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Europe loves European Festivals

Aprivileged place for meetings, exchanges and discovery, festivals provide a vibrant and accessible environment
for the widest variety of talent, stories and emotions that constitute Europe’s cinematography

The MEDIA Programme of the European Union aims to promote European audiovisual heritage, to encourage the transnational
circulation of films and to foster audiovisual industry competitiveness. The MEDIA Programme acknowledged the cultural, ed-
ucational, social and economic role of festivals by co-financing 95 of them across Europe in 2009.

These festivals stand out with their rich and diverse European programming, networking and meeting opportunities for pro-
fessionals and the public alike, their activities in support of young professionals, their educational initiatives and the importance
they give to strengthening inter-cultural dialogue. In 2009, the festivals supported by the MEDIA Programme have screened more
than 20 300 European works to more than 2.9 million cinema-lovers.

MEDIA is pleased to support the 13th edition of the Thessaloniki Documentary Festival — Images of the 21st Cen-
tury and we extend our best wishes to all of the festival goers for an enjoyable and stimulating event.

European Union
MEDIA PROGRAMME
http://www.ec.europa.eu/information_society/media/index_en.htm

A programme of the European Union

L'Europe aime les festivals européens

Lieux privilégiés de rencontres, d'échanges et de découverte, les festivals rendent vivante et accessible au plus
grand nombre la formidable diversité de talents, d’histoires et d'émotion que constituent les cinématographies
européennes

Le programme MEDIA de I'Union européenne vise a promouvoir le patrimoine cinématographique européen, a encourager les films a traver-
ser les frontiéres et a renforcer la compétitivité du secteur audiovisuel. Le programme MEDIA a reconnu |'importance culturelle, éducative,
sociale et économique des festivals en co-financant 95 d'entre eux dans toute I'Europe en 2009.

(es manifestations se démarquent par une programmation européenne riche et diverse, par les opportunités de rencontres qu'elles offrent
au public et aux cinéastes, par leurs actions de soutien aux jeunes auteurs, par leurs initiatives pédagogiques ou encore par I'importance don-
née au dialogue inter-culturel.

En 2009, 'ensemble de ces festivals soutenus par le programme MEDIA a programmé plus de 20.300 ceuvres européennes pour le grand
plaisir de pres de 2,9 millions cinéphiles.

MEDIA a le plaisir de soutenir la 13ére édition du Festival du Film Documantaire de Thessalonique — Images du XXleme sieé-
cle et souhaite aux festivaliers de grands moments de plaisir.

Union Européenne
MEDIA PROGRAMME
http://www.ec.europa.eu/information_society/media/index_fr.htm
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CINEMA

TVSMONDE, LA PLUS GRANDE
SALLE DE CINEMA EN FRANCAIS
DANS LE MONDE

e

wwwLtvimonde. com

Le cinema sur TVSMONDE, c’est 6 rendez-vous
par semaine, dont les dimanches a 22h.

T¥aMONDE esl accessiale sur NOWVA —cannl ¥
TWVARMONDE a modifié son disporitl de diffusion par satellite en réception individuelle directe graciite
P toubes infortnations @ wwow bvBmocded satelte

UN MONDE, DES MONDES,

TVSMONDE
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, 52nd THESSALONIKI
> INTERNATIONAL
FILM FESTIVAL

www.filmfestival.gr

04-13.11.2011

Deadline for Submissions: September 7th 2011

coordination@hlmfestival.ar & program@hlmiestival.gr

-estival Directoa: Dimitrl Eipides

The Thessalaniki Intemistional Film Festival is the leading fiém festival in Sauth-Eastern Europe, the Balkans' primary and aldest festival for the
winrk of emergng new international filmimakess, 25 well a5 the showease of annual Greek production. The International Program censists of several
sections that focus on freshness of vision, innovative narrative and new explorations of film knguage, The International Competition Sectian |5
reserved for first and second features by newly emerging young directors. The program is enriched by parallel program sections, retrospectives
and tributes to leading fgures i the world of film in their presence, a fdm market, the Crossroads co-praduction forum, the Balkan Script Devel-
apment Fund, &5 well as exhibitions, masterlasses, round table discussions and corcerts.
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GEETIBANA KINHMATOMPATOY BEEEAADNIMHE
THESSALONIKI INTERHNATICGHAL FILM FESTIYAL

Ewkoveg tTovu 210U al@Vva « 130 GEITIBAA NTOKIMANTEP OEZIAAONIKHE
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NPOTPAMMA

Emhoyr mpoypdppiatog; Anprtong Einiong

YreoBuvn EMnvikoo Turuatog: Eévn Avopoutaonodou

MieBueéc mpoypappa: Eheva Xpnotomothov, Nwpyog Kpaoaakomouhog
Yuvtoviopog dlebvwv aglepwpdtwy: Anuriteng Kepkivog, Eheva Xpnatonoliou
Yuvtoviopoc EDN Pitching Forum: Laurien ten Houten

Yuvtoviopog exBéoewv: Ava Mnhcon

Nepoepetaéc exdnhaaeic: Nikog Anpapéng

TMHMA ATOPAL

YneoBuvn: liawa 2appn

Yuvtoviotpla: Ayyehikn Bepyou

BonBac: Katepiva Xar{ndikn

YreBuvo Yneromoinang kat ehéyou: Mwpyog Notveong

KINHZH TAINION

YneoBuvn: hoe AoeBedo

BonBot: Tiva 210¢pn, Xapd Manadnpnpiov
Metagopd-Extehwviopog: DHL

YNOTITAIEZMOZ & AIEPMHNEIA
Metagpaoeig Tamiav-Ynotthiopog: Neaviko Mdvo Subtitles
DMiepunveia: Mapiva Aidpa & ouvepydteg

AIOIKHZH

YreoBuvog ypageiov Beooarovikng & AieuBuvon kivnpatoypagikwy aiBouawv: Notng Gopoog
Yuvepydric umebBuvou ypageiou Beaaalovikng: Nikn Xoukidpa

Turpa avBpomvou duvaikol: Mapiaven T(wha

=évo¢ Tomog: ANéEnG fpiBag

Anuoéotec oxéoelc: lwavva tapatdkn

Xopnyiec-Marketing:

SYMVOLI-Conference & Events Organisers (ouvtoviopioc: Bikn Mamadnuntpiou)
Opyavwon exdnhaaewy: Awa Mnhwon

Opyavwon mapaywyric — Teyviki unoatpién unotthiopod: Advng Kokkvog
YreoBuvog Tegvikic unoaTpIEnG: Akng 2Tauponoulog

Yuvepydtng napaywync: Mavaywng lkdiog

BonBoc opyavwang mapaywyng: Aviyovn Migagévn

Mnpogopik & Tnhemkowwvieg; Adapog Mmovdakiong (Beooakovikn),

lwpyo¢ Ztobvog (ABrva)

Otkovopiko TuApa: Améatohog Mamaowtnpiov, NodAn Mapach, Kan Tkavodén,
Xprotog ABpapidng, Nwta Tquéa (appodiotnta: kivon anoBrknc), Mapia 2anouvt{oyhou
Tpappareio: 2eMa Bhayopritpou, Anurtong 2awag (Abrva),

2téMa Kapaytavvidou (Beaoahovikn)

Teyvikoi ONopmov: Xprotog Mohddog (texvikdg aogakeiac), Anpritong Mouparidng
Yhomoinon biktuakod témou: Altanet Business Solutions (powered by altab2x)
MevBuvtric epnpepidac «Mpwro Mavor: Nwpyog TodAag

Apyiouvtdkrpla egnpepioag «Mpwto Mdvow: T¢évn Maulidov

Owroypdgog; Baoiing BepBepiong

OINOZENIA
21éMa 2tavpvodakn, 2téNa Bhayopritpou
Mpaktopeia taéidiwv: Dion Tours

ENTYNA - EKAOZEIX
Katdhoyog Ayopdc: Maipn Kitpoég
Exdoon «2epykét Aodvitaar: Anpritong Kepkivog

KATAAOTOI OEZTIBAA

Emyéheta: Maipn Kitpoéo

Juvtoviopoc; Hhdva Aoukonolhou

Juvtdkrec: Hhidva Aoukomouhou, Eheva Xpnatomoohou,

Eévn Avbpoutoomohov, T(wptiva Xepmépn

Metagpdoeic: Maipn Kitpoég, Hhidva Aoukomodhou

Kataywpioeic: Bikn Nanadnpnpiov, lwdwa Ztapatdxn

2yedlaopoc-KaMeyvik emyéheta-Mpooappoyé E§wpulav: Avdpéag Peptotving
Mapaywyn: TECHNOGRAPH AEBE

Anuovpyko-Agioa: DOLPHINS — Communication Design
Mpooappoyéc-Eidika évruma: Anprtpne Mnhwong/Tomo Mouyydg
Dagnpiotikd omot: Yusuf E Saadi, Mpwrdtunn povotkn: Eric Samothrakis
Ntéio mpowbnong: Kwvotavtivog Appavitdkng

2yedlaopoc-Enipheyn ywpwv Oeotipah: Makng Nikngopidng, Bernard Cuomo
llatpoc epyaoiag; Keotag Koutaopntéhng (eidikog madodyoc)

To 0otk Kvnpatoypdgou Beaaahovikng xpnotomotel 1o mpoypapyia
Datakal Festival Database yta tn Olayeipion kat opyavwan minpoopiwy

AOIEPQMA
ETZI EIMAI: ANATPEMONTAZ MPOKATAAHWEIX

Empéhea-Zuvtoviopog Agrepampatoc: EAeva Xpnotonouhou
YnedBuvor Exdnhaaewv Oavog 2tavpomoudog, Ayyehiki MNétpou, Hpakhic Kaotpivakng
BonBoi Mpoypappatog A Manayiawn, Twptiva Zepmépn

Bon@oi Mapaywyn¢ Mapia Manadaxn, Mapia MohvBiou

YnedBuvn Emkowvwviag 2opia 2tavplavidou
Anpoatoypdgoc-YmeuBuvn fpageiov Tomou Anpntpa Nikohoroihov
Anpoatoypdgot-Bonboi fpageiov Tumou

Tiva Avtwvdkou, AeSavdpa KoMia, Mapia Naktoar{iddou

Anpooteg Ixéoeig Mnéttu 2epakoila

Bon00¢ Anpociwv Ixéowv Oaheia Kapapuhidou

BonBoi Mnpogopikiic Miyahng Aagroidng, Bdvo Metpidng

Bon0d¢ Ayopdg Dwng Zaymetaxng

Bon0dc¢ Kivnang Tawwwv Avdpéac Bwpomoulog

YnedBuvn Opydvwong OihoSeviag Yooia Tiymaréén

BonBoi Oihoeviag >uhiavi-Mapia Mapackehidou, Ahe§dvapa 2odtdtou
YmevBuvog Kivnong Kaheapévav Aeutépne Kalavediong

Bon@ntikd Mposwmiké iavvng Mndumadng, Anurtong Bayyehng
Tpagiotag Avbpéac Pepotving

AwoknTiko ZuppouvAio
Avtimpdedpog - AtevBuvtrig Tov Oeotipah: Anprytpng Eimidng

Méhn

Niha Aaokahakn Avaminpwtpia Mpoiotapévn AiebBuvang Kvnpatoypdgou kai
OmtikoakouoTikwv Méawv, Ymoupyeio MoNtiapod kat Toupiopiol

Nikog Makpavtwvakng Anpotikoc Z0pBoulog Arpov Oeaoaovikng
Kupudakog Mopkidng Exmpoownog AEO AE

Nopikoi 0 Bouot: Mapiavva Namadomouhov, Avtavng lugtomoudog
Tpappatéac: Maptaven TQiwha
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Images of the 21st century « 13th THESSALONIKI DOCUMENTARY FESTIVAL

Director: Dimitri Eipides
General Coordinator: Eleni Rammou

PROGRAM

Program Selection: Dimitris Eipides

Head of Greek Program: Eleni Androutsopoulou

International Program: Elena Christopoulou, Yorgos Krassakopoulos
International Tributes Coordination: Dimitris Kerkinos, Elena Christopoulou
EDN Pitching Forum Coordination: Laurien ten Houten

Exhibitions Coordination: Anna Milossi

Regional Events Coordination: Nikos Dimarelis

DOC MARKET

Head of Doc Market: Yianna Sarri
Coordinator: Angeliki Vergou

Assistant: Katerina Chatzidiki

Digitization Coordinator: Yorgos Nounesis

FILM TRAFFIC

Head: llse Acevedo

Assistants: Tina Sideris, Hara Papadimitriou
Transport-Customs: DHL

SUBTLING & TRANLATIONS
Film Translations-Subtitles: Neaniko Plano Subtitles
Simultaneous Translation: Marina Diafa & Associates

ADMINISTRATION

Head of Thessaloniki Office & Cinema Theaters Manager: Notis Forsos

Assistant to the Head of the Thessaloniki Office: Niki Houliara

Human Resources Department: Marianthi Tziola

Foreign Press: Alexis Grivas

Public Relations: loanna Stamataki

Sponsoring-Marketing: SYMVOLI - Conference & Events Organisers
(Coordination: Vicky Papadimitriou)

Events organization: Anna Milossi

Production organization — subtitling technical support: Danis Kokkinos

Technical Support Coordination: Akis Stavropoulos

Production Associate: Panayotis Galios

Production organization assistant: Antigoni Mixafenti

|.T. & Telecommunications: Lazaros Boudakidis (Thessaloniki), Yorgos Stounos (Athens)
Financial Department: Apostolos Papassotiriou, Youli Marasli, Kalli Ganoudi,
Christos Avramidis, Giota Tzimea (coordination of supplies), Maria Sapountzoglou
Secretariat: Stella Vlahomitrou, Dimitris Sannas (Athens), Stella Karayannidou, (Thessaloniki)
Technicians-Olympion: Christos Polyzos (security technician), Dimitris Mouratidis
Website: Altanet Business Solutions (powered by altab2x)

“First Shot” newspaper Managing Director: Yorgos Toulas

“First Shot” newspaper Editor-in-Chief: Jenny Pavlidou

Photographer: Vassilis Ververidis

GUEST OFFICE
Stella Stavrinodaki, Stella Viachomitrou
Travel Agency: Dion Tours

PRINTED MATERIAL-PUBLICATIONS
Doc Market Catalogue: Mary Kitroeff
Editor «Sergei Loznitsa»: Dimitirs Kerkinos

FESTIVAL CATALOGUES

Editor-in-Chief: Mary Kitroeff

Coordinator: lliana Loukopoulou

Editors: lliana Loukopoulou, Elena Christopoulou, Eleni Androutsopoulou, Geortina Serpieri
Translations: Mary Kitroeff, lliana Loukopoulou

Advertisements: Vicky Papadimitriou, loanna Stamataki

Design - Art Direction - Catalogue Covers Adaptation: Andreas Remountis

Production: TECHNOGRAPH

Creative - Poster Design: DOLPHINS — Communication Design
Adaptations-Printed Materials: Dimitris Millosis/Typo Mougos
Promotional Spot: Yusuf El Saadi, Original Music: Eric Samothrakis
Promotional Demo: Constantinos Arvanitakis

Festival Venues-Architectural Design: Makis Nikiforidis, Bernard Cuomo
Festival Doctor: Costas Koutsomitelis (special pathologist)

The Thessaloniki IFF uses the Datakal Festival Database
for data management and organization

TRIBUTE
HOW [ AM: CHALLENGING PERCEPTIONS

Tribute Selection-Coordination Elena Christopoulou

Events Coordination Thanos Stavropoulos, Angeliki Petrou, Iraklis Kastrinakis
Program Assistants Lilly Papagianni, Geortina Serpieri

Production Assistants Maria Papadaki, Maria Polyviou

Head of Communication Sofia Stavrianidou

Journalist-Press Office Head Dlimitra Nikolopoulou

Journalists-Press Office Assistants Tina Antonakou, Alexandra Kollia, Maria Naltsatziadou
Public Relations Betty Semakoula

Public Relations Assistant Thalia Karafyllidou

IT Assistants Miclalis Laftsidis, Thanos Petridis

Market Assistant Fotis Zambetakis

Film Traffic Assistant Andreas Thomopoulos

Guest Office Coordination Sofia Timblalexi

Guest Office Assistants Styliani-Maria Paraskelidou, Alexandra Soltatou
Transportations Coordinator Lefteris Kazantzidis

Assistants Yiannis Babalis, Dimitris Vangelis

Graphic Designer Andreas Remountis

Board of Directors
Vice President - Festival Director: Dimitri Eipides

Members

Lila Daskalaki Film and Audiovisual Media Department

Deputy Supervisor Hellenic Ministry of Culture and Tourism

Nikos Makrandonakis Municipal Councilor of Thessaloniki

Kyriakos Pozrikidis Representative of the Thessaloniki International Fair SA

Legal Advisors: Marianna Papadopoulou, Antonis Gyftopoulos
Secretary: Marianthi Tziola
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Tov Ynoupy6 Moty kai Touptopiod k. Madho fepouddvo / Mr. Pavlos Geroulanos, Minister of Culture and Tourism, Tov Yrioupyé Yrodopay, Metagopav kat Awtiwv k. Anpirton Pémma / Mr. Dimitris
Reppas, Minister Minister for Infrastructure, Transport and Networks, Tov Yououpy Ynodopay, Metagopav kat Aktowv k. fiavun Maykpian / Mr. Yannis Magriotis, Deputy Minister Minister for Infra-
structure, Transport and Networks, Tov Ypurioupyd Yodopwy, Meta@opav kat Aktiwv k. 2opo Bolyta / Mr. Spyros Vougias, Deputy Minister for Infrastructure, Transport and Networks, t levikn [pay-
aréa tou Ynoupyeiou MoAiopiov kat Touptapo ka. Atva Mevdwvn / Mrs. Lina Mendoni, Secretary General of the Hellenic Ministry of Culture and Tourism, Tov Afjuapyo ©eoaahovikng k. fidvvn Mnou-
Tapn / Mr.Yannis Boutaris, Mayor of Thessaloniki, tov Avtidnuapyo MNoAmiopou, Maideiag kai Touptopod tou Aiov Beaoahovikng k. Zmipo Méyka / Mr. Spyros Pengas, Municipality of Thessaloniki Deputy
Mayor of Culture, Education, and Tourism, To Anpiotiké 2upBohio Oeaahovikng / The City Council of Thessaloniki, Toug Nopdpxec kat Anudpyoug AheSavépotnolng, Kapahag, Kaotopidg, Ohaptvag, Kir-
ki, Edeaoac, PeBupvou, Bépotag, Bohov, peBeviy, Hpakhelou, Képkupag, Koavng, lwavvivwy, MNdtpag, Xaviwv, Mtokepaidag, Xiou, Apidaiag / the Prefects and Mayors of Alexandroupolis, Kavala, Kas-
toria, Florina, Kilkis, Edessa, Rethymno, Veria, Volos, Grevena, Herakleion, Kerkyra, Kozani, loannina, Patra, Chania, Ptolemaida, Chios, Aridea, Ty Mpoiatapévn AtebBuvan Kivnuatoypépou kat Omtikoa-
kouotikav Tov YT.NO.T. ka. Aha Aaakahdkn / Mrs. Lila Daskalaki, Supervisor of the Film and Audiovisual Media Department of the Ministry of Culture and Tourism, o Epyaotripto HhektpoakouaTiki
kat Tnheomtikwv 2uotnpdtwy Tov Turatog Hhektpohdywv Mnyavikwy kat Mnyavikov Ynohoyiotwy tou A.N1.9. kat dlaitepa tov AlevBuver) tov KaBnynt k. Tiopyo Manavikohdou / the Laboratory of
Electroacoustics and Television Systems of the Department of Electrical and Computer Engineering of AUTh and especially its Director Prof. George Papanikolaou, Tov k. Kwvatavtivo ABoehidn / Mr. Con-
stantinos Avdelidis, Tov k. Anprzpn Xptotodouhidn, Tov Erikoupo KaBnyntr k. Avbpéa Ohapo / the Associate Prof. Andreas Floros, Tov KaBnynt k. Baoiheto Xpuaikémouho / the Prof. Vassilios Chrissikopoulos,
v KaBnyrpta ka. 2teMa Maoyahidou / the Prof. Stella Paschalidou, tov KaBnyntd . lwévvn Mouptémoudo / the Prof. loannis Mourtzopoulos, Tov KaBnynth k. 2téavo Taopdxn / the Prof. Stefanos
Tsorakis, v Enikoupn KaBnyritpta ka. lpyéveia Gouvtd / the Associate Prof. Ifigenia Founta, Tov Mpdedpo T AteBvoug ExBeang Beaoahovikng AE, k. lwdwn Kwvotavtivou / the President of the Thessa-
loniki International Fair SA Mr. loannis Konstantinou, Tov Aepohiievdpyn YA, k. AyMéa Tomod(a / the Thessaloniki International Airport-Macedonia Manager Mr. Achilleas Topouzas

To Mpdypaypa MEDIA ¢ E.E. / the MEDIA Program of the E.U., v MpeaBeia tou Kavadd oty EMdda kat 1éaitepa ty MpéoBetpa Dr. Renata E. Wielgosz ka v ka. Zwr Aehqunaan / the Canadian
Embassy in Greece, and especially the Ambassador Dr. Renata E. Wielgosz and Mrs. Zoe Delibasis, v Mpeafeia g MNohwviag oty EMdda kat 1d1aitepa  Mopgwrikr AkohouBo ka. Justyna Slowik
/ the Embassy of the Republic of Poland in Greece and especially the Cultural Attaché Mrs. Justyna Slowik, Ty MpeaBeia tng alhiag oty ABfva / the Embassy of France in Athens, Tov Enttipo Mp6-
Eevo e XikA¢ k. Prya TCehémoyhou / the Honorary Consul of Chile Mr. Rigas Tzelepoglou, To vatitodto lkafte kat 1diaftepa tov AicuBuvtr Tou Goethe-Institut Ocaoahovikng k. Peter Panes kattn 2uv-
Toviotpia Tpnuarog Mokmotikav Ekonhwoewv Goethe-Institut Geaahovikng ka. Xplotiva Biermann / the Goethe-Institut and especially the Director of Goethe-Institut Thessaloniki Mr. Peter Panes,
and the Coordinator of the Department of Cultural Activities of Goethe-Institut Thessaloniki Mrs. Christina Biermann, To Ivatitotto [kaite KwvotavtivoinoAng — the Goethe-Institut Instabul - Yasemin
Aymaz & Petra Diehl-Somuncu, o faMiké Ivatirodo kat 16taitepa v AkdhouBlo OmikoakouaTikwy ka. Elise Jalladeau / the French Institute and especially the Audiovisual Attaché Mrs. Elise Jalladeau,
10 [ahikd votitouto eaoahovikng kat 1d1attepa Tov k. Julien Chiappone-Lucchesi kat T ka. Mapidven Méayou / the French Institute of Thessaloniki and especially Mr. Julien Chiappone-Lucchesi
and Mrs. Marianthi Paschou, Icelandic Film Centre - Laufey Gudjénsdéttir, Christof Wehmeier, Swedish Film Institute - Sara Ruster, Finnish Film Foundation - Otto Suuronen, Norwegian Film Centre -
Stine Oppegaard, Ara Marie Bersaas, Danish Film Institute - Anne Marie Kiirstein, National Film Board of Canada - Danielle Viau, To Kpatixé Mouaeio 20yypovng Téxvng kat idlaitepa Ti¢ k k. Katepiva
Kookwd, 2upay Totapa, Mapia Toavtadvoyhou, Xpioa Zapkahv, Adpva fovapn / the State Museum of Contemporary Art and especially Mrs. Katerina Koskina, Syrago Tsiara, Maria Tsantsanoglou,
(hrysa Zarkali, Domna Gounari, To IEK AKMH kat 1aitepa tov Mpdedpo k. Kwvatavtivo Podémoudo, Tov k. 2tadpo Kamehwrn kai v ka. Avaotaoia Anpnpiou / IEK AKMI, and espedially its President
Mr. Constantinos Rodopoulos, Mr. Stavros Kapeliotis, and Mrs. Anastasia Dimitriou, v Ahvaida Moiopot IANOS kat tdiaitepa ov Mpoedpo kat AteuBivovta 2opBovdo k. Niko Kapat(a / the Cultural
Chain IANOS and especially its President and Managing Director Mr. Nikos Karatzas, to Atatpinuatiké Metantuytaxé Mpdypappa Zmoudav Ateppnveiag kat Metdppaang tov A.M.6. kauidlaftepa v ka.
AvBry Bndevpidiep / the MA Programme in Conference Interpreting at AUTh and especially Mrs. Anthi Wiedenmayer / 1o EMquikd fpageio T AteBvotc Apvnatiag atnv EMGSa / the Greek Section of
Amnesty International, 1o ENAviké Tpageio ¢ WWF / WWF Hellas

Tov AteuBovovra 0Bouko g EPT AE k. Adumn Taypatapyn / Mr. Lambis Tagmatarhis, Managing Director of ERT SA, T Fevikn AteuBovipia Tnhedpaang EPT ka. ENévn Xaida / Mrs. Eleni Choida, Gen-
eral Manager of ERT, tov Mpdedpo g EPT-3 k. Niko 2wnpiddn, Tov fevikd AtevBuvtd k. Kwvotavtivo Mmhiéka kat tn Aloikotoa Emrpom ¢ EPT-3 / the President of ERT3 Mr. Nikos Sotiriadis, the
(General Manager Mr. Constantinos Bliatkas and the Management Committee of ERT-3, tov lp6edpo Tou EMnvikou Kevtpou Kuvnpatoypdgou k. liypyo lMamakid / Mr. George Papalios, President of the
Greek Film Centre, Tov Avtmpdedpo Tou EMnvikou Kévipou Kivnpatoypdpou k. Mapko XohéBa / Mr. Markos Cholevas, Vice President of the Greek Film Centre, to EBviko Omtikoakouatiké Apyeio kat
6laitepa Tov A/via 20pBoudo k. lopyo Mmodvn / the Hellenic National Audiovisual Archive and especially the Managing Director Mr. Yorgos Bolanis, tov Mpéedpo tou Ivatitodtou Omtikoakouoti-
kv Méowv, k. Pabohpo Mopwvn / the President of the Hellenic Audiovisual Institute, Mr. Rudolph Moronis, v YneGBuvn Anplooiwv Z¢oewv EPT AE ka. Euayyehia Mokepd / Mrs. Evangelia Piskera,
Head of Public Relations, Hellenic Broadcasting Corp. ERT SA, Ty YmelBuvn Turpatog Xopnywov EPT AE ka. Apetr Kaheadkn / Mrs. Areti Kalessaki, the Head of Sponsorship Department, Hellenic Broad-
casting Corp. ERT SA, Tov Mpoiotdpevo TuApatog Mwhfoewv EPT k. Nidvvn KoMia, Ty ka. Mapia 21cn, YnevBuvn Emkowwviag, Anpoaie Zxéoewy kai Xuvtoviotpta Eraipikrc Kowwvikrc Eubivng g
EPT-3 / Mrs. Maria Sioti, Head of Communication, Public Relations and Coordinator of Corporate Social Responsibility of ERT-3, Tov lpdedpo kat AieuBuvovia 20pBouho Tov Opyaviopiot Aiévog Oeo-
oahovikng k. 2TéMo Ayyehoodn / President and Managing Director of Thessaloniki Port Authority, Mr. Stelios Angeloudis, tov levikd AteuBuvtr Emyetpnatakev Movadwy OAG k. Mavehn Mixanién /
Mr. Manolis Mihailidis, Director of Development and Civil Engineering ThPA, To Eevodoyeio HAéktpa kat 161aftepa tov Tevikd AlevBuvtr Tou k. lwdwwn Opaykid / Electra Palace Hotel and especially its
General Manager Mr. loannis Frangias, Tov k. 6edwpo Baathdkn, Mpoedpo e Aegean Airlines / Mr. Theodoros Vassilakis, President of Aegean Airlines, v ka. Ztaupolha 2ahoton, AiuBovipia An-
Hoofwy Zy¢oewy & Tomou Tg Aegean Airlines / Mrs. Stavroula Saloutsi, Public Relations Manager of Aegean Airlines, v ka. Etprvn 2iénpomodhou, AeuBivrpia Mwhqoewv B. ENddag g Aegean Air-
lines / Mrs. Irene Sidiropoulou, Northern Greece Sales Director of Aegean Airlines / tov k. Tidvvn Mdvn t¢ SyStasi Manis / Mr. Giannis Manis of SyStasi Manis

Tn ka. Kuptay Mdhapia / Mrs. Kyriaki Malama, v ka. ®avr Touriahyikn / Mrs. Fani Toupalgiki, tov k. Acwvida Avtwvémouho (npootoypdgo) / Mr. Leonidas Antonopoulos (journalist), v ka. Bé-
via Bépyou (kpruiko kivnpatoypdgou) / Mrs. Venia Vergou (film critic), tov k. Andatoho Kapakdan (oknvoBetn — A¢ktopa 2yoh¢ Kivnpatoypdgou A.N1.0.) / Apostolos Karakassis (film director — Film
Lecturer A.U.Th.), v ka. ENévn Amoathou/Mrs. Eleni Apostolou, Tov k. EuBpio A. AkeSomouho/Mr. Efthimios A. Alexopoulos, Tov k. Apiototéhn Bwpémouo/Mr. Aristotelis Thomopoulos, Ty ka. Apidv
Kéran/Mrs. Arian Kotsis, v ka. O¢pu6a Behéwn/Mrs. Themis Veleni, tov k. Mehomida Toepméhn/Mr. Pelopidas Tserpelis, v ka. Afyntpa Koudi/Mrs. Dimitra Kouzi, tov k. Hhia MroBan/Mr. llias Bo-
valis, v a. Opidva AvtwvapomoUhou/Mrs. Oriana Antonaropoulou, Tov k. Maviehy Aakdmouo/Mr. Pantelis Liakopoulos, Tov . Niko KaBBadia/Mr. Nikos Kavvadias, v ka. Eiprivn Mmetiv/Mrs. rini
Betini, tov k. Behoodpto KoaouBakn-New Star/Mr. Velissarios Kossyvakis-New Star, v ka. lidwva Kahoyepdkn/Mrs. Yanna Kalogeraki, v ka. Mépha Meaatva/Mrs. Perla Messina, Ty ka. Bdhepu Kov-
Takoc/Mrs. Valerie Kontakos, v ka. Katepiva Matpwvn/Mrs. Katerina Patroni, Ty ka. Eba 2teav/Mrs. Eva Stefani

Jan Rofekamp, European Documentary Network (EDN) — Hanne Skjadt, Cecilia Lidin, Ove Rishj Jensen, Cecilie Bolvinkel-, Samir Farid, Karel Och, Christopher Canalis - FIPA, Biarritz, France, Prague:
Hanka Trestikovd, Zuzana Bielikova/Negativ Film Productions, Jitka Prochazkova/Czech Television, London: Manuela Buono/Taskovski Films, Berlin: Heino Deckert, Ina Rossow/Deckert Distribution GmbH,
Leipzig: Ulrich Miller/Pop Tutufilm, Paris: Hwa-Seon Choi, Anne-Sarah Hozé/Doc & Film International, Trieste: Nicoletta Romeo/Trieste Film Festival, Marianne Kaplan, Rainer Simon, Philippa
Kowarsky-Cinephil, Peter Wintonick



To viokipavtép, aviA@vTag Ty mpwTn Tou UAN am' Ty idia Ty mpaypatikéTnTd, anotehei 6mo mavioxupo.

Yokapel. Mepeuva. Amokahomrel. AguviCel T ouveidnan. Kowawvikr, mohiki | otkohoyikr. lpokalei to fe-
QT val yivel evepyog oG,

0 dnpioupyoc viokipavtép exel moMEC popéc dirtr umootaon. KaMmexung ki akTIBIOTrC. Anjitoupyoc Ki epeu-
vnh¢. Kivnuatoypagavrag katw am'Tig méov avti¢oec ki amoBappuvikéc ouverkec, otnpiCel v 1déatou
miotd. An'1o 0td10 T o0MAWIG TG, w¢ TV avdykn Hetadoonc Trg.

Tovrokipavep kaBpeqriCel tov kdopo péaa and evav gakd, dMote ikikpivr ki AMoTe apapop@wTIko. Fuay
@ak6 mov dtanepva v aAnBogdveta, pépvoviag 0to g aknBetec. Ooec kiav eivat autéc. ANBetec yia
Bavavan katamatnon Twv avBpwiviy SIKaiwHATwY, yia Bia kal kakomoinan, yia Ty oAéBpia kataoTpogn
T0U 0IKOOUOTAATOC ag. AMBeteg mov diydCouv. Mpokahoty. AMACouv. FuataBntomolol.

Autéc ol aMiBeleg Ba pavepwBoly ato 130 Deatipal Ntokipavtép Beaoahovikng, oo Beapid ou avolyel yia
10 2011, éva diauo emkotvwviag e Tov apaBikd kdapo, oupBaNhovtag e Tic pdagic Tou aTo mpoypaa
«Be00ahovikn — 2TaupodpOpl TONTIOWY».

270 OeoIBAA Nrokipavtép, T ylopTr Tiou O¢v £pnouyalel mote, e0yopial kabe emuyia.

Navhog lepouddvog
Tmoupydc loAmiouod kar Toupiapiod

Drawing as it does on reality itself, the documentary film is a powerful weapon.

[t shocks. It explores. It reveals. It awakens consciences —be they social, political or environmental. It chal-
lenges the viewer to become an active citizen.

The documentarian often has a dual role. He is both an artist and an activist. A creator and a researcher. Film-
ing under the most adverse and discouraging conditions, the documentarist faithfully serves the idea be-
hind his work, from the moment this idea is conceived to its successful dissemination.

The documentary is a mirror of the world as seen though a lens which is sometimes honest and sometimes
distorting. Itis a lens that cuts through verisimilitude and brings to light truths. However many they may
be. Truths about the brutal violation of human rights, about violence and abuse, about the devastation of
our ecosystem. Truths that divide; that challenge; that bring about change; that increase awareness.

These truths will be revealed at the 13th Thessaloniki Documentary Festival, the institution which in 2011
is opening a channel of communication between us and the Arab world, contributing through its actions
to the “Thessaloniki — Crossroads of Civilizations” program.

To the Documentary Festival, the celebration that is never complacent, | wish every success.

Pavlos Geroulanos
Minister of Culture and Tourism
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H noAn g Oeooahovikng kahwaopiCet yia 13n xpovid o Oeotiah Ntokipavtép Beaoaovikng. Fva
ano Ta mo katadlwpéva maykoopiwg eeoTiBAA umodéyetal dnpioupyodg and 6ho Tov koo mou ma-
poualdouy tn bovAetd TOUG kat GUVOLINODY I TO KOIVG TG TIOANG.

0 0T6Y0¢ TOU KIVaTOYPaQIKoU auToU £iboug eivatva kataypdet, va avadeiCel, va gépel oo pwg Ty
KPULI{1EVn €1KOVa, val TeKNpledoeL kal, eviéhel, va ouMdpel v akiBeta evog kdatiov moAUTIAOKOU Kat
avtipaikod. Ot pikpés kaBruepuveg LoTopieg Tg {wng Twv avBpamwy dlamhékovtal Kat GuvopINoLy e
Ta {eyaha mpoBpata mov TahaviCouy Ty emoxr pag: MoAefitkeq ouykpoaelS kal Bpnokeutikég dla-
LIGXEC, OIKONOYIKI KATAOTPO, KOWWVIKEG KAl OIKOVOLIKEG QVIOOTNTEC, ONTIOHIKEC OlaQOpEC Aawy,
T0 ETaVaoTEUTIK KOjta. Kat autd To Tagidt mapatripnong kat eppnveiaq Tov k6opou kai g {wrig kah-
Nepyel Ty evaioBnoia, evepyomotei Ty Kprmikr akéyn, o€0vel Ty aviiknyn kat dleupovel Tov vonTiko
opiovta. O Beatric «umoypewvetar va napet Béon, va ouykpivel, va avaBewproet naylwyéveg amé-
eLg Kat oTepeaTumikéG avfelS, kaBug, aTov kaBpégTn Tou VIOKIUAVTED, O EIKOVEC (EPIKES QO-
PECTIOND akAnp€g Kot AMOTE oINTIKE) ev €lval KATaoKEUaAopEveS TNV ao@ahela Tou oTolvTIo, aMd
anoteholv ajieon aviavakaon TG mpayuaTikeTnTag.

H Babitepn katavonon twv mpopAnudtwy Tou k6opou odnyel atn cuveldnTomoinon Twv artiwy.
AuTo (1€ 0 0€1pd ToL avoiyel TV uModayT] 1o 0UOLAOTIKT OUMETOXT Kat 0 Beaq, and maBnTikog ka-
TaVOAWTIG EIKOVWY, YIVETAL OKEMTOEVOG, £vepYAG MOATTNG.

Aut v katevBuvon kpdtnoe otabepri OAa autd ta xpovia To DeotiaA Nrokipavep Oeoaahovikng,
autolq Tou MpoAnuatiopos Lotpaletat kdbe xpovo To apoatwpévo Koo Tou. Ebyopat kah emtu-
yla ot eetv dlopydvwon.

Ndvvng Mmoutdpng
Anuapyos Ocaoadovikng

The City of Thessaloniki welcomes for the 13th year the Thessaloniki Documentary Festival. One of
the most acclaimed festivals worldwide welcomes filmmakers from all over the world who will pres-
ent their work and converse with the city's audiences.

The aim of this cinematic genre is to record, to showcase, to bring to light the hidden picture, to pro-
vide proof and, ultimately, to capture the truth of a world which is both complex and contradictory.
The small daily stories of people’s lives come together and converse with the major problems of our
times: wars, religious conflicts, environmental disasters, social and economic inequality, cultural dif-
ferences, immigration. This journey of observing and interpreting the world and life raises awareness,
provides food for thought, sharpens our perception and widens our intellectual horizons. The viewer
is"obliged"to take a stand, to compare, to reconsider established nations and stereatypical views, since,
in the mirror of the documentary, the images (sometimes extremely harsh, sometimes poetic) have
not been manufactured in the safety of the studio, but rather constitute a direct reflection of reality.
The deeper understanding of the problems of the world leads to the realization of their causes, which
inturn facilitates meaningful participation. In this way, the viewer is transformed, from a passive con-
sumer of images, into an active citizen.

The Thessaloniki Documentary Festival has steadily held this course over the years, sharing these con-
cerns with the public. | wish this year's edition success.

Yiannis Boutaris
Mayor of Thessaloniki



Eypaepe, xpovia mpw, 0 Xpriotog BakahdmovAog mw autd mou odnyet Toug dnpioupyous va kdvouy Kvpatoypdgo
efvatn 61a n avaykn va auvdéoowy Ta mpdypata, BAémovag kar akodyovtag. Otav n avaykn pag ompweel, éNeye,
VPvoUpE T0 BAEypa kal aTAvoupe auti. Kal TTe 0 kdopog amokaAdmTeTal otnv €0wTepikr Tou ahiBela. Nopilw
mwg 0gv Ba pmopovoape va Ppoupie kahdtepn amotonwon Tou T ongaivel Kivnpatoypdgog Tou dnuiovpyou,
avegdptnTa av avagepépiaote oe factual 1 fiction mapaywyéc,

Kt av auté fogue otn dekaetia Tov 80 —yiati tote mepimou ypdgtnke 10 dpBpo— avrihapBavopacte oot noao
TIEPLO0OTEPO LoYUel On(iepa, O¢ futamepiodo Pabeidq kai mapatetapévng kpiong, o évav kdapo paydaiwv alaywy
110U amartel PAEpaTa aiynpé Kat wa EufKoa.

Ym'autd To mpiapa, dlopyaveoelg oav autr Tou eotipah Nrokipavép Beaoahovikng amoktodv akoun peyaAitepn
aéia. Natt gag mpooeépouy T uvatdTnTa va HoLpagToU|iE TIC «UIKPEC TIPayLATIKOTTEG ONIoupywY am’ Ao Tov
koopo. Na «amokahpouie Tig eowtepikes pag akiBetec», yupilovtag to PAéppa pag padi jie To Oikd Toug,
apouykpalopevol padi Toug EIKOVEC, Lvr1eg, 16€EC, QvayKee kat emiOEC aUTOU TOV «KOOHOU, TOU HIKPOU, TOU Léya».

Fvag Moyog mapandvw Aoy, va eipaote eba, umootnpioviag jie kabe duvatd Tpomo Toug OnIoupyoUs Kat Ti
TaIVEC TOUC.

TtaMo va evynBoupie, mapd kah emuyia kat on getv dlopyavwon!

Napmg Taypardpxne
QievBovwv SiuBovloc EPT

Years ago, the author, filmmaker and radio producer Christos Vakalopoulos had written that what makes film di-
rectors make films is the need to connect things by seeing and listening. When the need becomes strong
enough, he wrote, we look up and prick up our ears. And then the world is revealed in its inner truth. | think that
there is no better definition of auteur cinema, regardless of whether we're talking about factual or fiction films.

And if that held true in the 80s — because that was when Vakalopoulos wrote the article — we can all appreci-
ate how much more relevant it is today, undr the cloud of a deep and prolonged crisis, in a world of rapid changes
that demands a sharp gaze and good hearing.

In view of this, events such as the Thessaloniki Documentary Festival take on even greater significance. Because
they offer us the chance to share the“little realities” of filmmakers from all over the world; to“reveal our own in-
ner truths’, as our gaze follows theirs, as we hearken with them to images, memories, ideas, needs and hopes,
in this small, great world.

There’s no other place we would rather be, therefore, than here, supporting the directors and their films in any
way we an.

And there's nothing else we can wish the organizers other than success in this year’s edition!
Lambis Tagmatarchis

Managing Director
Hellenic Broadcasting Corp. ERT SA
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YV emoy TG TayippuBing, avecéheykne minpogopiag, n ia yia yvwon var avtiototya akopeotn. H emBupiia tov avBpamou va katavoroel Tov
KOO0 Y0P TOU, avtt va ofrvel kaBg cuoowpetovTal 6Ao Kai Tieplaadtepa dedopéva yia To epBaov Tou, OAOEVa QOUVTWVEL Kl EVTElvETal, amo-
{radvtag akopa mo agatpikr, akopa o ohokAnpwiievn evnépwon. To GeatiBah Nrokipaviép Oeooahovikng, kheivovtag To 130 xpévo Tou, pItpd-
peLTV mnpogopia ywpic va T Aoyokpivel, [ie anwTepo OTOX0 £va MOAUGWVIKO TIpdypajia Tiou Oev mpoagépel anhd oto Beay T evaMakTikr, mo-
Nomheupn evnuépwon mou avadntd. 2T olyypovn emoyi TG kpiong kal Twv avakatataewy, 1o Oeatipah Ntokipavtép Oeooahovikng mpoywpd padi
(e 10 Beatr kar aveBadel Tov YV pe éva pOypapia Tamiey kat kOnADGEWY To omoio oUVOPALE! TRV KaTavonan Tou KAoHou Kal —Kupiw— mpo-
TPEMeL TNV avabedpnon maylwpevwy I0ewY kat T 06Hnon VEWV, N HIoUPYIKWY avTAPEWV.

0w e o kevipikd Tou agiépwia Erot eipiar: Avatpémovtag mpokatahelg, To omolo, e agoppr Ta Special Olympics ABrva 2011, eonidCel o€ Tar-
viEC yUpw amo T VoNTIKK 0TEPNON, TOV QUTIOHO Kal TIC avanTuélaég duahermoupylec. Amoyupvwvovtag TpoimdpyovTa oTepedTuna, enavanpoodiopi-
Coupie éwole Omwg «aoBevelam, «BlapopeTIKATTAN, «I06TNTA, KL Tr) 0XEON Jag e AuTéC. Xwpic va peiwvouyie T fapltnta kal T onuacia twy mo-
Browv, oag mpoakahoUpe va ywpioete Ty aiolodocia, Ty eAmida kat t dbvapn e avBpwmyng BEAnang mou avadvetal and Ti Tawvieg o
TIPOYPALHIATOC Kal Va OULETAayETe oty niepida mou Ba mpaypatonoinBet e kevipikd Bépa T KowwVIKY EVOWHATWON Kal ToV aywyd yia T avBpamva
SIKAIMOTA TWV ATOHV 1€ EIOIKEC QvayKec,

To Spotlight o€ vtokiavtép e Byt Méon Avatohr mpoBéhel {ie T 0€lpd Tou OlaQOPETIKES OTIKEG ywvied, T000 Twv MoATIkeY (nTnudTwy T mo-
NTIKA OTtyLaTIOEVNG TEPIOXTG, 000 KAl SEXWPIOTAV MPOGWTIKWY 10ToPIwY, MAdBovTag éva oAveminedo yewypagikd mopTpeTo.

Me GlagopeTikd Tpomo, ahhd o€ mapojolo Ko KUpaAToG, Kivolvtal ol Tpelg aknvoBéTeg Toug omoioug To DeatiBal Tipd oétog e apiépwpa. O mohu-
Bpapeupévoq Qukpavog Xepykél Aodvitaa, o omoiog Ba mapadwoet kat masterclass, avatpémel tn oxéon o Beatr e To Xpovo kai To wpo, mapotpu-
VOVTAG TOV [I€ TIC AMAEC EIKOVEC TapaTrpnanG TOU Va UUETAOKE! Evepyd 0T a0vBEon Twv MOPTPETWY (WG IOV TIEPVODV [IMPOOTA amd Tal LIATIA TOU.
Eva pawopievikd Aitd, aMd kahhitexvikd mhototo épyo mou ag Tapouatadel Ty VIokILavTepioTikn mapddoon Tou oKnvoBéTn mou €xEl KATAKTAOEL KOO
kal peoTiBAA e T Tawia puBomaoiag Tou Xapd piov, av.

H, enfong mohuBpaBeupiévn, Toxa Xeéva TpeotikoBa mapatnpei Tov KOO e EMLOVE Kall UMIOpOVY, KIVNHATOYPAG@VTAC YIa XPOVIA TOUC apaKTipeg
G, OLKoWVIKEC Kat avBpamivee (oTopieq TG avadelkviouy T Hovadikotnta [éoa and T pdda, Tpooépouy Xwpo kai Béan o€ avBpwnoug Tou me-
ptBwpiou, ka otnv mopeia mpoTpémouy To kowd va amehevBepwoel T avtiAnyr Tou kat va Ty akohoubroel aTi dlepeuvragiq TG

YTCMAPUQEG TG ENNVIKAG Kowwviag, amd Tryv GNAY, Kiveital n viokipavepiotpla Kuplakr Mdhapia, n omoia avadelkviel uAeTika (nTiata, ouvopl-
Aavrag e avBpwmoug ot omoiot mapaykwviCovTal w «|ielovotnTe. H evaiobnaia T amokta akopa Heyahitepn aia kat apopyr yia enavo &v dyel
TV IPOOQATWY UCNTAGEWV Yia TO LETAVAOTEVTIKG (RTnua, aMd Biwg e amepyiag meivag Twv 300 petavaoTav. H petavaotevon elvat éva (ftmpia
o aiveTal g emeNoug Ppioket tn Béon Tou yevikoTepa o EMNVIKG VTOKIavTER, TO 0Tofo, ouvddova [e Ty mpdopatn diebvr avayvaplon Tov
eMnvikol owvepa puBomhaotac, mapouotdlel kat avénuévn dpaotnpIoTTa —ETog Exoupie T peyahuTepn ouppeToy Twv TeheuTaiwy Xpovwy and EA-
Anvec oknvoBéTec— kal avavewpievo meplexopevo. Ao Toug letavdoTec éwg Ta yeyovdta Tov AekepBpn, ol EXAvec agouykpddovtal o TiepiBathov Toug
Kal QvTIKATPOTTICOUV [1€ TIG Tavieg TouG TV avnauyia Tng alyypovng eMnvKA¢ mpaypatikdTnac, fa ) BeAtiwon kat Ty avamuén tou eMnvikol vio-
Kiavép dlopyavavetal ahiota npiepida e opihnteg evepyols EMnvec viokipavtepioTec, ald kat Evoug ayopaaTeg, ot omoiol €gouv evdlagepBei yia
70 8IKO [10G VTOKILQVTED.

H Ayopd Ntokipavtép empéveL... yn@lakd, Hetd Ty emuynuévn nepowvn mpwtoBoulia e ynatonompévng Bihodrkng . H Ayopd kai to Pitch-
ing Forum, mou dtopyaveverar and to Fupwnaiké Aiktuo Ntokiavép (EDN), amotehoty Ta Bepéhia twv avammuélakwy pdagwy tov DeatiBah, ol omoieg
¥pOVO 1€ T0 Xpovo e¢ehiooovtal ae TOAGTIYO, GG Kat ayarmnyiévo TOTO ouVaVTHOEwY yia TIapaywyols, ayopaoTég Kal dlavoyleic.

Kovtd otn ©cooahovikn, N Kwvotavtivoumohn amoTehel jie To O1KO TG Tpomo payviTn eMOKEM®wy, dlaoTavpwvovtag GuAéc, Bpnokeiec kat mohrmiopoug,
0 Teppavoc pwroypdgog Ntitep ZAoutep LayvnTiCel e T0 gakd Tov Tpdowna avipay, ol omoiol aUppéoLy amd SlapopeTIkeS ywvié¢ Tng Toupkiag otny
ekBolr Tou Xpuool Kepdtou atnv KwvatavtivoumoAn yia va Souhépouy wg epydtec ae o1kodoiéc. Ta opTpeta Tou aUVBETOY T GETIVA GWTOYPAPIKT
¢kBean Tou Oeatiad, agrvovag To PAEA TwWY EpYAT@Y va «QVTIGE TEPA aM6 Ta 6IA TOU GWTOYPAQIKOD KAdpou.

H minpogopia gavtddet aouykpdTnn, y1'auto kat ta Aoyl efvat mepitd. Ta déka pépeg, To 130 OeotiBaN Nrokipavrép Oeaoahovikng Kpatd pakpid T
@hvapia. AvayvwpiCovtag T dia yia evnpépwon, axoBoupe mdvew and T Ty, avilwvtag Ty ovaia . Edyoparva Eedupdaete, £otw mpoowpivd!

Anprpng Eimidng
DievBuvrric, Osonipdl Nrokipavép Ocoaatovikng



In these times of rapid, uncontrollable information, our thirst for knowledge is equally unquenchable. Instead of being extinguished, as more and more
data on our environment accumulate, our desire to understand the world around us becomes more ardent, more intense, seeking more comprehen-
sive, all-inclusive information. In this, its 13th year, the Thessaloniki Documentary Festival filters information without censoring it, its ultimate aim to
put together a diverse program which, however, does not merely offer viewers the alternative, complex information they seek. In these times of cri-
sis and regrouping, the Thessaloniki Documentary Festival is at the filmgoers'side, raising the bar with a program of films and events that will con-
tribute to their understanding of the world and — above all — will urge them to reconsider established notions and to develop new, creative percep-
tions.

Such is the case with its main tribute, How | Am: Challenging Perceptions, which, on the occasion of the Special Olympics Athens 2011, focuses on
films about mental retardation, autism and developmental dysfunctions. By stripping bare pre-existing stereotypes, we redefine concepts such asill-
ness’,“otherness’, “equality”and the way we relate to them. Without minimizing the severity and the significance of these medical conditions, we in-
vite you to witness the optimism, the hope and the strength of human willpower as it emerges from these films, and to participate in the panel dis-

cussion on social integration and the struggle for human rights of people with special needs.

Our Spotlight on documentaries about the Middle East showcases different perspectives, both of the political issues of this stigmatized region, as well
as of remarkable individual stories, thus shaping a multilayered portrait.

The three directors whom the Festival is honoring this year with a tribute to their work, all move in different ways, but on the same wavelength. Award-
winning Sergei Loznitsa from Ukraine, who will also be giving a masterclass, refutes our relationship with time and space, encouraging us with his
simple images of observation to actively participate in the composition of the portraits of life that pass before our eyes. It is a seemingly sparse, but
artistically rich oeuvre, which will acquaint us with the documentarist aspect of a filmmaker who has won over audiences and festivals with his fic-
tion film My Joy.

The, also award-winning, Czech director Helena Trestkovd observes the world persistently and patiently, filming her characters over the years. Her so-
cial and human stories pick out uniqueness from the mass, offer space and a special place to people on the margins, and, along the way, urge the au-
dience to free its perception and follow her on her explorations.

Itis on the fringes of Greek society, on the other hand, that the documentarist Kyriaki Malama moves, focusing on issues of race, conversing with peo-
ple who have been pushed aside as “minorities”. Her sensibility becomes even more invaluable and praiseworthy given the recent debate in Greece
onimmigration, and especially the hunger strike of the 300 immigrants demanding political asylum.

Immigration is an issue that seems to have finally found its rightful place in the Greek documentary, which, in the wake of the recent international
acclaim won by Greek fiction films, is enjoying increased activity — this year's Greek participations are the most the Festival has had in recent years —
and renewed content. From immigration to the riots of December 2008, Greek documentarians are hearkening to their surroundings and reflecting in
their films the concerns of Modern Greek reality. In light of this, the Festival is organizing a panel discussion with active Greek documentarists as well
as foreign buyers who have shown an interest in the Greek documentary.

The Festival's Doc Market invites buyers to“get digital”, following last years successful conversion to a digital library. The Doc Market and Pitching Fo-
rum, organized by the European Documentary Network (EDN), constitute the foundation of the Festival’s developmental actions; with each passing
year they have evolved into a valuable resource as well as a favorite meeting place for producers, buyers and distributors.

Not far from Thessaloniki, Istanbul is a city that also attracts many visitors, it being equally a crossroads of races, religions and cultures. The German
photographer Dieter Sauter uses his lens to attract the gaze of men who flock from all over Turkey to the Golden Horn estuary in Istanbul, to work as
construction workers. His portraits, making up the Festival’s photo exhibition for this year, let the workers'eyes“talk back’; breaking through the con-
fines of the photographic frame.

The flow of information is unstoppable, so we will say no more. For ten days, the 13th Thessaloniki Documentary Festival will keep away mindless chat-
ter. Acknowledging this thirst for information, we bend over the well, drawing its essence. May your thirst be quenched — even only temporarily!
Dimitri Eipides

Director, Thessaloniki Documentary Festival
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Ta Bpapeia

To Ocotipa Nrokipavrep Beaoahovixng — Eikdvec Tou 2Tou Atwva Oev elvat OlaywvioTiKo. Amové-
wovtat BpaBeia Kowoo, kaBwg kai Bpapeia oe avvepyaoia pe Ty EPT, v EPT3, T Aiebvry Apvnotia
kat to WWE. Emmhéov, amovépiovtar ta Bpapeia FIPRESCI ato Kahutepo ENAnviko kat oto Kahutepo
=¢évo Nrokipavtép ano tn Aiebvr Evwon Kprtikwv Kivnuatoypdgov.

The Awards

In principle, the Thessaloniki Documentary Festival — Images of the 21st Century is a non-compet-
itive event. There are Audience Awards, as well as awards in conjunction with ERT, ERT3, Amnesty
International and the WWF. The International Federation of Film Critics awards the FIPRESCI prize for
Best Greek and Best Foreign Documentary to one Greek and one foreign film.



www.ert.gr

Bpapeia Kowoo
i. Avo Bpapeia Kool mou agopovv o€ tawieg v Twv 45" (pia eMnviki kat pia évn).
ii. Abo BpapPeia Kotvol mou apopolv ae Tavieg kato tov 45 (pia eMnvikd Kat pia &évn).

la Ta Bpapeia Kowou eAnviki¢ Tawiag xouy 10 dikaiwpa va dlaywviotouy 6Aeg oL eNAVIKEG Talvieg TTou kavouv Tipe-
[épa ato GeatiBal Ntokipaviép Beaaalovikng, ite mapovaialovtal ato Aiebveg Mpdypapipa, ete oto Navopayia. Ma a av-
Tiotolya Bpapeia Kowou {évng Tawiag diaywviCovtar oheg ot Eéveg Tawieg, ektoc amo autég mou mapouotdCoviat o1o
mhaiolo Twv a@LEpWHATAV.

Audience Awards

i. Two Audience Awards for films over 45" minutes in length (one Greek and one foreign).
ii. Two Audience Awards for films under 45" minutes in length (one Greek and one foreign).

All Greek films having their first public screening at the Thessaloniki Documentary Festival, either in the International Program,
or the Panorama Program, are all eligible for the Audience Award for a Greek Film.

All foreign films are eligible for the Audience Award for a Foreign Film, except for those presented within the context of the
tributes.

Bpapeio EPT “Doc on Air”

Fva véo Bpapeio kabiépwoe and mépat n EPT, 1o «BpaBeio Doc on Air» 10 omolo amovépietal 0To KahiTepo ayédio VIoKIuavtep
110 ouleTéyel oto Pitching Forum tou Fupwmaikot Aiktvou Ntokipavép EDN kat avtiototyel oto moad twv 7.000 evpw.

To BpaBeio amoveyietat émerta amo anéeaon KpIIkAG enTponc mov anaptiCetal amé Toug elbikolg mou TiapakohouBoly Tig ipo-
Taoel viokiaveep ato Pitching Forum tou Docs in Thessaloniki tou European Documentary Network (EDN).

ERT Award “Doc on Air”

The new award was established last year, the “Doc On Air” prize, awarded by ERT S.A. Hellenic Broadcasting Corp. The award
was created last year and is for the best proposal for an international co-production participating in the EDN European Doc-
umentary Network Pitching Forum. This award carries a money prize of 7.000 Euros and the project to be awarded is selected
by the committee of tutors participating to the EDN Pitching Forum.

Bpapeio TnAeomtikii¢ MpoPoAn¢ tne EPT3
o€ Tawia tov TpRpato¢ «Kowwvia kat Mepipaihov»

To Bpapeio g EPT3 ato mhaiolo Tov QeotiBaA Ntokipavtép Oeaoahovikng - Ekovec Tou 210 Alwva, amovépeTal Getog o
ioramo Ti¢ Tawieg Tou TR patog «Kotwvia kat MepidMov» Tov Deatipal. To Turpa auTd mapovalddel vIokIpavTép Tou ava-
dekvoUV TIC ONEBPIEC EMMTWOEIC AMO TV KATAGTPOPH] TOU OIKOGUOTA{IATOG KAl TV EMTAKTIKI avdykn avBpamng mapép-
Baonc. Ta épya TG evotnTag Kpobouv Tov Kwdwva Tou KIvdOvou, anokahimtovtag 00KaploTIKEG ahrBeleq Kal elkoveC,
dnhavovac katnyopnpatikd T dev emtpénetar AAn omatdAn ToAGTIOU Xpovou.

To BpaBeio éyel ypnuatikd énabho 3.000€ katn Bpapeupévn Tawia BampoBhnbet pia gopd amé v EPT3. H emhoyr e mpog
Bpdpevon Tawiag yivetal and meviajiehr emTpon).

ERT3 Broadcasting Award fora

film from the “Habitat” segment

The EPT3 award, within the framework of the Thessaloniki Documentary Festival - Images of the 21st Century, will be pre-
sented to one of the films in the “Habitat” segment of the Festival. This segment presents documentaries that highlight the
disastrous effects of the destruction of the ecosystem and the urgent need for human intervention. The films send out a
wamning by revealing shocking images and truths, and unequivocaly stating that we canot afford to waste more precious time.
The award is accompanied by a cash prize of €3,000 and the award-winning film will be broadcast once by EPT3. The winning
film will be selected by a five-member committee.
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Ta BpaPeia FIPRESCI / The FIPRESCI Awards

0w elvar kaBiepwiiévo, Ba amovepinBoov kat eétog Ta Bpapeia FIPRESCI oo Kahutepo EMnviko kat oo Kahutepo =¢vo Ntokipavtép amé T Atev Evwon Kprtikev Kivnpatoypdgou.
H empor, mou amoTeheital and Katalwpévoug emayyenLaties aTo wpo TG Kvnuatoypaolkic kpiikig, mapakohoudel amokheloTikd tawieg mpeytng mpoBoric.

Two FIPRESCI Awards, one for Best Greek Documentary and one for Best Foreign Documentary, will be presented again this year by the International Federation of Film Critics.
The committee, consisting of distinguished film critics, only considers films having their Greek premiere at the Festival.

Paulo Portugal (Moproyahia/Portugal), flpdecpoc/President

Ymo0bace vopikr aMd o kivnpatoypdeog Tou ékheloe T bpoo... Epyddetat wg kpITkdg KivnUatoypdeou Kai onHoaloypaeog yid meplaodtepa and dekamévie xpo-
vid, 0¢ KAMoloug am'Toug onuavikdtepoug dnpootoypagikous opiihoug tng Moproyahiag. Méhog g FIPRESCI b kal mévie Xpovia, £xel OULUETAOXEL OF KPITIKEC €Mt-
Tpoméc otn Bevetia, oto Maiidp, otn Zav(iBapn kai otn Beaaahovikn, Petacy M.

Paulo Portugal studied law but cinema was in the way... He has worked as a freelance film critic and journalist for more than fifteen years for some of the mostimpor-
tant media groups in Portugal. A FIPRESCI member for the past five years, he has served as a jury member in Venice, Miami, Zanzibar and Thessaloniki, among others.

Artsvi Bakhchinyan (Appevia/Armenia)

Ymohbace apyeviki yhoaoa Kal Aoyoteyvia kat elvat katoxog dibaktopikol otn Giogopia and To vatitouto Aoyoteyviag g EBvikrc Akadnuiag ¢ Apueviac. Exel
| €pyaotel we HetappaoTig Kat epeuvnTic, v wg e101KAG og Bépata moAimiao éxel ouvepyaoTet e To Yroupyeio Mool g Appieviag katto Apievikd Kévtpo Efvi-
3 Ko kat Aebvov Mehetav. Byet ypauet BiBia yia tov apueviko moNTiopo Kat £xel dnpooteboel ndve and Tplakoala apBpa Kal LETappdaeic oe egnpiepidec oty Ap-
evia kat 1o e6wTepIK 0Ta apUEVIKd, PwOIkd kat ayyAikd ndve o€ Bepata Téxvng, Aoyotexviag kat apuevikric 0laamopdc,

SAYVMY / VHaYdE e

He studied Armenian Lanquage and Literature and holds a PhD in Philosophy from the Institute of Literature of the National Academy of the Republic of Armenia. He
has worked as a freelance translator and researcher and has collaborated as an expert on cultural policy with the Armenian Center for National and International Stud-
ies and the Armenian Ministry of Culture. He has written various books on Armenian culture and has published more than 300 articles and translations in Armenian,
Russian and English periodicals in Armenia and abroad about art, literature, and the Armenian Diaspora.

Steffen Moestrup (Aavia/Denmark)

Am6 0 2003, €pyadeTar we KprTikog kvnuatoypdgou yia T okavdvapiki kboan g Le Monde diplomatique. Tpéagara Eekivoe auvepyaoia jie o meptodiko DOX
6 ONHOOL0YPAPOC KAl KOITIKAC KIvN{aToypapov, eve) mapaAnAa mapoustadel Ty TAEOMTIKY ekmopmi yia Tov Kvnatoypdgo film:syn. Eivar auvidputic Kai ekdo-
TNG T0L KIvnpaTtoypagikod meplodikol 76:9. Eivar katoyog muxiou dnploatoypagiag and T 2yohq Anoaloypaiag Tg Aaviag kat uxiwv KivnHaToypaeIKw omou-
daw, avBpwmodoyiag kat erhooogiac am'to NavemotApio T Komeyyayne. Zet ato Aapyoug Te Aaviag.

He has been a film critic at Le Monde diplomatique Scandinavian edition since 2003. Recently he joined DOX Magazine as critic and film journalist, and also works as
a television host on the Danish film program film:syn. He is co-founder and editor of the Danish film journal 76:9. He holds a degree in journalism from The Danish
* School of Journalism and a BA in film studies, anthropology and philosophy from the University of Copenhagen. He lives in Aarhus, Denmark.
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AnpoaBévng Zipihivog / Dimosthenis Xifilinos (EN\aSa/Greece)

fewnuévog otn Geaoahovikn To 1968, amoudace vopiika o1o Aplatotéhelo Mavematrio. Apyioe T ONHOGI0YpAIKT TOU Kapiépa oTo eBdopadiaio moAmoTikd viumo
F&atn kau éxtote ouvepyddetat pe v epnuiepioa Makedovia. Yuyietéyel 00 Kal mévie xpovia o1o ethoto apavek T Maveiviag Evwong Kprtikav Kivnuato-
| ypdgov, eve xel auvepyaoTet jie yvwotd meplodikd, 6muwg To Mpdto Mdvo katn MlapdMaén.

Bornin Thessalonikiin 1968, he studied law at the Aristotle University. He started working as a journalist for the weekly cultural publication Exostis and has been writ-
ing for the Macedonia newspaper ever since. He has been a contributing editor to the Greek Film Critics Association’s almanac for the past 5 years, while his work has
been published in well-known magazines, such as Proto Plano and Parallaxi.

Gabriele Barrera (ltahia/Italy)

EivatkaBnyntic tahikig kat Aativiki Aoyoteyviag, enayyehuatiog npooioypaeog Kat KITkog Kivnpatoypaou otny taia. Abaokel emiong Kvniatoypagikég omou-
béc oto MNohuteyveio Tou Topivo kau xetypduwel BiBia kat doxiia: From Umberto D to Europa 51 (2000), Mario Bava: The Beauty Is the Beast (2002), The Excess of the
Vision (2003), Urban Simulations (2006), Movie Stars (2008), Paolo Sorrentino’s Movies (2011).

He is a teacher of Italian and Latin literature, a professional journalist and a film critic in Italy. He also teaches Film Studies at the Polytechnic University of Turin and
has written several essays and books: From Umberto D to Europa 51 (2000), Mario Bava: The Beauty Is the Beast (2002), The Excess of the Vision (2003), Urban Sim-
ulations (2006), Movie Stars (2008), Paolo Sorrentina’s Movies (2011).




Bpapeio AicBvouc Apvnotiac o€ tavia pe O¢pa ta avBpwmiva dikaimpata
Amnesty International Award for a film on Human Rights

Eivat moMot ot Aoyot yia Toug omoioug éyel Baplvouoa anacia yia o GeotiBa Nrokipavtep Beoaalovikng — Eikoveg Tov 210u Alcva, T0
A Py et gy Bpapeio g AteBvoug Apvnotiac. Mpwta am’6ha gépvel oe emagr d0o Beapolg mou TOUG evivel N évrovn evaioBrTomoinon kat ot ouyyevi-
[ g didrd ek Kol aT6)01, Kal 01 omofot Aettoupyoly g€ aupminpwpatiko eninedo: To Meatidh mpowdel kai mpoBaMhel épya dnitoupywy mou amokahi-

mmouv T Bdvavon katandtnon Twv avBpwnivav Sikaiwdtwy, divoviag otn ouveela T okutdhn ato dbakoho épyo ¢ AleBolc Apvnoriag
10U KIVNTOOLE(Tal, aoKel MEoeI Kat aguviCel T auveionon Tou koopov. Emmiéoy, n emBpdBeuan and évav avBpwmiotiké Beops, 6mwg n Atebvig Apvnatia, oo mhaiolo evog ki-
vnuatoypagkol Beapiov, omwg To DeatiBah Nrokipavtép Beaaahovikng, éxet Sumhij onpaoia yia tov viokiavtepiota, kaBag n onioupyia Tou Tidtal o€ dumhd enimedo, Kahhite-
JVIKO aMG Kat avBpwmatiko. O€tog n emTponn, mou amaptiCetal amd €1b1koug aTo Tiedio Twv avBpwivwv SIKAIWHATWY, £l va enheédel PeTadl Twy TaviEy ToU THAUATOC
«AvBpwmva dikaiwyatar. H emrpom anoteheitat amé Tov dnuootoypdgo Zeytpn Aavédn kai toug xmpoawnoug T AteBvoig Apvnatiac Mapw ZapBomoulou, Eiprivn Tao-
Mdkn, Maptavva Agovtapidou kai Kaota Mavaytotdxn.

There are many reasons why the Amnesty International Award, is of great importance to the Thessaloniki Documentary Festival — Images of the 21st Century. First of all, because
it brings in contact two institutions that share a strong sensibility and similar goals. Furthermore, they both operate on a complementary level, with the Festival promoting and
screening films by documentarians that reveal the brutal violation of human rights, and with Amnesty International then taking on the difficult task of mobilizing, exerting pres-
sure and raising the public awareness. Moreover, receiving recognition by a humanitarian institution like Amnesty International within the context of a cinematic institution like
the Thessaloniki Documentary Festival is doubly important for the filmmaker, since his work is being honored on two levels: artistic and humanitarian. This year, therefore, Amnesty
International will be once again actively participating in the Thessaloniki Documentary Festival by awarding a film from the segment“Human Rights”. This year, the committee of
experts on human rights issues consists of the journalist Sotiris Danezis and the representatives of the Greek Section of Amnesty International Maro Savvopoulou, Irini Tso-
laki, Marianna Leontaridou and Costas Panayotakis.

Bpapeio tn¢ WWF EAAGC o€ Tavia Tov Tpipatog «Kowvwvia kat mepipalov»
WWF Greece Award for a film from the “Habitat” segment

H apoidpopn oxéon Tov avBpdmou yie T elon épyetal o€ MpKTo mavo a1o TuAHa «Kowvwvia kai mepiBathovs Tou Oeatifal Ntokipavtép Oeaahovikng — Ei-
KoveG Tou 2100 Atwdva, ol Tawvie Tou omoio aMOTUTWVOLY TIC TPAYIKES ENTTWOELS TG avBpwmvng emépaong oto mepiBaMov kal To avtitiyo mov mAnpaveln

: + - avBpwndtnTa. Baoikog 016x0¢ Tou TUAKATOG £lval 1 evataBntomoinan, 6yt amd w¢ TPoowniké kabrikov mpog T ¢ion, aMd WG EMTAKTIKY uToYpéwon anévavl
Www 010U 1610U¢ f1ag Toug eautouc, To Bpapeio amovépel n mepiaMovtik opyévwon WWF EMdG otnv kahotepn Taivia Tou Tprpatog «Kotvwvia ka mepipaiovs.
Onwe toviet katn WWF ENGc, «péoa amd ahiBeleg mou agopolv maykaapie amelhéc, 6mwg 1y alhayr Tou khipato, and Ty eSepedvnon Tng mepiepyng oxeon 1ag e To Xpovo,
ano TV avayKn éwg TV umePEKIETAMEVON TwY QUOIKGV [ag TOPWY KAl a6 TIC EVTOveC avTIBETELC TOU GUOIKOU Kal TO AOTIKOU ToMiou, 0l NuIoupyol Twy VTOKILAVTED TN €vo-
mra¢“Kowwvia kat mepiBaMov” ouvdualouy To peahiopd kat Ty Téxvn kat dniovpyoly €pya miou Eemepvolv To mhaiolo Tou olkohoyikol viokipavtép. Mdve amé oa, opwg, N
Bepatohoyia Twv Tawiwv T evotntag “Kowwvia kat nepipaiov’, mov pe Tipr otnpilel o WWF ENAGG, anodetkviel yia akopa jia ¢opa Ty GppnKtn oxeon Tou avipwnou Le
0 @lon Kat Ty avaykn O1aTAnong Tou kOGO MoV KANpovoLIaatie Katyla TIC embieveq yeveéey. Etat, hotmoy, Le Tov 1kd Toug Tpamo, 01 VTOKILAVTEIOTES TTou Aapiavouy 1€pog
0T Tprpa “Kowwvia kat mepiBaMov’; ouppeTéxouy kai oo 6pagia Tou 1dputr g WWF ep itep 2kot, 0 omoiog mptv and apketd xpovia dlapnvuoe 0t «Ae Ba katapépoupe
6ha doa Ba B¢hapie, alhd Ba daowoouyie oM meploadepa amé ha autd mou Ba efyav yabel, v dev mpoomaBovoaye motély. Tny emtrpont amotedoly ol: Napyog BeANidng,
ldowv Kavtag kat Mapia AiBavou.

The reciprocating relationship between humans and nature is brought to the foreground in the “Habitat” segment of the Thessaloniki Documentary Festival — Images of the 21st
Century, with films that capture the tragic consequences of human intervention on the environment and the price paid by humanity. The segment’s main objective is to sensitize
and raise awareness, not merely as our personal duty towards nature, but as an imperative obligation towards our very selves. An important award is given by the environmental
organization WWF Greece to the best film screened in the “Habitat” segment. As WWF Greece points out: “Through truths that concern global threats, such as climate change,
through the exploration of our strange relationship with time, through the need for and the overexploitation of our natural resources, and through the stark contrasts between the
natural and urban landscape, the directors of the documentaries that make up the ‘Habitat' segment merge realism and art to create works that go beyond the ecological docu-
mentary. But above all, the topics of the films that make up the ‘Habitat’segment, which WWF Greece is proud to support, prove yet again the indissoluble bond between humans
and nature, and the need to preserve the world we inherited and pass it on to future generations. Thus, in their own way, the documentarians taking part in the ‘Habitat'segment
are also taking partin the vision of Sir Peter Scott, the founder of the WWF, who, some years ago, declared: “We shan't save all we should like to, but we will save a great deal more
than if we had never tried.” The members of the WWF jury are Yorgos Vellidis, lason Kantas and Maria Libanou.
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Ouyels tou Kéopou
VIEWS OF THE WORLD

0 Baoik6¢ kopuog o MpoypApLATOC amoTeAEtTaL amd Tarvieg
IOV APOPOUV KuPiwC abYXpOVa BELATA KOVWVIKOU Kal 10TOpL-
KoU Tepieyopévou — Bépiata mov aoyohodvtal e Ty avBpa-
VN EQMelpid, OTWE auTr SlapopE@VETaL amd TIC ouVBrKeC Tou
KovwvikoD kat moArtikou yiyveoBar. Kivnuatoypagiotéc amo
kdBe ywvid Tov maviTn oUVELoPEPOUV TN OIKT TOUG OMTIKT)
MAELPG YIa TV TIPAYMATIKOTNTA TIow Toug TiepiBAMel kat emn-
pedCe, OnuovpyavTac eva moATONTIOIKO Yn@IOwTo ano-
e, EUMELPLWV Kat KATayyeM@v. 2T0 00VOAd TOUG, QUTEC ol
Tawiec kahobv Tov Beartr va aykaNdoel TIg OPeLG Tou KOGHOU
Kal va TIC anodexTel 6 aKkeaIo KopuAT! T Sikiig Tov mpay-
LIOTIKOTNTAC,

This segment consists mainly of films concerned with con-
temporary issues of social and historical import — subjects
dealing with the human experience as it is shaped by social
and political conditions. Filmmakers from every comer of the
globe contribute their viewpoint on the reality which sur-
rounds and affects them, creating a multicultural mosaic of
opinions, experiences and denouncements. As a whole, these
films invite the viewer to embrace all aspects of the world and
to accept them as an integral part of his/her own reality.




1 107 SU1A0y0003@ d32A0MINOLN \DYIL03() 0| AOWZON AOLTAAO 8¢

The Greek Crisis Explained

To ¢pyo The Greek Crisis Explained €fvat n omtikr ywvia tng NOMINT oxetikd e Ty eMnvikr olkovouiki
Kpion. HEMdda, eva veapd kakopabnuevo kopadki kataBpoyBiCetat amé o Xpéog T, éva tepdoio Té-
pag. H EE Gev umopet va BonBrioel Ty EMada pévn . Kat otav dev umapyel ennida, épyetaito ANT oto
TatyvioL...

The Greek (risis Explained trilogy is NOMINT'S interpretation of the Greek Financial Crisis. And the story goes
like this: Greece, a spoiled little girl, is being devoured by its Debt, a humongous monster. The EU alone
cannot help Greece. And when all hope is lost, the IMF s brought into play...

NOMINT

H NOMINT €ivan éva mohuBpapeupiévo oniuioupytkd atolvrio mou €eldikedeTal aTov Toéa Tou motion design. Anap-
TiCetar and ua erepdkhnTn opdda véwv avBpamwy e dlagopeTikr e¢etdikeuon oTo Xwpo Tou design. Eyel auvepya-
OTel e onuavTIKé etaipleg oTo Xwpo TG emkowwviag oty ENNGSa kat 010 e§wTepikd Kat éyel va emdeiCel piamou-
ala cuMoyr} Bpapeiwv. 2ty Evpcymn ekmpoowneftat amé Ty Strange Beast.

NOMINT is an award-winning motion design studio that directs, designs and produces for mation. Our interdisciplinary
creative team, based in Athens, Greece, collaborates with a broad range of clients in the advertising, broadcasting
and entertainment industries worldwide. NOMINT has been screened and featured in some of the coolest and most
prestigious festivals and publications around, including onedotzero, pictoplasma, motionographer, stash, creative re-
view, yatzer and ventilate. NOMINT is represented in Europe by Strange Beast.

Ouhpoypagia/Filmography
2010 The Greek Crisis Explained

Naykdopa ekperarhevon/World Sales
NOMINT, EM@da/Greece

T.+30210724 2994

F.+30210976 7208

info@nomint.gr

IknvoBeoia-Zevapio-Kivovpeva Zyébia / Direction-Screenplay-
Animation: NOMINT (Mapiéva Batoépn/Marilena Vatseri, Mavog [epoyiav-
vn¢/Manos Gergiannis, Xprjatog Aegaknc/Christos Lefakis, lidwng Kwvotavti-
vidng/Yannis Konstantinidis) A@riynon/Narration: Ross Douglas Lead
design: l1opyoc avBog/Yorgos Xanthos (aka Weirdink) Additional design:
Mavwhng Mauprig/Manolis Mavris Qwtoypagia/Cinematography: NOMINT
Movra{/Editing: NOMINT Hyoc/Sound: Xprjotog Aeoakng/Christos Lefakis
Napaywyoi/Producers: Aptototéne Miyanhiong/Aristotelis Michailidis, Ma-
ptawa Manaypiotodothou/Marianna Papachristodoulou Mapaywyr/Produ-
ction: NOMINT, Greece

Digibeta Eyxpwpo-Aompopaupo/Color-B&W 3’

NOMINT

EMada/Greece 2010




Naykdopa ekpetdevan/World Sales
ZeL1G School for Documentary, Television and
New Media, Italy

T. 4390471302028

F. 4390471977931

zeller@zeligfilm.it

www.zeligfilm.it

IknvoBeaia-Movtal/Direction-Editing: Janos Richter Qwtoypa-
@ia/Cinematography: Jakob Stark Mapaywyoi/Producers: Heidi
Gronauer, Lorenzo Paccagnella Mapaywyn/Production: ZeLIG School for
Documentary, Television and New Media, Italy T. +-39 0471302028

F.+39 0471977931 zeller@zeligfilm.it www.zeligfilm. it

Digibeta Eyxpwpo/Color 24’

Ndvog Pixtep
Janos Richter

[tahia/Italy 2010

[Kovaviame Zoup
Guanape Sur

Fvaépnio, Bpaywdeg vnat kovtd aTic aktéc Tou Mepou. Aev umapxet oiTe yovipo €6apog, 0UTe vepo, [1vo
Khiadeg mouid. Mta Oéka ypovia, Hovo Guo GUAAKES EMTpEMETal va KaTolkolv aTo [kouavidme Zoup. Tov
€VBEKaTO YPOVo, 0L, katovTadeg epydrec amoBiBalovial ato vnat yia va UMEEOUY Ta MEQITTEATA Tw
TIOUALGY.

Abarren rock island off the coast of Peru. No soil, no water, but hundreds of thousands of birds. For a pe-
riod of ten years, only two quards may live on Guafiape Sur. But in the eleventh year, hundreds of work-
ers arrive for the harvest of the birds'excrement.

O\poypagpia/Filmography
2008 Ich habe ein Haus (up/short)
2009 Gliickskind (j/short)

2010 Guafiape Sur (py/short)
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H ooda
The Harvest/La cosecha

Hawia agnyeitar v 1otopia tpiwv amd tamepimou 400.000 maidid oti HMA mov agrivouy miiow Ta omi-
710, Ta oxoAela kat Toug eioug Toug yia va LeTavaoTeboou oty AMN dkpn TG xwpag, Tmyaivovtag ano
@dpjia o€ PAppa Kat amd oLykopdr o ouykopioR. Aouhebouv amavBpwma wpdpla, ektebeluéva ata oTol-
¥ela TG puong kat Ta evoHoKTova, kat xwpic Kaplia mpootacia and T vopoBeoia yia Ty maidlki epya-
oo, mpoxeliévou va BonBraouy Tig otkoyévelég Toug va emBiwaowy. Exovtag eéaogahioet mpwrogavi mpo-
oBaon otn {wr Toug, N 2061d A divel Ty €ukalpia va ywpiooupe Ta maidid auTd, Ta omoia mepvoly amé
aniBave Gokipaoieq yia va TpEPOLY TOUG OUMTOMTEC TOUC Kal —KUpiw— yiava BpéPouy Toug €auTole Kal
TIG OIKOYéveLé¢ Toug. Mia totopia yia Ta matdid mou TpéQouy TV ApEpIKN).

The Harvest/La Cosecha tells the story of three of the estimated 400,000 children in the United States who
leave behind their homes, schools, and friends to migrate across the country from farm to farm and crop
to crop. They work brutally long days, exposed to the elements and pesticides and without the protec-
tion of child labor laws, to help their families survive. The Harvest/La Cosecha boasts unparalleled access
and gives us the opportunity to connect with the children who live these unthinkable lives in order to feed
us and, more importantly to them, to feed their families and themselves. The Harvest/La Cosecha is the
story of the children who feed America.

O\poypagpia/Filmography

2005 Stolen Childhoods

2010 Dark Side of Chocolate (guv-oknvoBeoia/co-direction: Miki Mistrati)
2010 The Harvest/La Cosecha

Naykdopa ekpetdevan/World Sales
The Film Sales Company, USA

Andrew Herwitz

T.+12124815020

F. 412124815021
contact@filmsalescorp.com
www.filmsalescorp.com

IknvoBeoia-Owtoypagia/Direction-Cinematography: U. Roberto
Romano Movtd{/Editing: Charlie Sadoff, Nick Clark Napaywyoi/Produ-
cers: Albie Hecht, U. Roberto Romano, Rory 0'Connor Mapaywyr/Produ-
ction: Shine Global, Inc, USA T. +1 646 442 1712 F. +1 646 557 0019
alexandra@shineglobal.org www.shineglobal.org Eupmapaywyr/Co-pro-
duction: Romano Film and Photography & GlobalVision & UnbeliEVAble Pro-
ductions, USA HD ‘Eyxpwpo/Color 84’

Ov. Popnépto Popdvo



Naykoopa ekpetaAevon/World Sales
(AT &DOCS, France

(atherine Le Clef

T. 433144596353

ct@catndocs.com

Www.catndocs.com

[ldga, 0 pnXaviopo¢ Tov mopToKaALoU

IknvoBeoia-Levapio/Direction-Screenplay: Fyal Sivan Owtoypa-
@ia/Cinematography: David Zarif, Vincent Fooy, Rémi Lainé, Shafir Sarusi
Movtd/Editing: Audrey Maurion 'Hyo¢/Sound: Oren Raviv, Jean-Jacques
Quinet, Asher Saraga Mouatkr)/Music: Jean-Jacques Quinet Napayw-
yoi/Producers: Osnat Trabelsi, Arik Bernstein, Frank Eskenazi Mapa-
ywyn/Production: Trabelsi Productions, lsrael T. +972 3566 0398 F. +972
3560 0286 info@trabelsiproductions.com www.trabelsiproductions.com

& Alma Films & The Factory

Digibeta Eyxpwypo/Color 88’

Bpapeia/Awards
BpaBeio Kahutepou 2Zknvobémn Ntokiavtép /
First Prize for Best Documentary Filmmaker - Milano Doc FF 2009

BoaBeio Movtad / First Prize for Editing - Palermo Solelune 2010

Bpapeio g MoAng Péouc Kahttepng Tawiag / Ciutat de Reus Award
to the Best Movie - Memorimage Festival 2010, Barcelona

Eyiah Zipav
Eyal Sivan

lopar-TaMhia-Béyio-
leppavia/lsrael-France-
Belgium- Germany 2009

Jaffa, the Orange’s Clockwork [Jaffa]

H tawia agnyettar v otopia Tou mepionov eamepidoeboug mou mpoépyetat and Ty Makaiotivn kai mov
elval yvwotd €5w kal aiwve¢ 0" oAKANPO Tov KOO0 WG To mopTokdN Ndga. H otopia Tou moptokahiol
TautiCeTat fe T 10Topia TG mepIoxTC. Méoa amd pwToypagIko Kat KIVHATOYpaIKO UNIKG, [1E0a amo Ty
moinon kai n {wypagIki, LEoa am' Ti LapTupiec 10TOPIK®Y M Kal epyatav otn Blopnyavia Tou mop-
ToKaNIoU, €00 am'TIC LvA{1eC kat Toug abyypovoug Bpuloug, ot MahatoTiviot kat ot lapanAwvof ouvavtiobval
Kat ouvepyddovtal. H mpoaeKTikr avayvwon T loTopiac autrq T motkiiag mopTokahiol eivat vag 0To-
¥0u6¢ v aTa SUTIKG, optevahoTIkd pavtdapiata miou TieptBaMouy Toug «Ayioug Tomoug kai o «kpd-
706 Tou lapariw, kaBwg ki éva xproto epyaeio yia Ty amokdhugn Tg Ayvwatng LoTopiag auTod Tov amo-
Teholioe kamote kowr Blopnyavia kat oo yia oug ApaBec kat Toug Efpaioug atny Mahaiotiv.

Jaffa, The Orange’s Clockwork narrates the visual history of the famous citrus fruit that originated from Pales-
tine and has been known worldwide for centuries as “Jaffa orange”. The history of the orange is the his-
tory of this land. Through photography and cinema, poetry, paintings, the words of workers in the citrus
industry and historians, through memory and present mythologies, Palestinians and Israelis cross paths
and come together. The close reading of the Jaffa brand’s visual representation is a reflection on western
orientalist phantasms surrounding the “Holy Land” and the”State of Israel”and a tool by which to reveal
the untold story of what was once a communal industry and symbol to Arabs and Jews in Palestine.

Emhektikn O\poypagia/Selected Filmography

1991 Israland

1993 ltgaber, He Will Overcome

1995 Aqabat-Jaber, Peace with No Return?

1999 The Specialist

2003 Route 181, Fragments of a Journey in Palestine-Israel (ouv-oknvoBeoia/co-directed: Michel Khleifi)
2004 | Love You All Documentary (ouv-oxnvobeata/co-directed: Audrey Maurion)

2005 Faces of the Fallen

2007 Citizens K —The Twin Brothers

2009 Jaffa, The Orange’s Clockwork
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Naykoopa ekperalhevon/World Sales
Michela Occhipinti, Italy

T. +39339 5341007
michela_o@hotmail.com

[pappata amd v épnpo (EAeyeia tne fpadunrag)
Letters from the Desert (Eulogy to Slowness) [Lettere dal deserto (Elogio della lentezza)]

0 koapoc Tpéyel. O Xapt mepmatdel. Me Ta gBapuéva mamoutola Tou dlaviel TEPAOTIE anooTaoelC oTny
£pNH0 Yla v Iapadwoel pnvipaTa ypapiéva e Kabhypagikd ypdppata oe mapahimTe¢ mov {ouv o¢ amo-
{lakpuopéva wptd. Taypdupata pihodv yia aydmeg, yduoug, emtuyieg kai Bavdtous, Ooa pépovy Ty i-
dnon Bavérou éyouy T de€id ywvia Toug okiopévn. O Xdpt dtaBadel v eidnon oty mopta kat 0T 6u-
VEYEL KAVEL KoUATIa TO YPapLa, 1T Ta KaKG véa el va KataaTpagoly, va opnotoly yia mavia. &’
évav koojlo 6mou 0 Xpdvog efval TOAUTENELA KL N TAXUTATA OLVWVUO TG AMIOTEAEGIATIKOTNTAC Kal TOU TI0-
Ao, 1y (otopia Tou Xapt potdCel e vnot amohiBwyiévo ato xpévo. Bupiiel v enoyr mou o povog Tpo-
110G €MKoWwViag fitav pia kOMa yapTi, pia méva kai Myo Hehdvt. Tote mou o dvBpwnol Aéepav va mept-
Liévouy. Amotelel ita emotpogr otn BpadiTnTa Kat otn axkAner goon TG woiki eprou Bap. Fwg tou
eugaviCetar évag mapacevoc petaMikdg mopyo, évag elfoAéac oTo Tomio, Tou EpXETAIVA QEPELTRY €Ma-
vdotaon otn {wr Tou JKPoU Xwptod.

The world runs. Hari walks. His worn-out shoes cover long distances in the desert to deliver messages
written in elegant handwriting for recipients who live in remote villages. The letters talk about loves, wed-
dings, successes and deaths. Those that bear news of death have the right comer torn off. Hari reads them
outin the doorway, and then tears them to bits, because bad news must be destroyed, deleted forever.
In-aworld in which time is luxury, and speed is synonymous with efficiency and civilization, the story of
Hariis that of an island fossilized in time. When the only way to communicate was a sheet of paper, a pen,
and some ink; when people were still able to wait. A return to slowness, and to the harsh nature of the
Thar Desert. Until a strange metallic tower appears, an intruder on the landscape, which will revolutionize
the life of the small village.

Ouhpoypagia/Filmography

2004 Viva la Pepa! (Give Us Back the Constitution)
2009 Sei Uno Nero

2010  Letters from the Desert (Eulogy to Slowness)

ZknvoBeoia/Direction: Michela Occhipinti Zevapto/Screenplay: Michela
Occhipinti, Simona Coppini, Pau Mirabet Owtoypagia/Cinematography:
Pau Mirabet Mova{/Editing: Antonella Bianco Hyog/Sound: Vep Culleré
Movatki/Music: Cristiano Fini Mapaywyéc/Producer: Michela Occhip-
inti Mapaywyn/Production: Michela Occhipint, Italy T. +39 339 5341007
michela_o@hotmail.com Zupmapaywyn/Co-production: Start Studios,
Italy Digibeta Eyypwpo/Color 88

Bpapeia/Awards

BpaBeio Kahutepou Nrokipaviép, Kahdtepne 2knvoBeotac,
Owroypagiag kat Mpwrdtumng Mouotknc /

Best Documentary, Best Direction, Best Photography,

Best Original Music Awards - Premio Libero Bizzarri 2010, ltaly

BpaBeio Aidkpiong, Bpapeio Kahutepng Dwtoypapiag / Award of Excellence,
Best Cinematography - Los Angeles Movie Awards 2010

Tintikr) Mveia / Honorable Mention - Plus Camerimage 2010, Poland

Bpapeio Eidikric Tawiag / Best Special Feature - Philadelphia Independent Film
Festival 2010

Mpwro Bpapeio Kahotepne Tawiac Meydhou Mrkouc / First Prize
Feature Narrative - Athens International Film & Video Festival 2010, USA

_"‘p Mikéla Okimivtt
g | Michela Occhipinti

[tohia/Italy 2010



Naykdopa ekpetdevan/World Sales
(CAT&Docs, France

(atherine Le Clef

T.+33 144596353

ct@catndocs.com

Www.catndocs.com

IknvoBeoia-Zevdpio/Direction-Screenplay: Seong-Gyou Lee Qwto-
ypagia/Cinematography: Chai-Min Ahn Movtd{/Editing: Jung-Nam
Park, Seong-Gyou Lee Hyo¢/Sound: Yeon Sagong Mouatki/Music: Jack-
Young Song Mapaywyoi/Producers: Min-Chul Kim, Mun-Su Park Napa-
ywyn/Production: Trump Media, South Korea himinchul@gmail.com &
Sigong Tech, South Korea T. +82 2 3438 0077

F.-+82 2 3438 0088 www.sigongtech.co.kr

HD ‘Eyxpwpio/Color 81’

Zovyk-Tkiov Ai
Seong-Gyou Lee

Notiog Kopéa/South Korea 2010

0 SumoAntoc @ilo¢ pou
My Barefoot Friend

v KakkoUta, 20 yiNiddeq modia pméxovat kaBwg Tpéyouv qumohnta mévw Kdtw. Avikouy o 00nyolg
TV xelpokivtov Tagi pikao, ot omoiol Tefvouy va e§agaviaToly amé To aoTike Tomio. Avdpead Toug elval
0 Mavdrd, évag aoBevikag veapdc- o Moydpavt, évag alayémnog anatewviokog: 0 60go¢ Xouaew, o omoiog
E¢pel Ta mavra yta Ty OAN- kat 0 2ahiy, evag ovvnBiatievog avBpwnog, auquyog kai matépac. Natov Xa-
N, €va mahio, Towuoppomo pikoo lvai n pévn Tou eida. Eyel dlavioet ateheiwta yNiopeTpa 1'auto yia
va Bydhet hegtd, v' ayopdoel éva quTopaTo pikao Ki €101 va IpayLaTonoloeL T’ Gvelpd Tou: V' amokT el
éva oMt yla TV otkoyéveld Tov. O, n yuvaika Tov 2aliy appwoTaivel kat o yiog Tov, ou GouAedel o
éva epyoaTdoto, Kohdel T ypim Twv yoipwv. Ta atpikd €00 ouoowpelovTal Kal To ovelpo Tov 2ahiy
Kivéuvelel va Bouhidcet. MapaMnAa, anokahometal n Tpavpatikr eumelpia Tov MavotC and 1o févato
ToU TIaTépa Tov. Ymapyel akopa enmida yia Ty §umohntn Kadkolta;

In Galcutta, 20 thousand feet are running tangled up, all barefoot. They are rickshaw pullers, slowly dis-
appearing from the city’s landscape. Among them are Manoj, a feeble young man; Mohamad, a charm-
ing trickster; Hussein, the street sage who knows all about the city; and Shallim, an ordinary man: a hus-
band of a wife, a father of a son. For Shallim, an old and tired rickshaw has been the only means of hope.
He's run endless miles with it to save up money to buy an auto-rickshaw that will realize his dream: a house
for his family. However, despair comes to the weakest first. Shallim’s wife is found to be seriously ill. His
son catches swine flu while working at a factory. Hospital expenses are mounting and Shallim's dream
is on the verge of collapsing. Meanwhile, the trauma suffered by Manoj by his father's death is revealed.
Is there any hope left for barefoot Calcutta?

Emhektikn O\poypagia/Selected Filmography
2002 The Women Who Remarried to God

2003 (alcutta Street Angels

2004 Mustang, a Land of Hermits

2004 AReturn

2005 A Great Journey of the Mongolian Nomads
2006 Mongolian Snow Land Meets Caribous
2006 Hussein and Shallim’s Calcutta Story

2007 Naina and Sangkar's Cinema Paradise
2008 Mustang, the Heavenly Path

2010 My Barefoot Friend
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NdamoAn NamoAn NamoAn
Napoli Napoli Napoli

Naykdopa ekpetdMevan/World Sales
Minerva Pictures S.rl., Italy

T. +39.06 8424 2430

F.+3906 8558 105
minerva@minervapictures.com
www.minervapictures.com

Orav énaipve ouVEVTEEN amd KATOLEC Yuvaike TPOGILOUE TwV KpaTIKwv puakwv Motooudhi g ltahiag,
o Fipme) Oeppdpa eviumwotgotnke and Ta 1biaitepa okAnpd Kat olpoAaTpIkd Toug Adyia. 2T auvéxela
ano@doloe va acioel aTic TPOOWMIKES ELMELIEC AUTWY TWV YUVaIKKY Tpia oevdpla, ypapiuéva amé Toug
Néne Aavtogta, Maouptolo Mmpdoutot kat Tkagtévo vt Bdio. To €nelablo mou éypaue o Teheutaiog Tpo-
@odoTeftal e UNiko am'tn O1kr Tou emelpia we guhakiaévou. O Mmpéoutal ametkoviCet i BAiipévn kat
Gyplaevnhikiwon, eve) 0 Aavtagta éypawe éva otkoyevelako pehodpara yepdto Bia, mpoadokieg kai ek-
biknan. Zuvueaivovtag mpaypaTikéTnTa kat pwomhaoia, autd To Kawotouo Spapiatonolnyiévo VIOKIUavTép
anotehel éva ouykhovIOTIKG, mepiTeyvo 1wadiko, omwe akpBa eivat kat n moAn g Namohng — 60 ov-
VaPTIAOTIKI Kal TAUTOXPOVA T000 duaepprveuT.

While interviewing a group of female convicts in the Pozzuoli State Prison, Abel Ferrara was deeply im-
pressed by their harsh and fatalistic statements. He then decided to base on their life experiences three
different screenplays, written by Peppe Lanzetta, Maurizio Braucci and Gaetano DiVaio. DiVaio's episode
is inspired by his actual experiences as a convict; Braucci’s depicts a sad and brutal coming of age; Lanzetta
wrote a family melodrama of violence, expectations and vengeance. By interweaving reality and fiction,
this innovative docufilm is a complex and compelling mosaic, like the city of Naples itself — fascinating
and indecipherable at the same time.

IknvoBeoia/Direction: Abel Ferrara Xevapio/Screenplay: Giuseppe
Lanzetta, Maurizio Braucci, Gaetano DiVaio, Abel Ferrara, Maria Grazia Capaldo
Owroypagia/Cinematography: Alessandro Abate Movta{/Editing:
Fabio Nunziata ‘Hyoc/Sound: Silvia Moraes Mouatkii/Music: Francis
Kuipers Napaywyoi/Producers: Pier Francesco Aiello, Massimo Cortesi,
Glanluca Curti, Gaetano Di Vaio, Luca Liguori Mapaywyry/Production: Mi-
nerva Pictures S.r.. (Italy) & PEA. FILMS s.r.. (Italy) & Fioli del Bronx Produc-
tions (Italy) Digibeta Eyxpwpo/Color 102

Me toug/With: Luca Lionello, Salvatore Ruocco, Benedetto Sicca, Salvatore
Striano, Emesto Mahieuy, Shanyn Leigh, Giuseppe Lanzetta, Anita Capalbo,
Luigi Maria Burruano, Fabio Gargano

Emhektikn @ihpoypagia/Selected Filmography
1981 Ms. 45

1984 Fear (ity

1987 China Girl

1990 King of New York

1992 Bad Lieutenant

1995 The Addiction

1996 The Funeral

2005 Mary

2009 Napoli Napoli Napoli (vtok/doc)
2009 Mulberry St.

= ‘Eipmel Oeppapa
i '?}-I Abel Ferrara

IraMa/ Italy 2009



Naykdopa ekpetdevan/World Sales
Modiano AE/Modiano SA

Mikng Modidvo/Mikis Modianos

Owrtewn Oovoponollou/

Fotini Economopoulou

T. 4302106846 398

F.+302106844 078

info@modianotv.gr
feconomopoulou@gmail.com

EPT AE/ERT SA, Hellenic Broadcasting Corp.
Turpa AieBvav 2upmapaywywv/
International Co-production Department
Thia Mamaomopou/Ilia Papaspyrou
T.+30210776 1190

ipapaspyrou@ert.gr

www.ert.gr

Otvop@ec Tou Hindu Kush
The Nymphs of Hindu Kush

ZknvoBeoia-LZevdpto/Direction-Screenplay: Avvetalanabavaoiov/An-
neta Papathanasiou @wtoypagia/Cinematography: Anuitong Kopde-
Ad¢/Dimitris Kordelas Movtd{/Editing: Xpovng Oeoxdpng/Chronis Theoharis
"Hxo¢/Sound: Avdpéac Kapoudng/Andreas Kamoudis Mouatkiy/Music: Ma-
pla Xpuotiva KpiBopd/Maria Christina Krithara Mapayewyoi/Producers: Mikng
Modidvog/Mikis Modianos, Owtewr Otovoponothou/Fotini Economopoulou
Napaywyn/Production: Modiano AE/Modiano SA, Greece Zupmapa-
ywyn/Co-production: EPT AF Turua Atebvev Zupmapaywyov/ERT SA Inter-
national Co-productions Department

Digibeta Eyypwpo/Color 80

2710 Bopetodutiké Maxiotdv, ata Bouvé Tou Xiviou Koug, Couv 4.000 Kahdaa. Mia apyeyovn @uli, mou Tit-
oTelel 0e VOpeC, Be00¢ Kal EWTIKG, £xel katagépel va empBlwoet katva dlatnproel T mapddoor) g avd-
ieoa o€ 165 exatoppupta povaovhudvoug. Ot yuvaike Kahdoa eivat duvateg, aflaydmnteg kai mapado-
€ eheuBepec. H Xauiy elvat n mpytn Koméha ou katdgepe va omoudaoel oo mavemaThito. To Gvelpo
TG elvatva douhé et e Tov ABavéato Aepotvn, mpoedpo tr MKO ENAqueg EBehovtéc mou opyavavel ave-
TITUElaKA Kal EKMaIOEUTIKG €pya aTny Tieploy katva BonBioel T QUM Tg 00 pmopet. agvikd ot Tahyumdv
andyouy Tov Aepodvn. H amaywyr tou yepiCet oBo kat avaogdheta toug Kahdaa. Oha aMddouv. M Ba
T0 avTIeTwmioowy ot yuvaikeg Tou Xiviov Koug; TuBa yivet e T Yayiy kai ta ovelpd g

In the mountains of Hindu Kush, in Pakistan, among 165 million Muslims, unfolds the unique story of
4,000 Kalasha, an ancient pagan tribe that worships nymphs, gods and fairies. The Kalasha women are
strong, lovable and, oddly enough, free. Shamim is the first woman who succeeded in going to univer-
sity. She dreams of working with Athanassios Lerounis, the president of the Greek Volunteers NGO, who
organize developmental and educational projects in the region, and of helping her tribe as much as she
can. But suddenly, Athanassios is kidnapped by the Taliban. His abduction fills the Kalasha tribe with in-
security and fear. Everything changes. How will the Kalasha women of Hindu Kush cope with this? What
will happen to Shamim and her dreams?

| LOZ |eAlSo /(JE],USLUIDO(] buogessay L yiel - q140MAH1 40 SMAIA 87

Avvéta NamaBavaciov
Anneta Papathanasiou

EMada/Greece 2011

Ohpoypaeia/Filmography

2003 Oa Byahw prepd/Living Is Cool

2005 Metd o Toouvdpt — 2oupdtpa/After the Tsunami — Sumatra (py/short)
2005 Metd o Toouvdt — 2pt Advka/After the Tsunami — SriLanka (pp/short)
2006 Toouvdpt — Bvag xpdvoc petd/Tsunami — A Year After (uy/short)

2008 Qadir — Bvac Agyavog Oduaoéac/Qadir — An Afghan Ulysses

2011 Ovopgeg tou Hindu Kush/The Nymphs of Hindu Kush
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To oyoAcio pag
Our School [Scoala Noastra]

2¢ {lla fkpr mohn g TpavouABaviag, Tpia madid am'my kowoTtnTa Twv Pojid GUULETEXOLY 0TO TOMIKO
oxohelo 0"éval e1d1kd TpoypaIua yia Trv dpon Twv GUAETIKGV dlaywplopey, akebovtag evavria atny adla-
opia, TV mapddoon kat my adlaMagia pe y1o0Hop, aiotodocia kat Taapmoukd. H Tawia yupiotnke ot
dldpKela TEaapwY XpOvw Kall anotehet it yAUKGTIKpn LoTopia yia T eNida kai T QUAETIKT Kataywyr,
KB Kat Hia eheyeia Twy TPoKaTaAPewy KAl TwV YapEVwY EUKAIPIAV.

