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EUROPEAN DOCUMENTARY NETWORK

Spmulabesy networks & knowledge
within tho documeriary set

ECH ACTIVITIES

Join EDN and get

m a copy of The EDN Financing Guide
m a full year's subscription to DOX Magazine

m full access to all features on edn.dk including
the EDN Online Forum

m individual consultation on your project and
the financing potential

m special discounted fees for markets, pitching
sessions, seminars, and more

m access to a network of international
documentary professionals.

Evropean Documeantary Netwark offars smdividual can- EDM grganisss, co-organes or atiends awar 40 eventz.

sulling and provides possibilites Tor lunding, developranl each yearn Anmng oihers DOCSEaceons, LisbhonDacs,

co-production, distribwion and colleboration across borders.  Docs in Thessaloniki, Documentany in Eurogs. The Bal-

EDN has gver 1000 members fram arownd the wiedd and is tic Sea Forurm, IDFA Forume Bedayw Zérg, European Film

wekcemnng both nesconmers and astablished professionals. hdarket, Sunny Side of the Decs, Decw Regio, Tha Greek
Dacumertary Lab for Ca-praductions, MNardic Forum for

The EOM Financing Guide s the producars’ bitka packead Cio-financing, MOC, Tempo Documentary Festival,

with infarmation cn broadcaziers, funds and distribifors and  MIFDOGC, Tessbve faor the Fabure.

contacts o cormmissioning esitars and buyars,

DO Magazine s published 4 times & wear and Is e lbad-

Ingj Eurapean magazine on dacumentary Brmaking, Join EDN at edn.dk

Euragesan Cooumentany Metwork Ted: +45 3313 1122

vognmagengace H, 15t Hoor Fao: +£% T304 7144 www'Edn 'dk
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Europe loves European Festivals

Aprivileged place for meetings, exchanges and discovery, festivals provide a vibrant and accessible environment
for the widest variety of talent, stories and emotions that constitute Europe’s cinematography.

The MEDIA Programme of the European Union aims to promote European audiovisual heritage, to encourage the transnational
circulation of films and to foster audiovisual industry competitiveness. The MEDIA Programme acknowledges the cultural, ed-
ucational, social and economic role of festivals by co-financing every year almost 100 of them across Europe.

These festivals stand out with their rich and diverse European programming, networking and meeting opportunities for pro-
fessionals and the public alike, their activities in support of young professionals, their educational initiatives and the importance
they give to strengthening inter-cultural dialogue. In 2011, the festivals supported by the MEDIA Programme have pro-
grammed more than 40.000 screenings of European works to nearly 3 million cinema-lovers.

MEDIA is pleased to support the 14th edition of the Thessaloniki Documentary Festival and we extend our best
wishes to all of the festival goers for an enjoyable and stimulating event.

European Union
MEDIA PROGRAMME
http://www.ec.europa.eu/information_society/media/index_en.htm
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A programme of the European Union

L'Europe aime les festivals européens

Lieux privilégiés de rencontres, d'échanges et de découverte, les festivals rendent vivante et accessible au plus
grand nombre la formidable diversité de talents, d’histoires et d'émotion que constituent les cinématographies
européennes.

Le programme MEDIA de |'Union européenne vise a promouvoir le patrimoine cinématographique européen, a encourager les
films a traverser les frontiéres et a renforcer la compétitivité du secteur audiovisuel.

Le programme MEDIA reconnait I'importance culturelle, éducative, sociale et économique des festivals en co-finangant
chaque année pres d’une centaine d'entre eux dans toute I'Europe.

Ces manifestations se démarquent par une programmation européenne riche et diverse, par les opportunités de rencontres
qu'elles offrent au public et aux cinéastes, par leurs actions de soutien aux jeunes auteurs, par leurs initiatives pédagogiques ou
encore par limportance donnée au dialogue inter-culturel.

En 2017, I'ensemble de ces festivals soutenus par le programme MEDIA a programmé plus de 40.000 projections d‘ceuvres
européennes pour le grand plaisir de prés de 3 millions de cinéphiles.

MEDIA a le plaisir de soutenir la 14éme édition du Festival International du Film de Thessaloniki et souhaite aux
festivaliers de grands moments de plaisir.

Union Européenne
PROGRAMME MEDIA
http://www.ec.europa.eu/information_society/media/index_frhtm
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ENJOY THE WORLD OF DANISH DOCUMENTARY

DANISH SPOTLIGHT

L4I;II-I-I!'J-II;HESSALONIKI DOCUMENTARY FESTIVAL
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3H FILM INSTITUITE
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Nepiacotepec and 10.000 rawvies home cinema, nepiogorspo and 2,000 titha Biph-
LW KO NOROUSINOEIC. NOAMES KO NAVTA EVIPERWHEVES NEOTACEI, THOO Yo Trv ABAvE
GO0 KAl YA TN SE0CaAOviKn 08 KIMIPOTOYRAQo, BEQTRO, XxOpd, ouvauiiss, KarMTEXVI-
KEC ERBECEIC, EKONMDOEIC O POUGEID Kal yKaAepl yia peyahouc kal naidid, Ohec ol
NpoyYRaPUoTISUEVES NapacTacels Tou Meydpou Mougikne chha Kol To Nodypappa Tne
TRAEODOGNC cnling KOBIOToUY TO in.gr TAY NRWTN andvThon yid TIC ENIAOYEC oac
aTny Ypuxayawyia (http.//entertainment.in.gr/)

oooivend coéompo ohomecinema copouoik  cioBifkio o nbedpoan ioxopd  rnTExvn cronaidi
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Board of Directors

President: Yiannis Boutaris
Vice President: Yannis Smaragdis

Members
Nikos Panayotopoulos, Spyros Pengas,
Filios Stangos, Victoria Georgouvela

Legal Advisors: Marianna Papadopoulou, Antonis Gyftopoulos
Secretary: Marianthi Tziola



To mo evdiagépov atolxeio Tou 0lyxpovou avBpwmvou moAitiopo eivar, mOavotara, ot AVTIQATEIS TOU.

H andvBpwm, moMég popéc, kabnpepvotnta, o€ avtioi§n pe To peyakeio e avBpwmvng Yuxic. H mepmeteladng,
OUYVA TPAUPATIKY, ouVOTIapén ToU atopikoy pe To GUNAOYIKO. H SLapKi¢ avapétpnon Twv 0TEPEOTUNWY, TWV MPOKATA-
MYewv Kat kdBe popenr¢ ouvTnENTIKAG avTiAnyng pe TV mioTn 0T SLAQOPETIKOTNTA KAl TRV AUTEVEPYEL WS KIVTA-
pla dovapn e e§EMENC kat g mpoddou.

Ot dnptoupyoi vioKipavTép, pe T Kdpepd Toug o€ Slapki ETodTNTa, Kataypdgouy Kat oyoMddowy, péoa amd To £pyo
T0UG, AKPIBWE AUTEC TIC AVTIQATELS.

Omhiopévol pe 0§udépkela, evaiabnoia, X1o0pop Kat o§uppévn aioBnon Kowwvikig euBovng, TPoYodoTolV Jie To £pyo
TOU TOV TAyKOOHL0 MOMTIOTIKO O1dN0Y0, KATaQEPVOVTaC, GUXVA, KATI TIOU €K TIPWTNE OYEWC PaiveTal akaTopBwTo: vl
aQUMViooLY GLVELN €L,

To OeoifdA Ntokipavtép Oeooahovikng, katagepe, ydpn ot okAnpr douketd Twv dlopyavwtav Tou dAa autd Ta xpo-
via, va avadelyBei o€ éva amd Ta onpavtikdTepa aTo £idog Tou diebva. hoevei kabe xpovo pepIkol¢ am'Toug mo avi-
0UYOUC KaL TIPWTOMOPOUC ONHLOUPYOUC VIOKIHAVTEP TTAYKOGNIW.

AmokTd Ope¢ EexwpLoTH onpacia oNpEPa, O€ [ia KpIoIUN KAWMA yia T X6pa Hag, 6mou oAol mepIpévoupe amd Ty Té-
XV vat pag pépel avTipéTwmoug e Ta peydha epwrpiata e (wig kat va pag B¢t mpo TG aTotkrig Kat GUMOYIKAG Hag
€0B0vNG yla To mapeAdov, To mapov Kat to PéMov pac.

Kahn emruyia amd kapdiag otn 14n dopydvwon tou OeotiBd Ntokipavtép Oeacahovikng kat kahr S0vapn oToug av-
Bpwmoug Tou mou divouy T pdyn Toug péaa o€ moAD avti§oeg ouVOrKe.

Mavhog lepovhavog
Ymoupydc lMoAmiauod kai Toupiopod

The most interesting feature of modern human civilization is, quite possibly, its contradictions.

An often brutal quotidian life in counterpoint to the grandeur of the human spirit. The troubled, often traumatic co-exi-
stence between the individual and the collective. The continuous standoff between stereotypes, prejudices and all man-
ner of conservative beliefs, and the faith in diversity and self-action as a motivational force towards evolution and pro-
gress.

Through their work, documentarists, their cameras at the ready, film and comment on precisely these contardictions.

Armed with keen powers of observation, sensibility, humor and a strong sense of social responsibility, through their films,
they stoke a worldwide cultural dialogue, often achieving what, at first sight, seems impossible: to awaken conscien-
ces.

The Thessaloniki Documentary Festival has managed, thanks to the hard work of its organizers throughout these years,
to become one of the leading festivals of this kind on an international level. Each year, it showcases some of the most
inquisitive and pioneering documentarians in the world.

But the Festival takes on a special meaning today, with Greece at a turning point, when we all expect of Art to bring us
face to face with life’s big questions and our individual and collective responsibility for our past, our present and our fu-
ture.

Our heartfelt wishes for success go out to the 14th Thessaloniki Documentary Festival and the people who keep on fi-
ghting the good fight under extremely adverse conditions.

Pavlos Geroulanos
Minister of Culture and Tourism
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KahwoopiCoupe T 14n diopydvwan tou Oeoid Ntokipavtép Oeaaahovikng, evog Beapiol mou ay-
kaNidoTnke amo Ty mayKoopLa KIvnHatoypagikr kowdtnta, oA, Kupiwg, pe ibtaitepn BEppn kat amd
T0 KIVNHATOYPA@OPIA KOWVO TG MOANG.

Y autv v e§aipetika dUokoAn ouyKupia, Omou To £6aQog TG MPAYUATIKATNTA Eval KUPLONEKTIKG
mopwo, n moAtioTikr dpdon €ival iowg o pévog oiyoupog Tpomoc yia va africouy ol YwTIEC, yia va npe-
prigouy Ta velpata. To Kivnpatoypa@ikd PAEpa Tou viokipavtép fonba: otoxo £xetva kataypayel,
va avadeiéel, va amokahdeL, va Tekpnplaoel kat eviéhel, va ouldapet v ahibeta evo kdopou mo-
Aumhokou kat avtigatikod. To viokipavtép eivar éva Tasidl Twv EIKOVWY G YVWOTEG Kal AyVwOTES Y-
VIEC TOU KOO0 XTIG EIKOVEC TOU GUVAVTWYTAL N JIKPR Kal 1 peydn LoTopia, ot kaBnpepivég {wég Twy
am\av avBpwmwy Kai ta peydha mpofAipata mov Taamwpody Ty emoyr pag.

Kat autd To TadidL mapatpnong kat eppnveiag Tou kdopou kat Tg {wn¢ kaliepyei Ty evatobnaia,
EVEPYOMOLE TV KPLTIKT) OKEYN, 0§UveL Ty avtiAnyn kat dteuplvel Tov vonTikd opidovta, kabwg o Be-
QATAG EPXETAL AVTIHETWIOC e TNV id1a TV mpaypaTkATNTA Kat Oyt pe Tn pubomhacotikn Tng avamapd-
otaon. Kat o yeyovog autd tov odnyei, péoa amd pia dtadikaoia suveidnromoinong, otn fabutepn ka-
Tavonon twv mpoPAnpATwY TOU KOOHOU.

Ovtag memelopévog 0Tt autog o mpooavatoMopdg Tou Deotifdh Ntokipavép Ocaoatovikng eival
adlampaypdteutog, euyopal kahi emtuyia otn 14n dopyaveon kat kahwaeopilw Toug dnpioupyoug an’
0Mo Tov kdopo mou Ba BpeBolv atnv mOAN pag yia va mapouatdoovy Ty SouAELd TOUC.

Ndvvn¢ Mmoutdpng
Aripapyog Osagadovikng

We welcome the 14th edition of the Thessaloniki Documentary Festival, an institution which has been
embraced by the international film community, but also, with great warmth, by the film-loving pub-
lic of our city.

At this especially difficult time, when the ground beneath reality is literally burning, cultural action
is perhaps the only sure way to put out the fire and calm things down. The cinematic gaze of the doc-
umentary helps: its aim is to record, to highlight, to reveal, to document and, finally, to capture the
truth of a complex and controversial world. The documentary is a journey of images through known
and unknown corners of the world. In its images we watch the convergence of personal stories and
world history, the daily lives of ordinary people, and the big problems that plague our era.

This journey of observation and interpretation of the world and life cultivates sensibility, activates crit-
ical thought, sharpens our perception and broadens our mental horizons, as we come face to face with
reality itself and not its fictionalized representation. And this fact leads us, through a process of height-
ened awareness, to a deeper understanding of the problems of the world.

Convinced that this orientation of the Thessaloniki Documentary Festival is non-negotiable, | wish the
14th edition every success and | welcome the filmmakers traveling from all over the world to our city
to present their work.

Yiannis Boutaris
Mayor of Thessaloniki



Metpape anweleg...

Omwg 6tav opyavwvelg pia enaveupeon Gidwy Kat kamoteg KapeKAES pévouy AOELEC...

Béyyog, Kataoupidng, Pikdkn, AyyeAdmouloc... pe T a€lpd mou «Epuyavy.

Méoa og ehayioToug prveg xdoayie mpooWNA OU AYAMHOaE, TPOOWMIKOTNTES IOV 0ppdyloav —Kabeic pe
70 81k6 Tou TPAMO, Tou {wypdgioav —kabeic pe Ta dikd Tou mvéla— Ti¢ {wég pag, mov umnpétnoav Ty Té-
XV T0U Kvnpatoypdgou avtipetwniovtag mv dANoTe w¢ foutid oTnv mpaypaTikdTnTa Kat AANOTE WG moi-

non.

Oa Béhape va Toug SavafAémape Ghoug otnv kabiepwpév ouvdvinen tou Maptiou, 6to OeoTBAA Ntoki-
pavtép Oeooahovikng. Ze pia tuyaia i pia mpoypappatiopévn ouvdvnon. Na pihjgoupie yia Tatvieg, yia po-
Moug kat mdva, yia Ta yupiopata, yia oxédia peMovTikd, yia aywvieg kat ehmideg.

0¢\w va pe ouyywpRoETE yla ToUTO TO GNEIWH, TO KAMKE TEPIOOOTEPO MPOOWIKG Kat ONippévo... Evag
XQUPETIOROC ouvriBwg epmeptéyet aTotyeia xapdg, kamota BavpaoTikd, KAMOLES EVYEC...

Ma n pévn evyr mou umopw va ekppaow €ivai va dwooupe —6001 Pmopoljie, 060 HMopoUjE— EPLOTOTEPO
XWPO Kat EATTidA 0TOUC KIVNUATOYPAPLOTEC, KUpiwg be Toug véouq. Le G00u¢ aywvilovTal va EKPpacTolV Kat
va ekgpdaouy Tv dAhote yKpia kat AANoTE TONDXPpWHN TPAYHATIKOTNTA TIOU pag mePIBAMEL.

" autd, €§aMou, sipaote mahi €dw. Na va mpoopépoupie T péytot duvatr umoathpién ato OeotifA Nto-
Kipavtép Oeaoahovikng, aANd kat atoug EMnveg kvnpatoypagiotéc. Kai Ba eipaote mdvra edw!

Kahn emuyia homév kat otn getviy Stopyavwon tov OeoifdA Nokipavtép Ocooahovikng!

Naprmc Taypatdpxng
QievBivwv SupBouvdog EPT AE

We're counting our losses...

Like when you organize a reunion of friends and some chairs remain empty...

Thanassis Vengos, Dinos Katsouridis, Lucia Rikaki, Theo Angelopoulos... and | list them in the sequence in
which they passed away.

Injust a few months, we lost people we loved, personages who set their seal — each in his or her own way
—and painted — each with his or her own brushes — our lives; who served the art of cinema, treating it ei-
ther as a dive into reality or as poetry.

We would like to see them all at our regular March appointment, at the Thessaloniki Documentary Festi-
val. To meet them either by chance or by arrangement; to talk about films, roles and takes, shooting mo-
vies, future plans, fears and hopes.

Please forgive the tone of this greeting, which is more personal than usual, and sad... A greeting usually
contains elements of joy, exclamation marks, wishes...

But the only wish | can express if for us to give — those of us who can and as much as we can — more space
and hope to filmmakers, and especially young filmmakers. To those who are struggling to express the — so-
metimes gray, sometimes colorful - reality that surrounds us.

Which is, after all, why we're here. To offer the greatest possible support to the Thessaloniki Documentary
Festival and Greek film directors. And we will always be here!

May this year’s edition of the Thessaloniki Documentary Festival be successful yet again.
Lambis Tagmatarchis

Managing Director
ERT SA Hellenic Broadcasting Corp.
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To €i0¢ TOL VTOKILAVTEP AMOTENEL 0TI PEPEC LA TO TILO AMAPALTITO KIVUATOYPAQIKO €id0¢. H mpaypatikdtnTa, n kabnuepwotta, n O1d-
Beon Tou obyypovou avBpwmov emdeavovtal pépa pe T pépa. Mpdypaty, ot Tawieg VIoKIpavTép enavagépouy Tov Beatr o€ pia mpay-
HaTIKOTNTA T omoia oUTwC 1 AMC Biavel pe 6Aa T Ta Bdpn. Autr n emavatomoBétnon oo, mapadodug 1j eukdywe, avadvetal wg
anpdapevn myn avtoy¢ kat ehmidag. Eva evnpepwpiévo Kowo eivar autopata éva mo 1oXupé Koo, T omoio Hmopei ouvema; va @itpa-
peLTnv mnpogopia i€ Savyela, va akovioel v ave§dptntn okéPn, va aviiotabei —oxedov npwikd— oTiq MOMTIKEG OKOMPOTNTEC, TIG Ml
Kpioelg kat Tig méoeic. Kupio, Opac, pmopei va epedpel SpoupyIkES Kal mapaywylkes Aoelg amévavt atny ohoéva Kat eupUtepn dtapdyn
070 KEVTPO TNG omoiag Ppioketal.

210 pdTi Tou Kukhwva piag atéppovng dlapdyng Bpioketat ki o Tipwpevos oknvoBétng Tou 14ov DeotiBAA Ntokipavtép Oeagahovikng —
Eikdvec Tou 2100 aiwva, o lopanhwvog Eyidh LiBav. Mehetwvtag Ty évwvota T lopanAvA¢ TAUTOTNTAC, Kal Gpa TG GUYKPOUOIAKKC 10TO-
piac tou lopan) e Tnv Mahauotivn, o EyidA 2ifdv ehicoetal atpopnta ot ykpida, emkivouvn {wvn te ahiBetac, Todpwvtag va Béoet dBoda
epwtipata iy va exBéael S0okoha amodeTég ouvBnkec.

Ye dlagopetikol €idoug opla Kiveital o, emiong Tipwpevo oknvoBétng Tou OeotiBdN, Ayyehog Aumdloyhou. O ENAnvag dnpioupyoc otpé-
@€L 70 PAéppa Tou 0Ta onpiia 6mou oLYKAIVOUV 01 SLAPOPETIKEC UEOYEIAKEC KOUNTOUPEC, £0TIALOVTAC O€ KOWVIKEG AVTIBETEIC-OOLOTN-
TeC, akpoaTwVTaC aVapEoa 0To idog Tou VIOKIPavTép Kat Tn pubomhacia.

Téaoepa dlapopetikd agiepwpata-spotlights avahapBdvouv va avadei§ouy Eexwplotég muxég Tou viokipavtép. Ta Aavé{ika viokipav-
Tép pavepwvouy —otabepd kat a&lomata €5 Kat xpovia— elkoves am’ OAeC TIG YwVIEG TG NG, KAAITTOVTAC eupéwg Tov MAQVITN 6w  ToV
&€poupie, aANd K1 Omwg dev Tov pavtalopaotav. H mpoedpia Tne Eupwnaikr Evwang v omoia avahapBdvel pétog n Aavia amoteei am\a
TV aopyr yia éva, €5 Kat Kapd ogehopevo, agiépwpa. To Balkan Focus jie T o€lpd Tou amoKaATTEL TIG VEEC KIVUATOYPAPIKEC Y-
vég mou EempoBdMhouy oppnTikd oty meployr Twv Bahkaviwy — didtt dev avBiCouv povo ot fakkavikég Tawie¢ pubomaciag, aAXd dixwe
apeiBoNia e€ioov duvayikd Ka Ta VIoKIPavTép.

And v ENNAda, n oeipd viokipavtép Docville mapatnpei, ywpic va kpivet i va axohddel, ™ (Wi o€ S1aQopeTIkEC ENANVIKES TOAELG, €VG)
OTIC «XUVavTHOELC e aéloonpeiwToug avBpwmoue» o aknvoBétnc Mevéhaog KapapayylwAng kataypdpel oUVEVTEUEELC |1E TPOBWTIKOTN-
Te¢ —auBevriec 0 kaBévag oTov Topéa TOU— TIOU AVANTOEE0LV TIC AMOWELS TOUG YLal TN GUYXPOV TPAYHATIKOTNTA.

[a tpitn ypovid, n Ayopd Ntokipavtép epmhoutilet v Ynetomotnpévn g Tawtobrikn. H Ayopd kat to Pitching Forum, mou dtopyavave-
Tat amd 1o Eupwmaikd Aiktuo Ntokipavtép (EDN), ouykevtpavouy Kat ki mapaywyouc, ayopaoTéC Kat SIavopEiC VIOKIUAVTED 0TO Kabie-
pwpévo mhéov pavtePol Toug ato Electra Palace. Oétog pdhiota, mépa amé to ayamnpévo atoug kaheapévoug Happy Hour, mpootiBevtat
oTi¢ ekdnhwoeig Tng Ayopdg nueprote¢ Stahéels amd onuavtikoug emayyehpatieg Tou xwpou.

g mapdMnheg ekdnhwaglg, anpavtiki n mapouaia Tov Miyaeh TkAdBoykep, Tou AuaTplakol mou éxel aglepwael To TPOTYATO Py TOU
OTIC EPYAOIOKES GUVBNKEC O€ AVATTUOOOHEVES XWPE, 0 omoio¢ Ba mapoualdogl epyactipt: N wToypaQIki ékBeon Urban Survivors —to
1btaitepo multimedia project Twv Matpav Xwpic ZUvopa oe ouvepyacia e 1o pwToypagiké mpaktopeio Noor kat v etaipeia Darjeeling
Productions— aAXd Kkat Ta kaBiepwpéva mdpt.

To Oeoifa Ntokipavtép Oeacahovikng yia akdpn pia xpovid eivat edw. Kovtpa ot okhnpn mpaypatikdTnta, Kai, € opiopiol, péoa o’
autiv, mapadidel my, otabepr £0¢) Kat 14 xpovia, cuvEpop Tou 6TO PovomdTt TG EVAANKTIKI, TO00 anapaitnTng vnuépwong. NMepio-
00TEPEC \ETTOEPELS, O€ JLal aiouod, MPosEYWG KOVTd 60,

Anpiepng Einidng
I6putiic-Aievbuvtric OeotiBdA Ntokiuavtép Ocaoadovikng — Eikdves Tou 2Tov atva



In these times we are living, the documentary is the most necessary film genre. Reality, daily life, and the state of mind of most people
are worsening day by day. And it’s a fact that documentaries reinsert the viewer into a reality which he or she is experiencing anyway, with
all the burdens it entails. However, this reintroduction, oddly enough, or perhaps understandably, emerges as an unexpected source of
endurance and hope. An aware audience is automatically a more powerful audience, able to filter information lucidly, to hone free think-
ing, to — almost heroically — resist political expediency, criticism and pressure. But above all, it is able to invent creative and productive
solutions in the face of this broadening dispute at the center of which it finds itself.

Itis indeed at the center of an unending dispute that we find this year’s honoree filmmaker, Israel’s Eyal Sivan. Through the study of Is-
raeli identity and, by extension, the history of conflict between Israel and Palestine, Eyal Sivan manoeuvers fearlessly through the dan-
gerous gray area of truth, daring to pose uncomfortable questions and expose distressing conditions.

Traveling along a different kind of border is film director Angelos Abazoglou, also a Festival honoree. The Greek auteur turns his gaze to
the points of convergence of different Mediterranean cultures, focusing on cultural contrasts and similarities, walking the thin line be-
tween documentary and fiction.

Four different tributes/spotlights undertake to show us various aspects of the documentary genre. Danish Docs reveal — as they have been
doing steadily and reliably over several years — images from the the four corners of the earth, covering the globe as we may or may not
imagine it. The presidency of the Council of the European Union held by Denmark this year is simply the pretext for a long overdue trib-
ute. Balkan Focus introduces us to the new film voices that are springing up in the Balkan region — because it’s not only Balkan fiction
films that are flourishing, but also documentaries. From Greece, the Docville documentary series obsevres, without judgment or com-
mentary, life in several Greek cities, while in Meeting with Remarkable People, director Menelaos Karamaghiolis films interviews with im-
portant personages — each one an expert in his/her field — as they expound on contemporary reality.

For the third consecutive year, the Festival’s Doc Market will be enriching its digital film library. The Market and the Pitching Forum, or-
ganized by the European Documentary Network (EDN), will bring together once again documentary producers, buyers and distributors
at their regular meeting point at the Electra Palace. In fact, this year, besides Happy Hour, which has proven very popular among our guests,
the Festival’s Doc Market will also be presenting lectures by leading documentary professionals.

From among the Festival’s sidebar events, we would like to single out the noteworthy presence of Michael Glawogger, the Austrian film-
maker who has devoted his recent films to labor conditions in developing countries and who will be giving a workshop; the photography
exhibition Urban Survivors —a multimedia project by Doctors Without Borders (MSF) in collaboration with the Noor photography agency
and Darjeeling Productions; and, of course, the Festival’s parties.

The Thessaloniki Documentary Festival is here again this year. In the face of a harsh reality and, by definition, inside it, the TDF offers what
has been, for the past 14 years, its consistent contribution to a kind of information which is both alternative and indispensible. Coming
soon to a theater near you.

Dimitri Eipides
Founder-Director of the Thessaloniki Documentary Festival — Images of the 21st Century
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Ta Bpapeia

To Ocotipa Nrokipavrep Beaoahovixng — Eikdvec Tou 2Tou Atwva Oev elvat OlaywvioTiKo. Amové-
Lovtat Bpapeia Kowou, kaBwg kai BpaBeia ae auvepyaoia pe v EPT, v ET3, ) Aiebviy Apvnotia
kat to WWEF. Emmhéov, amovépiovtar ta Bpapeia FIPRESCI ato Kahotepo ENAnviko kat oto Kahotepo
=¢évo Nrokipavtép ano t Aiebvr Evwon Kprtikwv Kivnuatoypdgov.

The Awards

In principle, the Thessaloniki Documentary Festival — Images of the 21st Century is a non-compet-
itive event. There are Audience Awards, as well as awards in conjunction with ERT, ET3, Amnesty In-
ternational and the WWF. The International Federation of Film Critics awards the FIPRESCI prize for
Best Greek and Best Foreign Documentary to one Greek and one foreign film.



www.ert.gr

€3
Cerr

Bpapeia Kowoo
i. Avo Bpapeia Kool mou agopovv o€ tawieg v Twv 45" (pia eMnviki kat pia évn).
ii. Abo BpapPeia Kotvol mou apopolv ae Tavieg kato tov 45 (pia eMnvikd Kat pia &évn).

la Ta Bpapeia Kowou eAnviki¢ Tawiag xouy 10 dikaiwpa va dlaywviotouy 6Aeg oL eNAVIKEG Talvieg TTou kavouv Tipe-
[épa ato GeatiBal Ntokipaviép Beaaalovikng, ite mapovaialovtal ato Aiebveg Mpdypapipa, ete oto Navopayia. Ma a av-
Tiotolya Bpapeia Kowou {évng Tawiag diaywviCovtar oheg ot Eéveg Tawieg, ektoc amo autég mou mapouotdCoviat o1o
mhaiolo Twv a@LEpWHATAV.

Audience Awards

i. Two Audience Awards for films over 45" minutes in length (one Greek and one foreign).
ii. Two Audience Awards for films under 45" minutes in length (one Greek and one foreign).

All Greek films having their first public screening at the Thessaloniki Documentary Festival, either in the International Program,
or the Greek Panorama, are all eligible for the Audience Award for a Greek Film.

All foreign films are eligible for the Audience Award for a Foreign Film, except for those presented within the context of the
tributes.

Bpapeio EPT “Doc on Air”

To BpaBeio «Doc on Air», Tiou éyel kabiepwael ) EPT, amovéetat ato kahitepo oxédlo VIOKILavTEp Tou oulileTéyel ato Pitch-
ing Forum Tou Fupwnaiko Atoou Ntokipavtép EDN ka avitotyel oo mood twy 7.000 €.

To Bpafeio amovéyietal énera and amoéeaon KPITIKAG eMTpomrc mov amapTiCeTat amé Toug e1d1koug ou TiapakohouBoly Tig
mpotaoels viokiavep ato Pitching Forum tou Docs in Thessaloniki tou European Documentary Network (EDN).

ERT Award “Doc on Air”

The ERT S.A. Hellenic Broadcasting Corp.“Doc On Air”prize is awarded to the best proposal for an international co-production
participating in the EDN European Documentary Network Pitching Forum. This award carries a money prize of €7,000 and the
project to be awarded is selected hy the committee of tutors participating in the EDN Pitching Forum.

BpaBeio TnAeomtikri¢ MpofoAn¢ tne ET3
o€ Tawia tov TpRpato¢ «Kowwvia kat Meptpaihov»

To Bpapeio ¢ ET3 ato mhaioto Tov Oeotipah Nrokipavtép Ocooahovikng - Eikove Tou 210 Alwva, amovépieTal petog oe pia
ano Ti¢ Tawie Tou Tufpatog «Kowwvia kat MepidMov» Tov OeatiBal. To THAa auto mapovalddel VIOKIUAVTED TIov ava-
BeIKVOOUV TIC ONEDPIEC EMMTWOELC AMTO TV KATAGTPOPH TOU OIKOGUOTALIATOG KAl TV EMTAKTIKI avéykn avBpamvng mapép-
Baong. Ta épya Tng evoTnTaq kpooouv Tov Kwdwva Tou KIvOivoU, anokaAUTTovTac ookaploTIkes aAqOEIEC Kal EKOVEC,
dnhwvovac katnyopnuaTikd T dev emtpénetat AMR omatdAn ToAGTIOU Xpovou.

To Bpapeio éxetxpnuatikd émabho 3.000€ kain BpaBeupévn tawia Ba mpoBAndet Lia popd amé Ty ET3. H emhoyr ¢ pog
Bpdpevon Tawiag yivetar and meviayiehr emTpon).

ET3 Broadcasting Award for a

film from the “Habitat” segment

The ET3 award, within the framework of the Thessaloniki Documentary Festival - Images of the 21st Century, will be pre-
sented to one of the films in the Festival s “Habitat” segment. This seqment presents documentaries that highlight the dis-
astrous effects of the destruction of the ecosystem and the urgent need for human intervention. The films send out a warning
by revealing shocking images and truths, and unequivocally stating that we cannot afford to waste more precious time.

The award is accompanied by a cash prize of €3,000 and the award-winning film will be broadcast once by ET3. The win-
ning film will be selected by a five-member committee.
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Ta ppapeia FIPRESCI / The FIPRESCI Awards

0w elvar kaBiepwiiévo, Ba amovepinBoov kat eétog Ta Bpapeia FIPRESCI oo Kahutepo EMnviko kat oo Kahutepo =¢vo Ntokipavtép amé T Atev Evwon Kprtikev Kivnpatoypdgou.
H empor, mou amoTeheital and Katalwpévoug emayyenLaties aTo wpo TG Kvnuatoypaolkic kpiikig, mapakohoudel amokheloTikd tawieg mpeytng mpoBoric.

Two FIPRESCI Awards, one for Best Greek Documentary and one for Best Foreign Documentary, will be presented again this year by the International Federation of Film Critics.
The committee, consisting of distinguished film critics, only considers films having their Greek premiere at the Festival.

Boyd Van Hoeij (Aoueppoupyo/Luxemburg) [lodecpoc/President

Kprikoc kivnuatoypdgou Tou apeptkavikol mieplodikol Variety kat dnpootoypaeog e€etdikeutiévo o Bépata kinatoypdeov. [pdgel TakTikd yia 1o Indiewire, To Cineu-
1opa kai 1o nviaio oMavaIké meplodikd Filmkrant kal efvat Kvnpatoypagikdc ouvtdktng ota neplodikd Wing xai Mate. To BiBNio tou 70/70 yia ov obyxpovo yaMo-
@wvo BeAyKo Kivnpatoypdgo Kukhopopet oa ayyNika kat ota yahhika amé To 2emtépppio Tou 2010.

He is a film critic for the US trade paper Variety and a freelance film writer. He reqularly writes for Indiewire, Cineuropa and the Dutch film monthly Filmkrant and is the film
editor of both Wing and Mate magazines. His book on contemporary French-language Belgian cinema, 70/70, was published in French and English in September 2010.

Minou Moshiri (Ipav/Iran)

FewnBnke otn Texepdun Tou Ipdy, oou kat goitnae ato yahhikd ayoheio Ecole Jeanne D'Arc. Eiva kéoog petantuyiaxou Tithou amoudav (e didkplon) oty ayyhik
kat yah\ikr gihohoyia amé o Mavemotipio Tov E&etep. Me T emotpoer T ato lpdy, dpxioe va epyddetat wg SOKIUIoypaeag, KpITIKAE Kvnuatoypdgou kat onuo-
aloypdgoc. fpdget ot mepalkr, ayyAKI kat yahhiki yAdaoa oTov njieproto Timo kat o Aoyoteyvika meplodikd. xet miong Letagpdoet épya ouyypapéwv omwg ol
Z0C¢ Zapaydykou, TCopt¢ Mmépvapvt 20 kat Eppikog Tev. To 2006 kepdioe To Mpwrto Ipavikd Bpaeio Anuoatoypapiag otnv katnyopia tng Kowwvikric 2dtipac.

She was born in Tehran, Iran, where she attended the French Ecole Jeanne D'Arc. She received an MA Honours Degree in French and English Literature from the Uni-
versity of Exeter. Upon returning to Iran, she started working as an essayist, film critic and journalist. She writes in Persian, English and French for various literary jour-
nals, magazines and newspapers. She has also translated books by writers such as Jose Saramago, George Bernard Shaw and Henrik Ibsen. In 2006, she won Iran’s
First Prize in Journalism for Social Satire.

SAYVMY / VIIaYdg O¢

Necati Sonmez (Toupkia/Turkey)

Eivat o otevBuvtrc kat 16putrg Tou peoTIBAN viokiuavtép e Kwvotaviivoinodng Documentarist — Istanbul Documentary Days, omou mapouaidCovral Tawieg and
TV apaBiké KOO, EBVOYPAPIKG VTOKIUAVTED KAl TAWVES TOU TIPAYHATENOVTAL TV ENOXT) HETA TNV KATAPPEUON TOU KOHOLVIGHOD, ah\d kal eyeipovtal (nThata yia
Ta avBpwmva dikaiopata oty Toupkia. Exovag omouddoel aepovavmyii, Eekivnoe va epyaletal wg KpITkog Kivnuatoypdgou, gwTtoypdgog kal dnpoatoypdgoc,
| 2N OUVEYELd, GpXI0€ Va aoyONE(Tal e TO VTOKIHAVTEP WG oKNvoBETNG kat mapaywyoc. H mpwt Tou Tawia, Theo’s Gaze (2003), aoyoeitat pie To €pyo Tou ENnva
oknvoBet Bodwpou Ayyehdmouhov. To Bpaevpévo flpog mapaderyuatigud (2007) diepeuvd Toug Aoyoug miow and T extéleon ekatovtddwy avBpanwy amé Tig
anapyéq g idpuong e Toupkikic Anuokpartiac.

He is the founder and director of the Documentarist — Istanbul Documentary Days documentary film festival, which is held in Istanbul and presents films from the
Arab world, ethnographic documentaries, and films exploring the post-communist era. The festival also raises the issue of human rights in Turkey. After studying aero-
nautical engineering, he worked as a film critic, photographer, and journalist before starting to shoot and produce documentary films. His debut work, Theo’ Gaze
(2003) looked at the work of Greek director Theo Angelopoulos. His award winning To Make an Example of (2007) explored the reasons behind the death of the hun-
dreds of people executed since the founding of the Turkish Republic.
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Guilhem Caillard (Kavadac/Canada)

Eivar SievBuvtic emkowwviag oo Panorama-cinéma, kavadiké epLodIKo e KPITIKEC QVANDGEIC TAIVIEY, TOGO TO EUMOpIKOD, 630 Kal Tou avedpTnTou Kivnuatoypd-
90U, 6o Kal 6n{100telel ouRVa KPITIKG OnUEIOATA Kat ouveVTEDEELC, eviy ouVEpyaeTal kat e AMeg exboaelc. Eival mpoypapipatiotic oto OeotiBAA [aMogwvou Ki-
vnuatoypdgou Tou Mévrpeal, Cinemania, ouvepydoTnKe wg MPOYPApHATIOTAG e TV TawioBrn Tou Keumék, Kat frav emke@adc [iag peuvag yia 1o Kowd Twy mipo-
Bohav . Mpdopata, auppeteixe otn ouhhoyikr ékdoon Vies et morts du Giallo, de 1963 a nos jours, 70 ipwto yaMoyAwaoo BiBAio yia To TaAIK6 KIVAUATOYPAPIKO
kat hoyoteyviko €ido¢ 1¢do (aoTuvopiike/puatnpiou). Muyioixog amoudwy KivnHatoypagou kat moArTiopikilg dlayeipiang, Ta epeuvnikd Tou evilagépovia agopoly
0Ta KIVNUOTOYPAIKG €16n, T0 BleBVEC KUKMNWHIA KIVNUATOYPAPIKGY GEOTIBAN Kall 0TV 0tkovopiia TG KivuaToypagknc Blopnyavia,

He is currently the director of communications at Panorama-cinéma, a Canadian magazine which features critical reviews and in-depth analyses of mainstream and inde-
pendent filmmaking. He also publishes frequent reviews and interviews as a critic for the same magazine as well as for other publications. He is programmer at the Cinema-
nia Francophone Film Festival of Montreal, was also involved in film programming at the CGinémathéque québécoise, and conducted a study focusing on audiences attending
screening programs. He recently contributed to Vies et morts du Giallo, de 1963 a nos jours, the first French-language book ever published on the Giallo genre. Holding diplo-
mas in Film Studies and in Cultural Development, his main interests are film genres, the international film festival circuit, and the economy of the filmmaking industry.

| Trparoc Kepoavidng/Stratos Kersanidis (EN\d8a/Greece)

lewnBnke ot Beaoahovikn kat omoudace otkovopukd ato Khoul-Namoka g Poupiaviag kai dnootoypagia otn Beooahovikn. Kpard  otihn KpiTikrg Kivnpatoypdgou
oty egnepida Emoyrf kau eival apyiovvdktng oto meplodiko [Mareia. Exel ouvepyaoret e epnpepioe (Beaaadovikn, Kabnugowr, Avyr), meplodikd, padiogwvikoig
(A-103, Mapatnontrc, Eyvaria) kat Acomtikoug otaBuodg (F73 kat NET), éyel Snuooteloet Kefjeva o auMoyIkeg ekdaoelS kat éxel empiehnBei To Bifhio yiato Ao
~ Déomov exdobnke amé 1o Deotiah Kvnpatoypdgou Beaaahovikng. Eyel di10aSe1 1otopia Kivnpatoypdgou kai éxelmapet jépog oe oepivapia kat SlaheCels, eva dletéheae
LENOG KpITIK@V emTponwy o€ QeaTIPah atnv EMAda Kal To e§wTepikd.

Born in Thessaloniki, he studied Economics in Cluj-Napoca, Romania, and Journalism in Thessaloniki. He is the film editor for the Fpohi newspaper and editor-in-chief
of Plateia magazine. He has worked for various newspapers (Thessaloniki, Kathimerini, Avgi), radio stations (A-103, Paratiritis, Fgnatia) and TV stations (ET3, NET),
and has contributed articles to collective works. He was the editor of the book on Dimos Theos, published by the Thessaloniki IFF. He has given courses and lectures
on Film History, he has participated in seminars and has served as a member of the jury at international film festivals in Greece and abroad.




Bpapeio AicBvouc Apvnotiac o€ tavia pe O¢pa ta avBpwmiva dikaimpata
Amnesty International Award for a film on Human Rights

Eivat moMot ot Aoyot yia Toug omoioug éyel Baplvouoa anacia yia o GeotiBa Nrokipavtep Beoaalovikng — Eikoveg Tov 210u Alcva, T0
Ay Aot iy Bpapeio g AteBvoug Apvnotiac. Mpwta am’6ha gépvel oe emagr d0o Beapolg mou TOUG evivel N évrovn evaioBrTomoinon kat ot ouyyevi-
Lo g F =ai gk Kol aT6)01, Kal 01 omofot Aettoupyoly g€ aupminpwpatiko eninedo: To Meatidh mpowdel kai mpoBaMhel épya dnitoupywy mou amokahi-

mmouv T Bdvavon katandtnon Twv avBpwnivav Sikaiwdtwy, divoviag otn ouveela T okutdhn ato dbakoho épyo ¢ AleBolc Apvnoriag
10U KIVNTOOLE(Tal, aoKel MEoeI Kat aguviCel T auveionon Tou koopov. Emmiéoy, n emBpdBeuan and évav avBpwmiotiké Beops, 6mwg n Atebvig Apvnatia, oo mhaiolo evog ki-
vnuatoypagkol Beapiov, omwg To DeatiBah Nrokipavtép Beaaahovikng, éxet Sumhij onpaoia yia tov viokiavtepiota, kaBag n onioupyia Tou Tidtal o€ dumhd enimedo, Kahhite-
JVIKO aMG Kat avBpwmatiko. O€tog n emTponn, mou amaptiCetal amd €1b1koug aTo Tiedio Twv avBpwivwv SIKAIWHATWY, £l va enheédel PeTadl Twy TaviEy ToU THAUATOC
«AvBpwmva dikaiwyatar. H emrpom anoteheitat amé Tov dnuootoypdgo Zeytpn Aavédn kai toug xmpoawnoug T AteBvoig Apvnatiac Mapw ZapBomoulou, Eiprivn Tao-
\dkn, Katepiva Kahoyepa kal Hhia Avayvwatomoulo.

There are many reasons why the Amnesty International Award is of great importance to the Thessaloniki Documentary Festival — Images of the 21st Century. First of all, because
it brings in contact two institutions that share a strong sensibility and similar goals. Furthermore, they both operate on a complementary level, with the Festival promoting and
screening films by documentarians that reveal the brutal violation of human rights, and with Amnesty International then taking on the difficult task of mobilizing, exerting pres-
sure and raising public awareness. Moreover, receiving recognition by a humanitarian institution like Amnesty International within the context of a cinematic institution like the
Thessaloniki Documentary Festival is doubly important for the filmmaker, since his/her work is being honored on two levels: artistic and humanitarian. This year, therefore, Amnesty
International will be once again actively participating in the Thessaloniki Documentary Festival by awarding a film from the “Human Rights” segment. This year, the committee of
experts on human rights issues consists of the journalist Sotiris Danezis and the representatives of the Greek Section of Amnesty International Maro Savvopoulou, Irini Tso-
laki, Katerina Kalogera and llias Anagnostopoulos.

Bpapeio tn¢ WWF EAAGC o€ Tavia Tov Tpipatog «Kowvwvia kat mepipailov»
WWF Greece Award for a film from the “Habitat” segment

° H apoidpopn oxéon Tov avBpdmou i T elon épyetal o€ MpKTo mavo a1o TuRKa «Kowwvia kai mepiBathovs Tou Oeatifal Ntokipavrép Oeaahovikng — Ei-
# g KOV ToU 2Tou Aidva, 01 TaViEG TOU 0Toiov AMOTUTIVOLY TiG TPAYIKES EMTTTbaelg TG avBpwmvng enéjiBaang oto mepiaMov kat o avritipo ov mnpwvet 1
avBpwmétnTa. Baotkdg otoxog Tou Turpatog eivat n evaioBntomoinon, ot amkd wg mpoowIKO KaBrikov mpog T puon, AM wg EMTAKTIKT UMY PEWON AmévavTl
010U 1610U¢ f1ag Toug eautouc, To Bpapeio amovépel n mepiaMovtik opyavwon WWF EMdg otnv kahotepn Taivia Tou Tprpatog «Kotvwvia kai mepipaiovs.

WF Omw ToviCer katn WWF EN, «iéoa and akiBeteg mov apopolv maykéopes amethéq, 6mwg n ahhayr Tou kAiatog, amé Ty egepebvnan g mepiepyng oxéon
1 e T0 pOvo, ano Ty avdykn éwg Ty UMEPEKETANAEVON TwV QUOIKWY LG TBPWY Kal amd TG évToveq avTiBEneL] TOV GUOIKOD Kal Tov aaTIKoU Tomiou, o1 dniitoupyol Twv vio-
Kipavtép g evotnag “Kowwvia kai mepiaMov” ouvbuddouy To peahiopd Kai Ty Tégvn kat dnpiovpyolv épya mou Eemepvoly To TAai0lo Tou o1koAoyikol vToKipavtép. Navw
ano 6Aa, 6w, n Bepatohoyia Twv Tawiwy TG evotntag “Kowwvia kai mepipaMov”; mou e Tipr otnpicet o WWF ENAGG, anodetkviel yia akopa fia popd Ty dppnkTn ayéang
Tou avBpwnou e T @OON Kat T avéykn dlatipnong Tou kAHou T KANPOVOUAGALE KAl yia TIC EMbiieveq yeveéey. ETat, Aoy, e Tov O1KO TOUG TPATI0, 0L VTOKILAVTEPIOTE
miov AapBdvouv [épog oto Ty pa“Kowwvia kat mepipahhov’, ouppetéyouy kai oto 6papia tou 15putr g WWF Yep Mitep Ykor, 0 omoiog mpiv and apketd ypovia diapivuae 6Tt
«\e Ba katagépoupie Oha doa Ba BeAayie, ald Ba dlaowooupi ToMA meploadTepa amd oha autd mou Ba efyav yabel, edv dev mpoomabovoayie motél». Tnv enttpon| amoteholy
ot: Niwpyoc Beidne, Mapia Aipavou kat Mavayiwtng Opavtdic.

The reciprocating relationship between humans and nature is brought to the foreground in the “Habitat” segment of the Thessaloniki Documentary Festival — Images of the 21st
Century, with films that capture the tragic consequences of human intervention on the environment and the price paid by humanity. The segment’s main objective is to sensitize
and raise awareness, not merely as our personal duty towards nature, but as an imperative obligation towards our very selves. An important award is given by the environmental
organization WWF Greece to the best film screened in the “Habitat” segment. As WWF Greece points out: “Through truths that concern global threats, such as climate change,
through the exploration of our strange relationship with time, through the need for and the overexploitation of our natural resources, and through the stark contrasts between the
natural and urban landscape, the directors of the documentaries that make up the “Habitat” segment merge realism and art to create works that go beyond the ecological docu-
mentary. But above all, the topics of the films that make up the "Habitat" segment, which WWF Greece is proud to support, prove yet again the indissoluble bond between humans
and nature, and the need to preserve the world we inherited and pass it on to future generations."Thus, in their own way, the documentarians taking part in the “Habitat” segment
are also taking part in the vision of Sir Peter Scott, the founder of the WWF, who, some years aqo, declared:“We shan't save all we should like to, but we will save a great deal more
than if we had never tried.” The members of the WWF jury are Yorgos Vellidis, Maria Livanou and Panayotis Frantzis.

o
—
o
o
=
o
™M
=
~
=
=
=
j—
N
—
o~
=
=3
—
=
D
“©
v
=N
o
=.
=,
o
o
o
=
3
D
=
=
o
~
gl
D
%1
=
=
=N
N
(=)
=
No







Ouyels tou Kéopou
VIEWS OF THE WORLD

0 Baoik6¢ kopuog o MpoypApLATOC amoTeAEtTaL amd Tarvieg
IOV APOPOUV KuPiwC abYXpOVa BELATA KOVWVIKOU Kal 10TOpL-
KoU mepleyopevov — Béyata mou ayohovtal e Ty avBpa-
VN EQMelpid, OTWE auTr SlapopE@VETaL amd TIC ouVBrKeC Tou
KOWVWVIKOD Kat moATikov yiyveaBal. Kivnpatoypagiote ano
kGBe ywvid Tov MAavATN OUVELOPEPOLY T OIKF| TOUG OTTTIKI
MAELPG YIa TV TIPAYMATIKOTNTA TIow Toug TiepiBAMel kat emn-
pedCe, OnuovpyavTac eva moATONTIOIKO Yn@IOwTo ano-
e, EUMELPLWV Kat KATayyeM@v. 2T0 00VOAd TOUG, QUTEC ol
Tawiec kahobv Tov Beartr va aykaNdoel TIg OPeLG Tou KOGHOU
KA1 Vel TIC amodeyTel wE aKepalo KOHATI T SIKAG ToU Tipay-
LIOTIKOTNTAC,

This segment consists mainly of films concerned with con-
temporary issues of social and historical import — subjects
dealing with the human experience as it is shaped by social
and political conditions. Filmmakers from every comer of the
globe contribute their viewpoint on the reality which sur-
rounds and affects them, creating a multicultural mosaic of
opinions, experiences and denouncements. As a whole, these
films invite the viewer to embrace all aspects of the world and
to accept them as an integral part of his/her own reality.
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0 mpéafng
The Ambassador [Ambassadaren]

Tuouppaiver 6tav évag moAd heukd¢ Evpwmaiog ayopalet évav Titho mou Tov KAvel péoa o€ pia vo-
xta Apptkavd Sumhwpidrn kai tov otéhvel atn kapdid ptag amé Tig méov dtaBonteg xwpeg Tng Kev-
TpIKAC Appikng; Avatpémovtag Tic supBdoei¢ Tou €idoug Tou viokipavtép, 0 moéopne avadeikviel
000 TV TPAYIKT) 000 Kat TV KWHIKH TAEUpA T0U AMOKOTOU Kat KpUpoU KOOV TNG appIKavl-
kn¢ dimwpatiag, 6mou Ta T(iv TOVIK péouv agBova, Vi ot KAEQTEC dlapavTiav Kat ot diepBap-
pévol moAtikoi Kukho@opoUv eAebBepol.

What happens when a very white European man buys a diplomatic title which turns him into an
African diplomat overnight — right in the middle of one of Central Africa’s most failed nations?
A genre-breaking documentary, The Ambassador highlights both tragic and comic sides of the
bizarre and hidden world of African diplomacy, where gin and tonics flow on a daily basis and
diamond hustlers and corrupt politicians run free.

Ouhpoypagia/Filmography
2004 Danes for Bush (TV)
2010 The Red Chapel

2011 The Ambassador

Naykdopa ekpetdevan/World Sales
Trust Film Sales ApS, Denmark

T. +453686 8788

F. +453677 4448

info@trustnordisk.com
www.trustnordisk.com

IknvoBeaia/Direction: Mads Briigger Zevapio/Screenplay: Maja Jul
Larsen, Mads Briigger @wtoypagia/Cinematography: Johan Stahl Wint-
hereik Movta{/Editing: Carsten Sgsted, Kimmo Taavila, Leif Axel Kjeldsen
"Hyo¢/Sound: Hans Christian Kock, Andreas Kongsgaard Mogensen Mou-
otki)/Music: Tin Soheili, Niklas Schak Mapaywyoi/Producers: Peter En-
gel, Carsten Holst Mapaywyn/Production: Zentropa Real ApS, Denmark
T. +45 3686 8767 zentropa.real@filmbyen.com zentropa.dk
www.theambassador.dk Zupmapaywyr/Co-production: New Danish
Screen, Zentropa Real, Film i Vast, Zentropa International Sweden, SVT, YLE
HDCAM 'Eyxpwpio/Color 93

Mavt¢ Mmpuykep
Mads Briigger

DAavia/Denmark 2011



Naykdopa ekpetdevan/World Sales
Alacrén con alas, Mexico

José Alvarez

T.+52555585317187
santosxx@gmail.com

Canicula

IknvoBeoia-Zevapio/Direction-Screenplay: José Alvarez Qwtoypa- | Y yutal pikpr moAn g emapyiag Bépa Kpoug, o méc yiverai {wrj kat n cogia iver gTepd.
@ia/Cinematography: Sebastian Hofmann, Pedro Gonzélez Rubio, Fer-

nanda Romandia Movea(/Editing: Sebastian Hofmann Hyo¢/ Sound: - 1n 3 small town in Veracruz, clay becomes life and wisdom becomes flight.

Martin Delgado Mouatkn/Music: Martin Delgado, Tomds Pérez, Esteban

Judrez Gonzdles Mapaywyoi/Producers: Mauricio Fabre, Clara Vega Ma-

paywyn/Production: Alacrén con alas, Mexico

HDCAM ‘Eyxpwpio/Color 65
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Evpwmaikn mpepépa/European Premiere

Xooé ANBapec
José Alvarez

Emhektikn O\poypagia/Selected Filmography
1996  Elsilencio de Sarajevo/The Silence of Sarajevo
2005 Venus

2009 Flores en el desierto/Flowers in the Desert

Meiko/Mexico 2011
Ew6/Mexico 20 2011 Canicula
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To dévtpo e TIC PpaouleEC
The Strawberry Tree [El drbol de las fresas]

Tuptopévo aTo amopakpuapévo xwptd Xoudv Avtovio e KouBag, Aiyo mpwv autd agaviotei ané
pia Beopnvia, To AévTpo e Tic ppdouleg givar éva avTIGUPBATIKO VTOKIPAVTED IOV HAC HETAPE-
pel, e afloonpeinn autoouykpdtnon, Tov emBavdrio poyyo evog amd ta teNevtaia Papoywpla
T0U vN6100. H emvonTikOTNTA Kat MPOGAPHOTTIKATNTA TwV KaToikwv, KaBe)¢ Kat n matyvidLdpikn
Ka avatpertikn S1aBeor Toug amévavi atov oknvoBéTn, peTatpémouy To euaiobnTo mopTpéTo VoG
povadiko) moMTIop0U 0’ éva 6TOXAOO AW GTO KIVNHATOYPAQIKO £i00C TOU VTOKILAVTEP Kal TRV
avBpwmdétnta 010 YEiNog TOL Xpovou.

Filmed in the remote village of Juan Antonio, Cuba, only weeks before it was swept away by a
hurricane, The Strawberry Tree is an unconventional film that renders with marked restraint the
final sigh of one of Cuba’s last fishing villages. The villagers'ingeniousness and resilience, as well
as their playful and irreverent relationship with the filmmaker, help turn a sensitive portrait of
a unique culture into a reflection on documentary filmmaking and on humanity on the edge of
time.

Ouhpoypagia/Filmography
2002 Ticon Zero (py/short)

2003 Through the Gate (/short)
2004 Days of Shrub (uy/short)
2005 Open Sea (uy/short)

2011 Eldrbol de las fresas

Naykdopa ekpetdevan/World Sales
IbidemFilms, Canada

Simone Rapisarda (asanova
T.+13122911763

info@ibidemfilms.org
www.ibidemfilms.org

ZKnvoBeoia-Levapio-Owrtoypacpia-Movral-Hyoc/ Direction-Screen-
play-Cinematography-Editing-Sound: Simone Rapisarda Casanova la-
paywydg/Producer: Simone Rapisarda (asanova Mapaywyry/Production:
Ibidem Films, Canada info@ibidemfilms.org www.ibidemfilms.org Zupma-
paywyn/Co-production: Isabelle Lamarre

HDCAM Eyxpwpo/Color 71’

Zipove
Pamodpvta Kalavopa

Simone
Rapisarda Casanova

Kavadac-KooBa-ltakia/
(anada-Cuba-ltaly 2011



Naykdopa ekperdAevon/World Sales
Sheherazad Media International, Iran
Katayoon Shahabi

T.-F. +98 212285 8%2
katysha@smediaint.com
www.smediaint.com

Unwelcome in Tehran [Nakhaandeh dar Tehran]

IknvoBeoia-Zevapio/Direction-Screenplay: Mina Keshavarz Quwro-
ypagia/Cinematography: Reza Abiat Movtd{/Editing: Hamila Moayed
"Hxoc¢/Sound: Hasan Shabankare, Amir Hosein Ghasemi Mouatkiy/Music:
Ebrahim Monsefi Mapaywyoc/Producer: Katayoon Shahabi Mapa-
ywyn/Production: Sheherazad Media International, Iran

BetaCam SP ‘Eyypwpo/Color 52'

Naykoopa npepiépa/World Premiere

Miva Keoapapl
Mina Keshavarz

[pdv/Iran 2011

H Miva, oknvoBétic autol Tou vioKIpavTép, €ivat éva Kopital amd To Xipd mou mavtpedetal yia
va petakoplioe atn Texepdvn. Emnpeaopévn amd T dikn te {wn, amogacilet va yupioel éva vio-
KIpavTép yla 6Aa Ta Kopitata otn Xwpa mou, aav Ty Aldp, myaivouy otny Teyepdvn, TV mpw-
Te0U0a, Yia va EEKIVIoo pita véa {wi PaKpLd amo Toug EPLOPLOOUG KAl TV EMTAPNON TWV OL-
Koyevelwv Toug. H tawia pihd yia t dtapki pdyn te Miva kat tg Adp va katahdBouv yiarti ot
IPAVIKEC OLKOYEVELEC Kat 1) IpavIKI Kowawvia Suakohebovtal Téoo va dextolv Ty avagaptnoia piag
avomavTpng yuvaikag.

Mina, the director, is a girl from Shiraz who gets married in order to move to Tehran. Influenced
by her own life, she decides to make a documentary about the girls nationwide who, like Azar,
move to Tehran, the capital, to start an independent life away from their families' watchful eyes
and restrictions. The film is about Mina and Azar’s constant struggle to understand why Iranian
families and Iranian society have such difficulty in accepting an independent life for a single
woman.

Oihpoypaeia/Filmography

2008 At the End of a Complete Day (ouv-oknvoBeoia/co-direction)
2009 Small Pleasures of an Election (p/short)

2010 Abu Rayhan (u/short)

2011 Unwelcome in Tehran
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Matpida 1 Bavatog
Motherland or Death [Patria 0 muerte]

‘Eva umap§takd viokipavtép, 6mou opiyouv LoTopieg Kal OXE0EIC amd SLAQOPEC KOWWVIKES OpAdEC kat emay-
yehpatikol¢ kAadoug e alyxpovng KovBac. Ohocogikéc amowelc yia Ty avBpwmivn guen dlatunwvov-
TaL amo jita VoIkoKupd, évav Toaykapn, enavaotdrec, moATikoUg a§lwpatolyoug, Houatkouc... Ot kouBavt-
ké¢ mapadooelg kataypdovtal 6w pe vova XPWHATA: N EKTAQN TWY GUYYEVWY- N TEpiOnun
\aTvoapEPIKAVIKN TENETH yia Tov e0pTacpd Twv 15wv yeveBNiwv piag épnBng, yia tv omoia pia olkoyévela
TIEPLOPLOLLEVY OLKOVOIKWY uvatoThTwy mpotifetat va §odéel Tov etioto mpolmoloylopd Tne: ol K-
ael¢ Tou xopou Pouéda Kaaivo mou e§akohouBei va mpoaehket Eupwmaioug 010 vnoi- To Houatko ouykpo-
Ha TV adehpav lokiépda mou orjpepa mailouv yia va diaokeddoouy XopeuTéq kai Ty emopévn odnyody
0€ £K0TAON e ToUC PUBHOUC TOUG To Kowd piag epoteheoTiac Bouvtod. Mia aBiaotn eocoek aprynon
He @OvTo TV Kabnpepvétnta e ABdvag.

An existential documentary that brings together histories and relationships from all walks of life in today’s
Cuban society. Philosophical views on human nature from a housewife, a cobbler, revolutionaries, party of-
ficials, musicians... Cuban traditions are vividly depicted here. Exhumation of relatives’ remains, or the fa-
mous Latin American rite of passage in which a family of modest means is ready to spend its entire year's
budget to celebrate their daughter’ fifteenth birthday. The moves of the Rueda Casino dance that keeps
Europeans coming to the island; the musical group of the Izquerda brothers, who may play to entertain
dancers today and tomorrow may use their rhythms to put a voodoo ritual audience into a trance. An un-
hurried philosophical narrative against background shots of Havana’s daily routines.

Emhektiki Opoypagia/Selected Filmography

1999 Chastnye kroniki. Monolog/Private Chronicles: Monologue
2002 Brodvey. Chernoe more/Broadway. The Black Sea

2008 Devstvennost/Virginity

2008 Rassvet, Zakat. Dalai Lama 14/Dawn, Sunset. Dalai Lama 14
2009 Nikolina gora. Epilogue

2011 Patria o muerte/Motherland or Death

Naykdopa ekperarhevon/World Sales
Genfilm, Russia

Gennady Kostrov

T-F+7495231 121

pr@genfilm.ru

www.genfilm.ru

Iknvobeoia-Levapio/Direction-Screenplay: Vitaly Mansky Owtoypa-
@ia/Cinematography: Leonid Konovalov, Vitaly Mansky Movtd{/Editing:
Maksim Karamishev Hyoc¢/Sound: Maria Ushenina, Sergey Ovcharenko Mou-
otkn/Music: Sergio David (alzado y su Charanga Abaner, Yadam Gonsalez y
Jorge Gomes, Carlos Luebla, Moncada Mapaywydc/Producer: Gennady
Kostrov Mapaywyr/Production: Genfilm, Russia T.-F. +7 495 231 1221
pr@genfilm.ru www.genfilm.ru & Vertov Real Cinema, Russia

HDCAM Eyxpwpo/Color 99°

BpaPeia/Awards
Atmwpa g Bvwong Kprkawv kat Ebikwv tov Kivnpatoypdgou /
Diploma of the Cinema Experts and Critics Guild - Kinotavr 2011, Moscow

BrrdA Mavoki
Vitaly Mansky

Pwoia/Russia 2011




Maykoopa ekpetdAevon/World Sales
Hugo films, Iceland
Ingvar A. Thérisson
T. +3548957008
ingvarth@simnet.is

KMI films, USA
(hristof Wehmeier
T.-+1310472 6300
F.+13104726304
sales@kmifilms.com
www._kmifilms.com

Oute kOKaha ouTe méTaa: Mia poK pmavta v mw
No Bone No Skin: A Rock Band at Sea [Rodlaust og beinlaus]

ZknvoBeoia/Direction: Ingvar A.Thorisson Zevapto/Screenplay: Jon X' éva ahieutiké amo éva pikpd xwpté e fopeta lohavdiag, kdmotot Yapddeg Exouv Bpet évav

Thérisson Movad/Editing: Seevar Guomundsson Hog/Sound: Gunnar | qguviiBioTo Tpomo yia va avtipeTwmioowv T okAnpr {wi ot Bdhacoa. Ixnuarifouy wia

Amason Movatky/Music: No Bone No Skin Mapaywyoe/Producer: imayrq pe To dvoyia «Qute kékaha oite métaa. H pouatki} Toug Pyaivel am’ ) wA Tou Kat

gig\/iaég;lonsson "‘;g“lvwzg( Production: Hugo fims, Iceland Hihd yia TV KaBnpepvoTnTa TV Yapddwy, Ti MPooSoKieC, TiC ENTIdeC, Ta Ovelpa Kal TiC emt-
9 YXpoporRolor Buplieg Tou. 2TV MPaypaTIKOTNTA, YPaQouy Ta Sikd Toug «Tpayoldia tng douheldgy.

On board a factory trawler from a small village in the north of Iceland, a group of fishermen
have found an unusual way to deal with the rough life at sea. They put together a band — No
Bone No Skin. The music of No Bone No Skin stays close to home and deals with the every-
day life of the fishermen, their longings, hopes, fears and desires. In fact, these are their own
work songs.

Ohpoypagia/Filmography

2000 Cold War I and I

2008  Ama Dablam — Beyond the Void

2011 No Bone No Skin — A Rock Band at Sea

lvykap A. O6piaov
Ingvar A. Thérisson

lohavdia/lceland 2011

w0
O
=
=
(al
o
T
—
T
rm
()
=
=
)
_
~
=
=
=
=
D
2
a
(=
o
=,
=
=
o
(o)
=
3
[2°]
=
=
(=)
g
~
-
D
2
fom
<
=
N
(e}
=
No




7107 SUsinoyno03@ d31ADMINOLN \DIL03() OF | AOWZON AOLTAAO O

To peyaheio Tng mopvne
Whores' Glory

To tpito kat Teheutaio pépog T Tpthoyiag Tou Mixael TkhdBoykep pe BépamepiBaovta kai uv-
Brikec epyaoiag oTov avamtuoobpevo koopo botepa amd Ti¢ MeyaloumdAeig, mov mpoAnBnkav
010 10 OeotiBAA Ntokipavtép Oeooahovikng, kaito Odvato Tov epydrn (8o ONG), To Meyaeio Tng
TBpVNG €ival éva KIVUATOYpagIKo TPIMTUYO YIa TV TTOPVEIQ: TPEIC XWPES, TPELS YADOOEC, TPEL
Bpnokeiec. Yy Taikdvdn, ot yuvaikeg mepipévouy Toug meAdTeC Toug Triow amo yudhwa mapa-
metdopara, xalebovtag 1o £idwhd Toug aTo T(ApL. X1o MmaykhavTéc, ol dvpeg katagelyouv ota
YKETO TOU £PWTA Y10 VA IKAVOTIOIR00LY TIC aVeKTIARpWTEC EMBUIieC TOUC i€ Ta KopiTata mou Ppi-
okovTal eei umo kaBeatag douleiac. Kau oto Me§ikd, ot yuvaikeg mpooedyovtal ot Xdvta
Mouépte, Ty ayia Tov Bavatou, amo@elyovTac va AVTIPETWTIOOUV THY TPAYHATIKOTATA. L€ KO-
G}0UG OO 1 TTL0 PUXLa TPASN Exel LeTaTamE 0 EUMOPEVLA, 0L YVaikeS AUTEC éxouv Plwoel kabe
TLOWATIKO 1} ouvatoBnpatikd mouv pmopei va oupBei avapeoa o’ évav dvtpa kat pia yuvaika. Ki
evw mavta minpwvovtat, 1) {wr Toug eivat Tehikd molata povdya o€ 1oTopieg.

The third and final part of Michael Glawogger’s trilogy on working environments and conditions
in the developing world after Megacities, which was screened at the 1st Thessaloniki Documentary
Festival and Workingman'’s Death (8th TDF), Whores’ Glory is a cinematic triptych on prostitution:
three countries, three languages, three religions. In Thailand, women wait for clients behind glass
panes, staring at reflections of themselves. In Bangladesh, men go to a ghetto of love to satisfy
their unfulfilled desires on indentured girls. And in Mexico, women pray to a female death, Santa
Muerte, to avoid facing their own reality. In worlds where the most intimate act has become a
commodity, these women have physically and emotionally experienced everything that can hap-
pen between a man and a woman. For this they have always received money, but it has not made
their lives rich in anything but stories.

Emhektiki Opoypagia/Selected Filmography
1995  Die Ameisenstrasse

1998 Megacities/Meyahoumohelg

2002 State of the Nation

2004 Slugs (wwBomaata/fiction film)

2004 Workingman's Death/0 fdvaro tou pyétn
2005 Slumming (pvBomhaoia/fiction film)

2009 Kill Daddy Goodnight (yuBomaata/fiction film)
2009 Contact High (puBomhaoia/fiction film)

2011 Whores'Glory

Naykoopia ekpetdMevon/World Sales
The Match Factory GmbH, Germany

Michael Weber

T.+49221539709-0

F.+49 221539 709-10
info@matchfactory.de
www.the-match-factory.com

IknvoBeoia-Zevdpio/Direction-Screenplay: Michael Glawogger Ouw-
Toypaeia/Cinematography: Wolfgang Thaler Movra{/Editing: Monika
Willi'Hyo¢/Sound: Paul Oberle, Ekkehard Baumung Mouotki/Music: Pap-
pik & Regener Napaywyoi/Producers: Erich Lackner, Thomas Pridnig, Pe-
ter Wirthensohn, Mirjam Quinte, Pepe Danquart Mapaywyn/Production:
Lotus Film GmbH, Austria T. 443 1786 33 87 F. +43 1786 33 87-11 of-
fice@lotus-film.at www.lotus-film.at & Quinte-Film, Germany T. +49 761
702 563 F. +49 761 701796 www.quintefilm.de Zvpmapaywyq/Co-
production: /DF 35mm Eyxpwpo/Color 119’

Miyaeh TkhdBoykep
Michael Glawogger

Avotpia-Tepuavia/
Austria-Germany 2011



Naykoopa ekpetaAevon/World Sales
(reative Movies SL, Spain

Alfredo Villa

T. +34983 590 595
info@creativemovies.net
www.creativemovies.net

ZknvoBeoia-Levapio/Direction-Screenplay: Natalie Johanna Halla Ow-
Toypagia/Cinematography: Mikel Clemente Movtd{/Editing: Josu
Martinez Hyo¢/Sound: Xanti Santervas Mouatkr/Music: Catherine
Menelas Mapaywyoi/Producers: José Pozo, Natalie Johanna Halla, David
Milchi Napaywyn/Production: Creative Movies SL, Six Birds Productions
SL, Global Network Solutions SL

HDCAM 'Eyxpwpio/Color 65°

Aiebviic mpepiépa/International Premiere

Ndrahi loyava Xaha
Natalie Johanna Halla

lomavia/Spain 2011

Ymmpxe Kat n [KagA

Gaelle [Y también Gaelle]

Evag oeiopdg évtaong 7 pixtep ytomnoe v At otig 12 lavouapiou Tou 2010, kdvovtag ovv-
Tpippia T QTwXOTEPN Xwpa TG Apeptkig. O aelopdc, mou ixe To emikevtpd Tou kovtd oto Mopt-
o-Mpeve kat kootioe T {wij o€ meptoadTepoug amd 316.000 avBpwmoug, BewpriBnke we ia amé
TIC peyaNiTepec avBpwMOTIKE KaTaoTPOPéC 0TV loTopia. Opddec Sidswong am’ 0Ao Tov KGO0
¢omevoav 0o vnoi ya va fonBricovy atov ameykAwBLopo Twv Katoikwv mov Bdgtnkav kdtw an’
Ta peima, evw Ta xpovikd meptBapia ohoéva kar otévevayv. Mia opdda lomavwy mupooBeotav,
padi ' évav ekmaideupévo kUM ovopatt «Tolpko», EMaIEE MPWTAYWVIGTIKO polo o€ i didowon
oV povonwAnae o evlagépov Twv MME: o diypovog PétCeaov Bpébnke (wvtavog 48 wpeg petd
10 0elop0. H amootoh oty Ait dMade T {w Twv pedwv e opddag yiamdvra. Eva xpovo petd
v tpaywdia, Tpei¢ lomavoi mupooféote amopaci{ou va moTpéYouLY yia va avalnTioouy Tov
PétCeaov kat va mpoomabroouv va ylatpéPouy TiC MANYEC TOUG.

A magnitude 7 earthquake shook Haiti on January 12, 2010, reducing the poorest country in
America to rubble. The earthquake, which took place close to the capital of Port-au-Prince and
cost the life of over 316,000 people, is considered one of the worst humanitarian disasters in his-
tory. Rescue teams from all over the world rushed to the island to search for people trapped be-
low the rubble in a fight against the clock. A team of Spanish firefighters, accompanied by the
rescue dog“Turco,”answered the international call for help and became the protagonists of a res-
cue that received extensive media coverage: two-year-old Redjeson was found alive 48 hours af-
ter the earthquake. Their mission in Haiti changed these men's life forever. One year after the
tragedy, three Spanish firefighters decide to return to search for Redjeson and try to heal their
wounds.

Ohpoypaeia/Filmography
2010 Madres de la Droga/Drugmothers
2011 Y también Gaelle/Gaelle
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MikpEs APnyNoEels
STORIES TO TELL

KaBnpepvéc mpoowmikéc 1otopieg mou EexwpiCouy yia T 161-
QITepOTNTa TwV BePdTwy Kat Toug TPOTOUC Kataypagng Toug. H
avBpwma mou EempofaMel péoa and avti€oeg r aouvhBioteg
ouvBnKec dramotiel Tig Tawieg Tou TRaTo Mikoés Apnyriceis.

Everyday, personal stories that stand out for their unique sub-
ject matter and the way in which they have been filmed. The
humanity that springs from difficult or unusual circumstances
permeates the films of the Stories to Tell segment.
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Mior emavaotaon
%2 Revolution

0 oknvoBétng Opdp k1o @ihog Tou, Kapiy, Bpiokovtav oto Kdipo kavovag épeuva yia pia Tawia,
otav &éomaoe n emavaotaon to OeBpovdpto Tou 2011. Ot duo dvtpeg ouyxpwrilovat pe Toug Ema-
VAOTATEC, TEPMATOUY 0TOUG SPOHOUG TG TOANG KAl GUUUETEXOLV O€ SLadNAWOELC EvAvTIa 0TIV Ka-
Tamieon dekaeTiwv amé 1o kabeotwq Tov Xoovi Moupmdpak.

Film director Omar and his friend Karim were researching a film in Cairo when the revolution broke
out in February 2011. They mingle with the rebels, walk the streets and participate in demon-
strations against decades of oppression by the regime of Hosni Mubarak.

Opdp Zapykaoui
Omar Shargawi

Kapip EA Xakip
Karim EIl Hakim

DAavia/Denmark 2011

Maykéopia expetdAevon/World Sales
LevelK, Denmark

Tine Klint

T. +45 48443072

tine klint@levelk.dk.

www.Levelk.dk

ZknvoBeoia-Levdplo-Owtoypagia/ Direction-Screenplay-Cinemato-
graphy: Omar Shargawi, Karim £l Hakim Movtd{/Editing: Per Sandhold,
Jeppe Badskov, Thomas Papapetros Mouatkn/Music: Anders Christensen Ma-
paywyd¢/Producer: Carsten Holst Mapaywyn/Production: Globus Film,
Denmark T. 445 2213 8828 carsten.holst@qulstad.dk

HDCAM ‘Eyxpwpio/Color 71°

O\poypaepia Opdp Lapykaoui

Filmography Omar Shargawi

2008  Go with Peace Jamil (puBomaia/fiction film)
2009 My Father from Haifa

O\poypaeia Kapip EA Xapkip & Opdp Zapykaoui
Filmography Karim El Hakim & Omar Shargawi
2011 V2 Revolution



Naykdopa ekperdAevon/World Sales
EPT AE/ERT SA Hellenic Broadcasting Corp.
ENada/Greece

Owtevr Nawouhdrou/Fotini Yannoulatou
T.+302106075 711

F.+302106075714

salesdpt@ert.gr

www.ert.gr

Minimal Films, Eada/Greece
Mdpxog Iaotiv/Marco Gastine
T.-F.+30210 3606 730
fminimal@otenet.gr

100 (AAe€avopag 173, Abrva)
100(173 Alexandras Ave., Athens)

ZknvoBeoia-Owroypagpia/Direction-Cinematography: [epdoipoc P~ | Hrawia 700 (AAedvdpac 173, ABriva) okiaypagei v kabnpepvtnta oto Kévtpo Emyelprocwy
Yao/Gerasimos Rigas Movtad/Editing: Xpovn¢ Oeoxapnc/Chronis Theoharis | tn¢ Apeang Apdonc Attikric. H Tawia mpaypatomotBnke oo maioto TG 0€lpdc VIOKIPaVTE

Hyoq/Sound: Avtanc Zajapdc/Antonis Samares flapaywydc/Producer:  pocyife, n omoia kataypdpe, xepic ax6Mo, T {wr; oTic ENVIKEG TONELC O¢ KaipoUg S6oKoNoUS.
Mdpkog kaotiv/Marco Gastine Napaywyry/Production: Minimal Films, EPT

AE/ERT SA Hellenic Broadcasting Corp.

DigiBeta Eyypwyo/Color 61 100 (173 Alexandras Ave., Athens) — an episode of Docville, a cinéma-vérité documentary se-

ries about urban life in Greece in a time of crisis — depicts the wide range of services the police
in Athens is asked to perform. By observing daily life at Police Headquarters, we realize that what
takes place is symptomatic of a deeper social crisis that includes justice or injustice in relation to
the law, racism, poverty, and social violence.
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Ohpoypagia/Filmography

2003 Eva Tagiér oty Kompo/A Journey to Cyprus

2006 YuviiBetec/Habits

2008 Ndppac, ayovn ypappr/Parvas

2012 100 (AheSavbpac 173, ABrva)/100 (173 Alexandras Ave., Athens)

lepaotpog Priyag
Gerasimos Rigas

ENada/Greece 2012
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66 [VEC
66 Months

1a 66 prvec, o NautCeN (el «kdTe am' 1o pavtap» TwV KOWWVIKGV UTMPEOIRV — ia {wr) oKOTEwWN,
povayk kat ouyvd emkivuvn. Kdmota ottypn, o Néwtged ouvavtd tov Popm, évav Biato tomo ané
v Maokwpn o omoiog, eMeipet AMou, yivetat o QUAAKAE Tov. Zouv padi Tw)IKG, P GovTo TV
0popen moAn e 0§eopdne. H tawia, Ta yupiopata g omoiag dipkeaav 6 xpovia, Kataypagel
T0 XpOVIKO TG moAUMAOKNG ox€ang Twv §o avdpwv. To ahkooh, ot Puxikég dlatapayéc Katto oeg
maiouv OAa To poAo Tou¢ Kai n Tawia eysipel S0oKoAa epwTATA yia T GUON TG aydmmg, Thv
Kakomoinan, kai 1o kabrikov T kowvwviag va gpovtidel Ta pékn e, Katd fabog, dpwg, n tat-
via eivart pa wtopia aydmng — To mopTpETo iag SuoAErToupyIKN¢ axéong péoa o’ évav duohel-
TOUPYIKO KOGHO.

For 66 months, Nigel survived under the radar of social services. This is a dark, lonely and often
dangerous place to inhabit. Eventually, Nigel found Robbie, a violent Glaswegian, who, in the ab-
sence of anyone else, became his carer. Together they lived in poverty in the midst of the dream-
ing spires of Oxford. Shot over a 6-year period, this film chronicles the complex relationship be-
tween the two men. Alcohol, mental illness and sex all play a part and the film raises many
difficult questions about the nature of love, abuse and society’s duty of care. But at its core, this
film is a love story, an acutely observed portrait of a dysfunctional relationship within a dys-
functional world

O\poypagpia/Filmography
2006 Tangled Up With Dylan
2008 9/11 Faker
2011 66 Months

Naykdopa ekperarhevon/World Sales
Dartmouth Films, UK

(hristo Hird

T. +44 20 7845 5858
christo@dartmouthfilms.com
www.dartmouthfilms.com

IknvoBeaia-Owtoypagia/Direction-Cinematography: James Bluemel
Movra{/Editing: Stefan Ronowicz Mouatkn/Music: Simon Russell Ma-
paywyoi/Producers: Gordon Wilson, James Bluemel Mapaywyn/Pro-
duction: Moving Target Films, UK T. +44 18658 0025
james@movingtargetfilms.com www.movingtargetfilms.com
Tupmapaywyr/Co-production: Dartmouth Films, UK

DigiBeta Eyxpwpo/Color 85’

TCéc Mmhodpeh
| James Bluemel

Mey. Bpetavia/UK 2011




Naykoopia ekpetdhevon/World Sales
DR International Sales, Denmark

Kim Christiansen

T. +45 3520 3040

F. +453520 3969

kimc@dr.dk

www.dr.dk

zknvoBeoia/Direction: Nicole N. Horanyi, Heidi Kim Andersen @wtoypa-
@ia/Cinematography: Niels Thastum, Nicole N. Horanyi Movta/Editing:
Steen Johannessen Hyo¢/Sound: Morten Green Movatkr/Music: Uno
Helmersson Mapaywyoc/Producer: Helle Faber Napaywyn/Production:
Made in Copenhagen films, Denmark T. +45 2623 6351
faber@madeincopenhagen.net www.madeincopenhagen.net
Tupmapaywyn/Co-production: DR2, Denmark

HDCAM Eyxpwpio /Color 58°

Emhextiki O\poypagpia NikoA N. Xopdvu/
Selected Filmography Nicole N. Horanyi
2009 The DeVilles

2010 Jettes koer

2010 The Soccer Girls

Ohpoypaepia Xéwre Kip Avrepoev/
Filmography Heidi Kim Andersen
2001 Wonderkids (TV)

2005 Liebhaverne (TV)

2006 Danskernes kranike (TV)

2007 Hemmeligheder og lagne (TV)

Ohpoypaepia Nikod N. Xopdavuu & Xéwre Kip Avtepoev/
Filmography Nicole N. Horanyi & Heidi Kim Andersen
2011 Au Pair

&
Otvtavtdadec
Au Pair

Y tawia Orvavddeg suvavtoUpe Tpei veapéc Oummivéeg mou eiyav Tpeig S1apopeTIKoUG Ad-
Youg va gUYouv an'to omitt Toug Kat Tpia dlagopeTikd dvelpa yia to péMov. H PoleNi eykatéhenpe
N Xwpa ¢ yia va BonBioel Ti¢ pikpég e adehgéc va amovdacouv. Exel ddela epyaciag ot Aa-
viayla 18 pévo privec, omote Twypa mpémeLva Bpet pia véa olkoyévela va t gihoéevijoel otn Nop-
Bnyia, aMiw¢ Ba avaykaotei va yupioe miow. H Matét otnpilet oikovopikd Toug yoveic g ki évav
&adehgo mou £xouv vioBetroet. Otav O N PnTépa Tng Slayyveoketal pe kapkivo, n Matét mpé-
meLva oTéhvel kdBe prva meploadtepa ypApata. HTepéla dpnoe T dixpovn KON TG He T Un-
TEPQITNC 0TO MAPQTWYXO XwPIO Toug. Kepdilel xpripata yia v emPiwon T kopNg TS Kat yia éva
kahitepo péNov, aNhd 1) anBeta eivart mog oAdKANpN N olkoyévela otnpileta o’ autiv. Ot oTo-
PIEC AUTWVY TOV YUVALKWV PETATPEMOVTAL 0TV 10TOpIA EvOC 0UVAETOU KOO0V, bTiov €ival d0oKoAo
va dlakpivel kaveic motog ekpeTaMeveTal motov, K 6mou Ta yprpata dlagbeipouy ta ouvatobi-
pata.

In the film Au Pair we meet three young Filipino women with three different reasons to leave
home — and with three different dreams for the future. Roselie has left her country to support
her younger sisters’education. With permission to work in Denmark for only 18 months, she has
to find a new host family in Norway or she will have to go back home. Matet supports her par-
ents and a cousin adopted by her parents. But then Matet’s mother is diagnosed with cancer and
has to send even more money each month. Theresa has left her two-year-old daughter with her
mother back in an extremely poor village. She earns money for her daughter’s survival and fu-
ture possibilities, but the fact is the whole family is depending on her. The stories of these three
women become the story of a complex world, in which it is difficult to tell who is exploiting
whom; a world in which money corrupts emotions.

NikoA Xopdvu
Nicole N. Horanyi

Xéwrte Kip Avtepoev
Heidi Kim Andersen

Aavia/Denmark 2011
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0 MmevykdAt vietékTip
The Bengali Detective

0tav ot karotkot Tng KaAkoUTa, tag amo Ti mo MUKVOKATOIKNUEVES TOAELC TOU KOGHOU, XAvouv
TNV TOTN TOUG 0TI ApyEC, avoiyel 0 Spopog yia éva véo Gavopievo: pia kdBetn abénon otn xprion
ummpéeotav 1dtwtiko vretéktp. H tawvia akolouBei tov atpopnto vietékt Patlé TQ kai v ete-
POKANTN OPada TOU 0TI épeuveC kal TIC EmbPOpEC TOUC 0Ta PrjKn Kat ta mdtn tne vdiac. H agr-
YNON EMKEVIPRVETAL G€ TPELC GUVAPTIAOTIKEC UTTOBETELC Kall {1aC QEPVEL KovTa 0 GAOUC 000UC €l
mhékovat. H mpwtn uméBeon agopd v mapaydpadn xprpatog, Ty mo paydaia avamtueadpevn
eykAnuatikn mpdgn o 0An v Acia. H deitepn oxetietal e T potyeia kai Ty vdo-olkoyevel-
axn Bia. H teNevtaia eivat n mepimtwon tou mo Biatou tpimhol govou mou éywe moté otnv Kah-
koUta. ZTov eAelBepo Xpovo Tou, o duvapikdg Pat(ég ovelpebetal va kepdioet Evav eBviko dia-
ywviopo tahévtwy. Ma Tov okomo auto, 6UooWHN N oudda Twv vTeTékTIP mapakolovBei
poopadiaia padnpara xopol. Mmopei o Patéq kat pa 6op@n X0poypapog va HETATPEYOUY TOUC
dvtpe¢ Tou o¢ atap; Népa amd Ty aydmn Tou yia 10 Xopo Kai Ti épeuveg, o Patlég kouPahd éva
OLKOYEVELAKO (QOpTIO TTOU KpUBEL 0TOV TUPRAVA TOU Lo SPANATIKT EPWTIKI] L0TOPId.

When the citizens of Kolkata, one of the world’s most populated cities, lose trust in the authorities,
the way is paved for a new phenomenon: a boom in the use of the private detective. This film fol-
lows intrepid Kolkata detective Rajesh Ji and his motley band of detectives on raids and investiga-
tions across India. The narrative centers on three compelling cases with intimate access to all involved.
The first case is counterfeiting, the biggest growing crime across Asia. The second case is adultery
and domestic abuse. The last case is the most brutal triple murder ever to be known in Kolkata. On
his off hours, the dynamic Rajesh dreams of winning a national TV talent show. He soon takes his
detectives on weekly dance routines to prepare fora TV dance competition — can Rajesh and a beau-
tiful choreographer prepare his boys for stardom? Beneath his dance fervor and investigations, Ra-
jesh juggles a fraught family life that reveals a heartbreaking love story at the film's core.

Ouhpoypagia/Filmography

2005 Darfur Dirty War (TV)

2005 Mbya, tierra en rojo (auv-oknvoBeota/co-direction: Valeria Mapelman)
2006 We Are the Indians

2008 Storm in the Sahara

2011 The Bengali Detective

Naykoopa ekpetdAevon/World Sales
eOne Films International, Canada
T.+1905624 7337

F. 419056247310
internationalsales@entonegroup.com
www.eonedistribution.ca

IknvobBeaia/Direction: Phil Cox Qwtoypagia/Cinematography: Lisa
(azzata-Vieyra Movtd{/Editing: Taimur Khan, Tom Hemmings Hyog-Mou-
otkry/Sound-Music: Dennis Wheatley Mapaywyoi/Producers: Giovanna
Stopponi, Himesh Kar, Annie Sundberg Mapaywyr/Production: Native
Voice Films, UK T. +44 207 2416650 F. +44 207 504 8148
www.nativevoicefilms.com

HDCAM Eyxpwpo/Color 91’

i Oihin Ko
| Philip Cox

Mey. Bpetavia-HIMA-Ivia /
UK-USA-India 2011



Naykdopa ekpetdevan/World Sales
Journeyman Pictures, UK

Edward Caffrey

T.+44.208 786 6058

F. +44208 9729100

sales@journeyman.tv

Www.journeyman.tv

H auyn pag véag pépag
The Dawn of a New Day

IknvoBeoia-Levapio-Owtoypaepia/Direction-Screenplay-Cine-
matography: Ryley Grunenwald Movta{/Editing: Nicholas Costaras
"Hxo¢/Sound: Basiami Segola Mouaikiy/Music: MamaDance Napayw-
y0¢/ Producer: Ryley Grunenwald Mapaywyr/Production: Marie-Vérité
Films, South Africa, T. 427 11463 3776 ryley@mvfilms.co.za
www.thedawnofanewday.co.za

HDCAM 'Eyxpwpio/Color 60°

Bpapeia/Awards
Kahepo Ntokipavrép / Best Documentary - Transforming
Stories International Christian FF 2011

BpaBeio Kahdtepou Pitching / Best Pitch - Miradasdoc 2010, Canary Islands

Evag Nottoagpikavog mhaoTikdg xeipoupydg, o Ap. Téptiog Bévtep, BéNel va agproel To 11wTIKO
T0U LaTpEio Kat va mael va epyaoTei o’ éva mwto voookoiio 6mou yivovtal dwpedv eyxelpoelg,
ot0 Mmeviv ¢ Autiknig Apptki¢. Qotdgo, 1 yuvaika tou, Tpolvti, dev mpotiBetat va minpwoel
T0 Tipnpay!' autr Tov Ty amégaon. Aev aviéxel otn okéyn ot Ba BAémeLtov dvtpa Tng povo yia
Tpel¢ prveg To xpovo. 0 Téptiog Bampémet va Stahé€el avdpeoa otn (Wi pe T yuvaika mov ayamd
KaL 0TO TIEMPWIEVO TOU. 2T0 PETAgU, éva TETpamépato Ka aptrwpévo ayopl, o Yakwvbog, éxel enei-
Youoa avéykn ox1 Hovo ptag eSEI8IKEVpEVNG XELpOUPYIKNG eMépBaong, aAd kat va det Tn pntépa
TOU yla TIpWTN Qopa peTd amo xpovia.

A South African plastic surgeon, Dr. Tertius Venter, wants to leave his private practice to join a hos-
pital ship providing free surgeries in Benin, West Africa — but at a personal cost his wife Trudi may
not be willing to pay. She cannot bear the thought of only seeing her hushand three months a
year. Tertius must wrestle between being with the woman he has always loved and his destiny.
Meanwhile, a mischievous and charming ten-year-old, Hyacinthe, not only needs specialized sur-
gery, but also a chance to see his mother for the first time in years.

(107 |eAnSo /(JEIUSUJHJO(] puofesssy Yl - 1791 01 SAI¥0LS 6%

Paikt Tkpotvevyouolvt B
Ryley Grunenwald 1#

Notia Appikn/South Africa 2011 '

Oihpoypaepia/ Filmography
2011 The Dawn of a New Day
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Encardia, n métpa mov yopevet
Encardia, the Dancing Stone

H tawia mapakohouBei to eMnvikd pouaiké uykpdtnua Encardia mou epmvéetan, dnpiouvpyei kat
mapouotalet Pouotkég kat Tpayoldia péoa amé v molota mapddoon Twv EMNVOQWVWY TG
Kdtw ltahiag. Tagiéebouv otn Notia Itahia epeuvaviag kat avadetkvoovtag faoika oTolygia Tou
Adiko0 moNitiopo0 mov avamtuyBnke ekei. Kupiwg Ta «yKpiko», T0 apyaloeMnvikd yAwoolko
16iwpa pe mpoopigels irahikwv MSewy, mou pliétat ot meptoyég g Nkpetoia Zahevtiva kattng
KahaBpiag otn Notia tahia péxpt ofpepa, kaBog kat Ty «tapavtéAa miitoikan, Tov Slovuetakd
X0p6 mou fonBoloe Ti yuvaikes va yNTe)o0uv amd To Taipma Te apdyving Ka 1o yvwoto gal-
v6pEV0 Tou Tapavtiopol. Otvtdmiol pouatkoi kat mointég, mahioi kat véot, oA kat ddokahot kau
EPEVVNTEC, KATAQEPVOLV PEGT a6 Ta Tpayoldia Kat Ty moinon va avadei§ouy pia am'ti¢ mo {wv-
Tavé¢ mapaddoelg g Meooyeiou. Autoug Toug SovkiywTeG Guvavtolv ol encardia yia va ej-
MOUTIOOLY TIG EPEIpiEC Kal Ta PIOPATA TOUC Kal va §avapEpvouy PmpooTa pag auTov Tov Xapévo
TOMTIOpO, OUVTEAWVTAC €101 Kal 0TR O1dowoN Tou.

The film follows the Greek band Encardia that is inspired by, creates and performs music and
songs derived from the rich musical tradition of South Italy. They travel to South Italy searching
and bringing to light basic elements of the folk culture that developed there. Mainly “grigo,”an
Ancient Greek dialect that also contains Italian words, which is spoken in the area of Grecia
Salentina of South Italy and “tarantela pizzica,” a local variation of the well-known Italian
dance which in the area took on magic, religious and therapeutic dimensions. Today, through their
songs and poetry during celebrations, the local musicians, poets and researchers old and young
alike, bring to life this powerful Mediterranean tradition. These are the Don Quixotes that Encardia
will meet in order to enrich their experiences and bring back to life this vanishing culture, thus
contributing to is rescue.

Ohpoypagia/Filmography
2002 Ta onitia tov Ahou/The Houses of the Sun
2002 AiBavoc/Lebanon
2002 H & ou Mutivn/My Own Mytilene
2003 H1otopia twv xpova Hou — Miydhne Kakoyiavung 1956/The History of My Time — Michael Cacoyannis 1956
2005 Khéwv KpavtovéNng (Moptpeta kat Sladpopiéc eMAviwy apyitektovwy)/
Kleon Krantonellis (Portraits of Greek Architects)
2006 EBya i, kdtoe Ahie/Sun Come Up! Sun Go Down!
2009 SOS Cwa o kivbuvo/SOS Animals in Danger
2011 Docville: 086¢ Avamatoetwe, ABfva/Docville: Resting St., Athens (co-direction: Natdooa =0én/Natassa Xydi)
2011 Encardia, n métpa mou yopedel/Encardia, the Dancing Stone

Naykoopia ekpetdMevon/World Sales
Poulidis Productions, EN\Gda/Greece
lwpyoc Mouhidng/Yorgos Poulidis
poulidis2003@gmail.com

ZknvoBeoia-Levapio/Direction-Screenplay: Ayyehoc Kopdtaoc/Angelos
Kovotsos wtoypapia/Cinematography: Aiovbong Metpoutoomou-
hoc/Dionysis Petroutsopoulos Movtd{/Editing: Oavi Zi(ia/Fani Ziozia
"Hxo¢/Sound: MNaoydAng Kohévrang/Paschalis Kolentsis Mouatkiy/Music:
Encardia Mapaywydc/Producer: lwpyoc Mouhidng/Yorgos Poulidis Ma-
paywyn/Production: Poulidis Productions Zupmapaywyi/Co-pro-
duction: lipyoc Mmidng/Yorgos Bilalis, Encardia — aotikr {in kepdoako-
ik eTaipeia/Encardia — non-profit organization

DigiBeta Eyxpwpo/Color 80°

Ayyehog Kopotaog




Naykdopa ekpetdevan/World Sales
Wide House, France

Anais Clanet

T.+331539504 64

F. 433153950465
ac@widemanagement.com
www.widemanagement.com

ZknvoBeoia-Levapio/Direction-Screenplay: Atia & Mohamed
Jabarah Al-Daradji @wtoypaepia/Cinematography: Zahir Kareem,
Amar Manaa, Muthar Anaam, Osama Rasheed Movtd{/Editing: Mo-
hamed Jabarah & lan Watson "Hyo¢/Sound: Mark Heslop, Glen Free-
mantle, Meddo, Ali Rhayf, Mohamed Waael Napaywyoi/Producers: Is-
abelle Stead, Atia & Mohamed Jabarah Al-Daradji Mapaywyn/
Production: Human Film, UK T. +44 7835 378 454
isabelle@humanfilm.co.uk www.humanfilm.co.uk & Iraq Al-Rafidain
Tupmapaywyr/Co-production: Al-Jazeera English, Qatar

HDCAM Eyxpwpio/Color 86

Emhektikn O\poypagia Moydpevt Tlapndpa AN-Ntapat/
Selected Filmography Mohamed Jabarah Al-Daradji
2005 Ahlaam/Dreams/Ovelpa
2008 Iraq, War, Love, God, Madness/
Ipdk, mohepiog, aydmn, Bedc kal Tpéha
2070 Son of Babylon/0 ytog ¢ BaBuhwvag

Oihpoypaepia Atia & Moyapevt Tapmdpa AA-Ntapdt{/
Filmography Atia & Mohamed Jabarah Al-Daradji
2011 Fi Ahdan Ummi/In My Mother's Arms
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2TV ayKaAtd The pntépag Hov
In My Mother’s Arms [Fi Ahdan Ummi]

0 Xouadp douhevel aotapdTnTa yia Tic eAmide, Ta dvelpa Kat Tic mpoomTikég 32 matdieyy, Bupdtwv Tou
oMoV, ToU BpiokovTal UG TV MPOOTAGia T 0” £val {IKPO 0pPAVOTPOPEID GTAY TILO EMIKivOLVN Tie-
ploxf ¢ Bayddtng. Mapd tv anenuikn atpdogaipa, o Xouodp {nTd evaywvitg XprjuaTa yiava otn-
pi€et tamadia, eve §edimawveral o yAukomikpo dpapa e {wig Toug: o entdypovog aic, mov Bupd-
TaL H6VO T0 Gvopa TS vekpr¢ untépag Tou Mat{ovva, avtipeTwmidel Tov Yhevaopd Twv dAwv maidiov
0¢ ouVexeic payeg oto mpoavlio- o épnpog Moydpevt maelel va Bpel T L00pPOTia aVapETa 0T 0)0-
Mk} (i kat Ty avadijtnon The TautétnTag Tou- Ki o ZaAdy, HONIC G€ka xpovav Kat e 1000 Babeld Yu-
XIKd Tpadpata mou dev pmopei va piAnoel, @oBdtal mwg dev Ba katagépet moté va maet oyoheio. Otav
0 1010KTATNG TOV 0p@avOTPOPEiov divel aTov Xouady kat Ta aydpta d0o pdopdde mpoBeayiia yia va
@Uyouv, pia anehmopévn avaditnon Sekivd.

Husham works tirelessly for the hopes, dreams and prospects of the 32 damaged children of war un-
der his care at a small orphanage in Baghdad's most dangerous district. Against this threatening
backdrop, Husham begs for money to support the children, whilst the bittersweet dramas of their child-
hood play out: 7-year-old Saif can only remember his dead mother’s name, ‘Majuda, as he faces the
taunts of other kids in constant playground battles; teenager Mohammed struggles to balance school
life with his search for self-identity; whilst Salah, just 10 years old and too traumatised to speak, fears
he may never be able to go to school. When the landlord gives Husham and the boys just two weeks
to vacate, a desperate search ensues.

