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create with us

Your one POST PRODUCTION stop

S

GRADE ACQUIRE EDIT FINISH MASTER

Simce our kick-scare in 2007, chroughaut those six years we became wvalved
with a lot of projects. That experience, along with a tearn of trusty collbborators
and with the support of a constantly upgraded advanced equipment we can
provide yeu with the appareunity to visualize yeur woark.

E. Wikratous str. Athens, Atika, | 16 34, Greece 21075 &1 QL0 nh:-f_."!.'lu‘l:l'i:r-.w:'.'uc-:rn



‘Otav Bpafevetal gia EAANVIKN ETAIPEId,
BpaBeletal kabe 'EAANVac.

Aegean. KaAutepn Nepipepeiakn Aspommopikni Etaipeia tng Eupwmng yia to 2012.

Mo ik Sidkpion now cmifipaficie vio 3n dopd tn ouvexn mpoontdod pog wo oo ToEISrdoup s GVETE, FUNdpMOTE, PE auvEnein ko1 oElomiorio
Mg Bapfaric ovaywpien, Bomiepivn oony afiohiynon 18,000,000 emfiotey and dha tay méapo, mow smpaficdn T ofieg new gpmvEauy dhoug
cpdg aTny Apgean, and o mpete g ki v apodsn npoanddoin, ™ ddoycuan ya guvekn eEEAEn, Ty momTikn cEmmpeTnm,

W ERMIVIKT ihoEEvia. AEES now spmvEauy dhoug o ExAnveS.

Ito World Airline fsards BpoBedtnse g ehAnyvind etaipein, ahdd ko pdbe EAkma Eexamatd.
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EUROPEAN DOCUMENTARY NETWORK 1 ¢
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EDM  ACTIWITIES ERE ENANENS Y RESOURCES

Join EDN and get

a copy of The EDN Financing Guide

a full year's subscription to DOX Magazine

full access to all features on edn.dk including
the EDN Online Forum

individual consultation on your project and
the financing potential

special discounted fees for markets, pitching
sessions, seminars, and more

access to a network of international
documentary professionals.

Europsan Documentary Netwark cffers indwvidual caon- EDM crpanises: co-orgarises or altands aver =0 evenis
suliing and presvidas possbllides for furding, devealopmeant, aath yaar Among others DOCSBaceona LisbenDocs,
ao-production . d=iribu®on and collshoraticn across bordems Maes in Thessalniki, Doocumentary in Furops, Tha Bal-
ED® b= over 10 meambers rom around he world and = g Sed Fosam, IDFA Fomarm, Below Jero, Edrcgean Film
wriozmng both newcomers snd asteblished profassionals, Markol, Sunny Side of the Docs, Docu Regio, The Groeiy

Documentery Let for Go-productions, Mardie Forum for

The EDM Financing Guide i= ihe producers’ bible pocked Ca-finenang, MDOX, Tempo Doowrentary Festival,
willh inlonmalen on Broadcasiens, funds and éislnibulsos and PG, el o The Fulure,
conlacls o commissioning editors and buyers,

Dk < P o e e et Join EDN at edn.dk

Burcpean Dooamentany Nebyaork Tad: 145 3371 5122 d d
Vognragergace 10 sl foer Fag «AS 2313 10da www-e n- k

1120 Sopanbagen ¥ ednfied- dk
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Europe loves European Festivals

Aprivileged place for meetings, exchanges and discovery, festivals provide a vibrant and accessible environment
for the widest variety of talent, stories and emotions that constitute Europe’s cinematography.

The MEDIA Programme of the European Union aims to promote European audiovisual heritage, to encourage the transnational
circulation of films and to foster audiovisual industry competitiveness. The MEDIA Programme acknowledges the cultural, ed-
ucational, social and economic role of festivals by co-financing every year almost 100 of them across Europe.

These festivals stand out with their rich and diverse European programming, networking and meeting opportunities for pro-
fessionals and the public alike, their activities in support of young professionals, their educational initiatives and the importance
they give to strengthening inter-cultural dialogue. In 2012, the festivals supported by the MEDIA Programme have pro-
grammed more than 20.000 screenings of European works to nearly 3 million cinema-lovers.

MEDIA is pleased to support the 15th edition of the Thessaloniki Documentary Festival and we extend our best
wishes to all of the festival goers for an enjoyable and stimulating event.

European Union
MEDIA PROGRAMME
http://www.ec.europa.eu/information_society/media/index_en.htm
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A programme of the European Union

L'Europe aime les festivals européens

Lieux privilégiés de rencontres, d'échanges et de découverte, les festivals rendent vivante et accessible au plus
grand nombre la formidable diversité de talents, d’histoires et d'émotion que constituent les cinématographies
européennes.

Le programme MEDIA de |'Union européenne vise a promouvoir le patrimoine cinématographique européen, a encourager les
films a traverser les frontiéres et a renforcer la compétitivité du secteur audiovisuel.

Le programme MEDIA reconnait I'importance culturelle, éducative, sociale et économique des festivals en co-finangant
chaque année pres d’une centaine d'entre eux dans toute I'Europe.

Ces manifestations se démarquent par une programmation européenne riche et diverse, par les opportunités de rencontres
qu'elles offrent au public et aux cinéastes, par leurs actions de soutien aux jeunes auteurs, par leurs initiatives pédagogiques ou
encore par limportance donnée au dialogue inter-culturel.

En 2012, I'ensemble de ces festivals soutenus par le programme MEDIA a programmé plus de 20.000 projections d'ceuvres
européennes pour le grand plaisir de prés de 3 millions de cinéphiles.

MEDIA a le plaisir de soutenir la 15éme édition du Festival International du Film de Thessaloniki et souhaite aux
festivaliers de grands moments de plaisir.

Union Européenne
PROGRAMME MEDIA
http://www.ec.europa.eu/information_society/media/index_frhtm
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MOYZEIO KINHMATOTPAQOY - TAINIOGHKH OELZAAONIKHE
THESSALONIKI CINEMA MUSEUM - CINEMATHEQUE



EAAHNIKH AHMOKPATIA - HELLENIC REBUBLIC
Ynoupyeio MNaideiag kat Opnokeupdtwy, NoAtiopol kat ABAntigpou
Ministry of Education and Religius Affairs, Culture and Sports

To ®eotifal Kivnparoypdgouv Oeasalovikng emomtevetal amd To Yroupyeio Maideiag kat Opnokeuvpdarwy, MoAriopov kat AGAnTicpov
The Thessaloniki International Film Festival is supported by the Hellenic Ministry of Education and Religius Affairs, Culture and Sports
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THE TEL AVIV INTERNATIONAL
DOCUMENTARY FILM FESTIVAL
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Bringing the

best new
documentaries

from Germany
to the world...

german
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* unv Paxvete yia EWQUAO...
Ta KEIPEVA pag evlapépouy!



AENAPO-

KACAPIZMOX

AAZ N

ERTTAIAEY2ZH
ENHNVEPQLH

Kamoia Adon
€XOUV TN OIKN TouC Aupa

MENTE YoV TN, pall, MpooTOTEGOUPE 0,11 TIOAUTLUGTERD EYOUHE, T EXANVIKG Gaan.

g ouvepyamio pe Tov APKTOYPD, guTegaje ko peyakuvoups 29.140 dévrpo

o¢ emwTd mEploYES, Evin KOBaNDALE NTd NnemacTikG daom, aukievovtac 17,6 Tdvoug
OMOPPPPATWY, OYOKUKAGEIPWY UMKDY K 0pyoviKGS Ghng. Axopn, Bogyavionpe:
EVO EKRMBEUTIKG NEPI PohAOVTIKG NPpOYpOPPD OF NEQIOTGTEPOUS and 65.800 polnreg
ki1l DEJMVOpIO MUPONPOCTOOINS Tou SATou Yo EVIAIKES.

Koi ouveyiCoupE... je e vées dpdoeic mou dhot pall Ba emhéEouye!
M, n boyoun oo nERPaAboVTIRDG Pas TpOYROLPOTOES BI0TE E0BI]
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HAPTA EIAIKON EKNTOEIEON HAI MPONOMION ANODKAEIETIHA TA TOYE ANATHOETEE
TOY NEPIOAIKOY biscotte 2310 KAl TOYE ENIIKENTEL TOY PORATAL biscotbogr

EVNUEpWooU oT10 biscotto.gr... yive p€log...
UNOKTNOE KAl E0U Th dIKN ocou kKapra!l

nox;
EN THAEMDONIKA ETO 2310253878

ETEANTDINTAE E-MAIL ETO biscotto@mediaview.gr

ANO TA FPAD®EIA TOY NEPIOAIKOY KAl TOY PORTAL
ETHN E8NIKHE AMYNHE 324, KENTPO (KASHMEPINA 10:00-18:00)

ER ONLINE EYMNAHPONONTAE TA ZTOIXEIA EQY ETH @OPMA
AOY ©A BPEIE £TO www.biscotio.gr KAl EMEIE DA
ENKOINONHEOYME AMEEA MAZ|I EO0Y NA THN ANOEZTOAH
THE KAPTAE ETH AIEYS8YNEH THE ENIAQIrHE E0Y.
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16puti¢-ArevBuvtig: Anprjtpng Eimidng

[evikdc ouvtoviopog: ENévny Pappov

NMPOrPAMMA

Emhoyn mpoypappatoc: Anprpng Eimidng

Yuvepydrec:

DieBvéc mpdypappa: Ayyehiki Métpou, Odvog tavpémoudoc,

Mapia NMamadaxn, Thae Aoepédo, Nwpyog Kpaooakomouhog

ENAnviko mpdypapipa: ENévn Avbpoutaomoidou, T(wprtiva Zepmiépn
Tuvtoviopog agrepwpdtwv: Anpntpne Kepkvoc, Eheva Xpnotomovou
Nrokipavtép yia naidid-YnedBuvn Nepigepetakav ekdnrwoewy & MpoPolav
0¢€ Kataotpata kpdmong: Mmétv Zepakotha

TMHMA ATOPAL

YneoBuvn: Névva Zappr

Tuvtoviotpiec: Ayyehiki Bépyou, Ntevic Avépewha

YnehBuvoc Yngromoinong kat eAéyxou - mapaywyng: Nwpyog Nolveong
Napaywyn: Nikog¢ Mmoldvng

Tuvtoviopoc EDN Pitching Forum: Laurien ten Houten

FPAOEIO TYNOY

YneoBuvn ENAnvikod Tomou: Afpntpa Nikohomoulou

YneoBuvn =évou Tumou: Aikv Mamayidvvn

BonBoi Tpag. EN\nvikot Tomou: Tiva Avtwvdkou,

ANe€avdpa Koha, Mapia Naktoatiddou

MtevBuvtig ékdoang epnuepidag «Mparo MAdvon: Hhiag Kavéng
Apxiouvtaktpia epnpepida «Mpwto Mdvo: Afuntpa Nikohomovou
Yuvtdkreg epnpepidag «Mpwro Mdvox: Tkéhu Madephr, Aikv Mamayidvn,
EXeva XpnotomolAou, Ahedvdpa Koia, Nwpyog Kpaooakdmouhog,
Anprtpng Kepkwvog, Ayyehikn Métpou, Odvog Zravpdmoudog,

EXévn Avpoutaomouhou, T{wprtiva Zepmépn,

ldwva Zappn, Ayyehiki Bépyou, Mapia Mamaddkn

Owroypagog: Baoilng Beppepidng

OIAOZENIA

2téNa Ztavpvodakn (umevBuvn), Zogia Tipmhahédn, ZtéMa Bhayoprtpou
YneoBuvog kivnong: Aeutépng Kalavtdidng
Npaktopeia Tadidiwv: G.S. Travel SA

YNOTITAIZMOX & AIEPMHNEIA

Metagpdoeig Tawiov-Ymotithiopog: Neaviké Mavo Subtitles
Mieppnveia: Mapiva Aidga & ouvepydreg

KINHZH TAINIQON
Thoe AaeBédo (umebBuvn), Avbpéag Owpomoudog, Hpakhic Kaotpivakng
Metagopd-Extehwviopoc: DHL, TNT

AIOIKHZH

YneuBuvog ypageiov Oeacahovikng: Notng Dopoog

Turua avBpwmvou duvapikod: Maptaven Twa

Xhppoudot eupwmaikwv mpoypappdtwv: ENévn Pdupou, ANéEne Opaykiddng
Zuvtoviopoc uhomoinong épyou EXMA: ENévn Avdpoutaomoilou

Okovopko Tuipa: Amdatolog lMamacwtnpiou (umevBuvog),

KaAAn Tkavoudn, Xpriotog ABpapiong

Mnpogopikn & TnAemkowwviec: Aaapog Mmoudakidng

(umebBuvoc), Nwpyog ZTovvog

Anpéoieg oxéoeic-Xopnyieg: lwdvva Ztapatdkn

Opydvwon ekdnlwoewv: Avwa MnAwon

Opyavwon mapaywyng: Advng Kokkivog

YnedBuvog texvikic umootipiéng: Akng Ztavpémouhog

Tpapparteia dievBuvong: Mapia Mamaddkn
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Odheta Namayswpyiov

Tpapparteio: ZtéMa Kapaytavvidou (Qeooahovikn), Anurtpng Ldvag (ABRva)
Bonboi minpogopiknc: MixdAn Aagtoidng, Baoitng Zepket{rg

Ticketing manager: Odvog Metpidng

Bonbaoc opydvwong exdnhwaewv: Mapia MoAvpiov

Bonboi mapaywyng: Avtiyévn Miagévn, Hpakhig Tolopag

Bonboi Mpoypappatoc-KAntpeg: Nidvvne Mmdpmaing, Anpitpng Bayyéng

ENTYMA - EKAOZEIX

Katdhoyog Ayopdc: Maipn Kitpoég

Exdoon «Matpioto Mkovopdv»: AnpRtpng Kepkivog
ZUVTOVIOPOC Evtumwy UAKaV: Ava Mnhwon

KATAAOIOI OEXTIBAA

Empéeia: Maipn Kitpoég

Zuvtoviopoc: Tkéhv Madepq

Tuvtdkrec: Tkéhv Madephi, EAeva XpnatomoUhou,

ENévn Avdpoutaomouhou, T{wprtiva Zepmiépn

Metagpdoeic: Maipn Kitpoéo, Tkéhu Madephn
2xedlaopoc-KaMeyvikn empédeta-Mpooappoyéc E¢wpuMwy:
Avdpéag Pepodving

Mapaywyn: TYNO-MOYTKOZ | ENTYTH ENIKOINQNIA

Anpiovpyiké-Agica-Alagnpiotiko omot: Freelance Creative
Mpooappoyéc-Eidikd évtuma: Anpritpne MnAwong

yebaopoc-Emiheyn ywpwv Oeotiak: Makng Nikngopidng, Bernard Cuomo
Ntépo mpowdnong: avdeng NtoBag, T{wprtiva Zepmépn

To OgoTifd Kivnuaroypdpou Ocagalovikng yonaiomoei o mpdypayua
Datakal Festival Database yia t éiayeipion kai opydvwaon mnpopopicv
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Images of the 21st century « 15th THESSALONIKI DOCUMENTARY FESTIVAL

Founder-Director: Dimitri Eipides

General Coordinator: Eleni Rammou

PROGRAM

Program Selection: Dimitri Eipides

Collaborators:

International Program: Angeliki Petrou, Thanos Stavropoulos,
Maria Papadaki, llse Acevedo, Yorgos Krassakopoulos,

Greek Program: Eleni Androutsopoulou, Geortina Serpieri
Tributes Coordination: Dimitris Kerkinos, Elena Christopoulou

Docs for Kids-Regional Screenings & Screenings in Detention Houses:

Betty Semakoula

DOC MARKET

Head of Doc Market: Yianna Sarri

Coordinators: Angeliki Vergou, Denise Andreola
Digitization Coordinator - Production: Yorgos Nounessis
Production: Nikos Bozanis

EDN Pitching Forum Coordination: Laurien ten Houten

PRESS OFFICE

Greek Press Coordinator: Dimitra Nikolopoulou

Foreign Press Coordinator: Lilly Papagianni

Greek Press Office Assistants: Tina Antonakou,

Alexandra Kolia, Maria Naltsatziadou

“First Shot” newspaper Managing Editor: Elias Kanellis

“First Shot” newspaper Editor-in-Chief: Dimitra Nikolopoulou
“First Shot” newspaper Editors: Geli Mademli, Lilly Papagianni,
Elena Christopoulou, Alexandra Kolia, Yorgos Krassakopoulos,
Dimitris Kerkinos, Angeliki Petrou, Thanos Stavropoulos,
Eleni Androutsopoulou, Geortina Serpieri, Yianna Sarri,
Angeliki Vergou, Maria Papadaki

Photographer: Vassilis Ververidis

GUEST OFFICE

Stella Stavrinodaki (Head), Sofia Tiblalexi, Stella Vlachomitrou
Transportations Coordinator: Lefteris Kazantzidis

Travel Agencies: G.S. Travel SA

SUBTLING & TRANLATIONS

Film Translations-Subtitles: Neaniko Plano Subtitles
Simultaneous Translation: Marina Diafa & Associates

FILM TRAFFIC

lIse Acevedo (Head), Andreas Thomopoulos, Iraklis Kastrinakis
Transport-Customs: DHL, TNT

ADMINISTRATION

Head of Thessaloniki Office: Notis Forsos

Human Resources Department: Marianthi Tziola

European Programs Consultants: Eleni Rammou, Alexis Franghiadis
Coordination of NSRF Project Implementation: Eleni Androutsopoulou
Financial Department: Apostolos Papassotiriou (Head),

Kalli Ganoudi, Christos Avramidis

|.T. &Telecommunications:

Lazaros Boudakidis (Head), Yorgos Stounos

Public Relations-Sponsorships: loanna Stamataki

Events Organization: Anna Milossi

Production Organization: Danis Kokkinos

Technical Support: Akis Stavropoulos

Director’s Secretariat: Maria Papadaki

Assistant to the Head of Thessaloniki Office: Niki Houliara
Volunteers-Audience Award: Betty Semakoula

Public Relations-Sponsorships Assistants:

Thaleia Karafyllidou, Thaleia Papageorgiou

Secretariat: Stella Karayannidou (Thessaloniki), Dimitris Sanas (Athens)
.T. & Telecommunications Assistants: Michalis Laftsidis, Vassilis Serketzis
Ticketing Manager: Thanos Petridis

Events Organization Assistant: Maria Polyviou

Production Organization Assistant: Antigoni Mixafenti, Iraklis Tsiouras
Program Assistants-Messengers: Yannis Babalis, Dimitris Vangelis

PRINTED MATERIAL - PUBLICATIONS
Doc Market Catalogue: Mary Kitroeff

Editor «Patricio Guzman»: Dimitirs Kerkinos
Printed Materials Coordination: Anna Milossi

FESTIVAL CATALOGUES

Editor-in-Chief: Mary Kitroeff

Coordinator: Geli Mademli

Editors: Geli Mademli, Elena Christopoulou,

Eleni Androutsopoulou, Geortina Serpieri

Translations: Mary Kitroeff, Geli Mademli

Design-Art Direction-Catalogue Covers Adaptation: Andreas Remountis
Production: TYPO-MOUGOS | COMMUNICATION IN PRINT

(reative-Poster Design-Promotional Spot: Freelance Creative
Adaptations-Printed Materials: Dimitris Milossis

Festival Venues-Architectural Design: Makis Nikiforidis, Bernard Cuomo
Promotional Demo: Thanassis Dovas, Geortina Serpieri

The Thessaloniki IFF uses the Datakal Festival Database
for data management and organization
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Méhn
Niko¢ MavayiwtomouvAog, Xapn¢ Mamadomoudog, Imupog Méykag,
Oihog Iraykog, Biktwpia lswpyoupéa

Nopikoi Z0pBoulot: Maptavva Mamadomouou, Avtwvng fugtomoudog
lpappatéac: Mapiavon Twha

Board of Directors

President: Yiannis Boutaris
Vice President: Yannis Smaragdis

Members
Nikos Panayotopoulos, Haris Papadopoulos, Spyros Pengas,
Filios Stangos, Victoria Georgouvela

Legal Advisors: Marianna Papadopoulou, Antonis Gyftopoulos
Secretary: Marianthi Tziola

¢ PEZTIBAA KINHMATOIPA®OY OEZZAAONIKHZ
" THESSALONIKI INTERNATIONAL FILM FESTIVAL

Mhareia Apiototéhou 10, 546 23 Beaoahovikn/10, Aristotelous Sq., 54623 Thessaloniki
T.+302310 378400 F. +-30 2310 285759

Dov. Apeomayitou 7, 11742 Arva / 7, Dion. Areopagitou st., 11742 Athens, Greece
T.+30210 8706000 F. +30 210 6448143

info@filmfestival.gr - www.filmfestival.gr



To OeotiBdM Ntokipavtép Oeooahovikng — Ewkdvee Tou 2Tov atwva yioptdlel gétog 15 xpovia (Wi,
AQIEPWHEVA OE L TEXVN TIOU a@uTVilel, EVNHEPWVEL KAl LETaQEPEL TV QvBpmIv epmelpia, e xnua Tov
KIVNHATOYPaQIKO QaKO.

Ebikdtepa onpepa, og pa duokon mepiodo yia T avBpwnétTa, T0 VIoKIpavtép amoktd bialovea fa-
pUTNTa, MPOoPEpovTac evalakTikr mnpoeopnan, pixvovTag ewg e TOAUOT|HAVTA KOWWVIKOTOAITIKA (al-
vopeva. 01 OnpIoupyoi VIOKIAVTED KATAYPApOLY KOWWVIKES, TOMTIKEC Kt TOMTIONIKEC HeTaBONEC Ev T
VEVEOELTOUC. Z€ BLaKI) EMaypUTIVON, GTEKOVTAL 0TIV KapdLd Twv yeyovoTwy, TONEC QOPEC e Kivouvo g
{wngToug, avalntwvrag Tic Babutepeg artie¢ dowv ouppaivouy.

T mopeia tou ypovou, To Deatifah Ntokipavép e§ehiybnke, dnpiovpywvrag duvatolg deopou e T
kowo, aAXd kat e Toug oknvoBéteg, ot omoiol péaa amd Tig avantuélakég dpdaelg Tg dlopyavwang Exouv
N peyahn eukatpia va mpowbrigouy To £pyo Toug aTo dleBéc oTepéwpa.

Mé ) Béaon evo viokipavép, ot pakpivoi «aho» yivovtat «epeicr. Ki epeic e T oeipd pag ywopaote
o ouveldntoi Beaté, mo evepyoi mohiteq. Evxopat n enétetog twv 15 etev Tov Deotifah Ntokipavtép Oco-
oahovikng, va onpatodotioet T apyi yia vée¢ Sladpopé, yia véE avayvwoelg Tou KOapou.

Kwotag T{apdpag
Avamnpwri¢ Ymoupydc MTAIOMNA

The Thessaloniki Documentary Festival — Images of the 21st Century is celebrating its 15th anniversary
— 15 years dedicated to an art that awakens, informs, and conveys the human experience through the
medium of the cinema lens.

Especially today, during such a difficult time for humanity, the documentary assumes particular gravity,
offering alternative information and shedding light on important sociopolitical phenomena.
Documentarians record social, political and cultural changes as they happen. Constantly vigilant, they focus
on the heart of the matter, often at the risk of their own life, seeking out the deeper reasons underlying
events.

In the course of time, the Thessaloniki Documentary Festival has evolved, creating strong ties with the
audience as well as with film directors who, through the Festival’s development activities have the great
opportunity to promote their work internationally.

As we watch a documentary, the distant “others” become “us”. And in turn we become more conscious
filmgoers, more active citizens. May the Thessaloniki Documentary Festival’s 15th anniversary mark a new
beginning for new trajectories and new ways of reading the world.

Kostas Tzavaras
Alternate Minister of Education, Religious Affairs, Culture and Sports
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H moAn tn¢ Ocacahovikng eivat meprigavn yiati @ihodevei yia pia akopn xpovid, éva amé ta mo katadlwpéva may-
koopiwg OeoiBa Nrokipavtép, To 150 Oeaidl Ntokipavtép Ocooahovikng — Eikoveg tou 21ou Awva. Mia akopn
XPovid, ia ax6pn Stopyaveon, kat pia akopn emBefainon tne otabepd avodikig mopeiag tov OeotiBAA. Mia avo-
dukn mopeia mou kataypdgetal atoug apiBpoue, alhd oxt pévo. Autd To DeoTiBaA éxel mpaypatika yivel To Deoti-
Bah Tou kowou. Exet amoktroel gavatikoug Beatég kat padi Toug Staypdgel m dtadpoprn tou.

AvtA n avtamdkplon amotehei pia peydAn emruyia. Eivar BéBata katto idio To €idog kat lpog Te agriynong oto vio-
KIPavTép Tou KAvel To Beatry GUUETOXO Kat GUVEVOX0, TOV EMMAEKEL Kal Tov agopd. Kat guatkd autd n emituyia
oeihetal aToug epmveuoTég Tou DeoTIBAN mou Katdpepav apyIka va mpooeAKHGowY, Kat 0T GUVEELD va Kpath-
00uV Toug Beatéc, katdgepav va apouykpdlovtal Ty emoxi kat va xapddouv Ta PApatd toug e emikevipo 1o on-
H10UPYO Kal T0 Kowo.

a1 11aitepec ouvBrikee mou Provoupe, o OeaTiPd NTokipavtép kaheital kal EMTUXK)C QVTAmOKpiveTaL va yivel
70 Pripa yta va akouaTolv ol pwvee dnpioupyav, 18ing Twv ENvev dnpioupyay, mou dev éxouv 10dp1BpES eukal-
pie¢ e Toug opdTeRVOUC TOUG va TipoBAnBoly, va emkowvRoouy, va evnpepwBouy kat va ouvumdpéouv. Ot mpo-
BoNég, Ta agrepapata kai Béata n Ayopd, ONeG ot EMAOYES EOUV Evav KOVO GTOX0: va UooTnpisouv Tov dnpoupyd
Kat va popdhouv To £pyo Tou. Epyo mou kivntomolei To Kowo, To kdvel va avapwtnOei, va oke@Oei, va avnouyroel
Kat TENIKd va volaoTei.

0 Aqpog Oagahovikng otnpiletto DeotiPAA Ntokipavtép, avayvwpilovtag o’ auté éva amd tamo {wvtavé kai v-
Vapkd mpogwna T moAng.

Evxapiotw 1b1aitepa tov dtevbuvt tou OeotiBdl, Anpiton Eimidn —to OeoiBAN Nrokipavtép dMwote eivat S1k6
70U Taudi—, 6Aoug Tou¢ ouvepydrec, Toug Behovtéc, Toug dnutoupyous kat BéBata Toug Beatéc yia T agooiwon
Kau T egmotoolvn Toug. Ebxopal kahn emtuyia ot getvi dlopydvwan.

Tdvvn¢ Mmoutdpng
Arjuapyog Osagadovikng

The city of Thessaloniki is proud to welcome again this year one of the most prestigious documentary festivals
worldwide: the 15th Thessaloniki Documentary Festival — Images of the 21st Century. One more year, one more edi-
tion, and yet another reaffirmation of the Festival’s upward ascent. An upward ascent which is borne out by the
numbers, but also by its appeal. This Festival has truly become the Festival of the public. It has won fanatic au-
diences and, together with them, it proceeds to chart its course.

The public’s response constitutes a huge success. Of course, it is the very type and style of the documentary’s narrative
that makes filmgoers willing participants and accomplices, involving and concerning them. And, needless to say, this
success s due to the people behind the Festival, who succeeded first in attracting, and then in winning over audiences,
by successfully hearkening to the times and always remaining centered around the filmmaker and the public.

Against the backdrop of these unprecedented conditions in which we are currently living, the Documentary Festi-
val is called upon — and has successfully carried out this role — to act as a forum for the voices of filmmakers, and
especially Greek filmmakers, who are not afforded as many opportunities as their foreign counterparts to promote
their work, to communicate, to become informed and to co-exist. The film screenings, the special tributes and of
course the Agora, all have a single objective: to support filmmakers and promote their films; films which mobilize
the public, make it wonder, make it think, make it worry and, in the end, make it care.

The Municipality of Thessaloniki supports the Documentary Festival, recognizing in it one of the most vivid and dy-
namic aspects of the city.

[ would especially like to thank Dimitri Eipides, the Festival's director (after all, the Thessaloniki Documentary Fe-
stival is his baby), as well as all the Festival’s collaborators, volunteers, film directors, and of course the filmgoers,
for their loyalty and trust. | wish this year’s edition much success.

Yiannis Boutaris
Mayor of Thessaloniki



Avijouxo, Anutovpyiko, MonTiko

Oa pmopovoayie va amoTUNWO0UHE ApKETOUE EMBETIKOUE MPOadIOPIGHOUE yia v amodwaouie T Yualoyvwpiia Tou De-
oTIBA Ntokipavtép Oeagahovikng — Eikoveg Tou 210u atwva. Ki eivar autoi ot embetikoi mpoadloplapol, mou 6tnv ou-
ola amotumevouv T pualoyvwia Kat T cupBoA Tou OeaTiBdl otov motiopo, To Bactkd kivntpo e Anpdotag Pa-
dlotnedpaong yia T cuveyn, adtdeumtn kai moAvemimedn umoaThpIén mou mapéxel 6’ auto.

Eva Oeonifah mou divel xwpo kat xpovo oe 0, Tt To TPWTOmOPo Kat dnpioupyiké mapdyetal kal o€ SleBvéq kat o€ €BVIKG
€Minedo OTOV TOPEN TOU VTOKIPAVTED.

[pdepet kamou otig Adpareg mAeic o Traho KahBivo: «Avo tpomol umdpyouv yia va pnv umogépoupe. 0 mpwrog eivar yia
oMU €0koNo: va amodeyTody T K6Aaon Kai va yivouv TURpa TG éxet va katahiéouy va pn Aémouv ma. 0 dev-
Tepog eival emkivouvog kat amartei ouvext mpocoyr kat §1abeon yia pdbnon: va mpoomadrjooupe va pdBoupe kat va ava-
YVWPIGOUHE TOL0C KAl Tt {1€00 0" QUTAY TV KOAaon, dev elvat kOAaon Kat va Tov S6)oouie didipKeld, Vo Tou SK)T0UE K0P,

To OeotiBd\ Nrokipavtép Oeacahovikng eivat éva epyakeio mou dieukoAlvel Ty «dpaon», dievkohivovtag étol v
aVayvwpLoN HIKpWY mapadeiowv o€ pia mpayHaTIkGTNTA OV MEPLOOTEPO TIPOOLSIALEL e KONaON)...

Yy idia katevBuvon mopedetat kat n EPT mpoogépovtag, mapd Tic onpeptvée uokohieg, uynAng motdtntag mheo-
TITIKO Kall padLoQwVIKO TPOYPApHa, ELMAOUTIONEVO JE TIC KAAUTEPES OIpéC TE MayKOopLag TNAEOpaong, pe Ta kahiTepa
Eéva kal ENnvikd viokipavtép, pe mohd kahég exmopmég yia to iAo, Ty Téxvn, Tov MOMTIOR, TV Toinen, TV 10To-
pia, To mapeNBov, To mapdv kat o péNov pag, Aertoupywvag £Te1 we avtidoto ot mepippéouca eutélela. ANA Kaimépa
amd o mpoypappa auto kabautd —tnAeomTiko Kat padlo@wvikd— n EPT avahappdvel kai mpwtoBoudieg 6mwg o maveh-
Mjvio S1aywviopdg LoToptKoD VTOKIPavTép 1 0 maveNAqviog Staywviauds Yngtakol Bivieo, mpooBAémovtag oty av§non
TOU EVOLAPENOVTOC TWV VEWV ALBLG)V Yl TV KIVNHATOYPAQIKN Mapaywyn KdOe eidoug, ahd kai T dnpiovpyia evog gu-
TAPLOL VEWY TAAAVTOUXWY SNHIOVPY@Y, Ta £pya TwV omoiwv eAmiCoupe kamota aTiypr va doupie Kat g Siebvr peaTiBdl
oav autd ¢ Oeaoahovikng.

Me Ti¢ Beppdtepe euyéc pag yia kahr emttuyia kat ot @etve, 150 katd oelpd, Slopyavaon tov OeotiBah Ntokipavtép
Oeooahovikng — Eikoveg Tou 2Tou alwva.

Nikog Zipog
LievBovawv S0uBovlos EPT

Restless, Creative, Poetic

We could come up with several adjectives to describe the Thessaloniki Documentary Festival — Images of the 21st Cen-
tury. And these are the same adjectives that would describe the Festival’s contribution to culture, the main motive be-
hind the Hellenic Broadcasting Corporation’s constant, uninterrupted and multilevel support of it.

This is a Festival which gives time and space to the most avant-garde and creative documentaries produced on both
a national and international level.

In his Invisible Cities, Italo Calvino says: “There are two ways to escape suffering. The first is easy for many: accept the
inferno and become such a part of it that you can no longer see it. The second is risky and demands constant vigilance
and apprehension: seek and learn to recognize who and what, in the midst of inferno, are not inferno, then make them
endure, give them space.”

The Thessaloniki Documentary Festival is a tool that enables “vision”, thus allowing us to recognize small heavens in
a reality that looks more like a hell...

ERTis also moving in the same direction, despite today’s difficulties, offering a high quality TV and radio program,
featuring the best series of world television, the best Greek and foreign documentaries, and excellent programs on
books, art, culture, poetry, history, our past, our present and our future, thus acting as an antidote to the worthlessness
that surrounds us. But apart from its TV and radio programing, ERT also introduces initiatives such as the panhellenic
historical documentary competition and the panhellenic digital video competition, with an aim to foster an interest in
film production among young children and to create a hotbed of young, talented film directors, whose work we hope
we will some day watch in international festivals such as that of Thessaloniki.

We extend our warmest wishes for the success of this year’s, 15th edition of the Thessaloniki Documentary Festival —
Images of the 21st Century.

Nikos Simos
Managing Director, ERT SA, Hellenic Broadcasting Corp.
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To 1999, pia @IAGd0gn 16¢a éyve mpaén. Aekamévre ypovia petd, avt n mpaén eivat méov Beopdg. Oéto yloptd{ouie T GUVAPTIAOTIKY
dladpopn Tou eatiPah Ntokipavtép Oeooahovikng, pia mopeia yepdtn avBpwmves oUVAVTIGELS, EVTOVEC EUMEIPIEC KAl KATAKTAGEIC. XTa
yevéBNia, n ouykivon eivat autovonn. Minydder an’ doa €xelg kepdioel oTo mépaopa Tou Xpévou, am’ 6oa o€ 6uvdEouy e To mapedov. Qpi-
paec, pabaiverg, mpoywpdc. Ki 6An auth n diepyacia amoteei to BepéNio yia o pEMOV, yia vEEG 1€ Kal EQEVPETIKOTNTA.

To OeoiPah Ntokipavtép Oev émape moté va e€ehiaetar. Na emavampoadiopiel tov eauto Tou, oe diapki) aMnAemidpaon pe v ibia
mpaypatikotnTa. MevviBnke, kahomovtag T mpo@avr avéykn Tou Beatr yia evalakTikr evnpépwon, € ia emoyr Tov To €idog Tou
vtokipavtép otnv ENada ritav mapeénynuévo. O1 otepeoTumikéc mpooeyyioel¢ Tou agopoloav éva €idog ENTioTIKo 1, 0Tov avtimoda, éva
€ido¢ ekmaidevtikol yapaxtrpa. Eva khioé mou dev dpynoe va omdoel. H dtopydvwan dnpiolpynoe évav 1oxupé muprva Beatwv ot omoiol
avtiqeBnkav ypriyopa T peyahn aia Twv Taviov Tekunpiwong. Ta viokipavtép evatsBntomololy, agumvi{ouy, pépvouy 0To Yu)¢ 60a
EMmpeNw¢ kpuBovtal am’ Toug kpavyahéoug Tithou Twv £1810€wvy, Yuyaywyolv. Amoteholv dnpioupyika mpdtuma, o€ Slapkr enayplmvnon.

O¢to¢ BadiCoupe avtiotpoga Ty amdotaon mou dlavioape Eekvwvtag am' 1o Pndév kat Bupdpaote oTiypég, épya kat avBpwmouc. Méoa
amd 1o KevIpiko pag agiépwpia «15 xpovia OeotiBdh: Mia suvapmaotikr Sladpopi» mapouatdloupie VIOKIHAvTED TIou Slapopewoay T (u-
oloyvwpiia kat To yapaktipa tov OeotiBAN. Oa fjrav adivato va mpopdoupe 60a 10ewdwe Ba emBupoloape. Avt’ autou, otaxuoloyolpe
¢pya mou ayarmiBnkav, mpokdheoav To didhoyo, evéhel dpnoav To oTiypa Toug ot EEENEN Tou Beopol.

E§aupeTika eutuync ouykupia eivar kat to a@iépwpa atov Xihiavé dnptoupyé Matpicto Nkouapdv, Tov omoio kat Ba umodextodpe ot Oeo-
oahovikn. H 16¢a yia 1o OUYKEKPIUEVO ALEPWHA KUOPOPEITAL XpOVIA, WOTOO0 GETOC YIVETAL PAYUATIKOTATA KA GUUITTTEL i TV EMETELD
0V 15 70V TG dlopydvwong. To moAitiko atvepd Tou Matpioto Mkovopdv, fabid mpooavatohiopévo atov avBpwro kat T oupBolr Tou 0Ty
dlapépewon ¢ lotopiag, amodeikvieTat 1Slartépou emikaipo oTIC HEPES Hag. Xe pua Moy mayKoapLag kpiong, Tétola épya amokabiotody
TNV KAOVIGpEVY EUMLOTOGUVN TOU BEATH amévavTL OTIC EIKOVEC IOV TOV TONLOPKOUV.

O¢pata emkapdtnTag, aMd kai ) dlacdvdean Toug e Ty mpéoatn lotopia, aviyvedouv @étoc kat ot ENnveC KivnpatoypagloTég ol
omoiot amotunwvouy Ti¢ MoAamAég OPelg T Kpiong, mapadooelg mou xdvovtal, TPOOWMIKOTITE O EVEMVELTAV, MG Kal To GUYXpOVO
yiyveaBat. To €pyo Tou¢ Ba ouvophioel ot peyahn 0Bovn pe viokipavtép am’ oMo Tov KOO, TOU Jag LETAPEPOLY THY avBPWIVY Emel-
pia dixw¢ mpokatahfyelg, o pia emoyr oty omoia 1) ahfBeia dev Aéyetal, § Aéyetar puon.

H Ayopd, mohvTipo koppdti tou Oeotifdd, avavewvel 10 pavteBol TnG e Toug dnpIoVpYOlE Kat EmayyEAUATIES TOU OMTIKOAKOUOTIKOD
XWpou mou Ba pag Tipnoouy e T mapoueia toug. 0 aptBudg-pexdp Twv 520 Tawiev mou Ba suppETdoyouy oTiq avanTuélakég dpdoeig e
dlopydvwang, n Ynetomoinuévn Pvteodiikn, ta Docs in Progress —mpwtn gopd pe amovopr BpaBeiov yia v ohokAqpwon g Tawiag—
kat a emruynpéva Market Talks, mou mapéyouv oupBouég ae ENnvec kat Eévoug oknvoBéteg kaimapaywyolg, Ba kaMiepyrioouv Ti ka-
TANnAeC ouVBRKES yia vée ouvepyaoiec.

To vioKipavtép ouviaTd éva duvatd 1eohoyikd 6mho To omoio 0Ta yépla Tou dnpoupyol oTpéPeTal EvavTia OTIS 6TPEPAWOELS TG Tpay-
patikotnTag. Eivan tautéypova pia mohitiki mpdgn. Eivau axtiiopoc. MpoBAnpatidet kat epguywvel. Ot pohot Tov viokipavtép evalhdo-
oovtal dlapkw¢ oTn divn Twv yeyovoTwy, mapouatdlovrag v abéatn 6yYn tov kdepov. Eivar iy pag va potpactolpe padi oag autiy Ty
eumelpia, yoptdovtag ta 15 xpovia tou Oeonipdl Ntokipavtép Ocooatovikng, xapadovag amé koo vée Sladpopiéc.

DAnprrpng Eimidng
I6putiic-Aievbuvtric OeotifdA Nrokipavtép Ocaoadovikng — Eikdves Tou 2Tov atva



In 1999, an ambitious idea became reality. Fifteen years later, this reality has become an institution. This year, we are celebrating the fa-
scinating journey of the Thessaloniki Documentary Festival, a trajectory rich with human encounters, intense experiences and conquests.
Birthdays are always emotional occasions. The emotion stems from everything you have gained over time; from all the things that link
you to the past. You mature, you learn, you advance. And all this process becomes the foundation for the future; for new ideas and in-
ventiveness.

The Thessaloniki Documentary Festival has never ceased to evolve, but has kept redefining itself, in constant interaction with reality itself.
It was born in order to meet filmgoers’ obvious need for alternative information, at a time when the documentary genre in Greece was
gravely misunderstood. Stereotypically, documentaries were either an elitist genre or, at the opposite end of the spectrum, educational
films. This cliché was soon put to rest. The Thessaloniki Documentary Festival created a powerful nucleus of viewers who were quick to
appreciate the great value of documentary films. Documentaries sensitize; awaken; bring to light all that s so carefully hidden under the
blaring news headlines; entertain. Documentaries are models of creativity; ceaselessly vigilant.

This year, we are retracing our steps. Beginning at point zero, we will recall special moments, films and people. Through our main tribute
“15 Years TDF: A Fascinating Journey,” we present documentaries which have shaped the Festival’s physiognomy and character. It would
be impossible to screen all the films we would like to. Instead, we have put together a selection of films which were loved, which were
discussed, and which left their mark on the Festival’s evolution.

Another landmark event this year is the Festival’ tribute to the Chilean documentarist Patricio Guzman, whom we will be welcoming
in Thessaloniki. The idea for this tribute has been gestating for a very long time. It will finally be realized this year and will coincide
with the Festival’s 15th anniversary. Patricio Guzmén’s political cinema, deeply oriented towards man and his contribution to the shap-
ing of history, proves to be extremely topical in the times we are living. In a time of global crisis, such films restore the viewer’s shaken
trust in the images that besiege him.

This year, current events and their links to recent history are the focus of Greek documentarians, who capture the many different facets
of the financial crisis, traditions in decline, people who have inspired us, and contemporary life in general. Their films will converse on the
big screen with documentaries from all over the world, which convey the human experience without prejudice, in a time during which
no one speaks the truth, but only half-truths.

The Agora, an invaluable part of the Festival, is waiting again this year for the filmmakers and audiovisual professionals who will be ho-
noring us with their presence. The record number of 520 films which are participating in the Festival’s development actions, the digiti-
zed video library, Docs in Progress — for the first time with a prize for the completion of a film — and the successful Market Talks, which
offer advice to Greek and foreign directors and producers, will all create prime conditions for new collaborations.

The documentary is a powerful ideological weapon which, in the hands of the film director, is turned against the distortions of reality. At
the same time, it is a political act. Itis activism. It makes us think and it gives us courage. The roles of the documentary are constantly al-
ternating within the vortex of events, presenting an unseen aspect of the world. It is an honor for us to share with you this experience,
as we celebrate the 15th anniversary of the Thessaloniki Documentary Festival and together forge new trajectories.

Dimitri Eipides
Founder-Director of the Thessaloniki Documentary Festival — Images of the 21st Century
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Ta Bpapeia

To Ocotipa Nrokipavrep Beaoahovixng — Eikdvec Tou 2Tou Atwva Oev elvat OlaywvioTiKo. Amové-
wovtat BpaBeia Kowol amd tn Fischer, kaBwc kai ppapeia ae ovvepyaaia pe Ty EPT, v ET3, T Ate-
Bvr) Apvnatia kat to WWF. Emmhéov, amovépiovtar ta Bpapeia FIPRESCI oto Kahbtepo ENAnviko Ka
010 Kahutepo zévo Nrokipavtép amé tn) Atebvr Evwon Kprtikav Kivnpatoypdgov.

The Awards

In principle, the Thessaloniki Documentary Festival — Images of the 21st Century is a non-compet-
itive event. There are Audience Awards by Fischer, as well as awards in conjunction with ERT, ET3,
Amnesty International and the WWF. The International Federation of Film Critics awards the FIPRESCI
prize for Best Greek and Best Foreign Documentary to one Greek and one foreign film.



www.ert.gr

€3
Cerr

Bpapeia Kowoo
i. Avo Bpapeia Kool mou agopovv o€ tawieg v Twv 45" (pia eMnviki kat pia évn).
ii. Abo BpapPeia Kotvol mou apopolv ae Tavieg kato tov 45 (pia eMnvikd Kat pia &évn).

lla Ta Bpapeia Kowou Fischer eNnviki Tawviag ¢xouv 1o dikaiwpia va dlaywviatoby oAeq ol EMnVIKES Tawvieg Tiou Kd-
vouy mpepliepa oto Deatipal Ntokipavtép Beaoahovikng, ite mapouatdovial ato AeBuég Mpdypapya, eite oo Mavépaya.
Ml ta avtiotolya Bpapeia Koo Fischer §évne tawiag diaywviCovtal Oheg ot Eéveg Tawieg, ektog and autég mou ma-
poualdCovtal aTo MAQi010 TWY AQlEPWUATWY.

Audience Awards

i. Two Audience Awards for films over 45" minutes in length (one Greek and one foreign).
ii. Two Audience Awards for films under 45" minutes in length (one Greek and one foreign).

All Greek films having their first public screening at the Thessaloniki Documentary Festival, either in the International Program,
or the Greek Panorama, are all eligible for the Fischer Audience Award for a Greek Film.

All foreign films are eligible for the Fischer Audience Award for a Foreign Film, except for those presented within the
context of the tributes.

Bpapeio EPT “Doc on Air”

To BpaBeio «Doc on Air», Tiou éyel kabiepwael ) EPT, amovéetat ato kahitepo oxédlo VIOKILavTEp Tou oulileTéyel ato Pitch-
ing Forum Tou Fupwnaiko Atoou Ntokipavtép EDN ka avitotyel oo mood twy 7.000 €.

To Bpafeio amovéyietal énera and amoéeaon KPITIKAG eMTpomrc mov amapTiCeTat amé Toug e1d1koug ou TiapakohouBoly Tig
mpotaoels viokiavep ato Pitching Forum tou Docs in Thessaloniki tou European Documentary Network (EDN).

ERT Award “Doc on Air”

The ERT S.A. Hellenic Broadcasting Corp.“Doc On Air”prize is awarded to the best proposal for an international co-production
participating in the EDN European Documentary Network Pitching Forum. This award carries a money prize of €7,000 and the
project to be awarded is selected hy the committee of tutors participating in the EDN Pitching Forum.

BpaBeio TnAeomtikri¢ MpofoAn¢ tne ET3
o€ Tawia tov TpRpato¢ «Kowwvia kat Meptpaihov»

To Bpapeio ¢ ET3 ato mhaioto Tov Oeotipah Nrokipavtép Ocooahovikng - Eikove Tou 210 Alwva, amovépieTal petog oe pia
ano Ti¢ Tawie Tou Tufpatog «Kowwvia kat MepidMov» Tov OeatiBal. To THAa auto mapovalddel VIOKIUAVTED TIov ava-
BeIKVOOUV TIC ONEDPIEC EMMTWOELC AMTO TV KATAGTPOPH TOU OIKOGUOTALIATOG KAl TV EMTAKTIKI avéykn avBpamvng mapép-
Baong. Ta épya Tng evoTnTaq kpooouv Tov Kwdwva Tou KIvOivoU, anokaAUTTovTac ookaploTIkes aAqOEIEC Kal EKOVEC,
dnhwvovac katnyopnuaTikd T dev emtpénetat AMR omatdAn ToAGTIOU Xpovou.

To Bpapeio éxetxpnuatikd émabho 3.000€ kain BpaBeupévn tawia Ba mpoBAndet Lia popd amé Ty ET3. H emhoyr ¢ pog
Bpdpevon Tawiag yivetar and meviayiehr emTpon).

ET3 Broadcasting Award for a

film from the “Habitat” segment

The ET3 award, within the framework of the Thessaloniki Documentary Festival - Images of the 21st Century, will be pre-
sented to one of the films in the Festival s “Habitat” segment. This seqment presents documentaries that highlight the dis-
astrous effects of the destruction of the ecosystem and the urgent need for human intervention. The films send out a warning
by revealing shocking images and truths, and unequivocally stating that we cannot afford to waste more precious time.

The award is accompanied by a cash prize of €3,000 and the award-winning film will be broadcast once by ET3. The win-
ning film will be selected by a five-member committee.
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Ta BpaPeia FIPRESCI / The FIPRESCI Awards

O efvat kaBiepwpévo, Ba amovepnBodv kar pétog Ta BpaBeia FIPRESCI oto Kahdtepo ENAqviké kat oo Kahdtepo =évo Ntokipavtép amé T Alebvr Fvwon Kprrikav Kivnparto-
ypagov. H emmpont, mou amoteheftal amd KataiwEvoug nayyeNIaTiec ato ywpo TG KIVUATOYpAQIKG KOITIKIG, apakohouBel anokheloTikd Tavieg mpwng mpoBoNrc.

Two FIPRESCI Awards, one for Best Greek Documentary and one for Best Foreign Documentary, will be presented again this year by the International Federation of Film Critics.
The committee, consisting of distinguished film critics, only considers films having their Greek premiere at the Festival.

Peter Wintonick (Kavadac/Canada)
Mpoedpoc/President

Vwotoc ki we «Mpeapng otn ywpa Tou NTokipavépy, ypaoel
V10 T0 OIVERA O€ KIvaToypagIKd meplodikd, epnuepideg kal
(0TOTOMOUC. 2UVTAKTNG Tou kavadikol meptodikot POV, yia Ty
KOUATOUPA TO VTOKILQVTED, OULLETENE L€ Keljleva Tou 0 0UM-
hoyikég ekdoaeic, omuc o 0onydg Tou Nrokiuavtéo To Bpetavi-
koU Kivnuatoypagikou Ivatiroitou BFI (umé éxboon), éxel ou-
vepyaotel w¢ o0pBouhog e peydha diebvr kvnuatoypagika
@eoTipal, omwe autd Tou Apotepvrap (IDFA) kattou 2é@v, kat eival mpoypappatiotic oto Ate-
Buéc OeatiPal Kivnpatoypdpou Tou PéikiaBik. Aopyavavel auvedpia Kai epyaoTrpid avd Tov ko-
010 yia tn Bepw axadnia tou IDFA, To Documentary Campus, To ESoDOC (European Social
Documentary), To EDN (Fupwnaikd Aiktuo Ntokipavtép) kat Ghoug opyaviopod. Autiy T me-
piodo eival mapaywyoc, obpuBouAog kal bleuBuvTrg avamtuglakwy mpoypapudTwy otny etaipeia
EyesteelFilm oto Mévtpeal. 2uv-oknvoBémoe e Tov Mapk Akundp 1o Kataokevd(ovtag ov-
vaivean, éva amé Ta Mo enTuynéva VIoKIUavTép oTny Kavadikr oTopia. FAape to BpaBeio Tou
feviko KuBepvin yia t ovpBolr tou otig Omtikéq kat Muvtiakég Téxvee, Ty Opiotn T g
X(Pag Tou 0’ QUTOV TOV Topiéd.

Also known as an“Ambassador to DocLand,"he writes about film for cinema magazines, newspapers
and sites. He is international editor of Canada’s national film magazine about documentary film cul-
ture, POV, and contributes to books such as the upcoming BF Companion to Documentary, edi-
ted by Brian Winston. He has advised important film festivals such as IDFA Amsterdam and Shef-
field IFF and programs docs for the Reykjavik International Film Festival. He organizes conferences
and workshops around the world for the IDFA Summer Academy, the Documentary Campus, ESo-
DOC, and the European Documentary Network and other organizations. He is currently Internatio-
nal Producer, mentor and Director of Development with Montreal's EyesteelFilm. He co-directed Ma-
nufacturing Consent: Noam Chomsky and the Media with Mark Achbar, one of the most successful
docsin Canadian History. He is Laureate of the Governor General’s Award in Visual and Media Arts,
(anada’s highest such honour.

Kirsten Kieninger (Teppavia/Germany)

Ymobdaoe emkowwvia oto Mavemotruio Kahwv Texvav Tou Be-
poMivou kat povtad otn 2yo Kivnpatoypdgou kai TnAedpaang
Kovpavt Bohg oto MNotovtap-Mnapmehopmepyk. Epyaletat wg
EMUENTPIO Oevapiwy, ECEIBIKEV|IEV 0TO VIOKILAVTED, KAl (G
ave¢apTnTn dnpootoypdpog yia Bépata Kivnpatoypdeov. Autiy
mv nepiodo apBpoypaget oty kabnpepwi egniepida Rhein-
Neckar-Zeitung kat ot oehida kino-zeit.de

She studied Communications at Berlin University of the Arts and
Film Montage at the Film and Television University Konrad Wolfin Potsdam-Babelsberg. She works
both as a qualified editor specializing in documentaries and as a freelance film journalist. She regularly
contributes articles to the daily Rhein-Neckar-Zeitung and to the film website kino-zeit.de

Alberto Castellano (Itahio/ltaly)

[Tahd¢ GoKIpI0YPAQOS Kat KPITIK KIvnUaToypapou, dnpoot-
€0el kefuevd Tou atny epnpeptda Il Mattino g Namodng ané
70 1989. Zuyypagéag oMy 0KILiwY Kal eKTeVwY avahboewy
yla 1o épyo Twv Opdvki kat lvykpdota, Tov Ntdykhag Yepk kal
10U Kdpho Bepvtove, kaBug Kat yia Kwpwdieg Kai yia Toug
BonBntikol¢ nbomototg, and o0 1997 éwg 1o 2000 umpée
] 11ENo¢ TN mpokppatikig emtpomic T Alebvolg Edopddac
Kprriknc tov Ocotipal Kivnuatoypdgou tng Bevetiac, kat bi-
daoke onPewTIKY ToU KIvnpatoypdgou oTo Mavemotiio Tov 2aképvo oto Dialdvo. Yuve-
MapHEVOG amd To agepikavikd owepd eidoug kaiTic ahikég kwpwdies B dahoync, ékave eni-
0NG OTIOVGEG AV 0TA APNYNHATIKA HovTeNa, Ta Un Kat Ta KaNAITEXVIKG pebpaTa 0TO A0IaTIKO

awepd (ot Kiva, oty lanwvia, oty Kopéa, oto Ipdv). H teheutaia tou Gouleid efvai it ava-
Bewpnuévn ékdoan piag povoypaoiag Tou Kh Totyouvt mou efye kukhopoproeL To 1988.

An ltalian essayist and film ritic, he has been publishing since 1989 for the Naples // Mattino
journal. Writer of multiple essays and extended analyses on Franchi and Ingrassia, Douglas Sirk,
Carlo Verdone, comedies and understudying, between 1997 and 2000 he was a member of the
selection committee of the Critics'International Week for the Venice IFF and taught film semiotics
at the Fisciano-Salemno University. Captivated by American genre cinema and ltalian b-movie
comedies, he has also studied the narrative patterns, styles and currents of Asian cinema (Ch-
ina, Japan, Korea, Iran). His latest work is an updated publication of a 1988 monograph on Clint
Eastwood.

Yakout El Deeb (Aiyuntoc/Egypt)
KTk Kivnpatoypaoou Kai TaKTIKOG OUVEpYATNG TG EQne-
pidac Al Kahera kat twv meplodikav Art Magazine kat Black &
White Magazine. Eivaryevikoc ypaupatéag tng Fvwong Kivnua-
ToypagIkwv ABouacv kat éhog dlagopwy auMoywy oto Kaipo
(Kvnuaroypaoir Evwon, Evwon Ayurtiwy Kprikav Kivnpa-
T0ypagou, Aéoxn Kivnpatoypdgov Tou lvotitoutou [kaite, Ki-
* nuatoypagiki Aéoyn Inoouitav). Exel auppeTaoyel e emionjieg
A KPITIKEC, AANA KaL TIPOKPIIGTIKEC EMTPONEC € OleBvr Kivnpato-
Ypagikd peotiBah. Autiy Ty nepiodo eivat didaktopikd epeuvnTrc otnv Akadnia Texvv, otov
TOEQ TG KPITIKI|G KIVIUATOYPAPOU.

He is a film critic and a reqular contributor of the newspaper Al Kahera, Art Magazine and Black
& White Magazine. He is the General Secretary of the Cinema House Association and a member
of various associations and clubs in Cairo (the Cinema Association, the Egyptian Film Critics As-
sociation -EFCA, the Goethe Institute Cinema Club, the Jesuit Cinema Club). He has participated
in juries and selection committees in film festivals around the world. He is currently a Ph.D. re-
searcher at the Academy of Arts, in the field of Film Criticism.

q Nikog Toaykapdkn¢/Nikos Tsagarakis
| (EN\dba/Greece)

Ymobdaoe Bewpia kivniatoypdgou kai eupwmaiki 10Topia oo
MavemoT o Middlesex ou Aovbivou, Kal ouvéxie 010 [eTa-
TITUYIaKO TP6Ypapyia Lotopiag Kivnuatoypdgov oto Maven-
oo Kpritng ato PéBupvo, yia To omoio ohokhipwoe T bi-
mhopatiky epyaoia «Ot kvnuatoypdot Tov Hpakheiou:
Kataypagn Twv Kvnuatoypaikoy aifouowy 0to Hpdkhelo
KpAng amd 1o 1909 w¢ 0 2004», ia mpwToyevr 10TOPIK
épeuva ou auveyiCeta uéypt ofpepa. Zet kat epyddetar oto Hpdkelo w¢ KpITIKOC Kivniato-
ypagou oty egnyiepida Mlatpic kar ot TAeomtikr ekmopnr KaAd peonuépi tou Kot TV. Tia
b0 ypovia frav umebBuvog mpoypapuaTIopod Kai Aermoupyiag atov Oepwvo Anpotiko Kivua-
Toypdeo Hpaxkheiou «BnBAeéy, kar eivar 1putikd péhog e Néag Kivnuatoypagikic Aéoyng
Hpaxheiou. Emiong, d1ddoket 10Topia Kivnuatoypaeou we wpoiodiog kabnyntrc oto KaMite-
YVIKO 2yoheio Hpaketou, kat mapahhnha elvat umoyrglog didaktopag oto Mavemotnio Kpr-
G, e Bépa «H eMnvik kivnpatoypagiki mpwromopia».

He graduated from Middlesex University in London with a Bachelor's degree in Film Theory and
European History. He continued at the post-graduate Film Studies program at the University of
Crete in Rethymno, from where he graduated in 2005 with the thesis“The history of Heraklion cin-
emas: a record of local cinemas throughout the 20th century” He lives in Heraklion, where he works
as a film critic at the Patris newspaper and for Crete TV. For two years he was head of program-
ming and operations of the municipal open-air cinema of Heraklion, and is one of the founding
members of the Heraklion Film Club. He also teaches Film History at the Heraklion Arts School and
is currently a PhD candidate in Film Studies at the University of Crete; his dissertation is entitled
"Greek avant-garde cinema’.



Bpapeio AicBvoic Apvnotiag o€ Tawia tou Tpfpatoc «AvApwmva Sikaiwpatay
Amnesty International Award for a film from the “Human Rights” segment

Eivat moMot ot Aoyot yia Toug omoioug éyel Baplvouoa anacia yia o GeotiBa Nrokipavtep Beoaalovikng — Eikoveg Tov 210u Alcva, T0
Biebviic  amnesty Bpapeio g AteBvoug Apvnotiac. Mpwta am’6ha gépvel oe emagr d0o Beapolg mou TOUG evivel N évrovn evaioBrTomoinon kat ot ouyyevi-

Spvnotha international 41 g16yo1, Kat ol orioiot AemoupyoDv o oumAnpwHaTIKG emimeBo: To GeatiBak mpowdei kat MpoBaNet épya BnyoupytY Mo amokahi-
Ak section ITouY T Bavauon Katandnon Twv avBpwmivey Sikatwpdtwy, divoviag ot auvéyela t okutahn ato Siakoho épyo Te Atebvotc Avnoriag

10U KIVNTOOLE(Tal, aoKel MEoeI Kat aguviCel T auveionon Tou koopov. Emmiéoy, n emBpdBeuan and évav avBpwmiotiké Beops, 6mwg n Atebvig Apvnatia, oo mhaiolo evog ki-
vnuatoypagkol Beapiov, omwg To DeatiBah Nrokipavtép Beaaahovikng, éxet Sumhij onpaoia yia tov viokiavtepiota, kaBag n onioupyia Tou Tidtal o€ dumhd enimedo, Kahhite-
JVIKO aMG Kat avBpwmatiko. O€tog n emTponn, mou amaptiCetal amd €1b1koug aTo Tiedio Twv avBpwivwv SIKAIWHATWY, £l va enheédel PeTadl Twy TaviEy ToU THAUATOC
«AvBpomva dikaiwpatar. H emrpom anotehetat and toug; Eyprivy Teohdkn (Avtimpoedpog EMnvikou Tuiatog AleBvolg Apvnotiac), Katepiva Kahoyepd (Tapiag EMn-
viKoU Turuatog AieBvoig Apvnotiac), Mdpw ZapBomovAou (YneuBuvn Timou & MpoBoAng ENnvikod Truatog AieBotg Apvnotiac), Maptavva Agovtapidou (Kprikd Ki-
vnuatoypaou- Méhog Atevog Apvnariag).

There are many reasons why the Amnesty International Award is of great importance to the Thessaloniki Documentary Festival — Images of the 21st Century. First of all, because
it brings in contact two institutions that share a strong sensibility and similar goals. Furthermore, they both operate on a complementary level, with the Festival promoting and
screening films by documentarians that reveal the brutal violation of human rights, and with Amnesty International then taking on the difficult task of mobilizing, exerting pres-
sure and raising public awareness. Moreover, receiving recognition by a humanitarian institution like Amnesty International within the context of a cinematic institution like the
Thessaloniki Documentary Festival is doubly important for the filmmaker, since his/her work is being honored on two levels: artistic and humanitarian. This year, therefore, Amnesty
International will be once again actively participating in the Thessaloniki Documentary Festival by awarding a film from the “Human Rights” segment. This year, the committee of
experts on human rights issues consists of: Irini Tsolaki (Greek Section of Amnesty Intemational), Katerina Kalogera (Treasurer of the Greek Section of Amnesty Interna-
tional), Maro Savvopoulou (Press Officer of the Greek Section of Amnesty International), Marianna Leondaridou (Film Critic - Member of Amnesty International).

Bpapeio tn¢ WWF EAAG¢ o€ Tavia Tov Tpipatog «Kowvwvia kat mepipalov»
WWF Greece Award for a film from the “Habitat” segment

& Hauoeidpoun ayéon Tou avBpwmou e T guon Epyetat oe Mpwto mdvo oTo T «Kowvwvia kat mepiBaMov» Tov DeatiBal Ntokipavtép Beaoahovikng — Ei-
# 9§ KovecTou 2100 Aidva, OLTAIVIEC TOU 000U AMOTUTTWVOUY TIG TPAYIKEC ENTAEIC TN avBpamvng emépBaang oto mepiBaov kat To avtitipo mou TAnpwveL
i avBpwndTnTa. Baoikdg T6xo¢ Tou TUAHATOC £ival n evataBnTomoinan, 6xt anmkd w¢ TpodwIKO kaBrkov mpog T @UaN, AMA wG EMTAKTIKY UMOYPEWON amévavTl
ﬁ,.w. 10U (010U g Toug eautols. To BpaBeio amovépel n mepiBaMovikr opydvwan WWF ENg ot kahitepn Taivia Tov TApatog «Kowwvia ka mepiBaihovs.,

0w ToviCer katn WWF EN, «piéoa and akiBeteg mov apopolv maykoopieg ameihéc, omag n ahhayr Tou KAaTog, amé Ty eGepebvnan TG mepiepyng oxéon
10€ € T0 POV, amo TV avAyKn éw¢ TV UTIEPEKUETANNEDDN TV QUOIKWV LG TOPWY Kal a6 TIG éVTOVEC QVTIBEDEIS TOU GUOIKOD KAl TO AaTIKOU Toriou, ot dnpitoupyol Twv vio-
Kipavtép g evatnTag “Kowwvia kat mepiBaMov” ouvdudouy To peahiopd Kai Ty Téxvn kat nuioupyodv épya mou Eemepvody To mhaialo Tov olkohoytkod viokipavtep. Nave
and o6a, 6pwe, n Bepatohoyia Twv Tamiey TG evotac “Kotvwvia kat mepiBaMov’, mou e i atnpiCel o WWE ENGc, anodeikvoet yia akopa fiia ¢opd Ty Gppnkn ayéong
T0U avBPWMOU (e T QUON Kal TNV avéyKn S1aTipnong Tou KAaHoU TIow KANPOVORGaLE Kal i TIC embjieveq yeveécy. FTat, Aotmay, [ie Tov O1KO TOUG TPATIO, 01 VIOKILAVTEPIOTES
m1ov AapBavouv [épog oo T “Kowawvia kat mepiBaov’, aupetéxou Kai to dpapa Tou dputs g WWF Zep Mitep 2kot, o omoiog mpiv amd apketd ypovia dlapfvuae 6Tt
«he Ba katagépouyie 0Aa 6aa Ba Béhapte, ald Ba dlacwaoupe ToMd meploadTepa and 6ha autd mov Ba efyav xabel, ev dev mpoamaboloaye notél. Tnv emrpom anoteholy
ot: Niwpyog Beidng (YmeuBuvoc Emkowwviag WWF ENc), ldowv Kdvrag (YmeoBuvog Tomov WWF ENc) kat Kwvetavtivog Atapikog (YneoBuvog MepiBaMovtikay
mpoypappdtay WWF EMdg).

The reciprocating relationship between humans and nature is brought to the foreground in the “Habitat” segment of the Thessaloniki Documentary Festival — Images of the 21st
Century, with films that capture the tragic consequences of human intervention on the environment and the price paid by humanity. The segment’s main objective is to sensitize
and raise awareness, not merely as our personal duty towards nature, but as an imperative obligation towards our very selves. Animportant award is given by the environmental
organization WWF Greece to the best film screened in the “Habitat” segment. As WWF Greece points out: “Through truths that concern global threats, such as climate change,
through the exploration of our strange relationship with time, through the need for and the overexploitation of our natural resources, and through the stark contrasts between the
natural and urban landscape, the directors of the documentaries that make up the “Habitat” segment merge realism and art to create works that go beyond the ecological docu-
mentary. But above all, the topics of the films that make up the “Habitat"segment, which WWF Greece is proud to support, prove yet again the indissoluble bond between humans
and nature, and the need to preserve the world we inherited and pass it on to future generations. Thus, in their own way, the documentarians taking part in the“Habitat” segment
are also taking part in the vision of Sir Peter Scott, the founder of the WWF, who, some years ago, declared: “We shan't save all we should like to, but we will save a great deal more
than if we had never tried."The members of the WWF jury are Yorgos Vellidis (Communication Manager WWF Greece), lason Kantas (Press Officer WWF Greece) kai Con-
stantinos Liarikos (Enviromental Projects Manager WWF Greece).
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Ouyels tou Kéopou
VIEWS OF THE WORLD

0 Baoik6¢ kopuog o MpoypApLATOC amoTeAEtTaL amd Tarvieg
IOV APOPOUV KuPiwC abYXpOVa BELATA KOVWVIKOU Kal 10TOpL-
KoU mepleyopevov — Béyata mou ayohovtal e Ty avBpa-
VN EQMelpid, OTWE auTr SlapopE@VETaL amd TIC ouVBrKeC Tou
KOWVWVIKOD Kat moATikov yiyveaBal. Kivnpatoypagiote ano
kGBe ywvid Tov MAavATN OUVELOPEPOLY T OIKF| TOUG OTTTIKI
MAELPG YIa TV TIPAYMATIKOTNTA TIow Toug TiepiBAMel kat emn-
pedCe, OnuovpyavTac eva moATONTIOIKO Yn@IOwTo ano-
e, EUMELPLWV Kat KATayyeM@v. 2T0 00VOAd TOUG, QUTEC ol
Tawiec kahobv Tov Beartr va aykaNdoel TIg OPeLG Tou KOGHOU
KA1 Vel TIC amodeyTel wE aKepalo KOHATI T SIKAG ToU Tipay-
LIOTIKOTNTAC,

This segment consists mainly of films concerned with con-
temporary issues of social and historical import — subjects
dealing with the human experience as it is shaped by social
and political conditions. Filmmakers from every comer of the
globe contribute their viewpoint on the reality which sur-
rounds and affects them, creating a multicultural mosaic of
opinions, experiences and denouncements. As a whole, these
films invite the viewer to embrace all aspects of the world and
to accept them as an integral part of his/her own reality.




€107 Suinoypoo3g d31AnmiNoL \gLo3() 06| AOWZON AOLTAAO O

Mia 8¢on oto Tpamé(l
A Place at the Table

Nevivta ekatoppvpta dvBpwrol aiq Hvwpéveg Mohieieg —éva ota téooepa madid— dev Epouy
av aopio Ba éxouv va gave, akopa Ki av umapyouv oA T péoa yia va e§aopahiotei gtnvr, Bpe-
TTIKR TPO®N yia GAoug Toug katoikoug Tg xwpag. Ot aknvoBétidec Kpioti T(éwopmaov kat Adpl
2iMBeppmoug e§etdCouv To {jTnya umd To mpiopa TPLWY avBpwTwy Tou Mahebouy jie T dlatpo-
QKN avaopahela, mapabéTovTag Kat TIg EPMEPIOTATWHEVES YWHES ELBIKWY, aKTIBLOTWV Kal
amhov mohtwv. To Mia 8an ato Toamé(l g deixvel mg ) meiva xel oNUaVTIKEC OIKOVOMIKES, Kol-
VWVIKEC Kal TONTIOHIKES EMITTAOELS 0” €val €Bvoc.

Fifty million people in the US — one in four children — don’t know where their next meal is com-
ing from, despite the country having the means to provide nutritious, affordable food for all
Americans. Directors Kristi Jacobson and Lori Silverbush examine this issue through the lens of
three people who are struggling with food insecurity, interwoven with insights from experts, or-
dinary citizens and activists. A Place at the Table shows us how hunger poses serious economic,
social and cultural implications for a nation.

