independent Cinema 2008
Bpapeio Kahitepou Ntokipavrép /

Best Documentary - Lima Latin American FF 2008

Bpapeio Kahitepou Ntokipavrép /

Best Documentary Award - Morelia FF 2007

Novaia layd []
Lucia Gaja |

Me&iko/Mexico 2007

H {wn pov péoa
My Life Inside [Mi vida dentro]

H 17ypovn Pooa Xiyiéveg mye ati¢ HIMA yia Tov i6to Adyo mou mmyaivouy xhiadeg Aol pe€ikavol peta-
VAOTEG: 1 va BonBroel otkovopIkd TV olKoyéveld T ato Me€ikd. 2ty apyr, Ta dvelpa T Péoa od-
vnKke va exmnpwvovtat Bpre Goukeld oto TéSag, mavipeiTnke, ékave maidi, étehve ypriata oTn pntépa
kat T adéhgta g ato Me€iko. Qatoao, petd amo Mya xpovia, To Ovelpo éyive egiaktng 6tav To bixpovo
ayopdki Tou n Pola epovTiCe we uméipmi oftep Pprike Tpayikd Bavaro. H tawia mpwromapovalddel
P6Ca oto Doy Tou Tégag Tov Abyouato Tou 2005. Byl mepdael Ta bUo mponyoUpeva xpovia oTn GUATKH.
Alpto dikaetat yia govo. H Pooa mrye otnv Apepikr yia va Bpet T eheuBepia kat Tpa Kivouvelel va
T yaoet yia navra. Omag ki AMec puAakiopiéveg etavaoTpleg amd To Me§IKo, oplojiéveq amd Ti¢ omoleg
Hoipadovtal Tig aTopleg Toug e Tr) oknvoBéTIoa, n Paoa Bewpettat yevikwe évoyn, Léxpt amodei¢ew Tou
evavtiou.

Seventeen-year-old Rosa Jiménez went to the United States for the same reason as thousands of other
Mexican immigrants: to provide a better life for her family back home. At first, America delivered on its
promises. Rosa found work in Texas. She found a husband. She had a baby. She sent money home to her
mother and brothers in Mexico. But several years later the dream turned to a nightmare when a tragedy
befell the two-year-old boy Rosa was habysitting. My Life Inside catches up with Rosa in Austin in Au-
qust 2005. She has spent the last two years in a cell. Tomorrow she goes to trial. The charge: murder.
Rosa came to America for freedom, and now she stands to lose it forever. Like other incarcerated Mexi-
canimmigrants in the United States, some of whom also share their stories with director Lucia Gajé, Rosa
is generally viewed as quilty unless proven innocent.

Ohpoypaeia/Filmography

1997 1,2,3 por mi (pi/short)

1997 La realidad (pp/short)

2001 Albercas de Aqua Caliente

2001 Todos los Aviones del mundo (py/short)
2002 Candela (pp/short)

2003 Soy

2007 Mivida dentro/My Life Inside
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Naykdopa ekperaAhevon/World Sales
Films Transit International

Jan Rofekamp

T.+1514844 3358

F.+15148447298
janrofekamp@filmstransit.com
www.filmstransit.com
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= EVOXOC HEXPLAmo £l§£(.0( TOU EVAVTIOU

=

m .

= Presumed Guilty [Presunto Culpable]

=

T

=

= H ouykwnikr Lotopia evog dvtpa mou Bpebnke ato AdBog pépoc, T AdBog oty Mia épatou Aeé- | ZxknvoBeaia-Agrynon/Direction-Narration: Roberto Herndndez Ze-
= Bpn Tov 2005, oty M6 U Me€ikou, Béhoviac va Eepiyet and Lt oduvnpr EpwTIKY oyéan, o Tovio VdeO/SCfe€"P|aVIYaﬂﬂeSa Affeo‘i{ (Dwrovpgtpia/_qnemat.ography:
= efe; <Ot y1ou, f OKGTWOE e 1} BN e uhaiy. Mepikéc BBopddec apydtepa, évag Sikaotic, mou dev | A Galvdn, John Grillo, Pablo Ramirez Movta/Editing: Felipe Gomez
= "Hxo¢/Sound: Miguel Herndndez Mouatkn/Music: Camilo Froideval, Raul

Tov Akouoe MoTé va katabétel, Tov katadikaoe oe QUAAKION koot €6V yia Tr) GoAogovia evoc Guipa mov
0Tovio §sv lye Oel nors’ T0u. Avo 61Knyop0} Karaypa@ouy oV Unlspavep(m?o aywya 00 Tovio yla vq Eq— droRosso, Antonio HernindezToy Mapayeyoi/Producers: ayda Negrete,
vakepdioel v eheuBepia To kat avadelkvioV TI avTIQATEIS EvAG VOLIKOU GUOTAATOC TTou Bewpet kd- Roberto Hemdndez Mapaywyf/Production: Abogados con Cimara, USA
iolov €voyo pexpt amodeiéewg Tou evavtiou. T. +1 5105588 233 layda@berkeley.ed

Digibeta Eyypwypo/Color 90’

Vizzi, Antonio Zufiiga, Victor Alfonso Mendoza, Luis Angel Mendoza, Alejan-

Presumed Guilty is the heart-wrenching story of a man who happened to be in the wrong place at the
wrong time. On a December day in Mexico City, in the year 2005, Tofio pleaded: “God, kill me or put me
in jail"to escape an unhappy love affair. Weeks later, a judge who never heard him speak sentenced him
to twenty years in prison for killing a man he'd never met. Through one man’s extraordinary two-year
struggle to regain his freedom, two lawyers document the contradictions of a judicial system that pre-
sumes quilt.

6007 UNIA0\D003@ d3LADIINOLN \DYILO3() O |

Ohpoypaepia/Filmography Popmépto Epvavteg
2006 El tunnel/The Tunnel (uy/short) Roberto Hernandez
2008 Presunto Culpable/Presumed Guilty

Megiko/Mexico 2008

%



Naykoopa ekperalhevon/World Sales
Centro de Capacitacion Cinematogrdfica,
Mexico

Maru Garzon

T. +52 555445 5339
promint@imcine.gob.mx

Ot o1kel0TNTEC TOV 2T Kat Tov Biktwpo¢ Ouykw
Shakespeare and Victor Hugo's Intimacies [Intimidades de Shakespearey Victor Hugo]

ZknvoBeoia-Levapio-Movra{/Direction-Screenplay-Editing: Yulene
Olaizola @wtoypagia-Hyo¢/Cinematography-Sound: Yulene Olaizola,
Rubén Imaz Movekiy/Music: Emiliano Motta, Emiliano Gonzalez de Leén
Napaywydg/Producer: Angeles Castro Gurrfa Napaywyr/Production:
(entro de Capacitacién Cinematografica, Mexico

35mm ‘Eyxpwpto/Color 80’

Me toug/With: Rosa Elena Carbajal, Florencia Vega Moctezuma

Bpapeia/Awards

Bpapeio Gorrkev Tawiwy / IDFA Student Award 2008
BpaBeio Kowod, BpaBeio FIPRESC, Bpapeio Kodak

Kahiepou Me€ikavikou Ntokipavtép /

Audience Award, FIPRESCI Award, Kodak Award for Best Mexican
Documentary - Festival Int. de Cine Contempordneo

de la Ciudad de México (FICCO) 2008

BpaBeio Kahutepng Tawiac, BpaBeio Kowou /

Best Film, Audience Award - Buenos Aires Festival

Internacional de Cine Independiente (BAFICI) 2008

louAéve ONaiooAa
Yulene Olaizola

Me&iko/Mexico 2008

H mavaidv g Poaa Kappmayah, oty MoAn tov Me€ikod, ot ywvia twv 0dwv 2aiémp kat Ouyke, «ol-
ho&évnae» kamote pta Ceotr, yeudtn mdBog totopia. Mpw amé 20 ypévia, n Péoa mpoopepe katdhupia
1oV veapd Xopye Pioa, évav yonteutikd ox1Cogpevi kal evapeTo AvBpwo, 0 omoiog éyive 0 KahUTEPAG
MG oihog. Miavoyta, 10 1993, 10 SwpdTid To émaoce pwid kat o Xopye méBave. H Pooa {exivnoe va bie-
peuvd Ta aitia Tou potpaiov autod GuaTuyHaToC kat abvopa didgopa atotyela Ty 0dfynoav o évav
katd ouppor} Gohopavo, o amofog eixe oTpayyahioet 13 yuvaikeg oe d1dgopa Eevodoyeia Tg mohualyva-
otn¢ awvolkiag Aa Mepaed. Map” oheg Tig apigiBohiec kai Tig umowiec, n Pooa Bupdrar tov Xopye wg évav
TaAQVTOUX0 V€O, 0 0MOI0g [0LPAOTNKE Padi TG TNV TN, T HOUGIKI Kall, KUpiwg, T ayarm Tou.

There is a lodging house, owned by Rosa Carbajal, at the corner of Shakespeare and Victor Hugo streets
in Mexico City, a shelter that hides an intimate and passionate story. Twenty years ago Rosa met Jorge
Riosse, a young tenant, a charming schizophrenic and virtuous individual, who became her closest friend.
One night, in 1993, his room was set on fire and Jorge died. Rosa started an investigation into this fatal
accident and she soon discovered different clues that made her connect it with a serial killer who had
strangled at least 13 women in different hotels in the popular La Merced district. However, in spite of her
doubts and suspicions, Rosa still remembers Jorge as the talented young man who shared with her his
art, his music and, above all, his affection.

Ohpoypaeia/Filmography

2003 Viejo Gordo Sol/Fat Old Sun (up/short)

2004 (afé Americano/American Coffee (p/short)

2006 TeVoy a Dormir/I'll Make You Sleep (u/short)

2008  Intimidades de Shakespeare y Victor Hugo/Shakespeare and Victor Hugo's Intimacies
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Aunirian Emhassy
Atharns

e my g =

AUSTRIAN
F I L M
COMMISSION

Austrian Docs

Havtép T teheutaiag dexaetiac. OtAmelpol, oTic omofeg Tagidevel, ol dyvw-

oTol KAopol Tou avakahunTel, ol dladpopéc mov akohouBei, odnyolv
w0TA00 0¢ MOND BlagopeTikés kateuBovaelc. Tétola mapadelypata pdg éxouv
daoet o Nikohaoug Mkdipaktep mou eykawviaoe T véa yihietia pe o Kdmov aMou
(2001), 0 Taé{61 T0L VG TOV KOOHO e TOUC dwdeka TPooplopo Tou, o Mi-
kaeh TkAdBoykep mov, i Ta mopTpéTa ieyahounorewy ato MeyadoumdAeic
(1998) i v kataypagr Twv ouvBnkav pyactag oto Advaro Tou gpydmn (2005)
apyIkd dlaoBaveral TIg TAGEIC TG TaYKOOIOTOINaNG Kal ApyoTepa TIC Tapako-
houbel and kovd, kabwg kat o Eppiv Baykevyogep mov, e Tov Kivnpatoypa-
Q1Ko Tou Nifeho TaiCouue Tov kdauo, Tapakouvnoe exatovtadec yINde
katavahwég o ohokAnpn T yN.
To envd OeomiBal Nrokipavrép Beaoaovikng kakei To Koo Tou va kdvel md
oAU enfkaipa auatplakd Kivnpatoypagikd Taiola. Fva and ta pakpltepa ta-
§i61a 10 égeryupioer o Nikohaoug Mkaipaltep, petpavrag enakpiBwg a 7975 hu
110U OL€0)L0€ Yia va pTaoel amd 1o Mapoko otn 2eveydhn. AkohodBnae Tov Ao
TV KIVITAPWY IOV anopakpivovtav oTic auhakwpéveg dadpopiég tou PaN Nta-
kap 2007 mpokelyiévou va auvavragl Toug avBpwnoug mou dev epgaviloval
0T (wvtavi) avapETadoon Tou BeapaTikod aywva Kal va cuoyeTioel Tig ouver-
KEg TIou nmkpatoly a@evog atn Avon kat agetépou ato Noto.

0 Oryap 2 piviepep mapouotalel a1o Ematpo@r oty Appikrf TamopTpéta mévte
kaMexvdv Tiou aupeTefyav ato axpofarikd adou Tov Avipé Xeep AfrikalAfrikal
KatkatopBwaay €101 va yivouy diaonuol 0To QUTIKG KOGHO. AViyveDEl TV appIKa-
vk aioBnon yia T {wr 6Mwg autr} elmopeupaTomolelal avew ot aKnvi Kai
Bioverar ota mapackiivia, kai Seiyver ot miow and T dovagn kai my evépyela Twv
MPWTaYWVITWY Kpupetat n aioBnon tou &epiwiiol Toug o omoiog amotehel kat
10 Tijnua yU' autd Ty emuyia.

To Tiunia mou Ba kataBdhet o umGhowmog kdapoG yla Ta pioka mov ayamodv
va maipvouy ot —miaykoopiou elBéNelac— CoykAEP TOU XpnHATIOTNPLAKOD KO-
aptou Ogv dlagaiverar axdpa. O EpBiv Baykevyopep mapoualdlel, maviwg, oTo
oA enikatpo EAdre va Bydloupie Aeptd, Tig apgiBolieg Tou yia T av Ba mdve
6ha kahd otav agrvoutle To prita va «5oukelel yia pacy. Yotepa and épeuva
OTIC LNTPOMOAELC TOU XPNUATIOTNPLAKOD KOGHOU KAl OTIC TYEG eKLETAMEVONG
mou dlaBétel, o Baykevyooep okiaypaget e duooiwva Xpwuata Ta Tepatoup-
yruata g kepdoakomiag, divovtag 1o Aoyo ot yAwooa Tou Kamrahiopol.

10 mpwta Toug €pya, 600 veapéc aknvoBéTides akohouBolv Ta fxvn G0
TION) EKKEVTPIKGY TIPOCWIKOTAT®Y TIou aywvioTnkay pdtata yia avayvoplon
ot (wrj Toug. H Zdvtpa Aep ouvodelel ato Avadntaviac tov matépa Ty v
Twv oydovta autoecopiatn Avatplaki 20t Tépmhep-Kou atny ogiun avadp-
TNON TOU TIATéa TG, Tou 0xedv dyvwatou oniiepa PlevvéCov Yuyavahutd Oto
Tkpoc (1877-1920), 0 omoio e Ti ouTomKéG QVTIARYELS TOU Yid TV Komavia
0TI ApKEC TOU 200U QLEVA EPEPE [eydAn avaoTdTwon 0T0 AOTIKG KATEOTNHEVO.
Y éva 00K TPWTNG ypapyiric yia 1o aoTikd kateatnpiévo anofhémel kai n Mndpy-
napa Kaanap ato floto pafdrar ny Kabi Axep; mapouatdoviag e emuyia péoa
and éva evoagépov kohdC Tig moAudpiBes Mieupéq TG au@iAeydLevne katmpo-
KANTTIKT OUYYPAQEWS TG VK.

Futoveq avtidpdoeiq evbéyetal va mpokahéoel kai n 2ukogavria Tou lodB
Yaylip. 0 10panhwvoc kvnpatoypagiotric éBeae o” autr T diebur oupmapaywyn
T0 EPWTNUA «TI €lval avTionuITopoc» kat avadtnoe anavrroelg otic HIA, oto
lopar) kat oty Eupwmn, avakahomrovtag aviineLS e TIC Leyahitepeg duva-
Té¢ amohioeic. O Yapip, e TpOM0 Ge€loTeyvIKO aMd Kat XIOUOPIOTIKG, TETU-
¥aivel pia doknon oopporiag mou ewriCel éva évtova akavBwoss Bépa kai Tig
b1dgopec avTipaoeig Tov.

270 6pbpi0 T ouvimapéng mou BaciCetat atov aMnhooeBaod mopevetal o
Tkéopyk Mig ato Fvag dpduoc yia m Meékka, 6mou akohouBei Ty mohutdpayn
(wn Tov Auotplakol A¢omodvt Béig. Tn dexaetia tov 20 0 Aéomohvt Bdig éywe
and EBpaiog, MwapeBavog kat jie To Gvopia Mouyauavt Asavt avayvwpioTnke
€0pUTaTa WG ONHAVTIKG 0TOYAOTG Tou lohay, mapapévovtag wotoo oTny mia-
Tpida Tov évag dyvwatog. O Mouvydpavt Acavt éypae : «To voniia tou 1agidion
mpémel va lval ) enagr e To =évo oe 0AOKANPO TOV KOO0 KAl 100 QUTOU )
VVWPIL{Ql [E TOV EQUTO HaQ.

-|-o Tagiol we Beplaikr aviikel oTic Baoikéc oTabepég Tou auoTPIAKOD VTOKI-

Kapiv Zipep

trian documentary over the past ten years. Yet the continents through

which it travels, the unknown worlds it discovers, the courses it follows,
all go in very different directions. Cases in point are Nikolaus Geyrhalter, who
launched the new millennium with Elsewhere (2001), a global journey to
twelve destinations; Michael Glawogger who, with his portraits of metropo-
lises in Megacities (1998) or the study of working conditions in Workingman’s
Death (2005), begins by intuiting the trends of globalization and then pro-
ceeds to follow them up close; and Erwin Wagenhofer, whose cinematic de-
nunciation We Feed the World shook hundreds of thousands of consumers
around the world.

This year's Thessaloniki Documentary Festival invites its audience to embark
on seven very topical Austrian cinematic journeys. The longest one was filmed
by Nikolaus Geyrhalter, if we count the 7975 KM that he crossed in order to get
from Morocco to Senegal. In the wake of the racecar engines, along the fur-
rowed tracks of the Dakar Rally 2007, Geyrhalter met the people that don't ap-
pear on the spectacular race’s live media events and juxtaposed life in the West
and life in the South.

In Back to Africa, Othmar Schmiderer presents the portraits of five artists
who took part in André Heller's acrobatic show AfrikalAfrikal and thus suc-
ceeded in becoming famous in the Western world. It traces the African aware-
ness of life as it is commercialized on stage and experienced backstage, and it
shows that behind the power and the energy of the protagonists lies the sense
of their uprooting, which is the price they have to pay for success.

What price the rest of the world will have to pay for the risks taken by the
jugglers of the world’s financial situation is still unclear. Nevertheless, Erwin
Wagenhofer presents, in his very timely documentary Let’s Make Money, certain
doubts as to whether everything will be alright if you let your money “work for
you". Having researched the capitals of the world stock market and the sources
it exploits, Wagenhafer draws a gloomy picture of the results of speculation, as
he lets capitalism speak for itself.

In their directorial debuts, two young women filmmakers follow a pair of
very eccentric personalities who struggled in vain all their life for recognition.
In Figuring Qut Father, Sandra Lohr accompanies self-exiled Austrian Sophie
Templer-Kuh, now in her eighties, as she searches for her father, the, nowadays
almost unknown, Viennese psychoanalyst, Otto Gross (1877-1920), whose
utopian views of society in the early 20th century caused great upheaval amidst
the bourgeois establishment. Equally shocking to the bourgeois establishment
is Barbara Caspar's Who's Afraid of Kathy Acker? — a compelling collage of the
many sides of the controversial and provocative punk author.

Strong reactions may well be caused by Yoav Shamir's Defamation. In this in-
ternational co-production, the Israeli film director asks the question “What is
anti-Semitism?” He seeks answers in the United States, Israel and Europe and
discovers nations that couldn't be more diverse. Deftly and not without a sense
of humor, Shamir accomplishes a balancing act that sheds light on a thorny
subject and its many contradictions.

Finally, itis along the path of coexistence that relies on mutual respect that
Georg Misch chooses to walk in A Road to Mecca, the tumultuous life story of
Austrian Leopold Weiss. In the 19025, Leopold Weiss converted from Judaism to
[slam and, under the name Muhammad Asad, became an influential Moselm
thinker, while remaining unknown in his homeland. Muhammad Asad wrote:
“The meaning of the journey must be to come in contact with the Foreign all
over the world and through that to know ourselves.”

-|-he principle of the journey has been one of the main constants of the Aus-

Karin Schiefer



Naykdopa ekperdAevon/World Sales
Autlook Films, Austria

Peter Jager

T.+43720 346934

F. +43720 3469 3455
peter@autlookfilms.com
www.autlookfilms.com

7915 YA
7915 KM

IknvoBeoia-Owtoypaepia/Direction-Cinematography:  Nikolaus
Geyrhalter Zevapuo/Screenplay: Maria Arlamovsky, Nikolaus Geyrhalter,
Wolfgang Widerhofer Movtd{/Editing: Wolfgang Widerhofer "Hyoc/
Sound: Lea Saby Mapaywyoi/Producers: Nikolaus Geyrhalter, Markus
Glaser, Michael Kitzberger, Wolfgang Widerhofer Napaywyry/Production:
NGF-Nikolaus Geyrhalter Filmproduktion GmbH, Austria

T.+43 14030162 F. +43 1403 0162 15 office@geyrhalterfilm.com
www.geyrhalterfilm.com www.7915km.com

35mm ‘Eyxpwyto/Color 106’

0 tithog avagépetat ato firikog Tou mepigniou pakt Mapiot-Ntaxdp, e T pop@r mov eiye To 2007, éyovtag Tote
apetnpia tn AioaBova g Moproyahiag kat éppia to Ntakap g Zeveydhng, Autdg éuehe va eivai ki o Tekeutaiog
aywvag péoa ano v épnio g Bopelag Agpikr, e¢artiag Tou poBou Tw TPooKpATIKAY EMmBETEwy. To VToKI-
HavTép EekIva ekel mou Ta aywvioTkd autokiviyTa agrvouy odvvepa okovng: avdieoa dnhadr o’ autolg mov (owv
katd jrkog T dladpopric Tou aywva, oto Mapéko, ot Maupravia, ato Mk kat ot Zeveydhn. H avieon avd-
€001 OTr) NQVOKIVIT LoY0 Kat Tov am\d k6o €lvat evrumwotak. Evag vomiog ekmhviooeTal ou ot aywvi(ojle-
VOL €YOUV TIEPIOOGTEPN ELMOTOO0V 0TA GUOTIATA MAOyNaNG Toug TIapd aTi¢ OIKEC TOV YVWOELG TG MepLoxrc:
évac ayoBookdc ppovtiCet va kpatd aopal amoataon amé Ty moAn kai v Thedpaon) évag aiBouadpyng en-
yel yiati mpoBaMel «heukd mopyd»- kat ot moATKoi ivouy UTTOOKEDEIS OTOUC TALPTWXOUS PNPOPGPOUC TOUG, Ol
omoiot e Tr) 0€1pd ToUG KanyopoUv TIC [eydhec emyelpriaeig Trg Abong iou Aenhatodv Tov 0pukTd Toug mouto. Mok
Mot an’ autot Behowy va Hetavaatedoouy oty Eupamn, Bewpaviag ot exel Ba eixav Ty eukapia va (oowy i
kahotepn (. Ot mepLaodTepOI oLV heg kat pag Eevayolv o' éva Liouaeio: e xahapd puBo kal jeTpniiévo Tovo,
0¢ évtovn avriBean le Tov veupiko kai BopuBedn koopo Tou pa.

The title refers to the length of the renowned Paris to Dakar Rally as it was raced in 2007, this time from Lishon,
Portugal to Dakar, Senegal. For the time being, it would be the last race through the North African desert due to
fears of terrorist attacks. This road documentary begins where the race cars leave their dust clouds behind: with the
people who live along the route, in Morocco, Mauritania, Mali and Senegal. The contrast between the motorised
might and the simple population is striking. One localis surprised that the racers trust their navigation systems more
than his knowledge of the land, a goatherd nervously keeps the city and TV at a safe distance, the owner ofa movie
theater explains why he shows “white porn,"and politicians make promises to the impoverished people, who in
tumn decry the Western big business that is plundering their mineral resources. Many of them want to immigrate
to Europe, assuming that they would have a chance at a better life there. Most of them talk as if they're giving a
museum tour, at a leisurely pace and in a measured tone, which also stands in sharp contrast to the hectic world
of therace.
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Nikohaou¢ Mkdipahtep
Nikolaus Geyrhalter

Avotpia/Austria 2008

Ohpoypaeia/Filmography
1994 Washed Ashore

1999 Pripyat

2001 Elsewhere

2005 Qur Daily Bread

2008 7915KM
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Emotpon otnv AQpiki
Back to Africa

Otkahheéve Tdta, Ovit Ovi, 26vko, Oudteppiav kat ZopC elvar Ghot meTuynpiévol o€ Agpikr kat Eupam,
apou i 1o 060u Toug Apoikal Appika! auveBahav kaBoploTikd oTny emTuyia Tou Tipkou Tou Avtpé Xékep.
To Emotpogr atny Appikii akohouBel yia éva xpovo Toug TIEVTE IpWTAYWVIOTEC OTIC TIPOPBeC, OTIC Tapa-
0TAOEIC, AN, KUpiwG, OTIG EMOKEPEIC TIOU KAVOV OTIC YeveTelpég Toug oty Appiki. H Tawia kataypd-
O€1 TNV amioTEUTN €vépyEla Kal TIG MEPIMETEIWAELG 10TOPIEC QUTAY TwV KAMITERV@Y, TIapeXovTag
TAUTOXPOVA TIOAD TTPOOWTIKES [IATIEC GTOV AQPIKAVIKG TROTO (WNG KAl TAVELIOPEC EIKOVEC TOU djleaou me-
pIBAMovTog ahd kat Twv amépaviwy Tomiwv ota omoia (ouv. Méa an’ auTéq Ti EIKOVEC —yUPIOLEVEC 0€
Yeveyahn, Mkdva, Tkapma, Kowyko, foutvéa kar Eupamn— o oknvoBétne Otpap 2piviepep agpnyetar pa
(oTopia yepdn aydmn yia tn {wn, Tov ToMTopd ¢ kabnuepvAc (wrg, T0 ¥opo, T HOUOIKR, TV TIOIKI-
hoop@ia ka T éumveuon.

Tata, Huit Huit, Sonko, Waterman and Georges are successful artists both in Africa and in Europe, where
their performances in Afrikal Afrika! have greatly contributed to the success of this André Heller circus
show. Back to Africa follows the five protagonists over a period of one year: during rehearsals, during the
show, but mostly during their visits to their home countries in Africa. The film explores the extraordinary
energy and adventurous life stories of these artists, conveying very personal insights into the African way
of life and, using spectacular images, showing their immediate environments and the vast landscapes
inwhich they live. In fascinating images shot in Senegal, Ghana, Gambia, Congo, Guinea and Europe, Oth-
mar Schmiderer's documentary tells a story of a love for life and of everyday culture, of dance and music,
of hope, diversity and inspiration.

Ohpoypaeia/Filmography

1992 Mobile Stabile (ouv-oknvoBeata/co-direction: Harald Fried!)

95-97 Am Stein

97-98 Echo from Europe

2001 Im Toten Winkel — Hitlers Sekretdrin (ouv-oknvoBeoia/co-direction: André Heller)
2005 Jessye Norman (p8./fiction) (ouv-oknvoBeoia/co-direction: André Heller)
2008 Back to Africa

Naykoopia ekpetdMevon/World Sales
The Match Factory, Germany
T.+492215397090
F.+49221539709-10
info@matchfactory.de
www.matchfactory.d

IknvoBeaia-Levapio/Direction-Screenplay: Othmar Schmiderer Quw-
Toypagia/Cinematography: Hermann Dunzendorfer, Moritz Gieselmann,
Othmar Schmiderer Movtd{/Editing: Sarah J. Levine, Peter Przygodda
"Hxo¢/Sound: Nils Kirchhoff Mouatki/Music: Ebraima Tata Dindin Jobarteh
Napaywyd/Producer: Kurt Langbein Mapaywyn/Production: Langbein
& Skalnik Media, Austria T. 43 1535 3696-0 F. +43 1535 3696-9
redaktion@langbein-partner.com www.langbein-partner.com
Tupmapaywyn/Co-production: Rommel Film, Germany

35mm ‘Eyxpwpto/Color 97

Me tou¢/With: Ebraima Jobarteh, Makaya Dimmbelolo, Dickson Oppong,
Ntombifuthi Pamella Mhlongo, Nokulunga Buthelezi, Georges Momboye

'Otpap Zpivtepep
Othmar Schmiderer

Avatpia/Austria 2008




Naykdopa ekperdAevon/World Sales
Cinephil, Israel

Philippa Kowarsky

T.+9723 5664129

F.+9723 560 1436

info@cinephil.co.l

www.cinephil.co.l

Iknvobeoia-Levdpio-Owtoypaepia/Direction-Screenplay-Cinema-
tography: Yoav Shamir Movta{/Editing: Morten Hojbjerg Hyo¢/Sound:
Bruno Pisek, Birgit Obkircher Mouaukiy/Music: Mischa Krausz Animation:
Peter Hohs| Mapaywyoi/Producers: Karoline Leth, Philippa Kowarsky, Knut
Ogris, Sandra Itkoff Napaywyn/Production: Cinephil, Israel & Knut Ogris
Films (Austria) & Reveal Productions Inc. (USA) & SF Film Production (Den-
mark) www.defamation-thefilm.com

35mm ‘Eyxpwpto/Color 93’

Modp Zayip
Yoav Shamir

Avatpia-Aavia-lopanh-HIA/
Austria-Denmark-Israel-USA 2009

2UKoQavTia
Defamation [Hashmatsal

Tronuaivel 0Aepa, 600 yeviée j1etd o OAokalTwa, avTionTiopog; XuvexiCovtag Ty akobpaotn Kata-
ypaon g alyypovng lopanhvic wrc, o oknvoBéng NodB Zapip Takidevel mpo¢ avalitnon Twv mo
0YXPOVWY EKOMAGTEWY EVOC «TIaVAPKAIOU [1I0UC» KAl EYETAI QVTILETWTIOC [1€ avamavTeeq aAfBeleg. '
autr Ty aoeBn avaditor Tou, 0 apip axkohouBel Toug emkeparig oplopévwY aeptkavoePpaikwy op-
YavR)oEwY Kabw eplodetouy oTIC eupwmaikée TPWTENOVAES Kal KPOUOLY TOV Kwdwva Tou KIvivou o€
KuBepvntika otehéyn yla v auéavopevn amelhi Tou avtionpmiapod. Kamola otiypn, «mpookodtat o
ta Tdén opanhvay pabnTav yupvasiou Katd T dipKeld Tov TPOoKUAATAE Toug aTo Aouapitc. Ot
WOUEC 0VYVd dlioTavral Kal Ta Ivedpata «avdBouvs, ad otn ukopavia évampéypa kabioTatal 0aeC;
HOVO KATAVOWVTAG TO TG AVTIBOOV 0TOV QVTIONITIONO Bal IMopETOUIE va KATAVON00U}E TO TIWG 0L
EBpaiot orpiepa, kat laitepa ot abypovol lopanvoi, aviiépoty aTov k6Gpo Tow Toug TiepiBaMhel, oTn
Néa Yopkn kai on Mooya, otn faCa kat oto Teh ABI.

Whatis anti-Semitism today, two generations after the Holocaust? In his continuing exploration of mod-
ern Israeli life, director Yoav Shamir travels the world in search of the most modern manifestations of the
“oldest hatred”, and comes up with some startling answers. In this irreverent quest, he follows Ameri-
can Jewish leaders to the capitals of Europe, as they wam government officials of the growing threat of
anti-Semitism and he tacks on to a class of Israeli high school students on a pilgrimage to Auschwitz.
Opinions often differ and tempers sometimes flare but in Defamation we find that one thing is certain:
only by understanding their response to anti-Semitism can we really appreciate how Jews today, and es-
pecially modern Israelis, respond to the world around them, in New York and in Moscow, in Gaza and Tel
Aviv.