Atia T¢apmapa AA-NtapatQu
Atia Jabarah Al-Daradii

[| Mohamed Jabarah Al-Daradji

Ipék-Mey. Bpetavia-OMavdia-
Hvwpéva ApaBikd Fuipdra/
Irag-UK-The Netherlands-UAE 2011
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Moydpevt T¢apndpa A\-NtapdtQt
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Kahdtuyoc yiog
Fortunate Son

To KaAdtuyog yiog eivan éva autoBLoypagIké VIOKIPAVTEP YL TO YIO [iag otkoyévelag ENvwy pe-
TQVAOT®Y, 0 0moiog amoaci(el va oTpéPet To BAéppa otnv moAUTAOKN, oduvnpr oxéon e Toug
NAKIpévouc yoveic Tou. Mpw amd piia dekaetia mepimou, 0 oknvoBétng Tovi Aonpakomouhog éyive
ToIKopavii¢ kat kovteye va kataotpéPel T (wrj Tou. MoN mpoogata avakdlue To péyeBog g
ouvTpIBric mou Tpoévnae 0Toug yoveic Tou. XTnv agriynon emepBaivet n pvnotr tou Tovi, Natah,
évag mo avahagpog Timo¢ avBpwmou, mou mpoomadei va mpooappootel otn faplBupn Kai yepdTn
evtdoelg olkoyéveld tou. Ot duo kdapot Tou Tovi Ba opiouv pe agoppr éva tagidt oy EMdSa.
Tehikd, avadvetal n €lKOVa pLag olKoyévelag mou mpoomabei va suupINwOEi e Tov EauTd TG, €Mt
0TpatTelovTa £va pielypa X100p0p, LYI0UE KUVIGHOD Kal TpayaTIOHOU Yia v’ avakaAYeL Ty ayarm
10 €00V TWV YevEV.

Fortunate Son is an autobiographical feature documentary about a son of Greek immigrants, who
turns to look at his complicated, painful relationship with his aging parents. Over a decade ago,
filmmaker Tony Asimakopoulos fell into a hole of severe drug use and nearly destroyed himself.
Only recently did he discover the extent to which he shattered the lives of his parents. This nar-
rative is interrupted by his fiancée, Natalie, a lighter spirit who tries to adapt to his dark and in-
tense family. A trip to Greece provides the backdrop as Tony’s two worlds come together. Even-
tually, a picture begins to emerge of a family coming to terms with itself, relying on a mix of
humor, healthy cynicism and pragmatism to discover love both within and across generations.

Ohpoypaeia/ Filmography
1991 Jimmy Fingers (uyl/short)
1992 Mama's Boy (uy/short)
2011 Fortunate Son

Naykdopa ekperarhevon/World Sales
Eye Steel Film, Canada

T.+1514 9374893
distribution@eyesteelfilm.com
www.eyesteelfilm.com

IknvoBeoia-Levdplo-Owroypagia-Moval / Direction-Screenplay-
Cinematography-Editing: Tony Asimakopoulos Hyog/Sound: Kyle Stan-
field Movaiki/Music: Philip Kameef Napaywyoi/Producers: Daniel
(ross, Mila Aung-Thwin, Bob Moore Mapaywyn/Production: Eye Steel
Film, Canada, T. +1 514 937 4893, distribution@eyesteelfilm.com
www.eyesteelfilm.com

HDCAM ‘Eyxpwpo-Aompdpaupo/Color-B&W 78°

Tovi Aonpakdomovlog
Tony Asimakopoulos

Kavadac/Canada 2011



Naykdopa ekpetdevan/World Sales
Wide House, France

Anais Clanet

T.+3315395 2441

F. +33 15395 0465
info@widemanagement.com

Www. widemanagement.com

IknvoBeoia/Direction: Fric Brach Owrtoypagia/Cinematography:
Javier Deulofeu Labrador Movta{/Editing: Jacqueline Mariani ‘Hyoc/
Sound: Fvelio Manfred Gay Mouatkr)/Music: Kelvis Ochoa, Yasek Manzano
Mapaywydc/Producer: Nicolas Duval Adassovsky Mapaywyn/Pro-
duction: Quad Productions, France T. 433 14267 0505 F. 433 14267 0504
nicolasduval@quad.fr www.quad.fr Zupmapaywyr/Co-production: Farid
Tourab, Profidev HDCAM ‘Eyxpwpio/Color 61°

BpaPeia/Awards
BoaBeio g Emwporc / Jury Prize - Qutfest 2011, LA Gay & Lesbian FF

Fid1ko BpaBeio tr Emrporic / Special Jury Prize - NewFest 2011, NY LGBT FF

Epik Mmpak
EricBrach

laMia/France 2011

Boupn ABava

Habana muda

Y’ qut6 To kaho@Tiaypévo Kai S1akpITike VTokIpavtép, o Taivo, évac kweoc a0Cuyog kal matépag
mov aviikel otn epyartikiy 1aén ¢ KouBag, mpoomadei va {roel T pouyyn yuvaika tov kai ta duo
TOUG TaLOLd BLaTNPWVTAC Hia avoIXTH OXE0M L TOV YKEL £paoTh Tou Tou (et ato Me€iké Kai Tov
oUVTNPEL 0IKOVOLIKG. AUTO To MOAOTAOKO EpWTIKO Tpiywvo SlaNbETal aTadlakd e ampoopevoug
kat ouyvé aAAOKoToug Tpomou, amokahumTovtag Umomta KivnTpa Kat ovBeta {nTpata mou
mpofAnpatiCouy kat ouykwvolv fadid.

This beautifully crafted and carefully observed film follows Chino, a deaf working-class husband
and father trying to support his mute wife and two young children in Havana while maintain-
ing an open relationship with a financially supportive gay lover living abroad in Mexico. This tan-
gled love triangle slowly unravels in surprising and sometimes bizarre ways, revealing ques-
tionable motives and rich complexities, confounding and moving at the same time.

Ohpoypaeia/Filmography
2011 Habana muda
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A@aveic NpweC
Heroes of the Flicks

270 {lov6TOV0 ypUNMOHA TG HNYAVNG, €T OE TEGOEPIC TOiXOUC, piat Kat Hovadiki Kivnon Tou Xe-
pLov Tou {wvtavelel APwEC, aydneg, pion, xopeg, avBpwmoug, kataotdoel, AéSelg, ouvalobipata
V0 KOOI0U TG0 KovTivol, mou 6w dev Tov PAémoupie av dev To Behroel ekeivoc: nBomotoi, okn-
VOBETEC, HOVTED, QWTIOTEC, NXOMTTEC KpEPOVTAL M’ Ta XEPLQ, TRV ETOUGTNTA Kal TN OMIPTada
T0U, 0TaV Pag emTpéPeL va §1E168000UpE 0TOV GAVTAOTIK Y6)PO TOU OLvEpd. AUTAG 0 HOVaXIKAG,
0 €pnuimg oto Pacileld Tou. Tov amokahimTouv Kat amokaAumteTal. O punyavikoe mpopodrig, o
agpavic hpwag, omug dev Tov yvwpiCoupe. Kal, iowe, 6mwe dev yvwpilel o i6lo¢ Tov €QuTo TOU.

To the monotonous purring of the projector, between four walls, a single move of his hand gi-
ves life to heroes, lovers, enemies, countries, situations, words, feelings of a world so close and
yetinvisible to us unless he wills it. Actors, directors, film editors, light technicians and sound en-
gineers depend on his hands, on his readiness and alacrity, once he allows us to enter the
make-believe universe of cinema. This loner, this hermit in his kingdom will now reveal himself.
The projectionist, that unsung hero, revealing what we don’t know about him — and perhaps
what he doesn’t know about himself.

O\poypaeia/ Filmography

2007 H apyr tou Tehouc/The End’s Beginning (up/short)
2008 The Pop Corn Movie

2011 Bitter Dreams (p/short)

2012 Agaveic fpwec/Heroes of the Flicks

Naykdopa ekperarhevon/World Sales
Fig Leaf Media Production, EMdéa/Greece
Baoihn Kikidng/Vassilis Kiltidis
kiltidis@gmail.com

ZknvoBeoia-Movtd{/Direction-Editing: [Tavaywng Kouvtoupdg/Panayotis
Kountouras Zevapto-Owtoypaqia/Screenplay-Cinematography: Ao-
vuata ApBavitou/Dionysia Arvanitou, Mavayiwng Kouvtoupdc/Panayotis Koun-
touras "Hyog/Sound: Bavdonc Kwvotavténouhog/Thanassis Konstantopoulos
Movawkiy/Music: lwpyos Owovopou/Yorgos Economou Mapaywyoi/Pro-
ducers: Aowoia ApBavitou/Dionysia Arvanitou sia.arvanitou@yahoo.gr & la-
vaywng Kouvroupdg/Panayiotis Kountouras panoskount@hotmail.com Zup-
napaywyx/Co-production: Fig Leaf Media Production

HDCAM 'Eyxpwpo-Aompdpaupo/Color-B&W 70°

Mavayiwtng Kouvtoupdg
Panayotis Kountouras

EMada/Greece 2012




Naykdopa ekpetdevan/World Sales
Flor Rubina, Chile

T.+562 4159717

F. +569 84169258

flor@blume.cl

www.blume.dl

IknvoBeoia/Direction: Maria Paz Gonzdlez Zevapio/Screenplay: Marfa
Paz Gonzlez, Francisco Hervé Owtoypagia/Cinematography: David
Bravo Movtd{/Editing: Brian Jacabs, Danielle Fillios Hyo¢/Sound: Roberto
Espinoza Mouatkn/Music: Fernando Milagros Mapaywyoi/Producers:
Flor Rubina, Francisco Hervé, Marfa Paz Gonzdlez lapaywyr/Production:
Blume, Chile, T. +562 415 9717 info@blume.cl www.blume.cl & Panchito
Films, Chile info@panchitofilms.cl www.panchitofilms.cl & Maria Una Vez
Tupmapaywyn/Co-Production: Carapulkra Films, Chile

HDCAM ‘Eyxpwpio/Color 84°

BpaPeia/Awards
BpaBeio Kahutepou Nrokipaviép / Best Documentary Award - FIDOCS, Chile

Mgbvng mpepiépa/International Premiere

Mapia Mag Mkovodheg
Maria Paz Gonzalez

XiA/Chile 2011

Daughter [Hija]

Mpokertat yia TV (Topia piag pntépag kat pag kdpng mou dtacyidouv t Xikq avalntaviag éva
ouyyevi mou dev yvwpiCouv. H untépa ekmicetva Bpet v adehon g, v n képn Ydyvel tov ahn-
w6 tng matépa. Katd tn didpkela pag dtadpopn 8o yhopétpwy, 8" avaykaotolv va avima-
paBdhou Tig mpoadokieg Tg madikn¢ Toug nAikiag |’ évamapév mou pmopei v’ amodelyTel akopa
o aBéBato Kat exBpIko amd TIC pavTacIweel mou Slapdpewoav Ty TautéTTd Toug. H Kdpn ei-
va éva tagibt omou Ta Pépata yivovtal mpaypaTIKOTNTA KAl N MPayuaTIKOTTA Taipvel T Hoper
HI0¢ Tawiag: evog viokipavtép-road movie, Baotopévou o pavtaoTika yeyovota.

This is the story of a mother and daughter who cross Chile in search of a relative neither of them
knows. The mother hopes to find her sister, while the daughter expects to find her real father.
Along a 2,000 km-long road, they will be forced to confront their childhood expectations with
a present which may prove to be even more uncertain and hostile than the fantasies involved in
building their identities. Daughter is a journey where lies become reality and where reality takes
the shape of a film: that of a documentary road movie based on imaginary facts.

O\poypagpia/Filmography
2011 Hija
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Harbor of Hope [Hoppets hamn]

To 1945, n Ipéve, n Eva ki o TCo BpéBnkav avdpeoa otoug mepimou 30.000 diaowBévteg amd ta
Yepuavikd otpatémeda ouykévTpwang oL omoiol petagépBnkav 1o fiouyo Apdvi tou Mape oty
oundio. Exei Eexivnoav pua véa {wn. Ze povadika mdva apyeiov BAémoupie 0o hipdvi T dekd-
Xpovn |péve va kavel Ta mpwta Tng Tpepdyeva Pripata mpog v eheubepia. BAémoupe T veo-
yéwntn Eda va kateBaiver amd to kapdpt oy aykahid ¢ pntépag me. Kat yvapiloupe tov
HiKp6 TCo, mou épTace ato Mdhyie ohopdvayoc, Xwpic TV otkoyéveld Tou. Z1o Advi g eAmidag,
01 GvBpwmot auToi apnyoLVTaL TIC AMIOTEVTEC LOTOPIE TOUC, A0 T 0TIy TG ameAeuBépwarc
TOUG péxpl Ta dAuTa puoTrpla Tov orpepa. Mia Tatvia yia Tic pvrpeg Tou MoAEpOU Kal Tn layei-
plon Toug, yia T adia mou et pua xeipa fonBeiag, kai T onpacia Tou va Bpelg éva Aipdvi e\
midag.

In 1945 Irene, Ewa and Joe were among the nearly 30,000 survivors rescued from German con-
centration camps and sent to the peaceful harbor town of Malmd, Sweden. Here they started a
new life. Through unique archival footage, we see 10-year-old Irene taking her first shaky steps
as a free person. We see newborn Ewa being carried off the boat by her mother. And we meet
Joe, who arrived as a child without his family. In Harbor of Hope, they tell their amazing stories
from the moment of liberation to the unsolved mysteries of the present time. A film about deal-
ing with war memories, the importance of a helping hand and finding a harbor of hope.

O\poypagpia/Filmography

1995 Bladarar/True Blue (ouv-oknvoBeaia/co-direction: Fredrik Gertten)

2001 Fartill staden/Father of the city

2002 Vdgen tillbaka - Bladarar 2/The Way Back - True Blue 2
(ovv-oxnvoBeoaia/co-direction: Fredrik Gertten, Stefan Berg)

2002 En doft av choklad/A Scent of Chocolate

2003 Solisten/The Soloist (auv-oxnvobeata/co-direction: Stefan Berg)

2004 Ga loss/Get Busy (ouv-oknvoBeoia/co-direction: Erik Bafving)

2005 Rolling Like a Stone (ouv-oknvoBeoia/co-direction: Stefan Berg)

2008  Long Distance Love/Epwag &€ anootdoewc (ouv-oknvoBeoia/co-direction: Elin Jonsson)

2011 Hoppets hamn/Harbor of Hope

Naykdopa ekpetdevan/World Sales
Autlook Filmsales, Austria

Salma Abdalla

T.+4372 034 6934
salma@autlookfilms.com
www.autlookfilms.com

IknvoBeoia/Direction: Magnus Gertten Zevdpio/Screenplay: Magnus
Gertten, Jesper Osmund Owtoypaeia/Cinematography: Jon Rudberg
Movtd{/Editing: Jesper Osmund Mouatki/Music: Magnus Jarlbo Mapa-
ywyoi/Producers: Lennart Strom, Magnus Gertten NMapaywyry/Pro-
duction: Auto Images AB, Sweden T. +46 40 661 0160 auto@autoimages.se
www.autoimages.se Zupmapaywyri/Co-production: Bullitt Film (Den-
mark), Kino Pravda (Norway), Bow and Axe Entertainments (Poland), Eikon
Media (Germany) HDCAM ‘Eyxpwpio/Color 76’

Mebviic npepiépa/International Premiere

Maykvouc lképtev
Magnus Gertten

| Younbio-Aavia-NopBnyia-
Mohwvia-Teppavia/
Sweden-Denmark-Norway-
Poland-Germany 2011




Naykdopa ekpetdevan/World Sales
(CAT&Docs, France

(atherine Le Clef

T.+33 144596353

info@catndocs.com

Www.catndocs.com

Twpa gipat yuvaika
| Am a Woman Now

IknvobBeaia/Direction: Michiel van Erp Owtoypaepia/ Cinematogra-
phy: Mark van Aller Movtd{/Editing: Hinne Brouwer Hyo¢/Sound: Rob
Dul Mouatki/Music: Louis Ter Burg Mapaywyoi/Producers: Monique
Busman, Michiel van Erp Mapaywyr/Production: De Familie, Amsterdam,
The Netherlands T. 43120 663 3303 monique@defamilie.net www.defam-
ilie.net Zupmapaywyry/Co-production: The Netherlands Film Fund, CoBO,
Stichting Abraham Tuschinski Fonds

DigiBeta Eyypwpo-Aompopaupo/Color-B&W 86°

Aebviic mpepiépa/International Premiere

To Tapa sipar yuvaika oK1aypagei T mopTpéTa mévte NAKIWPEVOV TpaVaESouah ou yelpoupyn-
Bnkav amd tov id1o «Bavpatoupyd» yiatpd, Tov Zop{ Mmupou. Ztnv khwiki tou oty Kalapmdvka
dev npolvTav kdmoteg mpoiimoBéatig oUte Kai Tiovav epwTroeLc, apkei ol agBeveic va katéBetav
T0v 0BoA6 Toug. Autég ol mpwrombpec viwBouv dpaye oAokANPWTIKA yuvaikeg; Toug é0woe N yel-
poupyki emépBaon ot omoia umoBNiOnkav v mnpdtnta mou mepipevav otn {wr Toug; Mia
Tawia yla 1o Kuvrjyt evog oxedov amaaTou oveipou, yia To Kevo avdpieoa atny LAoToinaT Tou Kat
0 oKAnpr MpaypatikdTnTa mou moAEC popég akohoubi.

I Am a Woman Now portrays five elderly transsexual women who were all treated by the same
“miracle doctor,” Georges Burou. As long as these patients paid, there were no pre-conditions,
no questions asked at his clinic in Casablanca. Do these pioneers feel like 100% women and did
their surgery give them the fulfiliment in life they expected? / Am a Woman Now is a film about
the pursuit of an almost unattainable dream, about the gap between its realization and the hard
reality that sometimes follows.

(107 |eAnSo /(JEIUSUJHJO(] puofesssyL ywl - 1791 01 SIYOLS JAS

Muyih av Epm
Michiel van Erp

OMavdia/The Netherlands 2011

Emhektikn O\poypagia/Selected Filmography
2002 Vergeet mij niet/Don’t Forget Me

2003 Op handen gedragen/Prince of Hearts

2004 Het Defilé

2005 Op zoek naar de Heilige Tijd/In Search of Sacred Time
2006  Pretpark Nederland/A Funfair behind the Dikes

2009 Angst/Fear

2009 Beatrix, Majesteit/Beatrix,Queen

2017 1 Am aWoman Now
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Naykoopa ekperalhevon/World Sales
(harles Schuerhoff, USA

T.+1617 208 0743

chschuerhoff@pbsi.org
www.wgbhinternational.org

2uvevtenéerg mpiv v ektéleon: Eva Kivé(iko Tok ooov
Interviews before Execution: A Chinese Talk Show

To Eva kivéiko Tok adou XapiCeL 0To Kovo mpwtéyvwpn mpéoBacn atov eaktiko koopo Twv pi-
a1V eYKANUATIQV Tou €ival katadikacpévol og Bdvato — Kat aTov KOGWO TG TNAEOTIKNC On-
H0010ypagov mou €ivat o TeAeuTaiog Toug 00vOeapoc e Tov £€w koapo. To Eva Kivé(iko Tok adov
dev eivat yia toug Aydpuyoug. Ta Bépata mov mpaypatebetal mpoPAnpatiCouv. 2to emikevipo Ppi-
OKETAL N Véa, yonTevTike dnpoatoypagog Ntivyk Mou, mou maipvel ouvevtedéeic amd toug Bava-
Tomotvitec — moMéC popéc Aiyo mpiv TV ektéheor Toug. H Bavatikr mown €ivar éva {itnpa mou
mpokahei 1oxupéc avidpaoeig ava tov kdapo, otnv Kiva opwc éxel kataktiaet T {ovn vPnAig
Aebéaong. Zmnv foopadiaia exmopmn te Ntvyk Nou, Suvevteiéeig mow v ektédear), ol -
\eBeatéc o1 povo PAémouv va amodidetal n dikatoalvn, aANd dev Toug pével kat Kapia apeiBo-
Nia yia 1o 11 Ba Toug oupBei av mapaodv To vopo.

With unique and unprecedented access, A Chinese Talk Show takes viewers into the nightmare
worlds of violent criminals sentenced to death — and of the TV journalist who is their last con-
nection to this world. A Chinese Talk Show is not for the faint hearted. The issues explored are both
intriguing and complex. At their heart is attractive, young TV journalist Ding Yu, who interviews
criminals sentenced to death — often shortly before their executions. The death penalty evokes
strong responses around the world. Yet in China it is the stuff of highly rated prime time televi-
sion. In Ding Yu's weekly series, Interviews Before Execution, not only is justice seen to be done,
but the audience is left in no doubt as to what will happen to them should they break the law.

Emhektiki Opoypagia/Selected Filmography
1998  The Elegant Solution (TV aelpd/series)

1999 Spirit of the Railway

2003 African Solution (TV oelpd/series)

2006 Ingenious Africa (TV oetpd/series)

2008 The Quiet Lions (TV)

2009 Wild Africa Goes Hi-Tech (TV aelpd/series)

2011 Interviews before Execution: A Chinese Talk Show

IknvoBeoia/Direction: Robin Newell Qwtoypaeia/Cinematography:
Robin Newell, Liang Junsheng, Zhang Wenjie, Adam Grant Movtd{/Editing:
Xu Cheng, Tony Lazzerini, Adam Richardson Mapaywyoc/Producer: James
Jones Mapaywyn/Production: LIC China, China T. +86 10 8202 2266

F. +8610 8202 3588 shihui@lic-bcbe.com www.lic-bcbe.com

DigiBeta Eyxpwpo/Color 59’

Popmv Nioveh
Robin Newell

Kiva-Mey. Bpetavia/
(hina-UK 2011




Naykoopia ekperdevon/World Sales
DF Enterprises, Germany

Dr. Kristina Hollstein

T.+4961319910

F.+496131991 1502
kristina.hollstein@zdf-enterprises.de
www.zdf-enterprises.de

Méoa otnv dPuoco

Into the Abyss: A Tale of Death, a Tale of Life

IknvoBeaia/Direction: Wemer Herzog Owtoypagia/Cinematogra-
phy: Peter Zeitlinger Movtd{/Editing: Joe Bini'Hyoc/Sound: Eric Spitzer
Mouatkn/Music: Mark Degli Antoni Mapaywyadc/Producer: Erik Nelson
Napaywyr/Production: Creative Differences, USA T. +1 818 432 4200
F. +1 818 432 4301 www.creatvdiff.com, Skellig Rock (USA) Lupma-
paywyn/Co-production: Spring Films (UK), Werner Herzog Filmproduktion
(Germany) DigiBeta Eyxpwpo/Color 105°

Bépvep Xéptooyk
Werner Herzog

HNA-Teppavia-Mey. Bpetavia/
USA-Germany-UK 2011

H tawia Méoa atnv dBuado eivai éva viokipavtép yia dlo dvtpeg katadikaopévoug o€ Bavato oTig
Hvwpéveg MoNiteiec. Otav fav égnpot, ot MdikA NMépt kat T¢1oov Mmepkét Sohogdvnoav Tpeig
avBpwmoug pévo kat povo yia va kAéYouv kat va mdve Bokta ' éva apddt molutedeia. Eva o Népt
EKTENEOTIKE NiyeC NUEPEC LETA TO TENOC TWV YUPLGPATWY, 0 GLVEPYOC TOU, TIou £l KpiBnke évo-
X0¢ yia Tig Tpelg avBpwmokTtoviec, Tipwprifnke amwg pe 106Bia kddepdn. H tawia eivat éva
BAéppa oty aBuooo e avBpwmvng Wuyric. Omou ki av Kortdgelg, avoiyetar pia véa GBuoooc.
0 6dvarog dev €ivat n povn 6Yn e Taviag: éva mapdMnho agnynuaTiké vija éxel va KAvel pe
TV aioBnon tou emeiyovtog mov emBAaMet n ibia n (wi. Moy; Ba émpene va {oupe T {wn pag, katd
Ta AeyOpeva Tw Bavatomowitwy; H tawia mapouatdlel toug katddikoug w¢ avBpwmva 6va, ald
o€ kapia mepintwon dev kabayider toug idloug i Ta eykAqpatd Toug.

Thefilm Into The Abyss is a documentary about two death row inmates in the USA. As teenagers,
Michael Perry and Jason Burkett murdered three people just to take a joyride in an expensive car.
While Perry was executed a few days after filming, his accomplice, who was found guilty of the
same three capital murders in a separate trial, was sentenced only to life in prison. The filmis a
gaze into the abyss of the human soul. Wherever you look, another abyss opens up. Death is not
the only aspect of the film: there s the urgency of life as a parallel storyline. How should we live
our lives according to the men waiting for execution? The film shows the prisoners as human be-
ings, but it never glorifies them or their crimes.

Emhextikn O\poypagia/Selected Filmography
1972 Aquirre, der Zom Gottes/Aquirre, the Wrath of God/Aykipe, n opyr Tou O¢ol (puBomaoia/fiction)
1976 Herz aus Glas/Heart of Glass/Kapdia an yuai (puBonhaoia/fiction)
1979 Nosferatu: Phantom der Nacht/Nosferatu: the Vampyre/
Noapeparou, To pavtacyia g voytag (puBomaoia/fiction)
1982 Fitzcarraldo/Ortokapdivto (puBomactalfiction)
1999 Mein liebster Feind — Klaus Kinski/My Best Fiend/O kahitepog exBpdc Hou
2005 Grizzly Man
2007 Encounters at the End of the World/Xuvavroei¢ 1o téhog Tou kdatiou
2010 Cave of Forgotten Dreams
2011 Into the Abyss: ATale of Death, a Tale of Life
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Itaia, aydma v i mapdra v
|taly: Love It or Leave It

0 Aouka kat o Tkobatag mpémet v’ amogasicouy: 1 Ba mapapeivouy atny ltahia, i Ba gOyowy, 6nwg
¢kavav 130N téot gidot Toug. Avadntavrag Adyoug yia va pnv akohouBricouy To mapddetypa twv
dMav, ot duo Itahoi pmaivouv ato mahid Toug Oiat TakoueTaévto Kat Eekivoly éva ouvaian-
patikd Tagidt ot ywpa Toug yia va Adoowy 1o Siknupa — va T ayamioouy fj va Ty mapatioouy;

Luca and Gustav have to decide: should they stay in Italy, or leave it, like so many of their friends
have done already. Looking for reasons not to do the same, the two Italians jump into their old
Fiat 500 and go on a emotional trip through their country to find out: Italy, love it, or leave it?

TkovoTag Xogpep
Gustav Hofer

MoUka Paykdrot
Luca Ragazzi

ltaio-Teppavia/
Italy-Germany 2011

Naykoopia ekperaAlevon/World Sales
HiQ productions, Italy

Gustav Hofer

T. +39 34 8880 0967
qustavhofer@gmail.com
www.italyloveitorleave.it

ZknvoBeoia-Levdpio/Direction-Screenplay: Gustav Hofer, Luca Ragazzi
Agrynon/Narration: frank Dabell Owtoypagia/Cinematography:
Michele Paradisi Movta{/Editing: Desideria Rayner ‘Hyo¢/Sound: Silvia
Moraes Mouatkn/Music: Santi Pulvirenti Mapaywydc/Producer: Gustav
Hofer Napaywyn/Production: HiQ productions, Italy Zupmapaywyn/Co-
production: Florianfilm (Germany)

DigiBeta Eyypwpo/Color 75°

Bpapeio/Awards
Kahutepn tawia, BpaBeio Koot /
Best Feature, Audience Award - Milano FF 2011, Italy

Bpapeio Neavikric Emrpon /
Youth Jury Award - Festival du cinema Italien Annecy 2011, France

Oihpoypapia lkovatag Xogep & Aovka Paykdtal/
Filmography Gustav Hofer & Luca Ragazzi

2008 Improvvisamente linverno scorso/Suddenly Last Winter
2011 ltaly: Love It, or Leave It



Naykdopa ekpetdevan/World Sales
Folkets Bio, Sweden

T.+468 54527520

F.+468 54527527

info@folketsbio.se

www.folketsbio.se

IknvoBeoia-Owtoypagia/Direction-Cinematography:Peter Gerde-
hag Zevapuo/Screenplay: Peter Gerdehag, Tell Aulin, Malcolm Dixelius
Movta{/Editing: Tell Aulin Mouvawi)/Music: Per-Henrik Mdenpda Na-
paywyoc/Producer: Lasse Rengfelt Mapaywyn/Production: Deep Sea
Productions, Sweden, T. +-46 8732 9435 F. +-46 8 612 7330 lasse@deepsea.se
www.deepsea.se Zupmapaywyn/Co-production: YLE Finnish Broadcast-
ing Company, Finland & NRK Norwegian Broadcasting, Norway

HDCAM 'Eyxpwpio/Color 93

Névep Mépvteyayk
Peter Gerdehag

Youndia/Sweden 2011

Women with Cows [Kokvinnorna]

Evavtokipavép yia my 1otopia 600 adeAgwv pie SlapeTpikd avtiBete amdelg yia t xpnotpo-
ra e ayehadag. H 79xpovn Mmpit Tkéopykaov éxel aglepaoel OAn ¢ T {wr oTic ayehadec.
Ti¢ @povtiCet amd Ty nAikia Twv TEGOAPWY Kat, Tapd Ta mpofAnpata uyeiag Tng, dev éxel kapia
mipdBeon va eykataleipel T okAnpr G0VAELD IOV ouVEMAyeTal N PPOVTIdA TwY SKEEKA KATOIKI-
diwv mou (ouv o, {oogpemwpévn ma, otkoyevelakr edppa. H adeher g, Tvykpwr, pikpotepn
katd éva xpovo, {e1 0’ éva kovtivd ywpt. Aev aviéel i ayehddeg, aNAd oe yevikéq ypappés fon-
Bdet v adehon g va ouvtnpei T TeTpdmodn otkoyevelakn Toug kKAnpovoptd. 0tav ot apyég
amethodv T @dppa Twv d0o adehpwv, n 1otopia maipvel pia ampoodokntn Tpom). 0 avayvwpl-
opévog Zoundog pwroypdgog kat viokipavtepiotag Métep épvtexayk mapatnpei ki Tig duo adeh-
@, OxL HOVO aTIC OUXVEC hoyopayieg Toug, al\d kat o€ oTiypéC o0pmvolag, 6tav n duvapn Tou
A0ENPIKOU OE0pOU UTIEPLOYUEL TWY HIKPOKABYAdwY.

A documentary about two sisters with diametrically opposed views on the usefulness of cows.
Seventy-nine-year-old Britt Georgsson has devoted her entire life to cows. She’s been tending
them since the age of four and, despite her health problems, she has no intention of abandon-
ing her strenuous work caring for her twelve pets on the rundown family farm. Her sister Ingrid,
one year her junior, lives in a nearby village; she can't stand the cows but, even so, she gener-
ally helps her sister to look after the bovine family inheritance. When the authorities threaten
their farm, the story takes an unexpected turn. Respected Swedish photographer and docu-
mentarist Peter Gerdehag observes both sisters, not only during their frequent spats, but also in
moments of mutual accord, when the strength of sisterly bonds triumphs over minor squabbles.

Ohpoypaeia/Filmography

2003 Bondens tid pd jorden

2006 Hastmannen/The Horseman
2009 Den vackraste on

2011 Kokvinnorna/Women with Cows
2012 Landet som inte ldngre dr
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Krisis [éva yeyovdg mou eivat — avapévetal va e§ehyBei— oe pia aotadi kat emkivouvn katd-
0Ta0N, ou €M peddel Ta dTopa, 1 To abvoho ¢ kowwviac]. Mpoéheuan amd v eNnvikn Aégn
kpive. Krisis: pia tawia yia Tnv eNnviki kpion. Amotehei pépog tou multimedia épyou The Prism
GR2071, piag suMoyiki¢ aprynong yia v EMada, onwe kataypagnke pe 1o gako DSLR gw-
TOYpaQIK@v pnxavav. To Krisis e€epeuvd Tic movdidoTateg oelg evog mnywpévou €Bvouc,
Jéaa amo juia TOAUQWVIQ XapaKTAPWY TIO EKTEIVOVTAL A0 apIOTEPES ENAVAOTATIKEC OHASEC VEWY,
0€ VEOUC EMIYELpNuaTiES, 0" va veapd evydpt mou eykatdAewpe Ty mOAN yia Ty amAdTnTa g
(wi¢ o’ évavnat, k¢ To Tapaypévo Tagidl Twv petavaotwv Kadwg mpoomabolyv va gtdeouy oty
Evpam. Motol ivat o1 «jpwec» mov avadlovtal Héca amd Ta GUVTPIHKLA KL TNV GKOVR;

Krisis [an event that is, or expected to lead to, an unstable and dangerous situation affecting an
individual, group, community or entire society], from the Greek word kpivw, to judge. Krisis: a
film about the Greek crisis. Part of the multimedia project The Prism GR2071, it is a collective doc-
umentation of Greece during 2010-11 using DSLR cameras. Krisis compiles different viewpoints,
exploring the different dimensions of the afflicted nation. The characters are diverse and range
from rebel leftist youth groups, to young Greek entrepreneurs, to a young couple abandoning city-
life for something simpler on an island, to the troubled journey of immigrants as they attempt
to reach Europe. Among the ruins, who are the heroes that emerge from the settling dust?

Niko¢ Kateaotvng
Nikos Katsaounis §

Niva Mapia Nacyahidou
Nina Maria Paschalidou

EMada/Greece 2011

Naykéopia ekpetdAevon/World Sales
Films Transit International Inc., Canada

Jan Rofekamp

jan@filmstransit.co

www.filmstransit.com

IknvoBeoia-Zevdpio/Direction-Screenplay: Nikog Kataaotvng/Nikos
Katsaounis, Niva Mapia Maoyahidou/Nina Maria Paschalidou Owtoypa-
@ia/Cinematography: Ayyehikii Apiotopevonothou/Angeliki Aris-
tomenopoulou, MixdAng Aptatopevenovho¢/Mihalis Aristomenopoulos, lidv-
wng Mmiijone/Yannis Biliris, Ahe€ Anpntpaong/Alex Dimitriadis, fepdotyiog
Dopévikoc/Gerasimos Domenikos, Madhog Guadkng/Pavlos Fyssakis, Nikog Ka-
T0a00vn¢/Nikos Katsaounis, ldwng Koheaiong/Yannis Kolesidis, Xpiotdgopog
Aotmag/Christoforos Loupas, Javier Merelo, Anritong Mixahaxng/Dimitris Mi-
halakis, Mwpyo¢ Moutdenc/Yorgos Moutafis, Xpuaa Mavovaiddou/Chryssa
Panousiadou, Niva Mapia Maoyahidou/Nina Maria Paschalidou, Ohya 2tegd-
T00/0lga Stefatou, Ayéag ZaBahng/Ahilleas Zavalis Movtad/Editing: Oo-
dwpng Appdoc/Thodoris Armaos, Kwvatavtivog Tatyprt(r¢/Constandinos
Tsihritzis Hyo¢/Sound: Nixog Towéc/Niko Tawvec Mouatkn/Music: 2mipog
Moayottng/Spyros Moschoutis, MiydAng Moayoutng/Mihalis Moschoutis Ma-
paywydc/Producer: Nikog Katoaouvng/Nikos Katsaounis, Niva Mapia Ma-
axahidou/Nina Maria Paschalidou Mapaywyn/Production: Forest Troop & N-
Coded nina@theprism.tv nikos@theprism.tv

HDCAM ‘Eyxpwpo-Acmpdpaupo/Color-B&W 62

Oihpoypaeia Nikou Kateaotvn/Filmography Nikos Katsaounis
2007 Postmodern Times: Toward 2012 (u/short)
2007  Entheogen: Awakening the Divine Within

Oihpoypagia Nikou Kateaotvn & Nivag Mapiag Masyahidouv/
Filmography Nikos Katsaounis & Nina Maria Paschalidou
2011 Kpiate/Krisis



Maykoopa ekpetdhevon/World Sales
Oneworld DocuMakers, Italy

Manu Gerosa

T. +39 34 8034 7460
info@oneworldocumakers.com
www.oneworldocumakers.com

IknvoBeaia-Zevapio-Movta{/Direction-Screenplay Editing: Manu
(Gerosa, Salva Muioz Owroypacia/Cinematography: Manu Gerosa, Salva
Mufioz, Nicola Cattani "Hyo¢/Sound: Jose Ignacio de Juan Diaz Mou-
owkn/Music: Lorenzo Frizzera Mapaywyoi/Producers: Manu Gerosa, Salva
Mufioz Napaywyn/Production: Oneworld DocuMakers, Italy

HD ‘Eyxpwpio /Color 75°

Naykoopa npepiépa/World Premiere

Ohpoypagia Mavov Tepdoa & LaApa Mouviod
Filmography Manu Gerosa & Salva Mufioz

2010 Kamenge Northern Quarters

2011 Lion Souls

Movtapioteg Yuyeg
Lion Souls

TKI0ypa@vTac Ty Yuxn piag xwpag péoa amd pia otopia aviéodtntac, Bdppou ki eAmidac,
ol Movtapioies yuyés eivan éva Tagidt otn Ziumdpmoue mou axkohoubei Tic {wég 600 avopav Toug
omoioug évwae 0L poipa, ald n miotn o’ éva kahuTtepo avpto. O Kdpho Zmavioi eivau évag lta-
oG xelpoupyde mou €xel agrepwagl T {wn Tou oo va Bonddet appaotoug oty Agpik. 0 To-
Hag eivat évag amd Tou¢ aoBeveic Tou — évag 25xpovog dvdpag kabnlwiévog ae avampiki ka-
pékha eSartiag evoc ayplou Suhodappol 0Ta YépLa GTPATIWTAV TIOU TOU TIPOKANEDE GoBapég
BAdBec otn amovOuAikn oTiAN. Me T BorBeta tou Kdpho, o Topag Ba avtipetwmioet tn peyahi-
Tepn mpokAnon ¢ (wii¢ Tou: va otadei Eava ota modia Tou kat va mepmatrjoet. Ot duo dvopeg
€Xouv apyIka oxéon ylatpol kat acBevoic, ald n ttopia Toug Ba e&ehixBei o kdtt mohv fab)-
Tepo amd o amhn mepimtwon kahob Zapapeitn kat avioyupou B0patog. Ot Aovtapiates puyés ei-
vat pa Lotopia yia T S0vapn TV davik@v- yia T diatpnon e moTng: kat ya  pdyn evav-
Tl ot avui§ootnteg T (wng. Eival pia 1otopia ylatpeldg, ki oyt povdya tov TOAC...

Evoking the soul of a country through a story of adversity, courage and hope, Lion Souls is a jour-
ney in Zimbabwe following the lives of two men, brought together not by fate, but by faith in a
brighter future. Carlo Spagnolliis an Italian surgeon who has devoted his life to helping others
in Africa. Thomas is one of his patients, a 25-year-old man confined to a wheelchair after a ruth-
less beating by soldiers that severely damaged his spine. With Carlo’s help, Thomas will face the
biggest challenge of his life: standing up and walking again. The two men meet as doctor and
patient, but their story is much deeper than that of a Good Samaritan and a helpless victim. It's
astory about the power of ideals; about keeping the faith; about fighting the good fight in the
face of adversity. It's a parable of healing, and not just of one man...

Mavou T{epooa
Manu Gerosa

XaABa Mouvié
Salva Muoz

[tahia-lomavia/Italy-Spain 2012
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Maykoopia ekperaAlevon/World Sales
DRTV International Sales, Denmark

Kim Christiansen

T. +45 3520 3040

drsales@dr.dk

www.drsales.dk

Epwrtopavi¢
Love Addict

loTopie yia dvelpa, yia Ty eppovi kai t Aaytdpa. Mog viwdet kdmotog mou eivat eBiopévog otov | ZknvoBeaia/Direction: Pernille Rose Groenkjaer Owtoypagia/Cine-
¢pwa; Kdmoto mou amd ayvwotoc yiverat autokOAATO e Ty ipan patid; Méoa amd emtmipo- | matography: Pemille Rose Groenkjaer, Michael Pessah Movtdd/Editing:
OWITIKEG 0TopieC YTiCETal ia agiiynon yia o uméptato agpodiotakd g (wig; Tov épwra. Oredr- | Pemille B?Ch (h”sms?” 'HX°S/ Sound: Eddi? Simonsen M°“f"f"'l/ Mufi“
auévol eykhwBilovTal OT0 QaVIaoLaKd TOUC Kal VIOMApOVIal e TV I8¢ TG alviag, mabuaope- | 0en Soderquist, Patrk Andrén apaywydc/Producer: Sigrd Dyekjer

vng aydmng. Mia tawi v amoAuTo Yuyavaykaopo va kepdioelg T aydmm twv dMwy, yia Mlapaywy/Production: Danih Documertary Denmark
fic ayamc. Ml Tavia ia to Yuyavaykaop POIGEICTV ayar Y info@danishdocumentary.com www.danishdocumentary.com

NV evahhayn TG EUMOTOGUVG HE TV AamOppLYN, TwV OVEIPWV HE TIC AUTAMATEC, TG EuxapioTnong T. +45 6178 1090 Zumapaywyiy/Co-production: 7DF Arte, PRO -Tel-
e Tov ovo, kal ¢ Aoyikiig pe TV Tpéha. To avamogeukTo oujmépaopia elvai g, TENKG, QUTO. | oyision, W Film HDCAM Eyypwpo/Color 82°

mou BéNoupie ONoL ivar v’ ayamape Kai va pag ayamouv.

Stories of dreams, obsession and longing. How does it feel to be addicted to love? To rush from
zero to Velcro at first sight? Through seven personal stories comes a tale of the longing for life’s
ultimate aphrodisiac: Love. Addicts trapped in a fantasy, riding high on the white horse of eter-
nal, passionate love. A film about the all-consuming obsession to obtain and arrest the love of
others. The give and take between trust and neglect, dreams and delusions, pleasure and pain,
sanity and insanity and the inescapable fact that in the end we all just want to love and be loved
in return.

7107 U1A0y0003@ d31ADMNOLN \DYLO3( 0L 7T TH JHOY NN 79

Emhektiki Opoypagia/Selected Filmography
2001 Repeating Grandpa

2006 The Monastery: Mr.Vig and the Nun

2011 Love Addict

Bl epvid PoCe Tkpévkyiep
4 Pernille Rose Groenkjaer

DAavia/ Denmark 2011




Naykoopia ekpetdMevon/World Sales
Monday Reporter

Helle Faber

T.+4539166 000

F.+4539166 060

helle.faber@Monday.dk

www.monday.dk

H umoBeon oapovpdt
The Samurai Case [Med daden til folge]

TknvoBeoia/Direction: fva Mulvad Owtoypagia/Cinematography: | lampwtn gopd oty 1oTopia ™ Aaviag, To SIKaoTIKO CUOTN A EMTPEMEL TNV KIvUATOYpdPNaN

Lars Skree Movtad/Editing: Adam Nielsen Hyoc/Sound: Rasmus Winther | piag ohokAnp¢ Sikng — xperdotnkav pahiota xpovia yia va ekSoBei n oxetikn ddeta. H Ymdean

Jensen Movown/Music: Peder & Asger Baden Mapaywyoc/Producer:  ggyi0pdi mapouotadet o mag Aerroupyei auté To 000G, 1é0a a6 TV EKGiKaon iag CUYKE-

Helle Fat')er Mapaywyt/Production: Monday Reporter, Denmark Zuwma- -y oyeync umdBeong. H umoBeon autr agopd évay vipa mou oKGTwGE Tov KahdTEpd Tou giko |

paywyh/ Co'- production: Dan'Sh, Film Insttute, DRTV (Denmark) éva omaBi sapovpd — amd apéhela f mpdBeon; Ektoc amd Tov katnyopolpievo, ywpiloupie Tov

HDCAM SR Eyypupo/Color 58 €vdyovTa Kai Tov ouviyopo umepdamiong, mou pihody yia  douleld Toug. BAEmoupe emiong mwg
Aettoupyei To dikaoTrpto otn mpdén — mw¢ amevBivovtat ot dvBpwot o évag atov dAAo; Mag
avakpivovTal ol PapTupeg Kat o Katnyopodpevog; Kat mag avtibpd o dikaotrc 6Tav o katiyopog
Kat n umepdomion apyiCouv Ta Yuxohoyikd matgvibia Kat Ti¢ KIVAOELS GTPATNYIKNG;
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It is the first time in Danish history that the judicial system allows an entire case to be filmed.
And it took years for permission to be granted. The Samurai Case is about a man who killed his
best friend with a Samurai sword. Was it manslaughter or premeditated murder? Apart from the
defendant, we also meet the prosecutor and the counsel for the defense, who tell us about their
work. We also get to see how the court works — How do people address each other? How are wit-
nesses and the defendant questioned? And how does the judge react, when counsel for the de-
fense and the prosecutor play psychological and tactical games with one another?

Eva MouABavr | Emhektik; Ohpoypagia/Selected Filmography

Eva Mulvad 2001 The Camp
2003 Danish Divorce (TV)
Aavia/Denmark 2011 2005 The Last Dance (TV)

2006 Enemies of Happiness

The Colony
2010 The Good Life/Zwr xaptoauevn
2011 The Samurai Case




Naykoopia ekpetdMevon/World Sales
1avpoc YuMdxkng/Stavros Psyllakis
ENdda/Greece
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METAXA akouyovtag To Xpovo
METAXA Listening to Time

«ZUpBlwvovTag e Tov KapKivo eivat pia ouyKAOVIOTIKR epmelpia autoyvwaiag o’ éva umoBnkev- | ZknvoBeoia-Zevdpio/Direction-Screenplay: Ytadpog Wuldkng/Stavros
évo péMov. Eva ovadiko onpieio avapeoa ot {wi kai To Bdvaro. O kapkivomaBiig mopedetar | Psyllaks Ouwtoypapia/Cinematography: Kuotac Mg/ Costas Palmas
HETOED L0 EOWTEPIKATITA, QUTOYVWOIaG, Eypryopon, eSaipeTtkiic evatobnaiag kat mapd-  Movdd/Editing: 2nipoc Kokkag/Spyros Kokkas Mououkiy/Music: Bay-

volag, fadiCovtag mpog Ta miow pe SteloduTikd BAEppa Kat 0§0tatn mpocoyy. YénG @duﬂqc/VangeHs Fambas 'ondSounq: zwgpog %)\)\dmg/Sravms
. . Psyllakis, 2mipoc Kokkac/Spyros Kokkas, BayyéAng Odumac/Vangelis Fambas
lwdvva Kapuaidvn

Napaywydc/Producer: 2taipoc Yulakng/Stavros Psyllakis

) ) ) ) ) ) ) HD ‘Eyxpwpio/Color 87’
Me agetnpia ylatpolc Kal TpoowIKG T avTKapKIviKoD vocokopeiou Metagd mou maayouv ot

ibtot amd kapkivo, mapakohovBolpe autAv T Eexwptoth opdda aoBevav kabwg ouveyilouv va
epyadovtat 0T voooKopeEio. Ao T0 00K TG TPWTNG (opdg Tou To aKoDEL KATIOL0G, WG TNV EjL-
melpia tou «... épaba va akolw To Xpovo», o Kapkivog amd amer Bavdtou yivetat daokahog (g
YU autodg Toug avBpwmoug, Oxt povo mpooBétovtag xpovia ot {wi Toug, aMd kat mpooBétov-
Ta¢ Zwnj 0Ta povia Tou.
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“Living with cancer is a journey to self-knowledge and a future that's no longer entirely yours.

(ancer s a unique place between life and death. With sharpened gaze and senses attuned, the

cancer sufferer moves between inwardness, self-awareness, acute sensitivity and paranoia.”
loanna Karystiani

The documentary focuses on doctors and staff at the Metaxa Cancer Hospital who themselves
have cancer. It observes this special group of patients as they continue to work at the hospital.
It traces their journey from the shock of learning they have cancer to the experience of “learn-
ing to listen to time.” Along the way, their illness will change from a threat of death to a teacher
of life, adding years to their lives but also adding Life to their years.

Emhektiki Opoypagia/Selected Filmography Itavpo¢ Yuhhdkng
1994 Ta adépota/The Brothers Stavros Psyllakis
1995 Ygakid —H yopa twv eapayywv/Sfakia, the Land of Gorges
2000 0 dvBpwnog mou evoxhnoe to 20pmav/The Man Who Disturbed The Universe
2002 Ovguhakég e pvung/The Memory Guards
2005 MoMd pmopodpie va kavoupie/ There Are Many Things We Can Do
2009 AMog dpopoc bev umrpye/There Was No Other Way
2010 Ovem(wvrec/The Survivors
G 2011 Ouhéc g Abrvac: Ormivec/Tribes of Athens: Philippines
% 2011 Docville Muhoyidvun 120, Xavia/Docville Milogianni 120, Chania

2012 META=A axobyovrag To ypovo/METAXA Listening to Time

EMada/Greece 2012




Naykdopa ekpetdMevan/World Sales
Taskovski Films, UK

Manuela Buono

T. 439347627 3390
sales@taskovskifilms.com
www.taskovskifilms.com

Ta yAukd ovetpa tov Movetaga
Mustafa’s Sweet Dreams

ZknvoBeoia-Xevdpuo/Direction-Screenplay: Ayyehog Aumaloyhou/Angelos
Abazoglou  Movtd{/Editing: Oavi Zw(l/Fani Ziozia, AnpooBévng
Pdrmng/Dimosthenis Raptis Hyog¢/Sound: Ntivog Kittou/Dinos Kittou Mapa-
ywyoi/Producers: Olya Aumadoyhou/0lga Abazoglou, Gérard Martin Mapa-
ywyr/Production: Cyclope Productions, EMdda/Greece, T.+30 2107258 127
F. 430 210 7249 871 cyclope@acci.gr Lupmapaywyn/Co-production: Al
Jazeera English, UK

DVCproHD Eyxpwpo/Color 79’

2T pikpr ToupKIki moAn Tou lkallavén, o dexaegdypovoc Mouatagd eivar éva amé Ta moAd ve-
apd aydpta mou emoudddouv T avvBeTn TéVN TG mapaokeuns pnakhapd, Tou didonpou Tovp-
Kiko0 yAukoU. Y6 1o auatnpé PAéppa twv daokahwv Tou, n {wr Tou Mouatagd diakpivetal amé
0 okAnpr G0uheld kai T agooiwo Tou oty Téxvn Tg emhoyrig Tou. AN ta dvelpa Tou Mou-
0TaQd Taibetouv mépa amd Ta 6hvopa Tou epyaotnpiov. E§akoloubei va Béhel va yivel pdato-
pag Tou pmakhaBd — amhag B€Net va To kdvel pe Toug dikol¢ Tou 0poug. ZhvTopd, mapd Tig oup-
Bouhéc Twv @iwv Kat TG otkoyéveldg Tou, 0 Mouatagd kdvel éva ripa mpog T peydAn moAn.
Apaye Ta ovelpd Tou Ba yivouv mpaypatikotTa 1) Ba yKpepioToly;

The small Turkish town of Gaziantep. Sixteen-year-old Mustafa is one of many young boys who
study the complex art of making baklava, the Turkish desert renowned across the world. Under
the strict eye of the master baklava makers, Mustafa’s life is one of hard work and dedication to
his chosen craft. But Mustafa dreams of a life beyond the confines of the workshop. He still wants
to be a baklava master: he just wants to do it on his terms. Soon, against the advice of his friends
and family, Mustafa makes a move towards the big city. Will his dreams be realized or will they
crumble before him?

7107 [eAnsa K1euawindoq miuofessayl Wyl 1731 01 STIMOLS /9

Ayyehoc Apmaloyhou
Angelos Abazoglou

EMdba-Mey. Bpetavia/
Greece-UK 2011

EmAektikn Oihpoypagia/Selected Filmography

1996 Abplo Ba eivau 6ha kahitepa/Tomorrow Things Will Be Better

1998 EAat6hado, Aiyo vepo kat pia Eephoudiopévn viopdta/Olive Oil, Water and Tomato (p/short)
2002 ArtCinema

2003 Ewova, éva mapdBupo oto adpato/The lcon

2005 Baoihng Zayapwe, o potnpiwdng EMnvag g Evpwmng/Zaharoff, Agent of Death

2007 Eykhnua oty apyaia ayopd/Murder at the Agora

2009 Welcome in Greece, Mr. Marshall

2011 Tayhukd oveipa tou Movotagd/Mustafa’s Sweet Dreams
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Epeic o1 600
Two of Us [Noi doi]

To 20071, évtea xpovia petd T emavdotaon, n opo@ulo@Nia emréNoug amomotvikomolrfnke ot
Poupavia. ¥’ qutd ta €ikoat ypvia dnpokpartiag, n opogulogiia omaviwg ywotav Bépa ota MME.
Twpa, n povn mepiotaon katd v omoia n AeoBlaxr, Opogulo@ihiki, Apgioeéovaliki kat Tpavae-
Eovahikr KowvotnTa «amohapfdver Ta YwTa Te SnPootdTnTaC £ival n Tjola TAPEAAOT TWV YKEL
Qoto00, Ta MME, avti va eotiaouv ota kaipta mpopArnpata mou avTipetwmi{ouv ol ykéL, mapouold-
{ouv T0 yEYOVOC WG LI GUYKEVTPWON EKTPWHATWY TIOU T S10PYAVGVEL Jidl KOWOTNTA SlE0TpapIpé-
vwv. Mdvw amd 1o 55% tou mnBuopod T Poupaviag moTelel TuC ol 6EE0VAMKEC LelovOTNTEC TTpé-
metva avanioou aTpiki BoriBela yt' auth Toug T «6a0», V) v amd To 57% vinBel dBola
napouaia opo@ulogihav kai mpoomabei va toug amo@elyel. Aev eivat hotmov mapd€evo To yeyovog
611N kaBnpepvotnTa evoc ykél {euyaptol mapapével éva peyalo PuoThplo yia to vpl koo ot Pou-
pavia. To viokipavtép auto gihodoei va avoicel évamapdBupo, mépa amd Ty mpokataAnyn kai
poaModocia, otn {wn Tou Kpiott kai tou T{Optle, 600 VEWV QVOP@Y TV OMOIWY TO HOVABIKG «€y-
kAnpa» eival ot epwtebTnkav o évag Tov dhho.

In 2001, eleven years after the Revolution, homosexuality was finally removed from the Romanian
(riminal Code. During these twenty years of democracy, this subject was seldom touched upon by the
media. Nowadays, the only time that the LGBT community “enjoys” the spotlight is during the annual
gay parade. However, instead of drawing attention to the all too real problems that gay people are
confronted with, the media portrays the event as a “freak show” organized by a community of per-
verts. Over 55% of Romania’s population thinks that sexual minorities should seek medical help for
their“ailment,” while over 57% feels uncomfortable and tries to avoid being in the presence of a gay
person... It's no wonder, therefore, that the day-to-day life of a gay couple is an absolute mystery to
the Romanian public. This documentary attempts to open a window, past prejudice and intolerance,
into the lives of Cristi and George, two young men whose only “crime”is that they are deeply in love.

Emhektiki Opoypagia/Selected Filmography
2008 The Village Called Sands (py/short)

2009 Australia

2010 The Merry Circus

2011 Noi Doi/Two of Us

Naykdopa ekpetdevan/World Sales
Parada Film, Romania

T.+40727 338 319, +40 746 499 941
office@paradafilm.ro

www.paradafilm.ro

IknvoBeoia/Direction: Claudiu Mitcu Zevapio/Screenplay: Claudiu
Mitcu, Cristi Pietrareanu Movtd{/Editing: lon loachim Stroe Hyo¢/Sound:
Vlad Voinescu, Dragos Apetri Mouaiki/Music: Codrin Lazar Mapayw-
yoi/Producers: Claudiu Mitcu, Ada Solomon Mapaywyn/Production:
Parada Film, Romania Zupmapaywyn/Co-production: wearebasca, Ro-
mania DigiBeta Eyxpwpo/Color 53’

Mebviic mpepiépa/International Premiere

* | Khaoovtiov Mitkou
Claudiu Mitcu

Poupavia/Romania 2011



Naykdopa ekperdAevon/World Sales
Pyramide International, France

Paul Richer

T. 433142960220

F.+33 140200551
pricher@pyramidefilms.com
www.pyramidefilms.com

ZknvoBeota-Levapio/Direction-Screenplay: Patricio Guzmén Owto-
ypaepia/Cinematography: Katell Djian Movta{/Editing: Patricio Guzman,
Emmanuelle Joly ‘Hxo¢/Sound: Freddy Gonzdlez Mouotkn/Music: Mi-
randa & Tobar Mapaywyd¢/Producer: Renate Sachse Mapaywyr/Pro-
duction: Atacama Productions, France renate sachse@wanadoo.fr, Blinker
Filmproduktion & WDR (Germany), Cronomedia (Chile)

HDCAM Eyxpwpo/Color 90°

Chile-France-Spain-
Germany 2010

NooTaAywvtag 10 Qu¢
Nostalgia for the Light [Nostalgia de la Luz]

T Xih, o€ uopETpo TPLWV XINASWY PETPWY, A0TPOVOpOL amr’ A0 TOV KOGHO GUYKEVTpWYOVTAL
otnv €pnpo Atakdya yla va mapatnproowy T actépla. 0 oupavog T eprpou eival 1600 Kaba-
POC IOV TOUG EMITpéMeL va §ouv péxpt Ta aivopa Tou alpmavtog. Edw, n apeihiktn Beppdtnta tou
fiMov kpatd avémaga ta avBpwmva Aeipava: povpteg, e§epeuvnTéc kal peTalAwpuyoug, aANd Kat
amoptvapla Twv moMTIK@V kpatoupévawy Tng diktatopiag. Ki evey amé ta mapatnpnTipid toug
01 A0TPOVOHOL PENETOUV TOUG IO pakpvoUG yaasies avalntwvtag onpddia e§wynvng (wig, yv-
vaikeg okdBouy 6T Xwpa TE EPROU Yid TOUE EEAQAVIGUEVOUC OUYYEVEIS TOUG,..

In Chile, at an altitude of three thousand meters, astronomers from all over the world gather to-
getherin the Atacama desert to observe the stars. The desert sky is so translucent that it allows
them to see right to the boundaries of the universe. It is also a place where the harsh heat of the
sun keeps human remains intact: those of the mummies, explorers and miners. But also the re-
mains of the dictatorship’s political prisoners. While the astronomers examine the most distant
galaxies in search of probable extraterrestrial life, at the foot of the observatories, women are
digging through the desert soil in search of their disappeared relatives...

Emhekiki Ohpoypagia/Selected Filmography

1973 Primer afio/The First Year/0 mpwtog ypovog Tou ANievte

1983 LaRosa de los vientos/The Compass Rose

1997 Chile, la memoria obstinada/Chile, Obstinate Memory/Xi, enigiovn pviun
2001 Le Cas Pinochet/The Pinochet Case/YnoBeon Mivooét

2004 Salvador Allende

2010 Nostalgia de la luz/Nostalgia for the Light
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0 ykpivyko
0 Gringo

Naykdopa ekpetdMevan/World Sales
Wide Management, France

Anais Clanet

T, +33 15395 0464

F.+3315395 0465
ac@widemanagement.com
www.widemanagement.com

TuvnBwg, ot Bpathidvor modoapatptotéc yivovtal idanpol emeldn myaivouv kaimaiouy ot pe-
yahoug evpwnaikoug opidoug. H tawia aut pind yia évav Evpwraio maiktn mou éytve didonpog
otn Bpalhia. O Ntéyav Nétkopire, yevwnpévog ot Leppia, Bewpeitat amd moMoug €181koU¢ Tou
aB\qpatoc we o KahuTtepog maiktng OAwv Twv emoxwv. H ouvapmaoTikn Kaptépa Tou Bpioketal
T0pa 0o amdyeld e otn Bpaliia, Ty kateSoyAv xwpa Tov modoogaipov. Otav fitav 37 €16,
n opdda tou, n OAapévyko, képdioe To mpwtdBAnpa kat o {dlo¢ Yn@ioTnke we 0 KaAuTePoC Mo-
dooaipotrc e Bpadihiag. Apnog Ta amotunwpata Twv modiwv Tou ot «Aswpdpo T Aosagy
70U otadiov Mapakavd, dimha o autd twv Mehé, Ziko, Zaykaho, Povahvto, Povadvtivio, Kakd, Av-
TpLdvo kat AMwv BpoAwv Tou modooaipou. To viokipavtép O ykpivyko mapovetdel Toug ma-
Biaopévoug omadolc mou akohouBolv Ty opdda Toug oe kdBe matyvid pe aydrm oMd Kai oe-
Baopd. H Betikr toug diaBeon xrilet T davikn atpdopaipa kat KAvel To modoepatpo To mo
ONUQVTIKO a0AKavTo MPAYHa 0TOV KOGHO.

Brazilian footballers usually become famous playing for big European clubs. This film is a story
about a European player who became the greatest footballer in Brazil. Many experts consider Ser-
bian-born Dejan Petkovic to be the greatest player of all time. His fascinating football career is
currently atits peak in Brazil, the country of football. When he was 37, his team, Flamengo, won
the championship title and he was voted the best footballer in Brazil. He left his footprints on
the Maracana Walk of Fame next to foothall legends like Pele, Zico, Zagalo, Ronaldo, Ronaldinho,
Kaka, and Adriano. 0 Gringo shows the passionate football fans that follow each game with equal
love and respect. It is with their positive approach that they create ideal atmosphere and make
the football the most important unimportant thing in the world.

IknvoBeaia-Levapio/Direction-Screenplay: Darko Bajic Qwtoypa-
@ia/Cinematography: Boris Gortinski Movtd{/Editing: Filip Dedic
"Hxo¢/Sound: Velibor Hajdukovic Mouatkii/Music: lvan Lins Mapayw-
yoi/Producers: Boban Petkovic, Darko Bajic, Leonardo Edde Mapa-
ywyn/Production: Magic Line/Magicna Linija, Serbia T. 4 38111328 4341
F. +381 11 263 8355 mag.line@ikomline.net Tupmapaywyi/Co-pro-
duction: Urca Filmes, Petkovic 10 (Brazil)

DigiBeta Eyxpwpo/Color 90°

Mebviig mpepiépa/International Premiere

Emhektiki Opoypagia/Selected Filmography

1982 Direkan prenos/Live Broadcast (pw6omhaota / fiction)

1988  Zaboravljeni/The Forgotten Ones (puBomaoia / fiction)

1989 Pocetni udarac/The First Blow (pwBomhaoia / fiction)

1992 Cmi Bombarder/Black Bomber (puBomaca / fiction)

1997 Balkanska pravila/Balkan Rules (pwomhaoia / fiction)

2008 Na lepom plavom Dunavu/The Beautiful Blue Danube (pwBomaata / fiction)
2011 0 Gringo

Ntapko Mmadite
Darko Bajic

YepBia-Bpadihia/
Serbia-Brasil 2011




Naykoopia ekperaAlevon/World Sales
Films Transit, Canada

Jan Rofekamp

T.+1514844 3358
janrofekampa@filmstransit.com

www filmstransit.com

ZknvoBeoia/Direction: Steve Lickteig Owtoypapia/Cinematography:
Laura Kissel Movta{/Editing: Bret Sigler Mouatkr/Music: Robin Hilton
Napaywyoi/Producers: Jamie Wolf, Charlotte Stoudt Mapayw-
yii/Production: Small Good Thing, USA www.smallgoodthing.org
HDCAM Eyxpwpio/Color 70’

T Aiktaiyk
Steve Lickteig

USAZHINA 2011

Kotvo puotiko
Open Secret

To Kowd puarixd kataypdgel tv 1topia tou 2P Aiktaiyk, mov avalntoloe yia €ikoot Xpovia Toug
Blohoyikolg Tou yoveic. Mari Tou ékpuye wa odkAnpn moAN Ty ahibela kat mwg oxetiletat n
BueNaydng 1oTopia TG otkoy£VeLdg Tou pie TIC puoTiké (wég GV avtioupBatikav yuvaikay; 0 Xt
peydlwoe w Betoc yiog tou Ntov kat T Maipn TCéw Aiktaiyk, o€ pia apua oto Kavoag padi
pe aMa 8 adéhpta. NMdvta avapwTdtav motoL ATav ot TpaypaTikoi Tou yoveic kat oxediale va Y-
&etya ta iyvn Toug otav Ba evnhikiwvotav. 0tav 6pwg yivetar 18, 0 Tt pabaivel amé toug 600
kah0Tepoug Tou @iloug kdTt cuykhoviaTIke: dev €ixe uloBetnBei amd ayvwotoug, aAd fitav ylog
¢ peyahutepng adehgric Tou, T¢oouvt. Kai oav va uny égtave auto, o Xt ouveldntomolei mog
0 TEPiyUPOC TOU, 0L GUYYEVEIC TOU, 01 GUPUABNTEC TOU, 0L CUVTOMITEC TOU, AKON KAl Ol EKGOTOTE
@\evadeg ou, 0hot néepav autd to puotiko. Tote o Xt 6 avakahiel to kKheldi Tng loTopiag Tou,
KpUpEvo 0’ ekeivn TN dppa oto Kdvoag.

Open Secret is a documentary that chronicles Steve Lickteig’s 20-year search for his real parents;
why a whole town kept the truth from him; and how his family’s tumultuous history revolves
around the hidden lives of two unconventional women. Steve grew up as the adoptee of Don and
Mary Jane Lickteig, who ran a farm in Kansas and had eight other (natural) children. Steve al-
ways wondered who his real parents were and planned to search for them as an adult. When he
was 18 years old, Steve received shocking news from his two best friends: he was not adopted
from unknown parents but was actually the illegitimate son of his oldest sister, Joanie. Not only
that, everyone in his life had always known the secret: his siblings, his schoolmates, townsfolk,
even his girlfriends. Steve would discover that the secret to his story was back on that Kansas farm.

O\poypagia/ Filmography
2011 Open Secret
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Papirosen

Eva moptpéto ¢ oIkoyévelag Tou Apyevtivou oknvoBétn Mkaotdv LoAvitoki aTnv mopeia pitag
dekaetiac, To viokipavtép Papirosen akohouBei Téaoepi yeviég mou acavilovral akopa amo
évav moAepo mou dev oulntd kaveic. H tawia eivat éva ouvapmaotikd taidt oto Ypévo, oTiC
TIONELG, OTOUG XAPAKTIPEC Kat 0Tal S1eBvr MOAITIKG yeyovoTa OV EMKEVTPWVETAL O Ia VED-
m\ouTn apyevTIvo-eBpaikr otkoyévela. Abo omtikéq ywvieq ouvumdpyouv 6o UAiko. H mpaytn
agopd tn (wN Tou TKaoTOV, amd TPELS §EXWPLOTES XPOVIKEC OTIYHEC 0TN dekaetia Tou 2000: T
yévvnon tou Martéo, éva tagidt otn OAOpwvia Téoepa ypovia apydtepa kat 1o mapov. H dev-
TEPN AOPd TO OIKOYEVELAKO apyeio, KvnpaToypagnévo oe S1dpopa @oppd, Sekvavtag amd
Ta Téhn T dekaetiag Tou ‘50, amé Tov autdyelpa mammoU Tou [kaaTov, Ndvek, ot pvipn Tou
omoiou &ival aglepwpévn Kat n Tawvia.

Papirosen is an intimate portrait of the director’s family over the course of a decade, following
four generations still troubled by a war that's never spoken of. The film is a fascinating journey
across time, cities, characters and international political events, focusing on a nouveau riche Ar-
gentine Jewish family. There are two points of view coexisting in the footage. That of Gastén,
at three distinct moments during the 2000s: Mateo’s birth, a trip to Florida four years later, and
the present. And then there’s the family archive, shot in a variety of domestic formats since the
late 1950s by Janek, Gastén’s paternal grandfather, who committed suicide and to whom the
film is dedicated. Despite the formal distance, there’s an uncanny aesthetic connection linking
them. The family’s economic status changed abruptly, from broke postwar immigrants to ex-
treme wealth.

O\poypagpia/Filmography
2008 Siiden
2011 Papirosen

Naykdopa ekpetdevan/World Sales
Filmy Wiktora, Argentina

Gastén Solnicki

T. +54 1145533293
gastonsolnicki@gmail.com

IknvoBeoia-Levaplo-Owtoypagia / Direction-Screenplay-Cine-
matography: Gastén Solnicki Movtd{/Editing: Andrea Kleinman
"Hxo¢/Sound: Jason Candler Mapaywyoi/Producer: Gaston Solnicki, Pablo
Chernov Mapaywyn/Production: Filmy Wiktora, Argentina Zupma-
paywyr/Co-production: Naked Faces (Argentina), Atopic (France)

DCP Eyxpwpo/Color 74°

lkaotov LoAvitokt
Gaston Solnicki

Apyevtviy/Argentina 2011



Maykéopia ekpetdAevon/World Sales
@radical.media, USA

Justin Wilkes

T.+1212462 1574
jwilkes@radicalmedia.com
www.radicalmedia.com

ZknvoBeaia/Direction: Joe Berlinger & Bruce Sinofsky Owtoypagia/Cine-
matography: Bob Richman Movtd{/Editing: Alyse Ardell Spiegel
"Hxo¢/Sound: Eddie 0'Connor Mouatkry/Music: Wendy Blackstone Mapa-
ywyoi/Producers: Joe Berlinger, Jonathan Silberberg Mapaywynr/ Produc-
tion: HBO Documentary Films, USAT. +1212 512 1149,
nancy.abraham@hbo.com www.hbo.com/documentaries/index.html
Tupmapaywyn/ Co-production: @radical. media, USA

HDCAM Eyxpwpo-Aompdpaupo/Color-B&W 122

Emhektiki O\poypagia T{o Mméphwilep & Mmpou¢ Zvogakt
Selected Filmography Joe Berlinger & Bruce Sinofsky
1992 Brother's Keeper/0 gOAakag Tou adehgol {ou
1995 The Begging Game
1996 Paradise Lost: The Child Murders at Robin Hood Hills/
Xapévog napddetoog; Otdohogovieq Twv maidiwv ato Popmy Xouvt XIAg
1998 Where It's At: The Rolling Stone State of the Union (TV)
2000 Revelations: Paradise Lost 2/Anokahdyeic: Xapévog mapadetoog 2
2004 Metallica: Some Kind of Monster
2007 Addiction (TV)
2011 Paradise Lost 3: Purgatory

Oihpoypaepia T{o Mméphtlep/Filmography Joe Berlinger
1989 Qutrageous Taxi Stories

1999  Homicide: Life on the Street (TV)

2003 Judgment Day: Should the Guilty Go Free (TV)

2004 Gray Matter/Oaid Ouola

2011 Black Tide: Voices from the Gulf (TV)

Ohpoypagia Mmpoug Zwvogoky/Filmography Bruce Sinofsky
2001 Good Rockin'Tonight
2003 Hollywood High (TV)

Xapévo¢ mapadeioog 3: Kabaptrpto
Paradise Lost 3: Purgatory

0 Xauévog Mapddeioog 3: KaBaptripio, suvéxela tne o€lpdg viokipavtép twv T{o Mméphvilep kal
Mmpoug Zvogoki yia T uméBeon twv «Tptwv Tov Ouéot Méppig» —Tic Sohogovieg TpL@v mal-
1w amd tpel¢ prioug 0to Apkaveo To 1993, amotehei To Xpoviko ToU GeKAOKTAYPOVOU aywva
yla v amddeién e abwotnrag twv Ntéwav Ekohe, T¢éioov MmoAvtouwy kai T¢éat MiokéN, mou
QUAAKIGTNKAY Y10 TNV 0pYAvKON HLAC 0aTavioTIKRG TEAEToUPYIKIiG Sohogoviag, katnyopia mou
0L {101 —KaL 01 UTOOTNPIKTEC TOUC AVE TOV KOGHO— apvolvTal Katnyopnuatikd. Ki eve o Exol
eivat karadikaopévog o€ Bdvato kat ot MmoAvtouty kat MiokéNi ektiovy mown 06Blag kaBeipéng,
0 Xauévoc lapddeioog 3 e€etalel éva PIKTO EyKANHA e Pla GPETKIA PaTId MOV pmopei va eml-
TeuyBel povo pie To mépacpa Tou ypovou. Ta dedopéva emavesetdlovtal, véa oTolyeid amokahv-
TrTovTal Kat véot bmomtot eykahovvtal. Méoa amo Ty e§aIpeTIk MPOOTTTIKY TPLGV TAVIWV TTOU Ka-
\umtouv oyedov U0 dekaetieg, o Xauévog Mapddeioog 3 €ivar pia mpokANTIKY €§étaon g
APEPIKAVIKNG OIKAL000VNG Kat évag Opvog 6T S0vayn ToU KIVNHATOYpAQoU Va EMQEPELTIY KOL-
VWVIKT alayn.

Paradise Lost 3: Purgatory, the new installment of Joe Berlinger and Bruce Sinofsky’s HBO doc-
umentary film series about the notorious 1993 “West Memphis Three” child murders, chronicles
the 18-year fight to prove the innocence of Damien Echols, Jason Baldwin, and Jessie Misskel-
ley, incarcerated for an alleged Satanic ritual killing the convicted men — and their supporters
worldwide — maintain they did not commit. With Echols on death row and Baldwin and Misskel-
ley serving life sentences, Paradise Lost 3 examines a horrifying crime with fresh insights that only
the passage of time can provide. Facts are reexamined, new evidence is revealed, and new sus-
pects are scrutinized. With an extraordinary perspective of three films spanning nearly two
decades, Paradise Lost 3 is a provocative examination of American justice and a celebration of the
power of cinema to affect social change.

T{o Mnéphvtlep
Joe Berlinger

Mnpoug Zvogoki
Bruce Sinofsky

HIA/USA 2011
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0 mAaviTn¢ TwWV caMyKapLov
Planet of Snail

0 NMavyk-Toav katdyetat amé Tov maviTn TV 6aNlyKaplwy, 6mou ot TugAoi Kat Kwoi didyouvy
évav apyo, iouyo Bio. Otav o Navyk-taav RpBe otn M, éviwde ameAmopévog mou kaveic dev ka-
TaMdBawe ™ yA@ood Tou, Kooy cuvavTnoe évav emiyelo dyyeho. H Zovv-yo yivetal avamdoma-
010 Koppdtt tne {wn¢ Tou yati E€pet Timaer va met povadia. MapdMna, o Navyk-toav e€epeuva
évav kavoUplo k6apo e Ta daytuld tou, kaba pabaivel va diaalet BifAia pe To obotnpa
Mmpdty. Ot ehmide¢ Tov avamtepavovtal, ovelpebeTal pdhiota va ypdypet éva BipAio. Qot00, N
ouv-xo dev pmopei va eivat va 0o mevpd Tou, Ayw TG SIK¢ TG, KvnTIKRAG, avampia. To
Cevydpumpémet va pddet mwg va emplavel xwptotd. Kabog n aviouyn Zouv-yo mepvd v mpoyt
NG HEPA POV, TIEPIPEVOVTAC KAPTEPIKG TNV EMOTPOPN TOU NAVYK-TOQY, AUTOC EEKIVE yla T jie-
yahUtepn mepuméTeLd TG (WRG TOU...

Young-Chan comes from the planet of snail, where deaf and blind people live slow and quiet lives.
When Young-Chan came to Earth, nobody understood his language and he was desperate.
Then an angel walked into his life. Soon-Ho knows how it is to be lonely and soon becomes an
inseparable part of his life. Young-Chan also discovers an amazing world under his fingers as he
learns to read books in Braille. Hope begins to grow and he dreams of writing a book. However,
Soon-Ho cannot always be there for him because of her own disability. The couple have to learn
to survive apart. So, while Soon-Ho uneasily spends her first day alone waiting for his return,
Young-Chan goes out for the higgest adventure of his life...

Emhektiki Opoypagia/Selected Filmography
2002 Breathing, in a Wasteland (uy/short)

2007  Like Wild Flower —Two Women’s Story

2008 Children of God

2011 Planet of Snail

Naykdopa ekperarhevon/World Sales
CAT&Docs, France

(atherine Le Clef

T. 433144596353

info@catndocs.com

www.catndocs.com

ZknvoBeaia-Owtoypagia/Direction-Cinematography: Yi Seungjun
Movta{/Editing: Simon El Habre, Yi Seungjun "Hxo¢/Sound: Sami Kiiski
Movuatkii/Music: Min Seongki Mapaywyoi/Producers: Min-chul Kim,
Gary Kam Napaywyn/Production: CreativEAST inc, South Korea T. +-82 70
77818212 F.+822782 8216 Lupmapaywyr)/Co-production: Vaski Filmi
(Finland), NHK (Japan) HDCAM ‘Eyxpwpo/Color 87

Bpapeia/Awards
Kahitepo Meydhou Mrkoug Ntokiuavtep /
Best Feature-Length Documentary - IDFA 2011

Ed1k6 BpaBeio g Unicef, Bpapeio Koo / Unicef Special Award, Audience
Award - EBS International Documentary Film Festival, Korea

M Zeovvykt{oiv
Yi Seungjun

Notio¢ Kopéa-lamwvia-
Owhavdia/
South Korea-Japan-Finland 2011



Naykoopia ekperaAlevon/World Sales
DRTV International Sales, Denmark

Kim Christiansen

T. +45 3520 3040

drsales@dr.dk

www.drsales.dk

To @1Ai Tou MovTv
Putin’s Kiss

XknvoBeoia-Zevdpio/Direction-Screenplay: Lise Birk Pedersen Qwto- | To gudi Tov [odTiv mapéyet i oTiavia, €K TwV €0 PHATIG GTOV TUPAVA TS pWOIKIS Snpokpariag
Ypagia/Cinematography: Lars Skree Movead/Editing: Janus Billeskov | 1oy véou, «routivikot» timou. H 19xpovn Mdoa ivar ekmpdowmog Tg mohtikrc veohaiag Néot,
Jansen, Steen Jof‘a””es_SE”'HXW“““d: PetefAlbreCh“e”rm”aS Abildgaard - oy ymogpiCet To undpyov oAk aboTNHa, AN Tou oeiNet emiong va eumodiler Ty avr-
Movor/Music: Tobias Fylander Rapaywydg/Producer: Hell aber fla- -1 yie 5 v §1a60eL Tic Béoetg T atou mohitec, Orav TiBerat Bépa ekhoyic e, n Méoa ap-

paywyr/Production: Made in Copenhagen, Denmark T. +45 2623 6351 iCe1va apioBTel yia Tpa @opé 1o pého e ot Ntot
faber@madeincopenhagen.net www.madeincopenhagen.net, Monday Media, X HPIOPTTEL Y1 TPWTN popd T0 poRo TG 0T NaO.

Denmark T. +45 39 166 000 F. +45 39 166 060 helle.faber@Monday.dk o L ) )
wwwmonday.ck upmapayeyr/Co-production: DR TV (Denrark), s Putin’ Kiss is arare insight into the core of Russian democracy “Putin-style”. We meet Masha, 19,

(USA) HDCAM Eyypwpto/Color 84’ who has become a spokesperson for Nashi, a political youth organization working to support the
current political system. Their agenda, however, is also to keep the political opposition from
spreading their views among the Russians. When Masha is up for election, she starts question-
ing her role in the Nashi movement for the first time.
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Emhektikn O\poypagia/Selected Filmography
1999  Forfareren (up/short)

2003 Marqarita (up/short)

2006 Dear God (pp/short)

2010 Nastyas Hjerte (u/short)

2011 Putin's Kiss

Nioe Mmpk Mévtepoev
Lise Birk Pedersen

Aavia/ Denmark 2011
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ANKo¢ dpopio¢
Scarlet Road

0 Ahikoc pdpioc akohouBei Tv amioteutn LoTopia T Péroel OudTov, tag epydtptag Tou o€ amo
v Auotpaia. Yméppayog g eNe0BepnG EKppacng TnG 0E§OVANKOTTAC Kl TwV SIKAIWPATWY
TWV EpyaTpLov o 0€€, n Pértael e€eidikevetal o¢ ua avékadev mapayvwplopévn mehateia: Toug
avBpwmoug e avamnpiec. Xto maiolo Twv dpactnplotitwy T, 1) Pértaek Borifnae ato otiolji0
Ha¢ GUUBOVAEUTIKNAC OUASAC, 0PYAVWVEL EPYOTIIPILA YIa PPOVTIOTEC KAl EpYATEC TOU OEC, €VG) OTOV
e\e0Bep0 TNG Xpovo Kavel petamtuyiakés omoudéc. H pooogia e Pértael, mwg n avBpwmivn
enagn kai n oe§ovalikr olkeloTTa ivat 600 amo Ti¢ Mo BepameuTikée OYPeLC Te Umapénc uac,
empedel dpapatikd kat tn {wn twv mehatwv e, Mapk kat Tov. KaBwg o1 mehdreg Tng pag em-
TPEMOLY ia patid oty e€epelvnon T e§ovahikoTTdg Toug, 0 Adikog pduog akohouBei tn Péi-
0\ GTOV ay@va TG va SIEVPUVEL TRV EvéPON Kal TV mpoaBaon oTn 6eSoVaNIKr EKppaon
Y10 Ta ATOA e avanmmpie.

Scarlet Road follows the extraordinary work of Australian sex worker, Rachel Wotton. Impassioned
about freedom of sexual expression and the rights of sex workers, she specializes in a long-over-
looked clientele: people with disabilities. She helped set up an advocacy group (“Touching
Base”), runs workshops for carers and sex workers, and is studying for a masters degree in her
spare time. Rachel’s philosophy, that human touch and sexual intimacy can be some of the most
therapeutic aspects to our existence, is making a dramatic impact on the lives of her clients, Mark
and John. While Rachel’s clients offer a glimpse into their sexual self-discovery, Scarlet Road fol-
lows Rachel as she strives to increase awareness and access to sexual expression for people with
disability.

Ouhpoypagia/Filmography
2000 Business Behind Bars (TV)
2004 Selling Sickness (TV)
2011 Scarlet Road

Naykdopa ekperarhevon/World Sales
CAT&Docs, France

(atherine Le Clef

T. 433144596353

info@catndocs.com

www.catndocs.com

ZknvoBeaia/Direction: Catherine Scott Owroypagia/Cinematography:
Bonnie Elliot, Catherine Scott Movta{/Editing: Andrea Lang Movoukr /Mu-
sic: Antony Partos, David McCormack Mapaywyoc/Producer: Pat Fiske Ma-
paywyn/Production: Paradigm Pictures Pty. Ltd,, Australia
T.+61291306456 F. +612 9130 6409 pafiske@bigpond.com

HDCAM Eyxpwpio/Color 70°

Kabpw kot
(Catherine Scott

Avotpahia/Australia 2011



Naykoopia ekperaAlevon/World Sales
Media Space, USA

Hisami Kuroiwa

T.+1212475 4483
hkuroiwa1900@gmail.com

IknvoBeoia/Direction: Richard Rutkowski Levapto/Screenplay: Richard
Rutkowski e T auvepyaia Tou/with the collaboration of Robert Wilson
Owroypagia/Cinematography: Laela Kilbourn, Richard Rutkowski Mov-
1a{/Editing: Keiko Dequchi, Brendan Russel Hyog/Sound: Noah Timan, Jose
Araujo, Irin Strauss Mouatkn/Music: David Byme Napaywyoi/Producers:
Hisami Kuroiwa, Richard Rutkowski Mapaywyn/Production: Byrd Hoffman
Watermill Foundation, Media Space, See-No-Evil Filmworks (USA)
www.thespaceinbackofyou.com

HDCAM ‘Eyxpwpio/Color 65

Pitoapvt Poutkdouoki
Richard Rutkowski

HIA/USA 2011

0 xwpo¢ miow oov
The Space in Back of You

0 Xeypog migw dou kahomeL pia mepiodo 20 etav g {wiig kat g Téxvng e Zoulouat Xavayidyk,
akohouBwvrag Ty ano v lanwvia otn Néa Yopkn kat miow Eavd oty lamovia. Auvapiki, kawo-
TOpa Kat pIooTaoTIKY YopeUTpLa Kat Xopoypdepog, dev maye moté va melpapatiCetat kat va §oki-
paCe1Ta 6pta TG TéXVNG ToU X0poD aMd Kal Tou EauToU TN, akopa kat ota 70 tng. Amé v ebap-
xiaTou mapadootakol Lamwvikol yopou 6); T evaoyoAner TG emi deKaeTieg jie Tov alyxpovo Xopo,
auTh n Tohunpn kat akatdBAnTn yuvaika ye@Opwae e povadiké Tpomo Ty Avatohd kai m Aven, o-
POYPaQWVTaC pya mou dtebpuvav autd mou eival 1y Ba pmopolioe va ival o kKAaotkég 1y 0 adyxpovog
¥0p0¢. Tn {wr kat T empporn g eéetdlel Aemmopepwg 0 Bpulikdg impeadptog Popmept Ouilaov,
TIoU GUVEPYdaTnKe padi Tng yla meploadtepa amd 20 xpovia Kat 0T Guvéxela T Bprike o’ éva ynpo-
kopieio, va mdoyel amd AMtaydipep. Zuvodeudpievog amd Kivnpatoypagikd ouvepyeio, o Quilaov Ty
EMIOKEMTETA, EVA) 1€ TN XOPEUTIKI TOU Opdda Toipadouy éva opo Tiprg ot Xavayldyki o Ba
kdvetmpepépa oto Mouaeio Ikolykevyaiiy Tg Néag Yopkng. To vioKipavTép autd eivat pia teheutaia
ouvepyaoia avapeoa oe ita peyaln daokaha kat otov o Sidonpo padnti .

The Space in Back of You covers a period of 20 years in the life and art of Suzushi Hanayagi, follow-
ing her from Japan to New York and back to Japan again. A dynamic, innovative, and radical Japan-
ese dancer and choreographer, she never ceased to experiment and to stretch the limits of the art
of dance and herself as a dancer well into her 70s. From the discipline of traditional Japanese dance
to her decades-long devotion to modern dance, this bold and indomitable woman uniquely bridged
the East and West, choreographing works that expanded what classical or modern dance is or
could be. Her life and influence s closely examined by the legendary theater impresario Robert Wil-
son, who collaborated with her for 20 years and then found her in a retirement home, suffering from
Alzheimer's. Accompanied by a film crew, Wilson visits Ms. Hanayagi, while he and his dance troupe
work on an homage to her that will premiere at New York's Guggenheim Museum. The film is one
last collaboration between a great teacher and her most famous student.

Ohpoypaeia/Filmography
2011 The Space in Back of You
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cicinlille

Naykdopa ekperdAevon/World Sales
Autlook Filmsales, Austria

Salma Abdalla

T.+43720346934
salma@autlookfilms.com
www.autlookfilms.com

H ouoia — To LSD tou AApmept Xogpav

The Substance — Albert Hofmann’s LSD

Tnv dvotén tov 1943, 0 ENBetoc xnuikd Ahumept Xo@pav ékave i ouvapmacTiki avakdiuyn,
TePLO06TEPO amd oOUMTwaN mapd amd mpdBeon. Luveidntomoinoe mug €ixe va kdvel |’ éva
Loyupd pépto mou Ba ixe avtiktumo kat mépa amé T akadnpaiki kovétnta. H Quoia eivar pua
¢épeuva otnv mpofAnuaTKn pag oxéon pe To LSD, amé Tic amapyéq T LoTopiag Tou péypt Kal
ofjpepa.

By coincidence rather then by design, the Swiss chemist Albert Hofmann makes a sensational dis-
coveryin the spring of 1943. He realizes that he is dealing with a powerful molecule that will have
animpact not only on the scientific world, but beyond. The Substance s an investigation into our
troubled relation with LSD, told from its beginnings until today.

Ohpoypaeia/Filmography

2005 Indische Regen-Emte

2007 Dutti der Reise

2011 The Substance — Albert Hofmann's LSD

IknvoBeaia-Zevdpio/Direction-Screenplay: Martin Witz Qwtoypa-
@ia/Cinematography: Pio Corradi, Patrick Lindenmaier Movta{/Editing:
Stefan Kalin 'Hyo¢/Sound: Roland Widmer, Stefan Willenegger Mou-
otkr)/Music: Marcel Vaid Napaywyoi/Producers: Flda Guidinetti, Andres
Pfaeffli Napaywyr/Production: Ventura Film, Switzerland T. +41 091
646 2021 . +41091 646 0386 ventura@venturafilm.ch www.venturafilm.ch
Tupmapaywyry/Co-production: RS, Spotlight Media Productions, Teleclub
(Switzerland), Licktblick Filmproduktion (Germany)

DigiBeta Eyypwpo-Aampopavpo/Color-B&W 89°

Maptwv Bitg
Martin Witz

ENBetia/Switzerland 2011




Naykoopa ekperalhevon/World Sales
The Film Collaborative, USA

Orly Ravid

T.+13236108128
orly@thefilmcollaborative.org
www.thefilmcollaborative.org

ZknvoBeaia-Agriynan-Movtdd / Direction-Narration-Editing: Chris
Arnold Owroypaia/Cinematography: Jon Dunham, Ed Stevens, Jerry
Feldman Hyog/Sound: Paul Kalbach, David Silverberg, Darcelk Walker Mou-
owi)/Music: Wayne Gratz Mlapaywydc/Producer: Mark Schoen Mapa-
ywyn/Production: SexSmartFilms, USAT. +1626 660 5823
drmark@sexsmartfilms.com www.transthemovie.com

HDCAM Eyxpwpo-Aompopaupo/Color-B&W 93

KpicApvohvt [7
Chris Arnold

HIA/USA 2011

S

To TPANZ €ivan éva ea1peTIKO VTOKIUAVTED Y10 TOUC AVTPEC, TIC YUVAKEC, Kat ONEC TIC evdIapETeg
mapalayég: yia T KowoTnTa Twv SlepPUNK®Y aTopwY, TN PELOVOTITA T (00)G Exel mapesn-
ynOei kau kakomoinBei 600 Kapia oty ApepIKR Kat aTov uméAotmo koapo. Epmveuapévo amd ty
amioteutn (otopia tng Ap. Kpiotiv MakTkiv kat Tng SouAeldg Tg we xelpoupyol mou eldikevetal
otnv aayr gOAou, 10 TPANZ mapouotadel pia ek TV €0 PaTid oTIC {WEC, 0TOUC éPWTEC Kal 0TI
TipokARoeLC evoc ekmAnkTikol Bidaou xapaktipwv kdbe nhikiag kat kowwvikig Ta§ng. lotopieg
0alyxuong kat Bdppoug, evBoualaapol Kal GUYKIvoNgG Tou €ixav Peivel WG TwPa avopoNGYNTEC.
e 0a0u éxouv otabei pmpootd otov kaBpégtn ki éxouv avapwtnei motol eivat o1’ ahiBela, To
TPANZ umoBaMet pia akopn epwnon: «Eiote apketd yevvaiot yia va to pdbete;»

TRANS is an extraordinary documentary feature about men and women, and all the variations
in between. It is about the Transgender Community, perhaps the most misunderstood and mis-
treated minority in America and around the world. Inspired by the incredible story of Dr. Chris-
tine McGinn and her work as a transgender surgeon, TRANS provides an up-close and very per-
sonal vision into the lives, loves, and challenges of a remarkable cast of characters of all ages and
from all walks of life. Stories of confusion and courage, excitement and emotion that have
never been told, until now. To anyone who has ever looked in a mirror and wondered who they
really are, TRANS asks another question: "Are you brave enough to find out?”

Ohpoypagia/Filmography
2011 TRANS
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Naykdopa ekperdAevan/World Sales
HBO Central Europe Original Programming,
Romania

T.+40213077 777

F.+40213077 788

ofelia.nastase@hbo.ro

www.hbo.ro

Emokentpio
Visiting Room [Vorbitor]

1n Pouplavia, 0 0w@QPOVIOTIKAC Kwdikag emtpémel amd To 2006 0T0U¢ PUAAKIOUEVOUC va TTav- | ZknvoBeaia-Levdpuo/Direction-Screenplay: Radu Muntean, Alexan-
Tpedovral, Ot epLoT6TEPOL amd TOUG Tpogijioug mpoomiaBody va ouvTnpRoouy Ti poiimdpyou- | druBaciu Gwtoypacpia/Cinematography: Tudor Lucaciu, Diana Vidragcu
O£ OYEOEI IE TOUE BUVTPOPOUG Toug Tiow {ouv £€w amd Ta Teiyn ¢ Guhakiic. QoToo, udpyel Movdy/Editing: AleX?”dr“ Radu Hyog-Movotkiy/ $°““d‘M“5i“ Elec-
Wia 161K Katnyopia avBp@IwY Tou Bpiokouy To c0VTpo@o e {wiic Toug eved ektiovvmowr | [ Brother lapaywyoi/Producers: Carmen Harabagiu, Andrel Cetulesc,
Touc. To Emakenijpio agnyeital Ti¢ LoTopiec QUAAKIGUEVWY a6 S1dpopa 0wPPOVIOTIKA 15pUpaTa Aure“aﬁ Nic nupgyu.)yn/Productnon: 50 Cemra,l Europe Grigina Pro-
. ) ) . } i ; AR gramming, Romania DigiBeta Eyypwpo/Color 62

¢ Poupaviag mou Bprikav To Taipt Toug dvtag Guhakiopévol. Ot 6OvTpoolL autoi Pmopei va €i-

val kdmolog am’ é€w 1} karmotog emion¢ @uakiopévoc. Ma toug avBpwmoug mou {ouv éykAeloTol,

n aydrm yivetat éva umokatdotato Tng eheuBepiag Kat iow eivar kat i povadiki Toug eATida yia

éva KahoTepo péNOV.

The Romanian penitentiary system allows, from 2006, the marriage of people sentenced to serve
time in prison. Most of the inmates cultivate pre-existing relationships with their partners who
live outside the prison walls. However, there is a special category of people, who find a life part-
ner during their time in prison. Visiting Room follows the stories of prisoners from different pen-
itentiaries across the country who have found their life partner while incarcerated. These part-
ners may be a person from the outside or a person who is also serving time in prison. For people

who are not free, love becomes a substitute for freedom and represents their only hope for a bet- Awebvii¢ mpepuiépa/International Premiere

10¢ DUM}AO\(D()O?(J d}’l/\DHD{OlN YD%]IlO?(D o7l YIACHIHOY AN 08

ter future.
EmAektiki O\poypagia Pavrov Movvréav/
Pdvtou Mouvtéav Selected Filmography Radu Muntean
2002 Furia/Opyd/Rage (HuBomaoia/fiction)
Radu Muntean 2006 Hartia va fi albastrd/To yapti Ba elvat mhe/
{ The Paper Will Be Blue (puBomaoia/fiction)
Ahe€dvtpou Mnataiov | 2008 Boogie-Boogie (uomhaaalfiction)
Alexandru Baciu 2010 Marti, dupa Craciun/Tuesday, after Christmas (pwBonhaoia/fiction)
i 2011 Vorbitor/Visiting Room
Poupavia/Romania 2011

Oihpoypagia Pdvrov Mouvtéav & ANe§avtpou Mmataiou/
Filmography Radu Muntean & Alexandru Baciu
2011 Vorbitor/Visiting Room




Naykdopa ekpetdevan/World Sales
KeyDocs, The Netherlands

Janneke Doolaard

T. 43120422 2607

info@keydocs.nl

www.keydocs.nl

IknvoBeoia-Levdpio/Direction-Screenplay: Kim Brand Owtoypa-
@ia/Cinematography: Jelle Dijkstra Movta{/Editing: Kristian Claas
"Hxoc¢/Sound: Tom de Groot Mouatkn/Music: Evelien van den Broek Ma-
paywyoi/Producers: Janneke Doolaard, Hans de Wolf, Hanneke Niens Ma-
paywyn/Production: KeyDocs, The Netherlands T. +31 20 422 2607
info@keydocs.nl www .keydocs.nl

HDCAM Eyxpwpo/Color 18’

Mgbvng mpepiépa/International Premiere

Kipt Mmpavt =
Kim Brand |

OMavdia/The Netherlands 2011

Tt PAémen o yarog
What the Cat Sees [Wat de kat ziet]

Evvid {wég péoa amd ta pdria pag yarac. Evag peydhog Tiypé yatog kdBetal oe eypriyopon pmpo-
0Td 010 vogokopeio. Mia nhikiwpévn Kupia €pxetat kat tov xaibeoel. Evag ynhdg Gvtpag tov ow-
vader. Eva koptradxi tov deheaet pe pua hyoudid. 0 ydtog eivar mapwv kdde pépa, korrd{ovtag
TpIyVpw ayépwya. Eivar duakoho ma va pavtaoTei Kaveig T0 voookopieio xwpic autov. Nvetal Bépa
au{fitnong, kdvet toug avBpamoug va apoyehodv kat xapie mapnyopid. «Eivat kdt oav paokwt
yia péva, Méel pia yuvaika avaovag 1o totydpo te. «0tav eival exei, eipat ki eyw kakd». To Ti
BAéne1 0 ydrog sivat To TOPTPETO TwV A0BEVWY TOU VOTOKO|iEi0U, IO TEPVAve kabnueptvd dima
am’ autov Tov oD 1dlaitepo ydro.

Nine lives through the eyes of a cat. A large tabby cat sits perkily in front of the hospital. An old
woman comes up to him and strokes him. A tall man calls out for him. A little girl lures him with
atreat. The cat is present every day, quietly looking around. It’s hard to imagine the hospital with-
out him. He is a subject of conversation, makes people smile and offers consolation. “He’s a bit
of a mascot for me,” says one woman as she lights her cigarette. “If he is there, I'm fine.” What
the (at Sees is a portrait of the patients of the hospital, who pass by this special cat every day.

O\poypagpia/Filmography
2009  De Zorgfabriek/The Care Factory (/short)
2011 Wat de kat ziet/What the Cat Sees (uy/short)
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Neukd¢ eAéavtag
White Elephant

Naykdopa ekpetdevan/World Sales
Beaconsfield Studios, UK

Hemant Sharda

T.+441494 731452

F. +44 1494678 583

festivals@nfts.co.uk

«Mia pépa, évag mepaoTikog pe pwtnoe: “Kupd pou, Aerroupyei ahnBeta to Tayudpopeio; Av ou
agriow va oteihelg auté To ypdypa, Ba gtdoet moté;” Tou Méw “Ma kat BéBata Ba gtdoel”. Exei-
VoG dpyxtoe va yehd. “=épw aiyoupa mwg dev Ba ptdaet moté atov mpooptopd Tou”. O Asukdg eAé-
(pavac €ival éva VIOKIHAVTED Yia To KEVTpIK Tayudpopieio kai Toug umahAioug Tou atny Kivadoa
¢ Anpokpartiag Tou Kovyko. Autd To peyahelwdeg amopewapt 1o amotkiako mapeNdovTog éxel
nay1dépet Toug umaihoug Tou o€ ia Hnxavi Tou Xpovou, KoAnpévn oo mapeAdov, amé my
oroia oxedtd{ouv va amodpdaouv. Amé To mapeddv aTo mapdy, HEaa amo TI¢ pwypES aTOU Toi-
XOUG Ka Ti¢ tappoég ota TaBavia, pixvoupe pia patid oto onpepvo Kovyko.