Kpiott T¢ékopmaov
Kristi Jacobson %

Nopt ZikBeppmoug ;[“
Lori Silverbush {5

HIA/USA 2012 I8

Maykdopa ekperaAhevon/World Sales
Cinephil, Israel

Philippa Kowarsky, Ori Bader

T.+97 23 566 4129

philippa@cinephil.co.i

ori@cnephil.col

www.cinephil.co.i

ZknvoBeaia/Direction: Lori Silverbush, Kristi Jacobson @wroypaeia/Cin-
ematography: Daniel B. Gold, Kirsten Johnson Mova{/Editing: Madeleine
Gavin, JeanTsien, Andrea B. Scott Mouatkii/Music: T Bone Burnett & The Civil
Wars Napaywyoi/Producers: Julie Goldman, Ryan Harrington Mapa-
ywyn/Production: Participant Media, USAT. +1310 246 7716
lauren@participantmedia.com www.participantmedia.com
www.takepart.com/placeatthetable HDCam Eyxpwpo/Color 84’

Ouhpoypaepia Kpiott T(éwopmaov/Filmography Kristi Jacobson
2002 American Standoff

2007 Toots

2012 APlace at the Table (ouv-oknvoBeaia/co-direction)

Oihpoypagia Adpt ZiNBeppmoug/Filmography Lori Silverbush
2005 On'the Outs

(puBomaoia/fiction, auv-axnvoBeoia/co-direction: Michael Skolnik)
2012 APlace at the Table (ouv-oknvoBeaia/co-direction)



Naykoopia ekpetdAevon/World Sales
lwpyo¢ Xwpagdc/Georges Corraface,
Greece-France

T.+3368507 8812, +33 139759 187
georges@corraface.net

Www. corraface.net

| &
R _— N\

O

AAEXNOTA, otnv kapdid ¢ ABrivag

ADESPOTA, Stray Dogs in the Heart of Athens [ADESPOTA, chiens sans maitres au coeur d’Athénes]

Fig"?:her

R
oILSENER e

XknvoBeoia/Direction: Hhiac Xwpagdc/llya Chorafas Zevapio/Screen- | To 2004, n moAn twwv ABnvav e¢apaviae amd touc Spopou ta adéomota okulid, evoel Twv ONup-
play: Hhiac Xupagd/llya Chorafas, lipyog Xupapdc/Georges Corraface | makcyv Aycovav. MoMd Sev Eavaydpioav moté. EkToTe, éel Eekivioet &vampoypajia yia Ty Tipo-
A?nvnon/’Narratlon: lapyog X‘”p?‘{’“/ Geofges Corraf?‘e dwtoypa- | gragia Twv (e, M0V GUVTIPETAN MG KPTIKOGC TOPOUS KI EupwrIaikéC emyopnyraetc. H ma-
(pia-Movrd(/Cinematography-Editing: Hkiac Xupagdc/lla Chorafas - 050 oy ovopuki kpian, n éktaon e Biac oTouc Spopoug, T¢ opyric Kat Twv SlabnAGoewv
Hyog/Sound: Hichacl Marino Nlapaywydc/Producer: fipyoc Xupe- QAMOKTOUV Jlal E1pWVIKT, GUUBONIKI) pop@r: Ta GKUMIG Xwpic agévTn, o Popolv KoAdpo aNd
0d¢/Georges Corraface HDCam Eyypwpo/Color 52° ) H ’p n’, " il ,p(pn' , ,X P (p fl-TIoU 9op ¥

dev éyouv houpi, kat Bpiokovtal oe mpayto mdvo o€ kGBe mopeia.

In 2004, the city council of Athens had the streets cleared of the strays to host the Olympic Games.
Many never came back. Since then, an animal protection program has been running on public
funds and European subventions. The present financial crisis, the backdrop of street violence, out-
rage, and public demonstrations ironically dramatizes the symbol of freedom represented by the
dogs without masters who wear collars, but have no leashes, and are to be found in the forefront
of all the marches.
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Naykoopa npepiépa/World Premiere

Hhiag Xwpagdg
llya Chorafas

Emhektikn O\poypagia/Selected Filmography
2009 Atelier 17-5/Workshop 17-5 (uu/short, auv-oxnvoBeata/co-direction)
2070 Kids Boxing in Thailand and Cambodia (ouv-oknvoBeoia/co-direction)

ENd6a-Taia/ 2013 ADESPOTA, chiens sans maitres au coeur d’Athenes/ADESPOTA, Stray Dogs in the Heart of Athens

Greece-France 2013
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0 € aipato¢ adeh@o¢
Blood Brother

0 Pokimrye oty lvdia w¢ Toupiotac. Otav BpéBnke ato 6p6p0 Tou iia opdda matdiwy Yopéwv Tou 1ol
700 AIDS, 0 PoKI amogdoatoe va peivel ki va aglepaoet T wr) Tov ot gpovida Toug. Autd n adlap-
QP d0vapn e aydnng eSupveitat oty 1oTopia Tov POKI Kal TC amOQaonC Tou va JETOIKT0eL
oty lvdia kava §avapyioel m {wi Tou avdpeoa o suvavBpwmoug Tou mou atepodvtal tamdvea. 0 «PokI
Avvan (mo) Tov wvadouv ot pikpoi Tou ikot 0To 0pPavoTpoeio yia opoBeTika maidid, mou onpai-
vel«adehpdg Poki»), ftav amoyonteupévo amé T wr Tov atny Apepiki. Exovtag peyalwoet ywpig de-
Hévn otkoyEvela, BprKe Tov Tpooplopd Tou {wvra kat Gouhedova e matdid ou éxouv avaykn. e av-
Tifleon e moMoU¢ dNoug mou mépaoav K éguyav am’  {wr Toug, 0 POKI £jlelve Ki agoole)Bnke ot
@povtida toug. Mapd Tig TepdoTiec SUOKOAIEC, TO KEQLKaL 1) AMOQAOIOTIKGTNTA TOU AModEIKVUOVTal ave-
Ktipnta mpoteprpata oe meiopa g améyvwong. 0 £ ajuiatog adeApdg —éva VIOKILAVTép TIOV OKNvo-
Bémoe o mahiog pidog Tou Pok, 2T XouPep— kataypdpel m {wr kat To épyo Tou POkt oTny meployn
Tapik Navtod g Ivdiag e6w katmévre xpdvia. H tawia eoniddet oty apooiwon tou Poki ata maidid kai
OTIC OIKOYEVEIEC TOUG, TIOU £pYOVTaL avTIpéTw oL KaBnpeptva pe Oépata {wig kat Bavérou.

Rocky went to India as a tourist. When he met a group of children with HIV, he decided to stay and de-
vote his life to them. This unmistakable power of love is celebrated in this story of one man’s decision
to move to India and restart his life among the dispossessed. “Rocky Anna” (as the children living at an
orphanage for those infected with HIV call him, which meansbrother Rocky’) was dissatisfied with his
life in America. Having grown up without a close-knit family of his own, he found his calling living and
working with kids in need. Unlike others who simply passed through their lives, Rocky stayed, dedicating
himself to their health and well-being. Despite formidable challenges, his playful spirit and determi-
nation in the face of despair proves to be an invaluable resource. Blood Brother — a documentary fea-
ture directed by Rocky’s longtime friend Steve Hoover — traces Rocky's story of working in the Tamil Nadu
region, India for the past five years. The film illustrates his commitment to the children and their fam-
ilies who face life and death situations on a daily basis.

Ouhpoypagia/Filmography
2012 Blood Brother

Maykoopa ekperdMevon/World Sales
Animal, USA

Danny Yourd

T.-F.+1412 566 5656
danny@animaleast.com
www.animaleast.com

IknvoBeaia/Direction: Steve Hoover Levapio/Screenplay: Steve Hoo-
ver, Phinehas Hodges, Tyson Van Skiver Agriynon/Narration: Steve Hoover
Owroypagia/Cinematography: John Pope Movtd{/Editing: Steve
Hoover, Tyson VanSkiver, Claude LaVallee Hyo¢/Sound: Defacto Sound Mou-
otkn/Music: Keith Kenniff, Danny Bracken, Joseph Minadeo, AJ. Hochhalter,
Wytold Napaywydc/Producer: Danny Yourd Napaywyn/Production:
Animal, USAT. 41412 860 0706 danny@bloodbrotherfilm.com
www.bloodbrotherfilm.com HDCam Eyypwpo/Color 93'

Bpapeia/Awards

Meyaho BpaBeio g Emporc (HIA), Bpapeio Kowou

yla 10 Kahutepo Aueptkavio Ntokipaviép /

US Documentary Grand Jury Prize, Audience Award — Sundance FF 2013, USA

I XooPep
Steve Hoover

N HnA/USA 2012




Naykoopia ekpetdAevon/World Sales
Taskovski Films, Bosnia and Herzegovina
Marija Knezevic

T.+387 66 180979
festivals@taskovskifilms.com
www.taskovskifilms.com

H Mméha Biota
The Bella Vista [El Bella Vista]

ZknvoBzoia-Owtoypaepia/Direction-Cinematography: Alicia (anoZe- | H oTopia evg ommiov Eekivnoe ateyalovag évav modoagaipikd 6UMoyo, 0Tn ouvéela éytve on-
vdpto/Screenplay: Carlos Klein Movead/Editing: Fernando Epstein | yo@idi oikog avoyric jie papeoi, kat katéAnée va Aetroupyei wg kaBohkd Ewkrot. Ki oha autd
Hyoe/Sound: Maximilino Siveira Movouke/Music: Danielofaidn,Rafael g ¢yq k6 guvtnpmka ywpt e Oupouyoudng. £'aut To SlaokeBaoTiko vrokiavrép, 8o Tpa-
Avarez Kakhrexvukn Bueiuvany/Art Direction: Alvaro Zunini flapayw- | g i g rarrod ki évar 1Bayevric ykdouTao MoSoopatploTc B avaBishoouy T ey Via Tov

yo¢/Producer: Thomas Mauch Napaywyr/Production: Filmproduktion £\£VY0 QUTOD T0U OIKILATOC. WBOBIEVOL NG T0 610 KivToo: To a0
Thomas Mauch, Germany thomas.mauch37@web.de & Alicia Cano, Uruguay X fluarog, h ftpo: ¢

T.+598 99 555 559 & MJ Producciones, Spain T. +34 91402 6967 F. +34 91 o
401 4804 info@mjproduccionesaudiovisuales com The Bella Vista s a story of a house that started out as a football club and then became a successful

www.mjproduccionesaudiovisuales.com transvestite brothel, only to be converted into a catholic chapel. All this took place in a small con-
HDCam Eyypwpo/Color 73’ servative village in Uruguay. In this playful documentary, two transvestites, a brothel madam and
a gaucho football player will bring to life this battle for control over a single physical space, driven

by the same motivation: passion.
BpaPeia/Awards
Eidikr} Mveia / Special Mention — Zurich FF 2012, Switzerland
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BaBeio Kowou / Audience Award — FICValdivia 2012, Chile
Fidin Mveia / Special Mention — La Havana FF 2012, NY USA

O\poypagpia/Filmography
2012 EI Bella Vista/The Bella Vista

Ahiota Kavo [
Alicia Cano |

Oupouyoudn-Tepavia/
Uruguay-Germany 2012
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Oeatéc
Spectators [Espectadores]

Avroi mou mapakolouBouv éva dnpdato Béapa.

Those who attend a public spectacle.

€107 Uaoypo03g d3raorixoLN \DYILO3() 0G| AOWZOM AOLZANO ¥

Emhektiki Opoypagia/Selected Filmography
2010 Capicta/Palindrome/Makivépoyio (p/short)
2012 Espectadores/Spectators (pyi/short)

ﬁ

Naykoopia expetdAevon/World Sales
Mailuki Films, Spain

Eduardo M. Escribano Solera

T.+3465076 1434
mailukifilms@gmail.com
www.mailukifilms.blogspot.com

IknvoBeaia-Levapio/Direction-Screenplay: Roger Villarroya Owto-
ypagia/Cinematography: Fladio Sanchez Movta{/Editing: Roger Vil-
larroya Hyo¢/Sound: David Romero Mouatkij/Music: Pablo Laspra Ma-
paywyoc/Producer: Corinne Navarrete Mapaywyn/Production: ZUM
Pictures, Spain zumpictures@gmail.com www.zumpictures.com & Cruz Roja
Espafiola Communidad de Madrid & Mailuki Films, Spain

DigiBeta Eyxpwpo/Color 15

BpaPeia/Awards
Kahutepo Ntokipavtép /
Best Documentary Award — OneCloudFest 2012, Sweden

N Poulé Biytapoya
&1 RogerVillarroya

lomavio/Spain 2012



Naykoopia ekpetahevon/World Sales
Weitblick Media, USA

Volker Goetze

T.+1917 493 8407

griotmovie@gmail.com

ZknvoBeaia/Direction: olker Goetze Levdpto/Screenplay: Volker Goetze,
Leslie Mulke Zuv-oknvoBeaio/Co-direction: Victor Kanefsky Agriynon/Nar-
ration: Pr. Mamadou Diouf, Randy Weston @wtoypaepia/Cinematogra-
phy: Sanne Kurz Movtd{/Editing: Victor Kanefsky, Volker Goetze
"Hxo¢/Sound: Conni Ende Mouatkiy/Music: Ablaye Cissoko, Volker Goetze,
Randy Weston, Ousmane Ba, Abdou Diop Mapaywyoi/Producers: Volker
Goetze, Sam Pollard Mapaywyn/Production: Weitblick Media, USA Zupma-
paywyr/Co-Production: Two Dollars and a Dream, Inc,, USA

HDCam Eyyxpwpo/Color 83

Bohkep lkétoe
Volker Goetze

Yeveyhn-HMA-Tepuavia/
Senegal-USA-Germany 2012

[Kp1o
Griot

Oepato@UAakac Twv MKV 10Toplwv TG AuTikig Appikng, Zeveyaré{og Tpayoudomolog Kal
«yKpL6», 0 Apmhayé Z100K0 EpyeTat aviipétwmog ' évav Yuxpod kdopo mou empBaMet paydaieg ah-
hayéc otic apyaieg mapaddoeig. Kata mapddoan, ot yKpIo iva ot {wvTeq YOpES TwV EMKV LoTO-
IV TNC AuTIKAC AQPIKNC — L0TOPLWV ToU €lvat kaBoploTikr¢ onpasia yia m diatpnon Twv do-
H@V TNC TomKNAC Kowvawviag. To [kpid, éva viokipavtép tou Bohkep Tkétae, amokahumtel Ty
opop@ta tou mapeAdovTog kai e mapadoong e Autikic Agpiki¢ kai dlamoTavel mwg pmopei
va emikeTal kdmoteg emavaotatikéc alayéc — alayéc mov Ba pmopodoav va petaBdhouy aie-
TAKANTO TO MONTIOHIKO TOTiO TNE TEPLOXNC.

Akeeper of West African epic histories, Senegalese griot and songwriter, Ablaye Cissoko confronts
a cold world that is imposing radical changes on his ancient traditions. By tradition, griots are
the living repositories of West Africa’s oral epics — histories that are crucial for the preservation
of West African social structures. The Griot, a documentary by Volker Goetze, uncovers the beauty
of West Africans’ traditional past and discovers that some revolutionary changes may be afoot
— changes that could alter the cultural landscape forever.

O\poypagpia/Filmography
2009 Faro (uy/short)
2012 Griot
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To Apyatohoytkd Mouosi

Naykoopa ekperalevon/World Sales
Les Bons Clients, France

T. 43314296 1944

F.+33 142960744
contact@lesbonsclients.fr
www.lesbonsclients.fr

Fische!

NER BEER

T PILSE

0 Tn¢ Ocooalovikng

The Archaeological Museum of Thessaloniki [Le Musée Archéologique de Thessalonique]

Metd amd 600 yddeg xpovia olwmig kat puotnpiou, n repoBalic adehgn Tou Méya ANégav-
dpov —n Pacihooa Oeooahovikn— agnysital T L0Topia TG, TNV 10TOpia TOU Aol TNC Kal TG
moAnG mou mpe T 6vopd t¢. Am6 T aTtyp T idpuari g amd Tov faothid Kdsoavdpo péxpt
NV Katdkor TG amd Toug Pwpaioug kai v éeuan Tou yplotiaviopo, mépacav €1 aiwveg emt-
TUXLWV Kat avBpamvou dpdpatog. To apyatohoyikd povaeio g moAng oteyalel Bavpata tou ma-
perdovtog mou EavanpBav 0To Qwe. Avapeaa o’ autolg Toug Toixoug ypdgetal n totopia. Aydh-
HaTa, apLeTOVPYNHATIKG KTEpiopata kat emTOppies 0TAAES, Xpuod avikeipeva, moMoi Bnoaupoi
EMavepQavi{ovTal Kat pag aptupouy motot ATav oL TponyolEVol IBIOKTATEC TOUC.

After two thousand years of silence and mystery, Alexander the Great’s half-sister — a queen
called Thessaloniki — tells her story, the story of her people and the city named after her. Since
its founding by king Kassandros, to Roman domination and the advent of Christianity, six cen-
turies of successes and human dramas elapsed. The Archaeological Museum of the city houses
wonders exhumed from the past. It is within these walls that history takes place. Statues, fu-
nerarium masterpieces, gold items, and many treasures reappear and tell us who were their for-
mer owners.

Emhektiki Opoypagia/Selected Filmography

2006 Les Premiers pas/First Steps (py/short)

2008 Vue du ciel/Skyview

2009 The Warning of the Moai

2010  IIs ont vu changer la Terre: Oman/Oman: A New Earth

2010 Retour aux sources/Back to Seeds

2011 Douces Frances/Sweet France (TV)

2012 Paris, la ville a remonter le temps/Paris, the Great Saga

2012 Le Musée Archéologique de Thessalonique/The Archaeological Museum of Thessaloniki

ZknvoBeaia/Direction: Xavier Lefebvre Zevdpio/Screenplay: Jerome-(é-
il Auffret, Xavier Lefebvre Apriynan/Narration: Jérémie Bernier, Nathalie
Auffret-Fougea Owrtoypagia/Cinematography: Jérime Krumenacker
Movtd{/Editing: Nicolas Moncadas Hyo¢/Sound: Rodolphe Bégard Mou-
otkn/Music: Laurent Ferlet Tapaywyoi/Producers: Loic Bouchet, Thibaut
Camurat Mapaywyry/Production: Les Bons Clients, France

DigiBeta Eyxpwpo/Color 26

i Zapié Negépp
Xavier Lefebvre

[aMia/France 2012




Naykoopia ekpetahevon/World Sales
Corazén International GmbH & Co KG, Germany
T.+49403118238-34
F.+49403118238-21
cigdem.goymen@bombero-int.de

pischer

R
oILSENER oc

Mapd Koxa
Mama Coca

ZknvoBeaia-Levapo-Movral/Direction-Screenplay-Editing: Suzan
Sekerci Qwroypagia/Cinematography: Paulo Pérez Hyo¢/Sound: Henry
Quintero Mouatkr/Music: Richard (6rdoba, Deniz Sekerci Mapaywyoi/Pro-
ducers: Fatih Akin, Klaus Maeck, Jirgen Schaum Mapaywyn/Production:
Corazén International GmbH & Co KG, Germany Zupmapaywyr/Co-pro-
duction: Storytellers GmbH & Co KG, Germany T.+49 40 398 475-0 F.+49
40 398 475-15 jschaum@chromatv.de HDCam ‘Eyxpwpio/Color 84’

Melviig npepiépa/International Premiere

To Mayd Kdka €ivar éva vIoKipavtép yia 1o TayKOOHI0 EUMOPL0 KOKaIvNG Kal Tov avTiKTumé Tou
otov mnBuopd e Kohopiag. H tawvia pihd yia t aovdeon g leppaviag kat e Evpwmnng, Ty
EUMAOKT TG APEPIKAVIKTC KUBEPVNONG OTO EUMOPLO THE KOKATVIG KAl TIC KATAOTPOPIKES TG OU-
VEMELEC, OUUPWVA JIE TIC HOPTUPIEC EVOC TTPWNY QVTAPTN, EVOC TPV TTAPAOTPATIWTIKOY EMAVO-
otdTn, piag pmdvrag e xim xor, evog odnyou Tai kat g wotdvikng @uAi¢ Twv Navakdva otny
KohopBia.

Mama Cocais a documentary about the world’s cocaine trade and the impact on the Colombian
population. The film tells about the connection of Germany and Europe, the involvement of the
US government in the cocaine trade and the catastrophic consequences on the basis of experi-
ences of an ex-querrilla, an ex-rebel of the paramilitaries, a hip hop band, a taxi driver and the
Indian tribe of the Yanakonas in Colombia.

€107 |eAnso I(JE],USUJTDO(] IyIuojessay] Yigl JTHOM IHLH0 SMAIA LY

Tou{dv Lekeptli _
Suzan Sekerci ¥

KohopBia-Teppiavia/
(olombia-Germany 2012

EmAektikn Oihpoypagia/Selected Filmography
07-08 Djangos Erben
2012 Mama Coca
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Naykoopa ekperalevon/World Sales
Films Boutique, Germany

Valeska Neu

T.+49306953 7850

F. +49306953 7851
valeska@filmsboutique.com
www.filmshoutique.com

To televtaio asBevoopo ¢ LogLac
Sofia’s Last Ambulance [Poslednata lineika na Sofia]

20010, Bouhyapia. Ze pa moAn 6mou 13 pohig agBevopdpa maoyiCouy va KaAdPouv TiC avaykeg
APKETWV EKATOPHLPIWY avBpMWY, TPEIC SA0KOTEC AVTIUETWICOUV KAPKIKEC KaTaoTacelc. Ma-
Aebovtag Kovtpa o€ pua xovooTipada mapahoylop@y evog LATPIKOU GUOTARATOC IOV KATAPPEEL,
kdvouv auté mou Eépouv kahlTepa: owlovy {wé.

Sofia, Bulgaria. Ina city where only 13 ambulances struggle to serve several million people, three
paramedics face Kafkaesque situations. Struggling against an avalanche of absurdities in a
crumbling medical system, they do what they do best: save lives.

Bpapeia/Awards
Kahutepo Ntokipavtép / Best Documentary —Karlovy Vary IFF 2012, Czech Republic

BpaBeio «Apyupd Mdt» / Silver Eye Award — Jihlava International Documentary FF 2012, Czech Republic
Meydho BpaBeio / Grand Prix — Siroki Brijeg Mediterranean FF 2012, Bosnia Herzegovina

Meyaho BpaBeio Kahutepou Bakavikou Nrokipaviép /
Grand Prix for Best Balkan Documentary — DokuFest Prizren 2012, UNIAM Kosovo

Eidikr} Mveia / Special Mention — Ziirich FF 2012, Switzerland

Apyupo Neptatépt / Silver Dove — DOC Festival Leipzig 2012, Germany

BpaBeio Kahttepn 2knvoBeotag / Best Directing Award — Festival dei popoli Firenze 2012, Italy
BpaBeio Kahutepou Ntokipaviép / Best Documentary Film Award — Bratislava IFF 2012, Slovakia

Bpapeio Kahitepou Hyou / Best Sound Award — 2-in-1 Moscow IFF 2012, Russia

Ouhpoypagia/Filmography
2008 Goleshovo
2012 Poslednata lineika na Sofia/Sofia’s Last Ambulance

ZknvoBeoia-Levapio/Direction-Screenplay: llian Metev Movta{/Edit-
ing: llian Metev, Bettina Ip Hyoc/Sound: Dominic Fitzgerald Napayw-
yoi/Producers: Dimitar Gotchey, Sinisa Jurici¢, Ingmar Trost, [lian Metev
Mapaywyi/Production: Sutor Kolonko, Germany T. +49 2217894 4840
F. +49 221 7894 4839 info@sutorkolonko.de www.sutorkolonko.de Zup-
napaywyr)/Co-production: Nukleus Film (Croatia) T.-F. 438 5 1484 6556
info@nukleus-film.hr www.nukleus-film.hr & SIA (Bulgaria) T. +35 92 946
3865 HDCam Eyxpwpo /Color 76

INdv Méteg
llian Metev

Bouyapia-Kpoatia-Teppavia/
Bulgaria-Croatia-Germany 2012



Naykoopa ekpetaMevon/World Sales
CAT&Docs, France

(atherine Le Clef

T. +33 144596353

info@catndocs.com

www.catndocs.com

IknvoBeoia-Movral/Direction-Editing: Rob Fruchtman, Lisa Fruch-
tman Owtoypagpia/Cinematography: Rob Fruchtman, Lex Fletcher
"Hxo¢/Sound: Rob Fruchtman Mapaywyoi/Producers: Rob Fruchtman,
Lisa Fruchtman Mapaywyn/Production: Liro Films, USA Lisa Fruchtman,
Rob Fruchtman T. +1917 3124949 F. +1212 675 6121 lirofilms@gmail.com
www.sweetdreamsrwanda.com HDCam Eyxpwpo/Color 89°

Bpapeia/Awards
Bpapeio Mapaywywv HBO /
HBO Films Producer Award — Savannah FF 2012, USA

Emhektiki O\poypagia Popm Opovktpav/

Selected Filmography Rob Fruchtman

2002 Sister Helen (ouv-oknvoBeoia/co-direction: Rebecca Cammisa)
2004 Trust Me (TV)

2007 Seeing Proof (uy/short)

2009 So Close (puBomhaoia/fiction)

Emhektiki O\poypagia Popm & Aioa Opolktpav/
Selected Filmography Rob & Lisa Fruchtman
2012 Sweet Dreams

Ovelpa yAvka
Sweet Dreams

H 10topia Twv yuvaikav tou lvyképa Noia, Tou mpwTou ouykpotripatog Kpouatwy otn Poudvra, Kat
0V mpoamabelwv Toug va avoi€ouv To mpwTo Tomikd maywtat(idiko, pe To ovopa IvykoQ Nia —
dnhadn «dveipa yAukay. To 1994, ot kdtotkol Tn¢ Povdvra émeaav BOpaTa piag am TIC MO PPIKTEC
yevokTovieq otnv totopia. Aéka ypdvia apyotepa, n Kikt Katéde, pampwromopog oknvoBétig tou Oe-
@tpou, ibpuae to ouykpdTnia lvykdpa Noia, Tpoagépovtag yaTpeld o yuvaikeg mou aviKav Kl oTa
0o otparoneda. Oheg Toug eivar emoaoeg Tng yevoktovia. Kamoteg £xaoav Ti 0KOYEveLEC TouG:
Me etvat 00Cuyol f k6peg Twv umraitiwv. To 2008, n Kikt yvwptoe Ty TCévi kat v ANECIC, Ti 1dio-
ktTpleq Tov maywtat(idikou Blue Marble ato MmpoUkAv kai Ti¢ mpookdeae va BonBrigouy Tiq yu-
vaikeg Tou lvykdpa Noia va avoi€ouv to mpwto Tomikd maywtat{idiko. H Kiki Bewpooe mo To ma-
YWTO fTav évag véog Tpomog va dnpioupynBolv ot tooo avaykaieg Béoeig epyaciag, 600 ki éva
oUpBoNo xapdg o€ pia xwpa mou Byave an’my tpaywdia. To viokipavtép Oveipa yAukd mapaxo-
ouBei avtv v aéloBadpactn opdda yuvatkav kabwg dnuiovpyody To dikd Toug povadikd po-
VOIGTI MPOG €val E1pNVIKG PéNov yeudTo emida.

The story of the women of Ingoma Nshya, the first women's drumming troupe in Rwanda, and their
efforts to create the country’s first locally owned ice cream shop, Inzozi Nziza (Sweet Dreams). In
1994, Rwandans suffered one of the worst genocides in history. Ten years later, Kiki Katese, a pio-
neering theater director, founded Ingoma Nshya, offering healing for women from both sides of
the conflict. All are survivors of the genocide. Some lost their families; others are wives or children
of perpetrators. In 2008, Kiki met Jennie and Alexis, the owners of Brooklyn's Blue Marble Ice Cream
Shop and invited them to help Ingoma Nshya open the country’s first local ice cream shop. Ice cream,
she argued, was both a new way to create desperately needed jobs and a source and symbol of joy
in a country emerging from tragedy. Sweet Dreams follows this remarkable group of Rwandan
women as they create their own unique path to a future of peace and possibility.

Popn Opoiktpav
Rob Fruchtman

Aioa OpovkTpav
Lisa Fruchtman

HMA/USA 2012
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Ot dnpiovpyoi

The Creators

H khnpovopud tou Anaptydwvt donae onuddia adikiag kat aviodtntag an’ dkpn o’ dkpn e Kot-
vwviag ¢ Notiou Apiknc. Ki eve n vetepn yevid maebet akopn evavia otn Bia, oti¢ dakpi-
O€LC Kal TN QTOYELD, Kamolol véol £xouv Slahégel Evav dnptoupyikd TpoMo yia va ekppdaouy Ta
ouvaoBipatd toug, kdmou avapeoa otnv e€€yepan kat T eAmida yia éva kahtepo péMov. Ka-
VOVTag YKPAQLTL 6TOUG ToiXouS TG MOANG, Ypa@ovTag umhoud Koppdtia, TpayoudwvTag dpteg
avanthaoovtag ™ Stk Toug yum xom kouktolpa, ot dnpioupyoi autoi Xpnatpomotody To Mo
LoYUP6 G0 TIOU €YUV 0TA YépILa TOUG: T TéKVN. Méoa amd Ta pdTial pepikayv epBANUATIK@Y pop-
WV QuTA¢ TG avadudpevng kouktoUpag, n Tawia kaBpe@tidel pia oddkAnpn xwpa, Le oefacpd
0TV LoTopia Kat Ty moAumoKOTTA TG, AvadntavTag Ty mnyR TG EUMVEVONG auTwy Twv On-
Hloupy®V Kat kataypdgovrag mapdMnha tv emppon g Téxvng ot {wi kat oto mepiBarov
T0UG, N Tawvia amoteNei pua BETIKA kat amoKaAUTTIKY HapTupia yia 10 poAo Tou KAAATEXVN.

Apartheid’s legacy left marks of injustice and inequality throughout South African society. While
the young generation still struggles with violence, discrimination and poverty, some have cho-
sen a creative way to express their feelings, somewhere between rebellion and hope for a
brighter future. Whether it is painting the city with graffiti, writing blues, singing opera or de-
veloping their own hip hop culture, these creators use the strongest weapon they have in their
hands: art. Through the eyes of a few symbols of this emerging culture, the film portrays a whole
country, embracing its history and its complexity. Seeking the source of these creators'inspira-
tion and depicting the impact of art on their lives and environment, the film paints a positive and
revealing picture about the role of artists.

Nopa [kdpot
Laura Gamse

Zak vie Bihié
Jacques de Villiers

N. Appikr-HIA/
South Africa-USA 2012

Maykoopa ekperdMevon/World Sales
EastWest Distribution, Austria

Miriam Kienberger

T.+43 1524931034

F.+431524931020
miriam@eastwest-distribution.com
www.eastwest-distribution.com

IknvoBeaia/Direction: Laura Gamse, Jacques de Villiers Qwtoypa-
@ia/Cinematography: Bemard Myburgh Movta{/Editing: Jacques de Vil-
liers'Hyo¢/Sound: Vegar Lien, Pete 0'Donoghue, Cory Choy Mouatkiy/Mu-
sic: Warongx, V.A. Napaywyadc/Producer: Laura Gamse
lauragamse@gmail.com Mapaywyn/Production: Daydream Reels, USA
www.thecreatorsdocumentaty.com HDCam Eyyxpwpo/Color 83

Ohpoypagia Adpa lkapot & Zak vte Biuié /
Filmography Laura Gamse & Jacques de Villiers
2012 The Creators



MikpEs APnyNoels
STORIES TO TELL

KaBnpepvéc mpoowmikéc 1otopieg mou EexwpiCouy yia T 161-
QITepOTNTa TwV BePdTwy Kat Toug TPOTOUC Kataypagng Toug. H
avBpwma mou EempofaMel péoa and avti€oeg r aouvhBioteg
ouvBnKec dramotiel Tig Tawieg Tou TRaTo Mikoés Apnyriceis.

Everyday, personal stories that stand out for their unique sub-
ject matter and the way in which they have been filmed. The
humanity that springs from difficult or unusual circumstances
permeates the films of the Stories to Tell segment.
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Avatopia evo¢ povou

Naykoopia expetdAevon/World Sales
Films Transit, Canada

Jan Rofekamp

T.+15148443358

F. 415148447298
janrofekamp@filmstransit.com
www.filmstransit.com

pischer

Anatomy of a Murder [Anatomie van een moord]

Mia Mapaokeur Tou OeBpouapiou, 6éka xpovia vwpitepa, n ad{uyog Tou oknvoBém Mom pav Bk
é\aPe éva Tnhe@avnpa am'tov kouvidado . H 60Cuydg Tou —kat adehon e eixe eSapaviote
kat nhwbei wg ayvooupevn. Eva priva apyétepa, Bpébnke vekpry amd 11 xtummpata 1oekouploo.
Yraitiog fTav o Avtpag T, mov 0Tépnae amo Ta idla Tou Ta matdid T puntépa toug. O Gohoo-
v0G OpoNGYNOE Kat katadikaotnke o€ 8 xpovia guldkiong. E¢étiae Ty mown Tou Kat £get méov
amogulakiotei. H umoBeon ékheloe. ANA yia Toug epmieKopiévoug o’ auTny, Ta mpaypata dev ei-
vai toeo anhd. H Avatopia evdg pdvou €ivar pia avamapdotaon e 60Aogoviag, Tou 1eTopikoU Kal
TV ouvenelwv Te. 0 évoxog, n avadoyn UnTépa Twv matdlwy, n otkoyéveld, ot Gidot, 1) aoTuvo-
Hia kat o dnpéoatog katryopog Bpiokovtal kat mdt oo mpoakivio. Ki 6Aa autd, oyt yia va kata-
dkaoTei y1' A\ ia @opd o 60Ao@Avoc, 0UTE yia va Byel pia eTupnyopia i KAmolo TENIKG oup-
Tépaocpa, aAAG yia va avayvwpLoTel Omwe TG mpémeL n MoAUTAOKOTITA TWV ouvaleBnpdtwy mou
TIPOKUTITOUV A6 |10 TETOLO OIKOYEVELTKT) Tpaywdid.

OnaFriday in February ten years ago, filmmaker Joop van Wijk's wife received a phone call from
her brother-in-law. His wife — her sister — had disappeared and was reported missing. A month
later it turned out that 11 blows with an ax had killed her. The culprit was her husband, depriv-
ing their two young children of their mother. The murderer confessed and was sentenced to 8
years in jail. He served his time and has now been released. The case is closed. But for the peo-
ple involved it doesn't feel that way. Anatomy of a Murder is the reconstruction of the murder,
its background and its consequences. The culprit, the foster mother of the children, family,
friends, police and state attorney take the floor again. Not to condemn the killer one more time
or to come to a final or common conclusion, but to do justice to the complexity of the emotions
involved in a family tragedy like this.

Emhektiki Opoypagia/Selected Filmography
1989  The Verdict

2001 Seeds of Peace (TV)

2003 Gross National Happiness (TV)

2005 Echoes of War

2007 Buddhism in the Netherlands (TV)

2010 The Game of Change (TV)

2012 Anatomie van een moord/Anatomy of a Murder

IknvoBeoia-Levdpio-Agrynon/Direction-Screenplay-Narration:
Joop Van Wijk ®wtoypagia/Cinematography: Melle Van Essen Mo-
vta{/Editing: Riekje Ziengs Hyo¢/Sound: Menno Euwe Mouotkn/Mu-
sic: Michel Schopping Napaywyoc/Producer: JB Macrander Napa-
ywyr/Production: Bonanza Films, The Netherlands T. +3120 626 3801
F.+3120627 0695 documentaires@bonanza.nl www.bonanza.nl
HDCam ‘Eyypwpio/Color 72

MeBvi¢ mpepuépa/International Premiere

Nom @av Bak
Joop Van Wijk

OMavdia/The Netherlands 2012



Naykoopia ekpetahevon/World Sales
Filmogene, France

Janusz Mrozowski

T.+33682898132

filmogene@gmail.com

www.filmogene.com

Bad Boy — KeAi vpiotn¢ acgpaleiag

Bad Boy — High Security Cell [Bad Boy - cellule haute sécurité]

IknvoBeoia-Levapio-Owtoypaepia/Direction-Screenplay-Cine-
matography: Janusz Mrozowski Movtd{/Editing: Karine Olivier, Krzysztof
Paluchowski‘Hyo/Sound: Kamil Sajewicz Mapaywyoc/Producer: Janusz
Mrozowski Mapaywyr/Production: Filmogéne, France

HDCam Eyxpwpo/Color 78’

Ndvouc Mpo(opokt
Janusz Mrozowski

faMia-Tohwvia/
France-Poland 2012

To nuepodyto evag veapol Norwvol Anoth tpame(@v, mou Bpioketal oTnv amopovwon —mapa-
kohouBoUpievog Slapkag amé kdpepa acgaheiag, pakpid amd emokEmTe, o’ éva kei ywpic ma-
paBupo— maoyiovtag va pnv tpehabei. Mia e§aipeTikr patid o” éva amé Tamo Kpugd pépn piag
@uAakn¢. Zta 78 hemtd mou Stapkei n tawia, yvwpicovpe Tov 28xpovo Ntapudv, mou katadikd-
otnke o€ GUAdKion 10 eTwv yia évorn Anoteia tpamé(ng. Ta otapdta tou Aoyla, ite pikdel povog
TV €ite otV Kapepa Tou dvoug Mpold@aK1, Gavepwvouy Tov Bacaviopévo PUXIoHO TOU Kal
TI¢ appiBolieg Tou, kabayg kat T evaronoia kat ™y avtilnyn tov. Me Ta xépia Tou, Ta onpa-
depéva e Tatoudd, kpatd évav KaBpégTn amévavTt 6TV KoV Kal oTov {610 pag Tov auto.

The diary of a young Polish bank robber in solitary confinement — without privacy, visitors, or
even a window — struggling against insanity. An exceptional look into one of the most secret
places in prisons. Over a period of 78 minutes, we get to know Damian, 28 years old, condemned
to ten years in jail for armed bank robbery. His frank and truthful discussion, with himself and
with the camera of Janusz Mrozowski, reveals his troubled inner world, his doubts but also his
sensitivity and understanding. With his tattooed arms he holds up a mirror to our society, and
to ourselves.

O\poypagpia/Filmography

1998 Revanz Lucy/Lucy’s Revenge

2004 Wiezienne bajery/Prison Breaks (p/short)

2006 Pielgrzymka penitencjama

2006 Witamy u Marka

2007 (zarna owca/Black Sheep

2008 (zama Madonna za kartami

2009 Bad Boys Cela 425/Bad Boys — Cell 425

2010 Bad Girls — Cela 77/Bad Girls — Cell 77

2012 Bad Boy — cellule haute sécurité/Bad Boy — High Security Cell
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Naykoopia expetdAevon/World Sales
PointProd SA, Switzerland

T.+4122328 4848

F.+4122328 4959

info@pointprod.ch

www.pointprod.ch

pischer

Xpoviko evoc Anopovnpévov Bavatou
Chronicle of a Forgotten Death [Chronique d’une mort oubliée]

la Gudyutat xpovia, o Avtpag dev kouvhBnke am’ Tov kavané Tou dlapepiopatds Tou ot leveln.
To ypappatokiBwid Tou Aav yepdro, n alAnloypagia tou motpe@étav. Tou eixav KOYe To nAe-
KTPIKO, EVW TO PEOITIKO Ypapeio eTolpaldtav va mpoywprioel o€ £§won. 0tav Tehikd ) aoTuvo-
pia mapapiace Ty mopta, avakdAupav éva Slapépiopa yepdto {wigla kal, oTn péon, To wya
oV MioéA Kptatéy, evog 53xpovou ENBetol, oe mpoxwpnpévn amoalvBeon. H épeuva mou dieéd-
yetat otnv Tawia Ba amokaiel mwg o Bavatog Tov emiAde 28 prve vwpitepa. AMA oto -
otomotnTikd Bavérou Ba mpémetva avaypdpetar n nuepopnvia mov pébnke To mwpa. Auto Aéel
n vopoBeia... TLouvén ki autdg o AvBpwmog, mou €ixe otkoyévela Ka Bptokotav umé Ty emiBheyn
LATPIK®V KAt KOWWVIKWY UTINPEIQV, Mépace oTn Aqdn pe Tétolo Tpomo;

During two and a half years, the man didn’t move from the couch of his Geneva apartment. His
letterbox was full, his mail was being returned. Electricity had eventually been cut off and the
real estate agency was about to evict him. When the police finally forced their way in, they di-
scovered a flat infested by vermin and, in the middle, the decomposed body of Michel Christen,
a 53-year-old Swiss man. The investigation that takes place in the film will show that his death
occurred 28 months earlier. But the date on the death certificate has to be the one of the day the
body was found. That’s the law... How could this man, who had a family and who was being mo-
nitored by medical and social services, fall into oblivion in such a way?

Emhektiki Opoypagia/Selected Filmography

2005 Les regles du jeu/The Rules of the Game (ouv-oknvoBeoia/co-direction: Nicholas Peart)
2006 Togo (ouv-oknvoBeoia/co-direction: Nicholas Peart)

2012 Fin de I'histoire/End of Story (up/short)

2012 Chronique d'une mort oublié/Chronicle of a Forgotten Death

IknvoBeaia-Ag@riynon/Direction-Narration: Pierre Morath Owro-
ypagia/Cinematography: Gregory Pédat, Thomas Queille Movta{/Edi-
ting: Kevin Queille, Thomas Queille Hyoc/Sound: Nicolas Binggeli, Kevin
Queille Movawry/Music: Kevin Queille Mapaywydg/Producer: David Rihs
Napaywyi/Production: PointProd SA, Switzerland Zupmapaywyn/Co-
production: RTS Radio Télévision Suisse (Switzerland)

HDCam Eyxpwpo/Color 62°

Mép Mopdt
Pierre Morath

EAetia/Switzerland 2012



Naykdopia ekperaAlevon/World Sales
Doc & Film, France

Hanna Horner

T.+33 14277 5687

F.+3314277 365
h.homer@docandfilm.com
www.docandfilm.com
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IknvoBeaia/Direction: Yves Riou, Philippe Pouchain Movtd{/Editing:
Cécile Coolen Mouawr/Music: Editions Parigo Napaywyoi/Producers: Fa-
bienne Servan Schreiber, Laurence Miller Napaywyr/Production: Cinétévé,
France T. +33 1 4804 3000 F. +33 14804 7038 www.cineteve.com Zupi-
napaywyr/Co-Production: ARTE, Ina, Lobster films, Vidéomage (France)
DigiBeta Eyypwpo-Aompdpavpo/Color-B&W 80"

Emhetiki Ohpoypagia Oihin Movaév & IB Prod/

Selected Filmography Philippe Pouchain & Yves Riou

1998 Desproges est vivant (TV)

2007 Arletty, Lady Paname (TV)

2008 Pierre Desproges: Je ne suis pas nimporte qui...

2010 L'Occupation sans reldche — Les artistes pendant la guerre (TV)
2011 Clowns (TV)

2012 Juliette Gréco, lnsoumise (TV)

KAOouv
Clowns

Emtéhoug, pia Tawia yla Ty 1otopia Twv KAGOLY, QUTGV TWV TIOITWY TOU TIAPAAGYOU, AUTWY TV
«aQvBPWMKV LTI KATAOKELT, OTIWE Toug TiepLéypae o moutig Avpi Miad. Amd Tic apxég Tou 2000
awva, pe tov Toaphi Tadmhwy, péypt onpepa, pe Tov eyyovd Tou, TCEg Tiepé, n tawia, mov aglo-
Tolei amokAE10TIKd apyelakd UAIKO, e§loTopei T eEENEN T LoTopiag Twv KAGOLY o€ OXo Tov TTha-
v, avadntd ouoxetiopoug kai opiel ta onpeia kapmnc. Mapovotdletat oAdkAnpn N ykdpa tTng
TéVNG Twv KAGowv, amd Toug NMomo kat IAABa Kat T e|poVR TOUG e THY TEAELOTNTA, WG TOUG
Opatehivt kat Zepuaviki kat v tégvn e ade€iotnrac. Mia e§1otépnon oav dyplo monTiko yo-
omel, ou divel Bdpog oty aoteia meupd Twv kKAGo, aANd umoypappidet emiong Ty Tpayiki Toug
moldtnta. Me odvBetoug xapaktipec, omwe o Mmdotep Kitov kat o Zak Tari, mou pag kavouy v’
avatpiyiaoupie pe TV akpiBeid Toug ot amédoon e avlpwmvng katdotaong, kat pag Oupi-
Qouv, padi pe Tov Oehivi, 6Tt o1 KAGouV popolv T yeholdtnta tng avBpwmdtntac.

At last, a film on the history of clowns, these poets of the absurd, these “men under construc-
tion” as the poet Henri Michaux described them. From the beginning of the 20th century with
Charlie Chaplin, to the present day with James Thierrée, his grandson, this archival film relates
the evolution of clowns across the world, identifies affinities and marks breaking points. The
whole range of the art of the clown is represented, from Popov’s and Slava’s obsession with per-
fection, to Fratellini’s or Semianyki's clumsiness as art. A saga like a wild poetic gospel, which
showcases their humorous dimension but also underscores their tragic aspect. With complex char-
acters such as Buster Keaton and Jacques Tati, who make us shiver by the accuracy of their take
on the human condition and remind us, with Fellini, that clowns don the ridiculousness of
mankind.

1B Pov
Yves Riou

Ouim Nouaév
Philippe Pouchain

faMia/France 2011
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KoAopmiavoc
Colombianos

Agnveig 1o pépog 6mou peyalwaeg yia va ameheuBepwbeic amd Toug meploptopole mou Bételq o
i610¢ 0TOV £QUTO 00U 1 Y1a vV YAITWOELC arr’ 10 dTopo Tou TepIpévouy ot Mot va yivelg; O Ndymho
ki 0 Oepvdvo peydhwaav atn ZtokyoAun pe t pntépa toug, 0Aya, kohopBavig kataywyig. Na
didpopouc Adyoug, Ta adéNgla amogasilovy va aproovy ™ Loundia kat va avalnToouy pia Ka-
Notepn (wn oty Kohopia. Zekvolv état éva tagiol yepdto umodia Kat avapetprioelg, mov fa
Bdhe1 tn axéon Toug oe dokipaoia.

Do you have to leave the place where you grew up to free yourself from your own limitations or
from the person you're expected to be? Pablo and Fernando grew up in Stockholm with their
Colombian mother Olga. For various reasons, the brothers decide to leave Sweden in search of
abetter life in Colombia. They set out on a journey filled with trials and tribulations that put their
relationship to the test.

Ouhpoypagia/Filmography

2006 Magic Moment (i puBomaaia/short fiction)
2006 Dolce Vita with Bacon (ppi/short)

2007 Tommy (up/short)

2008 Bye Bye Cest Fini (y/short)

2010 For Maria (py/short)

2012 Colombianos

Naykoopia expetdAevon/World Sales
Hysteria Film AB, Sweden

Antonio Russo Merenda

T.+468315435

antonio@hysteriafilm.se

www.hysteriafilm.se

IknvoBeoia-Zevdpio/Direction-Screenplay: Tora Mdrtens Qwtoypa-
@ia/Cinematography: Frik Vallsten Movta{/Editing: Tora Mdrtens
"Hyo¢/Sound: Erik Vallsten, Tora Mértens Mouatki)/Music: Andreas Unge
Mapaywydc/Producer: Antonio Russo Merenda Mapaywyn/Produc-
tion: Hysteria Film, Sweden Xupmapaywyn/Co-production: Made Oy
(Sweden), SVT Documentary (Sweden) HDCam Eyxpwpo/Color 90"

BpaPeia/Awards

EGonpn Mveia yia to Kahutepo Meydhov Mrkoug Ntokipavtép /
Honorable Mention for Best Feature Length Documentary —Tempo
Documentary Festival 2012, Sweden

Xpuaog Aotepiac / Golden Starfish — Hamptons IFF 2012, USA

Xpuod Meptotépt Kahutepou Meyéhou Mrkoug Ntokipavtép /
Golden Dove for Best Feature Length Documentary —
DOK Leipzig 2012, Germany

1 Topa Mopreve
Y Tora Martens

Youndia-Ouavdia/
Sweden-Finland 2012



Maykdopia ekperallevon/World Sales
Doc & Film, France

Hanna Horner

T. 433142775687

F. 43314277365
h.horner@docandfilm.com
www.docandfilm.com

Fig‘?:hef
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0 KameTaviog Ki 0 MELPATAC TOU

The Captain and His Pirate [Der Kapitiin und sein Pirat]

IknvoBeaia-Levapio/Direction-Screenplay: Andy Wolff Qwtoypa-
@ia/Cinematography: Andy Wolff, Tobias Tempel, Yusuf Guul
Movtd/Editing: Ulrike Tortora, Michéle Hubinon "Hxo¢/Sound: Paul Hey-
mans Mouatkij/Music: Sebastian Zenke Mapaywyoi/Producers: Andy
Wolff, Marion Hansel, Stefanie Brockhaus Mapaywyn/Production: Brock-
haus/Wolff Films, Germany, andy@brockhauswolff.com www.brockhaus-
wolff.com Zupmapaywyn/Co-production: Man's Films Productions (Bel-
gium), Westdeutscher Rundfunk (Germany) & Bayerischer Rundfunk
(Germany) HDCam ‘Eyxpwpo-Aampopaupo/Color-B&W 76

Bpapeia/Awards
BpaBeio g Emrpomic twv Néwv / Youth Jury Award — 55th International
Documentary FF Leipzig 2012, Germany

BpaBeio DEFA / DEFA Award — Max Ophiils FF Saarbriicken 2013, Germany

Avti Bohg
Andy Wolff

lepravia-Bélyo/
Germany-Belgium 2012

To 2009, T0 yeppaviko goptny6 moio «Xdvoa XtdBavykap» katehjedn amo Lopahoug meipatéc.
H opnpia tou kpdnoe Téooepic prvec. Metd v amehevBépwar| Tou, Ta eE0@UAa TwY TEpLodi-
Kwv £detyvav Tov Kametavio xapoupevo mou eixe dlaglyel Tou Tpdpov Twv Papfdpwv. H Tawia
mapovoladet ta Padltepa emimeda, TNV adpaTh 10TOPIa oW M’ TOUC TITAOUC TWV EPNUEPIOWY,
péoa an’ 1 pdtia Twv 600 MPWTAYWVIOTWY: TOU EMKeQAN]S Twv melpatwy, Axdvro, evog eu-
@padoug, éEumvou véou, kat Tou kametdviou, Kpiotog Kétiouk. O mpwrog, mou peydAwae oto Moy-
kavtioou péoa o opoBpovtieg OAuwv, meppévovtag vameBavel avd moa oTiypr), Oev ExeL Tinota
va ydoet. 0 devtepog xavet tamavia oto Téhog. KaBwg mepvolv ot efdopddes kat dev épxetar ka-
pia BoriBeia amd  leppavia, o kametaviog amogaciel va minoidoel Tov avtimalo o€ pia améh-
moa mpoomdBela va owael To Mpwpd Tov. 0tav To MANPWHA Kal 1) €Tapeia To0 yupvoly Ty
mAa, 0 Aydvto yivetat o povadikog Tov £umatoc.

In 2009, the German container ship “Hansa Stavangar” was seized by Somali pirates for four
months. After its release, magazine covers showed a captain happy to have escaped the barbarian
terror. This film shows the deeper layers, the invisible story behind the headlines, recounted from
two protagonists'points of view: The pirate leader, Ahado, an eloquent, intelligent young man,
and the captain, Krysztof Kotiuk. The former, who grew up amidst mortar shelling in Mo-
gadishu, expecting to die at any moment, has nothing to lose. The latter will be left with noth-
ing in the end. When weeks pass with no help from Germany, the captain decides to approach
his opponent in a desperate attempt to save his crew. When both crew and company turn their
backs on him, Ahado becomes his only confidant.

Ohpoypaeia/Filmography

2002 JAM (uy/short)

2007 One Way or the Other (uw/short)

2007 Son Lost (py/short)

2008 The Child Within (py/short)

2010 On the Other Side of Life

2012 Der Kapitdn und sein Pirat/The Captain and His Pirate
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Naykoopia expetdAevon/World Sales
DR International Sales, Denmark

T. +45 3520 3040

F. +453520 3969

drsales@dr.dk

www.drsales.dk

Mia @uatohoyikn {wn
A Normal Life [En mors kamp for et normalt liv]

H untépa evoc kapkivomaBol maudiol mahevel va dlatnproet pia euotohoyikn (wr yla T oi- | ZknvoBeoia/Direction: Mikala Kiogh Owroypaepia/Cinematography:
Koyéveld Tg. H Eive eivat 37 xpovav kat avomavtpn pntépa tpiav koprrowv. H 11ypovn kopn | MikalaKrogh, Adam Philp Mova/Editing: Cathrine Ambus Hyoc/Sound:
T Zeailie mdoyel amo Kapkivo amo Ty nia twv 800, H SeoiNie, kat padi e n Erive, éyeme- | Kistian Eidnes Andersen Movatkn/Music: Dagur Kdri Mapayuwyog/Pro-
pdoe1 T puor} T {wr} oTa voooKopeia. H Ttive Sivet pua dvion péyn o' éva apdotayto ydog, Ty | ducer: iord Dyekjer Mapaywy/Production: Danish Documentary Pro-
ib1a otiypn, emyével va e€aoalilel kdmota motdTa {wAE Kat 6Ta Tpia e madid. duction, D.enmark T +45 26162539 mf?@damshdocumemar}/ on

! www.danishdocumentary.com HDCam Eyxpwpo/Color 74
The mother of a child suffering from cancer struggles to maintain a normal life for her family. Stine
is thirty-seven years old and the single mother of three girls. Her daughter Cecilie, now aged = Bpageia/Awards
eleven, has had cancer since she was two. Cecilie has spent half her life in hospital and Stinealong | Bpapeio Kowab / Audience Award — CPH:DOX FF 2012, Denmark
with her. Stine is fighting an unfair battle in unbearable chaos. At the same time, she insists on
maintaining some sort of life for all three children.

€107 U¥A0Y0003@ d1ADMNOLN \DYLO3( 05| 7T TH JHOY AN 8§

Emhektiki Opoypagia/Selected Filmography Mikéha Kpoy
1992 Epilog/Epilogue (ouv-oknvoBeoia/co-direction) Mikala Kro gh
1996 Ungdomsgarantien

2000 Fisk uden vand/Fish out of Water Aavia/Denmark 2012

2001 MK

2002 Min fars valg/My Father's Choice

2006 Beths dagbog/Beth’s Diary (ouv-oknvoBeoia/co-direction)
2008 Alterrelativt/Everything Is Relative

! 2009 (ities on Speed: Cairo
2012 En mors kamp for et normalt liv/A Normal Life




[lewaopéva puaka
Hungry Minds [Erlesene Welten]

ZknvoBeaia-Levapio/Direction-Screenplay: Beatrix Schwehm Owto-
ypagia/Cinematography: Bernd Meiners Movtd{/Editing: Wiebke
Abraham "Hyo¢/Sound: Jirg Johow, Martin Langenbach, Volker Zeiger-
mann Mouatkij/Music: Gert Wilden Jr. Mapaywydc/Producer: Beatrix
Schwehm Napaywyn/Production: trifilm GmbH, Germany T. +49 421897
808 87 www.trifilm.de HDCam ‘Eyxpwpto /Color 87°

Evag Mmevykah apyiréktovag xtiCel mwtég BihioBrike mou épvouv BiBhia otov kOG0 akdpa
kat katd ™ didpkela twv pouowvev. Evag Moyyohog ouyypagéac yepilel kabe kahokaipt duo kol-
TeC e BIPAia yia va mpopnBevoet pe avayvwoTikd UAKO maidid mov {ouv 0€ amopaKpUOpEveC Te-
ploxéc. Bvag Kevudng BipMoBnkdptog odnyei kapaBdvia amé kapnhe poptwpéves Bihia pe mpo-
0pLOL6 VOpadIkéS @uAég o {ouv aTa olvopa pe T Zopahia. Mapd T (éotn, Tov dvepo, T Bpoxn
1 T0 X16v1, OAot auToi katagépvouv va meTdxouy To okomd Toug. H tawia auth, pe Bpa tov ou-
VapnaoTikd koapo Twv GopnT@v BIBMoONK@Y, HAG yia acuviBIoTOUG TPOTIOUG PETAYOPAC Kal Tie-
pmeteloddn Tagidia, Slagopetikéc kouktolpes kat Ahoug Tpémoug (WA, yia Tic avnouyieg, Tiq eN-
mideC Kau Ta Gvelpa TV avBpwmwy o’ autég Ti¢ meployEq, yia BipAia mov aAdouv {wéc, kai yia
T0U¢ €pacTéC Tou BIBAiou, Mo avtipeTwiouv amioTeuteg MPOKANGELG OTOV AYWVA TOUE VA TIPO-
HnBebaouv pie avayvwaTikd uhikd avBpwmoug mou {ouv otny epnputd. Mia Tawia yia v aydmn
NG hoyoteyviag Kat yia to oeBacpd otn yvwon mou dev yvwpilel obvopa.

ABengalese architect builds library boats that can bring books to people even during the mon-
soon season. A Mongolian author packs two boxes full of books each summer to provide read-
ing material to children in remote areas. A Kenyan librarian leads caravans of camels loaded with
boxes of books to the nomadic tribes bordering Somalia. Despite the heat, wind, rain or snow,
they still manage their long journeys. This film about the fascinating world of mobile libraries
tells of unusual means of transportation and adventurous travel, of different cultures and
lifestyles, of the worries, aspirations and dreams of people in these areas — of books that change
lives — and of book lovers, who take on unbelievable challenges in order to provide people in the
remotest areas of the world with reading material. A film about the love of literature and the re-
spect for knowledge that accepts no boundaries.

£10¢ [PAS9 /(JEIUSUJHJO(] puofessayL st - 1791 01 S3IYOLS 69

Mnéatpié Xpep "
Beatrix Schwehm | 4 [ A
l : : |
. F
2 P y

leppavia/Germany 2012

Emhektikn O\poypagia/Selected Filmography

1999 Die Kinder von Bulldogs Bank/The Children from Bulldogs Bank

2004 Dritte Halbzeit/Third Half

2007 Luise — Eine deutsche Muslima/Luise — A German Muslim

2009 Doris Drrie — Kunst darf unterhalten/Doris Dorrie — Art Can Entertain (TV)
2012 Erlesene Welten/Hungry Minds
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Owtid oo aipa
Fire in the Blood

Mia datdah@dn Lotopia yia to povomato, T tatpikn kat i palikég dohogovieg, 10 Pwid oto
aiua €§10TOPEL TO WG PAPHAKEVTIKES ETaIPEiEC Kat oL KuBepvoeig T Avong amaydpevaay, T
dekaetia Tov 2000, v mpdapacn o€ xapnAou k6oTouC PApHaka Katd Tou AIDS aTIC XwpeC Tou
VOTIOL Nopaipiov —mpoéevavtag £Tot mvew amd Oéka ekatoppvpla aypeiaotoug Bavdtoug—,
AN Kat To g pia eTepokAnTn opdda avBpwnwy amogaotoe va avtemtedel. Me yupioparta oe
TE00EPIC NEIPOUG KA TN CULHETOXT TPOSWMIKOTATWY maykoaptag epBéNetag, omas o Mk Khiv-
T0v, 0 Ntéopovt Toltou ki 0 T{eq ZtiykAitg, n Tawia apnyeital pia onpavtik otopia yia m pdd-
Mov aniBavn ouppayia mou SnoupyiBnke WOTE va AVayITIOTE] TO «EYKANHA TOL ALV Kt Vel
0wBolv exatoppvpla {wég otnv mopeia. QaTd00, 6w paivetat kaBapd otnv Tawia, 1 0Topia
aut dev éxel Tehelwael. KaBw o1 Spapatiké vikeg Tou mapeNBovtog divouy T Béon Toug o¢ pia
0€LpG uTIavayWPNOELG TTOU yivovTal paKpLd am’ Ta pATia Tng KOWRAG yVwpNG, N TPAYHOTIKA Hayn
yla Ty mpéoBacn ota gdppaka mov 6mlou {wé avapgiBola éxet poMi¢ SexvioeL.

An intricate tale of “monopoly, medicine and mass murder,” Fire in the Blood i the story of how
Western pharmaceutical companies and governments blocked access to low-cost AIDS drugs for
the countries of the global south during the 2000s — causing ten million or more unnecessary
deaths — and the improbable group of people who decided to fight back. Shot on four continents
and including contributions from global figures such as Bill Clinton, Desmond Tutu and Joseph
Stiglitz, here is the important, never-before-told story of the unlikely alliance which came to-
gether to stop “the crime of the century” and save millions of lives in the process. As the film
makes clear, however, this story is by no means over. With dramatic past victories having given
way to serious setbacks engineered far from public view, the real fight for access to life-saving
medicine is almost certainly just beginning.

Ouhpoypagia/Filmography
2012 Fire in the Blood

Naykoopia ekperaMevon/World Sales
Films Transit International, Canada

Jan Rofekamp

T.+1514 8443358

F.+15148447298
janrofekamp@filmstransit.com
www.filmstransit.com

IknvoBeoia-Levapo-A@rynon/Direction-Screenplay-Narration:
Dylan Mohan Gray Owtoypagia/Cinematography: Jay J. Odedra Mov-
1d{/Editing: Dylan Mohan Gray, Christopher Seward, Hugh Williams
"Hxoc¢/Sound: Kunal Sharma, Dean Picardo, Jeff Hood, Tarun Bhandari Mou-
otkn/Music: Ashutosh Phatak Mlapaywyoi/Producers: Dylan Mohan Gray,
(hristopher Hird, Rumana Gray Mapaywyn/Production: Sparkwater, India
T. +91 22 6634 5958 F. +1 88 8229 9548 dylan@ sparkwater.com
www.sparkwater.com www.fireintheblood.com

HDCam Eyypwpo/Color 84°

Ntihav Moyav Tkpéu
Dylan Mohan Gray

Ivdia-Mey.Bpetavia/
India-UK 2012




Naykoopia ekpetdAevon/World Sales
Nina Davenport
nina.davenport@gmail.com
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ZknvoBeaia-Levapio-Owtoypagia-Movtd(-Hyoc/Direction-Screen-
play-Cinematography-Editing-Sound: Nina Davenport Mouatk/Mu-
sic: llan Isakov Mapaywydc/Producer: Nina Davenport Napaywyr/Pro-
duction: Baby Pictures, USA HDCam Eyxpwpo/Color 105°

Niva NtdBevmopt
Nina Davenport

HIA/USA 2012

[lpwta €pyeTal 0 EpwTag
First Comes Love

[owta épyetat 0 épwrac, petd pmaiver aTepdvy, k1 UaTePa aTo KapdTol TOU TO WP {ag KAver VAL,
1a T oknvoBénida Niva Ntdevmopt, To maudikd tpayoudaxi dev emaAnBevtnke. Oviag axkopa avo-
mavtpn ota 40 ¢, amogaciel va kavel maudi pévn e 1, pdMov, pe T BoriBeia e kahdteprg
¢ @ilng, Eipi, mov ) ouvtpoeel ot mpoomadela, Kat Tov ykél giou T, Epik, w¢ dwpn
omépuatoc. BAémoupie mwg n dladikasia Tov va gépelc aTov KOO Eva pupo emnpedlel Tig {wég
ToU¢ Babid ki ampéopeva. H tawia ayyilel éva kpioo {tnpa T¢ emoxig pag: T0 Twg emava-
mpoadlopiletat n 6lyxpovn olkoyévela.

First comes love, then comes matrriage, then comes baby in the baby carriage. For filmmaker Nina
Davenport, the nursery rhyme didn't go as planned. Still single at age 40, she decides to have a
baby on her own — or rather, with the help of her best friend Amy as birth partner and her gay
friend Eric as sperm donor. We see how the process of baby making affects each of their lives pro-
foundly and in surprising ways. The film taps into the zeitgeist topic of how the modern family
is being re-imagined.

Ohpoypaeia/Filmography
1990 Slainin the Spirit (up/short)
1995 Hello Photo

2000 Always a Bridesmaid

2003 Parallel Lines

2007 Operation Filmmaker

2012 First Comes Love

o
=
wn
=
o
=
rm
w
—
(@]
—
i
m
—
.
wun
=
=
—
=
D
2
A
=N
o
=,
=
o
o
2
—
3
[2°]
=
=1
(=¥}
<
panl
D
3
=
<<
=
N
o
=
wo




€10¢ §U>|]/\0\([)0039 d}’lADﬁlXOlN \(D‘(]IlOS(D 051 ALHIHOY AN 79

m

Tauwvia Evapénc/Opening Film
Mpwtn B¢on
First Position

a Toug PepéAmdES XopeuTég, 0 KOOHOG Tou pmaNéTou €ivat damavnpog, amokAELoTIKOG, enimo-
vo¢ — kat Bpayupioc. To viokipavtép Mpatn 6¢an mapakohouBei Tig {wég €61 véwv xopeuTwv amd
d1dpope¢ xwpec, katd ™ didpketa evog étoug, kaBwg mpomovouvTal yia vav amd Toug Mo on-
pavtikol¢ dtaywviopolc pmahétou otov kdapo: To Tkpav Mptyia toug Néoug e Apeptkig. Mapd
TOUG TPAUHATIONOUG, TIC AMOTUiEC, TIC MPOKATANAPELG Kal TNV AVEXELD, OLVEAPOI AUTOI XOPEUTEC
Katagépvouy va diatnprigouy Ty Emveuar Toug kat, 6tav Tehikd avoiyel n avhaia, va T peta-
dwaeouv Kai oTov KOao.

For aspiring dancers, the world of ballet is expensive, exclusive, strenuous — and short-lived. Fe-
ature documentary First Position captures a year in the lives of six young dancers from different
countries, as they train for one of the most prestigious ballet competitions in the world: the Youth
America Grand Prix. In spite of injury, failure, prejudice, and poverty, these young dancers ma-
nage to remain inspired and — when the curtain finally rises — to inspire everyone else.

Ouhpoypagia/Filmography
2011 First Position

Naykoopia expetdAevon/World Sales
Visit Films, USA

Aida LiPera

T.+17183128210

F.+1718362 4865

al@visitfilms.com

www.visitfilms.com

IknvoBeoia-Zevapto/Direction-Screenplay: Bess Kargman Qwro-
ypagia/Cinematography: Nick Higgins Movtd{/Editing: Kate Amend,

Bess Kargman Hyo¢/Sound: Eric Thomas Mouatkiy/Music: Chris Hajian Ma-
paywyoc/Producer: Bess Kargman www.balletdocumentary.com
HDCam Eyxpwpo/Color 94’

BpaPeia/Awards
BpaBeio Kahttepou Nrokipavtép / Documentary Prize — Baja IFF 2012, USA

BpaBeio Kowo / Audience Award — Castellinaria FF 2012, Switzerland
BpaBeio Kowou / Audience Award — Doc NYC 2012, USA

BpaBeio e Emrpontic Kahdtepng Tawiag /
Jury Prize for Best Film — San Francisco Doc Festival 2012, USA

BoaBeio Kowo / Audience Award — Dallas IFF 2012, USA

BpaBeio Kowou, Bpapeio Kahutepou Neou 2xnvoBetn / Audience Award,
Best New Director — Portland IFF 2012, USA

L | Mnec Kapykpav
Bess Kargman

HIA/USA 2017




Naykoopia ekpetahevon/World Sales
Inkas Film Productions, EN\GSa/Greece

Aét Mndraon/Lilette Botassi

T. 4302108237467

inkas@hol.gr

IknvoBeoia-Levdpio/Direction-Screenplay: Mapiévva Oxovopou/Mar-
ianna Economou Owroypagia/Cinematography: Mapidwa Okovo-
{lov/Marianna Economou, Anprtpng Katoatmg/Dimitris Katsaitis, idvung
Migoupidng/Yannis Missouridis Movtag/Editing: Hhiag Anntpiou/Elias
Dimitriou Movatkr)/Music: Hhia Navtohéwv/Elias Pantoleon Mapayw-
yo¢/Producer: Aét Mndtaon/Lilette Botassi Napaywyr/Production:
Inkas Film Productions, Greece

DigiBeta Eyxpwpo/Color 52’

H tawia mpoBAijBnke oto mpoypappa mpofohav
“ ¢ Ayopdc «Docs in Progress» Tou OeotidA
Ntokipavtép Oeaoahovikng 2012
The Film was screened at the Agora’s “Docs

in Progress” screening program at the 2012
Thessaloniki Documentary Festival

Mapidvva Okovopou
Marianna Economou

Food for Love

H amépavn aydmn ¢ EMnvidag pdvag mpog ta madid te @tdvel péxpt Ty akpn me yng! 0o
pakpLa ki av eivat o maudi te, To eaynté e Ba o akohoudei. To omTIKO GAYNTO GTA XEPLA TNG
ENnvidag pdvag eivat éva 1oxupé mpaktikd oMd kat oupBoliké 0mo, Tou YEQUPKVEL yewypa-
QIKEC KOl 0UVaLOBNATIKEC AMOOTACEL Kal SlaTnpei yla MavTa 0TEVOUC TOUC 0IKOYEVELAKOUC Oe-
opol¢! Méoa amo Ti¢ 10Topieg TPLOV Pavadwy Kat Tn oxéon To e T0 GaynTo, T0 VIOKIHAVTED
avoiyet évamapadupo oy 18lartepdTTa TE EMNVIKNAC OLKOYEVELAC |1E KEVTPIKR HOPPHR TN pdva,
Kat Ta matdid wg mpiyKITEC Kal TPIYKIMmO0EC.

The all embracing love of the Greek mother stretches around the globe. However far away her
child may be, she will always make sure that he will have a good supply of mother’s food! Food
in the hands of Greek mothers is a powerful practical and symbolic tool that bridges any geo-
graphical and emotional distance and keeps the family bonds tight forever! By focusing on three
Greek mothers and their use of food, the documentary opens a window onto the particularity
of the Greek family with the powerful mother figure at the center and the children as kings and
queens!

Emhektikn O\poypagia/Selected Filmography

2001 To ayohelo/The School

2001 0 yio¢ o TolpAkd/The Landowner's Son (ouv-oknvoBeaia/co-direction: Aahia Zénou/Amalia Zeppou)
2002 Rockmunkit

2003 Hniotn efvat pok/Faith in Rock

2006 ia pta B¢on oto xopd/My Place in the Dance

2008 Bells, Threads and Miracles

2009 066¢ 2gaxtnpiac/Sfaktirias Street

2010 Owooyikd niepohdyta — Mia pkpr Heydhn 10¢a/Ecological Diaries — Little Big Ideas (TV)
2012 Docville — Bpakopakedovwy 26/Docville — 26, Thrakomakedonon St. (TV)

2013 Food for Love

€107 [eAnsa4 A1eauawndoq Muojessay| BsL 131 0L SIHOLS €9
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Naykoopia expetdAevon/World Sales
EPT AE/ERT SA Hellenic Broadcasting Corp,,
ENada/Greece

Tunpa NMwhqoewv/Sales Department

Owrtemr Nawouhdrou/Fotini Yannoulatou
T.+302106075 711

F. 4302106075714

salesdpt@ert.gr

www.ertgr

Hippie-Hippie Matala! Matala!

Tn dexaetia tou 60, Ta Mdtaha, évag gTwyoc, Yapddikog otkiopdg otn votia Kprtn, améktnoe
Taykoopta Grun pe avagopéc otov diebvr Tumo kat avadeiyBnke oe «oneio avtileyopevo» g
TOMIKIG KOWWViag TPOKAAMVTAS TV Uiy TG ekkAnaiag kat Tnv mapépBaon Tov TpaTiwTikoy
kaBeotwrog Twv ABnvav. Ximmdeg an’ 6Ao Tov kdopo épevay oTiq mepignpeg omnAiég Twv Matd-
Mwv, dtapoppwvovtag pia 1816tummn diebvn kowotnTa, Ta PéNn g omoiag mpokahovoay e Tov
Xahapo kat evalhaktikd tpomo {wrig Toug. Motot frav avtoi ot véor; Titoug épepe ata Mdtala; Mota
fitav n ayéon Toug e Toug vromoug; ivovtav ot ahnBeta dpyta; Amavtody ot axedov 70xpovot orf-
HEPaTPWTaYWVIOTEC TG LaTopiag: ot Feppavoi Apv kat EApap, ot Ayyhideg adehpéc Zéphikat May,
0 Anpritpng Mouhikdkoc, N yiayid ANe§dvdpa, n yiayid Katepiva kat o loypyng, @Twydg hapdg kal
oihog T TCovI Mitael am’ ta maid.