O\poypagia/Filmography
2001 Marta and Luis

2003 Checkpoint

2005 5 Days

2007 Flipping Out

2009 Defamation
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Ava{ntwvtac Tov matépa
Figuring Qut Father [Die Vatersucherin]

H 2001 Tepmhep-Kou, EBpata yevwnuévn 1o 1916, piaBaivel oe mpoywpniévn nAIkia 6T matépag e Atav
0 QUOTPIAKAG avapykde kat YuyavahutAc 0to Mkpoc. Metd am’qutd Ty amokduyn, n IpwiaywvioTpla
T0U VTOKIPIavTER EeKIvd pita épeuva o Biewun, oto Tkpate, 01o Bepohivo kat ati¢ HIMA mpokelpévou v/
avakahOyel To mapeAdov T ilac aMa kat T otkoyeveldg . To Bépa g Tawiag dev eival n ebpeon
ald n avadimnon — 1 avaiton g TauToTTac Kal Tg mpoowiknc ahnBetac. H tawia ouvbétel to
TIOPTPETO I0C 1810pPUBHING yuvaikag YepdTne avTipaoel kal eupuia, T omoiag 1 (wr avtavakhd Tig
TIONTIOTIKEG Kat TOMTIKEG avaTapayég Tou 2000 alava.

dIINVIIXOIN YAVIdLSAY  80C

Sophie Templer-Kuh, a Jewish woman born in 1916, learns late in life that her father is the Austrian an-
archist and psychoanalyst Otto Gross. She then undertakes a search for her family’s history and her own
pastin Vienna, Graz, Berlin and the USA. Figuring Out Father is not about finding, but about searching —
searching for one’s identity and personal truth. The result is a film portrait of an unorthodox woman full
of contradictions and wit, whose life story reflects the cultural and political upheaval in the 20th century.

6007 UNA0\D003@ d3LADMINOLN \DYIL03() O |

Ohpoypaeia/Filmography
2008 Figuring Out Father

Naykoopua ekperalhevon/World Sales
Nikolaus Geyrhalter Filmproduktion GmbH,
Austria

T.-F. 431403 0162
office@geyrhalterfilm.com
www.geyrhalterfilm.com

ZknvoBeoia-Levdpio-A@rynon-Hyoc/Direction-Screenplay-Nar-
ration-Sound: Sandra Lohr Owroypagia/Cinematography: Dietmar
Ratsch Movtd{/Editing: Emily Artmann, Yvonne Loquens Mapa-
ywyoi/Producers: Nikolaus Geyrhalter, Markus Glaser, Michael Kitzberger,
Wolfgang Widerhofer, Arek Gleinik, Dietmar Ratsch Napaywyn/Produ-
ction: Nikolaus Geyrhalter Filmproduktion GmbH, Austria Eupmapaywyn/
Co-production: Indi Film GmbH, Germany

Digibeta Eyxpwyo/Color 40’

Zavtpa Aep
Sandra Lohr

Avatpia/Austria 2008



Naykdopa ekperdAevon/World Sales
Celluloid Dreams, France

Violaine Pichon

T.+3349700370

F.+3349700371
vilaine@celluloid-dreams.com
www.celluloid-dreams.com

IknvoBeoia-Levapio-Owtoypaepia/Direction-Screenplay-Cine-
matography: Erwin Wagenhofer Movta{/Editing: Lisa Ganser, Paul M.
Sedlacek, Erwin Wagenhofer Hyo¢/Sound: Lisa Ganser Mouatkiy/Music:
Helmut Neugebauer Mapaywyoc/Producer: Helmut Grasser llapayw-
yii/Production: Allegro Filmproduktion, Austria T. +43 712 5036

F. +43712 5036 20 office@allegrofilm.at www.allegrofilm.at
www.letsmakemoney.at

35mm ‘Eyxpwpto/Color 107’

‘EpBwv Baykevyopep
Erwin Wagenhofer

Avatpia/Austria 2008

EAdte va Bydlovpe Aegpta
Let's Make Money

To EXdre va Bydlouue Asptd axohouBei v mopeia Twy XpNUATWY Hag [€aa oTo TayKoouLo pNHATOMOTWTIKG 0U-
otnua. 0 oknvoBetng Yayvetva Bpel T kpUBetal miow am'To moADYpwHO GKNVIKG TTou oLy 0ToeL o Tpameleq Ka ot
aogahoTIkeg eTaipetec. Tt axeon xetn o0vtadh pag e T paydaia Gvodo Tou peottikol Topéa atny lomavia; Ae ypel-
aetanva ayopdooupie omtt exel yia va pag agopd. Me to mou Ba avoi€ouye évav Toame(kd hoyapiaopo yvopaote
LI€pOG TNG TAYKOOIAS XpNUATOMOTWTIKAG ayopd — eite To Behouyle efte oy, H tpdmea Bddel Ta yprpatd pag oto
maykoatto tpameiko avotnpa. Ottpdmedec f Ta ouvtagiodotikd Tapeia eivar mohd mbavo va davei(ouv Ta yprpatd
1 o€ d1apopou kepdoakamoug. Eriec, we meAdreg, dev éyoupie 16¢a ol (ouv 01 0QEINETES (G KAL TLKAVOLY Yid va
TIANPWOOUY TOUS TOKOUG ia, Ot TepIandTepoL amd ag Oev EvdlagepOLacTe kav va To [IdBoute, apol Hag apkei T
ohoykav Twv Tpane(wv Mo Aéel: «Agnote Ta XpriHatd oag va douhéouy yia aacr. ANMG autd eivat mapdhoyo! Ta
Xpritata ogv «6ouhelouv»- povo ot avBpwnol, Ta (wa kai Ta pnyaviuata doulebouy.

Let’s Make Money follows the tracks of our money through the worldwide finance system. Wagenhofer looks behind
the scenes of the colourful backdrop of banks and insurance companies. What does our pension provision have to
do with the property market boom in Spain? We don't have to buy a home there in order to be involved. As soon as
we open an account, we're part of the world-wide finance market — whether we want to be or not. The bank enters
our account into the global money circuit. Banks or pension funds might lend our money to speculators. We cus-
tomers have no idea where our debtor lives and what he does to pay our interest fees. Most of us aren't even inter-
ested, because we like to follow the call of the banks: “Let your money work for you”. But this is absurd! Money can't
“work”; only people, animals or machines can work.

Emhektikn O\poypagia/Selected Filmography
1981 Endstation Normal (py/short)

1982 Der stumme Friihling/Silent Spring (up/short)
1983 Das Loch/The Hole (ppi/short)

1997 Off Screen

2000 Der Gebrauch des Menschen/The Use of Man
2003 Operation Figurini

2005 We Feed the World

2008 Let's Make Money
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Naykdopa ekpetdMevan/World Sales

| LTI . I s Autlook Films, Austria
‘ .I:I.ﬂ'j l|_I.Q_I.I.ﬁ|-Q.-IJ .'—l-Q-L'H-AJ .I-!: Peter Jager

. . T.+43720 346934

Muslims Only For Non Muslims F 372034693455
peter@autlookfilms.com

www.autlookfilms.com

Evag dpopoc yia ) Mékka - To Taidt tov Movydpavt Acavt
A Road to Mecca - The Journey of Muhammad Asad

2i¢ apyéc T dekaetiag Tou 20, o A¢omodvt Bdic, EBpaiog am'tn Biéwn, taioeye oty Méon Avatody. | ZknvoBeoia/Direction: Georg Misch Zevapio/Screenplay: Georg Misch,

TonTedtnKe am' Ty £pnuo kai éxave 1o lahdp T véa mveupiatiki Tou matpida. Agrvoviac miow g eBpai- | Miriam Al de Unzaga Agriynon/Narration: Georg Misch Owtoypa-

Kéc Tou pilec, aomaoTnie 1o lohdy kat GMage To dvoyd Tou o Mouydpavt Acavt. Eyve évac an'touc on- | 9ia/Cinematography: Joerg Burger Movrdd/Editing: Marek Kralovsky

HaVTIKGTEDOUC HouoouNiavou Tou 200 aicv, epyalBpevoc apyikd wc obpBouloc ot Baotkkd aul | Twoe/Sound: Hialt Bager-Jonathansson Mowaukry/Music: im Howard

M6 2aovdikric Apapiag kat ot auvéxeta petagpdlovag To Kopdvi ota ayyAikd. O oknvoBétng T tat- ﬂapaywygc/Producer: Ralph'Wiesr Mapaywyy/Production: Mlschwf
) A . ) o } : ) Films, Austria T. +43 1585 2324-23 F. +43 1585 23 24-22 office@mischief-

viag axohoubel Ta {yvn Tou, an" v épnyo g Zaoudiknc ApaBiag éwc To Znpeio Mndév twv BBUIQY | g mischief-films.com

Mopywv. Avakakomre évav avBpwrio mou Sev avalodoe Ty nepiméteia alhd emBupo0oE va YIVEL Be-  35mm Eyypuwpio/Color 92

oohapnr¢ avayeaa otny Avator kai T Avon. Me apetnpia tn (wr) Tov Agavt, n Tawia mpaypatederal

(Lo évtovn) dlapdyn Tou yiveTal OTIC LEPEG LAg OAO Kal TIO OnuavTIK). Bpapeia/Awards

BoaBeio Kahutepnc Owtoypagiag /

In the early 19205, Leopold Weiss, a Viennese Jew, traveled to the Middle East. The desert fascinated him, | Best Cinematography Award - Diagonale-Festival of Austrian Films, Graz

and Islam became his new spiritual home. He left his Jewish roots behind, converted to Islam and BpaBeio ¢ Entrponic /

changed his name to Muhammad Asad. He became one of the most important Muslims of the 20th | Uy Award - Int. Documentary f, Agad, Morocco 2008

century, first as an advisor at the royal court of Saudi Arabia, and later translating the Koran into English.

The director follows his fading footsteps, leading from the Arabian desert to Ground Zero. He finds a man

who was not looking for adventures but rather wanted to act as a mediator between East and West. A

Road to Mecca takes this opportunity to deal with a heated debate which is currently becoming more and

more important.

6007 Ujtoyo0030 dzLApMNOLN \g03p 0L L 4T INYININOLN YNYILZAY OLT

O\oypagia/ Filmography .| kéopyk Mig

1997 Insight Georg Misch
1999 Trautonium
1999  EreWe Go Avotpia/Austria 2008

1999 Lines

2002 1 Am from Nowhere

2004 Calling Hedy Lamarr

2008 A Road to Mecca - The Journey of Muhammad Asad




Naykdopa ekperdAevon/World Sales
Fragile Features, Austria

Barbara Caspar

b.caspar@mac.com

IknvoBeaia/Direction: Barbara (aspar Zevapio/Screenplay: Barbara
(aspar, Andrew Standen-Raz Owtoypaqia/Cinematography: Marco
Zimprich Movta{/Editing: Karina Ressler, Julia Kloiber, Claudia Nuss-
baumer, Markus Bader "Hyo¢/Sound: Chris Bravo, Sean Flood Mou-
oukiy/Music: Roland Hackl - Steadyworks Werner Leiner, Thomas Pronai
Animations: Jorg \Vogeltanz, Anna-Maria Jung Mapaywyoi/Producers:
Annette Pisacane, Barbara Caspar, Markus Fischer Mapaywyn/Production:
Cameo Film- und Fernsehproduktion, Germany T.-F. +49 221 940 2220
info@cameo-film.de www.cameo-film.de & Fragile Features (Austria) & Fis-
cher Film (Austria)

Digibeta Eyypwpo/Color 87’

Mndppmapa Kdomap
Barbara Caspar

leppavia-Avatpia/
Germany-Austria 2008

Moto¢ @oPdtat tnv Kadi Akep;
Who's Afraid of Kathy Acker?

Hmpwn tawiamov elatopei Tov akavdarwdn Bio kai Ty mohtela T amayopeuievng apepikavidag ouy-
ypaoéwg Kabt Akep, Lt yuvaikag mov €(noe pia {wr) xwpic 6pta. HAkep, ou xapaktnpiotnke am'toug
Nio0 Topk Td¢ wg «piia an'Tig mo auBevTikes ouyypapelc 0To MAvBEOY TV KATAPALEVWY OUYYPAQEWY,
dnutodpynoe pia mpokAnTik kat agouahikd mapaotarikr wbomacta mov mryade an’ty Gla «avtep-
ykpdouvt» aknvr g Néag YopKnG mou vémveuae To aykdaplo kivnpa mavk. H tawia amotehel pia oho-
khnpwpévn Bloypapia e Akep am'ta dypla xpovia Tg Neag Yopkng we To Bdvatd g, to 1997, amé
kapkivo Tou paoto oty Tiyoudva Tov Me€ikou. H tawia e Mrdpunapa Kdomap elvai éva mohveninedo
KaATeXVIKO €nitevyLa — Lo upnhol emmedou abvBean mou mepthapBavet kivodpeva ayédia, mapaota-
TIKG Kefjueva KaL KIvnuaToypagenéves avanapaotdoeis oknvav an'to pmeat oéhep e Akep Blood & Guts
in High School mou yupioTnkav otnv Nea Yopkn, kaBwg kat uveVTEEELS e ONUAVTIKES LOPYEC TG EMO-
¥ ou ouvdeBnkav e v Kbt omwe o Oviiau Mrdpooud, n KaBhiv Xdva kat to auykpétna Mrikivi
Kih, o Piroapvt Xel kat ot Bowtaivte, 0 mpoodeutikdg exdotng Mmdpvi PooeT kat 0 AoyoTexvikdg atCévng
Atpa XiNBeppmepyk.

Whass Afraid of Kathy Acker? is the first film to explore the outrageous life and times of the banned Amer-
ican writer, Kathy Acker, a woman who lived her life without boundaries. Named one of America’s orig-
inal“outlaw writers”by the New YorkTimes, Acker created challenging and sexually graphic fiction rooted
inthe same New York underground scene which inspired the worldwide punk movement. The film cov-
ers every aspect of Ackers life, from her wild early years in New York City to her untimely death in Tijuana,
Mexico, of breast cancer in 1997. Caspars film is a multi-layered, artistic tour de force - a sophisticated
mix of animation, graphic text and filmed re-enactments of scenes from Ackers bestseller Blood & Guts
in High School, shatin NYC, as well as a host of interviews with leading figures of the time connected with
Kathy, including William Burroughs, Kathleen Hanna & Bikini Kill, Richard Hell & the Voidoids, Barney
Rosset, and Ira Silverberg.

Ohpoypaeia/Filmography
2008 Who's Afraid of Kathy Acker?
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NITEP OYINTONIK
PETER WINTONICK

Naykoopia ekperalhevon/World Sales
FilmsTransit International, Canada

Jan Rofekamp

T.+1514844 3358

F.+15148447298
janrofekamp@filmstransit.com

www filmstransit.com

pilgrIMAGE: mpookuvnpa ot €ikéva

pilgrIMAGE

¥ quto To road movie 1 Bépia o owvepd, o Mitep Quivtovik Taéibedel o' ohov Tov
KOO0 TIapéal e T €Ikoadypovn kopn Tou Maipa mou aoyoAeftat e Ta pivrid.
Ta&debouv TNV 10TOpi TOU KIVNATOYPAGOU KaI 0TO HEMOV Twv piivTia, €66Td-
(ovTag To TIKG HlaQOPETIKEC yeviee dnpiovpywy BAEmouy, Ypnotomolodv 1 ka-
Ta0KeLALOUY TIG TAIVIEC, TIG EIKOVEG, TOV {0 Kal Ta piivTia. Am'Tn yevételpa o
Oehivi g T NupepBepyn omou n Aéwi Pigevatal ypioe To OpiauBo e GeNnong:
and Tov 1o Tov Todm\y ¢ Ta 10ToAOYIA Twv BewpnTikwy TG Biéwwng: am'tov
Mayo tov O wx Tov Payaio kar v louAiéta péow e Mehwdia e Eutuyiag- am’
70 ABeTKG Ywpt6 Tou Zav Auk Tkovdp ¢ Toug KaMTexveg Twv ivtia otn Mmie-
vake T Beverlag: kiam' ty mpaytn Tawia Twv Aupiép oty é€0do Tou pyoota-
olov w¢ TV aktiBiotpla Twy ivtia OpaviAppaTpowyk, o pilgriMAGE avayetyvoel
(1€ TayiSIGpIKO TPOTIO GUYXPOVEC Kl LOTOPIKES KIVNATOYPaQIKeC TomoBeatec
|1€ IPOOWTIKEC OUVAVTAOELC Kal paBrpaTa (wrC Kat Kivnjiatoypagou.

In this road-movie about movies, Peter Wintonick takes a film-trip across the
world with Mira, his 20-year-old media-making daughter. They journey through
film history and media’ future, questioning how different generations view, use
or make their own film, images, sound and media. From Fellini's hometown in
Italy to Nuremburg, where Leni Riefenstahl shat Triumph of the Wil from Chap-
lin's grave to blogging theorists in Vienna; from the Wizard of 0z to Romeo and
Juliet viaThe Sound of Music; from Jean-Luc Godard's Swiss village to the next
media artists at the Venice Biennale; from Lumiere’s first film factory to media-
activist Franny Armstrong, pilgriMAGE playfully mixes contemporary and his-
torical cinematic sites with personal encounters and film-life lessons.

ZknvoBeaia/Direction: Peter Wintonick, Mira Burt-Wintonick Q@wto-
ypagia/Cinematography: Peter Wintonick, Mira Burt-Wintonick Mov-
1d{/Editing: Catherine Legault "Hyoc/Sound: Peter Wintonick, Mira
Burt-Wintonick Movatki/Music: Florencia i Concilio Mapaywyoi/Produ-
cers: Peter Wintonick, Francis Miquet Mapaywyr/Production:

Necessary lllusions, Canada T. 1514 2877337 F. +1514 2877620
info@necessaryillusions.ca www.necessaryillusions.ca

Betacam SP ‘Eyxpwpo/Color 82

O\poypaeia Mitep Ouvtovik

Filmography Peter Wintonick

1999 Cinema Verité: Defining the Moment

2002 Seeing is Believing: Handicams, Human Rights and the News
(ovv-oknvoBeoia/co-direction: Katerina Cizek)

2008 pilgrIMAGE (ouv-oknvoBeata/co-direction: Mira Burt-Wintonick)

O\poypaepia Mapa Mmept-Ouvtovik

Filmography Mira Burt-Wintonick

2005 Bitch, Rage & Roar (pp/short) (TV) (uv-oknvoBeoia/co-direction)
2008  pilgrIMAGE (ouv-oknvoBeaa/co-direction: Peter Wintonick)

Nitep Quivtovik
Peter Wintonick

Mdipa Mrmept-Ouivtovik
Mira Burt-Wintonick

Kavaddc/Canada 2008
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Kataokevdaovrac ouvaiveon: 0 Noap Toopokt kat ta MME
Mépog A'": 0 éheyxog Tn¢ okéPnG o€ pia dnpokpatiki kowvwvia / Mépog B': Evepyomotwvtag T Siagwvia

Manufacturing Consent: Noam Chomsky and The Media

Part One: Thought Control in a Democratic Society / Part Two: Activating Dissent

ZknvoBeaia/Direction: Peter Wintonick, Mark Achbar Owroypagia/Cinematography: Kip Durrin, Barry Perles,
Savas Kalogeras, Ken Reeves, Antonin Lhotsky, Kirk Tougas Movta{/Editing: Peter Wintonick 'Hyog/Sound: Gary
Marcuse, Leigh Crisp, Hans Oomes, Jacques Drouin, Robert Silverthorne Mouatki/Music: Carl Schultz Napayw-
yoi/Producers: Adam Symansky, Peter Wintonick, Mark Achbar Napaywyr/Production: Necessary lllusions,
(anada T.+1514 2877 337 F. +1 514 2877 620 info@necessaryillusions.ca www.necessaryillusions.ca Zupmapa-
ywyi/Co-production: National Film Board of Canada Digibeta Eyxpwpo/Color 167’ (95' & 72')

Me toug/With: Bill Moyers, William F. Buckley Jr,, Tom Wolfe, Peter Jennings, Jeff Greenfield, Michel Foucault, Sarah
McClendon, Karl E. Meyer, Robert Faurisson

Bpapeia/Awards

Xpuaoe 2notéptioc (Meydho Bpapeio) / Golden Sesterce (Grand Prize) - Nyon Int. Documentary FF 1992

Bpapeio Federal Express mo dnpogiholc kavadikrg tawia /

Federal Express Award for Most Popular Canadian Film - Vancouver IFF 1992

Bpapeio Xpuaod Hugo (Kahutepou Kowwvikomohmikol Nrokipavtép) /

Gold Hugo (Best Social/Political Documentary) - Chicago IFF 1992

Ei0ikr) Mveia e Empor / Special Jury Mention - Toronto IFF 1992

Bpapeio ¢ Emrrporric / Jury Prize for Excellence - Atlantic FF 1992

Bpapeio Kowou Kahitepou Nrokipaviep / Public’s“Most Loved” Documentary - Sydney Int. FF 1992

Xpuad Mrho, Ebenyn Mveia / Gold Apple, Honorable Mention - National Educational Film and Video Festival 1993
Bpapeio «H emhoyr} Twv axnvoBetcv» / Director’s Choice Award - Charlotte Film and Video Festival 1993

Bpapeio Kowou / Voted“Best of the Festival” by Public - Edmonton Global Visions FF 1993

Xpuan AyiBada (Meydho Bpapeio &€ npuoeiac) / Gold Conch (Grand Prize ex-aqueo) - Bombay Int. Documentary FF 1994
Mpao BpaBeio - Bpapeio Kahirepou MoAmkol Nrokipavrép /

Grand Prize- Best Political Documentary - Canadian Documentary FF 1994

Ouhpoypagia Mapk Akpmap/Filmography Mark Achbar
1999 Two Brides and a Scalpel: Diary of a Leshian Marriage
2003 The Corporation

Oihpoypaeia Mitep Ouwvtovik & Mapk Akpmap/Filmography Peter Wintonick & Mark Achbar
1993 Manufacturing Consent: Noam Chomsky and the Media

1994 A ase Study: Cambodia and East Timor

1994 Concision: No Time for New Ideas

1994 Holocaust Denial vs. Freedom of Speech

1994 Noam Chomsky: Personal Influences

1994 A Propaganda Model of the Media Plus Exploring Alternative Media

1994 Toward a Vision of a Future Society

Aateio, mpoKANTIKG Kat evTumwolakd euhnto, To Kataakeud(oviag
auvalveon mapouolddel Ty moArTikr Cwi Kal TG 16€€¢ To TaykoapIa
WWoToU YAwaaohdyou, dlavoolievou kai oAitiko akTiBioth Noap
Taobyok1. Méoa amo éva duvaiké koAAC véou kat TahatTepou Kivn-
{laToypa@Ikol UAKU, Bloypapikev aTolelwy, aveKTiunTtwv mhdvwy
QpYElOV, EVPNHATIKWY YpaIKWV KAl akpaiag eovoypdenang, n tal-
via mapovaladet a evoereyr avahuon Twv Méowv Madikig Emkor-
voviac. Mapd ) peyahn e didpkela, n Tawia dev eivar kaBorov
«Bapid» kai vBapplvel Tov Beatr va v aperopnTricel, mwg kavel
Kal 0 1610¢ 0 TOOHOKI |1€ TOUC AKPOATEC TOV 6TAY TOUC A€l var amep-
mhakov am’ auto o «bixTu TG e6amdtnong» kat va kavouy éva jid-
fnpa «blavonTikn auTodpuvacy.

Funny, provocative and surprisingly accessible, Manufacturing Con-
sent explores the political life and ideas of Noam Chomsky, world-
renowned linguist, intellectual and political activist. In a dynamic
collage of new and original footage, biography, archival gems, imag-
inative graphics and outrageous illustrations, the film highlights
Chomsky's probing analysis of mass media. A mammoth two-part
project, Manufacturing Consent is nonetheless light on its feet, fa-
voring a style that encourages viewers to question its own workings,
as Chomsky himself encourages his listeners to extricate themselves
from the “web of deceit”by undertaking a course of“intellectual self-
defense.”

Mapk Akpmap
Mark Achbar

Mitep Quvtovik
Peter Wintonick

Kavadac/Canada 1993
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Stefan Schwietert

Ohpoypagia/Filmography

1986

1987
1988

1991

1992-95

1994
1996
1998

2000
2000

2001
2003
2004
2004
2007
2007

Das Topolino Project/The Topolino Project/Enyeipnon Tomohivo
(et puBomatay/short fiction)

Tapez 36-15 Code Corba/Kwéikas Kopmpa (u pud./short fiction)
Fualni 88, The Last Ten Days of a Campaign/

Ooudhvi 88, 1o Teheutaio dekanpiepo tag exotpateiag (TV)
Sprung aus den Wolken/Fallen from the Sky/

MNégtovtag an'ta obwvega (1. /fiction)

Lostin Music/Xapévog ot LouoIK

(enea6ia heomikig oelpéc/several segments of a TV series)
Der Schatten ist lang/The Long Shadow/H pakpid okid (TV)
ATickle in the Heart/lapydhnua ot kapdid

Im Warteraum Gottes/God’s Waiting-Room/

Yty aifovaa avapiovrig ou Beod (TV)

Voyage Oriental (TV)

£l Acordedn del Diablo/The Devil's Accordion/

To akopvedv Tou Slafohou

Liebeslieder/Tpayobdia aydmng

Das Alphorn/The Alphorn Story/To amiiko k6pvo

Schwarze Madonna/The Black Madonna/H patpn Mavayia (TV)
Accordion Tribe/H pulr To axopvteoy

Big Band Poesie (TV)

Heimatklange/Echoes of Home/Makpwol avtiAahol

lewnBnke 10 1961 kat peydhwae otny Baotheia e EABetiac. To 1981 mrye yia éva
¥p6vo otn Bpadikia dmou epyaaTnKe 0TV TOWEN TWV HOUGIKGV TAVIGV TO Kava-
Moo TV Globo. To 1982 éhape umatpogia yia to vatitouto Teyvav Tou 2av Opavoi-
oo ¢ Kahipopviac. Amo o 1984 w¢ 1o 1990, napakohoubnoe pabriuata ot
leppavikiy Akadnpiia Kivnpatoypdgou kai TnAeopaong oto Bepohivo, omou yupioe
TOMEG IKPOU LrKOUG Tawvieg KaBug kai Thv mpwn {eydhou Lrkoug Tawvia tou. Eivat
10putric T Neapel Film, e €6pa T Baothea, etatpeia n omoia éxet kdvel my na-
paywyI HIKPOU [RKoug Taiey aMd kat Twv Tamiev Tou ilou Tov 2 Birept a¢ oujl-
mapaywyn pe aMeg dlebveic etatpeiec. 2ipepa o Xégav 2itept Bewpeital évag am’
TOUG A0V QVaYVWPLOYVOUG OKNVOBETEC LOUOIKGY VTOKIPAVTED, EyovTac AaBet mhn-
Bog Bpapeiwv yia Tig Tawieg Tou, TI omoiec éyouv mapakohoudroel yhiadeg Beatéc
o¢ Fupwnn kai Apleptkr. Zeoto Bepohivo kai diddokel viokipaviép ot leppavia kal
otnv EAetia.

He was borm in 1961 and grew up in Basel, Switzerland. In 1981 he lived for a year
in Brazil where he worked for TV Globo in the area of music films. In 1982, he re-
ceived a quest-scholarship at the California Art Institute in San Francisco. From 1984
10 1990, he attended the German Film and Television Academy Berlin, where he
made various short films and his first feature length film. He is founder of the pro-
duction company Neapel Film in Basel, Switzerland, which has produced a number
of Swiss short films and Schwietert's own films in international co-production.
Schwietertis today one of the most acknowledged filmmakers in the field of music
documentary. His films have received a large number of awards internationally. They
have been distributed in countries all over Europe and America and reached audi-
ences of several hundred thousand viewers. He is currently living in Berlin. Besides
his work as a director and producer, he also teaches documentary courses in Ger-
many and Switzerland.



To lapydAnua otny kapdid eivar Lt Tawia yia o maperdov, 1o mapov kat 1o MOV TwV KaTamnKTIK@y
Adehgav Enataiv —tou Mdg, Tou TCo0A kat Tou Ouiki—, touatkav Bpilwy TG povalkic Khétopiep. lupt-
011V O€ L YPOVIKr aTlyur) TIou T adéAgIa EmavépyovTal oTo TPOoKMAVIO e Lta véa bieBv mepiodeia, n
Tawia lvat o KvnHaToypagIky YIopT mapea Le TRELC am'Toug o aoTeioug avBpamoug T a6ou prid-
vec. Ot Enotaiv dlaBétouv éuguto Takévio kat n onuacia mov divouy atn W, 0Tr LOVOIKR KL 0NV 01
Koyévela —kaBic meplodeuowy oe ayamniiéva iépn am'my Mohwvia (¢ To Xohyouvt kai t OMopIvTa— dg
VeuiCer pe evépyeta Kal pag ped dmue axpiBac kai n yapudouvn Louatkr Tou. To fapydAnua ot kap-
0ud €fvar o yvAola apeptkaviki 1oTopia 1ov, 6L, OlaBéTel T GIvETaa Kal T apTITnTal piag eupwndi-
ki atvegih mapaywyrc. H tawia Tipd toug Adehgol Enotaiv pe Tov Baupiaad mou Toug agicel.

ATickle in the Heart captures the past, present, and future of Max, Julie and Willie, the remarkable Ep-
stein brothers — Klezmer music legends — on a joyous international comeback tour. This is a cinematic
celebration with three of the funniest men in show business. The Epsteins are natural performers, and
their sense of life, music and family as they tour through places they love — from Poland to Brooklyn to
Florida — is as life affirming and intoxicating as the joyous music they play. A Tickle in the Heart is a
uniquely American story that has the elegant, polished feel of a Furopean art film. It honors the Epstein
brothers with the wide-eyed admiration they deserve.

[apydAnpa otnv Kapdid
ATickle in the Heart

ZknvoBeoia-Levdpio/Direction-Screenplay: Stefan Schwietert Owto-
ypagia/Cinematography: Bob Ritchman Movtd{/Editing: Apart Bondy
"Hxo¢/Sound: Dieter Meyer Movaukii/Music: The Epstein Brothers Napa-
ywyoi/Producers: Thomas Kufus, Martin Hagemann, Edward Rosenstein Ma-
paywyn/Production: Zero Film, Berlin T. +-49 30 3906 630 info@zeroone.de
www.zeroone.de Zupmapaywyr/Co-production: Neapel Film (Switzer-
land) & 6-film (Germany)

35mm Eyypwpo/Color 84’ EABetio-Teppiavia/Switzerland-Germany 1996

Bpapeia/Awards

Artur Brauner Award 1996

Apyupri Makéta Kahvtepou Ntokiavtép /

Silver Plaque for Best Documentary - Chicago IFF 1996
BpaBeio Kahutepou Nrokipavtép /

Best Documentary Award - Bavarian Film Awards 1997

Maykéopia ekpetdAhevon/World Sales
Celluloid Dreams, France

T.+33 149700370

F.+33 149700371
info@celluloid-dreams.com
www.celluloid-dreams.com
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To akopvtedv Tov dtapoiov
The Devil’s Accordion [El Acordedn del Diablo]

To Akopvred Tou dlafddov agnyetta Ty 10Topia Lt peydAng Lop@rg Te Hovalkng e KapaiBikrc, tou
TpayoudioTr Kau avvBé Métao Pada, o omoiog mpwToémiace axkopyvtedy oe nAkia 4 €16V Kal ékTote Ogv
10 donoe. 0 Pada dev émaye moté va Tagidevel an’ dxpn o’ dkpn ¢ KohopBiag, amd ywptd o€ xwptd ki
and yioptr ¢ ylopTA, aiCovtag kat TpayoudevTag yia meviapodekdpec. 2ruepa, ata 93 Tov, (el o¢ pia
Tolykvn mapdyka oti¢ mapugeg g 2avia Mdpta T KohopBiag. H tawia dlatpéyel, ouvipogd pe Tov
Moo Pada, v kapaiBin axtr ¢ KohopBiag kat pag napouaidlel Tov KOa0 TwV HOVGIKGY Kal Twv Tpd-
YoUdIOT@V TIoU fleydhwaay e Loualkr aahaa, kobpma kai Baytevato. O Tkapmpiéh lkapoia Mdpkeg Tov
Tiunoe 1o puBlatopnud Tou Exkatd ypdvia uovaéide. O yapaktpag Tou TpoBadoupou Mpavaioko Tou
Avbpa BaoiCetar atov MNdtao. To Gvelpo Kal ) mpaypaTIKGTATA OLYXEOVTAL OTIC LOTOpieC TIoU agnyeital o
Mérao, omwg akpiBa aupiBaivet ota pubiotopripata Tov Mdpke. Htawia dieiodlel kat otoug 800 autolg
koopoug Tapéa pie Tov Ndtoo Pada, eepeuviovta pia wpa dlahuévn am'tn oTwyla kaitn Bia ahhd ki
éva pavtaoTiko Baoihelo BpOAwv Kal piag Houoikrg mou payvntidel.