“Somebody passed by one day:‘Mama, does the Post really work? If | leave this letter with you,
will it ever arrive?'I told him: ‘Of course it will! He started laughing. I know for sure it will never
reach its destination.” White Elephant is a documentary about the Central Post Office and its em-
ployees in Kinshasa, Democratic Republic of the Congo. This grandiose relic of the colonial past
has trapped its employees in a frozen timewarp from which they are planning their escape. From
past to present, through the cracks in the walls, and leaks in the ceilings, we glimpse present-
day Congo.

IknvoBeoia-Levaplo-Owtoypagia / Direction-Screenplay-Cinema-
tography: Kristof Bilsen Movta{/Editing: Eduardo Serrano ‘Hyo¢/Sound:
George Lingford, Xan Marquez Caneda Mouawry/Music: Jon Wygens Napa-
ywyo¢/Producer: Kristof Bilsen Napaywyn/Production: National Film and
Television School, UK & Kitchen Sink, UK

HDCAM ‘Eyxpwpio/Color 34’

BpaPeia/Awards
BoaBeio Kowo / Audience Award -
Festival du film Brittannique de Dinard 2011, France

Ohpoypaeia/ Filmography

2005 Three Women (pi/short)
2008  Fez Return-Ticket (pyi/short)
2009 Once (/short)

2010 The Perfect Belgian (up/short)
2011 Parallel Lives (up/short)

2011 The White Elephant (up/short)

Kpiotog Mmikoev
Kristof Bilsen

Mey. Bpetavia-Béhyio/
UK-Belgium 2011




Naykdopa ekpetdevan/World Sales
Electric Sky, UK

T.+44 1273224 240

info@electricsky.com

EPT AE/ERT SA Hellenic Broadcasting Corp.
Owrtewn Nawouhdtou/Fotini Yannoulatou
ENada/Greece

T.+302106075 711

F. 4302106075714

salesdpt@ert.gr

www.ert.gr

0 mpwto¢ LTTOAOYIOTIC TOU KOGHOU:
H ouvapmaotiky 1oTopia Tou pnXaviopov Twv AvtikuBripwv
The World's First Computer

Zknvobeoia-Zevdpio/Direction-Screenplay: Mike Beckham @wto- | Mia 10TOpIKT} Kat EMOTNHOVIKK €PELVA TIOU TEPLYPAPEL TV EKMANKTIKT] LOTOPIC TO TG)G 0L Apyaiol
Ypapia/Cinematography: Steve Gray Movtd{/Editing: Simon Ruben | “EN\nve égTiaav évav umohoytotd mpwv amé 2.000 xp6via. Me p6vTo To umépoyo oknvikG TG kha-
Hyoc/Sound: Aéavdpog Nrodvng/Leandros Dounis X“W““"OC llowakd- gy ENNGSac, 1 Tawvia a@nyeiTal o e ot apyaiot €ixav T yv@on Kat SpoupyIKoTTa yia va
;?:/ ii?!iﬂ?g;ﬁ?ﬂgkj;e g?oz\fg:sg;;“’éﬁ'grf'; S;i%:z dDua(‘::’: TIpayHaTomol00uY Jta Tétota pnxavi. Mapouotdlet Tov 1logur} epeupém mov KpbBetal miow and
Tonq; Freeth ﬂapayw;]m Production: Images Hr’; ‘L,t deny @images: auto, OM(? Kat HEplYpd’(pﬁl m }\EITOPpV(G OUTOll'J 00 uno)\olylor’r']. E(md(ovruc’ 070 lépyo €v0¢ AM-
first.com ZupmapaywyR/Co-production: Anemon Productions, EPT hov emotpova, n tawia akohouBei pia diebvi epeuvnTik opdda, mou TENKA Katdgepe va ouv-
AE/ERT SA Hellenic Broadcasting Corp, ARTE, NFHK, Roger Hadland, Nikon, | 9€0€1To A Tou Mnyaviopod twv AvikuBripuw. Emotnovikéc avakahoperg ameikoviovrar e
EBviko 15pupa Epeuvv/National Hellenic Research Foundation TA MO MPOOPATA EMOTNHOVIKA edopiéva, Eve T eKMANKTIKA ypagikd amokahdmTouy piia oelpd
DigiBeta Eyypwpo/Color 75’ anoé puotnpLadel aptBpoie mou éhuoav To aiviypa Twv ypavadiev — {ia mpaypaTik otopia, évag
kwdikag Da Vinci mov othBnke oy apyaia EMada.
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Ahistorical and scientific investigation telling the extraordinary story of how the ancient Greeks
built a computer 2,000 years ago. Set against the glorious backdrop of Classical Greece, the film
explains how the ancients had the knowledge and creativity to put together such a machine. But
who was the genius inventor behind it? And what was it really for? By focusing on the work of
another rival scientist, the story follows an international research team, who finally solved the
puzzle of the Antikythera Mechanism. Scientific breakthroughs illustrated with the latest scientific
data and stunning graphics reveal a trail of mysterious numbers that solved the conundrum of
the gears — a real life Da Vinci Code set in Ancient Greece.

O\poypagpia/Filmography

2007 Attack on the USS Cole
2007 R/xfor Survival (TV series)
2008 Secrets of the Parthenon
2009 The Great Lakes

2011 The World's First Computer
2011-12 The Hunt for Adolf Eichmann

Maik Mmékap
Mike Beckham

Mey. Bpetavia-EMada/
UK-Greece 2012







H Kataypagn tns Mvhpns
RECORDINGS OF MEMORY

Ot tawieg e evotntag H Kataypagr ¢ Mviung apopodv
YEYOVOTa Kal TIPOOWNA T Maiéav onuavtikd pélo ot
dlapopewOn NG 0bYXPOVNG TPAYHATIKOTNTAS KAl amoTeholy
(wvtavo koppdTi T totopiac. Mpoxertar yia pa enhoyr amo
TOAUNPEC Kall BLaQOPETIKEC KIVIUATOYPAPIKE TTPOOEYYIOEIC
otV TIdvta pupokivouvn kat amaitntikr dadikaoia mov
ELMEPIENEL 1) ONUIOUPYIA TOU 10TOPIKOU KIVIUATOYPAPIKOD
VTOKOULEVTOU, TIPOOQEQOVTAC 101 éva MOAUTIAEUPO TIOPTPETO
¢ lotopiac. Baotkd péhnpia Twv Tamiev T evotntag eivain
dlepebvnon TG MPOSWTIKAG Kal GUAAOYIKTG UVAUNG Kat Tou
0Mo€va Kal o onpavtikol poAou T 0TV e€epebvnon Kal
Katavonon Tou mapeAdovTog, dpa kal Tou MapovTog.

The films of the Recordings of Memory segment deal with
events and people who have played a significant role in the
shaping of contemporary reality, and are a living part of history.
A selection of daring and diverse cinematic approaches to the
always hazardous and demanding process that is the creation
of a historical documentary, thus offering a multifaceted
portrait of history. The main focus of the segment’s films is the
broadening of personal and collective memory, and the
understanding of the past and, therefore, the present.
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Extoc loTopiag
By-standing and Standing-by

To vokipavtép Extdg lotopiag oulntd Bépata omaq 1 (OTOPIKA HVALN Kat 1) {vnpoKTovia, T0 6UA-
\oyIké Tpaupa, ot Katackevég e emionpung lotopiag, ot emkpatodoeg atnv ENdda avivyelg
yla v mepiodo ¢ leppaviki Katoxnc kat yia v e§ovtwon twv ENvwy EBpaiwy, kaBa emi-
NG Kaya Tig mapdMnAeg otepeotumikég mpokatah el mov akohouBoly To kegahalo autd T
lotopiag péxptkaronpepa. H tawvia §eivd pe Ty kataotpogn g eBpaikig kowotntag tng Oco-
gahovikng —tn¢ apyaidtepng eppaiikig kowvotntag e Eupwmng— kat ouvexiCel pe Ty dyvaon
1otopia Tng Sidewong, v idla emoyx, TG pikpoTepnS eBpaiknc kowdtntac o ENAda, autig
ot yerroviki Katepivn. Mpokettat yia éva dokiyuakd viokipavtép, To omoio amoteheitat amé mpo-
0WMIKEG LapTupiec avBpwmwv mou £{noav Ta yeyovota kai ené{noav, alAd kat amé avahioeig Ko-
PUQAIWV LOTOPIKWY Kal AMWY EMOTHUOVWY.

By-standing and standing-by is a documentary on sensitive issues such as historical memory, si-
lence, collective trauma, the constructs of official history, the perceptions prevalent in Greece re-
garding the German Occupation and the extermination of 87% of Greek Jews, one of the Holo-
caust’s highest killing rates. The documentary starts with the shoah of Thessaloniki’s Jewish
community — Europe’s most ancient Jewish community — and continues with the unknown story
of the rescue of Greece’s smallest Jewish community at the time, that of the neighboring town
of Katerini. A documentary/essay comprising testimonials by Greeks who survived the Holocaust,
as well as in-depth analyses by leading historians and other scholars, By-standing and standing-
by attempts to transcend the stereotypes which, for some reason, persist and continue to poi-
son society to this day.

Ouhpoypagia/Filmography

1996 2aBBato Twv Yuywv/Saturday of the Souls (up/short)
1997 Movodpoyiog kaBpégtng/One Way Mirror (p/short)
2000 H &Mn/The Other Woman (p/short)

2001 Emotpogri/Home-coming (pp/short)

2001 Sagrada Familia (py/short)

2003 Y10 hpdvi/The Harbor Tale(p/short)

2012 Extdc lotopiac/By-Standing and Standing-by

Naykdopa ekperarhevon/World Sales
Mepthri Kopradpn/Periklis Kortsaris
ENada/Greece

periclesk@hotmail.com

ZknvoBeoia-Owroypagia-Hyoc / Direction-Cinematography-Sound:
0w Teplidou/Fofo Terzidou Zevdpro/Screenplay: Dwow Teplidou/Fofo
Terzidou, Mepixhvic Koptadpng/Periklis Kortsaris Movta{/Editing: 2tang
Auyouotdro/Stathis Avgoustatos Mouetkr)/Music: Bdkia 2tadpou/Vakia
Stavrou, Aavid 2aktié)/David Saltiel MTapaywyoc/Producer: Mepikric Kop-
T0dpn¢/Periklis Kortsaris

HD ‘Eyxpwpo-Aampopavpo/Color-B&W 72’

Owow Teplidov
Fofo Terzidou

EMada/Greece 2012




Naykdopa ekpetdevan/World Sales
Java Films, France

Roch Bozino

T.+33 14060 2624

F. +33 14060 2649

www.javafilms.fr

[pappata amé o lpav

Letters from Iran [Chroniques d’un Iran interdit]

ZknvoBeia-Zevapio/Direction-Screenplay: Manon Loizeau Owto-
ypagia/Cinematography: Neda Tanha, Noor Azadeh, Sharzad Shabaneh
Movta{/Editing: Bruno Joucla ‘Hyo¢/Sound: Thomas Amiard Mou-
otkn/Music: Mahdyar Aghijani Mapaywyoc/Producer: Marc Berdugo
Napaywyn/Production: Magneto Presse, France www.magnetotv.com
Tupmapaywyn/Co-production: Arte France

DigiBeta Eyxpwpo/Color 78°

Mavav Aovalo
Manon Loizeau

laMia/France 2011

KaBa dvepiot ehevBepiag mvéouv atov apaBiké koapo, ot véot Tou lpav meptpévouy. Hrav ot mpw-
T0L IOV §EONKABNKAV EVAVTIA GTOUE NY£ETEC TOUE TO 2009 Kal 0L PWTOL TTOU XPNGLLOMoinsav To
Twitter, To Facebook kai to Youtube yia evnpépwon, KIVNaToypagmVTa Ti¢ EMMTROELS T armo-
TUXNUEVNG TOUC EMAVAOTAONG JE Ta KIvTd Toug TAépwva. Twpa To lpdv éxel kheioet Tig mopteg
Tou ota MME ¢ Abong, kavovtag Suakolo otou¢ amé€w va evnpepwBouv yia Ti¢ e€ehiSelc o
xwpa. Edw kat 600 ypovia, n aknvobétic mapakohoudei Ipavoig mou emélnoav T KATaoTo.
Yuvappoloywvtag ouvevtehgelc, mava amo Kpupéc kapepeg kat Ao uhikd, n Aovald mapadi-
¢l éva oUVapmaoTIKG TOPTPETO TG EMOEVNE Pépag ¢ Mpdavng Emavdotaonc.

While winds of freedom blow through the Arab world, the Iranian youth waits. They were the
first to rise up against their leaders in 2009. The first to use Twitter, Facebook and YouTube, film-
ing the fall-out of their failed revolution on cameraphones. Now, Iran has closed itself off to the
Western media, making it difficult to get an inside story from the outside. For the past two years,
the director has been following survivors of the repression. Piecing together interviews, footage
from hidden cameras and more, she paints a fascinating portrait of the aftermath of the Green
Revolution.

Oihpoypaepia/ Filmography

1997 Grandir sous camisole

2003 Grozny, chronique d'une disparition
2005 Grandir sans camisole

2006  La Malédiction de naitre fille

2008 Carnets de route en Géorgie

2009 Meurtres en série au pays de Poutine
2011 Chronique d'un Iran interdit (TV)
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Naykéopia ekpetdAevon/World Sales
Mogador Film, Germany

(hristoph Thoke

T. +49172 891 3466
christoph@mogadorfilm.de
www.mogadorfilm.de

0 veapo¢ pmdatAep
The Young Butler [El Mocito]

0 XopyeNivo eival évag aypdtng mou et 7o voto ¢ XIArc. NamoMd xpévia ummpée mpaktopag | ZknvoBeaia-Levdpio/Direction-Screenplay: Marcela Said, Jean de Certeau
ToU KaTaoTakTIkoU Hnxaviopol Tou kaBeatwrog Mivooét. Htav o «eh pootton, o veapdg pmdthep | Owroypagia/Cinematography: Amaldo Rodriguez Movedd/Editing: Jean
TI0U £QEpVE TOUC KaQESeq 0Ta Slaleijipara Twy Bagaviotnpiwy, Taile Toug Kpatouévoug Kat e~ | de Certeau Hxog/Sound: Erick delValle,Boris Herrera Mouotkr/Music: Jorge
(OpTLVOTY Ta TTyiaTd Touc. EiKoot xpovia apyotepa, Tov oBnyody oto Sikaotipio kattovumo- | 20202 Mapaywyég/Producer: Marcela Sad Mapaywyn/Production:

. . : . . o . Icalmafilms, Chile T. 456 2 241 9697 icalmafilms@gmail.com
xpa’uvouv va Qupneal. H ’TGlVl(l okgaypacpall 70 YuxooyKo r!oprpero &v0¢ qvepwnou mov !(GTG- wmicalmafims com HDCAM Eyypwpo/Color 70°
otpépetat amd 1o mapeNov Tou, evig avBpwmou mou uppETEixe 0TI Bnplwdice Kat oTa eykAipaTa
¢ diktatopiag Tou Mvooét, ald mou orjpiepa amoktd ouveidnon Twv mpasewv Tou kat avalnta
M Atpwon. BpaBeia/Awards

BpaBeio «OpiCovte» / The Horizonte Prize - Dok fest 2011, Germany

SHWHNIN SHLHOYAIYIYY H - 88

Jorgelino is a farm worker in the south of Chile. For many years he worked as an agent of the re-
pressive machinery of Pinochet’s regime. Jorgelino was “el Mocito” (the young butler) who
brought the cups of coffee in the middle of torture sessions, the one who fed the prisonersand | BpaBeio ¢ Kprrikic Entrporr / Jury Prize - FICV Valdivia 2011, Chile
disposed of their bodies. Twenty years later he is being taken to court and forced to remember.

El Mocito s a psychological portrait of a human being destroyed by his past. A man who partic-

ipated in the horrors and crimes of the Pinochet dictatorship, but who today faces his conscience

and looks for redemption.

BpaBeio e Kprrikrg Emrpomnc / Jury Prize - FIDOCS 2011, Chile

7107 5Un0\0003@ d32ADMINOLN \DgILO3() OF |

Mapoéha Zaivt
Marcela Said Oihpoypagia Mapaéha Zaivt/Filmography Marcela Said
1999 Valparaiso (up/short)
Zav vte Xepto 2001 | Love Pinochet (uyi/short)
Jean de Certeau

Oihpoypagia Mapaéha Zaivt & Zav vie Lepto/
Filmography Marcela Said & Jean de Certeau
2006 Opus Dei, une croisade silencieuse/

Opus Dei, a silent crusade (jy/short)
2011 E Mocito/The Young Butler

Xii/Chile 2011




Naykoopia ekpetdAevon/World Sales
(CAT&Docs, France

(atherine Le Clef

T. +33 144596353

info@catndocs.com

www.catndocs.com

[lEvte omaopEVEC KAPEPEC

Five Broken Cameras [Hams camerat maksurat/Hanesh matzlemot shvurot]

IknvobBeoia-Zevdpio/Direction-Screenplay: Emad Burnat, Guy Davidi
Owroypagia/Cinematography: Emad Burnat Movtd{/Editing:
Véronique Lagoarde-Ségot, Guy Davidi Hyo¢/Sound: Amélie Canini Mou-
otkri/Music: Le Trio Joubran Napaywyoi/Producers: Christine Camedessus,
Serge Gordey, Emad Burnat, Guy Davidi Mapaywyn/Production: Alegria
Productions (France), Burnat Films Palestine, Guy DVD Films (France)
HDCAM Eyxpwpo-Aompopavpo/Color-B&W 90°

Bpapeia/Awards
Bpapeio Kowou, Eidiko BpaBeio e Kpruikrg Emtponic/
Audience Award, Special Jury Award - IDFA 2011

BpaBeio 2xnvoBeotag Maykdopov Kvnpatoypdgov, Katnyopia Ntokipaviép/
World Cinema Directing Award, Documentary - Sundance FF 2012, Utah

O\poypagia lkdr Ntapivry/Filmography Guy Davidi
2006 InWorking Progress (u/short))

2009 Women Defying Barriers (pi/short)

2009 A Gift from Heaven (pyi/short)

2010 Interrupted Streams Keywords (pp/short)

O\poypagia lkdr Ntapiv & Epdvt Mmoupvar/
Filmography Guy Davidi & Emad Burnat
2011 Five Broken Cameras

0 Nahatoriviog aypdng Epdvt Mmoupvdr éxet mévte Bivieokdpepe, Kt kabe puia Toug agnyeital éva
Koppdrl T LoTopia evi¢ xwptol mou avtioTéeTal otn Kataotaktiki Mok Tou lopan). 0 Epdvt
Ceroto MmXiv, éva xwptd dutika g Papdhag otn Avtikr 0xBn. Me v mpwn kdpepa kataypdgel
)¢ ot pmoulvtodeg twv lopanhwav fpBav kat Eepiwoav Tic ehég To 2005. And To MmiX'iv mepvdel
kauto Teiyoc lopan-Tagag, mou dlaywpilel toug mpowBopevou LopanAvou otkiopole amé Toug Ma-
atotivioug. Tig MpayTeg Pépeg TG avTioTaong evavia atoug lopanAvolc EMoikoug Kal Toug Hovipa ma-
povtec lapanAvolc OTPATILTEC, YEWIETI 0 TETAPTOC yiog Tou Edvt, TQumpiX. To mhdva evaAldooovtat
avdyleoa oTo ayopdx mou Heyahwvel, oTic TOAEC Elpnvikéc pddelc Slapaptupiag, Kai otn oTabepn
TP6080 TwV £pywv olKodOpNang Tou Teiyoug. AvBpwrot am’6Ao Tov kdapo, aMd kau an’to lopanh, mpo-
0pépouv T o Beid Toug kabwe o Kpa avtiotaong peyahwvel, ahd 6Tav n KatdoTaor evieivetal,
Ba yivouv culelg kat xwptkoi Ba okotwBouv. 0 Epdvr e§axoloubei va kataypdpe ta yeyovdta, mapd
TG IKeoieg TG yuvaikag Tou mou gopdta yla avtimolva.

Palestinian farm laborer Emad has five video cameras, and each of them tells a different part of the
story of his village’s resistance to Israeli oppression. Emad lives in Bil'in, just west of the ity of Ra-
mallah in the West Bank. Using the first camera, he recorded how the bulldozers came to rip the olive
trees out of the ground in 2005. Here, a wall was built directly through his fellow villagers'land to
separate the advancing Jewish settlements from the Palestinians. In the first days of resistance to
the Jewish colonists and the ever-present Israeli soldiers, Emad's fourth son Gibreel was born.
Scenes shift from the infant growing into a precocious preschooler to the many peaceful acts of
protest, and the steady progress of the construction of the dividing wall. Sympathizers from all over
the world, including Israel, provide help as resistance develops, but when the situation intensifies,
people are arrested and villagers are killed. Emad keeps on filming despite pleas from his wife, who
fears reprisals.

Epdvt Mmoupvdt
Emad Burnat

Tkt NtaBivtt
Guy Davidi

[aMia-lopan\-Makatotivn/
France-Israel-Palestine 2011
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Naykoopa ekperalhevon/World Sales
Java Films, France

Roch Bozino

T.+33 14060 2624

F. +33 14060 2649

contact@javafilms.fr

www.javafilms.fr

Ta maud1d Tov yKouAdyk
Children of the Gulag [Les enfants du Goulag]

Ynd 1o kaBeatag Tou Ztdh, ekatovtades ihadec maidid yevwnBnkav i atdABnkav oe ykouhdyk. | ZknvoBeoia/Direction: Romain lcard Zevapto/Screenplay: Anouk Grin-
Axopia kat o nhikia TpLaY €16, éva maidi umopouoe va BewpnBei emkivouvog exBpog g ema- | berg Moved/Editing: Barbar Doussot Hyoe/Sound: Albert Barcelo Mov-
vaotaon kat va otalei ota adn g Zinpiac. STypatiopéva enetdi «katdyovtav amd T yer- | OwiMusic Jea”'M'(he' D“”y?(h "“P“Y"’V°‘/Pf°d“‘e’5: FTa”@‘? de
p6TEPN (dpay, Ta TABLd QUT yWPIOTIKAY QIO TIC OIKOEVELEG TOU, KaKoTOUBNKaY Kal Uo- Carsaladed’u Pont, Th|e.rry (omm|55|0nat,Gu\HaumeV\n(em, Benoit Tschieret

, . L . , , . . Napaywyn/Production: Les Films en Vrac, France T. +33 17894 5660
BARBnkav oe aotria. Me Tov kaipo, ohoéva kat meploodTepa maidid yevviolvav [éoa oty kohaon . )

. ) . ) ) . L contact@les-films-en-vrac.com www.les-films-en-vrac.com Xvpmapa-

TWV 0TPATOMESWY KaTavaykaoTIKAG epyaoiac. MeydAwoav xwpic va yvwpilouy Ti 0IKoyévelég YYi/Co-production: Utopi
TOUG f TN YeVETElpd Toug, Kat moTebovag M ha Ta maidid Tov koopou (ovoav €101 ATOTICYE- pyp Eyypuwpio-Aompopaupo/Color-B&W 52°
Vié¢ avBpwmwv mou peydhwoav ota ykouhdyk, ehdytoTol sivat akopa (wvtavoi. & auté To ouy-
KIVNTIKO VTOKIHQVTEP, APNYOUVTAL TIC LOTOPIES TOUC.

SHWHNIN SHLHOYAIYIYY H - 06

Under Stalin, hundreds of thousands of children were born into or sent to the Gulags. Children
asyoung as 3 years old could be considered dangerous counter-revolutionaries and taken to the
wilds of Siberia. Condemned for “coming from the worst stock,” these children were separated
from their families, abused, neglected and starved. Over time, more and more babies were born
into the hell of the work camps. They grew up never knowing their families or homeland, be-
lieving that every child in the world lived the same way. Of the generations that grew up in the
Gulags, only a few remain. In this moving documentary, they tell their stories.

7107 5Un0\0003@ d32ADMINOLN \DgILO3() OF |

Opoypagia/Filmography Popév Ikap
2011 Les enfants du Goulag/Children of the Gulag Romain lcard
[ahia/France 2011

%




Naykoopia ekperaAlevon/World Sales
Louise Rosen Ltd., USA

Louise Rosen

T. 412077258215

Irosenltd@aol.com

IknvoBeaia/Direction: Nancy Buirski Zevapio/Screenplay: Nancy
Buirski, Susie Ruth Powell Owtoypagia/Cinematography: Rex Miller,
Steve Milligan Movta{/Editing: Elisabeth Haviland James 'Hyo¢/Sound:
Mark Barroso Mouatki/Music: David Majzlin Mapaywyoi/Producers:
Nancy Buirski, Elisabeth Haviland James Napaywyn/Production: Augusta
Films, USA T. +1.919 451 0601 nbuirski@nc.rr.com www.lovingfilm.com
Tupmapaywyn/Co-production: HBO, USA T. +1212 512 1149
Nancy.Abraham@hbo.com

HDCAM Eyxpwpo-Aampdpaupo/Color-B&W 77°

Bpapeia/Awards

4o Erioto Bpapeio Xevapiou yia Ntokipavtép g

Auepikavikric Evwong 2uyypagéwv/

4th Annual WGA Documentary Screenplay Award - AFI-Discovery
(hannel Silverdocs Festival 2011, Maryland

Ndvot MmoUpokt | g
Nancy Buirski r

HIA/USA 2011

H otopia Twv AdPivyk
The Loving Story

Mia puletikd goptiopévn mowikr ik kai pia omapaéikdpdia wotopia ayamng opiyovy o' autd
T0 VIoKIpavtép yia T Miktpevt kat Tov Pitoapvt AGBvyk, [a padpn Ki évav Aeukd mou mav-
TPElTNKAY TTapd TV amayopeuon TV PIKTV yauwv otn Biptdivia tou '50. Ot AdBivyk @ulaki-
otnKav Kau e§opiotnkav amé t Biptivia yia 25 xpovia, ald méheyav kat AAhagav Tov pou g
lotopiac. Alo veapoi diknyopol, amoYacIoEVOL Va TIPWTOGTATIOOUY GTOV aywva yid ioa Oi-
KALGATA, TOUC EKTIPOSWTMOaV O€ fiid LoTopIkr dikn 010 Avwtato Akaotipto twv HIMA. Méoa amo
OMmAvieC PWTOYPanies kal eviumwaotakd mdva apyeiou, n tawia pdg Ta§ibelel oty kapdid Twv
Sl0QUAETIKWY OXETEWY 0TV APEPIKI).

Aracially-charged criminal trial and heart-rending love story converge in this documentary ahout
Mildred and Richard Loving, a black woman married to a white man against the law in 1950s Vir-
ginia. Thrown into rat-infested jails and exiled from their home for 25 years, the Lovings fought
back and changed history. They were paired with two young lawyers driven to pave the way for
equal rights through a historic Supreme Court case, Loving v. Virginia. Told through luminous cin-
ema verité footage and rare photos, this film takes us on a journey into the heart of race rela-
tions in America.

Ohpoypaeia/Filmography
2011 The Loving Story
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Sharing an Island

Tpeig EMnvokimplol kau tpet Toupkokumptot véol, mou dev €youv ouvavtnBei moté oto mapehdoy,
Ba poipactolv éva omiti yia mévte pépeg kat padi fa tagidewouv Popeta kai votia g Slaxwpl-
OTIKNG ypappng oty Kompo. Oa umootnpiouv dtagopetikég ekdoxéc Tne lotopia, Ba potpactoly
10Topie¢ Tou mapeNddvtog kat padi Ba opapatiotody To péMov. Apaye Ba katapépouv va omdsouv
TI¢ mpokataAnelg; Oa pmopéoouv va AutpwBolv and ta Tpavpata tou mapehdovtog mou Eouv
kAnpovopnoeL; Oa avakahopouv ahiBeleg mou dev eixav moté avipetwmioet; Moo pakptd eivat

n €prvn;

Six young Cypriots who have never met each other before, three Greek Cypriots, who live south
of the buffer zone in Cyprus and three Turkish Cypriots, who live north of it, are invited to share
a house for five days. Together they travel across divided Cyprus. They argue from different per-
spectives of history, share stories of the past and together they envision the future. Will they suc-
ceed in breaking down prejudices and free themselves of the traumas of the past that have been
passed on to them? Will they discover truths they had never before encountered? Is peace along
way ahead?

O\poypagpia/Filmography

2004 H Xiovan Kat ot €pta yonelec/Snow White and the Seven Charms (uyi/short)
2004 086¢ Aykopac/Ankara Street (up/short)

2006 Koukhoomro/Dollhouse (y/short)

2011 Tovnat mou potpa¢opaote/Bir adayi paylasmak/Sharing an Island

Naykdopa ekperarhevon/World Sales
Aavan 2uhiavou/Danae Stylianou
Kompoc/Cyprus

sharinganisland@gmail.com

ZknvoBeaia-Zevapuo / Direction-Screenplay: Aavén Ztuhiavou/Danae
Stylianou Owtoypagia/Cinematography: Stephen Nugent Movtal/
Editing: Aavdn 2tuhiavou/Danae Stylianou 'Hyog/Sound: Mdpkoc Mana-
yewpylov/Markos Papageorgiou Mouakiy/Music: Tpio Texké/Trio Tekke,
Kootag Amokidng/Costas Apokidis, Sertunch Akdogu, lwpyog Kahoynpou/
Yorgos Kalogirou, Euaypa Kapayiwpyne/Evagoras Karagiorgis, Buray Hosh-
s0z, Grupnet, 2aBac XouBaptdc/Savvas Houvartas, ANééne Makpionc/Alexis
Makridis, Anrtong Maoepiong/Dimitris Yiasemidis lapaywyoc/Producer:
Aavén Ztuhiavot/Danae Stylianou

HD Eyxpwpo/Color 100°

Aavan Zruhiavoy
Danae Stylianou

Kompoc/Cyprus 2011




Naykoopia ekperaAlevon/World Sales
Cinephil, Israel

Philippa Kowarsky

T.+9723 5664129

F.+9723 5601436

nfo@cinephil.co.i

www.cinephil.co.l

ZknvoBeaia-Levapio/Direction-Screenplay: Chanoch Zeevi Qwtoypa-
@ia/Cinematography: Yoram Millo Movtd{/Editing: Arik Lahav-Leibovitz
"Hyo¢/Sound: Tully Chen Mouatkry/Music: Ophir Leibovitz Napaywydg/Pro-
ducer: Chanoch Zevi Napaywyr/Production: Maya Productions Ltd, Israel
T.+9729743 2372 F. 972 9743 2372 mayapro@netvision.net.i
www.hitlerschildren.com & Saxonia Entertainment, Germany Zupmapa-
ywyn/Co-production: MDR, WDR, SWR, TSR (Germany), Reshet TV (Israel)
DigiBeta Eyxpwpio/Color 80"

Xavoy Zeepi
Chanoch Ze'evi

loparp-Tepuavia/
Israel-Germany 2011

Ta maidid Tov Xithep
Hitler’s Children [Yaldey Hitler]

Ta emifetd Toug okopmolv amd péva Toug Tov Tpopo: Xipep, Tképivyk, Ec. Tamaidid tou XitAep €i-
VAL L TAtvia yio Toug amoyovoug Tw Mo (6XUPWY QUOLOYVWHIWY TV va{loTikol KaBeoTwTog:
dvdpe¢ kat yuvaikeg Twv omoiwv 1 KAnpovopud Ba toug ouoyeriel we o Téhog ¢ {wrg Toug
éva a6 Ta peyahitepa eykAqpata otny lotopia. Mg Rrav yI' autolg va peyahavouy 1’ éva dvopa,
T0 dKoUG TOU OTT0i0U QEPVEL 6TO VOU €IKOVEC yevokToviac; Ma¢ ouppiBadoval e To yeyovog
¢ eivat madia tov Xithep;

Their family names alone evoke horror: Himmler, Goering, Hoss. Hitler’s Children is a film about
the descendants of the most powerful figures in the Nazi regime: men and women who were left
alegacy that permanently associates them with one of the greatest crimes in history. What is it
like for them to have grown up with a name that immediately conjures images of murder and
genocide? How do they cope with the fact that they are Hitler’s children?

Ohpoypaeia/Filmography

1998  The Disappearance of Martin Bormann (p/short)
2001 On the Frontline (py/short)

2003 Holocaust: The Next Generation (jii/short)

2006 Ha-haverim shel Nadia/Nadia's Friends (jipi/short)
2011 Yaldey Hitler/Hitler's Children
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MNoptpéta: AvBpwnives Aiadbpopés
PORTRAITS: HUMAN JOURNEYS

0 avBpwmvog mapayovrag ival To Kupiapyo atolyelo autig g
Bepatixric evotnac omou n (wi, n kabnuepvotnta, al\d kat ol
MIOMGAEC 1TOPIKEC Kal TONTIOpIKEC OlaKULAVOEIG emnpedlouy
kaBoploTikd Ty a@rynon. l0laiTepeC MPOOWIKES L0TOpiEC TIov
efte EeywpiCouv amé 10 00voNo WG Hovadec, &ite xpnotomololy
Lepovwpiéva mapadetypata wg oxnua yia pia dieiobuon otov
AYVWOTO KOOHO HIKPOTEPWY KOWOTATWY 1) HELOVOTATAV.

The human factor is the dominant element in this segment,
wherelife, everyday reality and multiple historical and cultural
fluctuations decisively affect the narrative. Unique personal
stories which either stand out from the mainstream as special
cases, or use isolated examples as a vehicle to penetrate the
unknown world of smaller communities or minorities.



<INOdVYIV <INILOJONY -Y13d1d0U 96
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0 TueAo¢ Yapac

The Blind Fisherman

Méoa amd auté To viokipavtép mapakohouBouie T {w Tou lidvwn Koukolpiahou mou, dvtag tu-
OMIC Kat xwpic xépt, Yapevet otn BAaooa Ta teheutaia 70 xpovia Tng {wng Tov. Me elkoveg mpay-
HOTIKEC, QUTEC TwV TIAUSIKWY TOU XpOvwy, | évav KOGHO TASVOHNHEVO Kal 0pyavmpévo Tou Ka-
Ta0kevalel o1o Puahd tou, pe T dlaicbnon Tou Kat pia dovapn Beikn —6mwe o iblog Ml —,
ouvBETeL To Xaptn Tou Kat mapéa P autdv aéidelel Ta TeNevtaia epOoprvta xpovia peg otn Bd-
Aaooa. Ztnv Tawia autr coAmdpoupie e Tov kup Mdvvn o’ éva tagidL omou To mapaplbi kai o pe-
aMop6c sivat o1 uo OYeIC ToU iBLoU VOITHATOC, YAVEPWVOVTAS TIC AVTIOETIKEC KAl GUVAPTIAOTI-
ké¢ duvapelc mou xpwpatilovv Ty avBpwmvn Yuxy.

The Blind Fisherman presents the life of Yannis Koukoumialos, who lost his eyesight and his arm
atthe age of eleven. Born in the fishing village of Langada, on theisland of Chios, he learned the
art of fishing at a very young age. Using images he recalls from before he was blinded, in a world
thatis organized and structured in his mind, quided by his sixth sense and a divine power, he has
charted a map with which he has been sailing the sea for the last 70 years. In this documentary
we embark with kyr Yiannis on a journey where fairytale and reality are two sides of the same
coin, revealing the opposing and fascinating forces that color the human soul.

Ztpati¢ Boyat{ng
Stratis Voyatzis

0éxkha Mahdpov
Thekla Malamou

EMdda/Greece 2011

Naykéopia ekpetdAevon/World Sales
Ytparng Boylar(r/Stratis Voyatzis

Oékha Mahdapou/Thekla Malamou
EMdda/Greece
info@anotherworldishere.com

ZknvoBeaia-Owtoypagia/Direction-Cinematography: Stparc Bo-
yiat(ri¢/Stratis Voyatzis, 0ékha Mahdpiou/Thekla Malamou Zevdpto/ Screen-
play: 2tparr Boylarr/Stratis Voyatzs, lwdwva Moyiavi(f/loanna Poyantzi,
Oéxha Mahdpou/Thekla Malamou Movtad/Editing: lwdwva Moyiavidi/loanna
Poyantzi'Hyo¢-Mouakiy/Sound-Music: Chrysanthos Christodoulou Mapa-
ywyoi/Producers: Jtparrc Boytat(rc/Stratis Voyatzis, O¢xha Mahdiiou/Thekla
Malamou HD Eyxpwpo-Acmpopavpo/Color-B&W 37°

O\poypaepia Xtpatiy Boytat{n & Oékhag Mahdpouv
Filmography Stratis Voyatzis/Thekla Malamou
2011 0tuphdc papde/The Blind Fisherman (uy/short)



Naykdopa ekpetdevan/World Sales
(CAT&Docs, France

(atherine Le Clef

T. 433144596353

info@catndocs.com

Www.catndocs.com

IknvoBeaia/Direction: Dominic Allan Qwtoypagia-Hyoc/Cinema-
tography-Sound: Dewald Aukema Movta{/Editing: Paul Carlin Mou-
otkn/Music: Edith Progue Mapaywydc/Producer: Dominic Allan Napa-
ywyr/Production: Firewalk Films, UKT. +44 78 1846 7639
dominic@firewalkfilms.com www.calvetmovie.com

HDCAM 'Eyxpwyio/Color 86

Ntopwix Ahav
Dominic Allan

Mey. Bpetavia/UK 2011

KAABE
CALVET

0Zav Mapk KahBé Covoe pia okotewn kat Bian {wn. Qomou oty nAikia tav 38 eTwy, botepa and
10 TPOJKTIKR EPmelpia, Omou yv@ploe Ty k6Aaon o yn, képdiae ia debTepn evkaipia. XTol-
XElwpévog amd o mapehdov tou, katéAnée Guydc oty kevtpikr Apepiki. Ekel, Kheiotnke o’ éva
OmiTt KI ano@dotoe mw¢ 0 Bdvatog Arav n povn tou dtaguyn. Na evwid prveg «kbpnée moAepo»
OTOV £AUTO TOU, PETAPOPOWBNKE 0" éva oKkeNETO 47 KIAWV Kat owBnke xdpn o éva doyeio pmoyidc.
Twpa eivat emTuynuévos KaATERVNG Tou Kavel atopitkég exBéagi atn Néa Yopkn kai moud ta
¢pyatou évavtt moMav xlddwv dohapiwv. Opwe, amolntwvtag akopa T AUTpwon, anogaci-
Cetva emotpéyer otn fahhia kat va Bpet tov e§dxpovo yio mou eykatéhewpe mpwv amd 12 xpévia
Xwpic va met kouBévra.

Jean Marc Calvet lived a dark and violent life. Then aged 38, via a terrifying trip to hell and back,
he was given a second chance. On the run in Central America and haunted by his past, he shut
himself in a house and decided that death was his only way out. For nine months he declared
waron his body, turning into a shadow of his former self; he was saved thanks to a can of paint.
Now a successful artist with solo exhibitions in New York, his work sells for thousands of dollars.
But on a quest for redemption, he must return to France and find the six-year-old son he aban-
doned twelve years ago without a word.

O\poypagpia/Filmography

1994 The Bill (TV)

1997 Lion Country (TV)

2001 Football Stories: Seven Days That Shook United (TV)
2001 Planet Food (TV)

2003 Mandela, the Living Legend (TV)

2004 Extreme Oil (TV)

2007  Globe Trekker: Galleons, Pirates and Treasure (TV)
2011 CALVET
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Naykdopa ekpetdevan/World Sales
(CAT&Docs, France

(atherine Le Clef

T. 433144596353

info@catndocs.com

Www.catndocs.com

2T0 0L EVOC EEvou
In a Stranger’s Skin [Corps étranger]

0 Apv6 eivar évag veapdg avdpac ikoat erwv. Metd o Bdvato T pntépag Tou, mpv amd tpia ypd- | ZknvoBeoia-Levdpo-Owtoypaepia / Direction-Screenplay-Cinema-
via, mapdnoe Tig omoudég Tou kat BprKe KATaUY1o 0To GaynTo yia va yepioet To Kevo. Tapady- | tography: Christophe Hermans Mova/Editing: Joe! Mann Hyoc/Sound:
yile 177 KiM kat et pie Tov matépal Tou, e Tov ormoio KauyadiCer Siapkayc. O Apvé éxet amoga- | \Ves Bemelmans, Jean-Jacques Quinet Mapayawydg/Producer: Jean es Rou-

, , , , bin Napaywyn/Production: Frakas Productions, Belgium T. 4324 2313863
oio1va unofnfei o€ eyyeipnon yaotpeKTopc.. F +32‘:1 2Y90\((Jl;32 infos@frakas.be www.frakas.be :

HDCAM 1} DigiBeta Eyypwpo/Color 52'
Armaud is a young man of twenty. Following the death of his mother three years ago, he has 1 VipeH

dropped out of university and taken refuge in food to fill the void. He now weighs 177 kilosand | gyqgeia/awards

INOdVYIV <INILOJONY -Y13d1dOU 86

CZ lives with his father, with whom he quarrels constantly. Arnaud has reached the point where he | Boageio Kowos / Audience Award -
g has decided to undergo a stomach reduction operation... Festival International du Film Francophone de Namur 2011, Belgium
=
=
B
E
3
3
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Hpépa TaAogwviag
Jour de la Francophonie
_.§ Jpere
- . e | TVMONDE

MR EERTFL g

Evpwmraikn npepépa/European Premiere

Opoypagia/Filmography | Kptotdg Eppav

2007 Le Crabe (y pubomhaata/short fiction) Christophe Hermans
2008  Les Parents

2008 La Balangoire (uy puBomhaata/short fiction) Behyio/Belgium 2011

2010 Etrangere (u/short)

2011 Fancy-Fair (uy puBomhaota/short fiction)
2011 Les Enfants

2011 Corps étranger/In a Stranger’s Skin




Naykdopa ekpetdevan/World Sales
ebfilm, Sweden

Erik Bfving

T.+46 70 258 5846

info@ebfilm.se

www.ebfilm.se

ZknvoBeoia-Levdpio-Owtoypagia-Movtal/ Direction-Screenplay-
Cinematography-Editing: Frik Bifving 'Hyo¢/Sound: Martin Hennel
Mouaukry/Music: Gustav Wall lTapaywyoc/Producer: Lina Bertilsson Ma-
paywyn/Production: ebfilm, Sweden T. +-46 702 585 846 info@ebfilm.se
www.ebfilm.se Zupmapaywyr/Co-production Sveriges Television AB,
Film i Skdne (Sweden) DigiBeta Eyxpwpo/Color 14’

Bpapeia/Awards
Meyého Bpapeio /
Grand Prix - XVIII Capalbio Cinema International Short FF 2011, ltaly

Bpapeio Mno Bivtepmepyk /
Bo Widerberg Award - Bastad FF 2011, Sweden

Kahutepn Mikpou Mrkoug Tawia /
Short Film Award -Tempo FF 2011, Sweden

‘Epik Mmé@Pivyk
Erik Bafving

Youndia/Sweden 2011

Mépec avapeoa
Inbetweener [Dagar emellan]

Mia tawia yia évav épnfo, TV aUTOKTOViA TOU MATEPA TOU KAl TO GUVAIOBNATIKO KeVd TToU fpBe
petd. Méoa amé §exaopéves (wypagLée kat putoypaiec, akohouBolpie Thv amdmeipa Tou vea-
poU ayoplov va §plyel amd TIC 08uvNnpEC avapVOELS Kat va SLayElpLOTEi TIC KaTaoTAgEl povog
T0U, AKPIB)C OMWG EKaVe KI 0 TaTéPag Tou. Metd amd ypovia ohoéva kal peyahiTepng amopo-
vwang, n ayam Ba tov Béoet to avamd@eukto Sinupa: Ba cuveyioel ota Prpata To matépa tou
1| Ba kdvel éva véo Eexivnpa;

A film about a teenage hoy, his father’s suicide and the emotional vacuum that occurred after-
wards. Through forgotten drawings and photographs, we follow a young boy’s attempt to escape
a painful memory and handle things on his own just like his dad used to do. After years of in-
creasing isolation, it is love that leads to an inevitable dilemma: to continue to follow in his dad’s
footsteps, or to start anew.

O\poypagia/Filmography

2002 Boogie Woogie Pappa/Boagie Woogie Daddy (y/short)
2004 Gad loss/Get Busy (uy/short)

2011 Dagar emellan/Inbetweener (jy/short)
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Naykdopa ekpetdevan/World Sales
Mood Film, Italy

Tommaso Arrighi

T. 3906 2419073

F. 43906 4544 4824

info@moodfilm.com

www.moodfilm.com

) . L
[ R

[ape dpopo, yrayaka
Hit the Road, Granny [Hit the Road, Nonna]

H Ntéha eivat 88 xpovav, eivar mavipepévn ' évav dvipa kool xpovia vedtepd Tng kai, amd tote | ZknvoBeaia/Direction: Duccio Chiarini, Zevapio/Screenplay: Duccio
Tiov etakdpoe amd v [takia ot fahia oe nhikia €61 pvav, mépace T {or e Tadidedovtag | Chiarini, Ottavia Madeddu Owroypagia/Cinematography: Carlo Rinaldi
o’ 6Mo Tov kdopo. T Sexaetia Tou ‘60, 0 épwtag T ékave va emotpépet oty ltaNia, omov &e- | MovedU/Editing: Chiara Grizotti, Davide Vizzini Hyoc/Sound: Danele
Kivnoe va Souhebe Ty ugaopaToBlopnyavia. Z6viopa, Ta mpoidvratng dpxioay va yepiCouva | >c2ingella Movouki/Music: Alberto Becuccilapaywyc/Producer:Tom-

. L, , - I L . maso Arrighi Mapaywyn/Production: Mood Film, Italy
pAQIA TV EvpuiGY KATAOTAATAY, aTOEpOVIAC TG TepdoTia E,OOM KaUKAVOVIAC TV | gy Fyypuo-Aomp6iiaupo) Color-B&W 64°
QMO TIG TPOYTEC YUVAKEC EMKEIPNUATIEC 0TO X0 TG UPNARE pamTiknc. AMA n Ntéhia Béhet me-
PLOOOTEPA KAl AQOOLVETaL fe ABo¢ oty VPR pamTike, Xwpic va katahaBaivel 6Tt iowg ma
va fpBe ) wpamou akOpa K ekeivn Ba mpémeL va oTapaTAOEL Bpapeia/Awards

BpaBeio Kowod / Audience Award - 52nd Festival dei Popoli, Italy 2011

<INOdVYIV <INILOJONY -¥13d1d0U 001

Delia is eighty-eight years old, she has a husband twenty years her junior and, ever since she em-
igrated from Italy to France when she was only six months old, she has spent her life traveling
around the world. In the sixties, having come back to Italy for love, she started working in the
textile industry. Soon her products started filling the shelves of European department stores,
eaming her a huge fortune and making her one of the first female entrepreneurs of the prét-a-
porter world. But Delia wants more and throws herself into high fashion, without understand-
ing that perhaps the time has come even for her to stop.

7107 SUMinoyD003Q d3LADTINOLN YDgIL03() O |

MeBvi¢ mpepuépa/International Premiere

Opoypagia/Filmography Ntoitoo Kiapivt
2004 Troppo caldo per Birillo (up/short) Duccio Chiarini
2005 Alone Together (up/short)

2006 Fine stagione (py/short) fraNia/Ialy 2011

2007 Dopodomani (p/short)
2008 Lo zio (py/short)
2011 Hit the Road, Nonna (/short)




Naykoopia ekperallevon/World Sales
Top Cut, EMdda/Greece

Audvra Aiavou/Amanda Livanou

T. 4302106100 100

amanda@topcut.tv

WWw.topcut.tv

IknvoBeaia-Levapio-Hyoc / Direction-Screenplay-Sound: Mopva
Toana/Myma Tsapa Owtoypagia/Cinematography: Mavtehic Mavi(a-
vac/Pandelis Mantzanas Movta{/Editing: AnpoaBévng Pémng/Dimosthenis
Raptis Mapaywyoi/Producers: Audvta Aavod/Amanda Livanou, Mopva
Toana/Myrna Tsapa Mlapaywyn/Production: Top Cut

DigiBeta Eyypwpo/Color 47°

Mupva Tedma
Myrna Tsapa

EMada/Greece 2012 .
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Kativoula
Katinoula

Kdipo 2010. H Kativoiha yépaae, aNhd akopa ummpetei pia suvopiikn te EMnvida g Atyo-
mrtov. Kavel tig douetég ov omriod, malapelet pe Toug Atyomioug oto maldpy, Tipd v kabe pépa,
KL ag éylvav Ohot ot ayammnpévol e yehaotéc pwroypagieg. Mov miyav tdgot avBpwmot; Moo mi-
yav ta pdvia; Ae Baptéoar. A’ ta va mdve exei mou mdve...

(airo 2010. Katinoula has grown old, but still actively serves a Greek-Egyptian lady the same age
as she. Katinoula does the housework, haggles with the Egyptians in the marketplace and hon-
ors each day, even though all that’s left of her loved ones are just smiling faces in old photographs.
Where did all these people go? All these years? Oh, let them go if they must... Let them fly away...

Ohpoypaeia/Filmography

1988 Mpooiuio/Preamble (ppi/short)

1996 0 dyvwotog/The Stranger (up/short)

1999 Mpotou okotewidael/Before It Gets Dark (uyi/short)
2012 Katwoia/Katinoula

4
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0 Bacthidg
The King [Kralj]

Naykdopa ekpetdMevan/World Sales
DA Film film & video company, Croatia
Dejan Acimovic

T-F438514816610
d.a.film@zq.t-com.hr

Evavtokipavtép yia évav amd toug peyahutepoug abAntég Tou kapov. O Ntapko Kpdhi, mou on-
paivel aothidg, eivat o povadikog dvBpwmog otnv LoTopia Tou abAnTiopoU mou éomace mévte Go-
péc 0Tn 0€1pd TO MAyKOOHLO PeKOp OTNV Katnyopia Tou, 010 ibto maykdopto mpwtabinua. O
Kpodtng mapaohupmiovikng ot agaipa tpavpatiotnke oofapd 1o 1991 katd T diépketa tou mo-
Mépou atnv Kpoartia ka kévtee vameBdvel. Ot yiatpoi dev mepipevav va em{foet. Zrjpepa (et pe
0 00CLY0 Kat Toug TPELS yioug Tou. NiwBet o depévoc pe Tov peyahutepo, 0 omoiog éxaoe Tov Blo-
Moy1ké Tou matépa atov moAepo, yiati potaouv va poipdoval éva kowé mempwpiévo. H Tepéla,
1 yuvaika Tov, £xeLKi auth To ik Te mapehdov. Mpog To Téhog autig T¢ aouvnBiotng LoTtopia,
katahapaivoupe ma oAy kahTepa amd mo mmyddetn dovayn Tou Ntdpko kai To anioteuto md-
Bo¢ Tou yia {w...

A documentary about one of the greatest sportsmen ever. Darko Kralj (the King) is the only
sportsman in the history of sports who has beaten a world record in his category five times
ina row at a single world championship. A Croatian paralympic in shot put, seriously wounded
in 1991 during the war in Croatia, Darko Kralj almost died. Doctors didn’t expect him to sur-
vive. Today, he lives with a wife and three sons, the eldest one being the one Darko is the most
attached to. A similar destiny brought them together: the boy lost his biological father in the
war. Tereza, his wife, has her own past. Towards the end of this unusual life story, we shall
get a clearer understanding of where Darko’s strength and incredible love of life comes
from...

IknvoBeaia-Levapio/Direction-Screenplay: Dejan Acimovi¢ Owto-
ypagia/Cinematography: Dario Hacek Movtd{/Editing: Viadimir Gojun
‘Hyo¢/Sound: Marko Grgi¢ Mouatk/Music: Livio Morosin Napayw-
yo¢/Producer: Dejan Acimovi¢ Napaywyr/Production: DA Film film &
video company, Croatia DigiBeta Eyypwpo/Color 75’

Naykoopia npepiépa/World Premiere

EmAektikn Oihpoypagia/Selected Filmography
2000 Jelijasno prijatelju?/Is It Clear, My Friend?

2007 Moram spavat, andjele/l Have to Sleep, My Angel
2011 Kralj/The King

Ntéytav Acipopirtg
Dejan Acimovi¢

| Kpoaria/Croatia 2011



Naykdopa ekpetdevan/World Sales
Adobe Productions International, Canada
Robbie Hart

T.+15142723113

F.+15142723301
courrier@adobeproductions.com
www.adobeproductions.com

ZknvoBeoia-Levdpto/Direction-Screenplay: Bobbi Jo Hart Owtoypagia/
Cinematography: Bobbi Jo Hart, Robbie Hart Movta{/Editing: Howard
Goldberg Hyog/Sound: Daniel Toussaint Mouatkiy/Music: Marika Bournaki,
Jack Johnson, Daniel Toussaint Mapaywydg/Producer: Robbie Hart Mapa-
ywyn/Production: Adobe Productions International, Canada

DigiBeta Eyypwpo-Aompopaupo/Color-B&W 85°

Mgbvng mpepiépa/International Premiere

Mmopm T{o Xapt
Bobbi Jo Hart

Kavadac/Canada 2012

Aev gipat pok otap
| Am Not a Rock Star [Le réve de Marika]

To Aev siuat pok otap sivain (topia evnhikiwang T koadypovng Mapikag Mmoupvdkn, evog ko-
pITOlo0 TN Stmavig MoPTag Tov €ival amo@actopévn va yivel maviotpla SieBvolc QRUng, 6velpo
mou fye am6 v nAikia Twv mévte, 6tav 0 matépag e T evBdppuve va Eekiviaet va maidel. Tayv-
piopata, 0To UG Tou alvepd Bepité, mou Kpdtnaav Mavw amé okTw xpowia, Eekivnoav 6tav n Ma-
pika fitav 12 xpovav kai myawe kaBe XdBPato amd To Movtpeah otn Néa Yopkn yia va mapako-
AouBroel To mpoypappa TPOETOIATIag yia To EPipnHo Uouatkd kohéylo TCouNapvt. Ze nhikia 14
€1wv, n Mapika petaxopoe povn e otn Néa Yopkn kai Eexivnae Tic 6uvauhieg Kai Tiq oviotov avé
v uenho. Otovvéneleg autig TG Hakpdxpovng Buaiag Twv yoviwv TG yia va kdvouy To maudi Toug
ddonpo apyiCou va dtagaivovtal, eve péoa atoug Toixou Tov T(ouNiapvt n Mapika guvavtd pia
adehpn Yoy kat Tov mPwTo TG épwra. H tawia amokahlmeL T okAnpR mpayuaTIKGTNTa TOU TL0)-
paivet va emPlwvel Kaveig 0Tov aduowmNTo KOO0 TG KAAOIKRAC HOUOIKRC, aAd Kat To Tw¢ i Ma-
pika WpIPACel apKETA WOTE KATTOLA OTIYHM Va AUPLOBNTAOE TV TIopEia TG Katva SlekdIknoel Eavd
TNV ayanmn e yia t povotki. Na xdpn g idtag ma, oxt twv dwv.

1 Am Not a Rock Star follows the coming-of-age story of 20-year-old Marika Bournaki, a girl next
door who embarks on a single-minded journey to become a world-class concert pianist, a dream
she has had ever since her father first encouraged her to start playing the piano at the age of five.
Shot in cinéma vérité style over eight years, | Am Not a Rock Star begins when Marika is 12 years
old and commuting every Saturday from Montreal to attend Juilliard’s prestigious Pre-College Pro-
gram in New York. She moves on her own to New York City at age 14, and starts auditions and per-
formances around the world. The effects of this lifelong sacrifice of her parents to turn Marika into
a star begin to reveal themselves, while within the walls of Juilliard she finds a kindred soul and
herfirst love. | Am Not a Rock Star ultimately reveals the gritty realities of making it in the cutthroat
classical music world, but also how Marika matures to eventually question her path, appropriat-
ing her musical passion to make it her own.

O\poypagpia/Filmography

1997 A alling to Care (uy/short)

2000 Shrinkage (uy/short)

2002 She Got Game: Behind-the-Scenes of the Women's Tennis Tour
2011 Le réve de Marika/I Am Not a Rock Star
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Naykéopia ekpetdAevon/World Sales
CAT&Docs, France

(atherine Le Clef

T.+33 144596353

@t@catndocs.com

Www.catndocs.com

Me mavtotviy ayammn, KapoAwv — Mia otopia

yta Tov KEpovak, Tov Kaoavtt Ki péva
Love Always, Carolyn — A Story about Kerouac, Cassady and Me

[Love Always, Carolyn]

Néve mw¢ miow am6 kdbe peydo dvdpa Bpioketar pia peydAn yuvaika. H Kapohv Kdoavti fpt-
ok6Tav mow amé 800. L0¢uyo Tou E166Aov T T yevidg, Nih Kdoavty, kai podoa-epwpévn tov
TCak Képouak, n Kdpohw €ide Ty 1otopia tng {wiig TG Kat T pvipn Twv avopav mou aydnnoe
va\enhateitat amd olyxpovoug puBomidatec. To Me mavtonwij aydmn, KdpoAw eivai to Tpugepo,
TIPOOWTIKO MOPTPETO HLAC KAPTEPIKIG, UNTPIKAC GLyolpag mou dev Pmépeae moTé va epUyel amo
TOV amonyo TwV EMKWY KATopBwpATWY TOU AVTpa TG

They say behind every great man is a great woman. Carolyn Cassady was behind two. Wife of beat-
nik icon Neal Cassady and lover-muse of Jack Kerouac, Carolyn saw her life story and the mem-
ory of the men she loved hijacked by mythmakers. Love Always, Carolyn is the intimate, grace-
ful portrait of a patient matriarch who could never escape the constant wake of her hushand’s
epic misadventures.

Me v evioxuon tou mpoypdppiatog MEDIA
With the support of the MEDIA program

Mapia Pdpotpep
Maria Ramstrom

MoAw Kopkeaodho
Malin Korkeasalo

Jounbia/Sweden 2011

ZknvoBeoia-Owtoypagia /Direction-Cinematography: Maria Ram-
strom, Malin Korkeasalo Movtdd/Editing: Bernhard Winkler, Stefan Sundlof
‘Hxo¢/Sound: Martin Hennel, Mikael Kmer Mouatki/Music: Jan Strand
KaA\tegvikn SiebBuvon/Art Direction: Sara Acedo Mapayw-
yoi/Producers: Margarete Jangdrd, Fredrik Gertten Mapaywyn/Production:
WG Film AB, Sweden T.+46 40 232 098 F. +46 40 233 510 film@wagfilm.com
www.wafilm.com Zupmapaywyri/Co-production: SVT - Film i Skdne,
Film Stockholm, Swedish Film Institute, Konstnarsnamnden

DigiBeta Eyxpwpo-Aampopavpo/Color-B&W 70’

Me toug/With: Carolyn Cassady, John Allen Cassady, Jami Cassady Ratto,
(athy Cassady Sylvia, John McWhinnie, Jerry Cimino, Neal Cassady (mhéva ap-
yelou/archival footage), Jack Kerouac (mhava apyeiou/archival footage)

Oihpoypagia Mapia Papotpep & Mok Kopkeaodho
Filmography Maria Ramstrom & Malin Korkeasalo
2011 Love Always, Carolyn



Naykoopia ekperaAlevon/World Sales
Kloos & Co. Medien GmbH, Germany

Diana Karklin

T. +49304737298
F.-+49304737298-20

diana karklin@riseandshine-berlin.de
www.Kloosundco.de

ZknvoBeaia/Direction Jacaranda Correa Zevdpto/Screenplay: Jacaranda
Correa, Martha Orozoco, Rodolfo Santa Maria Troncoso @wroypagia/Cine-
matography: Daniela Ludlow Movta{/Editing: Rodolfo Santa MariaTroncoso
"Hxo¢/Sound: Bernat Fortiana Mouvawn/Music: Taniel Morales Mapayw-
yo¢/Producer: Martha Orozco Napaywyr/Production: Martfilms T. +52 555
496928 www.cienegadocs.com www.morirdepie.com, IMCINET. 452 55 5448
5339, promint@imcine.gob.mx www.imcine.gob.mx, Mediam9 (Mexico) Zup-
napaywyr/Co-production: (anal 22 HDCAM Eyxpwpio/Color 74°

Bpapeia/Awards

Kahtepo MeSikaviko Nokiavtép /

Best Mexican Documentary - Festival Internacional de
(ine en Guadalajara, Mexico 2011

Xakapdvta Kopéa |
Jacaranda Correa

Me€iko/Mexico 2011

Na me@davo 6p0ia
Die Standing Up [Morir de pie]

Tepdto avatpomég Kat evalhdooovTag apyelakd UNIKO e GuvevTeUSeLS kat avepd mapatipnong,
10 viokipavtép Na meBdvw dpia akiaypagei to moptpéto Tn aktifiotpiac Ipiva Adytefoka kat
TV KaBnpepvotnTd ¢ 010 Meupd TG ouvtpod@ou e, Nehivra. Mahiéc pwtoypagies Kat Ki-
vnuatoypagikd amoomdopata pixvouv g ato mapeNov autig tng 50xpovng yuvaikag. Tn de-
ketia Tou 60, o1 yoveig TG, pdypot aplotepoi, £dwoav oTa maidld ToU¢ AUaTNPN KOUUOUVIOTIKY
avatpon. Xe veapn nhiia, n Ipiva diayvaotnke pe okAijpuvon katd mhdkac. Mapd ta mpoPA-
pata vyeiag e, T dexaetia Tou ‘80, n Ipiva umipée moAD dpaotrpia oTo Kivnpa aNAnAeyying
mpog v KouBa, epmvedpevn amé Tig 1déeg Tov Toe TkeBdpa. Kabnhwpévn €66 kat ypovia o€ ava-
TnpIKo apa&idto, Twpa eivat méov kat VA, yeyovog mou Ty kablotd akdpa mo e§aptnuévn
amd ) o0vtpo@o T¢. H uyeia Te ohoéva kat pBivel, Ta 10ewdn Tou Tae mapapévouy avekmhn-
pwTa, aAd 0 MposwmKAG aywvag TG Ipiva evdvtia otn Sidkpion kat Ty mpokatdAnyn ouveyi-
(etat ad1amTwToC.

Filled with unexpected twists and turns, and intercutting archival footage with interviews and
observational cinema, Die Standing Up paints the portrait of the disabled activist Irina Layevska
and her daily routine at the side of her life partner Nelyda. Old photos and film clips shed light
on the past of this 50-year-old woman. In the 60s, her militant leftist parents gave their children
astrict communist upbringing. At an early age, Irina was diagnosed with multiple sclerosis. De-
spite her health problems, during the 80s, inspired by the ideas of Che Guevara, Irina was very
active in the solidarity campaign towards Cuba. Having spent many years confined to a wheel-
chair, Irina is now also blind, which makes her even more dependent on her partner. Her health
is deteriorating, Che’s ideals remain unrealized, but Irina’s struggle against discrimination and
prejudice continues unabated.

Ohpoypaeia/Filmography
2011 Morir de pie/Die Standing Up
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Naykdopa ekpetdevan/World Sales
Illusion, EM\dda/Greece

Tdwwng Kaomfpnc/Yannis Kaspiris
T.+302106814 438
ioanniskasp@yahoo.com

Me Aéve 2TéNo
My Name Is Stelios

«NiwBw peydn xapd yiari pou diverat n duvatdnta péoa an’ aut Ty Tawia va pljow yla karl | Zknvobeoia-Zevapto-Movtdl-Hyoc / Direction-Screenplay-Editing-
miou €€pw kahd. Na mw Tt elvau ) avarmpia i Aoyta amhd kat Aoyta aAn@wvd, agod ta teheutaia | Sound: lidvnc Kaoripng/Yannis Kaspiris Owtoypagpia/Cinematography:
25 xpovia —5\adi ano T népa mov yewrBnKa— Piéve pia katdotaon mov Sev enéhefar | N16wncBlatdkng/tannis V!atak‘s Napaywyry/Production: usion
£y Ad n K\pwrida T {wiic. To Gvopd ov eiva Stéhioc Kupmoupdmouog } ‘o onpatogs- | P EVkpwpo/Color 47
poc amd to Kopwmi”n “1o madakt amé tnv tnAedpaon”. Ta dUo TeNeutaia sivat mpoopwvioel mou
aKoUw OTav KUKAOQOPW, GLXVA Tukvd, oToug dpdpoug Te apiosevng ABRvagy.

Jtéhiog

Eni éva xpévo mapakohouBroape my kabnpepotnta Tou TeTpamhnyikol gilou pag Etéhiou kat
Kataypdyayie Tov aywva TnG otkoyveldg Tou va pmopei va umdpyet loétipa dimha pag. H tawia
au €ivat To amotéNeopa auTi¢ TG epyasiag.

“I'm delighted to have the opportunity, through this film, to talk about something | know all too
well: disability. | can tell you what it is to be disabled. For the past 25 years, that is to say, from
the day | was born, | have been living a life that | did not choose but that was simply my lot. My
name is Stelios Kympouropoulos, otherwise known as the flag-bearer from Koropi’or‘the kid on

TV. I hear the two latter descriptions when | try to negotiate the inhospitable streets of Athens.
Stelios

7107 o003 dauoow \oguosg oyl - TINOJVYIV INILUIONY ¥13dLdoU 0L

Over the course of one year, we videotaped the daily life of our quadriplegic friend Stelios and
his family’s struggle for him to live as an equal among us. My Name Is Stelios is the result of this
project.

Emhektikr) Ohpoypagia/Selected Filmography Ndvvne Kaomipng
1981 Tapoavadec & kapapopapaykoi/Greek Traditional Shipmaking (pp/short) Yannis Kaspiris
1982 Néwng 2xapiumac/Yannis Skaribas

1994 Zav maudiko tpayotdl/ Like a Child's Song (TV) BW\Sa/Greece 2011

1995 Z1a povondria ¢ okeyng/Paths of Thought (TV)
1998  Tuvankeiec guaxec/Women's Prisons (TV)
1999 AvBpwnot kat edpaan/People and TV (TV)
2000 Ayyehkr) lwwdtov/Angelique lonatos
; 2007 AvBpwrot amhof, amhof aav Ta matdid/Simple Peaple, Simple as Children
m 2009 Meyahot EMnvec/ The Great Greeks (TV) (auv-oxnvoBeata/co-direction)

2011 Me héve 2téhio/My Name Is Stelios




Maykéopia ekpetdAhevon/World Sales
Art-Doc, Romania

Ileana Stanculescu

T. +40724 466 065

ile-stancu@gmx.de

www.art-doc.ro

Nooogaipa
Noosfera

ZknvoBzaia-Levdpio/Direction-Screenplay: lleana Stanculescu, Artchil | H aAnBuvi aydmn eivar ek, Auté Touhdyotov knpUoaet aTou padntég Tou o Poupdvog ka-

Khetagouri Owroypagpia-Movra/Cinematography-Editing: Artchl | Bnyni¢ kowwviohoyiac NikoAde Ntoupitpou. AMG mod pmopei va T Bpet kaveic; O kaBnyntrc

Khetagour Hyog/Sound: Nelu Bain Mouaki/Music: Nicolae Dumitru Jt. | ¢ye quamroer pia Bewpia Baotopévn oe ematnpoviki épeuva kat oTic mpoPAEIC Tou yia To pél-

Mapaywydc/Producer: leana Stanculescu Mlapaywyi/Production: Art- o\ 05760, Gy mpoowmike Tou {wr Ta Mpdypata maipvouy uv G\ Tpom Kat  Bewpia tou

Do, Romaria DigiBeta Eyypwpo/ Color 35 dev Tov éxel fonBroet. Xto petagy, kdbe amotuynpévog Tou ydpog emnpealel to péyebog Tou dla-
pepiopatog Tou, To omoio, UoTepa amd kdBe Slabyto yivetaimio pikpo. AN 6tav o kUplog Ntou-
Hitpou Bpiokel pia Kawolpyla aydmn, n Bewpia Tou potdlel emréhoug va empePaiwveral...
womou 1 {wn va mdpet maL To O1k6 TG Spdyo.

True love is possible. At least that's what the Romanian sociology professor, Nicolae Dumitru,
preaches to his students. But how can we attain it? The professor has developed a theory based
on scientific research and on his predictions for the future. However, in his private life things have
often taken a different direction and his theory has not been of much use. Each failed marriage
has also affected the size of his apartment, which has got smaller and smaller with each divorce.
But when he meets his new love, his theory finally seems to be verified... until life takes its own
course again.
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Opoypagia INedva Etavkouléokou
Filmography lleana Stanculescu
2004 Podul peste Tisa/The Bridge

2006 Satul sosetelor/Village of Socks I\edva Stavkouhéokou

Oihpoypapia Apoik Xetaykovpt Ileana Stanculescu

Filmography Artchil Khetagouri
2002 Shining Shoes
2007 Akhmeteli 4

Aptoil Xetaykoupt
| Artchil Khetagouri

Opoypagia INedva Etavkouléokou & Aptail Xetaykoupt
Filmography lleana Stanculescu & Artchil Khetagouri
2008  Quarters of Balchik

2011 Noosfera

Poupiavia/Romania 2011




Naykoopia ekpetdMevon/World Sales
Anemon Productions, EMdda/Greece

Péa AmooTolion/Rea Apostolides,

lo0pt AB¢pwo/Yuri Averof
T.+302107211073

info@anemon.qr

EMnviko Keévrpo Kivnatoypdgou/
Greek Film Center, EM\dda/Greece
T.+302103687 500
F.+30210 3648 245
info@qfc.gr www.gfc.gr

EPT AE/ERT SA Hellenic Broadcasting Corp.
Owrewn Mavwouhdtou/Fotini Yannoulatou
ENada/Greece

T. 4302106075711
F.+302106075714

salesdpt@ert.gr www.ert.gr

2AYI0HL

Sayome

YioBetnyévn amd Tov mammou g o€ moAD pikpr nAkia, n Zaytopt peyalwoe o éva amopakpuopiévo | ZknvoBeoia-Levapo/Direction-Screenplay: Nikos Nrayiavrac/Nikos
xwpid T lamwviac, xwpic va yvwpilet Toug yoveic Te. XTa eikootdbo TG éguye amd Ty lamw- | Dayandas Owroypagia/Cinematography: 31éhio¢ Arootohdnoulog/Stelios
via, axohouB@vtag évav ENa vautikd @y Kprn. 35 xpovia apy6tepa, o Bdvatog g pn- | Apostolopoulos - Movead/Editing: - Nikog Bapoopno/Nikos .VaVOU”S
Tépac TC TV 0Byt kat M oty lamavia. H tawia kataypdget To Tadidi e kadiog emokémeray | Xo¢/sound: Acaudpoc Ntodvyg/Leandros Dounis Movotk/Music: Tone-

N XWPa Twv madIK@v T xpovwv. Mia Tatvia yia T olkoyéveld Kal Ty TautotnTa Soprang, dtégavo Kovotanuibie/tefanos Konstandiidis Tlapa-
xwp MCXpOVLY. yam v L fed. ywyoi/Producers: Péa Ariootohion/Rea Apostolides, loupt ABépwe/Yuri Averof

Napaywyi/Production: Anemon Productions Xupmapaywyi/Co-
Forcibly adopted by her grandfather at a very young age, Sayome grew up in a remote Japan- production: EPT AE/ERT SA Hellenic Broadcasting Corp., ARTE, ENquikd Kév-
ese ViIIage, without knowing her mother. At 22, she |eft Japan, fO”OWing a Greek sailor to the 100 Kivnpatoypapou/Greek Film Center
island of Crete. There, she replaced her homeland with a new culture, a new language and fam- | DigiBeta Eyypwpo/Color 56°
ily. 35 years later, her mother’s death triggers her need to return home. We follow her journey
from Crete to Japan, as she revisits the land of her childhood. A film about family and identity.
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Opoypaepia/Filmography Niko¢ Ntayiavtag
2003 Green Lines (/short) Nikos Dayandas
2004 Napaokivio— To 2004 péoa amé Eéva pdtia/Backstage — 2004 through Foreign Eyes

2005 Mapaokivio — 2ubéktec Ohupmakwy Tekpnpiov/Backstage — The Collectors E\\d6a/Greece 2011

2006 Kvwaog, 0 AaBupivBog Tou MoBou/Knossos: the Labyrinth of Myth
2007 Ta Muotikd tov AaBupivBou/The Secret of the Snake Goddess
2007 SoYou Can Dance (ppi/short)

2009 To tpiywvo ¢ gwriac/The Fire Factor

K 2011 1821
2011 Jayiou/Sayome




Naykdopa ekpetdevan/World Sales
Hpa Nrika/Ira Dika

lwpyoc 2apoyhou/Yorgos Savoglou
EMada/Greece

savoglou@gmail.com

IknvoBeoia-Levaplo-Owtoypagia / Direction-Screenplay-Cine-
matography: Hpa Ntika/Ira Dika Movta{-Hyoc/Editing-Sound: ip-
yo¢ 2apoyhov/Yorgos Savoglou Mapaywyoi/Producers: Hpa Ntika/Ira
Dika, lwpyog 2aBoyhou/Yorgos Savoglou

HDCAM Eyxpwpio/Color 29°

‘Hpa Ntika
Ira Dika

EMada/Greece 2012

2TavpovAa
Stavroula

«Tamdvta pet kat oudév pével... Oha alalouv kat dev pével timota 6mwg fitav aTnv apyi», ava-
@épeLn npwida, éxovtag ma Pabid ouveidnon Tou pntov ota 86 ¢ xpovia. H tawia amotehei to
amooTaypa plag nuépag e nAKIwpévng yuvaikag kai mpoomabei pe eikpivela kat evaiobnoia
va avadeiel Tic aTiypég exeives mou mpokaholv To 6Toxaop6 Tou Beatr o axEon e To yRpag, 1o
XpOvo Kartn pvipn.

“Everything flows and nothing stays still... everything changes and nothing remains the same,”
says the main character, having a much deeper understanding of these words at age 86. The film
is the distillation of one day in the life of an elderly woman and tries honestly and sensitively to
underscore those moments that will provoke in the audience thoughts on aging, time and
memory.

O\poypagpia/Filmography
2012 Ztaupouha/Stavroula
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=Umvnoe 0 LouAtav Aypét
Sultan Ahmed Has Awoken

H evotnta {wi¢ kat Tégvng Bpioketal ato kévtpo Twv emdlwéewv Tov Kwvatavtivou Oioep, lep-
pavol «kowwvikol yAumtnp» mou et edw kat 19 xpovia ota Xavid g KpAng. Otav o0 43ypovog
dev Bpioketal 0To £pyaoTipl Tou GOUNEDOVTAC O€ EYKATAOTATELC KAl YWTOYPAPIKEC OEPEC, TPé-
XLyta pia opydvwaon mou onBaet opeavd kat opoBetikd maidid oty Agpikn kat oty EAdda,
nmapadide (dwpedv) pabhpata eMnvikav oe petavdoteg. Tig vUyTeC, o€ pia mpoomddela auto-
Bepaneiag amé T pehayyohia, ypdeet ypdyupata otov «pikpo Kwvetavtivor péoa tou, yla va tou
dwoel T aTopyn mou dev T pE 0TA MPWTA MAISIKA TOU XpOvia.

A unity of life and art lies at the center of the aspirations of Konstantinos Fisher, a German-born
“social sculptor,”who has been living in Chania, Crete, for the past 19 years. When 43-year-old
Constantinosis not in his studio working on his installations and photo series, he is usually busy
with an non-profit organization that helps orphaned and HIV positive children in Africa and
Greece, or giving free Greek language lessons to immigrants. At night, in an effort to cure him-
self of his melancholy, he writes letters to his inner child, to offer him the tenderness and love
he did not receive in his formative years.

Emhektiki Opoypagia/Selected Filmography

1979 Ouiyhn kdtw an’ Tov {hio/Fog under the Sun

1987 Kapepa: Paoth Koutap/Kamera:Raoul Coutard

1990 B06wpog Ayyehdmouhog — Zknvikd, kootoupa, xpwpata/Theo Angelopoulos — Dekor, Kostume, Farben
1991 Nwh Bexiahi, oknvodeétne/Paul Vecchiali

1994 Kapdid and mépa/Heart of Stone

1999 Akekadvp 2okoupog — E¢opohoynoeig evag oknvoBetn/Aleksander Sokurov — Confessions of a Film Director
2003 Kahokaipwvéc aotpanéc/Summerlightning (viok/doc)

2006 Oepaotéc g AGou/The Lovers from Axos (vtok/doc)

2008 0 00dwpog Ayyehdmouhog yupilet T kdvn tou yodvou/Theo Angelopoulos Films Dust of Time (vok/doc)
2012 =Gmvnoe 0 Zoultav Ayuét/Sultan Ahmed has Awoken

Naykoopia ekpetdMevon/World Sales
Top Cut, EN\GGa/Greece

Apdvra ABavov/Amanda Livanou
T.+302106100 100

amanda@topcut.tv

WWW.topcut.tv

Nikog Auyyobpnc/Nicos Lygouris
Willig@gmx.de

IknvoBeaia-Levapio-Owtoypagia-Hyog / Direction-Screenplay-
Cinematography: Nikoc Auyyodpnc/Nicos Lygouris Movta{/Editing: Ni-
ko Auyyoopne/Nicos Lygouris, Claus Wilbrandt Mapaywyoi/Producers:
Audvta AiBavod/Amanda Livanou, Nikog Auyyolpne/Nicos Lygouris
Napaywyn/Production: Top (ut Zupmapaywydc/Co-producer: Jost
Hering Zupmapaywyr/Co-production: Jost Hering Filme

DigiBeta Eyxpwpo/Color 63

Niko¢ Avyyoupng
Nicos Lygouris

EMdda-Teppavia/
Greece-Germany 2012



Naykdopa ekpetdevan/World Sales

Systeme D, France
Delphine Hallis

T.+33 156241280
dehallis@free.fr
www.delphinehallis.com

ZknvoBeaia-Movtdl-Hyoc/Direction-Editing-Sound: Delphine Hallis
Owroypagia/Cinematography: Loic Djian Movotki/Music: N.0.T. Ma-
paywyoc/Producer: Delphine Hallis Mapaywyn/Production: Systéme
D, France, T. +33 15624 1280 dehallis@free.fr www.delphinehallis.com
Tupmapaywyr/Co-production: Atopic Production, France

T. +33 14483 9785 atopic@wanadoo.fr

DigiBeta Eyypwpo/Color 54’

Ntedgiv Ahig
Delphine Hallis

laMia/France 2011

H ypid anatewviooa
The Old Grifter [Une Escroc tres discrete]

Kdmotol \éve mwg eivat kakomotd oTotyeio, mug ivat pa povadikn anateviooa. ANMot Aéve mog
mapd Ta oydovTa TG Xpovia, ouvexiCel va oTAVEL kopmiveg. 0L mePLOGOTEPOL TIOTELOLY TG EXEl
yiver {amoutn kat o (et otn Nikana. O kdapiog Méet diagopoa... Kaveic dev Epei mota eivar ot ahi-
Bela, ala potddel va eival peydhn mavedTpa, pia yuvaika e 1oeo Bpaoog, mou eugaviletal aota-
paTnTn, mapd To yeyovog mw el KatadikaoTei TOAEC QOpéq PéXPL TWPA 0TN Hakpoxpvia Ka-
piépa te. Twpa gaivetal mw éxel e§agaviotei ywpic va agroel iyvn. H, Touldyiotoy, £tol
vopiiCouv.

People say that she is a criminal, that she is a unique grifter. Others say that despite her eighty
years, she still rips people off. Most people believe that she lives in Nice, and that she is now very
rich. People say a lot of things... Who she really is, no one will ever know, but she appears to be
a great seductress, a woman so cunning that she seems unstoppable, even though she has been
convicted many times during her long career. Now it seems that she’s disappeared without a trace.
But not quite.

Hpépa TaAogwviag
Jour de la Francophonie
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O\poypagpia/Filmography

2002 Uil halluciné (py/short)

2002 Une Nouvelle histoire (uyi/short)

2003 Taxi Europa

2005 I Like to Think (Right Now, Please!) (up/short)
2006 Journal d'un immobile

2011 Une Escroc tres discrete/The Old Grifter
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Koivwvia kai Nepifaniov

HABITAT

H oyéon Tou avBpwnmov pe T @O, Ol EMMTWOEL TNG
avBpwmyng enéupaong oto mepipaNhov kal T0 avtiTIfo TIou
KATG oUVémela «Anp@vel» N avBpwnotnta, anoteAolv Tov
K010 BepaTikd G¢ova Tou oLyKeKpIUEVOU TRHATOC. Baalkog
0TY0¢ Tou €fval n evaioBntonoinan, oyt amhd w¢ MPOoWIKO
kaBrikov mpo¢ T @uon, aMd WG EMTAKTIKY uMoypéwon
QmévavTL 0ToU {810U¢ [ag ToUg EqUTOUC,

The relationship between man and nature, the consequences
of human intervention in the environment and the price that
humanity pays as a result, are the main themes of this
particular segment. Its basic purpose is to sensitize us, not
only in terms of our personal duty towards nature, butalso in
terms of an imperative duty towards our own selves.




NOVVY8IdU V) VINONIOY vLL

7107 SUino\0003@ d32ADMINOLN {DYIL03() OF |

Ot tehevtaiec nEPEC TNC APKTIKAC
Last Days of the Arctic [Andit nordursins]

0 Pdykvap Aehaov, yvwatd¢ kat we RAX, eivar évag amo Toug mo gnuiopévous pwToypdpoug Tou
koopov. H agipd pwroypagiwv Tov «Ipdowna tov Boppdy» ivat éva {wvTavd VIOKOUPEVTO yia TOUg
Tortiopo0¢ Twv Bopevitepwv dkpwv Tou mavitn mou apyomeBaivouy — Kupiw lohavdoi aypd-
Te¢, Papade, kat ot peydhot kuvnyoi tng Fpothavdiag. H yonteia mou Tou ackolv ot dvBpwmot mou
mipoomaBoy va empBiayoouy og akpaiec GuvOIiKe¢ Tov odRynoe mpwv amé 25 ypdvia amd v lohavdia
otn Ipothavdia, dmou kat «xtimnae PAEBa xpuoo». Ta uTOYPaAPIKA TOU SoKipa yia Toug Kuvn-
you¢ ¢ Tpohavdiag eivai Bpulikd. Oa pmopoloe va RTav kat o ilog Kuvnydg — Tov BAémoupe v'
akohouBei Ta BépaTa Tou Kava XTumd Ty amo@actoTikn atiyur. fonteupévog amd i LoTopieg -
oo&exaopévwv avBpwmwy mou Exouv TPosappooTei o€ e§atpetikd dUokole ouverkeg, o RAX
TOUC KIvnpatoypagei Twpa kadwe aviipeTwmiCouv akpaiec 6uvBikeC we amotéheopa Twv KNipa-
TIK@V aNhay@v. Ot TeAevTaieg nuépes T Apkikric ivat évag Upvog 6Tov putoypdpo kat ta Bépata
TOU- Ut eNeyeia yia éva Tomio mou ydveal Kal Toug avBpwmoug mou To KaTolKouv.

Ragnar Axelsson, a.k.a. RAX, is among the most celebrated photographers in the world. His se-
ries“Faces of the North” are a living document of the dying cultures of the far northern reaches
of the planet, mainly Icelandic farmers, fishermen, and the great hunters of Greenland. His fas-
cination with people who try to survive in extreme circumstances took him 25 years ago from
Iceland to Greenland, where he “struck gold.” His photo essays of the hunters of Greenland are
legendary. RAX could well have been a hunter himself — and we watch him as he stalks his im-
ages and strikes at the opportune moment. Fascinated by stories of half-forgotten people who
have adapted to unspeakably harsh conditions, RAX is now documenting them as they cope with
extreme changes to those conditions caused by climate change. Last Days of the Arcticis a cele-
bration of the photographer and his subjects; an elegy for a disappearing landscape and the peo-
ple who inhabit it.

Ouhpoypagia/Filmography

1999  LastWaltz (TV)

2000  Sidasti valsinn/Cod Wars (TV)

2003 Hetjur Hafsins/Wild Seas

2003 Egifi... Vestmannaeyjagosid 1973/Surviving the Volcano
2007 Sjanghaejad til sjos/Shanghaiing Days

2011 Andit norBursins/The Last Days of the Arctic

Naykdopa ekperarhevon/World Sales
MercuryMedia International Ltd, UK

Ben Wharton

T.+44 2072217221

F. 4442072217228
ben@mercurymedia.org
www.mercurymedia.org

IknvoBeaia/Direction: Magnus Vidar Sigurdsson Zevapto/Screenplay:
Margrét J6nasdéttir Owtoypaeia/Cinematography: Amar Thorisson, In-
q6lfur Sverrir Gudjonsson  Movtd{/Editing: Jakob Halldorsson
"Hxo¢/Sound: Nick Cathcart-Jones Mouvatkiy/Music: Hilmar Om Hilmars-
son Mapaywyoi/Producers: Magnus Vidar Sigurdsson, Kjartan Thor Thor-
darson, Margrét Jonasdéttir Napaywyn/Production: Sagafilm, Iceland T.
+354690 8900 margret@sagafilm.is www.sagafilm.is tupmapaywyr/Co-
production: gebrueder beetz filmproduktion (Germany), BBC Storyville
(UK), Independent Television Service (USA), AVRO (The Netherlands)
DigiBeta Eyxpwpo-Asmpopavpo/Color-B&W 90’

Maykvoug
Bivtap Ziykoupdaoov

Magnus Vidar Sigurdsson

lohavdia-Teppavia

Mey. Bpetavia-HNA-OMavéia/
Iceland-Germany-UK-USA

The Netherlands 2011



Naykdopa ekperdAevon/World Sales
Turkishmoon Films, Turkey

Ruya Arzu Koksal

T.+90212327 213

F.+90212327 2433
ruya@turkishmoon.com
www.turkishmoon.com

Iknvobeoia-Xevapio/Direction-Screenplay: Rilya Arzu Koksal Owrto-
ypaepia/Cinematography: Aydin Kudu Movta{-Hyo¢/Editing-Sound:
Devrim Akteke Mouvatkn/Music: Hikmet Akgicek, Mustafa Biber Mapa-
ywyd¢/Producer: Rilya Arzu Koksal Napaywyr/Production: Turkishmoon,
Turkey DigiBeta Eyxpwpo/Color 87°

Puyid Aplov Kexod) | o
Riiya Arzu Koksal |

Toupkia/Turkey 2011

Mta you@ta yevvaiot avBpwmot
A Few Brave People [Bir avuc cesur insan]

To Mia yougra yevvaior dvBpwnor Kataypdgel Tov EVTUTIWOLAKO ayova Twv Katoikwv Te Madpng
Odhaooag va MPOTATEPOUV TA MOTALA TOUC Kat Ta mpog To {nv amd pia KuBépvnon mou éel fak-
Bei va ta mouhrel o€ 1d1wTikéC etatpieg. Ot katotkol Tou Otk Ikilvtepe kat Zevol, TpIGv Kol-
Mdwv ot meptoxn ¢ Mavpng Oahacaag, dev Pmopoly va XwvEPouv To yeyovo mwg Ta motd-
it Toug Ba voikiaatoly o 1b16yteg mou Ba Ta expeTalebovtar yia Ta endpeva 49 xpovia. Ot apyég
T00¢ Aéve ¢ AUTO Elvat anapaitnTo yia v avamtugn Kai evepyetakn autovopia tg Toupkiag. Ko-
Bovrat dévtpa, eykabiotavat tepdotiol aywyoi vepou, Kat kaBwg Ta motayta otyoly, oL KAToLKoL 0T
Yevo{ potaouv oav va agrivouy T Teheutaia toug mvor. 2o Ikifvtepe, umdpyouv kdmototmou Tii-
otebouv mw¢ ta épya Ba dnpuoupynoouvy Béaelc epyaaia, evey AANOL €ival AMOPAGIOREVOL VA QVTL-
TayBolv o’ autr T Biain eloBoln atn w Toug. [vwpiCovtag T ouvéPn ot Zevo kat oto Ikilvtepe,
0LKATOIKOL TOU DWTIKAL EEKIVOUY it SuVaIKR KAUmAVIA EVAVTIO 0TO KATOG KAl OTIC EMIXEIPNOELC.
[ éva S1doTnpa TPIAV Xpovwy, N Tawia akolouBei pia xoO@ta yewaioug avBpwmoug mou anoga-
0iCouv va aywvioToly 01 ovo yia To SKO Toug Kahd, ahAd Kai yia Tig yeviég mov Ba akolouBroouy.

A Few Brave People chronicles the extraordinary struggle of the Black Sea locals to protect their rivers
and their livelihood from a government that is keen to sell them to private corporations.The people
of Findikli, Ikizdere and Senoz, three valleys in the Black Sea region, cannot make sense of the fact
that their rivers are to be rented out to private companies to exploit for the next 49 years. The au-
thorities tell them that this is a must, necessary for Turkey's development and energy independence.
Trees are cut, massive water pipes are laid and as the river goes quiet, it is as if the locals in Senoz slowly
begin to expire. In Ikizdere, there are those who believe the dams will mean more employment, and
then there are those who are determined to resist this brutal intervention into their lives. Aware of
what happened in Senoz and Ikizdere, people in Findikli begin a determined campaign against the
state and its corporations. Over the course of three years, this film follows a few brave people who
decide to struggle not only for their own sakes, but also for generations to come.

Oihpoypaeia/Filmography

2006 Yollar Cimen Bagladi/Forsaken Paths (uy/short)

2007 Eski Focada Yeni Hayat/New Life in Old Foca (up/short)
2008 Son Kumsal/The Shore (uy/short)

2010 Ordu(da Bir Argonot/An Argonaut in Ordu

2011 Bir Avuc Cesur Insan/A Few Brave People
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[likpoi omopot
Bitter Seeds

Ot Mikpoi amdpot, To TeheuTaio pépog Te Tpihoyiag tou Mitoa EE MeNévt yia Ty maykooptomoi-
non peta and ta Store Wars: When Wal-Mart Comes to Town kot China Blue, e€€peuvd to péMov
NG kaAiépyetag ayabwv. H maykoopia ou{ATON EMKEVTIPWVETAL 0TO TWE 1) Yewpyia éxel
peTapop@wOEl SpaoTikd, CUPQwVa e TIC avdykeg TG Blopnyavomomnpévng mapaywyng. Etatpeieg
omw¢ n Movodvto, mou xel v €6pa g otnv Apepikn, umoatnpilouv mwg ot yeveTikd
TpOMOTOINKEVOL OTOPOL TIPOGPEPOLY TNV TIHO amoTeAEaPaTIK ADON yia TV KaAun twv
Sl0TPOQIKWV avayKwv Tou maykdoptov mnBuapol mov ohoéva kat avéavetal, ahAd ev T petagl
oMol ikpoi aypdteg ydvouv T yn Toug. Xtnv vdia, autr n avtimapdBeon éxe\dpet Slaotdoeig
(nmuatog {wn kai Bavdtou. Kabe 30 Aemtd, évag aypdtng, Pubiopiévog oTa ypén Kai avipmopog
Va OUVTNPROEL TV OLKOY£VELD TOU, auToKTOVEL. Méoa amé yapaktipeg mou pag kabnAwvouy, ot
Tikpoi omdpor agnyodvtal pia Pabid ovykvnTiki LoTopia ByaApévn amé Tov mupAva e
maykooptag dtapdyng yia to péMov T KaANépyetag.

Bitter Seeds, the final film in Micha X. Peled’s Globalization Trilogy following Store Wars: When
Wal-Mart Comes to Town and China Blue, explores the future of how we grow things. The world-
wide debate focuses on how farming is being drastically transformed by the demands of in-
dustrial agriculture. Companies like the US-based Monsanto claim that their genetically modi-
fied seeds offer the most effective solution to feeding the world’s growing population, but on the
ground, many small-scale farmers are losing their land. In India, the controversy has become a
matter of life and death. Every 30 minutes one farmer in India, deep in debt and unable to pro-
vide for his family, commits suicide. Featuring compelling characters, Bitter Seeds tells a deeply
moving story from the heart of the worldwide controversy about the future of farming.

Emhektiki Opoypagia/Selected Filmography
1993 Will My Mother Go Back to Berlin?

2001 Store Wars: When Wal-Mart Comes to Town
2005 China Blue

2011 Bitter Seeds

Naykdopa ekperarhevon/World Sales
Films Transit International, Canada

Jan Rofekamp

T.+1514 8443358

F. 415148447298
johnnadai@filmstransit.com
www.filmstransit.com

ZknvoBeaia/Direction: Micha X. Peled Owtoypaeia/Cinematography:
Devendra Golatkar Movta{/Editing: Leonard Feinstein 'Hyo¢/Sound:
Kaamod Kharade Movauwkiy/Music: Frank liman Mapaywyr/Production:
Teddy Bear Films, USAT. +1415 3481796 F. +1415 348 0769
teddybearfilms@earthlink.net www.teddybearfilms.com

HDCAM 'Eyxpwpio/Color 88

BpaPeia/Awards
Kahutepo Ntokipavtép, Tynua «lpdawn 0Bvn»/
Best Green Screen Documentary, IDFA 2011

BpaBeio Maykoopag Akatootvne/
Global Justice Award - Oxfam Award 2011, UK

| Mivoa E€ Néhevt
- Micha X. Peled

d HNA-véia/USA-India 2011



Naykdopa ekpetdevan/World Sales
Pisco Films, Colombia

Juan Vallejo

piscofilms@gmail.com
www.piscofilms.com

IknvoBeaia/Direction: Juan Vallejo Owtoypaepia/Cinematography:
Juan Vallejo, Robert Alan Rackham Movta{/Editing: Juan Vallejo, JiYe Kim
‘Hxo¢/Sound: Andrea Bella Mouatkn/Music: Andres Subercaseaux Ma-
paywyoc/Producer: Juan Vallejo Napaywyn/Production: Pisco Films,
Colombia piscofilms@gmail.com www.piscofilms.com Zupmapaywyr/Co-
production: Robert Alan Rackham HDCAM ‘Eyxpwpto/Color 90"

Evpwmaikn mpepépa/European Premiere

Xoudv Bayiéyo
Juan Vallejo

KohopBia-BohiBia-HMA/
Colombia-Bolivia-USA 2011

[MAovaoto Bouvo, mouaia yn
Cerro Rico, Tierra Rica

Kaé t didpketa tou 160u kat 170v aiwva, 1o Zépo Piko —éva mehwplo Fouvd o€ Kwviko oxrpa mou
deomdCe mavw amé v moAn Motdat Tg votiodutikiic BoBiac— kareixe To 50% Twv amoBepdtov
apyupou maykooping kat ouvtnpoloe Tnv lomaviky Autokpatopia Katd T didpkela T amolkio-
kparia. To peyahltepo pépog Tou 0pukTod mholTou Tou Zépo éxel e§avihnBei, ahd orjepa mepio-
a6tepot amé 10.000 peralwpuyot Souebouv oTiq TAayLEG Ka TiG orpayyeg Tou Bouvol, avadntav-
Ta¢ Yevdapyupo, kaaitepo, poAupoo f pia kahq eAEBa xpugou. Mpdagara, n Bohpia avakdlupe
¢ dlatnpei 10 50% Twv anoBépatwy Nibiou maykoopiw oTic Aevkég mediddec Tov Zakdp vre Ou-
ylovy, atny ibta meptoxr. Aotdc0, Ta korrdopata iiBiou pévouv yia Ty wpa avekpetdMeuta. Otma-
paMnhec 1oTopieg Tou 2€po kat o Lahdp pholv yia to apeNov kai o péMov e BohiBiag, ouv-
Bétouv éva dpapatikd Yn@1dwté ya m {wr ota opuyeia ota YnAd Bouvd e Nétiag Apepiki, Kal
pa¢ kdvouv V' avapwTiopaote av To €Bvog autd Twv Avdewv Ba Katagépel TENKG va ekpeTaMeuTe
TOUC 0PUKTOUG TOU TT6POUG yia Aoyaptacpd Tou BoMBiavod Aaol kat yia v avamtuén e xwpda,

During the 16th and 17th centuries, Cerro Rico — an enormous conical mountain that towers over
the city of Potosi, in Southwestern Bolivia— provided half of the world's silver and sustained the
Spanish Empire during colonial times. Most of the mineral wealth of the Cerro has been depleted,
but today more than ten thousand miners still work on the slopes and tunnels of the mountain,
looking for zinc, tin, lead, or a good vein of silver. Bolivia has recently discovered it contains half
of the world’s lithium reserves in the desolate white plains of the Salar de Uyuni, also located in
the Potosi region. But the lithium reserves are, for the moment, completely untapped. The par-
allel stories of the Cerro and the Salar speak of the past and the future of Bolivia, and help cre-
ate a compelling mosaic of mining life on the high mountains of South America — making us won-
der if the Andean nation will be able to finally harness the mineral resources for itself, its
people, its own development.

O\poypagpia/Filmography
2005 Bogota, sinfonia de otra ciudad (uy/short)
2011 CerroRico, tierra rica
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TtouvéPn oto vnoi Map

Naykdopa ekpetdevan/World Sales
First Hand Films, Switzerland

Gitte Hansen

T. +4144 312 2060

F. +4144 3122080
info@firsthandfilms.com.

www firsthandfilms.com

What Happened on Pam Island [Co sie wydarzyto na wyspie Pam]

Mia amioteutn 10Topia ayamnc pe mpwtaywviotég Toug Mohwvoic akmviotéc EAiCa Koupmdpoka
kat Ntawt KaQhkogoki, mou diamhéouv ta glopd tne votiag pothavdiac yia va avéBouy Tov Pn-
\otepo mapabadooto ykpepo Tou kdopov. Autd To yiydvTio Telyog amé ypavitn sivaimpoodatyio
HOVO L€ Kayldk péoa amo pia anentikr, BueMwdn Bahacaa, 6mou To vepo eival maywpiévo — éva
avamodoyuplopa Tou okApoug onuaiver umoBeppia kat Bavato péoa oe Niya Aemtd. Kamoia
ottypr, n ENiCa kt o NtaBwt Bpiokoval pdvor, v’ avappiy@vtar 6’ auté Tov oyko twv 1.600 pétpuv
— Kl OAa auTd yia éva @i, H epmotoatvn Kat To mdBo pie (povTo éva amo Ta opoppoTepa Tomia
IOV €xeTe el moTé.