[t was in the 60s when Matala, a poor, fishing village in southern Crete, gained worldwide fame
with reports in the international press and became the “controversial point” of local society, caus-
ing the wrath of the church and the intervention of the military regime in Athens. Hippies from
all over the world lived in the famous caves of Matala, forming a unique international commu-
nity, whose loose and alternative lifestyles provoked the morals of the time. Who were these
young people? What brought them to Matala? What was their relationship with the locals? Did
orgies really take place? The answers are given by the — nowadays almost septuagenarian — pro-
tagonists of the story: Arn and Elmar from Germany, the British sisters Shirley and Pam, Greek
musician Dimitris Poulikakos, grandma Alexandra and grandma Katerina, and George, a poor fish-
erman and a friend of Joni Mitchell from way back.

Emhektiki Opoypagia/Selected Filmography

2000 Eyeic fpaate/We Are (pi/short)

2001 Ta draxta ypovia/The Naughty Years

2001 Mnopei va'vau ki éto/It Might Be So

2002 0 pikpoc maviotag/The Little Pianist (uy/short)

2003 Ta EMvikd ayoheia oo mpoypapipa «2 wkpdtne»/Greek Schools in the “Socrates” Program (pp/short)
2006 To teheutaio puotiko/The Last Secret

2007 0Bwonwpivo pavteBou/Dates of the Fall

2010 Ta kageveia wv Movatkav/The Musicians' Cafés (pi/short)

2013 Hippie-Hippie Matala! Matala!

Fische’
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ZknvoBeoia/Direction: [wpyoc Bapehdg/Yorgos Varelas Levdpio/Screen-
play: Mapia . Koupomouhou/Maria P Koufopoulou Owtoypagia/Cine-
matography: Andatohog Kupiakng/Apostolos Kyriakis, Mepkoipng Moug-
1(6yhou/Merkouris Moumtzoglou, Avtavng Boutodc/Antonis Voutsas
Movta{/Editing: [1dwng Aoukag/Yannis Doukas Hyo¢/Sound: Anprtong
Aeovdéc/Dimitris Deoudes Mouatkiy/Music: Anptong Movhikdkog/Dimitris
Poulikakos Napaywyr/Production: EPT AE/ERT SA Hellenic Broadcasting
Corp, Greece DigiBeta Eyypwpo-Aompopaupo/Color-B&W 75°

Nwpyoc Bapehdg
Yorgos Varelas

EMada/Greece 2013




Maykoopia ekpetdAevon/World Sales
Scorpion TV, UK

T.+44207 278 8829

sales@scorpiontv.com

WWW.Scorpiontv.com

BEER

Fig‘?‘:hef

oILSENER

IknvoBeoia-Levapro/Direction-Screenplay: Grant Lahood Agn-
ynon/Narration: Mani Bruce Mitchell Owtoypagpia-Movtd{/Cine-
matography-Editing: Grant Lahood Hyo¢/Sound: Greg Junovich Mou-
otkn/Music: Audio Network Napaywydc/Producer: John Keir Napa-
ywyn/Production: Ponsoby Productions, New Zealand T. + 64 21443 372
john@kirfilms.co.nz www.intersextionfilm.com Blu Ray Eyxpwpio/Color
68’

Bpapeia/Awards

BpaBeio Kahtrepou Neolnhavdédikou Nrokipaviép,

BpaBeio Kahttepou Movtdl / Best New Zeland Documentary,
Best Editing — Documentary Edge Festival 2012, New Zealand

lkpavt Aayolvt
Grant Lahood

Néa Znhavdia/
New Zealand 2012

Intersexion

KaBe véog yoviog avapwtiétar: «Qa eivar ayopt i kopito» Tt supBaivel Opwg 6Tav oL ylatpoi dev
pmopoUv va dwaouy pa amdvtnen; Eva ota dvo liddec pwpd yevviolhvTat pe yewnTikd 6pyava
000 emappotepiovta, mov ivar duokodo va katahiel kaveic yia to gUAo Toug. Ta motomonTika
YEWNO1¢ TOU, avTi va avaypagouy «apoevikd» 1 «BnAukdn, suxvd éxouv oo avtioTolyo medio
70 ypdppa «A» — nhadi, adpioto. (Ta peadgula madia eivai SlapopeTika amo Ta eppagpodita.)
0 oknvoBétnc akohouBei Tov/my Mdvi Mmpoug Mitael, Tov mpayto SnAwpévo peadpiho otn Néa
Inhavdia, kaBa autoe/avtr Tafibeel oty Apepikn, Tv Iphavdia, T Teppavia, T NoTio Agpikr
kat v Auotpaia, yia va ouvavioeL Toug opoioug Tou/mn¢. Mia cuyKvnTIkr LoTopia, mou ouv-
duddet kat To yéMo Kai To KAApa, e Tov TIlo EINKPIVE Kal amoKaAUTITIKO TpdTo.

Every new parent asks: “Is it a boy or a girl?” But what happens when doctors cannot answer that
question? One baby in 2,000 is born with genitalia so ambiguous that it is impossible to tell if
the child is male or female. Their birth certificates — instead of showing “male” or“female” - are
sometimes marked “I" for indeterminate. (Intersex children should not be confused with her-
maphrodites.) Director Grant Lahood follows Mani Bruce Mitchell, New Zealand’s first “out” in-
tersex person, as he/she travels to meet other intersex people living in America, Ireland, Germany,
South Africa and Australia. A heart-warming story told with a mix of laughter and tears in the
most frank and revealing way.

Emhektikn O\poypagia/Selected Filmography
1989 Snail's Pace (pi/short)

1992 The Singing Trophy (up/short)

1994 Lemming Aid (/short)

1996 Chicken (puBomhaciac/fiction)

2002 Kombi Nation

2003 Bogans (video short)

2006 Chop Off (uy/short)

2012 Intersexion
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Ta AovAo0dta ¢ otkoyéveldg pov

Naykoopa ekperalevon/World Sales
Austral Films, Argentina

Nazarena Mattera

T. 454 114943 5880
nmattera@australfilms.com
www.australfilms.com

The Flowers of My Family [Las flores de mi familia]

H 90povn NiBla £pxetar avtipétwm e pia ampoopevn aMayn. Hkopn tne, ANiola, pe Ty omoia
n NiBra {ovoe yia ypovia, yvwpidel évav avdpa, Tov epwtebetal kal ekppdlel v emBupiia va pei-
vel padi tov. H Nipa dev eykpivel T oxéon kau katnyopei Ty kopn ¢ Mo v eykataeinel. 0
oknvoBétng, eyyovag e Nifia kar ylog e Ahiota, kataypd@et autov Tov Tpayélago mou dia-
dpapatierar o’ évav ko, 6mou Ta Aovholdla dev papaivoval moté, évag okuAog amodelkvue-
Ta1 0 KaAUTEPOC YuxoAdyOq Ki Eva eVOXANTIKO TIEPLOTEPL HOLALEL v TIPOKELTAL V' AVAKOWG)OEL EVal
Bavpa.

90-year-old Nivia faces an unexpected change. Her daughter Alicia, whom Nivia has lived with
for ages, meets aman, falls in love, and wants to move in with him. Nivia disapproves of the re-
lationship and accuses her daughter of abandoning her. The director, Nivia’s grandson and Ali-
ca’s son, commits to film this tragicomedy that took place in a garden where flowers never wither,
a dog turns out to be the best psychologist and an annoying pigeon seems to be announcing a
miracle.

Ouhpoypagia/Filmography

2002 Los argonautas/The Argonauts (p/short)

2002 £l hombre de la data/The Man of the Data (jji/short)
2003 Cococho (py/short)

2004 Talitha Koumn (uyi/short)

2005 Bichito de Luz/Firefly (up/short)

2007 La mudanza/The Moving (py/short)

2012 Las flores de mi familia/The Flowers of My Family

IknvoBeoia-Zevapio-Owtoypaepia/Direction-Screenplay-Cine-
matography: Juan Ignacio Ferndndez Hoppe Movtd{/Editing: Juan Igna-
cio Ferndndez Hoppe, Guillermo Rocamora 'Hyo¢/Sound: Daniel Yafalidn
Movatkn/Music: J.S. Bach English Suites, Wolfgang Amadeus Mozart Ma-
paywyoi/Producers: Carolina Campo Lupo, Javier Palleiro, Guillermo Ro-
camora, Juan Ignacio Fernandez Hoppe Mapaywyn/Production: Hoppe-
films, Uruguay T. +-59 899 743 358 iferop@gmail.com
www.lasfloresdemifamilia.com HDCam ‘Eyxpwpo/Color 75°

Bpapeia/Awards

Kahirepn Aatvoayepikavikr Tawia /

Best Latinoamerican Film — FIDOCS, Santiago de Chile International
Documentary FF 2012, Chile

Xovav lyvdoto
Oepvavtec Xome

Juan Ignacio
Fernandez Hoppe

| Oupouyoudn/Uruguay 2012




Maykdopia ekperalrevon/World Sales
Doc & Film, France

Hanna Horner

T. 433142775687

F. 43314277365
h.horner@docandfilm.com
www.docandfilm.com
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Otaopartot
The Invisibles [Les Invisibles]

ZknvoBeoia/Direction: Sébastien Lifshitz Owtoypagia/Cinemato- | Avdpeg kat yuvaikeg, yewnpévol katd T didpkela tou Meaomohépou. Aev éxouv Timota koo mépa
graphy: Antoine Parouty Movrdd/Editing: Tina Baz, Pauline Gailard - qmd m optoguogiia Toug Kat Ty amoaor Toug va SnAGeou avoiyTd TV TUTOTITa Toug Gtav
Hyo/Sound: Yolande Decarsin, Ph"fppe Mouisset Mlapaywydc/Producer: - g6 n kowavia Toug anéppire. Exouy ayamioel, éouy makéet, éouy Vicioet emBupnToi, éxouv
Bruno Nahon Napaywyf/Production: Zadig films, France T. +33 13830 sue) 001, Sepal pac phody yia Tic {éC ToUC WC MPWTOMGPGY, MG Kal yid T0 MGG KaTd-
8010 F. +33 15830 6869 info@zadigproductions.com www.zadigproduc- , ] . .

. , A iy @epav va §gopporioouy Ty emBupia Tov va mapapeivouy kabnuepwoi dvBpwrol pe Ty
tions.com Zupmapaywyn/Co-Production: Rhone-Alpes (inéma, France : \euBeowdod , , , - \

HDCam Eyypuwpio-AopopiaupolColor-B&W 110° avaykn va aneheuBepwBoly mpoketpévou va {fjoouv wia yepdm {wi. Htav atpopnot.

Men and women, born between the wars. They have nothing in common except their homo-

BpaBeio/Awards sexuality, and their decision to live openly at a time when society rejected them. They've loved,
Bpaeio Kowab / Audience Award — Cinematek 2012, Belgium struggled, desired, made love. Today, they tell us about their pioneering lives, and how they na-
BoaBelo Konos / Audience Award — Face 3 Face, Festval du Film vigated the desire to remain ordinary with the need to liberate themselves in order to thrive.

Gay et Lesbien de Saint-Ftienne 2012, France They were fearless.

Meyého BpaBeio Ntokipavtep / Grand Prize for a Documentary —
Festival Chéries-Chéris 2012, France

BpaBeio Kowou / Audience Award — Paris Leshian FF 2012, France

BoaBeio «Avorytd Mdtia» (e€ nuioeiac) /
Open Eyes Prize— Mediterranean Film Festival of Rome MEDFILM 2012, Italy

Lepmaonidv Aigoitl Opoypagia/Filmography
Sébastien Lifshitz 199 I faut que je 'aime (p/short)
1998 Les Corps ouverts/Open Bodies (uBomaota/fiction)
foMia/France 2012 1999 Les Terres froids (TV)

2000 Presque rien/Come Undone (pwBomaoia/fiction)
2001 LaTraversée

2004 Wild Side

2009 Plein Sud (pBomhaoia/fiction)

2012 Les Invisibles/The Invisibles
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Naykoopia ekperaAevon/World Sales
Deckert Distribution GmbH

Heino Deckert

T. +49 341 2156638

F. +49 3412156639
info@deckert-distribution.com
www.deckert-distribution.com
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H pnxavi mov kavet ta mavra va e¢agavifovtat
The Machine which Makes Everything Disappear [Manqana, romelic kvelafers gaaqrobs]

Tewpyia 2011. Mia oknvoBETI Kavel ovTiolov e véoug nAkiag 15-23 ETQV yid TIG QVAYKES iag
Tawiag. Autd e n avadfmon my odnyei o Sidpope moAelg kat xwpid. MoMoi sivat autoi mou
avtamokpivovtal 1o KAAEopa: kamolol evilagépovtal amhe)q va GuppeTdoyouy aTny Tawia, GA-
Mot ivan oot va e§opohoynBolv ta atoBnpatika toug i Ydyvouv T divapn va vhomotjgouv
peydec amogdoeL... Autoug mou gaivovtal o evolagépovteg Toug mapakolouBolpe kaBuwe fiw-
vouv dpapatikég kataotdoeic. Mia tawia yia o moeo opopen pmopei va eivat n {wr, aMa kat méoo
d00koAn — 6tav ovelpeveaat va yivels pwag. 01 mPwTaywvIoTéG authg Tg Tatviog {ouv Kat ovel-
pedovTal auTdv Tov Npwiopo, site mpoomabwvTag va amodpdcouvy amd Ty mpaypaTkéTnTa Eite
avuipeTniovtds my katd pétwmo. Eivar yépot kau padi modd véol, and To Eeivnpa akopa g
(wng Toug. AN €ivar oMot padi evwpévot aTn Motk Te avadqtnong.

Georgia 2011. A film director announces a casting for 15-23 year old youths. This search brings
her to different locations: villages and cities. There are many people who answer the call: some
are interested in becoming part of a film, others are ready to share their love lives or seek the
strength to carry out major resolutions... Those who prove to be the most interesting are follo-
wed through various dramatic situations. A film about how beautiful life can be and how diffi-
cult — when you dream of being a hero. The protagonists of this film live and dream of this he-
roism, whether they run from reality or face it head-on. They are old and they are very young,
just beginning their lives. But they are all united in the poetry of searching.

Emhektiki Opoypagia/Selected Filmography
2003 Ein Sonntag/Sunday in Berlin (uy/short)

2004 Moment (uyl/short)

2005 Die Killer/Killers (uy/short)

2006 Frauenbilder/Woman Talk about Herself (uyi/short)
2007 Zeit der Seelen/Time of the Souls (uy/short)

2011 Sxvagan/Fort

2012 The Machine which Makes Everything Disappear

IknvoBeoia-Zevdpio/Direction-Screenplay: Tinatin Gurchiani Qwto-
ypagia/Cinematography: Andreas Bergmann Movta{/Editing: Nari
Kim "Hyoc/Sound: Michal Krajczok Mouatkr)/Music: Mahan Mobashery,
Marian Mendrup NMapaywyoi/Producers: Tamar Gurchiani Mapa-
ywyr/Production: Alethea Films & TTFilm, Georgia

HDCam Eyxpwpo /Color 97°

BpaPeia/Awards
BpaBeio Kahtrepng fewpyiavrc Tawiag /
Award for Best Georgian Film —Thilisi IFF 2012, Georgia

Bpapeio YknvoBeoiac /
Directing Award —World Cinema Documentary, Sundance IFF 2013, USA

Twartiv louptotavt
Tinatin Gurchiani

[ewpyla-Tepuavia/
Georgia-Germany 2012



Naykoopia ekpetahevon/World Sales
100% Distribution, France

Diana Bartha

T. 433180513403
diana.bartha@100distribution.com

www. 100distribution.com
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ZknvoBeoia/Direction: Simon Brook Zevdpto/Screenplay: Simon Brook,
Marinella Banfi Owtoypaepia/Cinematography: Philippe Dorelli Mov-
1a{/Editing: Josie Miljevic Hyo¢/Sound: Yvan Maucuit Mouakry/Music:
Pierre Esteve Napaywyoc/Producer: Olivier Mille Mapaywyn/Pro-
duction: Artline Films, France T. +-33 14555 1419 F. +33 14555 1847
k.panova@artlinefilms.com www.artlinefilms.com

HDCam Eyxpwpo/Color 84°

Naykoopa npepiépa/World Premiere

Zdpov Mmpouk
Simon Brook

[aMia/France 2012

0 Ivdo¢ yratpog pou
Indian Summer [Mon docteur Indien]

H aAn6w 1otopia piag epmeipiag {wng te Néha Mmdvet, mou SlayvwoTnKe [e kapkivo Tou pa-
oto0. H dpvnon ¢ va vioBetroet utikég Bepameutiké eBodou katn aTpo@n e mpog Ty Ayl-
0upPéda, évav Tomo LaTptkr¢ mou yewvriBnke atny Ivdia 5.000 xpdvia mptv, dMage T {wi kat Tig
BePaiotnrég Te. Kat yiarpeltnke. Madi pe Tov kabnyntr Topag Touptc, Tov mayKoopiou @Rung
€10 pova oe Bépata oykohoyiag, emotpépel atny Ivdia o’ éva povadiko tasidt ponong, omou n Av-
TIKR EMOTAPN avTimapatifetal e Ty TPoyovIK LaTpkK kal hocoia. O BpaBevpiévoc Ayyhog
oknvoBétng Xdiov Mmpouk tou¢ akohouBei 0Ti¢ GuvavTiaEIC TOUC e YIaTPOUC, LEPEIC KI €ml-
OTAHOVEC, e POVTO TNV payeuTiki meptoxr Tou Tapih Navrod.

The true story of the life-transforming experience of Nella Banfi, who was diagnosed with
breast cancer. Refusing western medical care, and turning to Ayurveda, a type of medicine born
in India 5,000 years ago, changed both her life and her certainties. And she was cured. Together
with Professor Thomas Turz, world-famous expert in the field of oncology, she goes back to In-
dia for an exceptional journey of initiation, confronting Western science with ancestral medicine
and philosophy. Award-winning English director Simon Brook follows them in their encounters
with doctors, priests and scientists throughout the scenic Tamil Nadu region.

Emhektikn O\poypagia/Selected Filmography

1997 L'Amazone/The Amazon

2000 Karos D'Ethiopie, Les Amoureux du fleuve/Karos of Ethiopia, The River's Lovers (TV)
2001 Brook by Brook (TV)

2003 (leopatra’s Lost City (TV)

2004 Jungle Magic

2005 La Légende vraie de la tour Eiffel/The True Legend of The Eiffel Tower (TV)

2008 Générations 68/Generations 68

2012 Mon docteur Indien/Indian Summer
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To maudi tn¢ povpiac
Mulberry Child

Mia duvarr, ouykivntikr otopia, Bactopévn oto BipAio te T¢tav Mivyk (To maidi T poupids: Ava-
uvroetg am’ v Kiva), o avtoBloypagik wotopia evnhikinong g kdpng evog uynAdBaduou ku-
Bepyntikov adlwpatolyou Kai e Laxng mov é5wae N otkoyéveld tne yia va empPiwoet ot Kiva
¢ Mohmopukr¢ Emavaotaong tov 1966-1976. H otopia mapakohouBei tn (wi g Tqlav péoa
Q' onpepwvr oxéon TG He TV Apepikavida kopn T, Kat Biyet otkoupevika {nTApara: T oxéon
pévag kat kdpng, To dimoho BpiapBoc-avti§odtnTa, ald kai v umepképaon Twv SUaKONIWY TTou
AVTIHETOTICEL évag HETVAOTNG.

A powerful, deeply moving story of author Jian Ping's (Mulberry Child: A Memoir of China) com-
ing of age as the daughter of a senior government official and her family’s struggle to survive
China's Cultural Revolution of 1966-1976. The story follows Jian’s life through her present-day
relationship with her American daughter, addressing universal issues between mother and
daughter; triumph and adversity; and overcoming the immigrant challenges.

Emhektiki Opoypagia/Selected Filmography
1997 Mirjana: One Girl's Journey

2000 Heroes and SHeroes (TV)

2008 An Unlikely Weapon

2011 Mulberry Child

Naykoopia ekperaMevon/World Sales
CAT&Docs, France

(atherine Le Clef

T.+33 144596353

info@catndocs.com

www.catndocs.com
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knvoBeoia-Levdpto/Direction-Screenplay: Susan Morgan Cooper Agn-
ynon/Narration: Jacqueline Bisset Owtoypagia/Cinematography:
Quyen Tran Movta{/Editing: Sean Valla, Miranda Yousef ‘Hyog/Sound:
Tim Forrest, Mark Stoeckinger Mouatkr/Music: Kyle Eastwood, Matt McGuire
Napaywyoc/Producer: Susan Morgan Cooper Mapaywyn/Production:
Morgan Cooper Productions T. 1323 467 9904

ProRes 422 HD ‘Eyxpwpo-Acmpopavpo/Color-B&W 85°

BpaPeia/Awards
BpaBeio g Emponric / Jury Award — Nashville IFF 2012, USA
Kahitepo Movta( / Best Editing — Madrid IFF 2012, Spain

Zoolav
Mopykav Koimep

Susan Morgan Cooper

HIA/USA 2011



Naykoopia ekpetdAevon/World Sales
Hochschule fiir Film und Fernsehen (HFF)
“Konrad Wolf" University of Film and Television,
Germany

T.++49 3316202 564

F. +493316202 568
distribution@hff-potsdam.de
www.hff-potsdam.de
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ZknvoBeoia /Direction: Daniel Abma Qwtoypaeia/Cinematography:
Johannes Praus, Anja Laufer Movta{/Editing: Jana Dugnus Hyog/Sound:
Kay Riedel, Christoph Walter Mouatkig/Music: Henning Fuchs Napayw-
yo¢/Producer: (ristina Marx Mapaywyn/Production: Hochschule fiir
Film und Fernsehen (HFF) “Konrad Wolf", Germany

HDCam Eyxpwpo/Color 87°

Ntavied Apmpa
Daniel Abma

leppavia/Germany 2012

Mépa amod to Bpitoev
Beyond Wriezen [Nach Wriezen]

Mia tawia yia t {wn peta tn GUAaK. To VIOKIPAavTEP QUTO apnyeital Ty 1oTopia TPLV EQifwv
pe mapaBartiki oupmepigopd, Tov Tpo (22), Tou Ndvo (17) kar tov Mapaéh (25), pia xpdvia petd
TV anmo@UAGKIOT TOUS a6 To 0WPPOVIOTNPLO Tou Bpitaev, ato BpadepBolpyo ¢ Meppaviac.
BAémoupe maidid va yevviodvral, émmha va koppatid{ovtal, pabripata odrynong o’ éva yoipo-
Tpogeio kat dlakivnon vapkwtikwv oty ANeSaviepmarc. To [lépa and T Bpitaev mapakolov-
Bei T {wn péoa amo Ta patia Twv EQRPWY, Kat amoKaAUTTEL TIC EATIIBEC, TV TepnPAVeLd, TIC OKé-
EIC Kat Toug eOOUC TOUG.

A movie about life after serving time in jail. This documentary tells the story about three delin-
quent adolescents, Imo (22), Jano (17), and Marcel (25), three years after the day of their release
from prison in Wriezen (Brandenburg, Germany). We see children being born, furniture torn to
pieces, driving lessons on a pig-farm and drug deals on Berlin-Alexanderplatz. Beyond Wriezen
observes life through the perspective of the adolescents, and shows their hopes, their pride, their
thoughts and fears.

O\poypagpia/Filmography

2010 Lothar Erdmann (uyi/short)

2010 Officially Unofficially/Offiziell — Inoffiziell (uy/short)

2011 Gabriella und die Jungs aus Gold/Gabriella and the Golden Boys

2011 Truthahn und Diamanten/Turkeys and Diamonds (uy LuBonhaoia/short fiction)

2011 Hannes — Uber Papas und Power Ranger/ Hannes — About Papas and Power Rangers (i/short)
2012 Arbeitswege/Trajectories (pi/short)

2012 Nach Wriezen/Beyond Wriezen
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Exto¢ vopou oto Makiotav
Outlawed in Pakistan

H Kaivar Zooppo, pia lMakiotavr éonpn, katyopei téooepic Avtpeg am'to xwptd e yia opadiko
Braopo. Mpoagevyet oto dikaotipto e xwpa, omou avuipetwmilel éva abid diepbappévo ov-
0TNHa MoWIKAG Stkatoavvng.

Kainat Soomro, a Pakistani teenager, accuses four men from her village of gang-raping her. She
takes her case to the Pakistani courts and faces a deeply flawed criminal-justice system.

Xapmipma Nogiv
Habiba Nosheen

Xikke Zéhpav
Hilke Schellmann

Maxiotdv-HIA/
Pakistan-USA 2013

Films Transit International, Canada
Jan Rofekamp

T.+1574 844 3358

F.+1514 8447298
janrofekamp@filmstransit.com
www filmstransit.com

ZknvoBeoia-Owtoypacpia/Direction-Cinematography: Habiba Nosheen,
Hilke Schellmann Movtd{/Editing: Hemal Trivedi'Hyo¢/Sound: Hilke Schell-
mann, Habiba Nosheen Mouatkr/Music: Audio Network Mapaywyoi/Pro-
ducers: Habiba Nosheen, Hilke Schellmann Napaywyn/Production: H2H

Films, USAT. +1917 2910296 www.h2hfilms.com
HDCam Eyxpwpo/Color 39°

Oihpoypaepia Xapmipma Nogiv/
Filmography Habiba Nosheen
2011 To Adopt a Child (p/short)

Oihpoypaepia Xikke Zéhpav/

Filmography Hilke Schellmann

2010 Sexual Abuse Scandal Shakes Europe Church’s Core (pp/short)
2006 The Berlin Wall

Oihpoypaepia Xapmipma Noaiv & Xikke Zéhpav/
Filmography Habiba Nosheen & Hilke Schellmann
2009 Wombs for Rent (ppi/short)

2012 Outlawed in Pakistan

Naykdopia ekperaAevon/World Sales



Maykdopia ekperaAevon/World Sales
Deckert Distribution, Germany

Heino Deckert

T.+49 3412156638

F.+49 3412156639
info@deckert-distribution.com
www.deckert-distribution.com

IknvoBeaia-Owtoypagia/Direction-Cinematography: Diego Gu-
tiérrez Movtd{-Editing: Danniel Danniel'Hyo¢/Sound: Mark Glynne Ma-
paywyoi/Producers: JB Macrander, Harmen Jalvingh, Diego Gutiérrez Na-
paywyn/Production: Bonanza Films, The Netherlands T. +31 20 626
3801 F. 431 20 627 0695 documentaires@bonanza.nl www.bonanza.nl
Tupnapaywyr)/Co-production: Diego Gutiérrez & Foprocine (Mexico)
HDCam Eyxpwpo/Color 83

Bpapeia/Awards
Eidkr Mveia / Special Mention — Morelia IFF 2012, Mexico

Evpwmnaikn mpepiépa/European Premiere

Migyo TkouTiépeg
Diego Gutiérrez

OMavbia-Meéiko/
Netherlands, Mexico 2012

Mépn [uacg otkoyévelag
Parts of a Family [Partes de una familia]

0Tkovadho kat n T¢iva {ouv to O1KO Toug 0pMmav: o€ pia umépoyn Bila oe pia éktaon 4.000 Ty,
kovtd atnv MoAn tov Me€iko0. Teixn pe ouppatomheypa kpatolv Tov €§w koajo o€ amdotaon. 0
ytog Toug, Aiéyo lkouTiépeg, siva o agnynri¢ e LoTopiag Toug. Mia pehétn méve 010 wg n oxéon
avapeoa o€ d0o avBpwmoug pmopei, botepa amd mMOAA Xpovia, va yivel amé peydhog épwtag,
aoQUKTIKI QUAAKN. Mia YAUKOTIIKPN, OLKOUPIEVIKN L0TOpia aydmng.

Gonzalo and Gina live in a world of their own; a magnificent villa on a 4,000 m? estate, near Mex-
ico City. Walls with barbed wire keep the outside world far away. It's their son, filmmaker Diego
Gutiérrez who tells their story. A study on how a relationship between two people after many
years can change from a great love into a strangling imprisonment. A bittersweet and universal
love story.

EmAektikn Ohpoypagia/Selected Filmography
2000 Hotel Trinidad (ouv-oknvoBeoia/co-direction)
2004 The Valley of the Dog Songs

2006 The Carriage (ouv-oknvoBeoaia/co-direction)
2012 Partes de una familia/Parts of a Family
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Roughcut

H Mmdpm eivar amo ti¢ Oimiveg, yopw ota 40 ka epyadetat we koppawtpla oy ENAada. To Ro-
ughcut a@nyeital Tv 10Topia TG, EVe) QVAGEPETaL EMIONG 0T0 BEa TG HETAVAOTEVONG Kal TG
olKoy£velac mou i Mmapm dgnoe miow ¢, avaykd{ovtag Ty va ekTeNei Toug pOAOUC TG pnTé-
pag, TE k6PN Kai t¢ ou{lyou amd améotaon. Eva mpdypa tnv Kavel SlaopeTikr amo Ti¢ ah-
e¢: ko amd v Bnhukn Tne epgpavion kpoBetat évag dvdpag. To Roughcut ival pia toTtopia yia
TNV TAUTOTNTA KAl TIC EMAOYEC Hag, TV EMPPOR TNG OIKOYEVELAC, TOV UQEPTIOVTA PATOLOHO Kall TIC
Buaiec mou kdvoupe yia va yivoupe amodektoi. AN eival, emiong, évag Opvog ot (W, Je oTiy-
HEC XapAg Kat Ke@Lol ToV aywva yia Ty kabnuepwn emBiwan, akopa ki 6tav Oha gaivetat va
mmyaivouv otpapd.

Bambie is an OFW, an Overseas Filipino Worker. Now in her 40s, she is working as a hairdresser
in Greece. Roughcut tells Bambie's story, while also zeroing in on immigration issues and the fam-
ily she left behind, playing mother, daughter and wife from afar. One thing makes her different:
under her feminine appearance hides a man. Roughcut is a story about identity and choice, ma-
nipulative families, underlying racism and the sacrifices we make to feel accepted. But it is also
a celebration of life, the often joyful struggles to make ends meet and having fun, even if noth-
ing seems to be going our way.

Ouhpoypagia/Filmography

2008 Kéix/Cake (u pBomhaoia/short fiction)

2010 0 diaxdmtng/The Switch (gt puBomhaoia/short fiction)
2013 Roughcut

Maykoopa ekperdMevon/World Sales
ENidva AunpaBavéh/Eliana Abravanel
eliana@abravanel.gr
www.roughcutadocumentary.com

IknvoBeoia-Levdpio/Direction-Screenplay: Eidva AunpaBavéh/Eliana
Abravanel Owrtoypagia/Cinematography: Xdpn¢ lovAdtoc/Haris
Gioulatos, Eddva ApmpaBavéd/Eliana Abravanel Movtal/Editing: lwawa
Moyiavt(i/loanna Poyantzi ‘Hyog/Sound: Hpaklric Bhayakng/Iraklis Via-
hakis, Nikog Tpavta@OMou/Nikos Triantafyllou Mapaywydc/Producer:
Ehéva AumpaBavél/Hliana Abravanel HDCam Eyxpwpo/Color 58’

Ehava Apmpapavéh
Eliana Abravanel

EMada/Greece 2013




Maykoopia ekpetdAevon/World Sales
Danish Film Institute, Denmark

T. +45 3374 3400

F. +453374 3401

festivalkd@dfi.dk

www.dfi.dk

Fig‘?‘:hef

R
piLSENER o¢F

ZknvoBeoia/Direction: (amilla Magid Zevapto/Screenplay: Rasmus
Heisterberg Owtoypagia/Cinematography: Talib Rasmussen Mov-
1a{/Editing: Rasmus Stensgaard Madsen "Hyo¢/Sound: Peter Albrechtsen
Movatkiy/Music: Jéhann J6hannsson Mapaywyé/Producer: Jacob Oliver
Krarup Mapaywyn/Production: Fourhands Film Aps, Denmark
info@fourhandsfilm.dk www.fourhandsfilm.dk Zvpmapaywyi/Co-pro-
duction: Safina Film, The Obel Foundation, New Danish Screen (Denmark)
HDCam Eyypwpo/Color 57°

Bpapeia/Awards
BpaBeio Sonic Dox / Sonic Dox Award — CPH:DOX 2012, Denmark

Kapiha Matdive
Camilla Magid

Aavia/Denmark 2012

Aevko pavpo ayopt
White Black Boy [Sort hvid dreng]

v Tav{avia, pdyot xpnotpomotody aipa kat Pén Tou owpatog ahpmivwy o€ payikd eitpa mou
mouhouv évavtt apdBntwv moowv. H kupépvnon otélvel o€ eowtepikd oyoAeia ta maidid mou md-
X0V a6 AAUMIVIOWO, PAKPLd amd TI OlKOYEVELEC Toug, Yia va Ta mpooTatéyel. kel (ouv Aiyo-
oAU eyKataelupéva, o’ évav Koapo Xwpic evANIkeE, Omou pikpd maudid @povti(ouv Ta aképa -
kpotepa. 0 evvidypovog Zivia eivat To kawoupyto maudi atny taén evoc 181wTKoD oxoheiov oty
TavCavia. Eivai vipomahdc, dev éxel autoekipnon kat dev piddet o0te pua Aén ayyhixd, mou &i-
vain emionpn y\waoa tou 16pupatoc. MapakoovBwvrag Tov Zivia katd tn SdpKela The mpwng
TOU YPOVIAC 0TO V€D TOU omiTL, BAEMOUIE péoa am’ Ta pdTia evog matdlol Tiq GuVEMeLES TOU val €i-
a1 kuvnynpévog ki avemBopntog. Kabe pépa mohepd yi' amodoyn kat avayvwpton. Otav apyo-
epa Ba Bpet évav katvolpylo gido, ) avtomemoifnor tou oiyd otyd Ba TovwBei. Qotooo, Tig vi-
xte¢ Tou Ba e§akohouBrioouv va aTotyelvouy e@iahte pe avdpeg mou mpoomaBolv va Tov
OKOTWOOUY pe Xat{dpe.

InTanzania, albino body parts and blood are used in magic potions created by witch doctors and
are sold for huge amounts of money. To protect albino children, the government sends them to
boarding schools, far away from their families. Here they live more or less abandoned in a world
without adults, small children taking care of even smaller ones. Nine-year-old Shida is the new
kid in class in a private boarding school in Tanzania. He is shy, has no self-esteem and he does
not speak one word of English, the primary language in the school. Following Shida through his
first year at his new home, we see from a child’s pespective the consequences of being hunted
and unwanted. Every day he fights for acceptance and recognition. His confidence grows only slo-
wly after he finds a new friend. Still, nightmares about men with machetes trying to kill him con-
tinue to haunt him at night.

Ohpoypaeia/Filmography

2006 En sort streg om gjet/The Black Lines (up/short)

2009 Den sidste badeanstalt The Last Public Bath (uy/short)
2009 Heart of Mine (upi/short)

2009 Adam and Eve (upi/short)

2010 From Palestine with Love (uyi/short)

2012 Sort hvid dreng/White Black Boy
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11w TIK6 cOpmav
Private Universe [Soukromy vesmit]

0 XovCa yevwnBnke o 1974, T pouvti emoy Tou goatahiopo atnv TaexoohoBakia. Tov Kaipd
€Keivo, oLyoveic Tou, Ndva kat Metp, {oboav 6" éva dwpdrio 0to dlapéptopa e pntépag e Ndva,
mov fitav ywptopévn, padi pe T ylayia me, mov eixe xnpéwel. Mepikd xpovia apydtepa, n olko-
Vévela petakopioe amd tnv NMpaya oo Aipmepetc, omou o Metp Pprike douheld Ki éva omiTaki yia
NV okoyévela. Otav yewiiBnke o Xova, o matépag Tov §ekivoe va ypagel To Xpovikd Tng ot
koyévelag kat e§akohouBei va To kdvel €06) kai 37 xpovia. To [iwTikd adumav Sev deiyvel povo
Cwn puag ouvnBiopévng otkoyévelag, aAAd Kat To o)E HETapopPwBnKe N TOEXIKR Kovwvia Tig Te-
eutaieg Téooepic dexaetiec. Molol ipaote, amo mol epyOUATTE Kal oL Tyaivouyis;

Honza was born in 1974 into the cheerless era of socialism in Czechoslovakia. At that time, his
parents Jana and Petr lived in one room in the apartment of Jana’s divorced mother and her wid-
owed grandmother. A few years later, the family moved from Prague to Liberec where Petr found
ajob and a little house for the family. When Honza was born, his father began writing a family
chronicle and he has continued to do so for 37 years. Private Universe shows not only the life of
one ordinary family but also how Czech society has changed in the last four decades. Who are
we, where do we come from and where are we going?

Emhektiki Opoypagia/Selected Filmography

1975 Zdzrak/The Miracle (py/short)

1981 Dotek svétla/ATouch of Light (up/short)

1987 Manzelské etudy/Marriage Stories/lotopiec yauou (TV)
1998 Sladké stoleti/The Sweet Century/ yAukéc atavag

2001 Hitler, Stalin a ja/Hitler, Stalin and Me/ Xithep, 0 2Tdhw ki eyo)
2004 Mé Stastnd hvézda/My Lucky Star/To Tuyep pou aoTepl
2007 Marcela/Maptoéha

2008 René/Pevé: To nuepoAdyto Tou Anagiovniiévou

2010 Katka/Kdtka

2012 Soukromy vesmir/Private Universe

Maykoopa ekperdMevon/World Sales
Negativ Film Productions, Czech Republic
T.+42224 93375

F. 442224933472

office@negativ.z

WWW.negativ.cz

ZknvoBeaia-Zevdpto/Direction-Screenplay: Helena Trestikové Owto-
ypagia/Cinematography: Vlastimil Hamemik Movtd{/Editing: Jakub
Hejna 'Hyo¢/Sound: Lukds Moudry Mapaywyoi/Producers: Katefina
Cemd, Helena Trestikova Mapaywyry/Production: Negativ Film Produc-
tions, Czech Republic Zupmapaywyn/Co-production: Ceskd Televize &
RWE, Czech Republic HDCam Eyxpwpo-Aompopaupo/Color-B&W 84°

Bpapeia/Awards
BpaBeio MDR Kahutepou Nrokipiaviép e Avatohkrc Fupamng / MDR Award
for the Best East European Documentary — DOK Leipzig 2012, Germany

Meyého BpaBeio / Grand Prix — EBS Documentary FF 2012, South Korea

Eidwn Mveia g Emrponc /
Special Mention of the Jury — Karlovy Vary IFF 2012, Czech Republic

Xehéva TpeotikoPa
Helena Trestikova

Toeyia/Czech Republic 2012



Maykdopia ekperalrevon/World Sales
Films Transit International, (anada

Jan Rofekamp

T.+1514844 3358

F.+15148447298
janrofekamp@filmstransit.com
www.filmstransit.com

ZknvoBeoia-Owtoypagpia/Direction-Cinematography: Doug Block
Movta{/Editing: Federico Rosenzvit Hyog/Sound: Taylor Deupree, Marc
Weidenbaum Mouatki/Music: Taylor Deupree Mapaywydc/Producer:
Lynda A. Hansen Mapaywyn/Production: Laha Productions, USAT. +1212
5346497 lynda@lyndahansen.com www.thechildrennextdoor.com
HDCam Eyxpwpo/Color 33°

Bpapeia/Awards
Eibiko Bpapeio g Emrpom /
Special Jury Prize — DOC-NYC FF 2012, USA

Aiebviic mpepiépa/International Premiere

Ntayk Mmhok
Doug Block

HIA/USA 2012

Ta matdid ¢ dumhaviyg moprag
The Children Next Door

Méaa amd Ty agrynon evog pikpou maidiov, autr n okAnpr tavia rapakoouBei pia olkoyévela
otnv mpoomadeld e va emepdoel pa moAveTh epmelpia evooolkoyevelakr Biac kain Bnplw-
dia evoc ppikiaoTiko meptotatikol mou Stéhuae T {wn Twv pehav . Exovtag peyalwoet péoa
otnv evdoolkoyevelan Bia, n Mévi ki o Mmpavt opkioTnkav, dtav epwtelTnKaY, Va 66)00LV Té-
Mog 6" autdv Tov padho KokAo. Metd amé déka xpévia éyyapiov Biov mou mAqTTeTal amd KUpata
avéavopevng BavavobTTac, Kal mAvTa UmpooTd oTa TE00EPa PIKpd Toug maidid, Ta {eomdopata
oV MmpavT Kopug@vovTal pta aAnopovnTN vOxTa T0 2006, tav emtiBetat avehénta oty Mévt
W’ évamotoM kat pia xat{dpa, kat Sohopovei T kahutepr, T oiln. Ta Maidid e dimhaviis mp-
Ta¢ MAVOULY TO VA TG aQiynoNg METG am6 MEVTENIOLXpOVIa, £va) 1) 0IKOYEVELa ouveyielvama-
Nebet pie Ti¢ ouvémeteg e Biag mov onpddeye m {wn Touc. Méoa o’éva draotnpa TpIOV Pnvay,
YIVOHAOTE PAPTUPES IAC AMTIOTEVTNE TPOTITG TWV YEYOVOTWV.

Told through the eyes of a child, this hard-hitting film takes us on a family’s journey to overcome
years of experiencing domestic violence and the atrocity of one horrific incident that shattered
their lives. Raised in households ravaged by domestic violence, Penny and Brad vowed, when they
fellin love, to end the cycle. After a ten-year marriage plagued by waves of mounting brutality,
allin front of their four young children, Brad's outbursts culminated one indelible night in 2006
when he ruthlessly attacked Penny with a gun and machete and murdered her best friend. The
Children Next Door opens five and a half years later, as the family continues to struggle with the
impact of the violence that shaped their lives. Within three short months, we witness an aston-
ishing turn of events.

Ohpoypaeia/Filmography

1991 The Heck With Hollywood!
1999 Home Page

2006 51 Birch Street/080¢ Mmeptc 51
2010 The Kids Grow Up

2012 The Children Next Door
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Maykdopa ekperaAevon/World Sales
Geometry Films Ltd, Norway

lwpyo¢ Mouatakng/Yiorgos Moustakis

T. +47 4168 9058
contact@geometryfilms.com
www.yiorgosmoustakis.com

OtaBdvartot oto votiotepo Akpo ¢ Evpwmng
The Immortals at the Southern Point of Europe

Metd v kataotpogn oto Toépvopmih to 1986, évag amd Toug eENdy1oToug em{fioavTeC, 0 mupn-
viKd¢ puatkdc Avpét Ntpolvtog, amogacilel va i6puoel pia Zyohr Amokpu@iopol factopévn Ku-
piwg otn @ihocoia tou Mubaydpa. Madi pe €€t akdpa Payooug emotrpoveg, oxnuatiouy ia kot-
votnTa 010 votidtepo dkpo tn¢ Evpwnng, oto amopovwpévo vnoi e favdov. Micw and to
ipo@iA Twv avidlotehav epyatwv kat 0pBodoswv Pwowv ematnpévwy, moMoi podot dnpoup-
yolvtai otnv Tomiki kowotnta: MAnwe eivat katdokomol f pimwg €ivar pén aipeong; Qg aro-
Téheapia ¢ avadiiTnong Twv ETA EMOTNHOVWY OXETIKA JE TRV avAyKn avadopnong Tov Koopou
Kat Tng yéwwnong evoc véou «abavatou» avBpwmou, mupodotolvrat aviidpdoeic amd Ty ExkAn-
0101 KO TNV TOTIK KOWOTNTA, IOV KOPUQKVOVTAL GTaV 0L IPWTOL armo@aci{ouy va XTioouv éva vaod
070 VN\0i, agiepwpévo otov AmoMwva.

After the disastrous explosion at Chernobyl in 1986, one of the few survivors, the nuclear physi-
cist Andrei Drozdov, decides to set up an Esoteric School based mainly on the philosophy of
Pythagoras. Together with six other Russian scientists, they form a commune at the southern-
most point of Europe, the remote island of Gavdos. Behind their profile of selfless workers and
Orthodox Russian scientists, several myths begin to emerge in the local community: Might they
be spies or perhaps members of an obscure sect? As a consequence of the seven scientists’philo-
sophical quest regarding the need to reconstruct this world and to create a new “immortal” hu-
man being, they trigger reactions from the Church and the local community, especially when they
decide to build a Temple dedicated to Apollo.

Nwpyo¢ Movotakng
Yiorgos Moustakis

Niko¢ Aapmot
Nikos Labot

ENada-NopBnyia/
Greece-Norway 2013

IknvoBeoia-Levapio-Hyoc/Direction-Screenplay-Sound: liopyog
Mouataxng/Yiorgos Moustakis, Nikog Aaunot/Nikos Labot Owtoypagpia-
Movtd{/Cinematography-Editing: l1wpyoc Mouotdkne/Yiorgos Mous-
takis Movatkij/Music: Naono Ambito Napaywyadc/Producer: wpyog
Mouotaxng/Yiorgos Moustakis Mapaywyr/Production: Geometry Films
Ltd., NopPnyia/Norway Zupmapaywydc/Co-producer: Nikog Aapmot/Nikos
Labot DigiBeta Eyypwpo/Color 75°

H tawia mpopAnBnke ato mpdypappa mpoBorwv
¢ Ayopdc «Docs in Progress» Tou OeaTidl
o Nrokipavtép Oeooahovikng 2012

The Film was screened at the Agora’s “Docs
in Progress” screening program at the 2012
Thessaloniki Documentary Festival

Oihpoypagia Nwpyo Mouatdknc/Filmography Yiorgos Moustakis
2006 The Corridor (i puBomhacia/short fiction)
2007 Mari (up puBomhaoia/short fiction)
2013 OraBavarol a10 votidtepo akpo ¢ Fupwmg/
The Immortals at the Southern Point of Europe

Oihpoypaeia Nikog Aapmét/Filmography Nikos Labot
2006 Impro-Walk (uy puBomacta/short fiction)
2009 The Dog (1 HuBomhacta/short fiction)
2013 OraBavarol a10 votidtepo akpo ¢ Fupwmg/
The Immortals at the Southern Point of Europe



Naykoopia ekpetahevon/World Sales
Protagonist Pictures, UK

David Bartholomew

T.-+44.207 7349000
david@protagonistpictures.com
WWw.protagonistpictures.com

IknvobBeaia/Direction: Bart Layton Qwtoypaepia/Cinematography:
Frik Alexander Wilson, Lynda Hall Movtd{/Editing: Andrew Hulme
‘Hyoc/Sound: Paul Davies Mouatkn/Music: Anne Nikitin Mapayw-
yo¢/Producer: Dimitri Doganis Mapaywyn/Production: RAW films, UK
T. +44.207 456 0800 F. +44 207 456 0801 HDCam 'Eyxpwpo/Color 91’

BpaPeia/Awards
Meydho Bpapeio T Emmponric / Grand Jury Award — Miami [FF 2012, USA

Bpapeio Kvnpatoypagiotey / Filmmakers Award — Hot Docs 2012, Canada

BpaBeio «Xpuad Mdt» Kahitepou Nrokigaviép /
Golden Eye for Best Doc — Zurich FF 2012

Kahirepo Bpetavikd Ntokipavrep, Kahitepog Néog 2knvoétng /
Best British Documentary, Best Debut Director — British International
Freight Association 2012, UK

Nrokipaveép g Xpovidg /
Doc of the Year — London Film Critics Circle Awards 2012, UK

E€atpetr Enioon oty Napaywyr) / Outstanding Achievement in Production
— (inema Eye Honors for Nonfiction Filmmaking

Nrokiavtép e Xpovidg / Doc of the Year — Evening Standard Film Awards 2012

E€aipetikdc Neoeppavi{opievog 2 evaploypdgog, 2knvobéng kat lapaywydg /
Outstanding Debut by a Writer, Director, Producer — BAFTA 2013

Mnapt Aéitov
Bart Layton

0 amatewvac
The Imposter

To 1994, éva 13ypovo ayopt agaviotnke amé To omiti Tov 0To Zav Avtvio Tou Té€ac, xwpicva
agroet onpeia (wiig. Tpidptot xpovia apydtepa, evromiCetai {wvtavdg, xadee pila pakpid, o’
éva xwpt6 otn votia lomavia, £xovtag va agnyndei pia TPOPAKTIKR (0Topia anaywyrRg Kat Tpo-
pokpatiag. H otkoyéveld Tou €ivat Tpiogutuyiopévn mou Tov umodéxetal mht ato omiti. Q0T600,
Tampdypara dev eivai omwg paivovtal. To aydpt pépet moAd amd Ta Slakprrikd onpddia mov eiye
mdvta, A\ yiati éxet Twpa mapdgevn mpogopd; Nati potddel tooo Slagopetikdg; Katyiatin ot-
Koyévela dev gaivetalva divel onpacia o’ autég Tic avipdoeig mou Byadouv pdr; Otav évag aotu-
VOMIKG epeuvnTA¢ EeKIva va Kavel EpwTaELS, auTh n mapdgevn LoTopia maipvet pia avamdveyn
pom). To vToKIpavTép ouvavtd To @IAp voudp o’ auiv Ty ekmAnKTIKr aAnBwr totopia mou dia-
Béte1 ohec Ti¢ avatpoméc evog amoudaiov Bpikep. Exei mou vopiloupie mw¢ E€poupie T aiBela,
Hia GMn ahiBeta apyicetv' avadoetal, a@rvovtdg pag o€ akopa peyahltepn aywvid.

In 1994, a 13-year-old boy disappeared without a trace from his home in San Antonio, Texas. Three
and a half years later, he is found alive thousands of miles away in a village in southern Spain
with a horrifying story of kidnap and torture to tell. His family is overjoyed to bring him home.
Butallis not quite as it seems. The boy bears many of the same distinguishing marks he always
did, but why does he now have a strange accent? Why does he look so different? And why does
the family not seem to notice these glaring inconsistencies? It's only when an investigator starts
asking questions that this strange tale takes an even stranger turn.. Documentary meets film noir
in this astonishing true story which has all the twists and turns of a great thriller. Just as the truth
begins to dawn on you, another truth begins to emerge, leaving you even more on edge.

O\poypagpia/Filmography
2011 The Imposter
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0 adpato¢ moAepo¢
The Invisible War

Mia pnéikéheubn épevva yia éva amé Ta mo VIpomaoTikA kal KaAd Kpuppéva HUoTIKA TG Ape-
PIKAG: TV emOnuia Pracpwv oTi Taéel; Tov apeptkavikol otpatou. H tawia divel pia avnouvya-
OTIKN €1KOVa TN éKTaonG Tou mpoBARUATOC — OTjUENA, U1 YUVAIKA-OTPATIGNTNG O€ elmOAen (wvn
elval mBavotepo va Plaotei and cupmohepioty e, mapd va okotwBei amd exBpika mupd. To
Ymoupyeio Apuvag extipd mwe pévo 10 2010, 19.300 yuvaikeg 0TI évomeg duvapelc uméotnoav
oe€oualikn emiBeon — éva voliepo amioteuto. EmkevtpwvovTag aTic oUYKAOVIOTIKEC PapTupieg
Twv Bupdtwy Blacyov, o Adpatog moAepog eivat éva GUYKIVATIKG KATNYOPG KATA TG GUOTNIKAG
auti¢ KAAVPNG TV 0€§0UANIKWY EYKANUATWY GTO OTPATO KL EVA XPOVIK TOU QywVa TwV yuval-
kv va §avaytioouv Tig {(wég Toug Kat va maAéPouv yia dikatoolvn. H tawia mepappdvel aBo-
\ec ouvevtehelg e vynhoPabpoug oTpaTiwTiKoUE Kat péNn Tou Kovykpéaou mou amokahimtouy
TOV TéAEL0 0UVOUAOHO GUVONKGV TTOU EMIKPATOUY Kall TOU EMITPEMOUV TO PLaGpO 0T 0TPATO, THY
L0TOPI0 TOU QALVOHEVOU TIOU Epeve yiat XpOvia Bayipiévn, Katyla To TLmopei va yivel yia va em@épel
TV 1000 amapaitntn alayn.

A groundbreaking investigation about one of America’s most shameful and best kept secrets: the
epidemic of rape within the US military. The film paints a startling picture of the extent of the
problem — today, a female soldier in combat zones is more likely to be raped by a fellow soldier
than killed by enemy fire. The Department of Defense estimates there were a staggering 19,300
service members sexually assaulted in 2010 alone. Focusing on the powerfully emotional stories
of rape victims, The Invisible War is a moving indictment of the systemic cover-up of military sex
crimes, chronicling the women's struggles to rebuild their lives and fight for justice. It also
features hard-hitting interviews with high-ranking military officials and members of Congress
that reveal the perfect storm of conditions that exist for rape in the military, its long-hidden
history, and what can be done to bring about much-needed change.

Emhektiki Opoypagia/Selected Filmography

1997 Sick: The Life and Death of Bob Flanagan, Supermasochist
2001 Chain Camera

2002 Derrida (ouv-oxnvoBeata/co-direction: Amy Ziering)
2005 Twist of Faith

2006 This Film Is Not Yet Rated/Autd n tawia efvat akatdMnAn
2007 Outrage

2012 The Invisible War

Maykoopa ekperdMevon/World Sales
The Film Collaborative, USA

Jeffrey Winter

T.-+1323 207 8321
jeffrey@thefilmcollaborative.org
www.thefilmcollaborative.org

ZknvoBeaia-Levapio/Direction-Screenplay: Kirby Dick Owtoypaepia/
Cinematography: Thaddeus Waddleigh and Kirsten Johnson Movta{/
Editing: Doug Blush, Derek Boonstra Animation: Bil White ‘Hyog/Sound: Tom
(asetta, Aaron DelGrosso, Marianna LaFollette, Bob Silverthorne Mapaywyoi/
Producers: Amy Ziering, Tanner King Barklow HDCam ‘Eyypwpo/Color 97°

Bpapeia/Awards
Kahutepo Nrokipavép e Xpowidg /
Best Documentary of the Year — Chicago Film Critics Association 2012, USA

Kahutepo Nrokipavép e Xpowidg /
Best Documentary of the Year — San Diego Film Critics' Awards 2012, USA

Bpapeio Kowol Kahutepou Apepikavikot Ntokiuavtép /
Audience Award for the Best US Documentary — Sundance FF 2012, USA

BoaBeio Néotop Ahévrpog /
Nestor Almendros Award — Human Rights Watch Festival FF 2012

BpaBeio «Apyupri Kapdic» / Silver Heart Award — Dallas IFF 2012, USA
Bpapeio Kowol / Audience Award — Seattle IFF 2012, USA
Bpapeio Kowol / Audience Award — Provincetown IFF 2012, USA

Képpm Ntk
Kirby Dick

HIA/USA 2012




Naykoopia ekpetahevon/World Sales
(CAT&Docs, France

(atherine Le Clef

T.+33 144596353

info@catndocs.com

Www.catndocs.com
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Ot okdAec |1 — H televtaia evkatpia

The Staircase Il — The Last Chance [Soupcons 1]

ZknvoBeoia-Levdapio/Direction-Screenplay: Jean-Xavier De Lestrade
Owroypagia/Cinematography: lsabelle Razavet Movtd{/Editing: So-
phie Brunet Hyog/Sound: Yves Grasso Mouatkr/Music: Jocelyn Pook Ma-
paywyoi/Producers: Allyson Luchak Mapaywyr/Production: What's
Up Films, France T. 433 15528 9495 F. +-33 15528 7412
www.whatsupfilms.com Zupmapaywyn/Co-Production: VPRO (The
Netherlands) DigiBeta ‘Eyypwpo/Color 118"

Zav-Zapié vie
Meotpavt

Jean-Xavier de
Lestrade

foMia/France 2012

Ekatoppopta dvBpwmol eidav To viokipavép O okdAes kau kaveic dev éxel Eexdoel To ok mou mpo-
&évnoe n amodoan 16Blag mowi¢ atov Mdu Nitepaov, mou Tov katadikale va meBdvet miow amd Ta
kdykeha, Xwpic atpdvTayTa oTotyeia yla o umotiBépevo éykAnpd tou. Kdmotot Baté ikavomouon-
kav amd v etupnyopia, ot o moMo e§opyiotnkav, alAd kaveic dev éyiewe adidgopog. To 2010, 6éka
XPovia petd to Bavaro g Kabhiv Mitepaov, Ta yeyovéTa maipvouy ia véa, Spapatikr tpom: évampw-
T0QavéC okAvdao evoyomolei To eykANUATOAOYIKO EPYAOTHPIO TOU AOTUVOHIKOD THRATOS T Bo-
petag Kapohivag kat tou emke@alri¢ tou, Ntouéw Nrifep. H apeihiktn katdbeon tou Ntifep kabopioe
0 poipa tou Mitepaov. 0 NtiBep katnyopriBnke yia Yevdopkia kat maparmoinon otolkiwv kat' e§a-
kohoUBNawv Kat oe MOANEG épeuveg Tpokelyiévou va kepdioel Tiq umoBéael Tou, kat khqOnke oto di-
kaotrpto oTi¢ 5 AekepBpiou Tou 2011 yia va otnpi€et my katddeor) Tov otn ikn tou Mitepoov. Eo-
koha pavtevet kaveic o dlakuBeupa: av o NéiBvt Podvtohg pmopéoet va amodeiel mug o Nrifep
Yevdopaptopnae, o Mdw Mitepaov Ba agedei ehetBepog kat Ba éxel To dikaiwpia enavekdikaong.

Millions of people watched The Staircase, and no one has forgotten the shock Michael Peterson’s ver-
dict caused, sentencing him to die behind bars, without any solid proof for his supposed crime. Some
viewers were satisfied by the verdict, most of them were outraged, but none were indifferent. In 2010,
ten years after Kathleen Peterson’s death, a new dramatic turn of events: an unprecedented scan-
dal implicates both the forensics laboratory of the police department of North Carolina, and Duane
Deaver, its chief. Deaver’s unrelenting testimony had sealed Peterson’s fate. Accused of having con-
tinuously lied and tampered with evidence in numerous investigations in order to win his cases, De-
averis summoned to court on December 5th, 2011 to justify his testimony in the Peterson trial. The
stakes are easy to understand: if David Rudolph can prove Deaver perjured himself, Michael Peter-
son can be freed and would have the right to a retrial.

Emhektikn O\poypagia/Selected Filmography

1995 La Cavale des innocents/Innocents on the Run (puBomhaoia/fiction, TV)
1998 Une Australie blanche et pure/A White and Pure Australia (TV)

2000 La Justice des hommes/Of Justice and Men (TV)

2001 Un Coupable ideal/Murder on a Summer Morning (uwBomaoia/fiction)
2004 Soupgons/The Staircase

2008 Sur ta joue ennemie/Welcome Home (puBomaata/fiction)

2012 La Disparition (uBomaoia/fiction)

2013 Soupgons Il /The Staircase I
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They Glow in the Dark

0 Mdikh ko TQ, 600 peonhikec yKéL QiNol Kal Tp@NV EPACTES, AMEVIAPOL KAl QOPEIC TOU 100 TOU
AIDS, EavaBpiokovtal hotepa amod €ikool xpovia kal amoaci{ouv va evaoou Tig {wég Toug. Otd-
vouv ot Néa Ophedvn apéowc petd Tov Tugwva Katpiva kat mpoomaBouv va emBiwaouy gtid-
Xvovtag kat mouhwvtag koukhdkia. KouBahdve kat ot §Uo éva mapeh@ov mou am’tn pia toug mo-
véel, am'tnv dMn Toug BonBaet va Bpiokouy To koupdyto va cuveyiCouv, mapd Ta 0IKOVOpIKA TOUG
mipoBAQuaTa Kal autd e uyeiag Toug, {ovtag Pépa e T Pépa, KOPNTEC U AGUMOUV Yia pepl-
K€ 0TIy péC KaBw¢ mégTouv anm' 1o otepéwia. H tawvia yupiotnke tov lobvio Tov 2010 ot Néa Op-
\edvn.

Michael and Jim, two middle-aged gay friends and ex-lovers, penniless and with HIV, reunite af-
ter twenty years. They try to make a living in the post-Katrina New Orleans, making and selling
small figures from the Cajun pantheon. They carry past glorious loves as a secret refuge from the
present mediocrity and, although they revolt against the hardships of their lives, they depend
on each other and stick to their commitment to go on trying to survive together until death do
them part. The film was shot in June 2010 in New Orleans.

Ouhpoypagia/Filmography

2008 Chip & Ovi

2011 The Life and Death of Celso Junior
2013 They Glow in the Dark

Naykoopa ekperalevon/World Sales
Rendezvous Pictures, France

Philippe Tasca

T.+33950707830

p.tasca@me.com
www.rendezvouspictures.com

IknvoBeoia-Levapio-Owtoypapia/Direction-Screenplay-Cine-
matography: lavaytng Fuayyehiong/Panayotis Fvangelidis Movta{/Edit-
ing: Apaaehn Aauou/Araseli Lemou Hyo¢/Sound: Nikoc Kwvatavtivou/Nikos
Constantinou Mouatkiy/Music: Jim Baysinger Mapaywyoi/Producers:
Auévra ABavod/Amanda Livanou, Mavayiwrng Euayyehidng/Panayotis Evan-
gelidis Napaywyn/Production: Amanda Livanou Production, EMdda/Greece
amanda@bebelfilms.com HDCam Eyxpwpio/Color 68’

Mavayiwng
Evayyehidng

Panayotis Evangelidis

EMada/Greece 2013




Naykoopia ekpetdMevon/World Sales
BMP Films, USA

Sasha Alpert, Eddie Schmidt

T.+1818756 7026
www.bunim-murray.com

IknvoBeoia/Direction: Marta Cunningham Qwtoypaepia/Cinematog-
raphy: Arlene Nelson Movtd{/Editing: Tchavdar Georgiev Mouatkiy/Mu-
sic: Michael Orendy Napaywyoi/Producers: Sasha Alpert, Eddie Schmidt
Napaywyn/Production: BVP Films, USA HDCam Eyxpwpio/Color 89°

Mgbvng mpepiépa/International Premiere

Mapta Kavvyap
Marta Cunningham

HIA/USA 2013

060¢ Bahsvtivou
Valentine Road

To 2008, 0 Mmpdvtov Makivepyi, Tehetdgortog yupvasiou, mupoBoAnae £€ emagrc Tov ouppabnTh
Tou, Adpt Kivyk. To 08¢ Badevtivou eivat éva viokipavtép mov agnyeital my tpaywdia kai amo-
kahomrer Tic BMBepéc ouvBrikec mou 0drynoav 6’ autd To GUYKAOVIOTIKG €ykANua, KABGC Kat TI
QvamdvTeyeq GUVEMELES TOU.

In 2008, eighth-grader Brandon McInerney shot classmate Larry King at point blank range. Valen-
tine Road tells the story of this tragedy from the point of impact and reveals the heartbreaking
circumstances that led to the shocking crime as well as its startling aftermath.

O\poypagpia/Filmography
2013 Valentine Road
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Mn pe Anopovet
Forget Me Not [Vergiss mein nicht]

Y10 Mn e Apopdvet, o NtéiBt Zifekivyk meptypdget T Kat' oikov voonAeia tn¢ untépag tou,
Tkpéteh, mov, Omoy i ekatoppopla dMot dvBpwnot, maayel and T vooo ANtaxdpiep. Ot yoveig Tou
NtéBwvt frav evepyoi 0To @ortnTiko Kivipa T dekaeTiag Tou ‘60 Kau siyav «eNedBepn oxéon» mou
Twpa dokipaletal pe dpapatikd Tpomo Adyw e appwotiag T untépac. Ot alhayég mou oup-
Baivouv ot puntépa avaykaouy Ta PENN TN OIKOYEVELIC Va AVTIMETWTIGOLY TIC SLAPOPES TOUC
kat va pdBouv véou Tpomou va ekppdlouv ta suvaiofpatd Toug katva BLovouy Ty eyyuTa,
(EPVOVTAC TOUG IO KovTa TOV évav e Tov AMo. Me X1o0pop Kat vB0TNTa, T0 XPOVIKG TN OtKo-
Yévelag Tou ZiBekyk yapaktnpiCetat amo yviola oUpHETOXn Kal TPUQEPOTNTA, kabwg To av-
Bpwmivo ov, K1 OXt N pPWOTLC, £ival AuTo ToU BpiokeTal 0TO EMIKEVTPO TNG LOTOPIAC.

In Forget Me Not, David Sieveking portrays the domestic care of his mother Gretel, who, like mil-
lions of others, is suffering from Alzheimer’s disease. David’s parents were active in the student
movement of the 1960s and had an “open relationship,” which is now being tested in a drama-
tic way through the mother’s illness. The changes affecting the mother force the family mem-
bers to deal with their conflicts and even teaches them new ways to express their feelings and
experience intimacy, bringing them all closer together. With humor and candor, David Sieveking's
family chronicle is characterized by unaffected participation and loving affection, since it s the
human being at the center of the story, not the iliness.

Emhektiki Opoypagia/Selected Filmography

2001 A Propos Dennis (pyi/short)

2002 Ganga Guest House

2003 Die Amerikanische Botschaft oder warum wir uns bewegen (p/short)
2007 Sénégalleman

2010 David Wants to Fly

2012 Vergiss mein nicht/Forget Me Not

Naykoopia expetdAevon/World Sales
Autlook Filmsales GmbH, Austria

Youn Ji

T.+437203469 34

youn@autlookfilms.com
www.autlookfilms.com

IknvoBeaia-Levapio/Direction-Screenplay: David Sieveking Qwroypa-
@ia/Cinematography: Adrian Stahli Movta{/Editing: Catrin Vogt Mou-
otk/Music: Jessica de Rooij Napaywyoi/Producers: Martin Heisler, Carl-
Ludwig Rettinger Mapaywyn/Production: Lichtblick Media, Germany T.+49
30762 397 370 heisler@lichtblick-media.com www.lichtblick-media.com
35mm Eyypwpo-Acmpdpavpo/Color-B&W 88’

BpaPeia/Awards
Kahtepn Tawia (EBoopdda twv Kpiikwy) /
Best Film (Sémaine de la Critique) — Locamo IFF 2012, Switzerland

BpaBeio Hesse / Hesse Award 2012, Germany

BpaBeio votitoutou Mkatte /
Goethe Institute Prize — Dok Leipzig FF 2012, Germany

L | NtéBwr Zifexvyk
David Sieveking

leppavia/Germany 2012



Naykoopia ekpetdAevon/World Sales
Taskovski Films, Bosnia and Herzegovina
Marija Knezevic

T.+387 66 180979
festivals@taskovskifilms.com
www.taskovskifilms.com

IknvoBeoia-Levapio/Direction-Screenplay: Kesang Tseten Owto-
ypagia/Cinematography: Ranu Ghosh, Gairik Sarkar, Kesang Tseten, Yuv
Gurung Movtd{/Editing: Pauliina Punkki ‘Hyo¢/Sound: Eric Pettersen
Movatki/Music: Lasse Enersen Mapaywydc/Producer: Kesang Tseten
Napaywyn/Production: Shunyata Film, Nepal Zupmapaywyn/Co-pro-
duction: Taskovski Films (UK), IV Films (Finland), Genesis Films (Norway)
HDCam Eyypwpo-Aompopavpo/Color-B&W 75°

Bpapeia/Awards

Mpawro BpaBeio, Bpapeio Kowot /

First Prize and Audience Award — Kathmandu International
Mountain FF 2012, Nepal

Keoavyk Toetév
Kesang Tseten

Nemah-NopBnyia-
Owhavdia-Mey.Bpetavia/
Nepal-Norway-Finland-UK 2012

Moto¢ Ba yivel [kovpka
Who Will Be a Gurkha

H tadlapyia Tov Tkovpka eivat pa e1dikn povada tou Bpetavikod atpatol €5 kat 200 ypovia.
a T1g avaykeg TG povadag, emotpatebovtal ayopla am’ ta opewvd ywpid tov NemdA. 210 vioki-
pavtép Motoc Ba yiver [koipka; o oknvoBétng Keadvyk Toetév mapatnpei Tou TPOMOUC i€ TOUC
omoiou¢ dokipadoval n GUOIKN katdataon, ) vonuoatvn kai n BéAnon Twv eepéNmowy oTpa-
TIWT6V. H d0akoAn emhoyn dev eivar amwe {iTnpa vyeiag kat puikng dovapng, al\d kat owoTrg
Yuykig mpoeTotpaciag. Ot fkobpka enuiCovtat yia To BAppog Kat To paynTiko Toug mvebpa, kal
TIPAYpaTL péyovTal O€ EMmiplayeq mepLoxE, 6muwG To |pdk Kai to Agyaviotdv.

The Brigade of Gurkhas has been a special unit within the British army for 200 years. Boys are
recruited for the unit in the mountain villages of Nepal. In Who Will Be a Gurkha, director Kesang
Tseten observes how the aspiring soldiers’ physical condition, intelligence and motivation are all
put to the test. Tough selection isn't only a matter of fitness and muscle power, but also of the
right mental preparation. The Gurkhas are known for their courage and fighting spirit, and they
are sent to fight in areas of conflict such as Iraq and Afghanistan.

Emhektikn O\poypagia/Selected Filmography
2009 In Search of the Riyal

2010 Saving Dolma

2012 Who Will Be a Gurkha
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210 AdBo¢ pépoc T Aabo¢ oty
Wrong Time Wrong Place

211622 louhiou 2011, pia BopBloTikn eniBean oy kapdid Tov 0oho kat pia oeipd amé ev Yuxpw
ekteNéoelq o vnoi Outoya otoiyioe ™ {wr o€ 77 avBpwmoug. Empoketro yia t fdvavon mpdén
evo¢ avdpa: Tou Avtepe MmpéiBik. H tawia 2to Adfoc pépog T Adfog atiyurj agnyeitai v 1oto-
pia méVTE ATOPWY IOV HTAV MAPOVTA KAl QAVEPWVEL TO PONO TNC GUMTWONG 0 AUTAY TV Tpaywdid.
Mia a€1pd pikpav, aonpavTwy meploTatik@v Xapdlovy T Aemth ypappr avdpeoa ot {wh kat 0To
Bdvaro. Mia kaBuatépnon i pia emiomeuon 600 Aemtwv pmopei va sivat kaBoploTIKA onpasiac.
000 ki av mpoomabei kaveic va emnpedael T poipa, n ouykupia €xeLtny Teheutaia Aégn.

0n 22 July 2011, a bomb attack in the center of Oslo and a shooting spree on the island Utoya
took the lives of 77 people. It was the brutal act of one man: Anders Breivik. Wrong Time, Wrong
Place tells the story of five individuals who were present then and shows the role of coincidence
in this tragedy. A sequence of small, trivial happenings marks the thin line between life and death.
Two minutes earlier or later can be of decisive importance. However much one tries to influence
fate, in the end coincidence calls the shots.