The Devil's Accordion tells the story of that great old man of Caribbean music, Pacho Rada. It is the tale of
asinger and composer who first held an accordion at the age of four and was never tolet go of it. A man
who throughout his life traveled around Colombia, moving from village to village and from party to party,
singing and playing for a few centavos. He's 93 now and lives in a corrugated iron shack on the outskirts
of Santa Marta in Colombia. This film embarks with Pacho Rada on a journey along the Caribbean coast
of Colombia, voyaging into the world of musicians and singers who have grown up with Salsa, Cumbia
and Vallenato. Gabriel Garcia Mdrquez paid tribute to him in the novel One Hundred Years of Solitude . The
figure of the troubadour, Francisco £l Hombre, is modelled on Pacho Rada. The boundaries between
dream and reality are blurred in Pacho Rada’s tales, just as they are in Mdrquez's novels. The film enters
into bath these universes with him, exploring a country torn asunder by poverty and violence and a fan-
tastic realm of legends and captivating music.

IknvoBeaia-Levapio/Direction-Screenplay: Stefan Schwietert Owro-
ypagia/Cinematography: Ciro Cappellari Movtd{/Editing: Tania Stock-
lin"Hyo¢/Sound: Dieter Meyer Movotkry/Music: Pacho Rada, Manuel Rada,
Afredo Gutiérrez, Israel Romero, Antonio Jamarillo llapaywyoi/Producers:
Thomas Kufus, Martin Hagemann Mapaywyry/Production: Zero Film, Berlin
T. +49 30 3906 630 info@zeroone.de www.zeroone.de www.acordeon.de
Tupnapaywyr/Co-production: Neapel Film, Switzerland

35mm Eyypwpio/Color 90’ EABetia-Tepavia/Switzerland-Germany 2000

ElIIRIaaGER
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Maykéopia ekpetdArevon/World Sales
Celluloid Dreams, France

T.+33 149700370

F.+33 149700371
info@celluloid-dreams.com
www.celluloid-dreams.com



To aAmKo K6pvo

The Alphorn Story [Das Alphorn]

To AAmikd kdpvo akoouBel Tpeic kopupaioug avavewTES TG HOUOIKMG ToU aATIKoU KOpvou o€ 0pelvd fo-
0KOTOTIa, 0 0TaBHOUC TREVWY Kal o€ UTdyeleg SlaBdaeic auToKINTOdPOLWY. Z0VTOpa yiveTal Gagéc 6Tl
umapyel teydhn didataon anmdPewy mvw aTo Bepia Tou TG avTipetwiCetal n eABeTk mapddoon ooy
apopd T Houoik kal T Aaoypagia. Mia gpéoKia patid mévw 010 TG [iia GOPTHIEVR Le KNGE Hovalki
napddoan pmopei va Letapopewdet o' éva véo kahtexvik eidoc.

The Alphorn Story follows three leading innovators in Alphorn music through mountain pastures to train
stations and expressway underpasses. Soon it is clear that there is a collision of very different opinions
concerning the issue of how Swiss tradition is viewed with regard to music and folklore. A brand new look
at how a cliché-laden musical culture can reach new artistic heights.

ZknvoBeaia-Levapro/Direction-Screenplay: Stefan Schwietert Owto-
ypagia/Cinematography: Pio Corradi Movtag/Editing: Isabel Meier
"Hxo¢/Sound: Dieter Meyer Mouatkr)/Music: Balthasar Streiff, Hans-Jiirg
Sommer, Hans Kennel Mapaywydc/Producer: Stefan Schwietert Mapa-
ywyn/Production: Neapel Film, Switzerland T. +41617211 593
schwieterts@t-online.de

Digibeta Eyypwpio/Color 77" EABetia-eppiavia/Switzerland-Germany 2003

Bpapeia/Awards
BpaBeio Kahitepou Nrokipavtép / Best Documentary Award - Trento FF

Maykéopia expetdArevon/World Sales
Accent Films International Ltd., Switzerland
T. +4121963 9300

F.+4121963 9305

info@accent-films.com
www.accent-films.com
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H @uAn Tou akopvtedy
Accordion Tribe

Mévte eGaipetikol pouatkoi amd diapopeg ywpeg oxnuatiouy Ty opxratpa Accordion Tribe. Zkomég Toug
elvatva §avade)aouy 0T ayarmnévo TouG LoUaIKO 6pyavo, TAPAYWPIOLEVO €06 Kal TOGO Kapo, Tn ov-
vauoBnatiki Svayn mou dMote To fye kaBlepwoel maykoopiwg. H Tawia akohoubel Toug xapiopatikoug
louaikoUg kaBeg dlaayiCovv T Fupamn, embekvioviag v modola Loualkr Toug khnpovopd. Ava-
(ol Ti¢ piceg kai Ty mapddoan, aMd Tautoypova aykaialouy o véo kat v goodvtal va melpapia-
TI0T00V (e kAT Kawouplo. Mia Tawia-Opvoc ot dovayn mov €xel n pouatki va pag aldéel t {wn.

Five highly individual musicians from different countries get together to form the Accordion Tribe and to
achieve the seemingly impossible: to return their long disregarded instrument to the worldwide recog-
nition it once enjoyed as a powerhouse of emotions. The film follows the charismatic musicians as they
journey through Europe, resplendent with rich musical heritage, searching for new beginnings, looking
to the past and to tradition, while at the same time embracing the contemporary. Accompanied by ex-
citing aural landscapes of trance-like intensity, this film is a magnificent showcase for the transforming
power of music.

IknvoBeaia-Zevapuo/Direction-Screenplay: Stefan Schwietert Owto-
ypagia/Cinematography: Wolfgang Lehner Movtd{/Editing: Stephan
Krumbiegel Hyoc/Sound: Dieter Meyer Mouatkr)/Music: Guy Klucevsek,
Lars Hollmer, Maria Kalaniemi, Bratko Bibic, Otto Lechner (Accordion Tribe)
Napaywyoi/Producers: Comelia Seitler, Brigitte Hofer Mapaywyr/Pro-
duction: Maximage GmbH, Switzerland T.-F +41 44 2748 866/60
info@maximage.ch www.maximage.ch Zupmapaywyn/Co-production:
Fischer Film Linz

35mm Eyypwpio/Color 87’ EABetia-Teppavia/Switzerland-Germany 2004

Bpapeia/Awards

Bpaeio Kahutepou Ntokipaviép /

Best Documentary Award - Swiss Film Prize 2005

Bpapeio Kowou / Public Award - Wiirzburg Int. Film Weekend 2005
ART_TV Award 2005

Maykéopia ekpetdAevon/World Sales
Autlook Filmsales GmbH, Austria
T.+43720346 934

F.+43720346 93455
welcome@autlookfilms.com
www.autlookfilms.com



Maxptvoi avtilaot

Echoes of Home [Heimatklinge]

Tukowo undpye! avdpeoa oo KAGa evog Lwpol kat 0Ty Mye Tou TPayoudiol evog mapadoatakol yo-
deler Twv Akmewv; Tt ouvOEeL TIC YnAég voTeq Tou Tpayoudlol evog vopada TG euAng Twv Toupiv e 1o
(wvtavd peattd evog tpayoudiotn; H amévtnan efvat: n ewvi. Me @ovto T emBAnTikr 8 twv Abmewy
Ka1TO AOTIKO oMo KATOLWY HOVTEPVWY ONewy, N Tavia Maxpvol avtidador loywpel oTov Baupaato nyn-

TIKO KOO0 TIGV e€aipETwY ENBETMV TPayoLBIoTY. To NYNTIKG TOUG 0UWMAY eKTelveTaLToN) o Tiépa am’

auT6 MoV ovopacoutle Tpayoddt. Méoa am'my évtovn agoaiwor) TG G TOMIKEG Kal EEveG LOUOIKEG Tia-
pa060ELC, TO EMPBANTIKO 0pEIVd ToMio LeTaTpémeTal oe BeaTpiki oknv, OMwG aKpIBKC Kal Ta Toia Kai Ta
NXTIKG GovTa TG abyxpovng (wig.

What does a baby’s cry have in common with the echo of a mountain yodler, and what connects the
head tone of a Tuvin nomad with the stage show of a vocal artist? The answer is: the voice. Against a back-
ground of powerful alpine vistas and modern city landscapes, £choes of Home enters the wondrous sonic
world of three exceptional Swiss vocal artists. Their universe of sound extends far beyond what we would
describe as singing. In their engagement with local and foreign traditions, the powerful mountain land-
scape becomes a stage, as do the landscapes and sonic backdrops of modern life.

Naykdopa ekperdAevon/World Sales
Autlook Filmsales GmbH, Austria
T.+43720346934

F. +43720346 93455
welcome@autlookfilms.com
www.autlookfilms.com

IknvoBeaia-Levapio/Direction-Screenplay: Stefan Schwietert Owto-
ypagia/Cinematography: Pio Corradi Movta{/Editing: Stephan Krum-
biegel Hyoc/Sound: Dieter Meyer Mouatkij/Music: Frika Stucky, Christian
Zehnder, Noldi Alder Mapaywyoi/Producers: Comelia Seitler, Brigitte Hofer
Napaywyn/Production: Maximage GmbH, Switzerland T.-F +4144 2748
866/60 info@maximage.ch www.maximage.ch www.heimatklaenge.ch Zup-
napaywyry/Co-production: Zero Film, Berlin

35mm Eyypwpo/Color 83’ EABetia-Tepuavia/Switzerland-Germany 2007

Bpapeia/Awards

BpaBeio C1.CA.E. e AeBvotg Fvwong AiBovaapyav Kvnatoypdgwv
Téyung, Bpapeio Avayvwotav “Tagesspiegel” /

CLCALE. Prize of the Int. Film Art Theater Assoc., “Tagesspiegel”

Readers' Prize - Berlinale Forum 2007

BpaBeio Kowou / Audience Award - Visions du Réel, Nyon 2007

BpaBeio g Emmpontic / Jury Prize - Unerhrt Musikfilmfestival Hamburg
Xpuor ABnué - 130 OeotiBah Noytec Mpepiépac /

Golden Athena Best Music & Film Award - Athens IFF 2007

BpaBeio Kahutepou Nrokipavtép /

Best Documentary - Festival Internacional San Luis Cine, Argentina 2007
Bpapeio Kahutepou Nrokiptavtép / Best Documentary -Swiss Film Prize 2008
BpaBeio Tng moAng ou Mnoktadvo, Xpuor levtiavr /

ity of Bolzano Prize Golden Gentian - Trento FF 2008
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Ymovdaae kvnatoypdgo atn Moaya (1965-1970). Anb 1o 1970 w¢ o 1973 éxave evbehexn épeuva o
22 KuBepvnTikG Kat iwTikd Kvnpatoypagikd apyela oty Eupwnn kat otig HIA mpoketevou va Ppel
Kivnuatoypagiké uNikd Tou va apopd v EMaSa v mepiodo 1911-1971.To 1973 ouvepydotnke e
Tov 006wpo Ayyehdmoudo yia T auyypagr Tou sevapiou T Tawviag 0 fiadog. And t0 1975 ¢ t0 1997
oknvoBétnae ndvw amé 250 viokipavrép yia Ty EPT. ' autd mepihapBavovrat n oelpd 32 encioodiww /la-
vpaua Tou aiwva, 6Tov, KAvovTag anokAEloTIkG XprRan UAKOU amé Kivnpatoypagikd enikaipd, mpo-
BaMet yeyovota mou ouvéBnoav oty ENGSa kat atov kdopo and 1o 1895 éwg T 1940- pia oelpd 20
vIokipavtép yia T diahvon e 2oBretikic Fuwang (1989-1990)- ki éva viokijiavtép emtd eneloodiwv pe
Titho H ouopgid Ba acsoel Tov kdapio (1992), 6mou meptypdeperal to napdMno Tagidl To pwotkol kpd-
T0UG KAt TG Pwoatkrc 0pBOd0EN exkAnatag an'tov 100 atwvet 6 Tic Hépeg Hag. To Heydhou rKoug vio-
Kiavtép i titho Apne Berouyiwime — To dinuua, mou oknvoBémoe o 1981, avagépetat oty Avtiotaon
0Tr) OldpKela TG yeppaviKiic katoyric, v 10 Ao&dumou (1987) extuhiooeTal 0To OHVULL0 Xwpld ot
Buavrivr) emapyia Tou 1400 acva kat oTov lpUMo OAELO ekeivng T eptodov. To 1995, e apopyr
1a 100 xpvia ar'tn) yéwnon Tou Kivnatoypdgou, oknvoBétnoe Kat ékave T mapaytwyr Tou VIokl-
waveep [Aév yevebMwv.. 1 uia foupr PaAkavikii totopia, ypnotpomolaviag apyetako Uhiko ano Baka-
VIKEG Bwpég Tawieg g mepiodou 1895-1930. Ot tawieg tou éyouv Bpapeutet atv ENGda kat ato
€Swtepiko. Emmhéoy, dnpiotpynoe To TpwTo e0koha TPOABAGILO Vit TO Koo apxelo e KvnaToypa-
Ik enikatpa (1997-2000) 1o omoio Aertoupyel oTo Youpyeio Ewteptkay, eve am'to 1993 éwq 10 2003
bidaoke o pabna «H ayéon lotopiag kat Kivnpatoypdgoun oe didgopa eNnvika navemoTjia.

He studied Film in Moscow (1965-1970). From 1970 to 1973 he thoroughly researched twenty-two
governmental and private film archives in Europe and the United States in search of newsreel material
referring to Greece between 1911-1971. In 1973 he collaborated with Theo Angelopoulos on the sce-
nario for Angelopoulos'film The Traveling Players. From 1975 to 1997 he directed over 250 documen-
taries for the Hellenic Broadcasting Corporation (ERT), including Panorama of the Century — thirty-three
30-minute episodes narrating the news in Greece and the world from 1895 to 1940, based exclusively
on newsreel material; a series of twenty documentaries on the disintegration of the Soviet Union (1989-
1990); and a seven-episode documentary, Beauty Will Save the World (1992), which chronicled the
parallel journey of the Russian State and the Russian Orthodox Church from the 10th century to our
time. In 1981 Lamprinos filmed a feature-length documentary for the screen entitled Aris Velouchiotis
— The Dilemma about the Resistance during the German occupation. His fiction film Doxobus (1987) re-
ferred to the 14th-century Byzantine province by the same name and the civil war of that period. In
1995 he produced and directed Birthday Celebration or a Silent Balkan Story, a documentary dedicated
to the centenary of cinema and made up of footage from Balkan silent movies (1895-1930). His films
have received awards in Greece and abroad. Lamprinos created the first Greek user-friendly archive of
old newsreels (1997-2000), which is housed at the Ministry of Foreign Affairs. From 1993 to 2003 he
taught“The Relationship between History and Cinema"at various universities in Greece.

Owto¢ Aapmpivog

Oypoypagia/Filmography
1963-1964 100 wpeg Tou Mdn/100 Hours in May (u/short)
1969 EmokeqBeite v EMdda/Visit Greece (uyi/short)
1975 Eppoumohig — 190¢ awvag/Ermoupolis — 19th Century
1976-1977 Mouaikd Odotmopikd pe ) Adpva 2apiou/
AMusical Travelogue with Domna Samiou (oeipd 8 vtok./8-doc. series)
1977-1980 45 vtok./docs (teort. aelpéq/TV series: Etavec and tn Bopelo EMdda/
Images from Northern Greece, Ano tv Mlivdo atov Efpo/
From the Pindus to Evros, H EPT ot Bopeto ENéda/
ERT in Norther Greece, Epeuva/Research, lapaokrvio/Backstage)
1980 0 Meipatdg Tou Nidwvn Taapooyn/Yannis Tsarouchis' Piraeus (p/short)
1980 Meaaiwvikd ywptd e Xiov/Medieval Villages on Chios
1980 Néa Movr g Xiou/Nea Moni, Chios (tAeorrt. aeipd/TV series:
E&c yewnBnke n Eupaymn/This is Where Europe was Born)
1981 Apn¢ Behouyiwmg — To diknppia/Aris Velouchiotis — The Dilemma
1982-1987 Mavopaya tou Atwva/Panorama of the Century
(mheort. oelpd 33 vrok./33-doc. TV series)
1984 Mavopaya Tou Atwva/Panorama of the Century — 1o emeloddio/
Tt episode (1895-1900) (uy/short)
1987 Ao€apmouc/Doxobus (. /fiction)
1988 Mavemotpio ABnvav — 150 xpovia/Athens University — 150 Years
1989 0 aywwvag ot Bdhaooa/Struggle at Sea
1989 H évwon e Kprng pe v ENada/Crete’s Unification with Greece (TV)
1989 Apyata Podoc/Ancient Rhodes
1989-1990 Evac OktaBpng 70 xpovav/A 70-year-old October
(Aeomt. aelpd 5 vtok./5-doc. TV series)
O EMnvec e Pwoiag/The Greeks of Russia
(mheorrt. oelpd 6 vrok./6-doc. TV series)
Mohrmikol mpooguyec/Political Refugees (TV)
Yepykéi NMapat(dvwg, o eopiotac/
Sergei Paradjanov, the Exile (uyi/short) (TV)
lewpylavoi Zwypapol/Georgian Painters (TV)
1991 Eppavoun) Poiéng — Eppiotmohig/ Emmanouil Roidis - Ermoupolis
(mheorrt. aelpd «Ta hdyia g meAng»/TV series “The Words of the City”)
1991 Maaya — NoéuBptog 1990. Ematpoor oTo péhov/
Moscow — November 1990. Return to the Future
(mheor. aelpd 5 ppvok./5 short doc. TV series)
1992 H opoppid Ba owoet tov kdopio/Beauty Will Save the World
(mheorrt. oetpd 7 viok./7-doc. TV series)
1995 MhévttyeveBhiwv...1 pia Boupr akkavikr 1otopia/
Birthday Celebration or a Silent Balkan Story
1995-1997 Avadntwvrag v Bepevikn/In Search of Berenice
(mheorrt. oetpd 13 viok./13-doc. TV series)
2005 loxo pou n ayémn tou gakol/My Power Lies in the Love of the Lens
2008 Kanetdv Kepah, o odvipopoc/Captain Kemal, a Comrade



Ta Tekprpla piag moAmikig dohogoviac, autrc Tou Poukeut T¢ Aptotepdc fpnydpn Aaumpaxn, étol
o anokahbgBnkav aTn SLAPKELD TwV EPELVAY, KUPILE amd Toug dnjoaloypdpoug pendptep, ouvdud-
Covrar oty Tawia e To aoTiko-TepBwplakd mepiaMov oTo omolo evumdpyouy eelva Ta oTolela ou
ava{nTolvTal Kat EMOTPATEVOVTAL AT TOUG TIAPAKOATIKOUG UNYaVIOHOUG TIPOKELEVOU Vi UTINPETAO0UY
oKoTewéC ToArtikec emdlacelc. Etol, piia mohmikr Sohogovia avadeikvieTal e KoWwvIKG, TPWTIoTwC, pal-
VOpevo.

The film examines the evidence surrounding the political assassination of left-wing deputy Grigoris Lam-
brakis — as it was revealed during the investigation, chiefly by journalists covering the story — against a
backdrop of the fringe urban environment that fosters the kind of person that para-state organizations
will seek out and enlist in order to serve shady political objectives. Thus, a political assassination emerges
as primarily a social phenomenon.

100 wpeg Tov Man
100 Hours in May

ZknvoBeoia-Levapio/Direction-Screenplay: Ao O¢o¢/Dimos Theos,
Odtoc Aagmpvac/Fotos Lamprinos Agriynen/Narration: 666wpo¢ Mali-
kiwong/Thodoros Malikiossis wtoypaeia/Cinematography: Tdkng Ka-
harChe/Takis Kalatzis, Ndwng KahoBupvdc/Yannis Kalovyrmas Movtdd/
Editing: Afpio¢ O¢o¢/Dimos Theos Mouatkry/Music: Niknodpog Peta¢/Ni-
kiforos Rotas Mapaywyoc/Producer: Afjioc O¢oc/Dimos Theos

35mm Aompopaupo/B&W 28’ ENada/Greece 1964
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EmokepOeite tnv ENNdda
Visit Greece

Méoa and v anokAelaTikr yprion emtkaipwy amé Ta coBleTikd apyeia, n Tawia enyelpet pia 10TopIKY
avadpopr) amé Ty mepiodo ¢ diktatopiag Tou Metagd (1936-1941) péxpt T Xodvta (1967-1974).
XwpI¢ va TPOKEITal YLal Hlal «I0TOPIKM» TAWVIG i€ TN 0TV éwold ToU 600U, TO VIOKILAVTE auTO 0YoMd-
(el E1pwVIKG Kat lakwHwOE! TpayIKES aTiyLéC g mpdopatng lotapiag Hag, 6Tav Aldgopot «ToupioTee» ent-
okémovtal Ty EMdda —ampookAnTot Kal Katd kavova évomhol— yia v eykaTaoTraouy aTo £0a90¢ Tng
10 KaBeOTG TG apeakeiag Toug,

Through the exclusive use of newsreels from the Soviet archives, the film attempts a historical retro-
spective from the era of the Metaxas dictatorship (1936-1941) to the colonels'junta (1967-1974). With-
out being a“historical”film in the narrow sense of the word, Visit Greece satirizes and lampoons tragic
instances of the country’s recent history, when various “tourists” visited Greece, uninvited and invariably
armed, in order to establish on Greek soil a regime of their liking.

IknvoBeoia-Levapio/Direction-Screenplay: Owtoc Aaumpwdc/Fotos
Lamprinos Movtd-Hyoc/Editing-Sound: Ala Chukalova Mouaiki/
Music: Owtog Aapmpvoc/Fotos Lamprinos (emhoyr/selection) Mapa-
ywyi/Production: Mavpwoiko Kpatikd Mavemotiiio Kwvnpatoypdpov,
Maaya/VGIK, Moscow

Betacam Aompopaupo/B&W 25’ EMdda/Greece 1969

Bpapeia/Awards:

Mpayto Bpapeio 2movdaoikev Tawiwv tng Mooyag 1969 /
Grand Prize, Moscow student Films 1969

Yuppetoxr oto OeotiBah tov Opmepydoudev, 1971/
Participated in the Oberhausen FF 1971



0 Netpatac tov Nnavvn Toapouyn

0 Tidvwng Toapouyng yewwiiBnke atov Metpaid omov kat énoe HeéxpLTa dedeKd ToU povia 0To ApYOVTIKG
6 Belag Tou kovtd oto Maoahidvt. Ot unnpéTpleg Kal ol payeiplooeg Tou apyovikol, ahhd kat n hdiikég
OUEIG TOU {1eydhou Ataviou e Toug avBpamoug Tou, emnpéaaay kaBoploTikd Tov {wypdgo, KATiTou Ka-
TaYPAPETAL ELPAVAC 0TO €PYO TOU.

Yannis Tsarouchis, one of the greatest Modern Greek painters, was bor in the port-city of Pireaus here
helived until the age of twelve in his aunt’s mansion near Pasalimani (later renamed Zea). The maids and
cooks that were employed by his aunt as well as the working-class aspects of the large harbor and its peo-
ple were a major influence on the future painter, as can be clearly seen in his work.

Yannis Tsarouchis’ Piraeus

IknvoBeaia-Zevapo/Direction-Screenplay: Owroc Aaumpwoc/Fotos
Lamprinos Qwtoypagia/Cinematography: A\é¢ne fpiBac/Alexis Grivas
Movra{/Editing: Nétpoc Aukag/Petros Lykas Hyog/Sound:Mapivoc ABa-
vaodmouhog/Marinos Athanassopoulos Mouatkry/Music: lipyoc Manadd-
kn¢/Yorgos Papadakis Ergaywyn-Exoha/Introduction-Comments:
Beapikn 2mnidén/Beatrice Spiliadi Napaywydc/Producer: impyog 2you-
pdkng/Yorgos Sgourakis Mapayewyn/Production: EPT AE/ERT SA Hellenic
Broadcasting Corp., Greece

Betacam Eyyxpwpo/Color 30" EMdda/Greece 1980

Naykdopa ekpetdevan/World Sales

EPT AE/ERT SA Hellenic Broadcasting Corp., Greece
liawng K6Mac/Yannis Kollias

T.+30210 6075711

F.+302106075715

ykollias@ert.gr

wWww.ertgr
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Apn¢ Behovytwtng — To SiAnppa

Aris Velouchiotis — The Dilemma

Me KevTpIkO TpOoWNO T LopQr| Tou TipwTokameTaviou Tou EAAZ Apn Behouyiw, n Tawvia agnyeital
Tov aywva Tov EAM kattou EAAY. katd T yepavikr Katoy, kat apaMnAa T povayikr mopeia tou Be-
houylayn, peté T 2upowvia e BapkiCag kai my mapddoan Twv 6mwv (Debpovdptog Tou 1945) Lepl
ToV Tpaytkd Tou Bévaro, Tov lobvio Tou iBlov ypdvou. Méoa amd To mopTpéto Tou Apn, Mapoudldletat o
€ayIKo kivnia kat n évomhn avtiotaon otn didpkeld TG Yepuavoitahikr Katoyrc.

Centering on Aris Velouchiotis, the leader of the Greek People’s Liberation Army (ELAS), the film nar-
rates the struggle of the National Liberation Front (EAM) and its military branch ELAS during the German
occupation, as well as Velouchiotissolitary course, following the Treaty of Varkiza and the EAM-ELAS
surrendering their weapons in February 1945, up until his tragic death in June of the same year. Through
the portrait of Aris Velouchiotis, the film presents the EAM movement and the armed resistance during
the German and Italian occupation.

IknvoBeoia-Levapio/Direction-Screenplay: Owto¢ Aaumpwdc/Fotos
Lamprinos Agriynon/Narration: iopyoc 2apndvnc/Yorgos Sabanis @w-
Toypaeia/Cinematography: l1opyoc Kapdyiac/Yorgos Kavagias Mov-
1a{/Editing: Mavog Manakupiakonouhog/Panos Papakyriakopoulos, Nikog
Kopvnvog/Nikos Komninos Hyo¢/Sound: Taxng Anuntpiou/Takis Dimitriou
Movatkiy/Music: Aouiavoc Knhandovne/Loukianos Kilaidonis loTopikoi
oupBoulor/Historical Advisors: Hagen Fleischer, fidvng lavou-
Aémouhog/Yanis Yanoulopoulos Mapaywyoi/Producers: lwpyog Zepfou-
dkoc/Yorgos Zervoulakos, Bayyéhng 2epvtdpne/Vangelis Serdaris, Miydng
Aepaxnc/Michalis Lefakis Napaywyn/Production: Cine-Video, lkpéka
O\y/Greka Film

Digibeta Eyxpwpo-Aompopavpo/Color-B&W 112

EMada/Greece 1981
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Navopapa tov Atwva — 1o emegddio (1895-1900)
Panorama of the Century — 1st Episode (1895-1900)

To mpwro eneladdio T oelpde, mou amoteheital and 32 ouvoik enelobdia Ta omoia kahdITowY T0 Xpo-
VIKO d1daTna am6 To 1895 éwq Ti¢ 28 OktwBpiou 1940, avaoépetat otn petdBaon and tov 190 atov 200
ateva. Omwg kai Ta umohotma eneloddia, €101 K1 autd mpoaradet va avacuvBéaet katva enavanpoBahet ma-
peNBovTa yeyovota omwg autd kvnpatoypa@rRBnkav A kat ewToypaeiBnkav MpwTioTwg oty EMdda,
N kat oTov koajo ohokAnpo TV Mepiodo exelvn.

The first segment of the 32-episode series covering the period from 1895 to 28 October 1940, when
Greece entered WWII, focuses on the transition from the 19th to the 20th century. Similarly to the rest of
the series, the first episode tries to put together again and present past events as they were filmed or pho-
tographed, primarily in Greece but also in the rest of the world at that time.

ZknvoBeoia-Zevapio/Direction-Screenplay: Acwv Aafolog/Leon Loisios,
Odtoc Aagmpivag/Fotos Lamprinos Apriynon/Narration: 2mipo¢ Mnhiw-
vne/Spyros Milionis, Kwotag 2kokoc/Costas Skokos Movtd/Editing: 2té-
ho¢ Mwpaitne/Stelios Moraitis ‘Hyo¢/Sound: 2téhog Mwpaitmg/Stelios
Moraitis, Aptoteidng  Kapudnc-Ooukc/Aristides  Karydis-Fuchs  Mou-
otkr)/Music: lgyéveia Eubupidrou/Ifigenia Efthymiatou, Kaitn kikn-Ahe-
Elov/Ketty Gili-Alexiou lotopikdg oOpBouloc-Keipeva/Historical
Advisor-Texts: [1dvnc ltavouhdmovhog/Yanis Yanoulopoulos Mapayw-
yii/Production: TV Journal, EPT AE/ERT SA Hellenic Broadcasting Corp.,
Greece Betacam SP Aompopavpo/B&W 35" EMdda/Greece 1984

Maykéopia ekpetdArevon/World Sales

EPT AE/ERT SA Hellenic Broadcasting Corp., Greece
liawng K6Mac/Yannis Kollias

T. 4302106075711

F. 4302106075715

ykollias@ert.gr

www.ert.gr

—

6007 [BAIS4 A1RIULINDOQ IIU0[BSSIY | Y3l | SOU!JdUJE'| $0104 31Nl S | ~ -“-,-l-"




No
NO
(@)Y
=
=
m
-
(=]
=
=
=
=~
=
o
"
=
j=]
=
=
=]
=
oS-
"

6007 UNA0Y003@ d32ADMINOLN \DYILO3() O] |

2epykél Napat{avwe, 0 ¢0pioTo¢
Sergei Paradjanov, the Exile

0 Yepykét Maparlvwo, o amoudaiog coBleTikdq oknvoBETS apuevIKiG Kataywyrg mov yewnBnke kal
leydhwae oty Tiphida g lewpyiac, omoudace aknvoBeata atn Moya kai epydoTnke yia Leyaho ypo-
VIKO O1dotna otny Oukpavia, Liha atov Owto Aapmptve yia T {wr Tov, TIg TaviE TU Kal Ta TeKTamo-
leva otny E22A Ty emoyn Tou [koppmatade kai tng Mepeatpoika, Aiyoug {rveg mpwv meBdvel kat eve n
katdotaon TG uyeiag elval méov un avaoTpéiun. 2Tny Tawia mepapBavovtal omdvia Tekpripla amo T
0oayn Twv dpaxwy fewpylavav and 1o oopletikd otpatd Tov Ampikio Tov 1989 kat avékdoto VAIKG amd
TV 0UKPQVIKT, QUAGKN oTnV omoia e¢€Tiae Ty ot Tov.

