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/ Mr. Dionyssis Theodosis, T ka. Afuntpa Xpovd / Mrs. Dimitra Chrona, Ty ka. Afjpntpa Koudr) / Mrs. Dimitra Kouzi, tv ka. ©¢ua Behévn / Mrs. Themis Veleni

Ta pehn e 'vwpodotikic Emrponrc EMnvikod Mpoypdppatog / Greek Program Advisory Committee members: ka. Eiprjvn 21d6n / Mrs. Irini Stathi (emikoupog kaBnyritpta / assistant professor), k. 2tpdto Kep-
oavion / Mr. Stratos Kersanidis (kptrikog kivnuatoypapou / film critic), k. 21abpo Kamavion / Mr. Stavros Kaplanidis (aknvoBetn / film director)

Tov k. Aptatotéhn Bwymovho / Mr. Aristotelis Thomopoulos, Tov pedpo Tou Opyaviapol Aévog Oeagaovikng k. AdCapo KavaBolpa / Mr. Lazaros Kanavouras, Thessaloniki Port Authority Chairman of the
Board, ov AteuBovovra 20yBouo OA k. lwavvn Tadpa / Mr. loannis Tsaras, CEQ Thessaloniki Port Authority, tov leviké AtevBuvrr Emyetpnatakav Movadwy 0AG k. Apyovtr) fpnyopiadn / Mr. Arhontis Grigori-
adis, Director of Development and Civil Engineering, v unedBuvn tou Tunpatog Adtomoinang Xwpwv tou OAG, Ty ka. Awu lahavoriothou / Mrs. Anny Galanopoulou, Dept. of Space Utilization of the Thessa-
loniki Port Authority, Tov OTE kat161attepa v ka. Eva Keahidou kat tov k. Hhia AaCapion / OTE and especially Mrs Eva Kefalidou and Mr. llias Lazaridis

Toug dnpootoypaepouc k. Hhia KavéMn kat MatBaio Towuedkn / the journalists Mr. Elias Kanellis and Mr. Matheos Tsimitakis, v ka./prof. Wilma De Jong, Tov k. Xprioto Kapaxénehn / Mr. Christos Karakepelis,
v ka. Kopiva Matéhn / Mrs. Korina Pateli, ov k. Miydhn Modwd / Mr. Michalis Modinos, Tov kaf. Aewvida Aouhoudn / prof. Leonidas Louloudis, Tov k. Oihmmo ZaBBion / Mr. Philippos Savvidis, tov k. Anpriton
Yuyoyid / Mr. Dimitris Psychogios, Tov k. Niko Kapakwata / Mr. Nikos Karacostas, Tov k. Baofhn Keaiooyhou / Mr. Vassilis Kessissoglou, Tov k. Avdpéa Aoukdko / Mr. Andreas Loukakos, Tov k. lidwn Zpapayénr /
Mr. lannis Smaragdis, tov k. Niko Ahmavrakn / Mr. Nikos Alpantakis, v ka. Méyku Baotheiou / Mrs. Peggy Vassiliou, v ka. Audia Kappd / Mrs. Lydia Carras, Ty ka. Aver Ntaouvtakn / Mrs. Anthi Daoudaki, tov
K. Maveohn Kaapia / Mr. Manolis Kazamias, Tov k. Mai6 layahékn / Mr. Mathios Yamalakis, T owoyévela tou licypyou Kohd(n / the family of Yorgos Kolozis

Toby Lee, Magnus Briem, Jan Rofekamp, European Documentary Network (EDN) — Hanne Skjadt, Cecilia Lidin, Ove Rishgj Jensen, Cecilie Bolvinkel, Marcelin Loridan-Ivens, Paris, France, André Stufkens, Tineke
De Vaal, Rens van Meegen: European Foundation Joris Ivens, Nijmegen, The Netherlands, Maciej Prawdzic-Kornacki and Helena Dametka - Filmoteka Narodowa, Warsaw, Poland, Aleksandra Biernacka: TVP SA
(Telewizja Polska S.A.), Warsaw, Poland, Mildred van Leeuwaarden: Rotterdam Films, Rotterdam, The Netherlands, WFDIF (Wytwornia Filmow Dokumentalnych i Fabularnych- Documentary and Feature Film
Production Company) - Jola Galicka - Promation Manager, Francine Briicher — Swiss Films, Philippa Kowarsky, Cinephil — Tel Aviv, Mohammad Rezia Khakpour, Katayoun Shahabi - Tehran, Ali Pflaum, Azize Ten
— Istanbul Film Festival, Martin Schweighofer - Austrian Film Commission, Vienna, Peter Wintonick — Necessary lllusions, Montreal, Laufey Gudjonsdéttir - Icelandic Film Center, Reykjavik, Otto Suuronen and
Marja Pallassalo — Finish Film Foundation



PELTIBAA KINHMATOI PADQY OELLAAONIKHE
THESSALONIKI INTERNATIONAL FILM FESTIVAL

AtoknTiko Zuppoohio

Mpdedpoc; Nwpyog Xwpagdg
Avtimpoedpog - AleuBuvipia ov Oeotifal: Aéomova Mouldkn
Méln

Nika Aaokahaxn
Avamhnpwrpta Mpototayiévn AtebBuvang Kvnpatoypégou kat Omtikoakouatikaw Méow,
Youpyeio MoArtioou kat Toupiopiod

Nikog Makpavtwvdkng
Anpotikée 20pBouhag Afpiov Oeaoahovikng

Kuptdkog Mopikidng
Ekmpoownog AEQ AE

Tdwng Xpuoagng
Exmpoowno AEO AE (avamhnpwiiatiko Léhog)

Nopikof o6yBouhor: Mapavva NamadomoUAou, Aviwvng lugtomoudog

[paypatéac; Xapd Mamadnuntpiou

Board of Directors

President: Georges Corraface
Vice President - Festival Director: Despina Mouzaki
Members

Lila Daskalaki
Film and Audiovisual Media Department Deputy Supervisor
Hellenic Ministry of Culture and Tourism

Nikos Makrandonakis
Municipal Councilor of Thessaloniki

Kyriakos Pozrikidis
Representative of the Thessaloniki International Fair - TIF

Yannis Chrysafis
Representative of the Thessaloniki International Fair - TIF (surrogate member)

Legal Advisors: Marianna Papadopoulou, Antonis Gyftopoulos

Secretary: Hara Papadimitriou

[evikn Luvéleuon

Baathikiy Kapapmétaou, exnpaownog Ymoupyeiou Momiopiod kat Toupiopiod
Xapn¢ Namadomoudoc, ekmpoownog Fraipeiac EMAvwy 2knvobetw (EEY)
ANé€avdpoc KakaBdg, exnpoownog Evwang 2evaploypdgwy EMadog (EXE)
Priyag Aehdc, ekmpoownog 2wpateiou ENAvwy HBomolav (2EH)

Kwvotavtivog Mwpidng, exmpoownog 2uvbeation Ave§aptriav Mapaywywy OmtikoakouaTikwy Epywv (ZAMOE)

Nikog Zpapaydng, exnpoowroc Fvwong Teyvikav Kunpatoypdeou - Tnhepaong (ETEKT-OT)

ABavdatog Nyaxng, exnpoowno MaveMiviag Ooomovdiac Aovoapywv Kivnuatoypagiatav (TOAIK)
Iivoc Mavayotidng, ekmpoownog Evwong Alavopéwv Kivnpatoypagikoy Tawiwv EMadog

Anprepng Kahavtidng, exmpdownog Opoomovdiac Kivnuatoypagikav Aeayav EMadog (OKAE)

Twtipng Zikog, ekmpoownoc MaveAiviag Evwong Kprmkay Kivnpatoypdpou (MEKK)

Twpyo¢ Lrapmouhdmoulog, ekmpdownog 2wpateion EMAvwy 2knvoBetwv-Mapaywywy Kivnpatoypdpou
Anpritptog Mmakataéhog, Mpoedpoc AEO AE

MiydAng Aukoudng, ekmpdownog EPT AE

Togia Amoatolidov, kmpdownog Ymoupyeiov Eawtepikay, Anokévipwong & Hhextpovikic AlakuBépvnong
00dwpog Adapomouag, skmpdownog Tawiobikng e EMGd0g

Oavdanc Xouhapdg, exmpdownog MaveMviou Mouaikol 2uMéyou

Baoihng lakng, exmpoownog Afuov Oeaaahovikng

General Assembly

Vassiliki Karambetsou, Hellenic Ministry of Culture and Tourism

Haris Papadopoulos, Greek Directors' Guild

Alexandros Kakavas, Sciptwriters'Guild of Greece

Rigas Axelos, Greek Actors' Guild

Constantinos Moriatis, Association of Greek Independent Audiovisual Producers
Nikos Smaragdis, Greek Union of Film and TV Technicians

Athanasios Gizgakis, Hellenic Federation of film Theaters

Zinos Panayotidis, Greek Association of Film Distributors

Dimitris Kalantidis, Federation of Cine Clubs

Sotiris Zikos, Hellenic Association of Film Critics

Yorgos Stamboulopoulos, Association of Greek Cinema Directors-Producers
Dimitrios Bakatselos, President of the Thessaloniki International Fair

Michalis Lykoudis, Hellenic Broadcasting Corporation (ERT SA)

Sophia Apostolidou, Ministry of Internal Affairs, Decentralization and e-Governance
Thodoros Adamopoulos, (inématheque of Greece

Thanassis Houliaras, Association of Composers and Songwiiters

Vassilis Gakis, Municipality of Thessaloniki
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GEETIBANA KINHMATOMPATOY BEEEAADNIMHE
THESSALONIKI INTERHNATICGHAL FILM FESTIYAL

Mpoedpoc: NMwpyog Xwpagdg

Avtimpoedpoc; Aéomova Mou{akn

MoknTike 2upBoohio:

Atha Aaakadakn, Nikog Makpaviwveakn, Kupidkog MoCoukiong, Navung Xpuodgng

Ewkoveg tou 210V al@va « 120 GEITIBAA NTOKIMANTEP OEZIAAONIKHE

KaAiteyviko AtevBuvtiig: Anpritpng Eimidng
eviko¢ ovvtoviopdg: ENévn Payipov

NPOTPAMMA

Emhoyn mpoypappatog; Anprteng Einiong

YneoBuvn EMnvikou TpRpatog: EAévn Pdupou

MeBvég mpoypapiia: Ayyehiki Métpou, Bdvog 2tavpémovhag, FAeva Xpnatomovhou
EMnvikd mpoypapa: Eévn Avbpoutaomodhou, TCwprtiva Xepmépn
Yuvepydric ouvtoviopiot OeatiBah: EAévn Avbpoutaomolou

Yuvtoviopoc dtebvv aglepwudtwy: Anuitong Kepkivog

Yuvtoviapo eMnvikol aglepwpatog; T¢wptiva Xepmiépn

Yuvtoviopog <KoueviaCovtacy: Athu Manaytdvun, Toby Lee

Yuvtoviapoc Hyepidwv kat Masterclasses: Ayyehiki Métpou, ENévn Pdypiou
Yuvtoviapdg EDN Pitching Forum: Laurien ten Houten

Yuvtoviopoc matbikev mpoBohav: Aptdv Koton, Oépuig Behévn

Yuvtoviopoc exBéoewv: dvoc 2taupdmouhog, Awa Mnwan
Nepoepetaéc exdnaoeic: Nikog Anapéhng

TMHMA ATOPAX

YneoBuvn;: Ndwva 2appn

Yuvtoviotpla: Ntevic Avbpenha

BonBac: Xpuaa Kovoeha

YmevBuvoc Pnolomoinong kat ehéyyou: Mepyoc Notveang

Eheyyoc Ynotomoingiévay tawicv: Catherine Etard, Navayida Aodpa

TNQMOAOTIKH ENITPOMH EAAHNIKOY MPOrPAMMATOX
Eiprvn 2166 (enikoupog kabnyrtpia), 21pdtoc Kepoaviong (kprtikdg kvnuatoypdpou),
Ytabpog Kamhaviong (oknvoBetng)

KINHZH TAINION

YmevBuvn: hoe AoeBédo

Bonfot: Tiva 210¢pn, Avépéac Bwpomouhog, Hpakhic Kaotpvdkng, Xpratog TCeAémng
Metagopd-Extehwviopdc: DHL, Greca International, Zwtnpia laBpidou

YNOTITAIZMOX. & AIEPMHNEIA
Metagpaoetg Tamiav-Yrotthiopoc; Neaviké MMdvo Subtitles
Diepnveia: Mapiva Aidga & ouvepydreg

AIOIKHZH

Aoiknon-Atayeipton: EAévn Amootohou

Noutkr umnpeota: Maptdwva Manadomodhou, Avtavng lugtémoulog

Turpa avBpomvou duvayikol: Xapd Manadnyntpiov

Anudatec oyéoeic: lwavva 2tapatdxn, Odheta Kapaguhidou, Mapia Manaddkn (Becaahovikn),
Atva Yobvrpn (ABva)

Opyavwon mapaywyrc: Awa Mnhwon, Mapia MokuBiou

Extéleon mapaywync: Mavayieng Mkaiog

Mnpopopikr & TAemkotvwvieg; Aalapog Mroudakiong, MixdAng Aagroidng (Geaoahovikn),
lwpyog 2to0vog (ABrva)

Bpapeio Kowou: Anprtpng Marmag

Mpdypaypa eBehoviopol: Mméttu Zepakoha

Eumopikd pdpketivyk: Youdn Pilkala

Xopnytec-Mapxetvyk: Nwta Tqpéa

Xopnyieg emkowwviag: Mavaywmg Miyog

Otkovopikd Turpa: Andatoo Manacwtnpio, NooAn Mapachr, KaMn Tkavoddn,

Xpriotog ABpapiong, Aéomowa Kwvotavtvidou, ENnida AyaBayyehidou, Mapia Zamouvtoyhou
kat ewTepikol ouvepydtec Aeédvdpa Yoktdtou, Euyevia Ziapmipn

Tpaupareia Atoiknong: 2teNa Kapayiawidou, Mapia Namaddxn

MevBovtpia OeotiBal: Aéomova Mou{akn

Tpaypateia: AnprAtpng 2awag, Anurteng Bayyéhng (ABriva), Apoald Kopvnvidou,
ltavvne Mndpmadng (Oeooarovikn)

MievBuvon kvnuatoypagikwy aiBouswy: Notng 0opaog

Teyvikéc umnpeoiec: Advng Kokkivog

Ticketing: Nikn Xoukidpa

Kinuatoypagkr Aeoupyia: Akng 2Taupomouog

Teviol OMopmov: Xprotog Mohudog (texvikdc aagakeiac), Anuritpne Movpatidng
Mnyxavikoi mpoBodric: Améatohoc Kapaytawvidng, Kwvotavrivog Maayahiong
(ineKapraF: Mapia Maxpr

TPAQEIO TYNIOY

YmevBuvog ypaoeiov ENqvikol Tomou: Mavayiwtng Miyog
ABrva: Aquntpa Nikohomiovhou, Ahe€dvépa Koha
Oeaoahovikn; Tiva Aviwvakou, Mapia Nahtoat(iddou

=évo¢ Tomog: ANéng fpiBac, Atku Mamayidvn

AéhtiaTomov: Aduntpa Nikohomiothou, Ahedvépa Koha
Metagpdoeig Aekiwv Tomou: Tiva 216¢pn

JuvevteOelc Tomou: Ayyehikr) Bépyou, Afuntpa Nikohomovou
Yhoroinan éiktuakov témou: Altanet Business Solutions (powered by altab2x)
MevBuvtrc epnpiepidac «Mpwro Midvor: Nwpyog Todkag
Apytouvtdktpia: T¢évn Mavkidou

Juvtdkrec: Nikn Kepahd, Avapéac Mavaydmouhog, Kba T¢ruov
Ayyhikéc oehidec: Athu Mamaytavun

Owroypdoot: Baothng BepBepidng, Ndwne Taoughiong

OINOZENIA

J1eMa 2tavpwoddkn, Mapia T(wha, 2téMa Bhayoprtpou
YmevBuvog kivong: Aevtépng KalaviCiong

Mpaxtopela Tagidwv: Marine Tours, Dion Tours

ENTYTA - EKAOXEIX

Juvtoviopoc: ABnvd Kaptdhou

Katahoyog Ayopdc: Maipn Kitpo¢o, Nrevic Avpewha

Exk060elC «T16pic 1Bevey & «Kpiatop Kiohogoke: Anuitpng Kepkvog

Metappdaeic: Apn Mapaykdmouhog Maria Teresa Von Hildebrand, Zwr Muptw Pnyomosiou
Mwootki empelela-Alopbuoelc ekdooewv: Maipn Kitpoép

2yebloopoc-KaMeyvikr emyéheta exdooewv: Avbpéag Pepiolving

KATAAOTOI OEXTIBAA

Emyéheta: Maipn Kitpoéo

Juvtdkrec: Eeva Xpnotomouhou, lwdvva Aoukomodhou,
EAévn Avbpoutoomoltou, TCwptiva 2epmépn
Metagpdoeic: Maipn Kitpoé, Eheva Xpnatomottou
2yebloopoc-KaMmeyvikr empéheta: Avopea Pepobving

Agioa: DOLPHINS — Communication Design

E€ogula exdooewv & Mpooappoyéc: Avopea Pepobving

Fibikd evruma: Anprtone Mnaong

Maonpiotikd omo: Yusuf El Saadi, Mpwrétumn pouatkn: Eric Samothrakis
Ntéjio mpowbnong: Kwvotavtivog ApBavitdkng

2yebloopoc-EniBheyn ywpwv Oeotipah: Makne Nikngopidng, Bernard Cuomo

latpéc epyaoiac: Kwotag Koutaopntéhng (etbikdg nabordyoc)

To 0ot Kivnpatoypdgou Oeaoahovikng xpnotomotel To mpdypapiua
Datakal Festival Database yia T dlayepton kai opyévwan mnpogoplav



President: Georges Corraface

Vice President: Despina Mouzaki

Members of the Board:

Lila Daskalaki, Nikos Makrandonakis, Kyriakos Pozoukidis, Yannis Chrysafis

SGELITIBAL KINHMATOIPADODY BEEEAMONIEHE
THESSALONIRI INTERHNATIOMNAL FILM FESTIVAL

Images of the 21st century « 12th THESSALONIKI DOCUMENTARY FESTIVAL

Artistic Director: Dimitri Eipides
General Coordinator: Eleni Rammou

PROGRAM

Program Selection: Dimitris Eipides

Head of Greek Program: Eleni Rammou

International Program: Angeliki Petrou, Thanos Stavropoulos, Elena Christopoulou
Greek Program: Eleni Androutsopoulou, Geortina Serpieri

Festival Coordination Assistant: Eleni Androutsopoulou

International Tributes Coordination: Dimitris Kerkinos

Greek Tribute Coordination: Tzortina Serpieri

Coordination of "Just Talking”: Lilly Papagianni, Toby Lee

Conferences & Masterclasses Coordination: Angeliki Petrou, Eleni Rammou
EDN Pitching Forum Coordination: Laurien ten Houten

Docs for Kids Program Coordination: Arian Kotsi, Themis Veleni

Exhibitions Coordination: Thanos Stavropoulos, Anna Milossi

Regional Events Coordination: Nikos Dimarelis

DOC MARKET

Head of Doc Market: Yianna Sarri

Coordinator: Denise Andreola

Assistant: Chryssa Kousela

Digitization Coordinator: Yorgos Nounesis

Digitized films checking: Catherine Etard, Panagiota Loura

GREEK PROGRAM ADVISORY COMITTEE
Irini Stathi (assistant professor), Stratos Kersanidis (film critic),
Stavros Kaplanidis (film director)

FILM TRAFFIC

Head: llse Acevedo

Assistants: Tina Sideris, Andreas Thomopoulos, Iraklis Kastrinakis, Christos Tzelepis
Transport-Customs: DHL, Greca International, Sotiria Giavridou

SUBTLING & TRANLATIONS
Film Translations-Subtitles: Neaniko Plano Subtitles
Simultaneous Translation: Marina Diafa & Associates

ADMINISTRATION

Administration-Management: Eleni Apostolou

Legal Services: Marianna Papadopoulou, Antonis Gyftopoulos

Human Resources Department: Hara Papadimitriou

Public Relations: loanna Stamataki, Thalia Karafyllidou,

Maria Papadaki (Thessaloniki), Lina Soundri (Athens)

Production Coordination: Anna Milossi, Maria Polyviou

Executive Production: Panagiotis Galios

|.T. & Telecommunications: Lazaros Boudakidis, Michalis Laftsidis (Thessaloniki),
Yorgos Stounos (Athens)

Audience Award: Dimitris Pappas

Volunteers Coordination: Betty Semakoula

Commercial Marketing: Souzie Rizkala

Sponsoring-Marketing: Giota Tzimea

Communication Sponsoring: Panagiotis Michos

Financial Department: Apostolos Papasotiriou, Youli Marasli, Kalli Ganoudi, Christos Avramidis,
Despina Constantinidou, Elpida Agathangelidou, Maria Sapountzoglou

and external collaborators Alexandra Soltatou, Evgenia Siambiri

Administration Secretariat: Stella Karayiannidou, Maria Papadaki

Director: Despina Mouzaki

Secretariat: Dimitris Sannas, Dimitris Vangelis (Athens),

Drossia Komninidou, Yannis Babalis (Thessaloniki)

(inema Theaters Management: Notis Forsos

Technical Services: Danis Kokkinos

Ticketing: Niki Houliara

(inema Operation: Akis Stavropoulos

Technicians-Olympion: Christos Polyzos (security technician), Dimitris Mouratidis
Projectionists: Apostolos Karayannidis, Constantinos Paschalidis

(ineKdpraF: Maria Maki

PRESS OFFICE

(Greek Guest Office Coordinator: Panagiotis Michos
Athens: Dimitra Nikolopoulou, Alexandra Kolia
Thessaloniki: Tina Antonakou, Maria Naltsatziadou
Foreign Press: Alexis Grivas, Lilly Papagianni

Press Releases: Dimitra Nikolopoulou, Alexandra Kollia
Press Releases Translation: Tina Sideris

Press Conferences: Angeliki Vergou, Dimitra Nikolopoulou
Website: Altanet Business Solutions (powered by altab2x)
“First Shot"newspaper Managing Director: Yorgos Toulas
Editor-in-Chief: Jenny Pavlidou

Yuvtakrec; Niki Kefala, Andreas Panagopoulos, Kia Tzimou
English Pages Editor: Lilly Papagianni

Phatographers: Vassilis Ververidis, Yannis Tsouflidis

GUEST OFFICE

Stella Stavrinodaki, Mara Tziola, Stella Vlachomitrou
Transportations Coordinator: Lefteris Kazatzidis
Travel Agency: Marine Tours, Dion Tours

PRINTED MATERIAL-PUBLICATIONS

Coordination: Athena Kartalou

Doc Market Catalogue: Mary Kitroeff, Denise Andreola

Editor « Joris lvens» & «Krzysztof Kieslowskix: Dimitirs Kerkinos

Translations: Zoe Myrto Rigopoulou, Maria Teresa Von Hildebrand, Aris Maragopoulos
Copy Editor: Mary Kitroeff

Design-Art Direction: Andreas Remountis

FESTIVAL CATALOGUES

Editor-in-Chief: Mary Kitroeff

Editors: Elena Christopoulou, loanna Loukopoulou, Eleni Androutsopoulou, Geortina Serpieri
Translations: Mary Kitroeff, Elena Christopoulou

Design-Art Direction: Andreas Remountis

Poster Design: DOLPHINS — Communication Design

Publications Design & Catalogues Covers Adaptation: Andreas Remountis
Promotional Print Materials: Dimitris Milossis

Promotional Spot: Yusuf El Saadi, Original Music: Eric Samothrakis
Promotional Demo: Constantinos Arvanitakis

Festival Venues-Architectural Design: Makis Nikiforidis, Bernard Cuomo

Festival Doctor: Costas Koutsomitelis (special pathologist)

The Thessaloniki IFF uses the Datakal Festival Database
for data management and organization
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270 delitepo atwva (Wi Tov, T0 VIOKIHavTER ouveyiCel va aned kdBe mpoamdBeid pag va o eplopiooupie
0€ éva Kal [1ovadiko oplalo.

Kdmoteg popég ekmaidevel i agpnyeftat ia (0Topia, Le 0TOX0 va apunviael T uveionor pag. AMeC popéc,
TIpoOTIABnoE va lag Xetpaywyrael, va eSumnpetracl oTpeBAEC MONTIKEG Kal amoAUTES f OKOTEWEG Loeohoylec,

Mnopei va kataypayel my mpaypatikdma.
Mnopei va aMd&et v mpaypatikotnTa.
Mnopet kat va dlaoTpeBAwoel Ty mpaypaTKOThTa.

2 kaBe mepintwon, mdvrote latnpel pa mpovoLaKi ayéan Le To LVahd Kai TIC kapdlég [ag Kat TOMEC po-
PEC, YwPIC va To kaTaAGBOUE, KATAQEPVEL VA G EVNUEPGVEL, VAl LIAC OUYKIVEL, va [iag evatoBntomolel, va
o xahuBdavet kau va ag e€opyiCel.

To 120 OeotiBah Nrokiavép Oeaoahovikng mpooépel atoug Beatég Tou aveAvinTo €5apog yia okewn
kat yovipo mpoBAnuatioud. Mpoopépel fia Beppr yvwpliiia e Toug agotpou Tou €idoug. Mag Bupiide mwg
n (wn 6hwv pag Ba pmopovae va elva agopnT, av amhag efyatie yevwnBet Niyeg Gekdde ekatootd mo kaTw
0T0 XApTn, ¢ Jépn mov VopiCouple Ot elvar akptd, ald n kowr pag avBpwmid dev lag emmpémel va Eeyd-
oouile. Mag mpoetbomotet yia Ti ouvénelec Tov GUANOYIKOD (g eyKAaTog evavia otn eUon Kai Tou aAn-
Bvol kdoToUS Twv ekppaoewy T avBpwmvn aminatiag oe Bapog TG moLTTAC (WG OAW g,

la dwdékatn ouveyr xpovid, To Deatidh Ntokipavép Oeaaahovikng anomelpdral va umepaomodei T grun
T0U (G éval amd Ta onuavTkoTepa peaTiBAN Tou €idoug Tov dtebuewg, Eiuat BeBatog, 6Tt BaTo Katapépel pe
anohuTn emuyia.

Mavhog lepouddvog
Yioupydg MoAmiguiod kar Toupiagiod

Having entered the second century ofits existence, the documentary continues to flout our attempts to con-
fine itinto one single definition.

There are times when it educates or tells a story with an aim to awaken our conscience. There have been
times when it tried to manipulate us, by serving twisted politics and totalitarian or dark ideologies.

[t can record reality.
[t can change reality.
[t can even distort reality.

Inany event, it maintains a privileged relationship with our hearts and minds and, many times, without our
realizing it, it will inform us, move us, make us more aware, steel our resolve or fill us with indignation.

The 12th Thessaloniki Documentary Festival offers its audience limitless scope for constructive contempla-
tion and fruitful dialogue. It offers warm encounters with the masters of the genre. It reminds us that all of
our lives could be unbearable, if we simply had been born a few inches lower on the map, in places we think
are faraway, but which our common humanity does not allow us to forget. It warns us of the consequences
of our collective crime against nature and the true toll taken by human greed on our quality of life.

For the twelfth consecutive year, the Thessaloniki Documentary Festival will attempt to defend its reputa-
tion as one of the most important festivals of its kind internationally. | am certain it will do so with resounding
SUCCESS.

Pavlos Geroulanos
Minister of Culture and Tourism



To OeatiBdh Nrokipavtép tng Beaahovikng éxel edpaiwbet oty mokrmotikr (wr ¢ moAng. NMepipié-
VOUpE TV EENEN TG onpavTIKig auTrg Lop@Ig Ekppaong, Liéaa amd To épyo Tou Ba mapouaioouy
€QETOC 01 ONLLoUpYoL.

Evblagépov éyouv Ta agiepwyiata otov Kplato Kiahdogki kat atov N0pi¢ 1Beve, oyt évov yia oug
€101KoU, ev 101aftepn evimwon mpokahel n mapoyr 600 LTOTPOPLAY Kal ¥pnHaTikic BpdBevong oe
b0 véoug [IETavdaTe mov Gortoly oty Tpim Taén Tou yupvaciou dlamoAmiopikig ekmaidevang
Oeaoahovikng, POKEIUEVOU Val EKMAIBEUTOLY OTIC TEXVIKEG TOU VTOKIUAVTED.

Kavéva avartuélaxd mpéypapya, kapia eihodon mpwtoBouhia yia Ty mpokomr i eydhng mo-
Ang dev pmopet va ohokAnpwBel av dev umapdet duvapikr €loodog T MoNTIOTIKAG dnuioupyiag Kal
NG KOWWVIKIG TIapovaiag Twy véwy avBpwmwy oty kaBnuepw (wr. Me Ta viokiuavtep, otmio evai-
0inec, o1 110 Gle10OUTIKES HaTIéC Uopolv va amoTUwOouY Ty TIopeia éoa aTov TOMo Kal Tov XPOvo
G avanoopaotng mpayHaTIKeTnTag, Petapépovtac Ty aioBnar Toug oe éva eupl kat aviouyo
Kowo, BeNTicvovTag TakpiTpia pOANYNG To BlagopeTIkoy, avolyovtag évamapdBupo otny entida.

Euyopau kdBe emuyia oTo eeaTiBdA autd, mou mpooBétel T adia Tou oTig acleg g moAng, Kat ouy-
¥aipw TOUG dlopyavWTEC Kat Kupiwg Toug dnuioupyols ou Ba pag dei§ouy oe évav pIAGEEVD Yo T
douheld Touc,

0codwpa T{dkpn
Youroupydc Fawtepikay, Amoxévipwang & Hhextoovikiic AiakuBépvnong

The Thessaloniki Documentary Festival has become a permanent feature of the city’s cultural life. We
look forward to the latest developments in this important film genre through the films presented this
year by filmmakers.

The tributes to Krzysztof Kieslowski and Joris Ivens are of great interest, and not only to special-
ists, while one cannot but be impressed hy the awarding of two scholarships and cash prizes to two
young immigrants attending the third grade of Thessaloniki's cross-cultural education high school,
in order for them to be trained in the technique of the documentary.

No development program, no ambitious initiative for the progress of a big city can be complete
without the dynamic entry of cultural creation and the social presence of young people in daily life.
In the case of the documentary, the most sensitive, the most penetrating gazes can record a course
though the time and place of inescapable reality, conveying their sense to a wide and restless audi-
ence, improving the criteria with which we perceive that which is different, and opening a window
onto hope.

I wish every success to this festival which adds its value to the values of the city, and | congratu-
late the organizers — especially the filmmakers who will show us their work in a welcoming envi-
ronment.

Theodora Tzakri
Deputy Minister of Internal Affairs, Decentralization and e-Governance
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Awdexa xpovia Deatipal Ntokiuavtep Oeaoahovikng. Andeka ypévia avaditnong kat poBoArg Tng MVEVHATIKIG KIvnHaTOypagIKrC mpwromopiag kat T 1dlaitepwy
TIONTIOLIKGV OTOIXE(WV TwV AV TOU KOGHOU Jag,

Fvag Beopio mototntag mou avadelkvuel 1o alyxpovo TpoBAnuaTIopo yia Ta Kautd Bépata miou anacyohov Ty ayKoaLIa KOWGTNTA Kl MpOoKahef o€ Evav yovigo
d1dhoyo yipw anod TV KOWWVIKT), L0TOPIKI, TOATIKR Kot TONTIOTIKR dladpoyr Twv avBpwrwy.

H Bzo0ahovikn Twv Teyvav kat ou MoAtiopod, n moAn mov ayamd kat otnpiet kaBe gBvomwpo Ty kopupaia dlopyavwan tou DeatiPal Kivnuatoypdgou, otnpi-
(et ka o OeoTBAN NtokiyavTép To ormoio, ¥p6vo (e To Xpovo, yiveTal o Guvate, 1o oUOLAOTIKO KAl 1o ONUOPINES,

' autd dMwore, 1dtaitepa n veohaia g mOANG Hag, To aykahidlet He ayamn Kal evlagépov Kat yepiCel Tic aiouoeg omov mpoBdMovtal ol Taivieq Twv OnuIoupywv.

0 Mpoc Oeaoahovikng eivar kovd oo DeaTiBaN, 0UoIA0TIKA Kat Suvapikd.

Koo 6Moug Toug eihoug Tou kahol owvepd, va apaxohouBroouy kal gétog OAeg Tic mpoBoég g dlopyavwang kat va Tagidéyouy aMd kat va aToxaoToly jiéaa
and 1o kvnuatoypa@kd mvelia ou Kplate Kiohoeaki, Tou opig 1Beve kat Ghwv kopupaiwv dnpiiovpywy, va anohaloowy T apiépwiia aTo Atyaio Kai va oupeTé-
YUV 0TV TIpoBANTIONO Yia TiG ONEBPILEC EMMTAOELS amd T auvexI(Opevn KaTtaoTpo@r Tou mepIBAMovToc,

Oepd avyxapnTrpia ae GAoUS T GUjIpETEXOVTEC 0TO DeaTIBAA NTOKILAVTED Kal 0TOUG Bl0pYaVWTES TOU.

Baoiletog Mamayswpyodmouhog
Ariuapyog Oeaoatovikng

Twelve years of the Thessaloniki Documentary Festival. Twelve years of seeking out and showcasing the cinematic intellectual avant-garde and the distinctive cultural
features of the peoples of our world.

A quality institution that brings to the fore contemporary concerns about the burning issues confronting the international community and invites the viewer to a
fruitful dialogue on the social, historical, political and cultural course of humanity.

Thessaloniki, the city of the Arts and Culture which supports each autumn the major event of the Thessaloniki International Film Festival, also supports the Doc-
umentary Film Festival which, with each passing year, becomes more significant and more popular.

Which is why especially our city's youth embraces it with warmth and interest, filling to capacity the theaters screening the documentaries.

The Municipality of Thessaloniki is at the Festivals side — firmly and forcefully.

linvite all the friends of quality cinema to watch all of this edition’s films, to contemplate but also to let themselves be carried away by the cinematic spirit of Krzysztof
Kieslowski, Joris Ivens and the other major filmmakers; to enjoy the tribute to"Aegean Stories”and to think about the disastrous effect of the ongoing destruction of
our natural environment.
Warmest congratulations to all those participating in the Documentary Festival and its organizers.

Vassilios Papageorgopoulos
Mayor of Thessaloniki

Av oL tawieg Texpnpiwang eival, €€ oplopol, jia exTevAg Katnyopia oIk ekppaong Baclopévn oTnv amomelpa Kataypagng TG mpayuatiketnag, Téte To PeoTiBal
Ntokipavtép Beaaahovikng — Eioveg Tou 210u aiova efvat n (wvtave anddeign 6tin anéneipa autr éxel oteqBet e emtuyia. Matavrag méov 1o 120 okahomdTi Tng
avodIij¢ Tou TIoPE(ag, AMOTUTIVEL GUGTNATIKG T600 TV EMNVIKT 600 kat T Siebur eEEMEN evoe kivnatoypagikol idoug mou pmopei va otepeitar pBomastac, of-
youpa Opwg Ogv Tidayel and EMeldn gavtasiac. Kamou avdpeoa oTnv evnépwan kat Ty ekTaidevon aTo VIOKILAVTER KpOBETal —lny Eexvapie— kain epiywon. To
Koupdylo Tiou pag Aefmel yia va eyKataheioupie Ty poutiva Tng kabnuepivatnTag kat v’ avalnTaoupe TMyEC EUMVEUTNG 0TV TpayHaTIKGTATA €va¢ dMou avBpwmou,
Ltag AMng kowwviac 1 pag Ghng kouktoupag. Kai ywpic o AieBvec Deatipah Ntokipavtép Oeaoahovikng va ag ouoTrvel Ipoowa Kal KaTaoTdaelc and kabe yuvid
TOU K6Opov, {owc va pny To Bpiokapie moté.

Nopyoc Mamahiog
[pdedpos kar Aicvdivawv Siuoudog EKK

If documentary films are, by definition, an extensive category of visual expression based on an attempt to capture reality, then the Thessaloniki Documentary Festi-
val —Images of the 21st Century is living proof that this attempt has met with success. As it prepares to climb onto the 12th step of its upward course, the Festival
has steadily documented the Greek as well as the international evolution of a film genre that may be short on fiction, but certainly does not suffer from a lack of imag-
ination. Somewhere between information and education, in every documentary — let's not forget — there is also inspiration; the encouragement we need to aban-
don our daily routine and be inspired by the reality of another human being, another society or another culture. And without the Thessaloniki Documentary Festival
to introduce us to people and situations from all over the world, we might never have found it.

George Papalios
President and Managing Director
Greek Film Center



H EMnvikr| Padlopwvia Tnheopaan et uppahel —Olaypovikd— Ta [éylota otny ipoomdBeta Tou vio-
KILQVTED Va TIPOOENKDTEL Koo Kal e101KoUC, Fillaote de mepripavol Tou, YapIC OTIC OUVEYEL Kal OuvTe-
TayLéve mpoomdBeléq plag, 1o ENNVIKG VIOKIUAVTED éxel MPOOENKHOEL E6QIPETIKG Leyaho apiBpo Beatav,
ondCovtac JAMoTa Kat oTepedTuMES AVTINPELS OOV (1€ TIC OTOfEC AUTO TO {eXWPIOTO KivnaToypa-
OIKO €i00¢ mopet va pihogeveital Vo aTiq TAEOTTIKEC 0B0VeC, Aekddeq efval Ta vIoKIHavTED Tapayw-
yA¢ | oupmapaywync EPT mou mpoBaMovral e peydhn emttuyia oTic kivnuatoypagikés aibovaec, Tame-
ploodTepa Twv omoiwv €xouv amoomdoet diebvi) BpaBeia kai dlakpioelg aMd kai Ta d1BupapBikd oyohia
T600 TwY KWV 600 Kal TOV Kowod.

To Aievéc OeotiBah Ntokipavtép g Oeoaalovikng, amé Ty meupd Tov, anoTehel anHavTIKG oxnua
Kat epyaheio yia Ty Glavopr Kai mpowBnan Tou KIvuaTtoypdeou Twv Snuioupywy, eve napdhna aro-
KaAUTITEL T (1eyan d0vapn Tov VIOKIPAVTER, WG I1aiTepOU KIVNATOYPaQIKOU €fdoug,

H EPT, w¢ mapaywyd kat oupmapaywyog n (bt moMy Kat anHavTiKev viokipaviép ald kat o go-
péag mohtiapiou, ev B mopotoe napd va otnpicet touto 1o Oeatid, To omoio égtace alofwg ot 12n
blopyavwar Tou.

M1 utd Kat 0 Beapdg mov avamtiyBnke amé Ty MW KiGhag dlopyavwon Tov DeatiBAh Ntokiuav-
Tép Oeooahovikng — Eikoveg Tov 210U aiwva, TOU ONPAVTIKGTEPOU QETTIBAN VTOKILAVTED TIOU Tipayii-
ToToleftal 0T ywpa Jag, ouvexiCetat dlapkag eviayuopevoq.

Eiyiaote kat oétog 0w, umoatnpiCovtag emkotvwyiakd aMd kat oIkovopIkd —Tapd Toug xahemog ka-
pol¢— 10 OeoiPal Nrokipavtép T Oeaoahovikng.

Ko emuyial

Nwpyoc fapmpitoog
[lodedpo A2 - Mievgivewy 20uBoviog EPT AF

The Hellenic Broadcasting Corporation ERT SA has greatly contributed — from the outset — to the effort
ofthe documentary genre to attract the public and film experts. Indeed, we are proud that, thanks to our
continuous and sustained efforts, the Greek documentary has attracted an extremely large number of
viewers, to the point of overtuming stereotypical perceptions according to which this distinct cinematic
genre belongs only on TV screens. There are dozens of documentaries that ERT has produced or co-pro-
duced which are screened in movie theaters most successfully. Many of these have won international
awards and distinctions, garnering acclaim from experts and filmgoers alike.

For its part, the Thessaloniki Documentary Festival is an important vehicle and tool in the distribu-
tion and promotion of auteur cinema, while at the same time it reveals the great power of the docu-
mentary as a distinct cinematic genre.

As the producer and co-producer of many important documentaries and as a cultural institution, ERT
cannot but support this Festival which has happily reached its 12th edition.

That s why the Thessaloniki Documentary Festival — Images of the 21st Century, the leading docu-
mentary festival held in this country, continues to become stronger and stronger.

We are here again this year, offering — despite these hard times — communication and financial sup-
port to the Thessaloniki Documentary Festival.

We wish you success!
Yorgos Gambritsos

Chairman of the Board - Managing Director
Hellenic Broadcasting Corp. ERT SA
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Eikéveg mou aokapouy. zagvialouv. EuaoBntomotodv kar mpoBAnuatiCouy. AMote movodv ki dMote
avakou@iCouv. ANNGCouv Tov koapo. Kai v ibla otiypr Tov gépvowy mo Kovd. To DeatiBah Ntoki-
Havtép Beaoahovikng, kheivel gtog 12 povia {wric. Mo opunTike, avriouyo, ad kat mpiio amd ToTe,
UM6OYETAL YU KON (1 GOPA VAl g KAVEL KOWWVOUC TwV EIKOVWY OV OUVBETOV TO TPO0WMO av-
700 10U Mhavr. H Ta oM@ mpdownd Tov. Ta onoia emb£gia kpOBoVTaL OTIC YpauES TwV EI0R0EWY,
OTIG TIAPUQEC 60wy Tehikd dnpoatomotobvtat. OtvrokigaviepioTeg kpdBouv auyVd Péod Toug évay akTi-
Blotr, évav Onoaloyppo, evav epeuvnTd. Kat SlaBétouv TN, QvBEKTIKGTNTA, EM{lovr Kal UToplovr
TIDOKELLEVOU VA PEPOLY OTO QG Ev akOpN Yriypa TG ahiBelag, T ibtag g (wr¢. To Geatipah Nto-
KiplavTép Tipid auTolg Toug 6njitoupyolg ou o melopia Twv ShokoAwv Kalpav emhéyouy va yapdgouy
enimoveg mopeiec. Kat guaikd Tipd kar mpoBathel T épya Toug, Ta omoia pag kaBnAwvouy (e T
Tveopa kat T Gvagr Toug. AteloduTikd moptpéta avBpwmwy kat Adwy, YneIdwTd ouvapmaoTIKy
aVBPOTIVWY 10TOPLEY, OTIAPAKTIKEG EKKAAGELG TOV GUOIKOU LG TIEPIBAMOVTOC, VIOKOUWEVTA Kal Ka-
TaBé0¢1 [ag oTyurig mou €xel o elyel. Mag ouykivoty Babid ot eikoveg Twv viokipavtép. Mag on-
Hadevouv. Kar pac eEavBpwniCouy.

Napyo Xwpagdg
[odedpoc Tou Deanidl Kivuatoypdpou Oeaoadovikng

Images that shock; that astonish us. Images that sensitize and offer food for thought. Images that
might cause us pain or alternately console us. Images that change the world, and at the same time
bring it closer. The Thessaloniki Documentary Festival has been going strong for the past 12 years. And
now, more forceful, more restless and more mature than ever before, it promises once again to share
with us the images that make up the face of this planet; or rather its many different faces. Faces which
are artfully concealed between the lines of news reports or remain on the fringe of what is ultimately
publicized. Documentarists often have an activist, a journalist or a researcher hiding inside them. And
they have the courage, the resilience, the persistence and the patience required to bring to light one
more grain of truth, one more grain of life itself. The Documentary Festival honors these filmmakers
who, in these hard times, have chosen to chart an arduous course. And of course it honors and show-
cases their films, which enthrall us with their spirit and power. Incisive portraits of individuals and
peoples; fascinating human stories; desperate pleas for help from our natural environment; docu-
mentation and eye-witness accounts of moments long gone. The images of documentary films move
us deeply. They leave their mark on us. And they make us more human.

Georges Corraface
President of the Thessaloniki International Film Festival



IMeptoodrepo am’ omoladrmoTe G, ) moyr a ivat n enoyr Twv ekvov. H emoyr g deong emkowwviag, Tg oty-
litaiag mnpoopnang, Tg Tayltatng avtidpaong. Kat iowg potalel mapddodo a elval twpa, péaa oe autA T xawon
0xe00V ToAUPWYIa, € QUTH Tr) GPEVIiN EULOVA e T BUTaWPEVaN TANPOGOpIac, aTolelwy, dedopéviwy, Tiou o aly-
¥povog avBpwiog xpeldeTal meploodTepo and MOTE TV amaTAN Kal TV YUXPaIia val PENETT g, Val OKETel, va amo-
KpumToypagroel, va avakahdyel Ty ovata avayead Touc,

Ottawieg Tov 1200 Oeotipah Nrokipaviép ¢ Beaoalovikng kavouy akpiBwe autd. Otoniioupyoi Toug mnalddouy,
|1é aeadtnta ald xwpi Blactvn, dlamepacTikg [éoa amd To mpiaja Tou avayKaiou XpOvou Kl HIag GPILNG OKEYNG,
TINEUPEC TOU KOO0V, YapaKTpEC avBpamwy, Oelg T mpayuaTikdTnTag mov auyvd yNoTpolv ypriyopa mépa amd Ty
mpoaoy Lag 1 v ahnBuvr katavonan tng aAqBelag Toug,

Tautdypova Ti¢ emevdlouy e To BAEULa Tou dnpioupyol Toug, dgv apkobvtal amha otnv Kataypagr, alhd mpo-
0(EPOUV Iéaa amd To TpioLa TG KIVUATOYPAPIKAG TEXVNG EVav TPTIO Yia Va KOTAS0ULE, vt €EpeuvaouLe, va avd-
pwinBodpe yla Ty mpaypaTKATNTC.

2 évav kdoplo ou Hotdlet va Bpioketal 0To KaTWON 0apwTKwv aMayy, o¢ pépeg mo Oha doa Bewpauaale be-
dopéva elvat umé apgioBrmon, xpelalduaote Meploodtepo and MoTé T oMK, TV Téyvn, TV aAiBela, Ty kaba-
POTNTA TG HOTIAG TWV ON{LOUPYEV VTOKIUAVTED.

Ottawieg Toug dev mpoagepouy anhd T GLvaToTnTa va yvwpioouje KahGTepa Tov KOO0, TOUC YUpW (ag, Tov {blo
TOV €QUTO [ag, aMG Lia ToAUTILIN ukaipia va avaoylatolie BaBitepa mdve o¢ 16é¢C, KaTaoTaaeLg, TpOMmoug oKEYNC,
aQaIp@VTag Ti¢ Tapeloréc kat Tov «atatikd B6puBox» e kaBpepvotnTac.

Mag 6ivouv To onieto yia va otaBoope Kai va dodpe pia mo kaBapr €kova g mpayuatikotnTag. K av éyeig éva
TéT0l0 0nleio va oadeic, mopeic va aldéelg Tov eautd aou. H akopn kai va kivioelg Tov koapo. Mrpootd.

Aéomowva Mouddkn
AievBivipia Tov DeariBdl Kivnuatoypdpou Osoaalovikng

More than any other, ours is an age of images. An age of direct communication, instant information, rapid reaction.
And it may seem odd, but it is precisely now, in this almost chaotic polyphony, in this frenzied obsession with accu-
mulating information and data, that people need, more than ever before, the distance and the coolheadedness to study,
to think about, to decode, and to discover their essence.

The films of the 12th Thessaloniki Documentary Festival do precisely that. Their directors approach, with imme-
diacy but not haste, penetratingly, after a necessary lapse of time and mature thought, aspects of the world, human
characters, versions of reality that often elude our attention or our comprehension of their truth.

Atthe same time, they endow their films with the gaze of the auteur, refusing to limit themselves to mere record-
ing, but offering, through the viewpoint of cinematic art, a way for us to look at, explore and wonder about reality.

In aworld that seems to be on the verge of sweeping changes, in an age where everything we took for granted is
now being questioned, we need, more than ever before, the viewpoint, the art, the truth, and the lucidity of docu-
mentary film makers.

Their films do not merely offer us the chance to become better acquainted with the world, those around us and
ourselves, but also a rare opportunity to contemplate ideas, situations, and ways of thinking, by removing interfer-
ence and the “white noise” of our everyday lives.

They give s a place to stand and gaze upon a clearer image of reality. And if you have such a place on which to
stand, you can change yourself. Or even move the world. Forward.

Despina Mouzaki
Director of the Thessaloniki International film Festival
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H téyvn g mapatipnang anartet 0§udépkela, agooiwan, evaiobnoia, dlelodutikdtnta. Amartel mpw am’oheg Tig aliBetec, Ty aknBeta tov idiou
700 dnioupyo. Arotehef ouyvd éva Tagiol autoyvwoiag kat kaBapan. Kat Ogv elvat hiyeg ot Tty mou potddet i ouvaIaBNLATIK EKKPELES,
10 07I0{0 TaAaVTEVETAl QVAVIEDT OTOV TAPaTNPTH KAt To avTikeljievd Tov. M’ autr trv Tahdviwon, Tov evivel yewypagIkd katIveupatikd 6ooug
EMIYKEPOOV TNV TEXVN TG TAPATAONANG, TIOPEVETAL TO €160C TOU VIOKILAVTED A6 T yéwnar] Tou. AuTh akpIBg N Takdviwon, Tou avaclpel o
kGBe T kivnon kaiptoug nBikol mpoBANLATIOHOUC, TPOGBIOEL TNV TEYVN TOU VTOKIUAVTED €va amd TaTilo 1dlaitepa xapakTnploTikd Tng. H ak-
Anhenidpaon exeivou mou aTéketal iow and Trv Kdepa e QUTOV TIU AMOYLLVAVETAL {TPOTA TG éxel anuadépel Slaypovika Toug dnuioup-
YOG Tamia Tekpnpiwang. Kai oriiepa, otny o o0vBeTn kat avatpiylaoTikr maykoatia kpion mou Biavel o abyypovog k6ajog o€ moMamhég dia-
Babpiaeic, ot viokipavtepioteq akohouBouy va Bétouy oToug eautoug Toug (Tata noikiG kat deoviohoylag. Xy emoyr TG EKTTwang kal
¢ anagiwong, empévouy va oéBoval Tov avBpwro kat 60a Tov TPopodTolY. X' QUT T VONT YPaLr, U OUVOEEL KAL TELVEL TOUG KOOLOUG
G NBIKTC, TOU KAMITERVIKOU £pyoU Kal TG avaykatotntag va mipdgoupe, 1oppomel To geTive 120 Deatifdh Nrokiwavép Oeaoahovikng — Ei-
Koveg Tou 21ov atava.

Mpoteivoupe elkoveg mou apovykpdoviat okoupevikéq ahdBeleg. Eikoveg Tiou Eemepvouy Tig idleg TIc elkveq kat Sleld0ouY 0TI E00ITEPEC
MUY WOeLS TG avBpwmvng mapéng. Kahoupie To kotvé va et Tov kAo péoa amé Ta dtia duo eyahwv dnpioupywv: Tou fiopi¢ 1Beve, Tou aouy-
BiBactov mpwromdpou OMavdo oknvoBéTn, MaTépa TG TéYNG TOU VIOKILAVTER, oL KAnpodaTnoe 0Ty avBpwmotnta épya omdviag aiotn-
Tk kot Bepatikric mpoaéyylong. AMA kat tou Kpiotdg Kiahogaki, mou mpotol avayvmplotel dleByag we deivdg ubomdaTng, okiaypaonae e
0 M0 EINKPWVA YpW{aTa To avBpwIvo, Kowwvikd Kat ToTike Tomio g MNowviag Tov '60 kat tou ‘70.

To {610 yewypagikd Tomio, ahhd oTiG pépeg fac, ouvBeteL To agiépwia aTo 20yxpovo MoAwviko NToKIavTep (ié épya Tiou eumveéovTal amd Tov
AvBpwno kat Tov upvoLy oTIC 1dyeq Tou e TV latopia, Tov apiefhikTo autd dlagopew Tou avBp@mvou mEmpwyévou. 210 (610 [Ifkog Kuatog
Kiveftat kat o LkpdTepo, ahhd eiaou duvato agiépwiia atov Mohwvo viokipavtepiota Avipét DivTik, iou e eEaIpETIKT TOAUN amoKahUTTel ayva-
OTEG OYEIG TNG TTaYKOOLAG TPAYATIKOTNTAS,

Mdi ota agiepwpata o€ dnpiovpyou, eétog 1o DeaTiPaN evteivel Ty mpoomdBela evnuépwong, evatabnTomoinong kat Kvntomoinang Tov
kowou mov KataBdMet Ta Teheutaa ypovia péaa amé v evotnta «Kowwvia kat mepiBaNov», TpayLatonolwviag Leyho agiépwia e Titho
«0 mhaviing oe kivouvor. Metd Ty mpdogatn anotuxia tg NMaykdapitag Aidakeyng T Komeyyayng yia o Khia, T a@iépwia, mo emikaipo
kat avaykaio and moté, ONAWVEL KatnyopnuaTIkd Mwg Ogv EMTPENETal M anatdhn ToAUTIoU Xpovou. AgUmvion kal TpoTpom amoTehel kat
N Niepida e Bépa «H yn petd v Komeyydyn» mou Ba dleSayBet otn diapkela Tov DeatiBdh, e T auppeTox EMAVWY Kl =éviv el0IKGV.

Trv nBikn mpoBAnLaTIKN TG TéXVNG Tou VToKILAVTEP 0€ €va paydaia eGeNioadpievo Texvohoyike, alhd kat uotkd mepiBaMov avadelkviel n
debtepn nuepida g eeTvAC dlopyavwan e Bpa «H kataypagn T mpaypatikétnTag: HBkd (ntruata otny Ynelakr emoxr». Avapévoupie
|1€ vOlapEpOV TIC MONTTILES OKEVEIC Kat amoelg Tov Bal Hotpaotodv Had {ag SlakeKpLIEvOL EMOTAIOVES am6 6Ao ToV KOGLO.

Méoa and 1o eNniko peTivo Hag agiépwia «laTopieg Tou Alyaiou, e €pya o TEKUNPLIVOLY KAl EVOTOLODY YewypapIKd evav Hovadiko
TOTIO, AMOYAIPETOLIE TOV avayvwpLaLévo VTokipavtepiota lwpyo Kohddn o omoio, Le Ty euaioBntn patid tov, Kivnpatoypdenae aubeviikog
avBpomoug mou ouvédeaay T (wi Toug He TV {wr Tou Atyaiov.

AvBpwriou eykwpio MAEKOLY Kal ot <A@PIKAVIKES L0Topiecy, Tou gwTiCouv ia mohdmadn yn o€ diapkn aywva emBiwang. To 120 DeoTBA
Ntokipavtép Oeaoahovikng auvexiCelva ouppeTéyel evepyd atov aykdapito didhoyo yia T Mavpn Hrelpo, mpoteivoviac épya mou aviavakholy
TV eVaAwTN Kat MoAUGLYBETN TIpayLaTIKOTNTA TG APPIKAVIKIG nelpou.

D¢, n auppeToxr TaMIWY amd 6Mo Tov koapo ftav aBpda kat autd pag xaporolet 1dtaitepa. To Deatipah Ntokipaviép oglvel Toug mpo-
BAnuatiopode, Tautoypova oHwC Yuyaywyel, ayyiCel i mo evaiobnes yopdéc Tou Beatn. ' autéq Ti yopdéc mou maMovtal kaBe ypovo kat o
duvard, aglavovtag amd pag Tov KaiTepd ag Eauto, ameuBuvovtal ot Suo exBEaelc pwoypagiag e petivig dlopyavwang. Hmpwn, Le Titho
«Me o Aéppa aTov K6op0», avadelkviel T SUVapN TG PWTOYPAPIAC-VTOKOULEVTOU WG YéQUPag oTo XAaka mou Ywpilel Toug avBpwmouc, eve)
N beutepn, Ta «2ovéta dpépiou» Tou Nuaou Baaihomouhou, e¢eTdlowy Ty mapadpewon Tou E|UTEPIEXOUY KAl EMPENOLY OL ENMTAYEC TG TIpo-
6000 Tou BuTIKOU MONTIOp0U 0TV AvBpwo.

2y anapattnm {Vpwon Tou kahmexvikol £pyou pie T dladikacia d1adoarc Tou, n Ayopd Ntokipavtép kai o Pitching Forum, iou d1op-
yavaveTat o auvepyaoia He To Fupwnaiikd Aiktuo Ntokipavtép (EDN), eviaylouv ohoéva kat Tio Suvapiikd Ti avamtuglaeg dpdaeig e dlop-
ydvwong mou éxet kaBiepwBet mhéov aTn ouveidnan Twv emayyeAUaTIOV TOU VTOKIPAVTED WG N MO onuavikr dpdon otn Notiavatohikr Eupamn.
O¢toq yia mpwm popd, n Ayopd Ntokiavtép efvat € ohokipou Yntomoingiévn. Ot ayopaoTég Ba umopoly va mapakohouBraowy Ta VToKI-
Havtép ywpic T xpran DVD 1y VHS: Oheg ot tawieg Ba eivar edxoha mpooBdaiyieg amo kabe Béan péow e unetakric BiBMoBrAkng. Emtmiéov, auv-
dlopyavevouye e To EDN yia etitepn ypovid To Erfjato AleBuég 2uvédpio Ntokipavtép atn Beooahovikn, To omoio xel wg 0TOY0 va amotehé-
o€l éva medio epeuvag, dlahdyou Kat kateuBivoewy dpdang yia Tov KAGSO TOU VIOKILAVTED TIaYKOOLIG,

Eivat ofyoupa 0okoAn n Téyvn te mapatripnong. E€iaou doakohn Gpwc efvat kai n téxvn T Béaang. Miag mepimetetag e oToyo T véa ejmel-
pla, n veoamoktnBeioa yvwan. Me auvodomopoug €odc, Toug amartntikolg Bearég pag, §exiva Twpa n mepumétela Tov 1200 OeoTiBa Nroki-
lavtép Beaalovikng,

Anpryrpng Einidng
KaMeyvikd AievBuvtri
(Oeanid Nrokiuavrep Oeaoalavikng



The art of observation requires acuity, devotion, sensibility, and insight. And it demands, before and above any other truth, the
truth of the filmmaker. Itis often a journey of self-knowledge and catharsis. There are many times when it resembles an emotional
pendulum, swinging between the observer and the object being observed. Itis by this swinging motion, which has geographi-
cally and spiritually linked all those who attempt the art of observation, that the documentary has moved forward since its in-
ception. Itis precisely this swinging motion that reveals, at every stroke, crucial ethical questions and lends the art of the docu-
mentary some of its most salient features. The interaction between the person standing behind the camera and the person being
laid bare in front of it has leftits mark on all documentarists throughout the years. Today, when the modern world is suffering the
most complex and chilling crisis on so many different levels, documentary filmmakers continue to pose questions of ethics and
morality. In this age of decline and degradation, they persist in respecting human beings and what makes up their life. It is along
this imaginary line, which connects and divides the worlds of ethics, artistic creation and the necessity to act, that this year's Thes-
saloniki Documentary Festival will be walking.

We propose images that hearken to universal truths. Images that go beyond the images themselves and delve into the inner-
most crevices of human existence. We invite the public to see the world through the eyes of two great filmmakers: Joris lvens, the
uncompromising, pioneering Dutchman, the father of the art of the documentary who bequeathed to humanity works of rare aes-
thetic beauty and a different way of seeing; and Krzysztof Kieslowski who, before winning international acclaim as a master of
fiction film, illustrated in the most earnest colors the human, social and political landscape of sixties and seventies Poland.

The same geographical landscape, but brought to the present, provides the backdrop for the Polish Docs Spotlight with films
that are inspired by humanity and extol its struggle against history, the relentless shaper of human destiny. Tuned in on the same
wavelength is the smaller, yet equally powerful tribute to Polish documentarist Andrzej Fidyk, who boldly reveals unknown as-
pects of global reality.

Alongside its tributes to individual film directors, this year the Festival has intensified its effort — made in the past few years
through the “Habitat” segment — to inform, sensitize and mobilize the public, by organizing an extensive tribute entitled “Planet
in Peril”. After the recent failure of the Copenhagen Climate Conference, this tribute — more topical and more necessary than
ever — declares categorically that there is no more time to waste. An added wake-up call and exhortation to action is the panel
discussion on“The Earth after Copenhagen”which will take place during the Festival with the participation of Greek and for-
eign experts.

The ethical dilemmas of the art of the documentary in a rapidly developing technological and natural environment is the topic
ofthis year's second panel discussion, “Documenting Reality: Ethical Issues in the Digital Age” We look forward to hearing and leam-
ing from distinguished scientists from all over the world.

Through this year's Greek tribute, ”Aegean Stories’, comprising works that document and geographically bring together a unique
place, we bid farewell to acclaimed documentarist Yorgos Kolozis; perceptively and sensitively, he filmed authentic people who
linked their lives to the life of the Aegean Sea.

An encomium of humankind is also composed by “African Stories’, which sheds light on a tormented land in a constant strug-
gle to survive. The 12th Thessaloniki Documentary Festival continues to actively participate in the world dialogue on Africa, by
screening films that reflect the vulnerable and multifaceted reality of the African continent.

This year, we have a multitude of films participating from all over the world, a fact that gives us great joy. The Documentary
Festival emphasizes issues of concern as addressed by cinema, but at the same time it also explores other forms of art. Two pho-
tography exhibitions are being held as part of the Festival's sidebar events, The first, entitled, “Eyes on the World”, focuses on the
power of the photograph as a bridge spanning the gap that separates people. The second, “Street Sonnets” by Nysos Vasilopou-
los, explores the distortion brought about on humanity by Western civilization's idea of progress.

In terms of the necessary aspect of the dissemination of the artistic product, the Doc Market and the Pitching Forum, organ-
ized in conjunction with the European Documentary Network (EDN), increasingly reinforce the developmental sector of the Fes-
tival, which has established itselfin the minds of documentary professionals as the most important event of its kind in southeastern
Europe. For the first time this year, the Doc Market is going digital. Buyers will be able to watch documentaries without the use
of DVDs or VHS tapes; all films will be easily accessible from the digital library in each of the boaths. Moreover, the Festival and
the EDN are co-organizing for the second year the EDN Congress in Thessaloniki, which aspires to constitute a forum for research,
dialogue, and the charting of action plans for the documentary sector worldwide.

There's nothing easy about the art of observation. But the art of seeing is just as difficult. It is an adventure through which we
acquire new experience and new knowledge. With you, our demanding public, as our fellow wayfarers, let us now embark on the
adventure of the 12th Thessaloniki Documentary Festival.

Dimitri Eipides
Artistic Director
Thessaloniki Documentary festival
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Ta Bpapeia

To Ocotipa Nrokipavrep Beaaahovixng — Eikdvec Tou 2Tou Atwva Oev eivar OlaywvioTiKo. Amové-
wovtat BpaBeia Kowoo, kaBwe kai Bpapeia oe avvepyaoia pe Ty EPT, v EPT3, T Aibvry Apvnotia
kat to WWF. Emmhéov, amovépiovtar ta Bpapeia FIPRESCI ato Kahotepo ENAnviko kat oto Kahutepo
=¢évo Nrokipavtép ano tn Aiebvr Evwon Kprtikwv Kivnuatoypdgov.

The Awards

In principle, the Thessaloniki Documentary Festival —Images of the 21st Century is a non-compet-
itive event. There are Audience Awards, as well as awards in conjunction with ERT, ERT3, Amnesty
International and the WWF. The International Federation of Film Critics awards the FIPRESC! prize for
Best Greek and Best Foreign Documentary to one Greek and one foreign film.



Ebdererams
kpatipoe bimgmc
s wrisniner el

Bpapeia Kowoo
i. Avo BpaBeia Kowov mou agopovv o€ tawieg v Twv 45" (pia ehnviki kat pia évn).
ii. Abo Bpapeia Kotvol mou apopolv o Tavieg kato tov 45 (pia eMnvikd Kat pia &évn).

la Ta Bpapeia Kowou eAnviki¢ Tawiag xouy 10 dikaiwpa va dlaywviotouy 6Ae¢ oL eNAVIKEG Talvieg TTou kavouv ipe-
wépa ato OeatiBal Ntokipaviép Oeaaalovikng, ite mapovaialovtal ato Aiebveg Mpdypapiua, efte oto Navépayia. Ma ta av-
Tiotolya Bpapeia Kowou Eévng Tawiag diaywviCovtar oheg ot Eéveg Tawieg, exto amd autég mov mapoualdovial oto
mhafolo Twv alEpWHATAV.

Audience Awards

i. Two Audience Awards for films over 45" minutes in length (one Greek and one foreign).
ii. Two Audience Awards for films under 45" minutes in length (one Greek and one foreign).

All Greek films having their first public screening at the Thessaloniki Documentary Festival, either in the International Program,
or the Panorama Program, are all eligible for the Audience Award for a Greek Film.

All foreign films are eligible for the Audience Award for a Foreign Film, except for those presented within the context of the
tributes.

Bpapeio EPT “Doc on Air”

Fva véo Bpapeio kaBiépwoe and mépat n EPT, to «BpaBeio Doc on Air» 10 omoio amovépietal 0To KahiTepo ayédio VIoKIuavtep
110 oupeTéyel oto Pitching Forum tou Fupwmaikot Aktou Ntokipavép EDN kat avtiototyel oto moad twv 7.000 evpw.

To BpaBeio amoveyietat émerma amo anéeaon KpiikiG enponrc mou anaptiCetat amé Toug elbikolg mou iapakohouBodv Tig ipo-
Taoel viokiaveep ato Pitching Forum tou Docs in Thessaloniki tou European Documentary Network (EDN).

ERT Award “Doc on Air”

The new award was established last year, the “Doc On Air” prize, awarded by ERT S.A. Hellenic Broadcasting Corp. The award
was created last year and is for the best proposal for an international co-production participating in the EDN European Doc-
umentary Network Pitching Forum. This award carries a money prize of 7.000 Euros and the project to be awarded is selected
by the committee of tutors participating to the EDN Pitching Forum.

BpaPeio TnAeomtikri¢ MpoPoAn¢ tne EPT3
o€ Tawia tov TpRpato¢ «0 mavitng o€ Kivbuvo»

To Bpapeio g EPT3 ato mhaiolo Tov GeotiaA Nrokipavtép Oeaoahovikng - Eikovec Tou 210 Alwva, amovépeTal GETog o
i amd Ti Tawieg To TprApatog «O mavitng oe kivduvo» Tov OeaTiBAN. To Tyipia auto mapoualddel VIOKIAVTER OV ava-
dekvouV TIC ONEBPIEC EMMTWOELC AMO TV KATAGTPOPH TOU OIKOGUOTALIATOG KAl TNV EMTAKTIKI avéykn avBpamvng mapép-
Baonc. Ta épya TG evotnTac Kpobouv Tov Kdwva Tou KGOV, anokahimTovTac 0okaploTIkeg aAqBeleq Kal ekoveC,
dnhavovac katnyopnpatikd T dev emtpénetar AAn omatdAn ToAGTIOU Xpovou.

To BpaBeio éyet ypnuatikd énabho 3.000€ kain Bpapeupiévn Tavia Ba mpoPnOei pia popd amé Ty EPT3. H emhoyr tg mpog
Bpdpevon Tawiag yivetar and neviapiehr empomn.

ERT3 Broadcasting Award for a

film from the “Planet in Peril” segment

The EPT3 award, within the framework of the Thessaloniki Documentary Festival - Images of the 21st Century, will be pre-
sented o one of the films in the “Planet in Peril” segment of the Festival. This segment presents documentaries that high-
light the disastrous effects of the destruction of the ecosystem and the urgent need for human intervention. The films send
outa warning by revealing shocking images and truths, and unequivocaly stating that we canot afford to waste more pre-
clous time.

The award is accompanied by a cash prize of €3,000 and the award-winning film will be broadcast once by EPT3. The winning
film will be selected by a five-member committee.
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Ta BpaPeia FIPRESCI / The FIPRESCI Awards

0w elvar kaBiepwiiévo, Ba amovepinBoov kat eétog Ta Bpapeia FIPRESCI oo Kahutepo EMnviko kat oo Kahutepo =¢vo Ntokipavtép amé T At Bvwon Kprtikev Kivnpatoypdgou.
H emporm, mou amoTeheital amd Katalwpévoug emayyenLaTies aTo wpo NG Kvnuatoypaglkic kpiikig, mapakohouBel amokheloTikd tawieg mpeytng mpoBoric.

Two FIPRESCI Awards, one for Best Greek Documentary and one for Best Foreign Documentary, will be presented again this year by the International Federation of Film Critics.
The committee, consisting of distinguished film critics, only considers films having their Greek premiere at the Festival.

Pamela Biénzobas Npoedpoc Kpruikiic Emtpomic FIPRESCI/FIPRESCI Jury President (Xihi/Chile)

Xihiavr) kprtikd kivnpatoypdpou, Cetato Mapiot. Eyel auvepyaotel e Tov eproto Tomo kabag kat e e¢etdikeupiéva diebvi péoa. Ympce auvidputpla Tou Revista de
Cine Mabuse (www.mabuse.cl), jiag aveSapTnng ék0oong Twv KpTikav kvnuatoypdgou e Xivic. Aletéheae avtimpoedpog e FIPRESCI, e AeBvaug Opoomovdiag
Kptrikav Kvnpatoypapou amé 1o 2005 éwg to 2010.

A Paris-based Chilean film critic. She is a freelance writer, and has contributed to daily newspapers as well as specialized international media. She co-founded Revista
de Cine Mabuse (www.mabuse.cl), an independent publication created by Chilean critics. She was Vice President of FIPRESCI, the International Federation of Film Critics
* from 2005 10 2010.

Anne Brunswic (TaA\ia/France)

lewnBnke oto Mapiot to 1951, Kpirikog Kivnatoypdpou, dnjooloypapog Kai ouyypagéag, aoyohefta e Tov Kvnatoypdo kai Ty edpaon and 1o 1982. Aiddokel
Kivnatoypaeo Tekunpiwong oo Mavemotiiio tou Maptaiol X kar ypdgel taTikd yia d00 meplodika mou eIdIkevovTal 0To VIOKILAVTEP — T0 Images de la culture xal
10 Images documentaries —, kaikata kaipolc yia To Cassandre, epiodiko yia 1o Béatpo kat ov mokitiopo. Ta eheutaia tpia BiAia T apopoly TagIBITIKES EVTUMGOEL
(e Béyatn Nahattivn kéw and wpanhi katoxr, Ti¢ yuvaike ¢ anwavatokrg 2Bnpiag, kai o Mrehopdpkaval we (wvtavr avapvnon Tou aTahivikol YKOUAGYK.

Born in Paris in 19571, she is a film critic, journalist and writer, who has been involved in cinema and television since 1982. She lectures on documentary cinema at
University of ParisX and writes on a reqular basis for two magazines specializing in documentary cinema, Images de la culture and Images documentaries, and
occasionally for Cassandre, a theater/culture magazine. Her last three books are non-fiction travel writing about Palestine under Israeli occupation, women in Far East
Siberia and the Belomorkanal as a living souvenir of Stalin’s gulag.

SAYVMY / YHAYdg &

Bévia Bépyou/Venia Vergou (EN\ada/Greece)

Ymobbaoe Emkowwvia kat MME oto EBvikd kat Kamodiotpiaxd Mavemotpio ABnvav kat Film Studies and European Cinema (MA) ato University of the West of
England, oto Mnpioto). Epyaotnke we kprmikg kivniatoypdou oto meplodikd Adnvdpaua to didotnpia 2001-2008. iepa dlatnpel GTAAN KPLTKTG KIvNHATOYpAGOU
ota meplodika Koveéep (évBeto pe v epnuepida ExevBepotumia) kai Néa Fotiar (twv exdooewy Eatia), eved ouvepydCetat pe Ty TamioBrkn e EMadog otov
TPOYPAHATIoo Tawviev yia To Oeatiah Mpwtomopiakol Kivnpatoypdpov.

She studied Communication and Mass Media at the University of Athens and Film Studies and European Cinema (MA) at the University of the West of England, Bristol.
She worked as a film critic for Athinorama magazine during 2001-2008. She currently writes film reviews for the magazines Konteiner (a supplementary publication of
the newspaper Hleftherotypia) and Nea Hestia (Hestia Publishers), while also working with the Greek Film Archive on the programming of the Avant-Garde Film Festival.

N
o
=
m
Q
=
o=l
=S
=
=
=
S
=
=
S
<
~
-
=l
[«n]
m
=]
S
<)
=
)
=
=
=
Fal
N
o
=
o

Seray Geng (Toupkia/Turkey)

Amogoftnoe and To MNavemotiito Tov Boomdpou e Tuxio oTa oikovopIKd. Apxioe va ypdpel yid Tov Kvnuatoypdgo 1o 1994 oo meplodikd mou e64010¢ n Kivnuato-
Ypagiki éoyn Tou mavemotniiov. Exet ouvepyaotet e didgopa meptodIka kat oupipeTeixe aTov aUMOYIKG TO0 Toitag Kiviuatoyodpog otov Toito kdauo. Ty mepiodo
autr ypaoe! T ddaktopiki TG dlatpiBr e Béjia Tov Kvnuatoypaeo Kai Ty lotopia. 2uvepyaletal miong e To Yeni Film, Tpiunviaia éxoon yia Tov Kivpatoypaeo
IOV TIpaypaTebETal Mong Ty 10Topid TOU KIVNUATOYPAPOU KAL TIC OTTTIKEC TIONTIOLIKES OTOVSEC,

She graduated from Bogazici University in economics. She started to write about cinema in 1994 for the film magazine of the university’s cinema club. She has con-
tributed to various periodicals and is one of the authors of the book Third Cinema and Third World Cinema. She is currently working on her PhD thesis about cinema
and history and writing for Yeni film, a quarterly film magazine that also covers the history of cinema and visual culture studies.

José Miguel Gaspar (Moptoyahia/Portugal)

0 oapavrdypovog Moptoydhog ZoCé Miykeh Tkaomdp elval kpiTkdg Kivniatoypdpou Kat onpoaloypdeog e Baolkr evaoyohnan ta avBpwniotikd Bépata. Ta teheu-
Taia Oekamévte ypovia apBpoypagei mdvw ae dlapopa Bpata yia Ty eupelag kukhogopiag kabnuepwr moptoyahikr epnuepida Jornal de Noticias. Npéogata onio-
olevoe éva multimedia pemoptdC yia Ta dvelpa evoc MmNy ToSikopavn.

José Miguel Gaspar is Portuguese is a forty-year-old film critic and reporter whose work is strongly affected by a humanitarian perspective. He writes for Jornal de
Noticias, a major Portuguese daily and has been doing so, in a variety of genres, for the past 15 years. He recently published a multimedia reportage about the dreams
of a former drug addict.




Bpapeio AicBvouc Apvnotiac o€ tavia pe O¢pa ta avBpwmiva dikaiwpata
Amnesty International Award for a film on Human Rights

Eivat moMot ot Adyor yia toug omoioug éyel Baplvovaa onacia yia 1o Geotiah Ntokiavtep Oeaoahovikng — Eikéveg Tou 21ou Alwva, T0

h.'r'nlf - Bpapeio g AeBvouc Apvnatiac. Mpdta an’6ha gépvel o enagr Guo Bealiodg ToU TOUC EVEVEL Ty €vTovn EualaBnTonoinan Kal ol ouyyevl-

» sl g Kol aT6)01, Kal 01 omofot Aettoupyoly ae aupminpwuatiko eninedo: 1o Meatipal mpowdet kat mpoBaMet épya dnitoupy®Y ToU amokahl-

mmouv T Bdvaven katandtnon Twv avBpwivwy Sikalwdtwy, ivovtag otn auvéxela T okutahn oTo Siokoho epyo g AteBvoug Apvnotiag

TI0U KIvnTomolefTal, aoket méaeig kat agumviCel T auveidnan Tov koopov. Emmhéoy, n emBpdBeuon and evav avBpwmatiké Beapd, omw n Atebvic Auvnotia, oto mhaiolo evoc k-

vnuatoypagkol Beapiov, omwg To DeatiBal Ntokipaviép Beaoahovikng, éxer dmhi onuaoia yia Tov viokiavtepiota, kaBg n Snuovpyia Tov Tiudtal oe SImho entmedo, KaMire-

JVIKO aMG Kat avBpwmatikd. O¢tog n empom, mou amaptiCetat amo €1ikolg oto Medio Twv avBpwivwy SIKAIWHATWY, éxel va enéSel PeTadl Twy TaVIEY TOU THAUATOC

«AvBpomva Akaiwpatar. H empom amotehettat and toug dnpostoypdgov Lwtipn Aavéln kat Mavho Nepdvtdn kai toug eknpoownoug TG AteBvolg Apvnatiac Mdpw
XaPpomouhou, Eyprivn Toohdkn kat Maptdvva Acovtapidou.

There are many reasons why the Amnesty International Award, is of great importance to the Thessaloniki Documentary Festival - Images of the 21st Century. First of all, because
itbrings in contact two institutions that share a strong sensitization and similar goals. Furthermore, they both operate on a complementary level, with the Festival promoting and
screening films by documentarians that reveal the brutal violation of human rights, and with Amnesty International then taking on the difficult task of mobilizing, exerting pres-
sure and awakening the public’s conscience. Moreover, receiving recognition by a humanitarian institution like Amnesty International within the context of a cinematic institution
like the Thessaloniki Documentary Festival is doubly important for the filmmaker, since his work is being honored on two levels: artistic and humanitarian. This year, therefore,
Amnesty International will be once again actively participating in the Thessaloniki Documentary Festival by awarding a film from the segment“Human Rights”. This year, the com-
mittee of experts on human rights issues consists of the journalists Sotiris Danezis and Pavlos Nerantzis, and the representatives of the Greek Section of Amnesty Interna-
tional Maro Savopoulou, Irini Tsolaki and Marianna Leontaridou.

Bpapeio tn¢ WWF EAAGC o€ Tavia Tov Tpipatog «Kowvwvia kat mepipalov»
WWF Greece Award for a film from the “Habitat” segment

H apoidpopn oxéon Tov avBpamou i T eUon épyetal o€ mpeTo mavo 0to TuAKA «Kowwvia kal mepiBaNhov» Tou OegtiBdh Nrokipavép Oeaoahovikng — Ei-
KoveG Tou 2100 Atwva, o1 TawvieC Tou omoiov anoTUMIWVOLY TI TPAYIKE EMMTWOEIC TS avBpwmvng enéppaang oTo nepIBANAoV Kat To avTITIo Mo MANPWVEL N

: + - avBpwndtnTa. Baoikd 0toyog Tou THRAATOC £lval N evatoBntomoinon, 61 anhd w mpoowikd kabrikov mpog T euon, Al wg ENMTAKTIKT UMOYPEWON AmévavTl
Www 010U 1610u¢ f1a Toug eautouc, To Bpapeio anovépel n mepiBaMovtikr opyavwon WWF EMdg otnv kahotepn Taivia Tou tprpatog «Kovwvia kat mepipaMovs.
Onwe toviet katn WWF ENac, «uéoa amd ahiBeteg mou agopolv maykooptec aneihéc, 6mag i ahhayr Tov KNijatog, amd Ty e¢epeivnon TG Mepiepyng oxéon {ag e T Xpovo,
ano TV avayKn €wg TV umePEKETAMEVEN TWY PUOIKWV Lag TOPWY KAt and Ti¢ Evioves avTBEDeL] Tou GUOIkol Kal Tou aoTIKoD Tomiou, 0t dnjoupyol Twv VIOKIUAVTEP TG EVO-
mra¢“Kowwvia kat mepiBaMov” auvdualowy 1o peaNioo kat Ty Texvn kat dniioupyouy €pya mou Eenepvoly To MAaiolo Tou 0IkohoyIKol vTokiavtép. Mavew and oAa, 6w, 1
Bepatohoyia Twv Tawiwv g evotntag “Kowwvia kat nepipahhov’, mou pe Tipr otnpiCel to WWF ENNG, amodetkviel yia akopa i ¢opé Ty dppnkn oxéon Tou avBpamou e
0 @lon kat v avaykn 61atipnong Tou KAGHoU TIou KANPOVOLAOGIE KAl I TIG Enopeveq yeveéey. Ftat, homdy, [e Tov ikd Toug TpOmo ol VToKIpavTepioTe¢ ou AapBavouy iépog
070 Turua“Kowwvia kat mepiaMov’, auppietéxouy kal oo 6pagia Tou 16putr ¢ WWE Sir Peter Scott, o omoiog mipiv amé apketd ypovia diaurvuae 01t «Ae Ba katapépoupe
0ha doa Ba Béhapie, aMa Ba draowaouyie moAd meploadtepa amd oha autd mou Ba eiyav yabe, v dev mpoanabotoayie motély.

The reciprocating relationship between humans and nature is brought to the foreground in the “Habitat” segment of the Thessaloniki Documentary Festival — Images of the 21st
Century, with films that capture the tragic consequences of human intervention on the environment and the price paid by humanity. The segment’s main objective is to sensitize
and raise awareness, not merely as our personal duty towards nature, but as an imperative obligation towards our very selves. An important award is given by the environmental
organization WWF Greece to the best film screened in the “Habitat” segment. As WWF Greece points out: “Through truths that concern global threats, such as climate change,
through the exploration of our strange relationship with time, through the need for and the overexploitation of our natural resources, and through the stark contrasts between the
natural and urban landscape, the directors of the documentaries that make up the ‘Habitat' segment merge realism and art to create works that go beyond the ecological docu-
mentary. But above all, the topics of the films that make up the ‘Habitat’segment, which WWF Greece is proud to support, prove yet again the indissoluble bond between humans
and nature, and the need to preserve the world we inherited and pass it on to future generations.” Thus, in their own way, the documentarians taking part in the ‘Habitat’ segment
are also taking partin the vision of Sir Peter Scott, the founder of the WWF, who, some years ago, declared: “We shan't save all we should like to, but we will save a great deal more
than if we had never tried.”
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Ouyels tou Kéopou
VIEWS OF THE WORLD

0 Baoik6c kopuog o mpoypApLATOC amoTeAetTaL amd Tatvieg
IOV APPOUV Kupiw)c abYXpOVa BELATA KOVWVIKO Kat 10TopL-
KoU Tepieyopévou — Bépiata mov aoyohodvtal e Ty avBpa-
VN ELMelpid, OTWC QT SlaPopQ@VETal am6 TIC OuVBrKeG To
KovwvikoD kat moAitikoU yiyveoBai. Kivnuatoypagotéc amo
kdBe ywvid Tov maviit ouvelopépouy T dII TOUG OMTIKN
MAELPG YIa TV TIPAYHATIKATNTA TIow Toug TiepIBAMel kat emn-
pedCet, ONUIOVPYWVTAC £va TOAUTOATIONIKO Yn@IdwTo amd-
Ew, EYMELPLWV Kat KATayyeM@v. 210 00VOAd TOUG, QUTEC ol
Tawiec kahoby Tov Beatr va aykaNdoeL TIg OPEIG TOV KOGLOU
Kal va TIC anodexTel (¢ aKepalo KOHATI TG SIKAG Tou Tipay-
LATIKTTAS,

This segment consists mainly of films concerned with con-
temporary issues of social and historical import — subjects
dealing with the human experience as it is shaped by social
and political conditions. Filmmakers from every comer of the
globe contribute their viewpoint on the reality which sur-
rounds and affects them, creating a multicultural mosaic of
opinions, experiences and denouncements. As a whole, these
films invite the viewer to embrace all aspects of the world and
to accept them as an integral part of his/her own reality.
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01 eBiopévot Tou Agyavietav
Addicted in Afghanistan

YmohoyiCeTatma éva exatopopto Agyavoi eivat eBIopIvol 0Ta VAPKWTIKG KAl GUYKEKPILEVA OTrY Npwivn.
To 1o avnouynTIke oTotyelo lval mwg 10 40% autv eivat yuvaikeg kat natdid. To VIoKIavTé auto dle-
PEVVA TN OTIPKTIKF MPAYATIKGTNTE oW a6 ToUG TiTthoug 1R aEwy, Omw¢ auTh Piavetal and tov T(ap-
midp Kat Tov Zayip, 0o 15xpavoug vapkopaveic mou (ouy atny Kapmou).

One million Afghans are estimated to be addicted to drugs, especially heroin. Alarmingly, 40% of these
are women and children. Addicted in Afghanistan is an observational documentary that explores the heart-
breaking reality behind the headlines as seen through the eyes of Jabar and Zahir, two 15-year-old drug
addicts living in Kabul,

Ouhpoypagia/Filmography
2004 Prison (/short)
2009 Addicted in Afghanistan

Naykoopa ekpetdAevon/World Sales
Katalyst Productions

Sharron Ward

T.+44208 7582113
sharron@katalystproductions.co.uk
www.katalystproductions.co.uk

IknvoBeoia-Owtoypagia/Direction-Cinematography: Jawed Taiman
Zevdpto/Screenplay: Sharron Ward, Jawed Taiman Movtd{/Editing: Ja-
son Brooks, Sharron Ward, Nigel Taylor ‘Hyog/Sound: Adrian Scott Mou-
oukii/Music: Flias Shahna & Deen Mohammed Ghamkhwar Mapayw-
yo¢/Producer: Sharron Ward Mapaywyr/Production: Katalyst
Productions Ltd, UK T. +44 208 7582113 sharron@katalystproductions.co.uk
www.katalystproductions.co.uk

Digibeta Eyxpwpo/Color 78’

Bpapeia/Awards

BpaBeio Kahtrepne 2knvoBeotag Nroxipavtép (€€ nuioeiac) /
Best Director of Documentary Award (ex aequo) - Asian Festival
of 1st Films, Singapore

T{aovévt Taipdv
Jawed Taiman

Apyaviotdv-Mey. Bpetavia/
Afghanistan-UK 2009



Maykoopia ekperdAevon/World Sales
Interscience Film, Germany

(hristian Popp

T. +49 30960 666 930
poppa@intersciencefilm.de
www.intersciencefilm.de.

Eva BapéAt yepdro ovelpa

A Barrel Full of Dreams [Die Stadt, von der die Russen Trdumen]

IknvoBeaia/Direction: Pierre-Olivier Frangois, Pierre Bourgeois Owto-
ypagia/Cinematography: Pierre Bourgeois Movtd{/Editing: Vladimir
Berkhman, Pierre Bourgeois Hyo¢/Sound: Pierre-Olivier Frangois, Dirk Miil-
hardt Mapaywyd¢/Producer: Christian Popp Mapaywyr/Production: in-
terscience film, Germany T. +49 30 960666930 F. +49 30 960666939
popp@intersciencefilm.de www.intersciencefilm.de Zupmapaywyr/Co-
production: NDR, Germany

Digibeta Eyxpwpo-Aompdpavpo/Color-B&W 93’

Emhektiki Ohpoypagia Mép-ONipié Opavooud
Selected Filmography Pierre-Olivier Francois
2003 Finland from the East

2004 North Korea, the Border and the War

2004 Pierre Henry at Home

2005 The Gift of Languages

2005  Pizza Nostra

2006 Bio-Fuels — A Brazilian Revolution

2007 Two Countries, One History

2007  French Fries Forever

2009 A Barrel Full of Dreams (ouv-oxnvoBeoia/co-direction)

Emhektiki Ohpoypagia Mép Mmovplova

Selected Filmography Pierre Bourgeois

1993 The Science of Music

1999 A Strong Land

2000 The Landscape Hypothesis

2004 Chronicles of Ordinary Violence

2007 - Sandwich without Borders

2007 My Little Factory

2009 A Barrel Full of Dreams (ouv-oxnvoBeoia/co-direction)

To viokipavTép aonyefta v avodo Tou Xdvii-Mavaiylok, piag meployrc T 218npiag mdvew amé 3.000
yNoETpa pakpid and T Mooxa. AuTo To kpbo kat agiho&evo pépog éxel cehiyBet e olkovopkr Edéy.
Hmeployr oihogevet ota edaon e mepimou 10 60% Tou Pwatkod metpehaiou. XINddeG epydrec, mou mhn-
povovtat kahtepa an’omoudrmote aob otn Pwaia, auppéou atny Teploxr yia va eEopbcowy meTpe-
Aato, nIoUPYWVTAG A OLKOVOLIKI KAl KOWWVIK navaaTaon. Xdpi¢ o' autoy Tov mhoUTo, 0 TOTIKAG Ku-
Bepvrtng éxet T OuvatdTnTa va mpowdroel UModopES Kat ToNTIOTIKEG dpaaTnpioTTeC, eAmiCoviag va
katagépetva «Eehoyidaer Tiq véeg agiCel wote va flelvouy o' autov Tov exBpikd Témo. Autd To «Baaihelon
lva o aMnyopia, ae pikpdtepn Khigiaka, ohdkAnpng T Pwaiag. To Xdvti-Mavoiyiok Bpioxetat oty iy
¢ e€ovatag o Pwoia kat oty My TG pwotkrg eouatag atov Koopo. Eva LEPOC Tou Gépel Ty umep-
LLeyétn eihodoéia TG véag pwalkng emoyrc.

This is the story of the rise of Khanty-Mansiysk, a Siberian region over 3,000 kilometers from Moscow, a
cold and inhospitable place which has become something of an economic Eden. The region stores about
60% of Russian oil resources under its soil. Thousands of workers, better paid than anywhere in Russia,
flock to the region to extract the oil, generating an economic and social revolution. Thanks to this finan-
cial wealth, the local governor has the means to promote infrastructures and cultural activities, hoping
to seduce the new arrivals into staying in this hostile place. This El Dorado is a metaphor for the whole
of Russia, but on a small scale. Khanty-Mansiysk is at the source of power in Russia and at the source of
Russia’s power in the world. A place that bears the over-sized ambition of the new Russian era.

Miép-OMiPié Opavaovd
Pierre-Olivier Frangois

Mép Mmouplova
Pierre Bourgeois

[epuavia/Germany 2009
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Boxing Cuba

H Koupa eivarn évn xopa atov kdapio mou éxel dbo muypdyoug (e Tpia xpuod oAupmakd peTahhia o ka-
Bevac. 0 Tedgo 2tiBevaov kat o OENE ZaBov efyav moMéG TpoTaoeig va yivouv emayyehyiatieg muyudyol
Katva kepdioouy oAA ekatopppta, akhd apvrBnkav emeidn Tote Ba Enpeme va plyouV amd T wpa Touc,
0 Owrel Kdotpo, 10 1962, anaydpeuae oAa ta emayyehuatika abhipiata we avtibetampog Ta 1bavikd g
enavdoTtaong — mpooBétovtag mu «ta enayyehpatika ahipata moutiCouv Toug Miyouc o€ Bdpog Twy oA-
Ao, NapdMnha pe T BptauBeutikr kapiépa Toug kat v dpvnar Toug va yivouv enayyehjaties muyudyol
VLA 0 KéPOG, N Tawia [AC LETapépel oagwg Ty avtiotaon g coataoTikric KowBag mpog Tov kamta-
Moo

Cubais the only country in the world that has two boxers who have one three Olympic gold medals each.
Tedfilo Stevenson and Félix Savon have had many offers to go professional and earn millions of dollars
but they simply were not interested in leaving their country. In 1962, Fidel Castro prohibited all profes-
sional sports as being contrary to the ideals of the revolution, adding that “professional sports enrich the
few at the expense of the many."Together with their glorious careers and their refusal to become pro-
fessional boxers for profit, the film clearly conveys Cubas resistance to capitalism.

Ouhpoypagia/Filmography
2010 Boxing Cuba

Naykdopa ekpetdevan/World Sales
Zero-Zero Productions

T.+ 302106646878
alexispilos@hotmail.com

IknvobBeaia/Direction: Fiprvn Mixanhidou/Irini Mihailidou @wtoypa-
@ia/Cinematography: ANEnc Mnhoc/Alexis Pilos Movtd{/Editing: Ma-
pia KouvaBn/Maria Kounavi 'Hyog/Sound: Opéotng Kapmepione/Orestis
Kamberidis Napaywyoc/Producer: A\éEne Minhoc/Alexis Pilos Mapa-
ywyr/Production: Zero-Zero Productions

Digital Beta Eyxpwpo/Color 47

Etprivn MiyanAidou
Irini Mihailidou

EMada/Greece 2010



Naykdopa ekperdAevon/World Sales
Cinephil

T.+9723 5664129

F. 497235601436

info@cinephil.col

www.cinephil.co.l

Y &

F
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Mmouvtpoug
Budrus

XknvoBzoia-Levapio/Direction-Screenplay: Julia Bacha CGinematog- | 0 Ayévt Mopdp, av kat 6ev 00U YepiCel TO ATLG)C <KOWOTIKOC 0pYAVWTAC», KATAPEPVEL VA EVOEL OAEC TIG
raphy/Quwroypagia: Shai Pollack Movtad/Editing: Geeta Gandbhi, Ju- | ohaotwviakég mohrmikéq @arpieg petadh Toug aMd kat e Toug lopanwouc. Mad, piyvovrar o' évav pia-
”? Bafha Tpagiotikd & Anilmation/ Graphic’s & A“imatm"{ Da”“? Kpoypovio domho aycva yia va aeaouy T0 wpto Tou, To Miouvtpodg, amé Ty kataoTpogn earriag Tou
Fisher Hyoc/Sound Scott Freiman Mapaywyoi/Producers: Ronit Avn, | 001\ efyouc. H vikn potdCe aniBavn, Gomou n 15ypovn koon Tou, INeCéy, opyavevel ia opcda
Julia Bacha, Rula Salameh Mapaywyr/Production: Just Vision, , , ) \ . ) . o )
T.-+1 202 2326821 ronit@justson g wunwustison o1 YUVOIK'(DV mou ypnygpq mepva oty npu’)m ypapn. 0 AysvT K(]l' n INtedy nupoéorguv avq duvapiko, av
Digibeta PAL Eyypwpo/Color 78' kat eAdyota yvwato, kivna ota Kateyopeva Mahaiotiviakd Eoaen mou e§axohouBet kai ofjiepava e€a-
mhavetat. Kieve n Tawia éxel we Bépa TG éva maAaioTIviakd ywplo, oty payHaTIKOTTa agnyeftal fia
oA eyahdtepn LoTopia yia To Tt €lvat epikto 0nlepa otn Méon Avatohr). O AVt katdpepe va kével KTl
m1ou oA Bewpotoay adivato: évwae Oheg Tig mahatoTviakég patpiec, ovumepihapBavopévwy e datdy
Kal Tn¢ Xapac: épepe TI yuvaikeg oTny Kapdid To aywva {100 am6 TIC NYETIKEC IKAVOTNTE TG KOPNC ToU,
INteCap- kat evBdppuve exatovtadec lopanAivoig va Imouv yia p@Tn ¢opd oTa MahatoTIviakd ebaen Kat
VaNGBouv [EPOC 0" éva E1pNVIKG Kivnpia.
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Ayed Morrar, an unlikely Palestinian community organizer, unites all Palestinian political factions and Is-
raelis. Together, they wage a lengthy lunch-counter-sit-in-style unarmed struggle to save his village from
destruction by lsrael’s Separation Barrier. Victory seems improbable until his 15-year-old daughter, lltezam,
launches awomen's contingent that quickly moves to the front lines. Ayed and lltezam unleash aninspiring,
yetlittle-known, movement in the Occupied Palestinian Territories that is still gaining ground today. An
action-filled documentary featuring archival footage of this movement from its infancy, Budrus will inspire
and challenge audiences worldwide. While this film is about one Palestinian village, it tells a much big-
ger story about what is possible in the Middle Fast. Ayed succeeded in doing what many people believe
tobe impossible: he united all Palestinian factions, including Fatah and Hamas; he brought women to the
heart of the struggle through the leadership of his daughter, lltezam; and he encouraged hundreds ofIs-
raelis to cross into Palestinian territory for the first time and join a non-violent movement.

O\poypagpia/Filmography
2006 Encounter Point/Xnuieio auvavtnang (ouv-oknvoBeoia/co-direction: Ronit Avni)
2009 Budrus

Zouhia Mmdoa
Julia Bacha

Kateyoueva Mahaiotviakd
EdGon-loparh-HIMA/

Occupied Palestinian Territories-
Israel-USA 2009
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H xwpa twv oveipwv
Dreamland [Draumalandid]

Timoco0Td and 1o GBIkTo akopa Guatko mepIBaNov ag mpémet va mpoaTateboouple; Ti Buoieg mpémet va
KAvou(ie yia va €oupie KaBapr, avavenotn evépyela; 2T Xoa Twv ovelpwy, éva ¢6vog jie apBovia em-
Aoywv maydedeTar o' éva oxédlo peTaTpormg e Aypiag GUONG Kal Twy MAVEHOPOWY QUOIKWY TOMwWY TG
0'éva TepdoTio 000TNHA UOPONAEKTPIKWY Kal yewBeppiikawy epyoataoiuv evépyelag e ppdypata kai be-
Saplevéc. Evw 00€ue mpog T HeyahuTepn OIKOVOLIKT Kpion TG xwpa, n KuBépynon Eexivnoe To fieyako-
T€p0 Kat mo @hodoo oxédio otnv 1otopia T lohavdiag; va xtioel To peyahitepo gpdypa T Fupamng
ylava apéxet eBnvi nAeKTPIKA evépyela otny etaipeia expetaMevang ahoupiviov Alcoa yia éva yutiplo
ahoupviov ota avatoikd @iopd g lohavdiac. H kaBapr evépyela ouvodeleTat and pumavtikeg Blopin-
yavieq kat biebuei etapeiec. To viokIpavTép oTaBIAKG OKIaYPAPE 1o QVOUXAOTIK €IKOVE, OTIOU T €Tal-
PIK 10XUC Kuptapyet €1¢ BApag e (ionG Kat Twv JIKp@V KowoTATwV. pOKerTayia T okotelv meupd
NG TPAoIVNG EvépyeLa,

How much unspoiled nature should we preserve and what do we sacrifice for clean, renewable energy?
In Dreamland a nation with an abundance of choices gradually becomes caught up in a plan to turn its
wilderness and beautiful nature into a massive system of hydroelectric and geothermal power plants with
dams and reservoirs. Leading up to the country’s greatest economic crisis, the government started the
largest mega project in the history of Iceland, to build the biggest dam in Europe to provide Alcoa cheap
electricity for an aluminum smelter in the rugged east fjords of Iceland. Clean energy brings along a pol-
luting industry and international corporations. Dreamland gradually turs into a disturbing picture of cor-
porate power taking over nature and small communities. It's the dark side of green energy.

00p@voup
lkovvtvacov
Thorfinnur Gudnason

Avtpt Zvep Maykvacov
Andri Snaer Magnason

lohavdia/lceland 2009

Naykoopa ekperallevon/World Sales
(at&Docs, France

(atherine LeClef

T.+33 144596353

info@catndocs.com

www.catndocs.com

ZknvoBeoia/Direction: Thorfinnur Gudnason, Andri Snaer Magnason Agn-
ynon/Narration: Maria Ellingsen Owtoypagia/Cinematography:
Thorfinnur Gudnason, Gudmundur Bjartmarsson, Hjalti Stefansson, Berg-
steinn Bjorgulfsson Movtd{/Editing: Fva Lind Hoskuldsdottir Hyog/Sound:
Kjartan Kjartansson, Bjor Viktorsson Mouekii/Music: Valgeir Sigurdsson
Mapaywyoi/Producers: Sigurdur Gisli Palmason, Hanna Bjork Valsddttir,
Hrdnn Kristinsddttir, Thor Siqurjonsson, Hlin Johannesdéttir Mapaywyry/Pro-
duction: Ground Control Productions, Iceland T. 4354 5950900

F. +354 5950901 hanna@groundcontrol.is www.dreamland.is Zvpmapa-
ywyn/Co-production: Zik Zak Filmworks & TC Films, Iceland

Digibeta Eyypwpo/Color 55

Oihpoypagia O6p@ivoup lkolvtvacov
Filmography Thorfinnur Gudnason
1993 Hisey

1997 Woodmouse: Life on the Run

2001 Lalli Johns

2004 Running with the Herd

Oihpoypagia Ooppvoup lkodvtvacov & Avpt Zvep Mdykvacov
Filmography Thorfinnur Gudnason & Andri Snzer Magnason
2009 Dreamland



Naykoopa ekperallevon/World Sales
TAT Productions, France

Jean-Francois Tosti

T.+33561624220

tatprod@tatprod.com

ZknvoBeoia-Levapio-Agiynon/Direction-Screenplay-Narration:
Marfa lsabel Ospina @wtoypagia/Cinematography: Marie Sorribas, Ma-
rfa Isabel Ospina Movtd{/Editing: Ricardo Munoz, Marfa Isabel Ospina
"Hxo¢/Sound: Carlos Manrique, Barbara Schuch, Emilie Mauguet, David Vin-
cent Napaywyoi/Producers: Jean-Francois Tosti, Agnés Bruckert, Marfa
Isabel Ospina Mapaywyr/Production: TAT Productions T. 433 5 61624220
tatprod@tatprod.com Lupmapaywyry/Co-production: Petit a Petit Pro-
ductions, France Digibeta Eyypwpo/Color 52

Mapia loaypmél Oomiva
Maria Isabel Ospina

KohopBia-Tahia/
Colombia-France 2008

0ot Ba givar edw
Everyone Will Be Here [Y todos van a estar]

Kataypagovta oTiyuotuma amé Ty 1oTopia TG otkoyéveldg T, n oknvoBetic mapouotalel Ty katdp-
pevan ¢ peaatag Taéng Kat T kohopBlaviic kowewviag yevikotepa. H dlapknc avamtuén Tou akpatou gl-
hehevBepiaol T Teheutata dexaetia odnyel oty e€opia kal T eTwYIA éva Pépog Tov mnBuopioy, To
omoio éypi Tote amoAdpave mpovoyiwv. Tt aupBaivel dtav, fie TV Tdpodo KAOIWY YPOviwY, [a OIKOyE-
vela e¢wBefral otadaxd ot didonaon; oot amopévouy TPEMEL vVa aywvIoTouy, oUKVA amopovLEVOL Kal
L€ ENdy10Ta yprUaTa, 1o va EMBIEEOUY O id YR OTTOU 1) OIKOYEVELd lval auTo Tou €yl Tn Heyahitepn
onpacia. Ooot gedyouv poamaboy, o kabévac e Tov Tpomo Tou, va gTidgouy pia véa wr kamov ahoo.