Three Roma children from a small Transylvanian town participate in a project to desegregate the local
school, struggling against indifference, tradition and bigotry with humor, optimism and sass. Shat over
fouryears, Qur Schoolis a bittersweet story about hope and race, and an elegy for generational prejudice
and squandered opportunities.

Mava Nikodpa
Mona Nicoara

Mipouva Koka-Koopa
Miruna Coca-Cozma

HINA-ENBetia/
USA-Switzerland 2011

Naykdopa ekperdAhevon/World Sales
Sat Mic Film LLC, USA

T.+1917 5742329
mona.nicoara@gmail.com

IknvoBeaia/Direction: Mona Nicoara Qwtoypagia/Cinematogra-
phy: Ovidiu Marginean Movta{/Editing: Erin Casper Hyog/Sound: Miruna
(oca-Cozma, Mona Nicoara, John M Davis Mouatkn/Music: Sasha Gordon,
Gogol Bordello Mapaywyadc/Producer: Mona Nicoara Napaywyn/Pro-
duction: Sat Mic Film LLC, USA
Digibeta Eyxpwpo/Color 95’

Othpoypagia Mova Nikodpa/Filmography Mona Nicoara
2011 Our School

Opoypagia Mipovva Koka-Koopa/
Filmography Miruna Coca-Cozma
2008 Omar Porras: Sorcier de la scéne (TV)
2011 Our School



Naykoopa ekpetaAevon/World Sales
Always at Sea Production LLC, USA

Esther Podemski

T.+1718857 8375

F. 41718857 0691

= A ¥

0 XWPIKOE Kt 0 KANPIKOC

The Peasant and the Priest [Il contadino e il prete]

IknvobBeaia/Direction: Esther Podemski Zevapio/Screenplay: Andrea
(arlisle Agriynon/Narration: Simona Radano Owtoypaeia/Cinema-
tography: Federico Mariscano Movta{/Editing: Greg Loser, Daniel Lawren
‘Hxoc¢/Sound: Esther Regelson Mouatk/Music: Issar Schulman Mapa-
ywyoi/Producers: Esther Podemski, Kate Barkume, Miriam Hess Mapa-
ywyn/Production: Always at Sea Production, USA epodemski@verizon.net
www.thepeasantandthepriest.com Digibeta Eyypwpo/Color 47’

Maykoopia mpepiépa/World Premiere

‘Eotep Movtépoki
Esther Podemski

Itahia-HIMA/Italy-USA 2010 ‘&

H tawia agnyeitatmy otopia 0o 80xpovwv takay, Twv omoiwv o Tpomog (wrig enélnae amé Tn Heoal-
wVIKN ftahia éwg Tic Lepeg pag. 0 2éptCo, aypotng am'tny Toakavn, ypnotuomote apyaieg kahhiepynTikég
11eBoGouC Tou £xouv emakiaotel and T Blopnyavorolnyiévn yewpyia. O matrip Opéote pdyetat evavtia oo
abyypovo okhaBomadapo, To omoio Leyahvel LEpa e T 1épa kaBg 6Ao kat epIoabTEEC yuvaikeg ano
v AgpIkr kat Ty Evpwnn piyvovtat oty mopveia otn xpa tov. Kat ot dvo mpoomabodv va ta fydhouv
TIéa 0" évay TIayKOOIOTIOIN{1€V0 KOGHO TIou Kivetat aplefhkTa ki adlapopa mpog Ta pmpog. Htawia piyvel
HlaLvéa [aTid 0 auTs T ayamnévn mepLox, ' éva Tomio mou dlapopewhnke kat eTapopeavetal adid-
Koma umo Ty empela akpaiwv ouvBnkwv avBpwmvou poxBou, kahhiépyelag kat ekpeTdMevang. 2nieio
ekKivnone yia Ty e&epetvnon autav Twv mapaMnAwv {wav givat fa Totyoypagia o T4ov atwva, Hal-
Mnyopia e kadic ka ¢ kakii¢ diakuBéovnang Tou Aumpoto Aopevtoeti. Exel amotumwvetal n mpoeido-
mownTIkr} 10Topia Tov avaykaiov aywva yia Ty eykadidpuon kat T SlaTAPNoN TS KOWWVIKIC OlKalooU-
VI

The film tells the story of two Italian men in their eighties whose ways of ife have survived from medieval
Italy to the present. Sergio, a Tuscan sharecropper, uses ancient farming methods that have become over-
shadowed by corporate agriculture. Father Oreste fights the tide of sexual slavery, which grows each day
as more and more women from Africa and Europe are forced into prostitution in Italy. Each man tries to
make his contribution to a globalized world that moves relentlessly and carelessly forward. Podemski's
film offers a re-reading of this much-loved region, a landscape shaped and continually transformed by
co-existing extremes of human labor, cultivation, and exploitation. The point of departure for exploring
these parallel lives s a 14th-century fresco, The Allegory of Gaod and Bad Government, by Ambrogio Loren-
zetti. The mural tells a timeless, cautionary tale of the struggles necessary to establish and maintain so-
cial justice.

Ohpoypaeia/Filmography
1999 House of the World
2008 Daysin July (uy/short)
2010 The Peasant and the Priest
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Pink Saris

«H (A v66 Koprrotod elvar okAnpn... H Cwi piag yuvaikag elvai moho okAnpr», Méetn 2amé Mal. H Zay-
AT T0 §€pel aTO amd mpKTo épL: 6Twg oANEC AMeg yuvaikeg, mavtpelTnke dtav fitav Likpo kopital kal
1 Véa TG 0IKOY£vela Tr Kakomololoe ouyvd. Kovipa ata auvnBiopiéva, ) 2aundt aviiotdnke kai teikd
eykatéhetpe Ta meBepikd TG, Me Tov kaipo, éyive YwoTH wG UMEPUAYOG TwV SIKAIWIATWY TwV KaTamie-
olévay yovaikwy atnv oIk moAreia Odtap Mpavreg, H Péya, wa T4ypovn and Ty kdota Twv Avéyyi-
YTWV, €lval TPV UNVy yKuog, GoTeyn Kat dev umopel va mavipeuTel Tov matépa Tov atblol g Aoyw
MG KOWWVIKTG TG dlagopdg. 0 —amd auvolkéato— avipag TG 15xpovng Pevod T éxel eykatalelpel ki
eetun amelhel g Ba méoel oTiq ypapLég Tou Tpévou. Kat ot 6o yuvaikes, yepdtee @oBo ki andyvwon, oTpé-
©OvTaITIpog T ovadiki Toug ekiba: T Zaymdt Mak. To viokipaviép mapouatadet e Tpamo Tohunpd kal
0VYVA laokebaoTIkG TIc aouvnBloTeg auTéc MOATIKeC akTIBIoTpEG Kal T YapIoHaTK Toug nyéTioa.
KdpoA Ndpa

“Aqirl’s life is cruel... A woman's life is very cruel, notes Sampat Pal. And she should know — like many
others she was married as a young girl into a family which beat her often. However, she fought back, leav-
ing herin-laws and eventually becoming famous as a champion for beleaguered women throughout Ut-
tar Pradesh. Rekha, a 14-year-old Untouchable, is three months pregnant and homeless — unable to marry
her unborn child's father because of her low caste. Fifteen-year-old Renu’s hushand from an arranged mar-
riage has abandoned her and she’s threatening to throw herself under a train. Both young women, fright-
ened and desperate, reach out for their only hope: Sampat Pal. Pink Saris is an unflinching and often amus-
ing look at these unlikely political activists and their charismatic leader.

Carol Nahra

Bpapeia/Awards
Bpapeio Kahutepou Ntokipavtép / Best Documentary Award - Abu Dhabi FF

Bpapeio Eidkric Emmponc / Special Jury Award - Sheffield UK Documentary FF
Bpapeio Apvnotiag / Amnesty Award - CPH: DOX Copenhagen

Naykdopa ekpetdevan/World Sales
Vixen Films, UK

Kim Longinotto

T. +44207 359 7368

F. +44207 226 7874
tg@tgraham.demon.co.uk
WWW.wmm.com

ZknvoBeaia-Owtoypaeia/Direction-Cinematography: Kim Longinotto
Movtd{/Editing: Ollie Huddleston Hyo¢/Sound: Girjashanker Vohra Mou-
otkr/Music: Midival Punditz Mapaywyoi/Producers: Amber Latif, Gir-
jashanker Vohra Napaywyr/Production: Vixen Films, UK T. +44 207 359
7368 F. 444 207 226 7874 tg@tgraham.demon.co.uk www.wmm.com
Digibeta Eyxpwpo/Color 96

EmAektikn O\poypagia/ Selected Filmography
1978 Pride of Place + 1979 Theater Girls

1997 Mike Leigh - 2002  The Day I Will Never Forget
2008 Rough Aunties+ 2010  Pink Saris

pe mv Khep Xavt/with Claire Hunt
1985 Fireraiser

1989 Eat the Kimono

1991 Hidden Faces

1992 The Good Wife of Tokyo

pe ™ TCéwo Ovilapc/with Jano Williams
1993 Dream Girls

1995 Shinjuku Boys

2000 Gaea Girls

pe ™ Zipma Mip-Xoaéwi/with Ziba Mir-Hosseini
1998 Divorce Iranian Style
2007 Runaway

pe  ONopeve Ayiot/with Florence Ayisi
2005 Sistersin Law

Kip Aovt{voto
Kim Longinotto

Mey. Bpetavia-Ivéia/
UK-India 2010



Naykdopa ekpetdMeven/World Sales:
(L Productions, Greece
Kaotag Aapmpémouog/Costas Lambropoulos
T.+30210 641 2700
F.+30210641 2709
info@clproductions.gr
www.clproductions.gr

EMnviko Kévtpo Kvnuatoypdgou/
Greek Film Center

T.+30210 368 7500

F. 430210 364 8245

info@gfc.gr

www.gfcgr

Mavopn otnv EN\dda/
Distribution in Greece:
Odeon

T.+30210 678 6400
info@odeon.qgr
www.odeon.qgr

ZknvoBeia/Direction: Niko Meyypéhng/Nikos Mengrelis Zevdpto/Screen-
play: Nikog Meyypehng/Nikos Mengelis, Nikog Mohitn/Nikos Politis @wto-
ypaeia/Cinematography: llavaytwng Baohdkng/Panayotis Vasilakis Mov-
ta{/Editing: Xpotogopog AdCapng/Christoforos Lazaris Movotki/Music:
Nicola Piovani Mapaywyoi/Producers: Kwotag Aagmpdnouhag/Costas Lam-
bropoulos, Xpriotoc Kwvotavrakdmoudoc/Christos Constandakopoulos Mapa-
ywyn/Production: (L Productions, Greece Zupmapaywyoi/Co-produ-
cers: Mdvog KpeCiag/Manos Krezias, Atoviong 2apwtn/Dionysis Samiotis,
Nikog MeyypéAng/Nikos Mengrelis Tupmapaywyn/Co-production: Odeon
AE, Faliro House Productions, EKK/Greek Film Center, EPT AE/ERT SA Hellenic
Broadcasting Corp., Neo Minima, Film In Mind

Digibeta Eyxpwpo/Color 73’

Nikog Meyypéhng
Nikos Mengrelis |

ENada/Greece 2010

MeBaivovtag yia v aAndeta
Shooting vs. Shooting

Tovroxipavtép Mlebaivovrac yia v aMriBeia napoualddel GUVTapaKTIKES (aTopieg dnuootoypdawv mou do-
KidoTnKay oTov TIOAEL0 Tou |pdk kai To TieTuyaivel péoa amd 1o Tagidl evog dnootoypdgou ot Bayddm
7002009 —Tn Baydétn Tov 01j1epa— Kai Ty (oTopia jiag avag mou avadnTd amaynon oTo EpeTnUa «ylati
OKOTWBNKE 0 Y106 L0V, £) TO {I6V0 TOu Ao ATaV 1) KAL1EPQr; To VTOKILAVTED EGOTOPE] TROLAKTIKES OTIY-
LIEC Kall QTIOTEUTEC TEPIMETELEC: AMOKANDTTEL AYVWOTEC TTTUNEG TWV YEYOVOTWY- GAVEPWVELTIC OPAIATIKES
1oTopieg avBpwnwv Tov £xanay T {wi Toug TpoamaBwvTag va teTapépouy, adéatieutol, Ty ahdBela oty
KOWR YV@ (N KaLTapouotadel oAn Ty mapavola Tou ToAELIou, Tig EuBlve Twy KuBepvrogwy kat TV wpo-
TTA TV TUPADHEVWY GAVOTIKAY.

The documentary Shaoting vs. Shaoting presents a group of astonishing stories about journalists who suf-
fered in the Iraq war, by following a journalist’s journey to Baghdad in 2009 and the story of a mother
who seeks an answer to the question of why her son was killed when his only weapon was his camera.
Shaoting vs. Shooting narrates incredible moments and adventures; reveals unknown sides to the facts;
and shows the dramatic stories of media workers who lost their lives, trying to freely broadcast the truth
to the public. Through the documentary, we witness the absurdity of war, the responsibility of govern-
ments and armies, and the barbarity of blinded fanatics.

Me v evioyuon tou EKK
With the support of the GFC

nEF

CENTRE

Ohpoypaeia/Filmography
2010 MeBaivovtac yla my ahiBeia/Shooting vs. Shooting
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MepIKEC popEC N TTOAN
Sometimes City

«To Mepixéc popég n mén ebvat éva Tohunpo, Tpoowmiké moptpéto e moAng Khihavt tou Oxduo. Htar-
via mapouatddet Toug avBpwnoug, To Tomio kat Ty mapakpr e mOARG kat oty oOMnr e mepiappa-
VOVTQl OTOLYElQ Q6 VIOKILAVTED, EpAOITENVIKG BivTeo, IOawIKA Kal iowg Kat HuBomaaTikd atoiyeia. Miow
and duo dlagopetikes Pivico-eykataotdoeic umpxe n mpodeon peteCeNi€ng Toug oe Tawia. Kabag mpo-
ywpobae 1 dladikaota T obvBeong Tg Tawiag, améktnoe 1btaitepn onuacia o Aoyog Slapopwy avBpw-
Ty, avBpaniwv mou dev axoujie ouyvd. Katéypaya Tig paptupiec ToMa Kal Tehikd Bprika auté mov épa-
yva. 2Ty Tawia aviimapaBaMovial oknvég 6Tou TpWTaywVIOTOY 01 VIOMol e UAIKG amd auvauhie,
ouvBétovTag i 1otopia ou potdCet Aiyo oav pia “avadrtnon aviaMakTikey ota okounidia’; O tithog po-
épyetat and éva moinpa tou Nt. A. Aép1, eve [€pog evag aMou Totuatog Tou amayyeNeTal otny Tawia.
To Mepixés popéc n moAn yupiotnke To 2008 kat to 2009 ¥pnatLomolavac SlagopeTid “olkiakd” gopud
Bivreo, ald kat o 2oumep 8 kat 16 yiNiooTG».

Tou T{dpuoug

“Sometimes ity is a gritty and personal documentary portrait of Cleveland Ohio. Sometimes City suggests
the city's people, landscape, and decline. It was conceived to include documentary, home movie, personal,
and possibly fictional elements and was originated from two different video installations with the intention
that it would evolve into a film. As filmmaking progressed, it became important to let different people
speak, people that we do not usually hear from. | filmed a great deal and found what | would. The movie
juxtaposes many scenes of residents and some performed music becoming kind of a‘spare-parts scav-
enging of stories. The title comes from a poem by D. A. Levy and part of one of his poems is read in the
movie. Sometimes City was photographed during 2008 and 2009 using various consumer video formats,
T16mm and Super 8 film."

Tom Jarmusch

O\poypagpia/Filmography

1995 Friends

1995-2004  Dream

1997 Left Aside (ouv-oknvoBeaia/co-direction: Fabienne Gautier)

1984 Stranger than Paradise in Cleveland

2000 Alfredo

2000 10nly Have Eyes for You (auv-oxnvoBeata/co-direction: Fabienne Gautier)
2006 Documents, Memory, for My Friend Bill Rice

2010 Sometimes City

Naykdopa ekpetdevan/World Sales
Tom Jarmusch, USA

T.+13476137821
jarmuschtom@hotmail.com

ZknvoBeoia/Direction: Tom Jarmusch Owroypagia/Cinematography:
Tom Jarmusch, Aden Wexberg Movtal/Editing: Tom Jarmusch
‘Hxo¢/Sound: Tom Jarmusch, Jessica Lucido Mouatkn/Music: Mirrors, Flat
(an (o, Short Rabbits, Albert Rollins Jr., Texas Slim and His Blues Posse fea-
turing Earl The Pearl, Ted Flynn Mapaywyr/Production: Tom Jarmusch, USA
T. +1347 613 7821 jarmuschtom@hotmail.com

Digibeta Eyypwpo-Aompdpaupo/Color-B&W 80’

Maykoopia mpepiépa/World Premiere

Top T{appoug
Tom Jarmusch

HIA/USA 2010



MikpEs APnyNoEels
STORIES TO TELL

KaBnpepvéc mpoowmikéc 1otopieg mou EexwpiCouy yia T 161-
QITepOTNTa TwV BePdTwy Kat Toug TPOTOUC Kataypagng Toug. H
avBpwma mou EempofaMel péoa and avti€oeg r aouvhBioteg
ouvBnKec dramotiel Tig Tawieg Tou TRaTo Mikoés Apnyriceis.

Everyday, personal stories that stand out for their unique sub-
ject matter and the way in which they have been filmed. The
humanity that springs from difficult or unusual circumstances
permeates the films of the Stories to Tell segment.
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0112 AiBavédot
12 Angry Lebanese — The Documentary

H Beatpikr) aknvoBétic Zéwva Ntakdc, eidlkeuiévn oo va GOUNEUEL L€ [N TIPOVOLIOUXES, KOWWVIKG aro-
Khelopéveq opddec, mahepe okAnpd yia va oThOEL TO TPWTO BeaTpIKO £pYaoTript yia QUACKIOHEVOUC 0TrY
mepBOnT euAaxn Poupié Tou Aidvou. Na dexamévte Jivec, 45 QUAAKIOHEVO, HETASH TOUC EPIKOT V-
Teha)c avahgapnrol, Goukeav padi yia v' avefdaouy pia dlackeur Tou yvwotol Beatpiko épyou Or 12
&vopkor, Tou yia Try miepiotaon petovopdatnke oe Or 12 AiBavéCor. 2ty tawia, ot auvedpiec Spapiatode-
panmeiac, o1 auvevTeOgeIC e Toug TPoiHoug kat 1y ladpacTikr Toug oxon e T oknvoBéTIoa ahd Kat e
T0 KOO 0TENVOUY éva v ehmidag, auyxwpeang kat aMayric. Méoa an’aut T kahAexvikr eumel-
pla, autol ot «bohopAVOL, ELTOPOL VAPKWTIKGV Kal BlaaTéqy defyvouv éva mpOWO evyévelag Kal Tiatng
ot (wn. AQUIVIOTIKI Kat EINIKPIVAC, QUTA 1) KaTaypaer TG EUMEIPIag Twv QUAAKIOEVWY avadelkviel
Betikn enidpaon e dpaplatobepanceiac oe kdmota amd Ta mAéov e€00TPAKIOHEVA [IEAN TG KOWWVIAG Jag.

A theater director specialized in working with disadvantaged and traumatized people, Zeina Daccache
struggled to set up Lebanon’s first prison-based drama project in the country’s notorious Roumieh
Prison. For fifteen months, forty-five inmates, some completely illiterate, found themselves working to-
gether to present an adaptation of the famous stage play 72 Angry Men, here re-named 12 Angry
Lebanese. In the film, the drama therapy sessions, the interviews with the inmates, and the interaction
with both director and audience, convey a message of hope, forgiveness and change. Through their artis-
ticjourney, these “‘murderers, drug dealers and rapists” reveal kindness and faith in life. Inspiring and hon-
est, this account of the prisoners'journey demonstrates the positive effect of drama therapy on some of
the most ostracized individuals in society.

Ouhpoypagia/Filmography
2007 Any
2009 12 Angry Lebanese: The Documentary

Maykoopia ekperallevon/World Sales
Zeina Daccache, Lebanon
T.+9613336932

F.+9619926932
zeina@zeinadaccache.com
www.zeinadaccache.com

IknvoBeaia/Direction: Zeina Daccache Dwtoypagia/Cinematogra-
phy: Jocelyne Abi Gebrayel Movtd{/Editing: Michele Tyan 'Hyoc/Sound:
Raed Younan Mouawr)/Music: The Inmates from Roumieh Prison Mapa-
ywyn/Production: Catharsis-L(DT, Lebanon T. 4961333 6932 F. +9619
926 932 info@catharsislcdt.org Digibeta Eyypwpo/Color 78’

Bpapeia/Awards

Mpuwro BpaBeio Kahutepou Ntokipavtep (BpaBeio Muhr Arab),
Bpapeio Kowou / First Prize for Best Documentary (Muhr Arab Award),
The People’s Choice Award - 6th Annual Dubai IFF 2009, UAE

Mpwro Bpapeio Kowov / First Prize (Audience Award) - Dox Box International
Documentary Film Festival 2010, Syria

BpaBeio Noup Kahutepou Ntokipavep / Noor Award for Outstanding
Documentary - 14th Annual Arab Film Festival 2010,
San Francisco-Los Angeles, USA

Mpuwro Bpapeio Kowou / First Prize (Audience Award) - Festival du Film
de Compiegne France, 2010

Zéwa Ntakdc
Zeina Daccache

AiBavog/Lebanon 2009



Naykdopa ekpetdMeven/World Sales:
Aeutépne Duaktoc/Lefteris Fylaktos
lefteris fylaktos@gmail.com

26.2 The Road to Here

ZknvoBeaia-Levapio-Owtoypagia-Movtd(-Hyog/Direction- Screen-
play-Cinematography-Editing-Sound: Acutépnc Quhaxtoc/Lefteris Fy-
laktos Mapaywyd¢/Producer: Acutépnc Ouhaktoc/Lefteris Fylaktos

HD Eyxpwpo/Color 55’

KdBe papaBwviog amotehet ita dladpopr aTnv omoia To 6w Kal To {uaho dokiualouy ta 6pid Toug Ty
mpoondBela Twv aBAnTev va teppatiaouy. Otav ot duvdpel eSavirodvtal, éva Oiniiia miou agopd oye-
oV kdBe abnTr efvar To €6qG: am'Tn Lt N Gwvr} TOV KoPLIOD, TV ToU Aeel «@Tvel, (¢ €6, 0TapdTar,
Kiam' v M n ewvr Tou Gpojéd, o Tov TIAPAKIVEL TEIOATIKG VAl OUVE{OEL LEXPLTOV TEpHATIOpO. H
(wn éxe1 oA Kowd |1"éval flapaBwvio Opopo. Kat jia peydAn dlagopd. 2Tn (wr dev undpyel TepUATIOpOC,
Mavo &popioc. H Mméku eivar 50 etaw, éyel 016akToptkd otny puyohoyia, eivat abhitpia, papabwvodpo-
o¢ kat Bopa maudkric aeSouahikrc kakomoinong. 2Ty pnfeia Thg €ace Ty aKor TG KAl TV ENAVEKTN0E
110Aig T0 2008, omdte Kau TomoBéTnae e emtuyia koxMaxd epgutedpata. H Mméku to 2009 étpece v dla-
dpour Tov Khaotkot MapaBwviou ABrvav.

At some point in every marathon route, almost every runner has to face the following dilemma: to lis-
ten to the body that screams it's had enough, or to the inner voice urging the runner to stay the course
to the finish line. Life has a lot in common with a marathon race with one significant difference: there is
no finish line —just running. Dr. Becky Clark, 50, athlete and writer, is a licensed clinical social worker and
sport psychologist in New York City. Deaf since her early teens, she successfully reconnected to the world
of sound in 2008 with the aid of cochlear implants. In 2009, she ran the Athens Classic Marathon as a cel-
ebration of her healing journey from child physical/sexual trauma.

| LOC |eAISo /(JEIUSUJHJO(] puofesssyL el - 1791 01 SIYO0LS ¢q

Aevtépnc Ouhaktdg
Lefteris Fylaktos

EMada/Greece 2011

Ohpoypaeia/Filmography

2005 Tandvra pel/Ta pantari

2008 The Archelon Bubble (y/short)

2009 Evolution (uy/short)

2009 Evepyd péhoc/Active member (uyi/short)
2011 26.2The Road to Here
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Agnus Dei: 0 apvo¢ Tov Ogov

Naykdopa ekpetdevan/World Sales
(at & Docs, France

(atherine le Clef

Maélle Guenegues

T.+33 144596353

ct@catndocs.com

Www.catndocs.com

Agnus Dei: Lamb of God [Agnus Dei: Cordero de Dios]

20 viokipaviép Agnus Dei: O quvdg tou Beod ouvugatvovtal ) {wr Tov Xeaog Popépo, n (wr Tou Xooé
Mndppma katn (wn o' éva pikpd kaBohiko didaakaleio. O Xeaouc Popépo fitav namadonaidl 6tav kako-
mouBnke ae nhikia évteka 1oy am' Tov mamd TG evopiag Tou. H untépa tou, motr kaBohwn mou emBu-
{1000 BIaKAGC 0 YI0G TG VAL yivel lepéac, Tov apnoe aTny ekkAnata 6Tou 1) Kakomoinan ouveioTnke yia
TIOMd xpovia. Mia pépa, 0 Xeool¢ avakahdmel 6Tt 0 mandg avtaAGoeL TopyoypapIKE pwToypagieq Tov
0" éva diktuo maudkng mopvoypagiag ki Tt kakomotel ki AMa maidld. H 1otopia tou Xeaoug eivat n toTo-
pla evog Bopatog mou Gexivnoe évav moeplo evavtia oty adlagopia kat tn SlagBopd e KaBoknc k-
KAnotag: évav TOAELI0 EvavTLa OT 0UVEVOYT) TwY OIKAOTWV oL TIapeLmodICav T vouikn dladikaoia yia va
TIPOOTATENOOLY TOUC EKUETANNEUTES Lepeic- ahhd KI évav oNeLIo evavia oTov 010 Tou Tov eauTd, kabag
mpoonaBel vamdyet va elval éva evdhwto Bupa kat va avtipetwioel Tov Blaotr Tov. Mévo état Ba ymo-
péoelva aneheuBepwet and To mapehBov kat and autéy mov Tou ekhee TV matdIkr Tou nAia kat my
ehevBepia Tov.

Agnus Dej, Lamb of God is a documentary that interweaves the life of Jestis Romero, the life of José Barba,
and the life inside a minor catholic seminar. Jestis Romero was an eleven-year-old acolyte when the priest
of his church abused him. His mother, a very devoted Catholic, yearning for her son to become a priest,
left him at church where the abuse continued for several years. One day, Jestis found out that the priest
was exchanging nude photos he had taken of him in a child pornography ring; he also found out that the
priest was sexually abusing other children. The story of Jests is a victim's story — a victim waging a bat-
tle against the indifference and corruption of the Catholic Church, a battle against the complicity of the
judges obstructing the legal process to protect predatory priests, and also a battle against himself, try-
ing to leave behind his fragility as a victim and face his aggressor. Only then will he be able to break free
of the past and the man who stole his childhood and his freedom.

Ohpoypaeia/ Filmography

2001 Niuna més (u viok/short doc)

2004 Te apuesto y te gano (p/short)

2005 Desdentado desde entonces (p/short)
2006 Bajo Judrez: La ciudad devorando a sus hijas
2010 Agnus Dei: Cordero de Dios

IknvoBeaia-Zevapio/Direction-Screenplay: Alejandra Sanchez Quw-
Toypagia/Cinematography: Pablo Ramirez Duron Movta{/Editing:
Anna Garcia Hyo¢/Sound: Sylvianne Bouget Mouatkiy/Music: Tareke Or-
tiz Mapaywyoi/Producers: Celia lturriaga, Carole Solive Napaywyry/Pro-
duction: Pepa Films, Mexico Zupmapaywyry/Co-production: La Femme
Endormie HD Eyxpwpo/Color 81’

foMia-Me€iko/
France-Mexico 2010



Naykdopa ekpetdevan/World Sales
Wavelength Pictures, UK

John Flahive

T.+44796 877 2792

F.+44208 8090318
info@wavelengthpictures.co.uk
www.wavelengthpictures.co.uk

IknvobBeaia/Direction: (lio Barnard Owtoypaepia/Cinematography:
Ole Birkeland Movta/Editing: Nick Fenton, Daniel Goddard Hyo¢/Sound:
Tim Barker Mouotkig/Music: Molly Nyman, Harry Escott apaywyoc/Pro-
ducer: Tracy 0'Riordan Napaywyn/Production: Artangel Trust, UKT. +44
207 713 1400 F. 444 207 713 1401 tracy@moonspunfilms.com www.ar-
tangel.org.uk Zupmapaywyr/Co-production: UK Film Council, UK
Digibeta Eyxpwypo/Color 90’

BpaPeia/Awards

BoaBeio MpwroeppaviCduevou Yknvodétn Nrokipavtép /

Best New Documentary Filmmaker - Tribeca Film Festival 2011
BoaBeio Kahttepou Néou Anpioupyov, BpaBeio 2ddephavt
Mpwrotunng Tawiac / Best New Filmmaker, Sutherland Trophy
for Most Original Film - London Film Festival 2010

BpaBeio Kaworopiiag / Innovation Award - Sheffield International
Documentary Festival 2010

BpaBeio Mpwroeppavi(opevou Yknvobetn /
Best Debut Director - British Independent Film Awards 2010

K\io Mmapvapvt
Clio Barnard

Mey. Bpetavia/UK 2010

¥. ,
Ho0dd¢Apumop
The Arbor

H Bpetavida Beatpik auyypagéag Avipta Nrdvumap rfrav 19 xpdvawv 6tay, o 1980, T0 épyo g H 0ddg
Apumop avepnke ato B¢atpo Poyiah Kopt Tou Aovéivou. H atuyv, Glelabutikr amelkovion Tou kikhou Tg
Biag kat g e¢dptnong oto umoBaBuIopévo ouYKpGTNHA EPYATIKGY KATOIKIGY Tou Mpdvipopvt avikel
UNIKO o' TV TPOGWTIKT) ELTELpIa TG UYYPAPEWS, TIou KakomouBrike kat épelve éykuog ota 15 g ypo-
via. Aol éypaue 6uo Beatpikd épya ki éva BiBNio mou petagepBnke oty eydhn 0Bovn (to dypio ki aotelo
H Pita, n 20u kai o Mmoun pad), n veapr) ouyypagéac, ov xapakTnpioTnke wg « (Bloguia amé Ti¢ §Tw-
Yoyermoviéer, méave og nhikia 29 xpdvwv. H 00d¢ Apumop g oknvoBétidag Khio Mnapvapt napouald-
Ce1tn dabpoyr ¢ Ntévpmap Ka Tng otkoyévelag mov Gonae miow g, pixvovtag Kupiwg ewg ot (wi
¢ ueydAng kdpng T, N omoia axoho0Bnoe MTwiki mopeia mapépola | auth g untépag g, Mpokel-
Talyla éva povadik viokiuavtép mou mepthapBavel avBeviikég auvevteDEeLs e LEAN TG Otkoyévelaq TG
Nrévimap, Tig paptupie¢ Twv omoiwv ekpwvolv e playback nBomolof, nioupywvtag ol pia moAd év-
Tovn aTHoogaIpa.

British playwright Andrea Dunbar was 19 when her play The Arbor was staged at London’s Royal Court
Theaterin 1980. Its raw, incisive portrayal of the cycles of violence and addiction on a tough Bradford hous-
ing estate was drawn directly from her own experience: She was brutalized and got pregnant at 15. Two
plays and one film (the raucous, funny Rita, Sue & Bob Too) later, the young playwright once acclaimed
asa"genius from the slums’, was dead, aged just 29. Clio Barnard's film, also entitled The Arbor, looks both
at Dunbar’s life and the experiences of the young family she left behind and in particular her eldest daugh-
ter, whose life followed a remarkably similar downward spiral to her mother’s. This is a documentary
uniquely told, whereby audio interviews given by family members are lip-synced on-screen by actors to
very powerful effect.

Ohpoypaeia/Filmography

1998  Random Acts of Intimacy (up/short)
2000 Lambeth Marsh (uy/short)

2003 Flood (py/short)

2010 The Arbor
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OBwomwpivo Ypvod@t
Autumn Gold [Herbstgold]

Hrawia agnyeftai myitopia mévte aBAnTav kabwg mpoetotpdlovTal yid 10 maykoopio mpwTdbAnua oti-
Bou. Dhddogoc atayo, Moo LMo apov ot midoot autol mpwtaBhntéc elvar petacy 80 kai 100 ypo-
VeV, ATTTonToLkat e Heyahn doan x1o0pop, ot fpwég fag déxovtal Ty mpdkAnan. 2y Tehik evbeia g
(WA Toug Kat Le obvANa «Ba Eexoupaatobpe agol meBavoupie», avadnToly évav UTENTATO 0TOXO KALTa
divouv Oha oo Gpdpo mPo¢ To ¥puad etdMio otn Oikavdia. Oéhouv v' avéBouy ato BaABpo pita TeheuTaia
@opd. Mpokertar yia éva aywva evaveia oty nAikia kat ota epmodia tng {wrc: pita oTopia yia Tiq vikec Kat
TUC TTeC, Yla TIg avarmodiéc kai toug BpiapBoug. To OBorwoivd youader elvar vag vog ot (i €101 OMwg
Ba umopotioe va eivat: 61 avé@ehn kai xwpic Suokohie¢, aMA yeLdTn XI0UL0p KAl AMOGACIOTIKTATA.

Autumn Gold tells the life-affirming story of five athletes as they prepare for the Track and Field World
Championships. Their toughest challenge is their age: these potential world champions are between 80
and 100 years old. With ambition and plenty of humor, they accept the task. At the finishing line of their
lives, and true to the motto “We can rest after we're dead”, they seek one more ultimate challenge and
give their best on the way to a gold medal in Finland. They want to stand on the podium one ast time.
Itis a competition against age and the other hurdles of life. A story of winning and losing, of setbacks and
triumphs. Autumn Gold'is an homage to life as it can be: not smooth and wrinkle-free, but full of humor
and determination.

Ouhpoypagia/Filmography

1999  The Poorest Are Paying the Bill (uyi/short)

2007 Tracing the Ancestors — My Ancestors the Deathsmen (p/short)
2008 The Warm in Me — The Sleeping Trauma (pi/short)

2009 Why We Buy — Secrets of Consumer Seduction

2010 Autumn Gold

Naykdopa ekpetdevan/World Sales
Films Transit International, Canada

Jan Rofekamp

T.+15148443358

F.+15148447298
janrofekamp@filmstransit.com

www filmstransit.com

Iknvobeoia-Levdpio/Direction-Screenplay: Jan Tenhaven Qwtoypa-
@ia/Cinematography: Marcus Winterbauer, Martin Langner Movta{/Edi-
ting: Jiirgen Winkelblech Hyoc/Sound: Patrick Veigel, Oliver Grafe, Oliver
Prasnikar Mapaywyoc/Producer: Christian Beetz Mapaywyr/Produ-
ction: Gebriider Beetz Filmproduktion GmbH, Germany T. +49 30 695 669
10 F. +49 30 695 669 15 berlin@gebrueder-beetz.de www.gebrueder-
beetz.de Lupmapaywyr/Co-production: Navigator Film Produktion, Aus-
tria & Norddeutscher Rundfunk, Germany & Westdeutscher Rundfunk Kéln,
Germany HD ‘Eyxpwpo/Color 94’

BpaPeia/Awards
BpaBeio e Neavikrc Emrpomric Hyves DOCU /
Youth Jury’s Hyves DOC U Award - IDFA 2010

Mia amé Ti¢ déxa Tawieg 0TIg TPOTIAGEL TOU KowoD
& Bpapeio twv 2knvodetwv /
Top Ten Audience Favorite, Filmmakers Award - Hot Docs 2010

Mav Tevyapev
JanTenhaven

[epuavia-Avotpia/
Germany-Austria 2010



Naykdopa ekpetdevan/World Sales
NPO Sales, The Netherlands

T.+3135677 3561

F.+31356775318

info@nposales.com

www.nposales.com

Mua ouyyxpovn eENAnviKN Tpaywdia

Backlight: Greek Tragedy [Tegenlicht: Griekse Tragedie]

IknvoBeoia-Zevdpio/Direction-Screenplay: Shuchen Tan Qwtoypa-
@ia/Cinematography: Nils Post, Adri Schrover Movta{/Editing: Jeroen
van den Berk Hyoc/Sound: Mark Witte, Menno Fuwe Napaywydc/Pro-
ducer: Marie Schutgens Mapaywyn/Production: VPRO Television, The
Netherlands T. +3135 6712 381F. +3135 6712 252 www.vpro.n|
Digibeta Eyxpwpo/Color 50’

Naykoopa mpepiépa/World Premiere

Zouyev Tav
Shuchen Tan

OMavbia/ The Netherlands 2010

To kahokaipt Tov 2010, 0o apyaiot Koupol BpéBnkav oo xwpdat evog gTwyol EMnva aypdt. O aypo-
M, ovopat Kwatag, katnyoprinke 6timpoamanoe va Byahel mapdvoyia ta 0o aydhyata a6 T ywpa.
H EMdda fiav éva amé Ta mpayta kpén miou yTumriBnkav am' v otovopuk Kpion to 2008. Tt ouyBaivel
otV YuyoolvBeon piag kowwviag 6tav n xwpa Bpioketat oo yeihog T ypeokomiag; H tawia agnyeital
TV1oTopia L MKprG aypoTikig kowdTnTag kai Tou Kaota, o omoiog eivat dlateBeiévog va moudoel oti-
drmoTe, ak6jia Kal T TOATIOTIKR T0U KANPOVOLLd, TIOKELLEVOU Vet EMBIWOEL.

Inthe spring of 2010, two ancient Kouroi statues were found in the zucchini field of a poor Greek farmer.
(ostas, the farmer, was accused of wanting to smuggle the statues out of the country. Greece was one
of the first European countries that was seriously affected when the credit crunch hit in 2008. What does
it do to the psyche of a society when a country is on the verge of bankrupcy? Backlight: Greek Tragedy fo-
cuses on the story of a small farming community in risis, featuring Costas, the farmer, who would sell
anything, including his own cultural heritage, in order to survive.

Emhektikn O\poypagia/Selected Filmography

2000 A Gift from Heaven, the Battle on the Brent Spar
2001 AHeavy Heart

2002 Cheb Khaled-Master Class

2002-2010  Backlight (TV)

2010 Baghdad Film School

2010 Backlight: Greek Tragedy
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[ape yia pekop
Breaking and Entering

Kdmotol héve 611 6Tav Kavelc apoolwveTal oTo ENakpo 0TO HeyahiTepd Tou TaNEVTO KAvel Tov KAapo éva
kah0tepo 1épog yta va Coupie. AMot mdh BAémouv évav nhikiwévo Gvtpa va aTplpoyupilel éva xoua-your
blapétpou Tpelomiol HETpwY Kat Yaokoyeholy, Bewpwvtag To enouotwdn eupov. H Katappubn mayko-
oy pexdp elvar pia HuaTnpladwg BehkTikd mapddoan, GAoTe eppuxwTIki, GANOTE TapEToAUn Kal Tiok-
g popéc alhokotn. AkohouBriate évav (oykhép-TCOyKep, évav TUMo Tiou Titdvel aTagUAIC OTOV AEPA KL Evay
Mo mou modnAaret ato mouBevd kabwg makebovy evavtia oTi mBAVOTNTEG —Kal OTOUC AVTAYWVIOTES
TOUC— e 0TOY0 TNV Maykapta Kuplapyia. Ao moTe efval enouoiwdn Ta Gvelpd Hag;

Some say that to embrace one’s greatest talent is to make the world a better place. Others see a grown
man spinning a twelve-foot hula hoop and snicker about trivial obsessions. Breaking world records is a
mysteriously seductive tradition, alternately inspiring, reckless, and bizarre. Follow a“joggler’, a grape
catcher, and a man who cycles nowhere as they battle the odds — and their respective nemeses — in pur-
suit of global dominance. Since when is it trivial to dream?

Ouhpoypagia/Filmography
2003 Down into Happiness
2010 Breaking and Entering

Naykdopa ekpetdevan/World Sales
Chump Change Productions, USA

T.+1773 9838471
Benjamin@chump-change.com
www.breakingandenteringdoc.com

ZknvoBeoia-Owroypapia/Direction-Cinematography: Benjamin Fin-
gerhut Movta{/Editing: Ashley Nath Mouatkii/Music: Andrew Duncan
Napaywyoi/Producers: Benjamin Fingerhut, Ashley Nath, Kelley Maher
Napaywyi/Production: Chump Change Productions, USA
www.breakingandenteringdoc.com

Digibeta Eyxpwyo/Color 88’

BpaPeia/Awards
BpaBeio Kowol Kahutepou Ntokipavép / Audience Award
for Best Documentary - Jacksonville Film Festival 2010

Fidikn Mveia & Bpapeio Kowot /
Honorable Mention & Audience Award - St. Louis IFF 2010

Aie@vig mpepépa/International Premiere

- ‘q:—'- Mnévtapv
LA Oivykepyar

Benjamin Fingerhut

HMA/USA 2010



Naykdopa ekpetdevan/World Sales
(argo Film & Releasing, USA

David Piperni

T.+12129958139

F.+12124735208
dpiperni@cargofilm-releasing.com
www.cargofilm-releasing.com/index.html

2tpatomedo Nikn, Agyaviotav
Camp Victory, Afghanistan

ZknvoBeoia-Owrtoypaepia/Direction-Cinematography: Carol Dysinger
Movtd{/Editing: Mary Lampson, Mary Manhardt Movotkiy/Music: Sasha
Gordon Napaywyoi/Producers: Carol Dysinger, Dallas Brennan-Rexer, Jef-
frey Levy-Hinte Mapaywyn/Production: Bolo Productions, USAT. +1646
486 4344 cldysinger@gmail.com F. +1 646 486 5885 www.campvicto-
ryafghanistanthemovie.com Digibeta Eyxpwpo/Color 86

Htawia mapouotel Ty mpaypatikoTTa Yupw am't 2tpatnyik E¢odou twv HMA an'to Aeyaviotay kat
T Aiebvr Advayn Apwyic yia Ty Aoodhela (ISAF). Tuptapiévn atn dldpkela mevte xpovawy, kataypdgel
TV amootaon petacy MONTIKIG Kal TPayLATIKOTNTAG 0¢ 6,71 aQopd TV Kmaideuan Tou aeyavikol aTpa-
100. O otpatnyoc 2ayidp, mou (et éoa otov MoAepo On Tou T (wr, avaykAZetat va £l we «Iéviopa»
Tov ovvtaypatdpyn 2out g EBvoppoupdg Tou Niou TCépat. Mia ampoopievn ouvadehoikotnta avantio-
0€Tal, OLwG N auéavopievn anoyonTeuon Tov Zayldp e Tic HMA épyetat oe avtimapdBeon e v 6ho kal
BaBuTepn ikia Twy 600 avTpwy, amokahdmTovTag To avBpwIvo KOGTOC [Iag aveIKTNG MONTIKIG. Tupt-
011€v0 (e 0Lvean KaLTipoaoyn, To ViokIlavtép Jtpatdmedo ik, Apyaviotdy Ogv umepaomiCetal olTe Ka-
TadIkaCeL 2peper Ty mhatn otn Slapdyn kau BAémel e kaBapr patid T 6oa Aéel n nyeota twv HIA 611
TIpayHaTIKd kdvouy ot Agyaviatav.

Camp Victory, Afghanistan recounts the true story of the ISAF (International Security Assistance Force)/US
Bxit Strategy. Shot over five years, it witnesses the gap between policy and the reality of training the Afghan
Army. General Sayar, at war his entire life, must be ‘mentored” by Col. Shute of the New Jersey National
Guard. An unexpected camaraderie develops, but Sayar’s growing frustration with the United States and
the two men's growing friendship collide to reveal the human cost of an impossible policy. Thoughtfully
filmed and carefully handled, Camp Victory Afghanistan does not advocate or condemn. It turns its back
on the combat to give a clear eyed view of what all our leaders tell us“we are really doing in Afghanistan”

| LOC |eAISo /(JEIUSUJHJO(] puofesssyL el - 1791 01 SIYO0LS 69

Kapol Ntawowykep
Carol Dysinger

HIA-Agyaviotav/
USA-Afghanistan 2010

Ohpoypaeia/Filmography
2010 Camp Victory, Afghanistan
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To B¢io youpouwt
Divine Pig [Goddelijk varken]

2& TIOM [€pn Tov mhaviTn Ta youpotvia Bewpodvtar emBhapn kai akdBapta {wa. Map’6Aa autd, Ka-
Tavahvovtal mepioaoTepo and kdBe dMo {wo atov koapo. Apaye B’ amotehéoet e€aipean o Ntpoug;

0 Ntopoug elvat éva youpouvdkimou Cet oty avhr Tou Tképapvt, yaodmn (wwy eAedBepng Bookrc, O Tké-
papvt Bydcet Bokta Tov Ntopoug e anotéheatia va yivel n Tomikr Laokdr. Kamolot mehdteg mpoomaBoly
va amotpéouy Tov [képapvt amd To va a@dgel Tov Ntopoug. AMot avumopiovoLy va yeutodv 1o mhodolo
kpéag Tou. KaBag o Ntopoug eyahwvel kai pmaivel 1o Geutepo ypovo (wng Tou, omdte kal Ba mpénel va
00aylaoTel, 0 aaamng Bpioketal umpootd oe pia diokohn andeaon. Eivat n aydmn Tov yia To youpouvdxi
eyahbTepn am' Ty ayémn Tou yia To Yoipwd; H tawia eetael auto To apgiheyopevo {wo kat Betet umo
apeLoBrTnon TIC TOATIOIKES Uag mpoKaTahqUels, Ta a1 aTd [ yia Toug Xoipoug katyla T Hoipa tov
Nt6pou emave€etaCovrar and kabe amoun. Ba katagépel o Ntopoug va mplwoet yéypl 10 Thog TG Tal-
viag; Ki tav Tehikd pag ywatomoleitat n poipd Tou, e Tivog To pépog eiaote;

In many parts of the world the pig is considered harmful and impure. But still, the pig is the most eaten
animal in the world. Will Dorus be an exception?

Dorus is a pig living in the back yard of Gerard, a free-range butcher. During their walks together, Dorus
becomes a local celebrity. Some customers try to discourage the butcher from killing Dorus. Others look
forward to tasting his rich meat. As Dorus matures into his second year and reaches the point of slaugh-
ter, the butcher faces a difficult choice. Does his love for the pig run deeper than his love of pork? Divine
Pig explores this controversial animal and challenges our cultural assumptions and tastes. From every an-
gle, our feelings for the pig and for Dorus’s fate are challenged. Will Dorus survive the film? By the time
we learn of his fate, where do our sympathies lie?

Ouhpoypagia/Filmography
2010 Divine Pig

Naykdopa ekperarhevon/World Sales
NPO Sales, The Netherlands

Kaisa Kriek

T.+3135677 3561

F.+31356775318
Kaisa.Kriek@omroep.nl

www.nposales.com

IknvoBeoia-Levapo-Agrynan/Direction-Screenplay-Narration:
Hans Dortmans Owtoypaeia/Cinematography: Frik Van Empel Movtd{/
Editing: Patrick Janssens Hyo¢/Sound: Marc Wessner Movaukry/Music: De
Kift Napaywyoi/Producers: Rosan Boersma, Sylvia Baan Mapaywyry/Pro-
duction: Pieter Van Huystee Film, The Netherlands T. +-31 20 421 0606

F. +3120 638 6255 curien@pvhfilm.nl www.pvhfilm.nl

Digibeta Eyypwpo/Color 55

BpaPeia/Awards
Fnawog / Merit Prize - Taiwan International Documentary Film Festival 2010

Xav¢ Ntoptpavg
Hans Dortmans

OMavoia/The Netherlands 2010



Naykdopa ekpetdevan/World Sales
EPT AE/ERT SA, Hellenic Broadcasting Corp.
liavvng KoMac/Yannis Kollias
T.+30210776 1192

F.+30210776 1060

ykollias@ert.gr

www.ertgr

Minimal Films

Mapxog lkaotiv/Marco Gastine
T.4+30210 3606 730
fminimal@otenet.gr

IknvoBeoia-Zevaplo-Owtoypagia / Direction - Screenplay-Cine-
matography: Katepiva llatpevn/Katerina Patroni Movtd/Editing: 6ca-
vone Ntoac/Thanassis Dovas ‘Hyo¢/Sound: Avtavng 2apapdc/Antonis
Samaras Mouatkn/Music: Word Of Mouth (Baathng Mamovhiac/Vassilis Pa-
poulias, AnoatoAng Mavtovhac/Apostolis Pandoulas) Mapaywydc/Produ-
cer: Mdpxoc lkaotiv/Marco Gastine Mapaywyr/Production: Minimal
Films, Greece & EPT A.E./ERT S.A. Hellenic Broadcasting Corp

Digital Beta Eyxpwpo/Color 47

Katepiva Matpwvn
Katerina Patroni

EMada/Greece 2011

Docville — Aaokapewc 99, ABiiva
Docville — 99 Laskareos St., Athens

Naoxdpews 99, Abriva sivai To mpwTo €neloddio T oelpde viokipavtép «Docvillex, ) omoia kataypaepe,
Jwpic oxoMo, T (wr oTIC ENVIKEG TONELC OruiEpa, O€ Kalpd Kpiong. H Zwr kain ABnvd elvat 0o yuvai-
KEC Y0PW OTATEVAVTA, |I€ LKA KATAOTAUATA TTOU 1) YErTovia ywpiCel xpovia kat ol yeftoveq Oev maivovy
16vo va Pavioouv ahd va uvavnBolv kal ouy Ta véa Kal TIC L0TOPIEC yid TOV HKPOKOOO Toug. Adyw
¢ kplong, TamepioooTepa Likpd payadid yopw Toug kheivouv kat n Zwr katn ABnvd aywviCoviatva kpa-
Trioouv Aiyo akopa, av kat ot 600 yvwpiCouy mwg abvtopa Ba ypelaotei n wif Toug va aldéel kat padi Toug
vaL aMNGEEL kat T yermovid.

99 Laskareos St, Athens is the first episode of “Docville’, a cinéma-vérité documentary series about ur-
ban life in Greece today, against the backdrop of the financial crisis. Zoe and Athina, two women in their
fifties, own two small shops in the same neighborhood. Everyone around knows them and shops from
them. Their stores are a daily meeting point for the locals to exchange their news and discuss issues that
relate to their common microcosm. Due to the crisis, most small businesses in this neighborhood are clos-
ing. Zoe and Athina are fighting hard to keep their businesses afloat, even though they know that very
soon their life is going to change, as will the local area.

O\poypagpia/Filmography

1990 EMewic/Ellipsis (up/short)

1995 Qg 6xn/Shoreline (y/short)

2000 Yokohdta ydhakto/Milk Chocolate (p/short)

2003 Me ta pémia otpappéva ot otepta/Men at Sea

2005 O mivaxag/The Painting (p/short)

2008 0 tpftog Takng/The Third Takis

2010 Yuvavroeis He Ty Kik Anpoud/ Meetings with Kiki Dimoula

2011 Docville — Aaokdpew 99, ABriva/Docville — 99 Laskareos St. , Athens (uyi/short)
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Naykoopia ekpetdAevon/World Sales
Deckert Distribution GmbH, Germany
T.+49 341 2156 638

F.+49 3412156 639
info@deckert-distribution.com
www.deckert-distribution.com

Okoyévela
Familia

To GUYKIVNTIKO QUTO VTOKIIAVTEP AyE(TaL TNV 0TOpIa Hag XTunnpévng ano Tr) eTayia olkoyévelag and | ZknvoBeaia-Zevapio-Movtdd/Direction-Screenplay-Editing: Mikael
10 MNepou mov mpooriael va ieivel eveapiévn mapd Tic avri€oeg ouvrikec. Hotopia Eexive 10 2006, 6ray | Wistrom, Alberto Herskovits @wtoypagia/Cinematography: Alberto
1 N xavel T Gouheid ¢ Kat aBuvartel va Bpet @hn. Me mohd dyyoc anogaoiCetva agrioer ty oikoyé- | Herskovits Hyog/Sound: Mikael Wistiom Mouatir/Music: Peter Adolfsson
VeId TG Katva Wd€etyia Souketd oty lomavia. Otav 8uo ypovia apyorepa ematpépel oto Nepoo, Ppioker | NaPav@YOq/Producer: Mikael Wisirom Napayuwy/Production: Man-

TV OKOYEVEIQ O Leyahn avaordraan, Opc Kal n i61a éyel DGEel haren Film & TV, Sweden T. +46 708 439 509 info@compadre.se www.com-
f f Heyam fl- Hackan s padre.se Zupmapaywyry/Co-production: Ventana Film AB & SVT (Sweden)

L ) ) G ) HD Eyxpwpo/Color 82’
Familiais a poignant documentary about a poverty-stricken Peruvian family trying to stay together in the

midst of great difficulty. The story begins in 2006. Naty has lost her steady employment and can't find a
new job. With great anxiety she decides to leave her family to look for work in Spain. Two years later she | Bpapeia/Awards

returns to Peru and finds her family in turmoil. But Naty has also changed... Bpapeio «Apdxoc» Kahitepou Zoundikou Ntokipavép /
Dragon Award for Best Swedish Documentary - Gdteborg IFF 2010

1107 YU1N0\D0030 d31ADMINOLN \DGRO3( 0S| 7T TH JHOY 3NN 79

Bpapeio Kahitepou Ntokipavtép /
Award for Best Documentary - Karlovy Vary IFF 2010

Bpapeio Kahitepou Ntokipavtép /
Award for Best Documentary - Bratislava IFF 2010

Emhektikn @i\poypagia Ahpmépto Xépokopire/
Selected Filmography Alberto Herskovits

1993 Chimney Life

1997 What My Eyes Have Witnessed

2001 Kiruna Babies

2002 The Last Fisherman (py/short)

2004 Compadre (ouv-oxnvoBeata/co-direction: Mikael Wistrom)
2008 Klima X (up/short)

Mikae) Biotpep 2010 Familia (ouv-oknvoBeoia/co-direction: Mikael Wistrom)
Mikael Wistrom Emhextikn @i\poypagia Mikael Biotpey/
Selected Filmography Mikael Wistrom
Ahpmépto Xépokopitg 1985 The lnfight -
Alberto Herskovits | 1989 Exil —A Mothers Experience
1996 The Children of Wrath
Soundia/Sweden 2010 1998 America, America...

2001 North of Eden
2004 Compadre (auv-oxnvoBeata/co-direction: Alberto Herskovits)
2010 Familia (ouv-oknvoBeoia/co-direction: Alberto Herskovits)




Naykoopia ekperaAlevon/World Sales
Autlook Filmsale GmbH, Austria

Stephanie Holzhuber

T. +4372 0346934
stephanie@autlookfilms.com
www.autlookfilms.com

IknvoBeaia/Direction: Andris Gauja wtoypagia/Cinematography:
Aleksandrs Grebnevs Movtag/Editing: Andris Gauja, Tambet Tasuja Mou-
otki/Music: Ingus Bauscenieks, Andris Gauja, Girts Koknevics Mapayw-
yo¢/Producer: Madara Melberga Mapaywynr/Production: FA Filma, Lat-
viaT.-F. 43716729 3319 fafilma@fafilma.lv www.fafilma.lv

Digibeta Eyypwpo/Color 58’

Avtpic Tkdouyia
Andris Gauja

Aettovia/Latvia 2010

O1KOYEVEIAKO EVOTIKTO
Family Instinct [Gimenes lietas]

0 ahkooapdc, n Bia kin eabhiwan exouv petatpéyel v amopakpuopiévn enapyia e Aettoviag o ko-
Aaon. Otav o aipopiktng adehgdc g 28ypovng Zavta, Bahvic, odnyeital on guAakr katadikaopévog
yla T 0e€0VaNIKI Kakomoinon Twv Tatblav Toug, n veapr pntépa mpoonabel va Eepuyel am’ autov Tov
(aUA0 KUKAO. 270 ypappaTa Tov amd T guhakr, 0 BAAVTIC TNV kaTnyopel mov Tov KaTédwoe, V) T0 THOTO
Kl 1) pTwyela mpokaholv Slapka¢ kavyadec avapieoa otn Zavia, T untépa, Tov Betd Tg adehpd kat tov
yeftova. Ty {b1a wpa, Ta maidid, auvnBiopéva otic puwvéc, maiCouy apépiuva ato yiovt. Kat oot mepié-
vouv TV €motpoor Tov Bavrig. Fva aeihikto moptpéto T okANpRAG aypoTIKG MpayLaTIKOTNTAG 0Tn e~
Ta00BLETIK €MOYN.

Alcohol, violence and extreme poverty make the remote Latvian countryside a living hell. When 28-year-
old Zanda’s incestuous brother Valdis is sent to jail for abusing their two children, the young mother at-
tempts to escape the vicious circle. In his letters from prison, Valdis accuses his sister of turning him in,
while too much alcohol and too little money cause constant fights between Zanda, her mother, her half-
brother and her neighbor. Meanwhile, the children, oblivious to all the arquing, play happily in the snow.
And everyone is awaiting Valdis's return. A relentless portrait of the harsh rural reality of the post-Soviet
era.

Ohpoypaeia/Filmography

2004 Extraordinary Issues (TV)

2005 By a Hair (py puBomhaoia/fiction short)
2006 3000 km to Promised Land

2009 Victor

2010 Family Instinct

2011-2012 Schoolyear
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TCevmiv: n puotnpiwdne yuvaika
Genpin

H wn mou apyiet ot yéwa, n wr mov TeAelwvel ot yévva, 1) {wr mov Tehetwvel Tt T yéwa. Ot (wég
dev oTapatody va umdpyouy oav epovwpéve (wég, ahha ouveyiCovtat oe Ghha €idn. Méoa am'try dla-
doyr Twv emoxwv otny lamwvia, n oknvodétic Nadp Kaovdoe eloxwpel oTov KUKAO Twv YUVaIK®Y 110U yev-
voLv Ta matdid toug otnv Khwiki Moaiiolpa, aMd kat otov koo Tou yiatpod loalpolpa, 0 omoiog T
TeAeuTaia 6apavIa XpOvia GEPVEL 0TO QUG TIAIOLE [IE PUOLONOYIKO TOKETO. 2TNV Tawia, 0 [ALEVTHPaC k-
0pdCel kamoleg okeVeIC TAVw TN ayéon avdeoa aTn yevunan kat oo Bavato kat mapatnpet —w dv-
Bpwmog meploodTepo, KI 1 TO00 WG YlaTpOc— 0TI N dpvnan Tou Bavdtou eivat kat dpvnan e (wr.

Life born into this world, life that ends at the moment of birth, life that ends before birth. Lives do not
cease as a solitary life, but are carried on by the species, and continue. Through the flux of the Japanese
seasons, Kawase Naomi entered the circle of the women giving birth at the Yoshimura Clinic and the world
of Dr. Yoshimura, who has spent 40 years on the path of natural childbirth. In the film, the obstetrician
Tadashi Yoshimura reflects on the relationship between birth and death, and observes — more as a hu-
man being rather than as a doctor — that to deny death is to deny life.

Emhektiki Opoypagia/Selected Filmography
1992 Embracing

1994 Katatsumori

1997 The Weald

1999 Manguekyo

2002 Leter from a Yellow Cherry Blossom

2007 The Mourning Forest

2009 Hotaru

2010 Genpin

Maykoopia ekperaAlevon/World Sales
Kumiem Inc,, Japan

T.+8174227 2216

F.+81742261830
noirmam@sepia.ocn.ne.jp
Www.kawasenaomi.com

ZknvoBeoia-Owroypagia/Direction-Cinematography: Naomi Kawase
Movtd{/Editing: Yusuke Kaneko, Naomi Kawase 'Hyo¢/Sound: Kikuchi
Noyubuki Mouatkiy/Music: Rocket Matsu (Pascals) Napaywydc/Produ-
cer: Yuko Naito Mapaywyn/Production: Kumiem Inc,, Japan
www.genpin.net Digibeta Eyxpwpo/Color 92

Bpapeia/Awards
BpaBeio FIPRESCI / FIPRESCI Award - San Sebastidn IFF 2010

'} Nadp Kaovaoe
| Naomi Kawase

lamwvia/Japan 2010



Naykdopa ekpetdevan/World Sales
Danish Documentary Production, Denmark
T. +456060 6810
info@danishdocumentary.com
www.danishdocumentary.com

IknvoBeoia-Owtoypagia / Direction-Cinematography: fva Mulvad
Movtd{/Editing: Adam Nielsen ‘Hyoc/Sound: Rasmus Winther Jensen
Mouakry/Music: Johann Jéhansson NMapaywyog/Producer: Sigrid
Dyekjeer Napaywyn/Production: Danish Documentary Production, Den-
mark T. +45 6060 6810 www.danishdocumentary.com
eva@danishdocumentary.com

HD ‘Eyxpwpio/Color 87’

Eva MouABavt
Eva Mulvad

DAavia/Denmark 2010

-
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Zon yaptodpevn
The Good Life [Det gode liv]

Moo kupie¢ —pntépa kat kdpn— Couv otny nhiGhovatn akr g Moptoyahiag. 2 6An Toug T {wr O1ébe-
Tav dpBova ypAiata, T00a WOTE Va mopoly va kahomepvdve xwpic va ypeidetat va Souhépouy. Topa
61w oy eva mpoPAnua: Ta Mot Toug aTépeav KL o ToAUTENC TpOMag (wrg Toug éyel Bagrel kdtw
and amvipwToug Aoyapiaopo kat Tov dlapkr ¢oBo ot dev Ba mopéaouy va mnpweoLy TO Voiki Tov emo-
Hevou (irva. H kopn, Tou Gev éxel epyaoTet moté, avaykddetal val Eeyaoel TIC Mapakakes T ouvrBeleg
Kat va acer va Bpet Gouleld. Eivar dpwg e¢atpeTikd 600Koho va (et otr 0n TETagiévn ayopd epyaciag
0€ EM0YEC TIAYKOOHIAC OKOVOIKIC Kpiang ' éva Kevo Bloypaikd onpieiwyia kat T oVpmepipopd mou-
010KOPITOOU.

Two ladies — mother and daughter — live on the sunny Portuguese coast. Throughout their entire lives,
they have had more than enough money to live the good life — no work and lots of pleasure. But now
they have a problem: their wealth has run out and a jet set life is substituted by unpaid bills and the con-
stant fear of not being able to pay next month’s rent. The daughter, who has never worked, is now forced
to forget her decadent lifestyle and try to find a job. Butitis more than difficult to enter a strained job mar-
ket in times of worldwide economical crisis with an empty CV and a rich kid attitude.

Emhektikn O\poypagia/Selected Filmography
2001 The Camp

2003 Danish Divorce (TV)

2005 The Last Dance

2006 The Colony

2006 Enemies of Happiness

2010 The Good Life
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Kivpmakouv — n téxvn Tov deoipatog

Naykoopa ekperalhevon/World Sales
Hakalax Productions Oy, Finland

T. 43589852 1448
hakalax@hakalaxproductions.com
www.hakalaxproductions.com

Kinbaku — Art of Bondage [Kinbaku - Sielun solmuja]

To kivumdkou, Tov onpaivel «0QIYTO dEOL0», AVAQEPETAL 0" éval eld0g yiamwve(ikou deafliatog omou xpn-
alonotouval amoi, alhd oTIKd mepitexvol KOUMoL Kat oM koppdtia ayotvi amé kawvaBn A Avataa.
270V 2vT0iap0, Mpokelévou va BewpnBel kdrt lepo, Gévouy yopw Tou éva oxowvi. Auth 1 tepr 1B10TTa TOU
deafjiatoc unapyel Kl oTo Kivudkou, agol anoTeNe &vav EpwTIKO, TVEULIATIKO Kal KAANTERVIKO O€aI0 e~
100 Twv avBpwnwy 1ov 10 £papualouy.

Kinbaku, “tight binding’, is a Japanese style of bondage which involves tying up the bottom using sim-
ple, yet visually intricate, patterns and several pieces of rope, usually made of hemp orjute. In Shinto re-
ligion, in order to make something sacred, a man ties a rope around it. This sacred quality of tying can
also be applied to Kinbaku, which is an erotic, spiritual and artistic connection between the people who
doit.

Ouhpoypagia/Filmography

2000 Pyongyang Robogirl (p/short)
2002 No Need for Traffic Lights

2002 Children's Palace

2003 Hong Kong SARS Blues (p/short)
2004 Tehran Taxi (ppi/short)

2007 DMZ (py/short)

2009 Kinbaku (uy/short)

ZknvoBeaia-Zevdpto/Direction-Screenplay: Jouni Hokkanen Owto-
ypagia/Cinematography: Jussi Arhinmdki Movta{/Editing: Kim Finn
‘Hxo¢/Sound: Pekka Lipponen Mouai)/Music: Simon Bartholomew
Napaywyoc/Producer: John Hakalax Mapaywynr/Production: Hakalax
Productions Oy, Finland Digibeta Eyypwpo-Aampépaupo/Color-B&W 29’

Bpapeia/Awards
Bpapeio RTP Onda Curta / RTP Onda Curta Award - Curtocircuito International
Short Film Festival, Spain, 2010

Noouvt Xokavev
Jouni Hokkanen

; Oavdia/ Finland 2009
f




Naykdopa ekpetdevan/World Sales
Krakow Film Foundation, Poland

Katarzyna Wilk

T. +48 12 294 6945

katarzyna@kff.com.pl

www.kff.com.pl

ZknvoBeaia-Zevdpto/Direction-Screenplay: Leslaw Dobrucki Owto-
ypagia/Cinematography: Piotr Rosolowski Movta{/Editing: Jakub Kos-
sak, Robert Polewski Mapaywydc/Producer: Katarzyna Slesicka Napa-
ywyr)/Production: Andrzej Wajda Master School of Film Directing, Poland
T.-F. +48 22 8511056 jskalska@wajdaschool.pl www.wajdaschool pl
Digibeta Eyxpwpo/Color 14’

Aéohap NtopmpoUTokt
Leslaw Dobrucki

Mohwvia/Poland 2010

Hvugoula
Little Bride [Przyrzeczona]

H npwida pag émawe va mpooedyetat e kat kaipd. 21a dekatpia T xpovid, Ty miAyav and Ty matpida
¢ Toupkia ot leppavia yava navipeutel évav E86eA6 TG, Kamwe €101 teheiwae n madikn g nhia:
£yIVE TIEPLouo1aKd aTolElo T AvTpa TG Tou Tn) Pacavile kal Ty Tamelviwve. Y10 TENOC anopaatoe va 1o
oKkdoel, éKToTe O pémel dlapkac va kpuBetar. Katadikaopévn i amo Tic 6U0 0IKOYEVELEC, bev Lmopel
va ekniiCel oe pa guatohoyikr {wr oUte wg 00Cuyoc, aAMd oUTe Kal wg ywplopévn yuvaika. H Tawia dev
Eyel TN op@r pemoptal, aMd evog mointikob KoMAC Tiou cuvBeTeL QIAUKG UAIKO, OIKOYEVEIOKES pwTO-
ypagiec karmatdiké¢ (wypagtéc. H atopiikr 1oTopiar autrq TG yuvaikac aviavakhd Tig LoTopiec oMy a\-
AWV KOPITOIWY Kal YUVaIKGV, BuATwV €VOC TIaTPIApYIKOD VOO TTOU OUVTNPELTal AKALN i€ Ol pr 0U-
vativeon oTIC TOAUONTIOLIKEG KOWwiEC T QUTIKMC Eupwrng.

Our heroine stopped praying long ago. As a thirteen-year-old girl she was brought from her native Turkey
to Germany to marry one of her cousins. This is how her childhood ended: she became the property of a
hushand who tortured and degraded her. She finally decided to flee, but must continuously be in hid-
ing. Condemned by both families, she has no chance at a normal life, neither as a wife nor as a divorcee.
The film is not a typical reportage, but a poetic collage comprising of documentary material, family pho-
tographs and children’s drawings. This individual life story reflects the stories of many other girls and
women subjected to a patriarchal law still enforced by tacit consent in the multicultural societies of West-
ern Europe.

O\poypagpia/Filmography

1998  Murderous Fangy vs. GigaKitten (kivo0Leva oxédla/animation)
2006 The Teethmen

2007 The Crew

2008 Booth of Fortune

2010  Litttle Bride
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Xapévoc otn Bpnokeia

Naykdopa ekpetdevan/World Sales
Gebrueder Beetz Filmproduktion, Germany
(hristian Beetz

T. +49306956 6912

F.-+49306956 6915
info@gebrueder-beetz.de
www.gebrueder-beetz.de
www.beetz-brothers.de

Lost in Religion [Welcher Glaube fiir mein Kind?]

Otav o Mapk Mmoupt éywve matépac anoktnoe éva mpopAnLa: dev mopouoe va Bpel ia Bpnokeia mov
vataipiddet ota duo matdid Tov. O matépag Tou ivat Mpoteataving, n Untépa tou EBpaia, n adehgn tou
éyelaomaotel To oapiaviopo. 0 meBepdc Tou elvar Mougoudvoc ki n meBepd Tou KaBohiki. H emhoyn g
KatdMnAng Bpnokeiac yia tamaidid Tou elvat {iamoAy dookohn andgaon yia tov oknvoBen. Avadnwviag
anavtroelc, ouvavtd avBpamoug mou maTebowy oo Bed Ki AAMOUG TTou GUVEIBNT apyoUVTaL VA TIOTEYOUV.
Mir e dBeouc, oapdvoug, Inaouiteg, EBpaiouc, Mougouhpdvoug, mayaviaTec kat moAouc aouc, Oéhel
val [160<1 av umdpyel Oeo¢ kat yiati n Bpnokeia mpémel va eivar onpavTike yia Ta matdid Tov. H tawia efval
ta Cwnpn, TpEN Kal Ehappwg VEUPWTIKR mpoaéyylan o' éva (itna mov oMot avBpwnol mpoomabody
va Aboouy Kat yia To omoio n avBpwmétnta ndvia Ba pdyvel andvnon: Ynapxel Bedg; Ki av vai, moool Beo
umapKowY;

After becoming a father, Marc Burth faced a problem: two children and no fitting religion for them. His
father is Protestant, his mother is Jewish, and his sister a shaman. His wife's dad is a Moslem; her
mother, Catholic. Making the right choice for his children in this intersection of religions is a difficult job
for the confused filmmaker. Searching for answers, Marc Burth meets people that have a relationship with
God and some that consciously don't. He talks to atheists, shamans, Jesuits, Jews, Moslems, heathens and
many more. He wants to know if God exists and why religion should be important to his children. The film
is a playful, crazy, slightly neurotic approach to the question many people find a hard nut to crack and
humanity will always search answers for: Does God exist? And if yes, how many gods are there?

Emhektiki Opoypagia/Selected Filmography
1999 Turisti (py/short)

2003 Gion Wetten, Schweizer Hochseekapitdn (TV)
2004 Drum bun-gute Reise

2006 Mittendrin

2007 Jew by Choice

2010 Welcher Glaube fiir mein Kind?/Lost in Religion

IknvoBeaia-Levapio/Direction-Screenplay: Marc Burth Owtoypa-
@ia/Cinematography: Frank Griebe Movta{/Editing: Christof Schilling
"Hxoc¢/Sound: Oliver Grafe, Martin Kleinmichel, Jorg Hihne Mouakn/Music:
Nils Kacirek, Orna Ralston Napaywydc/Producer: Christian Beetz Mapa-
ywyn/Production: Gebrueder Beetz Filmproduktion, Germany Zupmapa-
ywyn/Co-production: Gute Filme (Switzerland) & NDR-Arte

Digibeta Eyypwpo/Color 52’

Mebviic mpepiépa/International Premiere

Mapk Mmoupt
Marc Burth

leppavia-EABetia/
Germany-Switzerland 2010



Naykdopa ekpetdevan/World Sales
ROCO Films, USA

Annie Roney

T.+14153326471

F.+14153324798

annie@rocofilms.com

www.rocofilms.com

IknvoBeoia/Direction: Jill Andresevic Qwtoypaeia/Cinematogra-
phy: Luke Geissbuhler Movtd{/Editing: Alex Israel, Mary Manhardt
"Hxo¢/Sound: Tammy Douglas, Benny Mouthon Mouaikij/Music: Rob Si-
monsen Mapaywyoi/Producers: Jeffrey Stewart, Chiemi Karasawa Ma-
paywyr/Production: Walnut Hill Media, USAT. +1212 521 2812 F. +1
2125212989 www.walnuthillmedia.com Zupmapaywyr/Co-production:
Five Borough Films, USA Digibeta Eyxpwpo/Color 94’

BpaPeia/Awards
BpaBeio Kowou / Audience Award - Hamptons IFF 2010

TQ Avipéaeprrg
Jill Andresevic

HITA/USA 2010

Epwrag K.Am.
Love etc.

Mua é§umvn, auykinTIKr Kal Y10uopLoTIK Slepebvnon Twv TavavBpwmvwy pAcewy Tov €pwa, 6mug au-
TOC AMOTUMWVETaL Léoa amd mévte ahnBveg loTopiec on didpketa evag étoug otn Néa Yopkn. Néol, yépol,
0Lo@UAGQIAOL, eTePOQUAGQIADL — Ohot €YoV {rlael ToV EpwTa, TN Xapd aANd Kal TN ayavakTnon mou ov-
yvd Tov auvodebouy. A6 To pnBiko popavtCo ¢ Tov TOAUETA YAo, a6 TOUG VIGTIAVTPOUG WG TouG TTPo-
00aTa dlaCeuyHEVOUC, aKOLIN Kal éoa am' Ty 1oTopia evog pyévn Tou éxel amoyonTeuTel 100 Tou amo-
@aoiCe1va amoktoel maidid Xwpic GOVTPOQO, ) Tavia Kataypael TIC E0WTEPIKEG OIAOPOLIES AUTLY TwV
anohauoTIKGY XapakTpwy nAkiac 18 éwg 89 eTav, ol omoiol ekppalovy T SlaQOPETIKTTA TG TOANG,
piyvovtag Tautoypova ia pEaNoTIKN Hatid 0" éva an'ta o dhokoa Kopdtia T (whg jag.

Love etc.is a witty, poignant and humorous exploration of the universal stages of love, depicted through
five real stories over the course of one year in New York City. Young, old, gay, straight — everyone has ex-
perienced love —and the joy and frustration that come with it. From teen romance to a decades-long mar-
riage; newlyweds to a recent divorcee, and even a bachelor so frustrated in his search that he chooses to
have children without a partner, Love etc. documents the intimate journeys of engaging characters aged
18-89 who reflect the city’s diversity, and takes an honest look at life’s most challenging pursuit.

O\poypagpia/Filmography
2010 Loveetc.

o
\e)
wn
=
o
=
rm
w
—
(@]
—
i
m
—
.
o
=
=
—
=
D
2
A
=N
o
=,
=
o
o
2
—
3
[2°]
=
=1
(=¥}

<
panl
D
3
=
<<
=
N
o
et
=




1107 YU1N0\D0030 d31ADMINOLN \DGRO3( 0S| 7T TH JHOY 3NN 02

e Fh, BTN

Evag dvtpa¢ ip0e kat tnv mipe

Naykoopia ekpetdAevon/World Sales
Kalejdoskop Film Studio, Poland

T-F. +48228511779, +48 22 8412135
szczudlo@kalejdoskop.art.pl
www.kalejdoskop.art.pl

A Man Came and Took Her [Przyszedt cztowiek i wziat]

14 lowviou 2002: 1 8xpovn Oha e§apaviCetar. Exetvn T pépa, 0 Xpovoc oTapdTnoE yia 6An TV 0IKOYEveLd.
Mapd v EMegn evdei€ewv, n Intépa tou kopitalou, Ntopéta, dlatnpei T eAmida ot ) kdpn T eival
(wvtavr kamou Kat mepuével va T Bpou. Avatuyw, kdmota adidoeiota otolyeia defyvouv 611 Oha do-
hogovrBnke aypta. Ta pévtioup mou mpoahappavel n Ntopdta akohouBodv mapamavntikd iyvn, 1o O1-
KaoTr P10 €€l Tal yépla Ogpéva Abyw EMeING aTolkelw, Kat o Baatko OmomTog xapoyehd oty kdpepa.
H ¢pevva ovvexiCetan €0 kal emta xpovia péaa o' éva khia eAmidag ahhd kat kayumowiag, H tawia okia-
YPAEi TO TIOPTPETO fila¢ MoMwVIKTG emapyiac, Oyt H6vo péa anod T oUMEPIPOPG TV KATOIKWV amévavTl
oy ave€rynTn Tpaywdia, aMd kat péow piag dpapatikig Bewpnong e euong.

June 14, 2002: eight-year-old Ola goes missing. On this day, time stopped for her whole family. Despite
the lack of evidence, the girl's mother Dorota trusts that her daughteris alive somewhere, waiting to be
found. Unfortunately, some hard facts indicate that Ola has been brutally murdered. Psychics hired by
Dorota follow misleading traces, the courtis helpless in the absence of evidence, the main suspect smiles
at the camera. The search has been going on for seven years in an atmosphere of both hopefulness and
suspicion. The film depicts a Polish province, not only through the attitude of its inhabitants towards the
unexplained tragedy, but also through a dramatic vision of nature.

Névtlei Niéotpoui
Jedrzej Niestrdj

Pagah Movpmud -
Rafat Przybyt

Mohwvia/Poland 2009

ZknvobBeoia-Levdpio/Direction-Screenplay: Jedrzej Niestrd), Rafat Przy-
byt Owroypagia/Cinematography: Jedrzej Niestréj Movral/Editing:
Anna Krasowska, Jedrzej Niestréj Hyo¢/Sound: Andrzej Kokosza, Grazyna Ku-
biela, Michat Pomiznik, Rafat Przybyt, Jedrzej Niestrdj, Kamil Sajewicz Mou-
otkry/Music: Kamil Sajewicz Mapaywydc/Producer: Wojciech Szczudto
Napaywyn/Production: Kalejdoskop Film Studio, Poland Zupmapa-
ywyr)/Co-production: TVP 1

Digibeta Eyypwpo/Color 81’

Ohpoypaepia Névilei Niéatpoui & Pagah Movpmu)/
Filmography Jedrzej Niestroj & Rafat Przybyt
2009 Przyszedt cztowiek i wzigt/A Man Came and Took Her



Naykdopa ekpetdevan/World Sales
Storyline Entertainment, Canada

£d Barreveld

T.+1416603 8333
ed@storylineentertainment.com
www.storylineentertainment.com

To maapt
The Market

IknvoBeoia-Levapio/Direction-Screenplay: Rama Rau Owtoypa-
@ia/Cinematography: Paul Kell, Iris Ng Movtad/Editing: Ricardo Acosta
Mouatki/Music: Ken Myhr llapaywyd¢/Producer: £d Barreveld Mapa-
ywyn/Production: Storyline Entertainment, Canada T. 1416 603 8333
F.+1416 603 6318 lisa@storylineentertainment.com
www.storylineentertainment.com Digibeta Eyxpwpo/Color 67’

v Ivbia, o1 Yapddeg mov é(noav To Toouvdpt Tou 2004 apvodvtal va ematpépouy otn Bakacaa kat ol
yuvaikeg Toug Touhdve Twpa Ta vegpd Toug yia va Bpéouy Ti olkoyévelég Toug, H Xépa Behel vamouln-
06170 VepPO TG yia val EmAnpeoel Ta olkoyevelakd ypen, ald kavel dev Tng eyyvdrar 6T Ba ndpel Ta
xpriuata, eve) emBapuvovtag TV vyeia TG dlakupelel ka Ty (kavaTnTd Te va bouhéyel. 2Tov Kavadd,
N 2avtpa maayel and veppikr avemapkela. Ta Teheutaia mévte ypovia, Bpioketar o Aot avaiovig yia e-
Tadayevon vepoo. Tia va emplaoel kdvel aipokaBapon Téooepic popéq TV nuépa. Avo dlagopeTikol av-
Bpwmot. Avo tagibia. Fvatéhoc. Ma va Bpedel éva veppo, kdmotog mpémet va 1o ydoeL...

InIndia, the fishermen who witnessed the 2004 tsunami refuse to go back to the sea and their wives are
now selling their kidneys to feed their families. Hema wants to sell her kidney to pay off family debts but
there’s no guarantee she'll get paid and losing a kidney will undermine her ability to work. In Canada, San-
dra’s kidneys are failing. She has been on a new kidney waiting list for five years. To survive, she’s on dial-
ysis four times a day. Two different people. Two journeys. For one to find a kidney, someone has to lose
one...

| LOC |eAISo /(JEIUBUJ[DO(] IjIUO[eSSay] YIg | THL OJ_ SE”HOJ_S L/

Paya Paov
Rama Rau

Kavadac/Canada 2010

Ohpoypaeia/Filmography
2006 Fingers of Fire

2008  Losing My Religion
2009 A Day in the Life of Vij's
2010 The Market
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H dikn pov mawdikn yapa
My Playground

H tawia eepeuve mwq T parkour (Wwato Kat 6)g «n TEVn TG GUyAe, YAMIKRAC Tpoéhevonc, Ln avia-
YWVIOTIKR OWUOTIKT KAl TVEULQTIKT TEXV TTOU €Yel ¢ 0TOY0 TV TauTaTn Kat BeNTiotn duvarr Hetaki-
V0N 0T0 YPO XPNOILOMOLOVTA HOVO TIG AVBPWMIVES GWHATIKES IKavoTNTEC) Kat To freerunning aMdlovy
v avtiAnyn yia Tov aoTiké Yo Kal TG ol XWpol Kal Ta KTApla embpoly o’ autd. H tawia, Tou ektu-
Mooetar kupiw otny Komeyydyn, akohouBei v Opdda Tuy1d kabug eGepeuva v modn Kat auvavtd Ta
elmodid mov aut mpoBalhel. O BpaBeupévog apyrtéktovag Myidpke vykele, 1putr Twy BIG Architects,
éyel evBoualaoTel amd Tov TpOTIo e ToV omoio 1 opdda avtihapBAveTal TNV APYITEKTOVIKI] Kall TOUS Kael
oTal dkd Tou KTrjpla yia va dlepeuviioouy kat v ekppaaouy TIC SuvatdTnTég Toug, ol omoieg eival mBavov
T600 TpWTTUMEC 600 KI T {610 N apxiTeKTovIK. H Tawia pag petaoépel o' éva tagidr amé t Aavia oy
lamwvia, Tic HMA, ™ Meyan Bpetavia kattnv Kiva, e Lta mpoandBela va amotumaoel mpog Ta ol odedel
N KvTkoTnTa Ty mohewv. H Opada Tqyio ovelpedeTat va onjiioupyrioel To LeyahuTepo mpKo OTov Ko-
0lo aglepwpévo oTo parkour, wat6ao dev elval ahiBela ot 100 aut n Téyvn 600 kai To freerunning éyouy
(0 OKNVIKO TOUC TNV {6101 TV TIOAN K1 G)1 éval <KAELOTO» TIeIBANNOY;

My Playground explores the way parkour and freerunning are changing the perception of urban space and
how the spaces and buildings they are moving on are changing them. Mainly setin Copenhagen, the film
follows Teamn JiYo as they explore the city and encounter the obstacles it presents. Award-winning architect
Bjarke Ingels, founder of BIG Architects, is fascinated by the way Team JiYo convey architecture and takes
the team to his buildings, to explore and unfold their skills that may be just as groundbreaking as the ar-
chitecture itself. The film travels around the world from Denmark to Japan, the United States, the United
Kingdom, and China to explore where urban mobility is headed. Team JiYo has a dream of creating the
biggest dedicated parkour park in the world, but isn't parkour and freerunning supposed to be in the city
and notin a fixed environment?

Oihpoypaeia/Filmography
2009 The Invention of Dr. NakaMats (up/short)
2010 My Playground

Naykéopia ekpetdAevon/World Sales
Objective Cinema, USA

Tara Farrel

T.+1310584 7198

F.+19547363754
tara@objectivecinema.net
www.objectivecinema.net

IknvoBeaia-Zevapo-Aprynon - Gwtoypagia-Movtdl-Hyog / Di-
rection-Screenplay-Narration-Cinematography-Editing-Sound: Kas-
par Astrup Schrider Mouatkiy/Music: Broadcast 200 & Mikkel Metal Ma-
paywydc/Producer: Kaspar Astrup Schroder Mapaywyn/Production:
KSPR, Denmark T. +452 692 4585 kaspar@kasparworks.com

www. kasparworks.com

Digibeta Eyxpwpo/Color 50’

Bpapeia/Awards
The Cinematic Award - Danish Adventure Film Festival 2010

Kaomap
Agtpoun Zpéviep

Kaspar Astrup Schroder

Aavia/Denmark 2010




Naykdopa ekperaMhevon/World Sales
Films Transit, USA

Jan Rofekamp

T.+1514844 3358

jan@filmstransit.com

www.filmstransit.com

IknvoBeaia/Direction: Lisa Leeman Levdpio/Screenplay: (ristina Col-
issimo, Lisa Leeman Qwtoypaeia/Cinematography: Sandra Chandler
Movtd{/Editing: Kate Amend, Tchavdar Georgiev ‘Hyo¢/Sound: Chris
Strollo Movakn/Music: Miriam Cutler Mapaywyoi/Producers: (ristina
Colissimo, Jordana Glick-Franzheim Napaywyn/Production: One Lucky
Elephant LLC, USAT. 413109512995 F. +1 323 576 5700

HD ‘Eyxpwpto/Color 82’

Bpapeia/Awards
KaAutepo Movtd Meyéhou Mikoug Ntokipavep /
Best Editing for Feature Documentary - Woodstock FF 2010

Aioa Aipav
Lisa Leeman

HIMA/USA 2010

Evag tuxepoc eAépavrag
One Lucky Elephant

Mo maet évac eNépavtag 6tav 1 {wr Tou 010 ToipKo TENElWvel; Aekaéél xpovia mépaoayv amo TOTe Tou 0
dteuBuvrc Toipkou NréiBivt Mmdhvivyk vioBetnae T GAGpa, éva 0peavd appikavikd ENepavIak, To ooio
avéBpeye (1e ayann oav va fTav PENOG TG OIKOYEVELdg ToU Kal PETETPEYE 0TO a0TéPI TV TaipKkou Tou. Ka-
B¢ n ONopaminatadet oty evnhikiwan, o NtéiBivt ouveldntomotel Tt dev elval eutuytaievn ent oknvii
Kal, evtéhel, Bploketal avTiéTwmog Le To yeyovog 0Tt To Toipko dev kavel yia T OAdpa. Evag ehépavtag
mpénetva (et e AMoug eNégavrec. Map' Oha autd, ny mopeia mpog T «ouvtaloddtnon» T elvat éva 0U-
KOO Kal LyKIvnTIKO Tacfd1, To omoio Sokipalel e ampoajevoug Tpémoug T dgopd Toug. To Fvag Tuye-
00¢ EAépavac, yupiopévo aTn Oldpkela Géxa ypovwy, dlepeuva TIc auvemeleg g ayahwolag aypiwy (wy,
¥0pic va ayvoei oUTe oty T evaioBn 1otopia aydmng mov Bpioketal oo kévipo T lotopiag,

Where does an elephant go after a life in the circus? Sixteen years have passed since circus producer David
Balding adopted Flora, the orphaned haby African elephant he lovingly raised as part of his family and
made the star of his show. As Flora approaches adulthood, he realizes that she is not happy performing.
Ultimately, David must face the difficult truth that the circus is no place for Flora. She needs to be with
other elephants. The road to Flora’s retirement, however, is a difficult and emotional journey which tests
their bond in unexpected ways. Ten years in the making, One Lucky Flephant explores the consequences
of keeping wild animals in captivity, while never losing sight of the delicate love story at its heart.

O\poypagpia/Filmography

1990 Metamorphosis: Man into Woman

2000 Medical Diaries (TV)

2001 The World Festival of Sacred Music: The Americas (ui/short)

2006 Who Needs Sleep? (ouv-oknvoBeoia/co-direction: Haskell Wexler)
2006 Out of Faith

2010 One Lucky Elephant
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Mévo ot Aé€elg ouveyi(ouv
Only the Words Continue

To xetpwvatov 2010, oo pmap «Daseiny, ata E¢apyela, exivnae to mpotCext The Confession Session. Eyi-
TveuaTh Tou 0 AAKnG fobvapn, ou kdheae 52 Bagicvec Tou [map yiava e€opiohoynBoly mposwIKeC Toug
1otopiec. Ot 10Topiec auTé mépaaav oTo HladiKTO Kat TAUTOXPOVE Eyvay KO Y1 QUTO TO VIOKILAVTED.
MnpoaTd 010 gako, ot A€eic, oL ppaaelc Kal Tehkd Ta ibia ta mpoowna amoktoby fia AAR BapitnTa. Ki
uTo ylai amoxaAGTTOVTal UVaIOBN aTa, OKEYELC, avalnTAaELS Kal amogaoeIC kaBoploTIKEC yia Tov Ka-
Béva Toug. Kataypdgovrag Tig e€optohoyraeig Twv avBpmwy, ¥apToypagoliie Tov E0WTEPIKO TOUC KOO0,
évav k0010 Anapovnpiévo [1€oa 0To ToADBOUO Kal TO ASEV0 TwV OnepIVEY TOAEWV.

[t was in the winter of 2010, at the “Dasein” bar in the Exarcheia district of Athens, that the Confession
Session project began. It all started with an idea by Alkis Gounaris, who invited 52 of the bar’s requlars
to confess personal stories. These stories went online and also became the material for this documentary.
In front of the camera, words, phrases and people take on an added gravity. They reveal feelings,
thoughts, pursuits and decisions that have played a decisive role in each person’s life. By filming people’s
confessions, we chart their inner world — a world which has been forgotten in the din and alienation of
modern-day cities.

Emhektiki Opoypagia/Selected Filmography
2002 Kepatoivi— MNahoi kat véotmpooguyec/Old and New Refugees in Keratsini
2003 An6 Ti¢ 12 Ta peodvuyta ¢ Ti 6 10 Tipwt.../From Midnight to 6:00 am
2003 Tuvaikeg otov ABAnTiop6/Women in Sports
2006 HEMada péoa and to eakd e Boag Mandiwdvvou/Greece Through the Lens of Voula Papaioannou
2006 Mixpd Bruata o'éva peydho kdapo/Small Steps in a Big World
2007 Mipng Kovtag — Amo v avatohi ¢ T don g oehjvng/
Mimis Kondos — From Moonrise to the Setting of the Moon
2009 OO kat Mapiva/Filo and Marina
2010 2mopog Mamahoukac—H mepimérela tng (wypagikie/Spyros Papaloukas—The Adventure of Painting (/short)
2011 Movo ot Aé€el ovveyiCouv/Only the Words Continue (p/short)

Maykoopia ekperaAlevon/World Sales
Portolanos Films, Greece

Mapia Fevékou/Maria Gendekou
T.4+30210483 3515

F.+302130302 506

portolanos@hol.gr

IknvoBeoia-Levapio/Direction-Screenplay: Kaliomn Aeyaxn/Kalliopi
Legaki Owroypaeia/Cinematography: ldvwnc Migoupiong/Yannis Mis-
ouridis Movtd{/Editing: Mnovita [anaotdBn/Bonita Papastathi
"Hxo¢/Sound: Mapia levtékou/Maria Gendekou Napaywyoc/Producer:
Mapia leviékov/Maria Gendekou Mapaywyn/Production: Portolanos
Films, Greece Xupmapaywyog/Co-producer: Akkng foovapnc/Alkis
Gounaris Digibeta Eyxpwpo/Color 53’

KaAhomm Aeyakn
Kalliopi Legaki

EMada/Greece 2011




Naykoopa ekpetaAevon/World Sales
Domestic Productions

Mapia Meok/Maria Pesli
mpesli@gmail.com

IknvoBeoia-Movtd{/Direction-Editing: Mapia Meohi/Maria Pesli Ze-
vdpto/Screenplay: Aferdita Cako, Manjola Milla, Svetlana Blakhina, Mapia
Meoh/Maria Pesli @wtoypagia/Cinematography: Mapia Meok/Maria
Pesli, Aferdita Cako, Manjola Milla, Svetlana Blakhina Hyo¢/Sound: G0dw-
pri¢ Méhne/Thodoris Melis, avéang Navoc/Thanassis Nanos, Kwvotavtivog
Maoydnc/Constantinos Paschalis, Mapia Meohi/Maria Pesli Mapayw-
yo¢/Producer: Mapia MNeolj/Maria Pesli Mapaywyn/Production: Do-
mestic Productions

Digibeta Eyxpwpo/Color 35

Mapia Neohn
Maria Pesli

EMdda-ANBavia-Aeukopwota/
Greece-Albania-Belarus 2010

AQnynoei¢ GAAWV yuvatkov
Other Women's Narratives

To Apnyriaeic dMwy yovaikav €lvat éva suNoyIKo dnpiovpyikd viokipavtep. Mia mepuiynon otig dyvw-
OTEG Kat agavelg 6Uelg Tg (wng TpIWY yuvatkav Tou (ouv Ta Teheutata 15 ypovia oty ENNGSa: T Agepy-
Tita Todko kat g Mavioha Mika amé T AABavia, kat g 2 fethdva Mmhayiva and T Aeukopwota. Eva
0vo10, fita G0UAELd, pita 0lKOYEVELaKT yiopTr, fita BONTA 0TO KEVTPO TG MOANC amokToUv aUBOAKA vona
Kat yivovtal n a@opyr YLa o IPOOWTIKEC, LUXLEC OKEWELC Kal ouvaloBata. Yoppnta piholy yia T Le-
TAVAOTEON, TNV CEVOTITA, TN PEVOTOTNTA TWV TAUTOTATWY Kal Ty aioBnon Tou va eioal évag «ahogy, évag
«£vo». OLagnyAoELG TOUC WOTOG0 AMOKTOLY 1d1aiTepo evdlapépov ylaTi matolvovTal amo edveg mov
YOpLoav 0L {BIEC, (110 MPAKTIKR EUMVEUOJIEV amb TV TIapddoon Tov GUPHETOXIKOU BivTEn TIoU YevikoTepa
€vBappuve Ltamo evepyr kat Mpoawki katdBeor] Toug aTo £pyo — éva épyo mou avapiBoha dev Ba elye
mpaypatonoinBet ywpic T agooiwon, T apoiBaia katavonon Kt eLmotoolvn PeTadh GAwv Ty yuval-
K@V TG OnpioupyIkic opddac.

Other Women's Narratives is a collaborative creative documentary. A journey to the unknown and unseen
aspects of life of three women who have been living in Greece for the past 15 years: Aferdita Cako and
Manjola Milla from Albania, and Svetlana Blakhina from Belarus. A name, a job, a family celebration and
a walk through the center of town become extraordinary vehicles of deeper personal insights. The
women touch upon the issues of immigration, foreignness, the flux of identities and the idea of being the
“other’, a“stranger” But what is remarkable about their narratives is the fact that they areillustrated with
images shot by the women themselves. This participatory video technique elicited a more active and per-
sonal involvement on the part of the women in this project. A project which would never have materi-
alized without the dedication, the mutual understanding and the trust that developed among all the
women of the creative team.

Ohpoypaeia/Filmography
2010 Aonynoeic AMwv yuvaikwv/Other Women's Narratives
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MaAivdpopo
Palindrome [Capiciia]

Naykdopa ekpetdevan/World Sales
Mailuki Films, Spain

Eduardo Escribano Solera

T.+34650761 484
escribanosolera@mac.com
www.mailukifilms.blogspot.com

AuTd 10 Se€loTeyvIKA YUPLOUEVO VTOKILAVTED IKPOD LIAKOUG KATAYPAPEL TNV TIpAYLATIKGTNTA TNG APy
kat Tou Téhoug T (wn¢ Héaa and iia auykwvTikr e6étaon e avBpamvng awvenkng.

Defying expectations, this beautifully shot short documentary tracks the realities that bookend a life in
atouching examination of the human condition.

IknvoBeoia-Levapro-Owtoypagpia-Movtdl-Hyoc / Direction-
Screenplay-Cinematography-Editing-Sound: Roger Villarroya Mapa-
ywyoc/Producer: Roger Villarroya Napaywyn/Production: Mailuki Films,
Spain Digibeta Eyxpwpo/Color 3’

Bpapeia/Awards
BoaBeio Kahiepou Nrokipavtép /
Best Documentary Award - Utah Red Rock IFF

Mpuwro Bpapeio / Grand Prix Award - NotodoFilmFest 2010
BpaBelo / Award - Cataluiia NAVAS FF
Mpuwro Bpapeio / Grand Prix Award - Walthamstow UK IFF

“

Ouhpoypagia/Filmography
2010 Capicta/Palindrome (pyi/short)

| Poul¢Biytapoyta
| Roger Villarroya

lomavia/Spain 2010



Naykdopa ekpetdevan/World Sales
Films Transit

Diana Holtzberg

T.-+1212614 2808

F.+1917757 1444
diana@filmstransit.com
www.filmstransit.com

Mia ¢on avapeoa ot aoTépLa

Position among the Stars [Stand van de sterren]

IknvoBeaia/Direction: Leonard Retel Helmrich Owtoypaepia/Cinema-
tography: Ismail Fahmi Lubish, Leonard Retel Helmrich Movta{/Editing:
Jasper Naaijkens Hxo¢/Sound: Ranko Paukovi¢ Mouatkn/Music: Danang
Faturahman, Fahmy Al-Attas Mapaywyo¢/Producer: Hetty Naaijkens—Re-
tel Helmrich Napaywyn/Production: Scarabeefilms, The Netherlands

T. 431135300 278 F. +31 135 300 277 www.scarabeefilms.com
www.positionamongthestars.com Zupmapaywyr/Co-production: HU-
MAN Broadcasting Digibeta Eyxpwpo/Color 111

BpaPeia/Awards
Kahutepo Meyahou Mrikoug Nrokiavtép & Katepo OMavéiko Ntokipaviep /
Best Feature-length Documentary & Best Dutch Documentary - IDFA 2010

F1d1k0 Bpapeio ¢ Kprrikric Emrponrc Kvnpatoypdgog tov Kdatiou /
World Cinema Special Grand Jury Award - Sundance FF 2011

T

Néovapvt S5 el

i

Pétel Xéhppty L@

Leonard
Retel Helmrich

OMavbia/The Netherlands 2010

Ma 12 ypévia, 0 oknvoBéng Acovapyt Péteh XeAupty kataypdget T (wh piag otkoyévetag mou (et ¢ ia
mapaykoumoAn g TCaxapta. Omwg kat ata duo mponyoUjieva mohuBpaBeupiéva viokiuaviép Tou The Fye
of the Day (2001) ka1 Shape of the Moon (2004), o Pétel auveyiCel, kavovtag xpran wag enavaotatiic
iB0dou Bivteookdmnong, va pag mapoualddel To UTOOTPWIA TG VOOVNOIAKAC KOWGWYIAS, évav UIKPOKOOLO
11€06) TOV omolov {ac anokaAuTTovTal Ta Tio kaipla {nTraTa pag kowwviag mou aMalel e yopyo
puBuo: n dlagBopd, n alykpouan Twv Bpnakelwy, n ¢aptnon an’to 1(6yo, T0 ¥Aopa TV yevewy, aAd
Kat n G1apKwG augavopevn améataon JeTagh eTwywy kat Mouiwy.

For twelve years, filmmaker Leonard Retel Helmrich has followed an Indonesian family living in the slums
of Jakarta. Just asin his previous two multiple award-winning documentaries The Eye of the Day (2001)
and Shape of the Moon (2004), Retel continues to show us the underlying patterns of life in Indonesia
with his revolutionary camera work, offering viewers a microcosm revealing the most important issues
in the country’s fast-changing society: corruption, conflict between religions, gambling addiction, the gen-
eration gap, and the growing difference between poor and rich.

O\poypagpia/Filmography
1990 The Phoenix Mystery
1991 Moving Objects

2001 The Eye of the Day
2003 Flight from Heaven
2004 Shape of the Moon
2006 Promised Paradise
2010  Position among the Stars
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[pwtn YAn

Raw Material

Ta ovelpa peyahwy yahuBoupyiwy yia oyedov t¢duma scrap (nahaid étahha), ol meptBalovtikég umo-
¥pewoelc g EMddag mpog v Eupwnaikr, Fuwon, katto Sutikd ovelpo Jiag aTpatidg mapavoLwy [eta-
VaoT(Y ouvavTiolvial o€ fita o€lpd mapaykoundhel otn okid Tou NapBevava. Moto an’oha ouvtpifetar;
Tpeic Roma am'ty ANBavia, 0o Ivoi, évac Tolpkog i évag pévo EXAnvac, avapiead Toug ki éva maidi,
delypa Hovo TG amépavng oTpaTidg Tw desperados TIow AVAKUKAGVOLY Ta ETANAA piiag oAOKANpNG Xo-
pac, eivat ot Apweg e Mpatng dAng, kai mpwtn VAN Kat ot 0101, TPWTOYOVOL TPOPOOUMEKTEC 0TV Kap-
810 piag avyxpovng evpwaiknc mpwtebovaac. H Mpwn iy etvatn kataypagr tou LéyBou Toug Léaa oty
TIOAN, €00 0TOV QUOIKO KUKAO TWwV EMOXWY KAl [10a 0TOV ppevipn KIKAO TG mayKOopIag olkovopiag.

The dreams of large steelworks for dirt-cheap scrap, Greece's environmental obligations to the European
Union, and the Western dream of an army of illegal immigrants come together in a string of shanty towns
inthe shadow of the Acropolis. Which of the three is trodden underfoot? Three Roma from Albania, two
Indians, a Turk, one Greek and a boy among them are a mere sample of the endless army of desperados
who recycle the metal of an entire nation. The heroes of Raw Material are raw material themselves, hunter-
gatherers in the heart of a modern European capital city. The film documents their toil in the city streets,
through the turning of the seasons and the frenetic cyrcles of global economy.