Sergei Paradjanov, the great Soviet filmmaker of Armenian origin who was born and grew up in Thilisi,
Georgia, studied film in Moscow and worked for many years in Ukraine, talks on camera to Fotis Lam-
prinos about his life, his films, and events in the USSR under Gorbachev's Perestroika, a few short months
before he died and while the state of his health was already deteriorating. The film includes rare footage
of the massacre of Georgian civilians by the Soviet Army in April 1989 and unpublished material from the
Ukrainian prison in which Paradjanov served his sentence.

IknvoBeoia-Zevapio-Agrynon/Direction-Screenplay-Narration:
Oto Aapmpwde/Fotos Lamprinos Owtoypaeia/Cinematography: Oa-
vdonc Navayiwtomouhoc/Thanassis Panayotopoulos Movtd{/Editing: lop-
yo¢  Owtewakne/Yorgos — Fotinakis  ‘Hyo¢/Sound:  Mavayiiyng
Kouaouhac/Panayotis Kousoulas Mouatkiy/Music: lwpyoc Mamadaxng/Yo-
rqos Papadakis Mapaywyn/Production: Adyma Oiy/Lamba Film, EPT
AE/ERT SA Hellenic Broadcasting Corp., Greece

Betacam Eyypwpo/Color 35" EMdda/Greece 1990

Maykéopia ekpetdArevon/World Sales

EPT AE/ERT SA Hellenic Broadcasting Corp., Greece
iéwng K6Mag/Yannis Kollias

T.+30210 6075711

F.+302106075715

ykollias@ert.gr

Www.ert.gr
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Maooya — NoépPprog 1990. Emotpogr oto péNov
Moscow — November 1990. Return to the Future

Fva emelo0d10 amé Ta mévie auvoikd Tng opwvupng aelpdg. O Owrog Aapmpivag Tadibevel oty Moy To
1990, e TV eukaipia TG 73n¢ emeteiou g Enavdataang Tou 1917. Zkomée, To va O¢l kat va akodgel
o0 Bpioketal katmod yaivel n ZoBletikr Evwon petd v mepeaTpoika Tou [koppmataog. XunTevTag
(1€ TV am\d oAt G\ Kal [1€ ToV ENWVULO0 UPLAV6 TPWTAYWVIOTH, 0 ApmpIveg aKiaypaeel TIC ToLe-
PEC OUVAUIELC ~TOM®Y Kat OLaPOPETIK®Y KaTeuBivaewy— mou eToldlovial va ekpayoly e ampoBhe-
TTTEC OUVETIELEC,

One of the five episodes of the series by the same name. Fotos Lamprinos travels to Moscow in 1990 for
the 73rd anniversary of the Bolshevik Revolution of 1917, with an aim to see where the Soviet Union is
headed after Gorbachev's perestroika. As he talks with ordinary people as well as with tomorrow’s ris-
ing protagonists, Lamprinos allows us a glimpse of the terrible forces — moving in many different direc-
tions — which are preparing to be unleashed upon soviet society, with unforeseeable consequences.

IknvoBeaia-Levapio-Agrynon-Keipeva/Direction-Screenplay-
Narration-Texts: Ocytoc Aaumpivoc/Fotos Lamprinos Owtoypaeia/Ci-
nematography: Ahxng Mohuypovou/Alkis Polychronou Movta{/Editing:
lwpyo¢ Owrtewaknc/Yorgos Fotinakis Hyo¢/Sound: ©odwpog Mara-
navayiwrou/Thodoros Papapanagiotou Mouatkr/Music: lipyoc Manadd-
knc/Yorgos Papadakis Mapaywyr/Production: Aduna Oy/Lamba Film,
EPT AE/ERT SA Hellenic Broadcasting Corp., Greece

Betacam SP ‘Eyypwpo/Color 30" EMdda/Greece 1991

Maykéopia expetdArevon/World Sales

EPT AE/ERT SA Hellenic Broadcasting Corp., Greece
liawng K6Mac/Yannis Kollias

T. 4302106075711

F.+302106075715

ykollias@ert.gr

www.ert.gr
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H opop@td Ba owoel Tov KOO
Beauty Will Save the World

H napdMnAn mopeia ¢ pwatkiic ekkAnotag kai Tov pwotkol KpAToug amd Ty oy Tou KypLoTIaviool
Twv XhdBawv Tov o aiva oto KieBo, 1éxpt to mpagikonnia tou 1992 mov 0drAynoe otV katdppeuon g
YoBietikiic Evwang. MpoKertal yia Hia ouLmuKVwpév o€ lia pa ex00xT Twv emtd nuiwpwy eneloodiov
(1€ Tov 610 TiTho, (e T GElpd va ag@nyeftal Toug anHavTIKoUg oTaBiolc autig tng mapdMnAng mopeiac.

The parallel course of the Russian church and the Russian state from the Christianization of the Slavs in
9th century Kiev, up until the 1992 coup that led to the collapse of the Soviet Union. This is an hour-long
version of the seven half-hour episodes that make up the series by the same name, and chronicles the
landmark events of this parallel journey.

IknvoBeoia-Levapio/Direction-Screenplay: Owto¢ Aaumpwdc/Fotos
Lamprinos A@rynon-Keipeva/Narration-Texts: lpyo¢ Kopomoo-
n¢/Yorgos Koropoulis @wtoypagia/Cinematography: Mikhail Agra-
novich  Movta{/Editing: lwpyoc  Owtewdkng/Yorgos  Fotinakis
"Hxo¢/Sound: Yuri Zorin Mouatkn/Music: [1opyoc Manabdkng/Yorgos Pa-
padakis Emotnpovikdc oopBoulog/Theological Advisor: YdBBag
Ayoupionc/Savvas Agouridis lotoptkdg aupBoulog/Historical Advisor:
Anurtong Tpraviaguhniong/Dimitris Triantafyllidis Napayewyr/Production:
EPT AE/ERT SA Hellenic Broadcasting Corp., Aduma Othy/Lamba Film, Greece
Betacam Eyypwpo/Color 56" EMdda/Greece 1992

Maykéopia ekpetdAevon/World Sales

EPT AE/ERT SA Hellenic Broadcasting Corp., Greece
iéwng K6Mac/Yannis Kollias

T.+30210 6075711

F. 4302106075715

ykollias@ert.gr

Www.ert.gr



[AévtiyeveBiwv K... Mia PouPr) Pakkavikn LoTopia
Birthday Celebration or a Silent Balkan Story

H tawia evat agiepwyiévn ata 100 ¥péuia amo T yewnon Tou Kivnpatoypdeou kal, Jéca ano tmy ava-
0UPPAGT TWV TAVIKY TG MEPIOGOU Tou BwBol am” Oheg TIC ywpeg Twv Bakaviwy, anotiel popo TuAg o'
évav evtehag Sexaopiévo kvnpatoypdgo. Ot maliég pwtoypagieg ki éva onuepivo Tagidt ' éva tpévo ou
dlaoyiCet Ta Bahkdvia piobv yia Tig GUMTWOELS, TIC OMOIGTNTE, TIG OUYYéveleq avdpeaa oToug Bahkdvi-
0UC KivnHatoypaglotéq. Mikoby, Gnhadn, yia 0Aa 6oa viwvouy TOUG YeiToveq aUTAG TG Xepoovraou, Ta
omola, {ow, €fvat moAv meploaotepa amé autd mou Toug Xwpilouy...

The film is dedicated to the centennial of cinema and, through a pastiche of excerpts from Balkan silent
films, pays tribute to a cinema that has been almost completely forgotten. Old photographs and a mod-
ern-day train trip through the Balkans highlight the coincidences, the similarities, and the affinities that
link Balkan filmmakers. A film about all the things that unite the neighboring countries of the penin-
sula, which, perhaps, are many more than the things that divide them...

Mwkpioeie/Distinctions:
Yupetoxr ota OeotiBah Kvnpatoypdgou Beagahovikng 1995, Movéyou 1996, kat Behypadiov 1996 / Participated
in the Thessaloniki FF 1995, the Munich FF 1996, and the Belgrade FF 1996

IknvoBeaia-Zevapo/Direction-Screenplay: Owroc Aaumpwoc/Fotos
Lamprinos Keipeva/Texts: (jeaotmhol/intertitles) Anurone NoMag/Dim-
itris Nollas Owtoypagia/Cinematography: Hhia¢ Kwvotavtako-
nouhog/Elias Constantakopoulos Movtad/Editing: lwdwa 2mhiomolou/
loanna Spiliopoulou "Hyo¢/Sound: Mapivog ABavacdmouhoc/Marinos
Athanassopoulos Mouatkiy/Music: iwpyoc Manadakng/Yorgos Papadakis
Mapaywyoi/Producers: Niko¢ lkivn¢/Nikos Ghinis, Pavel Vassev
Napaywyn/Production: EKK/Greek Film Centre, 0. Aapmpwog & 21a OF/F.
Lamprinos Co., Aduma Oyi/Lamba Film, EPT AE/ERT SA Hellenic Broadcast-
ing Corp,, (Greece) & Panaef Film (Bulgaria), Eurimages

35mm Eyxpwpo-Acmpopavpo/Color-B&W 67" ENdda/Greece 1995

Maykéopia ekpetdAhevon/World Sales
EKK/Greek Film Centre, Greece

T.+30210 3678500

T.+30210 3648245

info@qfc.qr

www.gfcgr

Adyma Ohy/Lamba Film, Greece
T. +30210 3646468
T. +30210 6450258
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loyu¢ pov n ayamnn tov @akou
My Power Lies in the Love of the Lens

H xprion Twv maaiov Kvnpatoypagikey Emkaipwv we uiko puBomaata lvai o Kpo yapaxtnploTike
QuTAG TG SONeMTNG Tawiag mov ag@nyeftat Tpeig SIagopeTIkES 10Topieq YUpW ano Ti¢ TONTIKES eehiCel
otnv EMdda tov Meaomohépiov: Ti¢ «[epimételeg T Anpokpatiac» omou Kuplapyet o moptpato Tou fe-
wpYiou Kovoohn. AkohouBet n «Ematpogn Twv aiwviwy avimdAwv» mov anyettal To Bvato kat T pe-
Ta¢0pd amé To Mapiot ota Xavid ¢ Kpitng T aopod Tov EheuBepiou Beviéhou kal, ouyypovewg, T
|LETaKopIOn Twv 00TV TG Baothikng otkoyeveiag and T Ohwpevtia ato Tatdl. Tého, e Tov Titho «Aut
0 0ToA va TV TIpoele», mapouatdCetat n évotodn EMada ot didpketa T diktatopiag Tg 4ng Av-
yoUaTOV. 2TIC l0TopieC auTéC, Ta Emikaipa petaBdMovtal oe @AIKO Keipievo mou avacuvBéTel Ty LoTopia
g agrynua.

The use of old newsreels as the material for a fiction film s the salient feature of this 50-minute film that
narrates three different stories surrounding the political developments in interwar Greece. First are“The
Adventures of Democracy,”which are dominated by the portrait of the army general and politician Geor-
gios Kondylis. Next is“The Return of the Age-old Foes," which tells of the death of prominent statesman
Eleftherios Venizelos and the return of his body from Paris to Chania, Crete, as well as of the disinterment
of the bones of the royal family and their transport from Florence to Tatoi, near Athens, Lastly, under the
title "Honor this uniform,” the film presents “in uniform” Greece during the dictatorship of August 4th,
1936. In these stories, newsreels are transformed into filmic text which recreates history as a narrative.

IknvobBeoia-Levapto-Agrynon-Keipeva/Direction-Screenplay-
Narration-Texts: Owtoc Aampwdc/Fotos Lamprinos Movta{/Editing:
Aéamowa Koviapydpn/Despina Kontargyri ‘Hyo¢/Sound: A¢omowa Kovtap-
yOpn/Despina Kontargyri Movatki/Music: [1opyoc Mamaddkng/Yorgos Pa-
padakis Mapaywyn/Production: Cinetic, EPT AE/ERT SA Hellenic
Broadcasting Corp., 0. Aapmptvoc & 2ia OE/F. Lamprinos & Co., Greece
Betacam SP Aampépaupo/B&W 50’ EMdéa/Greece 2005



Kametav Kepd, o aivtpo@og

To moptpéto Tou Miypi Mmehi, evag Todprou 92 ¥poviv Tou omoiov n Bloypagia ouvOEeTal e onuav-
kéc aTypiég Tou 2000 alava aMd kat e Ty EMAda. Htawia e¢etddetto mawg évag Tobpkog, 0 omoiog etd
Tov eMnvotoupkikd ohepo (1919-1922) umpée évbeppiog eBvIKIoTAC Kat pavatikdg exBpog Twv EMA-
vy, ano@aciel, 1o 1947, va petaei napdvopa ota eMnvikd Bouvé yia va Toheroel aTov EMnVIKO eji-
©0No 070 TheVPd TwV ENNVWY AVTAPTAV.

The portrait of Mihri Belli, a Turk born in 1915, who, after the Greco-Turkish War (1919-1922) was a de-
vout nationalist and fanatic enemy of the Greeks, but decided, in 1947, to travel illegally to the moun-
tains in Thrace to fight in the Greek Civil War on the side of the Greek communist guerrillas. Today, at the
age of 92, he makes a journey back to Greece where he fought to visit the battle fields and hopefully
meet again with his comrades.

Captain Kemal, a Comrade

IknvoBeaia-Zevapio/Direction-Screenplay: Owtoc Aaumpwvoc/Fotos
Lamprinos A@riynan/Narration: Mavoc Zayapiac/Manos Zakharias Ow-
Toypagia/Cinematography: Xiuoc 2akept(h¢/Simos Sakertzis Mov-
ta{/Editing: AéSne Meldc/Alexis Pezas Hyo¢/Sound: Anurtong
ABavaodmouhog/Dimitris Athanassopoulos Movatki/Music: lapyog Ma-
nadaxnc/Yorgos Papadakis Keipeva/Texts: Miypi Mrehi/Mihri Belli Na-
paywyoi/Producers: Kootac Aapmpomovhoc/Costas Lambropoulos,
Napaywyn/Production: (L Productions, EKK/Greek Film Centre, EPT
AE/ERT SA Hellenic Broadcasting Corp,, (Greece) & Asi Film (Turkey)
info@asifilm.com wwwsifilm.com

Digibeta Eyxpwpo-Aompopaupo/Color-B&W 72
EMdda-Toupkia/Greece-Turkey 2008

Maykéopia ekpetdArevon/World Sales
(L Productions, Greece

Lo Nioydpa/Zoe Lisgara

T.+30 2106412700
z0elisgara@clproductions.gr
www.clproductions.gr
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Xelpovopiec oup@hiwon¢ — Ntokipavtép yia maidid

Ttavpog Topvég (amoBrikn 1, Apdvr), Tpitn 17 éwg MNapaakevri 20 Mapriou, 09:00-11:00 & 11:00-13:00

110 Oeotipa Nrokipavep Oeooahovikng — Eiéveg Tou 2Tou Atwva, o¢ ouvepyaoia e To IvatitolTo [kaite Ocooahovikng, ouvexiCel getog T exmaibeutikn mpwtofoulia g

(wvne Twv paBnTikwv mpooAwv Tou eykavIGoTNKE mépuol L emtuyia. Ta viokipavép mou mephapBdvovtal o€ autiv Ba matytolv o€ edikeq mpoBoéC yia Ta oxoheia g
mpwroBadjitac kat deutepopddpta exmaidevang. H eloodog otic mpoBohéc Ba eivar ehedBepn.
To npdypapa nephapBavel 23 1eyahou kat ikpoU Lrkoug Tawvieg Teknpiwang mov ameuBuvovtal ato matdlko kat enpikd kowo. Xwpiovial oe Uo Beplatikég evotntes, Hmpwn,
e Titho «Xelpovoyieg ouppiwang, exet wg Bépa T ouvomapén Tou avBpwmou (e Tov «aMov», To 6eBaaHd kat Ty katavonan g BlagopeTKATNTAg Tou EeKIvdel amé Ty auToywoia
Kal TV 10TOPIKT Yvwon, v N debtepn oToyeVel 0Ty EGOIKeiwan Tou avBp@mou i€ TOV GUOLKO KOO0 Kal TV KATAvOnan Twy Gaivopiévawy kal Twv BavyaoTav 1daimepotiTtwy Tou.
H {wvn exmaibeutikwv mpoBoAav Tou 11ou OeotiBal Ntokiavtép Oeooahovikng — Fikveq Tov 2Tou Alwva iododel va kahhiepyrael To eviageépov Twy PabnTwv yia To vIoKIavtep
Kal va Toug EGOIKEIROEL e TO OUYKEKPIIEVO a@nyniaTIKO €i00C.

Gestures of Reconciliation — Docs for Kids

Ciné Stavros Tornes (Warehouse 1, Port), Tuesday 17 to Friday 20 March, 09:00-11:00 & 11:00-13:00

The 11th Thessaloniki Documentary Festival — Images of the 21st Century, in collaboration with the Goethe-Institut Thessaloniki, presents the Documentary Educational Program
which was successfully inaugurated last year. Admission to the screenings is free.

These are 23 short and full-length documentaries which have been made especially for children and teenagers. The films focus, on the one hand, on the reconciliation between
individual human beings and nations and the respectful understanding of diversity and otherness, which accrue from self-knowledge and a historical conscience, and, on the other
hand, on the familiarization with nature and environmental issues.

The documentary educational program of the 11th Thessaloniki Documentary Festival — Images of the 21st Century aspires to arouse the interest of school kids in the documen-
tary and familiarize them with this particular narrative genre.

= ,""

[.I,,I,_ !
le _h_fi,r'l GOETHE-INSTITUT Yuvdlopyavwon pe 1o lvatitouto fkaite Oeaoalovikne / Co-organized with the Goethe-Institut of Thessaloniki
THESSALONIHI




Ntokipavtép yia maidid A-A' dnpotikov/Documentaries for 1st-4th Grade Children

H moAn twv pehioowv/City of Bees

Aavia/Denmark 2004

IknvoBeoia-Levapio/Direction-Screenplay: Laila Hodell, Bertel Tome Osen Qwto-
ypaepia/Cinematography: Casper Hoyberg Movra{/Editing: Elisabeth Colding, Frejas Bamn
Mapaywyoi/Producers: Frejas Barn, Laila Hodell

Betacam Eyxpwpo/Color 30

0 {voTrplog KOaHOE TwV LENaOwV Léaa and Ty Tadikr LaTid: yia evav oAokAnpo ¥povo, 0 e¢d-
ypovog ONBep kat ot pihot Tou mapaxohouBoty évav pehoaokdHo mov GpovTiCel Ta Hehiaota Tov.
Me €upnuariki Kvnpatoypagnan Kat agrynon amokaAinTetal o o0vBeToc aMd kat moAd yon-
TEUTIKOG kOOL10G VO UEN00L00.

The mysterious world of honey bees from a child's perspective: for a period of one year, 6-year-old
Oliver and his friends accompany a bee-keeper as he looks after his beehives. Welear the workings
of a“city of bees’, where thousands of bees live. The colorful pictures, leaming games and unusual
close-ups entertain audiences of all ages and inform them about the remarkable world of bees.

To 6¢o¢ tn¢ peydAng okidc/In Awe of the Great Shadow
EMada/Greece 2009

IknvoBeoia-Levapio/Direction-Screenplay: Mavwhng Anuehac/Manolis Dimellas, Oikirmog
AaBépac/Philippos Alaveras

Digibeta Eyypwpo/Color 21’

B). 0eh. 164/see page 164

EXdte va maioupe/Let’s Play
[ahia-Toptoyahia-lomavia/France-Portugal-Spain 2003
IknvoBeoia-Zevdpio/Direction-Screenplay: (assandre Hornez, Frangois Lecauchois Ow-
Toypaeia/Cinematography: Vincent Fooy Movtd{/Editing: Guillaume Pacqueville Mapa-
ywyn/Production: Zor Production International

Betacam Eyypwpo/Color 13'x 3

Fvaniepohoyo e mayvidta yiamaidid nhwiag 7 w 12 exov. Mia mpookhnan yia try e¢epelvnon
T0U ANéPAvIoU KOOHOU Twv Matyvibiav. Eva Brya mpog jia dlapopeTikr katelBuvan, éva mapd-
BUpo 0ToV KOO [IE00 AN’ Ta PATIA TV TAIBIWY.

Ajournal of games for children aged 7 to 12. An invitation to explore the big wide world of games.
Astep in a different direction, a window to the world as seen through the eyes of children.

01 ewdveg Tou Aovvap/Lunar’s Images

fahia/France 2000
IknvoBeoia-Levaplo-Owtoypagia/Direction-Screenplay-Cinematography: Jean-
Stéphane Sauvaire Movta{/Editing: Franck Arblade Mapaywyri/Production: Killers Film
35mm ‘Eyxpwpto/Color 430”

0 Aolvap eivat éva uikpd ayopt amé v KohopBia. Me moku Aya oyia kat jie aouvrBioto Tpdno,
1ag efyvel Tov T Tou: T0 Xwpo 6mou {ouy, autog Kt 1) olkoyéveld Tou. Eva mopTpeTo Kata-
OKEVAOWEVO |IE EIKOVEC,

Lunar is a boy from Colombia. In just a few words and in a very unusual way, he shows us his
home: the place where he and his family live. A portrait depicted in images.

S0S Zwa o¢ Kivuvo/SOS Animals in Danger

EMdda/Greece 2009

IknvoBeaia/Direction: Ayyehog KoBotaoc/Angelos Kovotsos Zevapto/Screenplay: Bdow
KaveNomouhou/Vasso Kanellopoulou

Digibeta Eyypwyo/Color 26’

B). el 117/see page 117

Ntokipavtép yia maidid E-ET’ dnpotikov/Documentaries for 5th-6th Grade Children

Avla. To kopitat Tou Toouvap/Ayla, the Tsunami Girl
OMavéia/The Netherlands 2005

IknvoBeoia-Xevdpio/Direction-Screenplay: Wilma Ligthart @wtoypagia/Cinema-
tography: Maasja ooms Movtd{/Editing: Albert Markus

Mapaywyn/Production: Lemming Film

Betacam Eyxpwpo/Color 15

HAvAa akopn BAénet egiaktec. To AeképBpio Tou 2004 mépaoe e TV OIKOYEVELE TG TIC dlakomég
Twv Xplotouyéwav on 2ot Advka. And To Sevodoyeio Toug idav Eagvikd T otabun ¢ Bakao-
0ac V' aveBaivel. And Tote Tou enéotpee aTo ot TG vieBel kahuTepa kat (wypapilel SlapKa.
E¢akohouBei va atoBaverar v avaykn va oupeiNiwbet 1 autr Ty epnelpia, Opwe Ba ypelaote
Kaipag yia va pmopéact va naiéel Sav avéeha otig mapahiec g Bopelag Akt

Sometimes Ayla still has nightmares. In December 2004 she and her family spent their Christmas
holidays in Sri Lanka. From their hotel, they could see how the sea suddenly came higher and
higher. An enormous wave, a tsunami, flooded the land. Now that she is back home, she feels al-
right and paints a lot. She still needs to come to terms with this experience, and it is going to take
quite some time before she can play without fear along the North Sea beach.

To 6¢o¢ tn¢ peydAng okidc/In Awe of the Great Shadow
EMada/Greece 2009

IknvobBeoia-Levdpio/Direction-Screenplay: Mavwhng Anpehac/Manolis Dimellas, Oikin-
m1o¢ AhaBepag/Philippos Alaveras

Digibeta Eyypwpo/Color 21" B. o). 164/see page 164

0 Zapoun), katadikaopévoc ota oldepaxia Tov/

Samuel, Condemned to Dental Braces

OMavbia/The Netherlands 2002

IknvoBeaia-Levapio/Direction-Screenplay: Noud Holtman Owtoypagia/Cinemato-
graphy: Edwin Donders, Aage Hollander Movta{/Editing: Marlene van der Kool Napayw-
yo¢/Producer: Ellis van Doorn Mapaywyn/Production: AVRO-Jeugd

Betacam Eyxpwpo/Color 15

0 2dove mpénet va Bahel a10epaxia ota SOVTIA TOU — évav HOVILO LNYAVILO Kal €vay Tov oroio
Ba unopei va Bydcel. Ta 0o autd o1depakia mpaypaTikd Tov ekveupiCouy. Eutuyag, o 2dpiove
dlabétel apxetr pavtaoia kat oTov G1k6 TOU, YAVTAOTIKO KOO0, Hia YOIV Haoéha mopet akopn
Kai va oou piqoet. Autd, BeBaice, dev Tov Bondd va Eegoptwbei Ta aidepaxia tou, Tov fond
6uw¢ va Byahet Aiyo To Gy Tou!

6007 [eAlisa4 Aieuauinog piuojessayl YL SIN Y04 S)00 €67
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Samuel has to wear braces for his teeth — one permanent set and one he can take out. So there
are two of them, and they can really get on your nerves. Luckily, Samuel’s ot a vivid imagination
and in his imaginary world a plaster cast set of teeth can even talk to you. That doesn't help him
get rid of his braces, but at least he can blow off some steam!

H avtal\ayn — To eAevBepo oyoAeio/

School Swap — The Free School

OMavbia/The Netherlands 2003

IknvoBeaia-Zevdpio/Direction-Screenplay: Ingeborg Jansen Owtoypaepia/Cinemato-
graphy: Maasja Ooms Movtd{/Editing: Albert Elings Napaywyr/Production: Holland Har-
bour

Betacam Eyypwpo/Color 15’

0TCouviop efvar 12 etav kar avt va apakoouBei Ta paBrpata ato S1ko Tou oxohelo, myaivel yia
o eBoopdda o’ va «eheuBepo» ayoheio. Tt anplaivel owe o' ahiBela «ehebBepon; Eivatta Ha-
BriuaTa exef dlagopetikd; Kat Tt ayéon éyel To «ehebBepo» pie Ta §wTika mou éBayav 1o ypaoidt
Tpaowo;

Junioris 12 and instead of attending his lessons, he goes to a“free”school for a week. But what
does “free” really mean? Are the subjects different and what does “free”have to do with the pix-
ies who painted the lawn green?

S0S Zwa o€ Kivéuvo/SOS Animals in Danger

EMada/Greece 2009

IknvoBeaia/Direction: Ayyehoc Kopotooc/Angelos Kovotsos Zevapio/Screenplay: Bdow
KaveMomouhou/Vasso Kanellopoulou

Digibeta Eyxpwpo/Color 26

B). geh. 117/see page 117

Ntokipavtép yia matdid yupvaciouv & Aukeiov/Documentaries for High School & Senior High School Children

2

lapariM/Israel 2005

IknvoBeaia-Zevapio/Direction-Screenplay: Tal Kfir Dwtoypagia/Cinematography:
Emanuelle Mayer, Ohad Avidan-Keinar Movta/Editing: Tal Kfir Ixoh Kinpa-
Toypdgou/Film School: Akadnpia MneCaéh Texvng kai Design, lepouaalvjy, lopar/Bezalel
Academy of Art and Design, Jerusalem, Israel DV ‘Eyxpwpo/Color 14

Ao yovaikeg aupeTéxouy o Jia opdda autoBorBelag mou ovopddetal «Oikoyéveleg oe méveog
UMEP TG ElPAYNG, TNG OUHGINIWONG Kal TG aveKTIKGTNTA». T Hakpoxpovia dlapdyn petagy
lopanhwav kat Mohatotviwy, n 2ipiv éxetydaet évav adehd katn Tak pia adeher. Htawia Octyvel
TN S0vapn Twv Aé€ewy Kl Twv TIpa&ewy mou avadbovTal arm' T olwi Kat Tov Tovo.

Two young women participate in a self-help group called “Bereaved Families Supporting Peace,
Reconciliation and Tolerance”. Shirin has lost a brother and Tal a sister in the long Israeli-Palestin-
ian conflict. The film shows the power of words and deeds that arises from silence and pain.

BapéN/Babel

Oukpavia/Ukraine 2005

IknvobBeaia/Direction: Oleksiy Rosich Owtoypagia/Cinematography: Oleksandr Kwas
Movta{/Editing: Oleksiy Rosich ZxoA Kivnpatoypdgou/Film School: lavemotpio
Oedrpou, Kivnpatoypapou kai Tnhedpaong Kapmévko Kapiy, KieBo, Oukpavia/Karpenko-Karyj-
University of Theatre, Film and TV, Kiev, Ukraine Betacam SP ‘Eyxpwpo/Color 15"50”

Hrawia neptypdgettic dlagopec petadh Oukpavwv kat EBpaiwy, EBpaiwv kat feppava, leppavav
kat TaMwy, [aMwv kat Ageptravev.

The film shows distinctions between Ukrainians and Jews, Jews and Germans, Germans and the
French, and the French and Americans.

HpepoAdyto Bepohivou/Berlin Diary

[eppavia-lopar/Germany-Israel 2005

IknvoBeoia/Direction: Ester Amrami Qwtoypagia/Cinematography: Momme Peters
Movtd{/Editing: Torsten Schneider ZyoArj Kivnpatoypagou/Film School: Mavemotiio
Eiaotikav Texvav AuBotpyou, feppavia/University of the Visual Arts Hamburg, Germany DV
‘Eyxpwpo/Color 15’

Fva moprpéto e (wric piag veaprg lopanhvig Tou (et ato Bepohivo. Hveapr yuvaika otéhvel éva
Bivteo-ypdppia oTov mammol kat T ylayid g, ot omofot avaykdoTnkav va {etavaateboowy and
™ leppavia oto loparih tn dekaetia Tou ‘30.

This short semi-documentary film portrays the life of a young Israeli woman in Berlin. It takes the
form of a video letter to her grandparents in Israel who had to emigrate from Germany during the
1930s.

Ka\eopa kapdiac/Call of the Heart

Eofovia/Estonia 2005

IknvoBeoia/Direction: Jaanis Valk Owroypagia/Cinematography: Erik Norkroos
Movtd{/Editing: Kersti Miilen ZxoAn Kwnpatoypdgou/Film School: lavemotjuio tov
Tatv, EaBovia/University of Tallinn, Estonia Betacam SP Eyxpwpio/Color 935"

Eyouv mepdoel dexaetiec an’ otav n Yopietikr Fvwon katéhaBe ) Anuokpatia e Eoboviag. Ano
10 1991 1 ywpa éxet aneheuBepwdel. Qotdoo, oMol Eabovoi duakoheovtal va auyxwprioouy
auTolg oV €lval évoyol 16vo Kal 6vo emetdr miotewav o¢ AdBog 1eokoyia.

[t's been decades since the occupation of the Estonian Republic by the Soviet Union. In 1991 the
country declared its independence. Nevertheless, many Estonians are still not capable of forgiv-
ing those whose only quilt was to believe in the wrong ideology.



MaOnpa yeppavikav/The German Lesson

Oukpavia/Ukraine 2005

IknvoBeaia-Owtoypagia/Direction-Cinematography: igor Strembitskyy Movtd{/Edi-
ting: Igor Strembitskyy, Oleksandr Isachenko ZyoMq Kwnpatoypagou/Film School:
Mavenotruio Bearpov, Kvnuatoypdgou kat Tnhedpaon Kapmévko Kapiy, KieBo, Qukpavia/Ka-
rpenko-Karyj-University of Theatre, Film and TV, Kiev, Ukraine miniDV ‘Eyxpwpo/Color 11’

To Bwonwpo Tou 1942 n Kadiva Mnoupkoly petagepbnke otn lepuavia oe otpatomedo
KatavaykaoTikav épywv. To 1945, yevvnae oto Bepoivo Ty kopn e Xava. Nta neploadtepa and 38
¥povia, n Xdva Mrmoupkobv S1bdokel T yepuaviki yAwoaa o' v ayoheio T ouKpavikii napyiag.