Through the destiny of her family, the director shows the break up of the middle classes and of Colom-
bian society in general. The consistent growth of hyper-liberalism over the last decade leads to the exile
and impoverishment of a part of the population which, up until then, had been privileged. What hap-
pens when, over a period of years, a family is gradually forced into separation? Often with no money left
andisolated, those who remain have to fight alone to survive in a country where the family is what mat-
ters most. Those who leave try, in their own different ways, to build a new life elsewhere.

Ohpoypaeia/Filmography

1998  Special Mail (pp/short, puBomhaoiac/fiction)
2000 Interpreter of Death (uyi/short)

2002 Urban Myths (TV)

2008 Everyone Will Be Here

Ly
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Naykoopa ekperalhevon/World Sales
Autlook filmsales

Youn Ji

T.+43720 346934
festival@autlookfilms.com
www.autlookfilms.com

Mée patia opBavoryta — e§epevvwvtag tn onuepv) Notia Apepiki
Eyes Wide Open - Exploring Today’s South America

0 Tkovadho Aptyov —mou éhaBe To BpaBeio i6pi¢ 1Beve To 2007 yia Ty Tawia Tov AmokAeiguévoi—karo | ZknvoBeaia/Direction: Gonzalo Arijon Owtoypaepia/Cinematogra-
avyypagéac Evdoudpdo Tkakedvo pag Tadibebovy o onpuepwi} Aatviki) Apepiki. Yotepa ano S00xpo- | Phy: Gonzalo Arién, Pablo Zubizarreta Moved{/Editing: Samuel Lajus
Vi ekpeTiMeang kat katarieong, n AaTviki] Auepikii Bpioketar o Kpiown kapni oy otopia; pa | HXo¢/Sound: Fabidn Oliver Mouatka/Music: florendia Di Concilio Mapa-

0elpd a6 G001GNOTEC y£TeC éxouy TdpeLTa nvia. B imopégouy dpaye va Kavomorfioow Ty aviykn gy | YWYoU/Producers: Carole Femande: Mapaywyf/Production: Salado
Nav Toucyia ahayi Media Zupmapaywyr)/Co-production: Dissidents, ARTE France, Licht-

punt, YLE, RTBF, NRK, SVS-TV DigiBeta PAL Eyypuwyio/Color 110/

Gonzalo Arijon —winner of the Joris Ivens Award in 2007 for Stranded — and writer Eduardo Galeano take
usonajourney through today’s Latin America. After 500 years of exploitation and repression, Latin Amer-
icais ata turning point in its history: a series of socialist leaders has come to power. Can they satisfy their
peoples'hunger for change?
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Ouhpoypagia/Filmography

1991 The World According to My Brother
1995 Somalia: The Price of Spilt Blood
1998  For These Eyes

1999  Rio de Janeiro: A Vertical War

2001 Goodbye Poppies

2002 The Dark Side of Milosevic

2004 Far, Far Away From Rome

! 2005 Lulas Brazil: The Management of Hope
2007 Stranded
2009  Eyes Wide Open — Exploring Today's South America

lkovedho Apiyov
Gonzalo Arijon

QOvpouyoudn/ Uruguay 2009




Naykoopa ekpetaAevon/World Sales
Small Planet

Avaotaoia 2xoupmpn/Anastasia Skoubri
T.+302109515295

F.+302109515294

info@smallplanet.gr

Al Jazeera Satellite Network
T. +974 4896250
F. +974 486 3057
info@aljazeera.net

[a(a epyopaote
Gaza We Are Coming

ZknvoBeaia/Direction: [iopyog Auyeponoudog/Yorgos Avgeropoulos, lidv- | Tov Alyouato Tou 2008, d00 Juikpd eMnvikd Kaikia éomacav yia mpaTn eopd (1etd amé 41 xpovia Tov
uny; Kapumidne/Yannis Karypidis Zevapto/Screenplay: Nikoha¢ Znpya- | vautikd amokhetopio g fadag, mou eiye empadel mapdvopa 1o kpdrog tou lopanh. To /dla epyduaote
vog/Nikolas Zirganos ‘Epeuva/Research: Naoiy Ahdtpac/Nasim Alatras  yqraypaget 1o 10T0pikG Kat piiokivBuvo Ta€iSt 44 aktipiotéav ar’ 8ho Tov kdoo mov, ondloviac 1o

Quroypagia/Cinematography: fidwnc Avgeponoulog/Yennis Avge - | ¢\inao o, anéay 611 ouyud 1y 10Topia YpdgETal o auroic Tou of G0gof Kal of GUVETO TG ioipoha-
ropoulos, 1opyoc Ahe€omouhac/ Yorgos Alexopoulos Movtd{/Editing: iév- . , .
Tplag ovopdouy ewmpaypatikolc.

vne Mmipne/Yannis Biliris, Avva lpékou/Anna Prokou Hyo¢/Sound: Kaotag

Karahnpariac/Kostas Katalimatias Mouatkr/Music: Nidwn Na¢ePdvne/Yan- . o ,
nis Pavevanis lapaywyi/ Production: Small Planet Documentary Pro- In August 2008, two small Greek fishing boats broke the naval siege, illegally imposed by the state of Is-

duction House, Al Jazeera TV Network rael on Gaza, for the first time in 41 years. Gaza We Are Coming records the historic and risky journey of
BetaSP Eyxpwpio/Color 49’ 44 activists from all over the world, who, by breaking the embargo, proved that history is often made by
those that the wise and prudent determinists call “unrealistic”.
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Ohpoypagia Nwpyoc Auyepomouhog

Filmography Yorgos Avgeropoulos

2000-2009  E¢avtac (aeipd . viok.)/Exandas (TV doc series)

2009 [dda epyopaote/Gaza We Are Coming
(ouv-oknvobeoia/co-direction)

Ohpoypagia Ndvvng Kapumidng M@pyoc Auyepomoudog
Filmography Yannis Karypidis Yorgos Avgeropoulos
1985 Mpopa/Rehearsal
1987 Ohou/Flou
2002 0 mammotg/The Grandfather Mdvvne Kapumidng
2003 Ehagpa vapkwtika/Soft Drugs Yannis Karyp|d|s
2007 2xiéc/Shadows
2009 Tkiaoupavtdg (To dekta Tou EBpov)/Giaourantas (Evros Delta) ENSa/Greece 2009
2009 Mouvap/Punar
2009 Taa epydpaote/Gaza We Are Coming
(ouv-oknvoBeaia/co-direction)
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To omitl
The House [La Casa]

H otkoyévela Mévrec Cet b kat oapdvra xpovia o¢ Katamatnjievn yn, otoug Aopoug é6w and T Mmoy-
Kotd. Ava moa oTiyn pmopet va Toug aokn el é€won. Kade pépa kateBaivouy el oty moAn 6mou oul-
Méyouv mahioaldepika kat Gypnata avtikedieva yia va Ta moujoouy, KaBeg ka amogdyla and Ta oTia-
Topla yia va taioowy Toug yoipoug Touc. O Biktop ival mavtpepévoq 6w kai béka xpdvia He T Mdpta, ald
n unépa tou, EABipa, Ogv Ty éyel bl moté e kahd pd. H dlapdyn petadl twv duo yuvaikay avaykdlel
Tov Biktop va dlahé€et «otpatomedon Kat pmaivel epmodio oTi¢ mpoomdBelég Toug va emplwoouy. H adio-
mpémela a1 1o BAppog épxovTal 0To MPoakrvio aTnv lTopia auTrg TG olkoyevelag maNiat(idwy, n omoia
LMOPEL val [NV KAaTagépvel va mpoodeloel, ahhd O¢ oTapiaTd moTé va ovelpebeTal.

The Mendez family has been living on occupied land in the hills outside Bogotd for forty years. They can
be leqally evicted at any time. Every day they walk down to the city to collect scrap materials to sell, and
leftovers from restaurants to feed their pigs. Victor has been married to Marta for ten years, but his mother
Elvira has never approved of her. The conflict between these two women forces Victor to take sides and
comes in the way of their efforts to eam a living. Dignity and courage come to the fore in a story about
the impossibility of progress and the persistence of dreams for this family of scrap merchants.

Ouhpoypagia/Filmography

2003 Close to Greenaway (p/short)
2007 Ecosystems and Future (py/short)
2009 The House

Maykoopia ekperaAlevon/World Sales
Andoliado Producciones, Spain

Laura Collado

T.-F. +34932 090897
laura@andoliado.com

www.andoliado.com

IKnvoBeaia-Zevapio-Owtoypapia/Direction-Screenplay-Cine -
matography: Tayo Cortés Movtal-Hyoc/Editing-Sound: Carlos Rufete
Movatki/Music: ChobQuiblown, Los Diablillos, Aries Vigoth Mapayw-
yoi/Producers: Fanny Guerrero, Esteban Bernatas Mapaywyry/Production:
Devenir Producciones, Spain T. +34 679638299 tayo1978@hotmail.com
Tupmapaywyr/Co-production: Andoliado Producciones, Spain T.- F. +34
932090897 info@andoliado.com www.andoliado.com

Digibeta Eyypwpo/Color 70’

Bpapeia/Awards
Apyupa Meptatépt / Silver Dove - DOK Leipzig 2009

Tdyto Koptég
Tayo Cortés

KohopBia-lomavia/
Colombia-Spain 2009



Naykoopia ekpetdMevon/World Sales
(at&Docs, France

(atherine LeClef

T. +33 144596353

info@catndocs.com

www.catndocs.com

Iknvobeoia-Owtoypagia/Direction-Cinematography: Lixin Fan
Movtd/Editing: Lixin Fan, Mary Stephens ‘Hyo¢/Sound: Liming Fan
Movuatr)/Music: Olivier Alary Tapaywyoc/Producer: Mila Aung-Thwin,
Daniel Cross Mapaywyn/Production: Eyesteelfilm T. 41 514 9374893
info@eyesteelfilm.com www.eyesteelfilm.com

Digibeta Eyypwyo/Color 87’

Bpapeia/Awards
BoaBeio VPRO Kahutepou Ntokiuavrép Meyahou Mikoug /
VPRO Award for Best Feature-Length Documentary - IDFA 2009

BoaBeio e Tawobrikng Tou Kepmék yia Kahotepn Tawia

ané 1o Kepnék tov Kavadd /

(inématheéque Québécoise Prize for Best Film from Quebec,

(anada - Rencontres Internationales du Documentaire du Montréal 2009

BpaBeio Kahutepou Nrokipaveép (e nuioeia) /
Best Documentary Award (ex aequo) - 2009 Whistler Film Festival, Canada

Ai€wv Oav
Lixin Fan

Kavadac/Canada 2009

To TeEAeuTaiO TPEVO TOV YUPLOpOU
Last Train Home

H akpaCovoa okovopia T Kivag e€aprérar o pieyaho Babpd amo v expetaMevan Tov Tepdotiov mn-
Buapiod TG, Tou HeTappaleTal os ekatoppupla Onvd epyatikd yépia. Buotdloviag Toug GTwYUC Ka-
Tolkoug TG yla TV avénan tou AEM, n xwpa KivouveUel va Xwpioel EKATOUUUPLA OIKOYEVELES Kal Val OTe-
phoeL ané ta maidid Toug T mpdapaon oty maideia. Autd Ta Bépata pmopolv va «yupioovy
LmobpEpavyk» ota eIA6G0Ea axédla TG Xwpag. To viokipavTép dlepeuvd oyt 6vo Tn feMovTik poipa
T0U QTOMOU [€00 0" QUTA T AOTIKR Kowwvikn eGENIEN, ald emfong Ta ogekn kat i (npiec o' évav aywva
dpopiou mov Ba kpivel Ty emdpievn umepdLVaLN TOU KOHOU.

China's booming economy is largely based on exploiting the vast population of cheap labor. Sacrificing
the poor for GDP growth, the country runs the risk of making millions of families separated and their chil-
dren uneducated. These issues could all pose a serious backlash against the country’s ambitious goal. Last
Train Home examines not only the individual’s fate within this chaotic social evolution, but also the coun-
try’s loss and gain in a race to be the world's next super power.

Ohpoypaeia/Filmography
2009 Last Train Home
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PavtePou ato dévipo
Meet Me at the Mango Tree

Tpel¢ 1oTopiec mou ektuiaoovtar otry moAreta Tapih Navtod T votiag viag. H mpa kataypaeel
okAnpr kabnuepvotnTa evoc Gvipamou Byadel e yiAoug koToug To Ywii Tou aldep@vovTag podya oe piia
mapdyka. H o¢ttepn mapakohouBel éva veapd mou okdBel anv appio yia kaBoupta kai BéAet va Ta kata-
(EPELTTO YWPLO TOU KI )1 0¢ Kdmola {eyahn moAn. H teheutaia 1otopia axohouBel évav emokeuaotr -
\eopaoewy Tou EmoTEQEL 0T SOUAELG [ETA amd akpoypovia aoBévela. H amépavn npepia Tov amévavl
0¢ 110 0€1pd ano avTimapaBeoelg e SuoapeaTEVOUC TENATEC KAt OTIG OLVeYelG Blakomég peliaTog elval
TOUAdyI0TOV ELYUYWTIKT. Mia amhi kat eykapdia amoudn méve ot pouTiva g GOUEIAS Kat Ty olko-
yevelakr (wn, n kaBepia 1o 01K TG puBLE.

Aset of three stories, filmed in the Tamil Nadu state in Southern India. The first segment follows the tribu-
lations of a man who scrapes a living with his street-side ironing shack. The second is of a young man
who digs for crabs and wants to make it in his own village rather than in a big city. The final story tracks
down aTV repairman returning to work after along illness. His immense calm in a series of face-offs with
disgruntled customers and constant power blackoutsis nothing less than inspirational. A simple and heart-
felt study of working routines and family life, each at its own pace.

Emhektikn @ihpoypagia/Selected Filmography
984 'l Be Home for Christmas

986 The Last Day's Work

988 Kelvin and His Friends.

989 People Who Still Use Milk Bottles (TV)
990 On the Waves of the Adriatic

992 APlace to Belong (TV)

994 Patand Eddy’s Greyhound Racing Family
999  Mister Biscuit

2007 Love's Harvest (TV)

2009 Meet Me at the Mango Tree

1
1
1
1
1
1
1
1

Naykdopa ekpetdevan/World Sales
Santhana Films, Australia

Julian Pang

T.+613 95961882

julian@pang.com.au
www.santhanafilms.com

Iknvobeoia-Owtoypagia/Direction-Cinematography: Brian McKen-
zie Movtd{/Editing: Bergen O'Brien Hyoc/Sound: Ben Carew Mov-
otkr)/Music: Aravind & Shankar Napaywydc/Producer: Santhana Naidu
Napaywyn/Production: Santhana Films, Australia T. +61 3 95961882
shot@santhanafilms.com www.santhanafilms.com Xvpmapaywyn/Co-
production: Screen Australia, Australia

Digibeta Eyypwypio/Color 106’

Evpwmaikn npepépa/European Premiere

Mnpdiav MakévQt
Brian McKenzie

Avotpahia/Australia 2009



Naykdopa ekpetdevan/World Sales
Gebriider Beetz Filmproduktion, Germany

T. +4930 69566910

F. +49 30 69566915
n.pastucha@gebrueder-beetz.de
www.gebrueder-beetz.de

Npéotec Maa — EAeuBepia péoa oto pmetov
Prestes Maia — Freedom in Concrete [Prestes Maia — Freiheit in Beton]

TknvoBeoia-Levdpio/Direction-Screenplay: Jonas Ginter, Levin Peter
Owroypagia/Cinematography: Levin Peter, Florian Pfeiffer Movtd{/Edi-
ting: André Nier Hyoc/Sound: Albrecht Schuch, Luise Walter de Souza
Movuatkn/Music: Dirk Schwibbert Napaywyoc/Producer: Thomas Fischer,
Reinhardt Beetz Mapaywyn/Production: Gebriider Beetz Filmproduktion,
Germany T. +49 30 69566910 F. +49 30 69566915 n.pastucha@gebrueder-
beetz.de www.gebrueder-beetz.de Zupmapaywyi/Co-production:
DF/arte Digibeta Eyxpwpo/Color 52

Oihpoypagia Novag Mkiviep & Aépwv Nétep
Filmography Jonas Ginter & Levin Peter
2009 Prestes Maia — Freedom in Concrete

240 Mdovho, 2007: H Bpadihia petatpémetat otadlakd oe okovopiki umepdlvagn. 2ty Kapdid g in-
TpomoAng Tou 2do Mdoho pie Ta 20 exatopbpla katoikoug, 1o voujepo 911 g Acwgdpou Mpéatec Mdia,
BpiokeTal évag mpopaywvag TG KATTaTng olKovoIkrG Taéng. Evag mipyog 22 0pdewv 6mou (ouy, w¢ ka-
TaAnUieg, 468 owkoyéveleg: 1.379 kdtotkol e T ik Tov atopia 0 kaBévag. OAotToug éxouy éva kat Ho-
VabIkd oTéy0: va ouveioouy va Hevouy exel. AN n kuBépvnan éxel Ola@opeTId axédla. 2T0 VIoKIfiav-
TEP QUTO TIPWTAYWVIOTOUY 0L PTWYGTEPOL TTOATTEC TOU 260 [doulo, kabwg makebouy va Bpouy Lia Béon kat
Va uMepaoTioouy Ta dikatwuatd Toug e pia véa kowwvia mov aMddet e paydaioug puBpouc,

Sao Paulo, 2007: Brazil is on its way to becoming an economic superpower. Rightin the center of the me-
tropolis of Sao Paulo with its 20 million inhabitants, at 911 Prestes Maia Avenue, stands a hastion of the
underclass. It is a large and proud bastion, hosting 468 squatter families on 22 floors; 1,379 inhabitants
with 1,379 stories to tell. All of them have only one goal: to stay on. But the government has different
plans. Thisis a film about Sao Paulo’s poorest people, struggling to find their place and stand their ground
in a new, rapidly changing sodiety.

Novag lkivtep
Jonas Ginter

NéBw Nérep
Levin Peter

[epuavia/Germany 2008
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Naykdopa ekpetdevan/World Sales
Fluid Video Crew

Davide Barletti

T. 439 347 3667224

darvish@tiscali.it

www. fluidvideocrew.it

Padto Eyvaria
Radio Egnatia

Fvac Namohmdvog Kahtéyyng e vopadikég Taoeig eivat o Eevayd pag o' éva Tagidito omoio, and o Ntov- | ZknvoBeaia/Direction: Davide Barletti Owtoypagia/Cinematogra-
pdtoo péypt T Kwvotavtivodmohn, akohouBet v Eyvatia 086, tov apyato Spéo mou amotehoboe ou- | Phy: Davide Barletti, Roberto Greco Zevdpto/Screenplay: Davide Barlett)
véyeta ¢ Amiag 0800 ota Bahkdvia. H Siadpop, ¢ omolac kdBe atabyuoc onpatodoreitatand piae- | Marco Saura Movedd/Editing: Critian Sabatelli Agrynon/Narration:
oW kidvka ad To Aétoe T¢vTiac Htahiac, agnyetTal TC 10Topiec hav ka Tapadooéuwy, and To Sahévro | obrizo Saccomanno'Hxoe/Sound: Carlointermann, Mario Savucd Mou-
¢y Toupkia, dlaoyiCovtag ta abvopa kat moMouc dlapopetikol moArmiapiotg, To Tagidt Bpiokel n pwvn oky/Music: Antongifo Galeandio Mlapaywyég/Producer: Davide Bar-

, A , ) , ’ ) ' letti Napaywyn/Production: Fluid Video Crew, T. +39 347 3667224 F.
700 070 Pddlo Eyvatia, évav pavtaoTikd padloewvik otaByo mou petadidel avxatoug AYoug kat mn- 13906 4746081 udvideogrew@hotmail com www uidvideocrew:t Eup-

poQopiec yia kaBe pépoc. napaywyi/Co-production: Istituto di Culture del Mediterraneo, Geco pro-
«Htawia Pddio Eyvaria kataypdgel T (wvTavi] 10Topial jag KRG TAUTOTITAG PECOYEIAK®V TEPIOXWY | duzioni, Osservatorio Nomade

kat eBvotrwy, kaBuc kat g napéag and dvipec katyuvaikeg mov v avalnrovy. Nlépa and yewypagik | Digibeta Eyypwpo/Color 74’
ovoplaoia, n Fyvatia 060 lvai tomog Yuyric: 0 GUVOETIKOC 10TOC TPV XINGOWY XpOvWV (aTopiag amd Ty
Avatohq w T Avon. Mia Tawia oyéoewv, To Pddio Fyvaria dg petagépet iia evaiobnota ki évav mokri-
0116 mou Ba pmopotae va pag aneheuBepwoaet and To ouvexr Ao mou vikBoue o évag yia Tov aAov».
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ANeapolitan artist with nomadic leanings is the quide along a journey which, from Durazzo to Istanbul,
follows the Egnatian Way, the ancient road which is a continuation of the Appian Way in the Balkans. The
itinerary, which is marked at every stage by a chianca, a typical stone from Lecce, tells the stories of peo-
ples and traditions, from Salento to Turkey, across the borders and the many cultural identities. The jour-
ney findsits voice in Radio Egnatia, an imaginary radio station whose program schedule s created by the
mingling of sounds and real information from those places.

*Radio Egnatia documents the living history of a secret identity of Mediterranean territories and people
and of a group of men and women who have gone in search of it. The Egnatian Way, besides being a ge-
ographical name, is a place of the soul; the connective tissue of three thousand years of history spanning
Fast and West. A'relational film, in a web of perceptions that s traversed by a sensitivity and culture which
today could help free us from the constant fear of one another.”

O\poypagia/Filmography | NtaBivie Mmaphén
1999 Lu Rusciu te lu mare Davide Barletti
1999 Fuck You Al

2000 | Fantasisti [Tahia/ Italy 2008

2003 Gli ultracorpi della porta accanto
2003 Italian Sud Est
2004 Linea d'Ombra
2008  Fine Pena Mai

d 2008  Diario di uno scuro
2008 Radio Egnatia
2009 From Zero




Naykoopa ekperallevon/World Sales
Un Perro Andaluz Producciones, SL, Spain

T. +34 615084606

F. +34 954837224
unperroandaluz@sebastiantalavera.es

0 dpopo¢ ya to Nap al Mmapevt

Road to Nahr Al Bared [Camino a Nahr al Bared]

ZknvoBeaia-Levapro-Owtoypagia/Direction-Screenplay-Cinema-
tography: Sebastian Talavera Mova{/Editing: Un Perro Andaluz Produc-
ciones, SL 'Hyog/Sound: José Ferrando Mouatkn/Music: Jean Philippe
Risse, Rodger Hughes Mapaywyoc/Producer: Sara Talavera Napa-
ywyn/Production: Un Perro Andaluz Producciones, SL, Spain

T. 434615084606 F. 4-34 95 4837224
unperroandaluz@sebastiantalavera.es

Digibeta Eyypwpo/Color 68’

Iepmaotidv TahaBépa
Sebastian Talavera

lomavia/Spain 2009

To vIoKIpavtép eoTiaCel o' éva MaAAIOTIVIAKO 0TPaTOTEN0 TIPoopUywv 0To Aifavo, [€oa anod Ti¢ aptu-
piecmévte mpoaglywy, 9 éwg 62 xpovav. O Nidoep apnyeital o mag eomaoe évag kavydg 1o oTpatonedo
omou ghocevodvtai 35.000 moAftec. O evvidypovog Pagvt mpoomabei va Eeyaoet doa ouvépnaav epovti-
Covtag o mpdopata ayopaopévo poaydpt Tou. O lopda BéNet va yivel ddakahog. 0 Mouotagd pabaivel o€u-
yovokoMnan: Béhet va Bpet Gouleld To ouvtopdTepo uvatoy yia va Bondroel T otkoyeveld Tov. 0 AN
€lvat 62 Ypovav kat OTEAVEL éval LAVULa €1pAYNG P0G Tov kOGO, Tapoho Tou dev Exel éva oTabepo pié-
poC ylava kotéal ta Bpadia. Topw Toug, éva épnpo Torio, €ve) T0 aYoel0 yiveTal T0 EMKeVTPO Kat To agn-
YNUATIKG VApa TG Tawiac,

Road to Nahr Al Bared s a look at a Palestinian refugee camp in Lebanon through the testimonies of five
refugees aged hetween 9 and 62. Yaser tells us that a fight broke out in the camp, home to 35,000 civil-
ians. Nine-year-old Raed tries to forget everything that happened by taking care of his newly purchased
calf. Israa wants to be a teacher. Mustafa is learning to weld; he wants to find a job as soon as possible
to help his family. Aliis 62 years old and sends a message of peace to the world, despite having no fixed
place to sleep each night. Around them, there is a desolate environment and a school as the epicentre
and narrative thread.

Ohpoypaeia/Filmography

2002 Third G (py/short)

2003 Owners of Nothing

2006 Gypsies (uy/short, TV)

2009 Camino a Nahr al Bared/Road to Narh al Bared
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KaAho éva ojpepa mapd 600 avpto
Today Is Better than Two Tomorrows

Naykdopa ekpetdMevan/World Sales
(rossing the Line Films, Ireland

T. +353128753%

info@ctlfilms.com

Tuplajlévo oe H140TN {10 TEGOAPWY XOVWV T HLa AyVwaTn ywvid Tou AdOC, T0 VIOKILQVTED agnyeital Ty
anhij 1otopia T @ihiag duo ayopiwy, Tou A¢ kat Tou Mo, Tov Geyouv amé To omtTi Toug oV nAtkia Twy
Ty vayivouv paBreudpevot Hovayol. H Iphavér oknvoBéti Awa Potlepc Cexivnoe Ty Tawia 6tay, o°
évataid1ng, oLvavTnoe auTA TNV OLKOYEVELD Kal épaoe Xpovia padi Toug, xwpic ouvepyeio f Letagpa-
0T, anoQaciopiévn va {wvTavé el T payeuTiki Toug lotopia. Eva a6 Ta eAdy0Ta voKIHaVTED TIoU oLy
yuplotet oo Adog, To KdMio éva arfuepa mapd dvo adipio MPOGHEPEL Lo OAVLAL UaTid 0' évaw {ovadiko mo-
Aimiopé mou e§agaviCetal oty olyd.

Filmed over the course of four years in an unknown corner of Laos, foday Is Better than Two Tomorrows
tells the simple story of friendship between two boys, Leh and Bo, who leave home at age eleven to be-
come novice monks. Director Anna Rodgers started this film as a young Irish backpacker who happened
upon this family and spent years with no crew or translator determined to bring their enchanting story
to life. One of the few documentaries to come out of Laos, Today /s Better than Two Tomorrows presents
a rare window onto a unique and fading culture.
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IknvoBeoia-Owtoypagia/Direction-Cinematography: Anna Rodgers
Movtd{/Editing: Emer Reynolds, Oliver fallen 'Hyo¢/Sound: Guillaume
Beauron Mouatwry/Music: Cyril Morin, Hugh Rodgers Mapaywyoc/Pro-
ducer: Siobhan Ward Mapaywyr/Production: Crossing the Line Films, Ire-
land T. 4353 1 2875394 info@ctlfilms.com

Digibeta Eyxpwpo/Color 75

Ouhpoypagia/Filmography

2008 Swing Talking (p/short, TV)

2009 IfThese Walls Could Talk (up/short, TV)
2009 Today Is Better Than Two Tomorrows (TV)

Avva Potlepg
Anna Rodgers

Iphavdia/Ireland 2009




Naykoopia ekpetdMevon/World Sales
INA, Institut national de I'audiovisuel
Michele Gautard

T. +33 149832992

mqautard@ina.fr

www.ina.fr

210 ykata tne Néag Yopknc

The Tunnel Dwellers of New York [Dans les entrailles de New York]

IknvoBeaia-Levapio/Direction-Screenplay: Chantal Lasbats Owto-
ypapia/Cinematography: Christian Huguenot, Francois Buren, Nicolas
Huvé Kousmichoff Movtd{/Editing: Nathalie Amsellem Mouakry/ Music:
Gérard Cohen Tannugi Napaywyoc/Producer: Christiane Graziani Mapa-
ywyr/Production: INA, Institut national de I'audiovisuel, France T. 433 1
49832045 cgraziani@ina.frwww.ina.fr Zupmapaywyr/Co-production:
Sundance Channel

HDV Eyxpwpo/Color 52'

Bpapeia/Awards

DMieBvéc BpaBeio Xpuoou Mdvia / International Gold Panda Award
(Katnyopia «Kotvwvia»: Kahitepo Meydhou Mikoug Ntokipaviép /
“Society” Category: Best Feature Documentary) - 10th Sichuan

TV Festival, China

Zavtd Aaopma
Chantal Lashats

[aMia/ France 2008

Fvatadion oe pua dn Néa Yopkn. Kdtw and v moAn umdpyouv 18 undyela entmeda kal 468 avoiytoi
eykatahetupévol aTabpol Tov Letpo, vag AapipvBog amd diadpdpouc kar apétonTa yINopeTpa and or-
payye¢ mou dev ypnatpomotolvtat ma. fvaikeg kar Avtpeg avadnToby Katapiylo exel, 0Ta éykata me mo-
Anc. Mraivouv kat Byaivouy kpud, xwvovrar, oépvovtal, empiwvouy. Ma va ywpioeic autolg Toug av-
Bpwmouc Tou oxotadiod mpémel va katéBelc Eeyaopieveg oKANEC, V' avoi€el oydpeC Kal KATAMAKTEC, va
Kaeei o€ Tpimec, va yivel éva e To okotadl. Kaveic dev Epel moool 1evouy €. ATogeDyouy T0 Quig
NG Hépa Kat dtagebyouy Tw otatioTikwv. Kaveic moté dev Toug avadntel. H Zavtah Aaymd népace éva
¥povo kataypagpovtag T {wr Toug. Katapepe va kepdioe Ty eumoToatvn avBpamwy miou pmopet kai va
éouv 30 ypovia mov Couv umoyeiwe. H aatuvopiia Toug katadiwkel apehikta. Na keivoug mov (ovy
«EMAVW», 0L Ao eVl «avBpwmol-TuphomovTIkee» lval Bpohoc. ANG etvar kai Ta e§aBNiwpéva andBAnta
T0U QEPIKAVIKOV OVEIPOU.

This is a journey to another New York. Under the city there are 18 levels below ground and 468 open or
abandoned subway stations, a maze of corridors, and kilometers of disused tunnels. Women and men take
shelter here, in the bowels of the city; they dodge in and out; they crawl there; they survive there. To meet
these people of darkness, you have to take forgotten stairways, lift grids and hatches, slide down into holes,
merge into the gloom. Itis not known how many people live here. They escape from daylight just as they
elude statistics; no one ever goes to meet them. Chantal Lasbats spent a year filming them. She succeeded
in gaining the confidence of“the people below”, who have in some cases been living underground for 30
years, but are relentlessly pursued by the police. For“the people above’, they are the stuff of legend and
are nicknamed the ‘mole people”; they are the wretched refuse of the American dream.

Emhektikn @i\poypagia/Selected Filmography
1994 Lebenshorn — les enfants de la honte

2004 Grece, 17N, le terrorisme en question

2008  Dans les entrailles de New York

2010 Sous le soleil vert
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To ahaBevto maudi
Unmistaken Child

Yotepa amé ypovia anopdvwan, o Ada Kovook avaknpyBnke o Meyahitepog Oietiavag AahoyioTr
G Emoxn¢ Lag. 2Tatéhn Tov 2001, amepiwoe. Avandvteya, o Aahdt Adua avaBétel atov 28xpovo TevQw
Z6ma, Tov 0uveaTaAEvo Kat yaplopatikd Jabnt tov Adua Koviook mou tov umnpétnae yia 21 ypovia, va
nynBet g avadiitnong yia T petevadpkwon Tou agiivnatou Aaokahou Tov. To «ahdBeuto maidi» Bampé-
et va BpeBei péoa e Téooepa xpovia. H exatpateia mov akohouBei Ba petapopewagl Tov Tévw amé évav
TameVo UMNPETN 0 MVELHATIKO Tayo, o omoiog BéBaia Ba Eavayivel umnpétng tav To aidi pedet.

After years of isolation, Lama Konchok was declared the Greatest Tibetan Meditator of our time. At the
end of 2001, he passed away. Twenty-eight-year-old Tenzin Zopa, his shy and gifted disciple, who
served him for 21 years, is unexpectedly appointed by the Dalai Lama to lead the search for the reincar-
nation of his late Master. The “Unmistaken Child"must be found within four years. The ensuing quest trans-
forms Tenzin from a modest servant into a spiritual leader, only to become a servant again once the child
is found.

Ouhpoypagia/Filmography
2001 Tel Aviv — Kyrgyzstan
2004 Noches

2008 Unmistaken Child

Naykdopa ekperaAhevon/World Sales
Fortissimo Films

T.+31206273215

F. 431206261155

info@fortissimo.nl

www. fortissimofilms.com

ZknvoBeaia-Zevdpo-Epeuva/Direction-Screenplay-Research: Nati
Baratz @wtoypagia/Cinematography: Yaron Orbach Movtd{/Editing:
Ron Goldman Hyo¢/Sound: Alex Claude Mouatkry/Music: Cyril Morin Ma-
paywyoi/Producers: llil Alexander, Arik Bernstein, Nati Baratz Mapa-
ywyn/Production: Samsara Films & Alma Films T. 4972 3 522 4061
F.++972 3522 4826 UnmistakenChild@gmail.com
www.UnmistakenChild.com

35mm ‘Eyxpwpto/Color 102

Ndtt Mmdpatg
Nati Baratz

lopan)/Israel 2008



MikpEs APnyNoels
STORIES TO TELL

Mikpéc mpoowmikeg Lotopiec mov EexwpiCouy yia Ty 10lal-
TEPOTNTA TV BePdTwy Kat Toug Tpomoug kataypagng toug. H
avBpwma mou EempoBaMel iéoa and avti€oeg A aouviBioteg
ouvBnKec dramotiCel Tig Tawieg Tov TRpaToC Mikoés Apnyriceis.

Short, personal stories that stand out for their unique subject
matter and the way in which they have been filmed. The hu-
manity that springs from difficult or unusual circumstances
permeates the films of the Stories to Tell segment.




0107 2U1n0\p003g d31ADMINOLN \DFNO3( 07| 7T TH JHOY AN 7§

Naykdopa ekpetdevan/World Sales
Affinityfilms Inc., USA

Mary Rosanne Katzke

T.+1907 6777970

marykatzke@qci.net
www.affinityfilms.org

2npadepévn: Hotopia tne Nkovévtehv Mmpdvtoo
About Face: The Story of Gwendellin Bradshaw

H ovykwniki otopia tag komehag amd Ty Adoka kabe épyetal avTiéTwnn e Toug daijoveg Tou
mapeAdovtoc. Otav fTav 9 Unvwy, n ToTe dlaTapaypiévn UnTépaTng Ty EPISE AW O€ [l GWTL, TTpo-
KaAOVTAG TG OWHATIKG Kal YUyIKG TpaspaTd Tiou Tn ouvodebouv akopa kat orjuepa. Tagidgboupie
padt pe T Tkovév atnv Ahdoka kat oti HIA yia mévte ohokAnpa ypovia, kabwg avalntd amavinoel,
OTEKETAL AMmévavTl oTo Mapehdov TG, KATaQEPVEL va EvIOmioel Tn) UNTEPa TG Kal TENKA mpoywpdel
LMPOOTd, yIaTpeVovTa TIg TANYEG TG KAl OUYXWPWVTAS T UNTépa TG, Me @évto Ty dypla opop-
016 ¢ ANdokag, n mpwtaywvioTpla TG Tawiag ayyiCel fabid Ty Yuyr pac.

About face is the heartrending story of a young Alaskan woman facing down the demons of her
past. When Gwen was nine months old, her mentally distraught mother placed her in a campfire,
leaving her physically and emotionally scarred for life. We travel with Gwen across Alaska and the
United States for five years, as she searches for answers, faces her past, tracks down her mother,
and moves forward in life to heal and forgive. Beautifully filmed against the stark beauty of Alaska,
our compelling heroine reaches deep into our souls.

Emhektikn @ihpoypagia/Selected Filmography
1981 NoWord for Rape

1986 That's Fair

1990 Sea of Oil

1997 The Power of Intuition

2000 Precious Cargo

2003 Two by Two

2007 The Quiet War: Profiles of Women Fighting Advanced Breast Cancer
2009 About Face: The Story of Gwendellin Bradshaw
2009 Brotherly Love

2010 The Club: Survivors to Thrivers

IknvoBeaia/Direction: Mary Rosanne Katzke Owtoypagia/Cine-
matography: Nara Garber Movta{/Editing: Keiko Deguchi Mou-
otkn/Music: Joel Goodman Mapaywydc/Producer: Mary Rosanne
Katzke Napaywyn/Production: Affinityfilms Inc,, USAT. 41907 677
7970 marykatzke@qci.net www.affinityfilms.org

Digibeta Eyypwpo/Color 84’

BpaPeia/Awards
E1dikr Mveia Kahutepng Tawiag / Honorable Mention for
Best Film - EBS International Documentary Festival, Korea

Xpuad Qosiker / Golden Oosiker - Anchorage IFF, Alaska 2009

Maipn Polav Kdtok
Mary Rosanne Katzke

HIA/USA 2009



Naykoopa ekperallevon/World Sales
First Hand Made Films, Switzerland

Esther van Messel

T. +4144 3122060

F. +4144 3122080

www firsthandfilms.com

Mmi(vec pe ayopia
All Boys [Poikien bisnes]

XknvoBeoia-Zevdpio/Direction-Screenplay: Markku Heikkinen @w- | To viokipavtép eoTIGlEl OTIC KOWWVIKEC KOl IPOOWTIKES EMMTWOELS TNC 0LOGUAOGINKAG TTopvoypaepiac.
Toypagia/Cinematography: tannu Vitkainen Movtd(/Editing: Joona - lapouaidCet dvipec miou Gouhebouv oty mopvoypaii Blonyavia oty Eupcimn ot omoiot éouv va av-
LO“h'V“?” HX°</5°““df Ol H“h_ta”e” M°”°“"}/ Music: T(fb'as W"”“ Mo | qyeranioou Ty KepBoaKomia, T peuyahéa oLopQIG T VIGTAG, T GTEYIA Kal 1) HOVAIKGTITA TwY Opo-
paywydg/Producer: Cila Werning Mapaywyn/Production: Kinotar 0y, ) )y arravahestév. H opioguhogihixe Topvoypagia eiva o o ypriyopa avamuaaspevoc khddog
Finland T. +358 9 7740040 F. 4358 9 77400444 kinotar@kinotar.com , , ) , \ , )
o } . o e Yuyaywyiknc Blopnxaviac. H tavia amaptiCetar and aMnhooupmnpolpieva eneloddia mou amoxa-
www.kinotar.fi Zupmapaywyr/Co-production: Bullitt Film, Denmark \ \uois , ool ) Mvatohich Euod
Digibeta Eyypwpo/Color 72 dmtouy Ty ahuotda mapaywyrg TG oHoQUAOQINKIG Topvoypagiag oy Avatohikii Eupwrm).
All Boys looks at the social and individual impact of the boy porn industry. It shows men in Europe’s boy
porn business struggling with commerciality and the passing beauty of youth, poverty and the loneli-
ness of gay consumers. Gay porn is the fastest growing segment of the entertainment business. The film
consists of complementing episodes that expose the production chain of Eastern European boy porn.
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Mapkou Xéikivev Emhektikn @i\poypagia/Selected Filmography
Markku Heikkinen 1993 Veres
1995 Timo ja matz
Oavsia/Finland 2009 199  Fanatic Answers

1997 Ristiriita

2000 Heindjuttu

2001 Performansseja isalle

2003 Pilkkijd

2004 lltatahti

2007 Ylis - suokkilaisten olohuone
2008  Sopimus
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Mwpd «Made in India»
Babies Made in India [Bébés Made in India]

H Ivdia e€ehiooetar e paydaioug puBodg oto HeyahiTepo pyooTdato pwpwv g Ine. Eivar puta and Tig
Niyec xwpeg oTov Kdapo Tou ypnuatodotel v napevBetn pntpdtnTa. Me 10.000 evpw pmopeic va kdvelg
Bepaneia umoyovipotnTag kai va unofAnBeic oe e§wawpatikr yovilomoinon. 210 ouvéxela, Ta éuppua
10U TIPOKUTTOUY €pguTebovTaL 0Ty mapévBetn untépa. Ewid prveq apyotepa, emoTpépelg Kal
napahappaveig 1 véo oov pwpd. Ek mpwtng oYewc, pavidlel we To Téhelo oxedlo. Zevydpla pie
mpoBAfuaTa yovuoTnTag anoktouy maidi, eve grwye yuvaikeg AapBdvouy apketd ypripata yia va
nAnpwoouv 1o ayoeio Twv madlav Toug 1 v' ayopdoouy éva pikpd omitt. ANG (e Téoa nbika {ntiuata
10V POKUTTOwY, pnopel 0T’ ahfBeta n mapevBeTn UnTpéTnTa va aviIPeTwmoTel onwg Hia onotadrmote
(N emyetpnon;

India is rapidly becoming the world’s baby factory. It's one of the few countries in the world which
authorizes payment for surrogacy. For €10,000, you can undergo fertility treatment and in vitro
fertilization, and then have the resulting embryos implanted in a surrogate mother. Nine months later,
you return and collect your new baby. On the surface, it seems to be a win-win scenario. Infertile couples
get to have a baby while impoverished women receive enough money to pay for their own children’s
schooling or buy a small house. But with so many ethical issues at play, can surrogacy really be treated
like any other business?

Trepavi Aepmpov
Stéphanie Lebrun

Ouim AePacép
Philippe Levasseur

Ivdia/India 2009

Naykoopia ekpetdAevon/World Sales
Java Films, France

Kathryn Bonnici

T.+33 140602600

kathryn@javafilms.fr

www.javafilms.fr

ZknvoBeaia/Direction: Stéphanie Lebrun, Philippe Levasseur Zevapio/
Screenplay: Damien Pasinetti, Antoine Imbert Agriynon-QOuwtoypagia/
Narration-Cinematography: Stephanie Lebrun Movtd{/Editing: Damien
Passinetti'Hyo¢/Sound: Nishant Verma Mapaywyn/Production: Babel Press,
India T. 49199 1010 5449 sidoniesigrist@hotmail. fr

Digibeta Eyxpwpo/Color 52

Oipoypaeia Trepavi Aepmpiv

Filmography Stéphanie Lebrun

06-07 Envoyé spécial (TV, oelpd vokipavtép/doc. series)

2008 Dans les pas du Mahatma (TV, ouv-oknvoBeoia/co-direction:
Philippe Levasseur, Sébastien Daguerressar)

2009  Bebés Made in India
(TV, ouv-oxknvoBeoia/co-direction)

O\poypapia Ohim Aefaoép
Filmography Philippe Levasseur
2005 Un charter pour les étoiles (TV)
2006 Retour de flammes (TV)
2008 Dans les pas du Mahatma
(TV, auv-oknvoBeoia/co-direction:
Stéphanie Lebrun, Sébastien Daguerressar)
2008  Les fossoyeurs d'épaves (eneladdio/episode “Envoyé Spécial”)
2009  Bebés Made in India
(TV, ouv-oxnvoBeoia/co-direction)



Naykoopia ekperdaAlevon/World Sales
Multivisionnaire Pictures, USA

Erika Kao-Haley

T.+16267378357

F.+16267378642
erika@multivisionnaire.com
www.multivisionnaire.com

Tou¢ el To «pmar»
Bi the Way

To a1dnpoly mapanétaopia avagieaa aToug ETEpoQUAGQIOUG Kal ToUG opoQUAGQIOUG Katappéel. Mpo-
0(ATEC EPEVVEC AVAPEPOLY TILC N APQIPUAOPIAiG €fval TOND o dladedopiévn am’ Tl MOTEDaE, Kat ToG
Ta véa maidid Byaivouv pavieBod T i eBopdda i’ éva Kopitol kai T emdpevn W' éva aydpl xwpic va
10 kdvouy (fitpa. Taideovtag oto petaPamopievo oe¢ovahikd Tomio Thg Aepikrg, ol oknvoBETIdeC Tou

IknvoBeoia/Direction: Josephine Decker, Brittany Blockman Ze-
vdpto/Screenplay: Josephine Decker, Brittany Blockman, Martha Shane @w-
Toypaeia/Cinematography: Wilmott Kidd, Nils Benson Movtd{/Editing:
Matt Clarke Mapaywydg/Producer: Brittany Blockman, Martha Shane,

Josephine Decker Mapaywyn/Production: By The Way Productions, USA
T. +1917 7718828 bythewayproductions@gmail.com
www.bithewaymovie.com

Digibeta Eyypwpo/Color 83’

BpaBeia/Awards
Meydho BpaBeio Evalaktikoo Mvedpatog /
Alternative Spirit Grand Prize - Rhode Island International Film Festival

Ohpoypagia Mmpitave Mmhokpav/
Filmography Brittany Blockman

2004 Looking Glass House

2009 B the Way (ouv-axknvoBeoia/co-direction)

Ohpoypagia T(6le@wv Ntéxep/Filmography Josephine Decker
2002 A Good Man Is Hard to Find (py/short)

2004 Naked Princeton (pp/short, pBomhaciac/fiction)

2004 Powerman, Capital G and the Steve (uy/short)

2009 B the Way (ouv-axknvoBeoia/co-direction)

VIOKINaVTED Toug idet T0 «pimdi» OlepeVVov TIC TPOOQATEC EMOTNHOVIKEC OLATIOTWOEIS KAl TI KOW(WVI-
Kéc amoel yopw amé Ty apploulogiia, kabc akohouBouy mevte [EAN T avaduOpEVNG YevIAG Tou «O,Tt
vaL'va — EVTE £QrBwv Kal EIK00apNOWY o QaiveTal g elodyouy i ohokaivoupyla aeEouaNkr ena-
vaotaon.

The iron curtain between gay and straight is crumbling. The Bible belt is being unbuckled. Recent stud-
jes suggest that bisexuality is drastically more widespread than we ever thought, and for young people,
dating a girl one week and a guy the next is no big deal. Journeying through the changing sexual land-
scape of America, the directors of Bi the IWay investigate the latest scientific reports and social opinions
on bisexuality, while following five members of the emerging “whatever generation” — teens and
twenty-somethings who seem to be ushering in a whole new sexual revolution.

T(0le@wv Ntékep
Josephine Decker

Mmpitavi MmAokpav
|| Brittany Blockman

§ HNA/USA 2008
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To KaAeopa tov Bouvou
The Call of the Mountain

Hrawia agnyeitar v 1otopia tou fidwwn, 0 omoiog jietd T dohogovia tou Eadéhpou Tou HAia, aprvel
yuvaika Tou Kai Tov 8xpovo Yo Tou o (ouy aTrv TIOAN Kal PeTakopiCel o' éva amopiakpuapevo ywpld, oTa
Aeukd 0pn ¢ Kprng. Maipve Ty anmdgaon va ouveyioel 1o endyyehua tou HAid, auté Tov mapadoata-
Ko Boakou, Tiwvac ot tn pvrpn tou Sadéhgou Tov. Fva emayyehiamou diatnpeita (wviavo and ed-
¥L0Tou¢ avBpaymoug mou Bpiokovtal avayieaa ata yioviapéva ouvd kat ot ABukng Odhaaoac,

The film tells the story of Yannis who, after his cousin Elias is murdered, abandons his wife and eight-year-
old son in Athens and moves to a small, remote community in the White Mountains in Crete, where he
plans to take over Elias’s profession as a shepherd. The job of a shepherd is a dying tradition, kept alive
by a handful of men, high up in the snowy White Mountains, overlooking the Lybian Sea.

Ouhpoypagia/Filmography
2001 Tumaetoc — O epnpimg Twv fouvav/Gypaetus — The High Mountain Hermit (up/short)
2009 To kdheopia tou Bowvou/The Call of the Mountain

Naykdopa ekpetdevan/World Sales
EPT AE/ERT SA Hellenic Broadcasting Corp.
lidvvng KoMiag/Yannis Kollias

T. 4302106075711

F.+302106075715

ykollias@ert.gr www.ert.gr

EKK/Greek Film Center
T.+302103678500
F.+30210 3648245
info@qfc.gr www.gfc.gr

Anemon Productions
T.+302107221073
F.+302107228023
rea@anemon.qr
yuri@anemon.gr
www.anemon.gr

Iknvobeoia-Owtoypaepia/Direction-Cinematography: 2téhio¢ Ano-
atohomouhog/Stelios Apostolopoulos Zevapio/Screenplay: Nikog Ntayiav-
16¢/Nikos Dayandas, 2tého Amoatohdmouhog/Stelios Apostolopoulos Mov-
1a{/Editing: Nixoc Ntaytavtde/Nikos Dayandas, lpyog Xehdoviong/Yorgos
Helidonidis, MiyaAng AkeSaknc/Michalis Alexakis Mouatk/Music: l1opyng
=uhobpne/Yorgis Xilouris, Nikog Behwng/Nikos Veliotis Napaywyoi/Pro-
ducers: P¢a Anooatohidn/Rea Apostolidi, lo0pt AB¢pwa/Yuri Averof, 2TéMog
Anoatohémouhag/Stelios Apostolopoulos Mapaywyr/Production:Anemon
Productions Zupmapaywyn/Co-production: EPT AE/ERT SA Hellenic
Broadcasting Corp. & EKK/Greek Film Center

Digital Beta Eyxpwpo/Color 53’

Me v evioyuon tou mpoypdppatog MEDIA/
With the support of the MEDIA program

MED!A [

ITéNog
Anogtoldmouvlog

Stelios Apostolopoulos

EMada/Greece 2009



Maykoopia ekperaAevon/World Sales
490 Film Production Ltd.

T.+90 212 2499100
scakarer@superonline.com

Onos Productions
T.+30210 3417228
info@onos.gr

IknvoBeoia/Direction: Seyfettin Tokmak, Kenan Kavut @wtoypagia/Ci-
nematography: Kenan Kavut Movtd{/Editing: Serhan Kazar
"Hxo¢/Sound: Ragip Turk Napaywyoi/Producers: Serkan Cakarer, Xpovng
MexhBavidn/Chronis Pehlivanidis Napaywyn/Production: +90 Film Pro-
duction Ltd., Turkey T. 490 212 2499100 scakarer@superonline.com Zup-
napaywyry/Co-production: Onos Productions, Greece

Digibeta Eyxpwpo/Color 55

Ohpoypaeia Zeipetiv Tokpdk

Filmography Seyfettin Tokmak

1999 Idiots of the City

2002 Outof Us

2003 Prayer of the Owl (uy/short)

2003 Tahirand Zuhre (py/short)

2004 Dirty on the Ground (/short)

2004 Poetry and Cinema in Iran

2005 Single rooms under the Suleymaniye Mosque
2006 Capacity (uy/short)

2007  Pigeon Tumble (uyi/short)

2009 Orient Express

2009 Dream Gang (ouv-oknvoBeoia/co-direction)

Ohpoypagia Kevav Kaout

Filmography Kenan Kavut

2001 The Magic of Hope (pp/short)

2003 Red's Heaven (upi/short)

2005 Single Rooms

2007 Symmetrical Crush (uw/short)

2009 Dream Gang (ouv-oknvoBeoia/co-direction)

H oupipopia tov Oveipov
Dream Gang

H 2upuapia tou oveipou ivat n kwptkotpayiki 1Topia TpIcv Kuvnywv Bnoavpod miou (ouv o' éva opetve
ywp10 oty Tovpkia, mdve amé T Matdpn OdAaoaa. E6w kai meploodtepo amo eikoal ypovia, ot fipwEG jiag
—0 Apig (67 €Tev), 0 Meypét (56 €160v), k1 0 Peoik (48 etav)—, Widyvouy éva Bnaaupé mou matebouy TG
Bpioketat Bapyévog kdmou ata Bouvd. Me apynyd Tov Apie kai Tov ayepévo aviyveutr Bnoaupou gtiay-
[1évo amd 600 képata ehagov, kat [EAn Tov Mexuét, e161k6 oTa Texvikd, kai Tov Pegik Tov ZKagTid, aut
n aélaydmnn ovppopia anotehel T 10avikr opdda agol o évag oupmnpwvel Tov aho. Katd t didp-
KELa TWV QvaoKagav Tiou auvodelovTay and mapdgeva TeAeToupyikd, T KipLd EUmVeuan Twv Npwv Hag
anotehodv ot otiyot Tou éyel ypduet o Apio 0To NuEPoNGYId Tou Kal o umoaTnpidel 6Tl Tov TIg PIBpLoE
I1ta Beikn uvapn; ot atiyot autol dAhote avagépovtal otoug Bnaaupouc Kapodv, dMote ot Kifwté Tou
Nwe kat G\ote akopn kat otov Tdgo g Ebag, T untépag Tou avBpamvou yévoug,. Ki ag unv €xouv ka-
Tapépel va Bpouy TimoTa T povia, KI ag Toug amokahodv TpeNoli ol yeiTovég Toug, ki ag pBav avrl-
LLETWTOL (€ T0 VL0, N 2upipopia Tou Oveipou Toté dev amoBappuvBnke kat dev éyaoe Ty eNida g,

Dream Gang s the tragicomic story of three treasure hunters who live in a village on the slopes of the Kure
Mountains in Turkey. For over twenty years, our heroes, Arif (67), Mehmet (56) and Refik(48) have been
searching for a treasure which they think is hidden somewnhere in the mountains. Led by Arif and his mag-
ical treasure detector consisting of two deer horns, and supported by technical wizard Mehmet and Re-
fik the Digger, this likeable gang is an ideal team since each member complements the other. During the
excavations, which are accompanied by strange rituals, our heroes' main inspiration are the verses that
Arif has written himselfin his diaries but which he claims are being whispered to him by a divine power:
at times they are about the Karun Treasure, other times about Noah's Ark and sometimes even about the
tomb of Eve, the mother of mankind. Never finding a single thing over the years, being labeled as lunatics
by neighbors and getting into trouble with the law never deters this “dream gang”from keeping up their
hopes.

Leipetiv Tokpdk
Seyfettin Tokmak

Kevav Kapoit
Kenan Kavut

Toupkia-ENada/
Turkey-Greece 2009
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Maykoopia ekperaAlevon/World Sales
RTVE, Spain

Maria Jesus Perez

T.+34915 815401

F. 434915817441

mjesus.perez@rtve.es

WWW.rtve.es

H ouyxwpeon

The Forgiveness [El perdon]

SHSHIHOY <AdXIWE 09

0 Avtpéc Papmavtdv mapadéBnke oTi apyéq T 1994, éyovtag mponyoupévag ektpoyidoel Tpiatpéva | ZknvoBeoia-Zevapio/Direction-Screenplay: Ventura Durall Owro-
Kal £XOVTag OKOTWOEL TV Tatépa Tou e paMhiotpa. KnpdyBrke abiog and To Sikaotrpio kai Sla- | YPagia/Cinematography: Mauro Herce Movead/Editing: Marti Roca
WOOTIKE e Tapavoiki| apahnpnuatikr oyiCogpévela. Katadiaatnke oe 20 povia eykleiooy | Hxoe/Sound: Pau SPbirésrA””a Sanmarti Mououkry/Music: Diego Pe-
0¢ WUYIQTOIKO GLOPOVIOTHpI0. O AVTpEC PaymavTdy «mmyaivel oy kohaon kat Savayupilew ki | 129052 flapaywyoi/Producers: Oscar Romagosa, Veniura Durall M-
votepa apyiCet va padevel Ta koppdtia e (wric Tov, ¥pnolonolwvTag T (wypagikr W [€00 yia paywy/Production: Nanouk i, Span T. + 34934196022

. o A N , ) A . F.+34935123675 nanouk@nanouk.tv www.nanouk.tv
va opkiCel Toug daiplovég Tov. 2 auTd To Kawouplo Gekivna, VéeC LapTupieq amd Tov i6lo kat amd Digibeta Eyypwyo/Color 65°
KovTvouc Tou avBpwrmoug tag BonBolv va 600} pia o moAuoUVOETN mpayHaTiKATNTa amo Keivn
TToU aveKUWe katd T idpketa g dikng Tou.

In 1994, Andrés Rabaddn gave himself up to the police after having derailed three trains and hav-
ing killed his father with a crossbow. He was declared not quilty and diagnosed with paranoid deliri-
ous schizophrenia. He was sentenced to spend 20 years in a psychiatric penitentiary. Andrés Rabadan
qoes to hell and back and starts to pick up the pieces of his life, using painting as a way to exorcize
his own demons. In this new beginning, new testimonies of himself and the ones near him help us
see a more complex reality than the one that surfaced during his trial.

0107 SU1A0y0003@ d32A0MINOLN \DYILO3() 07|

Opoypagia/Filmography Bevtoupa Ntoupdh
1999 Tin, el hombre del rio (jiyi/short) Ventura Durall
2000 Resolucion de ser feliz (up/short)
2002 Borges i Sureda: Historia d'una amistat (uy/short)

lomavia/Spain 2009

2002 La Dama dels coloms (u/short)

2003 Hablemos del documental (teoaiou prikoug/medium length)
2003 La grieta (uy/short)

2004 Amazics a Catalufia (Jy/short)

d 2005 Islanegra, illa blanca
2008 El perdén
2009 Las 2 vidas de Andrés Rabadan (puBomhaoiac/fiction)




Naykdopa ekpetdMevan/World Sales
Louise Rosen Ltd.

T.+207 7258215

F.+207 7258057

Irosenltd@aol.com

Mavopn otnv EN\ada/

Distribution in Greece

Feel Good Entertainment (Cinema), Greece
Eiprivn 2ouyavibou/Irini Souganidou
T.+30 2119967000
F.+302119967373
info@feelgoodentertainment.gr

Ta mawdia dev maile
The Game Must Go On

ZknvoBeoia-Levdpio-Hyoe/Direction-Screenplay-Sound: Apyipnc | KdBe yépa jietd To oxohelo, n Ahe¢dvdpa, o Bhav, n XpUaa kat n undhotmn napéa padebovtal umpootd
Taenehixac/Argyris Tsepelikas, Ayyehn Avpikonodhou/Angeli Andrikopoulou | o amiti Tou Xprioto yia va mai€ouv od6oatpo péypt to Bpddu. Me 1o 1iou Eekivouy o mayvidt, ot yei-
(D(oro’ypa(p.ia'/Cinemaltography: lAleinr]( Toenehigac/Argyris T'selge“k.aS TOVEC TIPOOTIABO0V vl TOUG OTAUATATOLY Le PWVEC, ameINeg 7 akpa Kat e T Bia. Tamaidid melopwvovy
Movrad/Editing: Auritpry Nenovc/Dimitrs Peponis Movawa/Music: 6.4 neniaasrepo. Motaltva uny undpye \oon ato ripdBnua, ka8 Sev éyouy ol aNhob va dve.
BQWSMS stpyarcnc/v§ngel|s G'eorga’tﬂs I'Iapqvwvm/Producer’s: P Toyiedo Tou HmaokeT elvat avotyo 6vo Ta 2aBBatokdpiaka kat mpénetva minpwaouy Hrviaia auvdpop,
Anoatohion/Rea Apostolides, lloupt ABépwe/Yuri Averof Mapaywyn/Pro- | o , , , , . , .

duction: Anermon Productions T. 430 210 7221073 F. 430 210 7208023 | V00 na|6n<’n yapd elval no}u qupla YIG va nny01vouv Kaenusplvg. H AA&Eavéga anonpao@ va ul?\n—
rea@anemon.g, yuri@anemon.gr wwwanemon.gr Supmapaywyoi/Co- | O€!HE TOV AMj0pyo Kat emyével oTi mpéret va ¢pBet va et Ty katdataon pie Ta i0la Tou Ta pdtia. B¢kl
production: SKAI/SKAI Digital Beta Eyypwpo/Color 81’ Va TouG QTIAGEL évav ywpo yia va TiaiCouy, 0'éva eykataleljipuévo otkomedo TG yertovid. Oa katagépouy

va payatomol’oowy To 6velpd Toug n AkeSavdpa, o Xpratog, n Xpbaa kai o Bhavr;
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Ina crowded part of a small city, each day after school, Alexandra, Vlad, Chrysa and the rest of their crew
gatherin front of Christos's house to play soccer until bedtime. But as soon as they begin, the neighbors
try and stop them with curses, threats and sometimes even violence. The kids'reaction is fiercely defiant.
There's nowhere else to go. Alexandra decides to talk to the mayor and insist that he come and see the
situation for himself. Thus begins a year-long campaign to get the town to build them a play area. Over
this time, the kids'lives and perceptions are revealed, while their determination and friendship fuels their
coping skills and sharpens their resolve. Intimate access to a remarkable cast of characters makes for an
engaging film and series.

Apy0pnc Toemehikag
Argyris Tsepelikas
Ohpoypagia Ayyehn Avbpikomolhou/
Filmography Angeli Andrikopoulou Ayyehn Avépikomovlov
2006 Tito (up/short) Angeli Andrikopoulou

Ohpoypaepia Apyvpng Taemehikag & Ayyehn Avdpikomovou
Filmography Argyris Tsepelikas & Angeli Andrikopoulou
2007 Every Day After 4 (p/short)

2009 Tamaidia dev maicel/The Game Must Go On

ENada/Greece 2009
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Google Baby

To Google Baby elvai éva tagiol o€ Tpei nmelpou Tou a@nyeital Ty oTopia TG avepyouevng Blounya-
viag mapaywyng Hwpwv otny emoyn T maykoapionoinang. O Ntopdv, évag lopanAivog emyelpnuartiog e
meipa TNV Texvohoyia NAEKTPOVIKWY UMOAOYIOTAY, TIDOTEIVEL L1 VEQ UTINPEaial — TV TIapaywyr Hwpawv.
0 mapaywy6s Lwpav (6Muc ovoTrivetal o (d10¢) TapEEL 0TOUG MENATES TOU OIKOVOIKG OUQEPOUTEC M-
0€1C, avaBeTovtag oe yuvaikeg oy lvbia v napévletn pnTpdtnTa mpokeluévou va ehayiotomoinei to
k60T0¢. To L6VO MOV €OV v KAVOUY I TIENATEC €lvatl v EMAEE0UY TO YeVETIKG UNIKG IOV TIOTILOLY Kal
vataédéyouy otny vdia yia va mapahdBouy To Hwpd TOUC LETA TO TEPAG TS EWIALNVIG KUNANG. 21epd,
n Texvooyia éyel eTatpeel T yéwnan evog wpou oe i dladikaota mov dgv ¢aptdtal and o et Kal
T TIayKOGLIOMOinon Ty KAvel 0KoVOLIKG Mipoattr]. To Hovo mou XpelddeTat Kaveig elvat jia moTwTIKI KGpTa.
Tic odnyiec mopei va i Bpet oto YouTube.

Google Baby is a journey across three continents telling the story of the up-and-coming baby production
industry in the age of globalization. Doron, an Israeli entrepreneur with a high-tech background, proposes
anew service — baby production. The baby producer (as he introduces himself) provides customers with
a cost effective solution, using outsourcing of the surrogacy element to India as a way to lower prices. All
the customers need to do s choose their preferred genetic material and then travel to India at the end of
the nine-month pregnancy period to pick up their habies. Today, technology has turned “making a baby”
into an act independent of sex. And globalization is making it affordable. All one needs is a credit card.
Instructions can be found on YouTube.

Ouhpoypagia/Filmography

2001 She lsin the Army Now — Yerukot (py/short, TV)
2003 Somebody to Love (uy/short, TV)

2005 Wake Up Call (up/short, TV)

2009 Google Baby

Naykdopa ekpetdevan/World Sales
Films Transit International Inc., Canada

Jan Rofekamp

T.+1514 8443358

F. 415148447298
janrofekamp@filmstransit.com

www filmstransit.com

IknvoBeoia/Direction: Zippi Brand Frank Owtoypaepia/Cinemato-
graphy: Uri Ackerman Movtd{/Editing: Tal Rabiner Mouawr)/Music:
Kamni Postel Mapaywydc/Producer: Zippi Brand Frank Mapaywyr/Pro-
duction: Brandcom Production (2003) Ltd (c/o Films Transit Inernational Inc.,
(anadaT. +15 14 844 3358 F. +15 14 8447298)
janrofekamp@filmstransit.com www.filmstransit.com

Digibeta Eyxpwypo/Color 76’

BpaPeia/Awards
BpaBeio Kahttepng Tawiag / Best Film Award - Docaviv IFF

Eidwn pveta e Emrpondc /
Special Jury Mention - 2009 International Women's Film Festival, Rehovot

Zim Mmpavt Opavk
Zippi Brand Frank

lopan)/Israel 2009




Naykdopa ekperdAevon/World Sales
David Kinsella Productions AS, Norway
David Kinsella

T. +47 90923325
david@davidkinsella.com
www.davidkinsella.com

2KOTWVOVTAC Kopitola
Killing Girls

IknvoBeoia-Owtoypagia/Direction-Cinematography: David Kinsella
Zevdpio/Screenplay: Anna Sirota, David Kinsella'Hyo¢/Sound: Andi Du-
mitrescu Mapaywyoi/Producers: lvar Hartviksen, David Kinsella Mapa-
ywyn/Production: David Kinsella Productions AS, Norway T. +47 90923325
david@davidkinsella.com www.davidkinsella.com

Digibeta Eyxpwpo/Color 80’

BpaPeia/Awards

Meyého BpaBeio Kahitepou Tnheomtiko Nrokipavtép «Xpuad 2evioiki /
The Golden Chest Grand Prix for Best Television Documentary - 2009 Golden
(hest International Television Festival, Bulgaria

Ayia Nerpotmohn, Pwota. Mia khwikr o edikeveTal oe aPAwael GTav n eykupioatvn Bpioketal oe mpo-
XwpnHevo aTadlo kat n éykuog elvat égnpn. Neapd kopirata gtdvouy oty kKNVIKR and Ty Tiow mopta,
Kaptd @opd pad e tn pntépa i Le ia @ik Toug. ANMG T Sladikaoia mpémel ) kdBe pia va Ty mepdael
{ovn tng. EOw, mpaypatonolodvial auPAGEIC akOa Kl 08 yKULOOUVES 7 Unvav. To VIOKIUAVTED 0TId-
(el aTI¢ NBIKEC Kal 0IKOVOLIKEG eMtAayéG 0T GUYXPOVI PWOIKI Kowwvia, KataypdgovTag Tig 10Topleg
TPIOY KOPITOLGV TIOU amo@daloav KAmola aTtyr oTr Wi TOUG va Tepyatioowy Ty eykupoolvn Toug 6tav
aut Bplokotav Tia ae mpoxwpnuévo atadio. H tawia agnyettat eniong v 1otopia Tov yiatpol mou kd-
VEL QUTEC TIG emepiBaoeic. Méoa amd Tic laTopleg autég pabBaivoupie yia Tig auvBrikes dlaBiwong Te véag ye-
Vi oTn Pwola, Twv maiblay kel Tow ovelpevoviat vay gaviaytepd dutikd Tpémo (wig, aha mou i-
vat katadikaotéva va ouv Kuvyaviag Ta xpruata miou fa Toug ayopdoouy [ia oTiyur eutuyiac,

St. Petersburg, Russia. An abortion clinic that specializes in late term teenage abortions. Young girls ar-
rive at the clinic through the back door, sometimes with their mother or a friend. But all of them will have
to go through the procedure alone. Here, abortions are performed even when a pregnancy is in its sev-
enth month. Killing Girls is a story about moral and economic choices in modern-day Russian society. It
is the story of three girls who, at one point in their life, decided to end a late term pregnancy. It is the story
ofthe doctor who performs these late term abortions. Through them we learn about the living conditions
ofthe younger generation in Russia, those who dream of a glamorous western lifestyle but are condemned
to live scraping for the money to buy a moment of happiness.

010 [PAINS94 /(JEIUSUJHJO(] puofessayL el - 1791 01 SIY0LS €9

Ntapir Kwwoéha
David Kinsella

NopBnyia/Norway 2008

Ohpoypaeia/Filmography

2005 Love Letters from a Children’s Prison
2007 A Beautiful Tragedy

2008 Killing Girls
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Naykoopia ekpetdAevon/World Sales
HBO, USA

Dan Selig

T.+12125121266

F.+12125125698

dan.selig@hbo.com

www.hbotvsales.com

To tehevtaio @optnyo: To KAeiopo eva epyoataciov tng T{évepal Motopg

The Last Truck: Closing of a GM Plant

Tovrokipavép eatidlel otoug epydreg To epyoataciou T T¢evepah Matopg oty méAn Mopéw tov Oydio,
ano T pépa mou avakowwanke nwg Ba kheloet, Ewg Ty Teheutaia pépa Aetroupyiag Tou, éva xpovo petd,
011G 23 AexepBpiov 2008, 6uo HOAG pépeg mpwv Ta Xplotobyewa. To epyoatdalo eie avoielto 1981 kat
mapnyaye katd péoo 6po 280.000 ukpd poptnyd kai SUV o ypévo. Ot epydrec khoviovtat ané v €i-
dnon mw Ba yaoowy T Gouleld Toug, ald ypriyopa ouveldnTomololLe Mw TPOKELTal v ¥doouy ToNG
TIEPLOOOTECL: TV TIEPNOAVIATIOL VIKBOLY Yia TV €pyacia TOUC, T GUVAOEAPIKOTITA TIOU 0LV YTioel e
T4 YOVIa, KA1 TOUC KovoUC IpoBANUATIOHOUC yia To GUNoyIKd Toug éNov. KaBa n peyahutepn Blopin-
yavia Tov Mopéw Ketvel oplatikd, moAot avtilauBdvovtal Ty Mapakur e we Lia évoeién Tou Leta-
BaMopevou apeptkavikol Blopinyavikol Tomiou, To omoio paivetat va mebaivel, kabug Ta mpoivia kata-
okeuddovtat ohoéva kat meploadTepo Oe Evee Xwpeg. H Tawia mapovotdlet éva ottyidtumo and Ty (otopia
G APk mou [nopel va anpaivel 10 T TG «epyatkiG Katwepn peoatag Tne.

The Last Truck: Closing of a GM Plant focuses on the workers of the General Motors Assembly Plant in
Moraine, Ohio — which opened in 1981, and churned out an average of 280,000 small trucks and SUVs
a year — from the announcement a year ago that the plant will be closing, to its last day on December
23,2008, just two days before Christmas. While the workers are shocked that they will be losing their jobs,
we quickly see they are also losing much more: the pride they share in their work, the camaraderie built
through the years, and the shared concerns about what their collective futures will hold. As the major in-
dustry in Moraine closes its doors for good, many see its demise as an indication of the changing Amer-
ican manufacturing landscape, which seems to be dying as products are increasingly being made else-
where. The film offers a snapshot of a moment in America where we may be seeing the end of the
blue-collar middle class.

Xtipev Mmoykvap
Steven Bognar

TCoOMa Pdikept
Julia Reichert

HIA/USA 2009

IknvoBeoia/Direction: Steven Bognar, Julia Reichert wroypaeia-Mov-
1a{/Cinematography-Editing: Steven Bognar Hyo¢/Sound: Julia Re-
ichert Mouatkii/Music: Tim Berger Mapaywyoi/Producers: Steven Bog-
nar, Julia Reichert llapaywyn/Production: Community Media Productions,
USA julia@donet.com bognar@donet.com

Digibeta Eyxpwpo/Color 40

Oihpoypagia T{ovMa Paikept/Filmography Julia Reichert

1970 Meyahavovtag we Bnhuko/Growing up Female
(ouv-oknvoBeata/co-direction: James Klein)

1974 MeBadovn;: Evag ayepikavikog Tpémog avtiperwmone/
Methadone: An American Way of Dealing
(auv-oknvoBeata/co-direction: James Klein)

1975 Ot{wég Twv avopwv/Men’s Lives

1976 Zuvipdgiooeg/Union Maids
(auv-oknvoBeoata/co-direction: James Klein)

1983 Koxxwo navi/Seeing Red (ouv-okrnvobeaia/co-direction: James Klein)

1991 Eupa & EABI¢/Emma & Elvis

Oihpoypaepia Ztifev Mmoykvap/Filmography Steven Bognar
1996 Mpoowmika undpyovta/Personal Belongings

1999 Mepipévovrag Tov Mdpty/Waiting for Marty (uy/short)

2000 Huépa wtoypagiac/Picturing Day (uy/short)

2003 Xahiki/Gravel (py/short)

Oihpoypaepia Xtifev Mmoykvap & T(ouha Pdikept/
Filmography Steven Bognar & Julia Reichert

2006 Eva hovtapt oto omiti/A Lion in the House

2009 The Last Truck: Closing of a GM Plant



Naykdopa ekperdAevan/World Sales
The Film Sales Company

Alex Cannon

T.+12124815020

F.+12124815021
contact@filmsalescorp.com
www.filmsalescorp.com

To Kovpdyto piag pavag: AvtiptAwvTag 6Tov auTiopo
A Mother’s Courage: Talking Back to Autism (former title: The Sunshine Boy)

ZknvoBeoia-Levdpio/Direction-Screenplay: Fridrik Thor Fridriksson
Agriynon/Narration: Kate Winslet Owtoypagia/Cinematogra-
phy: Jon Karl Helgason Movtd{/Editing: Thuridur Einarsdottir
"Hyo¢/Sound: Kjartan Kjartansson Mouatki/Music: Sigur Ros, Bjork
Napaywyoc/Producer: Margret Dagmar Ericsdottir Napaywyr/Pro-
duction: Frontier Filmworks, Iceland info@frontierfilmworks.com Zup-
napaywyn/Co-production: Klikk Productions, Iceland

Digibeta Eyypwpo/Color 103

Opivipik
0op Opivtpikaov

Fridrik Thor Fridriksson

lohavdia/Iceland 2009

[Sélskinsdrengurinn]

To mopTp€To piag yuvaikag mou mpoomadel ameyvwopéva va katavorioel Ty mokOmokn aobévela
mou eAéyyeL T yio Te. Mia Siadpopn péoa amd SlapopeTIkéG Ywpe kal mohitiapolg, omou kabe
0TGON avotyel éva véo Hovomatl mpog Ty Kapdid Tou auTiopol — Kat Gavepvel eVTUMWOolakd dla-
(POPETIKEC TITUXEC TOU YIoU TNG yuvaikag 600 ekelvn mpoywpd mpog To Téhog ¢ avadtnon . 0
autiopd lvat pia madnon xwplc yvwatr artia 1y Bepaneia, aMa mpoaBdMet 1 ota 150 naidid. H
Tawia avahvet eVOENEXWG TOV QUTIONO, QVTIUETWNICOVTAS TV 6G éva 0AOEVA HIOYKOULEVO TIAYKOTHIO0
Cfmnue.

The portrait of a woman who is desperately trying to understand the perplexing condition that con-
trols her son. A journey through different countries and cultures, where every stopover opens a new
pathinto the depths of autism — and places her son in a strikingly different perspective as it reaches
the end. Autism has neither a known cause nor cure but it affects one child in every 150. The film
deals with autism in a deeply comprehensive way, as the growing global issue it has become.

Emhektikn @i\poypagia/Selected Filmography
1980 The Saga of Burnt Njal (metpapiatir/experimental, uy/short)
1981 The Blacksmith

1982 Rock in Reykjavik

1984 Icelandic Cowboys

1987 White Whales (1vBomhaciac/fiction)

1991 Children of Nature (puBomaoiac/fiction)
1994 Movie Days (wvomaoiac/fiction)

2000 Angels of the Universe (puBomhaciac/fiction)
2004 Niceland (puBomhaoiac/fiction)

2009 A Mother's Courage: Talking Back to Autism
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Avtpec yia movAnpa
Men for Sale [Hommes a louer]

To viokipavtép Avtoe yia modAnua akohouBel évtexa exOI00HEVOUC AVTPEC KaTa TN OLAPKELa VoG
¥POVOU Kal Kataypdpel Tov aywva Toug va Eemepdaouy Tov eBiajo Toug 0T aAKoOA Kal Ta VaPKW-
TIKG, AAG kat va EepLyouy amd T Kakomoinan, T OTtyUATIoNO Kal To Pacaviopévo mapeAbov Toug.
Mayideupévol o"éva pavho KUKAO opveias Kat vapKwTIKY, ouvexiCouy T mieplBuplakn (wr Toug,
£xovTag emtyvwon Mwe ol TPOOTITIKES TOUG yia To [EMov efvat duooiwvec. Eva Bappaléo moptpéto,
10 Avtpe¢ yia modAnua avayvwpiCel Ty Omapén ekeivwv mou N KoVwVIa TPOTILA va ayVoeL.

Men for Sale follows eleven sex-trade workers over the course of a year, recounting their struggle to
survive alcohol and drug-related addictions, and also abuse, stigmatization and their troubled pasts.
Trapped in a vicious circle of prostitution and drugs, they pursue their hardscrabble lives, knowing
their prospects for the future are dim. An unflinching portrait that acknowledges all those whose
existence society prefers to ignore.

Ouhpoypagia/Filmography

1989 La Déroute (/short)

1995 LaVoix des rivieres

1996 La Mémoire de I'eau

1999 Full Blast (puBomaotag/fiction)
2002 Yellowknife (uBomhaoiac/fiction)
2005 Living on the Edge

2008 Lost Song (puBonhaciac/fiction)
2009 Men for Sale

Maykoopia ekperaAlevon/World Sales
National Film Board of Canada, Canada
T.+1514 4964134

international@nfb.ca

www.nfh.ca

ZknvoBeoia-Levapio/Direction-Screenplay: Rodrigue Jean Owro-
ypagia/Cinematography: Mathieu Laverdiere Movtd{/Editing:
Mathieu Bouchard-Malo'Hyog/Sound: Martin Allard Movatkr)/ Music:
Tom Hecker Mapaywyoi/Producers: Nathalie Barton (InformAction),
Jacques Turgeon (NFB) Mapaywyr/Production: InformAction Films,
(anada www.informactionfilms.ca (c/o National Film Board of Canada

T. +1514 2839805/06 festivals@nfh.ca) www.nfb.ca
Tupmapaywyr)/Co-production: National film Board of Canada, Canada
Digibeta Eyxpwpo/Color 143’

Bpapeia/Awards

Kahutepo viokipavtép teoaiou 1 peydhou prikoug /

Best Medium or Feature Length Documentary - Festival International
du Cinéma Francophone en Acadie (FICFA) 2009

Povtpiyk Zav
Rodrigue Jean

Kavadac/Canada 2008



Naykoopa ekperallevon/World Sales
(at&Docs, France

(atherine LeClef

T. +33 144596353

info@catndocs.com

www.catndocs.com

IknvoBeia/Direction: Alexandra Codina Owrtoypaepia/Cinemato-
graphy: David Fenster, Juan Carlos Zaldivar & Abel Klainbaum Movta{/Edi-
ting: Mary Manhardt & Paola Gutierrez-Ortiz'Hyo¢/Sound: Alexandra Co-
dina, Juan Carlos Zaldivar, David Fenster Mouakn/Music: Steven Schoenberg
Napaywydc/Producer: Alexandra Codina Mapaywyn/Production: Cin-
eMia LLC, USAT. 41305 3107481 alexandracodina@mac.com

Digibeta Eyypwpo/Color 68’

Ahe€dvtpa Kovtiva
Alexandra Codina

HITA/USA 2009

H Movika Kt o Ntéipvr
Monica and David

H tawia kataypdoel Ty eyyaun oupBioan duo evnhikwv e aivdpopo Ntdouv Kat Tic poomabete¢ Twy
0IKOYEVELRY TouC va Kahdpouv TI¢ avdykeg Toug. H Movika ki o NTéBIvt éxouv To mvelpia maibiol kat Tig
emBupiec evihika. Eyovy auvaioBnon T avdykng Toug yia otipién and Tpitouc, ahhd dlabétouy ikavo-
Tneg mov umepBaivouy Ti kowéc avtielg. NMiow and Ty EéyvotaoTn aydmn Tov {euyaptod umdpxouy ol
LINTEPEC TOUC, TTOU aywViaTrKay EVAVTIA 0" évay GIOMOU QVEKTIKG KOO Kall KATAPEPQY, |1 TNV TIpayHaTo-
110inan auTo0 TOU YapOU, va eKTTANPWOOUY Eva OVELPO.

Monica and David explores the marriage of two adults with Down syndrome and the family who strives
to support their needs. Monica and David embody childlike spirits with adult desires; they are aware of
their need for assistance, but they are also capable beyond traditional expectations. Behind the couple’s
blissful love are two mothers who struggled against an intolerant world and, with this wedding, realize
a dream.

Ohpoypaeia/Filmography
2009 Monica and David
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To avepd yupvo
Naked Cinema

2TI¢ apyég T dexaetiag Tou ‘70 0 eMnvikog kvnuatoypdgog éumatve o ta mepiodo Kpiong. Mia amé Tig
oelc e Aeyotav «kpion Bepatoloyiacy kai pia amd Ti¢ €€6d0U¢ AKOLYE 0TO OVOUA <EPWTIKOC
Kivniatoypdgoc. To €ibog firav A6 yvwoto and Ty mndpa Twv EEvwy TaMGY o dlavépovtay oTig eA-
nvikéc aiBlouaec e T evoeién «auatnpawe axkatdMnho» kat n vidmia ekdoxr Tou eixe ToAEG mapalhayéc,
Omwg eiye ko moMa mpoowna, elmpog Kat iow and TV kAYEG, TTOU KUPIAPYNOAY 0TO KIVNUATOYPAGIKO OTe-
pewplayla i dexaetia, mpw kdmotot and autodg aacouv pda kat mpw kdmotot Aol Gpouy Tamio €0-
Koha {lovomtia TG Bivteotaiviag 1 akohouBroouy Tic o duaBateg atpanol T kARG Mopvoypapiac.
Mpéatwma mov onjto0pyneav AUTEC TIC TaVEEC Kal ATOA TIOU {MOPOLY TEK|INPIWMEVA KAl LiE YONTEUTIKO TPOTIO
va TI¢ oyoAdoouy, piholy orpepa 0Ty Kduepa kat Tov Adyo Toug auvodebowy kal umoatnpilovy
APAKTNPIOTIKA QMOOTGOLATA AUTOU TIou amoKaettal «eMnvikd opyd». Ano T «ahakr» ot «akhnpr}»
€K00XT TOU, 1 4o T0 YUvO oTrv 086vn 0TO KIVNHATOYPAQIKO 06, To ameud yuuve Khelvel [ie vonpa To dtl
oTov Bearr, pAwvag Tou yia Ty 1oTopia Tou EMNVIKOU EpWTIKOD OIVELId Kal TO EUPUTEPD KOWVWVIKO-10TO-
pIKO mhaioto evrdg Tou omoiou auTd dnpioupyrROnKe.

Inthe early 70s, Greek cinema entered a period of crisis. One of the aspects of this crisis was alack of interest-
ing subject matter, while one of the ways out of the crisis called itself “erotic cinema’. The Greek public was
already familiar with the genre thanks to the abundance of foreign films distributed in the grind houses with
an“adults only”rating. The Greek version came in many varieties. It also involved many people, behind and in
front of the camera, who ruled the film scene for ten years, before some of them changed course, some choos-
ing the easy route of the video comedies, others the more rugged path of hardcore pornography. Filmmakers
and actors who made those films, together with individuals that can comment on them in a fascinating way,
speak to the camera, their remarks intercut with clips from Greek porn films. From “soft-core”to“hardcore’, from
the depiction of the naked body to cinematic sex, Naked Cinema winks knowingly to the viewer as it narrates
the story of Greek erotic cinema and presents the wider socio-historical framework within which it emerged.

Ouhpoypagia/Filmography

1984 Look, I Can Fly (uy/short)

1984 Afraid of Nothing (uy/short)

1990 H Moy Twv Bupdrwv/Care Like a Victim (uy/short)

1995 Le divan (TV)

1991-95  Ta&iBéng/Cinema Guide (TV)

1995 Oupdwieg yerowiée/Neighbors from Heaven (TV)

1996 Muotrpia th¢ EMddoc/Greek Mysteries (TV)

1997 H téyvn va Ceig ot Oeaoahovikn/The Art of Living in Salonica (TV)
2010 To owepd yopvo/Naked Cinema

Naykdopa ekpetdevan/World Sales
Yvone Roman Films

YBown Popav TooyatComodhou/Yvone Roman
Tsochatzopoulou

T.+302103615955

F. 4302103615980

info@romanfilms.gr

Mavopn otnv EN\dda/
Distribution in Greece
PCY

T.+30210 6744433
F.+30210 6744380
pcv@otenet.gr

ZknvoBeoia/Direction: Bdoog [éwpyac/Vassos Georgas Zevapro/Screen-
play: Anuritong Kohiodrog/Dimitris Koliodimos Owtoypaeia/Cinema-
tography: liawnc Kotpwtone/Yannis Kotrotsis, Atoviong fayétoog/Dionyssis
(Gagatsos Movta{/Editing: Fuyevia Aaumpvidou/Evgenia Lambrinidou Ma-
paywyoc/Producer: YBovn Popav Tooyat(omovhou/Yvone Roman Tsochat-
zopoulou Mapaywyi/Production: Yvone Roman Films Zupmapayw-
yoi/Co-producers: Bioog [¢wpyac/Vassos Georgas, Anpritpng Kohodrpoc/
Dimitris Koliodimos

Digital Beta Eyypwpo-Aompopaupo/Color-B&W 102’

Baooc lwpyag
Vassos Georgas

EMada/Greece 2010




Naykdopa ekperdAevon/World Sales
Viahagn Karapetyan

T. +30 6988206620
op-er-at-or@hotmail.com

IknvoBeoia-Levapo/Direction-Screenplay: Vahagn Karapetyan Mov-
1d{/Editing: Eimazis Athanasios Owtoypagia/Cinematography:
(hristodoulou Vassilis 'Hyo¢/Sound: Vahagn Karapetyan Mouaikij/Mu-
sic: Active member Napaywyodc/Producer: Vahagn Karapetyan Mapa-
ywyr)/Production: Vahagn Karapetyan T. +30 6988206620
op-er-at-or@hotmail.com

mini dv Eyxpwpo/Color 26’

Bayav Kapametidv | 8
Vahagn Karapetyan | |

ENada/Greece 2010

Oduaooéac
Odysseas

Moo duakoho elvat va (elg o ta xwpa mou de ywpiel T yhwoaa T; 600 atevol Lmopoly va yivouy
ot deopof avdpeoa oe ENvec kat petavaored; Mo imopet i kowi yhoaoa va ameheuBepwoel Toug av-
Bpwmoug amd Ta deald Twv OUVOPWY, TwV TIPoKATAAqPEewY kat Tou poBou yia T dlapopeTiko; Ot pabn-
TéC kat ot Gdokahol Tou 2yoheiov Metavaotay «0duaaéacy g Beaoahovikng divouy TIc amavtrioels -
hawtag yia ta pabipata eMnvikig y\woaag ou Tiapéxovtal eBehoviikd oto axohelo, yia Toug E1dIKTEPOUC
0TOYOUC TwV OLOAKTIKGY LEBOdWY TIou ypnatomolouvTal Kai yid T bpactnptotnta T Beatpikrc opadag
T0U OYoAEfov.

How difficultis it to live in a country when you don't speak the language? How close can the ties become
between Greeks and immigrants? How can a common language free people from the shackles of bor-
ders, prejudice and fear of the “other"? The students and teachers of the“Odysseas” School for Immigrants
inThessaloniki try to answer these questions by talking about the Greek language lessons that are offered
atthe school by volunteers, the more specialized goals of the teaching methods used, and about the ac-
tivity of the school’s theater group.

Ohpoypaeia/Filmography
2010 Oduaotac/Odysseas
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Bwvteokpatia
Videocracy

()¢ TAeomTIKOG peyloTdvag kat LeTémerna wg «Presidentex, 0 2iABlo Mnephouakavt exel onutoupyn-
0€l €va TENELO 00OTN A TAEOTTIKIG Yuxaywyiag Kai moNTiknG. MoMoi Bewpoly Ta TAeomTikG Tou
KavaNia, Ta omoia vat yvwoTa yia Ty ekTeTagiévn mpoBoAr NuiyUIVwY YUVaiKwy, w¢ Kabpéetn e
TIPOCWTIKAG ToU AloBNTIKNAG kat mpoawmkaTnTac. H mAedpaon éxel ouveldntd petatpanei o’éva ka-
VA pApKETIVYK TO omofo Hetagepel oTi uddeg To prvupa: «[epdate kahd kat Eexdote yia Aiyo T
oKkANPI TIpayHATIKGTNTA. XT0 VIOKIHavTEP Bivteokparia, o oknvobetng Epik Tkavtivi emotpépel otny
TaTpiba TOU Y10 Ve aMEIKOVIOEL €K TwV €0W TIC GUVETIELEG EVOC TNAEOTTIKOU TIEIPAATOC, OTO OMoio
umoBdMovral ot ltahoi €6 kat 30 xpovia. Mia ouvtapakTiki loTopia amokaAimTeTal, yia Hia Xpd
otnv omoia 1 ekhoyn itac TAenapovoidatplag o€ Yovpyo lootntac aviipetwmiCetal we kATl gu-
010NOYIKO.

As aTV-magnate and then as“Presidente”, Silvio Berlusconi has created a perfect system of TV en-
tertainment and politics. His TV channels, known for their over-exposure of almost naked women,
are seen by many as a mirror of his own taste and personality. Television has consciously been turned
into a marketing channel, bringing the message to the masses: “Have fun and forget harsh reality
fora moment”. In Videocracy, director Erik Gandini returns to his country of birth to portray from the
inside the consequences of the TV experiment that the ltalians have been subjected to for 30 years.
Aremarkable story is unveiled, about a country where the election of a TV showgirl as Minister for
Gender Equality is considered normal.

Ouhpoypagia/Filmography

1994 Raja Sarajevo

1996 Not without Prijedor (TV)

1998 Amerasians

2001 Sacrificio —Who Betrayed Che Guevara? (auv-oknvoBeaia/co-direction: Tarik Saleh)
2003 Surplus: Terrorized into Being Consumers

2006 Gitmo —The New Rules of War (ouv-oknvoBeaia/co-direction: Tarik Saleh)

2009 Videocracy

Naykdopa ekperaAhevon/World Sales
TrustNordisk, Denmark

Susan Wendt

T. +45 3686 8788

F. +45 3677 4448

info@trustnordisk.com
www.trustnordisk.com

IknvoBeoia/Direction: Frik Gandini Owtoypagia/Cinematogra-
phy: Manuel Alberto Claro DFF, Lukas Eisenhauer FSF Movtd{/Editing:
Johan Soderberg 'Hyo¢/Sound: Hans Moller, Mainstream ApS
Mououwkr/Music: Johan Siderberg, David Osterberg Mapaywyéc/Pro-
ducer: Frik Gandini Mapaywyr/Production: Atmo, Sweden T. +46 8
4622690 info@atmo.se www.atmo.se Zupmapaywyr/Co-produ-
ction: Zentropa Entertainment7, Denmark, SVT, Sweden

35mm Eyypwpo/Color 80’

Epw [kavtivt
Erik Gandini

Youndia-Aavia/
Sweden-Denmark 2009



Naykdopa ekperdAevan/World Sales
Tnhétumog AE/Teletypos SA

Aftoa Aeh/Litsa Deli

Mega Channel

T.+30 2106903656

F. 4302106996811
warzone@megatv.com

IknvoBeaia/Direction: Anrtone lepdpdng/Dimitris Gerardis Levapto/
Screenplay: 2wtrpng Aavé(ng/Sotiris Danezis Owrtoypagia-Hyo¢/Ci-
nematography-Sound: Apn¢ Birahnc/Aris Vitalis Movtad/Editing: Ko-
atag Xptotakdnouhog/Costas Christakopoulos, Madhog Kovioyiwpyne/Pavlos
Kontogiorgis Mouatki/Music: lpyoc Mayouhdc/Yorgos Magoulas Ma-
paywyn/Production: Tn\étunog AE/Teletypos SA

Digital Beta Eyxpwpo/Color 80

Anprtpng lepdpdng [
Dimitris Gerardis

EMada/Greece 2010

EpmoAepn Zovn: To Oavpa
War Zone; The Miracle

AéKa npépeg [1ETa Tov KaTaoTpoPIKO o€lopd TG 12n¢ lavouapiov otny Aitd, oto moAimabo vnot tne Ka-
paipiknc otaver ia eMnvikii ebehoviki opdda didowong. Ayec wpeg apydtepa, n Kupépvnan e yo-
PaC avaKoW@vel ATt TeppaTiCovtal ol emtyelpraelc yia Ty avebpeon em{vTay. Ot blaowoteq bev umopody
Va TIPO0GEOUY Kapild ouataoTikr BorBela, Toug Aéve 6Tt égraaay Tohu apyd. Omwg amodeiyBnke o,
o)1 oAU apyd yia éva «Babpax... To mpwi T emopévng, ot dnpioupyol Tou VTOKIHAVTép €vTomiCouy ixvn
(wn¢ oTa epetma kat apyiCouv va kataypdgouy Tov ameykhwBlops, amd EMnveg kat [aMoug dlaoworec,
€vo¢ veapol Aitivol, iou €noe évieka pépec Bapipévog wvtavog ota yahdopiata evog mavdoyeiou. H tal-
via agnyeitai v amioTeuTn 10TOPIA IOV €KAVE TO YUPO TOU KOOLOU Kal Ta Tiatyvidia TG oipag mou 0dr-
ynoav o’ autd mou Ta SleBv] Leoa evnpépwang apaxTriploav wg 10 «Bavjiar e ATTG...

Ten days after the catastrophic earthquake that devastated Haiti on January 12, a Greek volunteer rescue
team arrived at the long-suffering Caribbean island. A few hours later, the government announced that
all operations to locate survivors were being terminated. The rescuers could offer no substantial help and
were told that they had arrived too late. But, as it turned out, not too late for a“miracle”.. The next morn-
ing the documentary filmmakers detected signs of life in the rubble and started recording the evacua-
tion, by rescuers from Greece and France, of a young Haitian man, who survived after spending eleven
days buried alive under the rubble of a hotel. The film chronicles the incredible story that made headlines
across the world, and the twists of fate that led to what the international media named the “miracle” of
Haiti...

O\poypagpia/Filmography
2006 H ouyn/The Flight (up/short)
2005-2010  Egnohepn Zavn/War zone (o€tpd . viok./TV doc.series)
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Maykoopia ekperaAlevon/World Sales
(actus 3

Krysanne Katsoolis

T.-+12129052340
krysanne@cactusthree.com
www.cactusthree.com

Amo6 mou mApE OmiTL pag
Which Way Home

Fva vrokipavtép mou mapakohouBel aouvadeuToug avrhikoug Letavaoteg otn dladpopr Toug péoa | ZknvoBeaia/Direction: Rebecca Cammisa Owtoypagia/Cinema-
an6 1o Me€iko, kadeo npoomaody va gtaaouy otic HMA. Efvat maidid 6mwg n Ohya kato Opévr, S6o | tography: Lorenzo .HagermAan, Eric Goethals MPVTGC( Editingi Pax
9pova and Ty Ovdolpa, mou TpoomaBoly ameyvwoliéva va gTdaouy aToug yovelc Toug otic HIA- Wassefma””f Madeleine GQ?V‘” HX°C/S°“f‘d: Luis Me'rao, Ga_b”e‘ Coll
0 Xog, évac 10xpovog amd To EX XaABadop, Tov omoio eykatéhenpav habpépmopol kat Bpioketal Barberls, Jesus Sanchez Padilla, Eduardo Trejo Mouatr/Music: James
o 1 Ny . P . . Lavino, Alberto Iglesias Mapaywyé¢/Producer: Rebecca Cammisa Ma-
WA HOVOC TOU 0'éva [eSIKavIK KEvTpo mpo@uAdKiong: kai o KEBw, éva 14ypovo «maidi T métaac , X , , :
i i ) ) ) ) , , paywyn/Production: Documentress Films, USA info@whichway-
and v Ovdodpa, Tou omofov 1y nTépa eNTiCel ¢ Ba katagéper va Tdoel 0Ty AEPIKT yid va TG

i : ; : ; : home.net tupmapaywyn/Co-production: Mr. Mudd, USA
otelher hegra. Mpokerat yia 1otopieg ehmidag kat Bdppouc, amoyorjtevan kat BAgnc. Digibeta Eyypwyo/Color 83’

A feature documentary film that follows unaccompanied child migrants on their journey through | Bpapeia/Awards

Mexico, as they try to reach the United States. These are children like Olga and Freddy, nine-year- | Eibwo BpaBeio g Emporic yia 1a AvBpamva Akaiopata /
old Hondurans, who are desperately trying to reach their parents in the United States; children like | Special Jury Prize for Human Rights - Traverse ity Film Festival,
Jose, a ten-year-old Fl Salvadoran, who has been abandoned by smugglers and ends up alone in Michigan USA 2009

a Mexican detention center; and Kevin, a canny, streetwise fourteen-year-old Honduran whose

mother hopes that he will reach the US and send money back to her. These are stories of hope and

courage, disappointment and sorrow.

0107 2U1n0\p003g d31ADMINOLN \DFNO3( 07| 7T TH JHOY NN 22

Ouhpoypagia/Filmography

2002 Sister Helen (ouv-oknvoBeaia/co-direction: Rob Fruchtman)
2004 Sunset Tuxedo (puBomhaciac/fiction, p/short)

2009 Which Way Home

Pepnéxa Kapia
Rebecca Cammisa




H Kataypa@n tns Mviauns
RECORDINGS OF MEMORY

Ot tawieg e evotnag H Kataypagr m¢ Mviung apopolv
YEYOVOTa Kal TIPOOWMa TIoU ématéav onuavtiko polo ot
dlapopEwOn NG 0byXPOVNG TIPAYATIKATNTAS Kat amoTeAoly
(wvtavo koppdTi T totopiac. Mpoxertar yia pa enhoyr amo
TOAUNPEC Kall BLAQOPETIKEC KIVIUATOYPAPIKES TIPOOEYYIOELS
otV Tvta pupokivouvn kat amartntikr dadikaoia mou
ELMEPIENEL 1) ONUIOUPYIA TOU LOTOPIKOU KIVNHATOYPAPIKOD
VTOKOULEVTOU, TIPOOQEQOVTAC T01 éva MOAUTIAEUPO TIOPTPETO
¢ lotopiac. Baotkd péhnpa Twv Tamiev T evotntag eivain
dlepebvnon TG MPOCWTIKAG Kal GUAAOYIKTG LVANG Kat Tou
0M0€va Kal o onpavTkol péAou T 0TV e¢epebvnon Kal
katavonon Tov napehdévtog, dpa kal Tou mapovoc,

The films of the Recordings of Memory seqment deal with
events and people who have played a significant role in the
shaping of contemporary reality, and are a living part of history.
A selection of daring and diverse cinematic approaches to the
always hazardous and demanding process that is the creation
of a historical documentary, thus offering a multifaceted
portrait of history. The main focus of the segment’s films is the
broadening of personal and collective memory, and the
understanding of the past and, therefore, the present.
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lodnAatwvrag to Kadpo
Cycling the Frame

270 KIvnpatoypagiké moinua Tou 1988 flodnlataviag to kddpo, n oknvoBETI kat kétolkog Bepohivou
20vBia Mt kéheoe Ty Thvra Zovivrov va umoduBet Hia modndtiooa mou kdvel éva aouvrBioto Taiél
katd urjkog Tou Teiyoug Tou Bepohivou. 2Kameve €10l va Kivnuatoypagrioel Ta tépn amé Ta omoia Ba mep-
voUae, aMd Kal va kataypauel, amo [ia e0wotpeor omikr Tou AuTikol Bepohivou, T B¢a Tou Avatoht-
ko0 Bepohivov and v aMn mhevpd. To ModnAataiviag 1o kddpo €tval ma afjuepa éva 18101000
VIOKOULEVTO o GMoTe dlaipepiévng moAng.

In the 1988 cine-poem (ycling the Frame, the Berlin-based director (ynthia Beatt invited Tilda Swinton
to enact an unusual bike journey along the Berlin Wall, in order to document places she passed through,
but also to capture from an introspective West Berlin perspective the view over the wall to East Berlin. (-
cling the frame is now an unusual record of the once-divided city.