An extraordinary romance where Polish alpinists Eliza Kubarska and David Kaszlikowski take
ajourney inside the fjords of southern Greenland to climb the world’s highest sea cliff. The huge
granite wall is accessible only by kayak across an eerie, storm-ridden sea. The water is freezing
and capsizing here means hypothermia and death within minutes. Then Eliza and David are
alone on 1,600 meters of cliff-face — and all this for a kiss. Trust and passion against a back-
drop of the most beautiful landscapes you have ever seen.

Ouhpoypagia/Filmography

2004 Mama, tata i ja/Mom, Dad and Me (up/short)

2007 Mexico — inny wymiar/Mexico — Another Dimension (y/short)
2010 Cossie wydarzyto na wyspie Pam/What Happened on Pam Island

ZknvobBeaia-Zevapio/Direction-Screenplay: Eliza Kubarska Owto-
ypagia/Cinematography: tukasz Gutt, David Kaszlikowski, Fliza Kubarska
Movta{/Editing: Rafat Samborski, Mateusz Romaszkan 'Hyo¢-Mouaiki/
Sound-Music: Kamil Sajewicz Mapaywyd¢/Producer: Fliza Kubarska Ma-
paywyn/Production: Vertical Vision Film Studio, Poland T. +48 601 297
799 F. +48 502 070 736 eliza@verticalvision.pl www.verticalvision.pl Zup-
mapaywyi/Co-production: Polish Television SA Tvp1, Poland

HDCAM 'Eyxpwpio/Color 63

Bpapeia/Awards
Meydho BpaBeio / Grand Prix - International Mountain FF Teplice nad
Metuji 2011, Czech Republic

BpaBeio Mdpto Mného / Mario Bello Award - Trento FF 2011, Italy
BpaBeio Kprikng Emrpomc / Jury award - Mountain FF of Torell6 2011, Spain

Meyého BpaBeio /
Grand Prix - International Festival Hory a mesto 2011, Slovakia

Eidukr} Mveia / Special Mention - Filmfest St. Anton 2011, Austria

Meydho BpaBeio MoAwvikou Aaywviatikol /
Grand Prix Polish Contest - Krakow Mountain Festival 2010, Poland

EAila Koupmdpoka
Eliza Kubarska

Mohwvia/Poland 2010



Naykdopa ekpetdevan/World Sales
Deckert Distribution, Germany

Heino Deckert

T.+49 341 2156638

F. +49 3412156639
info@deckert-distribution.com
www.deckert-distribution.com

ZknvoBeoia-Levdplo-Owtoypagia/ Direction-Screenplay-Cinemato-
graphy: Everardo Gonzdlez Movta{/Editing: Felipe Gomez, (lementina Man-
tellini Hyo¢/Sound: Pablo Tamez Mouatkr/Music: Cantos Cardenches Ma-
paywyd¢/Producer: Martha Orozco Napaywyry/Production: Cienega Docs
SAde CVT. 45255 5549 6928 www.cienegadocs.com, IMCINE T. 452 55 5448
5339, promint@imcine.gob.mx www.imcine.gob.mx Zupmapaywyry/Co-pro-
duction: Foprocine 35mm Eyypwpo/Color 84°

EBepdpdo Mkovadheg
Everardo Gonzalez

Me€iko/Mexico 2011

=npaoia
Drought [Cuates de Australia]

Otkarotkol Tn¢ Kowotiknc yng Ao Koudteg ve AovotpdMia ato fopetoavatohikd Me€iko kavouy
kdBe xpovo, Ty mepiodo ¢ §npaoiag, padikn é§odo mpog avaliitnon vepou. 01 «autoeéopiator
—QvTpeC, yuvaikec, yépot Kat aidid— mepIuévouy TIC TPLTEC 0TAYOVEC VEPOD YL Val EMOTPEPOLY
010 Aog Kovdrec — puta yn mou, pohovoti Eepr kat dyovn, TOUC aviKel.

Residents from the gjido (communal land) of Los Cuates de Australia, in Northeast Mexico, per-
form every year a massive exodus in search of water during the drought. During this self-imposed
“exile,’men, women, elders and children wait for the first drops of water which will allow them
to return to Los Cuates, a land which, though dry and arid, belongs to them.

Ohpoypaeia/Filmography
2003 Lacancion del pulque
2007 Los ladrones viejos
2011 Elcielo abierto

2011 Cuates de Australia

—
—
O
i
=
==
—
b=
—
—
=
=
—
=
D
1533
vl
=N
o
=.
=
)
oS
a
=
3
@
=
=
o
=

<
gl
D
1%
=
=
=N
[
o
N




NOVVY8IddU V) VINONIOY 0L

7107 SUino\0003@ d32ADMINOLN {DYIL03() OF |

Ovetpevopar  Nikapdyova
Dreaming Nicaragua

To Ovepetiopar t Nikapdyoua eivai o evaioBnto moptpéTo Teaadpwy matbiwv mou {ovv o€ uv-
Bikec amohutng Tayelac ot Nikapdyoua. H tawia pdg tadidevel mépa and Tig duokolieg mov
avtipetwmiCouv kat divel gwvi ota maidid, mov amodelkvoovTal ampoodOKNTa aoTeia Kat alotd-
do&a. Evag mavodiog ddokahog KaNMTexVIK@Y mapéxel aTa madid éva mposwpivo Kataglylo yia
Va EKQPAOOLV TIC MO UK 1EC okEeLS Toug. Otav {wypagilouy, Tamaidid Segedyouy yia Aiyo amé
Ta dyxn tng kabnpepvotnTdg Toug kai fubiCoval o évav koapo oveipwv Kat 1wy, evieAw dla-
@opeTikd and Tn {wrj Toug — évav pavo kikho meivag, raldikng epyaciag kai Biag. Ki opwe, mapd
TIC aKpaieq GLVONKEC, TamaudId Kat ot OIKOYEVELEC TOUC AVTIHETWTICOLY TV TPAYRATIKOTTA TOUG
EVWHEVOL Kal duvatoi.

Dreaming Nicaragua s a sensitive portrayal of four children living in extreme poverty in Nicaragua.
The film takes us beyond their hardships and gives voice to the children, who are surprisingly
funny, hopeful and optimistic. A traveling art teacher provides a safe arena for our four unlikely
protagonists to express their innermost thoughts. When painting, the children momentarily es-
cape the stresses of their reality into a world of dreams and ideas — a stark contrast to their lives
outside: a vicious cycle of hunger, child labor and violence. Despite the extreme circumstances,
the children and their families face their realities with an inspiring unity and strength.

Oihpoypaeia/Filmography
2004 Children's Tales (uyl/short)
2005 Bread (p/short)

2006 Angel's Fire (pp/short)

2006  Lima's Streets (uy/short)

2006 Mauris from Titicaca (py/short)
2006 Welcome to Poptun (p/short)
2010 Dreaming Nicaragua

Naykoopia ekpetdAevon/World Sales
Fabretto Children’s Foundation, USA
T.+1703 5258716

F.+17035253310

info@fabretto.org

www.fabretto.org

IknvoBeoia-Levapio/Direction-Screenplay: Marcelo Bukin Owto-
ypaeia/Cinematography: Marcelo Bukin, Jens Hilgendag Movrad /Edit-
ing: Juan Lequizamén Movaiki/Music: Leonardo Martinelli, Marcelo Katz,
Mario Sacasa Mapaywyoi/Producers: Marcelo Bukin, Amy Lo Napa-
ywyn/Production: Fabretto Children’s Foundation, USA T. 41703 525
8716 F. 41703 525 3310 info@fabretto.org www.fabretto.org & Tula Films
In¢, USA Zupmapaywyn/Co-production: Arts Engine

DVD ‘Eyxpwpto/Color 60°

BpaBeia/Awards
Bpapeio Kowou / Audience Award - Ad Hoc Film Festival, Vilnius

Bpapeio AteBvoug Emporric yia ta avBpwmva Aikatwpata (FIDH) /
nternational Federation for Human Rights (FIDH) Award - Festival
des Libertés, Brussels

Boapeio Kahutepou Ntokipavtép / Best Documentary,
Golden FIPA - International Festival of Audiovisual Programming, Biarritz

Eidwn pveta / Special Recognition - Tandil-Cine Argentina 2011

Tawia Tou pva - «Tawieg mou éyouv onpacia», A Apvnotia /
Film of the Month - Amnesty International’s Movies That Matter

i Mapaého Mmodkiv
Marcelo Bukin

3| Niapayoua-HA-lonavia/

Nicaragua-USA-Spain 2010

F




Naykoopia ekpetdAevon/World Sales
Paramythias Productions, EN\ada/Greece
Apahia Zémov/Amalia Zepou
T.+302106561939

azep63@gmail.com

LC ProductionS, EN\da/Greece
Audia Kappd/Lydia Carras
T.+302103220043
F.+302103311977
lycar@gmail.com

zepoMiBiéc. Lnpiypata oto Atyaio
Dry Stone-Wall, Supports of the Aegean

ZknvoBeoia/Direction: Ajakia Zénou/Amalia Zepou, Audia Kappd/Lydia | H tawvia kataypdepet auBevtikég otiypég mapadootakav Ktiotadwv oTn Zigvo mou emkovwvoly
(arras Owroypagpia-Hyo¢/Cinematography-Sound: Xpriotoc Aana- | qutooyediafovrag e diotiya eve S15GoKouv o EDENOVTEC TV TéKVN TOU KTIGIUATOC Kat TG Ouv-
korouhog/Christos Asmakopoulos Movedd/Editing: EXéun Toya/EleniTo- ' tonan¢ e EepohiBidc. H oeSov dveu kooToug eikoodhemt Tawia elvat pia eloaywyd oty ma-
gia Mapaywyoi/Producers: Ayalia nov/Amalia epou, Avbia Kappd | q0vq1q ki mhovota autd Tégvi, e v amd 20 SlagopeTikéc NEeIC Te Tomikri¢ SlahékTou va
Iydia Carres Mlapaywy/Production: Faramythias Productions, LC Pro- Teptypagouy Ty éwvota e mérpag. Ot EepoNiBiég oyt H6vo 66ouv To Ywpa amd T S1aBpwon Kat
ductionS, EMnvikr) Etaipeia MepiBaMovog kat Mohrtiapiod/The Hellenic So- L , ,' . L \ L

dety forthe Protecton oftheEnvironment and he Cltural Herftage ool amd TV epnuoroinan, a}\)\a'n)\almwvouv fa Siktvo HovomaTigy Tou HPOOE})KUEI o)\c? Kal
T.+30 210 3225 245 Beta SP Eyypwpo/Color 19 TIEPLO0OTEPOUC MELOMOPOUC, BEUPUVOVTOS XPOVIKA KL OIOTIKA TNV ToUpIOTIKT| Tiepiodo. Ki £tal,

katd ) didpketa g Tawiag, Bivel kat o Beatrc T Sidowan.
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The film records the process by which traditional builders teach volunteers how to restore dry-
stone walls that had collapsed and were threatening an old footpath in a beautiful part of the
island of Sifnos. The builders improvise verses and songs as they work. The film, made at mini-
mal cost, serves as an introduction to one of the oldest crafts in the Aegean Islands. As many as
Emhextikiy Othytoypaia Auiac Kappd/ twenty different words are used to describe the stones used. Dry-stone walls not only protect the
Selected Filmography Lydia Carras soil from erosion and the island from desertification, but also help extend the tourist season by
1985 Movi 2wd, 1o Beopddioto 6pog/ protecting a network of footpaths that are attracting more and more hikers.
Where God Walked on Earth, the Monastery of Mt Sinai
1998 To NBdpt Tov Oe00/God's Pebble
2000 Mépa and ta ouppatomhéypata/Beyond the Barbed Wire
2000 To tpayoldt g ewkiag/The Song of the Monk Seal
2000 Ovemté mhnyéc Tou mapadeiaou/The Seven Plagues of Paradise
2004 Owvi Aiyaiov/The Voice of the Aegean
2008 Mia Zon pa Emoy — MiyaAng Kakoyidvune/
My Life and Times — Michael Cacoyannis

Emhektiki Opoypagia Apahiag Zémou/

Selected Filmography Amalia Zepou

2002 Ztiypa / Stigma

2004 Nepyévovag tous Ohupmakodc/Athens through the Hoops

Apahia Zémou
Amalia Zepou

2006 Mabnata-Mabripata: H emotpoer/Living and Learning: The Return Nvdia Kappd
Lydia Carras
O\poypagia Avdiac Kappd & Apaiag Zémou/ ENdSa/Greece 2011

Filmography Lydia Carras & Amalia Zepou
2011 zepohBiéc. Xmpiypata oto Awyaio/
Dry Stone-Wall, Supports of the Aegean
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Expropriation

2t Atk Makedovia, o€ pia éktaon 100.000 oTpeppAT®Y, QVOMTUGEOVTAL TA NYVITWPUXELR TG
AEH mou Tpogodotoly pie To «eBVIKO pag kavatpo» Toug atponAektpkodg aTabpoug e, Méypl
oTIypng, meptoadtepot amé 3.000 dvBpwmot £xouv ekdiwyBei amd Ta omitia Toug. Twpa éxel ép-
Bt n aepa yia d\houg 10.000. Mpokerpévou va eEaoaNioTei e NAEKTPIKI EVEPYELD 1) ENNVIK
olkovoiia, n AEH amavtder ot Oev yiverar alwe. Aertoupyei yia To Koo Gupgépov, s0ppwva
€ TOUC VOOV TOU KpATOUg Kal, EMELOR To pevpa eivar avaykaio ayaBo, mpémet va ouveyioet va
e€aopahiCel pe nhexpikn evépyeta toug ENnvec kat va fonfa v avantuén kat eunpepia Toug.

InWestern Macedonia, an area of over 200 acres is home to the lignite mines owned by the Pub-
lic Power Corporation (DEH). These mines supply DEH's turbo-generators with Greece’s“national
fuel.” So far, more than 3,000 people have been thrown out of their houses, and soon another
10,000 will follow. The official response of DEH is that it has no choice, if the Greek economy is
to continue to be supplied with electric power. According to the law, DEH has to continue to pro-
vide electricity, a common good, to all Greeks, in order to insure development and prosperity.

Ouhpoypagia/Filmography

1996 Champers

1997 Pe.../Re... (py/short)

1998 Mia viyta te navaéhnvo/A Full Moon Night (up/short)
1999  Ovelpa yhukd Tou koutahou/Sweet Dreams (ppl/short)
1999 0T¢poc/The Old Man (pp/short)

2001 MnaktdCap/Baltazzar

2005 Mikpou prkoug/Short Film

2008 Miatpuma o1o vepd/A Hole in the Water

2009 Xépta 0o gwe/Hands of Light (up/short)

2012 AnaMotpiwon/Expropriation

Naykdopa ekpetdevan/World Sales
SPIRTO Productions, ENda/Greece

Mavog Mamaddkng/Manos Papadakis
T.+302310519930

info@spirto.net

www.manospapadakis.gr

ZknvoBeoia-Xevapo-Movtd{/Direction-Screenplay-Editing: Mdvog
MNamadakne/Manos Papadakis @wtoypacpia/Cinematography: Jace, Akng
Behoapidng/Alkis Velissaridis, Nikog Bap(wkag/Nikos Varzokas, Mdvog Mama-
dakng/Manos Papadakis, Nikolas Losinantze, Anootohog laitdvng/Apostolos
Gaitanis "Hyo¢/Sound: Nikolas Lominantze Mouakn/Music: A\éavopog
Paiidng/Alexandros Raidis Mapaywydc/Producer: Mdvog Manaddkne/Manos
Papadakis Mapaywyr/Production: SPIRTO Pproductions, Greece

HDCAM Eyxpwpo/Color 110°

T Mavog Namaddxng
Manos Papadakis

EMada/Greece 2012




Naykdopa ekpetdevan/World Sales
Telefilm, EMdda/Greece

Nikog KaBoukiong/Nikos Kavoukidis
T.+30210 7656 746

info@telefilm

[avdoc¢. Ekei oto Noto
Gavdos. Southwards

IknvoBeoia-Zevdpio/Direction-Screenplay: Avbri Ntaouvtdkn/Anthi
Daoundaki Owtoypaepia/Cinematography: Kootag Aefdvine/Costas
Levandis Movtd{/Editing: Mapic ltppr/Maria Girmi'Hyo¢/Sound: Avto)-
vn 2apapdg/Antonis Samaras Mouatkn/Music: Nikn zuhotpn/Niki Xylouri
Napaywydc/Producer: Nikoc Kapouxidne/Nikos Kavoukidis Napa-
ywyr)/Production: Telefilm HDCAM Eyxpwpo/Color 93°

‘Evavnai ato AiBukd méhayog. Zvopo, dhote opia, GMote kataglyto. la kAmotoug n opn eIk
Qyvyia, 10 vnai e Kahupae, dmou o 0duaoag épetve yia eptd xpovia. Exei, oto votidtepo on-
peio ¢ Eupammg, dvBpwmot amd SlagopeTiké xwpeg kal SlapopeTikéC agetnpie¢ {ouv Kat mo-
pevovat padi. Ot vromiol, mov €(noav ekei Ty «kpuppévn {wr» [iag KAEWGTAG Kowwviag, aro-
Koppévol amd Tov £§w Koo Kat TpoomaBwvTag va tooppomicouy avdpesa ota mahid A6 kat oto
déheap g «avdmtugngy. Kai ot dhhot, ot «autoe§opiaTol» popavTikoi, mou Bprkav ekei, 0To vTo,
v 1BdKn Toug, Tov Yapévo mapadelgo. Ao KOGHOLTIOU KATAQEPVOLY Va GUVUTIAPKOLV, TAPG TIC
dlagopéc Toug. Emkovwvoly, potpddovtar Tig idieg aywvieg yia 1o géMov Tou vnotov, auTIpeTw-
miCouv Ta id1a mpopAnata oty KabnpepoTNTA Kat divouv To mapddetypa piag suppinong pe
aMnAeyyOn évavTt 1oV 0IKOVOIKOD GUPQEPOVTOG.

Anisland in the Libyan Sea. Land’s end; a place of exile; a refuge. For some, it is Homer’s legendary
Ogygia, where Odysseus spent seven years. There, at Europe’s southern-most point, people from
different countries and different backgrounds coexist. Locals, who have spent their “hidden” life
there, away from the outside world and are now trying to juggle the benefits of progress and their
old morals. And “self-exiled” romantics, who have found their Ithaca, a lost paradise. Two worlds
that coexist, despite their differences, sharing the same concerns for the future of the island, fac-
ing the same problems of everyday life and setting the example of living together in solidarity
over economic competition.

(107 |eAISo /(JE],USLUH)OG jIuo[essay] Y| 1Y1L9YH 94

AvOnr} Ntaouvtdkn
Anthi Daoundaki

EMada/Greece 2012

Ohpoypaeia/Filmography

2007 Ev Bepuw/Sunny Day (uu/short)

2007 Otyvvaikes e Ta pavpa/Women in Black

2011 Néa Zon — Agyaviotdv/New Life — Afghanistan (TV series)
2012 Tatdoc, Exel ato Noto/Gavdos. Southwards
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Kapdid Tov oupavoy, kapdid ¢ yne

Naykéopia ekpetdAevon/World Sales
Umbrella Films, Germany

Frauke Sandig

T.+49304473 8624
umbrellafilms@sandig.com
www.umbrellafilms.org

Heart of Sky, Heart of Earth [Herz des Himmels, Herz der Erde]

0 peydhog kukog Tou apyaiou npepooyiov Twv Mdyta Ba kheioel otig 21 AekepBpiov Tou 2012.
Mog Tehetwvel n 1otopia; Oa katappevoouy ot wkeavoi; Oa méael 0 ovpavig kaBwe koPetal To Te-
Aeutaio dévtpo; Oumatpideg Twv onpepvav Mdyta, oto Me€iké kat otn fovatepdha, amotehody
évav TENELO PKpOKOGO, IOV deixvel WG ) amPOOKOMTN TAYKOGHIOTOiNaN 130N KATAOTPEPEL TOV
mhaviyTn Kai Twg ot autoxBoves moMTiopoi mOMOpKOUVTAL am’ OAEG TIC PEPLES YIa TOUG PUOLKOUG
Toug mopouc. To Kapdid Tou oupavou, kapdid ¢ yn¢ mapouatddel pia aMn koopoBewpnon, ako-
MovBavtag ¢ veapolc Mayta otnv kabnpepvotnTa Kai 6TIC TENETEC TOUG, Kat avadelkviovTag Ty
andgact] Toug v’ avtietaBolv 0TV KataoTpogr Tou MONTIGROU Kal Tou epIBAaMovTtoc Toug. Ot
APNYROELC TWV TIPOCWTIIKWV EPMEIPLEV TV VEAPWY EVAAAToOVTL HE EIKOVEC yia TV €00pau-
0TN) OHOPPLG TNS PUONG Kat TOV Lepd Koapoyovikd poBo Tou Momol Bou. Ot toTopieg Kat n koopo-
Bewpia Twv Mayla mpwtaywviotwy avtmapariBevral pe t Sk pag, koviogBahyn ekpetdMeuon
melng.

The great cycle of the ancient Mayan calendar will end on 21 December 2012. How does the story
end? Do the oceans collapse? Does the sky fall as the last tree is cut? The remote homelands of
the present-day Maya in Mexico and Guatemala present a perfect microcosm that shows how
unhindered globalization is already destroying the Earth and indigenous cultures are now un-
der attack for their natural resources from all sides. Heart of Sky, Heart of Earth presents another
worldview, following six young Maya into their daily and ceremonial life, revealing their deter-
mination to resist the destruction of their culture and environment. The intimate accounts and
experiences of the protagonists interweave with images associated with the fragile beauty of na-
ture and the sacred creation myth of Popol Vuh. The stories and the world vision of the Mayan
protagonists are juxtaposed with our shortsighted exploitation of the Earth.

‘Eptk Mmhak
Eric Black

Opdouke Zavtiy
Frauke Sandig

[epuavia-HIMA/
Germany-USA 2011

IknvoBeoia-Levapio/Direction-Screenplay: Fric Black, Frauke Sandig
Owroypagia/Cinematography: Fric Black Movtd{/Editing: Grete Jentzen
"Hxo¢/Sound: Dirk Jacob, Martin Grube Movatkiy/Music: Arturo Pantaledn,
6tz Naleppa, Zoe Keating, Chelo Vaca Mapaywyoi/Producers: Eric Black,
Frauke Sandig Napaywyn/Production: Umbrella Films, Germany T. +-4930
4473 8624 umbrellafilms@sandig.com www.umbrellafilms.org
www.herzdeshimmels-herzdererde.de Zupmapaywyi/Co-production:
IDF/3sat, Germany HDCAM ‘Eyxpwpo/Color 98"

Oihpoypapia Opdouke Zavtiy /Filmography Frauke Sandig
1996 Oskar & Jack

Oihpoypaepia Epik Mmhak/Filmography Eric Black
1993 The Witching (ouv-aknvoBeaia/co-direction: Matthew Jason Walsh)

Oihpoypagia Gpdouke Zavty & Epik Mmhax

Filmography Frauke Sandig & Eric Black

2000 Nach dem Fall/After the Fall

2005 Frozen Angels

2011 Herz des Himmels, Herz der Erde/Heart of Sky, Heart of Earth



Naykoopa ekpetdAevon/World Sales
Films Transit International, (anada

Jan Rofekamp

T.+1514 8443358

F.+15148447298
johnnadai@filmstransit.com
www.filmstransit.com

i

IknvoBeoia-Owtoypaepia/Direction-Cinematography: Jon Shenk
Movra{/Editing: Pedro Kos Hyo¢/Sound: Lincoln Else Mouatkr/Music:
Radiohead, Stars of the Lid Napaywyoi/Producers: Richard Berge, Bonni
Cohen Mapaywyrn/Production: Afterimage Public Media, USA, T.+1415
575 9999 actualfilms@actualfilms.net theislandpresident.com Zupmapa-
ywyr/Co-production: ITVS, USA HDCAM Eyxpwpo/Color 101°

Bpapeia/Awards

Bpapeio Kowol Kavtiak /

(adillac People’s Choice Documentary Award - Toronto International
Film Festival 2011, Canada

Tlov Zevk
John Shenk

HIA/USA 2011
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0 npdogdpo¢ Tov vnotov
The Island President

0 Mpdedpog Tou vnatod agnyeitar my 1otopia Tou mpoédpou Twv Mahdifwy, Moxdyevt Naoivr, evog dv-
dpamou avipetwnilet To peyahuTepo mpOPAN LA OV QVTILETWTIOE TOTE MAYKOGIOG NyETG: T empBiwon,
KUPLOAEKTIKG, TG X@pag Kt Twv katoikwv . Exovtag gépe tn dnpokpatia otic MahdiBec botepa amd
30 xpdvia Siktatopiag, o Naoivt Bpioketat twypa evaymov piag axopa peyahitepng mpokAnang: kaba mpo-
KELTal Y1 pua amd TIC XWPES e T0 XapnAoTepo UYOpETPo aTov KAapo, pia dvodog g ataBying Tng Bdhacoag
katd tpia modta Ba BUBiCe Ta 1200 votd Twv MahdiBwv apketa yia va ta kdvet pn katolknota. H tawia
mapakohouBei tov Naoivt atnv mpwn xpovid g Bneiag Tou kat oty emiokeyr Tov otnv Komeyyayn yia
0 d1dokeyn yia Ty Khpatikiy alayn. O Naoivt gavepwvet ampokdAumTa TIq 0Tpatnylkég Tou: pooTa-
Beiva expetaMeutei T Béon Tou ikpoU kpdToug Tou wg aoutadvtep, va TBacevoel Ty 1oy Twv MME
katva emepaoel Ta adiéoda ' éva kaheopa yia evotnTa pe AMeC avamtuaoopeves xwpes. Otav ot ehmi-
¢yl ypanég eyyunoei eSavepidovrar, o Naoivt Bydlel évav mabiaopiévo Aoyo mou odnyei oty embu-
pnt oup@wvia. Mapd To pkpd péyedog e xwpag Tou, o mpoedpo éxel avayBei oe puia amd Ti Loxupo-
Tepeq Quvéc dlebva yla dpeon dpdan oe 0,11 agopd v Khpatiki) alayy.

The Island President tells the story of President Mohamed Nasheed of the Maldives, a man confronting
a problem greater than any other world leader has ever faced: the literal survival of his country and
everyone in it. After bringing democracy to the Maldives after thirty years of despotic rule, Nasheed is
now faced with an even greater challenge: as one of the most low-lying countries in the world, a rise
of three feet in sea level would submerge the 1200 islands of the Maldives enough to make them un-
inhabitable. The Island President captures Nasheed’s first year of office, culminating in his trip to the
Copenhagen Climate Summit in 2009. Nasheed is unusually candid about revealing his strategies —
leveraging the Maldives' underdog position as a tiny country, harnessing the power of media, and over-
coming deadlocks through an appeal to unity with other developing nations. When hope fades for a
written accord to be signed, Nasheed makes a stirring speech which salvages an agreement. Despite
the modest size of his country, Mohamed Nasheed has become one of the leading international voices
for urgent action on climate change.

Emhektikn O\poypagia/Selected Filmography
2003 The Lost Boys of Sudan/Xapiéva ayopia tou 2ovdav
2011 The Island President
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To televtaio fouvo
The Last Mountain

H pdyn yta o Teheutaio peydho Bouvd TG apePIKavIKIE EvOoXMPag aiveTal avapesa o’ évav jie-
TaMoupyikd kohoaad mou BéNel va To avativagel yia va ekpeTaMeuTei Ta Kortdopata GvBpaka,
KaL 0TI OIKOVEVELEC YNYEV@Y TIoU TIAAEDOUV Va GKIO0LY TOV TOTO, THY KApOVopd Kat To péNhov
70U, H e€0puén Kkat kavan avBpaka Bpioketat 1o kEvTpo TG Slapdyng yia Ty Leoppomia avd-
LLEGQL OTIC EVEPYELTKES aVAYKe Kal T Péptuvag yia to mepBarov otnv Apepikiy. Etal, n Todunpi
\on mou mpoteivel auTi n pikpr KowdtnTa ota Analayta Opn amoktd dlaotaoelg eBviki¢ on-
paciag 6tav o Mmopm Kévevti TCodviop amogaciel va supmapatayBei e Ti otkoyéveleg evav-
Tla oti¢ doMe¢ PAEPeELC Twv peydhav ouppepdvtwy. Mia 1oTopia mou umoypappilel Ty ani-
oteuTn Suvapn Twv KaBnpepwv Apepikavev 6tav pdyovtal yia Ta motelw Toug, To TeAevtaio
Bouvvd mapouatddel évav ay@va yia To PENOV TG evépyelag mou pag emnpedlel Ghoug.

The fight for the last great mountain in America’s heartland pits a mining giant — that wants to
explode it for its coal — against local families fighting to save their mountain, their heritage and
their futures. The mining and burning of coal s at the epicenter of America’s struggle to balance
its energy needs and environmental concerns, so the daring solution proposed by this small Ap-
palachian community takes on national significance when Bobby Kennedy, Jr. joins the Ap-
palachian families to fight the insidious power of Big Coal. A passionate and personal tale that
highlights the extraordinary power of ordinary Americans when they fight for what they believe
in, The Last Mountain showcases a battle for the future of energy that affects us all.

Ouhpoypagia/Filmography

2003 Gift of the Game

2004 Racing against the Clock

2005 Alife among Whales

2007 The Price of Sugar / Htyr e (axapng
2011 The Last Mountain

Naykdopa ekperarhevon/World Sales
ro*co films international, USA

Annie Roney

T.+14153326471

F.+14153326798

info@rocofilms.com

www.rocofilms.com

ZknvoBeoia/Direction: Bill Haney Levapto/Screenplay: Bill Haney, Peter
Rhodes Agnrynon/Narration: William Sadler @wtoypagia/Cine-
matography: Jerry Risius, Stephen McCarthy, Tim Hotchner Movtd{/Editing:
Peter Rhodes Hyo¢/Sound: Mark Mandler Mouatkiy/Music: Claudio Ragazzi
Napaywyoi/Producers: Clara Bingham, Eric Grunebaum, Bill Haney Napa-
ywyn/Production: Uncommon Productions, USAT. +1781 647 4470
F.+1781 647 4484 debra@uncommonproductions.com
www.uncommonproductions.com www.thelastmountainmovie.com
DigiBeta Eyxpwpo /Color 95’

BpaPeia/Awards
BpaBeio Ndpe Aopevt(/
Pare Lorentz Award - International Documentary Association 2011

Kahtepn Tawia / Best Film - “Our World” Competition, Abu Dhabi FF 2011

BpaBeio Kahutepng Tawia Tou Notov, and 1o mepiodiké Oxford American /
Oxford American Best Southern Film Award - Little Rock Film
Festival 2011, Arkansas

BpaBeio Kowou / Audience Award - Green Cinema, Maui FF 2011, Hawaii

Mm Xéwt
Bill Haney

HINA/USA 2011



Naykdopa ekperdAevan/World Sales
HappyAnt TV, EMdda/Greece

EhodBet Aahoudaxn/Elisavet Laloudaki

T. 4302103412687

eli@happyant.tv

IknvoBeoia/Direction: ENiodfet Aalovddkn/Elisavet Laloudaki, Massimo
Pizzocaro Zevapto/Screenplay: E\iodet Aahoudakn/Flisavet Laloudaki Ow-
Toypagia-Movtd(-Hyoc / Cinematography-Editing-Sound: Massimo
Pizzocaro Mouatki/Music: Kevin McLeod Napaywydg/Producer: Ehiod-
Bet Aahoudakn/Elisavet Laloudaki Mapaywyn/Production: HappyAnt TV
DigiBeta Eyypwpo/Color 60"

Ohpoypaeia/Filmography (co-direction)
2008 Living inV.L.A. (uy/short)

2010 2y kopen/On the Summit

2011 Aypovoaa vapov/Our Language

2012 Perah Istar

Perah Istar

H tawvia Perah Istar (to moui tn¢ Agpoditng — mapetupooyia onptikic mpoéheuang te Aé€ng
TePLOTEPL), §€pEVVA TN OX0M TOU BUYXPOVOU AOTOU e TO Mo Kowd {wo moAng, To meptotépl. O
KaBévag el va el kATl yia Ta mepLoTéPLA, Kakd 1 kahd, oA 1y Aiyo. Ot mepiootepot Ba embu-
poloav TV e£0VTwoN Toug, akopn kat dnhwpévot powot. Kamotot {ouv an’ autd, eve kdmolot
Mot Toug éxouv agepwagl T {wr Toug. Eival Tehikd To mepioTépt To mo apgileyopevo (wo ot
yn; Eivat aotiko mapdotro, ameikovion tou Ayiou Mvelpartog, pumoydvog mapayovtag, oupBolo e1-
prvng, TPO®N, ameli yia T dnpoota vyeia, myn éumvevong. Ki opwe ivar adpato. To aiyoupo
elvau 0T €ipaoTe umoypewpEVOL va GUPBLWVOULE pie Ta TiepLaTépLa. Ot ipweg T Tawiag, dv-
Bpwmotmou £xouv avamugel pia 1laitepn axEon He AUTA, pog pavepwvouy puia, AavBdvouoa Tig
TEPLOaOTEPEC POPEC aAMd amoAiTwC umapkTh, elkdva ¢ W Hag oTn peyahn moAn.

Perah Istar is a documentary about the relationship between people and pigeons in a modern
city. In ancient times, it was considered the bird of fertility and love (perah istar, the Semitic
word for dove, means the bird of Aphrodite). The three main monotheistic religions — Judaism,
(hristianity and Islam — venerate it. In the Middle Ages, it became the symbol of peace. So how
is it that nowadays it is considered a “rat with wings” or a city parasite? What happened to this
small domestic bird, highly esteemed for its virtues and long admired for its beauty? Why do so
many people hate pigeons or are terrified of them, while others love them and are even ob-
sessed with them? The indisputable fact is that urban residents are forced to co-exist with pi-
geons. Perah Istar chronicles this interesting cohabitation.

EhodBet Aahovdakn
Elisavet Laloudaki

Maapo Mitaokapo
Massimo Pizzocaro

EMada/Greece 2012
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B e T Ty

loTopie¢ amd v mapahia tn¢ Adka
Stories from Lakka Beach

e L

«Eyouv mepdoet éka xpdvia amd T Afén Tou KataoTpo@Ikod EPPUAIOL TOAEHOU, KL O, 0L TTO-
Nite¢ e 2iépa Aedve mou {ouv 010 £§wTEPIKO PoBODVTAL VA EMOTPEYOLV OTIC OIKOYEVEIEC TOUE,
Méetn Apwvdra amé T Adka g Ziépa Aedve. I’ autd To ypagiké mapabardacto xwptd, évag pa-
pac, évag Eukoupyoc, évag eaTidTopa, évag Tomkoc MOMTIKOC ki évag emidooc pdmep (ouv o évag
kovtd otov aMo. Qotdao, ot aTdxot Toug €ivat ohdTeha dlagopetikoi. Méoa anmé Ti LoTopieg
Tou¢, potpadovrar padi pag Tic BaBuTepec katmo onpavikég otiypéq e {wrig Toug. lotopiec yia
TN OTEPLA KAl TOV WKEQVO, Y10 Tov TIONEWO, TOV épuwa, Tn Bpnokeia, Ty mapddoon, ald kat yia
T0UG EEVOUC: 0 TOUPLOOG 0 AUTE TIC HayeuTikés mapahieg Oev Exel Kapia oyéon W autév TG Oe-
kaetiag Tov ‘80. Ot EMOKEMTEC PEVOY PaKPLA EMELSN AKOUVE TIC LOTOPIEC Yl TOV TOAEIO, 10TOPIEC
mov ot vtomot Ba mpotipodoav va Eexdoouy. Evtoutolg o umohotmog k6opog e§akohouBei va Bu-
pdra,

“Ten years after the devastation of the rebel war, Sierra Leoneans abroad are still afraid to return
home to their families,” says Aminata from Lakka, Sierra Leone. In this picturesque beach village,
afisherman, a woodcarver, a restaurant owner, a local politician and an aspiring rapper live their
livesin close proximity to each other. Their visions, however, are surprisingly different. Through
stories, they share with us the deepest and most profound moments in their lives. Stories about
the ocean and the land, about war, love, religion, tradition, and about foreigners — tourism on
the heavenly beaches is nowhere near to how it was in the 80s. Visitors stay away because of sto-
ries about the war, stories that the inhabitants would rather forget, but the world does not.

Ouhpoypagia/Filmography
2007 Versus (up/short)
2009 TiniTinou

2011 Stories from Lakka Beach

Maykoopia ekperaAlevon/World Sales
[llumina Films, The Netherlands

Robin Brinster

T.+3120624 8395

F. 431203308155

robin@illuminafilms.nl
www.illuminafilms.nl

IknvoBeoia-Levdplo-Owtoypagia-Movtal / Direction-Screenplay-
Cinematography-Editing: Daan Veldhuizen Hyoc/Sound: Philip Bais,
Pa Yemoh Kamara Mouatkn/Music: Peter Pluer lapaywyoi/Producers:
Daan Veldhuizen, Valerie Schuit, Tamara Vuurmans Mapaywyn/Production:
ByDesign, The Netherlands info@daanveldhuizen.com www.daanveld-
huizen.com Zupmapaywyr/Co-production: Viewpoint Production, The
Netherands HDCAM Eyxpwpo/Color 77°

Ntdav Oéhvryaoulev
Daan Veldhuizen

OMavoia/The Netherlands 2011




Naykdopa ekpetdevan/World Sales
Ibis Film AS, Norway

Lisbeth Dreyer

T.+47 53506 090
lisbeth.dreyer@gmail.com

www.ibisfilm.no

XEPWVIATIKO Qu)¢
Winter Light [Vinterlys]

knvoBeoia-Owtoypagia-Movtd{ / Direction-Cinematography- | To Xeywvidtiko gwe ivan jua Tawia yia ta vnotd Adgotev To yepwva. To Adgotev ivat éva ap-

Editing: Skule Eriksen Movowkq-Music: fistein Boassen Mapa- | yinéhayog Bopeia Tou ApkTikol Kikhou atn NopBnyia. Metd amé epdopddec kdtw amd éva ya-

ywyoc/Producer: Lisbeth Dreyer Mapaywyn/Production: bis film As, -\ oBwomwpivé pwc, o fhioc Bouhidlet kdtw amd Tov opilova Kat mapapével ekei 0o Siap-

Norway . +47 53 506 090 isheth creyer@qmail.com wwwibisiim.no Kei 0 BaBUc xetuevac. QoT600, aKOja KI QUTO To avenaiodTo g éxel TV OHoPQIA Tov, KaBeG

DigiBeta Eyxpupo/Color 25 TEQTEL 0TV KaBnpepvoTNTA TV avBp@nwv Kat 0To povadikd apkTiko Tomio. H tawia ivaimol-
Nk, pe eAayiatoug Slahdyoug ki évav 1laitepo, GaynveuTiko pubpo.

Winter Light is a film about the islands of Lofoten in winter. Lofoten is an archipelago north of
the Arctic Circle in Norway. After weeks of low autumn light, the sun sinks below the horizon and
stays there during the depths of winter. But the scarce light has its subtle beauty, as it falls on
people’s everyday life and the unique Arctic landscape. The film is poetic, with very little dialogue
and its own, mesmerizing rhythm.
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Evpwmaikn mpepépa/European Premiere

Ikoule Epikoev

Emhektikn O\poypagia/Selected Filmography
1984 Mo Sami Valdet/The Taking of Samiland

Skule Eriksen | !
1986 Trollskogen/The Magic Wood, (/short)
NopBryia/Norway 2011 1989 Slakteren/The Butcher (uyi/short)

1998  Sak 216 B/Case 216 B

2001 Fattighuset/The House of the Poor (TV)

2003 Kriss (TV)

2007 Siste sommer pd Hekkingen/Last Summer at Hekkingen (TV)
2009 Fjord

2011 Vinterlys/Winter Light
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Zitw ot avtimodec!
iVivan las antipodas!

Motog ivai o ouvtopotepog Spopog amd to Evipe Piog Tg Apyevtivig yia Ty KiveQikn puntpomodn
¢ Zavykang Mia evBeia ypappr mov mepvéel amd To KEVIPO TG YN, apol autég ot 500 moAeig
elvai avtimodec: Ppiokovral o¢ Slapetpikd avribetec Béoeic otnv emdveta e yne. Katd m didp-
KELO TWV EMOKEPEWY TOU 0€ Té0oEpa (evydpla avtimodwy, o fpaBevpévoc vokipavtepiotac Bi-
ktop Kooakdgaki katéypawe €kove mov avatpémovy Ty avtilnyn mou éyoupe yia t M. Eva
ouop@o, yahrvio nhioBacilepa oto Evrpe Piog avtimapaBaMeral e Toug BopuBwderc dpopoug
¢ Bpoxepric Zavykdng. AvBpwmotmou {ouv 6Ty epnitd cuvdéovar e avBpwmoug mou okdfouv
dima o’ éva noaioteto. Meyahewwdn tomia mou kdBouvv Ty avéoa avtimapatieval e To xdog
piag peyahovmoAng. Autoi ot avtimodec potalovy ouvdedepévor pubikd, evwpévol, katd kamolo
Tpomo, péoa amd v avtibeon Tou. H tawvia Tov Kosakdgoki eivar pia andhavon yia Tic atobi-
O€LC, €V GLVAPTIAOTIKO KAAELOOOKOMIO TOU TAQVATN Ha.

What would be the shortest route between Entre Rios in Argentina and the Chinese metropolis
Shanghai? Simply a straight line through the center of the earth, since the two places are an-
tipodes: they are located diametrically opposite to each other on the earth’s surface. During his
visits to four such antipodal pairs, the award-winning documentary filmmaker Victor Kos-
sakovsky captured images that turn our view of the world upside down. A beautiful, peaceful sun-
set in Entre Rios is contrasted with the bustling streets in rainy Shanghai. People who live in a
wasteland are connected to people dwelling next to a volcano. Landscapes whose splendor
touches the soul are juxtaposed with the clamor of a vast city. These antipodes seem mythically
connected, somehow united by their oppositeness. Kossakovsky’s movie is a feast for the senses,
a fascinating kaleidoscope of our planet.

Emhektiki Opoypagia/Selected Filmography

1998  Sreda 19.VII. 1961/Wednesday 19.7. 1961/Tetdpn 19.7. 1961
1999  Pavel i Lyalya/Pavel and Lyalya/0 NaBeh kain Adhia

2000 ILoved You

2003 Tishe!/Hush!/2oot!

2003 Svyato

2011 jVivan las antipodas!

Naykoopa ekperalhevon/World Sales
Deckert Distribution, Germany

Heino Deckert

T. +49 3412156638

F. +49 3412156639
info@deckert-distribution.com
www.deckert-distribution.com

IknvoBeoia-Levdplo-Owroypagia-Moval / Direction-Screenplay-
Cinematography-Editing: Victor Kossakovsky Hyo¢/Sound: Guido
Beremblum Movatki)/Music: Alexander Popov Mapaywyd¢/Producer:
Heino Deckert Mapaywyr/Production: ma.ja.de. filmproduktion, Ger-
many T. +49 341983 9696 F. +49 341 215 6639 leipzig@majade.de
www.majade.de Zupmapaywyn/Co-production: Lemming Film (The
Netherlands), Gema Films (Argentina), Producciones Aplaplac (Chile), NHK
(Japan), ZDF/Arte, WDR (Germany), VPRO (The Netherlands)

HDCAM Eyxpwpo/Color 104’

Bpapeia/Awards
Eidwr) Mveia / Special Mention - 15th DocsBarcelona Festival

Kahotepo Meydhov Mrkoug Ntokipavep /
Best Full Length Documentary Award - Message to Man IFF 2011,
Saint Petersburg, Russia

Biktop Kooakdgpoki
Victor Kossakovsky

leppavia-OMavia
Apyevva-Xii/

’ Germany-The Netherlands

Argentina-Chile 2011



Naykdopa ekpetdevan/World Sales
Montrose Pictures, UK

T.+441674 677 233
info@montrosepictures.co.uk
Www.montrosepictures.co.uk

Iknvobeoia-Owtoypagia/Direction-Cinematography: Anthony Bax-
ter Zevapto/Screenplay: Richard Phinney, Anthony Baxter Movtad/ Edit-
ing: William Rice Movatkri/Music: Jonsi Mapaywydc/Producer: Richard
Phinney Napaywyri/Production: Montrose Pictures, UK www.youve-
beentrumped.com HDCAM Eyxpwpio/Color 95°

Bpapeia/Awards
Bpapeio Kowwvikric Akatoatvn /
Social Justice Award - Hamptons IFF 2011, New York

Bpapeio «Adehpwv MéiChe» Kahitepou viokipavtép / Maysles Brothers
Award for Best Documentary - Denver Film Festival 2011, Colorado

Fibik6 Bpapeio e Kprukdg Emrpor /
Special Jury Prize - Traverse City Film Festival 2011, Michigan

Mpdowo BpaBeio /
Green Award - Sheffield International Film Festival 2011, UK

Kahotepn Tawia / Best Film, EdinDocs Film Festival 2011, Edinburgh, UK

Bpapeio Kowou / Audience Award - Take One Action
Film Festival 2011, Scotland 2011

Bpapeio Kowov /
Audience Award - DaKINO International Film Festival 2011, Romania

Bpapeio e Kptkric Emtponc /
Jury Prize - Wild & Scenic Environmental Film Festival 2011, California

Avtovt Mmaétep
Anthony Baxter

-

Mey. Bpetavia/UK 2011 = -r'.'

Mag ékavav Tpapm-a
You've Been Trumped

Y autr) v 1otopia Tou Aavid kai Tou fohd, pia opdda mepeavwy ZKWTOEWY 1B10KTNTWY
OTITIWV £PYETAL O€ OUYKPOUOT (L€ TOV EKATopppLovyo Ntvavt Tpapm, mou amelhei va kata-
0TpEYEL TV KOpwVida TG GUGIKRG KAnpovoptdg Tng meploxr¢ xtidovag éva moAuTteAéq yrimedo
ykohg. AkohouBoujie Toug vromoug kaBa¢ mpoomaBouy va diapuhdéouy To TeheuTaio ToUC
Tiponupylo, mapd T mapevoyAnon Twv opddwy acaheiag, Tic Slapkeic vopIké amelég Kal
T Slakomn mapoyn¢ vepol kat nhektpikol pedpatog. 0 oknvoBétng Avtovt Mndgtep yivetat
KL 0 i10¢ MpwTtooéNido Tav pmaivel 0Tr GUATKT] Y1a Ll CUVEVTELEN TTOU TIPE Ao TOV EMOTATN
0V ynmédou. Xwpic Ty mapéupacn kdmotov agnyntr, To Mac ékavav Toduma Kataypdgel To
TIOMTIOHIKO Ydopa avapgoa otov mouoto T(eT-oétep mou Epetva xelpiCetar ta MME kat t Ba-
01d pi{wpévn otov TOmo TNC OKWTOECIKN KowdTnTa. M1a TOV Kpoico, To yrmedo Tou YKOAY &i-
val GAn pia cupewvia, o mMBAVAC va Tou amopépel képdog dlaekatoppupinv dohapiwv. Ma
TOUC KATOIKOUG, ONaiVEL TNV KATAOTPOPH EVOC Hovadikol Tomiou mou urmpée avékabev To okn-
vIKO Tn¢ {wi¢ Toug.

In this David and Goliath tale, a group of proud Scottish homeowners take on Donald Trump,
as he gets set to destroy the crown jewels of Scotland’s natural heritage in order to build a lux-
ury golf resort. We follow the local residents as they make their last stand in the face of se-
curity harassment, constant legal threats and the cutting off of their water and electricity sup-
plies. Director Anthony Baxter himself becomes international news after being thrown in jail
following an interview with Trump’s green keeper. Told entirely without narration, You've Been
Trumped captures the cultural chasm between the glamorous, jet-setting and media savvy
Donald Trump and a deeply rooted Scottish community. For the tycoon, the golf course is just
another deal, with a possible billion-dollar payoff. For the residents, it represents the de-
struction of a globally unique landscape that has been the backdrop for their lives.

O\poypagpia/Filmography
2011 You've Been Trumped

—
o
—
i
=
==
—
=
—
—
=
=
—
=
D
1533
vl
=N
o
=.
=
)
oS
a
=
3
@
=
=
o
=

<
gl
D
1%
=
=
=N
[
o
N







g flinti

|
;
i

AvBpunmiva Aikaiwpata

HUMAN RIGHTS

Ot Tawvieg Tou TAATOG PixvoLy Q) oTn PAvauon katandtnon
TV avBpwmivey OIKaIWUATWY Kat eyelpowy EpwTAipaTa mov
apopoby ¢ fieiCova Béparta, 6mwg n eheuBepia Tou Adyou, 0
miohepog, n Béon e yuvaikag oto alyxpovo koo, To dkaiwpa
0€ BIaPOPETIKEC ONTIKEC Kall BpnoKeUTIKEG MEMmoIBN el k..

This segment’s films shed light on the violation of human
rights and raise questions on vital issues such as freedom of
speech, the status of women in contemporary society, the
right to different political and religious convictions, etc.
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Tn voxta metaw
At Night | Fly

Etkdvec amd o Niod OoAaoy, 6TTov ot KpaToUpeEvoL TS TPWTNE YUAAKNAC LYioTn acpaleiag Tng
Kahipopviag pdg emrpémouy va pi€oupe pia patid 6tov KOopo Toug. Aev mpokettal yia évav Ko-
oo mkivouvou dpapatoc, aAd, 6mwe Aé€l KAMOL0¢ amd TOUC KPATOUUEVOUC, Yid évav KOO0
«amopovwang: yla T @payr Tou puaou Kai Tne kapdidg: Kai Tou mvebpatoc.» To VIOKIHavTép mia-
pouoldlel guhakiopévouc, moMOI ek Twv omoiwv ektiouy motviy 106B1Lac kaBelpéne, mou apvolv-
Tataut m epayn Kat pahiota douhebouy yia va amokahiouy Tov EQUTO TOUC Kat Va EKYPATTOUV.
To Baoikd Toug epyaheio yia Tov okomo AUTO €lvat N TEYVN;: 1) Tawvia PAg PETaPEPEL 0T0 IPOYPappa
«01téyveg ato 0o@pwviopd» Tou Niod Oohaoy, 6mou mapakohouBolpe padiéc moinong, xopw-
diec ykoamel, kiBapioteg pmhoud, kat moMEG akopn oknvég dnpioupyiag. To Ty viyra metdw Ka-
Taypdgel 10 KaATeRvIKO Kat avBpwmvo Tagidt autav Twv avdpwy, aAAd pavepwvel Kal Ty
avayKn Tou Tou¢ KIVNTomolei, KaBG)C Kat TNV opopLd Kal Tov TIOVo TIou GUVavTolV 0TV TopEid.

Images from New Folsom, where men at California‘s first maximum security prison offer us a
glimpse of their world. This world is less about dangerous drama and more, as one of them de-
scribes it, “about isolation; about closure of both the mind and the heart; and the spirit." This in-
timate documentary shows prisoners, most of them serving a life sentence, who refuse such clo-
sure and instead work to reveal and express themselves. Their primary tool is making art and the
film takes us to New Folsom’s “Arts in Corrections” program, to prison poetry readings, gospel
choirs, blues guitar on the yard, and to many more instances of creativity. At Night | Fly shows
the artistic and human journey these men make, as well as the need that fuels it, and the beauty
and pain encountered along the way.

Ouhpoypagia/Filmography
2003 Three Poems by Spoon Jackson (py/short)
2011 AtNight | Fly

Naykoopia ekpetdMevon/World Sales
The Yellow Affair, Sweden

Miira Paasilinna

T-F +46 86451212
miira@yellowaffair.com
www.yellowaffair.com

zknvobeoia-Movtd-Hyoc-Mouaiky / Direction-Editing-Sound-
Music: Michel Wenzer Zevapto/Screenplay: Tobias Janson Owtoypa-
@ia/Cinematography: Albin Biblom, Eric Bérjeson Mapaywyoi/Producers:
Jenny Ormborn, Tobias Janson Napaywyi/Production: Story AB, SwedenT.
+46/8 1562 80 tobias@story.se www.story.se www.atnightifly.com Zupma-
paywyn/Co-production: Pausefilm ApS, Denmark

HDCAM Eyxpwpo/Color 88’

Bpapeia/Awards
Atnight fly -Bpapeio kahitepou vrokipaviep /
Best Documentary — Guldbagge Award, Swedish Film Awards 2011

Migél Bévoep
Michel Wenzer

Youndia-Aavia/
Sweden-Denmark 2011




Naykdopa ekpetdevan/World Sales
Nocem Collado, Spain

T. 434639949229
nocemcollado@gmail.com
www.cartographyofloneliness.com

Xaptoypagia tn¢ povagidg

Cartography of Loneliness [Cartografia de la soledad]

ZknvoBeoia-Levaplo-Owtoypagia-Movtal / Direction-Screenplay-
Cinematography-Editing: Nocem Collado Hyo¢/Sound: Juan Egoscozébal
Mouakiy/Music: JaviVega, Joaquin Calderon Mapaywyd¢/Producer: No-
cem Collado Napaywyn/Production: Nocem Collado, Spain T. 434 63 994
9229 nocemcollado@gmail.com www.cartographyofloneliness.com
DigiBeta Eyxpwpo/Color 69’

BpaPeia/Awards
Kahutepo Ntokipavtép / Best Documentary - Hamburg
Independent FF 2011, Germany

Kahutepo Kowawviko Oépa /
Best Social Issue - Festival de Cine de Bilbao, Spain

Noaép Koyiddo
Nocem Collado

lomavia/Spain 2011

Napampwvtac xipe amd my lvdia, 1o Nemdh kat o AgyavioTdv —xwpeg mov avToToiywg éxovy
TIG MEPLOGOTEPES XN PEC OTOV KOO0 0€ AMOAUTA VOUEPa, TO PeyahuTePo TOGOGTO XN pwV EME TOU
m\nBuopoU Kat Tig mepLoadTepes avihikeg Xnpec— n Xaptoypagia e povadidg dev agnyeital
am\w¢ LoTopie¢, alAd GavePWVELTIKIC 0L Yuvaikes auTéq Byaivouv amd Ty amopdvwon. Auté mou
dlamoTovou €ivat ot OpoLTNTES TOUG, Tapd Ti¢ Slagopég oTov TOMo Slapovi¢ Kat 0Ty Koul-
T00pa TOUG. Mée oUYKIVATIKEG apnynaeLg, umépoxn ewToypagia, kat am\f, aAnBwn Kwvnpato-
YPaoIKn ypagn, n Xaptoypagia tn¢ povadids eival a onpaviiki paptupia avBpwmvou mévou.

Observing widows from India, Nepal and Afghanistan — countries with the highest population
of widows in the world, the most child widows and largest percentage of widows respectively
— Cartography of Loneliness is not just telling stories, but showing how these women are able to
rise out of their solitude. What emerges are their similarities, despite location and culture.
Heart-breaking accounts, beautiful photography and simple, truthful filmmaking, make this doc-
umentary an important testament of unjustifiable pain.

Ohpoypaeia/Filmography
2011 (Cartografia de la soledad/Cartography of Loneliness
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Kapahdpndec tne eprjpov
Desert Riders

Naykdopa ekpetdevan/World Sales
Java Films, France

Kathryn Bonnici

T.+33 140602624

F. 433 14060 2649

contact@javafilms.fr

www.javafilms.fr

Xihiddeg mawdid, pepikd anm’ autd poig dvo etwy, émeoav Bupata mapdvopng dlakivnong e
okom6 va douhéPouv we avapdreg oe kapnhodpopieg atn Méon Avatohr. ZTig oyohég exmaidev-
01¢ UTIEPEPAV A6 AOITIQ, EVEOEIC e OPPOVEC KAl OUGTNHATIKY Kakomoinon. MoAd méBavav.
Akdpn mepoodtepa dev eméatpeav moté. Mapd to yeyovs mwe n xpnon madlwv we avafdreg
0¢ kapnhodpopiieg £xel ma anayopeuTei, umdpxouy BAotec umoYie¢ MwE QUTH N MPAKTIKY OUVE-
XiCetat. Akolpie Tic LoTopieq matdicwy, Twv omoiwv ot {wég éxouv onpadeutei avemavopBwta amd
TIC pmelpieq TOUG.

Thousands of children, some as young as two, were trafficked to work as camel jockeys in the Mid-
dle East. At the training schools, they were starved, injected with hormones and physically
abused. Many died. Even more never returned. Although the use of children as camel jockeys has
now been banned, many suspect the practice is still continuing. We hear the stories of the chil-
dren whose lives have been marred forever by their experiences.

IknvoBeoia-Owtoypagia/Direction-Cinematography: Vic Sarin Ze-
vdpto/Screenplay: Noemi Weis Movtd{/Editing: Eugene Weis Mou-
otki/Music: Jack Lenz, Orest Hrynewich Napaywyr/Production: Film
Blanc, Canada T. +1416 567 0071 noemi@filmblanc.com
www.filmblanc.com

HDCAM 'Eyxpwpio/Color 80’

EmAektikn Oihpoypagia/Selected Filmography
1980 Passengers (TV, pBomhaoia/fiction)

1987 So Many Miracles

1989 Cold Comfort (pu./fiction)

1992 The David Milgaard Story (TV)

2001 The Waiting Game (TV, pw./fiction)

2003 Hard to Forget (TV, puf./fiction)

2004 Love on the Side/H aydrmn efvat off-side (1v8. /fiction)
2005 Murder Unveiled (TV, pu6./fiction)

2009 A Shine of Rainbows (8. fiction)

2011 Desert Riders

Bk Zépw
Vic Sarin

Kavaddc/Canada 2011




Naykdopa ekpetdevan/World Sales
The Film Sales Company, USA

Andrew Herwitz

T.+12124815020

F. 412124815021
contact@filmsalescorp.com
www.filmsalescorp.com

O1KoyevelaKo MOPTPETO € AOTIPO KAl HaUPO

IknvoBeoia-Levaplo-Movtal/Direction-Screenplay-Editing: Julia
Ivanova wroypagia/Cinematography: Julia lvanova, Stanislav Shakhov
"Hxo¢/Sound: Jamie Mahaffey Mouatki/Music: Boris Sichon Napayw-
yoi/Producers: Boris Ivanov, Mike Jackson Mapaywyn/Production: In-
terfilm Productions Inc, Canada T. +1604 290 3002 F. +1 604 899 4353
info@interfilm.ca www.familyportraitthefilm.com

HDCAM 'Eyxpwpio/Color 99°

BpaPeia/Awards
Meyého BpaBeio Kahutepng KavadéCikng Tawiag /
Grand Prize Best Canadian Feature - Hot Docs Film Festival 2011, Canada

Bpapeio AECID MoArmiopukng Mohupopeiag kat 30 BpaBeio lotopikic 2uiyurc /
AECID Cultural Diversity Award and 3rd Prize of the Time of
History section - Valladolid IFF 2011, Spain

Bpapeio Kowol / Audience Award - MiradasDoc FF 2011, Canary Islands

MouMa IBdvopa
Julia Ivanova

Kavadac/Canada 2011

Family Portrait in Black and White

H'ONyka Névia eivarn avadoyn untépa dekaégt pavpwv opeavwv ot Oukpavia — omou 10 99,9%
o MAnBuapol ivat Aevkoi kai o Bépa g GuAi¢ éxet onpacia. H ONyka iva oTopyIki pntépa
aMd BupiCel mepioadtepo apynyo dipotpiag mapd t Mntépa Tepéla. Meyahwpévn kdtw am’ 10
00BIeTIKO kaBeaTwg, motevel mwg N uBivn yia Ta Kowd ogeilel va umepLoyUEL TG ATOMIKNG ENeV-
Bepiac kat peyahwvel Ta maidid pe oTahvikn muypr. Aut mov dev pmopei va eAéyéel eivat o Tpo-
oG 1€ Tov omoio alAnAoguvéovtal a mpdypata 6To alyxpovo koapo. Ta maidid e mepvoly Ta
kahokaipta Toug e otkoyéveleg otnv ltahia kat tn fahia. Otav ot oikoyévelec mou Ta @ihoevolv
Tipoagépovtal va Ta uioBetroouy, n ONyka apveital, av kat yvwpiel Tt emuldooel To péMov yia
éva pavpo maidi oty Oukpavia 6w amo To TPOGTATEVTIKO KENVPOC TG OtKoyévela. Ki eva n
0Nyka aywviCetat va 6woel Ta maidid T amod Tov ddiko kdapo mou ta mepiBAMel, mapdMnAa ei-
vat ano@actopévn va mpodiaypdyet to pENAOV ToUG GUHQWVA e TO SIKO TG, GUVA TEPLOPLOHEVO,
Opapa.

Olga Nenya is a foster mother to sixteen black orphans in Ukraine — where 99.9% of the popu-
lation is white and where race does matter. Olga is a loving mother but she is not Mother Teresa;
she bears a closer resemblance to a platoon leader. Raised by the Soviet regime, she believes in
communal responsibility over individual freedom and runs the family with a Stalinist determi-
nation. What Olga can't control is how the modern world is interconnected. These kids from a tiny
town in Ukraine spend summers with host families in France and Italy year after year. When the
European families offer to adopt her kids, Olga refuses,despite being aware of what awaits a black
Ukrainian beyond the protective shield of her family. While Olga is on a crusade to save her chil-
dren from the unjust world that surrounds them, she is also determined to shape their future ac-
cording to her own, often limited vision.

O\poypagpia/Filmography

2000 From Russia, For Love

2003 [WantaWoman

2006 Moscow Freestyle

2008 Fatherhood Dreams

2010 True Love or Marriage Fraud

2010 Love Translated: 10 Days=Wife
2011 Family Portrait in Black and White

—
(8]
~
T
[—
=
=
=
(o}
—
—
wn
—
o~
=
=
—
=
D
193
a
=N
o
=.
=
=
S
a
=
3
D
=
=
&

~
-
D
1%
=
=
=N
)
(==}
=
No




YIYWOIVAIV YNILOdONY  8€L

7107 SUsino\n003@ d32ADMINOLN \DGIL03() OF |

%

=€Xva TO AUpLo
Give Up Tomorrow

Mia BueMwdn viyta tou lovhiou Tou 1997, duo adehpéc e§apavilovtal xwpic va agroouy ixvn.
To =€yva to avpto, pia 0Topia puatnpiou mou Eeokendlel v evdnuikn dtapBopd atig Oimmi-
VEC TOU ORepa, §iyvidler v umdBeon tou Ndko Aapavidya, evo gortnTi mou Katnyoprifnke
yla @ovo oTo emapylaké vnoi Léumou. H tawvia amokahimTel éva KagKikd oupmav mou anaptile-
Tat amd emogkTikd aviBikoug dnudatoug adlwpatolyoug, aoTuvopikolg mou Xpnuaticoval,
éva didtpnTo OikaoTikd ovatnya kat ave§éheykta MME. ANA To Zéyva To adjpio gival miong ki éva
TPUQEPG OpApa IOV EMIKEVTPWVETAL 0T 0YeOOV PuBIKI AN avapeoa o€ dUo yepdtes opyn Kat
BAYN unTépeg mou €xouv aglepwael MAvw amd pia dekagtio 6Ty mpoamdBeld Toug, n pev va exte-
\éael, n O¢ va 0woel évav veapo avpa.

On a stormy night in July 1997, two sisters disappear without a trace... Simultaneously a mur-
der-mystery and an exposé of endemic corruption in the Philippines today, Give Up Tomorrow ex-
amines the case of Paco Larrafiaga, a student accused of murder on the provincial island of Cebu.
The film exposes a Kafkaesque world populated by flamboyantly crooked public officials, cops
on the take, and a frenzied legal and media circus. It's also an intimate drama focused on the near
mythic struggle of two angry, sorrowful mothers who have dedicated more than a decade to ex-
ecuting or saving one young man.

Ouhpoypagia/Filmography
2011 Give Up Tomorrow

Naykoopia ekpetdMevon/World Sales
ro*co films international, USA

Annie Roney

T.+14153326471

F.+14153326798

info@rocofilms.com

www.rocofilms.com

IknvoBeoia-Hyoc/Direction-Sound: Michael Collins Zevapto/Screen-
play Eric Daniel Metzgar, Michael Collins @wtoypaeia/Cinematography:
Joshua Weinstein, Michael Collins Movta{/Editing: Eric Daniel Metzgar Mou-
otkn/Music: Adam Crystal Mapaywyoc/Producer: Marty Syjuco Mapa-
ywyn/Production: Thoughtful Robot Productions, USA

T.+1917 334 6395 marty@thoughtfulrobot.com www.pacodocu.com
HDCAM ‘Eyxpwpo/Color 95°

Bpapeia/Awards

Eidikn Mveia e Kpruikrc Emtpor T katnyopiag

Kahrepog Néog 2knvoBéng Nrokipaviép, Bpapeio Kowou Heineken /
Special Jury Mention (Best New Documentary Director section),
Heineken Audience Award - Tribeca IFF 2011, NY

BpaBeio Kowol / Audience Award - Sheffield Documentary
Festival 2011, UK

BpaBeio Emrpomri AktiPiopiod /
Activism Jury Award - Traverse City FF 2011, Michigan

Bpapeio Kowol / Audience Award - Antenna Sydney FF 2011, Australia
Bpapeio Kowod / Audience Award - Valencia Human Rights FF 2011, Spain

Bpapeio TV3 yia ta AvBpwmva Akaiyata /
TV3 Award for the Human Rights - 15th DocsBarcelona Festival

MdkA Ko
Michael Collins

HINA/USA 2011



Naykoopia ekperaAlevon/World Sales
First Hand Films, Switzerland

Gitte Hansen

T. +4144 312 2060
info@firsthandfilms.com

www firsthandfilms.com

A

H mayida Tou [Kovavtdvapo
The Guantanamo Trap

ZknvoBeoia/Direction: Thomas Wallner Zevapio/Screenplay: Thomas | To 2006, 0 Moupdt Kovpva ameheuBepwOnke amd tn guhaki tou Tkovavtévapio petd amé mévte
Wallner, Manfred Becker Owtoypaepia/Cinematography: Fiip Zumbrunn,  xnévia eykhetopos. 0 Madiov Nriad, ouviyopog Tov Nautikod oTo Mkouavtdvaio, Katadikd-
Stéphane Kuthy Movrad/Editing: Manfied Becker Hyoo/Sound: Ludger | grnye e €1 pijvec QUAGKIONG e TV KaTyopia MW £510E Ta OVGATA KPATOUEVAV OE V-
Hennig, Ole von Ohsen Movokn/Music: Peter Scherer Mlapa- o m s opyavwon. H Neaid Mip miipe Kt ekeivn petdBeon oto Tkouaviavaio, omou
vayoi/Producers: Thomas s, Amit ieuer, Merce Hoehn, Chtoph éypaye o eyopevo umdpvnpa yia ta faoaviotripta. Tpelg GvBpwol, Twv omoiwv ot {wé dMa-

Jorg Mapaywyn/Production: zero one film GmbH, Germany T. +49 30 390 , ) ) . , . .
6630 F. -+49 30 394 5834 www.zeroone.de Tupmapaywyi/Co- £av yla mavra. Toug akohouBolpe oty avaditnon piag véag (wi¢ petd to fkovavtavapo.

production: Amythos Films Inc. (Canada), T&C Film AG (Switzerland),
Pumpenickel Production (France) HDCAM Tape Eyypwpo/Color 90° In2006, Murat Kurnaz was released from Guantanamo after five years detention. Matthew Diaz,

Navy Advocate in Guantanamo, was sentenced to six months imprisonment for passing on de-
tainees’ names to a human rights organization. Diane Beaver was also deployed in Guantanamo.
BpaBeia/Awards She wrote the so called torture memo. Three people, whose lives were forever changed. The film

Ed1k6 BpaBeio ¢ Emrpomr (yia kavadikr Heydhov rikoug Tawia) / depicts their search for a life after Guantanamo.
Special Jury Prize (Canadian Feature) - Hot Docs, Canada
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Topag Ouodvep Opoypagia/Filmography
Thomas Wallner |/ / 1995 Solidarity Song: The Hanns Eisler Story (TV) (auv-oknvoBeota/co-direction)

2009 Tropicana (TV)
[epavia-Kavaddg
EABetia-Tahhia/ ;‘ ’

2011 The Guantanamo Trap
Germany-Canada

Switzerland-France 2011 g
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HONK!

MoMig méaet n voxta ota mepiywpa Tou LoAT AEIK Zitl, jua yiayld, mepLoTol LoV amd TOUG 0UY-
yeveic e, Bamapeupedei atny extéhean tou Gohoovou Tou su{byou Tne. Lty OkAayopa, évag
Tipwnv Bavatomowvitng, mou aBwwBNKe Petd amd 22 xpovia GUAAKIONG, apnyeital TV amioTeuT
loTopia Tov. X1o Té€ac, pia yuvaika maAedel vavTia 6To TOWIKO SIKAGTIKO GUGTNA Yla TV €Mt
Biwon Tou y100 TG, mou meppével v ektéheor] Tou €66) kat 14 xpovia. Xto XAvtoBih, pia pikpn
€mapyLakn moAn Tou avatohikol TéSag, To Turpa Lw@poviapol ektelei avBpwmoug pe Bavamn-
@0pa évean oxedov oav eBdopadiaia tehetoupyia. Baoiopévn otoug moAol¢ mapaloyiopolg e
Bavatikig mowig, n Tawia deiyvel, Héoa amo TIC LOTOPIE AUTWY TWV TPIV XAPAKTIPWY, TWE N Ti-
pwpia autr yevvd movo, adikia, Bia kat avamoTeNepaTkOTTA 0TNY Kapdid ThE apepKavIKig Kot-
vaviag.

At nightfall, on the outskirts of Salt Lake City, surrounded by her family, a grandmother will at-
tend the execution of her husband’s murderer. In Oklahoma, a former death row inmate, exon-
erated after 22 years in prison, tells his amazing story. In Texas, a woman struggles against the
criminal justice system for her son to survive, while he has been awaiting execution for 14 years.
In Huntsville, a small provincial town in eastern Texas, the Department of Corrections performs
executions by lethal injection almost as a weekly ritual. Based on the numerous absurdities of
the death penalty, the film shows, through these three characters, how the death sentence gen-
erates pain, injustice, violence and inefficiency in the heart of American society.

Apvo lkaiyiap
Arnaud Gaillard

OMopdv Bacd
Florent Vassault

[aMia/France 2011

Maykéopia exkpetdAevon/World Sales
Wide House, France

Anais Clanet

T.+33 153952441

F.+3315395 0465
info@widemanagement.com
www.widemanagement.com

ZknvoBeaia /Direction: Amaud Gaillard, Florent Vassault Movtd{/Editing:
Léa Masson 'Hyoc/Sound: Sandy Notariani, Matthieu Deniau Mapayw-
yoi/Producers: Amaud Gaillard, Florent Vassault Mapaywyr)/Production:
Andoffi, France T. +33 9 5065 2305 production@andolfi.fr www.andolfi.fr
Tupmapaywyr/Co-production: Centrale Flectrique, France

HDCAM Eyxpwpo/Color 62'

Oihpoypaepia Apvo lkaiyiap & Ohopdv Bagd/
Filmography Arnaud Gaillard & Florent Vassault
2011 HONK!



Maykoopia ekpetdAevon/World Sales
Wide Management, France

Anais Clanet

T. 43315395 0464

F. +33 15395 0465
ac@widemanagement.com
www.widemanagement.com

ZknvoBeoia-Owtoypagia-Movtdl/ Direction-Cinematography-
Editing: Jafar Panahi, Mojtaba Mirtahmash Napaywyr/Production:
Wide Management, France HDCAM ‘Eyxpwpo/Color 75°

Bpapeia/Awards
Mpwro BpaBeio Apapikov Ntokipavtép amé Aota-Appiky/
First Prize, Muhr Asia Africa Documentaries - Dubai IFF 2011

Emhextikn O\poypagia Tapdp Navayi/
Selected Filmography Jafar Panahi
1995 Badkonake sefid/The White Balloon/

To dompo pmaévt (pvBomacia/fiction)
1997 Ayneh/The Mirror/O kaBpégng (LvBomacia/fiction)
2000 Dayereh/The Circle/Kokhog (uuBomhaata/fiction)
2006 Offside (uBomhaoia/fiction)

Emhextikn O\poypagia Mot{rapma Mipraypde/
Selected Filmography Mojtaba Mirtahmash

2001 Qalamkar/Stamp (uy/short)

2004  Seday-e dovom/Back Vocal (up/short)

2004 Saz-e Mokhalef/Off Beat (/short)

2007 Foot on the Ball (upi/short)

2009  Lady of the Roses (upi/short)

Oihpoypaepia Tlapdp Mavayi & Mot{tdpma Miptaypac/
Filmography Jafar Panahi & Mojtaba Mirtahmash
2011 Infilm nist/This Is Not a Film

Auto bev ivat pia Tavia
This Is Not a Film [In film nist]

Inueiwpa Tov oknvoBetwv: «Ta mpoPAnpatd pag eivat OAa meovektuatar. Otav katahdBage
70 vOnia auti¢ e moMa umoayopevng mapado&odoyiag, avaktrioape T eNmida pag kat mpo-
Xwprjoayie pmpoatd, agol omoudHTIOTE aTov KOG K av {oupe mavta Ba avtipetwniloupe mpo-
BAquarta, ite pikpd eite peydha. Eiva kabrikov pag va pn onkwooupe Taxépta PnAd, aMava oke-
@tolpe Noelg. Hmpaypatikdtnta e kabnpepvig {wig kat To 6velpo va kpatrioouvpe {wviavi
TNV TéQVN Hag PAC KIVNTOIOINOE WOTE Vel UTIOENVOULE TOUC TIEPLOPLOHOUE TIou €xouv emBAndei oto
1pavIko owepd. Ot uvatdTnTes mou UMAPKOUV BIjjiepa aTOV KIVNHATOYPApo PG émeloav WG av
évag Kvnpatoypaglotig dev pmopei va kdvel Tawieg, Ba graiet o idlog — kavévag d\hog. H duad-
PEOTN TIPAYUATIKOTNTC TTOU SIEMEL TOV KIVHATOYPAPO KAt TOUG OKNVOBETE 0TO ONuepvo Ipdv pdg
0djynoav va otaBolpeE 0’ auTH T, (0w¢ MPOOWPIVEY, TPAYHATIKOTNTA KAL VA AVATAPACTHOOULE
Koppdria T mou kabpegtiovtat péoa pag. [To ipavikd kabeatac éyel anayopetaet atov T(apdp
Tavayitn oxknvoBeaia tawiay, Tv £obo and m ywpa kat v enagr e Tov Timo yia 20 xpdvia.]

Directors'statement: “Our problems are all our assets.” Understanding this promising paradox
helped us not to lose hope, and to be able to go on, since we believe that wherever in the world
we may live, we are going to face problems, big or small. But it is our duty not to be defeated
and to think up solutions. The reality of being alive and the dream of keeping cinema alive mo-
tivated us to suffer the current limitations in Iranian cinema. The existing possibilities in cin-
ema have convinced us that a filmmaker has only himself to blame if he is unable to make
films. The unpleasant reality governing Iranian cinema and filmmakers today drove us to not
overlook this — perhaps transient — reality and to depict parts of it that were reflected in us.
[Jafar Panahi has been sentenced by the Iranian government to a 20-year ban on making films,
traveling abroad and speaking to the press.]

BT | Tlagpdp MNavayi
| Jafar Panahi

| Mot{tapma Miptaypdc
Mojtaba Mirtahmash

lpdv/Iran 2011
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Ayavaktiopévol
Indignados

Ot Ayavaktiguévor eivat pia puBom\aoTiki agrynon, 6€ Mpaypatiko xpévo, Tov Tt oupBaivet o1-
pepa. Htawia pdg fubicer otnv évrovn mpaypatikdtnta e Evpamng mou eeyeipetal. To fifhio
T0U ZTeQdv Eaé\ Ayavakiiote! mpokdheoe pua yevikn agimvnon, aoyétwe nhikiag, n omoia kep-
biCet édagog og pta Eupaymm mou Bpioketar oe ohogva Kat peyahiTtepn KOWWVIKY avatapayr. 1o
EMKEVTPO TWV YEYOVOTWY, 0TNV Kapdid Tou KIVAPATOC TV AYavaKTIoPEVWY, aVaKAAUTITOUpE —
péoa amd Ta pdria kaw Ty epmelpia me Mmét, pag véag, mapdvopng HETavaoTplag amd tny
AgpIkn— Avtpec Kat yuvaikeg mov 0pAwvouy To avaoTnid Tou¢ 0To 0UOTNA.

Indignados is a fictional account in real time of what's happening today, plunging us into the
dense, palpable reality of Europe in revolt. Stéphane Hessel’s book Time for Outrage! sparked a
transgenerational awakening that is gaining ground across Europe as the continent teeters on
social implosion. At the heart of current events, at the center of the Occupy movement, we dis-
cover, through the eyes and experience of Betty, a youngillegal immigrant from Africa, men and
women standing up to the system.

Emhektiki Opoypagia/Selected Filmography

1975 LaTéte en ruines (pwBomhaoia/fiction)

1983 Les Princes (puBomaota/fiction)

1993 Latcho Drom/Adtao Ntpoy

1997 Gadjo Dilo/Yndpyouv axdpa yehaoto Totyydvot (pwBomhaoia/fiction)
1999 Je suis né d'une cigogne/Children of the Stork (uBomacta/fiction)
2000 Vengo (puBomhaoia/fiction)

2004 Exils/E¢opiotol/Exiles (pwBomhaoia/fiction)

2011 Indignados

Naykdopa ekperarhevon/World Sales
Les films du losange, France

Agathe Valentin

T.+33 144438736

F. 433149520640
a.valentin@filmsdulosange.fr
www.filmsdulosange.fr

Tawia Evapénc/Opening Film

IknvoBeoia-Levdpio/Direction-Screenplay: Tony Gatlif Owrtoypa-
@ia/Cinematography: Colin Houben, Sabastien Saadoun Movta{/Editing:
Stéphanie Pedelacq Hyo¢/Sound: Adam Wolny Mouatkr/Music: Delphine
Mantoulet, Valentin Dahmani llapaywyoi/Producers: Delphine Mantoulet,
Tony Gatlif Napaywyn/Production: Princes Production, France T. +33 1
4577 6809 princes@princesproduction.com www.princesproduction.com
Tupmapaywyr/Co-production: Eurowide Film Production, Hérodiade,
Rhane-Alpes Cinéma (France)

35mm ‘Eyypwpo/Color 88’

Tovi kathig
Tony Gatlif



Naykdopa ekpetdMevan/World Sales
Bryan Carter, Belgium

T.+3247 8284610
becarter20@hotmail.com

IknvoBeoia-Levapro-Agriynon/Direction-Screenplay-Narration
Bryan Carter Qwtoypaeia/Cinematography: Sean Carter Movta(/ Ed-
iting: Youri Van Cutsem Hyo¢/Sound: John Patrick Goffin Mouatkr/Music:
John Patrick Goffin, Sean Carter llapaywyoi/Producers: Bryan Carter, Jean-
Pierre Borloo Mapaywyr/Production: Association des Jouralistes Pro-
fessionnels de Belgique, Belgium jpborloo@ajp.be
www.fondspourlejournalisme.be

HDCAM Eyxpwpio/Color 51°

Naykoopia mpepépa/World Premiere

Mnpdiav Kaptep
Bryan Carter
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Bélvio/Belgium 2011
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H mayiéa Tou AovpAivou
Dublin’s Trap [Le Pigge de Dublin]

Méoa amo v 1otopia evoc Agyavou, o omoiog {jtnae doulo Kat képSIoE pita 1GTOPIK ViKn 0T0
Evpwnaikd Akaotripto AvBpwmivwy Akatwpdtey, n Tawia pixvel G OTIC GUVETELEC TG HETA-
vaoTevTikA¢ moArtikr¢ T¢ Eupwmaikn¢ Evwong anv ENNdSa. H mayida tov AouBAivou ivel pwvr
0€ TONITIKOUG, S1av00UpEVOUC, AKTIBIOTEC, ECTPEUIOTES KAl UETAVAOTEC VI va EENYROEL TG, OE
TEPLOBOUC OIKOVOIKIC UPEONC, Ta PéTpa NTOTNTAC O€ OUVOUAOHO |’ EVa TIPWTOPAVES PEVHQ €l-
06600 PETAVAOT®VY Kal £vav AVIe0 {INYAVIOPO EMVamaTpIopoU, yvwotd Kat g «AouBhivo 2», ex-
KONGTTTEL GaIVOEVa paTalopol, akpaiou EBVIKIOHOD Kat piac avBpwIOTIKAC Kpiong oTa efwTe-
pikd o0vopa T Evpwmng.

Through the story of an Afghan asylum seeker who won a historic victory at the European Court
of Human Rights, this film shines a new light on the consequences of EU migration policies in
Greece. Dublin’s Trap gives a voice to politicians, intellectuals, activists, extremists and immigrants
in order to understand how austerity measures in times of economic crisis, combined with an un-
precedented influx of immigrants and an uneven repatriation mechanism, known as Dublin I,
fosters racial tensions, increased nationalism and a humanitarian crisis at Europe’s external bor-
ders.

O\poypagpia/Filmography
2011 Le Piege de Dublin/Dublin’s Trap
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Ta Opavopata (To 6Topa pov, N AVTAPGIia OV, TO OVORA OV

Naykoopia ekperalhevon/World Sales
Noir Production, France

Sylvain George, Joana Ribelle
noirproduction@no-log.org

A

The Fragment (My Mouth, My Revolt, My Name)

[Les éclats (Ma gueule, ma révolte, mon nom)]

Opatopata and Gwveg, yéMa kat opyr- Koppdria amd ML, 1KOVEC KI avapvhoelg oL AL KovTd
KAl JaKpLd, am'to XTeq Ki am' 1o ojepa, n avaod Tov avépou, To veupa Tou fAov mou factheel,
0L avTavakAAoEIC TOU, KOKKIVEC 0av TO aijia- 01 €POdOL TNE aoTUVOpiac, MopméC TOAEMIOTRV, a-61-
kaotipta... Evag xdptng T Biag mou aokeitat 6Toug PETavAOTES, TN AMOIKIOKPATIAG TTOU €Ma-
vahappdvetar, kai tng dpvnong va dextodpie Tov «kdGH0 Omwg eivar.

Fragments of voices, laughter and rage; snatches of words, images and memories; words, near
and far, from yesterday, from today; the breath of the wind, the gesture of the sun at sunset, the
reflections, blood red; the police raids, processions of warriors, court of injustice... A map of the
violence inflicted on migrants, the recurrence of colonialism, and the unacceptability of the
"world as it is."

Ouhpoypagia/Filmography

2007 Nentre pas sans violence (ugi/short)

2007 No Border (p/short)

2009 IIs nous tueront tous...

2010 Quiils reposent en révolte (Des figures de querre)
2011 Les éclats (Ma gueule, ma révolte, mon nom)

ZknvoBeoia-Levdpto -Owrtoypagpia-Movtal-Hyoc/ Direction-Screen-
play-Cinematography-Editing-Sound: Sylvain George Apriynan/ Nar-
ration: Valérie Dréville Mouakn/Music: Diabolo Napaywyoi/Producers:
Sylvain George, Joana Ribelle Mapaywyn/Production: Noir Production,
France noirproduction@no-log.org

DigiBeta Eyypwpo-Aompopavpo/Color-B&W 84’

Bpapeia/Awards
BoaBeio Kahttepou Nrokipiaveép, AieBvéc Aaywviotikd / Best Documentary
Film International Competition - Torino Film Festival 2011, ltaly

TulBév Zop(
Sylvain George

[aMia/France 2011




Naykdopa ekpetdevan/World Sales
1984 Productions, EN\da/Greece

21éMoc Kouhoyhou/Stelios Kouloglou
T.+30213 0056 140

cool@otenet.q

OAyapyia
Oligarchy

IknvoBeoia-Levdpio/Direction-Screenplay: Jtéhoc Kouhoyhou/Stelios
Kouloglou Owroypagia-Hyog/Cinematography-Sound: Xpriotog Ava-
yvwatomouhog/ Christos Anagnostopoulos, Nikog Bwpémouhog /Nikos Tho-
mopoulos Movta{/Editing: 6odwprc Apudoc/Thodoris Armaos Mapayw-
yo¢/Producer: 2téhiog Kouhoyhou/Stelios Kouloglou Mapaywyry/Production:
1984 Productions, Greece

DigiBeta Eyxpwpo-Aompopavpo/Color-B&W 100°

Evac akrpuytoq moAepoc, mou mpémel va mapapEivel puaTIkag, éxel §eomdoel 6" ohokAnpo Tov mha-
. Ate§dyetat amd pua xod@ta tpamediteg kat moATiKoi¢ mou KuBEpvolv Tov KOGHO TEPLPPO-
vavTag T dnuokpartia. Ta teAeutaia ypdvia, To EMikevtpo Twv ouyKpoloEwy éxel petagpepei oty
Evpaymm, pe v ENdda va maiCet to poho tou mediou dokipwv. 2ty Eupwmaikn Evwon, pia okta-
peAnc opdda —mou Bupilet ta deamotikd mohitpmpo Tne ZoPietikig Evwang— pixvel ekheypévoug
mpwBumoupyoUc Kat SlopiCer véoug g apeokeiag Tg. Tnv ovopd{ovv «Opdda tng dpavkpolp-
e ylati npoupynBnke oty Omepa T mOANG, o€ puia ekOAwon aQlEpwiEVN o' éva amd Ta féhn
¢ opddag...

An undeclared war, which must remain secret, has broken out across the planet. It is conducted
by a handful of bankers and politicians that rule the world in defiance of democracy. Over the
past few years, the epicenter of this conflict has been transferred to Europe. And Greece has be-
come its testing ground. In the European Union, a group of eight people — reminiscent of the
despotic polithuro of the Soviet Union — has the power to force elected prime ministers to step

down in order to appoint new ones, of its own choice. The team is known as the “Frankfurt Group”

because it was formed in the ity’s Opera during an event held in honor of one of its members.

(107 |eAnSo /(JEIUBUJIDO(] Muojessey Yyl - SIHOIY NVWﬂH vl

ZtéMo¢ Kouhoyhou
Stelios Kouloglou

EmAektikn Oihpoypagia/Selected Filmography

1999 BpwpoéMnveg/Dirty Greeks (yyi/short)

2000 The Crusade of an Archbishop/H otaupogopia evog apylemakomou

2000 Koppouviapoc: H peydAn outonia tou 200v atwva/Communism: The Great Utopia of the 20th Century
2002 0 aywvag tou Oavarou/The Death Match

2005 Whistleblowers — Ot abyypovol fipwec/Whistleblowers

2008 E€opohdynan evoc otkovopuikot dohopdvou/Confessions of an Economic Hit Man

2011 Welcome to Europe (p/short)

2012 Ohyapyia/Oligarchy

“
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H tipn tov 0€é
The Price of Sex

H Tiurj tov 0€€ €ival éva peyahou PKOUE VIOKIPAVTEP Yia TI VEES yuvaikeg amo Tv AvatoAikr Eu-
pwrn mou £xouv BubloTel oV UMGKOGHO TOU TPAPIKIVYK Kat TG Kakomoinang. Mpokettat yia pia
aKpa¢ mpoowmikn, oduvnpr, NG Kat amokahumTTIKr LoTopid. AQnyRTpIEC €ivat ol ileg ot yu-
vaike¢-Bupata, mov dev dpnoav T viporn, To GO0 kai ) Bia va Tic Piuwoouy. H pwtopemdp-
1ep Miput Toakdpopa, mou peydhwoe ot Bouhyapia, pag maipver padi te o’ éva tagion e€eped-
VNoNG, e OKOTIO Va E0KEMAOEL TV 0KIWON KOG TG mapdvopng dlakivong kal eumopiag
yuvatkav, and v Avatoikr Eupwmn otn Autikr, ala kai ot Méon Avatolr). Kavovtag kpuga
yupiopata og pépn 6mov omavia amokta Kaveic mpdapaon, n Toakdpopa SlamoT@Vel Twe, mapd
T0 YeyovA¢ mu¢ KAmoleg yuvaikee Katdpepav va Eeplyouy Kat va mouv TV 10Topia Toug, T0 o0y-
xpovo okhaomnd{apo e€akohouBei va evdokipiei.

Price of Sex s a feature-length documentary about young Eastern European women who've been
drawn into a netherworld of sex trafficking and abuse. Intimate, harrowing and revealing, it is
astory told by the young women who were supposed to be silenced by shame, fear and violence.
Photojournalist Mimi Chakarova, who grew up in Bulgaria, takes us on a personal investigative
journey, exposing the shadowy world of sex trafficking from Eastern Europe to the Middle East
and Western Europe. Filming undercover and gaining extraordinary access, Chakarova illuminates
how, even though some women escape to tell their stories, sex trafficking continues to thrive.

Ouhpoypagia/Filmography
2011 The Price of Sex

Naykoopia ekpetdMevon/World Sales
CAT&Docs, France

(atherine Le Clef

T. 4+33 144596353

info@catndocs.com

Www.catndocs.com

ZknvoBeaia-Zevdpto/Direction-Screenplay: Mimi Chakarova Owto-
ypagia/Cinematography: Adam Keker Movtd{/Editing: Stephanie
(hallberg Hyoc/Sound: Bob Fdwards Mouatki/Music: Christopher Hedge
Napaywyoc/Producer: Mimi Chakarova Napaywyr/Production: Violeu
Films, USA DigiBeta Eyxpwpo/Color 73

Bpapeia/Awards
BpaBeio Kahttepne Aoriynang kat KaMireyvikrc Aptiotntag /
Best Narration & Award For Excellence - The Los Angeles Movie Awards

Mipt Toakdpopa
Mimi Chakarova

HINA/USA 2011



Naykdopa ekpetdevan/World Sales
Next Story, India

Balaka Ghosh

T.+91983 069 4751
balakaghosh@yahoo.com

S— -
R o el e o g

H kOkKivn vepdida Kat to Ayto Mveupa

Iknvobeoia-Levdpio/Direction-Screenplay: Balaka Ghosh Owroypa-
@ia/Cinematography: Kumud Ranjan Movtd{/Editing: Rana Banerjee
"Hxo¢/Sound: Chinmoy Nath Napaywyadc/Producer: Kumud Ranjan Ma-
paywyn/Production: Next Story, India T. 491332 320 6239
k.nextstory@gmail.com DigiBeta Eyypwpo/Color 53

Mmahdka Mkog
Balaka Ghosh

Ivdia/India 2011 I_.

Red Fairy n the Holy Ghost

Mia 1topia yla Ty Katarmieon Kot Ty katamdtnon twv avBpwmivwy Sikawpdtwy, yia Tig {wég
YUVAIK@Y TIov €xouv avtipeTwmioel adlavontn avavodtnra ka éeutehiopods, aMd avadel-
kvOovTat Tehika vikitplec. v Ivdia, amodidetal o tithog Tg «udylooag» o€ yuvaikeg mov avi-
KouV 0€ KaTeTEN KAoTa Kat UM, Katmou map’ 0ha autéd empiévouy va diekdikolv Ta dikawpatd
T0u¢. H ipwpia mou Toug emBaMheTal evat aTIUWTIKA: TI MEPLOEPOLY YUHVEC, TIC Suhokomoly, Tig
avaykdagouy va molv o0pa Katva @dve avBpwmiva mepITTpaTa. AYn@wvTag Tov KOWWVIKO oTly-
HaTiopo, pia yuvaika ovopatt Toyoltvi Maytdw — n mpwtn mou piknoe avolytd yla y taneivaon
G- pdyetal dnpdata evdvria o’ autr ) BapBapdtna, yia v ida kai yia Ti¢ e yuvaike 6av
Kt autv. Mia omdvia totopia yia m Bia kat tov avBpwmvo Bpiappo.

Astory of oppression and violation of human rights as seen through the lives of women who have
faced unimaginable brutality and humiliation in life, yet emerge as winners. Lower caste and tri-
bal women in India, whose individuality and exercising of rights causes them to be branded as
“witches,” suffer the horrible ignominy of being paraded naked, thrashed, forced to drink urine
and eat human excreta. Braving the social stigma, one woman, Chhutni Mahtain — who was the
first to go public about her humiliation and shame — publicly fights against this discrimination,
waging her own battle and a war for others like her. An exceptional story of brutality and hu-
man triumph.

Ohpoypaeia/Filmography

1994 Anukampan

1999  The Vehicle with the Soul of a Man (up/short)
2006 Monastery without Walls

2009 In Search of Alha

2010 Mother, Media and Landmines

2011 Red Fairy n the Holy Ghost
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EldkA mtAon
Special Flight [Vol spécial]

Meptpévovtag Ty oploTikr Toug améhaon amé To ENBETIKG £5agoc, ol petavaoTes mpogulakifovtal
070 dlotknTIKG kévtpo Opapmoud. Kabu To aitnud Toug yia dovlo dev el yivel dektd, maipvouy
dlatayn va @dyouy, av kat moMoi £xouv 1dn mepdaet apketd ypovia atnv EABetia, doulebovtag,
TANPWVOVTAG POPOUG Kat Snpoupy@VTag otkoyévela. Av katn kadelpén pmopei va diapkéoet 18
HVEC, N améNaon avakowwveTal xwpic mpoeidomoinan kat n epappoyn e yivetat dpeoa. Niow
amd Ti¢ KAELOTEG TOPTEC TG QUAAKNG, N évtaon peyahavel HEpa e T pépa. Ao T pia pepid Bpi-
okovtal pOAake pe avBpwmioTikég aieg, amé v AMn dvdpeg ato Téhog Th¢ Sladpoprg Toug, -
TNEévoL amd To GO0 Kat To dyyo. Zxéoels GIAiag Kat piooug, oeBacyol ka amootpoPr¢ dnpt-
oupyoLVTal HéXPL TV avakoivwen Tng améhaong, mou €pyetat oav paxaiptd. H oxéon teAelavel
pe ONiYn kat e€evtehopo. Ooot apvolvtarva glyouy, empiBaoval Biata oto agpomdvo, depiévol
He yelpomédeg. 2’ auth T akpaia katotaon, n améyvwon éxel dvopa: e8Ik mTon.

Awaiting their deportation from Swiss territory, immigrants are jailed at the Frambois admin-
istrative detention centre. As their request for asylum has failed, they are ordered to leave, some
of them after having spent several years in Switzerland, working, paying taxes, and starting a
family. Although incarceration may be as long as 18 months, deportation is announced without
warning and its implementation is immediate. Behind the closed prison doors, tension builds day
by day. On one side there are guards with humanist values, on the other there are men at the end
of their journey, defeated by fear and stress. Relations of friendship and hate, respect and re-
pulsion are formed until the announcement of deportation, which cuts like a knife. This rela-
tionship ends mostly in distress and humiliation. Those who refuse to leave are handcuffed, tied
up and forcibly put on a plane. In this extreme situation, despair has a name: special flight.

Emhektiki Opoypagia/Selected Filmography
1993 Album de famille/Family Album

1998 (lasse d'acceuil/Induction Class

2002 Remue-ménage/Stormina C-Cup

2005 Exit — Le droit de mourir/Exit — The Right to Die
2008  La Forteresse/The Fortress

2011 Vol spécial/Special Flight

Naykdopa ekpetdMevan/World Sales
Assodiation Climage, Switzerland

Stéphane Goél, Elise Shubs

T.+4121648 3561

F. 441216462787

climage@climage.ch

www.climage.ch

IknvoBeaia/Direction: Fernand Melgar Owtoypagia/Cinema-
tography: Denis Jutzeler Movtd{/Editing: Karine Sudan ‘Hyo¢/Sound:
(hristophe Giovannoni, Gabriel Hafner, Francois Musy Movatkiy/Music:
Wandifa Njie Napaywyoc/Producer: Fernand Melgar Napaywyn/Pro-
duction: (limage Zupmapaywyn/Co-production: RTS SSR SRG (Switzer-
land), ARTE GEIE (France) DigiBeta Eyxpwpo /Color 103’

Oepvav Melykdp
Fernand Melgar

EAetia/Switzerland 2011



Mouoikn

MUSIC DOCUMENTARIES

Eva 1blaitepa ayammuévo kat dnpo@INéG TUAKA Tou Tipo-
ypappiatog Tov Oeotifah Ntokipaviép Oeaoahovikng — Eikovec
70U 2100 alwva elvar ta Mouoikd Ntokipavep. Néeg Lovalkég
TG0eLG, Bloypagieg [eyahwv dnpIovpywY, WWOTWY KAl AQavev
KAAATERVAY, QVaOKOMOELC Kal avaNdoelg EexwpIoTaV EL0wY
LOUOIKAG, aAAA Kat cuvauMiec, apToypapoly TV mayKoopid
LOUOIKT, aKnvr| Kal pookaholy To Kowo kabe ypdvo va v
QvakahOyeL.

A much loved and very popular segment of the program of the
Thessaloniki Documentary Festival — Images of the 21st Century
is the one devoted to Music Documentaries. New trends in
music, biographies of great composers, known and unknown
artists, retrospectives and analyses of different musical genres, as
well as concerts, chart the international musical scene and each
year invite the audience to discover it.
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Endyyehpa: YopeuTic

Ballroom Dancer

0 2\aBik eivat mpanv maykoopioq mpwtabAnti¢ xopol Latin. Madi pe T maptevép kal epwpévn
T0U Awva, eTotpddetar va emavéNdel yia TeNeutaia opd aTo MPOOKAVIO WG Emayyehpatiag xo-
peutic. 0 ZAAPik eivat eBiopévog 6T0 Yoo Kal 6Ta YT TE papmag, aNAd umo@épet amd movoug
070 OWA, EVK) TO PAOyEPO TOL TapmePapévTo Bétel ae Kivouvo T ayéon Tou pe Ty Awa. H tal-
via akohouBei tov EAABIK kat Ty Avva kB plokdpouy Ta AvTa o€ uia TEAKI avapétpnon pe
TV Kopu g

Slavik is a former world champion in Latin American dance. He is about to make his final come-
back as a professional dancer with his partner and lover Anna. Slavik is addicted to the limelight
and dance. His body, however, is causing him aches and pains and his flaring temper puts his re-
[ationship with Anna at risk. Ballroom Dancer follows Slavik and Anna as they put everything on
the line in their ultimate push for the throne one last time.