In autumn 1942 Kalyna Bourkun was taken to Germany to work in a forced labor camp. In 1945
she gave birth to her daughter Hanna in Berlin. For more than 38 years, Hanna Bourkun has been
teaching German in a Ukrainian village school.

Xeipovopicc. Zup@ihiwon.../Gestures. Reconciliation...
Pwata/Russia 2005

IknvoBeaia-Levapio/Direction-Screenplay: Tshingiz . Rasulzade Owroypagia/Cinema-
tography: Sergei Solovyev Movta{/Editing: Tshingiz F. Rasulzade Zxohq Kivnparo-
ypdgou/Film School: Mavpwoiko IvotitolTo Kvnpatoypdeov, Méoya, Pwoia/Russian State
Institute of Cinematography (VGIK), Moscow, Russia Betacam SP ‘Eyxpwpo/Color 9'40”

0 Ahe€avrep NikohdyteBrre efvat umeprhikag. O moepiog laomédwae T {wr Tov 6av 0000TPWTAPAC.
Aev Bupdrar Tov moAeo Kat Ta 6oa umégepe Katd T SLapkeld Tou. H povn run mou exel eival ot
YELDOVOLIEC, 1 KIVIOELS TWV XEPIWV... TwV dIKWY Tou Yeplav. el amd kaipd ouyxwprioel Toug
mavtec. Eivat mpoBupiog va mdae1 o yéptou ahhotvol exBpod Tou. ANG O imopi...

Alexander Nikolayevich is very old. The war rolled through his life like a steamroller. He does not
remember the war or the suffering. He remembers something else: the gestures, the movements
of hands... his hands. He has long since forgiven everyone. He is willing to take the hand of the
former enemy. But he cannot...

To 6éo¢ tn¢ peydAng okidc/In Awe of the Great Shadow
EMdda/Greece 2009

IknvoBeoia-Levapio/Direction-Screenplay: Maviong Anueac/Manolis Dimellas,
Oihmmoc AhaBépac/Philippos Alaveras

Digibeta Eyxpwpo/Color 21’

B). 0eh. 164/see page 164

H moAn K/K City

ABovavio-Pwata/Lithuania-Russia 2005

IknvoBeoia-Levapio/Direction-Screenplay: Rugile Barzdziukaite, Dovydas Petravicius
Owroypagia/Cinematography: Rugile Barzdziukaite Movtd{/Editing: Rugile Barzdz-
iukaite, Dovydas Petravicius ZyoA Kwnpatoypdgou/Film School: AiBovavikn Akadnuia
Mouatknc kat Odtpou, Bikvioug, AiBouavia/Lithuanian Academy of Music and Theatre, Vilnius,
Lithuania DV Eyxpwpo/Color 9°20”

«KdBe éBvoc mou eykadiotatat o’ évav véo Tmo agoplolaveTal ' évav pwbohoyikd Tpomon. H tawia
€etdCel T 16¢a TG umdyelag TOANG Tou Kéviykapmepyk 010 UMoouveidnTo Twy Katoikwy Tou
Kahvivykpavt.

"Any nation arriving in a new territory will start to assimilate to it in a mythological way. The film
examines the idea of the subterranean city of Konigsberg in the subconscious of the residents of
Kaliningrad.

O1vopot ¢ {wi¢ o€ pia amoikia pehioowv/

The Laws of Life in a Colony of Bees

Toeyia/Czech Republic 2005
IknvoBeoia-Levapio-Owroypagia/Direction-Screenplay-Cinematography: Radek
Tima Movta{/Editing: Ondrej Vavrecka ZyoAq Kivnpatoypdepou/Film School: Akadnpia
Kwnuatoypaeou e Mpdyag, Mpéya, Toeyia/Faculty of Film and Television at the Academy of
Performing Arts (FAMU), Prague, Czech Republic DV ‘Eyxpwpo/Color 8'45”

Mia «miavooQIkT)» UENETN TwV ATIQV KOl TwV OUVETIEIRDY TG KATAOTPOPNC Hiag armolkiag LieNoowv
katd T didpkela Tou B' Maykoapiou MoAépiou.

A pansophic study of the causes and consequences of the perishing of a bee colony during World
Warll.

0 pkpoc Métpog amd to Behiki Mmop i kaAnpépa o€ OAouc!/
Little Peter from Velikyi Bor or Have a Nice Day Everybody!
Aeukopwota/Belarus 2005

IknvoBeaia/Direction: Katsiaryna Kamockaya, Viktor Kurzoun Owtoypagia/Cinemato-
graphy: Yuri Goruliov Movtd{/Editing: Dmitri Sychev ZxoAq Kivnpatoypdpou/Film
School: Kpatikd Mavemotpio Acukopwoiag, Mivok, Aeukopwoia/Belarusian State University,
Minsk, Belarus Betacam SP ‘Eyxpwpio/Color 14’

To Behiki Mnop, xwpt ato omofo mpw tov B' Maykéatiio Mo katotkoboav 2.000 droa mepiov,
¢ylve, 10 kahokaipt Tou 1943, 0 paptupikdg Tomo Htag mpdéng owgpoviopol. Otaciotes ékapav
T0 YWPLO Kall UYKeVTpwOav ayedov Ohoug Toug katoikoug. EXdytoTol katdpBwoay vt Eeplyouy kat
va Bpouy katagoyto 1o ddooc. Autoi Tiou HetapépBrkay ot fepavia wg epydeg oe oTpatomeda
KOTQVaYKAOTIKWY €Wy OlaTAPNOAY APKETEC QvapvIoeLS, 0L MEPLOOOTEPEC amd TIg omoieg elval
£VToVa VooTaNyIkéC KaBag popyovTal amd Ta ypovia TG MatdIkrG Toug nAKiag,

Velikyi Bor, a village with approximately 2000 inhabitants before World War II, was the scene of
a punitive action by the fascists in the summer of 1943. They burned down the village and herded
together nearly all of the inhabitants, with only a few managing to escape to the forest. Those
taken to Germany as forced laborers have retained many images in their minds. Because this pe-
riod represents their childhood and youth, many of these memories are nostalgic.

Mowpevikoc/Pastoral

Pwata/Russia 2005

IknvoBeaia-Levapio/Direction-Screenplay: Grigorij Rud'ko Owrtoypagia/Cinemato-
graphy: Konstantin Postnikov Movtd{/Editing: Grigorij Rud'ko ZxoA Kwnparto-
ypdgou/Film School: Mavpwoiké Ivotitotto Kivnuatoypdgou, Méoya, Pwoia/Russian State
Institute of Cinematography (VGIK), Moscow, Russia miniDV Eyxpwpo/Color 13'12”

Fvag dvtpag mou éxet yewnBel ato Movayo emhéyel va (o€l 0’ éva anmopovwiiévo, EpnUWUEVO
ywpio ¢ Pwaiag. Ayopalet éva dhoyo, kavel MOKEUEC 0TO Ot kat Souleel aT0 wpdgL, TIpog
Leyahn Ekmnén Twv VIO,

A Munich native decides to live in a secluded, dilapidated Russian village. He buys a horse, does
repairs on the house and works the farm — to the utter amazement of the locals.
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Avtahhayn mpokatahfpewv/Prejudice Exchange

Toeyia/Czech Republic 2005
IknvoBeoia-Zevapio-Movtdl/Direction-Screenplay-Editing: lvo Bystrican, Katerina
Kacerovskd, Radovan Sibrt Owroypaeia/Cinematography: Radovan Sibrt ZyoAq Kivnpa-
Toypagou/Film School: Akadnuia Kivnpatoypdgou g Mpdyag, Mpdya, Toeyia/Faculty of Film
and Television at the Academy of Performing Arts (FAMU), Prague, Czech Republic

DV Eyxpwpo/Color 15’

Taéyol Kal yepavol 10TopIKOE GTAVOUY 0" éval HoUaE(D Yia va opyavmaouv fiid ¢kBean yia Tig
TOEKOYEPUaVIKEG Oéoelc. Mia Tamewwtik oovikia Balel téhog oty mpoondBela. Fva
eudovtokipavtép yia Toug Tagyoug kai Toug [eppavouc, yia Toug aveaywviaHolg T LoTopiag, yia
TI¢ MPOKATANUELS, Ta 0TEEGTUMA KAl TOV [IKPOKOOHO TNG GUVIMIAPENG TOUG.

(zech and German historians come to a museum to design an exhibition on Czech-German rela-
tions. However, an embarrassing quarrel ends the endeavour. A pseudodocumentary film about
(zechs and Germans, about antagonistic versions of their history, about prejudices, stereatypes
and the microcosms of coexistence.

Schoolwave on the Rocks

EMdda/Greece 2008

IknvoBeaia/Direction: A\éavopog [papatonouloc/Alexandros Grammatopoulos
Digibeta Eyxpwpo/Color 43’

B). oeh. 167/see page 167

Inpadia aydmng/Signs of Love

Aetovia /Latvia 2005

IknvoBeoia-Levapto/Direction-Screenplay: Inese Apse Owtoypagia/Cinematogra-
phy: Inese Apse, Karlis Feldbergs Movtad/Editing: Aigars Sermukss ZyoAr Kvnuatoypd-
@ou/Film School: Aetovikr Akadnuia Moiopov, Piya, Aetovia/Latvian Academy of Culture,
Riga, Latvia DV Eyxpwpo/Color 11

To viokigavtép dunyeital Tpeig 1oTopieg aydnng ot onoieg ennpedotnkav amé Tov B' Maykoopio
M6)epto, kdBe pia e To O1k6 TG Tpomo. O moepiog amopdrpuve ahd Kat éepe kovid epaotéc. O
mioAepog Teheldvel ahhd ot avBpwmives ayéoeic eakohouBodv va UTapYoLV.

This documentary tells three love stories, each in its own way affected by World War I1. The war
separated lovers but it also brought lovers together. The war came to an end, but the human re-
lationships never ended.

0 oupavoc sivar idrog/The Sky is the Same

AiBovavia/Lithuania 2005

ZknvoBeaia-Zevdpio/Direction-Screenplay: Junona Berznitski Owrtoypagia/Cinema-
tography: Gintare Zakarauskaite Movtd{/Editing: Junona Berznitski  ZyoAn
Kwnpatoypdgou/Film School: Aovavikij Akadnpia Movaikic kai Bedtpov, Bikvioug,
AiBovavia/Lithuanian Academy of Music and Theatre, Vilnius, Lithuania

miniDV Eyxpwpo/Color 15’

Mia tawia pe Bépa my marpida. Ot tpeig mpwtaywviotéc —AiBouavoi kal Epaior- mou fpébnkav
0710 lopanh agnyobvtal TI¢ 1TOPiEG TOUG OV €KLV Va KAVOWY [e TRV 16€a TG matpidac.
MpoomaBotv va Bpouv anavtraelg oe epwtipata 6w Tt eivat To lopanh yia toug AiBouavoig
mou Couv ekel, Tteivatn Aouaviayt'autodg, kat mwe viwBouv ot Efpaiotyia t ABouavia petd to
Ohokabtwya.

Afilm about a motherland. Three protagonists — Lithuanian and Jewish — who have landed in Is-
rael tell their stories, reflecting on the idea of the motherland. They try to find answers to ques-
tions such as: what does Israel mean to Lithuanians living there, what has Lithuania become for
them, and how do Jews feel about Lithuania after the Holocaust?

S0S Zwa o€ Kivéuvo/SOS Animals in Danger

EMdda/Greece 2009

zknvoBeaia/Direction: Ayyehog KoPdtooc/Angelos Kovatsos Zevapto/Screenplay: Biow
KaveMonothou/Vasso Kanellopoulou

Digibeta Eyxpwpo/Color 26’

B). oeh. 117/see page 117

Nayvidia moAépou/War Games

Mohwvia/Poland 2005
ZknvoBeoia-Xevapo-Owtoypagia-Screenplay-Movtal/Direction-Cinematography-
Editing: Rafat Samusik Zyory Kivnpatoypdeou/Film School: Maveniotio 2 heotag, 2yoh
Padlogaviag ka Tnhedpaon, Katopitoe, Mohwvia/Silesian University, Faculty of Radio and Tele-
vision, Katowice, Poland

miniDV Eyxpwpo/Color 15’

H (11K} mpoawmik) [y Vo6 Hikpol ayoptod Tou Tiepvdel TIg Kahokalptveg SLaKomeg Tou 0To omtitl
Tou Tiammod Tou oty e6oyr. Mia nepiepyn oupBiwon avamtiooetal etagl Tou maiblov, mou efvat
YONTEUHIEVO QM6 TOV YEPUAVIKO 0TPATO, Kt Tou NAIKIWpEVOU TIoAwvoU BeTepdvou Tou ToAELoU.
Eivar uvatov o€ mepiodo elpfvng va yivel katavonTr N TpayHatikdTnTa Tou MoAELoV;

This is the small personal war of a little boy spending his summer vacation at his grandfather’s
house in the country. A perverse symbiosis takes shape between the child, who is fascinated by
the German army, and the old Polish war veteran. Is it even possible in peacetime to comprehend
the reality of war?



Europe loves European Festivals

A privileged place for meetings, exchanges and discovery, festivals provide a vibrant and accessible environment
for the widest variety of talent, stories and emotions that constitute Europe’s cinematography.

The MEDIA Programme of the European Union aims to promote European audiovisual heritage, to encourage the transnational circulation
of films and to foster audiovisual industry competitiveness. The MEDIA Programme acknowledged the cultural, educational, social and
economic role of festivals by co-financing 82 of them across Europe in 2007.

These festivals stand out with their rich and diverse European programming, networking and meeting opportunities for professionals
and the public alike, their activities in support of young professionals, their educational initiatives and the importance they give to strength-
ening inter-cultural dialogue. In 2007, the festivals supported by the MEDIA Programme have screened more than 14,500 European works
to more than 2.6 million cinema-lovers.

MEDIA is pleased to support the 11th edition of the Thessaloniki Documentary Festival — Images of the 21st Century
and we extend our best wishes to all of the festival goers for an enjoyable and stimulating event.

European Union
MEDIA PROGRAMME
http://www.europa.eu.int/comm/avpolicy/media/index_en.html

MECES

A programme of the European Union

L'Europe aime les festivals européens

Lieux privilégiés de rencontres, d'échanges et de découverte, les festivals rendent vivante et accessible au plus grand
nombre la formidable diversité de talents, d'histoires et démotion que constituent les cinématographies européennes.

Le programme MEDIA de I'Union européenne vise & promouvoir le patrimoine cinématographique européen, a encourager les films a tra-
verser les frontieres et a renforcer la compétitivité du secteur audiovisuel. Le programme MEDIA a reconnu Iimportance culturelle, éduca-
tive, sociale et économique des festivals en co-financant 82 d'entre-eux dans toute I'turope en 2007.

(es manifestations se démarquent par une programmation européenne riche et diverse, par les opportunités de rencontres qulelles of-
frent au public et aux cinéastes, par leurs actions de soutien aux jeunes auteurs, par leurs initiatives pédagogiques ou encore par Iimpor-
tance donnée au dialogue inter-culturel.

En 2007, l'ensemble de ces festivals soutenus par le programme MEDIA a programmé plus de 14.500 ceuvres européennes pour le grand
plaisir de pres de 2,6 millions cinéphiles.

MEDIA a le plaisir de soutenir la 11eme édition du Festival du Film Documantaire de Thessalonique — Images du XXleme
siecle et souhaite aux festivaliers de grands moments de plaisir.

Union Européenne
MEDIA PROGRAMME
http://www.europa.eu.int/comm/avpolicy/media/index_frhtml
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MpofoAr Pn@LaKwv Tawiwv
«Oavtaoov to péAlov gou»

To mpéypaya «davrdoou 1o yEMov oou» xpnotomolel T péBodo digital storytelling mpokelyévou va mapouoidoel pia oglpd 19
BlopaTikev Pnelakw 1otoplev ou bnjuiodpynoav véol dvBpwmot amé kowotnTes fetavaatwy mou ouv otnv EMAda — avdeoa atoug
omoioug Hta opdda aModanv gortntwy Tov Aplatoteheiou Mavemotnpiov Beooalovikng, (it 0HAOA OIKOVOUKGY LETAVAOTGY KAt {ia
opdda avihikwv kpatoupévav (18-22 etav) otic Atkaotikéc Quhakeg Twv Ataatav.

Orynetakég auteg lotopieg onpioupynBrkav Hetd amd mapakohounon piag oelpdg oepvapiwy kat epyacTtnpiwv Le B¢pa To e ol
{6101 01 QULETEXOVTEC PAVTALOVTAL TO HENAOV TOUC, XTOXOC TwV epyaoTnpiwv fTav va exmaideloouy SIapopETIKEC OUGOES OULHIETEXOVTWY
va G0UNéYouy mavw o H1KO TouG UNKO Kal va oTelhowy 0To euplTepo Koo To OIKA TouC Lrvupa. Koo apaxtnploTikd Twv dnpioupywy
€lvat To yeyovg 611 oxe00v OAoL elval LETavaoTeC Mpwng f) delTepng yeviag oty EMada.

To mpdypappa «davtdaou To péMav gou» efvat HEPOG ToU EupuTEPOU TPOoYpaLLaTog Tou Bpetavikoh 2upBouhiov e Titho “Living
Together”kai mpaypatonoleftat napaMna oe GMec 9 ywpeg o NA Eupwnng,
[www.britishcouncil.org/livingtogether-projects-imagine-your-future-videos.ntm]

To mpéypapa mpaypatonoteitat oty EMAda oe auvepyaoia e o Turpa Angoatoypaeiag kat Méowy Maliric Emkovwviag Tou Al
Kt MKOApag.

DigiTales Screening
“Imagine Your Future”

The"Imagine Your Future” project uses the digital storytelling method in presenting a series of 19 personal stories created by different
groups of young migrants living in Greece — among them a group of students from the Aristotle University of Thessaloniki, a group of
economic migrants, and a group of juvenile prisoners (aged 18-22) from the Diavata Juridical Prison.

The “Imagine your future” digital stories were created following participation in a series of digital storytelling workshops and are
based on how the participants themselves envisage their future. The workshops were aimed at training different groups of participants
on how to work on their own material and develop an inspirational message for society. Almost all of the creators are first or second
generation migrants in Greece.

“Imagine Your Future” is part of the British Council’s wider“Living Together” program and is running simultaneously in 9 countries
in Southeast Europe. [www.britishcoundil.org/livingtogether-projects-imagine-your-future-videos.htm|

The “Imagine Your Future” program s running in Greece in collaboration with the Department of Journalism and Mass Communi-
cation of the Aristotle University of Thessaloniki and the NGO Arsis.



ENada/Greece 2'13"
H «pevdaiobnon» tn¢ Mmpouva/Bruna’s “lllusion”
Mnpouvilvta Toehd/Brunilda Celaj

ENada/Greece 238"
Mvrpn kat AjBn/Memory and Oblivion
Avbpidva XatComovou/Andriana Chatzopoulou

EMada/Greece 204"
H {wn pag vripag/A Diva’s Life
Ehvta Toehai/Elda Celaj

ENada/Greece 116"
Hotopia pou/The Story of My Life
BiBr Métata/Vivi Metsia

EMada/Greece 151"
Ovulpmekiotdv, EN\dda, Pwoia/Uzbekistan, Greece, Russia
iawa Bhdyou/Gianna Vlachou

ENada/Greece 046"
AvtA €ivat n wotopia pou/This Is My Story
Eppavouéha Kimtiov/Emmanuela Kiptiou

EMdda/Greece 130"
Metavdotng otnv ENada/A Migrant in Greece
Xpiotoc Ahov/Christos Aliou

ENada/Greece 2'02"
To dikaiwpa o ehevBepia emhoyav/The Right to be Free to Choose
fomn 2ahototpou/Popi Saloustrou

ENada/Greece 1'54"
Mia mepinéteta otnv Tpiéatn/A Seven Year-old’s Adventure in Trieste
EvBep Nrave{a-Aé¢avbpoc/Enver Daneja-Alexandros

ENada/Greece 201"
H (wn éxe1 mowyupiopara/Life Has lts Ups and Downs
Mnpouvilvta Adva/Brunilda Liana

ENada/Greece 2'09”
'0tav yw amé tn gulakn.../When | Get Out of Jail
Nextaptoc Kepiping/Nektarios Kerimis

EMada/Greece 2'09”
Khomég, puhakr), mpoSevid/Thefts, Prison, Match
Nikog Toakitrig/Nikos Tsakitzis

ENada/Greece 2'12"
Get Up, Stand Up
21adpoc 2aykoypric/Stavros Sagogris

EMada/Greece 229"
Aneldoeic/Deportations
Ahpmept/Albert

EMada/Greece 2'56"

Mia wtopia ¢ @uhaki¢/A Fairytale a Prison Tale
Nikohd Ohopiv Avtpidv/Nikolae Florin Andrian

EMada/Greece 3’

To mapeB6v, Ta vapKwTIKd, ot evoyéc Kat To péNhov pou/

My Past, My Drugs, My Guilt, My Future
Mnéppmept 2aipip (Baoihnc)/Berberi Saimir (Vasilis)

EMdda/Greece 416"

0é\w va {iow omwg oAot o1 dvBpwmol/
| Wanna Live Like Common People
Bayip Toaka/Valmir Toska

EMada/Greece 153"
Bivt + Mnéoa = Biva/Vini + Bessa = Vina
Bivt Aika/Vini Lica

ENada/Greece 2'46”
ROMA-vt{o/ROMA-nce
Mot Xaiddpoyhou-Anuripne/Boti Chaidaraglou-Dimitris
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«To EBvikd Omrtikoakouotiko Apyeio mapovatadet...»

H evotnta «To Evikd OmtikoakouaTikd Apyelo mapouatdleL...» eykawiddel and tn eeTv xpovid v mapouata tou EBvikol OmtikoakouaTikou Apxeiou (EOA) ato Oeotidh Ntokiuavtép
Oeaoahovixng. H mapouoia auth éxel oxedlaotel ot fdon 6o aMnhoouminpoduevwy agovwv: katapyac, Tv mpoBeon va potpaletal kabe ypovo e T kowo Tou Deatipal épya
and i GUMOYEG Tou, e Kprtrpla moyrig agevog T ouvelogopd oTny avATTUEN TOU VTOKIUAVTER Kal YEVIKOTENT TOU TEKLNPIWTIKOD KIVALATOYPApOU, Kal AQETEPOU T oavidTnTa
kat, €101, T apyelakr afa Toug. Aebtepog Géovag, n opydvwan ekdnAwacwy mov Ba mpodyouv Tov poBANUATIOS yia T onuacia Tou apxelako oTTIKoakouaTIKaU Uhkol kat Ba
mapouotalouy Ti Spaotnpidtnteg Tou EOA oxetikd e Ty avarmtuén Twv ouboyav Tou kai T dlathpnan kat ipoBoAr Tg eBVIKr¢ omTIKoakouaTIKrG KANPOVOLIC,

2 hoyikr autd, 1y evotnTa mepAapBAvel yia GETOG (ia OVTOpN Tapousiaon TG Gualoyvwpiag kat Twv atoxwy Tov EOA, mov Ba maiowwBel amo Ty mpoBolr Teoodpwv
VTOKILQVTED TIOU TIp6ogata PnelomolBnKay, kat ta omoia, Tapoho mou avikouv o TIoAD ywaTol Snuioupyolc, napapévouy pdMov dyvwata. To TpwTo TipayuaTeveTal Toug
TIPWTOMOPOUG Yia Tov EMVIKG Kivnpatoypdgo adehpolq Mavéxia, ot Tawieg Twv omoiwv avikouv 0TI TAEOV TIPWILIES OMTIKOAKOUOTIKEG KATAYPAPEC TG BakKaviKig
TpaydaTikotnTag. Ta endpeva Tpia, TomoBeTnyiéva aTig apyég g dexaetiag Tou 1960, amotehoty delypata g Slaydpewong evog anartnTikol EMnVIKOD VIOKILAVTED, G€ Jlia
miepiodo avamuéng Tov eidou dieBvag. Tig Tawieg Ba mpohoyioet o k. 2éhog Kupwvrc, YmedBuvog Teknpiwong EOA. Hmapovaiaan tou EOA Ba yivel and tov k [ewpyio MmoAdvn,
MeuBivovta 20pBoulo Tov EOA, o omoiog Ba mhatalcvetar amo atehéxn kat ouvepydteg Tov EOA.

Adedg@oi Mavakia/The Manakia Brothers

EMdda/Greece 1988

TknvoBeoia-Levapio/Direction-Screenplay: Kiotag Avopitoog/Kostas Andritsos Keipeva/Texts: liopyog
Koukac/Yorgos Koukas Owtoypaepia/Cinematography: Nixoc Apakouhdkog/Nikos Drakoulakos Movtdd/
Editing: lidwng [af¢/Yannis Gazis Hyo¢/Sound: Owvtag Kanmag/Fontas Kappas Mouatki)/Music: Nixog
NadoBpéyng/Nikos Ladovrehis Mapaywydc/Producer: [idvvng Kovaouhag/Yannis Kousoulas Napaywyr/Pro-
duction: [evikr fpappateia Tomou & Minpogopicv/General Secretariat for Press and Information

16mm Eyxpwpo/Color 22’

0 Miktog kato idwng, ot AdeApor Mavdxia, Katéypauay e TV KIvnLaToypagIkr Tou¢ Unyavi kai pdg mapédwaay
TG TPWTEC AMOTUMIOGELG TG €UpUTePNG Meployn g Makedoviag kat g Bpakng, 1600 oe eninedo piag
kaBnuepvotntag mou Aon Male, 600 Kal 0To eninedo ¢ MOATIKFA TIPAYUATIKGTATAS O€ LIl EMOYT TOMKGY,
€OVIKWY Kat OleBVQV avakaTatdewy.

Miltos and Yannis, The Manakia Brothers, used their camera to film the first scenes of the greater regions of Mace-
donia and Thrace, both in terms of a daily life that was already changing as well as of a political reality at a time
of local, national and international upheavals.

0e0@tho¢ — To mapapd evoc {wypagpou/

Theophilos — A Painter’s Fairy Tale

EMada/Greece 1963

TknvoBeaia-Levapo/Direction-Screenplay: Néatopag Mdtoag/Nestoras Matsas wtoypagia/Cine-
matography: Baoiing Kwvatavtiviong/Vassilis Konstantinidis Movtad/Editing: lopyoc Toao0Ang/Giorgos
Tsaoulis Movatk/Music: lipyoc Katoapdc/Yorgos Katsaros Mapaywyn/Production: Ynoupyeio Mpogdpiag
- hieBuvan Ormrtikav Méawv/Ministry for the Presidency - Visual Media Direction

35mm Aompopavpo/B&W 13’

To dpapatomoinpévo vtokiavtép Oedpilog — To mapayibl evég (wypdpou mapouoidel T (wr Tou eupAnuatikod
avtodidaktou (wypapou Bedgou Xatnuixanh, mou EVEMVEUae Yeviéc KaMTERVQY Kal S1avooujievwy oTny
EMdda. Me 1o ebpnia e «quatkr¢» mapouiag Tou (wypdeou, N Taivia Mepnyeital aToug XHPoug mou
dnuolpynaE Ta pya To, avaouyKpOTOYTAS T (wr TOU w6 va 000ITOPIKG QVANETT 0TNY AYLATIKTATA Kl «OTO
TapapUBL kat oTo Gvelpo».

The docudrama Theophilos — A Painters Fairy Tale portrays the life of Theophilos Hatzimihail, the emblematic
self-taught painter who inspired many generations of Greek artists and intellectuals. The film uses the trick of the
painter’s“physical” presence to visit the places where he created his works and to reconstruct his life in the form

EEvidOmTIKOO KO UOTIKIADXELD of a travelogue between reality and “fairy tale and dream”

L]



“The Hellenic National Audiovisual Archive presents...”

The segment entitled“The Hellenic National Audiovisual Archive presents..."inaugurates the presence of the Hellenic National Audiovisual Archives (HeNAA), from this year onwards,
atthe Thessaloniki International Film Festival. This presence has been framed on two axes that complement each other. The first is the HeNAA's wish to share with the Festival's au-
dience annually a selection of films from its collections. This selection is based on the particular films' contribution to the development of documentary film and of documentary
cinema in general. Moreover, the rarity and therefore the archival value of a film will be an additional criterion for its selection. The second axis is the hosting of events that will en-
courage an examination of the importance of audiovisual archival material and will also present the HeNAA'S endeavor to enrich its collections and to preserve and showcase
Greece's national audiovisual heritage.

In this respect, this year's segment includes a short presentation of the HeNAA's main aspects and aims, as well as the screening of four documentaries which were recently dig-
italized and which, though directed by well-known filmmakers, remain relatively unknown. The first concerns the Manakia brothers, the pioneers of Greek cinema. Their films are
classified among the very first audiovisual records of Balkan reality. The other three films, all filmed in the early sixties, are good examples of a highly demanding Greek documen-
tary that was underway during a period when the genre was evolving on an international scale. The films will be presented by Stelios Kymionis, Documentation Coordinator of the
HeNAA. The HeNAA presentation will be held by Yorgos Bolanis, its Managing Director, who will be flanked by HeNAA associates.

H mo peydAn dovapn/The Greatest Force
EMada/Greece 1963
ZknvoBeaia/Direction: Pofripoc MavBoung/Robert Manthoulis, Hpaxhi¢ Manaddxng/Iraklis Papadakis
Keipeva/Texts: Popripoc MavBoung/Robert Manthoulis @wtoypaepia/Cinematography: 0wt
MeoBevaiog/Fotis Mesthenaios Hyo¢/Sound: Kaotac 2toumng/Kostas Stoupis Movatkiy/Music: Avtovng
AaBoac/Antonis Lavdas Napaywydc/Producer: Hpaxhig Mamaddxng/Iraklis Papadakis Mapaywyn/Produ-
ction: Kwnpatoypagixii Ymnpeata Baathikou EBvikod I6p0patoc/Royal National Institute Cinema Service
16mm Eyxpwpo/Color 20’

To vtokipavtép, yuplapévo ata Zayopoxwpid ¢ Hreipou, umevBupiCel Toug 1aTopikodg Kat KoWOTIKoUg deapiodg
TV Katolkwv TG Meploxfc, kat SlamoTavel 6Tt autof xouy atoviioel o€ Hia emoyr) £§apang TG aTopIkdTnTag. H
Tawia mpoteivel aTov Kivnuatoypdgo va avahdBel éva poho, dmou O¢ Ba eivat ovdétepog mapatnpnTAg TwY
VEYOVaTwY, aMd évag evepydg GUUETEXW OTA KOVWVIKA Spwieva.

The film takes place in the Zagorohoria region of Epirus. It reminds us of the historical and communal ties of the
residents of the area and it notes that these ties have loosened in a period marked by individualism. The film pro-
poses that cinema take on a different role, and rather than a neutral observer, to become an active participant in
the social proceedings.

Edw ABrvay/This Is Athens

EMada/Greece 1960
ZknvoBeaia/Direction: Podooog Kotvdoupog/Roussos Koundouros Mouatkiy/Music: Tovia Kapén/Tonia
Karali Mapaywyog/Producer: EBvikd 16pupa Padlogwviag/National Hellenic Radio Foundation
Napaywyn/Production: Knyatoypagikr Ympeota Ynoupyeiou Mpoedpiag Kupépvnang/Ministry for the Pres-
idency Cinema Service
16mm Aompdpavpo/B&W 16’

To Foe Arivar avagépetar ot dpdon tou E.LLP, Tou EBvikod I6p0uatoq Padlogpuwviag. Me evaMayég avdpeoa oto
€00TEPIKO TO 0TABOD —TOUG EKPWVNTEC, TOUC TIAPAYwYOUC EKTTOLMAY, TOUC €pyalOpEVOUC, TIG EVKATAOTAOEI—
Kal Toug G1apopwy NAIKIGY aKPOATES TOU (1T T padidgwvo Toug GUVTPOEDEL 0To omtTl, aTn douleld, 0T0
dtdAetupa, oto autokiviyo) mapoualddel T ONUAVTIKT TIPo0Popd Tou otV EMnVIK Kolvwvia oe Bépata
VNUEPWONG, Yuyaywyiag kat EmUopewang.