Ouhpoypagia/Filmography
1978-80  Study of an Island

1983 Fury Is a Feeling Too
1985-86  The Dakui Gau Trio, Namosi
1988 (ycling the Frame

1991 The Party — Nature Morte
2006-10 A House in Berlin

2009 The Invisible Frame

Naykdopa ekpetdevan/World Sales
For information please contact:

Filmgalerie 451

Frieder Schlaich

T.+49 30 3398 2800
info@filmgalerie451.de
www.filmgalerie451.de

Iknvobeoia-Levdpio/Direction-Screenplay: (ynthia Beatt Qwtoypa-
@ia/Cinematography: Diethelm Trapp Movtd{/Editing: Ulla Blackmann
"Hxo¢/Sound: Harn Hoffmann Mouatkn/Music: Simon Fisher Turner Ma-
paywyac/Producer: Carola Wedel Napaywyr/Production: Sender Freies
Berlin (RBB), T. +49 30 97993 84951 F. +49 30 97993 84949

Fike Kunert@rbb-media.de

16mm Eyxpwpo/Color 27’

TovOa Mmit
Cynthia Beatt

leppavia/Germany 1983



Naykoopia ekpetdAevon/World Sales
Filmgalerie 4571

Frieder Schlaich

T. +4930 3398 2800
info@filmgalerie451.de

www filmgalerie451.de

IknvobBeaia-Zevapio/Direction-Screenplay: (ynthia Beatt Qwtoypa-
@ia/Cinematography: Ute Freund Movtd{/Editing: Dorte Volz-Mam-
marella'Hyo¢/Sound: Frank Kruse Mouatkr/Music: Simon Fisher Tumer
Mapaywydc/Producer: Frieder Schlaich Mapaywyr/Production: Film-
qalerie 451, Berlin T. +49 30 3398 2800 www.filmgalerie451.de info@film-
galerie451.de Lupmapaywyn/Co-production: ZDF/3sat

Super 16 Eyxpwpo/Color 60

TovOia Mmit
Cynthia Beatt

[eppavia/Germany 2009

To aopato kadpo
The Invisible Frame

T0 1988, ) 20vBia Mmit kai ny veapr Tivta Xouivtov Eexivaav éva Kivnpatoypagiko Tagidt katd prikoug
Tou Tefyoug Tou Bepohivou, e¢epeuvavtag dyvwota eddgn. Htawia [lodnlataviac to kddpo Bewpeftarma
¢vamohd 10laitepo vtokoupévto. Etkoatéva xpovia apydtepa, Tov lotvio Tou 2009, n Mt aviyvebel avé
T ypapyn Tov Telyoug mou kdmote amopévwve 10 Autikd Bepohivo kai n Tivta Xouivtov emotpéget yia
va umoduBel «tv modnhdtiooa». To Adpato kddpo kataypapel auto To MOINTIKO TIEpacpa iéaa amé mol-
kiha Tomia, autr) T @opd exatépwhev Tou Téw Teixoug. H Tawia eynpel epwtipata GUNOYIKIG LvALNG
Kall EMoUAwonG MANYWY- EpWTAATA Y1 TO WG {MOPEL va Kataypapel n 1oTopia kat 10 a6pato Mdve 01o
Q. H dtakprriki ki wotooo éviovn eppnveia g Tivta Zovivtov, kaBu kat ot enakpiBeic T ouloyt-
oplof Eeebyouv and Ta auotnpd mAaiota T oKEPNS Kat EeSmvouy pia aTiyUr moinTikrc eheubepiag,
EMTPEMOVTAG OTO AKPOTAPIO VA KAVEL OUOXETIOHOUG Kall Val EavaokepTel, vikiBoviag Ty Twpa €K Véou, Ty
&agavion Tou Teiyoug,

In 1988, Cynthia Beatt and the young Tilda Swinton embarked on a filmic journey along the Berlin Wall
into little-known territory. The film Cycling the Frame is now an unusual document. Twenty-one years later,
in June 2009, Beatt re-traced the line of the Wall that once isolated West Berlin and Tilda Swinton returned
to perform as"the cyclist”. The Invisible Frame depicts this poetic passage through varied landscapes, this
time on bath sides of the former Wall. The film raises questions of collective memory and healing, of how
to capture history and the invisible on film. Tilda Swinton's discrete yet intense performance and precise
reflections elude rigid thought patterns and unfurl a moment of poetic freedom, allowing the audience
room for associations and enabling them to re-think and newly sense the disappearance of the Wall.

Owhpoypagia/Filmography
1978-80  Study of an Island

1983 FuryIs a Feeling Too
1985-86  The Dakui Gau Trio, Namosi
1988 (ycling the Frame

1991 The Party — Nature Morte
2006-10 A House in Berlin

2009 The Invisible Frame

AJOWIN 40 SONIQHODTY L

N
9
=
—
=
D
a
A
(%)
o
=3
=
)
o
[an}
=
3
™
=
=
(%)
E
~
gl
D
a
=
=
=N
N
o
=
o




SHIWHNIN SHLHOYAIYIYY H - 92

0107 SU1A0\0003@ d32ADMINOLN \DgILO3() 07|

ExBpoi Tou Aaov
Enemies of the People

Yyedov 000 exatoppOpla avBpwnol agayidabnkav and Toug EpuBpolc Xuep oto Téhog Tng dekaeTiag Tou
'70. Map’6ha autd, Ta «xwpdola Tov Bavdtoux Tng Kapmot{ng napépievay dixwg egrynon. Méxp v eji-
(Avion Tou Tet XApmar, €v6¢ oepvol aMd oAUpIyavou pemopTep, 0 omoiog el epaoet Ta TeAeutaia Oéka
¥povia T (wrig Tou kepdiCovtag Ty EMOTOO0VN TWV AVTWY KAt YUVaIKWY oy SlEmpagay To HakeAEld.
Am6 Toug oTpaTITEC U EKoBav Aaipole, péypt Tov mepponto «Adehpd Noljiepo 2», ou ftav To ded
yéptou Mol Tot, 0 2aymar Kataypagel UYKAOVIOTIKEC j1apTupleq TIou ToTé Tipiv bev lde r) dkouoe ka-
velc. H douhetd Tou 2aymar éyel T Tipnua g, ago Tov éyel avaykdoel va apeAqoeL Ty oIKoyéveld Tou
yia ypovia ohokAnpa. AMA ) amoaTolr Tou elvar Bépampoawnikd. O idiog éyaoe yoveic ki adéhpla ota «yw-
pdoia Tou Bavdtoun. Ki v o 2apmat mpoonadei va avakahipel yiati néBavav ot dikoi Tov, eei¢ avti-
hapBavopaote yia mpwtn gopd Tic aknBvéc dlaotaoeic T Tpaywdiag e Kapmdtlng.

The Khmer Rouge slaughtered nearly two million people in the late 1970s. Yet the Killing Fields of Cam-
bodia remain unexplained. Until now. Enter Thet Sambath, an unassuming yet cunning investigative jour-
nalist, who spends a decade of his life gaining the trust of the men and women who perpetrated the mas-
sacres. From the foot soldiers who slit throats to Pol Pots right-hand man, the notorious“Brother Number
Two', Sambath records shocking testimony never before seen or heard. Having neglected his own fam-
ily for years, Sambath’s work comes at a price. But his is a personal mission. He lost his parents and his
siblings in the Killing Fields. Amidst his journey to discover why his family died, we come to understand
for the first time the real story of Cambodia’s tragedy.

Popm Aépkiv
Rob Lemkin

Tet Lapmat
Thet Sambath

Mey. Bpetavia-Kapmdt(n/
UK-Cambodia 2009

Naykoopa ekperallevon/World Sales
0ld Street Films, UK

Rob Lemkin

T. +441865 241772
rob@oldstreetfilms.com
www.enemiesofthepeoplemovie.com

Zknvobeoia-Owtoypaepia /Direction-Cinematography: Rob Lemkin,
Thet Sambath Zevapto/Screenplay: Rob Lemkin Movta{/Editing: Stefan
Ronowicz Mouatkii/Music: Daniel Pemberton Mapaywyoi/Producers:
Rob Lemkin, Thet Sambath, Sandra Whipham Mapaywyr/Production:
01d Street Films, UK T. +44 1865 241772 info@oldstreetfilms.com
www.enemiesofthepeoplemovie.com

HD CAM Eyxpwpo/Color 94’

Emiektiki O\poypaepia Popm Aépkv/
Selected Filmography Rob Lemkin
1986 Ten Days that Shook Soho

1997 Who Really Killed Aung San? (TV)
1998  The Undeclared War (TV)

2000 The Real Keith Moon (TV)

2001 China —Handle with Care (uy/short, TV)
2002 The Story of the Shoebomber (TV)
2002 Bearers of the Sword (u/short, TV)
2003 The Real Dr. Evil (TV)

2008 Dirty Little Secrets (uy/short, TV)

O\poypaepia Popm Aépkwv & Tet Zapmat/
Filmography Rob Lemkin & Thet Sambath
2009 Enemies of the People



Naykoopia ekpetdAevon/World Sales
Jane Balfour Services

Jane Balfour

T.+44 2077271528

F. +44 207 2219007
janebalfour@btconnect.com

Eidikny mpoBoAn/Special Screening

To Aypoktnpa: H (wn péoa otn @uAaki) tng AvykoAag

IknvoBeoia/Direction: Jonathan Stack, Liz Garbus Owroypagia/
Cinematography: Samuel Henriques, Bob Perrin Movtd{/Editing: Mona
Davis, Mary Manhardt Hxo¢/Sound: Ken Delbert Mouatkry/Music: Curtis
Lundy Mapaywydc/Producer: Liz Garbus, Jonathan Stack Mapa-
ywyr/Production: Gabriel Films, USA T. +1212 9416200

F.-+1213 5590802 www.gabrielfilms.com

Betacam SP ‘Eyxpwpo/Color 90’

Bpapeia/Awards

Meyého BpaBeio g Empontic / Grand Jury Prize - 1998 Sundance FF
Xpuod Béhog Kahiepng Apleptkavikng Kowawviohoyikng Tawiag / Golden Spire for
Best US Sociology Film & Video - 1998 San Francisco International Film Festival
Meydho Bpapeio ¢ Emrponric yia Kahtepo Nrokipavtép /

Grand Jury Prize for Best Feature Documentary - 1998 Florida Film Festival
BpaBeio Kahutepou Ntokiuavrép / Award for Best Documentary - The Los
Angeles Film Critics Association Awards 1998, The New York Film Critics Circle
Awards 1998, The National Society of Film Critics, USA 1999

BoaBeio Emmy Kahutepne Owtoypagia & Kahutepou Movtd( yia Tawia
Texnpiwong / Emmy Award for Qutstanding Achievement in Non-Fiction
Programming: Cinematography & Editing - 1999 Emmy Awards

Em. Okpoypaeia T{ovabav Etak/Sel. Filmography Jonathan Stack
1994 Harlem Diary: Nine Voices of Resilience

1996  Final Judgment: The Execution of Antonio James

1999  Shadows of Doubt: The State vs. 85188 Vincent Simmons

2004 Liberia: An Uncivil War

2006 Secrets of the Code

2009 The Farm: 10 Down

EmA. Oihpoypagia il kdppmoug/Selected Filmography Liz Garbus
2000 Juvies (TV)

2002 The Execution of Wanda Jean

2003 The Nazi Officer's Wife

2003 Girlhood

2005 Xiara's Song (TV)

2007 ComalV

2007 Coma

2009 Shouting Fire: Stories from the Edge of Free Speech

The Farm: Life Inside Angola Prison

Me pdvto v mohretakr guhakr tng Aouiddvag, Tn peyahUTepn KaiTiio Kakéenin Gulakr viotng aopa-
Aetag ot Apepikn, To Aypdktnia apnyeital o aouviBiotn Lotopia yia T (wr kai To Bdvato péoa oToug
Tolyoug TG euAakrc. Tov 180 kat 190 atwva, n Avykoha fTav [t akpa¢ouca gureiamou Ty kakhiepyoloay
okAGBoL. Me To mépaapia aTo Véo atava, LeTatpdmKe enfonpia ae guAakr, aMd mohd hya dMagav: 1 -
pedv epyaoia mou mapeydTav Kamote amokAeloTikd amé To u6xBo Twv padpwy okAGBwWY TapexeTal Twpa
and, oTny MlovoTTa Toug, Habpoug katadikoug, H aiabnon tne makidg puteiag mapapiével évtovn, e To
809% Twv QuAKIOpEVWY va elval flavpol kat To 100% Tng Gloiknong va amoteheital amé Aeukoug, Eotid-
{ovtag oTIG epmelpieq TévTe KpaToupévwy 0T GIAPKELD VOC YPOVOU, N TaVia KATaypAEL TOV ayeva Tou
kaBevog va diatnproel v eATioa Tou Kal va KaTakTael To AmaoTo ovelpo TG ehevBepiac.

Set in the Louisiana State Penitentiary, America’s most infamous and largest maximum security prison,
The Farm tells an extraordinary story about life and death in prison. In the 18th and 19th centuries, An-
gola was a thriving slave plantation. After the turn of the century it was officially converted into a prison,
yetvery little changed: the free labour, which was originally provided from the sweat of an entirely black
and slave population was then taken over by a mostly black and convict population. This sense of an old
plantation structure remains vivid, with an 80% black inmate population and 100% white administra-
tive force. Focusing on the rites of passage of five inmates over the course of one year, the film articulates
each man's struggle to sustain hope and achieve ever-elusive freedom.

T{ovaBav Xtak
Jonathan Stack

M Tkappmoug
Liz Garbus

HMA/USA 1998
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To Aypoktnpa: 10 ypovia peta

The Farm: 10 Down

T0 1997 o TCovaBav 2Tak ékave yia éva xpovo yupiopata péoa ot upiotng aopakeiag moArtelakr gu-
Aakr g Aoui{idvag, Avykoha, ywwoTrg kat w «To AypoKTnar, kataypdeovtag Ty mpayHatikoTnTa &l
VTPV, oL omoiot {obaav — kat oplapévol amd autolg méBavav — oTi¢ HeyahTepeq kat mahatoTepeg mol-
VIKEC QUAaKEC Twv HIA. Aéka xpovia petd, o 2Tak emoTpéel oty AvkoAd yia va ouvavroet Tah Toug
TIPWTAYWVIOTEC EKEIVOU TOU TIPWTOU VTOKILAVTED KAl Val KaTaypdel T emiépaon Tou ¥pdvou névw otny
uyn, otV eAmida kat atoug aTéyoug Toug. O xpovoc umopei va Kiveftal e apyous puBodg oty Avykoha,
NN eNmida emBlavel.

In 1997, Jonathan Stack spent a year shooting inside Angola Prison, Louisiana’s maximum security pen-
itentiary, capturing the reality of six men living — and dying — in America’s largest and oldest penal in-
stitution. Ten years later, we go back inside Angola to reconnect with our characters and to witness first
hand time's impact on their spirits, sense of hope and sense of purpose. Time moves slowly in Angola,
but hope survives.

T{6vaBav Xtak
Jonathan Stack

Ndvet Nopak
Nancy Novack

HIMA/USA 2009

Naykoopia ekpetdAevon/World Sales
Jane Balfour Services, UK

Jane Balfour

T.+44 2077271528

F. +44 207 2219007
janebalfour@btconnect.com

ZknvoBeaia/Direction: Jonathan Stack, Nancy Novack Zevdpio/Screen-
play: Jonathan Stack, Susan Shea Agriynon/Narration: Reg E Cathy Ow-
Toypaepia/Cinematography: Bobby Boothe, Brock Labrenz, Jacquelyn
Shulman, Sam Cullman, Todd Dayton, Ralph Madison Movtd{/Editing:
Nancy Novack 'Hyo¢/Sound: Carlos Valladares, James Beverly Mou-
otki/Music: Curtis Lundy Mapaywyoc/Producer: Jonathan Stack, James
McKay Napaywyn/Production: Highest Common Denominator (HCD)
Media Group, USA T. +1 718 4883910 jmckay@hcdmediagroup.com
www.hcdmediagroup.com

Digibeta Eyxpwpo/Color 93’

Oihpoypaepia T{ovaBav Xtax/Filmography Jonathan Stack
1994 Harlem Diary: Nine Voices of Resilience

1996  Final Judgment: The Execution of Antonio James

1999 Shadows of Doubt: The State vs. 85188 Vincent Simmons
2004 Liberia: An Uncivil War

2006 Secrets of the Code

2008 Fighting for Peace (ppi/short)

2008 The Road to Redemption (jip/short)

Oihpoypaepia T{évaBav Xtak & Ndvet Nopak
Filmography Jonathan Stack & Nancy Novack
2009  The Farm: 10 Down



Naykdopa ekperdAevon/World Sales
EPT AE/ERT SA Hellenic Broadcasting Corp.
liavvng KoMiac/Yannis Kollias
T.+302106075711

F.+302106075715

ykollias@ert.gr

www.ertgr

ZknvoBeaia-Zevdpto/Direction-Screenplay: Avtwvng Manadémouhoc/
Andonis Papadopoulos @wtoypaeia/Cinematography: Mavtehic Kov-
TaKknc/Pantelis Kontakis, Kwotr¢ Mamavaotaodrog/Costis Papapanastasatos
Movta{/Editing: Taxnc Koupouvbodpoc/Takis Koumoundouros ‘Hyog/
Sound: 2mipog Apdoog/Spyros Drosos, Apn¢ Avaatacémouoc/Aris Anasta-
sopoulos Mapaywyoi/Producers: Nikog Mouotdkac/Nikos Moustakas,
lwpyog Aukiapdemouhog/Yorgos Lykiardopoulos Ektéheon mapaywync/
Executive Production: Highway Productions Mapaywyr/Production:
EPT AE/ERT SA Hellenic Broadcasting Corp.

Digital Beta Eyypwpo-Aompopaupo/Color-B&W 52

Avtovng
Mamadomoulog

Andonis Papadopoulos

EMada/Greece 2009

H yevokTovia ¢ pvipng
Genocide of Memory

lepuavo-tahikn katoyr otnv EMdda. H katadeién evog ouykhovioTikol yeyovoTog Tou Nitiol To Yelova
10U 1941-42 mov émhnée kupiwg Ty ABrva kat 0dAynoe ato Bdvarto éva fieyaho pépog Tou mnbuapiod
¢ Tpwtetovaag. H avadrinon Twv evoywv kat n katdppupn 1o HuBou Tou <kahol» [Tahol aTpatie
Kall Tou «kakoU» Teppiavou atpatiw. Epeuva éyve yiampatn gopd o ENGda, Teppavia, tahia, Zoun-
diakan EAetia.

The German-Italian occupation in Greece. The film brings to light a shocking event that took place dur-
ing the famine of the winter of 1940-41 which struck mainly Athens, causing the death of a large part
of the capital's population. We seek out the quilty and disprove the myth of the“good”Italian soldier and
the "bad” German soldier. Research on this subject was carried out for the first time in Greece, Germany,
Italy, Sweden and Switzerland.

O\poypagpia/Filmography

1982
1983
1984
1985
1986
1988
1989
1990
2003
2009

Ahumoupt/Album (py/short)

Avapierpnon/Stand Off (pw/short)

Apakwv/Dragon (py/short)

10 KaoteMopio/At Castellorizo (py/short)

To dompo Ghoyo ato Bdbog Tov avBpaxwpuyeiov/The White Horse at the End of the Coalmine (uy/short)
Muvog n @iktatn/Friendly Limnos (u viok/short doc)

Eikaotikéc popgéc/Visual Forms

DAoprnvikog Oeotokamovhog, Kpng enotei/Domenico Theatocopoulos the Cretan

Bapéa avBuyieivd/Hazardous and Unhealthy

H yevokTovia T pvAung/Genocide of Memory
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H AioTa tn¢ o1wmi¢
The List of Silence

Naykdopa ekpetdMevan/World Sales
Madhoc Nepévt(ne/Pavlos Nerantzis,

T.+30 2310416292

neran@yahoo.qr

Nikoc BeCupyiévunc/Nikos Vezyrgiannis
T.4+302310299743
nvezirgiannis@ert3.qr

YuyKhovIOTIKES LapTupleg avBpwmwy mov £Cnaav T pikn Twv Bacavionpiwy, TIC EKTEAEELC Kal Ta TAy-
Hata Bavdrou. Apnynoeig and Tig Quhakéc-kohaoTrpla kat BaoavioTég mou metoloav amé aepomdva (wy-
Tavolg Kpatoupevoug. To ayédio Kovowp, mou mpoeBene T e€OVTwan Twv MONTIKWY QVTINEAwy, umo-
otnpixBnke amo v KaBohikr ExkAnata kattn CIA. Tpidvra yihidoeg etvat ot desaparecidos, oL ayvooljievol
6 yoovtag Tou Bidéha oty Apyevtvi (1976-1981). Avariead toug, EMnveg kat dtopa eMnviki¢ kata-
yoyne. Dwvéc dlapaptuplac katyia T otdon e EMAdag —n wvr g aullyou mou éyaoe To 00vpogo
TG, ToU adehpol Tou €xaoe Trv adeA@r Tou, TG Yiayldg Tou avadnd Tov eyyovo TG —Tiou TIOTE ev ya-
ploe—, 1oV QuyG mov (et e To mapeNBov kat ekicet oto péMov g Apyevivic. H Aiota g aiwmric pép-
VELOTO (G OVOATA ayVOOULEVWY ENNVIKAG KaTaywyrG Kat i TOUG GEpVEL Kal EIKOVEC amd it Moy
Kal amo Ta Gvelpa {iag yeviag mou kivuvebouy va yaBoly atn AqBn Tov ypévou.

Shacking testimonies of people who lived through the horror of torture, executions and death squads. Sto-
ries of prison hell-holes, of torturers throwing living prisoners out of airplanes. Operation Condor, which
aimed at the eradication of all political opposition, was supported by the Catholic Church and the CIA. Thirty
thousand people are listed as desaparecidos — those who went missing during Videla's junta in Argentina
(1976-1981) and among them there are Greeks and people of Greek origin. Voices of protest were also
heard about the stance of Greece — the voice of a wife who lost her husband, of a brother who lost his
sister, of a grandmother looking for the grandchild she never met, of the fugitive who lives in the past and
looks hopefully to Argentina’s future. The List of Silence brings to light the names of the desaparecidos of
Greek origin and with them images from the past and the dreams of an entire generation, which risk be-
ing forgotten as time goes hy.

Iknvobeoia-Owtoypaepia/Direction-Cinematography: Nikoc Be{up-
yiavung/Nikos Vezyrgiannis Zevapto/Screenplay: Mavhog Nepavng/Pavlos
Nerantzis Movta{/Editing: Nixog Manavaotaaiou/Nikos Papanastasiou
Movatkr/Music: lérpoc Mayyavéipne/Petros Manganaris, llavaytang Aov-
Koupdc/Panagiotis Loukoumas Mapaywyoi/Producers: Madhog Nepdv-
1n¢/ Pavlos Nerantzis, Nikog BeCupytdvung/Nikos Vezyrgiannis

Digital Beta Eyxpwpo/Color 80

EmAektikn @ihpoypagia/Selected Filmography

19951996  H @u Kahdc/The Kalash

1998 Tpappéc oo Torrio/Lines across the Landscape (aelpd vtok/doc series)

1999 To kuvryt tou hayo/Hunting Hares

2000 Xwpic mugioa/Without a Compass

2006-2007 0 8pépo Tov paptupiou/The Road of Suffering

2007 210V 1076 TG apdyvng — Tkouavtdvagio Empéc/The Spider's Web — Guantanamo Express
2008 Aylotagite¢/The Guards of the Holy Sepulture

2009 H exotpateia mov aMae Tov k6opo/The Campaign that Changed the World

2010 H Nota T ownrc/The List of Silence

Nikog Be{upytdvvng
Nikos Vezyrgiannis

EMada/Greece 2010




Naykéopia ekperaAevon/World Sales
Perut + Osnovikoff Ltda.

Ivan Osnovikoff

T.-F. +56 29208546
info@perutosnovikoff.com
www.perutosnovikoff.com

IknvoBeoia Levapto Movral /Direction Screenplay Editing: Bettina
Perut, Ivan Osnovikoff Owtoypaepia/Cinematography: Pablo Valdes
‘Hxo¢/Sound: Ivan Osnovikoff, Crsitian Freund Mapaywydc/Producer:
Bettina Perut Mapaywyn/Production: Perut + Osnovikoff Ltda,, Chile T.-
F. +56 2 9208546 info@perutosnovikoff.com www.perutosnovikoff.com
Tupmapaywyn/Co-production: Jan Vrijman Fund, Holland, Visions Sud Est,
Switzerland, CORFO, Chile, Fondo de Fomento Audiovisual, Chile

HD ‘Eyxpwpio/Color 80

Oihpoypagia Metiva Nepout & IBdv OavoPikog/
Filmography Bettina Perut & Ivan Osnovikoff

2000 Chi-chi-chi Le-le-le Martin Vargas de Chile

2002 Un hombre aparte

2004 H astuto mono Pinochet contra la Moneda de los cerdos
2006 Welcome to New York

2009 Noticias

Eidnoeic

News [Noticias]

H tawia, xpnotuomolwviag Ty amoomacHatikr Hoper Tw €10n0E0yPAIKWY POYPAULAT®Y, TPOOPEPEL
{1 KvnuaToypagIki {atid mdve otny ibia v mpaypatikethTa mou anelkoviCetal kaBnpepiva and ta péoa
Hadiknc evnuépwongc. Méoa and pua piloomaotik mpooéyyion ata dnpooloypagIkd kat Ta avit-bnio-
0l0ypaQIKd yeyovoTa, n Tavia piyvel pwe oToug TPOMOUC Le ToUG omoiou kataokevdovial ot GUMOYIKES
ahjBelec,

News is an observational film. Using the fragmented format of a newscast program, it proposes a cine-
matic glance at the same reality depicted daily by the media. By means of a radical approach to journal-
istic and anti-journalistic facts, the film brings into play the ways in which collective truths are made.

Mnetiva Mepout
Bettina Perut

IBav OovoPiko®
Ivan Osnovikoff

X0i/Chile 2009
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Aenhatwvrtag pia patwpévn Ywpa
Plunder from a Bleeding Land

Tpidvramévte xpovia petd v eloBolr Tou Toupkiko atpatol To 1974, évag EMnvag auyypagéac, o Ba-
oihng Baathikoc, emoxémtetar v Kumpo. Exel, Bpioketal avipétwnog e Tig TepAoTieq KaTaoTpopéq TG
TIOATIOTIKTG KANPOVOLILAG 0T KaTexOevo THrA(a Tou vnoto. Mniieia, apyatohoytkol xwpot, £pyaTéxvng
Kataotpdgnkav, AenhatiBinkav kat ekmaTpioTnKay i€ G0 TOV AQAVIOO TELTTNPIWY Lias Hakpaiwvng
1oTopiag mou {exiva and 1o 3.000 m.X. Apyatokdnmhot mpowBnaav Tov molTo autdv o ouoeia, Bpdpata
kat 1d1wteg avd Ty uerAw. ENnvokumplol kat Toupkokumplol, Eepi{wiévol amé Ta omtria Toug, and av-
TIKefeva kat Tomoug AaTpeiag, etyelpoly amé kowoU va amokataoThoowy TI¢ KATAOTPOPES WOTE Vd K-
NOWouv o ouvaIaBNHATIKO Kevo Kal va wvTavéouy TI Lieg Tng kowng matpidag Toug, aupdMovtag
¢101 oTn €nfhuon Tou Kumplakou mpoBAruatog mou Bpioketal dexaetieg oto enikevrpo T dlebuodg di-
mwyatia,

Thirty-five years after the Turkish invasion of 1974, a Greek writer, Vassilis Vassilikos, visits Cyprus. There,
he s confronted with the ravaged cultural heritage of the northern part of island that remains occupied.
Monuments, archaeological sites, works of art were destroyed, pillaged and expatriated with a view to
wipe out the evidence of a history that goes back to 3,000 BC. Antiquities smugglers trafficked this wealth
to museums, institutions and individual collectors throughout the world. Greek Cypriots and Turkish Cypri-
ots, torn from their homes, belongings and places of worship, unite in a joint effort to restore what was
destroyed, tofill the emotional void and preserve the memory of their common homeland, thereby con-
tributing to resolve the Cyprus problem which has remained, for many decades, at the heart of interna-
tional diplomacy.

Ouhpoypagia/Filmography

1978 H nhiia tng Bahacoag/The Age of the Sea

1987 TevéBhia moAn/Hometown

1997 Beooahovikn — Tpei avepiol/ Thessaloniki: Three Winds

1999 And T oty T oivika/From the Ashes of the Phoenix

2000 01hiog avatéMel mévta/The Sun Always Rises

2003 To pwotiké Tou NoéyBpn/Secret November

2009 Tpnyopne Aaumpakng: Etpnvodpdpog/Grigoris Lambrakis: Running for Peace (p/short)
2009 Aenhatavtag pa patwpevn xopa/Plunder from a Bleeding Land

Naykdopa ekpetdevan/World Sales
EPT AE/ERT SA Hellenic Broadcasting Corp.
igwnc KoMag/Yannis Kollias

T.+30 2106075711

F. 4302106075715

ykollias@ert.gr

www.ertgr

EKK/Greek Film Center
T. 430210 3678500
F. 430210 3648245
info@gfc.gr
www.gfc.gr

Tdkn Mamayiawiong/Takis Papapyannidis
T. 4302109842272
papazan@otenet.gr

IknvobBeaia/Direction: Takne Mamayiawidng/Takis Papayannidis Xeva-
pto/Screenplay: Baoihnc Baathkog/Vassilis Vassilikos, Mapyapita Mrovétoou
/Margarita Bonatsou, Takng Manayiawiéng/Takis Papapyannidis Owtoypa-
@ia/Cinematography: Ayyehoc Biokadoupdknc/Angelos Viskadourakis Mov-
ta{/Editing: l16vng Torrodmouhog/Yannis Tsitsopoulos Hyog/Sound: Mar-
cos Lopez Movawi/Music: FuavBia Pepmoutatka/Evanthia Reboutsika
Napaywyadc/Producer: Takng Manayiawidne/Takis Papapyannidis Mapa-
ywyn/Production: Anurtong Mamaytavviong T. +-30 210 9842272
papazan@otenet.gr Zupmapaywyn/Co-production: Yroupyeio Nadeiac &
Mohrtiopod Kompou/Cultural Ministry of the Republic of Cyprus, EPT/ERT SA,
EKK/Greek Film Centre, e v umootrpién tou [paeiov Tomou & Mnpoopicv
¢ Kumplakri Anpokpariac/with the support of the Press and Information Of-
fice of the Republic of Cyprus

Digital Beta Eyypwpo-Aompopaupo/Color-B&W 83

Taknc MNamayavviéng
Takis Papayannidis

EMada-Kompog/
Greece-Cyprus 2009




Moptpéta: AvBpwnives Aiadbpopés
PORTRAITS: HUMAN JOURNEYS

0 avBpwmvog mapayovrac eival To Kuplapyo atolyeio autig g
Bepatixric evotnac omov n (wi, N kabpepvotnTa, ald katol
TIOMaAEC 10TOPIKEC Kal TONTIOIKEG OlaKUIAVOELG emnpedouy
kaBoploTikd v agpriynon. Idiaitepec mpoowrikéC loTopieg mou
eite EeywpiCouv amé 10 00voho WG Hovadec, &ite xpnotomololy
Lepovwpiéva mapadetypata we oxnua yia pia dieiodvon otov
AYVWOTO KOOO LIKPOTEPWY KOOTITWY 1} LIELOVOTITV.

The human factor is the dominant element in this segment,
wherelife, everyday reality and multiple historical and cultural
fluctuations decisively affect the narrative. Unique personal
stories which either stand out from the mainstream as special
cases, or use isolated examples as a vehicle to penetrate the
unknown world of smaller communities or minorities.
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17 Avyouotou
17 August [17 Avgusta]

Hmpw euhakn yia wwopites o Pwoia — éva povo keNi. «Kpatoujievoc Mmdpic Mmelotetaéatpo. lao-
Blakatadikn. ApBpo 102. Tpimhac govogy. O Mmdpic auvopinel 1’ éva Oed 0 omoiog adlaopet yian poipa
Tou. lpooeuyetat, aMd Ogv motelet ato Beo. Ta dyta Tou yepiCouy To keAi. Mikdel ki akolel Tov EauTo Tou.
0 ywpo Tou ke Tov Katanivel. O kdapiog Tou efvat ot Téaaepic Tofyol Tou keAto Kai 1y Ba amd To ma-
paBupo. H guhakr mpowBel KuplohekTika Tov kpatolpievo jiéaa aTo Xpovo. Mia olpd anmd {épeg katvo-
YTEGTIOU TOV avahoyouV, LeTd amd Tig omolec Ba épBel eite 1) «kohaon» eite 0 «mapadeloogy.

The first prison in Russia for those sentenced to life —a single cell. “Prisoner Boris Bezotechestvo. Life sen-
tence. Article 102. Triple murder”. Boris is communing with a God who is indifferent to his fate. He prays,
butis not a believer. His words fill the air of the cell. He talks and listens to himself. The space within the
cell consumes him. His world is four walls and the view from the window. The prison physically thrusts
the prisoner into Time. A long succession of days and nights allotted to him, after which comes “hell” or
“heaven’”.

Ouhpoypagia/Filmography

1996 Up to the Neck or Bodybuilding (p/short)
1998 Three Days and Never Again

2001 Journey Back to Youth

2004 Frescos

2006 Scythian Suite

2007 In Search of Happiness

2009 17 August

Naykdopa ekpetdevan/World Sales
Atelier-Film-Alexander

Alexander Gutman

T. +78121645591

F.+78 121645591

afakino@mail.ru

IknvoBeaia-Levapto-Movral /Direction-Screenplay-Editing: Alexan-
der Gutman Owroypagia/Cinematography: Maxim Efros, Nikolay Volkov,
Alexander Gutman ‘Hyo¢/Sound: Leonid Lerner Mouotkiy/Music: Viadimir
Tarasov Mapaywyoi/Producers: Alexander Gutman, Krzysztof Kopczynski
Napaywyn/Production: Atelier-Film-Alexander T. 47 812 9412890
F.+78127645591 afakino@mail ru Zupmapaywyr/Co-production: Fu-
reka Media Digibeta Eyxpwpo/Color 62

BpaPeia/Awards
Eibwn pveia g Kprukrg Emepor¢/
Special Mention of the Jury - DOK Leipzig 2009

Ahe€dvtep Mkoltpav
Alexander Gutman

Pwola-Mohwvia-OwAavdia/
Russia-Poland-Finland 2009



Naykdopa ekpetdAevon/World Sales
Bless Bless Productions, USA

Susan Muska & Greta Olafsdottir

T.+1212 2423009

blessbless@mac.com
www.blessblessproductions.com

=43

Tvtt kon Oia: €vag paxpoypoviog appapwvag

Iknvobeoia-Levdplo-Owtoypapia-Movtd{/Direction-Screenplay-
Cinematography-Editing: Susan Muska, Greta Olafsdottir 'Hyo¢/Sound:
Lora Hirschberg Mouatkn/Music: Karl Henry Napaywyoi/Producers: Susan
Muska, Greta Olafsdottir Napaywyn/Production: Bless Bless Productions,
USAT.+1212 2423009 blesshless@mac.com www.blessblessproductions.com
& Sundance Channel, USA feedback@sundancechannel.com
Tupmapaywyr/Co-production: Elle Flanders

Digibeta Eyypwpo/Color 61’

Bpapeia/Awards

Bpapeio Kowol Kahotepou Ntokipavtép /

Audience Award for Best Documentary - OUTFEST, USA 2009

Bpapeio Kowou Kahbtepou Ntokipavrép Meyahou Mrikoug / Audience Award
for Best Feature Documentary - Skeive Filme 2009, Norway

Bpapeio Kowou, BpaBeio Aéayng 2knvoBetav Kakutepou Nrokipaviép /
Audience Award, Director’s Club Award for Best Documentary - Reel Pride
2009, USA

BpaBeio Kowoo Kahitepou Ave¢aptntou Nrokipaviép Meydhou Mrkoug / Audi-
ence Award for Best Independent Feature Documentary - Image Out 2009, USA
Bpapeio Emrponric Kahutepou Ntokipavtép, Bpapeio Kowou Ayamnuévou
Nroxiavrép / Jury Award for Best Documentary & Audience Award for Favorite
Documentary - Three Dollar Bill Cinema 2009, USA

BpaBeio Docula Kahotepou Nrokwavtép / Docula Award for Best Documen-
tary - 2009 Hamburg International Gay and Lesbian Film Festival, Germany
BoaBeio Emrpomnc Kahutepou Nrokipavtép / Jury Award for Best
Documentary - 2009 Madrid Gay & Lesbian Film Festival, Spain

Bpapeio Kowol Kahitepou Ntokipavtép /

Audience Award for Best Documentary - FICGLB 2009, Spain

BpaBeio Kowou Kahutepou Ntokipaviép / Audience Award for Best Docu-
mentary - The 7th Annual Southwest Gay and Lesbian Film Festival 2009, USA

Oihpoypaepia Zou{av Movoka & Mkpéta Ohagovtotip
Filmography Susan Muska & Greta Olafsdottir

1998  The Brandon Teena Story

2000 Through the Lens

2002 Women, the Forgotten Face of War

2009  Edie &Thea: A Very Long Engagement

Edie & Thea: A Very Long Engagement

Metd and 42 xpovia, ot duvaiikég kar anoauaTikec heaBieg Fvtt kai Olamavipedovtal eméhoug. And v
apy TG Oekaetiag Tou 60, oL akoUPAoTEC AKTIBIOTPIEC EXOUV OWTEL AUETPNTE TPOGWTIKEC AN Ka TTo-
NTIKEG dyeC. YUUMOVETIKEC Ka yewvaiec, auTég ol dUo yuvaikec amoteholy mpétumo BAppouc kat dovayng
IO OUYKIVeL Toug maveg, aveapthtwe nhikiag. Méaa amé Ty Tawia 1o Kowo pmopet va ol mwe 0 Yopog,
OTI)C K1 0 EpWTaC, imopet va ouveyloTet o€ omola nhikia kat va ‘vai kaveic, katva avaxkahoyet Sava 1o Ola-
XPOVIKO vupa «Mnv avaBaMelg T xapdy. Mia totopia aydmng 6uo agloBapaotwy yuvaikay, n ago-
0lwon Twv omoiwv J1ag epmvéel Ghouc.

After 42 years, feisty and delightful lesbians, Edie and Thea, are finally getting married. From the early 60s
to the present day, the tireless community activists persevere through many battles, both personal and
political. These two compassionate and brave women are a model of courage and strength that speaks
to everyone, of any age. Through this film audiences will recognize that dancing, like loving, can continue
atany age, and rediscover the timeless message “Don't postpone joy”. A love story of two remarkable
women, whose commitment to each other is an inspiration to us all.

Toulav Movoka
Susan Muska

Tkpéta Ohagovrotip
Greta Olafsdottir

HITA/USA 2009
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HAiag To€xoc, i) oTayova i} wKeavog
Elias Tsehos, Either a Drop or an Ocean

Naykdopa ekpetdMevan/World Sales
Zwnupoc/Zopiros

Hhiag lwongidne/Elias losifidis

T. 4302106127906

z0piros@yahoo.qr

WWW.Z0piros.gr

0 Hhiag Tagyog elval évag amé Toug onuavTIKGTEPOUS VeOEMNVES OINTES, To VIOKIUAVTED KATAYPAPEL TN
(wry Tou ToInTr 101 6mw)g T Bledve Ta Teheutaia Oéka Xpovia, amotpaBnyuévog otn yevételpd Tov ato 6pog
Béppio. O mount¢ g avolyel v kapdid Tou e ekpivela kat e§opohoynTikn dldBean.«Nat 1 oy, n (wn
elvat emavanyn. Aev ayame Ti enavaqelc. Kaho 1o mapeAdoy 6mwc e kahel 1o péMov. Mivovrag Tov
Kagé Mikpo, omwg mkpn elvai n wi, in oag yehd ny Laxapnp.

Flias Tsehos is a major Modern Greek poet. The documentary follows his life and experiences of the last
ten years, during which he’s lived isolated in his birthplace on Mount Vermio. The poet opens his heart
and speaks in a sincere and confessional mood. “Yes or no, life is a repetition. | despise repetition. I call
upon the past in the same way the future calls upon me. Drinking my coffee black and bitter, as bitter as
life, and don't let the sugar fool you!”

IknvoBeoia-Zevdplo- Owroypagia-Hyoc-Napaywyoc / Direction-
Screenplay-Cinematography-Sound-Producer: Hhiag lwongiong/Elias
losifidis Movta{/Editing: Pagaeh Ahoumng/Rafael Aloupis Mouatkny/ Mu-
sic: 2tpatric 2oglavoc/Stratis Sofianos Napaywyr/Production: Zamu-
po/Zopiros DigitalBeta Eyxpwpo/Color 55’

Emhektikn @ihpoypagia/Selected Filmography

1995 Me heve Aoadvt/My Name is Assad (jip/short)

1997 Expopr ot Bpaupawva/Excursion to Vravrona (p/short)

2005-2010  An6 metpa kat xpdvo/Made of Stone and Time (TV)

2005 Evayeic ev T kaplivw/Walking on the Fire

2006 Ohupmoc/Olympus

2006 O 6popot wv komadiav/The Routes of the Flocks

2007 H mohiteia Twv moukiov/Birdland

2010 Hhiag Togyoc, ) otayova 1 wkeavoc/Elias Tsehos, Either a Drop or Ocean

HAiag loongiong
Elias losifidis

EMada/Greece 2010




Naykdopa ekperdAevan/World Sales
Onepeople Films, UK

T.+447702 478212

info@onepeople.co.uk
www.onepeoplefilms.com

IknvoBeoia-Zevdpio/Direction-Screenplay: Rosa Russo Qwroypa-
@ia-Hyoc/Cinematography-Sound: Fzana Alemu Movta{/Editing:
(orrado Marengo Mouatkry/Music: Andrew M Morgan Napaywyoi/Pro-
ducers: Rosa Russo, Stella Papadopoulou Mapaywyn/Production:
Onepeople Films, UK T. 444 7702 478212 info@onepeaple.co.uk
www.onepeoplefilms.com Zupmapaywyn/Co-production: Zeleman Pro-
duction, Ethiopia Digibeta Eyypwpo/Color 18’

Kabe pépa ektoc Kuplakng
Everyday But Sunday

H Xiouot Mndiyiavt efvat 12 xpovav Kat ovelpeleTaLva yivel yiatpo. Zel o' éva {ikpd xwptd T Aiblomiag
Hadi e Toug yoveic kat Ta abeAgia T o€ Wia KahiBa e duo dwpidtia. Kae mpwi mepmatd udpion wpa
ylavaméel oo ayoheio mou pabaiver yia Ty kaANiEpyela T yng, TV LyLelv K Ty yeia. Metd o axo-
helo, n Xiovot mepva wpeg kavovtag doulelég Tou amTiol mpoTol Katapépetva Sekhéet juid wpa To padu
ylava kdvel Ta poBrpatd e,

Hiwot Beyene is 12 years old and dreams of becoming a doctor. She lives in a small Ethiopian village with
her parents and brothers in a two-room hut. Every morning she walks for an hour and a half to school
to learn about farming, hygiene and health. After school, Hiwot spends hours on household chores till
the evening, when she steals an hour to do her homework.

Ohpoypaeia/Filmography
1997 Arigo Dal Rigo

2001 Ritratto dArtista
2009  Everyday But Sunday
2009 Schoolday
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Naykdopa ekperaAhevon/World Sales
SVT Sales, Sweden

Paulette Olofson

T. +46 8 7847489

F. +46 8 7846075

paulette.olofson@svt.se

www.svtsales.com

0 peyaho@un¢ Kat Ta ayopta
The Genius and the Boys [Geniet och pojkarna]

0 Kaphov Ikdwrouoek képdioe 1o fpaBeio Nopméh yia Thv avakdhuyn Twv mpiéviwy —Twv owplatidiwv | ZknvoBeoia-A@Rynon/Direction-Narration: Bosse Lindquist Owto-

Tiou apyotepa avabelyBnkay w¢ 1 artia TG V00U Twy TPENGY ayEhddwv— eve) peheToloe ua guk ka- | VPagia/Cinematography: Gunnar Killstiom Movrad/Editing: Bern-

viBahwv ot Néa Touvéa, Hrav Aaumpog emoatipova, 5T Sidpkeia Ty epeuviov Tou oto Noto Etpnviks, | nardWinkler Hyoo/Sound: Lars Heleander, Mikael Cohen Mlapayuwydg/Pro-

uioBéT0 57 Taidid, Ta omoia &pepve Tiow ai Tou oty Oudotvyktov. ANG, 0To ameyeto T kapiépag | ducer Jonas Kellagher Mapaywyr/Production: Eight Millmetres AB,
S o, . . . . Sweden +46 31 424402 jkellagher@telia.com Zupmapaywyr/Co-pro-

T0U, QrjpEC dpyloav va kukhogopobv 6Tt ftav maidepaotrc. O Tkdwtouoek Ba umooTrpile apyotepa mw, ductions Sveriges Teleison AB/Dokumenti (SVT), Sweden

9000V 1) EpWTIKN MPAEN e audid fTav amodeyr aTov MONTIOUO TOUS, TOTE dev fTay £voyog Moy oUp- Digibeta Eyypwpo/Color 90 '

etelye. 0 610¢ 0 TkawTovaek epaviCetat oty Tawia, KaBeg Kau kdmolol amé Toug Avpeg kat Tig yuvai-

Ke¢ oL Tov yvwploav and kovtd otav firav maidid. To viokiavep TepihapBavel emong Tig Tawieg Tov iblov

ToU TkawTouaex, ot omoieg O¢v €fyav mpoBAndel moTé éw¢ Twpa.

(arleton Gajdusek won the Nobel Prize for the discovery of prions — the particles that would emerge as
the cause of Mad Cow disease — while working with a cannibal tribe on New Guinea. He was a star scien-
tist. Over his years working amongst the tribes of the South Seas, he adopted 57 kids, bringing them to
anew life inWashington DC. But, at the height of his career, rumors began to spread he was a pedophile.
Gajdusek would arque that if sex with children was okay in their own cultures, he wasn't wrong to join
in. Gajdusek himself participates in the film, as well as some of the men and women who came to know
him closely as children. The film also features Gajdusek’s own — never before released — films.

Mmoee Aivikouiot
Bosse Lindquist

Emhektikn @ihpoypagia/Selected Filmography

1993 Mechanics of Live

1998 Bring the Jews Last

2000 The Silence of Phnom Penh

2002 Once, | Was Korean (ouv-oknvoBeoia/co-direction: Bo Ohlén)
2005 The Rebels

2009 The Genius and the Boys

Joundia/Sweden 2009




Maykéopia ekperaAevon/World Sales
Films Transit International Inc., Canada

Jan Rofekamp

T.+1514 8443358

F.+1514 8447298
janrofekamp@filmstransit.com
www.filmstransit.com

H 1610¢via tov — H evodtepn {wn Tou [KAev [KovAvt
Genius Within — The Inner Life of Glenn Gould

ZknvoBeaia/Direction: Michele Hozer, Peter Raymont Owroypagia/Ci-
nematography: Walter Corbett Movtd{/Editing: Michele Hozer
‘Hxo¢/Sound: Bruce Cameron Movatkry/Music: Glenn Gould Mapayw-
yo¢/Producer: Peter Raymont Napaywyn/Production: White Pine Pic-
tures, anada T. +1416 7035580 F. +1416 7031691
davida@whitepinepictures.com www.whitepinepictures.com

Digibeta Eyxpwpo/Color 106’

Emhektiki Ohpoypagia Mitep Péipovt/

Selected Filmography Peter Raymont

1975 The Forest Watchers

1978  The Art of the Possible

1981 Magicin the Sky

1983 Prisoners of Debt: Inside the Global Banking Crisis

1985 With Our Own Two Hands

1987 The Brokers

1989 Only the News That Fits

2003 The World Stopped Watching

2004 Shake Hands with the Devil: The Journey of Roméo Dallaire
2007 A Promise to the Dead: The Exile Journey of Ariel Dorfman

Oihpoypagia Mioé 0 & Nitep Péwpovt/
Filmography Micheéle Hozer & Peter Raymont
2009 Genius Within —The Inner Life of Glenn Gould

Awiyparikog Houatkdc moinc, o Tkhev Tkouhvt payvniet akopa o Koo, 26 0AokAnpa ypovial Letd Tov
mpowpo Bévatd Tov. Exouv yupioTet ToMA viokigiavTép yia Tov [koulvt, ald ouv B n mpoaoyr Toug
QmoOTIATaL A6 TIG EKKEVTPIKOTNTEC TOU Kal E0TIA(0UY 0T YGTILd, TAYAVTIA KAl Ta Kaokoh, Xdvovag Tov dv-
Bpwmo Kat To pvupa mow KpUBeTal miow amd Tig vaTeC. To VIOKIPAVTE AUTO TPUVEL Péoa o Kapdid
T0U {08, anokaomTovTag Tov avBpwno miow and 1o abpBodo, divovtag pag Ty eukalpia va katahd-
Boujie To MaBog kal TV épmveuan ou Yéwnaay [ia TETOLd I810QUid, [1E TETOLA ABUYKPITN EKOAOTIKT IKa-
votnta. Htawia ouvbuadel yia mpatn gopd Lia omavia emhoyr apxelakod VAIKOD (1€ OUVEVTEDEELS [IE TOUC
Mo Kovtvoug @ihoug Tou [khev [koUAVT, avakataoKeua{ovTag Tig GKEVEIG TOU i Tr LOVAIKY, TR TEXVN,
TNV Kowwvia, Ty aydmn kat m {wr).

An enigmatic musical poet, Glenn Gould continues to captivate audiences twenty-six years after his early
passing. There have been many documentaries about Gould, but these are typically distracted by his ec-
centricities, focusing on the pills, gloves, and scarves while missing the man and message behind the mu-
sic. This film pierces through the myth, revealing the man beneath the icon, offering a chance to under-
stand the passion and inspiration that gave rise to such a genius and his incomparable power of
expression. It weaves together an unprecedented array of archival material with interviews of Gould's most
intimate friends to reconstruct his thoughts on music, art, society, love, and life.

Mioél 0¢
Michéle Hozer

Mitep Péwpovt
Peter Raymont

Kavaddc/Canada 2009
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Naykoopa ekperalhevon/World Sales
Muyarh Mnpag/Michael Mpras
T.+302108981678

mmpras@msn.com

[Kpéykopt Mapkdmouvhog kat Tépevog — I610¢eyyi¢
Gregory Markopoulos and Temenos: Radiating with One’s Own Light

Auté 1o viokipavTép e¢etddettn Cwr Tou Tkpéykopt Mapkamoulou kat Ty veupaTikr kKAnpovopid Tou Te-
Hiévoug, iag vmaiBpta kivnpatoypagikic mpoBoli¢ atnv Mehomdvunao. O MapkdmovAog Arav évag
aQoalwevoc kahtexung e oxupr| BéAnon. Eixe katalwBel we évac amd Toug kahiTepoug oknvoBeTeg
T0U KIvnjatoypd@ou amd To Tehog T dekaetiag Tou ‘50 éxptto Bavato Tou To 1992. Ot kawotopteg Tov
€vTunwoiaoay kat evénveuaav GAAoUC oKknvoBéTeC TG yevidg Tou, omawg Tov Avtt Qudpyoh kat Tov févag
Meéxac. 0 Mapxanouhog mioteve mw n oknvoBeoia kal ) Béaon Tamicy eival pia eumelpia evoookomki
kat Bepaneutik. O oknvoBetng Pomept MriBepg ouveyiCet Tic mpoBoé Tou épyou Tou Mapkomouhou otny
EMada. AvBpwrot épyovtal an’6ho Tov kOGO yia va mapakohouBroouy auTég Tic omdvieq mpoPohéc iéoa
0"évav €16UANIAKO, QUOIKO YWPo.

This documentary delves into the mysterious life of Gregory Markopoulos and his legacy of Temenos, an
open-air screening in an abandoned area of the Peloponnese. A devoted and strong-willed artist, he es-
tablished himself as one of the most talented figures of avant-garde cinema in the late 50s until his death
in 1992. With intense beliefin his vision, Markopoulos defied all obstacles and accomplished a huge body
of work. His innovation astounded and inspired fellow filmmakers such as Andy Warhol and Jonas
Mekas. He believed filmmaking and viewing is an introspective, healing experience. Filmmaker Robert
Beavers continues screenings of his work in Greece. Peaple travel from around the world to attend these
rare and special screenings in an idyllic, natural space.

Ouhpoypagia/Filmography
2006 Ocia 2ooia/Aunt Sophia (uy/short)
2007 2uvtayn/Recipe (uy/short)
2008 Otav n owwn elvatmapandvw/When the Silence is More (py/short)
2008 NMepoepovn/Persephone (/short)
2008 Tou KapndBou/Rituals of Karpathos (up/short)
2010 Tkpéykopt Mapkomouhog kat Tépievog — Ib1ogeyync/
Gregory Markopoulos and Temenos: Radiating with One’s Own Light

zknvoBeoia-Owtoypagpia-Movtdl-Movatkn / Direction-Cinema-
tography-Editing-Music: Fudo¢ia Mnpa/Evdoxia M. Mpras Hyo¢/Sound:
Kwvaravtivo lepalri/Constantinos Geralis, Brook Hinton Mapaywyadc/Pro-
ducer: Miyan\ Mnpac/Michael Mpras

DVD ‘Eyxpwpo-Aampopaupo/Color-B&W 86’

Evdoia Mmpa
Evdoxia M. Mpras

EMada-HMA-leppavia/
Greece-USA-Germany 2010



Naykdopa ekperdAevon/World Sales
Plus Pictures ApS, Denmark
T.+4533111210

F. 44533111221

info@pluspictures.dk

www.pluspictures.dk

Tawia évapénc/Opening Film

H e@evpeon tov Aoktopa Nakapatg
The Invention of Dr. Nakamats [0pfindelse af Dr. Nakamats]

XknvoBeoia/Direction: Kaspar Astrup Schroder Movtal/Editing: Adam | 0 Ap. Nékapate efval piia kakt mpoowmikdTnTa T lamwviag ki évag S1Gonpog EpeVpeTng |ie MePIOaoTe-

Nielsen 'Hyoc/Sound: Morten Green Mouatkn/Music: Mark Mothers- | pec amd 3.400 narévrec oto evepynTid tou. Evotpddetat va yioptdoe! ta 80d Tov yevéBhia, eveh vickBet axopa

baugh Mapaywyde/Producer: Mette Heide Mapaywyi/Production: | ¢oc o yepdrog evépyeta. Eivar meneiopévog mog B (fioet g ta 144, ANG i Ba kataktioel o Ap. Né-

Plus Pictures ApS, Denmark T.+45 33111210F. +45 33111221 KayaT¢ 10 0160 auto; Htavia akohouBei Tov Sidonio kat eviumwolakd autév Idmwva oty amoatol Tou

info@pluspictures.dk www.pluspictures.dk VaLEMIUNKOVELTO 0pto (wriG Tou, Ve pieeTd mapdMna M, véeg epeupéal.

Digibeta Eyxpwpo/Color 57/ ' '
Dr. Nakamats is a cult figure in Japan and a famous inventor with over 3,400 patents. He is about to cel-
ebrate his 80th birthday, still feeling young and full of energy. He is convinced that he will live to be 144
years old. But how will Dr. Nakamats reach this goal? The film follows this extraordinary Japanese
celebrity on his life-prolonging mission whilst he delves into new inventions.
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Kaomap Aotpoun Ohpoypaeia/Filmography
Ipévtep 2007 (City Surfers
2007 A Day of Few Spoken Words (p/short)
2009 The Invention of Dr. Nakamats
Kaspar Astrup 2010 My Playground (u/shor)
Schroder

Aavia/Denmark 2009
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0 Kapc eivat lotopia
Karsh s History

Foveot Xepuvyouei, Mdpty AobBep Kivyk, Quokt Nriover, Dwtéh Kdotpo, T¢ov Dlépavt Kevvevy, Ouiv-
otov Towproih, Mikaoo, Tkhev Mkouvt, Ovipei Xépmopv: Mot yvwpiCoupie Ty o Gidonin pwToypapia Tou.
Miow an6 Ty kayepa mov TPE T0 MOPTPETO Toug ptokatav 0 Bpulika pwToypdgoc Mouooup Kape. To
VIOKIIavTép mapadétel Tic moAaméq onpiaatec Tiou €youy amodaoel abvnBiopévol avBpwrmot, aMd kat kpi-
TIKOI, emieAnTéc exBeagwv kat INGT0QOL, OTIC YUTOYPAPIEC-TOPTET KAL —{IE0A AMO AUTEG TIC Onpaoiec—
avadelkvoel T povadiki kapiépa Tou NMotooug Kape, Tov amoéhutou puBomdatn. To va €KEIC «kapao-
iolnBeb» fiTav GUVEVULL0 TOU Va éxel GTAaEL aTnY Kopuer TG emtuyiag. Katd T didpkela g eGnviaypovng
Kaplépag Tou, Ta 15.312 mopTpéta o dnjitolpynae Tov KATATAosowy HETash Twv OnpAvTIKOTEPWY Qu)-
T0ypAewv Tov 200U ALV,

Emest Hemingway, Martin Luther King, Walt Disney, Einstein, Fidel Castro, JFK, Winston Churchill, Picasso,
Glen Gould, Audrey Hepburn: we all know that single, most famous picture of every one of them. Behind
the camera was the legendary photographer Yousuf Karsh. The film illuminates the multiple meanings
ordinary people as well as critics, curators and philosophers attach to portrait photographs and —
through the prism of these meanings — portrays the sinqular career of Yousuf Karsh the ultimate myth-
maker. To be “Karshed" was a synonym for having attained the summit of worldly achievement. During
his 60-year career, the 15,312 portraits he made rank him as one of the greatest 20th century photog-
raphers.

Ouhpoypagia/Filmography

2004 Reqular or Super - Views on Mies van der Rohe
2007 LaVille révée d'Eusébio Léal

2009 Karsh s History

Maykoopia ekperaAlevon/World Sales
Films Transit International Inc., Canada

Jan Rofekamp

T.+1514 8443358

F. 415148447298
janrofekampa@filmstransit.com

www filmstransit.com

ZknvoBeoia/Direction: Joseph Hillel Zevapio/Screenplay: Harold Crooks,
Joseph Hillel ®wtoypaeia/Cinematography: Philippe Lavalette, Stefan
Ivanov Movta{/Editing: Heidi Haines Hyoc/Sound: Frédéric Cloutier, Do-
minique Chartrand Mouguki/Music: Ramachandra Borcar Mapayw-
yo¢/Producer: lan McLaren Mapaywyn/Production: Productions Grand
Nord, (anada T. +1514 5217433 F. +1514 5223013
imclaren@grandnord.ca Digibeta Eyxpwpo/Color 52

Bpapeia/Awards

Bpapeio Kahitepou Kavadikod Epyou /
Award for Best Canadian Work - Festival International du Film sur I'Art (FIFA)

T(0lew Xikeh
Joseph Hillel

Kavadac/Canada 2009




Naykdopa ekperdAevon/World Sales
National Film and Television School,
Beaconsfield, UK

Hemant Sharda

T. +44 1494 731457

festivals@nfts.co.uk

www.nfts.co.uk

ZknvoBeoia-Owroypapia/Direction-Cinematography: Moritz Siebert
Movta{/Editing: Josh Levinsky "Hxo¢/Sound: Duncan Warrick Mou-
otkr)/Music: Jon Opstad Mapaywydc/Producer: Moritz Siebert Mapa-
ywyr/Production: National Film and Television School, Beaconsfield, UK
T. +44 1494 731457 festivals@nfts.co.uk www.nfts.co.uk

Digibeta Eyxpwpo/Color 28’

Moptrc Zipmept
Moritz Siebert

Mey. Bpetavia/UK 2009

MeyaAn amootaon
Long Distance

OAumylot ebvat évag amé Toug moMog Appikavoig Spoyeic peydhwv amootdaewv mov mpoomiadei va Byd-
Aettampog To {nv kat va kavel Kapiépa oTic Hvwpiéveg Modreteg. Kanote frav évag oépemic abnti g
€Bviki opadac otiBou g Ablomiac, ahhd éguye and T ywpa Tou TIPW GU0 XPOVI Yl val EeKIvoel Hia
véa (N, KaBe ZapPatokbpiako ouppieTéyel oe aywve dpopou dtaywviCoevoc Hadi e auvabAnég Tou amo
v Appiki yia énaBha mou auvodelovtal and Hepikég exatovtadeg ohdpla. H tawia axohouBei tov Ap-
TyloT KaBeg mpoeTotualeTar yia éva onpavtikd aywva. Kabe Enuépwiia, mpomoveftal akolpaota aToug
betoug dpopoug g yemovidg Tou oto MpovE. Ye TNAEQWVIKEC OUVOLINEC [iE TV otkoyéveld Tou oTny Al-
Biomia, o Apmiyiot mpoomabet va meioet ekeivoug ahhd kat Tov {610 Tov Tov eauté mwg To Tpé€io Ba yel
TeMkd ¢ Kahd. Mia Tawia yia T @ihodogia kat TN kapTepIKOTTA TG pYATIKAG TAENE TOU TIayKOOIOU
aBAntiopoo.

Abiyot is one of several African long distance runners, trying to make a living and career in the United
States. Once he was a promising member of the Ethiopian national team, but two years ago he left his
country to start a new life. Weekend after weekend, he races with fellow African athletes in road races,
competing over a few hundred dollars of prize money. The film follows Abiyot as he prepares for an im-
portant race. Every morning at the break of dawn he tirelessly trains in the empty streets of his Bronx
neighborhood. In phone calls with his family back home, Abiyot tries to convince them and himself, that
the running will pay offin the long term. A film about ambition and endurance in the working class of
international athletics.

O\poypagpia/Filmography
2005 Belgrad Backspin (uy/short)
2008 Anne and Gail (uy/short)
2008 My Name Is Karl (p/short)
2009 Long Distance (py/short)
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Naykdopa ekpetdevan/World Sales
] EPT AE/ERT SA Hellenic Broadcasting Corp.
1 E I ; liavvng KoMiac/Yannis Kollias
E > : — - — - S T. 4302106075711
F.+302106075715
ykollias@ert.gr
www.ertgr

Ava{ntwvtag tov lwdvvn BapPdkn
Looking for loannis Varvakis

«Frot dev yivetau kat pe Ty Téyvn; 0 B¢ ou bivel T0 ¥dpiopa kat av To aglomotoeig Kat oteiheig mpo¢ | ZknvoBeaia/Direction: Niawne Xapaydrg/lannis Smaraqdis Zevépto/
Toug dNhoug aydmn, To kaho, yapd, T Babid rapyopid Yuyfic, o akiviToC kTG Tov abpmavio ndhiBa | Screenplay: fidwng Zjopaybije/lannis Smaragdis, ENévn Zaynetakn/Eleni
0€ QVTapElYeD. AUTO aKoUyeTal To 080mopikG Tou akvoBém o avadiTd Ty Yoy T peMovtikic | Zembetaki @wroypagia/Cinematography: Apic 2tadpou/Aris Stavrou

Tou Tawviac, jiéoa amo Ta iy Tou fipwd Tov, oTic Adaaoec Tou Awyaiou kal oTic aKkpvEC TohTeiec T Py~ | MOVEAU/Editing: fidpyoc Aidupuotng/Yorgos Didymiots Hyoc/Sound:
ol AéGavbpog Paykouanc/Alexandros Ragoussis Mouatkr/Music: Anpritong

Manadnuntpiou/Dimitris Papadimitriou Napaywyn/Production: A\eSav-
o ) ) i ) ) - dpoc Ohy ENE/Alexandros Film Ltd., EMdda/Greece T. 430 210 6899558-9
“And isn'tit the same way with art? God gives you a gift, and if you putitto good use, giving otherslove, | 130 710 6899574 alexfilm@otenet gy, EPT AE/ERT SA Hellenic Broadcast-

goodness, joy and deep solace to the soul, the unmoved mover of the universe will reward you." ing Corp. Digital Beta Eyxpwpo-Aomipopaupo/Color-B&W 40
These words are heard during the filmmaker's journey in search of the soul of his future film, following
in his hera’s wake, across the Aegean Sea and far-flung regions of Russia.

007 2Uinoyooo3g d3uorvoLN pgno3e ozL - INOVYIV SINILDAONY -Y13dLdOL 6 1

Emhektikr} @ikpoypagia/Selected Filmography MNdvvng Ipapaydn¢
1975 Kehhi ndév/ Zero cell lannis Smaragdis
1981 Kahvj aou voyta kup-Ahé¢avdpe.../A Good Night to You, Mr. Alexandre (TV)

1982 A)\a)\ouu//-\la\oum EMdda/Greece 2010

1983 To tpayoudt g ematpogric/Homecoming Song

1985 Awaio: Ano Tov Opnpo atov EAgn/Aegean: From Homer to Elytis (vtok./doc.)
1996 Kapdpnc/Cavafy

2004 Zmbpog Aodng/ Spyros Louis (viok./doc.)

! 2004 Xpuotiavikg pvnpieia/Christian Monuments (viok./doc.)
2007 £l Greco
2010 Ava{ntwviag Tov lwdwwn BapBdkn/Looking for loannis Varrakis (vtok./doc.)




Naykoopia ekpetdMevon/World Sales
Aslak Danbolt Film, Norway

Aslak Danbolt

T.+47 92624504
aslak.danbolt@gmail.com

ZknvoBeaia-Zevapio/Direction-Screenplay: Aslak Danbolt Owto-
ypagia/Cinematography: Maja Holand Movta{/Editing: Aslak Danbolt,
Maja Holand, Lars Olav Skaarer 'Hyo¢/Sound: Lars Olav Skaarer Mou-
otkr)/Music: Tom Charles Johnsen aka Sphinx Mapaywyoi/Producers:
Alexander Resler, Finn Gjerdrum Napaywyn/Production: Lillehammer
University College, Norway T. +47 61 288199 F. +47 61 288180 Zupma-
paywyr/Co-production: Aslak Danbolt Film, Norway

Digibeta Eyxpwpo/Color 26’

Bpapeia/Awards
Bpapeio Kahitepou Ntokiavrép /
Best Documentary Award - 2009 Stavanger kortfilmfestival, Norway

Achak Ntdvpmoht
Aslak Danbolt

NopBnyia/Norway 2009

0 MapTtv To gavtaopa
Martin the Ghost [Spokelset Martin]

Abyw evoe auTokivTIkoD atunHatog v amé 9 xpovia, o 28ypovo Mdptwv Xdohe méoyel and moMa-
TG owplaTikég avarmpiec. Yméotn ooBapég eykepahikéc PAGBeC kat dev mopel va kivnBel i va ihqoel,
MG {mopel vat MKOVWVAGEL JE0w £vO UTIOAOYIOTH TOV omoio XeIpICeTal e Tov aploTepd Tov avtiyelpa.
Ze10¢ puia khvii kai e€aprdrarmrpwg Kai kab” 0o 1o 24wpo and n BorBela Ty voookapiwy. AMA emeidn
dev éyeltn Porifeld Toug abvexwe, Tov epanoTEPO amd To xpovo Tou Tov mepvd meptpévovtac. Ot pihol
T0U €YUy oTapatroel 0Tadlakd va Tov EMOKENTOVTAL — 0l HOVOLTIO £PXOVTAL VA TOV GOV €ival ol yoveig
TOU Kal N KoWavIKi Aetmoupydg Mmévte, n omola gaivetat va éxel k4molo Kpuo KivnTpo.

Twenty-eight-year-old Martin Hasle is multi-handicapped after a car accident 9 years ago. He suffered
severe brain damage and can no longer move or speak, but he communicates through a computer he han-
dles with his left thumb. He lives in a nursing home and is 100% dependent on help, 24 hours a day. But
he does not get that, so most of his time he spends alone —waiting. All his friends have gradually stopped
coming to visit, and the only people who do come are his parents, and social worker Bente, who seems
to have her own agenda with Martin.

Ohpoypaeia/Filmography
2009 Martin the Ghost (pyi/short)
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Naykoopia ekpetdMevon/World Sales
KAl TAedpaon/SKAITY

T.+ 302104854542

F.+302104854538

ekallinteri@skai.gr

Mikn¢ Oeodwpdxn¢ — 0 suvBETC TWV mMOINTWV Kat TV opapdtwv 1950 £n¢ orjpepa
Mikis Theodorakis — The Composer of Poets and Visions from 1950 to the Present

H o60o0eta g (wng Tou peydhou ENnva ouvBétn. Me déova piia Ouynon mou EtulixBnke o€ oktw -
VEC 0ye00V kabnueptvig e6opoAGYRONG, 0 XelHappwdng Adyog Tou oynuaTiCel 1KoV, KaTaypagel ouval-
0Bnpata ko ehevBepavel atoxaopove. O Mikng, pévog amévavel ot Kdpepa, Tagidelel Tov Beatr| oto
¥p6Vo, 0T0 TIAB0C, 0TOV aywVa, 0T OPALATA, OTR) HOUOIKT Kat oTov TIoAITIopO. O évBeppog kat oppnTIKAG
Aoyoc Tov dojieitat oe ypagr mou auvouddel T emhoyr TwV Kopueaiwy OTlyHwY TG OIyNorC ToU i £l-
KOVEC T Kataypapouy Toug xwpoug 6mou £(noe Kat epmveloBnke ata ¥povia TG VIOTNG TOU Kl Tiou Ka-
BOploay T HETEMELTa mPOowMIKOTNTA TV, KaBw¢ kat Spapatomonpévec oknvég mou otnpiCovial oe dikég
T0U TIEpypageq. H tawvia okiaypael v dnpioupyikr mopeia tou aTny Téxvn ahd kai oToug dnjiokpati-
KoUC ayveg Twv dgkaeTiwv Tov 50 kal Tov 60,

The life story of the great Greek composer. In a narrative which took eight months to complete, his daily
heartfelt confessions paint powerful images, reflect his emotions and illuminate his intellect. Mikis, alone
in front of the camera, takes viewers on a journey through time filled with passion, rebellion, vision, mu-
sicand culture. His passionate and spirited recounting is brought to the screen through a combination of
shots from the places where he lived and worked at a young age and dramatized scenes based on his de-
scriptions. The film outlines his life in music, as well as his participation in the struggle for democracy dur-
ing the50s and the 60s.

Emhektikn @ihpoypagia/Selected Filmography

1980 Hands Off (vok/doc)

1986 KahdBputa, 13 Aexepppn 1943/Kalavryta, 13 December 1943

1990 2uypéc oto Xpovo/Moments in Time

2001 Ground Zero — OteMnvikes Yuyec/Ground Zero — the Greek Souls

2003 Awyaio, Béhacoa nyreaoa/Aegean, Roaring Sea (vtok/doc)

2005 01 EMnvec fpBav amd tov Qkeavo/The Greeks Came from the Ocean (vtok. / doc)

2008 Mikng Beodwpaknc: To ypwpa G eheubepiag — Iyvoypapwvag Taveavikd ypovia Tou ouveeém (1925-1950)/
Mikis Theodorakis: The Color of Freedom — An Qutline of the Composer’s Early Years (1925-1950)

2009 Mikng Oeodwpdkng — 0 ouvBéTnG Twv MoINTEY Kal Twv opapdtwy 1950 éwg orjuepa/
Mikis Theodorakis — The Composer of Poets and Visions from 1950 to the Present

IknvoBeoia-Zevapio/Direction-Screenplay: lidwng Katwpeprc/Yannis
Katomeris Owtoypaepia/Cinematography: Mpokémng Adovoc/Prokopis
Dafnos, Akng Amoatodidng/Akis Apostolidis Movtal/Editing: 2 wtipng Kop-
dalr¢/Sotiris Kordalis Hyoe/Sound: liwpyog Kioooyhou/ Yorgos Kioseoglou Ma-
paywydg/Producer: idwnc Katwpiepric/Yannis Katomeris

T. 4302109704708 F. 430 2109704708 katfilms@acci.gr Napaywyn/Pro-
duction: KAl Aeopaon/SKAITV

Digital Beta Eyypwpo-Aompdpavpo/Color-B&W 100

Me toug/With: Tigvun MnéCog (dpiiog Mikng Oeodwpdkng)/Yannis Bezos
(older Mikis Theodorakis), Anuritpng Metpémouhog/Dimitris Petropoulos, lan
Robertson, OdAewa Apyupiou/Thalia Argyriou, Aydmn Mavoupd/Agapi
Manoura, Futuyia  Toaumodnuou/Eftyhia  Tsambodimou, — Awihia
YynAdvin/Emilia Ypsilandi, Aeutépng Mavavdg (veapdc Mikng Beodwpd-
kng)/Lefteris Mananas (younger Mikis Theodorakis)

Ndvvne Katwpepric
Yannis Katomeris

EMada/Greece 2008



Naykoopia ekpetdMevon/World Sales
EKK/Greek Film Center

T.+30210 3678500

F.+302103648245

info@qfc.gr

www.gfegr

Mediavox galanakis

MiyéAne fahavakne/Michalis Galanakis
T:+302810 285316
info@mediavox.qr

00000¢1e¢ owpatwy — Mmalavrta yia tov Niko Kouvboupo
Odyssea Corporum — Ballad for Nikos Koundouros

ZknvoBeoia/Direction: Avtcvng Mnookattmg/Antonis Boskoitis Zevapio/
Screenplay: Avtwvng Mnookattng/Antonis Boskoitis, ligvng 2oMddtoc/Yan-
nis Soldatos Owtoypagia/Cinematography: Anurtpng Oeodwpomou-
hog/Dimitris Theodoropoulos Movtd{/Editing: MixdAng [ahavdxkng/ Michalis
Galanakis ‘Hyo¢/Sound: Mapivog ABavaaémouog/Marinos Athanassopou-
los Mouatkry/Music: Hhiag Atotykog/Ilias Lioungos Mapaywydc/ Producer:
Miyahng fahavakng/Michalis Galanakis Napaywyr/Production: Mediavox
galanakis Zupmapaywyn/Co-production: EKK/Greek Film Center, Sklavi
film [ab.Co. Zupmapaywyoi/Co-producersidwng 2ohddtoc/Yannis Soldatos,
Avtavng Mnookattne/Antonis Boskoitis, Anpiritong Beodwpénouhag/Dimitris
Theodoropoulos 35mm Eyxpwpo-Aompopavpo/Color-B&W 80

Avtwvn¢ Mmookoitng
Antonis Boskoitis

EMada/Greece 2009

«Av éyeLkdmolog Ty atuyia va Tov ouvavtroel, Ba cuvavtroel évav dvBpwmo-ktvog, évav dvBpwno Tpv-
@epo, évav dvBpwno mou aou Aeet “Av dev EekoMAaEIC Tov 0ikTo amd [éoa aou bev Ba KAvelS TOTE 00U
kaptépa!” Kiakopn;: “Tiart Ceig; Kiav Cei moteg eivau ol €tkaveg aov, motog efoat; Kahnvoytal”».

Nbyia evdg nfomotod avvepydtn tou Nikow Kovvéoupov

“Ifyou are unlucky and happen to meet him, you will meet a man-beast, a tender man, a man who tells
you'Ifyou don't tear out the pity you harbor inside, you will never have a career!”And he might add:"Why
do you live? And if you do live, what are your images? Who are you? Goodnight!

An actor and collaborator of Nikos Koundouros

O\poypagia / Filmography

2002
2003
2006
2008

2009
2010

ONépu — Tped Tou peyyaptod/Flery — Mad Woman of the Moon (uyi/short)

YaBpatoBpado/Saturday Night (up/short)

Zowvtavoi oto Kuttapo — 2knvéc Pok/Live at Kyttaro — Rock n"Roll

Damo Suzuki: Autooxediaopot yid pa wvr, éva moinga Kat pia Tyavid pndes/

Damo Suzuki: Improvisations for a Voice, a Poem and a Pan of Fried Okras (/short)

H (oTopia Tou Aaikod tpayoudiod/The Story of Greek Popular Music (TV)

0d0a0ele owpdtwy — Mnahdvra yia tov Niko Kovooupo/Odyssea Corporum — Ballad for Nikos Koundouros
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MNapk Mapk
Park Mark

0 «Mapk», évag Goteyag vapkoaviig mou Cel atoug 6popoug T Texepavng, kheel ypriiara péaa amo kou-
6 ghavBpwikay dwpewv kat kodtal oe mdpka. O Mapk popdCetat padi pag Ty evblagepouaa kat
YONTEUTIKY} 10T0pia TOU a6 T0 TapeNBOV TOU WG EUMBPOU VAPKWTIKWY, WG TATERG KAl w¢ TAAUGL0U KAToikou
Twv HIA, kaBig Tov axkohouBoope yia iia voyta.

“Mark”is a homeless addict living on the streets of Tehran, stealing from donation boxes and sleeping in
parks. He shares an interesting and alluring account of himself from his past as a drug dealer, husband,
father and rich man in the United States, as we follow his story for one night.

Ouhpoypagia/Filmography

2005 The Solar Eclipse (uy/short)

2006 The Sand Jar (py/short)

2007 The Sleep Penetration (py/short)
2007 Mika (uw/short, LuBomhaciac/fiction)
2008 The Near Dream

2009 Park Mark (up/short)

Naykdopa ekpetdevan/World Sales
Sheherazad Media International (SMI), Iran
Katayoon Shahabi

T.+98 21 22863260-61

F. +98 2122858962
sheherazad@smediaint.com,
katysha@smediaint.com
www.smediaint.com

ZknvoBeaia-Zevapro/Direction-Screenplay: Baktash Abtin Owto-
ypagia/Cinematography: Toraj Aslani Movtd{/Editing: Mohammad
Shirvani'Hyo¢/Sound: Nezam Kiaei, Hossein Abolsedgh Mouatkij/Music:
Nima Ghasemi, Mani Tabibzadeh Mapaywyoc/Producer: Baktash Abtin
¢/o Sheherazad Media International (SMI), Iran

Betacam SP ‘Eyxpwpo/Color 42

Naykoopa npepiépa/World Premiere

Mmaktdg Apmiv
= Baktash Abtin

Ipdv/Iran 2009-2010



Naykdopa ekperdAevon/World Sales
Nikog Xpuatkdkne/Nikos Chrisikakis
info@nikos-chrisikakis.net
nikos.chrisikakis@gmail.com
www.nikos-chrisikakis.net

Tito¢, mowntiC o€ EMo@aln tooppomia

IknvoBeoia- Levaplo- Qwtoypagia/ Direction-Screenplay- Cine-
matography: Niko¢ Xpuaikdknc/Nikos Chrisikakis Epeuva/Research: ficv-
vn¢ MmaokdCoc/Yannis Baskozos Movta{/Editing: Kooudg Oikioong/Ko-
smas Filiousis "Hyo¢/Sound: Gavdong 2yavtCoc/Thanassis Sgantzos, Nikog
ManaBavaatou/Nikos Papathanassiou Mouvatkn/Music: Kaotag Maviehi-
dn¢/Costas Pantelidis Mapaywyoc/Producer: Nikog Xpvaikaxne/Nikos
(hrisikakis Napaywyn/Production: Goatfilms

Digital Beta Eyxpwpo/Color 79’

Nikog Xpuotkdkng
Nikos Chrisikakis

EMada/Greece 2010

Titos, a Poet in Precarious Balance

Tovtokipavtep Titog, mointric o¢ emapalr oopporia eivat éva g yia Tov Tito Matpikio kai kaBohou €0-
KoAn umoBan, [1aC Kal éMPEme val (60pPOTT0el aVajieaa oTiq TOMEC IBI0TTEG Tov. MotnTrc, ouyypageac,
Leragpaotr, 16eohdyoc, mohd auyvé applapniac, aywviothg akha kai évag kooponohttng fldneur. Ta 18
Lvec BpebrKarie KovTd Tou KaTaypapovtag évav amoAuTa TPoowIKO amoAoyiopo, iéaa amd dinynael,
0TOYaoM0UC Kal okEPeIC aNd Kat pia KpITikr okiaypd@nan g enoyric mou é(noe —o Titog elval afpepa
83 xpovav— kat (gL,

The documentary Titos, a Poet in Precarious Balance is a film about Titos Patrikios, which was no easy task,
asithad to strike a balance between his many faces: poet, author, translator, ideologist, activist, yet ever
the cosmopolitan fldneur. For 18 months we accompanied him, recording his life review through stories,
contemplations and thoughts, as well as a critical sketch of his era. Titos is 83 years old and lives in Athens.

O\poypagpia/Filmography
2010 Titog, mointric o€ emagalr oopponia/Titos, a Poet in Precarious Balance
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Maykoopia ekperaAlevon/World Sales
Yehdva Bpovtri/Selana Vronti
T.+302109318737

selvio@gmail.com

Zorro 0 yaroc
Zorro the (at

Oumepinéteteg Tou Z6ppo, evég atiBagou ydtou mou el oto kevipo g ABrvag, Ba yvwpiooupe Toug oi- | ZknvoBeoia-Levapio/Direction-Screenplay: Yehdva Bpovtr/Selana

Moug, Tic prhevdec, Ty otkoyévela kat Touc avtidhouc Tou. O Z6ppo elvat mohd draktoc kain (i tovov- | Vronti Movtad/Editing: [ldvoc Boutoapdc/Panos Voutsaras, Zehiva
V@ KvOUVeDeL. Bpovtr}/Selana Vronti, Mapaywyde/Producer: X e\dva Bpovtr/Selana Vronti

Digital Beta Eyxpwpo/Color 53’

The wild adventures of Zorro, a cat that lives in downtown Athens, the concrete jungle of Greece. After
following him over a few years, we get to meet his friends, his girlfriends, his family, and his rivals. Zorro
often gets into trouble and his life seems to be in danger most of the time.
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Opoypagia/Filmography Zehava Bpovti
2000 Pirates of UK Garage (up/short) Selana Vronti
2004 Eyw, Eyw Ea Ay Autoi/Ich, ich du ach Sie

2010 Zorro 0 ydtog/Zorro the (at EMd6a/Greece 2010




O MNAdavntns og Kivbuvo
PLANET IN PERIL

H npbogam anotvyia e Maykooptag Aidokeyng e Komey-
ydyne yia To kigia odnyei gétog 1o OeaTiBAA Ntokipavtép oTo
va evtelvel T mpoomaBeta evnpépwang, evaioBrtomoinang kal
Kivnomoinang Tou Kowol. To TuAa O maviing o¢ kivéuvo ma-
POUOIALEL VTOKILAVTEP TIOU QVADEIKVIOLY TIC ONEDpILEC €Ml
MTWOELG AM6 TV KATA0TPO@H TOU 0IKOOUOTAUATOS KAl TV
EMTaKTIKr avdykn avBpwmivng mapéppaong. Ta épya tng evo-
TNTAG KpoUouv Tov Kwdwva Tou KIvAUVoU, amoKaAUTTOvTag
00KapIOTIKEC ahiBele Kal EkOveC, SnAwvovTa Katnyopnud-
TIKA Twg Oev emTpénetal GMn omatahn ToAUTIOU Ypovou.

The failure of the Copenhagen Climate Conference in Decem-
ber 2009 has led the Documentary Festival to intensify its ef-
forts to inform, sensitize and mobilize the public. Planet in Peril
presents documentaries that highlight the disastrous effects of
the destruction of the ecosystem and the urgent need for hu-
man intervention. The films send out a warning by revealing
shocking images and truths, and unequivocally stating that we
canott afford to waste more precious time.
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0 moAepo¢ Tov AvOpaka
Anthrax War

Naykdopa ekpetdevan/World Sales
ARTE, France

Emmanuelle Erbsman

T.+33 155007082

F.+331550073%
e-erbsman@artefrance.fr
www.artepro.com/sales

To vroxipavtép dlepeuvd Ti embéoei AvBpaka mou éywvay oTig HMA 1o 2001, Toug EMOTALOVEC v £xouy
meBAvel EKTOTE Kal T GKOTEVG HUOTIKA TG épeuvag yupw amd Tov Baktnpiohoyikd mohepo. O kvnuato-
ypaootrg Mmopm Koev e€etalet ta avnauyaoTikd epwtrpata mou eptBaMouy Ty épevva tou FBI yipw
and Ty mpwn Blodoyiki Tpoplokpatiky eniBeon Tov 21ov aiwva. Avalntaviag anavraelc, o Koev odn-
yeftat amo kpud epyaotipla g Apepikrc otn Bpetavia, ki and kel any dxpn e 21Bnpiag kaitn votia
Agpik. Aelobel ata Gduta T «plagiag Tou Blohoyikol moAéLou, mwg Ty anokahet o ibog, kat amo-
KaAUTITEL TNV QVETTTUEN TPOUAKTIKGV VEWV OTAWV — yeVeTIkd eTaMaypiéva Baktnpiwv, kamola amé ta
oToial mopoly Kal 0ToxelOUV 0€ 0UYKeKPIUEVEC eBVOTIKEC 0AdeC. AVaKaNITITEL Emiong MG, eTd TIG ent-
Béoeic GvBpaka, n épeuva yia Tov mAepIo Twv [KpoBiwv xel eGehiyBel oe peyahn emyeipnan kaimwg évag
avéavoyievog aptBog ematnovwy, ot omofol epyaloviat ' autry, mebaivouy kaTw amd LuoTnPLKOEIS Ouv-
Brikec.

Anthrax War is an investigative documentary about the 2001 US anthrax attacks, dead scientists and the
dark secrets of germ war research. Filmmaker Bob Coen probes troubling questions still surrounding the
FBI's investigation of the 21st Century’s first act of biological terrorism. The search for answers takes him
from secret labs in the United States to the United Kingdom, then to the edge of Siberia and Southern
Africa. He penetrates what he comes to call the “biological warfare mafia”and uncovers the development
of terrifying new weapons — genetically mutated germs, some with the ability to target specific ethnic
groups. He also discovers that since the anthrax attacks germ war research has become big business and
that a growing number of scientists working in this underworld are dying under mysterious circumstances.

IknvoBeaia-Hyoc/Direction-Sound: Bob Coen Xevapio-Agrynon/
Screenplay-Narration: Bob Coen, Eric Nadler @wtoypaqia/Cinema-
tography: Dylan Verrechia Movta{/Editing: Rosella Tursi Mouatkr)/ Mu-
sic: Fric LeMoyne NMapaywyoi/Producers: Bob Coen, Fric Nadler Mapa-
ywyr/Production: Transformer Films, USAT. +1718 8553084

F. +1 718 2288834 hg@transformerfilms.tv www.transformerfilms.tv
www.anthraxwar.com Zupmapaywyn/Co-production: Telfrance (France)
& Galafilm (Canada) Digibeta Eyxpwpo/Color 87’

Ouhpoypagia/Filmography

1987 Mozambique — The Struggle for Survival
1992 Angola —Triumph or Tragedy?

2003 Blood & Memory

2009 Anthrax War

Mmopm Koev
Bob Coen

TaMia-Kavadde/
France-Canada 2009




Naykdopa ekperdAevon/World Sales
Autlook Filmsales, Austria

Andrea Hock

T. +43720 346934

F. +43720 34693455
andrea@autlookfilms.com
www.autlookfilms.com

Mmavavec
Bananas!*

ZknvoBeoia/Direction: Fredrik Gertten Zevapto/Screenplay: Fredrik | H peyahitepn etaipeia mapaywyng gpodtwy aTov K6opo elval ota dikaoTrpia oty AHepIKR €metdn
Gertten, Jesper Osmund Owroypagia/Cinematography: Frank Pineda,  §nanmpiace toug epydtec g, Nia mpyn gopa 0T 10Topia, Eva HIKPG apepIKaVIKO SIKNYOPIKO ypapeio
Joe Aguirre Moved{/Editing: Jesper Osmund Hyoc/Sound: Martin Hen- ¢y o umel Nikapayouavotc epydtec, ot omolot égouv peivel 0Telpot e€arriag Ty 08KV apacoKTovy
nel Movoukry/Music: Nathan Larson Napaywyoc/Producer: Margarete |\, on o moronie ) eaipela oTic pmavavoguretec, T MBQuoTITEG éel éva pikpd Siknyopixod yoageio
Jangird Mapaywy/Production: WG Film, Sweden . +46 40 78150, va ta Bydhetmépa u'évav maviayupo kohoaad; Kat dpaye eoelc Ba Savagdre moté pmavdveg apob Ocite autd

+46 40 232098 F. +46 40 233510 film@wgfilm.com www.wafilm.com ) , . ) ) .
Supmapaywyi/Co-production: Magic Hour Fims (Denmark) & VS in- | © amokaAuTTTiko vtokipavtep; Mia ahnBun pdyn Aavid evavtiov fohic.

ternational (USA) & ZDF (Germany)
DigiBeta Eyypwpio-Aompépaupo/Color-B&W 87’ The worlds biggest fruit company is on trial in the USA for poisoning its workers! For the first timein his-

tory, a small US law firm is representing Nicaraguan workers who are all infertile because of the toxic pes-
ticides the fruit-corporation used on their banana plantations. Does a small law firm stand a chance against
the power of a multi-billion dollar corporation? And will you ever eat hananas again after watching this
revealing film? A David and Goliath battle in every way.
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Opévpik [képtev Emhektikn @ihpoypaeia/Selected Filmography
Fredrik Gertten 2000 Walking on Water (ouv-oxnvobeoia/co-direction: Lars Westman)
2002 The Way Back-True Blue2 (ouv-oxknvoBeoia/co-direction: Magnus Gertten, Stefan Berg)
Soundia/Sweden 2009 2003 Just a Piece of Steel/Bye Bye Malmd

2005 An Ordinary Family
2005 The Sodialist, the Architect & the Twisted Tower
2009 Bananasl*
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To aipa Tov podou
The Blood of the Rose

HTCoouv Pout dnpitovpynoa, Had e o 00Cuy6 g ANav, [epikd amo Ta o 61op@a Kat didona VToKI-
LavTé GUOIKAG loTopiag, 6mw autd mpoékuav and T Babia aydm e yia T Yhwpida kat Ty mavida
e Agpikii. H tawia agnyeftai my wtopia e agidhoyne (wng kat tou Biatov Bavéou g Pout, kabag
Kall TOU Qyva TG va 0woel T Aipvn o 1060 ayamouae. Motog oxkotwoe v T¢oouv Pout; Mimw Atav
ot haBpoahieic, Twv omoiwy T0 apdvoio eumopio 1y Pout katdgepe va oTapaThoer; MATwE ATav 0 moTog
M unaomot Toéyke, Tov omoio ) Pout kdmota oty émaye va mnpwvel; H Ui ftav kAmolog akopia
110 KovTIv¢ T¢; Méoa amd Ty agrynon e lotopiag ¢ T¢eouv Pout, n tawia avotyel évamapabupo oty
0lyypovn A@PIKT KaL Tn Oxeon TG (e T0 SUTIKG KOaLO.

Joan Root, with her husband Alan, produced some of the most beautiful and famous natural history films,
born of her deep love of Africa and its flora and fauna. This film tells the story of the extraordinary life and
brutal death of Joan Root, and of her campaign to save the lake she loved. Who killed Joan Root? Was it
the fish poachers, whom Root stopped from plying their illegal trade? Was it her loyal lieutenant Chege,
whom Root ultimately cut off from her payroll? Or was it someone closer to home? Through telling Root's
story, the film opens a window onto contemporary Africa and the developed world’s relationship to it.

Ouhpoypagia/Filmography
2003 The Coldest March (TV)
2004 Waiting for Brian (TV)
2005 The Confession (TV)
2006 The Falling Man (TV)
2008  Last Orders (TV)

2009  The Blood of the Rose (TV)

Naykdopa ekpetdevan/World Sales
Channel Four International

(4i Distribution

Niki Page

T. +44 207 4945790

F. +44207 4945791

info@c4itv

nikipage@c4i.co.uk

IknvoBeoia-Levapio/Direction-Screenplay: Henry Singer Agn-
ynon/Narration: Sam West @wtoypagia/Cinematography: Jonathan
Partridge Movta{/Editing: Ben Stark Hyog/Sound: Paul Paragon Mou-
otk/Music: Andy Cowton Napaywyoi/Producers: Henry Singer, Emma
Tutty Napaywyn/Production: Dragonfly Film and Television Productions
Ltd, UK T. +44 207 0333197 F. +44 207 7293086 kate.cook@dragonfly.tv
info@dragonfly.tv www.dragonfly.tv Zupmapaywyn/Co-production:
Sandpaper Films Limited, UK

Digibeta Eyypwpo-Aompdpaupo/Color-B&W 90’

BpaPeia/Awards
Mpdawo Ppapeio / Green Award - Sheffield Doc Fest 2009, UK

Xévpi ivykep
Henry Singer

Mey. Bpetavia-Teppavia- lamwvia
UK-Germany-Japan 2009



Naykdopa ekperdAevon/World Sales
National Film Board Of Canada, Canada
Johanne St-Amauld

T.+1514 2839805/ 06

F.+1514496 6389

international@nfb.ca

www.nfb.ca

IknvoBeoia-Zevdpio/Direction-Screenplay: Sylvie van Brabant Mov-
1a{/Editing: Dominique Sicotte 'Hyo¢/Sound: Claude Beaugrand Mov-
otkr/Music: Bob Olivier Napaywyoi/Producers: Sylvie Van Brabant, Yves
Bisaillon Mapaywyr/Production: Productions du Rapide-Blanc (c/o Na-
tional Film Board of Canada, Canada T. +1514 283 9805/06 F. +1 514 496
6389 festivals@nfb.ca www.nfb.ca Zupmapaywyn/Co-production: Na-
tional Film Board of Canada, Canada Digibeta Eyxpwpo/Color 83’

BpaPeia/Awards

BpaBeio Kahutepng Tawiac Meyahou Mikoug /
Best Canadian Long Form Film — 2009 Planet in Focus Festival

Z\Bi pav Mmpapndv §
Sylvie van Brabant &

Kavadac/Canada 2009

Ot @UuAake¢ ¢ Ing
Earth Keepers [Visionnaires planétaires]

Kukhogopouy TpopakTikés gruiec. H okovopia mapamaiet. H pohuvon emewmvetat. Tamaidid mewoov. H
khiatikr aMayr emayOvetal. O mhavitng ag Bpioketat ae Babic kpion. Kai twpamou By n didyvwon,
efvat dpa yta dpaon. To vrokipavép akohoubet tov Mikaeh Prob, évav veapé axtipioty and to Tpoud-Mi-
oTOM ToU Kepmék, 0 omolog elye Eekivrael AOKWVTAG TEGELC Y1V 0W0EL TO TOTALL IOV ayaroloe 6Tav fitav
TIadt Kol €KToTe OLVEXI0€ Val aywviCetal yia pia mnBwpa and nepiBallovikolg akomole. To makat moté
«0pylojIévo VIGTon elval orjepa évag veapdg matépag mou ipoBAnuariCerar yia v knpovoyud mou §'agn-
oeL oTov ylo Tov. 0 Mikaeh éxetto Bappog kai T Bénon va udet. «Bapétnka va Btw auveywe Bepatar,
Mel. «HBehama va Bpiokw anaviroel kat xelpomaoTeg Maeigy. Autd To ToTedw anotehei To Kivitpo oty
avadrnor 1o, ald Kat To VA TIoU EVGVEL TIC L0TOpieG AUTOU TOU GUYKAOVIOTIKOU VIOKILQVTED.

Frightening rumors are spreading; the economy is faltering; pollution is getting worse; children are go-
ing hungry; climate change is accelerating — our planet is in full-blown crisis. The diagnosis has been
made; now is the time for action. Farth Keepers traces the quest of Mikael Rioux — a young activist from
Trois-Pistoles, Quebec —who first lobbied to save the river he loved as a child and has gone on to defend
aplethora of environmental causes. Once an angry young man, now a young father, concerned about the
legacy he will leave to his son, Mikael has courage and the will to learn.”l finally got fed up with just rais-
ing issues,”he says. "I wanted to find answers and concrete solutions. That credo drives his quest and is
also the common thread in the stories told in this inspiring documentary.

Emhektikn @i\poypagia/Selected Filmography

1981 Depuis que le monde est monde

1997 The Kids Next Door

2000 Arjuna

2001 Everest from Within (ouv-oknvoBeoia/co-direction: Claude-André Nadon)
2003 Sur les traces de Riel

2009  Earth Keepers
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(keavoi amo mA\aoTIKO

Naykoopa ekpetdAevon/World Sales
Java Films, France

Kathryn Bonnici

T.4+33 140602600

kathryn@javafilms.fr

www.javafilms.fr

The Mermaids' Tears: Oceans of Plastic [0céans de Plastiquel

Otwkeavot e€ehiooovtal paydaia oTig wiatepé TG yng. Kabe Tetpaywvikd yINOUETPO wkeavoD mepié-
YeLkatd péoo 6po 74.000 koppdmia maoTikol. Mia «mhaoTik 600ma» amoppIUUAT®Y TIoU OKOTGVEL EKa-
TovTadec yINidoeg (wa kaBe xpovo kat dloyetelel xnuikd otny Tpo@iki ahuoida. 2ty OMavdia ot em-
0TI HOVEC TIOU blepeuvoly TR E6apAvion Tou wkeaviou mouiot BahacaoBdtn Bprikav maotikd o0 95%
TV deypdtwy. 2T leppavia éxel amodelyBel mwg Ta xnuikd mou amehevBepavoviat and maotikd emm-
pealouv T avanapaywyr Twv 0wy, eve ot Kahigpopvia ol 01KoAYoL uvavToly oNoéva Kal Tieploao-
TEPECTEPITTAHOEIC paNavey kat SepIwy Tou Bprkav gpikto Bavato emeidr Ta évtepd Toug fTav gpay-
éva yie oxoumidia. Mota Ba eivat n pakpompoBealin ouvénela auTrc TG «MaoTIKiC PoAUvonG»; Mmopei
vayivel katt ytava kaBapioouy ol wkeavo jag;

Oceans are rapidly becoming the world's rubbish dump. Every square kilometer of acean now contains
anaverage of 74,000 pieces of plastic. A“plastic soup”of waste, killing hundreds of thousands of animals
every year and leaking chemicals slowly up the food chain. In Holland, scientists researching the decline
ofthe fulmar bird found plastic in the stomachs of 95% of all samples; in Germany, chemicals leaked from
plastic have been found to affect the reproductive systems of animals; while in California, conservation-
ists are seeing increasing numbers of whales and dolphins die agonising deaths, their quts blocked with
rubbish. What will be the long term impact of this “plastic pollution”? Can anything be done to clean up
our oceans?

g

HEPURLIIYE Frakipyor

ITETTITN|

*I

Ouhpoypagia/Filmography

2005 Le Marché aux poissons de Dar (up/short)
2005 Le Parc marin de Mnazi Bay (uy/short)
2005 LeTrésor de Kilwa (uyi/short)

2005 Jacques et I'espadon (pp/short)

2008 Hawaii, le réve de Dauphinville (uy/short)
2008  Colorado, les voleurs de fleuve (ppi/short)
2009 Océans de Plastique

IknvoBeoia-Levapio/Direction-Screenplay: Sandrine Feydel Agn-
ynon/Narration: Paul Belle @wtoypagia-Hyoc/Cinematography-
Sound: Jean-Christophe Chéneau Movtd/Editing: Guillaume Quignard
Movuatki/Music: Ludovic Sagnier Mapaywyr/Production: Via Décou-
vertes contact@viadecouvertes.fr www.viadecouvertes.fr

Digibeta Eyypwpo/Color 52’

Bpapeia/Awards

BoaBeio Kahurepng MeptBaMovtirig Tawiag /

Best Environmental Film - 2009 IFF Water, Seas & the Oceans,
(zech Republic

Zavtpiv Osiviéh
Sandrine Feydel

[aMia/France 2009




Naykdopa ekperdAevon/World Sales
Films Transit International Inc., Canada

Jan Rofekamp

T.+1514 8443358

F. 415148447298
janrofekamp@filmstransit.com
wwwfilmstransit.com

H Pax Americana Kat 0 evomMopO¢ Tov S1a0TARATOC
Pax Americana and the Weaponization of Space

knvoBeoia/Direction: Denis Delestrac Zevapto/Screenplay: Denis De-
lestrac, Harold Crooks A@riynan/Narration: Mikela Jay Keipevo Apryn-
on¢/Narration Text: Denis Delestrac, Siobhan Flanagan Owtoypaeia/Ci-
nematography: Jean-Pierre Saint-Louis Movta{/Editing: David Leguerrier
"Hxoc/Sound: Philippe Scultety, Benoit Dame, Jean-Pierre Bissonnette Mou-
otkr)/Music: Amon Tobin Mapaywyoi/Producers: Lucie Tremblay, Brice
Garnier, Jeremy Edwardes Mapaywyn/Production: Lowik Media Inc,,
(anadaT.+15142811819F. 1514 2811820 ltremblay@lowikmedia.com
www.lowikmedia.com & In Fine Films, France T. +33 1 55650055
production@infinefilms.com & Coptor Productions Inc,, Canada

T. +1416 4083978 info@coptor.com www.coptor.com

Digibeta Eyypwpo-Aompopaupo/Color-B&W 85’

Bpapeia/Awards
Bpapeio Kahitepou Ntokiavrép /
Best Documentary Award - Whistler Film Festival, Canada

Ntevi Ntedeotpdk
Denis Delestrac

Kavadac-fahhia/
(anada-France 2009

H mpoortiki va kuBepvétat n M and o didotnpa dev eivar mhéov emotnpoviki avracia. O mpaypati-
ko¢ Ap. Strangelove, Bépvep @ov Mmpaouv (o «matépag Twv mupadhwv» Twv Nadl kay, ot auvéxela, Ot-
€uBuvtrc Tou Kévpou Alaatnpikev Moewv Mapoah tg NASA), eiye amé Ty enoyr tou B'Tlaykoopiov
MoAéjlou éva velpo o yiveTal mpayHaTIKOTTA. 21epa, 1 Texvohoyia yia Tov evomhiopid Tou dlaoTrua-
T0G UMApYEL, |1t TepdoTia apepikavikiy Plopnyavia evbokipiet kat diagopa kpdTn eNiaoovTal jie aKomo va
Kepdioouy T0 mheovexTna. To vIokILIavTép Pax Americana mapouotadel autr Ty kaipia oTypr oty 10To-
pia. Eyouv ovtwg apyioet n6n va kivolvtat unyavég moAépou o€ Tpoyid yopw and T n; Mmopolv ot Ole-
Bueic auvBrikec va dlatnproowy o didotnua ekelBepo and omha; Mpénel o mavitng va anodeytel Ty
Omapén evog UMENTATOU AOTUVOIKOU € «OIKOUYEVIKT» Tieptmoid; Me GUVTapaKTIKO apyelakd UAIKG Kt
mpwroeav péapaon oty Aepomopikr Atoiknon AlaoTiHATOG, TO VIOKIUAVTE AMOKANUMTEL Ta Tiatyvi-
dla e€ouolag 1éoa amd ouvevTeOEEIC e oTpaTNyoUC, avaAuTEC TG OlaaTrIKic TOAMTIKIC, TOATIkoUG, 1
TNWHATEC, AKTIBIOTEG TG E1pfvnG, aMG Kal ToAepoxapel.