Me v evioyvon tou mpoypdpyiatog MEDIA Me v evioyvan tou EKK
With the support of the MEDIA program With the support of the GFC
QFEEK
L
CENTRE

Ouhpoypagia/Filmography
2000 To omitt Tou Kéw/The House of Cain
2011 Npwn UAn/Raw Material

Maykoopua ekpetalevon/World Sales:
(L Productions, Greece

Kaotag Aapmpomouhoc/Costas Labropoulos
T.+302106412 700

F.+302106412 709

info@clproductions.gr
www.clproductions.gr

EMnviko Kévipo Kuvnpatoypdgou/
Greek Film Center

T. 430210 3687 500

F. +30210 3648 245

info@qfc.gr

www.gfegr

zknvoBeaia/Direction: Xpriotoc Kapakémehng/Christos Karakepelis Ze-
vdpto/Screenplay: Notdoa 2éykou/Natasa Sengou, Xprotog Kapaxéne-
Anc/Christos Karakepelis @wtoypaeia/Cinematography: Atoviong Ev-
Bupomovhoc/Dionysis - Efthymiopoulos  Movtal/Editing:  lwdvvng
Xahkiabaknc/loannis Halkiadakis Hyog/Sound: Opéatng Kapmepiong/Ore-
stis Kamberidis Movatkry/Music: Baoiing Miyanhidne/Vassilis Mihailidis
Napaywyoi/Producers: Kootag Aapmponouhoc/Costas Lambropoulos,
Xprotoc Kwvotavtakémouhog/Christos Constandakopoulos Mapaywyri/Pro-
duction: (L Productions, Greece Zupmapaywyac/Co-producer: Xpriotog
Kapaxénehng/Christos Karakepelis Zupmapaywyn/Co-production: Faliro
House Productions, EKK/Greek Film Center & EPT AE/ERT SA Hellenic Broad-
casting Corp. HD ‘Eyxpwpo/Color 78’

Xprioto¢ KapakémeAng
Christos Karakepelis

EMada/Greece 2011




Naykdopa ekpetdevan/World Sales
Cinephil, Israel

T. 49723566 4129

F. +972 3560 1436

info@cinephil.col

www.cinephil.co.l

No¢ va Pyeite kepdiopévor am’ tnv D@eon!

ZknvoBeaia-Zevdpio-Agpriynen / Direction-Screenplay-Narration:
Jamie Kastner Qwtoypagia / Cinematography: Derek Rogers Mov-
1a{/Editing: Greg West "Hyoc/Sound: Jason Milligan, Ed Krupa Mou-
owki)/Music: David Wall, Susan Kastner Mapaywydc/Producer: Jamie
Kastner Mapaywyn/Production: Cave 7 Productions Inc,, (anada
T.+1416368 7324 F. +1416 368 6907 info@cave7productions.com
www.cave7productions.com

Digibeta Eyxpwypo/Color 56’

TCéyn Kdovep | 48
Jamie Kastner

Kavadac/Canada 2010 ¢

Recessionize! For Fun and Profit!

Fva vtokipaviép-road movie yepdro padpo XoUpop Kat ELPUYWTIKES LOTOPIEC IOV OKOMO £xel va Teloel
T Heoaia Taén va pnv mmdnéet am'to mapdadupo atoug dbakohoue kaipolg. Aopnévn oav éva Yioupopl-
OTIKO EKAIOETIKO-EMKEPNLATIKO €yElpidIo 00N ylc, 1 10Topia EeTuNiyeTal éaa amod puia oelpd mapa-
Boav —oe oTUA KwHIKOD avepd Bepité— omug kataypdgnkav otny Kahipopvia, otny Eupamn kat 010
Ntoupmér. Yuvaviayie [ o€ipd 10ppuBwy TpwTaywvioTwy, AMoTe aoTeiw, AMote Tapahoywy kat dh-
hote amapagikapdiwy, 6mug Ta maidid mou paBaivouy olkovopikr Slayeiplon oTiG EIBIKEG KATAOKNVWOEL
Vi HEMOVTIKOUG EKATOpHUPIODYOUC, TIC BepoAvECeC TOPVEG IO KAVOUY OIKOMOYIKEC EKTTTWIOELC OTOUG Te-
AdTeq Toug, Kat Toug I010KTrTEC Tou Yahhikol Eevodoyeion «vOIKa yoipidion. Kar yia emmhéov éumvevan, To
Ta¢{61 70U oknvoBetn dlaveiCeTat amé 1oTopiec avBpamwy mou enénoav Tou kpay Tov 1929. Mpokeratyia
it aouvBiotn, YAukomkpn toTopia yia Tig mavavBpamiveg elpwveieg g abyypovng (wng mou opiletal amo
T0UG KaVOVEC TG ay0pdg.

Aroad doc chock full of black humour and inspiring tales to convince middle class folks not to jump out
the window when times get tough. Framed as a mock educational/business primer, the story is told in
aseries of globe-hopping parables shot in comic verité-style in California, Europe and Dubai. We encounter
an idiosyncratic cast, by turns funny, absurd and heartrending, from the kids at“Camp Millionaire”, to the
Berlin prostitutes offering eco-discounts, to the proprietors of the French “Hamster Hotel”. For further in-
spiration, Kastner’s present day journey is interspersed with ironic tales of people adapting during the Great
Depression. Ultimately Recessionize! For fun and Profit! tells a unique, bittersweet tale that touches on the
universal ironies of modern market-quided existence.

O\poypagpia/Filmography

2004 Free Trade Is Killing My Mother

2005 Djangomanial

2007 Kike Like Me

2009 Ancestors In The Attic ep: 4043 Clem & Angus
2070 Recessionize! For Fun and Profit!
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H Odhaocoa péoa amd Ta pdtia oov

Naykoopa ekperalhevon/World Sales
Studio Obrazu, Poland

Lech Mikulski

T. +48696 440 215
mikulski@studioobrazu.com.pl
www.morzetwoimioczami.pl

The Sea through Your Eyes [Morze twoimi oczami]

H1uoM A Eexiva éva Eexwptoto Taidt e To 1otiopdpo ZdBioa Todovt. Av kat apyikd efvar yepdtn ap-
@1Bohie kar dyyo yia To av T pe TN 0wOTH anoeaon, aya otya apyidel va katahapaivel mooo mOADTILN
elvar qut n epmetpia. Aev mpoxerar AMwoTe yia éva am Tagfd: elvar pia mepméteia mov amartet okAnpr
douhetd kat, kupiwg, efvar pta evkarpia va aviineBel diagopetikd tn {wr e, HAM elvat jua an'toug Tu-
@hog ou amoteAoly To o0 TR pwa Tou Mhoiou. Ewg To Tehag axedov Tou vTokipavTép, apgiBaMoupie
ylato av n AN elvar 6vtwg Tughn, kabg oupmeplpépetar aav va BAEMeL Aev popdel kav axoupa yuaNid.
Tnv mapatnpouie kaBs aldlel, 0" éva Tagiol ev mw amé v OMavdia oty Mohwvia, dacyiCovtag
Bopeta kat T Bahtikr Odhaaoa.

Alice, a blind person, sets off on an unusual voyage on the sailing ship Zawisza Czarny. Full of doubts and
anxiety about the wisdom of her decision, she slowly starts to see the value of the experience. This isn't
just a trip. It's hard work, it's an adventure, but most of all it's a chance for her to perceive her life differ-
ently. Alice is one of the blind people who make up half of the ship’s crew. Until the very last minute of
the film we doubt whether she is indeed blind, since she behaves as if she can see. She doesn't even wear
dark glasses. We observe Alice changing, as the ship sails from Holland to Poland, across the North and
the Baltic Seas.

Ouhpoypagia/Filmography

2005 Autodokument/Self-documentary (u/short)

2007 Nie pogubic sie/To Not Get Lost (p/short)

2010 Morze twoimi oczami/The Sea through Your Eyes (up/short)

ZknvoBeoia-Xevapio/Direction-Screenplay: Lech Mikulski @wtoypa-
@ia/Cinematography: Kacper Fertacz Movtd{/Editing: Edyta Bik
"Hxoc/Sound: Zofia Kucharska-Kowalik Mouokiy/Music: Mateusz Gurgul
Napaywydg/Producer: Lech Mikulski Napaywyn/Production: Studio
Obrazu, Poland Zupmapaywyry/Co-production: Polish Film Institute, Poland
Digibeta Eyypwpo/Color 25’

Aey MikoUAokt
Lech Mikulski

Mohwvia/Poland 2010



Naykoopa ekperalhevon/World Sales
Films Transit International, USA

Jan Rofekamp

T.+15148443358
janrofekamp@filmstransit.com
www.filmstransit.com

ZknvoBeoia-Zevdpto/DirectionScreenplay: Joonas Berghall, Mika Ho-
takainen @wtoypagia/Cinematography: Heikki Farm, Jani Kumpulainen
Movtd{/Editing: Timo Peltola Hxo¢/Sound: Christian Christensen Mou-
otkn/Music: Jonas Bohlin Mapaywydc/Producer: Joonas Berghdll Na-
paywyr)/Production: Oktober Oy, Finland T. +358 40 709 3331
joonas@oktober fi www.oktober fi Zupmapaywyr/Co-production: Rode
Orm Film AB, Sweden HD Eyxpwpo/Color 84’

Bpapeia/Awards
Bpapeio Risto Jarva & BpaBeio Kowou /
Risto Jarva Award & Audience Award - Tampere FF Finland 2010

BpaBeio AaBpnakevtikiic Emrpomc /
Award of Interreligious Jury - Nyon Visions du Réel 2010

Mpwro Bpapeio / Main Prize - Tel Aviv Doc Aviv FF 2010
BpaBeio Xikietiag / Millenium Award - Warsaw Planete Doc Review FF 2010

Eibn) Mveta e Kpruikrig Emponrc /
Special Jury Mention - Silversprings Maryland Silverdocs 2010

Mpwro Bpapeio / Grand Prize - Pamu Int. Documentary FF 2010
Apyupd Meptotépt / Silver Dove - Dok Leipzig 2010
Boapeio Mavematnuiwv / Universities Award - Doclisboa 2010

Kahotepo Owhavikd Nrokipavrép /
Best Finnish Documentary Film - The Jussi Award 2011

Emhektikn @ihpoypaepia Mika Xdtakaivev/
Selected Filmography Mika Hotakainen
2004 Freedom to Serve

2006 Visitor (py/short)

2010 Loose Wires (up/short)

2010 Steam of Life

Emhektikn @ihpoypapia Nndovag Mmépykyal/
Selected Filmography Joonas Berghall

2010 Steam of Life

2004 Freedom to Serve

0 atpoc e (wi¢
Steam of Life [Miesten vuoro]

fuvoi Owhavol péaa ag adouveg pioby amo kapdidg kat péaa atn (eotn Twv oKouplaokeviwy Bahdpwy
kaBapiCovtar owpaTikd Kat YuyIkG £w¢ To évtova ouvaioBnpatiké kat aééyaoTo gvahe TG Tawiag,

Naked Finnish men in saunas speak straight from the heart and in the warmth of rusty stoves cleanse
themselves both physically and mentally towards the film's deeply emotional and unforgettable finale.

Ndovag Mmépykyal
| Joonas Berghall

{ Mika Xétaxaivey
Mika Hotakainen

Owhavdia-2oundia/
Finland-Sweden 2010
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H Kataypagn tns Mvhpns
RECORDINGS OF MEMORY

Ot tawieg e evotntag H Kataypagr ¢ Mviung apopodv
YEYOVOTa Kal TIPOOWNA T Maiéav onuavtikd pélo ot
dlapopewOn NG 0bYXPOVNG TPAYHATIKOTNTAS KAl amoTeholy
(wvtavo koppdTi T totopiac. Mpoxertar yia pa enhoyr amo
TOAUNPEC Kall BLaQOPETIKEC KIVIUATOYPAPIKE TTPOOEYYIOEIC
otV TIdvta pupokivouvn kat amaitntikr dadikaoia mov
ELMEPIENEL 1) ONUIOUPYIA TOU 10TOPIKOU KIVIUATOYPAPIKOD
VTOKOULEVTOU, TIPOOQEQOVTAC 101 éva MOAUTIAEUPO TIOPTPETO
¢ lotopiac. Baotkd péhnpia Twv Tamiev T evotntag eivain
dlepebvnon TG MPOSWTIKAG Kal GUAAOYIKTG UVAUNG Kat Tou
0Mo€va Kal o onpavtikol poAou T 0TV e€epebvnon Kal
Katavonon Tou mapeAdovTog, dpa kal Tou MapovTog.

The films of the Recordings of Memory segment deal with
events and people who have played a significant role in the
shaping of contemporary reality, and are a living part of history.
A selection of daring and diverse cinematic approaches to the
always hazardous and demanding process that is the creation
of a historical documentary, thus offering a multifaceted
portrait of history. The main focus of the segment’s films is the
broadening of personal and collective memory, and the
understanding of the past and, therefore, the present.
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To vnoi Twv kaviawv
Cannibal Island [Lile aux cannibales]

T0 1933, 0 2tdAw opyavevel éva Tepdotio oykpo otn Mooya kat oo Aévivykpavt evavia ' 6aoug Be-
wpel emkivouvoue 1y Tapatiec. H tawia apnyeftar v 1otopia autwv Tov 6.000 avemBopnTwy, ot omoiol
oTdNBnKav o’ éva amopakpuopévo vnai, atov motayd Oun e 2Bnpiag. Ekel, autot ot duatuyiopévol dv-
Tpeq, yuvaikeg kat maibid, eykataheluévol wpic eaynTd, polxa ki epyalela, uméatnoav To faoavioTr-
plo TG Melva éwg GTou dev efyav AN emthoyn and To va aMnhogaywBoby... Mia amioteutn, TpopakTiky
(oTopia mou EeTuhiyeTal aav Tawvia Tpojo, SlATPWVTAS TV éVTaon (¢ T TEAOC.

In 1933, Stalin organized a massive pogrom in Moscow and Leningrad against all citizens deemed a so-
cial nuisance. This film recounts the untold story of these 6,000 undesirables, who were sent to a forgotten
island in the middle of the Siberian River Ob. Deported with no food, clothes or tools, these poor men,
women and children suffered the torture of hunger until they had no choice but to devour each other...
An unbelievable and terrible story that plays like a thriller, suspenseful until the end.

Emhektiki Opoypagia/Selected Filmography
2005 L'Affaire Grynszpan

2006 Un camp tzigane ot il ferait bon vivre...
2006 Adresse: Fronstalag 122, Royallieu

2007 La course ala mort, Les 24h du Mans 1955
2007 Je suis né griot...

2008  Les Francais dans la Grande Guerre

2009 Lextravagante histoire des enfants Finaly
2009 Filmer la querre

2010 Au temps des colonies

2010 Cannibal Island

Naykdopa ekpetdevan/World Sales
ZED, France

(8line Payot

T.4+33153099876

F.+33142626460

cpayot@zed.fr

www.zed fr

IknvoBeoia-Zevdpto-Movtd/Direction-Screenplay-Editing: (édric
Condom Agriynan/Narration: Fabrice Pierre Owtoypaeia/Cinemato-
graphy: Cédric Condom, Aliocha Imhoff ‘Hyog/Sound: DJ Crow Mov-
otkr)/Music: K Musik apaywydg/Producer: Alain Chassin de Kergom-
maux Mapaywyn/Production: Kilaohm Productions, France

T. +33 14493 5342 contact@kilaohm.com www kilaohm.com

HD ‘Eyxpwpo-Aampopavpo/Color-B&W 75’

Mebviic mpepiépa/International Premiere

Zevipik Kovtop
Cédric Condom

[aMia/France 2010




Maykoopa ekpetdMevon/World Sales:
EMnviko Kévipo Kvnuatoypdgou/

Greek Film Center

T.+302103687 500

F.+30210 3648 245

info@qfc.qr

www.gfcgr

EPT AE/ERT SA, Hellenic Broadcasting Corp.
Tidvwng KoMiag/Yannis Kollias
T.+30210776 1192

F.-+30210776 1060

ykollias@ert.gr

www.ert.gr

IknvoBeaia-Zevapio/Direction-Screenplay: Baoing Aouhéq/Vassilis
Loules Dwtoypagia/Cinematography: Anurtone Kopdehdg/Dimitris Ko-
rdelas Movta{/Editing: Baaihnc Aouhéc/Vassilis Loules, Nidwwng Katody-
novhag/Yannis - Katsamboulas, Xpdvng Oeoxdpnc/Chronis Theoharis
‘Hxo¢/Sound: Anpritong KaveMaomovhog/Dimitris Kanellopoulos Mou-
atkr)/Music: Nikog Kuroupydc/Nikos Kypourgos Mapaywydc/Producer:
Bayyéhng Odymac/Vangelis Fabas Mapaywyn/Production: Massive Pro-
ductions, Greece T. +30 210 699 5320 akron@hol.gr Eupmapaywyac/Co-
producer: Baofhng Aouhég/Vassilis Loules Zupmapaywyr)/Co-production:
EMnuikd Kévtpo Knpatoypégou/Greek Film Centre, EPT A.E/ ERT SA-Hel-
lenic Broadcasting Corp. DigiBeta Eyxpwpo/Color 124’

Baailng Aouhéc
Vassilis Loules

EMada/Greece 2011

Owa &1¢ Ta madia
Children in Hiding

HPala, 0 2fjong, n Eutuyia, n 2éM ki o Mdptog, méve pikpd EBpaiomovha atnv EM@da g fepuavikrg
Katoxric, owCovar amé B¢Bato Bdvato xdpiq 0Tny mpoaTaaia mou Toug TPOaYENOLY XPLOTIAVIKES OIKOYE-
vele¢. Ta maibid autd Ba mapapielvouy Kpupjiéva yia oA Kaipo, e PEUTIKA ovOLATa, OUYVA Xwplopéva
ano Toug yovelg Touc. Mépec amdAutng olwmrc, Lépe amoTopng evnAikiwon. Eymelpiec mov onpddeay
T (wr Toug. NMévte «kpuppéva matbid» T emoyr¢ exelvng agnyolvral Tig LTopieg Toug, Savagepvovta
070 QWG vrjiec kat Bpadopata and Ty matdlkr Toug nAikia. lotopie¢ TpOpoU Kat dlwyHol, aywviag Kat
¢kmnéng, aMd TV ibta oty kat oTopie¢ owtnpiag kat maidikrc avepehidc. Mévie puAiToee [éoa o
divn Tov OAELIOV, EVTE Kpu@ol apadelool pakpld amd T @pikn Tou OAOKAUTWHATOC,

Rosa, lossif, Eftyhia, Shelly and Marios, five Greek Jewish children are saved from certain death by Chris-
tian families during the German Occupation. These children remain hidden for a long time, using fake
names, often separated from their parents. Days in total silence, days that forced them to mature sud-
denly. This experience marked their lives and sense of identity forever. Five survivors, who were once “chil-
dren in hiding’, tell their stories, trying to recall memories and fragments of their childhood. Stories of
terror and persecution, anquish and bewilderment. Stories of salvation and carefree childhood. Five small
nests of peace amidst the turmoil of war, five secret gardens of Eden away from the horror of the Holo-
qust.

Me v evioyuon tou EKK
With the support of the GFC

Emhektikn O\poypagia/Selected Filmography

1990 Anav/Absent (pi/short)

1993 0 Apepkdvoc/The American (/short)

1996 Metéwpa-Mivoog, odotmopiko/Meteora and Mount Pindos

1999 Ehevolva, lotopiec atov amdnyo Twv pnyavav/Elefsis, Stories from Machines Echoing (py/short)

2000 Evac Aapmepog fikiog/A Bright Shining Sun (u wBomhaoia/short fiction)

2005 Yuvavtrioeis e T pntépa pov Aéha Kapayidvun/Lela Karayanni, the Fragrance of a Heroine (i/short)
2011 Od e tamaidia/Children in Hiding

LLOT [ensa] Aieiuawmoq puojessay Wil AYOII 40 SONIQHODFY 68
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To omitt Twv Xt\tavwv

Naykoopa ekperalhevon/World Sales
Aplaplac, Chile

Juan Manuel Egafa

T. 456 23433761

jmegana@aplaplac.cl

www.aplaplac.d

The Chilean Building [El edificio de los Chilenos]

2710 TéAn G Oekaetiag Tou ‘70, moMot avtiotaciakot Xiiavoi eméotpeay amé Ty e¢opia oty Eupann yia
va o1aboly MGl 0TOUC OUVTPOPOUC TOUC OTOV aY@Va EvavTia 0T OIKTATopial Tou MIvoTeéT. 210 MPWTo
eyahou prikoug viokipavtép g, 1 Makapéva Aykind agnyettat T mpoowmiki T epmetpia, Biwpiévn e
QOVTO QT TNV €MOXT. XpnOWOTOLOVTAC WC TIPWTN OAN QwToypapiec, NUEPONGYIA Kal OUVEVTEDEEIC,
QVaOLVBETE QUTF Tr) OnpavTIKi Miepiodo Trg VIGTNG TG, Katd T orola exefvn é(nae o"évakowopBio oty Koupa.
To Kowwvik eyxeipnua «2mitia» opyavaBnke and Toug avtiotaslakolg XINiavouc, ol omoiol yia Adyoug
aogaheiac dev {mopodoay va mapouy Ta miaudld Toug Hadi miow ot xwpa ouc. Madi e Ma 60 aidid, n Aykihd
eyahwae e «komwvikolg yoveicy. H aknvoBetig ouvBetel To kadpo tag agiytodepiévng kowotntac, omou
apyIkd kuplapyoboay Tadavika e ekeuBepiag ka g aMnAeyyong. Mepikd xpévia apyotepa, 0w, kabwg
0L E16n0€1¢ TTow égTavay PeTédidav 6T 0 aywvag dev ixe 1o emBupnTo anotéheapia ki Tl ot GOAoovieC kat ol
ouMAet avédvovray, o nBikd apyioe va mégret kar oty Koua. Mia aioBron tpayikdtntag dlamepyé Tig
0TOpiEC TwV TIBIKV TOUC POV (apd Ti¢ Kahég mpoBeoelc, Tamaidld eviwBay eykatahetieva) kabag kat
7I¢ Buoiec o ot yovelg Toug ékavav ato Gvopia TG eheuBepiac,

At the end of the 19705, many militant Chileans returned home from exile in Europe to help their comrades
in the struggle against the Pinochet dictatorship. In her first full-length documentary, Macarena Aquil6 re-
lates a personal story played out against the backdrop of this period in history. She uses photographs, dia-
ries and interviews to reconstruct an important time from her youth, when she lived in a commune in Cuba.
Project “Homes"was set up by freedom fighters who could not take their children with them for reasons of
personal safety. Together with 60 others, Aquil6 was brought up by “social parents”. Aquild paints a picture
of atight community where ideals of freedom and solidarity initially prevailed. But a few years ater, the news
from Chile that the struggle was not having the desired result and that increasing numbers of arrests and mur-
ders were taking place there also caused a loss of morale in Cuba. A sense of tragedy filters through in the sto-
ries from their childhoods (despite all good intentions, they felt abandoned) and the sacrifices their parents
made in the name of freedom.

Ouhpoypagia/Filmography
2010 The Chilean Building

ZknvoBeaia/Direction: Macarena Aquild Zuv-oknvoBeaia/ Co-direc-
tion: Susana Foxley Zevapro/Screenplay: Macarena Aguil6, Susana Foxley
Owroypagia/Cinematography: Arnaldo Rodriguez Movtal/Editing: Is-
mael Miranda, Catherine Mabilat, Macarena Aquil6, llan Stehberg
"Hxoc¢/Sound: Mauricio Molina Mouatki/Music: Elizabeth Morris lapa-
ywyoi/Producers: Juan Manuel Egafia, Macarena Aquilé Napaywyry/Pro-
duction: Producciones Aplaplac, Chile Zupmapaywyn/Co-production: Les
films d'ici (France) & ICAIC (Cuba) Digibeta Eyxpwpo/Color 95’

Bpapeia/Awards
Kahrepo EBvikd Ntokipavep /
Best National Documentary - 2010 FIDOCS, Chile

Eidwn Mveia e Kpruikrg Emeporc /
Special Jury Mention - 2010 DOX Leipzig, Germany

20 BpaBeio Coral Ntokiavtép /
2nd Coral documentary prize - La Habana 2010, Cuba

Makapéva AykiA
Macarena Aquild

N XVi-TaMia-OMavéia-KodPa /
(hile-France-The Netherlands-
& (uba 2010



Naykoopa ekpetaAevon/World Sales
EPT AE/ERT SA Hellenic Broadcasting Corp
liavvng KoMiac/Yannis Kollias
T.+30210776 1192

F.+30210776 1060

ykollias@ert.gr

www.ert.gr

g

Xy

K\eioe Ta patia yia va deig
Close Your Eyes and You Will See

knvoBeoia-Zevapio / Direction-Screenplay: Ytatpos Ztpatnyé- | To padiogwvo otny ENNGSa fitav OAa quTd Ta Ypovia To 100V TIov, €KTOC amo TV Gfiean TAnpogopnan,
Kog/Stavros Stratigakos Owtoypagia/Cinematography: Xpriotoc Kay- | ¢8woe ayikéc Slaotdoelc atov fyo kat Ydpioe kABe EiGoug MOIOTIKG aKpGapa OF HOUOIKT, EMGTIA N Kal
stdpnc:ﬂoAuxpoviou/Chrisros Kangelaris-Polych@mou Movta{/Editing: Béatpo, mapaobpovag Tov akpoatr o OnIoupYIKEC PEudalabioel kal TPoowikeS aknvoBeaiec yipw
fidwing znpouydkng/Yannis Xirouhakis, Apyehk zunoa/Angeliki Xypolia o6 700 vayréTnTa ket T @éon MooV Kat YeyovsTa. Kavovta yprion omaviey oTTKGY Kat YT

"Hxo¢/Sound: Mavayiwng KaBoupag/Panayotis Kavouras, 2tpdtog Adle- KV VTOKOUIEVTWY, TO VTOKIHQVTED «QVAmapLOTa» Ta TPWTa Xpovia Tou eNVIKoD padiopwvou
Tn¢/Stratos Axiotis, Aquntpng Movataxag/Dimitris Moustakas, Anpritong HEVILY, HOVEED P puTaxp 4 pactoguvou.

Ooukapakne/Dimitris Foukarakis Mapaywyn/Production: EPT AE/ERT SA - ) ) . ) i o
Hellenic Broadcasting Corp, Greece For many years, radio in Greece was the medium which, besides being a source of immediate informa-

DigiBeta Eyxpwpo-Aompépaupo/Color-B&W 109’ tion and news, also gave sound a magical dimension, offering quality musical programs and radio plays
and inspiring listeners to form their own pictures of people and events. Using rare audiovisual material,
Close Your Eyes and You Will See“recreates” the first years of Greek radio.
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Itavpog Ltpatnydkog Emhektikn O\poypagia/Selected Filmography
Stavros Stratigakos 1993 Taoo AeBaditng, n aywvia g bmapéng/Tassos Livaditis (uu/short)
1993 Nikog KaBadiac/Nikos Kavvadias (uyi/short)
EN6a/Greece 2009 1993 Mehiva Mepkoupn/Melina Merkouri

2004 0 Nikog =uhovpng kat tpia ourjpata/Nikos Xylouris

2006  Topyométapoc/Gorgopotamos

2006 Nahaiotivn, yn Twv aviopévwy moptokahwv (pi/short)/Palestine, Land of Flowering Orange Trees
2006 Nikog Kapoudog, ovelpikdg kat ywvoc/Nikos Karouzos (pii/short)

2009 Kheloe a péma yia va oei¢/ Close Your Eyes and You Will See %
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H £pnpo¢ T¢ amayopeupéVNE TEXVIG

The Desert of Forbidden Art

My pmopel va empreoet n téyvn o€ katpole katamieang; 2 Zopietikr Evwan, ot kahiéyvee mou mapé-
Hevav motoi oTo 6papd Toug puakiCoviav r) ektehovvav. H tpaywdia autr evénvevoe Tov lykop 2apBi-
T0K1, 0 onofog ToAnae va meplowoel 40.000 épya @ihwv KAMITERV@Y. ZUYKEVTPWOE LIa EKAEKTIKT OUN-
Aoyn Téyvng e Pwatkric Mpwromopiag kau dnpiodpynoe eva pouoeio otny épnpio Tov QuumexIoTdy, fakpid
an'to aypurvo paitng KalkeMmé. O Mmev Kivykoli, n 26N @iwt kat o Eve Aovep daveiCou T owvi Toug
VLA TY Qvayvwon Twv ypapHatwy Tou YaBitok! kat Twv KaMreyvav. Méoa amé Tig LvAes Twv maidlwv
T0UG Kal apyetakd uhikd, n Tawvia agnyeitar ia dpapaiki otopia autoBuoia yia  owtnpia g dnp-
oupyikr¢ ehevBepia. Otmivakeg autol, Toug omoioug ot Tdig g Néag Yopkng yapaktiploav w Ty o
aciohoyn ouMoyr pwatkng téxvng Tov 200U aiwva, Bpiokovial oryEePa o€ JIa O TIC GTWYOTEPES EPIO-
yé¢ Tou mhavin ki aiCovv ekatoppbpla. H oukhoyr Kivduvelel orjiepa 1000 600 KIvSUVEVE TOTE OV T
dnutovpynoe o XaBitoki, Betwvrag T epwnua molog épet T evBuvn yia T Slaeulaén Twy moNToT-
K@v Bnoaupwv.

How does art survive in a time of oppression? During Soviet rule, artists who stay true to their vision are
imprisoned or executed. Their plight inspires Igor Savitsky who daringly rescues 40,000 fellow artists'works.
He amasses an eclectic mix of Russian Avant-Garde art and creates a museum in Uzbekistan'’s desert, far
from the watchful eyes of the KGB. Ben Kingsley, Sally Field and Ed Asner voice the letters of Savitsky and
the artists. Intercut with recollections of the artists' children and rare archival footage, the film takes us
on adramatic journey of sacrifice for the sake of creative freedom. Described as“one of the most remarkable
collections of 20th century Russian art”by the New York Times and located in one of the world’s poorest
regions, today these paintings are worth millions. The collection remains as endangered as when Savit-
sky first created it, posing the question: whose responsibility is it to preserve this cultural treasure?

Apdvta Nooum
Amanda Pope

Toapvrtap Mkedpykieq
Tchavdar Georgiev

Pwata-Oulumexiotav-HIA/
Russia-Uzbekistan-USA 2010

Naykoopia ekpetdAevon/World Sales
Films Transit, Canada

T.+1514844 3358

F.+15148447298
janrofekamp@filmstransit.com
www.filmstransit.com

IknvoBeoia-Zevapio/Direction-Screenplay: Amanda Pope, Tchavdar
Georgiev Agriynan/Narration: Ben Kingsley, Sally Field, Ed Asner @wto-
ypagia/Cinematography: Alexander Dolgin, Gennadi Balitski Mov-
1a{/Editing: Tchavdar Georgiev'Hyo¢/Sound: Joe Dzuban, Raj Patil Mou-
ouiy/Music: Miriam Cutler Mapaywyoi/Producers: Amanda Pope,
Tchavdar Georgiev Mapaywyn/Production: Desert of Forbidden Art LLC,
USAT. +1310 397 0425 http://desertofforbiddenart.com

Digibeta Eyxpwpo-Aompopaupo/Color-B&W 80

Bpapeia/Awards
BpaBeio Kahutepou Ntokipavrep / Best Documentary - Palm Beach IFF 2010

Bpapeio Kowod / Audience Award - Beijing IFF 2010
BpaBeio Kowou / Audience Award - Kansas FF 2010
BpaBeio Kahutepou Nrokipaviép / Best Documentary - Prescott FF 2010

Kuwnuatoypagikd Bpapeio Xpuaoc Aetd / Cine Golden Eagle Award

O\poypagia Apdvra Nooun/Filmography Amanda Pope

1975 (Cities for People

1981 Stages: Houseman Directs Lear

1984 Jackson Pollock Portrait

1977 The Incredible San Francisco

1977 Artists Soapbox Derby (up vrok/short doc)

1987 Big Apple Circus (gt vrok/short doc)

1987 Highlights: The Acting Company (uy viok/short doc)

2001 Faces of Change (uy vtok/short doc)

2009 The Legend of Pancho Barnes and the Happy Bottom Riding Club

2010 The Desert of Forbidden Art
(ouv-oknvoBeata/co-direction: Tchavdar Georgiev)

Oihpoypaepia TodBvrap Mkeopykiep/

Filmography Tchavdar Georgiev

2000 Kosher Messiah

2010 The Desert of Forbidden Art
(ovv-axnvoBeata/co-direction: Amanda Pope)



Naykoopa ekpetaAevon/World Sales
NPO Sales, The Netherlands

T.+3135677 3561

F. 431356775318

info@nposales.com

www.nposales.com

IknvoBeaia-Levapio/Direction-Screenplay: Jetske Spanjer, Ange
Wieberdink A@riynan/Narration: Tamar van der Dop Owtoypaeia/Ci-
nematography: Peter Brugman Movta{/Editing: Jessica de Koning
‘Hyo¢/Sound: Gert Jan Miedema Napaywyoi/Producers: André Bos,
Ange Wieberdink Mapaywyn/Production: Armadillo Film, The Nether-
lands T. +3120 4715 215 F. 431 84 8333 438 info@armadillofilm.nl
www.armadillofilm.nl Zupmapaywyr)/Co-production: Wieberdink, The
Netherlands Digibeta Eyypwpo-Aempopaupo/Color-B&W 56’

Oihpoypaepia Nétoke Imdvyep & Avye Bipmepvtivk/
Filmography Jetske Spanjer & Ange Wieberdink
2010 Ontsnapt/Escaped

Mgbvng mpepiépa/International Premiere

01 6paméTiooeg
Escaped [Ontsnapt]

Tn viyta g 24nc Ampidiou 1945, yupw oTi¢ 5.000 yuvaikeg am'To oTpatémedo auykévtpwang Mmoyev-
Balt e¢avaykdatnkav oe i Mopeia Tov Oavétou. Evvéa katdpepav va opameTeloouy. NTUEVEC L Ta Kou-
peNaTou oTpaTomédov, mayldelTnKav e pia exBpiki mepton, avapicoa otoug feppiavolg mou umoywpodoay
Kal Toug Pwaoug kai Toug Apeptkavol ou mpoéhauvav yopyd, BopBapdiCovtac aidnpodpopkée ypap-
LEC Kat yégupec. Otveapég yuvaikeg anopdaloay va [evouy EVWEVES 6,TLKL av YIVOTAV KAl Va TPooTIa-
610UV va TAGOLY OTIC YPAHES TV ZpAYwY. 2 autd To amioteuto Tagiot emBiwoav ydpic oty kap-
TEPIKOTNTA, TRV aMnAeyyln, TV KOWWVIKY Toug 0€UGEPKELD Kat TO Yio0pop Toug. E§apTaleveq amd T
BorBeia Twv Evwv mov ouvavtobaav (katTou o€ jila-6uo TepUTTwOelC LaNoTa TIg Tpddwoav), elyav ev-
UKW TNV TOXN e TO (1€pg TOUG. Tn aTtyLr o dev pmopoloay ria va Tpoxwproouy dMo, elpaviotnke
&vat{um e duo gpeakoguplopiévoug Aplepikavolc. Kai ot Suo mheupéq épienav apuvec. Ot Apepikavoi ei-
dav ewea Véeq yuvaikeg, MIOKTOVOO0EC Kal paKeVOUTEC, Kat Oev Lmopeaay va oy Timote G0 apd «O¢-
Aete évatotydpo;»

On the night of 14 April 1945, about 5,000 women from the Buchenwald concentration camp were chased
out onto the road, on a death march. Nine of them managed to escape. Wearing camp rags, they were
trapped in a very hostile area between the Germans retreating and the Russians and Americans ap-
proaching fast, bombing railway lines and bridges. The young women decided to stay together no mat-
terwhat and to go looking for the Allied front. On this incredible journey, they survived by perseverance,
solidarity, social intelligence, and humor. They were dependent on the people they met (who on more
than one occasion betrayed them), but luck and chance also played a surprising role in this true story. Just
when they could go no further, a jeep with two clean-shaven Americans appeared. Both groups were
speechless. The Americans saw nine young women, starved and in rags, and didn't know what else to
say other than “Have a smoke?”

Nétoke Imavyep
Jetske Spanjer

Avye Bipmepvtivk
Ange Wieberdink

OMavdia/The Netherlands 2010
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2€ TOUTO TO KapPTEPL
In This Waiting

oo mepimou yihiadec EMnvokimplot kat ToupKoKOMpIoL ayvOOUVTA ETA TIG SIKOIVOTIKEG GUYKPOUTEIG TG
dexaeriac Tov '60 kai Ty ToupkIkn elaBon ot Kumpo To 1974. Eeta ouyyeveic ayvooupévav Bupooy-
T01TIC 00UVNPEC 10TOPIEC TOUC: QMO TIC TENEUTAtEC OTIYLEC adi TOUG, [EXPL TIC TPOGYATEC EKTAEC TIoU dp-
xloav va pixvouy e oty mbavi poipa twv ayamnuévwy Toug, Kabwg aywviCovtal va auppiBactody e
70 TL 0UVEPN TOTE Kal TITOUC EMQUAG0EL TO MOV, 0L IOTOPIEC TOUC AMOKAUTITOLY TIK)G T yeyovdTa autd
dlapdpewaay oyt Lovo T (wr Toug, ahd kat T dlatpepévn Tatpida Touc.

Some two thousand Greek and Turkish Cypriots went missing during the bi-communal conflicts of the
1960s and the Turkish invasion of Cyprus in 1974. Seven relatives of these missing recall their harrowing
stories: from their last moments together until recent exhumations began to shed light on the possible
fate of their loved ones. As they struggle to come to terms with what happened then and what the fu-
ture may hold, their stories reveal how thase events have shaped not only their lives, but also their di-
vided country.

Ouhpoypagia/Filmography
2011 YeTolto To kaptépy/In This Waiting

Naykoopa ekpetdAevon/World Sales
Roads and Oranges Film Productions, New
Films

Awa Tadpra/Anna Tsiarta

T. 435722323149

newfilmsltd@gmail.com

IknvoBeoia-Levapio/Direction-Screenplay: AvaToipta/Anna Tsiarta
Owroypagia/Cinematography: Xapne Xaparaymoug/Haris Haralam-
bous Movtd{/Editing: Sara Maamouri 'Hyo¢/Sound: Mdpxo Aome(/Marco
Lopez Mouatki)/Music: Miyahng XpuadvBou/Michalis Chrysanthou Mapa-
ywyoc/Producer: Avva Toidpra/Anna Tsiarta Napaywyr/Production:
Roads and Oranges Film Productions, New Films Zupmapaywyr/Co-pro-
duction: uyBoulevtikr) Emrponn Kvnpatoypéeou/Cinema Advisory Com-
mittee HD Eyxpwpo-Aampopaupo/Color-B&W 68’

Avva Toldpta
Anna Tsiarta

EMdda-Kompoc/
Greece-Cyprus 2011



Naykdopa ekpetdevan/World Sales
Icons World, Greece

T.-F. +302842022723
elenivlassi@yahoo.com

IknvoBeoia-Levdpio/Direction-Screenplay: Erévn Bhdoon/Helen Viassi
Owroypagia/Cinematography: Kwotag Nikohomouhog/Costas Nikolopou-
los Movta{/Editing: 2tehiog Xat(nkpeping/Stelios Hatzikremilis, liavung
Bhdaong/Yannis Viassis ‘Hyog/Sound: fwpyog Ohapoupiong/Yorgos Flam-
ouridis Mouakry/Music: lwpyog Mayouhdc/Yorgos Magoulas Napayw-
yo¢/Producer: Ehévn Bhaoon/Eleni Viassi Napaywyr/Production: lcons
World, Greece Zupmapaywyd¢/Co-producer: [iwpyoc Kovpylawidng/Yo-
rgos Kourgiannidis krgds@yahoo.com

Blue Ray Eyxpwpo-Asmpopavpo/Color-B&W 75’

EAévn BAdoon
Eleni Vlassi

EMada/Greece 2011

0 tomo¢ mou dakpuouv ot Beoi
The Land of the Weeping Gods

Fva ahnBwd oevdplo, e T Zmvardyka knhida Tou mokmiopo0. Mia mpaypiateia doopiévn Le Adyia, apnyroelg, 0d-
Kpu, Tovo, ehnida yia {wi, péoa amd ta pétia kat ta xelhn 1y 6, amépeve an’autd Twv 330 Aempav mou éyav pw-
TaywvioTeq. Bvag popog TIpG o€ ekelvoug mou To Spemdvi hg Moipac, yia 53 xp6via, anékomte amd Ty Kowwvia kat
Tou¢ TETo00E TN 2mvahdyka yia va meBavouy. H (i Toug ua kaBnuepwv maAn yia va ykpepioovy Ta oxoTewvd Tefyn
Twv Tpokatahewv katva aA\Ggouv T epikn T 2mvahdykag oe ehida yia avBpamivn (wn, Kt ag frav oAa yopw
miou 0dnyouaav oo Bdvaro. Téhog 1pBe To Badpa, n Bepaneia, n peyahn Wevdaiobnon yia eheubepia: ripBe To eymo-
410, 0 k6aLOG TwV aVBpWMWY, 6Tov, OLKC, Gev TOG Tepijeve T KaVel,

Atrue scenario, with the island of Spinalonga being a blot on civilisation. A treatise expressed in words, narratives,
tears, pain, hope for life, through the eyes and lips — or whatever was left of them — of the 330 lepers who became
the protagonists. A tribute to those whom the scythe of Fate, for 53 years, cut off from society and cast on Spinalonga
to die. Theirlives, an everyday struggle to pull down the dark walls of prejudice, to change the horror of Spinalonga,
in hopes of a humane life, even though everything around them led to death. Finally, there came the miracle, the
cure, the greatillusion of freedom; there came the obstacle of the world of men, where no one was waiting for them.

O\poypagpia/Filmography

1999 Tovadehotmn;: vnot netahovda/Guadeloupe: The Butterfly Island

1999 Nroivika ot tehevtaiol twv Kapaiim/Dominica: The Last of the Caribbeans

2001-2003  Ewavec kau fiyot ou kdopov/Images and Sounds of the World

2005 Ot Aaoi mg epripou/The Desert People

2005 Kahupvog. Nnoi twv Katabboewv/Kalimnos. Island of Sea Diving

2005 Kahupvoc. Matpida e Bhaaoa kat Twv ogouyyapddwv/Kalimnos. Homeland of Sea and Spongedivers
2007 OrdvBpwnot tng Bdhaaoac/The People of the Sea

2011 0 6mog mou dakpuowy o1 Beoi/ The Land of the Weeping Gods

LLOT [ensa] Aieiuawimog puojessay il AYOWII 40 SONIQHODIY L6
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H d1kn pov mepeotpoika
My Perestroika

Htawia kataypdget tig (wég mévre amhav Powv miou é(noav ia oAU dlaitepn emoyr oTrV 10Topia TG ywpag ToUG:
and Ta mpooTateupéva MadIkd Toug xpévia otny Tote 2opleTikn Bvwan kai T diGhuar g dtav mia fioav £nfol, €wg
0 abyxpovn, Slapkwg HetaBatopievn mpaypaTikdTnTa e petacopietikrc Pwatac. Mad, ot mpony autol oupabn-
Té¢ ouvBéTouv ta mohumAokn elkdva, @TiayLEVR and Ta Ovelpa Kal Tig anoyonTeloel ekelvw Tou peydwoay miow
an'1o 210npoly MNapanétaopa.

The film follows five ordinary Russians living in extraordinary times — from their sheltered Soviet childhoods, to the
collapse of the Soviet Union during their teenage years, to the constantly shifting landscape of post-Soviet Russia.
Together, these childhood classmates paint a complex picture of the dreams and disillusionment of those raised be-
hind the Iron Curtain.

Ouhpoypagia/Filmography
1994 Portrait of Boy with Dog (ouv-oknvoBeoia/co-direction: James Longley)
2010 My Perestroika

Naykdopa ekperarhevon/World Sales
Raco films, USA

Annie Roney

T.+14153326471

F.+14153326798

info@rocofilms.com

www.rocofilms.com

IknvoBeoia-Owtoypagia/Direction-Cinematography: Robin Hess-
man Movtd{/Editing: Alla Kovgan, Garret Savage Hyoc¢/Sound: Peter
Levin Movawr)/Music: Lev (Ljova) Zhurbin Mapayewydc/Producer: Robin
Hessman, Rachel Wexler Napaywyr/Production: Red Square Productions,
USAT. +1617653 6169, info@myperestroika.com www.myperestroika.com
Digibeta Eyypwpo-Aompdpaupo/Color-B&W 87’

BpaPeia/Awards
Bpapeio 2knvodeoiag /
Filmmaker Award - Full Frame Durham Documentary FF 2010

F1d1k0 Bpapeio g Emrpomric /
Special Jury Award AFI Discovery - Silverdocs FF, Silver Spring 2010

BpaBeio Kahutepou Ntokipavtép / Best Documentary - Milwaukee FF 2010

F1d1k0 Bpapeio g Emrpomric /
Special Jury Award - Ljudski Human Rights FF Sarajevo 2010

Popmv Xéopav
Robin Hessman

HIA-Mey Bpetavia/
USA-UK 2010




Naykdopa ekpetdevan/World Sales
NPO Sales, The Netherlands

Kaisa Kriek

T. 431356773760

F. 431356775318

www.nposales.com

IknvoBeaia-Levapio/Direction-Screenplay: Allard Detiger Owro-
ypagia/Cinematography: Maasja Ooms Movtd{/Editing: Jan de Coster
"Hxo¢/Sound: David Spaans Mouatkiy/Music: Paleis van Boem Napayw-
yo¢/Producer: Denis Vaslin Mapaywyn/Production: Volya Films B.V, The
Netherlands T. +31 10 415 5621 F. +31 10 437 5934 info@volyafilms.com
www.volyafilms.com Zupmapaywyn/Co-production: Serendipity Films,
Belgium Digibeta Eyxpwpo/Color 70’

Ahapvt Ntéuiyep
Allard Detiger

OMavia-Bédyio/
The Netherlands-Belgium 2010

0 véog aytog
The New Saint [De nieuwe heilige]

0 TiePyxévt Povtiovo frav évag ouvnBiaévog veapog Pwaog otpatiwn, o omofog mébave otny Toetoe-
via agdou maotnKe atyudhwtog kat apvrBnke va aomaotei 1o loAdyL. AvaknplyTnKe dptupag Kat éywe
ylamoMot Pwaoug avemianog dyioc. H (wi g untépag tou MieBykevt, T Aoupmog, aMaée paydaia
6Tav 0 y10¢ TN¢ «aylomoirBnkex. Aduvatwvtaq va Eemepdaet T BAIYN e, datnpel Cwvtavr T elpin-
HOTIK pvin Tou yiov T e T BorBeta 0pBOSoEwY Lepéwy, GUILOPIWY LOTOOUKAETIOT@Y ahd Kal Tou
PWOIKoU aTpatol, o omofog pnalpomotet 1o BpiRo Tou MePykévt wg mapadelypia yia Toug vEoug oTpaTie)-
Te¢. Kabwg n untépatou ayiou ejgaviCetal oe TNAEOMTIKEG eKTOpTEC, veapol evéhmbe mpoeToluadovTal
va Buataatoy, akohouBvrag Ta Bripata Tov fpwd Touc,

Yevgeny Rodionov was an ordinary young Russian soldier who fell in Chechnya after being taken pris-
oner and refusing to convert to Islam. He was proclaimed a martyr and became an unofficial saint for many
Russians. The ife of Yevgeny’s mother Lyubov underwent a radical change when her child “became a saint”.
Unable to let go of her grief, she keeps his iconic memory alive with the support of Orthodox priests, biker
gangs and the Russian army, which uses his legend as an example for young soldiers. While the saint's
mother appears on TV shows, young cadets are preparing to sacrifice themselves and follow in their hero's
footsteps.

O\poypagpia/Filmography

2003 We Love Putin (up/short)

2004 Alexander van Slobbe

2006 Kresty, Hope Dies Last (/short)
2008 Karpasov's Other Russia

2010 The New Saint
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0 6pxoc
The Oath

Mia omdvia ek Twv évbov LaTid oTov 0TpaTeuévo lohaiopo. 2uvBETovTag To avrouyaoTIKo Kal uyvd mo-
Mdidotato mopTpeTo evog péhoug g AN KdivTa kat €va¢ Kpatoupévou Twv guAAK@y To fkouavtavayio,
10 VToKILavTép O GoKo¢ TIPOOEPEL 10 TPOHAKTIKT TIPGTR €1KOVA TOU [eaavatohikol Tediou [idyng oTo
omoio e¢eNioaeTal n Yepévn, eve Bétet o apgloBrTnon Ty apepikaviki TOATIKI TakTIkY TG TeAeuTaiag
dexaetiac ota Bépata g Méonc Avatorc. To viokipavép agnyettai v totopia tou Aumol TCavtah, evog
mpwnY owpatoeuAaka tov Oadpa Mmwv Advtey, kai Tou Zahi Xapvtay, evog KpaTOUEVOU 0T QUAKT)
Tkovavtavatio, 0 omoiog Tav 0 MKTOC TIoL TéPAOE amd TIC ApPIAEYOLEVEC OTPATIWTIKEC OiKeC.

An extraordinary inside view of militant Islamism. A quietly disturbing, often complex portrait of an Al
Qaeda insider and a Guantanamo Bay detainee, The Oath offers a chilling preview of emerging Middle
Fast battleground Yemen and poignantly questions American policies over the past decade in the Mid-
dle East. The Oath tells the story of Abu Jandal, Osama bin Laden’s former bodyguard, and Salim Ham-
dan, a prisoner at Guantanamo Bay Prison and the first man to face the controversial military tribunals.

Ouhpoypagia/Filmography

1997 Exact Fantasy (up/short)

2003 Flag Wars (ouv-oknvoBeoia/co-direction: Linda Goode Bryant)
2006 My Country, My Country

2010 The Oath

Naykdopa ekperarhevon/World Sales
CAT&Docs, France

(atherine Le Clef

T. +33 144596353

ct@catndocs.com

www.catndocs.com

IknvoBeaia/Direction: Laura Poitras Qwtoypagia/Cinematography:
Kirsten Johnson, Laura Poitras Movtd{/Editing: Jonathan Oppenheim
‘Hyoc/Sound: Sean 0'Neil, Laura Poitras, Wellington Bowler Movatkr/
Music: Osvaldo Golijov Mapaywyé¢/Producer: Laura Poitras Mapa-
ywyr/Production: Praxis Films, USAT. +1212 268-0218
info@praxis-films.com www.praxis-films.com

HD ‘Eyxpwpio/Color 96’

BpaPeia/Awards
BpaBeio Aakexpipévou Nrokipaviép Meydhov Mrkoug /
Distinguished Feature Documentary Award - IDA Documentary Awards 2010

BpaBeio Kahutepne Owtoypagiag Apepikavikav Ntokiuavep /
Excellence in Cinematography, US Documentary - Sundance 2011

Bpaeio True Vision /
True Vision Award - True/False FF 2011

Aopa Movatpd
Laura Poitras

| HIA/USA 2010



Naykdopa ekpetdevan/World Sales
Atlantik Film, Turkey

T.+90212278 3611

F. 4902122781971
www.atlantikfilm.com

IknvoBeoia-Owtoypagia-Movtal / Direction-Cinematography-
Editing: Nefin Din¢ Zevapto-Agrynon / Screenplay-Narration: Hercules
Millas "Hxoc / Sound: Erkan Duraklar Movatki/Music: Aovdopikog Twv
Avwyeiov/Loudovikos Ton Anogion Mapaywyoi/Producers: Nefin Ding,
Hercules Millas, Gamze Paker Mekik, Claudine Avetyan
Napaywyn/Production: Atlantik Film, Turkey

Digibeta Eyxpwpo/Color 45

Naykoopa npepiépa/World Premiere

Negiv Ntivtg
Nefin Ding |

Toupkia/Turkey 2010

H aA\n moAn
The Other Town [0teki kasaba]

ari Toakwvovtar ot yettovec; Matt ot €BviKéC kal BpnokeUTIKEC opAdEC TOV KOOpOU Plvouy apolBaio i-
00¢ kat kayumouia; To viokipavtép H dMn méAn, mapouoiddel ta apvnTikd aioBripata Twv Katolkwy piiag
EMVIKAC Kwpomohng, Th¢ Anuntodvag, ki piag avtiototyng Toupkiki, ¢ Mmpyki, anévavt otov
ANo. Hmikpia kat ot mpokatakiyeg SianotiCouv kai Tic duo kowwviec. Kat oic Suo moAelc, ol kaTolkot i-
vatmayideutévol oo OfyTu Twv atepedTunwy miou elmodiCouv Tig aploiBaieg oxéaels EMGdac-Toupkiag, Ma-
pOpoleC kataoTdoelg auvavtdile Kai oe GANEC Kotvwvieg Tou mavitn. H dMn mdAn aviyvebel anavtika Bé-
ot Tou €€nyolv yiai 1 elprivn eval KAToIEC POPEC TOGO AVEQIKTN Kat il To pioog avamapayetat
dlapkag ato dnpoato Bio. Kabwe, atn didpkela o ypévou, ol dnjitovpyo Tng Tawviag ouvoplodv e Toug
Katoikoug Twv 6uo MOAEwY, 00nyolvIal 0To GUUMEPAOHA OTI Ol KaKEC OXETEIC avaieoa oTa bUo efvn Oev
ooeihovral 16a0 oto BueMwdeg mapeNddv, 600 atn abyxpovn eBVIKIOTIKY vooTpomia kat Siamaibaywynon.

Why do neighbors fight? Why do the world's ethnic or religious groups experience mutual hatred and sus-
picion? The documentary film The Other Town, explores the negative feelings of a Greek town, Dimitsana,
and a Turkish town, Birgi, towards the Other. Bitter sentiments and prejudices are widespread in both so-
cieties. Locals of all ages are caught in a web of stereotypes that impedes bilateral relationships between
Turkey and Greece. Similar situations exist in many other societies around the world. The Other Town ex-
amines the key issues of why peace is sometimes so difficult to achieve, and why hate is constantly re-
produced in public life. While visiting the two towns and talking with their inhabitants during the span
of a year, the documentary makers come to understand that bad relations between the two nations ex-
ist not so much due to their turbulent past, but due to contemporary nationalistic mentalities and edu-
cation.

Ohpoypaeia/Filmography

2000 The Republic Train

2005 Rebetiko: The Song of Two Cities
2005 I Named Her Angel

2006 The Artist Teacher

2010 The Other Town

2010 Through My Lens
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H otopia Tov Mat TiApav
TheTillman Story

T0 2002, 0 Nat Tikpav eykatéheipe TV Kaplépa Tov 0To EMayyEAIATIKO apiepIkaviko mod00paipo yia va
Karatayet oTi¢ e11ké¢ Suvapelc Twv HITA. Autopiata petatpdmnke o€ 60pBoAo TaTpwTIoH0D Kal akAOvn-
¢ aioBnong kabrikovtog. Opwg n ahqBeia yia tov Mat Tikyav €fval moAo mo o0vOETn —Kat Tehikd oA
10 NPWIKA— am' Ty Kapikatolpa mou Onpiodpynoav Ta péoa evnpépwong. Ki tav n kupépvnon mpo-
0ndonoe va xpnotpomolfoel Tov Bdvato Tov yia va mpomayavdioel Tov MOAeLI0, Avnke 6TL dev Aepe e
1010 0IKOYVeLa €iye va kavel. Ao To omiti g ota opn tng 2dvra Kpoud, ) intépatou Mart, Ntavi Tuav,
NYRBNKE TG OIKOYEVELaKNG EKOTPATEINS Yia TNV amoKaTaaTaon g ahAbetag mépa an'to oo mou dnpi-
oupyrAnke yopw am'tn Cwi kai To Bdvato Tou yiov T Méoa amd eNKpIVelc, amokahuTIkéG papTupleg
TWV OUVOTPATIOTAV KL TV OUYYEVEV TOU, 1) GUYKIVTIKT Kal 0§udepknc Tavia tov Apip Mrap-AeB oyl
110v0 piyvel ewg oTa 6oa akohouBnaav Tou Bavérou Tou Mat, ahhé eetalel kat dlaypovika Bépata omwg
n {610 €vvota Tov nPwIGHOD.

PatTillman gave up his professional football career to join the Army Rangers in 2002 and became an in-
stant symbol of patriotic fervor and unflinching duty. But the truth about Pat Tillman is far more complex,
and ultimately far more heroic, than the caricature created by the media. When the government tried to
turn his death into war propaganda, they took on the wrong family. From her home in the Santa Cruz
Mountains, Pat’s mother, Dannie Tillman, led the family’s crusade to reveal the truth beneath the mythol-
oqy of their son’s life and death. Featuring candid and revelatory interviews with Pat's fellow soldiers as
well as his family, Amir Bar-Lev’s emotional and insightful film not only shines a light on the shady af-
termath of Pat's death and calls to task the entire chain of command, but also examines themes as time-
less as the notion of heroism itself.

Ouhpoypagia/Filmography
2009 My Kid Could Paint That
2010 TheTillman Story

Naykdopa ekpetdevan/World Sales
AETN International, UK

Jonathan South

T.+44207824 9233

F. +44207730 9569

jonathan south@aetn.com

www.aetn.com

IknvoBeaia/Direction: Amir Bar-Lev Zevdpto/Screenplay: Amir Bar-Lev,
Joe Bini, Mark Monroe A@riynon/Narration: Josh Brolin Qwtoypa-
@ia/Cinematography: Sean Kirby, lgor Martinovic Movtd{/Editing:
Joshua Altman, Joe Bini, Gabriel Rhodes Hyog/Sound: Tom Efinger Mou-
otkr)/Music: Liz Gallacher Mapaywyoi/Producers: John Battsek, Molly
Thompson Napaywyn/Production: A&E Indiefilms, USA T. +1212 210
1400 www.aetv.com/indiefilms Zupmapaywyn/Co-production: Passion
Pictures, UK HD Eyxpwpo/Color 95’

Apip Mmap-Aep
Amir Bar-Lev

HIA/USA 2010



MNoptpéta: AvBpwnives Aiadbpopés
PORTRAITS: HUMAN JOURNEYS

0 avBpwmvog mapayovrag ival To Kupiapyo atolyelo autig g
Bepatixric evotnac omou n (wi, n kabnuepvotnta, al\d kat ol
MIOMGAEC 1TOPIKEC Kal TONTIOpIKEC OlaKULAVOEIG emnpedlouy
kaBoploTikd tryv agriynon. Iiaitepec mpoowniké (oTopie¢ mou
efte EeywpiCouv amé 10 00voNo WG Hovadec, &ite xpnotomololy
Lepovwpiéva mapadetypata wg oxnua yia pia dieiobuon otov
AYVWOTO KOOHO HIKPOTEPWY KOWOTATWY 1) HELOVOTATAV.

The human factor is the dominant element in this segment,
wherelife, everyday reality and multiple historical and cultural
fluctuations decisively affect the narrative. Unique personal
stories which either stand out from the mainstream as special
cases, or use isolated examples as a vehicle to penetrate the
unknown world of smaller communities or minorities.
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Maykoopia ekperaAlevon/World Sales
Mandragora International, France

Bérénice Vincent

T.+33 663557452
berenice@mandragorasales.com
www.mandragorasales.com

H avtoproypagia tov Nikohde Toaovoéokou
The Autobiography of Nicolae Ceausescu [Autobiografia lui Nicolae Ceausescu]

«Evtéhel, évag Olktaropac eivat amhd évag kahhtexvng mou éyel tn SuvatdTnTa va kavel mpadn Tov eywtl-
016 Tov. Eivar ¢ pa aoBnTikol kprenpiov To av Ba yiver Mrwvthaip f; MmoAvtvedvou, Aovdopikog o
160¢ 1} Nikohde Toaouagakouy.

Avipéi Qulika

Katd tn bidpxeta g abvopng bikng otnv omoia umeBAABnkav o Nikohde Toaouaéakou kat ny yuvaika tou,
0 QIKTATOPAC AvaoUVBETEI Ta yeyovoTa TG Hakpoxpaviac mapapiovrg Tou otry e€ovata: 1965-1989. Htal-
via ypnotponotef emiongio —kat w¢ Twpa dyvwoto— apyelakd Uik ¢ Poupavikrc Kpatikic TnAedpaang
kat Tou EBvikow Kivnpatoypagikod Apyeiov e Pouplavia,

“After all, a dictator is simply an artist who is able to fully put into practice his egotism. It s a mere ques-
tion of aesthetic level, whether he turns out to be Baudelaire or Bolintineanu, Louis XVI or Nicolae
(eausescu.”

Andrei Urija

During the summary trial that he and his wife were submitted to, Nicolae Ceausescu reviews his long reign
in power: 1965-1989. The film uses unknown official footage from the Romanian National Television and
National Film Archives.

Ouhpoypagia/Filmography

1992 Videograms of a Revolution (ouv-oknvoBeoia/co-directed: Harun Farocki)
1995 Out of the Present

2000 2 Pasolini (pp/short)

2005 Unknown Quantity

2010 Autobiografia lui Nicolae Ceausescu/The Autobiography of Nicolae Ceausescu

ZknvoBeoia-Zevapio/Direction-Screenplay: Andrei Urijd Apxetakn
épevva/Archival Research: Tutus Muntean Movtal-Hyoc/Editing-
Sound: Dana Bunescu Mapaywyadc/Producer: Velvet Moraru Mapa-
ywyr/Production: con Production, Romania T. +40 213111 367
velvetmoraru@yahoo.com

DVCam Eyxpwpo-Aempopavpo/Color-B&W 180’

Avtpé Oulika
Andrei Urija

Poupavia/Romania 2010



Naykoopia ekperaAlevon/World Sales
Unicorn Content & Media, Israel

Youval Orr

T.+972523 939343

info@unicornpro.net

WWw.unicompro.net

ZknvoBeoia-Levdpio-Agiynon/Direction-Screenplay-Narration:
Odette Orr Owtoypagia/Cinematography: Tulik Galon Movtd{/Edi-
ting: Runit Krezner 'Hyog/Sound: Tuli Chen Mouatkn/Music: Jonathan Bar
Giora Mapaywydg/Producer: Youval Orr Napaywyry/Production: Unicom
Content & Media, Israel Betacam SP ‘Eyxpwpio/Color 50’

Ovtét Op
Odette Orr

lopar/Israel 2010

NikwvTag to Xpovo
Beating Time

Tn oty mov 0 29xpovo At Kpéuep paBaivel 61t Tou iévouy téaoepa ypovia (i, amopaciCel va mahé-
Petyla 1o akatopBuwto kat va Ppel tn Bepaneia yia T mdyia puoatpoikr akhApuvon (ALS), Ty aviamn
aoBéveia ywotr kat we voao Tou Aou Tképiyk. O ABI, petamtuyiakdg gornTrc oto Mavemotrpio Xappapvt,
motebet ot be Ba meBavel ki 6Tt umpxet Adyog yia Tov omofo fav autoc avdpeoa oe yINAdeC Moug av-
Bpwmoug mou exdnhwoe Ty aoBevela. BACe kATw ONEC TIC EMYEIPNATIKES TOU YVWOELS, ETOUACEL éval OYé-
dto dpdon kat Eexiva mpog avadiTnon XPNUaTodaTnon, EMEVAUTWY Kal pELvnTV v Ba Behfoouy va Tov
aTnpi¢ouv atov aywva yia Bepareia. X autr T payn éxel oimhatou Tov Nip kat tov Ntop, ot omoiol idiayowy
an'tny ibia aoBéveta. KaBayc ot e Toug ohoéva kat aduvartiouv, ol TREIC TOUC KaTapépvouy v alepouy
EKaTOpUPIa GONGPIA KAt Va GEOLY TNV ENAVATTAON 0TIV éPELVa Yia TRV KaTanoAepnon T aoBévelag. H
Tawia kataypaoel my umepdvBpwn mpoandBela kal Ta mmebypaTa Tov ABL Kal Twv eilwv Tou Katd T dldp-
Kela mévte ypovawy, kabag avalnotv T Bepaneia kat Sle€ayouy Tov TPOGWIKO TOUG aywval EvavTla 0Tov
ypovo. Fva elvai To pwma miou mavdtar kab'oAn t dldpkela T Tawiac; B katagepouy va vikioou Tov
XPOVO Kall va TipohdBouy T0 TGO PAPHIaKO;

The minute Avi Kremer, 29, finds out that he has only four years to live, he decides to do the impossible and
finda cure for ALS, the incurable disease he has contracted, also known as Lou Gehrig's disease. Avi, an MBA
student at Harvard University believes that he s not going to die of ALS and there's areason why he of all peo-
ple contracted the disease. He masters all of his business knowledge, builds a plan of action, and sets out on
asearch for funds, investors and researchers who will join him in his race for the cure. He's accompanied in
his struggle by two other patients, Nir and Dov. As their muscles get weaker and weaker, they manage to raise
millions of dollars and bring about a revolution in research of the disease throughout the world. The docu-
mentary film Beating Time follows Avi and his friends'extraordinary struggle and achievements over five years
as they search for the cure, as well as their personal battle against time. Only one question hovers over the
entire film: Will they manage to beat time and survive until the first treatment becomes available?

Ohpoypaeia/Filmography
2010 Beating Time
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Naykoopa ekpetdAevon/World Sales
Lamaraca Producciones cra., Colombia

T. +57 13400096

F.+571702 1197
lamaracaprod@yahoo.com
www.diegogarciamoreno.info

Mneatpic [kovadheg, Nati kKAaig; — MovoAoyog o€ TPEIC PUIVEC

Beatriz Gonzélez, Why Are You Crying? — Monologue in Three Voices
[Beatriz Gonzalez ;Por qué llora si ya rei? — Mondlogo a tres voces]

«Trodnynoe  (wypdpo Mneatpic kovadhec, TG omoiag Ta yepdta elpwveia oyédia pag kavouy auyva
va yeNdle, va oyedIGoel iia auTompoowMoypapia TG YupvA Kat e dakpua ota pdtia; Mépaoa ta Tpia te-
Aeutaia ypdvia akohouBavag Ty kabawg dodAeve mévw aTi Avivupies avpes, eva pvnueEde épyo Tou
nepthapiBdvet 9.000 emropplec mdkeg amd Ta Havowheia Tou eykaTaAEIUEVOU KEVTPIKOU VEKpOTaQEioy
¢ Mmoykotd. To viokipavép mou mpoékuye anmokahdmTel fia dnpioupyikr dladpopr, n omoia e€ehiyBnke
napdMnha pie T otaBepr kataBubion evog éBvoug otn Tpaywdian.

Nuéyko Ikapaia-Mopévo

“What happened to the painter Beatriz Gonzdlez, whose ironic works so often made us laugh, to lead her
to paint a self-portrait of herself, naked and in tears? | spent the past 3 years following her as she worked
on her Auras Anonymous project, a monumental work involving 9,000 mausoleum plaques in Bogotds
abandoned Central Cemetery, in hopes of answering that question. The resulting documentary reveals the
trajectory of a body of work that developed alongside a nation steadily sinking into tragedy.”

Diego Garcia-Moreno

Emhektiki Opoypagia/Selected Filmography
1985 Manrique mi viejo barrio

1987 Eloro de Maria del Pardo

1993 Toupie or not toupie

1995 Escritores de la ciudad

1999 Manual de intolerancia

2000 Colombia con-sentido

2001 Las castafiuelas de Notre Dam

2006 Y como para qué de arte de que

2008 El corazon

2010 Beatriz Gonzélez ;Por qué llora i ya ref? Monologo a tres voces

ZknvoBeoia-Levdpio/Direction-Screenplay: Diego Garcia-Moreno Ouw-
Toypagia/Cinematography: Sergio Garcia Moreno, Diego Garcia-Moreno
Movtd{/Editing: Sebastidn Hernandez Hyo¢/Sound: Diego Garcia-Moreno
Mouatkn/Music: Sebastian Quiroga-Sally Station Mapaywyr/Produ-
ction: Lamaraca Producciones cra., Colombia

Digibeta Eyypwpo-Asmpdpavpo/Color-B&W 77

lkapoia-Mopévo

Diego Garcia-Moreno




Naykdopa ekpetdevan/World Sales
Seventh Art Productions, UK

Sam Gunningham

T.+44 1273777678

F.+441273323777
squnningham@seventh-art.com
www.seventh-art.com

The Boy Mir — Ten Years in Afghanistan

IknvoBeoia-Zevdpio/Direction-Screenplay: Phil Grabsky Owtoypa-
@ia-Hyoc/Cinematography-Sound: Phil Grabsky, Shoaib Sharifi Mov-
1a{/Editing: Phil Reynolds Movotkn/Music: Richard Durrant Napayw-
yoi/Producers: Phil Grabsky, Amanda Wilkie Tapaywyn/Production:
Seventh Art Productions, UK www.theboymir.com

Digibeta Eyxpwpo/Color 90’

To vTok(pavtép aviyveUel, o [ia mepiodo déka ypovwy ato Agyaviatay, T (wr Tov aividiapn, eviou-
016N Mip, amé Ta oyTe ToU YPOvIa Ewg GToU val yivel dexaoyTe ypovey evihika. H Tawia efvat éva Ta-
€id1oty mpyin evnhikiwon o"évav and Toug mo okAnpolg Tomoug atov mavit, Kai napdMnha éva ta-
£id1mou avtikatortpiCel T {wikii¢ onpaoiag Lotopia Tou AgyaviaTav.

Over ten years in Afghanistan, The Boy Mir tracks cheeky, enthusiastic Mir from a childish eight to a fully-
grown eighteen-year-old. This is a journey into early adulthood in one of the toughest places on earth
and a journey that mirrors the vitally important story of Afghanistan.

LLOT feansa A1exuaunyog uojessayL el - SAINYNOM NYWNH SLIVELHOd  LOL

O\ Tkpdpmoxt
Phil Grabsky

Mey. Bpetavia/UK 2010

Ohpoypaeia/Filmography

2003 The Boy Who Plays on the Buddhas of Bamiyan
2006 In Search of Mozart

2006 Heavy Water: A Film for Chernoby!

2007 Escape from Luanda

2009 In Search of Beethoven

2010 The Boy Mir—Ten Years in Afghanistan
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To ouppohato
The Contract [Kontraktet]

271¢ 5 Matou 2005 n MnéBepi Zapmevtié maipvel 0pko agooiwong ot teyahutepr ¢ fahhida Katpiv
Poun-Tkpiyté, apvolpievn éto1ny eAevBepia Tg yia to umehowmo T (wnq TG 2T Bika e Katpty, o1 6uo
TOUC UthoLY avotyTd yia Trv ToAD tblattepn oxéon toug. H MméBepht lvat 1bioxtnoaia tg Katpiv o ukike,
TIVEDHIATIKO Kal owpatikd entmedo. Mapdho mou n MnéBephi Oev elye viwoel moté eAEn yia pua yuvaika,
Kaptv yivetat yt'autry o 1bavikoc, dmaotoc épwtac. Exppdlouy Tov petadl TOUC EpwTa e TEAETOUPYIKG,
AP EpWTIKA maryvidia poAwy, popwvTag maMopodiTika pouxa. 0 épwTac autog efval oAy duvatog.
«Ba pmopovoa vamw 6t n Katpiv elvat n (i pou. Eyw tamaidid pov, aMd ekeivn efvar kdtt SlagopeTikd».

On May 5, 2005, Beverly Charpentier declared an oath of allegiance to older French woman Catherine
Robbe-Grillet, thereby giving up her freedom for the rest of her life. In and around Catherine’s villa, the
pair speaks openly about their special relationship. Beverly is Catherine’s property: materially, mentally
and physically. Although Beverly has never been attracted to women, Catherine is her idealized, unat-
tainable love. They express their love for one another in ritualized, slightly erotic role-play, wearing old-
fashioned clothing. And this love runs deep. “I could well say that Catherine is my life. I've got my chil-
dren, yet Catherine is something different”

Ouhpoypagia/Filmography
2010 Kontraktet/The Contract

Naykoopia ekpetdMevon/World Sales
Fasad Film, Sweden

T.+46 8658 4244

erika@fasad.se

www.fasad.se

IknvoBeaia/Direction: Lina Mannheimer Owtoypaepia/Cinemato-
graphy: Fredrik Wenzel Movta{/Editing: Lina Mannheimer, Fredrik Wen-
zel 'Hyo¢/Sound: Jocelyn Robert Movoki/Music: Erik Hausler Napa-
ywyoi/Producers: Frika Wasserman, Jesper Kurlandsky, Isabelle Mathy,
Delphine Schmit Napaywyn/Production: Fasad Film, Sweden

T. +46.8 658 4244 erka@fasad.se www.fasad.se

Digibeta Eyypwpo/Color 13’

Aiva Mavyaipep
Lina Mannheimer

"| Xounia/Sweden 2010




Naykoopia ekpetdMevon/World Sales
T&CFilm, Switzerland

T.-+4144 208 9955

F.+4144 208 9954

tcemail@tcfilm.ch

www.tcfilm.ch

IknvoBeoia/Direction: Pascal Hofmann, Benny Jaberg @wtoypapia/Ci-
nematography: Pascal Hofmann, Benny Jaberg, Filip Zumbrunn Mov-
T1a{/Editing: Pascal Hofmann, Benny Jaberg ‘Hyo¢/Sound: Christoph
Briinggel Mouatkn/Music: Peter Scherer Mapaywydc/Producer: Marcel
Hoehn Mapaywyn/Production: T&C Film, Switzerland
www.danielschmid-film.com

Digibeta Eyxpwpo-Aompdpavpo/Color-B&W 83

Meé toug/With: Ingrid Caven, Werner Schroeter, Renato Berta, Shiguéhiko Ha-
sumi, Bulle Ogier

Ouhpoypaeia Maokdh Xo@pav/Filmography Pascal Hofmann

2005 Wintersong — A Film on Dakota Suite

2006 Steinschlaf (uy/short)

2010 Daniel Schmid — Le Chat qui pense
(ouv-oxnvoBeoaia/co-direction: Benny Jaberg)

Ohpoypagia Mméwi Napmepyk/Filmography Benny Jaberg

2008 Unfall (pu/short)

2010 Picturing a Memory

2010 Daniel Schmid-Le Chat Qui Pense
(auv-oknvoBeata/co-direction: Pascal Hofmann)

NTaviéA Zjut — n yata mov oKEQTETaL
[Daniel Schmid — Le Chat qui pense]

0 Ntaviéh 2purr, o omofog peydhwae T dexaetia Tov "40 0" éva Eevodoyelo apyitextovikric Mmek Emok otiq
ehBetikéc Ahmelg, mapadoBnke otic duvapiels T gavtaoiag Aon and naidikr nAikia. Ot otopieq T yia-
YI4¢ TOU KEVTPIOQV T (QVTaoia TOU KAl TOV KaVav va JETATPEYEL TO pouayié Tou Eevodoyeiou oe oknvr
kai Toug dlebveic emokenteg oe mpwiaywvioTéc, O NTaviéh YT éyve agnynTr¢ LOTOPICY Kat AUTO Tapé-
e 0'6An Tov Ty (wn). H Tawia ovvBéter éva kaheidookomikd mopTpéto TG yeudtng mepiméteieq (g kat
¢ aouvnBiotng dovhetdg evog Eexwplotol EABeTol kahAitéxvn Tou Kivnatoypagou.

Daniel Schmid, who grew up during the 1940s in a Belle Epoque hotel in the Swiss Alps, succumbed to
the powers of the imagination already as a child. Spurred on by his grandmother’s fantastic stories, he
made the hotel foyer his stage and its international array of quests his protagonists. Daniel Schmid be-
came a storyteller — and remained one all his life. Daniel Schmid — Le chat qui pense is a kaleidoscopic
portrait of the eventful life and unusual work of an outstanding Swiss film artist.

Maoka) Xoppav
Pascal Hofmann

Mnévi Napmepyk
Benny Jaberg

EABetia/Switzerland 2010
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El Sicario, Room 164

Hrawia Emayyeduatiag odopdvog, dwudtio 164 elvar éva vokipaviép e Bepia évav emayyehuatia doho-
@ovo (sicario) amd 0 210u6dd Xoudpeg Tou Me€ikou. Eyel dohopoviiaet exatovtddec avBpwroug, evar el-
dIk6¢ aTou¢ Bacaviopol kal 0TIC anaywyég kat yia TOMd ypovia umfpée SLOKNTAC TG TOATEIAKAG
aotuvopiiaq e Totovdova. Ekmarbevpiévog kat amd To FBI, éxet {foet ot 2100646 Xoudpeg kat kivefto ehel-
Bepa petadh Meiko kai HNA. Autd T aTtypr evat emknpuypiévog yia 250.000 dohdpia kat (et wg pu-
ydg. Map'oha autd, kukhogopel ehelBepog kat dev éyel mote katnyopnBel yia kavéva adikniia oTn wpa
T00.

H Sicario, Room 164 s a documentary about a hit man from Ciudad Juarez. He has killed hundreds of peo-
ple, is an expert in torture and kidnapping, and for many years was a commander of the state police in
Chihuahua. He even received some training from the FBI. He has lived in Ciudad Judrez and has moved
freely throughout Mexico and the United States. At the moment, there s a contract on his life of $250,000
and he lives as a fugitive, though he is still free and has never been charged with a crime in any country.

Ouhpoypagia/Filmography
1993 Boatman

2009 Below Sea Level

2010 El Sicario, Room 164

Naykdopa ekperarhevon/World Sales
Doc & Film International, France

Daniela Elstner

T. 43314277 5687
d.elstner@docandfilm.com
www.docandfilm.com

EmayyeApatiac oho@avoc, dwpdtio 164

IknvoBeoia-Owtoypagia/Direction-Cinematography: Gianfranco
Rosi Movtd{/Editing: Jacopo Quadri ‘Hyo¢/Sound: Gianfranco Rosi Mou-
otkr)/Music: Abraham Spector llapaywyoi/Producers: Serge Lalou, Gi-
anfranco Rosi, Charles Bowden Mapaywyn/Production: Les Films dci,
France T. 433 14452 2323 serge.lalou@lesfilmsdici.fr www.lesfilmsdici.fr
Tupmapaywyn/Co-production: Robo Films, USA

Digibeta Eyxpwyo/Color 84’

BpaPeia/Awards

BpaBeio Fipresa (Orizzonti & EBéopada AteBvou Kprrikrc)

& BpaBeio Biografilm Lancia - OcotidA Bevetiag 2010/
Fipresci Award (Orizzonti & International Critics'Week Awards)
& Biografilm Lancia Award - Venice FF 2010

BoaBeio Kahirepou Nrokipavtép /
Best Documentary Award - DocLisboa 2010

Fidikn Mveia / Special Mention - Viennale 2010

T{avgpdvko Pdot
Gianfranco Rosi

[aMia-HIA/France-USA 2010



Naykdopa ekpetdevan/World Sales
Massive Productions, Greece

Eudyyehoc Odpmac/Evangelos Fabas
T.+30210699 5320

akron@hol.gr
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Me tov KaAAtytdvvn (Ktvnpatoypa@iko moptpéto)
In Company with Kalliyanni (cinematographic portrait)

ZknvoBeoia-Levapio-Owroypagia-Movtdl / Direction-Screenplay- | Duydc, portnrc, poBogdpoc, agpomdpog, vaumnydg kat Balagaomopog, o Mavwhng Kahytdvwng eyka-

Cinematography - Editing: Pedro Olalla Hyoc/Sound: Evayyeloc 0dy- | éhewpe ota 17 tou v matpiSa Tou T AéoBo pie To Gvetpo va yivel {wypdpoc kat povo (wypdgoc, Toup-

nag/Bvangelos fabas "“P“Y‘”V""/ Producer: Eedfo Ola”a contact@pe- | yiq, Nahatotivn, Notiog Appikr, Ayyia, Tahhia, Kprn, AéaBoc kat Ta guwelvd vepd Tou Atyaiou elvai Ta

droolalla.com Zupmapaywyde/Co-producer: Eudyyeloc OcymagBiangelos | -y mou SiadpapariCeral n (i Tov we Slapkic avaiman. To 2008, o lomavec eMVIOTG, ouy-

Fabas Tupmapaywyn/ Co-production: Massive Productions, Greece . . . , . . ) L

Digibeta Eyypwpo/Color 87 VPapEac Kal Guroypdgog Médpo Ohayla vap’t(a oV Ka}Mvtavvnl Kat anogoaon(sllva 100 00iEpioel éva
Kivnatoypaciko moptpéto. Mia mapdevn oipa peTatpémel autr T SnUIOUPYIKI] TEPIMETEL O€ TENEU-
Taia mapakatadiikn Tov {wypaeou, K1 auto Tow EeKivd wg pia amomeipa vTokIpavTép eSehiooeTal —oyw
WV TIEPLOTAOEWY— O€ JIa UMoBANTIKA Tawia yia Ty idla 0 {wr kat, pdioTa, yia Ty Katamnén kat Ty
apnyavia pac amévavti o' auty.

Fugitive, student, mercenary, aviator, shipbuilder and seafarer, Manolis Calliyannis left his homeland Les-
bos at the age of seventeen with a dream of becoming a painter and only a painter. Turkey, Palestine, South
Africa, England, France, Crete, Lesbos and the shimmering waters of the Aegean Sea are the backdrops
aqainst which his life — a never-ending quest — unfolds. In 2008, the Spanish Hellenist, writer and pho-
tographer Pedro Olalla meets Calliyannis and decides to devote a film portrait to him. A twist of fate turns
this creative adventure into the painter’s last confession, and what begins as an attempt to make a doc-
umentary becomes — by the force of circumstance — an evocative film about life itself and, what's more,
about our amazement and perplexity before life.

LLOT feansa Alexuaunyog buojessayL el - SAINYNOM NYWNH SLIVELH0d  SOL

O\poypagpia/Filmography

2004 Ottomot twv poBwv/Places of Myth (TV)

2005 Tagidt ot yewypagia tov poBou/Journey into the Greek Myths (up/short)

2007 Nupgaio e Miecag. 0 krmog Tou Apiatotéhn/Nymphaeum of Mieza, Aristotle’s Garden. (uy/short)

2010 Me tov Kahwyiawn (kwnpatoypagiko moptpéto)/In Company with Kalliyanni (cinematographic portrait)

Médpo OAdyta
Pedro Olalla

EMada/Greece 2010
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Naykdopa ekpetdevan/World Sales
Cinephil, Israel

Philippa Kowarsky

T.+9723 5664129

F.+9723 560 1436

info@cinephil.co.l

www.cinephil.co.l

Ivykpvt Mmetavkovp: 6 xpovia otn (ouykAa

Ingrid Betancourt: 6 Years in the Jungle

Hlvykpivt Mmetavkolp umrp&e n mo didonin 6pnpog atov koapo. 21i¢ 23 OeBpouapiou Tov 2002, n Tvy-
KT, Umoyrola 0TI ogdpIké ekhoyéc tre KohopBiac, umpée B0pa anaywyn amd Ty aplotepr ena-
vaotatikr opyavwon FARC padi e ) ponBo kat gidn e, Khdpa Poyac. Mapéuetve dpnpog otn (olykha
yla €€1povia. AUTOG €ivat o TIpWToC amoAoyloHog Twv 00wy auvéBnoaay ekt Ola oTopaToq T 10iag Kar exei-
v Tiou Bpebnkav padi g, H lvykprt mpoondnae mévte popég va S1aqUyel- Kal TIC TEVTE QVTILETWIOTNKE
e Bdvavoo Tpomo. Exetvn kat n Khapa yuypddnkay, katdvnoav x0poi i€ evTEAGC SlaQOpETIKEC 0Tpa-
Tmnyikéc empiwong, eve amokahimretar 6t ) KhGpa amokTnoe kat matdi e évav an’ Toug anaywyeic oug.
H Tawia tehelqvel pie ) dpapatiki e§lotopnon e diaowaric T and Tov KohopBlavo oTpaté Tiou Tia-
poualdoTnke maplotavovtac opdda avBpwmotikg ondelac.

Ingrid Betancourt was the world's most famous hostage. On February 23rd 2002, Ingrid, a presidential
candidate in Colombia’s elections, was kidnapped by the left-wing FARC rebel group along with her as-
sistant and friend Clara Rojas. She was held for over six years in the jungle. This is the first documentary
account of what happened in the jungle in her words and of those who were there with her. Ingrid tried
to escape five times and was brutally treated. She and Clara fell out, ending up virtual enemies with com-
pletely different strategies of survival. In fact, itis revealed that Clara came to have a child with one of her
FARC guards. The film ends with the dramatic story of her rescue by the Colombian military posing as aid
workers.

Emhektikn @ihpoypagia/Selected Filmography
1991 The Second Russian Revolution

1995 Death of Yugoslavia

1997 Dancing for Dollars

2000 Vodka

2003 The Last Peasants

2003 The Rock Star and The Mullahs

2010 Our Drugs War

2010 Ingrid Betancourt: 6 Years in the Jungle

IknvoBeoia-Zevdpio/Direction-Screenplay: Angus Macqueen Agn-
ynon/Narration: Jack Fortune @wtoypagia/Cinematography: Roger
Chapman, Mike Eley Movtd/Editing: Brand Thumim "Hxo¢/Sound: Jose
Jairo Florez Mouaury/Music: Florencia Di Concilio Mapaywyé¢/Producer:
(hristoph Jorg, Guillermo Galdos Mapaywyn/Production: Ronachan Films
Ltd, UKT. +44 207 665 4227 F. 444 207 665 8201 info@ronachanfilms.co.uk
www.ronachanfilms.co.uk Zupmapaywyr/Co-production: Pumpernickel
Films, France Digibeta Eyxpwpo/Color 97’

Avykou¢ Makoviv
Angus Macqueen

Mey. Bpetavia-lahhia/
UK-France 2010



Kovtpa atov dvepo
Into the Wind

IknvoBeoia/Direction: Steve Nash, Ezra Holland Apriynon/Narration:
Taylor Kitsch Owroypagia/Cinematography: Aaron Phillips Movtd{/Edi-
ting: Paul Carruthers, Daniel Goddard "Hyo¢/Sound: Gary Amold Mou-
otkri/Music: Daniel Goddard, Jonathan Griffin llapaywyoi/Producers: frin
Leyden, Johnson McKelvy Napaywyn/Production: ESPN, USAT. +1212
448 4896 erin.g.leyden@espn.com www.espn.com/30for30 Zupmapa-
ywyr/Co-production: Meathawk, USA

Digibeta Eyxpwpio Color 51’

Me Touc/With: Doug Alward, Douglas Coupland, Betty Fox, Darrell Fox,
Rolly Fox, Bob McGill, Leslie Scrivener, Dr. Ben Speicher, Bill Vigars

Evpwmiaikn mpepiépa/European Premiere

Ohpoypagia TP Nag & Epa Xohavt/
Filmography Steve Nash & Ezra Holland
2010  Into the Wind

To 1980, 0 Tépt Go€ €bve AN LN evavtia oTov Kapkivo Twv 00TV Kal Tr) BaBid andyvwon Kuvnywy-
10 T0 IPOOWIKO Tou dpaia: va dlavioet tpéyoviag Tov Kavadd. Tpia ypdvia LETE TOV aKpwInpLaOHO TOU
de€1o0 Tou modLoD OeKamEVTE EKATOOTA AV an'T0 yovaro, Béhoviag va evatoBnromoiael Ty Ko yvwpn
Kall va GUMNEEELTOPOUC 1 Trv €peuva Tou Kapkivou, 0 Dog Eekivae dlavbovtac kaBnpiepivé i ambotaon
eyahutepn and éva plapadvio. Mpoopiopdg Tou ftav ot aktéq g Bpetavikric Kohopiac, e mo duti-
kr\¢ enapyiag Tou Kavadd. Mapdho mou otny apyri tou Taéidiol o o fitav dyvwatog, Katdgepe |1’ autoy
Tov papabavio exmidag va ovykivAoet ohokAnpo Tov Kavadd. Metd amé 143 pépeq ki éyoviag dlavioel ta
600 Tpita Tou Tagd100 Tov, Ki v OAn 1 wpa Tov mapakohouBodo, To Tacidl Tou dlakomke avandvrea
6Tav elipaviotnav véol oykol oto awpa Tov. 0 i Nag, 000 popéc Bpaeupiévog we o moAuTIdTepog mai-
ktng o NBA, mepripavog Kavadog kai mpwroeppavi(pevog oknvoBémg, popadetat padi pag tmy ani-
oTeutn (oTopia empovnc kat ehidag Tov Qo

In 1980, Terry Fox was fighting bone cancer and deep despair in pursuit of a singular, motivating vision
—to run across Canada. Three years after having his right leg amputated six inches above the knee, Fox
set out to cover more than a marathon’s distance each day until he reached the shores of Victoria, British
Columbia, spreading awareness and raising funds for cancer research. Anonymous at the start of his jour-
ney, Fox steadily captured the heart of a nation with his marathon of hope. After 143 days and two thirds
of the way across Canada, with the eyes of a country watching, Fox’s journey came to an abrupt end when
newly discovered tumors took over his body. Two-time NBA MVP, proud Canadian, and first-time film-
maker, Steve Nash, shares Fox’s incredible story of perseverance and hope.

L107 o2y Aiewauuniog biuoessau YL SAINGNOT NYINNH SLIVALH0d ZOL

Tup Nag
Steve Nash

'E{pa Xohavt
Ezra Holland

HIA/USA 2010
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0 aB¢atoc oknvoBETnC
The Invisible Director

25 anadiaéc oknvéc oto épyo Tou Poprpou MavBouhn.

25 notable scenes from the oeuvre of Robert Manthoulis.

Ouhpoypagia/Filmography

2006 Kovpodh/Koursal

2007 Xavta Mndpunapa/Santa Barbara

2008 0 kog Acovdpdog kat ot GMol/Mr Leonard and the Traveling Cinema
2008 Mapia Kapaytwpyn — KatdBeon/Maria Karagiorgi (uy/short)

2009 Tpdppioc, <payikég exovee»/Gramos, lllusions (/short)

2010  Iran: Just Another Day (py/short)

2011 0 abéarog oknvoBetng/The Invisible Director

Maykoopia ekperallevon/World Sales
Neaviko Mdvo/Neaniko Plano

T. +30210 8664470

F.+30210 8662344
youthplan@olympiafestival.gr
www.olympiafestival.gr

ZKnvoBeoia-Levapio-Owrtoypapia-Movral-Hyoc/ Direction-Screen-
play-Cinematography-Editing-Sound: Niko Ocodoaiou/Nikos Theo-
dosiou Mouatkr/Music: Socos Mapaywyoi/Producers: Nikoc Ocodooiou/
Nikos Theodosiou, Angritong 2mbpou/Dimitris Spyrou Mapaywyr/Produ-
ction: Neaviko lMhdvo/Neaniko Plano, Greece

Digibeta Eyypwpo-Aampépauvpo/Color-B&W 67’

Niko¢ Osodoaiov
Nikos Theodosiou

EMada/Greece 2011



Naykdopa ekperdAevon/World Sales
Bathysphere productions, France

Nicolas Anthomé

T. 433140213702
contact@bathyspherefr
www.bathysphere.fr

IknvobBeoia-Levdpio/Direction-Screenplay: Gaél Lépingle Owtoypa-
@ia/Cinematography: Wilfried Jude Movta{/Editing: Benoft Quinon
‘Hxo¢/Sound: Emmanuel Bonnat Mapaywyoc/Producer: Nicolas An-
thomé Napaywyn/Production: Bathysphere productions, france Zupma-
paywyn/Co-production: Aurora Films, France

Digibeta Eyxpwpo/Color 80

Bpapeia/Awards

Mpwro Bpapeio laMkav Tawav /

Grand Prix French Film Competition - Marseille Intemational
Documentary Festival 2010

Tkaéh Aemévykh
Gaél Lépingle

[aMia/France 2010

0 Zuhiév
Julien

0 Zuhiév rirav 18 xpovewv. Exelvo To kahokaipt maie Tov immotn ot Beatpiki mapdotaon Tou xwptod. AMA
v {6la wpa eTolpaloTav v’ agroel TV olkoyéveld, Toug GIAoug Tou, Ta Tomid Tw TIAIIKWY TOU YPOVaV-
va BydAet p6vog Tou To Ywpli Tou. Kdmotog B mopoloe va et... «Mia Tekeutaia gopd ki évav kaipé, avd-
(1eaa atnv emapyia Mmog kat Tnv koihada tou Alynpa, T0 epaatievo KahokaipL...».

Julien was eighteen. He was playing the knight in the village play. At the same time he was preparing
to leave his friends and family, and the landscapes of his childhood; to go out into the world and eam his
living. One could say...“Once upon a last time, between the Beauce and the Loire valley, last summer..."

Oihpoypaeia/Filmography

2003 Je préfere la réalité (i/short)

2005 La prisonniere du Pont aux Dions (u/short)
2008 Guy Gilles et le temps désaccordé (pyi/short)
2010 Julien
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Naykoopa ekpetdAevon/World Sales
Amanda Livanou Productions, Greece
Auévta ABavou/Amanda Livanou
T.+30210330 2860
amandalivanos@yahoo.com

H {wn kat 0 Bavatog Tov LéAao T(ouviop

The Life and Death of Celso Junior

Tuetvar mo onpaviko; Ot Umte¢ 1 0 Gvtpag mou TIc gopdel; 1n Bpadihia, o [ikpdc Yéhao PAémel o€ pia
anodrikn éva Cevydpt Geppdtivec pmotec. Kabnhwvetat omwg éva mouli pmpoatd o éva gidL. 2ruepa ei-
va kahhéxvne kat Cetotny EABetia mavtpepiévoc jie Tov ekhekt g kapdiag Tov. H (wrf kat n giocoepia,
N Téyvn kat ot roMamhof Bévatol evoq GeTIXIoT.

Whatis more important? The boots or the man wearing them? In a storeroom in Brazil, a pair of leather
boots catches the eye of little Celso. He is in awe, like a bird in front of a snake. Today he s an artist living
in Switzerland, married to his beloved. The life and musings, the art and the many deaths of a fetishist.

Ouhpoypagia/Filmography

2008 Chip & Ovi

2010 Kahokaipwd PopdvtCo/Summer Romance

2017 H Cwn kato Bavatog Tou 2éhao T¢ooviop/The Life and Death of Celso Junior

IknvoBeoia-Levaplo-Owtoypagia / Direction-Screenplay-Cinema-
tography: lMavaywrng Evayyehidne/Panayotis Evangelidis Movtal/Editing:
Apaaehn Aot/ AraseliLemou, fonydpng Péving/Grigoris Rendis Hyo¢/Sound:
Bayyéhng Katorva/Vangelis Katsinas Mapaywyo¢/Producer: Mavayimg
Euayyehiong/Panayotis Evangelidis, Apdvta ABavod/Amanda Livanou Mapa-
ywyr/Production: Amanda Livanou Productions, Greece

Digibeta Eyypwpo/Color 49’

Mavayiwng
Evayyehidng

Panayotis Evangelidis

EMada/Greece 2011




Naykdopa ekpetdevan/World Sales
Anne Milne, Scotland
anne@annemilne.com
www.annemilne.com

ZknvoBeaia-Movra{/Direction-Editing: Anne Milne Owroypagpia/Ci-
nematography: Julian Krubasik 'Hyog/Sound: Hannah Hiiglin, Rob Walker
Napaywydc/Producer: Anne Milne Mapaywyn/Production: Anne Milne,
Scotland anne@annamilne.com www.annemilne.com

Digibeta Eyxpwpo/Color 16’

BpaPeia/Awards
BoaBeio Kahttepne Gottnikrc Tawiag, Bpapeio Néou Takévtou
BAFTA 2kwtiag / BAFTA Scotland New Talent Award 2010 & Best Student Work

BpaBeio Kahitepou 2kwtoéCikou Nrokipavép Mikpod Mrkoug /
Scottish Short Doc Award - Edinburgh IFF 2010

BpaBeio Kowol Kahutepou Ntokipavep /
Audience Award for Best Documentary - Era New Horizon IFF 2010

Avv Mihv
Anne Milne

Ykwria/Scotland 2009

0 dpopo¢ ¢ Mapiag
Maria’'s Way

H Mapia kaBetat oty dxpn Tov Spdou Tiow amé évav ET01UOPPOTIO, TIPOXEIPOGTIAYEVO TIAYKO e [ila
¢Kppaon uropoviic aMA Kal ekveuplopol aTo TIpAowO. XaIpeTd ToUg EPaoTIKoUg Kal Toug poakae( va
oTapatAeoLy yia Aiyo mpotod ouveyioouy T Oladpopr Toug. Mpokertal yia mpooKuvnTéC, ol amoiot Eouv
LIMPOOTA TOUC £vat [eyao, KomlaoTiKo Taciol kabwg mpaypatomololy 1o odotmopiko-Tpoakivnua Kapiivo
VIE 2QVTIAYO, Lo —€00 Kat alavec— bladpopr e¢ayviapiod Tou katahiyel aTov kaBedpiko vad Tou 2av-
Tayo vte Kopmootéha. Ot ouvavtroeig e Mapiag [e Toug ayveatoug mepactikodg aklaypaody To mop-
TPETO TO GUYXPOVOU TTPOOKLYATH. MapdTt auvavtd Heptkolg Buakohoug avBpwnoug Léaa ot iépa, N Ma-
plarouveyiet kaptepikd To £pyo TG,

Awoman, Maria, sits by the side of the road behind a rickety, homemade stall, her expression a blend of
forbearance and exasperation. She greets passersby and invites them to stop, to spend a few minutes with
her before they continue on down the road. They are pilgrims and have a long, arduous journey ahead
of them, on the ancient Camino de Santiago, which will lead them to the cathedral of Santiago de Com-
postella. Maria’s encounters with the passing strangers allow us to catch a glimpse of the modern pilgrim.
Despite meeting some difficult pilgrims throughout her day, Maria nobly continues her task.

Ohpoypaeia/Filmography

1995 Edge (uu/short, meipapiatikr/experimental)
1995 The Hidden Hunger (up/short)

2005 Waiting (uy/short)

2009 Maria's Way (uy/short)

2010 A Sense of Reality (up/short)
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Naykdopa ekpetdevan/World Sales
Awa Keoiooyhou/Anna Kesisoglou
T.+302109881534

pnasium@yahoo.com

Eva povaoeio yevviEtal
A Museum s Born

KotraCa 1o kipto Xat(nkuptékou-Tkika oty 000 Kple(wtou 3, 61opgo kat avakawiopévo. Hnoprartav | ZknvoBeoia-Owtoypagia/Direction-Cinematography: Awa Keoioo-
avou Kat pmika. Makéta, mivakeg, y\td, epyétec va myawoépyovial kat avdpieoa o StevBuvtrigtou | Yhou/Anna Kesisoglou Movead/Editing: Naoo ManaBavaoiou/Nasos Pap-
Mouaeiou Mrevakn kpiog Ayyehog AehnBopptag. Mropt va avoi€w Ty kapepd pou; pamaa. Eine ya- | athanassiou Mapaywyd/Producer: Awa Keoiooghou/Anna Kesisoglou
HoyeNviac <Naw. KL €10t dpyioe i mepmavnon oty MvakoBiikn Tka rov Ba oteydoei Ty kalhire- | igibeta Eyxpwpio/Color 28

JVIKTY yevid Tou Megomohépiou.

[ was looking up at the Hadjikyriakos-Gika building at number 3 Kriezotou Street which had been beau-
tifully renovated. The door was open and | entered. Boxes, paintings, sculptures, and workers were com-
ing and going and among them stood the director of the Benaki Museum, Mr. Angelos Delivorrias. “Can
[turn on my camera?”l asked. With a smile, he answered “yes". And that is how | began my journey into
theinterwar years, together with the major Greek artists of that time whose works will be housed in this
new museum.

1107 2Uproy0o03g d3uomnoi \ogiosg ogL - TINOJVYIV SINILDAONY ¥13dLdoU Tl

Emhektiki Opoypagia/Selected Filmography
1977-1981  Anepyia neivag/Hunger Strike
1981-1984  Neupwtikd tomia/Neurotic Landscapes
1981-1984  Hyuvaika otr Avtiotaan/Women in the Greek Resistance
1986-1987  And Tov Kahokaiptvo otov EBave/From Kalokairinos to Evans
1988 Takig, wa oxeon Hayiki we o eeyydpl/Takis, a Magical Relationship with the Moon
1993-1994 I twv avBpenav/Terre des hommes
1999-2000  lotopiec ywpic téhog — Mpwn/Stories without an End — First One
; 2007 Koumanitt — Aeukog avBpwnog péoa oe Babid tpoma/Coupapity — White Man in Deep Hole
m 2008 Avatoikd Tov drvou pou/On the East Side of My Dream

201 Eva pouoeio yevvierai/A Museum Is Born

I Avwva Keoiooyhov
Anna Kesisoglou

B )\00a/Greece 2011




Naykoopa ekpetaAevon/World Sales
Deckert Distribution GmbH, Germany
T.+4934121566 38

F. +49 3412156639
info@deckert-distribution.com
www.deckert-distribution.com

IknvoBeoia-Levaplo-Owtoypagia / Direction-Screenplay-Cine-
matography: Visa Koiso-Kanttila Movta{/Editing: Tuula Mehtonen Hyog
/Sound: Janne Laine Mouatkn/Music: Bill Frisell Napaywydc/Producer:
liris Harmé Napaywyn/Production: Guerillafims Ltd., Finland T. +-358 44
3813 224 info@querillafilms fi www.geurillafilms.fi

Digibeta Eyxpwpo/Color 81’

Bpapeia/Awards
Fidwn pveia / Honorary Mention - Nordisk Panorama Bergen 2010, Norway

Bioa Kotoo-Kdvtila
Visa Koiso-Kanttila

Owhavéia/Finland 2010

't

'u*‘_?l-.
[loptpéTo eva¢ dvpa
Portrait of a Man [Miehen Kuva]

To loptoéro vdc dvipa eivat éva oxkAnpd A 610p@O VTOKILIVTER TIOU TIEPYPAPEL TNV Kpion Tiou Tiepvé
évag aapavtaypovog Avpag kai Ty emBupiia Tou yia pa kahtepn Cwn. Mpdkeratyia ia 1otopiayta my
matpdTnTa, To ahkooh, évav Ovhavdo kai Ty embuplia Tov yia aydmn. To [lopToéto evég dvipa eivat emi-
m\éoV ia a0uviiBIoTa TPOOWIK aEIKOVION TNG OXEON EVOC TIATENC € TO Y10 TOU.