This Is Athens is a portrait of the EIR, the National Hellenic Radio Foundation. By intercutting between the
headquarters of the Broadcasting Station — with its newscasters, radio producers and employees — and its
audience, which varies in age and habits (the radio keeps them company at home, at work, while on break, L]
orin the car), the film presents radio’s great contribution to Greek society in terms of information, entertain-

ment and education. ThvwdOmTikoako ok ApElD
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Napandndes ExkbnAwoels
SIDEBAR EVENTS

Tokupio mpoypappia tov PeoTiBah Nrokiaviép Oeaoahovikng —
Eikovec Tou 2100 Atwva dlavBiCetar pie mapaMnhec exbnhaoelg,
0l omoleq apevo OUVTENODY 0TV QVATTUEN €VOC YoVILIoU
dlaM6you Twv avBpwwv Tou Kivniatoypdpou Kat Twv Beativ
e TV (01 TV TéYVN ToU Kivnuatoypdpou Kat Tig dmelpeg
EKQAVOEIG TG Kal AQETEPOU BpIoKOLY TOUG KOVOUG TOMOUC TNG
7n¢ Téxvng, e ouyyeveic KaANTERVIKEC ek@pdaEIg, oW Ta
€IKAOTIKG KA 1) OUGIKN).

The Thessaloniki Documentary Festival — Images of the 21st
Century, features sidebar events which, on the one hand
contribute to the development of a productive dialogue
between film professionals and the public on the art of cinema
and its infinite variations, while on the other they explore the
common ground shared by the 7th art and related artistic
expressions, such as works of the visual arts and music.




ExBeon yehotoypagiag / Caricature Exhibition

Ikahepi Donopoulos International Fine Arts (moAuxwpog Muhog)/
Donopoulos International Fine Arts Gallery (Mylos Cultural Compound)
13-22 Mapriou/March 13-22

Aev.~Kvp. / Mon.-Sun.: 12:00-21:30

Mopydvwon / Organized by: OeatiBah Nrokiavrép Oeaoahovikng /

Thessaloniki Documentary Festival

Me v umootpién Tov Toupkikod Mpoeveiov ot Oeooalovikn /

With the support of the General Consulate of Turkey in Thessaloniki

Me m awvepyaaia ¢ ykahepi Donopoulos / In collaboration with the Donopoulos Gallery

Me méBog kau 6mho Tou T yeholoypagia, o ipwTondpog yehotoypdpog Toupydy 2ektaodk dace
Had e Tov mpokdtoy6 Tou, Tzepdh Navrip, T0 péawno T okitooypagiag g emoxrig Tov. To épyo
T0U, TV KaAUTITEL Ta yeyovta Twv Teheutaiov 60 xpovwy, an’tov B Maykdapio Mohepo €w Tig
€ ac, ivar fadid avBpwmokevTpikd Kat WAG yia T TIGAR T AT6HOU Yid OlKaloabvn Kai yid
kaToxUpwon Twv avBpwniv dikatwpdtwv. Ot xdpTvol pweg Tou 2eAToUK dev ekmpoownoly
10v0 TNV TOUPKIKT Kowawvia, aMd kat oAdkAnpn Ty avBpwrdTna. 01 Toupkikéc epnplepidec ava-
Q€pOVTQL 0" UTOV amoKaAGVTAg Tov N «ypapipn Tou piAden. M authv akpiBe, Ty A, yepdm
vOna ypagyr, Katdpepe va kepdioel Tov TTho Tou «aTépa Tng obyypovng TOUPKIKIYG yeholoypa-
olac». MapanhiCovtag o £pyo Tou XMooK Lie Tov hoyoTeyviko Bnoaupd Tou Taéyo, 0 ywo-
0T0G TOUPKOG 0yypagéac Maadp Kepd, ongetover xapaktnplotikd: <0 Toéyop enavampoadioploe
1€ 70 Opo¢ Tou T agrynon. 0 2eXtao0k Katapepe To 010 [1€0a am'Tn yeholoypapia KaiTo véo ek-
OpaoTIKd Tov 0T, H ékBeon, mov gho&evet 32 yehotoypaeieg Tou oKITaoyPAYOU, anoTeNel fiia
LovadIkr EuKalpia yia To KOO Va \WwIOEL amb KOVTA T0 £pY0 €VOC am'Toug HeyahiTepoug yeol-
0ypAQOUC TIAYKOOIWG,

With caricature as both his passion and his weapon, pioneering cartoonist Turhan Selquk changed,
together with his predecessor, Cemal Nadir, the face of caricature of his time. His work, that cov-
ers the events of the last 60 years, from World War Il to the present, is deeply anthropocentric
and talks about the struggle of the individual for justice and human rights. Selcuk’s paper heroes
do not represent only Turkish society, but humanity as a whole. Turkish newspapers refer to him
as”the talking line” Itis precisely with this plain, yet meaningful line that he won the title of “the
father of contemporary Turkish caricature”. Comparing Selguk’s work to Chekhov's literary oeuvre,
acclaimed Turkish author Yasar Kemal observed: “Chekhov redefined narration with his style.
Selcuk achieved the same change in the genre of caricature with his new style of drawing.” The
exhibition, that comprises 32 of the artist’s caricatures, is a unique opportunity for the public to

" Tovpyav 2eAtoouk / Turhan Selcuk

get to know, up close, the work of one of the greatest caricaturists in the world today.

LE TNV umoaTripién

with the support of JOMCPRULOS



ExBeon pwroypagiac/ Photography Exhibition
Bdota NMeheypdtn/Vasia Pelegrati

Ikahepi Kahpayidv/Kalfayan Galleries

13-22 Mapriou/March 13-22

Dev.-Tet-ap.: 10:00-15:00, Tpt-Mep.-Map.: 10:00-14:30 & 18:00-21:00, Kup. khetotd /
Mon.-Wed.-Sat.; 10:00-15:00, Tue.-Thu.-Fri.; 10:00-14:30 & 18:00-21:00, Sun. closed

Dopydvwan / Organized by: Oearipah Nrokipavtép Oeaoahovikng /
Thessaloniki Documentary Festival

Gyl Kalfayan Galleries

shezy e Hwssambs

Mahdout — H {eot kapdia ¢ Agpikic / Malawi — The Warm Heart of Africa

YTy votloavartohik Aepikn, oTa olvopa avareoa oty TavCavia, T Zauma kat t MoZappikn,
ekteivetal o Mahdoul, To «epnvikd €6vog Tou Mahdouts, 6T ¥apakTnploTIKd amokaheftat,
kaBa, oe avtifeon e MOMEQ yermovikég meployeq, dev xel (oet moAepo e0w Kat MoMG ypo-
via. Mmopet ot mohepiikéc ouppacelq va mpoanépacav 1o Makdour, dev ouvépn To (1o owg e
TNV anoAuTn GTAYELT Kat Ty oapwike enéhaon Tou 100 Tou AIDS. Mia amé Tig 6éka o ¢tw-
Yéxwpe Tou mavitn, To Mahdout fpBe To 2005 avTijiéTwmo e jita amé Tic HeyahiTepeg Kpi-
oelq umoottiopov. Eva ypévo apydtepa, T0 2006, 0 pakdc ¢ Bdalag Meheypdtn katéypaye
{wn, 0€ [lia amd TI¢ Mo amopovw Ve epLoyéq TG wpag, otny meptoyy Chiwamba, kel 6mou
0ha Bpiokovat kat KivouvTal oe Mpwtoyovo atadio. H Heyahewdng puon mov EpeTal o av-
TiBeon pe Tic ouvBrKeg (wi¢ kal To BloTikd emimedo Twv avBpwwy, évag Aadg mo Kovid ota
EVOTIKTA KaL TNV E0WTEPIKT TOU Qv Kal évag koapog ou Ppibel aviiBéoewy Semnda and tov
(PWTOYPaQIKO Qaxd TG dnioupyod, pépvovtag Ty kapdid Tou Mahdout atn Ocooahovikn.

In southeast Africa, on the border between Tanzania, Zambia and Mozambique, lies the
“peaceful nation of Malawi”, as it is called, since, unlike most of its neighbors, it hasn't expe-
rienced war in quite a few years. But though military conflict may have bypassed Malawi, the
same can't be said of indigence and the ravages of the HIV virus. One of the ten poorest coun-
tries in the world, in 2005 Malawi suffered a severe hunger crisis. A year later, in 2006, Vasia
Palegrati’s camera captured life in Chiwamba, one of the country’s most remote regions, a
place where everything still exists and moves at a primitive level. Burgeoning, colorful nature
in stark contrast to the human standard of living, a people who are still close to their instincts
and inner voice, and a world full of contrasts are brought into sharp relief in Pelegrati’s pho-
tographs, bringing the heart of Malawi to Thessaloniki.




MnaunaKZa)\apl / Babak Salari

e

ExBeon pwtoypagiag / Photography Exhibition

Makedovikd Mouaeio Z0yxpovng Téxvne/Macedonian Museum of Contemporary Art

13-22 Maprtiou/March 13-22
Tot-Mep.-Xap.: 10:00-18:00, Tet.: 10:00-22:00,

Map.: 10:00-19:00, Kup.: 11:00-15:00, Acut. khelotd / Tue.-Thu.-Sat.: 10:00-18:00,
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Wed.: 10:00-22:00, Fri.; 10:00-19:00, Sun.: 11:00-15:00, Mon. closed

Dopyévwon / Organized by:

OeotiBah Nrokiavrep Oeaoahovikng / Thessaloniki Documentary Festival
Me v umootpién ¢ Kavadikng NpeoPeiag otny ENNGda /

With the support of the Canadian Embassy in Greece

Matdid e evihtko BAéua, yuvaikeg ou Kormouy Katauara 1o gakd, mow amé
10 pého, nhikiwpévor e okappéva, okAnpd npdawna. To avBpamvo mpéawno
kaBodnyei ov Mndymak ahapt ota tagidla Tou oTov koapo. Ta pAéppata dowy
oLvavTnoe anyouvTal ohokAnpeg otopieq Aawy- PAEULIATa Tou Hotadouy va
avAKouv o€ AMec emoyég. 2 Aopo Kal uadpo, 0 yevwniévog ato lpdy, Tiokrto-
ypagnuévos Kavadog Yahapi, npioupyel eoves aaiyaotng d0vapng, pe év-
T0V0 TIPOOWIKG 0Tfya. =ekivnoe va pwtoypagilel we épnpoc, oTav akopa
(o0 (1 TV otkoyéveld Tou oto Ipdv. Ot moAiTikég Tou memoiBnoeg, O, Tov
épepav oe pnén e Ty e€ouoia kar o Mndunak Zahapt 0dnyridnke, o veapn
nAikia, ot @uAakn. Tpia xpovia Hetd Try wohapiikr enavdoTaon, kat botepa amé
v e€anvn euAdkior Tou and To kaBeaTa Tou Aylatohdy Xopieivi, o Yahapi,
o€ Ao 21 €16, eykatélele 1o Ipdv yia va amogUyel mepartépw mowveg, Ma-
poho mou 0 Kavaddg éye To omtti Tov, n Méon Avatod dev puye Tioté and to
€nikevTpo Tou evolagépovtog Tov. Tacidepe amd To Apyaviotdv kai v lopda-
via éw¢ To Ipax kattny Naaiotivn, amotumwvovtag Ty kpuppévn ahiBeia mov
TV QavepwBnKke anod avpamoug Tou Tov eviwoay evav amé autol. Mépa am’
™ Méon Avatol, otnv éBean mou Ba gihoevnBel atn Oeaoalovikn Ba éyoupie
v evkaipio va dodpe kat kdmolec an’ Tig pwroypagieg mov tpdpnée oty
KooBa kat ato Me€iko.

Children with the gaze of an adult; women who look straight at the camera
from behind the veil; old people with weather-wom, chiseled faces. The human
face quides Babak Salari on his journeys around the world. The eyes of the peo-
ple he has met tell entire histories of peoples; eyes that seem to belong to an-
other age. In black and white, the Iranian-born Canadian citizen Salari creates
images of smoldering power that bear his distinctive mark. Salari began tak-
ing pictures as an adolescent, while sl living with his family in Iran. However,
his political views got him into trouble with the authorities and, at quite a
young age, he was thrown in prison. Three years after the Islamic revolution,
and after serving a six-month prison sentence under Ayatollah Khomeini, 21-
year-old Babak Salari left Iran to avoid further persecution. Though Canada is
his home, the Middle East has always held center stage in his life. He traveled
from Afghanistan and Jordan to Iraq and Palestine, capturing a hidden truth re-
vealed to him by peaple who saw him as one of their own. Besides his work
from the Middle East, Sarali’s photography exhibition in Thessaloniki will also
feature some of the photos he took in Cuba and Mexico.



Doc Market

H Ayopd tou Oeoial Ntokipavtep
Zevodoyeio Electra Palace, Byzantium Hall 76-27 Mapriov, kafuepwd 10:00-20:00

21ov 110 méov Xpdvo g, ) Ayopd Tov DeatiBa Ntokipavtép Beaoahovikng — Eikdveg Tou 210 Alva, pmopel va
TIEPNOAVEDETal yia TV TIopeia Tou €yl Slavioet LxpL Twpa. Aképaio Kal ToAUTIUO Koppdti Tov DeotiBal, n Ayopd Eekivnoe
lev w¢ puia BaAkavikr ayopd mou gihogevouae ayopadTég kal Tawieg amé Ta Bahkdvia, ald mhéov éyel kablepwBel w évag
TOMOC OMoU ANjLoLPYOI Ao GAOV Tov KAGL0 GUVAVTOUY EKTIPOGLITIOUC TAEOTTIKGY TTaBUY (eupwmaikay w e To meloToy,
MG Kal QEPIKAVIKAY KAl AOLATIKGV), L€ AMIG)TEPO OKOTI6 TV powBnan Kai moAnan Twv tamiwy Toug. Hmipoaéhevan xpovo
L1€ Tov Xpvo auavetal kat amodetkvoel mwg n Oeaaahovikn éxel mhéov Katoyupwael T Béon e wg éva aTaupodpoyl
TIayKOOpIaC TOATIOTIKAG Kall EUTOPIKAC OUVANayR.

Mpaytiotog otéyo¢ ¢ Ayopd elval BeBaig n mAnon Twv SKaIWHATWY TwY VIOKIPAVTER ia TpoBolr} o€ TAeomTikolg
oTaBolc, aMd autd dev anpaivel mwg n dlavopr oTic aiouoeg kat  mpoBon oe dMa peoTiBAA amokheiovtat amé Tov
¥aptn. Epooov 611w ot SuvatdTnTeC Slavopng eival v yével meploploLEveC yid To €100¢ TOU VTOKIUAVTED, KAl EMELdR évag
eniong Baotkdg atoyoq Tou DeaTiPal elval n emkowwvia jie T0 Koo, n Ayopd Aeroupyel Kupiwg W yépupamou auvdéel To
KIVNLATOYPAQIKO OOV TOU VIOKILIAVTEP (1€ TO oYU [1€00 TG TAedpaang kat kaBiotatal étot 1dlarmépae onuavikr yia
™ 61adoon ou €idoug. Kai aapaq, o eAVIKG vTokipavtép efval To mpwto ot Alota mpotepatoTrTwy mou umoaTtnpiCetal
Kal mpowBeftal mpog yertovikodg, aMd kal iakpvolc, mpoopLooUs,.

Tpavrayt anddeién g emuyiac g Ayopdg eivat n oupieToy Q£T0C TIEPLOOOTEPWY TAWVILV KAl TEPIOTOTENWY
ayopaotav and kabe AN xpovid. Ta vokiavtép eival 470, v ol evdlagepouevol ayopaoTég Eemepyvoly Toug 55.

Av kat Ta amotehéapata piag Ayopdg Ogv yivovtal dyeaa aioBnTd yia va unopéoel va [iMqoel kaveig yia mpoBépel,
kamola voopepa and To mapeNdov mopoly va mpoidedaouy yia Ty oLTTE TG, A0 [16v0 TV, T0 TI0000T6 TG TAGEWS Tou
25% Tou Katagépvel va wnOel e T BorBeia g Ayopdg Bewpeita ¢atpeTika emuyniévo. Av, be, AdBel kaveic umoun
WG HOv0 T0 1/4 To0 0UVONOU Ty TaIWY TIOU OULETEYOUY TNy Ayopd avikouv oto mpdypapia Tou DeotiBal, apkel yia
Va 0UVEIONTOMOIN €L TO E0POG KA TIC EMEKTATIKEG duvatdTnTeg TG Ayopdc.

Epeic euehmoToupe TG GETOC aKopia TEPLOadTepa VToKILavTER Ba Bpouy Tov 6p6LOo TOUC TIpog Hia TAAEOTTIKY —)
Kivn(atoypagki— 0Bovn kal Ba katapépouy va ayyiéouy o Koo mou Tig avadntd.

Doc Market

The Festival Documentary Market
Electra Palace Hotel, Byzantium Hall 76-27 March, daily 10:00-20:00

Having entered its eleventh year, the Doc Market of the Thessaloniki Documentary Festival — Images of the 21t Century can
pride itself on the course it has pursued so far. An inseparable and invaluable part of the Festival, the market may have
started out as a Balkan Market, hosting buyers and films from the Balkans, but it has now become established as a locus
where filmmakers from all over the world meet with representatives of TV channels (mostly European, but also American
and Asian), with a view to promote and sell their films. With each passing year attendance has increased, proving that
Thessaloniki has secured its place as a crossroad for worldwide cultural and commercial transactions.

The Market's primary goal s, of course, to sell the rights of documentaries for airing by TV channels, but that doesn't mean
that distribution to film theaters or screenings at other Festivals are not an option. But since documentary film distribution
is, generally speaking, limited, and because another chief purpose of the Festival's is to communicate with its audience, the
Market functions mainly as a bridge, connecting the cinematic product which is the documentary to the powerful medium
of television. Thus, the Market is rendered especially crucial in terms of the dissemination of the genre. And, obviously, the
support and promotion of Greek documentaries to nearby or faraway destinations is number one on our list of priorities.

Proof of the Market's success is the fact that there are more films and more buyers participating this year than ever be-
fore. There are 470 documentaries making up the Market’s offerings, while interested buyers are more than 55.

Even though the results of such an event cannot be made immediately felt, if we had to make certain predictions we
might quote some numbers from the past. In and of itself, 25% of the total number of films that is sold through the Mar-
ket is considered extremely successful. And if one takes into account the fact that only about 1/4 of the films that form part
of the Market belong to the Festival program, then one can easily conceive the breadth and the potential of the Market.

Itis our hope that, this year, even more documentaries will find their way to a television or cinema screen and will suc-
ceed in touching the audience that seeks them out.
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HMEPIAEX - MASTERCLASSES

HMEPIAA: EvaA\axTikéG pop@EC evpépwong Kat dnpokpatia
Tlov KaooaBétng (AmoBrikn 1, Aiavt), Acutépa 16/3/09, 11:00-14:00
Eionynrég: Ndayoc MavopaBeéhng (dnuootoypdgog / mohukog avahutic, Kabuepwr /
YKAI), Hhia KavéMng (8npoatoypdeoc), Niels Kadritzke (6nootoypdpo, apyiouvtd-
kG Le Monde Diplomatique Teppaviac), Tpnydpng Maoyahiong (kowwviohoyog / Av.
KaBnync, 2ol Anpoatoypapiag kat MME tou ATO)

Yuvtoviotric: 2téhio KooAayhou (Gnpoatoypdgog / oknvobém)

Ta mpoogata yeyovdta mov onpeldnkav otny ABrva aMd kat Ty undhown eNnviki
TIEPIOEPELQ TOV TIEPATLIEVO AekéBpIO EMavEQepav 0TO MPOKIAVIO TOU ANHOOI0U AGyou
70 p6ho Twv MME kat avadeiéav evalhakTikd 1éoa, Kupiwg NAEKTPOVIKA, Tiou [EYpI TOTE
Bpiokovtav ato meptBwplo TG evuépwang. Méoa evnépwong 1y poxhot xelpaywyn-
ong; Mapopgwtéc 1 puBpuiatéq e dnpokpatiag; 2to auvBeto Tomio T mpayHaTIKoT-
Ta¢ N QVayKN yia eVaNaKTIKEG QuvEC aToug ovayeTiopols dnpokpariag kar MME
yivovtat OAo kat o EMTAKTIKR. ZEKIVAVTAG amd TV emkaipdtnTa, To 110 Qeaipal Nto-
Kipavtép eetdCet to Bépa oe pa Hyepida e T ouppetoyr onuootoypdguwy, axkadn-
aikwv kat bloggers, yia va ¢taoel oTov muprva Tou, nhadr 0To VIOKILAVTE WG
€€éxouaa [opr evaNaKTIKRG evuépwang.

HMEPIAA: 0 kowwvikd¢ poho¢ Twv Pecifdh Ntokipavtép.
Tpomot aromoinong Twv Oeotifal Ntokipavtép

amd Toug dnpovpyou¢ Tou gidouc.

T{ov KaooaBétng (AmoBrikn 1, Aypdvr) Tpim 17/3/09, 11:00-13:00

Eionyntéc: Ali Derks (Avtpla Oeatipal Ntokipavtép Apotepvtap - IDFA), Claas
Danielsen (A/vtng Deotiah Nrokwavtép Aewpiac), Karel Och (emhoyr mpoypépipatog
Oeotipa Kaphopi Bapr), Pamela Cohn (ekmpoawnog Tribeca Film Institute), Hronn Mari-
nosdottir (A/vrpia AieBvotg DeatiBah PéwiaBik), Anurtong Eimiong (A/virg OeotiBal
Nrokipavép Oeooahovikng) K.d.

Yuvtoviotic: Kwvatavivog Kovioppdkng

Motog eivat o pohog Twv OeoTAA NtokipavTép; Apxikd, Undpyel n KowWwvIkr didotaon
TOU €pyoU TOUG; fte WG Moper dnpioupyiag ite W €00 evnépwan, To VIOKILAVTED
mpoimoBérel kowwvikr evatoBnaia kai éva OeoTiBAA aglepwévo amoKAEIOTIKG 0TO
€bog emrehel we éva Pabuo kowwviko Epyo. Tautdypova, wat6o, Ta DeoTiBaA Ntoki-
Lavtép anoteholv epyalela xprotua oTa xepLa enayyehuatioy Tou idou, mou avadn-
T00v Ywpo MpoBoAr¢ kat mpowBnong Tou épyou Toug. Me v kahitepn duvatdv
QVTINIPOOWMEVaN TOU Xwpou, dnhadr Toug dlevBuvé Twy HeyahiTepwy Kal onpavt-
KTepwy QeaTIPAN viokipavTép Tou koopov, To 110 Oeatipah Ntokipaviep mpoopépel
{1t omdvia eukalpia va ywploeTe amd Kovid kal va GUVOIAETE [ Toug avBpwmoug
QuToUG Tov KaBopiCouy T ALYXPOVO VIOKILAVTE, TO PONO TOU Kal TV MopEia Tou.

MASTERCLASS: Vilmos Zsigmond
AiBovoa T{ov Kagoapétng (Amobrikn 1, Aipdvi)
Tetapm 18/3/09, 11:00-13:00

Yuvtoviotpla: Atk Manaydwn

DevBaritav unepBolr av Aéyape 6t 0 Vilmos Zsigmond efval évag and toug peyahire-
poug ev (i} dievBuvté pwrtoypagiac. fevwnpévog otny Quyyapia, Kataypapet e Tov
@iho ka owvadehgo Tou Laszlo Kovacs T e¢éyepon tou 1956. Guyadelel To UNiko
kpugd otnv Auotpia, ki ano kel gtavel, Tehikd, otig HIMA. O Zsigmond éxet umoypdyel
Qwroypagia og 82 Tawieg, avdpead Toug otaBuoi To Kivnatoypapou, omws o Fago-
Kuvnyd, €xel ouvepyaoTet e amoudaioug oknvoBéte, omwg o Tobvti Ahev kai o Mmpiav
vte Nahya, kat éyel ppebei téoaepic popéc umoyrotog yia Ookap, kepdiloviag To e Ti
JTeVéc magé Tpitov Tomov 10 1978, Me agopynry T mpoBolr g tawiag No Subtitles
Necessary, mov e€etael ¢ (wég kat Tig Kowé dladpopéc Tou Zsigmond kat tou Kovacs,
0 Vilmos Zsigmond Ba dwoel éva mpaypatikd masterclass yia T ewtoypagia, 6mou
masterclass onpaivel KUPLOAEKTIKA «OIGAEEN and éva LeTp.

Tuvévteuén Tomouv EPT
BiphomwAeio IANOE, Tetdptn 18/3/09, 13:00-14:00
Mopydvwon: EPTAE.

Yuvévteuén Tomov tng EPT pe B¢pa v mohitikr Tng dnudatag TAedpaang yia 1o viokl-
Havtép, Tic dieBveic ovpmapaywyeg vtokipavtép, kabag napouoiaon g exmounic g
EPT DOC ON AIR e mpofod anoomaopdtawy. 2t (v autr mpoBahoviat upnAcv
mpodiaypaewv diebveic oupmapaywyég e EPT e moikihn kat eupeia Bepatohoyia mov
avahouv kowwvikd, meptBathovtohoyikd, moArtikd, moATioTikG B¢pata kal loTopIKd ye-
yovérta oty EMdda kat tov koopo.

HMEPIAA: Agpikiy
T{ov KaooaBétng (AmoBrikn 1, Awpdvr) Méumm 19/3/09, 11:00-14:00
Ewonynréc: Mandisa Zitha (A/vrpia tou Oeotipah Encounters tg Notiou Appiiic), Et-
prvn Taohakn (exmpéowmog AleBvotg Apvnoriac), ot oknvoBéteg Kal Toure kat Gilbert
Ndahayo, k.d.

Yuvtoviotrc: Nwpyog Auyepdnouho (dnpootoypdgog / aknvoBetng)

Me agopyr 1o kevipikd agiépwya tov 1Tou OeotiBal Ntokipavép Oeaoahovikng otny
AepIkr) 1Bwpévn 1éoa amd Ta [IATia agpIKav&Y AN HIOUPYY, IOV YIa TIPWTN Popd yive-
Ta1 oty EMdda kat n yevikdtepn Bakaviki mepioyr, dlopyavavetat njiepida pie Bépa
T 60yYpovN TIPAYLATIKOTNTA TG APPIKAVIKIG Neipov. TEoO T0 aglépwia 600 Kai
nuepida atékovtal we ovvéxela g kbplag Bepatikrg evotntag Tov 8ou ONG, «Appikr:
Ahuta {nuipata, péow e onoiag oulntrBnkav (npata, onwg to HIV/AIDS kain
QoY1 1 maykooponoinan, 1 ekpetaMevon kat n dlagBopd. H getvr npepida Ba
mpaypatonown et e e¢exovteg e101KoUG Ka opnTég, ot omoiot Ba eaidoouy kat Ba ava-
Nooouv avriototya pAéyovta (LAt TIoU AQOPOLY OTIC AVATTUGOOEVE AQPIKAVIKES
ywpeg, TomoBetavag Ta oto iebvéc mhaioto, eyelpovtag epwTaTa kal mpoteivovtag
MoelC.



HMEPIAEX - MASTERCLASSES

MASTERCLASS: Apik Mmépvotaiv -

«NToKipavtép cross media»

AiBouaa IEK AKMH Néurrtn 19/3/09, 15:00-17:00

To Fupwmaiko Aiktuo Ntokipavtép (EDN) oto mhaioto tou Pitching Forum 2009 ouv-
dlopyavevel jie To Oeomipal Ntokipavtép Oeaaaovikng masterclass pie Tov aknvodém
Apik Mmépvataiv.

B\, oghida 252

EIAIKH EKAHAQZH:

«To EQviko OmrtikoakouoTikd Apyeio mapovaidlel...»

T{ov KagoaBétng (AmoBrikn 1, Aypdwt) Mapaokeur) 20/3/09, 11:00-13:00
Mopydvwon: EBviko OmrtikoakouaTikd Apyeio o€ ouvepyaata pe 1o OeatiBah Nroki-
Lavtép Beaaahovikng

Tig Tawiec Ba mpohoyioe! 0 Jtéhog Kupwvrig (YneuBuvog Tekunpiwong EOA). Hma-
pouoiaon tou EOA Ba yivet and tov Ncypyo Mnohdvn (AieuBivovta 2opBovho o
EOA), 0 omoiog Ba matalcvetat and otehéyn kai ouvepydreg Tou EOA.

H evotna «To EBviko OmmikoakouaTikd Apyeio mapouatddel...» eykawiael and tm eetive
xpovid v mapouoia Tou EBvikol OrrtikoakouoTikod Apyeiou (EOA) ato Oeotipdl No-
Kipavtép Oeaoahovikng. MephapBdvel yia Q€tog pia ovtopn napousiaon mg euolo-
ywliag kat twv otéywv Tou EOA, mov Ba mhatalwBel amd v mpoBolr teaadpwv
VIOKIIavTép TIou Mpoagata Ynelomol’Bkay, Ta omoia, napdro mov avikouv o Mo
WWOTUC Onuiovpyous, Tapagévouy JaMov Gyvwata. To mpwTo TpayuaTeleTal Toug
TIPWTOMOPOUG yia Tov EMVIKO Kivnuatoypao adegolc Mavaxia, ot Tawieg Twv omoiwv
QVIKOLY OTIG TAEOV TIDWILEG OTTTIKOAKOUOTIKEG KaTaypaéq Th¢ Pahkavikig mpaypari-
kotntac. Ta endpeva tpia, TomoBetnpiéva oI apyéq g dekaetiag Tov 1960, anoteholy
delypata g Slapdp@wong evoc amartnTikod EMnVIKOU VTOKILIVTED, O€ pia Tiepiodo
Qvamtuéng Toug eidoug diebva,

Adehpoi Mavdkia
Yevapo-2knvoBeaia: Kwotag Avdpitaog
EMada, 1988, 22

Ocopitog — To mapauidi evég (wypdapou
Yevapo-2knvoBeaia: Néotopag Mdtoag
EMdéa, 1963, 13

H mo peydn ovaun
YxnvoBeata: Popripoc MavBoiAng — Hpakhig Mamadakng
EMada, 1963, 20

E6a Abrivar
YxnvoBeata: Povaoog Koovdoupog
EMada, 1960, 16°

Huepida Epubpov Xtavpoi:

To mawdi aTov KOO0 TWV peyarwy

OAYMMION (M. Aprototéouc) Kupiakr 22/03/09, 12:00-15:00

Mopyévwon: EMnvikéc EpuBpoc 2taupdg oe ouvepyaata pie 1o Deotiah Nrokipaviép
Oeaoaovikng

Flonyntéc: Avdpéac Maptivng (Mpdedpog EEY), BooAa MatovAidou (OAupmiovikng,
YmelBuvn EBehovtiopion EEY), Be6dwpog Kapdrc (ovyypagéac), Mdvog Xapito (mo-
Aepxoc aveamokpirrc), Kwotag Navvémouhog (Mpdedpog tou Opyaviopov “Xapidyeho
Tou Matdtod”), Anprpng Kovvrodpng (Wuyiatpog /puyordyog), Kpitwy Xplotiavémou-
hog (Yuyiatpog / madoyuyiatpog / ArevBuvr¢ Inmokpateiov Nogokopeiov Beooaho-
vikng), Xprotoc Zepepoc (Mpdedpog Aatepoakameiov ABnvav)

Yovtoviotic: Koatag Mmhiakag (Onpootoypdeog)

To Mo evahwto koAl TG Kowwviac, Ta maidid, aAd kat n evihikn uBvn amévavti
70U, Ba ppeBot oto enikevtpo TG kaBiepwpévng nuepidag Tov EpuBpod 2taupol mou
mpaypatomoteital 01o 110 Oeotidh Nrokiaviép Oeooahovikng. H Béon tou naidiod
(0TOPIKG, QMO T, L TPLAPXIKT HEXPLKAL TT) GUYXPOVI OIKOYEVELD, OL KOWWVIKEC, OIKOVO-
IkeG, BpnokeuTikés avtiels yia Tig dpaotnplotnTeg mov agopolv dpeoa to maidi, n
maidIkr epyaota, To mayvid, n naideia, o modepiog, n poipa Tou kopitatoy, Ba aulnn-
Bolv avayeoa oe AMa, oty npepida e Bpa «To maidi atov Kapo Twv [eyahwvy.
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PANEL DISCUSSIONS - MASTERCLASSES

PANEL DISCUSSION:

Alternative Forms of Information, and Democracy

Ciné John Cassavetes (Warehouse 1, Port), Monday 16/3/09, 11:00-14:00
Speakers: Paraschos Mandravelis (journalist / political analyst, Kathimerini newspaper
/ SKAI Radio & TV), Ilias Kanellis (journalist), Niels Kadritzke (journalist, editor of Le
Monde Diplomatique German edition), Grigoris Paschalidis (sociologist / Associate Pro-
fessor, School of Journalism and Mass Communication, Aristotle University of Thessa-
loniki).