The prospect of Earth being ruled from space is no longer science fiction. The dream of the original Dr.
Strangelove, Wernher von Braun (from Nazi rocket-scientist to NASA director) has survived every US ad-
ministration since WW 1l and is coming to life. Today the technology exists to weaponize space, a mas-
sive American industry thrives, and nations are maneuvering for advantage. Pax Americana tackles this
pivotal moment. Are war machines already orbiting Earth? Can treaties keep space weapons-free? Must
the world capitulate to one super-cop on the global beat? With startling archival footage and unprece-
dented access to US Air Force Space Command, this documentary reveals the state of play through gen-
erals, space-policy analysts, politicians, diplomats, peace activists, and hawks.

O\poypagpia/Filmography
2009 Pax Americana and the Weaponization of Space
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To&ikn maudikn apd
Toxic Playground [Blybarnen]

Mia soundiki etaipeia e§0puéng petaMwy aTéNvel Ta ToIkd g amoBAnTa oTn Xikr Le anotéheapia exa-
Tovtadeg maidid va appwotroouy. O veapdg Aapg ouvavtd Ta maidid auta kat EKIva Lia molnTik épeuva
Y0P a6 TO TLIpayHaTIKG 0UVERN. Katapépvel LahoTa va evtomioel kat va gépetTiion atn XIf Tov umai-
110. Madi ouvavtodv katd npdowno ta Bopata. Mia iaftepn tawia yia 1o epmdpto anophqtawy, my €u-
Bovn kai Tig evoyc,

A Swedish mining company sends toxic waste to Chile. Hundreds of children are affected. Young Lars meets
the kids and begins a poetic investigation of what really happened and manages to bring the responsi-
ble man back. Together they meet the victims face to face. A unique story about waste trade, responsi-
bility and quilt.

Map¢ Evtpav
Lars Edman

Bihwap Noyavaov
William Johansson

Joundia/Sweden 2009

Naykéopia ekpetdAevon/World Sales
(at&Docs, France

(atherine LeClef

T.+33 144596353

info@catndocs.com

www.catndocs.com

ZknvoBeaia-Zevdpto/Direction-Screenplay: Lars Edman, William Jo-
hansson A@rynon/Narration: Lars Edman Qwtoypagia/Cinemato-
graphy: William Johansson, Lars Edman Movtd{/Editing: Goran Gester
‘Hxo¢/Sound: Lars Edman, Peter Eksell Mouatkry/Music: Alexander Norberg
Napaywyoc/Producer: Andreas Rocksén Mapaywyr/Production: Laika
Film & Television AB, Sweden T. +46 8 6680540 laika@laikafilm.se
wwwlaikafilm.se Zupmapaywyi/Co-production: SVT & Film i Vaster-
botten, Sweden Digibeta Eyxpwpo/Color 70

Bpapeia/Awards

BpaBeio Kahurepng Tawiag yia to MepiBaMov kai toug AvBpamoug /
Best Film on Environment and People — 2009 Pérnu International
Film Festival, Estonia

To Bpapeio Newv 2xavbwaBikwy Owvey /

st Prize New Nordic Voices — 2009 Nordic Panorama, Norway

Oihpoypaepia Aapg Evrpav & Bihiap Néyaveov
Filmography Lars Edman & William Johansson
2009 Toxic Playground



Koivwvia kair Nepifanov

HABITAT

H oyéon Tou avBpwnmou pe T @UON, Ol EMMTWOEL NG
avBpwmyng enéupaong oto mepipaNov kal T0 avtiTIgo TIou
Katd ouvémela «mAnpavel» N avBpwnotnta, anoteAolv Tov
K0plo Bepaikd G€ova To oLyKeKpIEVOU TRUATOC. Baolkag
0TY0¢ Tou €lval 1) evaioBntomoinan, Oyt amid w¢ MPOGWITIKG
kaBrkov mpo¢ T @ion, GG WG EMTAKTIKY LMOPEWON
amévavl aTou i1oug jag Toug €auTou,

The relationship between man and nature, the consequences
of human intervention in the environment and the price that
humanity pays as a result, are the main themes of this
particular segment. Its basic purpose is to sensitize us, not
only in terms of our personal duty towards nature, butalso in
terms of an imperative duty towards our own selves.
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Naykdopa ekpetdMevan/World Sales
National Geographic Television International, UK
Nina Vega

T. +44 207 7517555

F.+44.207 7517556
nina.vega@natgeotv-int.com
www.natgeotv-int.com

Kaooudptot — ta omavia movAd tn¢ Avotpaliag
Cassowaries [Kasuare — Australiens schriige Végel]

To vrokipavTép agnyeital T ovvapmaotik alhd Kat uyKIvNTIK (aTopia Twv kacovapiov TG Bopelag Av-
otpahiac, ot omofot aywviCovtat v mplwoowy HeTd Ty enéhaon evoc KUKA@va Tiou Katéatpele Tov Bio-
TOTIO TOUG 0T0 TPOTIKO 600G, Nta MR GOpA AMoKANGTTETAL N QUALKT L0TOP{a TOL UMENOYOU, AYPIOU K-
ooudptou Tou Notou, o omolog amelettar e e§apdvion. Eva mpoioTopikd, OijleTpo Mdopa Kvettal
aBopuBa iéaa oto 6aoog. vag hapmepdc, moAGKPWHOG MaLoC aoTpaQTel Péaa 0To NipwG mpoTol Kd-
VL TN Leyahompent euedavion Tou éva amé Ta mo aMGKOTa Kal Govikd oukid ToU KAOH0U — 0 kaooud-
plog Tou Notou. Me govto éva ekmAnKiké Torio, oTo onpieio Omou To TpoMikG 6300¢ auvavtd Toug Ko-
paihioyeveic LANOUG, TO VIOKIUAVTED AMOKAAGTTEL TOV GYVWATO KOGLO Twv kadouapiwv. AUTof ol yiyavteg,
710U QKoY 0T ouvopoTagia Twv aTpouBokapAwy Kai Twv kioul, dev pmopodv va metdgowy, (uyiouv
LExPLKaL 85 KN, KoMUMOUY Eoa € TIOTAILA YEUATA e KpoKOGEMOUS Kal Lmopoly va Tpégouy e 60 y1-
Nowerpa v wpa. Mpokettal yia Teeiwg aoviBiota movhid!

(assowaries tells the action-packed, heartfelt story of the cassowaries of Northern Australia struggling
tosurvive aftera onein 50 year cyclone destroyed their rainforest homes, while revealing for the first time
the natural history of the magnificent, wild, endangered Southern Cassowary. A prehistoric, six-foot crea-
ture moves stealthily through the ancient rainforest. A blazing, multi-coloured neck flashes in the forest
gloom before one of the world's most bizarre and deadly birds majestically appears — the Southern Cas-
sowary. In a stunning landscape where the rainforest meets the reef, the film takes you on an intimate
journey inside the rarely seen world of cassowaries. These flightless giants can weigh up to 85kg, swim
across crocodile-infested rivers and run at 40 kph. These are no ordinary birds!

IknvoBeaia/Direction: Bianca Keeley Zevapio/Screenplay: Bill Garner
Owroypagia/Cinematography: David Wright, David Farmer, Richard Fitz-
patrick, Athol Foster, Cameron McGrath, Peter Nearhos, David Parer, Joel Pe-
terson Movtd{/Editing: Efstratios Psyridis Hyoc/Sound: Cameron Mc-
Grath, David Tofler Mouatki/Music: Dale Comelius Mapaywydc/Producer:
Bianca Keeley Mapaywyn/Production: BK Films, Australia T. +61 7
54561934 blueyesbk@yahoo.com.au Zupmapaywyr/Co-production: BBC
(UK) & ABC (Australia) & ZDF/ZDFE/Arte (Germany) & Screen Australia (Aus-
tralia) Betacam SP ‘Eyxpwpio/Color 52'

BpaPeia/Awards
BoaBeio g Emrponic / Jury Award - 25th International Omnithological
Film Festival, Ménigoute, France 2009

Ouhpoypagia/Filmography
2008  (assowaries

Mmidvka Kik
Bianca Keeley

Avotpaia/Australia 2008



Naykdopa ekpetdMevan/World Sales
Nathalie Granger-Charles-Dominique

& André Charles-Dominique

T.+33 241501993

acharldom@yahoo.fr
www.filmchaparri.com

Toamdpt, ot e@Ta apkovdeC Tov LEPOU fouvol
Chaparri, the Seven Bears of the Sacred Mountain

IknvoBeaia-Movtal/Direction-Editing: Nathalie Granger-Charles-
Dominique, André Charles-Dominique Owtoypaeia/Cinematography:
Nathalie Granger-Charles-Dominique ‘Hyog/Sound: André Charles-Domi-
nique Mapaywyoc/Producer: Nathalie Granger-Charles-Dominique, André
(harles-Dominique, T. +33 2 41501993 acharldom@yahoo.fr
www.filmchaparri.com Video Eyxpwpo/Color 135’

Bpapeia/Awards

B0l pveia / Special Mention - FICMA Festival Internacional
de Cinema del Medi Ambient, Spain

Bpapeio Kahutepne Meyahov Mrkoug Tawia - Festival du
Film Nature de Mrs-Erigné, France

S —

HEPURLIT L Pk

Ohpoypagia Avtpé Zaph-Ntopvik

Filmography André Charles-Dominique

2009 Chaparr, les sept ours de la montagne sacrée
(ouv-oknvoBeata/co-direction)

Ohpoypagia Natahi Tkpav{é-Laph-Ntopwvik

Filmography Nathalie Granger-Charles-Dominique

2005 Les paresseux d'Ariane

2009 Chaparr, les sept ours de la montagne sacrée
(ouv-oknvoBeata/co-direction)

[Chaparri, les sept ours de la montagne sacrée]

210 6don Tou BopeloduTiko Mepav, fiia aypoTiki kowatnTa 500 0IKoyEVEIWY amOQACIae Va AUTOAVAKI)-
pUyBet «otkohoyiki} kowaTnTar, 6riou Ta anethoupieva €idn, 6mwe n apkohda Twv AvOewv kaiTo AeUkOTTepo
ykouav, Ba mpootarebovtal oe Kataguylo, Ta 606a Tou omoiou Ba xpnuatodotobv umnpeoieq ekmaidev-
ONG Kal Uyela yia Ty kowoTnta. Xapi oTov evBoualaoyd Kat aTy MOV TOUC, 0l «KOIOUVEPOC» KEp-
dtoav T umooTrpién Aeptkavav Kai Eupwnaiwv emotnudvwy. Katdeepav va avriotaBouy otic peyd-
hec enaipeiec e€opung mou emogBayiiodoay Ta ebaon Toug kat apooiwBnkav otn Blohoyikr yewpyia, T
Blohoyikr pehiogokoyia, Ty avaddawon, TV avakUkAwon To Vepou Kal T ¥prion avavewotuwy mywoy
EVEQYELNC. 2rjepd, amopaatopévol va KAnpodoThoouy évav KaAiTepo KOO0 0Ta TaIdLG TOUG, Ol <KOLIOV-
VEPOC» OUVAVTAVTAL He AMeg kowaTnTe¢ Tou Bopetou Mepod. Mpoomadolv va Tig evBapplvouy va ako-
AouBioouy To apadetyLd TouC i okomd va dnpioupyRooLY Evav olkohoyiko Siadpato, Tov omoio Ba bia-
yewpiCovtat e€ohokhipou ol Tomikof MnBuatiol.

Inthe forest of northwestern Peru, a farming community of 500 families decided to declare itself“an eco-
logical community’, where threatened species, such as the spectacled bear and the white winged guan
were protected in a reserve, the revenue of which would go towards education and health services for
the community. Thanks to their enthusiasm and tenacity, the “comuneros”obtained support from Amer-
ican and European scientists. They managed to stand up to the big mining companies who wanted the
land and threw themselves into ecological agriculture, organic beekeeping, replanting, water recycling
and using renewable energy. Today, determined to leave their children a better world, the “‘comuneros”
are meeting with other north Peruvian communities. They are trying to encourage them to follow their
example, with the aim to create an ecological corridor, entirely managed by local populations.

Natahi
Tkpav{é-Xaph-Ntopuvik
Nathalie
Granger-Charles-Dominique

Avtpé Zaph-Ntopuvik
André Charles-Dominique

[aMia/France 2009
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H moAn Twv vekpwv
The City of the Dead

Fva exatoppipto avBpwot {ouv 6w 0Ta oMiTia-TAQOUS 1 Ta KTpIa TIoU £X0UY XTIOTel Yipw amd Toug Tapoug. Mo~
pet kaveic va Bpel obpvoug, Kagetépleg, payadid, ayohefo, unyavikolg yla autokivnta. Ta mévra yéaa o' éva vekpo-
Ta@elo. H MM Twv Nekpav etvatyiyavriata aMd potddet e kpo xwpto. Ot untépec 0hovy va mavipéyowy Tic Ko-
DECTOUC, T ayopLa KuvnyoLy Ta kopitata. Autd Ta mipdypata dev adCouv moté. Aev exel anplaia av [evelg oe peyan
TIOAN, 0€ XWPLO 1} O€ VeKPOTAQE(D.

One million inhabitants live there: in the tomb houses or in the buildings that have grown up around the tombs. You
can find bakeries, coffee shops, markets, a school, car mechanics. There’s everything inside the cemetery. The City of
the Dead is gigantic but it feels like a small village. Mothers want their daughters to marry, boys keep chasing after
the girls. These things never change. It doesn't matter if you live in a big city, in a village or in a cemetery.

Ouhpoypagia/Filmography
1993 Alcibiade (uyi/short)
1999 Outro Pais

2002 Feurette

2005  Lishoetas

2009 The City of the Dead

Naykdopa ekpetdevan/World Sales
Faux, Portugal

Sérgio Tréfaut

T. 4351917847794

faux_pt@yahoo.com

IknvoBeaia-Levapto/Direction-Screenplay: Sérgio Tréfaut Agn-
ynon/Narration: Ashraf Fakhoury Owtoypaegia/Cinematography:
Nancy Abdel-Fattah, Carlo Lo Giudice, Inés Gongalves Movta{/Editing: Pe-
dro Marques Hyog/Sound: Sameh Gamal lapaywyoi/Producers: Sérgio
Tréfaut, José Sanchez-Montes Mapaywynr/Production: Faux, Portugal

T. +351 91 7847794 faux_pt@yahoo.com Xupmapaywyn/Co-produ-
ction: Atico Siete, Spain Digibeta Eyypwpo/Color 62’

2ép(o Tpego
Sérgio Tréfaut

Moptoyahia-lomavia/
Portugal-Spain 2009




Naykdopa ekperdAevon/World Sales
Metavision AE/Metavision SA

MiyaAng Mavayiwrémouhoc/

Michalis Panayotopoulos
T.+302106778811

F.+302106775983 W8

mtvs@metavision.gr SR

ZknvoBeoia/Direction: Miydng Mavaywronouhog/Michalis Panayotopou-
los Zevdpuo/Screenplay: ohudeikne MNamadomovoc/Polydefkis Pa-
padopoulos Qwtoypagia/Cinematography: Xpratoc Mixahémovhoc/Ch-
ristos Michalopoulos Movta{/Editing: lwdwng Mavaywtonouhog/loannis
Panayotopoulos Hyog/Sound: Godwpri¢ MpehopéviCoc/Thodoris Prelorentzos
Movatkn/Music: A\é¢ne KahaBog/Alexis Kalathos Napaywydg/Producer:
MixdAng Navayiwtemouhog/Michalis Panayotopoulos Mapaywyn/Produ-
ction: Metavision AE/Metavision SA Zupmapaywyr/Co-production: Aiktuo
Meabdyeiog SOS/Mediterranean SOS Network

BetaCam SP Eyypwyio/Color 64’

MuyaAng
Mavaywtdmoulog

Michalis
Panayotopoulos

EMada/Greece 2009

EAevaiva — pia moAn, 6vo mpoowma
Eleusis — One City, Two Faces

0 aépag mov avémveav yla dekaetiec ot kaotkol g Eevoivag ftav fapid pumaapiévoc, To 610 kai Ta vepd
kain Bahaoad . 01 0¢ apyadtnTec Hmopet va emwbet mw petadl e dekaetiag Tou 50 kattou ‘80 umé-
0TN\0aY KATATPOEC BUYKPIOILLES e ekelveg TG elofodrg Twv fotBwy kat Tou AAdpiyou. Amd Ta iéaa Tov
80, n mepipaMhoviki katdotaon otny EXevoiva kahutepebet. Ot KivnTomotoeic gépvouy oplojiéva amo-
TehéoplaTa kat n avtippumavtk vopoBeata BeAtiovetat. Amo To 2005 kat [eTd Eekivé pia emméov Tipo-
ondBela yia v avayéwnon ¢ Ehevotvag. To eupwnaiikd mpoypappa «LIFE-MepidMov: O koAmog g
Fhevaivag 0 2020» Bétel oupBodikd T xpovohoyia auth yia va yivel n euputepn meployn o Plwotun.
Ymapyouv MoMa va yivouv [éxpic otou 1y EXeuoiva yivel avtddia T khnpovopidg Tg. Qotoao, pia Kal-
voUpyla mopeia paivetar va yapddetar mou mephapBdvel iawg yia mpwtn eopd TIG emBupies Twv Katoi-
KAV Kal TwV VEWY TNG, IOV 6TV 0UYKPOTOUVTal £X0uY Tr) divapn va avapope@vouy T (Wi kat Toug T6-
e

The air that the inhabitants of Fleusis breathed for many years was heavily polluted, as was its water and
the sea it bordered on. As for its antiquities, one could safely say that between the fifties and eighties they
suffered damage comparable to that inflicted by the invasion of the Goths and Alaric. From the mid-eight-
ies, the state of the environment in Eleusis begins to improve. Community mobilization bears fruit and
anti-pollution legislation becomes stricter. Starting in 2005, an additional effort begins towards the re-
birth of Eleusis. The European program “LIFE-Environment: the Bay of Eleusis in 2020" sets this symbolic
date as the deadline for making the region livable again. Much still needs to be done until Eleusis becomes
worthy of its heritage. However, a new course is being charted which is taking into account — perhaps
for the first time ever — the desires of the inhabitants and the young peaple of Eleusis. When the com-
munity joins together, it has the power to reshape its life and its land.

O\poypagpia/Filmography

1994-1996 Ohupmiaxr) Aepomopia/Olylmpic Airways

1996 AEH: Zwr yepdtn owg/PPS: Life Full of Light

1999 2006 atwvac/20th Century

2003 Metd to 2004/After 2004

2003 EMnvikéc auppetoyéc atoug Ohupmaxouc/Greek Participants in the Olympics
2009 Ehevoiva — piamohn, dbo mpoowna/Eleusis — One City, Two Faces
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Ot tatyyavot Twv AovAovdiwv
Gipsy in the Flower [Cai Hua Da Dao]

To vrokiuavtep auté kataypdel T (wr evog Kivélou pehiaookdpou. Ot HeNoOOKALOL HETAQEPOLY LepL-
Ké¢ ekatovtddeg yNddeg eNiaaec amd T wia dkpn T Kivag oty dMn. Minyaivouy émou avbiCouv ta Aov-
houdia. Zouv ata Bouva xwpic ThAedpaan 1 AMou eidoug uyaywyia. Mabaivouv Tt oupaivel otov umo-
hotmo kdapo amé 1o padid@avo. Eival ot «tatyydvor mou petavaoTebowy yopw and Tahouhoddia. Htawia
kataypdgel emiong T (wi TG olkoyévelag Tou pehiagokapiov. Tov Baotkd yapaktripa, Al-Mivyk, auvodetowy
n auuyoc, To bixpovo maidl kat o abehgdg Tou, mou maayel amé dvola. H otkoyévela etolpddeTat va Gexi-
vioeL éva petavaoteuTikd Tagidt 16.000 yiiopétpwy.

Afilm about a Chinese beekeeper’s life. The beekeepers carry several hundred thousands of bees across
(hina, going to where the flowers grow. They live in the mountains without television or other type of
entertainment available. They find out what's going on in the rest of the world from what they hear on
the radio. They are the “gipsies” who migrate around the flowers. The film also chronicles the life of the
beekeeper's family. The main character, Ai-Ming, is accompanied by his wife, his two-year-old child and
his younger brother who suffers from dementia. The family are about to start on a 10,000-mile migra-
tion.

Ouhpoypagia/Filmography
1999 There's a Strong Wind in Beijing
2003 Quilts

2008 Nightin China

2009 Gipsy in the Flower

Naykdopa ekperaAhevon/World Sales
Trench Film Group, USA

Lily Ju

T.+15105796058

lilyju@gmail.com

IknvoBeoia-Levapro-A@rynon/Direction-Screenplay-Narration:
Angi Ju Owroypagia/Cinematography: Jianshi Zhang, Angi Ju Mov-
1a{/Editing: Xiaoping Liu'Hyo¢/Sound: Zhan Chen Mouatkr)/Music: Ya
Ai Mapaywyoi/Producers: Rong Liao, David Guigonis Napaywyn/Pro-
duction: Trench Film Group, China T. +15105796058 lilyju@gmail.com
35mm ‘Eyxpwpto/Color 60’

Avki TCov
AngiJu

Kiva/China 2009




Naykdopa ekperdAevan/World Sales
B&B FILM, Italy

T. +3906 39729989

production@bbfilm.tv

www.bbfilm.tv

Iknvobeaia/Direction: Federica di Giacomo Zevdpio/Screenplay: Fed-
erica di Giacomo, Antonella Gaeta Owroypacpia/Cinematography: Clarissa
(appellani Movta{/Editing: Jacopo Quadri ‘Hyo¢/Sound: Michele Tota
Movatkn/Music: Patrick Watson, Alfonso D’Amora Mapaywyd¢/Producer:
Raffaele Brunetti Napaywyr/Production: B&B Film, Italy T. +39 06
39729989 production@bbfilm.tv www.bbfilm.tv Zupmapaywyr/Co-pro-
duction: RAI Cinema, Italy Digibeta Eyxpwpo/Color 90

Oevtepika vt T{dxopo
Federica di Giacomo

[tohia/Italy 2009

2TEyaon
Housing

AvBpwnotmou yavt{wvoval, aav vauayo, 0Toug Toixoug ev amtiol. AUTA eival kuplapyn lkdva o kd-
TIOIEC YELTOVIEC, 0TIV il KaTolkia elval n povadikr meplovaia Twv avBpomwy. Mo mdvew and ikoot xpo-
via 010 Mndpt O¢v éyel mapaywpnBet véa dnuoola otéyaon. 2To 1etady, otn Aiota avapovig Bpiokovtal
TpelC YINABEC olkoyévetec. AvamopeukTa, Exel Eeomdoel évag olwmA6G MOAEL0G HETagh Twv ambpwy, évag
TIOAELOC 0TV omoio kataAnyieg MoMopKoLY T0 dlapépIopia omolouSHTOTE £ival TOG0 aMPOGEKTOC WOTE Vel
@OyeL amd To omtTi Tou yia kiyn mapamdve pa, €(Te yia va MOKEQTE! KAToIoV GUYYEVN €fTe yia va mael o
1atptkd pavreBou. Ot katahnyieg ouviBu oToyeouy o€ omitia nKIwEVWY 1 avBpamwy Tiou (ouy o-
voL. MpoBaNowy wg emyeipnpiaTo OTt efval MOAENEIC OIKOYEVELEC, KI am'Tn) OTtyLr Tov eyKadioTavtal &i-
vall GUOKOO VO TOUG QVayKAOEL KAVELG va ghyouV.

People clinging, as though shipwrecked, to the walls of a house. This s a prevalent image in certain neigh-
borhoods where a dwelling is the only thing people possess. For over twenty years in Bari no new pub-
lic housing has been assigned. Meanwhile, three thousand families are on the waiting list. Inevitably, a
silent war among the poor has broken out, a war in which squatters lay siege to the lodgings of anyone
careless enough to leave home for a few hours too many, whether to visit a relative or to keep a hospi-
tal appointment. The squatters mainly target the houses of old or single people. They stake their claim
on the basis that they are large families and, once they're in, it’s difficult to make them leave.

O\poypagpia/Filmography
2000 Los colores de la trance
2001 Close Up (uy/short)
2003 Suicidio perfetto (uy/short)
2006  The Grotesque Side of Life
2009 Housing
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XTI OKI( TOV OEIO}OU

Naykéopia ekpetdAevon/World Sales
Parallel film, The Netherlands

Sibel Bilgin

T.+31206757180
parallelfilm@hotmail.com

In the Shadow of the Quake [Depremin Gélgesinde]

Fva vrokipavép yaata 10 xpovia and to oelopo ato Mappapd. Mpokertaryia m ovvéyela g tawiag My
Broken Town (2000). H tawia eotiéier 1o Tt améyivav ol 0Ikoyéveleg Kal ol dvBpwmot tng meploxrc ota déka
¥pévia Tou peoohdBnoav. BéBaia n «omaopiévn mon» Oev eivat méov amaapiévn. Ta xwpld, ot moAelC, Ta
omiria kat To Tomio avékappay oA ypriyopa. Av kamolog dev yvwpiel g kel yve Kamote aelopag, ev
umopetva paviaotel mwg efyav eSagaviotet oAdkAnpe¢ moeic. AN, and Ty avBpamvn meupd, ot kap-
dtéc Twv katoikw efvat akopa paytapeves. H (o emavirBe otov kavovikd puBo T, alhd n (wr Tov ka-
Bevoc e Ti dikég Tou avapvroeig gaivetatva eivar akopa Bapyiévn oty kapdid Kai To Juahd Toug — aav
vamapatnpodv Ty kadnyieptvi poutiva Toug amd améataon. H okid Tou aelopiod Bapmavel 10 guc.

A documentary about the region that suffered the Marmara earthquake, 10 years later. This is a follow
up to the filmmakers' 1999 documentary My Broken Town. The main focus of the film is: What has hap-
pened to these people and families in their hometowns during these 10 years? Of course, the broken town
is not broken anymore. The villages, towns, houses and landscape have recovered quite rapidly. If one does
not know that an earthquake struck there, one cannot tell that these towns were swept away. But from
ahuman aspect, the people’s broken feelings are still there. Life came back, yet their own life and their
own memories seem to be still buried in their hearts and minds; as if they are watching their daily rou-
tine from a distance. The shadow of the quake has dimmed the light.

ZipméN Mmidykiv
Sibel Bilgin

OAoop Kot (1949-2009) |
Floor Kooij

ONavéia/The Netherlands 2009

IknvoBeaia-Zevapio/Direction-Screenplay: Sibel Bilgin, Floor Kooij
Agriynen/Narration: Sibel Bilgin Owtoypagia-Movtd{/Cinemato-
graphy-Editing: Floor Kooij Napaywyoi/Producers: Sibel Bilgin, Floor
Kooij Mapaywyn/Production: Parallel Film, The Netherlands

T. 431206757180 parallelfilm@hotmail.com

Digibeta Eyypwpo-Aompdpaupo/Color-B&W 60’

L | wad 8
m Kisnimbrjk dor Sl loedon

Emhextikn O\poypagia ipméh Mmiykiv & OAdop Kot
Selected Filmography Sibel Bilgin & Floor Kooij

2000
2002
2003
2007
2008
2009

My Broken Town

Three Days of History

Nazimca Konusabiliyor musunuz?/Can You Speak Nazim?

Burhan Uygur, Sanatginn Tutkusu/Burhan Uygur: Passion of an Artist
The Hanging Gardens of Santa Emilia

Depremin Gélgesinde/In the Shadow of the Quake



Maykoopia ekperdAevon/World Sales
Skotta Film, Iceland

Armi Gunnarsson

T.+354 8927707

Skotta@skottafilm.com
www.skottafilm.com

Kpagtovp — H televtaia immacia
Kraftur — The Last Ride [Kraftur - Sidasti Spretturinn]

IknvoBeoia-Zevipto/Direction-Screenplay: Ami Gunnarsson, Steingrimur | 0 lohavdoc imméag Tooutt (O0paptv Erouvtoov) mpookaleitat va MdBet pépog oto Maykaopo NpwtdbAnpa
Karlsson, Thorvardur Bjdrgulfsson Owtoypagia/Cinematography: Stein- | ghavdikcv Ahdywv oty OMavia. Adyw Twv uyelovopkv kavoiapie g lohavéiag avaykdetat va agr-

grimur Karlsson, Thorvardur Bjorguifsson Movedd/Editing: SteingrimurKarls- - ¢, 1o gxmhnrikd Tou dhoyo, Tov Kpdtoup, miow ot OMavdia. Mia aknBuv, ouykwtiki] (otopia yia
son, Konnrdd Gylfason ‘Hyo¢/Sound: Pétur Einarsson, Jakop Heldt vy @vipa kat 10 Ghoyd Tou

Mouatkry/Music: Haraldur Vignir Sveinbjomsson, Fsi Ben, Ami Gunnarsson

Mapaywyoi/Producers: Ami Gunnarsson, Steingrimur Karlsson, Thorvardur o ) - . I
Bigulfson Napaywyd/Production: SottaFim, eland T, + 354892 7707 The Icelandic rider T6ti (Thorarinn Eymundsson) s invited to compete in the World Championship for lce-

skotta@skottafim.com www.skottafim com Supmapayayi/Co-produc- landic horses in Holland. Due to Icelandic health reulations, he s forced to leave his extraordinary horse
tion: Borgarauglysing & Kukl & Mystery, Iceland Kraftur in Holland. A true, dramatic story about a man and his horse.
Digibeta ‘Eyxpwpo/Color 47"

0L0T [eAnsa4 Aleuawundoq biuofessayL izl y]19YH /L1

Emhektiki O\poypagia Zréwkpipoup Kaphoov/
Selected Filmography Steingrimur Karlsson

1996 Hinn Inri (py/short)

2004 Vedur af Olaf Elfasson (ouv-oknvoBeota/co-direction)
2009 Kristdfer (uy/short)

2009 Karahnjikar Oihpoypagia Aoupvt Tkodvapoov/Filmography Ami Gunnarsson
2009 Flatey 2004 In Austurdalur
2009 Kraftur — Sfdasti spretturinn (ouv-oxnvoBeaia/co-direction) 2005 The Way Out of the Balkans (uy/short)

2007 Enlille smule dansk (up/short, puBonhaciac/fiction)
Opoypagia 06ppapvroup Mmyiépykouhgaov/ 2008 Anniversary Film for the House Bank in Iceland (up/short)
Filmography Thorvardur Bjdrgiilfsson 2009 Da”(iﬂQWilthH(l)fSﬂS(W.) S
2009 Kraftur — Sfdasti spretturinn (ouv-oknvoBeota/co-direction) 2009 Kraftur — Sidasti spretturinn (ouv-oknvoBeoia/co-direction)

Aouvpvt lkoUvapaov
Arni Gunnarsson

Ltéwkpipoup Kaphoov
Steingrimur Karlsson

00pPapvroup Mmyépykouhgoov

Thorvardur Bjorgulfsson :
lohavdia/Iceland 2009 %




NOVVY8IdU V) VINONIOY 8LL

0107 SU)A0yD003Q d31ADMINOLN YDgIL03() 07|

Ot teheuTaiec PEPEC TOU ZIOPAPEY
The Last Days of Shishmaref

To VIOKIavTED €0TIALEL OF TELG OIKOYEVELEC TS QUARG Tvyloumak, ot omofeg (ouv Alyo o kdtw amd Tov
Bopelo ohiko kokho otnv ANGoka. Ze pia 1} d0o yeviéc axdpa Ba eéapaviotel 0 mapadootarog Tpomog {wrg
T0U¢. Méoa amé Ty KivnUatoypdenon TG KaBnuEPIVOTNTAS TwY OIKOYEVEIRY QUTAY, YEILOVA Kal Kaho-
kaip1, B avadelyBet a axopn weyahitepn tpaywéia. Naxpovia, ot Eokipwol Tou katavhiopou 2iopapég
Cowv évav epIaNtn: Aoyw T avodou g Beppiokpaoiag Tou mavATn, 0 wkeavog Ba katariei 1o vnoi Touc,
2T Kapdid ¢ lotopiag kpuBetat miong n alykpouon Twv MOATIOHY, GMG Kat OIKoUpEVIKA BEaTa 6mug
N TaUTOTNTA Kat 1) uméppaon.

The last days of Shishmarefis a documentary about three Inupiag families who are living just below the
polar circle in Alaska. Within one or two generations their traditional lifestyle of subsistence will come
toan end. By filming three families during their daily life, in winter and summer, a much bigger tragedy
will become visible. For years the Eskimos of the settlement Shishmaref are living a nightmare: because
of global warming theirisland will be swallowed up by the ocean. Underlying the story of the film is the
clash of cultures and universal themes like identity and transcendence.

Emhektikn @ihpoypagia/Selected Filmography
1991 De angstkunstenaar

1994 De volgende dans

1997 They Destroyed All the Roses

1998 Hofvijversprookje (pyi/short, puBomaoiac/fiction)
2000 De Silbertanne Moorden

2004 Love Me or Leave Me

2007 Testament

2008 The last days of Shishmaref

2009 Smeulende Resten

2009 Read and Enrich Your Mind

Naykdopa ekperaAhevon/World Sales
The Cinema Guild

Ryan Krivoshey

T.+1212685624)

F. 412126854717
tkrivoshey@cinemaguild.com
www.cinemaguild.com

IknvoBeoia-Levdpio/Direction-Screenplay: Jan Louter Owtoypa-
@ia/Cinematography: Melle van Essen Movta{/Editing: Riekje Ziengs
"Hxo¢/Sound: Mark Glynne Mouvotki/Music: Paul M. van Brugge Napa-
ywyoc/Producer: Julia Kappelhof Mapaywyr/Production: Miroir Film,
The Netherlands T. +-31 10 4651778 info@miroir-film.com
www.thelastdaysofshishmaref.net

Digibeta Eyxpwpo/Color 93

BpaPeia/Awards

Eidwn pveta g Emrponrc / Special Jury Mention - 2008 AFI Fest, USA
BpaBeio Kahtrepou Nrokipavtép Meydhou Mrkoug /

Best Feature Documentary Award - 2008 IFF Anchorage, USA

BpaBeio Kahirepou Nrokipiavtép Meydhou Mrkoug, BpaBeio Kahitepou
NeptBaMovtikou Ntokipavtép / Best Feature Documentary Award, Best
Environmental Documentary Award - 2009 ONFilm Festival, USA
Xpuod Nnot Kahgtepng Tawiag /le d‘Or for Best Film — 2009 Festival
International du Film Insulaire, France

BoaBeio Kahtrepou Nrokipiavtép Meydhou Mrkoug / Best Feature
Documentary Award - 2009 Radar International

Independent Film Festival, Germany

BpaBeio Kahurepou Nrokipavtép Meydhou Mrkoug /

Best Feature Documentary Award - 2009 Beverly Hills Hi-Def Film Festival, USA

m Kainimkrijl Gor Saalibmden

Nav Adoutep
Jan Louter

OMavéia/The Netherlands 2008




Naykdopa ekperdAevan/World Sales
Autlook Filmsales

Andrea Hock

T. +43720 346934

F. +43720 34693455
festival@autlookfilms.com
andrea@autlookfilms.com
www.autlookfilms.com

Oil Rocks — Mia moAn mdvw am’ tn OdAacoa

IknvoBeaia/Direction: Marc Wolfensberger Owtoypaeia/Cinemato-
graphy: Jon Bjorgvinsson Movta{/Editing: Patrick Léger, Peter Entell Mou-
atkr)/Music: Igor Cubrilovic Mapaywyadc/Producer: Isabelle Gattiker Ma-
paywyr)/Production: Intermezzo Films, Switzerland T. +41 22 7414747
F. +41 22 7414747 isabelle@intermezzofilms.ch www.intermezzofilms.ch
Tupmapaywyr/Co-production: Television Suisse Romande (Switzerland)
& MDR (Germany) & YLE (Finland) Digibeta Eyxpwpo/Color 54’

Mapk
Bo\gevopmepykep

Marc Wolfensberger

ENBetia/Switzerland 2009

0il Rocks — City above the Sea

«0il Rocks» - miow amé auté o amiypatikd ovopa kpOBetal n mpw kat jeyahitepn mhatgopa e¢opu-
&nc metpehaiou avouyth Bahdoong: puia TepdoTia mon ot iéan g Kaomiag Bhacaag n omoia kata-
oKeudoTnKe ent 2Tahw 1o 1949. E¢Avta ypovia petd, n Oil Rocks Aetroupyel axdua. Oavraoteite: 300 yi-
NoueTpa yépupec, xhadeg epydteg, exatovtadeq e€Edpec, [éypL kal Ewiadpopa KTrpla, évamapko Kiéva
yrmedo — pia netpehatonnyn-Athavtida, Lovo Tiou o’ aur T mepimwon dev MpoKettal yid moTela u-
Bohoyikr aMa aAnBivr. 2uvdudovtag amokAeIoTIK KavoUpyia TAAva i€ apyetakd Lhikd and T cople-
TIKN €moy, N Tawia agnyettal Ty oTopia auTol Tou dlaypoviKoy Tomou Kal Twv Katolkwy Tou. Eivai n
TIPATN QOPA aMd Tr) [1€pQ KATAOKEURC TG TTou G0BnKe Gdela o auvepyeio amd tr) Alon va Kivnjatoypa-
onoetotny Oil Rocks.

“0il Rocks"- behind the enigmatic name lies the first and largest offshore oil-platform ever built, a vast
city in the middle of the Caspian Sea, built by Stalin in 1949. Sixty years on, the Oil Racks is still opera-
tional. Justimagine: 300 kilometers of bridges, thousands of oil workers, hundreds of platforms, up to nine-
storey buildings, a park and sports field, nothing less then an oil-rig Atlantis, only real. Combining
archival footage from the Soviet era and exclusive new footage, the film tells the story of this timeless place
and its inhabitants. It’s the first time a western film crew was allowed to film on the Oil Rocks since the
site’s creation.

O\poypagpia/Filmography

2007 American Basketball Players Join Iran’s Axis of Evil Teams (uyi/short,TV)
2008 Baku's Second Oil Boom, il Spas & Opera (uy/short, TV)

2009 Qil Rocks — City above the Sea
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Ooavtvé
Osadné

0 &rpapyog Tou Ooavrve, k. AdvtiohaB Mixkoudoko, katéyel évamohitiko peop: Exel mapaietvel otn B¢on
T0U apynyou Tou Xwptob yia 36 ohdkAnpa xpovia. O mveuplaTikdg Tou opooyog, 0 0pBododog tepéag Né-
Tep 20pOKa, ExeLKNOEYEL mevAvTa avBpemoug, ahhd exet Bagtioet Lok dbo maidid Ta Teheutaia mevre xpo-
via. 0 dapyo ki 0 Tamag anogaciCou va aywviaToby yia Ty empiwan Tov ywpto, uadi e Ti yuvai-
KEG TOUC, 01 OMoIeC £fvall Kal [VoTIKOoUBOUNO! TOUC...

The mayor of Osadné, Mr. Ladislav Mikuldsko, is a political record-holder. He has held the position of vil-
lage boss for a staggering thirty-six years. His spiritual counterpart, the Orthodox priest, Peter Soroka, has
buried fifty people and christened two children over the past five years. The mayor and priest have de-
cided to fight for the survival of the village, together with their wives who are their important shadow
advisors...

Ouhpoypagia/Filmography

1999  Protection of the Office

2001 Roma House

2005 Celebration of a Lonely Palm (p/short)
2007 Other Worlds

2009 Osadné

Naykdopa ekpetdevan/World Sales
Deckert Distribution Germany

Heino Deckert

T. +49 341 2156638

F. 449 341 2156639
info@deckert-distribution.com
www.deckert-distribution.com

XknvoBeoia-Zevapto/Direction-Screenplay: Marko Skop Owroypa-
@ia/Cinematography: Jan Melis Movta{/Editing: Frantisek Krahenbiel
"Hxoc¢/Sound: Maria Gregorovic, Jan Ravasz Mapaywyoi/Producers: Marko
Skop, Jan Melis, Frantisek Krahenbiel, Filip Remunda Mapaywyr/Produ-
ction: Artileria, Slovak Republic T. +-421 903 789198 artileria@artileria.sk
www.artileria.sk Zupmapaywyry/Co-production: Hypermarket Film, Czech
Republic, Slovak Television, Slovak Republic

Betacam SP ‘Eyxpwpo/Color 65

Bpapeia/Awards
Bpapeio Kahitepou Ntokiavrép /
Best Documentary Award - 2009 Karlovy Vary IFF, Czech Republic

= 2hoPaxia-Toeyia/
5= Slovak Republic -
1 (zech Republic 2009



Naykoopa ekperallevon/World Sales
Celluloid Films, France

Aurélien Lévéque

T. 433170245146, 433 6 27814990
aurelien.leveque@celluloid-films.com
www.celluloid-films.com

ZknvoBeaia-Zevdpto/Direction-Screenplay: Aurélien Lévéque Owto-
ypagia/Cinematography: Colin Lévéque Movtd{/Editing: Lydie Wis-
shaupt-Claudel ‘Hyoc¢/Sound: Félix Blume Mapaywyoi/Producers: Au-
rélien Lévéque, Genevieve De Bauw, Pascal Deux Mapaywyn/Production:
Celluloid Films, France T. +33 170245146, +33 6 27814990 aurelien.lev-
eque@celluloid-films.com www.celluloid-films.com Zupmapaywyn/Co-
production: Thank You & Good Night productions SPRL (Belgium) & Buddy
Movies (France) Digibeta Eyxpwpo/Color 74’

Bpapeia/Awards
BpaBeio e Kprrikrc Emrporc yia Kahotepo Ntokipaveép /
Jury's Award for Premier Documentary - Le Mans Film Festival

Opehdv Aepék
Aurélien Lévéque

[aMhia-Bekyio/
France-Belgium 2009

TomooTo
El puesto

0 Mapiv Ce1 16voc Tou ¢ fita kahoBa oTn [€0n TwV aYaviV eKTAOEWY TG APYEVTIVIC. ZMIAVIEC EMOKEVEI]
blaxomTouy Tou Kat Tov T HovaykdTnTa autrc T mkpric (wri atn Matayovia. H ovvavtnon W'évamou-
Adpt mpoodidel pia avBpwmyn diGotaon o' autr Ty dypia LoTopia. Eva ouéoTepy ywpi¢ MOTOA!.

Marin lives alone in a hutin the middle of the great expanses of Argentina. A few visits sometimes break
the solitude of this bitter Patagonian life. The meeting with a foal gives a human dimension to this wild
tale. A western without qunfights,

Ohpoypaeia/Filmography
2009 El puesto
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Naykdopa ekpetdMevan/World Sales:
Anemon Productions

Péa Anoatohidn/Rea Apostolides,

To0pt ABépwe/Yuri Averof
T.+302107221073

F.+302107228023

rea@anemon.qr

yuri@anemon.qgr

www.anemon.gr

EPT AE/ERT SA Hellenic Broadcasting Corp.
Tiavvn KoMiag/Yannis Kollias
T.+302106075711

F.+30210 6075715

ykollias@ert.gr

www.ert.gr

Sugar Town — H enopevn pépa
Sugar Town — The Day After

216 24 Avyobatou 2007, ot kaTolkol T Zaydpwe é(noav Tig mo diokoheg oTypiéq g (wiig Toug. Hpe- | ZknvoBeoia-Levapo/Direction-Screenplay: Kiywv Toakipne/Kimon
yakitepn mupkayd ot totopia ¢ EXNGSag népaoe amd Ta ywpid Tou, agivoviag miow T Kate- | Taki ‘DwTO)IPG‘P_iC_l/Ci"emétogfaph}'i Apyopnc Toeriehikac/Argyis Tse-
OTpapIpéveS eplouaieg kat 65 vekpole. To vokiyiavtép akohouBei Tov drjapyo Mavralh Xpovamouho kai pelikas Movral/Editing: Tatiava llavnyopn/Tatiana Panigyi Hyog/Sound:

. . . . ; . . ApncKaget(rc/Aris Kafetzis Movatkn/Music: Ztégpavoc Kwvotaviviong/Ste-
TOUC KaTolkoug TG Zayapu, kaBg kahobvial va avTILETwioowy TV «emoevn [épan. M
¢ TG AQHpUG ‘ H IV <ETONEND Hep fanos Constantinidis, 2¢pyio¢ Boupdnc/Sergios Vourdis Mapaywyoi/Produ-

NOVVY8IdU IV) VINONIOY  ¢cL

g < Ch s ision. He vl b buld f cers: Péa Amootohidn/Rea Apostolides, loupt ABépwg/Yuri Averof Mapa-
£ Mayor Pantazlls C fonopoulos s aman on a mission. He wi stop at nothing to rebui Sugartown a €| yayiy/Production: Anemon Poductions Eupmapaywyoi/Co-production:
= the biggest wildfires in Greece’s history bured his constituency to the ground. His Vice Mayor and 65vil- | g1 ar/eRT SA Hellenic Broadcasting Corp, ARTE/ZDF, BI-OPTIC
= lagers died in the devastating fires and he barely escaped with hislife. A story of disaster capitalism, am- | pigital Beta Eyypwpo/Colour 68"
= bition and graft.
%\ Me v evioyuon tou mpoypdppatog MEDIA/
% With the support of the MEDIA program
e
=Y 45| EMNia -
= - i -y
Ohpoypaeia / Filmography Kiuwv TouKipnc
2002 86.400 H emopievn Hépa;/86,400 (The Day After?) (p/short) Kimon Tsakiris

2004 0 &évoc: Ovelpo ry mpaypatikotnta;/The Stranger: Dream or Reality? (uyi/short)
2006 Sugar Town — Oryaympoi/Sugar Town — The Bridegrooms

EMdda/Greece 2009
2009 Sugar Town — H endpevn pépa/Sugar Town — The Day After aoalbreece




AvBpwniva Aikaiwpata
HUMAN RIGHTS

Sl

Ot Tawvieg Tou THAATOC pixvoLy Q) 0Tr Pavavan Katandtnon
TV avBpwmivey OKAIWUATWY Kat eyelpowy EpwTipaTa mov
apopolv o¢ pieiCova Bépara, omw N eheuBepia Tou Adyou, o
miohepog, n Béon g yuvaikag oto lypovo koo, To dlkaiwpia
0€ BIaPOPETIKEC MONTIKEG Kall BpnoKeUTIKEG MEMOIBR oI, K.¢.

This segment’s films shed light on the violation of human
rights and raise questions on vital issues such as freedom of
speech, the status of women in contemporary society, the
right to different political and religious convictions, etc.




YIYWOIVAIV YNILOdONY vl

0107 SUsAo\0003@ d32ADMINOLN \DYIL03() 07 |

Ot a(bi&lc

The Arrivals [Les Arrivants]

H Kapohiv kat n Kohét eivar kowawvikég Atroupyol. Kab’ 0hn ) G1dpketa T Hépag umodéxovtal okoyé-
vele¢ Tou (rolv dovho atn fahhia kat Tic BonBolv pe T dladikaoia. Kabe pépa éxouy véeq agicelg, an'tig
TEOOEQIC YWVIES TOU TAQVIYTN, TIoU KaTA@BAvOUV €fte e aEpOTOpIKEC TTOELC iTe KpUpEvol 0 opTnyd.
MMt¢ umopoby va OlayelploToby auTo To KUY OULGOPGY, QUTOV TOV KATAIIOUO and EMEyOUTES QVAYKEC;

(aroline and Colette are social workers. All day long they see families who are seeking asylum in France
to assist them with the process. Every day there are new arrivals, from the four corners of the world, by
charter plane or by covered truck. How can they deal with the overwhelming flood of all this distress, of
all these needs?

HEPumQyEFRskieoe |

K\ovtiv Mmopi¢
(laudine Bories

Natpi¢ Zaviap
Patrice Chagnard

fo\Nia/France 2009 |

Naykéopia ekpetdAevon/World Sales
Doc & Film International, France

T.+33 142775687

F.+33 142773656
international@docandfilm.com
www.docandfilm.com

IknvoBeaia-Zevapio/Direction-Screenplay: (laudine Bories, Patrice
(hagnard Owtoypagia/Cinematography: Patrice Chagnard Movtd{/
Editing: Stéphanie Goldschmidt Hyo¢/Sound: Pierre Carrasco Mou-
otkr/Music: Pierre Carrasco, Ali Farka Touré Mapaywyd¢/Producer: Serge
Lalou Mapaywyn/Production: Les Films d'lci, France

T. +33 144522323 courrier@lesfilmsdici.com www. lesfilmsdici.com
Digibeta Eyxpwpo/Color 111’

Bpapeia/Awards

Xpuao Meptotépt Kakutepou Nrokipavtep/

Golden Dove for Best Documentary Film and Video

BpaBeio g Okoupevikng Empomr/Prize of the Ecumenical Jury
Bpapeio Tou guvdikarou ver.di/

The ver.di trade union prize - DOK Leipzig 2009

BpaBeio Kahttepng Tawiac/Best Film Award - Watch Docs 2009

Oihpoypaepia Khovtiv Mmopic/Filmography Claudine Bories
1981 Juliette du coté des hommes
1984 Portraitimaginaire de Gabriel Bories
1989 La Fille du magicien fiction
1999 Monsieur contre Madame
2003 Les femmes des douze frontiéres
2007 Etnos réves (auv-oknvoBeota Marpic Xavidp/
co-direction Patrice Chagnard)
2009  Les Arrivants (auv-oxnvobeata/co-direction)

Oihpoypaeia Matpic Zavidp/Filmography Patrice Chagnard
1980 Quelque chose de I'arbre, du fleuve et du cri du peuple
1983 Swami-ji, un voyage intérieur
1995 Le convoi
1997-2001 Istanbul, Kathmandou, Jérusalem,
des sources du Gange a Bénares (TV)
2003 Impression, Musée d'Alger
2005 Dans un camion rouge
2007 Etnos réves (auv-oknvoBeota Khovtiv Mmopic/
co-direction Claudine Bories)
2009  Les Arrivants (ouv-oxnvobeata/co-direction)



Naykdopa ekperdAevan/World Sales
a&o bilro, Germany

Tristan Chytroschek

T.+49 40 28006881

F. +49 40 28006345

tristan@a-o-buero.de

www.a-0-buero.de

Kiva, dnpoatog kivduvog No. 1: n pdyn tne Pepmiyia Kavtip yia toug Outyoipoug

China’s Public Enemy No. 1: Rebiya Kadeer’s Battle for the Uyghurs
[Chinas Staatsfeindin Nr. 1: Rebiya Kadeers Kampf fiir die Uiguren]

ZknvoBeoia-Levapio/Direction-Screenplay: Sylvia Nagel Qwtoypa- | HPepmiyia Kavrip elvar pia ané Tig mouoidtepeg yuvaikeg Tov avatohikod Toupkpeviotdv otn dutikr Kiva.
(pia/Cinematography: Bernhard Wagner, Bernardo De Niz, Jeff Daniels | Oray riray véa, n Pemiyia épae namolTota kat potya yia va imopéoet va avaBpée a naidid e, 2
Movrdd/Editing: A‘ef‘a”de’ Fisch, Bianca Heuckeroth HX°</S°“"fi‘ Max | quveyeia, autd n yuvaika amd T guN Tev Ouiyoupey éyive emyetonpariac kat péhoc Tov Adikot Evikoo
Kielhauser Napaywydc/Producer: Robert Tasso Pitz Rapaywy/Pro- o\, 001 tne Kiva — a 1éhn To omofou ypnoomolodoay ot KuvéCol yia va Seifouy Tug aviera
duction: a&o biiro, Germany T. +49 221 1391202 F. +49 221 1391203 , A . . , ) ) .

Cowv €€ioou bikala ONeG TIC petovoTnTeq TG ywpag. AMA ) Pepmiyia Kavtip dev pmopeaav va v exjle-

puetz@a-o-buero.de www.a-0-buero.de Zupmapaywyn/Co-production: ) ) ) , , ) ,
Westdeutscher Rundfunk (WR), ARTE, Germany Digibeta Eyypwpo- TaMeuTo0v. To VTOKIPQVTEP QnyE(Tal T UYKIVTIKY 0TOpid TG Kat Tov aywva Tng yla Ty autodidbeon

Aompopaupo/Color-B&W 53’ ToU hao g,

Rebiya Kadeer is one of the richest women in East Turkestan, in West China. When she was younger, she
sewed shoes and clothes in order to feed her children. Later the Uyghur woman became a business woman
and a member of China's National Congress of the People — whose members were being manipulated
by the Chinese so that they appeared to be treating equally all minorities that live in the country. But Re-
biya Kadeer would not be abused. The film tells the moving life story of Rebiya Kadeer and her fight for
self-determination for her people.
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O\poypagpia/Filmography

2000 Magic of Steel and Glass. The Architect Jean Nouvel (uyi/short)

2003 The New Female Desire

2008 Sexat the Age. The Delight of Late Love

2008 Die Krankenfabrik - Patienten in Not: Schwestern am Limit/ The Patient Factory. Patients in Emergency —
Nurses at Their Limit (TV)

2009 The Home Children. Struck and Forgotten?

2009 Als der Ostblock Geschichte wurde. Roménien — Der Anklager Ceausecus/When the Eastern Bloc became

History. Romania — The Prosecutor of Ceausescu (TV) d
2009 China’s Public Enemy No. 1: Rebiya Kadeer's Battle for the Uyghurs

iABra Naykeh
Sylvia Nagel

leppavia/Germany 2009
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Naykdopa ekpetdevan/World Sales
Mischief Films, Austria

Ralph Wieser

T. +4315852324-23
F.+4315852324-22
office@mischief-films.com
www.mischief-films.com

v d - y

Ta mévte onpeia tov opifovta
The Five Cardinal Points [Die Fiinf Himmelsrichtungen]

E6u kau moMd xpovia, ot kaTolkot Tou eTwyol peikavikou ywplod Tpe¢ Byeq axohouBouv o kiheopatou | ZknvoBeoia-Zevdpio/Direction-Screenplay: Fridolin Schinwiese Ow-
Apeptkavikos Oveipou, agrvovtac miow T matpida Touc e katedBuvon Tic Hvwpévec Mohtelec, Me ta | Tovpagia/Cinematography: Fridolin Schonwiese, Rafael Ortega Mov-
Xpripaa 1o KepdiCouv ekel BENOUY v KAVOUY TIDaYIATIKATITO 0 HEEIKAVIKG Ovelpo: pia avépiehn (w oty | TaC/Editing: Karina Ressler Hyoc/Sound: Michael Palm Mapaywyoi/Pro-
Xpa ToUC. ' V0 GaIVOpeVIKd aTéppiov mépa-OciBe aveeoa oty eNTida Kal Ty amoyorjteuon, o1 dy- | ducers: Ralph Wieser, Georg Misch Mlapaywyn/Production: Mischief
, , . . , ’ . . Films, Austria T. +-43 15852324-23 F. +-43 1 5852324-22
Bpwnot autol myawoépyovTal avdpeoa og 0o ¥wpeg Kai duo ToNTIopodg, we e To meiotov mapdvopia. A B
) ) ) ) ! ) o office@mischief-films.com www.mischief-films.com
H tawia eoidet oo Béyia m petavdoteuong kat piyvel g otV TORUTIAOKGTITA TwY YEITOVIKGY OYECEWY. | py gibeta Eyypupo/Color 94
For many years the inhabitants of the impoverished Mexican village of Tres Valles have been following the
call of the American Dream, leaving their native community and heading towards the United States. With
the dollars they eam there they want to realize their Mexican dream: a carefree life in their own country.
Inan apparently never-ending spiral of hope and disappointment, these people move back and forth be-
tween two countries and two cultures, mostly illegally. The film tells of the subject of migration and il-
|ustrates the complexities of neighbor relations.

E" Yy '|+ k Bidwlsi Friwiredian (s L] ALEITIAN I:T'DEE'EE"
I_:Il L] -u it g ned ardiatin — BIhens
ey =em g sifebher:

MeBvi¢ mpepuiépa/International Premiere

Opoypaepia/Filmography Opivrohwv Zévpile
1990 Luft-Raume Fridolin Schonwiese
1992-1995 Cosmodrom

1998 ItWorks Avotpia/Austria 2009

2002-2005 Der umgekehrte Blick
2009 The Five Cardinal Points




Naykdopa ekperdAevon/World Sales
INA, Institut national de I'audiovisuel
Michele Gautard

T.+33 149832992

mgautard@ina.fr

Katayyehia
Petition [Petition]

IknvoBeoia-Levapio-Owtoypaepia/Direction-Screenplay-Cine-
matography: Zhao Liang Movtd{/Editing: Zhao Liang, Sylvie Blum, Kong
Jinglei Hyo¢/Sound: Laurent Thomas Mapaywyd¢/Producer: Sylvie Blum
Napaywyr/Production: INA, Institut national de Iaudiovisuel, France T. +33
149832952 sblum@ina.fr www.ina.fr Zupmapaywyr/Co-production:
Institut national de 'audiovisuel - Ina, Arte France Threnn Shadows

DVCAM Eyxpwpio/Color 124’

An6 10 1996, 0 Zdo Aidwyk Kivnuatoypapel evdyovieg mou épyovtat oto Mekivo amé kdBe ywvid tg Kivag
yla va Katayyehouv kataypnoelg kat adikruara mou Exouy Slampate! ol Tomkég apyé. Malepévot kovid
0Ta ypageia KatayyeNic, Yipw amd Tov voTio a1dnpodpopiiké otabé Tou Mekivou, kat {oviag wg entto
T\eloToV 0€ MPOYELPQ KATAAUATA, OL EVAYOVTE TIEPIUEVOLY Il HIPVEC T Kall yid Ypovia yia v dikaiwBouv.
XwpKol o TOUG £X0UY IAPELTN YN TOUG, EPYATEC EpYOTTATiwV TOU £XOUV KAE(OEL, IOLOKTATES OMTIWY IOV
¢yoLv del Ta omtria Toug va ykpepiCovtal ald dev exouv hdBet kaplia amolnpiwon. 0,1 mepimtwon {mo-
pet va pavtaotel kavels exmpoowneftat ede. AmodékTeg BAvauoou ekpoBiaLol amd TI¢ TOMIKEC apyéc, ol
€vayovteq mov emyiévouy Teloplaikd Bpiokouy MoMEG popéc T ot ehTTideg Toug elval ptatec, O Zdo Aidvyk
miapaxoho0Bnoe oplopiévoug amd autole, Kai I8IKA Lia uTepa Kal Ty Kopn TG, Twv omolwy TV 10Topia
mapaxohovBodye yia déa xpovia. H Katayyelia yupi{dtav péypt kat i apyég Twv OAupmakwy Ayavwv
Kat eiyvel TIc emipioveg avtipaoelg T Kivag ev péow piag mpwtopavol olkovopkic dveiong.

Since 1996 Zhao Liang has filmed petitioners who come from all over China to lodge complaints in Bei-
jing about abuses and injustices committed by the local authorities. Gathered near the complaints offices,
around Beijing’s southern railway station and living in most cases in makeshift shelters, the complainants
wait for months or years to obtain justice. Peasants thrown off their land, workers from factories which
have gone into liquidation, small homeowners who have seen their houses demolished but received no
compensation. All types of cases are represented. Faced with the most brutal intimidation from the lo-
cal authorities, the complainants who stubbornly continue despite everything find that their hopes are
often in vain. Zhao Liang accompanied several of them, particularly a mother and her daughter, whose
full story we follow over ten years. Petition was filmed right up to the start of the Olympic Games and
shows the persistent contradictions of China in the midst of unprecedented economic expansion.

010 [PAINS94 /(JEIUSUJHJO(] puofessayLyicl - STHO NYWNH  ZZL

Zao Midvyk
Zhao Liang

[aMia-Kiva/France-China 2009

Ohpoypaeia/Filmography
1997-2001  Paper Air Plane
1995-2006  Farewell Yuan Ming Yuan
2006 Return to the Border
2007 (rime and Punishment
1996-2009  Petition




Naykoopa ekpetdAevon/World Sales
Panchito Films

Flor Rubina

T.+56 24159717

flor@panchitofilms.c|

www.panchitofilms.cl

H d0vapn tov Adyou
The Power of Speech [El poder de la palabra]

0 Apvi BydCet tampog To {nv mouhavac [ikpoavTikeijieva oe empateq Aewpopeiwy Tou Xaviiayo. AMG | ZknvoBeaia/Direction: Francisco Hervé Zevdpio/Screenplay: Pablo
Wi avaoiveaon ¢ kuBépvnang o 2005 apyiCetva tov mpoBhnuariCet: H XA abvtoyia Ba amoktrioer éva | Leighton, Sebastién Brahm, Francisco Hervé Ourtoypagia/Cinematogra-
lyypOVo Kat Koppo abaTnya HaCiki Hetagopdc, oTo omoio Sev Ba uidpyet B¢on ) avoy yia n Souheig | Phy: David Bravo,Eduardo Cruz Coke, Sebastian Moreno, Pablo nsunza Mov-
Tou ApvL. ToTe 0 ApvTt cuyKevTpGvel 610 yNdGec auvasegouc Tou kal Tiapéa dyovia yia va emfig- | TOW/Editing: Sebastian Brahm, Francisco Hervé Hyoq/Sound: Juan Pablo

. . , . . e . Manriquez Mouatkr/Music: Fernando Millagros Mapaywyé¢/Producer:
00UV Q76 TIC OUVETIELEC TOU €KOUYYpoviapol. Katagépvou va gTdaowy Trv undBear| Toug o€ péhn Tou Koy- ) . , i S .

, Y L 5 ) ) v T Francisco Hervé Mapaywyn/Production: Panchito Films, Chile T. +56 2
KpEO0U Kal Twy apy@y, MG Ta arTaTd Touc Bev emuyydvou kot ouotaoTk ahay, 0’2007 K& | 4159717 info@panchitoims cwww panchitoims d Supmapaywy/Co-
TagBidve 10 véo aboTna etagopa Transatiago. Ki eva n X Sev alhadel v emogak EKOVA TG O | proguction: Paros, Chile T. -+56 2 6349270 administracion@parox.
Apvu {aBaivet g o exauyxpoviodg bev onpiaivel «ahaCoupe Ty mpaypatikotTay, aMd «aMaCoue | www.parox.cl Digibeta Eyxpwyo/Color 75°
TNV EIKOVa 1€ TR omoia mpowBoUiE TV TIpaypaTIKOTTA.

YIYWOIVAIV YNILOdONY  8CL

Hardy makes a living selling knickknacks on the buses of Santiago. But in 2005 a government an- | BpaBeia/Awards A
nouncement starts to trouble him: Chile will soon have a modern and elegant public transportation sys- BF’“BEfo ¢ Entporric / Jury Prize - IDOCS 2009
tem, in which Hardy's type of work will no longer be tolerated. So he gathers two thousand of his col- EDOBE‘,O EOQI,O” / Auldlence Award - HCVNZOW o)
leagues and together they struggle to survive modernity. They manage to have their case heard by papetoKa Tepoy Bnpoapsplmvm?u VOKWVIED
- N ; ) Best Iberoamerican Documentary - Vifia del Mar IFF, Chile 2009
congressmen and authorities, but their petitions do not achieve any real changes. In 2007 Transatiago ar-
rives. And while Chile fails to change its precarious image, Hardy learns that modernity is not so much
about changing reality as about changing its promotional image.

0107 SUsAo\0003@ d32ADMINOLN \DYIL03() 07 |

Ouhpoypagia/Filmography
2004 The Volcanic Peninsula
2009 The Power of Speech

Opavoioko Eppé
{ Francisco Hervé

Xik/Chile 2009

%



Naykoopia ekperaAlevon/World Sales
Equzki Bideoak, Spain

T.+34948 211537
banaketak@equzkibideoak.info
www.equzkibideoak.info

ZknvoBeoia/Direction: Alberto Arce, Mohammad Rujailah Zevapto-Mov-
1a{/Screenplay-Editing: Alberto Arce, Miquel Marti Freixas Hyo¢/Sound:
Francesc Gosalves Mapaywyr/Production: Fquzki Bideoak, Spain

T. 34948 211537 hanaketak@eguzkibideoak.info www.equzkibideoak.info
35mm Eyxpwpo/Color 112/

Bpapeia/Awards
BpaBeio 2knvodeoiac / Best Director - Festival dei Popoli, Italy 2009

O\poypaepia Ahpmépto Apae

Filmography Alberto Arce

2004 Nablus, la ciudad fantasma

2005 Internacionales en Palestin

2007 Al Mesalla, pacifistas en Irak

2009  To Shoot an Elephant (ouv-axknvoBeoia/co-direction)

O\poypaepia Moydpavt Pout{ana
Filmography Mohammad Rujailah
2009  To Shoot an Elephant (ouv-axknvoBeoia/co-direction)

Kuvnywvtag ehé@avteg
To Shoot an Elephant

«Katomy, puotkd, éyvav aTéelwteg oulnTroeig yia Ty ekteheon Tou ehépavia. O 11oKTTG fitav £¢al-
Ao, aMd fitav amhag évag Ivaoc kai dev imopouoe va kavel Timote. EmmAéoy, voplikd €lya kGvel T owoT
mpagn, évac agnviaopévog eNégavac mpénet va Bavatwdel, omwg vag Auaaaopévog okihag, av o 1010~
KTATNG ToU dev Lmopel va Tov eNéyEew.

TCoptC Opyouel, Kuvnyavag eXépavreg, 1948
0TCoptC Opyoueh kaBopioe évav Tpomo avtidnyng T Aotag mou Loyvet akdpia Kat orpepd. To viokipav-
Tép elvat fia mpoawmiki paptupia amé T Awpida g falac. 27 AekepBpiov, 2008, emyeipnon «upma-
VéC LoAOBL. Etkootlia piépeg kuvnywvtag eEAEQavTEC. AYwVIDGELS, Eaypunviopéves, BpwHIKES, TpeHou-
NaoTéc etkdvec amd Toug ovadikolg EEvoug Tou amo@daloay Kat KATAPepay v [EIVOLY «EVOW{IATWHEVO
1iéoa e aoBevogopa g Awpidag T Iddac, pad e Makaiotivioug moAiteg.

“Afterwards, of course, there were endless discussions about the shooting of the elephant. The owner was
furious, but he was only an Indian and could do nothing. Besides, legally | had done the right thing, for
amad elephant has to be killed, like a mad dog, if its owner fails to control it.”

George Orwell, Shooting the Elephant, 1948
George Orwell defined a way of witnessing Asia that still remains valid today. The documentary Jo Shoot
an Elephant is an eyewitness account from the Gaza Strip. December 27th, 2008, Operation Cast Lead.
Twenty-one days “shooting elephants”. Urgent, insomniac, dirty, shuddering images from the only for-
eigners who decided and managed to stay embedded inside Gaza Strip ambulances, together with Pales-
tinian civilians.

Ahpmépto Apoe
Alberto Arce

Moyapavt Pout{ana
Mohammad Rujailah

lomavia/Spain 2009
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Otav o dpakoc katdmie Tov Ao

When the Dragon Swallowed the Sun

H tawia amokahumTel Tov aywva evog veapod BiBetiavol Baathid, o omoiog Kaleftat va ouveyioel pua
mapddoan 1.400 ypovwv eve 0 aywvag aneheuBépwong Tov B1BéT Bpioketal ata mpoBupa g amotuyiag.
MpoKeral yla éva mpwTOMopIaKG VTOKILAVTED TIoU TIAPAKOAOUBEL amo KOVTG TIG EOWTEPIKES OUYKPOUTEIG
Kat avtipdogig Tov BiBetiavol kvApatog, aMA kat eépuel oTo pwg Ty dBoAn ahiBela 6tL N Kive(ikn
KuBepvnan €uBlvetar povaya ev pépel yia To 61t To B1BeT dev éxel avaktroel T aveSaptnata Tov. O
0VV8UAaLAC TOU omTIKOU UNkoU amd Ty lvdia, Tv Kiva, To B¢t kat i HIA e v mpwtdtumn pouotki
Twv O\ Tkhag, Top Topk kat Ntéigutev Pig nptoupyoly Jia Tawia mou yia TpwTn gopd napouatadel e
TéT0la ouvatoBnpaikr Sbvapn Tic TOMEG kal 00vBETEC TTUXEC AUTOD TOU ayava.

When the Dragon Swallowed the Sun reveals the struggle of a young Tibetan king who is expected to con-
tinue a 1,400 year old lineage, while the Tibetan freedom movement is on the verge of failure. It is a ground
breaking documentary that takes a closer look at the internal conflicts and the contradictions within the
Tibetan movement, and exposes the uncomfortable truth that the Chinese government is only part of the
reason why Tibet has not regained its independence. The combination of footage from India, China, Ti-
betand the United States, along with an original soundtrack by Philip Glass, Thom Yorke and Damien Rice,
make this the first film that presents the complexity of the struggle with such emotional impact.

Ouhpoypagia/Filmography
2004 Between the Lines
2009 When the Dragon Swallowed the Sun

Naykdopa ekpetdMevan/World Sales
Free Motion Films, USA

T.+1303 3598339
info@whenthedragon.com
www.whenthedragon.com

IknvobBeaia/Direction: Dirk Simon Zevdpio/Screenplay: Dirk Simon,
Kristen Simon Agriynan/Narration: Dennis Haysbert @wtoypagia/Ci-
nematography: Jeff Pointer, Robert Muratore Movta{/Editing: Dave
Krahling, Chad Herschberger 'Hyo¢/Sound: Phil Hegel Mouatkn/Music:
Philip Glass, Thom Yorke, Damien Rice Napaywyoi/Producers: Dirk Simon,
Dennis Haysbert, Vanessa Philippe Mapaywyn/Production: Free Motion
Films, USAT. +1 303 3598339 info@whenthedragon.com
www.whenthedragon.com

Digibeta Eyypwpo-Aompopaupo/Color-B&W 115’

BpaPeia/Awards

Kwnuatoypagwkd BpaBeio Maverick Kahitepng lotopikrc Kataypagnc,
Kahtepng Owroypaoias kat Kahotepne Mpwrétunng Movatkrg /

Maverick Movie Award for Best Chronicle, Best Cinematography

and Best Original Score

Aie@ving mpepiépa/International Premiere

Ntepk Zaipov
Dirk Simon

HIMA/USA 2009



Mouaoikn
MUSIC DOCUMENTARIES

Eva 1dlaitepa ayampévo kat dnpogINéG TUAA Tou mpo-
ypappatog Tov Oeotipal Ntokipavtép Oeooahovikng — Eikoveg
70U 2100 alwva elvar ta Mouaikd Ntokipaveép. Néeg Lovalkég
TG0ELG, Bloypagieg Heyhwy OnuIoupYwWY, YWWOTKY KAl Apaviv
KaMTEXVGY, Qvaokomoelg Kl avahboelg EexwploTav ELdwY
LOUOIKAG, GG Kat GuvavMec, XapToypapouy Ty maykoapa
LOUOIKT, OKnvr} Kal pookahoLy T0 Kotvé Kabe xpévo va Ty
avakahOyeL.

A much loved and very popular segment of the program of the
Thessaloniki Documentary Festival — Images of the 21st Century
is the one devoted to Music Documentaries. New trends in
music, biographies of great composers, known and unknown
artists, retrospectives and analyses of different musical genres, as
well as concerts, chart the international musical scene and each
year invite the audience to discover it.
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Coming Back for More

0 2Ad1 21600V €lval évag amd Toug aNHAVTIKOTEPOUG HOUGIKOUC TPWTOMPOUC Ty Teheutaiwv 50 xpovawv. Me To ouy-
Kpotnua tou, Toug Family Stone, Eeywptoe oo OeatiBah tou fodvtatok. O 2Adtené(noe Tou ebiopio Tov 0Ta VapKWTIKA
aMd e€apavioTnke amo T onpootoTnTa 0TI apyéc tng dekaetiag Tov '80. Tat iyvn Tou XdBnKav yia xpovia. Tknvodé-
TEC, Houotkol (6mwe o Mptve) kat eihot mpoandbnoav pdrata va emkovwvAcowy padi tov. TnAeorrtikoi ataBpiol mpo-
0épepav exatovtddec dodpla pie Ty eAida pag ouvévieudng, ahhd o 2Adi dev umékunte atov melpaoyo. To 2002,
0 oknvoBémg/povaikdc Bikeu Ahképa dpytoe va avadnTd Tov 2Aat 2Teouv kat, 6o xpovia apydtepa, Tov evomoe o’
éva omiti kovtd oto Aog AvtCeheg. O At dev riBehe olte va Tov Bpouy 0UTe va Tov KIviatoypa@raoLy, ald o Bi-
Aep dev mapariiBnke. Tov lolvio Tou 2009, 1T ypévia HeTd, 0 A1 E0wae T TP TOU KIVHaToypagnyévn ov-
vévteuén botepa and 20 ypovia.

Sly Stone is one of the great musical innovators of the last 50 years. With his band the Family Stone, he was one of
the highlights of the Woodstack Festival. Sly survived his drug addiction but disappeared in the early 80s from the
limelight. He became untraceable for years. Filmmakers, musicians (Prince) and friends had tried to contact him, with-
out success. TV stations had offered thousands of dollars in the hope of an interview, but Sly was not to be tempted.
In 2002, director/musician Willem Alkema started searching for Sly Stone. Two years later, he found Sy living in a
house just outside Los Angeles. Sly Stone didn't want to be found or filmed but Willem didn't give up. Finally, in June
2009, Sy gave his first filmed interview in more than 20 years.

Ouhpoypagia/Filmography
2009 Coming Back for More

Naykoopia ekpetaAhevon/World Sales
Dwarsproducties, The Netherlands
T.+31621962198
info@dwarsproducties.nl
www.dwarsproducties.nl

IknvoBeoia-Zevapio/Direction-Screenplay: Willem Alkema Qwro-
ypagia/Cinematography: Marc Willighagen Movta{/Editing: Marc
Willighagen, Willem Alkema, Shoot the Rabbit (Marcel Buunk, Bart Leferink)
Mouatki/Music: Sy Stone Napaywyoi/Producers: Willem Alkema, Fd-
win & Arno Konings, Wijnand Honig Mapaywyr/Production: Dwars Pro-
ductions, The Netherlands T. +31 6 21962198 info@dwarsproducties.nl
www.slystonedocumentary.com, NPSTelevision, The Netherlands T. 43135
6779333 F. +31 35 6774959 www.nps.nl Zupmapaywyn/Co-produ-
ction: Arno & Edwin Konings www.slystonebook.com

Digibeta Eyypwyo/Color 76’

Bihep AAképa
Willem Alkema

OMavia-HIA
/The Netherlands-USA 2009



Naykoopa ekperallevon/World Sales
Quark Films

Anna Higgs

T.+447714 237776
anna@quarkfilms.com
www.quarkfilms.com

IknvobBeaia/Direction: Piers Sanderson Qwtoypagpia/Cinematogra-
phy: Preston Bob, Piers Sanderson Movta{/Editing: Piers Sanderson, Jay
Moss Hyog/Sound: Chu Li Shewring Napaywyd¢/Producer: Piers Sander-
son Mapaywyn/Production: Horsesmouth Productions, UK T. +44 7973
725566 info@highonhope.com www.highonhope.com Zupmapaywyn/Co-
production: Quark Films, UK

Digibeta Eyypwpo/Color 72’

Mpc Zaviepaov
Piers Sanderson

Mey. Bpetavia/UK 2009

MeBuapévor an’ v eAmida
High on Hope

H tawia agnyeitar v 1otopia To Teheutaiov Bpetavikod TOATIOTIKOU KIVAATOC T amefhnae To Kare-
otnuévo — 10 Acid House. To payiko Tagiol mou Eexivnoe amd [IKpeG OUVEOTIAOELG KI EQTAOE OF OUYKEV-
TPWOEIC dekddwv INASwY véwv kde Bdopdda ae amobrkec, eivar éva [ovo koppdTi T Tawviac. Kabag
0 kdapo¢ xopelel o€ ommAaiwdel LMo mou epAwoay LeTd T Bataepikr miepiodo, AEMOLIE iia yevid
YOV €00 0TV AamANaTia KAl TNV OIKOVOLIKT Kpion), 1) omoial {IdyeTat yia Ty €uTuyia — o€ mpogavi ma-
paMnhia pe T onpepwi moyn. To €pyo yupioTnKe e Tov 610 TpOTO o dlopyavwvovtay Ta mapTl —lia
ouMoykr mpoomadela ie TdBoc, evBouolaopo KI EQEVPETIKOTNT.

High on Hope tells the story of the last British youth culture movement to threaten the establishment —
Acid House. The magical journey from small gatherings to warehouses filled with 10,000 young people
every week is only part of the story. As the people dance in cavernous northern mills left derelict after
the Thatcher years, we see a generation lost amidst greed and recession, fighting for their own happiness,
strongly connecting with where we are today. The film has been made in the same way as the parties
themselves — a collective collaboration with passion, enthusiasm and innovation.

Ohpoypaeia/Filmography

2007 Listen to Bradford (upi/short)

2008 Marriage Techniques for Beginners (up/short)
2009 High on Hope
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To dotpo tn¢ M. avatéAlen
P-Star Rising

Orav o T¢eat avaxahmTeL mwg 1y LKpoTepn kopn Tov, Mptoha, 6yt Lovo umopel va tpayoudnael par, ad
elval pua Tahavtolya mep@Opiiep, BAéMeL aTIc IkavaTTéG TG Oyt [6vO ia amonpiwon yia T ik Tou amo-
TUYTUEVN LOUOIKT Kaplépa, AMA KAt TNV OIKOVOLIKT 0wTnpia yia TV olkoyéveld Tou. Kavel Aomdv akomo
¢ (wrig Tov vayivel n Mptofha otap. H tawia axohouBei o didupo matépa-kopng kaBug Biwvouy T okAn-
pOTNTA KAt T Auyn TG Houalkric Blopnyaviag, kataypdgovtag Tov KaBnpepivo ayeva evog avinavtpou
TIaTépa TIoU Heyahavel 6vog Ta duo maidld To, aMd kat TIc Buateg ou kavel éva koplTadxi yia va kdvel
TOV LMaUNG TG meprigavo.

When Jesse discovers that his youngest daughter, Priscilla, can rap and perform, he sees redemption for
his own failed music career and financial salvation for his family, and commits his life to making her a star.
We follow the father-daughter duo through the grit and glamour of the music industry, capturing the daily
struggles of a single parent raising his two children alone, and the sacrifices a child makes in order to make
her daddy proud.

Ouhpoypagia/Filmography
2006 Autumn’s Eyes

2007 1Won't Love You to Death (TV)
2009 P-StarRising

Naykdopa ekpetdevan/World Sales
Autlook Filmsales, Austria

Andrea Hock

T. +43720 346934

F. +43720 34693455
andrea@autlookfilms.com
www.autlookfilms.com

IknvoBeoia-Owtoypagia/Direction-Cinematography: Gabriel No-
ble Movtd{/Editing: David Abelson "Hyo¢/Sound: lon Furjanic Mou-
otkr)/Music: lon Furjanic & B. Satz All-Stars Napaywyoc/Producer: Mar-
jan Tehrani Mapaywyn/Production: P-Star Redemption (c/o Autlook
Filmsales, Austria T. +43 720 346934 F. +43 720 34693455 www.autlook-
films.com) Zupmapaywyn/Co-production: Tru ilms Inc & Noble Arts &In-
diepix Studios, USA

Digibeta Eyypwyo/Color 84’

BpaPeia/Awards

BoaBeio Kprrikrc Empontic / Grand Jury Prize - Unseen Sound Festival 2009
BoaBeio Kahtrepou Nroxipavtép /

Best Documentary Feature - Heartland Film Festival 2009

Iképmpieh Nopmh
.'f‘ Gabriel Noble

HIMA/USA 2009



Naykdopa ekpetdAevan/World Sales
Schnittstelle GmbH, Germany

T.+49 22194202525

F. 4922194202555
info@schnittstelle-koeln.de
www.schnittstelle-koeln.de

0 aAnBwvoc koopoc Tou Mitep Mkapmpiel
The Real World of Peter Gabriel

YknvoBeoia-Zevdpto/Direction-Screenplay: Dieter Zeppenfeld, Georg | 21i¢ apyeq T dexaetiag Tou ‘80, 0 pok atap Mitep Tkaumpieh auvéBeae To MPWTO ToU TOAITIKG TPayoudl
Maas Qwroypagpia/Cinematography: Markus Belde Movtad/Editing:  Biko kat pyi¢ va ouvepyetat e HouaIKolC amd SIapopETIKEC ywviC Tou mhavi. H Tawia agnyeftal
BirgtKoester, Markus Belde, Georg Maas Hyoc/Sound: Karsten Voelz Mou- | 10y gzopia ou Mirep kdpmpiel oto ta&idt tou mpog Ty evaayShnon e Ta oNTKoKoWwvIKG. Zekivnoe
ouki/Music: Peter Gabriel Napaywyoi/Producers: AsridVandekerkhove, | e 1o, i501)0m e evaipetac Real World Records, iou Tov o8ynoe o atvordpec ohikég mputoBoukiec
Dieter Zeppenfeld Mapaywyn/Production: Schnittstelle GmbH, Germany . . . ) . . . .

T, +49 221 94202505 F. 449 21 94202555 nfo@scnitseleoelnde | V@ Ava@mva AlKOleOTO nw¢Ta W/mess qu Th? Elders.H 600&1& oU |-|IT’£p [kdpmpieh guv§ua(€|
wwwschrittstell-koeln de upmapaywyi/Co-production: Zinnober | 1 I(pl)\gooq)la,lmv’rzxvo)\owa arTv T, kaBug 0 !5[0( npoomabel va s&aAatpg T YPauuA avdyeoa
Film, Germany Digibeta Eyypuwpo-Aompopaupo/Color-B&W 537 «0" €[1d¢ Kat o exelvoucy Kal va avantugel éva Betikd opapia yla Ty maykoapomoinan. H tawia pdg ma-

POUOLACEL Ta 1016608 0paLaTa evog amd ToUS HeyahiTepoug KANNTEXVEC TG EmoxrG HaC.
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In the beginning of the 80s, rock star Peter Gabriel composed his first political song Biko and started work-
ing with musicians from different parts of the world. The film tells the story of the journey Peter Gabriel
took to his political and social engagement. It started with the foundation of Real World Records and led
him to his innovative political initiatives for Human Rights, like Witness and The Elders. Peter Gabriel's work
combines philosophy, technology and art, while he tries to dissolve the line between “us and them”and
to develop a positive vision of globalization. The film brings us in touch with the optimistic visions of one
of the great artists of our time.

Oihpoypaepia Ntitep Toémevpehvt
Filmography Dieter Zeppenfeld
2006 Donau — A River of Europe (TV)
2007  Rivers of Enjoyment 1 (TV)

2008 Rivers of Enjoyment 2 (TV) N'l'i‘[sp TOF'JTEV(pE)\VT
2009 Cities of Enjoyment (TV) .

2009 The Real World of Peter Gabriel (ouv-oknvoBeoia/co-direction) Dieter Zeppenfeld
Opoypaepia lkéopyk Mdag Tkéopyk Mdac
Filmography Georg Maas Georg Maas

1994 The Other Universe of Klaus Beyer (uyi/short)

1995 Escaped (/short Tepyiavia/Germany 2009

1998 Pathfinder
2003 NewFoundLand
2009 The Real World of Peter Gabriel (ouv-oknvoBeoia/co-direction)




Naykoopa ekpetdAevon/World Sales
MK2, France

Manlin Sterner

T.+33 144673030

intlsales@mk2.com
www.mk2-catalogue.com

Rocksteady — Ot pi(e¢ tn¢ péyye
Rocksteady — The Roots of Reggae

HIKAOW - 9¢€L

Fva povaiko Tagiol ot ypuar emoxr T TCapaikavrc Louotkrc. To VIoKIavTep e0TiGlel oTn [ovalk kat | ZknvoBeoia-Levdpuo/Direction-Screenplay: Stascha Bader Agh-
TIC oTopieC TV BpuNK(OY TpayouBIoTev Kat ouotkw ¢ mepioou Rocksteady, ot omoiot avvavtioby- | Ynon/Narration: Stranger Cole Guroypagpia/Cinematography: Piotr
Ta16apavTa povia apyoTepa yia v nXoypagraouy éva OioKo e TIg TANEC TOUG EMTUYiEC, va dwaouy fiid Jaxa Movtd{/Editing: Teresa De Luca, Mathieu Grondin Hyo¢/Sound: Di-

{wvravd ovvauhia 6hot padi oto Kivykatow e TCapdiKac kat v Towy TV 10Topia TouC. eter Meyer Movoukry/Music: Lynn Taint Mapayuwyoi/Producers: Velentin
Greutert, Betty Palik Napaywyn/Production: HesseGreutert Film AG,

' ) L L, Switzerland T. +4143 3221822 F. +4143 3221820
The documentary film Rocksteady: The Roots of Reggae is a musical journey to Jamaica’s Golden Age of ontact@hesseqreutert.chwww hesseqreltert.ch upmapayesy/Co-pro-

music. The film features the music and stories of the legendary singers and musicians of the Rocksteady | guction: Muse Entertainment Enterprises, Canada
era. They come together after 40 years to record an album of Rocksteady hits, to perform together again | 35mm Eyxpwpo-Aompopavpo/Color-B&W 95
atan All-Stars reunion concert in Kingston, Jamaica, and to tell their story.

Bpapeia/Awards

Knuatoypagkd BpaBeio e moAng g Zupixng /

Zurich Film Prize 2009

0107 SU1A0y0003@ d32A0MINOLN \DYIL03() 07|

Emhektikn @ipoypagia/Selected Filmography
1995 Black, Blanc, Beur (up/short, TV)

1998 Massive Attack (up/short, TV)

1999 Compay Segundo (/short, TV)

2009 Rocksteady — The Roots of Reggae Me v umootripin / With the support of

SWISS FILMS
Ye ouv-oknvoBeaia pe tnv Ave Pogpep /Co-direction with Anne Riiffer Xtdoa Mmdvtep
2000 Benis letzte Fahrt. Ein Jugendsuizid und seine Folgen (TV) Stascha Bader

2003 Diagnose: Epilepsie. Leben mit dem Chaos im Kopf (TV)

2004 Kinderim Koma (TV)

2007 Diagnose Krebs. Drei Menschen kimpfen ums Uberleben (TV)

2008 Schweizer entdecken Allah. Walter und Sonja konvertieren zum Islam (TV)

EAetia-Kavadac/
Switzerland-Canada 2009




Naykdopa ekperdAevon/World Sales
Onos Productions

Xpovng MexhiBavione/Chronis Pehlivanidis
T.+302103417228

F.+30210 3417254

info@onos.gr

WWW.0n05.gr

EPT AE/ERT SA Hellenic Broadcasting Corp.
liawng KoMag/Yannis Kollias
T.+302106075711

F. 4302106075715

ykollias@ert.gr

www.ertgr

ZknvoBeoia-Owrtoypaepia/Direction-Cinematography: Ayyehikr) Api-
atoylevonodhov/Angeliki Aristomenopoulou Movta{/Editing: fdwa fMo-
yiavt(r/Yanna Poyantzi Mouatkiy/Music: [1avn Ayyehdkac/Yannis Angelakas
Napaywyoc/Producer: Xpowng MexhBaviéng/Chronis Pehlivanidis Napa-
ywyi/Production: Onos Productions Zupmapaywyry/Co-production: EPT
AE/ERT SA Hellenic Broadcasting Corp.

Digital Beta Eyxpwpio/Color 65

Ayyehikn)
Aptotopevomoulou

Angeliki
Aristomenopoulou

EMdda/Greece 2009

Ta§ibapa Yuyn
Wandering Soul

Miatawia yia évav 1ouaik mou e Toug aTioug Tou onuddee Ty evaakTIkr pok oKnvr TG XWPag He,
0 Tidvung Ayyehdkag Eekivnae To 1ovatké Tou Tagiol T dexaetia Tou ‘80 kat k¢ oryiepa n moinar Tov ma-
papéveL o 01o enikatpn. H tawia Tov axohouBel oy kabnpepwvatnTa Tou. Biyel péoa and T patid Tou
70 TONTIKO ad1€€000 TG XWPAS Kal Tov TP TIou OlatopeVEL TV TIPAYATIKGTNTA N TAEGPAON, EVG)
avadnTd T 61£600 amd TIC ONELG TIPOG TOUC ayammuEvoug Tomoug ou eykatalelyaye. ta 600 ypovia
110U OlrpKeaav Ta yupiopata, BAEMOUYE TIC HOUGIKEG GUVAVTITELS i€ TOUG OUVTPOQOUC TOU Kall TV €€¢-
NN Twv {ouatkay dladpopiev Toug [éaa amé pia avadiTnon oTa akolopaTa TG MatdIkG Toug nAikiag,
T0 PELMETIKO, TO NTELPWTIKA TONOWVIKG, TI KONTIKES Pehwbieg. «Méaa Hou o aépag mov puad b Aéetva
NiEPEEL, Lou Eeankavel Ty Kapdid kat ou aKopmdel T okeyn.

This is a film about a musician whose lyrics have left their mark on the Greek alternative rock scene. Yan-
nis Angelakas set off on his musical journey in the 80s and his poetry remains fresh to this day. The film
follows his daily life and touches on a number of issues through the artist's eyes — the political impasse
Greece is facing, the way that television shapes our reality, the need many people feel to leave the big
city and return to their beloved villages and hometowns. During the two years of filming, we watch An-
gelakas as he plays with fellow musicians and we follow the evolution of their musical style through an
exploration of the sounds of their childhood, rebetiko, the polyphonic music of Epirus and the Cretan
melodies. “Inside me, the wind can't be confined, it stirs up my heart and scatters my mind”.

Ohpoypaeia/Filmography

2007 Movotkof tov koapov/World Musicians (TV)
2007 3ydpoy/3 Weddings

2008 Berlin, Kreuzberg 36

2009 Tagibiapa puyi/Wandering Soul
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Apapatonoinpeva ViokIpaviep
HYBRID DOCS

H evotna Tov mpoypappiatos e Titho Apauatomoinyéva vioki-
Liavtép ghoSevet épya mou melpapaTiCovral e TiG OlapOPETIKES
(OPHAMOTIKEG TTTUXEC TOU €160UG TOL VTOKIUAVTED, PN OIHOTOL-
WVTac oTolyela dpapatononoinang yid v umoaTApIEN Tou Be-
LaTOG KaL TV a@rynon g lotopiag.

The program’s segment entitled Hybrid Docs hosts films that
experiment with the different formal aspects of the docu-
mentary genre through the use of dramatization in the pres-
entation of the topic and the narration of the story.
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Naykdopa ekpetdevan/World Sales
Guzman Films, The Netherlands
T.+31627340046

zeroguzman@live.nl

H pépa mou Ba mapadoBoupe atov aépa
The Day We Surrender to the Air [El dia que nos entregamos al aire]

Na mapadoBeic oTov aépa anplaivel va mopeic va umepimtaoal, va Kiveloat ywpig meploploLol, ki auto
akpIBa kavel o aknvoBetng Avtovio Xooe Tkouopdv ato ipotlekt auto. Mia avahuan tou DNA tou edelée
1w¢ 0 [kouopdv éAkel Ty kataywyr] Tov amé Ty Agpikn, v Kevrpikr kai ) NoTia Apepik, ald kai v
Eupam. H yevetkr Tou TautétnTa ogeihetal otig Olaomopéc Twv mpoyovwy Tov. Mg katéngav Aoy
oL yoveic Tou atov Mavapd; 210 pwTo pépog piag pehovikig Tpihoyiag, o kovapdy auvBétel éva mel-
PAUATIK [elypa amd ouvevTeLEelC Kal Xopolg amé Ta iépn omou éxel Tic piCeg Tov. Tagibevovtag o' oho-
KANpn T yn Katéyvovtag va Bpet molog efval, 0 kouopay avakahUTTTel TiG aLETpRTEG Kal aMpoGLEveS ojot-
otnTec avdpeaa atoug Aaolg Ohwv Twv neipwv. Ki €10l avakUmTel To epaTnud: Tt onuaivel eGvIKoTTa;
Apaye onuaivel kGt mapandvew amé éva dlaBatrplo; 0 {610¢ o Tkovopdv vioBel mo kovtd otoug Agpika-
voUg Tipoy6voug Tou Tiapd atoug OMavdole. Mg ovoyeTiCovtal Ta dlagopeTikg oTolyela TG TauToTTAS
T0U; ZeKvavtag and 10 DNA Tou Tkovapdy, Tov «atépou» Tou, 6mag To amokahet o i010¢, n Tawia avoiyel
évamapaBupo otov Koayo.

Surrendering to the air means floating. It means unlimited movement, and this is precisely what direc-
tor Antonio Jose Guzman does in his project The Day We Surrender to the Air. Guzman got his DNA ana-
lyzed in the United States and discovered that heis of African, Central and North American, and European
lineage. His genetic identity was based on the diasporas of his forefathers. So how did his parents end
up in Panama? In this first part of what ultimately should become a trilogy, Guzman offers up an exper-
imental mix of footage of interviews and dance from places where he has roots. His trip around the world
and quest to find himself opens up a wider perspective on the countless surprising connections between
the people of all continents. The question arises as to what nationality actually means. Is it anything more
than a passport? After all, Guzman feels more linked to his African ancestors than his Dutch ones. How
do the various elements of his identity relate to one another? Starting with Guzman's own DNA, his“aton’,
as he calls it, the film opens a window onto the world.

IknvoBeoia-Levapio-Owroypagpia-Movtd(-Hyoc/Direction-Screen-
play-Cinematography-Editing-Sound: Antonio Jose Guzman Agq-
ynon/Narration: Jimmy Rage Napaywyn/Production: Guzman Films, The
Netherlands T. 431627340646 zeroguzmang@live.nl
www.thedaywesurrender.com Zupmapaywyn/Co-production: Antonio
Jose Guzman Digibeta Eyxpwpo/Color 60’

gk P
m Kainimkrjh dor Sailibosden

Ouhpoypagia/Filmography

2004 Representando

2005 Gravitational Series

2006 The Miracle

2009 £l dia que nos entregamos al aire/The Day We Surrender to the Air

™ Avtovio Xooé [kovopav
Antonio Jose Guzman

OMavoia/The Netherlands 2009



Naykoopa ekperallevon/World Sales
Autlook Filmsales, Austria

Andrea Hock

T. +43720 346934

F.+43720 34693455
andrea@autlookfilms.com
www.autlookfilms.com

ZknvoBeoia-Levapio-Agiynon/Direction-Screenplay-Narration:
Amy Hardie @wrtoypacgpia/Cinematography: Amy Hardie, lan Dodds, n ot-
Koyévela Xapvti/Hardie Family Movta{/Editing: Ling Lee ‘Hyo¢/Sound:
Gunnar Oskarsson Mouatki/Music: Jim Sutherland Mapaywyoi/Produ-
cers: Amy Hardie, George Chignell, Doug Block, Lori Cheatle Mapaywyr/Pro-
duction: Amy Hardie Productions, Scotland a.hardie@eca.ac.uk Tupmapa-
ywyn/Co-production: Passion Pictures (UK) & Hardworking Movies (USA)
Digibeta Eyypwpo-Aampépavpo/Color-B&W 73’

Eyu Xapvt
Amy Hardie

Mey. Bpetavia/UK 2009

H dkpn tou oveipov
The Edge of Dreaming

TovokIpavtép agnyefat Ty 1oTopia ac AoyIkrC, OKEMTIKIOTIKAG yuvaikad, untépac kat ouClyou, n omoia
de ouvnBicer va Bupdrar ta dvelpd Te. Méypt miou ovelpeletal mwg meBaivel To Ahoyd TG, Zumvéel 1000
(poPlopiévn ov Pyaiver 6w oTn éan TG vOYTaC kat Bpiokel T0 Ghoyo vekpo. To EMopEVo Ovelpo Tiou PAé-
el TG dlapnvoet T ki exetvn Ba meBaver otav yivel 48 ypovav. H tawia kataypapet kabe Pripa exeivng
¢ xpovide, Ynhagavac T w katto Bavato oto maiolo [ac ayammievng oIKoyévelag, n eutuyia tng
omoia ameihettar ohoéva kat o oA KaBwg To Gvelpo paiveTal we yivetat mpayHatikotnTa. Htawvia ovv-
6ade1 o Yloupop, TV emoTAN kat Ty eyyaun (wn, kaBwg n Fiy mpoomabet va katahdBel T Tng ou-
Baivel. Me T BoriBela Twv Kivoupiévay axediwy, Twv olKoyeVeLK®Y BivTeo Kal Tou TaVELOPYOU OKWTOE-
(o Tomiov, o Ta&d1 yivetal pa amohaven Twv aoBAoewy ki évag bpvog tn ia yiat (i

This is the story of a rational, sceptical woman, a mother and wife, who does not normally remember her
dreams. Until she dreamt her horse was dying. She woke up so scared that she went outside in the night.
She found the horse dead. The next dream told her she would die herself at the age of 48. The Edge of
Dreaming charts every step of that year. The film explores life and death in the context of a loving fam-
ily, whose happiness is increasingly threatened as the dream seems to come true. The film mixes humor,
science and married life, as Amy attempts to understand what is happening to her. Animation, home
movies and the spectacular Scottish landscape make the journey a pleasure for the senses and a celebration
of the desire for life.

Emhektikn @i\poypagia/Selected Filmography
1992 Charlotte and Abi (TV)

1993 Inside the Wig (TV)

1994 Looking for Allah in England (TV)

1996 An Honorary Scot (TV)

1998 Belarus First Cut

1999  Woodlands Short

2001 The Cardinal’s Babies (TV)

2006 Conversations (Jpi/short )

2009 Vision for the Future: Stem Cell Revolution
2009 The Edge of Dreaming
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To calovi Tov €Bvouc

Naykdopa ekpetdevan/World Sales
Deckert Distribution GmbH, Germany

T. +49 341 2156638

F. +49 341 2156639
info@deckert-distribution.com
www.deckert-distribution.com

The Living Room of the Nation [Kansakunnan olohuone]

To JaAdvi Tou éBvouc g eladyel oe €1 SlapopeTikd pAavdE(Ika oahdvid, dnpiovpywvTac 1ot éva mot-
NTK6 TopTpéTo. Miat (oTopia yia Ty alayr, T povaid, Tig EuBUVEC KAl To AvamoeEUKTO Tépaoiia Tou Xpo-
vou. Ot Baowkol apatripeg eivat kowof Gwvhavdol mohiteg e dlapopeTikéc edoelc T (wrig Toug, 0 ka-
Bévag Toug avantel ki and kate v avBpwmvn eyyuTta, Ty Katavonon 1 Ty amodoyr. H khitaka twv
VeyovoTwy otkiMel, ald axdpa kat Ta o ukpd f Ta o olkela an’ autd TomoBeTodv Toug XapaKThpeg
0¢ BPUATIKEG KaTaoTAoeIC. AUTEG Ol EexwpLOTEC KaBruepIveg eLmelpiec ouykivouy oe ia evaioBn kat
00UpEQOTIKT avBpKIVN LoTopIa.

The Living Room of the Nation opens the door into six Finnish living rooms, creating a poetic portrait. The
film is a story of changes, loneliness, responsibilities and the unavoidable passing of time. The main char-
acters are common Finnish people in different phases of life. Each of them is looking for something: hu-
man closeness, understanding or acceptance. The scale of events varies, but even the smaller and famil-
iar ones position the characters in dramatic situations. These individual everyday experiences converge
into a sensitive and momentarily surreal story of human life.