Portrait of a Man is a rough but beautiful documentary film about the crisis of a man in his forties and
his desire for a better life. It's a story of parenthood, alcohol, a Finnish man and his desire for love. Por-
trait of a Man is also an unusually intimate depiction of the relationship between a father and his son.

Ohpoypaeia/Filmography
1998 The Banished

1999 God Willing

2000 Endof the Line

2004 Father to Son

2007 AWinter's Journey
2009 Meaning of Life

2070 Portrait of a Man
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0 dnpdoto¢ Katyopoc
Prosecutor

Autr n ouvapmaotiki Tawia, mou éyel mpooBacn oe amioteuto uhike, akohouBel Tov Avwtato Anpéato Ka-
Tiy0po 0TI MPWTEC Tou bikeg 010 veoouatabéy Aebuég Motikd Akaotipio. O Aovic Mopévo-Okapmo
€PEVVA Kall SLOKELTIOIKG KAMLOUG ' ToUC YelpaTepoug eykAnatieg maykoopiwg, ot omoiot katnyopovial
yia enoveidiota eykhuara. Mapoti Bewpeital fpwag amo avBpwnoug mou enélnaay yevoKToviey, éxel op-
Kiopévou exBpolc Ta0 ot Ae€id 600 katatny Apiatepd. Htawia mapouatddet ek Tou odveyyug Ta loto-
pIk yeyovdta mou Ba kaBopicowy av To Avwtaro Mowikd AikaoTrplo €lval éva Kawotopo véo 6mho umép
NG maykoaiac Sikaoabvng 1 amhd To Gvelpo KAmolwy 1beaNoTaV.

Afascinating story with extraordinary access, Prosecutor follows the Chief Prosecutor through the first tri-
als of the newly formed International Criminal Court. Luis Moreno-Ocampo investigates and prosecutes
some of the world’s worst criminals for some of the world's worst crimes. He's a hero to genocide sur-
vivors, but has bitter enemies on both the Right and the Left. Prosecutor offers front-row seats to the his-
toric events that will determine whether the ICCis a groundbreaking new weapon for global justice or
just an idealistic dream.

Ouhpoypagia/Filmography
2001 Offspring

2003 The Great Atlantic Air Race (TV)
2009 Bio-Dad (TV)

2010 Prosecutor

Naykdopa ekperarhevon/World Sales
The National Film Board of Canada, (anada
T.+1800 267 7710

info@nfb.ca

www.nib.ca

IknvoBeaia/Direction: Barry Stevens Levdpio/Screenplay: Barry
Stevens, Baotopiévo ev pépet ato Bihio/based in part on the book The Sun
(limbs Slow: The International Criminal Court and the Struggle for Justice
m¢/by Ema Paris @wtoypagia/Cinematography: Brian Kelly, Mark Fllam
Movtd{/Editing: Manfred Becker 'Hyo¢/Sound: Bruce Cameron, Peter
Sawade Napaywyoi/Producers: Julia Bennett, Lea Marin Mapaywyr/Pro-
duction: White Pine Pictures, Canada T. +1416 703 5580 F. +1 416 703
1691 info@whitepinepictures.com www.whitepinepictures.com Zupmapa-
ywyr)/Co-production: The National Film Board of (anada, (anada
Digibeta Eyypwpo/Color 92’

Mmdpt Ztifevg
Barry Stevens

Kavadac/Canada 2010



Naykoopa ekperalhevon/World Sales
(atnDocs, France

(atherine Le Clef —

T.+33 144596353 MM -
at@ctndocs.com LA 1 ! L. 'ul
www.catndocs.com R

| .

M E

Ovilhtap X. Mrdpooud: o avBpwmog péoa tov

ZknvoBeoia-Levdapio/Direction-Screenplay: Yony Leyser A@iynon/
Narration: Peter Weller Owtoypagia/Cinematography: Eric Burton
Movra{/Editing: llko Davidov Hyo¢/Sound: Dustin Camillieri Mou-
owki/Music: Sonic Youth, Patti Smith Napaywyoi/Producers: Catmine
Cervi, ko Davidov, Yony Leyser llapaywyn/Production: Yonilizer Produc-
tions, USA yonilizer@gmail.com www.burroughsthemovie.com upmapa-
ywyn/Co-production: BulletProof Film, USA

Digibeta Eyxpwpo/Color 87

Me toug/With: John Waters, Genesis P-Orridge, lggy Pop, Gus Van Sant, Sonic

Youth, James Grauerholz, Laurie Anderson, Jello Biafra, David Cronenberg,
k.d/etal.

Novi Aéilep
Yony Leyser

HIA/USA 2010

William S. Burroughs: A Man Within

Hawia mapovotdel adnpooteuto ukiko pie Tov ib1o Tov Ouikiay Madpooud, kaBwg Ki amokAEIoTIKEC oU-
VEVTEDEEIC e kovTvolg Tou @ihoug, e aprynon am'tov nBomoid Mitep Ouéhep kar fouolkr Twv Sonic
Youth. H tawia epeuvé T (wr Tov BpUNIKO LTIT GLYYPAYER KAl AREPIKAVIKOU EIGMAOU, KARpOVOHOU TG
otkoyévelaq Mmdpooud (o mammoug Tou epripe TV TIpwTn apBPopnyavi Ki ékave €101 TEpaoTIa TEpI-
ovoia), 0 omoiog MdAeye OAN Tou T {wr i TV €€ApTNON, Ta OUOTAHATA ENEYXOU Kal ToV (610 Tou Tov
€0UTO, QVAYKAOLEVOG Va QVTILETWITIOEL TO TRAYIKO YeyOvOC OTI OKOTWOE TN Yuvaika Tou, MG Kat Tig ou-
VETIELEC TG EyKATANELYNC TOU Y10 Tov. To HubioTopnd Tou, [upva yedua, To Teheutaio BiBAio mou ama-
YOPEUTNKE Ao TV apePIKAVIKI) KUBEVNaN, TAPQEVEL éval T Ta TAEOV QvayVwpIOHEva AOYOTEVIKG pya
700 200U Al@VA.

William S. Burroughs: A Man Within features never before seen footage of William S. Burroughs, as well
as exclusive interviews with his closest friends and colleagues, with narration by actor Peter Weller, and
asoundtrack by Sonic Youth. The film investigates the life of the legendary beat author and American icon,
born the heir of the Burroughs'adding-machine estate, who struggled throughout his life with addiction,
control systems and self, and was forced to deal with the tragedy of killing his wife and the repercussions
of neglecting his son. His novel, Naked Lunch, the last book to be banned by the US government, remains
one of the most recognized literary works of the 20th century.

Ohpoypagia/Filmography
2010 William S Burroughs: A Man Within
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0 koopo¢ oup@wva pe Tov lov M.

Naykoopa ekpetdAevon/World Sales
HBO Romania, Romania

Andrei Cretulescu

T.+40 213077777

F.+4021307 7788
andrei.cretulescu@hbo.ro

www.hbo.ro

The World According to lon B. [Lumea vizuta de lon B]

Hrawia &exwvdel 1o 2008. 0'Tov M. elvat évag 62ypovog doteyog mou (el aTo BoukoupéoTt. 21a vidta Tou
ovelpeuotay va yivel oknvoBéng. Tn dexaetia To efdopfvta Eekivnoe va onpioupyet koMAC, Ta omoia me-
pypdgel w¢ ot Tawieg ov” To 2008, évag véog 1010KTTNG ykahepi éuade katd Toxn yia Ty Gmapén Tov
lov kar Twv épywv Tov. 0 Goteyoc Tov o0 £0€16€ T cuMoyr Tou amé maNiéc Bahitasg yepdtec pie 1.000 me-
pimou koMAC, Ta omoia Onpiodpynae avdpeaa oTic dexagTieq Tou eBdopAvTa Kal Tou evevivTa. Eva o
¥p6vo apyotepd, 10 2009, 0 Tov (el 0T SIKO TOU OTIITL KI €€l QVayVwPIOTEL WG EVaS ' TOUG MO Onuavl-
Ko abyxpovoug Poupidvoug kahhtégvee. Mpokermar yia Ty 1oTopia evoq auBeviikod Kahiéyn mou
¢(n0€ OTIC TAPUEC TG KoWwvIag SUIoUPYWVTAG TEVN TN IO ayvi} TG LOP- Yia Tov {610 Tou Tov
€auto.

The film starts in 2008. lon B.is a 62-year-old homeless man living in Bucharest. As a young man, he had
dreamed of becoming a film director. In the 70s he started creating collages that he refers to as“my films”
In 2008, a young gallery owner heard by chance about lon and his work. The homeless man showed him
a collection of old suitcases filled with almost 1,000 collages he had made between the 705 and the 90s.
Only one year later, in 2009, lon is living in his own home and has become one of Romania’s most im-
portant contemporary artists. This is the story of a genuine artist living on the edge of society, creating
artinits purest form; for himself,

Ouhpoypagia/Filmography

2000 The Kindergarten in the Glastour (/short)

2001 Image of an Enemy (up/short)

2003 J6rg alias Kyabchock — Actor — Buddhist — Monk (uy/short)
2004 Wildwechsel (up/short)

2005 Ein Stock in die Speichen (up/short)
2005 The Letter (/short)

2006 Peter Zadek inszeniert Peer Gynt
2008/2009  It's a Matter of Life and Death

2008/2009  The World According to lon B.

IknvoBeoia-Xevdaplo-Owtoypagia /Direction-Screenplay-Cine-
matography: Alexander Nanau Movtd{/Editing: Mircea Olteanu
‘Hxoc/Sound: Vlad Voinescu, Filip Muresan Mouotki/Music: Dan Parvu
Napaywyoi/Producers: Andrei Crefulescu, Aurelian Nica, Alexander Nanau
Napaywyn/Production: HBO Romania, Romania Zupmapaywyr/Co-
production: Alexander Nanau Production, Romania

Digibeta Eyypwypo/Color 61’

Bpapeia/Awards
BpaBeio Kahttepou Poudvikov Ntokipavép /
Best Romanian Documentary - GOPO Awards, Romania

BoaBeio Kahotepou Bahkavikou Nrokipavtép / Best Balkan Documentary
Award - Dokufest, the International and Short Film Festival, Kosovo

MieBvec BpaBeio Fyupw Kaheyvikou Mpoypappatiapot 2010 - International
Emmy Award for Arts Programming 2010

Ahe€dvtep Navdou
Alexander Nanau

Poupavia/Romania 2009




Koivwvia kai Nepifaniov

HABITAT

H oyéon Tou avBpwnmov pe T @O, Ol EMMTWOEL TNG
avBpwmyng enéupaong oto mepipaNhov kal T0 avtiTIfo TIou
KATG oUVémela «Anp@vel» N avBpwnotnta, anoteAolv Tov
K010 BepaTikd G¢ova Tou oLyKeKpIUEVOU TRHATOC. Baalkog
0TY0¢ Tou €fval n evaioBntonoinan, oyt amhd w¢ MPOoWIKO
kaBrikov mpo¢ T @uon, aMd WG EMTAKTIKY uMoypéwon
QmévavTL 0ToU {810U¢ [ag ToUg EqUTOUC,

The relationship between man and nature, the consequences
of human intervention in the environment and the price that
humanity pays as a result, are the main themes of this
particular segment. Its basic purpose is to sensitize us, not
only in terms of our personal duty towards nature, butalso in
terms of an imperative duty towards our own selves.
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Kovta atov oupavo
Close to Heaven [Dem Himmel ganz nah]

0 Ntoupiftpou 2tdvotov ivat évag am'toug Teheutaioug opeatPioug ookodg e Eupamng. Omwe axpipg
€Kavav K1 ot Tpoyovol Tou, Kelwva-kahokaipt autog kat Ta mpoBatd Tou mepimaviovtal oTa UK Kal Ta
mkatn Twv Kaprabiwv, kovid otny axpn Tou 0upavoU... ZwvTavéq LoTopiec kat paviaoTikol oo, pakpid
arm'Tov anepvo k6opo, [iag mapoualdovial [éoa amd i KIvnpaToypapIki agrynon ot Sidpkela evog
¥povou. AuTo elval To Teheutaio kataglyto otny Eupwimn evdg Eexaopiévou emayyaNIaTog o' vav koapo
Kwpi Plactvn.

Dumitru Stanciu is one of the last mountain shepherds of Europe. As his forefathers did for thousands of
years, in summer as in winter he and his herd of sheep roam the far reaches of the Transylvanian
(arpathian Mountains, close to the edge of heaven... Vivid histories and fantastic myths, far from the world
of today, cinematically narrated over the course of a year. The last refuge in Europe for a forgotten pro-
fession in an unhurried world.

Ouhpoypagia/Filmography

2004 MitVolldampf durch die Karpaten

2004 Die Waldbahn der Karpaten

2005 Karpatenwinter

2010 Dem Himmel ganz nah/Close to Heaven

2011 A Fairy Tale Valley in the Carpathian Mountains

Naykdopa ekperarhevon/World Sales
Deckert Distribution GmbH, Germany
T.+49 341 2156 638

F. +49 341 2156 639
info@deckert-distribution.com
www.deckert-distribution.com

ZknvoBeoia-Zevapro/Direction-Screenplay: Titus Faschina Owto-
ypagia/Cinematography: Bernd Fischer Movtd{/Editing: Martin Eberle
‘Hxoc¢/Sound: Pavel Cuzuioc Mouotkiy/Music: Alexander Balanescu Ma-
paywyoi/Producers: Heino Deckert, Thomas Ciulei Napaywyn/Produ-
ction: ma ja.de. filmproduktion, Germany T.+49 341983 9696 F. +-49 341
215 6639 leipzig@majade.de www.majade.de Zupmapaywyr/Co-pro-
duction: Europolis Film, Romania & MDR, Germany

Digibeta Aompopavpo/B&W 93

Titou¢ Qaoiva
Titus Faschina

leppavia-Poupavia/
Germany-Romania 2010



Naykdopa ekpetdevan/World Sales
D0C3

Bahepu Kovtdkoc/Valery Kontakos
Mapiavva Owovopov/Marianna Economou
T.+30210322 3395

vkontakos@aol.com

mecon2@gmail.com

EPT AE/ERT SA Hellenic Broadcasting Corp
liawnc K6Mag/ Yannis Kollias
T.+30210776 1192

F.-+30210776 1060

ykollias@ert.gr

www.ertgr
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OkoAoytka HuepoAdyta — Mia pukpn peydAn 1déa

IknvoBeoia-Levapio/Direction-Screenplay: Mapidvva Oovopou/Ma-
rianna Economou @wroypagia/Cinematography: Anuitpng Kaood-
¢/Dimitris Cassimatis Movrtag/Editing: 2tatpog Ktopne/Stavros Ctoris
"Hxoc¢/Sound: Anyiritpnc Baotheidng/Dimitris Vasiliadis Mouotkiy/Music:
Odvog Kone/Thanos Cois-Lost Bodies Napaywyoi/Producers: Bakepu
Kovtakoc/Valerie Kontakos, Maptdvva Otkovépiou/Marianna Economou Ma-
paywyn/Production: DOC3, Greece EPT AE/ERT SA Hellenic Broadcasting
Corp. Digibeta Eyypwpto/Color 45’

Mapiavva Okovopou
Marianna Economou

EMada/Greece 2011

Ecological Diaries — Little Big Ideas

Bvtacel, E¢poupie 611 EMdda dev mpokertal moté va yivel pieyahog€aywyéag aypotikav mpotovwv. Mt
6UWGva L yivet n gourmet pmoutik T Eupwmng, e eGetdikeujived e€aywyég oe moAuTeN] kataoTiuata
ToU e€wTeptkou, oou kdBe ypapudplo eNnvikod mpoidviog Ba aiet to Bdpog Tou oe ypuad; O AheGav-
dpog elvar amd Toug hiyoug KahiepynTég 0T O£a0aNKO KGO TTOU 0LV LUPLOTEL TIC TIPOOTTTIKEG LG (it-
Kpn¢ aha Eeywptotric Blohoyikrc mapaywyri kat etotddetar va umodeyTel GokIpaoTéC amé moAuTeES To-
hukatdotnyia tou Aovdivou yia pia kart' iav degustation Topatonehte. To mapddelyld Tou €xel kel
VIOTIO QYPOTIKT] KOWOTNTA O OKEVELG, QvoiyovTag SpoLo yial Hia Sla@opeTIKr Tpooéyyion, 6mou 1 Hikpr
mapaywyr Umopet va 1oduvayiet Le peydAn agia. Omwe akpiBwg eva épyo Téxvng ¢ MepLoplopiéva avTi-
uma.

Okay, so maybe Greece isn't exactly a green produce export giant — and it probably never will be. But that
doesn'tmean it can't offer a premium boutique portfolio, worth its weight in gold, to be sold in every up-
scale department store in the world. Alexandros is one the few farmers in Thessaly that has latched on
to the growth potential of this exclusive organic market. In fact, he's even expecting a food scout from a
luxury store in London who's interested in his tomato sauce. His bright example has gotten the entire lo-
cal community to thinking that maybe there’s a different approach to farming, where small-scale organic
produce could equal big bucks. Just like limited edition art.

Emhektikn O\poypagia/Selected Filmography

2000 To oyoheio/The School

2001 0 ytog Tou Talphikd/The Landowner’s Son (ouv-okrvoBeoia: Apahia Zémou/co-direction: Amalia Zeppou)
2002 Rockmunkit

2004 H niotn efvar pok/Faith in Rock

2006 ia pta B¢on oto xopd/My Place in the Dance

2008 Bells, Threads and Miracles

2009 Avadnavtag oto Gyvwoto/Research Institutes in Greece

2009 066¢ 2gaktnpiac/Sfaktirias Street

2010 Owooyikd niepohdya — Mia pikpr Heydhn 10¢a/Ecological Diaries — Little Big Ideas

[ 1O |eAISo I(JE],US[UFDOG Mluoessey el 1Y1I9YH 611
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Maykoopia ekperaAlevon/World Sales
D0C3

Bahepu Kovdkoc/Valery Kontakos
Maptawa Owovopou/Marianna Economou
T.+30210322 3395

vkontakos@aol.com

mecon2@gmail.com

EPT AE/ERT SA Hellenic Broadcasting Corp
lidvvn KoMiag/Yannis Kollias
T.+30210776 1192

F.-+30210776 1060

ykollias@ert.gr

www.ert.gr

OkoAoyika npepoAdyta — OAa givat 6popo¢

Ecological Diaries — On the Road

0 Kapohog Méph, ENnvac e picec kamou ota Bouva T Auotpiag, opywvel ta povomdria g Tivou ava-
(ravac [ peooBnapiévn Sladpopr mou kAmoTe apToypaenae o i61oc. To uoTnpIndec autd vnol, ye-
GO TEIOTEPIRVEC Kal BpnokeuTikd Badpata, dladetel To peyahitepo SikTUO ovomaTiev 0e ONOKANPEC
T1¢ Kukhadec, x1 0pwg apkeTo kOapo yia va Ta dlaoyioel. 2¢ [ia yermovikr Sladpopr, eva ykpou evijhi-
Kav eBehoviwv amo ywpeg g Eupwnaikng Evwong embidertar any evBovalwon auvtripnon Tou dikthou.
H ovvtovioTpia lwdwa NamaotaBonollou, apyiéktovag e eidikevon o€ Bpata moMTIOTIKAC kKAnpovo-
g, o piAdel yiorTo KAAKOUHEVO TOio TOU vnatoU, TIC amOTOEC TAQYLEC TIoU avéOEIEaY Ta TIEPIOTEPLQL
0€ KTNVOTPOQIKO aTob, KaBe)g kat Tov ayava yia T ouvTripnon Tou Tomikol apakTipa. 2Tny ibla payn
éyerméoel ohoYuxa kai o lidwng Aampopouykog, gutonabohdyog amd To Mrevékelo vatitolTo, Tiou kd-
veLTa abovata duvard va Bondroet Toug vtomoug aypoteq va alonotrioouy TIc apadoolakég TOIKINEC.

Featuring the largest trail network in the Cyclades Prefecture, the island of Tinos is aching to be walked
but visitors are still dragging their feet. Split down the middle by its dual Catholic-Orthodox faith and
strewn with intricate pigeon lofts that may appear quaint but in fact attest to the island’s past idiosyn-
(ratic eating habits, Tinos largely remains a mystery. And the best way to explore it s still on foot. Karo-
los Merlin, a trekking quide and cartographer, has already unearthed 300km of well-carved footpaths and
is struggling to create human traffic, the only remedy against the all-effacing forces of time. On a nearby
trail, a group of volunteers from the EU are engaged in a hands-on preservation program coordinated by
local architect loanna Papastathopoulou. A cultural heritage management specialist, Papastathopoulou
sheds some light on the sloping landscape that turned pigeons into an animal farming asset, while ded-
icated plant pathologist Yannis Aspromougos, a recent addition to the island, is doing his damnedest to
help local farmers make the best of what they've got.

Ouhpoypagia/Filmography

1998 Tovyko Tabyko/Tugo Tugo (p/short)

2000 0 Khapk Kévt eivar o Zoumeppav!/Clark Kent s Superman! (up/short)

2001 Me Bupdoar,/Remember Me? (uyi/short)

2003 Apioteidng o Ahomeka/Aristidis Alopekas (/short)

2008 lotopia 52/Tale 52

2010 Owohoyikd niepordyia — Oa eivar 6popoc/Ecological Diaries — On the Road

ZknvoBeaia/Direction: ANéCnc Ahegiou/Alexis Alexiou Zevapio/Screen-
play: Akégne AheSiov/Alexis Alexiou, A¢omowa Mavhdkn/Despina Pavlaki
Owroypagia/Cinematography: Anurtong Kaodtmg/Dimitris Kasimatis
Movra{/Editing: lwawa loyiat(i/loanna Poyatzi Hyog/Sound: Anurtpng
Baotheiddne/Dimitris Vasiliadis Movatkn/Music: Felizol llapaywyég/Pro-
ducer: Bahepu Kovtdxoc/Valery Kontakos, Mapidwa Otkovopiou/Marianna
Economou Mapaywyr/Production: DOC3, Greece EPT AE/ERT SA Hellenic
Broadcasting Corp. Digibeta Eyxpwpo/Color 47’

ANé€nc Ahe€iov
Alexis Alexiou

EMada/Greece 2011




Naykdopa ekperdAevon/World Sales
Raven Films Ltd & Spier Films, UK
T.+4477930 30475
heather@spierfilms.com
www.spierfilms.com

IknvoBeoia-Owrtoypagia/ Direction-Cinematography: Henry Bate-
man Movta{/Editing: Elisabet RonaldsdottirHyog/Sound: Gunnar Steinn
Ulfarsson Mouatkry/Music: Biggi Hilmarsson, Damien Rice Mapayw-
yo¢/Producer: Heather Millard Zupmapaywyoc/Co-Producer: Herbert
Sveinbjornsson Mapaywyr/Production: Iceland: Future of Hope Ltd., UK
www.futureofhope.co.uk Zupmapaywyn/Co-production: Raven Films Ltd
& Sweet Chilli Films (UK) & Edisons Moving Pictures (Iceland)

HD ‘Eyxpwpo/Color 75

Xévpt Mmértpav [
Henry Bateman |4

lohavdia-Mey. Bpetavia/
Iceland-UK 2010

Eva péNov ehmidag
Future of Hope

Oha avaBhoouy atnv empavela aTnv TIio ayvr Toug Lopen: AdBa, ekpnkTikol Bepomidake kai To map-
Bévo Tomio Twv Aoy mov amwvetat W exel mou gTdvel To patt. H otkovopikr kpion émnée paptd Ty
lohavdia, aMd kdmotot dev Bewpolv ot auto fitav anapattnta kako. Evag xpeokomnevoc emyelpnuatiag,
600 amioTeuTo Ki av paivetar, onhavel: «Eivar o, kahitepo Hmopodoe va oupBet oty Yuyn e lohavdiag.
Eiyauie yaoet tov equté pag péoa otny amhnotiar. Onote v o Badete kdtw! Omwg Aéet kin Pdykvapo-
vioTp an' 1o Mavemotrpio T lohavdiag, ) ywpa g elval «to kahiTepo Heépog va Bpebeic otav Eeoma-
0eL 1 evepyetakn kpiony. Ot eukaipieg yia Prootun avdmmuén eivat ave¢avinteg. To povo mou xpelddetal
elvat pwa aMayn otn vootporia, i Hetatomon and Ty eloaywyr OAwv Twv €15y SaTpoerc oTny €y-
katdotaon Beppoknmiwy ota ngaiotela. Ot lohavéol Tou 00nyoLY TOUG CULTATPIETEC TOUC 0’ AUTOY TOV
VE0 TPOTIO OKEWNG KalL 01 EIKOVES TOU ekmANKTIKOD (ahavdikol Tomiou evalhdoooval He auvevteOgeig mou
bivouv évav Tovo aatodogac.

Everything bubbles to the surface in its purest form: lava, spouting geysers and the untouched hilly land-
scape that stretches out as far as the eye can see. The banking crisis hit lceland hard, but not everyone here
considers it a disaster. Of all people, itis a bankrupted entrepreneur who says, “Its the best thing that could
happen to the soul of lceland. We had lost ourselves in greed.”So keep your spirits up! In the words of Rag-
narsdottir from the University of Iceland, her country is “the best place to be when the energy crisis hits."
The opportunities for sustainable development are boundless. Al that is required s a shift in mentality,
ashift from importing nearly all the population’s food to installing greenhouses on a volcano. Icelanders
who are leading their compatriots in a new way of thinking and images of the spectacular Icelandic land-

scape are intercut with interviews that strike a hopeful chord.

Ohpoypagia/Filmography
2010 Future of Hope
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Maykoopia ekperaAlevon/World Sales
[ED, France

(8line Payot

T.+33 153099876

F.++33 14262 6460

cpayot@zed.fr

www.zed.fr

A Future without Oil [Une idée simple et révolutionnaire]

Orav 10 2007 0 mpoedpog Tou lonpiepvob, Pagaek Koppéa, avakowavel 6Tt dev Ba ekpeTalheutel Ta Kol-
Téopatamerpehatou Tou Apaloviov av og avtahhaypa AaBel xpnuatikéc amodnuicoel yia T aupBoN] TG
¥0pag Tou ot [eiwon exmopmy (0% and Tic avamtuypéve Blopnyavika XOpeg, n amoeact] Tou Hoiadel
mapdtohn. Mota elvat n mpokAnon; Noeioet Tov koo 0TI N TpoaTaaia Tou Guatko TiepiBaNovVToC Tpo-
00épel meploodtepa opéhn amd Ty e66puén metpehaiov. H tawia kataypaepel pia miepiodo TpIav €Taw, katd
0V omoia pia emotnpovik opdda mpoomael va meioel T Siebviy kowdTnTa 6TITO00 0 foppdc 600 Kal 0
votoc Ba Byouv kepdiopiévol umooTnpiCovag autd To povteho Bwalpng avamtuéng TG Leta-netpehaiki
EMOXTG.

When President of Ecuador Rafael Correa announced in 2007 that he will not exploit the country’s Ama-
zonian oil fields in exchange for financial compensation from industrialized countries in the form of car-
bon bonds, he made a very bold move. The challenge? To convince them that the safequarding of nature
is worth more than petroleum extraction. The film tells the three-year-story of the scientific team as they
try to convince the international community that both north and south would gain by supporting this
post-petroleum-era model for sustainable development.

Ouhpoypagia/Filmography

2004 Vallon des Pins: Liberté, Eqalité, Fraternité

2004 Les Passeurs

2005 Ni Putes Ni Soumises: le combat en permanence
2006 Des mots pour se quitter

2007 Qu'allons-nous faire de nos parents?

2010 Violence Conjugale: Comment sen sortir?

2010 A Future Without Oil

2010 Le Challenge, le procés du pétrole en Amazonie

IknvoBeoia-Zevapio/Direction-Screenplay: Laétitia Moreau Agn-
ynon/Narration: Pierre Tissot Owtoypaeia/Cinematography: Laétitia
Moreau, Rémy Revellin, Jérome Pin Movtd{/Editing: Emmanuelle Giry
Mouatkiy/Music: Leandro Guffanti lTapaywyoi/Producers: Matthieu Bel-
ghiti, Pierre Carrique Mapaywyn/Production: What's Up Films, France

T. 43315528 9495 F. 433 15528 7412 whatsupfilms@orange.fr
Digibeta Eyypwpo/Color 52’

Aetiora Mopo
Laétitia Moreau

[aMia/France 2010




Naykdopa ekpetdevan/World Sales
Films Transit International Inc., USA

Jan Rofekamp

T.+15148443358
janrofekamp@filmstransit.com

www filmtransit.com

Av méael éva dévtpo: to Métwmo yia Ty AmehevBépwon tng Mng
If a Tree Falls: A Story of the Earth Liberation Front

IknvoBeoia-Agrynon/Direction-Narration: Marshall Curry Zeva-
pto/Screenplay: Marshall Curry, Matthew Hamachek Owtoypagia/Cine-
matography: Sam Cullman Movtd{/Editing: Matthew Hamachek, Marshall
Curry 'Hyog/Sound: Marshall Curry, Sam Cullman Mouatki/Music: James
Baxter MNapaywyoi/Producers: Marshall Curry, Sam Cullman Mapa-
ywyn/Production: Marshall Curry Productions, USAT.-F. +1718 499 6400
marshall@marshallcurry.com www.ifatreefallsfilm.com

Digibeta Eyxpwpo/Color 85

BpaPeia/Awards
BpaBeio Movtad, Aaywviotikd Turua Apepikavikav Nrokipavtép /
Editing Award, U.S. Documentary Competition - Sundance Film Festival 2011

Evpwmaikn mpepépa/European Premiere

Mapaal Kapt
Marshall Curry

HITA/USA 2010

Tov AexépBpio Tov 2005, 0 Ntdvieh MakTkdovav ouvehpBn ané mpdktopec Tou FBI o a emyeipnon
okolma evavtia atou pi(oomdoTec akiBloég mepiBalovtohdyoug Tov oupieTefyav oto Métwmo yia Ty Ane-
AeuBépwon ¢ Mg (MAT), opydvewan mou alpipwva e Ty optoomovdiakr aotuvopiia Twv HIA anotehoboe
«TN VoU|IEO éva e0wTEpIKT TpopoKpatikr amethriy. M ypovia, 1o MAT frav miow a6 evtunwolakolq ey-
TIPNOLOUG 0€ GeKAOEC EMYEITOELC TIC OT0lEC KATrYOPOUE V1o TNV KATAOTPOr Tou TePIBANOVTOC; eTaipeieg
€uhelag, avtmpoowriec T¢im (SUV), opayeia ypiwv ahdywv kaba ki éva oahé aéiac 12 exatoppupiwy 60
hapiwv otov Tmo yetepwav diakomav Bé tou Kohopévto. H tawia apnyeftai v otopia tng avodou katng
TITG)ONG AUTOU Tou TIuprva Tou MAT (1éaa am' Try LeTapop@won kat pICOoTIAOTIKOMOINGN €vOC amd Ta Hekn
T0U. XpNOILOMOLGVTAC APELAKS UAIKO KALTDOOWTTIKEC GUVEVTEUEEIG e €A TG 0pyAVWOng, Tov 6np6oio ka-
Tiy0po kat Tov mpdktopa Tou FBI Tov elfye avahdBel T umdBeon, n Tawia e¢etdCel Ty Tapaypiévn epiodo
and 10 1995 wq 10 2001, 6tav ot MepipaMoviohdyot TaéBadav e Tic etaipeiec GuAelag kal Toug eKMpoowmoug
TOU VOLL0U- TOTE TIoU N AECn «TpopiokpaTicm dev elye T0 vona mov amékTnae 1etd Ty emiflean atoug Aldupoug
Mopyouc Ty 11n Zenmtepppiov 2001.

In December 2005, Daniel McGowan was arrested by Federal agents in a nationwide sweep of radical envi-
ronmentalists involved with the Earth Liberation Front —a group the FBI has called America’s “‘number one
domestic terrorism threat” For years, the ELF had launched spectacular arsons against dozens of businesses
they accused of destroying the environment: timber companies, SUV dealerships, wild horse slaughterhouses,
and a $12 million ski lodge at Vail, Colorado. If @ Tree Falls: A Story of the Earth Liberation Front tells the re-
markable story of the rise and fall of this ELF cell, by focusing on the transformation and radicalization of one
of its members. Drawing from striking archival footage — much of it never before seen —and intimate inter-
views with ELF members, and with the prosecutor and detective who were chasing them, the film explores
the tumultuous period from 1995 until early 2001 when environmentalists were clashing with timber com-
panies and law enforcement, and the word “terrorism”had not yet been altered by 9/11.

O\poypagpia/Filmography

2005 Street Fight

2009 Racing Dreams

2011 IfaTree Falls: A Story of the Earth Liberation Front
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Naykdopa ekpetdevan/World Sales
Krakow Film Foundation, Poland

Katarzyna Wilk

T. +48 12 294 6945

katarzyna@kff.com.pl

www.kff.com.pl

Bopeta tn¢ KahaPpiag
North of Calabria [Na pétnoc od Kalabrii]

Htawia éyet ¢ Bepta ptamoAn avikr, 6mou n (i eivat eokodn, omou ot dvBpwnol yvwpiovtal etady | ZxknvoBeoia-Levapio/Direction-Screenplay: Marcin Sauter Owto-
TOUG, AMoBEy0VTal Ta ENCTTOHATA TOUG, oLvavTiolvTat yia va au(nTroowy 1 amhéyia va elvat podf. a éva | vPagia/Cinematography: Radek Ladczuk, Lukasz Gutt Movtad/Edi-
kahokaip, TO KivnpaToypagko auvepyeio Tou 2Goutep ouyypwieTat Le Toug KaToikoug Liag KwmoAng ting: Agnieszka Glinska Mouolxn/Mugic: Maciej Cieslak Tapaywyoi/Pro-
e Siheatac e oo va aveBdoouy pia rTakikd kuuawdia. Oaiveral 6 To pévo o ypelcloviav frav pe- | ducers: EBwa Jastizebska, Katarzyna Slesicka Napaywyy/Production:
PIKd LaBRtata mahikrg koudivag kau Ty Téxvn Tou carpe diem (G8pace T pépa) yia va LeTauopewoouy StudioMurka-Polsf Hlmmakers Assodaton,Poland . +48 22556 5%40 F

, ) ' N - X , +48 22 845 3908 . madzik@sfp.org.pl www.sfp.org.pl Lupmapaywyn/Co-
auth Ty enapyia g Mohwviag oe Kahappia. Eva dvelpo kahokaipivig vOxTag o€ Hopor VIOKIUavTép. production: Andrze Wejda Mester School of Film Diecting Poland

Digibeta Eyypwypo/Color 67’

NOVVY8IdU V) VINONIOY  vCL

North of Calabria is about a dream place to live, where living is easy and people know each other, toler-
ate each other’s faults, like to meet, to talk and just be together. For one summer, Sauter’s film crew min-
gles with the inhabitants of a small town to enact an almost Italian comedy. It appears that all they needed = BpaBeia/Awards

was a few classes of Italian cuisine and the art of carpe diem to turn this Polish province into Calabria. A | Eibti} Mueia ¢ Kprukilc Enponc / Special Mention of the
documentary midsummer night's dream. Jury - Flahertiana International Documentary Film Festival, Russia 2010

BpaBeio Tou 2wparteiou Verdi, BpaBeio e Oioupevikrc Empomnc /
VerdiTrade Union Award, Ecumenical Jury Award - DOK Leipzig 2010

L 107 SUsiAo\D003@ d3LADMINOLN YDYIL03() OF |

Opoypagia/Filmography Maptow Xdoutep
2001 WhaFDoYouTh\nlfabout [t Galuszko? Marcin Sauter
2005 Exercise Number Six

2005 Traveling Cinema Nolavia/Poland 2010

2005 Behind the Fence

2007 The First Day

2008 My City

2008 Andrzej Wajda: Let's Shoot!

% 2010 North of Calabria




Naykdopa ekpetdevan/World Sales
Taskovski Films, UK

[rena Taskovski

T. +44 207 278 4284
sales@taskovskifilms.com
www.taskovskifilms.com

=evodoyeio «0 mapadeioog»
Paradise Hotel [Hotel Rai]

ZknvoBeoia-Levdpio/Direction-Screenplay: Sophia Tzavella @wro- | 0 veapdc Nepiip ovelpeletar évaydpo. Opwe oTo auykpdTnia ToAUKATOIKIGY Tiou oTeydCel Toug Popd ota
vpapia/Cinematography: Boris Missirkov, Georgi Bogdanov Mov- - nepiywypa piac enapyiaxiic mohng T Boukyapia 8e xwpdve pojiavtioyoi. Mo amo 25 ypovia, To kipio
T““/Ed',t'“gz Nina Altaparm?kova HX°$/S°““d: Momd}" Bozhkov _"“‘ auro €ixe 0,11 ¥peiadotav yia va BewpnBet 0001aMoTIKOC Tapadelooc: amo mapké éwg avoTna Evboou-
paywydc/Producer: Martichka Bozhilova Napaywyd/Production: e\, 5050 1 a€ioiheurn Kevrpi eykatdotaon Ceatol vepod, gita oo Gpouo, Tiaykdkia arr ooy
Aqgitprop, Bulgaria T.-F. +-359 2983 1411, 4359 2 987 0417 agitprop@ag- |, . , . - , . . -
. . ; . dkouyeg To Bpotaia Twv YOMY mapakeleviov Inhiev. Kdmotog eiye anokahéoel 10 [1pog auTd evodo-
itprop.bg www.agitprop.bg Zupmapaywy/Co-production: HBO Bul- (0.0 ma0d5 ] ) i ) ! o iate T ,
gari, Bulgaria Betacam SP Eyypwo/Color 54' XEl0’<< napd aaog - Kaio ovoga EH&IVE. e‘ro nepaoug 00 xppvou, 0 Krnp}o aMate. To nap}<s sy&a—
gaviotnKe. To vepd kommke. Ta pwra éofnoav. O kabévag and toug 1.500 évotkoug Tou Kipiou éyel
Kamolo o010 yia va avakTrael To Gvelpo Tou yapévou mapadeioov. Ki av dlaoxioei o Epwo mow amé
10 zevodoyelo «0 mapddelaog», exet omou o mapddeloog ouvavtd T yn, Ba peig Tov Mmolyvtdp «tov Be-
00010, TIOU TIPOOTATEEL OAOV TOV KOO A" T0 Kakd M ki amd T umepBoAikr euTuyia, 0" éva vioki-
HAVTED Y10 TV KOWWVIKR EVOWUATWAN, TV aydrn, Ty avéxela, Ta amelpa Gvelpa, KAmoloug aTiyoug Tpa-
YOUdIEV KI évay TOIyYavIKO Ydjo.
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The young Demir dreams of a wedding. But his Roma tower block on the outskirts of a provincial town
in Bulgaria is no place for romance. Twenty-five years ago it had all it took to be considered a socialist
heaven: from parquet floors to intercom, an exemplary central hot water system, street lamps, benches
where one could sit and listen to the rustling apple trees. Someone called the place Paradise Hotel — and
the name stuck. But as time went by, the building changed. The parquet disappeared. The water was cut
off. The lights went out. But each ofits 1,500 residents has a plan of getting back the dream of Paradise
Lost. And if you cross the field behind the Paradise Hotel, where heaven and earth meet, you will see Bozhi-
dar“the God Given’, who protects everyone from evil and excessive happiness, in a documentary about
social integration, love, poverty, countless dreams, some song lyrics and one gypsy wedding.

Togia T{aPéra ?I Opoypagia/Filmography
Sophia Tzavella | ! 2008 NDE or The Stories about Death
2010 Paradise Hotel

Boukyapia/Bulgaria 2010 |
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H Bapdia tov mehekdvou
Pelican’s Watch

Mia ik kowdtnTa oto vnoi g Zavtopivng xet éva povadiko xpéog: va dlatnproet Ty mapddoon g
apmehovpyiac. MapakohovBooyie 60 apmeoupyoUC KI évay ovomold, jiéaa oTny mopeia evog €Tralov Ki-
Khou epyaoiwv otov apmehwva kat oto oworolefo. O Nixog Mehekavoc, o Xprotoc Aahnpdg kat o Mapic
ZIyahag épyovral avTipéTwol {e avti§odTnTes Kai mpoBruara, ou dev ogeihovtal {16vo oty oIKovopIki
0LYKUpla TG emoyric, AMA kat e Téaelg amd Tov Likpokoopd Toug. O aumehwvag TG 2aviopivng Lmopel
va elvat o apyaiotepog Te Eupamng, Teivel opwe ma va BagTel kAtw and To Hmetdy, mpog avadrnon Tou
€0KoAOU KEPOOUC TIOU TIPOOPEPEL 0 TOUPIOHOC. 2T0 TENOC, Kall Tap’ 6Ad Ta eUmod1a, 1) KOWOTNTA KaTagep-
VELVQ GUVUTIAPXEL APUOVIKA, HEOW HIAC KOVAG TIPAYUATIKOTNTAS: QUTIY TG OIVOMOLELAS Kal TG ovomoatag.

A small community on the island of Santorini has a unique duty: that of preserving the tradition of vine
growing. We follow two vine growers and one wine maker, during a year of work in the vineyards and
the winery. Nikos Pelekanos, Christos Dalmiras and Paris Sigalas are facing issues, due not only to the cur-
rent financial climate: the Santorini vineyard may be the oldest in Europe, but it is threatened with ex-
tinction, compromised by the more profitable and ever-growing activity of construction and tourism. In
the end, and despite all obstacles, the community achieves a harmonious coexistence through a com-
monly shared reality: that of vine growing and wine drinking.

Ouhpoypagia/Filmography

2001 Méhmw/Melpo (up/short)

2002 Ndwvog & Maptyw/Giannos & Marigo (uyi/short)

2005 'Eva exatopppto/One Million (up/short)

2005 0Bvoc/Envy (up/short)

2005 H Eda kdvel toat e Tov Adau/Eve is Chatting with Adam (up/short)
2006 Ano Komeyxdyn mpog Komeyyayn/From Cph to Cph (up/short)

2008 Evyaptote) ev mewdw/No Thanks | Am Not Hungry (py/short)

2011 HBapdia Tov mehexdvou/Pelican’s Watch

Naykdopa ekpetdevan/World Sales
StudioCrocus

Aeta Mnivep/Lea Binzer

T. 4302286083 194
lea@studiocrocus.com
www.studiocrocus.com

ZknvoBeoia-Levapto-Movral-Owtoypagia/ Direction - Screenplay-
Editing-Cinematography: Acia Mniv(ep/Lea Binzer Mouatkn/Music:
Adovpa kivn/Laoura Gini Napaywyd/Producer: Acia Mniv(ep/Lea Binzer
Napaywyi/Production: StudioCrocus Tupmapaywydc/Co-producer:
Nikog Mdveang/Nikos Manesis

HD ‘Eyxpwpio/Color 67

Aeia Mmiv(ep
Lea Binzer

EMada/Greece 2011




Naykdopa ekpetdevan/World Sales
Autlook Filmsale GmbH, Austria

Stephanie Holzhuber

T.+4372 0346934
stephanie@autlookfilms.com
www.autlookfilms.com

Iknvobeaia/Direction: Risteard O Dohmnaill Movtd{/Editing: Stephen
0'Connell, Nigel 0'Regan Mouatkn/Music: Hugh Drumm, Stephen Rennicks
Napaywyoi/Producers: Rachel Lysaght, Risteard 0 Domhnaill Mapa-
ywyn/Production: Scannain Inbhear, Ireland thepipethefilm@gmail.com
info@undergroundfilms.ie www.thepipethefilm.com

Digibeta Eyxpwpo/Color 83’

Piotepvt 0 Ntopvel
Risteard O Dohmnaill

Iphavéia/Ireland 2010

0 aywyo¢
The Pipe

H tawia agnyeitar v otopia T kowotntag ou Péomopt, mou a éBae e T metpehaiikr etaipeia Zeh
Ka o tphavdikd kpdtog. H avakduyn guatkod aepiou 0" autd To amopakpuopiévo, mapabardaato ywplo
00rynoe otny mo dpapiatiki} o0ykpouon MONTION®Y 0TnY oTopia T alyxpovn¢ Iphavdiac. To dikaiwpa
WV aypoTwV va 0piCouy Ta Ywpd@ia Toug Kal Twv Yapaduv va opiCouy Toug apatomoug Toug, Toug épe-
PV QVTIETWTOUG e Hia am' Tig Mo loxupég metpehaikéc etatpeteg atov koopo. Otav ol kdtowol ameu-
BovBnkav aTo kpdToc yia va {nTrcowy TV mPoaTacia 60wy OIKAIWHATIKA TOUC aviKay, avakdhvpay otl
n KuBépvnon eixe mpotdéel oTa Ol Toug dikaiwjiata To dlkaiwpa TG e va eykataoThoel tov aywyo. Ka-
TayPAQOVIAG TV TIPOOWTIKI ELMELDa TLWV KEVTPIKWY XapaKTAPWY 0T amoyelo Tou avaBpacyiod, 0 ayw-
Y6¢ apnyettal TR 10Topia iag KowdTnTag mov umeatn évay Tayiko iyaopo kat mapoualadel TIC IPOOTTIKES
V0 QYWYOD GUOLKOU AEPIOV IOV UMOPEL va QEPEL OIKOVOIKT EUHAPELT, UMOPEL OUWE KAl va KaTaoTpé-
et évav Tpomo (g edpawiévo e06) Kal TOMEC yeviée,

The Pipe tells the story of the small Rossport community which has taken on the might of Shell Oil and
the Irish State. The discovery of gas off this remote coastal village has led to the most dramatic clash of
cultures in Modern Ireland. The rights of farmers over their fields and of fishermen to their fishing
grounds, has come in direct conflict with one of the world's most powerful oil companies. When the cit-
izens look to their State to protect their rights, they find that the government has put Shell’s right to lay
apipeline over their own. Following the personal experience of three main characters at the height of lo-
cal tension, The Pipe s a story of a community tragically divided, and the prospect of a pipeline that can
bring economic prosperity or destroy a way of life shared for generations.

O\poypagpia/Filmography
2010 The Pipe
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Ymotayn

Submission [Underkastelsen]

Miatawia yia Ta exatovtdde ynpixd mou kouBahdie a1o afpia pag. Amé Tov B'Tlaykdapio Moepo kat {etd
¥pnotuomotodvtal mdve amé 150.000 yniikd. MoMd an’autd ebvar emBhap yia Ty vyeia pag. To yelpo-
T€po, 611, lvat 6T Ta maIdld pag kAnpovoHoly Ta niIkd mou epieig pépoutle ato owjia Hag, 2Tig HIA,
TaVeEOyéwNTa épyoval oTov KOapo €xovrag fion 300 xnuika a1o aipia Toug. «Ta pwpd pag yewviolvtat ion
Hohvapévar, M€l évag emoTrpwy. H tavia qutd éytve yia va unepaomiotel ta maidid ac.

A film about the several hundred chemicals we all carry in our blood. Since World War II, more than
150,000 chemicals are in use. Many of them affect our health. But far more awful is that our children in-
herit the chemicals we carry in our bodies. Babies in the United States are now born with 300 chemicals
already in their blood. “Our babies are born pre-polluted,states one scientist. This film was made in de-
fense of our children.

Emhektiki Opoypagia/Selected Filmography
1968 Dom kallar oss mods/They Call Us Misfits (auv-oknvoBeota/co-direction: Jan Lindgvist)
1979 Ett anstandigt liv/A Decent Life
1986 Hotet/Uhkkadus/Threat
1989  Tiden har inget namn/Time Has No Name
1992 Det sociala arvet/From Misfits to Yuppies
2002 Muraren/The Bricklayer
2003 Terrorister — en film om dom domda/Terrorists —
The Kids They Sentenced (ouv-oknvoBeoia/co-direction: Lukas Moodysson)
2005 Flickan frén Auschwitz/The Girl from Auschwitz
2010 Underkastelsen/Submission

Maykoopia ekperaAlevon/World Sales
Svesnk Filmindustri, Sweden

Ann-Kristin Westerberg

T. +46 8 680 3500

F.+46 8710 4460

international@sf.se

www.sfinternational.se

ZknvoBeoia-Levapto/Direction-Screenplay: Stefan Jarl Agriynan/
Narration: Stellan Skarsgdrd Owtoypagia/Cinematography: Jérgen
Persson, Joakim Jalin Mova{/Editing: Stefan Jarl, Anette Lindberg, Joakim
Jalin Mouakn/Music: Stars of the Lid Napaywyéc/Producer: Stefan Jarl
Napaywyn/Production: Stefan Jarl AB, Sweden stefanjarl@hotmail.com
www.stefanjarl.se www.underkastelsen.se

35mm ‘Eyxpwpto/Color 87

Evpwmnaiki npepépa/European Premiere

Itégav Naph
Stefan Jarl

oundia/Sweden 2010



Naykdopa ekpetdevan/World Sales
Journeyman Pictures, UK

Rose Hughes

T. +44208 398 4616

F.+44208 9729100
sales@journeyman.tv

Www.journeyman.tv

ZknvoBeoia-Owtoypaepia/Direction-Cinematography: Briar March
Xevapto/Screenplay: Briar March, Lyn Collie Movtd{/Editing: Prisca
Bouchet, Briar March ‘Hyoc/Sound: Jeffrey Holdaway Mouakiy/Music:
The Soundroom, Mark Smythe Napaywyoi/Producers: Lyn Collie, Briar
March Napaywyn/Production: On the Level Productions, New Zealand T.
+64 27 282 9593 takuufilm@gmail.com, www.onthelevelproductions.co.nz
www.thereoncewasanisland.com Digibeta Eyxpwpo/Color 80’

BpaPeia/Awards
Meydho BpaBeio e Kprmikric Emponri / Jury Grand Prize - FIFO 2010

BpaBeio Twv YmeuBovwy Mpoypappatog Tawiag yia Guoikd leyovdta /
Programers’ Choice Natural Facts Award - Big Sky Documentary FF 2010

BpaBeio Kahutepou Mnvopato Avamuéng / Award for Best
Development Message - Millennium International Documentary FF 2010

2n Béon, Kahotepn Mokt Tawia /
Runner Up, Best Political Film - Action On Film Festival, 2010

Kahepo Ntokipavep /
Best Documentary - Jameson Cinefest Miskolc IFF 2010

Kahutepo Movtdd Ntokipavtép /
Best Editing Documentary/Factual - Qantas Film & Television Awards 2010

Kahtepo Ntokipavép / Best Documentary - Raindance FF 2010

Bpapeio «Leipziger Ring» /
Filmpreis “Leipziger Ring"- Leipzig Documentary FF 2010

Mnpdwap Maptg E"
Briar March -#.' =

Néa Znhavdia-HIMA-
Mamova Nea louwvéa/
New Zealand-USA-
Papua New Guinea 2010

o LS

ESWE.
Mia @opd fitav €va vnoi
There Once Was an Island: Te Henua e Nnoho

Mo Ba éviwBeg av n kowoTnTé dov Enpeme va amopacioel v' aprioel Tov TOmo TG yia MAvTa kal dev eiye
kaBohou atipién; Auth €lval n mpaypaTkGTTa TG MoAUVNGLaKr¢ Kowotntag Tov Takobou, evog Hovadl-
ko0 TioArTiao0 évew o€ Jia Kopahhioyevi vnotda otov votiodutikd Etpnviké Qkeavo. Otav pia goBepr ma-
Nppota aapavel 1o 46N empapupiévo euatkd e mepiBaMov, n kowotnta tou Takobou lcvel amd Tpwto
YEPITIC KaTaNUTIKEG emOpaoelg Trg kKALaTIKG aMayrig. 2€ OTIA alvepd Bepité, TpEIC aTpoynTol XapaKTH-
pec, 0 Tého, 0 Fvrap kat 0 24T, pag evayoby oTig (wéc kat aTov TOATIoHO Toug Kat L Oelyvouv Lie ileao
Tp60 Tov avBpwmvo avtiktumo Tng MeplBaMovTiki kpiong. Abo emotiovec, 0 wkeavohdyog T(ov
Xaviep kat 0 yewpopporoyoc 2Kot 2ibepc, epeuvolv Ty katdataon kat aélohoyoly Ty enidpaon mou
éyel n kNLaTik ahhayr o€ KowotnTeg mou dev éxouy kapiia mpooBaon o€ mopoug A othpIn. Méoa and
TNV KaTaypagn TPoowk«v oTiylwv Tou Tého, Tou Fvtap kai tou XA, Toug mapaxkohovBolie KaBag mpo-
onaBoty va anogacioovy av Ba petakopioovy otn MmovykaBik kat o’ éva aBéBato peNov i av Ba ma-
papietvouy oto Takolou Kat Ba mahéouy yia éva dlagopeTiko, aMd e€ioov aBépato, amoteleapia.

What if your community had to decide whether to leave their homeland forever and there was no help
available? This is the reality for the culturally unique Polynesian community of Takuu, a tiny low-lying
atoll in the South Western Pacific. As a terrifying tidal flood rips through its already damaged home, the
Takuu community experiences the devastating effects of climate change first hand. In this vérité-style film,
three intrepid characters, Telo, Endar and Satty, allow us into their lives and their culture and show us first
hand the human impact of an environmental crisis. Two scientists, oceanographer John Hunter and ge-
omorphologist Scott Smithers, investigate the situation and consider the impact of climate change on
communities without access to resources or support. Intimate observational scenes allow Teloo, Endar and
Satty to take us on their personal journeys as they consider whether to move to an uncertain future in
Bougainville or to stay on Takuu and fight for a different, but equally uncertain, outcome.

O\poypagpia/Filmography

2004 Allie Eagle and Me

2070 Michael and His Dragon (py vtok/short doc)
2010 Sick Wid It (py viok/short doc)

2070 There Once Was an Island: Te Henua e Nnoho
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Naykoopa ekperalhevon/World Sales
Ustaoglu Film, Turkey

T.+90 212 249 7644

F. 490212 2457397
ustaoglu@ustaoglufilm.com
www.ustaoglufilm.com

Tpeg emoyéc, pa (wn
Three Seasons, A Life — Black Sea Highlands [U¢ Mevsim Bir Omiir]

H (otopia Twv avBpwmwy miou Cowv oTa dypla Bovvd twv aktwy e Mavpne Bahacaa, Na aiwveg otdv- | ZxknvoBeoia-Owtoypagia-Movtdl / Direction-Cinematography-

Bpuwnot autoi axapgahaouy Ta ojghid3n opn yia va ookoouy Ta {wa Touc. Htawvia napovaidder . | Editing: Murat Erin Movotkiy/Music: Karmate-Vova-Kerim Ayd flapa-
TehEUTaia {0wC yevid mou KaTamAveTal ' auTr T 8paoTnpLoTTa. ywyd¢/Producer: Yesim Ustaoglu Mapaywyry/Production: Ustaoglu Film,
Turkey Digibeta Eyypwpo/Color 77’

NOVVY8IdU V) VINONIOY  0€L

This is the story of people living in the wild mountains of the Black Sea coast They have been climbing
up the misty mountains to feed their cattle for centuries. They are perhaps the last generation to engage
in this activity.

L 107 SUsiAo\D003@ d3LADMINOLN YDYIL03() OF |

Opoypagia/Filmography Moupdrt Epiv
1998 Kadin Calistikca Murat Eriin
2000 Halkin Giindemi

2004 Ugur Dershaneleri Toupkia/Turkey 2010

2006 Hacivat Karagdz Neden Oldiirtildii Kamera Arkas|
2007 Yanan Mum: Ayla Dikmen'in Oykilsii

2007 Sehrini Arayan Gemi: Osman Gazi

2008 Kadir Has'in Hayirlan

d 2009 4 Numarah Vapur
2010 Three Seasons, A Life — Black Sea Highlands




Naykoopa ekpetaAevon/World Sales
National Film Board of Canada

Danielle Viau

T. +1514 2839806

F.+1514 4966389

dviau@onf.ca

www.nfb.ca

IknvoBeoia-Levdpio/Direction-Screenplay: David York Owtoypa-
@ia/Cinematography: Kirk Tougas Movtd{/Editing: Nick Hector
‘Hxo¢/Sound: Downy Karvonen Movatkr/Music: Jonathan Goldsmith
Napaywyoc/Producer: David York, Bryn Hughes, Nick Hector, Bonnie
Thompson Mapaywyn/Production: 52 MediaInc, (anada T. +1416 203
1400 F. +1416 203 0900 info@52media.ca www.52media.ca Zupmapa-
ywyr)/Co-production: National Film Board of Canada, Canada

Digibeta Eyxpwpo/Color 91’

Maykoopia mpepiépa/World Premiere

NtéiBw Nopx
David York

Kavadac/Canada 2010

0 moAepo¢ Tov Quipmo
Wiebo's War

0 néetios Tov Quimo a@nyeftal Ty 1oTopia pag <kAELTTA YPIOTIAVIKTG KOVOTNTAC TIou BpiokeTal o€ o~
Aepo e T Blopnyavia metpehatou kat puatkol agpiov. O Ouipmo AodviBiyk eivat o faoikdg umomtog o
ta 01pd BopBloTiwv mBEéoEwv 0TOUC aywyoUC KOVTA 0T pappa TG otkoyéveldg Tov. Ot BopBloTikeg
embéoeic BupiCouy pia mahiotepn exotpareia mou e§améhuoe evavtia otn Blopnxavia euatkod agpiov 10
¥povia vwpitepa: 0doepaypata oToug Gpopoug, avamvagels ppeatiuw kal, T0 amokopiQwa, o avegl-
yviaotog Bavartog vog 16xpovou kopitatol. H otkoyéveia AoGviBiyk (el agwya Le aUoTNPES KploTiavt-
KéC apyéc kat umd To dypurvo BAéppa Tou atpiapyn Ouigmo. Ot Aouvtiyk elvai autdpkelc oe paynTd kat
€vépyela, ald ouv amopovwiévol, e Emta avimavpa evihika atdid kai 38 eyyovia, ToMd an’autd oto
KatwM ¢ epnpeiac. Motedovy 6T 600t dev aondlovtal Ty ot Toug, 6mwg o oknvoBéTng NTéivt
M16pK, Couv o€ popepd okoTddL.

Wiebo's War tells the story of a closed-off Christian Community, at war with the oil and gas industry. Wiebo
Ludwig is the prime suspect in a series of pipeline bombings near his family’s farm. The bombings echo
a campaign of sabotage he waged against the gas industry 10 years ago: barricading roads, blowing up
wells, and culminating in the unsolved death of a 16-year-old girl. The Ludwig family lives according to
strict religious values, and under the sway of Wiebo, their patriarch. They are self-sufficient in food and
energy, but isolated, with seven unmarried adult children, and 38 grandchildren, many entering their
teenage years. And they believe that those who don't share their beliefs, like filmmaker David York, are
living in terrible darkness.

Ohpoypaeia/Filmography
2010 Wiebo's War

—
o
—
-
=
==
—
=
=
—
(o)
=
=
—
=
D
193
vl
=N
o
=.
=
)
oS
a
=
3
@
=
=
o
=

<
gl
D
19
=
=
=N
[
o







AvBpwniva Aikaiwpata
HUMAN RIGHTS

Ot Tawvieg Tou TAATOG PixvoLy Q) oTn PAvauon katandtnon
TV avBpwmivey OIKaIWUATWY Kat eyelpowy EpwTAipaTa mov
apopoby ¢ fieiCova Béparta, 6mwg n eheuBepia Tou Adyou, 0
miohepog, n Béon e yuvaikag oto alyxpovo koo, To dkaiwpa
0€ BIaPOPETIKEC ONTIKEC Kall BpnoKeUTIKEG MEMmoIBN el k..

This segment’s films shed light on the violation of human
rights and raise questions on vital issues such as freedom of
speech, the status of women in contemporary society, the
right to different political and religious convictions, etc.
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000¢ Apmo T{apiA
Abu Jamil Street [Rue Abu Jamil]

2 Pdga, ot votia akpn g Awpidag g fagac, n 086¢ Aumob TCapih efvar o Teheutaiog dpuog mpw
Ta avopa pe T Alyurto. kel Eekivoly Oheg ot umbyeteg orpayyeg Tou Aabpepmopiov. Ot poipeg Teaod-
pwv avBpwmwyv —Tou Apmol 2idy, blokTrTn ag orjpayyag mov BopBapdiatnke Tov lavoudpto tov 2009,
Twv €pyatwv Tou, Mouvip kat 2aplip, Kai Tou yeitova Toug Xiydvt Kéota— apiyouv Kat ouvugaivovtat oe
Lita Yertovid L auvexeic evidaelg. H o6dg Aumod Tauit elvat éva Taior oty mapavopn kaBnuepwn (wn
ié0a 0Ti¢ orjpayyeg T Pdga.

In Rafah, on the southern edge of the Gaza Strip, Abu Jamil Street s the last road before the Egyptian bor-
der. The streetis the starting-point for all the smuggling tunnels. The destinies of four people — Abu Slee-
man, owner of a tunnel bombarded in January 2009, Mouneer and Sameer, his laborers, and Hiyad Keshta,
their neighbor — meet and intertwine in a neighborhood under high tension. Abu Jamil Street is a jour-
ney into the clandestine daily life of Rafah’s tunnels.

AAé€1c Movaopé
Alexis Monchovet

Ztepdv Maproeti
Stephane Marchetti

France/[aMia 2010

Naykdopa ekpetdAevan/World Sales
Journeyman Pictures, UK

Kimberley Anwen Warner

T.+44 208 398 4616
films@journeyman.tv

WWw,journeyman.tv

IknvoBeaia/Direction: Alexis Monchovet, Stephane Marchetti QwTto-
ypagia/Cinematography: Alexis Monchovet Movta{/Editing: Stephane
Marchetti Mouawkiy/Music: Damien Traversaz Mapaywydc/Producer:
Hamed Keshta Napaywyn/Production: Play Prod, France
contact@playprod.fr www.playprod.fr

HD ‘Eyxpwpio/Color 52

Oihpoypapia ANESIc MovooBé & Ztepav Maproeri/
Filmography Alexis Monchovet & Stephane Marchetti
2006 Rafah, One Year in the Gaza Strip

2007 Hamas In Gaza

2010 Abu Jamil Street



Naykdopa ekpetdevan/World Sales
TVF International, UK

T. +44 207 837 3000

F. +44207 278 8833

int@tvf.co.uk

www.tvfinternational.co.uk

ZknvobBeoia/Direction: Jamie Doran Zuv-oknvoBecia-Owtoypagia/Co-
direction-Cinematography: Mike Healy Agriynon/Narration: Juliet
Stevenson Movtd{/Editing: John Moffat ‘Hyoc/Sound: Mike Aiton
Movuatkn/Music: Barney Freeman, Ben Vella lapaywyadc/Producer: Na-
jibullah Quraishi Mapaywyn/Production: Clover Films, UKT. 44 1753 850
500info@clover-films.com - www.clover-films.com

Digibeta Eyypwpo/Color 52’

BpaPeia/Awards
Kahutepo Ntokipavtép /
Best Documentary - United Nations Association Film Festival 2010

Kahurepo Epevvnikd Tnheomtikd Nrokipaviép /
Best Investigative Documentary for Television - International Media Excellence
Awards 2010 by the Association of International Broadcasting (AIBs)

TCéyu Ntopav
Jamie Doran

Mey. Bpetavia/UK 2010

Otveapoi yopeutég Tou A@yavioTav
The Dancing Boys of Afghanistan

Kt vy n Abon Eodeder ioexatoppipia atov moAepo evavtia atoug Takimdv oto NoTio Agyaviotay, ia
apyéyovn mapadoon (v omoia ot Takiumav efyav amayopedoel 6Tav fTav oy e¢ouoia) avaBlevel oty
uméhoun ywpa. XINddeg ayopia nhtkiag axoun kat 10 uévo ypovwy, mov oy aTny anohutn gTayid, be-
AedCovtat e umoayéoeig yia pia (or pakpid amo Ty €vdela, xwpic va ywpiCouy 6Tt n oipa Toug eivar va
xpnotomolnBotv yia Yuyaywyia kat &€, Mvwotd wg «mdroa pmepic» (apodoTaka ayopia), emhéyovtal
Y10 70 UY0C, TO GWUATOTUMIO Kal TY 00PPIG TOUG Kal KATah}youy va Tpayoudolv kat va yopedouy impo-
0TA 0 KOWO. 2Tn) UveXel ylvovTal avTikeljievo oeEouahikii auvaayrig METagy Twv ToAELApY@Y Kal Twy
10YVPWV avOPWY Tou ApyavioTay. AyopalovTal Kal mouholval am' Toug MAOUOLOUC AQEVTEG TOUC, KAl Ta
TIEpLO00TEPA M’ aUTA TamaIdIG UTIo@EPOLY aKANpd: Ta EMOEKVOOLY OTILC Eva KavoDpylo GAoYO f [ia Ka-
1nAd, Ta kakomotoby kat Ta Bidcouy — autd lvar ot alnBvol TWTAYWVIOTES TAVIOY O T0 XaptagTol
nidvew an’ T méAn. KdBe mpoomdBeta an' v mheupd Twv apywv va e&aleiiouy aut T mapddoon mé-
(OTELOTO Kevo Kuplog yiari, 6mwg defyvet n Tawia, ol idteg ot apyéc elvat pépog Tov mpoBhuaroc,

As the West pours billions of dollars into the fight against the Taliban in southern Afghanistan, an ancient
tradition (banned when the Taliban were in power) has re-emerged across the rest of the country. Many
hundreds of boys as young as 10, living in extreme poverty, are lured off the streets on the promise of a
new life away from destitution, unaware their real fate is to be used for entertainment and sex. They're
the “Bacha Bereesh’, literally “beardless boys", chosen for their height, size and beauty to sing and dance
before an audience prior to being traded for sexual favors among the warlords and powerful men of
Afghanistan. Bought and sold by their rich masters, most will suffer grotesquely: exhibited like a new horse
or camel, beaten and raped, this is the true Kite Runner. All efforts by the authorities to eradicate the prac-
fice have failed largely because, as we will show, the authorities themselves are involved.

Emhektikn O\poypagia/Selected Filmography
1994 The Red Bomb

2000 Wasps & Witches

2001 The Making of a Myth

2002 Afghan Massacre: The Convoy of Death
2003 The Need for Speed: Going to War on Drugs
2004 Lord of the Wing

2004 Guinea Pig Kids

2010 Behind Enemy Lines

2010 Africa Rising

2010 The Dancing Boys of Afghanistan
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Naykoopia ekpetdMevon/World Sales
Doc and Film World Sales, France

Daniela Elstner

T.+33 14277 5687

F.+33 142773656
d.elstner@docandfilm.com
www.docandfilm.com

Ateheintn OAiPn, n {wn petd ™ Bavatikg Katadikn

Everlasting Sorrow, Life after the Death Penalty
[Une peine infinie, histoire d'un condamné a mort]

701999, 0 2ov 2éhepc —katadikaapévog oe Bavato amd Ta dekddi Tou yia To Bavaro Tpiwv avBpomwy, | ZknvoBeaia-Levapio/Direction-Screenplay: David André Owtoypa-

oupmepihayiBavopévi TG iTépac Kat Tov matpiod Tou— extehéotnke oty Okhayoyia oe nhikia 29 | @ia/Cinematography: Jerome Mignard Movdd/Editing: Bruno Joucla

€16v. 0 okNVOBETC KATéypaye TIC TENETAIEC TOV [IENEC ATV TITEPUYQ TV BAVATOMOVITOV Kall GUVAVTOE HXWS“““d: Laurent Rodriguez Movauka/Music: Moriarty Mapayw-

TNV QKpOHATIKA Sadikaoia emelkelac T oIkoyéveeC Twv Bupdtav Tou {toboay Sikaiooivn, Aékayps- | YOU/Producer: Kavier Camiaux Mlapaywyri/Production: Amip, France

) . , . ) A T. +33 14887 4513 F. +33 1 4887 4010 amip@amip-multimedia.fr

via apydtepa, 0 oknvoBETn matpégel oty Okhayopa avaTevTag Toug TpKTayWVIOTEC EKENVwY Twv Y- T , ) e
' e ) L ) L, ) www.amip-multimedia.fr Zupmapaywyn/Co-production: France Télévi-

plOHOTU)V. To epwmu’a 00 ElVC(I’ éva: mopein GOYOTlKﬂ mowi va mothoa Tl(r mnyécn Ayznoupya gc on- sion, France Betacam Eyypwpo/Color 81

nrpto; O eloayyehéac mapadéetal Ty amoTuyia Tou- ol EKTENEOTEC KaTaTpUyovTal amo TI avapvioelc:

0L 0IKoyEveleg Twv Bupdtwy diyddovtal avdrieoa oTn vipon, 010 {ioog kat aTny avumoyapnn BNYn Tou,

In 1999, Sean Sellers, sentenced to death at sixteen for the murder of three people, including his mother
and stepfather, was executed in Oklahoma at the age of twenty-nine. A few days earlier, the director filmed
him on death row. He also met the victims'families who were present at the at the clemency hearing,
demanding justice. Ten years later, the director returns to Oklahoma in search of the protagonists he filmed,
with one question in mind: does the death penalty really provide healing or does it act as a poison? The
prosecutor admits his failure, the executioners are haunted by their memories, the victims'families are
torn between shame, hatred and their sorrow still intact.

LL0Z SUn0ypoo3 d3uorMinoLN \pgnosg oe L IYINDIYMIV YNILDdONY — 9€1

Mebviig mpepiépa/International Premiere

Emhektikr; Opoypagia/Selected Filmography NtaBivt Avtpé
1986-1987 L'Amour avec un grand A David André
2000 Kidnap and Ransom

2001 A Day in the Life of a Tire [aia/France 2010

2008 Arms, Traffic and State Secrets
2008 Arms of Mass Derision
2010 Everlasting Sorrow, Life After the Death Penalty




Naykdopa ekpetdevan/World Sales
(inema Group Production, Syria

Talal Derki

T.+963 114424318
talalderki@yahoo.com

IknvoBeoia-Levapio/Direction-Screenplay: Talal Derki Owtoypa-
@ia/Cinematography: Talal Derki, Ziad Kalthoum Movtd{/Editing: Mam-
douh Rabah Mouatkn/Music: Ary Sarhaan Mapaywydc/Producer: Talal
Derki Napaywyn/Production: Cinema Group Production, Syria
Digibeta Eyxpwpo/Color 27’

Naykoopa npepiépa/World Premiere

TahdA Ntepki
Talal Derki

upia/Syria 2010

R e

0 ipwac 6Awv Twv Bakacowv
Hero of All Seas

Xihiadec Kobpdol T¢ Yupiag petavaotebouy mapdvopa otny Eupamn. Méoa an’ my e§iotopnon g
1otopiag Tov Aund Naodp, mov mépaoe kohupmavtag T Bahacoa petadd Toupkiag kat ENGdac, yivetat pia
andnetpa aviyveuang T piCag autod Tov pawopevou. Zet atnv ABriva ki ot Kodpdol tov ovopdlowy «ipwa
OMwv Twv Bahaoowvs. Mia avBpamvn Tawia yia Ty matpida, Ty adikia, T petavaoTevan, Ty e¢opia
Kal T0 vo0To.

Thousands of Syrian Kurds have immigrated to Europe illegally. Through the story of Abo Yashar, who swam
across the sea between Turkey and Greece, we attempt to trace the roats of this phenomenon. Abo Yashar
is currently living in Athens. The Kurdish people there have nicknamed him the “hero of all seas”. A film
about the motherland, injustice, immigration, exile and nostalgia.

O\poypagpia/Filmography

2003 Hello Damascus, Goodbye Damascus ((i/short)
2005 AWhole Line of Trees (upi/short)

2007 The 34th Day

2010 Hero of All Seas
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A&1(a 50 mpoParta
| Was Worth 50 Sheep [Jag var vérd 50 lamm]

H veapn Agyavr Zapnepé frav déka ypovwv 6tav T mosAnoav o' évav 55xpovo Tahimdy mou Ty Ka-
Komolouoe. Twpa, ata dekds| TG kat pie Tr) foriBeta evog KEvipou uoaTAPIENG YUKy, ipoomiaBei va diek-
diknoet v eheuBepiatne. AN n 11xpovn Betr) adehor g, aplavé, emiong kivduvedel, pia mou 1y ol
Koyévela éyel amogaoioel va Ty mouhfjoel yia va minpwoel Ta ypén . Otav dobei o avtitipo 50
mpopdtwy, 0 ayopaotrc Ba épBel va ndpet tn Gaplavé.

The Afghani girl Sabere was ten years old when she was sold to an abusive 55-year-old member of the
Taliban. Now she s sixteen and is being helped by a women's shelter to fight for her freedom. But her
eleven-year-old half-sister Farzaneh is now at risk, as the family has decided to sell her to pay off their
debts. Once the price of 50 sheep is fully paid, the buyer will come to claim Farzaneh.

O\poypagia/Filmography
1998  The Evil Cycle

1999 Many Years Later

2002 Naked and Wind

2003 Dead Man's Guest

2006 Iranian Kidney Bargain Sale
2008 On the Border of Desperation
2010 1WasWorth 50 Sheep

Naykoopia ekpetdAevon/World Sales
= Deckert Distribution, Germany

Heino Deckert

T.+49 3412156638

F. +49 3412156639

info@deckert-distribution.com

www.deckert-distribution.com

ZknvoBeaia/Direction: Nima Sarvestani @wtoypaepia-Hyoc/Cinema-
tography-Sound: Hamid Hamoon Movta{/Editing: Helena Fredriksson
Movaiki/Music: Mehrdad Hoveida Mapaywydc/Producer: Maryam
Ebrahimi Mapaywyn/Production: Nimafilm, Sweden T. +46 8 647 5515
maryam@nimafilmsweden.com www.nimafilmsweden.com

Digibeta Eyxpwpo/Color 72

Nipa XapBeotavi
Nima Sarvestani

Youndia/Sweden 2010



Naykdopa ekpetdevan/World Sales
ABavéatog Kapavikhag/Athanasios Karanikolas
athanasios.ka@gmx.net

IknvoBeoia-Levaplo-Owtoypagia / Direction-Screenplay-Cinema-
tography: ABavaooc Kapavikohag/Athanasios Karanikolas Movtal/Edi-
ting: Monika Weber, Loma Hoefler-Stefen ‘Hyo¢/Sound: Vitaliano Zurlo Ma-
paywyoc/Producer: Abavdolog Kapavikohac/Athanasios Karanikolas
Digibeta Eyxpwypo/Color 80

Edw kai 12 ypoviaumrpye ot Ndnpa évag mpoxelpog katavhiopog Agyavawy mpoaglywv. Mepimou 400 e
600 audpec, amd 12 pexpt 60 xpovwv (oboav o€ autooy¢dia KatahopaTa, QTiaypéva amé UNKG olkodo-
L&V KatxapTokiBwia. 2Tov katauhiod umpxe Uta aiflouaa Thedpaan ki éva tapi. Otmeploodtepol amo
TOUC TIPOOPUYEC TTow dIEjievav aTov katauNiopo efyav Tehikd okomé Tou Tagiblol Toug kamola ywpa oty
kevtpikr Eupym. MpoomaBouoav va gtdaouy kel kpupipévol Liéoa o mhoia, Ta ool épguyav and to \i-
pdving Ndrpag He mpooptapé T Itakia. AMot mpoomaBoloav va emBioaovy oty EMada 6o o du-
vatov meplaodepo, ekmiCoviag va mdpouv kdmota pépa dauho. 2tig 12 louhiou Tou 2009 n eMnvkr kv-
Bepvnan kateddgloe To katauhiopo. Tla T Kateddgion ypnotwomotBnkav duo pmoukvtode, Téooepa
@optnyd kai 8uo diglolpie Twv MAT. Tpw amd Tov katauhiopé dev umpde Kaplfa péptuva yia 1o uEMov Twv
TIPOOUYWY. 21(ipa, mavw amo 700 TpoapuyeS dlavuktepeuouy aToug popoug T Matpag.

Forthe past twelve years, a provisory camp was set up by Afghan refugees in the harbor of Patras, in Greece.
About 400 to 600 men, aged 12 to 60, lived in makeshift housing made out of found building materials
and cardboard boxes. Most of the refugees living in the camp tried to get to their final destination, usu-
allya country in Central Europe, by hiding themselves inside or under trucks which would then board fer-
ries to Italy. Others tried to survive as long as possible in Patras, hoping to be granted asylum by the Greek
state. On the 12th of July 2009, following orders by the Greek government, two bulldozers and four trucks
demolished the camp, with the support of 150 riot police. No other living alternatives were planned for
the refugees beforehand. Today, over 700 refugees spend the night on the streets of Patras.

| LOC |eANSo /(JEIUBUJIDO(] jIUO[eSSay] YIg | SIHOIY NVWﬂH 6S|

ABavaatog
Kapavikohag

Athanasios Karanikolas

EMdda-Teppavia/
Greece-Germany 2010

Ohpoypaeia/Filmography

2000 To 6dooc/The Forest (ui/short)

2001 S (u/short)

2003 0 Autpwr¢/My Redemer (up/short)

2004 ENaol/Deer (uy/short)

2005 To kahutepo yelpdtepo hdBog/Best, Worst Mistake (/short)
2007 'ENy Mdxpa/Elli Makra, 42277, Wuppertal

2010 Khaima




Naykdopa ekperarhevon/World Sales
IMCINE, Mexico

Angélica Ramirez

T. +52 55 5448 5357
aramirez@imcine.gob.mx
estimuloguion@imcine.gob.mx
www.imcine.gob.mx

Eva auvopo, 6Aa ta suvopa
One Frontier, All Frontiers [Una frontera, todas las fronteras]

loTopieq ouvavTOEWY Kal amoywpIopwV 0" évav OlaywPLOTIKO ToiO (1lag 0UVOPLAKAG YPauHnC, Tov eumo- | ZknvoBeoia/Direction: David Pablos Owtoypagia/Cinematography:

§iCet owoyévelec, gilouc ki epaoTéc va ayyi€ouy kat va pIvigouy o évac Tov GMov. e pepikéc mepitey- | Hatuey Viveros Movtdd/Editing: Aina Calleja Hyoc/Sound: Rodrigo Lira
Movuatkii/Music: Carlo Ayhllon Mapaywyoc/Producer: Veronica Novelo

Napaywyn/Production: IMCINE, Mexico T. +-52 55 5448 5357
aramirez@imcine.gob.mx www.imcine.gob.mx
HD Eyxpwpo/Color 55’
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0€1G, 0 T0{Y0¢ Bev KaTagepvel va amoTpéyel Ty avBpwmvn emagn, v o€ aNeC hertoupyel wg adpBodo
MG PAENG 0TIC avBpamveg OyEveLS.

Stories of encounters and separations at a dividing frontier wall that prevents families, friends and lovers
from touching and kissing each other. In some cases, the wall does not obstruct human contact, while
in some other cases it presents itself as a metaphor of a rift in human relationships.

1 107 SUMiA0\n003Q d3LADMINOLYN \DIL03() OF |

Ntapivt Napmhog
David Pablos

Ouhpoypagia/Filmography
2008 The Song of the Dead Children (/short)
2010 The Writing on the Wall (uy/short)

2010 One Frontier, All Frontiers Me€iko-Bpadihia-Apyevavry/

Mexico-Brazil-Argentina 2010




Naykoopa ekperalhevon/World Sales
lwdvwng Poupehiwne/loannis Roumeliotis
T. +4930 559 58780
zariinberlin@yahoo.gr

IknvoBeoia-Zevapio-Owtoypagia-Movral-Hyog - Mouoikr / Direc-
tion - Screenplay-Cinematography-Editing-Sound-Music: lwavng
PoupeNicytng/loannis Roumeliotis Mapaywyoc/ Producer: lwdvng Poupie-
hawtn/loannis Roumeliotis
HD ‘Eyxpwpio/Color 80

lwdvvng Poupehoytng
loannis Roumeliotis

EMdda-Tepuavia/
Greece-Germany 2010

The Palace

€1 dvtpec am'to Makiotay Couv Kai Souhebouv amokopuévol amd Ty Kowawvia e5e Kal emTé xpovia o' éva
épnio epoviot e EMadac. Aovhebouy o'éva tyBuotpogeio kat mepipévouy T oty mov Ba padépouy
10 yprHaTa mou ¥peldCovTal €101 WOTE EKeNVOL Kal 0L 0IKOYEVELEG Toug va éxouv (i kahuTepn (wrj 0T Ywpa
1006, To The Palace €ivai n petagopikiy eppnveia tov oveipov, 0 xpovog mou mépaaav va To opapatiCov-
Tal. H monTikr kataypa@r Tou Xpovou, T EIKOVwY, TV 1YV, Twv QVTIKEIUEVRY, TWV OUMMEPIPOPKV Kal
TV KaTaoTAoEWY OTWE AUTA 0LVERNaav.

Six men from Pakistan live and work cut off from society for the past seven years on a deserted, rocky is-
land in Greece. They are working on a fish farm and are waiting for the moment when they will have col-
lected the money they need, so that they and their families can have a better life back home. The Palace
is the metaphorical meaning of the dream, the time spent realizing it. The poetical recording of time, of
images, of sounds and objects, behaviors and situations as they occurred.

Ohpoypagia/Filmography

2008 Soldaten (pp/short)

2009 Chloroacetophenone (p/short)
2009 Kirschen pfliicken (pi/short)
2010 The Palace

2011 CUTKAT (pp/short)
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Ta 6dkpua tn¢ fadag
Tears of Gaza [Gazas tarer]

Me akAnpd Tpdmo, Héoa amd {ovadikd UNIKG, amoKaAGTITOVTAL 01 GPIKTEC OUVEMELEC TwV OyYpOVWY To-
v, H tawia mapouatadel miong T KaveTnTa mov €4ouv ot yuvaikeg kat Ta maidld va yelpiCovtal ta
Béyata TG kaBnpepvoTnTac Hetd amé pia dpapatiki eumelpia moAépov. Moot an’autodg (ouv oe okn-
VEC 1) 0Ta yahdopata, o€ KTripla ywpic Tofyoug kat otéyn. Ohot Toug ypeldlovtal ypruata, Tpoeiia, vepo
Kat nAEKTPIKO pediia. Kamolot exouv xGoel {1Ehn TG olkoyeveldg Toug 1 éouv matdld mou uméaTnaay 6o-
Bapoug paupiaTiapole. Mropei o moAetog va huael Tig dlapdyeg 1 va oépel Ty elprvn; H tawia akohou-
Bel tpiamaudid otn didpxeta g 1panhwvi eloBog atn da o 2008 kai v mepiodo Letd Ty katd-
TIauon Tou mpoc.

Inarough style, by way of unique footage, the brutal consequences of modern wars are exposed. The film
also depicts the ahility of women and children to handle their everyday life after a dramatic war experi-
ence. Many of them live in tents or in ruins without walls or roofs. They are all in need of money, food,
water and electricity. Others have lost family members or are left with seriously injured children. Can war
solve conflicts or create peace? The film follows three children during the Israeli invasion of Gaza in 2008
and the period after the ceasefire.

Emhektiki Opoypagia/Selected Filmography
1976 Apenbaringen

1981 Laperjenten/Betrayal

1986 Hud

1991 Mdker

1992 Der gudene er dade

2010 Gazas tdrer/Tears of Gaza

Naykdopa ekpetdevan/World Sales
AB Svensk Filmindustri, Sweden
international@sf.se

www.sfse

IknvoBeoia-Levapio/Direction-Screenplay: Vibeke Lokkeberg Owro-
ypagia/Cinematography: Yosuf Abu Shreah, Saed Al Sabaa, Marie Kris-
tiansen Movtd{/Editing: Svein Olav Sandem, Terje Kristiansen ‘Hyo¢/Sound:
Christian Schaaning Mouvakiy/Music: Lisa Gerrard, Marcello De Francisci Ma-
paywyoc/Producer: Terje Kristiansen Mapaywyry/Production: Nero Media
AS, Norway T. +47 22 555 976 vibeke@neroas.no

Digibeta Eyypwpo/Color 82’

Me toug/With: Amira Fathi, Dawood El Eren, Rasmia Al-Sultan, Yahya Subh

BpaPeia/Awards
BpaBeio Kahutepng Tawiag / Best Film - Gaza Film Festival 2010

Bipmeke Aékepmepyk
Vibeke Lokkeberg

NopBnyia/Norway 2010



Naykdopa ekpetdevan/World Sales
Lynx Productions SA, Greece

2mbpoc Mavpoyévne/Spyros Mavrogenis
T.+30210 6855098

F.+302106801019

lynx@lynxsa.qr

ZknvoBeoia-Levdpio/Direction-Screenplay: 2tého Kouhoyhou/Stelios
Kouloglou ®wtoypagia/Cinematography: Xapnc Oappdc/Haris Farros,
Mavwhng Kovaohdkng/Manolis Konsolakis, Akng TCiuac/Akis Tzimas Mov-
ta{/Editing: Bodwpric Apudog/Thodoris Armaos Mapaywyadc/Producer:
mbpoc Mavpoyéung/Spyros Mavrogenis Mapaywyn/Production: Lynx Pro-
ductions SA, Greece Digibeta Eyxpwpo-Aompopavpo/Color-B&W 10°

Fvag katauhopd¢ mpoaguywv ot alvopa MNakIoTav-AQyavIoTAY, QTIaYHEVOS a6 XAPTOKOUTA Kal yed-
T0¢ loTopleg avBpawmwy mou éyouv BaoavioTet amé Ty aotuvopia. Mia uAakn oty lopdavia e kehid oy
€V elvat pTiayéva ylamévie avBpwmoug ywpoly EKaTo GUAAKIGLEVOUG, Kpepaopévoug ota kaykeha. Fvag
QKGN auTooyEdlog Katauhiadg e éva daaog oty Kévua, yepdtog eykhwBlaievoug mpoaguyec. Bvag opla-
biko¢ Tdgog otn Boovia EpleyoBivn kai évag (uapng mou mpooebyetal yia Tic Yuyég Toug. Movo mou ot el-
kove¢, pabaivouple oto Téhog TG Tawiac, dev Méve Ty ahBeta. OAeg ot oknvég Mpoepyovtat and kévrpa
KpdTnang kai Tevekedoumohelc HetavaoTav oty EMAdda. Ot eMnvikég apyéc aduvatodv va dlayelpiotoly
70 KOpa Twv yhddwv etavaatav kat n umehoumn Evpwnn adlagopei. Qoo yia tov iayn g Booviag Ep-
(eyopivng, dev mpokertal mapd yia évav EMnva 11idpn Tou mpoGEUXETal UTPOaTd Ge €vay UMApKTO ojla-
B1k6 TAQO: TwV PeTavaoTay mou £xaaav T (wi Toug oto motaé EBpo, mpoanabwviag va mepdoowy and
T Toupkia oty EMdda...

Arefugee camp across the Pakistan-Afghanistan border made of carton boxes and filled with stories of
people tortured by the police. A prison in Jordan with cells designed for five people but in which more
than a hundred people reside, reaching for fresh air through the prison bars. A makeshift camp in a for-
estin Kenya, the only refuge of people who have nowhere else to go. A mass grave in Bosnia and Herze-
govina and an imam praying for their souls. There is only one problem: these pictures, as we will find out
towards the end of the film, are not telling us the truth. All these stories do not come from a place far away,
across the borders. They come from Greece, from detention facilities and slums in a country that cannot
cope with the thousands of immigrants entering through its borders, while the rest of Europe looks away.
As for the imam, he is praying on top of a real mass grave: that of immigrants who died trying to cross
the Evros River, in an effort to enter Greece from Turkey...

| LOC |eANSo /(JE}USLU[DO(] jIUO[eSSay] YIg | SIHOIY NVWﬂH 1

ZtéMo¢ Kouhoyhou
Stelios Kouloglou

EMada/Greece 2011

EmAektikn @ihpoypagia/Selected Filmography

1999 BpwpoéMnveg/Dirty Greeks (up/short)

2000 The Crusade of an Archbishop

2000 Koupouviopoc: H teydhn outonia tou 200u aiwva/Communism: the Great Utopia of the 20th Century
2002 Aywvag Bavdtou/The Death Match

2005 01 abyypovot pwe/Whistleblowers

2008 E¢opohoynon evog otkovopkou dohogdvou/Apology of an Economic Hit Man

2011 Welcome to Europe
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Xwpic matpida
Without Country [Sin pais]

Aorivoviag katd Pépog TIC KopaTIKEG TomoBETAEIC Kal TV eMkpaTouoa mpomaydvoa Twy [Ewy evn-
Hépwong, To Xwpic matpida eotialel oto Bépia T petavaotevong mapouaidoviag m G0OKoAN Kat ouyKI-
VITTIKR Oladpoyir i otkoyévelag petavaatwy. Metd amé ayedov 20 xoovia otiq HIA, n otkoyévela Twv
Meyia déytnKe, To 2007, pia aipvidtaoTik emiokeyn g umnpeoiag petavaotevonc. O Zay kai n Ehiva
Meyia dev €iyav ddetec mapapovrc kal Bpebrkav mayideujievot ota ypavadia Tou LETavaoTeuTIkoD 0v-
otnpatog Twv HITA. Apo maAepav okAnpé yia va Kpatioouy Ty 0IKOYEVELG TOUC EVWIEVT, 0 Zajl Kal N
Ehtvia anehadvovtat ow ot fovatepdha, agrivovtac Ta epnBikric naikia maidid toug otic HMA. Me mpo-
OWMIKEC [aPTUPIEC KOl EVTUTWOIAKE EIKOVEC, N Tawia e€TaCEl TNV TOAUTAOKOTITA TN VEAS TIpAYHATIKG -
Tag Twv Meyia w piag Slaomaopévng otkoyévelag — yovels wpig Ta matdid Toug kat maidid xwpic Toug
Yovelg Tous,

Without Country attempts to get beyond the partisan politics and mainstream media’s “talking point”ap-
proach to immigration issues by exploring one family’s complex and emotional journey involving de-
portation. Immigration agents stormed the Mejias'house in 2007 after they had lived in the US for twenty
years. Sam and Elida Mejia were undocumented and became deeply entangled in the US immigration
system. After a passionate fight to keep the family together, Sam and Flida are deported back to
Guatemala and leave their two teenage children in the United States. With intimate access and striking
imagery, Without Country explores the complexities of the Mejias’ new reality of a separated family — par-
ents without their children, and children without their parents.

Ouhpoypagia/Filmography

2004 My First War (pp/short)

2009 The World Is Young (pi/short)

2009 Close to Home (pi/short)

2010 A Sentence Apart (Jy/short)

2010 Perfect Mother (p/short)

2010 Without Country/Sin Pafs (uy/short)

Naykoopa ekperalhevon/World Sales
Theo Rigby

T.+1415867 5977

theorighy@yahoo.com
www.sinpaisfilm.com

IknvoBeoia-Owtoypagia-Movtdl /Direction-Cinematography-
Editing: Theo Rigby Hyo¢/Sound: Carolina Kondo Mouatkn/Music: Dan
Wool Napaywyoc/Producer: Theo Rigby theorighy@yahoo.com
www.sinpaisfilm.com Digibeta Eyxpwpo/Color 20’

Bpapeia/Awards
Mpuwro Bpaleio / First Place - San Francisco Videofest 2010
Spirit Award - Bernal Heights Outdoor Cinema 2010

Oio Piykpm
Theo Righy

HNA-Tovatepara/
USA-Guatemala 2010




Naykdopa ekperdAhevon/World Sales
Films Transit International, Canada

Jan Rofekamp

T. 415148443358

F.+15148447298
janrofekamp@filmstransit.com
www.filmstransit.com

Aev oov apéoet n aAiBeta — 4 pépec péoa oto [kovavtdavapo
You Don't Like the Truth — 4 Days Inside Guantanamo

XknvoBeoia-Xevapo-Owtoypagia-Hyoc / Direction-Screenplay- | O Kavaddg umrkoo Oudp Xavp Bpioketat ato kovavtdvayo and 1o 2002. Hrav 15 xpdviy 6tav Tov ou-
Cinematography-Sound: Luc Coté, Patricio Henriquez Movtd{/Editing: | vé\aBav ato Agyaviotay kat o0pgpwva e T dtedvi vopoBeata elvat mardi-otpaticymg. To viokipaveép ma-
Andrea Henriquez Mlapaywyoi/Producers: Luc (6t¢, Patricio Henriquez | 01611 1 auvavtnan Tou Opudip Xavip e ia opada TpaKTopwy TV KavasIkey HUOTIKOV UM peaiiv
Mapaywyr/Production: Les Films Adobe, Canada T. +1 514 276 9880 |y 4.1, 70¢ yorion e emtdwpnc BIvieooksmnG g avekplorc Tou, mou Tpdogara énaye va Bewpetrat

|ucaslado@videdotron.ca www.youdontlikethetruth.com
Digibeta Eyxpwpo/Color 99

Bpapeia/Awards
Bpapeio e Eidikr Emrponc / Special Jury Award - IDFA 2010

Emhekiki Ohpoypagpia Matpioto Evpikec/

Selected Filmography Patricio Henriquez

1997 Sdo Paulo: Hate & Love

1998 The Last Stand of Salvador Allende

2000 Mexico: To Death & Life

2001 Moscow: Lenin's Orphans

2002 Juchitan Queer Paradise

2004 Washed Away

2005 To Disobey

2006 The Dark Side of the White Lady

2008 Under the Hood, a Voyage into the World of Torture

2010 You Don't Like the Truth — 4 Days Inside Guantdnamo
(auv-oknvoBeoa/co-direction: Luc (6té)

Emhektiki Ohpoypagia Auk Koté/

Selected Filmography Luc (oté

1988 Du coeur au ventre

1990 Producing Miracles Everyday

1991-1993 Turning Sixteen

1997-2000 Rainmakers

2002 Missing

2005 (rash Landing

2007 Unexpected Neighbors

2008 Des jeux pour tous

2010 Turning 32

2010 You Don't Like the Truth — 4 Days Inside Guantdnamo
(auv-oknvoBeoaia/co-direction: Patricio Henriquez)

anodppnn and to Avwtato Aikaotpio Tou Kavada. Htawia mapakohovBel autd To ppokivéuvo maryvidt
NG YaTag e To movtiki, ToU Kuvnyol fie To B\papd Tou mou KpdTnae TEaOEIC LEPEC Kal avadeL Tig ToNI-
TIKEC, VOLIKEG Kal EMOTNHOVIKES TTTUYéG €vo¢ BeBlaopévou dlahdyou. Tov OktwBpto Tou 2010, 0 Oudp Xavp
anogdoloe va mapadeyTel Ti¢ katnyopie¢ evavtiov Tov, ¢ (ita dlampayLdTeVon oupewviag e Tov eloay-
Veh€a, Kat KaTadIkAoTnKe o€ OKTW Xpovia GuAak avtt yia 1oopia. Me autr Tou Ty andgaon yivetat o mpw-
10 AvBpwog Tou katadikaleTat emionpa we ykAnpatiag moAépov amd 1o 2001 mou Eeivnae o moAepiog
070 AgyavioTdy, aMd kal T mpeyTo audi-0TpaTiwTng 0T GUYXPOVN [GTOpid TTOU KPIVETal Evoyog eykAN-
LIGT@V TIOAELIOU.

(anadian citizen Omar Khadr has been in Guantdnamo since 2002. He was 15 when he was arrested in
Afghanistan and according to international law he s a child-soldier. This documentary shows the encounter
between a team of Canadian intelligence agents and Omar Khadr, using the never before seen seven hours
of video footage of his questioning, recently declassified by the Supreme Court of Canada. The film delves
into the unfolding high-stakes game of cat and mouse between captor and captive over a four day pe-
riod and analyzes the political, legal and scientific aspects of a forced dialogue. On October 29th 2010,
Omar Khadr decided to plead quilty to all charges, part of a plea bargain that would get him an eight-
year sentence instead of life in prison. This makes him the first person to be formally convicted as a war
criminal since the war started in Afghanistan in 2001, and the first ever child soldier in moder history
to be found quilty of war crimes.

Auk Koté
Luc Coté

Matpioto Evpikeg
Patricio Henriquez

Kavaddc/Canada 2010
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MUSIC DOCUMENTARIES

Eva 1blaitepa ayammuévo kat dnpo@INéG TUAKA Tou Tipo-
ypappiatog Tov Oeotifah Ntokipaviép Oeaoahovikng — Eikovec
70U 2100 alwva elvar ta Mouoikd Ntokipavep. Néeg Lovalkég
TG0eLG, Bloypagieg [eyahwv dnpIovpywY, WWOTWY KAl AQavev
KaMTEXVGY, Qvaokomioelg kat avahboelg EexwploTav ELdwY
LOUOIKAG, aAAA Kat cuvauMiec, apToypapoly TV mayKoopid
LOUOIKT, aKnvr| Kal pookaholy To Kowo kabe ypdvo va v
QvakahOyeL.

A much loved and very popular segment of the program of the
Thessaloniki Documentary Festival — Images of the 21st Century
is the one devoted to Music Documentaries. New trends in
music, biographies of great composers, known and unknown
artists, retrospectives and analyses of different musical genres, as
well as concerts, chart the international musical scene and each
year invite the audience to discover it.
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Deaf Jam

3710 Deaf Jam, n Avéta Mmpovoki adpdtrel T pépa. Eivar pia kaor épnpn mou kével ta mpwta e pr-
00 0T TI0{N0n TG AePIKAVIKIG VN OTIKTC YAWOOAC KAl 0TN OUVEXELD TOAUG Vel LIMEL 0TO X0 TV po-
etry slam, Olaywviop6 mpo@opikii¢ Toinang ae oTuk XU Yo, 2e ja amioteutn Tpom T lotopiag e, n
Avéra, petavdatpla amé To laparih mou Cet oto Kouivg g Néag Yopkng, ouvavtd my Tayév, Mahaiotivia
TolTpla OV akolel kat ov ypaget moinan slam. Ot uo Toug Eekvave ia ovepyaoia Kwerg Kal
aKolouaac, €va vIouéto-ahAnyopia Tne moAMAOKNG MpaypaTIKATATAE TIou otpddovral.

InDeaf Jam, Aneta Brodski seizes the day. Sheis a deaf teen introduced to American Sign Language (ASL)
Poetry, who then boldly enters the spoken word slam scene. In a wondrous twist, Aneta, an Israeli im-
migrant living in Queens NY, eventually meets Tahani, a hearing Palestinian slam poet. The two young
women embark on a hearing/deaf collaboration, a performance duet that is a metaphor for the complex
realities they share.

Ouhpoypagia/Filmography
2011 Deaf Jam

Naykoopia ekpetdMevon/World Sales
Judy Lieff

judymovie@hotmail.com

www.deafjam.org

IknvoBeoia/Direction: Judy Lieff Owtoypagia/Cinematography:
(laudia Raschke-Robinson, Melissa Donovan Movtag/Editing: Keiko
Deguchi'Hyo¢/Sound: Tom Paul Mouatkiy/Music: lan Miller, Tom Paul, (yro
Baptista, Vieux Farka Toure, et all Napayewyadc/Producer: Judy Lieff, Steve
Zeitlin Napaywyn/Production: Made-By-Hand LLC, USAT. +1212 929
6878 F. +1212 929 6878 www.deafjam.org Zupmapaywy/Co-produ-
ction: [TVS, USA SD ‘Eyxpwpo/Color 70’

Naykoopa npepiépa/World Premiere

TCouvtu hip
Judy Lieff

HINA/USA 2011



Naykdopa ekpetdevan/World Sales
Doc & Film International, France

T. 433142775687
g.qallier@docandfilm.com
www.docandfilm.com

H dawpoviopévn dovapn e yum xom

The Furious Force of Rhymes [Hip Hop, Le monde est a vous]

Iknvobeoia-Owtoypaeia/Direction-Cinematography: Joshua Atesh
Litle Movta{/Editing: Jérome Lefdup, Martha Skolnik, Gloria Bremer
‘Hxo¢/Sound: Alexandre Abrard, Guillaume Valeix Napaywyoi/Produ-
cers: Serge Lalou, Joshua Atesh Litle Mapaywyn/Production: Les Films
dici, France T. 433 14452 2323 www.lesfilmsdici.fr Zupmapaywyn/Co-
production: Furious Media LLC, USA HD ‘Eyxpwpio/Color 82

BpaPeia/Awards
Eidwn Mveia g Kprukrc Emeporc /
Special Mention of the Jury - Locarno Film Festival 2010

T{0oova Atéc AditA _
Joshua Atesh Litle &

[aMia-HMA/France-USA 2010

Onoteg k1 av ivar ot mpoxaTaAqelc ag yia T Houatkr xim xor kahd Ba kdvete va Tig Sepoptwbeite. H Aaioviguévn
GUvaun T¢ yim yor anoknpUO0EL Ta OTEPEATUNA TG MOLAS KAl TG Laykidg yia v avadeidet Lt axatapdynTn evorol-
Ntk dOvayn pe maykoopo apaktpd. Me mpoaeyLévn ewToypagia Ki évovn HoVaIKr kal yop6, autd To duvaté vio-
Kiplavtép e maipvet auvodoumopo o' eva umepeBvikd yim yom Tagior. Me atgidiaoTikd kai mpoxkAnTko Tpémo, Liéaa and
€va QUVaLIKG Lo EATTOag Kat upeNwang, n Tawia amokahUmTel oG €va Kat Vo Houalko €006 imopet va gé-
peL kovtd avBpwmoug evieha dlagopeTikrc mpoeheuang owg adpoug AUEpIkavouq, okivyevt g Avatohikr lep-
taviac, lapanhwotg EBpaiou, Mahaiotivioug, Appikaves oepvioTpiec Kat Katoikoug Twv yahikav ipoaatiwv. Méoa
and miog evahayay, (e y1oUL0p Kai 0uvaioBniia, T0 VIOKIUAVTED QuTO fval éva BUVOIKO POVIKO TG EKPNKTIKTG
ahnheniépaong MOATIKRG Kat HOUOIKIG.

Whatever your preconceptions about hip hop may be, throw them out the window. The furious Force of Rhymes ex-
plodes the stereotypes of swagger and bravado to reveal an irresistible unifying force of global significance. Lushly
photographed, bursting with music and dance, this powerful documentary carries you away on a trans-national hip
hop road movie. Startling and provocative, with an uplifting message of hope and reconciliation, it reveals how a sin-
gle genre of music connects people as diverse as African Americans, East German Skinheads, Israeli Jews, Palestini-
ans, African Feminists and French Banlieusards. Alternately exuberant, moving and humorous, The Furious Force of
Rhymes is a stirring chronicle of the combustible intersection between politics and art.