Kpiotiav Mmovke
Christian Bonke

Avtpéac Kogovt
Andreas Koefoed

Aavia/Denmark 2011

Naykdopa ekperdMhevon/World Sales
DRTV International Sales, Denmark

Kim Christiansen

T. +453520 3040

drsales@dr.dk

www.drsales.dk

Autlook Filmsales, Austria
Salma Abdalla

T. +4372034 6934
salma@autlookfilms.com
www.autlookfilms.com

IknvoBeoia-Owtoypagia/Direction-Cinematography: Christian
Bonke, Andreas Koefoed Movta{/Editing: fsa Mossberg, Marion Tuor
"Hxoc/Sound: Morten Groth Brandt Mouakry/Music: Magnus Jarlbo Ma-
paywydg/Producer: Jakob Nordenhof Janck Mapaywyr/Production:
Danish Documentary, Denmark T. +45 6178 1090
info@danishdocumentary.com  www.danishdocumentary.com

HDCAM Eyxpwpo/Color 84’

Emhektikiy Opoypagia Kpiotiav Mmovke /
Selected Filmography Christian Bonke

2004 Between Peaks (up/short)

2007 First Love (uyi/short)

2008 Real Estate (uy/short)

Othpoypaepia Avtpéac Kogovt/
Filmography Andreas Koefoed
2008 12 Notes Down

2008 A Day in the Smoke

2009 Albert's Winter

2010 Pig Country

O\poypagia Kpiotiav Mmovke & Avtpéag Kopovt/
Filmography Christian Bonke & Andreas Koefoed
2011 Ballroom Dancer



Naykoopia ekperaAlevon/World Sales
Desert Flower Productions, USA

Lilly Scourtis Ayers

T.+1310623 0902
lilly@desertflowerproductions.com
www.desertflowerproductions.com

0 teevtaioc yopoc tov Bavdrou:

H {wn, 0 épwTag kat to TéAo¢ pag mavk Bedtntag
Last Fast Ride: The Life, Love and Death of a Punk Goddess

IknvoBeoia-Levapio-Movtdl/Direction-Screenplay-Editing: Lilly
Scourtis Ayers A@rynon/Narration: Henry Rollins Qwtoypaepia/ Cine-
matography: Adam Silver, Jan Philip Safarik, Rut Sae-Eng, Harold Adler
‘Hyo¢/Sound: Michael Kaleta, Greg Sextra, Marika Tur Mouatkiy/Music:
Aashish Pathak Napaywydc/Producer: Shannon Factor Mapaywyx/ Pro-
duction: Cinespire Entertainment, USA shannon@cinespire.com
www.cinespire.com www.lastfastridefilm.com

HDCAM Eyxpwpo-Acmpdpavpo/Color-B&W 87°

Ailv Zkouprig Eiepg
Lilly Scourtis Ayers

HIA/USA 2011

E€unvn, dpopgn kai tahavtolya, n Tpayoudiotpia tng prdvrag The Insaints kai emidodn pok otap
Mdptav Avtepaov fTav pia amd Tig o mPOKANTIKEG Kal ap@IAEYOHEVES HOPPES TG TTAVK GKNVIG
NG dekaetiag Tou 90 anv evpitepn meptoyr Tou Zav Opavaioko. MovtéAo GETIYIOTIKGV pouywY
Kat VIopvaTpi€, 60vVTOpa Eylve YWwaTH YIa TIG AOEUVES EPWTIKEG EMAPEC OTIC omoieg embidoTav
01N S1GPKELa TV GUVAUNIWY TG KAl 0TI omoie¢ ouxvA eumAékovTav AMEC YuvaiKeS Kal... pmavaveg.
e agriynon Tov e1dwhou T mom kouktolpag, Xévpt PONv, To viokipavtép O tedevtaiog ydpog
Tov Bavdrov: H {wr, 0 épwtag kai To Tédog piag mavk Bedtnrag eival pia SIAKTIKA 10Topia yia Ta
vidra, T acaviopévn egnpeia kat Tov Tpayiké, mpéwpo Xapd autrig e Bpuliknig meppoppeEp.

She was smart, beautiful and talented, and as lead singer of The Insaints, would-be rock star Mar-
ian Anderson reigns as one of the Bay Area’s most provocative and controversial lead singers of
the 90s punk scene. The fetish model and dominatrix quickly became known for her wild and lewd
live sex acts during performances, which often involved other women and bananas. Narrated by
pop-culture icon Henry Rollins, Last Fast Ride — The Life, Love and Death of a Punk Goddess, is the
cautionary tale of the youth, tormented adolescence and tragic, untimely demise of this leg-
endary performer.

O\poypagia/ Filmography
2005 Justa Girl (uy pwBomhacia/short fiction)
2011 Last Fast Ride; The Life, Love And Death of a Punk Goddess
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Naykdopa ekperarhevon/World Sales
EPT AE/ERT SA Hellenic Broadcasting Corp.
Owrtewr Nawouhdrou/Fotini Yannoulatou
ENada/Greece

T.+302106075 711

F. 4302106075714

salesdpt@ert.gr

www.ertgr

Vergi Film Productions, EMdda/Greece
Mdvog Kapkavepdrog/Panos Karkanevatos
T.+302106561330
F.+302106561333
panos2k@otenet.gr

www.vergilab.gr

Meaoyetog: Zikehia
MediTerraNea: Sicily

HIKAOW - ¢SL

To kévtpo Tou k6op0v, oW Aéve oplapévol Zikehoi. To kévpo Tng Medoyeiou, o0ppwva e Toug | ZknvoBeoia-Zevdpio/Direction-Screenplay: lldvoc KapkaveBdtog/ Panos
XdpTec kat T 1wtopia. 01 fjyot, ot puvéc, ot povatkég. Ta mpdowna. Ta iyvn piac mpaypatikom- | Kerkanevatos Epguva/Research: Mario Crispi Owtoypagpia/Cine-
T0¢, i€ BiKoG NG Kavoveg. TToug popoug, ata Mpdvia tou Mahéppo, T Katdvia, Twv Supa- | Matography: Anjutong Karocftng/Dimits Katsaits Movdd-Hyog/Editing-
kouoGv. Mia avdoa amd Ty kauT kapdid g Attvac, Sound: Kinan Akk'awi Mouotkﬁ/Music: KwOTf]C’M(]pGBE'YIOC/COSIiS Mar-

aveyas Mapaywydg/Producer: Mdvo KapkaveBdtoe/Panos Karkanevatos
Napaywyn/Production: Vergi Film Productions, EPT AE/ERT SA Hellenic

Some Sicilians say that it’s the center of the universe. According to history and cartography, it's Broadcasting Corp. DigiBeta Eyypwopo/Color 49’

the center of the Mediterranean Sea. Sounds, voices, music; faces; traces of an everyday life that
has its own rules; in the streets, in the harbors of Palermo, Catania, Syracuse. One breath away
from Aetna’s flaming heart.

7107 SUinoy00039 d31A0MNOLN \DgIL03¢) Of |

Emhektikr) Ohpoypagia/Selected Filmography Navoc KapkavePdrog
1989 Fragile (wu/short Panos Karkanevatos
1990 Tpayoudt yta v Hreipo/Song for Epirus

1994 Metaiyuo/Borderline (pvBomhaoia/fiction) ENd6a/Greece 2012

1998 Xopa kaivepo/Earth & Water (uwBomhaoia/fiction)

2003 Mvor) ¢ yne/Breath of Earth

2004 Poulepdv/Rouleman (pwBomhacia/fiction)

2008 Kahd kpuppéva puotikd — ABavaoia/Athanasia (puBomaoia / fiction)

ﬁ 2012 Meatyetog (TV)




Naykoopia ekperaAlevon/World Sales
National Film Board of Canada

Christina Rogers

T. 41514496 4134

crogers@nb.ca

www.nfb.ca

TknvoBeaia-Zevapio/Direction-Screenplay: Philippe Baylaucq Ow-
Toypagia/Cinematography: Sébastien Gros Movtd{/Editing: Alain
Baril 'Hyoc/Sound: Benoit Dame Movatkn/Music: Robert M. Lepage
Napaywydc/Producer: René Chénier Napaywyr/Production: Na-
tional Film Board of Canada, Canada HDCAM ‘Eyxpwpio/Color 15°

O\im Mmeilok
Philippe Baylaucq

Kavaddc/Canada 2011

ORA

‘Eva kbttapo Saomdrar. A auth TV TpWTN WTEWN pdla avadbovtat suvTopa €l pwTEvA
onpata. Eehiooovtar péoa o’ évav kdopo mou kaholvtat v avakaAlpouy — autopwtol e&e-
PELVNTEC TTOV APRVOLY EWTTIOW TOUC iXvN TG PWTLAC OV Toug evepyorolei. H tawvia ORA €i-
vat pia ekBapBwtiki ouvdvinon Twv KaATeRVIK@Y KOGHWY TOU Xopoypdpou Xoaé Napag kal
Tou oknvoBétn Othim Mmeildk- pia yopeuTiki alnyopia epmveuopévn amd Ty eSeNKTIKR Be-
wpia tou AapBivou Kat Toug puBoug Tou Napkioaou kai tov Mpopn6éa. Eival n mpw Tawia
TIoU Xpnotomolel T Texvoloyia Tg TpLodideTatng Beppikng ameIKoVIONG, Je TPWTOYVWPa
AmoTENEGATAL: 0L PWTEIVEC H1aQOPOTIONOELC T BEPHOKPacia TV 0WHATOC PaivovTal TAve)
070 §éppa, Ta owpata aANACOUV GUVEXELD XPWLATA, 0 XWPOS YENICEL e Kivnon Tou Tov pieTa-
pop@wvel. H ORA eivat évag Yopog mov PETANOPOWVETAL HEGG) [ag PovadIKi¢ Kvnpatoypa-
QKNG epmelpiac.

A cell divides itself. From this first mass of light, six luminous bodies soon emerge. They evolve
ina world they are discovering — explorers lit by their internal light, leaving behind traces of
the fire that animates them. ORA is a stunning meeting of the artistic worlds of choreogra-
pher José Navas and filmmaker Philippe Baylaucg, a dance allegory inspired by Darwin’s the-
ory of evolution and the myths of Narcissus and Prometheus. It is the first film to use 3D ther-
mal imaging, producing visuals unlike anything ever seen: the luminous variations of body
heat seen on skin, bodies emitting a multitude of colors, a space filled with movement that
transforms it. ORA is dance transformed by cinema — a completely unique film experience.

Emhektikn O\poypagia/Selected Filmography
1996  Lodela (uu/short)

2001 Hugo and the Dragon (uuBomhaoia/fiction)
2003 Moving Sands (puBomhaoia/fiction)

2008  The Magician of Kabul

2008 Le Cerveau en miroir

2011 ORA (u/short)

—
wn
(OS]
| —
Sl
(gn)
—
o~
=
=
—
=
D
193
a
=
=)
=.
=
=
S
a
=
3
D
=
=
=

~<
-
D
1%
=
=
=N
)
(=)
=
No




T P e . P - e il

HIIKAOW - #S1L

7107 SUsinoyn003@ d3LADMINOLN \DGIL03() OF |

o GRS i

0 MoA Ovihapi¢ (et axopa
Paul Williams Still Alive

Képdiae moAd BpaBeia lkpdpt ki éva Ookap. Eypape tpayohdia mov éytvav voupepo éva emi-
Tuyiec, amd o «Evergreen» ¢ Mmdppmpa Ztpdiavt péxpt to «We've Only Just Begun» twv
(arpenters, 6w kai To peyaho govéé Tou Patpdyou Képpr, «The Rainbow Connection». Ku-
kho@opnoe mpoowmikol¢ diokoug, Ki Opwe mapépeive dyvwotog e moMolg. Tn dekaetia Tou
'70, 0 tpayoudiotic-nBomotdc-tpayoudomotd Mok Ouikiapg fitav To ivéahpa 6Awv Twv vIpo-
TOA@Y, POVaxIKWY ayopLwv autod Tov MaviTh: éva oUpBoAo Tov g€ mplv amé Tnv emoxK Tou
MTV, dtav ta 60pBoha Tou 6§ pmopotoav va éxouv Do 1,57 kat va Tpayovdouy yia T po-
vaéld pe Toug fpweg Tov Mdmet 0o Eva tétolo aydpt fitav ki o Xtp Kéohep, éva otpoupmould
madi amd 1o Kovive te Néag Yopkng mou, 30 ypovia apydtepa, avakahupe kATt ouyKAOVIOTIKO:
0 Ouiliapg dev eixe meBAvel kat kaveig dev €iye yupioet viokipavtép pe Bépa tn wi tov. H tal-
via 0 [loA Quikiac (et akdpa €ivar n yonteutikn e€opoAdynon tov oknvoBétn yia v 166pia
€(I110VT) TOU L€ TOV TIpWNY 000UMEP 0TAP Kal 1) €€10TOPNON TOU TL 0UVERN OTav EmTENOUC TOV OU-
VavTnee.

He won Grammys and an Academy Award; wrote many #1 songs, from Barbra Streisand’s “Ever-
green” to the Carpenters™“We've Only Just Begun,” as well as Kermit the Frog’s biggest hit, “The
Rainbow Connection.” He put out his own hit records and albums, and yet you might not have
heard of him. In the 1970s, Paul Williams was the singer/actor/songwriter that emotional,
alienated teenage boys all over the world wanted to be: a sex symbol before MTV, when sex sym-
bols could be 52" and sing songs about loneliness with the Muppets. One of those hoys was Steve
Kessler, a chubby kid from Queens, who discovered something amazing thirty years later: Paul
Williams hadn't died and no one had ever tried to make a documentary about him. Paul Williams:
Still Alive is the charmingly self-narrated story of Kessler's lifelong obsession with the former su-
perstar —and what happens when the nostalgic filmmaker finally catches up with him.

Ouhpoypagia/Filmography
1991 Birch Street Gym
1997 Vegas Vacation
2000 The Independent
2011 Paul Williams Still Alive

Maykoopia ekperaAlevon/World Sales
ro*co films international

Annie Roney

T.+14153326471

F.+14153326798

info@rocofilms.com

www.rocofilms.com

ZknvoBeoia-Zevdpio/Direction-Screenplay: Stephen Kessler Owto-
ypagia/Cinematography: Vern Nobles Movtd{/Editing: David Zieff
"Hxo¢/Sound: Marcos Contreras lapaywyoi/Producers: Stephen Kessler,
Mike Wilkins, Jim Czamecki, David Zieff Mapaywyr/Production: 3W Films,
USA HDCAM Eyxpwpo/Color 84’

Xtipev Kéohep
Stephen Kessler

HIA/USA 2017




Naykoopia ekpetdAevon/World Sales
Stichting Zig/Zag

The Netherlands

T. 431206839591

F.+31649974 450
contact@timeslikedeese.com
www.timeslikedeese.com

ZknvoBeoia-Levapio-Movral/Direction-Screenplay-Editing: Maarten
Schmidt, Thomas Doebele Owtoypaegia/Cinematography: Maarten
Schmidt Hyog/Sound: Thomas Doebele Movatki/Music: “Blind Missis-
sippi” Morris Cummings, L.C. Ulmer, Kechelle Britton, James “Super Chikan”
Johnson, Josh“Razorblade” Stewart, Enoch “7th Prophet” El-Shamesh, Char-
lie Sayles, Chester"Memphis Gold” Chandler, Jimmy“Duck”Holmes, Christo-
pher Pitts, Brad Webb Mapaywydg/Producer: Frank van Reemst Mapa-
ywyn/Production: Stichting Zig/Zag, The Netherlands T. 43120 683 9591
F. +31649 974 450 contact@timeslikedeese.com www.timeslikedeese.com
Zvpmapaywyn/Co-production: VPRO television, The Netherlands
HDCAM Eyxpwpo-Aompopavpo/Color-B&W 86

Ohpoypagia Mdaptev Xt & Topag Ntépmehe

Filmography Maarten Schmid & Thomas Doebele

1989 De grenzeloze vooruitgang — het bestaan van een Eskimo-familie
1995 I Have a Problem, Madam

1999 En darom werk ik

2004 Staat van verzorging

2005 Constant, avant le départ

2011 Times Like Deese

L€ TETOLOUC KAPOU(
Times Like Deese

‘Eva vtokipavtép yia ta pmoud kat Ty 1otopia tav HITA. 0 Méaptev Zprt kat o Topag Ntépmehe
avadrTnoav TiC MAAIOTEPEC YEVIEC TWV HOUBIKWY TNE HmAouT Kal Toug olyXpovoug S1ad0youg Toug,
TOUG PATER Kat Toug poualkoug Tng xim yom. Tagideyav oto Aéhta Tou Mictoum, oti¢ BayBako-
QuTEie¢ Tou apepikavikoy Notou, ot yevételpa twv pmhou. Ot povatkoi pihodv Kat tpayoudolv
yla 1o mapehbov toug, Tn douleia, To Oed, Toug moAEpouC aTo BleTvap kai to AgyaviaTdv, kat v
ayémn. Tpayoudolv yia Ty TpéYouaa OIKOVORIKT Kpion Kai Tig mpoadokieg Toug amd Tov Mmapdk
Opndpa. Apaye Ba eioakovotei n eAmida mou ekppdlouv yia alayn;

Adocumentary about the Blues and the history of the USA. Maarten Schmidt and Thomas Doe-
bele went in search of older generations of blues performers and their modern successors, rap-
pers and hip-hoppers. They traveled to the Mississippi Delta, the cotton fields of the American
South, the birthplace of the low blues. The blues performers talk and sing about the past, slav-
ery, discrimination, God, the wars in Vietnam and Afghanistan, and love. They sing about the cur-
rent economic crisis and their expectations of Barack Obama. Will the hope for a change they ex-
press be heard?

Maaptev Lt
Maarten Schmidt

Topac Ntépmehe
Thomas Doebele

OMavbia/The Netherlands 2011
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210 pUOPO TWV TUPMAVKV
When the Drum Is Beating

Evata&idt otnv mohomabn 1otopia T¢ AiTic, péoa amé Tn HOVGIK Kl TIC AVOAUVIGELS TV PENGV
T0U OLYKpoTApatog Septentrional, Tg mo mahidg kat évdodng «big band» tn¢ xwpag.

A journey through Haiti's tortured history with the music and memories of the members of
Septentrional, the country’s oldest and most celebrated big band.

Ouhpoypagia/Filmography

2002 Two Towns of Jasper

2004 1 Sit Where | Want: The Legacy of Brown vs Board of Education (TV)
2005 Wide Angle: Unfinished Country (TV)

2011 When the Drum Is Beating

Maykoopia ekperaAlevon/World Sales
Cinephil, Israel

Philippa Kowarsky

T.+9723 566 4129

F.+972 3560 1436

info@cinephil.co.l

www.cinephil.co.l

IknvoBeoia/Direction: Whitney Dow Owtoypagia/Cinematography:
Niels Apert, John Furmanski, Tom Hurwitz, Eddie Marritz Movta{/Editing:
Nancy Kennedy, Fredrico Rosenzvit Hyog/Sound: Mark Fiore, David Hocs,
Mark Mandler, John Zecca Mouaikn/Music: Septentrional Mapa-
ywyoi/Producers: Whitney Dow, Jane Regan, Daniel Morel Mapa-
ywyn/Production: Two Tone Productions, USA T. +1212 625 9118 post-
master@two-toneproductions.com  www.whenthedrumisbeating.com
Tupmapaywyn/Co-production: [TVS, NBPC, Sundance Institute, USA
HDCAM 'Eyxpwpo-Aompdpaupo/Color-B&W 88°

Ovitvi Ntdov
Whitney Dow

HINA/USA 2011




Naykéopia ekpetdAevon/World Sales
The Film Sales Company, USA

Andrew Herwitz

T. 412124815020

F. 412124815021
contact@filmsalescorp.com
www.filmsalescorp.com

H 2éM Pdut «Pyaivet am’ tn viouhdma»

Iknvobeaia /Direction: Beverly Kopf, Bobbie Birleffi Dwtoypaeia/Cine-
matography: Paul Mailman Movtd/Editing: Lisa Palattella Hyo¢/Sound:
(hris Foster Mouatkn/Music: Chely Wright Napaywyoi/Producers: Bev-
erly Kopf, Bobbie Birleffi Napaywyn/Production: First Run Features, USA
T.+1212 2430600 F. +1212 989 7649 info@firstrunfeatures.com
wwwifirstrunfeatures.com HDCAM Eyxpwpo /Color 96°

Bpapeia/Awards
BoaBeio Kool / Audience Award for
Best Documentary - 23rd Annual Palm Springs IFF 2012, California

Bpapeio E¢aipetikou Meydhou Mrkoug Ntokipavep /
Outstanding Documentary Feature - 35th International
LGBT Film Festival, San Francisco 2011, California

Bpapeio e Kptmiric Emrpom /
Jury Award - Los Angeles FF 2011, California

Bpapeio Kool / Audience Award - Nashville FF 2011, Tennessee

Ohpoypagia Mmopm Mmpégy/Filmography Bobbie Birleffi
1985  Men Who Molest: Children Who Survive (TV)

1987 Mormons: Missionaries to the World (TV)

1998 Trial Story: GA v. Sandlin (TV)

2001 Intimate Portrait; Lauren Hutton (TV)

2006  Texas Ranch House (TV)

2008 The Making of Across the Universe

Ohpoypagia Mmopm Mmiphépr & MméBeph Komgp/
Filmography Bobbie Birleffi & Beverly Kopf
2011 Wish Me Away

Wish Me Away

H tpayoudiotpia T kavtpt ZEN Pdit Aéepe amé veapn akopn nhikia mwg ivat Aeopia, aAd
N&epe emiong evoTiKTwOKE WG 0 0e§ouahikdg mpooavatoMopo¢ ¢ Bpiokdtav oe eubeia av-
TiBeon pe ™ eododia e va maiel pua pépa oo Mkpavt 0ol Ompt. Mpoaseuyndnke ato O€o
yla BoriBela, KpdTnE KPUPG TO HUOTIKO TG, Kat 6TV Mopeia moUANoE mePLoooTEPOLC amd 1
eKatoppopto diokoug. To viokipavtép T mapakohoudei Tiq npépe¢ mpwv piAijoet Snpdota yia
TNV TQUTOTNTA TG 0T0 €BVIKG TAeomTikd dikTuo To 2010 Kal amoKaAUTTTELTO QOB Kat TV ayw-
viamou kpuBovrav miow amd T pupokivouvn andeacn e, aAAA Kat TV EKTETapévn Kapmd-
via dnpociwv oxéoewv mou ouvedeuae autr T yewvaia mpdén avtoékBeon.

Country singer Chely Wright knew she was a lesbian at a young age, but she instinctively knew
that her orientation was in direct conflict with her aspirations to one day perform at the Grand
Ole Opry. She prayed for help from God, stayed in the closet, and went on to sell more than
1,000,000 albums. Wish Me Away chronicles the days leading up to Wright's coming out an-
nouncement on national television in 2010, and it provides both an intimate look at the fear
and torment behind her high-risk decision and a revealing glimpse into the multi-media PR.
campaign that attended her brave act of self-exposure.

Mmopm Mmphégt
Bobbie Birleffi

MnéBepht Komg
Beverly Kopf

HIMA/USA 2011
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Eddnviké Navépapa
GREEK PANORAMA

270 EMnvikd [Tavdpayia oupIyieTéxouy, Katomv emhoync, eMn-
VIKG VTOKIPavTEP TPOGQATNG Mapaywyrie, Ta omofa elte
mpoBaNovar oe mpepiépa, &fte xouv o mpoPAndel o€ AN
dlopyavaoelg, ite youv dlavepnBet epmopikd.

The Greek Panorama seqment comprises a selection of Greek
documentaries which have either had their Greek premiere or
have been screened at other festivals or have had commercial
distribution.




YINYdONYL OMINHVVY - 091

7107 5U1n0\0003@ d31ADMINOLN \DYILO3() OF |

H ENada éyet emeyei va eival To mpeyTo upwmaiko meipapa-o1kovopiko B0pa tou moAépou Tng
Néag Tagng Mpaypdtav. Zto viokipavtép kataypaeovtal Ta yeyovota mou éaBav xwpa yopw ané
v Mhateia Luvtdypatog oty ABrva otig 28-29 louviov 2011, katd T SidpKela TS Yn@oo-
piac yia o MeoompoBeapio Mpoypappia amd to ENAnvikd KotvoBolAo. Tekpnpavel Ty aNAneyyon
kat to mvedpa T SladnAwtev an’ 6An tv EMada, padi pe my ektetapén xprion XnHIKwv ou-
01wV Kau Biag an’tv Agtuvopia, xwpic agrynan i axoNa. Maiolwvel T Tekpnpiwon pe vhikd
and aMoug SladnAwtéc, é101 wOTe va UMIAPKEL Jia AKPIBIG KL EPMEPLOTATWHEV EIKOVA TV EMI-
XEIPNOEWV TG AOTUVOpiAC, TOU KPATOUC, TOU apakpaToug, Kal Twv SladnAwTwV, 0" autd To oAy
onuavTiko Prgtopa yia T ENGda te yevidg g petamolitevon.

Greece has been chosen to be the first European economy experiment and is the first EU Econ-
omy war victim of the New World Order. The film chronicles the events that took place around
Syntagma Square (Constitution Square) in Athens on 28-29 June 2011, during the vote on the
austerity measures by the Greek Parliament. It documents the solidarity and spirit of demon-
strators from all over Greece and the police brutality with its extensive use of chemicals, and in-
cludes footage filmed by other protestors in order to accurately portray the action taken by the
police, the government, para-state forces and the demonstrators, during what was probably the
most significant vote in post-dictatorship Greece.

Ouhpoypagia/Filmography

2006 NMepl twv mhaw kpioig/About the Weapons (up/short)

2007 Nept mownTikrc Tekprpiov A" evétnta/About Poetry Part |

2008 Zwi/Zoe (uy/short)

2008 Zeto Baatidg ANéSavdpoc;/Is King Alexandros Dead or Alive? (up/short)
2011 Mavo 19/0nly 19 (uy/short)

2012155 Sold

Naykoopa ekperalhevon/World Sales
lwpyog Mavrehedkng/Yorgos Pandeleakis
ENada/Greece

panteleakis@live.com

IknvoBeoia-Levapio-Movral/ Direction-Screenplay-Editing: [wp-
yoc Mavtehedkng/Yorgos Pandeleakis Owtoypagia/Cinematography:
lwpyoc MNavrehedkng/Yorgos Pandeleakis, @Kapafix, @TheThEsSaLoNiKiCily,
@Street Documents Movatkiy/Music: Awa Mwpaitov/Anna Moraitou Ta-
paywyoc/Producer: lwpyoc Mavtehedkng/Yorgos Pandeleakis

Beta SP ‘Eyxpwpo/Color 65°

7 Twpyoc Navrehedkng
& Yorgos Pandeleakis

EMada/Greece 2012



Naykoopia ekpetdAevon/World Sales
Anemicinema, EMdda/Greece

T. 4302310952 603

Xryssasu@yahoo.gr

TknvoBeoia/Direction: Xploa TCehémn/Chryssa Tzelepi, Tavia Xat(nyewp-
ylov/Tania Hatzigeorgiou Zevdpto-Owtoypagia / Screenplay-Cine-
matography: Xpuoa Tehémn/Chryssa Tzelepi Movtd{/Editing: Xpioa Te-
éemn/Chryssa Tzelepi, Akis Kersanidis/Akng Kepoaviong 'Hyoc/Sound: Tavia
Xat{nyewpylov/Tania  Hatzigeorgiou, Kheavéng Mavwhdpag/Kleanthis
Manolaras Mouatkn/Music: Ziat, Freecall Avaz, Bulut Nlapaywyoi/Produ-
cers: Xpuoa TCehémn/Chryssa Tzelepi, Tdvia Xat(nyewpyiou/Tania Hatzigeorgiou
Napaywyn/Production: Anemicinema Lupmapaywyn/Co-production:
N-Orasis Beta SP ‘Eyxpwpo/Color 70’

Oihpoypagia Xpuoag T{ehémn/Filmography Chryssa Tzelepi

2002 Vauxhall Confusion (p/short)

2003 Little People

2003 It'sa Sad Story (p/short)

2004 TahdClo/Galazio (pp/short)

2010 Opylopévoc Aekeyppne/Enraged December
(ovv-oknvoBeoia/co-direction: Akne Kepoavidng/Akis Kersanidis)

2011 Dark and Shadows (uyi/short)

Oihpoypaepia Taviag Xat{nyewpyiou/

Filmography Tania Hatzigeorgiou

2001 lapatikd houtpd Aéopou/Thermal Springs of Lesvos (up/short)
2002 Neatog, o motdpt g Cwio/Nestos, the River of Life (upi/short)

Oihpoypagia Xpuoag T{ehémn & Taviag Xat{nyewpyiov/
Filmography Chryssa Tzelepi & Tania Hatzigeorgiou
2005 0 koopog mou Tagidevel/The Travelers

2012 2506 peanuBpwoc/25th Meridian

250¢ peonpppvoc
25th Meridian

TuBpog 2005-2009. To vtokipavTép kataypdpel {wég, QwvEC, GTIypE ou épuyav, ou (o, ou
unapyouv akopa. Ovelpa mou ot dvBpwmol suveyi{ouv va KAvouy yia pia matpida mou Toug T oté-
pnoav. Tnv dpmagav Biata. Tnv epripwoav. 01 B0pnoeg, Ta dvelpa, n aywvia, n vootahyia, n Ou-
oia, n (wn. Oha §edtmavovtar péoa amd Ti loTopieg Twv «npwwv. Eivat n matpida autd mov Yd-
Xvouv pieg ota yahdopata. Eivat ot {wég toug mou BéNouv va Savaotroouv. Eivat ta dvelpd Toug
mou Béhouy va §avalwvtavéyouy.

Island of Imvros, 2005-2009. The documentary portrays the lives, the voices, the moments
that have passed; the everyday life of people who never left their land. It presents the
dreams that people continue to foster for a homeland that they were deprived of, that was
violently taken from them, that was devastated. Memories, dreams, sacrifices, suffering, nos-
talgia, life. All these unfold through the stories of the heroes. It is their homeland that they
are looking for in the rubble. It is their lives that they want to recreate. It is their dreams that
they wish to be revived.

XpUoa T(ehémn
Chryssa Tzelepi

Tavia Xat{nyewpyiov
Tania Hatzigeorgiou

EMada/Greece 2012
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ApmeAoknmol
Ambelokipi (Vineyards)

Naykdopa ekpetdMevan/World Sales
Mohmiopikoc Opyaviopog

Miou ABnvaiwv/

Cultural Organization

of the Municipality of Athens

Poulidis Productions

Twpyog Movhidng/Yorgos Poulidis
EMdda/Greece

poulidis2003@gmail.com

Aumehoknmot, pia moh yvwotn yettovid e ABrivag oto kévpo, méov, Tng moAng: ot dvBpwol,
Ta mPOoQUYIKA, T0 ymedo Tou NMavabnvaikov, Ta Kouvtouptwtika, ot gulaké ABEpwe, oL Kivn-
patoypdepot. Amd to patevtplo «Ehevar péxpt to npokopeio. H 1otopia, To mapév kaito péNhov
NG yerrovidg Twv Apmehokimwy, amé T yéwnon, otn {wn kat my empinon, péxpt To ypac.

Ambelokipi (Vineyards) is a district of Athens which, though outlying when it was first estab-
lished, now finds itself at the center of the city. Stretching from the “Elena Venizelos” maternity
hospital to the Athens Old People’s Home, Ambelokipi comprises historical andmarks such as the
refugee housing estates on Alexandras Avenue, the Panathinaikos football pitch, the Averoff
prison, the Kountouriotika neighborhood, and many legendary cinemas. The film chronicles the
history, the present and the future of the neighborhood of Ambelokipi, from birth, to life and sur-
vival, and into old age.

IknvobBeoia-Zevdplo-Owrtoypagia-Hyoc / Direction-Screenplay -
Cinematography-Sound: Opdda Ntoxipaviep Afuou ABnvaiwv 2011 (K-
Areyvik kat okrvoBeTikr emyéhela: Ayyehog Kopotoog)/Documentary Team of
the Municipality of Athens 2011 (Artistic Director: Angelos Kovotsos) Mov-
1a{/Editing: =evoowy Aativakng/Xenofon Latinakis Mouatki/Music: Kwotag
Tpotvtac/Costas Grountas Mapaywydg/Producer: ipyo Mouhidng/Yorgos
Poulidis Napaywyn/Production: Mohiopkdg Opyaviouos Afuov ABn-
vaiwv/Cultural Organization of the Municipality of Athens 2011 — Poulidis Pro-
ductions DigiBeta Eyxpwpo/Color 33’

“

Opada Ntokipavép Afpov ABnvaiwv 2011
Documentary Team of the Municipality of Athens 2011




Maykoopa ekpetdAhevon/World Sales
AaMotda/Lallouda

Niko Aheupdg/Nikos Alevras

EMada/Greece

nikosfalevras@yahoo.qr

IknvoBeaia-Zevapo-Owtoypagia-Hyoc-Mapaywydg / Direction -
Screenplay-Cinematography-Sound-Producer: Nikog Aheupdc/Nikos
Alevras Movtd{/Editing: EAeuBepia NapPpia/Eleftheria Giamvria, lidwng
Nrapione/Yannis Daridis Movatkiy/Music: 2akng Taikikne/Sakis Tsilikis Ma-
paywyr)/Production: AaMotda/Lallouda upmapaywyr/Co-pro-
duction: Mapia Zxouhd/Maria Skoula

DigiBeta Eyypwpo-Aampopaupo/Color-B&W 22°

Nikog A\eupdg
Nikos Alevras

EMada/Greece 2010

y
To apyaiov 00Tpakov
The Ancient Ostrakon

Moy kau ylati ot apyaieg ENnViké Né€elg, Ta apxaia eENnVIKG vorpaTa Kat n apxaia eMnVIKA @t-
Mooogia kaBopiouv akopa kat orjepa, petd amd 2.500 xpovia T {wn pag; Mati To «6oTpako»
—ou Byaivel amd 0 «00TO0V»— MO Byaivel amd To Xwpa ival o o okAnpA LAIKG OV UTApXEL
otn @oon; Mg petatpémetal To Ywpa o€ KOkaho katmpootatedel Tov eyképalo; Eivat ahiBeta to
Ta mdvra per tov Hpakhertou; Epwtripata mou Bétel kat amavtd n tawia.

How and why are Ancient Greek words, Ancient Greek notions, and Ancient Greek philosophy still
prevalentin our lives, 2,500 years on? Why is a piece of baked clay, an ostrakon — which derives
from the Ancient Greek word for bone — the hardest material on earth? How is earth transformed
into bone to protect one’s brain? Was Heraclitus right when he wrote “Everything flows"? These
questions are all posed and answered in the film.

EmAektik Ohpoypagia/Selected Filmography
1977 Négtouv ot ogaipeg oav 1o Yahd(/A Hail of Bullets

1981 An6 T Nikawa ot Kokkivid/From Nikaia to Kokkinia

20002002 0dvaoeta — éva epwtikd TagidL/Odyssey — A Journey of Passion

2003 Mapdotaon/Performance

2006 Epniog kat povoc yia va Hou euyet o movoc/Mr. Lumiere. I'm Back

2008 Epwrikd paBryata yia enavaotarikr dpdon/Love Lessons on Revolutionary Action

2010 To apyaiov datpakov/The Ancient Ostrakon (pp/short)

YIWYHONYd 334D €91
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Avapeoa
Between

Mpokertat yia éva 10TOPIKO VTOKIPAVTEP pe avBpwmokevTpIkd xapakTipa. Eva viokipavtép yia
Tou¢ emavamatplobévtec ENnvec mohitikoig mpooguyec g Taokévong tou Oulumekiotdv. H
L0TOpia TPIWV TALdI6V MONTIKWY Poa@Uywv. H {wr mpw Kat petd Tov epyopd Toug otnv ENdda.
Ta onpddia mou dgnaav kat suveyilouv v’ aprvouy oL OMTIGUIKES lapopéC T 600 Xwpwv, 1060
OTIC TPOOWTIKOTNTEC TOUC 000 Kat aTnY {61 Toug T {w.

Thisis a historical documentary with people at its core. A documentary about the repatriated
Greek political refugees from Tashkent, Uzbekistan. This is the story of the children of three po-
litical refugees. Life before and after their arrival in Greece. The marks that the cultural dif-
ferences between the two countries have left and continue to leave on their personalities and
their very lives.

Ouhpoypagia/Filmography
2011 Avayeoa/Between (up/short)

Maykoopia ekperallevon/World Sales
lewpyla 2ahayndon/Georgia Salambassi
EMada/Greece

salambasig@gmail.com

ZknvoBeoia-Levdpuo/Direction-Screenplay: [ewpyia ahapmdon/Georgia
Salambassi Owtoypagia/Cinematography: liavng Boudodpng/Yannis
Voudouris Movta{/Editing: Avbpéag Tpohoaac/Andreas Troussas, lewpyia
Yahapndon/Georgia Salambassi "Hyo¢/Sound: Tigvvng Boudoupng/Yannis
Voudouris, Avépéac Tpotoaag/Andreas Troussas lapaywydc/Producer: fe-
wpyla Yahaumdon/Georgia Salambassi

Beta SP ‘Eyxpwpo-Acmpopaupo/Color-B&W 21°

lewpyia Lahapmdon
Georgia Salambassi

EMada/Greece 2011



Maykoopia ekperaAlevon/World Sales
Al Jazeera English, Qatar

T.+974 4489 7446

F. +974 4489 747)
distribution.int@aljazeera.net
www.aljazeera.net

IknvoBeaia/Direction: Xpiotog lewpyiou/Christos Georgiou Pwtoypa-
@ia/Cinematography: Anritone Kaowdtng/Dimitris Kassimatis Mov-
1a{/Editing: ANikn Mavayr/Aliki Panagi apaywydg/Producer: Adumpog
Atteoh¢/Lambros Atteslis Mapaywyn/Production: Glasshead Produc-
tions, Al Jazzera, T. 444 208 742 6800 lambros@glasshead.co.uk Zupma-
paywyoc/Co-producer: Xpiotoc [ewpyiou/Christos Georgiou

HD ‘Eyxpwpo/Color 52'

Xpiotog lcwpyiov
Christos Georgiou

EMdda-Mey. Bpetavia/
Greece-UK 2011

Madia Twv Tapaywv
Children of the Riots

21¢ 6 AekepBpiou Tou 2008, 0 dekanevtaypovog ANeEavdpog Tpnyopdmoulog akoTwbnke amd Ty
aoTuvopia eve Rav é§w pe gitoug Tou. Xladec madid Byrkav otoug dpopouc va diapaptupn-
Bouv. Ot tapayéc mou akoholBnaav, e Ty ABrva va kaiyetat kat tn Bia kat 10 xGog va éxel amw-
B¢i o oAokAnpn T EMdda, kpdtnoav 3 Boopddec. X' autd To vIoKIpavTép, Kdmola armo ta mal-
d1d mou é(noav o Bdvato tou ANéSavdpou Kat Ti¢ Tapayéc mou akohodBnoav Bupodvtal Ta
yeyovota eve avtipetwmiCouv my {wn otnv ENNdSa ¢ kpiong tou 2011, H tawia divel gwvi ota
maidid autd mov o Aekéuppng Tou 2008 AMage v {wn toug. BAémoupie Tic {wég Toug, Ti¢ eAmi-
¢ Kau Ta 6velpd Toug, kaBwg mopevovtal mpog éva aéPato péMov péoa amé pia emoyn peyd-
Ang Tapayrig.

December 6th, 2008, fifteen-year-old Alexandros Grigoropoulos was killed by police while out
with his friends. His death prompted thousands of young people to take to the streets in riots that
asted three weeks, setting Athens ablaze and consuming a nation in violence and chaos. In this
film, some of those teenagers who witnessed his death and the running battles with the police,
reflect on their world three years later, as they deal with Greece’s on-going crisis. This film gives
voice to young people thrust into a conflict which changed, and continues to change, their lives.
We observe their lives and hear of their hopes, dreams and fears, as they navigate uncertain fu-
tures through times of great upheaval.

Ohpoypaeia/Filmography

2001 Kétw amé T dotpa/Under the Stars

2007 Mikpd Bykhnua/Small Crime

2011 Naidid Twv Tapaywv/Children of the Riots
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Naykoopia ekpetdMevon/World Sales
Gabari Productions, EMada/Greece

Xapng zvdide/Haris Xydias

teqavia zuéia/Stefania Xydia
T.+30210279 4942

F.-+30210 2794948
info@gabariproductions.com
www.gabariproductions.com

Xptotiva
Christina

To viokipavtép autd kataypagel T mpoomdBeleg e Xptotivag Tkovoo amé to LemtépPplo tov | ZknvoBeoia-Movtdl/Direction-Editing: Xapnc zudidc/Haris Xydias Ze-
2010 péxprTov lodvio Tou 2011 kat T avandvrex peydhn emtuyia TG otoug Special Olympics  Vépto/Screenplay: Xdonc udide/Haris Aydias, Ztepavia “vdid/Stefania
ABiva 2011, 6mov képdiae 8o xpuad petdMhia ato otiBo. H mpwraywviotpia g tawiag, pety | XVdi Qwroypagia/Cinematography: Ramon Ignacio Malapetsas

GURETOXT} TG OTOUC QYGIVEC, KATAQEpE TOND Ypriyopa v MOTEEL 0TV £QUT6 TG Katva amo- | o¢/Sound: ZtégavioSubd/Stefania Xydla Mowowi/Music: Audio Net-
Ko éva véo okomo ot (i g work — Anuritone Xwptavémouhog Mapaywyoi/Producers: Xapng ~u-
' d1d¢/Haris Xydias, 2teavia zudia/Stefania Xydia Napaywyn/Production:

Gabari Productions DigiBeta Aampopavpo/B&W 56

YINYdONYL OMINHVVE - 991

This documentary records the efforts of Christina Gousso from September 2010 to July 2011 and
her unexpected success in Special Olympics Athens 2011, where she won two gold medals in run-
ning. Through her participation in the Games, Christina managed very quickly to believe in her-
self and gained a new purpose in life.

7107 5U1n0\0003@ d31ADMINOLN \DYILO3() OF |

Opoypagia/Filmography Xdpng Zvdiag

2002 Ta pavtapivia/Tangerine (uyi/short) Haris Xydias
2003 To koprraak e Ta omipra/The Little Girl with the Matches (/short)
2003 I¢Bakat Mehhiec/leva and Mellies (p/short) Ed6a/Greece 2012

2005 Ndoag Tag eviohdg autod/All His Commandments (p/short)
2012 Xpuotiva/Christina




Maykoopia ekperaAlevon/World Sales
Keévtpo Mapaotatikwv Texvav/

Center for the Performing Arts

Koatag Nravrvakng/Costas Dandinakis
EMada/Greece
costasdandinakis@gmail.com

IknvoBeoia-Levdpio / Direction-Screenplay: Kwotac Ntavtvaxng/
(ostas Dandinakis @wtoypaepia/Cinematography: Dominique Taupin
Movta{/Editing: Mapia epaxdkn/Maria Gerakaki'Hyog/Sound: l1opyog
XaunAdxkng/Yorgos Hamilakis, Christophe Da Costa Napaywyodc/Producer:
Kaotag Ntavvdkng/ Costas Dandinakis Tapaywyn/Production: Artiflex
LTD, Kévtpo MNapaotatikwv Teyvewv/Center for the Performing Arts
DigiBeta Eyxpwpo/Color 40°

Kwotag Ntavtivakng
Costas Dandinakis

EMada/Greece 2011

Turss aretsis fuimaat e fmmens narghilas

Toupkokpntikoi 6TV AAIKapvaoao
Cretan Turks in Halicarnassus

Toupkokpnikoi ival ol e€lohapuopévol ENnveg ¢ Kprng. Metd Tov ekmatplopd toug ano To vnoi,
Tipv AN Kat petd T amégaon avialaync mnBuopwv e ouvBiikng e Awldvng, ot pou-
gouhpavor tne Kpritne okopmiotkav ota mapdha ¢ Mikpdg Aciag. 2tnv ANikapvacod, to on-
pepvo Mmovtpouy , ot ToupkokpnTikoi (Tpwng, delTepng Kal Tpitng yevidg) vootahyolv Ty ma-
Tpida Twv mpoy6vwv Toug, autoyapaktnpiCovial «Kpnikoi», kat diatnpody avoBeutn TV KpnTikA
d1dheko, Tov Tpdmo {wng, T payelpiki KA. Ot mahaiotepot Bupolval T appoviki oupBiwer
TOUG 1€ TOUG XPIOTIAVOUG GUPMATPLOITES TOUC, TN Uy Toug amd Ty Kpiin, Tig duokohieg mpo-
appoyi Toug atnv Toupkia. H @TaeLa dev EMTPEMEL GTOUC MEPLEAOTEPOUG VOl TIPAYHATOTION|GOLY
70 moAumd0nTo TagidL Toug oty matpwa yn, Y KpRTN, mou 0pyaveveTal Guyva amd Tomkoig oul-
\oyou.

Cretan-Turks are the Islamised Greeks of Crete. After their exile from the island before and after
the decision of the population exchange treaty of Lausanne, the Muslims of Crete were scattered
along the coast of Asia Minor. Today, in Halicarnassus (Bodrum), first, second and third genera-
tion Cretan-Turks nostalgic for the homeland of their ancestors call themselves“Cretans”and keep
alive the Cretan dialect, lifestyle, cooking, etc. The elders remember a harmonious coexistence with
their Christian compatriots, their flight from Crete, and difficulties in adapting to life in Turkey.
Poverty does not allow more people to make the much-desired journey to their Cretan mother-
land, often organized by local associations.

Emhektikn O\poypagia/Selected Filmography
1990 Hyhortpla Apyupw Kapupnaka/The Sculptor Argyro (ui/short)
2001 EMnveg otn Kopotkr/Greeks in Corsica (i puBomaata/short fiction)
2007 270 kéw (kdtw) e ypagnc!/After Allis Said and... Written!
2008 Mapakés (0 kaypagog Aumvteppayiu Att-EA-Xavt)/Marrakech (The Calligrapher Abderrahim Ait-El-Had)
2008 Biktwpia Beodwpov: Ta kopatamou pie didasav To avunotakto/
Victoria Theodorou: The Waves that Taught Me to be Unsubdued
2009 Twpyne Mavouadkng: Noatahyog AtwvitnTac/Georges Manousakis: Nostalgic of Eternity
2009 0 Adpka peoa pov/Lorca Inside Me
2010 Canal d"amour/Channel of Love
2011 Toupkokpnikoi oty Ahikapvaood/Cretan Turks in Halicarnassus
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Directing Hell

Kataypdgovrag m duvapiki tou moAuBpapeupévov ENAnva oknvoBét kai ouyypagéa Nikou Ni-
koAaidn, To viokipavtép Directing Hell [ZxnvoBetavtag Ty kOhaon] amotehei pia mpoamdbela
QAMOKPUTITOYPAQNONG TNG HOVASIKIG Kal 0TAvIag PoowIKOTNTAS TOU, TOU GUPMAVTOS Kal ToV
ouppOAwv Tou. Atdonpog yia Toug ap@iheydpevous xapaktipeg v, o Nikog Nikohaidng dnpi-
00pynoe Tawieg mou e§akohouBolv va Stxa{ouv Kal va 6okApouv. Ze EMoyEC mou Ta moAiTIkG opd-
pata siyav apioe va §ebwptdlouy, o Nikohaidng mapouaiaoe éva okoTewvd kat amaiotodoéo ma-
pov, e povn ekmida kat Aitpwon To BAvato Twv nPwwv Tov. Luvepydte, Gihol, apyelakd uAiko
amo Ta YUPIGPATA TWV TAIVIKV TOU, 01 TaWVieC TOU Ja Kal 0 ibtog, pihobv kat mapaBétouv T Sikh
T0U¢ dmoyn yt' autd mou ANage, MPoEPEPE Kal GUVEXITEL v TIPOGYEPEL GTOV KIVNUATOYPAYO O
Nikoc Nikohaiidng.

This documentary about multi-awarded Greek film director and author Nikos Nikolaidis is an ef-
fort to decipher his unique and rare personality, his universe and symbols. Famous for his con-
troversial characters, Nikos Nikolaidiis created films that still shock and provoke. During an era
when political visions had begun to fade, he offered a dark and pessimistic present, where hope
and redemption can be found only in the death of his heroes. Collaborators, friends, archival
footage from the making of his films, clips from his films and the director himself attest to the
changes Nikos Nikolaidis brought about to film, what he had to offer and continues to offer to
the art of cinema.

Ouhpoypagia/Filmography

1992 H pika tou ykoupol/The Guru's Villa (uyi/short)

1997 O¢ikn pwpia/Divine Punishment (pp/short)

2000 To epyootdoto/The Factory (up/short)

2003 In Domine Sathana (vtok/doc)

2011 Avalntovia T Mideta/Looking for Medea (viok/doc)
2011 ZxnvoBetwvag v kohaon/Directing Hell (vtok/doc)

Naykoopa ekperalhevon/World Sales
Marni Films, EMdda/Greece

codwpa Mikpov-Bakevtn/

Theodora Pikrou-Valendi

T.+302103228 860

info@mamifilms.qr

IknvoBeaia/Direction: Xprotoc Xouhidpac/Christos Houliaras Zeva-
pro/Screenplay: Xprjotog Xouhidpac/Christos Houliaras, 2tépytog Md-
axo¢/Stergios Paschos @wroypagia/Cinematography: Oodwpric Miyo-
nouoc/Thodoris Mihopoulos Movtag/Editing: Ahikn Mavayn/Aliki Panagi
‘Hyoc/Sound: Apn¢ ABavaaemouhoc/Aris Athanassopoulos Mapayw-
yo¢/Producer: Ocodwpa MNikpou-Bakevtr/Theodora Pikrou-Valenti Napa-
ywyn/Production: Marni Films

HD ‘Eyxpwpo-Aempopavpo/Color-B&W 79’

Xprioto¢ Xouhdpag
Christos Houliaras

EMada/Greece 2011



Naykoopa ekperalhevon/World Sales
DOC 3, EN\ada/Greece

Bdhepu Kovtdxoc/Valerie Kontakos
Mapiévva Otovopov/Marianna Economou
vkontakos@aol.com

mecon2@gmail.com

EPT AE/ERT SA Hellenic Broadcasting Corp.
Owrtewn Nawovdtou/Fotini Yannoulatou
ENdda/Greece

T.+302106075 711

F. 4302106075714

salesdpt@ert.gr

www.ert.gr

OlKo)\ode npepo)\()vla — iy tyBowv
Ecological Diaries — Sleep with the Fishes

ZknvoBeoia/Direction: Xapng Pagroyiawne/Haris Raftoyannis Zevdpio/  Mia gopd ki évav kapd, ot Yapdde¢ twv Kukhddwv émavav pubikég papiég mou yépilav diytua
Screenplay: Xton« Pagroyawng/Heris Rafoyannis, Abvd Aaurpuidou/Athina - a1 gtopata, Siatpavtag To mapadootakd auto emdyyeha otV kopeR g Slatpogikii aku-
Lambrinidou Qwroypagia/Cinematography: Anyripnc Kaowdmg/Dinitis - gigiac, KaBe ypovo, G, 0 BuBoc Suokoheudtav ohoéva Kal mepioadTepo val aviamokpidei otig
Kasimats Xtonc Pagroy dwing/Haris Refoyannis MovedU/Editing: lutwa o550y viow avBpime mou oGioav el BApog Tou, LéxpL ou avagopé peiwong Tng Tagewg
Moyiat(r/loanna Poyatzi Hyo¢/Sound: Anpritong Baothetaéng/Dimitris Vassil- 0 , , : . . ,
. , , . ) . 00 90% o1jpavav To Kapmavaki tou Kivdovou. Emionpeg detypatoAnyiec emonpavav onpaviiki
iadis Mapaywyoi/Producers: Bakepu Kovraxoc/Valerie Kontakos, Maptawa O 10K \e } 604 ) ba\aood i Souheid:
kovoylov/Marianna Economou Mapayewyn/Production: EPT AE/ERT SA Hel- lflKU““von fm a 'El,’uam’ noulouvroua a G(PHYE TouKuviyoug Tu)’v a aoowY Xw,pl( °lf aa
lenic Broadcasting Corp. & DOC 3 povn owtnpia, n TARPNG amayopeuon Tou PapéPATOS O EMAEYHEVEC TEPLOYEC, WOTE KATIOLA
DigiBeta Eyxpwpo/Color 45’ OTIYHR Ve KaTagpépouv va Aettoupyroouy wg Guotkd yBuotpopeia. Me uméppayo to Anuiten
Zawve, mpoedpo e Opoamovdiag Mapdktiwv AMiéwv Kukhddwy, To ayédio mapouaidotnke evw-
miov Beol kat avBpwmwy ouvavavTag pia peydn ykdpa avtidpdoewv — pia yia kde amo-
XPwan Tou 0VpAviov To§ou. Eutuywe, o1 mePLOaGTEPOL GUYKAIVOUV TTPOG TO TIPAOLVO, I OLKOAO-
ik} dnhadn mpoaéyyion oty alieia yia va pn Bouhiddel autd To mapadoatakd emdyyepa
Moyw. .. ayng iyBowv.
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Once upon a time, South Aegean fishermen used to catch huge amounts of fish that kept every-
one fed and happy. But the fish kept getting fewer until it was pretty obvious the sea was un-
able to keep up. Official studies showed that numbers had reached a record 90% decrease, which
would soon make this profession extinct — unless they put a stop to all this mindless destruc-
tion. They would have to ban fishing in certain areas so they could eventually work as breeding
grounds for disappearing species. Dimitris Zannes, President of South Aegean Federation of
Coastal Fishermen, introduced this ambitious proposal to all and sundry, eliciting a variety of re-
actions. Luckily, most of his colleagues eventually agreed on this environmentally friendly so-
lution. Now all they need is to get the state to help them pass the bill in Parliament.

Oihpoypaeia/Filmography

2005 The Long Hall (up/short)

2006 2tov mayko Tov xaaamn/On the Butcher's Bench (up/short)

2010 Znoped omopwv/Sowing the Seeds of Love

2011 Owohoyikd nuepoddyla — 2y iyBuwv/Ecological Diaries — Sleep with the Fishes

Xapnc Pagtoyidvvng
Haris Raftoyannis

EMada/Greece 2011
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Naykoopia ekpetdMevon/World Sales
DOC 3, EN\ada/Greece

Bdhepu Kovtdxoc/Valerie Kontakos
Maptdwa Owovépiou/Marianna Economou
vkontakos@aol.com

mecon2@gmail.com

EPT AE/ERT SA Hellenic Broadcasting Corp.
Owrtewn Nawwovdtou/Fotini Yannoulatou
ENdda/Greece

T.+302106075 711
F.+302106075714

salesdpt@ert.gr

www.ert.gr

OkoAoytkd npepoAdyta — Kpéag, o mOAEpOC TWVY MPOUVIWY

Ecological Diaries — Meat

Ot mpouvopayieg avdpeoa og Kpeo@ayoug kal xopto@ayoug paivovTat édw Kat dekaeTie¢, ald
0UVIBWG EMAEYOUIE Vel TIG AYVOOULE PEKPLVa PTATOUpE 0o ampoywpnTo. Na Tov lidvvn, matépa
800 [KpaV TAISI@Y, 0 KOPMOG £QTATE 0TO XTéVL e TNV €AEU0N ToU TpiTou, N omoid Tov éKave va
avaBewprioet ™ dlatpoikr Tov aAgdpnto, mou apxile kat TeAeiwve aTo ypappa k = Kpéag. Mpo-
omabwvTag va meioel Tov £auTo Tou 0TI iow¢ fpBe n wpa v’ aMdéel otpatémedo — Toukdyiotov
vampooépel ota maidid Tou Ta EQOSI VA TO KAVOUV EEva avTiyI autov— ékave BouTid aTo abn-
vaiko dlatpo@ikd Tomio YAyvovTag yia amavTieels: opKIoPEVOL vegans, Kahogayddee Kpeato-
@dyot, evaMaktikoi viehdAndeg g amupou datpogric (raw vegans), Aaikoi souphat(qdeg,
€§e1bikeupévol dlatpooldyol, omadoi Tng payelpikig ayurveda, amhoi yaodmndeg, pavatikoi g1-
Ao{wol, edoopot kat Yuyohdyot Tov kaBodnyody ota dduta g nBIKAG, Aol péoa o€ OAa autd
kpUBetal ki éva Ao, akopa mo kaipto, epwtna: dikaloUpaoTe dpaye va eMPIOVOUE Kata-
BpoyBiCovtag (wa;

The eternal battle between vegetarians and meat eaters has been going on for years, but we usu-
ally choose to ignore it until it bites us in the ass. For Yannis, father to two young children, the
question finally arose when his wife announced they had another baby on the way. It was the
first time he had dared question his nutritional values, which so far had begun and ended with
meat. Trying to convince himself it was time to change sides — or at least offer his kids an op-
tion — he delved into the urban food landscape looking for answers: sworn vegans, gourmet meat
eaters, raw vegans, alternative nutritionists, philosophers, psychologists and animal lovers take
us on a rollercoaster ride through food ethics, seeking the answer to the ultimate question: are
we really entitled to survive at someone else’s expense — even if they're animals?

Ouhpoypagia/Filmography

2006 H owvavinon/The Meeting

2006 Mabrpata-MadrApata: lkpiCa nepioyr — eldikéc avéykeg/Living and Learning, The Gray Area

2006 Apoyol/Streets

2006 Mpwraywviotéq/Protagonists

2009 E€ 1otopeiv kat lotopeiv/Recounting

2010 Mieko (up/short)

2010 Lost Bodies (uy/short)

2011 Owohoyikd Hepohdyta — Kpéa, o mohepog Twv mpouvicov/Ecological Diaries — Meat, War of the Worlds
2011 Docville: Kwvotavtvounohew 280, Oeaoahovikn/Docville: 280 Constantinople St., Thessaloniki

ZknvobBeoio-Levapio-Owroypagia / Direction-Screenplay- Cinemato-
graphy:[iawnc Miooupidng/Yannis Missouridis Movtad/Editing: llopyoc Xe-
Ndovidne/Yorgos Helidonidis "Hyog/Sound: Anprong Baoteiddne/Dimitris
Vassiliadis Napaywyoi/Producers: Bakepu Kovrakoc/Valerie Kontakos, Mo-
piawa Oovdpov/Marianna Economou Mapaywyr/Production: EPT AE/ERT
SA Hellenic Broadcasting Corp. & DOC 3

DigiBeta Eyxpwpo/Color 45

Mdvvn¢ Migovpidng
| Yannis Missouridis

EMada/Greece 2011




Naykéopia ekpetdAevon/World Sales
Onos Productions, EA\Gda/Greece
T.+302103417 228

F.+302103417 256

info@onos.qr

WWW.0N0S.gr

EPT AE/ERT SA Hellenic Broadcasting Corp.
Owtemr Nawouhdrou/Fotini Yannoulatou
EMada/Greece

T.+302106075 711
F.+302106075714

salesdpt@ert.gr

www.ert.gr

EBpoc, n ahn oxbn
Evros, the Other Side

Iknvobesia-Owroypagia-Napaywydg / Direction-Cinematogra-
phy-Producer: Xpovnc MexhBaviong/Chronis Pehlivanidis Movtal/Editing:
Hpo BpetCaxn/Iro Vretzaki ‘Epeuva/Research: Mdyia Tookhn/Maya Tsokli
Napaywyn/Production: Onos Productions, EPT AE/ERT SA Hellenic Broad-
casting Corp. Beta SP ‘Eyxpwpo/Color 96

To vrokipavtép EBpog, n dMn dyBn eotialer otic suvalayég kat oTic Sladikaoie¢ petal diaki-
VNT@VY Ka petavaotav. H Tawia epevva <ty mapdvopn dlakivon/epmopia avBpwmwvy, péow
ouvevTELEEWY OMwv TWV EPmeKopEvmY VPV, StakvTav, otehexwv MKO kat KuBepvnTikwy,
divovag pia povadikn didotacn o’ auté To 1060 emikaipo Bépia. Ty teheutaia dekaetia, n Toup-
Kia kat ) EN\dda Bpiokovtal 610 ataupodpopit Tou pebpatog diakivnong avBpamvav Yuxwv and
™ Méon Avatohr mpog ta Bahkavia, pe TeMko mpooplopd Ty Eupwmn. To peyaho ta&iol twy pe-
TAVaoT@v EEKIva amo Tov Tomo Toug kat, Epocov otaoly Tuxepoi, katahqyel oty Evpwmn. To &i-
KTUO TWV SLAKIVTAV TOUG PETaQéPEL amd TIOAN 6 MOAN Kal amd KpdTog o€ KpATog, amd «xépl o
Xépu», am6 «Slakwnn o¢ dlakwvnti». H tawvia akohoubei autd To taidl péoa amd cuykhovioTi-
KEC apnyNoeic SlakivnTa, ot omoiot pactnptomololvTal 6Ta mepdapiata tou motapol ERpou, op-
yavwvovtag Ty emtyeipnon toug otn oTpatnyikr Kwvotavtvoumohn.

Evros, the other side focuses on the interaction between smugglers and refugees. The film in-
vestigates the human trafficking business, conducting interviews with all parties involved, as well
as related NGOs and security officials, thus providing the viewer with a multifaceted perspective
on this global problem. Over the past decade, both Turkey and Greece have been exposed to the
flow of irreqular migrants being smuggled through the Middle East to the Balkans, from where
they then attempt to sneak into Western Europe. The Turkish-Greek border — a land border of more
than 203 kilometers in addition to the intricately indented coastline of the Aegean Sea — is no
exception to such crossings. The immigrants’ journey begins in their home country and ends, if
they are lucky, in Europe. lllegal immigrants are taken from city to city or from country to coun-
try, moved “hand-to-hand” or “smuggler-to-smuggler.” The film follows their journey through
the harrowing accounts of smugglers operating on the Turkish side of the Evros River, where most
of the crossings occur, and attempts to uncover the story behind modern-day slavery.

7107 [eAnsa4 Kieuauinioq biuofessayL el YINYHONYd ¥IIYD  LLL

Xpovng MexhBavidng
Chronis Pehlivanidis

EMada/Greece 2011

Ohpoypaeia/Filmography

1994 YT akpn Tou koapou/At the Edge of the Earth

1995 Avotytéc moptec/Open Doors

1997 01 dvBpwnol Twv Ipaaiwv/The People of the Himalayas

1998 Ywnéc oty epniio/Desert Silences

1999-2005 Ta€16evovrag e t Mdyia Taokhn/Traveling with Maya Tsokli (TV oeipd/series)
2004-2005 Mouatkoi Tou k6apiou/Musicians of the World (TV alpd/series)

2008 Katrina Music

20M South Gospel Central

20M EBpoc, n aMn 6x8n/Evros, the Other Side
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Méyapo Eapyomovdou
The Exarhopoulos Mansion

«H mpootacia Tou Guatkoy KatmotioTikol mepiBaMovTog amotehei umoypéwon Tou KpdToug Kal
dikaiwpa ov kabevocy.
Juvraypa T EAdéa, dpfpo 24

And Ti¢ apxé¢ Tne dekaetiag Tou "80, Bupdpial, pe To Tapddelypa T TOAUKATOIKIY TG TAaTEiag
Navapivou, T0 600 £(0UV KATAGTPAPEL T APXITEKTOVIKA v, 181K TwV apxwv Tou 2000 aiwva
otn Oeagahovikn. Kai 1o kako tote éheyav mwg miéov dev SlopBwvetal. XTn ouvéyela, mapatn-
PWVTAC TIO TPOGEKTIKA TV TOAN, GuveLdnTOmoinGa muG Tal fxvn UMApxoLV, Mapd Ta 60a Kakd
éxouv yivel. Eva tétoto ixvog eivar to Méyapo E¢apyémouhou. Mia pikpoU prkoug Tawia Tekpn-
piwang pe B¢pa Ty avaykn mpootadiag e o0yXpoVNE LOTOPIKAG KA HVANG.

“The protection of the cultural environment is the obligation of the State and the right of all in-
dividuals."
Greek Constitution, article 24

From the early 80s, | remember — one example were the apartment blocks on Navarinou Square
— how the architectural traces have been destroyed in Thessaloniki, especially those of the
early 20th century. And they said that the damage done was too great to be restored. But then,
as| observed the city more closely, | realized that the traces still existed, despite all the damage.
Such a trace is the Exarhopoulos Mansion. A short documentary about the need to protect our
hsitorical memory.

Emhektiki Opoypagia/Selected Filmography
2007 Yndpyet ehmida/There Is Hope (uyi/short)
2012 Méyapo E€apyomouhou/The Exarhopoulos Mansion (py/short)

Naykoopa ekperalhevon/World Sales
Documenda Films, EN\aSa/Greece

Xpratoc KaMitang/Christos Kallitsis

T.-F. 4302310331333
documenda.gr@gmail.com
www.documenda.gr

IknvoBeoia-Owtoypagpia-Movtd-Hyoc / Direction-Cinematogra-
phy-Editing-Sound: Xpriotoc KaMitanc/Christos Kallitsis Zevapto/Screen-
play: Mapia Kepapiéwe/Maria Kerameos, Xpriotog KaMitong/Christos Kallitsis
Movuati)/Music: Gabriel Faure Napaywydc/Producer: Xpriotog Kali-
Ton¢/Christos Kallitsis Napaywyn/Production: Documenda Films

Beta SP ‘Eyxpwpo/Color 3

Xprioto¢ KaAitong
Christos Kallitsis

EMada/Greece 2012



Maykoopa ekpetdhevon/World Sales
Zwnupog/Zopiros

Hhiag lwoneidne/Elias losifidis
ENada/Greece

z0piros@yahoo.qr

WWW.ZOpiros.gr

ZknvoBeoia-Levapio-Hyog / Direction-Screenplay-Sound: Hhiac lw-
anoiong/Elias losifidis @wtoypacpia/Cinematography: Avopéas Zayapd-
T0¢/Andreas Zaharatos Movtd{/Editing: Xapnc Maupogopaxng/Haris
Mavroforakis Movakiy/Music: Ztpati 2ogiavdc/Stratis Sofianos Mapa-
ywyde/Producer: Hhiag lwongidne/Elias losifidis Napaywyr/Production:
Zomupoc/Zopiros DigiBeta Eyxpwpo/Color 97’

HAiag lwongidng
Elias losifidis

EMada/Greece 2011

[aywpévog xpovog
Frozen Time

To Kumplako amoteNei pia amd Tig okotewotepec oehideg T ENVIKA¢ 1oTopiac. Metd v Mjén
ToU TroAéiov otnv Kimpo to 1974, o1 eMnvikéc KuBepvioei¢ T petamolitevong anaioav Toug
ENnvec pavtdpoug kat adiwpatikodg mou éaBav pépog atov moAepo, kat otaBnkav exBpika amé-
vavti Toug. T ibtag oupmepipopdc ETuXAV Kal 01 GUYYEVEI TV ayvooupévwy, mou dev émayav
va avalnTouy Ta ayamnpéva Toug mpocwa Kalva anartolv e§nyRoel amd v eNAnvikr mohiteia
yla v Toxn Twv Sikwv Toug. B0pata Tou moAépou atny Kimpo Tehika dev eival pévo ot vekpoi oTo
medio Tg payng, aMa kat 6oot Katdgepav va ematpéPouy atn matpida. Ma 6Aoug autouc, o xpo-
vo¢ otapdnoe otig 20 lovhiou tou ‘74.

The Cyprus Dispute is one of the darkest pages of Modern Greek history. It is difficult to assess
what happened in Cyprus and to attribute responsibilities to those who were involved in one way
or another in what is commonly known as the betrayal of Cyprus, since many aspects of this case
are hidden under a veil of quilty silence. After the end of the war in Cyprus in 1974, subsequent
Greek governments showed disdain for Greek soldiers and officers who participated in the war,
and treated them with enmity.

Emhektikn O\poypagia/Selected Filmography

1995 Me Néve Aaodvt/My Name Is Assad (uyi/short)

1997 Exbpopr ot Bpaupava/Excursion to Vravrona (p/short)
2005-2010° Ané nétpa kat xpovo/Made of Stone and Time (TV)

2005 Euayeic ev n kapivw/Walking on the Fire

2006 Ohupmoc/Olympus

2006 01 6popot Tw komadiav/The Routes of the Flocks

2007 H nohiteia twv movhiov/Bird Land

2010 HAiag Toéxoc, | otaydva i wkeavog/Elias Tsehos, Either a Drop or an Ocean
2011 TpaviéNevol/Great Greeks

201 MNaywpévos Xpovog/Frozen Time

YIWVHONYd 334D €LL
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Ta kopitota ¢ Ppoxn¢
The Girls of the Rain

Me v tawia Ta kopitaia ¢ Booyric ohoxkAnpwvetal n tpthoyia T ANivtag Anuntpiou yia m oup-
petoyn e Nuvaikag oToug moAiTikoUg aywveg Tou aiwva mou pag mépace. H tawia avagépetat oiq
yuvaikeg mov TadamwprBnkav Kat kakomoBnkav katd t didpketa te Xodvag. Tnv emoyr g
XoOvtag, fitav poNi eikoat xpovav. Tnv Tawia katabétouy T paptupia toug 50 yuvaike. Tig ya-
paktnpiCetTo ibto 6o e Tic yuvaikeg T EBviknc Avtiotaon, To idlo meiopa yia Ty edpaiwon
¢ avBpwmvng alompémelag. Ta «Kopitata g Bpoxne» Bewpolv pdhiota Tov auto Toug ov-
VEXELD T yuvatkav Tg EBviknc Avtiotaong. Mia an’ autég ime «...€ipaote n ouvéeld Toug Kat
n d1kR pag ouvéxela eivat n onpepwvi veoaiar. Kaito ime auto pia yuvaika mov ¢ agaipeoav
T duvatdtnTa va kdvel Taidid.

Girls of the Rain concludes Alida Dimitriou’s film trilogy on the contribution of women to politi-
cal struggles in Greece during the twentieth century. The film is about women imprisoned and
tortured during the Colonels’ dictatorship of 1967-1974. At the time, these women were in their
twenties. Fifty women offer their testimonials. They all share the ethos of the women who took
partin the National Resistance, and pursue the establishment of human dignity just as persist-
ently. The “Girls of the Rain” consider themselves successors of those women. One of them
said:"...we are their successors, just like the youth of today are our successors”. Remarkably, these
are the words of a woman deprived by her torturers of the ability to have children.

Emhektiki Opoypagia/Selected Filmography
977 KapPouviapndec/Coalmen (p/short)

985 Béatpo oto Bouvd/Theater on the Mountain
988 AvBpwmva dikaiwyata/Human Rights

994 Ohot epeic/All of Us

995 Abrjva/Athens (up/short)

995 Tia pa otiypr/For a Moment (y/short)

2003 H {wr ota obppata/Life on the Wires (uyi/short)
2008 Moukid oto pdkto/Birds in the Swamp

2009 H (wr otoug Ppéxouc/Among the Rocks

2011 Ta xopitota g BpoxAc/The Girls of the Rain

1
1
1
1
1
1

Naykoopia ekperalhevon/World Sales
Ahivta Anpntpiov/Alida Dimitriou
ENada/Greece

T.+302109810 549
alida.sotiris@gmail.com

IknvoBeoia-Levdpio-Movtal / Direction-Screenplay-Editing: Alivia
Anpntpiou/Alida Dimitriou Owtoypagpia/Cinematography: A\éénc Ipi-
Bac/Alexis Grivas, Agpoditn Nikohaidou/Afroditi Nikolaidou Napayw-
yo¢/Producer: Ahivta Anuntpiou/Alida Dimitriou

DigiBeta Eyxpwpo-Aompopaupo/Color-B&W 120°

Ahivta Anpntpiov
Alida Dimitriou

EMada/Greece 2011




Naykdopa ekpetdevan/World Sales
Yepageiy Nrobatac/Serafim Dousias
EMada/Greece
serafeimntousias@gmail.com

ZknvoBeoia-Levdpto-Movtal/ Direction-Screenplay-Editing: 2 paoeiy
Nrtovatac/Serafim Dousias Agpriynan/Narration: Adkng Aa{6mouhog/Lakis La-
zopoulos, Katia Aavéouhdkn/Katia Dandoulaki @wtoypaepia/Cinema-
tography: Mireia Graell Vivancos Hyog/Sound: Godwpric Mnaymotpne/
Thodoris Babouris Mouatki/Music: Nwpyoc Manahalapiong/Yorgos Pa-
palazaridis Napaywydc/Producer: Y epaoeiyt Ntovotag/Serafim Dousias
HD ‘Eyxpwpo-Aompopavpo/Color-B&W 92’

Lepageip Ntovotag
Serafim Dousias

EMdda-Meydhn Bpetavia/
Greece-UK 2012

EAAada, sipat oe GuoKkoAn Oéon!
Greece, | Am Facing Taxing Times!

01 0T6Y0L TOU GUYKEKPILEVOU VTOKIPAVTEP EeKIvAve amd mpocwiko emimedo kat kataliyouv o’ éva
KOWWVIKO EvOLapEPOV yla TV MOpEia piag xwpag amd To XBe¢ 0To abplo, Hiag Xwpag mou éxel mo-
\epoel yia SnpoKpaTikd 18E6dN Kat éxel MpooEPEL o€ MayKOOHLO eMimedo MOMTIOTIKEC Kal To-
Ntiopkéc adiec. Aev mpokertat yia éva vioKipavtép pe Bépa Ty otkovopia, ald yia éva omti-
KOaKOUOTIKO £pyo pe emikevTpo Tov véo ENnva mou (et 010 §wTepiko.

The objectives of this documentary start at a personal level but lead to a sociological investigation
regarding the course of a country from the past into the future, a country that has fought for dem-
ocratic ideals and has offered civilization and cultural values on a worldwide level. It's not a doc-
umentary about finance, but a documentary about Greece, as seen through the eyes of Greeks
living and studying abroad.

O\poypaepia/Filmography

2009 Me Méve...AvBpwrio!/My name is...Human! (uy/short)/

2010 Xayéva maugvidta/Lost Toys (up/short)

2011 In Zen Mode (ppi/short)

2012 EMdda eipian og dookohn Béon!/Greece | am Facing Taxing Times!
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0 pwroypagog tou mpaktopeiov Mdykvouy, Kovotavaiv Mavog, pihd eNAnvika petd amd kaipo,
dimha otn Bdhacoa, o’ éva Tomio mou Bupiiel mapakia ENAnviko vnotov To yelpwva. O pok otap
Mauk Ayyehdkog, o omiti Tou ato Kaipmpred tng Macayouaétng, Bpioket Aiyo xpdvo petagu 5o
ouvavNiwv. ENMnvoagepikavoi mpwng, debtepng kai tpitng yevide, diepeuvoly To TOMTIOTIKO TOUG
TapeNdov, T oxéon Toug e TV ENAASa kot T onplaivet yta T {wrj Kai To €pyo Toug n ENAVIKI Toug
kataywyn. H avadijnon te eMnvikdtntag péoa amd pia mepumidvnon 6Toug TOmoug TwV Opo-
yevav e Bopeiag Apeptkic. To Greektown, New England amotunwvel T onpepivr mapousia Kat
v e&€NEN piag kovdtnTag mov mépace amé Ty emPiwon 0TV unuepia Kal amé T petavd-
OTEVON 0TIV APOIOIWON, KATAYEPVOVTAC VA KPATHOEL {WVTAVES THY TAUTOTNTA KAl TV MOMTIOTIKE
kAnpovopid.

A journey through the Greek-American communities of New England becomes a quest for the
definition of their identity. The film portrays a group of Americans of Greek descend, first, sec-
ond and third generation immigrants, exploring the cultural connection and the common idio-
syncrasy among them. Featuring Magnum photographer Constantine Manos, pop star Michael
Angelakos, businessman and arts benefactor George Behrakis, and remembering sculptor Dim-
itri Hadzi, Greektown, New England reveals the presence and evolution of a community that
moved from survival to prosperity and from diaspora to assimilation without losing its heritage
along the way.

Ouhpoypagia/Filmography

2000 The Other Face of Treason (yi/short)
2005 Blackberries (uyi/short)

2009 Nuytepwri Bdpda/Night Shift (TV Series)
2011 Greektown (TV Series)

Naykoopa ekperalhevon/World Sales
EPT AE/ERT SA Hellenic Broadcasting Corp
Owrtewn Nawovdtou/Fotini Yannoulatou
ENada/Greece

T. 4302106075711

F.+302106075714

salesdpt@ert.gr

www.ert.gr

ZknvoBeaia/Direction: Nikog Mavoutodmoudoc/Nikos Panoutsopoulos Ze-
vdpio/Screenplay: \éva Avaotaoiadou/Lena Anastasiadou Qwtoypa-
@ia/Cinematography: Kenneth Yeung Movtd{/Editing: lavunc Koho-
(n¢/Yannis Kolozis 'Hyo¢/Sound: David Silverin Mapaywyoi/Producers:
Nikog Mavoutaémouhoc/Nikos Panoutsopoulos, Taoog Pnyomouog/Tassos
Rigopoulos, Aéva Avaotaaiadou/Lena Anastasiadou Mapaywyn/Pro-
duction: EPT AE/ERT SA Hellenic Broadcasting Corp.

DigiBeta Eyxpwpo/Color 56

? Nikoc lMavoutadmoulog
Nikos Panoutsopoulos

EMada/Greece 2011



Naykoopa ekpetaAevon/World Sales
Euyéviog lwavvou/Evgenios loannou
Kompog/Cyprus

paliatsos@hotmail.com

ZknvoBeoia-Zevdpto/Direction-Screenplay: Fuyéviog lwdwou/Evgenios
loannou Owtoypaepia/Cinematography: Fuyéviog lwdvwou/Evgenios
loannou, lwévvng lwavvou/loannis loannou, Avaatdang Xpiotou/Anastasis
(hristou Movtd{/Editing: Fuyéviog lwavvou/Evgenios loannou, Nikohag
Hhia/Nikolas llia Napaywydc/Producer: Euyévio lwdvvou/Evgenios loan-
nou Beta SP Aempopavpo/B&W 19’

Evyéviog lwdvvou
Evgenios loannou

Kompog/Cyprus 2011

EAévn kat Xaoop
Helen and Haoum

MoMéc yuvaikeg amd to Bietvdy epyadovra otnv Kimpo BonBwvrtag nhikiwpévoug avBpamou.
To viokipavtép mpoomabei —péoa amd v kabnpepvi oxéon duo yuvakwv— vampooeyyioel v
1baTepdTnTA TwY VEWY AUTWY oxéaewv mou dnpioupyolvtal. H tawia mapakohoubei T kabn-
pepwvotTa T NAIKiwpévng EAévng kai Te otkiaknc te fonBou Xaolp amd to Bietvay. Méoa amo
N povotovia Tne kabnpepvéttac avadietat 1 govagid mou potpdlovTal Kai ot SlagopeTikéC Toug
nipoadokiec amd ) {wn).

In Cyprus, many Vietnamese women work as housekeepers for elderly people. The film exam-
ines these newly-established relationships by following the daily life of two women living to-
gether: the elderly Helen from Cyprus and her housekeeper, Haoum from Vietnam. The monot-
ony of their everyday life reveals their different life expectations and their common loneliness.

Ohpoypaeia/Filmography

2004 Aog pov okotdd piCa va utpaaw eue/Give Me a Root of Darkness and | Will Grow Light (uy/short)
2009 Téheto Terpdywvo/Perfect Square (uy/short)

2011 Ehén kat XaoOp/Helen and Haoum (py/short)
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Naykoopia ekpetdMevon/World Sales
EKK/Greek Film Center, EMdda/Greece
T.+30210 3678 500

F. 430210 3648 245

info@gfc.gr

www.gfcgr

EPT AE/ERT SA Hellenic Broadcasting Corp.
Owrtemr Nawouhdrou/Fotini Yannoulatou
ENada/Greece

T.+302107761192

F. 4302107761060

salesdpt@ert.gr

www.ertgr

Eyw &ipan évag aAhog, amd tn Bepameia (18 Avw) 6Tnv Kowvwviki évradn
| Am an Other, from Treatment (18 Ano) to Social Integration

Tuyvd avapwTidpaote Ti va yivovtat ot dvBpwmot mov oAokAnp@vouv Karmolo mpdypapa ame-
&aptnong kat mpoomaBodv va eviaxBodv ot Kowwvia. Ta KaTagépvouy; 2T VIOKIPAVTéD 6U-
VAVTApE PEPIKEG TETOLEC MEPITTWOELG avBpaTwY TIou oAokApwoav To mpdypappa Tou 18 ANQ
Kau eivat kdmota xpovia kabapo. MapakohovBouie otiypiotuma e {wig Toug kat eSopiohoyr el
yla Tig mpoomdBetéc Toug va Bpouv douleld, va yivouv dnpioupyikoi, va guveyioouv 1y va avatpé-
ouv KAt oV Agnoav oTn Péon, va avipeTwMioowy Ta mpoBAquata mov Toug kKAnpodotnoe T
apehdov oTi 0uaie, va QTIAE0LY SLAPOPETIKES OXEDEIS e TOUG YoVEiC kal Ta matdld Toug, aAAd
Kat véec @uhieg kat épwtec. Edv o dvBpwmog Oe yevviétal ald yivetal, ot mpoamdBele¢ autwv Twv
avBpwmwv napamépmouy oTi¢ avTioTolye¢ mpoomddeleg Tou kabevog va Bpet éva véo Bnpatiopd
HeTd amd 6mota avamddpastn GuUopd cuvavtiael otn {wr Tov.

We often wonder what becomes of people who finish rehab and try to integrate back into so-
ciety. Do they succeed? In this film, we meet several such cases — people who completed the 18
ANO drug rehabilitation program and have been drug free for a number of years. We observe them
in their daily lives and listen to them talk about their efforts to find a job, to become creative, to
go through with something they had left undone, to face the problems bequeathed to them by
their drug use, to build new relationships with their parents and children, to make new friends
and fall in love. If we choose nurture over nature, these people’s efforts are nothing more then
the efforts we all make to get back on our feet after an inescapable misfortune.

Ouhpoypagia/Filmography
199 Ortav 0 Zaykah kootiCe hydrepo amé éva kio matdrec/When Chagall Was Worth Less than a Pound of Potatoes
2000 M'apéoouv ot kapdieg oav T ik Hou — Mdpkog BapBakdpng/I Like Hearts Like Mine — Markos Vamvakaris
2003 Mou Aéve va in 0" ayan® — To 2 upvaiiko moArTikd tpayoddy/

They Tell Me Not to Love You — The Songs from Smyma and Constantinople
2005 Topa kdvw ovetpa/Now | Can Dream
06-07 Tpayobdia mou éypapav latopia — Madi, T EAAG0G maibid/Songs that Made History — Young Greek Patriots!
2008 2av Tov a¢pa mou avamvew/Like the Air | Breath
2009 0d0vn: Mixpéc lotopieg Avepyiac/Anguish: Short Stories about Unemployment
2012 By €iiar évag AMog, and tn Bepaneia (18 Avw) ot Kowwvikii eviadn/

| Am an Other, from Treatment (18 Ano) to Social Integration

ZknvoBeoia-Mapaywydc/Direction-Producer: iwpyoc Xp. ZépPac/ Yor-
qos Chr. Zervas Zevdpto/Screenplay: lwpyoc Xp. ZépBac/Yorgos Chr. Zervas,
Bayyéhng Mamaddxkng/Vangelis Papadakis Owroypagpia/Cinematography:
iawng Mavaytwtdkng/Yannis Panagiotakis Movtad/Editing: lipyog Xp. Z¢p-
Bag/Yorgos Chr. Zervas, liwpyoc Mauhotdng/Yannis Pavioudis Hyo¢/Sound: Ni-
ko¢ Keahoyidwng/Nikos Kefalogiannis Mapaywyn/Prduction: lwpyog Z¢p-
Bag/Yorgos Zervas Film Productions, yozervas@gmail.com, EKK/Greek Film
Center, EPT AE/ERT SA Hellenic Broadcasting Corp.

HD ‘Eyxpwpto/Color 68°

1 Tiwpyoc Xp. ZépBag
| Yorgos Chr. Zervas

EMada/Greece 2012




Maykoopa ekpetaMevon/World Sales &
Path EME/Path Ltd, EN\GSa/Greece

Owpaic I. Owpdidou/Thomais |. Thomaidou
info@path.com.qr
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KAé@tne etkovwv
Image Thief

XknvoBeoia-Levdpio/Direction-Screenplay: Mdvoc A. Owpaibne/Panos | 0 Xmopog XtdBepnc Promopiletar amd tnv khom ¢ eiovag tou «ANou». Mia mpdén mou &i-
A. Thomaidis Outoypagia/Cinematography: Zageipnc Erapeviv- aigvetat ot ouveidnor Tou, kabee T potpdetar amhoxepa pad Hag wPic TEPLOTPOPEC, Emep-
Oac/Zefiis Epaminondas Movad/Editing: véhoc Tardkng/SteliosTatekis, el kan giaotbpara. O Zmipo EraBepng hetroupyei oav kaBpégng, mou avriyupilel oTn ie-

ﬂu’)pygq Zapkddac/Yorgos Zarka’das Mouolxr']/Mqhsic: N[KOﬁ ﬂ)\awppq— TanoNTeuTkf EMVIKT} Kowwvia Ty ekéva e,
yo¢/Nikos Platyrrahos Mapaywyoc/Producer: Qwpdic . Owpaidov/ Thomais

I. Thomaidou Napaywyr/Production: Path EMNE/Path Ltd, e T ouvepya- . - . . " . e
ol kT umooTin ou Moboeloy Qutovpagiag Oeooahovikng/with the Spyros Staveris makes a living by stealing the image of the “other." It is an act which is justified

support ofthe Thessaloniki Museum of Photagraphy in his conscience, since he shares it generously with us without circumlocutions, alterations or
HD Eyypwpo-Aamppaupo/Color-B&W 27° make-up. Spyros Staveris acts as a mirror, reflecting the image of Greek post-junta society.

Emhektikn O\poypagia/Selected Filmography
2010 Huepohdyia epyaaiac/Work Journals (TV oelpd/series)
2012 Khégmng ewovwv/Image Thief

Ndvoc A. Owpaidng
Panos A. Thomaidis

EMada/Greece 2012
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[0 kijmo¢ Tou Pacthd]

0 Krjmog tov BaciAid ivat éva pikpo KOS VIOKIPavTéP T0 omoio, e povTo T Bifho, pindet yia
v «kapdid» tov Meoavatohikol {ntrpatoc: T yettovid Tou Zihoudv oty AvatoAikr lepouoa-
M. 210 Zhoudy, To pridov T €pdog eivat o apyatohoyikdg xwpog, n MoAn tov Aapid. H dapdyn
YU qutév €ivat Tavtdxpova dtapdyn yia Tov EAeyxo TE mEPLOXNG Ka TG Lotopia te. Méoa amod
paptupieg katoikwv Tou Zhovdv, apyaiohdywy, alhd ki evg maidlol opgavou §artiag e ovy-
kpouang, o Krimog Tov fagihid §10Topei Ty Tapaypévn —kat 6uxvd aipatnpn— oxéon avdpeoa
otnv apyatooyia, Ty ttopia kat Tov eBvikiopo atn alyxpovn lepouoahip. H mapaywyr tou Kij-
1ov Tov Baorhid éywve pe v umoathpién e Zxoq¢ Anpoatoypagiag tov Mavemotnpiov e Ka-
Npopviag oto MmépkAL.

The King’s Garden is a documentary short that has one foot in the Bible and the other in the “vol-
canic core”of the Middle East conflict: the East Jerusalem neighborhood of Silwan. In Silwan, the
apple of discord is the City of David, an archaeological site where the oldest finds in Jerusalem
have been unearthed. Whoever controls the site controls the village; they also control its history.
Through accounts of Silwan residents, archaeologists, and a child orphaned by the conflict, The
King’s Garden chronicles the uneasy — and often bloody — relationship between archaeology, his-
tory and nationalism in present-day Jerusalem. The King’s Garden was produced with support
from the Graduate School of Journalism at the University of California at Berkeley.

Ouhpoypagia/Filmography
2011 The King$s Garden

Naykoopia ekperalhevon/World Sales
OoiBin Opoviota/Phoebe Fronista
ENada/Greece

phoebe fronista@gmail.com

ZknvoBeaia-Levapio-Owtoypagia-Movtal / Direction-Screenplay -
Cinematography-Editing: Oo{3n Opoviota/Phoebe Fronista Hyo¢/Sound:
(allie Shanafelt Mouatkr)/Music: William Ryan Fritch, Oihmog 2tpatdkne/ Fil-
ippos Stratakis Mapaywydg/Producer: Ooiin Opoviota/Phoebe Fronista
HDCAM Eyxpwpio/Color 26’

| ®oifn Opovicta
- | Phoebe Fronista

EMada-HIMA/
Greece-USA 2011




Naykdopa ekpetdevan/World Sales
Mavwng AnyeMdc/Manolis Dimellas
EMada/Greece

dimellasm@hotmail.com

Maptupiec {eonkwpov
Menetes 5th Oct. 1944

ZknvoBeoia-Zevdpio-Owtoypapia-Mapaywydc/ Direction - Screen- | TMohv Aiyot avBpwmot yvwpilouv yia Tov Eeankwpo kat v évaon e KapmdBou pe v EAMdSa
play - Cinematography-Producer: Maviokn¢ AnjieNhag/Manolis Dimellas | oy OktaBpto Tou 1944, okte prveg vwpitepa amd Ta umohowma Awdekdvnoa. Ot Kapradior
DigiBeta Eyypwo/Color 45" EmavaoTaTnoav Xwpic Ty mapapikpi BorBeta amd peydheg Kat puatikég duvager. Népa kot é€w
and kdBe mohrtikr emdiwén, 10 vnoi Supoloe yia va viwaet ENnviko. Omwg meptypagel évag amd
T0U¢ TeheuTaioug {wvtavoug aywvioTéG: «aypapparol, SumoAnTol kat ewaopévol — €10t Egon-
kwBrkape». Mia §exaopévn enavdotaon.

Very few people know about the uprising and the integration of Karpathos in Greece in October
1944, eight months earlier than the rest of the Dodecanese. The inhabitants of Karpathos rebelled
without any help from any great or secret powers. Over and beyond any political aspiration, the
island hungered to feel Greek. As described by one of the last living fighters: “Uneducated, bare-
foot and hungry, we rose up.” A forgotten revolution.

7107 [eAnsa4 Kieuauinioq biiuofessayL el YINYHONYd Y330 181

Ohpoypaeia/Filmography
2005 Kapmaboc, Eexhetdwvovtag PuoTikd Le Ta pdtia e Yuyic/
Karpathos, Unlock Secrets through the Eyes of the Soul
2007 To Bepid Tou Méptn/Fishing Tale
2007 Skopje-Shkup (ouv-oknvoBeoia Mapia Kapyihdkn/co-direction Maria Karchilaki)
2008 Live and Let Live
2009 To 6¢oc TG peyahng okidg/The Awe of the Great Shadow
2010 The Eye of Beauty
2011 Maptupiec zeonkwpiod/Menetes 5th Oct. 1944

MavwAng Anpehag
Manolis Dimellas

EMada/Greece 2011
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Naykdopa ekperarhevon/World Sales
EPT AE/ERT SA Hellenic Broadcasting Corp.
Owrtewn Nawovdtou/Fotini Yannoulatou
ENada/Greece

T.+302106075 711

F. 4302106075714

salesdpt@ert.gr

www.ertgr

MikpomoAei — ExaAn: To teiyog
Mikropolis (Small Towns) — Ekali: The Wall

OtMikpomdAeig eivar pua aglpd viokipavtép pe Bépa v ABrva. Ze kaBe mepioyr avtiotolyei pia | ZknvoBeoia-Levdpio/Direction-Screenplay: fidving laiitavibng/Yannis
Né€n-apxmeKTovikii éwotal mou T yapaxtnpiel puotoyvwpikd ahhd kat kowawvikd. Autr n Aégn | Gatenicis Qutoypapic/Cinematography: Aovbor EuuGriouloc/ Dion-
ivat 0 08nyd¢ 0To BAEupa, oV EMAOYY] TwV XAPAKTIPWY, 0TA OTOIYE(A Tou MOpTPETOV TG KABE | Vo Eﬁhymwpo“'?S M°"T“,UEd't'“‘9f Nikoc_ BaBospne/ N,'kos Vavouri
meployfi. H Aé€n yia 1o emeio6dio g EkdAng eivan «ta teiyny. Ta efwtepika Teiyn mov mept- Hxo¢/Sound: qut)\nc rEPOﬁﬂUOC/VaSSI|lISlG.€TOdImOS Mt)’UGlKI]/MI.ISIc. Z,TE_

, . , ) ) , , . ) oavoc Kwvatavtividn/Stefanos Konstantinidis Napaywyéc/Producer: E\évn
@pdagou Ti¢ peydheg emavheig e ExdAng mpoatatetouv kat amopiovavouy. 0 okiAog pikoc-¢i-

, ) , . , , , Koooupidou/Fleni Kossyfidou Mapaywyry/Production: EPT AE/ERT SA Hellenic
akag. 0 dvBpwmog GOAaKaC. 2Ta £0wTePIKA TwV omtTiw — ot dvBpwol, n povagid Toug, ol go- Broadcastng Corp.DigiBeta Eyypuwpo/Color 27
BotToug, '

Mikrapolis (small towns) is a series of documentaries focusing on different areas of Attica,
within or beyond the city limits of Athens. For each area one word — an architectural feature —
has been chosen to characterize it, both visually and socially. This word guides our gaze, our choice
of characters, and the elements that make up the portrait of each area. The word for the episode
on Ekaliis“the walls”. The external walls that surround the mansions of Ekali protect and at the
same time isolate. The pet dog and the guard dog. The human guard. While inside the homes —
the people, their loneliness, their fears.

7107 SU1A0YD003Q 031ADMINOLN \DGIL03() Of | YINYAONYL OMINHVYVI 781

Opoypagia/Filmography MNdvvng laitavidng
1997 Autdyeipag/Suicidal (uu/short) Yannis Gaitanidis
2001 Eivatypouaov(ié va dei T voen mpw o yapo/Its Bad Luck to See the Bride Before the Wedding (pp/short)

2005 H okén e nuépag/Thought of the Day (/short) E\\d6a/Greece 2011

2007 Transit (py/short)
2011 Mikponohelg (Ekdn-Akadnuia Midtwvoc-TNepapa-Opdvota-Tépaac)/
Mikropolis (Ekali-Akadimia Platonos-Perama-Omonia-Gerakas) (TV aeipé/series)




Naykdopa ekpetdevan/World Sales
EPT AE/ERT SA Hellenic Broadcasting Corp.
Owtevd Nawouhdrou/Fotini Yannoulatou
EMada/Greece

T.+302106075 711

F.+302106075714

salesdpt@ert.gr

www.ertgr

i

MikpomoAei¢ — OAvpmako Xwpto: 0 @paytng
Mikropolis (Small Towns) — Olympic Village: The Fence

ZknvobBeoia-Levdpto/Direction-Screenplay: Nepaeqovn Mrhiou/Persefoni
Miliou @wrtoypaepia/Cinematography: Aoviong FuBupidnouog/Dionysis
Efthymiopoulos Movta{/Editing: Aptejuic Avaataoiddou/Artemis Anastasi-
adou’Hyo¢/Sound: Baathng fepodroc/ Vassilis Gerodimos Mouatkr/Music:
Jtépavo Kwvotavtviong/Stefanos Konstantinidis Napaywydg/Producer:
EAén Kooougidou/Eleni Kossyfidou Mapaywyn/Production: EPT AE/ERT
SA Hellenic Broadcasting Corp.

DigiBeta Eyxpwpo/Color 29

Mepagpaovn Mihou
Persefoni Miliou

EMada/Greece 2011

Ot Mikpomdeig eivan pua oe1pé viokipavtép pe Bépa v ABrva. Ze kdbe meployr avtioTolei pia
Mé§n-apyiTekTovIKn €vvota mou T Xapaktpilet puoloyvwpiikd ahAd kat Kowwvikd. Autr n Aéén
€ivat 0 0nyd¢ oto PAEpa, 0TV EMAOYR TWV XAPAKTIPWY, 0TA GTOIXE TOU TOPTPETOL THG KABE
meptoxnc. HAéEn yia to emeloddio Tou Ohupmiakod Xwplou €ivat «o gpaytney. Nitatpikddeg mou
mapehadvouy, xopevouv break dance, amdve Mapmeg kat koBouv e§atpioelg... Mo va meplppdsel
1001 evépyel; ' éva mpokdt mepiBaMov pe atoBnTiki pakéTag, ot veapoi mpwtaywviaTég deiyvouv
va pn BoAebovrat. O ppdytng aav dpto. H oula kat ot kovtpeg ato dpto. Kabnuepwvoi toapmou-
kddeg. Zta dpta Tou xdptn. ZTa 6pia Te EKpnéng.

Mikrapolis (small towns) is a series of documentaries focusing on different areas of Attica,
within or beyond the city limits of Athens. For each area one word — an architectural feature —
has been chosen to characterize it, both visually and socially. This word guides our gaze, our choice
of characters, and the elements that make up the portrait of each area. The word for the episode
on the Olympic Village is “the fence." Teenagers strutting along, break dancing, smashing street
lights and cutting exhaust pipes. How can you fence in so much energy? The teenage protago-
nists seem ill at ease in the pre-constructed environment they have been placed to live in. The
fence as a limit. Wheelies and drag racing to the limit. Everyday fights to the limit. Living at the
city limits, on the fringes of society.