Ouhpoypagia/Filmography

2003 On a Pilgrimage (uBomacta/fiction, py/short)
2004 Zetor —Bom Free

2006 The Farewell (jyi/short)

2006 Viimeinen tydpdivd (up/short)

2006 The Smoking Room

2007 Kaikkea hyvad (uy/short)

2008 Paulin kotiinpaluu (py/short)

2008 Tomorrow Was Yesterday

2009 Kansakunnan olohuone

IknvobBeoia/Direction: Jukka Karkkdinen Levapio/Screenplay: Jukka
Kdrkkdinen, Sini Liimatainen Owtoypaeia/Cinematography: J-P Passi,
Jani Kumpulainen Movtd/Editing: Timo Peltola, Jukka Karkkdinen
‘Hyo¢/Sound: Tuomas Klaavo Mapaywyoc/Producer: Sami Jahnukainen
Napaywyr/Production: Mouka Filmi Oy, Finland T. 4358 40 7314354
F. +358 19 488692 sami@mouka.fi www.mouka.fi

Digibeta Eyypwyo/Color 74’

BpaPeia/Awards

Eidikr} pveia / Honorary Mention - DOK Leipzig 2009

E1d1k0 BpaBeio yia tawec dvw v 30 herrtav /

Special Prize for films over 30 min. - Tampere Film Festival 2009




Naykdopa ekperdAevon/World Sales
Autlook Filmsales

Andrea Hock

T. +43720 346934

F. +43720 34693455
andrea@autlookfilms.com
www.autlookfilms.com

0 fxo¢ Twv evtopwv — To nEePOAOYIO Hiag HovpLag
The Sound of Insects — Record of a Mummy

$)00 QIY9AH vl

ZknvoBeoia/Direction: Peter Liechti Zevapio/Screenplay: Peter Liechti, | H anfoteutn otopia evdg kuvnyou, 0 omoiog avakahuye o (iid amopaxpuapévn ieplox To HOULIOTOINUEVO
Baotopevo ot vouBeda Meypr va v odja o Macaiko Zipdvia fbased on | rrgypa evi 40ypovou Avtpa. Ot evbehexelc anpelaeg Tov Vekpol anokahUITTouy Tt AUTOKTOVOE ano
the novela Unti'/ Am a Mummy by Masahiko Shimada Agiiynan/Narration: | 6e\nvieyn artia, 6k To miponyodpievo kahokaipt. H tawia tou Métep Ayt eivar pia puBomhaaia riou Ba-
Peter Mette, Alexander Tschernek, Doraine Green, Nikola Weisse QWTO¥pa- | ivero) o auakarraokeur; evec ahnivod GUIBAVIOC: £V KVIIGTOYPAQIKS HaVIGEDTo yia T uf, Tou

@ia/Cinematography: Matthias Kalin, Peter Liechti Movta{/Editing: 6C QuoIBTEiTaL 0o T ik, anoKiipu€, amo Theupéc Tou Baotkod yapaktipa, e idiac e ot
Tania Stocklin "Hyo¢/Sound: Balthasar Jucker Mouakiy/Music: Norbert HUC OypIoEN I PIIKT AToKRRUGN, pac XapaKTNPa, TCIOWC TG SonG

Mdslang Napaywydg/Producer: Peter Liechti Napaywyn/Production:
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Liechti Filmproduction GmbH, Zirich T.-F. + 41 44 2426109 The incredible story of how the mummified corpse of a 40-year-old man was discovered by a hunter in
www peteriechti.ch Zupmapaywyr/Co-production: Swiss Television SF1, | 0ne of the most remote parts of the country. The dead man’s detailed notes chronicle how he commit-
Urs Augstburger, Madeleine Hirsiger ted suicide through self-imposed starvation only the summer before. Peter Liechti’s film is a fictional text
Digibeta Eyypwpio/Color 88" based upon the reconstruction of a true event: a cinematic manifesto for life, challenged by the main char-

acter’s radical renunciation of life itself.
BpaPeia/Awards
Bpapeio Arte yia Nrokiavép /
Documentary Prix Arte - European Film Academy Awards 2009
Bpapeio Millenium /
Millenium Award - 2009 Planete Doc Review Film Festival, Poland
Bpapeio Camera-Stylo /
(amera-Stylo Award 2009 Rencontres Internationales
du Documentaire de Montréal
Knuatoypagikd BpaBeio e moAng T Zupixng /
Zurich Film Prize 2009

Emhektikn @i\poypagia/Selected Filmography

1984 Summer Hills (newpapiatiké/experimental)

1990 Fuse — Performance with Roman Signer (/short)

1990  Grimsel — ein Augenschein

I 1996 Signer's Suitcase — On the Way with the Artist Roman Signer
' 1999 The Physicians — An attempt at Examining the Misery in the Culture (uyi/short)

i 2003 Lucky Jack — Three Attempts to Stop Smoking

4 2004 Namibia Crossings

2006 Hardcore Chambermusic — A Club for 30 Days

2009 The Sound of Insects — Record of a Mummy

2011 Father's Garden — The Decline of the Occident (working title)

Métep Aixut
Peter Liechti

ENBetia/Switzerland 2009







lotopies tns A@pIKNS
AFRICAN STORIES

e ™ #""

O Tawie¢ autou Tou THAATOS avadekviowy T0o0 T Bepiato-
Moyia, 600 Kal TV KIvRUATOYpaGia iag Neipou Tiov Lmoge-
peL amd QUAETIKOUG TIOAEpOUG, aaBévelec, avahpaPnTiapo,
OIKOVOIIKT ekieTaMevan kat ENen Baatkav ayabav omwg
N PO Kai 0 vepd. D€Toc, dnuioupyol amd 6Ao Tov Koo,
N kat am6 TV ApIKN, apnyolvTal aUyXpoveq AQpIKavIKES
0TOpIEC, |10 QMO VTOKILAVTER TIOU avTavakhoLy T evdAwn
Kat moAuoOVBEeTN TpayHATIKOTNTA TN appIKAVIKIC Neipou,
EMIYEPWVTAG VO TV AMOKWOIKOMOLaouv.

The films in this segment highlight the major issues as well
as the cinema of a continent that suffers from tribal wars, dis-
ease, illiteracy, economic exploitation and a lack of the basics,
such as food and water. This year, filmmakers from all over
the world, including Africa itself, narrate contemporary
African Stories through documentaries that reflect the vul-
nerable and complex reality of the African continent, in an
attempt to decode it.




Naykéopia ekpetdAevon/World Sales
Transparent Productions, Spain

T.+34933 298927
aistina@transparent-productions.com
www.transparent-productions.com

E 14 14 14 14

5 HA@pIKn €ivat yuvaikeio ovopa
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< To vtokipavrép mapovoldCel Tpeic agiohoyes AQpIKAVEC U TIPOEPKOVTAL M6 BLOGOPETIKE KoWwVIKEGTA- | ZknvoBeoia-Zevapio/Direction-Screenplay: Ingrid Sinclair, Bridget Pick-
g‘ €€1C KQ TIOU €lval QMOQQOIO}IEVEC Vel PETaTpEPoLY SpacTIkd Ty kaBnyepvaTnTa Toug: n Slakekpipévn Ke- | ering, Wanjiru Kinyanjui Owroypagpia/Cinematography: Esko Metsola,

Francesco Biagini, James Kumutu, George Andare Movtd{/Editing: Andrés
Prieto, Wilfried Prager Hyo¢/Sound: Pep Aquillo Napaywyé¢/Producer:
(ristina Lopez-Palao Mapaywyr/Production: Transparent Productions,
SpainT. 434933 298927 cristina@transparent-productions.com www.trans-
parent-productions.com Betacam SP Eyxpwpio/Color 52'

wudtiooa o1kny6po¢ Nt¢okt Ntotvykou, 1y Mottt Paykogaha, SieuBivpia oxoheiov o"éva amopakpuaLévo
VOTIOAPIKAVIKO XWpIO e AB0G yia T GoUMeld T, Kal ny VoIKoKupd-€miyelpnuatiag and T Ziumapmove,
Apér Pod1 Tpeig yuvaikeg o mohd dlagopeTikolg xwpoug avahoyiCovtal Ta katopBwuaTa Kal Tig amotu-
yieg Toug, Toug Aoyoug mou e€akohouBoly va makebouv, Tig MPOCWTTIKEG TOU LoTopiec, T Béan mov éyel aTo
meptBANov Toug 0 NYETIKAE Toug POAQG, TO TIG)C 1 <|LETALOPQWAT» TOUG éxel UMAPEEL KATAAUTIKIY OTO Xel-
plap6 g eSouaiag mov £xouv ata yéptatouc, Mota ivai ta epmodia mou Ba mpémel va umepkepdaouy; Kat
1 M0 onuavTIK pwtnon: Eivat étowin n Agpiki yia yuvaikeg oty e€ouaia; Bpapeia/Awards

Bpapeio Kahotepng Tawiag /
The documentary presents the lives of three extraordinary African women from different social levelsand | Best Film Award - Cultural Diversity Film Festival 2009, Spain
origins determined to bring about radical transformations in their day-to-day realities: Kenyan attorney
and reputed lawyer Njoki Ndung'u; Phuti Ragophala, the committed school principal of a remote South ! A
African village; and Zimbabwean housewife/entrepreneur, Amai Rosie. Three women in very different set- Sele“eq Filmography Ingrid Sindlai

) o . . ) S 1991 Bird from Another World (pp/short)

tings reflect on their achievements and failures, the reasons for their commitment, their individual sto- 199 Flame
ries, the setting in which their leadership s inscribed, their own transformations as women being key 1998 Tides of Gold
interpreting their power. What resistances do they have to overcome? And the mostimportant question: | 2001 Riches (uy/short)
Is Africa ready for women to assume power? 2006 Dance Got Me

2008 Africa Is a Woman's Name (ouv-oknvoBeaia/co-direction)

Emhextikn O\poypagia lvykpwvt Zvkhép/

0107 SUsAo\0003@ d32ADMINOLN \DYIL03() 07 |

Emhextikn O\poypagia Mmpitlet Nikepvyk/
Selected Filmography Bridget Pickering

1993 The Road to Safe Motherhood

95-96 Stories of Tenderness and Power

1997 Emma’s Story

2004 Uno's World (puBomhaciag/fiction)

Tvykpwvt Zvkhép, MmpirCet Mikepvyk, Ovavidipou Kivytavt{oit 2005 Dreams ofa Good Life o
Ingrid Sinclair, Bridget Pickering, Wanjiru Kinyanjui - loravia/Spain 2009 2008 - Afica1sa Woman's Name {ouv-oknyoSecia/co-direction)

Emhextikn O\poypagia Ovavtlipov Kivyavt{ooy/
Selected Filmography Wanjiru Kinyanjui

1991 African Time (pi/short)

98-99 African Children

2006 Roots of Change

2007  Bahati (uy/short), Manga in America (pwBomaatag/fiction)
2008 Nakara’s Captain (fiction)

2008 Africa Is a Woman's Name (ouv-oknvoBeaia/co-direction)




Naykdopa ekperdAevon/World Sales
The Film Sales Company, USA

Andrew Herwitz

T.+12124815020

F. 412124815021
andrew.herwitz@filmsalescorp.com
www.filmsalescorp.com

KaAn toxn

Good Fortune

IknvoBeoia/Direction: Landon Van Soest Owtoypaepia/Cinemato-
graphy: Landon Van Soest, Alex Stikitch Movta{/Editing: Landon Van
Soest, Jeremy Levine Hyo¢/Sound: Movatkn/Music: T. Griffin Napayw-
yoi/Producers: Landon Van Soest, Jeremy Levine Mapaywyn/Produ-
ction: Transient Pictures, USA T. 1646 2572590 info@transientpictures.com
Www.transientpictures.com

Digibeta Eyypwpo/Color 73’

Bpapeia/Awards

BoaBeio Silverdocs Witness /

Silverdocs Witness Award - 2009 Silverdocs: AFI/Discovery Channel
Documentary Film Festival

BpaBeio tou Tapeiov Fledgling yia Nroxipavtép pe Kowwvikiy 2uveionon /
Fledgling Fund Award for Socially Conscious

Documentaries - 2007 IFP Market in New York

To vtokipavtép e¢etdlel To mwg ol paikég, dlebveic mpoomaBelec yia eGaheln e Tayiag oty Appiki
{mope TENIKA va umovopebowy Ti¢ [Bleg Tig kowatnTeg Tou Béhouy va evepyethaou. Méaa amé Tig mpo-
OWTIKES LaTopieg dbo Kevuatav mou aywviCovtal yia va 0kaowy To oTitTt Toug ad Toug opyaviopog avd-
TITUENG, N TaLvia TIPOOGEPEL i OTIAvIa Eukatpia va katahdBoutle Tov Tpomo mou Aettoupyel n «Eévn orf-
Betar, mapouotaloviag Ty amé Ty omTIKY ywvia Twy avBpwmav Toug omoioug umotiBetal mwg wpehet. 21a
mepiywpatou Naipdum, To omttikai 10 ypageio g 2hBa atn Leyahitepn GTwyOyETovid T AQpIKrC ka-
TebaoiCovral ato mhaiato T dladikaotag avaBabiiong g meployric amé Ta Hvwéva Evn. 2ty aypo-
TIKN} emapyia, n edppa tou T(dkaov MnuHupiCel Adyw Tou @PAYATOC TIoU éxel KaTaoKevaoel évag Ajle-
plkavdg emevouTrc, o omoiog eMniCel va efahelyel T gTayLa oTivovtag wia guteia pudiol agiag moMwy
ekatopuupiwv. H Tamia agnyeitar oLvapmaoTIkéS L0Topies avBpwmyng eMmuovRAC Kal KaptepikdtnTag,
umodnAavovtag mwg n Abon ata mpoPAuata Tg Agpikic Bpioketat oty avioyr Twv Katolkwv T,

Good Fortune explores how massive, international efforts to alleviate poverty in Africa may be undermining
the very communities they aim to benefit. Through intimate portraits of two Kenyans battling to save their
homes from large-scale development organizations, the film presents a unique opportunity to experi-
ence foreign aid through the eyes of the people it is intended to benefit. On the outskirts of Nairobi, Silva’s
home and office in Africa’s largest squatter community are being demolished as part of a United Nations
slum-upgrading project. In the rural countryside, Jackson’s farm is being flooded by the dam of an Amer-
ican investor who hopes to alleviate poverty by creating a multi-million dollar rice farm. The film por-
trays gripping stories of human perseverance and suggests that the answers for Africa lie in the resilience
of its people.

010 [PAINS94 /(JEIUBUHDO(] IYIUO[eSSay] Y | SE”HO_LS NYOIHY /Pl

Advtov Bav Zovet
Landon Van Soest

HIA-Kévia/USA-Kenya 2009

Ohpoypaeia/Filmography
2005 Walking the Line
2009 Good Fortune
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=evodoyeio Laydpa
Hotel Sahara

0ithog T Tawiag, «=evodoyeio Zaydpar, aupiBohiCel To etaBatikd exefvo oTddlo oTo TaidL Twy Leta-
VaOTV TTOU £X0LV agroeL Tiow Ty Tialid Toug (wr) ahhd ev gy mpayaTomolrael akopa auTo TIou ovel-
pebovrar. To vrokipavep eotiael oto Nouavtyipmou, f i zevodoyeio 2ayapa, ot Mavpitavia, a
evbidueon otdan otn dladpopr ¥INddwy petavaaTav kab'0dov mpog v Eupwmn. TagiblwTeg and Tig umo-
oaydpelec xwpeg katagBAvouy o'auTo To XwveuTrpl QUAGV Kat TIONTIOUY TIou AeToupyel 0w Kall achveg
w¢ otaBuog dlakivnong avBpwnav. Matevrag Tautéypova ato MapeAddy kai 1o LeMov,  Tawia mpooeé-
PELLIIOL €K TwV €00 HOTIA 0" QUTOV TOV TOO TIow ToV €OV onpadéwel n avaovr, n eAmida kat Ta avek-
m\APWTa OvELpa- oL EMvon1éveg Kat ol aAnBivég lotopieq, ald kat ot Smhég TauToTnTeC,

“Hotel Sahara”is a metaphor for the transition of migrants who have left their old life behind but who
have not yet reached what they are dreaming of. The focus of the film is Nouadhibou, or Hotel Sahara, in
Mauritania, a transit location where thousands of immigrants converge on their way to Europe. Travel-
ers from Sub-Saharan countries arrive in this melting pot, which has been a platform of human traffic for
centuries. Located in the past and the future, this film offers an intimate inside look into this place of wait-
ing, of hope, of unfulfilled dreams, of invented and true stories, and of double identities.

Ouhpoypagia/Filmography

1999  Between Two Worlds

2000 Nomads Don't Kiss (uyi/short)

2004  Sisters of a Long Night (pi/short)
2004 Alove Apart

2006 Shadows of the Desert

2007 MaVie — Irene Dische (upi/short, TV)
2008  Hotel Sahara

Naykdopa ekpetdevan/World Sales
Deckert Distribution Germany

Heino Deckert

T. +49 341 2156638

F. +49 3412156639
info@deckert-distribution.com
www.deckert-distribution.com

IknvoBeoia-Zevapio/Direction-Screenplay: Bettina Haasen Qwrto-
ypagia/Cinematography: Jacko Van't Hof Movta{/Editing: Kristine
Langner 'Hyo¢/Sound: Pascal Capitolin Mouatkr)/Music: Karsten Hoefer,
The Durgas Napaywyoi/Producers: Eva Rink, Maria Wischnewski Christian
Beetz Napaywyn/Production: Gebriider Beetz Filmproduktion, Germany
T. +49 30 69566910 F. +49 30 69566915 www.gebrueder-beetz.de
info@gebrueder-beetz.de www.hotelsahara.de Zupmapaywyn/Co-pro-
duction: ZDF/ARTE, Germany

Betacam SP ‘Eyxpwpo-Aompopauvpo/Color-B&W 86

BpaPeia/Awards

Elonun pveia /
Honorable Mention — 2009 achtung berlin-new berlin film award, Germany

Mnetiva Xaalev
Bettina Haasen

leppavia/Germany 2008



Naykdopa ekperdAevon/World Sales
Maria Weber

T.+39.047 1973380

Mb. +39 3331872587
maria.weber@dapalmerfilm.com

IKnvoBeoia-Zevapio-Owtoypagpia/Direction-Screenplay-Cine-
matography: Maria Weber Movtd{/Editing: Caroline Leitner 'Hyo¢/Sound:
Eva Lageder Movotki/Music: Margareth Kinutha Mapaywydc/Producer:
Daniel Mahlknecht NMapaywyr/Production: Da Palmer Film Daniel
Mahlknecht Film und Videoproduktion, Germany T. 4-39 0471400376

F. +39 0471 400376 daniel@dapalmerfilm.com www.dapalmerfilm.com
Tupmapaywyn/Co-production: ORF, Austria

Betacam SP Eyypwpio/Color 45’

Mapia Bépmep
Maria Weber

[tahia-Avotpia/
Italy-Austria 2009

Naipopmi Aap otopt
Nairobi Love Story

H Mdpykaper €tvar Kikotylou kat o Epik €fvar Aovo. H Kikobytou kat ) Aolo, o1 6uo eyahiTepeg QuAEC
¢ Kéwuag, epmhékovtal ae ua apyaia moNmopiki kai moAwikr dlapdyn. Me Toug yoveic Toug vampoBd-
Aowv TI¢ o 0Bevapéc avtippnoelC yla T yapo Toug, To Ceuyapt mapagiével padt, mapd ta epmddia. H Mdpy-
kapet TahavieTat and eowtepIkég 0UYKPOUOELS: QVaLEaa aTnY Tapddoon Kal TOV EKOUYXPOVIOWO, T Yel-
PAGETNON KaL TV uToTayn, TV EowTepikr] enavdotaon kal Thv aduvapiia yia épdon. To diknppia e
Mépykapet kattou Epik €ivat maykdapio: Ba Bpouy dpaye Tov TpOmo va Eemepaoouy Tig eGwyevelq kat Ti
E0WTEPIKEG TOUG OUYKPOUOELG YL va {foouy Tov EpwTd Toug, WPLLALOVTAG TAUTOXPOVA WG TONG;

Margareth is a Kikuyu and Eric is a Luo. These two largest tribes of Kenya are engaged in an ancient cul-
tural and political conflict. Their parents in particular are against their relationship, but they are still to-
gether, in spite of everything. Margareth is torn apart by an inner conflict: split between tradition and
modemnity, emancipation and submission, inner rebellion and the inability to act. Margareth’s and ric's
dilemma is a universal one: will they find a way to overcome both the outer and the inner conflicts in or-
der to live their love while still being allowed to grow as individuals?

O\poypagpia/Filmography
2006 Hidden Behind (y/short)
2006 Words Cannot Tell (/short)
2009 Nairobi Love Story
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Naykdopa ekperaAhevon/World Sales
Karen Mafundikwa

T.+1347 4145225

Dawnalife@gmail.com

gl T e R e e Ty el xt

200vykou: H avtoxn evo¢ Aaov
Shungu: The Resilience of a People

Htawia mapakohouBei Tic (wég ouvnBiopévwv avBpwnwy miou (ovv oto Zumdpnoue, Ty wpamou n wpa | ZknvoBeoia-Agriynon-Owtoypagia-Hyo¢/Direction-Narration-Cine-
Toug Bploketat umd otkovopuk katdppeuon kat Siépxetar aoBapd mokitiki] kpion. O Mapndoa elvar évag | Matography-Sound: Saki Mafundikwa Zevdpto/Screenplay: Karen
Mafundikwa, Saki Mafundikwa Movtd{/Editing: Tichafa Tongogara Mapa -
ywyoi/Producers: Karen Mafundikwa, Saki Mafundikwa Mapaywyri/
Production: Gandanga Media, Zimbabwe T. 4263 912250960
sakimaf@gmail.com www.shungu.com

Digibeta Eyyxpwpo/Color 54’

32xpovog ueTaoupy6g e Hikpd matdid o omoiog Eagvikd avakahumtel 61t n (wr) Tov ameleftat eneion
umoatnpiCel Ty avtimohiteuon. 10 mhaiolo TG avakatavorc TG LlokTnatag Te yng mou enéBale o mpo-
€bpo¢ Mouykaime, 668nke ot Mdt Kouotvyka To aypoktnua evog Aeukod aypotn, map’ 6ha autd exeivn
maheVel WOTe va pny mewvoel. H 2imd Xapoumépt elvat yiatpoc. Epyaletar o' éva dlakupiévo obotnyia
uyelag, mpoomaBwytag napdMnAa va dlatnproel Tov [eaoaoTiko Tpémo {wrg Te. OovTo yia Oheg autég
TI¢ loTopie¢ amotehel n dlaydyn avdpieoa otov mpoedpo Popmept Mouykdayme kat Tov apyxnyod Te avumo-
Attevong, Mopykav ToBavykipdl, eve To VA Tou TIC evevel ival T0 Tagiol Tou oknvoBetn Zak Ma-
@ouvtikoua. H Tawia efvat évag eopog TG oV avtoyr Kat Ty EUpnuatikaTnTa Twv amav avBpamnwy
Kat bivet Bryua o€ [eptkolg Zumapmovavolg, Tov woTooo ekpoawnoly Ta ekatoppipla GMwy Tou éyel
QUUWOEL N KOATIKI KATAOTOM.

0L07 §U>|]/\0\(0003@ d$lADﬂI>|OlN \(DgllOS’(]) 0l CHMIdOY <HL EIdoLL 061

Shungu follows the lives of ordinary people in Zimbabwe as their country experiences economic collapse
and political crisis. Mabasa is a tenacious 32-year-old metalsmith with a young family whose life takes
an unexpected turn when he discovers that he's marked for death because he supports the opposition.
Mai Kushinga took over a farm from a white farmer under President Mugabe’s land reform program, but
sheis struggling to eat. Dr. Simbai Haruperi is a medical doctor working amid healthcare collapse while
trying to maintain her middle class lifestyle. Interwoven throughout is the struggle between President
Robert Mugabe and his nemesis, opposition leader Morgan Tsvangirai. The stories are tied together by the
journey of filmmaker Saki Mafundikwa. Shungu is a tribute to the resilience and ingenuity of ordinary peo-
ple. It gives voice to a few Zimbabweans who represent the millions silenced by repression.

Ouhpoypagia/Filmography
2009 Shungu: The Resilience of a Peaple

Zaxt Magouvrikoua
Saki Mafundikwa

i Zumdynoue/Zimbabwe 2009




Naykdopa ekperdAevan/World Sales
Films Distribution, France
T.4+33153103398-9
info@filmsdistribution.com

www filmsdistribution.com
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Avepot amo appo, yuvaikeg amo Ppdyo
Winds of Sand, Women of Rock [Vents de Sable, Femmes de Roc]

IknvoBeaia-Ievdpio/Direction-Screenplay: Nathalie Borgers ®wto- | fia T uAj Toupmou, n {wr oty épnio Zaydpa evar kat okhnpr ald kat ohd amhv). Avipec katyuvai-
Ypagpia/Cinematography: Jean Paul Meurisse Movead/Editing: Dieter | kec éyouv €ekdBapoug pohoug, Ot dvipec ekTpépouy Kapihec kat ot yuvaikeg eivat kKheloyiéveg oto omir. i
Pichler Hyoc/Sound: Yunus Acar, Gilles Laurent, Alek Goosse Mou- - ori§mote Behroetva kaver pia yuvaika ypeldletar va Tdpel Ty éykpion Tou dvtpa TG fia Tic yuvaikeg,
oue/Music: Thierr Zaboitzeff lapaywyoi/Producers: Sebastién Del- | - 74 1 «aoraan B firav apdpnTn av Sev pye To €Troto kapaBav, e to omofo BiaoyiCouy 1.500 yi-
ong, Vi Hbaum.’ Fich La.d,(ner ;uunapaywyn/(o-productlon: Em NopeTpa eprpov e Tambota yia va palewouy xoupudded. Akbjia ki 6Tav o uverKeg elval akpaieg, n mo-
(hien et Loup (Belgium) & Liaison Cinématographique (France) & Lotus Film ) ! o ) ) ) o
(Austia) Digibeta Eyypwpo/Color 93 Anon ¢ a0deldq Twv Youppddwy Toug divel otkovopikr aveSaptnoaia, mepnodvia kat automenoibnon. H
Nroptaykdh, ny Apiva kat n Mapida eivat Tpelg yuvalkeg mou [ag EmTpEouy va pmodiie aTov KOO0 ToUG.
H alykpouon etagl mapddoang kat ekavypoviopol, mpoawmikng eAeuBepiag kat culoyikri aMnhey-
y0ng bivel Tov Tv0 0TV (0TOPId TOUC,

For the Tubu people, living in the Sahara desert is both harsh and very simple. Men and women have
clearly defined roles. The men are camel breeders, the women are tied to the home. For anything a woman
wants to do, she needs her husband's permission. For the women, this condition would be unbearable
if it wasn't for the annual caravan that takes them on a 1,500 kilometer journey on foot across the desert
to collect dates. Even if the conditions are extreme, selling their date harvest brings them economic in-
dependence, pride and self-confidence. Domagali, Amina and Mariama are three women who let us into
their world. Conflicts between tradition and modernity, between individual freedom and clan solidarity
punctuate their stories.

Evpwmnaikn mpepépa/European Premiere

Natahi Mmop(ép
Nathalie Borgers

Ohpoypaeia/Filmography

1994 Truth under Siege

1997 We Are Family

1998  Greyhound, One-Way Ticket (TV)
2000 When the Self Hurts (TV)

2002 Citizen Krone (TV)

2005 The Arrangement (TV)

2006 Where Are the Women? (TV)
2009 Winds of Sand, Women of Rock

Avotpia-Béhyio-Takhia/
Austria-Belgium-France 2009







Eddnviké Navépapa
GREEK PANORAMA

L

270 EMnvikd [Tavdpayia oupIpieTéxowy, Katomv emhoync, eMn-
VIKG VTOKIPaVTED TPOGQATNG TIapaywyng, Ta omoia €fte
mpoBaNhovar oe mpepiépa, &fte €xouv AON mpoPANBel ae Gheg
dlopyavaoelg, ite éyouv dlavepnBet eLmopikd.

The Greek Panorama seqment comprises a selection of Greek
documentaries which have either had their Greek premiere or
have been screened at other festivals or have had commercial
distribution.
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Evepyo pédog

Active Member

Ot Active Member aynuatiotnkav 10 1992. 0 MiydAng Mutaxidng-B.D. Foxmoor kat ny loAéva Tolapmo-
kahou-Sadahzinia Couv aTo Mépagia Kar GKAp@YOLY OTiOUC Kal [HOVGLKEC 0€ ia mpoomabela va avtioTa-
Boov dnpoupyika oty mapaky. Ovdpacav «low bap» To hip hop Toug, i6puaav T OIkA Toug eTaipeia,
v 8ctagon, kat Eexivnoav T Spdon NOsponsors, e aT6yo va TpooTaTeloouv 600 YiveTal Ty akepal-
0TNTd TouC. To VTOKILAVTEP PayHATEVETal TR 10Topid Tiow amd To dvoa. Tt anpaivel To va eival kavelg
€vepyog; Me motoug Tpomouc pmopet va To Katagépet; Moo epikto pavialel orjuepa; Akohoubovtag Ta
kaBnpepwvd Brpatatou B.D. Foxmoor, To viokipavtép mapouatddel Ti andyel Tov yid Ta mpdypara, T
0)€0N TOU L€ TO 000TNA KaL TNV EMAQH TOU e T0 Kotvo Tou low bap.

The group Active Member was formed in 1992. B.D. Foxmoor and Sadahzinia live in Perama, near
Athens, where they make their music and lyrics, in an effort to resist social decadence in a creative way.
They named their hip hop“low bap’, created their own record label, 8ctagon, and started the NOspon-
sors movement in order to protect their integrity as much as possible. This documentary is about the story
behind the group’s name. What does it mean to be active? How can one manage to be and stay active?
Isit even possible nowadays? Following B.D. Foxmoor's everyday steps, the documentary presents his opin-
ions about lfe, his relation to the system and his contact with his fans.

Ouhpoypagia/Filmography

2005 Tanavta pei/Ta pantari

2006 The Archelon Bubble (upi/short)

2009 Evolution (up/short)

2009 Evepy6 péhoc/Active member (uyi/short)

—

Naykoopa ekpetalhevon/World Sales:
T Aeutépng Oulaktog/Lefteris Fylaktos
lefteris.fylaktos@gmail.com

Iknvobeoia-Levapio- Dwroypagia-Movtd(-Hyoc-Napaywydc /Di-
rection-Screenplay-Cinematography-Editing-Sound-Producer: Acu-
Tépn Ouhaktoc/Lefterts Fylaktos

Digital Beta Eyxpwpo/Color 35

Nevtépnc Ouhaktog
Lefteris Fylaktos

EMada/Greece 2009




Naykoopa ekperallevon/World Sales
Mavwne Avéplwtakng/Manolis Andriotakis
T.+302130289534
manolis@andriotakis.qr
www.andriotakis.gr

IknvoBeaia-Zevapio/Direction-Screenplay: Mavilng Avoplwtdkng/
Manolis Andriotakis @wtoypagia/Cinematography: Tdoog lahatopou-
T0¢/Tasos Paleoroutas, Mavawng Avbpiwtakne/Manolis Andriotakis Mov-
ta{/Editing: Al Ywpd/Lia Psoma 'Hyog/Sound: Taoog Mahaiopottag/
Tasos Paleoroutas Mouatkr/Music: Kwotag lagoyhou/Costas Yaxoglou,
Mdpto¢ Bahnvékne/Marios Valinakis apaywyoc/Producer: Mavang Av-
dplwrdkng/Manolis Andriotakis

Digital Beta Eyxpwpo/Color 59’

MavwAng AvoploTdkng
Manolis Andriotakis

EMada/Greece 2010

Beware: Killing Ads

To vIoKIavtép anokahOmTel yia mpwtn ¢opd otnv ENNGda 10 TepdoTio okavoaho Twv mapavopwv ola-
QnuIoTIKGY Tvakidwv. Atepeuvd tn dlagBopd, Ta GULEEPOVTA KAl TA TEPAOTIA XPNHATIKG Tood Tiou Ola-
KuBevovtal, ald Kupiwg eoTialel otny avBpamvn didotaon Tou mpoPAfuatoc, mapakohovBwvtag Tov
ywva eV0¢ maTépa, mov xace To Tatdi Tou & artia [iac mapdvopng SlaenuIoTIKrC myakidac, yia ol-
Kaiwon. Afpapxot, moNTIKOL, «oupépoviax kat eTatpeiec Buadlouy (wég moNTwv aTo Bwpd Tou kepdoug,
0'évav akjpuxTo epuNio oAepo mou avadetvetal oe peiCov eBviko Bépa. Otmapavopie mvakidec amo-
TEAOUY €val POVO GUYMTWHA ToV €uplTepou TipoPAAHatog 0dikr¢ (av)aopdhelaq e ywpac. Omwg ava-
(DEDETAL YAPAKTNPLOTIKA TNV Tavial «ol vekpol amd Tpoyaia duoTuyriata Twv Teheutaiwy 50 ypovwv ei-
vat ot EMada meplaodrepol and ta BupaTa OAwv Twv MOAELIWV 0TOUG 0Mi0UG Exel elmAakel n xwpa Katd
Tov 200 Qlwvay.

The documentary reveals for the first time the enormous scandal that concerns illegal billboard adver-
tising in Greece. It investigates the corruption, interests and large amounts of money at stake, but mainly
it focuses on the human dimension of the problem, following the struggle for justice of a father whose
sonwas killed by an illegal billboard. Illegal billboards are only one symptom of the broader problem of
road safety in this country, which has evolved into a civil war involving mayors, politicians and advertis-
ing companies. As is mentioned in the film: “The victims of car accidents during the last 50 years in Greece
have exceeded the number of dead from all the wars the country was involved in during the 20th cen-
tury."

Ohpoypaeia/Filmography

2006 Aouhebovtag pe Tov Tq/Working with Jim

2007 SPRAY (up/short)

2008 Blog. Evag véog onpoatog xwpoc/Blog. A New Public Space
2010 Mpoooyr: Dovikes dagnyioelc/Beware: Killing Ads

[poagoyni: Dovikég drapnpioeig
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2" vyeia NikoAo, €Pipa Boloyidvvn
Cheers to Life

Tote —n dadpopn): kapmog-moTapac-kahvTepit yia T Bpion e Xaviwtawac-Kprrod. Agopyn — ekei-
VEC 0L LIVALIEC Yia 07 (1epa: Kageveia, pakokddava, TIapéeq VTomiwy, Beyyepa yuvaikwy, pavivadec, kovtuiec,
6pyava, Yopoi, loTopiec, elkoveg Tou XBe¢ amd o Olkd Toug Tp6mo {wi. Me YuyA Kal pax...

Then — the route: valley-river-cobble-stone road to the fount of Haniotena-Kritsa. The reason — those
memories for today: cafés, raki cauldrons, groups of locals, ladies'soirees, serenades, musical instruments,
dances, stories, images of yesterday, pictures of their own way of life. With soul and rak.

Ouhpoypagia/Filmography

1988 ...xateimagle va mayie ot Aotundhaia/...and We Said Let's Go to Astipalea (p/short)
1993 Eva vnot ot ABriva/An Island in Athens (p/short)

1996 Ta aepikd g Képou/Winds and Elves of Keros Island (upi/short)

1998 [duoc oto Apynéhayog/Wedding at Archipelagos (up/short)

2007 Anahogwriéc/Apalofoties (up/short)

2009 2'vyela Nikoho, BiBa Bohoyidwn/Cheers to Life

Naykoopia ekpetaAevon/World Sales
Eiprivn Kouvevaxn

T. +30 2106667785

F.+30210 6664971
kounenaki@gmail.com

ZknvoBeaia-Levapio/Direction-Screenplay: Mapiva Kouvevakn/Marina
Kounenaki @wtoypagia/Cinematography: Kupidko Mepat(axng/Kyriakos
Peratzakis, Mavboc Kwvotavtdkne/Manthos Konstantakis Movta{/Editing:
Ayioc Anoatohou/Dimos Apostolou Hyog/Sound: Mavhog 21énpdmouhog/Pa-
vlos Sidiropulos Movakry/Music: Anprtong 2youpdg/Dimitris Sgouros Ma-
paywyoi/Producers: Mapiva Kouvevakn/Marina Kounenaki, Owtewn Em-
Tpondkn/Fotini - Epitropaki  Zupmapaywydg/Co-producer:  Avopiavi
Xat{nvikohdou/Andriani Hatzinikolaou Digital Beta Eyxpwpo-Acmpo-
pavpo/Color-B&W 47’

Mapiva Kouvevakn
Marina Kounenaki

EMada/Greece 2009




Naykdopa ekperdAevon/World Sales
EPT AE/ERT SA Hellenic Broadcasting Corp.
liawng KoMag/Yannis Kollias
T.+302106075711

F. 4302106075715

ykollias@ert.gr

www.ertgr

IknvoBeaia/Direction: Niko¢ Miotpotng/Nikkos Mistriotis Zevapto-
‘Epevva/Screenplay-Research: Mapia Kougonoshou/Maria Koufopoulou
Owroypagia/Cinematography: lidwng Koidc/Yannis Kopsias Mov-
1a{/Editing: Anprtpng Mdpne/Dimitris Maris Hyog/Sound: AN€avopog
YakeMapiou/Alexandros Sakellariou Mapaywyog/Producer: fiawng Ko-
G/ Yannis Kopsias Mapaywyr/Production: XYZ Productions T. 430 210
2589816 F. 430 210 2589768 info@xyz-productions.eu www.xyz-produc-
tions.eu Zupmapaywyn/Co-production: EPT AE/ERT SA Hellenic Broad-
casting Corp. & ARTE/ZDF Digital Beta Eyxpwpo/Color 56

Niko¢ MioTpiwng
Nikkos Mistriotis

EMada/Greece 2010

Colossi of Love

Ot €avBiéq, yahavoudreg Toupiotpleg amd Ty kevipikr 1y T opeta Fupaym Le t Aeuki embeppida kal
T dia yia ko kat dlakomég Aav o otdyoc. Ot Llehaypwvot viomot e Ta podvolyTa oTo TpiwTo oTrfog
TIOUKALL0a Kat Ta avTeAdvia «kagmdvax mou ToviCave Toug yo@ols rirav ot kuvnyot. To deoo eAepT kal
0L O10QOPETIKEG TEYVIKEG TOU OTIC TAPaATEG Kal OTIG VTIOKOTEK Twv OnUO@IAGY TOUPIOTIKWY TPOOPIOUGY TG
€moyr¢ ATav To «kapdkw» Tou kdvave ot veapoi EN\nueg aTic dekaetieg Tov 70 kai Tou '80. opw amé T
VTIoKoTéK <HighWay», axed6v TpIAvTa XpOVIa ETd, Lia iapéa avTpwy KAvel Tov amohoylopo TG avamo-
hawtag v «emoy e abwotntagy.

The Colossi of Love is the story of the Greek characters known as “"kamaki”— men who were obsessed with
courting female foreign tourists using special techniques during the 70s and 80s. Even though“kamaki’,
this Greek way of flirting which literally means“harpoon’, was just about sex, in a society where sex with
local women was culturally forbidden, it resulted in almost 1,000 mixed marriages on the island of Rhodes,
whileitalso revealed other issues: competitiveness amang males, a desire to be different to everyone else,
and a feeling of superiority brought on by seducing foreign women. lssues indicative of a country at a turn-
ing point, in terms of both cultural and sexual taboos.

O\poypagia/Filmography

2008 Bikv-Baow: O pdpoc mpog To Mekivo/Vicky-Vaso: Road to Beijing (p/short)
2008 Tévu Opé 0 dpopog mpog To Mekivo/Tony Frey: Road to Beijing (pyi/short)
2009  On the Road (TV)

2010 Colossi of Love
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To Tpiywvo ¢ QwTIaC
The Fire Factor

Evaviokipavtép yiata aftia twv ovikev mupkayiwy Tou 2007 otr Nehomdwwnao. AvBpwrot mou Bpé-
BnKav 0o LETWT0 TwV TUPKAYIEY, EMOTAUOVEC Kal ELdIKO{ KAVOUY TOV AMTOAOYIOHO TwV KATAOTPOPWY. A0
efval ta Baotkd ovpnepdopara TG Taiac; Mpwtov, umdpyel dpeon avaykn yia ovoAlkr avadidpBpwon
T0U 0U0TAAToC dadompoataciag T Xwpag kat, debtepov, 6t and 1o 2007 iéxpt orjuepa, dev xet yivel
oxedov Timota. 01 mpoagates pwriéc atn Bopelavatohiki ATtk Sefyvouy e Tov o dpapiaTiké Tpmo 0Tl
Ta [1eyaha mpoPARLaTa Kal ol TaBoyEVeLeS TOU OUOTAHATOC TIAPALEVOLV.

A documentary that investigates the causes of the fatal 2007 fires in the Peloponnese. Scientists, specialists
but, most importantly, the people who were at the front line of the fight to put out the fires, talk about
the catastrophe and its causes. The film draws two basic conclusions: firstly, that the Greek forest protection
service needs to be urgently restructured and, secondly, that since 2007 almost nothing has changed. The
recent fires in northeast Attica are a dramatic illustration of the huge problems and the fact that the short-
comings of the forest protection system still remain.

Ouhpoypagia/Filmography

2002 Green Lines (p/short)

2003 Napaokivio— To 2004 péoa amé Eéva pdtia/Backstage — 2004 through Foreign Eyes
2004 Mapaokivio — ZulékTeg ohupmiakwv Tekpnpiov/Backstage — The Collectors

2006 Kvwoa, 0 AaPipvBog ov MiBou/Knossos: the Labyrinth of Myth

2007 Ta Muotikd tov AaBupivBou/The Secret of the Snake Goddess

2008 So You Can Dance (py/short)

2009 Avwyelavdc yapog/Anogia Wedding (up/short)

2009 To tpiywvo T pwidc/The Fire Factor

Maykoopia ekperallevon/World Sales
ZKAIn\eopaon/SKAI TV

T.+30210 4854542

F.+302104854538

ekallinteri@skai.gr

Anemon Productions
T.+302107221073
F.+302107228023
rea@anemon.qr
yuri@anemon.gr
www.anemon.gr

ZknvoBeaia-Zevapio/Direction-Screenplay: Nikog Ntayiavtdc/Nikos
Dayandas @wroypagia/Cinematography: ldvwng Kaoong/Yannis Kassis
Movra{/Editing: Nikog Bapoopnc/Nikos Vavouris Mapaywyoi/Produ-
cers: Péa Anootohion/Rea Apostolides, loupt ABépwe/Yuri Averof Mapa-
ywyn/Production: Anemon Productions Eupmapaywyn/Co-production:
WWE 2KAl nAedpaan/ SKAITV Digital Beta Eyxpwpo/Color 45’

b Niko¢ Ntaylavtdg
Nikos Dayandas

EMada/Greece 2009




Naykoopa ekperallevon/World Sales
Kévtpo Mapaotatikev Texvev/

Centre Arts Visuels

T.+302821090108
costasdandinakis@gmail.com

- -

[lwpyn¢ Mavouodkng: vooTaiyoc aimviotnrag
Georges Manousakis: Nostalgic of Eternity

ZknvoBeaia-Zevapio/Direction-Screenplay: Kwotac Ntavtvd-
knc/Costas Dandinakis Owtoypagia/Cinematography: Dominique
Taupin Movtag/Editing: lwpyoc lewpyomouhog/Yorgos Georgopoulos
‘Hyoc/Sound: Atoviong Mavouadkng/Dionysis Manousakis Mapayw-
yo¢/Producer: Kwotag Ntavtvakne/Costas Dandinakis T. +30 210
7227152 costasdandinakis@gmail.com Napaywyn/Production: Kév-
1p0 Mapaotatikav Teyvav/Centre Arts Visuels Zupmapaywyr/Co-pro-
duction Nopapyiakr Autodioiknan Xaviwv/Prefectural Administration of
(hania Digital Beta Eyxpwpo/Color 62’

Kwotag Ntavtivakng
Costas Dandinakis

EMada/Greece 2009

«H {wr| pakpid and v ABrva pie kdvel va vidiBw ouyvd amokoppévog. Ot oxEveLS (10U e TouG 0LVadéN-
(OUG TNC PWTELOVaAC TEpIopiCovTal aTo EAdy10To, {w 0To TEPIBwPIO Tw ekel exdnhwoewy, dev éxw mapd
HaKpIVEC TIPooBdaeIc oTa mepLOdIKA, OTOUG EXO0TIKOUC 0fkoug Katl kaBdAoL aTOUC KUKAOUC TwV AOYOTEXVGV.
AuTo O £xel Kat To kahd Tov: e€ao@aNiCw €T0t Hav aUTOVOpIia, V) avenmpéanTog amé “lodsC” kat amo
T0 Tayviol Ty avtahhaypdrwv, dhwve oty EAevbepotumia (6/11/2007) o mottr¢ Niwpyng Mavouadkng
(Xavid 1933-2008).

«Na umoBéaw mu elote évag vBpwog pehayyohikd aiotbdodog;»

«Anatatodoéoc Ba Aeya. BAémw Toug avBpwmou va yivovtal 6o kat 1o pryol, aposiwévol 0To képdog
Kal 0Tov katavahwTiopo. (...) Méoa o" autov tov emeapd, and mol va avAqael kaveic aioododia; Kat ta
mpoBAjuata g bnapéng Levouv xwpic ot piypata».

“Living far away from Athens, | often feel cut off. My contact with my colleagues who live in the capital
is limited to a minimum; | ive on the fringe of events; I have few connections to literary journals or pub-
lishers and absolutely none to literary circles. However, there’s a bright side to this: | ensure a certain au-
tonomy, | remain unswayed by trends or the exchange of favors,"remarked the poet Georges Manousakis
(Chania 1933-2008) to the daily Eleftherotypia (6/11/2007).

“Is it safe to assume that you are a man who is melancholically optimistic?”

“I'd say I'm rather pessimistic. | see people becoming increasingly shallow, devoted to profit and con-
sumerism. (...) Amid such decadence, how can one be optimistic? And the problems of existence remain
without supports.”

Emhektikn @ipoypagia/Selected Filmography
1990 H yhomtpia Apyupw Kapupmaka/The Sculptor Argyro (i viok./short doc.)
2001 EMnvec otny Kopatkr/Greeks in Corsica (vtok./doc.)
2007 270 kéTw (kdtw) TG ypagnc!/After Allls Said and... Written!
2008 Mapakéc (0 kalypaoog Apmvteppayiy Air-EA-Xavt)/
Marrakech (The Calligrapher Abderrahim Ait-El-Had)
2008 Biktwpia Beodwpou: Ta kupiata mou e didaav T avumdtakto/
Victoria Theodorou: The Waves that Taught Me to Be Unsubdued
2009 Twpyne Mavouadkng: vootahyos atwviotac/Georges Manousakis: Nostalgic of Eternity
2010 0 Adpka Hoa pov/Lorca Inside Me
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Naykdopa ekpetdevan/World Sales
Kootag 2tapatémovhoc/

Costas Stamatopoulos

T.+30210 8233556

artdne@yahoo.gr

Gras

Fva Tagiér g tayydvikng petavdateuong oTo Xpovo, péoa amo évav eawTepikd Hovohoyo. A T vojla- | ZknvoBeaia/Direction: Kidotag Japatomoudog/Costas Stamatopoulos Ze-
Biki () T HOVIIN eykataotaon kai and Tic Sl&el Tov mapehdoviog oty Twpvi kaBnuepvoTTa. vdpto/Screenplay: O Miahorouhog/Fotis Mihalopoulos Owtoypa-
@ia/Cinematography: 2 tépavoc Kouvng/Stefanos Kounis Movtal/Editing:
Kwot¢ 2kavbdne/Costis Skandalis Hyo¢/Sound: Aéwv Mouddkne/Leon
Mouzakis, Apng Motaptavoc/Aris Potamianos Mouatkr/Music: [aBpuih Xa-
1(nBaotheiov/Gavriil Hatzivassiliou Mapaywyoi/Producers: Kiotag 2tapio-
Tomouoc/Costas Stamatopoulos, ldvung OpaykouAng/Yannis Fragoulis Mapa-
ywyn/Production: Kévtpo Mohmiotikav Mehetawv/Cultural Studies Centre
T.-F. 430210 9012987 ioannisfragoulis@gmail.com

Betacam SP Eyypwpio-Aompépavpo/Color-B&W 17

Ajourney of Romani immigration through time, via an internal monologue. From nomadic life to per-
manent settlement and from the persecutions of the past to every day life of the present.

0107 SU)A0YD003Q 031ADMINOLN \DGIL03() 07| YINYAONYL OMINHVYI 091

Opoypaepia/Filmography Kwotag Ztapatdmoviog
2002 Bohta oto mdpko/A Walk in the Park (py/short) Costas Stamatopoulos
2002 lotopia Tou epyarikol kai coolahaTkol Kvipatog otny ENdda/

History of the Labor and Socialist Movement in Greece EN\G6a/Greece 2009

2002 PexpBieyyiat BapBapdtnta/ Requiem for Barbarism (up/short)
2003 WFTU (European Regional Office)
2009 Gras (uw/short)




Naykoopa ekperallevon/World Sales
1éNiog Tatdkng/Stelios Tatakis

Taraxng 2uhavoe Mapaywyn Tawiav/
Tatakis Stylianos Film Production
T.+30210 9945244

stelios@tst.gr

IknvobBeoia/Zevdpio/Direction-Screenplay: Mw YkAdBoc/Pol Sklavos
Owroypagia-Movtd{/Cinematography-Editing: 2 téhio¢ Tatdkng/Ste-
lios Tatakis Mouatkr/Music: Mdpiog nyopnc/Marios Gligoris Mapayw-
yo¢/Producer: Jtéhiog Tatakng/Stelios Tatakis Napaywyr/Production:
Tatakng 2uhavoe Mapaywyn Tawiav/Tatakis Stylianos Film Production

HD ‘Eyxpwpo-Aampopavpo/Color-B&W 50’

NwA ZkAdBog
Pol Sklavos

"Ynato¢ dBAoc
Labor of Love

271¢ 25 Auyobatou Tou 2007, To Mdvelo dpog mou Bpioketat ot votiavatohikr ATtk mavel gwTid. Tny
01a pépa, v i01a wpa, O n EMAda katydtav. Xy meployr ummpyav Hovo 2 mupaoBeatikd oyfuata,
i€ amotéheatia To Bouvd Kai To 6Goo¢ To va kataoTpagoly Kal o eBehovtric mupooBéatng Baoting O
Aimmou va yéoet v (wi Tov otn pdyn pe T ewid. 0 drpapyog kat to dnotikd oupBouhio Kahupiwv Ogv
10 €Bahav kaTw kat opyavwoay pia exotpateia yia va SavadwvTavéel ny kapévn meptoy. XINIAoeC Be-
AovTéc ouykevtpaBnkay ae fita amioteutn Kiviomoinon moATwv kai guTeay dve and 25.000 dévdpa.
Ma 20 prvec, autr n Tawia mapakohouBnae Tic mpoondBeieq avaddowong Kai To amoTeheapid Toug. H el
miba yia o péMov mmyadel amé Ty aviandkplon auty Twv avBpwnwy kat e1dikd and Ta maidid. H mpo-
ondBela ouveyilera..

On'the 25th of August 2007, Mount Panio (the mountain of the god Pan), in southeast Attica, caught fire.
On the same day, at the same time, all of Greece was in flames. There were only two fire-engines avail-
able and as a result the mountain and its forest were completely destroyed and volunteer fireman Vas-
silis Philippou died a few days later from fatal injuries sustained while fighting the blaze. The Mayor of
Kalyvia and the town council did not give up and organized a campaign to bring life back to the burned
area. Thousands of volunteers, in a truly amazing display of citizen mobilization, planted 25,000 trees. For
twenty months, our film crew followed this organized effort and its result. Hope for the future emerged
from this Labor of Love of the thousands of citizens and the example given, especially by the children. The
effort continues...

Emhektikn @ipoypagia/Selected Filmography

1970 London 70

1971 (lemency Unions

1972 (yprus

1978-1980  Erupnyopia/The Verdict (TV oetpd/series)

1981 Khnpovopol/Heirs

1984 Ourpweg moheptoty oav ENnvec/Heroes Fight Like Greeks1990
1989-1990  Maopn ypuaahida/Black Chrysalis (TV aetpd/ series)

1991 IvwpiCovtag o eMov/Knowing the Future (ogtp viok/doc series)
2005-2006 H Nipvn twv otevaypwv/The Lake of Whispers (TV oelpd/ series)
2009 Ymatog GBAoc/Labor of Love
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Maykoopia ekperallevon/World Sales
Aéva Baatheiou/Lena Vassiliou
T.4302223081188
leniovasiliou@yahoo.gr

Aap ooov
Live Show

Fva emapyiako pmap e yuvaikeg, f ahhid)c éva pmap Kovaopaotay. Ot meNdteg, o 16loktAT, 0 djaMd kat | ZknvoBesia-Levapio-Owtoypapia-Hyoc-Napaywyoc/Direction-
o amo Ti¢ Koméhec mou Gouhebouy aTo pmap L apnyolvTal Tig [oTopieg Toug ' autd Tov ywpo, jiéoa and | Screenplay-Cinematography-Sound-Producer: Aéva Baoikeiou/Lena
TV 1K) T0UC OTTTIKT] yvia. H AoUvTa, oo Ty otkoyévela TG kat TV riatpia e yia va pmopécelvg | Vessiliou Movead/Editing: Bdow Mamavikohdou/Vasso Papanikolaou
aMG€e1 TV 0 TG oo To Ka\dTEpo: T6pa Tia Kivel aut Tv Soukeid yia Tepimou ewid ypovio, Eivay | Betacam SPEyxpuwpo/Color 21

TeMKG T000 TPOLAKTIKT Kal T600 G00koAn auTr 1y Gouleld; Tteivat auto mou Lmopel va avaykdoe jia véa

Koméha va Tr Kdvet; Molog Tehikd expietaMebetal otov; Autd eivat epika amd ta (ntipata miou Biyov-

T01 0" QUTO TO VTOKILAVTED.

YINYdONYL OMINHVVY 291

A small bar outside a provincial town. The kind of place where women are paid to keep men company.
The customers, the owner, the dj and one of the women that works there share their stories with us, from
their personal viewpoint. Lounta left her family and homeland in search of a betterlife; she has been do-
ing this job for almost nine years. Is this job actually as frightening and difficult as we might think? What
could make a young woman choose to do this kind of work? Who's taking advantage of whom? These
are some of the questions posed by this documentary.
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Néva Bagtheiov
Lena Vassiliou

Ouhpoypagia/Filmography
2004 0 pwroypdpog Nikog Oiovopomouhog/The Photographer Nikos Economopoulos (p/short)
2009 AdiB odou/Live Show

EMada/Greece2009




Naykdopa ekperdAevon/World Sales
10¢a/Idea

Kootag Bakkac/Costas Vakkas

T. 4302106523683

F.+302106531460

idea_films@yahoo.qr

Naykdopa ekpetdAevon/World Sales
EPT AE/ERT SA Hellenic Broadcasting Corp.
liawng KoMag/Yannis Kollias
T.+302106075711

F. 4302106075715

ykollias@ert.gr

www.ertgr

Meaoyetog, n eNAnvikn Aipvn — Meyan EAada

The Mediterranean, the Greek Lake — Magna Graecia

IknvoBeoia-Levapio/Direction-Screenplay: Kootag Bakkac/Costas
Vakkas Owrtoypagia/Cinematography: Kwotac Kwvotavtvidne/Costas
Constantinidis Movtd{/Editing: Eva Mabiod/Eva Mathiou, Xpratoc Xo-
nundppnac/Christos Hatzibarbas Hyo¢/Sound: ANé§nG Bakkac/Alexis
Vakkas Mapaywyoc/Producer: Kwotag Bdkkac/Costas Vakkas Napa-
ywyr/Production: 16¢a/Idea, EPT AE/ERT SA Hellenic Broadcasting Corp.
Digital Beta Eyxpwpo/Color 60

Ané Tov 8o éwg Tov 60 atwva X, ot ENAveg Eexivnoav éva peydho petavaoteuTiko Tagidi mpog oo Tov
miepiyupo g Meaoyeiou. Ta atia fitav kuplwg Blomopiatikd. 01 EMnvec avapiiyBrkav e Toug vtomoug mn-
Buapione, étioav amoikieg kat Sidwoav Tov eMnvikd mohrtiapd o' ohdkAnpn T Meabyelo kat tov Euewo
Mlovro. To viokipavtép avagépetal otny mepimwon T Meydng EMAda, kataypdgovtag Ta ongavtt-
KoTata pvnieia mou umdpyouy orjlepa oTa epefmia Twv apyaiwv TOAEW Kal Twy Houaeiwy Toug. Avahel
TI¢ KoWwwvieg Tov dnpiovpynBkav kai Tov moArTiapo Toug. AlavonTeg 6mu o 10Topikos Mixéhng 2akeh-
Aapiou, 0 ieuBuvtr T Itahikrc Apatohoyikric 2yohc otnv ABrva, Euavouéhe Tkpexo, 0 10TopIKAG Ka
01\d0000g Aoutadvo Kavpopa k.4. divouy T lapTupia Toug,

Between the 8th and 6th century BC, the Greeks began a bold emigrational journey around the whole
of the Mediterranean Sea, mostly for survival reasons. The documentary refers mainly to Magna Grae-
(i, noting the most important archaeological finds, located in the ruins of ancient cities and their mu-
seums, and analyzing the societies created and their civilizations. Historian Michalis Sakellariou, the di-
rector of the Italian Archeological School of Athens, Emanuele Greco, philosopher Luciano (anfora and
other intellectuals, offer their experiences and opinions.

010C |eAIS94 /(Jl?lUSUJrDOG buopesssy Yzl - YINYHONYd M394H 9]

Kwotag Bakkag
Costas Vakkas

EMdda/Greece 2009

Emhektikn @ipoypagia/Selected Filmography

1973 MdBnpa wotopiac/History Lesson (up/short)

1982 Havipaototik ltahia/Anti-fascist Italy

1985 H avdhuon evog moAégiou/Analysis of a War

1990 Ytoug haBupivBoug T Tpopokpatiac/The Labyrinths of Terrorism
1992 To ypuao kdhuppa/The Gold Cover

1992 H PiBhioBrikn g Ahe€avdpeiac/The Library of Alexandria in Egypt
1997 Tavapkwrikd oty Eupwnn/Drugs in Europe

1998  To eupwnaiiko dvelpo/The European Dream

2005 Agyaviotdv/Afghanistan

2009 Meadyelo, n eMnvikn Aipvn — Meyéhn EMada/The Mediterranean, the Greek Lake — Magna Graecia
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oL L AT A
H vO@n tou kaBpégt
The Mirror Bride

270V 0pevd oyko ¢ Podamng, Tdao oty ENdda dao kat otryv Bovdyapia, katotkodv ot Mopdkor. Eyway
avtikeipeva Blatag Oiexdiknong péoa oty otopia, mpokelpiévou va aholwbe 1 diaitepn yAwooa Toug,
n Bpnokeia, kat n uatoyvwia Tou. To €61410 TOL YAHOU LK), £T01 GTIKG TEAEITaL 0" éval YWPLO OTN On)-
Hepwn Bouyapia patvetar mwg empiwoe, o€ meiopia Twy kapwv. Eva amd Ta mo evdlapépovia oTolela
auTol Tou 11dTuTIOU Ydou €fval To TOAIWPO paKiyial Tg mapBévag ving ou Hotdlel jie hekr pdoka
Kevnuévn e ouAieg, kaBwg kat o kaBpégTng ou Kpatdel oTa yépia TG o' OAn T BLAPKELD TG TEAETA.
Hvion Ba otabet dima atov yaunpo, £€w amd To o7t TrG, £XOVTAC TA IATIA KAEIOTA KAl KPATGVTAS TV
KaBpeem. 200000 TO YwPLO Tapakohouel.

The Pomaks live in the mountain range of Rhodope in Greece and Bulgaria. Throughout history, the Po-
maks have been the victims of violence, the ultimate aim of which was to change their lanquage, reli-
gion and physiognomy. But there is a custom, so well kept that t has survived through the ages. This wed-
ding custom is still observed today in a small village in Bulgaria. One of the most interesting features of
this peculiar wedding ceremony is the bride’s makeup. It takes hours to put on and at the end she looks
like she is wearing a white mask decorated with sequins and spangles. Throughout the ceremony the bride
holds a mirror in her hands. She stands outside her house, next to the groom, with her eyes closed, hold-
ing the mirror, while the entire village watches.

Emhektikn @ihpoypagia/Selected Filmography

1996 EMnvec T Oukpaviac/The Greeks of Ukraine

1997 Topdkol/Pomaks

1997 Bhayo/Vlachs

2001 Mapadoatakd enayyéhuata/Traditional Professions

2002 Mapadoatakd tpayovdia/Traditional Songs

2006 Nikn Kavaykivn «Aavtéha Mvrune»/Niki Kanagini“Past Memories Unfolded” (uyi/short)
2006-7 Z1a puotikd Tov Aékta/In the Secrets of the Delta

2008 Bpakn aévaov guwe/Thrace Perpetual Light

2009 Aheavbpoumoln, ewg oty ltopia/Alexandroupolis, Light in History
2009 Hvogn tou kaBpégtn/The Mirror Bride (uyi/short)

Maykoopa Ekpetallevon/World Sales:
EBvohoyiko Mouoeio Opdne/

Ethnological Museum of Thrace

Ayyehiki Tavvakidov/Angeliki Yiannakidou
T.-F. +30 2551036 663

info@emthrace.org

www.emthrace.org

IknvoBeoia-Levdpio/Direction-Screenplay: Aéomowa Mavtadi/De-
spina Pantazi Qwtoypaepia-Movral-Hyoc/Cinematography- Editing-
Sound: ldvo Mnouvtodpoyhou/Panos Boudouraglou Mapaywyég/Pro-
ducer: Ayyehikr) llawakidou/Angeliki Yannakidou Mapaywyr/Production:
E6vohoyiko Movaeio Bpdkng/Ethnological Museum of Thrace

Betacam SP ‘Eyxpwpo/Color 28

Aé¢omowa NMavradn
Despina Pantazi

EMada/Greece 2009



Maykoopa ekpetdAevon/World Sales
Tetpaktig Oikg/Tetraktys Films Ltd.

Ytavpog MNamayewpyiou/Stavros Papageorgiou
T. 435722337433

F.+357 22339286
tetraktys@cytanet.com.cy

ZknvoBeaia-Zevdpto/Direction-Screenplay: [ehiC Youkpi/Yeliz Shukri
Owroypagpia/Cinematography: Xpiotoc Koukougidkog/Christos Kouk-
oufiakos, Simon Hustings Movta{/Editing: Simon Hustings Hyo¢/Sound:
Marko Lopez Mapaywyadc/Producer: Ztadpog Manayewpyiou/Stavros Pa-
pageorgiou Mapaywyn/Production: Tetpaktic Ony/Tetraktys Films Ltd.
Tupmapaywyr/Co-production: upoukeutiki Emtpom Kinpatoypdpou
— Ynoupyeio MNatbeia ka MoArtiopov Kompou/Cyprus Cinema Advisory Com-
mittee — Cyprus Ministry of Education and Culture, Padtoguviké 16pupia Ku-
mpov/Cyprus Broadcasting Corporation

Blue Ray Disc Eyxpwpo/Color 52’

lehil Zoukpi
Yeliz Shukri

Kompog/Cyprus 2010

Moupidn¢
Murid

(c égnpoc, 0 Kpic eykaTéNele 0 Gvelpd TO va yivel TAGTOG TOAENIKOD aEPOTKAPOUC TOU X WHATOC Me-
Covautev Twv HITA yia va eviayBel o éva evdiagépov ahhd KAmwe andkpugo SoyLa Twy XoUeL jie nyem,
Tov puotnpiedn Zeiyn Nadiy, kat e ovelpo mia va yivel gopapoc piehetnti tou lohap. O Zefyng opwc éxel
@Ma, iow¢ peyahiTepa oxedia ylaTov veapo. Aekameévie xpovia apyotepa, o Kpi¢, ywwotd¢ ma w¢ AMa-
youvty, Cet oty Tepuavia, voppeupievog He T Oatiua, yuvalka Ty omoia o 2efyng Tov unédetée va mapel
w¢aUQuyo otav o Kpig firav akopn 17 ypévwy, kat epyaletat wg Layelpag ato eotiatopio tov 2efyn. Mapd,
0TA00, Tov pawopieviKd ¢evotaaTo Tpomo {wrig Tou, o AMayouvtiv exel apxiael va dlepwtdtal av To me-
TIPWUIEVO yLa To omoio Tou fe Wik oel, éoTw mhayiwg, o 2efyng, Ba mpaypatonownBei moté. Tagideve oty
Kompo, omitl kat mveupatiki ébpa o 2eiyn, yiava pddel.

As a teenager, Chris abruptly abandoned his dream of becoming a fighter pilot to join a colorful yet reclu-
sive Sufi sect led by the mysterious Sheikh Nazim. He then harbors a new dream of becoming an Islamic
scholar. But the Sheikh has other, maybe grander, plans for him. A decade and halflater, Chris, now known
as Alauddin, lives in Germany, happily married to Fatima, the wife the Sheikh advised him to marry when
he was 17, and working as a cook in the Sheikh’s restaurant. But despite his apparently problem-free
lifestyle, Alauddin has bequn to question whether the destiny alluded to by the Sheikh will ever mate-
rialize. He travels to Cyprus, the Shiekh's home and spiritual headquarters, to find out.

Me v eviayuan Tou mpoypdpyiato MEDIA/With the support of the MEDIA program

MEDA [

Ohpoypaeia/Filmography

2005 Ynobwta e Kompou/Mosaics of Cyprus

2006 H kouktoupa tou ykpaort oty Kimpo/Graffiti Culture in Cyprus

2006 Nodrihato — Metagopikd iéao and to maperdov;/Bike Piding — A Thing of the Past?
2007 To owepd otn Cwrj Twv Toupkokumpiwv/Cinema in the Lives of Turkish Cypriots
2009 Avo Komptot apyiretoveg/Two Cypriot Architects

2010 Moupion¢/Murid
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2Tiypn amoAtBwpévn

Numb Time

H Avia Owrewn ytiotke 10 1973 amévavtt amé Tov apyatohoyikd xwpo g Apxatag Mavtiveiag, O apyt-
Téktovag, Knatag NamaBeodopou, fBehe va deicel 611 0 ypioTiavikdg MOATIOHOC fiTav Guvexela Tou ap-
aoeMnVIKoU, 6T emnpedatnke and Tic avatohikég Bpnokeiec-moiiopoc ki 6t To Buldvtio efvatn ov-
Véyeld TG, H apyitektovikr dnuioupyei To 1kd tng Adyo, Snhadi t Otk te aghynon. Ta pépn mov, and
TIPWTN Hald, efva evrehwg Eéva, Gévouv tav kamolog avahoyotel T dlaypovikdTnTa T toTopiag kat, katd
OUVETELQ, TV la@oPETIKWY OATIaLEV. Ot ayloypagpieg Tpoywpnoav meploaeTepo; ouvexiaav auto To O1d-
vuopa T lotoplac, ¢emépaoav To Bulavrio kat égtaoay otn vedtepn EMAda, Bpiokovtag Toug fipweg Tou
1821 kai Tov Mamadiaudvin. Autég ot ayloypaoieg mou épriayvay, Lad je Ty apxITeKTovIKY, T avana-
pdaTaon ag Koopoyoviag avikataoTaBrkay, Katomy mieang, amé Tov apyITéKTova Tou Elval Kai o aylo-
ypapog. H Tawia pdg elodyel oy LoTopia Kal T eiocogia T exkAnaiag, Katomy pag Ociyvel, Le elka-
OTIKO TPOTIO, AUTO TIOU 1 ApYITEKTOVIK BENEL val Llag Tiel.

Agia Fotini was built in 1973 opposite the archeological site of Ancient Mandinia. The architect, Costas
Papatheodorou, wanted to demonstrate that Christian civilization was a continuation of the ancient Greek
one, that it was influenced by the oriental religions/civilizations and that Byzantium was its continuation.
Architecture creates its own discourse, i.e. its own narrative. The parts that, at a first glance, are totally for-
eign, tie in when someone considers the timelessness of history and, as a result, of the different civiliza-
tions. The icons progressed even further: they continued this vector of history, overtook Byzantium and
reached Modern Greece withits heroes of 1821 and Papadiamandis. Together with the architecture, these
icons were a representation of a cosmogony, but were replaced, after pressure was applied, by the architect
who s also the hagiographer. The film introduces us to the history and philosophy of the church, and then
shows us, in an artistic way, what the architecture wants to tell us.

O\poypaeia/ Filmography

2006 Méoa amo Tic Brrpivec/Through the shop windows (up/short)
2007  Nafasz (up/short)

2010 Zuypr anohBwpévn/Numb Time (up/short)

Naykoopia ekpetdMevon/World Sales
Kévtpo MohmoTikav Mehetav/

Cultural Studies Center

idwng OpaykodAnc/Yannis Fragoulis
T-F.+302109012987
joannisfragoulis@gmail.com

IknvoBeaia/Direction: lidvwng OpaykoUAne/Yannis Fragoulis Zevdpto/
Screenplay: Y00Ang Manavikohdou/Soulis Papanikolaou, Owtoypagia/Ci-
nematography: [idwng Opaykouhng/Yannis Fragoulis, Takng Bevetaavdkog/
Takis Venetsanakos Movtd{/Editing: Kootag 2tapatonouog/Costas Stam-
atopoulos, idwng Mapaakeudmouhoc/Yannis Paraskevopoulos Hyo¢/Sound:
lwpyo Kahtoac/Yorgos Kaltsas Mouatki/Music: dvng =evakng/lanis Xe-
nakis Napaywydc/Producer: KavéMog Aoimng/Kanellos Loupis Mapa-
ywyn/Production: Kevtpo Mohotikwv Mehetwv/Cultural Studies Center
Tupmapaywydc/Co-producer: Kootac Jtapaténouloc/Costas Stam-
atopoulos Beta SP ‘Eyxpwpio/Color 31’

Ndvvn¢ ®paykovAng
Yannis Fragoulis

EMada/Greece 2010



Naykoopia ekpetalhevon/World Sales
Lagdaris Procuction

T.-F. 30 24210 43095

lagdaris@otenet.gr

Nopapyiakr Autodiofknon Mayvnatag/
Prefecture of Magnesia
T.+302421070951-9
WWW.magnesia.gr

2TV KOYn ¢ lotopiac: o taypatapxne Anuitenc Kaohdg
On the Edge of History — Major Dimitris Kaslas

IknvoBeaia-Levapto/Direction-Screenplay: lipyoc Adydapng/Yorgos
Lagdaris, Kwotag Avéotng/Costas Anestis Qwtoypagia/Cinematogra-
phy: Anurtpng Kopdehdg/Dimitris Kordelas Movtd{/Editing: Abavacia
-agdpa/Athanasia Xafara Hyog/Sound: liopyog Zayopnc/Yorgos Zagoris
Movawn/Music: Avdpéag Katatyavwng/Andreas Katsigiannis Mapayw-
yo¢/Producer: lwpyog Adydapng/Yorgos Lagdaris Napaywyr/Produ-
ction: Lagdaris Procuction, Nopapytaxr) Autodloiknon Mayvnalac/Prefecture
of Magnesia Zupmapaywyry/Co-production: Ajjiog Zayopdg — Nopap-
ytaki Autodioiknon TpkdAwv/Municipality of Zagora — Prefecture of Trikala
Betacam SP Eyxpwpio-Aompopavpo/Color-B&W 52

Ohpoypagia Kaotag Avéatne/Filmography Costas Anestis
1986 Ma\/Puzzle
2002 Biawovrag o xBec/Living the Past

Emhektikiy Okpoypagia Nwpyog Adydapng

Selected Filmography Yorgos Lagdaris

2003 To pukpd pévo Tou Mnhiou/The Little Train of Pelion

2004 Ta Broynyavikd ktipta tov Bohou/The Industrial Buildings of Volos
2008 Pryac Beheatihvi/Rigas Velestinlis (Fereos)

2009 Khyiatikec aMayéc/Climate Change

Ohpoypaeia Napyog Adydapng & Kaotag Avéotne/
Filmography Yorgos Lagdaris & Costas Anestis
2009 Xy Koyn g lotopiag — O taypatapyng Anprtong Kaohdc/
On the Edge of History — Major Dimitris Kaslas
2010 TCoptClo vre Kipiko — Apyovadtng e wuyre/
Giorgio de Chirico — Argonaut of the Soul

H npwiki kat paptupiki nopeia g (wng Tou Anpriton Kaokd Eexivd padi e Tov 200 aiwva amd 1o yw-
p16 Moupi Tou Mhiou kat ouvavtiétal o anpeia-kAetdid jie T abyypovn totopia. Mikpd Aota, MoAepiog Tov
40, Avtiotaon, petepguMakr ENGda. Mia GMn atid oto «kpupiiévox nog Tou 1941. Eve ol T Tou
oMoV €youv KpiBel, it Teheutaia npwikn avtiotaon mpofdMetat oto bwpa 731 anévavl oty €a-
pw eniBeon Twv tahav. Emkepalic otov «katapapiévo Aopo» o Kaohdc. Maptupiec em{avwy kavro-
Koupévta and 1o povadikd apyeio mou kAnpoddtnoe. To ahnBivo mpéowmo Tou MoAELOU oMW To Biwoav
ot amhoi otpariatec. H oupipetoyn tou Kaohd otov EAAY. H ematpoor Tou «hpwa» Kai 1 iepibwplomoi-
10N TOU a0 TO LETAMOAEMIKO KPATOC.

Dimitris Kaslas’s heroic life begins along with the 20th century in Pouri, Mount Pelion and meets up with
Greece's contemporary history at key points. Asia Minor, the War in 1940, the Resistance, post-civil war
Greece. A different view of the “hidden” Epic of 1941. While Greece's fate had been decided, a last heroic
resistance appears on hillock 731 against the ltalians' springtime attack. The Greek commanding officer
on this“accursed hillock”is Kaslas. The film presents testimonies of surviving soldiers and documents from
his unique archive. The real face of war as ordinary soldiers experienced it. The documentary chronicles
the subsequent participation of Kaslas in the Greek Peoples Liberation Army during the Resistance, the
return of the “hero”and his marginalization by the post-war Greek state.

Nopyoc Adydapng
Yorgos Lagdaris

Kwotag Avéatng
Costas Anestis

EMada/Greece 2009
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2TV Kopoi

On the Summit

Miatawia yia to Bouvé-o0pBoro e Kprfng, tov Ynhopeit, katyta v é\én mou aokei n koper Tov €0
Kal aioveg atoug avBpwnous. Nart aveaivouy o avBpwnot oty kopor Tou Ynhopetm; Ma Tov Alg; i
Tov Tio 2Taupd; Mimwe amd yia To mavopaa; Ma o katepBwpa; «Ba cov molye yeic». Eivar o Ya-
pavtavng, o mana-Bavdang, dvo [aMot «matbid Twv Aouhoudiwvy, Boakol, o apyatohdyog idwng Zake-
Aapaxn, n Beica ou n EM, 0 Tpouepdg nyobpevag, opelBdrec, koapog moNIC. Akoun ki éva ouvepyeio Tou
BBC... KaBévag kouBahd oty Kopor Tov Olkd Tou «kpnTikd» koapo. Nati amé ket YnAd dev BAémelc ama
A TV Kpryen. Exet ynhd eivar 6An n Kprn.

A movie about Psiloritis, the mountain/symbol of Crete and the attraction its summit has upon people.
Why do people climb to the summit of Psiloritis? Is it for Zeus? Or is it for the True Cross? Is it for the
panoramic view? Or just the challenge?“We will tell you."Who? Psarantonis, Thanassis the priest, two
French hippies, shepherds, Sakelarakis the archaeologist, my aunt Elli, an extraordinary abbot, climbers
— lots of people. Even a BBC crew... Each one carries his or her own “Cretan” perspective to the summit.
It's not so much that one can see the whole of Crete from up there; it's that the whole of Crete is up there.

EhodBet Aahovdakn
Elisavet Laloudaki

Mdapo Mitaokapo
Massimo Pizzocaro

EMada/Greece 2009

Naykéopia ekpetdAevon/World Sales
HappyAnt.tv

ENodBet Aahoudakn/Elisavet Laloudaki
T.+30210 3412687

eli@happyant.tv

IknvoBeaia-Xevapio/Direction-Screenplay: FAodBet Aahouvddkn/
Flisavet Laloudaki, Massimo Pizzocaro @wrtoypagia-Movral-Hyoc/ Cin-
ematography-Editing-Sound: Massimo Pizzocaro Mapaywydc/Pro-
ducer: ENodBet Aahoudakn/Elisavet Laloudaki Napayewyn/Production:
HappyAnt.tv Betacam SP ‘Eyxpwpo/Color 52'

Oihpoypaeia/ Filmography

2008 LivinginV.LA. (uy/short)

2009 To Aeukd katn okid Tov/White and Its Shadow (py/short)
2009 2t kopr}/On the Summit



Naykoopia ekperallevon/World Sales
Libellula Productions EME/

Libellula Productions Ltd.

Nixo\ AheSavdpomoihou/

Nicole Alexandropoulou

T.-F. 4302109227389
Nicole.alexandropoulos@gmail.com

Mavopn otnv ENNdda/
Distribution in Greece:

Nutopia EME/Nutipia Ltd.

Mavayiwtne Bepépne/Panagiotis Veremis
T. 4302109229390

F. 4302109238490
tveremis@nutopia.gr

WWw.nutopia.gr

ZknvobBeoia-Zevapio-Mapaywydg/Direction-Screenplay-Producer: Ni-
ko Aheavbpomodhou/Nicole Alexandropoulou @wtoypagia/Cinemato-
graphy: (laudio Bolivar, Xpiotogopog lewpyoutoog/Christoforos Georgoutsos
Movra{/Editing: K\eftoc Kupiakiong/Klitos Kyriakidis, mipog Taughrc,/Spyros
Tsichlis, Avtavng Muhoatopoc/Antonis Pylostomos Hyog/Sound: Avépéag Ka-
{o08n/Andreas Kamoudis, Mondo Villa Mouatkr/Music: Kheftog Kupiaki-
dn/Klitos Kyriakidis Mapaywyry/Production: Libellula Productions EME/Li-
bellula Productions Ltd. Zupmapaywyn/Co-production: Cinegram
AE/Cinegram SA Digital Beta Eyyxpwpo/Color 80’

NikoA
Ahe€avdpomoiov

Nicole Alexandropoulou

EMada/Greece 2009

Oncein a Lifetime

Mpw and 35 xpovia, yewnBnke oty EMAda To TpaTo kat mo onpavikd padlogwviké show. Hrav —ka
(KOJ10 TIapaével—To show TTou avapietadioel pok Katmom Houalkr 0To EMNVIKO Kowo. 21a decks, 0 ov-
0tko¢ mapaywydc Mavung Metpidne. Tote fav évag veapo, yepdtog madoc yia Ty pouoik. To ovelpd Tou
Arav va Taéldepel o kabe ywvid Tou KOGHOU [Ioa amd T HOUGIK Kat TOUS 0Tixoug Tou AdTpeve. Tapa
efvar péhoc Tou Rock ‘n"Roll Hall of Fame kat évag amd Toug peyahitepoug GUMEKTES diokwy, eve Bew-
PELTa YKoUPOU Yia T0 EMnVIKG padlopwvo, apob AMage yia TavTa Tov TPAMo (i€ TV 0Toio ol aKPOGTEC
T0U akoOyav {oUoIKN. AKoAoUBWVTAC TO €pYO TOU [1€0a amid TIG TPOOWTIKEC TOU ECOLIONOYATELC, Tiaipvoupe
L0 yeuon amd OAeC TIC KovwVIKEC kal oMTIKEC aNhayég otnv EMAOQ katd Tic Teheutaieq Téoaepic dexae-
Tie. Fva awvapmadTik pouotkd Tagidl, Eexvavac amd Ty laftepn matpioa Tou Tov Metpatd, oTi ddeteg
Aewpapoug Tou Ao AviCehec kat, Téhoc, aToug pépioug Tou 2av Dpavaioko.

It was almost 35 years ago when the first and most important radio show in Greece was born on national
radio. It was — and it still remains — the show that brought rock and pop music to the Greek audience.
The record decks were manned by radio producer Yannis Petridis. Back then he was a young man full of
passion for music. His dream was to travel to every comer of the world through the music and lyrics he
adored. Now he's a member of the Rock n"Roll Hall of Fame, one of the biggest record collectors and a
national quru for Greek Radio, who forever changed the way his audience listened to music. By follow-
ing his life’s work and through his personal narrative, we get a glimpse of the social and political changes
that have taken place in Greece over the last four decades. A fascinating musical journey, starting from
his hometown of Piraeus, to the empty highways of Los Angeles and finally to the streets of San Fran-
disco.

O\poypagia/ Filmography
2000 | fantastety Boors (uy/short)
2009 Onceina Lifetime

—
(@)
O
(=)
=
m
m
=
=
=
(-]
=
=
=
-
—
N
=
=
—
=
D
v
vl
=N
o
=.
=
)
o
a
=
3
@
=
=
o
=

~<
-
D
51
=
=
=N
N
(e}
=
(e}




0107 SU)A0YD003Q 031ADMINOLN \DGIL03() 07| YINYAONYL OMINHVYVI  0/1

ol B e g S

o

Bl om e DT S

To xpoviko pa¢ dtadpopn¢
Pathways through Loss

270 aTUxnua mou éywe ato métaho Tou Mahiakob To ZemtépiBpio Tou 2004 akotaBnkav 7 égnfol kai tpav-
Hatiotnay pabnég mou eméBatvav oo axoAKA mou Toug etépepe amd T Dapkadva Twy Tpikdhwy oty
ABrva yia va mapakohouBrioouy Toug Mapaohupmiakol Aycvec, ONokAnN N Xwpa cuykhoviaTnke Kain
kowdtnta tng Gapkadovag Bubiotnke o' éva fapt mévBoc. To GuyKeKpIEvo vTokiavTé akoAouBei T dla-
bpoun Twv Labntav mov enéBaivav oo oXoAKS Kal Twy kabnyntev Toug oty mpoondBela va dlayelpt-
0ToUY T0 uyIko Tpadia mou Biwoav. Mapahna, kataypdgel Ty Yuyokowwvikn Tapéppaon piag opd-
bac Yuyohdywv Tou, yla Tpid ypévia, auvepydoTnKe aTevd e TIC XoNIKES kowoTnteg Thg Dapkadovag, ol
omole¢ katdpepav va oTnpicouy amoTeNeopaTIKA Ta [N TOUG Kal va PETaTpEYouy Tov Tiovo o€ Tinyr 0U-
vagng Kat avantuéng.

In September 2004, a traffic accident at the Maliakos Bay in Greece caused the death of 7 students and
the injury of several others who were traveling from Farkadona to Athens to watch the Paralympics. The
entire country was deeply affected and the community of Farkadona was profoundly traumatized. This
documentary follows the emotional journey of the students and teachers who rode on that bus as they
struggle to cope with their trauma. It also chronicles the psychosocial intervention undertaken by a team
of psychologists who, for three years, collaborated closely with the school communities of Farkadona,
which succeeded to effectively support their members and transform their pain into opportunities for
growth.

Ouhpoypagia/Filmography
1998  lotopies Zwric — Nwpyog/Life Stories — Yiorgos (u/short)
1999 lotopieg Zwric — Mapia/Life Stories — Maria (uy/short)
1999 lotopieg Zwric — Agpoditn/Life Stories — Aphrodite (upi/short)
1999 lotopiec Zwric — Dr. Pittu Laungani/Life Stories — D. Pittu Laungani (uy/short)
2003 H dieuBivrpid g méBave!/Our School Principle Died! (upi/short)
2008 Tpadpa kat oyokr kowotnTa: Aenyroelc ekmaideuTikav/ Trauma and School (up/short)
2009 Aiadpoyiéc péoa amd T ooapr appwotia — Apnynoewg yoviav/
Trajectories through the Serious lliness of a Child — Parents'Narratives (uyi/short)
2009 To xpovik piag dladpoprc/Pathways through Loss.

Maykoopia ekperallevon/World Sales
Meépwva (Etatpia yia t Opovtida Naidiov

kat Oikoyevelav oty Appwotia kat to Odvato)/
Merimna (Society for the Care of Children

and Families Facing Illness and Death)
T.4+30210 6463367

merimna@cs.ntua.gr

Mediavox galanakis

MiyéAng fahavaknc/Michalis Galanakis
T:+302810 285316
info@mediavox.gr

IknvoBeoia-Zevdpio/Direction-Screenplay: Aavdn Manaddrou/Danai
Papadatou Qwroypagia/Cinematography: Kworr¢ lanavaotaodrog/Co-
stis Papanastasatos Movtad/Editing: Miyénc lahavdkne/Michalis Galanakis
"Hyoc/Sound: Tdkn¢ Kopopdc/Takis Kororos Mapaywyog/Producer:
MixdAng Tahavakng/Michalis Galanakis Napaywyr/Production: Media-
vox galanakis Lupmapaywyr/Co-production: Mépipva/Merimna
Digital Beta Eyxpwypo/Color 64’

Aavdn Namaddtou
Danai Papadatou

EMada/Greece 2009




Naykoopia ekperdevon/World Sales:
Films in Transit

Jan Réfecamp

T.+15148443358

F.+1514 8447298
janrofekampa@filmstransit.com

EPT AE/ERT SA Hellenic Broadcasting Corp.
liavvn KoMiag/Yannis Kollias
T.+302106075711

F. 302106075715

ykollias@ert.gr

www.ert.gr

IknvoBeoia-Levapio/Direction-Screenplay: Avopeac Amootoiong/An-
dreas Apostolides Owtoypaeia/Cinematography: 21ehiog AniooTolo-
nouhog/Stelios Apostolopoulos Movtd{/Editing: loupt ABepwe/Yuri Averof
‘Hxo¢/Sound: Acwvidag Adymeng/Leonidas Liambeis Mouatki/Music:
Anuitpng Aeathag/Dimitris Desylas, Ayng Tvgténoulog/Agis Gyftopoulos
Mapaywyoi/Producers: Péa Anootohion/Rea Apostolides, lo0pt ABé-
pwo/Yuri Averof Mapaywyr/Production: Anemon Productions T. 430
210 7221073 F. 430 210 7228023 rea@anemon.gr yuri@anemon.gr
www.anemon.gr Zupmapaywyr)/Co-production: EPT AE/ERT SA Hel-
lenic Broadcasting Corp. Digital Beta Eyxpwpo/Color 55’

Avdpéac AmooToAidng
Andreas Apostolides

EMada/Greece 2009

A Place without People

H tawia meptypdoet Tov Tpomo mou ekdiwyBnke o Tomkde mnBuapog e Tavdaviag and Tig meployég
YepevykeTtkat Nykdpowykopo, wote va dnptoupynBoty dbo amd Ta dlaonuétepa eBvikG MApKa oTov KOO0,
E€epeuvd Ta otddia avamtuéng Twv MApkwyv aMd kat To T TeMkd 1 Sutik avtinyn yia T goon
aMace pidika To agpikavikd Tomio kat v ibta Ty TomKr Kowwvia. H tawia eatialel atoug avBpamoug
11ov ekdlwyBnKkav amé Tov T6mo Toug, Toug avBpToUg Tou, oyt 6v0 ayvooLvTal amd To Kpdtog ahhd kal
dev emmpémenatva eloéAdovy oTn yn Tiou Toug avikeL. Ty idiayn Tou n TouploTikr Blopnyavia KataoTpepel
avevoxhntn e paydaioug puBpovc,

Afilm about how the local population of Tanzania has been evicted to make way for the creation of the
world’s most famous nature reserves. Set in the famous Serengeti and the Ngorongoro crater, the film ex-
plores how the parks came to be and how western perceptions about nature radically altered both the
Fast African landscape and society. The film focuses on the people who“shouldn’t be there” not only be-
cause their voices are rarely heard but also because they are still being antagonized and excluded, while
the tourist industry is rapidly depleting the area’s natural resources.

Ohpoypaeia/Filmography

1986 TkptkUptou/Grey Gentlemen (p/short)

1995-2006 PemoprdC ywpic aivopa/Reportage without Frontiers (TV)

1990 TkptkUptotno 2/Grey Gentlemen no 2 (py/short)

1999 BowpoeNnvec/Dirty Greeks

2001 Mia @opd kat évav kaipd umpxav fpwe¢/Once Upon a Time There Were Heroes
2005 To kkhwia/The Network

2009 Moo gopég Eévoc/Twice a Stranger (TV)

2009 A Place without People
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Metaé, kaBapri opop@id
Silk, Sheer Beauty

Av undpyel éva Upaopa ou n @ Tou dlacyiCel ToUg aLaveC Kal n) onpacia Tou Tapapével avaMoiwn,
avundpyel éva hpaata MoAUTENEC, e€wTIko, aoBnalakd, «Bacthikd», Beoméato, «[uBikd» — quté efvatto
{eTdg1. Kabapr opop@id. Autd To viokipavtép godocel va amotéheae [ia loaywyr otov oAudidoTato
PONO TWV PETAEWTV WG KATaypagr MONTIOHOU, 0T [aC anmokaNUTITETAL Ao TIC AQNYAOELS, TIG EIKOVEC
kai Ta Bpavopiata Tou mapehdovToc. Eva 10TopIko-KANNTERVIKO VTOKIJQVTED.

If there is a fabric whose fame has traveled through the centuries and whose importance remains intact;
if there s a fabric that is sumptuous, exotic, sensual,“royal”and sublime; if there is a fabric that could be
described as“legendary’, that would definitely be silk. Sheer beauty. This short documentary aims to in-
troduce us to the multifaceted role of silk as an element of civilization, according to historical narrations
and images. A historical/artistic documentary.

Ouhpoypagia/Filmography

1996 Mikpr avagopd o Niko Koovdoupo/A Short Report on Nikos Koundouros

1996 Mpwwo yeupa/Dejeuner du matin/Breakfast (p/short)

1997-1998  To matbikd BAéppa tou AdptKiyk/The Childlike Gaze of Mr. Larry King (uy/short)
1999 Owroypagog, 0 avBpwnog kai o 1omog Tov/Before Galleries

2004 la mévre dlapepiopata katéva payadi/In Exchange for Five Apartments and One Shop
2005 Kau évav Mpumratavd Bapeha/A Barrel Maker from Pripitsa, Mani

2006 Tou koo 1y unyavn/The Communal Engine

2009 Metdé), kaBapr opopgd/Silk, Sheer Beauty (uyi/short)

Maykoopa ekpetdhevon/World Sales
Mook 16pupa Opidou Metpaicg/
Piraeus Bank Group Cultural Foundation
Ahe¢avdpa Tpdvta/Alexandra Tranda
Kworr KahamoBdxkne/Kostis Kalapothakis
T. 4302103256927
trantaA@piraeusbank.gr

IknvoBeaia-Levdpio/Direction-Screenplay: [idwng 2xometéac/Yannis
Skopeteas Owtoypagia/Cinematography: Kwotac Koutolanaadkog/Co-
stas Koutsiambasakos Movtdd-Hyo¢/Editing-Sound: MiydAnc Oykomou-
hog/Mihalis Fingopoulos Mapaywyoi/Producers: A\eSdvopa Tpdvia/
Alexandra Tranda, Kwotrc KahamoBakng/Costis Kalapothakis Mapa-
ywyi/Production: loAriotiko 16pupia Opitou Mepaicc /Piraeus Bank Group
Cultural Foundation Betacam SPEyypwpo/Color 18’

MNdvvne Xkometéag
Yannis Skopeteas

EMada/Greece 2009



Naykoopa ekperallevon/World Sales
Bouhq-TnAeopaan/Greek Parliament Television
Eiprivn Avagtacomodhou/Irini Anastassopoulou

T.-+30210 3707444
|.anastassopoulou@parliament.gr

To xwp16 Tn¢ xapac, oto matdiko Ywptd SOS Bapng
Village of Joy, at the S0S Children’s Village in Vari

Iknvobeoia-Levdpio/Direction-Screenplay: Fipriv Avaotaconoshou/
Irene Anastassopoulou Movtad/Editing: lwpyog TaouBahidng/Yorgos Tsou-
validis "Hyo¢/Sound: Xpratoc Kupidkog/Christos Kyriakos Mapaywyry/Pro-
duction: Bouhq-Tn\edpaon/Greek Parliament Television

Digital Beta Eyxpwpo/Color 58

Bpapeia/Awards
EuroComenius-Medaille 2000

Ewpnvn
Avagtagomoulov

Irini Anastassopoulou

EMada/Greece 2009

To viokipavép meptypdgel T {wr «maibiev TG anoppipne» mov aTeprinkav mpowpa T OIKOYEVELaK
aykahid katmou piokouy pia debtepn otkoyevela oo Matdiko Xwptd SOS Bapne. Mag petagépet oty ka-
BnepvoTnTd TouC Kal mapouolddel pepikéc amo Tig pnTépec SOS: ma¢ eméheSav autd To kabrkov, Ti ayw-
vieq yia Ta matdid oug —ox1 g kothidc alha T kapdidg—, aMd kat TIC pIKpég kat peydhec apéc mou maip-
VOUY 100 TG MPOGQOPAC TOUG. 2T0 VTOKIUAVTEP HhoUV emiong o mpoedpog Twv Maibikwy Xwplav SOS,
kaBnyntrc Kwvotavtivog 2éxepng, mou mébave To Yemtépppto Tov 2009, 0 dievBuvtrc Tou Maibikol Xa-
plov ¢ Bapng, Métpog Namaddkng kai n kowwviki Aermoupydg Tou Xwpiol Mnvehdmn Baotapooya.

The documentary describes the life “of the rejected children”who lost their family support very early on
but found a second family at the SOS Children's Village in Vari. The film follows the children’s daily lives
and talks with some of the SOS mothers: why they chose this duty; what are their concerns for their chil-
dren —who may not be of their womb but are of their heart; what are the joys — great or small — that
they derive from their dedication. The film also includes interviews with the President of the SOS Chil-
dren's Villages, Professor Constantinos Sekeris, who passed away in September 2009; the Director of the
SOS Children's Village in Vari, Petros Papadakis; and the social worker of the Village, Penelope Vas-
taroucha.

Ohpoypaeia/Filmography
1999 Aéxa ypdvia amé Ty mwon Tou Telyoug/Ten Years after the Fall of the Berlin Wall (uy/short)
2008 O EMnve Ohupmovikeg Bpapetovrar amé tn Bouhr twv ENMAvwy/
Beijing 2008 — Greek Olympic Medalists Receive an Award from the Greek Parliament (p/short)
2009 And 1o Bavkoupep éwg To BhadiBoatok (OAZE)/From Vancouver to Viadivostok (OSCE) (p/short)
2009 2 prun Tov Kwotdkn Meaoyit — Awped Opydvawv/Costakis Mesogitis, In Memoriam — Organ Donation
2009 To xwpto g yapde, oto maudiko xwpto SOS Bapne/Village of Joy, at the SOS Children's Village in Vari
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To xwpt0 mov o@upilel
The Village that Whistles

Ta Avtid edvar éva uxpo ywpto T meptoxrc KaBo Ntdpo, oty Notia EuBota. Eivar tumikd eMnviko ywpto,
e avBpwnoug mou Couv ia am {wi e ehdxloTe —Tic aTolElOEI— 0yypoves avéaelc, Omw ae moMd
1épn T¢ ENdac, To ywpio adeldCet kal, kabg aBrvel ny {wr Tov, €101 0BAvouy Ki ol mapadoaeig Tou, e
TIPWTN Kal TOAU YapaKTNPLOTIKR T «0QUIYT YAWGoa». To VIOKIAVTED To yword Tiow apupiCel, Lie apopyi
kat enikevpo T 0QUPLXTH yAWOOa Kal To T auT Xdvetal —eAdyioTa dropia tn WwpiCouy ma ki autd dev
0V Xpnotomolody oty kabnpepwr (wr, aMd [6vo 6Tav Tou¢ To {NTG0UY— KATaypagel auTo T0 Uve-
¥éC Hapalwpa Tov xwptod. Mapddwpia mou waTdao épyetal oe ytumnt aviiBean pe Ty kahoauvdtn did-
feon KaLTo Kl Twv avBpmwy Tou.

The people of Antia, a village on the southern tip of the island of Evia, are experiencing the effects the
modern world is having on their lives. While many still remember the hardships of the past (electricity
has only been around since the early 80s), they now live a life full of modern conveniences. However, this
comfort has come at a price and, as has happened in many villages in Greece, the young have fled to the
(ities leaving behind the older generation along with its traditions and way of life. The Village that Whis-
tles chronicles the changes that modemity has brought about, focusing on the slow disappearance of an
andient language used only by the people of Antia.

Ouhpoypagia/Filmography

2002 Play (uu/short)

2009 0 Bapkdg/The Boatman (uy/short)

2009 Kahwaopioare ato evodoyeio Midela/Welcome to Hotel Medea (p/short)
2009 To xwpto mou aupiCel/The Village that Whistles (up/short)

Naykoopa ekpetaAevon/World Sales
Katepiva Zovha/Katerina Zoula
T.+447814089154
katzoulas@hotmail.com

Iknvobeoia-Movrtal/Direction-Editing: Katepiva ZovAa/Katerina Zoula
Owroypagia/Cinematography: Rhodri Wilson Hyoc/Sound: Katepiva
Zo0ha/Katerina Zoula, Rhodri Wilson Mapaywyé¢/Producer: Katepiva
Zovha/Katerina Zoula Digital Beta Eyypwpo/Color 22

Katepiva Zovha
Katerina Zoula

EMada/Greece 2009



AQlgpupata
TRIBUTES

Ta Apipaiuata mpoBaMouy kabe ypovo Tawie amd To €pyo
OlaKeKpIEVWY ONIOVPYWY, OLAPOPETIKWY KIVNHATOYPAQIKWY
kataBoAav kai Tdoewv ah\d ibiag mpoonAwang otny Téxvn Tou
viokipavtep. EKtoc and i minpelg petpoomektiBec, mpaypa-
TomoloOvTal Kal agiepwpata-spotlights, ta omoia mapouvaidlouy
OUYKEKPILEVEG TEPLOGOUG M6 TO €pYO KATIOIWV OKNVOBETV.

Each year the Tributes screen films by distinguished directors
with different cinematic points of view and inclinations, but
with a similar dedication to the art of documentary film ma -
king. As well as complete retrospectives, there are also tributes/
spotlights, which represent specific periods in the work of
certain directors.
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0 M16p1¢ 1Beve mapouaiaoe Ty tehevtaia Tou Tawia, Mia iotopia ov avégiou, oo OeotiaA Bevetiag to 1988, dmou ehaBe To Xpuad Atovidpt yia Ty mpoagopd Tou atov kvnuatoypdgo. H tawia amo-
TéNeOE TO EMOTéYaOpa E€vTa TV Kvpatoypa@Iknc dnpitoupyiag Tou «imtayievou OMav0U e T KOKKVR Kapdid.

lewnBnke otv ONavdia to 1898. 21a mpwra Tou épya nephapBavovtal n /épupa, o BewpnBnke éva aBav-ykapvt apiotolpynua, kai n mowuikr Booxr. 0'1Beve mpookhnBnke otn 2oBletikn Evwon
and tov MouvtdKwy, katto 1932 ékave v Tawia KopaoudA 1 To Tpayoudl twv npawy, pe Bépatny kataokeur evog yahuBoupyeiou ota Oupdhia. To 1936 n New Film Alliance kdheoe tov 1Beve ot Néa
Yopkn. kel ¢exivnoe pia ouvepyaota pie o 16pupia Pokpéhep, ald n mapagiovij Tou atig HITA dtakomnke amd To Eomaapa Tou lomavikou Epeuiov. O 1Beve mye atnv lomavia, 6mou yopioe T /1 g
lomaviag, wa tawia mou «Ba émpene 0Aag 0 kdapog va Oely, katd Tov Mpoedpo PoulBet. To 1938, o 1Bevg tagidepe oty Kiva, omou pe Ty tawia tou a 400 ekatoyutipia Katryyethe TV IAMWVIKN €l-
aBoAd. To umhoumo Tou B Maykoopiov Mohépov To mépaoe otig HITA kai atov Kavadd. 2uvepydotnke oto kegdhato nept lamwviag oty mepignun ogtpd fiati modeudye; mov oknvoBénoe o Opavk Kd-
1100, GG 0L GREPIKAVIKES OTPATIWTIKES apyE Oev Tov dgnaav va Tehelwoel To povtdd yiatt apvrBnkav va Bewproouy Tov autokpdtopa T lamwviag eykAnpatia moAégiou.

0/1Beve firav Taypévog oTo peMoptal Kat To MONTIKO VTOKILAVTED, Kal oTa xpovia Mo akohoBnaav éyve moAttng Tou kdapou, oupeTexovtag o€ diapopeg dieBvel mapaywyéc. To 1945, kieve (oboe
oty Avatpadia, ) umooTrpi€l Tou mpog Tov aywva g lvdovnatag yia aveaptnoia Tol kootioe T0 oMavdIko Tov dlaatrplo, ki €101 Ta embileva O¢ka ypovia Ta népace otny Kevrpik Eupamn, {ov-
Ta¢ kat douevovtag atny MMpdya, o Bapoopia, oto Aot kai ato Bepohivo. Me T hgean tou Yuxpau moegiou T 1957, 0 1Beve mpe iow To dlaBatrptd Tov kai mye ato Mapiot, 6mou yopioe T Au-
oIk Tawia 0 Snkoudvag ouvavtd 1o Mapior, mou anéomace 1 Xpuad Qoivika otig Kavveg, Aev éptve exel moho. To 1958 yopioe 1o [low mv dvorén atnv Kiva, ka Tov en6Lev0 ypovo eMmokepTnKe Ty Ita-
Ma, mpookexhnuévog Tou Evpiko Matét, omou yuptoe v Kowwviohoyikod Tiepiexopevou Tawia H frakia dev efvar ptwyr yedpa, o€ kefueva ou Alumépto Mopdapia. 21n ouvéyela, Tagioee atv Agpiki,
kataypdgovtag T dladikaoia xeipagétnang kat To Téhog T anotklokpariag oto Teavt, ot Zeveyahn kat oto M. Ta ibta B¢pata tov anaoyohnoav otnv Koua kai t Xi, evw ot Tawieg Tou yivov-
Tav OA Kal 1o AUPIKEC, wpIC va amopakpOVovTal and Tig KOWWYIKEG TOU avnouyieC.

To 1964 opyavwbnke atv OMavia pia avadpopr oo €pyo Tou, Ki ekelvog, otn faMia, yopiae Ty Tawia-noinga fia tov MiazodA. Ano kel, Eavaylpiae otn votioavatohikr Acia, yupiCovtag Tawieg
070 e[noAepio Bietvdy kat ato Adog. Bupa g yonteta g Kivag, Ty emokégmke maki 1o 1971. 0 1Beve katn Aopwvtay mépaoav Ta enbpeva mévte xpovia kataypapovtag Ty kabnuepwn (wi katd
T d1dpkela e Mokt Emavdotaan. To anotéheapa fitav 1o dwdekawpo [Maig o fioukdvyk uetakivnoe ta fouvd. Mia petpoomektifato 1979 otn Ohwpevtia, épepe mahi tov 1Beve yia pepiké ypo-
via v Eupwnmn, 6mou é(noe atnv Itahia kai ) faMia wg T 1985. Exeivn T ypovid éhaBe v emfonin ouyyvan e oMavéikrc kupépvnang. Tov enduevo xpovo yopioe e T Aopwvtay otny Kiva yia
VO KAVEL lia Tawia mou xpovia ovelpevotay, 1o Mia totapia tou avégiov. HTawia mpaypaTeveTal To HUOTIKIOTIKO 00vEeopo avaeoa aTn yn, oTov Avepo, 0T0 Vepo Kal 0Ta avTikeljieva Tou moNmiopou. Edw
aivetatn dtaioBnon, n yewaiotna, n miotn katn ekmida tou 1Beve, kai n gooopia evog avBpwmou mou moté dev ummpée adidpopog f apétoxo ota yeyovota tou aiwva. 0 Nopi¢ 1Beve méBave oto
Mapiot Tov lovvio Tou 1989.