Emhektiki Opoypagia/Selected Filmography
1999 Dodengang/Trench of Death

2000 Het Beloofde Land/The Promised Land

2003 De Laatste Overwinning/The Last Victory

2005 There Goes My Heart

2009 De Speler/The Player

2012 De Lege Pick/Waste Land

2012 Wrong Time Wrong Place

Naykoopia expetdAevon/World Sales
Films Transit International, Canada

Jan Rofekamp

T.+1514844 3358

F.+15148447298
janrofekamp@filmstransit.com
www.filmstransit.com

IknvoBeaia-Levapio/Direction-Screenplay: John Appel Owtoypa-
@ia/Cinematography: frik Van Empel Movta{/Editing: Mario Steen-
bergen ‘Hyo¢/Sound: Mark Wessner Mouatkn/Music: Wouter Van Bemmel,
Leo Anamaet NMapaywydg/Producer: Carmen Cobos Mapaywyn/Pro-
duction: Cobos Films BV T. +3120 320 3368 F. +31 20 320 3973

ccobos@cobosfilms.nl- www.cobosfilms.nl HDCam ‘Eyxpwpio/Color 80"

Tlov Ame)
John Appel

OMavdia/The Netherlands 2012



H Kataypagn tnhs Mvhpns
RECORDINGS OF MEMORY

Ot tawieg e evotntag H Kataypagr ¢ Mviung apopodv
YEYOVOTa Kal TIPOOWNA T Maiéav onuavtikd pélo ot
dlapopewOn NG 0bYXPOVNG TPAYHATIKOTNTAS KAl amoTeholy
(wvtavo koppdTi T totopiac. Mpoxertar yia pa enhoyr amo
TOAUNPEC Kall BLaQOPETIKEC KIVIUATOYPAPIKE TTPOOEYYIOEIC
otV TIdvta pupokivouvn kat amaitntikr dadikaoia mov
ELMEPIENEL 1) ONUIOUPYIA TOU 10TOPIKOU KIVIUATOYPAPIKOD
VTOKOULEVTOU, TIPOOQEQOVTAC 101 éva MOAUTIAEUPO TIOPTPETO
¢ lotopiac. Baotkd péhnpia Twv Tamiev T evotntag eivain
dlepebvnon TG MPOSWTIKAG Kal GUAAOYIKTG UVAUNG Kat Tou
0Mo€va Kal o onpavtikol poAou T 0TV e€epebvnon Kal
katavonon Tov napehdovtog, dpa kal Tou mapovoc,

The films of the Recordings of Memory segment deal with
events and people who have played a significant role in the
shaping of contemporary reality, and are a living part of history.
A selection of daring and diverse cinematic approaches to the
always hazardous and demanding process that is the creation
of a historical documentary, thus offering a multifaceted
portrait of history. The main focus of the segment’s films is the
broadening of personal and collective memory, and the
understanding of the past and, therefore, the present.
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Naykoopa ekperalevon/World Sales
ET3, EMdéa/Greece

Mapia 2wwtn/Maria Sioti

T. 4302310299 507

epikoinonia@ert3.gr

www.ert3.qr

Mia kAnpovopid: Me thv Yuyn oto oTopa

A Heritage: In Deep Agony

0 Kupidxog Motpevidng katadéter t diki Tou mposwmikr ahibela yia doa élnoe maidi otnv ma-
Tpida ToU: pia GUYKAOVIOTIKT aprynan yia Tic poPepéc pépec Tov 1920 oo Kapdk, ota mepiywpa
¢ Zapyoovtag, Kaitnv oduvnper mepumdvnon twv eMnvopBodoswy yuvaikémaidwy Tou xwplod
otou¢ dpopoug T e§opiag péxptto Noto g Toupkiag, kovtd ata obvopa pe T Lupia. Evag wpt-
pog dvtpag (o nBormotdc AkuMag Kapadion), mepikukAwpévog arpiepa amd Tig apnynoeig Tou
pdapuya, mpoomabei va pmel oTov Sk ToU Xapévo KOO, Va TOV VIOEL Kal va Tov Katahdel.
«Tpé€e péoa e o poBo aov. Kplou, pavtahwoou, akoviCovtat Aemidec. Keodha Ba méoouv, ke-
@dMa méoav- Kat Tpa;»

Kyriakos Pimenidis relates his own personal truth about the days of his childhood in his home-
land. Itis a shocking narration about the terrible days in the 1920s in Kavak, on the outskirts of
Samsun, on Turkey’s Black Sea coast. It s also about the painful wandering of the Greek Ortho-
dox women and children of his village in exile. A mature man (the actor Akyllas Karazisis), sur-
rounded today by Kyriakos' narrations, attempts to enter his lost world, to feel Kyriakos' experi-
ences, to understand him. “Begone! Hide yourself! Lock yourselfin! Blades are being sharpened!
Heads will fall! Heads did fall! And now?”

Emhektiki Opoypagia/Selected Filmography
1996 AvBpwmvec lotopie¢/Human Stories

1998  leitoveg xwpic ovopa/Neighbors without a Name
2000 Mviun kat 6papa/Memory and Vision

2003 Mavpn onuaia/Black Flag

2003 Yy M6An/In Constantinople

2003 AMBaviko pehodpapia/Albanian Melodrama
2003 Kametdv Kepah/Captain Kemal

2007 Yuwepialel/Overcast

2007 AviaMd€1ol/Exchangeable

2013 Mia khnpovoud: Me tv yuyn oto otopa/A Heritage: In Deep Agony

ZknvobBeoia/Direction: Kuptakn Mdhayia/Kyriaki Malama Zevdpto/Screen-
play: Oavr) Touriahyikn/Fani Toupalgiki Apryynan/Narration: AkiMag Ka-
pachon/Akyllas Karazisis @wtoypaepia/Cinematography: lidwn MNap-
on¢/Yannis Parisis Movta/Editing: 26via Mnpélou/Sonia Brellou
"Hxo¢/Sound: Anurtpng Kougrag/Dimitris Kouftas Mouatki/Music: é-
1p0¢ Mdhapiag/Petros Malamas Mapaywyoi/Producers: Oavr) Toumal-
yikn/Fani Toupalgiki, Oeddwpog Taemog/Theodoros Tsepos Napaywyr/Pro-
duction: £T3, EMdda/Greece DigiBeta Eyxpwpio/Color 33°

Kuptakn Mdhapa
Kyriaki Malama

EMada/Greece 2013




Maykoopia ekpetdAevon/World Sales
INWorks Istanbul Turkey /

INWorks Berlin Germany

Dieter Sauter

T. +90 532 733 66 54, +49 176 390 35829
post@dieter-sauter.com
www.dieter-sauter.com

[smail Necmi

T.+49176 390 96827
info@ismailnecmi.com
www.inworks-istanbul.com
www.inworks-berlin.com
www.adieuistanbul.com
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IknvoBeoia-Levaplo-Owtoypapia-Movtd{/Direction-Screenplay-
Cinematography-Editing: Dieter Sauter Hyo¢/Sound: Dieter Sauter, Yor-
gos Demir Movawkry/Music: Serkan Alkan lapaywyoi/Producers: Dieter
Sauter, Ismail Necmi Mapaywyn/Production: IN Works Istanbul, Turkey
HDCam Eyxpwpo/Color 90°

Ntitep Zaoutep
Dieter Sauter

Toupkia-Teppavia/
Turkey-Germany 2013

Avtio Kwvotavtivoumoln
Adieu Istanbul

«Mag tpopokpdtnoav, pag emrédnkav, pag améhaoav — (o ' évav adidkomo, Yuxpo eofol»
Méeto Aakng Baoheddng. Eivar o évag amé toug duo ENAnveg ¢ KwvatavtvoumoAng mou éxouv
akopn katdotnpa oty 080 loTiKAGA, T0 eupwmaiké kévtpo ¢ moAng. Mpw o 1950, ot piooi pa-
ya{dtopec tne lotikhdA frav ENnvec. ONa Eexivnoav Ty 6n Zemtepppiov tov 1955, ' éva moy-
KpOW peg otn voyTa. Tpévta xpovia apydtepa, éxouv amopeivel pohi 2.000 amé toug 150.000 EA-
e ¢ MoAng. Mg frav n {wn ekei —yia éva péNog HelVOTNTAc— Kat T eivat orpepa; «To
Xelpotepo mpdypa elvat va KpUBEIC TV TaUTOTNTA 00, A€l évag am auTolg Tou £xouy apapeivel,
katoupmnpavet: «Kaveic dev votdatnke, oute n EANdda otte n Eupwmn. MoMoi EMnveg T M6-
An¢ Couv Twpa otnv EAdda. AMG dev eivat Ohot evgaplotnpévol ekei. «H Kwvatavtivoimoln dev
elvan moAn, eivai n it n wn, Met pia an’ avtol. Kamotol Kwvotavivoumoditeg ng Ataomo-
pdc BéNouv akopn va yupicovv oty matpida Tou.

“Harassed, attacked, deported — we lived in a permanent, cold fear!” says Laki Vasiliadis. He is
one of only two Istanbul-Greeks who still has a shop on Istiklal Street, the European center of Is-
tanbul. Before 1950, Istanbul Greeks made up half of Istiklal Street. It all began on the 6th of Sep-
tember 1955, with a nighttime pogrom. Thirty years later, out of 150,000 Istanbul-Greeks, only
2,000 remained. What kind of life was it — for a member of a minority — and how is it today? “The
worst thing is to hide your identity,” says one of those who have remained. “Nobody was con-
cerned about us, neither Greece nor Europe!” Many Istanbul-Greeks now live in Greece. But not
all are happy there.“Istanbul is not a ity it’s a life!” says one of them. Some Istanbul-Greeks of
the Diaspora still want to return to their hometown.

Emhektikn O\poypagia/Selected Filmography

1997 Schatze des Orients von Istanbul bis Isfahan / Treasures of the Orient, from Isfahan to Istanbul
1997 Yasar Kemal (up/short)

1998 Der letzte Zug der Nomaden / The Last Trail of Nomades (p/short)

1999 Die Pracht an den Ufern des Bosporus / Shining Bosporus

2000 Die Inseln der Tranen / The Isle of Tears

2001 Schiraz: die Oase der Lebensfreude / Shiraz, The Heaven of Joie de Vivre (uyi/short)
2002 Auf den Spuren der Bagdad Bahn / Traces of the Bagdad Train

2003 Das Meerin den Bergen / The Ocean in the Mountains

2004 Kostlicher Orient / Delicious Orient

2013 Adieu Istanbul
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Naykoopia ekperaAevon/World Sales
Global Screen, Germany

Sonia Mehandjiyska

T.+49 89 244 1295 500
info@globalscreen.de

www.globalscreen.de
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21patomedo 14 — Zwvn 0AoKANPWTIKOU EAEYYOU
Camp 14 —Total Control Zone

H 1otopia evog dvdpa mou yewnBnke kai peyalwae o’ éva otpatémedo otn Bopeto Kopéa, otampd-  ZknvoBeoia-Zevapio/Direction-Screenplay: Marc Wiese Qwtoypa-
Tuma evog yKoudyk. Avakalue Tov «£§w kOopo» yia TpaTn popd etd v amddpacr Tov, oe | @ia/Cinematography: Joerg Adams Ixediacpoc/Animation: Al

nhikia 23 exiv. H Tawia agnyeitar Ty amioTeutn oTopia Tou, 6w Kat auTi T ouykpatoupé- | S0ozandeh Movrdd/Editing: Jean-Marc Lesguillons Hyog/Sound: Flo-
VY TOU Kal TV QPOUPEY TN QUATKIC rian Kaltenegger, Karl Atteln Mapaywyd¢/Producer: Axel Engstfeld Ma-
' paywyr/Production: Engstfeld Film, Germany T. +49 221120510
info@engstfeldfilm.de www.engstfeldfilm.de

This is the story of a man who was born and grew up in a Gulag-style North-Korean camp. Af-  p, Ray Eyypupo-Aompopaupo/Color-B&W 104

ter his escape at the age of 23, he discovered the “outside world” for the first time. The film re-
lates his incredible story, as well as those of his fellow inmates and prison guards.

€107 SUAoyp0030 d31A0MINOLN \DGIL03) 051 THINHNIA <H] HOYAIVIYN H 06

Emhektikr} Ohpoypagia/Selected Filmography Mapk Bile

1995 Between Prison and Palace Marc Wiese

1996 Forlorn, Forgotten, for Sale

1997 Cutin the Brain Teppiavia/Germany 2012

1998 ...And There Will Be War

2000 Hunt for Serial Offender

2001 Death by Delivery

2004 Radovan Karadzic: Most Wanted?

¢ 2005 Warkids — Youth in Palestine
2007 Kanun — Blood for Honor
2012 Camp 14 —Total Control Zone




Maykdopia ekperalrevon/World Sales
Fundacion General Universidad de Alicante,
Spain

Vicente Pascual

T.+3496 5903 514

F.-+3496 5909 810

vicente.pascual@ua.es

www.imagen.ua.es

21a0p0¢ d10diwv
Toll Station [Estacion de peaje]

IknvoBeoia- Zevdpio/Direction-Screenplay: Vicente Pascual & Luis | 0 Opavaioko Aoupa yevviiBnke to 1918. Mmke oto Maoutyaoudev To 1941 kat ameeuBepwBnke
Garcia Owtoypagia/Cinematography: Luis Garcia Movtdl/Editing: - gric 5 Maiou Tou 1945. Zruepa (et oo ARkoL T lomaviag. O Avtovio Mmahéota yewiinke to
Vicente Pa“”aL, Luis Ggma, R?WO“ De'?g'dO, Hxoc/Sound: R'oberto Ruizde 1910, BpéBke oto Maoutydoulev To 1941, 6mou dhhage TV TautdTTd Tou yie Tov Pagaéh Mi-
Lafra Movowki/Music: Veronica fubio Gomez Mapaywyd¢/Producer: 4 60114 0 kpdtnae péxpt ic 5 Malou Tou 1945, nepopnvia T¢ ameheuBépaoric tou. Zipepa
(ristina Molina Mapaywyn/Production: Fundacién General Universidad de , . . N . )

. . . . (et oto ANikdvte e lomaviag. Metd Tov lomaviké epilio, n adlagopia kat n apdeta twv oma-
Alicante, Spain BetaCam SP Eyxpwpo/Color 58 ) L , , 0y , ,

VIK®V apywv Toug ékave pdptupe e fapBapétnrag twv Nadi. H kdhaon dev frav petabavdria

— nyrav emiyela. H avBpamvn Umapén oépel péoa tng 1o kako. H (i, n eNmida ki n empiwon oto
Bpapeia/Awards otpatomedo ouykévtpwong Tov Maoutydoulev: n koAaon eeivou Tou Kaipou, v idel pvnpooy-
Bpapeio Kowat / Audience Award — MON DOC Film Montaverner 2012, Spain | VOU, GToTiel arjpiepa @6po TIPnG ota Bopatd .

Francisco Aura was born in 1918. He entered Mauthausen in 1941 and was liberated on 5th May
1945. He now lives in Alcoy, Spain. Antonio Ballesta was born in 1910. He entered Mauthausen
in 1941, switching identities with Rafael Milla, a name he kept until 5th May 1945, the date of
— . . his liberation. He now lives in Alicante, Spain. After the Civil War, the indifference and ignorance
of the Spanish authorities made them witnesses to Nazi barbarism. There was no hell after death;
hell was a place on earth. Human beings have a great capacity for evil. Life, hope and survival
in the Mauthausen concentration camp: the hell of that time, transformed today into a memo-
rial, pays tribute to the victims.

€107 [pansay Arexuswnoq puofessayL s AYOWIN 40 SONIGY0DFY L6

Emhextikn O\poypagia Aovic Mkapbia/
Selected Filmography Luis Garcia

2002 The Mirror Labyrinth City

2003 The City of Columns

2004 Com Souls

2005 Scrap Houses

2009 The Travel

BiBévte Maokovd\
2011 Estacion de peaje/Toll Station .
2012 APiece of Heaven Vicente Pascual
Ohpoypagia Biévte Naokoudh & Aovic lkapBia/ Movi¢ Tkapbia
Filmography Vicente Pascual & Luis Garcia Luis Garcia
2006 PlanB
2007 The Canal of Contention lonavia/Spain 2011

2010 Punished
2010 Andrei’s Kite
2011 Estacidn de peaje/Toll Station




Naykoopia expetdAevon/World Sales
Instituto Mexicano de Cinematografia (IMCINE),
Mexico

Pablo Brisefio

T.+52 555448 5339
mercaint@imcine.gob.mx

www. imcine.gob.mx

MaBnpata yia évav moAepo
Lessons for a War [Lecciones para una guerra]

Avdpeoa oto 1982 kai o 1996, o1 @uAéc 1N kat Kitaé kpugptnkav ota fouvd tng fovatepdhag, | ZknvoBeoia-Levdpio-Owtoypagia/Direction-Screenplay-Cine-
paxvovtac Katagoyto yia va owBob and Tic opayé mou Eexivnoe o emionpiog oTpatoq TG yi- | Matography: Juan Manuel Sepciveda Movedd/Editing: Roberto Bolado
pag, Bavat@vovtag meploadtepoug amo 200.000 Bayeveic. Ot kowoTTee autéc katéMnéav oto o- | Mufoz HX°F/ Sound: Jos¢ R(J’mme\ T“”f{” "“P“Y“Vf’</ Pr°ducer= Juan
DEL0BUTIKG THAa TG 0poGElpdc, i Mepiox} Mou BpiokeTal Tiopa umo mohiopkia e€ariag tou gu- | 12Nuel Sepdlveda Napaywy/Production: fragua ine, Merico

, X . . . . . . sepulveda@fraguacine.com fraguacine@yahoo.com www.fraguacine.com
otkod ¢ mourtou. To Mabrjuata yia évay méepo e§upvei T avtiotaon Twv avBpwrwv mou

, o e , , , ) & IMCINE, Mexico difuinte@imcine.gob.mx
etotdCovratva apuvBolv evavtia o’évav dhho, emepyopievo mohepo. Mia enwddg ehmidagyiapa  ypeao Eyypwho-Aompopaupo/Color-B&W 97"
Kowvwvia mov dev Ba mapadwoel Ta omha.

SHWHNIN SHLHOYAIYIYY H - C6

Between 1982 and 1996, the Ixil and Quiché people took refuge in the mountains as a last re- = Bpapzia/Awards

sort to save themselves from the massacres carried out by the Guatemalan army, which took the | Edgnpoc Mveia g Enrtponric /

lives of more than 200,000 indigenous people. The communities ended up settling in the north- | Honorary Mention of the Jury — Morelia IFF 2011, Mexico
eastern part of the range, an area currently under siege due to the wealth of natural resources

to be found there. Lessons for a War is a celebration of the resistance of people preparing to de-

fend themselves against another, imminent war. A chant of hope of a community that will not

give up.

€107 SUMin0yD003Q J3LADTINOLN YDgIL03() 0G|

Emhektikr) Ohpoypagia/Selected Filmography Xoudv Mavouéh

2008 Lafrontera infinita/The Infinite Border ZSHOOMSEGG M

2011 Extrafio rumor de la tierra cuando se atraviesa un surco i/ short)

2012 Lecciones para una querra/Lessons for a War Juan Manuel
Sepilveda M.
Me€iko/Mexico 2011




Maykoopia ekpetdAevon/World Sales
[llumina Films, The Netherlands

Robin Brinster

T.+3120624 8395

F. 431203308155

robin@illuminafilms.nl

www.illuminafilms.nl

gEER
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ZknvoBeaia-Zevdpto/Direction-Screenplay: Nahid Persson Sarvestani
Owroypaepia/Cinematography: Makan, Nicklas Karpaty Movtd{/Edit-
ing: Nahid Persson Sarvestani, Emil Engerdahl Mouatkry/Music: Adam
Norden Mapaywyéc/Producer: Nahid Persson Sarvestani Napayewyr/Pro-
duction: RealReel Doc, Sweden T. +46 708 32 8749
nahid.persson@realreel.se www.realreel.se

HDCam Eyxpwpo/Color 77°

Nayivt épaov
Xappeotdvt

Nahid Persson
Sarvestani

Youndia-Noppnyia-
Mey.Bpetavia-HIA/
Sweden-Norway-UK-USA 2013

H kAeppévn pov emavaoctaon
My Stolen Revolution

Mia oknvoBétic e€epeuvd T améyive o adehpo T mou BpéBnke pulakiopévog oto Ipdv petd my
enavdotaon. Mia tawvia yia Ti¢ gpikahedtnTee mou dtevepynnkav evavia oto Aad tou lpdv kat
mou ouveyiCovTat péxpt orpepa.

Afilm director’s investigation of what happened to her brother, imprisoned in Iran after the rev-
olution. It’s also a film about the atrocities perpetrated against the Iranian people which still con-
tinue today.

Emhektikn O\poypagia/Selected Filmography

2000 17 drav langtan/End of Exile

2004 At helvete med det gamla/Fuck the Past

2004 Prostitution Bag Sloret/Prostitution Behind the Veil /Mopveia miow and To pepet(e
2007 Fyra fruar-en man/Four Wives One Man

2007 Fdgelburen/The Birdcage

2009 Drottningen och jag/The Queen and I/H Bacthiooa ki eyo)

2013 My Stolen Revolution

O
wo
=
rm
(@)
=
=
=
a
wn
()
T
=
=
()
=
=<
G
o
=
—
=
D
2
]
=
o
=.
=
=
o
[an}
=
3
™
=
=
(%)
s
~
-
D
Q
—*
<
=
No
o
=
wo




Naykoopia expetdAevon/World Sales
1984 Productions, Greece

Niko Qwpémouhoc/Nikos Thomopoulos
T.+302130056 140

nikthom80@yahoo.fr

Neovadi: To oAokaUTwpa TG PVAKNG
Neo-Nazi: The Holocaust of Memory

Ze pa oglpd amé paptupikée mohelg tng EMadag, mou eiyav kataotpagei amd toug vadikattoug | ZknvoBeoia-Zevdpio/Direction-Screenplay: Ytéhio Kouhoyhou/Ste-

ENveC ouvepydre Toug o Sidpkela TG yeppavikiic Katoiig kat o TAnBuopoG Toug eiye eSo- | los Kouloglou Qwroypagia/Cinematography: Niko¢ Guyriouloc/Nikos

NoBpeutei, To koppa Twv veovali képioe onUAVTIKA TOGOOTA 0TIC TPOOPATEC EKNOYEC. 2T0 GX0- ThomOF{OP'OSf XPUOTOC AVQVV“{OTO”O“AOC/ Christos Anagnostopoulcfs Mov-

Neio pac Téolac moMnc, mpoBaMetat a Tawia pe Ta eykMpata v vad [vpilouv ot pafy- | TaY/Editing: Ozadupoc Apydog/Theodoros Amaos Nlapaywyée/Pro-
. . , o L ) . . ducer: 2téhog Koohoyhou/Stelios Kouloglou Mapaywyn/Production:

Té¢ TV L0Topia Tou T6mou Toug; Mg eivat Suvatv KAMoLoL amd ToUG YoveiC Toug va YrpLoav Toug 1984 Productions EN\GBa/Greece

TONTIKOUC €myovoug Twv dohogdvwy; H pnm dev eivat ahijBea ot ot veovadi onpeiwoav DigiBeta Eyypwpo-Aamppaupo/Color-B&W 90

Kahd ekhoyikd mocootd; Eva vioKIpavTép [éoa 0’ éva VIOKIPAVTEP Yia T PV Kat T Anon.

SHWHNIN SHLHOYAIYIYY H - 6

Ina series of Greek cities that were destroyed by the Nazis and their Greek collaborators during
the German occupation and whose population was annihilated, the Neo-Nazi party won a sig-
nificant percentage in the recent elections. A film about Nazi crimes is screened at the school in
such a town. Do the students know the history of their home town? How can it be that some of
their parents voted for the political descendants of murderers? Or did the Neo-Nazis not actu-
ally do so well in the elections? A documentary within a documentary about memory and
oblivion.

€107 SUMin0yD003Q J3LADTINOLN YDgIL03() 0G|

Emhektikr) Ohpoypagia/Selected Filmography | ZtéMo¢ Kouhoyhou

2000 The Crusade of an Archbishop Stelios Kouloglou
2002 0 aywvag Tov Bavdtov/The Death Match
2004 Ototyypovol fipwe: Autoi mou ywptlav puotikd/Whistleblowers EiGa/Greece 2013

2008 E€opiohdynan evoc otkovopikod dohogovou/Confessions of an Economic Hit Man
2011 Welcome to Europe (up/short)

2012 Ohyapia/Oligarchy

2013 Neovadi: 1o ohokautwa T Lvrpng/Neo-Nazi: The Holocaust of Memory




Naykoopia ekpetdhevon/World Sales
Cinephil, Israel

Philippa Kowarsky, Ori Bader

T.+97 23566 4129

philippa@cinephil.co.i

ori@cinephil.coll

www.cinephil.co.l

H mpaén Tov @ovou
The Act of Killing

IknvoBzaia/Direction: Joshua Oppenheimer, Anonymous, Christine (ynn | ‘Otav ) kuBépvnon ¢ Ivdovnaiag avatpdmnke amé mpagikomnyia to 1965, mepioodtepot and éva
Ouwroypagia/Cinematography: Carlos Arango de Montis, Lars Skiee, | ekatoppdplo avBpwrot okot@nKav o€ Miyotepo and éva ypévo. 0 Avoudp Kat ot gidot Tou,
Anopymous Moyrd(,/Editing: Niels Pagh Andersep, Janus B.ill\eskov Jansen, ' am6 paupayopite iormpiny mpodydkav o€ apynyols Taypdtwy favdtou. O Avoudp okdTwoE
Mariko N!ontpet.lt, Charlotte Mgnch Bengtsen, A’\r\adna FatJO'V"‘BS Mestre pe ta {d1a Tou Ta yépta exatovtddeg aropa. Etny Modén ou pdvou, o Avoudp Kai ol gikot Tou oup-
Mouau/Music: lin Oysen Viter Mlapaywyoi/Producers: Signe Byrge OWVNGAY Val Pag £§10TOPH00LY QUTOUE TOUC POVOUC. AN T0 BaGIKO TOUS KIVITPO YL Vel OUppE-
Sarensen, Joram Ten Brink, Anne Kéhncke, Michael Uwemedimo, Joshua Op- , j J ) ¢ ) )

penheimer, Christine Cynn, Anonymous Executive Producers: Werner TGOXOUVI(SEV an L Karaelsor] rnc’papwpluc Toue: I]IGE)\QV Vf] "pwmy(fwwmoow 0, Kaefvu,( o1
Heraog, Errol Morts, Ancié Singer Tapaywyi/Production: Final utfor Real | AYAMMiévo Tou €idoc Tawiag — ovéotepv. kataokomeiac, poudikal. fpdgouy Ta aevdpia. MaiCouv
ApS, Denmark T. +45 3543 6043 byrge@final-cut.dk wwwfinal-cutdk Ot iBtot Toug autoug Touc. Kat maiCouv emiong ta Bupatd touc. Mia egiakikij etkova, éva adidt

Tupmapaywyi/Co-production: Piraya Film (Norway), Novaya Zemlya | OTIC JVAHIEG KOl TN QQVTAGIa TwV AHETAVONTWY SpacTev, aMd Kl 6ToV GOKAPIOTIKA TETPIHHEVO

(UK), Spring Films Ltd. (UK) HDCam Eyxpwpo/Color 115° kdopo dlagBopdg kat atipwpnaiag ato omoio Katowov. (Tia Adyous acpaleias, éartiag Twv mo-
Amik@v auvOnkav oty lvdovnaia, 0 Toitog aknvobétng, aMd kar Aot guvtedeatés g Tawiag, ma-
aUEVOLY aVaVULIOL.)
Bpapeia/Awards P g
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Boaio DOX /DOK Award — PHOX 2012, Denmark When the government of Indonesia was overthrown by the military in 1965, more than one mil-

lion people were killed in less than a year. Anwar and his friends were promoted from ticket
scalpers to death squad leaders, and Anwar killed hundreds of people with his own hands. In The
Act of Killing, Anwar and his friends agree to tell us the story of the killings. But their idea of be-
ing in a movie is not to provide testimony for a documentary: they want to be stars in their fa-
vorite film genres — gangster, western, musical. They write the scripts. They play themselves. And
they play their victims. A nightmarish vision — a journey into the memories and imaginations
of the unrepentant perpetrators and the shockingly banal regime of corruption and impunity they
inhabit. (For safety reasons, due to the political conditions in Indonesia, the third co-director and
other contributors of the film remain anonymous.)

Emhektikn O\poypagia T{doova Omevyaipep/
Selected Filmography Joshua Oppenheimer

T{0oova Omevyaipe
1997 The Entire History of the Louisiana Purchase ¢ Xatpep

1997 These Places We've Learned to Call Home Joshua Oppenheimer
2007 Show of Force (uyi/short) KplOTiV Sw
OpoypagiaTlécova Omevyaipep & Kptotiv v/ Christine Cynn
Filmography Joshua Oppenheimer & Christine Cynn .

2003 The Globalization Tapes Avavupoc

2001 Land Of Enchantment (pp/short) Anonymous

2012 The Act of Killing

Aavia/Denmark 2012 m
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To XpOovIKO piag KataoTpo@ng
The Chronicle of an Extermination

0 Xopridrng eivan éva an6 TamoAd ywpid-Buataotrpta g mepiodou g leppavikrc Katoyrig katd
Tov B’ Maykdopio MoAepo. H tavia mpoomabei va avanapaotroet o OAokavtwpa tov Xoptidtn,
péoa amd paptupiec avBpamwy mou E(noav Ta yeyovoTa amd Kovtd Kat va Tovioel Tn onpacia tod
va diatnpnei {wvtavn n 1otopikr pviun. To madk g Lotopiag Stapop@wvetat Xt povo armé Tiq
EMIONES LOTOPIKEC TMYEC, ANAG Kall Ao TI SLaPOPETIKEC OMTIKEC BEAONG TWV YEYOVOTWV Kat péoa
and ta mpoowmikd Plopata twv kabnpepvwv avBpwmwy. H fiwpévn wtopia divel dAAn didotaon
070 10TOPIKA yeyovoTa.

Hortiatis is one of the numerous Greek villages whose inhabitants were massacred during the
German occupation during World War Il. The documentary attempts a“reenactment” of the Hor-
tiatis holocaust through the first-hand testimony of eye-witnesses, while underscoring the sig-
nificance of the preservation of historical memory. The unfolding of events is shaped by official
sources and through individual perspectives and personal experiences of common people, shed-
ding new light on these historic events.

XpOoa T{ehénn
Chryssa Tzelepi

Akng Kepoavidng
Akis Kersanidis

EMdda/Greece 2013

Maykdopa ekperaAevon/World Sales
Anemicinema, ENda/Greece

Xpooa TCehémn/Chryssa Tzelepi,

Aknc Kepaavidne/Akis Kersanidis
T.+302310 266 702
anemicinema.lab@gmail.com

Iknvobeoia-Levapio-Movtdl/Direction-Screenplay-Editing: Xpuoa
TCehémn/Chryssa Tzelepi, Akng Kepoaviong/Akis Kersanidis @wtoypaepia/Cin-
ematography: Apdko Mohuypoviddng/Drakos Polyhroniadis Hyo¢/Sound:
Khedvene Mavwhapac/Kleanthis Manolaras Mapaywyoi/Producers: Xploa
TCehémn/Chryssa Tzelepi, Akng Kepaavibng/Akis Kersanidis Mapayewyr/Pro-
duction: Anemicinema, EN\dda/Greece

DigiBeta Eyypwpo-Aompopavpo/Color-B&W 90°

Emhextikn O\poypagia Xpuoa Tehémn/

Selected Filmography Chryssa Tzelepi

2003 It'sa Sad Story (up/short)

2004 Tahddio/Galazio (p/short)

2007 0 k6opog mov Tagidevel/Travelers (ouv-oknvoBeoia/
co-direction: Tavia Xat{nyewpylou/Tania Hatzigeorgiou)

2010 Opyiopévog AexépBpng/Enraged December

(ovv-oknvoBeoia/co-direction)

1 Dark and Shadows (jip/short)

2012 250¢ MeonyBpwdc/25th Meridian (ouv-oknvoBeota/
co-direction: Tavia Xat{nyewpylou/Tania Hatzigeorgiou)

2013 To xpovik6 piag kataotpoer¢/The Chronicle of an Extermination
(ovv-oknvoBeoia/co-direction)

Emhextikn O\poypagia Akng Kepoavidne/Selected Filmography

Akis Kersanidis

1998 To népacpa ou Topwvaiou/Toroneos Crossing (p/short)

2000 To &doog Twv apnakikev/Raptor Forest (pp/short)

2001 Balkan Gate (upi/short)

2002 Otkuvnyo Tou Piper Methysticum/
The Hunters of Piper Methysticum (up/short)

2003 To otiyua/The Stigma (py/short)

2003 0 &voc/The Foreigner (up/short)

2010 Opyiopévog AexepBpng/Enraged December
(ovv-oknvoBeoia/co-direction)

2013 To xpoviké piag kataotpoer¢/The Chronicle of an Extermination
(ovv-oknvoBeoia/co-direction)



MNoptpéta: AvBpwnives Aiadbpopés
PORTRAITS: HUMAN JOURNEYS

0 avBpwmvog mapayovrag ival To Kupiapyo atolyelo autig g
Bepatixric evotnac omou n (wi, n kabnuepvotnta, al\d kat ol
MIOMGAEC 1TOPIKEC Kal TONTIOpIKEC OlaKULAVOEIG emnpedlouy
kaBoploTikd tryv agriynon. Iiaitepec mpoowniké (oTopie¢ mou
efte EeywpiCouv amé 10 00voNo WG Hovadec, &ite xpnotomololy
Lepovwpiéva mapadetypata wg oxnua yia pia dieiobuon otov
AYVWOTO KOOHO HIKPOTEPWY KOWOTATWY 1) HELOVOTATAV.

The human factor is the dominant element in this segment,
wherelife, everyday reality and multiple historical and cultural
fluctuations decisively affect the narrative. Unique personal
stories which either stand out from the mainstream as special
cases, or use isolated examples as a vehicle to penetrate the
unknown world of smaller communities or minorities.




Naykoopia expetdAevon/World Sales
Ytabpoc Kamhaviong/Stavros Kaplanidis,
ENdda/Greece

skaplanidis@gmail.com

by F@é‘jelzsf

Avva Biy — pwtoypdagog
Anna Wich — Photographer

H Avva By ftav pia leppavida gwtoypapog mou, ayedov amd tn petarnohitevon, enéheSe va {f- | ZknvoBeoia-Zevdpio/Direction-Screenplay: tatpos Kamhaviong/Stavros

oetkawva epyaotei oty ABva. Makpid a6 T kaptmootakikr} ypagikomta, nAwa By enélefe | Kaplanidis Owtoypagia/Cinematography: Xpiotogopoc lewpyoi-

Va QTIOEL TEPLPPOVIEVEC OPELS TG XWPAG: TV KaBNpEPOTITA TNV TIOAN, TOUC TOOUG KL TOUG 100/ (hr istofOfos Georgout§os ModeEditiqg: 'Xp('Jvr]g egoxdpn(((hronis

avBpGMoUC T, Tov mahl6 ehatchva ou éyet peTatpan o¢ umoPadiuopévn yerrowd, adéomoreg | eonens 21abpoc Kamhavibrg/Stavros Kaplanidis Hyoe/Sound: Odunc Ko-
. , ., , , , - paywpyoc/Fanis Karayorgos Mouatkn/Music: A\ékog Manaddtoc/Alekos

YGTEC,"' AMG,KGI TV TipayaTikn oxelor] TTI$ veac EM,GMC Hetmyv “"’5“'0"‘,”' Kabuic ETI}OT]( Kam Papadatos Mapaywydc/Producer: Xtadpoc Kamavidne/Stavros Kaplanidis

payeia tng Bdhacoag. H dnpoupyikn tautétnta e Avvag Biy, wotooo, ivat n agopyr yia to e- DigiBeta Eyypupio-Aompéyiaupo/Color-B&W 62°

dimwpia evoe fabutepou mpopAnuatiopod. Evog mpoPAnpatiopon yia Ty TavtdtnTa piag feppa-

vidag yevwnpévng T petamoheptki enoxr mou, yahouxnpévn otnv Evpwmn me apgioprimong, em-

Mye va {noet oe pia khelotr, oxedov ayopagopikn EMada. AMA kat yia Ty TautétnTa g

XWPAg pag, mou dev katdpepe va euBaBdivel oTic 10e¢ TG MPoOSOU, TG XEIPAPETONG amd Tov

€Bvikd puBo, T SnptoupyIKrc cLVOpIIaC e Tov SUTIKO KOO0 0TV omoio eméNeCe va avrkeL... Eva

VTOKIHQVTEP YIa TNV AMWAELQ.

<INOJVYIV <INIUOAONY -¥13d1d0U 86 &

Anna Wich was a German photographer who decided to live and work in Athens when the Greek
military junta collapsed in 1974. Shunning the picturesque beauty of postcard-perfect Greece,
AnnaWich chose to turn her lens onto the neglected faces of the country: daily life in the city, places
and peoples, the old district of Elaionas that has turned into a disadvantaged neighbourhood, stray
cats... But also onto the true relation between modern Greece and Antiquity, as well as onto the
magic of the sea. However, Anna Wich’s creative identity is only an excuse for a deeper reflection.
Areflection on the identity of a German woman, who was born after WWII, who was nurtured in
a Europe where everything is cast into doubt and who chose to live in an introverted, almost ago-
raphobic Greece. It's also a reflection on our country that didn't succeed in embracing the ideas
of progress, of emancipation from the national legend, of a creative dialogue with the Western
world to which Greece chose to belong... A documentary film on loss.

€107 SUMiAoyD003Q d3LADTINOLN YDgIL03() 0G|

Opoypaepia/Filmography Itavpoc Kamhavidng
1984 O1popiepoi epaotéc/Les Amants terribles (pvBomhaoia/fiction) § Stavros Kaplanidis
1989 0 Aovatac/Loussias (TV)

1994 Ztatpog Topvéc — 0 gTwyds Kuvnydg Tou votou/Stavros Tornes — The Poor Hunter of the South EN\G6a/Greece 2013

2007 Play It Again Xpriato/Play It Again Christos
2009 H kavriva/The Canteen (puBomhaoia/fiction)
2013 Awva Biy — pwtoypapoc/Anna Wich — Photographer




Maykdopia ekperalrevon/World Sales
EuroArts, Germany

Sandrine Laffont

T.+49308639 03541

s laffont@euroarts.com

WWW.euroarts.com

oILSENER

IknvoBeoia-Zevdpio/Direction-Screenplay: Stéphanie Argerich Quw-
Toypaepia/Cinematography: Stéphanie Argerich, Luc Peter Movta{/Edit-
ing: Vincent Pluss Hyo¢/Sound: Marc von Stiirler Napaywyoi/Producers:
Pierre Olivier Bardet, Luc Peter Napaywyr/Production: Idéale Audience,
France T. 433 153 20 1400 F. +33 1532 1401 www.ideale-audience.fr &
Intermezzo Films, Switzerland T, +41 22 741 4747 F. +41 22732 4145
info@intermezzofilms.ch www.intermezzofilms.ch

HDCam Eyxpwpo/Color 94°

Zte@avi ApyKepitg
Stéphanie Argerich

[aNNia-EABetia/
France-Switzerland 2012

[aAokopitoo
Bloody Daughter

Ovmaviotec Mapta Apykeptrc kat Xtiev Kopdoepire, duo yiyavteg Tne kKNaoIki¢ pouotki Ote-
Bvwg, 1bwpévot péoa am’ Ta pdia Te kOpNE Toug, Ztepavi. Eva Tpupepd olkoyevelakd moptpéto
mov e&etalel T oxéon avdpeoa oe pa pntépa-«Bed» Kat Tig Tpelg kopeg . Mwg cuppipddetal
N UNTPOTNTA pe TV Kapiépa T¢ KaMtéxvidag, n ohokAnpwpévn mpoowmikn avantuén pe m {wn
Tou (evyaptot; Mia kaBnAwikn kataBoBion otnv kapdid tou yahadia twv Apykeprte, piag e€al-
PETIKNAC UNTPLAPXIKIG OIKOYEVELQC.

The pianists Martha Argerich and Stephen Kovacevich, two giants of the classical music world,
as watched by their daughter Stéphanie. An intimate family portrait that questions the rela-
tionship between a “goddess” mother and her three daughters. How can one reconcile mother-
hood and an artistic career, all-round personal development and life as a couple? A gripping
plunge into the heart of the Argerich galaxy, an extraordinary matriarchal family.

Ohpoypaeia/Filmography
2012 Bloody Daughter
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I\oxayéc Topac Zavkdpa

Naykoopa ekperalevon/World Sales
Laika Films, Switzerland

Christophe Cupelin

T.+4122 3280924

christophe@laika.info

www.laika.info

Akka Films, Switzerland
Nicolas Wadimoff
T.+4122 3451170

F. 441223451279
info@akkafilms.ch
www.akkafilms.ch

pischer

Captain Thomas Sankara [Capitaine Thomas Sankara]

Eva moptpéto mou ouvtiBetat amd Ta apyeia ou Tépag Zavkdpa, Tou mpoédpou ¢ Mmoupkiva
0doo am6 10 1983 £w¢ 10 1987, ométe kat dohogoviiOnke. Etoiog v’ ameheuBepwael T xwpa Kal
V' aMaéeL T vooTpomia TwV GUPMATPIWTAV TOU, APQIOBNTAVTAC TV TayKOoHId TAEN mpaypdTwy
kat mpokaAwvTag Ti¢ duvdpelg e emoxng Tou, 0 Zavkdpa §exwpilet atnv 1oTopia T AQPIKAC,
aANd kat 0AKAnpou Tou Koapov. MovtdpovTag omavio Kat POoEKTIKG GuvSuacpévo apyelakd
UAIKO, 0 oknvoBétne Kplotog KoumeNév mpoo@épel pia mavopagiikr éa te mveupatikic kai mo-
Ntikn¢ kAnpovopitdg autod Tou avrioupBatikod apynyol kpdtoug. Mpoadidovtag oTo viokipav-
TEP TOU TNV EVEPYELN EVOC TIAVK PAVIETTOU, KIVOUEVOC AVANEDA 0TOV I0€AMONO Kal TNV ElpW-
veia, amokaBiotd T povadikdtnTa evo mpoédpou, vtumwotakol 1000 oI TpAgeLg, 600 Kal oTa
\oyta Tov.

A portrait composed from the archives of Thomas Sankara, president of Burkina Faso between
1983 and his murder in 1987. Ready to liberate his country and transform the mentality of his
fellow citizens, contesting the world’s political order and challenging the powers of his time,
Sankara stands out strongly in the history of both Africa and the world. Blending together rare
and meticulously assembled archives, director Christophe Cupelin offers a panoramic vision of
the intellectual and political heritage of this atypical head of state. Giving his documentary the
energy of a punk manifesto, between idealism and irony, he faithfully restitutes the originality
of a president as striking in his actions as in his words.

Ouhpoypagia/Filmography

1997 Dondoli Studio (py/short, ouv-oxnvoBeoia/co-direction)
2002 Y'a personne? (uy/short)

2006 Kononga (py/short)

2012 (apitaine Thomas Sankara/Captain Thomas Sankara

IknvoBeoia-Levaplo-Movtd{/Direction-Screenplay-Editing:
(hristophe Cupelin Owtoypagia/Cinematography: Abel Sankara
"Hxo¢/Sound: Philippe Ciompi Mouatkn/Music: The Ex, Fela Kuti Napa-
ywyoi/Producers: Christophe Cupelin, Nicolas Wadimoff Napaywyn/Pro-
duction: Laika Films (Switzerland) & Akka Films (Switzerland)

DigiBeta Eyypwpo-Aompopavpo/Color-B&W 90°

Bpapeia/Awards
Bpapeio Kowod /
Audience Award — Black Movie Geneva FF 2013, Switzerland

Kpiotog Koumehév
Christophe Cupelin

EAetia/Switzerland 2012




Maykdopia ekperalrevon/World Sales
Ready2Shoot

1eha Ahocvoyhou/Stella Alisanoglou
stella.alisanoglou@gmail.com
www.ready2shoot.net

Fig?:hef

R
oILSENER gEE!

Anuitpnc MNamadovAne — To moAAamAd dwpo

Iknvobeoia-Levdpio/Direction-Screenplay: Jtéha Ahocvoyhou/Stella
Alisanoglou Owroypaia/Cinematography: [dvng Kapanmeping/Yan-
nis Karapiperidis, Néwnc Kaoonc/Yannis Kassis, 21éha Aliadvoyhou/Stella
Alisanoglou Movtd{/Editing: idwng Kapammepidne/Yannis Karapiperidis
Movatkiy/Music: Anpritpng Kourg/Dimitris Kouzis llapaywyoi/Produc-
ers: 2téha Ahodvoyou/Stella Alisanoglou, Niavung Kapammeping/Yannis
Karapiperidis Napaywyn/Production: Ready2Shoot, EM\Gda/Greece
DigiBeta Eyxpwpo/Color 67’

Itéha Allodvoyhou
Stella Alisanoglou

EMada/Greece 2013

Dimitris Papadoulis — The Multiple Gift

MoMarmhd dwpo eivai n idian {wn. Eivat ot dvBpwrot mov ayandyie Kat pag ayamouv. Kamoteg go-
péc, paiveral mwg pia aoBévela pmopei va «ek@uAioe T {w 1 TIG GXEOELS Hag e Toug avBpw-
TIOUG, K1 €V OAa Oeixvouv va Tehetovouy, n aoBévela «maywvet. H éwota g {wnig w¢ moMarhol
dwpou amoktd d\n didotaon. H {wrj Tou Anpritpn MamadolAn to amodeikviel fevnBnke otn
Ndpioa 1o 1963. Emovdace latpiki otn Ocooalovikn ki epydaTnke we yiatpoc uéxptto 1991.To
1988 d1ayvwatnke mo¢ maoyet amd moMamhi okAjpuvon (okAqpuvon katd mhdkac). [pd@et Ao-
yotexvia amd 0 1990 kau éxel dnpoatedoet €61 BiBia. H emkowwvia pe ToUC avayveoTeS Kal ot
deoploi Twv Gilwv €ivat o kdopog Tou — 1y ibta Tou 1) {wn, mou 1) acBévela dev pmopeoe va oTapa-
THOEL

Life itself is a multiple gift. It is the people we love, the people who love us. Sometimes an ill-
ness seems to“undermine”life or our relationships with other people. And then, just when every-
thing seems hopeless, the illness “freezes”. The meaning of life as a multiple gift acquires another
dimension. Dimitris Papadoulis'life is living proof of the above. He was born in Larissa in 1963.
He studied Medicine in Thessaloniki and worked as a doctor until 1991. In 1988 he was diagnosed
with multiple sclerosis. He has been a writer since 1990 and has already published six books. Com-
municating with his readers and staying close to his good friends is his whole life — a life which
his illness could not stop.

Ohpoypaeia/Filmography

2009 HINT:H emotpoeri/HINT:The Return

2010 Ayvwotn nétpa/Stone Unbeknown (uy/short, TV)

2011 Oho/Friends (py puBomaata/short fiction)

2012 H enfokeyn/The Visit (uy/short)

2013 Anurrpng Namadoving — To mohamd dwpo/Dimitris Papadoulis — The Multiple Gift
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AP kat Tvykpap

Liv & Ingmar [Liv og Ingmar]

H tawia aut €ivat pia ttopia aydmmg, mou kahimtet pia oxéon 42 eTwv kat 12 Tawiay, avipeoa
otn Bpuhikry nBomotd At OUNpav kai tov peyaho oknvoBétn Ivykpuap Mmépykpav. Evag popog Ti-
Ui — évag TpuQEPGC, A elhikpivig amoloylopog 600 aNnAévoetwy Biwv mou mépasav padi
an’ Ao 10 QAopa Twv ouvaloBnudtwy, £(noav avemavaAnTes EMoEC Kat pag Gonaav dnpiovp-
yieg mou avéxouv aTo Ypovo, we amddeién Tou mdBoug T axéang mou €ixav, Eviog Kat EKTOC Kd-
dpou. Aut n Bloypagikn Tawia yia pia omévia oxéon, £To1 omwe Ty agnyeitatn A 0uMuav péoa
amd pia ovvévtewén, eivar Sopnpévn oav éva koM amd elkdveq kat fixoug amé Ti Slaypovike Tal-
Vi€ TOUC, OTIYIOTUTIA A6 TA TAPAOKIVIA TWV YUPIOPATWY, QWTOYPAQIEC, aMOOMACHATA Ao T
BiBAio ¢ MiB, AMdlovrac, kai amd T mpocwiki Tou aAAnAoypagia. Mia ampokdhumtn pa-
TUd, Ox1 povo og d0o amd Toug peyahitepoug KAAMTERVEC TOU Kaipol pag, ahd Kat o€ 800 av-
Bpwmoug mou fiav @ihot kat adeApéc-Yuyéc.

This film is a love story, covering the 42-year and 12-film relationship between legendary actress
Liv Ullmann and master filmmaker Ingmar Bergman. This documentary is a homage — an af-
fectionate but truthful account of two intertwined lives that experienced the full spectrum of
emotions together, survived through extraordinary times, and left us with enduring creations as
proof of the passion of their relationship, both on and off screen. Told entirely from Liv Ullmann’s
point of view through an interview, this biopic of a unique relationship is constructed like a col-
lage of images and sounds from the timeless Ullmann-Bergman films, behind-the-scenes
footage, still photographs, passages from Liv's book Changing and Ingmar’s personal letters to
Liv. Ultimately, this film is a candid look, not only at two of the greatest artists of our time, but
also at two human beings, friends and soul mates.

Emhektiki Opoypagia/Selected Filmography
2005 Jyotirgamaya/Lead Me to the Light (uy/short)
2006 Whatever! (up/short)

2007 Sold My Soul (up/short)

2010 Asylum (uy/short)

2012 Livog Ingmar/Liv & Ingmar

Naykoopa ekperaMevon/World Sales
Norwegian Film Institute

Toril Simonsen

T.+47 2247 4500

F.+47 2247 4597

ts@nfi.no

www.norwegianfilms.no

ZknvoBeaia-Zevdpio/Direction-Screenplay: Dheeraj Akolkar Owto-
ypagia/Cinematography: Hallvard Breein Movta{/Editing: Tushar
Ghogale 'Hyoc/Sound: Resul Pookutty Mouatkn/Music: Stefan Nilsson
Napaywydg/Producer: Rune H. Trondsen Mapaywyn/Production: Nordic
Stories AS, Norway T. +47 9057 5869 rune.trondsen@nordicstories.no
www.nordicstories.no www.livandingmar.com

HDCam Eyypwpo-Aompopavpo/Color-B&W 83°

Ntipdt{ Akohkap
Dheeraj Akolkar

NopBnyia/Norway 2012




Naykoopia ekpetahevon/World Sales
Pan Entertainment, Greece

Mapia Apavédkn/Maria Drandaki

Anyritong ABupidne/Dimitris Athyridis

T. 4302106985 050

drandaki@pan.com.gr www.pan.com.qr

EPT AE/ERT SA Hellenic Broadcasting Corp,,
EMada/Greece

Tunua Nwhqoewv/Sales Department
Owtevd Nawouhdrou/Fotini Yannoulatou :
T.+30 2106075 711 F. +30 2106075 714 &* "::.
salesdpt@ert.gr www.ert.gr

ARTE, France

Madeleine Avramoussis
madeleine.avramoussis@arte.tv
www.arte.ty

arte

Fischer

ER
oILSENER o

ZknvoBeoia-Levapio-Owroypagia-Hyoc/Direction-Screenplay-Cin-
ematography-Sound: Anpronc ABupiéng/Dimitris Athyridis Movtad/Edit-
ing: Aptepuic Avaotaoidou/Artemis Anastassiadou, Ayyeha Acomotidou/Angela
Despotidou, Anoatohog Kapaxdong/Apostolos Karakasis, Avta Aidkov/Anda Li-
akou Mouawki/Music: Tept Mamavtivag/Terry Papadinas, 2tavpo faomapd-
T0¢/Stavros Gasparatos Mapaywyoi/Producers: Mapia Apavoakn/Maria
Drandaki, Anprtong ABupiong/Dimitris Athyridis Mapaywyn/Production:
Pan Entertainment, EMdda/Greece Tupmapaywyr/Co-production: /DF
(Germany), ARTE (Germany), EPT A.E./ERT S.A. Hellenic Broadcasting Corp, Fin-
nish Broadcasting Company-Yle, Lie T oupeToyr} Tov EKK/with the participa-
tion of the Greek Film Center, EN\dda/Greece

HDCam Eyypwpo-Aompopaupo/Color-B&W 126’

J} EEFAEK Me v eviayuon tou EKK
CENTRE With the support of the GFC

Anpritpng ABupidng
Dimitris Athyridis

EMdda-Teppavia/
(Greece-Germany 2012

Eva frjpa pmpootad
One Step Ahead

0 Névwng Mmoutdpng —kopugaiog EMnvag owomapaywyds kat ame¢aptnpévoq aAKoohikoe,
Bpapevpévog yia Ty otkohoyikr Tou dpdon kau eé€xov HéNog TG Kowwviag Twv MOMTWV- €ival,
070 68 T0U, 0 avTIoUPBATIKAG AvESapTTOC UTOYRPLOC Yia T dnpapxia Thg Oeaoahovikng oTiC
ekhoyéq Tou 2010. KaBuwg n xwpa otpopihiCetat otn divn TG OIKOVOIKRG KpioNG kat Tou pvnpo-
viou, 0 Mmoutdpng pdyetar amévavt oe 0patos kat adpatou¢ avrimahoug. To viokipavtép Eva
Briua umpoatd eivat pia kvnpatoypagikr 0d0ooela didpketag 10 eBdopdadwy mou mapakorovBei
Kat Kataypdget autd To akpaio «matyvidt Sovapng» o MOATIK, KOWWVIKO Kal TPoowmIKO eninedo.

Yiannis Boutaris — one of Greece’s leading winemakers and a former alcoholic, a prominent mem-
ber of civil society and an honored environmental activist - is, at 68, the unconventional inde-
pendent mayoral candidate for Thessaloniki, Greece’s second largest city, in the 2010 municipal
elections. With the country caught in the spiral of the financial crisis, Boutaris struggles against
visible and invisible opponents. One Step Ahead is a 10-week-long documentary-odyssey that
tries to explore, among things, what love’s got to do with it.

Ohpoypaeia/Filmography
2009 T 4Trouble and the Self Admiration Society
2012 Eva priua pmpootd/One Step Ahead
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Naykoopia ekperaAevon/World Sales
Les Films El Gaucho, Canada

Bruno Chouinard

T.+15145290273
bruno@lesfilmselgaucho.com
www.lesfilmselgaucho.com

Fische’

R
ILSENER oe*

[doAo o kamvodoyokaBaploTh¢
Paolo Chimney Sweep [Paolo Ramoneur]

Mmoép kat ampopAentog, o Mdoho Zappmovo kaBapilet kapvadeg yavavioBet (wvtavog. Tod\- | ZxknvoBeoia-Zevdpto/Direction-Screenplay: Bruno Chouinard Gwro-
Tep éyKo Tou €ival éva kopdki mov éxet vioBetrioeL. Ito Xatov, oto Kepmék Tou Kavadd, avakahi- | Ypagia/Cinematography: Zacharie fay, Bruno Chouinard Moved{/Edit-
rouyie Tov doo, Tov yio Tou KamvoSoyokaBapioTs, o omoiog Toak@BnKe moNy doynua pe tov | ing: Etenne Gagnon Hyo¢/Sound: Julia Innes, Anne Lapierre Mov-
iatépa Tou 070 Téhog ¢ {wiic Tou. ¥’ autiy Ty Tawia, 0 {wd Kat 0 Bavatog Slamhéxovtatpeig | OW/Music: Milos Takacs, Natalia Kononova Mapaywyée/Producer:
, , . . . , ' - Bruno Chouinard Mapaywyn/Production: Les Films £l Gaucho, Canada

MadikéC avapvoel, e§upwvovag 1oL To kaBapiopa Twv Kapvddwv o’ éva mveupaTiké emimedo. o X .

. } . ; : o ) . DigiBeta Eyypwpo-Asmpopavpo/Color-B&W 53
0 Auptapdc tou kamvodoyokabaptot Aapmupilel 0TI 0Téyes Twv omiTiwy, ke omou o Mdolo Bpi-
OKEL TNV EGWTEPIK TOU ldopporia. Mavtayol mapova, koppdtia khaotkig kai tdad pouatkng ee-
PEVVOUY TNV evépyeLa avapeoa 0To kaBapLopa Tw Kapvddwy Kal oTn oxéon matépa-ylov, eép-
vovTag Tehka Ty kdbapon.

Bohemian and colorful, Paolo Charbonneau uses chimney sweeping to feel alive. His alter ego
is a crow he adopted. In Sutton, Québec-Canada, we discover Paolo, the chimney sweep’s son,
who had a terrible falling-out with his father at the end of his life. In this film, life and death in-
tertwine with childhood memories, raising chimney sweeping to a spiritual level. The lyricism
of the chimney sweep shines on the rooftops, where he finds his inner balance. Omnipresent, jazz
and classical tunes explore the energy between chimney sweeping and father-son relations, ul-
timately bringing about catharsis.

€107 Uno(poo3g d3uaprivioLN \Dguo3p 5L TINOATYIV <INILUIONY ¥13d1dOL 0L

17.3.2013
Hpépa TaAdogwviag
Jour de la Francophonie

Ouhpoypagia/Filmography
2012 Paolo Ramoneur/Paolo Chimney Sweep

Mmpwo Zovivdp
Bruno Chouinard

Kavaddc/Canada 2012

ﬁ



Naykdopa ekperdAevan/World Sales
Atrix Films GmbH, Germany

T. +49 8151550 9545
F.+4981515509772
info@atrix-films.com

www.atrix-films.com

Fische’

R
oILSENER e

2aypada — 1o puotnpto tn¢ dSnpiovpyiag
Sagrada — The Mystery of Creation [Sagrada — El misteri de la creacid]

IknvoBeaia-Ievdpio/Direction-Screenplay: Stefan Haupt Owtoypa- | H Zaypdda Oapila otn Bapkedvn eivar éva povadikd, ouvapmaotikd ktipto. Eivat kapmdg dia-
(ia/Cinematography: Patrick Lindenmaier Movrad/Editing: Christof | vojac Tou apyrrékTova Aviov Tkaouvi, piag apgiey6pevng dtoguiag Tou mapehdovTog, alhd kat
Schertenleib Hyoc/Sound: francesc Canals Movotkii/Music: J.F.Goljad- pagiigy i pric Souheidc pag otpatidg epyatdv. Mia tawia yia T puotnpicaon Sladikasia g
kin Nlapaywyée/Producer: Stefan Haupt Mapaywyd/Production: -y revyiiic Sptoupyiag, mou avamTdooetat ydpw amd o ZfTua e avlpdmvng Snutovpyt-

Fontana Film GmbH, Switzerland T +41 44 450 4592 K¢ SOvapng Kat yla Tov Tpomo Jie Tov omoio BéNoupie va T aélomotoupe
stefan.haupt@fontanafilm.ch www.fontanafilm.ch ficovvauncKary poro | Hevat He.

HDCam ‘Eyypwpio/Color 90° o . . - - . I
The Sagrada Familia in Barcelona is a unique and fascinating building. It is the brainchild of the

architect Antoni Gaudi, a once controversial genius, and the work of an army of laborers. A film
about the mysterious process of artistic creation, revolving around the question of our human
creative power and how we want to use it.
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Ohpoypaeia/Filmography

1998 I'm Just a Simple Person

2000 Increschantiim/Homesickness

2001 Utopia Blues (uwBomhaoia/fiction)

2003 Moritz (TV)

2004 Downtown Switzerland

2006 A Song for Argyris/Eva tpayolétyia tov Apyopn

2010 How About Love (puBomaoia/fiction)

2012 Sagrada — EI misteri de la creacié/Sagrada — The Mystery of Creation

Itégav Xdount
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2aApa
Salma

0tav n Zdhya éywe £onpPn, ot yoveig ¢ TV amopévweav amé Tov kdopo. épace evwid xpovia
mayidevpévn o’ éva pikpo dwpdrio. Exatoppbpia véeg yuvaikec umogépouy amd Ty ida poipa,
aMd n Zdpa apviBnke va empéyel ota To0a xpovia QUAAKION va T dapdoouy. Ze koppdtia
Xapti mou paleve kat pulaye, katdgepe va dlakwnoel AaBpaia ta moujpatd T, omou &éppale
TV KpUPN 0pyN Kat Tov movo ¢, Tamotpata okavodNioav Ty KowotnTa e, ald evémveuoav
avayvwoteg 0" 6An  Notia lvdia. Eikoot mévte ypovia apyotepa, n yevvaia avumakor the ZaApa
yiverai papog eNmida.

When Salma reached puberty, her parents locked her away from the world. She spent nine years
trapped in one small room. Millions of young girls endure the same sort of fate, but Salma re-
fused to let the long years of imprisonment break her spirit. Using hoarded scrap paper, she man-
aged to smuggle out poems that expressed her hidden anger and pain. The poems scandalized
her community but inspired readers all over South India. Twenty-five years later, Salma’s brave
defiance is a rare beacon of hope.

Emhektiki Opoypagia/Selected Filmography

1989  Eat the Kimono/@de To kipovd (ouv-oknvoBeaia/co-direction: Claire Hunt)

1991 Hidden Faces/Kpuppiéva npdowna (ouv-oknvoBeoia/co-direction: Claire Hunt)

1992 The Good Wife of Tokyo/H kal a6Cuyog Tou Tokio (ouv-oknvoBeata/co-direction: Claire Hunt)
1995 Shinjuku Boys/Ta ay6pta tov 2wtoUkou (ouv-oxknvoBeoia/co-direction: Jano Williams)

1998 Divorce Iranian Style/Aialyto a Aa Ipavikd (ovv-oknvoBeota/co-direction: Ziba Mir-Hosseini)
2000 Gaea Girls/Ta kopitota am'tny Ikaéa (ouv-oknvoBeaia/co-direction: Jano Williams)

2005 Sisters in Law/O1 dikaotiveg Ziba (ovv-oknvoBeata/co-direction: Florence Ayisi)

2008 Rough Aunties/Zopikeg Beftaeg

2010 Pink Saris/Ta poC odpt

2013 Salma

Naykoopia expetdAevon/World Sales
Women Make Movies/Vixen Films, UK

T. +44.207 359 7368

F.-+44 207 226 7874
longinotto@hotmail.com

Www.wmm.com

ZknvoBeaia-Owtoypagia/Direction-Cinematography: Kim Longinotto
Zevdpio-Movtd{/Screenplay-Editing: Ollie Huddleston Hyog/Sound:
Sara Lima Mouawkiy/Music: Samuel Sim Mapaywyéc/Producer: Kim
Longinotto Mapaywyn/Production: Vixen Films, UK www.wmm.com/salma
DigiBeta Eyxpwpo/Color 90°

Bl | K AovtQworo

Kim Longinotto

Mey.Bpetavio-Ivia/
UK-India 2013



Naykoopia ekpetdAevon/World Sales
Taskovski Films, Bosnia and Herzegovina
Marija Knezevic

T.+387 66 180979
festivals@taskovskifilms.com
www.taskovskifilms.com

IknvoBeoia-Levdpio/Direction-Screenplay: Youlian Tabakov Agn-
ynon/Narration: Tzvetanka Gosheva Owtoypagia/Cinematography:
Adam Nilsson Movtd{/Editing: Nina Altaparmakova, Adam Nilsson, Youlian
Tabakov, Johan Saderberg Hyog/Sound: Valeria Popova Mouaiki/Music:
Rikard Borggérd Mapaywyd¢/Producer: Mérten Nilsson Mapaywyr/Pro-
duction: Gnufilm, Sweden T. +46 70 756 2303 marten@gnufilm.se
www.gnufilm.se HDCam Eyxpwpo/Color 66

Nouhiav Tapmako@
Youlian Tabakov

Bouyapia-2oundia/
Bulgaria-Sweden 2012

- -

ToBetdvka
Tzvetanka

H pikpr ToBetavka, mou yevwnOnke ae molola olkoyévela, ovelpevotav va yivel nbomoldg, aAd
N Cwrj ta épepe aliwg. H 1otopia piag yuvaikag mov £{noe Ti TpelC TeNeuTaieg meplodoug T 1To-
piag e olyxpovng Boulyapiag: T povapyia, Tov koppouviopd kat mn dnpokparia. H {wr te av-
Tmpoowmeel Tig 1oTopieg MOM@Y dNwy, Omu¢ Kat T taTopia T idlag T¢ xwpac.

Born in a wealthy family, little Tzvetanka dreamed of becoming an actress, but life had other
plans. Tzvetanka s the story of a woman who has outlived the three last eras in modern Bulgarian
history: monarchy, communism and democracy. Her life represents the stories of many others,
and of the country itself.

O\poypagpia/Filmography
2012 Tzvetanka
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Otav mepmatw
When | Walk

0Aa §exivnoav o€ kamoteg otkoyevelakée dlakomég. To 2006, 0 25xpovog 0pwaTog, Opopoc, Ta-
havtodyog T¢éioov NtaZiNBa Bpiokdtav atnv mapalia pe v otkoyéveld Tou otav, Saguikd, Encoe kat
dev pmopouoe va onkwBei. Ot yatpoi Siéyvwoav okAfpuvon kata mhdkag, mou Ba pmopooe va odn-
YROELoTNY anwAeL TG OPAGTC KAt TOU ENEYXOU TWV KIVAGEGV ToU, O Kau o€ xia Lupta dMa mipo-
BMpata. 0 T¢é100v amogdotoe v apyioet va yupvadetat mepioadtepo, aAAd n katdoTaon Tou Xelpo-
Tépeve. Tote, 0TpdpnKe 0T UnTépa Tou. Autr Tou BUpIeE MG fTav éva KaAdTuyo, povojtolyo maudi
¢ Bopeiou Apeptkiig mou €ixe Tnv eukaipia va KuvnyroeL Ta Tpdypata mou ayamoloe MepLooTEPO
— v Tégvn kat T oknvoBeoia. Etal, o TCé1oov émace Ty kdpepa, TV £0TpeYe GToOV £QUTO TOU, Kal
Eexivnoe va Kivnuatoypagei T 600KoN, apyr TapakuR ToL 6REATOC Tou Kat Ta Badpata mou ou-
vavtnoe otny mopeia. Mpokettal yia £va VIOKIHaVTEP oL GUYKIVEL aANA Kal EPMVEEL, Kal TTOU €XEL WG
kwntpto dovapn t BEAnan Tou veapol oknvoBéT yia {wr Kai Ty kavotnTa Tou va dayelpiCetal
aut T gopepn aoBévela amd v omoia MAoXEL péoa and TV KIVNHATOYPagIki agrynon.

Itall started on a family vacation. In 2006, 25-year-old, vital, handsome, talented Jason DaSilva was
onabeach with his family when, suddenly, he fell down and couldn’t get back up. Doctors told him
he had multiple sclerosis, which could lead to loss of vision and muscle control, as well as a myriad
of other problems. Jason decided to exercise more, but the problem just got worse. So he turned to
his mom. She reminded him that he was a fortunate, privileged North American kid who had the
opportunity to pursue the things he loved most — art and filmmaking. So Jason picked up the ca-
mera, turned it on himself, and began filming the slow, difficult decline of his body and the mira-
cles he encountered along the way. An emotional and inspirational documentary and an energizing
and self-generating film experience whose creative engine is its young filmmaker’s determination
to live and his ability to make sense of being plagued by a devastating disease through the art of
cinematic storytelling.

Emhektiki Opoypagia/Selected Filmography
2002 Olivia's Puzzle (uy puBomacta/short fiction)
2004 LestWe Forget

2005 A Song for Daniel (i LuBomhaoia/short fiction)
2006 Twins of Mankala (py puBonhaoia/short fiction)
2008 From the Mouthpiece on Back

2009 First Steps (u/short)

2013 When | Walk

Naykoopia expetdAevon/World Sales
AXS Lab, USA

Alice Cook

T. +1646400 2451

alice.cook@gmail.com

jdasilvax@gmail.com

IknvoBeaia/Direction: Jason DaSilva Levdpio/Screenplay: Jason
DaSilva, Alice Cook @wroypagia/Cinematography: Leigh DaSilva, Karin
Hayes, Alice Cook Movtd{/Editing: Jason DaSilva, Keiko Deguchi, Alice
Cook Hyo¢/Sound: Jason DaSilva, Alice Cook Mouatkij/Music: Jeff Beal
Mapaywyoi/Producers: Jason DaSilva, Alice Cook Mapaywyn/Produc-
tion: AXS Lab, USA HDCam Eyxpwpo/Color 88’

TCé1oov NtaZiABa
Jason DaSilva

HNA-Kavadde/
USA-Canada 2013




Naykoopia ekpetdAevon/World Sales
Taskovski Films, Bosnia and Herzegovina
Marija Knezevic

T.+387 66 180979
festivals@taskovskifilms.com
www.taskovskifilms.com

IknvoBeoia-Levapio-Owtoypaepia/Direction-Screenplay-Cine-
matography: Carlos Klein Movta{/Editing: Carlos Klein, Beatrice Babin,
Vadim Jendreyko "Hyo¢/Sound: Mario Diaz, Patrick Becker, Rafael Huerta,
Huang Xun Mouatkr/Music: Carlos Klein, Daniel Almada, Martin Klingeberg
Mapaywyoi/Producers: Vadim Jendreyko, Carlos Klein, Hartmut Homolka
Napaywyn/Production: Mira Film, Switzerland T. +41 43 960 3684
info@mirafilm.ch www.mirafilm.ch Zupmapaywyry/Co-production: TM
Film (Germany), CKFilms (Chile), Schweizer Radio und Fernsehen SRG SSR
(Switzerland), BR Bayerischer Rundfunk (Germany)

HDCam Eyxpwpo/Color 90°

BpaPeia/Awards
Kahtrepn Xihavr Tawia, Bpapeio Kowod VIR /
Best Chilean Film, Audience Award VTR — FICValdivia IFF 2012, Chile

Eidwn Mveia, Bpapeio g Emtpomic yia to EABeTikd 2wepd /
Special Mention, Cinéma Swiss Jury —Visions du Réel 2012, Switzerland

Kaphog Khdv .‘ _#“ ﬁ@.

Carlos Klein §& e VY
il

ENBetia-Teppavia-Xivi/
Switzerland-Germany-Chile
2012

Ekei 0mov metolv ot KOvdopeC
Where the Condors Fly

0 Xtvavag oxknvoBétng Kaphog Khdw auvodeber tov Pwao oknvodém Biktop Kooakdgaki ota yu-
piopata g Teheutaiag Tou Tawviac. Yny Natayovia, otn Aigvn BaikdaAn kat otn Zavykdn, o Bi-
ktop Kooakdgaki e§epeuvel Tic povadikég oxéaelg avapeoa og Tomoug Kat avbpwmoug mou Bpi-
oKovtal o€ SlapeTpikd avriBeta onpeia Tov mavitn. 0 Kaphog Khdw kataypdeel T dnpiovpyia
AUt TG @IAGd0éng Tawiag ' évav moAd mpoowmKA Tpomo, £xovtag we Kivntrplo Sivayn T Otk
TOU £0WTEPIKN avalijTnon EIKOVwWY Tou Pmopouy akopn va pag ennpeddouv. MapdMnAa, aro-
KaAOmTeL TV ap@leyopevn oTaon Kai Twv duo Toug amévavtl atn oknvoBeaia. Mia KpTikr Kat
BaBid x10up0pIOTIKY, OTOXAGTIKI HaTIA 0TNY TEVN TOU KIVHATOYPAQOU.