O\poypaepia/Filmography
2009 Kepaie e enoyric pag — Mepikhiic Movioudng/Antennas of our Time — Periklis Monioudis (TV)
2010 Kepaieq g enoyric ag — Mdoto Kaphato/Antennas of our Time — Massimo Carloto (V)
2011 Mixpomohet¢ (KupéAn-Kohwvaki-Ohupmiakd ywpio-Aompomupyoc)/

Mikropolis (Kypseli-Kolonaki-Olympic Village-Aspropyrgos) (TV oelpd/series)
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Naykoopia ekperalhevon/World Sales
EPT AE/ERT SA Hellenic Broadcasting Corp.
Owrtewn Nawovdtou/Fotini Yannoulatou
ENada/Greece

T. 4302106075711

F.+302106075714

salesdpt@ert.gr

www.ert.gr

MikpomoAeic — Mahaid OaAnpo: To mapddupo
Mikropolis (Small Towns) — Paleo Faliro: The Window

Ot MixpomdAeig ivan pua oepé viokipavteép pe Bépa my ABRva. Ze kdbe meployr avtioTolei pia
Aé§n-apxITeKTOVIKR £vvola Tou T XapaKkpilel Gualoyvwika aAAd kat Kowwvikd. Auth n Aéén
€lvat 0 00nyo¢ oto PAEpa, 0TV EMAOYR TWY XAPAKTIPWY, 0TA GTOIXEIA TOU TOPTPETOL TG KABE
meploy¢. H Aé€n yia 1o emergddio tou Madaiot Oarqpou eivat «to mapdbupor. Adyla, dpdoeig,
10TopieC Twv avBpwmwv e mapahiag, pe emikevpo To poAo mov mailel i GuVOIKia yia Toug idl-
0u¢ kat Ty umdAotrm ABrva: éva avotyto mapdBupo otn Bdhacoa kat otov opiova. Mia kupia
—yoévog mahatdg Tov Daipou—, évag veapdg Avepyo, xelpepvoi koAuppntéc, Toupiote, peta-
VaoTeC mou Kavouv T BoXta Toug, Yapade, okakiotéc, TaBhadopol, ia mapéa HOUGIK®WY, Yuvaikeg
amd v Toupkia, kdTokot 0 éva pwadikd pvApng, cuvatodripatoc kat mapévrog pe deomdlovoa
v Bdaaoa.

Mikrapolis (small towns) is a series of documentaries focusing on different areas of Attica,
within or beyond the city limits of Athens. For each area one word — an architectural feature —
has been chosen to characterize it, both visually and socially. This word guides our gaze, our choice
of characters, and the elements that make up the portrait of each area. The word for the episode
on Paleo Faliro is“the window."Words, actions, and stories from the people on the beach, focusing
on how they themselves and the rest of Athens see the district of Paleo Faliro: as an open win-
dow to the sea and the horizon. A lady, a descendant of one of Faliro’s oldest families; an un-
employed young man; winter swimmers; tourists; immigrants walking along the promenade;
fishermen, chess and backgammon players; a group of musicians; some women from Turkey and
the residents of Faliro all make up a mosaic of memories and feelings against the dominant back-
drop of the sea.

Ouhpoypagia/Filmography

2006 2¢ Mya hemtd/In a few minutes (uu puBomacta/short fiction)

2007 Ahvoiba/Chain (uy puBomaata/short fiction)

2008 Mwpn/Bow (uy pBomaoia/short fiction)

2009 Pox pe Myia ota eMnvikd /Rock in Greek Words (uyi/short)

2011 Musikhof (py/short)

2011 Mikponoheic (Edpxeta-Knotod-Kaioapiavr-Makaid Odnpo-Thiov)/
Mikropolis (Exarchia-Kifissia-Kaisariani-Paleo Faliro-llion) (TV oetpd/series)

IknvoBeoia-Levapio/Direction-Screenplay: Owiidc Kidog/Thomas Kiaos
Owroypagia/Cinematography: lidvng Baképac/Yannis Valeras Mov-
1a{/Editing: Tohnc Amootohiong/Tolis Apostolidis ‘Hyog/Sound: Baaikng
lepodrioc/Vassilis Gerodimos Mouatki/Music: 2tépavo Kwvotaviivi-
dne/Stefanos Konstantinidis Mapayeydg/Producer: EAévn Koaoueidou/Hleni
Kossyfidou Mapaywyn/Production: EPT AE/ERT SA Hellenic Broadcasting
Corp. DigiBeta Eyypwpio/Color 28’

Owpdc Kidog
Thomas Kiaos

EMada/Greece 2011



Maykoopia ekperaAlevon/World Sales
Mito¢/Mitos, EMdda/Greece

E\én Apevtdkn/Eleni Afentaki

T. 4302106753783
mitos.com@gmail.com

ZknvoBeoia-Xevapio-Owroypagia/ Direction-Screenplay - Ginemato-
graphy: Nikog 200An¢/Nikos Soulis Movtag/Editing: Kupnvaiog Mamadnyd-
T0¢/Kyrineos Papadimatos Hyog/Sound: Kwotag Mnapmouhag/Kostas Baboulas
Movakn/Music: Keotag lavwo/Costas Ganotis Mapaywyoi/Producers:
ENévn Agevdkn/Eleni Afentaki, Baow Matpodpna/Vasso Patrouba NMapa-
ywyi/Production: Mitog/Mitos Zupmapaywyn/Co-production: EPT AE/ERT
SA Hellenic Broadcasting Corp.

DigiBeta Eyxpwpo/Color 75

Nikog ZouAng
Nikos Soulis

EMada/Greece 2012

Nouvp — Qw¢ mavtou umapyel
Nour — You Can Find Light Everywhere

To pikpo ayopt amd 1o Agyaviotdv. To 6vopd tov onpaivel «gwer. Hpbe otnv ENada mpoogu-
yag 1o 2009. Hrav pohi 8 etwv. H puntépa tou Tov €ixe dwaet otn Beia tou yia va Tov peyalwol.
Miéoyio¢ 1o lpéy, v Toupkia. Ko Bnke o€ Bapkeg, oe mareiec, o€ Sevawve. Tov guvavtoupie ap-
XUkd Tov mpayto katpd otnv ABrva, va paleet oidepa amd ta akoumidia e Tov «Beton» Tou mdrepa.
To O1k0 TOU QWG KaTaypdpel aTNV Kapepa Mo peyahwoe auté To maidi, 12 ypovwv orpepa, Ta
0velpd Tov, TIC GKEYELC TOU, aUTa mou Tov TARYWOay, KI ekeiva rou Ba Tov kdvouv aotépt. Avalnta
T0 ayamnpévo Tou modiAato, mou mpéogata ékhedav dyvwatot. Mikdel kat Kukhogopei jie av-
TomemoiBnon, oav étoioc yia tn (wi. Ta yupiopata éyvav 1o 2011 kai 10 2012 ot ABrva.

The young boy is from Afghanistan. His name means fight. He arrived in Greece as a refugee in
2009. He was only 8 years old. His mother had given him to be raised by his aunt. He crossed Iran
and Turkey to get to Greece. He slept in boats, in town squares, in guest houses. When we first
met him in Athens, he was collecting scrap iron from the garbage with his“adoptive” father. Our
camera follows his life, how he is growing up, his dreams, his thoughts, what hurt him in the past,
his future. Right now he is searching for his bicycle, which was stolen from him. At twelve years
old today, he behaves and talks with confidence, as if he is ready for life. Shooting took place in
Athensin 2011 and 2012.

Emhektikn O\poypagia/Selected Filmography

1986 Mia gopd oti¢ tooeg/Every Now and Then (upi/short)

1989 Popiéo Twv ouokeuwv/Electronic Romeo (up/short)

2012 Noup — Owc mavtow umapyel/Nour — You Can Find Light Everywhere
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Avoryta pikpo@wva
Open Mics

Ev péow T¢ mayk6opLag otKovopIKRG Kpiong, To Xum Xom €ivat amé Ta Aiya HOUGIKA KivaTa oy
avBiCouv otnv ENdda. Evag Stapkag avéavopevog apiBpoc tahaviodywv véwv ohoéva kat Ka-
Tamdverat pe odyxpova MONTIKA Kat Kolvwvika B¢ata péoa amo Suvatég kal KAUoTIKES pilleg, Kpl-
TIKAPOVTAC £T01 TIG E6PAWNIEVEC VOPHEC, T HETANPLEHEVN KATAMIEDN KOl T AMavTa0U KAKW
keipeva. H emppon Tou Xim xom oTnv ENANVIKN Kowwvia Kat 1) €vpeia amodoyr Tou an'tn véa ye-
vId eivat TAéov GavepH Kal aVaTPOPOBOTEL TNV EUMVELDN, TOV AUTOGAPKAOHO KAl TO TANEVTO TWV
veapwv pamep. Ta Avoiytd Likpdpwva €ivar éva VIOKIPQVTEP YI' AUTOUG TOUG HOUGIKOUG.

In the midst of an enormous economic crisis, hip hop is the only thriving music genre in Greece.
Aniincreasingly large number of young and highly talented MCs are emerging and expressing con-
temporary political and social issues through powerful verses which criticize the societies and
the world we all share. The influence of hip hop in Greek society can be seen in the attitude and
views of many prominent artists, writers, musicians, academics and journalists, who analyze this
social phenomenon. They comment on the wit, self-irony and talent of young rappers and ex-
amine hip hop’s popularity with the younger generation.

Ouhpoypagia/Filmography
2008 PuByof ka pigte¢/Rhythms and Rhymes
2011 Avoiytd pukpdgwva/Open Mics

Maykoopia ekperallevon/World Sales
Top Cut, ENaa/Greece

Japdme ABavdoouhac/

Stamatis Athanassoulas

T.+302106100 100

F.+302106100 109

stamatis@topcut.tv

IknvoBeoia-Levdpio/Direction-Screenplay: Nikog 2kapévi{og/Nikos
Skarentzos Owtoypaegia/Cinematography: Ramon Malapetsa Mov-
1a{/Editing: Mdvog Aaoukt(r¢/Panos Daoultzis, Eua MaBiou/Eva Math-
iou 'Hyo¢/Sound: Anpritong Oavtdkng/Dimitris Fantakis Mapaywyoc/
Producer: Ytaydtg ABavaoouhac/Stamatis Athanassoulas Mapaywyr/
Production: Top Cut Zupmapaywyr/Co-production: 23 Productions
DigiBeta Eyxpwpo/Color 81°

Niko¢ Zkapévt{og
Nikos Skarentzos

EMada/Greece 2011



Naykdopa ekpetdevan/World Sales
Action Aid Hellas, EN\G0a/Greece

Biku Mapkohéga/Vicky Markolefa
T.+302109212621
vasiliki.markolefa@actionaid.org

The Qutcasts

Iknvobeoia-Owtoypagia-Movtdl / Direction-Cinematography- | Apkei éva dvelpo yia va katadikaotei pia aBoa yuvaika; Mmopei n poipa oo va kaBopiletar amd
Editing: liwpyoc Fewpyonouhog/Yorgos Georgopoulos Zevdpto/Screenplay: | 1oy Tpémo mou meBaivet puta kéta; Xihieg yuvaikeg otn Mkdva {ovv e€0ploTeC o katauMopoUg Ka-
Biku Maprohéga/Vicky Markolefa Hyoo/Sound: Avdpovikos Kapakatod- - tnvopoipieve yia payeia. BUaTa KAKOMOINGNG Kt KOWWVIKOY GTIypaTIoHos, Tahebouy va €n-
n¢/Andronikos Karakatsanis Mowauki/Music: Mapikéva Opgavol/Mariena | g 01 10 ot améhun @rayeta. Madi Toug, exatovadeg naidid mou Ta Katadlakel  iia
Orfanou Mapaywyn/Production: Action Aid Hellas Hoipa. T Tic 0Biyoe ekei KaL T ¢ kpad Séopec;

DigiBeta Eyypwpo/Color 59° '
(an a dream condemn an innocent woman? Can your destiny be determined by the way a
chicken dies? One thousand women in Ghana accused of witchcraft survive in exile camps.
Abused and marginalized, they struggle to survive in extreme poverty. With them, hundreds of
children live hounded by the same fate. What led them there and what keeps them prisoner?

(10 |eAIS94 /(JE],USUJFDOG puopesssy Yl YINYHONYd M394HH /81

Ohpoypaeia/Filmography

1994 Supermarket (uy puBomaoiac/short fiction)
2003 Sthala (pu puBomhaoiac/short fiction)

2070 Tungsten (pvBomhaoiac/fiction)

2010 Kuluhiro: EAnida/Kuluhiro: Hope (/short)
2011 The Outcasts

Nwpyo¢ lewpyomouvlog
Yorgos Georgopoulos

EMada-Tkava/
Greece-Ghana 2011




Naykoopa ekperalhevon/World Sales
Eva 2tepavi/Eva Stefani

ENada/Greece

evastefani@gmail.com

H emotpon tov E.X. lovatd
The Return of E.C. Gonatas

To vtoKIpavTép avagépetal otov Sinynuatoypago, mowntr kat petappaotr E.X. lovatd. fupopévn | ZknvoBesia-Levapio-Owroypagia-Hyo / Direction-Screenplay -
anok\eloTIkd oTo oit Tou ot Kétw Kngtald, oe tpei Stagopetikéc meptodoug e {wrig tou, | Cinematography-Sound: Eua Yrepavi)/Eva Stefani MovtdY/Editing: An-
urtong Memovie/Dimitris Peponis Mapaywyr/Production: Foa 2tegavr, e
T oupletoxr e EPT AE/Eva Stefani, with the participation of ERT SA Hellenic
Broadcasting Corp.

DigiBeta Eyxpwpo/Color 39°
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 Tawia mpoomaBei va amotumwael Tov 1010TuUTo KOGHO ToU, TV aydmn Tou yia T eUoN, TV Eji-
LoV TOU e To BAvaTo Kal T PaTALOTTA TWV TPAYUATWY.

A portrait of E.C. Gonatas, a writer, poet and translator whose work has been neglected by the
official Greek literary scene. The film follows him in his home, during three different periods of
his life, in an attempt to convey his world of paradox, his love of nature, and his obsession with
death.
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Emhektikr) Ohpoypagia/Selected Filmography " Eva Ztepavn

1995 ABrvai/Athens (uy/short) Eva Stefani
1995 Letters from Albatross (Jyi/short)
2001 Eyeprriptov/Reveille (up/short) EN\G6a/Greece 2012

2001 H adewa/Prison Leave (uy/short)

2001 Akpdmohig/Acropolis

2002 ABpady kat lakwBoc/Abraham and Jacob (p/short)
2004 To kouti/The Box (up/short)

! 2007 Tiwpa elvar,/What Time Is 17 (u/short)
2009 Aoudpevol/Bathers
2012 H emotpoor] tou E. X. fovatd/The Retum of E.C. Gonatas



Maykoopua ekperdAhevon/World Sales
EPT AE/ERT SA Hellenic Broadcasting Corp.
Owrtewn Nawoudtou/Fotini Yannoulatou
EMdda/Greece

T. 4302107761192
F.+302107761060

salesdpt@ert.gr

www.ert.gr

2akn¢ MNamadnpntpiov — H avamvor tov avtooyediaoti

IknvoBeoia-Levapto-Movtal/ Direction-Screenplay-Editing: 2mopog
Talgranc/Spyros Tsiftsis @wtoypagpia/Cinematography: [aBpir) Yaktd-
kn¢/Gavriil Psaltakis, 2mupoc Totgtor/Spyros Tsiftsis ‘Hyo¢/Sound: 2téhiog
Ntapac/Stelios Daras Movakiy/Music: 2axng Mamadnuntpiou/Sakis Pa-
padimitriou Napaywyoi/Producers: Takng Xat(omouhoc/Takis Hatzopoulos,
Adkng Nanaotang/Lakis Papastathis Napaywyr/Production: Cinetic Zup-
napaywyr)/Co-production: EPT AE/ERT SA Hellenic Broadcasting Corp.
BetaSP Eyypwpo-Aompopaupo/Color-B&W 50’

Imipog Towgtor¢
Spyros Tsiftsis g

EMada/Greece 2010

Sakis Papadimitriou — A Life Improvised

To mavo €ival... To mavo dev ivat... 1979. Eroug mpomodeg ¢ AkpomoAng, oto povadiké al
khapm T xwpag, 0 Zakng Namadnpntpiou oto mdvo kat o GAaypoc PAwpidng ota sagopuva,
umoypdepouv T yevéBAa mpdgn e obyypovng eNnvikn¢ t¢al. Autoayedtddovrag atov Mnapd-
Kou 0 Tithog. 0 Zdkng Mamadnuntpiov, ouyypagéag, dvBpwmog g tal pe Sidpopeg 1d1oTnTES
—apBpoypagoc, (ouv)diopyavwtig eeoTiPdl, padloguwvikdg mapaywydg pe ouvexn 35€th ma-
pouoia oTo Kpatiké padiopwvo— pa mvw an’ 6Aa avtooyediaoTng, Bloypapeital.

The piano is... The piano is not... 1979. At the foot of the Acropolis, in the only jazz club in the
country, the pianist Sakis Papadimitriou and the saxophonist Floros Floridis perform what is to
mark the birth date of the contemporary Greek jazz scene. Improvising at Barako’s is the title of
the recording. This film is the portrait of Sakis Papadimitriou, a writer and jazzman in different
capacities — writer, co-organizer of festivals, radio producer with a 35-year career on Greek na-
tional radio — but, above all, an improviser.

Owpoypagia/Filmography

1998 Tyvn Yuxrc — Agnyroeig Cwric/Life Narrations (TV series)

2001 loopponava otic payec/Walking the Rails (TV series)

2003 Onwg GOUTKWVEL 0 KAQEC... pouaKvel kat To aamolvi/ The Soap Swells in the Cauldron (pp/short)
2005 Awadpopn oy 1otopia ¢ ABrvac/Strolling in Athens

2008 Meavepwpévn/Revealed (p/short)

2009 Owtéogaipa/Photosphera (TV series)

2010 Xaxknc Mamadnpntpiov — H avamvor Tov autooyedlaotr}/Sakis Papadimitriou — A Life Improvised
2011 Biphia oo kouti/Books in the Box (TV series)
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2KaAwald
Scaffolding

270 {IKPOD PKOUC VTOKINAVTEP Skadwatd, kataypdgetal n Sladikaocia oAoKApwang Tne Teheu-
Taiag Totyoypaeiag Tou ANéSavdpou Baopiouhdkn oty mateia Hpwwv atou Yuppn. Z¢ pia pn
oupBarikn mapakohouBnon tou KaANiTéxvn, e Tov iblo ovdémote yewvaiddwpa doapévo ota kapé,
0 oknvoBétng Eupmidng Aaokapidng emyeipei va kataypdyet 0" auté o ibiaitepo atehié —avol-
XT6 07N B€a Kal TV Kpion TV MEPAOTIKWY— TV aywvia Tou KAANTEXVN yia TO EE0TAGILO TNG OKa-
Mwatdg. Amo uhiké otkodopng, n okahwald yivetal epyaheio ota xépta tou kalhiréyvn, ald Tav-
T0xpova Kat epmodio otnv olikr emomteia Tou £pyou Tou. Tn pépa e amokabnhwong, n avéykn
yla dpeoeg dlopBwaeig Sokipddel T GwpaTKr avioxr Tou KAAMTERVN Kat Snpioupyei éva pova-
d1KO 0a0TIEVE, WC TWPA AYVWOTO 0TO EVPU KOIVO.

The documentary short Scaffolding records the completion of Alexandros Vasmoulakis' latest work
of large-scale street art at Irodn Square in the Athenian district of Psyrri. It is a non-conventional
observation of the artist at work, though he is rarely seen clearly in shot. In this unique public
studio, open to the gaze and judgment of passers-by, director Euripides Laskaridis tries to cap-
ture Vasmoulakis' apprehension about the removal of the scaffolding. This piece of construction
equipment becomes an indispensable tool in the hands of the artist, but at the same time pre-
vents him from overseeing the work as a whole. On the day the scaffolding comes down, the need
for quick corrections tests the artist’s physical limits and creates a unique kind of suspense, such
as the general public has never known until now.

Ouhpoypagia/Filmography
2007 Downlove 3D/2D (up/short)
2012 2xahwotd/Scaffolding (up/short)

Naykoopia ekperalhevon/World Sales
Euptmiong Aaokapidng/Euripides Laskaridis
ENada/Greece
euripidestheatre@gmail.com

Iknvobeoia-Movtdl-Napaywydc/ Direction-Editing-Producer: fu-
pumiong Aaokapiong/Euripides Laskaridis Owtoypagia/Cinematography:
Fheva Mapyaptridn/Elena Margaritidis Mouatki/Music: Twpyog Moo-
Mog/Yorgos Poulios apaywyry/Production: Apocalypsis

HD ‘Eyxpwpio/Color 6’

Me tov/With: A\eSavdpo Baopouhdkn/Alexandros Vasmoulakis

Evptmidng Aaokapidng
Euripides Laskaridis

EMada/Greece 2012




Maykoopia ekperaAlevon/World Sales
Jtepavog KakapouAng/Stefanos Kakavoulis
EMada/Greece

stephpro@yahoo.gr

Kanvi{ouv mapeABov
Smoking Old Chimneys

ZknvoBeoia-Zevdpio-Mapaywyd / Direction-Screenplay-Producer: | H tawia €ival pia kataypagr Twv EVOMOPEVAGWY KAPVASWY amé TG APMPIKES TOU Aekavore-
2reqavoc KakaPoulng/Stefanos Kakavoulis Gwrtoypagia/Cinematography: - §iou Atikrig Katd Ty €moyr} ¢ Blopnxaviki¢ emavdoTaong, kabeg kai g onpasiag —1otopt-
Aewvidag Mamagwriou/Leonidas Papafotiou, Nikog Bapaog/Nikos Varsos Mov- K¢ Kat oupBoKIic— mov Tou £yl SoBei.

1a{-Movawn/Editing-Music: Biku Ouoika/Vicky Fysika Hyo¢/Sound: Nikog
Bdpaog/Nikos Varsos Zupmapaywyr)/Co-production: Eqvus Production

Beta SP Eyypuio-Aompopaupo/Color-B&W 73" The film is an inventory of all the old chimneys of the factories in the Attica basin from the time

of the industrial revolution. It is also a study of the symbolic meaning of the chimney and the
way it has been rendered through art.
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Ohpoypaeia/Filmography

2006 BAPYTINA/VARYPNA (ui/short)

2008 2uvtripnon e Akadnpiag ABrvav/Maintenance of the Academy Building (up/short)
2009 Aovuatakn Nuya/Dionysian Night (uy/short)

2010 0 avbpidvtag Tov 2mipou Aaun/Spyros Louis's Statue (p/short)

2011 O mepinatog Tou Mapaoyov/Paraschu’s Walk (uyi/short)

2011 KanviCouv mapeAv/Smoking Old Chimneys

Irépavoc KakaBoUAng |
Stefanos Kakavoulis

EMada/Greece 2011
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0 Adyo¢ Twv amoKAEIOpEVWY
The Words of the Excluded

0 Kaotag Mnaipaktapng, Avaminpwtic Kabnyntig Wuxooyiag ato ANG, mapaywpnoe ty ma-
padoon Tou pdbnpatdg Tou o€ opdde amokAEIPEVWY, OTWG GTopa e YUIOTPIKY EUMELPI, Kpa-
TOUEVOUC TV QUAAK®V AlaBatwv (dvopeg kal yuvaikec), avdmmpoug, avepyouc, mpwny Toél-
Kopaveic kal petavdotec. Anhadn, ot ibtot ot amokAEIOEVOL UETAPEPOLV TIC EUMELPIEC TOUG, TIC
OKEWEL TOUG KAl Ta BLWATA TOUC 6TOUS QorTnTéC. ZTX0¢ auTol ToU pabrjpatog eivat va avolyTei
T0 MAVEMOTAIO 0TNV Kowwvia. Ymdpxel Kat pia debtepn kivnon — n dnutoupyia opddwv akhn-
Aeyyong Twv GOITNTWY PO TIC 0pAdEC Twv amokhelopévav. To pabnua autd yivetal maykoopio
povo oto ANG. To viokipavtép dev kdvel timote AANo armd To va mapakoloudrioel auTég Tiq 600 Ki-
VHGELC.

Kostas Bairaktaris, Assistant Professor of Psychology at Thessaloniki’s Aristotle University, gave
over the teaching of his course to “excluded” groups, i.e., people who have been treated at psy-
chiatric hospitals, inmates from the Diavata Prison (both male and female), the disabled, the un-
employed, former drug addicts, and immigrants. In this way, the excluded relate their experi-
ences and their thoughts to the students. The aim of this lesson is to open the university to society.
A further action involves creating solidarity groups among the students in support of the gro-
ups of excluded. This type of college course is a worldwide first for Aristotle University. The do-
cumentary follows these two actions.

Emhektiki Opoypagia/Selected Filmography

1985 Metapopowon/Metamorphosis

1987 MpopnBéac/Prometheus

2003 Kamvog — Adika unv kaBeoay, adika do0heve/Tobacco — Work without Purpose, Don't Rest without Purpose

2005 MaBrtpteg Aukeiou/High School Students

2006 Mepmhavapevog lovdaiog/Wandering Jew

2008 Kpion Tou kamtahiopol, Tt onpaivet va et kavelc/Crisis of Capitalism What Is the Meaning of Life

2009 Mawvoric kai EAeovwpa/Moses and Eleonora

2010 0 pohog Twv dlavooupévwy arjepa (Mia oulinon petadl tov Kaota Aoudiva kai tov Slavoj Zizek)/
The Role of Intellectuals Today (A Conversation between Costas Douzinas and Slavoj Zizek)

2011 0 Moyog twv amokhetopiévwv/The Words of the Excluded

Naykoopia ekperalhevon/World Sales
ET3, EN\ada/Greece

Mapia 2wtn/Maria Sioti

T. 430 2310 299507

epikoinonia@ert3.gr

ZknvoBeoia-Levdpto/Direction-Screenplay: lwpyoc Kepaydiome/Yorgos
Keramidiotis Owtoypaepia/Cinematography: lpnydpnc Anuwdkne Mov-
1a{/Editing: Bdow OMwpion "Hyoc/Sound: Opavk Kopdtoa Napayw-
yo¢/Producer: liopyoc Kepapibiamg/Yorgos Keramidiotis Mapayewyr/Pro-
duction: £T3 DigiBeta Eyxpwpio/Color 100

Nopyoc Kepapdiotng
Yorgos Keramidiotis

EMada/Greece 2011




Naykdopa ekpetdevan/World Sales
Mapia lawo0hn/Maria Giannouli
EMada/Greece

magiannouli@yahoo.gr

Emdwvtec
Survivors

ZknvoBeoia-Levapio/Direction-Screenplay: Mapia llawodhn/Maria | O Améatolog MavpoBahaaaitng eival éoaepi popéc mpwrtabhntric EMadag ato ale§imtwro mha-
Giannouli Owroypaepia/Cinematography: Hhia Adaund/llias Adamis ' yidc, Tov lavoudpto Tov 2009, myaivet oto Me€ikd yia to Maykoopto MpwtddAnua mapanévte., Ty
Movrd{/Editing: Xplotdgopoc Adlapn¢/Christoforos Lazaris Hyo/Sound: - re)eyraia pépa wv ayiveay, evéd metdel atov aépa, évag uvaBNTG Tou TEQTEL AV 0T0 ahe-
fivnc Avtoroc/annis Andypas, NikocTlanadnnupio/Nikos Papadimiiou - iper 170 1o ke To oKiet. O AndoTohog mégtet amé do 3.000 péTpwy oy, Kat emlel evav-

flapaywyé/Producer: Mapia iawo{/Meria Gannoul 0 0 O\eg TI¢ mBavoTTEC. Mia ouyKIvnTIKn, atotodoén otopia, mou vpvel T Suvapn TE av-
DigiBeta Eyypwpo-Aompopaupo/Color-B&W 33 , ¢ (, f]’C- Y ,n . 1 107010, werm Hnme
Bpwmvng Yuyr¢ kat  BéAnon yia {wi.

Apostolos Mavrothalassitis is a four times Greek champion in paragliding. In January 2009, he
goes to Mexico for the World Championship. On the last day of the competition, while Aposto-
los is airborne, a fellow accidentally crashes into his parachute and tears it apart. Apostolos plum-
mets from a height of 3,000 meters and survives against all odds. A touching, hope-filled story,
that celebrates the power of the human spirit and the will to live.
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Mapia lavvouln Opoypaepia/Filmography
Maria Giannouli & 1995 Weudaiobnoeic/lllusions (up/short)
4 - 1 1996 NoWoman, No Cry (uy/short)
. 2002 ABnvdc 12/12 Athinas St. (uy/short)
2008 Ayopd 11:00 m.j1./Agora 11:00 a.m. (py/short)
2011 Emwvrec/Survivors

EMada/Greece 2011
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Mape ta dwpa
Take the Gifts

H guvdvinon g moujptag Kikig Anpould pe Tov opdtexvo g mowntA Tito Matpikio aToug kij-
moug Tou Meydpou Mouaikng ABnvav, T Aeutépa 6 louviou 2011 kat e ouvtoviaT ¢ oudl-
Nong Tov kabnyntA mavemotnpiov Naoo Bayevd, e§ehixBnke o’ éva povadikd pdbnpa aiebnti-
K¢ Kat nBiki¢ ¢ monTikAg téxvng. 0 motAg kat oknvoBétng Asutépng avBomouhog
KIVNHaTOYpaQEi TO GNUAVTIKG QuTO MONTIOTIKG YeyovA Kal Tn GUVEXELa GUVORIAET e Tov KaBéva
and Tou¢ §0o moinTég Sexwplotd, CUPMANPWYOVTAC, SIEVPUVOVTAS KAl AKUPWVOVTAS EVOEKOHE-
VWG Ta dedopéva Opla, T OTEPEGTUMIA KAl TIC TPOKATAAPELS TOU MBAVGG UMopE va €xel KAmolog
Y10 TV T0inon, TOUE TOINTEC Kat TN AELToupyia TG moInTIKAC ypagic.

Double portrait of the two major contemporary Greek poets, Mrs Kiki Dimoula (aged 80) and Mr
Titos Patrikios (aged 83). The meeting between the two poets in the garden of the Athens Mu-
sicHall on 6 June 2011, with Professor Nasos Vagenas moderating their discussion, evolved into
a unique lesson of aesthetics and the ethics of the art of poetry. Poet and filmmaker Lefteris Xan-
thopoulos filmed this major cultural event and then spoke with each of the poets seperately, com-
plementing, broadening, and perhaps doing away with the limits, the stereotypes and the pre-
judices one may have about poetry, poets and the function of poetic writing.

Emhektiki Opoypagia/Selected Filmography

1976 H eNnvikr) kowotnta g XaideABépyng/The Greek Community in Heidelberg

1978 0 lwpyog and Ta 2wtnpidvika/Yorgos from Sotirianika

1986 Kahj marpida, avtpooe (Beloiannisz)/Happy Homecoming, Comrade (Beloiannisz)

1991 0 Apanétng/Le Montreur d'ombres

1998 Zxotewog ouvwpdtng (Miydhne Katoapc)/The Dark Conspirator

2004 Khnpovopog mouhicyv (Miktog 2aytodpnc)/An Inheritor of Birds

2005 0 kiinog pie T apérpnta mapdBupa (Nikog Eyyovémouhoc)/The Garden with the Countless Windows
2006 Euloynuéva xépia (Xpriotog Kampdhac)/Blessed Hands (Christos Kapralos)

2007  Mapackivio: 2nitt dimha otn Bdhacoa - H.X. Mamadnuntpakémovhoc/Backstage: House by the Sea
2011 Ndpe Ta bwpa/Take the gifts

Naykoopa ekperalhevon/World Sales
EPT AE/ERT SA Hellenic Broadcasting Corp.
Owrtewn Nawovdtou/Fotini Yannoulatou
ENada/Greece

T. 4302107761192
F.+302107761060

salesdpt@ert.gr

www.ert.gr

Mepimouc, EMdda/Greece

Odvog Aaunpdmoulo/Thanos Lambropoulos
T.+302108670478
periplus@ath.forthnet.gr

knvoBeoia-Levdpto/Direction-Screenplay: Acutépng ~avBomouhog /Lef-
teris Xanthopoulos Owtoypaeia/Cinematography: Anrtpng Kopde-
A¢/Dimitris Kordelas Movtd/Editing: 2nipog Talgtoric/Spyros Tsiftsis
‘Hxo¢/Sound: Kwvotavtivog Kopdehdc/Constantinos Kordelas Mouat-
Kkij/Music: Avaotaoia Mamadnpntpiov/Anastasia Papadimitriou Napayw-
yo¢/Producer: Odvo Aagmpomourog/Thanos Lambropoulos Mapaywyr/
Production: EPT AE/ERT SA Hellenic Broadcasting Corp., Mepimouc/Periplus
HDCAM Eyxpwpio/Color 52'

Neutépn¢ avBomouhog
Lefteris Xanthopoulos

EMada/Greece 2011




Naykoopia ekpetdMevon/World Sales
Kivnon/Kinisi, Argentina

Kwvotavtiva Mnodopmoupa/

Konstantina Bousboura

Julia M. Heimann

T.+54114863 1779
konstantinab@gmail.com
julheim@gmail.com

Tavyko-Xaodamiko, 0 Xopo¢ Twv Atpaviwv

IknvoBeaia-Zevdpio / Direction-Screenplay: Kwvotavtiva Mmovo-
umovpa/Konstantina Bousboura, Julia M. Heimann @wtoypagia/Cine-
matography: Patricio Delgado Movtd{/Editing: Victoria Lastiri
‘Hxo¢/Sound: Julia M. Heimann Mouatkri/Music: Analia Rosenberg Ma-
paywyoi/Producers: Kwvotavriva Mrovamoupa/Konstantina Bousboura,
Julia M. Heimann Napaywyn/Production: Kivnon / Kinisi, Argentina Zup-
napaywyr)/Co-production: EMnvikr MoAmiopikr Opydvwan Noato/The
Nostos Greek Cultural Society

Beta SP Eyxpwpo/Color 32

Ohpoypagia Kwvotavtivag Mmotopmoupa/
Filmography Konstantina Boushoura
2008 2uvaiodna éSwbev/Feeling from Outside (/short)

Ohpoypagia Xodha M. Xéwpav/

Filmography Julia M. Heimann

2009 Xopoi twv Avdewv oto Mmovévoc Aipec/
Andean Dances in Buenos Aires

Ohpoypagia Kwvotavtivag Mmovopmoupa & Xouhia M. Xépav/
Filmography Konstantina Boushoura & Julia M. Heimann
2011 Tdvyko-Xaodmko, 0 Xopd¢ Twv hipiaviev/

Tango-Hasapiko, Dance of the Ports

Tango-Hasapiko, Dance of the Ports

0 TNiwypyog Aepputakng, madi ENMvwy petavaot@v ot Apyevtve, €merta amé moAd ypovia
d18aokahiag kat eppnveiac Twv ENNVIKGV Xopwv mave oTn oknvr, rapouatalel, to €10 2010,
10 EPBANpaTIKG TOU épyo Tdvyko-Xaadmiko oto Oéatpo IkAdpmo Tou Mmouévog Aipec. Eva épyo
mou avtavakhd péoa and o xopd T drrt TavtétnTa Tou ENnvoapyevtivou xopoypdgou. To
Mpdvi, w¢ 60pBodo e Eevitidg kat Tou {ep{wpov, Eival T0 0TAVPdPOL Kal 0 XWPog GuvD-
Mapéng Tou apyevTiviKou TavyKo e To ENNVIKG yaodmiko. To VIOKIPavTép amoTeNei pia pap-
Tupia ¢ otopiag kar tng vootahyiag Tov ENAnva petavdotn, e dtadikaoiag Tou oTnoipatog
10U Tdvyko-Xaadmiko kai T GuNNOYIKRAC poaTdBelag mou ékave e@IKTA TN dnpiovpyia kat T
d1d6oon Tou épyou.

Jorge Dermitzakis is the son of Greek immigrants in Argentina. After many years of teaching and
performing Greek dances on stage, in 2010 he presented his emblematic work Tango-Hasapiko,
Dance of the Ports at the Teatro del Globo in Buenos Aires. This performance uses dance to reflect
the double identity of the Greek-Argentinean choreographer. The port, as a symbol of immi-
gration and uprooting, also represents the crossroads of Argentinean tango and Greek hasapiko.
The documentary tells the story and nostalgia of Greek immigrants in Buenos Aires, and shows
the collective effort which made possible the creating and staging of Tango Hasapiko.

&' | Kwvotavtiva
Mmodopmouvpa
Konstantina Boushoura

Xouha M. Xéwpav
Julia M. Heimann

EMdda-Apyevtvy/
Greece-Argentina 2011
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Naykoopia ekperalhevon/World Sales
Niko Qwpémouhog/Nikos Thomopoulos
ENada/Greece

nikthom80@yahoo.fr

To vtokipavtép To Be or Not to Be Bagyeli avoiyel éva mapdBupo otov k6opo Twv Mmaykehi, pla¢ | ZknvoBeoia - Zevapio - Owtoypagia - Movtdd - Hyoc - Napaywydg
@uAi¢ Muypaiwv mou (et ota Tpomtkd Sdon Tou Kapepoty. H {wr autq e Kowotntac kuvnywy- |/ Direction - Screenplay - CGinematography - Editing - Sound - Pro-
Tp0@00uNeKTAV aMdlet oTadiakd e Ty ENeuon TE VewTepIKOTTAC: VIoBETNON TG yewpyiag, df“f’" N“foc Ouporovdog/ N‘kof Thomopoulos

VEEC UYELOVOIKEC OTATELC, 0byYpOVn ekmaideuan, Sektia TautéTa, e€wtepikéc emppoéc, Ka- | DigiBeta Evxpupo/Color 55

Taypdgovtag Ti¢ Kabnpeptvéc dpaotnploTTeC pag otkoyévelag Mmaykehi, T0 VIOKIUavTép ouv-

Suddet pia Badid peNéTn TwV TPOOTTTIKWY AUTAG TNE KOWVGVIAC, |1’ €Va TIOINTIKO, IUMPEGIOVIOTIKG

TIOPTPETO TNG YUXNC TwV avBp@IWY TN,

YINYdONYL OMINHVVA 961

To Be or Not to Be Bagyeli enters the reality of the Bagyeli, a Pygmy tribe living in the rainforest
of Cameroon. The life of this community of hunters-gatherers is progressively altered by the ar-
rival of modernity; adoption of agriculture, new sanitary stances, modern education, identity
cards, external influences. Capturing the everyday activities of one Bagyeli family, the docu-
mentary combines a profound study on this society’s prospects with a poetic, impressionistic por-
trait of the soul of itts people.

7107 5U1n0\0003@ d31ADMINOLN \DYILO3() OF |

Niko¢ Owpdmoulog
Nikos Thomopoulos

Ouhpoypagia/Filmography
2009 Fly Away (up/short)
2010 To Be or Not to Be Bagyeli

EMdda-TaMia/
Greece-France 2010

ﬁ



Maykoopia ekperaAlevon/World Sales
EPT AE/ERT SA Hellenic Broadcasting Corp.
Owtewn Nawouhdtou/Fotini Yannoulatou
EMada/Greece

T. 4302106075711

F.+302106075714

salesdpt@ert.gr

www.ert.gr

Fratpeia ENMvwv ZknvoBetwv/
Greek Directors Guild, EMdda/Greece
T.+302108223205

F. 4302108211390

ees@ath forthnet.gr
www.greekdirectorsquild.gr

Abpto Ba ntav pa aAAn pépa

Tomorrow Would Be Another Day

Xknvobeoia-Zevdpio/Direction-Screenplay: Ytégavoc Movdehoo/ Ste- | H agryynan Vo petavaotav mou diapévouv otnv EANdda kat éxouv xapaktnptotei (1 kivduvedouv
fanos Mondelos ‘DwTOYPﬂ(PiG/Ci"ema§°9(aphyi Pedro Fimareators Mov- | yq yapaktnploTodv) «emkiviuvow amé TIq apyéc Twv kpaTwy Toug. To VIOKIHAVTEP «uTiovo-
Tag/Editing: Anjrironc Nikohenouhog/Dimitrs Nikolopoulos Hyog/Sound: ety Ty quBevrikGTTa Twy ag@nyfoEwy TV HETAVAOTEY, TIPOKENVOU Va OO OEL T0 Y-

Anpreng MuvldKr]c/Dimitris Mygiakis Moqolkﬂ/Mysic: (ihan.Turkoglou POKTAp0 TOUC KaL Vel KATAOTAGEL T 10TOpidl TOUC OIKOUHEVIKT.
Mapaywydc/Producer: Tovng Avkoupéong/Tonis Lykouresis Mapa-

ywyn/Production: Eaipeia EMvwy 2 knvoBetwv/Greek Directors Guild, EPT
AE/ERT SA Hellenic Broadcasting Corp.
DigiBeta Eyxpwpio /Color 27°

The narratives of two immigrants, who are now residing in Greece and who have been labelled
as“threats” by their respective homeland's state authorities. The documentary “undermines” the
legitimacy and the truthfulness of its narration, in order to fictionalize the immigrants’ charac-
terand thus render their story universal.
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Emhektikn O\poypagia/Selected Filmography

2005 H lotopia g Katakmang tou Aaotrpato — Mpwwo 1, Mpwwo 2, Mpwwo 3, Mpwivo 4/
History of the Conquest of Space — Morning 1, Moming 2, Morning 3, Morning 4 (/short)

2006 Edv dev ndBeic be Ba pabeic;/You Won't Learn Unless It Happens to You?

2007 MasterPiece (Mépog 10)/MasterPiece (Part 1) (p/short)

2010 Vis-a-Vis-e (uu/short)

2010 MasterPiece (Mépog 20)/MasterPiece (Part Il) (p/short)

2011 Abpto a fitav pta dMn pépa/Tomorrow Would Be Another Day(up/short)

Itégavoc Movoéhog |,

Stefanos Mondelos i

EMada/Greece 2011 .
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Toxic Crisis

H xwpa Bpioketar o€ dpapatiki katdotaon oe 6Aa ta enimeda T Sopn¢ Te. Evw n katdotaon
elvatemeiyovaa kat xpRlel dpeong avtidpaong am’ oheg Tig meupéc, Gha autd ox1 pévo pévouv otny
agdveia Myw g umep-mpoBoAi¢ TG otkovoptki duempayiag T xwpag, ald dtatwvifovtal
Kat mpowBolvTal o1 TaKTIKEC Tou Snolpynoav 6An auth Ty Katdotaor, moAéC popéc pdiota
U6 To MPOGYNHA pag —mavakpiPn¢— mpaotvng avantuéng, duaxepaivovtag ywpic Aoyo v
¢€060 amd T Kpion. ONa autd Ta pawoépeva £ouv mépel SlaoTdoelg TéToleq, WoTe o€ BepeNiw-
dE1C KOWWVIKEC TAPOYEC, OTIWG 1) EvEpyela Kat 1) dlaeipion amofArTwy, kpuBovtat kivouvol yia
TePAOTIONKaL PovIPN LyElovopkn kat mepiBalovTikr umoBdBion Tng xwpac.

While the Greek financial situation is indeed urgent and requires immediate action from all sides,
environmental issues are often obscured by the over-exposure of Greece's financial hardship; this
allows the continuation of practices responsible for the current predicament, which is often ex-
tremely costly and needlessly hamper recovery efforts, sometimes re-emerging under the guise
of “Green Growth.” Such phenomena are taking on worrying proportions, and the country runs
the risk of suffering crushing setbacks in areas of fundamental public utilities, such as energy and
waste disposal, which could lead to permanent endangerment of public health and environ-
mental degradation.

Ouhpoypagia/Filmography
2011 Mykonos Blues (uy/short)
2012 Toxic Crisis

Maykoopia ekperallevon/World Sales
0pnpog Evayyehvog/Omiros Evangelinos
EMada/Greece

omirosastra@yahoo.com

ZknvoBeoia-Levdpo/Direction-Screenplay: Opnpog Fuayyehivog/Omiros
Evangelinos Owroypaeia/Cinematography: liiwng Ayyehetdkng/Yannis
Angeletakis Movtd(-Hyoc/Editing-Sound: Avdpéac ABavaoiou/Andreas
Athanassiou Mouakiy/Music: >¢pylog XpuooBitodvoc/Sergios Chryssovit-
sanos Mapaywydc/Producer: Opnpog Fuayyehvoc/Omiros Evangelinos Ma-
paywyn/Production: STV Studio SA, Greece stv@otenet.gr Zupmapayw-
y0¢/Co-producer: Avopeag ABavaoiov AE/Andreas Athanassiou SA
HDCAM 'Eyxpwpio/Color 54'

'Opnpo¢ Evayyehvig
Omiros Evangelinos




Naykéopia ekpetdAevon/World Sales
Neavikd Mdvo/Neaniko Plano, EN\ada/Greece
T.+30210 866 4470

F.+30210 866 2344
nikostheodosiou@gmail.com
youthplan@olympiafestival.gr
www.olympiafestival.gr

ZknvoBeoia-Levapio-Mapaywydg / Direction-Screenplay-Producer:
Nikog Beodoatou/Nikos Theodossiou Owtoypagia/Cinematography:
Kalman Czibolya Movtad/Editing: Aapavoc Boyavdranc/Damianos Voganat-
sis Hyo¢/Sound: Csaba Kispéter Movatkr/Music: Socos Mapaywyry/ Pro-
duction: Neavikd Mdvo/Neaniko Plano

DigiBeta Eyypwpo-Aampopaupo/Color-B&W 55°

Niko¢ @z0doaiou |
Nikos Theodossiou

EMada/Greece 2012

Mepipévovtac tn Pola
Waiting for Rosa

KaBe pépa o Owpdg miyaive 0to 616np0odpopikd otabpé Tou 1Bavtaa, mepipévovtag ameAmopéva
Tov epyopd g Polac. Ki étal mepvoboav ot pépeg, ot piveg, Ta ypovia. Ty idta atiyn, ot umod-
Motmot KATolKoL Tou XwpIoD TEpijievay [e aywvia TV nUéPa o éva Tpévo Ba Toug EMalpve yia
va Toug el miow oty matpida. Méoa anm’ autéq Tic avipatikég mopeiec, eTuhiyetal n 08000¢Ld
TOV MONTIKGV TPOa@UYwv Tou Ywplod Mmehoyidvvng ot Ouyyapia. Amd 1o Téhog Tou €jpuAiou
ToAépou ot EMada to 1949, otnv Ouyypikn e€€éyepan tou 1956, ot Siktatopia tou 1967 oy
EA\dSa, otnv apvnotia tou 1981, ot moAitikry akhayr tou 1989 atnv Ouyyapia, ot Befriwon
TWV TAQWV i€ TO KOKKIVO AOTEPL...

Every day, Thomas would go to the train station of the village of Ivancsa, desperately waiting for
Rosa to arrive. And so the days, months, and years went by. Meanwhile, the rest of the village
were eagerly awaiting the day when a train would take them back to their homeland. Through
these contradictory paths, the odyssey of the political refugees living in the Hungarian village
of Belogiannis unfolds. From the end of the civil war in Greece in 1949 to the the Hungarian up-
rising of 1956, from the dictatorship of 1967 in Greece to the amnesty of 1981, from the politi-
cal change in Hungary in 1989 to the desecration of the graves with the red star...

Opoypagia/Filmography

2006 Koupadh/Koursal

2007 ¥avta Mnépumapa/Santa Barbara

2008 0 kog Acovdpdog kat ot Ghhol/Mr Leonard and the Traveling Cinema
2008 Mapia Kapayiwpyn — Katdeon/Maria Karagiorgi (up/short)

2009 Tpdppoc, «Haylkég elkovec»/Grammos, lllusions (p/short)

2010 Iran: Just Another Day (pi/short)

2011 0 abéatog oknvoBetng/The Invisible Director

2012 Nepyiévovrag  PoCa/Waiting for Rosa
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[epipévovtag tou¢ BapPapou¢
Waiting for the Barbarians

To viokipavtép mpaypatedetat T 60yxpovn PETavaoTeuon Héaa amd €va 080ImopIKké ToUG £p-
yaatakolg xwpoug 6mou amacyohovvtar ahodarmoi epydtec, Guyvd katw amé avioeg ouveNKeg.
0 petavaotng o’ aut Ty Tawia Tekpnpiwong avpeTwmiCeTal Oxt HOVo w¢ «mpoiov» Kamolag
avaykng, aMd Kupinyc g To «avTIKEipEvo» piag okANpn¢ EKPETANAEUONG TE EpYATIKNC Tou 60-
vapng. Ot petavaateg XpnolpomoIo0vTaL WG AVAAGOIHOL TIPOKELEVOL VAl peyloTomolnBei To Kép-
do¢, kabwg Bpiokovrat yupw pag ovotaoTikd «adpatows, Xwpi¢ va Toug Egouv mapaywpnBei
0T Kat Ta aTolyelwddn epyactakd kat avBpwmva dikatwpata. MapdMnAa, oklaypageitat n ayw-
via Toug yia éva kahitepo péMov, ot Suakohieg Slapinong, evawpdtwong aAd kat o Sloykolpe-
VOG PATOLOHOC TTOL VQIGTAVTAL TI EPLOaOTEPES PopéC. Méoa o autd To Tomio, avadletat n ah-
Anheyyln, n opyn Kat 0 aywvag WoTe va UMEPATIIGOUV Ta SIKAIWHATA TOUC.

The documentary deals with contemporary immigration through a journey in workplaces em-
ploying foreign workers, often under adverse conditions. The immigrant in this documentary is
not only seen as the “product” that meets a need, but primarily as the “object” of the cruel ex-
ploitation of his or her labor power. Immigrants are used as expendable in order to maximize
profit without being granted even basic labor and human rights. Indeed, they are treated as vir-
tually “invisible” around us. The anxiety for a better future and the difficulties of living and in-
tegrating are simultaneously outlined, in addition to the evolving racism that exists in most cases.
On the other hand, these very conditions give birth to the solidarity, anger and fighting spirit nec-
essary to defend their rights.

Ouhpoypagia/Filmography

2002 Bokta oto ndpko/A Walk in the Park (pyi/short)

2002 lotopia Tou epyarikol kai cootahaTkol Kvipatog otny ENdda/
History of the Labor and Socialist Movement in Greece

2002 PexpBiey yiat BapBapdtnta/ Requiem for Barbarism (up/short)

2003 WFTU (European Regional Office)

2009 Gras (u/short)

2010 Nepyiévovrag Tous BapBapouc/ Waiting for the Barbarians

2011 MaBe epydm na/Leamn How

Naykdopa ekperarhevon/World Sales
EPT AE/ERT SA Hellenic Broadcasting Corp.
Owrtemr Nawouhdrou/Fotini Yannoulatou
ENada/Greece

T.+302106075 711

F. 4302106075714

salesdpt@ert.gr

www.ertgr

Etaipeia EMvwv 2knvoBetav/
Greek Directors Guild, EMdda/Greece
T.+302108223205

F. 4302108211390
ees@ath.forthnet.gr
www.greekdirectorsquild.gr

IknvoBeoia/Direction: Kwotag 2tapatomouhog/Costas Stamatopoulos,
evapuo/Screenplay: 0w Miyahdmouog/Fotis Michalopoulos Owto-
ypagia/Cinematography: 7w Mavtd/Zoe Manta Movtd{/Editing: Ad-
akapn Ayopaotdc/Laskaris Agorastos Hyog/Sound: Apng Motapudvoc/ Aris
Potamianos Mouatki/Music: faBpin) Xat(nBaoteiov/Gabriel Hatzivasiliou
Napaywyn/Production: Eraipeia EMvwy 2knvoBetwv/Greek Directors
Guild, Greece DigiBeta Eyxpwpo/Color 25°

Kwotag
ZTapatomoulog
Costas Stamatopoulos

EMada/Greece 2010



Maykoopia ekperaAlevon/World Sales
Seven Coal Productions, EMdda/Greece
lwdvvne pnyopdmouhag/loannis Grigoropoulos
MixdAng Aptoteidou/Mihalis Aristidou
j.quickbird@gmail.com
aristidoumich@gmail.com

ZknvoBeoia/Direction: Morteza Jafari Zevdpio-Owtoypagia/ Screen-
play-Cinematography: Morteza Jafari, lwdvung fpnyopmoudoc/loannis
Grigoropoulos, MixaAng Aptateidou/Mihalis Aristidou Movtdd-Hyoc/Editing-
Sound: lwawng lpnyopémouog/loannis Grigoropoulos, MiyaAng Aptotei-
dou/Mihalis Aristidou Mouatkn/Music: Ake ABpdyoyhou/Alex Avamoglou,
Xpriotoc ABpdpioyhou/Christos Aviamoglou Mapayewyd/ Producer: Morteza
Jafari Napaywyn/Production: Seven Coal Productions Zupmapaywyoi/Co-
producers: lwawng [pnyopomouo/loannis Grigoropoulos, MiyAng Aptotei-
dou/Mihalis Aristidou

DigiBeta Eyxpwpo/Color 15

Moptéa T{agapi
Morteza Jafari

EMada/Greece 2012

H avtimepa ox6n
West Dream

Mia okoyévela amd to Ipdv —matépag, pdva kat duo Kope¢— aprvel miow T xwpa e avadn-
Twvtag pa kahotepn {wn oty Eupwm. Xty mpoondeid e va mepdoer otnv ENAda, n poipa
NG maiCel doynpo mayvidt. Ta oppnTikd vepd Tou motapol EBpou, oe ouvduaopd pe v amhn-
oTia Twv mapavopwv dtakvnTay, eEwbolv T povskwT Bdpka ota dpid tng. H Bdpka omdel. H
olkoyévela ywpiCetar. Eva priva petd, ot eMnvikég apyéc Bpiokouv T 6opd T piag amo Tiq 6vo
kopec. H d\n kdpn akdpa ayvoeitar. 0 Xouaéwy, o Tpayikoe matépag Twv duo Kopitoly, e€1oTo-
pei 10 pakd Tnv 1otopia Tou. EEnyei mo¢ e§amathBnke amd emrideioug, aAAd Kat mo)¢ ot en-
VIKEG apyég ayvonaav TV ameyvaopévn kkAnan tou yia fonela...

A family from Iran — father, mother and two daughters — leaves its homeland in search of a bet-
ter life in Europe. As they try to sneak across the border between Turkey and Greece, their in-
flatable boat sinks in the middle of the river Evros. The two daughters are lost. A month later, the
body of the younger daughter is found in the river. After her funeral, Hussein, the father, talks
about their tragic journey to Greece, how the traffickers deceived and betrayed them, and how
the local police ignored their desperate cry for help.

Emhektikn O\poypagia/Selected Filmography
1998 Where Is the Water

1998  Dowry for Robab

2003 Oil War

2004 Bornin the Grave

2005 The Greatness of the Achaemenids Dynasty in Persia
2005 Zoroastrianism

2007  Is the Global Market a Compromised Industry?
2008 Citizen Kill Citizen

2012 Havrmépa 6yBn/West Dream
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AQlgpuwpata
TRIBUTES

Ta Apigpaiuata mpoBaMouy kabe ypovo Tawie amd To €pyo
OlaKeKpILEVWY OIOVPYAY, OLAPOPETIKWY KIVLATOYPAPIKKY
kataBoA@v Kal Taoewv aMd ibtag mpoorAwong oTny Téxvn Tou
viokipavtep. EKToc and Ti¢ minpeic petpoomektiBec, mpaya-
TomoloOvTal Kal agiepwpata-spotlights, ta omoia napouatdlouy
OUYKEKPILIEVE TEPLOGOUC MO TO épY0 KATIOWWY OKNVOBETGV.

Each year the Tributes screen films by distinguished directors
with different cinematic points of view and inclinations, but
with a similar dedication to the art of documentary film ma-
king. As well as complete retrospectives, there are also tributes/
spotlights, which represent specific periods in the work of
certain directors.




AGITWAT YOI ¥0T
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EYALSIVAN ;

0 Eyidh 21Bdv yewvriBnke t0 1964 atn Xdipa tou lopanh kat peyahwae ot lepovaalij. Apou epydotnke
W emayyehpatiog pwToypdpog podag oto Teh ABIB, dpnae T xwpa o 1985 Kat eykataotdbnke oto Ma-
piot. Extote potpaderto xpovo Tou avdpeoa otnv Evpwrm kat oto lopan. [vwotoc yia Tig apgiheydpe-
VEC TaViEG TOU, €yel Yupioel TepLoodTepa amo déxa moArTIKd vIoKIpavTép mou dlakpifnkav dieBwg kat
eivarmapaywydg moMwv dNwv. Ot tawvieg Tou éxouv BpaBeutei oe peyaha diebvr peatiBah, Eovy oup-
HETAOYEL 08 ONUAVTIKEC EKBEDEIC TERVNG, Kalt éxouv poBANBEi oe KivnpatoypagIké aifouoeg kat oty
Aedpaon. Tnv mepiodo au), eival avamnpwtic kabnyntig mapaywyric media kat EMKEPANE Tov
petamuylakol mpoypappatog «Kivnpatoypdgoc, Bivteo kat véa péoa, oto Turpa Kahwv Texvav kat
Wnotakr¢ Biopnyaviag tov Mavemotnpiov tou East London. MapdMnAa, ivel Stahégelg kat Snpo-
olevel dpBpa kat dokipa yia To maatoTviako {Tnpa, ™ oKknvoBesia vIoKIavTép Kai T deoviohoyid,
Ta oNTIkd eykAfpaTa, TNV TOMTIKT XpAoM TG WVAENG, TN yevokTovia kai Bépata ekmposwmong,
k.d. Eivat 1dputn¢ kat kaNiegvikog dieuBuvtig e etaipeiag mapaywyrg viokiavtép momento! mou
€dpevel o1o Mapiot, Ka Tou mpaktopeiov dlavopung Tawiev Scalpel. Eivat emiong 16puTA¢ Kat apyt-
ouvtdktng tou South CGinema Notebooks, mepodikol KvnHaToypdpou Kat MONTIKRG KPITIKIE MOV €K-
bider o Kohéyro Zamip ato lapan) kat 6mou o ZiBdv S16dokel Taktika. Eival péhog tou supBoudiov
0UvTagng Tov ek00TIKOU oikou La Fabrique, kaBays Kat Tou YaANKOU emoTnpoviKoD TiEpLodIkoU Kol-
vwvikomoNTKev Bepdtwy De Fautre cdté.

Eyal Sivan was born in 1964 in Haifa, Israel, and grew up in Jerusalem. After working as a professional
fashion photographer in Tel Aviv, he left Israel in 1985 and settled in Paris. Ever since, he has been di-
viding his time between Europe and Israel. Known for his controversial films, he has directed more than
10 political documentaries, which have won awards worldwide, and produced many others. His body
of work has been screened and garnered distinctions at prestigious international festivals. Apart from
theatrical releases and TV broadcasts, his films are reqularly screened in major art shows around the
world. Currently, he is a Reader (associate professor) in Media Production and he is co-leading the MA
program in Film, Video and New Media at the School of Arts and Digital Industries at the University of
East London. He publishes papers and essays and gives lectures on the Israeli-Palestinian conflict, doc-
umentary filmmaking and ethics, political crimes, the political use of memory, genocide and issues of
representation, etc. He is the founder and the artistic director of the Paris-based documentary film pro-
duction company momento! and the film distribution agency Scalpel. He is the founder and editor-in
-chief of South Cinema Notebooks — a journal of cinema and political criticism edited by Sapir College
in Israel where he regularly lectures. He is a member of the editorial board of the Paris based publish-
ing house La Fabrique, as well as of the French social and political studies journal De autre cGté.

Opoypagia/Filmography

1987

1990

1991
1993

1994
1995

19%
1997
1999

200

2003

2004

2005
2007
2009
201

N~

Agabat-Jaber: Vie de passage/Aqabat-Jaber, Passing Through/
Axapmar-T¢dymep: Eipaote mepaotikol

Izkor, Les Esclaves de la mémaire/lzkor, Slaves of Memory/

1Ckop, okAABOI TG vAUNG

Israland/lopahavt(TV)

Itgaber: Le triomphe sur soi/ltgaber: He Will Overcome/
[Tykaumep: Ymepvikwvtag Tov €auto pag

Jerusalem(s), Borderline Syndrome/To atvépopio g lepouoahiy
Agabat jaber: Paix sans retour?/Aqabat-Jaber, Peace with No
Return?/Axapmar-T(dumep: Eiprivn xwpic matpoery;
[tsembatsemba, Rwanda: One Genocide Later/

[toepmatoépna, Povdvra: Mia yevoktovia apydtepa (pp/short)
Burundi, under Terror/Tpopog oto Mmoupotvt (p/short)

Un spédialiste, portrait d'un criminel modeme/

The Specialist, Portrait of a Modern Criminal/

0 oneotaNioTac, To MOPTPETO €VOG AUYXpOVOU eyKAnuatia

Au sommet de la descente/On the Top of the Descent/

2TV Kopor| Tou katrigopou (py/short)

Route 181: Fragments d'un voyage en Palestine-Israél/

Route 181: Fragments of a Journey in Palestine-Israel/

EBik 006¢ 181: Bpavopata evog ta¢idlo0 oe Mahaiotiv-loparh
(ouv-oknvoBeoia/co-direction: Michel Khleifi)

Aus Liebe zum Volk/I Love You All/Tia v aydnn tov Aoy
ouv-oknvobeoia/co-direction: Audrey Maurion)

Faces of the Fallen/Tampoowna twv ékmwtw (TV)

(Citizens K, the Twin Brothers/MoAite K., didupiot adehgoi (TV)
Jaffa, the Orange’s Clockwork/Tiaga, o pnyaviapog Tou moptokahiod
Un Etat commun, conversation potentielle (1)/

Common State, Potential Conversation (1)/

Kowo kpérog, duvntikr ou(imon (1)



Akapmat-T{aumep: Eipaote mepaoTikol
Aqabat-Jaber: Passing Through [Aqabat-Jaber: Vie de passage]

To Akapmat-T{dpmep €ivat évag and toug 60 maAaloTIviakoUG Katauhiopolg
TPOOQUYWV Tou yTioTnKav and ta Hvwpéva EBvn ot Méon Avatoi oTi apyég
¢ exaetiog Tou'50. Bpioketau tpia yhbpetpa voTia T leptyol kat givai o pie-
yahitepog katauhapdc ot Méon Avato. Ot meptaadrepol amd Toug 65.000 ka-
Toikou¢ Tou fipBav amd ywpid g kevtpikii¢ Mahawotivng mou kataoTpdgnkav 10
1948.T0 1967, 0 moAepiog 08rynae 10 95% autol Tou mnBuapod atnv a\An dx6n
70U lopddvn motayiod. Ta onpddia Tou TOAEOU Kal ot EMITTREL TS pBopdc amod
0 (WA otV épnpo Tovi(ouv Ty avtiBeon avapeoa aToug yKataNelupévoug mpo-
aQuyec Kat oti¢ kahoeg omou e§akohouBolv va ouv, kat kdvouy To Akapmat-
TCaunep va potddel pe moAn-gavtaopa. fupopévo T 1987, Niyoug privec ptv amo
TV IpwTn IVTIYAvTa, To VIOKIPAVTED agnyeital Ty 1oTopia piag amokAnpng ye-
VIGC TTOU ieyANWaE VOOTANYWVTAC TOMOUE MO TTOTé eV YVwPLOE Kat TTou ial dev
undpyouv. H otopia piag mpoowpiviig Auang mou éywve pévipog tpémog {wnc. Mia
Tawvia yia pa moAn-@Avtaopa, mou Tpépetal ané vootahyia Kal avapvioeL.

Aqabat-Jaber is one of the sixty Palestinian refugee camps built in the Middle
East by the UN at the beginning of the 1950s. Itis the biggest camp in the Mid-
dle East, situated some 3 kilometers south of Jericho. The majority of its 65,000
inhabitants came from those villages in central Palestine that were destroyed
in 1948. The 1967 war pushed 95% of that population across the banks of the
river Jordan. The traces of war and the effects of erosion by the desert accentu-
ate the contrasts between the abandoned refugees and the huts that they still
occupy, and make Aqabat-Jaber look like a ghost town. Filmed in 1987, a few
months before the Intifada, this film tells the story of a disinherited generation
brought up on the nostalgia of places they never knew and which no longer ex-
ist. The story of a temporary solution that became a permanent way of life. This
film is about a ghost town, fed on nostalgia and memories.

IknvoBeoia/Direction: Fyal Sivan Zevdpio/Screenplay: Eyal Sivan, e T auvepyaota mg/with the
collaboration of Noa Gedy @wroypagpia/Cinematography: Nurith Aviv, Raymond Grosjean Mov-
1a{/Editing: Ruth Schell ‘Hyo¢/Sound: Rémy Attal Mapaywyr/Production: momento distribu-
tion Ltd.,, France, T. 433 14366 2524 contact@momento-films.com www.momento-production.com
DigiBeta Eyypwpo/Color 81" [aMia/France 1987

BpaBeia/Awards
Mpwro Bpapeio ¢ Emrpomri / 1st Jury Prize - Cinéma du Réel 1987, Paris

Xpuod 2téppa / Golden Crown — Festikon 1988, Amsterdam

Bpapeio g Air France & Radio France / Air France & Radio France Prize -
Belfort Film Festival 1988, France

BpaBeio g Emrpomc, Turua KowwvikomoArmikay Bepdrwy /
Jury Prize, Social-Political Section - Oakland IFF 1988, California

Eidkr Mveia g Emrponc / Jury Special Mention - Internationale Filmwoche
Mannheim 1988, Germany

Naykdopa ekperallevon/World Sales
momento distribution Ltd., France

Armelle Laborie

T.+33 14366 2524
contact@momento-films.com
www.momento-production.com
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|zkor, Slaves of Memory [Izkor, les esclaves de la mémoire]

TknvoBeoia/Direction: Eyal Sivan Levapto/Screenplay: Eyal Sivan, Etager Tenembaum, Jerome
Duez, Omit Cohen, Stephane Levine Owtoypagia/Cinematography: Rony Katzenelson Mov-
1a{/Editing: Jacques Cometz, Sylvie Pontoizeau Hyo¢/Sound: Rémy Attal Mapaywyd¢/Producer:
Ruben Korenfeld Napaywyr/Production: IMA films, 13 Avenue de Clichy, 75017 Paris, France
Tupmapaywyn/Co-production: Reha Film (France), Adam (Israel), FR3 (France), ZDF (Germany)
DigiBeta Eyypwpo/Color 97" faMia-loparh/France-Israel 1990

Bpapeia/Awards
Bpapeio Twv faMwv Mapaywycv / French Producers’ Film Fund Prize - Procirep, France 1991

Eidin Mveia g Emtporric /
Jury Special Mention - FIPA (International Festival of AudioVisual Projects) 1991, Cannes

Bpapeio Epevvnikou Ntokipavtép /
Investigation Documentary Award - European Documentary Biennale 1991, Marseille, France

Xpuod Oaxdc, BpaBeio Kahitepn dwtoypapiag /
Golden Lens Award, Best Photography - Tel Aviv FF 1991, Israel

Naykéopia ekpetdAevon/World Sales
momento distribution Ltd., France

Armelle Laborie

T.+3314366 2524
contact@momento-films.com
www.momento-production.com

To I(kdp €ivat éva moptpéTo T¢ lopanAwng kowwviag omes Oev Ty éyete {a-
vadei- n kataypagn TpLavta nEeP@Y amé TV KabnepwotnTa evog kpdtoug
mov {1 070 puBpd Twv avapvioewv Tov. H BpaBevpévn auti tawia mpotei-
vel it maBlaopévn ala kat okAnpn avdluon tou eBpaikol kpdtoug. HAEGn
«izkor» onpaivet «va Bupdoar ota eBpaika, kat n Tawia e§etddel o€ pabog av-
OV TOV TUMO TG TPOOTAKTIKNAG Tov emBAMeTat ota maidid tou lopanh. O -
vag AmpiMog 0’ auTr T Xwpa ivat yepdtog amé ylopTéS Kal NEEPES apyiac.
MaBntéc OAwv Twv nAKIev TpoeTopdlovTal yia va Tinoouy To évdoo ma-
peNBOv ¢ xwpag. H ouoyikn pviun yivetal éva eaipeTika amoTENEGATIKG
€pyaheio yia v kaNhépyeta TV veapwv puahwv. 0 dnpioupydg g Tawiag
eivat lopanhwoc. E¢epevvawvtag Toug poBoug kai ta o0pBoAa mou ouveTéhe-
0av 0TN SLaPOPPWON NG TAVTOTNTAC TOU, OTIWG KAl TG TAUTOTNTAS KABE lo-
panhvou, Al oto Tpaméqi T SiKr Tou TPOSWIKN pmelpia.

Izkor is a portrait of Israeli society as it has never been shown before. Thirty
days in the life of a State that lives to the rhythm of its memories. This
award-winning film puts forward a passionate yet uncompromising analy-
sis of the Hebrew state. “Izkor,” means “remember” in Hebrew, and this film
looks in depth at this imperative which is imposed on the children of Israel.
The month of April in Israel is filled with feast days and celebrations. School
children of all ages prepare to pay tribute to their country’s past. The collec-
tive memory becomes a terribly efficient tool for the training of young minds.
The author of the film is an Israeli. By rediscovering the myths and symbols
that have contributed to the making of his own identity, as well as that of
every Israeli, he is bringing into play his own personal experience.



0 oneotaliotag, To MOPTPETO EVOC OUYXPOVOU EyKAnpatia
The Specialist, Portrait of a Modern Criminal

H anioteutn dikn evdg avnouyaotiké suvnBiopévou dnpoaiov umalhi-
Mou. Epmvevopévn amd to Biphio e Xava Apevt 0 Aiuav ot lepou-
oaMju — Mia ékBean yia v Kowvotoria Tov kakoU Kal avTAwvTag amo-
KAeloTIKA am6 Ti¢ 350 wpeg omaviou Kvnpuatoypagikol uAikol mou
katéypaye T dikn Tou Avtodg Atypav to 1961 otnv lepouoahip, n tat-
via auti pe Bépa T umakon kai T umevBuvdtnTa eival To mopTpéto
€voc €101kl otV enihuon mpofAnpdTwy- evag Gvopa umedBuvou yia Ty
€£OVTWON eKatoppupinv avBpwmwy- evo abyypovou eykAnuartia.

The incredible trial of a frighteningly ordinary civil servant. Inspired by
Hannah Arendt’s Eichmann in Jerusalem: A Report on the Banality of Fvil
and drawing entirely on the 350 hours of rare footage recorded during
the trial of Adolf Eichmann in 1961 in Jerusalem, this film about obe-
dience and responsibility is the portrait of an expert in problem re-
solving; a man responsible for the elimination of several million peo-
ple; a modern criminal.

[Un spécialiste, portrait d'un criminel moderne]

IknvoBeoia/Direction: Eyal Sivan Zevapto/Screenplay: Eyal Sivan, Rony Brauman @wtoypagia/Cine-
matography: Leo Hurwitz Movtd{/Editing: Audrey Maurion 'Hyo¢/Sound: Nicolas Becker, Philippe Baud-
huin, Thomas Gauder Mouatkr)/Music: Yves Robert, Krishna Levy, Béatrice Thiriet & Jean-Michel Levy, Nico-
las Becker Mapaywyoi/Producers: Eyal Sivan, Armelle Laborie Mapaywyn/Production: momento
distribution Ltd,, France, T. 433 14366 2524 contact@momento-films.com www.momento-production.com
Tupnapaywyn/Co-production: Bremen Institut Film & WDR (Germany), Image Creation & RTBF (Belgium),
Lotus Film (Austria), Amythos & Noga Communication-Channel 8 (Israel), France 2 Cinéma (France)
DigiBeta Aompopavpo/B&W 128

[aMia-lopan)-Teppavia-Avatpia-Béyio / France-Israel-Germany-Austria-Belgium 1999

Bpapeia/Awards
Boapeio Aviodg lkpipie /Adolf Grimme Award 2001, Germany

Maykoopua ekperalhevon/World Sales
momento distribution Ltd., France

Armelle Laborie

T.+33 143662524
contact@momento-films.com
Www.momento-production.com
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EBviki 000¢ 181: Opavopata evag Taidiov o€ Mahaiotivn-lopan)

Route 181: Fragments of a Journey in Palestine-Israel
[Route 181. Fragments d'un voyage en Palestine-Israél]

IknvoBeaia-Levapro/Direction-Screenplay: Eyal Sivan, Michel Khleifi Qwto-
ypaegia/Cinematography: Philippe Bellaiche Movtd{/Editing: Sari Ezouz, Eyal Si-
van, Michel Khleifi ‘Hyo¢/Sound: Richard Verthé Mapaywyd¢/Producer: Armelle
Laborie Mapaywyn/Production: momento distribution Ltd., France, T. 433 14366
2524 contact@momento-films.com www.momento-production.com & Mecfilm, Ger-
many T. +49 30 6676 6700 F. +49 30 6676 6699 info@mecfilm.com www.mec-
film.com Zupmapaywyry/Co-production: Sourate Films Sprl. (Belgium), Sindibad
Films Ltd. (UK), WDR (Germany) DigiBeta Eyxpwpo /Color 272’
[aMia-Béhyto-Mey. Bpetavia-Teppavia/France-Belgium-UK-Germany 2003

Bpapeia/Awards
BpaBeio Tov Oeotipal yia ta AvBpwmiva Aikaiopata /
Prix du Festival des Droits de I'Homme 2004, Paris

Naykoopia ekpetdhevon/World Sales
momento distribution Ltd., France

Armelle Laborie

T.+33 14366 2524
contact@momento-films.com
Www.momento-production.com

Mia aouviiBiotn 0n Twv katoikwv Tn¢ Mahatotivng kat tou lopan)- 10 kowo BAéppa evog
lopanAwou ki evog Mahatotiviov. To kahokaipt Tou 2002, yia 600 prveg, o Eyih Zifdv kat o
Migé\ Xheipt taidepav padi amd to Noto mpog to Boppd T yevéTelpag xwpag Toug, on-
peiwoav T Tpoy1d T mopeiag Toug o’ évav dpTn kai ovopacav aut T dtadpopr EBvikn
000 181. Auth n vonTn ypapp akohouBei ta avopa mou dpase n Amogacn aptBydg 181
mov uloBétaav a Hvwpéva EBvn atig 29 NogyBpiov Tou 1947 kat mou mpotelve To Ywpl-
opd ¢ Mahatotivng og d0o kpdn. KabBwg Taidevouy, suvavtody avopeg kat yuvaikec, lo-
panAvoug Kat MakaioTvioug, vEoug Kat yépoug, apdyoug Kat GTPATIWTES, Kal TOUG KIvja-
T0ypa@oUV oTIC Kabnpeptvég aTiypég Toug. O kaBévag am’ autoug Toug XapaKTAPEC ExeL ToV
TPOMO TOU VO AVAQEPETAL 0TA GUVOP TTOU TOUG XWPI{OUV amd TOUG YETOVES TOUG: HMETOY,
ouppaTOmAeypa, Kuviopdg, xlovpop, adlagopia, umoyia, emBetikdtnTa... Ta 6lvopa uPw-
Bnkav og Nopoug kat mediddec, oe Bouva kat Koadeg, al\d Kupiwg péoa 0To Vou Kal 0TI¢
Puyéc auTav Twv dVo Aawv Kat 6To GUMOYIKG aouvEidNTo TwWY HU0 KOVWVIWY.

An unusual view of the inhabitants of Palestine-Israel; the shared view of an Israeli and a
Palestinian. In the summer of 2002, for two long months, Eyal Sivan and Michel Khleifi trav-
eled together from the south to the north of their country of birth, traced their trajectory
onamap and called it Route 181. This virtual line follows the borders outlined in Resolu-
tion 181, which was adopted by the United Nations on 20 November 1947 to partition Pales-
tine into two states. As they travel along this route, they meet women and men, Israelis and
Palestinians, young and old, civilians and soldiers, and film them in their everyday lives. Each
of these characters has their own way of referring to the frontiers that separate them from
their neighbors: concrete, barbed-wire, cynicism, humor, indifference, suspicion, aggres-
sion... Frontiers have been built on the hills and in the plains, on mountains and in valleys,
but above all inside the minds and souls of these two peoples and in the collective un-
conscious of both societies.



0 kprog X. éxe1 E0déwel sikoat xpovia douhevovtag wg e1dikdg aflwpatodyog «aTny umm-
peoia g kowwviagy. Extehei ta kabrikovtd Tov amd amepioploTn, OAOKANPWTIKN, Gvev 6pwv
Qayérmn yia «to Aao Tou. 0T000, MPOKEITaI Y1a it aydmm TUA Kal KataoTpoiki. Ta mpdy-
pata aldgouv Kai To KaBeaTwg yia To omoio pydetar katappéel. 0 kUptog . BAémel 6ti oiv-
Topa Ba mpémet va Pyet oTn epedpeia, Kat TTE Xdvel Tov KGO KATw amd Ta modia Tou. E§w
amd 1o Ywpo epyasiag Tou, To pévo mpaypatiko omit tou, dev BAémet péhhov, dev BAémel mpo-
omtikéc. 0 kbptog . KdBetal povog oto ypageio mou olvtopa dev Ba tou avikel ma. To Oe-
Bpoudpto Tou 1990, Aiyo petd v mtwaon Tou Teiyoug, To Yroupyeio Kpatikng Acpaleiag
katapyeitat. H ZtaQ1 Ba mpémet va Siahuei. 0 taypatdpyng X. fitav évag amd toug dtotkn-
TEC TOU Ymoupyeiou. ZTo vtokipavtép tou Eyidh ZiBdv kai e Ovrpét Moptdv, n paptupia tou
Kupiou £. evaMdooeta i povadik omtiké UMK amd ta umoyela Tou Ktipiou lkdouk —mou
otéyale Tv umnpeaia mov aoxoMiOnKe pe 10 KAeiowpo ¢ ZTali—, alhd Kau e elkovee amo
dnudata ka 101wTIkA apyeia. Mia tawia ya v emTipnon kat my TeAGTTA- TV Katadikn
Kat v anoyorjtevon.

Mr S. has spent twenty years working as an official “in the service of society.” He performs his
duties out of love; unconditional, total love for“his people.” However, his is also a love that is
blind and destructive. But then, the wind changes and the regime he works for comes to an
end. Finding himself about to be made redundant, Mr S.s whole world collapses. Bereft of his
workplace — his one true home — he sees no future, no prospects. He sits alone in the office
that will soon no longer belong to him. In February 1990, shortly after the fall of the Berlin Wall,
the Ministry of State Security is disbanded. The Stasi has come to an end. Major S. was one of
the Ministry’s officers. In Eyal Sivan's and Audrey Maurion’s film, Mr S’s testimony is interwoven
with unique original footage of the cellars of the Gauck building, which housed the authority
that dealt with the winding up of the Stasi, but also with images from various private and pub-
lic archives. A film about surveillance and blindness; about conviction and disillusionment.

[t TRV aydmn tov Aaou
| Love You All [Aus Liebe zum Volk]

TknvoBeoia/Direction: Eyal Sivan, Audrey Maurion Zevapto/Screenplay: Eyal
Sivan, Audrey Maurion, Aurélie Tyszblat, Bactopévo oto Bifio/based on the book Aus-
gedient — Ein Stasi-Major erzhdlt, tou/by Reinhardt 0. Hahn Ariynon/Narration:
Hanns Zischler @wtoypagia/Cinematography: Peter Badel Movta{/Editing:
Audrey Maurion, Dirk W. Jacob ‘Hyo¢/ Sound: Wermer Phillipp Movotkr/Music:
Christian Steyer, Nicolas Becker Napaywyo¢/Producer: Thomas Kufus Mapa-
ywyn/Production: Zero One, Germany Zupmapaywyr/Co-production: Arcapix
(France), The Rbb (Germany), Telepool (Germany) DigiBeta Eyypwpo/Color 89°
[aMia-eppavia/France-Germany 2004

Naykoopa ekperalhevon/World Sales
Telepool Germany

Hanns Zischler

T. +4989 558 760

F.+4989 55876 19100
telepool@telepool.de

www.telepool.de

momento distribution Ltd., France
Armelle Laborie

T.+33 14366 2524
contact@momento-films.com
Www.momento-production.com
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[1dga, 0 pNXavIopo¢ TOU TOPTOKAALOU

Jaffa, the Orange’s Clockwork [Jaffa]

IknvoBeoia-Levdpio/Direction-Screenplay: Eyal Sivan Owtoypaepia/Cinematography: David
Zarif, Vincent Fooy, Rémi Lainé, Shafir Sarusi Movtd{/Editing: Audrey Maurion'Hyog/Sound: Oren Raviv,
Jean-Jacques Quinet, Asher Saraga Mouatkn/Music: Jean-Jacques Quinet Mapaywyoi/Producers: Os-
nat Trabelsi, Arik Bernstein, Frank Eskenazi Mapaywyn/Production: Trabelsi Productions, Israel T. +972
3566 0398 F. +972 3560 0286 info@trabelsiproductions.com www.trabelsiproductions.com & Alma Films
&The Factory DigiBeta Eyypwpo/Color 88’
lopar\-lahia-Beyio-Teppavia/Israel-France-Belgium-Germany 2009

Bpapeia/Awards
Bpapeio Kahutepou 2knvoBétn Nrokipavtép /
First Prize for Best Documentary Filmmaker - Milano Doc FF, Italy 2009

BpaBeio Movtad / First Prize for Editing - Palermo Solelune, Italy 2010

BoaBeio g Mone Péoug Kahttepng Tawiag /
Ciutat de Reus Award to the Best Movie - Memorimage Festival, Spain 2010

Naykoopia ekpetaAevon/World Sales
CAT &DOCS, France

(atherine Le Clef

T.+33 144596353

@t@catndocs.com

www.catndocs.com

H tawia agnysitai my 0topia Tou mepipnpov omepidoedolg mou mpo-
épxetat amd Ty Mahatotivn Kat mou ivar yvwoto 5w Kat alwveg o’ oNd-
KAnpo Tov k6opo w¢ To moptokdMt Mdga. H 1oTopia Tou moptokahiol
Tautieral pe Ty 10Topia T meploxrc. Méoa amd gwrtoypagikd Kat Ki-
VNHATOYPAQIKO UAIKO, éaa amd Ty moinon kat T {wypagik, péoa an’
TIC HApTUPIEC LOTOPIKWV AMA KAl EpYATQV 0T1 Blopnyavia To mopToKa-
Mov, péoa an’ Tig PvApEC Kat Toug abyypovoug Bpuoug, ot Mahatotiviot
kat ot lopanAwoi ouvavtiodvtar kat suvepyaloval. H mpooektiki avd-
V00N TG LoTopiac autrg Tng motkiiag moptokahioU ival évag oToxaopog
mavw ota utikd, opleviahioTikd gavidopata mou mepiBAMouV Toug
«Ayioug Témoug» kat To «kpdTog Tou lapanh», kaBwg ki éva yprotyo ep-
yaheio yia v amokdun ¢ dyvwotng 10Topiag autol mou amote-
Aovoe kdmote Kowr Bropnyavia kat oupBodo yia Toug ApaBeg kai Toug
EBpaiouc otnv Nahawotivy.

Jaffa, the Orange’s Clockwork narrates the visual history of the famous cit-
rus fruit that originated in Palestine and has been known worldwide for
centuries as “The Jaffa orange”. The history of the orange is the history
of this land. Through photography and cinema, poetry, paintings, the
words of workers in the citrus industry and historians, through memory
and present mythologies, Palestinians and Israelis cross paths and come
together. The close reading of the Jaffa brand’s visual representation is
a reflection on western orientalist phantasms surrounding the “Holy
Land” and the “State of Israel” and a tool by which to reveal the untold
story of what was once a communal industry and symbol to Arabs and
Jews in Palestine.



Kowo kpdto¢, duvntikn su{itnon (1)
Common State — Potential Conversation (1)
[Etat commun, conversation potentielle (1)]

To adié€odo yta v avakwyr avdyeaa oto lopanh kar v Mahawotivn £xet yewwnoel ta Teheutaio pdvia pua ava- - ZknvoBeaia-Zevdpto/Direction-Screenplay: tyal Sivan Ow-
{finon dMou Témou oTa §Uo oTpaToMESa — MéQ AM6 TOUC TEPLOPIOHOUC TG Yewypapiac, T MpayuaTioTikéc  Toypapia/Cinematography: trez Miller, Eyal Sivan Movtdd/
avtimapaBéoelc kat v ayovn uvaivear). Avti g Stapdyng yia ) Ndon e Sidomaang oe b0 kpamn, Siepey-  Editing: Audrey Maurion Hyog/Sound: Erez Miller, Nathalie Vidal
vdat n mBavétnTa T cuykpoTnonG Evog kool Kpdtoug. Autr n 16éa e éxel peivel oTa xapTid, dev mpokel- "“P‘f‘V“’VW P"’du_‘e_" Afme”e Laborie Mapaywyn/Pro-
Tatyla Gvelpo 1 outomia: To Kowo Kpdrog eivat 1jdn exel. Avo eBvdtnteg {ouv ato id1o koppdTiyng — n pia eivau d uction: momento d|§tnbut’\on Ld, ance,

N , , , , ) \ , Eyxpwpo/Color 123" fahia/France 2012
N petoneia, n AMn n meogneia. Ta moArtikd Toug dikaiwpata otnv KaAUTepn mepimwon ivat BoAd, otn yel-
pétepn kataotpatnyovrat. H mpétaon yia éva kotvo kpdrog umootnpilel T IAooogia T HoLpactag Ki 6x1Tng
Btaipeong. Mpodyel v aveilngn g eviaiag kowdtmtag avti e katdtunong kai me didkpiong. 0 EyidA 2Bav  naykoopa experdhhevon/World Sales
OLVAVTA TOUG UTIOGTNPIKTEC QUTAG TG 10£ag oTo lopanh kat oty Mahauotivy: dnpoctoypdpoug, kabnyntég, dia-  momento distribution Ltd., France
VOOUEVOUC, KaANTéxve, akTIBLoTEC yia Ta avBpwmva dikaiwpata, enoikoug, mpoopuyeg, Mahawotivioug amd  Armelle Laborie
70 lopanih kau Ta katey6pieva, dopia Bprokevdyeva kat i, o' éva viokipavtép mov BampooniaBroei va Oéoertig T +33 14366 2524
Baoeigyia évav yowipo Sihoyo omou B cuppeTdoxou SlagopeTikES puvéc, Katva mepdoel and T ogaipatng  ontact@momento-fims.com
Bewpiac oty mpdcn, xapaloviag jita Véa POOTTTIKN. Wi momento-production.com

(107 |eAnSo /(JEJ,UBUJ[DOG PIUO[RSSAYL YL URAIS |PA;] N9 1L

In recent years, given the stalemate in the peace process in Israel-Palestine, an exploration has been taking place
on different levels — beyond the geographical center of the conflict, pragmatic controversies and febrile con-
sensuses. Instead of yet another debate on the “two-state solution,”what is proposed is to establish a common
state. In fact, the proposal doesn't even need to be made, since this idea is no longer a dream or a utopia: the
common stateis already there. Two national communities living together on the same piece of land: one forms
the majority, the other a minority; their respective citizenship is defined at best with vagueness, at worst with
inequality. What the common state project proposes — a project that is being discussed and elaborated all over
the world —is to shift from the idea of partition to the idea of sharing; to invoke commonality instead of divi-
sion and separation. This film, directed by Eyal Sivan, meets those who are willing to discuss this idea in Israel
and Palestine: journalists, scholars, intellectuals, artists, human rights activists, settlers, Palestinians from Is-
rael and the occupied territories, refugees, people both religious and secular, etc. This documentary could con-
stitute a base line, a new perspective; the idea is not to remain on a theoretical level, but to start a discussion
in which many different voices will have their say in charting a new course.
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Angelos Abazoglou

Emektikr) Opoypagia/Selected Filmography

1997

1998
2005
2006
2007
201

EhaidAado, hiyo vepo, pia Eephovdiopévn viopdta/

Qlive Qil, a Little Water and a Peeled Tomato...

Ta 6uo avpio/ Tomorrow Things Will Be Better

Baofhng Zayapwe, o puotpwdng ENMnvag e Eupanng/Zaharoff, Agent of Death
Eykhnua oy Apyaia Ayopd/Murder at the Agora

Kahnpépa, kupie Mdpoah/Welcome in Greece, Mr. Marshall

Tayhukd ovetpa Tov Mouotagd/Mustafa's Sweets Dreams

HBomotd¢ kat oknvoBétng, o Ayyehog Aumd{oyhou amobdace Béatpo kat oknvoBeaia kivn-
patoypdgou ato Avaytato EBvikd lvotitouto Texvav Tou Oedpatog atic Bpuéec. E€doknoe
70 TaAévTO TOU 0TV umokprTikr oo Thédtre de I'Acte de Toulouse-Grenier otnv Touholln
¢ lahhiag. Exet oknvoBetroel Beatpiké mapaoTaoelg, VIOKIHAvTED Kal SlaNIeTIKA 6ToT.

An actor and film director, Angelos Abazoglou studied Theater and Film Direction at the In-
stitut National Supérieur des Arts du Spectacle in Brussels, Belgium. He honed his acting
skills at the Thédtre de I'Acte de Toulouse-Grenier in Toulouse, France. He has directed the-
atrical plays, documentary films and TV commercials.



DAev €ivat hiyot ot GKnvoBETE OV PEVOLY 0T VAN TOU KOWOU XAPIC 0TV TPWTN TOUG Tawia, e§avTAwvtag
0’ autiv 6An Toug T dnuioupytkdTnTa kat my mpwtotumia. 0 Ayyehog Aumdloyhou aiyoupa dev avrikel o’ auth
v katnyopia dnuiovpywv. Me T mpoaéyyion Tou va motkilel, avahoya pe To Bépa mouv mapovotadet, mei-
papatiCeral kat e§Nioel TV Kvnuatoypagikr Tou yAwooa and viokipavtép o€ viokipavtép. Eot, dhote
kata@edyel o apxelaxd MKO kat ouvevtebgeig, aMote katahlel ta pta puBomhaciac-mpaypatikétnrag, Gh-
Aote otnpietat oto cinéma vérité. To amotéheapia eival pia ouverc avalftnon Tou Tpomou e Tov omoio Oa
TAPOUOIAOEL T YEYOVOTA, TOUC XAPAKTHPEC, TI LOTOpieC TOUC... Aev eival Tuyaio Aoumov To 0Tt e T Sovheld
TOU Katagépvel va mpooeAKUEL To SleBvég evolapépov — e amokopOpwpa T TeNevTaia Tou Tawia, Ta yAukd
dvetpa Tou Movatagd, n omoia emAéyBnke étog amd To DeoTiPal Bepohivou.

EN\nvag g dtaomopag, o Aumdoyhou Katamdvertat e pia peyain yrdpa Bepdtwv mou, av kat ekgpd-
Couv o¢ peyaho Babpo pia eNnvikn mpoPAnpaTIKA, KaTapEPvouy va Ty Emepvolv Kat va anevBivovtal o’
éva dieBvég kovd. H pecoyeakn Kouktolpa TG MAYELPIKAG KAl 01 GXEGELG TTOU QVamTUooovTaL jéoa amé Ty
nipoetolpacia g Tpogi (EAatdAada, Aiyo vepd, pia Eepoudiauévn viopdra...), n ouvimapén avlpamwy mov
avaykdotnkav va eykataheipouv Ti¢ matpideg Toug katva {roouv alou (Ta ddo adpro), n ap@ieyopevn mpo-
owmkotta tou Baoiln Zaydpwe (Baoidng Zaydpwe, o puatnpiedng EMnvag te Evpamng), n a0yxpovn e\-
AnVIKR mpaypatikéTnTa péoa amd Ta acTuvopikd pubiotoprpata tou Mérpou Mdpkapn (EykAnua atnyv Ap-
yaia Ayopd), n emppon Twv apePIKAVIKOV adiwv oty eMnvIKN kowwvia péoa amd to Zxédlo Mdpoah
(KaAnuépa, kdpte Mdpaal), 1y n axéon daokdhou-padntA kat To Kuviyi tou oveipou kat tng emuyiag (Ta yAukd
dveipa Tou Movatagd), eivai kamola amd Ta Bépata mou Tov £ouv amacyoAoeL.

H evatoBnoia tng patidg Tou, 0 6eBacOC GTOUC XAPAKTAPES TOU, 0 XWPOS TIOU TOUC TTAPEXEL ETOL WOTE Val
eKPpaoToLy, ev e§ummpetody povo T mpoomdBeld Tou va avixveloel To MONTIGIKO TOUG o0pMay, aAd Tov
BonBouv emiong va ayyiel (ntApata mou Bpiokovtal miow amé T emAvela TG LOTOPIAG IOV Pag mapov-
01dCe1, mpoodibovtag oTa vokipavtép Tov moA emimeda avdyvwong. Emiteuypa di6hov eukatagpovnto.

Anuritong Keprvdg

There is no dearth of film directors who are remembered by filmgoers for their first film, in which they seem
to have exhausted all their creativity and imagination. Angelos Abazoglou certainly doesn't belong to that
category of “one-film-wonders.”With his approach varying each time according to his subject matter, he ex-
periments with and evolves his cinematic language from one documentary to the next. Thus, he may use
archival footage and interviews, or he may blur the limits between fiction and reality, or he may choose a
cinéma vérité style. The result s a ceaseless quest for the way in which to present events, his characters and
their stories... It is no accident, therefore, that Abazoglou’s work invariably attracts international attention
—afact which is especially true of his most recent film, Mustafa’s Sweet Dreams, which was selected for this
year's Berlin Film Festival.

A diaspora Greek, Abazoglou focuses on a wide range of topics which, albeit inherently Greek in their con-
cerns, manage to transcend this trait and successfully address an international audience. The Mediterranean
cooking culture and the relationships that develop through the preparation of food (0live 0il, a Little Wa-
ter, a Peeled Tomato); the co-existence of people who were forced from their homeland and had to settle else-
where (Tomorrow Things Will Be Better); the controversial figure of Sir Basil Zaharoff (Zaharoff, Agent of Death);
Modern Greek reality as seen through the crime novels of Greek author Petros Markaris (Murder at the Agora);
the influence of US values on Greek society as promoted by the Marshall Plan (Welcome in Greece, Mr. Mar-
shall); the teacher-pupil relationship and the quest for success and making one’s dreams come true
(Mustafa’s Sweet Dreams), are some of the subjects Abazoglou has tackled.

The sensibility of this gaze, the respect he shows his characters, and the space he gives them to express
themselves not only enhance his efforts to explore their cultural universe, but also help him touch upon mat-
ters that lie beneath the surface of the story being presented, thus endowing his documentaries with mul-
tiple interpretative levels. And that is no small achievement.

Dimitris Kerkinos
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EAatorado, Aiyo vepo, pa Eephovdiopévn viopdra

Olive Oil, a Little Water, a Peeled Tomato...
[De I'huile d'olive, un peu d'eau, une tomate dérobée...]

IknvoBeaia-Levapo/Direction-Screenplay: Ayyehog Aumaloyhou/Angelos
Abazoglou Owtoypagia/Cinematography: Jtapdtng Navvoihng/Stamatis Yan-
noulis Movtd{/Editing: Oavij Ziw{la/Fani Ziozia Hyo¢/Sound: Kwotag Mouav-
1(ac/Kostas Poulantzas, 1dwng Xapahaymidng/Yannis Haralambidis Napaywydg/Pro-
ducer: Olya AunaCoyhou/Olga Abazoglou Mapaywyi/Production: Cyclope
Productions, Greece Zupmapaywyn/Co-production: ARTE GEIE (France), EPT AE/ERT
SA Hellenic Broadcasting Corp.

Beta SP ‘Eyxpwpo/Color 27" ENdda-laMia/Greece-France 1997

Bpapeia/Awards
BpaBeio / Prize - International Festival of Mediterranean
Documentary Film and Reportage (PriMed) 1997, Marseille, France

Naykoopia ekperallevon/World Sales
(yclope Productions, EMdda/Greece

Ohya AunaCoyhou/Olga Abazoglou
T.+302107258 127

F.+302107249 871

cyclope@acci.gr

cyclope@on.gr

Mayetpikr dev anpaivet p6vo Ty Téxvn TG mapackeunc Evog vOOTIHOL MATOU- onpaivel emi-
01¢Va apLEPWVELS XpOvo yia Toug dAAoug, va kpardg Tig mapadooei, va gpovidel; toug dh-
houg kat va Toug pépvel¢ mo Kovd. H Atyomia Aéia, n lomavida Mmeykévia, ot ENAnvideg
Mapia, BaMu kai Toula, kat ot Tuvialeg Zoudvt kat Zdpia €xouv mpookhnbei va mepdaouy
N Pépa o’ éva ENANVIKG Vot kat va payetpéouy n kdbe pia Tig omeatahité te matpidag Tne.
ZeKIvoUV hotmov, Kat maipvouy Kat Ta matdid kat Toug dvpeg Toug padi. NMépa amd Ti¢ etot-
Haieg, oL OYEaELS MOV oLVATTTOUV HETAg TOUG Sivouv TV EIKOVa TNG PEGOYELKRG Koudivag:
pia umoBeon avdpeoa o Eadéhgia, mou kdmota ayamovval Ki AMa adlagopoly To éva yia
70 d\ho. AkpIBa)¢ 6mw¢ supPaivel 0TIC UVTAYEC PayeLpIKNC, TO YeUpa elval pa pién OAwv
QUTWY TWV OUOTATIKGV.

Cooking is more than the art of making a tasty dish; itis giving one’s time for others, pass-
ing on traditions, nourishing and bringing people together. Aleia from Egypt, Begonia from
Spain, Maria, Valli and Toula from Greece, and Suad and Samia from Tunisia have been in-
vited for the day to a Greek island to prepare their national specialties. Off they go with their
pots and pans, children and husbands in tow. Beyond the preparations, the relationships
they create with each other are the very image of Mediterranean cooking: an affair among
cousins, where some love and others ignore each other. Just like a recipe, the meal is a mix-
ing of all of those ingredients.



Ta dvo avpto

Tomorrow Things Will Be Better [Demain tout ira mieux]

Avtpe, yuvaikeg katmaidid ouveyilouv pia koopiki mapadoon avlpwmopoU- PETakvouy-
Ta1 e AMoug Témoug, oe dMoug katpolc, yia va Bpouy T eutuyia. Ta Ado adpio €ivat n 10to-
pia QUTGY TV petatomopévwy avBpamwy amé To mapehdov kat To mapdv, ot omoiol Ba mpé-
met va petakivnBodv Savd, yia didgopoug Adyoug. Mia Tawia guiaypévn péoa amd pia
0€1pG MPAYHATIKGV 0UVaVTHOEWY, amd LoTopieg (wr¢ yia To mag ot Xpotiavoi kat ot Mou-
gouApdvor tng Autikng Opdkng BAémouv o évag Tov Ao, i Slaotadpwon eupwmaikwy Kat
avatohk@v Bpnokelwv kat 16ewv ata oovopa ENddag, Toupkiag kai Boukyapiag.

Men, women and children carry on a secular tradition of humanity; to move towards other
places, other times, to find happiness. Tomorrow Things Will Be Better is the story of these
people of the past and the present, who will again have to move tomorrow, for all kinds of
reasons. A film made of a series of authentic meetings, life stories on how Muslims and
Christians see each other in a region called Western Thrace, a crossroads of European and
Oriental mentalities and religions at the Greek-Turkish-Bulgarian border.