EmAektikn @ihpoypagia/Selected Filmography -
912 De wigwam/The Tipi/To Timt E H Hﬂ F}ES I'_ 5 T I E H I ' HE

1
1927 Etudes des mouvements a Paris/Study of Movements in Paris/Znoudr| kirjoewy oto Napiot
1928 De brug/The Bridge/H yégupa
1929  Branding/Breakers/Ta kipiata
1929 Ik-film/IHfilm/Eyd @ik

1929 Schaatsenrijden/Ice Skating/MatvéC otov ndyo

1

929 Arm Drenthe (De nood in de Drentsche venen)/ T meplootepec M pogopieg axeTikd pe T maykdopa
Poor Drenthe (The Misery in the Peat-maors of Drenthe)/Kanpévn Ntpévte (H duatuyia atoug Tuppveg g Npévte) kTN euo, TapaKahoUpE EMKONWVAGTE

929 Regen/Rain/Bpoxn ’ 11 1o 16pupia Nopic 1Beve /
930 We Are Building/XtiCoupe For more information regarding word sales,

931 Philips Radio/Bloynyaviki cuguvia please contact the European Foundation / Joris Ivens
932 Creosoot/Creosote/Kpewaoto

1

1

1

1

1932 Pesn o gerojach (Komsomol)/Komsomol or Song of Heroes/Kopoopdh | To tpayoud! twv npawy info@ivens.nl
1933 Nieuwe gronden/New Earth/Néayn www.ivens.nl
1934 Misére au Borinage/Borinage/Avatuyia ato Mmopwval

1937 The Spanish Earth/H yn ¢ lomaviag

1939 The 400 Million/Ta 400 exatoppdpia

1940 New Frontiers/Néa avopa

1940  Power and the Land/O nhextpiopioc katn yn

1941 Our Russian Front/To pwalk Hag pétwno

1946 Indonesia Calling!/E0w Ivéovnoia!

1949 Pierwsze lata/The First Years/Ta mpwta xpovia

1954 Das Lied der Stréme/Song of the Rivers/To tpayoud! Twv motapev
1957 La Seine a rencontré Paris/The Seine Meets Paris/0 Znkoudvag ouvavtd 1o Mapiot

1958 Before Spring/Mpw T évoin

1958 Six Hundred Million with You/E€! exatoppdpia paci aou

1960 Italy Is not a Poor Country/H Itahia O¢v elvat pTwyr xwpa

1961 Camet de viaje/Travel Notebook/Ta€i01wtikd nuepohdylo

1963 AValparaiso/Valparaiso/3to Baknapdioo

1963 The Little Circus/To ukpd Tafpko

1964 The Victory Train/To Tpévo TG vikng

1965 Pourle Mistral/For the Mistral/MNa tov Miotpdh

1966  Rotterdam Europoort/Rotterdam Europort/Pétepvtay, To Apdvi n Eupanng

1967 Loin de Vietnam/Far from Vietnam/Maxpid am' o Bietvdyl

1968  Le Dix-Septieme paralléle/The 17th Parallel/0 170 nap&Mnhog

1976 Comment Yukong déplaca les montagnes/How Yukong Moved the Mountains/fMic o loukévyk petakivnoe Ta fouvd
1988 Une Histoire du vent/A Tale of the Wind/Mua 1otopia Tou avépou

N
~
~
—
=
[SS]
=
—
T
—
S
=.
w
=
D
>
w
N
N
=
=
—
=
D
2
A
=N
o
=.
=
o
o
=2
—
3
[2°]
=
=
QU
&

<
-
D
3
=
<<
S
N
o
=
o

Joris Ivens showed his last film, A Tale of the Wind, at the 1988 Venice Film Festival, where he received the Golden Lion for Career Achievement. The film marked the apex of sixty years of filmmaking
for the“Flying Dutchman with a red heart”

He was born in the Netherlands in 1898. Among his first films were the avant-garde masterpiece The Bridge and the poetic Rain. He was invited to the Soviet Union by Pudovkin and in 1932 made
afilm about the construction of a steel plantin the Urals. In 1936 the New Film Alliance invited Ivens to New York. There he started work on a project for the Rockefeller Foundation, but his stay in the
United States was interrupted by the outbreak of the Spanish Civil War. He left for Spain where he made The Spanish Farth, "a film,"as President Roosevelt said, “the world should see."In 1938 lvens
traveled to China, to bear witness against the Japanese invasion in his film The 400 Million. He spent World War Il in the United States and (anada, and worked on the Japanese chapter for the famous
series Why Are We Fighting? directed by Frank Capra, but the American Military authorities did not allow him to finish editing the film because they refused to consider the Emperor of Japan a war
criminal. Ivens was devoted to reporting and political documentary, and in the following years he became a citizen of the world, participating in various international projects. In 1945, while living
in Australia, his support for the Indonesian struggle for independence cost him his Dutch passport, so for the next ten years he made his home in central Europe, living and working in Prague, War-
saw, Lodz and Berlin. With the Cold War on the wane, in 1957 Ivens regained his passport and moved to Paris to make his lyrical film The Seine Meets Paris, which received a Golden Palm at Cannes.
In 1958 he made Before Spring in China and the following year he was invited to Italy by Enrico Mattei to make a sociological statement in the film /taly s not a Poor Country, for which Alberto Moravia
wrote the text. He then traveled through Africa, documenting the process of emancipation and decolonization in Chad, Senegal and Mali. He explored the same themes in Cuba and Chile, in films
which became increasingly lyrical without straying from their social concerns.

The year 1964 marked a retrospective of his work in the Netherlands and the making of his film poem The Mistral in France. From there he returned once more to Southeast Asia, working on films
in war-torn Vietnam and Laos. His continuing fascination with China led him there in 1971 and, for the next five years, Ivens and Marceline Loridan documented daily life during the Cultural Revolu-
tion in their 12-hour series How Yukong Moved the Mountains. A retrospective of his work in 1979 in Florence brought lvens back to Europe for some years, and he lived in Italy and France until 1985;
that year he received an official apology from the Dutch government. The following year he returned to China with Loridan to make a project he had long dreamed of, A Tale of the Wind. Many years
in the making, this film poem delves into the mystical connection between earth, wind, water and cultural artifacts. It was to be his final film. In it we see lvens’s intuition, courage, faith and hope,
the philosophy of a man who was never an indifferent participant in the events of his century. Joris Ivens died in Paris in June 1989.
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The Tipi [De Wigwam]

Orav Aav 13 xpovay, 0 Tipis 1Bevs ayanoloe Tig 10Topieg e Kaoup-
TIOIOEC Kall Idvoug, yI' auté kal anogdotoe va mhdoel ia OIki Tou.
Eypaye 10 oevépio kal xpnotpomoinoe pia kapepa and To payadi o
matépa tov. Eral, mpoékupe n mpwn Tov Tawia To 7, pie nbomolol
Ta PN TG otkoyévetdg Tou. 0 Maupog Aetdg, évag kakdg Iviavog,
anéyel TV kopn Jiag otkoyévelag aypotav. To OAeyopievo Bého, Tov
omolo eppnveel o veapdg N6pic 1peve, owdet to maidi and Tov anayw-
VEQ KOI TO EMOTPEPEL OTNY OIKOYEVELD TOU. To KATVIOpa T Tmag TG
€lpAvng kAefvel Taiplaotd my tawia.

Atthe age of 13, Joris Ivens was fond of stories about cowboys and In-
dians, so he decided to invent one himself. He made a script and used
a camera from his father's shop. This became his first film, Wigwam,
with his own family as the cast. Black Fagle, a bad Indian, kidnaps the

IknvoBeoia-Zevapto/Direction-Screenplay: Joris lvens @wtoypaepia/Cinematography: Kees Ivens f éva ié- daughter of a farmer’ family. Flaming Arrow, played by the young Joris

hog Tou mpocwnikoy Trg/or a staff member of CAPI Nijmegen
35mm Aompopavpo/B&W 8’ Boupoy/silent OMavsia/The Netherlands 1912

2movdn Kvijoewv oto Mapiot

Study of Movements in Paris
[Etudes des Mouvements a Paris]

Fikdvec mou Oelyvouv kupiwg v kivnon ato Mapiol, 6mwg auTég yupiotnkav €fte yéoa and 1o dlapépiopia TG Zepév
Kpouh fte and mepindroug oty moAn adi g, EOw paiveral oagg n emppor Twy pwoIKwy aBav-ykapyT TavIwy, 6mwg

TL.X. 0TI 0LVBé0EIC e Ta Olaywvia KAdpa.

Images of mostly traffic in Paris, seen from the apartment of Germaine Krull or shot while walking through the city
with her. Here already the influence of the Russian avant-garde films can be seen clearly, e.g. when looking at the di-

agonal frame compositions.

IknvoBeoia-Owtoypagia-Movtd{/Direction-Cinematography-Editing: Joris lvens
35mm Aompopavpo/ B&W 4° Boupo/silent OMavdia/The Netherlands 1927

H yé@upa / The Bridge [De brug]

- ;‘-I'H..Tl_- ;
T et AT AR by
P i,

Ivens, saves the child from the kidnapper and brings it back to her fam-
ily. No better conclusion than smoking a peace pipe.

Miayéupa ato Potepvray, g omoiag To Heoaio Tura avepaivel kiBeta oav avel-
KuoTrpag, £fvat To avtikedevo €peuvag e Tawiag. 2uviBwg n yégupa ivel pa
OTaTIKT €1kOva, aMd 0 TipI¢ 1Beve dnjitovpynae pia mohd {wvtavi Tawia yopw an’
Qutiv. «[la péva, ) yéoupa anotehelto and éva Lnxaviopo Kiviogwy, khiogwy, [op-
Qwv, avtiBéaewy, puBLKY kai Twv Petadh Toug ayéoewyy. H Tawia yapaxtnpiotnke
(€00G WG apaTolpynia amd Toug diebveic kprtikodg kal Toug AMUG Kivnpato-
ypagiotéc. 0 Topi¢ 1Bevs éywe mdpauta o o dionuog afdv-ykapyt Kivnuato-
ypagiotic e OMavdiag,

The vertical lift-bridge in Rotterdam is the object of study in The Bridge. Normally it
seems to be a very static object, but Joris lvens made a very dynamic film out of it.
“For me, the bridge consisted of a laboratory of movements, tilts, forms, contrasts,
thythms and the relationship between all these phenomena.The film was imme-
diately recognized as a masterpiece by international critics and other filmmakers; Joris
Ivens at once became the most famous avant-garde filmmaker of the Netherlands.

ZknvoBeoia-Owroypagia-Movtdl / Direction-Cinematography-Editing: Joris
Ivens Mapaywyr/Production: CAPI (The Netherlands)
35mm Aemipépavpo/B&W 11" oupa/silent OMavdia/The Netherlands 1928



Bpoxn

IknvoBeoia-Zevapio/Direction-Screenplay: Joris lvens Owtoypaeia/Cinematography: Joris lvens, Jean
Dréville, John Fernhout, Mark Kolthoff Movtdd/Editing: Joris Ivens, pie ) Bonfeta te/with the assistance of He-
len van Dongen Mouaukiy/Music: Lou Lichtveld Mapaywyr/Production: CAPI (The Netherlands), commissioned
by Philips Eindhoven N.V.

35mm Aompopaupo/B&W 36" OMavéia/The Netherlands 1931

Mta mounTikr Tawia yia T «yéwwnon kat 1o Bdvato» ag Bpoyomtwong oto
AuoTepvia, ag amé Tig MoMEG TPWTENOUTEC OV TPWTAYWVIOToaV O€ Tal-
vieg aBav-ykapvt Kivnpatoypa@iotav Tn) dekaetia Tou 20 (omwg n Mdoya,
10 Bepohivo, To Mapiat ki n Néa Yopkn). H tawia elvat mpeotovioTiki kat
doniévn o0pewva e pouatkes kateuBovoeic. O'1Beve xpedotnke Mdve amé
d00 ypovia yla v Kivn{aToypagrioel ApKeTéG oy 0e SlagopeTIkéG Tomo-
Beotec g modng ya va katagépet va ouvBEoeL o €pyo. To 1932-1933, n Xé-
Aev Bav Ntovykev egiade ia exdoyr TG Booxri¢ e A0, Le HOUOIKN enév-
duan ou Aou AixtBelt (1} g, Alumept Xehav). 2Tn ouvéyela, K dot
ouvBérec Ba éypagav Houalkr epumvevapiévot amd Ty Tawia, 6w o Xavg Alo-
Nep 10 1941 yie 10 Vierzehn Arten den Regen zu beschreiben (Oekatéooepic
TpOMOL yla va Tepypaels T Bpoxn).

Rainis a film-poem about the rise and demise of a rain shower in Amster-
dam, in the way that many capitals were filmed by avant-garde filmmak-
ersin the 19205 (Moscow, Berlin, Paris, New York). The film is impression-
istic and composed following musical guidelines. It took Ivens over two
years to shoot enough rain showers at different locations in the city to be
able to compose this film. In 1932-33, Helen van Dongen made a sound
version of Rain with music by Lou Lichtveld (alias Albert Helman). After-
wards more composers would be inspired to write music to this film, like
Hanns Eisler in 1941 with Vierzehn Arten den Regen zu beschreiben (four-
teen ways to describe rain).

“Afilm by Joris Ivens and M.H.K. Franken” (6mw¢ dnhwvetar ota Cevepik/as stated
in the credits) Napaywyn/Production: CAPI (The Netherlands)
35mm Aompopavpo/B&W 12 ouBé/silent ONavdia/The Netherlands 1929

Blopnyavikn ovpgwvia
Philips Radio

H Biopnyavikri ovpgavia Bewpeitar n Tpitn mo onpavtiki oMavoIk
aBav-ykapvt tawia tov M6pic 1Beve, etd m fépupa kai Booyr. Ha-
via rirav mapayyehia g Philips yia va mpowroet T abyxpovn diadl-
Kaoa mapaywyng Twv padlouVIKwy GUOKEUWY 0TA Epy0TaOIa Kal T
ypageia ¢ etaipeiag oto Awvtyopev. Mpog 10 TéNOG Twv yuplopdtwy
anogaciotnke va ypnotpononBodv ot o mpoaateg Texvohoyie Ki-
VIUaToypagikic nyoypdenong otn fahia, kdvovtag état Ty mpw
oNavdiki Tawia pe hyo.

Philips Radio is considered the third most important Dutch avant-
qarde film by Joris Ivens, after The Bridge and Rain. The film was com-
missioned by Philips in order to show the modern production process
of radios in the factories and offices in Eindhoven. Only in a later stage
of the shooting was it decided to use the latest film sound technology
in studios in France and make the first Dutch film with sound.
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Fvavtoxipavrép yia tmy kataokeur upikapivay and v Kopoopoh, Ty
Fvwan Koppouviotikav Neohatwv tg Zopietikrc Fvwan, oto maiato
T0U TIpWTOU TevtaeTog Mdvou Tou 2Tk yia T YoBietiki Bvwon. H
Tawia yupiotnke oto Maykvitoykdpok ota Oupdhia Opn, 6mov fia
Bropnyavikr moAn pe meptoodtepoug and 200.000 katoikoug Onpi-
oupyrnke éoa o Mya O xpovia, kabag kat oTo Aekavomédio Tou
Koupmag otn 21fnpia. H tawia amoteel ¢popo iR ota emredypata
v eBehovtav, aMd dev belyvel T akotevn mheupd g lotopiac;
T0U¢ YINIAOEC QuAakiopévoug Kouhdkoug va kAvouv katavaykaoTkd
¢pya kaTw and andvBpwec ouvBrKec. Ennpeacpévog amé Tov Yople-
TIKO oknvoBétn Boeohovt Movvtogkly, o 1Beve axohoubet évav «n
nBomold» mov avanapiotd Ti¢ oxknvéc. Metd To Kopooudd, aut n
1op@r «mipocwnomoinuévng latopiac» Tou Ba amokahovoaye dpapa-
TOTIOINLEVO VTOKIQVTED, EMAVEPYETAl UXVA 0T0 £pyo TOU 1Beve,

Kouoop())\ I'] -l'o Tpavoﬁél 'l-wv npd)wv A documentary about the building of blast fumaces by Komsomol, the

Communist Union of Youth, as part of Stalin's first five-year plan for the
Soviet Union. The film is set Magnitogorsk in the Ural Mountains,

K0m50m0| or Song Of Heroes where an industrial city of over 200,000 people was builtin just a few

years, and the Kubas Basin in Siberia. The film is a tribute to the

[Pesn 0 gerojaCh (KOmsomOI)] achievements of the volunteers, but does not show the dark side of his-

tory: the thousands of imprisoned Kulaks doing hard labor under in-

IknvoBeoia/Direction: Joris lvens Zevapto/Screenplay: Josif Skljoet Owtoypagpia/Cinematography: Alexan- human conditions. Influenced by the Russian filmmaker Vsevolod Pu-
der Sjelenkov Mouatkiy/Music: Hanns Eisler HBomotoi/Cast: Adikoc Biacoc Maykvit/Tram group Magniti (peoples’ dovkin, Ivens tells the story by following a non-actor who re-enacts

theater group) Mapaywyn/Production: Mesjrabpom Film (USSR)

35mm Aomipopaupo/B&W 50" EXSA/USSR 1933

To enelo6lo G oelpac XTioupe e Titho Ta épya oto Z&v-
Tep(e éywe, pena v eneepyaota ou 1Bevg to 1930, évavro-
Kiavtép moAD peyahutepng didpxetag e Titho Zévreple. To
1934 0 1Bevc xpnotpiomoinge 1o 610 LAIKO kat emméov mhdva
yla va kavet [ia akopa exboyn, pe Titho Néa yn. Aut
@opd otV Tawvia H6Bnke MOATIKG [rvula, €ve) T HoVTAC
éyWve o oguyTo kai duvaro, umoonBolievo ki am' T ovy-
KIVNTIKT [ouoIkr Tou Xavg Alohep. Meta To KoppdTiyia Ty
ano&fipavon e yng katTo KAEIo1o Tov avaywuatog, n Tt
via ouveyiCetar pe elkoveg TG OIKOVOLIKIG Kpiong Kal TG
oToxlac Twv epyatwy. 0 1Beve avtimapabétel o€ qutd v
kepdookomia oTnv ayopd Kat T yeyovog 6t autol ou fori-
Bnoav e v anodrpavan TG véag yng yia T yewpyia eivat
TPA GVepYOL KAl MUOKTOVOUVTEC, €v) Ta ortnpd piyvovtal
ot BaAaooa yia va peivouy Ynhd ol Tipég. H aekdve Tou
KAeloijaTog Tou avaywuaTog Exel éva and Ta Kahdtepa pov-
140 0¢ 0AokAnpo To €pyo Tou Teve,.

The Zuiderzee Works episode of We Are Building was elabo-
rated to the much longer film Zuiderzee by Joris Ivens in
1930. In 1934 Ivens used the same material, and additional
footage, to make another version: New Farth. This time the
film was given a political message, and the editing became
more compact and stronger, sustained by the stirring music
of Hanns Eisler. After the part on the reclamation and the
closing of the dyke, the film continues with images of the
economic crisis and the poverty among laborers. Ivens jux-
taposes this with the speculation on the market: those who
helped with the reclamation of new land for agriculture are
now unemployed and starving, while grain is dumped into
the sea to keep the prices up. The closing of the dyke is one
of the strongest editing sequences in Joris Ivenss oeuvre.

the scenes. After Komsomol, this form of “personalised story’, which
we would call a docudrama, recurs in many lvens films.

Néayn

New Earth [Nieuwe Gronden]

ZknvoBeaia-Levapo-Aprynon/Direction-Screenplay-Narration: Joris lvens Owroypagia/Cinematography: Joris
Ivens, John Ferno, Joop Huisken, Helen van Dongen, Eli Lotar Movrad/Editing: Joris Ivens, Helen van Dongen Mouatkr/Mu-
sic: Hanns Eisler Mapaywyn/Production: CAPI (The Netherlands)
35mm Aempépavpo/B&W 30" OMavdia/The Netherlands 1933



To 1933 0 Avpi 2T0pK, a6 TOUC ONUAVTIKOTEPOUC EKTPOTWMOUC TG Beh-
VIKAC Kvnuatoypagikng mpwromopiac, (ftoe amé tov Nopi¢ 1Beve va
Tov BonBro va yupioel [a Tawia yia TIC KOWWVIKEG GUVETELEC TG amep-
yiag Twv avBpakwpuywv oto Mmopwad éva ypovo vwpitepa. dtévovtag o'
QuTAv TV mEploy 1) avBpakwpuyeiy, 0 2Topk Kal o 1Beve &exaoay evtehd
Ta mepl abnTikrc. Omug eime 0 2Topk: «Idwatie va oKePTOUAOTE T0 Ol-
VENLA KAt TG Va Kadpapouyle Tig Mjwelg. Mag katékhuoe (il akatdoyetn
QVAYKN v SnIoupyrG0ULE EIKVEC 600 TO QUVCTOV TTIO AKPAiEC, YULVEC Kal
eINiKpIveic, iou B dppoav ata akAnpd yeyovoTa mou iag iye metaéeln
mpaypatikoTnTar. Me 0pog ooBapd kat vnodho, n Tawia pépvel Tov Be-
AT QvTIEETwMo e T GuaTuyia Twv avBpakwpywy. Avepyol 1 Bupata ex-
LETAMevonG Twv eTalpelwy e6opuéng, ol avBpakwpyol Kat ol OlKoyé-
VEIEC TOUC UoloTavTal é6wan amo Ta omttia Toug 6tav dev mopoly va
mAnpwaowy To evoikio. O 1Beve ypnotwomoinae T WeBodo T avamapd-
0Ta0NG Y10 Ve EVOWHATWOEL 0TNY Talvia TV amepyia Twv avBpakwpOywy
00 1932.

In 1933 Henri Storck, one of the leading figures of Belgium's film avant-
garde, asked Joris Ivens to help him make a film about the social conse-
quences of the miners'strike in the Borinage the year before. Arriving at this

14 14
mine region, Storck and lvens forgot all about aesthetics. As Henri Storck AUGTUXIG OTO MTIOpr(lc

says: “We stopped thinking about cinema and how to frame shots and in-

stead became dominated by the irrepressible need to produce images as Bo ri nage [MiSére au Bori nage]

stark, bare, and sincere as possible to fit the cruel facts reality had thrown

atus."In a sober style, the film confronts the spectator with the misery of

the miners; unemployed or exploited by the mine companies, they were,

along with their families, evicted from their homes ifthey couldn'tafford  5yqyoBegia-Eevapto-Moval / Direction-Screenplay-Editing: Jors Ivens, Heni Storck Owroypa-

the rent. Ivens used the method of re-enactment to incorporate the min-  gja/Cinematography: Jorislvens, Henri Storck, Francois Rents Mapayawyfi/Production: Club de 'Ecran,
ers’ strike of 1932 into the film. EPI 35mm Aompopaupo/B&W 34" Bélyio/Belgium 1934

H etaipeia mapaywyric Contemporary Historians otrifinke yia va Bpet xpruata
0Te va yuplotel anv lomavia éva viokipavtép yiatov lamavikd Eugodo. Madi pe
Tov Tov Oépvo katTov T¢ov Ntog Méoog, mou apyétepa avikataotdBnke and tov
Foveot Xépvyovei, o T6p(¢ 18eve mrye oty Govevtevtovéva kovtd otn Madpim
ylava Kvnatoypagnoet Tov Anpokpatikd 2Tpato oto pétwmo. Mpokertatyia pia
and TI¢ onpavtikotepeg Tawieg e Bépla Tov lomavikd Eygulio kat pa amé g e-
yahepeg Tawieg Tov 1Beve. Omwg kat o T0eq AMeg Tawieg Tov, 0 1Bev Ppiokel
TNV 100ppOTia avayEaa oTny KaBnyepvoTnTa Twv avBpWNWV Kal 0Tov aywva Toug
yia empiwon. H eGatpetikr pwtoypagia, kupiwg T TCov Oépvo, o€ 0uvELAoHO e
70 duvatd povtd g Xéhev Bav Ntowykev kai tov axoNiaao Tou Epveat Xépuvyouei,
KAVOLY QUTO TO VTOKIAVTED €va TPAYWATIKO apLoTolpynua. X ia mpaytn ekboyn,
Tov oyohaop6 Tov iapade 0 Opaov Quéhc, alhd n wvr Tou BewpriBnke «umep-
Bohikd wpaior yia va Tatpiddet e Ty Tawia, ki ot anogaoiotnke va dlaaoet o
0106 0 Xépuvyouei To keipievd Tov. Fva xpdvo apydrepa, o Zav Pevoudp ékave pua
yaMikr ekdoyr, aMd duaTuywe To kawolpylo Hovtdl katéatpele T dUvapn g
Tawiac.
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The Contemporary Historians production company was set up to raise money for
a documentary about the Spanish civil war, to be filmed in situ. Together with John
Ferno and initially with John Dos Passos, who was then replaced by Ernest Hem-
ingway, Joris Ivens went to Fuenteduena, near Madrid, to film the Republican Army

14
H vn TI]C |OHGVIGC atthe front. It has become one of the major films on the Spanish Civil War and one

. of the most important films in lvens's career. Like in so many of his films, Ivens

Th e S p an |Sh E d rth strikes a balance between people’s daily life and their struggle to survive. The strong
cinematography, mainly by John Ferno, combined with the powerful editing by

Helen van Dongen and the commentary by Emest Hemingway make the film a

masterpiece of documentary filmmaking. In a first version, the commentary was

ZknvoBeoia-Levdpuo/Direction-Screenplay: Joris lvens Keipevo-Agrynon/Text-Narration: regd by Orlson We!les, but hl,s YoIces comdered toobeautiul"obe comblned
Ernest Hemingway Owtoypagia/Cinematography: John Ferno Movtd{/Editing: Helen van Don- with the flm, so it was qeﬂded that Hemlnglway read the commentaryAhAlmse\f.
gen Movatkiy/Music: Marc Blizstein, Virgil Thomson Mapayeyii/Production: Contemporary His- One year ater, Jean Renoir made a French version; unfortunately, his re-editin de-
torians, Inc. 35mm Aompopavpo/B&W 52" HITA/USA 1937 stroyed most of the power of the film.




Fva vtokipavtép yia Ty avtiotaon Twv Kivé{wv Katd T lamwyikig e10o-
Mi¢ amd ) MavCoupia. Ot KivéCot efyav eveyoe! Tig SuvAeIS Toug evavia oTov
Kowd exBpo. To BvikioTikd Kouopvtdwyk e apyny6 ov Tatdvyk Kdi-oex kal
T0 KOUUOUVIOTIKG Ko{iua abvayav auvepyaoia, TouhdyioTov oTa xaptid. Htai-
via Eexwa pe Tov BopBapdiopo amd Toug dmwveg g moAng Xavkéou Kal dei-
JVELONEC TIC TAEUPEC TO TIOAELIOU: TIC GUYKPOUOELC 0T0 Tedio TG UaynG, TOUg
TIPOOPUYEC, TOUG Vekpol Kal Toug Tpauplatiec, Tov eoBo kat v avBpamn
duatuyia. H tawia tomoBetel enong v Kive(iki avtiotaan oto maioto Tov
apyaiov MOATIoHOU TG ¥wpag, eve BAémouie elkoveg Tou 1dpuTH Tou Kovo-
HTavyk, Zouv at-oev, Tou Tatdvyk Kdi-oek, Tg ou{hyou Tov 2ouvyk Méi-
Ay kat Tou peMovtiou mpwBumoupyou Taou Ev Adi. O 1Beve Eavaouvep-
yadetau e Tov kapepapdy Tlov Oépvo kat Tov pwtoypdeo Gpavk Kdma,
omw kat ot [ ¢ lomaviag. H povalkn Tou Xave Atakep elval n mpatn mov
YpagTnKe e T Swdexdtovn Texvikn Tou daokdhou Tou, ApvoT ZEvimepyk.

A documentary about the resistance of the Chinese against the Japanese in-
vasion from Manchuria. The Chinese had joined forces against this common
enemy. The nationalist Kuomintang led by Chiang Kai-shek and the com-
munist party cooperated, at least on paper. The film opens with a Japanese

Ta 400 EKGTO““UPIG bombardment of Hankow and shows all aspects of warfare: the field bat-

tles, the refugees, the dead and the wounded, the fear and the human suf-
The 400 Mi"ion fering. The film also places the Chinese resistance in the context of the coun-
try’s ancient culture and features images of Kuomingtang founder Sun
Yat-sen, Chiang Kai-shek, his wife Soong May-ling and the future Prime Min-

IknvoBeaia-Zevdpio/Direction-Screenplay: Joris lvens Keipevo/Text: Dudley Nichols Agriynon/Nar- ster Zhou En La. vens cooperates oncelaglaln W'Fh cameramaln John Fero
ration: Frederic March, Sidney Lumet Ouwtoypagia/Cinematography: John Ferno, Robert Capa Mov-  and photographer Robert Capa, as he did in making The Spanish farth. The
TaY/Editing: Helen van Dongen Movatksy/Music Hanns Eisler Mapayawyfi/Production: History Today, Inc. — Music by Hanns Eisleris the first score composed with the twelve tone tech-
35mm Aomippavpo/B&W 53" HITA/USA 1939 nique of Eisler's teacher, Arnold Schonberg.

Evnuepwiki Tawvia mou anotéheoe onpavTIkd kopudT TG exatpateiag yia
MV nAekTpodoTnon ¢ enapyiag oto maiolo Tou mpoypaatog «New
Deal» Tou poédpou PouBelt. Or lwTikomoinuéves etaipelee mapaywyrg
NAEKTPIKOU PEVATOC TWV apepIkavikwy MoNewv Oev Bewpoloav kepdo-
©0pa TNV NAeKTPodOTNON TNG apalokatolknuévng umaiipov, Ki €101 T0
umoupyeio lewpyiag mpoondBnoe va meioel Toug aypoTeC va aTioouY ouve-
Taiplopodg mou Ba aydpalav pedpa amd Ty Kupépvnan.

0'1Bevg didhece we mpdtumo v otkoyévela Mdpkivaov, ki Tawia deyvel
0 (WA T0UG 0TO ayPOKTNHa TPWV KAl eTd T nAektpoddtnon. To 1961 ma,
v Tawia iyav oel mdve and 6 ekatoppupta avBpwmol. MNépa and ta oo
Baotkd ovotatikd TG apepikavikiic kouhtoupag (v addpaotn euon av-
TIETo e T Blopnyavik mp6odo), N Tawia efye peydhn amynon o av-
Bpomuo enimedo. Ta péhn e okoyevelag Mapkvoov maiovy Toug eautolg
T0UG — QuT6 oV orpepa Ba amokaholoayie «Opapatomomuévo VIokiav-
Tépy. To aypokTnua twv Mdpxwvoov efye 0N nAektpodotnBel pepikoug ur-
VEC TPOTOD apyioouy Ta yupiopiara.
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An informational film that was an important part of the rural electrifica-
tion campaign, set up as part of the New Deal policies of President F.D. Roo-
sevelt. Privatized electricity companies of US cities saw no profit in bring-
ing electricity all the way to the sparsely populated countryside, so the ,
ministry of Agriculture tried to convince farmers to set up co-operations O rl)\ p rl n
which in turn could buy power from the government. EKT louoc Kal v
Ivens selected a model farm and family, the Parkinsons, and shows the daily

life on the farm before and after the installation of electricity. By 19671, the Power d nd the I-a n d

film had been seen by over 6 million people. Besides the two main com-

ponents of American culture (untamed nature versus industrial progress), S knvoBesia/Direction: oris e Sevdto/S Jay:Edwin LockeJois vens Kellevo/Text: Steoh
the fim lso had a srong human appeal The whole fimis taged with the knvoBzaia/Direction: Joris lvens Levpto/Screenplay: Edwin Locke, Joris Ivens Keipevo/Text: Stephen

f s family act hemselves. Tod el this a docud Th Vincent Benét Agriynon/Narration: William P Adams @wtoypagia/Cinematography: Floyd Croshy,
¢ arm.ers amily acting as themselves. 0A5Aaywe callthisa docudrama. fhe Arthur Ornitz Movtd{/Editing: Helen van Dongen Mouatkry/Music: Douglas Moore Mapaywyry/Produ-
% Parkinson farm had already been electrified several months before shoot- etion: S Film Service, commissioned by REA (Rural Electrfcation Administration), US Ministry of Agrculture

ing began. 35mm Aompopavpo/B&W 33" HIA/USA 1940




Orav o fopi¢ 1Beve dtopiotnke amd v oMavoikr kuBepvnan Enitpomog
apuodiog yia B¢pata kwnatoypdeov otig ONavdikes Avatohikég Ivdieg
(tn onuepw lvdovnoia),  amoaTolr Tou Ty va yupioel ekMaIdeuTikég
Kal VEPWTIKES Tawieq Kat va Kivnpatoypagroet v anehevBepwon g
Ivdovnotag. Qotooo, dtav éptace ato 2idvel kat avakahue mwg ot OA-
havdoi dev efyav kaplia mpoBeon va dwoouy ot Ivdovnaia Ty aveSap-
oo g ald avtiBéTwg va emavapépouy —Kal Le T otpatiwtiki Bia av
ypelaldtav—To maNid amoIKIOKpaTIKG KaBeaTae, kat dedojievou 0Tt auto
avtiBawe ot oupewvia Tov Xdptn Tov Athavtikou, o 1Beve mapartionke
and T Béon Tou Kat yptoe autiv v Tawia. [vwotomoinoe £tol étiol ON-
havdoi dev epydCoviav yia Ty aveSaptnota T lvdovnatag akhd yia my
ek véou amoikion . Htawia yupioTnke kpugd oto Mudvi tou 2idvei, omov
Ta owjlatela Twv Nievepyatwv pmoikotdpilav oMavéikd moia yepdta
OTPOTIWTIKG UNIKO, €V kahoboay Ta péhn Toug va apvnBolv va Gouhéouy
0'auTa Ta kapdpla.

Appointed by the Dutch government as Film Commissioner to the Dutch
East Indies, Joris Ivens was supposed to make educational and informa-
tional films and to film the liberation of Indonesia. However, when he ar-
rived in Sydney and found out that the Dutch government had no inten-
tion of making Indonesia an independent country, but rather planned to
restore, through military force if necessary, the pre-war colonial situation
there, and given that this was contrary to the information hed been
given and in violation of the Atlantic Charter Treaty, Joris Ivens resigned
his post and made this film instead. He made known that the Dutch were
not working towards Indonesia’s independence but towards its re-colo-
nization. The film was clandestinely shot in Sydney harbor, where the dock
worker unions were boycotting Dutch ships filled with military supplies
and calling upon their members to refuse to work on those ships.

Edw Ivdovnaia!
Indonesia Calling!

IknvoBeoia-Zevdpto- Movta{/Direction-Screenplay-Editing: Joris vens Keipevo/Text: Catherine Dun-
can Agrynon/Narration: Peter Finch @wtoypagia/Cinematography: Marion Michelle llapaywyr/Pro-
duction: The Waterfront Union of Australia (Australia)

35mm Aompopavpo/B&W 22" Avotpalia/Australia 1946

H mpan Tawia mou yopioe o Mopig 1Beve otav yoploe
and v Avatoikr Fupamn Atav pia tawia-mofnia yia to
Mapiot kai T (i} oTi¢ 6xBeg Tou 2nkoudva. H Tawia
akohouBei Tov pou Tou motapov péoa am'o Mapial, aro-
TUTIOVOVTAG TV €IKOVA TG TOANG Kal TWV KATOIKWY TG
miou Cowy, myaivouy mepimato, kdvouy nhiofeparneia, Ya-
pebowy, epyalovtal, kohupmooy, epwtebovTal kat yeholv
bimha atov Xnkoudva. To moinia Tou Zak MpePép divel
0TV Tawia gt emmhéov SidoTtaon, eve 1) HOUOIKT), L€ TO
enavahappavopevo potiBo evog maidikol Tpayoudioy,
mpooBETel ia mveid pehayyohiag.

The first film Joris lvens made when he returned from
Fastern Europe was a film poem about Paris and Parisian
life on the banks of the River Seine. The film follows the
flow of the river through Paris, painting a portrait of this
city and its inhabitants living, strolling, sun-bathing,
fishing, working, swimming, loving and laughing be-
side the Seine. The poem written by Jacques Prévert
gives the film an extra dimension, and the music, with
the recurring theme of a children’s song, gives it a touch
of melancholy.

0 Znkouvava¢ ouvavta to Mapiot
The Seine Meets Paris [La Seine a rencontré Paris]

Bpapeia/Awards: Xpuaoc Ooivikac Kahitepng Mikpou

ZknvoBeaia-Zevdpto/Direction-Screenplay: Joris lvens Moinpa/Poem: Jacques Prévert A@rynon/Narration: Serge Reg-  Mrkoug Tawiac - Oeatipdh Kavvav / Golden Palm for Best
giani @wtoypagia/Cinematography: André Dumaitre, Philipe Brun Movta{/Editing: Gisele Chézeau Mouaikiy/Music;  Short - Cannes Film Festival, BpaBeio Xpuori¢ MuAng / Golden

Philipe Gérard Napaywyry//Production: Roger Pigaut, Garance Films (France)
35mm Aomipopavpo/B&W 32" fakia/France 1957

(Gate Award - San Francisco IFF, Mpayto Bpapeio / First Prize -
Oberhausen Filmfestival
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210 BaAmapdioo
Valparaiso [A Valparaiso]

IknvoBeaia-Levapio/Direction-Screenplay: Joris Ivens Keipevo/Text: Chris Marker Apriynon/Narra-

T0 1962, 0 16p1¢ 1Beve mpookAnBke atn Xk yia va di10ael kat va kd-
Vel owvepd. Madi e Toug amoudaotég Tou yiplae To 210 BaArapdioo, pia
amd TI¢ Mo TOINTIKEC Tou Tawieg. AvtimapaBahovrag v évoodn atopia
TOU MUAVIoU i€ T0 TIAPGY, 1) TaVia oKIYPaQE T0 TOPTPETO AUTAC TG To-
g, TG yTiopévng mévew o 42 Aogoug, e Tov mMoUTo Kal T QTOYEL TG
Kat pe Ty kaBnuepv e (wi atoug Spopoug, ota okalid, ota Bayovia
TOU Tpa Kat 0Ta map. Av Kai To Nipldvi éxet mapakpdoet, To mouolo mia-
peNBov ¢ OANG efvat akopa oparo, mapd Tn yevikeupévn oToxela. H
Tawia avinyel T augionun aut katdotaon péoa amé To SLAAEKTIKO,
TIOWTIKO TNG UPOC, GUVUPAiVOVTA TV TIpaypaTIKATNTa (Tov 1963) e Ty
(oTopia ¢ MOANG Kat TnyaivovTag amé Ty aompéuaupn aTnV Eyxpwin
€lkova, aprvovTag pag TeNIKA e [ia atalddon mpoomTIKr, TOUAGYIOTOV
yia Tamaidid mou maiouv 0Ta oKaAG Kat 0TIC avRQOPIEC AUTAG TG Td-

VELOPPNC TIONC.

In 1962, Joris Ivens was invited to Chile to teach and film. Together with
students he made A Valparaiso, one of his most poetic films. Contrasting
the prestigious history of the seaport with the present, the film sketches
aportrait of the city, built on 42 hills, with its wealth and poverty, and its
daily life on the streets, on the steps, on the trolley cars and in the bars.
Although the port has declined in importance, the rich past is still pres-
entin the impoverished city. The film echoes this ambiguous situation in
its dialectical poetic style, interweaving the daily reality (of 1963) with
the history of the city and changing from black and white to color, finally
leaving us with a hopeful perspective for the children who are playing on

tion: Roger Pigaut Owroypagia/Cinematography: Georges Strouvé, Patricio Guzman, Leonardo Martinez ~ the steps and hills of this beautiful town.
Movta{/Editing: Jean Ravel Mouatk/Music: Gustavo Becarra Napaywyn/Production: Argos Films

(France), Cine Experimental de la Universidad de Chile (Chile)

BpaBeia/Awards: Acitepo Bpapeio / Second prize - Bergamo Film Meeting,

35mm Aompopavpo-Eyyxpwpo/B&W-Color 27" [aMio- Xiki/France-Chile 1963 Bpapeio FIPRESCI / FIPRESCI Prize - Filmfestival Oberhausen 1964

Miatamé Ti mio momnrikég Tawieg Tov Nopi 1Beve, firav kat n mpwn
TOU MOMELPa va Kivnatoyparoel Tov dvepio. Me Beoméota pw-
Toypaia, duvatd povtdd kat moinTike oyoNaauo, ) Tawia mpo-
omaBel va kdvel Tov Qveplo opatd Kal amo. =ekivéel aompopavpn,
ouvexiCel éyxpwpn Kat Katahjyel OVEUaoKOm, avamaploTwvTag
érotn Gvagn Tou avépov MiotpdA iou guadiel oto yaikd Noto.
To mpwrdtumo oevdpto ritav oAU o mepitexvo kat eddoo kat
TaiplaCe pe Ty emBupia mou efye avékabev o 1Beve va kivnpato-
YPaQroeL T0 avéIKTO, dn\. Tov dveplo. Hrav dokoo va Bpede
mapaywydg yia Ty Tawvia, agou kavelg dev frav dlatebelyiévog va
XPNUATOS0TAOEL f1la Tavia TG omolag 0 MpwTaywvioT¢ ftav ad-
patog. Tehikd, o Khovt NetCap oéynke kat, mapd Ta apétpnTa ol
Kovopikd mpoAruara, n awia ohokAnpwBnke To 1965.

One of Joris Ivens'most poetic films, The Mistral is his first attempt
to film the wind. With beautiful cinematography, powerful edit-
ing and a poetic commentary, the film tries to make the wind vis-
ible and tangible. It starts in black and white, continues in color
and ends in cinemascope to illustrate the force of the Mistral
wind that blows in the south of France. The original scenario was
much more elaborate and ambitious and fits Ivens's lifelong wish
to film the impossible: the wind. It was difficult to find a producer
for this film, for most people were sceptical about financing a film
with aninvisible main protagonist. Finally, Claude Nedjar was will-
ing to produce the film which, despite numerous financial prob-
lems, was finished in 1965.

Bpapeia/Awards:
Aovtdpt tou Zav Mapko Kahutepou Ntokipavtép - OeatiBah Bevetiag /
Lion of San Marco Best Documentary - Venice Film Festival 1966

[ta Tov MioTpdA
The Mistral [Pour le Mistral]

ZknvoBeaia/Direction: Joris lvens Zevapto/Screenplay: Joris Ivens, René Guyonnet, Armand Gatti Keipievo/Text:
André Verdet A@riynon/Narration: Roger Pigaut @wtoypagia/Cinematography: André Dumaitre, Pierre Lhomme,
Gilbert Duhalde Movtd{/Editing: Jean Ravel, Emmanuele Castro Movatkry/Music: Luc Ferrari Napaywyr)/Production:
(laude Nedjar, Centre Européen Radio-Cinéma-Télévision

35mm Aemipépavpo-Eyxpwpo/B&W-Color 30" falia/France 1965



IknvoBeaia-Levapo/Direction-Screenplay: Joris Ivens Keipevo-
Agriynon/Text-Narration: Gerrit Kouwenaar Qwtoypaeia/Cinemato-
graphy: Eddy van der Enden, Etien Becker Movtd{/Editing: Cathérine
Dourgnon, Genevieve Louveau, Andrée Choty Mouaikiy/Music: Pierre Bar-
bot, Konstantin Simonovich HBomotoi/Cast: Carel Kneulman, Willeke van
Ammelrooy Mapaywyoc/Producer: Joop Landré Napaywyn/Production:
Nederlandse Filmproduktie (The Netherlands), Argos Film (France)

35mm ‘Eyxpwpo/Color 20" OMavdia-TaMia/The Netherlands-France 1966

Exmaibeutikn Tawia e B¢pa 1o —mponv— peyahitepo Aipidvi Tou koopiou, yu-
plaflévo e T Hoper dpagiatomoinuévou viokipavrep. O 1Beve katamdverar e
naid, ayannpéva tou Bépara, onwg o Intdpevoc OMavdog (oto HuBomhaoTiko
11€p0C TG Tawiac), o omoiog emotpépel aTo Potepvtay, [ia moAn mou éxel
QVaouyKpoTn Bl evTumwolaka peTd Toug KataoTpogikoug fopBapdiopiolc Tou
B' Maykooiou MoAépiov.

Aniinstructional film about the — former — biggest harbor in the world, shot

in a hybrid format. Well known Ivens themes are revisited, like The Flying PdTE pVTa I_I, TO Al udVl Tnc EU pd)"nc

Dutchman (in the fiction part of the film), who retums to modern-day Rot-

It:gd\jvrzr‘adc\)\t/értl‘w‘at has recovered admirably after the devastating bombing dur- Rotte rda m Eu ro po rt [Rotterd am Eu ropoo rt]

Fva vrokipaveép yia v kabnpepvotnta oto Biv Awv kai oe dMa xwpid kovtd
atov 170 mapahnho, T ypapr mou xwpilet to Bopeto amd to Notio Bietvdy.
Hmepioxr) autr uméotn agodpotc Bopipapdiapiolg otov Moo Tou Bietvay, ye-
YOV TIou QvéyKaoe Toug xwptkodg va {ovv v pépet kdtw and T yn. H tawia
deiyvel T evpnpatikdTnTa kat To mefopa Twv BopeloBletvapelwy va unepa-
amiotodv Ty marpida Toug. Ot ookaplaTikéq aMd «kaBapécy elkoveg, 0 puuag
70U Hovtad (mov aupBadier e Toug apyous pUBHOUC ag aypoTIKiG KoWOT-
Ta¢) kat o 00yypovo fxo¢ Twv Poppapdiopwv mou ouvexiCovtav Aiyo o pakpid,
mpoadidouy oTnv Tawia Kivnatoypagkr aMd Kat loTopikr onpacta.
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A documentary about daily life in Vinh Linh and other villages near the 17th par-
allel, the demarcation line between North and South Vietnam. This area was
bombed heavily during the Vietnam War, which forced the villagers to live
partly underground. The film shows the ingenuity and the determination of the
North Vietnamese people to defend their country. The shocking but “clean”im-
ages, the pace of the editing (to illustrate the slow pace of ife in an agricultural
community) and the synchronous sound of the ongoing bombardments in the
background lends the film both historical and cinematic importance.

0 170¢ mapaAAnAocg
The 17th Parallel [Le Dix-septieme Paralléle]

ZknvoBeaia-Zevapuo/Direction-Screenplay: Joris Ivens, Marceline Loridan Zuvepydtec/Collaborators: Bui Dinh Hac, Nguyen, Thi Xuan Phuong, Nguyen Quang Tuan, Dao Le Binh, Pham Don,
Liliane Korb, Maquy Alziari, Phuong Ba Tho, Jean-Pierre Sergent, Dang Vu Bich Lien, Jean Neny, Antoine Bonfanti, Pierre Angles, Michel Fano, Harald Maury, Donald Sturbelle, André v.d. Beken, Bernard
Ortion, Georges Louseau, ot kdtotkot Kat 0 0patég Tou/people and army of Vinh Linh Mapaywyn/Production: CAPI Films (France)

35mm Aompopavpo/B&W 113" falia/France 1968

BpaBeia/Awards: To fpapeio - EBvikd Kévrpo Kinpatoypdgou g fabiac/1st prize - Centre Nationale de Cinéma, France %
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Mo¢ o [loukOVYK petakivnoe ta fouvd
How Yukong Moved the Mountains [Comment Yukong déplaca les Montagnes]

IknvoBeaia/Direction: Joris Ivens, Marceline Lori-
dan Me ™ ouvepyaaia/With the collaboration
of: Franoise Ascain, Christine Aya, Alain Badiou, Do-
minique Barbier, Suzanne Baron, Joel Beldent, Fabi-
enne Bergeron, Paul Bertault, Sylvie Blanc, Joélle
Dalido, Robert Destanque, Martine Goussay, Do-
minique Greussay, Jacqueline Haby, Ho Tien, Kao We-
Tien, Renée Koch, Alain Landau, Guy Laroche, Joélle
Lebeau, Donna Levy, Jacques Levy, LiTse-Hsiang, Lu-
cien Logette, Lu Sung-He, Sarah Matton, ric Pluet,
Ragnarvan Leyden, Théo Robichet, Jacques Sansoulh,
Sia Tschou-An, Frangoise Sigward, Tan Kien-Wen,
Tschen Li-Jen, Tia Tschiao-He, Dominique Valentin,
Julie Vilmont, Wou Mung-Ping, Yam Tscheng, Yang
Tse-Zu, Ye Tsche-Tschun, Zu Tschung-Yuan Mapa-
ywyn/Production: CAPI Films (France), Institut Na-
tional de I'Audiovisuel — INA (France)

16mm ‘Eyxpwyo/Color 720" [aMia/France 1976

To @appakeio No. 3: Zavykan

The Pharmacy: Shanghai

[La Pharmacie Nr. 3: Shangai]
16mm Eyxpwpo/Color 80°

Mia Tawia yia To Tpoowniké kat T Souletd voq papakeiov oty

Yavykan.

Afilm on the personnel and the work of a pharmacy in Shanghai.

H otopia pa¢ pmahag:
To 310 AUket0 Tov Mekivou

The Football Incident

[Histoire d’'un ballon: Le Lycee No. 31 a Pekin]

16mm Eyxpwpo/Color 19°

H 10Topia piag 1eohoyikng dlapwviag avapieoa o’ évav daGokaro ki
évav PaBnTr oxeTIkd W' éva mepIoTATIKG e pa Umdha modoagaipou.

Areport on an ideological debate between a teacher and a pupil re-

garding an incident with a football.

BpaBeia/Awards
(ésar Kahorepou Mikpod Mrikoug Nrokipaveép /
(ésar for Best Short Documentary 1977

An6 101971 éwc 10 1975, 0 T0pI¢ 1Beve kat i Mapaehiv Aopvtay ékavay Ty mpogTolaoia yia ta yupiopata g punueladous dw-
dexawpng o€lpdc Toug fiovkdvyk. Amotehodpevn amé 12 [épn Kai mpoopt(6pevn yia 10 SUTIKG Koo, 1) 0€lpd fitav éva mopTpeTo Twv
Kivéwv Kat Twv oM@V S10QOPETIKWY TITUY@V TG KaBnpeptvAg Toug {wric, evw mapouoiale Kai ta ogeAn g Mohmotikig Emavd-
otaong. Tryv emoyr exeivn, ToAD Mya frav ywotd atn Abon yia Ty Kiva, Ki €101 T0 €pyo auto anmoTéheat ia kahodexoupievn myn
mAnpo@oplav. MaNiota yia moMoUE fTav pia KT K Twy é0w paid oTov Kive(ikd oAmiopo kat Tpomo (wr, e Toug Kivéoug va
HhobV o€ TIpwTo Tip6owno. Mapd Toug TEPIopIGHOUG TToU OUVAVTNGAV 01 OKNVOBETEC (KAL IOV GUYVG YVOVTaY ELQAVEIC [I0vAYe €K TwV
VOTEPGV) KOl TIC GUXVEC TIONTIKEC HETaBONEC, TO /Tig 0 fioukdvyk Letakivnae Ta fouvd apapiével éva onpavTIKG VIOKOUJIEVTO [lag OUY-
Kekpiévng meptodou e kive(ikng Lotopiag. H aelpd yuplotnke botepa amé mpoakAnan tou Toou Ev Adt, mpwBumoupyod g Kivag.

Between 1971 and 1975 Joris Ivens and Marceline Loridan worked on the preparations and filming of the monumental 12-hour-
long Yukong series. The series, consisting of twelve parts and intended for aWestern public, became a portrait of the Chinese and
the many different aspects of their daily life, as well as of the benefits of the Cultural Revolution. At the time, little was known in
the West about China, so this work was a welcome source of information and for many people a first inside view at Chinese cul-
ture and life, which allowed the Chinese to speak for themselves, Despite the restrictions Ivens and Loridan met with (which of-
ten only became clear afterwards) and the frequent political changes, How Yukong Moved the Mountains remains an important
chronicle of a certain period in Chinese history. The film series was made at the invitation of Zhou En-Lai, the prime minister of China.

T Sonbig




YTy teheutaia Tou Tawia, mov oknvoBémoe padi pe T Mapaghiv Ao-
pwrav, o Mopi¢ 1Beve otpéget to gakd otny idia tov n {wrj aMd kat otig
ahayég mou éyouy enéNBet atov koopo. Metd to fia tov Miotpdl, o Mia
1oTopia Tov avéuiou eivan dedTepn andnelpd Tou va Kvnuatoypagroel
T0 A6paTo: Tov Aveplo. 2e yupiopata oty Kiva, o 1Beve katn Aopvtay
mipoanaBouy va Kataypayouy Tov Ao WG GUOIKO QIVOILEVO Kall G
00pBoo Twv auvexwv ahaywy oTov MONTIONO Kal 0TNY Kowewvia Jag,
To 1988 n Tawia éxave mpepiépa ato OeataA g Bevetiag, omou o 16-
pi¢ 1Bevc éhape T0 Xpuod Movidpt yia 1o a0voho Tou épyou Tov.

n his last film, made with Marceline Loridan, Joris Ivens turns his cam-
era on his own life and the changes in the world. After The Mistral, A
Tale of the Wind is his second attempt to film the invisible: the wind.
On location in China, Ivens and Loridan try to capture the wind as a nat-
ural phenomenon and as a metaphor for the constant changes in cul-
ture and society. In 1988 the film premiered at the Venice Film Festi-
val, where Joris Ivens received the Golden Lion for Career Achievement.
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Mia toTopia Tov avépov
A Tale of the Wind [Une Histoire de Vent]

IknvoBeaia/Direction: Joris Ivens, Marceline Loridan Zevapuo/Screenplay: Joris Ivens, Marceline Loridan, Elis-
abeth D. Owtoypaepia/Cinematography: Thierry Arbogast, Jacques Loiseleux Movtd{/Editing: Genevieve Lou-
veau Mouatkr/Music: Michel Portal Hyo¢/Sound: Jean Umansky HBomotoi/Cast: Joris Ivens, Han Zenxiang, Wang
Delong, Liu Zhuang, Wang Hong, Fu Dalin, Liu Guilian, Chen Zhijian, Paul Sergent, Zou Qiaoyo Mapaywyd¢/Produ-
cer: Marin Karmitz Mapaywyr/Production: CAPI Films (France), La Sept (France)

35mm ‘Eyxpwpio/Color 78" [aMia/France 1988

Bpapeia/Awards:
Special Prize of the Jury - European Film Awards, Critics Special Award - Sao Paulo IFF, BpaBeio Félix /
Prix Félix - European Film Awards
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Krzysztof Kieslowski
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0 dlakexpiiévog oknvoBémng kat aevaploypdgog Kpioto Kio-
Mookt yewnBnke otig 27 louviou 1941 otn Bapaopia. Amogoi-
moe and v Kparikr Kivnuatoypacikr ok tov Aot (1968)
Kal 0T GUVEXELD EpYAOTNKE WG MEKTOPA O€ KIVN{IATOYPAPIKE
0yohé¢ to Katopitoe (Mohwvia), ato Bepohivo, ato Ehatki kat
otny ENBetia. A6 tn dekaetia ou 70 éwg kat ) dexaetia tov 90
LM p&E Evag amd ToUC OnAVTIKATEPOU OKNVOBETEC VTOKILIAVTED,
TACOTTIK@V TaIEV Kat Tamiwv JuBomhaotag. Ta kowwvikd kai
nOuxa (i paa T obyypovn emoync Bpebnkav ato emikevipo
TIOMG@V a6 Twv omoudaoTepwy Tamey Tov. H amapdpihn ov-
LaVIOTIKT Tp0oéyyton Le T oofa dlayetpi(tav Ta Bépata autd
ATOV KAt N XAPAKTNPIOTIKI} KIN{aTOYPaQIKI] Tou apayida mov
100 €6000aNoe [iia Bon oto dvBeov Twv KaNUTEPWY lyXpOVWY
Kivnpatoypagotay. 0 KIahdgki fTav e¢€xouoa mpoowmkoTnTa
NG MOMVIKAC KIVNHTOYPAIKIiG Yeviag 1) omofa Oploe To heyo-
1o «0Wvepa TG nBikrc avnouyiag» — tawie¢ mou dokijiaoay Ta
0p10 TN 6001ANOTIKTG AoyoKplotag, OKIaypaQUVTAC évToveq av-
T16¢0€1¢ avdpeoa oTo dtopio kat To kpétog. O moAuBpaBeupiévog
dnuoupydg, MapoTl éxel [evel TEPIOaOTEPD WWOTOG Yia TIg Tal-
vieg puBomaoiag Tov, 6mwe o Aekddoyog, n A Qi g Bepd-
Vika kai 1) Tpoyia Twy Toidv Xowudtawv, xel dnpioupyroel A-
yOTEPO Yvwotd, ahha e€foou povadikd viokIpaviép, Ta omoia,
oupBadiCovtag He o undhotmo épyo Tou Kiakdpoki, Letagépovy
aképatous Toug mpoAnatiopoe kai v vatoBnoia tou. O o-
havog dnpioupyos ameBiwae otig 13 Mapriov 1996 o nhikia o~
iG55 Ypovav.

Noted film director and scriptwriter Krzysztof Kieslowski was
born on June 27, 1941 inWarsaw. After graduating from the State
Film School in todz (1968), he worked as a lecturer at film
schools in Katowice (Poland), Berlin, Helsinki, and Switzerland.
He was a leading director of documentaries, television and fea-
ture films from the 19705 to the 1990s. The social and moral
themes of contemporary times became the focus of his many sig-
nificant films and his unique humanist treatment of those themes
secured his place as one of the greatest of modern film directors.
He was a prominent member of the Polish film generation that
defined the so-called “Cinema of Moral Anxiety” — films which
tested the limits of Socialist film censorship by drawing sharp con-
trasts between the individual and the state. Although Krzysztof
Kieslowski is mostly known for feature films like the Decalogue,
The Double Life of Veronigue and the Three Colors trilogy, he has
created lesser known, but equally unique documentaries, which,
staying true to the philosophy of the rest of his work, reveal the
gamut of his anxieties and sensibilities. The famous Polish direc-
tor died on March 13, 1996 at the age of 55.

MpeaBeia g Mohwvia ot EMada
Embassy of the Republic of Poland in Greece

THLEW|ELA POLEKA

FILMOTEKA NARODOWA

O\poypagia/Filmography

1972

1972
1973
1973
1974
1974
1975
1975
1975
1976
1976
1976
1977
1977

1977
1978

1979
1980
1980
1981
1981
1984
1987
1988
1988
1989
1991
1992
1993
1994

Tramwaj/The Tram/To tpap (u/short)

Urzad/The Office/To ypageio (vtok/doc)

Koncert zyczert/Concert of Requests/2uvaulia armpdtay

Zdjecie/A Photo/H gutoypaepia (viok/doc, TV)

Z miasta todzi/From the ity of kodz/And tv moAn tou AotC (py/short, viok/doc)

Byfem zotnierzem/I Was a Soldier/Hyouv otpatiwm (up/short, viok/doc)
Fabryka/Factory/Epyootdoto (pyi/short, viok/doc)

Przed rajdem/Before the Rally/Mpw a6 to péht (up/short, viok/doc)

Robotnicy '71/Workers '71: Nothing About Us Without Us/

Epyérec 71: Timota yia e ywpic e (viok/doc)

Gospodarze/The Farmers/Qt pukpoktnarieg (viok/doc)

Miedzy Wroctawiem a Zielong Gora/Between Wroclaw and Zielona Gora/

Meta€u Bpdtahap kau Zehova Tkoupa (pyi/short, viok/doc)

Podstawy BHP w kopalni miedzi/The Rudiments of Safety and Hygiene of Work in the Copper Mine/
Kavovec aogaleiac kai uytewnc o’ va opuyeio xahkov (vtok/doc)

Refren/Refrain/Enwdog (up/short, vtok/doc)

Murarz/Bricklayer/0 ytiomy (pyi/short, viok/doc)

Przejécie podziemne/Underpass/Ynoyela diaBaon (TV)

Przeswietlenie/X-Ray/Axtvoypaopla (up/short, viok/doc)

Pierwsza mitos¢/First Love/Mpwn aydm (vtok/doc, TV)

Personel/The Staff/To mpoawnikd (TV)

Legenda/Legend/MoBog (vtok/doc) (uu/short, vtok/doc)

Zyciorys/Curriculum Vitae/Bioypagikd onpeieopa (viok/doc)

Klaps/The Slate/Khaxeta (pp/short, viok/doc)

Blizna/The Scar/H ouly (TV)

Spokoj/Peace and Quiet (aka The Calm)/Hpepa (TV)

Szpital/The Hospital/Nogokopelo (p/short, vtok/doc)

Z punktu widzenia nocnego portiera/From the Point of View of a Night Porter/

H dmoyn evog vuxtoghaka (up/short, viok/doc)

Nie wiem/Don't Know/Aev Epw (vok/doc)

Siedem kobiet w roznym wieku/Seven Women of Different Ages/

Etd yuvaikeg SlagopeTikav nhkiav (p/short, vok/doc)

Amator/Camera Buff/Epaattéyvng kvnpatoypagiotic (HuBomhactac/fiction)

(Gadajace gtowy/Talking Heads/Opouaec kepalés (pp/short, viok/doc)
Dworzec/Station/2taBuoc (uy/short, vok/doc)

Przypadek/Blind Chance/H tlyn (pvBomactac/fiction)

Krotki dzien pracy/A Short Working Day/Hyuapyia (TV)

Bez korica/No End/Alywe téhog (uuBomhactac/fiction)

Krotki film o zabijaniu/A Short Film about Killing/Mkpr totopia yta éva govo (puBomaoiac/fiction)
Krotki film o mitosci/A Short Film about Love/Mixpr epwikr 1otopia (pwBomhaoiac/fiction)
Siedem dni w tygodniu/Seven Days a Week/Enta pépeg T Boopdda (py/short, viok/doc)
Dekalog/The Decalogue (aka The Ten Commandments)/Aexahoyoc (uBomhaotac/fiction, TV)
Padwajne zycie Weroniki/The Double Life of Veronique/H otmh (wr) t¢ Bepdvika (puBomhaoiac/fiction)
Trzy kolory: Niebieski/Three Colors: Blue/Tpia ypwypiata: H pmhe tawia (pvBomhactac/fiction)
Trzy kolory: Biaty/Three Colors: White/Tpia ypwpata: H Aeukr tawia (Bomaotac/fiction)
Trzy kolory: Czerwony/Three Colors: Red/Tpia ypwpiata: H kokkvn tawia (pBomaoiac/fiction)
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Amo v moAn touv Aot
From the City of todz [z Miasta todzi]

«Mua miéAn 6mov opiopiévol dvBpwnol epyalovtal, eve GOt Te-
ploépovtal oToug dpopoug avalnTavtag évag Bedg &épetti... Mia
TIOA) YELIGTN EKKEVTDIKOTNTEC, YeLdTn ewppevikd aydhata ki éva
0WpO avTipAaeic, yeldTn XahdapaTa, TPOYAES, KOyyeQ.
Kowtdo KiaAdgaxi

“A portrait of a town where some people work, others roam
around in search of Lord knows what... A town which is full of ec-
centricities, full of all sorts of absurd statues and various contrasts,
full of ruins, hovels, recesses.”

Krzysztof Kieslowski

'Hpouv otpatiwtng

| Was a Soldier [Bytem zolnierzem]

«2'6\n T idpxeta TG Taiag, ol oTpatieTeC kdBovtal LMPooTd aTnv Kaplepa Kal
Htholv. Toug pwroloa yia Ta ovelpd Toug, Baolkd autd eivai to B¢pa g Taiagy.

Kowotdg KiaAdgaxi

“Throughout the film, the soldiers just sit there, in front of the camera and talk.
Iasked them about their dreams. That's what the film’s about really.”

Krzysztof Kieslowski

IknvoBeaia/Direction: Krzysztof Kieslowski Zevapto/Screenplay: Krzysztof
Kieslowski, Ryszard Zgérecki Owtoypaepia/Cinematography: Stanistaw Niedbalski
Napaywyn/Production: Czoléwka, Poland DVD Aempépavpo/B&W 16" Mohw-

via/Poland 1970

Naykoopia ekpetdAevon/World Sales
WEDF, Poland — Jolanta Galicka

T. +48 22 5593409 F. +48 22 8405067
festiwale@wfdif.com.pl www.wfdif.com.pl

ZknvoBeaia/Direction: Krzysztof Kieslowski Owroypagpia/Cinematography: Janusz Kreczmariski, Piotr Kwiatkowski,
Stanistaw Niedbalski Movta{/Editing: Elzbieta Kurkowska, Lidia Zonn "Hyo¢/Sound: Krystyna Pohorecka Mapa-
ywyn/Production: WFDIF (State Feature and Documentary Film Production Studio), Poland DVD Aempopavpo/B&W 18
Modwvia/Poland 1969

Naykoopia ekpetdAevon/World Sales
WEDF, Poland

Jolanta Galicka

T. +48 22 5593409

F. +48 22 8405067

festiwale@wfdif.com.pl

www.widif.com.pl




Mia epyaotn pépa oto epyoaTtacto Kataakeurg Tpaktép Ursus.
Mdva epyatwv evaMdaoovtal ye mava and m awvedpiaon Tou
dloknikol aupBouhiov. To epyoatdalo dev mopei va kahdyel to
anarodpevo eAdy1oto 6plo mapaywyr Adyw EMewpng pnyavn-
LAWY, €6aptnudTwy, KA. AoatéMovtal umopviLata Kat at-
ToelG, dleGayovtal apetpneg ouvedpiaoelg, alka dev paivetai va
unapyet 01€€80¢ and Tov pavo KUKAO Twy apavoroewy Kai g
ypagelokpariag - n aplotepd ogv yvwpilel T motel ) deid. Onwg
Aéel YapakTnploTika Ki éva and ta [éAn Tou BLOIKNTIKOD aujl-
Bouhiov: «H ypagetokpatia o' autr T xwpa dev emmpénel kaplia
Noon. Map" 6ha autd, ot epyéreg mpémet va kahbyouy To anal-
T0U}EV0 EAAXLOTO OpLO TIAPaYWYAG.

Aworking day in the Ursus tractor factory. Shots of workers alter-
nate with those of a management board meeting. The factory can-
not meet its production quota because there is a shortage of
equipment, parts, and so on. Paperwork is sent out, licenses are ap-
plied for, numerous meetings are held, but there seems to be no
way outof the vicious cycle of misunderstandings and bureaucracy
—theleft hand doesn'tknow what the rightis doing. As one of the

board members says: “The bureaucracy in this country hampers EpYOGTdO Io

any solution”. Yet the workers still have to meet their quota.

Maykdopia ekperdAevon/World Sales Fa Cto ry [ Fa b ryka]

WEDIF, Poland

Jolanta Galicka

T.+48 22 5593409

F. +48 22 8405067
festiwale@wfdif.com.pl
www.widif.com.pl

IknvoBeoia/Direction: Krzysztof Kieslowski Owroypaeia/Cinematography: Stanistaw Niedbalski, Jacek Tworek Mov-
1a{/Editing: Maria Leszczyriska Hyog/Sound: Malgorzata Jaworska Napaywyn/Production: WFDIF (State Feature and
Documentary Film Production Studio), Poland Digibeta Aompépaupo/B&W 18’ lohwvia/Poland 1970

[pwv amd to paAt/ Before the Rally [Przed rajdem]

Aéxa pépec mpoetotpaoiag yiato Pakt Movre Kapho. Ot 0o Mohwvoi 0on-
Yol aNEUOUV 1€ Ta TEXVIKG [IEIOVEKTA{IATA TOU TIOAWVIKOU Fiat 125. Aevka-
Tapépvouy va Teppatioouy. Mia alnyopia yia Ta Blopnyavikd kat otkovo-
LIKG mpoBAApaTa TG xwpac,.
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Ten days of preparation for the Monte Carlo Rally. The two Polish drivers bat-
tle with the technical shortcomings of the Polish Fiat 125.They do not fin-
ish the race. An allegory of the country’s industrial and economic problems.

IknvoBeaia/Direction: Krzysztof Kieslowski Qwtoypagia/Cinematogra-
phy: Piotr Kwiatkowski, Jacek Petrycki Movta{/Editing: Lidia Zonn"Hyo¢/Sound:
Matgorzata Jaworska AevBuven Mapaywyri¢/Production Manager: Walde-
mar Kowalski Napaywyn/Production: WFDIF (State Feature and Documentary
Film Production Studio), Poland DVD ‘Eyxpwpio-Aempdpaupo/Color-B&W 16
Mohwvia/Poland 1971

Naykdopa ekperalhevon/World Sales
WEDIF, Poland

Jolanta Galicka

T. +48 22 5593409

F. +48 22 8405067

festiwale@wfdif.com.pl

www.widif.com.pl
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Metadu Bpotohap kat Zehova Mkovpa
Between Wroclaw and Zielona Gora [Miedzy Wroctwiem a Zielong Gora]

Tauwia mou éywe katd mapayyehia, (e Bépataopu-
yela xakoo Tou Aoopm.

A commissioned film about the Lubin copper
mines.

ZknvoBeaia/Direction: Krzysztof Kieslowski Qwro-
ypagia/Cinematography: Jacek Petrycki Mov-
1a{/Editing: Lidia Zonn 'Hyo¢/Sound: Andrzej Bo-
hdanowicz Mapaywyn/Production: WFDIF (State
Feature and Documentary Film Production Studio),
Poland Digibeta Eyypwpn/Color 11’ Mohwvia/Po-
land 1972

Maykoopia ekpetaAevon/World Sales
WEDF, Poland

Jolanta Galicka

T. +48 22 5593409

F. +48 22 8405067

festiwale@wfdif.com.pl

www.widif.com.pl

Enwdoc
Refrain [Refren]

Fva viokipavtép yia T ypaoelokpatia o ouvemayetal i kndeia. To mév-
fo¢ kat Ta cuvatoBryara Letatpenovial og apiBiioue kat oToifeg amo yap-
T4 Yotepa, yewtobvtal matdld. Kain (wr auveyiCetal.

A documentary about the bureaucracy involved in funerals. Grief and
emotions are turned into numbers and a pile of paperwork. Then children
are born. And so it goes on and on.

TknvobBeaia/Direction: Krzysztof Kieslowski Owtoypagia/Cinematogra-
phy: Witold Stok Movta{/Editing: Maryla Czofnik Hyog/Sound: Malgorzata Ja-
worska, Michat Zamecki Mapaywyr/Production: WFDIF (State Feature and
Documentary Film Production Studio), Poland Digibeta Aempdpavpo/B&W 11
Mohwvia/Poland 1972

Maykoopia ekperdAhevon/World Sales
WEDIF, Poland

Jolanta Galicka

T. +48 22 5593409

F. +48 22 8405067

festiwale@w/fdif.com.pl

www.widif.com.pl




Epydtec ‘71: Timota yia Epac Ywpic EpAC
Workers ‘71: Nothing About Us Without Us [Robotnicy ‘71: Nic o nas bez nas]

e
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=

IknvoBeoia/Direction: Krzysztof Kieslowski, Tomasz
Zygadto, Wojciech Wiszniewski, Pawet Kedzierski,
Tadeusz Walendowski Owtoypaeia/Cinematogra-
phy: Witold Stok, Stanistaw Mroziuk, Jacek Petrycki
Movtd{/Editing: Lidia Zonn, Maryla Czolnik, Joanna
Dorozyriska, Daniela Cieplinska "Hyo¢/Sound: Jacek
Szymariski, Alina Hojnacka Napaywyn/Production:
WEDIF (State Feature and Documentary Film Production
Studio), Poland Betacam SP Aempopaupo/B&W
47’ Nohwvia/Poland 1972

Naykoopia ekperaAlevon/World Sales
WEDIF, Poland

Jolanta Galicka

T. +4822 5593409

F. +48 22 8405067

festiwale@wfdif.com.pl

www.widif.com.pl

[uplopévn Hetd Tig amepyiec Tou AekepBpiou Tov 1970 kai v mwon Tou KopoOAKa, 1 Tawvia «okomo fye va okiaypagroel Ty
(uyohoyIk KatGotaon Twv pyatav 1o 1971, Emixelprioatie va dwoouple pia yevikr edva mou Ba édetyve 6t ot vBpwmot ot omoiol
avikav —BewpnTikd, TOUAdYI0TOV— 0TV GpxoUaa TASN, €ixav KAMWG BlaPOPETIKES AMOYEIC Ao exelveg Mo dnpoaleboviav ota
mpwrtooéhda g Trybuna Ludus.

Koiotdo KioAdgax
Apydrepa, n Tawia Eavapovtapiotnke ané v Mohwvikr Tnhedpaon kai mpoPABke (xwpic Cevepik) pie Tov Titho O ikpokTy-
uatiec (Gospodarze).

Filmed after the strikes of December 1970 and the downfall of Gomulka, the film “was intended to portray the workers state of
mind in 1971.We tried to draw a broad picture, showing that the class which, theoretically at least, was said to be the ruling class,
had somewhat different views from those which were printed on the front page of Trybuna Ludu.”

Krzysztof Kieslowski
The film was later re-edited by Polish Television and shown without credits as The Farmers (Gospodarze).
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0 xtiotn¢
Bricklayer [Murarz]

TknvoBeoia/Direction: Krzysztof Kieslowski Owrtoypaepia/Ci-
nematography: Witold Stok Movta{/Editing: Lidia Zonn
‘Hxo¢/Sound: Michal Zamecki apaywyr/Production: WFDIF
(State Feature and Documentary Film Production Studio), Poland
Digibeta Eyxpwpo/Color 18’ Mohwvia/Poland 1973

Naykoopia ekperallevon/World Sales
WEDIF, Poland

Jolanta Galicka

T. +48 22 5593409

F.++48 22 8405067

festiwale@wfdif.com.pl

www.widif.com.pl

210 O1apKela e oTahvikig mepodou, To Koppa mpotpémel évav XTioTn va yivel UModelyuaTikog epyatng katva mpowdioel T KopuouvioTkG 1bewdn. Ekelvog, veapog akTipioti Tote,
maipvetmpoaywyr kat, omwe Aéel o 10¢: «Eytva évac Eimmaapiévog umaMnAdkog avti yia aywviotric. Mou édwaav douleld ypageiov oty omoia aopuKTIoUea: éMpEne V' avolyw 0 Tia-
paBupo yia va pnaivel kaBapdg aépac. Kat petd, fpBe 10 1956 ki 6ha ykpepiotnkav. Hrav oduvnpo. To epwtnua ftav: “Kai topa Tt yivetas,” Tehikd, (itoa va jie oteiouy miow oty
maid ov douletd, atv otkodopr. oploa oto onielo am”omou iya Eexwvioer. H kapepa akohoubet Tov ytiotn —évav dvBpwno mou n (wi Tou €yve avTiKeiuievo expietdMevang amo
TNV KaTeoTnpévn 1beohoyIkr e¢ouaia— katd T dldpkela e mapéhaang pag Mpwropayide, eve napepBaMovtal aknveg am'tny kabnuepive tou (wr.

During the Stalinist era, a bricklayer was encouraged by the Party to become an exemplary worker and further the Communist cause. A young activist, he was promoted and, he says, “1 be-
came a jack-in-office instead of an activist. | got a desk job and gasped for breath, | had to letin fresh air through the window. And then came the year 1956 and everything tumbled down
all of asudden. It was alittle painful. The question was: What now? And in 1956 asked them to relieve me and send me back to my jobin production. I returned to where | had come from.”
The camera follows the bricklayer — a man whose life has been used up by ideological powers above him — during a May Day parade, alternating with scenes from his daily life.

Aktivoypagia
X-Ray [Przeswietlenie]

AoBeveic mou maayouv amé gupatiwon wholv yia Toug poBoug
TOUG KAl Yl TNV €MmBUpia Toug va {avapyiaouv pid GUOIoAOYIKN
(wn.

Patients suffering from tuberculosis speak of their fears and of
their wish to return to normal life.

Iknvobeaia/Direction: Krzysztof Kieslowski Owtoypaeia/Ci-
nematography: Jacek Petrycki Movtd/Editing: Lidia Zonn
"Hyo¢/Sound: Michat Zarecki DVD ‘Eyxpwpio/Color 13’ Mohw-
via/Poland 1974

Maykéopia ekpetdAevon/World Sales
WEDIF, Poland — Jolanta Galicka

T. +48 22 5593409 F. +48 22 8405067
festiwale@wfdif.com.pl www.widif.com.pl




0 (axdc axohouBei éva veapd avomavipo {euydpt Katd Ty eykupoovn TG

1 14
KoméAag, T0 yapo Toug kat T yévvnon Tou matdlod Toug. " prn (lYGT"]

The camera follows a young unmarried couple during the girl’s pregnancy, First Love [Pierwsza mﬂosé]
through their wedding, and the delivery of the baby.

IknvoBeaia/Direction: Krzysztof Kieslowski Owtoypagia/Cinematogra-
phy: Jacek Petrycki Movta{/Editing: Lidia Zonn 'Hyo¢/Sound: Matgorzata Za-
worska, Michat Zamecki Movotk/Music: ).S. Bach Mapaywyr/Production:
TVP SA, Poland Betacam SP ‘Eyxpwpo/Color 52" Mohwvia/Poland 1974

Bpapeia/Awards
Xpuad =uhvo Ahoydxt, Eibiko Bpapeio t¢ Emtpomrc /
Golden Hobby-Horse, Special Jury Prize - 1974 Krakow Film Festival

Maykoopia ekpetdAevon/World Sales
TVP SA, Poland

Aleksandra Biernacka

T. +48 22 547 8501

F. +4822 547 4248

sales@tvp.pl

www.tvp.pl |:I:.I—"F'|E| J
TELEWI|LiA POLSKA

v Mia obvBeon amo mhdva ¢ Tawiac Quk mou Gev ypnol-  ZknvoBeoia/Direction: Kizysztof Kielowski Owtoypagia/Cinematogra-
KAa KETG Homotf8nkav 010 TEhik Hovtal g Taiag, phy: Stawomir ldziak Hyo¢/Sound: Michat Zarnecki Napaywyn/Production:
Zespol Filmowy, Poland DVD ‘Eyxpwpo/Color 6’ ohwvia/Poland 1976

A compilation of footage from The Scar not used in the fi-

S I ate [ Kla pS] P g Naykoopia ekpetdMevon/World Sales

nal cut of the feature film.

WEDIF, Poland — Jolanta Galicka
T. +4822 5593409 F.+48 22 8405067
festiwale@wfdif.com.pl www.wfdif.com.pl
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Mu0oc¢
The Legend [Legenda]

MeBving mpepiépa/International Premiere

Noookopeio
Hospital [Szpital]

ZknvoBeaia/Direction: Krzysztof Kieslowski wro-
ypaeia/Cinematography: Jacek Petrycki Movtd{/Edi-
ting: Lidia Zonn "Hyo¢/Sound: Michat Zamecki Mapa-
yoyi/Production:  WFDIF (State Feature and
Documentary Film Production Studio), Poland Digibeta %
Aompopaupo/B&W 22 Mohwvia/Poland 1976 :

Bpapeia/Awards
Xpuaoe Apakog /
Golden Dragon - 1977 Krakow Film Festival

Maykéopia ekpetdArevon/World Sales

70 amopaKpuaLEvo ywpld Xopmop{aw, omou dladpapariCetal To LuBloTopnua Tou 2Té-
oav Zepopoki (1864-1925) Popioly (2téytec) —éva and Ta onpaviikdtepa pubioto-
priuaTa e mohwviknc Aoyoteyviac—, oy axkdun dvBpwrol mov Bupodvial Tov avy-
ypagéa va emokémeta v meployr. O Kpiotdg Kiohdgoki kataypdeel Tt Bupolval
Kat T YwpiCouv ot YwpIkol yia Tov ZepOuaK, eve) GUVOLIE e ToUC pabnTég Tou To-
IkoU aohelou yia To e BAémouv o €pyo Tov. Méoa amd autég Tig olvroplec, aBéBatec,
dldomapteq okéelc Kat andyel; avadUeTal ol EKova yia Tov Tp6mo e Tov omoio 0 Kah-
Aieégvng (et ato puahd Twv avBpamay.

In Choborzany, a remote village which s the setting for Stefan Zeromski's novel Popi-
oly (Ashes), one of the major works of Polish literature, there are still people who re-
member the author’s visits to the area. Krzysztof Kieslowski explores what the villagers
know and remember about Zeromski (1864-1925) and talks to the local high school
kids about how they view Stefan Zeromski's work. These brief, uncertain, scattered
thoughts and opinions all come together to illustrate the ways in which the artist is
presentin people’s minds.

ZknvoBeaia/Direction: Kizysztof Kieslowski Zevapio/Screenplay: Barbara Wachowicz
Owroypagia/Cinematography: Ryszard Jaworski Mapaywyi/Production: TVP SA,
Poland Betacam SP ‘Eyxpwpo/Color 25’ lohwvia/Poland 1975

Naykéopia ekpetdAevon/World Sales
TVP SA, Poland

Aleksandra Biernacka T
T. +48 22 5478501 F. +48 22 5474248 [TIve]
sales@tvp.pl WWW.TVp.p‘ TELEWIZLA POLSHA

0 gaxoc napakohouBei opBomedikolq xeipoupyols e fita fapdia 32 wpwv. latpikd dpyava dlahioval oTa xeplaToug, T Nhe-

WEDIF, Poland L ) ) Ny , L , . ,
Jolants Galicka KTPIKO pebpia KOBETal GUVEXC, anapaitTa UNKA Aefmouy, aMd ot yiaTpoi emyiévouy ato épyo TOUC — Kal AN, i€ APKETO
T, +48 22 5593409 XI00HOp-

F. +48 22 8405067

festiwale@wfdif com.pl The camera follows orthopedic surgeons on a 32-hour shift. Instruments fall apart in their hands, there are constant power cuts
www.widif.com.pl and shortages of the most basic materials, but the doctors persevere hour after hour, without losing their sense of humor.



H amoyn evo¢ vuyto@uAaka
From a Night Porter’s Point of View [Z punktu widzenia nocnego portiere]

ZknvoBeaia/Direction: Krzysztof Kieslowski Qwto-
ypagia/Cinematography: Witold Stok Movta{/Edi-
ting: Lidia Zonn "Hyo¢/Sound: Wiestawa Dembiriska,
Michat Zamecki Mouatkry/Music: Wojciech Kilar Mapa-
ywyr/Production: WFDIF (State Feature and Documen-
tary Film Production Studio), Poland Digibeta Ey-
xpwpio/Color 17’ Mohwvia/Poland 1977

Naykoopia ekperaAlevon/World Sales
WEDIF, Poland — Jolanta Galicka

T. +48 22 5593409 F. 448 22 8405067
festiwale@wfdif.com.pl www.wfdif.com.pl

To mopTpéTo evoC vuyToQUAaKa 0" €va £pyoaTdalo, Qavatikol g avatnpng meapyiag, o onoiog eSaokel T ivapr Tou aképa kat oty mpoowmikr Tou (wi, kaBwg mpoomabel va
eNéyxe1 Toug AvTEG Kal Ta mavTa, MOTEHOVTAS OTI Ol KAVOVEC £fval o onuavTikol an’ Toug avBpwmoug, «AuTO onuaiver, Aéel, «wg, GTav KAToLog de GUUUOPOUVETAL [IE TOUG KAVOVEC,
Ba unopovoe va el kavei O €fval KATadIKAOPEVOS, 2TOUG KAVOVEC EMEL VA UMAKODY T600 Tal [iKpd maidid 600 kat ot {eydhol mou {ouv 0T yn) Kal yia Toug omoioug MAGoTKe autag
0 0110p®o¢ koaog, MaTebw 6T mpémet va emBatetal ) €oyan Twv mowav. Na Toug kpepdve [toug evoyoug]. Anpooiwg. Frot Ba to pAemav dekddeg, exatoviddes Gtopar.

The portrait of a factory porter, a fanatic of strict discipline, who extends his power even into his personal life as he tries to control everybody and everything in the belief that rules are more
important than people. “That means,” he says, “that when a man doesn't obey the rules, you could say hes a goner. Children also have to conform to the rules and adults who live on this
earth, for whom this beautiful world has been created. | reckon you've got to have capital punishment. Simply hang them [the culprits]. Publicly. Dozens, hundreds of people would see it

Bpapeia/Awards
Xpua6 z0hwo Ahoyck, BpaBeio FIPRESCI / Golden Hobby-Horse of Krakow, FIPRESCI Award - 1979 Krakow Film Festival
Aaniévio MetaMio / Silver Medal - Visions du Réel, Nyon 1979

Emtd yuvaike¢ d1a@opeTIKwv nAKIWV
Seven Women of Different Ages [Siedem kobiet w roznym wieku]
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lia kdBe épa e Bdopadac hémoupe k1 amd pia pmakapiva Khaood Yopod va epyaletaniva  ZKmvoBeaia/Direction: Kizysziof Kieslowski Qutoypagia/Cinematography: Wiold
Kavel ip6Ba. Ot KIEC Twv YopeuTpIGY Kupialvovial amd éva kopriodki mou kavetamptatou. 10k ',V};"Tg(/if"t'"v?/%é!'F”(asf'fmF'”Skaf L‘d'; DZO”” Hyod/ SF‘?l”"g: ZA"T?* Zsa’”gfk)' ';“‘p“(;
juara oto pmahéto én pia nAikiwpévn Lmakapiva mou elval méov daokdha xopod. yuyn/Froduction: TFDIF tate Feature and Bocumentary Fi Froduction Studio), Folan

Bioraoros ¢ WOTAKIEND Hranap X0 Digibeta AompGpaupo/B&W 16’ Mohuiia/Poland 1978
Each day of the week shows a ballerina of classical dance at work orin rehearsal; but the ages MaykGopia ekperMevonyWorld Sales
of the dancers vary from the youngest child taking its first steps in ballet to the eldest balle-  wepiF, poland — Jolanta Galicka
rina who is now a hallet teacher. T.+48 22 5593409 F. +48 22 8405067

festiwale@wfdif.com.pl www.wfdif.com.pl




EBdoprvia evvéa Mohwvol, nikiag amd 7 péypt 100,
anavrobv og Tpelg pwthoelg; «Mote yewnBkeg, «Ti
efoat», «T10aBehec mo moho arr’ Oha;»

Seventy-nine Poles, aged seven to 100, answer three
questions: When were you born? What are you? What
would you like most?

IknvoBeaia/Direction: Krzysztof Kieslowski Owroypa-
@ia/Cinematography: Jacek Petrycki, Piotr Kwiatkowski
Movta{/Editing: Alina Siemiriska ‘Hyog/Sound: Michat
Zamecki Mapaywyn/Production: WFDIF (State Feature
and Documentary Film Production Studio), Poland DVD
Aonpopavpo/B&W 16’ lNohwvia/Poland 1980

Bpapeia/Awards

Eoonun pveia /

Honorable Mention - 1981 Oberhausen
International Short Film Festival

Naykéopia ekpetdAevon/World Sales

Opthovoeg Kepahég gl

Jolanta Galicka
T. +48 22 5593409 F. +48 22 8405067

Ta I ki ng HeadS [Gadache g|0wy] festiwale@wfdif.com.pl www.wfdif.com.pl

2100p0¢
Station [Dowrzec]
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Kevtpikoc a1dnpodpopiikdc otabluog e Bapoo-
Biac. «Evac dvrpag éxet anokotunBei, évag aMog
mepIyiével kdmotov- mopel va ‘pBel, pmopel kat
0x1. T Tétoloug avBpwmoug elvar n Tawia: yi'av-
Bpcmoug mou Ydyvouv va Bpouy Kl 1 KAmolov.

Kototdo KioAdpaxi

Ao pnhd, kdpepeg mapakohoiBnong «kataoko-
mebouY» 0 0Tabjio.

Warsaw’s central railway station. “Someone has
fallen asleep; someone’s waiting for somebody
else. Maybe they'll come, maybe they won't. The
film is about people like that, peaple looking for
something.”

ZknvoBeaia/Direction: Kizysztof Kieslowski Owroypagia/Cinematography: Witold Stok Movtd{/Editing: Lidia Zonn'Hyo¢/Sound:
Michat Zamecki Napaywyr/Production: WFDIF (State Feature and Documentary Film Production Studio), Poland Digibeta Aomipo-
pavpo/B&W 14’ llohwvia/Poland 1980

Krzysztof Kieslowski - Tiaykoopua experaMevon/World Sales
WEDIF, Poland — Jolanta Galicka
Overhead, video “spy” cameras watch over the  T.-+48 225593409 F.-+48 22 8405067

% station. festiwale@wfdif com.pl www.widif.com.pl



Emta pépec tn foopdda

Seven Days a Week [Siedem dni w tygodniu]
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Bapaopia. Aeutépa e Xapparo, kin kabe Lépa Ociyver éva koppdtian'm  ZknvoBeaia/Direction: Kizysztof Kieslowski Owtoypagia/Cinematography: Jacek Petrycki Movtad/Edi-
{on evoc blagopetikol atopiov. Tny Kuptakr) Semvoly kat ot €1 padi. Eival ting: Dorota Wardeszkiewicz 'Hyog/Sound: Michat Zamecki Movetki/Music: Zbigniew Preisner Mapayw-
6hot pédn e idlac otkoyévelac, yoi/Producers: Dirk Rijneke, Mildred van Leeuwaarden Mapaywyr/Production: Rotterdam Films, The Nether-

To vioKILaveép avrikel o'évay koKho Tawicv amo SlagopeTikolg oxyogé-  2nds Betacam SPEyxpwpo/Color 18'Tlokwvia/Poland 1388

TeG e B¢pa Tig moherg kau titho City Life. BpaBeia/Awards

) Xpuod =0hwo Ahoydki / Golden Hobby-Horse - 1979 Krakow Film Festival
Warsaw. Monday to Saturday, each day shows a fragment of the life of a

different person. On Sunday all six are reunited at supper; they are all  Maykoopta experdhhevon/World Sales

members of one family. Rotterdam Films, The Netherlands

One of a cycle of films made about cities by various directors entitled ity T. +3110 4658565

Life. F.+31104658392 ."'._
info@rotterdamfilms.nl f i F E

www.rotterdamfilms.nl
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Polish Docs Spotlight

2TV Kvnatoypagikiy mapadoon g Mohwviac, To vIoKIpavTép amotehei
€Va ONHavVTIKGTATO Kepdhato, £vav MONUTIPIOUATIKG Kat paMOTIKG KaBpé-
(TN TG Kowvwviag. To 0501mopikd Twv MoAwvav vTokIpavTeploTav dlapiop-
QwONKe péoa amd Ti¢ LoTopIKomoNTIKEG 0uVBrKeC mou Biwae N wpd, AoKwy-
Ta¢ KATaAuTIKN €Mppor| 0'éva avepd mov (upwBnke katd T petaBaon and
T0 KOMOUVIOTIKO KaBeoTag oe pa véa, paydaia e¢ehiaaopievn emoyr. To
apiépwpia oto 20yypovo Mohwvikd Ntokipavtep pikoevel avtimpoownmen-
TIKA épya mpdogatng mapaywyn¢ amd Mohwvoug oknvoBeteg, moMot amd
ToUg omoioug éyouv TipnBet e dlakpioeig og diebvr geaTBAh. Kowo ongieio
avagopag Toug, o AvBpwnog, amd Tov omoio elmvéovTal kat Tov omoio
«UVOUV» |IE CUUTOVICL HE0C AT TOV KIVNHATOYPAPIKG TOUG QAKO.

The documentary constitutes a major chapter in Polish cinema — a multi-
faceted and realistic mirror of society. The journey of the Polish documen-
tarists has evolved out of the historical and political conditions that shaped
the country, exerting a catalytic influence on a ciema that was forged by the
passage from communism to a new, rapidly developing age. The Polish Docs
Spotlight showcases representative works by Polish filmmakers, many of
whom have won distinctios at international festivals. These documentaries
explore a variety of themes and stories; however, they all share a common
focus on the limitless circumstances of the human condition, portraying
them with subtlety and compassion.

MpeaBeia g Nohwviag oty ENada
Embassy of the Republic of Poland in Greece



Maykéopia ekpetdAevon/World Sales
Krakow Film Foundation, Poland

Katarzyna Wilk

T.+48 122946945

katarzyna@kff.com.pl

www.kff.com.pl

www.polishdocs.pl

Avtpét Bawrta: Mape potép!
Andrzej Wajda: Let’s Shoot! [Andrzej Wajda: Robmy zdjecie!]

IknvoBeoia-Levapio-Owtoypagia/Direction-Screenplay-Cine- | To kivnaToypagIko auto MopTpéTo Tou Avipél BAwTa, ToU o yWwOToL amd Toug I6PUTEC TOU GLYYPOVOU
matography: film Group Paladino — Maciej Cuske, Marcin Sauter, Piotr | rohiko( KivnaToypdgou, yupiotne amé Téooepic pormTeg e Kvnuatoypagikic Exohic Zknvode-
|Sctza;Eu;?sxzac/‘ag:g?iuMcZ‘:rT;g:sttnl:g\e/:ﬂ: %322‘:; LA",‘:]’;; ':;;Tit“::)vlv] olac Avtpét Bawta. Ot mapatnpiEIC ToV, OTwC KATaypaQnKay KATé Ta yupiopata e Taviac tov Bawra
Andrzej Wajda Master School of Film Directing, Poland T.-F. +-48 22 8511056 Kam’/ oo TE)\(?C 1ou 2006 KOI,OTK apxsg 02007, O,E OUV{)UGO,UO He GHOOHQGHOTO ' UOVO)\OY,O ' H,)U OK,”'
info@waidaschoolpl wwnwjdaschool vobém, ouv@grouv i TpwTOTUT Tavia oy pac dive i etkova tou Avipé Bawra dlagopeTik amo ekelvn
Digibeta Eyypwpo/Color 54/ 110U mpowBoly Ta [éoa Padikig evniépwong.
This documentary portrait of the most famous founder of Polish cinema was made by four students
of the Andrzej Wajda Master School of Film Directing. Their observations, captured on the filming lo-
cation of Katyri in late of 2006 and early 2007, combined with the fragments of the director’s mono-
logue make an original picture, different from the familiar and popular image of Andrzej Wajda pro-
moted by the media.

OLOZ ensag A11RLI0Q MUORSSALUZL - [HD110dS SI00 HSI0d 107

Oihpoypagia Mdtoei Toovoka /Filmography Maciej Cuske
2003 Silence

2004 The Cure

2005 Second Hand Bookstore (pi/short)

2007 On the Sky on Earth

2008 ll. Remember the Sabbath Day to Keep It Holy

2009 Andrac] Wajda: Lt Shoot (ouv-oknvofieoi/co-diection) Mdroei Toovoka, Mdptow Zdoutep, Motp Irdotk, Tiepi Nahavtivo

Ouoypagia Méptow Sdoutep/Filmography Marcin Sauter Maciej Cuske, Marcin Sauter, Piotr Stasik, Thierry Paladino

2004 Behind the Fence (jip/short)
2005 Travelling Cinema Mohavia/Poland 2009
2007 The First Day (uu/short)

2009 Andrzej Wajda: Let's Shoot! (ouv-oknvoBeaia/co-direction)

Oihpoypaepia Métp raowk/Filmography Piotr Stasik

2004 One by One (up/short)

2005 7 x Moscow (jip/short)

2009 Andrzej Wajda: Let's Shoot! (ouv-oknvoBeaia/co-direction)

Oihpoypaepia Tiepi Nahavtvé/Filmography Thierry Paladino
2006 At the Datcha (ui/short)

2006 The Shop-keeper (upi/short)

2009 Andrzej Wajda: Let's Shoot! (ouv-oknvoBeaia/co-direction)
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XnuetoBepaneia
Chemo [Chemia]

AaBeveic [iag oykohoyikric KAIKRC kdvouy ynietoBepaneia. BAEMoujie oe Kovivo mAvo Ta mpoownd Toug.
Eivar Camhwpévor avd Ceuyapta kai diedyouy auvapmaoTikég oudnTroeiq petadh Toug. Mia (wr wpévn
ano yiia S1aOPETIKI OTTIK YwVia APL TNV aMoaTAoN TOU TIPOOGENEL TO VOGOKOIElD, amoKaAiTTeL Ty

aéfa, T hoyikr kat T yoneia . Narti 100 apyd;

Patients inan oncology clinic receive chemotherapy. Their faces can be seen in a close-up. They lie in pairs
and hold fascinating conversations. Life seen from a different perspective by virtue of the distance offered

by a hospital, reveals its value, sense and charm. Why so late?

Emhektikn @ihpoypagia/Selected Filmography
1992  Birthplace (TV)

1995 A Hundred Years in the Cinema (TV)

1999 Sisters (uy/short, TV)

1999 The Way Itls (TV)

2002 The Ukrainian Cleaning Lady (u/short, TV)
2003 Our Census — My Nature Index in the Lezno Village (py/short, TV)
2004 Between the Doors (p/short)

2006 The Exile (up/short, TV)

2008 Kitty, Kitty (u/short)

2009  Chemo

Naykdopa ekperaAhevon/World Sales
Krakow Film Foundation, Poland
Katarzyna Wilk

T. +48 12 2946945

katarzyna@kff.com.pl

www.kff.com.pl

www.polishdocs.pl

ZknvoBeoia-Levdpio/Direction-Screenplay: Pawel Lozinski Owto-
ypagia/Cinematography: Kacper Lisowski Movta{/Editing: Katarzyna
Maciejko-Kowalczyk p.s.m. apaywyd¢/Producer: Pawel Lozinski Mlapa-
ywyr/Production: Pawel Lozinski Produkdja Filmow, Poland

T. +48 22 6174853 pawel.lozinski@wp.pl Zupmapaywyr/Co-produ-
ction: TVP S.A, Poland Digibeta Eyxpwpo/Color 58

BpaPeia/Awards

Apyupd z0hwo Ahoyaki Kahdtepou Ntokipaviép /

Silver Hobby-Horse for Best Documentary - 49th Krakow Film Festival
BpaBeio MDR Kahutepou Ntokiuavrép Avatohikric Fupwmng /

MDR Award for Excellent Eastern European

Documentary Film - DOK Leipzig 2009

BoaBeio Kahutepou Tnheomiko Ntokipaviép /

Best Television Documentary Program - Prix Furopa 2009

| Napeh Molivok
Pawel Lozinski

Mohwvia/Poland 2009



Naykdopa ekpetdAevan/World Sales
Krakow Film Foundation, Poland

Katarzyna Wilk

T. +48 12 2946945

katarzyna@kff.com.pl

www.kff.com.pl

www.polishdocs.pl

IknvoBeoia-Levapio/Direction-Screenplay: Marcin Janos Krawczyk
Owroypagia/Cinematography: Wojciech Staron Movta{/Editing: Ag-
nieszka Glinska Mapaywyadc/Producer: Wojciech Staron Napaywyn/Pro-
duction: Staron Film, Krasinskiego, Poland, T. +48 502 563025
gsatron@wp.pl Zupmapaywyr/Co-production: TVP S.A, Poland
Digibeta Eyxpwpo/Color 18’

Bpapeia/Awards
BpaBeio Kahtrepng Tawiag Mikpol Mikoug /
Best Short Film Award - IDFA 2009

Maptaw Navog
Kpdproik
Marcin Janos Krawczyk

Mohwvia/Poland 2009

E¢1 Bdopade¢
Six Weeks [Szesc tygodni]

E¢artiag S1agopwv auvBnkwy, umapxowy unTtépeg mou bev Bhouv 1 dev mopolv v peyalwoouy Ta mal-
416 Toug. Fyouv T6Te T0 dikaiwpa va 6a0LY TO Lo apéw Letd T yéwa. Méoa atic mpwrec £€1 foo-
11d0¢¢ (wrig Tou veoyéwnTou, N untépa kahettar va amogaoioel av Ba mapartnBel mjpwg amé Ta yovika
¢ Olkalwpata. Fivar ehedBepn va mdpet omola andgaon Béher, alhd autr Ba eivar teheaioikn. H Bloko-
VIKR unTépa xdvel étot kaBe emaor e To maidi T, Tng emTpenetal Lovo va Tou ypauel éva Teheutaio
ypdpya. H Tawia deiyvel e moinTIKO T6o TI MpwTeg £€1 €Bdopadeg evog Hikpod mdouaTtog mou 1y n-
TEpAITOU T0 £00)0E.

Due to different life situations, there are mothers who do not want or cannot bring up their children. They
have the right to give the child away right after delivery. During the first six weeks of the newborn's life,
the mother has to decide whether she wants to definitely give up her parental rights. She is free to de-
cide one way or the other; however the decision she makes cannot be changed afterwards. A biological
mother thus loses all contact with her child. She can only write a final letter to the child. The film poet-
ically chronicles the first six weeks of a baby that was given up.

Oihpoypaeia/Filmography
2006 Rendez-vous (pp/short)
2009 Six Weeks (ui/short)
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Ekei omov o fjAio¢ b€ Pradetat

Naykoopa ekperalhevon/World Sales
Krakow Film Foundation, Poland
Katarzyna Wilk

T. +48 12 2946945

katarzyna@kff.com.pl

www.kff.com.pl

www.polishdocs.pl

Where the Sun Doesn’t Rush [Tam, gdzie slonce sie nie spieszy]

Autn, yepdrn Hadpo yiodpop, Tawvia onpioupyrOnke and éva gorntd e Kivnuatoypagikic 2xoAqg Tou
AotC kat mapouotadel T opTPETO evoc wplol oTn Xhopakia — evog koopiou ou apyoneBaivel, ald mou
«avaotaivetaw o€ eyaro abio ydpic oTic exdotote Kndetec.

This darkly humourous study was made by a Lodz Film School student and presents a documentary por-
trait of a Slovak village — a dying world revived largely by funerals.