Chilean film director Carlos Klein accompanies Russian filmmaker Victor Kossakovsky during the
shooting of his latest film. In Patagonia, at Lake Baikal and in Shanghai, Victor Kossakovsky ex-
plores the singular relationships between places and people on opposite sides of the world. Car-
los Klein documents the making of this ambitious film in a very personal way, driven by his own
inner search for images that still have an impact on us. While doing so, he reveals his own and
Kossakovsky’s ambiguous attitude towards filmmaking. A critical and deeply humorous reflec-
tion on cinematography.

Emhektikn O\poypagia/Selected Filmography
1997 Ibycus — A Poem by John Heath-Stubbs (uyi/short)
2004 Tierra de agua

2012 Where the Condors Fly
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Koivwvia kai Nepifdniov
HABITAT

H oyéon Tou avBpwnmov pe T @O, Ol EMMTWOEL TNG
avBpwmyng enéupaong oto mepipaNhov kal T0 avtiTIfo TIou
KATG oUVémela «Anp@vel» N avBpwnotnta, anoteAolv Tov
K010 BepaTikd G¢ova Tou oLyKeKpIUEVOU TRHATOC. Baalkog
0TY0¢ Tou €fval n evaioBntonoinan, oyt amhd w¢ MPOoWIKO
kaBrikov mpo¢ T Uon, aMd WG EMTAKTIKY UMoKPEWON
QmévavTL 0ToU {810U¢ [ag ToUg EqUTOUC,

The relationship between man and nature, the consequences
of human intervention in the environment and the price that
humanity pays as a result, are the main themes of this
particular segment. Its basic purpose is to sensitize us, not
only in terms of our personal duty towards nature, butalso in
terms of an imperative duty towards our own selves.
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24 kouPade¢, 7 movtikia, 18 ypovia

Naykoopia expetdAevon/World Sales
Manekino Film, Romania

T. +40722 413 005
marius.iacob@manekinofilm.ro
www.manekinofilm.ro

24 Buckets, 7 Mice, 18 Years [24 galeti, 7 soareci, 18 ani]

Evanhikiwpévo Ceuydpt, o Tupe katn Mipdoka, kapBouvidpnde T poupaviki emapyia, kavouv
akpIp Ta ibla mpéypata kde pépa. AN o k6opo¢ yOpw Toug aldlel. Xav apyaikée oxedov
Hop@é¢, yivovtat aloBéato yia Toug Toupiotec — emokémteg mou BéNouv va {foouy yia Aiyo 0To
naperdov. Katw amé to PAéppa e kapepag, ekTuiooeTar pia mapdotaon avidgla tov Bedtpou
ToU mapahdyou.

An elderly couple, Imre and Piroska, charcoal-makers in the Romanian countryside, perform the
same actions every day of their lives. But the world around them is changing. As almost archaic
figures, they become a tourist attraction, visited by people wanting to experience the atmos-
phere of times past. Under the impassive gaze of the camera, a performance unfolds, worthy of
the theater of the absurd.

O\poypagpia/Filmography
2005 Trenuri nesupravegheate/Unwatched Trains
(p puBomhaaia/short fiction, auv-oknvoBeoia/co-direction: Adina Pintilie)
2006 Casino (uy puBomhaota/short fiction, auv-oknvoBeata/co-direction: Adina Pintilie)
2009 Un fel de singuratate/Some Kind of Loneliness (iip/short, ouv-oknvoBeoia/co-direction: Adina Pintilie)
2012 24 qéleti, 7 soaredi, 18 ani/24 Buckets, 7 Mice, 18 Years

IknvoBeoia-Levapio-Owtoypaepia/Direction-Screenplay-Cine-
matography: Marius lacob Movta{-Hyoc/Editing-Sound: Marius lacob,
Vlad Voinescu Mapaywydg/Producer: Adina Pintilie Napaywyr/Pro-
duction: Manekino Film, Romania DigiBeta Eyypwpo/Color 30°

BpaPeia/Awards
Apyupdc Apdkog yia to Kahutepo Mikpol Mrjkoug Ntokipavep /
Silver Dragon Award for Best Short Documentary — Krakow IFF 2012, Poland

Meydho BpaBeio Tov EDN Néou Tahévtou /
EDN Talent Grant Award — Sarajevo IFF 2012, Bosnia and Herzegovina

Eidik Avagopd / Special Mention — Listapad IFF of Minsk 2012, Belarus

Mapioug lakopm
Marius lacob

Poupavia/Romania 2012



Naykoopia ekpetdAevon/World Sales
Mediadiffusion, Belgium

Anne Sophie Ducarme

T.+3210478020

F. 43210451174

diffusion@iad-arts.be

www.jad-arts.be

270 YWwpA@La pag
Our Lands [A nos terres]

ZknvoBeoia-Zevdpio-Agriynon/Direction-Screenplay-Narration: | H Nikoh ki o Oykiot, éva (evyapt ktvotpogwy, Souledouv okAnpd kat ohopdvayol oTny emapyia
Aude Verbiguié Owtoypagpia/Cinematography: Robin Montrau Mov- | ¢ ApiC oo Noto g FaMia. Ot ayoMieg Toug Baivouv mpog e§agavion. Apaye aneieita n
1a{/Editing: Zaccharie Ferrandin ‘Hyoc¢/Sound: Simon Jamart, Nicolas aypotiki) {wii;

Vanstalle Movotkiy/Music: Simon Jamart Mapaywyoi/Producers: Béné-
dicte Lescalier, Ayrton Heymans Mapaywyn/Production: Mediadiffusion,

Belgum lescler@iad-arts be DigiBeta Eyypwpo/Color 22° Nicole and Auguste, a couple of breeders work hard, on their own, in Ariége, south of France.

Their craft is disappearing. Is the peasantry endangered?

BpaPeia/Awards
BaBeio Kowo / Audience Award — Festival 5 sur 52012, Belgium
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BoaBeio o evwoewv SACD/SCAM Kahdtepou Nrokipavtép
kat Kahotepou Xevapiou / Best Documentary and Best Author
Movie SACD/SCAM — Media 10/10, Namur Short FF 2012, Belgium

Ohpoypaeia/Filmography

Ovt Beppmiykié Y
2012 Anos terres/Our Lands

Aude Verbiguié

Béyio/Belgium 2012
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2TayTn
Ash [Aska]

Y11¢ 14 Ampihiov 2010, n yn dvoiée yia devtepn popd o hyotepo amo éva prva oty Eiylagia-
ayékouh t¢ Notiag lohavdiag. Hngatoteiax ékpnén éMwoe toug myou, mpo&évnae mAnupopeg
OTIC KOVTIVEG PApIEC Kat EKTOEEVaE 0T 0TpaTéoPatpa 70 TOVOUC 6TAYTNE avd deutepohento, Ola-
komtovtag T evaépta kukhogopia o’ oAdkAnpn ) Bopeta Eupayrm. MoANég mroelg xpetdotnke
va akupwBolv kat xhiddeg empdrec Bpédnkav amokhelopévor. H avaotdrwon aut mpooéhkuae
T0 Taykoao evlagépov. 0tav amokataotddnkav Ta OpopoAdYLd TWV AEPOTIOPIKWY ETAIPEIWV
Kat T oXETIKG mpwTooéMda dpxoav v apaiwvouy, ot aypéte¢ mou {ouv 0T oKIA Tou NealoTeiou
ouvéyioav va aywviCovtar yla Ta {wa kat To flomopiopd Toug, KAt ou KAvouv HéxpL Kal arepa.
H tawia mapakohouBei yia éva xpovo TPEI OLKoYEVELES TG TEPLOXNG Kal KaTaypdpel Ty emidpaon
NG otaytng otn {wi Toug.

On April 14th 2010, the earth opened up for the second time in less than a month at Eyjafjalla-
jokull in Southern Iceland. The volcanic eruption melted the ice cap, flooded the nearby farms
and spewed 70 tons of ash into the stratosphere per second and disrupted air traffic throughout
Northern Europe. It forced many flight cancellations and stranded thousands of passengers. The
disruption captured the world’s attention. When the airlines resumed their normal routes and
headlines started to fade, the farmers under the volcano were fighting for their livestock and
livelihood, as they still are today. The film follows three farming families living under the volcano
over the course of a year and chronicles the effect of the ash on their lives.

Ouhpoypagia/Filmography
2010 Stafreena holan/Digital Hole (up/short)
2012 Ash

Naykoopia expetdAevon/World Sales
Spier Films, UK

Heather Millard

T. +44779303 0475
heather@spierfilms.com
www.spierfilms.com

R
ILSENER oe*

IknvoBeaia/Direction: Herbert Sveinbjornsson Zevdpio/Screenplay:
Herbert Sveinbjornsson, Hildur Margrétarddtti @wtoypagia/Cinematog-
raphy: Herbert Sveinbjornsson, Hildur Margrétarddtti, Sveinn M. Sveinsson
Movtd{/Editing: Herbert Sveinbjornsson, Stefania Thors ‘Hyo¢/Sound:
Huldur Freyr Amarsson Mouatkry/Music: Ulfur Eldjam Napaywyoi/Pro-
ducers: Heather Millard, Herbert Sveinbjornsson Mapaywyry/Production:
Edisons Lifandi Ljosmyndir ehf, Iceland T. 435 4 6973 845
hebbiw@gmail.com www.edisonsmovies.com

HDCam Eyypwpo/Color 94’

Maykoopia mpepiépa/World Premiere

Xépumept
IBéwpnylopveov

Herbert Sveinbjornsson

lohavdia/lceland 2012



Naykoopia ekpetdAevon/World Sales
Deckert Distribution GmbH, Germany

Heino Deckert

T.+49 341 2156638

F. +49 3412156639
info@deckert-distribution.com
www.deckert-distribution.com

Ovelpa kovaépPa
Canned Dreams

LknvoBeoia/Direction: Katja Gauriloff Zevapuo/Screenplay: Katjia | To Ovelpa kovagpBa eivat éva hupiké Tagidt avd tov k6opo, mou oklaypagei Toug amhoug, kabn-
Gaurloff, Joonas Berghall, Jarkko . Laine @wrtoypagia/Cinematogra- - epwoiic epydtec iéoa am'Tig mpoowiké Toug tatopiec. Oha autd oupiBaivouy evey axohouBospe
phy: Heikki Farm, Tuomo Hutri Movrdd/Editing: Timo Peltola | gy mopeia evog ouokevaopévou Tpogipou Tou Eexivd t Stadpopr Tov amé T AN\ dkpn Tou

‘Hyoc/Sound: Peter Albrechtsen Mouatkr)/Music: Karsten Fundal Ma- . : . . : P L0 ; .
koapou kat StacyiCer ookAnpn v Evpwmn. Miow an’” auté To mpoidv Bpiokovtar avapibunta xé-
paywydc/Producer: Joonas Berghdll llapaywyn/Production: Oktober H ,X ¢ PR TV EVPLTY poitv By PIENITTaX
pLaL KL O1 LOTOPIES TOUC.

Oy, Finland T. +358 40 709 3331 joonas@oktoberfi www.oktober.fi Zup-

napaywyr/Co-production: Final Cut for Real (Denmark), Bando a Parte . o ) ) )
(Portugal), YLE (Finland), ARTE (France) & Al azeera (UK) Canned Dreams is a lyrical journey across the world. It paints a portrait of ordinary workers,

DigiBeta Eyypwpo/Color 78’ through their own personal stories. All this happens as we follow the journey of a canned food
product, which starts off at the other side of the world and travels all across Europe. Behind this
product are countless pairs of hands and their stories.
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BpaPeia/Awards
Bpapeio Kahitepou Ntokiavtép /
Documentary Film Prize — Nordic Film Days, Libeck FF 2012, Germany

Kdtia Tkdoupihog Em\ektikiy Ohpoypagia/Selected Filmography
Katja Gauriloff 2003 Vanhanlmlieheq viimeinen péiva/The Last Day of His Life (y puBomhacia/short fiction)
2004 Hyvid aikeita/Sincere Intentions (uy puBonhacia/short fiction)
Owhavéia/Finland 2012 2004 Pei" vy Paast (up/short)

2007 Huuto Tuuleen/A Shout into the Wind
2012 Canned Dreams
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AmooToAr} 6TV AKPN TOU KOGHOU

Naykoopa ekperalevon/World Sales
Haslund Film ApS, Denmark

Michae Haslund

T.+452023 1388
haslund.michael@gmail.com
www.expeditionthemovie.dk

pischer

The Expedition to the End of the World [Ekspeditionen til verdens ende]

Mia mpaypatiki Tawia meptmételac — aAd pe T oAU alyxpovn évvola Tou 6pou. X' éva TpIKG-
TapTO KapdpL, ouvtpo@Id pe KaANTéXVES Ka emoTrpoveg, pe ododiec epapiMec Tou Noe iy Tou
KohopBou, BaCoupe mwpn yia T dkpn Tou KOOHOU: 6’ AUTAY TV TEPIMTwON, yia TamaydBouva
¢ Bopetavatohikii¢ fpothavdiag mov hiwvouv pe paydaiovg pubpolc. Eva emko tadidl, o
d1dpketa Tou omoiou To Mipwpa —Tov mepthayPavel amd kaATERVEC LéXPL YEWAGYoUS Kal
aotpoplohdyouc— avakahimrel véa €idn {wng, avuipetwilel mpwToyVwPEC MPOKANGEIC Kal 0TO-
Xaletat mavw o€ Bepehadn epwhpata umapélakic euong. H mepiépyela, To peydo mabog kat
pia avaagpn mveNid X100Hop GUYKAIVOUV € JLal TaLvio ToU EVOpKNOTPWVETAL UTTEPOYA a6 Tov
Tahavtouyo Ntdviel Ntévatk, mou kdbe tou eldva pag myaivet mo mépa kai fabid péoa o’ av-
THV TV Moo €iwen g Lotopiag mou Aéyetal avBpwmota.

Avreal adventure film — but in a very modern sense. On a three-mast schooner, aboard with artists,
scientists and ambitions worthy of Noah or Columbus, we set off towards the end of the world;
in this case, the rapidly melting ice massifs in Northeast Greenland. An epic journey, during which
the crew — which ranges from artists to geologists and astrobiologists — discovers new species,
faces unexpected challenges and addresses a number of questions of a fundamental, existen-
tial nature. Curiosity, great pathos and a liberating splash of humor come together in a film that
is superbly orchestrated by the talented Daniel Dencik, who in one iconic image after another
seduces us far beyond and deep into the historical footnote that is humanity.

Ouhpoypagia/Filmography
2012 Moon Rider
2013 Ekspeditionen til verdens ende/The Expedition to the End of the World

zknvoBeoia/Direction: Daniel Dencik Levdpto/Screenplay: Michael
Haslund-Christensen, Daniel Dencik, Janus Metz @wtoypagia/Cine-
matography: Martin Munck, Torben Forsberg, Valdemar Leisner, Adam Philp
Movta{/Editing: Per Sandholt, Rebekka Langvist Hyo¢/Sound: Per Nys-
trom Movatkn/Music: Mads Heltberg Mapaywyoc/Producer: Michael
Haslund-Christensen Mapaywyr/Production: Haslund Film ApS, Den-
mark Zupmapaywyr/Co-production: Beofilm Post Production (Denmark),
Garagefilm International AB (Sweden) HDCam Eyxpwpo/Color 90°

Ntdvied Ntévoik
Daniel Dencik

Aavia-2oundia/
Denmark-Sweden 2013



Maykdopia ekperalrevon/World Sales
The Film Collaborative, USA

Jeffrey Winter

T.+1323 207 8321
jeffrey@thefilmcollaborative.org
www.thefilmcollaborative.org

Fig‘?‘:hef

oILSENER

ZknvoBeaia/Direction: Gayatri Roshan, Emmanuel Vaughan-Lee Zeva-
pro/Screenplay: Gayatri Roshan wtoypagia/Cinematography: Emily
Topper Movta{/Editing: Pedro Kos 'Hyo¢/Sound: Chris Smith Mou-
otkry/Music: H. Scott Salinas, Emmanuel Vaughan-Lee Mapaywyoi/Pro-
ducers: Gayatri Roshan, Emmanuel Vaughan-Lee Napaywyr/Produc-
tion: Go Project Films, USA T. 41 415 457 9447 info@goprojectfilms.com,

www.goprojectfilms.com www.elementalthefilm.com
HDCam Eyxpwpo/Color 93°

Oihpoypaeia Epdvouel Boykav-Ai/
Filmography Emmanuel Vaughan-Lee
2007 Seva Café (pp/short)

2007 Barrio de paz (p/short)

2008 A Game for Life (pi/short)

2009 What Would It Look Like (pi/short)

2009 AThousand Suns (ip/short)

2013 Elemental (ouv-oknvoBeoia/co-direction)

Oihpoypaepia lkdiatpt Poodv/Filmography Gayatri Roshan
2013 Elemental (ouv-oknvoBeoaia/co-direction)

210l E10OEC
Elemental

H 1otopia tptoiv avBpamwv mou €pyovtat kovtd xapn ot Babid Toug abvdeon pe T gvon kat amo-
KTOOV KIVNTPO Y1a VOl QVTIPETWITIO0UV PEPIKG amd Ta T MEOTIKG otkoAoylkd {nTrpata Tou Katpod
pag. H tawvia mapakohouBei tov Palévpa Zivyk, évav Ivdo kpatikd adlwpatouyo mou éxel amogaoi-
ot va dpdoet povog Tou, o’ éva mpookivnpa 40 nuepwv, kaBwg dam\éet Tov Aot mevtakabapo
motapd [dyyn, mou orjpepa apyomeBaivel péoa otn poAvven. AVTIETWNOG e TV TOMIKY KowotnTa
Kat e mpoowkeS apiBolicg, 0 Zwvyk mahevel yia va kAeioeL epyoaTdota, va oTapaTioel T Kata-
OKEUN QpaypdTwy Katva agurvioel Ty kowi yvan oty Ivdia yiava gepBei pe oefaopd otov tepd
[ayyn. Ztov Bopeio Kavada, n Epteh Ntépevtlep bivertn dikr g payn evaviia ot Bropnxavikr ek-
petdMevon Tou Tap Zavtg, evog kortdopatog metpehaiou peyautepou amd Ty moAeia tg OAOpL-
dag, ki evog mpotewvopevou aywyol prkoug 3.200 XA, mou Ba kataoTpéPel TiC KowoTtnTes Twv 1Ba-
yevav kat Ba amehijoet ohokAnpn Ty fetpo. Kat oty Auatpalia, 0 epeupémng i emyelpnuatiag
TCé1 Xdppav avadnea emevutég mpoBupoug va pIoKAPOUV EKATOMHUPIA O€ L0 ENAVACTATIKI) GUOKEUH
TIou ToTeUE Mw¢ Ba avaoyéoel 1o pawopievo Tou Beppoknmiou — dpaye Ba douhéyer;

The story of three individuals united by their deep connection with nature and driven to confront some
of the most pressing ecological challenges of our time. The film follows Rajendra Singh, an Indian gov-
ermnment official gone rogue, on a 40-day pilgrimage down India’s once pristine Ganges river, now pol-
luted and dying. Facing community opposition and personal doubts, Singh works to shut down facto-
ries, halt construction of dams, and rouse the Indian public to treat their sacred “Mother Ganga” with
respect. In northern Canada, Eriel Deranger mounts her own struggle against the world’s largest in-
dustrial development, the Tar Sands, an oil deposit larger than the state of Florida and its proposed 2,000-
mile Keystone XL Pipeline, which are destroying Indigenous communities and threatening an entire con-
tinent. And in Australia, inventor and entrepreneur Jay Harman searches for investors willing to risk
millions on his revolutionary device that he believes can slow down global warming — but will it work?

Tkdwatpt Poodv
Gayatri Roshan

Epdvioued Bov-t
Emmanuel Vaughan-Lee

HIA/USA 2013
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[Kpepopévn mOAn
Fallen City

0tav évag oetopoc émnée v Mmeitooudv otig 12 Maiou Tou 2008, ny opeiviy autr moAn the Kivag
Kataotpagnke ohoaxepwg kat koot xIhddec dvBpwmot Bprikav To Bavaro. H kpepauévn mddn
emkevipwvetal oTi¢ {wég Tpiwv emlwvtwy. 0 K. Mevyk €ivat évag apoolwpévog matépag mou
éxaoe TV k6pn tou ota Yahdopata. H {wvroxripa ka A eényei mwg Cet povo yia xapn e mapd-
Mg pntépag T kat yia ) doukeld ™ wg Tomikig dtotkrtpta. 0 14xpovog Xovyk éxaoe Tov
TIATEPA TOU OTO OEIOJIO KAt AMENEIVE e TNV KdBe dMo mapd gihdaTtopyn pntépa tov. Ot KaTolkol
NG MoANG Bpiokoval aTo petaixpio Tov makiol Tpdmou {wRG kat g vewTepikdtnTag. O Mevyk kat
n 60{uy6¢ Tou, ot omoiol, GOPEWVA e TV Tapadoataki TENeTr, BéNouV va kdouy Xprpata oTo
onueio 6mou méBave 1 kopN TOUC, EpmodiCovTal amod TPATIWTES, EVG) ) UNTEPA TOU XOVYK EVO-
Xheitat amé Ta Preomatyvidia mou maifet 0 yiog . 2to petal, apketd yMOpeTpa pakpid an’
Ta ahdopata, xtiCetau pe iyytwdn TaxiTnTa pia véa moAn — pia mon mou umotiBetal mwg Oa
TIPOOQEPEL aTOUC EMWVTEC pia kahvTepn Lwr).

When an earthquake struck the Chinese mountain city of Beichuan on May 12, 2008, it was com-
pletely destroyed and twenty thousand people died. Fallen ity focuses on the family lives of
three survivors: Mr. Peng is a devoted father who lost his daughter in the rubble. Divorcee Mrs.
Li explains that she lives only for her paralyzed mother and for her job as a district chief. Four-
teen-year-old Hong lost his father in the earthquake and is left with his less-than-loving mother.
The inhabitants of Beichuan are torn between life as it used to be and modernity. Peng and his
wife are stopped by soldiers when, as part of a traditional ritual, they want to burn money where
their daughter died, while Hong’s mother is annoyed by the video games her son plays. Mean-
while, several miles from the rubble, a new city is rapidly being built — a ity that is supposed
to offer the survivors a better life.

Ouhpoypagia/Filmography
2012 Fallen City

Naykoopia expetdAevon/World Sales
CAT&Docs, France

(atherine Le Clef

T. 433144596353

info@catndocs.com

www.catndocs.com

pischer

ZknvoBeoia-Levdpio/Direction-Screenplay: Zhao Qi Owtoypagia/Cin-
ematography: Sun Shaoguang Movtd{/Editing: Matthieu Laclau, Meng Pe-
icong, Xiaoyu Niu Hyoc/Sound: Meng Peicong, Fan Lixming Mouatkry/Music:
Giong Lim Napaywydc/Producer: hao Qi Executive Producer: Peter\Win-
tonick Mapaywyn/Production: YuanFang Media T. +86 1380119 8369
imageandsound@gmail.com www.yangfangmedia.com

HDCam ‘Eyxpwpo/Color 90°

Nt{do Tt
Zhao Qi

Kiva/China 2012




Maykdopia ekperallevon/World Sales
Dogwoof Global, UK

Ana Vicente

T.+442078317252

global@dogwoof.com

www.dogwoof.com

IknvoBeaia/Direction: Michat Marczak Zevapro-Apriynon/Screen-
play-Narration: Michat Marczak, tukasz Grudzinski Owtoypaegia/Cine-
matography: Michat Marczak Movta{/Editing: Dorota Wardeszkiewicz
"Hxo¢/Sound: Jan Pasemann Mouatki/Music: Marcin Masecki Mapayw-
yoi/Producers: Mikotaj Pokromski, Michat Marczak llapaywyr/Produc-
tion: Pokromski Studio, Poland T. +48 226 162 601 F. +48 226 175 793
mikolaj@pokromskistudio.com www.pokromskistudio.com Zupmapa-
ywyr)/Co-production: Kinomaton Berlin, Against Gravity (Germany)
HDCam Eyypwpo/Color 82°

Bpapeia/Awards
Kahtepo Ntokipavep /
Best Feature Documentary —Warsaw IFF 2012, Poland

Mixaouv Mdptoak
Michat Marczak

Mohwvia-Teppavia/
Poland-Germany 2012

Fuck for Forest

H Fuck For Forest, mou éxel Ty é8pa Tng oTo Bepohivo, eivar pia amd Tiq mo mapddeves gihav-
Bpwmikég opyavaoeic atov kdopo. Auti n MKO ouykevTpwvel Ypripata yia Thv mpooTacia Tou me-
piBdNhovToc, movtdpovTac 0TV I6€a WG TO 0€E UMOpEL Va 0WEEL TOV KOO0 KAl TOUAWVTAC €pa-
oltexvikd mopvoypagtkd Bivieo oo Atadiktuo. [vwpiote Tov Ndvi, pia faoaviopévn bmapén,
kaBo)¢ avakahUmTEL QUTOV TOV EKOTATIKO, VEO-X{TIKO kOapo, mou n aeSovalikr ameheuBépwan
GUVOVTA TNV OLKOUPEVIKR aviBIoTENELQ, Kat SEXETAL VO OUPPETAOKEL 6" QUTA TV QUTIOUPPaTIKY Eml-
xeipnan. And tou¢ dpépoug Tou Bepohivou péxpt ta Badn tou Apaloviou, Byaivouv padi o amo-
0ToM va 6woouy Tov MAaviTn, ayopddovTag éva koupdTt daotkng éktaong kat owlovag Toug 1a-
YEveic amd v appwotnpévn Avon.

Berlin's Fuck For Forest s one of the world’s most bizarre charities. Based on the idea that sex can
save the world, the NGO raises money for their environmental cause by selling home-made erotic
films on the Internet. Meet Danny, a troubled soul, as he accidentally discovers this exuberant,
neo-hippy world, where sexual liberation merges with global altruism, and joins their already
colorful operation. From the streets of Berlin to the depths of the Amazon, together they are on
a planet-saving mission to buy a piece of forest and save the indigenous peoples from the sick,
sick West.

Ohpoypaeia/Filmography
2009 AWoman Sought (/short)
2010 Atthe Edge of Russia

2012 Thou Shall Not Steel

2012 Fuck for Forest
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Nopade¢ Tou yepwva
Winter Nomads [Hiver nomade]

0 Maokah, 53, katn Kapoh, 28 eav, eivai Bookoi. To 2010, Noéuppn prva, Eexvolv yia va méve,
padi pe Ta {wa Toug, oTa Xepepvd Bookotoma: Toug emdpevoug Téaoepic urive¢ Ba daoyioovy 600
X\opeTpa otny eABetoyahhikn enapyia, cuvodeudpevol amo Tpel yatdapoug, Téooepiq okhAoug
kat 800 mpopata. Mia efatpeTiki mepumétela mpoKerTal va EeIvoeL: Hépa e T pépa, Tahebouv
KOVTpa 0T0 KPUO Kal TV KAKoKapia, €X0vTag wg pévn mpootasia  voyTa éva kAAuppa amé Ni-
varoa kat mpoBiéc {wwv. H 1otopia Toug pdg amokahumTel éva 6kANpd emdyyeApa mou aokeital e
€Mpovr 0TN AeTTopépeLa Kat amartei Tov Slapkr autooyedIaop0 Kal Ty adidonaotn mposoyr ot
@0on, ota {wa kat otov Kdopo. Eva mohutdpayo Tagidl e ouvavtiogig Tou emQUAGOOOLY Ek-
TAEELC, OLYKIVITIKG avTap@paTa e Qoug yewpyouc, vootahyikéc pryodpe¢ iag {wig otny bmal-
Bpo mou ouppkvavetat paydaia. Mia mepimétela, pia obyypovn Tawia 5popov, i aviavakhaon
TOU KOOHOU g, o pag Eavagpépvel Kovta oti¢ pice¢ kat Ti¢ fabitepec avalntnoeic pac.

Pascal, 53, and Carole, 28, are shepherds. In the month of November 2010, they embark on their
long winter transhumance: four months during which they will have to cover 600 km in the Swiss-
French region, accompanied by three donkeys, four dogs and a eight hundred sheep. An excep-
tional adventure is about to begin: they brave the cold and the bad weather day in day out, with
a canvas cover and animal skins as their only shelter at night. This saga reveals a tough and ex-
acting profession, requiring constant improvisation and unflinching attention to nature, the an-
imals and the cosmos. An eventful journey with surprise encounters, moving reunions with farmer
friends, nostalgic figures of country life that is shrinking away fast. An adventure film, a con-
temporary road movie, a reflection of our current world, which takes us back to our roots and our
inner questions.

O\poypagpia/Filmography
2012 Hiver nomade/Winter Nomads

Naykoopia expetdAevon/World Sales
Louise Productions, Switzerland
T.+41216246116

F.+41216240016
info@louiseproductions.ch
www.louiseproductions.ch

knvoOeoia/Direction: Manuel von Stiirler Zevapio/Screenplay: Manuel
von Stirler, Claude Muret Qwtoypaeia/Cinematography: Camille Cotta-
gnoud Movta{/Editing: Karine Sudan Hyo¢/Sound: Marc von Stirler Mou-
otkn/Music: Olivia Pedroli Mapaywyoi/Producers: Flisabeth Garbar, Heinz
Dill Mapaywyn/Production: Louise Productions, Switzerland Zupmapa-
ywyn/Co-production: Radio Télévision Suisse (Switzerland), SRG SSR idée
suisse (Switzerland), Arte G.E.LE. (France) HDCam ‘Eyypwpio/Color 90°

BpaPeia/Awards
BpaBeio Kahtrepou Nrokipavtép — Fupwmaikr Akadnpia Kiv/gou /
Documentary Film Award — European Film Academy

Fidin Mveia / Special mentioM — Autrans FF 2012, France

F161x6 Bpapeio g Empomrc, Bpapeio T oty Emrponr / Special Jury
Prize, Student Jury Prize — Festival du Cinéma Européen en Essonne 2012, France

Bpapeio Mnayip Kahutepng Owroypagiag, BpaBeio Kowov/Golden Bayard
for the Best Photography, Audience Award — Namur IFF 2012, Belgium

Meyého BpaBeio Kahttepne ENBetikric Tawiag / Great Prize for the
Best Swiss Feature Film — Visions du Réel 2012, Switzerland

BoaBeio «Fool Serious», Bpapeio Kahutepng Dwtoypagiag /
Fool Serious Award, Best Cinematography — Seattle IFF 2012, USA

Eidwn Mveia g Emrponc /
Special Mention of the Jury — Heimatfilmtage FF 2012, Austria

Mavié @ov Ztiphép
Manuel von Stiirler

EABetia/Switzerland 2012



Maykoopia ekpetdAevon/World Sales
Anemon Productions, EN\a0a/Greece

Péa Amootohidn/Rea Apostolidi

To0pt ABépwe/Yuri Averof
T.+302107211073

info@anemon.gr www.anemon.gr

EPT AE/ERT SA Hellenic Broadcasting Corp,,
EMada/Greece

Turpa Nwhjoewv/Sales Department

Owrewr Navwouhdtou/Fotini Yannoulatou

T. 430 210 6075 711 F. +30 210.6075 714
salesdpt@ert.gr www.ert.gr

ARTE, France

Madeleine Avramoussis
madeleine.aviamoussis@arte.tv
www.arte.tv

arte

pischer
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ZknvoBeaia-Zevapio/Direction-Screenplay: Nikog Ntayiavtdc/Nikos
Dayandas Owroypaia/Cinematography: téhioc Amootohdmouhog/Ste-
lios Apostolopoulos Movtd{/Editing: Nikog BaBoupng/Nikos Vavouris
‘Hxo¢/Sound: Kwotag Koutehddkng/Costas Koutelidakis Mouakry/Mu-
sic: Tone Soprano Mapaywyoi/Producers: Péa Anootohidn/Rea Apostolidi,
To0pt AB¢pwa/ Yuri Averof Mapaywyr/Production: Anemon Productions,
EMada/Greece Zupmapaywyry/Co-production: EPT AE/ERT SA Hellenic
Broadcasting Corp, ENda/Greece & ARTE faMia/France

HDCam ‘Eyypwpio/Color 52°

Nikog Ntaytavtag
Nikos Dayandas

EMada-Tathia/
Greece-France 2013

Little Land

Me v évapén e kpiong oy ENGda, 6Ao kat meploadtepol véol Gvepyol 0TpEQOVTAL IPOC THY
enapyia, ehmiCovtag v’ ala&ouv  (wr Toug mpog To kahuTepo. H tawvia akolouBei tov 35xpovo
Bodwpn, 0 omoiog eykabiotatal 0To amopakpuapévo vnoi t¢ Ikapiac pe okomod va (o€l amd T
V. Exei avakahomTel pia kovwvia mov otnpietal 6Ty autovoplia Kal Tn ouvepyacia, Kat av-
Bpwmoug mou {ouv mepioadTepo —kat kahutepa— amd omolovdrjmote dNov, kabloTavTag To vnoi
pia am6 Ti¢ edytotec «pme {wveg» Tou maviTn, omov ot katolkot amohapBdvouy dtaitepn pa-
kpolwia. 0 oknvoBétng Niko¢ Ntaylavtdg avalntei a puotikd ¢ Ikapiac, avakaAlmTovtag
T6)C ot PI{IKd SlaopeTikéc (wéC TV KATOIKWY TO Vo100 Pdg apopoly dpeoa, ibiaitepa o€ me-
PL60UC OLKOVOLIKAG Kal KOWWVIKIG avatapanc.

Since the onset of the crisis in Greece, a growing number of young unemployed Athenians have
moved to the countryside, hoping to change their lives for the better. The film follows 35-year-
old Thodoris, as he settles on the remote island of Ikaria to live off the land. There, he discovers
asociety with a unique culture of autonomy and cooperation, and a people who live not only bet-
ter, but longer than everyone else, making the island one of the world’s few ‘blue zones, where
inhabitants enjoy extraordinary longevity. Director Nikos Dayandas goes in search of the Ikarian
secret, discovering how the islanders’ radically different lives become increasingly relevant in
times of economic and social upheaval.

Ohpoypaeia/Filmography

2003 Green Lines (pip/short)

2004 Tapaokrvio —To 2004 péoa amé &éva patia/Backstage — 2004 through Foreign Eyes
2005 NapaokAvio — Zuhéxtec Ohupmakav Tekunpiwv/Backstage — The Collectors
2006 Kvwodg, o AaBupwBog tou MuBou/Knossos: the Labyrinth of Myth

2007 Ta puotikd tou AaBupivBou/The Secret of the Snake Goddess

2007 So You Can Dance (pi/short)

2009 To tpiywvo ¢ ewtidg/The Fire Factor

2011 1821(1V)

2011 2ayop/Sayome

2013 Little Land
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H pdva pov n Bedavidid
My Mother Oak [Madaram Balout]

Otav pmke o€ Aettoupyia to @paypa Kapolv-3 ato votiodutikd lpdv, meptoodtepa amd 50
otpéppata daotkig éktaong kahogBnkav amé vepd. Omu¢ kat moMoi dMot, €to1 ki o Aodvt
épeve doTeyog yiati 1o xwpld Tou mMnppUpLoe 6Tav XTIoTNKE TO YEITovIKG @pdaypa. Taypa ot w-
PILAVOL PMOPOUV Va GUVTNPRO0LV TIC OIKOYEVELEC TOUC Uovo mouhavTag kdpBouvo. Qatooo, o
Aoyt pmopei Kat akolel TIC GLwAEC Kpavyéc Twv dévbpwy 6mou PéNNEL va TIEEL TO TaEKOUpL.

When the Karun-3 dam in Southwest Iran was put into operation, more than 12,300 acres of for-
est disappeared under the waves. Like the others, Assad has lost his house because the village
was flooded when a dam was built nearby. Charcoal is now the only thing that the villagers can
provide for their families. But Assad can hear the silent screams of the trees where the axe is due
tofall.

Emhektiki Opoypagia/Selected Filmography
2005 Naft Sepid/White Oil

2008 Zero Degree Orbit (upi/short)

2009 Molf-e-Gand

2012 Madaram Balout/My Mother Oak

Naykoopia expetdAevon/World Sales
Soureh Cinema Org, Iran

Hozeh Honari

T.+98 218895 2059

F.+98 218895 2057
maryamnaghibi2@gmail.com
Www.sourehpictures.com

IknvoBeoia-Levapio-Owtoypaepia/Direction-Screenplay-Cine-
matography: Mahmoud Rahmani Movtad-Hyoc/Editing-Sound: Farid
Daghagheleh Mouatkn/Music: Hoshang Chahartangi Mapaywyoc/Pro-
ducer: Hozeh Honari Mapaywyn/Production: Soureh Cinema Org, Iran
BetaCam SP Eyxpwpo/Color 52°

Maypoovt Paypavi
Mahmoud Rahmani

[pav/Iran 2012



Naykoopia ekpetahevon/World Sales
Son et Lumiere, India

T. 4913324184139
souravsarangi@gmail.com

Toap... Tovnoi @avraopa

Char... the No-Man’s Island [Moddhikhane Char]

IknvoBeoia-LZevapio-Agriynon-Movtd{-Hyoc/Direction-Screen-
play-Narration-Editing-Sound: Sourav Sarangi Qwtoypagia/Cine-
matography: Sourav Sarangi, Rabindranath Das, Minarul Mondal Mapa-
ywydc/Producer: Sourav Sarangi Mapaywyi/Production: Son et
Lumigre, India Zupmapaywyr)/Co-production: Stefilm International S.r.
(Italy), Final Cut for Real ApS (Denmark), Cinema Oslo (Norway)

ProRes 422 HD ‘Eyypwpo/Color 88°

BpaPeia/Awards

Xpuod Kanok Kahutepng 2knvoBeaiag /

Golden Kapok for Best Direction — Guangzhou International
Documentary FF 2012, China

Kahutepn Tawia / Best Film — DOCNET Chop Shots
Documentary FF 2012, Indonesia

Fidin Mveia / Special Mention — Dubai IFF 2012, UAE

Zooupap Zdpavykt
Sourav Sarangi

Ivdia/India 2012

Tvwpiote Tov Podpme, éva 14ypovo aydpt mou kavel AaBpepmopto puiod amé Ty lvdia oto Mmay-
khavtéc. Ta va o kavel autd, mpémel va dlaoyioel Tov motapd [dyyn, T0 Quotkd olvopo petal
Twv 600 kpatwv. 0 ilog motapdg S1aBpwae To omitt Tou oty evdoywpa ¢ lvdiag dtav Atav po-
Ni¢ Teaoapwv eTav. Xpovia apyotepa, éva vBpavato voi pe To dvopa Toap axnpatioTnke péoa
070 peydho motdpu. Madi pe T otkoyéveld Tou Ki éva T600pp0 aoTéywy, 0 Poupmel amogdaoloe
va Bpet katdAupa o’ auTiv T Epnpn €KTaom Tou ENEyXETal amd TV GUVOPLAKY) A0TUVORia Kal Tov
800 xwpav. 0 Podpmeh ovelpevetar va Bpedei 1o makid Tov ayoAeio otnv Ivdia, ald n mpaypa-
TIKOTNTA TOV avaykadet va kdvel AaBpepmoplo. Metd amé éva kautd kahokaipl, 6TV oupavo pa-
(ebovTal Ta OKOTEWVA 0UVVEQA TWV HOUGKVAV- 0 IOTAPOC POUSKWVEL Eavd. BAEmoupe Ta mapd-
Ma Tou vnatov va umoxwpouv. «To Teap Hmopei karmola pépa va e§apavioTei, epeic Opw Oxt», Méel
HE Yapoyeho To ayopt.

Meet Rubel, a fourteen-year-old boy smuggling rice from India into Bangladesh. He has to cross
the river Ganga, which acts as the international border. The same river eroded his home in main-
land India when he was just four. Years later, a fragile island called Char was formed in the large
river. With his family and a herd of homeless people, Rubel decided to settle in this barren ex-
panse controlled by the border police of both countries. Rubel dreams of going back to his old
school in India, but reality forces him to smuggle stuff into Bangladesh. After a scorching sum-
mer, dark monsoon clouds roll in and the river swells up again. We see the edges of the island
cracking. “Char may disappear someday, but we won't,” smiles the boy.

Ohpoypaeia/Filmography
2008 Bilal
2012 Moddhikhane Char/Char... the No-Man's Island
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lapamdvw amo péh
More than Honey

0 A\umept Aivotduy €ime kamote: «Av moté ekheipouv ot péNiaaec, oty avBpwnotnta Ba amopié-
VOUV [6V0 TéaEPQ YpovIa {wnc.» Ta TeNeutaia mévre xpovia, Sloekatoppdpla péNooeg amhag e§a-
QavioTnKav, yla Aoyoug o akopn mapapévouy adieukpiviatol. Av ol HENGOES ouvexioouy va -
Baivouv e Tov 1610 pubyo, autd Ba €xel dpapatikéc ouvémeleg Kat yla Toug avBpwmoug:
TIEPIOOOTEPO A6 TO EVA TPITO TNC TAPAYWYNE TNC TPOPRC aC EEapTaTal amd T yoviomoinon mou
kdvouv ot péhaaeg. Yyvovtag anmavtnoeig, n tawvia Sewd éva taidl avd tov kdapo ya v’ ava-
kahOpet avBpwmoug kat péhooec. H mpokAnTikr, aA Kal GUYKIVITIKR 10TOpia yia TO Tt mopei
va oupBei oy avBpwmoTnTa.

Albert Einstein once said: “If bees ever die out, mankind will have only four years left to live." In
the past five years, billions of honeybees simply vanished for reasons still obscure. If the bees keep
dying, it will have drastic effects for humans as well: more than one third of our food production
depends on pollination by honeybees. Seeking answers, the film embarks on a world journey to
discover bees and men. The provocative yet touching tale of what may happen to humankind.

Emhektiki Opoypagia/Selected Filmography

1969 Ormenis 199 + 69

1972 Volksmund — Oder Man ist, was an isst/You Are What You Eat
1974  Fluchtgefahr/Escape Risk (puBonhaoia/fiction)

1977 Tauwetter/Thaw (jvBomhaoia/fiction)

1980 Das Boot ist voll/The Boat Is Full (uBomhacia/fiction)

1986 Die Reise/The Journey (LuBomhaota/fiction)

1990 Der Berg/The Mountain (puomhaoia/fiction)

1997 Hammen im Paradies/Fire in Paradise (juBomhacia/fiction)
2012 More than Honey

Naykoopia expetdAevon/World Sales
Films Boutique, Germany

Valeska Neu

T.+49 306953 7850

F. 4+49306953 7851
valeska@filmsboutique.com
www.filmshoutique.com

ZknvoBeaia-Zevapio/Direction-Screenplay: Markus Imhoof Owto-
ypagia/Cinematography: Jorg Jeshel Movtd{/Editing: Anne Fabini
‘Hyo¢/Sound: Dieter Meyer Mouatkr)/Music: Peter Scherer Napayw-
yoi/Producers: Pierre-Alain Meier, Markus Imhoof, Thomas Kufus, Helmut
Grasser Mapaywyn/Production: Thelma Film, Switzerland T. +41 1363
0433 F. +411363 0449 thelmafilm@smile.ch & Ormenis Film AG, Switzer-
land T. +41 44 932 2551 F. +41 44 420 1648 info@markus-imhoof.ch
www.markus-imhoof.ch & Zero One Film GmbH, Germany T. +49 30 390
6630 F. +49 30 394 5834 office@zeroone.de www.zeroone.de & Allegro
Films, Austria T. +43 171250 36 F. +43 1712 50 36-20 office@allegrofilm.at
www.allegrofilm.at Zupmapaywyn/Co-production: SRF-Schweizer Radio
und Fernsehen (Switzerland), SRG SSR (Switzerland), Bayerischer Rundfunk
(Germany) 35mm ‘Eyxpwpo/Color 90"

BpaPeia/Awards
BpaBeio e Bavapiag yia to Kahutepo Ntokiuavrép /
Bayerischer Filmpreis for the Best Documentary in 2013, Germany

Kahepo Nrokipaviép / Best Documentary — Santa Barbara IFF 2013, USA
BpaBeio Kowou / Audience Award — Solothurner Filmtage 2013, Switzerland

Auotpiaxd Bpapeio yta tov Kahutepo Hyo yia 10 2013 /
Austrian Film Award for Best Sound Design in 2013, Austria

Kwnuatoypagikd BpaBeio tou Anpdpyou g MoAng e Zupixng /
Mayor of the City of Zurich Film Prize — Switzerland 2012

Mapkoug lpxooo
Markus Imhoof

leppavia-Avatpia-ENBetia/
Germany-Austria-Switzerland 2012



Naykoopia ekpetdAevon/World Sales
Doctribute, Iran

Mohammadreza Farzad

T.+98 218847 4715

farzadoc@gmail.com

Fische’

R
oILSENER L

Eva avyo yta evBupo
The Forget-Me-Not Eqgq [Morghaneh]

IknvoBeoia-Levdpio-Agrynon/Direction-Screenplay-Narration:
Mohammadreza Farzad Owtoypagia/Cinematography: Reza Teymouri
Movtd/Editing: Farahnaz Sharifi ‘Hyog/Sound: Mehran Fardpour Ma-
paywydg/Producer: Morteza Nedaei Mapaywyr/Production: Doctribute,
Iran HDCam ‘Eyxpwpo/Color 28’

Aiebviic mpepiépa/International Premiere

0yépog Xat{ Mapdvt Byddet ta mpog To {nv moulwvTag auyd 0TIC aypoTIKEG EPLOXEG Tou Bopeiou
Ipdv. H Mpwroypovid minatddet ki ot dvBpwol Bdgouv Ta auyd yia va Ta kdvouv dwpa oTa ma-
d1d. 0 id10¢ avapwriétat mo Ba pmopéoet va yapioet éva Bappévo auyd oty Kopn Tou, TOU Té-
Bave mpwv amd Aiyo katpo.

“Haj Mammad,”an old man, makes a living selling eggs in rural regions of Northern Iran. The New
Year is approaching; people are dyeing eggs to give to children as a gift. He wonders how he can
give a colored egg to his daughter who has recently died.

£10¢ |eAS9 /(JE],USUJFDOG Mluoessey sk 1Y119YH Gl

Moydpavtpeld Oaplavt
Mohammadreza Farzad

Ipdv/Iran 2012

Emhektikn O\poypagia/Selected Filmography
2011 Gom o Gour/Into Thin Air (uyl/short)

2012 Falgoosh/Blames and Flames (uy/short)

2012 Morghaneh/The Forget-Me-Not Egg (uy/short)




Naykoopia expetdAevon/World Sales
NoTrac Productions, Japan

Jonathan Berguig

T.+81364 276 609

jonathan@notrac.com

Avapvioeig
Recollections

Mia kovétnTa em{@MVIwV TV TO0UVALL KpaTolv {WVTAVEC TIC AVAUVIOELC TOUC Péoa amd gwto- | ZknvoBeoia-Levapio-Owtoypagia-Movtdl-Hyoc/Direction-Screen-
ypapiec mou avaodpdnkav an’ Ta epeima. play-Cinematography-Editing-Sound: Nathanael Carton AgR-
ynon/Narration: Yuji Mizoguchi Mouatkn/Music: Chris Duss Napayw-
yo¢/Producer: Jonathan Berquig Mapaywyr/Production: Nolrac
Productions, Japan HDCam Eyxpwpio/Color 13’

NOVVY8IdU IV) VINONIOY  9¢L

A community of tsunami survivors holds onto its existence through pictures recovered from the
debris.

€107 Suinoypo03Q d31ADTINOLN \DgL03() 0G|

Evpwmraikn npepépa/European Premiere

Opoypagia/Filmography Natavaél Kaptov
2009 Jonathan's Home (pp/short) Nathanaél Carton
2010 Descent (up/short)

2011 Suu et Uchikawa/Suu and Uchikawa (uy/short) lamavia/lapan 2013

2013 Recollections (p/short)




Naykoopia ekpetahevon/World Sales
Mévioc Kapayiavvne/Menios Karayannis,
ENada/Greece

men.carayan@gmail.com

IknvoBeoia-Levapio-Owtoypaepia/Direction-Screenplay-Cine-
matography: Méviog Kapayidwnc/Menios Karayannis Movta{/Editing:
AN€avdpoc Trviakdc/Alexandros Tiniakos Mouatkiy/Music: Andotohog An-
Lntpakomouhog/Apostolos Dimitrakopoulos Mapaywyéc/Producer: Mé-
vio¢ Kapayidwng/Menios Karayannis HDCam Eyxpwpio/Color 70°

Mévio¢ Kapaytavvng
Menios Karayannis

EMada/Greece 2012

LKAmeTa
Skapeta

Jkdneta onpaivel «mépax, miow am’tn pyn, ekto¢ omtikoy mediov. Mpokettat yia éva viokipav-
Tép y0pw amd ™ {wn evoc avBpwmou mou (el amokoppévog amd tnv kowwvia. 0 Xprotog (et o’
éva xwpLo Ywpic katoikoug, €ival o povog mou épetve miow. Xwpic nhektpikd pedpa, bopeuon Kal
AéQwvo, £l yla pévn mapéa Tou Ta {wa Tov. Aev {€pet moowy xpdvwv €ival, 0UTe mooa mpo-
Bara éyet. H abyxpovn kovwvia umdpyel piydpw, aAXd dev Tov ayyilet. Tnv akolel péoa amd éva
padlogwvdki. Kovrpa otn {wh e agBoviag kai Twv mapoy@v mou Aot pag £oupe ouvnBioel kal
Bewpoupe dedopévn, 0 Tpomog {wrig Tou XprioTou Bael epwTrApaTa yipw armo TIC TPAYHATIKES Hag
avaykeg, T povadid, my empiwon, Ti¢ aéie.

Skapeta means “inaccessible,” remote, out of reach. It is a documentary about a man who lives
cut off from society. Christos lives in a village that has no inhabitants; he is the only one who
stayed behind. Lacking electricity, running water and a telephone, his only company are his an-
imals. He doesn’t know how old he is or how many sheep he has. Modern society surrounds him,
but does not touch him. He hears about it on his little radio. Going against the life of plenty which
we all are used to and take for granted, Christos’ way of living raises questions about our real
needs, about loneliness, survival, and values.

O\poypagpia/Filmography

1983 Mahawotivn, ayann pou/Palestine, My Love (uyi/short)
1990 H pwrewn mevpd/The Side of Light (uy/short)

2012 Jxdneta/Skapeta
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2710 AUKO
To the Wolf

Y’ éva amopakpuopévo xwpio ata Bouvd ¢ Navmaktiag otn dutikr ENAda, n tawvia mapako-
MouBei T (w duo fookwv Kat T pdxn Toug yia emBiwon Katé T SLdpKeL TEGTAPWY NUEPWY
adidkomng poxn¢ ka aépa. Na 1o xwptd, To Twpa ma Eexaopévo kai oxe0v eykatalelpévo, ot
pépec evgopiac amoteholv mhéov mapehBov. 0 Mayvng, o nAKIwévog aompopdMng Bookdg mov
eixe mpopAéYel ta mpofAfuata mou o Témog Tou Ba avtipewmile, éxel Bubiotei oe amdyvwon. 0
Mwpyog, aduvatavTag va mouNjoel TIC KATOIKEG TOU Kal i T XPEN va Tov TIviyouy, Tivel yia va
&eydoel. Zuvduadovtag viokipavtép kat pubomhaoia p’ éva KaoT vtomwy, 1o 3o AUko amoteNei
000 la KaTaypagr TS MPAyMATIKOTNTAC 600 KAl pia GUVTAPAKTIKY alnyopia yia T oy-
xpovn EMdda.

Set over four days of unrelenting wind and rain in a remote village high up in the Nafpaktia moun-
tainsin the west of Greece, the film follows the lives of two shepherd families struggling to live.
The village, now forgotten and near deserted, has had its best days. Pachnis, the old white-haired
shepherd who had foreseen the trouble this land would face, has already given into despair. Yor-
gos, unable to sell his goats and with debts mounting up, drinks to forget. Combining docu-
mentary and fiction with an all-local cast, To the Wolfis both the reality and an unsettling alle-
gory of today’s Greece.

Xpiotiva
Koutgoomupov
Christina Koutsospyrou

Apav Xiou{
Aran Hughes

EMada-Taia/
Greece-France 2012

Naykdopa ekperaMevon/World Sales
French Kiss Production, France

T.+336 83596413

info@tothewolffilm.com
www.frenchkissproduction.com

pischer

IknvoBeaia-Levapio-Owroypagia-Movtd-Hyoc/Direction-Screen-
play-Cinematography-Editing-Sound: Xpiotiva Koutaoomupou/Christina
Koutsospyrou, Aran Hughes Mapaywydc/Producer: Alice Baldo Mapa-
ywyn/Production: French Kiss Production, falia/France

HD ‘Eyxpwpo/Color 74’

O\poypaeia Xpiotiva Kouteoomipou & Apav Xioul/
Filmography Christina Koutsospyrou & Aran Hughes
2008 My Polska (uy/short)

2009 No Destination (p/short)

2010 Pride of Dover (p/short)

2012 To the Wolf/10 hko



Naykoopia ekpetaAevon/World Sales
Dogwoof Global, UK

Ana Vicente

T.+44 2078317252

global@dogwoof.com

www.dogwoof.com

ZknvoBeaia-Levapro/Direction-Screenplay: Sarah Gavron, David Ka-
tznelson Owroypaepia/Cinematography: David Katznelson Movta{/Edit-
ing: Hugh Williams, Russell Crockett, Jerry Rothwell Hyog/Sound: Bobby Hess
Movuatkr/Music: Jonas Colstrup, Max De Wardener Mapaywyoi/Producers:
Al Morrow, Helle Faber Mapaywyr/Production: Met Films, UKT. +44 208280
9110 F. +4420 8280 9111 info@metfilm.co.uk www.metfilm.co.uk Zupma-
paywyr/Co-production: Made in Copenhagen, Denmark & Film 4, UK
HDCam Eyxpwpto/Color 76°

Oihpoypaeia/Filmography

2000 Losing Touch (uy puBomhacia/short fiction)

2000 The Girl in the Lay-by (! puBomhaoia/short fiction)
2003 This Little Life (TV)

2007 Brick Lane (uuBomacta/fiction)

2012 Village at the End of the World

To Ywp10 aTnV aKpn TOU KOGOV
Village at the End of the World

0 Aap eivat o povoc épnBoc atny OAR 0 0M0I0C, G HIa KOIVOTITA KUVY@Y, Gev ayamdel To KuviyL.
To Nidkopvart ¢ Bopetodutikii¢ pothavdiag éxel minBuopd pévo 59 dropa, kabwg n amouaia To-
KNG Bropnxaviac avaykddel Toug avBpwmoug va guyouwy, yiava Bpouv douleld oty minatéotepn
ToAn. Eva n uméAotmm kowoTTa avacuvtdooetal, o€ i 6uMoyiki mpoondBeta va avaBdouy oe
Aettoupyia to tyBuotpoeeio, 0 Aapg axedidlel v amddpaor Tov. Omwg oupBaivel pe 6Ma Ta xwpid,
70 Nidkopvat éxet kat umoaTnpIKTéC Kal moAéputoug petadh Twv katoikwv Tov. o kdmotoug eivatma-
padelooc, paxpid am' tov omoio dev pmopouv va {foouv. I’ dAhoug eival To TeAeuTaio Pépog ot yn
6rmou Ba riBehav va Bpiokovral. Na Toug mepioodTepouc, T Nidkopvar eivat amha T omiti Toug. [vw-
piCoupe 6t umdpyou oMol TapdyovTeg o aokolv Tiean O Lia MepLOXT) 6aV KL QUTH — oL Tidyol
Mcwvouy, n KuBépvnon apveitat va vavAwael T moio avepodiacpol Tou Qépvel TPOPIUA, KI 0L KG-
TOIKOL PeUyoLV Aol dev umdpyouv douheté. Mia Tawia mov avtavakhd ta Shqppata KABe pikprg
KowaTnTag autou Tou KOGou, amha N GuyKekpipévn Tuxaivel va Bpioketat o’ éva amd Ta mo aro-
Hakpuopéva ongeia Tov mavin.

Larsis the only teenager in town who, in a community of hunters, doesn't want to hunt. Niagornat
in Northwest Greenland has a population of only 59. With no local industry, people are being for-
ced to leave to find jobs in the nearest town. While the rest of the community pulls together to try
and re-open the fish-factory, Lars begins to plan his escape. Like all villages, Niagornat has its sup-
porters and detractors among the local populace. For some it is paradise; they can'timagine living
anywhere else. For others it’s the last place on earth they want to be. For most, Niagornat is simply
home. We know that there are very real pressures in a place like this — the ice is melting, the go-
vernment no longer wants to subsidise the supply ship that brings the food that can't be hunted lo-
cally, and people are leaving due to the lack of work. A film that reflects the dilemmas of most small
communities all over the world; this one just happens to be in one of the remotest spots on earth.

Xapa lkdBpov
Sarah Gavron

NtéiBwt Kdt{véraov
David Katznelson

Mey. Bpetavia-Aavia/
UK-Denmark 2012

€107 [pAnS3 Azeyuawindoq puofessayL sl 1y]19YH 671
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OvaBoupma
Wavumba

Kdmou atnv Kévua Cet évag Yapdg mou tov Aéve Magolvt. 0 Magolvt motevel oTIC (0TopiEC IOV
Méel, 10Topieg mov meptypdpouv évav K6OHo paviacTikd, 6mou n Bdhacoa Exet Yy, ot AvBpw-
oL UmopoUv Kat pAoOv aTa Ydpta, Kal ot tmmékapmol xopehouv ota kupata. H ayammpévn 1to-
pia Tou Macouvt eivar autr mov Aéel mwg ival 6£0(10¢ TOU TEMPWIEVOU TOU Va THAGEL Evav Te-
paotio kapyapia ohopdvayog. Metd amd ypovia mapapovrc Tou oty AyyMia, 0 oknvoBétng
Tepolv gav OéNev amogdoioe va emotpéPel oy Kévua, 6mou pieyahwoe akobyovtag TEToleC
10Topiec, kat agrvetat yt’ AAN pia gopd va mapacupBei amd Tic avapvioeig, Toug HuBoug Kat Ti
(AVTACIWTELS IO YapakTnpiCouv TV a@pikaviki agnynuatiki mapddoon. Me to QuaBodyuma,
pag maipvet padi o’ éva tagiot pe Tov Macouvt, yia va {avaBpouie Ty abwdtnté pag kat va &a-
vamotéPouie ota mapapvbia.

Somewhere in Kenya there is an old fisherman called Mashoud, who believes in his stories, sto-
ries which paint a picture of a world of fantasy where the sea has a spirit, men can talk to fish,
and seahorses dance on the waves. The one Mashoud prefers is about his inexorable destiny to
capture a giant shark all by himself. After many years in England, director Jeroen van Velzen de-
cides to go back to Kenya, where he grew up listening to these kinds of stories, and allows him-
self once again to be carried away by the memories, myths and fantasies that characterize the
African tradition of storytelling. With Wavumba, he takes us on a journey with Mashoud to re-
discover the innocence of believing in stories.

Ouhpoypagia/Filmography

2003 Vrijheid (up/short)

2004 Howa and Kanta (p/short)

2004 The Red Line (p/short)

2005 The Biggest Secret of Kenya (py/short)

2007 Homosapiens (u/short)

2008 Drieduizend meter boven de wolken (p/short)
2009 Baba (Finding Light Within) (u/short)

2012 Wavumba

Naykoopia expetdAevon/World Sales
EastWest Distribution, Austria

Miriam Kienberger

T.+431524931034

F.+431524931020
miriam@eastwest-distribution.com
www.eastwest-distribution.com

IknvoBeaia/Direction: Jeroen van Velzen Zevapio/Screenplay: Jeroen
van Velzen, Sara Kee Owtoypagia/Cinematography: Lennart Verstegen
Movra{/Editing: Stefan Kamp ‘Hyoc/Sound: Hubert Boon, Alex Booy
Movuatkii/Music: Jeroen Schmohl Mapaywyd¢/Producer: Digna Sinke
Napaywyn/Production: Studio Nieuwe Gronden-SNG Film BV, The Nether-
lands snafilm@xs4all.nl www.sngfilm.nl HDCam ‘Eyxpwpto/Color 80’

BpaPeia/Awards
BoaBeio Kahutepou Néou 2knvobémn Ntokiavrép /
Best New Documentary Director Award — Netherlands FF 2012

bl Tepouv @av OéN{ev
Jeroen van Velzen

OMavdia/The Netherlands 2012



AvBpunmiva Aikaiwpata
HUMAN RIGHTS

Ot Tawvieg Tou TAATOG PixvoLy Q) oTn PAvauon katandtnon
TV avBpwmivey OIKaIWUATWY Kat eyelpowy EpwTAipaTa mov
apopoby ¢ fieiCova Béparta, 6mwg n eheuBepia Tou Adyou, 0
miohepog, n Béon e yuvaikag oto alyxpovo koo, To dkaiwpa
0€ BIaPOPETIKEC ONTIKEC Kall BpnoKeUTIKEG MEMmoIBN el k..

This segment’s films shed light on the violation of human
rights and raise questions on vital issues such as freedom of
speech, the status of women in contemporary society, the
right to different political and religious convictions, etc.
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[liow otnv mhateia
Back to the Square

Eva xpévo petd v evpopia g mateiag Taypip, ot 0ToX0t TwV SladnAWT@Y Oev Eouv ekmAnpw-
Bei oUte oT0 eNdytoTo. H ywpa KuBepvdtar e o10npd MUy, V6 T0 EvOLapEPOV TOU «TIayKOTHIOU
XwpLo0» éxel otpagei aMov. To mwg eehiyOnkav ta mpdypata oy Aiyurrto petd v 25n lavoua-
piov 2011 mapouatdetai péoa amd Ta moptpéta mévte MoAD dlagopeTik@y avBpamwv. Evag vea-
po¢ ahoyardpng e€lotopei To m miye ot mhateia yia va artnBei va Eavavoiou ot Mupapidec.
Exeivn TV nuépa, katdgepe pohig kar petd Biag va owbet. Fvag taditig pind yia ta €61 xpovia mou
TéPAoe 0Tr QUAAKN, Y10 Ta BacaVIOTAPLA KAL Y10 TO TG 01 AOTUVOLLIKOL OUTEPLYEPOVTAL OTjUEPT
Xelpotepa amé moté. Miavéa yuvaika pihd yia oug e§uteMiopol kat Tig mapdvopieq GuNARYELS Tou
oupBaivouv oe kabnpepwn Baon. Hveapr Lahova meptypdpel T TWC yVWPLOE TOV TPWTO TG épwTa
otn didpketa Twv dladnrwaewv. Kat téhog, 0 adegdg Tou Maikh Napmik: evog um\oykep mou ou-
veMjoOn e§artiag Twv axoiwv mou avaptoloe oto AtadikTuo Kat kavel Toypa anepyiameivag — n kd-
pepa tov akohouBei atnv Mareia Taypip, ev péow Twv ouveyI{opevuwv dladnhamoewv evdvtia oty
Katamdtnon Tev avlpwivwy SiKawpdTov.

A year after the euphoria on Tahrir Square, the demonstrators’ goals have not even come close to
being reached. The country is ruled with an iron fist and the “eye of the world” has moved elsewhere.
How things have been in Egypt since 25 January 2011 is explained using five portraits of people
from various walks of life. A young horse herdsman tells how he drove to the square to ask for the
Pyramids to be opened again; he only just managed to survive that day. A taxi driver talks about
his six years in prison, the torture, and how the police now behaves worse than ever. A young woman
talks about intimidations and unjust arrests. The young Salwa describes how she met her first love
during the demonstrations. And then the brother of Michael Nabil: a blogger who was arrested be-
cause of his Internet comments and is now on hunger strike — he s followed on Tahrir Square dur-
ing the protests that still continue against the ongoing violations of human rights.

Ouhpoypagia/Filmography

2004 Bride Kidnapping in Kyrgyzstan/H amaywyr ¢ voeng oto Kipytotdv
2006 On aTightrope

2009 Letters to the President

2012 Back to the Square

Maykoopa ekperdMevon/World Sales
Piraya Film AS, Norway

Torstein Grude

T.+4751116336

torstein@piraya.no

WWW.piraya.no

ZknvoBeoia/Direction: Petr Lom Zevapio/Screenplay: Petr Lom, Torstein
Grude Owroypaepia/Cinematography: PetrLom Movta{/Editing: Petr
Lom, Erik Andersson Hyog/Sound: Jeroen Goeijers, Petr Lom Mapayw-
yo¢/Producer: Torstein Grude Napaywyn/Production: Piraya Film AS,
Norway HDCam Eyxpwpo/Color 83

Bpapeia/Awards
Meyého BpaBeio g Empontic / Grand Jury Award — Guam IFF 2012

Eonpoc Mveia / Honorable Mention — The Norwegian
Short FF (Documentary Competition) 2012

BpaBeio AteBvoug Apvnoteiag, Kahutepo Nrokipavtép / Amnesty
International Award, Best Documentary — Planete Doc Review 2012, Poland

BpaBeio g Empontic oty katnyopia Kahutepou Ntokipavep /
Jury Prize Documentary Competition — Hong Kong IFF 2012

Metp Aop
Petr Lom

NopBnyia-Kavaddg/
Norway-Canada 2012



Maykdopia ekperalrevon/World Sales
(CAT&Docs, France

(atherine Le Clef

T. 433144596353

info@catndocs.com

Www.catndocs.com

gEER
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ZknvoBeaia-Levapio-Owtoypagia-Movtd(-Hyoc/Direction-Screen-
play-Cinematography-Editing-Sound: Jakeb Anhvii llapaywyoi/Pro-
ducers: Kim Nquyén, Jakeb Anhvi, jakeb.anhvu@hotmail.com
www.blushoffruit.com ProRes 422 HD Eyxpwpo/Color 87"

Naxépm Aviol [
Jakeb Anhvii [

Avotpahia/Australia 2012

Opouta mov wpipdlouv
Blush of Fruit

Y’ évatamewo Tplapo@o omitt oty mapahiaki moAn Nid Tpavyk Tou kevrpikol Bietvay, ovv téo-
0€pIg éykueg koméheg. Ot veapég yuvaikeg T £0uv OkAOEL am6 Ta maTpIKA TOUG, Kt w¢ avtdlhaypa
yla ) otéyn mou Toug divetat ogeitouv va ppovtiCouv ta 18 oppavd maidid Tou kévpou. 0 1d1o-
kg Tou omitiol, o Tovyk Goudk Douk, éxet SlakpiBei amd Tov mpwBumoupyd TG Xwpag yia T
£pY0 TOU WC TIOAE|IO TwV APBADOEWY KAl WG 0WTHPA «aTIPHAOHEVWY» YUVAIKWV KAL TWY QVeml-
B0pnTov nadiwv toug. Qotdoo, umdpyel wia o oKoTEW MAEUPE auTo Tou omiTiol Tou Xelpi-
(eau pe 160N pagotpia ta pivria. Kieve or pntépeg kai n Tomikr kowdtnta to xapaktmpiouv «emi-
Xeipnany, ot dwpeg¢ €akohovBolv va Elapéouy, mapd Ta oTolyEia O LUTIAPXOLY Yia MAIOIKA
Kakomoinan kat kepdoakoria.

In @ modest three-story home located in the beachside town of Nha Trang in central Vietnam,
reside four young expectant mothers. These runaways are given shelter, butin return, they must
care for the center’s 18 orphaned children. The home’s owner, Tong Phuoc Phuc, has been praised
by the country’s Prime Minister for his work as an anti-abortionist and a savior tofallen’'women
and their unwanted children. But there is a darker side to the home’s media-savvy front. Refer-
red to as a‘business’ by the mothers and their local community, donations continue to pour in,
despite evidence of child abuse and profiteering.

Ohpoypaeia/Filmography

2004 The Marshall Cooking Show (p/short)
2004 Sway-AIS (uy/short)

2005 Cay Cau/The Betel Tree (uyi/short)
2012 Blush of Fruit

—
(OS]
(OS]
T
[—
=
=
=
(o}
T
=
wn
N
[
=
=
—
=
D
193
a
=N
o
=.
=
=
S
a
=
3
D
=
=
&

~
-
D
1%
=
=
=N
)
(==}
=
o




YIYWOIVAIV YNILOdONY  vEL

€107 Suinoypoo3g d31AnTINOLN \gL03() 0G|

Aéye pe Koutoou
Call Me Kuchu

v Quykdvta, évag véog vopog ameihei va Tipwpei e Bavatikr mown Ty opo@uAo@iia. O Ntéi-
Bt Kéro, 0 mpaytog dnhwpiévog opo@uld@ihog otnv Quykdvta, kat Aot opoidedtec akTiBioTég
douhelouv e oTevd Xpovikd meptBwpta yia va amotpéyouy T vopoBétnan, eve épyoval Kabn-
pepva avtipétwmol e dyproug Slwypouc. AN kaveic dev eivar mpoeTolpacpévo yia ) apBapn
dohogovia mou Ba khovioel Ta Bepéhia Tou Kvipatog Toug kai Ba cokapet oAokAnpN TV vERAL0.

In Uganda, a new bill threatens to make homosexuality punishable by death. David Kato — Ugan-
da’s first openly gay man — and his fellow activists work against the clock to defeat the legisla-
tion while combating vicious persecution in their daily lives. But no one is prepared for the bru-
tal murder that shakes their movement to its core and sends shockwaves around the world.