IknvoBeaia-Levapio/Direction-Screenplay: Ayyehog Aunaloyhov/Angelos
Abazoglou @wtoypaepia/Cinematography: Milivoj Ivkovic, 2taudtng Mavvou-
Ang/Stamatis Yannoulis Movtd{/Editing: Oavj Zi(lo/Fani Ziozia Hyo¢/Sound:
ldwng Xapahapmione/Yannis Haralambidis, Anurtong ABavacomouhog/Dimitris
Athanassopoulos Mapaywyadc/Producer: Ohya AundCoyhou/Olga Abazoglou Ma-
paywyr/Production: Cyclope Productions, Greece Zupmapaywyr/Co-production:
DF/ARTE (Germany), EPT AE/ERT SA Hellenic Broadcasting Corp. Beta SPEyxpwpio-
Acmpopaupo/Color-B&W 70" Greece/Germany 1998

Bpapeia/Awards
Bpapeio / Prize - Fajr IFF 1999, Iran
Bpapeio / Prize - International Antalya Golden Orange Film Festival 1999, Turkey

Naykdopa ekpetdevan/World Sales
(yclope Productions, EN\GSa/Greece

Ohya Aumaoyhou/Olga Abazoglou
T.+302107258127

F. 430210724987

cyclope@acci.gr

cyclope@on.gr
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1y HE DISAPPEARED
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BaaiAng Zayapwe, o puotnpiwdn¢ ENnvag t¢ Euvpwrng
Sir Basil Zaharoff: Agent of Death

ZknvoBeoia-Zevapio/Direction-Screenplay: Ayyehog Aundloyhou/Angelos Abazoglou @wto-  H Tawia emkevpwvetat oto epmdplo 6mwv atnv apyi Tov 200V aiwva, péoa amd
ypagia/Cinematography: Laurent Fénart, Patrick Thierry, Ayyehog AundCoyhou/Angelos Abazoglou v ekmnkikij 1oTopia Tou eMnvikr¢ kataywyri¢ «Bacthid TG moheptkric pro-
Movrd(/E'diting: Oaviy Zw(a/Fani .Ziozia, Emmanu’el\e Thipaut, Ayys)\oc Auna(oyAOU/Angelos Hnyaviagy, oep Ma{ih Zayapwe. Ta cupgépovia tou Zaydpwe enektadiav oe
Abazog\og Hyoc/Sound: Joanna Nap\era\ska’, Nrivog KIT.TOU/DIHOS Kittou ﬂqpuvwvoc/Producer. Tpaneeq, metpéhaa, péoa palikic vnépwonc kat, petd tov A Tlaykbopio M16-
Ohya AundCoyhou/Olga Abazoglou Mapaywyry/Production: Cyclope Productions, EKK/GFC, EPT/ERT , , . , B .
S A ZDF-ARTE Aepto, BewpriBnke o mMouatdtepog AvBpwmog Tou kdapov. To oUOTNHA TWANONG
Betacam Eyypwpo-Aompoyiaupo/Color-B&W 61 EcGa/Greece 2005 01’17\wv mov 6nuloupynos, Wuotd g «obotnpa Zaxapwq;», amotehei 10 nmkpa-
TEOTEPO OLOTNHA PEXPLONHEPQ. BQOICETGI ot 6l0(|)90p(1, oty HpOHGYGVéG Kat
0’ éva ekTeTapévo diktuo mnpooplav, oe KuBepvnTikoUC Kat Simwpatikoig Ko-

'.l'l.. }'

Naykoopa ExpetdMevon / World Sales: khoug. 08wpavac ummkoog, ENAnvag ummkoog, Ayyhog umrkoog, [dAog ummikoog,
(yclope Productions, Greece 0 0ep Mndi\ Zaydpwe mapacno@oprBnke 298 QOPEC yia TV EPNVIOTIKA TOU
Oya Apmacoyhou/Olga Abazoglou dpdon. 210 Tého¢ ¢ {wi¢ Tou, mavtpedTnke o eEadéhon Tou Paothid g
T.+302107258127 lomaviag kat méBave ato Mévre Kapho, 6mou 1o Kadivo frav emiong t8toknoia To.
F. 4302107249871

cyclope@otenet.gr

An investigation of the roots of the modern-day arms trade in the early 20th cen-
tury, through the extraordinary story of Sir Basil Zaharoff, amost notorious and
enigmatic arms dealer. Born poor in Constantinople in 1849, Zaharoff moved to
London and Paris and became one of the richest men on earth by arming most
of the world. He influenced statesmen and government policies. He later de-
veloped extensive interests in oil, while he was also a banker, newspaper owner
and ran a personal espionage network. To this day, the “system” he founded,
known as the “Zaharoff system”, is the common rule in arms trading. It is based
on espionage, propaganda and corruption interacting with politics. By the time
of his death in 1936, he had received 298 medals from 31 different states,
among which the Grand Croix de la Légion d’honneur and the Grand Cross of the
Order of Bath. He was the subject of a United States Senate investigation into
the munitions trade in 1934.
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H tawia pag eodyel, pe 1o 1diaitepo Heog Tou aotuvopko pubiotopn-
patog, ot 60yxpovn ENANVIKY TIPAYHOTIKOTNTA, KAl Hag amoKaAUMTEL,
péaa amd Ty hoyotexvia Tou Métpov Mapkapn, wa kowwvia o€ mifjpn
petaBoli, 6mou guvumdpyouy n okAnpdtnTa K N avBpwmid.

In the incisive style of crime novels, the film allows us to penetrate into
the hidden aspects of contemporary Greek society. Inspired by the mur-
der mysteries of the well known Greek author Petros Markaris, it reflects
asociety thatis in constant evolution and where harshness and tender-
ness border upon one another.

EykAnpa otnv Apxaia Ayopa
Murder at the Agora

IknvoBeaia-Levdpio/Direction-Screenplay: Ayyehoc Aundloyhou/Angelos Abazoglou Qwtoypa-
@ia/Cinematography: Ayyehoc Aundloyhou/Angelos Abazoglou, Anurtpng Beodwpdmouloc/Dimitris
Theodoropoulos Movtd{/Editing: Oavr Zi){ia/Fani Ziozia Hyog/Sound: Anpritong ABavacémouhog/Dimitris
Athanassopoulos Mapaywydc/Producer: Olya Aunddoyhou/Olga Abazoglou Mapaywyr/Production: (y-
clope Productions, ARTE, EPT AE/Hellenic Broadcasting Corporation ERT SA

Digibeta Eyxpwpo/Color 57" ENada-faNia/Greece-France 2006

Me v umootrpién tou EKEBI kai tou mpoypdppatog MEDIA ¢ Eupwnaikig Evwong /
With the support of the MEDIA Program of the European Union and the National Book Center of Greece (EKEVI)

Naykdopua Ekperdevon / World Sales
(yclope Productions, Greece

Ohya AumaCoyhou/Olga Abazoglou
T.+302107258 127

F.+302107249 871

cyclope@otenet.gr

EPT AE/ERT SA Hellenic Broadcasting Corp.
Owrtewn Nawovdtou/Fotini Yannoulatou
T.+302106075711
F.+302106075714

salesdpt@ert.gr

www.ertgr
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KaAnpépa, kopte Mapoal

Welcome in Greece, Mr. Marshall

TknvoBeoia/Direction: Ayyehog Aumdloyhov/Angelos Abazoglou Owtoypa-
@ia/Cinematography: 2tauatng Navvoihng/Stamatis Yannoulis, Laurent Fenart
Movta{/Editing: Oavii Zw(la/Fani Ziozia 'Hyo¢/Sound: Ntivog Kittou/Dinos Kit-
tou Mapaywydc/Producer: OAya Apmaloyhov/Olga Abazoglou Mapaywyn/ Pro-
duction: (yclope Productions, Greece T. +30 210 7258 127 F. +30 210 7249 871
cyclope@otenet.gr Zupmapaywyn/Co-production: ARTE GEIE & EPT AE/ERT SA
Hellenic Broadcasting Corp. DigiBeta Eyxpwpo-Aompopaupo/Color-B&W 55’
EMdba-TaMia/Greece-France 2007

Me v umootrpién Tou Mpoypdypatog MEDIA T EE/
With the support of the MEDIA Program of the EU

Naykoopia ekperdevon/World Sales:
WGBH International, USA

Tom Koch

T.+16173003893

F.+16177797900

tom_koch@wgbh.org

www.wgbh.org

H EN\@da, n mpaytn xwpa mou enwehiBnke Tou Zyediov Mapoal, anmotéeoe éva dokIpaoTiko
Tedio yia PENOVTIKEC 0TPATIOTIKEC TAPEUBAOELS TwV APEPIKAVWY KAl Yia TV TPowBnan ¢
apeptkavikng eohoyiag. X1o téhog Tou B’ Maykoapiou MoAépou, n Eupwmn éxel datpebei o
0Qaipe¢ emppong, KoppouvioTikr¢ kat kamraMotikrc. H ENNdda, oe avtiBeon pe toug yeito-
VEC TG, Tav N povadikn BaAkavikr xopa mou dev mépace 0To KOPHOLVIOTIKG oTpatdmedo.
Avtd €iye peydAn otpatnywi onpasia yiatig HMA, kat katd cuvéneta n EMGda frav n mpoyt
Xwpa mou enwehiBnke amd 1o Zyédio Mdpoal. Na Toug Apepikavoig, mpoimoBean piag €1-
prvng pe idpketa oty Evpwmn Arav n dnpokparia, alhd «n Anpokpatia mpoiméBete éva ho-
YIKO otkovopkd eminedo daBiwang yia va umdpSer. ' autd o Ayo, o1 xwpeg ¢ Evpamg,
ektd¢ ¢ lomaviag, déxtnkav T BonBeta Tou Zyediov Mdpoal. MapdMna, To xédio Mdp-
oah mpoéAeme évav §e{nTnpévo MONTIOTIKG HNYaviopo, o omoiog ouvdlale T mpomaydvda
He T Yuyaywyia: «Kau eoeic pmopeite va yivete oav epdcy, épotale va Aéve ot Apepikavol. To
xébo Mdpaa mapovatddel moMEG OUELG: OTPaTITIKOC MapepBaTiopoc, owkovopikr Boridela,
ald kat emyeipnon Stapdpewang piag véag vootpomiag pe Thv mpowdnan Tou apepIKavikou
Tpomov {wng.

The Marshall Plan (1948-1952) for economic aid to Europe after WWIl included the condition
that the beneficiary country open its market to US cultural exports, especially its films, seen
as the lynchpin of US foreign policy to increase US influence in the world. US entertainment
films weakened European culture. US policy intended to use the flood of films to spread and
promote in Europe the American way of life, a popular culture replete with unbridled senti-
mentality, black and white values, hysterical simplicity, and a quest for innovation. The peo-
ple of European countries were led to perceive their own cultures as obscurantist and to ac-
cept American criteria as the only modemn, enlightened and moral criteria. The campaign was
to drip-feed the principles of Americanism into their soul. This foreign policy has been carried
out successfully since 1945, but it conceals dangers if it manages to push this logic to its con-
clusion: no form of cultural diversity will remain.



2T pukpn ToupKIki moAn tou Tka{iévten, o dekagdaypovoc Mouatapd ei-
vat éva an6 Ta moAa veapd ayéptamou omoudalouv T avvBeTn TéKVN TG
napaokevi¢ pmakhapd, tov didonpou avatohitikou yAukol. Y6 To av-
0tnpo PAéppa Twv dackdlwv tou, n {wr Tou Mouotagd dakpivetat amo
0 okAnpr} G0UELd Ka Ty agoaiwor Tou aTnv Téxvn g emhoyrg Tou. ANG
Ta ovelpa Tou Movataga taibetou mépa amd Ta ovopa Tou EpyacTnpiou.
E¢akohouBei va BéNet va yivel pdotopag tou pmakAaBd — amag BéNet va o
KGVel jie Tou¢ S1koU¢ Tou 6poug. ZOVTOpa, Tapa TI¢ 6UPBOUAEC Twv Giwv
Kat g olkoyéveldg Tou, 0 Movotagd kdvel éva Bripa mpog T peyahn moAn.
Apaye ta 6velpa tou Ba yivouy mpaypatikotnTa i 0a yKpepLoToLy;

The small Turkish town of Gaziantep. Sixteen-year-old Mustafa is one of
many young boys who study the complex art of making baklava, the Turk-
ish desert renowned across the world. Under the strict eye of the master
baklava makers, Mustafa’s life is one of hard work and dedication to his cho-
sen craft. But Mustafa dreams of a life beyond the confines of the workshop.
He still wants to be a baklava master: he just wants to do it on his terms.
Soon, against the advice of his friends and family, Mustafa makes a move
towards the big city. Will his dreams be realized or will they crumble be-
fore him?

Ta yAukd ovelpa tov Movetaga
Mustafa’s Sweet Dreams

IknvoBeaia-Xevdpio/Direction-Screenplay: Ayyehoc AundCoyhou/Angelos Abazoglou Movta{/Editing:
Oavi Zia/Fani Ziozia, AnpoaBéwng Pamme/Dimosthenis Raptis Hyog/Sound: Ntivog Kirtou/Dinos Kittou Ma-
paywyoi/Producers: Olya Aunddoyhou/Olga Abazoglou, Gérard Martin Mapaywyn/Production: Cyclope
Productions, EANGGa/Greece, T. +30 2107258 127 F. 430 2107249 871 cyclope@acci.gr Zupmapaywyry/Co-
production: Al Jazeera English, UK

DVCproHD Eyxpwpo/Color 79’ EMdda-Mey. Bpetavia/Greece-UK 2011

Naykdopa ekpetdAhevon/World Sales
Taskovski Films, UK

Manuela Buono

T. +39347 6273390
sales@taskovskifilms.com
www.taskovskifilms.com
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SPOTLIGHT: Zuvavtrioei¢ pe aloonpeintov avbpwmoug

Cineastes

Motéc eivar o Mép Piotév; Ot amavtioelg Twv KAt lotyouvt, Mmeptpdv TaBepvié,
Kovévtiv Tapavrivo kat Apmdg Kiapootdpt meptypagouv mag o Piatév éywve n kivntiplog
dlvapn twv avumepdomotav dnpioupywy otov Siebvr aveédptnto Kivnpatoypdgo,
Kat e motol¢ Tpomoug évag oknvoBETe umopei va §emepvdel Ta oUvopa Kai va enava-
mipoadiopilel Tic apyéq kau Ti¢ adiec Tou péoov tov. Madi pe v mapaywyo Mapi Miép
Mao1d kai tov dteuBuvtr Tou Arte, Mioéh Peildx, divouy pabrpata empBiwong o’ évav ve-
apd EMnva oknvoBétn kaitov Eevayolv oti¢ diebeic mpoomTikéG Tou GOyYpovoU Kivn-
HaTOyPaQOU e mapadeiypata mou Tov EMPUXWVOUY va ouveyioet kat va dlevplivel Ta Ki-
vnuatoypagikd maiota Tng EANGSac.

’ o Who is Pierre Rissient? Clint Eastwood, Bertrand Tavernier, Quentin Tarantino and
Zknobeoia-LevdpioDirection-Screenplay: Mevéhao Kapapayyohne/Menelaos  abag Kiarostami describe how Rissient became a driving force for film makers in in-
Karatmaghmlllws.E?zuvczé/RigiarEh. /\nfaMfaAavE)g E‘:ﬁ:_Ga‘_anTO“, Oiwrgvp;lfplué E',"ke' terational independent cinema, and how film directors can transcend borders and re-
matography: fcan Bapiste sonnet WOVIARAUTING: 160 AP €0 XIS ogne the values of their art. Along with the producer Mari Pierre Macia and the di-
Hxo¢/Sound: 2téhog Mmou{iwng/Stelios Bouziotis Movatkn/Music: Mivwg M- ; . . ) .

rector of Arte, Michel Reilhac, they give survival lessons to a young Greek director and

toa¢/Minos Matsas MNapaywydc/Producer: Oévia Kooopitoa/Fenia Cossovitsa Mapa- "~ ~ . . . 3
yayi/Production: Blonde AE/Blonde SA, EPT AE/ERT SA Hellenic Broadcasting Corp.  9ide him though the international prospects of modern cinema with examples that
encourage him to keep on expanding the creative potential of Greece.

DigiBeta Eyypwpo/Color 61" EN\ada/Greece 2011

Ayamnté mpoyove
Dear Ancestor

Meyahwpévoc oty Aotopia g Néag Yopkng, évag ENnvoapiepikavog
deltepnc yeviag, ouvovopatog Tou Oddwpou Kohokotpavn, emoTpépel
oty ENMdda v’ avalntioet ta ixvn Tou dnpo@ihods ENnva tou 1821 ka
va dlamotwoel av eivar ot ahiBeta amdyovog Tov. Aut n avalitnon dia-
Tpéyel v moAdmAeupn Kat moAomhokn TautétnTa Tou EMnva oty dia-
XPovikr Tg Sidataon, péoa amd Ta apyatoeMnvika eopBola kai Tig ava-
BlwoEIg TOUC, Péa amd TOUC AmOYOVOUC TV NPWwWVY Tov 21 Kal péoa amé
N patid Twv padntwv e ABrvag tou 2011, mou pe mapeAdogig Kat ylop-
TEC AMOTUTIWVOUVY TIC QVTIQATELG Twv onpepvav ENMjvwy, kaBwg maoyi-
Couv va avtiotaBolv aTnv Kpion TG emoy1g te 6mAo TIC PVAHES TOUC.

All the way from Astoria NY, Theodoros Kolokotronis, a second-generation
(Greek-American, returns to Greece, seeking the historical traces of his name-
sake, the glorious general of the Greek War of Independence from the Ot-
toman Empire (1821). This search becomes a concise quide to the multi-
faceted identity of the Greeks: ancient symbols that have survived or are
being revived, proud descendants of the heroes of the War of Independence,

IknvoBeoia-Zevapio/Direction-Screenplay: Mevéhaog Kapapiayyiohng/Menelaos Karamaghiolis
‘Epevva/Research: Mpddpopiog Tawikopne/Prodromos Tsinikoris @wtoypagia/Cinematography: K-
obvtio MnohBdp/Claudio Bolivar Movta{/Editing: Teo 2kpikac/Teo Skiikas Hyo¢/Sound: Xtéhiog Mmou-
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student parades and pageants, all paint a vivid picture of the contradictions
of Modern Greece, a country that is trying to cope with a serious crisis,
armed only with its memories.

Opoypagia/Filmography
985 Ahgeidc/Alpheus (up/short)
986 Xaipe Mapia/Ave Maria (i/short)
986 0 kohoaodg Tou Hhiou/The Colossus of the Sun (p/short)
987  Ehaiac aiyAn/Gloria Olivae
989 Rom
999  Black Out (puBomhaoia/fiction)
2011 JACE (puBomacta/fiction)
2011 Juvavtroel pe adlooneiwtous avBpamoue/
Meeting with Remarkable People (TV)

(wmg/Stelios Bouziotis Mouatki/Music: Mivw Mdtoag/Minos Matsas Mapaywyoe/Producer: Oévia
KoooBioa/Fenia Cossovitsa Mapaywyry/Production: Blonde AE/Blonde SA, EPT AE/ERT SA Hellenic
Broadcasting Corp. DigiBeta Eyxpwpo/Color 59" EMada/Greece 2011

Naykdopa ekpetdMevan/World Sales
EPT AE/ERT SA Hellenic Broadcasting Corp.
Owrewn Navwoudtou/Fotini Yannoulatou
T.+302106075 711 F.+302106075 714
salesdpt@ert.gr

www.ertgr

Blonde AE/Blonde SA, EMdda/Greece
Oévia KoooBitoa/Fenia Cossovitsa
T.+302106080 650
fenia@blonde.gr



SPOTLIGHT: Meeting with Remarkable People

To péyeBog tne vnoidag
The Size of the Islet

Ot énpot padntéc Nikohag —mou €el dn yiver dektdg oto Mavemotipo Zravpopvt—, o0
Napyog —maykooptog mpwtabAntrc o€ pabnpatikéc ONupmadec—, o Twphdc Apydpng Kai o Tpo-
@po¢ o QuAakwv Auhavag A.K. —BpaBeupévot Mol Toug yia Ti pabnpatikég Toug emoooel;—
{nTouv 0dnyie¢ kat supBouléc yia o pEMoV Kat yia Ti¢ TPoomTikéC Toug amd tov Xpioto X. Ma-
nadnpuntpiov kat Tov Kwvetavtivo Aaokahaxn, Bewpntikol Tng mMnpo@opiki¢ oTa mavent-
otfpa Mmépkht kat MIT avtioToiya, eve GuppeTéxouy o€ pabnuatikolq dlaywviopols Kat
amodeKviouV oG Umopei kaveig va dtekdikioet T {wr mou mpaypatikd emBupei. Ot Sago-
PETIKEC L0TOPEC TOUC Givouv TV amdvtnon oe 660u¢ avapwTiolvtaryia To péMov T EMddac.

Teenage students Nicholas, who has already been accepted at Stanford University; George, aworld Z““"°ef‘?i‘?'.z“’dp'°/ Direction-Screenplay: Mevehaoc Kapayayyahn/Menelaos
champion in Maths Olympiads; sightless Argyris and juvenile prison inmate, A.K., all of them Karamagh;f}lc@ Epeu:u/Rese;‘ar.cl?A. Kgmacﬁﬂagoilpgn%océ;ogai Zaﬁ;;poulgz/ﬂ:;—
highly distinguished for their performance in Mathematics, seek the advice and guidance of Chris- voypagia/Cinematography: Klaoivto Nrohap/Ciaudo Bolvar Moved

- . . i . iting: Ted Yxpikac/Teo Skrikas Hyoe/Sound: Xtéhio MrouQimg/Stelios Bouziotis
tos. Ch. Papadimitriou and Constantinos Daskalakis, theorists of Computer Science at UC Berkley Mogmxﬁ /Mﬂsic: Mivoc MdToac)chi{ms Matsis Maparyayd q/Pr”odu cer: 0dvako-

and MIT respectively, while they participate in math contests and prove that everyone hasaright  qogizaq Fenia Cossovitsa Mapayawyri/Production: Blonde AE/Blonde SA, EPT AE/ERT
to one’s dreams. Their stories are the answer to those who worry about the future of Greece. SAHellenic Broadcasting Corp. DigiBeta Eyypwpo/Color 49" ENd6a/Greece 2011

Transmedia

Moy¢ pmopei évag véog EAAvag oknvoBétng va empiaoet oto Siebég kivn-
Hatoypagikd otepéwpa; O adyypovog Kivnpatoypdpog, av kat ameleitat
amd Ti¢ tyytwdetg texvohoyikég e§eAiSeig Tou 210u atava, ouyxpovwe Pdyvel
TI¢ duvartotnTég Tou pe 6mo auTég Tig e€eNideig kat pe Bdon o Mapiol —6mou
ipoBARBnKav ot mMPKTE Kivnpatoypagikég Tawie¢ 10 1896— emavépyetal
0TNV avatpenTik owve@ia Tou mepacpévou atva. 0 Mioéh Peiddk tadidevet
0’ 0Ao Tov Koapo mapouotalovtag To Transmedia: éva kavolpylo péco mov
uméoyetat mw¢ Ba eEaopahioel 1o pENNOV Twv ave§apTnTwy Tawiwy Kat tn du-
VaToTnTa Twv 60YXPOVWY SNUIOVPYWY Va EMPEVOLV KIVNHATOYPAPIKA.

How can a young Greek director survive in the international film scene? Mod-
ern cinema, despite being threatened by the dramatically evolved technology
of the 21st century, seeks its potential armed with those very developments and,
having its base in Paris, where the first films ever made were screened in 1896,
it reverts to the subversive cinephilia of the past century. Michel Reilhac, a pro-
ducer and director for Arte, travels around the world presenting Transmedia: a
new medium which promises to guarantee that there will be a future for in-

ZknvoBeaia-Zevdpto/Direction-Screenplay: Mevélaog Kapapayytwhng/Menelaos Karamaghiolis )
Epeuva/Research: \i6a [a)avol/Leda Galanou Owtoypagpia/Cinematography: Jean Baptiste Bon-  dependent films and that modern filmmakers can keep on making films.
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net Movta{/Editing: Teo 2kpikac/Teo Skrikas, Mdptog Zoykac/Marios Zongas ‘Hyo¢/Sound: 2téhiog
MnovCwmne/Stelios Bouziotis Movauwkiy/Music: Mivie Métoag/Minos Matsas Napaywyé¢/Producer:
Oéwia Kooopitaa/Fenia Cossovitsa Napaywyn/Production: Blonde AE/Blonde SA, EPT AE/ERT SA Hel-
lenic Broadcasting Corp. DigiBeta Eyxpwpo/Color 59" ENdba/Greece 2011

lewnBnke otn OrBa kau omovdace fulavivi kat veoeMnviki Aoyotexvia oo Navemotruio ABnvav.
ZxnvoBétng, aevaploypapog ahNa Kat padlo@wvikee mapaywyoc e mohdypovn Bnteia oo Tpito Mpd-
YPQpHa, £XEL AMOOTIAOEL KA HE TA VTOKIUAVTEP TOU KAl e TN peydou prikoug Tawia Black Out oG
Kat onpavtikd BpaBeia otny ENNASa kat To e§wtepiko. H mo mpdogarn peydhou prikoug tawvia tou,

JA.CE., é\aPe 1o BpaBeio kahitepng yuvaikeiag eppnveiag (Ztegavia louhiwn) ato 520 OKE. Mevélaog Kapapayyiong

Menelaos Karamaghiolis
He was born in Thebes, Greece. He studied Byzantine and Modern Greek Literature at the Uni-

versity of Athens. A film director and writer, as well as an established producer for radio and TV,
he has been awarded various prizes for his documentaries and feature film Black Out, both in
Greece and abroad. His latest feature film, J.A.C.E., won the Best Actress Award (Stefania Gouli-
oti) at the 52nd Thessaloniki IFF.
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Docville: Avbpiavov 11, Kepataivi
Docville: 11, Andrianou St., Keratsini

To Avépidvou 11, Keparaiv eivat éva emelo6610 Tne oelpdg viokipavtép Docville, n omoia kata-
Ypaoel, xwpic axoMo, T {wn oTiq eNnvikég mOAeLg orepa, o Kapoig Suokohoug: Xe pia pTw-
Xoyerrovid tou Metpaid, oto Kepataivi, Bpioketal évag xwpog povadikic ghogeviag yia tnv Tpitn
nhiia, To A"KAMH. Tia Toug avBpwmoug mou épxovtal kae mpwi amotehel pia onpavtiky dté-
€000. Zuppetéxovtag o kaBévag Toug oTi¢ MoIKiNeg SpaoTNPIOTNTES, KUPiWS OUWE Péoa amé Ty
AVapETagy Toug EMKOWWVIa Kal Gupmapdotaon, Eemepvoly T povadid Kat yeboval Tic Xapeg
¢ {wn¢. Avapead toug To ynpatétepo Ceuydpt Tou KAMH, o MavwAng kai n Oodwpa. To mabog
Tou¢ yia {wn, n {wvtdvia kat n kpugn dovapn Toug, n aydmn petad Toug ald kai yia Toug dN-
\oug pdg kdvet va Toug mapakohouBriooupe ibiaitepa avapesa og OAoug autol, mou petd armé
1000 Xpovia padi oto A'KATH Kepatawiou, Bewpoly 6Tt éouv dnpioupyroet ekei T Sk Toug ot
Koyévela.

11, Andrianou St., Keratsini is an episode of Docville, a cinéma-vérité documentary series about
urban life in Greece today, during a time of crisis: In the working-class neighborhood at Keratsini,
Piraeus, there is a place were elderly people can come and pass the time: the First Elderly Care
Center or KAPI. It's an important recourse for those that go there every morning. Through par-
ticipating in its different activities, but mainly by communicating with and supporting each
other, the elderly resist loneliness and enjoy life. Among them are Manolis and Theodora, the
oldest couple at this KAPI. Their passion for life, their spryness and secret strength, their love
for each other but also for others make them stand out from among all those who, after having
spent so many years at the First Keratsini KAPI, feel as if they've made a new family there.

Emhektiki Opoypagia/Selected Filmography

2002 Kepatoivi — Makoi kat véot mpoaguyec/Old and New Refugees in Keratsini

2003 Amo Ti¢ 12 T peadvuyta we Tig 6 To mpwi.../From Midnight to 06:00

2003 Tuvaikeg otov ABAntiop6/Women in Sports

2004-5Hiag Nerpomouhog — Evag koapog undyelog/Elias Petropoulos — A World Underground

2006 H EMdda péoa amé tov gakd e Bouha Manaiwdwvou/Greece through the Lens of Voula Papaioannou
2006 Muxpd Bripata o' eva peyaho koopo/Small Steps in a Big World

2009 06 kat Mapiva/Filo and Marina

2010 Zmipoc Manahoukds — H nepméreia g (wypagikr/Spyros Papaloukas — The Adventure of Painting (u/short)
2011 Mavo o Aé€etg auveyiCouv/Only the Words Continue

2011 Docville: Avpiavou1, Kepataivi/Docville: 11, Andrianou St., Keratsini

Naykoopia ekpetdMevon/World Sales
EPT AE/ERT SA Hellenic Broadcasting Corp.
Owrtewr Nawouhdrou/Fotini Yannoulatou
T.+302106075 711

F.+302106075714

salesdpt@ert.gr

www.ertgr

Minimal Films

Mépkoc [kaotiv/Marco Gastine
T.-F.4+30 2103606 730
fminimal@otenet.gr

ZknvoBeoia-Levdpto / Direction-Screenplay: Kaom Aeydkn/Kalliopi
Legaki Owroypagia/Cinematography: Mapia Mnaorv/Maria Missin
Movra{/Editing: Ztabpog Kopne/Stavros Ktoris Hxo¢/Sound: Ztéhiog
Muxanhiong/Stelios Mihailidis, Nikog Koutehiong/Nikos Koutelidis Mou-
otkn/Music: Word of Mouth (BaofAng Mamouhag/Vassilis Papoulias, Aio-
a1oAng Mavtohac/Apostolis Pantoulas) Mapaywyoc/Producer: Mdpog
Tkaotiv/Marco Gastine Mapaywyn/Production: Minimal Films, EPT AE/ERT
SA Hellenic Broadcasting Corp.

DigiBeta Eyxpwpo/Color 45

KaAhiomm Aeyakn
Kalliopi Legaki

EMada/Greece 2011




Naykoopia ekpetdAevon/World Sales
EPT AE/ERT SA Hellenic Broadcasting Corp.
Owrtewn Nawoudtou/Fotini Yannoulatou
T.+302106075 711

F.+302106075714

salesdpt@ert.gr

www.ert.gr

Minimal Films

Mapxog Ikaoriv/Marco Gastine
T.-F+302103606 730
fminimal@otenet.gr

ZknvoOeoia-Levapio/Direction-Screenplay: Ayyehoc Kofotooc/Angelos
Kovotsos, Natdooa un/Natassa Xydi Owtoypaeia-Hyog/ Cinematogra-
phy-Sound: Aayuavoc Boyavétone/ Damianos Voganatsis Movtd/Editing:
Tdxng lopyopivne/Takis Gorgorinis Mouatkr/Music: Word of Mouth (Baaihng
Mamodhag/Vassilis Papoulias, Anoatohng Mavrodhac/Apostolis Pantoulas) Ma-
paywyoc/Producer: Mdpkog lkaotiv/Marco Gastine Napaywyn/Pro-
duction: Minimal Films, EPT AE/ERT SA Hellenic Broadcasting Corp.
DigiBeta Eyxpwpo/Color 45’

Emhektiki Ohpoypagia Ayyehov Kopotoou/
Selected Filmography Angelos Kovotsos
2003 H totopia twv xpovwv fov — MiyaAng Kakoyidvung 1956/
The History of My Time — Michael Cacoyannis 1956
2006 EBya fhie, kdtoe Hhie/Sun come up! Sun go down!
2009 S0S (wya o¢ kivouvo/SOS Animals in Danger
2011 Docville: 066¢ Avanavoewg, ABrva/
Docville: Anapafseos St., Athens (auv-aknvoBeoia/co-direction)
2011 Encardia, n métpa mou yopeel/Encardia, the Dancing Stone

Emhektiki Okpoypagia Natdooag Z0dn/
Selected Filmography Natassa Xydi
2009 Kupehn/Kypseli (up/short, auv-oknvoBeata/co-direction: Opada
Ntokipavép 2009 MoAriopikod Opyaviapol Aruou ABrvaiwv/
(ity of Athens Cultural Organization Documentary Group 2009)
2009 Agetnpia/Tépua (up/short auv-oknvoBeoia/co-direction: Opdda
Ntokipavép 2009 MoAriopikod Opyaviapol Arfuou ABrvaiwv/
(ity of Athens Cultural Organization Documentary Group 2009)
2011 Docville: 08d¢ Avanavoewc, ABriva/Docville: Anapafseos St., Athens
(ouv-oknvoBeata/co-direction)

Docville: 0d0¢ Avamavoswc, ABnva
Docville: Anapafseos St., Athens

H 006¢ Avamadosw, Abrjva eivar éva eneleddio e oelpac viokipavtép Docville, n omoia kata-
ypaoet, xwpic oyoio, T {wn oTic eNnvikég mOAELC 0rjjiepa, o€ Katpoug duokoloug: Alo yuvai-
KEC IOV dev pmopoLv va oup@IhwBolv e TNV anwAela Twv MPOCYINWY TOUC TPOSWTIWY, £XOUV
kavetto A" Nekpotageio deitepo amitt oug katmpoomabotv va otnpi€ouv n pia Tnv GMn 6" auts
NV TpavpaTikn mopeia. To «Opdapia» ekTuNiooeTal péoa oTn PIKPN yertovid Twv vekpwv. Otyeito-
VEC €ival pPaKopopol, 0TOMOTEC VEKPWY, pappapddec-kataokevaoté Taguwy, avbonwhe, (a-
Xapomhdote, vekpoBagtec, dnpotikoi aoTuvoiikoi, epacttéyves 10Toplodueg. H mohiteia Twy
VEKPWY, 6)C PéPOg TE moATeiag Twwv {wvTavav.

Anapafseos Street, Athens is an episode of Docville, a cinéma-vérité documentary series about
urban life in Greece today, in a time of crisis: Anapafsis in Greek means resting, and it is usually
the name given to streets leading to cemeteries. Two women who cannot accept their children’s
deaths have turned the cemetery into their second home and try to support each other during
this traumatic experience. The “drama” takes place in the district of the dead. The neighbors are
the pallbearers, the necro-cosmetologists, the morticians, the marble grave makers, the people
selling flowers, the cake makers, the gravediggers, police officers and amateur storytellers. The
land of the dead as a part of the land of the living.

Ayyehog Kopotaog
Angelos Kovotsos

Natassa Xydi

EMada/Greece 2011
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Naykoopia ekpetdMevon/World Sales
EPT AE/ERT SA Hellenic Broadcasting Corp.
Owrtewr Nawouhdrou/Fotini Yannoulatou
T.+302106075 711

F.+302106075714

salesdpt@ert.gr

www.ertgr

Minimal Films

Mépkoc [kaotiv/Marco Gastine
T.-F.4+30 2103606 730
fminimal@otenet.gr

Docville: M\ateia Zuvtaypatog, ABrva

Docville: Syntagma Square, Athens

To Mareia Svvrdyuarog, ABrjva eiva éva emelo6dio T oeipde viokipavtép Docville, ) omoia ka-
Taypaoel, xwpic axoMo, T {wi oTic EMnvIké moNeLG ojpepa, o€ Katpoig Suokohoug: Ziviaypa.
2011. Kahokaipt. KdBe pépa n mateia eivat yepdtn pe kdopo mov avadntei tpomoug va axou-
otei, va mapéppet oty kown pag {wn. Kabe pia, kdbe évag, Exet pTdoet ekei yia Toug dikoug Tou
Moyoug. 0o, opw¢, {nrotv kdtt v aMdEeL 2To mepiBwpto autwv Twv ouvabpoioewy, N kapepa
axohouBei évav povayo, évav E€vo yoptopdyo elpnvioth, kabwg kat dAAhoug povayikoug avBpw-
TOUC, 01 0TI0i01 GLVIOTOUV AT T £TepOKANTO MARBOC T KaTapépvel, £0Tw Kat yia Aiyo, va ou-
vumapyel, va avadntd kat va ehmidel.

Syntagma Square. Athens is an episode of Docville, a cinéma-vérité documentary series about
urban life in Greece today, in a time of crisis: Syntagma Square, summer 2011. Every day the
central square of Athens is full of people who peacefully besiege the Greek Parliament, search-
ing for ways to be listened, ways to play a role in social and political things. Everyone is there for
their own reasons. Yet they all demand a change. On the margin of those demonstrations, the
camera follows a monk, a foreign vegetarian pacifist as well as other lonely persons who make
up this incongruous crowd that succeeds, even for a little while, in coexisting, searching and
hoping.

Ouhpoypagia/Filmography

1990 EMewic/Ellipsis (uy/short)

1995 Q¢ v 6yBn/Shoreline (up/short)

2000 2okoAdra yahaktog/Milk Chocolate (pp/short)

2003 Meta pdma otpapyiéva otn oteptd/Men at Sea

2005 0 mivakac/The Painting (uy/short)

2008 0 pitog Takng/The Third Takis

2010 2uvavtioelg pe T Kikr) Anpouhd/Meetings with Kiki Dimoula

2011 Docville — Aaokapewg 99, ABrva/Docville — 99 Laskareos St., Athens

2011 Docville — Mhareia 2uvtaypatoc, ABiva/Docville: Syntagma Square, Athens

IknvoBeoia-Levdpo-Owtoypagia/ Direction-Screenplay - Cine-
matography: Katepiva llatpwvn/Katerina Patroni Movtd{/Editing: 6a-
vdong NtoBac/Thanassis Dovas 'Hyog/Sound: Avtavng Zapapac/Antonis
Samaras Mouatkr/Music: Word Of Mouth (Baofhng Mamouiac/Vassilis
Papoulias, AmootoAng Mavrouhag/Apostolis Pantoulas) Mapaywyoc/Pro-
ducer: Mdpkog lkaotiv/Marco Gastine Mapaywyr/Production: Mini-
mal Films, EPT AE/ERT SA Hellenic Broadcasting Corp.

DigiBeta Eyxpwpo/Color 47°

Katepiva Matpwvn
Katerina Patroni

EMada/Greece 2011




Naykdopa ekpetdevan/World Sales
EPT AE/ERT SA Hellenic Broadcasting Corp.
Owtevd Navwouhdrou/Fotini Yannoulatou
T. 4302106075711

F.+302106075714

salesdpt@ert.gr

www.ertgr

Minimal Films

Mapxog Ikaotiv/Marco Gastine
T.-F+302103606730
fminimal@otenet.gr

Docville: Kwvotavtivoumohewc 280, Osaoalovikn
Docville: 280 Constantinople St., Thessaloniki

knvoBeoia-Zevapio-Owtoypagia / Direction-Screenplay - Cine- | To KwvatavtivouréAews 280, Ocagalovikn eival éva eneio6dio e oelpdg viokipavtép Docville,
matography: fiawnc Miooupiong/Yannis Missouridis Moved(/Editing: - omoia kataypdge, wpic oyoMo, T {wi oic eNvkég mokeg orjiepa, o Katpol¢ SUakohoug:
?(POVWC Ocoxdpne/ C'TO”'S Theoghans, ““YVWC Miooupidne/ Ya'?”'s M'§5°“”d'5 0t dvBpwrot mov doulevouv 010 Zuyd, éva 10TOPIKG «OKUNASIKO» TG Beasahovikng, givat 6Not
Hyod/Sound: Avtinc Zapapdc/Antonis Samaras Movoukiy/Music: Word e o 1 makedouy yia Ty emBiwor Touc, Tkapodvia, mpaBol, KOpEUTEC KalTpayouBIaTéc aro-
of Mouth (Baofing Mamouhiag/Vassilis Papoulias, AnoatAng Mavtodhac/ L . L . . "

) , ! , Teholv éva avBpwmivo Hwaaiko, Hia LIKpoKowwvia aTo meplwplo TG «kabog mpéme Koww-
Apostolis Pantoulas) Mapaywydg/Producer: Mdpkog lkaotiv/Marco Gas- ) , L ) ) , L,
tine Napaywyi/Production: Minimal Films, EPT AE/ERT SA Hellenic | Vi€ nm’J avnusrtwm(’a Tr}v ou<ovouu<’r] Kplon’us 10 81KO TG rpf)no, 60u)\’£u5)vmc okAnpd T Vl’J-
Broadcasting Corp. DigiBeta Eyypwpo/Color 46 xta. Avdpeoa o’ autolc 0 Apng «o atlévingy, évag mapadootakdc avipiko fpwag e eEMnVIKAG

MOANG. LV mepinTwon Tou, 6w, N Haykid, To @IAGTIHO Kat To X100Hop cuvodebovTal amd Ae-
métnta. Avtiototya, n eNmida cuvumdpyel péoa Tou pe TV aioBnan Tou Kevou, Tou avw@EAou, plag
(wn¢ omataAnpévng péoa otn voxta. Mia voyta ateheiwtn, mou (oopponei emkivduva petal yev-
vaiotnTag kat pudéplag.
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280 Constantinople St., Thessalonikiis the first episode of Docville, a cinéma-vérité documentary
series about urban life in Greece today, during a time of crisis: The people working at Zygos, a
seedy cabaret in Thessaloniki, are all poor and have to struggle for their everyday survival.
Waiters, bouncers, dancers and singers create a micro-society with its own rules on the margins
of “respectable” society. They work hard at night trying to cope with the financial crisis. Arisis one
of them. He is the “agent,” the traditional “male hero” of the Greek city. He is macho, but with kind-
ness, humor and fine manners. There is hope within him, but at the same time he has the feel-
ing of a void, a sense that he has wasted his life working at night. An endless night that vacil-
lates dangerously between bravery and misery...

O\poypagpia/Filmography

2006 H ovvdvinon/The Meeting

2006 Mabrpato-MaBrpata: kpiCa mepoyr — e1ikég avaykee/Living and Learning, The Gray Area
2006 Apoyol/Streets

2006 Mpwraywviotéq/Protagonists

2009 E€ 1otopeiv kat lotopeiv/Recounting

2010 Mieko (uy/short)

2070 Lost Bodies (up/short)

2011 Owoloywkd Huepohoyla — Kpéag o moepiog Twv mpouviav/Ecological Diaries — Meat War of the Worlds !
2011 Docville: Kwvotavtvounoew 280, Oeaoahovikn/Docville: 280 Constantinople St., Thessaloniki

Mdvvne Micoupidng [eEes
Yannis Missouridis &

EM\6a/Greece 2011 [

ey
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Aavé(iKa VTOKIpavTEp III H:I]I.m

Danish Docs DAMISH FILM INSTITUTE

Me agopyr v mpoedpia tou ZupBouliov ¢ Evpwmaiki¢ Evawong mou avahappdvel yia to mpayto £§aunvo tou £toug 2012 n xwpa tg Aaviag, to Oeotial Ntokipavtép
Oeooahovikng Tpd Ta davéQika viokipavtép. ANG n getvi mpoedpia amotehei povayd éva évavopa kabwe, €06 kal dekaetieg, n Aavia katahapBavel onpavtik Béon
0TN NOTA TWV EUPWIGIKWY XWPWV e MPONYHEVN KIvnUatoypagiki mapaywyn. Tahavtodyot Snoupyol e akpeaTn Ty avaykn yia minpo@dpnon kat Sntovpyia,
ol Aavoi vtokipavTepioteg SpacTtnplomotodvtal avd Ty uerAto KaimTovTag éva eupl Bepatiko gdopa, amd Ta avBpwmiva SIKaHATa Kat T PETavAoTEVON WG TV
0LKONOYidl KAl TNV OLKOVOIKK, MOMTIKT, Kal KoWVIKN adikia. Amd tnv évtovn moAiki xpotd ¢ Miori¢ emavdataans kat tov Gihiod Tou fodTiv, €w T0 EVTUMWOLAKO
LOTOPIKO VTOKOUpEVTO Aipdvi T Amidag kan Ty mpwtoTurm katayyehia Tov /loéapn, estialovtag o cuvapmaotikés avBpwmveg lotopieg (EmdyyeAua: yopevtric, Eow-
topaviic, Ot viavtddeg, H umdBean aapiovpds, Tn viyta metdw), oM Kal oTpépovag T patid o€ Tpugepéc «matdikée» 1otopieg (AdéAgia 6, ki av guppel), Ta Savé(ika
VTOKIPavTED amodetkviouv Mg n adia Toug dev ivar Tuyaia.

On the occasion of the Danish Presidency of the Council of the European Union for the first half of 2012, the Thessaloniki Documentary Festival is showcasing Danish
documentaries. However, this year's presidency is only a pretext, as for decades Denmark’s documentary production has held its place among the most developed in
Europe. Driven by the urge to inform and create, talented Danish filmmakers are active all around the world, covering a wide spectrum of issues, from human rights
and immigration, to ecology and social, political and economic injustices. The overtly political tone of %2 Revolution and Putin’s Kiss, the impressive archival footage of
Harbor of Hope, the original denouncement in Ambassador, the focus on fascinating human interest stories (At Night | Fly, Au Pair, Ballroom Dancer, Love Addict, The Samu-
rai Case,) and the tender “children’s” films (Siblings for Better or Worse), prove that the international acclaim of Danish documentaries is by no means incidental.

Mion emavaotaon

%2 Revolution
havia/Denmark 6€N./page 44

0 mpéofng
The Ambassador [Ambassadgren]
havia/Denmark 6€N./page 34

Otvtavtddec
Au Pair

havia/Denmark €N./page 47

EndyyeApa: yopeutig

Ballroom Dancer
havia/Denmark 6€N./page 150




H peyan adeh@n e T{éwt

4N Jenni’s Big Sister [Jennis storesgster]
: " Aavia/Denmark o€M./page 232

2TN péon

Stuck in the Middle [Lige midt imellem]
Aavia/Denmark o€M./page 235

Epwtopavi¢
Love Addict

Aavia/Denmark 6€N./page 64

H unoBeon oapovpdt

The Samurai Case [Med daden til folge]
havia/Denmark 6€N./page 65
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Eyw ki n 6idupn pou

b Me and My Twin [Mig og min tvilling]
= Davio/Denmark oel./page 233

Eyw Ywpi¢ e0éva

== Me without You [Mig uden dig]
Aavia/Denmark o€N./page 234

To @1Ai Tou MovTv

{ Putin’s Kiss
o 8l Aavio/Denmark o€N./page 75
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Balkan Focus

H peydhn dvBnon tou Balkaviko kivnpatoypdeou ta Teheutaia xpovia dev meptopiCetar povo otov Kivnpatoypdgo pubomiasiag, ald evumdpyel emiong kat oTo vto-
Kipavtép. Aev Ba pmopolae va eivat ki aliwg, kaBwg o peTapatikoc xapakTipag Twv BOAKavIKWY Kovwviwy Bpiokel aTov Kivnpatoypd@o Tekunpiwong e0popo éda-
00 EKQPaoNC kat aToxaopo Twv mpofAnpdtwy mov TahaviCouv v Notiavatohikr Evpwmn. To 140 Oeonifah Ntokipavép Oeooahovikng — Eikdvee Tou 2Tou aiwva
mapouatddel £€1 viokIpavTép, Ta omoia —av Kat Sla@opeTikod Upoug Kat Bepatikic— amotehody umodeiypata TG eEENENG Twv VIOKIPAVTEP TG BaAKaVIKIG TEPLOXNC.
The remarkable flourishing of Balkan Cinema in recent years has not been limited to fiction films but is also evident in documentaries. And it couldn’t be any other
way, since the transitory phase most Balkan societies are experiencing finds fertile ground in documentary films, to express and reflect on the problems that plague

Southeastern Europe. The 14th Thessaloniki Documentary Festival — Images of the 21st Century presents six documentaries which — albeit different in style and sub-
ject matter — are representative of the way the documentary genre has evolved in the Balkan region.

Mia you@ta yevvaiot GvBpwmot

A Few Brave People [Bir avug cesur insan]
Toupkia/Turkey o€N./page 115

0 Baothidg
The King [Kralj]

Kpoaria/Croatia 6€N./page 102

Nooogaipa

Noosfera
Poupavia/Romania a€N./page 107

0 ykpivyko
0 Gringo

Yeppia-BpaiNia/Serbia-Brazil a€N./page 70

Epeic o1 600

Two of Us [Noi doi]
Poupavia/Romania G€N./page 68

Emokentmplo

Visiting Room [Vorbitor]
Poupavia/Romania g€N./page 80




NTokipavtép yia moudid

AiBouoa Opivta hdmma (Anobrikn A, Awdw) 72-16 Mapriov 9:00-11:00 & 11:00-13:00

To 140 OeoiBdl Nrokipavtép Osooalovikng — Eikéveg Tou 210u atwva, o€ auvepyaoia e 1o Iv-
otitouto kaite Ooaaovikng, mapoualalel e¢Tog TELS KUKAoUG EKTatdeuTIK®VY TpoPoAa, [ie
1itho Oiodoyia ki mepifdMov, Momiatiki kAnpovayd kat To maidi Ki 0 kGaog Tov. Ta VIOKIUavTép mou me-
pihappdvovtar o€ autoug Ba maitodv oto OeoTBAh oe edike mpoPohég yia Ta ayoleia amd T Agutépa
12 éw¢ v Napackeun 16 Maptiov 2011. H eidodoc otic mpoBoAéc eivar ehelBepn.

Mpokermatyla 16 {ikpol prikoug Tavieg Tekpnpiwong, mou xouv yuploTel e1dIkd yia naidld Kai eprpouc.
Otawieg mpoépyovtat and Ty EMada, T Aavia, T 2ounia, Ty Mohwvia kat ty OMavéia, katotialovy
0¢ Béyata g kaBnpepvig kat mpoowmikn¢ (wiig, omwg T @iia, TV aydmn kai TV oIkoyévela, TV 10To-
plarkau T pvAn, ahhd kai To mepIBaNtov.

H (wvn exmaideutikwv mpoBolwv Tou 14ov Peatifdl Nrokipavtép Ocooahovikng — Ekoveg
10U 210U atwva Qhododel va kahhiepyrnoel To evdlapépoV TwV HaBNTAV 1o TO VTOKIUAVTED KAl Va TOUG
€COIKELWOEL 1€ TO OUYKEKPIUEVO aprynuaTIKG €l

Docs for Kids

Ciné Frida Liappa (Warehouse D, Port) March 12-16 9:00-11:00 & 11:00-13:00

The 14th Thessaloniki Documentary Festival — Images of the 21st Century, in collaboration
with the Goethe-Institut Thessaloniki, presents three Documentary Educational Programs, en-
titled Fcology & the Environment, Cultural Heritage and A Child’s World. The documentaries comprising the
program will screen at the Festival venues from Monday 12 to Friday 16 March. Admission to the
screenings is free.

These are 16 short documentary films made especially for children and teens. The films come from
Greece, Denmark, Sweden, Poland and the Netherlands, and focus on matters of our everyday and personal
life, such as friendship, love and family, and climate change.

The documentary educational program of the 14th Thessaloniki Documentary Festival — Images
of the 21st Century aspires to cultivate an interest in the documentary in school children and to famil-
iarize them with this particular narrative genre.

Yuvdlopydvwon e To lvatirouto Mkaite Ocooahovikng /
(o-organized with the Goethe-Institut of Thessaloniki
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To maudi Kt 0 kOopo¢ Tov — Otkoyévela, 6EOVAMKOTNTA, KOWVRVia
A Child's World — Family, Sexuality, Society

Ayopta / Boys

Menna Laura Meijer ON\avdia/The Netherlands 30

H AvZéN, n Ziva kat n Zopayta eivat gilec. Avtaldagouy oTiNoTIkéC oupBouAéC, Tmyaivouy padiyia
Dwvia katyAevdve péxpt ta Enpepwpata. To ayampévo toug Bépa ou{ftnong eivai ta aydpla. Amo
0 pia, Ta Kopitota eivar okAnpd, 9opolv 6é€t podxa Kat pthodv avotyTd yia To 0€§. Am Ty dAAn,
€lva avaopaNeic yia T «mpwtn Tou¢ popdy. Apaye eivar ahiBela mwg ta ayopta Bhovv povo oe;

Angeéle, Sheena and Soraya are friends. They give each other styling tips, go shopping together and
party into the early hours of the morning. Their favourite topic of conversation is boys. On the one
hand, the girls are tough, wear sexy clothes and speak openly about sex. On the other hand, they
are insecure and unsure about their “first time”. Is it true that most boys just want sex?

Kopitata / Girls

Menna Laura Meijer ON\avdia/The Netherlands 20

0 KeéAu, o BitCei k1 0 Naaio eivat gilot edw kat xpévia, mohd mpwv cuverdntomotoouy mwg umdp-
XOuv KI AMa mpdypata otn {wi ekto¢ amé To modooaipo: Ta kopitata! Eivat éva Bépa pie To omoio
dev eiva moAv e€okelwpévol, ald mov To Bpiokouv cuvapmaotiko. Mg mpémelva €ival To Téhelo
kopitat; Mo¢ pavtalovtal T «mpwn Tou¢ Yopd»; Ti mpémel va Epel va kavel éva ayopt; lowg o
IO ONUAVTIKO €ival To va T TaiSelg Yuxpaipoc.
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Kelvin, Vijay and Nasif have been friends for years, since long hefore the boys noticed that there’s
more to life than football: girls! It's a topic they're not very familiar with but one that they find all
the more fascinating. What should the perfect girl be like? How do they envisage their “first
time”? What does a boy need to know and do? Probably the most important thing is to “keep cool”

H uépa mov amogaotoa va yivw n Niva
The Day | Decided to Be Nina

Ingeborg Jansen ON\avdia/The Netherlands 15

0 Tkovivro eivat éva TTxpovo ayoptmou dev Béhel va eivat ayopt. Aev Tou apéaet To modOaPaIPo Kal
0TV Taén mpoTipd va avoiyel kouBéva e Ta Kopitota. ia Ty akpifeta, vinbel meploobTepo Kopi-
Totmapd ayopt. Ki émerra épyetat n pépamou o Mkovivio amogaailetva yive n Niva. To povo mou xpel-
dCeral eivar va dextolv ot gilol Kat n otkoyéveld g Ti emBupiieq T,

Guidois an 11-year-old boy who doesn’t want to be a boy. He doesn't like football and prefers chat-
ting to the girls in his class. In fact, he also feels more like a girl. And then the day comes when Guido
decides to be Nina. The only thing missing is for her friends and family to accept her wishes.




0 kéopo¢ tn¢ ZeGiA
Zezil's World

Cathrine Marchen Asmussen Aavia/Denmark 35°

H Zeik eivau 15 xpovav kai et o Komeyydyn. Av kat Aavr, 6To oyoheio Tng eivar «§évny, aviket
o€ petovotnTa. Znv apyr dev tng é6ivav kat moi onpacia, ald apyotepa yvwpilel KaAtepa Ty
Tavia katt Mia, Tamo dnpo@i kopitata apaBikic kataywyrg oy Taén. Ot Tpelg Toug ival ov-
véyela padi. Qomou, §agvikd kat ampdapeva, n oxéon Toug mapovotdlel mpoPAqpata: n Ze(i\ epw-
TebeTal.

Zezil is 15 years old and lives in Copenhagen. As a Dane, she is part of a minority at her school, a
“foreigner” compared to all her classmates. In the beginning, they hardly pay attention to her, but
then she gets to know Tanja and Mia, the Arab “popularity queens” in her class, better. The three
girls are always together. Suddenly and unexpectedly, problems arise between the three of them:
Zezil falls in love.

=
e
Tou B./TomW. z
Anna Wieckowska MoAwvia/Poland 28 g
=
0 Top eivat 12 xpovav kat (et otnv Modwvia. Meté to axoheio @povtilel TV olkoyEveld Tou: Kd- %
(-

vel douelég, PonBaet otn petakdpion oe Kavolplo Slapépiopa, ayopddel ypLoTouyevvIdTIKa
dwpa. Natov Top auto dev amotehei mpoPAnua — dAAwate, av dev To Kavel o ibtog, motog Ba o
kdvet; 0 tpmog e Tov omoio Ta AN BéAN TE OLKOYEVELAC 0PYAVWVOLY TV KaBnpEPIVOTNTA TOUG
€ivar dMo Bépa.

Tom is 12 years old and lives in Poland. After school, he looks after his family: doing errands, mov-
ing into a new flat, buying Christmas presents. No problem for Tom — anyway, who else is supposed
to doit? The way the other family members organize their everyday lives is a totally different mat-
ter.

7107 [eARSd4 A1RIU3UINIOQ IIUO[eSSAY] Yl

Avakou@ion / Relieved

Aliona van der Horst ON\avdia/The Netherlands 15

0 Kpiotogep ritav 11 ypovayv 6Tav ouveldntonoinoe mwg eivat ykéL Xy apxr dev ToApoloe va o el
0¢ Kavévav — o0Te 0Tou¢ PiAoug Tou, 0UTE 0TV 0LKOY£VELd Tov. Av Kat poBLopévoc, o€ kdmola pdon
0 Kpiotogep Bpiokel To Bdppog kai Toug To opodoyel. H tawia mapakohoudei Tic avtidpdoeg toug,

Kristopher was 11 when he realised he was gay. At first he didn't dare tell anyone — neither his
friends nor his family. Even though he is very scared, at some point Kristopher takes the plunge and
just says it. The film shows how his friends and family react to the news.

Kpuppévog / Hidden

David Aronowitsch, Mats Johansson Zoundia/Sweden 8’

‘Eva animation Baalopévo oe pia ouvévteuén Twv oknvoBetwy pe Tov 12xpovo Tlavkdpho, mou katdyetat amd o Mepou kat {e1 0T Zoundia w¢ mapdvopog petavd-
otng. Meptypager to mwg eivat va {eL kaveic kpuppévog, pe éva dlapkég aioBnpa nw¢ katadiwketat amd v aotuvopia ki ané dAhoug avBpwmoug. O Tlavkdpho pha
QVOLYTG MPOOTA 0TV 0IKOYEVELG TOU Yia Ta ouvaieBrpatd Tou, Toug @oBoug Tou kai ) véa {wi ot Zoundia.

it’s like to live in hiding and constantly feel persecuted by the police and other people. He speaks openly in front of his family about his feelings, his fears and his

A cartoon hased on an interview the directors held with 12-year-old Giancarlo, who comes from Peru and lives in Sweden as an illegal immigrant. He describes what )
new life in Sweden. %
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H peyan adeh@n tne T{éwt

Jenni’s Big Sister [Jennis storesgster]

H AolAov, evvid ewv, kain TCévy, emtd, o0vtopa Ba amoktioouv évav pikpd adero. Eivar ki ot
800 evBouataopévee, aMd meploadtepo n TCévi, mou Ba yivel K1 auTh mia pia «peydAn adegr»,
akpiBwe 6mag ki n AovAov. Otav mepipévelg ki, o xpovog dev mepvdet pie timota. Ot duo adeh-
(EC TIEPVODV TIG LEPEC TOUC JiE TIPOETOLLAGIEC Y1 TOV EPXOO TOU adeNPOD Toug Kal ou{nTroel
V10170 TL oNpaivel va gioat pia koA peydAn adehgn. Ot foopddec mepvoly, eviw ol yoveic ppov-
TiCouv WoTE Ta Kopitata va akohouBolv TV kabnpeptvi Toug poutiva. Qomou emréhoug yivetal
70 Badpa. (H tawia ivat pépog Tng oelpac viokipavtép AGéApia 6,1 ki av ouuper.)

Nine-year-old Lulu and seven-year-old Jenni will soon have a little brother. They're very exited,
particularly Jenni, who will now also become an older sister — just like Lulu. Time passes slowly
when you are waiting, and the two sisters spend their days preparing for their little brother’s ar-
rival and talking about what it means to be a good big sister. Weeks go by while their parents
pull Lulu and Jenni through their everyday routines. But finally the miracle happens. (The film
is part of the documentary series Siblings - For Better or Worse.)

Emhektiki O\poypagia/Selected Filmography

1999 DKPT(TV)

2000 Homo Sapiens (TV)

2004 Blue Collar White Christmas

2004 Max by Chance (up/short)

2006 Mig og dig (TV)

2007  De smas krig (uy/short)

2008 Naste gang bliver vi fugle (uy/short)

2009 Dreams in Copenhagen

2011 Sadan er saskende — Jennis Storesaster/Siblings for Better or Worse — Jenni’s Big Sister

IknvoBesia-Owtoypagia/Direction-Cinematography: Max Kestner
Movtd{/Editing: Per K. Kirkegaard Hyo¢/Sound: Morten Green Mou-
otkn/Music: Asger & Peder Napaywyoi/Producers: Bodil Cold-Ravnkilde,
Stefan Frost, Henrik Underbjerg Mapaywyn/Production: Radiator Film,
Denmark Zupmapaywyry/Co-production: Danish Film Institute

HDCAM 'Eyxpwpo/Color 15

Naykoopia ekpetdMevon/World Sales
Radiator Film ApS, Denmark

Henrik Underbjerg, Stefan Frost
T.+4522157022
henrik@radiatorfilm.com
stefan@radiatorfilm.com
www.radiatorfilm.com

Mag Kéotvep
Max Kestner

DAavia/Denmark 2011



ZknvoBeoia/Direction: Mikala Krogh Owroypagia/Cinematography:
Adam Philp, Mikala Krogh Movta{/Editing: Cathrine Ambus Hyo¢/Sound:
Morten Green Mouatkry/Music: Asger & Peder lapaywyoi/Producers:
Bodil Cold-Ravnkilde, Henrik Underbjerg, Stefan Frost Mapaywyn/Pro-

duction: Radiator Film ApS, Denmark
HDCAM 'Eyxpwpio/Color 20°

Naykoopa ekpetdAevon/World Sales
Radiator Film ApS, Denmark

Henrik Underbjerg, Stefan Frost
T.+4522157022

henrik@radiatorfilm.com
stefan@radiatorfilm.com
www.radiatorfilm.com

Miéha Kpoy
Mikala Krogh

DAavia/Denmark 2011

Eyw ki n 6idupn pov
Me and My Twin [Mig og min tvilling]

H Zeoile kaun Karpive ivat opoQuywrikd didupa. Zekwolv pabrpara petd amd Ti¢ kahokaipvég dia-
Komég o€ Kawoupylo ayoAeio, aAd oe Slagopetikd TprApata. Etot anogdotoav, agot Béhou va kd-
Vouv Kawoupyloug gitou Eexwptotd n pia amd v a\An. Ot didupes Epotaav kémote oav duo ota-
YOveq vepo, alhd amd ToTe mou SlayvwoTnke kapkivog otn Zeaihe, auto dev oupBaivel ma — Kupioig
yiati n Zeoihe éxel xdoet ta poAhia g amé ) Bepaneia. H Xeothie kat n Katpive éxouv ki ot duo dy-
X0 yta To T Ba mdeL To oxoAeio, kat Ta mpwra peydha epwrpata ival av n Katpive 8a gopéoel
ohdowpn @oppa oTo axoAeio kat av n eoihie mpémet va epgavioTel pe mepodka iy pe kamého. Kau ol
800 eivau evBouataopéves 6tav gtdvel n mpwn pépa Tou axoAeiov. (H Tawia eivar pépog e oetpdg
vtoKipavtép AGéAgia 6,1 ki av auppPer.)

Cecilie and Katrine are identical twins. They are starting in a new school after the holidays, but n sep-
arate classes. That's what they've decided, since they want to try to make new friends each one on
her own. The twins used to resemble each other like two drops of water, but after Cecilie got can-
cer they do not look much alike anymore. Mainly because Cecilie has lost her hair from the medi-
cine she has to take. Cecilie and Katrine are both nervous about how it’s going to go — and the first
big questions are whether Katrine will wear a jumpsuit to school and if Cecilie should wear a wig or
a cap. They are both excited when the first day of school day arrives. (The film is part of the docu-
mentary series Siblings - For Better or Worse.)

EmAektikn Ohpoypagia/Selected Filmography

1996  Epilogue (ouv-oknvoBeata/co-direction: Sara Bro)

2004 Min morfars morder - En film om tilgivelse/My Grandad’s Murderer

2006 Beths daghog/Beth’s Diary (pi/short)

2008 Alter relativt/Everything Is Relative

2009 Cities On Speed - Cairo Garbage/(airo Garbage

2011 Sadan er sgskende — Mig og min tvilling/Siblings for Better or Worse — Me and My Twin
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Eyw xwpic eoéva
Me without You [Mig uden dig]

0 ewvidypovog No éxet {roet 0An Tou T {wi e T peyahn tov adehon Méba. Topa n Méba Ba Nei-
ety éva xpovo otny lamwvia. To omiti Ba eivar tpopepd ddeto kat fovxo. Otav n MéBa giyel,
0 No pmopei va BaAel ta vpapc Tou 0To SwpdTio T Kat Ba mayel ma va ival o evoyAnTIKag -
kpoc adehpoc. AMA Ba tou eivat kat d0okolo yiari 1 adehr Tou Ba Tou Aeimel kat pmopei o No
v PNV KATAQEPELVa YEpIoEL TO Kevo oV Ba agrjoel n amoueia T 6To omiti Kat oty Kapdid Tou.
(H tawia eivat pépog e oe1pdg viokipavtép AdéAgia 6, ki av auppei.)

Nine-year-old No has lived with his older sister, Metha, his entire life. Now Metha is going away
to Japan for a year. It is going to be really empty and quiet at home. When Metha leaves for Japan,
No s allowed to put his drum set in her room, and in many ways he will no longer be the annoying
baby brother. But it will also be hard, because he'll miss her and he might not be able to fill the
emptiness she leaves in the house as well as in his heart. (The film is part of the documentary
series Siblings - For Better or Worse.)

ZknvobBeoia-Levdpio/Direction-Screenplay: Aage Rais-Nordentoft Qw-
Toypagpia/Cinematography: Niels Thastum Movtd{/Editing: Rebekka
Lanqvist Hyoc/Sound: Sylvester Holm, Frank Molgaard Knudsen Mou-
otkn/Music: Band Ane Mapaywyoi/Producers: Bodil Cold-Ravnkilde,
Henrik Underbjerg, Stefan Frost Napaywyn/Production: Radiator Film
ApS, Denmark HDCAM ‘Eyxpwpo/Color 21°

Naykdopa ekpetdMevan/World Sales
Radiator Film ApS, Denmark

Henrik Underbjerg, Stefan Frost
T.+4522157022

henrik@radiatorfilm.com
stefan@radiatorfilm.com
www.radiatorfilm.com

EmAektikn Oihpoypagia/Selected Filmography

1996 Anton/The Flyer (puonhaoia/fiction)

2000 Pa fremmed mark/Foreign Fields (uuBomaota/fiction)

2005 Spraekker/Cracks (u, puBomhaota/short, fiction)

2006 Robust - Ingen skal kalde mine foreldre tabere/Nobody Calls My Parents Losers (pi/short)
2008 MollyCam 2 ryk og en aflevering/Kickn Rush (pwBomhaoia/fiction)

2011 Sadan er sgskende - Mig uden dig/Siblings for Better or Worse — Me without You

'Oove Pdig-Nopevto@t
Aage Rais-Nordentoft

Davia/Denmark 2011




ZknvoBeoia/Direction: Laila Hodell Zevapio/Screenplay Laila Hodell,
Nikolaj Hodell @wtoypaepia/Cinematography: Casper Hayberg, Laila
Hodell Movtd{/Editing: Elisabeth Colding Hyo¢/Sound: Luise Hodell, René
Mundeling Movatki/Music: Asger & Peder Mapaywyd¢/Producer: Hen-
rik Underbjerg, Bodil Cold-Ravnkilde, Stefan Frost llapaywyn/Production:
Radiator Film ApS, Denmark

HDCAM 'Eyxpwpio/Color 18’

Maykéopia ekpetdAevon/World Sales
Radiator Film ApS, Denmark

Henrik Underbjerg, Stefan Frost
T.+4522157022

henrik@radiatorfilm.com
stefan@radiatorfilm.com
www.radiatorfilm.com

Adha Xovteh
Laila Hodell

DAavia/Denmark 2011

21N péon
Stuck in the Middle [Lige midt imellem]

0 peydhog adehpac Tou Nikohdi, Opep, eivat dexateaadpwy xpovav. Tou apéaet va maidel ou-
olKN kai va kavet okért. 0 ONiep eivat og pa nAikia, oTnv omoia Tou mTpémetal va kavel oG
mipdypata povog tou. O Nikodi éyet ki évav pikpotepo adehpo, Tov Topmiac. O Topmiag sivat emtd
Xpovayy, éva yAukutaro meipaytipt mou o NikoAdt mpoomaBei va éyet amd kovtd. O Nikohdt Bpi-
OKETAL KGOV avApeoa Kat Kagld gopd potdderva Bpioketar o€ Slaotavpoupeva mupd. ANG iowg
0 NikoAd1 eivar mpaypatikéa Tuyepo mov eivan padi pikpoc kat peydog adehgdc. (H tawia eivat
épog TNE o€lpdc vTokIpavtép AdéAia 6,1t ki av aupBei.)

Nikolaj's older brother, Oliver, is 14 years old. He likes playing music and riding his skateboard.
Oliver is allowed to do many things himself. Nikolaj also has a younger brother named Tobias.
Tobias is 7 years old, he is sweet and he teases a lot and Nikolaj always has to keep an eye on him.
Nikolaj himself is somewhere in between, and sometimes it seems that he is caught right in the
middle. But maybe Nikolaj is just really lucky to be a big brother and a little brother at the same
time. (The film is part of the documentary series Siblings - For Better or Worse.)

Emhextikn O\poypagia/Selected Filmography

1996 Balladen om Holger Danske/The Ballad of Holger the Dane

2004 Biernes by/The City of Bees (upi/short, auv-oknvoBeota/co-direction: Bertel Torne Olsen)

2006 Hansenes have/The Chicken Garden

2011 Sddan er sgskende — Lige midt imellem/Siblings for Better or Worse — Stuck in the Middle (uy/short)
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[loMTioTIKI KAnpovoyua
Cultural Heritage

To kpu@o Movomart

The Secret Passage
Ayyehn Avbpikomouhou/Angeli Andrikopoulou, Apyopng Toemehikac/Argyris Tsepelikas EN\dda/Greece 2

‘Evaanimation pikpol prikoug yia éva ayopdxi mou avakaAimTel katd AdBog évav apyaio Tdgo. H tavia pid otamai-
014 kaBe nhikiac yia o Bépa T apxatokammAiag pe S1aokedaTTIKG Kat EMPOPPWTIKG TPOTO, Kat Ta evbapplvel va
OKEPTOUV TIC TAPAVOIES QVAOKAPES WC KATAOTPOPIKEC TIPAEELC.

A short film about a small boy, who accidentally discovers an ancient grave. The film introduces children of all ages
to the meaning of the illicit trade in antiquities in a fun and entertaining way, and encourages them to linkiillicit ex-
cavations with destruction.

Witness the Past: Eva¢ tuppwpixo¢ otnv Kumpo
Witness the Past: A Tomb Raider in Cyprus

Ayyehn Avbpikonouhou/Angeli Andrikopoulou, Apydpn Toemehikac/Argyris Tsepelikas EN\ada/Greece 10°

0 Apepikavdg Mpd&evo oy Kumpo, Aouitdt Mapa vt Zévaoha, éywve epaottéxvng apxatohdyog yia va Byahel xpr-
pata amd 1o epméplo apxatotitwv. Enoe oto vnoi amd 1o 1865 péxpt to 1876 kat auvéNede meploodtepa amd 35.000
avikeipeva. 0tav ol Tomikég apyéc amayépevaav Ty e§aywyr autric TG Tepdotiag 6uNoyig, o Zévaola POpTwoE
Tou¢ Onoaupoc Tou oe kapdpia kai toug éotethe atn Néa Yopkn. Mapdti o vnoi éxel AenhatnBei ektevag, 50 xpdvia
peta To Bdvaro Tou Zévaoha évag tepéag vog xwplo mapouaiace 0Toug apxatoAdyoug pia avakdAuyn moAv onpav-
TIKR yla T Aekavn e Avatohikiig Megoyeiou.

The American Consul in Cyprus, Luigi Palma di Cesnola, became an amateur archaeologist in order to profit from the
trade in antiquities. He lived on the island from 1865 until 1876 and gathered more than 35,000 objects. When lo-
cal authorities prohibited the export of this enormous collection, Censola loaded his treasures onto hoats and
shipped them to New York. Although the island had been heavily pillaged, 50 years after Cesnola’s departure, a vil-
lage priest led archaeologists to a unique discovery for the entire Eastern Mediterranean.

Witness the Past: 0 TaQ0¢ i€ TIC KPUPPEVEC HOUIEC
Witness the Past; The Tomb of the Hidden Mummies

Ayyehn Avbpikonouhou/Angeli Andrikopoulou, Apydpn Toenehikac/Argyris Tsepelikas EN\ada/Greece 10°

Bptokdpaote oto xwptd Kovpva, atnv emapyia Aovéop e AtyimTou: To 1871, éva pikpo ayopt e To dvopa Axpevt
EN-Pacou) avakdhuye Tuxaia évav Tago kpuppévo ota éykata evog fouvol kovtd oto omiti tou. O AXpevT Kin otko-
Yéveld o ékheBav avtikeijieva amo Tov Tdgo yia mdvw amé pia deKaETia, omou ot SpacTnPIOTNTE; TOUC éylvay Y-
otéc otnv apyatohoyiki ummpeaia g Atyomrou. Otav avéhaBav ot apxatohdyol, Epewvav éxBappot. Méoa otov tdgo
Bpiokovav meploootepeg amd 50 Pacthikég podpec.

Village of Qurna, Luxor, Egypt. In 1871, a young boy called Ahmed El-Rassul accidentally discovered a hidden tomb
in the belly of the mountain near his home. Ahmed and his family looted the tomb for over a decade, until their ac-
tivities became known to the Egyptian antiquities service. When archaeologists arrived, they were stunned by what
they saw. The tomb contained more than fifty royal mummies.



Witness the Past: Eva¢ Onoavpdc amd xpuad

Witness the Past: A Treasure of Gold
Ayyehn Avbpikomouhou/Angeli Andrikopoulou, Apyopng ToemeNikac/Argyris Tsepelikas EANGSa/Greece 9'

Andovia, éva xwpto otn Nepéa. Xt dexaetia tou ‘70, éva pouhdpt émeoe oe pita Tpima — mou fitav
évag apyaiog puknvaikdg Taoc. Exei, ot ywptavoi avakdhuyav évav omavio Oneaupo appévo avd-
Heaa og okehetoUc. ONa Ta KooppaTa Kal Ta Kepapkd mouAnBnkav og peadlove, mov éoteav
70 Onoavpo o€ epmdpoug Téxvng o Eupwmn kat atig HMA. Mepikd xpdvia apydtepa, ot apyat-
0AOYOL EVIOMIOAY KAl avayvapLoav éva KOpPATL amd Tov KAEppEvo Bnoaupd og pia [ikpr yKahepi
otn Néa Yopkn.

Village of Aidonia, Nemea, Greece. In the 1970s a mule fell into a hole. It turned out to be an an-
cient Mycenaean tomb. There, villagers discovered a rare treasure of gold buried amid skeletons.
All the jewellery and pottery was sold to middlemen, who sent the treasure to art dealers in Eu-
rope and the USA. A few years later, archaeologists located and identified part of the looted treas-
urein a small art gallery in New York.

OwoMoyia kat mepiPariov
Ecology and the Environment

(Nvoktpavtép tn¢ WWF/A WWF documentary)

Ta Oahdoota Onhaotika,

0l OUYKATOLKO{ pa¢ oTi¢ EAAnViKéC BaAaooeC

The Marine Mammals of Greece,
Our Cohabitants in the Greek Seas

Mévoc laotepdtog/Manos Gasteratos ENNada/Greece 31

Eva vrokipavtép mou mapouatdlel Ta evvéa Bnhaotikd mou {ouv og povipn fdon otig eMnvikéc Blacoeg (n pwkia
povayoug povayoug, n @ahawa guontrpag, n peydntepn edava, o {i@ioc, 1o ataxtodéAgvo, To {wvodégwo, To
podENPIVO, TO Koo OeNiv, kal n ewkawva) kat wAd yia m onpacia Toug yia to Bahdooto mepiBaMov kat v eh-
Anvikn kouktoupa, ahAd kat yia Ty amelhr kdTo amd Ty omoia BpiokovTat kai mpoteivel AUoel yia T emBiwen Toug.

A documentary that presents the nine marine mammals that live in the Greek seas (the Mediterranean monk seal,
the sperm whale, the fin whale, Cuvier’s beaked dolphin, the striped dolphin, Risso’s dolphin, the common bottlenose
dolphin, the shortbeaked common dolphin and the harbor porpoise) talks about their importance to the marine en-
vironment and Greek culture and the threat they are under, and suggests solutions for their conservation.
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OEXTIBAA NTOKIMANTEP OEXXAAONIKHX
THESSALONIKI DOCUMENTARY FESTIVAL

IN PROGRESS

To turpa Docs in Progress amotehei 1o vedtepo okéNog TG Ayopdg
Ntokipavtép. 01 oknvoBETeC kat mapaywyoi Twv TaVIRY TEKUNpinong
and v Kevtpikr Eupwmn, ™ Meadyeto kat ta Bahkdvia 6a éxouv v
€UKaLPia Va TAPOUGIAOOULY TIC TaIVie 6TO 0TASI0 TPV TV OAOKARPLON
0€ ayopaoTéC, GUUMAPAaywYoU¢, EKTPOOWTOUC PEOTIBAN Kal
aVTIMPOOWMOUC TWAYGEWV.

The Docs in Progress session is the newest addition to the Thessaloniki
Doc Market. It gives the opportunity to the directors and producers from
Central Europe and the Balkan and Mediterranean regions to present
their documentary films to buyers, co-producers, festival
representatives and sales agents at the stage just before completion.



H tawia mapouatalel oplopiéveq OIKOYEVELEC TTOU QVTIPETWTTIOUV
TIG QyKUA@OELS TNG KAELOTAG Kat GUVTNPNTIKAG Kowwviag e
Boulyapiag. Amogaaiopéveq va pnv EMTpEYoOUV 0" QuTH TV Kol-
vwvia va loomedwael Ta maidld Toug, £xouv apvndei va ta ypd-
Youv g€ dnpooto oyoheio kat mpOTIHOLY va ekmaidevovtal amd
TOUG {610U¢, OIKOOOUKVTAC £TOL L VEX OLKOYEVELL, EVA VED KOL-
VWVIKO Kat ToNTIopIKO povTého. H tawia kataypdel Tig LoTopieg
TOUG Kat TOUG KOWWVIKOUG Kal Yuyohoylkoug mapdyovTes mou
UQEPTIOLY KL éxouv 0dnyNoeL oTn Slapopewen autAg The Kivong.
Mpoteivel 6TNV KoWwVia Kal 6 Snudata woTitolTa Ty PaKTIKN
TV pabnpudtwv oo onitl, emBupwvtag va Sekroel éva didhoyo
Yia TV avayveplon e dtumng, péxpl Twpa, ekmaidevong. Oa
€§etdoel 1o Oikaiwpa Tov avBpwmwv oy eAelBepn emoyn kat
Ba otoyaote mdvw 0To podo TG olkoyévelag ot dlapdpewon
alov.

The film introduces us to several families that confront what
they see as Bulgaria’s broken and close-minded society. They will H e Wh 0 Trave I S AI o n e
not allow this society to trample on their children. To prevent this,

they have refused to enrol their children in school, opting to ed-
ucate them at home and to construct a new fam”y, anew cul-  Production Company: B Plus Film Director: Ralitza Dimitrova Producer: Plamen Gerasimov Production Stage:
tural and social model. The film examines their individual stories ' production Duration: 54" Budget: €132,200 Looking For: Co-producers, distribution Contact:

and the underlying social and psychological factors that led o~ PPUsfim@gmail.com T. +35929620137 Bouhyapia/Bulgaria 2012

the appearz?nce of this grou.p. [t will |ntr0duce.publllc |pst|tut|ons Emhextic O\uoypaoia/Selected Filmography

and the .SOCIe'[.y tothe practice O.f.home.“hmlmg’ almllng to pr(?- 2002 Glass Bead Game (yi/short) — Evora International Short FF, Sofia

voke a discussion on the recognition of informal education. ltwill 5005 Tee Men by the Water (u/short) — Golden Rhyton Festival Plovdiiv

examine peoples'right of free choice, and ponder the significance 2011 Qur Merchandise Is Our Best Advertisement! (uu/short) — Evora Intemational Short F, Sofia
of the family in value formation. 2012 HeWho Travels Alone

Mouatkn, avBpwmot, guon. Tpeig gidot dnpiovpyoly ) SikA
Toug outomia, T0 Mouaikd Xwpi6, otov Ayto Aaupévio, évama-
padoatako xwptd Tou Mnhiov. To mpoaynua Eival 1) HOUOIK K-
maideuon kat ta oepvapia, al\d n tégvn potadet va umoBdAmel
éva avatpenTikd kaBeotwe, Mowa eivat n dtadikaoio g mapa-
YwYIKAS avtahayic bewv kat oyediwv avapeoa o€ GUPETE-
Xovte amd 6Ao Tov KOGpO; TL ammynon €xet 0TV TOMIKK Kol-
vwvia; Kau o moto Badpo eivar avext n e\evbepia;

710 [eAsa4 Azequaunaoq Muofessayl Yyl - SSIYOH0Yd NI SO0 65T

Music, people, nature. Three friends create the Music Village,
their personal utopia in the traditional village of Agios
Lavrendios on Mount Pelion. Under the pretext of musical ed-
ucation and workshops, art seems to be fostering a subver-
sive regime. What is the process for the fruitful exchange of
ideas and projects among international participants? What
will be its repercussions on the local society? To what extent
is freedom tolerable?

Music Village

Emhextikn O\poypagia/Selected Filmography
2006 Editize This (uy/short) — Strange Screen Festivaj, Thessaloniki, Greece
2008 Rosmarinus Officinalis (uy/short) — 3rd Greek National Cinema

Production Company: fractal Productions Director: Avdpéac 21adrac/Andreas Siadimas Producer: [idwng Ay- Award - Drama International Short Film festival
yehdkng/Yannis Angelakis Co-producer: Dangerous Productions — Avpéac 2iadripac/Andreas Siadimas Key Part- & Planet In Focus Toronto, (anada

ners: 2|35 SA, arTree-Music Village Community Production Stage: Post-production Duration: 52' Budget: 2011 Handset Type (uyi/short) — Best Film Award by the Greek Film
€181.300 Looking For: International pre-sales Contact: fractal.productions@yahoo.qr T. +-30 2310 860 275 an- (ritics Association - Drama International Short film Festival
dreas@dangerousprods.com T. +30 2310 203 007 EN\d6a/Greece 2012 2012 Music Village

%



210 Kapdid g evdoywpag Tou lopand Bpioketar n moAn ¢
Novt, évag Tomo¢ poBou Kt amotuyiac, mou paotidetat amd to éy-
KkAnua, T Bia kat ta vapkwtikd. H Aovt, exei omou EBpaiot, Xpt-
otiavoi kat MougouAydvot (ouv padi (éxet mnBuopé 75.000 ka-
T0ikoug), divel TV €1kOVa T KUBEPVNTIKNAC Kal SNHOTIKAC
amekmoiag. To OeBpoudpto Tov 2011, n Aovt umodéyTnKe pua pe-
yahn eAnida oo mpoowmo Tov Méip Nitadv, mou amokpibnke oto
aitnpa e emrpomic Twv moMtwv va avadBel kabrikovta on-
pdpyov. Oa katagépel autoc o, kabe aMo mapd véog, Avtpag
(ewv 79) va Bpertn Suvapn va 66oeL T AovT amd ThY auToka-
1a0tpoQn; Oa dwael kapmol¢ N OpAia TOU Yid it «mOAn T €L-
prvng, yia lapanhvoic katApaBeg»; atoug mohiteg Tg Aovt, 0
Nitadv pmopei va eivat ) TeNevtaia Toug eAmida.

I. =t b = h ; .
At the very center of Israel lies the city of Lod, a place of failure
I.Od J the I.a St H 0 pe and fear, teeming with crime, violence and drugs. Lod, where
_ _ Jews, Christians and Moslems live together (75,000 inhabitants)
Production Company: Uri Rosenwaks Director/Producer: Uri Rosenwaks Key Partners: Channel 8 Israel Pro- i 3 image of governmental and municipal despair. In February

duction Stage: In Production Duration: 52" (series 52'x 50) Budget: €304.000 Looking for: Funding support, 2011, the great white hope of Lod arrived in the figure of Meir
Co-producers Contact: urirose@bezeqint.net T. +97 2 3672 9125 lopaiMIsrael 2012 '

e Nitsan, who acquiesced to the petition of the citizens' commit-
= tee to act as the appointed mayor. Will this not so young man
o Owhpoypagia/Filmography R ' .

S 2006 The Film Class — Palm Springs International FE Jerusalem FF (Nitsan is 79 years old) have the power to save Lod from itself?
« 2010 Back and Forth — FIPA, Jerusalem FF Will his talk of a City of Peace for Jews and Arabs bear fruit? For
= 2012 Lod, the Last Hope the citizens of Lod, Nitsan may well be their last hope.
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0Ma ta EMnvomoula to §€pouv, mwg 600 K1 av peyahaoouy
ki 6mou kat va {ouv, mévta Ba Toug mepipével éva mdto amo
T0 aynTo TG papd. To viokipavtép Flying Food e€etalel
TNV €IKOVA TWV UMIEPTIPOCTATEVTIKAV apadwy Kat Tou 1oyv-
pol mPakTikou Kat oupBohikod pohou mou mailel To @a-
yNto otn oTpatnyikr Toug. AkohouBei Ty 1otopia d0o pn-
TEPWV TTOU £X0UV TA TAISIA TOUG yia 0TTOUSES 0TO EGWTEIKO,
kat evog Avopa mou kdvel kadnpepvd mapadooeig omTikol
@ayntol kat’ oikov, o€ portnTéc o€ OAn v ENNdda. ZTéh-
VOVTAG (paynTo GTOUC YIOUG TOUG, OL UNTEPEC EKPpAlovy TV
ayénmn kat T otopyr Toug, aAd Tpo@odoTolY Kal umoype-
WoeLC, oyéoel; eGovaiag kat ENéyyou. To viokipavTép XTuné Fui, :
otV Kapdid Tou Tapadooiakod yapakTipa TG ENVIKiC ; T BT e
OIKOYEVELAC, € Jila KOIVWVia Tou IpooTaBei va ouvTovIoTe] -t
HE TIC avayKeS kat TI¢ mpoodokieg Tou SuTikoD KA.
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All Greek children know that no matter how old they are

and where they live, they will always have a good supply

of their mother’s food! Flying Food explores the image of
the doting Greek mother and the powerful practical and FI : F d

symbolic role that food plays in her hands. It follows the yl ng 00

stories of two mothers whose sons are studying abroad

and of a man who drives around Greece delivering Production Company: Inkas Film Productions Director: Mapiévva Oxovéyou/Marianna Economou Producer: Aét Mrio-

mother’s food to students daily. By sending food to their Taon/Lilette Botassi Key Partners: Elephant Films (Romania) Production Stage: Early shootings Duration: 65" Budget:
€182.000 Looking For: Co-Producers, Sales, Broadcasters Contact: inkas@hol.gr T. +-30 210823 7467 EANd8a/Greece 2012

sons, mothers express their love and caring, but they also
create a relationship of interdependence, control and ob-
ligation. The documentary digs deep into the traditional-
ism of the Greek family in a society which is trying to

Emhektiki Ohpoypagia/Selected Filmography

2008 Bells, Threads & Miracles — Docfest festival

2008  Please Listen to Me — Kos International Health film Festival, Emotion Pictures Festival
’ align itself to the needs and expectations of the Western )009 yelve Neighbors — SEEFest, USA, London Greek Film Festival

m world. 2012 Flying Food



0 Mnipma Xtpolywa (onpoaivet «<Mmipma, o Hhektpiopdc) éxel
TNV IKQVOTITA VAl Evat aywyog TOU NAEKTPIKOY PEUATOC Kal val
e\éyxel ouveldnTd T Tdon Tou kabwg To amoBdMeL. Xapn ot
dovapn autA mov avakahuye Tuxaia eve Arav axkopa épnpog, o
54ypovoc autd¢ dvtpag mépace 6An Tou T {wij kAvovTag Melpd-
pata e Tov NAEKTPIONO Kal amodeIKviOVTag 0TOV QUTO TOU Kat
01ou¢ ANAoug mw¢ To pelpa dev pmopei va tov PAGYEL XApiepa, 0
Hh\ektpikd Mnipma cuvtnpei Ty otkoyéveld tou tagidevovtag o’
ohdkAnpn T ZepBia kat «Bepamevovtag avBpwmoug i nhektpl-
opud». H kevpikr 1otopia ¢ tawiag eivat n mpoomdBeia Tou
Mnipma v’ avakahopet Tt akpiBwg oupBaivel péoa 0To 66pa ToU,
AN kat va pmet oto BiBNio Tkiveg yia tpitn @opd. Oa dokipdoel
va ayyi€et nAekTpIko pevpia Taong evg exatoppupiou oAt Nive-

Tai; Kauav vat, mwg Batte ry M a n

Biba Struja (Biba the Electricity) is capable of conducting elec-  proguction Company: Ciklotron Directors: Dusan Saponja, Dusan Cavic Producer: Snezana Penev Key Partners:
tricity and he can consciously control its power while discharging  Ministry of Culture Republic of Serbia, Film Center Serbia, City of Belgrade film fund, Pre-buy: TVO Canada-Broadcaster
it. Thanks to the powers he discovered by accident as a teenager,  Ms. Naomi Boxer, DR - Danish Broadcasting Corporation-Broadcaster Ms. Mette Hoffmann Meyer, TVO Knowledge - M.
this 54-year-old man has spent his entire life experimenting Murray Battle, ORF - Mr. Franz Grabner, UR-Swedish Educational Company - Daniel Pynnonen, IBATV House Israel - Itay
with electricity and proving to himself and others that electric- Landsberg Production Stage: Post Production Duration: 58'/65" Budget: €132,000 Looking For: Broadcasters,
World sales, Distributors Contact: snezana.penev@ciklotron.net, T.+38111 344 2814, -15, -16 Leppia/Serbia 2012

ity cannot harm him. Today, Electric Biba supports himself and his
me”Y l?y u%r:g his po;/vers aIIfO\;]er f§|erb.|a ;(:, fure people V\(Ijllth Onyioypagia/Filmography

electriaty.” The centra story(? U .e fim s bibas attempt to dis- 2001 The Touchers (up/short) — Golden Beggar, International Festival of Local Television, Kosice, Slovakia
cover what exactly happens in his body, but also to enter the 5004 5 ryival (/short) — Prx Europa, Berlin IFF

Guinness Book of Records for the third time. He will try to touch 2007 PRC (uu/short) — Best short doc, Kiatkofil FE Banja Luka, Bosnia and Herzegovina
electricity of one million volts. Is it possible and if so, how? 2012 Battery Man

4 A 4 ' ¥’ éva pkpd vnoi ot axpn ¢ Eupamg, emta

Ol aeavaTOI GTO VOTIOT£p0 aKpo Trlc Eupw"nc Pwoot emotrpoveg €xouv oxnpatioet pia mapd-

. &evn opdda: éva amdkpugo ayoheio mou mpo-

The Immortals at the Southern Point of Europe  ontetvarpomiegerm et o otpin-

vou €idoug ato péNov. Otav amokalmTouy Ta

0£61d TOUC 0TIV TOIKY KoWWVia Kat aToug Bpn-

OKEUTIKOUC TNG NYETEC, Ta MpAypata ouviopa
Byaivou ekTo¢ EAEyyoU.
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On a small island at the edge of Europe, seven
Russian scientists have formed a peculiar com-
mune: an esoteric school that traces the evolu-
tionary steps of humanity towards the future.
When they reveal their plans to the local com-
munity and the religious leaders, things quickly
spiral out of control.

Ohpoypaepia Nnapyov Movatdkn/
Filmography Yorgos Moustakis

2006 The Corridor (p/short)

2007 Mari (uy/short) — Edinburgh International FF
2012 The Immortals at the Southern Point of Furope

Ohpoypaepia Nikov Adpmot/
Filmography Nikos Labot

2006 Impro—Walk, (uy/short) —
Production Company: Geometry Films Ltd. Directors: lwpyoc Movataknc/Yorgos Moustakis, Nikog Labot/Nikos Labot Producer: liwp- 2nd Best film at the Tst Onfine Big Bang Festival

yo¢ Mouatkng/Yorgos Moustakis Co-producer: Nikog Xapahapmomouho (Labat)/Nikos Haralambopoulos (Labét) Production Stage: 2009 The Dog (u/short) - \
Post Production Duration: 90" Budget: €85.000 Looking for: Completion Funding, Buyers, Sales agents, Distributors Contact: con- Finallst in the 8th Annual iP Hollywood
tact@geometryfilms.com, nikoslabot@gmail.com, T. +47 4168 9058 EMada / Greece 2012 2012 The Immortals at the Southern Point of Europe
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Yotepa amd dexarpia xpévia pakpid amd to Mapoko, o Xaodv amogacilel va emotpéPel omitl.
20001 NG TOU TIC OIKOVORIEC Yia V' ayopdoel £val PETAXEIPIOEVO TPAKTEP, JE TO OTI0I0 OKO-
mebeLva kepdiCel tampog To {nv oty matpida tou, kat Eexivd to Tagil. Mmpootd Tou ekteive-
Tat 6An n Notia lomavia, To 2tevo Tou NBpadtdp kat to pod Mapoko. Mpémet va kdvel 1.400
Hikia, aAA To TpaKTép Tou Oev Tpéxel MAvw amd 30 YA TV wpa. XTo TéNog Tov Spopiou Tov
TEPILEVEL N OLKOYEVELD TOU Kal pla véa (Wi 0T0 YwpL6 Tov. 210 Hassan’s Odyssey emavoappd-
vetal autd To Tagidt amd Tov ibto Tov Kevtpikd apaktipa, mou Ta§IdedEl 0TV LOTIAVIKY Kat ja-
POKIVA yn, amé mOAn oe moAn, Eavalwvtavelovtag TI GUVAVTHOELS TOU e aééyaoToug
XAPAKTIPEC Kal EMepVAVTaC Ta EpmodLa mou €kavav autd To Tagidl éva mpayuaTiko £mog.

After thirteen years away from Morocco, Hassan decides to return home. He invests all his sav-
ings in a second hand tractor to earn a living back in his country and takes to the road. Ahead,
the whole south of Spain, the Strait of Gibraltar and half of Morocco: 1,400 miles to drive a
tractor that does not exceed 30km/h. At the end of the road awaits his family and a new life
in his village. Hassan’s Odyssey recreates this journey played by the main character himself
traveling the Spanish and Moroccan geography, from town to town, reliving his encounters
with unforgettable characters and overcoming obstacles that make this journey a true epic.

EmAektikn Ohpoypagia/Selected Filmography
2008 5 dias de Septiembre — Festival de Cine de Bogotd, Festival Cinespania Toulouse
2009 Quid pro Quo — Malaga Spanish FF
2010 Una sequnda posquerra — FESCIGU (Guadalajara Film Festival
Curtocircuito International Short Film Festival)
2012 Hassan's Odyssey

0 pavapng

The Grocer

Production Company: KinoLab Director/Producer:
Anurtong Koutotapmaadkog/Dimitris Koutsiabasakos Key
Partners: Kostas Makris Foundation, Municipality of Pii
Production Stage: Post-production Duration: 110°
Budget: £80.000 Looking For: Post-production Fund-
ing, Co-producers Contact: dimitris@koutsiabasakos.gr
T.+30210 346 1727 EN\aSa/Greece 2012

EmAektikn Ohpoypagia/Selected Filmography

1997 Heracles, Acheloos & My Granny —
Upsala International Short Film Festival
(Audience Award)

2001 Frida (uy, puBomhaoia / short, fiction)

2006 The Guardian’s Son (uuBomaota / fiction) —
Thessaloniki IFF (Audience Award)

2012 The Grocer

Hassan’s Odyssey

Production Company: Altube Filmeak & Malas Compafiias Director: Fran-
cisco Aratjo Producer: Oihana Olea Key Partners: Région lle de France, Pro-
cirep-Angoa, télébocal (TV) Production Stage: Post Production Duration:
85'Budget: €250,000 Looking For: World sales, Distribution Contact: al-
tubefilmeak@gmail.com T. 434 91 365 2368 lomavia/Spain 2012

0 k0piog Nikog Avaotagiou, évag mhavodiog pavaBng, kain yuvaika tov Zogia, 66 kat 30 xpévia emokémtovtat kdbe Tetdpt Ta ywpid e votiodutikig Mivdou, kowotn-
Teq 0xed0v eykatahelpiéved. Ta Teheutaia xpovia toug fonBodv ot o toug yiot, 0 Kwatag ki o O0piog. To viokipavtép mapakohouBei v mopeia Toug kabwg mepvave ol

ETOYEC TOU XpOvou.

Mr. Nikos Anastasiou, a traveling greengrocer, and his wife Sophia, have been visiting the almost abandoned communities on the southwestern Pindos Mountains,
in Greece, every Wednesday since the 80s. These last few years, their two sons, Kostas and Thymios have been helping them. The documentary follows their jour-

ney during the four seasons of the year.



Mapd Ti¢ mpoomadeteg mou kavouv ot apyé¢ ¢ KwvatavvoumoAng ebw
kat 400 xpovia va ta e§ohoBpebaouy, Ta adéomota okuNid €youv empio-
€L ydpn 0TN GUPHAXiA TOUG HE TIC KATA TOMOUC KOWOTNTEC TONITQY, TTOU
€YUV QvayvwpicEl Kal UTEPAOTIIOTEL TIC AVAYKES TOUG Kat TO dikaiwpd
Tou¢ va oupBiwvouy e avBpamoug. Ta okuld autd dev kpuBovTal Kat &i-
vatoav va &épouv 6Tt dikatovvat iong petayeipiong. To Taskafa eivai éva
pEyAoU UKOUC VIOKIPAVTE yia T PvAN, Léoa amd Ty avadijtnon e
B¢on¢ Twv okVAwv T Kwvatavtivodmong otnv 10topia tne moAng, ka-
B¢ ki éva mapabupo o oxéon e§ovaiag kat Aaov, yewypagiag kat ai-
60nong Tou avrew (o€ 6,TL aopd To YWPO Kat TV TauToThTa), aMd Ka
yla ™ ovvexi(opevn pdyn-e&éyepon evavtia otn povodidotatn Bew-
pnon Tou koapov. To TasKafa amoteheitat amo mévte Pépn SLAQOPETIKAG
didpkelac: Agién, Zuykpatwvrag Toug ayyéhoug, To vnoi mou yavyidel,
Mviun, EAnida.