Ouhpoypagia/Filmography
2007 She Said She Loves Me
2008 Akwarium

2009 Where the Sun Doesn't Rush

ZknvoBeaia-Zevdpto/Direction-Screenplay: Matej Bobrik Owroypa-
@ia/Cinematography: Artur Sienicki Movta{/Editing: Barbara Snarska
Napaywyr/Production: Polish National Film School in Lodz, Poland

T. +48 42 6345820 mmalatynski@filmschool.lodz.pl

Digibeta Eyypwpo/Color 18’

Bpapeia/Awards
Fidwn pveta / Special Mention - 49th Krakow Film Festival

Martét Mmopmpix
Matej Bobrik

MoAwvia/Poland 2009




Naykdopa ekperdAevan/World Sales
WEDIF (State Feature and Documentary
Film Production Studio), Poland

T. +48 2 8412683

F. +4822 8415891

widif@wfdif.com.pl

www.widif.com.pl

IknvoBeoia-Zevdpio/Direction-Screenplay: Malgorzata Bienkowska-
Buehimann @wtoypaqia/Cinematography: Andrzej Adamczak Mov-
1a{/Editing: Katarzyna Rudnik "Hyo¢/Sound: Ryszard Krupa Napayw-
yo¢/Producer: Wiodzimierz Niderhaus Mapaywyn/Production: WFDIF
(State Feature and Documentary Film Production Studio), Poland T. +48 22
8412683 F. +48 22 8415891 widif@w{dif.com.pl www.widif.com.pl
Digibeta Eyxpwpo/Color 30’

Maouykolata
Mmievkogoka-
MmoApav

Malgorzata
Bienkowska-
Buehlmann

Mohwvia/Poland 1990-2009

E¢odoc
Exit [Wyjscie]

To viokipavTép defyvel yid TpwTn Gopd €1koVEC TG avatoNKoOUTIKIG YepuaviKG aTopiag, 6mwe yupi-
otnkav oty Mohwvia amd g 10 éwg Tig 20 OktwBpiou 1989, Alyo mpw Ty miwon Tou Tefyoug Tou Bepo-
Atvou - kat Ny pépec agdtou ot apyéc e Adikrc Anpokpariac T leppaviag ékhetoav Ta auatpo-ouy-
Ypika auvopa yia Toug Tohiteg Tg. H £6000¢ Twv mohwv TG Avatohikiig feppaviag efye Gexivhoel ekelvo
70 kahokaipt. H tawio mapouatdlel Toug mpoaguyec mou éptacav oty mpeapeia g Autikig leppaviag otn
Bapaopia, emkonvwvavTa yia mpaTn eopd dnpooin Tig eumelpieq Toug ot Avatohiki feppiavia kat egn-
Y@VTag Toug Aoyoug g ouyrig Toug. oBodval kat dev éxouv kaBohou Umdpyovid, waTa0 EOUY Jia Tipw-
T0yvwpN aiobnon aopdhelac.

The documentary shows previously unseen images of Fast-West German history, shot in Poland in Oc-
tober 10-20, 1989, just before the fall of the Berlin Wall. It was shortly after the GDR authorities had closed
the Austrian and Hungarian border to its citizens. The exadus of GDR citizens had bequn that summer. The
film shows refugees who reached the West German embassy in Warsaw, communicating for the first time
in public about life in East Germany, explaining the reasons for their flight. They are afraid, and without
possessions, but with a newly gained sense of security.

O\poypagpia/Filmography
1988 Looking for the Stars
2009 Exit
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Andrzej Fidyk

Ohpoypagia/Filmography

1982
1982

1983
1984
1984
1985
1986
1986
1987
1988
1989
1989
1990
1991
1993

1994
1994

1994
1995

1997
1998
2000
2007
2008

Idzie Grze$ przez wies/Grzes Goes through the Village/
0Tk StaoyiCetto ywpto

Optymistyczny film o niewidowmych/Optimistic Film about
the Unknown/Ata1660én tawia yia to dyvwato

Alibi na zycie/Alibi for Life/AMoBi yia ) (wn

Oriano

Ich teatr/Their Theatre/To B¢atp6 Toug

Prezydent/The President/0 mpoedpog

Noc w patacu/Nightin a Palace/Noyta oe mahé
Praga/Mpéya

W zupie wios/Hair in a Soup/Tpixa ot couma

Wielka szansa/Great Chance/Meyaheg mBavotnteg
Kapikule

Defilada/The Parade/H napéhaon
Ostatki/Shrovetide/llapayiovéc g Zapakoatri

The Devil in Moscow/0 é16Bohog atn Méaya

Sen Staszka w Teheranie/Staszek’s Dream in Tehran/

To Ovelpo Tou 2paoex oty Texepavn

Niebo oplutych/Heaven of the Defamed/

0 napddeloog Twv oUKOGAVTN{EVWY

Pocztéwka z Japonii/Postcard from Japan/

Kapt mootdh and v lanwvia

The Russian Striptease/To pwotké otputil

Camnival: The Biggest Party in the World/

KapvaBahi: o peyahitepo mdpti oTov kdopo

Fast of Eastenders

Kiniarze z Kalkuty/Battu's Bioscope/To kivntd awepd twv oveipwy
Taniec trzcin/Reed Dance/0 opd T kahapidg

Biatoruski Walc/Belarusian Waltz/To Bak¢ T Aeukopwoiag
Yodok Stories/lotopiec and to lvtok

TELEWILELA POLEKA

0 Avipén Ofvrik elvat viokipavtepiotac, oknvoBetn kai oevapioypd-
goc. fewnBnke ot Bapaopia to 1953. Anogortog ¢ Egmopikic
2yoMq g 2yor¢ Owovopkav T BapooBiac, Gpyioe va epyddetat
otnv Aedpaon 1o 1980. And 10 1991 w¢ o 1996 €pydotnke oTo
Turpa Mouatkr¢ ka Texvey Tou BBC kat v mepiodo 1996-2004 bie-
Téheoe dieuBuvtrig Tou Tunpatog Nrokipavtép g MoAwvikr Tned-
paong, Taviokipaveép Tou éxouv amoandoet moMd Bpapeia oe dlebvr
(geoTIBal kvnjiatoypaeov. Mia and Tig \vwoToTepeg Tawieq Tou elval
n llapéAacn, mou kataypdgetTig HadIkeq Xopoypagnéves maperdaelg
iov éywav yia v 40 enéeto g Aaokpatikric Anpokpariag g Ko-
péac (Bopelac Kopéag) o 1988. To Bpafeupiévo Tou viokipavép fo k-
VITTd O1veud Twv ovejpwy mapakohouBel v emiokeyn evoc Mavodiou
Klvnparoypdeou o fita mpwtoyovn Ik GuAr mov dev Epet kav yla
v umapén tou owepd. 0 Oveik katamaotnke ki ki e To Bépa g
Katandtnong Twv avBpwnivey Sikaiwpdtwy o anohuTapyika kabe-
oTwra otig 600 o mpAopaTeS Tawieg Tov, To Bak; ¢ Acukopwaiag kal
T lTopieg amd to 16vToK.

Andrzej Fidyk is a documentary filmmaker, director and screenwriter.
He was born inWarsaw in 1953. A graduate of the Department of In-
ternational Trade Relations of the Warsaw School of Economics, he
started working for television in 1980. From 1991 o 1996 he worked
for the BBC in the Music and Arts Department and between 1996-
2004 he was the director of the Documentary Department at Polish
Television. His documentaries have won numerous awards at inter-
national film festivals. One of his best known works is The Parade,
which depicts the mass parades choreographed to celebrate the 40th
anniversary of the Democratic Peoples Republic of Korea (North Ko-
ea) in 1983. The award-winning documentary Battu’ Bioscope chron-
icles the visit of a mobile cinema to a primitive Indian tribe that does-
n't even know that cinema exists. Fidyk returned to the subject of
human rights under repressive regimes in his two most recent films,
Belarusian Waltz and Yodok Stories.



0 Mpodedpoc
The President [Prezydent]

To uyohoyiké moptpéto Tou Tavtéoug Meiva o onoiog, botepa amd pia mepiodo Guatuyiag kai meivag wg
miatdf, umoayeBke oTov eauTo Tou va yivel Tpdedpog kat va Ny Eavamewvaoel moté. To velpd Tov auTo yi-
vetal eupovn. 0 oo g melvag Tov Kavel va eaTidoe! anokAEIOTIKG 0TnY Tapaywyr Bpwolpwy npoiéy-
TV Kal otV e€ebpeon xprioewv yia Ta andBAnta. H tawvia yupiotnke oto aypoktnua tou Tavréoug Mie-

{iva, MpwToMOPOU 0T CUVELGNTOTIOINLEVN TIAPAyWYT TPOPIUGWV.

A psychological portrait of Tadeusz Pierzyna who, after surviving a period of misery and hunger in his
early years, promised himself to become president and to not experience hunger anymore. This dream
hecomes his obsession. The fear of hunger caused him to focus entirely on producing articles of food and
toengage in a struggle to find uses for waste. The film was made at Tadeusz Pierzyna’s farm and features
him as one of the pioneers of an environmentally conscious approach to the production of food.

ZknvoBeaia-Zevdpio/Direction-Screenplay: Andrzej Fidyk Movtad/Editing: Jolanta Kreczmariska @wtoypagia/Cinematography: Mikofaj Nesterowicz Hyo¢/Sound: Marek Biernacki
Napaywyn/Production: TVP SA, Poland T. +48 22 5478891 F. +48 22 5474242 festivals@tvp.p| Betacam Eyxpwpo/Color 20’ Tohwvia/ Poland 1985

Maykoopia ekpetdAevon/World Sales

TVP SA, Poland —Aleksandra Biemacka T. 44822 5476139 F.+48 22 5477583 sales@tvp.pl www.international.tvp.pl

”

_—

IknvoBeaia-Levapio/Direction-Screenplay: Andrzej Fidyk Owtoypagia/Ci-
nematography: Mikolaj Nesterowicz Movtd{/Editing: Jan Mironowicz Hyo¢/
Sound: Staszek Kolenda Napaywydc/ Producer: Andrzej Fidyk Napaywyr/Pro-
duction: TVP SA (Poland) & WDR (Germany) & ARTE (France) & Eurimages Beta-
cam SP Eyxpwpo/Color 59’

Mohwvia-Teppavia/Poland-Germany 1998

Bpapeia/Awards

BpaBeio kowov / Audience Prize - 1998 IDFA

Xpuod Kapot / Golden Spike - 1999 Golden Gate Awards, San Francisco [FF

E161k0 Bpapeio ¢ Emrponc / Special Jury Prize - 1999 BanffWorld TV Festival
Meyého BpaBeio / Grand Prix - European Documentary Film Week, Strasbourg

To KvnT0 OIvepA TOV OVEIPWV
Battu’s Bioscope [Kiniarze z Kalkuty]

Yty Ivéia, umdpyouv akdpia 2.000 mavodiol KivnaToypaeol, HEtach Twv omoiwy kat To «Blookomo
7o Mnatod», éva moAGKpwHO Oy Ha Tou TEpIEye fita ol coBieTIkr pnyave) TpoBoNrG, LepIKa Aeukd
mavid kat apketd yINOETpa Kivnuatoypagikou giniL. To Blookdmio Tov Mnatol apyokudet oToug
nhoynevoug dpopoug T Ivdiag, e Tov id1o ato Tipdvi, e Tov kaByardr fonbd Tou Mdpia ato mheupd
TOU Kal Tov veapd AT kaBiopiévo otn okem, va diahakel To mpdypapiua pie pia viouvtodka. 0 nhi-
Kiwj1évog k. Mnatou elvai évag 1deaNioTi mou motelel 4TI To wveld imopet va aldéel toug avBpw-
moug. To auvepyeio T Tawiag axohovBel To Biookamo amé Ty KahkoUta péxpttn pakpw enapyia
Opoa. &0 Couv mpwrdyovec puléc, ou 0 Tpomog {wriq Toug Gev éxel alater e kat yINiddee xpo-
via. YoTepa ano mpoomaBete¢ 1a, 0 k. Mnatod katdgepe va népel ddela yia va mpoBalel pia tai-
via aToug avBpwmoug autog o bev yvwpiCouv kav T bMapén Tou Kivnpatoypdgou.

In'India, there are still 2,000 mobile cinemas, one of which is “Battu’s Bioscope’, a colorful vehicle,
containing an old Soviet projector, a few white cloth sheets, and several kilometers of celluloid film.
Mr. Battu drives slowly along the sun-scorched roads of India, his quarrelsome assistant Mama at his
side and the young Amit sitting on top of the truck, announcing the next show through a loudspeaker.
The elderly Battu is an idealist who things you can change people by showing them films. The film
crew accompanies his team from Calcutta to the distant Orissa province. This is the dwelling place
of primitive tribes, whose way of life hasn't changed for thousands of years. After years of trying, Mr.
Battu has finally been issued a permit to show a film to these people who do not even know cinema
exists.

Naykoopia ekpetdMevon/World Sales
TVP SA, Poland —Aleksandra Biermnacka
T.+48 22 5478501 F. +48 22 5474248 sales@tvp.pl www.tvp.pl
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To Bak¢ tn¢ Acvukopwaiag
Belarusian Waltz [Biatoruski Walc]

>0 Aeukopwoa, To ohoxAnpwTIKG KaBeatc kataotéNel omotadiimore Hoper avemoAiteuanc. Omotog exppddel
Kpriki evavriov Tou SikTaTopa Kivouveel va puhakioTel kai va BaoaviaTet. To viokipavtép eatidel otny ami-
OTEUTN MPOOWIKIY 10T0pid ToU KaNATéxvn-Tiep@opLep AheCavtep Mobakiy, evog amd Toug Aiyoug Tohiteg mou
dev goBolvta Adlagopwvrag yia T doPapdtatec auvemelec, o Mook opyavvel OnHOOLE; TapaoTdaeic v
Aoibopoly Tov Tipdedpo Aoukaaevka. Méoa amé Ty Téxvn Kai 1o Xloupop Tou dielodlouple oty Yuxr Tou Aol
¢ Aevkopwotag.

In Belarus, the totalitarian regime cracks down on all opposition. Anyone criticising the dictator risks impris-
onment and torture. Belarusian Waltz is the incredible story of the performance artist Alexander Pushkin, who
is one of very few who is not scared. Facing grave consequences he organizes public happenings that mock
president Lukashenka. Through his art and sense of humor we take a deep dive into the soul of the Belaru-
sian people.

IknvoBeaia/Direction: Andrzej Fidyk Owtoypagia/Cinemato-
graphy: Adam Fresco Movtd{/Editing: Jan Mironowicz Mov-
oukr)/Music: Krzesimir Débski Napaywyadc/Producer: Torstein Grude
Napaywyn/Production: Piraya Film as, Norway T. +47 51116336 F.
+47 51116337 torstein@piraya.no www.piraya.no Lupmapaywyr/Co-
production: Rafto House Foundation, MG Productions, ITVS Intemnational,
TVP Digibeta Eyypwpo/Color 74’ NopBnyia/Norway 2007

Naykdopa ekperdAhevon/World Sales
Kudos Family — Oddleiv Vik

T.-+47 51123172 k. +47 51116337
mail@kudosfamily.com www.kudosfamily.com



loTopie¢ amo To MNovtok
Yodok Stories

Meptoodrepol and 200.000 dvipeg, yuvaikeg kai maiid kpatouvral oe otpatoneda ovykevipwon otn Bopeta Kopea. O1 éykhelotol avtietwniCouy ovotnpatikd facaviotrpia, aotria kat
dohogoviec, Aiyot mBlavouy and T paxpdypovn mapaiovr Toug ata otpatoneda, ald o minBuopdg mapapével apieiwtog yapic o pia otaBepr e1opor véwv puakiaevwy ot omoiol Be-
wpolvral «exBpoi ou haol. Mia pikpr opdda éyel katagépet va anodpdoet katva ekivioet ua véa (wi atny akpalouoa Notia Kopéa. Kémotot an’ autod paebovrar kai amogaotCouy
va ypayouy €va auykAOVIOTIKO poGCIKal yia Tic epmelpleg Toug oTo atpatémedo Novrok. Mapd Tig anehég katd trg (wrig Toug kai ta moMd elmodia, o [oudikal elvar éva mpaypatiko ka-
T0pBwpa y1'auTr TV opdda MPooguywy, aToug onofoug divetal Tt ia eukaipia va PIATo0uY yia T ejmelpia Toug Kal val eumvenaouy kat aMoug va diapaptupnBoly yia Ty umapdn Twy
0TpATOMESW.

Today, more than 200,000 men, women and children are locked up in North Korea’s concentration camps. Systematic torture, starvation and murder is what faces the inmates. Few
survive many years in the camps, but the population is kept stable by a steady influx of new prisoners considered to be “class enemies”. A small number of peaple have managed to
flee from the camps to a new life in prosperous South Korea. Some of them gather and decide to make an extraordinary and controversial musical about their experiences in the Yo-
dok concentration camp. Despite death treats and many obstacles, the musical becomes a tour de force for this ensemble of refugees and a chance for them to talk about their ex-
periences and inspire others to protest the existence of the camps.

IknvoBeaia/Direction: Andrzej Fidyk Zevapio/Screenplay: Andrzej Fidyk, Torstein Grude Owtoypagia/Cinematography: Tore Vollan, Torstein Grude Movtd/Editing: Jan Mikolaj
Mironowicz Hyo¢/Sound: Studio Segment: Bartlomiej Wozniak, Michal Wrdblewski Mouakry/Music: Kyung Chan Cha, Bartlomiej Wozniak Mapaywyd¢/Producer: Torstein Grude torstein@pi-
raya.no www.piraya.no Mapaywyn/Production: Piraya Film as T. +47 51116336 F. +-47 51116337 torstein@piraya.no www.piraya.no 35mm ‘Eyxpwpo/Color 75 NopBnyio/Norway 2008

Bpapeia/Awards

BpaBeio g Emponric Neohaiag / Youth Jury Award - 2008 Planet Doc Review, Warsaw

BpaBeio Ntokipavtep e Emrpomrc Neohaiag / Youth Jury's Documentary Award - 2008 Bergen International Film Festival
BpaBeio «2to mvebpa g eheubepiacy / “In the Spirit of Freedom” Award - 2009 Jerusalem International Film Festival

Maykoopia ekpetaAevon/World Sales
Kudos Family —Oddleiv Vik
T.+4751123172 F. 44751116337 mail@kudosfamily.com www.kudosfamily.com




@
W
Q
@
h'd
S,
W
Q
O
0 0]
| -
[
)
>-
Q
W
[
>
®
=
X
@)
=
<

Docs on North Korea

la Oekaetiec, n Bopela Kopéa efvar piia amd i mo puotikomadeic kowawvieg
T0U KOGLOU, [1€ TV 10Topia TG va Kuptapyettat and Tov Meyaho tng Hyem,
Kip I Zovyk. To amoAutapy(ké auto kaBeatag katnyopeitat yia T ouotn-
Hatikr mapapiaon w avBpwmiva dikaiwpdTwy, eve umohoyiCetar 6t amd
Ta €00 TG Oekaetiag Tou 90 £xouy meBavel éwg kal 000 ekatoppdpla dv-
Bpwmot Aoyw T aoPapdtatng EMeng Tpooipwy. Ot &evol emokémTeg ou-
vobevovtal dlapKka¢ and Eevayd kat autd mow Toug ETpémoval va vy &l-
val auotnpd eheyyopeva. 2Tic Tpelg Taviec mou anaptiCouy 10 agépwya,
BAémouie T «emtonpn» Kopéa péoa amd ta pdtia evag Eévou Bidoou kat
€v0G ykpoun Taéywv TouploTay, eva tiaBaivouple T arBeia yia tn {wr exe
ano TG PapTupleg {iag opadag avtippovouvIwv Mou KATAPEPQY, wG &K
Badparoc, va diaglyouy mpog Ty eheuBepia.

For decades, North Korea has been one of the world's most secretive soci-
eties, its history dominated by its Great Leader, Kim Il sung. This totalitar-
ian state stands accused of systematic human rights abuses. It s estimated
that up to two million people have died since the mid-1990s because of
acute food shortages. Travelers are constantly accompanied by a quide and
what they are allowed to see of the country and its people is strictly con-
troled. In the three films comprising this segment, we witness North Korea
through the eyes of a visiting theater group and a group of (zech tourists,
and learn about the realities of life there from a group of defectors who
miraculously escaped to freedom.



Naykoopia ekpetdMevon/World Sales
negativ film productions, Czech Republic
John Riley

T.+4202 24933755

F. +420 224933472

john@negativ.cz

Www.negativ.cz

ZknvoBeaia-Zevdpto/Direction-Screenplay: Linda Jablonska Owto-
ypagia/Cinematography: David (ysar, Linda Jablonska Movta{/Edi-
ting: Jakub Voves "Hyo¢/Sound: lvan Horak Mouaiki/Music: Francois
Pignon Napaywydc/Producer: Milan Kuchynka Napaywyr/Production:
negativ film productions, Czech Republic T. +420 2 24933755

F. +4202 24933472 office@negativ.cz www.negativ.z

35mm ‘Eyxpwpto/Color 76’

Aivta Napm\évoka |
Linda Jablonska

Toeyia/Czech Republic 2009

by
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KalworipBate otn Bopeio Kopéa!
Welcome to North Korea! [Vitejte v KLDR!]

270 OLAQNUIOTIKO KATAAOYO TN, 1 TOEXIKN TASIBLTIKT ETaIpeia TPooQépel «éva Tacidl oTo ayvwaTo»,
Hta meplodeia atn Bopeto Kopéa. Mpokertar yia m dedtepn popd amd 1o 1990 miov Toéxol Toupioteg ma-
T00v 10 041 TouC 0T Bpelo Kopéa. H tawia axkohoudet toug 27 Toéyoug mou amogdatoay va Eodéouy
mepimou 2.600 eupa ytava EevaynBolv oe fiia xwpa mou gt KahhiepyhoeL Ty TpocwmoAdTpeia, ou khei-
VEL TOUC TTOITEC TG 0€ 0TPATOMESA OLYKEVTPWONC Kat TIou dev KpUBel TRV avamTuén Tou TupnvikoD Tng
omhoaTactov. Ot Evol EMOKETEC EMTpéMmeTatva douv [6vo Lia MpoaeKTIKA mpoeTolpaojiévn Yevdaiobnan,
0V oroia empBAEmouy auatnpd auykekpiievol «Eevayol». AMG To obotnjia T Bopeiou Kopéac Bupiicel
évtova 1o TapeAdov g Toeyiac. Tt auvatoBAata Plwvowy homov ot Taéyol Taidiwteg; 2upmovia; No-
otahyia; H, aviiBétwg, eutuyia mov dha autd Bpiokovtal ma miow Toug; M Imopel kamotog mou €xel ou-
vnBioel oty eheuBepia kattn dnpokpatia va oupINIwOEL jié TIC 00nyieq kat TOUG EPIOPIOHOUC €vAG 0N0-
KANpWTIKOU KaBeoTwTog,

Inits catalogue, a Czech travel agency offers a“journey into the unknown”, a tour of North Korea. This trip
is the second time since 1990 that a group of Czech tourists set foot in North Korea. The film follows
twenty-seven (zechs who have decided to spend approximately 2,600 Euros on a sightseeing tour of a
country which cultivates a personality cult, maintains concentration camps forits citizens and doesn't hide
its development of nuclear weapons. Foreign visitors are only allowed to view a carefully prepared illu-
sion, thoroughly supervised by “quides” What's more, the North Korean system s starkly reminiscent of
the Czechs’own past. Which emotions do our travelers experience: sympathy, nostalgia or, rather, hap-
piness that “we already have this behind us”? How does someone, after being accustomed to freedom
and democracy, come to terms with the directives and restrictions of a totalitarian system?

Emhektikn @i\poypagia/Selected Filmography
2002 The Star (pp/short)

2003 Believe It or Not (uyl/short)

2005 Left to the Front (uyi/short)

2005 Hovorové Hornas (TV)

2006 Left Right Forward

2006 Fimfdrum 2 (up/short, TV)

2006 Nefizena strela Stella (TV)

2009  Vitejte v KLDR!/Welcome to North Korea!
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Naykdopa ekpetdevan/World Sales
Visit Films, USA

Aida LiPera

T.+17183128210

F.+1718 3624865

al@visitfilms.com

www.visitfilms.com

Kiptovykiha
Kimjongilia

la 60 xpvia, n Bopeta Kopéa elva pia amd TIG 1o amoHOVWEVES XWPES TOU KOGHOU, éva eplaNtikd ka- | ZknvoBeaia/Direction: N.C. Heikin Owtoypagpia/Cinematography:
Beatai ohokhnpwiopod amd To omoio oyeBov Kapia exova r 1oTopia bev katagépvetva Pyetkatva gra- | Kyle Saylors Movea/Editing: Peterson Almeida, Mary Lampson Mov-
061 0T0 QUTIKO kOO110. To GUVApTIAOTIKG KAt EUPNHIATIKO QUTO VIOKIUAVTED KATAYPAPEL TIC EMELDIEC Hiag °““1,/ Music: M'fhae' Gordon "“P“Y"’V°F/P'°d“‘?f: NC Heikin Napa-
OLG5C GUYGSEY, 0l oMolol agNYOUVTal TPOLAKTIKEC I0TOpIEG Yia Ta TpaToneda ouykévipwong, T po- | YwW/Production: Green Gamet roductions (c/oVisitFilms, USA

A , i . . . . . T.+17183128210 F. +1718 3624865
(1 aottia kat kamoleg pavopevika anifaves amodpdaeic. H eiova mou mhaBouv elvar avnouynTiks, akopa e e

) ; ) ) 10 evb ol 9 ) al@visitfilms.com www.visitfilms.com

katyi dooue yvgpn(ouv n§n TV KaTd0Taan — To TopTpero &vog ohdkknpou ébvoug mow avaykddetatva Digibeta Eyypwpo/Color 75’
Ce16¢ajlio, apyikd Tou diktdtopa-Beo0 Kipt I Yovyk kat, agpou exeivog mébave, Tou yiou Tov Kip TCovyk .
To viokipavtép, mépa amd i Pehétn T padiknc Aatpeiac piag KT mposwmkeTTag Kat jid paptupia
yla v avBpamtvn Béhnan, elvat kat {ia okAnpr umevBOION ToV OG0 Aiya YwpICOULE Yia pid ano TIC IO
TIOAUGUCNTNHEVEC YWPEC TOU KOTOU.

Y3dOX 013d0d HL Y1 dJINYWDIOIN -~ ¢LC

For 60 years, North Korea has been one of the most isolated countries in the world, a totalitarian night-
mare from which almost no images or stories escape to the Western world. N.C. Heikin's fascinating, for-
mally inventive film chronicles the experiences of a number of defectors who tell harrowing stories of con-
centration camps, mass famine, and seemingly impossible escapes. The picture they paint is alarming,
even for those who keep well informed — a portrait of an entire nation forced to live in thrall, first to god-
like dictator Kim Il Song and, after his death, to his son, Kim Jong l. Both a query into the mass adora-
tion of a cultish figure and a powerful testament to the human will to survive, Kimjongiliais a bracing re-
minder of how little we know about one of the most discussed countries on earth.

0107 U1A0y0003@ d32A0MINOLN \DYIL03() 07|

N.Z. Xdwwv
N.C. Heikin

O\poypagia/Filmography

2004 Mafiana (pvBomaatac/fiction, p/short)
2009 Kimjongilia

HIA-Notia Kopéa-Tahia/
USA-South Korea-France 2009




Naykdopa ekperdAevon/World Sales
Danish Broadcasting Corporation DR Interna-
tional Sales

Kim Christiansen

T. +45 28542299

F. 44535203969

kimc@dr.dk

www.drsales.dk

IknvoBeoia/Direction: Mads Briigger Owtoypagia-Movtdl/Cine-
matography-Editing: René Johannsen Hyo¢/Sound: Jakob Garfield,
Mikkel Serensen Mapaywydc/Producer: Peter Engel Napaywyry/Produ-
ction: Zentropa RamBUK T. +45 36868788
www.zentropa.dk/about/production_companys/rambuk

Digibeta Eyypwyio/Color 86’

Mavtc Mmpuykep
Mads Briigger

Aavia/Denmark 2009

To KOKKWvo mapeKKANoL
The Red Chapel [Det rade kapel]

Me Ty mpd@aan T moArTioTikr¢ emfokeng, divetal Gdeta o' évav ukpo Beatpiké Biaoo, To «Kokkwvo ma-
pekkAo, va emokegtel T Bopela Kopéa yia va dwoel TapaoTdoelq o€ I8IKEC EXONAWOEIC UTPOTa 0€
emheypévoug Beatéc. YTy mpaypaTikTTa 6, 0 Biacog éyel evieha OlapopeTikée mpoBéatic. Alo péhn
T0U, 0 [1dKopm Kat 0 2aipiov, vioBeThBnkav dtav fitav Hwpd otn Bopeta Kopéa kat fieyahwoav oty Eupwrm.
Hawia agnyeitar v mpoanddeid Toug va Bpovy Ti Biooyikéc Toug piCec kat Ty andmeipd Toug va nai-
€ouv Batpo o”évav kdapo dmou To Y1obpop kat n avBpwma axedov amovaldouy. Ot 23 exatopvpla mo-
Aiteq e Bopetag Kopéag Couv kdtw amé T a1depévia muypr Tou «ayamnTol nyétn», Xpatnyol Kip TCowyk
I\. H ywpa katadikdCel o kat xpovia To had T e aotria, mapaialel ta avBpwmva dikawpata, ka-
Komole! kai dohogovei Toug avannpoug oAfteq TG O TiThog «To KOKKIVO TapeKKAN O TIAPATELTEL O€ KOJI-
HOUVIOTIKO Tupriva kataokdmwy o Gpovoe ot vadioTikr leppavia Le Ty ovoplacia “Rote Kapelle”

On the pretext of being a small theater troupe on a cultural exchange visit, “The Red Chapel” was given
permission to travel to North Korea to perform at special events for selected audiences. But in reality the
small troupe had no such intentions. Two group members, Jacob and Simon, were both adopted as in-
fants from North Korea and raised in Europe. This is the story of their search for their biological roots and
their attempt to perform in a world where humor and humanity are almost absent. North Korea's 23 mil-
lion citizens are ruled by the iron hand of their “dear leader’, General Kim Jong . The country has a his-
tory of starving its people, violating human rights and abusing and killing its handicapped itizens. The
title“The Red Chapel”is a reference to a communist spy cell that operated in Nazi Germany under the name
“Rote Kapelle”

Ohpoypaeia/Filmography
2009 The Red Chapel
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lotopies tou Alyaiou
AEGEAN STORIES

Ayaio: H uon 1o mpoikioe e avektiuntoug Bnoaupodg kai
OTAVIE Oop@IEC- N LoTopia Olapopewoae Ty 1dlaitepn Qu-
oloyvwjiia tou: ot dvBpwrmol Tou epguenaav Yuyi kai mvor. H
Bepiatohoyia Twv Tamey avadekviel TI 1blarepoTnTeq kabe
vnalo0 kaBg Kat yapaknpIoTIKES atyatomeAay(TIKES LOPOEC,
anokahumTel evaioBntec aMa kat oxAnpég opelc e avBpa-
VNG euong, kat epaBuvel oto mapehdoy, To mapov Kai 1o ek
hov Tou Atyaiov, EmyelpwvTag va Olepeuvioel TI EMMMTHOEL
TOU EKOUYYPOVIOHOD 0T0 GUOIK Toio Kat aTov {6lo Tov dv-
Bpwno. zexwplotr B¢0n 0T0 APIEpwUA KaTéYEl évag Kivnua-
T0ypAIKOC POPOC TIUAC OTOV HIAKEKPIEVO VTOKILAVTEPIOTA
kat @iho Tou OeotiBdl, NMwpyo Kohadn, mov épuye amd T
(WA 10 epaopiévo eBvomwpo.

The Aegean Sea: Nature endowed it with priceless wonders
and rare beauty; history shaped its unique physiognomy;
people gave it spirit and soul. The films focus on the particu-
lar features of each island and portray typically Aegean char-
acters, revealing sensitive as well as harsh aspects of human
nature, delving into the past, present and future of the Aegean
Sea and attempting to explore the effects of modernization on
the landscape and the islands'inhabitants. Aegean Stories in-
cludes a cinematic tribute to distinguished filmmaker and
friend of the Festival, Yorgos Kolozis, who passed away last
autumn.



Naykdopa ekperaAhevon/World Sales
EPT AE/ERT SA Hellenic Broadcasting Corp.
idwng KoMiag/Yannis Kollias
T.+302106075711

F.+302106075715

ykollias@ert.gr

www.ertgr

Mopog - Legépng
Poros — Seferis

To kahokaipt Tov 1946, 0 Zepépng katagelyel atov M6po, eSouBevipievoc amd To khiua g enoygmov | ZknvoBeoia-Zevdpio/Direction-Screenplay: livne Zapaybri/lannis
yewdel alya oty Tov eBuikd Styaopd. Exel, ot Bika fahivn, o momTric ypdgel Ty moiur ovBeon K- | Smaragdis Agrynon/Narration: Baoiknc ManaBaotheiov/Vassils Pa-
. NapaN\qha Sianpet éva mpoowko uepoeyio, Amou Kataypdgel Ty Tveupatikr] Tou diadpop- | Pavessiliou dwtoypacia/Cinematography: Nikoc Zyuapaydic/MNikos
TMEIMETELQ £6)C Ty O\OKMDWON T0U TOUATOC, €6 TEpDAQEL e EVTENGC TpodtkG Tpemo katow Mgpo, | omaragdis Movedd/Eiting: Apuoidng Kapudnc- Fuchs/Avstides Kary-

Htawia axohouBel autr T Sladpopr e EIKOVEC Kot mAdva U Yewv@vTal amd Tic Aé€eic, Toug aTiyoug kat dis-Fuchs Mououfy/Music: EAéwn Kapatdpou/leni Karsindrou Mlapa-
17 01a0poHn | ¢ ! ( NEGELG TOUC OTHYOUG ywyi/Production: A\é¢avdpog Oihyi/Alexandros Film, EPT AE/ERT SA Hel-

10 evbidpead Touc. (Ao T TAeomtiki oelpd Ta Adyia g miAng) lnic Broadcasting Corp. Betacam SP Eyypwpo/Color 25°

Inthe summer of 1946, George Seferis took refuge on the island of Poros. There, at the Villa Galene, the

poet wrote Kichle (the thrush). At the same time, he kept a journal where he made notes on the inner

process until the completion of the poem. (From the TV series Thus Spake the City) Mdvvng Zpapaydng

Fevwnnke oo Hpdkheto T Kprng kat katayetat and éva opevé ywpto o ¥n-
Aopettn. Exetkdvel moANG viokiaviép katotpial yia Ty tAedpaon. Elvat o on-
Lovpyd¢ TG Tpwng eMniki Thetawiag, Kakrj o ndyta kup-Alécavipe
(1981), kat o Tawiav peyahov pkous KeMiundév (1975), To tpayoddr g em-
atpogric (1983), KaBdpng (1996) katH Greco (2007). Aut T oty etoiddel
T 1 oupmapaywyr 0 Oedg ayandei o yaBidpr, mvw oty (W Tou lwdwn
BapBdxn, evepyém e EMadac ka g Pwotag mou énoe tov 180 aigva.

BpapPeia/Awards:
Tnheorrtiko Bpapeio pwtoypagiac/Television Cinematography Award
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lannis Smaragdis

He was born in Heraklion, Crete and comes from a village on Mount Psilori-
tis. He directed many TV series for the Hellenic Broadcasting Corp. as well as
many documentaries. He directed the first Greek TV movie, A Good Night to
You, Mr. Alexandre (1981) and the feature films Zero Cell (1975), Homecom-
ing Song (1983), Cavaty (1996) and £/ Greco (2007). He is now preparing the
international co-production God Loves Caviar about the life of loannis Varvakis,
a benefactor of both Greece and Russia, who lived in the 18th century.

Emhektikr} @ikpoypagia/Selected Filmography MNdvvng Ipapaydn¢
1975 Kehhi ndév/ Zero cell lannis Smaragdis
1981 Kahvj aou voyta kup-Ahé¢avdpe.../A Good Night to You, Mr. Alexandre (TV)

1982 A)\a)\ouu//-\la\oum EMdda/Greece 1989

1983 To tpayoudi g ematpogric/Homecoming Song

1985 Awaio: Ano Tov Opnpo atov EAgn/Aegean: From Homer to Elytis (vtok./doc.)
1996 Kapdpnc/Cavafy

2004 Zmbpog Aodng/ Spyros Louis (viok./doc.)

! 2004 Xpuotiavikg pvnpieia/Christian Monuments (viok./doc.)
2007 £l Greco
2010 Ava{ntwviag Tov lwdwwn BapBdkn/Looking for loannis Varrakis (vtok./doc.)




Naykoopia ekpetdMevon/World Sales
EKK/Greek Film Center

T.+30210 3678500

F.+302103648245

info@qfc.gr

www.gfegr

ZknvoBeoia-Levdpio-Moval/Direction-Screenplay-Editing: Mabiog
llayoAdkng/Matheo Yamalakis Owtoypaepia/Cinematography: Per Djerf,
Gunilla Goransson ‘Hyog/Sound: Gabrilella Ruff, Chila Mezosi Mouotkn/
Music: 2n0pog Manavaotaoiou/Spyros Papanastassiou Mapaywyi/Pro-
duction: EKK/Greek Film Center, MY Film

Betacam SP ‘Eyxpwpo/Color 60

MaB1d¢ Nnapardkng

Orav amogoitnae a6 ) ayohr kahav Texvev ke va kdvel Tawiec. To omofo
Kal ékave. Apyotepa ouveldntomoinoe Tt n (wypaqikr ftav o kahdtepog Tpo-
TI0G Y101 vt EKPPA0EL TV E0WTEPIKD TOU KOO0, AUTO dev frav ebkoho va o me-
TUXEL 1€ TO VAl KGVeL TET0IOV €B0UG VTOKILAVTED. YUvéYI0E 61w va (wypacilel
Katva kavet tawiec. To 1967, ékave T mpwtrn Tou HIKpoD prjKoug Tawia. Amo tote
éyel Kavel 53 Tawiec-vrokipavTép Kai madikd mpoypappata, pikpou kat peydhov
fkoug. Apyotepa Tov Oéymnkav ot oxoM) aKnvoBETwV kat mapaywywv Tng
ooundikric Aedpaang. Amé Tote auveyiCel va (wypagiCel kat va kavel Tawie,

Matheo Yamalakis

When he graduated from art school he wanted to make films. Which he did.
Later, he realized that painting was the best way for him to express his inner
world. This was not easily done through the documentaries he was making.
But he kept painting and making films. In 1967, he made his first short film.
Since then, he has made 53 documentaries and children's programs, both short
and feature-length. He continued roaming the world with his camera. Later
he was admitted to Swedish Television's director/producer training program.
He continues to paint and make films.

MaBo¢ Mapaldxng
Matheo Yamalakis

EMada/Greece 1996

O\a ta dsthva
All the Afternoons

Mia oetpd moptpétwv dowv (ouv é€w and TaTpia tovaoTrpia T Matou, dowv atobavovral To dyyoq TG
TIONTIOTIKT G GTa)Elag Tou GokIACel kaBe Tomog and T aTypr Tiou O¢yeTal amepLopLoTa TV TOUPLOTIKN
avamuén — kai n Ndrog dev efvar e€aipean. Tautoypova, N Tawia e6etalel ekeivoug mou {ouv iow and
Ta Tl Tou peydhou LovaoTnplol ou yia aleves kaBopiCel T olkoVOpIKI Kat TONTIOTIKA avamTuén Tou
VN0100, €kelvoug Tiou popeaay To Jawpo paao Tou Kahdyepou kat avalijteay Thv andvnon oTo alvio
epwtnpa. Avo kdapot dlapetpikd avtiBetol, o Kabévag jie Tig O1kéC Tou Tpoadokie kat Ta dika Tou 0pd-
pata. Auo kdapo1 Tiou Gw¢ cuykhivouv emkivéuva o€ Jia UMoypEwTIKr oupBiwon. Mia [ikpr kowdtnTa
110U petaBaMerar kat KatahbeTal ywpic Ty mapapkpn mpoondbela avtiotaong.

A series of portraits of those who live outside the walls of the three monasteries of Patmos of those who
feel the anquish of cultural poverty experienced by every country from the moment it unreservedly ac-
cepts tourist development — and Patmos is no exception. At the same time, the film examines those who
live within the walls of the great monastery which has for centuries requlated the island’s economic and
cultural development; those who donned the black cassock of the monk and sought the answer to the
eternal question, choosing a life far from worldly things. Two worlds that are diametrically opposed, each
with its own aspirations and visions. Two worlds, however, that are converging dangerously in a forced
coexistence. The one desperately trying to bring a past that is full of legends and incense into the pres-
ent, and the other feeling the weariness, the satiety and the loneliness that follows the accumulation of
the summer profit. A small community thatis changing and breaking down without putting up the slight-
est resistance.

Emhektikn @i\poypagia/Selected Filmography

1967 0 liwpyog and trv Actpoakid/Giorgio from Greece

1967 EMnvec puyddec ka autoecopiatol oto Mapioy/Exiled Greeks in Paris
1973 Kwortag kat Mapia/Kostas and Maria

1979 Einec Napiot, ewoeic Mapiot,/You Said Paris? You Mean Paris?

1982 lotopiec amé v ABrjva/In Athens

1989 lotopieg T XTokyoAUne/Stories from Stockholm

1996 Oha ta oethvd/All the Afternnons

2004 I am Stig from Sweden

2008 Seven Days in Schwetzinger
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Mvrjpec amé to Xapap
Hammam Memories

Naykdopa ekpetdMevan/World Sales
Goldsmiths College, University of London
T.+44 2079197601

F.+44207 9197616
media-comms@gold.ac.uk

10 Xaydy e Podou, mou ytiotnke yopw oto 1700, palevoviay ENAqueg, Toupkot, EBpaiot kai Eupwmaiol
KATOIK01 T0V VN at0. Metadh Toug umrpyav mvia Kat EKTPOGWOL TOU EKAOTOTE EEVou KaToyIkoD 0Tpa-
T00. Méaa oto Xady, ot dvpeg holovtay, o évag dimha atov GAov, yupvol, agrvovtag 6w Ty moAr-
OTIKI TOUG TAUTOTAT Kall kdvovtag mpoowptvé elprvn. B&w, duwe, amd To Xapdy, ot eBvikéc dlapdyec kal
Bpnoxeutikég auykpoloel auvexiCovtav. 2T Tawvia Mvriueg amé To Xaudy, mévte karotkot tng Podou (EA-
Anvec, Toupkot kat EBpaior) pihobv yia o mapeAoy, o ENAnvo-Toupkiké kai T yevokTovia Tov eBpaikol
mnBuapiov Tou vnatol, naebovtag mepr@ava va aupgiwBolV e TIg Toelg Toug, O auvevtebEelg Toug
evaMdaoovtat He aKnvég Leaa amé To Xapdy.

The Hammam of Rhodes, built around the year 1700, was a Turkish bathhouse where Greeks, Turks, Jews
and Europeans living in Rhodes would gather to cleanse their bodies. Inside the Hammam, they washed,
side by side, naked, leaving their cultural identities behind and temporarily making peace. Outside it, how-
ever, their ethnic divisions and religious conflicts prevailed. In Hammam Memories, five inhabitants of the
island (Greeks, Turks and Jews) talk about the past, the Greek-Turkish issue and the genocide of the Jew-
ish population of the island, and proudly struggle to reconcile with their regrets. Their interviews are in-
tercut with scenes of a fictional reconstruction inside the Hammanm.

Bpapeia/Awards

BpaBeio Kahitepou 2moudaotikol Ntokiuaviép /

Best Student Documentary Award: Royal Television Society, London,
EnaBho Xpuaod Immétn/

Golden Knight Trophy: MACC Malta Festival

IknvoBeaia/Direction: Méyku Baolkeiov/Pegqy Vassiliou Dwtoypa-
@ia/Cinematography: Jonathan Whitehall, Bettina Sebek Hyo¢/Sound:
Tassia Kobylinska Napaywyac/Producer: MNéykv Baoteiov/Peggy Vassiliou
Napaywyi/Production: Goldsmiths College, University of London
BetaCam SP Eyypwpo/Color 20’

Méyku Baot\eiov

AayoNefTat i€ T0 KoVWVIKO-TONTIKO Kall [GTOPIKO VTOKIIAVTER, Y10 TO OTI0i0 Kal
éyel Bpapeutei. Exmaideutnke oto BBC kat éer Soulépet yia to Channel 4, To
Discovery kat 10 BBC, 6mwg emfong kai yia didpopoug gukavBpwmikolc katkol-
vopeheic opyaviopolc. Eivatemiong péhog g Roving Eye Films, piag taipeiag
mapaywyrg viokipavrép. Auth v mepiodo aayoheftal e Ty mapaywyr kai
aknvoBeaia evoc viokigavtép yia Ta Tpomika 6don T lovatepdha, To omoio
€MmOOTeTal amd T0 ayyAIko KpdTog.

Peggy Vassiliou

Sheis an RTS awarded Documentary flmmaker specializing in socio-cultural and
historical documentary. She trained at the BBC and has worked for Channel 4, Dis-
covery and the BBC as well as the charity sector and community groups. She s
also an associate member of Roving Eye Films, a documentary production com-
pany and community participatory and training video collective. She's currently
producing and directing a documentary project in the rain-forest of Guatemala,
funded by the UK government to promote and develop community forestry in
the world, as a means of reducing poverty and conserving the forests.

Ouhpoypagia/Filmography

2000 Mvrue an6 To Xaydy/Hammam Memories
2001 Heart of the Desert

2002 The Spartans (TV)

2004 Journeys from the Centre of the Earth (TV)
2008 Secrets of the Cross

Méykv Baotheiov
Peggy Vassiliou

EMdda-M.Bpetavia/
Greece-UK 2000



Naykdopa ekperdAevan/World Sales
Odoya ENE/Fasma Ltd
T.+302104825983

F.+302104828267

fasmaltd@hol.gr

IknvoBeaia-Zevapio-Mouoikr/Direction-Screenplay-Music: Nikog
Kapakaotag/Nikos Karakostas Owtoypagpia/Cinematography: lpokomng
Adgvoc/Prokopis Dafnos Movtal/Editing: A¢omowa Mapouhdkou/Despina
Maroulakou Hyo¢/Sound: Apydpnc Aalapiéne/Argyris Lazaridis Zknvikd-
Koatoupa/Sets-Costumes: Daidpa Owovopiou/Fedra Economou Mapa-
ywyoi/Producers: Xdp(¢ [iaworothov/Haris Yannopoulou, Ahkn Attoa/Alki
Ditsa Digital Beta Eyypwpo/Color 88

Me toug/With: Aavan Aftoa/Danai Ditsa, Niko Ohéaoa/Nikos Flessas, Kare-
plva 2epyiwtn/Katerina Stergioti, MixdAn @poviota/Michalis Fronistas, llopyo
Aeovtapitn/Yorgos Leondaritis, Niko Prywo/Nikos Riginos

Niko¢ Kapakwotag

JKnvoBetne kat auyypagéac, omohdace Béatpo kat kvnpatoypdpo oto Mapiot
kat 010 Aovoivo. YknvoBetnae HexpLom1epa TEaoepa vVToKILavTED e Bépa mdv-
T0Te 10 Atyaio kat Ta mpoBAnatd Tou Kal éxel ekdooel Téaaepa BIBia e meld
Kefjueva kat moupata Tov.

Nikos Karakostas

Afilm director and writer, he studied theater and film in Paris and London. He
has made four documentaries about the Aegean Sea and its problems, and has
published four books with his prose writings and poetry.

Niko¢ Kapakwotag
Nikos Karakostas

EMada/Greece 2001

01 Yoy Twv Katkiwy
Sailing Souls

H 1oTopia evd¢ ayoptod mov payebetar am'n Bdhacoa. H uvéviner Tou {e Toug mahiodg vauTikolg mou
Tov Wby atny Téyvn g, Ta tagila Tou o¢ fuikpd vnatd Tou Atyaiov Tou '70: To Kougovral, Ty Kdao, 10
KaotehopiCo. Ta y\évtia Tou kat ol mapdéevec otopiec Tww Kaikicv. TéNoG, 1 povey(kr Tou mopeia 0To xpovo
Kai To Atyaio: jia Tpugepn pamid ot poipa twv E0NwY kikioy mo yepvdve, amoodpovia kat Slakuov-
Ta1. 01 mepIoodTePOL YapakTrpeq T Tawiag elvar auBeviiko epydteg e BaAacoac, maiof vauTikof Kai vn-
0l6)TEC. XpnolponouBnke kat apyelakd UAIKG Tov oknvoBéTn, amd TIC Tiepinyioelg Tou 0Ta LIk vnold Tou
Awyaiov Ta Tehevtaia 35 xpovia.

The story of a boy enchanted by the sea, illustrated through his meetings with old fishermen, who teach
him the art of the sea; his trips during the seventies to the smaller Aegean islands, such as Koufonissi, Kas-
sosand Castellorizo; the local feasts and the strange tales about legendary fishing boats; and his solitary
journey through time and the Aegean Sea. An affectionate look at the fate of wooden fishing boats, as
they grow old, retire and finally disappear. Most of the film’s characters are real seamen and islanders. Re-
cent filming is complemented by archival footage from the director’s travels around the Aegean during
the past 35 years.

Oihpoypaepia/ Filmography

1985 0 paotpo-Twpyng Yappoc katn 20un/Giorgis Psarros and Symi lsland
1988 Muxpd pov KaoteMopi(o/My Little Castellorizo

1996 Evag tadi0eutric oty Kaoo/A Voyager in Kassos

2001 Oupuyéc wv kaikiov/Sailing souls
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Awyaio vuv Kat agi
The Aegean, Now and Forever

Zelpd viokipavtép 13 nuinpwv exmopmay, mapaywyng 1999-2002, mou pag agnyeftal aveviikés otopieg avBpamwy Tov Aryaiou. Ta&ideboupie e dpdoug Bakaaaoi, mou edw
Kat yihidec xpovia axohouBodv ot Atyatomehayirec. M”éva kailki 10Topiko, avadntoupie dlaypovikd mpdowna, vouadeg g Bhacoag. Aubevtikéc LoTopieg {wri and Louotkouc, Ya-
pddec, kapaBopapaykolc, opouyyapadec, ayyelomdotec, KAMITERVEC, EMOTALOVES, avBPATOU e 0Tdon (Wi, e TONTIOHO, oL avemTAOEUTA Cemnda oav avaoa amé LEoa Toug,
Fva Bahaootvo Tagiol 1.500 pihiwy yepdto ekmqdelc kat mepimétela. Ta yupiopiata TG aelpdg dpyioav 10 1999 kat ohokhnpwBnkav to 2002. Eva oupBohikd, aMd kaBoou Tuyaio,
TIEPAGLA Ao TO TENOC VO AVl OTIC apyéq Tou Aou.

Aseries of 13 half-hour documentaries, produced in 1999-2002, which tells us authentic stories of people of the Aegean. We travel along seaways that the dwellers of the Aegean
have been following for thousands of years. On a historic caique called“Zeppos’, we seek out timeless faces, nomads of the sea. Authentic life stories of musicians, fishermen, boat
builders, sponge divers, potters, artists, and scientists; people with a life stance that exude civilization as easily as they breathe. A sea voyage of 1,500 miles filled with surprises
and adventures. Filming began in 1999 and was completed in 2002. A symbolic, though hardly coincidental, passage from one century to the next.

IknvoBeaia-Levapto/Direction-Screenplay: lipyoc Koholng/Yorgos Kolozis Keipeva-Napouaiaon/Texts-
Presentation: Kootag lou(éhng/ Costas Gouzelis @wtoypagia/Cinematography: Bayyéhnc Kouhivo/Vange-
lis Koulinos Mouatkry/Music: Baofhng Apoykapnc/Vassilis Drongaris, Mavang Mdnmoc/Manolis Pappos, liwpyog
Koho{ne/Yorgos Kolozis Mapaywyn/Production: NET, Owtokivon/Photokinisis

Ohpoypagia/Filmography

1975
1976
1978
1981
1983
1984
1987
1989
1990
1991
1992
1993
1993-1997
1995
1995
19%
1997
1998
1999
2001
2002
2002
2002
2004
2005
2005

Mia Kupiakri/One Sunday

Avatohikd/To the East

QOtmn/Mount Oeta

Ta Bovvd e EMadac/The Mountains of Greece (aelpd viok./doc. series)
Motdpta tng ENVGSac/The Rivers of Greece (oeipd viok./doc. series)

Wild Waters

Monachus-Monachus (eipd vtok./doc. series)

Yayapa, n {wvtavn épnioc/Sahara, Living Desert (oetpd vrok./doc. series)
Dhaulagiri (aeipd viok./doc. series)

Ta pwortika g eoong/The Secrets of Nature (aipd viok./doc. series)

Ooo netovv o1 mehapyoi/As Long As Storks Fly

Oivo Ndvto¢/Wine-Dark Sea

(amel Trophy

Avakahoyre thv EMdda/Discover Greece (aelpd viok./doc. series)
Oreheutaiot uatkoi mapadeiool/Last Paradise (aelpd viok./doc. series)
1a povondtia ¢ Makedoviag/Along the Paths of Macedonia (o€ipd viok./doc. series)
Kdtw am6 1o BAéppa twv Bewv/In the Sight of the Gods

Angelique lonatos

Tatpayobdia twv vopddwv/Nomad Songs

Aavpiov, tomog ev ATtk éywv [étalha/Lavrion

Ov tomoc/No Place (o€tpd vrok./doc. series)

H run/Memory (Kpatiké Bpapeio Moidtntac/State Quality Award)
Ayaio vuv kat aei/ The Aegean, Now and Forever (oetpd vtok./doc. series)
Me dpwpa yuvaikag/Scent of a Woman

25n Maptiou/March 25th

To m\dnua tou Katoavtwvn kat o pnappna-Adpmpog/Katsandonis' Leap and Uncle Lambros

Naykoopia ekperallevon/World Sales
EPT AE/ERT SA Hellenic Broadcasting Corp.
liavvn KoMiag/Yannis Kollias
T.+302106075711 F. 430210 6075715
ykollias@ert.gr www.ert.gr

Topyog Kodng

TeviBnke oty ABriva To 1953. 2moU0aoe 0IKoVOLIKA, QWToypapia Kai oKn-
voBeata kvnatoypdgou. An vwpic mioTepe oTny 1béa Tov avedpTTou KI-
VILaToYPaQIOTA KAl 0TpAPNKE 0T0 VTokiuavTep. To 1985 ipuae Ty etaipeia
mapaywyng Tamiwy Gwrokivnon kat acyohiBnke Kuplwc e Ty apaywyn Kai
oknvoBeaia viokiavép yia v eNnvikr kat olebvii ayopd. To €pyo Tou dla-
Kpionke oe oANd biebvr) peoTipa, petadl Twy omoiwy Ta Okomedia, Ecofilms,
Mountain Film Festival, International Travel Film Festival, Festival International
du Film Nature, Atebvéc Oeotipah Nroxipavtép Oukpaviac, Golden Knight FF
Russia k.d. MéBave Saguikd o ZemmépBpto Tov 2009.

Yorgos Kolozis

He was bornin Athens in 1953. He studied economics, photography and film
directing. From early on in his career he supported the idea of independent
filmmaking and tumed to the documentary. In 1985 he founded the produc-
tion company Photokinisis Ltd. and focused on producing and directing doc-
umentaries for the Greek and international market. His films have received
awards at numerous international film festivals, including Okomedia, Ecofilms,
Mountain Film Festival, International Travel Film Festival, Festival Interna-
tional du Film Nature, International Documentary Festival of Ukraine, Golden
Knight FF Russia, et al. He died suddenly in September 2009.

Nwpyoc Koholne
Yorgos Kolozis

EMada/Greece 2002




Aépag ota mavid pag
The Wind in Our Sails

Digibeta Eyxpwpo/Color 29’

Y10V Tapoavd TG 20pou TepIével o «ZEmmagy, éva 10TOpIKA Kalki gTiaypévo To 1912 and Tov ka-
meTdv Avipéa ZEmmo Kal Tpayoudniévo amé Tov fieydho pepmétn idwn Mamaiwdwou. «2To papeua
&y &y TERUNp, éheye o Manaiwdwou. «Meydhwoa ot Béhacaa kat siya ddokao Tov Zémmo, Tov
kahuTepo Yapd Tou kdopou». To kaiki Bpiokel pia véa {wr oTov Tapaavd, 6mou cuvavtdpe Tov An-
Liton Maupiko, Tov Teheutaio ambyovo [iag LeyaAng okoyevelag KapaBopapaykay, Kt ywopaote
LIGpTUpEC TG amioTeuTn¢ loTopiag Tov omaipiaTog Twv Kaikiwy. Mia mavapyata téyvn iou Adtpeav
Yi QU6veG MholoIoL Kal GTwYOl, 1 TéXY ToV kapaBopapayko, YAveTal 0TI APy TOU VEOU AIVL...

At the boat yard on the island of Syros, our caique, the “Zeppos” awaits us. It was built in 1912 by
(aptain Andreas Zeppos and sung about by the great rebetiko musician Yannis Papaioannou."When
it comes to fishing, I'm an artist,"Papaioannou used to say. "l grew up at sea and [ was taught by Zep-
pos, the best fisherman in the world."The caique is given a new lease on life at the boat yard, where
we meet Dimitris Mavrikos, the last in a long line of wooden boat builders, and witness the ex-
traordinary event of the breaking of the caiques. An age-old art that both the rich and the poor loved
for many centuries, boat building is becoming extinct at the turn of the new century...

Kametdv NikoAag o provayog
Captain Nikolas

Betacam SP Eyxpwpo/Color 30’

Kahopviog agouyyapdg, Boutnytig, xtumniévog amé Ty aoBévela Twv uTay, numapdhutog, Ta-
§16evet oo Awyaio f1e To mapadootakd Tou Kaiki. Mévog Tou, He mhfpwpa d0o kouvéhid, auveyilel
va Boutd yia oouyyapia e Tov makid tpomo. O «Zémmog» mapakohouBel kai kataypdgel ota vepd
kat oo BuBd Tou Atyaiou T povayikr mopeia evaq ykoupol T vopadikic (wrg, Tov Bpulikol ka-
metav-Movayo0. Mokovag, Nnoidec, Xtamadia, Naog, ldpo.

Asponge diver from the island of Kalymnos, suffering from the bends, half-paralyzed, Captain Niko-
las travels across the Aegean in his caique. All alone, with a crew of two rabbits, he continues to
dive for sponges the old fashioned way. The“Zepposfollows and records the solitary course of this
timeless fiqure, this guru of nomadic life, the legendary Captain Nikolas the monk.

Mouatkn, yahivn ¢ Yuxng
Music, Tranquility of the Soul

Digibeta Eyxpwpo/Color 29’

Tagidetoupe jie 1o «Z¢émox yia ) Nago. 2ty AneipavBo Ba auvavtriaoupe ouatkolg mou Ba pag
Yapioowy agéxaoteg oTiypiéc. Eivar o Aviwvng Avagiatepog otny Toapmolvd, naNiog ouvepydtng g
Awpag 2tpdtov, kato GAwplog Kpnikdg oto Toupndkt. To Tagidr ouveyiCetar ot 2yowvovaa, éva ma-
VEIOP®O vnol ywwotd yla ta Eepavtwpatd Tov. ket Ba auvavtriooupie o Nikta Nopiiko, goBepd yta-
100G aMd kat Blokitd. Fva payeutiké Tagid e aubevtikol Bahaaaivoug Houaikolg.

We travel with the“Zeppos”to the island of Naxos. At the village of Apiranthos we meet musicians
who offer us unforgettable moments. There’s Andonis Anamateros on the bagpipe-like fsabuna and
Florios Kritikos on the tubaki drum. The journey continues to Schinoussa, an island famous for its
wild revelry. There we meet Nikitas Nomikos, a great octopus catcher and fiddler. It's a magical jour-
ney featuring authentic maritime musicians.

0107 [eAIsa4 AzequauInIoq MuofessayL Yzl - SIIYOLS NYI9FY 177




0107 5U1A0y0003@ d32A0MINOLN \DYIL03() 07| AOIVIIY AOL<AIdOLTI 2Tt

%

Naykoopa ekperalhevon/World Sales
Company Image Collective

Andreas Loukakos

T.+302109227870

F.+302109227876
info@image-collective.gr
loukakos@gmail.com
www.image-collective.gr

Népog, n ehevBepia sivat OepamevTiki

Leros, Freedom Is Curative

TOVTOKILIQVTE QUTO €lval Jia IEPIAYN N OTO XWPO Kal 0T0 Ypdvo Tou meptparhowy o Kpatikd Oepaneu-
Thplo Aépou. Eival éva taidt ota 45 ypovia Aerroupyiag Tou Yuyiatpeiou Kal, rapdMnAa, éva tagiol otig
Puyéc Twv aoBevwv alhd kal Twv epyalojiéviwy TOU PapTUPIKOU AUTOD XWpoU.

This documentary is a travelogue through the space and time that encompasses the Leros State Psychi-
atric Hospital. Itis a journey through the 45 years of the hospital’s operation and, at the same time, it is
ajourney into the souls of the patients, as well as the people who worked in this tormented place.

Emhektikn @ihpoypagia/Selected Filmography
2003 Aépoc, n eheuBepia eivat Bepameuikr/Leros, Freedom Is Curative
2009 BeAd, Tagior avapvioewv/Vella, a Memory Trip

IknvobBeaia/Direction: Avipéag Aoukdkoc/Andreas Loukakos Zevdpto/
Screenplay: Avtpéac Aoukdkog/Andreas Loukakos, Noredin Mokassabi Ow-
Toypaepia/Cinematography: Stephane (attan, Avtpéag Aoukdkog/An-
dreas Loukakos Movtd{/Editing: Stephane Cattan Napaywydg/Producer:
Noredin Mokassabi Napaywyr/Production: Image Collective

Betacam SP ‘Eyxpwpo/Color 29’

Avtpéag Noukakog

[evunBnke oty ABva to 1978, 2moldaoe apyitektovikr oo MavemoTrpio Tou
[kpévitg kat oxnvoBeata oto Mavematripio Tou Oveatpivotep. Mépa amé T okn-
voBeota vrokiavrep, €xel epyaotet ya v mAeopaon (Apdgior, Pemoptd yw-
picadvapa, The Alternative Traveler) kai éye1 dnpiovpyroel Tawieg video art oto
TIAQi010 [HOVOIKWV KAl YOPEUTIKWY TIapaoTaoewv. To BpaBeupiévo viokipavtép
Aéoog, n Aevbepia sivar BepaneuTikij fTav n TUYIaKR ToV epyaoia yla To ma-
VEMOTAIO KAl 1) TIPGTT TOU OKNVOBETIKT amémelpa.

Andreas Loukakos

He was born in Athens in 1978. He studied architecture at the University of
Greenwich and film and video at the University of Westminster. Apart from his
documentary work, he worked for TV and created video art pieces for dance and
music shows. The award-winning documentary Leros, freedom s Curative was
his final year project for the university and his first documentary.

Avtpéac Aoukakog
Andreas Loukakos

EMada/Greece 2003




Naykoopa ExperaMevon / World Sales
LCProductions

Audia Kappd/Lydia Carras

T. 4302103220043

F. 4302103311977

lycarr@gmail.com

EPT AE/ERT SA Hellenic Broadcasting Corp.
liawnc KoMag/ Yannis Kollias
T.+302106075711

F. 4302106075715

ykollias@ert.gr

www.ertgr

IknvoBeoia-LZevdpto/Direction-Screenplay: Avdia Kappd/ Lydia Carras
Owroypagia/Cinematography: Alexander Kuehne, Andotohog Kapakcang/
Apostolos Karakassis Movtad/ Editing: Ayyeha Aeootidou/Angela Despotidou
"Hxo¢/Sound: Anritpng Baoiketadne/Dimitris Vassiliadis Movakry/Music:
FuavBia Pepnottaika/Evanthia Reboutsika Mapaywyd/Producer: Audia
Kappé/Lydia Carras Mapaywyry/Production: EPT AE/ERT SA Hellenic Broad-
casting Corp. Betacam SP ‘Eyxpwpio/Color 61’

Avdia Kappd

Ymobbace Kowwviohoyia oTn 20pBvn Kat LETAMTUYIaKa o€ KAAGOIKES amou-
déc o1o Aovdivo. Ao To 1983 auvepydoBnke pie ywotolg Bpetavou oknvo-
Bérec. Eyel oxnvoBetrioel 13 Tawieg vtokipavép, mob €xouv anoandael onpav-
TIKé dlakpioeic. To 1972 idpuoe pie Tov Kwota Kappd v EMnviki Eraipeia
NepipaMovtog kat MoArtiopiot. To Aeképppio Tov 2009 Bpapelbnke amd v
Axadnpia ABnvav yia 10 abvoho Tov épyou T H wvij Aiyaiou képdioe Bpa-
Befo kahutepng Tawiag yia Ty Gbon oo European Heritage Film Festival 2005,
Kai 1o mipoypaa «Acipopo Atyaiox, mou evénveuoe, mpwto paBeio yia evar-
oBntomoinon g kowr ywpng oty Evpwrm.

Lydia Carras

She studied sociology in Paris and she did her postgraduate studies in classi-
cal civilization in London (1981-83). Thereon she worked with British direc-
tors and has directed 13 documentary films which have won international
awards. In 1972 she co-founded with Costas Carras the Hellenic Society for
Heritage and Environment .In 2009 she was awarded by the Academy of
Athens for her life’s work on Films, Heritage and Environment.

Avdia Kappd
Lydia Carras

EMada/Greece 2004

Owvi Atyaiov
The Voice of the Aegean

To Awyaio ou yvwpioaile kat ayamraaye, He Tig mapBéves akpoyiahiés, Tig Kakotpdyaheg mhayiéq kal Ta xwpld
Ta ophepéva ota Bpdyla, autd 1o Atyaio e€apaviCetat fie yopyoug pubpouc.. 2tn Béon Tou avadleTal va até-
Aelwo yiart, xwpic apmédi, wpic ahavia, Xwpic adépnTe; mapahiec. H tawia aviyveUel T (0TOPIKEG Kal Kol-
VWVIKES piCec Twv onepvav eeAiCewv. Me apyetakd uhikd apoualddetal n eumelpia Twy TONEUY kal Tng
oduvnpn¢ Letavdateuang, n dvodog e vauTihiag. Kataypaeetal 0 Aoyog LENeTTGV Kal avapelyvieTal e Tov
Méyo-avtihoyo Twv Katoikwy, AéKovIag To vAia vog moudidaTarou TpoBhnpaTiopol. =avayupyaviac o dl-
0 TOMOU BlaOPETIKEC EMOyEC TOU XpAvou, vtomiovtal ol akpaieg alayég atoug puboug (wrc, 'éva Ao
enfnedo, N Tawia mpayLatebeTal T onuacia Tg euang ot (wi Tou avBpwmou, Ty agfa TG opopeIAC Tou
UKol kat dopnévou ywpov. Ta Adyta tov EAUT, atabepr) avagopd aTov kdopo Twv ovelpwv. Néeg, dnui-
0UPYIKEC €€ poBaMouy... Omwg Aéel ki évag vnotng; «...To Atyaio efval éva kapdpt mou Tadidelet aicvec,
To Béyla efvan epeic T Ba agraougle miow pag...».

The Aegean we knew and loved, withits pristine beaches, barren landscapes and traditional villages perched
on hilltops is fast disappearing. The rapid, anarchic building of recent years has trampled on the natural en-
vironment and is changing its distinctive character. The film, through the use of archival material, traces the
historical and social roots of today’s developments in the Aegean and refers to its recent history. The experi-
ence of wars, painful emigration, and the rise of the shipping industry. The views of archaeologists and plan-
ners are interweaved with the debate among the islanders themselves, reflecting the complexity of the issues
involved. Elytis'verse is a reminder of the primeval beauty of the Aegean. Fresh and creative ideas are sug-
gested to achieve a more sustainable prosperity.

BpaPeia/Awards
BpaBeio Kahttepng Tawiag yia m Oon /
Best Film on Nature — European Heritage FF 2005

Emhektikn @i\poypagia/Selected Filmography

1985 Movr 2wd, To OcoBadioto 6po¢/Where God Walked on Earth, the Monastery of Mount Sinai
1987 Sir Steven Runciman: [¢gupa ot avator/Sir Steven Runciman: Bridge to the East
1998 Ta avBn Tou aelopol/The Flowers of the Earthquake

1998 To hiBidpt Tou Beol/God's Pebble

2000 Népa and Ta ouppatonhéypata/Beyond the Barber Wire

2000 To tpayoudt g ewkiac/The Song of the Monk Seal

2000 Ovemta mhnyeg Tou mapadeioou/The Seven Plagues of Paradise

2001 H pdyn yia tov MapaBava/The Battle for Marathon

2004 OwvA Aryaiov/The Voice of the Aegean

2008 Mia (wn Hta emoyr-Muyahng Kakoyiavung/My Life and Times-Michael Cacoyannis
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No Name

Ymapyet Lt ayyNiki Ekgpacn ylaTo jin Envupo, To Ayvwotng pdpkag mpoidv: no name. H idia ékppaon
Xpnoluomoleftal amé pia opada véwv avBpamwy TG 24pou av GVopa yia T0 LOUGLKS GUYKGTA o
éyouv Tdcet aTo Vot Toug, 6mou oy kat epyalovat 6ho Tov povo. lla va {hoouv kdvouy dMe Gou-
Aetéc. 0 Makng efvar T, n Péva dovheet hoyioTpla, o Kaatag otkodopog, o Xpriatog Privel oou-
BAdkia kAm. Yadpyouv kai duo kabnyntéc pouaikric avdpead touc. To viokipaviép mapakohouBet pia
o0vTopN Ypovikr mepiodo amd T (Wi Twv MaIdIEY TO OUYKPOTAATOC, €V TapaAnAa emtyelpel éva
0doimopikd atn 20po Hetd Tov BapBaxdpn.

There's an expression in English for a non-designer make product, or a product of unknown make, and
thatis: no name. This same expression is used by a group of young people, who live and work on the is-
land of Syros, as the name for their band. In order to make ends meet, they all have other jobs. Makis is
a cab driver, Rena is an accountant, Costas is a builder, Christos works at a souvlaki shop, etc. There are also
two music teachers among them. The film follows the life of the band members for a brief period, while
at the same time it is a travelogue of the island.

Ouhpoypagia/Filmography

1973-74  Niwov Avourata/Nipson Anomimata (uy/short)

1976 Kuptakr mpwi/Sunday Momning (py/short)

1977 [a 10 6p6po/One for the Road (uy/short)

1983-84 (), yAuka pou €ap/Oh, My Sweet Spring

1985 BuCavtvd Xpiotodyewa/Byzantine Christmas

1989 [uog ato mepiBwpio/A Wedding on the Fringe

2000 Zear ookohdra e Tov Aylo Baoihn/Hot Chocolate with Santa Claus (TV)
2004 No Name (vtok./doc.)

Naykoopa ekperalhevon/World Sales
EPT AE/ERT SA Hellenic Broadcasting Corp.
idwng KoMiag/Yannis Kollias
T.+302106075711

F. 4302106075715

ykollias@ert.gr

www.ert.gr

EKK/Greek Film Center
T.+30210 3678500
F. +30210 3648245
info@qfc.gr
www.gfegr

IknvobBeaia-Levdpio/Direction-Screenplay: Baoikng Keoiooyhou/ Vas-
silis Kessisoglou @wroypagpia/Cinematography: Ntivoc Mayaipac/Dinos
Maheras Movtd{/Editing: TCavvétoc Kopnvéac/Tzannetos Komineas
"Hxo¢/Sound: Anyritong Gavtdxng/Dimitris Fandakis, idwng 2uyhétog/Yan-
nis Sygletos Mouatki/Music: 10 Ad€ k.a/Pyx Lax et al. Napaywydg/ Pro-
ducer: Baofhn Keaiooyhou/Vassilis Kessisoglou Mapaywyn/Production:
EPT AE/ERT SA Hellenic Broadcasting Corp.

Betacam SP ‘Eyxpwpo/Color 61’

Baoikng Keaiooyhov

et oxnvoBetroel Tawieg peydhou kat pikpol Hrkoug kai mepi ta 40 viokl-
Lavtép, Kupiwg yia v EPT, oe Okd Tou aevdpla, néve o kowwvikd Bepata,
TOPTPETA KaMTERV@Y, épeuveg Kk.a. Fyel O1aget napaywyn, otopia kat okn-
voBeota kvnpatoypdgou kat eivar umebBuvog Tou Topiéa Kvnpatoypdgou kal
Tnhedpaon ota [EK AOMH. Eivar péhog T Etatpeiag ENMvwv 2knvoBetwv
and 1o 1983 kai g Evwong 2evaploypdgwy ENado¢ amd to 2007.

Vassilis Kessisoglou

He has directed features and short films and about 40 documentaries, chiefly
for the Hellenic Broadcasting Corporation (ERT SA), based on his own scripts
and dealing with social topics, portraits of artists, research and so on. He has
taught film history, production and directing and he is in charge of the Film
and Television Department of the DOMI Vocational Education School. He is a
member of the Greek Directors Guild since 1983 and the Scriptwriters Union
of Greece since 2007.

Baainc Keaiooyhov
Vassilis Kessisoglou

EMada/Greece 2004




Naykdopa ekperdAevan/World Sales
Telefilm-N. KaBoukiéne & 2IA OF/
Telefilm-N. Kavoukidis & Co.

ENada/Greece

T. 4302107656746

F.+30210 7640678

telefilm@otenet.qr

O1 yuvaikec pe Ta pavpa
Women in Black

IknvoBeoia-Zevdpio/Direction-Screenplay: Avbi Ntaouvtdkn/Anthi
Daoudaki Owtoypaepia/Cinematography: Niko¢ Kafoukidng/Nick
Kavoukidis Hyo¢/Sound: Anpritpng Kavehomouhog/Dimitris Kanellopoulos
Movra{/Editing: 2nipoc anademoudac/Spyros Papadopoulos Mouatkny/
Music: Nikn zuhoupn/Niki Xylouri, Avcyvng uhodpnc/Antonis Xylouris Ma-
paywyn/Production: Telefilm-N. KaBoukiong & 2IA OF/Telefilm-N.
Kavoukidis & Co Digi Beta Eyxpwpo/Color 52

AvBn Ntaouvtdkn

[ewrBnke oty ABrva. Zmoldace aknvoBeoia vtokiuavtép oto Mavemotrpio
Marc Bloch tou 2tpacBoupyou kai Méoa Madik Evnuépwong oto Mdvtelo
Mavemotro. And to 2002 epydCetal wg BonBog oknvoBetic otov Kivnpiato-
ypdgo kai oty TAedpaon.

Anthi Daoudaki

She was born in Athens. She studied documentary film directing at Marc Bloch
University in Strasbourg and communication and mass media at the Panteion
University in Athens. Since 2002 she has been working as assistant director on
various film and TV productions.

To ywptd Mapdhia otnv opewvr Kprn katowkeftal oiiepa and mévte nhikiwiéves yuvaikeg. Kat ot mévte
efvatynoec. Eivatot yovaikeg e Ta padpa: mou é¢noav 1o Bavarto Twv oulywv Toug kat T otadlaxi ava-
X0PNON TV TAIBLEY TOUC Y10 TI TIOAELG- TIoU ApVOOVTaL TI EUKOAEG TIAPOXES TG (WG € VA AOTIKG Kév-
TpO Kal umepaomiCovral akopn 1o dkaiwpd Toug aTny autdpkela. fuvaikeg o0Cuyol, UNTEpES, yiaylddec,
aypdtiooec, ald kat popeic Hiag mpogopikr¢ mapadoong mou ydverat. fuvaikeg mou ) {wr Toug kabopi-
OTNKE QMO 10 00N 0UVEX0UC EYKAPTEPNONG. 2XEQd, OLYUVaiKeC QUTEC, amodeapieupiéves amd Toug po-
houg mou elyav emgopTioTel 0To MapeAGOY, amOAUTOL KIPLOL A TOL £QUTOD TOUS KAl TOU TOMOU TOUC, LA
Kavouv Kowwvolg TG KaBruepivaTnTag Toug [éoa amé éva povik a€ TEOOEPIC EMOYEC: Kal AMOKAATITOUV
¢vahoyo okAnpo, o LA y1a TIC IPOOWTTIKES LVAEC, Yid TOUG APPNTOUC V6LIOUG TG TOTIKIG KoWwviag,
yla TV Kpupévn BnAukéTTa TOUG, Yia TI TPoowIkéS Toug Buoiec.

The population of the village of Maralia, in the mountains of Crete, consists today of five old women. All
five of them are widows. They are the women in black. They have experienced the death of their husbands
and the gradual departure of their children for the big cities. Yet they renounce the facilities of life in an
urban center and they still stand for their right to self-sufficiency. Women, wives, mothers, grandmoth-
ers, workers, but also bearers of an oral tradiition that is fading fast. Women whose lives were determined
by an attitude of constant resignation. Today, these women have been released from their multiple roles
of the past and are the only sovereigns of themselves and their land. Through a chronicle over four sea-
sons, they reveal to us their everyday life and their personal memories of the past; their personal sacri-
fices; the ineffable social rules of small rural communities; their fondest dreams and their suppressed fem-
ininity.

010C |eAIS94 /(Jl?lUSUJn)OG buofesssyLyicl - S91H01S NY4H3Y Y44

AvOnr} Ntaouvtdkn
Anthi Daoudaki

EMdda/Greece 2006

Ohpoypaeia/Filmography

2000 Tkouépvika 2000 / Guernica 2000 (video-art)
2002 Laville (HmoAn) / The City (up viok/ short doc)
2006 Ovyvaikeg pe Ta pavpa. / The Women in Black
2006 EvBepuw / The Heat of a Day (uu / short)
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Emotpogn otn MiAo

Milos Revisited

Nrokipavtép Baotapiévo oe éyxpwpa et 8mmtou 1956-1962 , mou yupiotnkav ot Mo and Tov Aya-
Bokh Kumpiayn (ABrva, 1910-1978), 0 omoiog, Adyw ToATIK@V TiepimeTelwy, Bpednke T0 1946 oto vnot.
Exei é(noe 17 xpovia, diatehavrag dieuBuvrc Tou epyootaiov Baputivng. MaBidotnke pe ) (wr Twv vo-
TGV T000, WOTE TIPWTOOTATNOE OTOV EKAUYXPOVIOHG TG {wrjg TOU VNo10U Kal 0TO OTHAOILO TOU 0KIOHOU
Twv MoMaviwv. NapdMnha, kivnpatoypagouoe Toug avBpwnoug kat T (wi Toug. Ot tawieg Tou éevav
Gyvworec, Mevvta xpovia petd, ouvavtioaye otn Miho 49 «mpwraywviotée Tov.Toug OeiSatie Ta gy,
Mag pinoav yia Ty mepiepyn 1otopia tou Kumpiayn oo vnot. To vopd Tou mapapiéver (wvtavog pifog
ot Miho, Kupiwg Aoyw Tou Taumou mou mepBaMel —akopa kat 07jepa— TNV amopAKPUYOR TOU amo T
diebBuvon e Baputivng to 1962.

A documentary based on color mm films shot on the island of Milos between 1956-1962 by Agatho-
cles Kypriotis (Athens, 1910-1978) who, due to his political beliefs, ended up on the island in 1946 and
took over as director of the barite factory. During his 17 years there, he became deeply involved in local
life, helping in the modernization of the islanders'living conditions and the building of the settlement of
Pollonia. At the same time, he filmed the islanders and their way of life. For many years his films remained
undiscovered. Fifty years later, we visited Milos and met 49 of his “protagonists”. We showed them the films
and they told us the strange story of Kypriotis. His name remains legendary on Milos, mostly because of
events surrounding his sudden removal from the factory in 1962 — a taboo subject to this day.

Ouhpoypagia/Filmography
2002-2009 Apdyol/Streets (TV aelpd/series)
2008 Emotpoor ot Miho/Milos Revisited

Naykdopua ekpetalevon/World sales
Hpwwikoc/Ironick, Greece

Hp Alapavrodpou/Iro Diamandourou
Nikog Akmavdkne/Nikos Alpandakis
T.+302107211187

info@ironick.gr

www.ironick.gr

IknvoBeoia-Owtoypagia-Movral/Direction-Cinematography - Ed-
iting: Nikog Ahmavtdkne/Nikos Alpandakis Zevapto -Movatkr) / Screen-
play-Music: Hpo Atapiaviotpou/Iro Diamandourou 'Hyo¢/Sound: 2téhiog
Mixanhione/Stelios Michailidis Mapaywyoi/Producers: Hoo Alapa -
viodpou/Iro Diamandourou, Nikog Amavtaknc/Nikos Alpandakis Mapa-
ywyn/Production: Hpwvikdc /Ironick

Digibeta Eyypwypo/Color 80

Niko¢ AAmavtdkng

TewrBnke 10 1977 kat elvar muytouxog nhektpovikd. Epyadetai ané o 1994
G HovTép Bivreo kat pIA o€ 01koAoyIKA Kat BloypagIkd viokipavTép, ThAeo-
TITIKEC OELPEC, Tavieg HIKpoU Kat feyahou ko, Ao To 2002 eivat oknvo-
Bétn¢ kat ovtép g oelpd Ploypagikwy viokipavép e EPT, Apduor (150
€nelaoola).

Nikos Alpandakis

He was bornin Athens, Greece. In 1971 he received a degree in electronics from
the Technological Educational Institute of Athens. Since 1994 he has been
working as a video/film editor for national TV and film productions. Since 2002
he has been directing and editing the biographical TV series Dromoi, produced
by the Hellenic Broadcasting Corp.

Niko¢ AAmavtdkng
Nikos Alpandakis

EMada/Greece 2008



[ i

o

b
B |

Naykdopa ekpetdevon/World sales
KAZCO Multimedia, Greece
T.+302109350103

manolis@kazco.gr

Express Scopelitis — H pdva twv vnoiwv
Express Scopelitis — Mother of the islands

XknvoBeoia-Zevapio-Owtoypagia-Movtdl-Hyoc-Mlapaywydc/Di- | Toviokiuavép kataypdgel tn Lovadikr axeon avaiead oTn olkoyévela ZKomeTn Kal Toug KaTofkoug Twy
rection-Screenplay-Cinematography-Sound-Editing-Producer: Ma-  ynaiiyv g dyoung ypappric. Mia oxéon mou &ekivd 1o 1958, 6tav 0 veapdc Mijtooc Tkomehime avéhaBe
vishng I Kacapia/Manolis 1. Kazemias Mapaywyri/Production: KAZCO 6 1o mepioonio aiit «Tavoppiitng» o Tayudpopeio teov Mikpiov Avatohikev Kukhadey, €ompetiovrag
Multimedia, Greece , TIC QVyKeC EMmKoWwVIaC Kat emBiwonC Twv amopovwyEvy vtV TEvivTa ypovia ETd, 0 yiog To fidy-
Digibeta Eyypwpo-Aompopaupo/Color-B&W 53’ . ) R . , , . .
vng 2komehitng padi e Tov kametav Ndvvn Gwotiépn, e¢akohovBoby va Aertoupyolv we oppdhiog Ampog
NG KOWWVIAC TwV Hkpav vnolav. H avamuén kain empiwon twv vnotwtwy ogeouy Ta [éyiota oto dpo-
1I0AGylo Tou «Express Scopelitis», To «kapaBdke» ToUG 6TwG To amoxkahoLy i€ TepLooT] aydm, XapakTn-
piCovtdg To T «pdva Twy vnotav» Toug. O kametav MiTaog Zkomehitng efval emfong yvwotog Kal ylaTig
€apeTIkéc 1ehwbiec Tov BloAtod Tov.

A chronicle of the unique and long-standing relationship between the Scopelitis family and the inhab-

itants of the Small Eastern Cyclades islands, which dates back to 1958, when young Captain Mitsos

Scopelitis began delivering the islanders their mail with his caique, the “Panormitis” Today, ffty years later,
Maviihng I. Kadapiag the survival and development of these remote islands owe a lot to the daily trip of a little ship, the “Ex-
TewiBie oty TavCavia to 1956, omoiBace knyiaToypago kalokovoyke. | PSS Scopelitis”, skippered by Captain Mitsos'son, Yannis Scopelitis and his first mate Yannis Fostieris.
omy ENNGSa kot elvan emyelpnpariac. Eyel 860 maidid nou tehelwoay maven- | 1hey serve the islanderswith a rare combination of professionalism, modesty and kindness. tis not sur-
OTaKEC omouEc. Kavet Tawieg and nhikia 14 €16y kat orjepa euyapiotog | rising that the inhabitants of the eastern Cyclades refer to the"Express Scopelitis”as the“mother of the
dnaver enayyeNtaTika epaatTexng e pwtoypagiac kai Tov kunpatoypd- | islands” Captain Mitsos Scopelitis s also known for his exceptional talent at playing the violin.
(Qou.

Manolis J. Kazamias

He was born in Tanzania in 1956, studied cinema and economics in Athens and
is a businessman. His two children have completed their university studies. He
has been making films since the age of 14 and today he s happy to declare that
his profession is: amateur photographer and cinematographer.

O\poypagpia/Filmography
2008 Express Scopelitis - H dva twv vnotwv/Express Scopelitis - Mother of the Islands

MavwAng I. Kalapiag
Manolis i. Kazamias

EMada/Greece 2008
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=EMEPVVTAC TA OUVOPQ —
NTokipavtép yia moudid

Itavpog Topvég (amoBrikn 1, Atpawt) Aeutépa 15 £w Mapaokeur 19 Maptiou, 09:00-12:00

To 120 OeotiBdh Ntokipavrép Beooarovikng — Etkdveg Tou 210U aiiva, o ouvepyaoia e To votrtouto lkaite Oeoaa-
hovikng, ouveyiCet oétog T exmatdeuTiki mpwroBoulia Tg {ovng Twv paBnTikwy TpoBoldy mou €0 kat 0o xpovia
KaBiépwoae e emtuyia. Ta viokipavép o mepihapBavoviat ae autrv maiCovtar oe €101kéC mpoBoAég yia Ta oyohela Tg
mpwtoBddutac kat deutepofdduag exmaideuong. H eioodog atic mpoBodéc eivat ehebBepn.

To mpdypapamepthaBavet peyalou Kat {iKpol {rkoug Tawieg Tekynpiwong mou ameuBlvovial oTo maIdiko Kat pn-
Bikd kotvo. H evotnta oy omola eaTidCel 1o peTvo mpoypapipa mpoBohwv éxel TiTho «=emepvamviag Ta aivopa» Kal Exel
¢ Béa TV KaTaAVON TV GUOIKKY Kl VONT®Y GUVOPWN.

H {wvn exmatbevtikwv mpoBohwy Tov 1200 DeatiBa Ntokipavép Oeoaahovikng — Eikéveg Tou 2Tou aiava eito-
do&etva kaMiepyroe! T0 volaépov TwV HaBTEY 1o T VIOKIUAVTED KaLVa TOUC EOIKEIQOEL [IE TO OUYKEKPILEVO agn-
yUaTIKo €fdoc.

Crossing Boundaries — Docs for Kids

Cine Stavros Tornes (Warehouse 1, Port) Monday 15 to Friday 19 March, 09:00-12:00

The 12th Thessaloniki Documentary Festival — Images of the 21st Century, in collaboration with the Goethe-Institut
Thessaloniki, presents the Documentary Educational Program which was successfully inaugurated two years ago. The
documentaries included in this zone are screened in special screenings for elementary and secondary school students.
Admission to the screenings is free.

These are short and full-length documentaries which have been made especially for children and teenagers. This
year's focus is titled “Crossing Boundaries”and its theme is the breaking down of actual and mental boundaries.

The documentary educational program of the 12th Thessaloniki Documentary Festival — Images of the 21st Cen-
tury aspires o arouse the interest of school kids in the documentary and familiarize them with this particular narra-
tive genre.

.'.-.:':'_ ; A Yuvblopyavwon e To votitouto Tkafte Beaoahovikng /
kN (o-organized with the Goethe-Institut of Thessaloniki



Kavkaotavo poké

Caucasian Castling
[eppavia/Germany 2009

IknvoBeoia/Direction: Ulrich Aschenbrenner Owtoypagia/Cinematography: Nikola
Wyrwich Movtd{/Editing: Alex Zagorski Mini-DV Eyxpwpo/Color 16’

To 1989 600 kowoTTeS oTov Kavkaoo «aviaagav» wpid. Exetvn v mepiodo, 1 pelovotnta Twv
Appeviww (oboe oTo wpto Kepkevi(i oto Aleppnait(ay, kat n pelovotnTa Twy avBpwnwy amo 1
AlepumaitCav (ovoe oTo ywpid KIGiA-Xapdyk atnv Apilevia, To omofo apyoTepa HeTovoudoTnKe o€
Ntiouvaay. Katd T didpketa g Biaing abykpouang mou Eamaoe ot augloBntodievn éktaon
700 Naykopvo-Kapapméy, éva aioBna avaopahelag dpyloe va avamtuaoetal kat otig 600 pel-
OVOTIKEC KowaTntec. [ autd amogdataav va aviaMdgowy Ta xwpid Toug, Ta omoia améxouy 400 yi-
NOpETpa T0 éva amo To aho. 2uboyikd, kat ot do KowdTnTes Laebou Ta umapyovtd Toug kat
LetakopiCouv oo AMo Ywpto, oty AMn xwpa.

In 1989, two communities in the Caucasus swapped villages. At the time, ethnic Armenians lived
in the village of Kerkendj in Azerbaijan, and Azerbaijanis lived in the village of Kyzyl-Shafag in Ar-
menia, which was later renamed Dyunashogh. During the violent conflict that erupted over the
disputed region of Nagorno-Karabakh, a feeling of insecurity began to rise in both of these mi-
nority communities. They decided to swap their villages, 400 km from each other. Collectively, both
communities packed up and moved to the other village in the other country.

Ta épya kat ot npépec Tov Apmpayap Kav
The Lives and Times of Abraham Kahn
loparh/Israel 2009

IknvoBeaia/Direction: Yaron Dahan Mova{/Editing: Guy Carmeli
Beta SP ‘Eyxpwpio/Color 18°

0 Aumpaydp Kav yevwiBne atnv akpn evog xwpuatodpopiou iag dyvwatng mong ot 2ikeoia. Me-
pmhavayievog loudaiog, n axovn Tov avBpwnou ywpic dikd Tou Tomo lanotiCel Ta kokaka Tou. O
Aunpayau Brovet v iotopia T Eupdmng Tou 2000 aisva. Metdet e Tov Kokkivo Bapovo, mohepd
otic Atebveic Tadtapyfec kat tagidevel ato didotnyia. Katd t didpxeta twv 100 yelav e (wrg
700, 0 Apmpaydy emBlavel mévte oWy, TOAQV EMQVAOTAOEWV Kal TRLWV ou{bywy. Mia 10To-
pla {e pwToypagieg mov {ag agnyeital Ty loTopia Hiag nreipou péoa ano Ta pdtia kat Ti ava-
LVAGELC VoG avBpamou.

Abraham Kahn was born by the side of a dirt road in a nameless Silesian town. A wandering Jew,
the“dust of no place” was in his bones. Abraham lives the history of 20th century Europe. He joins
the Red Baron, fights in the International Brigades, and makes it into space. Over his 100 winters,
Abraham lives through five wars, several revolutions, and three wives. A photo story telling the
history of a continent through the eyes and memories of one man.

Ekei mov umdpyel pwTid

Where the Fire Lies
Aetovia/Latvia 2009

ZknvoBeoia/Direction: Janis Jurkovskis Owtoypagia/Cinematography: Maxim Golomi-
dov Movta{/Editing: Kaspar Kallas
Mini-DV Eyxpwpo/Color 16

Toianaibia and v Kapoota (To hipdvi ou oAégiou) mapaxohouBolv pia KaTeatpappiév yégupa
va avaytiCetat. H ohokhApwan Tov épyou dev Ba anpdvel j6vo Ty mwon Twv ouvopwy {etalh
¢ Alemayla kai g emionng otpatiwikic Baong e Kapdota, aha mapaMnAa angiatodorei Ty
évapdn piac véag enoyric mov Ba alacet  Cwrj Twv nardiwv. Kabuwg ta maidid avumopiovody yia
70 Kahokaipt, mapagével adleukpivioto av n yégupa Ba ohokAnpwBet 1 av n ekmida yia Ty oiko-
yéveia Ba oBrioer, agou oyt Vo n Kataokeur ¢ yépupag ald kai kabe T otny kabnepwotnta
TV TaIdLEV Gev TpaypaTomoleiTal GUPQWVa e Ta oxedIa TOUG.

Three children from Karosta (“War Port”) watch a destroyed bridge being rebuilt. The completion
of the project not only means the fall of the boundary between Liepaja and the former military
base of Karosta, it also heralds the beginning of a new era which will change the children’s lives.
As the children wait for summer, it remains unclear whether the bridge will be finished or
whether the light of the family might be extinguished. Because, not unlike the construction of the
bridge, not everything in the children’s everyday lives is going according to plan.
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0 pagotpog
The Conductor
Poland/MoAwvia 2009

IknvoBeoia/Direction: Justyna (alinska, Beata Calinska Owrtoypagia-Movtdl /Cine-
matography-Editing: Justyna Caliriska
Mini-DV Eyxpwpo/Color 9’

M opyriotpa oynpatiCetata’éva ikpo ywpt6, ad o pagotpog olvtopia Ba avakahoyel 6Tt akopa
Kal 1) HOUOIKT éxeLTa opia .

An orchestra is founded in a small village, but the conductor soon finds out that even music has
its limits.

UFF
Taeyia/Czech Republic 2009

IknvoBeaia/Direction: Vladimir Tumer Owtoypagia/Cinematography: Radek “Karko”
Karkys Movta{/Editing: Viadimir Tuner
Beta SP ‘Eyypwpo/Color 13°

2116 19 Maiou 2009, €ywe pia napdataon atoug 6popoug T Mpdyag e Tov Titho UFF, n omoia
dirfpxeae OAn épa. Mapakohoudrioaye To orjjia mou eGémepme éva amé Ta KVTG Hag TAEpwva,
£1010mw¢ Kavel Tdvta n ToeyIkr aotuvopia. Me T BofBela autav Twy yewypagikwy dedopevwy,
agrjoatle €va fyvoc atoug Spopoug g MoAng Hac. Tn uépa T mapdataon, autd Ta v Bmopovoav
va akohouBnBotv e mpaypaTikd xpovo amé To AladikTuo 1 0 kAaLog Lmopolae va akohoubrioel
T0UG yGpTeg ov efyav TomoBeTnBet péoa oty TOAN Kal Lie QUTOV TOV TPOTIO Val GULILETAOYEL 0T0 -
Levo, v dexaoyTw mapepBdaeic-opmpeva dniovpyolvtav otny ToAn. Méaa amé Tov enava-
T1p000L0PIOHO TWV AVTIKEIUEVWY Kall Twy TOmwv, mpooTiabrioape va aMnAemapdoou (e Tampdy-
Lata mou pag mepBarhou.

On 19 May 2009, a street performance was held in Prague under the title UFF which lasted the
whole day. We monitored the signal of one of our cell phones, just like the Czech police do con-
stantly. With the help of these location data we left a trace in the streets of our town. On the day
of the performance, these traces could be followed in real time on the net, or people could fol-
low maps which had been put up in the city and thereby participate in the happening, during
which eighteen interventions in the city landscape were created. By recontextualizing objects and
places, we tried to interact with our surroundings.

H Mign
The Shot
Toeyia/Czech Republic 2009

IknvoBeaia/Direction: Tereza Reichova Qwtoypagia/Cinematography: Prokop Soucek,
Dan Soucek Movtd{/Editing: Kristona Toupalova
Mini-DV Eyxpwpo/Color 2’

Omtikd k6 and e ouvaioBnpaTikr o0yKpouon avdpeoa oe dwdexa avBp@mou anopoveveTal
Kat yivetal avTikeiyievo ekedMeuong amé Ta péoa. Méoa o' vav {rva, ekatd Gopég TeploooTe-
pol dvBpwot eméoTpelhav oTo oniefo TG ouHMAOKG Kat pia mpaypatikn dlaudyn Sekivnoe e To
aKPOOEEI0 EpyaTIO KO, Toug Popd Kal Ta péoa padikig evnépwong va maiCowy mpwTaywyl-
OTIKO poho. Alyo kaipd petd Ta yeyovara, Tayle Savé miow oTo idto pépog ka mpoamaBolyie va gé-
POUE QVTIETWNIOUC TOUC EUMAEKOHEVOUG e TO Tt éylve 0To TIapeNBOV Kal e TO Tl mpayHaTikd on-
Haivel quo.

Footage of an emational conflict between a dozen people was taken out of its context and exploited
as a sensation by the commercial media. Within a month, about a hundred times as many peo-
ple came back to the site of the scuffle and a real conflict started with the far-right Workers'Party,
the Roma and the media acting as its protagonists. Some time after the events, we went back to
the same place and tried to confront people who had been involved with what happened back
then and what it actually means.

MNiow amod Tov Toiyo

Behind the Wall
Pwola/Russia 2009

IknvoBeaia/Direction: Anastasia Kopylova @wtoypagia/Cinematography: Anton Droz-
dov Movra{/Editing: Evgeny Stepanov
Mini-DV Eyxpwpo/Color 8’

Fvag Gvtpag kat ua yuvatka Couv Tig (wég Toug ' évav Toiyo avapiead Toug, ywpic o évag va yvw-
piCe1yia T tmapén Tou AMov. Exeivog paviadetal i umépoxn TOAN Tiow amd Tov Toixo katmpo-
omaBef ameyvwaléva va midel ekel. M exelvn, OHw, oL Toixog dev elval eunddio. Zel apuovikd oe
ut6 10 TepLBEMov. Qamou pua pépa o Toyog megtel.

Aman and a woman live their lives separated by a wall and do not know of each other’s exis-
tence. He imagines a wonderful city behind the wall and tries desperately to get to it. To her,
however, the wall is no obstacle. She lives in harmony with her surroundings. Then, one day,
the wall comes down.



Zorro 0 ydtog

Zorro the (at
EMada/Greece 2010

IKnvoBecia-Zevdpio/Direction-Screenplay: 2ehdva Bpovti/Selana Vronti Movta/Edi-
ting: lvoc Boutaapdc/Panos Voutsaras, 2ehdva Bpovtr/Selana Vronti
Digital Beta Eyxpwpo/Color 53’

Otmepiméeteg Tou Z0ppo, voe atiaaov ydtou mou (et ato kévipo g ABrvag. Ba ywpiaoupe Toug
oihoug, Tic pikevadec, T otkoyévela kai Toug avtiCnhou Tou. O Z6ppo eival oA 4TaKTOG Kal
(A} TOU GUYVG KIVOUVEUEL.

The wild adventures of Zorro, a cat that lives in downtown Athens, the concrete jungle of Greece.
After following him over a few years, we get to meet his friends, his girlfriends, his family, and his
rivals. Zorro often gets into trouble and his life seems to be in danger most of the time.

Ta mondia dev mailen

The Game Must Go On
EMada/Greece 2009

IknvoBeaia-Zevapo-Hyoc/Direction-Screenplay-Sound: Apyupng Toenehikac/Argyris
Tsepelikas, Ayyehn Avbpikomothou/Angeli Andrikopoulou @wtoypaeia/Cinematography:
Apylpng Toemehikac/Argyris Tsepelikas Movtad/Editing: Anpritong Memovrc/Dimitris Peponis
Mouatkn/Music: Bayyéhng lewpyat(ie/Vangelis Georgatzis

Digital Beta Eyxpwpo/Color 81’

Kabe épa et o ayoheio, n Aecavdpa, o Bhavr, n Xpuaa katry unhotmn mapéa Hadgvovrat Lmpo-
074 070 a7t Tov XprioTou yia va mai¢ouv mod6apalpo péxpt 1o Bpddu. Me To mou Eekivoly To mat-
V0, 0t yeitovec mpoamaBoly va TG OTapATAGOUY [iE QuVEC, ameNéq 1y akopa kat e T Bia. Ta
matbid mewpavouy akopa mepioadtepo. Motadet va pnv undpyet Auon ato mpoAnia, kabag Oev
éyouv oy aMou va mdve. To yiinedo Tou pndaker lval avoiyto {ovo Ta 2aBBatokipiaka kat mpé-
et va mnpwoouy [inviaia ouvdpopr, Ve n TaIdIKR xapd efvat oAy Jakptd yia va mmyaivouy ka-
Onuepwd. H ANeavdpa amogaoiletva tiiaet e Tov Afuapyo. . ..

Ina crowded part of a small city, each day after school, Alexandra, Vlad, Chrysa and the rest of their
crew gatherin front of Christos's house to play soccer until bedtime. But as soon as they begin the
neighbors try and stop them with curses, threats and sometimes even violence. The kids'reaction
is fiercely defiant. There’s nowhere else to go. Alexandra decides to talk to the mayor and insist that
he come and see the situation for himsel.