KaBpwv Oéppag Part
Katherine Fairfax Wright

Mdhwa Zouydhi-Ouépoh
Malika Zouhali-Worrall

HMA/USA 2012

Maykoopia ekperalevon/World Sales
CAT&Docs, France

(atherine Le Clef

T.+33 144596353

info@catndocs.com

www.catndocs.com

ZknvoBeoia-Zevdpio/Direction-Screenplay: Katherine Fairfax Wright
&Malika Zouhali-Worrall @wtoypagia-Movtd{/Cinematography-Edit-
ing: Katherine Fairfax Wright Hyo¢/Sound: Katherine Fairfax Wright, Malika
Zouhali-Worrall, Justin Dzuban Movatki/Music: Jon Mandabach Mapa-
ywyd¢/Producer: Malika Zouhali-Worrall, NY, USA T. +1 347 264 6148
cllmekuchu@gmail.com malika.worrall@gmail.com www.callmekuchu.com
ProRes 422 HD Eyxpwpo/Color 87°

BpaBeia/Awards
Bpapeia Teddy, «Cinema Fairbindet» — Oeotidh Bepohivov 2012 /
Teddy Award, Cinema Fairbindet Prize — Berlin IFF 2012

Kahutepo Atebvéc Ntokipavrep / Best International Documentary —
Hot Docs International Documentary Festival 2012, (anada

Kahutepo Ntokipavtép / Best Documentary — Austin Gay &
Leshian IFF 2012, USA

Bpapeio AvBpumivav Akaiwpdtwv g AieBuoie Apvnoteiac /
Amnesty International Human Rights Award — Durban IFF 2012, South Africa

Bpapeio Biktop PaymivoBirg kat T¢odv Tkpavt yia v Kowawviki Aixatootvn /
Victor Rabinowitz and Joanne Grant Award for
Social Justice — Hamptons IFF 2012, USA

Bpapeio Kowo / Audience Award —Torino International
Gay & Lesbian FF 2012, Italy

Bpapeio Kowo / Audience Award — San Francisco International
Lesbian & Gay FF 2012, USA

Oihpoypagia Kabpv Oéppag Pdir & Maika Zouydhi-Ouopo)/
Filmography Katherine Fairfax Wright & Malika Zouhali-Worrall
2012 Call Me Kuchu



Maykoopia ekpetdAevon/World Sales
Speranza Film AS, Norway
speranza@speranza.no

WWW.Speranza.no

Fig‘?‘:hef
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Iknvobeoia-Xevapio/Direction-Screenplay: Margreth Olin Qwtoypa-
@ia/Cinematography: fystein Mamen, Jamal Penjweny Movtd{/Editing:
Helge Billing, Michal Leszczylowski ‘Hyo¢/Sound: Diana Karlsdottir Mou-
otkri/Music: Rebekka Karijord Mapaywyé/Producer: Margreth Olin Ma-
paywyry/Production: Speranza Film AS, Norway Zupmapaywyry/Co-pro-
duction: Memfis Film, Sweden

HDCam Eyypwpo-Aompopavpo/Color-B&W 93

Bpapeia/Awards
Kahtepo NopBnyiko Ntokigaviép /
Best Norwegian Documentary — Bergen IFF 2012, Norway

Mapykpét OAiv
Margreth Olin

NopBnyia-Xoundia/
Norway-Sweden 2012

Aiyo¢ omitt
Nowhere Home [De andre]

To 2009, n kuBépvnon ¢ NopBnyiag eloryaye pia 0€pA PETPOV Y1a Vol TEPLOPIOEL T PETAVAOTELON.
Eva amd autd frav n ékdoon mpoowpv@Y adelwv mapapovig ota acuvodeuta maidid mou avadntol-
oav doulo. Tn nikia twv 18, mpoBAéneTal va emoTpéPouy i Xepeg kataywyrg Toug. 2t Noppn-
yia, n Mpdvota avahapBdvel v kndepovia Twv maiiwv mou dev £ouv 0TEVOUC GLYYEVei — KATL Tou
dev 1oyUet yta Tar aouvodeutamaudid petay 15 kat 18 v mov avadntodv doulo. £To VIoKIHavTép autd,
ywpioupe tov koM am'to Koupdiotdv. AmehdOnke amd m Nopnyia tv nuépamou éywve 18, kai tov
axohouBolpe kaBwg Eexivael yia pia véa {wiy. Ta adéhgta Xaodv kat Xouaéw eivat an’ to Agyaviotav.
0Xouagw KuptohekTikd mapéhuae am’ Tov TP GTav TOUC aMayopeUTNKE ) mapaiovr ot xwpa. Bpt-
okopaote padi pe Tov Xahivt dtav Aappdvet v Tehiki amégaon Tou LupBouliov Mpoaguywv Meta-
vaoTwv Ty npépa twv 18wv yevebhinv Tou. To Ajkwe amfn sivat pia Tawia yia Toug egnBoug mou ma-
Aebouv va dianproouv {wvtavi Ty eNmida toug yia pia adlompemt (wr. Mia TpoowTIKK, GUYKIVITIKY
Kau mpokANTKR cuvavtnon, mou e§etalel T Slayeipton Twv BacK®Y NOKKV apxwv TG Moy pag.

In 2009, the Norwegian government introduced several measures to restrictimmigration. One of these
is to grant temporary residence permits to unaccompanied children seeking asylum. At the age of 18,
they are to be returned to their country of origin. In Norway, Child Welfare takes custody of children
without close caregivers; but this does not apply to unaccompanied asylum-seeking children between
theages of 15 and 18 years. In Nowhere Home, we get to know Goli from Kurdistan. He was deported
from Norway the day after he turned 18 and we follow him as he embarks on a new life. The broth-
ers Hassan and Hussein are from Afghanistan. Hussein was literally paralyzed with fear when the broth-
ers were denied residency in Norway. We follow Khalid when he receives his final reply from the Im-
migration Appeal Board on his 18th birthday. Nowhere Home is a film about teenagers who fight to
keep alive their hope for a dignified life. A close, touching and provoking encounter, it questions the
management of the basic ethical principles of our time.

Ohpoypaeia/Filmography

1998 Dei mjuke hendene/In the House of Angels

2000 Frdtseri/Gluttony (uBomhacta/fiction)

2000 De syv dadssynder/The Seven Deadly Sins (pwBomhacia/fiction)
2002 Kroppen min/My Body

2004 Ungdommens rdskap/Raw Youth

2006 Lullaby (pvBonhaoia/fiction)

2009 Engelen/The Angel (puBonhaoia/fiction)

2012 De andre/Nowhere Home
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Evpwmn-Mayida
Europe Trap

H Zdkepe eykatélee To Apyaviotav mpwv amd xpovia: amédpace amé Tov moAepo, aAd guvdv-
TNoe TN duatuyia kai Ty exBpikéTnTa, TPWTa 0T0 lpdv, we XNpa K’ éva madi, xwpic Sikaiwpara,
ki émerta otav diéoyi(e alendMnha aivopa womou va tdoet atny Eupwmn, xwpic xaptid. Otav
¢QTaoe ekei, Egaoe 010 agpodpopto ¢ ABrvag Tov yio TG, OpivT, Ki amd T pia oTtypr oTnv dMn
Bpébnke povn oty lomavia, xwpic va Epet mov fitav. Twpa PLavel éva MOMTIOHIKO 00K, kat 6av
va pnv égtavav n ONiyn Kt o movog T, mpoomadei va TposappooTei o’ évav koapo mou dev avi-
kel, avtipetwmiCovtac kabnuepvd wa mapa&evn mpaypatiktta. To moptpéto pag Agyavig yu-
vaikag mov éywve mpwta xipa ki émerta mpooguyag. Mia paptupia yia T aduvapia katavoneng
€VOC VEOU KOGHOU KAl TV KATAoTaon mou BLwvel Twpa — evo moAépou €ioou GUoKoou e Tov
miponyoupievo, atnv Evpwmn-Nayida. Eva viokipavtép yia Ty e§opia, T povaid kai ta gavd-
0LTa TOU TIOAEpIOL.

Zakereh fled Afghanistan many years ago. She escaped from war but she found misery and hos-
tility. First in Iran, as a widow, with one child and without any rights, and later on, by crossing
without papers many borders until she arrived in Europe. Once in Europe, at Athens airport she
lost her son Omid and arrived alone in Spain without knowing where she was. Now she is suf-
fering from culture shock, trying to fit in in another world where she doesn't belong and deal-
ing every day with a strange reality, with all her sadness and pain. The intimate portrait of an
Afghan woman, who first became a widow and then a refugee. A testimony of the incompre-
hension of a new world and the situation she has to deal with now — a war as hard as the pre-
vious one, in the Europe Trap. A documentary about exile, loneliness, and the ghosts of war.

Ouhpoypagia/Filmography

2002 Un dia por Irdn/One Day Around Iran (p/short)

2003 Diario de un escudo en Bagdad/Human Shields Diary in Baghdad (pp/short)
2005 Una altra vida/Another Life (uyi/short)

2008 About Home

2008 Anatomia del Raval/Raval's Anatomy

2009 Burn Unit (uy/short)

2009 Repairing (up/short)

2012 Europe Trap

Maykoopa ekperdMevon/World Sales
Prisamatafilms, Spain & Greece

T.+306943 177 643, +3463536 23 99
annaggris@gmail.com
www.prisamatafilms.org

zknvoBeoia-Owtoypagia-Movtd(-Hyoc/Direction-Cinematogra-
phy-Editing-Sound: Anna Giralt Gris Zevdpto/Screenplay: Anna Giralt
Gris, Nasim Lomani Mapaywyac/Producer: Anna Giralt Gris Napa-
ywyn/Production: Prisamatafilms, Spain & Greece

HDCam Eyypwpo/Color 45°

Avva TQpdht Tkpig
Anna Giralt Gris

lomavia-ENdda/
Spain-Greece 2012




Naykoopia ekpetdAevon/World Sales
Accent Films International Ltd, Switzerland
Carol Spycher

T.+4121963 9300

F.+4121963 9305

info@accent-films.com
www.accent-films.com

IknvoBeoia-Zevapio/Direction-Screenplay: Barbara Miller Owro-
ypaepia/Cinematography: Peter Indergand Movtd{/Editing: Andreas
Winterstein Hyo¢/Sound: Roman Bergamin Mouakiy/Music: Marcel Vaid
Napaywydc/Producer: Philip Delaguis Mapaywyn/Production: Das
Kollektiv fiir audiovisuelle Werke GmbH, Switzerland, T.-F. +-4143 8115050
info@daskollektiv.ch, www.daskollektiv.ch, www.forbiddenvoices.net
DigiBeta Eyxpwpo/Color 92

Mnappmapa Mikep
Barbara Miller §

ENBetia/Switzerland 2012

ATayopEVpEVEC PUVEC
Forbidden Voices

Ot pwvég Toug €youv katanviyei, amayopeuBei, hoyokpiBei. QaTd00, ot maykoopin Sidonpec
pmhdykep Noavi Zavtoeg, Zevyk Tqwyidv kat apvad Zeipt dev goBolvtal ta diktatopikd Toug ka-
Beatoyta. AUTEG 0L ATPOUNTES YUVaiKES EKTPOSWMOUY JiLdl VEQ, SIKTUWHEVN YEVIA GOYXPOVRV av-
Taptav. Xy Kovpa, otnv Kiva kat oto lpdv, Ta pmhoyk toug Sovolv Ta Bepéha tou kpatikol po-
vomwhiou ¢ minpo@dpnang —kat Bétouv Ti¢ {wég Toug o€ peydho kivouvo. H tawia g
Mndppmapa Mikep ouvodelel auTEC TIC yevwaIduyeq Veapéq ENavaoTATpies 0To EMmKivuvo Ta-
&i0LToug Kat diepevvé Tov TpOMO e Tov omoio XelpiCovTal Ta Péoa KoWwVIKIG SIKTOWONG Omwg
10 Facebook, To YouTube kat To Twitter yia va katayyeihouv Kal va KaTamoNEURooLY TV Kata-
ndtnon Twv avBpwmivwy Sikalwpdtwy kat TG eheubepiag Tou Aoyou 0TIC XPES TOUC — TPOKA-
oyvtag €to1 10 evolagépov ¢ SteBvolg kowétnTag kat aokwvtag Tepdotia Mok migon. To me-
plodiké Time Tig katétade avapeoa oTIC QuVEC Pe T peyahitepn emppon 6’ oAdkAnpo Tov
mhaviitn. Baotopévn oe ouvevtebgei automtwv paptipwy kal MGva amé Kpugég Kapepeg, n Tal-
via Amayopevuéves pwvés amotiel eopo TiRG otn Bappakéa Toug paxn.

Their voices are suppressed, prohibited and censored. But world-famous bloggers Yoani Sanchez,
Zeng Jinyan and Farnaz Seifi are not frightened of their dictatorial regimes. These fearless
women stand for a new, networked generation of modern rebels. In Cuba, China and Iran their
blogs shake the foundations of the state information monopoly — putting their lives at great risk.
Barbara Miller’s film accompanies these brave young rebels on their dangerous journey and trace
their use of social media like Facebook, YouTube and Twitter to denounce and combat the viola-
tions of human rights and freedom of speech in their countries — thereby triggering international
resonance by building up enormous political pressure. Time magazine counts them among the
world’s most influential voices. Based on their moving eyewitness reports and clandestine
footage, Forbidden Voices pays homage to their courageous battle.

Emhektikn O\poypagia/Selected Filmography
2003 Vollfett/Full-Fat (TV)

2004 Blindekuh/Blindman’s Buff (TV)

2005 Hausliche Gewalt/Domestic Violence (TV)

2005 Hotel Management School (TV)

2006 Jugendgewalt/Youth Violence (TV)

2008 Notfall in Davos/Emergency Room Davos (TV)
2008 Sexim Internet/Sex in the Internet (TV)

2012 Forbidden Voices
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0 pavpoc ayto¢
The Black Saint [Il santo nero]

0 Opdvoic kain Mipéhe, G0o véor Appikavoi mou E€uyav armo Ti¢ iwéeig kat Tic adikompatieg Tou
diktatoptkou kabeatwrog aTo Kovyko, Siéayioav éva Bahdaato abvopo t¢ Megoyeiou yiava ¢td-
oouv otnv mapabahdooia moAn Aykptr¢évo g Itahiag, dmou (ouv péxpt orjpepa. Katd t didp-
kel Twv eoptacpav Tou Ayiou Kakdtlepo, kdti mapdhoyo oupBaivel otn pikpry moAn. Otvtémiol,
mou {ouv ad1aPOPWVTAS Y10 TV TAPOUGI TWV PETAVATTY, TIHOLV Tov dylo amd Ty Kapyndova,
évav dvtpa mou kdmote empiBdotnke ki autdq Aabpaia o€ moio, dmwg kat ot hiddeg mapdvo-
Hol eTavaateg mou katagAdvouy oTi oikeAkéC aktéc. MapakohouBolpe Toug duo mpwaywvi-
0T£C 0€ [a dpapatikr, awebnolaxn 10Topia Baolopévn 0TIC MPOOWTIKES TOUC EUMELpiEC, TTOU
umoypappidel Ta oloupevikd Bépata TnE KoWWVIKAC évagne Kat Twv avBpwmivwy SIKawpdTwy.
0a autd ouykhivouy, peTagopikd, oty mayavioTikr/Bpnokevtiki kaBapon mpog T tou Ayiou
KahdtCepo, Tou «pavpou ayiou» mou yloptdlouv €66 Kal aiwve ol katolkot Tou Aykptlévro. Ot
800 mpwraywviotéc, n Mipéhe kat Opavotg, evoapkwvouv Ty mapaBolr Tou ayiov.

Francis and Mirelle, two young Africans who escaped the persecution and injustices carried out
by the dictatorship in Congo, crossed a water border of the Mediterranean Sea to reach the Si-
cilian coastal city of Agrigento, where they now live. During the days of festivities dedicated to
Saint Calogero, something irrational happens in the small city. The locals, who are indifferent to
the presence of the immigrants, venerate the saint from Carthage, a man who once hoarded a
boat as a stowaway, like the thousands of illegal immigrants that reach the Sicilian coasts. We
follow the two protagonists through a dramatic and sensual story based on personal experience,
which emphasizes the universal themes of integration and human rights. It all coalesces meta-
phorically in the pagan/religious catharsis that celebrates Saint Calogero, “the black saint’, who
has been venerated for centuries by the people of Agrigento. The two protagonists, Mirelle and
Frandis, personify the parable of the Saint.

Emhektiki Opoypagia/Selected Filmography

2000 Nel cuore delle alghe e dei coralli: storia di Peppino Impastato
2002 Ore daria. Storia di Silvia Baraldini

2006 A Pirrera

2007 Lafavola perduta

2008 Terre in moto Belice '68

2010 Uno di noi

2012 Il santo nero/The Black Saint

Naykoopa ekperaMevon/World Sales
Demetra Produzioni, Italy

T.+39338 4656776

F. +39645 553 435
info@demetraproduzioni.com
www.demetraproduzioni.com

IknvoBeaia/Direction: Antonio Bellia Zevapio/Screenplay: Antonio
Bellia, Davide Ficarra Qwtoypaepia/Cinematography: Tarek Ben Abdallah
Movtd{/Editing: Giacobbe Gamberini ‘Hyo¢/Sound: Mirko Cangiamila
Mouatkr/Music: Lello Analfino, Tinturia Mapaywyoi/Producers: Antonio
Bellia, David Riondino Napaywyr/Production: Demetra Produzioni, Italy
DigiBeta Eyxpwpo/Color 75

Bpapeia/Awards
Bpapeio Brropto ve 2¢1a /
Award Vittorio De Seta — MED Film Festival in Rome 2012, Italy

Mebviic npepiépa/International Premiere

Avtovio Mméha
. Antonio Bellia

[tohia/Italy 2012




Maykoopia ekpetdAevon/World Sales
Dogwoof Global, UK

Ana Vicente

T.+442078317252

global@dogwoof.com

www.dogwoof.com

pische’

£R
oILSENER o

ZknvoBeoia-Owtoypapia/Direction-Cinematography: Harry Free-
land Movtd{/Editing: Ollie Huddleston Movatki/Music: Samuel Sim
Mapaywyoi/Producers: Johanna Wise, Martin Webb Mapaywyr/Pro-
duction: Inroad Films, UK johanna_wise@hotmail.com
www.harryinroadfilms.com HDCam Eyxpwpo/Color 84°

Xapt Opidavt
Harry Freeland

Mey.Bpetavia-TavCavia/
UK-Tanzania 2012

TN OK1d Tov fAtov
In the Shadow of the Sun

Yy Tavavia, ot payot Tou Ywpto e§akohouBolv va mpomayavdiCouy Ty dmoyn mwg Ta pékn
T0U 0wpaToC aApmivwy Gépvouv uyeia kat Kahr TOXN. Me @ovTo pia oelpd dypleg dologovieg ah-
pmiveyy, d0o ahpmivor pdyovtar yia Ta Sikaiwpatd toug: o Nole@dt éxel mepdoel 1o peyahitepo
pépog T {wn¢ Tou payopevog Ti¢ dlakpioelq katd Twv alpmivwy kat katayyéhovtag Tig dodo-
@ovikéc mpdcelc opoeBvwv Tou, evay 0 15xpovog Bevidatoug ivat £§umvoc kat Snptovpyikoc, aANd
n aoBeviic Opaor] Tov otéketal eumodio oty akadnpaiki Tou mpdodo. Twpa emiCel yia pia véa
ukalpia o¢ e11k0 axoeio. Mia 1otopia yia Ti¢ fabid pilwpévee Setodatpovieg, Ta foava kai Ty
adtavonTn dovapn.

InTanzania, witch doctors still propagate the belief that the body parts of albino people will bring
wealth and good fortune. Against the background of a series of brutal murders of albinos, two
albino men fight for their rights: Josephat has spent most of his life campaigning against anti-
albino discrimination and confronting communities with their murderous deeds, and fifteen-
year-old Vedastus is smart and creative, but his poor eyesight is an obstacle to academic progress.
Now he is desperately hoping for a new chance at a special school. Harry Freeland's film reveals
a story of deep-rooted superstition, suffering and incredible strength.

Ohpoypaeia/Filmography
2012 In the Shadow of the Sun
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Naykoopia expetdAevon/World Sales
Deckert Distribution GmbH, Germany

Heino Deckert

T. +49 3412156638

F.+49 3412156639
info@deckert-distribution.com
www.deckert-distribution.com

Kapia pmovpyka miow an’ ta KaykeAa

No Burqas Behind Bars [Kvinnofiingelset]

Mia peyahou prikoug Tatvia tekunpiwong, yupiopévn €oAokAipou 6’ éva amé Ta 1o auotnpd me-
pIBAMovTa eykAelopo o’ autov Tov mavin;: pia yuvaikeia guAakr oto Agyaviotdv. H mpooBaon
HaC Yla TpWT Qopa oTIC {WéC Kal TIC LoTOpieC Twv AQYav@y QUAAKIONEVWY PG emTpémel va e€e-
PEVVAOOUHLE TA)C Ta «nBIK EyKNpaTax» YpnotpomotodvTal yia Tov ENEyXO Tw Yuvalkwy 0To Ag-
YavioTav petd v mwon twv Tahipmdv.

A feature-length documentary shot entirely inside one of the world’s most restricted environ-
ments: an Afghan women’s prison. Our unprecedented access to the lives and stories of the Afg-
hani women prisoners enables us to explore how “moral crimes” are used to control women in
post-Taliban Afghanistan.

Emhektiki Opoypagia/Selected Filmography
2006 Iranian Kidney Bargain (TV)

2008 On the Border of Desperation

2010 Jag var vrd 50 lamm/I Was Worth 50 Sheep
2012 Kvinnofdngelset/No Burqas Behind Bars

ZknvoBeaia/Direction: Nima Sarvestani Zuv-oknvo@eaia/Co-direc-
tion Maryam Ebrahimi Zevapto/Screenplay: Steven Seidenberg Owto-
ypagia/Cinematography: Rozette Ghadery Movta{/Editing: Jesper Os-
mund ‘Hyo¢/Sound: Hamid Hamoun Movaikiy/Music: Khosro Soltani,
Mehrdad Hoveida Mapaywydc/Producer: Maryam Ebrahimi Mapa-
ywyr)/Production: Nimafilm Sweden T. 446 8647 5515
info@nimafilmsweden.com www.nimafilmsweden.com

HDCam Eyxpwpo/Color 75°

h. | Nipa ZapBeotavt
gy | .
3 Nima Sarvestani

*:" Youndia/Sweden 2012



Naykoopia ekpetdAevon/World Sales
RaiTrade, Italy

(atia Rossi

T.+3906 3749 8244

F. 439063723492

rossi@rai.it

www.raitrade.it

IknvobBeaia/Direction: Daniele Vicari Zevapuo/Screenplay: Antonella
(Gaeta, Benni Batria, Daniele Vicari @wtoypaeia/Cinematography: Gher-
ardo Gossi Movta{/Editing: Benni Atria Hyo¢/Sound: Velentino Gianni, Gi-
anluca Costamagna Mouatkiy/Music: Teho Teardo Mapaywyoi/Producers:
Nicola Giuliano, Francesca Cima, Carlotta Calori, Silvio Maselli, llir Butka Ma-
paywyn/Production: Indigo Film, Italy T. +39 06 7725 0255 F. +39 06
7707 9042 info@indigofilm. it www.indigofilm.it & Apulia Film Commission
T. 4390809752900 F. +-39080 914 74 64 email@apuliafilmcommission.it
www.apuliafilmcommission.it, Italy Zupimapaywyn/Co-production: Skan-
dal Production, Italy DigiBeta Eyypwpto/Color 90’

Bpapeia/Awards

BpaBeio «Pasinetti» Kahutepou Ntokipavep,

BpaBeio «Biografilm Lancia» — OeotBal Bevetiag 2012 / Pasinetti Award
for Best Documentary, Biografilm Lancia Award — Venice IFF 2012

Ntaviéhe Bikapt
Daniele Vicari

[tohia/Italy 2012

To yAuko kapdpt
The Human (Cargo [La nave dolce]

211¢ 8 AuyolaTou Tou 1991, T0 «BNdpax, éva ahBavikd mhoio mou petagéper 20.000 avBpwmoug
@tdvel ato Mpdvi Tou Mmdpt. To kapaBi duokohebetar va déaet. Mepkoi pixvovtal otn Bdhacca
kat kohupmolv 6)¢ T akTr, eve moAhoi pwvalouv v xopw «Itdia, [tdhiam, kdvovtag To Rpa
G vikng. Zti¢ 7 Auyodatou 1991, o mhoio, mou petépepe 10.000 tovoug {dxapng am’tnv Koopa,
€fxe apd&et oto Mpdve tou Auppayiov. KaBuwg Eepdptwve, éva tepdoatio mijBog avBpwnwv Gpunoe
o010 kapdpt ki avdykace Tov Kametdvio va Bahel mwpn yia ltahia. To emopevo mpwi, o «BAGpa»
T0 TepIEVel uta oA EkmAnkTn, kaBw ki éva ddelo yimedo modoagaipou 6mou Ba kpatnBodv
ol ANBavoi péyptva amehaBouv otn xwpa toug. Ekoatéva xpovia éxouv mepdael amd keivn T pépa.
Omeploodtepol am'tou¢ avBpwmoug mouv emPipaotnkav 6" ekeivo To mAoio avaykAaoTnKav va -
otpéyouv oty ANBavia, ald o kdapog e§akohouBnae va dlaoyilet To oTevd Kat moMhoi §ava-
npoonanoav. Xpepa, 4,5 ekatoppipta Eévot {ovv otny ltakia.

On 8 August 1991, an Albanian ship carrying 20,000 people reached the port of Bari. The ship
was called the “Vlora”. Mooring was difficult, and some of the passengers jumped overboard to
swim to land, while many others chanted “Italia, Italia", making the victory sign. On 7 August
1991, the ship, returning from Cuba, the “Vlora”had arrived at the port of Durrés with 10,000 tons
of sugar in its hold. Work on unloading the sugar was underway when an enormous throng of
thousands of people suddenly assailed the ship, forcing the captain to head for Italy. The next
morning, waiting for the“Vlora” was an incredulous and stunned city and an empty football sta-
dium where the Albanians were held before being sent back home. Twenty-one years have passed
since that day. Most of the people who boarded that ship were sent back to Albania, but the cross-
ings continued and many of them had another go. Today, 4.5 million foreigners live in Italy.

O\poypagpia/Filmography

1998 Uomini e lupi/Men and Wolves (p/short)

1999 Non mi basta mai/lt's Never Enough

2002 Velocita massima/Maximum Velocity (puBomhaoia/fiction)

2005 Lorizzonte degli eventi/Horizon of Events (uwBomaoia/fiction)

2006 11 mio paese/My Country

2008 Il passato & una terra straniera/The Past Is a Foreign Land (puBomhaoia/fiction)
2012 Diaz - Don't Clean Up This Blood (uuBomaota/fiction)

2012 La nave dolce/The Human Cargo

—
o~
-
i
[
=
=
=
o
i
—
(92
N
wun
=
=
—
=
D
19
A
=8
S
=.
=
=
S
S
=
3
)
=
=
(=%

<
gl
D
a
=
<
=N
N
o
=
(8]




YIYWOIVAIV YNILOdONY  ¢vL

€107 Suinoypoo3g d31AnTINOLN \gL03() 0G|

Aevki) voyTa
White Night [Layla Lavan]

KaBe voyta, pepikés yuvaikeg amé tny Nahatotivn §exvolv pa dladpop amé T wpto Toug mpog
Ta 60vopa. Epmovtag umaivou amd pia tpuma o’ éva @pdyn Kai tte Bpiokovtal otny lepovoa-
M. Exei mpoomotodvtal mwe eivar lopanwvég, yivovtat éva pe To meptBaMov katmyaivouy ot
d0uleld Toug yia va ouvtnproovy Ta TaIdId TOUC. ' AUTEC TIG VUTEPIVEC OLAOPOIES, OL yuvaikeg
auTéq potpdovar Tiq okéWeL, Tov Ovo, TI EATideC kat Ta dvelpd Toug. AlayetpiCovtart omwg Bé-
Nouv ekeiveg TI¢ {wéC TOUC, Tapd TOUE AVTPEC TOUC TTOU TOUC AMay0pEUOUY va epyacToly, Kaimapd
T0U¢ lopanAvoUc oTpaTiwteg mou Ti¢ katadiwkouv. Kae voxta, Stakivduvedouv va maotolv Kat
va ouMn@Bobv, mpokelpévou va douhépouy we kabapiotpiec otnv lepovsaijp.

Night after night, a group of Palestinian women go on a border-crossing journey from their vil-
lage, crawling on the ground through a hole in the fence and into Jerusalem. Here they pretend
to be Israeli, blend into their surroundings, and go to work in order to support their children. On
these nightly journeys, they share with each other their lives, pain, hopes and dreams. These
women maneuver their lives between the men who forbid them to work and the Israeli soldiers
who pursue them. They risk capture and arrest every night to work as cleaning ladies in
Jerusalem.

Emhektiki Opoypagia/Selected Filmography
2006 Chat the Planet

06-07 ATravel to Baghdad

2008 Gilad Shalit: 2 Years in Captivity

2012 Layla Lavan/White Night

Naykoopa ekperalevon/World Sales
Go 2 Films, Israel

Hedva Goldschmidt

T.-+9722 583 1371

F.+972 2583 5450

hedva@go2films.com

www.go2films.com

IknvoBeaia-Levapio/Direction-Screenplay: Irit Gal Owroypagia/Cin-
ematography: Daniel Gal Movtd{/Editing: Yuval Orr Hyo¢/Sound: Yossi
Ron Movatkiy/Music: Ilan Virzberg Mapaywyoi/Producers: Nurit Kedar,
Mosh Danon Mapaywyr/Production: Inosan Productions, Israel T. +972
3620 4535 F. +972 3620 5131 mosh@inosan.co.il www.inosan.co.il Zup-
mapaywyi/Co-production: Nurit Kedar Productions, Pie Films, JCS Pro-
ductions (Israel) DigiBeta Eyxpwpo/Color 48°

Bpapeia/Awards

Fidw Mveia / Special Mention — Ahmed Attia’s Award for the Dialogue
of Cultures 2012, APIMED (International Association of Independent
Producers of the Mediterranean)

lprr Tkad



Naykoopia ekpetahevon/World Sales
First Hand Films, Switzerland

Esther van Messel

T.+4144312 2060

F.+4144 3122080
estherva.messel@firsthandfilms.com

www firsthandfilms.com

0 amootdatng: Amodpaon amo tn Bopeto Kopéa

ZknvoBeaia-Agrynon/Direction-Narration: Ann Shin Zevapio/Screen-
play: Manfred Becker, Ann Shin @wroypaepia/Cinematography: Stephen
(Chung Movta{/Editing: Manfred Becker Hxo¢/Sound: Post City Sound Inc.
Movatkn/Music: Ari Posner Napaywydg/Producer: Ann Shin, Heidi Tao
Yang NMapaywyr/Production: Fathom Film Group, Canada T. +1416 479
4292 ann@fathomfilmgroup.com www. fathomfilmgroup.com

HDCam ‘Eyypwpo/Color 71°

Aviv | 4
Ann Shin {

|
Kavadac-Nomia Kopéa- .",'!‘

Kiva-Taikwén/ ' el
(anada-South Korea-China-
Thailand 2012

<y

The Defector: Escape from North Korea

H Souvhetd tou Npdykov eivat va Bon8d amootdreg and ) Bopeio Kopéa va mepdoouv mapavo-
pw Ta 60vopa, ald n TeNeuTaia Tou PUOTIKY amoaToMN e Tig Zouk-Ta Kat lovyk-yi maipvel ia
ampéopevn tpom. Tig eykataheimel oty Kiva, 0T piod te Sladpopng, aprvovtag PETwpo T
0610 yia T dpapatikn Toug amddpaon. To pupokivduvo taidl Toug avtikatomtpilet Ty mpay-
patikotnta déka hddwv avBpwmawv amd m Bopelo Kopéamou kpuBovtai orfuepa otnv Kiva, kat
Twv MaBpepmdpwy mou SlakuBetou Ty eheuBepia Twv iBiwv kai Tic {wég Twv dNwv. luptopévn
e Kpuen kapepa amd pia Kavadokopedtiooa oknvoBéTida, v Av 2wy, mou Katagépvel va mn-
oldoel Toug TPELC auTouc avBpawmoug, n Tatvia —mov amaptiCetal §0NoKARPOL Ao UTOKEILEVIKG
m\ava— e€epeuvd oIKOUPEVIKG EpWTHATA Yia Ta avBpwmva dikaiwpata, T AaBpaie¢ (wég kat
0 KuviyL TG eheuBepiag.

Dragon smuggles North Korean defectors across borders for a living, but his latest undercover
trip with Sook-ja and Yong-hee takes an unexpected turn. He abandons them in China,
halfway through the journey, putting their dramatic escape plan into question. Their perilous
journey reflects the reality of tens of thousands of North Koreans currently in hiding in China,
and the human smugglers who risk their own freedom and their lives. Made undercover by a
Korean-Canadian filmmaker, Ann Shin, the film gains intimate access to these three individ-
ualsin this POV film that explores universal questions about human rights, smuggling and the
pursuit of freedom.

Emhektikn O\poypagia/Selected Filmography
2000 Western Eyes (TV, uy/short)

2002 Almost Real: Connecting in a Wired World

2005 Save Us from Our House (TV)

2012 The Defector: Escape from North Korea
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H uynAn Tipn Tou Xpuaov
The High Price of Gold

H Avatohikn Adiikij Anpokparia tou Kovykd €ivai to o emikivéuvo [épog Tov KOGHOU yia i yu-
vaika. Kade wpamou mepva, mepimou 48 yuvaikeg mégtouv Bupata Placpol o’ aut T xwpa, mou
@nuiCetat yia tov opuktd ¢ mouto. Ot yuvaikeg, mou kamote {ovoav pia moAd amhr aAAd mhou-
ola (wi kaNiepywvTag Ta xwpagla, Topa sivat okAdpeg oTa ypuowpuyeia, 6mov Soukelouy yia
T0U¢ avtdprec. Ta opuktd Kamola aTiypr Gebyouv am’ 1o Kovyké kat dtoxetevovtar otn diebn
ayopd. AuTh n ek Twv é0w Tavia kataypdpel GUYKAOVIOTIKEC HapTupieC TO00 amd yuvaikec, 600
Kt amo maidid mou (ouv 0.

The East Democratic Republic of Congo is the most dangerous place on earth to be a woman. An
estimated 48 women are raped every hour in this mineral rich part of the world. The women, who
once had a very simple and rich life farming in the fields, are now subjected to slavery in gold
mines, working for the rebels. The minerals eventually leave Congo, going out to the international
market. This intimate film captures powerful testimonies from both women and children living
in this part of the world.

O\poypagpia/Filmography

2010 Snowy a Brush with the EDL (up/short)
2012 Athens, Social Meltdown (uyi/short)
2012 The High Price of Gold (uy/short)

Naykoopia expetdAevon/World Sales
Aletheia Photos, UK

Ross Domoney

ross@aletheiaphotos.com
www.aletheiaphotos.com

IknvoBeoia-Owroypagia-Hyog/Direction-Cinematography-Sound:
Ross Domoney Levdpto/Screenplay: Ross Domoney & Diane Taylor Mov-
1a{/Editing: Ross Domoney, Diane Taylor Mapaywyoi/Producers: Ross
Domoney, Diane Taylor Mapaywyry/Production: Aletheia Photos, UK Zup-
napaywyr)/Co-production: MET Film School (UK)

Blu Ray Eyxpwpio/Color 17°

Po¢ Ntopovt
Ross Domoney

Adiikr) Anpoxpartia

T0u Kowyko-Mey.Bpetavia/
Democratic Republic

of Congo-UK 2012




Maykdopia ekperalrevon/World Sales
SMK Videofactory, Italy

Andrea Paco Mariani

T.4+393333146 814
info@smkvideofactory.com
www.smkvideofactory.com

Hyn tov avpto - Mw¢ amopacioapie va YKPEPITOUIE TO aOPATO TENOC
Tomorrow's Land — How We Decided to Tear Down the Invisible Wall

IknvoBeoia-Levapio-Agrynon-Owtoypagia-Movtd{/Direction-
Screenplay-Narration-Cinematography-Editing: Andrea Paco Mari-
ani, Nicola Zambelli ‘Hyo¢/Sound: Vasco Fondra Moveikiy/Music: Ra-
diodervish, Claudio Cadei, Simone Marcandalli, Luca Figliuoli & Alessandro
Pedretti Mapaywydc/Producer: Andrea Paco Mariani Mapaywyr/Pro-
duction: SMKvideofactory, Italy Zupmapaywyn/Co-production: Oper-
azione Colomba, Italy DigiBeta Eyxpwpo/Color 78"

BpaBeia/Awards

Bpapeio Kowou, BpaBeio A\ Apvt / Audience Award,

Al Ard Award — Festival del Cinema Arabo Al Ard 2012, Italy

Kahutepo Tpétep, Etbikn Mveia te Emrponr / Best Trailer,

Special Mention of the Jury — Docunder 30 Bologna FF 2011, Italy

Bpapeio «Xévi» / Senni Award —Terra diTutti FF 2012, Italy

Bpapeio ¢ Emmponric / Jury Award — Festival Mediterraneo 2012, Italy
Eidukr} Mveia / Special Mention —Valdamno Cinema Fedic 2012, Italy
Bpapeio «2taupodpop / Crocevia Award — Festival delle Terre 2012, Italy

Emhektikn O\poypagia Avrpéa Mako Maprdvy/

Selected Filmography Andrea Paco Mariani

2009 The Hidden Resistance

2009 Faith and Community: Dialogue

2009 Passports (u/short)

2010 Fa. Sin. Pat. A Story of Reappropriation

2010 The Train: Sarajevo — Beograd (/short)

2011 Tomorrow's Land

2013 Green Lies (work in progress, auv-oknvoBeata/co-direction)

Emhektikn O\poypagpia NikoAa ZapméN/

Selected Filmography Nicola Zambelli

2008 Everywhere, Here — The Eyes of Sofia

2008 Artand City — Journey in the 8th Istanbul Biennale
2009 On Activism — Bulgaria and Romania

2009 From Manual to Automate Control (p/short)

2010 Futurosi, indietro no (pp/short)

2011 Under the Full Moon —Tribute to Pina Bausch (u/short)
2011 Tomorrow's Land

2013 Green Lies (work in progress, auv-aknvoBeoia/co-direction)
2013 Vite al centro (work in progress)

To At-Toudw ivat éva pikpd xwptd T Mahaiotivng, XTiopévo atoug Adpou votiavatohikd Tng
XeBpwvag, otn Neyopevn meptoxn I ¢ Avtikic 0xBng. To xwptd Bpioketat umd ) dlapkn
amehq TG ekkévwang amd o 1999, eva déxetar dlapkeic emBéaeic amd Toug lapanAivoig emoi-
koug mou {ouv 670 yeITovIKO auvoIKIopd Tou Madv. (¢ amdvnon o€ autd To maylwpévo oUoTua
adIKiwv, 16pubnke pia Empom Adikrc Avtiotaong, mou 6w kot déka ypvia amotehei dpieon ék-
(paon TG EmavAeTaong Twv VIomwy aypotwy Kat padi pua ogupr mpOKANGN aTouG nXaviopoug
€NEYYOU Kal KaTaoToARG T £X0UV EQAppOaEL ot lopanAivég Suvdpelg katoyric. To moATikd mei-
papahaikng Baong Tov At-Toudvt Seiyvel ma ot fabiég piCec Tng 00yxpovng MAAALGTIVIAKN KoL-
vwviag veioTtavtal ek BaBpwv petapdpwon. Me v evioyuon kat Tn cuvepyaoia Twv lopanhi-
VAV aKTIBLOTY, TO Kivnja peyahaVeL Kal ESpaIwveTal o€ Tomiko emimedo, oav éva mbavo povomdtl
NG Gavtasiag mpog Ty 01kodOpNaN Evos KAAITEPOU HENOVTOG.

At-Tuwani is a small Palestinian village situated in the hills south-east of Hebron, in the West
Bank's so-called Area C. Under constant threat of evacuation since 1999, the village is subjected
to continuous attacks by Israeli settlers who live in the nearby settlement of Ma‘on. In response
to this consolidated system of injustices, a Committee of Popular Resistance was established,
which for ten years has been the direct expression of the revolt of local farmers and simultane-
ously a powerful challenge to the mechanisms of control and repression put into practice by the
Israeli occupation. The grassroots political experiment of At-Tuwani demonstrates how the deep
roots of contemporary Palestinian society are going through a profound transformation. With the
support and collaboration of Israeli activists, the movement is growing and establishing itself on
aregional level as a possible path in the imagination and construction of a better future.

Avtpéa Maxo Mapiavi
Andrea Paco Mariani

Nikoha Zapméh
Nicola Zambelli

Itaio/Italy 2011
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Mouoikh & Xopds
MUSIC & DANCE

Eva 1blaitepa ayammuévo kat dnpo@INéG TUAKA Tou Tipo-
ypappiatog Tov Oeotifah Ntokipaviép Oeaoahovikng — Eikovec
7o 2Tov atwva elvai to Moualkr & Xopde. Néeg povotkég toelg,
Bloypagie peyhwv ONUIOVPYWY, WWOTAV Kal aQavey
KAANTERVAY, QVaOKOMOEIC Kal avaNdoelg EexwpIoTaV ELOGY
LOUOIKAG Kat XopoU, aMd Kai cuvauMiec Kai mapaoTdoelc,
Yaptoypagodv v maykoopia  KOMTERVIKA  oKnvr  Kal
mIPOOKaNoLY TO Koo ke ypovo va tryv avakahoyeL.

A much loved and very popular segment of the program of the
Thessaloniki Documentary Festival — Images of the 21st
Century is the one devoted to Music & Dance. New trends in
music and dance, biographies of known and unknown artists,
retrospectives of different musical genres and analyses of
performances, as well as concerts, chart the international
music and dance scene and each year invite the audience to
discoverit.
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An Affair of the Heart: Rick Springfield

Ta mom eiwa yvwpiCovy katd kavéva Ty dvodo kat v mtwon. LuvhBug xdvovtal eav pédamou
Tepvdet i méQTouy BUPATA TwV KATAOTPOPIKWY uTompoidvTwy TN 60¢ag. Qotéoo, umdpyel éva
€i0who mou dev €duae moté — 0 Pik ZmpivyKQAVT. H LOUGIKN TOU €€l EVWOEL TAYKOGHIG)G YEVIES
Kat yevié Baupaotav Ta teheutaia Tpidva xpévia. AUt To TPWTOQAvéC Kat GUVAPTAOTIKG Gal-
vopevo e€etdetar péoa amd Ti¢ {wég Twv okANpomupNVIK®Y BaupacTtwy Tou, ald Kat Tou idlou
T0U Ptk ZpWvyK@IVT, amodelkviovTag mw autr Toug n axeon GTavel moAv mo Babid an'tn pou-
olK1, 0TV i1a Ty ovaia Tn¢ avBpwmvng tmapéng.

Pop idols rise and fall, usually lost to the changeable tide of taste or destructive by-products of
their meteoric fame. However, there is one such idol who has never slowed down — Rick Spring-
field. His music has globally bonded multi-generations of fans for the last 30 years. This surprising
and fascinating phenomenon is examined through the lives of his diehard fans and Rick Spring-
field himself, demonstrating that this connection goes way deeper than the music, to the very
essence of being human.

Emhektiki Opoypagia/Selected Filmography
2012 Tanzania: A Friendship Jouney
2012 An Affair of the Heart: Rick Springfield

Mia umd9eon kapdiac: Pik Zmpivyket

Naykoopia expetdAevon/World Sales
Films Transit International, Canada

Jan Rofekamp

T.+15148443358

F. 415148447298
janrofekamp@filmstransit.com
www.filmstransit.com

vt

IknvoBeaia/Direction: Sylvia (aminer Owtoypagia/Cinematogra-
phy: Douglas Bachman Movra{/Editing: David Dean Hxo¢/Sound: Dog
Bark Sound Mouatki/Music: Rick Springfield Mapaywyoi/Producers:
Sylvia Caminer, Melanie Lentz-Janney, Dancy Mapaywyr/Production: Rick
Road Productions, USA T. +1 917 447 4674 sylvia@yellowrickroad.com
www.rickspringfielddoc.com HDCam ‘Eyxpwpto/Color 93’

BpaPeia/Awards
F1d1k0 Bpapeio ¢ Emponc EaipeTiknc 2knvobeatag /
Special Jury Award for Qutstanding Direction — Florida FF 2012, USA

Eidik6 BpaBeio ¢ Emponric, Movoikd Bpapeio «kipmaov» /
Special Jury Award, Gibson Impact of Music Award — 2012 Nashville FF, USA

E161k0 Bpapeio g Empomric Kahutepov Movtad /
Special Jury Prize Editing — Sidewalk FF, USA

Kahutepn Mouaikr} / Best Music — Boston FF 2012, USA

ZUAB1a Kapvep
Sylvia Caminer

HIA/USA 2012




Maykdopia ekperalrevon/World Sales
Real Eyes Productions, EMdda/Greece

liavvng 2wtnpomouhog/Yannis Sotiropoulos
realeyesprods@gmail.com

Fig‘?:hef

R
oILSENER oe

Camino Musical: 9 nuépec yaAtBiavikng HovGIKAC
Camino Musical: 9 Days of Galician Music [Camino Musical: 9 dias musica galega]

ZknvoBeoia-Levapto/Direction-Screenplay: Eunpotla Aodpou/Evi-
roula Dourou wtoypagia/Cinematography: Zwr Aakaiva/Zoi Dalaina
Movtd{/Editing: Ahe¢dvdpa Maykpdtn/Alexandra Pangrati'Hyoc/Sound:
Oavaong Kager(he/Thanassis Kafetzis, Niopn Kitatou/Niovi Kitsiou, Natahi Xa-
(ymétpou/Natali Hatzipetrou, Niwng Meipalvie/Yannis Piralis Mouakr)/Mu-
sic: Baofhng Maykpdtng/Vassilis Pangratis Mapaywydg/Producer: lidwng
Ywmponouvho/Yannis Sotiropoulos Mapaywyn/Production: Real Eyes
Productions, EMdéa/Greece HDCam Eyypwpo/Color 80°

Eunpouha Aobpou
Eviroula Dourou

EMdda-lomavia/
Greece-Spain 2012

To Camino Musical: 9 nuépec yahiBidvikng Louatkijc ival éva VIoKIavTép mou yupioTnKe armo jiia
opudda gortnrav Tou Tunpatog Kivnpatoypdgou tou Apototeleiou Mavematnpiov T Oeooa-
Movikng. Eva 9rpepo odotmopikd atnv moAn Lavtidyo vie Kopmootéha, mpwtebovsa e autdvopng
kowvatntac e fahikia, oto fopelodutiko Tunpa ¢ lomaviag, To Mdptn tov 2012. Méoa amé Ti
OUVAVTNOEIC 1€ VIOMOUC KAl € OUYKPOTAUATA TOU TPooeyyiCouv SlagopeTikd T mapado-
olakn Lovotkr g faNikiag, avadetkvovTal Ta XapaxTneLOTIKA YwpiopaTa Hiag OANG Kal piag
kouAtoOpag moAD EexwploTiic. Me T guvodeia Tg ykawtag, pmpootd amd Tov Beatr mepvolv To-
mia, dvBpwot kal pouatké. H idiaitepn aydmm tne oknvoBETIHaC yia Tov GUYKeKpIIEVO TOTTO, 0TOV
omoio €€l (o€t 010 mapehBov, ekppdeTal Héoa amé auTd To «HOUTIKO NUEPONGYIO» Kal TV Ya-
MBidvikn Aé¢n «morrifiax.

Camino Musical: 9 Days of Galician Music is a documentary film created by a group of students
from the Department of Film Studies of Thessaloniki’s Aristotle University, as a result of a 9-day
trip in March 2012 to Santiago de Compostela, the capital of Galicia, an autonomous commu-
nity in northwest Spain. Encounters with the locals and various bands that have a different ap-
proach to traditional Galician music, reveal the special characteristics of this particular town and
culture. Accompanied by a bagpipe, a combination of landscapes, people and music unfolds be-
fore our eyes. The director’s love for this land, where she lived in the past, is expressed through

P

this musical diary and the Galician word “morrifia”.

Ohpoypaeia/Filmography

2010 Tkpt avBpwndkog/Little Grey Man (uy puBomhaata/fiction short)

2012 Camino Musical: 9 dias musica galega/Camino Musical: 9 Days of Galician Music/
Camino Musical: 9 nyépe yahiBidvikng pouotkrg
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[10A&1g mov Yopevouv
Dancing Cities

0 x0p6c kat ) moAn eivar ot Bacikoi xapakTpeg autAg T Tawiag videodance mou tagidevel o
aouviiBioTe¢ meploxég o€ 4 evpwmaiikéc moAelg: atn Bapkehwvn ¢ lomaviag, ato Mdhpo g Zoun-
diac, oto Zovov{i e MeydAng Bpetaviag kai otn lévoa t¢ Itahiag. H tawia amotehei évav oto-
XQOH6 TV OTIC OPOIOTNTE KAt TIC SLaPOPEC TWV EUPWMAIKKV ONUOTLWV XWPWV KAl TWV KOl-
VWVIKGV TOUG Qva@opwv, Péow evog moITIKOU VTOKOUEVTOU IO éXel 6¢ Baotkd oxnua tov
olyxpovo xopd. Emakemopaote v kaBe mon e 0dnyo v Tomkr opdda xopou: Ty La Intrusa
otn Bapkehavn, T Memory Wax ato Mdhpo, Tv Tanja Raman ato Zoudv{t kat v Ubi Dance ot
lévopa. Mia tawia Tou AteBoug Aiktiov OeotipdA Xopol «Dancing Cities».

Dance and the city are the main characters of this videodance that travels around unusual
places in 4 European cities: Barcelona (Spain), Malmo (Sweden), Swansea (Great Britain) and Gen-
ova (Italy). The film presents a reflection on the similarities and differences of European public
spaces and their social references through a poetical document that has contemporary dance as
its main vehicle. We visit each of the cities through the perception of a local Dance Company: La
Intrusa in Barcelona, Memory Wax, in Malmo, Tanja Raman Swansea and Ubi Dance in Genova.
Afilm by the “Dancing Cities” International Network of Dance Festivals.

Emhektiki Opoypagia/Selected Filmography

2002 Vagén Fumador/Smoking Room/Bayovt kamviotav
(uwBomhaota/fiction, ouv-oknvoBeoia/co-direction: Julio D. Wallovits)

2005 Remake (puBomhaoia/fiction)

2012 Men( Degustacion (puomhaoia/fiction)

2012 Dancing Cities

Naykoopa ekperalevon/World Sales
Marato de L'Espectacle, Spain

Olga Sasplugas

T. +3466 586 7100

info@via.org.es

WWW.marato.com

IknvoBeaia/Direction: Roger Gual Zevapio-Aprynon/Screenplay-
Narration: Roger Gual, Mar Cordobés wtoypagia/Cinematography:
Roger Gual, Mar Cordobés Movtdd/Editing: John Gutierrez'Hyo¢/Sound:
Agost Alustiz Mouatkiy/Music: Prefuse 73 Mapaywyoi/Producers: Mar
Cordobés, Eduard Ruano Napaywyn/Production: Marato de 'Espectacle,
Spain HDCam ‘Eyxpwpo/Color 60"

Maykoopia mpepiépa/World Premiere

Polép Mkoud\
Roger Gual

lomavio-2oundia-
Mey.Bpetavia-Itahia/
Spain-Sweden-UK-Italy 2012



Maykoopia ekpetdAevon/World Sales
Visit Films, USA

Aida LiPera

T.4+17183128210

F.+1718362 4865

al@visitfilms.com

www.visitfilms.com

/ - 18 s fid
SELE
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Don't Stop Believin”: Taidt pe Tou¢ Journey
Don't Stop Believin’: Every Man’s Journey

ZknvoBeoia/Direction: Ramona S. Diaz Qwroypagia/Cinematogra- | Otav o Oummvéog pouaikoq Apvél Mivévta éyace T G0VAELd TOU K TPAyoLSIOTAS O€ il
phy: Julia Dengel, Joshua Z. Weinstein Movtad/Editing: Leah Marino | yimdvra e é5pa to Xovyk Kovyk mov maiCet Staokevéc, To péMov Staypapnke {opepd. Qomou Ta
'Hyoq/Sound: Adriano Bravo, im Jung Choi, Rey Snithinther, JT Muellerfla- - yénq tou Bpuikod pok suykpotiipiatog Journey eidav oo Atadiktuo éva Bivreo g pndviag Tou
parywyoq/Producer: Joshuz A. Green, Capella Fahoome Brogden Apvé\ Kat amodcloav va Tou GeouV jita Eukatpia va yivel tpayoudiotic Touc. To Don't Stop Be-
wwvkeverymanjourneyom HDCam Eyxpupo/Color 105 lievin’ (pn xaveig v mi ) eivai n amioteutn 10Topia £voc avBpwmou yewnpévou yia peydl
HN XQveig TNy motn ooy N 11070 Cavop: YEVVNUEVOU Y1a eYaAn
(wn, mou mépaoe an’ T ahovia oTa oahdvia TG poK Plopnxaviag.
Bpapeia/Awards
Bpapeio Kowou / Audience Award — Traverse City FF 2012, USA Fired from his job as a cover band singer in Hong Kong, Filipino musician Arnel Pineda had lit-
tle hope for the future. That was until the iconic American rock band Journey saw an Internet video
of Amel’s band and decided to give him a shot at becoming their new lead singer. Don't Stop Be-
lievin'is the incredible rags to rock star story of a man destined for greater things.

BpaBeio Kowol Kahutepou Ntokipavep /
Audience Award for Best Documentary — Palm Springs IFF 2012, USA
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Papova L. Ntial EmAektik Oihpoypagia/Selected Filmography

Ramona S. Diaz [} 1995 SpirirsRisihg
2003 Imelda/Ipéhvta

2012 Don't Stop Believin': Every Man's Journey

HIA/USA 2012
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0 AdKKoC
The Pit [El foso]

Kpuppévor peg oto Adkko, amapdMaytot ydpn ota pavpa toug kootoUpla, dekddeg pouatkoi amé
B10OPETIKEC XWPEC, e SlapOPETIKES epmelpieg kat SlagopeTikd pouatkd opyava, Balouv ta bu-
VaTa TOUC Y10 Vel UTIMPETHOOLY €Val KOG GKOTO: vat yivouv flia opdda kat va BaAouy Tov eautd Toug
otnv dkpn, ylati autd mou €xet anpacia eiva to 6dvolo. Motol eivat opwg autoi; NMoyg Aettoupyei
pia Aupikn oknviy; 0 Adkkog eivat pua tawia yia Toug Houatkolg mou maiCouv ot 0pxAOTPa TG
Aupikn¢ Zknvii¢ Tou Gran Teatro del Liceo tng Bapkehavng, yia tig {wéc, tn doukeid, Toug pofoug
kat Ta madn tou.

Hidden in the pit, homogenized by their black suits, dozens of musicians from different countries
with different experiences and musical instruments do their best to serve a common purpose:
to create a oneness and to set themselves aside, since the most important thing is the whole.
But who are they? How does an opera house function? The Pit is a film about the musicians
playing in the orchestra of the opera of Barcelona’s Gran Teatro del Liceo, about their lives, their
work, their fears and passions.

Emhektiki Opoypagia/Selected Filmography
2005 El cerco/The Fence(uy/short)

2005 Tierra negra/Black Earth

2008 Juego limpio/Fair Play (y/short)

2008 Postal desde Buenos Aires (pp/short)

2009 Soledad/Loneliness (upi/short)

2010 Dansa als esperits/Dance to the Spirits

2012 Elfoso/The Pit

Naykoopa ekperalevon/World Sales
Bausan Films, Spain

T. 43493241151

F.+34934 141797
comercial@bausanfilms.com
www.bausanfilms.com

XknvoBeoia/Direction: Ricardo Iscar Zevapio/Screenplay: Ricardo fscar,
Sophie Kéhler Owtoypaegia/Cinematography: Julian Elizalde Mo-
vtd{/Editing: Nuria Esquerra, Pablo Gil Hyo¢/Sound: AmandaVillavieja, Al-
bert Manera Mouakr)/Music: Gran Teatro del Liceo de Barcelona Opera Or-
chestra Napaywyoc/Producer: Loris Omedes Mapaywyn/Production:
Bausan Films, Spain Zupmapaywyn/Co-production: TV, Spain
HDCam Eyxpwpo/Color 110°

Bpapeia/Awards
F1d1k0 Bpapeio ¢ Emponc «Apyupri Mmbvdya» /
Special Jury Prize“Silver Biznaga”— Malaga Festival of Spanish Cinema 2012

Evpwmnaiki npepépa/European Premiere

& Pwapdo lokap
| Ricardo scar



NMaykoopia ekpetdAevon/World Sales
Limelight Producciones Colombia SAS, Colombia
Andrew Tucker

T.+57313 5559397
andrewsimontucker@yahoo.co.uk
www.limelight-docs.com

To tagidt Tov akopvtedy
The Accordion’s Voyage [El viaje del acordedn]

IknvoOeoia/Direction: Andrew Tucker, Rey Sagbini Zevdpio/Screen- | To Taéidi Tov axopvredv agnyeital v 1otopia Tpiav KohopBiavav poueikav. Kabe xpovo oup-
play: Rey Sagbini, Andrew Tucker, Sven Olsson Agriynon/Narration:Rey  pietéyouv oTo eyahdTepo SlaywvioTikd peoTIBAA akopvTeGV aTov KOO, TTou yivetal aTo Baye-
Sagbini Owtoypagia-Movrad/Cinematography-Editing: A”dre_W doundp e KohopBiag. AN Sev kepdiouv moté. Mia pépa, AapBdvouv éva ypdpipia mou Toug mpo-
Tucker Hyog/Sound: Leando Herrera, Juan David Alfaro Movowk/Music: - i yq mai€ouv pe T Bpuhiki opxrfoTpa axopvtedy Xovep, oo Tpoavykev g leppaviag, T
Manuel Vega Vazquez Napaywyoi/Producers: Rey Sagbini, Andrew Tucker, . , , , . . , ,
Marc-Eric Wessel llapaywyn/Production: Limelight Producciones Colom- YEViTElpq TOU, mo MUO,(PI)\OUC GKOPVTEOVTRG KO)\ON,BIGC’ mc,«KOpova@' ElV(’ll 7wt (po’pa mov
bia SAS, Colombia HDCam Eyypwpo/Color 78 01 TpeI¢ Npwé pag Ppiokovrat oto e§wteptkd. Exei avakahimtouy pia moAd S1aQoPETIKK KOUA-
T00pa, PAEmouy yia mpwn @opd X16vi kat Tréyo, Kat kavouv kawoUpyloug eioug. Apaye 6pwe auth
Tou¢ N mepumétela Ba Toug fonbrioet va kepdioouy Tov dlaywviopo miow oto Bayedoumap;

T.h?Acco.rdion’s Voyage narrates the stqry of three .Colomb?an musicifans. Year after yearthgy par-
ticipate in the world’s largest competitive accordion festival, held in Valledupar, Colombia. But
they never win. One day a letter arrives, inviting them to play alongside the legendary Hohner
Accordion Orchestra in Trossingen, Germany, the birthplace of the “Corona” Colombia’s most pop-
ular accordion. It’s the first time abroad for our three heroes and they discover a very different
culture, have a first encounter with snow and ice, and make new friends. But will their adven-

Emektik Oikytoypagia Avrpou Takep/ ture help them in winning the accordion festival back in Valledupar?

Selected Filmography Andrew Tucker

2003 Message from a Saint (p/short)

2006 Deciphering the Viral World

(ouv-oknvoBeoia/co-direction: Irene Petropoulou)
2007 Bruchstiicke (ouv-oknvoBeoia/co-direction: Irene Petropoulou)
2007 Combatting Birdflu (up/short)
(ouv-oknvoBeoia/co-direction: Irene Petropoulou)
2009 ssRNA Viruses: General Principles and Replication Strategies
(ouv-oknvoBeoia/co-direction: Irene Petropoulou)
2013 Elviaje del acordedn/The Accordion’s Voyage
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(ouv-oknvoBeoia/co-direction) Avtpou Takep
Emhextikn O\poypagia Péw Zaykpmivi/ Andrew Tucker
Selected Filmography Rey Sagbini
2001 Asf es Colombia/Soist Kolumbien Pé1 Zaykpmivt
2002 Ali Ramadam (u/short) Rey Sagbini

2005 Inviemno/Winter (uy pBomaaia/short fiction)
2006 £l Color del amanecer / The Color of Dawn
(it puBomhaoia/short fiction)
2013 Elviaje del acordedn/The Accordeon’s Voyage
(ouv-oknvoBeoia/co-direction)

KohopBia-Teppiavia/
Colombia-Germany 2013
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Mouatko Ywpto
MusicVillage

Movatkn, dvBpwrol, mepidMhov. Tpetg ilot Snpioupyoly Ty eutomia Toug 010 Mapadootako xw-
p16 Ayto¢ Aavpévtiog Tou Minhiou: To Mouatké Xwpto. Me 0toyo T dnioupyia puag maykoopiag
HOUOLKRG KovdTnTag Kat Gxnia 1o cuNOYIKO Kat GUBILTIKO KaANTEXVIKO Biwia, N HOUGIKN €K~
naibevon avamtiooetal mpwronoplakd. Mota eivar n Stadikasia mapaywyng dnuIoVPYIKKV dewv
Kat €pyaciwv petadl ouppeTeXOVTWY avayvaplopévwy o€ debvég emimedo; Mota eivat n alnhe-
midpaon pie T Tomkn Kowwvia; Mooo avekT eivat n eAeuBepia;

Music, people, the environment. Three musician friends create their personal “eutopia”in the tra-
ditional village of Agios Lavrendios on Mount Pelion: the Music Village. Their aim is to create a
universal musical community. Their vessel is collaboration and shared artistic experience. Mu-
sical education is innovatively developed. By which process can the productive exchange of ideas
and projects take place among internationally acknowledged participants? What kind of inter-
action is there with the local community? To what extent is freedom tolerated?

Ouhpoypagia/Filmography

2007 Editize this (uy puBomhacia/short fiction)

2008 Rosmarinus Officinalis 1} AevrpoiBavog o Oappakeut¢/Rosmarinus Officinalis (1 puBomaoia/short fiction)
2011 Kwnta atoiyeia/Handset Type (uu puBomhacta/short fiction)

2013 Mouotko wpto/Music Village

Naykoopia expetdAevon/World Sales
Fractal Productions, EN\da/Greece

idwng Ayyehdkn/Yannis Angelakis

T.+30 2310860275

info@fractalprods.com
www.fractalprods.com

IknvobBeoia-Owtoypapia/Direction-Cinematography: Avtpéac 2 10-
dnuac/Andreas Siadimas Zevdpuo/Screenplay: ldvwng Ayyehdkng/Yannis
Angelakis, Avtpéac 21adrpac/Andreas Siadimas, Kheftog Kuplakidng/Klitos
Kyriakidis Movta{/Editing: Kheito¢  Kuplaxidng/Klitos  Kyriakidis
"Hxo¢/Sound: Xprato¢ MupoBetang/Christos Pyrovetsis Mouatkn/Music:
ArTree Mapaywydc/Producer: Tdwng Ayyehdkng/Yannis Angelakis NMa-
paywyn/Production: Fractal Productions, EMdda/Greece Zupmapa-
ywyn/Co-production: Dangerous Productions, EMdda/Greece

HDCam ‘Eyypwpio/Color 71°

H tawia mpoBAnBnke oto mpoypappa mpoBorwv
“ ¢ Ayopds «Docs in Progress» Tou OeotipdA
- Ntokipavtép Ogooahovikng 2012
The Film was screened at the Agora’s “Docs
in Progress” screening program at the 2012
Thessaloniki Documentary Festival

| Avipéac Ziadipac
Andreas Siadimas

| ENada/Greece 2013



Naykoopia ekpetdAevon/World Sales
Films Transit, USA

Jan Rofekamp

T.+1514 8443358

F. 415148447298
janrofekamp@filmstransit.com

www filmstransit.com

Figiher
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ZknvoBeoia-Levapto/Direction-Screenplay: Kersti Grunditz Owto-
ypagia/Cinematography: Nicklas Karpaty Movtd{/Editing: Jesper
Osmund, Kersti Grunditz ‘Hyo¢/Sound: Christian Christiensen Mou-
ouwi/Music: Cecilia Ohrwall lapaywyoi/Producers: Anita Oxburgh Ma-
paywyr/Production: Migma Film AB, Sweden T. +46 705 747 957
anita@migmafilm.se www.migmafilm.se

HDCam Eyypwpo/Color 58

Aiebviic mpepiépa/International Premiere

Képott kpolvitg
Kersti Grunditz

Joundia/Sweden 2013

H d0vapn miow an’ to Bpdvo
The Man Behind the Throne

Exatoppopta dvBpwmot Epouv T ouleld Tou, motog 6pw¢ ywpilel Tov dvBpwno miow amd Ti
TipwTomopLaKES Xopoypagies Tou MdtkA T(dkaov ka1 Tng Mavtova; To dvopd tou eivat Bivoevt Nd-
Tepoov. Kabu atevilet 1o abvolo TG kaptépag Tou pie xlo0pop kat 0§udépkela, apnyolpevog ami-
Bavec 1oTopieg, o Ndtepaov mpémeL TWPA VA AVTIPETWTIOEL TN peyanuTepn mPOKANon e (wiig Tou
péxpL oruepa: To va dnpoupyroet T eavtacpayopiki mapdotaon Bia EABi¢ yia to Taipko Tou
HNiou oo Aag Béykag, mou amartei tamo peydha oknvik mou £xouy Kataokevaotei mote. Me mpo-
opaon o€ MM yvwotd amoomdopata and to épyo tou (oupmeptappavopévav tov MAKAT{ak-
60v ka1 ¢ Mavova) ki amo Ty mapaywyr tov BiBa EABi¢, n Advaun miow am’to Gpdvo eivar éva
GUVAPTIAOTIK Kat PuYaywyLKO VIOKIHAVTEP Yia évav umépoxo dvBpwmo mou dMade To Tomio Tou
olyypovou yopou.

Millions of people know his work, but do we know the man behind the groundbreaking dance
performances of Michael Jackson and Madonna? His name is Vincent Paterson. As he looks back
at his career with humor, insight and great stories, Paterson now has to tackle his greatest chal-
lenge to date: creating the spectacular Viva Elvis show for Cirque du Soleil in Las Vegas, requir-
ing the biggest stage sets ever built. With extraordinary access to many well known clips from
his career (including Michael Jackson and Madonna) and the Viva Elvis, production, The Man Be-
hind the Throne is a riveting and entertaining portrait of a wonderful man who changed mod-
ern dance single-handedly.

O\poypagpia/Filmography

2003 Vantan/Suspended State (up/short)

2005 Romanen dr Kung!/The Novel is King

2008 Drottningen av Svartvattnet/The Queen of Bleckwater

2009 Konstndrinnan pd avd 22/The Artist in Ward 22 (ouv-oknvoBeoia/co-direction: Maud Nycander)
2010 Quiet Rage (up/short)

2013 The Man Behind the Throne
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To oUvbpopo Tou mavk
The Punk Syndrome [Kovasikajuttu]

To S0vépapio Tou mavk €ival ia TAWia yia TV o yapdTn mavk-pok prdvra te Gwavdiag, Toug
Pertti Kurikan Nimipdivat. Ta dtavontika kaBuatepnuéva péhn tou 6uykpotipatog —o Népti, o
Kapt, o Tovi ki 0 Zdpi— mailouv T HouaIK Toug pe mepngavela kat oTi\. Toug akohouBouyie oto
1agidt Toug amé v agdvela ot SlaonpotnTa. Toug mapakahovBoupie kabwe palwvouy, epw-
TEDOVTAL, Kal TEPVAVE ATENEIWTEC PéPEC 0TO GTOVVTIO Kal 0 meplodeia. Mia tawvia yia tv ougia
70U Tmavk. Mia 1oTopia aTOpwv e avamnpia mou EMAVAGTATOUV EVIAVTIA 0TO mainstream.

The Punk Syndrome is a film about Finland’s most kick-ass punk rock band, Pertti Kurikan Ni-
mipaivat. The band’s mentally handicapped members — Pertti, Kari, Toni and Sami — play their
music with a lot of attitude and pride. We follow these professional musicians on their journey
from obcurity to popularity. We watch them fight, fall in love and witness long days in the record-
ing studio and on tour. It's a film about the essence of punk —it’s a story of handicapped people
rebelling against the mainstream.

MNouxka Kapkaivev
Jukka Karkkdinen

T¢&-M Ndot
J-P Passi

Owhavdia-Noppnyia-2oundia/
Finland-Norway-Sweden 2012

Maykdopa ekperaAevon/World Sales
Autlook Filmsales GmbH, Austria

Youn Ji

T.+437203469 34

youn@autlookfilms.com
www.autlookfilms.com

zknvoBeaia/Direction: Jukka Karkkéinen, J-P Passi Zevapto/Screen-
play: Jukka Karkkdinen, J-P Passi, Sami Jahnukainen Owtoypagia/Cine-
matography: J-P Passi Movta{/Editing: Riitta Poikselkd 'Hyo¢/Sound:
Jorgen Bergsund, Tormod Ringnes, Antti Haikonen Mouatkiy/Music: Pertti
Kurikan Nimipdivdt Napaywyoi/Producers: Sami Jahnukainen, Carsten
Aanonsen, Lennart Strom, Magnus Gertten, Joakim Strand Mapaywyry/Pro-
duction: Mouka Filmi, Finland T. 435 84 0731 4354 sami@mouka.fi
www.mouka.fi HDCam Eyxpwpo/Color 85’

Bpapeia/Awards

F1d1k0 Bpapeio Tou EABeTkoU Tayudpopeiou

yla 0 Mo Kawotopo Nrokipavtép Meydhou Mikoug /

Special Prize Swiss Post for Most Innovative Feature Documentary —
New Horizons IFF (Films on Art Competition Program) 2012, Poland

Emhextikn O\poypagia Movka Kapkaivev/

Selected Filmography Jukka Karkkainen

2005 Zetor — vappaana syntynyt/Happiness Is a Warm Tractor
2006 Tupakkahuone/Smoking Room

2008 Matkalla vanhuuteen/Tomorrow Was Yesterday

2009 Kansakunnan olohuone/The Living Room of the Nation
2012 Kovasikajuttu/The Punk Syndrome

Emhextikn O\poypagia T¢ér-M Naoy/
Selected Filmography J-P Passi

07-08 Pelastajat

2012 Kovasikajuttu/The Punk Syndrome



Naykoopia ekpetdMevon/World Sales
CAT&Docs, France

(atherine Le Clef

T.+33 144596353

info@catndocs.com

Www.catndocs.com
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IknvoBeoia-Levdpio/Direction-Screenplay: Charles Atlas, Antony
Owroypapia/Cinematography: Gavin Fider Movtad/Editing: Asa
Mossberg Hyo¢/Sound: Peter Albrechtsen Mouatkn/Music: Antony Na-
paywyoi/Producers: Lucy Sexton, Vibeke Vogel Mapaywyr/Produc-
tion: Turning Film, USA atlasfilmsny@aol.com www.turningfilm.com
Tupmapaywyn/Co-production: Bullitt Film, Denmark T. +45 2612 5001
vibeke@bullittfilm.dk www.bullittfilm.dk HDCam Eyxpwpo/Color 78"

Emhextikn O\poypagia Toaphc Athag/
Selected Filmography Charles Atlas

1983 Sometimes It Works, Sometimes It Doesn't
1987 Hail the New Puritan

1994 Superhoney

2002 The Legend of Leigh Bowery

2010 William Kentridge: Anything Is Possible
2011 Turning

Turning

To Turning, mou BaciCetal oe yia moAU emTuynuévn upwmaiki meptodeia Twv Anthony and the
Johnsons kai Tou TaapA¢ Athac, ivat éva PoueIko VToKIavTé Tou e€epeuvel Ty Kapdid autrg
NG mep@dppave. Méaa amd ta tpayoddia Tov Avtovt Kat Bvteo-moptpéta Twv 13 eKMANKTIKWY
YUVAIK@Y IOV EPavioTNKav &Mt oKnVi¢, 1 Tatvia ekppadel pe Lovadiko, mpoowiko Tpomo oké-
eg mve o {NTUATA TAUTETNTAC, AVBPWTIGHOU Kat TN AVAYKNG TOU Va QVRKEL KAmou — OAa
TOUG XAPAKTNPIOTIKA TOU £PYOU QUTOU TOU KAANTEXVN.

Turning, based on a critically acclaimed tour of Europe by Antony & the Johnsons and Charles
Atlas, is a music documentary that explores the heart of that performance. Through its synthe-
sis of Antony’s songs and unfurling video portraiture of the 13 remarkable women who per-
formed on stage, the film creates an intimate and unique expression of identity, humanity and
the urge to belong, themes that are so evident in Antony’s artistic universe

Toaphg Athag
Charles Atlas

HMA-Aavia/
USA-Denmark 2011

£10¢ |eAS /(JE],US[UH)O(] puopesssyLyiIst - PINYA R IISHIN /SG1
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Maykoopia ekpetdMevon/World Sales
Euroirida/Wide-Angle, EMdda/Greece

ANé§ne Movae/Alexis Ponce

T.-F. 30 210 6826 955

info@euroirida.com

www.euroirida.com

Koatag Mdkog/Costas Pliakos
T.+302109396 770

pliakosk@gmail.com

Fische!