Ohpoypaeia/Filmography
2001 Ever Since the World Ended
2010 The Furious Force of Rhymes
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H Zupowvikn th¢ Kivadoa
Kinshasa Symphony

Kivadaa: mpwrebovoa g Anpokpatiag Tou Kovyko kattpttn peyahutepn mon tng Appikrg. Ew Cowy me-
pimou béxa exatopVpla dvBpwot, ot omoiol cuykaTahéyovTal PeTagl Twy QTwYOTEPWY KaToiKwy Tou Tha-
viin. H Kivadoa eivat n é6pa g povadikiic oupgwvikic opxnotpag e Kevipiic Appikg, T Orchestre
Symphonique Kimbanguiste. Mia tawia yta to Kovykd, yta toug avBpamoug tng Kivadaa kat yia T Hou-
OKN.

Kinshasa, the capital of the Democratic Republic of the Congo and the third largest city in Africa. Almost
ten million people live here and they number among the poorest inhabitants on this planet. Kinshasa is
the home of Central Africa’s one and only symphony orchestra — L'Orchestre Symphonique Kimbanguiste.
This is a film about the Congo, about the people of Kinshasa and about music.

EmAektikn O\poypagia Khdoug Biopav/Selected Filmography Claus Wischmann
2000 Koopman in Freiberg

2000 300 Years of People and Pianos

2006 Boundless Play — Boris Berezovsky

2008 The Art of Belcanto — Edita Gruberova

2010 Kinshasa Symphony (ouv-oknvoBeoia/co-direction: Martin Baer)

EmAektikn Opoypagia Maptv Mnep/ Selected Filmography Martin Baer
1990 Rudolph Marcks and the Kreuzberger Salon-Orchester

1992 Dance with the Dead

1999 Free Africal

2004 White Ghosts — The Colonial War Against the Herero

2010 Kinshasa Symphony (ouv-okrnvoBeoia/co-direction: Claus Wischmann)

K\dou¢ Biopav
Claus Wischmann

Maptiv Mnep
Martin Baer

[epravia/Germany 2010

Naykdopa ekperdAevon/World Sales
(Major Entertainment, Germany

Elmar Kruse

T. +4930 3030 6464

e kruse@cmajor-entertainment.com
Www.cmajor-entertainment.com

ZknvobBeaia/Direction: Claus Wischmann, Martin Baer Agpriynon/Nar-
ration: (laus Wischmann Qwtoypaeia/Cinematography: Martin Baer
Movtd{/Editing: Peter Klum Hyo¢/Sound: Pascal Capitolin Mou-
otkr/Music: Jan Tilman Schade Mapaywyoi/Producers: Stefan Pannen,
Holger Preusse Mapaywyn/Production: Sounding Images, Germany

T. +49 30 4435 9560 F. +49 30 4435 9561 info@sounding-images.de
www.sounding-images.de HD Eyypwpo/Color 95

BpaBeia/Awards
Eidur} pvela / Special Mention - Open Doek Film Festival, Belgium

Bpapeio kowov /
Audience Award - Festival des Deutschen Films 2010, Germany

Ei1kr pvela / Special Mention - Phoenix Dokumentarfilmpreis 2010, Germany

«Enionun 2epayiéa Eykplane» /
Seal of Approval - Erasmus Euro Media Awards 2010, Austria

Bpapeio kowab / Audience Award - 10th Festival de Cine Alemdn, Argentina

Meydho BpaBeio /
Grand Prize - 6th Jecheon International Music & Film Festival, South Korea

Meydho BpaBeio Kahutepne Owtoypagiag /
Grand Prize for Best Cinematography - T4th Rhode Island FF, USA

Bid Mveia e Kpruikrc Emeporc yia T dnpioupyikr dpapatikn
anelkévion Tou Bepatog e empBiwong /

Special Jury Mention for Creative Dramatic lllustration of the Survival
Topic - 10th Flahertiana International Documentary Film Festival, Russia

Bpapeio Anpogiiéotepn Tawiag Texunpiwang /
Most Popular Nonfiction Film Award - 29th Vancouver IFF, Canada



Naykdopa ekperdAevon/World Sales
Swish Films, UK

T.+44788756 6878

F. +44121 4495598
rogershannonswish@gmail.com

L Y i ok

Made In Birmingham — Reggae Punk Bhangra

IknvoBeoia/Direction: Deborah Aston Owtoypagia-Movtd{/Cine-
matography-Editing: Gabriel Crozier Hyo¢/Sound: Martina Kabelkova,
Sipiwe Charles Mapaywydc/Producer: Jez Collins, Roger Shannon Napa-
ywyn/Production: Swish films, UK HD ‘Eyxpwpo/Color 63’

Mgbvng mpepiépa/International Premiere

NtépmopaAotov
Deborah Aston

Mey. Bpetavia/UK 2010

Mouatkoi Tng péyke, Tng mavk Kai Tng umavykpa amd To Mméppiyxap te Meyahng Bpetaviac oudnrodv yia
10 EXWPLOTA QVTEPYKPAOUVT HIOUGIKA €ldn Tou exmpoawmoly Kal ekppdCouy SlagopeTikég ambuelg ndvew
070 pON0 TTOU EMAICE 1) HOUOIKI Lo TV avamTugn {iag véag oukhoyikng Tautotnrag otry oAy, Htawia le-
PELVE TA KOVWVIKG, TIONITIKG Kol TIONTIOWIKG YapaKTNPLoTIKG TIou é6woay )Bnon oty avémTugn Liag ou-
OIKIC KOUNTOOPAC-YEVun {10 TG TOANG, XPNOILOTIOLOVTAS APEIAKS UAIKO KOl TpOGQATEC GUVEVTEDEEIG TTOU
PIYVOUV QWC 0TNY TOAN KAL TN HOUOIKI TNG.

Reggae, Punk and Bhangra musicians from the UK city of Birmingham discuss their distinctive under-
ground musical styles and reflect on how music has played its own role in fostering a new sense of col-
lective identity in the city. The film explores the social, political and cultural issues that have given rise to
music originating from the city, using rare archive footage and contemporary interviews to shed new in-
sight into the city and its music.

Ohpoypaeia Filmography

2002 Britain's Strongest Man

2004 The Sports Widow (pp/short)

2005 LATE (uy/short)

2005 Crush

2010 Made in Birmingham — Reggae Punk Bhangra
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Oeaoahov-HXOI
The Music Pathways of Salonica

Tovrokipavtép mpoomabet va kataypdel T TOIKINTTA TV HOVGIKWY PEVHIATAV KAl TIG VEEC TAOEIC TIOU
amoTUTIVOVTAL 0Tr) HOUOIKT oknv1 TG MOANG Tne Oeaaatovikng, pag meAng 010 0Taupodpopl avatohig
Kai 600nc, mov Mava mpwTomopoloe aTa Houalkd Tpdypata e xwpag pac. Evag xdptng ouvolwy, éva
dikTUO OpddWV Kal KaMTEXVIKTC Ontovpyiag aivetar va hemoupyel [1€oa aTov aoTiko X po. Exmpow-
oL amo O¢Ka HOUOIKA GLYKPOTAaTa, TIoU TIAPAYOLY HOUOIK kat Kivouvtal e Bdon Ty moAn g Oeo-
oahovikng, HAoLY yia Tr) Oxean ToUG (e TV TIOAN Kat TR emoyr, yla Ty enoyr TG UneLakic mpayuatt-
kotntag mou apyidetva kuplapyel (Aladiktuo), omou dnpitoupyol kat KaANTEXVEC DLEKOIKODY TIal «Owpedy»
TNV PO LS Kat T @riun Toug, aMAGCOVTaG €101 Kat Toug Kavéveg Tou atyvibiov. Tig amoelg Toug ex-
@pddouy kat [Jovalkoi mapaywyol, EkmpoawMol Tou padloeavou kal TG AnpoTikic apyrc.

This documentary attempts to register the variety of the musical trends and the new trends that emerge
inthe musical scene of Thessaloniki, a city situated at the crossroads of the East and the West which has
always been in the vanguard of the Greek music scene. A map of musical groups, a network of artisti-
cally creative bands seems to exist within the urban area. Representatives of ten musical bands that work
out of Thessaloniki speak about the city and the times, the era of digital reality that has bequn to prevail
(Internet), allowing musicians and performers to claim our attention and build their reputation “gratis’,
thus altering the rules of the game. Music producers, representatives of the radio and the municipal au-
thorities also express their opinions.

Ouhpoypagia/Filmography
2011 Beooahov-HXOI/The Music Pathways of Salonica

Naykoopa ekperalhevon/World Sales
Digital Video School -

Mohuywpoc Meipaya/

Peirama Arts Center, Greece
T.+302310533 859
peirama18@gmail.com

WWW.peirama.qgr

IknvoBeoia-Levapio-Owtoypagia-Movtal / Direction - Screen-
play-Cinematography-Editing: Ciners3 Mouawr)/Music: Loopa Scava
meets Cayetano: “The rain comes again” & Live {ouoikég Twv aynpdtwv/Live
music by the groups Mapaywyoc/Producer: Ciners3 Mapaywyr/Produ-
ction: Digital Video School — Mohuywpoc Nefpapia/Peirama Arts Center,
Greece Betacam SP ‘Eyxpwpio/Color 70"

Ciners8

H Opdda Ciners8 dnuioupyrnke ata epyaatrpta tou Digital Video school (e
daokaho ov iavvn Koupoviko), atov Mohuywpo tou Meipdpatog, mipwv and Tpia
¥pOvIa. OKTG GTopla, e Tehelwg OlapopeTIkeC mopeiec, anduelc, 1béec, aion-
Tk, nAia kat endyyehya, e éva dpwg Kotvo onjiefo, T0 EvaIapEPOY TOUG yia
TV KIVOULIEVN EIKOVA, [1€00 an6 TI BuvepyaTikéC Sladikaoieg jIaBnong kat on-
Lloupyiag KKKV TavIey, kateknéav oo TOAUNa g dnuoupyiag Tov vio-
Kipavrép e titho Geaaadov—riyor. H Opdda anoteheital and toug; Ayyeho Oe-
obooiov, Avu Avtavrotou, Aéomova XouBatdn, Anprtn Manadénouo,
Mapia Bhéyou, Niko Aouhdpn, 2téMa Aewvidou, 2tégavo Movaatnpion.

The Ciners8 film making team was created three years ago in the workshops of
the Digital Video School of the Peirama (Experiment) multicultural space in
Thessaloniki, under the supervision of Yannis Koufonikos. Eight participants of to-
tally different backgrounds, opinions, ideas, aesthetic views, ages and professions,
but sharing a common interest in moving pictures, decided to shoot this docu-
mentary, entitled The Music Pathways of Salonica. The members of the team are:
Andie Antotsiou, Nikos Doulamis, Stephanos Monastiridis, Stella Leonidou, Dim-
itris Papadopoulos, Despina Souvatzi, Angelos Theodosiou, Maria Viahou.

Ciners8

EMada/Greece 2011



Naykoopa ekpetaAevon/World Sales
Cinephil, Israel

Philippa Kowarsky

T.+9723 5664129

F.+9723 560 1436

info@cinephil.col

www.cinephil.co.l

ZknvoBeaia-Levapto-Aprynon / Direction-Screenplay-Narration:
Roy Sher Owroypaia/Cinematography: Daniel Bar Movtd{/Editing:
Avishay John 'Hyo¢/Sound: Ronen Nagel lapaywyoc/Producer: Roy Sher
Napaywyry/Production: Sher Film and Music Productions, Israel T. +972
52 6817 788 mysweetcanaryfilm@gmail.com www.mysweetcanary.com
Tupmapaywy/Co-production: [BA Channel 1 Israeli Television, Israel &
ARTE GEIE, France & ERT-Hellenic Broadcasting Corporation, Greece, TAU

HD ‘Eyxpwpio/Color 89

Naykoopa npepiépa/World Premiere

PorZep
Roy Sher

loparh-Taia-EMdda/ |4
Israel-France-Greece 2011

TAINIA ENAP=HX / OPENING FILM

['AUKO pov Kavapivt
My Sweet Canary

H PoCa Eakevadi tpayoudnae pie Tov ibto Tpomo mou €(noe, e maBoc, pAdya kat ayamn. AuTd elvat n LoTo-
plaTplev véwv pouotkav an' v ENada, Ty Tovpkia kai To lopar, ot omoiol Eexivnoav éva ouvapma-
0TIKO [HovoIKA Tagiol, Béhovta va agnynBoly, yia Tpwtn ¢opd péca amd ia Tawia, Ty 10Topia TG o
Wwotr¢ Kat ayam¢ oty EMdda tpayoudiotpiag Tou pepmétikov. To agiot Ba toug odnyrioel amo Ty
Kwvotavtivoomohn otn Beooahovikn kat Ty ABriva, akohovBwvtag Ta povoikd Brpata g Pacag Eoke-
va{1. Kupiwg, 6w, To Tagidr Ba Toug odnyrioet oTa Luy1a evog Koopou Tou el o¢ ieydho Babuo yabei,
miapoho mov ot Aol Tou eéakohovBolv va nyodv o’ ohokAnpn T Aekavn Th¢ Meooyeiou.

Roza Eskenazi sang the way she lived, with passion, fire and love. This is the story of three young musi-
cians from Greece, Turkey, and Israel, who embark on an exciting musical journey to tell the story of Greece's
best-known and best-loved rebetiko singer for the first time on film. It a journey that will take them from
Istanbul to Thessaloniki and to Athens, following the musical trail she left behind. Most of all, it's a jour-
ney into a world that has largely vanished, but whose sounds continue to echo throughout the Mediter-
ranean Basin.

Ohpoypaeia/Filmography
2008 Mazal (py/short)
2011 My Sweet Canary
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Pera Beauty [Pera Giizeli]

Hrawia BaoiCetat oty 1otopia 600 yuvaikev, te Aatépvag kat e Niugép 2aktik. H Aatépva ftav fia
VIPOTIAAR) Kupia TTov €pepe 0T0 UmolaTo TN puToypagie wpaiwv yuvaikwv. 0tav Akovae T guvA TG,
n Niwgép éBnke padi g akatdAuta kai Ty mpe iow oty matpida T an’6mou KAmoTe eiye exdlwy-
Bel. Htawia pid yla my avaotaon kat Ty enaveppdvion T Aatepyag —HKpod pnyavikol mdvou—, evog
opydvou mou €Bene kavei ouyvd kdmote oty Kwvotavvodmodn. lMapétin atépva yewnnke otny Ev-
pom, €0noe T xpuor enoyn e ot Kwvotavivolmohn petagh 1850 kai 1950 ki éywve anapaftnto oTol-
yelo atoug eopracpol Twv ENAvwy g MAng. Me T eugavion Tou ypajiuo@@vou Kai Tou padloga-
VOU, N GNHOTIKOTNTA AUTOU TOU YONTEUTIKOD QUTOU [OVGIKOD 0pYavoL elwBnKe ka, kabag ot teheutaiol
Teyvitee méBawav, pdvnke mwg Loipa Tou fitav va efagaviotel yia mdvra. Miod aiwva apyotepa, n Nihv-
@ép 2aktik ouvavtd Tov EMnva opyavomold Mévo lwavvion, ki autog GUGWVELva gTIASeI TY AT Kal-
voUpyla hatépya. T dvopd TG elvat H kaMovr Tou Mépa. Méaa amé pia oelpd nyoypa@raewy kat mapa-
0Tdogwv 010 bpOo, N Aatépva améktnae éva véo aupBoAao (wic.

Pera Beauty is a documentary inspired from a story of two women, Laterna and Niltifer Saltik. Laterna is
a coy lady bearing pictures of beautiful ladies on her chest. After hearing Laterna’s voice once, Niliifer
bonded with her insolubly, and took her back to her homeland from where she had once been sent away.
This film documents the resurrection and reintroduction of the laterna, a mechanical barrel piano that was
once a common sight in Istanbul. Even though the /aterna was born in Europe, it experienced its golden
age in Istanbul between 1850 and 1950, becoming an indispensable part of the celebrations of the city’s
Greek community. With the advent of the gramophone and the radio, the popularity of this fascinating
instrument waned, and as the last craftsmen died, it seemed destined to disappear forever. Half a cen-
tury later, Niliifer Saltik meets Greek piano maker Panos loannidis and he agrees to build the first new lg-
terna. Its name is “Pera Beauty”. Through a series of street performances and recordings, the laterna has
been given a new lease on life.

Emhektikn @ihpoypagia/Selected Filmography

1997 Yikselen bir Deniz: Cumhuriyet/The Republic: A Rising Tide

1999 Ve Perde/And, Curtain (TV)

2000 Bozkirda Acan Gill/Rose Blooming on the Steppes

2001 Son Giilen Adam: Keman Sunal/He Who Laughed Last: Kemal Sunal
2004 Seyr-iTiirkiye/Tour of Turkey

2009 Yolcu/Traveler

2010 Pera Giizeli/Pera Beauty

Naykdopa ekpetdevan/World Sales
7 Ses Gorint Film ve Yapim San. ve Tic. Ltd. Sti,
Turkey

T.+902125126673

F. 4902125281134
nilufer.saltik@gmail.com

www.zmuzik.com

IknvoBeaia/Direction: Soner Sevgili Zevapio/Screenplay: Tannur Arat
Agriynon/Narration: Senay Girler Owtoypagia/Cinematography:
Hasan Uslu Movrag/Editing: Tannur Arat, Nilifer Saltk ‘Hyoc/Sound:
Cengiz Onural Movatkr)/Music: Levent Gines Mapaywyd¢/Producer:
Nilifer Saltik Napaywyn/Production: Z Ses Gériinti Film ve Yapim San. ve
Tic. Ltd. ti, Turkey HD ‘Eyxpwpo-Aampopaupo/Color-B&W 53’

Maykoopia mpepiépa/World Premiere

Zovép LePykihi
Soner Sevgili

Toupkia/Turkey 2010



Naykdopa ekperdAevon/World Sales
BossaNovaFilms, Brazil

Paula Cosenza

T. 4551138112000
pcosenza@bossanovafilms.com.br
www.bossanovafilms.com.br

H oduma péoa pov

The Samba within Me [0 Samba que Mora em Mim]

ZknvoBeaia-A@rynon/Direction-Narration: Georgia Guerra-Peixe Ze-
vdpto/Screenplay: Ticha Godoy, Georgia Guerra-Peixe Owtoypaeia/Ci-
nematography: Marcelo Rocha Movtd/Editing: Mair Tavares, Nani Gar-
cia, Jair Peres Hyoc/Sound: Leando Lima Mouatkn/Music: Dimi Kireeff
Napaywydg/Producer: Denise Gomes, Franois D'Artemare, Maria Jodo
Mayer Mapaywyn/Production: BossaNovaFilms, Brazil Zupmapa-
ywyn/Co-production: Filmes doTejo I, Portugal

HD Eyxpwpo/Color 72’

Bpapeia/Awards
E10k6 Bpapeio ¢ Emrpon / Special Jury Prize - Sdo Paulo IFF 2010

T{optla lképa-Néroe
Georgia Guerra-Peixe

Bpadiia-Moptoyahia/
Brazil-Portugal 2010

To vtokipavrép extuhiooetal 010 Aopo Mavykouéipa tou Pio vte Zavéipo, v mepiodo mptv 1o kapvabdh.
Aoetnpia eivat n oxoAd odpma Eotaadou Mpiyiéipa, 0 Tomog 6mou 1) oknvoBeic Savauvavtd Ty 1otopia
0G. 2TV apy7 ToL vIokipavtép, 1 Tképa-Téiae pag e€nyel T onpaivel ya Ty idla kat yia Ty olkoyeveld
¢ 0 KapvaBahi. An'n ayoh, Eexivd va avngopilet 010 Aogo 0dnynpiévn am' v emBupia tng va ndel
mépa am’tn odyma. «Av umopolioa va kéve pia oo oduma va owmaoeL...». Mépa am'tn oyor umdpyel
n 1K1 TG 0ayma, a odyma mou elval tpémog tmapéng, (wng, Tpayoudiod kat yopou.

The Samba within Me is a documentary set in the Mangueira Hill, Rio de Janeiro, during the pre-cami-
val period. The starting point is the Estacao Primeira de Manqueira samba school, the place where the
director Georgia Guerra-Peixe reencounters her own history. In the beginning of the documentary, she
tells us what the carnival has always meant to her and to her family. From the school, she starts her way
up the Hill, driven by her desire to go beyond the samba“If| could silence a Samba school...” Beyond the
school lies the samba of Georgia Guerra-Peixe, a samba that is a way of being, of living and, also, a way
of singing and dancing.

Ohpoypagia/Filmography

1998  Pretérito Perfeito (p/short)

2001 Minuto Verdade (p/short)

2010 0 Samba que Mora em Mim/The Samba within Me
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South Central Gospel

To South Central Gospel eivat ia patié oTic ekkAnateg Twv ykoome ¢ ouvoikiag South Central Tov AogAv-
1Cehec, ua meployn mou paotiCetal and T QTwyid, T QUAETIKT KaTarieon kat TiC jAyeC HETaSH OUPHOPIGV.
H pouakr ykdomeh A alhiag «o Abyog Tou Oeov Héoa and To Tpayoldl» emouavel T nBiko, yaknvedel my
Yuyn kat mapéxet mapnyopid kat avakodion amé ta mpoPhipata g (wic. Me piec ota omipitaoval kat
Ta gmhoud Twv oxAdBwv Tou apiepikavikod Notou, 1 Houalkr ykoaneA auvexiCel e arjepa va Bpioketat oo
emikevtpo g (wrig moAav Agpoapiepikavav. To South Central Gospel auvbualel {wnpé, amé kapdidg ep-
LInVveleg pie auvapmaoTikéq ouvevtebEel mou mepihapBavou katto o Boko g dexaeiag Tov 60, Quiki Taéip-
TIEPG, TIPOOPEPOVTA 10 oUYKIVITIKE aAAd Kat YuyaywyIkr| paTid otrv auBevikr kouktoupa Twy ykoamel.,

South Central Gospel is an intimate peek into the down-home gospel churches of South Central, Los An-
geles, an area plagued with poverty, racial oppression and gang warfare. Gospel music, or“the Word of God
insong,"heals the spirit, calms the soul and provides solace and release amidst the troubles of life. Rooted
in the spirituals and blues of the American slave south, gospel music continues today as a central part of
lives of many African Americans. South Central Gospel weaves lively, heartfelt performances together with
compelling interviews, including with 60s icon Willie Chambers, for a moving and entertaining look into
the world of authentic gospel culture.

Xpovng Mexhpavidng
Chronis Pechlivanidis

TQ Ovitvt
Jim Whitney

EMdda/Greece 2010

Naykoopia ekpetdAevon/World Sales
Onos Productions, Greece

T.+302103417 228

F.+302103417 256

info@onos.gr

WWW.0N0S.gr

ZknvoBeaia/Direction: Jim Whitney, Xpdvnc MexhBavidng/Chronis Pech-
livanidis Zevapto/Screenplay: Jim Whitney Owtoypagia/Cinemato-
graphy: Jim Whitney, Emmanuel Forjour, Roberto Morel, Laura Whitney
Movta{/Editing: Alain Jakubowicz, Leslie Tong Hyo¢/Sound: Bryan Rice
Mouatki/Music: Aapopot eppnveuTéS 0TI ekKANGIEC TOU VOTIOKEVTPIKOU
Noc AviCehec/Various Performers in the churches of South Central Los Ange-
les Napaywydc/Producer: Xpovng MeghiBavidne/Chronis Pechlivanidis Ma-
paywyr/Production: Onos Productions, Greece Betacam SP Ey-
Xpwpo/Color 53’

Oihpoypagia Xpovng NexhPavidne/
Filmography Chronis Pehlivanidis
1994 Yy dkpn Tou k6opou/At the Edge of the Earth
1995 Avotytéc moptec/Open Doors
1997 O dvBpwmot Twv Iuahaiwv/The People of the Himalayas
1998 Yiwméc oty épno/Desert Silences
1999-2011 Tagi0eovtag He T Mdyia Todkhn/Traveling with Maya Tsokli
2004-2011  Mouatkof Tou kéapou/Musicians of the World
2008 Katrina Music (auv-oknvoBeota/codirection: James Brooke)
2011 South Central Gospel
(ouv-oknvoBeata/co-direction: Jim Whitney)

Oihpoypaepia TQp Ovitv/Filmography Jim Whitney
2005 A Home Out West

2007 Amazon: The End of Infinity

2007 Angel in the Hood

2008 The Arctic: Mirror of Life

2009 Katrina Music

2009 The Green Patriarch

2010 South Central Gospel (ouv-oknvoBeoia/co-direction)



Naykdopa ekpetdevan/World Sales
Hanway Films, UK

Fabien Westerhoff, Mark Lane

T.-+44.207 290 0750
fw@hanwayfilms.com
mfl@hanwayfilms.com
www.hanwayfilms.com

IknvobBeaia/Direction: Mark Landsman Qwtoypagia/Cinematogra-
phy: Sandra Chandler Movtd{/Editing: Claire Didier Hyo¢/Sound: Andy
Hay Movakii/Music: Conrad 0. Johnson Napaywyoi/Producers: Keith
(alder, Jessica Wu, Mark Landsman Mapaywyr/Production: Snoot Enter-
tainment, USA T. +1323 937 0808 keith@snoot.com
www.thundersoulmovie.com

HD ‘Eyxpwpio/Color 84’

BpaPeia/Awards
BpaBeio Kowou / Audience Award - South By South West FF 2010

BpaBeio Xpuor Kapdid / Crystal Heart Award - Heartland FF 2010
BpaBeio Kowo / Audience Award - Aspen Film Festival 2010

Kahirepo Ntokipavtep Meyahou Mikoug /
Best Documentary Feature - Indie Memphis 2010

Bpapeio Kowol / Audience Award - Hot Docs Toronto 2010
BaBeio Kowou / Audience Award - Los Angeles IFF 2010
BpaBeio Kowou / Audience Award - Dallas IFF 2010

Mapk Advtopav
Mark Landsman

HITA/USA 2010

Bpovtepn Yuyn
Thunder Soul

H ouyKvnTikr 10Topia piiag amé Tic mo gavki pmavteg e dekaetiag Tou efdopnvia mou Eemionoe jiéoa
and v aulr ev6g ayoheiou, ae i emoyr} omou fTav Tng Heda ot aepo apdvec, Ta MAIoE MouKAoa kal
70 0TUA T0U TCé1¢ Mmpdouy kat Tou Mmootat Kohve. Bpiakopaate otn dekaetia tou ‘70 kat odviopia éva
Aketo 010 ykéTo Tou XiohaTov ipdkertal va ypdyet totopia. O kaBnyntrc Kovpavt T(Ovaov éyive Tnyn €
TIVEDONG Y1 TOUC MaBNTEC TOU Kal KaTAQEPE VAl LETATPEEL TO [LETPIO HOUGIKO OUYKPOTNA €VOC AUKEioU
yla Havpoug Tov ykéTo o€ eva Bpbho TG Gavk, ou ékave TaykaopLd mepLodEia Kal nXoypaonoe kaumo-
00U EMTUNUEVOUC diokoug. Tapa, 35 Ypovia apyoTepd, Ta PEAN TOU GUYKPOTAATOC GUVAVTIOHVTaL yid
va amotioouy eopo Tipr¢ oTov AvBpwmo mou AMace Ti¢ (wég Toug. Kamotol am’ autolg, Avtpeg kat yuvai-
Kec, evnviapndeg méov, éouv ypévia va miaigouy Houatkr. AuTé Tiou akohouBet elvat va auykivTIK agié-
pwHa 0" évay AvBpwro mou Toug evémveuae va {Aoouy piia epmelpia (wig.

This s the inspirational story of one of the funkiest bands of the seventies that exploded out of the school-
yard. It was afros and pleated shirts, James Brown and Boatsy Collins. It was the 70s, and an inner-city
Houston high school was about to make history. Inspiring professor Conrad Johnson would tum a
mediocre black inner-city school band into a funk powerhouse that went on to tour the world and re-
lease several award winning albums. Now, 35 years later, his students reunite to pay tribute to the man
who changed their lives. Some of these men and women, now in their mid-fifties, haven't played their
instruments in decades. What happens next is an emotional homage to the man who gave them every-
thing to live for.

O\poypagpia/Filmography
1999 Peace of Mind

2005 Skylab (uy/short)
2070 Thunder Soul
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Naykoopa ekperalhevon/World Sales
Xique Xique Films, Spain

T. 434678630750
igor@xiquexiquefilms.com
www.xiquexiquefilms.com

Top Ze amehevBepwpévoc aostpovaitng
Tom Zé Liberated Astronaut [Tom Zé astronauta libertado]

HMIKAOW - 8SL

0Top Ze Sev karelye ndvta v i6ia mepiomn B¢on ot povatki oknvi e Bpadihiag Twv teheutaiwv 50 | ExnvoBeaia-Movead/Direction-Editing: [gor lglesias Gonzdlez Owto-
ypOvey. H Tawia pdg Siveltn Suvatétmta va ywpiooupie Tov kaNATéxvR 100 an'T pakpoypovia, yepdt | Ypagia/Cinematography: ristina Rodriguez Paz Hyoc/Sound: Antonio
TIEPAATIOLOUC TOPEi0 TOU, KATA TV omoia &iye To BAPPOC Va aVaTPEPEL TO HOVTIKO KATETTHEVO KAl va Roqr(guezllMéfmplfi Sergio De|9?d° Movotn/ M“Si" Tom Z€ e Msicos Pér‘
anapvBei 6,1 Bewpeital «awoTo» A eumopiko. To Ta€id1 Tou Toy Ze oty Aotolpiac Tn¢ Bopetac lomavigg | UPantes Ne Oficina De Asturias Mlapayuwyde/Producer: Igor Iglesias
10 2008 amotehet To agnynHaTikd vAa e Tawiag, n omoia epBabOvel 0TIC SIAPOPETIKES TTUXEC TG Tipo- conzdlez I'Iupuyqu/PmQuctlpn: X,'que Naue Fims S pam

) ) A ) ) ) . T.+34678630 750 igor@xiquexiquefilms.com www.xiquexiquefilms.com
GWMKOTITAE Kt TG KahhiTexvikilG Tou dladpopr. Mpoxerrat yia éva taéidt oti¢ Houaikég avakahoyeig tov | py gibeta Eyypwpo-Aompépaupo/Color-B&W 90’
Kal oTny adidkom épeuva Tou, 10N amé T dekaeia Tov eRSopnvIa, GTav Eekivae Ty Topeia Tou w¢ on-
Houpyol opydvav. Ot OKEPELC TOU, [iid GEIPG GWTOYPAPLEY ApXEIOU, TO UNIKG a6 TIC EUPAVIOEIC TOU 0TO
260 MNdouho kat ary Eupamn, kaBag kat ouvevtebgelc e Leydha ovopatang Bpalthidvikng Lovoikic okn- | Bpapeia/Awards

vii¢ ouvBeTouy To moloto ToPTPETo TG (WNG KAl TG MOVAIKNG TOU Kal Lag GEpvouy kovtd o’ autov Tov | Bpapeio Kowol Kahitepou Aiebvoig Ntokipaviép /
apQIAEYOLEVO, YONTEUTIKG ONIOUPYO. Audience Award: Best International Documentary - Sdo Paulo IFF 2009

1 L0Z SUA0\0003@ d32A0MINOLN \DYIL03() 0|

BpaBeio Kahirepou Nrokipiavtép / Best Documentary - Asturias FF 2010
Tom 76 did not occupy a prominent position on the Brazilian music scene of the past fifty years. This film

gives us the opportunity to get closer to this artist throughout his long journey of unceasing experi-
mentation, in which he has had the courage to break with established moulds and has always refused
what is considered “correct” and commercial. Tom Z&5 trip to Asturias in northern Spain in 2008 serves
as the narrative thread of this film, which delves into many aspects of his personality and career as an artist.
We are taken on a journey through his musical discoveries and his on-going research into music since the
seventies, when he began his work as a creator of instruments. His reflections and an extensive catalogue
of archive images, coupled with glimpses of his many appearances in Sao Paulo and Europe and the opin-
ions of important figures of Brazilian music, all combine to produce a vivid portrait of Tom 765 life and
music, bringing us closer to this controversial and fascinating creator.

Ouhpoypagia/Filmography
2009 Tom Zé Liberated Astronaut

lykop lyk\éatag
lkovBahed

igor Iglesias Gonzélez

lomavia/Spain 2009




lotopies tns AQpIkns
AFRICAN STORIES

O Tawie¢ autov Tou THAATOS avadekviowy T000 T Bepiato-
Moyia, 600 Kal TV KIvRUATOYpaGIa iag NEipou Tiov Lmoge-
peL amd QUAETIKOUG TIoAEpoUG, aoBévelec, avahpapnTiopo,
OIKOVOIIKT ekpeTaMevan kat ENNewn Bactkav ayabav omwg
N PO Kai 0 vepd. D€Toc, nuioupyol amd 6Ao Tov k6o,
N kat am6 TV ApIKH, apnyolvTal a0yXpoveq AQpIKavIKES
(0TOpIEC, |10 QMO VTOKILAVTED TTOV avTavakhoLy TV evdAw
Kat moAUoOVBETN TpayHATIKGTNTA TG APPIKAVIKNG Neipov,
EMIYEPWVTAG VOl TV AMOKWOIKOMOLaouv.

The films in this segment highlight the major issues as well
as the cinema of a continent that suffers from tribal wars, dis-
ease, illiteracy, economic exploitation and a lack of the basics,
such as food and water. This year, filmmakers from all over
the world, including Africa itself, narrate contemporary
African Stories through documentaries that reflect the vul-
nerable and complex reality of the African continent, in an
attempt to decode it.
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Matwpéva Kivntd
Blood in the Mobile [Blod i Mobilen]

Ayamdpe Ta Kvnta pag TnAépava Kai ta dlabéotpa povéha onpiepa eivat meploadtepa mapd mote. Opwg
1 KATAOKEUR TV KTV xel Lia okotelvn, atuatoBagévn meupd. To peyahliTepo (1€p0g Twv 0puKT(Y
10U YPNOLLOMOLOUVTAL Y10l TNV KATAOKELR TWV KIVATGV TIPOEPXETAL A6 Ta 0pUXELa TOU avaToikou Kowyko.
H ellpUNia dlapdyn Twv Tekeutaiwy 15 xpovav éxel atotyioe T (wij o€ MeplaodTepa ano Meve ekatop-
Hopla avBpamoug, v 300.000 yuvaikeg exouv umdpéel Bopata Plaopion. O oknvobétng Opavk NoAaey
Ta€10€0¢1 oo Kovykd yta va Oel e a ibla tou Ta pdtia Ty napdvopn Blopnxavia e66puéng 0pukTav. Ekel
anoktd mpoofaon aTo eyahlTepo opuxelo kaoaltépou, To omoio ehéyyetal and Sdgopeg evomheg opid-
deg, k1 omou kpd maibid GoulebouY yia IEPEC 1aa Oe OTEVEC aTpayyeq yia TV 66pun Tou 0pUKTOU TIoU
Katalqyel oTa KIVTa [ag. 2Tn ouvéeld, o oknvoBéTng Ld e atehéyn g Nokia, T peyahltepng etal-
peiac KTy TnAep@vwy maykooping. Oéhel va Tou eyyunBoby 6Tt dev ayopalowy «|IaTwIEVa» 0PUKTA,
ypnuatodotwvtac éto1 Tov moAepio ato Kovykd. H NoKia Ogv mopei va Tou dwoel Kaylia Tetola eyyonon.

We love our cell phones and the selection between different models has never been higger. But the pro-
duction of phones has a dark, bloody side. Most of the minerals used to produce cell phones are com-
ing from the mines in the Eastern Democratic Republic of Congo. During the last fifteen years, the civil
war there has cost the lives of more than five million people and 300,000 women have been raped. Di-
rector Frank Poulsen travels to the Congo to see the illegal mine industry for himself. He is given access
to Congo’s largest tin-mine, which is being controlled by different armed groups, where children work
for days in narrow mine tunnels to dig out the minerals that end up in our phones. After visiting the mine,
Frank Poulsen talks to Nokia, the world's largest phone company. He wants them to quarantee that they
are not buying conflict minerals and thereby financing the warin D.R. Congo. Nokia cannot give him that
quarantee.

Ouhpoypagia/Filmography
2000 Fucking Future

2000 Review

2001 Surveillance

2001 Film, Fish and Freedom
2002 Disobedience.dk
2005 Roma

2005 Guerrilla Girl

2006 Democracy (TV)
2008 A Seducers fall

2010 Blood in the Mobile

Naykdopa ekperarhevon/World Sales
DRTV, International Sales, Denmark
drsales@dr.dk

www.drsales.dk

IknvobBeaia/Direction: Frank Piasecki Poulsen Owtoypagia/Cinema-
tography: Adam Wallensten, Lars Skree, Frank Piasecki Poulsen Mov-
1a{/Editing: Mikael K. Ebbesen ‘Hyog-Mouvatkn/Sound-Music: Kristian
Fidnes Andersen Mapaywyd¢/Producer: Ole Tombjerg Mapaywyn/Pro-
duction: Koncern TV & Film T. +45 3582 8221 F. +45 3582 9182 kon-
cern@koncern.dk www.koncern.dk Zupmapaywyn/Co-production: Chili
Film, Denmark & Gebrueder Beetz Filmproduktion, Germany

Digibeta Eyypwpo/Color 82’

Opavk
Macétoki NoAoev

Frank Piasecki Poulsen

DAavia/Denmark 2010



Naykdopa ekpetdevan/World Sales
Brigitte Uttar Kornetzky
brigitte@kornetzky.ch

www.koretzky.ch

B

P e

0 0d¢ Oa "Aeye oyt
God No Say So

LknvoBeoia-Owtoypagia-Movtdl-Hyoc / Direction-Cinemato- | H tawia aviyvelel kat kataypageL Tn yewaidtnTa Twv avBpwmwv mou £(naav T epikn Tou oA 0T

graphy-Editing-Sound: Brigitte Uttar Kometzky Mapaywydc / Producer: | 1¢pa Aedve. And Toug okhnpd epya0pievouc Mmdvka, (¢ Ty mopvn TCOUNETa kat Tig EekapdIoTikég, op-

Brigitte Uttar Kometzky Mapaywyr/Production: MagpieDreamPictures, YOVQEVEC PAPOEC KATOLWV LaBNT®Y, avaxkaAUTTOULE éva TIVEDLIA OUVTPOQIKATNTAC, alolodogiag kat év-

Switzerland T. +4171 474 1809 Brigitte@kometzky.ch TovnG apdc. 0 Bedc BpiokeTal oTo povIo KI X1 0T EMKEVTPO AUTAC TG Taviag yia Tov avBpwmiapo mov

www.kornetzky.ch/godnosayso . , . . , . . , .

Digibeta Eyypuwyio/Color 89 avG!Za uarya T Bapﬁapomrsc €v0¢ gvﬁsmsrguc sucpuklou TIOAEHOU. Evag aptomolog n’ou apru)mpla’omKs
kad T didpkela Tou moAELIoU, aloBaveTar axopn aviouyoc kat dev mopet va Bper yakin. X' éva moAd kov-
TIv6 MhAvo, Tov pwde av Ba fBehe va ekdiknBei Tov BT Tov. Exeivog okégretat Aiyo kat Aéet: «Eyw; 0
e Ba heye oy To eNKAMTEPO TOU LeTéPepe 0N GuAakr TG Dpitaouy Tov moAejiapxo ekheypévo mpo-
€6po Tadp¢ Téthop mépace v am'Tov TOMo TwV YUPIOHATAWY, GKOPTIKVTAS TOV PO 0€ GAoug daol Bpi-
OKOVTQV EKEVN TNV WPA EKEL...
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God No Say Soreveals the bravery of those who suffered the horrors of war in Sierra Leone. From the hard
working Bonka people, to the prostitute Julietta, and the hilarious antics of a group of school children,
we are treated to a spirit of togetherness, optimism, and sheer joy. God is the backdrop, not the center-
piece, in this film about the flourishing of humanity in the wake of the barbarities committed during an
eleven-year civil war. A baker maimed during the conflict still feels unsettled and cannot find peace. In
an extreme close up, he is asked if he would seek revenge against the man who did this to him. He re-
flects, and then says: “Me? God no say so."While filming, the warlord and elected president Charles Tay-
lor literally flew over in a helicopter on his way to jail in Freetown, which was terrifying for everyone be-
ing filmed at the time...

O\poypagpia/Filmography
2070 God No Say So
2011 Imagine, the Sky

Mnpiykite
0vtap Kopvétoki

Brigitte
Uttar Kornetzky

ENBetia/Switzerland 2010
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Naykoopia ekpetdMevon/World Sales
National Film Board of Canada, Canada
Christina Rogers

T.+1514496 4134

F.+1514496 1895

distribution@nfb.ca

www.nfb.ca

H kpérg, n Midv, n Aodov... matdid otpatiwTeC
Grace, Milly, Lucy... Child Soldiers [Grace, Milly, Lucy... enfants soldates]

Tateheutaia elkoat ypovia, mepioootepa and 30.000 natbid an’ v Ouykavta umripéav Bopata anayw-
Vi amd opddeg avtapTav Kai eavaykaoTnKav va cuUUETaoyouy atny evoman payn. MoMd an’ autd ta
maidld-otpariwTeC elvar kopitata. H tawia eomidder o’ autr Ty eAdy1oTa ywoTr mpaypaTikoTnta. Apol
EMOTPEYOUV amd Trv atyahwoia TOUC, QUTA Ta KopIToLa TOU EKTIAIBEUTIKAY VO OKOTWVOUY Kall 0€ TIOMEG
TIEPITTLIOELG AVAYKAOTIKAY Va «TTaVTPELTOUV» TOUC amaywyelc Tou, Tipémel va Savaouvnioouv T {wn
0T0UC KOATIOUG NG KOVOTNTAC ToUC. Eppévovtag ata velpd Toug, 1y Tkpéig,  Miku kai n Aobov mpoara-
Boov va avaouvtdgouy Tig (wég Toug katva omdaouvy T alwmr mou mepIBAMel T Hoipa piag Buotaopiévng
yevide. Méoa and mpoowmiké PapTupieq kat oknvéC amd Ty kabnuepvoTnTd, T VIOKIHAVTEY QUTO ava-
kahel Tic amoatwmnévec ahnBeteg evog enmovou mapehdovIog kat ToAA va mOTEPEL 6TL éva KahTEPO éh-
Aov eivat Suvatd I’ auTéq TIC yuvaikeg, evwpléveq kaba elvat o' évav koo aywva.

Over the past twenty years, more than 30,000 Ugandan children have been abducted by rebel troops and
forced into armed conflict. Many of these child soldiers are girls. Grace, Milly Lucy... Child Soldiers explores
this little-known reality. When they return from captivity, girls who were trained to kill and often forced
to“marry”their captors must readjust to life within their community. Clinging to their dreams, Grace, Milly
and Lucy are trying to restore meaning to their lives and break the silence surrounding the fate of a sac-
rificed generation. Combining personal accounts and scenes from daily life, this documentary conjures
up the stifled echoes of a painful past and dares to believe that a better future is within reach for these
women who are united in a common struggle.

Ouhpoypagia/Filmography

2002 War Babies

2005 Leaving or Dying

2008 A Senseless Death

2010 Grace, Milly, Lucy... Child Soldiers

IknvoBeoia-Zevapio/Direction-Screenplay: Raymonde Provencher
Owroypagia/Cinematography: Francois Beauchemin Movta{/Edi-
ting: Marina Popova, Denis Boisvert Hyog/Sound: Claude Langlois Mapa-
ywydc/Producer: Raymonde Provencher, Collete Louméde Mapa-
ywyn/Production: Macumba International, (anada T.+1514 5218303 F.
+514 521 0260 info@macumbainternational.com www.macumbainterna-
tional.com Zupmapaywyr/Co-production: National Film Board of (anada,
(anada

Digibeta Eyxpwpo/Color 73’

Pepovt MpoPevaé
Raymonde Provencher

Kavaddc/Canada 2010



Naykdopa ekpetdMevan/World Sales
KaBoGa art &films, Spain

Heiko Kraft

T. 434609003 455

F. 434977225219

hkraft@kaboga.eu

www.kaboga.eu

IknvoBeoia-Levaplo-Owtoypagia-Movtal / Direction-Screenplay-
Cinematography-Editing: Anna M. Bofarull Hyo¢/Sound: Gemma Alias
Movaiki/Music: Gerard Pastor Mapaywyn/Production: Kaboga Art &
Film, Spain T. 434 675 060 993 info@kaboga.eu www.hammada.eu
Digibeta Eyypwyio/Color 85

Mé toug/With: Dadah Mohamed, Nan-na Sidi Mohamed, Nuna Fulani,
Menuta Fulani, Hanun Moh-Moulud, Moia Brahim, Brahim Moh-Salem

Avva M. Mmogapou
Anna M. Bofarull

lomavia/Spain 2009

Hammada

Miaan'1ig xelpotepec katape petagh Twv avBpwnwy g eprplou elvar: «0 Bedq va oe oteihel ot Xa-
Hdvraly, Ty o a@A6Sevn kat dyovn {wvn e Zaydpac, omou ny emBiwon elvai n e¢aipean oTov kavova.
AMA o’ autry akpiBeg v alyepwi Xapdvra Couv e6w kai v and tptdvia xpdvia mepimou 200.000 mpo-
0QuyeG am'Tn Autikr Zaydpa, oL omoiol éxouy BagTioel Ta mpoapUYIKG 0TPATEMEDQ € Ta OVOUATA TwV TIo-
Aewv Toug mou Bpiakovral o pakpivr woa toug. O Ntévta, éva matdt am't Atk Zayaoa, (el oTov mpo-
0QLYIKO Katauhiopd T Ntaihd kat ev yvwpiCel AN (wh an’quts TG epriLiou, e Tov aépa yeudTo dgio,
Tov opiCovra amé apéhooug, To oxohelo, Tamargvila, Tig atehelwTes —ywpic ehmida yia to péMov— ou-
{ntoel Twv Leydhav kaBaog etoipdCouy To Tdu... Méoa, 6j1wg, am'Tov Kivnuatoypdgo o Ntévra Ba ava-
KahOWel kamoloug oA dlagopeTikol KAaHOUC,

One of the most feared curses by people of the desert says: “God send you to the Hammadal”, the most
inhospitable and sterile area on the Sahara desert, where survival is the obstinate exception to the rule.
Butin the middle of the Algerian Hammada, approximately 200.000 Saharawi has been living for over
30years, and have baptized the different refugee camps with their cities'names, so far away, on the Wes-
tern Sahara. Dadah, a Saharawi child who lives in the refugee camp of Dajla, does not know anything
butlife in the desert, the air full of sand, the dunes as horizon, the school, the games, the world-weari-
ness of adults'long conversations while they prepare tea... But through cinema he will discover very dif-
ferent worlds.

Oihpoypaeia/Filmography

2003 A lesfilferrades/To the Barbed Wire Fences (pyi/short)
2004 Pasajes/Passages (u/short)

2009 Notes al peu/Footnotes

2009 Hammada
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Kapévyke, ot Bopete¢ ouvolKieC
Kamenge, Northern Quarters

211¢ Bopetec auvoikiec Tov MmoutCoupmoupa, Tpwrebovaag Tou Mmoupolv, ot dvBpwrot mpoomaboly
Ve eMmPLwoouy kai va EavaeTiacouy Tic {wég Toug DoTepa amd Tov OekaeTr oMo moAeo Mo TeAelwoe
10 2005. ' QUTEC TIC QTWYOYEITOVIES, N Bia ouveyiCeTal kat Tahoyla Twv avBpwnwy efvat yepdta poBo kat
Bupo yla Ty kuBépvnon. 0 ANE€Ic XvTouyitCe, dnpioatoypdgoc mov yewnOnke o' autr Ty mepLoy, 0p-
ydvwoe, 10 2007, éva mohrTiko kivnyiamou poomaBet va ahadel Ta mpdypata ot ywpa. Moo mou n ma-
poloa kuBépvnan ato MmoupouvT lval dnpiokpatikd exheypievn, 0 ANESIC UAaKioTnKe TO pBIVOMwWPO TOU
2005 ene1dn] e€éopale TIC MPOoWIKEG Tou amoelg yia Ty eAevBepia. H yuvaika Tov otn fakhia, évag -
Knydpoc ato BéAyio, kaBayc kai n GleBvric kat Tomikr kowotnta {nroloay Ty ameheudépwor Tou, Opiwg au-
TOC TIAPEpELVE 0T GUAGKI wg T dvolén Tou 2009, tav To dikaoThplo avaykdaTnKe va Tov agrioel Ehel-
Bepo.

In the Northern Quarters of Bujumbura, the capital city of Burundi, people are trying to survive and re-
build their lives after a ten-year civil war that finished in 2005. In these poor quarters, the violence is still
going on and the words of the people are full of fear and angry against the government. Alexis Sinduhije,
a journalist born in the Northern Quarters, founded a political Movement in 2007 to try to change
things in his country. Expressing his personal ideas of freedom, Alexis was jailed in the autumn of 2008,
even though the government of Burundi is democratic. His wife in France, a lawyer in Belgium and the
Burundian and international civil society started asking for his freedom, but he remained in prison until
the spring of 2009 when the judges had to let him go.

Mavou T{epola
Manu Gerosa

XaABa Mouviod
Salva Muiioz

lomavia-tahia/Spain-ltaly 2010

Naykdopa ekperdAevan/World Sales
Journeyman Pictures, UK

T.+44 208 398 4616

F. +44 208 9729100
info@journeyman.co.uk
www.journeyman.co.uk

ZknvoBeoia-Levdpto/Direction-Screenplay: Manu Gerosa, Salva Mufioz
Owroypagia/Cinematography: Ana lzquierdo Movtd{-Hyoc/Editing-
Sound: Manu Gerosa, Salva Mufioz Mouatkr)/Music: Luca Sera Micheli,
Lorenzo Magnaghi Mapaywyoc/Producer: Napaywyn/Production: One
World Documakers, DoCoop T. +39 348 0347 460
www.oneworlddocumakers.com info@kamengenorthemquarters.com
www.kamengenorthernquarters.com Digibeta Eyxpwpo/Color 59’

Bpapeia/Awards
Apyupé BpaBeio Kowou /Silver Audience Award - Vancouver 15th Amnesty IFF

Oihpoypagia Mavou Tepola & ZaABa Mouvidd/
Filmography Manu Gerosa & Salva Muiioz

2003 Sin opcion (p/short)

2005 Una de electrodomésticos... o no (pi/short)
2003 Hacia el techo del Mundo

2008 Conil cuore nel cuore dAfrica

2010 Kamenge, Northern Quarters



Naykdopa ekpetdevan/World Sales
Harambee Media, USA

T.+1310 849 3866
beaproductions@earthlink.net

ZknvoBeoia-Zevapio/Direction-Screenplay: Jennifer Arnold Owto-
ypagia/Cinematography: Patti Lee Movta{/Editing: Carl Pfirman, Tyler
Hubby ‘Hyog/Sound: Jonathan Wales Mouatkiy/Music: Joel Goodman
Napaywyoi/Producers: Jennifer Amold, Patti Lee, Jeffrey Soros Mapa-
ywyr)/Production: Harambee Media, USA T. +1310 849 3866
beaproductions@earthlink.net Digibeta Eyxpwpo/Color 88’

TCévipep Apvodvt
Jennifer Arnold

HITA/USA 2010

Mia pikpn mpadn
A Small Act

Orav n Xivta Mnak, emdroaca Tov ONokauTHATOC, AMogaatoe va yivel Xopnydg evog veapol enapyiw
Habnth amd v Kévua, bev Bewpnoe 6Tt ékave kdt omovdaio. OUte mepiieve 6Tt Ba pabawve kdmote véa
T0U, EKEVOC, O, apkeTa Xpovia apydtepa fpde oe emagn padi Te. 0 Kpic Mumolpov, ambgortog Tov
XapBapv kat diknyopog Tov OHE atov Topéa Twv avBpwmiv SikalwdTwy, anogdoloe va Bpet Ty ayvw-
0t 11ou Tou aMaée T (. Hyevvaiodwpia g Tov evémveuae va Eexivael éva Sikd Tou mpoypagiia umo-
TPOPLK, 0T OMoio é6waE T0 Ovopa TG evepyéTIoA Tov. Otkahitepol paBntéc aTo duoTid ayoAeio Tou
Moukoopmou Bpiokovral akpiBeg otn Ban mou fitav kamote o Kpic. EivatmavéSumvot ahhd dev éxouv ypr-
pata yia va mnpwoouy Ta didaktpd Touc. Me Ty i6puon Tou Tapieiou apwyrg Tou Kpig, ot pabntéc av-
101 Imopoty Twpa va eAmiCouv. ANG o' éva T600 IKpO TIpdypajia, ool eival autoi iou Ba Katagépouy
va kepdioouv umotpogia;

When Holocaust survivor Hilde Back sponsored a young, rural Kenyan student, she thought nothing of
it. She certainly never expected to hear from him, but years later she does. Now a Harvard graduate and
a Human Rights Lawyer for the United Nations, Chris Mburu decides to find the stranger that changed
his life. Inspired by her generosity, he starts a scholarship program of his own and names it for his for-
mer benefactor. The top students in the Mukubu primary school are in the exact same situation as Chris
once was. They are bright, but can't afford to pay school fees. With the creation of Chris’s fund, these stu-
dents have new hope. But the program is small; how many will qualify for a scholarship?

O\poypagpia/Filmography

1999 Maid of Honor (p/short)

2001 American Mullet

2001 Chicks with Guns (Jy/short)

2003 Where the Girls Are (i vtok/short doc)
2010 A Small Act
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Eibikés MpoPoriés
SPECIAL SCREENINGS
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Eivat amha n apxn
Just a Beginning [Ce n'est qu'un debut]

Hrawia kataypdeel pia taén evog vnmmaywyeiou yia Lia xpoviki mepiodo 0o ypovay. Mpokeral bpwe yia
ta evehac aovvBoTn 1€, kabag Ta maudid, nhikiag Tpicv Ewg mévte xpovwv diddakovial... giAogo-
oial

Just a Beginning follows a nursery school class for a period of two years. But this is a very unusual class,
as the children, aged three to five, study... philosophy!

The screening marks International Francophonie Day
H npoBoA yiverat pe agoppr Ty Hpépa faAhogwviag

Ohpoypaeia Zav-Mép Notai/Filmography Jean-Pierre Pozzi

1988 Mad Night (uy/short)

1993 Dressing Room (ppi/short)

2010 Ce n'est qu'un debut/Just a Beginning (ouv-oknvoBeoia/co-direction: Pierre Barougier)

Ohpoypagia Mép Mmapou{ié/Filmography Pierre Barougier
2010 Ce n'est qu'un debut/Just a Beginning (ouv-oknvoBeoia/co-direction: Jean-Pierre Pozzi)

Naykdopa ekpetdevan/World Sales
Le Pacte, France

T.+3314469 5959
a.aubelle@le-pacte.com
Www.le-pacte.com

ZknvoBeoia-Owtoypagic/Direction-Cinematography: Jean-Pierre Pozzi,
Pierre Barougier Movta{/Editing: Jean Condé Hyog/Sound: Jean Guy Véran
Napaywyoi/Producers: Cilvy Aupin, Frédérique Albrecht, Isabelle Gripon Ma-
paywyr/Production: Ciel de Paris, France T. 433 14440 4450 www.cen-
estquundebut-lefilm.com

HD ‘Eyxpwpio/Color 97’

Zav-Mép Notoi
Jean-Pierre Pozzi

Mép Mmapou(ié
Pierre Barougier

[aMia/France 2010



Naykdopa ekpetdevan/World Sales
Rainer Simon, Germany

T.-F. +49331270 0358
rainersimonch2@t-online.de

Milwvtag pe ta Papta Kot ta movAld

Talking with Fish and Birds [Hablando con peces y pajaros]

IknvoBeoia/Direction: Rainer Simon Owtoypaeia/Cinematography:
Frank Sputh Movta{/Editing: Katrin Ewald Hyo¢/Sound: Alejandro San-
tillan Napaywyoc/Producer: Rainer Simon, Frank Sputh Mapaywyri/Pro-
duction: Rainer Simon, Germany T.-F. +49 331270 0358
rainersimonch2@t-online.de

DVD ‘Eyxpwpo/Color 43’

BpaPeia/Awards
Bpapeio / Award - VI Festival Americano de Cine y Video
de los Pueblos Indigenas, Guatemala 1999

- 2eouvepyaola pe To lvotiodto kaite
In collaboration with the Goethe Institute

Pawep Zipov
Rainer Simon

leppavia-Exovadop/
Germany-Ecuador 1998

270 Tpomikd ddoog Tou Apaloviou Couv ol Teheutaiot Ivaidvol 2amapo, pia GUA TIoU KATIOTE ATav an'Tig
Heyahdtepec minBuapiaxd atny meptoxr kat orjuepa amelhettal e e§agdvion. H tawia agnyeitai my oto-
pla TG otkoyévelag Tov TeAeutaiou oapidvou Twv 2amapo Tou Ekovadop, Mavdpt (Kaiudv) Ovatyoua, o
omoiog méBave To 1997. Xapic on Ik Tov 000ia, 01 XAmapog katdgepav va diatnproouy Tov TOATIo|O
TOUC; AUTOG TOUC TpOOTATEVOE Mo 0peTeplaiolc KaBohikav tepamoatohwy kat oextav Mpoteatavia. 2-
iepa, o1 2amapog e¢akohovBodv va ouv umapélakd delévol e Tov KOO0 Twy TveupdTwy Tng (olykAag,
0¢ applovia pe T eoan.

In the Amazon rain forest live the last remaining Zaparo Indians, once one of the largest populations of
this region, today they are in danger of extermination. This film tells the story of the family of the last
shaman of the Ecuadorian Zaparos, Manari (Cayman) Ushigua, who died in 1997. His wisdom is largely
responsible for the Zaparos being able to preserve their culture: he protected them from encroachments
by Catholic missionaries and Protestant sects. Today, they continue to live existentially bound to the world
of the jungle spirits, in harmony with nature.

The film will be shown on the occasion of Rainer Simon's lecture
H npoBol yivetat pe agoppr v opthia Tov Pdwvep Zipov

Emhektikn O\poypagia/Selected Filmography

1966 Freunde von Werbellinsee/Friends from Werbellinsee

1982 Das Luftschiff/The Airship

1984 Die Frau und der Fremde/The Woman and The Stranger

1988  Die Besteigung des Chimborazo/The Ascent of Chimborazo

1992 Briiderchen und Schwesterchen/Little Brother and Little Sister (p/short)
1994 Os colores de tigua/The Colors of Tigua

1999 Hablando con peces y péjaros/Talking with Fish and Birds

2002 El grito del Fayu Ujmu/The Call of Fayu Ujmu
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Eddnviké Navépapa
GREEK PANORAMA

270 EMnvikd [Tavdpayia oupIyieTéxouy, Katomv emhoync, eMn-
VIKG VTOKIPavTEP TPOGQATNG Mapaywyrie, Ta omofa elte
mpoBaNovar oe mpepiépa, &fte xouv o mpoPAndel o€ AN
dlopyavaoelg, ite youv dlavepnBet epmopikd.

The Greek Panorama seqment comprises a selection of Greek
documentaries which have either had their Greek premiere or
have been screened at other festivals or have had commercial
distribution.
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2 7-1-2011, 0 6elotéyung vipduep Anurtong Baplapmetidy, étnoe yia teheutaia gopd T Gretsch tov
0TnY AU, 0T yertovid Tov Bupwva, dima o' éva and Ta TeAevtaia evamopeivavta (wvtava mnyddia g
Abrvac. Exet éxave Tig mpoBe¢ kat Ty e¢aoknor Tou yia [ia elkooatia. Ot kAnpovuol To KTnpiou amo-
odaloav Twg ApBe N BPa AUTOG 0 XMPOG Va yivel TOAUKaTOIKia...

It's January the 7th 2011 and master drummer Dimitri Varzabetian is setting up for one last time his
Gretsch drum-setin the yard, next to one of the few remaining active water wells in Athens. He has prac-
ficed there for twenty years. The new owners have decided that it’s time for a new apartment building...

Ouhpoypagia/Filmography
2011 07.02.2011 (py/short)

Naykoopia ekpetdMevon/World Sales
Mivwg Nikohakdkng/Minos Nikolakakis
Anurtpng Oeodwpdmouhog/

Dimitris Theodoropoulos
thinktank@athforthnet.gr
dimitris@theodoropoulos.info

IknvoBeoia - Zevdpio - Qwtoypaepia/ Direction - Screenplay - Cine-
matography: Anpionc O<odwpomouhog/Dimitris Theodoropoulos Movtd{
/ Editing: Kwotac Makpivog/Costas Makrinos Hyog / Sound: Ocoddanc Ow-
T1d¢/Theodossis Fotias Mouakry/Music: Anurtpng Baplapmetiév/Dimitris
Varzambetian Mapaywyd¢/Producer: Mivwg Nikohakakng/Minos Niko-
lakakis Zupmapaywyoc/Co-producer: Anpritpng Beodwponouho/Dimitris
Theodoropoulos HD Acmipopavpo/B&W 7/

Anpritpng
0e00wpomoudog

Dimitris
Theodoropoulos

EMada/Greece 2011



Naykoopia ekpetalhevon/World Sales
Epyaotript OMTTKOAKOUOTIKWY [éowV «Ipig»
Arpov 2taupotnodng Beaoahovikng/
The“Iris” Audiovisual Media Lab of the
Municipality of Stavroupoli, Thessaloniki
T.+30 2310662944
apodara@hotmail.com

IknvoBeaia-Levapio-Owtoypagia-Movtdl-Hyoc/Direction- Screen-
play-Cinematography-Editing-Sound: Kinpatoypagixi opdda Rough
(ats/The Rough Cats Film Group Mapaywyn/Production: Fpyaotipt omti-
KoakouoTikwy péowv «lpic» Arjou 2tavpotmohng Beooalovikne/ The “Iris”
Audiovisual Media Lab of the Municipality of Stavroupoli, Thessaloniki

HD ‘Eyxpwpo/Color 10’

Rough Cats

(Maxng lewpytadng, Erprivn Apoaad, Ndvvng lwakewiong, Nétv Ka-
Bpakidou, Zakng Adhog, Akng Mamadomoudog, Avva Moddpa, EAiva
Owtewov, lwdvva XpuoavBomoiov)

Anotehodv ta Kivnpatoypagiki opada, Qupwpévn and Tig HlaQopETIKEC KO-
OoBewpieg evvéa «pPETKWV» VTOKILAVTEPLOTAY, NAKiag 22-45 €Tav. 2T0Y0¢
T0UG €lvall va Tipoogyyiaou kaBnpepive Kowwvikd B¢jiata, mou amaoyoholy Tov
KaBéva pag, e pa avatpemtikr patid. To Al Projekt eivai n mpan doueld g
0uddag mou mapovatdleTar o€ Kowo.

Rough Cats

(Makis Georgiadis, Irini Drossa, Yannis loakimidis, Pety Kavrakidou,
Sakis Lalos, Akis Papadopoulos, Anna Podara, Elina Fotinou, loanna
Chrysanthopoulou)

They are a film group, made up of the different worldviews of nine“fresh” doc-
umentary filmmakers, aged 22-45. Their goal is to approach everyday social
issues from a subversive point of view. The Ali Projekt is the first of the group’s
projects to be presented to an audience.

Rough Cats

EMada/Greece 2010

Ali Projekt

0 AN elvar otKovopkoG petavaatng amo 1o Agyaviatdv. lpoomabavtag va épBet oty Fupam, dléoxioe
L€ Ta modta Ta fouva Tou Ipdv kar g Toupkiag kat kovteye vamvyet jie [lia gouokwr fdpka oto Alyaio
Méhayog. To viokipavtép mapakohouBet v kabnuepvond tou otn Oeaoahovikn. Mari éyielve Tehkd otny
EMdda; Eivat n (wr €6 omwe Ty €lye pavtaoTe;

Aliis an economic immigrant from Afghanistan. Trying to reach Greece, he trekked through the moun-
tains of Iraq and Pakistan and almost drowned in the Aegean Sea. Why did he finally stay in Greece? Is
his life in Thessaloniki as he had imagined it would be?

Oihpoypaeia/Filmography
2010 Ali Projekt (up/short)
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To Hwpo pov @tavel
Alma bonita (Beautiful Soul)

To vtokipavtép e¢etdel Tov Tpomo mou yevviolval Ta maudld pag orjepa oty EMdda. Me a¢ova i agn-
yoel apddwy mov g dinyodvial e £Cnoav Tov ToKeTo Toug, T0 Bépa amavetal and To Plwpatiké oTo
ETMOTNHOVIKG KOUTL Kal amo ekef oTiC MOATIopIKeS kai avBpwnooyikég Tou mpoektaoelg. Metacy AMay,
ouvophodye e Tov digonpo epeuvntri Mioeh Ovtay, Tov omofo ouvavtolyie oto Aovdivo. To vokipiaviép ava-
detkvbel T yapévn Blwpatik meupd Tou ToKeTol aMd kat TG eykupoatvng, Ty omola n onpepwr EMn-
vida otepeftareéartia g uméppetpng Latpikomoinaric Toug. Aev efvar éva «otevd (aTPIKG VIOK(AVTE, AMG
L1t avBpwmvn kouBévia maviw aToV TOKETO, yepdTn aooia, Y1o0op, aNBeteg kat ouykivion.

This documentary discusses the way in which our children are born nowadays in Greece. The film puts for-
ward the view thatlabor and pregnancy are experiences of self-knowledge and that Greek women are de-
prived of that experience because labor in Greece is dealt with as a purely medical procedure. The central
narrative axis is formed by mothers talking about and describing their labor. These narrations provoke dis-
cussions with doctors, midwives, psychiatrists, etc., about disputable medical practices and matters, while
also posing questions about our global civilization and Greek mentality and culture. Among others, we in-
terview famous researcher Dr Michel Odent, whom we meet in London. More than a medical documen-
tary, this film is a human conversation about labor, full of wisdom, humor, revelations and emotions.

ANé§nc Novoe |
Alexis Ponce §

Bipn Zwypdgov
Vivi Zografou

EMdda/Greece 2011

Naykdopa ekperallevon/World Sales
Eupwiptba/Eurairida, Greece

ANé€ng Novae/Alexis Ponce

Bipn Zwypdgou/Vivi Zografou

T.+30210 682 6955

euroirida@gmail.com

vivizog@yahoo.gr

ZxknvoBeaia/Direction: A\éEnG Movae/Alexis Ponce, Bipr Zwypagou/Vivi
Zografou Zevapio/Screenplay: i Zwypdgou/Vivi Zografou Owroypa-
@ia/Cinematography: A\édne Movae/Alexis Ponce Movtd/Editing:
iawng Kaaonc/Yannis Kassis Hyo¢/Sound: Anprtpng BAdyoc/Dimitris Via-
hos, Apyupw Xivn/Argyro Hini, Adkng Maoapidng/Lakis Pasaridis Mou-
awiy/Music: Nikoc ABavaodkng/Nikos Athanasakis Napaywydc/Producer:
AN€nc Novae/Alexis Ponce Mapaywyn/Production: Evpwiptoa/Euroirida
Tupmapaywydc/Co-producer: Bipr Zwypdgou/Vivi Zografou

Digibeta Eyypwpo/Color 90’

Oihpoypagia ANéEng Movae/Filmography Alexis Ponce

1984 Zayopoywpta/The Villages of Zagorohoria

1993 H dMn mhevpd Tou Toe/The Other Side of Che

2000 01 EMnvec ¢ Aaamopdg/The Greek Diaspora

2007 Zkuplave ahoydxki/The Little Horse of Skyros

2011 To {wpo Ho gtavel/Alma Bonita (Beautiful Soul)
(ouv-oknvoBeoia/co-direction)

Oihpoypagia Bipn Zwypagou/Filmography Vivi Zografou
2001 Exmabevtikr Theopaon: EBehovriopoc/
Educational Television: Voluntary Work (up/short)
2011 To Hwpo Hou gtavel/Alma Bonita (Beautiful Soul)
(ouv-oknvoBeoia/co-direction)



Maykoopia ekperaAlevon/World Sales
EPT AE/ERT SA Hellenic Broadcasting Corp.
Tidvwng KoMiag/Yannis Kollias
T.+302107761192

F.-+302107761 060

ykollias@ert.gr

www.ert.gr

IknvobBeaia/Direction: Tdoo Yappdc/Tasos Psarras Owtoypaeia/Ci-
nematography: ANEng TpiBac/Alexis Grivas Movta{/Editing: Pagaé)
Ahobrne/Rafael Aloupis Hyo¢/Sound: Beddwpog Zayapdmouhog/Theodoros
Zacharopoulos Mapaywydg/Producer: Taoog Yappdg/Tasos Psarras Ma-
paywyn/Production: EPT AE/ERT SA Hellenic Broadcasting Corp,, Greece
DigibetaEyxpwpo/Color 60’

Taoog Yappag
Tasos Psarras

EMada/Greece 2010

Andreas Calvos

0 Avdpéac KakBoc yewrnke To 1792 otn ZakuvBo, 6tav Ta Emtavnoa ftav akopn umd T Jakpaiwvn Ku-
plapyia g faknvotdmng Evetikic Anpokpatiac. 2t ouvéyela Ba Tagidebpel dladoyika ato ABopvo,
otnv Mi¢a, ot Ohwpevria, on Zupiyn kat oTo Aovdivo, am’émou Ba emaTpé et ek véou otn PAwpevtia kal
fa avamtiéel emavaotatikr 6paon padi e tahodg matpiwteg katd Twv AvoTplakav. Ba cuMneBel amo
v aotuvopia kai Ba amehaBel otn Teveln. Exet, To 1824, ypdopel Tig 10 mpeyTeg wOSC kat aTn ouVéyeld Tin-
yaiver oo Mapiol, épyetal o€ enagr He leMnvikoig kikhoug kat ypdgel dMec 10 wéc. Katomy pieta-
Baiver oty Képkupa kat dibdaket oty lovio Akadnpiia...

Andreas Calvos, a major Greek poet, was bornin 1792 on theisland of Zakynthos. He traveled to Livorno,
Pisa, Florence, Zurich and London, and then he returned to Florence. He was arrested by the police for po-
litical reasons and was deported to Geneva. There, in 1824, he wrote his ten first odes. He then went to
Paris, where he wrote ten more odes. He moved to Corfu where he taught at the lonian Academy...

Emhektikn @poypagia/Selected Filmography
1974 A aorjpavrov agopyr/For a Trivial Reason

1976 Mdn¢/May

1981 Epyoatdoto/Factory

1986 KapaBdv 2apdi/Caravan Sarai

1991 H &Mn 6un/The Other Side

1998 OtapiBungévor/Numbered

1999-2011 Emoyéc kat ovyypageic (TV)

2004 H okévn mov mégrel/Dust

2008 Kapuwrdkng/Karyotakis (TV series)
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Avaton (Sanctuary)

To ABatov elvar éva viokipaviép Baotopiévo ae 10aKTOPIKO EpELVNTIKG UNKO TIoU GUNEYTNKE am6 Tov Ae-
kéuBpn Tou 2008 £w Tov ZemtéuBpn ou 2010 yta Ty meploxr Twv E¢apyeiwv oty ABrva. To vtokiuav-
Tép epeuvd 1o Bépa TG wvolag kat dlayeipiong Tou AnHOaLou YwPoU O Liid TETaEVn Kat blaitepn meploy,
KaBag KATOIKOL, KATAOTNATAPYEC, VapKopavelc, éimopol, Afuog, aoTuvopia, avapyikot kal avtie§ouotd-
OTEC LIAYOVTaL Yl T Yprion, TNV KaTaAnyn kat Tov eéyyo Tou ywpou. Motol elval ot kahof kat motol ot Ka-
kof; Motot ot mapdvopiol, otol 01 TRAUMOUKOL Kal olog TEMKA €xel dikaiwpia aTov dnpoato Xwpo;

Avaton [Sanctuary] is a documentary based on PhD research material about the Athens district of
Exarcheia collected from December 2008 to September 2010. The documentary investigates the mean-
ing and management of public space in a tense and sinqular urban area where the inhabitants, the shop
owners, the drug addicts and dealers, the Municipality, the police, the anarchists and the antiauthoritarians
fight each other for the use, occupation and control of public space. Who are the good quys and who are
the bad quys? Who's breaking the law, who are the bullies and, ultimately, who has a right to public space?

Ouhpoypagia/Filmography
2010 ABatov/Avaton [Sanctuary]

Maykoopia ekperallevon/World Sales
Opoahia Anginpiou/Orsalia Dimitriou

T. 44207 241 5751, +44.787 295 9881
orsaliad@gmail.com

IknvoBeoia-Zevdpio - Qwroypagia-Hyog / Direction - Screenplay
- Cinematography-Sound: Opoahia Anpntpiou/Orsalia Dimitriou Mov-
1a{/Editing: Xdpng Aahotone/Haris Laloussis Mouatki/Music: Lost Bod-
ies Mapaywydc/Producer: Opaahia Anunpiov/Orsalia Dimitriou

Blue Ray Eyxpwpo/Color 34’

Opoahia Anpntpiov
Orsalia Dimitriou

i EM\dda/Greece 2010



Maykoopia ekperaAlevon/World Sales
EPT AE/ERT SA, Hellenic Broadcasting Corp.
lidvwng KoMiag/Yannis Kollias
T.+302107761192

F.-+302107761060

ykollias@ert.gr

www.ert.gr

[apaoknvio: H mikpn totopia tov Avtpét [KopEvKo
Backstage: The Bitter Story of Andrei Gorenko

ZknvoBeoia-Levapio/Direction-Screenplay: Acutépng ~avBomouog/Le-
fteris Xanthopoulos Owroypacia/Cinematography: lwpyog Mouhidng/Yor-
qos Poulidis Movtag/Editing: Tdkn [opyopivng/Takis Gorgorinis ‘Hyoc/
Sound: Anpriton Baotheiaong/Dimitris Vasileiadis Mapaywyoc/Producter:
Adkng Manaotabng/Lakis Papastathis Mapaywyry/Production: EPT AE/ERT SA
Hellenic Broadcasting Corp, Greece & CINETIC, Greece T.-F. +30 210 6437
263/4 cinetic@otenet.gr Digibeta Eyypwpo/Color 52

Nevtépng ZavBomouhog
Lefteris Xanthopoulos

EMada/Greece 2010

Tnv Napaokevr 14 OeBpovapiou 1920, 1 pikpr aBnvaiki kowawvia pabawve EKmnkTn amé Ta mpwrooE-
Nhida Ohwv ayedov Twv epnepidwy yia T «dimr auTtokTovia (ebyoug Pwowy oulbywv». Empoketto yia Tov
Avtpéi Tkopévko kat T 00Cuy6 Tou Mapia, mou €fyav Bpet katagdylo oty ENNGda, kaBwe ot matpida
T0UC €jaiveTo N enavdataon Twv HmoAagixwv kat o euguhiog moAepioc. O Tkopévko Oev fitav éva Tuaio
mpoowno; Pwoog euyeviic, e Aapmpég omoudec, omoudaioc envIOTAC kat EMnoAdTpn, fTav 0 adehpog
meAvvag AyuaroBa (1889-1966), T peydhng Pwotdag mouftplag, mou uméepe Tamévdeiva and To ata-
Awiko kaBeotwe. Anb ekelvn T otpaia anomelpa autoktoviag o Avtpét dev Ba avié€el kat Ba umokOel,
o¢ avtifeon e Ty yuvaika Tou Mapia n omoia Ba emBicoet Kai, To KUPIOTEPOD, GTO VOGOKOLIEID TIOL TV
mapakohouBodv Ba g avakowwmaeouy OTt eivar éykuog. O Avtpéag Tkopévko o vewtepog Ba yewnOei Ni-
youg Jrjvec pietd tov Bdvarto Tou atépa tou, Ba mohroypagnBei EXAnvac, oev Ba pabet moté i Aemopé-
PELECTNC TPAYIKAC [oTopiag Twv yovie Tou, Ba umnpeThoet atny Mok Aepomopia w¢ aviwTtepog alo-
HOTIKOG Kat, Lot To Bdvatd Tou To 1976, Ba dlampéwel wg eGaipeTikd GpaoTrplo kat eGexov Behag g
Hetamoheptkrc abnvaikng kowawviag. H exmopm Mapaakiivio oupmnpwvel gétog 35 ypovia mapouoiag oty
dnoota ENvikr Padloguwvia-Tnheopaon.

The Russian scholar Andrei Gorenko, brother of the great poet Anna Achmatova (1889-1966), who
came to Greece as a refugee following the Bolshevik revolution and the civil war, attempted to commit
suicide with his wife Maria in a cheap hotel room in the center of Athens, in February 1920. A few hours
[ater, Andrei died while Maria survived. As soon as she recovered in the hospital, she was told by the doc-
tors that she was pregnant. Some months later, she gave birth to a healthy bay, Andrei junior. We follow
the story of the family from the October Revolution in St Petersburg to our days. This year Backstage cel-
ebrates its 35th anniversary.

Emhektikn @\poypagia/Selected Filmography

1978 0 lwpyo am6 Ta 2wnpiavika/Yorgos from Sotirianika

1979 H eNnuikr) kowotnTa e XaidehBépync/The Greek Community in Heidelberg

1982 ¥1a ToupkoBodvia/in Athens Today...

1986 Kahr mapiba, odvipoge (Beloiannisz)/Happy Homecoming, Comrade (Beloiannisz)

1992 Moto efvat o Tpehdg haydg;/Who Is the Wild Hare?

2004 Khnpovdpiog mouhiaw (Miktog Zaytoupng)/An Inheritor of Birds

2006 Evhoynuéva xépta (Xpriatog Kampdhog)/Blessed Hands

2007 Napaokrvio: 2ttt 6imha ot BMacoa — H. X. Namadnuntpaxémovho/Backstage: House by the Sea
2010 Hmikpr) 1otopia Tov Avipét [kopévko/The Bitter Story of Andrei Gorenko
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Naykoopa ekperalhevon/World Sales
F Productions, France

Pascal Bensoussan

T.+33 142606632
fproductions@orange.fr
www.-productions.com

% i | gl oL

To Bu{dvtio petd to Bu(avtio
Byzantium after Byzantium

216y0¢ elvar n avadeign e kaBoptotikric oupBohic Twv Buavivey kat petaBulaviivey «iey@hwv» or- | ZknvoBeoia-Zevdpto/Direction-Screenplay: Epate) ldpn/Erato Pari

Koyevelv ot S1dmaon kat avadiapdpwon iac upwraikiic kat Slebvolc TautdtTac katmohmopod oy | Owroypagia/Cinematography: Maviehig Koviakng/Pantelis Kontakis

Avatoh kat otn Abon, amd Tov 150 éw¢ kat Tov 210 aiwva, o€ TONTIOLIKO, OIKOVOIKO, 10TOPIKO, YAwo- MOVle/ Editli"gi ZTE'WVOC lfadevoc/Stefangs Karavo\osy, M(]pldvvl(]

00MoyIkS, TONTIKG, BonOKeUTIKG, AN Kal KoWwvikG EmineSo. To TpwToTuMo oevplo Tou viokiiavtépi- | |EtPioou/Marianna Petridou "Hyoc/Sound: fidwnc Kovudong/Yennis

vai Baotoévo ot véa kat oe BABoC emoTnHIOVIKR EpELVa TN MPOTPOPAC TV PAVAPIGTIKWY OIKOYEVEIRY Founadis Mapaywy6e/Producer: A Kévipo EMnvikidy Epcuviy
, L , ) . ' ) (Nikaua, [aMia)/International Center for Hellenic Research (Nice, France) Ma-

an 1o napeAdoy éuckalofjepo, 010 Mapiol, oty Aana, ot Maooa)\m/ omy vaowv’rlvouno)\n, OM | paywyi/Production: Paris Films & TV Poduction, Greece T 430 210

BoyBan, oty 0noad, ot Akecavépeta, otnv Kakkouta, ot Xio, oto Boukoupéo, oto ldoto, ot 2000, | g0g3 222, +30 210 6231 412 erato paris@wanadoo i

k.. Eivat n mpatn gopd mouv uhomoleital n mapaywyr evog @iy yia T onuaviki emppon Twy dava- Digibeta Eyypwpio/Color 53’

PLOTOV TN dlapopewon TG OleBvoig moATIaIKT G TUTOTTAC Kal 60 Mpeafelel o ENVIoLOC: Ty To-

MTLOTIKT TOU KANPOVOLIIG KL TOV TTONTIONO.

This production aims at revealing the major contribution of a specific elite, the Greek “Phanariotes” or
byzantine and post-byzantine families, in shaping and reconstructing European and international iden-
tity in the Fast and West from the 15th to the 21st century, on a cultural, economic, historical, linguistic,
political, financial, religious and social level. The original scenario is based on a new and thorough research
of the past and present-day of the Phanariote families in Paris, Athens, Marseilles, Constantinople, Bom-
bay, Odessa, Alexandria, Calcutta, Chios, Bucharest, lasi, and Syros. Never before has a film been made
about the major influence of the Phanariotes on the shaping of an international culture and the defining
of the best of what Hellenism can provide: its culture and its civilization.
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Opoypagia/Filmography Epatw Mapn
2010 To BuCdvrio prerd 1o BuCvrio/Byzantium after Byzantium Erato Pari
EMdda/Greece 2010




Maykoopa ekpetdhevon/World Sales
Vox Production, Greece

TCiva Netpomothou/Gina Petropoulou
T.+302109317748
ginapetropoulou@hotmail.com

ZknvoBeoia-Levapio/Direction-Screenplay: [aBpuih T(dgkac/Gavrill
Tzafkas Owroypaepia/Cinematography: MiydAn Mroupnc/Mihalis Bouris
Movra{/Editing: Kupnvaiog Manadnpdtoc/Kyrineos Papadimatos Kivou-
pevo ayédro/Animation: Ain Kovtodipa/Lilly Kondodima Hyog/Sound:
Apn¢ ABavaodmouhoc/Aris Athanasopoulos, Kwotag Kodokabne/Costas
Kolokathis Mapaywyoi/Producers: T(iva Metporiothou/Gina Petropoulou,
[aBpuih T¢Agkac/Gavriil Tzatkas Mapaywyr/Production: Vox Production
Digibeta Eyypwpo/Color 87’

Tappi\ T{agkag
Gavriil Tzafkas

EMada/Greece 2011

Champions: Mia aoteia otopia
Champions: A ComicTale

To Béatne kvnpatoypagikrc matbeiac amotéheae yopdio deapud yia moMa ypovia otny EMada oyw g
EMeng pita ooBapng KpaTikig oxoOAC KIVN{ATOYPAPOU. ZEKIVVTAG amd TV enoyr Tou Taupdkou To
1950 gTavouple éypl TIC Pépeg ac, Siepeuviviag To (T a autd péoa amo éva didhoyo Letadh Twv av-
Bpomwv mou aoyoAiBnkav kai aoyohobvtal. Avapiead Toug, ot 60wpag Ayyehomouo, Maviedqc BooA-
yapng, Ntivoc Kataoupidng, Nikog Koovdoupo, Mdvo Zayapiac, Bépvep Xéptaoyk, Epip Kovatoupitoa,
Oariy Axiv.

The fact of film education in Greece has been a taboo for many years because of the lack of a national film
school. Theo Angelopoulos, Werner Hertzog, Michael Cacoyannis, Emir Kusturica and others participate
in this discussion about film education today.

Ohpoypaeia/Filmography

2007 Xapn/Grace (u/short)

2008 Attimo Fuggente (up/short)

2009 An6n/Oblivion (uw/short)

2011 Champions: Mia aoteia (otopia/Champions: A Comic Tale
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E.X. Tovatac
E.Ch. Gonatas

0 EX. Tovatdg (1924-2006) katéyet pia 1diaitepn 6¢on oty eMnviki hoyotexvia w¢ nowntrc, meoypd-
(OC KA {leTagpaoTrc. H amoyr Tov amé T nHoaIOTNTa Kat 1 1I0TUTTia Tw Keléviwy Tou Suokohepav ap-
KeTd TV anmoAavon Tou €pyou TOU ano éva eupuTepo Koo ad Kal TV avayvpion TG onHavTIKrC ou-
VELOQopag Tou oTa ypdppata. H pikpr autd Tawvia, mov €TolpdotnKe 010 mAaiolo epevvnTIKoD
mpoypdupatog Tov EMnuikod Avotktol Mavematnpiou e avtikeiyievo T BeAtiwon T Oibaokahiag g
hoyoteyviag ot €€ anooTaoewg exmaideuan, Exel W 0TOXO Va TapOUOIAGEL TOV OUYYPAPED Kal [IETA-
OpaoTH 0"éva [eyahiTePO KOO Kal va SEUkoNDVEL TNV katavonan Tou Tapddo¢ou, aMd kat 1600 yon-
TEVTIKOU, £pY0U TOL.

E.Ch. Gonatas (1924-2006) holds a particular place in Greek literature as both an original author and a
creative translator of, among others, Yvan Goll, Georg Christoph Lichtenberg, and Samuel Coleridge. His
short, paradoxical texts, often oscillating between poetry and fiction, together with his low public pro-
file, have made him an enigmatic figure and have, to a certain extent, hindered the wider acclaim of his
work. This short film, which was prepared as part of a research program on teaching literature at a dis-
fance, aims to introduce Gonatas to a wider public and facilitate the understanding of his captivating work.

Emhektikn @ihpoypagia/Selected Filmography

1979 Expopr ot @on/Excursion in the Country (uy/short)

1985 Xahkea yapic/Monumental Greek Bronzes (p/short)

1986 Popd/Roma (py/short)

1987 HTeéywn mov dev olwnnoe/Resisted Art Discourse (up/short)

1990 MeBaivw aa ywpa/Passing Away as a Country (up/short)

1998  Agopun wag napdotaonc/Cause of a Performance (p/short)

2002 0 1ldkwBoc KapmavéMng otny auhq Twv Baupdtwy tov/The Playwright lakovos Kabanellis (/short)

2009 AvadnTavTag Toug Xapévous xwpoug TG Tawviag o kopitar e Ta padpa tov Mixdn Kakoyidwn/
Scouting the Lost Locations of Michael Cacoyannis's film A Girl in Black (py/short)

2009 EXJovarac/E.Ch.Gonatas

Naykoopia ekpetaAevon/World Sales
Oudda Openlit — 2yohq AvBpwmioTikwv
2moudwy, EMRIkd Avotktd Mavemotrpio/
Openlit —Research Team of the

Humanitarian Studies Department,

Greek Open and Distance Learning University
MuydAng Aukobdne/Mihalis Lykoudis
T.+302107759 461

lykoudim@otenet.gr

zknvoBeaia/Direction: MixdAnc Aukoudn/Mialis Lykoudis Zevapio/
Screenplay: Opdda Openlit - 2yohq AvBpwmoTikev 2oudwv, EMnvikd Avot-
k16 NMavemotrpio (Taxng Kayahig, Avaotaoia Nétowa, Miy@hng Aukoo-
6n¢)/Openlit - Research Team of the Humanitarian Studies Department, Greek
Open and Distance Learning University (Takis Kagialis, Anastasia Natsina, Mi-
halis Lykoudis) Owtoypaepia-Movta{/Cinematography-Editing: Ano-
otohog Kapakdong/Apostolos Karakasis ‘Hyo¢/Sound: 0dvng Kapayiwp-
yoc/Fanis Karayorgos Mapaywyn/Production: Opada Openlit - Zyohq
AvBpwmotikav 2noudwy, EMnviké Avoikto Mavemotruio/Openlit - Research
Team of the Humanitarian Studies Department, Greek Open and Distance Learn-
ing University Digibeta Eyxpwpo/Color 41’

MuydAng Aukovdng
Mihalis Lykoudis

EMada/Greece 2010




Naykoopa ekperalhevon/World Sales
PK Productions, Greece

T.4+302106394 933

F.+302106398 616

panfilm@otenet gr

ZknvoBeaia/Direction: Mavoc Kékac/Panos Kekas Owroypagpia/Cine-
matography: llwpyoc KaCe(ione/George Kazezidis Movtd{/Editing:
Xpratoc Mmodanc/Chris Bousis "Hyo¢/Sound: liopyoc-Apng Avaota-
oomouog/George-Aris Anastasopoulos Mouatki/Music: Ross Daly Mapa-
ywyoc/Producer: llavog Kékag/Panos Kekas Mapaywyr/Production: PK
Productions, Greece Betacam SP Eyxpwpo/Color 50’

Mdvo¢ Kékag
Panos Kekas

ENada/Greece 2010

H nxw tov xpovou
Echo of Time

«Kdmov a10 Téhag T¢ pavtaoiag pag umdpyet o AaBupwvBoc. upvé ka maNeTal kat Kavelg éwg Twpa dev
€YE1 BA0EL 0TO KEVTPO TOUD.

Autd 1o «AapipvBo» Twv UBwY ahd Kai T apxeyovng umepBatikrc mveupaTikdTnTag Tou Pog Ntéiki kal
NG HOUOIKMG Tou e€epeuvd n Tawia H nye Tou yodvou. O oknvoBég Mévog Kekag mapakohouBei kat
Kataypdgel TV vA1apEPOVaa kat oUVAPTIAOTIKR TIopEid Tou TIaykoopid ywoTo Iphavéol fouatkol kat
ouvBétn Pog Ntéiht atoug 6popoug g «Tpomiki pouatkry. O Pog Nttt (et ta teeutaia tpidvia ypovia
otnv Kprtn aMd mapagiével ndvta évag akodpaotog IynAatng véwy pouatkwv Spopwv. Tadldelel e Tov
«MaBupvBo» divovtac ouvauhiec kat pépvet o’ emagn dlagopeTikolg mokiapodc, e 0dnyd 10 iog Kal
TNV A0TelpeuTn épmveuar Tou.

“Somewhere near the limits of our imagination there exists a Labyrinth. It twists and pulsates, and no one
has reached its center so far”

Echo of Time explores this labyrinth of legends and the transcendent spirituality of Ross Daly's music. Di-
rector Panos Kekas follows and records the compelling forays of the world renowned Irish musician and
composer Ross Daly into Tropical Music. Ross Daly has lived in Crete for the past thirty years and always
remains a tireless tracker of new musical paths. He travels with the Labyrinth giving concerts and bring-
ing different cultures together, quided by integrity and his endless inspiration.

Ohpoypagia/Filmography

1983 AvtiotaBeire/Resist (uyi/short)

1983 Kahax fpBare o1o... Aadpio/Welcome to... Lavrio (ppi/short)
1984 Epwrikr) gaviaoia/Love Fantasy (uu/short)

1985 Exhewpn/Eclipse (up/short)

1987 0 Inmong Aeovapvto/ The Knight Leonardo (p/short)
2002 Totuyepd emtd/The Lucky Seven (uy/short)

2010 H nyw ou ypovou/Echo of Time (vtox/doc)
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Naykoopia ekpetdMevon/World Sales
Anemicinema — Opdéa Texunpiwong
Kunromouoewv AeképBpn/

Anemicinema — Documentation Team

T. 4302310952603

kersan03@yahoo.qr

Opytopévoc Aeképppnc

Enraged December

TurTav n e€éyepon Tou AekéuBpn, Tola Ta KoWWVIKA unokeipieva Tou ouieTelyay, Tola aftia Ty mpokd- + ZknvoBeaia/Direction: Xpooa TCehémn/Chryssa Tzelepi, Akng Kepoavi-
\eaav KatTiota n Tapakatadikn TG yia 1o péMov Twv Kowwvikomohmikev Siekdikoewy; Oha autd tagpw- | Onc/Akis Kersanidis Zevapto/Screenplay: Eppikoc Kapavikohac/Errikos
Thata rpooaBouy va Bpouy aravirioei ato viokwiaveép Opyiauévoc AexéuBong, to omoio yupiome an | Kerenikolas, Zraupotha louknyiévn/Stavroula Poulimeni, XPU?“ T@‘é””/ Ch-
1 oG8a avBpemwv mou auvavtriBrkav ot Beoaahovikn TIC TpUTEC épeC petd T Sohogoviatou Ahe- | V32 IT]Ze_leipi' Akic K?O,“Vié;]sd @kii,Ke?Pid; (,I’“’TT‘EV;’,"'P;%('"e?al“"_
Eavépouy Fpr],yopénouklou. 210 ouloyi rc?u UNikoD [lﬁor']enos ejionc & n)\r']eoc avaanv mov, anéréla— ?Vlr:":r J(/Eadu;?s;m;\Ki?ﬂipoeavi;q‘iy Ai:slSKefsl;(;? dis,EX?Soa Tr(yashsSnéjé?l
(OPETIKEC BEOEIC, KaTéypagav e mpovr] Ta yeyovota. H tawia mpoomaBei va meptypdyet To ¥povikd g ryssaTelepi Napaywy/Production: Anemicnema — OpddaTexungiong
€€éyepong e Ta dtia 60w oupeTelyav oe auth kal mpav Bean oo oupBdv aute, eve mapaiina 6i- Kunromotioewy Aekéibon/Anemicinema — Documentation Team
YELKATOIEG Ao TIG ON{avTIKOTEPEC MPOEKTAOELS TwV kWY Kat peydhwy (nnudtey ou oulnTBikav | BetaSP Eyxpwpio/Color 63’

Kama T SIApKeLa Tw yeyovoTwy alhd Kal JETA T EPAg TOUG, [E0a amd GUVEVTEVEEIC Kl EIKOVEC TIou TTAp-

Brkav i Tpeig viova opTiopévec eBOOUAOEC TV KIvTOMOIfaEwY.

YINYdONYL OMINHVVE - 81

What was the uprising of December 20087 Who were the social subjects that participated? What were
the causes and how will it affect the future of socio-political demands in Greece? All these questions are
trying to find answers in the documentary Enraged December which was filmed by a group of people who
met in Thessaloniki during the first days following the murder of Alexandros Grigoropoulos (6th December , L .
) ) i ) Emhextikn O\poypagia Akng Kepoavidne/
2008) in Athens. The film attempts to describe the chronicle of revolt through the eyes of those who par-  gjacteq Filmography Ak Kersanidis
ticipated in the mobilizations during the first three highly charged weeks. 1990 H d\n oun/The Other Side (uy/short)
1996 Oatog Aapid/Osios David (pp/short)
1998 To népacya ou Topwvaiou/Toroneos Crossing (py/short)
2000 To &doog Twv apnakikev/Raptor Forest (up/short)
2001 Balkan Gate (py/short)
2002 Otkuvnyol Tou Piper Methysticum/
he Hunters of Piper Methysticum (p/short)
2003 To otiyua/The Stigma (py/short)
2003 0 &évoc/The Foreigner (up/short)
2010 Opyiopévog AexepBpng/Enraged December
(ouv-oknvoBeoia/co-direction)

| L0Z SUsiAo\0003@ d31ADMINOLN YDYIL03() OF |

XpUoa T{ehémn
Chryssa Tzelepi

Oihpoypagia Xpuoa TeNémn/Filmography Chryssa Tzelepi

2002 Vauxhall Confusion

2003 Little People

2003 [t's a Sad Story

2004 [aMa{lo/Galazio

2006-2007 0 koatog mov Tagibevel/Travelers

2010 Opytopévog Aekeppne/Enraged December
(ouv-oxnvoBeaia/co-direction)

Akn¢ Kepoavidng
Akis Kersanidis

EMada/Greece 2010




Naykoopia ekperaAlevon/World Sales
Film etc. Ltd

Nétpoc Xapahdymoug/Petros Haralambous
T.+35722355899

filmpetros@gmail.com

ZknvoBeoia-Levdpio/Direction-Screenplay: MNétpoc Xapahaymoug/Petros
Haralambous Owroypaeia/Cinematography: [wpyoc Payuiatouhw/Yorgos
Rahmatoulin Movtd{/Editing: Avtpéac Kupiakou/Andreas Kyriakou, Zwr Ake-
&avrpou/Zoi Alexandrou, Ayyehog Anuntpiou/Angelos Dimitriou'Hyog/Sound:
Mdpxog Maoto¢/Markos Pastos Mouatkn/Music: [1dwng Xat(nhoiCou/Yannis
Hatziloizou Mapaywydc/Producer: Métpog Xapahdumoug/Petros Haralam-
bous Mapaywyn/Production: Film etc. Ltd Zupmapaywyn/Co-produ-
ction: Ymoupyeio Maudeiag kat Mormiopol — MoAmarikéc Yinpeoiec/Ministry of
Education & Culture — Cultural Services, Lumiere Services Ltd, Film Etc. Ltd, fpa-
oelo Tomou kat Mnpogopicy, Kompog/Press & Information Office, Cyprus

HD ‘Eyxpwpio/Color 46’

Nétpog Xapahapmoug
Petros Haralambous

EMdda-Kompoc/
Greece-Cyprus 2010

H pwTtia péoa pov
The Fire Within

«flévra éheya oToug paBnTég Lo mwg N Alapopd Tou avBpemou amd Ty Téxn eivat ot o dvBpwiog éxel
éva 0pto Cwrig. 21i¢ 26 lowviov 2006, pia eguartikr mupkayld katékaye 10 £pyaothpt {wypagIkic Tov yvw-
o100 Kimptou (wypapou Avdpéa Xapahdymoug. Xabnkav tamdva... To epyactrpt ity mpayHaTikd évag
avekTiunTne aéiag MoATIoTIKG Bnoaupac, e HovadikoUg Tivakec, Beatpikéc HAkETEC, auyypagIko €pyo,
ondvia ouMoyr BiBAwy, moAdTwv NiBwv kat pwtoypagiav. H anwheta yia tov idio 10 (wypdo mou éyaoe
10 €pyo fitag {wn¢, aMa kat Tov MOATIOPO TG XWPag Jag eivat Tepdotia. Me auto To VIoKIIavtép Tipo-
onaBoupe va Slawooupie €0Tw KAl TWPA O,TITIApEEVE ano ekelvo T0 BAdu Kai va dwaoule dvayin oTov
KahhTexvn va ouveyioet va dnitoupyel kat va kpatd doBeotn T Qwid [éoa Tou.

I used to believe that “The power of art is that it can carry the talent of an artist through the centuries.”
Now | think that “Art can be more ephemeral than the artist himself” On June 26th, 2006, a fire raged
through the studio of the well-known Cypriot painter Andreas Haralambous. Everything was lost... The
painter’s workshop was a priceless cultural treasure, with paintings of unique value, scale models of stage
sets, writings, as well as a rare collection of books, precious stones and photographs. It is a devastating
loss for the painter, who lost his life’s work, but also for the cultural history of Cyprus. Andreas Haralam-
bous has dedicated himself to the art of Cyprus and its cultural life. This film is a small token of appreci-
ation to the artist and what he represents.

Ohpoypaeia/Filmography

2003 H anddpaon g Baoiiooa/The Escape of the Queen (ppi/short)
2004 Avoiktd epyaotipla/Open Studios

2004 Tpbowna/Faces

2008 Owvéc/Voices

2010 Howud péoa pou/The Fire Within
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Maykoopia ekperallevon/World Sales
EPT AE/ERT SA Hellenic Broadcasting Corp.
lidvvn KoMiag/Yannis Kollias
T.+302107761192

F.+302107761 060

ykollias@ert.gr

www.ert.gr

And tov KaAikpatn otov Kahatpapa — H e¢€Mén Tn¢ moAukatotkiag
From Callikrates to Calatrava — The Greek Apartment Buildings

Mota firav n mpwtn moAukaroikia ¢ ABAvac; Eivat ta loft o mohuteheic mohukatoikiec Tou 210v aiava;
Travtimpoownelel 0 Timog TG peCoverag; Tralayég éyvay petamohelikd, 6tav xtiotnkav maviol mohv-
Kaolkieg 0TI [eydhec mOALC; To vToKIpavTép dlepeuvd Tov TOmo TG MoAUKaToIKiag, amé Ty o
oTIypr TG eppdvionc Te oty EMada otig apyé Tov 2000 alava éwg Ta moAUTEN dlapiepiopiata Twy e-
yahoaotwv TG dekaetiac Tou 1930, TIC HikpoaaTIkéC MoAvKaTolkieq Tou 1960, TIC [eCovéTeq Twv 6U0 Te-
evtaiwv Oekaetiwv kaita loft tou 2010. Idiattepn éuoaon divetar oe moAUKaToIKieC iov anpatodoTnaay
v e€ENEN Tou €idoug yia Ty enoyr ou tiotnkav otny EANGda, O kamole mohukatotkieg Tou Bak-
oapdkn, Tov AekaBdMa, Tov Mavéra kai tou Mnipn, kaBwg kat n mepipnun Mmhe mohukatotkia tou Ma-
vaylwtdkou ota Edpyeta.

Which was the first block of flats in Athens? Are lofts the luxurious apartment blocks of the 21st century?
What does the condominium represent? What changes occurred after World War I, when there was a
building boom of blocks of flats in most major Greek cities? This documentary traces the evolution of the
apartment building from the first ones that appeared in Greece in the early 20th century to the luxuri-
ous apartments of wealthy Greeks in the early 1930s, the mass-produced bourgeois blocks of flats of the
1960s, the condominiums of the past two decades and the lofts of 2010. Special emphasis is given to the
apartment buildings which became landmarks of the evolution of that type of building, such as apart-
ment blocks built by the architects Valsamakis, Dekavallas, Manetas, and Biris, as well as Panagiotakos's
legendary “Blue Block of Flats"in the Exarcheia district of Athens.