To Ywp16 tn¢ Xapdg, oo maidiko xwptd SOS Bapng
Village of Joy, at the SOS Children’s Village in Vari
EMdda/Greece 2009

ZknvobBeoia-Levapio/Direction-Screenplay: Eiprivn Avaotacomothou/Irene Anastasopoulou
Movra{/Editing: lwpyog ToouBahiong/Yorgos Tsouvalidis ‘Hyo¢/Sound: Xpriotog Kupid-
koc/Christos Kyriakos Napaywyn/Production: Bouhi-TnAedpaon/Greek Parliament Television
Digital Beta Eyypwpo/Color 58’

To viokipavép meptypdget T (wr «naidlev TG anéppuhne Tov oTeprBnKav Tpowpa Ty olko-
yevelakr aykahid katmou Bpiokouy pia dedepn otkoyévela oto Matbikd Xwpto SOS Bdpng. Mag pe-
TAPENEL 0TV KaBrepvaTnTa Toug Kal apoualdet jepikég and Tic pnépeg SOS: g enéhedav auto
70 KaBriKov, Tig aywvieg yia ta matbid oug —01 TG Kothidig ahd Trg kapdidc—, ahh Kai Tic pikpég
Kal Leyaheg Xapég mou Tiaipvouy [€aw T MPOOYOPAC TOUS, 2T0 VTOKILAVTE WAOUY €Tiang 0 Tipo-
€bpog Twv Matbikwy Xwptav SOS, kaBnyntrc Kwvatavtivog Xékepng, mov mébave to 2emépBpio
700 2009, 0 dtevBuvtrig To Matdikod Xwptot e Bapng, Métpog Mamaddkng kat n Kowwviki Ael-
T0Upy0¢ ToU Xwplov Mnvehomn Baotapodyo.

The documentary describes the life“of the rejected children”who lost their family support very early
on but found a second family at the SOS Children’s Village in Vari. The film follows the children’s
daily lives and talks with some of the SOS mothers: why they chose this duty; what are their con-
cerns for their children —who may not be of their womb but are of their heart; what are the joys
— great or small — that they derive from their dedication. The film also includes interviews with
the President of the SOS Children’s Villages, Professor Konstantinos Sekeris, who passed away in
September 2009; the Director of the SOS Children’s Village in Vari, Petros Papadakis; and the so-
cial worker of the Village, Penelope Vastaroucha.

ZemepvwvTag Ta opla
Crossing Borders
HIA/USA 2009

XknvoBeaia/Direction: Amd Wachter Owtoypagia/Cinematography: Jorge Sousa, Paul
Pryor Movta{/Editing: Jorge Sousa, Jose Iglesias, Amd Wachter
Digital Beta Eyypwpo/Color 70"

To vrokavtép mapakohouBei Téaoepic Mapokivolc Kat Téaoepic Apeptkavol gortnes kabuwg a-
€10€00vv Hadf péoa oto Mapdxo, ae piampoomaBela va avakahiouy T0 «blaeopeTIK», O Litd TIpo-
ondBeta va avakahdyouy Tov eautd Toug, Me opadikd Taidla kar ehikptvei ounTroel, ol pol-
TITEG €PYOVTAL QVTILETWTIOL € TI TIEPIAOKEC EMMTROEL TV UMOTIBEUEVWY «TIONTIOHIKGY
OUyKpoUaEwy» avdieaa a1o lahdy kat ot Adon. Ot oxéaei mou avamTiooovTal o amé Tic eji-
melple¢ mou potpadovtal épyovtat e éviovn avtiBean pe Ti andwel mou dlapope@voval amo Ta
MME yia Ty €tkova mou €xouv ot ALepIKavoi Kal ol LousoUALAVOL — Ot eV i Toug O¢ Kal avi-
0Tpoea. To XloUpop,  eikpivela kat n BEAnon @épvel ToUC avBpWIOUG TIo KOVTA Kall ol OY¢0€l
Tou avarthoooval Slahbou Ta OTEPEGTUTIA IOV LTTOBOTKOLY.

“(rossing Borders"is a seventy minute documentary that follows four Moroccan and four American
university students as they travel together through Morocco and in the process of discovering “The
Other’, discover themselves. With group travels and frank discussions, the students confront the
complex implications of the supposed “clash of civilizations” between Islam and the West. The rela-
tionships formed through shared experiences contrast sharply with the media-shaped views Amer-
icans and Muslims have of each other. Humor, honesty and a willingness to be challenged all bring
individuals closer to each other and the relationships that develop disarm hidden stereotypes.
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«To EQviko Omrikoakovotiko Apyeio mapouotdlel...»

H evénta «To EBvikd OmikoakouoTikd Apyeio mapouatdlel. . .» yie T omoia to EBvikd OmrtikoakouaTikd Apyeio (EOA) ouppetaoyet yia dgitepn gopd oto Deotipah
Ntokipavép Oeooahovikng éxel ayedlaotel otn Baon doo aMnhooupnAnpodpevwy adovwv: katapyde, va poipddetal kabe ypouo e To kowé Tou geaTiBal ¢pya amé
TI OUMOYEG TOU, 1€ KpITrpla emthoyrig Tn auveloopd TouG TNV QVATTUEN T VIOKILIAVTED KAl TOU TEKHNPIWTIKOU KIVNUATOYPAPOU YEVIKOTEPG, Tr) OTIavIGTNTA TOUG
NG kal v apxetakr agia toug. Aeutepog ¢ovac, n opydvwan exdnAwoewy TIou TIPodyouv Tn onuacia Tov apxelaxol omTKoakouaTkod UNkoD Kai mapoualdlouy
116 dpaotnpiétnteg Tou EOA oyeTIKA f1e TV avamuén Twv culhoyv Tou kai T dtatpnon Kat mpoBoAr TG eBVIKNG OMTIKOAKOUTTIKAG KANOOVORICC,

21 Bdon aut, e apopyr TRV mapoy avolkTAs mpoaBaon yia Ty xpoviki Tiepiodo 1961-1981 and tr) cuboyr tou EOA «ENnvikd Enikaipa» (www.avarchive.gr),
0PYQVAVETaL f11a ekbPAwon TIou EMBIKEL Va YWWOTOMOU0EL LLd EvAIapépouaa OKETIKT 10TOpId: 0Trv TPooTABELd EKOUYYPOVIOMO TwY TaMIGV eMkaipwy, n levik A-
€0Buvan Tomou & Minpogopiwv Tov Ynoupyeiov Mpoedpiag {jtnoe ) ovvdpopr Tou Wwotou Kivnpatoypaeiotr Povaeou Kodvdoupou. Ta anoteAéopata éy-
Vav aéows gavepd and Tic apxeg Tou 1967, kaBug o1 ayeTIkéG Tawieg epmoutiotnkav BepaTikd He KOWwVIKG, 0oVOpIKA, TIONTIOTIKA Kat SleBvr) yeyovdta, mpoaey-
yiCovtag 10 1pog Tw emkaipwy Twv vy etaipetav. lMapdMnha, o P Kolvdoupog avéhape Ty mapaywyr mévte Taviwv vIokIavtép umd Tov yeviko Titho «EMnviky
QVaouyKPOTNOLC», Ta oMol 0Komo €iyav va kataypdyouy Ta emtebypata e xwpag ae Sidgpopou Topels olkovopkrg avammuéng. Ot tithot Toug ebywttot: EMnvikij
Blounyavia, Avoitol dpduor, 2téyn yia tous avBpanoug, Evépyeia yia mv mpdodo, I kat vepé.

H oetvi evotnra mpofoAav mephapBdvel ta 600 mpwTa viokipavtép T oelpdg, Emmhéov, Ty Tawia emkaipwy pie Ta yeyovota tou deltepou dekangépou Tou Map-
Tiov o 19671 (Ti¢ nuépec dhadr mou mpaypatonoteftal o ONG), pod alva mpwtutepa.

[0 T t0Topia TG mapaywyng autAg TG oelpds vokiavtép —ou dev éxel Thyel 1dtaitepng mpoBoArc Léxpt orjuepa— éxouy khndei va katabéaowy Ti¢ avapvroelg
T0U¢ 01 Tel¢ Paatkoi auvepydteg Tou P Koovdoupou, umedBuvol yia Ta Kvnuatoypagika ouvepyeia mou mepletpesav yia eikoves oAn v ENdda: ol BaciAng Baat-
Mikag, Aéwv Aoitog kat Nndvvng Mmakoytavvamouho.

“The Hellenic National Audiovisual Archive presents...”

The segment “The Hellenic National Audiovisual Archive Presents. . ." with which the Hellenic National Audiovisual Archive (HeNAA) is participating for the second
time n the Thessaloniki Documentary Festival, has been designed on two complementary axes. The first axis is to share with the festival’s audience audiovisual works
from its collections, with a selection criteria based on the works'contribution to the development of documentaries, their rarity, as well as their archival value. The
second axis is the organization of events that promote the importance of archival audiovisual material and present the HeNAA' activities regarding the development
of its collections and the preservation and projection of the national audiovisual heritage.

Based on the aforementioned, on the occasion of the provision of open access to titles from the period between 1961 and 1981 from the HeNAA“Greek Newsreels”
collection (www.avarchive.gr), an event is being held to make known an interesting part of newsreel history: in an attempt to modernize newsreels, the General
Secretariat for Press and Information of the Ministry of the Presidency asked for the assistance of the well known filmmaker, Roussos Koundouros. The results were
immediately noticeable from the beginning of 1961, when newsreels were enriched with sections on social, financial, cultural and international events, more closely
resembling the style employed by foreign newsreel companies. At the same time, Roussos Koundouros undertook the production of a series of five documen-
tary films entitled Hellenic Reconstruction, which aimed to document the country’s achievements in various sectors of economic development. These films were: Greek
Industry, Open Roads, Roof for the Peaple, Energy for Progress and Earth and Water.

This screening includes the series'first two documentaries, as well as, a newsreel with the events of the second ten-day period of March 1961, which coincide with
the dates of the 12th Documentary Festival, half a century earlier.

A panel discussion will follow the screening. To discuss the history of these films — which have had a very limited circulation — three essential collaborators of Rous-
505 Koundouros have been asked to appear and share their memories as directors of the film crews that searched for images from all over Greece: Vassilis Vassi-
likos, Leon Loisios and Yannis Bakoyannopoulos.
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EMnvika Emikaipa 196106/Greek Newsreels 196106

EMada/Greece 1961
Napaywyn/Production: feviki AiebBuvon Tomou kat Mnpogoplev/General Secretariat for Press and Information
35mm Aompopavpo/B&W 10

EMnvika Enikaipa pie e16rioeic Maptiov 1961, e Ta e€fic B¢ata:

1. diéhevon Tou Mpoédpou e Kumpou Apytemtiakomou Makdptou amé v ABriva. 2. Eriokeyn olkovopiki¢ aviimpoowmeiag tng
Autiki leppaviag otnv Abrva. 3. Z0okeyn ekmpoownwv Tou eMNVIKol Kal Tou Toupkikod Tomou atn Podo. 4. Eoptaopoc e
Aviac Beodwpac oty Apta. 5. Eniokeyn Tou Apepikavou Beatpikot axnvoBé Taaphc Noppic Xiolov oty ABrva. 6. Emiokeyn
Tov Bpetavou opelBatn 2ep T¢ov Xavt ot ABrva. 7. Emidelén vuytepwri moriynong autokwrtwy amé Ty EAMA. 8. Modo-
00alpikdc aywvag MAOK-AndMwva Abrvav (1-1). 9. ExBeon (wypaikrc Tou Kaata Makwtdpn. 10. EkBeong yAumtikig g
Opdowc Fubupiddn-Meveyaxn. 11. Tevikr amoypaer mnBuopod. 12. Zwviavd TAoTTIKY avapeTadoon aTpiKwy eGETaoewy
aTov Kvnuatoypdgo «lhiatay.

Greek Newsreel with news from March 1961, with the following subjects:

1. The passage of the President of Cyprus Archbishop Makarios through Athens. 2. West German economic delegation visits
Athens. 3. Meeting of Greek and Turkish press representatives in Rhodes. 4. Celebration of Saint Theodora in the city of Arta.
5. American theatre director, Charles Norris Hutton, visits Athens. 6. British mountaineer, Sir John Hunt, visits Athens. 7. Demon-
stration of automobile night navigation by ELPA. 8. Football match PAOK- Apollon Athens (1-1) 9. Kostas Plakotaris'art ex-
hibition. 10. Froso Efthimiadis-Menegakis'sculpture exhibition. 11. Population general census. 12. Live television broadcast
of medical exams at the cinema “llisia’.

ENAnvikn Bropnyavia/Greek Industry

EMada/Greece 1961

Empéhera/Executive Producer: Ivotiouto Mopgwtikod kat Ematnpovikol Kinpatoypdgou/Institute of Cultural and
Scientific Cinematography AtevBuvtrg/Director: Poiaaog Kouvoupog/Roussos Koundouros Zuvepyaaia/ Collaborators:
Baofhng Baathikac/Vassilis Vassilikos, Aéwv Adiatog/Leon Loisios, lidwn Mmakoyiavvémouhoc/Yannis Bakoyannopoulos Gw-
Toypagia/Photography: T¢¢ppu Kahoyepdtoc/Jerry Kalogeratos, Eudyyehog KahBac/Evangelos Kalyvas Mouatki emt-
péheta/Music Supervisor: Tovia Kapdhn/Tonia Karali Napaywyn/Production: levik AiedBuvon Tomou kai Minpogo-
plwv/General Secretariat for Press and Information

35mm Aompépavpo/B&W 13’

H EMnvikii Biounyavia otayuooyel elkovec a6 Tov Blopnyavike EKOUYXPOVIOHO TG XWPac: 0 TOHEAS TG Yewpyiag (e Ty Tu-
110mo{non OMWPOKNTIEVTIK®Y 0€ BLONYAVIKEC LOVAGEC), 01 VEOOUTTATEC BIONKAVIKES LovAOEC ACWTOUXWY NITaopATwY, hiyvitn
KatTo €pyootaoto g AEH oty Mtohepiaida, n Totpevioptopnyavia oto Boho kattn Xahkida, n avammuén twv petaMwpuyeiwv
kat g petahhoupyiac. Emmhéov, n mp6odog TG vaummyikrc BLopnyavia e TIC yKaTaoTaoeI ToU 2KapapiayKa kat Tng evép-
yelac e ta ENnvika Awhiotrpia Aomipomipyou.

Greek Industry compiles images from the nation’s industrial modernization: the agricultural sector (the automated packaging
of fruits and vegetables in industrial units), the start-up industrial units of nitrogen fertilizers, lignite and the Public Power Cor-
poration’s plant in Ptolemaida, the cement industry in Volos and Chalkida and the development of metal mines and mining.
Furthermore, images from the naval industry’s progress due to the Skaramanga facilities and the energy from the Hellenic As-
propyrqos Refinery.

Avoiktoi 6popot/Open Roads

EMada/Greece 1961

Empéhera/Executive Producer: Ivotiouto Mopgwtikod kat Ematnpovikol Kinpatoypdpou/Institute of Cultural and
Scientific Cinematography AteuBuvtij¢/Director: Pouacoc Kobvboupog/Roussos Koundouros Zuvepyaaia/Collaborators:
Baothng Baathikac/Vassilis Vassilikos, Aéwv Aatatog/Leon Loisios, lidwng Mnakoytavvonouhoc/Yannis Bakoyannopoulos Qw-
Toypagia/Photography: T¢¢ppu Kahoyeparoc/Jerry Kalogeratos, Eudyyehoc KahiBac/Evangelos Kalivas Mouatkr em-
péheta/Music Supervisor: Tovia Kapdhn/Tonia Karali lapaywyn/ Production: fevik AtebBuvan Tomou kat Minpogo-
plwv/General Secretariat for Press and Information

35mm Aompépavpo/B&W 16’

To vrokipavtép AvoikTol Gpdol mapouotdCel Ta épya odomotiag yia tn auykowwviakr dlacivdeon 0To alvoho TG emkpdrelag.
To mahi6 081k6 OikTuo, péoa amd épya diavoiéng oe O1apopeC Teployéc Ofvel T Béon TOU 0TO VEQ TIOU EMTPENEL TV Ypnyopd-
TEpN Kal A0aNETTEQN GUYKOWWYia 0T Meploépeta. AvtioTolxec alayég onetavovar otn Bahdoota auykolvwvia, 0To ot-
npodpopIkd OiKTUO KAl OTIC AEPOMIETAPOPEC.

The documentary Open Roads presents the infrastructure works of road construction for the entire country. The old road net-
work, through the process of widening the roads in various areas, gives way to the new road network, which allows for faster
and safer regional transportation. Similar changes are noted in sea transport, railway networks and aviation.
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Napdnnnnies ExdnAwoels
SIDEBAR EVENTS

Tokupio mpoypagpia Tov OeotiBah Nrokiaviép Oeaoahovikng —
Eikovec Tou 210u Atwva davBiCetar e mapaMnec ekdnhaoel,
0L OMoieC, aQevC, OUVTENODY aTNV QVATTTUEN EVOC YOVILOU
d1aAyou Twv avBp@rwv ToU KIVNATOYPAPOU Kal Tw Beatav
e TV {0l TV TéVN ToU KINUATOYpAQoU Kat TG AmelpeC
EKQAVOEIG TG KAl AQETEPOU, BPIOKOLY TOUC KOIVOUC TOMOUG NG
7n¢ Téxvng, e ouyyeveic KaMexvikéq ekppdael, Omwg Ta
EIKAOTIKG KA 1) OUGIKN).

The Thessaloniki Documentary Festival — Images of the 21st
(entury, features sidebar events which, on the one hand
contribute to the development of a productive dialogue
between film professionals and the public on the art of cinema
and its infinite variations, while on the other they explore the
common ground shared by the 7th art and related artistic
expressions, such as works of the visual arts and music.




2oveta dpopov. Nuooc BaatAdmovAocg
Street Sonnets. Nysos Vasilopoulos

To 120 Oeotipah Nokipavtép Oeoaalovikng mapouotdlel T Gouleld Tou pwtoypdgou Nooou Ba-
ohomouhou «Xoveta bpopiou». O AvBpwog we UToKelevo Kal WG avTIKEljievo 010 dUTIKO KOopo. Me
moinikr d1abean, 0 wroypdeog avalnTdel TV MAPAUOPOWON OV ELTIEPIEXOLY KAl EMPENOLY Ol
EMTayéq TG eEEMENG kat mpoddou Tou dutikod moArtiapod otov dvBpwro.

0 Nooog Baothdmouog yewnrnke oty Mdtpa 1o 1976 kai (e oto Bepohivo. H kivnpatoypagik
atpoaaipa e moAng Tou Bepohivou kai ta taidia Tou oty Eupwmn ewtoypagiCovial wg kabpe-
QTIOa TV SIKWY ToU oKéEPewY Kal awvatoBnudtwy. Avalntd T povayikeTnTa yéaa otny MoAuko-
ollia, TV E0WOTPEQEIT AMEVAVTL TN GUVAVAOTPO, TNV €k@pacn MAALOTNY aloBnTKN @opHa. Akopa
Kal 0€ QwToypagieg mou paivetal va anekoviCouy éva aofpavTo ek TPWTNG GYEWS OTIyIOTUTO, Ol
anhéc, kabnepIvég, kat mpoownikes oTypéc maipvouv jiia dypovn peahioTikr didataon. Méoa amo
70 A0mpOpavo iy, Hetach Twv dlaPadiiogwv Tou ewTAC, TG Lehayyoiag kal T emidag akpo-
Batef avalnrwvtag Ty apovia, T ouvimapén Tou GwToypdpou e TIC PeudatoBroeig Tov.

The 12th Thessaloniki Documentary Festival presents the photography exhibition “Street Sonnets”
by Nysos Vasilopoulos. The human being as a subject and object in the Western world. In a poetic
mood, the photographer seeks out the distortion imposed on humanity by Western civilization's idea
of progress. Nysos Vasilopoulos was born in Patras in 1976 and lives in Berlin. The cinematic at-
mosphere of the city of Berlin and his travels around Europe are captured on film as reflections of
his own thoughts and feelings. He looks for loneliness amidst crowds; introversion in the face of in-
teraction; expression alongside aesthetic form. Evenin photographs that, at first glance, seem to de-
picta trivial event, the ordinary, everyday, personal moments take on a timelessly realistic dimen-
sion. Through the use of black and white film, light gradients, melancholy and hope, he walks the
tightrope in his quest for harmony and the coexistence between the photographer and hisillusions.

EkBeon gwtoypagiag / Photography Exhibition
Movaeio Gwroypapiac Ocaaadovikng / Thessaloniki Museum of Photography

Anobrikn A, Awdvi Ocoaalovikne/ Warehouse A, Thessaloniki Port
13 Mapriou - 12 Ampthiou 2010/ 13 March - 12 April 2010

Mopyévwon / Organized by:
Ocotipah Nrokipaviép Oeaoahovikng / Thessaloniki Documentary Festival
Mouoeio Owtoypagiac Oeaaatovikng / Thessaloniki Museum of Photography

Emyéheta éxBeang / Exhibition curation: Bayyéhng lwakeipidng / Vangelis loakimidis
Juvoviopo éxBeon / Exhibition coordination:
Odvog 2tavpomouhog / Thanos Stavropoulos, Avva Mnhwon / Anna Milossi

Tig nuépe die€aywync Tov Oeatidh Nrokipavtép (12-21 Maptiou 2010),
10 Movaeio Ba mapapéver avotktd amé Tig 11:00 éwg Ti¢ 21:00 kaBnpieptva
During the Festival dates (12-21 March 2010), the Museum will be open
daily from 11:00 until 21:00
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MapdMnha, mapovatddetal n ékBeon Avadntwvtag T xapévn matpida tou Mavhou Kolahion, mou emyie-
Aeftain Tewpyia lpatpidov kat eivar pia mapaywyr) Tov Mouoeiou Mnevékn. Ot doo ekBéoeig evidaoovtal oTov ex-
Beataxd kikho Tov MOO «Dwtoypaoia kat Kivnpatoypdeoy.

Also presented is the exhibition In Search of the Lost Homeland by Pavlos Kozalidis, curated by Georgia Is-
miridou and produced by the Benaki Museum. Both exhibitions belong to the Thessaloniki Museum of Pho-
tography “Photography and Cinema”exhibition cycle.




Mée 1o PAéppa otov Koopo / Eyes on the World

Heplodetouoa ékBeon pwroypagiag «Me 1o BAéua atov kapio» lvat epmveuapiévn amd Tov Tpayiko Bdvato
¢ EMnvoapepiavidag gortplag ewroypagiag-penoptdl oto Mavemotiio Syracuse twv HIA, Akediag
Toaipn, mov émeae B0ja G TpopokpaTIkii emiBeang oty mran ndvew amd To Adkeppm g kwiag To 1988.

To «Alexia Foundation» mpowei ) dbvapn TG pwToypapiac-pemoptdd evaviia aTny Kowwvikr adikia, Lie
0€Baop6 o1 LN TG oToplag Kai Try Katavenon Twv moATaTIkev dlagopav w dovaping — oy aduvayliag.
Meéaw umotpoiav Kar emyopnyraewy, To Alexia Foundation uroatnpiCel Toug pwToypapoug we popeic abaync.

H éxBean, mou amaptiCetar amé 80 pwtoypapiec, avimpoownelel Lia mhoyr GwToypagIkey Sokipiwy kat
€IKOVWV TIow 0piCouy Ka TauTdypova epUnvelouy TIC TIONTIOTIKEG BIAQOPEC Kal TIC TONTIKEC TOUC TIPOEKTATEIC
0TIV TIayKOOIa KOWGTTA- 01 WTOYPapieC auTéS avadeikviouy T SUVaN TS GWToYpagIac-VTOKOULEVTOY
(G YéQUPAC 0To Ydatia mou ywpiCel Toug avpamoug.

210 mhaioio ¢ ékBeong, Ga mpayuatomoinbel dirjuepo exmaideutid aeuvdoio Anuoatoypagikiic Qwtoypagia,
ato Auepidviko KoAéyio Osaaadovikne (ACT/Anatolia), 2dBBato 13 kai v Kupiakii 14 Maptiou. Fianyreg tou
asuvapiov eivat ot Vincent Alabio, James Dooley, Katerina Mavrona, DimitriMessinis, Peqqy Peazzie, David Suther-
land kat francesco Zitola.

“Eyes on the World” is a travelling photojournalism exhibit inspired by the tragic death of Greek American pho-
tojournalist student Alexia Tsairis, an honor photojournalism student at Syracuse University, victim of the 1988
terrorist bombing of Pan Am Flight 103 over Lockerbie, Scotland.

The Alexia Foundation promotes the power of photojournalism to give voice to social injustice, to respect
history lest we forget it and to understand cultural difference as our strength — not our weakness. Through grants
and scholarships, The Alexia Foundation supports photographers as agents of change.

The exhibition, composed of 80 photographs, represents a selection of photographic essays and images
thatidentify and explain cultural differences and their political effects on our world community; ones that
will reinforce the power of documentary photography to bring about change and bridge the gaps that sep-
arate people.

A two day educational Photojournalism Seminar will be held at The American College of Thessaloniki
(ACT/Anatolia) on Saturday 13th and Sunday 14th of March, in conjunction with the photography exhibit. The
seminar will be led by: Vincent Alabio, James Dooley, Katerina Mavrona, Dimitri Messinis, Pegqy Peazzie, David
Sutherland and Francesco Zitola.

EkBeon wtoypagiac/ The Alexia Foundation
for World Peace and Cultural Understanding
Photography Exhibit

Maxedovikd Mouaeio 20yyoovng Téyvn / Macedonian Museum of Contemporary Art

12-21 Maptiov 2010/ March 12-21, 2010

Auepikavikd KoMéyio Oegaahavikng / American College of Thessaloniki
22 Mapriou - 31 Maiov 2010 / March 22 - May 31, 2010

0pec hemoupyiag Makedovikod Mouaeiou 20yypovng Téxvng / Macedonian Museum
of Contemporary Art Hours: Tpt-lep.-2ap.: 10:00-18:00, Tet.: 10:00-22:00, Map.:
10:00-19:00, Kup.: 11:00-15:00, Acut. khetotd / Tue.-Thu.-Sat.: 10:00-18:00, Wed.:
10:00-22:00, Fri.; 10:00-19:00, Sun.: 11:00-15:00, Mon. closed

Diopyévwon / Organized by:
Oeotipah Nroxiavrép Beaoahovixng / Thessaloniki Documentary Festival
American College of Thessaloniki

Alexia Foundatian
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Europe loves European Festivals

A privileged place for meetings, exchanges and discovery, festivals provide a vibrant and accessible environment
for the widest variety of talent, stories and emotions that constitute Europe’s cinematography.

The MEDIA Programme of the European Union aims to promote European audiovisual heritage, to encourage the transnational circulation
of films and to foster audiovisual industry competitiveness. The MEDIA Programme acknowledged the cultural, educational, social and
economic role of festivals by co-financing 95 of them across Europe in 2009.

These festivals stand out with their rich and diverse European programming, networking and meeting opportunities for professionals
and the public alike, their activities in support of young professionals, their educational initiatives and the importance they give to strength-
ening inter-cultural dialogue. In 2009, the festivals supported by the MEDIA Programme have screened more than 20,300 European works
to more than 2.9 million cinema-lovers.

MEDIA is pleased to support the 12th edition of the Thessaloniki Documentary Festival — Images of the 21st Century
and we extend our best wishes to all of the festival goers for an enjoyable and stimulating event.

European Union
MEDIA PROGRAMME
http://www.europa.eu.int/comm/avpolicy/media/index_en.html

A programme of the European Union

L'Europe aime les festivals européens

Lieux privilégiés de rencontres, déchanges et de découverte, les festivals rendent vivante et accessible au plus grand
nombre la formidable diversité de talents, d’histoires et d'émotion que constituent les cinématographies européennes.

Le programme MEDIA de I'Union européenne vise a promouvoir le patrimoine cinématographique européen, a encourager les films a tra-
verser les frontires et a renforcer la compétitivité du secteur audiovisuel. Le programme MEDIA a reconnu l'importance culturelle, éduca-
tive, sociale et économique des festivals en co-financant 95 dentre-eux dans toute I'Europe en 2009.

(es manifestations se démarquent par une programmation européenne riche et diverse, par les opportunités de rencontres quelles of-
frent au public et aux cinéastes, par leurs actions de soutien aux jeunes auteurs, par leurs initiatives pédagogiques ou encore par Iimpor-
tance donnée au dialogue inter-culturel.

En 2009, l'ensemble de ces festivals soutenus par le programme MEDIA a programmé plus de 20.300 ceuvres européennes pour le grand
plaisir de pres de 2,9 millions cinéphiles.

MEDIA ale plaisir de soutenir la 12eme édition du Festival du Film Documantaire de Thessalonique — Images du XXleme
siécle et souhaite aux festivaliers de grands moments de plaisir.

Union Européenne
MEDIA PROGRAMME
http://www.europa.eu.int/comm/avpolicy/media/index_frhtml



Doc Market

H Ayopd tov OeotiPal Ntokipavtép
Zevodoyeio Electra Palace, AlBovaa Buldvtiov 15-20 Maptiou, kafnuepivd 10:00-20:00

Y10v 120 mhéov xpovo g, n Ayopd Tov Oeatidh Ntokipiavtép Beaaahovikng — Eikdveg Tou 2Tou Atwva, mopet va epnoavevetal
yla v mopeia mou éyel dlavioet expLTapa. Aképalo kat ToAGTIo koppdti Tou Deatipah, n Ayopd Eexivnoe pev w Hia Bakavikr
ayopa miou @hoéevoboe ayopaoTéq kal Tawvie amé Ta Bahkdvia, ahd mhéov éyel kaBiepwBel we évag Tomog dmou dnjitovpyoi amd dhov
TOV KO0}10 GUVAVTOLY EKTIPO0WMOUE TNAEOMTIK®Y 0TaBHGV (€upwmaikav v et To MAeioTov, ahd Kal ajiePIKAVIKGY KAt AOIATIKGV),
{1€ ameTepo aKomd Try mpowBran kat mwAnon Twy Tamiwv Toug. H mpoaéheuan ypévo e Tov ypovo auéaveTal kat amodelkvueL TG
n Oeooahovikn éyel Méov katoxupwoel T Béon TG wg éva oTaupodpop aykoaIag TONTIOTIKMG Kal EUMopIKTG auvaMayrc.

Mpwiotog 0T6X0¢ TG Ayopdc eivat BeBaiwg n mwAnan Twv SKAIWHATWY Twy voKILavTép yia mpoBoAr oe Theomikolq otab-
100, aMa autd dev onpaivel mwg n dlavopn oTi¢ aiflovaec kai n mpoBolr oe AMa geoTiBAN amokAeiovrar amd Tov yaptn. Epo-
00V WG 01 GUVATOTNTEC DlavoprG Elval v Vével TIEPLoPIOLIEVES Yia TO €00 TOV VTOKIHAVTER, Kal EMeIdn évag emfong Paotkdg
0T0y0¢ Tou DeoTIBAA elva n) emKotvwVia He T0 Koo, 1 Ayopd Aemoupyel Kupios we yépupa mou GUVAEEI TO KIVNATOYPAPIKO TPO-
0V TOU VTOKIIAVTEP (e TO 10YUPO [€00 TN TNAEOpaon kal kabioTatal étol 1dlarmépwe onpavikr yia t diadoon Tou €idoug. Kat
00, T0 ENVIKO VTOKIJQVTED €lval T WTO 0Tn) NioTa poTepaloThTay mou umooTnpiCetal kat mpowdeital mpog yetovikoug,
aMd Kal pakpIvoUg, pooplojioUc,

Tpavtayr amodetén g emtuyiag T Ayopdg eival 1) GUETOX GETOG TIEPIOTOTEPWY TAVIWY KOl TEPIOOGTENWY 0YOPATTEY aM6
kafe AN ypovid. Ta vokipavtép elvat 479, e ol evolapepopievol ayopaoTé Gemepvoby Toug 60. Oétog yia mpwn gopd, n Ayopd
Ntokipavrép efvat ¢ ohoxAripou Yntomoinuévn. Ot ayopaateg Ba mopoly va apakoAouBroouy Ta viokipavtép xwpic t xprion DVD
1 VHS- 6hec ot Tawieg Bar elvan edxoha mpooBdoipiec amd kdbe Béon péow T Yngtakrc BiBNoBRKNg.

Av kai Ta amotehéopiata piag Ayopdg dev yivovtar ajieoa aioBnTé yia va Hmopéoet va Noet kaveic yia poBAEelc, kdmola
voUpepa amé To mapehdov umopav va mpoidedoouy yia Ty motdtnTa Tng. And Hovo Tou, T0 0000T6 TG TEew Tou 25% mov
Katagépvel va mwnOel pe T Boriela g Ayopdg Bewpeital e§aipeTikd emuynuévo. Av, &e, AdBet kaveic umbyn mwg povo o 1/4
T0U 0UVONOU TWV TAIVICY IOV OUPLETEKOLY 0TrV Ayopd avikouv aTo mpéypaipa Tou OeaTiBaN, apke yia va ouveldnTomolnoel 1
€0pOg Kall TIC EMeEKTATIKEG SuvaToTnTES TG Ayopdc,

Eueic evehmoolpe mw¢ péTog akopa meploodtepa viokipavtep Ba Bpouv Tov Gpoo Toug mpog juia TAAEOTTIKY —1 Kvnpa-
ToypagIki— 0Bovn kat Ba katapépouy va ayyi€ouy To kowo mov Tig avadntd.

Doc Market

The Festival Documentary Market
Electra Palace Hotel, Byzantium Hall 75-20 March, daily 10:00-20:00

Having entered its twelfth year, the Doc Market of the Thessaloniki Documentary Festival — Images of the 21st Century can pride
itself on the course it has pursued so far. An inseparable and invaluable part of the Festival, the market may have started out as
a Balkan Market, hosting buyers and films from the Balkans, but it has now become established as a locus where filmmakers
from all over the world meet with representatives of TV channels (mostly European, but also American and Asian), with a view
to promote and sell their films. With each passing year attendance has increased, proving that Thessaloniki has secured its place
as a crossroad for worldwide cultural and commercial transactions.

The Market's primary goal is, of course, to sell the rights of documentaries for airing by TV channels, but that doesn't mean
that distribution to film theaters or screenings at other Festivals are not an option. But since documentary film distribution is,
generally speaking, limited, and because another chief purpose of the Festival’ is to communicate with its audience, the Mar-
ket functions mainly as a bridge, connecting the cinematic product which is the documentary to the powerful medium of tel-
evision. Thus, the Market is rendered especially crucial in terms of the dissemination of the genre. And, obviously, the support
and promation of Greek documentaries to nearby or faraway destinations is number one on our list of priorities.

Proof of the Market's success is the fact that there are more films and more buyers participating this year than ever before.
There are 479 documentaries making up the Market's offerings, while interested buyers are more than 60. For the first time this
year, the Doc Market is going Digital. Buyers will be able to watch documentaries without the use of DVDs or VHS tapes; all films
will be easily accessible from the “digital library”in each of the booths.

Even though the results of such an event cannot be made immediately felt, if we had to make certain predictions we might
quote some numbers from the past. In and of itself, 25% of the total number of films that s sold through the Market is consid-
ered extremely successful. And if one takes into account the fact that only about 1/4 of the films that form part of the Market
belong to the Festival program, then one can easily conceive the breadth and the potential of the Market.

Itis our hope that, this year, even more documentaries will find their way to a television or cinema screen and will succeed
in reaching the audience that seeks them out.
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HMEPIAEX - MASTERCLASSES

HMEPIAA

NToKipavtép Kataypa@ig Kat TEKpnpiwong:

HOwka Sthfppata oty Yn@laki emoyn

Aiovaa TCov Kaoapétng (Amobrikn 1, Awavi)

Aeutépa 15/3/10, 11:00-14:00

Eionyntéc: Wilma De Jong (kaBnyrtpta tov Turpatog Kivnpatoypdgou kat Media tou
Mavematnpiov Sussex), Xpriatoc Kapakénehng (aknvoBemg), Kopiva Matéhn (\éxtopag
070 Texvohoyiko Mavemotruio Kompou, Turfa MME kat Aadiktoou), Mohammad Ru-
jailah (oknvoBétnc)

Yuvtoviotii; MatBaiog Tottdkng (5npoatoypdgo)

H ynetaxr enavdotaon, autdg o Kowog TexvoNoyIKOE TAPOVOUAOTHG TG eMoyi Hag,
amveTat otig opaipe TG 1BWTIKAG kat onuootag (wig pe INyyIwdn kat katahutiko
Tpomo. H e¢amwon ¢ [éow TolkiAwv GUOKEUWY Kal N EUKOia XPriong Tou, apevog
anodopo0v TIC apadooiakéq oxéoel apaywyAg-KaTavahwang, GGETEPOU elodyou jia
véa KouAToUpa OleUPUEVNC KATayparG kal agrynang e mpayHatikdTnTag ahd tav-
TOXpOVal o kouktolpa emmpnong kat e\éyyou. Moté AMote dev kataypdonke Kal
avapetadoBnke 1600 Leyahog OyKog elkOVwY kat 1iou, kai moté aMate dev {foaye o
€U0 OUVEYEG 0QYNUATIKO Storyboard, {ia KatakepuaTiopévn Kat Xaotiki} cUMOYIK)
agriynon tou mapévrog. H niepida eéetalel ta nBikd Ghupata mou mpokitouy yia Tov
KOO110 TOU VTOKILAVTED 0 AUTO TO TiepIBANNOV kat T Kvel e Tpia emimeda: 210 enimedo
NG Mapaywyng Tamiey, oto entnedo g dlavoyng kat to eninedo g kowewviag, Motog
elvat o pohog Tou mapaywyol-knvoBET VIokIpavTép oe auté To epiBaMov kat ol
elvatn ik Tou umoypéwon amévavtl otny kowwvia; Katadiwpévor oknvoBEteg kai axa-
dnuaikof amd trv EMdda kat to e§wtepikd mpoomaboly va pwtioowy To Bépa katva dw-
00UV QMQVTIELG.

EPTAZTHPIAKO XEMINAPIO

Evdvtia oo kipa: Anpiovpywvtag Stadpactika
TIPOypAppaTa VIOKIPAVTEP PE TN Xprion Tou Stadiktuov
Kat TV tegvohoyia tng popntéTNTaC

Aiovoa IEK AKMH, Taltoxn 14

Aeutépa 15/3/10, 19:00-21:00

Eionyrtpta: Wilma de Jong
(kaBnyritpta Tou Mavematnpiou Tou Sussex - Bewpia Kat MPAKTIKT VTOKIUAVTED)

Tompdypapyia Fvdveia ato kiua eivar éva S1adpacTikd Mp6ypapa VTOKIUAVTE U On-
(oupyrBnke am6 T etapeia Earth Stock Films ot MeydAn Bpetavia. To Fvdvia ato
KOua xpnotomolef apyelakd vio and tr votiavatokr akr g Meyahng Bpetaviag état
(0OTE vl AMOTENEOEL EPMVENON YIa VEEG Tawieg Kat va mupodoTroel ou(nTHOELS yia Toug
avBpamoug, Ty 1otopia kat Tov Témo. l1a va mpowdnBei o mpdypapyia, avatédnke oe Téo-
0eplg aknvoBetec, oL omoiot «agéBnkav ehelBepor 1éaa o' éva Kivnjiatoypagiko apyelo,
Vet O 1ovpyRaoLY LikpoD 1KOUG VTOKIUAVTE XPNOLLOTOLOVTAS apXELAKD UNKO Kal va
agnynBoly Latopiec mou éxouv oxéon pie To mapeNdv kat To mapdv TG votiag akTrg, aa
Kall v Glepeuvioouy KavoTopoug Tpémoug aglomoinang Tou apyelakol bhikol. Néa
(1€0a, Omwg 0 ALadIKTUO KAt 0L TeYVORoyieq YOPNTTNTAC, YPNalLonololvTal yia T Ola-
Vol Twv Tawiev. H 1béa elvar ot otay, yia mapddetya, ioat oto Mmpditov wg Toupi-
OT0G, EMOKEMTNG f KATOIKOG, éyelg mpoaBaon Héow Tou KvTod aou TAepwvou (éva ho-
ylaik6 o ovopdletal <2 TiBadec» Ba kukhopoproel abvtopa) 1y Léow Tou dladikTuoy
0¢ eVaMakTIkéG LoTopie¢, AMeq amo TI yvwoTéq TouplaTikéq, Ot paBntég and Ta oxohela
NG MEPLOXTG 0LV MPOABAoN OTIG TAIViES Kat 0TO AKATEPYATO APKEIAKS UNIKO WOTE va

Hovtdpouy kat va pdBouv yia Ty (oTopia {1€0a and To UNKO Twv apxeiwy.

10 epyaotrpt, n Ovikpa vre N6vyk Ba xpnotwomolroet 1o mapddelyia Tov mpoypapia-
T0¢ QUTO0 (OTe Va amelkovioel kal va avartoéet éva didhoyo yupw amd Ta VIOKILavTép
oT0 dladiktuo kat otig lotooehideg, Emiong, Ba emkevpwBet otig npotimoBéoelg yia  on-
{toupyia viokipavtép oto O1adikTuo Kal aTn Xpron apxelakod uNkoD e évav pin anel-
KOVIOTIKO TpGTIO.

HMEPIAA

H I'n peta v Komeyydyn

AiBouoa TCov Kaoapéng (Amobrikn 1, Aipdwi)

Tetdptn 17/3/10, 11:00-14:00

Eionyntéc: Miyahng Modwog (mepiBaoviohdyog, yewypapog kat nxavikoc), Acwvidag
Aouhoténg (kaBnyntAg, avemputavng T Fewmovikrc 2xohic ABnvav), Oikmmog 2ap-
Biong (moArmikdc emoatrpovag - dleBvohdyac), Anpritong Yuyoyiog (kabnyntr - onpio-
aloypdeoc), Kipwv Toakipng (oknvoBétnc)

Yuvtoviotig: Hhia KaveNng (dnuootoypdoc)

To ddotnia 7-18 AexepBpiou 2009, atny Komeyydyn, oho¢evhBnke maykdopia Aid-
OKeYN OTOXOC TWV €pyactav TG omolag Tav 1 Ko kat ouvToviaHévn mpoanddela TG
TIayKOGLLA KOWGTITAC Ve QVTILETWTTIOEL EMTUYEG TIC EMITWOEL TG UmepBéppavang Tou
mhaviTn Kat T kAipatik aMayr. 2Tn diapkela e Aidokeyng, wotooo, dev éywve ka-
T0pBWTA 1 eMfteudn iag véag, maykoopiag, eviaiag, kaBoMKrC Kt opIKa deapeutikiig
Jupowviag mou Ba pmopoloe va Lmel 10 auvTopdTepo o egapuoy. Tt mopel va onpiaivel
auth n anotuyia; Motot moiTIKoi kat otKovopiKoi Aoyot 0dfynaav o¢ autr; Moon ahdBela
KpuBowy Ta emyelpraTa Twy apvnTey T kKAipatikic petapordg; Moao enefyovaa ei-
VAl 1) QAyKn A TIaykoapiag ouvewwonang yia To KAia; Moteg mohrtikég mpoimoBéoeiq
{mopoly va Ty e6aogahiaouy; Molog o PONOC TwY OPYAVWLEVWY KOVWVIKGV OLAOWY,
TWV N KUBEPYNTIK®V 0pYaV&aEWY, TS KAMTERVIKIC Snuioupyiag Kai Tou dnpitovpyl-
KoU VTOKIUaVTED P0G QUTH TV KaTeOBuvan;

MASTERCLASS

Mapaywyn Kat mpow6non VIOKIPAVTEP HIKPOU PKOUC
AiBouoa IEK AKMH, Totiokr 14

Méumn 18/3/10, 15:00-17:00

To Eupwnaiko Aiktuo Ntokipaviép EDN, oto mhaiato tou Pitching Forum 2010 ouv-
dlopyavavel e To DeatiBah Nrokipavtép Oeaoahovikng masterclass yie Tov [eppiavo ma-
paywyd 2tépav Khdoc,

B). 0e). 242

ANOIXTH ZYZHTHZH EPYOPOY XTAYPOY

Metavdotevon kat évran

Avoryto a1o kowo: Aibouoa ONopmov, M\, AploTotéhoug
Kuplakr) 21/3/10, 12:00-15:00

0 EMnvikd EpuBpdc 2taupdc o ouvepyaota e To OeotiBak Ntokipaviép Oeaaalovikng
blopyavaver avoryt aUCATon yia éva pAéyov ATnd TG EMKAIPOTATC,



PANEL DISCUSSIONS - MASTERCLASSES

PANEL DISCUSSION

Documenting Reality: Ethical Issues in the Digital Age
Cine John Cassavetes (Warehouse 1, Port), Monday 15/3/10, 11:00-14:00

Speakers: Wilma De Jong (professor at the Media and Film Studies Department of the
University of Sussex), Christos Karakepelis (filmmaker), Korina Pateli (lecturer at the De-
partment of Communication and Intemet Studies, Cyprus University of Technology), Mo-
hammad Rujailah (filmmaker)

Moderator: Mattheos Tsimitakis (journalist)

The digital revolution, as the technological common denominator of our age, is spread-
inginto the spheres of private and public life at dizzying speed, bringing about sweep-
ing, catalytic changes. lts expansion through various easy-to-use appliances deconstructs
the traditional relationship between production and consumption, while introducing a
new culture of a broader recording and narration of reality on the one hand, and a cul-
ture of supervision and surveillance on the other. Never before has such a large amount
ofimages and sounds been recorded and transmitted; and never before has our life been
a constant storyboard, a fragmented and chaotic collective narration of the present.
The panel discussion explores the ethical issues that the documentary is faced with in
such an environment and does so on three levels: on the level of film production, on the
level of film distribution and on the level of society. What should be the role of the doc-
umentary producer/director in this environment and what s his/her ethical obligation
vis-a-vis society in general? Distinguished filmmakers and academics from Greece and
abroad attempt to shed light on the question and venture an answer.

WORKSHOP
Against the Tide: Creating Interactive Doc Projects

Using Internet and Mobile Technologies
IEK AKMI Theater, 14 Tsimiski street
Monday 15/3/10,19:00-21:00

Presented hy Wilma de Jong
(Lecturer at the University of Sussex UK - Documentary Theory and Practice)

Against the Tideis an interactive documentary project developed by Earth Stock Films,
UK. Against the Tide uses archive footage of the South East coast of the UK to inspire new
films and start conversations about people, history and place.

To launch the project, four filmmakers were set loose in a film archive and were asked
to create short documentaries using archive footage to tell stories relating to the past
and present of the South coast, while exploring innovative ways to use archive footage.
New media such as website, social media and mobile technologies are being used to
distribute the films.

The idea behind this is that when you are in Brighton as a tourist, visitor or inhabitant
you have access on your mobile ( software called Layers soon to be released) or on a
website to alternative stories than the well known tourist stories. Pupils from local schools
have access to the films and the raw archive footage to edit and to learn about history
though archive footage.

In this workshop, Wilma de Jong will use this project to illustrate and discuss Internet
docs/websites. She will focus on the special requirements for making docs for the In-
ternet and using archive footage in a non—illustrative way.

PANEL DISCUSSION

The Earth after Copenhagen
Cine John Cassavetes (Warehouse 1, Port), Wedensday 17/3/10, 11:00-14:00

Speakers: Michalis Modinos (environmentalist, geographer and engineer), Leonidas
Louloudis (professor of Rural Environmental Policies, Vice Rector at the Agricultural Uni-
versity of Athens), Philippos Sawvidis (political scientist, international relations expert),
Dimitris Psychogios (journalist), Kimon Tsakiris (filmmaker)

Moderator: Elias Kanellis (journalist and publisher of The Athens Review of Books)

Between 7-18 December 2009, a world summit on climate change was held in Copen-
hagen. The goal of the Copenhagen Climate Conference was to bring the international
community together in an effort to successfully counter the effects of global warming
and climate change. However, the Climate Conference was unable to reach a new,
global, legally binding agreement that could be readily enforced. What does this fail-
ure mean? What were the political and economic reasons that led to it? How much truth
is there in the arguments put forward by climate change deniers? How urgent is the need
for mutual global understanding in regard to climate change? What political require-
ments could guarantee it? What role can organized social groups, non-governmental or-
ganizations, artistic creation and the creative documentary play towards this goal?

MASTERCLASS

Producing and Packaging Documentaries
IEK AKMI Theater, 14 Tsimiski street
Thursday 18/3/10, 15:00-17:00

As part of its Pitching Forum 2010, the European Documentary Network (EDN) in con-
juction with the Thessaloniki Documentary Festival will be holding a masterclass with
German producer Stefan Kloos.

See page 242

THE HELLENIC RED CROSS - PANEL DISCUSSION

Immigration and Assimilation
Open to the public: Olympion Theater, Aristotelous Sg.
Sunday 21 March 12:00-15:00

The Hellenic Red Cross in conjunction with the Thessaloniki Documentary Festival s or-
ganizing an open discussion on a burning issue of our time.
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MASTERCLASS

Napaywyn kat MpowOnon VIOKIpavTép PKpou pRKoUG
Zrépav KAdoc, Mapaywydc Kloos & Co, leppavia

AiBouoa IEK AKMH, Totiokr 14

Méummn 18/3/10, 15:00-17:00

M16¢ LmopoLy Tal {IKpoD UjKoug vTokIavTép va mapayBoly katva mpownBoly (e ov-
VapmaoTKo Tpomo; Moteg elval o mpokAAoeIC kat Ta MheoveKTApaTa 6Tav SouNelel o
dlebveic oupmapaywyéc pKpo RKoug vIokipavTép; To Pnetakd LeNov Ba onpioup-
V€L peyahiTepn avaykn yia Tavieg LKpnG O1pKeIag;

Autd elvai kamota amé Ta (ntipata mou Ba diepeuvnBodv To oepivdplo, To omoio
€0TIGCEL 0T YepuavoToey Ik ouLmapaywy Breathless. To épyo anoteheital amo mévte
L11KPOU LIfiKoug SniIovpyIKG VIoKILavTER e B¢ia Breathless- H kupiapyia te atiyur.

Kara v didpketa Tou oepvapiou, o apaywydc 2tégav Khdog Ba potpaotel Ty ep-
TIELPI KO TIC YGOEL TOV IV 0Try avdmTugn, T mapaywyr kat T dlavopr «ma-
KETWV» LIKPOU [INKOUG VTOKILAvTED. Ba Tapouotdoel il NemTopepr €K TwV £06)
omtik ¢ dladikaoiag ypnHaTodeTNoNG Twv Tamiwy —00VAEHOVTAG Le HIaQOPETIKOUG
XPNUATod6TES oMW MOATIOTIKA 1OpUHATA Kal THAEOTTIKOUG 0TaBLO¢—, ahAa Kal TO
WG pmopet va efval MeovéKTnua To va Souhelel [e «makéTa» Tawviwy. Katd T didp-
kela Tou aepvapiou Ba mpoPAnBolv fiikpd anmoomaopaTa amd TI TEVTE Talviec,

Avo \oyta yia v tawia Breathless

To Breathless dnpiovpyrionke T0 2008 amé To MOATIOTIKO ipupia Zipp - feppavotoe-
yIkd MoArmioTikd Mpoypaypiata o€ ouvepyasia pie To votitolTo NTokipavTép e ébpa
v Mpdya kat to AeBvéc OeotiBal Ntokipavtép ka Kivoupévwy 2xediwv e Aeupiag
(DOK Leipzig).

Fvw efyav kataeBel mavew amé 130 ovppeToxég amd Tig b0o ywpeg, évie Tawieg en-
AéxBnkav yia va mpoywpraovy otny mapaywy. Ot Tawieg uhomouiBnkav e T fon-
Bela heommikwv otaBuav Kal meplpepelaknc ypnHatoddtnong amé ) feppavia kal
v Toeyia. H tawia Breathless ohokhnpoBnke o dekaoytw piveg oupmepihapBavo-
Lévwv kal 600 epyaoTtnpiwv (www.breathless-films.com).

To oepvapio mpaypatomoleftat ato maioto tng ouvdvinang Pitching-Docs in Thes-
saloniki mou opyavavel To Evpwnaikd Afktuo Ntokipavtép (EDN - European Docu-
mentary Network www.edn.dk) o€ auvepyaata e To Oeotipah Ntokiavép Beooa-
hovikng - Etkove Tov 2Tou aicva.

docsinthessaloniki

PITEmisE Foags 2010 march 17-21

MASTERCLASS

Producing and Packaging Documentaries
Stefan Kloos, Producer Kloos & (o, Germany

IEK AKMI Theater, 14 Tsimiski street

Thursday 18/3/10, 15:00-17:00

How can short documentaries be produced and packaged in a compelling way?
What are the challenges and advantages when working with international co-pro-
ductions of short documentaries? Will the digital future bring a bigger need for short
formats?

These are some of the issues explored in this master class focusing on the German
~(zech co-production Breathless. This project consists of five short creative docu-
mentaries on the theme Breathless - Dominance of the Moment.

During the masterclass, producer Stefan Kloos will share his experience and knowl-
edge on developing, producing and distributing a package of short documentaries.
He will give a detailed inside view of the process of financing the films, working with
such different funders as cultural funds and broadcasters, as well as how it can be an
advantage to work with a package of films.

During the masterclass short clips from the five films will be screened.

About Breathless

Breathless was created in 2008 by the cultural foundation Zipp - German-Czech Cul-
tural Projects together with the Prague-based Institute of Documentary Film (IDF) and
the International Leipzig Festival for Documentary and Animated Film - DOK Leipzig.

Out of more than 130 submissions from both countries, five films were selected for
production. The films were made with the help of TV broadcasters and regional fund-
ing from Germany and the Czech Republic. The Breathless films were made over a pe-
riod of eighteen months, including two development workshops (www.breathless-
films.com).

This masterclass is presented as part of the program of Docs in Thessaloniki, an in-
ternational documentary pitching session organised by EDN - European Documentary
Network (www.edn.dk) in collaboration with the Thessaloniki Documentary Festival
- Images of the 21st Century.




Docs in Thessaloniki/Pitching Forum 2010

Avoiytd oto kowo: Aiouoa «Madhog Zavvag» ONOpmov, ZdPParto 20 Maptiou 10:00-15:00 / Kuprakr 21 Mapriou, 10:00-13:00
Open Pitching Sessions: “Pavlos Zannas” Olympion, Saturday 20 March 10:00-15:00 / Sunday 21 March, 10:00-13:00

To Pitching Forum dtopyaveverar amé o EDN, To Fupwnaiké Alktuo Ntokipaviép, o auvepyaoia pe To 120 OeatiBah Nrokipavtép Beaaahovikng - Eikoveg Tov 2Tov aiwva Kat pe T umoatipién Tou
Eupwnikou Mpoypduyatog MEDIA. To etfjoto auté pavteBo mepthapavel audnTroei yia Ty mapaywyn Kat pitching emeypevwy oxediwy viokiavTép am' Ao Tov KOO0 E0w EVIATIKWY ekTatbeu-
TIKWY OUVAVTIOEWV KAt QVOLXTWY OTO KOO OUvavToEwy pitching.

The Pitching Forum 2010 is organized by the EDN and the 12th Thessaloniki Documentary Festival - Images of the 21t Century with the support of the EU MEDIA Program. This annual workshop in-
cludes the development and pitching of new documentary projects from around the world through intense training sessions for the participants and open pitching sessions that welcome all festival
quests.

Ovmpotdoeig/The Pitching Projects:

30 Years of Darkness llapaywyr / Produced by: Olmo Figueredo Gonzdlez-Quevedo, La Claqueta, lomavia/Spain, 2knvobeaa / Directed by: Manuel H. Martin
Anita lapaywyr} / Produced by: Alessandro Carroli, Kiné Produzioni Audiovisive, tahia/Italy, 2knvoBeoia / Directed by: Luca Magi

Armed Band lapaywyr / Produced by: Andrea Patierno, Todos Contentos y yo tambien, ltahia/Italy, 2knvoBeota / Directed by: Francesco Patierno

Beyond the Ice Mapaywyr / Produced by: Alessandro Pavone, Koine Films, Meyahn Bpetavia/UK, ZknvoBeota / Directed by: Alessandro Pavone

Cuba of India lMapaywyr / Produced by: Monika Braid, Braidmade Films, Meyakn Bpetavia/UK, ZknvoBeata / Directed by: Maciej Gorski

The Dolphin Mapaywyrj / Produced by: Judith Manassen-Ramon, Dani Menkin & Yonatan Nir, lopar)/lsrael, 2knvoBeota / Directed by: Yonatan Nir & Dani Menkin

Giacomo Puccini My Mystery Is Hidden in Me, Mapaywyr} / Produced by: Luca Gianfrancesco and Sinisha Juricic, Enclave and Nukleus Film, Itahia- Kpoaria/Italy-Croatia,
XknvoBeola / Directed by: Luca Gianfrancesco

The Great Book Robbery, Mapaywyr / Produced by: Alexandra Jansse, Xela Films, ONavdia/The Netherlands, YknvoBeota / Directed by: Benny Brunner

Life in a City Full of Errors Mlapaywyr / Produced by: Loukas Valentis, White Room Team, EMdéa/ Greece, 2knvoBeota / Directed by: Myrto Papadogeorgou

The Man Who Built Shanghai lapaywyr / Produced by: Réka Pigniczky, 56 Films, Quyyapia/Hungary, 2knvoBeaia / Directed by: Pierre-Olivier Francois and Réka Pigniczky

Manchester United from Svishtov lapaywyr / Produced by: Dragomir Keranov and Stanimir Trifonov, Vreme Film Studio, Boulyapia/ Bulgaria, 2knvoBeaia / Directed by: Stefan Valdobrev
Nitrate Flames lapaywyr / Produced by: Christian Fredrik Martin, Friland, NopBnyia/Norway, 2knvoeata / Directed by: Mirko Stopar

Our School Mapaywyr} / Produced by: Mona Nicoara, Sat Mic Film, HITA/USA, ZknvoBeoia / Directed by: Mona Nicoara & Miruna Coca-Cozma

Pause Mapaywyr / Produced by: Mahboubeh Honarian, VeraMedia, Kavaddc-lpdv/Canada-Iran, 2xnvoBeoia / Directed by: Mahboubeh Honarian

Persona Non Grata apaywy / Produced by: Ingun Olsen, Sevensisters Films, MeyaAn Bpetavia/UK, ZknvoBeata / Directed by: Shira Lavy

Serbia’s Hidden War: The Story behind Brice Taton’s Murder Mlapaywyr) / Produced by: Michael Truckenbrodt, time prints, feppavia/Germany, 2knvobeata / Directed by: Milan Miletic
Slaves of the Gods Mapaywyn / Produced by: Cibele Haas, Bang Bang Teo, Iphavdia/Ireland, 2knvoBeata / Directed by: Mark Mc Loughlin

The Striptease Day lMapaywyr / Produced by: Bogdan Craciun and Tudor Giurgiu, Libra Film, Pouavia/Romania, 2knvoBeaia / Directed by: Tudor Giurgiu

The Towers of Silence Mapaywyr / Produced by: Magnus Briem & Pavlos Roufos, Schadenfreude Films, EN\ada/Greece, 2knvobeaia / Directed by: Fani Behraki

Violence Mapaywyn / Produced by: Stina Gardell, Mantaray Film, Zoundia/Sweden, 2xnvobBeaia / Directed by: Ewa Cederstam

The Wife Is Boss Mapaywyn / Produced by: Vidar Nordli Mathisen, relation0O4media, NopBnyia/Norway, 2knvobeaia / Directed by: Karl Emil Rikardsen

YneoBuvor avadeonc/Commissioning Editors:

Madeleine Avramoussis, ARTE G.E.LE. faMia/France - Vera Bonnier, SVT, Zoundia/Sweden - Kathrin Brinkmann, ZDF/ARTE, Teppiavia/Germany « Lészlé Demeter, DUNA TV, Ouyyapia/ Hun-

gary - Irene Gavala, ERT, EN\aGa/Greece - Flora Gregory, Al Jazeera English, MeyaAn Bpetavia/UK - Marijke Huijbregts, AVRO, OMavéia/The Netherlands - Cynthia Kane, [TVS, HIA/USA -
Wim Van Rompaey, Lichtpunt, Béhyto/Belgium - Kostas Spyropoulos, SKAI, EN\éda/Greece - Jenny Vestergard, YLE, Dwavdia/FinlandDistributor - Philippa Kowarsky, Cinephil, lopar)/Israel

=y, 10 EDN, T0 Eupuaiko Afktuo Nrokiavrep, evat évag opyavioudc e péhn amo 6ho 1o koopo. To EDN uroatnpiCer, Siktucovel kat auvbeet jén ou Tpoépyoveal am 1o Xwpo Tou VIoKI-
e HOVTED. Ta iéhn hapBdvouv anavr|oer; 0Ta epwTAUATA Toug kat Nioeig oTa mpoBAT AT ToUG. ZUUETéYOUV OE EjIvpLal Kl EpyagTrPLa IOV OPYAVVOVTGL HE OTOXO TNV QvAmTUén oup-
4 2 TIAPaYWY@Y Kat ouvepyaoa. Kabe pehoc hapBavet to DN Financing Guide (06nyog ypnuatodotiogwy), éaoepa tedn tou neptodikod DOX Magazine emotuw, kb kai mpoaBaon
ae= oo www.edn.dk

EDN is a member-based organization for professionals working with documentary film and television. EDN supports, stimulates, and creates networks within the documentary sector in Europe. EDN
provides documentary consulting and informs about possibilities for funding, financing, development, co-production, distribution and collaboration across borders. Members receive the EDN Financing
Guide, four issues of DOX Magazine yearly together with additional access to www.edn.dk
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NapdAAnAe¢ Apaotnprotnteg / Parallel Events

20 ETHZI0 AIEONEX YNEAPIO NTOKIMANTEP
2TH OEXZAAONIKH

IEK AKMH

Toitn 16 Mapriov, 10:00-17.00

Mopyévwon: Fupwnaikd Aiktuo Ntokipavtép (EDN) &

OeomiBah Nrokiavrép Oeaoahovikng

Me v umoatpién Tou Aruouv Beaoahovikng — Avtidnpapyia Mokmiopou kai Neohaiag

Mia véa mpwtoBoudia mpoatéBnke amd mépat otig mapaMnhec Spaoeig Tou OeatiBa Nro-
Kiavtép Oeaoahovikng: n dlopyavwan Tou Etriatou AleBvoug 2uvedpiou Ntokipavtép o
Oeaoahovikn, TO OTI0OI0 EYKAVIGOTNKE IENGL KAl A6 PETOC KABIEPGVETAL O LOVILIN Kal
otadepr emota Bdan. To 20 2vEGPIO, GUYKEVTPWVOVTAC TOUG GNHAVTIKOTEPOUC TTapd-
YOVTEC TN Taykdopiag Blopnyaviag Tou viokiuavtép oTn Beaahovikn, el okomo va amo-
Tehéoetmedio épeuvag, Gahayou, 1Bewy Kat kateuBovaewy dpdang yia Tov khddo Tou Nto-
KILQVTEP TIayKOOH{0,

AHMOE BEEXAAONIKHY

-l.:i A LLAHMAFALA HOATTIEMO Y & MEDAALL
-

THE 2nd EDN CONGRESS IN THESSALONIKI

IEK AKMI

Tuesday 16 March, 10:00-17:00

Organized by the European Documentary Network (EDN)
and the Thessaloniki Documentary Festival

With the support of the Municipality of Thessaloniki —
Mayoralty of Culture and Youth

Anew initiative was added last year to the Thessaloniki Documentary Festival’ sidebar
events: the annual EDN Congress in Thessaloniki, which was held for the first time last
year, has becom a reqular event. The 2nd Congress will bring together leading executives
from the global documentary industry, aspiring to constitute a forum for research, dia-
logue, the exchange of ideas and the charting of action plans for the documentary sec-
tor worldwide.

I BT

BipAomapouaiaon / Book presentation

Madhoc 0. Kaywog: Kat e kAetotd pidmia Ba pAémw/
Pavlos Th. Kagios: /'l still See, though My Eyes Will Be Closed

MuBtotopnpa, Exédoeic Kaotaviwtn/
Anovel, Kastaniotis Publishers

ZdpParo 20 Mapriou, 13:00 o peanpépy, IANOL/
Saturday 20 March, 13:00 in the afternoon, IANOS bookstore

0 Navhog 6. Kayiog mapouatdel To Tétapté Tou puBiotopnia. Mia eheyeia yia ToUC Kuvnynuévoug, Toug yaiévoug, Toug agaveig
Kat euhoynévoug, oe pia EANGSa dmou GAa épyovtal Kal mapépyovTal, aghvovtag mow avandvinTa epwtipana: Apkel va hec «Kat
1€ khelota pdmia Ba BAémw» kat va mpoxwpdc; Kat mol mmyaiveig; Avikavorointoc —dpa ehebBepoc— A mavtotvd okhaBwpévoc;

YTV napouaiaon piholv yia To BiBAio kai Tov auyypagéa o Goifog Mkikomouhog, Koaprtwp e Ohooogikrc 2xohic Tou ANO
kat 0 oknvoBétne Afjiog ABoehwdne. Amoomdopiata dlaBdcein dnpoatoypapoc Mapia M. Koupomothou. 1o mhaiato g mapou-
oiaong mpoBaMeTal éva GIA [IKpOU KOV e yeyovdTa Kal anoondagiata and Tavieg mou dlatpéxouy o BiBAio. H oknvoBeTiky
empéheta elvai Tou Mdvou Evotpatiddn.

0 ouyypaoéag To 1995 kukhopdpnae To TpwTo Tou publoTopna, Kar Saguikd yidviae ypdvia, 10 2000 To OelTepo, ¢ eida va
aa1 adparog, kai To 2004 1o Tpito, Aev urdoyer eAevbepia akpid oov (exdooeic Kaotaviwtn kat ta tpia).

Pavlos Th. Kagios presents his fourth novel. An elegy for the hounded, the losers, the unsung and the blessed, in a Greece where
everything comes and goes, leaving behind unanswered questions: Is it enough to say“I'll still see, though my eyes will be closed”

and just keep going? And where is it that you're going? Are you unsatisfied — and therefore free — or forever enslaved?

Fivos Gikopoulos, Provost of Thessaloniki's Aristotle University, and filmmaker Dimos Avdeliodis will talk about the author and
his work. Journalist Maria Koufopoulou will read excerpts from /' still See, though My Eyes Will Be Closed. A short film, put together
by Manos Efstratiadis, will also be screened, featuring events and clips from films that run through the novel.

Pavlos Th. Kagios published his first novel, And Suddenly It Snowed for Years, in 1995. This was followed in 2000 by / Saw You
Being Invisible, and in 2004 by Theres No Freedom Away from You, all three published by Kastaniotis.



MapdaAnAe¢ Apaotnprotnreg / Parallel Events

«KouBevtialovrag»

=evoboyeio HA¢ktpa, aiovaa Excelsior

14-19 Mapriov, 16:00-17:30

Otov(nmoetc Ba yivovral ata ayyhikd. Eioodog pévo oe dlamoteupévous. H napdMnAn aut ex-
dnhwon emotpége kat oo 120 Oeotipak Ntokipavép, agou o evBoualaapog TV OULHETEXOVTWY
v katéotnoe Beopo, mapd o veapd g nhikiag e, H kaBnyepwvi auty «otpoyyuh tpdmeCa»
aviahhayng amowewv Kat epmelplav anotehel fita onpavikr mAaTeoppa ywpIag Kat EMKkoww-
viag peta¢y EMAvwv kat =évwv mpookekAnuévav Tou Oeotian.

«Just Talking»

Flectra Palace Hotel, Excelsior Lounge

14-19 March, 16:00-17:30

Entrance by accreditation only. First launched in 2006, "Just Talking" is back with renewed vigor,
since the enthusiasm of the participants has established it as one of the festival's seminal sidebar
events. This“round table”discussion serves as an open forum for exchanging opinions and a great
opportunity for making new acquaintances and contacts among Greek and foreign directors and
buyers.

[eprpeperaré ekdnAwoelC

To 120 Oeotipa Nrokipavtép Geaoahovikng — Eikoveg Tou 210 atwva, amavetat gtog o€ oAn v ENAGa e Tr) ouvepyaoia Twy TOMKGY apywv Kat T oTAPIEN Twy TONTIOTIKGY
0PYAVAOEWY KL TWV TIQVEMIOTRIY.

H diopyavwon twv Nepioepelakwv Ekdnhdoewy evappoviCetar pe v emBupia Tou OeotiBAl va épel o€ Enagr ToUG voaPePOHIEVOUC Kal EKTOC Beaoahovikng Le TV mpoogatn
Mk kat biebvr mapaywyr VIoKIpaviép.

O Meptoepetaréc ExdnAaatic amotehodv To diaulo T Kivpatoypagiki onpioupyiac etad g dpag tou OeatiBal Ntokipavtép Oeaaalovikng Kat Twv TONewY TG TEPLPEPELQC.
Eyovtag mdvia we oxond T Siadoon g abyxpovng kai mahaiotepng eENANVIKAG kat O1eBuolg KiviaToypagikiic mapaywyrc, G¢pvouy o€ Enapr T0 KOG i€ 6,TL o voapEPOY Kl
QUATPETTIKO. XpOv0 (e T0 Ypovo 1) avianokpion Tou Kool auédvetal kat 0AoEva Kal TepIoodTepOL OUVTENEOTEC TAIVICY EMOKEMTOVTAL TIG TONEIC Kal GUCNTOLY [i€ TO KIvnHaToypa-
(QOPINO KOIVO Y10 TIG TAWVEEC TOUG KAL TOV KIVN{IATOYPAPIKO XWwPo.

Me Baon v nayla emdiwdn kabe xpdvo va mpooTiBevtal kar véeg model ot Mota wote va divetat n ukaipia oe meploadtepoug owvepik va maipvovy pia yevon and To eatipal
Ntokipavép, getoc ot Meptpepelaréc Exonhwaeig mpoBdMouy To mpdypapiia tou 120v eatiBak Ntokipavtep Oeaoahovikng otic € mokeig: Akeavdpoimoln, Bépota, Boho, [pe-
Beva, Eoeooa, Hpdkhelo, KaBaha, Kaotopid, Képkupa, Kikkic, Koldvn, lwdwwa, Ndtpa, Ohwpva, PeBupvo kat Xavid. 210 mpoypapipa mpoBorawv twv Meptpepelakav Exkdnhwoewy
mpootiBevar kat ol TpoBoAé 0T0 GwPPOVIOTIK I6pupa AlaBatav Kal 0To 0wEPOVIOTIKG (6pujia BoAov.

Regional Events

The 12th Thessaloniki Documentary Festival — Images of the 21st' Century, will be traveling all over Greece this year, with the cooperation of local authorities and the support of
local cultural organizations and universities.

The department of Regional Events will be working together with the Thessaloniki Documentary Festival to bring recent Greek and foreign documentaries to film-lovers in major
cities other than Thessaloniki.

Regional Events is the channel that links the Thessaloniki International Documentary Festival and regional Greek cities. With an aim to disseminate new and older Greek and for-
eign documentaries, they bring the public in contact with interesting and original films. Each year, more and more people respond to our initiative and more and more film pro-
fessionals visit these cities and talk with audiences about their films and the art of filmmaking.

Each year we aspire to add more cities to the lst, in order to give the opportunity to an increasing number of filmgoers to get a taste of the Thessaloniki Documentary Festival This
year's Regional Events will be taking place in the following cities: Alexandroupolis, Veria, Volos, Kavala, Kastoria, Florina, Kerkyra, Heraklion, Kozani, Kilkis, Grevena, Patras, Edessa,
loannina, Rethymnon and Chania. This year's schedule also includes screenings at the Diavata and the Volos correctional falities.
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Evpetipto taviwv avd ywpa / Film Index by country

Afghanistan
Addicted in Afghanistan 36

Australia

(assowaries 110

Indonesia Calling! 183

Meet Me at the Mango Tree 46

Austria

Five Cardinal Points, The 126
Nairobi Love Story 149

Winds of Sand, Women of Rock 151

Belgium

Borinage 181

El puesto 121

Winds of Sand, Women of Rock 151

Cambodia
Enemies of the People 76

(anada

Anthrax War 102

Earth Keepers 105

Genius Within —The Inner Life of Glenn Gould 89
Karsh Is History 92

Last Train Home 45

Men for Sale 66

Pax Americana and the Weaponization of Space 107
Rocksteady — The Roots of Reggae 136

Chile

News 81

Power of Speech, The 128
Valparaiso 184

China
Gipsy in the Flower 114
Petition 127

Colombia
Everyone Will Be Here 41
House, The 44

Cyprus
Murid 165
Plunder from a Bleeding Land 82

Czech Republic
Osadné 120
Welcome to North Koreal 211

Denmark

Invention of Dr. Nakamats, The 91
Red Chapel, The 213

Videocracy 70

Finland
17 August 84
Living Room of the Nation, The 142

France

17th Parallel, The 185

Anthrax War 102

Arrivals, The 124

(haparri, the seven bears of the sacred mountain 111
El puesto 121

Everyone Will Be Here 41

Football Incident, The 186

How Yukong Moved the Mountains 186
Kimjongilia 212

Mermaids Tears: Oceans of Plastic, The 106
Mistral, The 184

Pax Americana and the Weaponization of Space 107
Petition 127

Pharmacy: Shanghai, The 186

Rotterdam Europort 185

Seine Meets Paris, The 183

Tale of the Wind, A 187

Tunnel Dwellers of New York, The 51
Valparaiso 184

Winds of Sand, Women of Rock 151

Germany

Barrel Full of Dreams, A 36

Battu’s Bioscope 207

Blood of the Rose, The 104

China's Public Enemy No. 1: Rebiya Kadeer's Battle for the

Uyghurs 125

(ycling the Frame 74

Gregory Markopoulos and Temenos: Radiating with
One’s Own Light 90

Hotel Sahara 148

Prestes Maia — Freedom in Concrete 47

Real World of Peter Gabriel, The 135

Greece

Active Member 156

Aegean, Now and Forever, The 220
All Boys 55

All the Afternoons 217

Beware: Killing Ads 155

Boxing Cuba 38

(all of the Mountain, The 58
(aptain Nikolas 221

Cheers to Life 148

Colossi of Love 157

Dream Gang 59

Fleusis — One City, Two Faces 113

Flias Tsehos, Either a Drop or an Ocean 86

Express scopelitis — Mother of the islands 227

Fire Factor, The 158

Game Must Go On, The 671

(azaWe Are Coming 43

Genocide of Memory 79

Georges Manousakis: Nostalgic of Eternity 159

Gras 160

Gregory Markopoulos and Temenos: Radiating
with One’s Own Light 90

Hammam Memories 218

Invisible Frame, The 75

Klaps 195

Labor of Love 161

Leros, Freedom Is Curative 222

List of Silence, The 80

Live Show 162

Looking for loannis Varvakis 94

Mediterranean, the Greek Lake — Magna Graecia, The 163

Mikis Theodorakis — The Composer of Poets
and Visions from 1950 to the Present 96

Milos Revisited 226

Mirror Bride, The 164

Music, Tranquility of the Soul 221

Naked Cinema 68

No Name 224

Numb Time 166

Odyssea Corporum — Ballad for Nikos Koundouros 97

QOdysseas 69

On the Edge of History — Major Dimitris Kaslas 167

On the Summit 168

Once in a Lifetime 169

Pathways through Loss 170

Place without People, A 171

Plunder from a Bleeding Land 82

Poros — Seferis 216

Sailing Souls 218

Silk, Sheer Beauty 172

Sugar Town —The Day After 122

Titos, a Poet in Precarious Balance 99

Village of Joy, at the SOS Children's Village in Vari 173

Village that Whistles, The 174

Voice of the Aegean, The 223

Wandering Soul 137

War Zone: The Miracle 71

Wind in Our Sails, The 221

Women in Black 225

Zorro the Cat 100



Iceland

Dreamland 40

Kraftur — The Last Ride 117

Mother's Courage: Talking Back to Autism, A 65

India
Babies Made in India 56

Iran
Park Mark 98

Ireland
Today Is Better than Two Tomorrows 50

Israel

Budrus 39

Google Baby 62
Unmistaken Child 52

Italy

Housing 115

Nairobi Love Story 149
Radio Egnatia 48

Japan
Blood of the Rose, The 104

Netherlands

Bridge, The 178

Coming Back for More 132

Day We Surrender to the Air, The 140
In the Shadow of the Quake 116
Last Days of Shishmaref, The 118
New Earth 180

Philips Radio 179

Rain 179

Rotterdam Europort 185

Study of Movements in Paris 178
Tipi, The 178

Norway

Belarusian Waltz 208
Killing Girls 63
Martin the Ghost 95
Yodok Stories 209

Occupied Palestinian Territories
Budrus 39

Poland

17 August 84

Andrzej Wajda: Let's Shoot! 201

Battu’s Bioscope 207

Before the Rally 1971

Between Wroclaw and Zielona Gora 192
Bricklayer 194

(Chemo 202

Exit 205

Factory 192

First Love 195

From a Night Porter’s Point of View 197
From the City of todZ 190

Hospital 196

[Was a Soldier 190

Legend, The 196

President, The 207

Refrain 192

Seven Days aWeek 199

Seven Women of Different Ages 197
Six Weeks 203

Slate 195

Station 198

Talking Heads 198

Where the Sun Doesn't Rush 204
Workers‘71: Nothing About Us Without Us 193
X-Ray 194

Portugal
(ity of the Dead, The 112

Russia
17 August 84

Scotland
Edge of Dreaming, The 141

Slovakia
QOsadné 120

South Korea
Kimjongilia 212

Spain

Africals a Woman's Name 146
(ity of the Dead, The 112
Forgiveness, The 60

House, The 44

Road to Nahr Al Bared 49

To Shoot an Elephant 129

Sweden

Bananas!* 103

Genius and the Boys, The 88
Toxic Playground 108
Videocracy 70

Switzerland

0il Rocks — City above the Sea 119

Rocksteady — The Roots of Reggae 136

Sound of Insects — Record of a Mummy, The 143

Turkey
Dream Gang 59

UK

Addicted in Afghanistan 36
Blood of the Rose, The 104
Enemies of the People 76
Everyday But Sunday 87
Hammam Memories 218
High on Hope 133

Long Distance 93

Uruguay
Eyes Wide Open - Exploring Today's South America 42

USA

400 Million, The 182

About Face: The Story of Gwendellin Bradshaw 54

Bithe Way 57

Budrus 39

Coming Back for More 132

Edie &Thea: A Very Long Engagement 85

Farm: 10 Down, The 78

Farm: Life Inside Angola Prison, The 77

Good Fortune 147

Gregory Markopoulos and Temenos: Radiating with
One's Own Light 90

Kimjongilia 212

LastTruck: Closing of a GM Plant, The 64

Monica and David 67

Powerand the Land 182

P-Star Rising 134

Spanish Earth, The 181

When the Dragon Swallowed the Sun 130

Which Way Home 72

USSR
Komsomol or Song of Heroes 180

Zimbabwe
Shungu: The Resilience of a Peaple 150
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Evpetipto tawviwv

17 Auyovorou 84

170¢ mapaMnhog, 0 185

400 exatoppopua, Ta 182

Express scopelitis — H pdva twv vnotav 227

0il Rocks — Mia moAn mévw am'tn BdMacoa 119
Pax Americana kat o evomAiopog To dlaothpatog, H 107
Rocksteady — Ou piCec g péyye 136

Sugar Town — H enbpevn pépa 122

Zorro 0 ydrog 100

Aypoktnua: 10 ypovia e, To 78

Aypoktnpa: H {wn péoa ot guAakr e Avykohag, To 77
Aépag otamavid pag 221

Awyaio vov kat agi 220

Aipia tou podov, To 104

Axpn tou ovelpou, H 141

Axtivoypagia 194

AdBeuto maid, To 52

AnBog koopiog Tou Mitep Tkapmpied, 0 135
Avalntavtag Tov lwévvn BapBdkn 94

Avepior amd aypio, yuvaikeg amo fpdyo 151
AvtpéBawra: Mape potép! 201

Adparo kddpo, To 75

And moo e omitl pag 72

An6 v moAn tou Aot 190

Anoyn evoc vuxtoeUAaka, H 197

Aatpo ¢ M. avatéMel, To 134

Aoicelg, Ot 124

Appikr elvaryuvaikeio ovopa, H 146

Bahg ¢ Aeukopwoiag, To 208

Bwteokparia 70

Blopnyavikr ovpgwvia 179

Bpoxn 179

[4Ca epyopaote 43

levokTovia Tng pvijung, H 79

[épupa, H 178

M ¢ lomaviag, H 181

a Tov MiotpdA 184

[wpyng Mavovadkng: vootakydg atwviotntag 159
[kpéykopt Mapkomouhog kat Tépevog — 18100eyyr¢ 90
Tuvaikeg e Ta pavpa, 01225

Apdyog yia to Nap ak Mndpevt, 049

Abvayin tou Adyou, H 128

DAuotuyia oto MmopwvdC 181

Edw Ivoovnatal 183

Eiopévor ou Agyaviotay, Or 36

Eibnoeic 81

Exei omou 0 fhiog b¢ Piddetar 204

Ehevatva — pia moAn, 600 mpdowna 113

Eumohepn Zwvn: To Babdpa 71

Fva Bapéi yepdro dvetpa 37

Evepyo péhog 154

Avtpec yta mounpia 66

€1 poopade 203

E¢odoc 205

Emotpogr otn Mo 226

Emtd yovaikec SlapopeTikwv nhikiwv 197

Emtd pépec T Poopada 199

Enwdoc 192

Epydreq'71: Timora yia eudg ywpic eudg 193
Epyoatdoto 191

Eoenpean tov Adktopa Nakaparg, H 91

ExBpoi Tou Aaou 76

Hhextplopdg kainyn, 0 182

Hhiag Toéxog, 1 atayéva 1 wkeavdg 86

Huouv otpatiwmg 190

Hyo wv evidpwv — To nuepordyto piag podpag, 0 143
I610¢uta Tou — H evdotepn {wr Tou Tkhev [kovdvt, H 89
It kau Bia: évag pakpoypoviog appaBwvag 85
lotopia pag pndhac: To 310 Adkelo ou Mekivou, H 186
lotopleg amd To Mévtok 209

KaBe pépa extoc Kupiakng 87

Kaheopa tov Bouvou, To 58

Kaln Ty 147

Kahio éva onpepa mapd duo avpto 50
KahworpBare ot Bopeto Kopéal 211

Kametav Nikohag o povayog 221

Kapg evat lotopia, 0 92

Kaooudptol — ta omdvia mouhid g Auotpahiag 110
Karayyehia 127

KiurCovykihia 212

Kiva, dnpoatoc kivéuvog No. T: 1 pdyn e Pepmiyia Kavtip yia toug Ouryodpoug 125

Kvnto avepd twv oveipwy, To 207
Khakéta 195

Kokkwo mapekkhiat, To 213

Kopaopoh 1 o tpayotdt v npwwv 180
Kopitata mou okot@vouy 63

Koupéyto piac pavag: Aviipihavrag otov autiopo, To 65
Kpdgtoup — H teheutaia immaoia 117
Kuvnyavrac ehépavtec 129

AdiB odou 162

Aenhatovrac pia patwpévn xwpa 82
Aépog, n eheuBepia eivar Bepameutikr 222
Aiotatng olwnng, H 80

Méptv o pévtaopa, 0 95



Me pdtia opBévoryta — e€epeuvavtag T anepivr Notia Apepir 42

MeydAn andotaon 93

Meyahogurg kai ta ayépta, O 88

MeBuapiévol am'my ekmida 133

Mépa mou B mapadoBouyie atov aépa, H 140

Meadyetog, n eMnvik Aipvn — Meyakn EMdda 163

Met€, kaBapr opopeid 172

Metau BpotahaB kat ZeAdva Tkobpa 192

Mia totopia Tov avépou 187

Mikn O0dwpdakng — 0 ouvBéTng Twv momTav Kai
Twv 0papdtwy 1950 éng arjuepa 96

Mvijuec amé to Xapap 218

Mévika ki o Ntéipwr, H 67

Moupidng 165

Mouvatkr, yahjvn e puyng 221

Mnavéveg 103

Mniveg e ayopia 55

Mmouvtpoig 39

MoBog 196

Mwpd «Made in India» 56

Naipopmi hap otopt 149

Néayn 180

Noaokopeio 196

NO@n Tou kaBpégmm, H 164

=evodoyelo 2aydpa 148

0duaoeac 69

00000¢le¢ owpdTwv — Mnardvta yia tov Niko Koovdoupo 97

Oa ta bethva 217

0ot Ba elvat edw 41

Ouihovoec kepahéc 198

Ooavrvé 120

Orav 0 dpdkoc katdmie Tov {Aio 130
Naidia dev maiel, Ta 61

Mapk Mapk 98

MNévte onpleia ov opiCovta, Ta 126
ModnAatavrag 1o kddpo 74

Méepog Tou dvBpaka, 0 102

M6An Twv vekpwy, H 112

Mopo¢ — 2epepng 216

Méoto, To 121

Mpéoteq Mdia — ENevBepia péoa oo pnetov 47
Mpw amé 10 pdhi 191

Mpoedpog, 0 207

Mpoaoyr: Dovikég dlagpnpioel 155
Mpwm aydm 195

Mw¢ o loukovyk petaxivnoe a fouve 186
Pddlo Fyvatia 48

PavteBou oto Oévtpo 46

Potepvtap, To Mdvi g Evpwmg 185

Y vyela Nikoho, eBiBa Bohoyidwn 156
Yahovitou €Bvoug, To 142

nkoudvag ouvavd to Mapiot, 0 183
Inuadepévn: H otopia e kovévieh Mmpdvtao 54
2Wvepd yopvo, To 68

Youvykou: H avtoyr evog Aaol 150

i, To 44

2movdn kivijoewv oto Mapiot 178

21a éykara e Néag Yopkng 51

1aBpdc 198

Ytéyaon 115

11 0KIA Tou oelopiol 116

YTV Kopory 168

v koyn g lotopiag: o Taypatdpyng Anrpne Kaohdg 167
YTypn amohiBwpévn 166

210 Bahmapdioo 184

Yuyxwpean, H 60

Yuppopia tou Oveipou, H 59

Tagdpa Yy 137

Teheutaiec pépe Tou 2iopapép, 01 118
Teheutaio Tpévo Tou yupiopov, To 45

Teheutaio poptnyo: To kheiotpo evog epyoataoiou g TCevepak Motopc, To 64
Tim, To 178

Titog, mointric oe emopadr lwopporia 99

Todun madikr xapd 108

Toug el To «mdi» 57

Tolywvo ¢ ewiag, To 158

Toamapl, ot €gTd apkovdeg Tou lepol fouvou 111
Totyyavot twv hovhoudiay, 01 114

Ynatog dBhog 161

Oappaxeio No. 3: 2avykdn, To 186

Ovhake g fng, Ou 105

Owvn Aiyaiou 223

XnieoBepaneia 202

Xpoviko puiag dladpopnc, To 170

Xtiotng, 0 194

Xwpa Twv ovelpwy, H 40

Xwpi6 mou ogupilel, To 174

Xwp16 g xapde, oo maidiké ywptd SOS Bapng, To 173
Yuyéc Twv kaikiwy, 01 219

(eavol am6 mhaoTiké 106
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Film Index
Original & English titles

17 August 84

17 Avgusta 84

17th Parallel, The 185

400 Million, The 182

AValparaiso 184

About Face: The Story of Gwendellin Bradshaw 54
Active Member 154

Addicted in Afghanistan 36
Aegean, Now and Forever, The 220
Africa Is a Woman's Name 146

All Boys 55

All'the Afternoons 217

Andrzej Wajda: Let’s Shoot! 201
Andrzej Wajda: Robmy zdjecie! 201
Anthrax War 102

Arrivals, The 124

Babies Made in India 56
Bananas™ 103

Barrel Full of Dreams, A 37

Battu's Bioscope 207

Bébés Made in India 56

Before the Rally 191

Belarusian Waltz 208

Between Wroclaw and Zielona Gora 192
Beware: Killing Ads 155

Bi the Way 57

Biatoruski Walc 208

Blood of the Rose, The 104
Blybarnen 108

Borinage 181

Boxing Cuba 38

Bricklayer 194

Bridge, The 178

Budrus 39

Bytem zolnierzem 190

(aiHua DaDao 114

(all of the Mountain, The 58
(Camino a Nahr al Bared 49
(aptain Nikolas 221

(assowaries 110

(hapar, les sept ours de la montagne sacrée 111

(haparri, the seven bears of the sacred mountain 111

Cheers to Life 156
(Chemia 202

(Chemo 202

(hina’s Public Enemy No. 1: Rebiya Kadeer's Battle for the Uyghurs 125
(hinas Staatsfeindin Nr. 1: Rebiya Kadeers Kampf fir die Uiguren 125
(ity of the Dead, The 112

Colossi of Love 157

Coming Back for More 132

Comment Yukong déplaca les Montagnes 186
(ycling the Frame 74

Dans les entrailles de New York 51

Day We Surrender to the Air, The 140

De brug 178

De Wigwam 178

Depremin Golgesinde 116

Det rade kapel 213

Die Fiinf Himmelsrichtungen 126

Die Stadt, von der die Russen Traumen 37
Dowrzec 198

Draumalandid 40

Dream Gang 59

Dreamland 40

Earth Keepers 105

Edge of Dreaming, The 141

Edie & Thea: A Very Long Engagement 85

El dia que nos entregamos al aire 140

El perddn 60

El poder de la palabra 128

El puesto 121

Eleusis — One City, Two Faces 113

Elias Tsehos, Either a Drop or an Ocean 86
Enemies of the People 76

Etudles des Mouvements  Paris 178

Everyday But Sunday 87

Everyone Will Be Here 41

Exit 205

Express scopelitis — Mother of the islands 227
Eyes Wide Open - Exploring Today's South America 42
Fabryka 191

Factory 191

Farm: 10 Down, The 78

Farm: Life Inside Angola Prison, The 77

Fire Factor, The 158

First Love 195

Five Cardinal Points, The 126

Foothall Incident, The 186



Forgiveness, The 60

From a Night Porter’s Point of View 197
From the City of todZ 190

Gadakace glowy 198

Game Must Go On, The 61

(aza We Are Coming 43

Geniet och pojkamna 88

Genius and the Boys, The 83

Genius Within —The Inner Life of Glenn Gould 89
Genocide of Memory 79

Georges Manousakis: Nostalgic of Eternity 159
Gerardis, Dimitris 71

Gipsy in the Flower 114

Good Fortune 147

Google Baby 62

(ras 160

Gregory Markopoulos and Temenos: Radiating with One’s Own Light 90
Hammam Memories 218

High on Hope 133

Hommes a louer 66

Hospital 196

Hotel Sahara 148

House, The 44

Housing 115

How Yukong Moved the Mountains 186
[Was a Soldier 190

Inthe Shadow of the Quake 116
Indonesia Calling! 183

Invention of Dr. Nakamats, The 91
Invisible Frame, The 75

Kansakunnan olohuone 142

Karsh Is History 92

Kasuare — Australiens schrage Vogel 110
Killing Girls 63

Kimjongilia 212

Kiniarze z Kalkuty 207

Klaps 195

Komsomol or Song of Heroes 180
Kraftur — Sidasti Spretturinn 117
Kraftur — The Last Ride 117

La (asa 44

La Seine a rencontré Paris 183

Labor of Love 161

Last Days of Shishmaref, The 118

Last Train Home 45

Last Truck: Closing of a GM Plant, The 64

Le Dix-septieme Parallele 185

Legend, The 196

Legenda 196

Leros, Freedom [s Curative 222

Les Arrivants 124

List of Silence, The 80

Live Show 162

Living Room of the Nation, The 142

Long Distance 93

Looking for loannis Varvakis 94

Martin the Ghost 95

Mediterranean, the Greek Lake — Magna Graecia, The 163

Meet Me at the Mango Tree 46

Men for Sale 66

Mermaids Tears: Oceans of Plastic, The 106

Miedzy Wroctwiem a Zielong Gorg 192

Mikis Theodorakis — The Composer of Poets and
Visions from 1950 to the Present 96

Milos Revisited 226

Mirror Bride, The 164

Misere au Borinage 181

Mistral, Pour le 184

Mistral, The 184

Monica and David 67

Mother's Courage: Talking Back to Autism, A 65

Murarz 194

Murid 165

Music, Tranquility of the Soul 221

Nairobi Love Story 149

Naked Cinema 68

New Earth 180

News 81

Nieuwe Gronden 180

No Name 224

Noticias 81

Numb Time 166

Océans de Plastique 106

Odyssea Corporum — Ballad for Nikos Koundouros 97

Odysseas 69

Oil Rocks — City above the Sea 119

On the Edge of History — Major Dimitris Kaslas 167

On the Summit 168
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Onceina Lifetime 169
Opfindelse af Dr. Nakamats 91
Osadné 120

P-Star Rising 134

Park Mark 98

Pathways through Loss 170

Pax Americana and the Weaponization of Space 107

Pesn o gerojach (Komsomol) 180
Petition 127

Pharmacy: Shanghai, The 186
Philips Radio 179

Pierwsza mitosc 195

Place without Peaple, A 171

Plunder from a Bleeding Land 82
Poikien bisnes 55

Poros — Seferis 216

Power and the Land 182

Power of Speech, The 128
President, The 207

Prestes Maia — Freedom in Concrete 47
Prestes Maia — Freiheit in Beton 47
Prezydent 207

Przed rajdem 191

Przeswietlenie 194

Radio Egnatia 48

Rain 179

Real World of Peter Gabriel, The 135
Red Chapel, The 213

Refrain 192

Refren 192

Regen 179

Road to Nahr Al Bared 49
Robotnicy 71: Nic 0 nas bez nas 193
Rocksteady — The Roots of Reggae 136
Rotterdam Europoort 185
Rotterdam Europort 185

Sailing Souls 219

Seine Meets Paris, The 183

Seven Days a Week 199

Seven Women of Different Ages 197
Shungu: The Resilience of a People 150
Siedem dni w tygodniu 199
Siedem kobiet w roznym wieku 197
Silk, Sheer Beauty 172

Six Weeks 203

Slate 195

Solskinsdrengurinn 65

Sound of Insects — Record of a Mummy, The 143

Spanish Earth, The 181

Spakelset Martin 95

Station 198

Study of Movements in Paris 178
Sugar Town — The Day After 122
Szesc tygodni 203

Szpital 196

Tale of the Wind, A 187

Talking Heads 198

Tam, gdzie slonce sie nie spieszy 204
Tipi, The 178

Titos, a Poet in Precarious Balance 99
To Shoot an Elephant 129

Today Is Better than Two Tomorrows 50
Toxic Playground 108

Tunnel Dwellers of New York, The 51
Une Histoire de Vent 187
Unmistaken Child 52

Valparaiso 184

Vents de Sable, Femmes de Roc 151
Videocracy 70

Village of Joy, at the SOS Children's Village in Vari 173

Village that Whistles, The 174
Visionnaires planétaires 105

Vitejte v KLDRI 211

Voice of the Aegean, The 223
Wandering Soul 137

War Zone: The Miracle 71

Welcome to North Koreal 211
When the Dragon Swallowed the Sun 130
Where the Sun Doesn't Rush 204
Which Way Home 72

Wind in Our Sails, The 221

Winds of Sand, Women of Rock 151
Women in Black 225

Workers'71: Nothing About Us Without Us 193

Wyjscie 205

X-Ray 194

Y todos van a estar 41

Yodok Stories 209

Z Miasta todzi 190

Z punktu widzenia nocnego portiere 197
Zorro the Cat 100
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AheSavbponothou, Nikoh 169
Aképa, Bikep 132
Amavrakng, Nikog 226
Aumiy, Maxtdg 98
Avaotagonothov, Eiprvy 173
Avpikomouhou, Ayyen 61
AvBplwrdkng, Mavehng 155
Avéotng, Kwotag 167
Anootohidng, Avépéag 171
Anootohdmoulog, 2Téhog 58

Aptatopevonothou, Ayyehikr 137

Aptyov, Tkovadho 42

Apae, A\umépto 129
Avyepomouhoc, Nwpyog 43
Bakkag, Kworag 163

Bav Mmpaymay, 2ABi 105
Bav 2ouot, Advtov 147
Baaikeiov, Aéva 162
Baoteiov, Méykv 218
BeCupyiawing, Nikog 80
Bépmep, Mapia 149
Bohpevapmepykep, Mapk 119
Bpovt, Zehdva 100
[epdpdng, Anurrpng 71
[¢wpyag, Bdoog 68
laparakng, MaBiog 217
lapmhévoka, Avia 211
l16xavaov, Bikiay 108
[kavriv, Epik 70
[kappmoug, NI 77

[képrev, Dpévtpik 103
[kivtep, Novag 47
[koOvapoov, Aovpwt 117
TkoOvtvaoov, Bpgwvoup 40
Tkovopdy, Avtovio Xooé 140
Tkoltay, ANe€dvtep 84

Tkpave-2aph-Ntopuvik, Natahi 111

Fvtuay, Aapg 108

EpB¢, Opavoioko 128
Zav, Povipiyk 66

6o Niavyk 127

Zipmept, Mopit¢ 93
Zo0ha, Kaepiva 174
1Beve, Nopig 176-187
lwongiong, Hhiag 86
Kaour, Kevév 59
Kaapiag ., Mavwhng 227
KapiCa, Pepnéxa 72
Kapakwotag, Nikog 219
Kapametdy, Bayav 69
Képkaivey, Nooka 142
Kaphaov, 2téwkpipovp 117
Kappd, Avdia 223
Kapumiong, Ndwng 43
Kértoi, Maipn Polav 54
Katwpepric, Ndwng 96
Keaiooyhou, Baoihng 224
Kiht, Mmdvka 110
KiytavrCout, QuavtCipov 146

Kwoéha, Ntair 63
Kiahopoaki, Kpiotog 188-199
Koev, Mmopm 102

Ko, OAdop 116

Kohadng, Naypyog 220
Kovtiva, Ae€dvtpa 67
Koprég, Tayto 44
Kouvevakn, Mapiva 156
Kpdprow, Mdptow Névog 203
Adydapng, lwpyog 167
Aahouddkn, ENadBet 168
Adoutep, hav 118
Aaapnd, 2avtdA 51
AeBaagp, Okim 56

Nepeéx, Opehicy 121
Aéykw, Poyn 76

Aeympoy, 2teqavi 56
Aivtkoulot, Mmdoe 88
Abyri, Métep 143

AoCivok, MNaeh 202
Noukdxog, Avtpéag 222
Méag, lkéopyk 135
Méykvaaov, Avtpt 2vep 40
Makévd, Mmpéiav 46
Magouvtikoua, 2aki 150
Miotpiamg, Nikog 157
MixanAidou, Etprivn 38
Motoka, Zoudav 85
Mndvrep, 21doa 136
Mndparg, Nati 52
Mnaphét, Ntapivee 48
Mndoa, Zooha 39
Mnyépykouhgoov, BopBapvtoup 117
Mmevkoooka-MnoAuay, Maouyko(dta 205
Mnidykiv, Zunéh 116
M, YovBia 74, 75
Mmhokpay, Mmpttavi 57
Mndykvap, 2ipev 64
Mnopnpik, Matét 204
MnopCép, Natahi 151
Mnopic, Khovriv 124
Mnookottng, Aviavng 97
Mnouploug, Miép 37
Mnpa, Eudogia 90
Mnplykep, Mavtg 213
Ndykeh, ZiABia 125
NoBak, Naval 78

Nopm, [kéimpied 134
Nrayiavrdg, Nikog 158
Ntdvymodt, Aohak 95
Nravtivakng, Kwotag 159
Nraouvtdkn, Aver 225
Ntékep, TColeqwv 57
Nreheotpa, Ntevi 107
Nt T¢dkopo, Deviepika 115
Ntoupdh, Bevtopa 60
0C¢, Mioéh 89
Ohagovtotp, Tkpéta 85
Oovopikog, IBdv 81

Ooniva, Mapia loapméh 41
Mahavvo, Tiepi 201
Mavayiwténouhog, Miy@hng 113
Mavtadn, Aéomowa 164
Manaytawidng, Takng 82
Manaddrou, Aavdn 170
Manademouhog, Aviwvng 79
Mepott, Mnetiva 81

Nétep, Aepwv 47

Mikeptvyk, MnpitCer 146
Mitookapo, Mdotpo 168
Pdukept, TCouNia 64
Péwovr, Nitep 89

PotCepc, Awa 50

Pouao, Poca 87

Poutaiha, Moyapavt 129
Yduov, Ntepk 130

Yaunar, Tet 76

Yavidp, NMarpic 124
Yavtepoov, Mipg 133
Ydoutep, Mdprow 201
Yaph-Ntopwik, Avrpé 111
YépiCe, Opiviohw 126
Yivykep, Xévpt 104

YWkhép, Ivykpvt 146
YKkAGBog, Mwh 161

Yxom, Mdpxo 120
Yxomeréag, ldwng 172
Yuapayén, Navwng 94, 216
Youkpl, [eNiC 165

Ypévtep, Kdamap Aotpoum 91
Ytak, TCovabav 77,78
Ytapatomouhoc, Kootag 160
21601k, Motp 201

Taiuay, TCaouévt 36
TahaBépa, 2epmaotidv 49
TCou, Avki 114

Tokpak, 2eigetiv 59

Tpego, épllo 112
Toaipng, Kipiov 122
Toenehikac, Apyopng 61
Taoémevgelv, Nritep 135
Taovoka, Mtoei 201

Oav, A€y 45

Oeived, Yavipiv 106
Oivik, Avtpél 206-209
OpaykoiAng, Ndwng 166
Opavk, Zim Mnpavt 62
Opavaoud, Miép-ONipié 37
Opivrpikooy, Opivpik Bop 65
Ouhakoc, Aeutépng 154
XaaCey, Mnetiva 148
Xaww, N.2. 212

Xapvr, Eui 141

Xéikwey, Mdpkou 55

Xiheh, TC0Ceq 92
Xpuatkaxng, Nikog 99
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Director Index

Abtin, Baktash 98
Alexandropoulou, Nicole 169
Alkema, Willem 132
Alpandakis, Nikos 226
Anastassopoulou, Irini 173
Andrikopoulou, Angeli 61
Andriotakis, Manolis 155
Anestis, Costas 167
Apostolides, Andreas 171
Apostolopoulos, Stelios 58
Arce, Alberto 129

Arijon, Gonzalo 42
Aristomenopoulou, Angeliki 137
Avgeropoulos, Yorgos 43
Bacha, Julia 39

Bader, Stascha 136

Baratz, Nati 52

Barletti, Davide 48
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