Welcome to the Show — H povatkr kAnpovopud tov lavAov Lidnpomovou

Welcome to the Show

MpoKerTal yla éva oUoIKO VTOKIPavTéP peyahou prkoug yia Tov Mavo Zidnpdmoudo Kai yia
Houotkr Tov kAnpovopd. 0 Zidnpdmouhog umipée mpwTomoPog yia T EMoOXH ToU, aviouxo
TIVEOLO TIOU TIEIPApATIOTNKE OX1 HOVO € 6,TL apopd 0TN HOUGIKN Kat 0Tr aVvBean, ald kat oTny
nBomotia, oTnv moinon kat atn ouyypaen. Zuvepydreg Tou, aAAd Kupioq KaNTéyveg emiyovoi Tou,
HIAOY Y10 T0 TTWC 1) LOUGIKN TOU PTADE OTIC PéPEC Hag Kal eEnyolv mooo Kat yiati emmpéace Ti
EMOpIEVEC YEVIEC. AVEKOOTEC PWTOYPAPIEC, VTOKOVEVTA amd Guvauie¢ Kat UMK amd To mpoow-
TIIKG apyeio T otkoyévelag evaAhdogovTal e T HOUGIKN Kat To Adyo.

This musical documentary is about Pavlos Sidiropoulos and his musical heritage. Sidiropoulos was
a pioneer in his time, a restless spirit who experimented not only with music and composition,
butalso acting, poetry and writing. People he worked with, but mostly his musical descendants
describe the ways in which his music has influenced later generations. Previously unpublished
photos, footage from his concerts, and material from the Sidiropoulos family archive are inter-
cut with music and the spoken word.

ANé€ng Movoe
Alexis Ponce

Kwotag Mdkog
Costas Pliakos

EMada/Greece 2013

ZknvoBeaia-Levapio/Direction-Screenplay: A\éSng Movoe/Alexis Ponce,
Kworag Mudkog/Costas Pliakos @wtoypagia/Cinematography: A\ééng
Movoe/Alexis Ponce Movta{/Editing: Anrtong Khdykog/Dimitris Klangos
"Hyo¢/Sound: Anprtpng BAdyoc/Dimitris Vlachos, Xdpng Tehwvag/Haris
Telonas Napaywyoi/Producers: A\é<ng Movae/Alexis Ponce, Kotag M-
koc/Costas Pliakos Mapaywyn/Production: Euroirida, EMdda/Greece Zup-
napaywyr)/Co-production: Wide-Angle, EN\ada/Greece

DigiBeta Eyxpwpo/Color 65

Oihpoypaepia ANéEn Novee/Filmography Alexis Ponce

1984 Zayopoywpta/The Villages of Zagorohoria

1993 H aMn mheupd tou Tae/The Other Side of Che

2000 OvEMnvec g dlaamopdc/The Greek Diaspora

2007 2xuplavo ahoyaxi/The Little Horse of Skyros

2011 To Hwpo Hou gtével/Alma Bonita/Beautiful Soul
(ovv-oknvoBeoia/co-direction: BB Zwypdgou/Vivi Zografou)

2013 Welcome to the Show — H povatkr) khnpovopd
To0 Madhov 216npdmouhov/Welcome to the Show
(ouv-oknvoBeoia/co-direction)

Ouhpoypaegia Kwata Mdkou/Filmography Costas Pliakos
2002 epov: ot yeroviéq Twv ayyehwv/
Peru: Neighborhoods of Angels (uyi/short)
2005 Tamaibid twvKilling Fields/The Children of the Killing Fields (u/short)
2013 Welcome to the Show — H povaikr) khnpovopd
To0 Madhov 216npomouhov/Welcome to the Show
(ouv-oknvoBeoia/co-direction)



Eddnviké Navépapa
GREEK PANORAMA

270 EMnvikd [Tavdpayia oupIyieTéxouy, Katomv emhoync, eMn-
VIKG VTOKIPavTEP TPOGQATNG Mapaywyrie, Ta omofa elte
mpoBaNovar oe mpepiépa, &fte xouv o mpoPAndel o€ AN
dlopyavaoei 1y xouv OlavepnBel epmopikd.

The Greek Panorama segment comprises a selection of Greek
documentaries which have either had their Greek premiere or
have been screened at other festivals or have been distributed
commercially.




Naykoopia ekpetdMevon/World Sales
Mavadng Avdplwtakne/Manolis Andriotakis,
EN\dda/Greece

manolis@andriotakis.gr

Fischer

AkolouOnoé pe: e¢epevvavtac to Twitter
#followme. Exploring Twitter

To twitter ivau pia MAaT@OPHa KOWWVIKIG SIKTOWENG e 106 loekatoppuplo Xprioteq o 6ho | ZknuoBeoia-Levaplo-Owtoypagia/Direction-Screenplay-Cine-
Tov mhaviyTn. Mpdkertat am\d yia pita mepaoTIk poda r yia kaTi meploabtepo; Nati eivar oo - | matography: Maviohne Avdpuutakne/Manolis Andriotakis Movtad/Edit-
HoQU\éc; Mota eivat ) enidpact] Tov oty mohwik; Mo uvéBale ot apapukr) dvoién; N emy- | iN: NB'O NEPOUTQO"OUM“/ UY‘a Nef?“tson’“'O“ Napaywydg/Producer:
DEATELTIC KOWVIKEC JOC CUHMEPLPOPEC KaL TNV Yuyohoyia Hag; Ze TLapopd Tehkdn ypron tou; | Mevohn Avdpuuakng/Manols Andriotakis

70 VIOKIPavTEP [0IpALOVTaL TIC OKEPELC TOUC yI' AUTO TO VéO [EG0 T Blaouvedepévou Koopou DigiBeta Eyypwpo/Color 33

ENnve priotec katmaykoapiou @RUng ewbikoi kat kptrikoi. To AkoAouBna pe: Eéspeuvaviag to

Twitter e€epeuvd TV UMGGXEON, TOUG KIVOOVOUG Kat T 6pLa ThG vVEag EMOYIIG TWV PETWV KOWWVI-

K¢ diktiwong. OUOLaOTIKA [ag TPOGYEPEL HIa PaTIA TAVG) 6TO PrPLAKO Kat EIKOVIKO pag Tapov.

YINYdONYL OMINHVVE 091

Twitter is a social media platform with half a billion users around the globe. Is it just a passing
fad or is it something more? Why is it so popular? What impact does it have on politics? How did
it contribute to the Arab spring? How is it affecting our social behavior and our psychology? What
is its use after all? In this documentary, Greek users and internationally acclaimed experts and
critics share their thoughts on this new medium of the interconnected world. #followme. Exploring
Twitter is an exploration of the promise, the dangers and the limits of the new social media era.
Essentially, it offers a glimpse into our digital and virtual present.

€107 SUMir0yp003Q J3LADTINOLN \DgIL03() 0G|

O\poypagia/Filmography Mavwhng Avdpiwtdxng
2006 Aouhetovtac jie tov Tqu/Working with Jim Manolis Andriotakis
2007 Spray (ui/short)
2008 Blog. Evag véog dnpdatog xwpoc/Blog. A New Public Space

g EVICVEOS OODIOG XUpOSTBIog P EMdada/Greece 2013

2010 Npoooyn: Dovikée daonuioeic/Beware: Killing Ads
2013 Axohoubnoé pe: E¢epeuvanvtag o Twitter/#followme. Exploring Twitter (jy/short)




Naykoopia ekpetdAevon/World Sales
Mavaywwtng KpdBBapng/Panayotis Kravvaris,
ENada/Greece

pkravvaris@yahoo.gr
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Mia pépa amd t {wn Tov Odvov Aimofartg
A Day in the Life of Thanos Lipowatz

XknvoBeoia-Levapio/Direction-Screenplay: Mavayiwme Kpappa- | 0 'EMnvag Slavoolpevog Odvog AimoBate mepva pia pépa oto MNapiol, pia oto Bepoivo kat pia
prio/Panayotis Kravvaris Qwtoypagia/Cinematography: Wiktor Roch | gty ABva, Tpei moAeig mou suvSéovTal pe T Bloypacpia Tou, kat mapaBéTel Ti amdyeig Tou yia
Dobraczynski, Mavaycorye KpdBfapnc/Panayotis Krawvaris Moveal/Edit- -y yyyavahuan,  oyéon ndikic kat okt kat yia Ty Eupeomn kai Ty EMdSa péoa oty
ing: Nikog faBahdc/Nikos Gavalas 'Hyo¢/Sound: ¥mupog Tattang/Spyros Kkpion.

Tsitsis, Mavog AyyehoBavdonc/Panos Angelothanassis Mouatki/Music: Aké-
&nc Mnaylac/Alexis Bayas Mapaywydg/Producer: Mavayiwmg Kpdppa-
pn¢/Panayotis Kravvaris Zupmapaywyoc/Co-producer: Mivwg Nikohakd-
kn¢/Minos Nikolakakis HDCam ‘Eyxpwpo/Color 47°

The Greek intellectual Thanos Lipowatz spends one day in Paris, one in Berlin and one in Athens,
three cities associated with his biography, and expresses his views on psychoanalysis, on the re-
lation between ethics and politics, and on Europe and Greece in the midst of the crisis.
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Ohpoypaeia/Filmography
2005 To hewgopeio e ypappric/The Line Bus (uy puBomhacia/short fiction)
2013 Mia pépa amé  Cwri tou Odvou AimoBatc/A Day in the Life of Thanos Lipowatz

Mavayiwtng
KpaBpapnc

Panayotis Kravvaris

EMada/Greece 2013




Maykoopa ekperdMevon/World Sales
Kwotr Zouhdtng/Costis Zouliatis,
ENada/Greece

anaparastasisdoc@gmail.com
Www.anaparastasis.info
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Anaparastasis: H {wn kat to £pyo tou tavvn Xprjotou (1926-1970)
Anaparastasis: The Life and Work of Jani Christou (1926-1970)

0 Niavvng Xprotou (1926-1970) ouykataéyetat oTIC peyahes HOpGES TG HOVOIKIG MpwTomopiag | ZknvoBeoia-Zevdpio/Direction-Screenplay: Kuwotri Zouhidne/Costis
To0 2000 at@va, av Kot yto moAoU¢ orjiepa mapapévet évag peydhog dyvwotog. O mpéwpog Bd- | Zouliatis Qwroypagpia/Cinematography: Khetos Kuptakiong/Klitos yr-
VaTOG TOU GE TPYIKG SUOTUXMHA OTENTE AMd TV KGO TN GUYKPOVIG HOUBIKIC €va amd T iakidis, Nikog Nikohomouhoc/Nikos Nikolopoulos Movtd{/Editing: Kheftog
héov GUVapMaoTIKG Kat TpoKATTIKG Tahévia Tou. H Tawia okiaypagei Ty mposwmkotakaito | opreKiinc/Klios Kyiakid Hyoc/Sound: Anpitone Miyikae/Dimitis M-
1biaitepo mvevpa autol Tou peyahou oToxaoTh ThE TéXVNG, akohouBwvtag T Sladpopn e ovv- gﬁkznf]/p(?wrﬂ:ﬁ::f: [( ?ﬁg;igﬁéggﬁ gg;éiggsm Zupo-
TopNG {wn¢ ToU oL LTTAPEE CUVUPAGHEVN JE TV TEXVN TOU Kal TV TIPoa®opd Tou aTnv avBpw- I‘-)IDV(avmn'vappwpo- Aonp;iuﬁb po /Col or—B&W %'

moTnTa Kai Tov moATiopo. Méoa armo TV mapousiaon Twv £pywv TOU, OTTAVIWY OMTIKOAKOUOTIKWY

VTOKOUMEVT®V Kat GUVEVTEVEEWY e ONo aXeGOV TOV SnIoupyIKO Kal IAIKE KOKAO TOU, TO VTOKI-

HOVTEP PAC GEPVEL TILO KOVTG 0TO HUOTHPLO TIOU A€ oW TOU 0 dnuioupydc Kal pag KAvel va

avapwtnBolpie yia e TIq peydheg oTtypéq TG TEXVNG IOV GUVIBWG 0L EMOXIKEC GUYKUPiES KpU-

Bouv aTn oKId TOUG,
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Jani Christou (1926-1970) stands among the greatest figures of 20th century avant-garde mu-
sic, though to many he remains unknown. With his early death in a tragic accident, the world of
contemporary music lost one of its most thrilling and provocative talents. The documentary il-
lustrates the personality and the spirit of this great thinker of art and follows the trajectory of
his short life, which was always interwoven with art and his contribution to humanity and civ-
ilization. Through the presentation of the composer’s works, rare audiovisual material and in-
terviews with friends and collaborators, the film brings us closer to the mystery that this great
artist left behind and makes us wonder about all the great moments of art that the circumstances
of the times often hide in their shadows.

€107 SUMir0yp003Q J3LADTINOLN \DgIL03() 0G|

Opoypagia/Filmography Kwotri¢ Zouhdtng
2004 Agi€erc/Arrivals (up/short) Costis Zouliatis
2008 Moptpéto Anrtpn Apayatdxn/Dimitris Dragatakis: A Portrait (py/short)

2012 Anaparastasis: H {wr ka1 1o épyo Tou idwn Xpriotou (1926-1970)/ ENd6a/Greece 2012

Anaparastasis: Life and Work of Jani Christou (1926-1970)

%



Naykoopia ekpetahevon/World Sales
Kootag fouéAng/Costas Gouzelis,
ENada/Greece

kostas@guselis.gr

www.guselis.gr

IknvoBeaia/Direction: Doifo Kovtoyiawn/Fivos Kondoyannis Zeva-
pro/Screenplay: OoiBoc Kovtoyidwng/Fivos Kondoyannis, Kiotag loudé-
Ang/Costas Gouzelis Owtoypaeia/Cinematography: Manu Tilinski Mov-
1a{/Editing: Nidvng Koho(ne/Yannis Kolozis Mouatkn/Music: Tiunc
Mavodonc/Jimmy Panousis, Imam Baildi Mapaywydc/Producer: Kaotag
fouéhng/Costas Gouzelis HDCam ‘Eyxpwpio/Color 52°

DoiPoc Kovtoydvvng
Fivos Kondoyannis

EMada/Greece 2012

ABnva &K Tov pndevo¢
Athena ex nihilo

Evavtokipavtép yia Ty Kataokevr evog mapadootakod ENAnViKoU (0TIomAOTKoU OKGQOUE —Tr 6u-
HLaKT GKAQN pe L0TI0QOpia pmpataépa junk—, mou dev meplypapel ama TV TERVIKR TG kata-
OKEVIAC TOU OKAPYOUC Kal TV ApTIOTNTA TOU amoTeNéapato, ald EMKEVIPWVETAL 0TI TPOCWTTL-
KOTNTEC Kal 0TI OYEELS TwV SNULoupy@V o aoyoAolvTal HeE TO GUYKEKpIKEVO Epyo. H ayéon Tou
kabevo amd autog pe TV epyacdia Tou Kal ol 6UMoYIOHoi Tou TOUg 00nyolv oTNV TpaypaTo-
mioinon Tou 6uvBETOUV pia Tdon Ka pta gIhocopia (Wi amapaitTn yia pia kabnpepvotnta én-
HioupyIKn Kat appovikr. H {wn, n kaBnuepwotnta kat o pubog alnhodiamiékovtal, onpatodo-
ToVTaG dlaypovikég adiec.

A documentary which follows the construction of a traditional Greek sailing boat (a Symian ves-
sel with junk sails). Apart from describing the techniques used in the construction process and
the excellence of the result, this documentary focuses on the individuals involved and their way
of collaborating on the project. Each one’s point of view and thoughts on the completion of the
project reveal an attitude and a philosophy essential to a creative and harmonious life. Daily life
and myth interact, producing values beyond the reach of time.

O\poypagpia/Filmography

2006 ONiQ/Filizi (uy puBomhaata/short fiction)

2009 Baoihng Kapaywpyoc/Vassilis Karayorgos (uu puonhacia/short fiction)
2012 ABnva ek Tov ndevoc/Athena ex nihilo (eaaiou prikoug/mid-length film)
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Black Box

H tawia el wg emikevtpo v emmola dlopyavaon «Avolyto ZToUvTio» ou mpaypatonoinaav ol
omoudaotéc Tne Kpatikr 2yoh¢ Xopou oo wpo tg KZOT, Blackbox, 10 2012. OtxopeuTeéc, ektog
and 1o va xopelouy, pihodv Tpayoudouy, epwteboval, Aumotvtar. H didackaia kat n komadng
TpoamdBela Twv Yopeutwv mapouatdfovtal péoa amd éva idhoyo avapesa aTo yopd Kat o yo-
poBéatpo. Kivnpatoypagnuévn e apecdtna, 1 Tawia amo@evyeL Ty agriynon Ka agrivel tov
TIPWTAYWVIOTIKG pOAO 0TO OWHA Kat T0 Yopd. H Tawvia ohokAnpwvetal e Ty mapdotaon Twv
amoudaotwv, 6mou mapouataloval ol opoypagies Appalachian Spring g MapBa lkpdyay, Old
Man’s Dream tou Tovo Adtoki, White Noise tou Kwatavtivou Pryou, Folly g Xpiativag fou(éhn
kat Tou Mo Mm\dkpav, Mapia tov ANéEn Douaékn, K.d.

Black Box is a feature-length documentary-dance film about the 2012 “Open Studio” perform-
ance at Greece’s State School of Dance. In the performances shown, the dancers do not simply
dance; they speak, they sing, they cry, they fall in and out of love. The teaching process and the
arduous effort of the dancers are presented through a dialogue between dance and dance the-
ater. This vérité-style film avoids narration, casting the body and the dance in the leading role.
The film follows the rehearsals and performances of several choreographies, including: Ap-
palachian Spring by Martha Graham, Old Man’s Dream by Tono Lachky, White Noise by Constan-
tinos Rigos, Folly by Christine Gouzelis and Paul Blackman, and Maria by Alexis Fousekis.

Ouhpoypagia/Filmography

2003 Eva agiot oty Kompo/A Journey to Cyprus

2005 YuvrBeiec/Habits

2009 Mappac, ayovn ypapyr/Parvas

2012 100 (ANe€dvopac 173, ABrva)/100 (173 Alexandras Ave., Athens)
2013 Black Box

Maykoopa ekperdMevon/World Sales
EPT AE/ERT SA Hellenic Broadcasting Corp,,
ENada/Greece

Turpa NwAjoewv/Sales Department

Owrewn Mavouhdtou/Fotini Yannoulatou

T. 4302106075711

F.+302106075714

salesdpt@ert.qr

www.ert.gr

[epaopog Phyac/Gerasimos Rigas
rigasfilms@gmail.com

IknvoBeoia-Owtoypaeia/Direction-Cinematography: [epdoiog Prj-
yac/Gerasimos Rigas Movta{/Editing: Xpovng Oeoxdpng/Chronis Theoharis
‘Hxo¢/Sound: Eévn Mavosn/Eleni Panouli Napaywyde/Producer: Te-
pdotpog Pryac/Gerasimos Rigas Mapaywyn/Production: EPT AE/ERT SA
Hellenic Broadcasting Corp, EMdéa/Greece DigiBeta Eyxpwpo/Color 70°

lepdotpog Priyag
Gerasimos Rigas

EMada/Greece 2013




Naykoopia ekpetahevon/World Sales -"
Tlwptne fpnyopdkng/Tzortzis Grigorakis
g.grigorakis@gmail.com
www.georgisgrigorakis.com

IknvobBeaia/Direction: T{wpt(ng fpnyopakng/Tzortzis Grigorakis Gwto-
ypagia/Cinematography: Matthias Pilz Movtd{/Editing: Godwpric Ap-
{idoc/Thodoris Armaos Mouawkry/Music: Gautier Galard llapaywyéc/Pro-
ducer: T(wptlng fpnyopaxng/Tzortzis Grigorakis

HDCam Eyypwpo/Color 15°

T{wptlng fonyopdxng
Tzortzis Grigorakis |

EMdda-Mey. Bpetavia/
Greece-UK 2012

Celtman

Evag avBpwmog mpokalei Ta 6pié Tou Kat umepPaivel To owpa Kat T YuxT Tov KatopBwvovtag
évav dBMo, o€ akpaieg oUVBAKeC, péoa oY EKTANKTIKN QUON TV ZKWTOEQKWY XANavTC.

A man challenges his limits and transcends his body and soul by achieving a contest in extreme
circumstances, surrounded by the stunning nature of the Scottish Highlands.

O\poypagpia/Filmography

2007 Oavhog kokhog/Vicious Circle (uy puBomhacia/short fiction)
2009 K eyw yia péva/N'Me for Myself (u pBomhaoia/short fiction)
2010 Reverse (uu pBomhaoia/short fiction)

2010 Now What (y puBomaata/short fiction)

2011 The Case of Regina Scalici (uy LvBomhaoia/short fiction)

2011 From Nowhere (uy puBomacta/short fiction)

2012 Revolving (uy puBomhaota/short fiction)

2012 45 BaByot (uy pbomaoia/short fiction)

2012 Celtman (p/short)
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Naykoopa ekperaMevon/World Sales
Etaipia Mpoatasiag Mpeomwv/

Society for the Protection of Prespa

T.+30 2385051211

F. 4302385051343

spp@line.gr

WWW.Spp.qr

Epyaotipt aiwvov
Crafted by Time

0 Avtwvng &exivd Ty kataokeur T¢ véag Tou {uAwng Bdpkac. Eivar amd Toug teheutaiougmov | ZknvoBeoia-Levpto/Direction-Screenplay: Bayyéhn Eubupiou/Van-
yvwpiCouv autiv T Tévn. Zet am To Yapejia otic Nveg g Mpéomag, omou n Evaipia Mpo- | el Ethymiou Guwroypagia/Cinematography: Anjipnc KopSehdc/Dim-
otaoiag Mpeomawy peheta £56) kat oM xpdvia Ta Ydpia g neployric. Ydpyet apaye {w o’ au- | 19 Kordelas Movtd/Editing: i Kohone/Yannis Kolozis Hyog/Sound:
0V Tov T6To: Opéotng Kapmepidng/Orestis Kamberidis Movakiy/Music: Kwotag Boypo-
' hog/Costas Vomvolos Mapaywyr/Production: Etaipia Mpootactag Mpe-
anwv/Society for the Protection of Prespa, EMdda/Greece

HDCam Eyypwpo/Color 48’

YINYdONYL OMINHVVE - 991

Antonis starts building his new wooden boat. He is one of the few who still have this skill. He
makes a living from fishing in the Lakes of Prespa, where the Society for the Protection of
Prespa has spent many years studying fish species. Is there anything stirring in this far-flung
place?

€107 SUMir0yp003Q J3LADTINOLN \DgIL03() 0G|

Ouhpoypagia/Filmography

1998 21a fyvn Tou E4/In the Traces of £4 (up/short)

2006 30¢ HapaBaviog OAGmou/3th Olympus Marathon (p/short)

2007 Inspired by Nature (uyi/short)

2008 Dry Stone Routes (uy/short)

2009 0 mhaveutrc Tou [pdpyou/The Charmer of Grammos (p/short)

2010 Yédtwog opiCovtac/Watery Horizon

2011 AiBwa edwhia ol ywwiée g Hmefpou/Stone Seats in the Corner of Epirus (pyi/short)

% 2013 Epyaotrpt awvwv/Crafted by Time

Bayyéhng EvBupiov
Vangelis Efthymiou




Maykdopia ekperalevon/World Sales
Minimal Films, EMGéa/Greece

Mapxog Iaotiv/Marco Gastine

T. 430210 3606 730

fminimal@otenet.gr

ZKnvoBeaia-Zevapio/Direction-Screenplay: Mdpkog [kaotiv/Marco Gas-
tine Qwroypaqia/Cinematography: Katepiva Matpwyn/Katerina Patroni,
Xaonc Pagroyidvung/Haris Raftoyannis, Xptatdpapoc ewpyottaog/Christoforos
Georgoutsos, Nikohia Aoatéhou/Nikolia Apostolou, v Miooupiong/Yannis
Missouridis  Movtal/Editing: Xpovnc Ocoxdonc/Chronis  Theoharis
"Hxo¢/Sound: Aviwvng 2ayapdc/Antonis Samaras, Opéotng Kapmepiéng/Orestis
Kamberidis, 2téhiog Mixanidn/Stelios Mihailidis, @ikirmoc Mmoupaiuung/Filip-
pos Bouraimis, Nikog Koutehidng/Nikos Koutelidis Mapaywyéc/Producer:
Mdpxoc kaotiv/Marco Gastine Mapayewyn/Production: Minimal Films, E\-
Aada/Greece DigiBeta Eyypwpo/Color 85°

Mapxkog lkaotiv
Marco Gastine

EMdda/Greece 2012

Anupoxkparia, 0 6popo¢ Tov oTAVPOU
Demokratia, The Way of the Cross

Ot exhoyég T 6n¢ Maiou amotéheaav pia lotopikr ottypr yia v ENNAda, pia mpokAnon yia
dnuokpatia g Hrav mpdkAnon Kat yia Toug vIomoug KivnpatoypagLoTég, va cup Aoy ki au-
T0i oTnV NOIK1} EvOooKAMNoN TOU AMATOUV Ot KALPOi, KaTaypdQovVTac e T Sikr Toug patid Ta mo-
Atiké 1§0n mou euBuvovtar og peydho Babud yia ™ onpepvi katdotaon Tou Tomov. Mapako-
houBroape Aotmov Bripa Prpa Ty mpoekoyiKn ekoTpateia TEoApWY UTOYNPiwy yia T
Bouheutikd aiwpa: Tou Nidvvn Paykoden and to MTAZOK, Tou Nikou Kwotémouhou and tn Néa An-
pokpartia, tng Pévac Aodpou amd tov LYPIZA kat tou Hhia Mavayiwtapou amd tn Xpuor Avyi. Me
Hia aouvBiota otkeia patid mdvw otoug moArTkoU, N Tawia ivar éva SlelodUTIKO MOPTPETO TG
doknong g moAitiki¢ oy EANdda onpepa. Xwpic oxoMo, xwpic ouvevteléelg, agrivel tov Be-
QTr va Kpivel pévog Tou.

The May 6th, 2012 parliamentary election — held against the backdrop of an unprecedented eco-
nomic, social and moral crisis — was an historical moment for Greece and a challenge to its democ-
racy. Following the “way of the cross” of four candidates (a socialist from PASOK, a left radical from
SYRIZA, a conservative from New Democracy and a neo-Nazi from Golden Dawn) in their effort
to re-establish contact with their constituents, the film explores the political practices in Greece
today, as well as the current situation of a society deeply affected by the crisis. With no com-
mentary or interviews, the film leaves it up to the audience to decide.

Emhektiki O\poypagia/Selected Filmography

1982 0 Aondhat/Aspalax (py/short)

1984 Hhexpikd dpduia/Electric Drama (uy puBomhacia/short fiction)
1987 Oumepméreteq Tou patiod/The Adventures of the Eye

1988 H ypowidi tou koprit/The Year of the Comet (pi/short)

1999 lotopiec yt' autrv/Stories About Her (p/short)

2003 Maooahia, pakpwvi kdpn/Marseilles, a Greek Profile

2004 Extoc ayavwy (Hors Jeux)/0ff Side

2006 Mikpéc Oduaoetec/Little Odysseys (TV)

2007 O¢puc/Themis

2012 Anplokparia, 0 Spopog Tou otaupol/Demokratia, the Way of the Cross
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Naykoopia expetdAevon/World Sales
loaBeMa Mavpéxn/ Isavella Mavraki
isabella2158@hotmail.com

Ntivo¢ Kataoupidn¢: Mia {wn oav aivepad

Dinos Katsourides: A Life Like a Movie

Nrivog Kataoupidng: éva tepdatio €pyo, pia peyahn mpoapopd 0to eMnvikd otvepd. 0 idlog opwg
mdvta ota petdmoBev. Miow amé Tig kdpepeg, mow amd Ta gwta. 0 Nrivoc Kataoupidng agnyeita,
ou{ntd kat atoxd¢eTar T dradpopr Tou, mov Ty mpoTipd amd T Aéén <kaptépar. O dnpoupyog
TOV TAVLKV IOV €Kavav Ta OIvepd va yeNolv péxpt dakplwv kal va dakpilouv mpaypaTikd Ka-
Tabétel oTIypéC AMO TV TOPEIX TOU KAl TI €KATO Kat MAéov Tatvieq Tou, alhd kat Ti¢ eEoplohoyn-
0€1C TOU, avadnTavTac, TENIKG, TOV €QUTO TOU, TNV TApouaia To 0Tov KOOH0 — Tov OIKO TOU Kal
NG téxvng. Eva xpdvo mpw @uyel, mipe ™ dUoKoAn amé@aon va GUVBEEL TIC GKOPTIES PVIHES
TOU Kai va Kataypayel Tig eopohoynoeig Tov. Avalntwvac tov K o Tithog Tou fiBhiou, 0To Tpito
TPOGWMO ypapIpiévo, iia 6LyKAOVIOTIKR meptméTela {wri¢, mou potpddetat padi pag, amwv ma. Méoa
and Ti oehideg Tou mepva oxedv Evag aiwvag totopiag Kimpou, ENNASag kat Kivnpatoypdepou.
NapdMnha e§iotopodvtal n mposwIKK Tou (N, OL TAWVEC, 0L EPWTEC, TA YEYOVOTa, OL YaPEC Kal
oL \Umec.

Dinos Katsourides: a great filmmaker, a great contributor to Greek cinema. Yet the man himself
always remained in the background — behind the camera, in the shadows. Dinos Katsourides
relates, discusses and muses upon his journey — a word he prefers to that of “career."The director
of films that made audiences laugh until they cried and cry with real tears offers stories about his
over one hundred films and candid confessions about his life, seeking in this way to discover himself
and what his presence has meant in the world and in the world of art. One year before he passed
away, he took the difficult decision to collect his scattered memories. Looking for K is the title of
his book, written in the third person, a fascinating life adventure, which he shares with us from
beyond. Its pages cover almost a century of the history of Cyprus, Greece and cinema. Against this
backdrop we follow the tale of his personal life, his films, his loves, events, joys and sorrows.

O\poypagia/ Filmography

1986 21 lovviov/June 21 ((uy/short)

1987 Popdvto/Romance (i pw6/short fiction)

1988 Nuktepwog mepwvntg/Night Caller (up pw6/short fiction)

1990 Epwriko/Love (uy uB/short fiction)

1995 Tpdv(io/Transito (6. /fiction)

2003 Mnv mepudc, avaBet kokkwo/ Watch Out! Red Light (6. /fiction)

2009 yowouaa, T vnot Tou hiou/ Schoinousa, the Island of the Rising Sun

2012 Nrivog Katooupiong: Mia {wri oav avepid/Dinos Katsourides: A Life Like a Movie

IknvoBeaia/Direction: loaBéMa Mavpdkn/ lsavella Mavraki Owtoypa-
@ia/Cinematography: Anurtong Anoatéhou/ Dimitris Apostolou, Anurong
Mnakahundon/ Dimitris Bakalbasis, Movtd/Editing: liawng Mapaokevo-
nouhog/Yannis Paraskevopoulos ‘Hyog/Sound: Avtwvng Zauapdc/Antonis
Samaras, Baafhng 2tapkdmouhog/Vassilis Stamkopoulos Mapaywydg/Pro-
ducer: loaBéMa Maupdkn/ Isavella Mavraki Zupmapaywyn/Co-production:
Ymoupyeio Momiopod Kompou/Cyprus Ministry of Culture, Green Studio Zup-
napaywyoi/ Co-producers: Nikog Kaoukidne/Nikos Kavoukidis, liawng Ma-
paokevorouhog/Yannis Paraskevopoulos

Betacam SP Eyypwpo-Aonpdpavpo/Color-B&W 65

loapéAa Mavpdxn
Isavella Mavraki

EMada/Greece 2012



Naykoopia ekpetahevon/World Sales
EPT AE/ERT SA Hellenic Broadcasting Corp,,
EMada/Greece

Tunua Nwhqoewv/Sales Department

Owtevd Nawouhdrou/Fotini Yannoulatou
T.+302106075 711

F. 4302106075714

salesdpt@ert.gr

www.ertgr

Small Planet, EMdba/Greece

Avaotaota 2koupmpn/Anastassia Skoubri
T.+302109515 295
info@smallplanet.gr
exandasdocumentaries.com

E¢avtac: 0 Onoavpdc tne Kaoodvopag

ZknvoBeaia-Levapio/Direction-Screenplay: lipyos Auyepomovhog/Yor-
qos Avgeropoulos Owtoypaeia/Cinematography: lidwng Auyepomou-
Aoc/Yannis Avgeropulos, Bedgog Aadrc/Theofilos Dadis, Baatng Moupi-
kng/Vassilis Mourikis Movta{/Editing: BaofAng Mdykoc/Vassilis Mangos,
Avva Mpokov/Anna Prokou Mouatkiy/Music: Nidvung MaceBdvne/Yannis Pax-
evanis Extéleon mapaywyri¢/Executive Producer: Small Planet lapa-
ywyr/Production: EPT AE/ERT SA Hellenic Broadcasting Corp., EMdda/Greece
DigiBeta Eyxpwpo/Color 58’

Nwpyoc Auyepdmoulog
Yorgos Avgeropoulos

EMada/Greece 2012

Exandas: Cassandra’s Treasure

H a§tomoinon tou opuktol moltou mpoBaMeTal we n evdedetypévn amdvinan oty OLKOVOLIKY
kpion mou paotiCel v ENada. To eMnvikd kpdrog €xel mapaywpnoel ta petoMevTIKA Sikatw-
pata pag éktaong 317.000 otpeppdtav otn Bopeia Xahkidikn, mhodalag o€ xpuad, yahko kat AMa
pétalha, oty kavadikn mohuebviki «Eldorado Gold». Qotoao, kdtokot TG meptoxii, mou xpo-
VIO QVTIOTEKOVTAL 0T ONLOVPYia 0pUYEIOL XPUBOU GTNY TTEPLOXT] TOUS, UTIOGTNPIOUV OTL T EMév-
duon Ba mpokahéael avemavopBwn kataoTpo@r 0T MePIBANNOY, e TIC wPENELEC va Eival Aiyo-
Tepeg and Ti¢ anwheleg. 0 Onoavpds ¢ Kagadvdpag eivat pia aktvoypagia Tou 60yxpovou
eNAnvikoU Kpdtoug, mpiv kat katd T Sidpketa g kpiong.

The exploitation of the country’s mineral wealth has been presented as the most appropriate so-
|ution to deal with the economic crisis that is plaguing Greece. The Greek state has ceded its min-
ing rights over more than 78,000 acres of land in northern Halkidiki, a region rich in gold, cop-
per and other metals, to the Canadian multinational company “Eldorado Gold". However, many
of the region’s inhabitants, who have been resisting the construction of a goldmine for years,
claim that this investment will cause irreparable damage to the environment and the benefits
will be fewer than the detriments. Cassandra’s Treasure presents a detailed picture of the mod-
ern Greek state before and during the financial crisis.

Emhektikn O\poypagia/Selected Filmography

2009 [aCa epyopaote/Gaza We Are Coming (auv-oknvoBeoia/co-direction: Tiawing Kapuniéng/Yiannis Karypidis) (TV)
2009 Nwhefra Zon/Life for Sale (TV)

2010 Ynépoyn paxpootkovopia/Wonderful Macroeconomics (TV)

2011 To neipapia ¢ Apyevtvrc/The Argentina Experiment (TV)

2011 KhéPovrag an'Tous prwyouc/Stealing from the Poor (TV)

2011 29 pépec/29 Days (TV)

2012 To Gyyyua tov Mida/Mida’s Effect (TV)

2012 E¢avtac: 0 Bnaavpog e Kaoodvbpag/Exandas: Cassandra’s Treasure (TV)

€107 |eASo ﬂJl?lUSUJn)O(] PuofesssyL YISt YINYHONYd M3345 691

u



€107 SUn0\p003g d3LA0MINOLN \DGL03() 0G| YINYAONYL OMINHVYVI  0/1

ﬁ

EAevOepot yapraetoi
Free Kites

H tawia BaoiCetal o€ uhko mou kvnpatoypagnBnke oTo maioto e avlpwmoTikig amooToAng
ot Awpida g [ddag tov lovkio Tou 2010. Emyetpeitai n kataypagn e kabnpepng {wig oty
moMopkoOpevn meployr, kaBwg kat tng eumelpiag Twv BopBapdiopeV Kai Tou amokAEIopoU, Ve
1btaitepn £pgpaon divetat oTic EMITTWOELS TG GKANPRAG TPAYHATIKOTNTAS 0T (W TV MAIdIGY Kal
070 0B¢vog Twv Katoikwv mou dtexdikolv pia elpnvikr kat eAelBepn matpida.

The documentary is based on material filmed during the humanitarian mission to the Gaza Strip,
in July 2010. It attempts to record the daily living conditions in the besieged Gaza Strip, as well
as the experience of the 2008 air strikes and the blockade. Particular emphasis is placed upon
the effects of the harsh reality on the life of Gazas children and on the fortitude of its inhabitants
in claiming a peaceful and free homeland.

Ouhpoypagia/Filmography
2012 ENebBepor yapraetoi/Free Kites

Naykoopia expetdAevon/World Sales
Fair Planet, EM\0a/Greece

T.+302109409 519

fairplanet@gmail.com

www.fairplanet.gr

ZknvoBeaia-Owtoypagia/Direction-Cinematography: Aapavri
Manadénouhoc/Diamantis Papadopoulos Movtad/Editing: Avopéac Xal-
kiomovhoc/Andreas Halkiopoulos Napaywyry/Production: Fair Planet, F\-
Adba/Greece DigiBeta Eyxpwpo/Color 63°

Aapavtic
Mamadomovlog

Diamantis
Papadopoulos

EMada/Greece 2012




Maykoopia ekperaAevon/World Sales
Universitat Autonoma de Barcelona, Spain
Xpotiva Mrwoukn/Christina Pitouli
m.documental.creativo@uab.es

Www.uab.es

ZknvoBeaia/Direction: Xpiotiva lMirouhn/Christina Pitouli, Miguel Hilari Ze-
vdpto-Hyoc/Screenplay-Sound: Xpiotiva Mitoohn/Christina Pitouli Ow-
Toypagia-Movra{/Cinematography-Editing: Miguel Hilari, Victor Pala-
cios Movakiy/Music: Hugo Sales Mapaywyac/Producer: Xpiotiva
MrovAn/Christina Pitouli ego-manic-kid@hotmail.com Mapaywyn/Pro-
duction: Universitat Autonoma de Barcelona, lonavia/Spain

DigiBeta Eyypwpo/Color 27°

Oihpoypaeia/Filmography
2012 Des de baix/And kéw yaunha/From Low Down

Amo Katw yapnAd
From Low Down [Des de baix]

And tov KovtopepuBoUAn kat tn Xiovdtn péxpt toug yehwtomololg oTi¢ facthkég auléc, ot va-
vol mévta katahdpBavay pia diaitepn B¢on otn @avtacia pag. 0 Zodv, nAva, o Xaodv ki o Ifdv
€ivat vdvol. Méoa am Ti¢ paptupieg Toug, e€epeuVOUIE TO WS EXOLV KATAOKEVAOEL TV TPO-
OWIKA TOUC KOWWVIKK TAUTOTNTA, ESAPTWHEVOL AT TO WG TOUC PAEMOLY KAl TOUS AVTIPET®-
milouv ot a\ot.

From Thumbling and Snow White to court jesters, dwarves have always held a special place in
ourimagination. Joan, Hassan, Ivan and Ana are dwarves. Through their testimonies, we explore
how they have constructed their social identity, which depends on how other people regard and
treat them.

Xpuotiva MitodAn
Christina Pitouli

Muyké IAapt
Miguel Hilari

EMdda-lomavia/
Greece-Spain 2012
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[pappoc, To Bolvo Tne ATTAC
Grammos, the Mountain of Defeat

0 Tpdppoc eivat to Bouvd mou Bpénke aTo emikevtpo ¢ 60yxpovng ENANVIKAG LoTopiag Ty Tpie-
Tia 1946-49. To onpeio an’ dmou Eekivnoe Kat TeNeiwae n eMnVIKN eppUNa avapétpnon. Adyw
NG 0TPATNYIKNG ToU Béang, G€xTnKe Tig o MoME pipeic BopBapdioTikol Kat epAekTou UKoY
and omotodnmote Ao onpeio T ENdag kay, yia mpwn @opd, opBeg «vandAyy, mou xpnot-
poroiiBnkav apyotepa otov moAepo Tou Bietvay. Ymohoyiletar 6ti BopPapdiotnke pe mavw
amd 500.000 Tovou ekpnkTikol uNIKoU. H kdpepa kataypael Tic apnyfioeic-paptupieg amd 21
payntég, adlwpatolyou kat Stotkntég Tou Anpokpatikod tpatod ENadag, mhékovtag koppd-
T10 TG LoTopiag Kau divovag Ti¢ ikéq Toug eppnveiee yia Ta yeyovota Tg emoyn¢. Ot paptupieg
TOUC TTPOOPEPOUY EVa TIPWTOYEVEC UMKO TIOU EvBIaQépel TOGO TV KOW YV@n, 060 Kal Toug LoTo-
pikouc. MapdMnAa, KataypdpovTal Kat ol UGIKEC 0OPPLEC TOU 0PEIVOU GYKOU Tou [pdppiou Tou
€lvat éva amd Ta wpatdtepa fouvd e EMadac.

The mountain of Grammos was at the epicenter of Modern Greek history from 1946, when the
Greek civil war started, until 1949, when it ended. As a result of the strategic importance of the
Grammos area, it saw the greatest amount of bombs and incendiary material deployed anywhere
in Greece, and was also the target of the world's first napalm bombs, later notoriously used in
the Vietnam War. It is estimated that more than 500,000 tons of explosives were used at Gram-
mos. In Grammos, the Mountain of Defeat, the camera explores one of the most beautiful of Greek
mountains as it follows and records the personal recollections of 21 of the major players in the
conflict in their home surroundings, producing a unique testament by the commanders, officials
and foot soldiers of the Democratic Army of Greece that will be invaluable to both the general
viewer and professional historian.

Ouhpoypagia/Filmography
2012 Tpauyog, To fobvo g frrac/Grammos, the Mountain of Defeat

Naykoopia expetdAevon/World Sales
Studio lkon, EN\0a/Greece

lidwa Evayyehidou/Yanna Evangelidou
studioik@otenet.gr

www.studioikon.gr

Fischer

IknvoBeaia/Direction: dvva Fuayyelidou/Yanna Evangelidou wto-
ypagia/Cinematography: lidvwa Fuayyelidou/Yanna Evangelidou, Xd-
on¢ Odppoc/Haris Faros Movtd{/Editing: lidwng MNamanootohov/Yannis
Papapostolou Mouatkn/Music: Baaihng Kaoopac/Vassilis Kasouras Ma-
paywyoc/Producer: ldwa Fuayyehidov/Yanna Evangelidou Mapa-
ywyn/Production: Studio lkon, EMdda/Greece

BetaSP Eyypwpo-Asmpopavpo/Color-B&W 77'

Mdvva Evayyehidov
Yanna Evangelidou

EMada/Greece 2012



Naykoopia ekpetdMevon/World Sales
Zomnupoc/Zopiros

Hhiag lwoneidng/Elias losifidis
zopiros@yahoo.qr

WWW.ZOpiros.gr

Iknvobeoia-Levdpio-Hyoc/Direction-Screenplay-Sound: Hhiag lw-
anoidnc/Elias losifidis wtoypagia/Cinematography: Hhia¢ lwonei-
dne/Elias losifidis, Navung Kdaonc/Yannis Kassis Movrag/Editing: Xapng
Maupogopdkng/Haris Mavroforakis Mapaywydg/Producer: Hhiag lwongi-
dnc/Eliaslosificlis Mapaywyn/Production: Zomupoc/Zopiros, ENdda/Greece
Digital Beta Eyxpwpo/Color 82

Hhiag lwongidng
Elias losifidis

EMada/Greece 2012

TpavtéAhevol
Great Greeks

0 Névrog amotéeae yia moMoug aiwve to mohumnBéatepo akpaio koppdtt tou Avatohikou EA-
Mnviapo0. Katdpepe, kdtw amd avti€oeg ouveike, va kpatijael Tov eMnviko Tou YapakTripd, Ta
N6, Ta éBipa kau T Btaitepn avBpwmodoyikn Kat mONTIOTIKY ToU Quatoyvwpia. Mpw amd 90
Xpovia, ot xptotiavoi tou NMovtov avaykdatnkay, getd v avialayn, va eykataheipouvy Ty ma-
TpKa yn kat va eykataotaboov oty ENAda, kupiwg otn Makedovia. To viokipavtép kataypd-
QgL mapddoon Twv Movtiwv kat amokahmTel muw¢ oTn XWPa Hag (el Kat avamvéel évag delte-
pog NMovrog, akpaiog kat duvatdg, omwe cuvéPave makid otn guotkn NMatpida.

Pontos in Asia Minor, for centuries the most multitudinous though distant part of Hellenism, man-
aged to preserve the Greek manners and customs, as well as its special anthropologic and cul-
tural characteristics even under adverse conditions. 90 years ago its Christian inhabitants were
forced by the population exchange to abandon their fatherland and settle in Greece. This docu-
mentary captures the traditions of the Pontic Greeks and reveals that nowadays we can find a
second Pontos in the Greek territories, vibrant and strong, similar to the one of the old home-
land.

EmAektikn Oihpoypagia/Selected Filmography

1995 Mé heve Aaacvt/My Name Is Assad (/short)

1997 Exépoyr anv Bpaupwva/Excursion to Vravrona (pyi/short)
05-10  And métpa kat xpévo/Made of Stone and Time (TV)

2005 Evayelc ev tn kdpuvo/Walking on Fire

2006 Ohupmoc/Olympus

2006 01 dpopottw komadiav/The Routes of the Flocks

2007 H mohrela Twv mouhiv/Bird Land

2010 Hhiag Tagyoc, 1 atayova 1 wkeave/Elias Tsehos, Either a Drop or an Ocean
2011 Maywpévog Xpévog/Frozen Time

2012 TpavtéMevol/Great Greeks
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Naykoopia expetdAevon/World Sales
idwng Kapumidne/Yannis Karypidis
Istamellos@gmail.com

]

AmAnoTov Képdog
Greedy Profit

Mia mepuiynon oToug Tomou T EMKEipEeVNS Kataotpo@rg, he Sevayoug Toug mpwtepydtecng | ZknvoBeoia-Levdpio-Owtoypagia-Movrdl-Hyo¢-Mapaywyde/Di-

avtioTaong oTic e§opdéeic xpuool ot Bopeto ENaSa. Fva ypovikd SekamevtasTiov ayviv Ty | rection-Screenplay-Cinematography-Editing-Sound-Producer: idy-

KaToikwv evavia oto Amnatov képdoc. vn¢ Kapunidng/Yannis Karypidis Zupmapaywydc/Co-producer: Aoukdg
tapeMoc/Loukas Stamellos HDCam Eyxpwpo/Color 67°
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A journey through the locations of imminent destruction, hosted by people in the front lines of
the resistance against goldmining in Northern Greece. A chronicle of fifteen years of struggle
against greedy profit.

€107 SUMir0yp003Q J3LADTINOLN \DgIL03() 0G|

Emhektikr) Ohpoypagia/Selected Filmography MNdvvn¢ Kapumidng
1985 Mpopa/Rehearsal (p puBonhacia/short fiction) Yannis Karypidis
1987 Ohou/Flou (up puBomhaoia/short fiction)

2002 0 nanmotc/The Grandfather ENd6a/Greece 2012

2003 Ehagpd vapkwtika/Soft Drugs (uu/short)

2007 xiéc/Shadows (pp/short)

2009 Tkiaoupavtdg (To déktatou EBpov)/Giaourantas (Evros Delta)
2009 ovvdp/Punar

¢ 2009 [dCa epy6uaote/Gaza We Are Coming
(ovv-axnvoBeata/co-direction: lwpyog Auyepomourog/Yorgos Avgeropoulos)

2012 Amnotov képdo/Greedy Profit




Naykoopia ekpetahevon/World Sales
«Amoatong Mnepdepmec»

Aatikr Mn Kepboakomikn Eaipeia/
"Apostolis Berdembes”

Non-Profit Organization, EMd6a/Greece
Opoow Taovka/Frosso Tsouka
npoapostolisherdebes@gmail.com
www.greekamericanradicals.com
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ZknvoBeaia/Direction: Kwotac Bakkag/Costas Vakkas Levdpto/Screen-
play: Kwotric Kapnonhoc/Costis Karpozilos, Kaatag Bdxkkac/Costas Vakkas
Movtd{/Editing: Nowtag 2 kapnehng/Nondas Skarpelis Napaywydc/Pro-
ducer: 0poow Toouka/Froso Tsouka Mapaywyn/Production: «Anootodng
Mnepdeunéo» Aotk Mn Kepdoakomikr Etaipeta/“Apostolis Berdembes”Non-
Profit Organization, EM\dda/Greece

DigiBeta Eyypwpo-Aompopavpo/Color-B&W 64

Kaotag Bakkag FH
Costas Vakkas

EMdda/Greece 2013 &

Wi
il
T(lflGUVElﬁI]G ia—H Aayvootn totopia Tov ENAnVoapEpIkavikov pr{oomaotiopol
Greek American Radicals — The Untold Story

Tatouveibnaia — n dyvwatn totopia o EAAnvoagiepikavikod Pi{oomactiguol eivat éva viokipav-
Tép aLepwpévo og pia exaapévn oehida g Lotopiag Twv ENMvwy petavaotwv e Apepikig;
0TN GUPPETOXT) TOUC 0TO PI{OOTAOTIKG epyatiké Kivnpa otig HITA, amd Tig apyég Tou 2000 atwva
¢w¢ Tov MakapBiopo. H extetapévn mpwtoyevnc épeuva, mdvw otnv omoia Baciletal To vtokl-
HavTép, TEKUNPLWVETaL amd moleto Kat SuaedpeTo apyelakd uNiko, mou mepihapBdvel omdvia vio-
koupévta, Biveo, pwtoypagiec kai tpayoldia. Mpoowmikéc paptupies Savalwvravebouy Ty
atpde@atpa tnG emoyig kat ouvevtetEelg e 1oToptkolc ewtiCouy Tov (diaitepo poro Twv EANG-
Vv péoa o’ éva padiko pi{oomaoTiké Kivnpa mou ennpéace kafoploTikd T ApepIKaviki Kol-
VWVIKI, 0LKOVOLIKT Kal OMTIK) {wi} péypt Ty emox1 Tou MakapBiapo0. Mia suvapmaotiki 1oto-
piamou G€1le va emwOei kat va S1aowBei aTn GUNOYIKA pag pPvipn.

Greek American Radicals — the Untold Story is a documentary dedicated to a forgotten page of the
history of Greek immigrants in America: the story of their participation in the radical labor move-
ment of the United States, from the early 20th century to the McCarthy era. The documentary
is based on extensive original research, supported by rich and inaccessible archival material that
includes rare documents, videos, photographs and songs. Personal testimonies and interviews
with labor historians recreate the atmosphere of the era and reveal the story of the dynamic
movement that changed American social, economic and political life until its repression by Mc-
Carthyism: an exciting story that deserved to be told, in order for it to take its place in our col-
lective memory.

Ohpoypaeia/Filmography

1973 Mdbnua lotopiag/History Lesson (u pwBomhaoia/short fiction)

1982 Havuipaoiotiki tahia/Anti-fascist ltaly

1985 H avdhuon evog moépou/Analysis of a War

1990 2tou¢ haPopwBoug g Tpopokpatiac/The Labyrinths of Terrorism

1998  To eupwnaiko ovelpo/The European Dream (TV)

2005 Agyaviotav/Afghanistan (uy/short)

2009 Meadyeloc, n eMnvik Muvn/The Mediterranean, the Greek Lake (TV)

2013 Ta&ouverdnoia — H dyvwatn totopia Tov eMnvoagieptkdvikou pioonaotiopol/
(Greek American Radicals — The Untold Story
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Opop@iéc kan duokohiec (Mitatykav)
Hardships & Beauties (Mitsigan)

0 Anpuneene Toiyyavog (yvwotoc kat wg «Mitatykav») eival évag ENAqvag «kaoupmo, 1010kTh-
NG ptag amo Tig peyahutepec pdppec ot Meaonvia, pe Ty ovopacia «Opop@iéc kat Auokohieg».
0 Mitotykav Mgt 0Tt autd eivar kat To péto Tou oTn {wr), HéxpL OV QTAVEL N OTIyr va To empe-
Bawwaet ot mpdén. Ztnv apxn OAa deixvouv vammyaivouy kahd, Péxpt Tou 1 otkovoptkr ald kat
1 MPOOWIKN Kpion mou avtipetwmilel, Tov kAvouy va auoBnTioet v péxpL Twpa mopeia tou
otn {wn katva &ekvioel éva agidt yia va ouvavtioel maholc giloug ald kai dyveotoug av-
Bpwmoug. v mopeia Tou autr, GUANEyeL LoTopieg e Ouop@iés kat Auakodiss amo pia xwpa mou
dev Ba eivat moté Eava ny idia.

Mitsos “Mitsigan” Tsinganos is a modern-day Greek cowboy, an empirical philosopher and the
owner of one of the biggest farms in south-western Greece, named Hardships & Beauties. Things
are going well, when all of a sudden Mitsos is struck simultaneously by a professional and a per-
sonal crisis. He decides to leave his farm and takes a trip to meet old friends and new people. His
road trip into the heartland of Greece becomes a symbolic trip into a country that will never be
the same again.

Ouhpoypagia/Filmography
2002 86.400 — H emoyievn Lépa;/86,400 — The Day After? (uu puBonhaoia/short fiction)
2004 0 &évog — dvelpo 1 mpaypatikdtnta;/The Stranger — Dream or Reality? (i wBomhaoia/short fiction)
2006 Sugartown — Otyapmpoi/Sugartown — The Bridegrooms
2007 0 Fupwnaiog Gvtpac/The European Man (TV)
2009 Sugartown —H enopevn uépa/Sugartown — The Day After
2010 Movrépvol 2naptidtes — 270 610 Totdpt 6uo popéc;/
Modern Spartan Warriors — In the Same River Twice? (uy/short)
2011 To adparo Tefyoc/The Invisible Wall (uyi/short)
2013 Opopoéc kat duakohies (Mitatykav)/Hardships & Beauties (Mitsigan)

Naykoopia expetdAevon/World Sales
Bioptic Productions, EN\da/Greece

Kinwv Toakipne/Kimon Tsakiris

T. +3022990 22463

kimon@bioptic.eu

EPT AE/ERT SA Hellenic Broadcasting Corp,,
ENdda/Greece

Turpa MwAoewv/Sales Department

Owrtewn Nawovdtou/Fotini Yannoulatou

T. 430 210 6075 711 F. +30 210 6075 714
salesdpt@ert.gr www.ert.gr

ARTE, France

Madeleine Avramoussis
madeleine.avramoussis@arte.tv
www.arte.tv

arte

pischer

IknvoBeoia-Levdpio/Direction-Screenplay: Kiuwv Toakipne/Kimon
Tsakiris @wroypaeia/Cinematography: Bayyehng Kouhivog/Vangelis Kouli-
nos Movta{/Editing: Tauava Mavnyopn/Tatiana Panigyri ‘Hyo¢/Sound:
Apnc Kagevtig/Aris Kafentzis Mouakry/Music: Ndooog wmiAng/Nassos
Sopylis Napaywydc/Producer: Xpriotog B. Kwvotavtomovhog/Christos V.
Konstantakopoulos Mapaywyn/Production: EPT AE/ERT SA Hellenic Broad-
casting Corp., EMdda/Greece & Faliro House Productions SA, E\Gda/Greece T.
+30 210 9404 762 christos@falirohouse.com - www.faliroproduction.com
Tupmapaywyoc/Co-producer: Kijwy Toakipng/Kimon Tsakiris Lupmapa-
ywyn/Co-production: Bioptic Productions, EMdda/Greece

HDCam Eyypwpo-Aompopavpo/Color-B&W 58

Kipwv Toakipng
Kimon Tsakiris

EMdda-TaMia/
Greece-France 2013



Naykoopia ekpetdMevon/World Sales
Vox Documentaries, EMdéa/Greece

TClva Metpomovhou/Gina Petropoulou
ginapetropoulou@hotmail.com

Massive Productions, EMdda/Greece
T.+30 2106995 320

akron@hol.gr
www.massiveproductions.gr

[t TV amokataotaon Tov pavpov — Katepiva lwyou
Katerina Gogou — Reinstating the Dark Side

IknvoBeaia/Direction: Avtavng Mmookattne/Antonis Boskoitis Owto-
ypagia/Cinematography: Anurtone Ocodwpomouhog/Dimitris Theodor-
opoulos Movta{/Editing: Kwotac Makpvoc/Costas Makrinos Mou-
atkry/Music: Kwvotavrivog Talohng/Constantinos Tsiolis Hyog/Sound:
lwpyoc Motayac/Yorgos Potagas Mapaywydc/Producer: T(iva Metporou-
Aov/Gina Petropoulou Mapaywyn/Production: Vox Documentaries, EX-
Adba/Greece Tupmapaywyry/Co-production: Massive Productions, EX-
M\dba/Greece DigiBeta Aompopavpo/B&W 66’

Avtwvn¢ Mmookoitng
Antonis Boskoitis

EMada/Greece 2012

Eva kvnpatoypagiké moptpéto te nbomoto kat moujtplag Katepivag wyou, mou ouppeteixe o€
peyahec aTiypég Tou mahiol ENNVIKOU KIVEATOYpApOU, TN GUVEKELD ELQAVIOTNKE WG N IO év-
80&n 1yoUpa TOV EyYXWPLOU «pMIT» KIVAPATOG TIG deKaeTieq Tou 70 kat Tou ‘80, kat TeNkd auTo-
KATaoTpagnke amé Tig Katayprioel;, apol £(nae v MONTIOTIKY, KOWWVIKK Kat KAAMTERVIKY
kpnén Twv «avapyoautovopwv» ESapyeiwv. H tawia mephappdvel péxpt mpétvog akukAo@opnto
OMTIKOAKOUGTIKO UNIKO Kat dpapatomoinpéveg oknvég omou mpwtaywviotei n Aoukia Mixaho-
moUMov.

Katerina Gogou lived her life like a flickering candle, wrote radical poems and shared other peo-
ple’s pain, before she took a rock ' roll dive into death in the early nineties. Gogou is remem-
bered by people whose paths crossed her own, including actors, poets, political activists, direc-
tors, singers and songwriters. Her film portrait in black and white is complemented by previously
unreleased audiovisual material and dramatised sequences featuring actress Loukia
Michalopoulou.

O\poypagia/Filmography
2002 OMépu — Tpelr Tou peyyaptov/Flery — Mad Woman of the Moon (up/short)
2003 2apBatoppado/Saturday Night (p/short)
2006 Zwvravoi oto Kittapo — 2knveg Pok/Live at Kyttaro — Rock 'n'Roll
2008 Damo Suzuki: Autooyedtaaiof yia pia gwv, éva moinya kat tta myavid umayec/
Damo Suzuki: Improvisations for a Voice, a Poem and a Pan of Fried Okras
2009 Hotopia tov Adikol tpayoudiod/The Story of Greek Popular Music (TV)
2010 O8uooete owpdtwy — Mnahdvia yia tov Niko Kodvdoupo/Odyssea Corporum — Ballad for Nikos Koundouros
2012 Tia v amoxatdotaon Tov Havpou — Katepiva Fwyou/Katerina Gogou — Reinstating the Dark Side
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Maykdopa ekperaAevon/World Sales
HappyAnt TV, EMdéa/Greece

ENodBet Aahoudakn/Elisavet Laloudaki
T.+302103412687

eli@happyant.tv

www.happyant.tv

an

ol

ok T -
N £

N AR CEES T o W

NER BEER

pILSE

Living in Interesting Times

21 pehayxohikr ABrjva, Té00epIC XapiTwpiévol AvBpwmol épyovTal avTIPETwOL P T dyplampay- | ZknvoBeaia/Direction: ENodBet Aahoudakn/Elisavet Laloudaki, Massimo

HOTIKOTITOL g Xe)pag o€ amoppdByuion. Aywvilovtat yia ta autovonTa, ouppipaloviar pe tana- | Pizzocaro Zevdpro/Screenplay: EhiodPer Aahoudakn/Elisavet Laloudaki

paoa, Couv ot EANGGa Gmou Ta Gpta TG kwpwdiag Kat e paywdiac augvd ouyxéoviar, 0 @wroypagia-Moved(-Hyog/Cinematography-Editing-Sound: Mas-

unoyriioc BouNeuTrc LooppOTEi aVEiEa 0TV KOMHATIKY| MetBapyia, Tov aplotepd pilehevfe- | oMo Fizzocaro Mapaywydc/Producer: ENodfict Aaoudan/Elisavet
. . , . , ) , . Laloudaki Napaywyn/Production: HappyAnt TV, EMdda/Greece

pLop6 kat Tig aBohec ahnBeteg. 0 amhpwrog epyal6pevog dlaxelpiletat my amoyornTeuon amd 1 DigiBeta Eyypupo/Color 68"

TIOMTIKO GUOTN O KOIL TO QVTIYEPHAVIKO TOU EVOG e X1oUop Kat autosapkaapd. Kat ot dMot dlo,

am\w¢ meplaaetouv. Eivar kaMitéyveg, éva Levydpt Tpupepav ovelpomorwv. Aéve 611 To va (eig

o€ evolapepovteg kaipolg eivar katdpa. H tawia, mapepBdMovtag otnv agriynen mapdoita

and tnAeomtika «emikaipar, umevBupiCel ot mpokertal amwg yia m {wn: BuBiopévn atn BNign

Kat v opyn, aMd yepdTn evépyela kat avamavteyo koupayto.

YINYdONYL OMINHVVE - 8LL

The film follows four charming people living in a sunny but gloomy Athens. They are confronted
by the harsh reality of the crisis; they have to fight for what is their due; they have to come to
terms with absurdity. They are living in Greece, where the tragic and the comic are often inter-
twined. A parliamentary candidate juggles Party discipline, left liberalism and inconvenient
truths. An unpaid employee deals with his political disillusionment and his anti-German rage with
self-deprecating humor. Two people in love realize they are the odd ones out. They are artists,
two beautiful dreamers. It s said that living in interesting times is a curse. This playful film, with
interference from TV“newsreels”and commercials, reminds us that it’s just life —weighed down
by sadness and anger, but also full of creativity and unexpected courage.

€107 SUMir0yp003Q J3LADTINOLN \DgIL03() 0G|

Oihpoypagia ENedBer Aahovddkn & Mdopo Miraokdpo/
Filmography Elisavet Laloudaki & Massimo Pizzocaro
2008 LivinginV.LA. (up/short)

2010 2ty kopen/On the Summit

EhodBet Aahovdakn
Elisavet Laloudaki

Mdopo Mitaokapo 2011 Aypotooa vapou/Our Language
Massimo Pizzocaro 2012 PerahIstar
2013 Living in Interesting Times

EMada/Greece 2013

%



i |
]

Maykdopia ekperalevon/World Sales
Kevtpo NMapaotatikav Texvav/Center for the
Performing Arts, EN\dda/Greece

Kwotac Nravrvaxn/Costas Dandinakis
costasdandinakis@gmail.com

Mapi Nadkn, n téxvn ¢ o@akiavig deotdg
Mari Naxakis, the Art of Finger Lace in Crete

IknvoBeaia/Direction: Kootac Nraviivakng/Costas Dandinakis, Mapia
lepaxdakn/Maria Gerakaki Owtoypagia/Cinematography: Dominique
Taupin Movta{/Editing: Mapia lepaxakn/Maria Gerakaki ‘Hyo¢/Sound:
(hristophe Da Costa Mouatkn/Music: Avtavne Maptadkng/Antonis Mart-
sakis Mapaywydc/Producer: Kwotag Ntavtivakne/Costas Dandinakis Ma-
paywyi/Production: Kevtpo Napaotatikev Texvav/Center for the Per-
forming Arts, EN\@da/Greece DigiBeta Eyypwpo/Color 87°

Emhextikn O\poypagia Kwota Ntavrvakn/

Selected Filmography Costas Dandinakis

1990 H yAomtpia Apyup Kapuymaka/The Sculptor Argyro (uy/short)

2001 ENnveg otr Kopatkr/Greeks in Corsica

2007 270 kaTw (kdtw) e ypagnc!/After Allis Said and... Written!

2008 Mapakec (0 kaNypdgog Apmvieppayi Ait-EN-Xavr)/
Marrakech (The Calligrapher Abderrahim Ait-El-Had)

2008 Biktwpia Beodwpov: Ta kbpata mov pie didacav To avumotakto/
Victoria Theodorou: The Waves that Taught Me to Be Unsubdued

2009 Twpyn Mavouadkng: Nootakyog aiwvidtnrac/
Georges Manousakis: Nostalgic of Eternity

2009 0 Adpka peoa pou/Lorca Inside Me

2010 Canal d'amour/Channel of Love

2011 Toupkokpruikof atny Ahkapvaaad/Cretan Turks in Halicamassus

2012 Mapi Naaxn, n téyvn e oaxiavng oeotdg/Marie Naxakis,
the Artof Finger Lace in Crete (ouv-oknvoBeoia/co-direction)

Emhextikn O\poypagia Mapiag lepaxakn/

Selected Filmography Maria Gerakaki

2010 Meg oo yetpwva Twv Pheppétwv/In the Wintertime of Gazes

2011 TMwg yhukaivowy ot tooukvidec/How Nettles Become Sweet

2012 Mapi Naaxn, n téyvn e oaxiavng oeotdg/Marie Naxakis,
the Artof Finger Lace in Crete (ouv-oknvoBeoia/co-direction)

Ta auotnpd Tormio Twv Acukwv Opéwv EpMVEELTIC yuvaiKeg TG EMapXiac Zpakiwv, oL omoieg, avti
yla davtéNec, ewipovv Ta epyodxelpd toug e deatéc. H 97ypovn onpepa Mapi Na&dkn, otav
amogdoloe va aoyohnei mpwv amé 15 xpovia e T ogakiavi deald, dev €ixe pavtaotei ot Ba ov-
vavTouoe TET0L0 TAOUTO KAl OHOP@LA, YEVWN{EVA A TO EPAKI TWY YUVAIKWY amm6 Ta 2aKId mou
nBeav, e mepiteyvoug KOUMOUC OV €Kavav i Ta SAYTUNA TOUC, Val OTEPEWOOLY TIC UPAVTEC TIE-
T0£1e¢ TOUC. MaBaivovtag n idta v téxvn kat epeuvavTag pe maog, Katdgepe péoa o€ oA autd
T Ypovia va dnpiovpynoet i povadiki cuMoyn pe T mapadostakr autr Tégvn, N omoid avd-
VETAL 0TN JVOIK ETOXT.

In the Cretan villages of the White Mountains, women preserve the rich tradition of the land with
maturity and creativity. Over the years, the Cretan “petseta” has become a very important part
of their dowry, their life and their personality. On each“petseta”there are warp threads that must
be fastened. A simple knot would be enough, until some woman, playing with the loose threads,
created the first finger lace pattern. This is the main subject of this film. Mrs Marie Naxaki's en-
counter with these women led to the joy of talking about the past and the special meaning of
the finger lace edging.

Kwotag Ntavrivakng
Costas Dandinakis

| Mapia lepakdxn
Maria Gerakaki

EMada/Greece 2012
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Maykoopa ekperdMevon/World Sales
One Touch

Imopoc Apotpémovhoc/Spyros Amiropoulos
thouhast@gmail.com

Mia Tuyaia ouvdvtnon
Meet by Chance

Eva mpwi, kateBaivovtag Tic okAAeC TE MOAUKATOIKIAC pov, émeca mdvw otov Tiykpdv, Tov ka- | ZknvoBeoia-Levdpio/Direction-Screenplay: Znipoc Aoipdmouog/Spy-
Baptotd ané v Appevia, kat mdoaps kouBévta. ros Amiropoulos Movta{/Editing: Avta Aidkov/Ada Liakou Mapayw-
yo¢/Producer: 2miipoc Apoipnouhoc/Spyros Amiropoulos Mapaywyn/Pro-
duction: One Touch, EMdda/Greece

Beta SP ‘Eyxpwpo-Aompopaupo/Color-B&W 15

YINYdONYL OMINHVVY - 081

One morning, while | was leaving my apartment, | bumped into Tigran, the cleaning man from
Armenia, and we had a little chat.

€107 SUMir0yp003Q J3LADTINOLN \DgIL03() 0G|

Emhektiki Opoypagia/Selected Filmography Imbpog Apotpdmouhog
1998 Tudhwo/Glassy (uy LuBomhaota/short fiction) Spyros Amiropoulos
1999 Oha otn payd/I'll Tell Mama (uy puBomaata/short fiction)

1999 Mnayk/Bang (uy puBonhaoia/short fiction) ENdGa/Greece 2012

2008 MpookAnon oe Ocinvo/Invitation to Dinner (uy puBomaota/short fiction)
2010 Ethos Process Part | (yi/short)

2011 Ethos Process Part Il (p/short)

2011 Play It Like Beckett (Ethos Process Part 111} (uyi/short)

! 2012 Last Recall (uu pBomhaoia/short fiction)
2012 Npoownoypapia/Portraits (uy pbomacta/short fiction)
2012 Mia uyaia ovvévtnon/Meet by Chance (up/short)




Naykoopia ekpetdAevon/World Sales
EPT AE/ERT SA Hellenic Broadcasting Corp,,
ENada/Greece

Turpa Nwhjoewv/Sales Department

Owtewn Nawouhdtou/Fotini Yannoulatou
T.+302106075 711

F.+302106075714

salesdpt@ert.gr

www.ertgr

Blonde A.E./Blonde S.A., EN\Gba/Greece
O¢évia KoooBitaa/Fenia Cossovitsa

T. 4302106080 650

fenia@blonde.gr

www.blonde.gr

2uvavtioelC pe adloonpeiwtou¢ avlpwmouv¢ — E¢w amd ta dovtia
Meeting with Remarkable People — A Kick in the Teeth

IknvoBeaia-Levapio/Direction-Screenplay: Mevéhaog Kapapayyi-
An¢/Menelaos Karamaghiolis @wtoypaeia/Cinematography: Magnus
Briem, Mavog Pobgoc/Pavlos Roufos Movtd{/Editing: Adumng Xapahapri-
dn¢/Lambis Haralambidis, Keatac Makpuvac/Costas Makrynos Hyog/Sound:
Magnus Briem, 2téhio¢ Mmouwtng/Stelios Bouziotis Mapaywydc/Pro-
ducer: O¢via Kooopitoa/Fenia Cossovitsa lapaywyry/Production: Blonde
AE/Blonde SA, ENdda/Greece & EPT AE/ERT SA Hellenic Broadcasting Corp.,
EMdéda/Greece DigiBeta Eyxpwpo/Color 56

Mevéhaog
KapapayyiwAng

Menelaos
Karamaghiolis

EMada/Greece 2012

Ynv EN\Gda g kpion, To moddagaipo potalel 61é€od0¢ yia €€t akpoatég mou potpdlovral T-
Aeuwvikd Ta mpoPAfpaTd ToUG e Tov mapaywyé piag padlowvikic ekmopumnc. H kabnuepn
enagr toug e Tov Niwpyo lewpyiou divel aToug akpoaté frpa, oudntdve 6oa Toug Kaive Kai ia-
HOPQWVEL—{ie MPOGYNHA To T0S00QAIP0— vav Kaolpylo TpOMo emkovwviag, aviaAayng amé-
Dewv kat e§opooyrioewv pe YuyoBepameutikéc Slaotdaelc. OLPwEC AUTOT, TTOU GUMLIETEXOLY Ka-
Onuepa ot padiogwvikn exmopmn Tou fewpyiou, Ba ouvavinBoly e Tov mapouolaoTy TG
ekmopmic oto Tého¢; To padidgwvo eival éva péoo mou amokabiota Ty emkowwvia; To modo-
00alpo Kal ol mpoadokiec Tou eivar évag Tpomoc va eAmilel kaveic yia To péMov Tov;

Greece isin crisis, yet foothall seems to be the only way out for six people that share their prob-
lems on the phone with the presenter of a radio program. In their everyday contact with the pre-
senter Yorgos Georgiou, they talk about things that cause them concern. Thus, football be-
comes an excuse for them to create a new form of communication based on the exchange of views
and confessions that become a remedy for the soul. These people participate in Georgiou'’s ra-
dio program every day, but will they finally meet him? Can radio restore communication? And
can football and its expectations make someone hope for the future?