Ouhpoypagia/Filmography
199 Mikpr avagopd ato Niko Koovdoupo/A Short Report on Nikos Koundouros
199 Mpwwo yeoya/Dejeuner du matin/Breakfast (uy/short)
1997-1998  To maubiko PAéua tou Adpt Kivyk/The Childlike Gaze of Mr. Larry King (uy/short)
1999 Owroypapog, 0 AvBpwnog kai o Tonog Tov/Before Galleries
2004 la névre dlapepiopata kat éva payali/In Exchange for Five Apartments and One Shop
2005 Kau éva Mpumratavd apehd/A Barrel Maker from Pripitsa, Mani
2006 Tou kowo 1 unyavr/The Communal Engine
2009 Metdét kaBapr opopeid/Silk, Sheer Beauty (up/short)
2010 Ano tov KaMikpdtn otov KahatpaBa — H e€éhién te mohukarorkia/
From Callikrates to Calatrava — The Greek Apartment Buildings

IknvoBeaia/Direction: idvvng 2xometéac/Yannis Skopeteas Levdpto/
Screenplay: Angiritpng Ommidng/Dimitris Filippidis, Nidvung 2xometéac/Yan-
nis Skopeteas Qwtoypagia/Cinematography: Mdpioc Opavilehdc/Marios
Frantzelas  Movtd{/Editing: Kooudc ~ Ohovong/Kosmas  Filiousis
"Hxoc/Sound: Mixan\ Mehévog/Michael Melanos Napaywydc/Producer:
EAéwn Othiovon/Eleni Filiousi Napaywyr/Production: Studio Pixel, Greece
T.-F. +30 2106041 523 & EPT AE/ERT SA Hellenic Broadcasting Corp.
Digibeta Eyypwpo/Color 49’

MNdvvne Xkometéag
Yannis Skopeteas

EMada/Greece 2010



Naykoopia ekpetaAevon/World Sales
Q-productions

Avtvn Kiookag/Antonis Kioukas
T.4+30210 3313004
F.+302103313005
info@q-productions.gr

e i ¥ - ] & i

| Would Like to Give You My Heart forever ZHTA-MI

ZknvoBeoia-Owroypagia-Hyog/Direction-Cinematography-Sound:
Avtwvng Kiookac/Antonis Kioukas Zevapto/Screenplay: Avtwvng Kiou-
kac/Antonis Kioukas, Katepiva Kapdpa/Katerina Kamara Movta{/Editing:
Avtwng Kioukag/Antonis Kioukas, Kwvatavtivog ApBavitdkng/Costantinos Ar-
vanitakis Mapaywydc/Producer: Avtcvng Kioukac/Antonis Kioukas Ma-
paywyn/Production: Q- productions

Blue Ray Eyxpwpo-Asmpopavpo/Color-B&W 83’

Avtwvnc Kioukag
Antonis Kioukas

EMada/Greece 2011

To Zfta-Mu16p0Brke 1o 1955, amé Tov Matho Zdwa kat tov ANéCavbpo Maupokopddro. Apyikd mouoloe
ypagopnyavég Olivetti, ewoayopevoug diokoug Khaoikrg ouotkrc kat ¢ad, kat avtikefieva KaMTeyvIKoU
yapaxtipa He lpaon atnv eMnvik Ak téyvn. Tatn yewid Tou '60 1o Zta-Muelvar éva o0pBolo, atéki
ylatoug mointéc, Touc avepih, 1o Deatipal Kvnpatoypdgou, T Makedovik KaMeyvikr Etaipeia «Té-
yvnp, T Anuokpatik Apuva. To 1970 avahapBdvowy 1o Zfita-Min Mdpw Adyta kain Katepiva Kapdpa.
320 exBéaeI¢ — ol TPWTOMAPOL, OL ENAVAOTATEC, 01 TEAELOpIAVELS, 01 GYOAEC, o autodidakTol. To Makedo-
vk Mouaeio 20yypovng Téyvng yewiétat . To Za-Mri dev umpée pévo éva payadj, jita ykahepiki évag
J0POC KaMTeyvIKRG Ekpaong, ahhd evag Tomoc-00pBoAo yia Toug IVEVLATIKOUG avBpeToUC, Toug ho-
YOTEXVEC, TOUG EIKAOTIKOUG, TOUG KOWWVIKA evepyoUc oAfTec, ald kat exelvoug Toug amholig avBpwmoug
10U iéaa € pid KAELOTA Kowwvia efyav Ta ydTia oTpap{iéva oTov KOO0 Kal 1o MoV

Zita-Miwas established in 1955 by Pavlos Zannas and Alexandros Mavrokordatos. At first it sold Olivetti
typewriters, records of classical and jazz music, and objects of art. For the generation of the 60, the Zita-
Miis a symbol, a meeting point for poets, film lovers, and intellectuals. The Thessaloniki Film Festival, the
“Techni” Macedonian Art Association and the “Democratic Defence” were all conceived on its premises.
In the 1970s, Maro Layia and Katerina Kamara transformed Zita-Miin to a gallery. 320 exhibitions of the
work of pioneers, rebels, perfectionists, and self-taught painters, find a warm welcome there. The Mace-
donian Museum of Contemporary Art was also born here. During its 55 years, Zita-Mi was an open win-
dow to all new or different ideas in Thessaloniki, gathering the intellectual and political elite of the city
and contributing to its cultural development.

Emhektikn @\poypagia/Selected Filmography

1985 Metpaide/Piraeus (pp/short)

1988 Aaknon mupkaytdg/Fire Drill (uy/short)

1995 Cascader — Made by Jimakos (TV)

1999 Mvrung Xdpw (Bepyiva)/Dedicated to Memory (uy/short)
2001 To pwyk/The Ring

2001 Avtpec/Men-0-Pause (up/short)

2002 Koupbtotdv extac yaptn/Kurdistan: Off the Map (up/short)
2004 AdiaBaoto dooc/Impenetrable Forest (uy/short)

2010 Kupia Mapiaxouka/Mrs Mamakouka (p/short)

2011 1Would Like to Give You My Heart forever ZHTA-MI
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Av o)1 epeic, moloy;
If Not Us, Who?

Ot paBnté odnyoLvtal o"évay KOO0 YepdTo and xpouata, auvaioBiata, Houdlkég, opduata, velpa kal
ehnibe. Me v katdAnyn Tou oyoheiow TOUC Kat OO@WYa |iE TO YeVIKOTEPO KAijia yia Ty Taideia otny
EMada o 2006, diekdikolv Ta autovonta yia KahiTepeg umodopiéc ota ayoAela, yia pabrpiata kat ka-
Bnyntéc mo e€ehypiévoug, o' éva ekmatdeutikd maioto mov va Eebupa avnouyieg Kat va avoiyel opiCoviec.
() opada K1 0 KaBevag amo 16vog Tov, e 00BapaTnTa, GUVEMELD Kal XI0UH0p, GUVEIGPEPOLY 0'€va Kahl-
1€ ENov yia Ty Tatdeia, (ovTag TauToxpova [ia EexwIoT ELMElpia TOU TOUC GEPVEL TIO KOVTA [ié-
100 ToUC kat Tou Ba Toug Jeivel yiamdvta aééyaotn.

The students are lead into a world full of colors, emotions, music, visions, dreams and hopes. By occu-
pying their school and according to the general situation in Greece in 2006, the students are demanding
the obvious: a better school infrastructure and more advanced lessons and teachers within an educational
framewaork that will quench their thirst for leaming and open horizons. As a team and individually, with
seriousness, consistency and humor, they contribute to a better educational system in the future, having
lived a unique experience that brings them closer to one another and which they will never forget.

Ouhpoypagia/Filmography

2005 Mnavdva onit/Banana Split (uy/short)

2007 Eya, 0 eautg pou Kat 0hokAnpog o kdatiog/Me, Myself and a Whole World (uyi/short)
2011 Av oyt epieic, motoi;/If Not Us, Who?

Naykoopa ekpetdAevon/World Sales
NOHMA

AN Kopvakog/Alexis Komnakos
T.+30210513 1295

alexis@nohma.qgr

Mepimhoug

Odvog Aaympomovho¢/Thanos Lambropoulos
T.+30210 867 0478
periplus@ath.forthnet.gr

IknvoBeaia-Levapio-Cinematography -Hyoc / Direction-Screen-
play-Owtoypagia-Sound: Nikohétta Manabavaoiou/Nikoletta Pap-
athanassiou Movta{/Editing: lwawa Moylavir/loanna Poyantzi, ANé€ng
Kopvdxkoc/Alexis Komnakos Mouakry/Music: MaBnud ouykpotiyata/Stu-
dent Groups Mapaywyoi/Producers: Nikohétra ManaBavaoiou/Nikoletta
Papathanassiou, ANé€ng Kopvdxoc/Alexis Komnakos, 6dvog Aapmpdmou-
Aog/Thanos Lambropoulos Mapaywyi/Production: Noima, Greece &
Periplous, Greece BetaSP ‘Eyxpwpto/Color 68’

NikoAétta
NamaBavaciov

Nikoletta
Papathanassiou

EMada/Greece 2011



Maykoopia ekperaAlevon/World Sales
AnprAteng Bpakde/Dimitris Vrakas
T.+302310 256 133

sou192@yahoo.com

ZknvoBeoia-Levapro-Dwroypaepia-Movtdl-Hyog/ Direction - Screen-
play-Cinematography-Editing-Sound: Anjuritpng Bpaxdc/Dimitris Vrakas
Mouakiy/Music: Antonina (Helene Vetik, Andres Nélvak, Mihkel Masso) Ma-
paywyn/Production: Anprton Bpakde/Dimitris Vrakas

Blue Ray Eyxpwpo/Color 38’

AnprTtpng Bpakdg
Dimitris Vrakas

EoBovia-EMada/
Estonia-Greece 2010

210 TaAiv
In Tallinn

Tahiv: n mpwtetovaa g pikprc EoBoviag, piag ywpag petadl Pwotag kat ZkavdwaBiac. O pubuog piag
TIOANG [1€0a A Toug pOHOUG, TV APITEKTOVIKI Kal Toug avBp@moug Te. To QAU Taidelel and To Kév-
T0O [I€XPLTATIPOGOTIC, KAVOVTAS OUKVA OTAOEIG O OLAGOPES YEITOVIES Yid VA AKOUTEL TIG OKEVELG TV K-
Toikwv. Fva Taciol {ie ouvodeia TV nAEKTPOVIKR T [oUaIKN Tov £0Bovikol ouykpoTiiaTtog Antonina.
270 0lypovo Tahv, o1 ovpavoguaTes KukA@vouy Ty mahid peaatwvikr T6An Kal o popavTIouoG Sladéye-
T01TOV [IOVTEPVIOHO O€ [ia Ywpa Kowwvikd evaioBntwv avBpamwy. H amabrc aviikelpevikétnta Tov ga-
KU dnpitoupyet Hia euxaplotn omTikr eviomwon Ywpic kaplia didBeon yia dpapatomoinan.

Tallinn: the capital of the small country of Estonia, between Russia and Scandinavia. The pace of the city
is evoked through its streets, architecture and people. The film travels from the old city center to the sub-
urbs, often making stops at various neighborhoods to hear the thoughts of Estonians. A journey to the
accompaniment of electronic pop music by the Estonian band Antonina. In modern-day Tallinn, the sky-
scrapers encircle the medieval town and romance succeeds modernism in a country of socially sensitive
people. The impassive objectivity of the camera creates a pleasant visual impression with no tendency
towards drama.

Ohpoypaeia/Filmography
2009 Hpit dwadpopr/The Third Track
2010 YtoTakiv/InTallinn
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Tipéoa, T €Sw...
Inside Qut

Mpokermat ya v mpoowmikr paptupia Tou Odvn Zwypaeou, o omoiog e6£TIoe TR €ikooL YpOVwY 0T
@UAaKT (100Bla). Méoa amd dikég Tou apnynael, kabwg kat dinyAaeig «bafonTwy» BapumovTwyv-ouy-
KPaTOOIEV@Y TOU, amoTummvovTal ot dUokohec auvBrke¢ ou Biwoav 0TIC GUAAKES, aMG Kal Twv Tpav-
HATWV TTOU €VAEYOLEVIG TOUC éxouv agnael. Emméov, amokahdmTovTal ot Tepdotieq SUOKOMiEC o avTl-
LetwniCouv Byaivovrag amd T QUAQKT (TOWIKG LINTPWO, Katakpauyr, K.T.\.), aMd katn eknida mou undpyel
va evtayBolv oty kowwvia epooov T Beovy kai fonBnBoly, alomoiwvtag o kabévag Toug Ti¢ KaveTn-
TECTIO €)EL.

The testimony of Fanis Zografos, who served a life-sentence (twenty years) in prison. His narration and
those of his former cellmates — other notorious“lifers”— paint a picture of the conditions that the inmates
have to contend with in prison, and the scars the experience must leave behind. The film also provides
insights both into the enormous difficulties prisoners face following their release when, burdened with
a criminal record, they struggle to reintegrate themselves into a prejudiced society, and into their hopes
of succeeding using their skills and talents, and with the help — rather than the hindrance — of others.

Ouhpoypagia/Filmography
2010 Tuyéoa, Té€w.../Inside Out

Maykoopia ekperallevon/World Sales
Vidi Productions

Bayyehng Pyac/Vangelis Rigas

T.+30210 8056073

info@vidi.gr

IknvoBeoia/Direction: Bayyéhng Priyac/Vangelis Rigas Movtal/Editing:
Anrtong Khdykog/Dimitris Klangos Hyog/Sound: Avtcwvng Koutehidg/Ando-
nis Koutelias Mouatki/Music: Spitfire, Aviowng ApaBavtivog/Andonis Ara-
vandinos, Angritong ToapmdxouAac/Dimitris Trabakoulas Mapaywyoc/Pro-
ducer: Bayyéhng Pryac/Vangelis Rigas Mapaywyn/Production: Vidi
Productions Zupmapaywyn/Co-production: New York College, Greece
Digibeta Eyypwpo-Aompdpaupo/Color-B&W 74’

BayyéAnc Priyag
Vangelis Rigas

EMada/Greece 2010




Maykoopia ekperaAlevon/World Sales
London Film School, UK

Jason Beffa

T. +44 207 836 9642

jbeffa@gmail.com

2TOV KTT0 TOU YUaALOU Kait ToU PETAAAOU

IknvoBeaia-Levapio/Direction-Screenplay: Apiototehng Mapay-
koc/Aristotelis Marangos @wtoypagpia/Cinematography: Asier Armen-
tal Movta{/Editing: Jason Beffa 'Hxo¢/Sound: Robin Swailles Napayw-
yo¢/Producer: Jason Beffa Mapaywyn/Production: London Film School
Betacam SP ‘Eyxpwpo/Color 15

Aptototéhng Mapaykdg
Aristotelis Marangos

EMada-Mey. Bpetavia/
Greece-UK 2010

Into the Garden of Glass and Steel

To Canary Wharf efvai éva 1ovTépvo apyITeKTovIKG Tiefpayia, T0 0IKoVOLIKO kevipo Tou Aovdivou. Exel toug
d1ko0¢ Tou puBpolq kat Toug dikolg Tou kavovec. Motddel e kat efval epmvenopévo and Ta ypamta auy-
YPaQEWY EMOTNHOVIKIC Gavtaciag. To VIOKILIVTED QUTO amomelpATal Vol eCepeuvraeL Katva avanioel Ty
meployn, Baotapiévo ota hoyla Tou ouyypagéa emotnHovikic eaviaoiag TC. fkp. Mndhapyt.

(anary Wharfis a modern architecture experiment; a city within the city of London. It has its own unique
thythm, style and architecture. It almost seems as if it were inspired by the writings of modern science
fiction authors. This documentary attempts to grab the essence of Canary Wharf and what it means to
its residents through the words of J.G. Ballard.

Ohpoypaeia/Filmography

2006 2xknvoBetavtag 1o ywpo/Directing Space (/short)

2009 Alice in the Headlights (/short)

2009 Ta kawolpyla potya tou mpéopn/The Ambassador’s New Clothes (ugi/short)

2010 ov krjmo Tou yuahio kai Tou petaMou/Into the Garden of Glass and Steel (pp/short)
2010 Av bev éxer mol va khAwetc/If You Have No Place to Cry (up/short)

2010 Aoudpevol/The Bathers (uy/short)
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Kuluhiro: EAmtiba
Kuluhiro: Hope

Moo SlapopeTIkoi KAGLOL EviwvovTal 0'éva anopakpuaLevo ¥wptd e Kevuag. 2apdva ENnve ebehov-
Té¢ ouvavtobv Touc Kouhouyipo, pia opdda gwywy opoBetikav mou (ouy mepibwpionotnévol. Ot loTo-
plec Toug oA, kat kdBe pia éva [ikpd nhektpoadk. Motpalovrat xapd kar koupaon, kat Souhebouy di-
mika dimha, KATw amé Tov KauTd o yia va pépouv vepd e piia avudpn eployr T oaBdvac. To AekéuBpto
100 2010, oapdvta eBehovrég g ActionAid am6 Ty Ahe¢avdpotimodn wg v Kprn amogaciCowy va
ayvoraouy TV OIKoVopIK Kpion kai Eexivov éva takpivo Tagidt yia va avakahogouv yiati Kouhouyipo
onpaivel Emida. H tawia mpopdMetat ota mhaiota e avakrpuéng Tov 2011 w¢ Eupwmaiko Eroug Efe-
Aovtiapiov.

Two different worlds unite at a remote Kenyan village. Forty Greek volunteers meet Kuluhiro, a group of
poor people living with HIV and AIDS on the fringes of society. They share joy and fatique, and work side
by side under the burning sun to bring water to their dry land in the savannah. On December 2010, forty
ActionAid volunteers from Alexandroupolis to Crete, defied the financial crisis and set off on along jour-
ney to discover why Kuluhiro means Hope. The film is being screened on the occasion of the year 2011
being declared Furopean Year of Volunteering.

Ouhpoypagia/Filmography

1994 Supermarket (p/short)

2003 Sthala (uy/short)

2010 Tungsten

2010 Kuluhiro: EXmida/Kuluhiro: Hope (up/short)

IknvoBeoia-Owtoypagia-Movtal / Direction-Cinematography-
Editing: liwpyoc lewpydmoulog/Yorgos Georgopoulos Zevapto/Screen-
play: Bikv Mapkohépa/Vicky Markolefa Hyog/Sound: Avdpovikog Kapa-
katadvnc/Andronikos Karakatsanis Mapaywyr/Production: ActionAid
EMdg/ActionAid Hellas T. 430 210921 2321 info.hellas@actionaid.org
HD ‘Eyxpwpio/Color 45

Nwpyo¢ lewpydmouvdog
Yorgos Georgopoulos

EMada-Keévoa/
Greece-Kenya 2010



Naykdopa ekpetdevan/World Sales
Mohmopikoc Opyaviapog Afou Abnvaiwv/
Cultural Organization of the City of Athens,
Poulidis Productions

poulidis2003@in.qr

IknvoBeoia-Levapio-Owrtoypagia-Hyog / Direction-Screenplay-
Cinematography-Sound: Opdda Ntokiaviép 2009 Mohmopikou Opyavi-
0100 Aiiou ABvaiwv/City of Athens Cultural Organization Documentary Group
2009 Movtd{/Editing: ~cvopav Aatvdkng/Xenophon Latinakis Mapa-
ywyn/Production: Momopukog Opyaviapdg Aruou ABnvaiwv/Cultural Or-
ganization of the ity of Athens Eupmapaywydc/Co-producer: [iwpyog Mou-
Aidng/Yorgos Poulidis Eupmapaywyr/Co-production: Poulidis Productions
Digibeta Eyypwpo/Color 30’

Opada Ntokipavép 2009 MoArtiopikov
Opyaviopou Afpov ABnvaiwv

City of Athens Cultural Organization
Documentary Group 2009

EMada/Greece 2009

Ekeivn: véa, mouftpla Kat auyypagéac, Lmoepkn eryobpa e odou Thvou, Léoa am'ta daytuhidia tou ka-
ol kat Tic optfyheg TG Hmopag, AuTdg Cet Léoa aTo GopTnyo e To okuAdki Tou. O Adme(, Tpofadolpog
€v0¢ pegpév, IBakng kat Apogomobhu ywvia. H kupia Aptotéa 6¢8nKe e T auvolkia mou (el TpidvTa tooa
xpovia. Ot mahiég veokhaotkég Bikeg g BupiiCouv Ta wpata g vidta. Ot mepaTikol mov mepmatoly oty
Kuwehn amé dw ki amd ahhod, GuvBETOUV Lt amd TIG 10 TIUKVOKATOIKN{LEVES YEITOVIES TOU TAQVATN.

Vassilikiis a young poet and writer, a bohemian type that lives on Tinos Street. Mr. Mimis lives in his truck
with his puppy. Lopez s a troubadour who sings a chorus at the corner of Ithakis and Drossopoulou Streets.
Mrs. Aristea feels connected to the area where she has lived for more than thirty years. The old Neoclas-
sical villas remind her of her lovely youth. The people who walk through Kypseli, who come from here
and elsewhere, make up one of the most densely populated neighborhoods on earth.

Opdda Ntokipavtép 2009 Mohtiapkou Opyaviepol Arjpou ABnvaiwv

H Opada Ntokipavtép 2009 tov Mohiopikod Opyaviopot Tou Afpov ABnvaiwy (TOAA) ouykpotrnke Le apopyn
Ta aepvdpta viokiavép mou uhomoiel o NOAA. H Kuyédn, mou efva kat n mpw tawia g Opddag, elvar dnpuioup-
yia dnuoTev mou eival epaotteyveg KivniatoypaloTée. Ta pekn g opdda etvat or: ANEGavdpog Mamaypiotonoudog,
Natdooa =66n, Aapmpwi Miyou, Awa Avtwvomouhou, Marie-Noelle Moreigne, Anurtpne MmdMiog kai ot: Owtewvn
Zayaponouhou, Mevu 2o, Aptatéa KaBBadia, Kupidkog Mapivng, EXévn Meaorivn, How Mntpottatkou, Kivatag T(o-
Bdpa, Avaotacia Taapouya, EAeva Xapahdymoug, Odhela Avaatonoihov, Pola Bcoguhaktonodhov, Eypavour) Oe-
oxdpne, Maptéta Kahyavn, lwpyog KoupBdc, Mapia Mndxka, 2wtnpia Mamayidwn, Gwudg Mammde, Katepiva Mpe-
aBehou, 2ihia Pdvrou, Maipn Tnviakod.

City of Athens Cultural Organization Documentary Group 2009

The 2009 Documentary Group of the Cultural Organization of the City of Athensis made up of citizens of Athens who
are amateur filmmakers. ypseli is the Group’s first film. The members of the Group are: Alexandros Papachristopo-
ulos, Natassa Xydi, Lambrini Mihou, Anna Antonopoulou, Marie-Noelle Moreigne, Dimitris Ballios, and: Fotini Zaha-
ropoulou, Penny Zisi, Aristea Kavvadia, Kyriakos Marinis, Eleni Messini, Iro Mitroutsikou, Costas Tzovaras, Anastasia
Tsarouha, Elena Haralambous, Thalia Anastopoulou, Roza Theofylaktopoulou, Emmanouil Theoharis, Marietta Kali-
mani, Yorgos Kourvas, Maria Baka, Sotiria Papagianni,Thomas Pappas, Katerina Presvelou, Silia Randou, and Mary
Tiniakou.
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The Last Remaining Seats

To KevTpIKo Beptvo awepd oo wptd g Mavayide eivat kheloto €6w kat 20 xpovia. Avo katotkol a mpo-
onadrjoouv va 1o Cavalwytaveyouy yiava gépouy Tiow Toug makiodg kahoc kaipog Tou Kivnpatoypd-
oou.

The local movie theater that once was the vibrant center of the village of Panayia has been closed for more
than 20 years. Two local men try to reopen it, hoping to relive the memories of their youth and bring life
back to the village.

Ouhpoypagia/Filmography
2010 The Last Remaining Seats

Maykoopa ekperdhevon/World Sales
AMP Film Works Ltd, Cyprus

Maptog Mimepidne/Marios Piperides

Mapiog Metpavoac/Marios Petrondas
Avtpoc AxiMéwe/Andros Ahilleos

T.+357 22875187

F.+357 22875186

mail@film-works.tv

ZknvoBeaia-Levapio-Movral / Direction-Screenplay-Editing: Mdpiog
Minepione/Marios Piperides Owtoypagia/Cinematography: Stephan
Metzner Hyo¢/Sound: Ntivoc [pnyopiou/Dinos Grigoriou Mouatki/Music:
MixdAng Xapiérpov/Mihalis Haridimou Napaywyoi/Producers: Mapiog M-
mepidne/Marios Piperides, Maptoc Metpeovdac/Marios Petrondas, Avipog Ayik-
Méwc/Andros Ahilleos apaywyn/Production: AMP Film Works Ltd Zup-
napaywyi/Co-production: Seahorse Films, Ynoupyeio Maideiag kat
Mohmiopo0 g Kimpou/Ministry of Education and Culture of Cyprus

HD ‘Eyxpwpio/Color 45

Mdptog Mimepidng
Marios Piperides

EMdda-Kompoc/
Greece-Cyprus 2010




Naykoopia ekpetaAhevon/World Sales
KaMreyvixag Opyaviopog Tabula Rasa/

The Tabula Rasa Artistic Organization

Nikog Apoadkn/Nikos Drosakis

T. 430210 9429 545

info@kouti.org

=
i

ZknvoBeaia-Owtoypagia / Direction-Cinematography: Nikog Apo-
adkng/Nikos Drosakis Zevapto/Screenplay: Katepiva MaMiou/Katerina
Malliou Movta{/Editing: lwpyoc Koidc/Yorgos Kolios Hyo¢/Sound: Av-
Twvng Koutehde/Antonis Koutelias, Ddvne Mapaykéc/Fanis Marangos, l6p-
yo Kwvotavtdkne/Yorgos Konstandakis Mouakiy/Music: lidwng Maoyd-
Anc/Yannis Paschalis Mapaywydc/Producer: Nikog Apoadknc/Nikos
Drosakis Mapaywyn/Production: KaMieyvikdc Opyaviouég Tabula
Rasa/The Tabula Rasa Artistic Organization

BetaSP Eyxpwyto/Color 96’

Nikog¢ Apoodkn¢
Nikos Drosakis

Ot pkpoi dAdot
The Little Others

Tamaidld elval mpwTaywvioTéC 0’ auto To KOVWVIKO Qatvapevo Tou khelvel Tpelg dekaetiec oty EMdAda.
Tamaidid LeTavaoTee Kal Ta maidld Twy PETavaoTay, n Aeyopevn delTepn yevid, we of tikpol dMor otny
eMnVIKR Kowawvia, amotehodv koppdia evog madk mov mpoomadei va ouvtedel. Mag [eTagépouy Ty ayw-
via yato péNov kat To ovelpo evoc moAdypwHoU Koajou mou va oéetal T dlapopeTikotnta. O Zuviyo-
po¢ Tou Mardtou, ot pin kepboakomikoi opyaviapiol APXIY, PRAKSIS, BABEL, i-red, YRE, ENAvikry Apdon yia
10 AvBpwmva Akaiwpata, o TuApa Metavaoteutikig Morikrc Tov Yroupyeiov Eowteptkwy, n Exkhn-
ofatng EMAdag kat apKeTol gopeiq Twy HETAVAOTEVTIKGY KOVOTATAWY, IEPyPAQOUY T0 paIvoevo amo vo-
LUK, KOWWVIKR Kal huxohoyikr meupd, Tpoteivovtag Noei¢ kat Suvapikéc. To vIokIpavTép wpiletal o
Tpia épn;: ekmaideuan, Kowwviki mpoataoia kal évtadh.

Children are the protagonists of a social phenomenon that first appeared in Greece three decades ago. The
children of immigrants and children immigrants, the so-called second generation, are parts of a jigsaw
puzzle that is trying to be put together. The children communicate their apprehension for the future, as
well as their dream of a multicolored world that respects diversity. The documentary is divided into three
parts: education, social protection and integration. The Children’s Ombudsman and the non-profit or-
ganizations ARSIS, PRAKSIS, BABEL, i-RED, YRE, Hellenic Action for Human Rights, the Immigration Pol-
icy Department of the Ministry of the Interior, the immigration-related organizations and the Church, de-
scribe the phenomenon from a legal, social and psychological point of view and suggest solutions.

Ohpoypaeia/Filmography
2008 Timor Mortis (ppi/short)
2010 Otpkpot dMou/The Little Others
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Lost Bodies

Eva161000yKpaotakd vToueTo TpaBael UmpooTd o’ éva [H0UGIKG VIOKILAVTED TIoU agrvel TIC fehwdieg iow.
Kt opwe, n () Toug Ba fitav éva tinota xwpic votec. 0 Odvoc, €Tav 52, elvar Avepyog Kai umopriglog yia
avarmptkn obvradn. 0 Aviwng, €1wv 51, lvat éktaktoc umdMnAoc katagierprong pohoytav ¢ AEH kal
oouBhakodiavopéac, Moldpoviac wg EIKovIKG yapéva koppid —Tiapoho Tiov o Aviawng bev éyel maicet moté
live—Ta 1puTikG [éAn Twv Lost Bodies ayvoolv emdelkTikd To oboTnpa, ToahaBoutviag o'éva [oualkd
mepBwpLo I TOUC EmvOnang, yeudto metpapiatiopd kat dmeto x1oupiop. Hpweg evoc umapélakou ju-
BloTopriatog mou Gev ypdgTnKe MoTé, ThaVTENOVTaL QVaLIE00 0TNY EVOOOKOMN N Kl TO G0UPEaNIOO, Xw-
pic va &€peic moté av oou kavouv mhaxa. AMwoTe Tt €lval ) (Wi €KTog amd éva jieydho avékdoto;

The founding members of a legendary underground band forge their way through life, one revolution at
atime. Besides, what s life but one big joke? An idiosyncratic duo takes the lead in a music documen-
tary where melody plays second fiddle. Still, they would be nothing without music. Thanos, 52, is a
prospective pensioner, currently unemployed. Antonis, 51, is a part-time utility meter reader and a
take-out delivery quy. Masquerading behind their band, iconic undergrounders the Lost Bodies, they've
made a life out of ignoring the system, seeking refuge in an alternative universe of their own. Principal
characters in an as yet unwritten literary masterpiece, they oscillate wildly between existentialism and
oafishness, clinging to humour as their last stand against reality. Besides, what is life but one big joke?

Ouhpoypagia/Filmography

2006 H ovvavinon/The Meeting

2006 Mabrpata-MaBrpata: TiBa yivel o Anyritong;/What's Eating Dimitri? (/short)
2009 Mieko (up/short)

2070 Lost Bodies (p/short)

Naykoopia ekpetaAevon/World Sales
Exile Room, Greece

Bahepu Kovrdkoc/Valerie Kontakos

T. 4302103223395

F.+3021032233%
vkontakos@gmail.com
exileroom@gmail.com

ZknvobBeoia- Levapio- Owtoypagia / Direction - Screenplay - Cine-
matography: [i&wng Migoupiong/Yannis Misouridis Movtd{/Editing: Xpo-
vng Oeoyapne/Chronis Theoharis, fidvwng Migoupiong/Yannis Misouridis
"Hxoc¢/Sound: Kwotac Bapupmomieyng/Costas Varibopiotis Mouatki/Music:
LostBodies (Bévoc Kong/Thanos Kois, Avtwvng Mamaambpoc/Antonis Papaspy-
0s) Mapaywyoc/Producer: Valerie Kontakos Mapaywyn/Production: Ex-
ile Room, Greece Zupmapaywydc/Co-producer: Aéomowa Mauhdkn/De-
spina Paviaki Digibeta Eyypwpo/Color 33’

Mdvvn¢ Migovpidng
Yannis Misouridis

EMada/Greece 2010




Maykoopia ekperaAlevon/World Sales
Y{yio¢ Kopegeviong/Simos Korexenidis

T. 430210 213 9995/ +306972 413 611
mahi@otenet.gr

Mapiva Bahiépt, n pukpn avipid tov Kapaen

Marina Valieri, Cavafy’s Grand Niece

ZknvoBeaia-Zevdpio/Direction-Screenplay: Yo Kope€eviong/Simos | H Mapiva Bahiépi, kopn tou Zepdy Bahiépt kat g Xapikhetag Kapdgn, apnyeita to mohomabo tagidrmg
Korexenidis Owroypagia-Hyoc/Cinematography-Sound: lladhoc ABa- ') peyahoaorikr 1dén e Eupmng Tou Megomohégiou otny aypotike (wr g AéaBou Tou '50-'60 pé-
Viavog/Pavios Aveyanos Movedd/Editing: Fiopyoc Xpuoagdkn/orgos |y guepa. Mia wi oav apapoy, omou 6,1 poBdaat To maBaiveic akd auveyiCeic va aiotoBoéelc
(hryssafakis Movoki/Music: Ntavo Aott(oyhou/Danny Assitzoglou Ma-
paywyoc/Producer: Xijioc Kopegevidng/Simos Korexenidis

Digibeta Eyypwyio-Adnpopaupo/Color-B&MW 70 Marina Valieri, daughter of Jerome Valieri and Chariklia Cavafy, narrates her life’s journey from the bour-

geoisie of interwar Europe to rural life on 19505 and 60s Lesvos to the present. A life like a fairy tale, in
which everything you fear happens to you, yet you keep on hoping for the best.

—
O
(]
(=)
=
m
m
=
=
=
o
=
=
=
=
—
(U8}
=
=
—
=
D
1533
vl
=N
o
=.
=
j—
o
a
=y
3
@
=
=
o
=
~<
-
D
51
=
=
=N
N
(=)
=
-

Ohpoypaeia/Filmography

1990 Avth eivarn Bdhaooa/This Is the Sea (pyi/short)

1995 KaBaha, pa mohn éva hpawi/Kavala, a City a Port

2001 Avtio/Goodbye (up/short)

2004 Mercedes (jyi/short)

2007-09 Mia omiypry 600 Cwéc/For a Moment 2 Lives (TV)

2010 Mapiva Baki¢pt, n pkpry aviia tov KaBaon/Marina Valieri, Cavafy's Grand Niece

Zipoc Kope€evidne
Simos Korexenidis

EMada/Greece 2010
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Naykoopa ekpetdAevon/World Sales
EPT AE/ERT SA Hellenic Broadcasting Corp.
lidvvn KoMiag/Yannis Kollias
T.+302107761192

F.-+302107761060

ykollias@ert.gr

www.ert.gr

Nepimhoug/Periplus

Odvog Aaympomovho¢/Thanos Lambropoulos
T.+302108670 478
periplus@ath.forthnet.gr

Née¢ patiég oTov EAAnVIKO Kivnpatoypdgo: Toayydpn — BouAyapng
New Visions in Greek Cinema: Tsangari — Voulgaris

MpoKemat yia 1o mpwTo €Nelo0d10 Jag OEIPAC WPIAiwY VTOKIUAVTE TIow £aTIAoLY aTOUC Véou EMnvec
KIVNATOYPAPIOTEC, TIOU Ta TEAEUTaa YPOVIa KATAPEQY, EGa A6 ial 0€Ipd 1O1aiTePQ EMTUYNHEVQY Kah-
NTERVIKG TaVI@V, va S00UY £va EVTENDG KavoUpyIo KIVRATOYPagIKG aTiyja kat oMol amd autodg va
@épouv Kai dlakpioeic amd onuavtika diebviy geoTiBAN. 210 mpwTo niwpo mapouotaletal i Abnvd Pa-
¥\ Toayydpn, mov AN Tov ponyoUpEvo 2emTéuBplo GUjIpETEle 0T emfonio dlaywvioTiké Tou DeaTl-
Bah Bevetlag e Ty tawia g Attenberg, n omoa iR Onke e 1o Bpapeio mpeytou yuvaikeiov pohou. 1o
deltepo époc PAEmoupe Tov ANéSavdpo Bovdyapn, évav xapnAdtovo ald amd Toug mhéov onpiavTikolg
OKnVOBETEC TG vedTepnC yeviag. Me Moyo gpéako ahd kal fadid e0wTepIK, QVaQEPETaL OTIC TaIvieq TOV,
10 KAarg; kat 1o autoBloypagikd Pod, kat NG yla Ty emoTpo@r oty TaIdIKT NAIKia Kal i Ti¢ alvepiAL-
KéG TOU €MPPOEC HeTall AMawv.

This is the first of a series of hour-long documentaries that focus on young Greek filmmakers who, in re-
cent years, have succeeded in launching a new brand of Greek cinema, some of them also winning awards
at major international film festivals. Athena Rachel Tsangari, whose film Attenberg screened in compe-
tition at the Venice Film Festival and won the Best Actress Award, is presented in the first half of the doc-
umentary, followed by Alexandros Voulgaris, a low-key yet important young director. Original and in-
sightful, Voulgaris talks about his films and his cinematic influences.

Emhektikn @ihpoypagia/Selected Filmography

1999 Matayovia/Patagonia

2004 lavvng Koupog — aevdwg kivoopevo/Yannis Kouros — Forever Running

2005 Aheudyia/Alemaya

2005 Walter the Greek

2000-2008 50 Ntokipavrep yia v Kpatikr Aedpaon/50 Documentaries for ERT SA Hellenic Broadcasting Corp.

2008 Makpdvnoo/Exile Island

2009 MNapaokivio: Avopéag Epmelpikoc — O moinT¢ peoa amé TIG elkoveg Tou/
Backstage: Andreas Empirikos — The Poet through his Pictures

2010 Néec pariég otov eMnviko kivnuatoypdeo: Toayydpn — Bookyapne/
New Visions in Greek Cinema: Tsangari — Voulgaris

ZknvoBeoia-Zevapio/Direction-Screenplay: Hhiag Nawvaxaknc/Elias
Yannakakis Owroypaepia/Cinematography: Anjuritpne Kopdehde/Dimitris
Kordelas Movra{/Editing: Takng lopyopivng/Takis Gorgorinis Hyo¢/Sound:
Kwvoravtivog Kopdehdc/Constandinos Kordelas Mouakiy/Music: Nikog Ku-
noupyoc/Nikos Kypourgos Napaywyoc/Producer: Odvog Aampénou-
Aog/Thanos Lambropoulos Napaywyr/Production: EPT AE/ERT SA Hellenic
Broadcasting Corp., Mepimouc/Periplus Digibeta Eyxpwpo/Color 52'

HAiag Mavvakdkng
Elias Yannakakis

EMada/Greece 2010



Maykoopia ekperaAlevon/World Sales
EPT AE/ERT SA Hellenic Broadcasting Corp.
lidvwng KoMiag/Yannis Kollias

T. 4302107761192

F.-+302107761 060

ykollias@ert.gr

www.ert.gr

Mepimhoug

Odvog Aaympomovho¢/Thanos Lambropoulos
T.+302108670 478
periplus@ath.forthnet.gr

Néeg patiéc otov ENAnVIKO Kivnpatoypdgo: Afjpac — Koutpag
New Visions in Greek Cinema: Dimas — Koutras

XknvoBzoia-Levdpio/Direction-Screenplay: Anyijtong Kovtotapmaod- | 0 Xpriotog Arjuag kat o Mdvo Kottpac eivat d0o véot ENAnve¢ aknvoétec, Bactkol kmpoawnol Tng véag
kog/Dimitris Koutsiabasakos Owtoypapia/Cinematography: Anuftns | yewdg tou abyypovou eMnvikal Kivnatoypdgov. To VIoKIAVTED emyelpet va oKiaypagae TV éypl Twpa
Kopoedc/Dimitrs Kordelas Movead/Editing: Xpounc Ocoydpnc/Chronis | maoeiq touc kaBiic eniong kat Ty TomoBémmor Toug v oe Bejiehicydn {eiaTa g KaMregvikig &1
Theoharis 'Hyo¢/Sound: Kwvotavtivog Kopdehdc/Constantinos Kordelas LOUPYIaC Kl TG EyYGIpIaC TpayLIATIKGTATaC.

Movuatkry/Music: Niko Kunoupydc/Nikos Kypourgos Mapaywydg/Pro-
ducer: 6dvoc Aagmpémouhog/Thanos Lambropoulos Mapaywyr/Produ-
ction: EPT AE/ERT SA Hellenic Broadcasting Corp., Mepimhouc/Periplus
Digibeta Eyxpwpo/Color 52’

(hristos Dimas and Panos Koutras are two young Greek filmmakers, and two of the main representatives
of the new generation of contemporary Greek cinema. The documentary attempts to follow their course
so far and to find out where they stand on fundamental issues pertaining to artistic creation and Greek
reality.
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Anpntpng Emhektikn O\poypagia/Selected Filmography
Koutoiapmacdkog 1990 YndMnhog Tpalvwv/Réllroad Clgrk (uu/short)

1991 Ta ayannpéva pov mpocwna/His Beloved Ones (pi/short)

L 1992 Neapoi Pwaot/Young Russians

Dimitris 1995 Hyégupa/The Bridge (up/short)
Koutsiabasakos 1997 0 Hpakhic, 0 Ayehavog kat  yiayd pou/Heraklis, Acheloos and My Granny
1998 Ywa 33/Hill 33 (y/short)
EMGda/Greece 2010 (% 2006 0 ytog Tou pUAaka/The Guardian's Son

2010 Néec patiéc otov eNnvikd kivnpatoypdgo: Afjuag — Kootpac/
New Visions in Greek Cinema: Dimas — Koutras
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Naykéopia ekpetdAevon/World Sales
Mepimhouc/Periplus

dvoc Aaumpémovhoc/Thanos Lambropoulos
T.+302108670478
periplus@ath.forthnet.gr

EPT AE/ERT SA Hellenic Broadcasting Corp.
Tiawng KoMac/Yannis Kollias
T.+302107761192
F.+302107761060

ykollias@ert.gr

Www.ert.gr

Niko¢ Mamatakng: moptpéto evoc eEAevBepov oKomeuTH
Nico Papatakis — A Portrait [Nico Papatakis: portrait d'un franc-tireur]

Fva moptpéto Tou Nikou Mamatdkn, kwnuatoypagiot eMnvoaBuaanviakric kataywyrg, mou (noe ot

[aMNia. Atvia e€opiatog, o Nikog Manatdkng umipée onioupyds mévte Taviwv; O dBuacor (1963), Ot fo-
kol ¢ oupopds (1967), Gloria Mundi (1976/2005), H pwroypagia (1986), 01 tooppomotes (1991). Me-
a0 AMav, oty mepmeteladn (wr Tou umipée avtioTaotakdg katd T Itakikric Katoyng oty Aibiomia,
yKkpou abnvaikou Eevodoyeio otn diktatopia Tou Metagd, napaywyog g povng tawiag Tou Zav Zevé
070 lapiot kat Tov Shadows Tov Kaooafétn otn Néa Yopkn, 16puTr¢ Tou mepipnuou kapmapé Tov 2ev-
Zepyiév La Rose Rouge, dmov mpwroepgaviotnkav n Zi€t Tkpeko, o Mmopic Bidv, o A Oepé, 0 Mapoéh
Mapod, o Miaéh Mikohi kat o Pepov Kevo. Apxikd, Tig awieg tou Nikou Mamatdn n fahia twv opBogpo-
VOUVTWY TIG OAEUNoE paviwdg, ald ekeivog €lye Ty unoatipién Tou 2aptp, ¢ MmoBoudp, Tou
Mnpetdv, Tou Mpefép kai Tou gitou Tou, Zav Zevé.

This film — realized for the legendary series Cinéma, de notre temps — tells the story of Nico Papatakis, a
radical French filmmaker of Greek-Abyssinian descent. Exiled in Paris since 1940, Nico Papatakis directed
only five films: Les Abysses (1963), Les Patres du désordre (1967), Gloria Mundi (1976-2005), La Photo
(1986), Les Equilibristes (1991). Five films coming, each of them, like a holt out of the blue. Five films, that
donot seem to be influenced by anybody, and that nobody has imitated either. Violently attacked by con-
servatives and moralists, but praised by Sartre, de Beauvoir, Breton, Prévert and his friend Jean Genet, Nico
Papatakis considers his art a subversive weapon. Politically engaged, an adventurer without meaning to
be one, the producer of the only film by Jean Genet and of the first film by John Cassavetes, founder of
the famous Rose Rouge literary cabaret in St. Germain where Juliette Gréco, Boris Vian, Léo Ferré, Marcel
Marceau, Michel Piccoli and Raimond Queneau began their career, but film director before all, Nico Pa-
patakis has always been a solitary and secretive man. In this film he breaks his silence for the first time.

Tipwv Kouhpdong
Timon Koulmasis

Hpw Zia@hidkn
Iro Siafliaki

EMada-Taia/
Greece-France 2009

Iknvobeoia-Levapio/Direction-Screenplay: Tiywv Kouhudong/Timon
Koulmasis, Hpw Ziaphakn/Iro Siafliaki Owtoypagia/Cinematography:
Jacques Bouquin Movtad/Editing: Aurique Delannoy Napaywyoi/Produc-
ers: Xavier Camiaux, Lucie Portehaut Zupmapaywyoc/Co-producer: Odvog
Aagmpomouho/Thanos Lambropoulos Mapaywyr/Production: Amip, Ciné
(inéma, Gaumont, CNG, Procirep, Angoa, Mepimhoug/ Periplus, EPT AE/ERT SA
Hellenic Broadcasting Corp.

Digibeta Eyypwpo-Aompopaupo/Color-B&W 43’

Oihpoypaeia Tipwv Koudpdang/Filmography Timon Koulmasis
1987-89  The Wasteland (pvBomhaoia/fiction)
1994 Ulrike Marie Meinhof
2000 Anis N. — Tpopokpdng 1} Enavaoténg;/
Anis N. Terrorist or Revolutionary
2004 Mpwn voyta/Before the Night (uuBomaata/fiction)
2005 Tiypwia éxouv ol Tofyot oto ot aag;/What Color Are
the Walls of Your Apartment? (uy puBomaata/short fiction)
2010 Adyog kat Avtiotaon/Words of Resistance

Oihpoypagia Hpw Ziagphakn /Filmography Iro Siafliaki

1990 Emvonon/Invention (uy puBonhacia/short fiction)

2002 Contra-tempo (p pBomhaoia/short fiction)

2005 ESopiec/Exils
Suvévtnon e Ty Genevieve/Ala rencontre de G. C. (upiviok/short doc)
Mepvavac amé Ty Tleviv/En passant par Jénine (i vtok/short doc)

Oihpoypaepia Tipwv Kouhpdang & Hpo Liaghidkn/

Filmography Timon Koulmasis & Iro Siafliaki

1996-97 2wacoc, Tomoypagia e pvriung/Sinasos, A Survey of Memory

2003 Apdpottou peymétikou/Ways of Rebetiko

2006 Mdpba/Martha

2007 Miyahng/Michalis

2009 Nico Papatakis: portrait d'un franc-tireur/Nikog Manatakng;
mopTpéto evog ehelBepou axomeutr)/Nico Papatakis — A Portrait



Naykoopa ekperalhevon/World Sales
HappyAnt TV

Ehodpet Aahouddxn/Elisavet Laloudaki

T. 4302103412 687

eli@happyant.tv

IknvoBeaia/Direction: ENodBet Aahovddkn/Elisavet Laloudaki, Massimo
Pizzocaro Zevapuo/Screenplay: EhodBet Aahouddkn/Elisavet Laloudaki
Owroypagia - Movral - Hyoc / Cinematography - Editing - Sound:
Massimo Pizzocaro Mapaywyao¢/Producer: EadBer Aahovdaxn/Elisavet
Laloudaki Mapaywyn/Production: HappyAnt TV

HD ‘Eyxpwpo/Color 52

Ohpoypagia/Filmography

2008 LivinginV.LA. (u/short)

2010 2y kopen}/On the Summit (u/short)
2011 Aypodoaa vayov/Our Language (pyi/short)

A ypouooa vapov
Our Language

Yy Avatoikr Mehomévvnoo, o ia duanpoortn meploxr ot okid Tou Mdpvawva, {ouv ot Todkwveg, piia
Olaitepn QUMY «rtetopatdpndwv» ENAvwy. E6a kal Tpeic yihiddeg xpovia pihoby ia apyaia OLGAEKTo,
Lovadikd méov deiypia dwpikic y\waoac. Aev Tny eykatéewpav o0te etd Ty emkpdtnon e Kowg,
¢ TIPWTNG umepTomikn¢ dlahéktou amé Ty omoia mporiABe ) alyypovn eMnviki yAwoaa. 0,1t dvtece
0TOUC QLWVEC, EEQTIOE [1€00 0€ Myec dekaeriec, Ti Teheutaieg 4-5. Avoiéav Spdpol, fpBe 0 Toupiopo, ol
VIOMIOL EQUYQY HETAVAOTEC 1) VAUTIKOL, T «UMIOYPEWTIKG» OXOel0 eméBahe aTouC HaBnTeq va Eexdoouy
mv apyaia toug y\wooa. Qomou fpBe n wpa g ahiBelag: otav ¥dvel T yAwaaa aou, avelg évav oho-
kAnpo koopo. H mepimwon twv Toakavwy dev evat pepiovapievn. 20pgwva e ototeia tou OHE, ot
oé¢ mepimou yAwoae¢ Tou mhavitn avripetwmiCouy tmy ibta ameh ¢ eéagdviong kat e Anone. Mia
Tavia yia Ty aneeld TG TautoTnTag — Tt onpaiver va Epei¢ 6Tt n y\wooa cou dev Ba pihietal petd
an6 100 ypovia...

In the Eastern Peloponnese, in a remote region in the shadow of Mt Parnon, live the Tsakonians, a stub-
born group of native Greeks. For the past 3,000 years they have been speaking an ancient dialect, the only
surviving example of a Doric language. They never abandoned it, not even when the Attic-based Koiné
(from which Modern Greek derives) became the first common dialect of all Greeks and the lingua franca
of the entire Mediterranean. Having survived for a great many centuries, the Tsakonian dialect entered a
period of neglectin the 1960s, and may currently be approaching its end. The national language was im-
posed through compulsory schooling, roads were opened for the first time, tourists began to arrive, many
locals emigrated or took to the sea. Now the time has come to face a simple truth: when you lose your
language, you lose your world. Tsakonian is not unique in this respect. According to the UN, half of the
languages spoken today face the same threat of extinction and oblivion. This film is about the loss of
identity: what it means to know that your language will have vanished in a hundred years'time.

Ehodpet Aahoudakn
Elisavet Laloudaki

Maoo Mitokapo
Massimo Pizzocaro

ENada/Greece 2011
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Xwpi¢ To1pEVTO
Out of Concrete

lla moMoU¢ avBpamoug, To KApmvyK €ivat pia «b1adpacTikr oe eEwTepIKO XWPO EVEPYELT, 0TV OMoial 0L
OUILETEXOVTEC (YVWOTOI WG KATAOKNVWTES) a@rVOLY Tiow To aOTIK Torio, To OTi{TI TOUC Kal Tov ToATL-
0116, kat amohayBdvouy T eUon, mepvwvTac i i kat mapamave voxTes £€w, ouvrwg o kAmolo onleio
Kataokfvwone» (Wikipedia). AMA Tt akpiBwg eivat o eAedBEpo KALMIVYK KAl TTOLOL Elval oL TpayHATIKO
Aéyot ou 0dnyolv o’ auto; Eivai amhd évag evaMakTikdg tpémog mapadepiapiol 1 €xel Kal MoNTIKES amo-
M&etc; Kai agrvou mpaypatiké miow Touc Tov OATIOO 01 KaTaoknvwTée 1 amd enavadnioupyody ia
kawoopla pop@n Tov; Eva ik Tou e¢epeuvd pia OLapopeTIr oTTIKR TOU EAEVBEPO KApMIVYK, TiEpTIa-
Tdel ad {1€ Toug KaTaoknVwTEG TAGL 0TOV YKPEO, Tiivel padi Toug Kagé kal Tadidevel o€ bop@a Tomia.

For many people, camping is an “outdoor recreational activity during which the participants (known as
campers) leave urban areas, theirhome and civilization, and enjoy nature while spending one or several
nights outdoors, usually at a campsite” (Wikipedia). But what exactly is “free camping”and what are the
real reasons behind it? Is it just an alternative way of vacationing or is there also a political aspect to it?
Do campers really leave behind civilization or do they just recreate another form of it? Out of Concrete is
afilm that explores a different point of view of what camping can be, walking with the campers along
the cliff, drinking coffee with them and traveling through beautiful scenery.

Ouhpoypagia/Filmography
2010 14 m?(uy/short)
2010 Xwpic aévro/Out of Concrete (up/short)

Maykoopia ekperallevon/World Sales
Bdva AkeSomouhou/Vana Alexopoulou
vialexopoulou@yahoo.gr

IknvoBeaia-Levapio-Owroypagia-Movtd(-Hyoc/Direction-Screen-
play-Cinematography-Editing-Sound: Bdva A\eSomothou/Vana Alex-
opoulou Movatkn/Music: 2téhiog Mmmic/Stelios Bimblis Mapayw-
yo¢/Producer: Bava A\eSomothou/Vana Alexopoulou

HD ‘Eyxpwpio/Color 26’

Bava A\e€omoUhou
Vana Alexopoulou

EMada-Mey. Bpetavia/
Greece-UK 2010



Maykoopia ekperaAlevon/World Sales
Noyapytaki Autodloiknon Avatoikrig ATTikr,
Muoc Kepatéag, Attikr Avwvupiog

Ftaipeia mepioepelaxric avamune/

Prefecture of Fastern Attica, Municipality

of Keratea, Attica SA company

of local development,

Muyahng Aukoudng/Minalis Lykoudis
T.-+30210 7759461

lykoudim@otenet.gr

ZknvoBeaia/Direction: Xpriotoc Akpibac/Christos Akridas Zevdpto/Screen-
play: Xapd Opdykouv/Hara Frangou Owtoypagia/Cinematography: An-
urtong Koukdac/Dimitris Koukas Movrag/Editing: 2taupog Ktopng/Stavios
Ktoris"Hyog/Sound: liwpyog MoArtaknc/Yorgos Politakis Mouatkry/Music: A\-
kipiaone Kwvotavtomouhoc/Alkiviadis Constandopoulos Napaywyéc/Pro-
ducer: Miy@hng Aukotdn/Minalis Lykoudis Mapaywyn/Production: No-
Lapxtakr Autodloiknan Avatohikic Attikic, Afuog Kepatéag, Atk Avavupiog
Ftaipeia mepioepetaxic avamuéng/Prefecture of Fastern Attica, Municipality of
Keratea, Attica SA company of local development

Digibeta Eyxpwpo/Color 57/

Xpriotog Akpidag
Christos Akridas

EMada/Greece 2010

0B p1okactpo Kepatéag
Ovriokastro Kerateas

To vtokipavtép OBpidkaotpo €fvat fia mapaywyn Tou 2010 kat umoatnpiytnke amé v Nopapylaki av-
Toloiknon kai Tov Aruo Kepatéac. Mapouodlel avimpoowneuTiKoUg XapakTripes amé Ty kowwvia T
Kepatéa kal amokahUmTeL molol €fva ot kGTolkoL TG Teployrig Tou 6 Kal 15 ypovia aywvilovrar yia pia
kahUTepn moidTnTa {wric mpooavatohapévn atov oArmiao. H kowawvia T Kepatéag, otav 1o 1995 éuabe
WG 0TOV apxatohoyIké ywpo Tov OBpiokaatpou Ba yivel xwpatepr, evavtiwdnke kal égepe oTny moiTela
6 Ta amodelKTIKd oTolela Ta omofa amayopelouy T dnjloupyia XwaTePAS oY MEpLoyT]. 2T0 VTOKI-
Havtép amokahometal n ava€lomotn oTdon Twy KuBepvroewy Ta Teheutaia 15 ypévia anévavl atny Kol-
vwvia kar mapouatddetat ) HeBodikr ki amo@acioTikr aTdon TG kowaviag e Kepatéac.

The documentary Ovriokastro is a 2010 production, funded by local government and the Municipality of
Keratea. It presents people who represent the community of Keratea and reveals the identity of the res-
idents of the area who for 15 years have been fighting for a better quality of ife. In 1995, when the peo-
ple of Keratea learned that the archaeological site of Ovriokastro was to become a land(fill, they strongly
objected and produced for the state all the evidence prohibiting the location of a landfill in the area. The
documentary reveals the untrustworthy behavior towards the community adopted by governments over
the last 15 years and presents the peaple of Keratea's methodical and determined stand.

Emhektikn O\poypagia/Selected Filmography

1982 Nuytepwo/Nykterino (up/short)

1994 Tuvaiketec Lop@ég Tov pubou kai g Tpaywdiag/Figures of Women in Mythology and Tragedy (TV series)
1995 Owrtoypdgog Nelly/Photographer Nelly (up/short)

1995 MapdMnha/Parallel Ways (TV series)

2007-2011  Qwrdogaipa/Fotosfera (TV series)

2010 0piokaatpo Kepatéac/Ovriokastro Kerateas (pi/short)
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Huepohoyto emapyiag
Provincial Calendar

Naykdopa ekpetdevan/World Sales
2épyto¢ Mouvtadkng/Stergios Mountsakis
T.+302533022022
smountsakis@hotmail.com

To HuepoAdyio mapyiac anotehettar amé 12 eioveg amé Ty eEMnVIK enapyia péoa o'éva ypovo — iayia
kaBe prva. Eva axoMo yr'autd mou aMddow, yia To TepIBAMov Kal yia Tig eVaMAKTIKES MPOTATELC.

The Provincial Calendar is made up of 12 images of the Greek provinces captured over one year — one for
each month. Itis a commentary on all that is changing, on the environment and on alternative propos-
als.

IknvoBeoia-Levapio-Owtoypagia-Movral-Hyoc-Napaywydg/ Di-
rection-Screenplay-Cinematography-Editing-Sound-Producer:
2épyto¢ Mouvtodkng/Stergios Mountsakis

HD ‘Eyxpwpo/Color 25

Ouhpoypagia/Filmography

2008 Mvijiec, omol, outomiec/Memories, Places, Utopia (uyi/short)
2010 Ayopt1 kopttat;/Boy or Girl? (up/short)

2011 Huepohoywo enapyiac/Provincial Calendar (/short)

= ‘"q Ztépylo¢ Mouvtodkng
o =2 Stergios Mountsakis

EMada/Greece 2011




Maykoopia ekperaAlevon/World Sales
Hellenic Visual Archives, Greece

Kitoog Tponog/Kitsos Trypos
hellenicvisualarchieves@gmail.com

IknvoBeoia-Levaplo-Owtoypagia/ Direction-Screenplay-Cinema-
tography: Mavkog Owovopidng/Glafkos Economides Movtal/Editing:
Kupnvaiog Mamadnuatoc/Kyrineos Papadimatos ‘Hyo¢/Sound: Shut Up Lab
Napaywyoi/Producers: Mavkog Owovopiidne/Glafkos Economides, Kitoog
Tpumoc/ Kitsos Trypos Mapaywyn/Production: Hellenic Visual Archives
Mini DV Eyypwpo-Aampdpaupo/Color-B&W 29’

Madkoc Okovopidng i .
Glafkos Economides =
T

EMada/Greece 2010 [

oo

pEXEL 0T0 MmiAiv
Raining in Bilin

20 pakpwn Nahaotivy, 010 ywpto Mathiv kovtd oty PapdAa, xriCetat éva mapdvoplo Tefyog mou ywpi-
Ce1 TN Y amd ToUG VOIUOUS KaToyoug TG, 210 Xwplo Mmhiv kovtd ot PaydAa évag Aadg naevel yiato
dikaiwyd Tou va umapyel. 21o Mmiv, kdBe Napaakeur Ta Teheutaia okte xpovia Bpéyel pia Bpoyr Togikn,
eviote Bavatngopa. Htawia eotidder oto adlomepiepyo auTo «IETEWPONOYIKO» QAIVOLIEVO, Eva GAIVOLEVD
miov fa emnpedagt 6An Ty meployr kat pakponpdBeopia Ba enextabet kat otn Ok pag yerrovid. Ki 6molog
omépvel Bpoxec Bepilel BueNec...

In the distant Palestinian territories, in the village of Bilin near Ramallah, anillegal wall is being built that
cuts off and separates the land from its legal owners. In the distant village of Bilin near Ramallah a peo-
pleis fighting for ts right to exist. In Bilin, every Friday for the past eight years it has been raining a toxic,
sometimes deadly rain. The film focuses on this peculiar ‘meteorological” phenomenon that s starting
to spread along the Mediterranean basin and will eventually affect our own neighborhood. For he who
SOWS rains reaps storms.

Ohpoypaeia/Filmography
2006 H dieSodoc/A Way Out (pp/short)
2010 Bpéyet oto Mmkiv/Raining in Bilin (/short)

N
o
o
(=)
=
m
m
=
=
=
o
=
=
=
—
(U8}
=
=
—
=
D
1533
vl
=N
o
=.
=
j—
o
a
=y
3
@
=
=
o
=
~<
-
D
51
=
=
=N
N
(=)
=
-




I e

YINYdONYL OMINHVVE - %0C

| L0Z SUsiAo\0003@ d31ADMINOLN YDYIL03() OF |

0 poho¢ Twv dlavooupEvwy GrpEpa

Naykoopia ekperalhevon/World Sales
lwpyog Kepapubiamg/Yorgos Keramidiotis
T. 4302310278710
georgekeramidiotis@yahoo.gr

(Mia ou{ftnon petadd tov Kwota Aou{iva kat tov LAdpPoi Zi(ek)

The Role of Intellectuals Today

(A Conversation between Costas Douzinas and Slavoj Zizek)

0 Kwotag AouQvéc, kabnyntrc Tov Mavemotnpiov Tou Aovéivou, audnTd e Tov grdoopo XAaBoi ZiCex
oty ABrva, katw amé Ty AkpomoAn, yia To poAo Twv S1avooljieviwy OriEPa, 0" Evav KOO0 OLKOVOLI-
k¢, nBkr¢ kat moArmioTikr kpiong kai dlagBopdc,

In Athens, below the Acropolis, London University Professor Costas Douzinas, and the philosopher Slavoj
Zizek discuss the role of intellectuals today, in a world marked by economic, moral and cultural crisis and
corruption.

Ouhpoypagia/Filmography

1985 Metapdpgwan/Metamorphose

1987 MpopnBéac/Prometheus

2000-2001 [ katavBpwnor/Land and People

2003 Kamvog — Adika n kdBeoat, ddika doiheve/Tobacco — Work without Purpose, Don't Rest without Purpose

2005 MaBritpiec Aukeiov/High School Students

2006 Mepmhavapievog lovdaiog/Wandering Jew

2008 Kpion Tou Kammahopol «Ttonpaivet va Cetkaveie/ The Crisis of Capitalism“What Is the Meaning of Life”

2009 Mawvori¢ kat Eeovpa/Moses and Eleonora

2010 0 pohog Twv dlavoodevwy arjpepa (Mia oultnon petagh Tou Koota Aouvd kat to Slavoj Zizek)/
The Role of Intellectuals Today (A Conversation between Costas Douzinas and Slavoj Zizek)

ZknvoBeaia-Levdpto/Direction-Screenplay: liopyoc Kepayudiame/Yorgos
Keramidiotis @wtoypaeia/Cinematography: Kaotac Koutolapmaod-
koc/Costas Koutsiabasakos Movtad/Editing: lidwng Avopiéc/Yannis Andrias
‘Hxo¢/Sound: AnpAtpne Kepapdiwtne/Dimitris Keramidiotis Napa-
ywyd¢/Producer: lwpyoc Kepapudiamg/Yorgos Keramidiotis

Digibeta Eyypwpo/Color 63’

Nwpyoc Kepapdiwtng
Yorgos Keramidiotis

EMada/Greece 2010




Maykoopia ekpetdAevon/World Sales
Dangerous Productions, Greece

Avbpéac 21abnpac/Andreas Siadimas

T. 4302310203007
andreas@dangerousprods.com

ZknvoBeaia-Zevdpto/Direction-Screenplay: Mapidwa Aotpakd/Ma-
rianna Astraka, lwpyo Dwtiddne/Yorgos Fotiadis Owroypagpia/Cinema-
tography: Mapidwa Aotpad/Marianna Astraka Movta{/Editing: Mo-
pldwva Aotpakd/Marianna Astraka, lidvwng Ayyehakng/Yannis Angelakis
‘Hxo¢/Sound: Kootag Ntokog/Costas Dokos Mouatki/Music: Tiwpyog
Némac/Yorgos Pattas Mapaywyé/Producer: Avdpéac 2iadrac/Andreas
Siadimas Napaywyn/Production: Dangerous Productions Zupmapayw-
yo¢/Co-producer: Tidwng Ayyehdkne/Yannis Angelakis Zupmapa-
ywyn/Co-production: Fractal Productions

HD Eyxpwpo/Color 40'

Oihpoypaeia/Filmography

2008 (Capoeira Playing in Greece (pyi/short)

2006 Candomble (pi/short)

2011 Satsang, ouvtpo@id e T ahBela/
Satsang, Sitting by the Truth (up/short)

R

k
rr
i

o
L]

Satsang, ouvtpo@ida pe v aknBeta
Satsang, Sitting by the Truth

To Satsang, ouvipogid e Tv aAribeia €fvatn kaBnuepwotnta avpwnwy aglepwpévwy otny avaditnon Tov autol
— YIOYKI, Hovay v, epniiTay Kai aokntev miou (ouv ota fouvd Twv Ipakaitwv kat otn Colykha tng Ivbiac. Motpdlov-
T01 TIC OKEYELC ToUg, Ta atoBratd Toug, T Bewpnor Toug yia Tov k6opo. ATavioly 0Ta Bacikd epwTrpata g av-
Boomyne bmapéng kat pag mpoteivouy dpopoug yia To OIkG pag Tagidt otn Ok pag ahibeta.

Satsang, Sitting by the Truth is the everyday life of people devoted to the search of themselves — yogis, monks, her-
mits and ascetics who live in the Himalaya Mountains and the jungle of India. They share their thoughts, their emo-
tions, and their perception of the world. They answer the basic questions of human existence and they suggest ways
for our own journey to our own truth.

Mapidvva Agtpakd
Marianna Astraka

i Nopyo¢ Owniddng
Yorgos Fotiadis

EMada/Greece 2011
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2WHaTEi0 PakooLANEKTOV
Scavengers’ Union

To Zwplateio PakoouNextav 16puBnKe 10 1992. «[potol 15p0o0ULE T0 OWHIATEID [ac AaoTay épata TG
KahooOvng Tou kdBe opyavoun, jlag Méel o poedpog Zmipoc. H avdykn Blomoplopiol Toug ekave va op-
yavwBouy, va SlekdIKAa0LY Kat TENKG Va KaTapepouy va amokThoouv éva atabepd ywpo omov kdde Ku-
plan oTrivouy To madapi Tou owplaeiou. AvBpwrol e SlapopeTikéC kouMopec, Kataywyéc, kat Bpnokeieg
ouvumiapyouv appovikd. O enfripog mpoedpog, 0 PedPOC, 0 YPLATENS, 0 Tapiag, 0 apxIpUAaKaC, Ta HENn,
Ta Ty pén — éva yaitavdki avBpamay, jiia fkpoypagia e Kowwviag jac.

The Scavengers' Union was founded in 1992. “Before we set up our union, we depended on the good-
ness of each institution,"says Spyros, the chairman. Their need for a steady livelihood led them to organize,
in order to claim and finally procure a reqular venue for their weekly bazaar, every Sunday. People with
different cultures, backgrounds and religious views coexist in harmony. The honorary chairman, the chair-
man, the secretary, the treasurer, the members, the honorary members — they all form a human mosaic,
our society in miniature.

Ouhpoypagia/Filmography

2008 0 ypovonelpatric/The Pirate of Time (/short)
2009 H gdka/The Trap (up/short)

2011 Zwpatelo Pakooukhextav/Scavengers Union

Naykoopia ekpetdMevon/World Sales
NiMa productions, Greece

Mapiva Aavé(n/Marina Danezi,

Nikog Tpiavtaguidne/Nicholas Triandafyllidis
T.+302108226 445
marinadanezi@yahoo.gr
triandafyllidis@gagarin205.gr

ZknvoBeoia - Levapto- Owtoypagia - Hyog/ Direction - Screenplay
- Cinematography - Sound: Mapiva Aavé(n/Marina Danezi Movta{/Edi-
ting: Oav) Zix(la/Fani Ziozia, Mapiva Aavén/Marina Danezi Movokry/ Mu-
sic: Kwot Zouhidtng/Costis Zouliatis Mapaywyo/Producer: Mapiva Aa-
Vé(r/Marina Danezi, Nikog Tpuavtaguiniong/Nicholas Triandafyllidis Mapaywyn
/Production: NiMa Productions Zupmapaywydg/Co-producer: Ocodwpa
Baévtn/Theodora Valenti Zupmapaywyry/Co-production: Marni Films HD
‘Eyxpwpo/Color 74’

Mapiva Aavéln
Marina Danezi

EMada/Greece 2011



Naykéopia ekpetdAevon/World Sales
Studio Alpha, Greece

T.+30210613 2900

F. +30210613 2906
devangel@hotmail.com

ZknvoBeaia/Direction: loaBeMa Mavpdkn/Isabella Mavraki Owtoypa-
pia/Cinematography: Oduoa¢ac Mauhomouoc/Odysseas Pavlopoulos, 2té-
oavog Komavdxkng/Stefanos Kopanakis Movtd{/Editing: Kwvotavtivog Kou-
pdkoc/Konstantinos Kourakos Hyo¢/Sound: Opaykiokog 2kéumpnc/Fragiskos
Skebris, Avtwvng Adoxac/Antonis Lafkas Mouaukry/Music: Nikog Owovopi-
dne/Nikos Oikonomidis Napaywydc/Producer: Anpiitong Euayyehomouhoc/
Dimitris Evangelopoulos Mapaywyn/Production: Studio Alpha, Greece
Digibeta Eyxpwpo/Color 72

loapéAa Mavpdxn
Isabella Mavraki

ENada/Greece 2009

2Yovouaa, To vnoi tov fAtov
Schoinousa, the Island of the Rising Sun

H Zyowobaa, auté To 101aItépa mOIKIOHEVO 0 QUOIKT 0Lop@Id vnat, dev katolknBrke Tov Teheutaio al-
va, omwg vopiCouy pepikoi. Kard kaipoug 1o vnot eykataheigBrke amd Toug katoikoug Tov. Ano Ta Léoa
70U 190U QL@Va GPYI0€ VOl KATOIKEITAL A6 0IKOYEVELEC IPOEPKOEVES Kupiwg amd T Aplopyd. Aéyetatmug
EMPOKEIO yia QVEMBUHINTOUG IO TOUG Elwyvay ot ovayo. AUTO To amodéyovTal e mepneavia ol 2ot
VOUGLGYTE, KABA)C KAt To T lval amyovol melpatev. H amopovwon Kal ot OKOVORIKEG avayKeg KAVouV [ie-
ydho pépog Tou mnBuapio va et jie duakoNia. E&e kat béxa xpovia, ato vnot éxouv €pBel Ta mave KiTw.
Paydaia avotkodounan, Behtiwon Twv ouyKoWWVIAK®Y GuvBNKaY, Kavopyio hudvi, Lovdda apardtw-
0N, AVATTTLEN TO TOUPIOLOU Kt KATA cuvemela moNd¢ kdapog To kahokaipt. To vnoi mépace ota yépia g
ONUEPIVAC YevIag kal Tipoxwpdel akdBexo. Mpog Tamou; 2t Tawia dgv umapyet apnyntic. 0,1t éyel et
miwBet eivan amé Ta yeihn Twv iiwv Twv avBpamwy Tou vnatov. Méaa ané Tic agpnynoelg Toug Labaivoupie
TNV 10Topia Tou T6Mou aMd kat T anjiepivi Tou katdataon. lotopia kar pvrueg amd Toug MahiTepoug, Tpo-
BAAuara, Gvelpa kat TPoodokieg amo Toug vedtepous .

Schoinousa, this naturally beautiful island was not inhabited during the last century, as some people think.
At times the island was abandoned by its inhabitants. In the mid-19th century it began to be inhabited
by families mainly from Amorgos. Itis said that they were undesirables, encouraged toleave by the monks.
During the past ten years, things on the island have changed dramatically. Rapid construction, improve-
ment of transport conditions, a new port, a desalination plant, tourist development and therefore a ot
of people visiting in the summer. The island has passed into the hands of the younger generation and is
moving ahead irrepressibly. Where to? The film has no narrator. Whatever is said comes from the lips of
the islanders. Through their stories we learn the history of the island and its current state. History and mem-
ories from the older inhabitants; problems, dreams and aspirations from the younger ones.

Opoypagia/Filmography

1986 21 louviou/21 June (y/short)

1987 Popdvt¢o/Romance (up/short)

1988  Nuxtepwdg heguvnte/Night Caller (up/short)

1990 Epwrikd/ Love (uy/short)

1995 Tpav{ito/Transito

2003 Mny mepuéc, avaBel kdkkwo/Watch Out! Red Light

2009 2yowouad, 10 vnol Tou Hhiou/Schoinousa, the Island of the Rising Sun
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i n‘h\ - Naykoopa ekpetdAevon/World Sales

Avtoi mov mpav ta fouvd
Take to the Hills

To viokipavtép Avtof mov iijpav ta fovvd TipoBaMel avBpamoug mou amogdotaav va agrioovy T jié-
yaAn oA kat va aMagouy evtehwg To pového T wi¢ kat TG Epyasiag Toug, HOVoL 1 J1E T olKo-
yéveld Touc. H tawvia mapakoouBel v mopeia mou kdvel évag «e0wTePIKOC LeTavaoTne» avalnuviag
i o avBpamvn kat moloTikr (wr yla Tov {610 kal TV otkoyeveld Tou Kat étetmpofAnpatiopou. Ma
Ba elvaun (wn oty ABrva o€ o0vTopo OxeTIKG OLGoTN A, E60(1EVOU OTI TIEPLOOGTEPD A6 TO U0 TO
mhnBuatod T xwpag éxet otpiwyBel 0To Aekavomédio g ATtk Molot GvBpwmol eebyowy amé Ta
0TIKG KEVTPa, TG, ylaTi, TIOTe, e Tola kivnytpa; H avBpwroyewypagia Tou «E0wTepIKoD petavdotn»
070 MIKPOGKOMLO.

The documentary Take to the Hills portrays people who decided to leave the big city and to completely
change the kind of life they lead and work they do, alone or with their families. We follow the journey
an‘“internal immigrant”makes in search of a more humane and betterlife for himself and his family. How
will life in Athens be in a relatively short time, given that more than half of the country’s population is
squeezed in the Attica basin? What kind of peaple move away from urban centres? How, why, when and
what are their motives? The human geography of “internal immigrants”under the microscope.

Ouhpoypagia/Filmography
2010 Autoi mou mpav Ta Bouvd/Take to the Hills

EPT AE/ERT SA Hellenic Broadcasting Corp.
lidvvng KoMiag/Yannis Kollias
T.+30210776 1192

F.-+30210776 1060

ykollias@ert.gr

www.ert.gr

ZknvoBeaia/Direction: Invehomn Kpovinponoshou/Pinelopi Krondiropoulou
Owroypagia/Cinematography: Baoing Bageiddng/Vassilis Vafeiadis Mov-
ta{/Editing: 21aupoc 2mavoc/Stavros Spanos ‘Hyo¢/Sound: Tdaog Xoppo-
Bag/Tasos Hormovas Mapaywyde/Producer: Nikohaog Oeodwpdkne/Nikolaos
Theodorakis MMapaywyry/Production: FineWorldProductions, Greece T. +30
2103837840 F. 430210330 3441 info@fineworld.gr & EPT AE/ERT SA Hel-
lenic Broadcasting Corp. Zupmapaywyoc/Co-producer: Awa 2 fivou
Digital Beta Eyxpwpo/Color 47

f
*"-| Pinelopi
1 Krondiropoulou

a0 EMdda/Greece 2010



Maykoopia ekperaAlevon/World Sales
EPT AE/ERT SA Hellenic Broadcasting Corp.
Tidvwng KoMiag/Yannis Kollias
T.+30210776 1192

F.-+30210776 1060

ykollias@ert.gr

www.ert.gr

Oeddwpo¢ Tep{dmovAo¢ — BedTpou EYKWHIOV
Theodore Terzopoulos — Encomium of the Theater

IknvoBeaia-Levdpio/Direction-Screenplay: Anurtong Tpikac/Dimitris
Trikas Owtoypagia/Cinematography: lidvvng Zmmhiénouloc/Yannis
Spiliopoulos, Kwatag Toekoupag/Costas Tsekouras Movtal/Editing: Kwotag
Mavtac/Costas Mantas Hyo¢/Sound: lopdavn lopdavoB/lordanis lordanov
Napaywyn/Production: EPT AE/ERT SA Hellenic Broadcasting Corp,, Greece
Digibeta Eyxpwpo-Aompopaupo/Color-B&W 87

Anprtpng Tpikag
Dimitris Trikas

EMada/Greece 2010

To moptp€To Tov oknvoBeétn Bedtpou Bddwpou Teplomouhov. Méaa amd Ti e€opohoyroelc Tou oknvo-
BTN, TIC oUVEVTENEEIC TWY AOIKMY TPWTAYWVIOTAY TOU KL TV [1ENETATEV TOU £pYOU TOU, Kataypdge-
Tat 1 nuioupyikr mopeia tou Oedtpou ATTIZ, amd Ti apyéq Tou “80 uéypt anepa. To Adyo ouvodebowy
¥aPaKTNPIOTIKA amoomdopiata mapaotdogwy Tou 6. Tep(omoulou Kal APXELAKO GWTOYPAPIKO UAIKO.

The portrait of the Greek stage director Thodoros Terzopoulos. Through the confessions of the director and
interviews with his protagonists, intercut with excerpts from his work and archival photographic mate-
rial, we film traces the creative course of the theater group ATTIS from the early eighties to the present.

Ohpoypaeia/Filmography

1986 To dMo Mohuteyveio/The Other Polytechnic

1985 Ava{ntwvrag Tov kup ANé§avbpo/Looking for Mr. Alexander

2009 Anootolia Mamadapdaxn — Eva nhextpikd kopitot/Apostolia Papadamaki — An Electric Girl

2010 Beddwpog Teplomoulog — Bedtpou eykapitov/Thodoros Terzopoulos — An Encomium of the Theater
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H Ocooalovikn aAMw(
Thessaloniki in a Different Way

H 10¢ampoékupe amé Ti dadikaatec T¢ opyavawon evoc dapopeTikol «maptu» yia Ta 20a yevébhia Tov
makiotepou free press evtimou oty EMada, T parallaxi. Eyovtac ndn ouvelogépel moMa oTic dnpooteg
umoBéoeic T moAng, ) opdda TG parallaxi mpoxwpnoe 0€ Jia 0EId TPIUEPWY HPAOTNPIOTATAY KAl €K-
dNAWOEWY (1€ TONTIOTIKG, APXITEKTOVIK Kall TEPIBaMOVTIKG XapakTpa Mo [ETaLop@woay Eva [eyaro
11€p0¢ TN MOANC. AUTO T0 aoTIkd meipayia mpaypatomoiiBnke Tov lodvio Tou 2010, EmveVIEvo amo Ty
Maykoapia Mépa yia to NepiBaMov. H Ocaoatovikn aMicd¢ amotehet Ty Leyahitepn ouvepyaoia dnpi-
OUPYIKAV 0padWY amd S1aQopeTIKOUC emayyeAUaTIKOUC TOJELC, 1BPUUATWY, IIWTIKWY TIPWTOROVAWV Kal
€Behoviwy, mou ehape moté ywpa oty OAN. Xuvolika 1.000 avBpwmol kat 120 TomIKEG apyEG Kal opadeg
ouvepydoTnkav yI autAy Ty 10¢a, eve 60.000 dvBpwnot mapakoolBnaav Ti ekNAWOEL.

The idea emerged out of the need to organize a very different “party” for the 20th birthday of the oldest
free-press in Greece, parallaxi. Having already contributed a great deal to the city's public affairs, the par-
allaxi team moved to a series of cultural, architectural and environmental events, which transformed a
large part of the city's urban area. This urban experiment was carried outin June 2010, inspired by World
Environment Day. The Thessaloniki in a Different Way project is the largest cooperation of creative teams
from different professional sectors, institutions, private initiatives and volunteers ever to take place in Thes-
saloniki. In total, 1,000 people and 120 local authorities and groups worked together towards this idea,
while 60,000 people attended the events.

Ouhpoypagia/Filmography

2003 Tpwupia/Tempest (uy/short)

2005 Npootacia/Protection (uy/short)

2006 Ndpxec/Mines (p/short)

2010 Kavevag/Nobody

2010 H Oeaoahovikn aMiwg/Thessaloniki in a Different Way

Naykoopia ekpetaAevon/World Sales
MapdMaén/Parallaxi

T.+302310429050

F.+302310429051

info@parallaximag.gr
www.parallaximag.gr

N-orasis, Greece
T.-F.+30 2310425 880
mail@n-orasis.gr
WWW.N-01asis.gr

XknvoBeaia/Direction: Xprjotog Nikohépne/Christos Nikoleris @wroypa-
@ia/Cinematography: Anprtone 2tagmohie/Dimitris Stabolis Movtd{/Edi-
ting: idvwnc Mamanootéhou/ Giannis Papapostolou Mouatkr/Music: Sonny
Touch, Love Lab, The Speakeasies, Motel Selenik Mapaywyoi/Producers:
Tidwwng E€nvrapnc/Yannis Exindaris, Katepiva Kapapguhidou/Katerina Karam-
fylidou Mapaywyn/Production: N-orasis, Greece & MapdMaén/Parallaxi,
Greece HD Eyxpwpio/Color 74’

Xprioto¢ NikoAépng
Christos Nikoleris

EMada/Greece 2010



Maykoopia ekperaAlevon/World Sales
True Life Documentaries

(liff Cook, Bayyehng Kahait{re/

Vangelis Kalaitzis

T.-+3028210 46176

nogoum@yahoo.gr

ZknvoBeaia/Direction: Bayyéhnc Kahait(ric/Vangelis Kalaitzis Zeva-
pro/Screenplay: (liff Cook Owroypaepia/Cinematography: BayyéAng
Kahaitrc/Vangelis Kalaitzis Movtd/Editing: Avaotaong Foeviakng/Ana-
stasis Efentakis, Bayyéhng Kahaitric/Vangelis Kalaitzis Hyo¢/Sound: Ava-
otdon Eeviakng/Anastasis Efentakis Napaywyoc/Producer: Cliff Cook,
Bayyéhng Kahait(ro/Vangelis Kalaitzis Mapaywyn/Production: True Life
Documentaries Zupmapaywydc/Co-producer: Astrid Bluemlein Zupma-
paywyr/Co-production: Indigo View

DVD Eyxpwpo/Color 81’

BayyéAng Kahait{rg
Vangelis Kalaitzis

EMada/Greece 2010

XiAte¢ Yapévee pmAAeC Tou YKOAQ
A Thousand Lost Golf Balls

H awia Xikeg yauéves umdAeg ov ykodg avagépea otig mpoBeaelq Tng ayyAikii etaipeiag Loyalwood (Mi-
noan) va enevauael atn xepadvnao Tou Kdpo 2idepo ot avatohiki Kprin. To @iy éxel apketol ato-
JOUG: TIpWTOV, vt Kataypdwel Ty 6Hop@n Kat povadiki meptoxr e Kprng omw efvat tpa. Aeutepov,
va e€nynoet axpiBwe moleg elvat ol mpoBéoeig e ayyNikn¢ etaipeiag kat va Tig €eTaoel KprTika ané moh-
Aéc blagopetikég mheupéc. Eibikdtepa e€etaletar byt povo Mo Ba Lmopoloe va emnpedoel Ty meployr Tou
KdBo 2ibepo alhd mwg éyel empedaet 1on AMeg Tieploxég aTov kAopo. TEG, QuToi OU GUUIUETENOLV 0TI
ouvevTeDEelc mpoaBAEmoLY aTo EMOV, KAVOVTAC [ia 01pd amd EVaMAKTIKEC TIOTACELC,

The documentary A Thousand Lost Golf Balls is about a development proposed by the English company
Minoan Group to be carried out on the Cavo Sidero Peninsula in Eastern Crete. The film has a variety of
aims: to make a record of this beautiful, unique area of Crete as it is now; to explain exactly what the com-
pany proposes to do; and to explore these proposals from many points of view — widening in scope to
take in the global picture. Finally, the interviewees look to the future, making a series of alternative pro-
posals.

Ohpoypaeia/Filmography

2000 7 minutes away

2006 Mangomoon

2010 Xikieg yapévec umaheg Tou ykoho/A Thousand Lost Golf Balls
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OuAé¢ ¢ ABnvac: Olimmiveg
Tribes of Athens: Philippines

YnohoyiCetar 61t 11 exatoppupta Ommvedot ouy ae mepimou 200 X peg Tou e6wTepIKOD. A6 TI apyéc
TG dekaetiag Tou ‘80 pexpt oruepa, dexadeg yNiddec Dkimmivé(ot etavaoteg (ouv kat epyalovtal oty
Abrva. Yo vtokipavtép mapakohouBoujie Toug aIpeTIkd dpaoTrpIoug Kat ToAUTIpAYHOVES TpWTaYwYI-
OTEC (1€ OTOV TIPOOWTIKG TOUC XWPO, 0T0 X0 TG G0uAeldg, e Toug GIAOUG KAl TIC OIKOYEVELEG TOUG, O€
KaBuepWEC 1 o CexwPIOTEG OTIYLIEC, O€ KOWWVIKES OUVEUPETELC Iy TOATIOTIKG Opwjieva ou oxeTiCov-
Tal L€ TN X6Pa Kataywyrig Toug, ahd kat L Tov Tpomo 1ou 1y (i TUG éxel GUYXPOVIOTEL (e Ty eMnVIK
mpaypatikotnTa. HmohudpiBun oiwrmivé(ikn kowotnTa mou orjuepa (el avdpead Hag éxel dMa dvelpa yla
Tamaibia e mou yewnnkav ede, eve ot mahiotepot eakohovBodv va (ouy To SixaoHo Twy EeVITEPEVWY.
lotopia, dikaiwaTa kat mpoadokieC pag KowoTTag mou (owg elval 1 «aploTokpaTiam Tw [1ETaVaOTEY 0T
X0P0 HAS...

[tis estimated that around 11 million Filipino people live in approximately 200 countries abroad. Since
the early eighties, thousands of Filipino immigrants have been living and working in Athens. We follow
our active, multi-tasking protagonists in their personal life, in their work environment, in daily, routine
moments or more special ones with family and friends, in social gatherings and cultural events of their
home country that are celebrated in Greece, adapted to the life and habits of Greek reality. Filipino com-
munity members that live among us today have dreams and hopes about their children leading a bet-
terlife, while the old generation still experiences the contradictory feelings of the immigrant. The history,
the rights and ambitions of a community that s perhaps the “aristocracy” of immigrants in this country.

Emhektiki Opoypagia/Selected Filmography

1995 2gakid —H yopa twv eapayyiwv/Sfakia, The Land of Gorges
2000 0 avBpwmog mov evoxhnoe o 20pmav/The Man Who Disturbed The Universe
2001 ‘HpBape edw/Here We Came

2001 Hyahuwbia twv Ayyéhwv/Angels Psalms — St. Thomas

2002 Otguhakég e pvnune/The Memory Guards

2005 MoMd pmopoUpe va kavoupie/There Are Many Things We Can Do
2005 TiBopéa — Aiavoxhadi /Tithorea — Lianokladi

2007 Mo — lepr Owohoyia/Peneus — The Sacred Ecology

2009 AMog pdpiog dev urrpye/There Was No Other Way

2001 QuAég e ABrivag: Ohmmivec/Tribes of Athens: Philippines

Maykoopia ekperallevon/World Sales
EPT AE/ERT SA Hellenic Broadcasting Corp.
lidvvn KoMiag/Yannis Kollias
T.+30210776 1192

F.-+30210776 1060

ykollias@ert.gr

www.ert.gr

TknvoBeoia/Direction: 2tabpoc Yuhhdkng/Stavros Psyllakis dwtoypa-
@ia/Cinematography: Avdpéac Metpomoulog/Andreas Petropoulos Mov-
1a{/Editing: lwdvwa ZmmAomouou/loanna Spiliopoulou "Hyo¢/Sound:
Idoovag Bopavou/lasonas Theofanou Mapaywyr/Production: EPT AE/ERT
SA Hellenic Broadcasting Corp,, Greece HD ‘Eyxpwpio/Color 46’

Ztavpog Yuhdkng
Stavros Psyllakis

EMada/Greece 2011




Maykoopia ekperaAlevon/World Sales
EPT AE/ERT SA Hellenic Broadcasting Corp,,
Greece

iéwnc KoMag/Yannis Kollias
T.+302106075711

F.+302106075715

ykollias@ert.gr

www.ert.gr

OuAé¢ ¢ ABnvac: véa (wn (Apyavietay)

ZxnvoBeaia/Direction: Avii Ntaouvtakn/Anthi Daountaki Zevapio/Screen-
play: AvBr} Ntaovvtdkn/Anthi Daountaki, Ayyehog ABavaaémouhoc/Angelos
Athanassopoulos @wtoypaepia/Cinematography: Nikoc Bothyapnc/Nikos
Voulgaris Movta/Editing: Kupnvaiog Manadnudroc/Kyrineos Papadimatos
"Hxo¢/Sound: Avtcng 2aapdg/Antonis Samaras Mapaywyn/Production:
EPT AE/ERT SA Hellenic Broadcasting Corp., Greece

HD Eyxpwpo/Color 48’

AvOnr} Ntaouvtdkn
Anthi Daountaki

EMada/Greece 2011

Tribes of Athens: New Life (Afghanistan)

Fva moptpéto T agyavikg kowetntag oy ABrva, éoa amé Tig kaBuepves oTypég Twy avBpwnwy
MG G 2avtdvt —baokdhag—, Tou AUmvIouA —Tipwny oTpaTIWTIKOU—, T0U [10voU§ —ylaTpol TG Kolvo-
TNTag—, kat tou Tayip —opheutd e nétpag. H mpoomaBeta yia éviagn kai ot pviueg e mpoaguyidg, H
ehmiba yta pa véa (wn 010 «@ue» T Abong katn mdAn yia emBiwon. H undyeta avgnon e Sevogopiac,
M katn xapd e ovpBiwong Twv moAmiopey kat g aMnheyying. Ot dikof pag «Eévol, ot vBpwrol
T0U V60TOU, 0l AvBpwmol o Apnoav Ta Mavta kat apylaay maki am' 1o pndév. Mpoowna-kabpégte¢ mou
ac BupiCouy To mapeNBov Kal pag kAvouy va okeQToHAaTE T PEMOV, Alyo TIlo Tiépa amd Tov TPOOWTIKG
Kat €6VIKO [1ag [IKpOKOGLLO.

A portrait of the Afghan community in Athens, through the every day lives of its people: Sadad the teacher,
Abdul the former officer, Yonous the doctor of the community, Tahir the sculptor. The effort of integration
and the memories of refugees. The hape of a new life in the “light” of the West and the struggle for sur-
vival. The rise in xenophobia, but also the joy of different cultures living together. Our own “foreigners’,
the people who left everything behind to start over. Faces, like mirrors, reminding us of our past, mak-
ing us think of our future, beyond our personal and national microcosm.

Ohpoypaeia/Filmography

2006 La ville (up puBomhaoia/short fiction)

2007 EvBeppa/Sunny Day (i/short)

2007 Otywvaikeg e Ta pavpa/Women in Black

2011 Ouhé e ABrvac: véa (wi (Ayaviatdv)/Tribes of Athens: New Life (Afghanistan)
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Water Routes in Amorgos

Tovepd hiyootelel ahd ki epleic ydoape Ta epyaheia yia va To dlaguAdéouyie. To dvolypa piag Bpoong, péoa
0¢ [IEpIKEC [OVO OekaeTieg, [ag amopdkpuve amd Toug mapadoolakolg Tpomoug dlayeiplonc Tou. 2y
Auopyo, téaa amd Ta pdtia dowv Buplolvral, avakahupayie Tépveg, ynotépueg, myadia kat Bpuoeg, eTiay-
1€val e SloQOPETIKEC TERVIKEC Kat VAIKA, ahhd mévrat e T ibta epovtida. Kat padi i’ autd, Tig 1otopieg
10U KuhoUv aav To vepo yla T oxéon T kabniepvrc (wiig e T mohdTijo ayaBd Kat Trv apyatétatn ma-
pddoon Twv paBdoakamwy Kai TG ubpopavteiag. A@opur yia To viokipavTép umpée n dpdon avaoti-
hwang kat avadeiéng pvnieiwv vepot ot Apopyé ou ouvtovios n EMnvikr Etaipeia MepiBdMovtog kat
MoAmiapo0.

Fresh water is decreasing. What's more, we have forgotten the methods by which to conserve it. In just
afew decades, easy access to water has led to over-consumption, leaving traditional ways of water man-
agement behind. On the island of Amorgos, following the words of those who remember, we discover
cisterns, wells, springs and fountains, all made with different techniques and materials but always with
the same care. We listen to their stories, flowing like water, about the relation of their daily life to this valu-
able resource, and about the ancient tradition of dowsers and water-divination. This documentary was
made on the occasion of the restoration and enhancement works of the water monuments on the island
of Amorgos as co-ordinated by the Hellenic Society for the Protection of the Environment and the Cul-
tural Heritage.

Ouhpoypagia/Filmography

2006 Ayddn Xpuadon/Agathi Chrysafi (ouv-oknvoBeaia/co-direction) (p/short)
2010 Extoc emoyric/Out of Season (p/short)

2010 Awdpoyiég vepol oty Auopyo/Water Routes in Amorgos (pi/short)

Naykoopia ekpetdMevon/World Sales
Fon Aatooudn/Efi Latsoudi

Andatohog Makapat{ric/Apostolos Makaratzis
T.+3022510 21434

elat@aegean.gr

IknvoBeoia-Levdpio/Direction-Screenplay: Fon Aatoobdn/Ef Lat-
soudi Owtoypagia/Cinematography: FAeva Mapyapirion/Flena Mar-
garitidi Movta{/Editing: Andotohog Makapat(ijc/Apostolos Makaratzis
"Hxo¢/Sound: EAeva Mapyapirion/Flena Margaritidi, BaotAng Mmouknc/Vas-
silis Boukis Mouakiy/Music: liawng Aapahrc/Yannis Damalis Napayw-
yoi/Producers: Fon Aatooudn/Efi Latsoudi, Anéatohog Maxapat(he/Apo-
stolos Makaratzis HD ‘Eyxpwpo/Color 22/

‘Eon Aatooudn
Efi Latsoudi

EMada/Greece 2010
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TRIBUTES
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Ta Apigpaiuata mpoBaMouy kabe ypovo Tawie amd To €pyo
OlaKeKpILEVWY OIOVPYAY, OLAPOPETIKWY KIVLATOYPAPIKKY
kataBoAav kai Tdoewv ahd ibiag mpoorAwong oty Téyvn o
viokipavtep. EKToc and Ti¢ minpeic petpoomektiBec, mpaya-
TomolouvTal kat agiepwiata-spotlights, ta omoia mapouatdowv
OUYKEKPILIEVE TEPLOGOUC MO TO épY0 KATIOWWY OKNVOBETGV.

Fach year the Tributes screen films by distinguished directors
with different cinematic points of view and inclinations, but
with a similar dedication to the art of documentary film ma-
king. As well as complete retrospectives, there are also tributes/
spotlights, which represent specific periods in the work of
certain directors.




0 2epykét Aodvitoa yewnBnke otig 5 XemtepBpiou Tou 1964 ot moAn MrapavBitol g Tote go-
Bretikric Snpokpartiag e Acukopwatac, Apyotepa n otkoyéveld Tou petakopioe oto Kiefo tng Ou-
Kpaviac, omov o Xepykél Tekeiwoe 1o Aketo. To 19871 éywve dextoc ato Mohuteyveio Tou KigBou yia
Vo omouddae! epappoapéva LabnpiaTik kar ouoTruata ehéyxov. To 1987 amogoftnoe e TrTuyio pin-
yavikol kat paBnuatikav. Amé 1o 1987 w¢ 10 1991, epydotnke oto lvatimouto KuBepvnikrg émou
OUIETElye 0TNV QVATTTLEN EIGIKWY CUOTNHATAWY, TEVNTAG vonuoolvng Kal dladikaotwy Aqyng amo-
odoewv. MapdMna pe quTr T paoTNPLOTNTA EPYAOTNKE KAl WG ETAPPATTIG a6 Ta [OMWVIKA.
Katd ) OlaipKela ekefvng TG mepiodou, améKTnae évtovo evAIapéPOV yia TV KIVAATOYPAMO Kal TO
1991 éxave attnon oto Pwaikd Kpatikd vatirouto Kivnuatoypdgou e Moayag (VGIK), émou
éyWe OekToG petd amd ia mohd avatnpn dladikacia emhoyric. 2moudace oo otobvtio g NévaT(op-
arCe. To 1997, amogottnae e émawo (i muxfo oty mapaywyr Kat T aknvoBeata kvnpato-
ypépov. To 2000 Eexivnoe va epyaletal oty mapaywyr Tawiwy oto 21olvtio Ntokiuaveép e Ayiag
Metpoumong, eve v iBla ypovid képdioe umotpogia amé o Mpdypapa Nimkog Tov Bepohivou.
To 2001, petaképitoe pie T yuvaika kat Tic duo kopeg Tou otn Feppavia. Exet oknvoBetioet tia pe-
ydAou LIfKoUG Katl OKTW IKPOU LIfKOUG VTOKILAVTER, V6 ouvey(Cel v aknvoBetel vokitaveép kal
VO YPAPEL VE 0EvapIa.

Sergei Loznitsa was born on 5 September, 1964 in the city of Baranovitchi, in Belarus. At the time,
Belarus was part of the Soviet Union. Later, Sergei’s family moved to Kiev, Ukraine, where Sergei
finished high school. In 1981 Sergei applied and was admitted to the Kiev Polytechnic Institute to
study applied mathematics and control systems. In 1987, he graduated with a degree in engineering
and mathematics. From 1987 t0 1991, Sergei was employed as a scientist at the Institute of (y-
bernetics. He was involved in the development of expert systems, artificial intelligence, and deci-
sion-making processes. In addition to his main job, Sergei worked as a translator from Japanese.
During that time, Sergei developed a keen interest in filmmaking, and in 1991 he applied to the
Russian State Institute of Cinematography (VGIK), in Moscow. After a very rigorous selection
process, Sergei was admitted to the Institute, where he studied under Nana Dzhordzhadze. In 1997,
Sergei graduated with honors with a degree in film production and direction. In 2000 he began pro-
ducing films at the Studio of Documentary Films in St. Petersburg. In 2000 he was awarded a grant
from Berlin's Nipkov Program. In 2001, Sergei immigrated with his wife and two daughters to Ger-
many. Sergei Loznitsa has made three feature-length documentaries and eight shorts. He is cur-
rently directing several documentaries and working on new scripts.

Ohpoypagia/Filmography
199 Segodnya my postroim dom/Today We Are Going to Build a House/
Muepa ktiCouple éva omitl
(ouv-aknvoBeoia/co-direction: Marat Magambetov) (ji/short)
1998 Zhizn, osin/Life, Autumn/H (wr, 10 pBvonwpo
(ouv-aknvoBeoia/co-direction: Marat Magambetov) (y/short)
2000 Polustanok,/The Train Stop/0 otaBuog Tou Tpévou (p/short)
2001 Poselenije/Settlement/0 otkiop6¢
2002 Portret/Portrait/Moptpéto (up/short)
2003 Landschaft/Landscape/Tomio
2004 Fabrika/Factory/H @dumpika (u/short)
2005 Blokada/Blockade/Amokhelopoc (upi/short)
2006 Artel/Aptéh (uyi/short)
2008 Tredstavlenye/Revue/Emokomon
2008 Lumiere du Nord/Norther Light/
To gwq 10U Boppd (py/short)
2010 Shastye Moe/My Joy/Xapd pov, €00 (pvBomhacia/fiction)



H tawiamapouoiael {ua pépa oe pia otkodopr. 2tov amd mapatnpnth
umopei va gaivetar 6T ehaylota mpaypiata auppaivouy exel, opwe oty
TIPAYQTIKOTATE, Tiow ' TV EMeavelaki eova, emTeettal [ia oA
anodoTikn dladikaata. Yo éhog TG épac, To omiti elval étowo. HTal-
via BéNer varavadeiel T dOvapn piag ouddac katapTiopévwy enay-
VEALATI®V, TTOU TOUG EVAVEL EVaC KOWVOG OTOXOC.

This movie is about one day on the construction site. To the casual ob-
server it looks like not much is happening at the site, but in reality a
very efficient process is taking place below the surface. And by the end
of the day the house is ready. This film is about the power of a group
of trained professionals, united by a common goal.

Bpapeia/Awards
BpaBeio Mercedes Benz / Mercedes Benz Prize - Augsburg IFF 1996, Germany

BoaBeio Kahttepou Nrokipiaveép, Bpapeio «Xahkwog Apakac» /
Best Documentary, “Bronze Dragon”Prize - Potsdam IFF 1996

Kahutepn Moo Tawia / Best Debut, St. Petersburg “Message to Man”IFF 1996
BpaBeio e Kprmikrc Emporr¢ / Jury Award - Vama IFF 1996, Bulgaria

Mpwro BpaBeio «Xpuad Mepiotépw», Bpaeio MDR / Grand Prix“Golden Taube”
& MDR Prize - Leipzig International Documentary FF 1996

Kahrepn Mpwm Tawia / Best Debut - Ekaterinburg Documentary FF 1996

BoaBeio «Apyupri Apktoe /
“Silver Bear"Prize - Krakow International Short FF 1997

Kahurepo Ntokipavrép / Best Documentary - Tel-Aviv IFF, 1996
Kahrepn Mpymn Tawia / Best Debut - Soch“Silver Nail” FF, Russia 1996
Maykoopia ekpetaAevon/World Sales

Deckert Distribution GmbH, Germany

Heino Deckert, T. +49 341 2156638 F. +49 3412156639
info@deckert-distribution.com www.deckert-distribution.com

2Npepa Kti(ovpe éva omitt
Today We Are Going to Build a House

[Segodnya my postroim dom]

zknvobBeaia/Direction: Sergei Loznitsa, Marat Magambetov @wtoypagia/Cinematography: Vladimir Bashta
"Hxo¢/Sound: Alexander Zakarjewskly Mapaywydc/Producer: Alexander Rafalowsky Mapaywyr/Production:
Studio Okno, Russia Beta SP Pal Aampépaupo/B&W 28’ Puaia/Russia 1996

H {wn, To pOvomwpo Life, Autumn [Zhizn, osin]

IknvoBeoia/Direction: Sergei Loznitsa, Marat Magambetov Owtoypa-
@ia/Cinematography: Vladimir Bashta Movta{/Editing: Sergei Loznitsa
‘Hxo¢/Sound: Alexander Zakarjewskly Mapaywyoi/Producers: Ulrich
Miller, Andrea Lammers Mapaywyry/Production: Pop Tutu Film
Digibeta Aompopaupo/B&W 34’ Puoia/Russia 1998

Naykoopia ekperdaAlevon/World Sales
Ulrich Miller

T.+491794731355
Ulrich.miller@poptutufilm.de

Htawia yupiotnke otn pwokr enapyia, kovtd oty moAn 2 pohevak. Mag napoualdder éva ikpé xwplo, oto
omoio éyouv pieivet povov ol NAIKIWEVOL 210 Xwpld undpxet EMeldn Baotkav ayabwy, an'tny an Opwg agBo-
voUv kdmoleg Paotkés agieg kau ototyela g Cwii: T Xwptd, 0 Xpovog, ot gihol kat n olkoyévela, Tamaidid, o
ydpoc, n katawida, 1o mpwi, n oumon, n eutuyia, o Bévatog, 0 IOG, 0 Xeuwvag kat  ayamn.