Moderator: Stelios Kouloglou (journalist / doc. director)

The riots that took place in Athens and other major Greek cities this past December
brought back to the foreground of public discourse the role of the Mass Media, while at
the same time highlighting alternative — mostly electronic — means, which, until then
had remained in the margins of the world of information. Are we talking about infor-
mation media or levers of manipulation? Do they shape democracy or do they requlate
it? In the complex landscape of reality, the need for alternative voices in the discourse
concerning democracy and the Mass Media is becoming more and more imperative.
Through the prism of current events, the 11th Thessaloniki Documentary Festival ex-
plores this topic in a panel discussion with journalists, academics and bloggers, in an
effort to arrive at its core, i.e. at the documentary as the form par excellence of alterna-
tive information.

PANEL DISCUSSION: The Social Role of Documentary Festivals.
Ways for documentarians to make the most

of Documentary Festivals.

Ciné John Cassavetes (Warehouse 1, Port) Tuesday 17/3/09, 11:00-13:00
Speakers: Ali Derks (Director of the International Documentary Festival Amsterdam -
IDFA), Claas Danielsen (Director of the International Leipzig Festival for Documentary
and Animated Film - Dok Leipzig), Karel Och (Karlovy Vary International Film Festival
Programmer), Pamela Cohn (representative of Tribeca Film Institute), Hronn Marinos-
dottir (Director of the Reykjavik IFF), Dimitri Eipides (Director of the Thessaloniki Docu-
mentary Festival), et al.

Moderator: Konstantinos Kontovrakis

What is the role of Documentary Festivals? First of all there is the social dimension of
their work: either as a form of creation or as a medium for information, the documen-
tary film presupposes social awareness, therefore a Festival dedicated exclusively to this
genre can be said to be offering a service to society. At the same time, Documentary Fes-
tivals are also useful tools in the hands of documentarians who seek venues for the
screening and promotion of their films. And who could be better suited to discuss this
topic than the directors of the world’s largest documentary festivals? The 11th Thessa-
loniki Documentary Festival offers you a rare opportunity to meet and talk with the
people that define the role and chart the course of the contemporary documentary.

MASTERCLASS: Vilmos Zsigmond
Ciné John Cassavetes (Warehouse 1, Port) Wednesday 18/3/09, 11:00-13:00
Moderator: Lilly Papagianni

[twould not be an exaggeration to say that Vilmos Zsigmond is one of the greatest liv-
ing directors of photography. Born in Hungary, he filmed, together with his friend and
colleague, Laszlo Kovacs, the 1956 revolt against the Communist regime. He then
smuggled the film into Austria, before eventually making his way to the United States.
He was DoP on 82 productions, among them landmark films, such as The Deerhunter,
he has worked with renowned directors, including Woody Allen and Brian de Palma,
and has been nominated four times for an Academy Award, which he won in 1978 for
(lose Encounters of the Third Kind. On the occasion of the screening of No Subtitles Nec-
essary, a documentary about Zsigmond and Kovacs, Vilmos Zsigmond is giving a mas-
terclass — in the true sense of the word — on cinematography.

Hellenic Broadcasting Corporation ERT SA Press Conference
IANOS Bookstore, Wednesday 18/3/09, 13:00-14:00
Organized by ERT SA

The Hellenic Broadcasting Corporation ERT SA is giving a press conference on state tele-
vision's documentary policy and international documentary coproductions. There will
also be a presentation of ERT's program DOC ON AIR, with the screening of excerpts of
the show, which features high standard international coproductions of ERT on a wide
range of topics that analyze social, environmental, political and cultural issues, as well
as historical events from Greece and all over the world.

PANEL DISCUSSION: Africa

Ciné John Cassavetes (Warehouse 1, Port) Thursday 19/3/09, 11:00-14:00
Speakers: Mandisa Zitha (Director of South Africa’s Encounters Film Festival), Irini Tso-
laki (representative of Amnesty International), the filmmakers Kal Toure and Gilbert
Ndahayo, et al.

Moderator: Yorgos Avgeropoulos (journalist / doc. director)

As a complement to the 11th Thessaloniki Documentary Festival's tribute to Africa as in
through the eyes of African filmmakers —a first for Greece as well as the greater Balkan
region —a panel discussion will be held on the contemporary reality of the African con-
tinent. Both the tribute and the panel discussion are a continuation of the 8th Festival's
central segment entitled “Africa: Unresolved Issues’, which discussed HIV/AIDS and
poverty, globalization, exploitation and corruption. This year's panel discussion will fea-
ture distinguished experts and speakers who will analyze equally burning issues vis-a-
vis the developing African countries, examine them within an international context,
raise questions and suggest solutions.



PANEL DISCUSSIONS - MASTERCLASSES

MASTERCLASS: Arik Bernstein —

“The Cross Media Documentary Project”

IEK AKMI Theater Thursday 19/3/09, 15:00-17:00

As partofits Pitching Forum 2009, the European Documentary Network (EDN), in con-
junction with the Thessaloniki Documentary Festival, will be holding a masterclass with
director Arik Bernstein.

see page 252

SPECIAL EVENT: “The Hellenic National

Audiovisual Archive presents...”

Ciné John Cassavetes (Warehouse 1, Port) Friday 20/3/09, 11:00-13:00
Organized by the Hellenic National Audiovisual Archive (HeNAA) in conjunction with the
Thessaloniki Documentary Festival

The films will be presented by Stelios Kymionis, Documentation Coordinator of the
HeNAA. The HeNAA presentation will be held by Yorgos Bolanis, its Managing Director,
who will be flanked by HeNAA associates.

The segment entitled “The Hellenic National Audiovisual Archive presents..." inaugu-
rates the presence of the Hellenic National Audiovisual Archives (HeNAA), from this
year onwards, at the Thessaloniki International Film Festival. This year's segment in-
cludes a short presentation of the HeNAAS main aspects and aims, as well as the screen-
ing of four documentaries which were recently digitalized and which, though directed
by well-known filmmakers, remain relatively unknown. The first concerns the Manakia
brothers, the pioneers of Greek cinema. Their films are classified among the very first au-
diovisual records of Balkan reality. The other three films, all filmed in the early sixties,
are good examples of a highly demanding Greek documentary that was underway dur-
ing a period when the genre was evolving on an international scale.

The Manakia Brothers
Direction-Screenplay: Costas Andritsos
Greece, 1988, 22

Theaphilos — A Painter’ Fairy Tale
Direction-Screenplay: Nestoras Matsas
Greece, 1963, 13

The Greatest force
Direction: Robert Manthoulis — Iraklis Papadakis
Greece, 1963, 20°

This Is Athens
Direction: Roussos Koundouros
Greece, 1960, 16°

Hellenic Red Cross Panel Discussion: Children in an Adult World
OLYMPION (Aristotelous Sq.) Sunday 22/03/09, 12:00-15:00

Organized by the Hellenic Red Cross in conjunction with the Thessaloniki Documentary
Festival.

Speakers: Andreas Martinis (President, Hellenic Red Cross), Voula Patoulidou (Olympic
gold medallist, Head of Volunteerism at the Hellenic Red Cross), Theodoros Karzis (au-
thor), Panos Haritos (war correspondent), Costas Yannopoulos (President of The Smile
of the Child), Dimitris Kountouris (psychiatrist/psychologist), Kriton Christianopoulos
(psychiatrist/child psychiatrist/Director of the Thessaloniki Ippokrateion Hospital) and
(hristos Zerefos (President of the Athens Observatory).

Moderator: Costas Bliakas (journalist)

(hildren, the most vulnerable members of society, and the responsibilities of adults to-
wards them will be the focus of this year's panel discussion which is organized by the
Hellenic Red Cross and will take place during the 11th Thessaloniki Documentary Fes-
tival. The place of the child historically, from the matriarchal to the contemporary fam-
ily; the social, economic and religious views of children’s activities; child labor, playing,
education, war, the fate of the female child, all these topics will be addressed, among
others, at the“Children in an Adult World"panel discussion.
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MASTERCLASS: «Ntokipavtép cross media»

Apik Mmépvataiv

Tateheutaia dvo ypovia yivera Mo kouBévta yipw am'1o Bépa T mapaywyr VIoKIuavTep e
ypnon moManhi matedpuag i g Texvohoyiag 360° Twv Bvteomayvidiwv. Mapd Tig oudntoel,
e\dy10Ta VIOKILQVTEP XpnalLonoinoay autd Ta Tevohoylkd EmTebyuata Twy moAupéowy
mpokelévou va mapouoidoouv kT adiohoyo. Eéaipeon amotehel n yaho-1opanhvo-
nahaoTIviaKT mapaywyr Tov cross media viokiaviép fdda-2viepdt. Auté T masterclass anotehe
Hovadiki evkatpia yta va péBete —bia oTopatog Tou iGlou Tou apaywyol Tov, Apik Mrépvataiv—
TIG €YWVE QUTO TO VIOKIUOVTE.

Katd T 61dpxeta Tou oepvapiou o Apik Mmépvotaiv Ba pidae, petagh AMwy, yia ta doa
TIDEMELVAL €Yl KaVelC Katd vou OYeTIKd e TV agrynon otav epyaletar o€ online mepidMovta,
Yl T dnitovpyia kat Ty mapaywyr GlodPACTIKGY VTOKILAVTER Kal yia T0 K N dladikTuakn
Tawia [d(a-2vtepdt éywve wplaio TAeoMTIKO Mpoypayya.

Eniong, katd ™ dldpkela Tov oepivapiou Ba mpoBAnBoly kamola auvtopa Xpovika mou
mapriyBnaav yia v wTooeida katyia v wpiaia eknopnd napaywyng ARTE TV.

QAvo Aoyia yia v tawia [d{a-Svtepor

Hrawia [d(a-2vrepdt kataypdget kabnpiepwvd meplotatid e (wric ot fa¢a e Nahaiotivag kau
070 2vTepdT Tou lopanh. Mapd i moAD avti§oeg ouvBNKeC, TIC aEPOTIOPIKES EMOPOLIES Kal TOUG
BouBapdiapotc, ot dvBpwol o' autég Ti meployé auveyiCouv va epyddoval, va epwreboval kal
va ovelpebovtal. H (wr) e mefopa Twy maviwy.

Mpokellévou va kataypae! autr 1 8non yia {wn, 100 T0 1opanAwé 600 kal T0 TAAAITTIVIAKO
ouvepyelo katéypayav katd T dipketa d0o Unvav Hikpd kabniepivd xpovikd. Eivat ot lotopiec €1
avBpwnwv ar'n [aCa kat €1 an'to 2viepdr, ol omoie¢ MpwTomapouoldaTnkav oTo AladikTuo omou
0 Kowo elye mpoownikn, SladpacTk kai Un ypappky mpdoPaon ota meplexoueva,
mepapBavouevay Twv Bivieo, lotohoyiwy, gopou, kat blagopw link.

H tawia eivar pa napaywyr Tov ARTE TV oe ouvepyaoia pe ia lopanhwvi, pia nahaioTiviaks
Kat o yahikr etaipeta mapaywyng kaBaog kat e pia etaipeia dladiktuakav dladpaoTikwy
epappoywv. To fda-2viepdt PpaBeutnke e To eupwmaikd BpaBeio kakuTepou avepydiievou
TIoAULEONKO TIpOTCEKT Kal [mopeite va 1o defte ato: http://qaza-sderat.arte.tv
To oepvdplo mpaypatonoleftal oto maioto g ouvdvinon pitching-Docs in Thessaloniki mou
opyavavel 0 Fupwmaiké Aiktuo Nrokipaviép (EDN-Furopean Documentary Network
www.edn.dk)

docsinthessaloniki

FITCRING POBDM 20049 march 18- 22

MASTERCLASS: "Cross Media Documentary Project”

Arik Bernstein

Over the last couple of years there has been much talk about documentary production with a
multiplatform or 360° approach. Despite all the talk, few documentary productions have man-
aged to use the multiplatform perspective for something compelling. The French-Israeli-
Palestinian cross media documentary project Gaza-Sderot is an exception. This is your opportunity
to learn from producer Arik Bernstein how this project was accomplished.

During this masterclass, Arik Bernstein will, among other things, talk about storytelling consid-
erations when working with documentary content on an online platform; the construction and
production of an interactive documentary; and how the web site films of Gaza-Sderot have been
turned into a one-hour TV programme

The masterclass will include examples of the short chronicles produced for the web site and the
one-hour TV programme produced for ARTETV.

About Gaza-Sderot

The Gaza-Sderot project presents slices of life on a daily basis as experienced in Gaza, Palestine
and Sderot, Israel. Under difficult living conditions and the threat of air attacks and bombings,
people do keep on working, loving and dreaming. Life in spite of everything.

Inorder to document this will to live, both Israeli and Palestinian teams recorded short chron-
icles day after day for two months. These short stories followed six characters from Gaza and six
from Sderot. The stories were released via the Intemet, providing a personal, interactive and non-
linear access to the content including videos, blogs, forums & links.

Gaza Sderotis a project by ARTE TV in coproduction with an Israel, a Palestinian and a French
production company, as well as an interactive web company.

Gaza-Sderot has been awarded the Prix Europe for Best European Emerging Media Project.
http://gaza-sderot.arte.tv
This Master Class is part of the documentary pitching session Docs in Thessaloniki organized by
the EDN — European Documentary Network www.edn.dk



Docs in Thessaloniki / Pitching Forum 2009

Avoryté ato kowvo: AiBouaa «Mavhog Zdvvacy, ONdpmov, ZdpParo 21 Maptiov 10:00-14:30 / Kuprakr 22 Mapriou, 10:00-13:00
Open Pitching Sessions: “Pavlos Zannas”, Olympion, Saturday 21 March 10:00-14:30 / Sunday 22 March, 10:00-13:00

To Pitching Forum diopyavevetar amé o EDN, To Eupwnaiikd Aiktuo Ntokipavtép, oe ouvepyaoia pie o 110 Oeotiah Ntokiavtép Beaaalovikng — Eikdvec Tou 21ou aiwva Kal e
v umoathpién Tou Eupwndikol Mpoypappatoc MEDIA. To etato auté pavteBol mepihapBdvel sulnTioelc yia Ty mapaywyr Kat pitching emeyuéviov axediwy VIoKILavTép an’
600 TOV KOOJ10 [1£00 EVTATIKGV EKTIAIOEUTIK®Y OUVAVTIOEWY KOl QVOIXTXV 0TO KOO ouvavtraewv pitching.

The Pitching Forum 2009 is organized by EDN and the 11t Thessaloniki Documentary Festival — Images of the 21st Century with the support of the EU MEDIA Program. This annual
workshop includes the development and pitching of new documentary projects from around the world through intense training sessions for the participants and open pitching ses-
sions that welcome all festival guests.

Ovmpotdoeig/The pitching projects:

A Place without People Mapaywyr/Produced by: Rea Apostolides & Yuri Averof, Anemon Productions, EN\Géa/Greece, 2knvoBeoia/Directed by: Andreas Apostolides

All the Money in the World lapaywyn/Produced by: Michalis Moatsos, Machine Off TV & Cinema Productions, EMdda/Greece, YknvoBeata/Directed by: Michalis Moatsos
Almost Married Mapaywyn/Produced by: Francesca Portalupi and Stefano Strocchi, Move Productions, Itahia/Italy, 2knvoBeota/Directed hy: Fatma Bucak and Sergio Fergnachino
Burning Needs lapaywyri/Produced by: Brian Woods, Notion Pictures, Mey. Bpetavia/UK, 2xnvobeaia/Directed hy: Adam Wakeling

Cosmic Energy Inc. lapaywyr/Produced by: Paolo Pallavidin, EiE Film, ltaia/Italy, 2xnvoBeoia/Directed by: Guiseppe Schillaci

Counting Sheep lapaywyn/Produced by: Dieter Auner, DA Films, Iphavdia-Poupiavia/Ireland-Romania, 2knvoBeoia/Directed by: Dieter Auner

Home Alone Mapaywyr/Produced by: Sorin Manu, Evolution Film Production, Poupiavia/Romania, Zknvobeata/Directed by: lonut Carpatorea

If You Don't Like the Weather, Change It! lapaywyri/Produced by: Antonio Russo Merenda, Hysteria Film, Zoundia/Sweden, ZxnvoBeoia/Directed by: Bigert & Bergstrim
Lost Faces llapaywyn/Produced by: Martichka Bozhilova, Agitprop, Bouhyapia/Bulgaria, ZknvoBeaia/Directed by: Sofia Tzavella & Jordan Todorov

Mythical Cities Mapaywyr/Produced by: Alexandre Cornu & Muriel Sorbo, Les films du tambour de soie, France, 2knvoBeoia/Directed by: Lise Gabelier & Régis Sauder

Rush for Life Mapaywyr/Produced by: Tomas Tamosaitis, Takas Films, Mey. Bpetavia/UK, 2ZknvoBeata/Directed by: Kate McNaughton

Sistiaga Mapaywyr/Produced by: Josu Venero, Signo Digital - Art Frame, lomavia/Spain, ZknvoBeota/Directed by: Josu Venero

The Diaper Dilemma lapaywyri/Produced by: Sylvie Randonneix, Nord Ouest Documentaires, [ahia/France, 2knvoBeaia/Directed by: Jacqueline Farmer

The Flesh of Words Mapaywyri/Produced by: Thomas Altheimer, Aavia/Denmark, 2knvoBeoia/Directed by: Thomas Altheimer

The Nymphs of Hindu Kush Mapaywyn/Produced by: Haris Padouvas and Photini Economopoulou, Cinegram, EMdéa/Greece, ZknvoBeoia/Directed hy: Anneta Papathanassiou
The Poker Widows Mapaywyr/Produced by: Jan Rooschiiz, Time Prints & Trabelsi Productions, feppiavia-loparh/Germany-Israel, 2knvofeaia/Directed by: Ronen Abas Rao
The Queen of Scandinavian Design lNapaywyn/Produced by: Hilde Skofteland, Skofteland Film, Nopnyia/Norway, 2knvoBeota/Directed by: Ingunn H. Knudsen

The Unbearable Lightness of Killing lapaywyn/Produced by: Shelley Hermon, Shellfilms, lopar-Mey Bpetavia/Israel-UK, 2knvoBeoia/Directed by: Shelley Hermon
Theatre in the Ghetto llapaywyr/Produced by: Isobel Pravda, Brook Lapping Education, Mey. Bpetavia/UK, 2knvoBeoia/Directed by: Isobel Pravda

Through the Eyes of a Donkey lapaywyn/Produced by: Vardan Hovhannisyan, Bars Media, Appievia/Armenia, 2knvoBeoia/Directed by: Vardan Hovhannisyan

YnehOuvor Avabeong/Commissioning Editors:

Kathrin Brinkmann, ZDF/ARTE, [eppiavia/Germany - LaszI6 Demeter, DUNATV, Ouyyapia/Hungary « Irene Gavala, ERT, EN\ada/Greece « Lorenzo Hendel, RAI, Itaia/Italy
- Cynthia Kane, [TVS, HITA/USA - Hjalmar Palmgren, SVT, 2oundia/Sweden - Wim Van Rompaey, Lichtpunt, Béhyto/Belgium - Gregory Sanderson, BBC, Mey. Bpeta-
via/UK - Kostas Spyropoulos, SKAI, EMdda/Greece - Sari Volanen, YLE, Owhavdia/Finland

MAnpopopieg yia to EDN/About EDN:

To EDN, 10 Eupwmaiké Aiktuo Ntokipavtép, eivat évag opyaviapoc e Jéhn and 6Ao 1o koapo. To EDN umootnpilel, dikTuavel kat ouvdéel LEhn Tiou TipoépyovTal

amo 10 YwPO T VTOKIUAVTER. Ta [1EAN AaBavouy amavTraelg oTa epwTHATA Toug Kai Aael ota mpoBAaTd Toug. 2UUETEOLY O GevApLa Kal EpyaoTpla

10U 0PYQVAVOVTAL [I€ TOXO TNV QVETTTUEN OUWMAPAYWYGY Kat ouvepyaotwy. Kade yiéhog haypdvel to EDN Financing Guide (00nyog xonuatodothoewv), Téooepa
T o Telyn Tou Teplodikou DOX Magazine etnatwc, kaBag kai mpoaBaon ato www.edn.dk

EDN is a member-hased organization for professionals working with documentary film and television. EDN supports, stimulates, and creates networks within the documentary
sector in Furope. EDN provides documentary consulting and informs about possibilities for funding, financing, development, co-production, distribution and collaboration across
borders. Members receive the EDN Financing Guide, four issues of DOX Magazine yearly together with additional access to www.edn.dk

To Evpwraikd Aiktvo Nrokiuaveéo, ato maiaio Tou Pitching Forum 2009 dlopyavaivel masterclass e Tov mapaywyd Apik Mépuotaiy pe B¢pa o viokipavtép cross media fd{a-2vrepdr.
The European Documentary Network has organized a masterclass with producer Arik Bemnstein on the cross media documentary project Gaza-Sderot as part of the Pitching Forum 2009.

No
wn
(OS]
Al
(-
m
o
=g
=
m
=
m
=
—
(Sl
=
=
—
=
D
13
a
=N
=)
=.
=,
=)
S
a
=
=]
=)
=
=
=
=
~
-
D
%)
=
=
=N
)
(=)
(=}
O

%




6007 SUMIA0\D003Q d3LADIINOLN \DGIL03() O | IOVHYT QQVHVYYAYL 75

NapdAAnAe¢ Apaotnprotnteg/ Parallel Events

ETHZ10 AIEONEZ XYNEAPIO NTOKIMANTEP
2TH OELXANONIKH

Tuvedprako Kévtpo Tpamelag Mepatwg

Toitn 17 Mapriov, 10:00-17.00

Mopyévwon: Fupwnaikd Afktuo Ntokipiavtép (EDN) &

OeoriBal Nrokiavtép Oeooahovikng

Me v umoatrpién o Arjpou Oeaoaovikng — Avridnpapyia Mohrmopou kai Neohaiag

Mia véa mpwroBouhia mpoatiBetar pétog otic mapdMnheq dpdoeig Tou DeoTiBAh
Ntokiavtép Oeaoahovikng: n diopyavwon evog Etratou Atebvodg uvedpiou Ntokipavép
ot Beooahovikn, T0 omofo eykamaletat Gétog pie otoyo va kabiepwBel e povin kau
otaBepry €mola Pdon, OUYKEVTPWVOVTAG TOUG ONUAVTIKOTEPOUS MAPAYOVTEG TG
maykoopiag Blopnyaviag Tov vokiwavtép otn Beaalovikn. To auvedplo €kl okomo va
anoteAéoel medio épeuvag, dlahdyou, 1bewv kat KateuBivoewv paong yia Tov khGSo Tou
NTokaveép maykoopiwg.

?;1

ALIMOE BIEF Y A 80N K] EE

THE EDN CONGRESS IN THESSALONIKI

Piraeus Bank Conference Center

Tuesday 17 March, 10:00-17:00

Organized by the European Documentary Network (EDN)
and the Thessaloniki Documentary Festival

With the support of the Municipality of Thessaloniki —
Mayoralty of Culture and Youth

Anew initiative is being added this year to the Thessaloniki Documentary Festival's side-
bar events: an annual EDN Congress in Thessaloniki that will be held for the first time this
year and that aims to become a reqular, yearly event which will bring together the lead-
ing executives of the world documentary industry. The Congress aspires to constitute a
forum for research, dialogue, the exchange of ideas and the charting of action plans for
the documentary sector worldwide.

«KouBevuialovtac» «Just Talking»
=evodoyeio Hxéktoa, afbovaa Excelsior Flectra Palace Hotel, Excelsior Lounge
15-21 Mapriov, 16:00-17:30 15-21 March, 16:00-17:30

Ovoudnthoeic Ba yivovtal ota ayyhikd. Eioodog Hovo oe diamoteupévou. H mapdMnn auty
ekonhwon emotpépel kat oto 170 OgotiBAh Ntokipavtép, agod o evbovolaopo Twy
OUMLETEXOVTWY TNV KaTéotnoe Beopo, mapd 1o veapd ¢ nhikiag e.H kabnuepwvr auty
«0TpOyYUN} Tpdnmelax» aviaMayrc andewy kat eumelplav amoTeNel pa onpavtiki mdteopua
ywopipiag kau emkowwviag tetach eMvewv kat vy mpookekhnuévwy Tou OeaTiBdA.

EAAvikd viokipavtép oto Siadiktuo
Tuvévteuén Tomov, ZapParo 21 Mapriou, 13:00, IANOX

Mapouotaon tou greece.onlinefilm.org, pag Ynetaxnc Mhatedppac yia  dlavor eNnvi-
K@V VTOKIavTép 010 OladikTuo.

OvEMnvec kat Teppavoi mapaywyoi Tou site ¢nyolv mawg Ba yivel n mpownon Twv vokIavtép o€
EMnvec ¢ Alaomopde, oe Tprpata eMnvikwv omoudav oty ENGda kat 01o e§wtepiko, abd
Kai 010 evpu kotvo. Ba axkohoudrioet ou(iton yia To Tiw o dladiktuo unopei va aupBdAel oty
Moo TwV VIOKILIAVTED O€ OMO TOV KOGLO.

To http://greece.onlinefilm.org/ €fvat pépog Tou ONLINEFILM.ORG, piag yngtaxric matgdpyag
yla T diavopr kat mpoBolr evpwnaiikav vtokipavtép. YnootnpiCetal amé to mpoypapipa MEDIA
¢ Fupwnaikn Evwong,.

Entrance by accreditation only. First launched in 2006, "Just Talking" is back with renewed vigor,
since the enthusiasm of the participants has established it as one of the festival's seminal sidebar
events. This“round table” discussion serves as an open forum for exchanging opinions and a great
opportunity for making new acquaintances and contacts among Greek and foreign directors and
buyers.

Greek documentaries on the Internet
Press Conference, Saturday 21 March, 13:00, IANOS

A presentation of greece.onlinefilm.org, the online platform which distributes Greek docu-
mentaries on the internet.

The Greek and German producers of the platform explain how the site will work to promote doc-
umentaries to the Greek Diaspora, Greek Study Programs in Greek and foreign Universities, and to
the general public. A discussion will follow, about how the internet can help documentaries to be
seen!

http://qreece.onlinefilm.org/ is part of ONLINEFILM.ORG, an internet platform for the distribu-
tion and marketing of European films across the world. Itis supported by the MEDIA Program of
the European Union.



YuvavAiec / Concerts

Neo Yoruba People
AiyAn / Egli — Mlépmm 19 Mapriov / Thursday 19 March

To 110 Oeotipah Ntokipavtép Beooahovikng — Eikéveg Tov 2Tou aiwva, mov mpaypaTonolettal oto maiolo g Tmolag
bdpaotnpiomrag Tou Oeatipah Kivnpatoypapou Oeaoahovikng, gihoevel éva dlaitepo afro jazz ykpour, o¢ i ouvauhia
110U 0UVOSEEL TO JEYANO aQIEPWHIA TG PETIVIG BLOPYAVWON OTA APPIKAVIKA VTOKIAVTED.

To mohueBuikd ykpour mavpelet agpikavikodg publodg, soul axobapata kai 1ad pehwdiec kai dopiég, dnptovpywyvtag
éva 016 Tou mpwtdTuro Axo. H pi¢n kakel To kowo va axohouBriael Toug Neo Yoruba Peaple o' éva Eéppevo mdpr.

Toykpoun oxnuatiotnke 10 No€pBpto Tou 2008, e T mpwToBoulia Tou ouvBet kat eppnveut Avtevét(l Avtetdyto.
0 Niynpiavog Avtetaylo ouykevtpwoe mévte Houalkol amo dlagopeTikes xwpec, Tous EMnvec Avdpéa Beppo, Bayyéhn
Jreqavomouho kai Baothn Kahiotpidn, Tov KouBave Mavouél Opoa kai Tov Meikavo XaBiép Piko, onpioupyaviag éva
€Bvik pelypa tahéviou, TCad nyoxpwpaTog kat agpikavikod tapmepagiévrou. Ot €t Houotkol, évwaav TIg Suvaiel Toug oTny
ABrva, 6mou kat Eexivnoav T ouvavAiakr Toug dladpop. Na onuelwdel 6, e ) ouvaulia Toug ato mhaioto Tov 110u
Oeotipah Nrokipavtép Oeaoahovikng, ot Neo Yoruba People Ba epigaviotoly yia mpwn gopd oTo kowo trg Beaoahovikng.

The 11th Thessaloniki Documentary Festival — Images of the 215t Century, one of the annual events of the Thessaloniki In-
ternational Film Festival, is hosting an extraordinary afro jazz musical group in a concert that will complement the Festi-
val's tribute to African documentaries.

The multiethnic band blends African rhythms, soul themes and jazz melodies and structures, creating its own original
sound. The public is invited to join Neo Yoruba People in a wild party.

The band was formed in November 2008, on an initiative by composer and singer Adedeji Adetayo from Nigeria. Ade-
tayo brought together five musicians from different countries — Greece’s Andreas Thermos, Vangelis Stefanopoulos and
Vassilis Kalistridtis, Cuban Manual Orza and Mexican Xavier Rico, creating an ethnic mix of talent, jazz sounds and African
temperament. The six musicians joined forces in Athens, where they began doing gigs. Their concert on the occasion of the
11th Thessaloniki Documentary Festival is the first time Neo Yoruba People will be appearing in Thessaloniki.