Despite attempts by Istanbul’s authorities over nearly 400 years to
erase them, the stray dogs have persisted thanks to an enduring al-
liance with widespread civilian communities, which recognize and
defend their right to co-existence and assistance. They display a sur-
prising visibility and sense of equal entitlement. TasKafa is a feature
length documentary film about memory, through a search for the
place of Istanbul’s dogs in the history of Istanbul, and a window on the
relationship between power and the public, place and belonging (in lo-
cation and identity), and the ongoing struggle/rebellion against a
single way of seeing. TasKafa comprises 5 parts of different length: Ar-
rival, Holding Back the Angels, Barking Island, Memory, and Hope.

Production Company: Vox-documentaries Director: Zageipng Xaitidn/Zafeiris Haitidis Pro-
ducer: TCva Metpomouhou/Gina Petropoulou Key Partners: Artwave Productions, 'Atelier Do-
cumentaire France (Province of Charentes) Production Stage: In Production Duration: 90
Budget: €257.000 Looking For: Co-production, Pre-sales Contact: ginapetropoulou@hot-
mail.com T. 430 27210 21294 ENNada/Greece 2012

Emhektikn O\poypagia/Selected Filmography
2009 West of Eden (p/short)

2010 Web Odyssey (5 episodes) (TV)

2011 Red Zone

2012 Frame by Frame... Scetchophrenia

Production Company: Yalan Dunya Film Ltd. Director: Andrea Luka Zimerman Producer: Gulen Guler
Production Stage: In Production Duration: 70" Budget: €180,000 Looking For: Co-production, dis-
tribution, TV sales Contact: gulen@yalandunya.biz T. +90 533 394 5519 Toupkia/Turkey, 2012

Emhektiki Ohpoypapia/Selected Filmography
2009 The Last Biscuit (uy/short film)

2011 Seaqull (py/short film)

2012 Prisoner of War

2012 TasKafa —The King of the Square

Kapé-Kapg... LKETOOQPEVELQ
Frame by Frame... Scetchophrenia

H katavonon tng povadikng yAwooag twv koS, n avaluon T SuVapKnig Tou pé-
00U, 110 TIapousiacn OAwY TV EMKOVWVIAKWY KAl KAANTEXVIK®Y TTTUX@Y TOU, N
00vO£0T) TOU € TNV KOWVWVIKOTIOATIKR EMKAIPOTNTa, N Slepelvnon T kpugi¢ 1,
0UYVOTEPQ, TAPaYVWPLOpEVNG GUVapIG TOU — aUTOI €ivat 0t OTOXO! TOU VIOKIPAVTED
Kapé-kapé... Bvag epeuvntic Ki évag Kopiotag e§ehiooovtar o e€epeuvntég g éva-
e Téxng, o e€ehicoovtat Kai Ta epwipata mou Btovv. Méoa ané  dia-
AeKTIKR TOU¢ ox€0m, KaBwg kat péaa and ou{nticels pe AMoug emayyehuarieg tou
Xwpou, atnv EAXdda, otnv Eupwmn kat atov uméhoumo kdopo, To Kowd Ba pmopé-
0€1Va 0UppETdoyel 0’ auTd To Tagidl, va et o€ Padid vepd kat va Béoel Tiq Oikég
TOU €PWTAOELS Yia TOV KOGHO.

A venture towards understanding the unique language of comics, an analysis of
the medium's dynamics, a presentation of all the aspects of its communicative and
artistic texture, its connection with current socio-political affairs, an exploration
of its“hidden”, but also greatly misjudged power is the aim of the proposed doc-
umentary. A comics researcher and an illustrator develop into explorers of the 9th
Art, along with the development of the questions they raise. From the dialectic
relationship they have with each other, as well as through conversations with
comics professionals, starting in Greece, going across Europe and reaching the
United States, the audience will be able to participate in this journey, have an in-
depth understanding and state its own questions about the medium of comics.
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Bpiokdpaote ot Poupavia, 20 xpévia petd v mwon Tou Kabe-
0TWT0¢ Tou Toaouaéakou kat T amokatdetaon ¢ Anpokpartiag.
Qot600, €00 N Snpokpatia eival évamapaevo peiypa pe oTolyeia
Hmouphéok kat Pulavtivig ivipiykag, pa dnpokpatia Tomov
Kagka. Mia tawia yia 1o fpageio Kovwvikol dtaAdyou kat Lup-
Bouhou Tou MoAitn (OSDAC) mou oteyaletat o’ éva aompavto ypa-
@eio 070 dnpapyeio pa pkpri¢ mOANG Kat aoyoAeiTal e aofpavta
(nmpara kat pkpomoAiTikég, og pia aMnyopia yia Ty e§ouoia.
‘Evavtokipavtép dopnpévo oav Beatpikd €pyo Tou lovéako.

Romania, 20 years after the collapse of the Ceausescu regime
and the return of Democracy. But here democracy is a strange
mix of burlesque and byzantine intrigue, a“Kafkaesque”type of
democracy. A film about the Office of Social Dialogue and Ad-
vice to Citizens (OSDAC) in the Town Hall of a small Romanian
town, ina small insignificant office, in a small insignificant town,
about small matters and small power, on the allegory of power.

E A documentary film constructed like a play by lonesco.
S Th e OS DAC EmAektiki Ohpoypagpia/Selected Filmography

A 2004 Voyage dans rréalité immediate (u/short) — FIPA

= Production Company: E2P/entre2prises Director: Anca Hirte Producer: Froidevaux Damien Key Partners: Ré- 2008 Je dors mais mon coeur veille (upi/short) — Traces de vie
_C:% gion lle de France, Procirep-Angoa, télébocal (TV) Production Stage: In Production Duration: 50'Budget: €167,000 (lermont ferrand

2 Looking For: Pre sales, European co-productions Contact: froidevaux@entre2prises.fr T. 433 14287 7306 2011 Teodora pécheresse — Entrevues Belfort 2071

g laAXia-Poupavia/France-Romania 2012 2012 The OSDAC

Ekaté xpovia petd ) Pian didomaon ¢ 08wpavikrg Avto-
kpartopiag 10 1912-13 kat ™ Snpiovpyia Twv falkavikwy Kpa-
0V 6Mw¢ Ta E€poupe onpepa, Ta Bakkavia mapapiévouy yiamol-
Nol¢ TavTiopéva pe v BvokdBapon kat Tic BpnoKEVTIKEC
0UyKpoUoeLC. Ta Zeyaauéva BaAkdvia emixelpolv va dtahdgovy
autd Ta otepeoTuma, Tagidevovtag o’ éva kowo, Eexaopévo ma-
peNBOv auvimapéng dlapopeTikav eBVOTATWY Kat BpnoKelmv.
Baotopévo og omdvio KIvNPATOYPAPIKO KAl QWTOYPAPIKG UAIKG
amd o BaAkdvia kat v Evpaym, n tawia {wvtavedel Ty kabn-
pepvOTNTA 0Ta Xpovia TS Autokpatopiag Kat avixvelel Ta fa-
Botepa aitia ¢ Piag kat Twv dtevéSewv mou kaBoploav T yep-
00vnoo Katd 0 190 Kat 206 aicva, Kal cuvexi{ouv akopa Kat
ofjuepa va ameolv Ty E1prvn TG TEPLOKRC.

7107 SUino\0003@ d32ADMINOLN {DYIL03() Of |

A hundred years after the violent break up of the Ottoman
Empire in 1912-13 and the creation of today’s Balkan states, the
Balkans remain associated with ethnic cleansing and religious
conflict. Silent Balkans attempts to dispel these stereotypes by
traveling back to a common, forgotten past of ethnic and reli-
gious co-existence. Based on rare film and photographic
archives from across the Balkans and Europe, the film brings to
life what it was like to live during the Ottoman Empire, and un-
ravels the underlying causes of violence and ethnic conflict,

which swept through the region in the 19th and 20th cen- Eaxaouéva BG)\K('IVI(I

turies, and which continue to threaten peace across the region .
totay. Silent Balkans

Emhektiki Opoypagia/Selected Filmography
2010 1821(1v) Production Company: Anemon Productions Director: Avépéac Anoatodiong/Andreas Apostolides Producers: Péa

% 2010 A Place without People Anoatohion/Rea Apostolides, lioupt AB¢pwa/ Yuri Averof Key Partners: Goethe Institut South-Eastern Europe, SKAI

2011 Twice a Stranger TV Greece Production Stage: In production Duration: 52" Budget: €100,000 Looking For: Funding for completion
2012 Silent Balkans of the film, co-producers Contact: info@anemon.gr, rea@anemon.qr T.+30 210 7211073 EN\d8a/Greece 2012



Napandndes EkbnAwoels
SIDEBAR EVENTS

Tokupio mpoypagyia Tov PeoTiBa Nrokiaviép Oeaoahovikng —
Eikovec Tou 210u aiva diaveicetar e mapahnheg exbnhaoelg,
0L Omoiec, aQevac, OLVTENODY OTNV QVATTTUEN VoG YoVILIOU
dlaM6you Twv avBpwwv Tou KivnaToypdpou Kat Twv Beativ
e TV (01 TV TéYVN ToU Kivnuatoypdou Kat Tig dmelpeg
EKQAVOEIG TG Kal, AQETEPOU, BpIOKOLY TOUC KOWOUG TOMOUG TNG
7n¢ Téxvng, e ouyyeveic KaANTERVIKEC ek@pdaeIg, oW Ta
EIKAOTIKG K ) OUOIKN).

The Thessaloniki Documentary Festival — Images of the 21st
Century, features sidebar events which, on the one hand
contribute to the development of a productive dialogue
between film professionals and the public on the art of cinema
and its infinite variations, while on the other they explore the
common ground shared by the 7th art and related artistic
expressions, such as works of the visual arts and music.




O¢to¢, 010 maioto Twv mapdMnlwy ekdnAwaewv Tou, To 140 OeoTidN Ntokipavtép
Oeaoahovikng mapovatdlel, o€ ouvepyasia pe Toug fatpois Xwpic Sivopa, v éxkBeon
owroypagiac Urban Survivors. H 16¢a yia T ékBeon mpoékue amod T0 opwvVUp0
npotlekT Twv flatpwv Xwpic Zivopa mov mpaypatomolBnke o€ ouvepyasia pe To
Qwtoypagiko mpaktopeio Noor kat v Darjeeling Productions. H dpdon emon-
HaiveL TIC oNPavTIKEG aVOPWTIOTIKES KAl LATPIKEG AVAYKEC IOV UTAPYOUV OTIC AOTI-
ké¢ mapaykoumoAelg ava Tov koopo. Yy ékBeon mapouatdlovial pwroypagieg
amd mévte peyahec mapaykounoelg otn Ntdka, oto Kapdrot, ato Noydveopmoupyk,
070 Nopt-o-Mpeve kat 1o Napdpm — dmou ot fiatpoi Xwpic Xvopa Aertoupyolv or-
pepampoypdppata— Kat eiva épya Twv BpaBevpévav guToypdpwy Tou mpaktopeiov
Noor, Stanley Greene, Alixandra Fazzina, Francesco Zizola, Jon Lowenstein kat Pep
Bonet. Ztdyo¢ ¢ ékBeang eivat va odnynoet o Beatr o’ éva eikoviko Tagidt oty Ka-
ONpePVOTITA TV KATOIKWY TV MAPAYKOUTIONEWY (OTE va evipiepwei yia Tiq ouve-
ke¢ dlapinon¢ Toug kat yia a avBpwmoTikd {nTruata mou mPoKHMToUV.

This year, as part of its parallel events, the 14th Thessaloniki Documentary Festival, in
collaboration with Doctors Without Borders (MSF), presents the photography exhibition
Urban Survivors. The idea behind this exhibition comes from the Urban Survivors proj-
ect which was developed by MSF in collaboration with the Noor photo agency and Dar-
jeeling Productions. The project highlights the critical humanitarian and medical needs
that existin urban slums over the world. The exhibition features photographs from five
slums, in Dhaka, Karachi, Johannesburg, Port-au-Prince and Nairobi — where MSF s ac-
tively running projects — taken by award-winning Noor photographers Stanley Greene,
Alixandra Fazzina, Francesco Zizola, Jon Lowenstein and Pep Bonet. Our aim is to take
the visitor on a virtual journey through the slums residents’ daily lives so as to inform
on their living conditions and the major humanitarian issues which are raised.
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TFIATPOI XQPIX ZYNOPA

YNOYPFEIO NOAITIEMOY KAI TOYPIZMOY
KPATIKO MOYZEIO EYFXPONHE TEXNHE
HELLENIC MINISTRY OF CULTURE AND TOURISM
STATE MUSEUM OF CONTEMPORARY ART
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Urban Survivors (EmBiwvovtag oti¢ mapaykoumoA&l¢ Tov Koo
Urban Survivors (Humanitarian challenges of a rising slum population)

)

EkBeon pwroypagiag
Photography Exhibition

11-18 Maprtiov 2012/ 11-18 March 2012

Kevtpo 2yypovng Téxvng Beaoahovikng, AmoBrikn B1, Aidvi/
Contemporary Art Center of Thessaloniki, Warehouse B1, Port

Eykaivia/Opening: Kuptaxr 11 Maptiou otic 12:00 / Sunday 11 March at 12:00
‘Npec Aettoupyiac/Opening hours: kabnpepiva and Ti¢ 12:00 éwq Ti¢ 20:00 / daily 12:00 to 20:00

Mwopydvwon/Organized by:
OeonBal Nrokipavtep Beooahovikng/ Thessaloniki Documentary Festival
latpot Xwpic 20vopa/ Médecins Sans Frontieres (Doctors Without Borders)

Me v umoatipién Tou/With the support of:

Kpatikod Mouaeiou 2 byypovng Téxvng/State Museum of Contemporary Art
Kevrpou 20yxpovng Téxvne Beaoahovikng/Contemporary Art Center of Thessaloniki.
T.+302310 546 683, +30 2310 539 270 F. +30 2310593 271
www.greekstatemuseum.com www.cact.gr info@cact.gr

Ixebaopoc kat opydvwon: Mehiva 2nadapn, Odvog 2taupdmoudog
Exhibition planning and organization: Melina Spathari, Thanos Stavropoulos
Opydvwon Napaywyig: Ava Mnhoon

Production Management: Anna Milossi

KENTPO EYFXPONHE
TEXNHE GEZZAAONIKHE
THESSALONIKI CENTER
OF CONTEMPORARY ART
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H lpeapeia tov Kavadd ato mhaioio g EBSopddag laMogwviag mapovaid(::
As part of Francophonie Week, the Canadian Embassy presents:

Lynda Thalie

Juvaviia / Concert

Acutépa 19 Maprtiou 2012 otig 21:00

Kwnuatoyodgoc ONdumiov/Cine Olympion

Mopyévwon / Organized by:

Mpeapeiatou Kavada / Embassy of Canada | Ambassade du Canada

Me v umoatrpién tou / With the support:

Oeotipah Nrokipaveép Oeaoahovikne/Thessaloniki Documentary Festival

Flompua / Tickets: www.ticketservices.gr

Abnva/Athens: Tnhepwvikés whroelc / Telephone sales: + 30 210 7234 567
Oeaoahovikn/Thessaloniki: Katdotnia Metropolis, Tapeio Tou ONopmov

v nuépa e ouvavhiag / Metropolis record store, Cine Olympion only on 19/3/2012

Minpopopiec / Information: Kavadiké Mpo&eveio Beooahovikng /
Consulate of Canada in Thessalonikim T. 4-30 2310 256 350, 210 7258 510

Québecss

Miaramé Tigmo dpopeeg puwvéc Tov Kepmek, n Alvta Tahi ouvBétel éva povaikd pwoiikd péoa
a6 TV apHOVIKTY i€n TOVwY Kal opyduwy amd {oualkeg Tou kdopou.Ta Teheutaia ypovia, n
Alyepwig kataywyng Aivia Tahi ¢yl ouykevtpwoel Tov evBouolaopo YINIAdwy akpoaTwy amd
ONECTICYwvIEC T YNG, mBePatavovag T kaBoAr Trg mpoagyyion ot Louolki. H pova-
OIKI GV Kal T0 JoUoIKA TG oTuk T edpaiwaay oty kaheyvikr kowdtnta Tou Kavadd
(G TNV TpayoudioTpla Kat oTIyoupy6 Tou TavTpeDel e 1btattepn ydpn puBpous amd T Bopela
Agpikr ai T Méon Avatohr) pe Gutikolg fyoug. Exet avayvwplotel wg n KAATEVIG TIou av-
TIkatomTpiCet my moAumohimiopkTnTa Tou alyxpovou Kavadé ota tpayodéia e, H AivtaTaNi
(110 TIayKoopiou QrnG KOGLOMOATIKN (v, TPEOREVE TNV OKOUMEVIKTITA EVOG KOGLIOU Y-
pic dpta kar pag mpookahel aTov O1Ko G, ESWTIKO KOO, va petya and olpomt opevaayou
Kat [1éN ¢ Bopetag Appikrg. Evav Koopo [HouaIkric, mou GAot OULETEOUV!

Considered one of Quebec’s most beautiful voices, Lynda Thalie creates a musical tapestry
through a harmonious interweaving of World Music instruments and tones. In recent years,
the Algerian-born artist has reaffirmed her universal appeal, drawing enthusiasm from thou-
sands of listeners on four continents. Her unique voice and musical style have eamed her a spe-
cial place in the Canadian arts community. Described as a singer/songwriter who gracefully
weds North African and Middle-Eastern beats with Occidental sounds, Lynda Thalie has gar-
nered critical acclaim as an artist who mirrors the diversity of today’s Canada. Lynda Thalie is
aninterational artist, the voice of a cosmopolitan world, free of horders, which celebrates uni-
versality. She welcomes usinto her mixed exotic world of maple syrup and North African honey.

Live Streaming Project

To OeoiPdA Ntokipavtép Oeaaalovikng Ba epappdoel yia pia akoun xpovid éva mpo-
T0MopLaK6 TIpoypajipia, o ouvepyaoia e To Epyaotiplo HhextpoakovaTikric kai Tnhe-
OMTIK@V 2uotnpdtwy TG MoAuTexvikrg 2yohc Tou ANG, umd Ty eniBAeyn Tou kabnyntA
lwpyou Manavikohdou. Tawieg, mapoualdoelg oknVoBET@Y, TEAETEC, EXONAWOELC, exmal-
OEUTIKA OTITIKOAKOUOTIKA TIPOYPAUHATA Kal éva ieydho @dopa 6paoTnploTATWY Mov
dlopyavavet o OeotiBdA Ba yivouy mpoaBdota oty ABAva kai T eMnvikr epigpépela
L€ Oynua TiG véec Texvooyiec, divovtag étol T duvatdtna o kdbe iko Tou vokiuav-
Tép va 1o mapakohouBriae! xwpic va xpetaotet va emokepBel ) Ocoaahovikn.

The Thessaloniki Documentary Festival will be implementing again this year an inno-
vative program, in collaboration with the Electro-Acoustic and Television Systems Lab-
oratory at the Polytechnic School of Thessaloniki’s Aristotle University, under the
supervision of Professor Yorgos Papanikolaou. Films, presentations of film directors, cer-
emonies, events, educational audiovisual programs and a wide range of activities or-
ganized by the Festival will be made accessible to Athens and the Greek periphery,
through the use of new technology, thus giving every friend of the documentary the
opportunity to attend the Festival without having to visit Thessaloniki.

Neprpepetakéc ekONAwoelC

€ QUTOTO §EXWPLOTO KivnpaToypacikd TaiOl ou KaBe xpdvo TipayjaTomoLodLle e ouvé-
eta ka ppovioa péoa amd Tig Mepipepelaxeg EkanAaaeLc, exouy mpoateBe véol mpoopt-
0o, Véec oTaoelC, aykaNidlovTag kat mpooplopiole TIoU ol ElKGVEC kat Ta vopaTa erdvouy
o dbokoha omw¢ Kataotpata Kpdmong kat [6pouata Aywyrc Eekvoviag and T Bopeia
EN\G6a, T Makedovia kai T Bpakn kat gravovtag péypt try Mehomownoo katty Kprm,.
Ot ekOnAwOELG QUTEC amoTeAoLY T Ik J1ag TPOOPOpa aToug Beatéq OAOKAN NG TG XW-
PO e Toug omofoug HotpadbpaaTe éva Koo TBog yial TiG EIKOVEC, Ja Kown ayamn yia 1o
owepd. A yivoupe hotmov kai i guvodoimopol oe auTd 1o Tagidl Tou ool Kal ag ké-
VOULIE YLat Lia ak6pn eopd mpdén Ty kowi memoiBnon tou DeotiBal Ntokiaviép Beooa-
hovikng, g o Kvnuatoypdgog efvar Uia eumelpia ikavij vat Hag evaaet. Me Baon Ty md-
yia emoiwén kabe xpovo va mpootiBevtal kar véeg mokerg ot Niota wote va dvetar n
€ukalpia og meplaadtepoug owvegih va maipvouy ta yebon amé To PeatiBah Ntokiuavrép,
o¢to6 ot Meploepetaré Exdnaoelg mpofdMouy To mpoypaiipa tov 14ov Deoipah Nro-
Kiavtép Beaoahovikng otig € mohelc: Aheavbpotmon, Bépoia, Boho, [peBevd, Edeaoa,
Hpdkhelo, KaBdha, Kaotopid, Képkupa, Kikkic, KoCavn, lwawiva, Ndtpa, Ohdpa, PeBu-
o, Xavid, Xiog, Mrohepiaida kar Aptdaia. 2o mpdypapa mpoBohwy Twv MNepipepelakwy
Exkonhcaewv mephapBdvoval kat mpoBoég 0 9 KaTaoTAATA KpATNOnG TG XWpas,.

Regional Events

To this unique cinematic journey, which we carry out attentively and without fail every
year through the Regional Events, new destinations and new stops have been added, in-
cluding destinations where images and messages arrive with greater difficulty, such as
penal institutions and reform schools, from Macedonia and Thrace in Northern Greece,
to the Peloponnese and Crete in the south. These events are our way of offering some-
thing to viewers throughout the land with whom we share a common passion for im-
ages, a common love of cinema. So let us once again become fellow travelers on this cul-
tural journey and let us once again put into practice the belief of the Thessaloniki
Documentary Festival, that cinema is an experience that can bring us together. Each year,
we aspire to add more cities to thelist, in order to give an increasing number of filmgoers
the chance to get a taste of the 14th Thessaloniki Documentary Festival. This year's Re-
gional Events will be taking place in the following cities: Alexandroupoli, Veria, Volos,
Kavala, Kastoria, Florina, Kerkyra, Heraklion, Kozani, Kilkis, Grevena, Patras, Edessa,
loannina, Rethymnon, Chania, Chios, Ptolemaida and Aridaia. This year's schedule also
includes screenings at 9 correctional facilities.
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Market talks

13-16 Mapriov, 17:30-18:00, aifovoa Excelsior ov Electra Palace (i0dyeio)

H Ayopd Ntokiuavép Slopyavavel yia mpwTn eopd GETog ia oelpd dlahégewy amd ola-
KeKpILEvoUG emayyeyiariec Tou wpou. fa 30 mepimou Aemrd, ayopaotéc, dievBuvteg ge-
oTipah, mapaywyol kat dlavoyieic Ba avamuouy auykekpiuéva Bepata, Baciopevol mave
TNV MPOOWTIKT TouC epmelpia. Metagh dwy, n dleuBivipia tou Alebvoig Deotiak Nro-
Kiplavép Tou Auotepvtail, AN NTepkg, Ba eaTidoel oty mpowBnon Twv Taicy oto bi-
KTUo Twv @eoTipal, o dlavopéag fav Pooekaun Ba pikoer yia TIc wAoelC kat T dla-
vopr, aMd Kat yta o m6ao Kpiota efvar Ta 10 mpcyTa Aemtd kaBe VoKILaVTED yia TV
emhoyr kau Try mopeia Toug, o mapaywydg Mitep lovivtovik Ba emkevpwoel oTig oup-
TIapaywyec, kat n umebduvn ayopdg Evou mpoypdppatog Tou IKAT, ENtida Kawrépn,
Ba avaoepBei ot ypnuatodotnan amé Ty mhedpaon. H eioodog emmpénetal yévo
oTou¢ dlamateujiévoug Tov DeatiBal.

Market talks

March 13-16, 17:30-18:00, Excelsior room at the Electra Palace ground floor

The Doc Market is organizing, for the first time this year, a series of 30-minute lectures
by distinguished documentary film professionals, who will share valuable advice and
useful observations drawn from their own extensive experience in the industry. Among
others, International Documentary Festival Amsterdam (IDFA) Director Allie Derks will
discuss documentary film promotion in the international festival circuit; the Head of Films
Transit International, Jan Rofekamp, will focus on sales and distribution and the impor-
tance of the first 10 minutes in a film in terms of its selection and success; the producer
Peter Wintonick will talk about the system and network of co-productions worldwide;
and the Head of Acquisitions at SKAITV, Elpida Kallinteri, will discuss TV funding, as well
as acquisition and negotiation processes for documentaries. Please note that only ac-
credited Festival quests can participate in the talks.

«KouPevtidlovrac»

=evoboxelo HAéktpa, Aiflovaa Excelsior

11-16 Mapriov, 16:00-17:30

HmapaMnhn autr exdriwan ematpéget kai oto 140 OeotiBaA Ntokipavtep, agod o ev-
Bouolaopoq Twv oupETEXOVTWY THY KaTéqTRaE Beopd, Tiapd T0 veapd T nAIKiag tng. Mia
kaBnpepwr aut atpoyyuAd Tpdnela avialayng andpewy kat eLmelplav anoTehel wa
onuavTIk matgopLa Waptdiag kat emkowwviag petacd ENMvwy Kat §évwy mipooke-
kAnuévwy Tov Oeatipah. Otoulnoeic Ba yivovtal ota ayyMikd kai  eicodog Ba emmpé-
TIETAL 6V 0€ SIaMOTEVHEVOUC,

«Just Talking»

Flectra Palace Hotel, Excelsior Lounge

11-16 March, 16:00-17:30

First launched in 2006, “Just Talking"is back with renewed vigor, since the enthusiasm
of the participants has established it as one of the festival's seminal sidebar events. This
“round table” discussion serves as an open forum for exchanging opinions and a great
opportunity for making new acquaintances and contacts among Greek and foreign di-
rectors and buyers. Entrance by accreditation only.

Masterclasses

Epyaotipt pe Tov EyidA Zipdv

15 Mapriov 2012, 11:00-13:00, AiBovaa T¢ov KaoaaBémng

0 Eyidh 21Bdv Bewpetral évag amd Toug avtippovolivieg npioupyolg Tou lopanAvou ol
vepd. Eyovtag dlayop@oeL Tn Ik ToV KPITIKT 0KnvoBETIKI TIPO0EyYI0n 0T0 VIOKIHAY-
Tép, 0 2By emKevtp@vetal oTov TpOMo e Tov omofo amodexopaoTe To mapeAdoy, otny
eKTevn xprian TG ouMoyIkr¢ pviung we dikatohoyia yia mpdéelg oo mapéy, atnv Mo
TIKN ¥pron Twv ouppoAwy, aAd kal oty avadrnon yia pia Bicotun Aon mou fa e¢a-
agahioel v umapén kai Twv lapanhvav kat Twv Maaotviwy. O Eyidh 21Bdv Ba -
O€1 Y10 TIG TaIViEC ToU Kat To Ta mpayatedeTal o€ autég oha autd ta (npara.

Epyaotipt pe Tov Miyaeh TkhaBoykep

16 Mapriov 2012, 11:00-13:00, AiBovaa I¢ov Kaooapétng

Yuvodebovtag Ty mpoBoh g Tawiag To peyaleio te mdpvng, n omoia amotehel 10 Tpito
11€p0g TG Tphoyiag Tou TAvw OTIC Epyactakeg GUVBMKEC OTIC AVATTUOOOLEVES XWPEC, 0
vrokipavtepiotac Miyaeh TkhaBoykep Ba mapadwoel epyaotrpt oto maiolo Tou 1400
ONO. Me 0dnyo Tov Titho «Tla)¢ umopeic va Goeig T naor e Ty TpayaTIKOTTa V)
KGve(G yuplaaTa mov OlampayHaTeovTaL TV TpayHaTIKOTTA, 0 AUGTPIAKAC dnioupyoC
Ba avarrtbéer tov Tpomo T 1dtaitepng douketdg Tou, auvbéovta To peyadeio e mdpvng
e TIg GMec Buo Tawieg TG Tpihoyiag, Tic MeyatoumdAei kai tov Odvato Tov spydrn.

Masterclasses

Eyal Sivan Workshop

15 March 2012, 11:00-13:00, Cine John Cassavetes

Fyal Sivan is considered one of the dissident auteurs of Israeli cinema. Having developed
his own critical documentary approach, he is interested in the way we come to terms with
the past; in the extensive use of the collective memory in justifying present actions; in
the political use of symbols, and in the search for a viable solution for the existence of
both the Israeli and Palestinian peoples. Eyal Sivan will discuss his films and the way he
tackles all these issues through documentary filmmaking.

Michael Glawogger Workshop

16 March 2012, 11:00-13:00, Cine John Cassavetes

Accompanying the screening of his film Whores’ Glory, which is the third installment
of his trilogy on working conditions in developing countries, documentarian Michael
Glawogger will present a workshop as part of the 14th TDF. Under the quiding title
“Loss of reality in filmmaking that deals with reality," the Austrian filmmaker will
elaborate on the ways of his unique craft, while connecting the dots between
Whores' Glory and the two other films that make up the trilogy, Megacities and Work-
ingman’s Death.



Doc Market

H Ayopd tou OeoiBa Ntokipavtép

Zevodoyeio HAéktpa, AtBouvaa Bulavtiov 72-17 Maptiov, kabnuepwvd 10:00-20:00
1oV 140 mhéov ypdvo Tng, n Ayopd tou Deaiah Ntokipavtép Beaaahovikng — Eikove Tou 210v ateva, pmopet va mepn-
(QaveveTatyla Ty mopeiamou éxel diavuoel Léxpl Twpa. Aképalo kal ToAUTIUO koppdTi Tou DeatiBAA, n Ayopd Eekivnoe ey
¢ Ja Bakkavikr ayopd mou @ioéevolae ayopaoTég kal Tawies amd Ta Bahkdvia, aMa miéov el kabiepwBel wg évag
T6MOC 6110V S(0VPYOI ATTG GAOV TOV KOGLO GLVAVTOUY EKTTPOOWTIOUS TNAEOMTIKGY 0TABHWV (EUpWaIKWV wG i To Mhel-
0TOV, MG Kall GEPIKAVIKWV KL AOLATIKGY), € aeTEPO 0KOTO TV mpocBnan kal TwAnan Twv Tamiev Toug. H mpooéheuan
XPOVO 1€ Tov Ypovo auédvetat kat amodelkvel T n Beaoahovikn éxel méov KaToyupwael T BEon TG w¢ éva oTavpo-
dpoutmaykoauiag MOATIOTIKIG KAl ELMIOPIKMG GUVaMaync.

Mpamiotog otoxog Te Ayopdg eivat BeBaiwg n THANN TwV SIKAIWHATWY TwY VTOKIUAVTER Yia TPOBOA o€ THAEOMTIKOUG
0tabuolc, ald auté dev anpaivel mwg n dlavopr otig aiouaeg kat n mpoBoAr| o da @eoTiBAl anokheiovtat amé Tov
¥dpt. Epdoov 6p1wg o1 SuvatotnTec Slavop eival ev yével TIEpIOPIOHIEVES Y10 TO €I00C TOU VTOKILAVTED, KAl EMELSH €vag
emon¢ Baotkdg atoyog Tou DeoTiBal eival n emkowwvia e To kowd, n Ayopd Aertoupyet Kupiwg we yépupa mov ouvdéel
T0 KIVNUATOYPaQIKG TPOTOV TOU VTOKILAVTEP e TO LoXUPO Eao TG TAedpaanC kal kaBiotatal éTot 1dlartépwe onpaviki
ylatn O1ddoon Tou idoug. Kat 0apac, 10 ENANVIKG VTOKILAVTEP €ival TO TIPKTO 0TN AoTa mpoTepaloTiTwy ov umoatnpi-
CeTan kat mpowBeital mpog Yermovikoue, ald kat paxkpvoug, mpooplopodc.

Tpavtayth anodei§n g emruyiac g Ayopdc evat ) GUULETOXT GETOG TEPIOBOTENWY TAIVIKY KAl TIEPIGAOTEPWY ay0-
PaOTGV a6 kaBe AMn xpovid. Ta vtokipavép Eemepvody Ta 460, eve ot evdlagepopievol ayopaoTég Eemepvobv Toug 60. H
Ayopd Ntokipavtép efval e€ ohokhpou Pngtomompévn. Ot ayopadtég Ba Hmopoly va mapakohouBrcouy Ta VIoKILavTé
ywpicn yprian DVD i VHS — heg ot Tawvieg Ba eivat eukoha mpoaBaatuieg and kdde Bon péow e ynlakric BiBhodAkng.

Avkatta anoteMéapata piag Ayopdc dev eivar Gpeoa yiava pmopéoet va pAqoet kavelc yia mpoBAéelc, kdmola volpepa
ano 1o MapeAdov {mopoly va Tpoibeaoouy yia TV ToIGTTA TG AT L6V ToU, T0 To000TO TG Tdew  Tou 25% mou Kd-
Ta@épveL va mwhndei pe T BonBela g Ayopdg Bewpeital e§aipeTika emuynuévo. Av, o, et kaveig umoyn mwe pévo
70 1/4 100 GUVOMOU TWV TAWVIKY TIOU GUYILETEXOUV TNV Ayopd aviKowy ato mpdypajipia Tou DeaTipal, apket yia va ouvel-
dnToMOI0€l TO E0POC KAl TIG EMEKTATIKEG OUVATOTNTEG TG AYopdc,

Euieic evehmoTolie mw¢ ET0C koA mepLoooTepa VToKILavTé Ba Bpouv Tov 6pdo Toug o Lia TNAEOTTIK —1 Ki-
vnuatoypagiki— 086vn kat Ba katapépouy va ayyi€ouy T koo mou Tic avalnta.

Doc Market

The Festival Documentary Market

Electra Palace Hotel, Byzantium Hall 72-17 March, daily 10:00-20.00
Having entered its 14th year, the Doc Market of the Thessaloniki Documentary Festival — Images of the 21st Century can
pride itself on the course it has pursued so far. An inseparable and invaluable part of the Festival, the market may have
started out as a Balkan Market, hosting buyers and films from the Balkans, but it has now become established as a locus
where filmmakers from all over the world meet with representatives of TV channels (mostly European, but also Ameri-
can and Asian), with a view to promote and sell their films. With each passing year attendance has increased, proving that
Thessaloniki has secured its place as a crossroad for worldwide cultural and commercial transactions.

The Market's primary goal is, of course, to sell the rights of documentaries for airing by TV channels, but that doesn't
mean that distribution to film theaters or screenings at other Festivals are not an option. But since documentary film dis-
tribution is, generally speaking, limited, and because another chief purpose of the Festival’s is to communicate with its au-
dience, the Market functions mainly as a bridge, connecting the cinematic product which is the documentary to the
powerful medium of television. Thus, the Market is rendered especially crucial in terms of the dissemination of the genre.
And, obviously, the support and promotion of Greek documentaries to nearby or faraway destinations is number one on
our list of priorities.

Proof of the Market’s success is the fact that there are more films and more buyers participating this year than ever be-
fore. There are more than 460 documentaries making up the Market’s offerings, while interested buyers are more than 60.
The Doc Market s fully Digital. Buyers will be able to watch documentaries without the use of DVDs or VHS tapes; all films
will be easily accessible from the “digital library”in each of the booths.

Even though the results of such an event are not immediate felt, if we had to make certain predictions we might quote
some numbers from the past. In and of itself, 25% of the total number of films that is sold through the Market is consid-
ered extremely successful. And if one takes into account the fact that only about 1/4 of the films that form part of the Mar-
ket belong to the Festival program, then one can easily conceive the breadth and the potential of the Market.

Itis our hope that, this year, even more documentaries will find their way to a television or cinema screen and will suc-
ceed in reaching the audience that seeks them out.
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Docs in Thessaloniki/Pitching Forum 2012

Avotyté ato kowo: AiBouaa «lTadog Zavvag» OAOpmiov, ZdBPato 17 Maptiou 10:00-15:00 / Kuprakn 18 Maptiou, 10:00-13:00
Open Pitching Sessions: “Pavlos Zannas” Olympion, Saturday 17 March 10:00-15:00 / Sunday 18 March, 10:00-13:00

To Docs in Thessaloniki / Pitching Forum 2012 diopyavavetat amé to EDN, to Eupwnaikd Aiktuo Ntokipaviép, oe ouvepyaaia e 10 140 Oeotipah Nrokipaviép Ocaoahovikng -
Eikoveg Tou 2Tou aiova kat e v umootipién Tov Fupwnaikod Mpoypdupatog MEDIA. To etqato auté pavieBod mephapBdvel oulntriaeic yia v mapaywyr kat pitching emhey-
HEvwy ayediwv VIOKIUAVTED am’ 0 TOV KOO [IE00) EVIATIKWY EKMAIBEVTIKWY OUVAVTAGEWV KAl AVOIYTGV 0T0 KOW6 auvavTrioewy pitching.

The Docs in Thessaloniki / Pitching Forum 2012 is organized by the EDN and the 14th Thessaloniki Documentary Festival - Images of the 21st Century with the support of
the EU MEDIA Program. This annual workshop includes the development and pitching of new documentary projects from around the world through intense training sessions for
the participants and open pitching sessions that welcome all festival quests.

Ovmpotaceic/The Pitching Projects:

37 NMapaywyn/Produced by: vana Antic, Djordje Markovic, Tuna Fish Studio, XknvoBeata/Directed by: Djordje Markovic, 2eppia/Serbia

Animal of the Future lapaywyn/Produced by: Gregor Streiber, Inselfilm Produktion, YknvoBeata/Directed by: Jérg Giese, [eppavia/Germany

Circle MNapaywyn/Produced by: Alessandro Carroli, Kiné, 2knvoBeoia/Directed by: Valentina Monti, Itahia/Italy

Ghost Rockets Mapaywyr/Produced by: Kerstin Ubelacker, We Have a Plan, ZknvoBeoia/Directed by: Michael Cavanagh, Kerstin Ubelacker, Youndia/Sweden

Greece, Work in Progress Mapaywyn/Napaywyr/Produced by: Elena Zervapoulou, One Vibe Films, ZknvoBeoia/Directed by: Elena Zervopoulou, ltahia-EMdda/Italy-Greece
The Last Election lapaywyn/Produced by: Sinae Ha, BODA Media Group, 2knvoBeoia/Directed by: Wooyoung Choi, Kopéa/Korea

The Little Land Mapaywy/Produced by: Rea Apostolides and Yuri Averof, Anemon Productions, 2knvoBeota/Directed by: Nikos Dayandas, EMdda/Greece

Lost in Egypt Mapaywyn/Produced by: Ahmed Hassouna, Imagine Production House, 2 knvoBeaia/Directed by: Ahmed Hassouna, Aiyumtog/Egypt

Mana lapaywyr/Produced by: Valerie Kontakos, Exile Room, 2xnvoBeaia/Directed by: Valerie Kontakos and Yannis Missouridis, E\G0a/Greece

My Journey to Meet You lapaywyr/Produced by: Simone Catania, Indyca, 2xnvoBeoia/Directed by: Marco Simon Puccioni, ltahia/Italy

The New Plastic Road lapaywyn/Produced by: Angelos Tsaousis, Filmografik Productions, XknvoBeata/Directed by: Myrto Papadopoulos and Angelos Tsaousis, EM\déa/Greece
Orderly People Mapaywy/Produced by: Jacob Oliver Krarup, Copenhagen Film Company, 2knvoBeoia/Directed by: Ulrik Gutkin, Aavia/Denmark

Price of a Daughter Mapaywyn/Produced hy: Stavros Papageorghiou, Tetraktys Film Productions, 2knvoBeoia/Directed by: Yeliz Shukri, Kompog/Cyprus

Revelation Point lapaywyn/Produced by: Martichka Bozhilova, Agitprop, 2xnvoBeaia/Directed by: Boris Missirkov, Georgi Bogdanov, Boulyapia/Bulgaria

The Sea Gypsies lapaywyn/Produced by: Monika Braid, Braidmade Films, 2xnvobeaia/Directed by: Eliza Kubarska, Mey.Bpetavia/UK

Sex, Maracas & Chihuahuas lMapaywyn/Produced by: Enrique Lopez Lavigne, Apaches Entertainment, 2knvoBeota/Directed by: Diego Mas Trelles, lomavia/Spain

Sharia in Greece [apaywyn/Produced by: Alexis Pilos, Zero Zero Productions, 2krvobeata/Directed by: Irini Michailidou, EN\Goa/Greece

The Twin Moms lapaywyn/Produced by: Corinne van der Borch, Wondertime Films, 2knvobBeata/Directed by: Corinne van der Borch, HTA/USA

When the Ice Melts Mapaywyn/Produced by: Katja Draaijer, BALDR Film, 2knvoBeoia/Directed by: Anne-Marieke Graafmans, OMavéia/The Netherlands

Wounded Trust apaywyr/Produced by: Katja Berls, 2xnvobeata/Directed by: Katja Berls, leppavia/Germany

YnevBuvor avabeone/Commissioning Editors:

Madeleine Avramoussis, ARTE GEIE, France/[aMia » Kathrin Brinkmann, ZDF/ARTE, Germany/Tepuavia - Hanka Kastelicova, RTV SLO, Slovenia/Zhofevia - Wim Van Rompaey, Lichtpunt,

Belgium/Béhyio « Jenny Westergard, YLE, Finland/@whavéia « Cynthia Kane, ITVS International, USA/HIA « Flora Gregory, Al Jazeera English, UK/Mey. Bpetavia «Charlotte Gry Madsen,
DR International Sales, Denmark/Aavia « Ariana Meintana, ERT, Greece/ENGa « Stefan Kloos, Rise and Shine World Sales, Germany/Teppiavia « Manuela Buono, Taskovski Films, UK et al.

=, 10 EDN, 10 Eupwaiko Aiktuo Nrokiavtép, elvat éva opyaviapioc e péhn amo 6o 1o kdopo. To EDN umoatnpiCer, diktuavel ka ouvdéet jéhn miov mpogpyovial amo
f‘%} 70 X6)p0 Tou vIoKipavtép. Ta péhn AapBdvouy anavtroeic 0Ta epwTApaTd Toug kai Aoel oTa IpoBAALATA TOUC. ZUULETEXOUV 0€ OELVAPIA Kal EpYaOTrLd TIOU 0p-
L= YaVOVOVTaL [1e 0TOY0 TNV QvamTugn oupmapaywyav kat ouvepyaolav. Kabe péhog hapBavel to EDN Financing Guide (0nyoc ypnuatodotroewy), T0oepa Telyn Tou

=T iepodiod DOX Magazine enoiwe, kaBax kat npoopaon oto www.edn.dk

EDN is a member-based organization for professionals working with documentary film and television. EDN supports, stimulates, and creates networks within the documentary
sector in Europe. EDN provides documentary consulting and informs about possibilities for funding, financing, development, co-production, distribution and collaboration across
borders. Members receive the EDN Financing Guide, four issues of DOX Magazine yearly together with additional access to www.edn.dk The EDN Congress is organized by the EDN
— European Documentary Network, the Thessaloniki Documentary Festival — Images of the 215t Century and the Thessaloniki Doc Market.



Evpetripto taviwv avd ywpa / Film Index by Country

Argentina

Papirosen 72

Tango-Hasapiko, Dance of the Ports 195
iVivan las antipodas! 130

Australia
Scarlet Road 76

Austria

Specialist, Portrait of a Modern Criminal, The 207
Whores' Glory 40

Belgium

Dublin's Trap 143

In a Stranger’s Skin 98

Jaffa 210

Route 181: Fragments of a Journey in Palestine-Israel
208

Specialist, Portrait of a Modern Criminal, The 207
White Elephant 82

Bolivia
Cerro Rico, Tierra Rica 117

Brazil
0 Gringo 70

Bulgaria
He Who Travels Alone 239

(anada

Desert Riders 136

Family Portrait in Black and White 137
Fortunate Son 52
Guantanamo Trap, The 139

| Am Not a Rock Star 103

ORA 153

Strawberry Tree, The 36

Chile

Daughter 55

Nostalgia for the Light 69
iVivan las antipodas! 130
Young Butler, The 88

China

Interviews before Execution: A Chinese Talk Show 58

Colombia
Cerro Rico, Tierra Rica 117

Croatia
King, The 102

Cuba
Strawberry Tree, The 36

Cyprus
Helen and Haoum 177
Sharing an Island 92

Denmark

Y5 Revolution 44
Ambassador, The 34
AtNight | Fly 134

Au Pair 47

Ballroom Dancer 150
Harbor of Hope 56
Jenni's Big Sister 232
Love Addict 64

Me and My Twin 233
Me without You 234
Putin’s Kiss 75
Samurai Case, The 65
Stuck in the Middle 235
Zezil's World 231

Finland
Planet of Snail 74

France

Aqabat-Jaber: Passing Through 205

Children of the Gulag 90

Common State — Potential Conversation (1), 211
Five Broken Cameras 89

Fragment (My Mouth, My Revolt, My Name), The 144
Guantanamo Trap, The 139

Habana muda 53

HONK! 140

[ Love You All 209

Indignados 142

Izkor, Slaves of Memory 206

Jaffa 210

Letters from Iran 87

Murder at the Agora 217

Nostalgia for the Light 69

Old Grifter, The 111

Qlive Oil, a Little Water, a Peeled Tomato... 214
Route 181: Fragments of a Journey in Palestine-Israel 208
Specialist, Portrait of a Modern Criminal, The 207
To Be or Not to Be Bagyeli 196

Welcome in Greece, Mr. Marshall 218

Germany

Guantanamo Trap, The 139

Harbor of Hope 56

Heart of Sky, Heart of Farth 124

Hitler's Children 93

[ Love You All 209

Into the Abyss: A Tale of Death, a Tale of Life 59

Italy: Love It or Leave It 60

Jaffa 210

Last Days of the Arctic 114

Nostalgia for the Light 69

Route 181: Fragments of a Journey in
Palestine-Israel 208

Specialist, Portrait of a Modern Criminal, The 207

Sultan Ahmed Has Awoken 110

Tomorrow Things Will Be Better 215

Whores'Glory 40

iVivan las antipodas! 130
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Ghana
Qutcasts, The 187

Greece

100 (173 Alexandras Ave,, Athens) 45

155 Sold 160

25th Meridian 1671

Ambelokipi (Vineyards) 162

Ancient Ostrakon, The 163

Between 164

Blind Fisherman, The 96

By-standing and Standing-by 86

Children of the Riots 165

(hristina 166

(ineastes 220

Cretan Turks in Halicarnassus 167

Dear Ancestor 220

Directing Hell 168

Docville: 11, Andrianou St,, Keratsini 222

Docville: 280 Constantinople St., Thessaloniki 225

Docville: Anapafseos St., Athens 223

Docville: Syntagma Square, Athens 224

Dry Stone-Wall, Supports of the Aegean 121

Ecological Diaries — Meat 170

Ecological Diaries — Sleep with the Fishes 169

Encardia, the Dancing Stone 50

Evros, the Other Side 171

Exarhopoulos Mansion, The 172

Expropriation 122

Flying Food 240

Frame by Frame... Scetchophrenia 243

Frozen Time 173

Gavdos. Southwards 123

Girls of the Rain, The 174

Greece, | Am Facing Taxing Times! 175

Greektown, New England 176

Grocer, The 242

Heroes of the Flicks 54

[ Am an Other, from Treatment (18 Ano) to
Social Integration 178

Image Thief 179

Immortals at the Southern Point of Furope, The 241

Katinoula 101

King's Garden, The 180

Krisis 62

Marine Mammals of Greece, Our Cohabitants in
the Greek Seas, The 237

MediTerraNea: Sicily 152

Menetes 5th Oct. 1944 181

METAXA Listening to Time 66

Mikropolis (Small Towns) — Ekali: The Wall 182

Mikropolis (Small Towns) — Olympic Village:
The Fence 183

Mikropolis (Small Towns) — Paleo Faliro:
The Window 184

Murder at the Agora 217

Music Village 239

Mustafa’s Sweet Dreams 67, 219

My Name Is Stelios 106

Nour —You Can Find Light Everywhere 185

Oligarchy 145

Qlive Oil, a Little Water, a Peeled Tomato... 214

Open Mics 186

QOutcasts, The 187

Perah Istar 127

Return of E.C. Gonatas, The 188

Sakis Papadimitriou — A Life Improvised 189

Sayome 108

Scaffolding 190

Secret Passage, The 236

Silent Balkans 244

Sir Basil Zaharoff: Agent of Death 216

Size of the Islet, The 221

Smoking Old Chimneys 191

Stavroula 109

Sultan Ahmed Has Awoken 110

Survivors 193

Take the Gifts 194

Tango-Hasapiko, Dance of the Ports 195

To Be or Not to Be Bagyeli 196

Tomorrow Things Will Be Better 215

Tomorrow Would Be Another Day 197

Toxic Crisis 198

Transmedia 221

Waiting for Rosa 199

Waiting for the Barbarians 200

Welcome in Greece, Mr. Marshall 218

West Dream 201

Witness the Past: A Tomb Raider in Cyprus 236

Witness the Past: A Treasure of Gold 237

Witness the Past: The Tomb of the
Hidden Mummies 236

Words of the Excluded, The 192

World's First Computer, The 83

iVivan las antipodas! 130

Iceland
Last Days of the Arctic 114
No Bone No Skin: A Rock Band at Sea 39

India

Bengali Detective, The 48
Bitter Seeds 116

Red Fairy n the Holy Ghost 147

Iran
This Is Not a Film 141
Unwelcome in Tehran 37

Iraq
In My Mother's Arms 51

Israel

Five Broken Cameras 89

Hitler's Children 93

Izkor, Slaves of Memory 206

Jaffa 210

Specialist, Portrait of a Modern Criminal, The 207

Italy

Hit the Road, 100

Italy: Love It or Leave It 60
Lion Souls 63

Strawberry Tree, The 36

Japan
Planet of Snail 74

Mexico

(anicula 35

Die Standing Up 105
Drought 119



The Netherlands
Boys 230

Day | Decided to Be Nina, The 230

Girls 230

[ Am a Woman Now 57

In My Mother's Arms 51

Last Days of the Arctic 114
Relieved 231

Stories from Lakka Beach 128
Times Like Deese 155

iVivan las antipodas! 130
What the Cat Sees 81

Nicaragua
Dreaming Nicaragua 120

Norway
Harbor of Hope 56
Winter Light 129

Palestine
Five Broken Cameras 89

Poland
Harbor of Hope 56
Tom W.231

What Happened on Pam Island 118

Romania
Noosfera 107
0SDAC, The 244
Two of Us 68
Visiting Room 80

Russia
Motherland or Death 38

Serbia
Battery Man 241
0 Gringo 70

South Africa
Dawn of a New Day, The 49

South Korea
Planet of Snail 74

Spain

(artography of Loneliness 135
Dreaming Nicaragua 120
Gaelle 41

Hassan's Odyssey 242

Lion Souls 63

Nostalgia for the Light 69

Sweden

AtNight I Fly 134

Harbor of Hope 56
Hidden 231

Inbetweener 99

Love Always, Carolyn 104
Women with Cows 61

Switzerland
Guantanamo Trap, The 139
Special Flight 148

Substance — Albert Hofmann's LSD, The 78

Turkey
Few Brave People, A 115

TasKafa — The King of the Square 243

UAE
In My Mother's Arms 51

UK

66 Months 46

Bengali Detective, The 48
CALVET 97

Children of the Riots 165

USA

Bengali Detective, The 48

Bitter Seeds 116

Cerro Rico, Tierra Rica 117

Dreaming Nicaragua 120

Give Up Tomorrow 138

Heart of Sky, Heart of Earth 124

Into the Abyss: A Tale of Death, a Tale of Life 59

Island President, The 125

King's Garden, The 180

Last Days of the Arctic 114

Last Fast Ride: The Life, Love and Death of
a Punk Goddess 1571

Last Mountain, The 126

Loving Story, The 91

Open Secret 71

Paradise Lost 3: Purgatory 73

Paul Williams Still Alive 154

Price of Sex, The 146

Spacein Back of You, The 77

TRANS 79

When the Drum Is Beating 156

Wish Me Away 157

Greece, | Am Facing Taxing Times! 175

In My Mother's Arms 51

Interviews before Execution: A Chinese Talk Show 58

Into the Abyss: A Tale of Death, a Tale of Life 59

Last Days of the Arctic 114

Mustafa’s Sweet Dreams 67, 219

Route 181: Fragments of a Journey in
Palestine-Israel 208

White Flephant 82

World's First Computer, The 83

You've Been Trumped 131
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Evpetipto tawviwv

100 (AeGavopag 173, ABrva) 45

250¢ peonpppivog 161

66 |jveg 46

Ayavaktiopévor 142

Ayamnté mpoyove 220

Ayopia 230

ABdvarot oo votidtepo dkpo g Eupamng, 01 241
Axapnat-T¢aumep: Eiyaote mepaotikol 205
Ahikog dpoylog 76

Aumehdknrol 162

Avakoveton 231

Avyeoa 164

AvemBopnrec oty Teyepdun 37

Avoytd pixkpdgwva 186

Avtimepa oxn, H 201

AnaMotpiwon 122

Apyaiov datpakov, To 163

Avyr piag véag pépac, H 49

Abpio Ba ritav ita &M pépa 197

Auto Oev eival ua Tawia 141

Apaveic pweg 54

Baoihng Zaydpwe, o puotnptadng EMnvag g Eupamng 216
Baothag, 0 102

BouBn ABava 53

lavdoc. Ekel oto véto 123

[l T aydm tou Aaol 209

14@a, 0 pnyaviopdg Tov moptokahiod 210
Tkpivyko, 070

[ukd 6velpa Tov Movatagd, Ta 67, 219
fpaupara amd 1o Ipav 87

fp1d amarewvioaa, H 111

[uvaikec e ayehadeg 61

Dev eipiat pok otap 103

Aévtpo e i ppdovheg, To 36

Ao avpio, Ta 215

EBpoc, n ahkn oyon 171

Eyxhnua oy Apyaia Ayopd 217

Eyo ipat évac ahog, amé tn Bepaneia (18 Avw) otny kowwvikr éviadn 178

By ki 6idupn pov 233
By ywpic eaéva 234

EBuikr} 060¢ 181: Bpavopata evog Tadidiov o Mahawotivn-lapanh 208

Eibun mron 148

Exto¢ lotopiag 86

Ehaiohado, Aiyo vepo, piia Eeghovdlopiévn vropdra 214
EAévn kai Xaoop 177

EMada, eipiar o Guokohn Béon! 175

Fueic ot 600 68

Endyyeha: yopeutig 150
Em{wvreq 193

Emokentpto 80

Emotpoor Tou E.X. Tovatd, H 188
Epwropavii¢ 64

o ot avtinode! 130

Oahdoala BnhaoTiké, ot ouykdTolkol pag atic eMnvikés Bahaooeg, Ta 237

ICkop, oxhdpot g pvAUnG 206

lotopia twv AdBwyk, H 91

loTopiec an6 T mapahia T Adka 128

[tahia, aydma Ty i napdta Ty 60

Kapahdpndec g epriptou 136

KAABE 97

Kahnpépa, kopte Mapoah 218

Kahotuyog yiog 52

KanviCouv mapeA@ov 191

Kapdid tou oupavod, kapdid e yng 124

Kapé-kape... Zketooppévela 243

Katvoua 101

Krmoc tou Paathig, 0 180

Khégmg ewdvav 179

Kowd kpdroc, duvntikr ouimon (1) 211

Kowo puotiko 71

Kokkwn vepaida kai to Aylo Mvedpa, H 147

Kopn 55

Kopitala 230

Kopitata tng Bpoxnq, Ta 174

Koapiog tn ZeCih, 0 231

Kpuppévog 231

Kpued Movond, To 236

Aevkdg ehépavtag 82

Aipavi g ehmidag, To 56

Movtapiate Puyéc 63

Adyoc Twv amokhelopiévay, 0 192

Mavapng, 0 242

Maptupieg Eeonkwiiol 181

Mag ékavav tpdpr-a 131

Me héve 2éhio 106

Me mavtotvi ayémn, Kapohv — Mia otopia yia Tov Képouak,
Tov Kéoavti ki epéva 104

Meyaheio tg mopvng, To 40

MeydAn adehgn g TCewi, H 232

Méyapo E€apyomoudou 172

MeéyeBog e vnoidag, To 221

Mépa mov amogdatoa va yivw ) Niva, H 230

Mépec avdpeoa 99

Méoa oty aBuaoo 59



Meabyelog: Zikehia 152

METAXA akovyovag To pévo 66

Mia yougta yewvaiot dvpwrol 115

Mikpomoheig — Ekan;: To Tefyoc 182
Mikpomohelg — Ohupmiaxo Xwpio: 0 gpaytng 183
Mikpomoheic — NMahaio Odnpo: To mapdBupo 184
Mior) enavaotaon 44

Mnevykahi vretékmip, 0 48

MMt 140

Na meBve 6pbia 105

Neapog pmdhep, 0 88

Nnai miou poipacopaote, To/Bir adayi paylasmak 92
Nodopatpa 107

Nootalyavrac 10 pwg 69

Noup — Owg mavtov umdpyel 185

Ntavtdoec, 0147

NOyta metdw, Tn 134

=epoiBic. 2npiypata oto Atyaio 121
-exaopéva Badkavia 244

=¢yvaTo aplo 138

npaota 119

=bmvnoe 0 2oultdv Aypiét 110

Otkoyevelakd mopTpeTo o€ Aompo kat havpo 137
Owkohoyikd nepohoyla — Kpéac, o moAepiog Twv mpouviwy 170
Okohoyikd nepohoyta — 2yr 8wy 169
Ohyapyia 145

Ovetpetopat T Nikapéyova 120

Ouaia —To LSD Tou Ahumept Xdgpav, H 78

0ute kokaha obte métoa: Mia pok mdvra ev mw 39
Mayida Tov Tkovavtdvayo, H 139

Mayida tou AouBhivou, H 143

Maywyévog xpovog 173

Maibid tov ykouayk, Ta 90

Maibid tov Xithep, Ta 93

Maibid Twv Tapayav 165

Mape Opopo, yiayidka 100

MNape Ta dwpa 194

MNarpida | Bavarog 38

Mévte omaopéveg kapepeg 89

Meppévovtac m Pola 199

MNepiyiévovag Toug fapPdpoug 200

Mikpol omdpol 116

Mhavitg Twv oakiykaplay, 0 74

Mhovato Bouvo, mhovotayn 117

Mo\ Quihiag (et axopa, O 154

Mpéopng, 034

Mpoedpog o vnotov, 0 125

Mpwrog umoAoyioTr¢ Tou kdapov, O: H ouvapmaTikr oTopia Tou
[nxaviopob Twv AvtikuBrpwy 83

Yooy 108

Yakn¢ Namadnpntpiov — H avanvor Tou autoayediaotr 189

Y& TET010UG Kalpoug 155

YN Par «Byaiver an’m viovdmar, H 157

Ykahwold 190

2mealahioTac, To MopTPETO €vog alyypovou eykAnuatia, 0 207

tavpodha 109

Y péon 235

YTV aykoAd TG UnTépag Hou 51

270 puBpd Twv Tupndvay 156

70 000 evoc Eévou 98

2uvéPn oto vnoi Moy, TL 118

Yuvevtengels mpw T extéheon: Bva kivéiko Tok aoou 58

Ta Bpavapata (To otopa o, n avtapaa Jov, To ovopd Hov) 144

Tavyko-Xaodmiko, 0 yopdg Twv ipaviaw 195

Teheutaiec nuépec e Apkikig, Ot 114

Teheutaio ouvo, To 126

Teheutaiog yupog tou Bavdtou, 0: H (wi, 0 épwrag kal
10 Téhog uag mavk Bedtnrag 151

TiBAémer 0 ydrog 81

Tipr Tov 0€€, H 146

TouB. 231

Toupkokpnikol atv Ahikapvacao 167

TPAN 79

Tughog papag, 096

Twpa eiyaryovaika 57

Ymoxe kaun Tkaeh 41

Ymoeon oapoupdy, H 65

Oahitou Mo, To 75

Xapévog mapadeioog 3: Kabaptipio 73

Xaptoypagia g povadlag 135

Xelpwvidtiko g 129

Xplotiva 166

Xwpog miow oov, 0 77

Docville: Avopidvou 11, Keparatvi 222

Docville: Kwvatavtvounohewg 280, Oeaoahovikn 225
Docville: 006¢ Avanaboewc, Abrva 223

Docville: Matela Zuvtaypatog, ABriva 224

Encardia, n métpa mou yopedel 50

Witness the Past: Fvac Bnaaupdc and ypuod 237
Witness the Past: Evac tupBwpuxoc oty Kimpo 236
Witness the Past: 0 TaQ0G 1€ TIC KpUL{IEVEG HOULILES 236
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Film Index
Original & English titles

Y3 Revolution 44

100 (173 Alexandras Ave., Athens) 45
155 Sold 160

25th Meridian 161

66 Months 46

Ambassador, The 34
Ambassaderen 34

Ambelokipi (Vineyards) 162
Ancient Ostrakon, The 163

Andit norursins 114
Aqabat-Jaber: Passing Through 205
Aqabat-Jaber: Vie de passage 205
AtNight I Fly 134

Au Pair 47

Aus Liebe zum Volk 209

Ballroom Dancer 150

Battery Man 241

Bengali Detective, The 48
Between 164

Bir avug cesurinsan 115

Bitter Seeds 116

Blind Fisherman, The 96

Boys 230

By-standing and Standing-hy 86
CALVET 97

(anicula 35

(artografia de la soledad 135
(artography of Loneliness 135
(erro Rico, Tierra Rica 117
Children of the Gulag 90

Children of the Riots 165
Christina 166

Chroniques d'un Iran interdit 87
(ineastes 220

(o sie wydarzyto na wyspie Pam 118
Common State — Potential Conversation (1) 211
Corps étranger 98

(retan Turks in Halicarnassus 167
(uates de Australia 119

Dagar emellan 99

Daughter 55

Dawn of a New Day, The 49

Day | Decided to Be Nina, The 230

De I'huile dolive, un peu d'eau, une tomate dérobée... 214

Dear Ancestor 220

Demain tout ira mieux 215

Desert Riders 136

Die Standing Up 105

Directing Hell 168

Docville; 11, Andrianou St,, Keratsini 222
Docville: 280 Constantinople St., Thessaloniki 225
Docville: Anapafseos St,, Athens 223

Docville: Syntagma Square, Athens 224
Dreaming Nicaragua 120

Drought 119

Dry Stone-Wall, Supports of the Aegean 121
Dublin's Trap 143

Ecological Diaries — Meat 170

Ecological Diaries — Sleep with the Fishes 169
El drbol de las fresas 36

El Mocito 88

Encardia, the Dancing Stone 50

Ftat commun, conversation potentielle (1) 211
Evros, the Other Side 171

Exarhopoulos Mansion, The 172

Expropriation 122

Family Portrait in Black and White 137

Few Brave People, A 115

Fi Ahdan Ummi 51

Five Broken Cameras 89

Flying Food 240

Fortunate Son 52

Fragment (My Mouth, My Revolt, My Name), The 144

Frame by Frame... Scetchophrenia 243
Frozen Time 173

Gaelle 41

Gavdos. Southwards 123

Girls 230

Girls of the Rain, The 174

Give Up Tomorow 138

Greece, | Am Facing Taxing Times! 175
Greektown, New England 176

Grocer, The 242

Guantanamo Trap, The 139

Habana muda 53

Hams camerat maksurat 89



Hanesh matzlemot shvurot 89 Last Fast Ride: The Life, Love and Death of a Punk Goddess 151

Harbor of Hope 56 Last Mountain, The 126

Hassan's Odyssey 242 Le Piege de Dublin 143

He Who Travels Alone 239 Le réve de Marika 103

Heart of Sky, Heart of Earth 124 Les éclats (Ma gueule, ma révolte, mon nom) 144

Helen and Haoum 177 Les enfants du Goulag 90

Heroes of the Flicks 54 Letters from Iran 87 N
Herz des Himmels, Herz der Erde 124 Lige midt imellem 235 -
Hidden 231 Lion Souls 63 =
Hija 55 Lod, the Last Hope 240 E
Hit the Road, Granny 100 Love Addict 64 =
Hit the Road, Nonna 100 Love Always, Carolyn 104 %
Hitler's Children 93 Love Always, Carolyn — A Story about Kerouac, Cassady and Me 104 5
HONK! 140 Loving Story, The 91 -
Hoppets hamn 56 Marine Mammals of Greece, Our Cohabitants in 5,
[ Am a Woman Now 57 the Greek Seas, The 237 g
| Am an Other, from Treatment (18 Ano) to Social Integration 178 Me and My Twin 233 §__
[ Am Not a Rock Star 103 Me without You 234 =
| Love You All 209 Med daden i falge 65 5

Image Thief 179 MediTerraNea: Sicily 152 g

Immortals at the Southern Point of Europe, The 241 Menetes 5th Oct. 1944 181 E\;
In a Stranger's Skin 98 METAXA Listening to Time 66 ~
In film nist 141 Mig og min tvilling 233 =
In My Mother's Arms 51 Mig uden dig 234 N
Inbetweener 99 Mikropolis (Small Towns) — Ekali: The Wall 182

Indignados 142 Mikropolis (Small Towns) — Olympic Village: The Fence 183

Interviews before Execution: A Chinese Talk Show 58 Mikropolis (Small Towns) — Paleo Faliro: The Window 184

Into the Abyss: A Tale of Death, a Tale of Life 59 Morir de pie 105

Island President, The 125 Motherland or Death 38

Italy: Love It or Leave It 60 Murder at the Agora 217

Izkor, les esclaves de la mémoire 206 Music Village 239

Izkor, Slaves of Memory 206 Mustafa’s Sweet Dreams 67, 219

Jaffa 210 My Name s Stelios 106

Jaffa, the Orange’s Clockwork 210 Nakhaandeh dar Tehran 37

Jenni's Big Sister 232 No Bone No Skin: A Rock Band at Sea 39

Jennis storesgster 232 Noi doi 68

Katinoula 101 Noosfera 107

King, The 102 Nostalgia de la Luz 69

King's Garden, The 180 Nostalgia for the Light 69

Kokvinnoma 61 Nour — You Can Find Light Everywhere 185

Kralj 102 0 Gringo 70

Krisis 62 0ld Grifter, The 111

Last Days of the Arctic 114 Oligarchy 145




7107 YUinoyp0o3@ dz1anmisoIN \9guo3p oy XJAN| /0ldHI3d\3  85¢

Olive Oil, a Little Water, a Peeled Tomato... 214
Open Mics 186

Open Secret 71

ORA 153

0SDAC, The 244

Outcasts, The 187

Papirosen 72

Paradise Lost 3: Purgatory 73

Patria 0 muerte 38

Paul Williams Still Alive 154

Perah Istar 127

Planet of Snail 74

Price of Sex, The 146

Putin’s Kiss 75

Red Fairy n the Holy Ghost 147

Relieved 231

Return of E.C. Gonatas, The 188

Rodlaust og beinlaus 39

Route 181: Fragments of a Journey in Palestine-Israel 208
Route 181. Fragments d'un voyage en Palestine-Israél 208
Sakis Papadimitriou — A Life Improvised 189
Samurai Case, The 65

Sayome 108

Scaffolding 190

Scarlet Road 76

Secret Passage, The 236

Sharing an Island 92

Silent Balkans 244

Sir Basil Zaharoff: Agent of Death 216

Size of the Islet, The 221

Smoking Old Chimneys 191

Space in Back of You, The 77

Special Flight 148

Spedialist, Portrait of a Modern Criminal, The 207
Stavroula 109

Stories from Lakka Beach 128

Strawberry Tree, The 36

Stuck in the Middle 235

Substance — Albert Hofmann's LSD, The 78
Sultan Ahmed Has Awoken 110

Survivors 193

Take the Gifts 194

Tango-Hasapiko, Dance of the Ports 195

TasKafa — The King of the Square 243
This Is Not a Film 141

Times Like Deese 155

To Be or Not to Be Bagyeli 196
TomW. 231

Tomorrow Things Will Be Better 215
Tomorrow Would Be Another Day 197
Toxic Crisis 198

TRANS 79

Transmedia 221

Two of Us 68

Un spédialiste, portrait d'un criminel moderne 207
Une Escroc trés discrete 111
Unwelcome in Tehran 37

Vinterlys 129

Visiting Room 80

iVivan las antipodas! 130

Vol spécial 148

Vorbitor 80

Waiting for Rosa 199

Waiting for the Barbarians 200

Wat de kat ziet 81

Welcome in Greece, Mr. Marshall 218
West Dream 201

What Happened on Pam Island 118
What the Cat Sees 81

When the Drum Is Beating 156
White Elephant 82

Whores'Glory 40

Winter Light 129

Wish Me Away 157

Witness the Past: A Tomb Raider in Cyprus 236
Witness the Past: A Treasure of Gold 237
Witness the Past: The Tomb of the Hidden Mummies 236
Women with Cows 61

Words of the Excluded, The 192
World's First Computer, The 83

Y también Gaelle 41

Yaldey Hitler 93

You've Been Trumped 131

Young Butler, The 88

Zezil'sWorld 231



Evpetnpro 2knvoBetwy

AN-Nrapér, Atia TCapmdpa 51
AN-Ntapérdl, Moyauevt Tlapmdpa 51
Ahav, Ntopwik 97

Aheupdg, Nikog 163

ANiG, Ntehoiv 111
Aunaloyhou, Ayyehog 67, 212-219
Avbpikorioihou, Ayyehn 236, 237
Avtepoey, Xéwte K 47
Apvohvr, Kpi¢ 79
AanuaxénouvAog, Tovi 52
Aaiopire, Ntéyiav 102
Bayiéyo, Xovdv 117

Baoo, Dhopav 140

Bévoep, Mioeh 134

Birg, Mdptiv 78

Boyiar(ric, 2tparric 96
[aitavidng, Navvng 182
lagteparog, Mavog 237
[¢pvteyayk, Métep 61
lewpyiou, Xpiotog 165
[ewpydmouhog, Nwpyog 187
M1, Zeouwykt(ouy 74
lavvouhn, Mapia 193
[kaiyiap, Apvo 140

[kathi, Tovi 142

[képrev, Mdykvoug 56
[khGBoykep, Miyaeh 40
[kovodheg, Eepapdo 119
[kovodhec, Mapia Mag 55
[kog, Mmahdka 147
Tkovapdy, Matpioto 69
[kpévkylep, Mepvik PoCe 64
[kpoOvevyovohv, Pathi 49
AnueMag, Maviong 181
Anunpiou, ANivta 174
Epikagy, 2koohe 129

Epudv, Kpiotog 98
Euayyehvag, Opnpog 198
Zavy, Opdouke 124

ZeBi, Xavoy 93

Z¢nov, Apahia 121

Z¢pBa, Nwpyog Xp. 178
ZopC, 2uNBév 144

eodoatou, Nikog 199
00ploov, lvykBap A. 39
Owyaidng, Navog A. 179
Owpdmouhog, Nikog 196
Bavopa, Moukia 137

Ikap, Popév 90

lwavvou, Evyéviog 177
lwoneidng, Hhiag 173
Kalavopa, 2iuéve Pamodpvta 36
KakaBooAng, 2tépavog 191
KaMitong, Xprotog 172
Kapapayywng, Mevéhaog 220-221
KapkaveBaroc, Mdvog 152
Kappd, Aubia 121

Kaptep, Mmpdiav 143
Kaomtpng, Ndwvng 106
Katoaotvng, Nikog 62
Kexadh, Puyid Aplot 115
Kepapdwng, Nwpyog 192
Keoapdp¢, Miva 37
Kéohep, 2tiBev 154
Kéotvep, Mag 232

Kidog, Bwpdc 184

Kiapivi, Ntottoo 100
Kopdrtoog, Ayyehog 50, 223
Koytddo, Nooéy 135
Kohwve, Maikh 138

Ko¢, Oikin 48

Komg, Mnépephi 157
Kopéa, Xakapdvra 105
Kopkeaodho, Moy 104
Kooakogoki, Biktop 130
KoOAoyhou, 2Téhtog 145
Kouunéapoka, EXiCa 118
Kovvtoupdg, Mavaylotng 54
Kovtalapmaodkog, Anprtpng 242
Kopovr, Avtpeag 150

Kpoy, Mikéiha 233
Aahoudékn, EhadBer 127
Aaokapidng, Evpimiong 190
Aeyékn, Kahomn 222
Aikraiiyk, 211 71

Nouadd, Mavv 87

Noyyoupng, Nikog 110
Mahdpov, Békha 96
Mavok, Brrdhi 38
Mehykap, Oepvdv 148
Mnhiov, Mepoepdvn 183
Miptayudg, MotCtduna 141
Miooupiong, Névvng 170, 225
Mitkou, Khaolvtiou 63
Movééhog, 2tépavog 197
Mo0ABavt, Eba 65
Mouvio, 2aABa 63
Mouvtéay, Pavtou 80
Mouatdkng, Nwpyog 241
Mnéditg, Ntdpxo 70
Mnartoiou, Ahe¢évipou 80
Mneihok, Oikin 153
Mnékay, Maik 83
Mnéphvilep, TCo 73
Mnégpuyk, Epik 99
Mnikoev, Kpiotog 82
Mmioopaki, Névat 91
Mmiphégt, Mmopmi 157
Mnhak, Epik 124
Mnooyel, TCéwg 46
Mmévke, Kpiotiav 150
Mnookw, Mapagho 120
Mmouvpvar, Epavr 89

Mmovopmoupa, Kovotavtiva 195

Mmpa, Epik 53

Mmpavt, Ky 81
Mmpuykep, Mavtg 34
Nioveh, Popmy 58
NtapBive, Tkai 89
Ntaytavtdg, Nikog 108
Nravuvdkng, Kwotag 167
Ntdou, Quitvi 156
Ntaouvtdkn, Aver 123
Nte Yepto, Zav 88
Ntéunehe, Topag 155
Ntika, Hpa 109
Ntouotag, 2epaoeip 175
-avBomouhog, Aeutépng 194
-0dn, Natdooa 223

No
L
Ne)
=
a=)
rm
—
i
=
o
g
=
—)
m
>
—
o~
=
=
—
=
D
Q2
a
=N
o
=.
=
j—)
o
[}
o
3
[2°]
=
=
QO
=

<
gl
D
Q
=
<
=N
N
o
=
No

%




7107 YUinoyp0o3@ dz1anmisoIN \9guo3p oy XJAN| /0ldHI3d\3 09¢

=ubldg, Xapng 166
Owovopou, Mapiawa 240
Ouohvep, Topag 139
Mavayi, T¢agap 141
MNavoutadmouhag, Nikog 176
Mavteheakng, Mapyoc 160
Manaddkng, Mdvog 122
Maoyahidov, Niva Mapia 62
Matpavn, Katepiva 224
Méhevt, Mitoa EC 116
Névtepaey, Aioe Mmipk 75
MexMiBaviong, Xpovne 171
Mitgokapo, Maaio 127
Paykdral, Aouka 60
Paic-Nopevtogt, Ooue 234
Papotpey, Mapia 104
Pagroyidwng, Xapng 169
Phyag, lepaaipiog 45
Poutkdouak, Pitoapvt 77
Yaivr, Mapoéha 88
Yahapmdon, lewpyia 164
Yapykaout, Opap 44

Director Index

Abazoglou, Angelos 67, 212-219
Acimovi¢, Dejan 102

Al-Daradji, Atia Jabarah 51
Al-Daradji, Mohamed Jabarah 51
Alevras, Nikos 163

Allan, Dominic 97

Alvarez, José 35

Andersen, Heidi Kim 47
Andrikopoulou, Angeli 236, 237
Apostolides, Andreas 244
Aratijo, Francisco 242

Amold, Chris 79

Aronowitsch, David 231
Asimakopoulos, Tony 52
Asmussen, Cathrine Marchen 231
Baciu, Alexandru 80

Bafving, Erik 99

Yevk, Tlov 125

Yep, Bik 136

labApac, vopéag 239
21Bav, By 204-211
2iykoupdoov, Mdykvou Biviap 114
Yvoeokl, Mmpoug 73
Ykapévtoc, Nikog 186
2kot, Kabpw 76

2ko0pri¢ Fiepg, Ay 151
Yy, Mdaprev 155
2ovitok, [kaotov 72
200Ang, Nikog 185
2taparomoulog, Koatag 200
2tavkouhéokou, edva 107
Ytegavi, Foa 188
2TuNiavou, Aavdn 92
TepCidou, Dwgo 86
Tlagapi, Mopté(a 201
Tlehém), Xpooa 161
Tlepooa, Mavob 63
Toakapopa, Mipit 146
Todna, Mupva 101

Bajic, Darko 70

Baxter, Anthony 131
Baylaucq, Philippe 153
Beckham, Mike 83
Berlinger, Joe 73
Bilsen, Kristof 82
Birleffi, Bobbie 157
Black, Eric 124
Bluemel, James 46
Bonke, Christian 150
Boushoura, Konstantina 195
Brach, Eric 53

Brand, Kim 81
Briigger, Mads 34
Buirski, Nancy 91
Bukin, Marcelo 120
Burnat, Emad 89

Toemehikac, Apyupnc 236, 237

Taptonc, Xmopog 189
Oav Epm, Miyih 57
OehvtyaouCev, Ntdav 128
Opoviota, Goifn 180
Xaitiong, Zageipng 243
Xaxiy, Kapip EA 44

Xaha, Natah Moydva 41
Xapt, Mnopm (o 103
Xat(nyewpyiov, Tavia 161
Xéipav, Xouhia M. 195
Xéwi, M\ 126
Xéptooyk, Bépvep 59
Xetaykoopl, Aptaih 107
Xovtel, Adiha 235
Xopavi, Nikoh 47
Xouhidpag, Xprotog 168
X0ep, Tkovotag 60
Puldxng, 2tavpog 66

(arras, Lydia 121
Carter, Bryan 143
(avic, Dusan 241
(erteau, Jean de 88
(Chakarova, Mimi 146
Chiarini, Duccio 100
(ollado, Nocem 135
(ollins, Michael 138
(orrea, Jacaranda 105
Cox, Philip 48
Dandinakis, Costas 167
Daoundaki, Anthi 123
Davidi, Guy 89
Dayandas, Nikos 108
Dika, Ira 109
Dimellas, Manolis 181
Dimitriou, Alida 174



Dimitrova, Ralitza 239
Doebele, Thomas 155
Dousias, Serafim 175
Dow, Whitney 156
Economou, Marianna 240
El Hakim, Karim 44
Eriksen, Skule 129
Evangelinos, Omiros 198
Fronista, Phoebe 180
Gaillard, Arnaud 140
Gaitanidis, Yannis 182
Gasteratos, Manos 237
Gatlif, Tony 142

George, Sylvain 144
Georgiou, Christos 165
Georgopoulos, Yorgos 187
Gerdehag, Peter 61
Gerosa, Manu 63
Gertten, Magnus 56
Ghosh, Balaka 147
Giannouli, Maria 193
Glawogger, Michael 40
Gonzdlez, Everardo 119
Gonzdlez, Marfa Paz 55
Groenkjaer, Pernille Rose 64
Grunenwald, Ryley 49
Guzmdn, Patricio 69
Haitidis, Zafeiris 243
Halla, Natalie Johanna 41
Hallis, Delphine 111
Haney, Bill 126

Hart, Bobbi Jo 103
Hatzigeorgiou, Tania 1671
Heimann, Julia M. 195
Hermans, Christophe 98
Herzog, Werner 59

Hirte, Anca 244

Hodell, Laila 235

Hofer, Gustav 60
Horanyi, Nicole N. 47
Houliaras, Christos 168
Icard, Romain 90
loannou, Evgenios 177
losifidis, Elias 173
Ivanova, Julia 137

Jafari, Morteza 2071
Jansen, Ingeborg 230
Johansson, Mats 231
Kakavoulis, Stefanos 191
Kallitsis, Christos 172
Karamaghiolis, Menelaos 220-221
Karkanevatos, Panos 152
Kaspiris, Yannis 106

Katsaounis, Nikos 62
Keramidiotis, Yorgos 192
Keshavarz, Mina 37
Kessler, Stephen 154
Kestner, Max 232
Khetagouri, Artchil 107
Kiaos, Thomas 184
Koefoed, Andreas 150
Koksal, Rilya Arzu 115
Kopf, Beverly 157
Korkeasalo, Malin 104
Kossakovsky, Victor 130
Kouloglou, Stelios 145
Kountouras, Panayotis 54
Koutsiabasakos, Dimitris 242
Kovotsos, Angelos 50, 223
Krogh, Mikala 233
Kubarska, Fliza 118

Labot, Nikos 241
Laloudaki, Elisavet 127
Laskaridis, Euripides 190
Legaki, Kalliopi 222
Lickteig, Steve 71

Loizeau, Manon 87
Lygouris, Nicos 110
Malamou, Thekla 96
Mansky, Vitaly 38

Meijer, Menna Laura 230
Melgar, Fernand 148
Miliou, Persefoni 183
Mirtahmash, Mojtaba 141
Missouridis, Yannis 170, 225
Mitcu, Claudiu 68
Mondelos, Stefanos 197
Moustakis, Yorgos 241
Mulvad, Eva 65

Mufioz, Salva 63
Muntean, Radu 80
Newell, Robin 58

Panahi, Jafar 141
Pandeleakis, Yorgos 160
Panoutsopoulos, Nikos 176
Papadakis, Manos 122
Paschalidou, Nina Maria 62
Patroni, Katerina 224
Pedersen, Lise Birk 75
Pehlivanidis, Chronis 171
Peled, Micha X. 116
Pizzocaro, Massimo 127
Psyllakis, Stavros 66
Raftoyannis, Haris 169
Ragazzi, Luca 60
Rais-Nordentoft, Aage 234

Ramstrom, Maria 104
Rapisarda Casanova, Simone 36
Rigas, Gerasimos 45
Rosenwaks, Uri 240
Rutkowski, Richard 77
Said, Marcela 88
Salambassi, Georgia 164
Sandig, Frauke 124
Saponja, Dusan 241

Sarin, Vic 136

Schmidt, Maarten 155
Scott, Catherine 76
Scourtis Ayers, Lilly 151
Shargawi, Omar 44

Shenk, John 125

Siadimas, Andreas 239
Sigurdsson, Magnus Vidar 114
Sinofsky, Bruce 73

Sivan, Fyal 204-211
Skarentzos, Nikos 186
Solnicki, Gaston 72

Soulis, Nikos 185
Stamatopoulos, Costas 200
Stanculescu, lleana 107
Stefani, Eva 188

Stylianou, Danae 92
Terzidou, Fofo 86
Theodossiou, Nikos 199
Thomaidis, Panos A. 179
Thomopoulos, Nikos 196
Thorisson, Ingvar A. 39
Tsapa, Myrna 101
Tsepelikas, Argyris 236, 237
Tsiftsis, Spyros 189
Tzelepi, Chryssa 161
Vallejo, Juan 117

Van der Horst, Aliona 231
Van Erp, Michiel 57
Vassault, Florent 140
Veldhuizen, Daan 128
Voyatzis, Stratis 96
Wallner, Thomas 139
Wenzer, Michel 134
Wieckowsk, Anna 231
Witz, Martin 78
Xanthopoulos, Lefteris 194
Xydi, Natassa 223

Xydias, Haris 166

Yi, Seungjun 74

Ze'evi, Chanoch 93

Zepou, Amalia 121

Zervas, Yorgos Chr. 178
Zimerman, Andrea Luka 243

[N}
(@
=
=
a=)
rm
—
i
=
o
g
=
—)
m
>
—
o~
=
=
—
=
D
Q2
a
=N
o
=.
=
j—)
o
[}
o
3
[2°]
=
=
QO
=

<
gl
D
Q
=
<
=N
N
o
=
No




Fuyaplotoupe toug / Acknowledgements

INFWFDTFTMONNDY / <IILLIdYXAT  C9C

7107 SUMinoyD003Q d3LADTINOLN YDgIL03() O |

Tov Ymoupyd MoAitiapot kat Touptopot K. Mavho fepourdvo / Mr. Pavlos Geroulanos, Minister of Culture and Tourism, Tov Youmoupyd MoAmiopo0 &
Touptopov k. Nwpyo Nikntiddn / Mr. Giorgos Nikitiades, Deputy Minister of Culture & Tourism, T levikr Fpappatéa tou Ymoupyeiou Mohitiopou kat Tou-
plopou Ka Aiva Mevdwvn / Ms. Lina Mendoni, Secretary General of the Hellenic Ministry of Culture and Tourism, tTov Aquapyo Oeooahovikng k. lidwn
Mmoutdpn / Mr. Yannis Boutaris, Mayor of Thessaloniki, tov Avtidénpapyo MoAriapou, Naudeiag kat Touptopou tou Afjpou Oeasaovikng k. Zmipo Néyka
/ Mr. Spyros Pengas, Municipality of Thessaloniki Deputy Mayor of Culture, Education, and Tourism, to Anpotiké ZupBoohio Oeaoatovikng / The City
Council of Thessaloniki, Tou Nopdpxec kat Anpdpyoug AAe§avopoimodng, KaBdhag, Kaotopidg, Ohmpvag, Kikic, Edeaaac, PeBopvou, Bépotag, Boou,
TpeBevav, Hpakheiou, Képkupag, Koldvng, lwavvivay, Ndtpag, Xaviwy, Mrohepaidag, Xiov, Apidaia / the Prefects and Mayors of Alexandroupolis, Kavala,
Kastoria, Florina, Kilkis, Edessa, Rethymno, Veria, Volos, Grevena, Herakleion, Kerkyra, Kozani, loannina, Patra, Chania, Ptolemaida, Chios, Aridea, o
Epyaotipto HAektpoakouoTikig kat TnAeomtikwv Zuatnpdtwy tou TpApatog Hektpohdywv Mnyavikav kat Mnxavikwy Yrohoyiotwy tou A.M.0. kat
1braitepa tov AteuBuvtd Tou Kabnyn k. lwpyo MamavikoAdou / the Laboratory of Electroacoustics and Television Systems of the Department of Elec-
trical and Computer Engineering of AUTh and especially its Director Prof. George Papanikolaou, Tov Aepohpevapyn Y.M.A. k. AyiA\éa TomooZa / the
Thessaloniki International Airport-Macedonia Manager Mr. Achilleas Topouzas

To Npdypappa MEDIA ¢ E.E. / the MEDIA Program of the E.U., mv Mpeopeia tov Kavadd atnv ABrva kat 1daitepa tov Mpéapn k. Robert Peck, kat
v ka Zon Aehpnaon / the Canadian Embassy in Greece and especially the Ambassador Mr. Robert Peck, and Ms. Zoe Delibasis, mv Mpeapeia g
TaMhiag o ABrva / the Embassy of France in Athens, Ty Mpeapeia tov Me€ikod atnv ABrva kat iaitepa tov MpéaPn k. Tarcisio Navarrete kat Ty
unedBuvn mohtioTikwv ka Paloma Zioga / the Embassy of Mexico in Athens and especially the Ambassador Mr. Tarcisio Navarrete and the Cultural At-
tachée Ms. Paloma Zioga, to IvatitoUto Tkaite kat idlaitepa tov AicuBuvtr tou Goethe-Institut Ocooahovikn k. Peter Panes, T Zuvtoviotpla Tprpa-
10¢ MohmioTikav EkdnAwoewv Goethe-Institut Oeooalovikng ka Xpiotiva Biermann kai tov Apioteidn Kahéynpo / the Goethe-Institut and especially
the Director of Goethe-Institut Thessaloniki Mr. Peter Panes, the Coordinator of the Department of Cultural Activities of Goethe-Institut Thessaloniki
Ms. Christina Biermann, and Mr. Aristidis Kalogiros, To faAuko lvatitoito ABnvwv kat 1dlaitepa T AkdrouBo OntikoakouaTikwy Ka Elise Jalladeau /
the French Institute and especially the Audiovisual Attachée Ms. Elise Jalladeau, To faMkd lvatitouto Oagahovikng kat idtaitepa tov [aMo Mpdéevo
otn Oeacahovikn kat AievBuvti Tou TahikoO lvatitoutou Beooaovikng k. Christian Timonier kat Thv YneoBuvn Mohmiotikwv ka Mapiévn Mdayou /
the French Institute of Thessaloniki and especially the French Consul in Thessaloniki and Director of the French Institute of Thessaloniki Mr. Christian
Timonier and the Coordinator of the Department of Cultural Activities of the French Institute of Thessaloniki Ms. Marianthi Paschou, Icelandic Film Cen-
tre - Laufey Gudjénsdottir, Christof Wehmeier, Swedish Film Institute - Sara Riister, Finnish Film Foundation - Otto Suuronen, Norwegian Film Centre
- Stine Oppegard, Arna Marie Bersaas, Danish Film Institute — Katrine Danielle Bjaarng, Signe Egemose Agger, Anne Marie Kiirstein, Pernille Rose
Gronkjear, National Film Board of Canada - Danielle Viau, To Kpatiké Mouaeio Z0yxpovng Téxvng kat 1dlaitepa tiq k.k. Zupayw Tadpa, Xpooa Zapkahn,
Apetd Aeomouou, Adpva fodvapn / the State Museum of Contemporary Art and especially Ms. Syrago Tsiara, Chrysa Zarkali, Areti Leopoulou, Domna
Gounari, To IEK AKMH kat 1aitepa tov Mpoedpo K. Kwvatavtivo Podémoulo, Tov k. ETavpo Kamehiwtn kat Ty ka Avaotadia Anpntpiov / [EK AKMI,
and especially its President Mr. Constantinos Rodopoulos, Mr. Stavros Kapeliotis, and Ms. Anastasia Dimitriou, v AAugida Moitiapot IANOS kau tdi-
aitepa tov Mpdedpo kat AicvBivovta Zuppoudo k. Niko Kapat(d / the Cultural Chain IANOS and especially its President and Managing Director Mr. Ni-
kos Karatzas, To ENnvik [pageio T AeBvolc Apvnotiag oy EMdda / the Greek Section of Amnesty International, To EMnvikd pageio tng WWF
/WWF Hellas

Tov AteuBivovta ZopBoudo T EPT AE k. Adpmn Taypatapyn / Mr. Lambis Tagmatarhis, Managing Director of ERT SA, T levikn AteuBovtpia Tnhed-
paong EPT ka EAévn Xoida / Ms. Eleni Choida, General Manager of ERT, tov Mpoedpo ¢ ET3 k. Niko Zwtnpiadn kai m Atoikodoa Emtpomn tng ET3,
Tov levikd AievBuvtr Tng ET3 k. Kwvotavtivo Mmhidtka / the President of ET3 Mr. Nikos Sotiriadis and the Management Committee of ET3, the Gen-
eral Manager of ET3 Mr. Constantinos Bliatkas, tov Mpdedpo Tou EMnviko0 Kévtpou Kivnpatoypagou k. liwpyo Mamakid / Mr. George Papalios, Pres-
ident of the Greek Film Centre, to leviké AicuBuvtr Tou ENnvikou Kévtpou Kivnpatoypdgou k. fpnyépn Kapavtivakn / Mr. Grigoris Karantinakis, Gen-
eral Manager of the Greek Film Centre, tyv YneuBuvn Turpatog Xopnyiov EPT AE ka Apetr Kaheadkn / Ms. Areti Kalessaki, Head of the Sponsorship
Department, Hellenic Broadcasting Corp. ERT SA, Tov Mpoiotdpevo Tunpato MwAnaewy EPT k. Ndvvn KoAa, Ty ka Mapia Ziwtn, YneoBuvn Emkol-
vwviag, Anpooiwv Xyéocwv Kt uvtoviotpia Etaipiki Kowvwvikig Eubovng tg ET3 / Ms. Maria Sioti, Head of Communication, Public Relations and
(oordinator of Corporate Social Responsibility of ET3, Tov Mpdedpo kat AieuBivovta ZopBoudo tov Opyaviopol Aipévog Oeooahovikng K. ZTého Ayye-
Moudn / President and Managing Director of Thessaloniki Port Authority, Mr. Stelios Angeloudis, Tov Fevikd AtcuBuvtr Emieipnotakav Movddwv OAO
K. MavwAn MiyanAién / Mr. Manolis Mihailidis, Director of Development and Civil Engineering ThPA, v YnedBuvn ExpetdMevon Xapwv OAO ka Avwu
Koapidou / Ms. Anny Kosmidou, Head of ThPA Venues, to EM\nvikd Kévtpo Kwvnuatoypagou kai toug k.k. Hhidva Zakomouhou, Aia Awdpdou, Aiva Ma-



vwhomovhou kat Mapivo Kpntiké / The Greek Film Centre and especially lliana Zakopoulou, Lina Manolopoulou and Marinos Critikos, To evodoyeio
H\éktpa ka 16taitepa tov Tevikd AteuBuvtd Tou K. lwdvvn Opaykid / Electra Palace Hotel and especially its General Manager Mr. loannis Frangias, tov
k. 0e6dwpo Baoihdkn, Mpdedpo T Aegean Airlines / Mr. Theodoros Vassilakis, President of Aegean Airlines, Tov k. Anpritpn Tepoytévvn, AicuBivovta
2OppBoudo ¢ Aegean Airlines / Mr. Dimitris Geroyannis, Managing Director of Aegean Airlines, v ka 2taupotha Zahouton, AicuBivpia Anpoaiwv
xéoewv & Tomou ¢ Aegean Airlines / Ms. Stavroula Saloutsi, Public Relations Manager of Aegean Airlines, v ka Eiprvn 2idnpomoodou, AteuBov-
Tpta MwMoewv B. EANdOag ¢ Aegean Airlines / Ms. Irene Sidiropoulou, Northern Greece Sales Director of Aegean Airlines v ka Maipn Kuptakou,
AievBivtpia Mapketvyk g Aegean Airlines / Ms. Mary Kyriakou, Marketing Communications Manager of Aegean Airlines, Tov Opyaviopd AoTikwv
Zuykowwviwv Oeocarovikng Kat 1iaitepa tov Tevikd AtevBuvtr k. Avépéa ZepBoulia / the Organization of Urban Transportation of Thessaloniki and
especially its General Director Mr. Andreas Zervoulias, To Attrattivo kat 1dtaitepa tov Mpéedpo K. Mavtehi ABpapidn, T AcvBivtpia ka Ntia Mamavi-
koAdou kar v YmeuBuvn MapkeTvyk ka Tovia Odvtn, Attrattivo and especially the President Mr. Pantelis Avramidis, the General Manager Ms. Dia Pa-
panikolaou, and the Marketing Manager Ms. Tonia Fanti

Ta péhn m¢ lvwpodotikig Emponric EMnvikod Mpoypdppartoc/the Greek Program Advisory Committee members, Tov k. Hhia KavéMn/Mr. Elias Kanel-
lis, Tov k. Ayyeho ApmaCoyhou/Mr. Angelos Abazoglou, T ka OAya Apmdoyhou/Ms. Olga Abazoglou, Tov k. Mevéhao Kapapayyiwn/Mr. Menelaos
Karamaghiolis, Tnv ka O¢via KoagoBitoa kat v etatpeia Blonde A.E./Ms. Fenia Cossovitsa and Blonde S.A., Tov k. Mdpko lkacriv kat v Eraipeia Min-
imal Films/Mr. Marco Gastine and Minimal Films, Tov k. Ayyeho Kopétao/Mr. Angelos Kovotsos, v ka Kahiémm Aeydkn/Ms. Kalliopi Legaki, tv ka
Katepiva Matpwvn/Ms. Katerina Patroni, v ka Natdoa =06n/Ms. Natassa Xydi, tov k. lidvvn Migoupidn/Mr. Yannis Missouridis, mv ka Qwtew Nav-
vouldrou/Ms. Fotini Yannoulatou, T ka Nikn Kappd/Ms. Niki Karra, T ka Zégn Tooukahd/Ms. Zefi Tsoukala, Tov k. Acwvida Avtwvémouho/Mr. Leonidas
Antonopoulos, Tv ka ENévn Amoatohou/Ms. Eleni Apostolou, Tov K. EuBUpio A. AAe§omoudo/Mr. Efthimios A. Alexopoulos, Tov K. AplototéAn Owpd-
moulo/Mr. Aristotelis Thomopoulos, Tv ka lavayiwta Mamadomovdou (6ie0Buvon devtepopadag exmaidevong Autikic Ocooahovikng)/Ms. Panay-
ota Papadopoulou (Directorate of Secondary Education), mv ka TpiavtaguMid Mwuaidou (deutepopdbpia exmaideuon)/Ms. Trantafylia Moisidou (Se-
condary Education), Toug Natpoug Xwpic Zovopa Kat taitepa Ty ka Mehiva Zmabapn/the Doctors Without Borders and especially Ms. Melina
Spathari

To MieBvéc OeoTipal Kivnuatoypdpou Tou Tkétepmopyk kat ibtaitepa tv Kahrexvikr tou AteuBovtpia ka Marit Kapla, tov k. Johan Blomqvist kat tov
k. Mikael Fellenius / the Gdteborg International Film Festival, and especially its Artistic Director Marit Kapla, Mr. Johan Blomqvist, and Mr. Mikael Fel-
lenius, Eyal Sivan - Monento Films, Isabelle Stead - Human Film, Michael Glawogger, Jan Rofekamp - Films Transit, Hanne Skjodt, Ove Rishoj Jensen
- European Documentary Network (EDN), Irena Taskovski, Ines Skrbic - Taskovski Films, Heino Deckert, Ina Rossow - Deckert Distribution GmbH, Philippa
Kowarsky, Ori Bader - Cinephil, Peter Wintonick, Christopher Canalis — FIPA, Ivan Gutierrez - Mexican Film Institute — Imcine, Peter Jager - Autlook Film-
sales, Catherine le Clef, Maélle Guenegues - Cat'n’Docs, Kathryn Bonnici, Emily Carrigan - Java Films, Thomas Petit - Les Films du Losange, Orly Ravid,
Jeffrey Winter - The Film Collaborative, Andrew Herwitz - The Film Sales Company, Anais Clanet, Coralie Faucheur - Wide House, Paul Richer - Pyra-
mide International, Michael Weber, Thania Dimitrakopoulou - Match Factory, Tobias Biichner - Zero one film GmbH, Berlin, Kawthar Guediri - Momento!,
Mariel Ostrower - Trabelsi Productions
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