Life, Autumn was filmed in rural Russia, near the city of Smolensk. It shows a small village, where all young
people are gone and only older people are left. There is a shortage of basic material necessities, but at the
same time these people are in possession of the simple, but most important core values and elements of
life: their village, time, friends and family, children, marriage, thunderstorm, morning, conversation, hap-
piness, death, sun, winter, and love.

BpapPeia/Awards

Mpwro Bpapeio / Grand Prize - MediaWave Int'l Festival of Visual Arts 1999, Gyor, Hungary

Mpwro Bpapeio & Bpapeio Kowou / Grand Prix & Audience Award - Berlin Ethnographic FF 1999

Mpwro Bpapeio / Grand Prize - Tiegu Muresh [FF 2000, Romania

BpapBeio «Manoel de Oliveira» /“Manoel de Oliveira” Prize - Vila de Condo IFF 1999, Portugal

Boapeio «Willy Brandt» ka BpaBeio g Kprukrc Emxponri /“Willy Brandt”Prize & Critics Prize - Prix Europa 1999, Berlin
Boapeio Kahitepnc Owtoypaopiag / Best Camera, Ekaterinburg Documentary FF 1999

BpaBeio e Kprukric Emporc / Jury Award - Hamburg IFF 2000

Apyupdc Kévravpog / Silver Centaurus - St. Petersburg “Message to Man”IFF 1999
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Bpapeia/Awards
Aanuévio Meptotépt /
Silver Dove - Leipzig International Documentary FF 2000

Mpyto Bpapeio/ Grand Prize - Lyon IFF 2001
Bpapeio Kahitepnc Dwtoypagiag / Best Camera - Krakow IFF 2001

Xpuor daovn (eBvikd Bpapeio vokipavtép), Pwoia 2000 /
Golden Laurel (national documentary film prize), Russia 2000

Kahutepo Ntokipavtép /
Best Documentary - Ekaterinburg Documentary FF 2000

Naykéopia ekpetdAevon/World Sales
Deckert Distribution GmbH, Germany

Heino Deckert

T.+49 3412156638

F.+493412156639
info@deckert-distribution.com
www.deckert-distribution.com

0 otaBpo¢ Tov Tpévou
The Train Stop [Polustanok]

MepaoTikd Tpéva okiCouv T olwn evog pikpol o1dnpodpopiikol ataBiol. To aguptyua g Aokopotifag
Kall 1) BpovTr Twv TPoy®Y 0TI¢ pyeg YaveTal éoa otn voyTa, aduvartel Opwe va Eumvioel Toug avBpwmoug
1oV Kolpouvat oo otaBo. Autoi e€axkohouBoly va kotpodvtal. Tt lval autd mou mepiuévouy; Ti Ba kata-
(pépetva Toug Eumvioel;

Speeding trains slice through the silence of the small train stop. The whistle of the locomotive and the thun-
der of the wheels disappear into the night, but fail to wake up the people at the station. They just continue
to sleep. What are they waiting for? What will wake them up?

IknvoBeaia/Direction: Sergei Loznitsa Owroypaeia/Cinematography: Pavel Kostomarov ‘Hyo¢/Sound:
Alexander Zakarjewskiy Napaywyo¢/Producer: Alexander Raffalowskiy Mapaywyr/Production: Studio Okno
Tupmapaywyn/Co-Production: RTR Vitaliy Manskiy Beta SP Aompdpaupo/B&W 25’ Pwaia/Russia 2000



0 owKiopo¢
Settlement [Poselenije]

H tawia napouatdCel y kaBnpepwn (wi o' éva iGpupia mou pihode-
vel OlavonTikd kaBuotepnpévous avBpwmou, To iGpupa, mou Bpioke-
Ta1 0¢ e1buMNiakr TomoBeota atnv eGoy, potalet va efval évag domhog,
€uydpiatog témog, dmov ot dvBpwnot {ouv kat epyalovral padi o amé-
Autn aplovia. Ki opae, umdpyel pa aioBnon avéavépievou, avehyn-
70U dyyou¢ kai amehmiotag,

This film is about a day in the life of a settlement for people with men-
tal problems. Located in a peaceful setting in the countryside, it con-
veys an image of a pure, happy place, where people live and work to-
gether in complete harmony. But there is a growing, inexplicable
feeling of anxiety and hopelessness.

IKnvoBeoia-Levapio-Movtdal/Direction-Screenplay-Editing: Sergei Bpapeia/Awards

Loznitss Qwroypacpia/Cinematography: PavelKostomarov'Hxog/Sound: 0\ 04 reniarép / Siver Dove - Lepig Interational Documentary FF 2001
Valeriy Petriaschwilie Mouvatkn/Music: Julio Cochini Mapaywyoc/Producer: ' ’ ,

ViacheslavTelnov Mapaywyry/Production: St. Petersburg Documentary Fim ~ BooBeio ¢ Kprmii< Entzponic / Jury Award - Karlovy Vary IFF 2001
Studios, RussiaT. +78 127140806 F. +78 12714 3304 cinedoc@peterstariu ) grepo Nrokiyaviép / Best Documentary - Manchester [FF 2001

Beta SP Aompopavpo/B&W 80’ Pwoia/Russia 2001
Mpayto Bpapeio / Grand Prix - Viborg Film Festival 2001, Russia

Naykdopua expetdhhevon/World Sales BpaBeio g Kprrikrc Emrrpomrc / Jury Award - MediaWave International Festival of Visual Arts 2001, Gyor
Deckert Distribution GmbH, Germany o ) i

Heino Deckert Bpapeio Kahitepn Dwroypagiag / Best Camera - “Message to Man”St.Petersburg IFF 2001, Russia
T.+49 3412156638 F. 449 341 2156639 Ynoyrgto yia T Xpuar aeun (¢Bvikd Bpapeio viokipavtép) 2001, Pwoia /
info@deckert-distribution.com www.deckert-distribution.com Nominated for the Golden Laurel (national documentary film prize) 2001, Russia

MNoptpéto
Portrait [Portret]
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H tawia eivat pia ouppagn amod pwtoypapieg katolkwy ¢ pwalkig
enapyiac. Xwpig kaBoAov hoyta. Movo mapatetapéva pAéppata oto
@axo. To torio. H por} Tou ypévov.

This film is a collection of still pictures of residents of the Russian
countryside. There are no words. Only long gazes into the camera. The
landscape. The flow of time.

Iknvobeoia-Levapio-Movtd{/Direction-Screenplay- Editing: Sergei
Loznitsa @wroypaeia/Cinematography: Pavel Kostomarov Hyo¢/Sound:
Valeriy Petriaschwilie Napaywyd¢/Producer: Viacheslav Telnov Napa-
ywyn/Production: St. Petersburg Documentary Film Studios, Russia T. +78
127140806 F. +78 12714 3304 cinedoc@peterstar.ru

BpapPeio/Awards Digibeta Aompopavpo/B&W 28’ Pwoia/Russia 2002

Mpawro Bpapeio - Grand Prix, Oberhausen IFF 2003

Naykoopia ekpetdAevon/World Sales
Deckert Distribution GmbH, Germany
Bpapeio ¢ Kprrikr¢ Emrpomnc / Jury Award - Karlovy Vary IFF 2003 Heino Deckert

T.+493412156638

F.+493412156639

Yroyripio yiatn Xpuar Adgvn (eBviko BpaBeio viokipavep) 2003, Pwoia / info@deckert-distribution.com

Nominated for the Golden Laurel (national documentary film prize) 2003, Russia www.deckert-distribution.com

Apyupd meplotépt / Silver Dove - Leipzig International Documentary FF 2002

Kahrepo Ntokipavrép / Best Documentary - Les Ecrans Documentaires IFF Paris 2003




Xewwvag. H otdon tov Aewpopeiov evog Hikpou yw-
plo. AvBpwmot mepiévouy 1o Aew@opeio. 2u{ntdve.
Akolyovrag Ta 6oa héve, 0 Beatrc mopet va gavta-
aTel Tov kdapo atov onoio (ou. H kivyon ¢ kdpe-
POC TOUG £Vevel, 0 TOmog K1 oL dvBpwol yivovtal éva.

Winter. A bus stop in a small village. People are wait-
ing for the bus. They are talking. By listening to their
conversations, the viewer canimagine the world they
live in. United by the movement of the camera, the
place and the people blend into one.

Bpapeia/Awards
Mpawro Bpapeio /
Grand Prize - Brussels“Filmer a Tout Prix” IFF 2003

Bpapeio Dwtoypagiag /
Best Camera - Leipzig International Documentary FF 2003

TO"IO BpaBeio g Kpruikrc Emrporc /
Jury Award - Sibiu [FF 2003, Romania
Landscape [Landschaft]

Naykdopa ekpetdevan/World Sales
Deckert Distribution GmbH, Germany

IknvoBeoia-Levapio-Movtd{/Direction-Screenplay-Editing: Sergei Loznitsa Qwtoypagia/Cinemato- Heino Deckert

graphy: Pavel Kostomarov ‘Hyog/Sound: Vladimir Golovnitzkiy Mapaywydc/Producer: Heino Deckert Mapa- T.4+49 341 215 6638
ywyn/Production: Ma Ja.De. Filmproduction, Germany T. +49 308 4306 166 F. +49 308 430 6167 berlin@ma- F.+493412156639

jade.de www.majade.de Zupmapaywyr/Co-production: MDR, ARTE info@deckert-distribution.com
Beta SP Eyypwpo/Color 60’ Pwoia-eppavia/Russia-Germany 2003 www.deckert-distribution.com

DOLAYOV IMAD3T YNDIIOY 07T

H @apmpika
Factory [Fabrika]

Apaevikd-BnAuka, oxhnpd-pahako, auveéc-dlakomojievo,
0MoKAnpo-Tepaylopévo: GAa auTd Ta oTolEld, oMW KaTa-
ypdgovtai ot didpkela piag Lépag o' éva epyoatdato.

L L0Z SUMiAo\0003@ d31ADMINOLN \DYIL03() OF |

Masculine and feminine, hard and soft, continued and in-
terrupted, whole and fragmented. All this is encompassed by
just one day at the factory.

TknvoBeoia/Direction: Sergei Loznitsa Owtoypaeia/Cine-
matography: Nikolai Evimenko, Sergei Mikhalchuk Hyo¢/Sound:
Vladimir Golovnitzkiy Mapaywyadc/Producer: Viacheslav Telnov
Napaywyn/Production: St. Petersburg Documentary Film Stu-
dios, Russia T.+7 812714 0806 F. +7 812 714 3304
cndoc@peterstar.ru

Digibeta Eyxpwpo/Color 30" Pwaia/Russia 2004

Naykéopia ekpetdAevon/World Sales

o Bpapeia/Awards
De_ckert Distibution GmbH, Germany Mpdyo Bpapeio / Grand Prize - Lyon IFF 2004
Heino Deckert
T. +49 341 215 6638 Kahurepn AteBvic Tawia / Best International Film -“Media City"Toronto IFF 2005

’ F.+493412156639 , , .
m info@deckert distribution.com Bpapeio ¢ Kprukri Emtpomnc / Jury Award - Toronto IFF 2005
www.deckert-distribution.com Kahutepn Owtoypaeia / Best Camera - St. Petersburg “Message to Man” IFF 2005



Bpapeia/Awards
Bpapeio e Kpruikric Emtrpomnc / Jury Award - “Stalker”IFF 2005, Russia

Neukoc EAépavtag, Bpapeio Kahutepou Nrokiwavtép Evwong Kptmikev 2005 /
“White Elefant”National Film Critics' Prize for Best Documentary 2005, Russia

Kahtepo Ntokipavtép - BpaBeta NIKA Pwotkrc EBvikr Akadniag /
Best Documentary - NIKA National Academy Prizes 2005, Russia

Mpcro Bpapeio / Grand Prize - “Kontakt” IFF Kiev 2005
Aetepo Bpaeio / Second Prize - Madrid IFF 2006

BpaBeio e kupépvnang e Aytag Metpotmodng /
St. Petersburg’s Government Prize for 2005

Mpwto BpaBeio «Xpuade Apdkog» /
“Gold Dragon” Grand Prize - International Krakow Short FF 2006

Bpapeio Kahitepou Ntokiaviép Tamiwv and apyeia /
Best Documentary Film from archives - Jerusalem IFF 2006

Bpapeio ¢ Kprurg Emrponric /
Jury Award - "Message to Man” St Petersburg IFF 2006

Bpapeio Kahitepou Ntokiavtép /
Grand Prix for Best Documentary - Viborg FF, Russia 2006

Bpapeio Kahitepou Ntokipavtép /
Best Documentary Film - Ekaterinburg Open Documentary FF 2006

Xouor| Adovn (to €Bvikd Bpapeio viokiuavtép) 2006, Pwola/ Best Documentary —
Golden Laurel (the national documentary film prize) Russia 2006

BpaBeio Kaworopiiac Arie&Bozena Zweiq / Arie&Bozena Zweig Innovation
Award - Chicago International Documentary Festival 2007

Maykoopia ekpetdAevon/World Sales
Deckert Distribution GmbH, Germany

Heino Deckert

T. +493412156638

F.+49 3412156639
info@deckert-distribution.com
www.deckert-distribution.com

ZknvoBeaia/Direction: Sergei Loznitsa Owtoypapia/Cinematography: Sergei Mikhalchuk
‘Hxo¢/Sound: Viadimir Golovnitzkiy Napaywyadc/Producer: Viacheslav Telnov Mapaywyr/Pro-
duction: St. Petersburg Documentary Film Studios, Russia T. +7812 714 0806 F. +7812 714 3304 cin-
doc@peterstarru Digibeta Aompopavpo/B&W 30 Pwata/Russia 2006

AmoKA&LOp0¢
Blockade [Blokada]

H tawia mapovaiddel v moAopkia tou Aévivykpavt katd T didpkela Tou B Taykoopiou Moépiou.
Xwpic agrynan, wpic LOUGIKT), VO LEGQ AT TOUC FYOUC KOl TIC EIKOVEC Iag OANG TIou apyomeBalvel.

This film is about the siege of Leningrad during World War Il. There are no words and no music, only
sounds and pictures of a city that is slowly dying.

IknvoBeaia-Movtal/Direction-Editing: Sergei Loznitsa: Owrtoypagia/Cinematography: N. Bla-
jkow, A. Bogorow, J. Blumberg, A. Bistrow, V.. Valdaizew, N. Golod, B. Dementiew, N. Dolgow, S. Iwanow, 0.
Iwanow, L. Isaksohn, A. Klimow, A. Ksenovontow, R. Karmen, L. Lewitin, E. Leibowich, V. Maksimowich, S.
Maslenikow, L. Medwedew, A. Nasarow, P. Pallei, F. Pechul, A. Pogoreliy, G. Simonow, B. Sinizin, V. Sumkin, G.
Troffimow, E. Schapiro, B. Scher, G. Schuljatin, E. Uchitel, S. Fomin "Hxo¢/Sound: Viadimir Golovnitzkiy Ma-
paywydc/Producer: ViacheslavTelnov Mlapaywyn/Production: St. Petersburg Documentary Film Studios
T.+78127140806 F. +78 12 714 3304 cinedoc@peterstar.u

Digibeta Aompopavpo/B&W 52’ Puoia/Russia 2005

ApTéA
Artel

H tawia mapovotddel pia pépa am'tn (wij evog Ukpou aNEUTIKOD UVETAIPIOpOD
ot Aeukr) Bdhaooa.

A day in the life of a small fishing cooperative on the White Sea.

BpapBeia/Awards
Bpapeio Kahitepou Nokupaviép / Best Documentary Film - Karlovy Vary IFF 2007

Bpapeio Kahitepou Ntokipavrép and T Kevrpikr kat Avatohikr) Euparn / Best Central
and Eastern European Documentary Film Award - IDFF Jihlava (zech Republic, 2007

Naykéopia ekpetdAevon/World Sales
Deckert Distribution GmbH, Germany

Heino Deckert

T.+49341215 6638

F.+493412156639
info@deckert-distribution.com
www.deckert-distribution.com
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H Emokcman BaoiCeTar ot apyeia Twv KvnHaToypagIkwy enikaipwy mou ma-
payovrav yia mpomayavdioTikolg Aoyoug otn ZopieTiki Evwon Tic dekaetieg
10U "50 ka1 '60. Mag mapouotdCetal i oyedov Eeyaopiévn meupd g 0o-
Bretikng moyric kat Tou TpOmoU OkEYNG Tou TOTE Kuplapxodoe. Mnopouie va
doope ™ Cwr Twv avBpanwy oty anépavtn éktaon g 2oPietiknc Mné-
pac-Matpidac, mov an'tn pia Podhale oty avéyela, TIc oTepraEI Kal Ta ma-
pahoya teheToupyikd, an’ v AMn ewtgotav an'n GogaoTiki Adpyn e
KOWHOUVIOTIKIG ouTOmiag.

Revue is based on archive propaganda newsreels produced in the USSR in the
505 and 60s. The film shows an almost forgotten side of the Soviet era and
the way of thinking during that period. It explores the life of people all
across the vast expanse of the Soviet Motherland, full of hardship, depriva-
tion and absurd rituals, but at the same time illuminated by the glorious light
of the communist illusion.

Bpapeia/Awards
Xpuor) ZaAmyya Kahotepou Ntokiuavtép /
The Golden Horn for Best Documentary - Krakow IFF 2008

Bpapeio yia T Aatrpnon g OmtikoakouoTikric Khnpovopitdc /
Award for the Preservation of Audiovisual Memory - Jerusalem IFF 2008

y Bpapeio Kahitepou Meydhou Mrkoug Nrokiavrep /
E" IG KOT"O' n Best Feature Documentary Film - Ekaterinburg Open Documentary FF 2008, Russia

Bpapeio Kahitepng 2knvoBeoiag / Best Direction - “Radiant Angel” FF 2008, Russia

Revu e [TrEdStaVI enye] Ymorelo ylatn Xpuor ddgvn (eBviko Bpapeio vokipaviép)

Kahutepou Hyou 2008, Pwoia / Nominated for the Golden Laurel
(national documentary film prize) for Best Sound 2008, Russia

ZknvoBeoia/Direction: Sergei Loznitsa Dwrtoypaeia/Cinematography: Archive Recording Hyo¢/Sound:

Vladimir Golovnitzkly Napaywyéc/Producer: Heino Deckert Zupmapaywyoi/Co-Producers: Viacheslav - Maykdopia ekperdevon/World Sales

Telnov, Svietlana Zinovieva Mapaywyn/Production: Ma Ja De. Filmproduction, Germany T. +49308 4306 Deckert Distribution GmbH, Germany

166 F. +49 308 430 6167 berlin@majade.de www.majade.de Zupmapaywyr/Co-production: St. Peters-  Heino Deckert

burger Dokumentarfilmstudio, MDR, Inspiration Films, YLE Teema T.+49 3412156638 F.+49 341 2156639

Digibeta Aompopavpo/B&W 83’ leppavio-Pwaia-Oukpavia/Germany-Russia-Ukraine 2008 info@deckert-distribution.com www.deckert-distribution.com

DOLAYOV IMAD3T YNDAIIOY 72T

To ew¢ Tov Boppd
Northern Light [Lumiére Du Nord]

L L0Z SUMiAo\0003@ d31ADMINOLN \DYIL03() OF |

Alyo mipiv 0 yelpvag TuMEel Ta mdvta 0To apKTIKG 0KoTAdI, 0L TEAEUTaEG WPEG Evog amoyedpaTog
0T TéAN ToU PBVOMEPOU apyooBrivouv ato ko wpid 2oupokoi Moaavt, iha yiMoLetpa Bo-
petatng Ayiag Metpoumong, oty Kapehia, otic aktéq e Aukric Oahacoa, H abvoeon pe v
unéhoumn xwpa yivetat péow evog aoagr, Aaomepo dpoLoU Kal Jiag oTevrG 010npodPOLIKNG
YPapLAG Tou kavouv To Xwp1o va (el o¢ pua aBéBain, puotnpiwén didataon. AutA eivat n Pw-
0l Ty aTENEIWTWV Saowv Kal Twv Xwpaglav 6mou kahiepyeital n matdra. Kanolot yepode-
Lévotkat aoupBiBaatol xapaktipeg epyalovtal ekl fpepa, xwpic va Biavouy T mieon Kayliag
(wrikng avdykng. At n Pwoia napayével euTuxIopEVN Kat Taywévn.

Just before winter cloaks everything in the Arctic night, a few hours of daylight linger in late
autumn in the village of Sumskoy Posad, one thousand kilometres north of Saint Petersburg,
in Karelia, on the shores of the White Sea. Linked to the rest of the country by a vague muddy
track and a stretch of railway line, the village lives in a suspended and mysterious dimension.
Thisis the Russia of endless forests and potato fields. A few robust and uncompromising char-
acters work calmly there, not driven by any vital needs. This is a still happy and cold Russia.

Naykoopia ekpetdAevon/World Sales
Doc & Film International, France
Hwa-Seon Choi

ZknvoBeoia-Levdpio/Direction-Screenplay: Sergei Loznitsa Owroypagia/Cinematogra-
phy: Sergei Mikhalchuk Movta{/Editing: Sergei Loznitsa, Catherine Rascon "Hyo¢/Sound: Viadimir
Golovnitzkiy Napaywyéc/Producer: Serge Lalou Mapaywyry/Production: Les Films d'ld, France

% T 33142778566 T. +33 1445 22323 courier@lesfilmsdici.fr www.lesfilmsdici.fr Zupmapaywyn/Co-Production:

hs choi@docandfim.com veww docandim com Musée du Quai Branly, Arte France Digibeta Eyxpwpo/Color 52’ fakia/France 2008



XEAENA TPEZTIKOBA/

Anogottnoe am6 1o Trua Ntokigaviép e Akadnpiag
Kuwnpatoypdgou katTnhedpaong e Mpayag (FAMU).
Anb 10 1974 epydCetal we enayyehuatiag oknvoBETIc
VIOKILQVTED, €XOVTAG OTO EVEYNTIKG NG TIAVW armo
mevivia Tawieg dlagopeTikig didpkelag kat gopyd,
IOV KATMAVOVTall Ji€ BEpaTIkEG 6 ot avBpwmveg
0)€0elC kat G1dpopa aha kowwvikd {nuata. 2T
OUVEYELD Apy10€ Val eeldIkeVeTal aTo €00¢ Tw Aeyo-
HEVWV VTOKILQVTED XPOVIKTC EMTAXLVONG — TIOU AP0~
pOUY 0N LAKPOYPOVIA MAPATNON TG Holpag Twv av-
Bpomwy. And 1o yeluava tou 2002 d1dokel oo Tura
Ntokipavtép g Akadnuiag Kivnatoypdgou kat Tn-
hedpaang g Mpdyag, eve Ta Teheutaia Xpovia ov-
vepyddetat atevd e Ty etaipeia mapaywyng Negativ,
n onoia mapryaye v mohuBpaBeupievn Tawia g
Maproéla.

She graduated from the Department of Documentary
Film at FAMU, Prague. Since 1974 she has worked as
aprofessional documentary filmmaker, and has made
around fifty documentary films of various lengths and
formats, mostly on the themes of human relationships
and various social issues. Later on she started to spe-
cialize on 5o called time-lapse documentaries — long
term observation of people’s destiny. In the winter of
2002 she began teaching at the Documentary De-
partment of Prague’s FAMU. Last year she started a
close collaboration with Negativ production, the pro-
duction company behind her 2007 award-winning
documentary Marcela.

EmAektikn @ihpoypagia/Selected Filmography
1974 Romeo, Julie a déti/Romeo, Juliet and the Children
1975 Zézrak/The Miracle
1976 Dvé jubilea Jana Zrzavého/Two Jubilees of Jan Zrzavy
1977 Linka dlvéry/Helpline
1981 Dotek svétla/ATouch of Light
1984 Tisic let stfzlivosti/A Thousand Years of Sobriety
1987 Manzelské etudy/Marriage Stories/lotopie yapou (TV)
1987 Z1asky /For Love
1988 Hledanf cest/Looking For Ways
1992 Rekni mi néco 0 sobé — René/Tell Me Something About Yourself — René
1993 Rekni mi néco 0 sobé — Lada/Tell Me Something About Yourself — Lada
1995 Pibéh Lucerny/The Story of Lucerna
1995 Sladke hotkosti Lidy Baarové/Sweet Bittersness of Lida Baarova
1997 Vylouceni z literatury/Expelled by Literature
1997 Sladké stoleti/The Sweet Century/O yhukoc aivag
1998 Lidé, mém vés rad!/People, | Love You
1999 Carmen story/Carmen Story
2000 Urcity zpisob Stésti/A Kind of Happiness
2001 Forte a piana/Fortes and Pianos
2001 Zeny na prelomu tisfciletf - Rozkos bez rizika 1/ Women at the Turn of the Millennium — Pleasure without Risk 1
2001 Byt Romem/To Be a Roma Girl
2001 Zeny na prelomu tisicileti — Jsem Zena orientovand na Zeny/
Women at the Turn of the Millennium — I'm a Woman and | Like Women
2001 Zeny na prelomu tisfciletf — V pasti/ Women at the Turn of the Millennium —Trapped
2001 Hitler, Stalin a ja/Hitler, Stalin and 1/0 Xithep, 0 X1Ghw K eyo)
2003 Obsluhovala jsem Karla Capka/I Served Karel Capek
2003 Zeny na prelomu tisfciletf — Sestficky/ Women at the Turn of the Millennium — Nurses
2004 Mé Stastnd hvézda/My Lucky Star/To Tuyepo Liou aoTépt
2006 Manzelské etudy po dvaceti letech/Marriage Stories, Twenty Years Later/latopie yauiou, eikoot xpowia apydtepa (TV)
2006 Uddlosti Pavla Stechy/Events of Pavel Stecha
2007 Marcela/Maptaéha
2008 René/Pevé: To niepohoylo Tov Anapiovnuévou
2010 Katka/Kdtka
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loTopicc yapou

& mavtpepiéva Cevydpia, mou 0¢BnKkav fié Ta O€apid Tou yapou etagh 1980 kat 1981 ato makio Anpapxeio, emhéyBnkav and ) oknvoBéTida Xehéva TpeatikoBa yia va mpwTaywvi-
0Tr(G0LY 0T 0€lpA VTOKIHAVTED i€ TTAO faTapieg yduiou. Hrav S1aQopeTIKO wG oG TOV YapakTipa, Ta Ovelpa Kat TIG 10é€g, éxotadav opwe amd moMeg dMec andyel. Ohot ftav mai-
d14 TG emoyTi¢ Toug, Tow TIVTPELTIKAY TOND VEOL Kt OXETIKA avapiol, Xwpic va éxouv eaopalioel pia atabepr Baon kal, 0¢ Kamoleg mepuwaelS, mepiiévovrag fon maudi. H Xehéva
TpeotikoBa enéotpepe oTa (eLydpia TwV apyIKWY TAIVIKY KATA T OLAPKELT TwV EIKOoL Xpovwy ou akohobBnoayv yia va Kataypduel o éva [ovadiko eyxeipna Ty 1otopia Twv oyé-
OV TOUG TIoU GOKIAaTNKAY XL VO am'TIc ouvnBioéves GuokoNiec kai TampoBAniata tng oupBiwang, akhd ki amd Ti¢ Tapaywdeic aMayeg TG KOWWVIKIG payHaTIKGTnTag.

lotopicc yapou: IBdva kat Batohap
Marriage Stories: lvana and Vaclav
[Manzelské Etudy: Ivana a Vaclav]

To 1980, n oknvoBétic Xehéva TpeatikoBa dnuiolpynae éva kivnuatoypagkd mpoeik tou Batahap kal
6 |BAva, o EIkOTAPNOWV POLTTKY APXITEKTOVIKIG TTOU €lyav mavTpeuTel éva xpovo vwpitepa Kat eiyav
mpOopaTa Kavel T0 TpwTo Toug Matd. Kabiwg o Batahap kain IBdva mpoanabov va mapakohovBolv Tig
0oL TG Katl va @poviCouy To maidi Toug o' éva Likpd dlapépiopa, Seiyvouv aioibdoéotyiato téhov
70U, TIapd TIG SuaKohiec.

In 1980, filmmaker Helena Trestikova filmed a profile of Vaclav and lvana, two college students in their
early twenties who had married a year earlier and had recently had a baby. As Vaclav and vana ry to
keep up with their studies while looking after their child in a tiny apartment, the couple displays an op-
timism about their future despite their difficult circumstances.

TknvoBeoia/Direction: Helena Trestikovd Zevapuo/Screenplay: Helena Trestikovd, Hana Stibralové, Jaroslav
Kotou¢ Owroypaepia/Cinematography: Jan Malif Movtal/Editing: Alois Fisdrek 'Hxo¢/Sound: Zbynék
Mikulik Mouawr/Music: JifiVaclav Napaywyr/Production: Ceskoslovenska Televize, Czechoslovakia
Digibeta Aompopavpo/B&W 38’ Tagyoahoakia/Czechoslovakia 1987

loTopiec yapov, €ikoat xpovia apyotepa:
|Bdva kat Batohap
Marriage Stories, Twenty Years Later:

lvana And Vaclav
[Manzelské Etudy Po Dvaceti Letech: Ivana A Véclav]

T0 1999, n TpeatikoBa emoxémetal ov Batahap kattny IBava oty €IK0OTH TOUC EMETEIO Kall QVaKaNOTTTel
o1 T Tipdypata dev éxouv e€ehiyBel alpewva e TIC Tpoadokieg Toug. H kapiépa Tov Bdtohap oty
apyITekTovIKn dev euodenKe kat Twpa elvar dieuBuvtri o' éva katdoTna He Emma To omoio 0deel mpog
T ypeokonia. 210 [etady, n ¢povrioa yia Ta mévie Toug Taidld exel pépet v IBdva ata mpoBupa veupikol
khoviopol.

In 1999, Trestikova visits Vaclav and Ivana on their twentieth anniversary, only to find that things
haven't worked out as the young newlyweds had expected. Vaclav had to give up his career as an ar-
chitect and is now running a furniture shop which is about to go bankrupt. Meanwhile, taking care of
their five children has brought Ivana to the verge of a nervous breakdown.

Naykéopia ekpetdAevon/World Sales
TknvoBeaia/Direction: Helena Trestikova Zevdpio/Screenplay: Helena Trestikova Michael Trestik, Martin - Negativ s.r.o., Czech Republic
Stoll Owroypagia/Cinematography: Viastimil Hamernik, Miroslav Soucek Movta/Editing: Zdenek Patocka  Zuzana Bielikova
Hyoc/Sound: Jan Valouch, Viadimir Nahodil, Miroslav Sim¢ik Movoki/Music: Jiii Vaclav Mapaywyéc/Pro- T +420 224933755
ducer: Helena Trestikova Mapaywyr/Production: Ceské Televise, Czech Republic T. +420 261 137 047 F. - F.+420224933 472
+420261 211 354 telexport@ ceskatelevize.cz www.ceskatelevize.cz Zuzana@neqativ.cz
Digibeta Eyxpwpo/Colour 57’ Toeyia/Czech Republic 2006 www.negativ.cz



Marriage Stories

Six couples that were married during 1980 and 1981 were chosen by the director Helena Trestikova for her documentary project entitled Marriage Stories. The couples were differ-
ent in character, dreams and ideas, yet they were similar in many aspects. All of them were children of their time, and they all entered into marriage very young and often imma-
ture, without the proper groundwork and often with a baby on the way. Helena TreStikovd kept visiting the couples during the following twenty years to record, in a unique docu-
mentary project, the stories of their relationships that were tested not only by the usual difficulties and problems of cohabitation, but also by the turbulent changes in society.

lotopicc yapou: Zou{dva kat Lraviohap
Marriage Stories: Zuzana and Stanislav

[ManzZelské Etudy: Zuzana A Stanislav]

H Z00{Ka K1 0 2TavTa avaykAaTnKay va avpeutoly. Exeivn O¢v eie akopn amogortrael am' 1o Akelo,
ekelvog, éva xpovo LeyahuTepoc, fitav nhektpoAdyoc-jinyavikac. E¢artiac twv GuakoNichy Tiou avtile-
Tomoav oo Bépa g otéyaong, dpyioav va (ouy padi botepa and Tpia ¥pdvia yapou KL agod eixav fjdn
500 TIaId1, €VG) N VWPIUGTITTAL 1€ TNV Ooidl AVTIPETIOAV TO VA0 KAl 1 aoupBaTaTnTa Twv XapakTipwy
T0UG O0VTOLA Ef)e OUVETIELEC,

Zuzka and Standa had to get married. She hadn't graduated from high school; he was an electrical en-
gineer but only one year older then her. Due to the difficult housing conditions that existed in Czecho-
slovakia, they began living together almost three years after they were married and even though they
already had two children. The immaturity with which they entered into marriage, combined with their
very different characters soon took its toll.

ZknvoBeaia/Direction: Helena Trestikové Zevdpio/Screenplay: Helena Trestikovd, Hana Stibralovd, Jaroslav
Kotou¢ Owroypaepia/Cinematography: Jan Malit Movtal/Editing: Alois Fisdrek 'Hyo¢/Sound: Zbynék
Mikulik Mougukr/Music: Jiff Vaclav lapaywyr/Production: Ceskoslovenska Televize Praha

Betacam SP Aampdpaupo/B&W 38 TacyoohoBakia/Czechoslovakia 1987
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loTopicc yapov, €ikoot xpovia apyotepa:
Zouv{ava kat Xtaviohap

Marriage Stories, Twenty Years Later:

Zuzana And Stanislav

[ManZelské Etudy. Po Dvaceti Letech: Zuzana A Stanislav]

Fikoat ypovia apyétepa, ki v 0 2TaviohaB €xel mpoywprioel umpootd, avalntaviag kawolpyla evdla-
©€pOVTa, Kaoupyla Gouleld Kat {ia kavolpyla oxéon, n Zoulava, ou oté dev éixe phodosieq katmou
0TpAQNKE OTN UNTPOTATA Y1 VA beoel vona oTn {wr TG, Katahdyel povn g, va BAENeL oelpég oty
mhedpaon kaiva nviyetat and éva aioBnpia adikiag, mpomavtdc apou Ta duo g matdid, énpot méov,
éyouv maet oty Mpdya yia va {foowy e Tov matépa Toug,
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Twenty years later, while Stanislav has moved on in his life, looking for new interests, a new job and a
new relationship, Zuzana, having no ambition and having welcomed maternity as a way to give mean-
ing to her life, ends up alone, watching TV series and nursing a grievance that she has been wronged,
especially since both her adolescent children have moved to Prague to live with their father.

Maykoopia ekpetdAevon/World Sales

Negativ s.r.0., Czech Republic IknvoBeoia/Direction: Helena Trestikova Zevapto/Screenplay: Helena Trestikova Michael Trestik, Martin Stoll
Zuzana Bielikova Owroypagia/Cinematography: Vlastimil Hamernik, Miroslav Soucek Movtd{/Editing: Zdenek Patocka

T. +420 224 933755 "Hyoc/Sound: Jan Valouch, Viadimir Nahodil, Miroslav Sim¢ik Movatk/Music: Jiif Vaclav Mapaywyéc/Pro-
F.+420224 933 472 ducer: Helena Trestikova Mapaywyr/Production: Ceskd televise, Czech Republic T. +420 261 137 047 E.
Zuzana@negativ.cz +420 261 211 354 telexport@ ceskatelevize.cz www.ceskatelevize.cz

Www.negativ.cz Digibeta Eyxpwpo/Colour 57’ Toeyia/Czech Republic 2006



0 eikootoc aiwvag odpwoe TV Kevipikr Eupwmn, aMddovtag yia
mava i {wég Twv Katoikwv TG, H Tawia agnyeftal Ti¢ 1otopieg kd-
TIOLWV YUVaIK@Y TV Oev umopeaav va (ioouy [ia Guotohoyikr {w
enel0 maewav evavtia oTov Koppouviopo. Na Keiveg frav Béua ov-
veidnang. HANtaa MahkoakoBa éueve oTn UAKN €vieka xpovia Kin
Ntaykuap 2xahoBa dekagdt, dviag katadikaopiévn oe Bdvaro... 0 yhv-
KG¢ aiedvag Oev €lvat amd [ia Tavia yia Ta 1oTopIKA yeyovota- apopd
KUPI®)G TN VU, Tr) 0LYXWPEoN Kat, v am’ 6Aa, T aglompémela.

The twentieth century stormed through Central Europe, forever chang-
ing the lives of its citizens. This film brings together several stories on
the fate of certain women unable to lead a normal life because they
fought Communism as a matter of conscience. Alca Palkoskovd spent
11 years in jail, Dagmar Skalovd was given a life sentence and spent
16 years in prison... The Sweet Century is not merely about historical

0 V}\U Kéc a l(bvac facts, but also about memory, forgiveness and, most of all, dignity.
, P Bpapeio/Awards
Th e SWEEt ce ntu ry [Slad ke StOIEtI] BpaBelo Kahutepou Nrokiavtép / Best Documentary -Karlovy Vary IFF 1998

IknvoBeaia-Zevapio/Direction-Screenplay: Helena Trestikovd Owtoypaeia/Cinematography: Josef Nek-  Maykoopia ekpetdAevon/World Sales
vasil, Martin Kubala, Ervin Sanders Movtal/Editing: Zdenék Patocka Hyoc/Sound: Vaclav Nahodil  Ceskd Televise-Telexport, Czech Republic
Movakry/Music: ). Spitzer lapaywyoc/Producer: Josef Platz Mapaywyri/Production: Cesk Televise, Czech T, 4420 261137047

Republic T. +420 261 137 047 F. +-420 261 211 354 telexport@ ceskatelevize.cz www.ceskatelevize.cz Zupmapa-  F. +420 261211354
ywyR/Co-production: Nadace Clovék a Cas telexport@ ceskatelevize.cz

Betacam SP Eyxpwpo-Aompopavpo/Color-B&W 58" Tocyia/(zech Republic 1998 www.ceskatelevize.z

H 1otopia g Xévta Mapykohiouc-KoBahi potddet Byahuévn and
tawia. H XévtayevwiBnke oty Mpdya, otoug koAmoug T eBpai-
K¢ OIKOYEVELAg TOU UVIOPUTH TOU YWwoTol £py0aTaciou Hov-
Biav Koh-i-noor. Mavrpeutnke Tov diknydpo Podvtohg Mapyko-
Moug. Alyo pietd o yapo, To veapd Ceuydpt ki oAOKAnpn N
otkoyevela Mapykohioug petagpépBnkav ato ykéto Tou Aot i
Votepa amé duo ypovia 1o Aouopitc, Exel n olkoyévela xwploTnKe.
H Xévra efye T 10N va petagepBet o éva otpatomedo epyaoiac,
ah\a 6tav Ta otpatomeda exkevwBnkay ev Opel TG ATaq T fep-
paviag, n Xévta BpéBnke oty Mopeia Tov Oavarov. Ki eve katd-
gepe va anodpaoet ano kel, n pdyn yia my empiwon ouveyi-
otnke. To viokipavtep 0 Xitde, o Stdhw ki ey apnyeftal v
(otopia . Méoa and omévio apyelakd UAiko, n Tawia mapou-
010CeL 1o 0LVaPTIAGTIKI €IKOVA TOU EIKOOTOU QIVA Kal Tw §U0
0MOKANPWTIKGY KABEOTWTWY MOV OUVETPIPAV TIG TIEPIOOOTEPES P’
XWpeg TG Eupwmng kat Optoav T poipa Twv KaTofKwv Toug.

Heda Margolius-Kovaly’s fate is a story stranger than fiction. O XiTAEp’ 0 ZTd)\lV Kl Ev(b

Heda Blochova was born in Prague into the Jewish family of the

co-founder of the well-known Koh-i-noor factory. She married Hitler’ Stalin and I [Hitler, Stalin ajé]

Rudolf Margolius, a lawyer. Soon after the wedding, the young

coupleand the Who'?‘ Margolius family were deported fo the Lodz TknvoBeaia-Xevapio/Direction-Screenplay: Helena Trestikova Owtoypaepia/Cinematography: Viastimil Hamernik
ghetto. After spend\Ang a couple AOf years there, they vvf_re al Movtd{/Editing: Zdenék Patocka Hyo¢/Sound: Jan Valouch, Kamil Prihoda Mapaywyoi/Producers: Michael Trestik, Karl
taken to the Auschwitz concentration camp. There the family be-  pyorak Napaytyri/Production: Cesk Televise, Czech Republic T. +420 261137 047 F. +420 261 211 354 telexport@
came separated. Heda was lucky enough to be taken to a labor  ceskatelevize.cz wwwceskatelevize.cz Zupmapaywyn/Co-production: Helena Tiestikovs
camp after a few months, but was then made to join the Death  Betacam SP Eyypwpo-Aampopavpo/Color-B&W 56’ Taexia/(zech Republic 2001
March. She managed to escape the quards and thus saved her life.
However, her fight for survival continued. In the documentary fim ~ BpaBeia/Awards
entitled Hitler, Stalin and I she tells the story of her ife. Against a Eidur} peia (Kamnyopia: Exmaideuan Evnhikwv) / Special Commendation (Adult Education Category) - Japan Prize 2002
backdrop of rareAarchivaI footage, the film pajnt; a rivgting pic- MaykGopa expexdhevon/World Sales
ture of the twentieth century and the two totalitarian regimes that .- = . .
; o A Ceska Televise-Telexport, Czech Republic
% crushed most countries in Europe and influenced the fates of 1 4 450961137047 F. +.420 261 211 35¢

their inhabitants. telexport@ ceskatelevize.cz www.ceskatelevize.cz
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H 1otopia itag yuvaikag mov eménoe amé Ty kOAAON TwV OTPATOMEDWY OUY-
kévpwang. H Zvtévka Odvihopa agnyettar my atopia g (wig TG KaiTi dpa-
HOTIKEG TIC IEPUTETELEC: Ta TIPOTIONELIKA TAIIKG TG XpovIa: TV améAaor g 0T
TepéQevotar kai Tov ieydho épuwa mou £(nae exel- Ty anéhaan oto Aouapi,
010 Tkpog PoCev kai oto Maoutydoudev- v Mopeia Tou Gavdtou kai To oTpa-
Tomedo Mmépykev-Mméhaev, 6mou évag Bpetavdg atpamiayng g éowae ) (wn).

The story of a woman who survived the hell of several concentration camps.
Zdenka Fantlova recounts her unique life story with its dramatic turns — her
happy childhood during pre-war days, her deportation to Theresienstadt and
the great love she experienced there, then her further deportation to Auschwitz,
Gross Rosen, Mauthausen, the Death March and, finally, Bergen Belsen, where
a British soldier saved her life.

IknvoBeoia-Levdpio/Direction-Screenplay: Helena Trestikovd Owtoypa-
@ia/Cinematography: Miroslav Soucek, Vlastimil Hamernik Movtd{/Editing:
Zdenék Patocka Hyo¢/Sound: Viadimir Nahodil, Kamil Prihoda Mapaywyn/Produ-
ction: Ceskd Televise T. +420 261 137 047 F. +420 261 211 354 telexport@ ceskatele-
vize.cz www.ceskatelevize.cz Zupmapaywyry/Co-production: Helena Trestikovd
Betacam SP ‘Eyxpwpo/Color 57 Taeyia/Czech Republic 2004

Maykoopia ekpetdAevon/World Sales TO TUX£ p 6 I-lo U aoTé p l

Ceskd Televise-Telexport, Czech Republic

T.-+420 261137047 F. +420 261 211 354 My LUCky Star [Ma §t’astné hvézda]

telexport@ ceskatelevize.cz www.ceskatelevize.cz

Htawia mapaxohovBei ) {wr ¢ Maptoeha, piac ounBiopiévng yu-
vaikag amé Ty Toeyla, yia éva didotniia 26 etav. KaBu Ta Tpayika
yeyovota tne {wr¢ T Eedmwvovtal Impoatd ota pdria pag, viwBet
ki 0 Beatric TV avdykn va mahéer ato MGt TG, 101aitepa pietd Tov
anpoopievo Bavato Trg KApNG T, yeyovag mou T odrynoe oxedoy
0TV qutokTovia. Ki Opwe, 1y evBovn mou vieBel yia Tov dlavonTikd Ka-
Buatepnuévo yio Tg g divel T ddvayn va emplwoel Apyikd n Tai-
via fitav {épog iag eIkoaaeTolg HENTRG TG TagyIKNG TNAEGpaonG He
Bépa Ty éyyaun (i oty Toeyia. Ta yeyovota mov ouvépnoav ot
(w1 ¢ Maptaéha mpokaheaav éva kopa aMnAeyyong amo Ty Toé-
JIKN Kowwvia Tou T, oTrpIEE otkovopIk Kat Yuyohoyikd. Ta oduvnpd
yeyovota e (wrg auThq TG yuvaikag kat n aydnn mov g édeiéav ot
oupmohiteg ¢ d&iav va yivouy pita Eeywplotd Tawia. Tapa, n Map-
T0eMa evehmiotel o' éva kahuTepo péhov.

BAOYISaI] BUSIOH “[HOM10dS  £LTC
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The life of Marcela, an ordinary Czech woman, is observed over the
course of 26 years. The viewer feels the urge to struggle and fight
, back with Marcela as her tragic life unfolds, especially when her
e : daughter dies unexpectedly, an event that almost drives her to sui-
’ cide. However, the responsibility she feels for her retarded son gives
MGPTUE)\G her the will to survive. The story of Marcela was initially part ofa 20-
year survey of married life in the Czech Republic. The events that took
M d rcela place in Marceld’s life caused a wave of solidarity among the (zech
public who sent her money and personal support. The distressing
destiny of Marcelaslife and the act of human support from her fellow
citizens made her story worth telling in a separate film. Marcela is
currently looking forward to a better future.

ZknvoBeoia-Zevdpio/Direction-Screenplay: Helena Tiestikovd Owtoypagia/Cinematography: Jan Malif,
Miroslav Soucek, Vlastimil Hamernik Movtag/Editing: Alois Fisdrek, Lenka Polesnd, Zdenek Patocka 'Hyog/Sound:
Zbynék Mikulik, Petr Provaznik, Jan Valouch Mapaywyoi/ Producers: Katefina Cemné, Pavel Stmad, Anna Beckovd Ma-
paywyn/Production: Negativ s.r.0., (zech Republic T. +42 224 681 856 bashka@negativ.cz www.negativ.cz &

www.aerofilms.cz/marcela Zupmapaywyn/Co-production: Czech Television quﬁfi“/ Award"s , '
35mm Eyypwpo-Asmpopavpo/Color-B&W 82’ Toeyia/(zech Republic 2006 Kakitepo Eupuriaiko Nrokigiaveép /

Best European Documentary - Sevilla FF 2007
Maykoopua expetdrhevan/World Sales Bpapeio Kahutepou Toeyikou Ntokiavtép /

Taskovski Films Ltd, UK Award for Best Czech Documentary 2007 - Finale Plzen FF 2007 ,
T.+42731164079 F. 442233313839 Tiuntikr Mveia / Honorable Mention Award - %

irena@taskovskifilms.com www.taskovskifilms.com Lubuskie Film Summer, Lagdw, Poland 2007
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René

«[lari éywe erotn kwholwr Hou; Kaveic dev Epel. 0UTe kav 0 Oeoe. Au-
10¢ AMwaTe heimet dlakomég kai diapadet mopvoneplodikdy. Mpokeral
yla éva andanaopia an'1o «HyepoAdylo Tou Anopovnuévou», To ne-
POAGYL0 TOU TIPWTAYWVIOTA aUTAG TN loTopiac. Me wpr auBevtikdtnta,
n aknvoBéic kataypdget Ty dtuyn Cw Tou Pevé, yia pia mepiodo i-
Koot xpovawy, kaBa autoc umawoByaiver otn euhaki. Ta yeyovota g
(wncTou Peve, 0 omoiog umodleTal e eydhn emTuyia To poNo evog vie-
OmepavTo, EKTUANOOOVTAL (e QOVTO ONAVTIKEC IOTOPIKEC OTIYLEG TIOU
ouvtehodvtal otny Toexia ahhd kat mépa and Ta obvopd . H Behou-
dwn Emavdataon, n mpoedpikeg ekhoyé, n 11n ZemtepBpiou kat n
mpoaywpnon g Toeyiag oty EE — 6Aa autd Ta 10TopIKA yeyovota
«apopolwvovTa and Tov Pevé éoa amé Ta kaykeha dlapopwy 0w-
(OPOVIOTIKWV 1BpUpATWY.

“Why has my shitty life tuned out like this? No one knows. Not even
God. God's on holiday and he's reading por.” An excerpt from “Diary
of the Forgotten’, the journal kept by the main protagonist. With raw
authenticity, the director records the luckless fate of René over a period
of twenty years as he goes back and forth between prison and free-
dom. The life of René, who successfully stylizes himself in the role of
a desperado, unfolds against a backdrop ofimportant political events
occurring in the Czech Republic and beyond its borders. The Velvet Rev-
olution, the presidential election, 9/11 and the (zech Republic’ ac-
cession to the EU —all this is “digested” by René mostly from the con-
fines of various prisons.

Pevé: To nuapo);éylo TOU AnopovnHEVOU

>

IknvoBeaia-Levdpio/Direction-Screenplay: Helena Trestikovd Owtoypagia/Cinematography: Martin
Kubala, Petr Pesek, Stano Slusny, Vaclav Smolik, Marek Dvorék, Ondrej Belica, Miroslav Soucek, Viastimil Hamernik Mov-
1a{/Editing: Jakub Hejna 'Hyoc/Sound: Viadimir Nahodil, Pavel Sédek, Jan Valouch, Vdclav Hejduk, Miroslav
Simcik, Stépan Mamula, Daniel Némec, Zoynék Mikulik, Petr Provaznik, Jan Valouch Mouetkiy/Music: Tadeds Vércak
Napaywyoi/Producers: Katefina Cernd, Pavel Stmad Napaywyr/Production: Negativ, Czech Republic

T. +42 224933 755 F. +42 22 4933 472 bashka@negativ.cz www.negativ.cz

35mm ‘Eyypwpo-Aempdpavpo/Color-B&W 90’ Toeyia/Czech Republic 2008

Bpapeia/Awards
Bpapeio g Eupwnaikri Axadnpiag Kvnatoypdgou / European Film Academy Award - Prix Arte 2008

Xpua Meptotépt Kahutepou Atebvog Ntokipavtép, Bpapeio MDR Kahutepou Nrokipavtép Avatohikiic Eupamng /
Golden Dove for Best International Documentary, MDR Film Award for Excellent
Eastern European Documentary - DOK Leipzig 2008

Boapeio Kahutepou 2knvoBétn / Best Filmmaker Award - Filmmaker Doc13 IFF“Work and Social Themes”, Milan 2008
Bpapeio Kowou / Audience Award - Jihlava IFF 2008

Naykoopia ekpetdhevon/World Sales
Taskovski Films Ltd., Czech Republic
T-F.+42233313839
jarmila@taskovskifilms.com
www.taskovskifilms.com




Kdtka
Katka

IknvoBeaia-Zevdpio/Direction-Screenplay: Helena Trestikovd Owtoypaeia/Cinematography:
Vlastimil Hamernik, Kristian Hynek, Martin Kubala, Ferdinand Mazurek, Brario PaZitka, Miroslav Soucek, Tomas
Tretik Movtad/Editing: Jakub Hejna "Hyo¢/Sound: Vidclav Hejduk, Stanislav Hruska, Jaroslav Jedlicka
Mouaukr/Music: Tadeds VErcak Mapaywyoi/Producers: Katefina Cemd, Pavel Strnad Napaywyr/Pro-
duction: Negativ s.r.o,, Czech Republic T. +420 2249 33755 F. + 420 224 933472 office@neqativ.cz
www.negativ.cz upmapaywyn/Co-production: Czech Television, RWE

35mm ‘Eyxpwpto/Color 90" Toeyia/Czech Republic 2010

Bpapeia/Awards
BpaBeio Doctape / Doctape Award - RIDM-Rencontres internationales du documentaire de Montréal 2010

Naykoopia ekpetaAevon/World Sales
Taskovski Films Ltd., UK

T. +44795710 5672
sales@taskovskifilms.com
www.taskovskifilms.com

H Kdtka evat éva ouvtapakiko VTOKIUAvTéP TIow kataypdgel dekatéaaepa
ypovia am'tn (i o veaprc vapkopavol kat Ty adiééodn pdyn e va vi-
krjoel v e6dpTnon. 2Tny epwnon ylati Eeivnoe Ta vapkwika, amavidel ot
Behe va etvar SlagopeTikr. Bpiokopaote oo 1996 kat n 19ypovn Kétka (el oty
Bepameutik kowotnta Zvaviy otny moAn Nigutottae, eAmiCovtag o€ pua ou-
alohoyikr (wn: ovelpeveTatva éxet kdmota otiypri évav eiho kat fow pia pépa
kal otkoyévela. Opwe To Téhog Oev efvar eutuyiopiévo. H oknvoBeti kataypdget
mv mteon e Katka, xpovo (e To xpovo, mayideupievn kabag eval o' éva
@aho KUKAo Khomav, Topvelag, GuoIkr¢ kat uyohoyikiic Bopdc — Eva kikho
miov omdel j1ovo and Bpayupiec avahapmég eAmidac kai Ty ambeaon va kopel
TavapkwTikd. H emBupia te Katka elvan ethikpuvic, aMd Ta vapkwtid mavia
VIkdve 010 Téhoc. Oa Bpel Tehikd n Kdtka v anapaitntn dovapn 6tav petvel
€YKUOG Kal 1) INTPOTNTA TNG MPOaEPEL éva {wvTave KivnTpo;

Katka is a remarkable documentary tracing fourteen years in the life of a
young junkie and her futile hattle with drug addiction. Why did she start tak-
ing drugs? She claims she wanted to be different. The year is 1996 and 19-year-
old Katkalives in the Sananim therapy community in the town of Némcice with
hope for a normal life — she dreams of having a boyfriend and even a family,
some day. But there’s no happy ending. The director records Katka's descent over
the years into a spiral of theft, prostitution, physical and psychological deteri-
oration — a spiral that is broken only by brief flashes of hope and resolutions
to stop taking drugs. Katka's desire s sincere, butin the end drugs always win.
Will Katka finally find the strength when she becomes pregnant and mother-
hood offers her life-sustaining motivation?
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Kuptakny Mahapa

Kyriaki Malama

Tnv Naykdopa ekpetdMevon twv Tawiwv T Kuprakig Mdhapa my égetn/

The World Sales for the films of Kyriaki Malama are held by o Sl

i) ’é‘d ATTMOE OFEEAAONTRITE
Mapia 21wm/Maria Sioti =

T. 4302310299 507 Y6 Ty ayida tov Ao Oeooahovikng

epikoinonia@ert3.gr Under the auspices of the Municipality of Thessaloniki



O\poypaeia/Filmography

1996 AvBpmvec LoTopie¢/Human Stories

1998 Endve ota iyvn/On the Traces

1998 [eitoveq xwpic dvopa/Neighbors without a Name

1999 lepouoahip-2epdyeBo: Tpavyata dbo moewv/
Jerusalem-Sarajevo: the Wounds of Two Cities

2000 MvAin kat 6papa/Memory and Vision

2001 Eob ki eyw/You and Me

2001 Koxkwo-pavpo/Red-Black

20071 39405

2007 Bdoko Kapat(d/Vasko Karadza

2003 Mabpn onpaio/Black Flag

2003 v Ml6An/In Constantinople

2003 ANBavikd perddpapia/Albanian Melodrama

2003 Mavtdp Aéomowa/Madam Despina

2003 Kanetdv Kepah/Captain Kemal

2004 H dMn mheupd/The Other Side

2004 fuvaikeg oo pikpd Mapiol/Women in Little Paris

2004-2005 Tapaypéva ypévia/Troubled Years

2007 2uwve@ldcel/Overcast

2007 AviaMdéiol/Exchangeable

Bioypagiko onpciwpa

Tewnuévn 0" éva ke@ahoywpt g XaAkiOIKAc, T 2ukid, To 1961, Ty eykataleimel ota téo-
0€pG TNG Ypovia oTav N olkoyévela petavaoteel ot leppavia. Mahiwootnoe oty EMada ota
YUpVaolakd e xpovia, Tepiodo Twv MWTWV EPAOITERVIKGV TIEIPARATIOHWY € TO KWPO TG
Téxvng. Mpwtog otabpoc Twv avalntiogwy  ABrva, 6mou kal Ba anogortrioel and Tig oxo-
Aé¢ Adikod Metpapiatixot Oectpou kat Bedkn, yia va axohouBrioel n Biéwn katto muyio okn-
voBeotag ¢ Empomc Texvav Biéwng. Zekwd T Kaptépa g w nBomoldg, alé ooviopa
mepvael otn aknvoBeaia e Tig Movaikés-Oeatpikés llapaotdaeic ato Moo ot Oeaoalovikn,
v Onepa me nevidpag oto Turua Mouatkohoyiag Tou Aptototeheiou Mavemotnpiov, kai
yovin ouvepyaoia jie Tov Oeatpiko Opyaviopo Kompou. Amé to 1995 apyilet n ouvepyaoia pe
0 ET3, e T 1016TNTa T0U 0KNVoBETN 0 Mapaywyée kowwvikng Bepatodoyiag. Tautoyxpova
Eekvdet o ouvapnaoTikr) TeplodoAGynan Le Oxnua To TOATIKOKOWWVIKO VIOKIUAVTER Kal
otabyoug To 2epayeBo, v NMahatotivn, To lapanh, Ty Kimpo, Ta pkpactatikd mapaia g
Toupkiag kat tov Novto. To aGvoo oxedov autrg T dnptoupyiag mpaypatwBnke e v adid-
Aeumn, mpoBupn, epmveuopiévn ovvepyaoia g aglohoyotatng oevaploypdeou kat uneldu-
vng mapaywyng, davig Toumalyikn, pe T omofa atn auveidnor T ndvra Ba t popddetal.
Midkpion anéomaoe n aupperoyr T oto OeatiPak Nrokipavtép Beaoahovikng (6 oupipeTo-
¥é¢) e Ty Tawia H dMin meupd (dgno pveia). Eniong ouppeteiye oto AieBuéc OeatiBaA Tn-
Aeorrtikol Ntokipavtép KpaxoBiag pe v tawia Endve ata fyvn.

Curriculum Vitae

Bornin 1961in avillage in Halkidiki, northern Greece, she was forced to leave at the age of four
when her family immigrated to Germany. She returned to Greece as a teenager and began dab-
bling in the arts. Moving to Athens, she graduated from the School of the Popular Experimen-
tal Theater and the Veaki School of Drama. Her next stop was Vienna, where she obtained a de-
gree in film direction from the Paritatische Prufungs-Kommision fiir Kunst. She began working
as a stage actress and then went on to direct for the theater, mainly in Thessaloniki but also in
collaboration with the Cyprus Theater organization. In 1995 she began working for ET3 as a di-
rector of programs of social content. Her work took her to Sarajevo, Palestine, Israel, Cyprus, the
shores of Asia Minor and the Black Sea. Almost all of these documentaries were made thanks
to the constant, enthusiastic and inspired collaboration of scriptwriter and production manager
Fani Toupalgiki. Her film The Other Side won an honorary mention at the Thessaloniki Docu-
mentary Festival, where many of her documentaries have screened. On the Traces screened at
the International Festival of TV Documentaries in Krakow, Poland.

«To va Bpelg avBpwnoug va oou pAToouy yia T bikr aou 1oTopia, mov T Eépeig, elval
€ukoho. To Gokoho ivar va [aBeiq va akolg katva BAémelc Ty 1oTopia T aMng mev-
pdc, aur ou Oev E¢pelcy. H adidkomn Aaytdpa ouvexoug enavampoadioplapod tng dA-
Ang mheupdg efvat n kv plog dovapn mou epmvéct Kat whei v Kuptakr Méhapiava &e-
KivioeL kde popd éva akopn Tagiot avaimong. Minalddel toug avBpwmoug e Tepioota
evaioBnota kar eNIkpivela kat eetvor f1e T 0e1pd ToUC EMAEyoUY aUVEIONTA va TV Eprmi-
oTeuToUV e T O1KT Toug akABeta.

H mpoowkr TG patid, ) omoia QopTIOTNKE Ao TV QVayKAOTIKT PETAVAOTENON TG
olKoyeveldg e otn lepuavia, dev v mepiopiCel, ahhd avtiBera my epmvéel, katn Mdhapa
Katagépvel va Ty ypnotwomotel aav éva akopn epyakeio mapaBeang kat e§lotépnang.

H yvwpipia Tg kat n pévipn ouvepyacta g te T Gavr Tounalyikn (oevaploypapog
Kat umeuBuvn mapaywyrc) aTdtnke kaBoploTike yia Ty {61 kat To épyo T, To omoio dev
dlotddetva o poipaotet yewaiddwpa padi g, Madi eméheSav va pwtioovy mevpéq g
0T0IaC AQrVOVTAG TOUG MPWTAYWVIOTEC TG VA HAg Tapacupouwy, Xwpic oKomoug xelpt-
0HoUc, ouvatoBnpatiopoug f Auptapous,

Exmh|o0e! {1é TV aeadTnTa Twv XapakTrpwy Tiou emhéyel (apakohouBvIag Tic Taly-
ydveg oo fuvaikeg oTo pikod Mlapior), alpvidIael e Tic 1oTopieg mou kpdBovtal Tiow amé
Ta B¢patd g (avakahmoviag Ty «aMn» ANBavia Tou dev Tepiévouple va ouvavT-
0oujle a1o AABavikd peAddpaua) ki TOMEG QOPEG GOKAPEL (i€ TIC LapTUpieG Mov KaTd-
(€pe Va olpaaTef (KataypdgovTag Trv aywvia Twv lopanhvey Epedpwy aiwHaTIKY TIou
(pVOUVTAL vl UTINPETAG0LY 0Ta KaTeOpeva TahaloTiviakd ebdon).

H Kuptakr Méhapia, éxovtag pia Hakpoypévia ouvepyaoia pe tn ET3, eGeNiaoet ouve-
YOG TN Ypaon TG HEVOVTAC O OuVEMT¢ oTa moTelw Kat oTr Bepatohoyia mou Ty ao-
pouv. To kdBe vtokipavtép g ivar piia nyner ald kat Tautoypova SLaKpITIKN Kal ka-
Bohou mapeppatikn mpoagyyion e ahdBelag.

T{wprtiva Zepmépn

“Tofind people willing to talk to you about your own story, the one you know, s easy.
What's hard is to leamn to listen and look at the story of the other side, the one you don't
know."This constant yearning to redefine the other side s the driving force that each time
motivates and urges Kyriaki Malama to embark on a new quest. Malama approaches peo-
ple with great sensitivity and sincerity, and they in turn willingly entrust her with their
truth.

Her own way of seeing, colored by her family being forced toimmigrate to Germany,
does not limit her; on the contrary, it inspires her and Malama manages to use it as yet
another tool with which to spin her narrative.

Her meeting and subsequent collaboration on a permanent basis with scriptwriter and
production manager Fani Toupalgiki was decisive for her and her oeuvre, which Malama
generously acknowledges is really a joint effort. It was together that Malama and Toupal-
giki chose to illuminate aspects of history, letting its protagonists sweep us up in their
story. There is no manipulation here, no sentimentality, no lyricism.

Malama astonishes us with the immediacy of the characters she selects (as we
watch the gypsy women in Women in Little Paris); she surprises us with the stories hid-
ing behind her subject matter (as we discover the “other” Albania we never expected to
encounter in Albanian Melodrama); and she often shocks us with the testimonials she
is able to elicit (as we witness the torment of the Israeli reserve officers who refused to
serve in the Palestinian occupied territories).

Kyriaki Malama, enjoying a long and fruitful collaboration with the Hellenic Broad-
casting Corporation’s ET3 channel, is constantly evolving her filming style, yet she remains
faithful to her beliefs and to the topics that concern her. Each one of her documentaries
is a resonant, while at the same time discreet and unintrusive approach to the truth.

Geortina Serpieri
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Emavo ota iyvn
On the Traces

Kokkivo-Mavpo
Red-Black

ZknvoBeoia/Direction: Kupiaky Mahapa/Kyriaki
Malama Zevapto/Screenplay: Oavij Tounalyikn/Fani
Toupalgiki, Mavaying Kaigariong/Panayotis Kallifatidis
Owroypagia/Cinematography: Mdkne ABpapi-
dn¢/Makis Avriamidis Movtd{/Editing: A¢omowa Avw-
yiétn/Despina Anoyati ‘Hyog/Sound: Mepikhc Mamage-
koc/Periklis Papazekos Mapaywydg/Producer: Oavi
Tounalyikn/Fani Toupalgiki Napaywyr/Production: £T3
Digibeta Eyxpwpo-Aempopaupo/Color-B&W 31’
EMada/Greece 2001

Mpéoguyac and T Mikpd Aota, apxetopapglotic kal
LETémetta avapyIkag, amé Toug eAdyI0Toug emiwveC
TOU £pYATIKOU KIVAUATOG TOU [e0omoéLiou, 0 Mdwng
Taptaxog kataBétel T paptupia Tov and ta oxkAnpd
XPOVIA TWV KOWWVIKWV Qy@vwy TOU.

A Refugee from Asia Minor, an Archeio-Marxist and
later an anarchist, one of the few survivors of the in-
terwar Labor Movement, Yannis Tamtakos talks about
the harsh times of his social struggles.

ZknvoBeaia/Direction: Kupiaki Mahapia/Kyriaki Malama
evapuo/Screenplay: Oavr) Tounahyikn/Fani Toupalgiki, Ma-
vaywtne KaMigatidng/Panayotis Kallifatidis ®wtoypa-
@ia/Cinematography: Pupiavoc Kotoepwvng/Romanos Kot-
seronis Movtag/Editing: Mavtehic fahdvng/Pantelis Galanis
"Hxo¢/Sound: Kwota Kopou/Costas Kyrou, 2tpdtog Anpn-
Tpiov/Stratos Dimitriou Mapaywydc/Producer: Oavij Tou-
nahyikn/Fani Toupalgiki Napaywyn/Production: £13
Digibeta Eyxpwpo/Color 54" EN\GSa/Greece 1998

21 Oeaoahovikn (el orpepa pa ohydpiByn kowotnta
EBpaiwv e mapadoon atavawv. To viokipaviép, Léoa amo
TIPOOWIKEC auvevtebéelg EBpaiwv oupmohtav Hag, tyvo-
YPAQEL 0T0INElR TG ONHEPIVAG TAUTOTNTAC TOUG KAl TwV
mpokatahWewv évBev kat vBev péoa amd 1o S1ko Toug
Moyo. H eTikéta amokd mpoowno avBpamivo, onpepivo,
KaBnuepwvo Kai n mapadoor Toug elkdva kat fyo.

Asmall Jewish community with a centuries-old tradition
lives in Salonica today. Through personal interviews with
our Jewish fellow citizens, the documentary illustrates
their present-day identity and the prejudices of both sides
from their point of view. The “label” takes on a contem-
porary, quotidian, human face, and their traditions take on
picture and sound.




ZknvoBeaia/Direction: Kuplakr Mdhapia/Kyriaki Malama Ze-
vdpto/Screenplay: Oavr) Tounalyikn/Fani Toupalgiki @wto-
ypaepia/Cinematography: Mdknc ABpapiiéne/Makis Avramidis,
Tip6Beog Toapaoidng/Timotheos Tsamaslidis, Xprjotog 2naviof-
An¢/Christos Spandovalis Mova{/Editing: Nixog fahévng/Nikos
Galanis Hyo¢/Sound: Angurtpng Koviac/Dimitris Kondos Mapa-
ywyoc/Producer: Oavij Tounadyikn/Fani Toupalgiki Napa-
ywyi/Production: £T3

Digibeta Eyxpwpo-Aampdépauvpo/Color-B&W 30’
EMada/Greece 2001

39405 efvat o apiBuog e Oeaoahovikidg EBpaiag éykhelotng
010 Aouopitg Zava Yavtikapio-Zaatodyou. Mevivra mévte
¥OvIal LeTd, n Z&va potpdleTal Ty 10Topia TG e HabnTég
Tou Aukefou Atamohtiopikig Exmaibeuang Geaoahovikng.

39405 was the number of Zana Santicario Saatsoglou, a
Jewish woman from Thessaloniki who was a prisoner in
Auschwitz. Fifty-five years later, Zana shares her story with
students of the Thessaloniki high school for Intercultural ed-
ucation.

Baoko Kapat(a
Vasko Karadza
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IknvoBeoia/Direction: Kupaky Mahapa/Kyriaki
Malama Zevapto/Screenplay: Oavi Tourayikn/Fani
Toupalgiki, Mavayitng Kagariong/Panayotis Kallifatidis
Owroypagia/Cinematography: Mdkng APpapi-
dne/Makis Avramidis Movtd{/Editing: Aéomowa Avo-
yiatn/Despina Anogiati'Hyoc/Sound: Mepikhvic Manacé-
kog/Periklis Papazekos Mapaywydc/Producer: Oavi
Toumayikn)/Fani Toupalgiki Napaywyn/Production: ET3
Digital Beta Eyypwpo-Aompopavpo/

Color-B&W 31" EMdda/Greece 2001

0 aovpuatioTig Tou yevikol entteheiou Tou Anplo-
Kpatikod 2Tpatod, MONTIKOG mPOaQUYaS ToU ELQU-
Nov, kataBérel TV MpoowIK ToU fapTupia yia Ta
ok pd ypovia g Katoyrc, Tou eugudiou kar g
TIPOOUYIAC.

The wireless operator of the general staff of the Dem-
ocratic Army, a political refugee of the civil war, talks
about the harsh years of the German occupation, the
civil war and life as a refugee.
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Mavpn onpaia
Black Flag

ANBaviko perodpapa

Albanian Melodrama

ZknvoBeoia/Direction: Kupiak Mahapia/Kyriaki Malama Zevd-
pro/Screenplay: Oavij Tounalyikn/Fani Toupalgiki Owtoypa-
@ia/Cinematography: Anpritong Mnvac/Dimitris Minas Mov-
1a{/Editing: [1dwnc Kougovikog/Yannis Koufonikos Hyog/Sound:
Mdptog Tapiémouog/Marios Tamilopoulos Mapaywyo¢/Produ-
cer: Davr) Tounahyikn/Fani Toupalgiki Mapaywyr/Production:
£73 Digibeta Eyypwpo-Acmpopaupo/Color-B&W 50
EMdda/Greece 2003

Mia tawta yia Ty Evtit Miyahi, Ty méov katalwpiévn kat
Aamepr vtiBa tou aABavikou Aupikod Bedtpou arpepa.

Afilm about Edit Mihali, the most accomplished and glam-
orous diva of Albanian lyric theater today.

i '.11”

o

ZknvoBeoia/Direction: Kupiakr Mdhapa/Kyriaki Malama Zevd-
pto/Screenplay: Oavr) Tounadyikn/Fani Toupalgiki Owtoypa-
@ia/Cinematography: N1dwng Mapiong/Yannis Parisis Mov-
Td{/Editing: idvwng Kougovikoc/Yannis Koufonikos Hyo¢/Sound:
Xpuodotoplog Xat(naatepiou/Chrysostomos Hatziasteriou Mapa-
ywyoc/Producer: Oavij Tounadyikn/Fani Toupalgiki Mapa-
ywyr/Production: £T3

Digital Beta Eyxpwpo/Color 45 ENdda/Greece 2003

Egedpol adlwpatikoi mov apvolvtal va umnpeTioowy 0Ta
katey6peva mahawotviakd ebdon phdve otny Kayepa yia
TI¢ pmelpie¢ Toug amd tn) Bnytela Toug ota katedpeva katyia
TV o onpavtiki améeaon g (wrig Toug, 6mwe Aéve ot idloL.

Reserve officers who refuse to serve in the Palestinian occu-
pied territories talk on camera about their experiences from
their military service in the occupied territories and about the
most important decision of their life, as they describe it.

_I}mmf-fuuvr.i"
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Mavtap Aéomotva
Madam Despina

Kametav KepdA
Captain Kemal

ZknvoBeaia/Direction: Kuptaxi) MdAapia/Kyriaki Malama Ze-
vdpto/Screenplay: Oavij Tounahyikn/Fani Toupalgiki @wto-
ypagia/Cinematography: Kwotac 216npomouloc/Costas
Sidiropoulos Movta{/Editing: liavvng Kovgovixoc/Yannis Kou-
fonikos "Hxo¢/Sound: Anprtong fpnyopotdng/Dimitris Grigor-
oudis Mapaywydg/Producer: Oavij Touriahyikn/Fani Toupalgiki
Napaywyn/Production: £T3

Digibeta Eyxpwpo-Aampépauvpo/Color-B&W 27'
EMada/Greece 2003

H Aéomowa Kahvi, yewnpévn atnv 1uBpo 10 1920, and Toug
Atyoug evamopeivavreg Pwptotg e NoAng, Cet pévn, kabn-
Awpévn o avamnpiké kapotadki, 0'éva GTWYIKO Slapéplapa
Li€ evoikio ota TatabAa-Kovptouholq. Zmaviwg ma Byaivel
and 1o omTi TG, auABwG yia va avael éva Kepi ot yermo-
vIKN} exkAnota Tov Ai-AnprTon.

Despina Kalni, born on the island of Imvros in 1920, one of
the few remaining Greeks in Constantinople, lives alone,
confined to a wheelchair, in the humble apartment that she
rents in Istanbul’s Tatavla (Kurtulus) district. She rarely leaves
her house anymore, and when she does itis usually to light
a candle at the nearby church of Saint Dimitri.

IknvoBeaia/Direction: Kupiaki Mdahapa/Kyriaki
Malama Zevapto/Screenplay: Oavi Tounalyikn/Fani
Toupalgiki @wtoypaepia/Cinematography: Kotac 21-
dnpomouhac/Costas Sidiropoulos Movtd/Editing: [dv-
vng Kougovikog/Yannis Koufonikos "Hyo¢/Sound: Nikog
Matadhac/Nikos Patsalas Mapaywydc/Producer: Oav
Tourakyikny/Fani Toupalgiki Napaywyr/Production: FT3
Digibeta Eyxpwpo-Acmpopavpo/Color-B&W 39’
EMdda/Greece 2003

Htawia apnyeftarty 1otopia tou «Kametdv Kepdh.
Mpokertat yia Tov Todpo koppouvioth Mixpt Mrehi.
Eumvevapiévoc, omwe Aéel, amd Ty eNqviki avtivadl-
0TIk avtiotaon, o Kametdv Kepdh égtaoe ota fouvd
¢ duTikric Opaxng To 1947 and 1o Mapiot katd v
d1dpKeta Tou £IGUAIO TOAEHIOU.

The film narrates the story of Captain Kemal, a Turk-
ish communist named Mihri Belli. Inspired, as he
claims, by the Greek anti-Nazi resistance, he traveled
from Paris to the mountains of Western Thrace in
1947, during the civil war.
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H aAn mAevpd / The Other Side

- - OLoupipopéc kai 0 movog Twv EN\nvokumpiwv katd t bidp-
Kela Twv TpayIk@v yeyovotwy Tou 1974 eival ywwotd. Aev i-
VaLYVWOTH OpC N avioTolyn elmelpia Twy Toupkokumpiwv
and v enoyn exeivn. Emiong, etvar ayedov dyvwota ta fd-
00Y0 TOU TOUpKoKUTpLakod minBuapod katd Ti¢ dlakowoti-
ké¢ aUyKpoUoeI To ol T dekaetia Tou '60 kat ol epmelpieg
Toug am6 ) Cwi Toug oe BoAakeg katd Ty {dia mepiodo. H
Tawia emkevtpwvetal o’ autiv Ty meupd T otopiag [éoa
anoé v mpoowikr paptupia g Toupkokumplag Neaoé fa-
alv, moIfTplac-akadnpiaikov.

The pain and the suffering of the Greek Cypriots during the
tragic events of 1974 are well known. What is not known are
the corresponding experience of the Turkish Cypriots at that
time. Moreover, we know practically nothing about the or-
deals of the Turkish Cypriot population during the bi-com-
munal clashes that took place on the island during the 605
and the experiences of living in enclaves during the same pe-
riod. The film focuses on this aspect of history through the
personal account of Turkish Cypriot Nege Yasin, a university
professor and poet.

ZknvoBeaia/Direction: Kuptaxi Méhapa/Kyriaki Malama Zevdpto/Screenplay: Oavi Tounalyikn/Fani Toupalgiki @wtoypagia/Cinematography: Anprtone Mnvdc/Dimitris Minas Mov-
1a{/Editing: Kwotac Kougovikog/Costas Koufonikos ‘Hyo¢/Sound: Xpuaoatopog Xat{natepiov/Chrysostomos Hatziasteriou Mapaywydg/Producer: Gavr Tourakyikn/Fani Toupalgiki Mapa-
ywyn/Production: £T3 Digibeta Eyypwpo-Aampdopauvpo/Color-B&W 56 ENdda/Greece 2004

[uvaikec oto pikpo Mapiot
Women in Little Paris

ZknvoBeoia/Direction: Kupiakr Mdhapio/Kyriaki Malama Zevapio/Screen-
play: Oavd Tourahyikn/Fani Toupalgiki @wtoypagia/Cinematography:
lawnc Napiong/Yannis Parisis Movtad/Editing: Katepiva Koupovikou/Kate-
rina Koufonikou 'Hyo¢/Sound: Kwatag Mapdoyou/Costas Parashou Mapa-
ywyoc/Producer: Oavr) Tounalyikn/Fani Toupalgiki Mapaywyn/Produ-
ction: ET3 Digibeta Eyypwpo/Color 48’ EN\i6a/Greece 2004

Ortalyyéveg otov Aevpomotapio avtikpiCouy e Kayumowia tny kaylepa
Kat ouviBug apvolvar va ekteBoly oo gako. Av Opw¢ dextoy, ma-
padivovrar auBoppnTa kat ekppalovtal ywpic avaotoréc. H kapiepatng
ET3 mepimhavriBrke otn yertovid auTr, oTn voTioduTiKe axpn g Oeo-
oahovikng, kat Katéypaye eldveq T KaBnpepvric {wri oToug Spopoug
Kall 0TIC QUAEC, 0TO KOPHWTAPIO Kalt 0T0 prakdAiko, kabag kal kouBév-
TEC yWvatkwv yia T Cwr Toug kat Tig mapadooeig Twv Popid exel.

The Gypsy women of Dentropotamos eye the camera suspiciously and
usually refuse to expose themselves. Butif they agree to be filmed, they
are spontaneous and express themselves freely. ET3's camera wandered
through this neighborhood, at the northwest end of Thessaloniki, and
captured images of daily life on the streets and in the yards, at the hair-
dresser's and the grocery store, as well as women talking about their
lives and the traditions of the local Roma.




2uweQraden
Overcast

To kahokaipt Tov 1914 Eeomdeo A” Maykoopiog Mo-
Aepiog. H 0Bwpavikr AuTtokpatopia Lmaivel oTov mo-
Aepo we obppayoq Twv Kevtpikav Auvapewy, dnhadn
¢ Auatpoouyyapiag kat g fepuaviag, tov Oktw-
Bpio Tou 1914 kat knpLaoel yevikn ematpéteuon. To
¢éomaopa Tou moAélou aMdder Spapatika T {wn
Twv EMnvopBadogwv katofkwv e,

The summer of 1914 saw the outbreak of World War
|. The Ottoman Empire entered the War as an ally of
the Central Powers, i.e. Austria-Hungary and Ger-
many, in October of 1914 and declared general mo-
bilization. The outbreak of the war dramatically
changed the lives of the Ottoman empire’s Greek-Or-
thodox inhabitants.

ZknvoBeaia/Direction: Kupiakr Mahapa/Kyriaki Malama Zevdpto/Screenplay: Gavr) Tounalyikn/Fani Toupalgiki Owtoypagia/Cinematography: Avtwvng Toumouahic/Antonis Tsimbous-
lis Movtd{/Editing: Yovia MmpéMou/Sonia Brellou "Hyo¢/Sound: lopyo Mrot{wpng/Yorgos Botzoris Mapaywydc/Producer: Oavr Tounayikn/Fani Toupalgiki Napaywyn/Production: ET3

Digibeta Eyypwpo-Aompdpaupo/Color-B&W 27’
EMada/Greece 2007

AvtaAAd§pot / Exchangeable

IknvoBeoia/Direction: Kupiak Mdhaya/Kyriaki Malama Zevd-
pro/Screenplay: Oavi} Tounahyixn/Fani Toupalgiki Owtoypa-
@ia/Cinematography: Avtavng Taiumouahic/Antonis Tsimbous-
lis Movtd{/Editing: Y6via MmpéMou/Sonia Brellou'Hyo¢/Sound:
lwpyog Mmot{wpng/Yorgos Bontzoris Napaywydg/Producer:
Oavr Tounadyikn/Fani Toupalgiki Mapaywyn/Production: £T3
Digibeta Eyypwpo-Acmpdpavpo/Color-B&W 30’
EMdéa/Greece 2007

0 EhevBépiog BeviCehog kat o lopiét lvovod, otig 30 lavoua-
piou 1923, owvanogactCovy Ty umoyPEwTIKY avtahhayi
TwV €16p0d06¢wY MAnBuopWY avapeoa oty ENGda kat Ty
Toupkia. EMnvopBodoéor kai Movgouhudvol mpooguyec
aQnYoLVTal TPOSWTIKEC 10TOpieC yia Ty aviaMayr, mou
0ppdytae T poipa xiadwv avBpwmwy oTi¢ duo meupég
Tou Ayaiov.

On 30 January 1923, Eleftherios Venizelos and Ismet Inonu
agreed on the compulsory exchange of populations between
Greece and Turkey. Greek-Orthodox and Muslim refugees tell
their stories of the exchange, an event that sealed the fate of
thousands of people on both sides of the Aegean.
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Spotlight Méon Avartonn
SPOTLIGHT MIDDLE EAST

H Méon Avatolr, and i mo euaMwTeq yewypagIkeg (veg Tou
mhaviitn, dMote aopuKTId kat AMoTe e€eyelpetar éoa o€ piia
Oivn MONTIKGY LETA0TPOQWY Kal KoWwVIKwV (upwoewy. O
apaBlkog kAopoc Bievel i amd Tic 1o moAuTdpayeg meptodoug
NG loTopia Tou, 6mw¢ GAwaTe emBeBalwvouy kal ol Tehev-
Taieg e€eNiCeig oe Atyuro, Tuvnoa, Ipdy, lpdk kat Aun. O ki-
VNiaToypagIKd¢ pakd elval mapwv kai aviavakhd my akdbeia
¢ E¢ehiooovtag To d1dhoyo e Tov apaBikd koopo, 10 130
Oeonial Nrokipaviép Oeooahovikng mpaypatonolel agié-
pwia ot Méan Avatodr, e Taivieg Tekpnpiwang mou €youy
WG KOIVO MapovopaoT Ty avBpwmvn mpayuaTikeTnIa:
0pIaKr, PELOTH, AVaMOdpaoTN.

The Middle East, one of the most vulnerable geographical re-
gions of the planet, alternates between suffocating and re-
belling, caught up in a whirlwind of political upheaval and so-
cial unrest. The Arab world is going through one of the most
turbulent periods of its history, as shown by recent develop-
ments in Egypt, Tunisia, Iran, Iraq and Libya. The cinematic lens
is there and cannot but reflect this truth. Wishing to con-
tribute to the dialogue with the Arab world, the 13th Thessa-
loniki Documentary Festival includes a segment entitled Spot-
light Middle East, featuring documentaries whose common
denominator is human reality — in extremis, in flux, in-
escapable.
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0112 AiBavédot
12 Angry Lebanese — The Documentary

H Beatpikr) aknvoBétic Zéwva Ntakdc, eidlkeuiévn oo va GOUNEUEL L€ [N TIPOVOLIOUXES, KOWWVIKG aro-
Khelopéveq opddec, mahepe okAnpd yia va oThOEL TO TPWTO BeaTpIKO £pYaoTript yia QUACKIOHEVOUC 0TrY
mepBOnT euAaxn Poupié Tou Aidvou. Na dexamévte Jivec, 45 QUAAKIOHEVO, HETASH TOUC EPIKOT V-
Teha)c avahgapnrol, Goukeav padi yia v' avefdaouy pia dlackeur Tou yvwotol Beatpiko épyou Or 12
&vopkor, Tou yia Try miepiotaon petovopdatnke oe Or 12 AiBavéCor. 2ty tawia, ot auvedpiec Spapiatode-
panmeiac, o1 auvevTeOgeIC e Toug TPoiHoug kat 1y ladpacTikr Toug oxon e T oknvoBéTIoa ahd Kat e
T0 KOO 0TENVOUY éva v ehmidag, auyxwpeang kat aMayric. Méoa an’aut T kahAexvikr eumel-
pla, autol ot «bohopAVOL, ELTOPOL VAPKWTIKGV Kal BlaaTéqy defyvouv éva mpOWO evyévelag Kal Tiatng
ot (wn. AQUIVIOTIKI Kat EINIKPIVAC, QUTA 1) KaTaypaer TG EUMEIPIag Twv QUAAKIOEVWY avadelkviel
Betikn enidpaon e dpaplatobepanceiac oe kdmota amd Ta mAéov e€00TPAKIOHEVA [IEAN TG KOWWVIAG Jag.

A theater director specialized in working with disadvantaged and traumatized people, Zeina Daccache
struggled to set up Lebanon’s first prison-based drama project in the country’s notorious Roumieh
Prison. For fifteen months, forty-five inmates, some completely illiterate, found themselves working to-
gether to present an adaptation of the famous stage play 72 Angry Men, here re-named 12 Angry
Lebanese. In the film, the drama therapy sessions, the interviews with the inmates, and the interaction
with both director and audience, convey a message of hope, forgiveness and change. Through their artis-
ticjourney, these “‘murderers, drug dealers and rapists” reveal kindness and faith in life. Inspiring and hon-
est, this account of the prisoners'journey demonstrates the positive effect of drama therapy on some of
the most ostracized individuals in society.

Ouhpoypagia/Filmography
2007 Any
2009 12 Angry Lebanese: The Documentary

Naykoopa ekperalhevon/World Sales
Zeina Daccache, Lebanon

T. 49613336932

F.+9619926932
zeina@zeinadaccache.com
www.zeinadaccache.com

IknvoBeaia/Direction: Zeina Daccache Dwtoypagia/Cinematogra-
phy: Jocelyne Abi Gebrayel Movtd{/Editing: Michele Tyan 'Hyoc/Sound:
Raed Younan Mouawr)/Music: The Inmates from Roumieh Prison Mapa-
ywyn/Production: Catharsis-L(DT, Lebanon T. 4961333 6932 F. +9619
926 932 info@catharsislcdt.org Digibeta Eyypwpo/Color 78’

Bpapeia/Awards

Mpuwro BpaBeio Kahutepou Ntokipavtep (BpaBeio Muhr Arab),
Bpapeio Kowou / First Prize for Best Documentary (Muhr Arab Award),
The People’s Choice Award - 6th Annual Dubai IFF 2009, UAE

Mpwro Bpapeio Kowov / First Prize (Audience Award) - Dox Box International
Documentary Film Festival 2010, Syria

BpaBeio Noup Kahutepou Ntokipavep / Noor Award for Outstanding
Documentary - 14th Annual Arab Film Festival 2010,
San Francisco-Los Angeles, USA

Mpuwro Bpapeio Kowou / First Prize (Audience Award) - Festival du Film
de Compiegne France, 2010

Zéwa Ntakdc
Zeina Daccache

AiBavog/Lebanon 2009



Maykoopia ekpetdAevon/World Sales
Journeyman Pictures, UK

Kimberley Anwen Wamer

T. +44 208 398 4616

films@journeyman.tv

www.journeyman.tv

ZknvoBeaia/Direction: Alexis Monchovet, Stephane Marchetti Owto-
ypagia/Cinematography: Alexis Monchovet Movta{/Editing: Stephane
Marchetti Mouatkiy/Music: Damien Traversaz Mapaywydc/Producer:
Hamed Keshta Napaywyn/Production: Play Prod, France
contact@playprod.fr www.playprod.fr

HD ‘Eyxpwpo/Color 52’

Oihpoypapia ANé§ic MovooPé & Itepav Maproerti/
Filmography Alexis Monchovet & Stephane Marchetti
2006 Rafah, One Year in the Gaza Strip

2007 Hamas In Gaza

2010 Abu Jamil Street

000¢ Apmou T{apiA
Abu Jamil Street [Rue Abu Jamil]

1 Pdga, ot vétia dkpn e Awpidag g falag, n 0doc Aumod T¢apih eivat o Teheutaiog dporog mpw
Ta 60vopa e Ty Alyuro. Exel Eexivov oheg o1 umdyeleg orpayyeg Tou haBpepmopiou. Ot poipeg Teaod-
pwv avBpwmwv —Tou Apmod XAy, 1010k Hiag orfpayyag mov BopBapdiotnke Tov lavoudpio Tov 2009,
TwV €pyatwv Tou, Mouvip kar Xayip, kai Tou yeitovd Toug Xiyidvt Kéota— opiyouv kat ouvu@aivovtal o
{10 yertovid e ouvexeic eviaoeg. H addc Aumod Tauil eivar éva Tagior oty mapavopn kaBnpepwn (wh
Léoa 0TI orpayyeg T Pdga.

In Rafah, on the southern edge of the Gaza Strip, Abu Jamil Street is the last road before the Eqyptian bor-
der. The street s the starting-point for all the smuggling tunnels. The destinies of four people — Abu Slee-
man, owner of a tunnel borbarded in January 2009, Mouneer and Sameer, his [aborers, and Hiyad Keshta,
their neighbor — meet and intertwine in a neighborhood under high tension. Abu Jamil Street is a jour-
ney into the clandestine daily life of Rafah's tunnels.

ANE§1c Movaopé
Alexis Monchovet

Xtegav Maproeti
Stephane Marchetti

France/faN\ia 2010
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NikwvTag 1o Xpovo
Beating Time

Tn oty mov 0 29povog ABL Kpépuep paBaivel 6t Tou pévouy Téaoepa xpovia (wrig, anopaoiCel va make-
et ylato akatopBwto kat va Ppel tn Bepaneia yia T mdyia puoatpoikr akhApuvon (ALS), Ty aviatn
aoBévela yvwotr kat g voao Tov Aou Tképiyk. O ABL, petamuyiakdg gorntg oto Mavemotiio XapBapvr,
miotebel 0Tt be Ba meBavel ki 6T umapxet Adyoc yia Tov omofo fav autoc avdieoa oe YNddeg dMoug av-
Bpamoug mou exdrihwoe T aoBevela. BACel kAo OAeC TIC EMYELPNHIATIKES TOU WWOELC, ETOIUACEL éval Oxé-
d1o dpdang kai Eexva mpog avadinon ypnHatodeTnang, emevoutav kat epeuvnTav Tou Ba Behjoouy va tov
otnpi¢ouv atov aywva yia Bepameia. ' aut T payn éxet dimha Tov Tov Nip kat ov Ntop, ot omoiol méayouy
an'my ib1a aoBévela. Kabg ot [1beg Toug ohoéva kat aduvatiCouy, oL TPEIC ToUG KaTapépvouy va paléouy
€KaTopUpIa GONAPIA KL VA GEOLY TV ENAVATTAON 0TNY €PELVa yia TNV KaTamoAépnon T aoBévelag. H
Tawia kataypapel v unepdvBpwn mpoandBela kat Ta enmebypata Tou ABL Kal Twv pihwv Tou katd T didp-
Kela Tévte ypovawy, kabag avalntoby T Bepaneia kat Sle€ayouy Tov TPOGWMIKO TOUG aywval evavTla oTov
¥povo. Eva elvai o epaytnpa mou mhavéTal kad'ohn T diapkela Tg Tawviag: Ba katagépouy vavikiaowy Tov
POV Kat va TIpoAdBouy T0 TpTo GApHAKO;

The minute Avi Kremer, 29, finds out that he has only four years to live, he decides to do the impossible and
find a cure for ALS, the incurable disease he has contracted, also known as Lou Gehrig's disease. Avi, an MBA
student at Harvard University believes that heis not going to die of ALS and there's areason why he of all peo-
ple contracted the disease. He masters all of his business knowledge, builds a plan of action, and sets out on
a search for funds, investors and researchers who will join him in his race for the cure. He's accompanied in
his struggle by two other patients, Nir and Dov. As their muscles get weaker and weaker, they manage to raise
millions of dollars and bring about a revolution in research of the disease throughout the world. The docu-
mentary film Beating Time follows Avi and his friends extraordinary struggle and achievements over five years
as they search for the cure, as well as their personal battle against time. Only one question hovers over the
entire film: Will they manage to beat time and survive until the first treatment becomes available?

Ouhpoypagia/Filmography
2010 Beating Time

Maykoopia ekperaAlevon/World Sales
Unicorn Content & Media, Israel

Youval Orr

T.+972 523939343

info@unicornpro.net

WWW.Unicompro.net

ZknvoBeoia-Levdpio-Agiynon/Direction-Screenplay-Narration:
Odette Orr Owtoypagia/Cinematography: Tulik Galon Movtd{/Edi-
ting: Runit Krezner'Hyog/Sound: Tuli Chen Mouakn/Music: Jonathan Bar
Giora Mapaywydg/Producer: Youval Orr Napaywyr/Production: Unicom
Content & Media, Israel Betacam SP ‘Eyxpwpio/Color 50’

Ovtét Op
Odette Orr

lopar)/Israel 2010



Naykdopa ekpetdevan/World Sales
2]

Mapia 2iwtn/Maria Sioti

T.+302310299 507

epikoinonia@ert3.qr

ZknvoBeaia/Direction: Kuptakr Mahayia/Kyriaki Malama Zevdpio/Screen-
play: Oavij Tounahyikn/Fani Toupalgiki @wtoypaeia/Cinematography:
iawng Mapiong/Yannis Parisis Movtd{/Editing: lidvwng Kougovikoc/Yannis
Koufonikos Hyo¢/Sound: Xpuadatopiog Xat(naotepiou/Chrysostomos Hatzi-
asteriou Napaywydc/Producer: Oavr Tounahyikn/Fani Toupalgiki Napa-
ywyn/Production: 13

Digital Beta Eyxpwpo/Color 45

Kvptaki Mdhapa
Kyriaki Malama

EMada/Greece 2003

Mavpn onpaia
Black Flag

Egedpot aflwpatikoi mou apvodvTal va umnpeTAE0LY 0Ta KaTeXOEVa TAAAIOTIVIaKG E0G@N Hhdve oty
KALEa YIa TIC EUMEIPIEC TOUC a6 Tr) BnTela TOUC OTa KATEXOHEVA KAl VLo TAY IO ONAVTIKY anogaon e
(wrig Toug, oM Aéve ot idlot.

Reserve officers who refuse to serve in the Palestinian occupied territories talk on camera about their ex-
periences from their military service in the occupied territories and about the most important decision
of theirlife, as they describe it.

Emhektikn O\poypagia/Selected Filmography
1996 AvBpwmveg 1oTopiec/Human Stories
2000 Mvrun kat 6pagia/Memory and Vision
2001 Eob ki eyw/You and Me

2001 39405

2001 Baoko Kapar(a/Vasko Karadza

2003 Matpn onuaia/Black Flag

2003 Kametav Kepdh/Captain Kemal

2004 H &Mn mheupd/The Other Side

2007 Juweplddel/Overcast

2007 AvtaMa§ipoy/Exchangeable

No
~
(OS]
[98)
-
(]
=
—
(=)
T
=
(-
(-
=
rm
m
=g
[S7]
-
o
=
=
—
=
D
13
a
=N
=)
=.
=]
=)
S
a
=
3
=)
=
=
=
=
-
D
%)
=
=
=N
)
(=)
=
-




HVOLYNY H<IW LHOIT10dS  #¥C

1107 SUx1A0\D0030) G31A0MNOLN \DGIL03() OF |

0 ipwac 6Awv Twv Baracowv
Hero of All Seas

Xihiabec Koupdot T Xupiac petavaotebowy mapdvopia otny Evpam. Méoa an’ v e€lotdpnon g
1otopiag Tov Apmd iaodp, mou mépae kohupmavtag T Bakacoa petacd Toupkiag kat ENNGdac, yiveta jiia
andnetpa aviyveuang e picag autod Tov pawopévou. Zet atnv ABriva ki ot Kodpdol Tov ovouddowy «pwa
OMwv Twv Bahaoowvs. Mia avBpamvn Tawia yia Ty matpida, Ty adikia, T peTavaaTevan, Ty e¢opia
Kall T0 VOQTo.

Thousands of Syrian Kurds have immigrated to Europe illegally. Through the story of Abo Yashar, who swam
across the sea between Turkey and Greece, we attempt to trace the roats of this phenomenon. Abo Yashar
is currently living in Athens. The Kurdish people there have nicknamed him the “hero of all seas”. A film
about the motherland, injustice, immigration, exile and nostalgia.

Ouhpoypagia/Filmography

2003 Hello Damascus, Goodbye Damascus (p/short)
2005 AWhole Line of Trees (y/short)

2007 The 34th Day

2010 Hero of All Seas

Naykdopa ekpetdevan/World Sales
(inema Group Production, Syria

Talal Derki

T.+963 114424318
talalderki@yahoo.com

IknvoBeoia-Levapio/Direction-Screenplay: Talal Derki Owtoypa-
@ia/Cinematography: Talal Derki, Ziad Kalthoum Movtd{/Editing: Mam-
douh Rabah Mouatkn/Music: Ary Sarhaan Mapaywydc/Producer: Talal
Derki Napaywyn/Production: Cinema Group Production, Syria

Digibeta Eyypwpo/Color 27’

Naykoopa npepiépa/World Premiere

Tahd\ Ntepki
Talal Derki

Yupia/Syria 2010



Naykéopia ekpetdArevon/World Sales
(CAT & DOCS, France

(atherine Le Clef

T.+33 144596353

@t@catndocs.com

www.catndocs.com

[1dga, o pnXaviopog Tov mopToKaALoU

IknvoBeoia-Zevapio/Direction-Screenplay: tyal Sivan Owrtoypa-
@ia/Cinematography: David Zarif, Vincent Fooy, Rémi Lainé, Shafir Sarusi
Movtd/Editing: Audrey Maurion 'Hxoc/Sound: Oren Raviv, Jean-Jacques
Quinet, Asher Saraga Mouatkn/Music: Jean-Jacques Quinet Mapayw-
yoi/Producers: Osnat Trabelsi, Arik Bernstein, Frank Eskenazi Mapa-
ywyn/Production: Trabelsi Productions, Israel T. +972 3566 0398 F. +:972
3560 0286 info@trabelsiproductions.com www.trabelsiproductions.com

& Alma Films & The Factory

Digibeta Eyxpwpo/Color 88

Bpapeia/Awards
Bpapeio Kahutepou 2knvoBétn Ntokiavtép /
First Prize for Best Documentary Filmmaker - Milano Doc FF 2009

Bpapeio Movtad / First Prize for Editing - Palermo Solelune 2010

Bpapeio g MoAng Péoug Kahutepng Tawiag / Ciutat de Reus Award
to the Best Movie - Memorimage Festival 2010, Barcelona

Eyiah Zipdv
Eyal Sivan

lapari-TaMia-Bédyto-
[epyavia/Israel-France-
Belgium- Germany 2009

Jaffa, the Orange’s Clockwork [Jaffa]

H tawia agnyettai Ty 1otopia Tou mepionuou eameptdoetdol mou mpoépxetal and v MNahaotivn Kai ou
elvat ywoto €66 kat alaveg 0" ohokAnpo Tov KGO 6 To MopTokaM Ndga. H 10topia Tou mopTokahiol
TautiCetat pe Ty 1otopia g meployric. Méaa amb QuToypagikd katKIvnHAToypapiko VAIKG, 1Ea and Ty
moinon kai T (wypaeikr, péoa am'Tig {apTupieg 10TopIkY aMd Kat epyatwv otn Blopnyavia Tou mop-
TokaoU, [1éoa an'Ti¢ pvrieg kat Toug abyxpovoug Bpihoug, ot Maaativiot Kat ot lapankwol guvavtiobvtal
kat ouvepyaovta. H mpoaeKTIK avdyvwon T laTopiag auTr¢ Tng TolkiAiag mopTokaiou efvat évag oto-
Y066 dve ota duTIKd, 0ptevtaNioTikd pavtdapata ou epiBaNouy Toug «Ayioug Tomoug» kat o «kpd-
106 ToU laparih, kaBg ki éva ypratUo epyaleio yia Ty amokahun trg dyvwotng loTopiag auTod mov armo-
Tehovae kamote kowi Blopnyavia kar aupBoo yia toug ApaBeg kat Toug EBpaioug Ty Nahaiotivn.

Jaffa, The Oranges Clockwork narrates the visual history of the famous citrus fruit that originated from Pales-
tine and has been known worldwide for centuries as “Jaffa orange”. The history of the orange is the his-
tory of this land. Through photography and cinema, poetry, paintings, the words of workers in the citrus
industry and historians, through memory and present mythologies, Palestinians and Israelis cross paths
and come together. The close reading of the Jaffa brand's visual representation is a reflection on western
orientalist phantasms surrounding the “Holy Land” and the“State of Israeland a tool by which to reveal
the untold story of what was once a communal industry and symbol to Arabs and Jews in Palestine.