T4TROUBLE and the S.A.B.
Muhog / Mylos — Tetdptn 18 Maptiou / Wednesday 18 March

H aveCaptnn eMnvikr) pok oknvi Tou ‘70 auvavnae, oto mpdowno Tou Bdwpou (Téppu) Namavriva, Evav amé ToUC MPWTOUC
G fpweg. Xaplopatikog Kiapiotag pe lattepo o Kat oTih, Eeywploe oav auBevtikdg ekppaoTic TG pok kouktolpac,
Meyahwpiévog otn Néa Yopkn, enéotpele otnv Beaaahovikn yia va yivel HEAOC Kal IpWTaywvIoTG 0€ I0TOPIKG OUYKPOTAATa
omwg ot Makedovopdyot kat n Eratpia kahreyveov e Tov Madho 216np6moudo. Hyoypdgnae yia peptkolc and Toug amoudaiétepoug
EMnvec ouvBéTeC kat kukhogopnoe bbo mpoawnikouc biokoug, umoypd@ovTag, oav TiYoUPYOC KAt CUVBETNG, Le Ta OUYKPOTA AT
Bicycle katT 4 Trouble.

21\1épa, EKTOC AMO KEVTPIKOC XapaKTrpa Tng Tawia viokiuavép 74 Trouble and the Self Admiration Society, eaveyigpaviCetai oto
TPOOKIVIO e pia cuvauia oty AmoBrikn Tov Milou, MAaiolwEvog amd epikog amd Toug KaAUTEPOUC VEOUC POK HOUOIKOUG
¢ Beaaahovikng.

Xwpic kapia voatadyiki &iaBeon, n pouaikr Tou Mamavtiva nyel dypid, ToUEEPR Kat GoVNTIKY, 0' v pelypia NAEKTPIKOD POK Kal
YOPEUTIKN¢ trance. Ta Tpayoléia Tou ekppdouy T okAnor, GUYVA Lovayik opeia evog auBevtikol pok kahhTéyvn,

Téppu Namavrivag, Navoc Mamaloyhou (nhextpikes kiBdpec), Nikog Kiovpxrorc (toumava), Kaatag Xaowwtng (uméooo), MixdAng
Bpetrag (Blohi), 6. Amoatohiong (miktpa).
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The independent Greek rock scene of the seventies found, in Thodoros (Terry) Papadinas, one of its heroes. A charismatic quitarist
with his own distinctive sound and style, he made his name as a genuine voice of rock culture. Having grown up in New York, he
returned to Thessaloniki where he joined and led historic bands such as the Makedonomachi and the Fteria Kallitechnon with the
legendary Pavlos Sidiropoulos. He recorded songs by some of Greece's major composers and released two solo albums, for which
he wrote the music and lyrics, with the bands Bicycle and T 4 Trouble.

Today, besides being the protagonist of a documentary entitled T4 Trouble and the Self Admiration Society, Terry Papadinas
is back on stage for a concert at the Apothiki Mylos, flanked by some of the best young rock musicians Thessaloniki has to offer.

Far from nostalgic, Papadinas' music is rough and tender, with strong beat, combining electric rock and trance. His songs ex-
press the arduous, often solitary journey of a genuine rock artist.

Terry Papadinas, Panos Papazoglou (electric quitars), Nikos Kiourktsis (drums), Costas Hasiotis (bass), Michalis Vrettas (vio-
lin), Th. Apostolidis (keyboard).




X3ANI/ OldHI3dAF 9S¢

6007 UNIA0\D003@ d3LADMINOLN \DYIL03() O |

Evpetipto taviwv avd ywpa / Film Index by country

Argentina
Heart of the Factory 49

Austria
7915 KM 205
Back to Africa 206
Defamation 207
Fiquring Out Father 208
Let's Make Money 209
Road to Mecca - The Journey
of Muhammad Asad, A 210
Who's Afraid of Kathy Acker? 211

Belgium

Men 75

Persona Non Grata 85
Silent Monologue, The 191

Bolivia
Child Miners 44

Canada
Antoine 143
Fierce Light: When Spirit Meets Action 113
Manufacturing Consent:
Noam Chomsky and The Media 213
Masterclass 98
pilgrIMAGE 212
RiP: A Remix Manifesto 137

China
Circus School 46
Red Race, The 58

Czech Republic
René 101

Democratic Republic of Congo
Forced to Flee 187

Denmark

Chameleon Beach 146

Burma V) — Reporting from a Closed Country 123
Defamation 207

Everything Is Relative 48

Love on Delivery 74

Ticket to Paradise 80

France

Barcelona or Die 184

Dancing Forest, The 186

Mother, The 76

Nothing to Lose 55

Sandra’s Paradise 60

Silent Monologue, The 191

Unwanted Witness 65

Umoja, the Village Where Men Are Forbidden 130

Germany

Accordion Tribe 218

Alphorn Story, The 217

Back to Africa 206

Devil's Accordion, The 216
Echoes of Home 219

Rich Brother 128

Upstream Battle 119

Who's Afraid of Kathy Acker? 211

Greece
100 Hours in May 221
Among the Rocks 82
Antennas of Our Time — Gunnar Staalesen, The 174
Aris Velouchiotis — The Dilemma 224
Arta. Sakis' Reeds. Elias' Lorry. The Road to
Florina. Giant Beans. 154
Backstage: Andreas Embiricos — The Poet
through His Pictures 175
Backstage: Jules Dassen an American Director 176
Bathers 68
Beauty Will Save the World 228
Bells, Threads & Miracles 43
Birthday Celebration or a Silent Balkan Story 229
Bombing 155
(aptain Kemal, a Comrade 84, 231
Center of the Universe 156
(harisma x — lannis Xenakis 90
Charmer of Grammos, The 157

(risis of Capitalism “What Is the Meaning of Life?" 158

(yclown Circus 170

Englouvi Plateau — Code: ILL 293, The 159
Express Scopelitis — Mother of the Islands 160
Filo and Marina 92

Frixos 161

From Olympus to Everest 114

Gender Pop 162

Golden Macedonia 177

Grief: Little Tales of Unemployment 71
Gymnasium of Rizokarpaso, The 178

In Awe of the Great Shadow 164

Journey to Rakhiv 50
Katrina Music 163
Klucis. The Deconstruction of an Artist 148
Kreuzberg 36 - 135
Masterclass 98
Mikis Theodorakis: The Color of Freedom —
An Outline of the
Composer's Early Years (1925-1950) 179
Milos Revisited 165

Moscow — November 1990. Return to the Future 227

My Power Lies in the Love of the Lens 230
National Garden 77

Nikos Kazantzakis — An Acrobat above the Chaos 149

Panorama of the Century —
Tst Episode (1895-1900) 225
Place of Life — Place of Memory,
the Greek Foundation in Paris 180
Rhythms and Rhymes 166
Schoolwave on the Rocks 167
Sergei Paradjanov, the Exile 226
Sing Along 171
SOS Animalsin Danger 117
The Stare of the Animal 168
T 4Trouble and the Self Admiration Society 103
Theo Angelopoulos Films Dust of Time 79
There Was No Other Way 88
Victoria Theodorou: The Waves that
Taught Me to Be Unsubdued 172
Visit Greece 222
War Zone: The Polygon 181

World Naked Bike Ride Project in Thessaloniki, The 169

Yannis Tsarouchis' Piraeus 223
[eru Zeru, the Ghosts 66

Hungary
Another Planet 107

Iceland
Corner Shop, The 47

India
Children of the Pyre 45
Flying on One Engine 93

Iran
Torgheh 64

Ireland
Seaview 129



Israel
Defamation 207

Italy
About Napoli 106

Japan
Manhole Children 52

Kenya
Slum Survivors 192

Latvia
Klucis. The Deconstruction of an Artist 148
Three Men and a Fish Pond 63

Liberia
Iron Ladies of Liberia 188

Mali
Victims of Our Riches 193

Mexico

Born Without 197

Ex-voto for Three Souls 198

Inheritors, The 199

Mermaid and the Diver, The 200

My Life Inside 201

Presumed Guilty 202

Shakespeare and Victor Hugo's Intimacies 203

The Netherlands

Bloody Mondays & Strawberry Pies 145
Blooming Business, a 122

Enjoy Poverty 125

Hanging Gardens of Santa Emilia, The 115
Oblivion 56

Norway
Burma V) — Reporting from a Closed Country 123
My Mother's Farm 54

Poland
Kites 51
Music Partisans 136

Romania
Apocalypse on Wheels 42

Russia
Mother, The 76

Rwanda
Behind this Convent 185

Senegal
Silent Monologue, The 191

Serbia
Caviar Connection, The 111

Slovakia
Blind Loves 144

South Africa
Keiskamma — A Story of Love 189

Spain

Flowers of Rwanda 126
Mermaid and the Diver, The 200
Swimming 151

Sweden

Burma VJ —Reporting from a Closed Country 123
Long Distance Love 73

Queenand |, The 100

Slaves 150

Switzerland

Accordion Tribe 218

Alphorn Story, The 217

Devil's Accordion, The 216

Echoes of Home 219

Lady Mercedes — Getting Old as a Car Prostitute 72
Letter to Anna 127

Mother, The 76

Tickle in the Heart, A 215

Unwanted Witness 65

Taiwan
ManWho Plants Trees, The 116

Togo
Dancing Forest, The 186

Turkey

On the Way to School 57
Should [ Really Do [t7 102
Sisters of Lilith 61

Uganda
Love, Positively 190

UK

Age of Stupid, The 142

Agony and Ecstasy of Phil Spector, The 132
Burma VJ —Reporting from a Closed Country 123
Child Miners 44

Dancing Forest, The 186

Day after Peace, The 124

Rough Aunties 59

Solitary Life of Cranes, The 62

USA

About Napoli 106

At the Edge of the World 108

Blast! 109

Betrayal, The 83

Blue Gold: World Water Wars 110

(elia the Queen 133

(hris & Don: A Love Story 91

(ircus Rosaire 69

Courting Condi 147

(rude 112

Dear Zachary: A Letter to a Son about His Father 70

Defamation 207

Every Little Step 134

Flying on One Engine 93

No Subtitles Necessary: Laszlo and Vilmos 99

Huxley on Huxley 94

Kassim the Dream 95

Ladies, The 96

Louise Bourgeois: the Spider, the Mistress and
the Tangerine 97

Marina of the Zabbaleen 53

Prodigal Sons 78

Secrecy 86

Section 60: Arlington National Cemetery 87

SqueezeBox! 138

Taking Root: The Vision of Wangari Maathai 118

This Dust of Words 152

Valentino: The Last Emperor 104

Youssou Ndour: I Bring What | Love 139
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Evpetiipto tawviwv

100 wpeg Tou Man 221

7915 yhu 205

Aydmn kat Betixotnta 190

Ayannté Zakapt: fpappa o' évayio yia tov matépa tov 70

Ayplo ow¢; dtav To mveupa ovvavtd T dpdon 113

Aypoktnua e pntépag tov, To 54

Aywvia kai n ékotaon Tou O\ Znéktop, H 132

Adehpéc e ANB 61

Axopvtedv Tou dtaBoov, To 216

AMBela, va o kdvw; 102

AMog dpopiog dev ummpxe 88

AMo¢ mavitng 107

ANIKO kopvo, To 217

Avalnrwvtag Tov matépa 208

OtAvépec TG 75

AvemBopnToc paptupag 65

Avin t¢ Poudvra 126

AvBpwog mou gutedel Oévtpa, 0 116

Avtoudv 143

An6 tov Ohupmo oto EBepeot 114

Anoppno, To 86

Apyd metpehaio 112

Apng Behouytwme —To diknpipa 224

Apta. Ta kahdpia Tov 2axn. H viahika tou Hhia. 0 6p6piog yia
m Ohopwa. Dacohia yiyavtee. 154

Acwtot yiot 78

Aut 1) okovn Twv Aéewv 152

Bahevrivo: o Teheutaiog autokpédropag 104

Bapkehavn 1 Bdvatog 184

Baothooa ki ey, H 100

Bynkayie amd ta pouya pag 169

Biktwpia Oeodwpov: Ta kopata mou e didasav 1o avundtakto 172

Bivteo Bippavia — PemoptdC and pia kheiotr ywpa 123

To BAéppatou {wou 168

[aAa{10¢ ypuodg: oL maykoopoL Moot Tou vepol 110

[apyaAnua otny kapdid 215

levnpévo ywpic 197

[epéc picec: To 6papia te Ouavykapt Madar 118

la T Ndmohn 106

Mouool N'Ntoup: Oépvw autd mov ayanw 139

[kobotap Khoutaig. H dvodog kat n mtwan evog kahhitexvn 148

[hévtt yeveOhiov 1... Mia Boupr Balkavikr otopia 229

lopydva kato dung, H 200

Tpappa oty Awa 127

fupvaoto Pilokapmaoou, To 178

Adoog mou yopevet, To 186

Dev éyouv Timote va xdoouv 55

Aéog e peydhng okidg, To 164

Ebvikoc Krmog 77

EAdre va Byhoupie hegtd 209

Eumohepn Covn: To Mohdywvo 181

Fvag 6popoc yia T Mékka - To Tagior tou Mouyapavt Acavt 210
Fvoyoc éypt amodeiewg Tou evavtiou 202
EmokegBefre v EMdda 222

Emotpogn ot Mo 165

Emotpoon oty Agpikr 206

Emoxn twv nhBiow, H 142

Fowrac €€ anootdoewc 73

Fowrag katd napayyehia 74

Z0pikec Beitoe¢ 59

Zwn pou éoa, H201

Zwr atoug pdyoug, H 82

Hpweg g napaykodmong, 01192

006wpog Ayyehomovhog yupicetn Xkovn Tou ypduou, 0 79
Oopata Tov mhootou pag 193

lox0¢ pou 1y ayanmn tou gakob 230

KaBe Bnpatdki 134

Kametdv Kepdh, o abvpogog 84, 231

Kapdid e pdunpikag, H 49

Kataokevalovtag ouvaiveon: O Noay Taopoki kat ta MME 213
Keiokapa — Mia 1otopia ayanng 189

Kévtpo Tou obpmavtog, To 156

Kepateg g emoync pag — lkodvap 2toheoey, 01 174
Khnpovopol, 01199

Kokkwog aywvag, 0 58

Kohvpmwvag 151

Kovtpa ato pedpa 119

Kpepaotoi krmol g 2dvra Epihia, Ot 115

Kpic kto Ntov: Mia 1otopia aydmng, 0 91

Kpion tou Kamtahiopoo «Tt onpiaiver va Cer kaveic» 158
Kupia Mepagvtég, H72

Kupieg, 0196

Aqfn 56

Aoui¢ Mmouploud: 1y apayvn, N €pwpévn kat To pavtapivi 97
Aoubpevol 68

Mayaldki g ywviag, To 47

Makptvoi aviihahot 219

Mapiva twv okoumolay, H 53

Matwpiéveg Aeutépec kat ppaovomiteg 145

Me B¢a otn Bahaooa 129

Mépa petd v eiprivn, H 124

Mntépa, H76



Mia avBovoa emyeipnon 122

Mikng ©eodwpdkng: To xpwpa T eheubepiac — yvoypagwvag Ta
veavikd ypovia tov ouvétn (1925-1950) 179

Movayikr wr Twv yepavay, H 62

Maoxa — NoéuBptog 1990. Emotpogn oto péMov 227

Movakoi napui{dvot 136

Mnmaot! 109

Nixo Kaavt{dkng — AkpoBdtng mdva amé To xdog 149

000vn: Mikpéc LoTopieg avepyiag 71

OketdtnTec Tov 2ai¢rmp kat tou Biktwpog Ouyka, 01203

Oa elvat oyeTikG 48

Ouopeid Ba owoer Tov kdapio, H 228

Ovetpa amé xapiapt 111

Opomédlo e Eykhoupric — Kwdikog: ILL 293, To 159

OupotCa, To Ywplo 6miou o Avopeg amayopetovtat 130

Maidid e mopd, Ta 45

Maibia g yopwoiag, Ta 171

Maidia twv opuyeioy, Ta 44

Maidid v gpeatioy, Ta 52

Mavopata Tov Alva — 1o enetadoto (1895-1900) 225

Mapadeiaog dev unopei va mepipiével, 0 80

Mapadeioog g Xavrpa, 0 60

Mapaoknvio: Avdpéag Eumetpikog — O moinTr¢ péoa ano Tig elkoveg 1ov 175

Mapaoknvio: ZuA Ntacév, évac aplepikavog aknvodémg 176

Meipatdg tou Niévvn Toapouyn, 0223

Metavrac | évav kvntipa 93

Miow am’auto To povaotipt 185

Maveutrc Tou pdupov, 0 157

Movotog adehpog 128

Motog poBarar v Kadi Akep; 211

Mpodoaia, H 83

Mpbopuyeg atov T0mo Toug 187

Peve: To nyepoAdyto Tou Anapiovnjiévou 101

Pupiof kat pilleg 166

YéMan pacihiooa 133

Yepykét Napat(dvwg, 0 e6oplotog 226

216npéc kupiec Tng AiBepiag, 01188

21wnnA6¢ ovohoyog 191

YkAGBo1 150

0gép g Amokdhupn, 01 42

YTV akpn Tou koopou 108

210 0pojI0 yia T oYohelo 57

Yukogavtia 207

2yohelo Tou Taipkou, To 46

Tagiot otn Payip 50

Topéag 60: EGviko Nekpotageio Tov Aphvyktov 87

Tomog Cwrig — Tomog pvrpng, To eMnvikd idpupa oto Mapiat 180

Topyké 64

Tpetg Gudpec kat pia Nivn 63

Tpia tapara yia Tpeig Yuyée 198

Toipko PoCép, To 69

Tughéc ayaneg 144

06 kat Mapiva 92

Oeprapovtag Ty Kovl 147

Opioc 161

OuAr Tov akopvreoy, H 218
Xapahéovtec, ot Teheutaiol Tpiakaotol 146
XaEeT na yiatov XAéhei, H 94

Xapeite T grwyla oag 125

Xaptaetoi 51

Xpuor} Makedovia 177

Xwpic umdtmhoug; 0 AdCho k1 o Bikyiog 99

Bells, Threads & Miracles 43

Bombing 155

Charisma x — lannis Xenakis 90

(yclown Circus 170

Express Scopelitis — H pdva twv vnotav 160
Gender Pop 162

Katrina Music 163

Kreuzberg 36 - 135

pilgrIMAGE: mpookivnpia oty eikéva 212
RiP: To pavipéoto tou remix 137
Schoolwave on the Rocks 167

S0S Zwa o€ kivduvo 117

T 4Trouble and the Self Admiration Society 103

[eru Zeru, Ta pavtaopata 66
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Film Index
Original & English titles

100 Hours in May 221

7915 KM 205

About Napoli 106

Accordion Tribe 218

Acordedn del Diablo, £ 216

Age of Stupid, The 142

Agony and Ecstasy of Phil Spector, The 132
Alphom Story, The 217

Alter relativt 48

Among the Rocks 82

Another Planet 107

Antennas of Our Time — Gunnar Staalesen, The 174
Antoine 143

Apocalipsa dupa soferi 42

Apocalypse on Wheels 42

Aris Velouchiotis — The Dilemma 224

Arta. Sakis' Reeds. Elias’ Lorry. The Road to Florina. Giant Beans. 154

At the Edge of the World 108
Back to Africa 206

Backstage: Andreas Embiricos — The Poet through His Pictures 175

Backstage: Jules Dassen an American Director 176
Barcelona or Die 184

Barcelone oula mort 184

Bathers 68

Beauty Will Save the World 228

Behind this Convent 185

Bells, Threads & Miracles 43

Betrayal, The 83

Birthday Celebration or a Silent Balkan Story 229
Blast! 109

Blind Loves 144

Bloody Mondays & Strawberry Pies 145
Blooming Business, a 122

Blue Gold: World Water Wars 110
Bombing 155

Born Without 197

Bunu gercekten yapmali miyim? 102
Burma V) — Raporter i et lukket land 123
Burma V) - Reporting from a Closed Country 123
(aptain Kemal, a Comrade 84, 231
Caviar Connection, The 111

Celia the Queen 133

Center of the Universe 156

Chameleon Beach 146

Charisma x — lannis Xenakis 90
Charmer of Grammos, The 157

Child Miners 44

Children of the Pyre 45

Chris & Don: A Love Story 91

Circus Rosaire 69

Circus School 46

(orazon de fabrica 49

Corner Shop, The 47

Courting Condi 147

(risis of Capitalism “What Is the Meaning of Life?" 158

(rude 112

(yclown Circus 170

Dancing Forest, The 186

Das Alphorn 217

Day after Peace, The 124

Dear Zachary: A Letter to a Son about His Father 70
Defamation 207

Des hommes 75

Devil's Accordion, The 216

Die Vatersucherin 208

Drottningen och jag 100

Echoes of Home 219

Englouvi Plateau — Code: ILL 293, The 159
Enjoy Poverty 125

Every Little Step 134

Everything Is Relative 48

Bx-voto for Three Souls 198

Ex-voto para tres dnimas 198

Express Scopelitis — Mother of the slands 160
Fierce Light: When Spirit Meets Action 113
Fiquring Out Father 208

Filo and Marina 92

Flores de Ruanda 126

Flowers of Rwanda 126

Flying on One Engine 93

Forced to Flee 187

FraThailand til Thy 74

Fra Thy til Thailand 80

Frau Mercedes — alt werden auf dem Autostrich 72
Frixos 161

From Olympus to Everest 114

Gender Pop 162

Golden Macedonia 177

Grief: Little Tales of Unemployment 71
Gymnasium of Rizokarpaso, The 178
Hanging Gardens of Santa Emilia, The 115
Hashmatsa 207

Heart of the Factory 49

Heimatkldnge 219

herederos, Los 199

Huxley on Huxley 94

In Awe of the Great Shadow 164
Inheritors, The 199

Intimidades de Shakespeare y Victor Hugo 203
Inyuma y‘ababikira 185

Iron Ladies of Liberia 188

Journey to Rakhiv 50

Kamaleonernes Strand 146

Kassim the Dream 95

Katrina Music 163

Kavijar Koneksn 111

Keiskamma — A Story of Love 189

Kites 51

Kjotborg 47

Klucis, Nepareizais Latvietis 148



Klucis. The Deconstruction of an Artist 148

Kreuzberg 36 - 135

Ladies, The 96

Lady Mercedes — Getting Old as a Car Prostitute 72

Latawce 51

Let's Make Money 209

Letterto Anna 127

Lilit'in Kizkardesleri 61

Long Distance Love 73

Los jardines colgantes de Santa Emilia 115

Louise Bourgeois: the Spider, the Mistress and the Tangerine 97

Love on Delivery 74

Love, Positively 190

Ma Xi Xue Xiao 46

Man Who Plants Trees, The 116

Manhole Children 52

Manufacturing Consent: Noam Chomsky and The Media 213

Marina of the Zabbaleen 53

Masik bolygd 107

Masterclass 98

Men 75

Mere, La 76

Mermaid and the Diver, The 200

Mivida dentro 201

Mikis Theodorakis: The Color of Freedom — An Qutline of the
Composer’s Early Years (1925-1950) 179

Milos Revisited 165

Min Mammas Gard 54

Monologue de la muette, Le 191

Moscow — November 1990. Return to the Future 227

Mother, The 76

Music Partisans 136

Muzyczna partyzantka 136

My Life Inside 201

My Mother's Farm 54

My Power Lies in the Love of the Lens 230

Nacido sin 197

National Garden 77

Nedar 151

Nerakhoon 83

Nikos Kazantzakis — An Acrobat above the Chaos 149

No Subtitles Necessary: Laszlo and Vilmos 99

Nothing to lose 55

Oblivion 56

Okul yolunda 57

olvido, E 56

On the Way to School 57

Panorama of the Century — Tst Episode (1895-1900) 225

Par dzimtentti 63

Paradis de Sandra, Le 60

Persona Non Grata 85

pilgrIMAGE 212

Place of Life — Place of Memory, the Greek Foundation in Paris 180

Presumed Guilty 202
Presunto Culpable 202
Prodigal Sons 78
Queenand !, The 100

Red Race, The 58

René 101

Rhythms and Rhymes 166
Rich Brother 128

Rien a perdre 55

RiP: A Remix Manifesto 137

Road to Mecca - The Journey of Muhammad Asad, A 210

Rough Aunties 59

Sandra’s Paradise 60

Schoolwave on the Rocks 167

Seaview 129

Secrecy 86

Section 60: Arlington National Cemetery 87
Sergei Paradjanov, the Exile 226

Shakespeare and Victor Hugos Intimacies 203
Should | Really Do It? 102

Silent Monologue, The 191

Sing Along 171

Sirenay el buzo, La 200

Sisters of Lilith 61

Slavar 150

Slaves 150

Slepé ldsky 144

Slum Survivors 192

Solitary Life of Cranes, The 62

S0S Animals in Danger 117

SqueezeBox! 138

The Stare of the Animal 168

SuNapoli 106

Swimming 151

T 4Trouble and the Self Admiration Society 103
Taking Root: The Vision of Wangari Maathai 118
Temoin indesirable 65

Theo Angelopoulos dreht Der Staub der Zeit 79
Theo Angelopoulos films Dust of Time 79
There Was No Other Way 88

This Dust of Words 152

Three Men and a Fish Pond 63

Ticket to Paradise 80

Tickle in the Heart, A 215

Torgheh 64

Umoja, le village interdit aux hommes 130
Umoja, the Village Where Men Are Forbidden 130
Unwanted Witness 65

Upstream Battle 119

Valentino: The Last Emperor 104

Victimes de nos richesses 193

Victims of Our Riches 193

Victoria Theodorou: The Waves that Taught Me to Be Unsubdued 172

Visit Greece 222
War Zone: The Polygon 181
Who's Afraid of Kathy Acker? 211

World Naked Bike Ride Project in Thessaloniki, The 169

Yannis Tsarouchis' Piraeus 223

Youssou Ndour: | Bring What | Love 139
Zeru Zeru, the Ghosts 66

Zhong shu de nan ren 116
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Evpetnpro ZknvoBetwy

Tado lkav 58
Abavaaémovhog, Ayyehog 155
ABupidnc, Anurpng 103
Axpmap, Mdpx 213
AhaBépac, Oikimmog 164
Admavrdkng, Nikog 165
Admepr, TCov 87

Apbito, Epvéoto 49
Aplotopievomouhou, Ayyehikr 135
Appotpovyk, Opavi 142
Apdvoirc, Ntapivr 150
Auyepémouhog, Nwpyog 66
Baykevyooep, EpBlv 209
Baoapyéy, ENiCamed Tt 139
Bdoxec, Podpiyo 44

Bopoc, Kpiotiva Ahe¢dvrpa 96
laya, Aovoia 201

lepdpdng, Anurtong 181
Tiavyki, Ntdviel 188
lavvakdkn, HAiag 175
llawapn, Kwvotavtivog 162
[1éyki, 2ijiov 72

Mévoov, Ehv 73

Tkdipaktep, Nikohaoug 205
Tkdhoov, Nitep 86

[kéthop, Mnpet 137

[képtev, Mdykvoug 73

ki, TCpepu 124

[kipo, vtpioa 184

[koykav, Niki 129
TkovtvavtoTip, Xéhvta Pog 47
[koto TQwyk 46

fkog, NtéiBwt 192
lpappatomoudog, ANé€avdpoc 167
AneNac, Mavaing 164
Anntpiou, ANivta 82
Epvavrec, Popmépro 202
Eokiké1, Opyav 57
Eotepykapvt, Avtepg 123
Eubupiiov, Bayyékng 157
ZaviBopr, Tov fav 122
ZépBac, Nwpyog Xp. 71
Zepurivn, ENn 169

Zwiap, Kplotlv 75

Oeotokng, Eriév Nikohaog 174
KaCapiag, Mavahng . 160
Kapaioapidng, lopdavng 156
Kapakaong, Amootohog 77
Kapvtova, To 133

Kdonap, Mndpunapa 211
Katév, Avoudv 76

KatCopt, Maptov 97
Katwpepn, Ndwng 179

Ke Nivykvtivyk 46

KepéQic, AltCic 98

Kéumag, Mnev 119

Kevi, Kept 70

Kepapoiomg, Nwpyog 158
KoBotoog, Ayyehog 117

Kot Ohoop 115

Kov, Ntiéyo PiBépa 198

Koatopapog, Nape 76
Koupdg, Ehev 83
Kpeaavbig, TCéiyic 99
Kpihogc, Nétepiq 148
Kpouawyak, Zav 130
Kpoy, Mikdha 48
Aapnpwog, Owtog 84, 220-231
Aeydxkn, Kahiomn 92
Neve, Mnpig 186

Nep, Zavipa 208
Néxoroxi, lovpdi 144

Aw lov-yatév 116
AoviQworo, Kig 59
Noodvo, Xoudv Xooé 65
Noukd, Natdoa 178
Nuyyodpng, Nikog 79
Mépreve, PeviCo 125
Maokdhave, Mapic 63
Maokapa, Tiva 91
Marapé, Aovig 72
Maroaixac, lpyog 154
Mewié, Zav Avpi 55
Méptov, Aloa 118

Met, Névouc 74, 80

Mig, Tkéopyk 210

Moiva, Bipva 49
MohvroBdwi, Oépevre 107
Mog, Poyr 86

Mouvidf, Ntapid 126
Moupikn, Mavémpa 180
Moupip, Nitep 187, 190, 192
Mndpi, Adoupa 143
Mnépykkpaour, Epik 127
Mnéphvlep, TCo 112
Mnept-Ouwvtovi, Maipa 212
Mmikykiy, 21pméd 115
MmAGii, Popmy 69
Mnétoo, 2ap 110

Mnoupkogaka iakopnoey, (e 54

Mnpdouymax, Maipn Avv 94
Mnpouk, TCéwug 163

Netdui, lopiaih 102

Nikoirg, Ntpdykav 111
Nikohémouhog, Anurtong 155
Nvrayéyto, Zikumép 185
Néppur, Eoa 197

Nray, Todph Bav 191
Nrapav(ay, Moyduavt Xdoav 64
Nravtivakng, Kwotag 172
Nte Bapdva, Mdpio 133
NtéBhw, oA 109
NtéiBivtooy, Kigp 95

Ntérrep, Ahav 118

Nreh Ntéo, Avray 134
Nremivoki, MipoohaB 136
Ntoyay, EQykup 57
Ntoykapr, 2eundotiav 147
=npov, Een 90

O'Ni\, Mdbiou 87
Otkovopiou, Mapidwva 43
Ohaiooha, Mouhéve 203

Ovkev, vaa 128
QOuéwaraiv, T¢oaoua . 93
Ovdoe, Ewyki 53
Ouépimep, Ea 62
Ouwrovik, Nitep 212-213
Oortax, Oagmo 85
Ouohak, Apét 97
Nakadviva, Adiha 63
Mavéayou, Ayyehog 168
Marepdxng, Nwpyog 156
NeyhiBavidng, Xpovng 163
MohyoBoki, Eouyévio 199
Pdgvovtotip, Xéhyka Pdxel 47
Pevreivykyouic, Miki 189
Pévtov, Mo 187

Pikdkn, Aoukia 171

P, Kigmeph 78

Pinep, Béhkpoou 113
Podpiyec, Mepaédec Movkada 200
Poov¢, MmA 152

Pooul, Mok 129

Pouot, Mapidv 60

Potoo, Popmept A. 106
2aylip, Nodp 207

avr, Tkovfvto 91
Yamopito, 2B 138
apBeotavi, Nayivt Mépaov 100
Yaoep, Zax 138

YBitepr, Xtépav 214-219
Yevkhép, Zav-Mapk 130
YkapévtCog, Nikog 166
kevag, Nwpyog 176

Y évrec, Avtap 146
2piveepep, Otpap 206
Yohopov, ANe¢avpou 42
Youumipava, Kdpha 151
Ypaimep, Koo 145
21epy, TCeg Nr. 134
2teavy, Eoa 68

Y1000y, Ntav 108

Y0Ma, Xdvri 191

2upric, Anprtong 170
Tdipvaovep, Mar 104
Takaydat, Tapo 52
Tlayidvr, Bikpay 132
TCaha, PanCéc . 45
Tdvopirg, Mnedra 51
TCovoov, 21dta 2kot 188
Touidog, Tdkng 50
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