Emhektiki Ohpoypagia/Selected Filmography

1991 Israland

1993 Itgaber, He Will Overcome

1995 Agabat-Jaber, Peace with No Return?

1999 The Specialist

2003 Route 181, Fragments of a Journey in Palestine-Israel (auv-axnvoBeata/co-directed: Michel Khleifi)
2004 | Love You All Documentary (ouv-oknvoBeoia/co-directed: Audrey Maurion)

2005 Faces of the Fallen

2007 Citizens K —The Twin Brothers

2009 Jaffa, The Orange’s Clockwork
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Naykoopia ekpetdMevon/World Sales
Cinephil, Israel

Philippa Kowarsky

T.+9723 5664129

F.+9723 560 1436

info@cinephil.co.il

www.cinephil.co.l

TAINIA ENAP=HZ / OPENING FILM

['AUKO pov Kavapivt
My Sweet Canary

H PCa Eokevadi tpayoddnoe e Tov iblo Tpomo mou €(nae, e mdBog, eAoya kat ayamn. Auth etvain loto- | ZknvoBeoia-Zevpo-A@rRynan / Direction-Screenplay-Narration:
pla TpIGY véwv povotkev am' v EANGSa, Ty Toupkia kat To laparh, ot omofot Eekivnoay éva ouvapna- | Roy Sher @wroypagia/Cinematography: Daniel Bar Movrad/Editing:
0TIKG povoiko Taid, Behovrag va apnynBoby, yia i Gopd piéoa ano pia Tawia, Ty 1otopia g mo | Avishay John Hyog/Sound: Ronen Nagel Mapaywydg/Producer: Roy Sher
WWOTAC Kat ayamTic oty ENkGSa TpayousioTpiac Tou peumétikov. To Tadiot fa touc odnyroetano Ty | Nepavyi/Production: Sher Film and Music Productions,lraelT. +972

Kwvotavtivoumohn otn Oeaoahovikn kat v Abrva, axkohouBavtag ta Hovaikd Bripata g Pocag Eoke- 52 6817 788 mysweetcanaryfim@gmail com wwwnysweetcanary.com
1om f KUtV AV, cap fHaa e rosac Tupmapaywyr/Co-production: [BA Channel 1 Israeli Television, Israel &

vddl. Kupiuw, opw, To Tagidr Ba tou odnyAoet ota poyia evog kaoiou mov éel oe Heydho Babo xabel, | o GEIE,France & ERT-Helleni Broadcasting Corporaton, Greece, TAU
miapoho Tiow ol Aol Tou e¢akorouBoy va nxolv o’ ohdkAnpn T Aekayn g Megoyeiou. HD Eyypwpo/Color 89’

HVOLYNY HIW THOIML0dS  9%C

Roza Eskenazi sang the way she lived, with passion, fire and love. This is the story of three young musi-
cians from Greece, Turkey, and Israel, who embark on an exciting musical journey to tell the story of Greece's
best-known and best-loved rebetiko singer for the first time on film. It a journey that will take them from
Istanbul to Thessaloniki and to Athens, following the musical trail she left behind. Most of all, it's a jour-
ney into a world that has largely vanished, but whose sounds continue to echo throughout the Mediter-
ranean Basin.
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Naykoopa npepiépa/World Premiere

PoiXep
Roy Sher

Ouhpoypagia/Filmography
2008 Mazal (up/short)

2011 My Sweet Canary
lopanh-TaMia-EMada/
Israel-France-Greece 2011




Naykdopa ekpetdevan/World Sales
(CAT&Docs, France

(atherine Le Clef

T. 433144596353

ct@catndocs.com

Www.catndocs.com

IknvoBeaia/Direction: Laura Poitras Qwtoypagia/Cinematography:
Kirsten Johnson, Laura Poitras Movtd{/Editing: Jonathan Oppenheim
‘Hxo¢/Sound: Sean 0'Neil, Laura Poitras, Wellington Bowler Movatkr/
Music: Osvaldo Golijov Mapaywyé¢/Producer: Laura Poitras Mapa-
ywyr/Production: Praxis Films, USAT. +1212 268-0218
info@praxis-films.com www.praxis-films.com

HD ‘Eyxpwpio/Color 96’

BpaPeia/Awards
BpaBeio Aakexpiuévou Nrokipaviép Meydhov Mrkoug /
Distinguished Feature Documentary Award - IDA Documentary Awards 2010

BoaBeio Kahutepne Owtoypagiag Apepikavikav Ntokiuavep /
Excellence in Cinematography, US Documentary - Sundance 2011

BpaBeio True Vision /
True Vision Award - True/False FF 2011

Nopa Movatpd
Laura Poitras

0 6pKog
The Oath

Miaomévia ek Twv évov LaTid 0Tov 0TPaTeUEVO lohaiopo. 2uvBETovTag To avauyaoTIKo Kal auyvd mo-
AudidoTato mopTpeTo evoc AU TG AN Kdivta Kat evoc KpaToupévou Twv gUAak@Y Tou kouavtdvayo,
10 VToKIHavTép O GoKo¢ IPOOGEPEL [Ia TPOHAKTIKT TIPTR E1KOVA TOU [eoavatohikol Tediou pidyng oTo
omoio e¢eNioaeTal n Yepévn, eve Béter o apgioPrTnon Ty apepikaviki ToATIK TakTIkr g Teheutaiag
dexaetiac ota Beplata g Méong Avatoddc. To viokipavTép agnyeital hy 1otopia tou Apnol TCaviah, vog
mpwny owpatoeUAaka Tov Oadpa Mmwv Advtey, kai Tou Zahipt Xapviay, evog KpaToujévou oTn QUAKT)
Tkovavtavatlo, 0 omoiog Tav 0 MRKTOC TIoL TéPAOE amd TIC apPINEYOLEVEC OTPATIWTIKEC OiKeC.

An extraordinary inside view of militant Islamism. A quietly disturbing, often complex portrait of an Al
Qaeda insider and a Guantanamo Bay detainee, The Oath offers a chilling preview of emerging Middle
Fast battleground Yemen and poignantly questions American policies over the past decade in the Mid-
dle East. The Oath tells the story of Abu Jandal, Osama bin Laden’s former bodyguard, and Salim Ham-
dan, a prisoner at Guantanamo Bay Prison and the first man to face the controversial military tribunals.

Ohpoypaeia/Filmography

1997 Exact Fantasy (py/short)

2003 Flag Wars (ouv-oknvoBeota/co-direction: Linda Goode Bryant)
2006 My Country, My Country

2010 The Oath
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Ta 6dkpua tn¢ fadag
Tears of Gaza [Gazas tarer]

Me akAnpd Tpdmo, Héoa amd {ovadikd UNIKG, amoKaAGTITOVTAL 01 GPIKTEC OUVEMELEC TwV OyYpOVWY To-
v, H tawia mapouatadel miong T KaveTnTa mov €4ouv ot yuvaikeg kat Ta maidld va yelpiCovtal ta
Béyata TG kaBnpepvoTnTac Hetd amé pia dpapatiki eumelpia moAépov. Moot an’autodg (ouv oe okn-
VEC 1) 0Ta yahdopata, o€ KTripla ywpic Tofyoug kat otéyn. Ohot Toug ypeldlovtal ypruata, Tpoeiia, vepo
Kat nAEKTPIKO pediia. Kamolot exouv xGoel {1Ehn TG olkoyeveldg Toug 1 éouv matdld mou uméaTnaay 6o-
Bapoug paupiaTiapole. Mropei o moAetog va huael Tig dlapdyeg 1 va oépel Ty elprvn; H tawia akohou-
Bel tpiamaudid otn didpxeta g 1panhwvi eloBog atn da o 2008 kai v mepiodo Letd Ty katd-
TIauon Tou mpoc.

Inarough style, by way of unique footage, the brutal consequences of modern wars are exposed. The film
also depicts the ahility of women and children to handle their everyday life after a dramatic war experi-
ence. Many of them live in tents or in ruins without walls or roofs. They are all in need of money, food,
water and electricity. Others have lost family members or are left with seriously injured children. Can war
solve conflicts or create peace? The film follows three children during the Israeli invasion of Gaza in 2008
and the period after the ceasefire.

Emhektiki Opoypagia/Selected Filmography
1976 Apenbaringen

1981 Laperjenten/Betrayal

1986 Hud

1991 Mdker

1992 Der gudene er dade

2010 Gazas tdrer/Tears of Gaza

Naykdopa ekpetdMevan/World Sales
AB Svensk Filmindustri, Sweden
international@sf se

Www.sf.se

IknvoBeoia-Levapio/Direction-Screenplay: Vibeke Lokkeberg Owro-
ypagia/Cinematography: Yosuf Abu Shreah, Saed Al Sabaa, Marie Kris-
tiansen Movtd{/Editing: Svein Olav Sandem, Terje Kristiansen ‘Hyo¢/Sound:
Christian Schaaning Mouvakiy/Music: Lisa Gerrard, Marcello De Francisci Ma-
paywyoc/Producer: Terje Kristiansen Mapaywyry/Production: Nero Media
AS, Norway T. +47 22 555 976 vibeke@neroas.no

Digibeta Eyypwpo/Color 82’

Me toug/With: Amira Fathi, Dawood El Eren, Rasmia Al-Sultan, Yahya Subh

BpaPeia/Awards
BpaBeio Kahutepng Tawiag / Best Film - Gaza Film Festival 2010

Bipmeke Aékepmepyk
Vibeke Lokkeberg

NopBnyia/Norway 2010



NTokipavtép yia moudid
Neapoi pwe¢ & kKApatikr aAhayn

Opivta Admma (Anofrn A, Apdw) 14-18 Maptiou 9:00-11:00 kat 11:00-13:00

To 130 @cotifdl Ntokipavtép Ocacahovikng — Ewkoveg Tou 21ov atwva, o ouvepyaoia e To lvatitodto
Tkaite Oggoahovikng, mapouoldlel kat pétog 6Uo KikAoUG EKmatdeuTIK®V poPola, ic Titho Neapol ipweg
& khpanikij aMayn. Ta vokipavép nou mepihapPdvovtal oe autry Ba matytoly a1o OeatiBal o e1dikéq mpoBog
ylata oxoheia amo n Aevtépa 14 éw¢ v Napaokevry 18 Maptiov 2011. H ciodo otig mpoPohéc elva ehel-
Bepn.

MpoKertayia 13 kol Hrikoug Tavieg Texpnpiwong, mou éxouy yuplotel eidikd yia maidid kat egnBoug. Ot tawieg
npoépyovtat and t laia, T Aavia, T leppavia, Ty Mohwvia, Ty ONavdia kat AMeg evpwmaikéc xwpeg kat eaTid-
Covv 0¢ Bépana Tng kabnuepwic kat mpoownikr¢ (wrg, omwg T eikia, TV aydmn kai Ty olkoyévela kabwg kai oto Bépa
¢ KNHaTIKAG ahhayng.

H Cwvn exnadevtikav mpoBorav Tou 130v DeotiPdh Nrokipavtép Oeaoaovikng — Eikdveg Tov 210v
atwva phodoel va kahiepyrael To evolagepov Twy HaBNT@V Yid T VTOKIUAVTED KL va TOUS EOIKELWOEL e TO 0UY-
KEKPIUEVO apnynHatikd €i0og.

Docs for Kids
Young Heroes — Climate Change

Frida Liappa (Warehouse D, Port) March 14-18 9:00-11:00 & 11:00-13:00

The 13th Thessaloniki Documentary Festival — Images of the 21st Century, in collaboration with the
Goethe-Institut Thessaloniki, presents two Documentary Educational Programs, entitled Young Heroes &
(limate Change. The documentaries comprising the program will screen at the Festival venues from Monday 14 to
Friday 18 March. Admission to the screenings is free.

These are 13 short documentary films which have been made especially for children and teens. The films come from
France, Denmark, Germany, Poland, The Netherlands and other European countries, and focus on matters of our every-
day and personal life, such as friendship, love and family, and climate change.

The documentary educational program of the 13th Thessaloniki Documentary Festival — Images of the
21st Century aspires to cultivate an interest in the documentary in school children and to familiarize them with this
particular narrative genre.

= v 2uvblopydvwon pe To lvotitouto katte Oeooaovikng /
(o-organized with the Goethe-Institut of Thessaloniki
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NTOKIMANTEP T1A MAIAIA A"~ A’ AHMOTIKOY / DOCUMENTARIES FOR 1st — 4th GRADE CHILDREN
Ol EIKONEX TOY AOYNAP / LUNAR'S IMAGES laMia/France, 2000, 430"

EAATE NA MAIZOYME / LETS PLAY [aMia/France, 2003, 15’

H NOAH TAN MEAIZZQN / CITY OF BEES Aavia/Denmark, 2004, 30°

OYAOY! BANEZZA — TO METAAO AAMA / WOW! VANESSA — THE BIG JUMP [eppiavia/Germany, 2004, 15

NTOKIMANTEP T1A MAIAIA E'— £T"AHMOTIKOY / DOCUMENTARIES FOR 5th — 6th GRADE CHILDREN

Ol EIKONEZ TOY AOYNAP / LUNAR'S IMAGES fa)ia/France, 2000, 4',30”

AYAA: TO KOPITZI TOY TEOYNAMI / AYLA, THE TSUNAMI GIRL OMavSia/The Netherlands, 2005, 15"

0 ZAMOYHA, KATAAIKAZMENOX XTA ZIAEPAKIATOY / SAMUEL, CONDEMNED TO DENTAL BRACES OMavdia/The Netherlands, 2005, 15'
H ANTAAAATH — TO EAEYOEPO XXOAEIO / THE SCHOOL SWAP — THE FREE SCHOOL OMavbia/The Netherlands, 2003, 15

OYAOY! O ANTPIAN MIOPEI KAI XOPEYEI / WOW! ADRIAN CAN DANCE [epyiavia/Germany, 2003, 15°



NTOKIMANTEP T'1A MAIAIA TYMNAZIOY — AYKEIOY
DOCUMENTARIES FOR HIGH SCHOOL AND SENIOR HIGH SCHOOL CHILDREN

H emoyn twv nAiBiwv
The Age of Stupid

zknvoBeaia/Direction: Franny Armstrong
Meyahn Bpetavia/UK 2009
92

H Bpetavir Tawia H moyr twv nhifliwy e OpdviAppoTpovyK piyvet tia yewaia patid
ot EENEN TG avBpWIOTNTAG He POVTO T MayKoopIa KataoTpor. Me dpapiatoup-
yikn degloteyvia, auvduadet tuBomhaoia kat oToryeia viokipavep, emdiwkoviag va ia-
Ypauwel Ty Topeia mpog TV OKOAOYIKI] KATAoTPOH, KOWVTAG Tiow, Amd TV OTTTIKI yw-
via Tou étoug 2050, e T BoriBela pha pmak. MNdve am’oha, n Tawia Bétel to epwnpia:
ylati dev aMdSaple To MEMPWIIEVO ag eV akopn pmopovoatie; H tawia emmuyyavel oyt
110v0 va avadeiel To avtikelpevik mhaioto TG khpatikr ahhayrc, ahhd Kat va anoka-
NOWELTIC E0WTEIKES AVTIPAOELG Kol TOUG TIONTIOIKOUG QpayHolg mov kévouv 1000 &0-
okohn 0 &pdon.

The British film The Age of Stupid by Franny Armstrong takes an unsparing look at the
development of humanity against the backgdrop of global catastrophe. With dra-
maturgic skill, it combines a fictional narrative level with documentary elements while
tracing the path to ecological disaster from the perspective of the year 2050, with the
aid of flashbacks. Above all, the film poses the question: why did we not prevent our
doom while we still had the chance to do so? The film succeeds not only in pointing out
the abjective contours of climate change, but also in revealing the internal contradic-
tions and cultural barriers that make acting so difficult.

2UVTAYEC KATAOTPOPIC
Recipes for Disaster

IknvoBeaia/Direction: John Webster
Owhavdia/Finland 2008
8y’

Avijouyog yia Ty e€pTnon Tov ToATIoHol pag amé To meTpéhalo katn BevCivn kat Tig
KaTaoTPOQIKES ouvémeleg TG Khiplatikric aMayr, o aknvoBetng TCov Quéymorep meiBel
TNV 0lKoy&veld Tou va kdvel anoyr amé To Tetpéhato yia éva xpovo. Exovtag we otoxo T
Lefwon Twv ekmopmav dlogeldiou Tou dvBpaka TG atkoyévelag, o oknvoBémg avaka-
Nirret éva owpé mpéypata —To (610 Kat n yuvaika kat Ta maidid Tou mou ouvTaosovTal
ML ToV Kupiwg amé avaykn— kai nadiéletar aképa meplaadtepo. To Juviayé kata-
aTpogric elvat £§umvo kat dlaokedaoTiko. Eivar 61w kat moho fado, kabag ev mapa-
BAémet v avBpwmvn didotaon — mpomdviwy TIC oLykpolelg Tov oknvoBéTn e Ty
UTTOLOVT] TNG OLKOYEVELAS TOU, alAd Kat Tov pavaTiopd Tov, 0 omofog Tehikd petplddetat
and v aydnn g yuvaikag Tov. Bvag vepog avavéwang oTo Xwpo Twy olKoAoyIKA vTo-
Kipaveép!

Concerned about our civilization's addiction to oil and the catastrophic effects of climate
change, filmmaker John Webster persuaded his family to go on an “oil diet"for a year.
With the goal of reducing their contribution to CO2 emissions, he discovered a great deal
—justas did his children and wife, who went along more or less out of necessity — and
became a man with a mission. Recipes for Disaster is very witty and entertaining. But
itis also often profound, because it does not leave out the human dimension — espe-
cially conflicts with his family’s patience, and John's own fanaticism, which is then tamed
by his wife's love. A true breath of fresh air among climate documentaries!
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AvBpwmot-ovelpa-O6pdoeic
People-Dreams-Actions
[Menschen-Traume-Taten]

ZknvoBeaia/Direction: Andreas Stigimayr
[eppavia/Germany 2007
90

KaBwe avantd éva aupBato pie To Hehhov Lovtého Kowotiknc (whg, 0 aknvoBémg Avtl
Ytiykhaytep avakahomTet pia kowotnta-umodelypa, ovopat Zipmev Atvtev (nd gha-
LioupIéc), mou 10puBnKe To 1997 ato Aktpapk, 150 yihiopeTpa dutikd Tou Bepohivou. Exa-
TOV €ikoot GvBpwrol evaBnkav kat opyavwoav SIAPOPEC YEITOVIES, O Jlia ipooTidBela
V0 0LYKEPAOTOLV (1T Toug ol dlagopeTikot Topelc T (wri — omwg n €pyata, 0 ehed-
Bepog xpdvog, n exmaibevan Kal n KouMoUpa. 2€ KATOIOUG TOYE, 616, OMwG N ent-
Kowawvia, N avatpo@r Twy Taiblav, n e¢ouoia Kat 1Blattepa n oy¢on avTpwv-YUVaIK@y,
ylvetar aagéc 6t Ta mpoBAfpata e Kowwviag oTo 00voAd ¢ avtavakhouvTal Eviova
0TOV {LIKPOKOOWO TG,

While searching for a future-compatible community model, filmmaker Andi Stigimayr
came upon the model settlement“Sieben Linden” (seven linden trees), founded in 1997
and located in the Altmark, about 150 kilometers west of Berlin. A hundred and twenty
people have come together there, forming various neighborhoods, and are seeking to
integrate life’s different domains — such as work, leisure time, education and culture —
with each other. But in areas such as communication, raising children, power, and par-
ticularly the relationship between men and women, it becomes clear that the problems
of society at large are vividly reflected in this microcosm.

[dvw an’ to vepo
Above Water [Uber Wasser]

ZknvoBeaia/Direction: Udo Maurer
Avotpia-AougeyBovpyo/Austria-Luxembourg 2007
8

Xwpiopévo a¢ Tpia kepaaia, yia Tpia S1aQOPETIKG [1EPN TOU KOGLOV, TO VTOKILAVTE TOU
06vto Maovpep MMdvew am' 10 vepd kavel évav amohoylapd ¢ (wTIkrG onpactag mou éxel
10 vepd yla Ty avBpwmétnta. M’ autov Tov Tpomo, éva gavopevikd aonpavto kal Oe-
dOpIvO OTOIKEIO LIETATPEMETAL O€ I GUVAPTIAOTIKT KAl Gfieon agriynan mave otny Ka-
Bnuepwn payn yia empBiwon. Mapd 1o vepo. Adyw Tov vepol. Xwpic o vepd. Me 1o vepo.
Ma Ti¢ Minupbpe kat Ty umepyeihion oty meptoxr Tou Aékta Tou Bpaypanodtpa oto
Mnaykhavtéc, yia To dMorte akpdlov ahieutikd hiéve Tou ApdAak mvew otn Afpvn
Apdhn mov Twpa Yavetal oTo 0wTEPIKO T Avudpng kadakikn oTémag, kabag kat yia
TNV AppIKAVIKT axN GAwv evavia o GAoUG yia éva LmTovLToolou vepo otry Kipmépa,
T Weyahutepn napaykoumon Tou Naipdpm.

In three chapters from three different parts of our earth, Udo Maurer's documentary
Above Water reports on the existential significance of the element of water for human-
ity. In this way, a seemingly banal and obvious fact becomes an exciting and immedi-
ate narrative about the daily struggle for survival. In spite of water. Because of water.
Without water. With water. About flooding and inundation in the delta region of the
Brahmaputra in Bangladesh, about the once-thriving fishing port and harbor ity of Ar-
alsk on the Aral Sea that now lies lost in the dry Kazakh steppes, and about Africa’s daily
war of all against all for a couple of canisters of clean water in Kibera, the largest slum
of Nairobi.




Napandndes EkbnAwoels
SIDEBAR EVENTS

Tokupio mpoypagyia Tov PeoTiBa Nrokiaviép Oeaoahovikng —
Eikovec Tou 2100 Atwva dlavBiCetar jie mapaMnhec exdnhaoelg,
0L Omoiec, aQevac, OLVTENODY OTNV QVATTTUEN VoG YoVILIOU
dlaM6you Twv avBpwwv Tou KivnaToypdpou Kat Twv Beativ
e TV (01 TV TéYVN ToU Kivnuatoypdou Kat Tig dmelpeg
EKQAVOEIG TG Kal, AQETEPOU, BpIOKOLY TOUC KOWOUG TOMOUG TNG
7n¢ Téxvng, e ouyyeveic KaANTERVIKEC ek@pdaeIg, oW Ta
EIKAOTIKG K ) OUOIKN).

The Thessaloniki Documentary Festival — Images of the 21st
Century, features sidebar events which, on the one hand
contribute to the development of a productive dialogue
between film professionals and the public on the art of cinema
and its infinite variations, while on the other they explore the
common ground shared by the 7th art and related artistic
expressions, such as works of the visual arts and music.




EkBeon pwtoypagiac
Photography Exhibition

Kévroo Ziyypovig Teyvne Ocaaatovikng, Anobrikn BT, Advi/
Contemporary Art Center of Thessaloniki, Warehouse B1, Port
11-20 Maptiov 2011/11-20 March 2011

Eykaivia/Opening: YaBpato 12 Maptiov otic 18:00/
Saturday 12 March at 18:00

‘Npe¢ Aetrovpyiac/Opening hours:

Kabneptvd am6 Tig 11:00 £wg Tig 21:00/ daily 11:00 to 21:00

Mopydvwon/Organized by:

OeotiBal Nrokipavrép Beaoahovikng/

Thessaloniki Documentary Festival

Kpatikd Mouaeio 2uyypovng Téxvne/

State Museum of Contemporary Art

Kévtpo 20yypovng Téywng Oeoaahovikng/

Contemporary Art Center of Thessaloniki.
T.+302310546683,+302310539 270 F. 42310593 271
www.greekstatemuseum.com - www.cact.gr info@cact.gr

Me v unootpién Twv Ivotiroltwy

Ikaite Beooahovikng kat Kwvotavtvodmohng/
With the support of the Goethe Institutes

of Thessaloniki and Istanbul

Empéheia- Zuvtoviopog:

Odvoc 2Taupdmoudog, Awa Mnhaon
Coordination: Thanos Stavropoulos, Anna Milosi
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AvBpwmiva tomia. Ntitep Zdoutep

Human Landscapes. Dieter Sauter

Moptpéta epyatav otov Kepdrio KOkno ¢ Kwvotavavodmodng. Eyouv ép-
Betamo Slagopetika 1épn g Toupkiac, Or petaMoupyol kat ot epydeg
0KUPOOELaTOC 0uvr Bt Karayovral amé Ty id1a mon. Ot meplaodTepol vie-
Bouv Tuepot av katagépouy va BpeBodv i TIc okoyévelég Toug o foo-
1ddec To Xpvo. MeTakivouvTal amd Ty KATaoKeur) Tov Vo pyou oTo €no-
tlevo. Eivat ot alyypovot vopddeg g xapag. O1 pwtoypapie ToaprymKav
era€y 2006 kar 2007. Kdnoteg ivouy try aiobnon ot ot dvBpwnot autol
pwtoypagiBnkav yia mpwTn eopd ot (wr Touc, 2Taatody yia pia
0TIy, onK@vouy To BAépa Toug, KorTddouv KatdpaTa To gakd T Kd-
IEpaC XWwPIC Ve OTAVOVTaL, Kal 0T0 TIPO0W6 TOUS Slaypamovtal ol dpopiol
iag meploxrc, ag xwpag, Hia ohokAnpng (wig.

Portraits of construction workers in the Golden Horn Estuary, Istanbul. They
have come from various parts of Turkey. The welders and the concrete
workers are usually from the same city. Most of them are lucky enough
to see their families for only a couple of weeks a year. They move from one
construction site to another. They are the modern nomads of the country.
The photographs were taken between 2006-2007. Many of the portraits
give the impression that the workers are being photographed for the first
time in their lives. They pause for a moment, raise their eyes, stare at the
camera without really posing for it, and give away the traces of a region,
acountry, a lifetime on their faes.

Ntitep Zaoutep/Dieter Sauter

Apou amogoftnae am6 o Mavemotrpio Tou Topmvykev
Eexivnoe, 10 1981, va epyddetat yiatn yepuavikr Teo-
paon. A6 10 1992 éwg 10 2005 umpée dlevBuvTrig Tov
npaktopeiov ARD otr Kwvotaviivolmohn, kGvovtag av-
Tanoxpioelq yia v Toupkia kai 1o Ipdv. Katd tn dlépkela
QUTAG TG TePIOOOU, YWTOYPAQNOE EKTETAjIEVA TV Tie-
ployn Kau ékave ayedGv 50 VToKIavTép Mdvw aTnV (0To-
pia ka1 Tov Moo T, TIC OlAPOPETIKEC MEPIOKEC KALTIC
mohelg T, kabg kat Bloypagies kahheyvav, oxedla-
0Tav, K.0. And 10 2005 epyddetal auTOvopa wg ouyypa-
@¢ac, oknvoBeTng kal gwtoypdgog. To 2008 éédwoe
V0 QTOYPAQIKG AelKwa yia Ty Kwvotavivoumohn
ka1 10 2009-2010 napovatace T ékeon [pdawna e
Toupkiac o¢ O1apopeg mohelg e Toupkiac,

T oM MR LT r
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After obtaining his degree from the University of Tiibin-
gen, he started working for German Television in 1981.
Between 1992-2005 he was the director of the ARD
Studioin Istanbul, reporting on Turkey and Iran. During
this period he shot photos and made approximately 50
documentary films about this region. Among his doc-
umentaries are programs about the history and the cul-
ture of this region, about different parts and cities of
Turkey and Iran, as well as biographies of artists, de-
signers, etc. Since 2005 he has been living in Istanbul as
afreelance author, director and photographer. In 2008,
he published a photo book in Germany about Istanbul
and, in 2009 and 2010 he held a photo exhibition en-
titled Faces of Turkey in various cities throughout Turkey.
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H éxBean otoyeUeLva avadeiel toug kupiotepoug atadpog o diadpopr Tov [AMou pwToypdpou. Mé-
hog Tou paktopeiov Magnum and to 1985, o Matpik Zakydv agootcvetat o penoptdl peyahng oidp-
Kelag e Bépa TV TauTOTTa LETAVAOTETIKWY KOWOTATW Kall IBLaTEPWY KOWWVIKKY O[IAdWY. 2T0 €py0
0 OUVUTTGPYOUV TIP0BEaELC OMwC N KaTaypagr oTny unnpeaia g mpoownikii 1 GUAOYIKAS VNG,
N Teknpiwon Ttopiwy mou dev ypdgovtal oti oehideg ¢ latopiag kat n apgiopiitnon Tou pwroypa-
kol aepedtunou. To 1986, képdiae 1o Ppapeio Medicis hors-les-murs yia to €pyo Tou yia T Kivé(ikn
dlaomopd, ka1 o 1989 1o Bpapeio Niepce yia to advoho Tou épyou Tou. To 1989, To pemoptal Tou yia ta
yeyovota g mhateiag Tiananmen Onpootelnke oe moMd dieBvr) mepiodikd. To 19961998, oknvobé-
T0OE T LkpoD pkoug Tawia La mémoire de mon pére kau T teyahou prkoug tawia Allers-retour: Jour-
nald'un photographe, €va WTOYPAQIKO OSOIMOPIKG Yia TV «amAELd VAN 0T HeTadIKTaTopikr XA,
To 2006-2008 yoptoe v Tawia Bar centre des autocars pe B¢a T (wrj 10 véwv a6 T mpodoTia g
Maaoahiac, ou ikoot xpovia niptv elyav mapakohoubrioel Ta oepvdpia pwToypapiag Tov.

The exhibition aims to showcase the career landmarks of French photographer Patrick Zachmann. A
member of Magnum Photos since 1985, he has dedicated himselfto long-term reportages on the iden-
tity of immigrant communities and other social groups. Among Zachmann’s intentions are recording
events in the service of personal or collective memory, documenting stories that do not appear on the
pages of history, and questioning the photographic stereatype. In 1986, he won the Medicis hors-les-
murs Award for his work on the Chinese diaspora, and then in 1989 he received the Niepce Award for
his entire oeuvre. In 1989, his reportage on the events in Tiananmen Square was published in numer-
ous international magazines. Between 19961998, he directed the short film La mémoire de mon pére
and the feature-length film Allers-retour: Journal d'un photographe, a photographic travelogue about the
“loss of memory”in post-Pinochet Chile. In 2006-2008 he shot the film Bar centre des autocars, about
the destinies of ten young people from the suburbs of Marseille, who twenty years earlier had attended
his photography seminars.

Me Ty umoatrpién Tou fevikod Mpaéeveiov te faMiag ot Oeagalovikn/

With the support of the french Consulate in Thessaloniki

H éxBean moayuatoroieiar g€ auvepyaaia e To PeatiBdA Nrokiuavrep Oeaoarovikng/
The exhibition is held in conjunction with the Thessaloniki Documentary Festival

Matpik Zakpav

Amo ™ pwToypaia 6TOV KIVNHATOYPAPO: PVIHN Kat ixvn

Patrick Zachmann

From Photography to Film: Memory and Traces

Patrick Zachmann

De la photographie au cinéma: I'empreinte et la mémoire

ExBeon pwtoypagiag
Photography Exhibition

TaAixd lvatitodto Osaoadovikng/
Institut Frangais de Thessalonique/French Institute of Thessaloniki

12-25 Maprtiov 2011/12-25 March 2011

[kahept [aMkou lvatrmoutov Beaoahovikne/Gallery of the French Institute of Thessaloniki
Aewgdpog 2tpatou 2A, Beaoahovikn/2A Stratou Ave., Thessaloniki
T.+302310821231 info@ift.gr www.ift.gr

Npe¢ Aetroupyiac/Opening Hours:
Aeutépa-Tapaokeur/Monday-Friday: 10:00-13:00 & 17:30-20:00/
YBBaro/Saturday: 10:00-13:00, Kupiakr Khetotd/Closed on Sundays

Eykaivia/Opening: Kupiaxr) 13 Maptiou 2011, oti¢ 18:30/
Sunday 13 March 2011 at 18:30

EmpeNqtpia ékBeong/Curator:
Ayyehikr) Tpappatikonothou/Angeliki Grammatikopoulou

_ Instilat
Franpais
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HMEPIAEX - MASTERCLASSES

HMEPIAA

‘Eto1 eipan: Avatpémovtag mpokataAqelg

Aiovaa TCov Kaoapétng (Amobrikn 1, Awadvi)

Tpitn 15 Maptiov 2011, 11:00

Yupetéxouv: Marianne Kaplan, axnvodétic « Dan Habib, axnvofétne

évva Kahoyepaxn « Mépha Meaatva, fodedpog 2uMdyou EMvwy Evphikwv AvtioTikay,
Asperger kai 1A, eviikikac e Asperger

To Oeotipa Ntokipavrép Oeaoahovikng Slopyavavel nuepida e apoppr To agiépwyia
Fror efuar: Avatoénovag mipokatadriyperg e T oupyetoyr} oknvoBeta, exmpoownwv
OUMGywv kateldkay, Ty Tpftn 15 Mapriov, oti 11 10 peonuépl, oty AibouoaTCov Ko-
oapétng (AmoBrkn 1, Awdwi). Mepixd and ta B¢pata mov Ba aulntnBouv elvai o ayw-
vag yla Ta avBpamva dikawpata Twv avBpdmwy e avamtuélakd kat diavonTikd mpo-
B 1ata, N KowwVIKN KI EKTaIbeuTiki] evowpdtwon, ot Kivouvol Tou 6pujaTIopoU Kal Ta
0QEAN TWV KEVTPWV EIBIKTG EKTIAIOEVONG, N AVTILETWION ToV TPOKATAAAYEWV.

MASTERCLASS

Xepykét Aolvitoa

Aiovaa TCov Kaoapétng (Amobrikn 1, Awavi)
Tetdptn 16 Maptiov 2011, 11:00-14:00
Yuvtoviotg: Anprtpng Kepkvag

Fyovtag omovdaoe eappoapiéva pabnpiatikd kai ouoTipata eAEyXou, Kat éovtag ep-
yaoret o€ vottouTo KuBepvntikrig 0mou auppeTelye otny avamTuén edikwv ouotnjidTwy,
TEYVNTIC vonuoobvng kat Sladikaatav Aung amogdagwy, o 2epykél Aovitoa oTpépe-
Tal o1l Téxveg kal i AvBpwmiotikég Emotriec kat Eekivé va aknvoBeTel viokipavtep.
Ot Tawieg Tou amnpiCovral 0TnV Mapatpnon, T €KOVa Kl Tov 10, TV eKYPAOTIKT
¥prion Tou fiyou, Ty anouata kde oxoMaopol, T Glepelvnan Tou Xpévou Kal Tou Yw-
pou. Apvodpevoc va umotayBel o€ a and Ti¢ Bactkég apyég Tou €ldoug —ny Tekpn-
plLON— Kal HETaTpémovTag Ty unapxouoa mpayHaTikoTnTa o Jia véa Try onoia bie-
pewva padi pe tov Beatn), mpoooépel ia povadiki mpoaéyylon oty dnuioupyia
viokipaveép. O 2epykét Aovitoa Ba Lhfoel yia Tig Tawvieg Tou kat Tov Tpmo mov mpo-
0eyyiCeL To Kvnuatoypagko €ibog Tov VIOKILAVTED.

MAPOYZIAZH CoPro

IEK AKMH, Tolioxr 14

Mépmtn 17 Mapriou 2011, 17:00-18:00

To CoPro elvar éva i0pupa yia T0 HAPKETIVYK VTOKILIVTED, TIOU €€l wG 0TOX0 TV TipowBnan
kat dtakivnon ot iebvr) ayopd 10paNAVGY VIOKIUAVTE, AMOTEAMVTAG TY PGTN Kall 10~
vad Ik} opydvwon pie autd Ta xapaktnplotikd oto lapan). Ot aotkég Tov dpactnpiét-
Teg elvar ot e€g: 1 opydvwan piag etolag ayopdg Tawiwv ota Téhn Maiou, n amootodq
QVTIPOCWTIKYY L€ apaywyols To AIVONWPO KAt TO Yelwva, pia Sletrg ékdoon-odn-
YO xpnuatodotroewv yia oknvoBétee, n mpowdnon moloTikwy mpoypappdtwy yia nat-
814 xau o1 meplpepelakéc ovumapaywyéc. H EMdda kat o lopar mpoywpdve atny umo-
YPaQr] 1A 0ULWYiag yia Tov Kivnjatoypd@o. 2To velia autrg g aupgwviag, n CoPro
kaun Story Doc ayebidouv avahhayr emokéPewy avTimpoowmav HeTag Twv 4uo yw-
pwv. HOpva NappouT, bputpia-OteuBivtpia tou CoPro, Bamapouaidoel oToug mapevpl-
OKOEVOUC TIapaywyoU Ta OnEPIVG XAPAKTNPLOTIKG TOU VToKILavTéP 0T lapanh: Tig fa-
OIKEG Beplatikéc, TIC mNyéC xpnUaTod6TNONG Kal T ONasia Twv CUUTAPAYWYWY [
dtebveic eraipoug, Téhag, n ka. Nappod Ba e€nyrioet Ta oyédia Tng emTpontic napaywywy
miov Ba mapevpebet oty ayopd viokipavép g CoPro.

HMEPIAA

H &§€Mén Tov eNnuikod viokipavtép: H yuvaikeia patid

Aiovaa TCov KaoaBétng (Amobrikn 1, Aawvi)

Mapaokevn 18 Maptiov 2011, 11:00

Fionyntéc: Bahepu Kovtdxkog (oknvoBéti, mapaywyoc), Kuplaki Mdhapa (oknvoBétic),
Katepiva Matpavn (oknvoBetig), Eua 2tepav (oknvobéti)

Yuvtoviopoc; Napyog Kpaoaakomouhog

Me ) @pdon «n dvBion Tou EMnIKoD vTOKIHAVTEP» (Jia ONUOoIoyPaQIKG EAKUOTIKT)
av K1 EAa@Pa «oTpoyyuhepévn Bewpnon g mpaypatikdtntac) va Bpioketat ota yelhn
6hwv, To OeoTIAA dokiuale! va kataypael Ty TpayuaTTTa Kal Ty eGeNEn e Ta-
viag Tekpnpiwong Ta Teheutala xpovia ot Xwpa Hag, Héoa and Ty eumelpia kat 1o
BAéupa Teaodpwv and Tig mo dpaotrpleq EMnvide oknvoBétide kat mapaywyolq.
600 mo €0kohn (1 uakoAn) efvar opiepa n dnpuiovpyia piag Tawiag Texpunpiwong; Eyel
aMdéet o Tpomog mov ot dnptoupyol emAéyouy Bepatikée, ouvtdooouv T Kivnjato-
YPaQIKr YAwooa, eEepeuvodv Ty mpayuaTikoTnTa; Yndpxel éva eupitepo f mo mp6Bupio
Koo va avakahopel kat va anodeyTet véoug dnuiovpyikolg dpopoug oTo owvepd Tek-
inpiwong; Mota efvai n kaBnepwvotnTa, n evovn, o pohog evog dnioupyol oTiG oL-
KoVOLIkG BUOKOAEC, aM BnioupyIkd nAEKTPIOLIEVEC [épEG TToU (el To ENNVIKO VTOKI-
pavtép; Ot Téo0epi¢ yuvaikes moU OUPUETEXOLY 0TV Nepida, ouvopiholv ki
aviaMdagouv anowelg, polpdovtal epmelpie¢ 1000 amd To KAANTEXVIKO 600 KI amd T0
MIPAKTIKO KoppdTt g Gouleldg Toug, BonBuvtag pag va dodpe v mpaypatikétnta
{1€0a an6 ta Olkd Toug pia.

OMIAIA

Pdwvep Zipov, oknvoBetng

HDEFA, n Aoyoxpiota ekefvn e emoxric kat n katdoynar] ¢ petd
v navévwan twv 0do [epuavicy

Aiovaa TCov KaoaPétng (Amobrikn 1, Aawvi)

Xappato 19 Maptiov 2011, 11:00

€ auvepyaoia fie o lvatitouto [kaite

0 Pdwvep Ziiov auykatahéyetal oToug onpavtikdtepoug oknvoBéTeg e mpwny Ava-
Tohkn¢ Feppaviac. ekivnoe va epydletal we BonBog twv Pahg Kipatev kat Kovpavt
Bohg, eve and o 1968 aknvoBétnoe tawieg puBomhaoiag ota atouvtio ¢ DEFA ato
Motovtay- MnduneAapnepyk. To €pyo Tou yapaktnpietat and tawieg obyxpovou me-
plexopévou mou loBetobaav Kpttikr oTon amévavtl otny kabnpepvotnratng Ava-
Tohkn¢ Feppaviac. To 1980 yupioe To fidvioun kat MieA, ia amé Tig onpaviiKoTepeg
napaywyéc e DEFA ) dekaetia tov "80. Metd v mtedon Tou Tefyoug kat Ty Ka-
Tappeuan g Avatoiii leppaviag, o Péwep Ziyiov yopioe Tic Tawiec H rgpimaon 0
(1990) kat Maxouwri ydpa a-Ig (1993). Kupiwg Opwq epyaotnke otn Aatvikr Ape-
PIKT OLeuBOvoVTaG KvnpaToypagIka epyaotrpla o€ SIAPOpEC XwPEC, evw aTo Exoua-
0p yuptoe e lvbidvoug Twv Avbewv Tavtokipavép Ja yowuata e Tiykova, Middviag
i€ Ta dpia kai ta movkid, kat H kpavyr tov Gayiod Qutuod. Tépa amd TiG Tawvie¢ mou
oknvoBetel, o Pdwep Zipov d1ddokel atnv Avwtatn 2yodq Kivnpatoypdeou kai Tn-
Aedpaong oto Motoviap-Mnauneapmepyk, kabag kat ato Mévayo, eve dlopyave-
VELEPYQOTAPLa YL VEOUG KIVIUATOYPAIOTES 0TO Ekouaddp.

2710 mhaioto g exdriAwan, Ba mpaypatomoindei, v Mapaokevr| 18 Maptiov, otig
19:00 7o IEK Akur, n mpopo tng tawiag tov Midavrac e Ta dpia kat ta movkid (\e-
TTOpEPELEC 1o T Tawia otn oghida 169).

) EEI}J (1%
Y€ auvepyaoia e 1o Bl



PANEL DISCUSSIONS - MASTERCLASSES

PANEL DISCUSSION

How | Am: Challenging Perceptions

Ciné John Cassavetes (Warehouse 1, Port)

Tuesday 15 March 2011, 11:00

Speakers: Marianne Kaplan, film director - Dan Habib, film director

Yanna Kalogeraki « Perla Messina, Chairwoman of the Association of Greek Autistic, As-
perger and HFA Adults, an adult with Asperger’s

As a complement to the 13th Thessaloniki International Film Festival's special tribute
How | Am: Challenging Perceptions a panel discussion will be held with the participa-
tion of filmmakers, organization representatives and specialists, on Tuesday 15 March,
at 17.am, at Ciné John Cassavetes (Warehouse 1, Port). Among the subjects to be dis-
cussed are human rights for people with developmental and intellectual disabilities, so-
ial and educational integration, the dangers of institutional syndrome and the bene-
fits of special education centers, and dealing with prejudice.

MASTERCLASS

Sergei Loznitsa, Director

Ciné John Cassavetes (Warehouse 1, Port)
Wednesday 16 March 2011, 11:00-14:00
Coordinator: Dimitris Kerkinos

Having a background in applied mathematics and control systems, and having worked
atthe Institute of Cybernetics developing expert systems, artificial intelligence and de-
cision making processes, Sergei Loznitsa became interested in the Arts and Human-
ities and started making documentary films. His sight and sound observation films rely
on the expressive use of sound, the absence of any commentary, the investigation of
time and space. By refusing to be subjugated to one of the basic principles of the genre,
i.e. documentation, and by transforming the existing reality into a new one which he
explores along with the viewer, he offers a unique approach to documentary film-
making. Segrei Loznitsa will discuss his films and his treatment of the documentary
genre.

CoPro PRESENTATION

[EK AKMI, 14 Tsimiski St.

Thursday 17 March 2011, 17:00-18:00

CoPro is a documentary marketing foundation, which aims to promote and market Is-
raeli documentaries worldwide, a first and only organization of its kind in Israel. CoPro’s
central activities include: An annual Film market at the end of May, producer delega-
tions to other countries in autumn and winter, bi-annual publication of a fund-raising
quide for filmmakers, promoting quality programs for children and regional co-pro-
ductions. Greece and Israel are advancing the signing of a film treaty. In the spirit of this
treaty, CoProand Story Doc are planning an exchange of producer delegations between
Greece and Israel. Mrs. Oma Yarmut, founding director of CoPro, will be presenting the
visiting producers with the current specifics regarding Israeli documentary film: the ma-
jor themes of Isreli documentary films, sources of funding, and the importance of Israeli-
international co-productions. Mrs. Yarmut will also explain the plans for the producer’s
delegation coming to the CoPro documentary screen market.

PANEL DISCUSSION

The Evolution of the Greek Documentary: The Female Perspective
Ciné John Cassavetes (Warehouse 1, Port)

Friday 18 March 2011, 11:00

Speakers: Valery Kontakos (director, producer), Kyriaki Malama (director),
Katerina Patroni (director), Eva Stefani (director)

Moderator: Yorgos Krassakopoulos

With the phrase “the flowering of the Greek documentary” (a journalistically attractive,
though somewnhatloose view of reality) on everyone’s lips, the Festival attempts to record
the reality and the evolution of the documentary over the past few years in Greece,
through the experience and the perspective of four of the most active Greek directors
and producers.

How easy (or difficult) is it to shoot a documentary today? Have there been changes in
the way in which filmmakers choose their subject matter, use cinematic language, ex-
plore reality? Is there a wider or more willing audience waiting to discover and accept
new creative pathways in the documentary genre? What is the daily routine, the re-
sponsibility, and the role of a filmmaker in these economically difficult but creatively
charged times that the Greek documentary is living in?

The four women participating in the panel discussion discuss and exchange views, and
share their experiences from the artistic as well as the practical aspect of their work, help-
ing us to see reality through their eyes.

LECTURE

by Rainer Simon, director

The DEFA, censorship during that time and iis abolition after German Reunification
Ciné John Cassavetes (Warehouse 1, Port)

Saturday 19 March 2011, 11:00

In collaboration with the Goethe Institute

Rainer Simon is one of former East Germany's major filmmakers. He worked as an as-
sistant to Ralf Kirsten and Konrad Wolf, and then in 1968 began directing fiction films
at the DEFA studios in Potsdam-Babelsberg. His films were contemporary and adopted
acritical stance towards everyday life in East Germany. In 1980 he made Jadup and Boel,
one of the most important of the DEFAS productions during the 80s. After the fall of the
Berlin Wall and the collapse of East Germany, Rainer Simon directed Case 0. (1990) and
Faraway Country Pa-Isch (1993). However, he was mostly active in Latin America, or-
ganizing film workshops in different countries. In Ecuador, together with Andean Indi-
ans, he directed the documentaries The Colors of Tigua, Talking with Fish and Birds, and
the The Cry of Fayu Ujmu. Besides his work as a director, Rainer Simon also teaches at
the Babelsberg Film School in Potsdam and also in Munich, while still organizing film
workshops for young filmmakers in Ecuador.

On Friday 18 March, at 19:00, at [EK Akmi, there will be a screening of Rainer Simon’s
film Talking with Fish and Birds (more about the film on page 169).

With the cooperation of F":; _ J“-‘: ;
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EDN Docs IN THESSALONIKI MASTERCLASS

Néec ayopéc — Néeg eukatpieg (Mpoowmiko pdpKETIVYK yia oKnvoBETE()
New Markets — New Opportunities (Self-marketing for filmmakers)
I = Ewonynui¢/With: Dan Shannon

IEK AKMH / IEK AKMI

[éumrm 17 Mapriou, 15:00-17:00 / Thursday 17 March, 15:00-17:00

Mopyévwon: Fupwnaikd Aktuo Ntokipiavtép (EDN) & OcoiBal Nroxipavtép Oeooahovikng
Organized by the European Documentary Network (EDN) and the Thessaloniki Documentary Festival

To Siadiktuo mpoaépel aTou¢ GKNVOBETEC piag MPWTNG TASEWC Evkalpia va E6palwaoUY pia 6TV GYEON JIE TO KOV TOUG KAl VA KATOXUPWGOUV Th
ki Toug Béon ot ayopd. L' autd To oepvaplo, o £101Kk0¢ o Oépata Stavopr¢ kat pdpketivyk Ntav Zavov Ba katamaoTei pe To Oépa Tou mw( ot oK)-
voB£te¢ pmopouv va Kataktiigouv pia {exwptotr Béon oty ayopd péow Sradiktiov kai Ba katadeiSer tamo amoteleopatika epyaheia mpog avtA v
KatevBuvon.

Ot oknvoBétec mopoly va xpnatpomolrcowy T divapn Tou dladikTliou yia va dnpioupyrioouv Bivreo mpowdnong 1ao yia Toug diebveic ayopaoTé 600 Kai yia dpieon mwnon
0ToU¢ KatavahwTég péaw dadiktiov. BéPaia, Ba Behapie va kataotriooupe oapéc e€apyrc 6T diebveic ayopaotéq kar katavahwté elvar GO0 dlagopeTikég opddes anelbuv-
0N, K1 WG €K TOUTOU N OTPATNYIKA TP00€yyLonG £fval SlagopeTikr yia Ty kabe opdda. QoTtoao, [1€oa and To 0waT6 oLVOLACHO Kal TN 0WOTH TAKTIKY 01N Xprian Twv epyakeiwv
700 ladiktlov, Ba pmopeoeTe va mpooeyyioeTe kal Tig 0o opddeC,

Bkt am'10 yeyovaq 6Tl ot oknvoBeTeq Ba umopoly va EMKEVTPWOOUV IO AMOTENEOLATIKG 0TO KaTaAANAO YKPOUT, T0 OLASIKTUAKO [IAPKETIVYK LTopel va latnproet Tov ye-
VIKO TipoimoAoylopd Tou dpKeTIvyk o€ xapnAd entmeda. Eva Baotko atolyelo eivar va enwpehnBei kavelc amé ta mo obyxpova epyaleia Tou dladikTlou, ypnolponolwvTag autd
TI0U €0l 7110 GULQEPOVTA KAl KAADTTTOLY TIC BIKEC TOU QVAYKES TIOKENEVOU val YTioe {lia 0TaBepr] Kal LaKpoypovia 0XEon L€ TO KOLVG Tou.

Katd T di1dpkela tov oepivapiou, o Ntav Zavov ané Ty etaipeia ID Communication Ba kdvet [ia eloaywyIkr Tapouaiaon Twy {nyaviopwy mou oKnvoBETeC kal napaywyo
Ba mpénet va AaBouv umdn Toug Gtav xpnatuomotoly Ta epyalela Tou dladikTlou yia va mpowBraouy Ta viokipavép Toug. O kOplog 2avov Ba kavel uyKeKpIéveC emonuav-
0€1C VW 0TO LAPKETIVYK-MpowBran and otopa oe atopa (viral marketing), Ta kowwvikd biktua, Tov eviomopd Tou Kool anebBuvong kai Ty katoyipwon piag Béong yia
TNV Tawvia Tous. Emmhéov, 0 kuptog 2vov Ba napouaidoet kamola and ta dlaBéota epyakeia yia 10 MPOOWIKG LAPKETIVYK KAl TA 0GEAN TIoU LMooV v ¥0LV amd auTé ot enay-
yehlarieq Tou Kivnjatoypaeou.

H etaipeia ID Communications 15p0Bnke amd Tov Ntav 2Gyov, 0 omofog epyaletat otny KivnUatoypa@ikr mapaywyr, lavopr kat LApkeTivyk yia mdve amd 20 ypvia. H etat-
pela, e £0pato Movipeal, e€eldikebetal aTo HApKETIVYK Tamiwv mou mdlwkouy va avadelyBodv e eSeibikeujiévn ayopd. O Ntav 2évov Tehelcvel autr Ty enoxr 1o Piphio
100 The Dot-Com Frequency, i€ KevTpik Béjia Tic oTpatnyikéG S1adIKTUaKOD IAPKETIVYK yia oknvoBétec, www.idcommunications.org

To masterclass Néeg ayopég — Néeg eukaipieg mpaypatomoleita ota mhaiota tou Docs in Thessaloniki Pitching Forum 2011 kat amotehel ouv-61opydvwan tou Fupw-
naikod Aiktoou Nrokiavtép (EDN) kai tou OeotiBdh Nrokipavtép Oeaoahovikng. Elvar avoiyto o€ 6Aoug TouG GUUIETEXOVTEG 0TO QeaTIBAN.

The Internet offers filmmakers a great possibility to establish a close relation to their audience and build their own niche markets. In this master dlass,
distribution and marketing expert Dan Shannon will address how you can reach these niche markets via the Internet and point to the most effec-
tive tools available.

Filmmakers can use the power of the web to build leads for both international buyers and direct sale to online customers. That being said, buyers and consumers are two en-
tirely different target groups, and the techniques used to connect with them, equally different. But with the right combination and tactical use of web tools you will be able
t0 reach both groups.

In addition to targeting your film more specifically to the right audience, online marketing can also help you to keep the marketing costs down. A key element s to take
advantage of the latest online tools and use the ones, which are most cost effective and precise in building your long-term customer database.

During this master class, Dan Shannon from 1D Communications will give an introduction to the key mechanisms filmmakers and producers should think of when work-
ing with online marketing of their documentaries. He will touch upon essential considerations when using viral marketing, social media, tracking your audience and reach-
ing a niche audience for your film. In addition, Dan will give a detailed introduction to some of the tools available for self-marketing and discuss the benefits film profession-
als gain from using them.

ID Communications is the company founded by Dan Shannon, who has been active in film production, distribution, and marketing for more than 20 years. The Montreal
based company is focusing on films with a niche. Dan Shannon is currently finishing the book The Dot-Com Frequency, which is focusing on web marketing tactics for film-
makers. www.idcommunications.org

The New Markets — New Opportunities master class takes place within the framework of the Docs in Thessaloniki Pitching Forum 2011, Itis also open to all festival par-
ticipants. The master class is organised by the EDN — European Documentary Network and the Thessaloniki Documentary Festival — Images of the 21t Century.
www.edn.dk



Docs in Thessaloniki/Pitching Forum 2011

Avotyto oto kowo: AiBouaa «lavhog Zavvag» OAvpmiov, Lappato 19 Maptiou 10:00-15:00 / Kuprakr 20 Maprtiou, 10:00-13:00
Open Pitching Sessions: “Pavlos Zannas” Olympion, Saturday 19 March 10:00-15:00 / Sunday 20 March, 10:00-13:00

To Pitching Forum Stopyavavetat and 1o EDN, To Fupwmaiko Alktuo Ntokiuavtép, oe auvepyaata pe To 120 Oeatidh Nrokipavtép Beaoahovikng - Eikoveg Tou 21ov atwva kat e
v unooTrpién Tou Eupwnaikou Mpoypdypatoc MEDIA. To etjoto autd pavieBol mepthapBavel sulntroei yia my mapaywyr kat pitching emheypévav oyediwv viokipaviép an’oho
TOV KOO [E00) EVIATIK®Y EKTAIGEVTIKWY GUVAVTGEWY KAl QVOIYTWY OTO KOWG 0UVaVTIoewv pitching.

The Pitching Forum 20111s organized by the EDN and the 12th Thessaloniki Documentary Festival - Images of the 21st Century with the support of the EU MEDIA Program. This
annual workshop includes the development and pitching of new documentary projects from around the world through intense training sessions for the participants and open pitch-
ing sessions that welcome all festival guests.

Ovmpotaceic/The Pitching Projects:

Amérique du Nord Mapaywyri/Produced by: Cécile Raviart, Les Docs du Nord, [aMia/France, 2knvoBeota/Directed by: Jacques Loeuille

Bird Town lapaywyri/Produced by: JB Macrander, Bonanza Films, ONavdia/The Netherlands, 2 knvoBeoia/Directed by: Piet Oomes

Cutie and the Boxer lapaywyn/Produced by: Zachary Heinzerling, HIA/USA, 2xnvoBeoia/Directed by: Zachary Heinzerling

Forbidden Pilgrimage Mapaywyr/Produced by: Mark Daems, Associate Directors, Behyto/Belgium, 2knvoBeoia/Directed by: Ellen Vermeulen

Gangster of Love lapaywyn/Produced by: Vanja Jambrovic, Restart, Kpoatia/Croatia, 2knvoBeaia/Directed by: Nebojsa Slijepcevic

In the Crosswind lapaywy/Produced by: Piret Tibbo-Hudgins, Allfilm, EoBovia/Estonia, 2knvoBeoia/Directed by: Martti von Helde

IranEvolution MNapaywyn/Produced by: Arash T. Riahi and Michael Seeber, Golden Girls Filmproduktion, Auatpia/Austria, 2knvoBeota/Directed by: Arash T. Riahi and Arman T. Riahi
The Island Bus Mapaywyr/Produced by: Lindsay Goodall, Beau Films, Mey. Bpetavia/UK, ZknvoBeota/Directed by: Sibylle Meder

Leninland Mapaywyr/Produced by: Vlad Ketkovich, Ethnogeographic Research Foundation, Pwata/Russia, 2knvoBeota/Directed by: Askold Kurov

The Man in the Blue Suit llapaywyr/Produced by: Naftaly Gliksberg & Shanny Keynan, Glikscom & 9th President, lopar)/Israel, Directed by: Naftaly Gliksberg
Naked Mapaywyn/Produced: Vanja Daskalovic and Nenad Puhovski, Factum Documentary Film Project, Kpoatia/Croatia, 2knvoBeota/Directed by: Tiha Klara Gudac
One Bullet Afghanistan apaywyr/Produced by: Carol Dysinger, BOLO Productions, HTA/USA, ZxnvoBeoia/Directed by: Carol Dysinger

Out of Yemen lapaywyn/Produced by: Nitzan Gilady, Yona Production, lopan)/Israel, ZknvoBeoia/Directed by: Nitzan Gilady

Pirate Pete and the Paradise Smugglers llapaywyn/Produced by: Mike Chamberlain, Buzz Films, Mey. Bpetavia/UK, 2knvoBeata/Directed by: Jan Bednarz
The Pokies Phenomenon apaywyn/Produced by: Angelos Tsaousis, Filmagrafik Productions, EMdda/Greece, 2 knvoBeoia/Directed by: Angelos Tsaousis

The Repatriator lapaywyr/Produced by: Jovana Nikolic, Prababa Production, 2¢pfia/Serbia, 2 knvoBeoia/Directed by: Dragan Nikolic

The Return Mapaywyr/Produced by: Anita Rehoff Larsen, Sant & Usant Documentary Film, NopBnyia/Norway, 2 knvoBeoia/Directed by: Tone Andersen

Saint Stan Brock Mapaywyr/Produced by: Jaak Kilmi & Pamela Cohn, Kuukulgur Film & Still in Motion, EoBovia/Estonia, 2knvoBeaia/Directed by: Jaak Kilmi & Aleksandr Kheyfets
Wrestling in Dakar lapaywyn/Produced by: Edward Porembny, AMP Polska, Poland, 2xnvoBeota/Directed by: Edward Porembny

YnevBuvor avaBeonc/Commissioning Editors:

Madeleine Aviamoussis, ARTE G.E.I.E., France/Tahia - Kathrin Brinkmann, ZDF/ARTE, Germany/Teppiavia « LdszI6 Demeter, Duna TV, Hungary/Ouyyapia

Ingrid Falck, Al-Jazeera English, UK/Mey. Bpetavia - Cynthia Kane, ITVS International, USA/HTA « Ariana Meintana, ERT, Greece/EMdda

Lars Safstrom, SVT, Sweden/2oundia - Wim Van Rompaey, Lichtpunt, Belgium/Behyto « Jenny Westergard, YLE, Finland/OwAavdia
Distributor Stefan Kloos, Rise and Shine World Sales, Germany/Teppavia, et al.

45 10 EDN, To Eupuraiko Aiktuo Ntokiyiavrép, efvat évac opyaviopc pe iéAn amd 6ho To kdopo. To EDN umoatnpiCel, ikTucvel kat ouvdéet {1ENn Tiou PoEpovTaL amd To WP TOU VTOKI-
£ Laviép. Ta yéhn haBavouv anavtrioelc 0Ta epwtiUaTa Toug Kat Aoelc ota mpoBALATG TOUG. ZUPLETEXOLY O€ OELIVAPLA KAl EPYAOTAPLA TIOU OPYAVAVOVTAL € 0TOX0 TNV AVATTTUEN ou-
2 TIAPYWYWV Kt ouvepyacav. Kabe peho AapBavet to DN Finanding Guide (06nyoc ypnuatodotaewv), éooepa tedyn tou meptodikod DOX Magazine emotuw, kaba kat mpoaBaon
2= growww.edn.dk

o

EDN is a member-based organization for professionals working with documentary film and television. EDN supports, stimulates, and creates networks within the documentary sector in Europe. EDN
provides documentary consulting and informs about possibilities for funding, financing, development, co-production, distribution and collaboration across borders. Members receive the EDN Financing
Guide, four issues of DOX Magazine yearly together with additional access to www.edn.dk
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[apahnAec Apaotnpiotnrec / Parallel Events

AIEONEZ XYNEAPIO NTOKIMANTEP EDN

IEK AKMH

Toitn 15 Maptiou, 15:00-17:30

Mopydvwon: Fupwniaiké Afktuo Nrokipaveép (EDN) & OeotiBal Nrokipavép Beaaahovikng
Yo v atyida Tou Aruou Beaaahovikng

To 2uvédpto Tou EDN 2011 a katamaotet ie T S1au6powOn anoTeAeoLaTIK@Y TAOTIKWY O)e-
biwv y1a napouataon o€ ouvavtroelg pitching (pitch pilot) kai Ba eetdoet Tic SuvatdTnTeg Toug
otn lebvr) ayopd. Emmhéov, Ba avahboouye €va ouykekpiévo mapddetypa mou Ba Lmopoloe
va elvat to 1ko oag mhotiké ox¢dio. Ot mapouatdoeig mhoTIK@v oxediwv oe auvavtrael pitch-
ing éxouv yivel éva ohoéva kai o onpavtik epyakeio ot mpoandbeta oknvoBetav kat ma-
paywywv va e§aagahioovy diebv aupmapaywyr Kat xpnuatodotnon. Ouwe mwg pmopel kavei
va €Toldoel €va TET0Lo UKPO TIAOTIKG 0x€DL0 (e Tov KahTepo Tpomo; Kat Le moloug Tpomoug
umopet éva vtokipavép va mpoPAnBel péow piag ayopdg yia va ¢Tdagl atnv Tedpaon, o€ pia
etaipeia dlavopnc 1y o¢ eva peoTIBAN; 210 auvedplo auto, Ba kavoupe ia avluon Twy faal-
K@V [nyaviopv yia Ta mhotikd oxédia pitching mou xpnotpomolouvial o¢ dleBveic ouvavtroel.
MapdMnha, éunelpol emayyehpatiec amé 1o X po g ayopdc Ba napouaidoouy TIC TPOOTITIKES
v dlagdpwv mhotikwv oxediwv pitching. Ot mpoomTikéc mou 6ivouy Ta SlaeopeTIkd mAoTIKA
0xed1a Bampooépouy ia opaipikr Bewpnon T SeBvolic ayopac vIoKILAVTED Kal ila evde-
hexn e¢taon Tou «rmolog ayopddel > mapdMnAa e EMITUYELS TPOMOUG TIPOOEYYIONG THAEOTTI-
Ko kavaNiwy, eTatpelwv dlavoprc kat geoTiBaN. 1o téhog Twv ouvavtrioewy Ba doei oe évav
(o TOUC TIAPEVPLOKOLEVOUC OKNVOBETEC Kal Tapaywyol N SuvatdTnTa va mapoustdoel To OIko
T00/TN¢ MAOTIKG 0Y¢010 pitching kat va KpiBel amd Toug ouppieTéxovTes €lbikodg. To ouvédplo
€lvat avouyTo yia o Kowo.

Tuppetéxovre¢/EDN Congress Panel:

EDN DOCUMENTARY CONGRESS

IEK AKMI

Tuesday 15 March, 15:00-17:30

Organized by the Furopean Documentary Network (EDN) & the Thessaloniki Documentary Festival
Under the auspices of the Municipality of Thessaloniki

At The EDN Congress 2011 we will take a closer look at constructing good pitch pilots and give an
overview of what their international market potential is. In addition we will offer one open case study,
which could be focusing on your pitch pilot. Pitch pilots have become an increasingly important tool
when producers and filmmakers are seeking international co-production & funding. But how do you
construct a short pitch pilot in the best way? And in which ways can a documentary be promoted
through a market to reach a TV channel, a distribution company or a festival? During this EDN Con-
gress, we will provide an analysis of essential mechanisms in pitch pilots, present various formats and
show examples of successful pilots used at international pitching sessions. Moreover, discussions will
be lead by experienced market experts who will provide an overview of the international documen-
tary market and further insights to “who is buying what"along with eligible paths to TV channels, sales
companies and festivals. At the end of the session we will give one of the producers or filmmakers pres-
ent in the audience the opportunity to have his/her pitch pilot evaluated by the experts present for
the session. The Congress is open to the public.

’éﬂ AFIMEOE OFEZAAONTRIE

Jesper Osmund, Movtép kat Eiéikc o B¢pata pitching/Editor & Pitch Pilot Expert, Aavia/Denmark « Jan Rofekamp, Atavopéac/Distributor, Films Transit, Kavaddc/Canada
Madeleine Avramoussis, Commissioning Editor, ARTE G.E.I.E., fakNia/France « Dita Krivska, AteuBovtpta mwhjoewv/Acquisitions Manager, HBO Central Europe, Tagyia/Czech Republic

Philippa Kowarsky, Atavopéac/Distributor, Cinephil, laparih/Israel

The EDN Congress is organized by the EDN — European Documentary Network, the Thessaloniki Documentary Festival — Images of the 21st Century and the Thessaloniki Doc Market.

«KouPevtiddovrac»

=evoboyeio Héktpa, AiBovaa Excelsior

13-18 Mapriov, 16:00-17:30

Otoulnroeic Ba yivovtal ota ayyikd. Eicodo pévo oe dlamotevpévous. H napdMnin autr ek-
dnhwon emotpéget kat oto 130 Deatidh Ntokiavtép, agou o evBoUaIaaHAG TwV OULHIETEXOVTWY
v Karéotnoe Beopo, mapd to veapd g nAikiag . H kabnuepwr autr «otpoyyuh tpdnela»
avtahhaynG anoPewv Kal EUMEIPLWYV amoTeNEl i anpavTikr MAATeOPHA YVwPIa Kal MKoIVw-
via peta€d ENAvwv kat Evav mpoakekhnuévwv Tou OeotiBAA.

«Just Talking»

Electra Palace Hotel, Excelsior Lounge

13-18 March, 16:00-17:30

Entrance by accreditation only. First launched in 2006, "Just Talking" is back with renewed vigor,
since the enthusiasm of the participants has established it as one of the festival's seminal sidebar
events. Thisround table” discussion serves as an open forum for exchanging opinions and a great
opportunity for making new acquaintances and contacts among Greek and foreign directors and
buyers.

NMeprpeperakéc ekdnAwaoeig

Y& quto 10 EeywpIoTd Kvnpatoypagikd TagiéL mou kabe ypovo mpaypaTomoI0DLE i€ CUVEMELD Kal
opovtida iéoa amé Tic Mepigepelakég EkonAoelg, Exouy mpooTeBet véol mpoopiajiol, vée oTdoel,
aykahaCovrag Kai mpooplapioli Tou ot EIkAVEC kal Ta pnvopata grdvouy o dhokoha omwg Kara-
otfuata Kpétnong kat 16pbpata Aywyng exivavag amé T Bopela ENMAda, T Makedovia ki
Opaxn kat gravovtac péypt v Mehomdwnoo kai my Kprn. Ot exdnhwoeig autég anoteholy T Oikr
1ag poagopd oToug Beatéc OMGKANENG TG WA e Toug omoiou Holpaldpaote éva kowd mabog
Y11 TIG EIKOVEC, 1101 KOIVF QG yia To 0vepd. A yivoupie Aoumov kai it suvodotmdpol o€ auto T0
1a6i61 Tov MoNTIopO0 Kat ag KAvoupe yid pia akopn eopd Tipadn Ty kown emoifnon tou Oeoti-
Bah Noipavtép Oeaoahovikng, mwg 0 KvnAToypAQoC €ival [ eumelpia IKavi va [1ag evaaeL.

Me Baon Ty ndyta emoiwén kabe xpdvo va mpootiBevrar kar véec mohelq otn Aiota wote va bi-
VETaL 1 eukaipia e meploodtepoug oveqih va maipvouy piia yeoon amé To Geotipdl Nokipavtép,
0étoc ot Meploepetaxéc Exonhwaei mpoBaNouv To mpdypagipia Tou 130v DeatiBah Ntokiuavép
Oeaoahovikng oTig g moelc: Aeavdpoumodn, Bépota, Boho, fpeevd, Eoeaaa, Hpdxhelo, Ka-
Baha, Kaotopid, Képkupa, Kikkic, KoCavn, lwdwiva, Marpa, Ohapwa, PeBupvo, Xavid, Xiog, Mto-
Aepaida kat Apidaia. 210 mpdypapia mpoBoav Twv Mepipepeiakwy Ekonhaaewy mephapBdvovral
katmpoPohéc o€ 9 kataoTAiaTa KpdTnang T ywpac.

Regional Events

To this unique cinematic journey, which we carry out attentively and without fail every year through
the Regional Events, new destinations and new stops have been added, including destinations
where images and messages arrive with greater difficulty, such as penal institutions and reform
schools, from Macedonia and Thrace in Northern Greece, to the Peloponnese and Crete in the south.
These events are our way of offering something to viewers throughout the land with whom we
share a common passion forimages, a common love of cinema. o let us once again become fel-
low travelers on this cultural journey and let us once again put into practice the belief of the Thes-
saloniki Documentary Festival, that cinemais an experience that can bring us together.

Fach year, we aspire to add more cities to the list, in order to give an increasing number of film-
qoers the chance to get a taste of the Thessaloniki Documentary Festival. This year’s Regional Events
will be taking place in the following cities: Alexandroupoli, Veria, Volos, Kavala, Kastoria, Florina,
Kerkyra, Heraklion, Kozani, Kilkis, Grevena, Patras, Edessa, loannina, Rethymnon, Chania, Chios,

Ptolemaida and Aridaia. This year's schedule also includes screenings at 9 correctional facilities.



Doc Market

H Ayopd tov OeoTifal Ntokipavtép
Zevodoyeio Electra Palace, Alouoa Buldvriov 74-79 Maptiou, kaBnueowd 10:00-20:00

Y1ov 130 mhéov xpdvo TG, n Ayopd Tou OsotiBa Ntokipaviép Oeaoahovikng — Eikdveg Tou 2Tou Alcva, mopet va epngavedetat
yla Ty mopeta mou éyel Slavioet LexpL Twpa. Aképato kat oAUTIo kopdt Tov Oeatidh, n Ayopd Eekivnoe v we pia Bohkaviki
ayopd mou @ho¢evoboe ayopaoTé kai Tawieg amé Ta Bahkdvia, ahd mhéov éyel kaBiepwBel we évag Tomog dmou dnpiioupyol amd dhov
TOV KOOH0 GUVQVTOLY EKTTPOOWNOUG TNAEOTIKGY 0TaBpav (€upwmaikwy wg eni To meiotov, aMA Kat apEPIKAVIKWY Kal A0LATIK®WY),
|1€ ameTEPO 0KomA TrV TipowBron kai mwAnon Twv Tamy Toug. H mpoaéheuan xpovo e Tov Xpovo auéavetal Kal amodeIkvieL g
1 Beoaahovikn éyel méov katoyupwael T Béon TG wg éva oTaupodpopt aykoaIag TONTIOTIKAG Kal EAMOpIKTG oUVaMayrc.

Mpwiotog aTy0g TG Ayopdc efvat BeBaiwg n noAnon Twv SIKAWUATWY Twy VTOKIHAVTER Yia TpoBoh] o€ TAeomTikodg oTab-
100¢, NG autd dev onplaivel mwg 1) diavopr oTic aiiouoeg kai n mpoBolr ae dMa geaTipah anokeiovtal and Tov ydptn. Egoaov
GG 01 BLVATOTNTEG BlAVOLIG Elvall €V YEVEL TIEPLOPIOLIEVEG Y1dl TO €00G TO VTOKILAVTED, Kall EMEId €vag emiang Baotkag oToyoq Tou
Ocotipah efvar n emkowwvia e 0 Kowo, 1 Ayopd Aemoupyel Kupio we YEpupa Tiou oLVOEeL To KIVnaToypagIkd mpoidv Tou vio-
KILIVTép i€ T 1oyupd péoo TG TAedpaong kat kabiotarar €rat 1dtartépwe onpavtik yia tn diadoon tov eidoug. Kat oagac, To e\
AnVIKO VTOKILQVTED €lval To T)To 0T MoTa TIpOTEPQIOTITWY TIow bmoaTnpiCeTal kat mpowBeiTat mpog yertovikog, aMd kat pakpi-
VUG, TPOOPIOJIOUC,

Tpavtayr amodeién g emtuyiag g Ayopdg elval 1 OULETONT] GETOC MEPIGOOTEPWY TAVIY KAl TIEPLOOBTENWY AYOPAOTEY Ao
kaBe AN xpovidt. Ta viokipavtép Eemepvoly Ta 500, v ot evolapeparievol ayopaaTé Semepvoly Toug 60. H Ayopd Ntokipavtép
elvat € ohokhipou Yngromonuévn. Ot ayopaatég Ba mopoly va mapakohouBroouy Ta viokipavtep xwpig tm xpron DVD 1 VHS:
Ohec o1 Tawieg Ba efvar eukoha mpooBdalyies and kabe Béon péaw e Ynelakric BIBNoBRKnG.

Av kat ta amotehéoplana piag Ayopdg dev yivovtat ayeaa aiofnTd yiava Hmopéoel va [ioet kaveic yia mpoBAepel, kamota vou-
|1epa amd To apeABov {mopoly va Tpoidedaouy yia Ty MoLTNTA TG, A6 [16VO ToU, T0 TI0000TA TG TaSew Tou 25% Tou Kata-
oépverva mwhnet pe T BorBeia g Ayopdg Bewpeitar eaipetikd emmuynuévo. Av, b€, MaBet kavelg umoyn mwg pévo to 1/4 Tou
OUVONOU TWV TAIVICY TTO GUYILETEXOLY TNV Ayopd avrkouv oto Tipdypapipia Tou DeatiA, apket yia va ouveldnTomolfoel 10 £0pog
Kal TIG emekTaTikéC duvatdTnTeg g Ayopdc.

Fueic evehmotodpe Mo GETog akdiia meplaodtepa viokiavtep Ba Bpouy Tov GpaLo Toug TIpog fita TAEOTTIKF —f KIvnpaTo-
ypagiki— 066vn kat Ba katagépouy va ayyi¢ouv To kowé mov Tig avadnTd.

Doc Market

The Festival Documentary Market
Electra Palace Hotel, Byzantium Hall 74-79 March, daily 10:00-20:00

Having entered its thirteenth year, the Doc Market of the Thessaloniki Documentary Festival — Images of the 21t Century can pride
itself on the course it has pursued so far. An inseparable and invaluable part of the Festival, the market may have started out as a
Balkan Market, hosting buyers and films from the Balkans, but it has now become established as a locus where filmmakers from
all over the world meet with representatives of TV channels (mostly European, but also American and Asian), with a view to pro-
mote and sell their films. With each passing year attendance has increased, proving that Thessaloniki has secured its place as a cross-
road for worldwide cultural and commercial transactions.

The Market's primary goalis, of course, to sell the rights of documentaries for airing by TV channels, but that doesn't mean that
distribution to film theaters or screenings at other Festivals are not an option. But since documentary film distribution is, gener-
ally speaking, limited, and because another chief purpose of the Festival's is to communicate with its audience, the Market func-
tions mainly as a bridge, connecting the cinematic product which is the documentary to the powerful medium of television. Thus,
the Market is rendered especially crucial in terms of the dissemination of the genre. And, obviously, the support and promotion
of Greek documentaries to nearby or faraway destinations is number one on our list of priorities.

Proof of the Market's success is the fact that there are more films and more buyers participating this year than ever before. There
are more than 500 documentaries making up the Market’s offerings, while interested buyers are more than 60. The Doc Market
is fully Digital. Buyers will be able to watch documentaries without the use of DVDs or VHS tapes; all films will be easily accessi-
ble from the “digital library”in each of the booths.

Even though the results of such an event cannot be made immediately felt, if we had to make certain predictions we might
quote some numbers from the past. In and of itself, 25% of the total number of films that is sold through the Market is consid-
ered extremely successful. And if one takes into account the fact that only about 1/4 of the films that form part of the Market be-
long to the Festival program, then one can easily conceive the breadth and the potential of the Market.

Itis our hope that, this year, even more documentaries will find their way to a television or cinema screen and will succeed in
reaching the audience that seeks them out.

.‘!tf

& TEMARCH 2D 1)
e

METHN YNOXTHPI=H/WITH THE SUPPORT OF

N
[@))
iy
-
o
™
e
=
=
m
—
N
w
=
=
—
=
D
A
4
=8
S
=.
=,
=
S
[en)
=
3
)
=
=
(=%
=
panl
D
=,
=
=8
N
o
=
-




X3ANI/ OldHI3dAT ¢9¢

0107 SUiA0\0003@ d32ADMINOLN YDYIL03() 07 |

Evpetripto taviwv avd ywpa / Film Index by country

Afganistan
Camp Victory Afganistan 59

Albania
Other Women's Narratives 75

Argentina
One Frontier, All Frontiers 140

Austria
Autumn Gold 56

Belarus
Other Women's Narratives 75

Belgium
Jaffa, the Orange’s Clockwork 41, 245
The New Saint 93

Brazil
One Frontier, All Frontiers 140
The Samba Within Me 155

Bulgaria
Paradise Hotel 125

(anada

Grace, Milly, Lucy... Child Soldiers 162
Prosecutor 114

Recessionize! For Fun and Profit! 79
The Market 71

Wiebo's War 131

You Don't Like the Truth — 4 Days Inside Guantdnamo 145

Chile
The Chilean Building 86

Colombia

Beatriz Gonzdlez, Why Are You Crying? - Monologue in

Three Voices 100

Cyprus

In This Waiting 90

The Fire Within 183

The Last Remaining Seats 192

Czech Republic
Hitler, Stalinand | 226
Katka 229

Marcela 227

Marriage Stories, Twenty Years Later: lvana And Vaclav 224

Marriage Stories, Twenty Years
Later: Zuzana And Stanislav 225
My Lucky Star 227
The Sweet Century 226
Rene 228

Czechoslovakia
Marriage Stories: Ivana and Vdclav 224
Marriage Stories: Zuzana And Stanislav 225

Cuba
The Chilean Building 86

Denmark

Blood in the Mobile 160
My Playground 72

The Good Life 65

Ecuador
Talking with Fish And Birds 169

Estonia
InTallinn 187

Finland

Portrait of a Man 113
Kinbaku — Art of Bondage 66
Steam of Life 81

France

A Future Without Oil 122
Abu Jamil Street 134, 241
Agnus Dei: Lamb of God 54
(annibal Island 84

El Sicario, Room 164, 104

Everlasting Sorrow, Life After the Death Penalty 136

Ingrid Betancourt: 6 Years in the Jungle 106
Jaffa, the Orange’s Clockwork 41, 245
Julien 109

Just a Beginning 168

My Sweet Canary 153, 246

Nico Papatakis-A Portrait 198

Northern Light 222

The Chilean Building 86

The Furious Force of Rhymes 149

Germany

Autumn Gold 56

(lose to Heaven 118

Jaffa, the Orange’s Clockwork 41, 245
Khaima 139

Kinshasa Sympony 150
Landscape 220

Lostin Religion 68

Revue 222

Talking with Fish And Birds 169
The Palace 141

Greece
07.01.2011,172

26.2 The Road To Here 53
39405, 233

AMuseum Is Born 112

AThousand Lost Golf Balls 211
Albanian Melodrama 234

Ali Project 173

Alma bonita (Beautiful Soul) 174
Andreas Kalvos 175

Avaton (Sanctuary) 176
Backstage: The Bitter Story of Antri Gorenko 177
Black Flag 234, 243

Byzantium after Byzantium 178
(aptain Kemal 235

Champions: A ComicTale 179
Children In Hiding 85

(lose Your Eyes and You Will See 87
Docville — 99 Laskareos St., Athens 61
E.Ch.Gonatas 180

Echo of Time 181

Ecological Diaries-Little Big Ideas 119
Ecological Diaries-On the Road 120
Enraged December 182
Exchangeable 237

From Callikrates To Calatrava-The Greek Apartment

Buildings 184

[ Would Like To Give You My Heart Forever Zita-Mi 185

IfNot Us, Who? 186

In Company With Kalliyannis
(cinematographic portrait) 105

InTallinn 187

In This Waiting 90

Inside Out 188

Into the Garden of Glass and Steel 189

Khaima 139

Kuluhiro: Hope 190

Kypseli 191

Lost Bodies 194

Madam Despina 235

Marina Valieri, The Grand Niece Of Cavafy 195

My Sweet Canary 153, 246

New Visions in Greek Cinema: Dimas-Koutras 197
New Visions in Greek Cinema: Tsangari-Voulgaris 196

Nico Papatakis —A Portrait 198
Only The Words Continue 74

On the Traces 232

Other Women's Narratives 75
Our Language 199

Overcast 237

Ovriokastro Kerateas 201
Pelican’s Watch 126

Province Calendar 202

Raining In Bilin 203

Raw Material 78

Red-Black 232

Satsang Sitting By The Truth 205
Scavengers'Union 206
Schoinousa, the sland of the Rising Sun 207
Shooting Vs Shooting 49

South Central Gospel 156
TakeTo The Hills 208

The Fire Within 183



The Greek (risis Explained 38

The Invisible Director 108

The Land of The Weeping Gods 91

The Last Remaining Seats 192

The Life and Death of Celso Junior 110
The Little Others 193

The Music Pathways of Salonica 152
The Nymphs of Hindu Kush 45

The Other Side 236

The Palace 141

The Role of the Intellectuals

Today (A Conversation between

(ostas Douzinas and Slavoj Zizek) 204
Theodor Terzopoulos-Theater Encomium 209
Thessaloniki In A Different Way 210
Tribes of Athens: New Life (Afghanistan) 213
Tribes of Athens: Philippines 212
Vasko Karadza 233

Water Routes In Amorgos 214
Welcome To Europe 143

Women in Little Paris 236

Guatemala
Without Country 144

Iceland
Future Hope 121

India
Pink Saris 48

Ireland
The Pipe 127

Israel

Beating Time 99, 242

Jaffa, the Orange’s Clockwork 41, 245
My Sweet Canary 153, 246

Italy
Guafape Sur 39
Kamenge, Northern Quarters 164

Letters from the Desert (Eulogy to Slowness) 42

Napoli Napoli Napoli 44
The Peasant and the Priest 47

Japan
Genpin 64

Kenya
Kuluhiro: Hope 190

Latvia
Family Instinct 63

Lebanon
12 Angry Libanese-The Documentary 52, 240

Mexico
One Frontier, All Frontiers 140
Agnus Dei: Lamb of God 54

New Zealand

There Was Once an Island: Te Henua e Nnoho 129

Norway
Tears of Gaza 142,248

Papua New Guinea

There Was Once an Island: Te Henua e Nnoho 129

Poland

A Man Came And Took Her 70
Little Bride 67

North of Calabria 124

The Sea Through Your Eyes 80

Portugal
The Samba Within Me 155

Romania

(lose to Heaven 118

The Autobiography of Nicolae Cheausescu 98
The World According to lon B. 116

Russia

Artel 221

Blockade 221

Factory 220

Landscape 220

Life, Autumn 217

Portrait 219

Revue 222

Settlement 219

The Desert of Forbidden Art 88
The Train Stop 218

Today we are Going to Build a House 217

Scotland
Maria’s Way 111

South Korea
My Barefoot Friend 43

Spain

Hammada 163

Kamenge, Northern Quarters 164
Palindrome 76

Tom Ze Liberated Astronaut 158

Sweden

Familia 62

|Was Worth 50 Sheep 138
Steam of Life 81
Submission 128

The Contract 102

Switzerland

Daniel Schmid — Le Chat qui pense 103
God No Say So 161

Lostin Religion 68

Our School 46

Syria
Hero of All Seas 137, 244

The Netherlands
Backlight: Greek Tragedy 57
Divine Pig 60

Escaped 89

Position Among the Stars 77
The Chilean Building 86

The New Saint 93

Turkey
Pera Beauty 154
The Other Town 95

Three Seasons, A Life — Black Sea Highlands 130

UK

Future Hope 121

Ingrid Betancourt: 6 Years in the Jungle 106
Into the Garden of Glass and Steel 189

Made In Birmingham — Reggae Punk Bhangra 151

My Perestroika 92

Out of Concrete 200

Pink Saris 48

The Arbor 55

The Boy Mir—Ten Years in Afghanistan 101
The Dancing Boys of Afghanistan 135

Ukraine
Revue

USA

ASmall Act 165

Breaking and Entering 58
(Camp Victory Afganistan 59
Deaf Jam 148

[faTree Falls: A Story of the Earth Liberation Front 123

Into the Wind 107

Love etc. 69

My Perestroika 92

One Lucky Elephant 73

QOur School 46

Sometimes City 50

The Desert of Forbidden Art 88
The Furious Force of Rhymes 149
The Harvest/La Cosecha 40
The Oath 94, 247

The Peasant and the Priest 47
TheTillman Story 96

There Was Once an Island: Te Henua e Nnoho 129

Thunder Soul 157
William S. Burroughs: A Man Within 115
Without Country 144

Uzbekistan
The Desert of Forbidden Art 88
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39405, 233

12 Niavedor, 0152, 240

A ypotooa vapou 199

ABartov 176

Aywyég, 0127

AB¢arog oknvobétng, 0 108

ANBaviko pehodpapia 234

AMn mheupd, H 236

AMn oAy, H 95

Av oyt epieic, motor; 186

Av miéoet éva bévtpo: 1o Métwno yia v AmehevBépwon g Mg 123
AvtaMdgipor 237

AiCa 50 npopara 138

An6 tov KaMikpdn otov KahatpdBa — H e¢éNién e mohukaroikiag 184
Anoxhelopog 221

Aptéh 221

Ateheiwn BN, n Cwn petd T Bavaikr katadikn 136
Ao g wrig, 081

Autopoypaepia tou Nikohde Taaovaéokou, H 98

Autoi mou mrpav Ta Bouvd 208

Aonyroeic AMwv yuvaikav 75

Bapdia Tou mehekavou, H 126

Baoko Kapat(d 233

Bopeia e Kahappiag 124

Bpéxel ato Mmkiv 203

Bpovrepr Yuyn 157

BuCdvtio petd to Budvtio, To 178

14ga, 0 unyaviopd Tou moptokahioy 41, 245
[kovaviame 2oup 39

Tkpéig, n Miku, n Aovou... naidid otpariwteg, H 162
[k plou kavapivi 153, 246

Mwkoc awvag, 0226

Tpaupata amd Ty épnuo (Fheyeia e Ppadutntac) 42
[uvaikeg 010 iikpo Mapiot 236

Aapoviapévn dovapn e yim yon, H 149

Adxpuatng fdCac, Ta 142, 248

Dev oo apéoet n ahiBeia — 4 pépeg péaa oto Mkouavtdvayio 145
Anuootog katryopog, 0 114

Mabpopécvepol otr Apopy6 214

Dy pov matdikr xapd, H 72

Ay pov mepeatpoika, H 92

DApanétiooeg, 0189

Apdyog ¢ Mapiag, 0 111

E.X. Tovatdc 180

Fivar amhd n apyn 168

Fva éhov ehmidag 121

Fva péNov ywpic metpéhato 122

Eva povoelo yewieta 112

Fva otvopo, 6Aa Ta obvopa 140

Fva dvtpag fpBe kai v mpe 70

Fvag uyepoc eégavrag 73

Enayyehatiag dohogpdvog, dwpdtio 164, 104
Endvw ota fyvn 232

Emokomon 222

Enoxéc kat ouyypageic — Avdpéag Kahpog 175
Epnog tne anayopeupévng téxvng, H 88
Fpwragk.Am. 69

ZuNév, 0109

Zwr kato Bavatog ou 2éhoo TCooviop, H 110
Lwn xaplodyevn 65

Zwn, 10 gBwdnwpo, H 217

Huepohoylo emapyiag 202

Hpwag 0w Twv Bahacowy, 0 137, 244

Hyw tou xpovou, H 181

Odhaooa péoa amé Ta pdtia cov, H 80

O¢fo yovpoow, To 60

Oed0wpog Teplomouhog — Bedtpou eykwpitov 209
0Oedc Ba Neye oy, 0 161

Oeaoahov-HX0I 152

Oeoaahovikn ahicg, H 210

Ivykpwvt Mmetavkolp: 6 xpévia otn (obykha 106
lotopia tou Mat Tikuay, H 96

loTopiec ydpov, €lkoat xpovia apydtepa: Zoulava kat 2taviohap 225
loTopiec ydpov, efkoal xpdvia apydrepa: IBava kat Batohap 224

lotopieg ydpov: Zouldva kai ZtaviokaB 225
lotopiec yapov: IBdva kai Batohap 224
KaMovr tou Mépa, H 154

Kapévyke, ot Bopeteg ovvolkieg 164
Kametdv Kepah 235

Kdtka 229

Kwpmdxou — n téxun Tou dgaijiatog 66
Khefoe Ta pdia yia va ei¢ 87
Kokkwvo-Mavpo 232

Kovrd atov ovpavo 118

Kovtpa atov avepo 107

Koapog aupowva e Tov Tov M., 0 116
Kugehn 191

Mavtap Aéomowa 235

Mapiva Bakiépt, n puxpr avipié tov Kapaon 195
Maptoéha 227

Matwpéva kvntd 160

Mavpn anpaia 234, 243

Me tov KaNyiévun (kivnpatoypagixo moptpéto) 105

Mepikéc popé n mon 50

Mia B¢on avdpeoa ot aotépia 77
Mia pikpr mpdén 165

Mia abyxpovn eMnvikr| tpaywia 57
Mia popd rirav évavnat 129

Mikpoi aMot, 0 193



Mikpog Mip, O — Aéka ypovia oto Agyaviotdv 101

Mitovtag pe T apta kai ta moukid 169

Mévo ol Aé€elg auveyiCouv 74

Mneatpic Mkovaaheg, Nati khatg; — Movohoyog o€ Tpeic guveg 100

Mwpo tov gtavel, To 174

Ndnon NémoAn Namohn 44

Neapoi yopeutéc Tou Agyaviotdy, Ot 135

Néeg patiéc otov eMnvik Kivnuatoypdgo: Aquag — Koutpag 197

Néeg patiéc otov eMnviko kivnatoypdeo: Toayydpn — Boukyapng 196

Néog dytog, 093

Nnoi twv kaviBéhwy, To 84

Nikog Mamatdkng: moptpéto evag eheubepou oxomeutr 198

Nikwvrag 1o ypévo 99, 242

Ntavieh 2t — n yara mov okégretal 103

NUpoeg Tou Hindu Kush, 045

NugouUAa, H 67

~evodoyeio «0 mapddeloogy 125

=umoAntog gihog pou, 043

OBptokaotpo Kepatéag 201

006 Apmou TCapih 134, 241

006 Apurnop, H 55

Otkiopog, 0219

Owoyévela 62

Otkoyevelakd €voTikto 63

Okohoyikd Hugpohdyla — Mia pikpri Heyahn 10¢a 119

Okohoyikd npiepohdyia — Oha eivat dpopog 120

Opylopévog Aexépppng 182

Opkog, 094, 247

Ouihiap 2. MndpoouC: o dvBpwnog péoa tov 115

Malap, To 71

Mahivépoyo 76

ape ya pexop 58

lMapaaknvio: H mikpry 1topia tou Avipét [kopévko 177

MeBaivovrag yia v ahfbeia 49

MéAepog Tov Ovigmo, 0131

Moptpéto 219

Moptpéto evog dvipa 113

Mpwtn YAn 78

Mwg va Byeite kepdiopévor am'my bgeon! 79

Pevé: To nuepohdyto Tou Anaplovnpiévou 228

PoC odpi, Ta 48

Poho Twv dlavoolpeviwv orpepa, O (Mia audrtnon petagl tou
Koota Aovwvd kai tou 2Adpot ZiCex) 204

Yauna peoa pov, H 155

Y€ T00T0 T0 kaptept 90

Yuepa kriCoupe éva onin 217

20016, H 40

Yttty Xihavey, To 86

1abpoc Tou tpévou, 0 218

21oTakiv 187

70V KIj10 T0V yuaiol kat Tou {etdMou 189
Ytpatonedo Nikn, Apyaviotay 59
YupBohato, To 102

Yopgwvikn ™ Kwadoa, H 150
Yuweidde 237

Yyowovaa, To vnof tou {hiou 207

Yyohelo pag, To 46

Ywpareio PaxoouMextav 206

Tevmiv: n puotnpidng yuvaika 64
Tipéoa, T éw... 188

Tou Ze anehevBepwpévog aotpovaltng 158
Tonio 220

Tomog mou dakpulouv ot Beoi, 091

Tpetg emoyéc, pia wn 130

Tuxepo pov aotépy, To 227

Ymotayr 128

Odumpika, H 220

OBwonwpvo ypuodgt 56

O €1¢ Tamaibla 85

Ovhég e ABrvag: véa {wr) (Agyaviotdv) 213

Ovhé¢ e ABrvag; Ommtveg 212
0w Tou Boppd, To 222

Owrd péoa pou, H 183

Xapdvta 163

Xapévog ot Bpnokeia 68

XiNieg yapéveg Umaheg Tou ykoho 211
Xithep, 0 2tdhw ki eyw, 0 226
Xwpik6¢ ki o khnpikog, 0 47

Xwpic natpiba 144

Xwpi¢ towévio 200

Agnus Dei: 0 avog tov B¢ 54
Champions: Mia aotefa 1otopia 179
Docville — Aaokdpewc 99, ABrva 61
Kuluhiro: EAniéa 190

Satsang, auvtpoid pe Ty aMiBela 205
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Film Index
Original & English titles
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12 Angry Lebanese — The Documentary 52, 240
26.2 The Road to Here 53

39405, 233

Abu Jamil Street 134, 241

Agnus Dei: Cordero de Dios 54

Agnus Dei: Lamb of God 54

Albanian Melodrama 234

Ali Projekt 173

Alma bonita (Beautiful Soul) 174

Andreas Calvos 175

Arbor, The 55

Artel 221

Autobiografia lui Nicolae Ceausescu 98
Autobiography of Nicolae Ceausescu, The 98
Autumn Gold 56

Avaton (Sanctuary) 176

Backlight: Greek Tragedy 57

Backstage: The Bitter Story of Andrei Gorenko 177
Beating Time 99, 242

Beatriz Gonzélez ;Por qué llora siya rei? — Mondlogo a tres voces 100
Beatriz Gonzélez, Why Are You Crying? — Monologue in Three Voices 100
Black Flag 234, 243

Blockade 221

Blod i Mobilen 160

Blokada 221

Blood in the Mobile 160

Boy Mir, The —Ten Years in Afghanistan 101
Breaking and Entering 58

Byzantium after Byzantium 178

Camp Victory, Afghanistan 59

(annibal Island 84

(apicta 76

(aptain Kemal 235

(e n'estqu'un debut 168

Champions: A ComicTale 179

Children in Hiding 85

(hilean Building, The 86

(lose to Heaven 118

(lose Your Eyes and You Will See 87

Contract, The 102

Dancing Boys of Afghanistan, The 135
Daniel Schmid — Le Chat qui pense 103
De nieuwe heilige 93

Deaf Jam 148

Dem Himmel ganz nah 118

Desert of Forbidden Art, The 88

Det gode liv 65

Divine Pig 60

Docville — 99 Laskareos St., Athens 61
E.Ch. Gonatas 180

Echo of Time 181

Ecological Diaries — Little Big Ideas 119
Ecological Diaries — On the Road 120

El edificio de los Chilenos 86

El Sicario, Room 164, 104

Enraged December 182

Escaped 89

Everlasting Sorrow, Life after the Death Penalty 136

Exchangeable 237
Fabrika 220
Factory 220
Familia 62

Family Instinct 63
Fire Within, The 183

From Callikrates to Calatrava — The Greek Apartment Buildings 184

Furious Force of Rhymes, The 149
Future of Hope 121

Future without Oil, A 122

(azas tdrer 142, 248

Genpin 64

Gimenes lietas 63

God No Say 50 161

Goddelijk varken 60

Good Life, The 65

Grace, Milly, Lucy... Child Soldiers 162
Grace, Milly, Lucy... enfants soldates 162
Greek Crisis Explained, The 38
Guanape Sur 39

Hablando con peces y péjaros 169



Hammada 163

Harvest, The/La cosecha 40

Herbstgold 56

Hero of All Seas 137, 244

Hip Hop, Le monde est a vous 149

Hitler, Stalin a jd 226

Hitler, Stalin and 1 226

Hotel Rai 125

[Was Worth 50 Sheep 138

[Would Like to Give You My Heart forever ZHTA-MI 185
If aTree Falls: A Story of the Earth Liberation Front 123
IfNot Us, Who? 186

Il contadino el prete 47

In Company with Kalliyanni (cinematographic portrait) 105
InTallinn 187

In This Waiting 90

Ingrid Betancourt: 6 Years in the Jungle 106
Inside Out 188

Into the Garden of Glass and Steel 189

Into the Wind 107

Invisible Director, The 108

Jaffa 41,245

Jaffa, the Orange’s Clockwork 41, 245

Jag var vard 50 lamm 138

Julien 109

JustaBeginning 168

Kamenge, Northern Quarters 164

Katka 229

Khaima 139

Kinbaku — Art of Bondage 66

Kinbaku — Sielun solmuja 66

Kinshasa Symphony 150

Kontraktet 102

Kuluhiro: Hope 190

Kypseli 191

Lfle aux cannibales 84

Land of the Weeping Gods, The 91
Landscape 220

Landschaft 220

Last Remaining Seats, The 192

Lettere dal deserto (Elogio della lentezza) 42

Letters from the Desert (Eulogy to Slowness) 42

Life and Death of Celso Junior, The 110

Life, Autumn 217

Little Bride 67

Little Others, The 193

Lost Bodies 194

Lost in Religion 68

Love etc. 69

Lumea vdzutd de lon B 116

Lumiere Du Nord 222

M Stastnd hvézda 227

Madam Despina 235

Made In Birmingham — Reggae Punk Bhangra 1571
Man Came and Took Her, A 70

ManZelské Etudy Po Dvaceti Letech: lvana A Véclav 224
ManZelské Etudy: Ivana a Vdclav 224

ManZelské Etudy: Zuzana A Stanislav 225

ManZelské Etudy. Po Dvaceti Letech: Zuzana A Stanislav 225
Marcela 227

Maria's Way 111

Marina Valieri, Cavafy's Grand Niece 195

Market, The 71

Marriage Stories, Twenty Years Later: lvana And Véclav 224
Marriage Stories, Twenty Years Later: Zuzana And Stanislav 225
Marriage Stories: lvana and Vaclav 224

Marriage Stories: Zuzana and Stanislav 225

Miehen Kuva 113

Miesten vuoro 81

Maorze twoimi oczami 80

Museum Is Born, A 112

Music Pathways of Salonica, The 152

My Barefoot Friend 43

My Lucky Star 227

My Perestroika 92

My Playground 72

My Sweet Canary 153, 246

Na pdtnoc od Kalabrii 124

Napoli Napoli Napoli 44

New Saint, The 93
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New Visions in Greek Cinema: Dimas — Koutras 197
New Visions in Greek Cinema: Tsangari — Voulgaris 196
Nico Papatakis — A Portrait 198
Nico Papatakis: portrait d'un franc-tireur 198
North of Calabria 124

Northern Light 222

Nymphs of Hindu Kush, The 45
0 Samba que Mora em Mim 155
QOath, The 94, 247

On the Traces 232

One Frontier, All Frontiers 140
One Lucky Elephant 73

Only the Words Continue 74
Ontsnapt 89

Oteki kasaba 95

Other Side, The 236

QOther Town, The 95

Other Women's Narratives 75
Our Language 199

QOur School 46

QOut of Concrete 200

Overcast 237

QOvriokastro Kerateas 201
Palace, The 141

Palindrome 76

Paradise Hotel 125

Peasant and the Priest, The 47
Pelican’s Watch 126

Pera Beauty 154

Pera Glizeli 154

Pink Saris 48

Pipe, The 127

Polustanok 218

Portrait 219

Portrait ofa Man 113

Portret 219

Poselenije 219

Position among the Stars 77
Prosecutor 114

Provincial Calendar 202
Przyrzeczona 67

Przyszedt cztowiek i wziat 70
Raining in Bilin 203

Raw Material 78

Recessionize! For Fun and Profit! 79
Red-Black 232

René 228

Revue 222

Role of Intellectuals Today, The (A Conversation between Costas Douzinas and
Slavoj Zizek) 204

Rue Abu Jamil 134, 241

Samba within Me, The 155

Satsang, Sitting by the Truth 205
Scavengers' Union 206

Schoinousa, the Island of the Rising Sun 207
Scoala Noastra 46

Sea through Your Eyes, The 80

Segodnya my postroim dom 217

Settlement 219

Shooting vs. Shooting 49

Sin pafs 144

Sladké stoleti 226

Small Act, A 165

Sometimes City 50

South Central Gospel 156

Stand van de sterren 77

Steam of Life 81

Submission 128

Sweet Century, The 226

Take to the Hills 208

Talking with Fish and Birds 169

Tears of Gaza 142, 248

Tegenlicht: Griekse Tragedie 57

Theodore Terzopoulos — Encomium of the Theater 209
There Once Was an Island: Te Henua e Nnoho 129
Thessalonikiin a Different Way 210
Thousand Lost Golf Balls, A 211

Three Seasons, A Life — Black Sea Highlands 130
Thunder Soul 157

Tillman Story, The 96

Today We Are Going to Build a House 217
Tom Zé astronauta libertado 158

Tom Zé Liberated Astronaut 158

Train Stop, The 218

Tredstavlenye 222

Tribes of Athens: New Life (Afghanistan) 213



Tribes of Athens: Philippines 212

Uc Mevsim Bir Omiir 130

Una frontera, todas las fronteras 140

Underkastelsen 128

Une idée simple et révolutionnaire 122

Une peine infinie, histoire d'un condamné a mort 136
Vasko Karadza 233

Water Routes in Amorgos 214

Welcher Glaube fiir mein Kind? 68

Welcome to Europe 143

Wiebo's War 131

William S. Burroughs: A Man Within 115

Without Country 144

Women in Little Paris 236

World According to lon B,, The 116

You Don't Like the Truth — 4 Days Inside Guantdnamo 145
Zhizn, osin 217
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Aykihe, Makapéva 86
Akpidag, Xprotog 201
Ahegiou, ANé€n 120
Ahe€omotou, Bava 200
Avipe, Ntapive 136
Avtpéaepire, TON 69

Apvolvt, TCéwipep 165

Aatov, Ntémopa 151
Aatpakd, Maptdvva 205
Biyapoya, PouC¢ 76
Biumepvuvk, Avye 89

Biopav, Khcoug 150

Biotpep, Mikaeh 62

B\doan, EAévn 91

Bpaxdc, Anurpng 187
[ewpyomouhog, Mapyog 190
aymepyk, Mnévi 103
lawakdkng, Hiag 196

llaph, 2tépav 128

1opK, Nté B 131

[kdouyla, Avtpi¢ 63
[kapoia-Mopévo, Ntiéyko 100
[kedpykiep, TodBvtap 88
Tképa-leioe, TCoptla 155
[kovBahed, Tykop lykhéatag 158
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