O\poypagpia/Filmography

1985 Ahgetoc/Alpheus (py viok/short doc)

1986 Xaipe Mapia/Ave Maria (p vtok/short doc)

1986 0 kohooodg Tov Hhou/The Colossus of the Sun (uy viok/short doc)

1987 Ehaiag aiyhn/Gloria Olivae (vtok/doc)

1989 Rom (vtok/doc)

1999 Black Out (pBomhaoia/fiction)

2011 JA.CE (uBomaota/fiction)

11-12 Zuvavtoel pe adlooneiwtoug avBpamoug/Meeting with Remarkable Peaple (TV)
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EvBopiov Ocooalovikng
Memories of Thessaloniki

Me agopyr ™ oupm\ijpwon 100 xpdvwv amé Ty amehevBépwon g Oeooaovikng, n EPT 3 etoi-
paoe 600 VTOKIHavTE, Tou Slatpéyouv OAa Ta onpavTkd yeyovota Ta omoia Slapdpewoay T oly-
Xpovn Lotopia ¢ moANG. To mpwTo Pépog apyxiCel pe Tig pdyeg mou mponynBnkav t¢ amehevdé-
pwong, ™ dohogovia Tou Paothid Fewpyiov A’ kar v mepiodo tou A’ Maykoopiou MoAépov.
Avagépetar oy KuBépvnon EBvikic Auuvag Tov EAeuBepiou Bevidéhou, otnv kataotpoIki mup-
kaytd Tov 1917 mou dMage T guotoyvwpia ¢ TOANG Kat oty dQIEN Twv TPOoPUYWY PeETd T
Mikpaotatikr kataotpo@r. OhokAnpavetal e v évapén tou B” Maykoopiou MoAépou, {wvta-
vebovtag pvipes amd v mepiodo g Katoxrig, pe amokopbewpa v e§vtwon tou eBpaikod
mnBuapol TnG. To 20 pépog I yia Ta Tapaypéva xpévia tou Epguiov. Mia aetpd amd mohwti-
kéc dohogovie, petadh Twv omoiwv kat Tov dnpoatoypdgou T(opt{ Mok, cuvtapdscouy Tn die-
B kown yvapn. 0 kikhog aipatog ouveiCetar pe Tig dohogovie¢ Twv Bouheutwv fpnyopn Aap-
mpdkn kat Napyov Toapouyd, eve 1iaitepn avagopd yivetal ota xpévia g diktatopiac.

On the occasion of the 100th anniversary of the liberation of Thessaloniki, ERT 3 prepared two
anniversary documentaries, which chronicle all the major events that shaped the modern his-
tory of the city. The first part begins with the battles leading up to the liberation, the assassination
of King George | and the period of WWI. It then refers to Eleftherios Venizelos's Government of
National Defense, the devastating fire of 1917 that changed the face of the city and the arrival
of refugees following the Asia Minor disaster. It ends with the start of WWII, conjuring up mem-
ories of the period of the Occupation and culminating in the extermination of the city’s Jewish
population. The second part discusses the turbulent years of the Civil War. A series of political as-
sassinations, including that of the American journalist George Polk, shock the world. The circle
of blood continues with the assassinations of Grigoris Lambrakis and Yorgos Tsarouhas, both
members of Parliament. The years of the military junta are also examined thoroughly.

Ouhpoypagia/Filmography

1997 Mua pépa pie évav dnpuioupyo/One Day with a Creator (TV)

2001 KaBpasdiac: kdtw and gwta kokkva/Kavvadias: Under the Red Lights
2005 MéBe€ic/Methexis

2012 EvBoptov Beoaahovikne/Memories of Thessaloniki

Naykoopia expetdAevon/World Sales
ET3, EMdéa/Greece

Mapia 2wwtn/Maria Sioti

T. 4302310299 507

epikoinonia@ert3.gr

www.ert3.qr

ZxknvoBeaia/Direction: [impyog Mndtaoc/Yorgos Botsos Levdpto/Screen-
play: Nikog Aohavidng/Nikos Aslanidis @wtoypagia/Cinematography:
Xprotog Kanmpwicymg/Christos Kapriniotis Movtd{/Editing: Botsart-Kapri
"Hxo¢/Sound: Avtcng Boutadc/Antonis Voutsas Mouatkiy/Music: Ahkng
Kaxahiéykoc/Alkis Kakaliangos Mapaywyry/Production: ET3, EMdda/Greece
DigiBeta Eyxpwpo-Aampopaupo/Color-B&W 107°

Nwpyoc Mndtoog
Yorgos Botsos

EMada/Greece 2012



Naykoopia ekpetahevon/World Sales
Anprteng Bpakdg/Dimitris Vrakas,
ENada/Greece

sou192@yahoo.com

ZknvoBeaia-Owtoypagia-Movral/Direction-Cinematography-Edit-
ing: Anprton Bpakde/Dimitris Vrakas Zevapto/Screenplay: Baoihng Owo-
vopou/Vassilis Economou Mouatki-Hyo¢/Music-Sound: lwdwng AiBalo-
yhou/loannis Aivazoglou Mapayewydc/Producer: Anpiitong Bpaxdc/Dimitris
Vrakas Beta SP ‘Eyxpwpio/Color 24’

Anprtpne Bpakdg
Dimitris Vrakas

EMada/Greece 2012

Mpwi
Morning

To @i\u tagibe0er péoa amé TIq yerroviég, mapatnpwvag Tou¢ avbpwmoug mou Bpiokovtal é6w 1
€pyadovTal aToug SpOHOUE TI TIPWTEC MPWIVE WPEC. OLXApaKTApES, 6w 0 Tayudpopog Kt ot odo-
kabaplotég, avtavakholv Ti¢ Thoel Kai Tic Slabéaelc Tou KOGpOU 0rjiePa, KABWC Kat TV Tipoa-
dokia yia Betikiy alayn. To viokipavtép eiva Bactopévo 6Tov autooyedLapd.

The film travels through neighborhoods, observing people who are hanging around or working
in the streets in the early morning hours. The characters, like the postman and the street clean-
ers, are signifiers of the trends and moods of the world today, as well as the expectation for pos-
itive change. The documentary is based on improvisation.

Ohpoypaeia/Filmography

2008 AMn oyn: H tpitn 61adpopri/Alli Opsi: The Third Track (pyi/short)

2009 Népa amé obvopa/Beyond Borders (uy/short)

2010 1o Tahiv/In Tallinn (py/short)

2011 Madayaokapn: korrdovtag v ehnida/Madagascar: Staring at the Hope (/short)
2012 Npwi/Morning (u/short)
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0ST - Original Soundtrack

To OST— Original Sounditrack eivan éva VTOKIPQVTEP Y1 TV HOUGIKY 0TOV Kvnpatoypdpo, ou dev
ameuBivetat o¢ e§e1dIkeupévo Koo, ad éxet akomd va pag BAel aTov KOO TwV GUVBETWY, TV
oKnVoBETwY Kal Twv odouvpak, o’ éva ta&idl atn payeia e HOGIKAC yia To otveud. Mihodv ot
Tpéop TCoouve, Nikohd MioBavt, MavreAic Bovdyapng, MepikAg Xoupooyhou, Nikog Kumoupydc,
Nikog Mattpayog, Navaytetng Kahat¢émovhog, Napyos Xat{nvaatog, Edpov Mmhoup Nikohai-
dn¢, Bdvo¢ Goupytwtng, Nikog Nkpoaddvng, Bayyehoy Avdpeadaxn, EN TpiBa, Mwpyog Bap-
oapdkng, Anuntpne Mamadnuntpiov.

0ST - Original Soundtrack s a documentary about music in motion pictures, a film that introduces
us to the world of composers, directors and soundtracks. A journey to the magic land of music
for films, featuring interviews with Trevor Jones, Nicola Piovanni, Pantelis Voulgaris, Perikles Hour-
soglou, Nikos Kypourgos, Nikos Platyrachos, Panayotis Kalatzopoulos, Yorgos Hadjinasios, Simon
Bloom Nikolaides, Thanos Fouriotis, Nikos Grosdanis, Vangelio Andreadaki, Ellie Griva, Yorgos
Varsamakis, Dimitris Papadimitriou

Ouhpoypagia/Filmography
2012 0ST - Original Soundtrack

Naykoopa ekperaMevon/World Sales
Imbpog Avdpeddne/Spyros Andreadis,
ENada/Greece

T.+302102014382
info@ost-documentary.gr
www.ost-documentary.qr

D

L;ENE" BEER

Iknvobeoia-Owtoypagia/Direction-Cinematography: Ocvnc Aoyo-
fetne/Fanis Logothetis Zevapio/Screenplay: 2mipog Avbpeadne/Spyros
Andreadis Mova{/Editing: ANikn Mavayn/Aliki Panagi Mouotki/Music:
lwpyoc Bapoaydkng/Yorgos Varsamakis Mapaywydc/Producer: 2mipog
Avbpeddne/Spyros Andreadis Zupmapaywydc/Co-producer: Odvng Ao-
yoBetne/Fanis Logothetis

HDCam Eyypwpo-Aompopavpo/Color-B&W 60°

Odvng AoyoBétng
Fanis Logothetis

| EMdda/Greece 2012




NMaykoopia ekpetdAhevon/World Sales
Xpratog Mavéyoc/Christos Panagos,
EMada/Greece

Kaotag Makpivdg/Costas Makrinos,
EMada/Greece

panagos_chris@yahoo.com
kostas.makrinos@gmail.com

gEER

pische’

oILSENER

IknvoBeoia-Levapio/Direction-Screenplay: Xpriotog Mavéyoc/Christos
Panagos, Kwatag Makpwoc/Costas Makrinos @wtoypagia/Cinematog-
raphy: Xpratoc Mavayog/Christos Panagos Movtdd-Hyo¢/Editing-Sound:
Kootag Makpwoc/Costas Makrinos Mouatki/Music: Miyahng Mutaki-
dn¢/Mihalis Mytakidis Napaywyoi/Producers: Xpratoc Mlavdyoc/Christos
Panagos, Kwotac Makpwdc/Costas Makrinos

HDCam ‘Eyypwpio-Aemipopavpo/Color-B&W 46’

Oihpoypaeia/Filmography
2013 To kheppiévo pag Tatpko/Our Stolen Circus

To KAeppévo pag ToipKo
Our Stolen Circus

Bptokopaote o dvoién tou 2012, oty ENada g otkovopikig —kat 6yt pévo— Kpion, kaimo
OUYKeKpILEVa KAmou avdjieaa aTov «mupeto» §0o ekhoyikwv avapetproewv. 0 B.D. Foxmoor (Ac-
tive Member) padi pe to Low Bap pmouho0kt Kramahoperrata 2012, ayvowvrag to KAipa twv nyie-
pwv kat 40 mepimou Xpovia petd v mpwtn napdotaon Tou MeydAov pag taipkou, 6TVOLV TO
K\eupévo pac taipko yiava polpaotody T SIKIA TOUC KaTaypagr amo ekeivn Ty emoyn péxpLon-
HEPQ, XPEWVOVTAC 0T XEIPOTEPN YEVIG —Tn Yevid TG peTamoiteuon(— ta «aydikiwta gragi-
patax. To viokipavtép Kataypdgel To 0doumopikd Tov BAdognpou autol Toipkou oe ENNGSa kat
Kompo.

Spring 2012. Greece, in the throes of a major crisis which is not only financial, finds itself between
two parliamentary elections. B.D. Foxmoor (of Active Member) and his crew, Kramahoperrata
2012, tune out the political and social climate of the time and, about 40 years after the first per-
formance of the play Our Great Circus, stage Our Stolen Circus in order to share with us their own
documentation from that era to the present day, blaming the worst generation of Greeks — the
generation that came of age following the political change-over of 1974 —for sins that have yet
to be avenged. This documentary chronicles the journey of this blasphemous circus all over Greece
and Cyprus.

Xpriotog Mavayog
Christos Panagos

Kwotag Makpvag
Costas Makrinos

Tl EMdda/Greece 2013
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Naykoopia ekperaMevon/World Sales
EPT AE/ERT SA Hellenic Broadcasting Corp,,
EMdda/Greece

Tunpa NMwhqoewv/Sales Department

Owrtewn Nawoudtou/Fotitni Yannoulatou
T.+302106075 711

F. 4302106075714

salesdpt@ert.gr

www.ertgr

Ec avpiov Ta omoudaia — NMoptpéra tou adpto: Mia pikpr dyvwotn padiitpia
Portraits of Tomorrow: An Unknown Student

Tnv €§Mén piag pikpr dyvwotng padrtplag mou, mpotoU apyioe va daviel v Tpitn dekaetia
¢ {wig T, eivar emtuynpévn BloAdyog kat EpEuvTpLa, Mapouotddel auTé To emeloddio T ol-
pac ¢ EPT E¢ adpiov Ta amoudaia. H'ENn Mamaeppavour), maidi tg yevidg tou ‘80, omovdace
Blohoyia, Tv omoia aydmnoe pe maBoc. AQociwpévn 6TV EMOTNHOVIKI épeuva, e§opoloyeital
TNV KAUEPA TOUE EMOTAHOVIKOUG Kat akadnpaikol¢ T¢ aToxouq, aAd Kat avahiel T epeuvn-
TIKN Stadikagia mou v 0drynoe otn onpavtik avakduyn e katmes auty forbnoe oty avd-
muén g épeuvag oxeTika pe ) Bepameia ¢ Aevyawpiag. H EMn Mamagppavoui, pe my
épeuvd g, evtomoe to yovidio SF3B1, To omoio yia mpwtn gopd kat xdptv tg Mamagppavounh
OUOYETIOTNKE [ TV Eppavion Tng Aeuyarpia,

The evolution of a young unknown schoolgirl, who is already a successful biologist and researcher
before reaching the third decade of her life, is presented in this episode of ERT’s series Portraits
of Tomorrow. Elly Papaemmanouel, a child of the 80s, studied and devoted herself to biology. Ded-
icated to scientific research, she talks about her scientific and academic goals, and analyzes the
research process that led her to an important discovery and how this helped in the treatment of
leukaemia. During her research, Elly Papaemmanouel detected the SF3B1 gene, which for the
first time, thanks to Papaemmanouel, has been linked to the cause of leukaemia.

IknvoBeoia-Zevdpio /Direction-Screenplay: MixdAng Aukobdng/Mi-
halis Lykoudis @wtoypagia/Cinematography: Xpiotopopog lcwpyou-
100¢/Christoforos Georgoutsos Movta{/Editing: Xdpnc Maupogopdkng/Haris
Mavroforakis Hyo¢/Sound: Avtavng 2apapdc/Antonis Samaras Napayw-
yo¢/Producer: Nikog 2 ¢xepnc/Nikos Sekeris llapaywyr/Production: Frar-
peta EMuwy 2knvoBetav/Greek Directors Guild, EM\GSa/Greece & EPT AE/ERT
SA Hellenic Broadcasting Corp., EMdda/Greece

DigiBeta Eyxpwpo/Color 26’

EmAektikn Ohpoypagia/Selected Filmography

1979 Exdpour otn @oon/Excursion in the Country (uu pBomhaoia/short fiction)

1985 Xaléa ydpic/Monumental Greek Bronzes (pi/short)

1986 Popd/Roma (p/short)

1987 Héeyvn mou Oev owwnnoe/Resisted Art Discourse (p/short)

1990 MNeBaivw oa xwpa/Passing Away as a Country (py/short)

1998  Apopyn ptag mapdataonc/Cause of a Performance (ip/short)

2002 0 1ldkwBoc KapmavéMng otny auhq Twv Baupdtwy tov/The Playwright lakovos Kambanellis (/short)

2009 EX.Tovatdc/E.Ch. Gonatas (uyi/short)

2012 Ec avplov Ta omovdaia — Moptpeta Tou avplo: Mia pikpr) dyvwotn HaBrtplay/
Portraits of Tomorrow: An Unknown Student (TV)

MuydAng Aukoudng
Mihalis Lykoudis




Naykoopa ekpetdAhevon/World Sales
EPT AE/ERT SA, Hellenic Broadcasting Corp,
EMada/Greece

Tunpa Nwhqoewv/Sales Department

Owrewn Nawouhdtou/Fotini Yannoulatou
T.+302106075711

F.+302106075714

salesdpt@ert.gr

www.ert.gr

Ec avptov Ta omovdaia —

IknvoBeoia-Levdpio/Direction-Screenplay: Khewvn OAéaaa/Kleoni
Flessa Owroypagia/Cinematography: Apyopnc O¢oc/Argyris Theos Mov-
1a{/Editing: Muptw Kapd/Myrto Kara Hyo¢/Sound: Keotag Koutehdd-
kng/Costas Koutelidakis Mapaywyog/Producer: Nikog Yékepng/Nikos Sek-
eris Mapaywyn/Production: Eraipeio EMvwy 2knvoBetwv/Greek Directors
Guild, EMdda/Greece & EPT AE/ERT SA Hellenic Broadcasting Corp., EM-
Mada/Greece DigiBeta Eyypwpo/Color 27°

Khewvn OAéooa
Kleoni Flessa

EMada/Greece 2012

Moptpéta Tou avpto: Anprtpne Kapat{ag
Portraits of Tomorrow: Dimitris Karatzas

‘Evamoptpéro Tov Anprtpn Kapatdd, Tou 26)povou aknvoBétn Becrpou mou éel katamidel kovo
Kat kprrikog ta tehevtaia ypovia. NapakohouBwvtag T dnuiovpyikn dladikacia T doudetdg
TOU 0 POPEC PEXPL KaL TNV TPEUIEPQ EVOC EPYOU, AVAKAAUTITOUE TNV MPOSWMIKOTITA TOU Kal
v mopeia tou OAa autd Ta xpdvia. 0 veapdg autoc oknvodéTne katamaveral e épya omoudaiwv
dpapatoupywv pie eubovn, avadekviovtag [’ évav mpoowmke Tpomo Ty ouaia Kat T Suvapk
TV MoNT@V autav. Exel oknvobetioel Tagywg, Tpev, Eviva Oudg, akdpa kat omepa, eve ma-
paMna éxet ypdypet dikd tov Beatpikd épya ta omoia éxouv avePaoel oe Beatpikéc oknvés TG
Abnvac.

A portrait of Dimitris Karatzas, a 26-year-old theater director who, in recent years, has amazed
audiences and critics. Following the creative process of his work in rehearsals up until the pre-
miere of a play, we discover his personality and his artistic trajectory over the years. This young
director takes on works by great authors, assuming full responsibility for his actions and revealing,
ina personal way, the essence and dynamics of these poets. He has staged Chekhov, Ibsen, Enda
Walsh, even opera, and he has also written plays of his own, which have been staged in theaters
across Athens.

Ohpoypagia/Filmography
1980 Mia kaBnpepw otopia/An Everyday Story
1984 Bahaoooypapia/Seascape
1985 Oumahiof pag gihot: Aonpaxemouhoc-2nupomouhoc-Tamadoukac/
Our Old Friends: Assimakopoulos-Spyropoulos-Papadoukas (TV)
2002 Ndpe yia éva 00Co/Let's Go for an Ouzo
2007 Kaootav — H BuCavvr upvoypagog tou 8ou atwva/Kassiani — The 8th Century Byzantine Hymnographer
2070 ENévn Mnodkovpa-Aktapodpa: H mpwrn EMnvida (wypdgoc/
Eleni Boukoura-Altamoura: The First Greek Woman Painter
2012 Ec avpiov ta amoudaia — Moptpéta Tov atpto: Anprtpng Kapat(de/Portraits of Tomorrow: Dimitris Karatzas

YINVYONYA 334D £81
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School-Tube: Kobnpa
School-Tube: Kythera

Miotevouy ot anpeptvoi 15xpovot ato Oeo; Eivar evtuyiopévor; Epwtevpévor; Moto eivar to aya-
Tinpévo Toug Pddnua; Moto €ival o Teheutaio mpdypa mou okégtovTat mpw KotpnBolv; To School-
Tube eival n mpw T TNAEOTTIKN amomelpa va kataypagei n (wi Twv e@rfwv o’ 0An v ENada
amd Toug idlouc. Kabe epdopdda, To School-Tube pdc Eevayei o’ évav tomo T¢ ENNdag kar yive-
Ta1L T0 dpeoo kavaM EMKoWWViag avapesa oTiC Yeviég. Xwpic mapouslaoTH, [ XIo0Hop, auto-
00pKacpo, eNikpivela ald kat avamdvexn o§udépketa, éonpota’oAn v ENdda maipvouy Ty
kdpepa kau pag deiyvouv 1o pépog omou {ouv. Kdvouv Ty KpITikr Toug 6Tou peydhoug, ovel-
pedovTal, TPOsYEIWVOVTaL 0TV TpaypatikdtnTa, maifovy, kapdioxtumouy, eAmiouv. Kat armo-
detkviouv 0tin epnpixn ENada evnhikiwvetar duvard!

Do 15-year-olds believe in God nowadays? Are they happy? Are they in love? What is their favorite
school subject? What s the last thing they think about before falling asleep? School-Tube is the
first attempt to record the lives of adolescents in Greece by the kids themselves. Each week,
School-Tube takes us to a different place in Greece and becomes a channel of direct communi-
cation between the generations. Without a presenter, with a sense of humor, self-deprecation,
sincerity and unexpected insight, adolescents in Greece grab the camera and introduce us to the
place where they live. They criticize adults, they dream, they wake up to reality, they play, they
worry, they hope. And they prove that teenage Greece is entering adulthood with a bang!

Ouhpoypagia/Filmography

1992 Opdouhec/Strawberries (uy wubomaata/short fiction)

1998 Na e mpooeyeic/Hear Me Out (uy LuBomhaoia/short fiction)
2000 Oeyouevn 2téMa/Flaming Stella (uy puBomhaoia/short fiction)
2007 Apwva (wvng/Zone Defense (puBomaoia/fiction TV)

2010 1821 (TV doc series)

2011 Hvien/The Bride (1 puBomaata/short fiction)

2012 School-Tube (TV)

Naykoopia expetdAevon/World Sales
EPT AE/ERT SA Hellenic Broadcasting Corp,,
ENdda/Greece

Turpa NwAjoewv/Sales Department

Owrtewn Nawovdtou/Fotini Yannoulatou
T.+302106075 711

F. 4302106075714

salesdpt@ert.gr

www.ertgr

IknvoBeoia/Direction: Aeutépng Xapitoc/Lefteris Haritos Owtoypa-
@ia/Cinematography: Anitone Kaowdtng/Dimitris Kassimatis Mov-
ta{/Editing: Avépéac Nawakomouhog/Andreas Yannakopoulos, Kwotac Ma-
kpwoc/Costas  Makrinos, 2tépavoq  KapdBohog/Stefanos  Karavolos
"Hxo¢/Sound: Kwortag Koutehiddxng/Costas Koutelidakis Napaywydg/Pro-
ducer: Hpakhic Mavpoeidrc/Iraklis Mavroidis Mapaywyn/Production:
Boo Productions AE/SA, EMdda/Greece T. +30 210 6100 730 F. +30 210
6106 790info@booproductions.gr www.booproductions.gr & EPT AE/ERT SA
Hellenic Broadcasting Corp, E\G6a/Greece

DigiBeta Eyxpwpo/Color 50°

Aevtépng Xapitog
Lefteris Haritos

EMada/Greece 2012



Maykdopia ekperalrevon/World Sales
Whatever Productions (ENada/Greece)

Apnc AdpiCac/Aris Dorizas
a.dorizas@whateverproductions.qr
www.whateverproductions.gr

ZknvoBeoia-Owroypagia/Direction-Cinematography: iwpyog kiol-
An¢/Yorgos Gioulis Zevapto/Screenplay: A\éavépo Mpwtonanac/Alexan-
dros Protopapas Movta{/Editing: Anoatohog Mnhwvng/Apostolos Milionis
‘Hxo¢/Sound: Apnc AdpiCac/Aris Dorizas Mapaywydc/Producer: Apng
Aopiac/Aris Dorizas Mapaywyr/Production: Whatever Productions, EX-
Adda/Greece Lupmapaywyn/Co-production: ActionAid Hellas, EA-
A\dba/Greece DigiBeta Eyypwpo-Aampopavpo/Color-B&W 44°

Nwpyog MkiouAng
Yorgos Gioulis

EMada/Greece 2012

Seeds of Hope

Aexaoktw xpévia petd  yevokTovia atn Poudvta, ot éBehovtéq tng opddag Activista tng Action
Aid ENd emokégnkav T wpa Kal 0uvavtnoav yuvaikeg mou katdgepav va mPiwoouy Kal,
TIpOKeIp€voL va otaBolv Savé aTa mOSLa Toug Kat va EEQUyouV amo Tn GTWYELT, amopdotoav va
evwBolv o pikpol¢ ouveTalptopole. Extipdrat mwe o 1994, mepiaadtepol amd 1.150.000 dv-
Bpwmot dohogoviBnkav péoa oe 100 npépeg. Ot 100 autég nuépeg Bubioav T xwpa otnv akpaia
oToyela kat Ty amekmoia. Ot éBehovtég e ActionAid pilnoav pe Tig yuvaikeg autég, dkovoav
TIC L0TOPiEC TOUG KAl KATEYpayav T KOUPAyLo TOUC, T EMUOVI TOUG KAl TNV AmoQacioTIKOTNTA
T0U va guveyioouv va eAmilouv.

In 1994, Rwanda experienced a terrible genocide. It is estimated that more than 1,150,000 peo-
ple were murdered in only a hundred days. Within 100 days, the country was plunged into ex-
treme poverty and despair. In 2012, six members of ActionAid's youth team of volunteers visited
Rwanda and discovered how women farmers have found hope in creating cooperatives and farm-
ing land to strengthen their lives but also their country’s food security. ActionAid volunteers talked
with these women and bring their stories on the screen.

Ohpoypaeia/Filmography
2012 Seeds of Hope (uy/short)

YINYHONYA 334D 681
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Maykoopa ekperdMevon/World Sales
ET3, EN\ada/Greece

Mapia 2wm/Maria Sioti

T.+302310299 507

epikoinonia@ert3.gr

www.ert3.qr

21avpo¢ Kovytovpt{n¢: Mia kaAnvoyta me¢ pov
Stavros Kouyoumtzis: Just Say Goodnight

Qpuaio vokipavtép g oelpdg 0 atvac ¢ Osaaadovikng o oevdplo kat agriynon Koota | ZknvoBeaia/Direction: Tnhéuayoc Koept(omouhoc/Tilemahos Koemt-
Mmidtka kai oknvoBeoia TnAépayou Koept{omoudou. O pehayyohkdg pehwdog e Ocooahovi- 20p09|05 Levdpio-Aprynon/ SCfee“P|aY'Nfi"ati9"1 Kovoraviivoc
Kn¢ yevnonke 1o 1932 o’ évav mpoouyikd katavhiopo oto Emtambpylo. Mikpaoidtng otny Ka- M”NGTKGS/ Constantinos B|\§tkas MovruyEdlthg: fiawng Qupogw{o-
Taywy, €010¢ To peyahdepo pépog T {wic To ot Becoahovikn, Ty ok mou togo ayarovge, | 11ou/Yanmis Ununtzoglou, 2téhioc Kaper(ang/Stelos Kafelzakis, Hiac fe-
. , : , . . . wpyakomouhog/Elias Georgakopoulos Hyog/Sound: Anpirpng Bhdyoe/Dim-

To vtokipavtép mpoBdMhet v mopeia Tou oo eMnVIKG TpayoldL. M tov Oeasaovikio npovpyd " X A

) v ) ; ) smouhoc Mévoc E\euBeot itris Vlachos Mapaywydc/Producer: Mavayiwta Moda/Panayota Poda
ul)\ouy, petadh q}\}\wv, ol ouvgpyarsc’ U on)(oupyoll I\surspr}c ﬂanaﬁolnou 0¢, ayoc H)] EplOI’J Mapaywyi/Production: £T3, EN\Géa/Greece
kat Oikimmoc fpdyag, 0 ouvBém lpyoc Kacavedig, n mouitpia Mapia AyaBorodhou, n adehgr)  pigiBeta Eyypuwpo-Aompopaupo/Color-B&W 53'
Tou Mapia, n 60{uyoc Tou Apahia, o cuMéktne Bavdanc Mwylou k.d. Emiong, mpoPaMetal ap-
X€1aK6 UNKO a6 eppavioelg Tov ouvBETn Kal amé ouvepyaoieg Tou e kopugaioug EMnveg Tpa-
youdiotéc.

YINYdONYL OMINHVVE - 06l

This hour-long documentary, part of the Centennial of Thessaloniki series, written and narrated
by Kostas Bliatkas and directed by Tilemahos Koemtzopoulos, chronicles the life and work of the
famous music composer Stavros Kouyoumtzis. He was born in 1932, in a refugee neighborhood
in Thessaloniki, the city where he lived for the greatest part of his life, the ity he loved and im-
mortalized through his songs. His origin was of Asia Minor, a fact reflected in his music. Alexia
Tziona interviewed the lyricists Lefteris Papadopoulos, Manos Eleftheriou and Philippos Grapsas,
the composer George Kazantzis, the poet Maria Agathopoulou, his sister Maria, his wife Amalia,
the collector Thanasis Gioglou, and many others. The documentary includes rare archival mate-
rial, encapsulating the feeling of a whole era, and clips of Kouyoumtzis' concerts featuring famous
Greek singers.

€107 SUMir0yp003Q J3LADTINOLN \DgIL03() 0G|

Opoypaepia/Filmography TnAépayog
2012 Y1abpog Kouytovperic: Mia kaAnviyra meg ov/Stavros Kouyoumtzis: Just Say Goodnight Koept{6mouhog
Tilemahos

Koemtzopoulos

EMada/Greece 2012




Naykoopia ekpetahevon/World Sales
EPT AE/ERT SA Hellenic Broadcasting Corp,,
ENada/Greece

Turpa Nwhjoewv/Sales Department

Owtewn Nawouhdtou/Fotini Yannoulatou
T.+302106075 711

F.+302106075 714

salesdpt@ert.gr

www.ertgr

01 6popiot €xouv T dikn) Toug Lotopia: 000¢ Netpatwg
Streets Have Their Own Story to Tell: Piraeus Street

ZknvoBeoia-Levdpto/Direction-Screenplay: Acwvidag Bapdapoc/Leonidas
Vardaros Owroypacia/Cinematography: =evogav Bapdapdc/Xenofon Var-
daros Movta{/Editing: Aync Mapaykovddknc/Ayis Marangoudakis ‘Hyoc/
Sound: O66wpog Zayapamouhog/Theodoros Zaharopoulos Mapaywyn/Pro-
duction: Oaoyatoypapa/Fasmatogramma vardaros@acci.gr & EPT AE/ERT
SA Hellenic Broadcasting Corp, EN\Gda/Greece

DigiBeta Eyypwpo-Aompopavpo/Color-B&W 52

Newvidag Bapdapag
Leonidas Vardaros

EMada/Greece 2013

H 10topia twv mahaiwv moAewv ouvdéetat dppnKTa e TV 1Topia oplopévwy dpopwv toug. Otal-
Aayég oToug 6pdpou¢ autolg deiyvouv Kai T mopeia TG L0TOPIag TwV iBLwv Twv MONEWV. 2Tn ve-
6tepn ENNdda, o mpaytog 8popiog mou xapdytnke, Savoixtnke kat a6paktootpwOnke atn véa mon
Twv ABnvav eivat n 0doc Meipaiwe. To viokipavtép kataypdgel v 10Topikr EEEMEN T 0800 Mel-
PAIWG AMO TNV apXALOTNTA €W TV GNUEPIVR TNG PeTAMagn a€ Xwpo umodoxN¢ HETaVaoT®Y, o€
K€vTpo TOMTIOPOU, GANd Kat 0€ puta epLoxT) yepd Xwpoug padikic puxaywyia.

The history of ancient cities is closely connected to the history of certain streets. The changes these
streets have undergone reveal the city’s historical evolution. In Modern Greece, the first road de-
signed, built and surfaced in the new city of Athens was Piraeus Street. This documentary
records the road's historical evolution from ancient times up to its present-day transformation
into a reception district forimmigrant populations, a cultural hot-spot, and an area where mass
entertainment centers have mushroomed in the last few years.

O\poypagpia/Filmography

1988  Kivnpa Kappaviohwy — 2dpoc/The Movement of the Guillotine in Samos (pu/short)

1990 0 eMnvikdg mohiopoc péoa amé To matyvidy/Greek Culture — Children’s Games and Toys (TV)

1994 Ikapia — n enavdotaon g 17ng louhiov 1912/Ikaria — The Rebellion of 17th July 1912 (uy/short)
1996 H Beooatovikn g epmveuonc/Salonika — Place of Inspiration (py/short)

1997 TCaBahd Kapotoog/Tzavalas Karousos

1998 Qvhot epieic epévtn/All of Us Efendi (puBomaota/fiction)

00-08 Tdnot mohrtikr¢ eopiac/Places of Political Exile (TV)

2013 Oudpapiot éxovy T bikr Toug Lotopia: 006¢ Metpatwe/Streets Have Their Own Story to Tell: Piraeus Street
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21ovoR PVAKNG
Study of Memory

Andgotrot tou Mewpapartikod Zyoheiov Ocaoahovikng ematpépouy ata Bpavia kai Bupodval on-
HAVTIKEG OTLYpéG a6 Ta oXONKG ypovia. ZTiypég mou Toug Exouy Emnpeaoet yia pia oAdKAnpn {w.
Metaé aMwy, pag phobv yia v ayarmpévn toug daokdha Ayyéla Aobpmaln, n omoia eivat amo
TOUC MPWTOUE EKTTABEVTIKOUC IOV e@appiooav otny ENdda t péBodo NekpoNi yia tnv ekpdbnon
Ypaon¢ kat avayvwong. Ma mpayt @opd, mapouatdetal n axohikn {wn péoa amé omavio ekmat-
EVTIKO UNIKG, TIOU TIPOEPYETAL MO KIVNHATOYPAPIKEC TaLvieg 8mm kat ou KAAUTTOLY T o)o-
Mikr} Cwnj amd to 1958 w¢ 1o 1966. To Metpapatikd xoheio amotéheoe 1o Opapia Tov Aehpovlou
Y10 TOV EKTTAISEVTIKG SnUOTIKIGUO Kat éyve onpiio avapopdg piag mpwtomdpag Sidackahiag amé
peydoug daokdahoug kat mvevpatikolc avBpwmoug.

Graduates of the Experimental School of Thessaloniki recall important moments of their school
life, instances that influenced their entire life. Among other things, they talk about their beloved
teacher, Angela Doumbali, who is one of the first teachers to implement the Decroly method in
Greece. For thefirst time, school life is presented through rare material (8mm films of school life
from 1958 to 1966) with educational value. The Experimental School was the vision of Alexan-
dros Delmouzos, a great teacher and fighter for using demotic Greek in schools and universities.

O\poypaepia/Filmography

2001 lapatiké houtpd AéoBou/Thermal Springs of Lesvos (up/short)

2002 Néotoc, To motap g (wr/Nestos, the River of Life (p/short)

2005 0 kdopog mou Taél0ebel/ The Travelers (auv-oxnvoBeata/co-direction: Xpuaa T¢ehémn/Chryssa Tzelepi)
2012 250¢ MeanuBptvoc/25th Meridian (ouv-oknvoBeota/co-direction Xpooa T¢ehémn/Chryssa Tzelepi)
2012 ¥moudn pvung/Study of Memory

Maykoopa ekperdMevon/World Sales
ET3, EN\aa/Greece

Mapia 21wm/Maria Sioti

T.+302310299 507

epikoinonia@ert3.qr

www.ert3.gr

IknvoBeaia/Direction: Tdvia Xat{nyewpyiou/Tania Hatzigeorgiou Zeva-
pro/Screenplay: AleSia T(iwva/Alexia Tziona Owtoypagia/Cine-
matography: Kootag 26nponoulog/Costas Sidiropoulos Movtd{/Edit-
ing: Hhiag ewpyakdnouhog/Elias Georgakopoulos ‘Hyog/Sound: liopyog
Mnaxang/Yorgos Bakalis lapayewydc/Producer: Mavayiwta Moda/Panay-
ota Poda Napaywyn/Production: ET3, EN\G0a/Greece

DigiBeta Eyypwpo-Aompopavpo/Color-B&W 27°

Tavia Xat{nyewpyiov
Tania Hatzigeorgiou

ENada/Greece 2012



Maykdopia ekperalrevon/World Sales
KinoLab, EMdda/Greece

Anpritong Koutotapmaadxog/

Dimitris Koutsiabasakos

T.-+30210 3461727
dimitris@koutsiabasakos.qr
www.koutsiabasakos.gr

IknvoBeoia-Levapto/Direction-Screenplay: Anurtone Koutolaymaod-
koc/Dimitris Koutsiabasakos @wrtoypacgia/Cinematography: Xapnc 0dp-
po/Haris Farros Movtad/Editing: Anoatohng Aypoyidvwng/Apostolis Agroy-
annis Mapaywydc/Producer: Anuntpng Koutotapnaodkog/Dimitris
Koutsiabasakos Mapaywyn/Production: KinolLab, EMdda/Greece
HDCam Eyypwpo/Color 82°

H tawia mpoBMiBnke oto mpoypappa mpofodwv
¢ Ayopdc «Docs in Progress» Tov OeaTipdA
Ntokipavtép Ocooahovikng 2012

The Film was screened at the Agora’s “Docs

in Progress” screening program at the 2012
Thessaloniki Documentary Festival

Anprtpng
Kovtoapmaodkog

Dimitris
Koutsiabasakos

EMada/Greece 2013 .

0 pavafng

The Grocer

0 Nikog Avaataciou, mavodiog pavapng, kavet padi pe T yuvaika o, Zogia, 1o {610 dpopiodo-
ylo kdBe Bdopada, 6Xo To xpdvo, amd Tn dexactia Tou '80. Zekwvtag amé ta Tpikaha, moké-
TTovTal Ta ykatahelppéva Ywptd e votiodutikig Mivdou, dlaviovtag pia andataon 75
Xhopétpwv. Ta tehevtaia xpdvia, Toug fonBave kat ta 600 Toug maudid, o Kwatag ki o O0pioc. To
VIOKIpavTép mapakoouBei To Tagidt Toug kabug mepvoly ot TéaaepIC EMOKEC TOU XpOVOU.

Nikos Anastassiou, a traveling grocer, and his wife Sophia have been driving the same route since
the 1980s. Once a week, all year round, setting out from the city of Trikala, they visit the aban-
doned villages of the southwestern Pindos Mountains, a 75-kilometer drive. In recent years, they
are helped by their sons, Kostas and Thymios. The documentary follows their journey over the
four seasons.

Ohpoypaeia/Filmography

1997 0 Hpaxg, 0 Axehwog ki yiayid ou/Hercules, Achelgos and My Granny (ppi/short)
1998 "Yywya 33/Hill 33 (u pubomhaoia/short fiction)

2006 0 yio¢ Tou @VAaka/The Guardian's Son (uBomaota/fiction)

2013 0 avdpng/The Grocer
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To malatdakt twv Aopiwv
The Little Palace of Aoria

H mpwroBoulia twv katoikwv g EBLdC, evog opewvol ywptov ota Aatepovata Opn otnv Kprn,
va avalwvtavéouy tov o toug. H emipiovn mpoomabeta, n alMnAeyyin katn autoopydvaon
HETAUOPOWVOUY £va XwPL0-(AvTaopa o’ évav mapadoslakd oIkIoud, pe oefacpd oto mepiPal-
ov kat ehmideg avamtuéng. H avamhaon ¢ EBidg, 6mwe tn Sinyolval ot MpwTaywvIoTEG TG e
TIG §EXWPLOTEC LOTOPIEC TOUC.

In the mountains of Crete, locals decide to bring an isolated village to life. With determined ef-
forts, solidarity and self-organizational methods, they transform an abandoned village into a
model place to live, paying respect to the traditional architecture and the environment. The lo-
cals and their stories will lead us to the revival of the village of Ethia.

Ouhpoypagia/Filmography

1998 Mégtw katonkavopay/Fall & Rise (u pubomhaoia/short fiction)
2002 Meydhn oBovn/Big Screen (TV)

2004 Nea wBnon/Nea Othisi (TV)

2012 To nahatdkt Twv Aopiwv/The Little Palace of Aoria (up/short)

Naykoopia expetdAevon/World Sales
Baoihnc Mavayiwtakdnouhog/

Vassilis Panayotakopoulos
hasilpan9@gmail.com

IknvoBeoia-Zevapio/Direction-Screenplay: Baoilng Mavaywtako-
nouhog/Vassilis Panayotakopoulos Qwtoypagia/Cinematography: Ak¢-
&nc 2taupomouhog/Alexis Stavropoulos Movtd{/Editing: Kupidkog 2tuhia-
vémouhog/Kyriakos Stylianopoulos Hyog/Sound: Ntivog Kirtou/Dinos Kittou
Movuatkii/Music: Carte Postal Napaywyoc/Producer: Baofhng Mavayio-
Takomouhog/Vassilis Panayotakopoulos Zupmapaywyoi/Co-producers:
lwpyog Tooupylavwng/Yorgos Tsourgiannis, Adgvn Kahagdtn/Daphne Kalafat,
Kootag 2eakiavakne/Costas Sfakianakis Eupmapaywyn/Co-production:
Horsefly Productions, EN\Gda/Greece & Save Frag, ENdda/Greece & Play-
ground, EMdda/Greece HDCam ‘Eyxpwpto/Color 22°

BagiAn¢
Mavaywtakdmouhog

Vassilis
Panayotakopoulos

EMada/Greece 2012




Naykoopia ekpetdMevon/World Sales
Adpa Kpiotev/Lara Christen
bay.bay 13@hotmail.com

IknvoBesia-Owtoypapia/Direction-Cinematography: Adpa Kpi-
otev/Lara Christen Levapto/Screenplay: Adpa Kpiotev/Lara Christen, Ntiva
Ytégov/Dina Stefou Movtd{/Editing: Ntiva 2tégou/Dina Stefou
"Hyo¢/Sound: ENn Ttavvidn/Elli Yannidi, EAn Xat(nyapahdgmoug/Elli Hatz-
iharalambous Mapaywyoc/Producer: Adpa Kpiotev/Lara Christen
DigiBeta Eyypwpo/Color 15’

Mdpa Kpiotev r
Lara Christen

EMada/Greece 2012

To paod(
The Massage

To Maod( eival éva vIoKIPavTép Y1a éva KATGOTN (A TTOU POOQEPEL 0TOUC €MiBOEOUC ayOPaOTE
dwpedv dokipéc oe kpePdia paodd Kat yia Toug avBpwmoug mou cuvavtiovvtal ekei. Méoa oto
XWPO Kuplapyolv ot avtiBéoeic. AlagopeTikoi aToxol, SI0POPETIKEC AVAYKEC, IOV OWC EXOLV Eval
Kowvo ongio avapopag: To kpepdtt paodl.

The Massage is a documentary about a store that offers prospective buyers free sessions on mas-
sage beds and about the people who meet there. This place is dominated by contrasts. Differ-
ent goals, different needs, but with a common point of reference: the massage bed.

Ohpoypagia/Filmography

2011 An6 v Avatohr otn) Avon/From East to West (uy/short)
2012 To paod(/The Massage (p/short)

2012 Alternative Balkan Caravan
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Naykoopia expetdAevon/World Sales
fonyopnc Otkovopiong/Grigoris Economides,
ENdda/Greece

film@aretsou.gr

Www.aretsou.gr

pischer

H aAnopdvnrog Apetoov Kwvotavtivoumolen
The Unforgettable Aretsou of Constantinople

To 10T0pIKO vToKIpavTé éxel ¢ Bépa TV 1oToptki €§ENEN Te KwpdmoAng T Apetaouc, Tou pu-
Cavtivol Pugiou, amd v apyaidtnta péxpt onpepa. Mapouatddetal n kabnuepvi {wn Twv Ka-
Toikwv TG, N Yewpoppoloyia Tng meployig, n Guykowwviakr oovdeon e tv Kwvatavtvolmohn,
1 apxitekToviKn T mapddoon, n Bpnokevtiki {wn, n maideia, n oxEon Twv Katoikwv pe T Bd-
\aooa, Ta emayyéNaTa, N KOWWVIKY Kal OIKOVORIKT {wr} ToU T6mou, alAd Kal GTOlXEia OXETIKG e
T S10IKNTIKA 0pyAvwon TN KoveTnTag, Ta mpoiovta, KaBa¢ kat Aaoypagikd UMKO pie éupaon
070 pouatkd 1diwpa. Edikn pveia yivetar otnv mupkayid tov 1910. Avantbooetar n veotepn
L0TOpia, amo TV KKEVKOT| TNG 0T0 MAaiolo TN E@appoyi ¢ ZuvBrikng e Awldvng péxpt on-
pepa. To VIOKIAVTEP KAAUTITETAL AMO TTPOQOPIKES HAPTUPiEC APETOLAV@Y IPOTPUYWY TIPWTNG Ye-
VIGC, AN Ka [ETayEVEOTEPWY, BTG KI ATo aVapOpéC EMOTNUOVWY oL oxeTiCovTal fe T Te-
pLox1} kat 6mavio apyELaKG IKO.

The film focuses on the historical development of the town of Aretsou (Rysion of Byzantine times),
from antiquity to the present day, and on the everyday life of its inhabitants. The documentary
makes extensive reference to the geomorphology of the area, the connectivity with Constan-
tinople and its architectural tradition. It presents the religious life, the education, the relation-
ship between the locals and the sea, the various professions, the town’s social and economic life,
various elements related to the administrative organization of the community, the local prod-
ucts and the folklore of the area, with emphasis on the musical idiom. Particular reference is made
to the fire of 1910. The documentary reveals the modern history of Aretsou, from its evacuation
due to the compulsory population exchange between Greece and Turkey to the present day. The
documentary includes interviews of first and second generation refugees and scientific reports
associated with the region, enriched by rare archival material.

Ouhpoypagia/Filmography
2012 Hahnopévntog Apetoot Kwvotavivounohewe/The Unforgettable Aretsou of Constantinople

knvoBeaia-Levdpio/Direction-Screenplay: [pnyopnc Oovopiidng/Grig-
oris Economides Owtoypagia/Cinematography: Batog 26ppoc/Vaios
Syrros Movta{-Hyoc/Editing-Sound: Xprotog lavvakonouhog/Christos
Yannakopoulos Mouatkn/Music: Kupickog KahaitCidne/Kyriakos Kalaitzidis
TNapaywyoc/Producer: [pnyopng Owovopiong/Grigoris Economides
HDCam Eyxpwpo/Color 90’

Tpnyopnc Otkovopidng
e Grigoris Economides

EMada/Greece 2012



Maykdopia ekperaArevon/World Sales
EPT AE/ERT SA Hellenic Broadcasting Corp.
Turpa Nwhjoewv/Sales Department

Owrtewn Nawouhdtou/Fotini Yannoulatou
T.+302106075 711

F.+302106075714

salesdpt@ert.gr

www.ert.gr

White Fox AE/SA, EMada/Greece
Avaotacia Mdvou/Anastasia Manou
T.+302106779 104
natman@white-fox.gr
www.white-fox.gr

oILSENER

knvoBeaia/Direction: Katepiva Kapaydvun/Katerina Karayanni, Anuritong
Kitalkovdng/Dimitris Kitsikoudis Zevapto/Screenplay: Avaotaoia Md-
vov/Anastasia Manou Owrtoypagia/Cinematography: Bayyehne Md-
Bag/Vangelis Mathas Movtd{/Editing: Ayyehog Mamadnuntpiou/Angelos
Papadimitriou "Hyo¢/Sound: 2tégavo Muataxiong/Stefanos Mystakidis
Movawiy/Music: Anpuitong Mndkac/Dimitris Bakas Napaywydg/Pro-
ducer: Avaotaoia Mdvou/Anastasia Manou Mapaywyr/Production: White
Fox AE, EMdda/Greece & EPT AE/ERT SA Hellenic Broadcasting Corp., EN-
Adba/Greece DigiBeta Eyypwpo/Color 48’

Emhektikn O\poypagia Katepiva Kapaytdvvn/
Selected Filmography Katerina Karayanni
2008 Ouye eol — Eha e0b/You Go Away — You Come Here (pp/short)
2008 Ta moumouAa tou Ntovalvt/Donald's Feathers (uy/short)
2012 Mpookuviipata/Pilgrimages(TV)
2012 Iynhatavtac: Ot doteyol twv ABrvav/
Tracing: The Homeless in Athens (TV)
2013 Iyvnhatavrag: 0 pdpog Tou kdopov/
Tracing: The Lighthouse of the world
(TV, ouv-oknvoBeoia/ co-direction)

O\poypaepia Anpritpne Kitotkoodng/
Filmography Dimitris Kitsikoudis
1997 HNdoc ou lakwBou Kapmavéhn/
Naxos of lakovos Kampanelis (uy/short)
2000 Ortoupreg Tou pioouc/Hatred Cakes (uy puBomhaoia/short fiction)
2007 oho piAdg... oAU khatg/The More You Speak... the More You Cry
2008 Tayapdna tov Buaka/Harapia at Volakas
2009 [peBeve, mpacivou modig/Grevena, Green City
2010 Oepuo oyohelo ot 21poka Adka/Summer School at Siroka Laka
2012 [kawrec hahouv/Warble the Bagpipes (up/short)
2013 Iynhatwvrag: 0 pdpog Tou kdopov/
Tracing: The Lighthouse of the world
(TV, auv-oknvoBeata/co-direction)

IyvnAatwvrag: 0 gapog Tov KOGOU
Tracing: The Lighthouse of the World

2 dutikn meupd g Ocasahovikng, SA. amd To kévpo g mOANG, Ta maidid dev §umvolv To
TPWI y1a va mave oXoNeio, o yoveic eival auyva TPOPIHOL GUAAKGY, 0L GUYYEVEIC APOPQWTOL, 1)
yAwooa §évn, To Khipa exBpké £wg emkivouvo yia toug Eévoug. H avéxela, n dlakivnon vapkw-
TIKGV Kat 1 uPnAY eyKANUATIKOTNTa €ival Ta XAapaKTnpLoTIka TG meptoxrig Tou Aevpomotagou,
Hiag mepLoxnc-ykéTo mou aTepei amé Toug katoikoug Tng, otnv meloyngia Toug Poy, To Gvelpo yia
pia kahoTepn Cwn. £’ autAv TV meploy ekmépmeL To Y Tou To Kévtpo Mpootadiag AvnAikwy
«0dpog Tou Koopou» g lepds Mntpomolewg Neamohewg kat ZTavpounodew, malolwpiévo
and dekadeg eBehovtég kat umoatnpi(opevo amd opyavwoelg omu¢ n Kowwvikr Nadiatpikn
Eratpia Mpoaywyn¢ Te Yyeiag i n O\omwyog Adehpdtnta Oooahovikng, Ki amd gortnTég tou
AN. Iyvnhatovyie T0 «PAPOGTITO», TOUC EVOIKOUC TOU, TOUC BENOVTEC, TOU TIPWTAYWVIOTEC Kal
AYWVIOTEC TE KaBnpepdTnTag tou Aevdpomotdpiov.

On the west side of Thessaloniki, five kilometers from the city center, the children don't have to
wake up to go to school in the morning, their parents are often prison inmates, their relatives are
uneducated people who only speak Romani, and the mood is hostile, even dangerous to out-
siders. Poverty, drug trafficking and a high crime rate are the characteristics of the region of Den-
dropotamos, a ghetto that deprives its inhabitants — the majority of whom are Roma — of the
dream of a better life. Shining its light in this area is the “Lighthouse of the World” Juvenile Pro-
tection Center of the Holy Metropolis of Neapolis and Stavroupolis, assisted by dozens of volun-
teers, supported by organizations such as the Social Pediatric Society for the Promotion of
Health, students of Thessaloniki’s Aristotle University, the Charitable Brotherhood of Thessaloniki,
etc. The film traces the activity of the“LightHouse,"its residents, the volunteers, and the activists
of daily life in Dendropotamos.

Katepiva Kapaytdavvn
Katerina Karayanni

Anpitpng Kitotkoidng
Dimitris Kitsikoudis

EMada/Greece 2013
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Owvéc amo To umoyeLo
Voices from the Greek Underground

To Qwvég amd To Ymdyeo eivar koppdtt lotopia, Koppdrimoinon, koppdtt {wypa@Ikn Kat KoppdTt
Kivnuatoypagog. Eva kivnuatoypagikd koA amé paptupiec yopw amod T aviepykpaouvt e\
AVIKn oKknvR Twv dekagTiev Tou ‘60 Kai Tou ‘70, T YuyedeNeLd 0Ta EIKAOTIKG Kat Ta AOYOTEXVIKG
TelpapaTa T pigng pm kat govpeaiopiol otny moinon. Mia ou{fitnon yia v, dMeg gopé abé-
atn kat dAeg popég umoyela, kahirexvikiy dpdon mpoowmwy mou agnoav éva 1dlaitepo otiypa,
Béhovtag v’ ahd§ouv Tov kdopo péow Tg Suvapng g TéVN.

Voices from the Greek Underground is part history, part poetry, part painting and part cinema. A
cinematic pastiche made of testaments on the Greek underground scene of the 60s and 70s, the
psychedelicinfluence in the visual arts and the avant-garde fusion of beat and surrealism in po-
etry. Itis a film about a group of Greek artists and publishers that remained sometimes unseen
and sometimes underground, and their personal statement in their effort to change the world
with the power of art.

Ouhpoypagia/Filmography

2009 Hpdotpatoe/Herostratus (i puBomhacia/short fiction)
2010 Ocean Boy (uu pBomhaoia/short fiction)

2011 Yahiykapoc/Snail (uy puBomhaata/short fiction)

2012 Owveg and To umdyelo/Voices from the Greek Underground

Naykoopa ekperalevon/World Sales
Sisyphos, EMdda/Greece

idwng Xaprriong/Yannis Haritidis
johnharitidis@gmail.com
sisyphos_images@gmail.com
www.giannisharitidis.com

pischer

IknvoBeoia-Levapio-Movtd{/Direction-Screenplay-Editing: idwng
Xaptribng/Yannis Haritidis @wtoypagia/Cinematography: lavune Xapi-
Ti6n¢/Yannis Haritidlis, Nikog AahéClo¢/Nikos Dalezios Mouatkry/Music: Tépl
Manavtivag/Terry Papadinas Napaywydg/Producer: lidwng Xapriong/Yan-
nis Haritidis Mapaywyn/Production: Sisyphos, EMdéa/Greece Zupmapa-
ywyoc/Co-producer: Niko Aahé{lo¢/Nikos Dalezios, EM\Gda/Greece
HDCam Eyypwpo-Aompopaupo/Color-B&W 78’

Ndvvng Xaptridne
Yannis Haritidis

EMada/Greece 2012




Naykoopia ekpetahevon/World Sales
EPT AE/ERT SA Hellenic Broadcasting Corp,,
ENada/Greece

Turpa Nwhjoewv/Sales Department

Owtewn Nawouhdtou/Fotini Yannoulatou
T.+302106075 711

F. 4302106075714

salesdpt@ert.gr

www.ertgr

ZknvoBeaia-Levdpto/Direction-Screenplay: Nikog Mavoutadmouhog/Nico-
las Panoutsopoulos Owtoypagia/Cinematography: lwpyoc Mrohd-
vo¢/Yorgos Bolanos Movtd{/Editing: Mdpiog Zoykac/Marios Zongas
"Hxo¢/Sound: Dragan Nikoli¢ Napaywydc¢/Producer: Nikoc lavoutaémov-
hog/Nicolas Panoutsopoulos Mapayeyr/Production: EPT AE/ERT SA Hellenic
Broadcasting Corp., ENdba/Greece Zupmapaywyoi/Co-producers: A¢va
Avaotaotddou/Lena Anastasiadou, Tdoog Piyomouhog/Tassos Rigopoulos

HD Eyxpwpo-Aompopaupo/Color-B&W 33’

Niko¢ Mavoutadmoulog
Nicolas Panoutsopoulos *

EMada/Greece 2013

Omtikn ywvia: Photoville
View Point: Photoville

Kahokaipt ato Mmpotkhw, évag ENnvag «tiet» éva «ywpto» amo KovTéwep mou petatpémoval
0¢ ekBEGIOKOUC XWPOUG Kat yepiCouv pe Ta £pya @wToypaewv am’ 6ho Tov kdapo. Kahokaipt otn
Mqpvo kat oto mahio eykatahelppévo agpodpoputo Tov ENnvikou, évag povayikoc pwtoypdpog
OUMéyeL elkoveq yia va Tiq Tagidéwet péxpt  Néa Yopkn. H guyr, n avadijtnon kiéva dieBuég kah-
MTexvIKo yeyovo pe ENVIKG Xpwpa avadelkviouv Ty ammynon Tov GuToypagikol £pyou
mépa and olvopa Kat eBvIKN kouktolpa.

Summer in Brooklyn: a Greek curator transforms a “village” of containers into an exhibition
venue for photographers from all over the world. Summer in Greece: a solitary photographer
takes pictures of the island of Limnos and the old Athens airport and carries them to New York.
The Greek presence at an international cultural event underscores the global impact of the art
of photography.

O\poypagpia/Filmography

2005 Blackberries (jy LuBomhacia/short fiction)
2009 Nuytepwn Bapdia/Night Shift (TV)

2011 Greektown (TV)

2012 Htéyvn tov mohépou/The Art of War (TV)
2012 Noartog/Nostos

2013 Omuikr ywvia/View Point (TV)
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Naykoopia expetdAevon/World Sales
EPT AE/ERT SA Hellenic Broadcasting Corp.,
ENdda/Greece

Turpa MwAoewv/Sales Department

Owrtewn Nawovdtou/Fotini Yannoulatou
T.+302106075 711

F. 4302106075714

salesdpt@ert.qr

www.ertgr

Otk ywvia: 0 {évog — Nwpyo¢ Aemoag
View Point: The Stranger — Yorgos Depollas

0 Tiwpyog AemdNhag avikel aTiq GnPavTikég pop@éq T alyxpovng ENNVIKIG pwToypagiag, pe
mhovato kai moAua10£¢ épyo Ta TeNeuTaia TpLdvTa ypdvia. Eviovn kat minBwplkr mpoowmkotta,
pe 116tumo, dtaBpwtikd yo0pop, 0§udepknc Kat avtioupBartikoc, pag Eevayei oe ayamnpévoug
T0U YWPOUE, B¢Tel EpwTApaTa Kat TPoBANHATIONOUC Yia T @WTOypagia Kai To poho TG Kat dev
d10Tde1 va amopuBormoloel T600 T0 PWTOYPAPIKG TOU £pyo 060 Kat Tov €auTd Tou. O AemoMag
yvwpidel mwg n dpeon, kabapr ameikovion TG mpayuaTikdTRTag dev amokaAUTTEL Kapld avTl-
kelpeviki aAnBeta kai ot povn ahiBeta mou eivat o€ B¢on va petagépel n wtoypagia agopd
TIC IPOOWTIKEC BE0€IC, TOU TNV TEPimTwo) Tou mepapBdvouy T ap@LoBrtnon Twv Kdbe No-
YIC OTEPEOTUTIWY, TV EKPPAOT HLaC TIPOCWTIKAC IB1aITEPOTTAC Kat jia ENKpIvR mpoomdBela
TIPooéyylong Tou amhot avBpwmou.

Yorgos Depollas is one of the most important representatives of contemporary Greek photogra-
phy, showing a rich and manifold activity over the last three decades. His prolific and uncon-
ventional personality and his unique, penetrating sense of humour allow him to constantly ques-
tion the role of photography and to not hesitate to demystify his work and himself. Depollas is
aware that the realistic representation of life doesn't imply the existence of any objective truth,
and that the only true elements in photography are the personal viewpoints of the artist, which,
in our case, include the questioning of all stereotypes, the expression of a unique mindset and
the honest attempt to approach everyman.

Emhektiki Opoypagia/Selected Filmography

1994 Ta abépola/The Brothers

2000 0 avBpwmog mov evoxhnoe to 20umav/The Man Who Disturbed the Universe
2002 OtoUhake e pvAune/The Memory Guards

2005 MoMd pmopodpe va kavouiie/There Are Many Things We Can Do

2009 AMog pépiog dev unrpye/There Was No Other Way

2010 Otemwvreq/The Survivors (p/short)

2011 Quhéq e ABrivag: Ohmmivec/Tribes of Athens: Philippines (TV)

2011 Docville: Muhoyiavun 120, Xawia/Docville: Milogianni 120, Chania (TV)
2012 META=A akoyovtag o xpovo/METAXA Listening to Time

2013 Omuukr) ywvia: 0 &vog — Nwpyog AemoMac/View Point: The Stranger —Yorgos Depollas (TV)

ZknvoBeaia-Levapio/Direction-Screenplay: 2tatpoq Yulhdkng/Stavios
Psyllakis Owroypaeia/Cinematography: Alékog idvvapoc/Alekos Yan-
naros Movta{/Editing: 21aupog YuMdkng/Stavros Psyllakis, liopyog Matepd-
kn¢/Yorgos Paterakis'Hyo¢/Sound: Dragan Nikolic Napaywyé¢/Producer: Ni-
ko¢ Mavoutaomouog/Nicolas Panoutsopoulos Mapaywyn/Production: EPT
AE/ERT SA Hellenic Broadcasting Corp.,, ENM\déa/Greece Zupmapaywyn/Co-pro-
duction: \éva Avaotaaiddou/Lena Anastasiadou

HD Eyxpwpio/Color 33°

Ztavpog Yuhdkng
Stavros Psyllakis

EMada/Greece 2013




AQlgpuwparta
TRIBUTES

T0 AQEpwa aUTAG TG XPOVIAS £XEL () APOpHr T 15N eneTelaxi
dlopyévwon Tou OcotiBAh Ntokipaviep Oeoaahovikng kal
nepthapBavel Tawieg amd To £pyo SIaKEKPILEVIWY dNLIOUPYY,
OlaQOPETIKAY KIvnjaToypagikwy KataBohwv kat Toewy, ald
¢ bla¢ mpoonhwong oty TéRN TOU VTOKIUAVTED, MOV
Eeywploav oTig mponyoleves dlopyavaaels. Mpayuatonolettal
emion aglepapa-spotlight atov Matplato Ikouopdy, To omoio
MIApOUOIACEL ouyKeKpILEvOUG Govee Tou épyou Tou XINlavol
oKnvoBém,.

This year's Tribute is dedicated to the 15th anniverary edition of
the Thessaloniki Documentary Festival and will screen films by
distinguished directors of different cinematic points of view and
inclinations, but with a similar dedication to the art of
documentary filmmaking, which have stood out over the past
15 years. A tribute will also be held to Patricio Guzman, focusing
on specific themes of the Chilean director's work.
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AINYNOMONILYNIDSYA V 401 SdViA SL

HWOdVYIV HXILIYLdYNAZI VIW dIINYWINOLN VVEIL<IO VINOAX SL

Mia avadpopr ota 15 pévia tou OeotiBAA Ntokipavtép Oeooahovikng dev pmopei mapd va eivat
mepANTITIKN. MTw¢ va Xwpéoouv TOOEC Tawvieg, T0aeg nuepidec kat masterclasses, 1000l kakeapévol,
1000 MdpTL —To0eC avapvioelc Snhadr— e 1600 Aiyeg ypappéc; Kabe OeatiBal otéketal autovopa
w¢ éva malopevo Blwpatikd KoAGL, mfpeg ouvaloBnpdTwy, EPMEIPLWV, KOWVWVIKGV Kat Umap-
§lakwv mpoPAnpaTop@y, avBpwmivng TalTIoNS Kat YuxIKN¢ avéraong.

To agiépwpa «Mia ouvapmaoTikr dtadpopr» dev apopd aTIq «KaAITEPE» XPOVIES, TaIViEC 1 OTIy-
péc. Ty kapdid pag, kabe OeotiPAN eivar kat o kaAUTEPO. LTOXOC fjTAV LA AVIKVEUDT), JLa UTTEV-
B0pon pepkwv amd ta viokipavtép mou ou{ntidnkav ki ayamibnkav amé to koo, mov TavTi-
otnkav pe e§eNiSelc i amokahupav Kpugég muxée e kabnuepvotntag, mou mpokaheoav
avtidpdoei¢, mou pag ékavav va cuykivnBolpe i va avaBapproouje.

MpoKerTatyia pio MOy amé Ta VIOKILAVTEP TTOU EXOLV piivel a&éxaoTa oTn Pvrun pag, mou mipo-
0éAKuaav T0 Koo 610 PeoTIPAA Kat Slapdppwoav To Yapaktipa, 10 [Bog kat o poo Tou. Xwpic
umepPoA, TaVTOKIPaVTEP aUTA €ival umebBuva yia Ty «ékpnén» Kat avavéwon Tou idoug TG Tek-
pnpiwong, Tv amodéapieuar Tou amd mapeABovTikéC ayKuAWOELS kal Thv avadelér Tov wg Ty Ku-
PLO HOPQI EKOPAGNC TNG AVOPWTIVNG EPMELpia.

Oa pmopolae va meL Kaveig Aotmov mw¢ AUTEC 01 36 TAWVIEC TO aQlepWHATOC Eival n SIKr pag... e-
pilnyn yia T cuvapnacTikr Sladpopr mou pag Exel mpoopépel Oha autd Ta xpovia to DeoTiPaA
Ntokipavtép Oeooahovikng. EAmiCoupe va amohavoete tn Béal

Anyurirpng Eimidng

Aretrospective marking the 15 years of the Thessaloniki Documentary Festival can only be in the
form of a summary. For how can one fit so many films, so many conferences and masterclasses,
50 many guests, so many parties — so many memories, in other words — in just a few lines? Each
one of the Festival’s editions stands alone, as a living, breathing life collage, rich with emotions,
experiences, social and existential questions, empathy and spiritual elation.

Our tribute entitled “A Fascinating Journey” does not refer to the Festival’s best editions or best mo-
ments. In our hearts, each Festival is the best one. Our aim was rather to seek out and bring to mind
some of the documentaries that were especially discussed and loved by audiences; documenta-
ries that followed developments or revealed hidden aspects of our daily lives; documentaries that
caused a reaction; documentaries that moved or inspired us.

This is a selection of films which we have been unable to forget; films which drew the public to
the Festival; films which gave shape to the Festival’s character, ethos and role. It would not be an
exaggeration to say that these documentaries are responsible for the boom of the documentary
genre, its renewal, its release from past constraints and its elevation as the main form of expres-
sion of the human experience.

One could say, then, that this 36-film tribute is our own summary of the fascinating journey the
Thessaloniki Documentary Festival has been taking us on all these years. We hope you enjoy the

view!

Dimitri Eipides
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18 KIAG aydmn
39 Pounds of Love

H tawia agnyeitat v 1otopia tov At AvkideBire, evog 3-D animator mou et ato lopanh kat Tov
omoiou n owpaTIK Kivnon meplopiCetat 6’ éva ddyTuho Tou aploTepol Tou Yeptov. Otav yewi-
Bnke, dlayvaotnke 0ti o Ayt Enacye amé pia omdvia pop@N puikig duatpogiag mou apydtepa
nipoodlopioTnke w¢ vwtiaia puikn atpopia. H mpoyvwen Atav o1t o Apt v Ba {ovoe mépa amd
10 £§1 Tov. Twpa, TPLAvTa Xpovia apydTepa, o ApL agrivel T yuvaika OV ayamd Kat EmOTpEPEL
ot HIA, yia va ouvavioel Tov yiatpd o omoiog eiye mpoBAéYel Tov mpdwpo Bdvard Tou. tnv
Topeia, 0 Ap amodéxeTal £va onpavTIKO yeyovac amd To MapeNBoV Tou Kat Kuviydel To GVELpo pilag
(wnc: va kaBanoet ia Xdphei NtéiBwraov. To 78 kidd aydrmn ivat éva 6uvapmaotiko, yloupopl-
OTIKO Kat 0uyKIvNTIKG Tagidl otn (wN, Tapéa i KAmoLov Tou TPAYHATIKA EVOaPKWVEL TO YVWHIKG
carpe diem (adpace T pépa)...

The film tells the story of Ami Ankilewitz, a 3-D animator who lives in Israel and whose bod-
ily motion is limited to a single finger on his left hand. At birth, Ami was diagnosed with a rare
form of muscular dystrophy, later diagnosed as Spinal Muscular Atrophy (SMA), and was pre-
dicted to survive only to the age of 6. Now, thirty years later, he leaves the woman he loves
and returns to the United States to confront the doctor who predicted his early demise. Along
the way, he comes to terms with a major incident from his past and pursues a lifelong dream:
to ride a Harley Davidson. 39 Pounds of Love is an emotional roller coaster, a fascinating, hu-
morous and inspirational ride through life with someone who truly embodies the motto
carpe diem (seize the day)...

Ouhpoypagia/Filmography

2005 39 Pounds of Love/18 kiAd ayamn

2010 Je t'aime, | Love you Terminal (pvBomhaoia/fiction)
2011 Dolphin Boy

Naykoopa ExkpetaMevon/World Sales
Goldcrest Films Ltd, UK

Sam Lefevre

T.+44 207437 7972

F. 444207437 5402
slefevie@goldcrestfilms.com
www.goldcrestfilms.com

IknvoBeoia/Direction: Dani Menkin Zevdpio/Screenplay: Dani Menkin,
Ilan Heitner @wtoypagia/Cinematography: Yoav Kleinman Kivoupeva
Zxédra/Animation: Ami Ankilewitz Movtd{/Editing: Sam Bauer, Geof-
frey 0" Brien, Pablo Petscheck Mouatki/Music: Chris Gubisch Napayw-
yoi/Producers: Dani Menkin, Daniel J. Chalfen Napaywyr/Production:
Hey Jude Productions, USA T. +1 917 650 0084 danimenkin@yahoo.com
www.39poundsoflove.com DigiBeta Eyxpwpo/Color 74’

Bpapeia/Awards

BpaBeio «Ogip» Kahutepou Ntokiavtép /

Ophir Award for Best Documentary — Israeli Academy
of Film and Television 2005

Kahutepo Ntokipavtép / Best Documentary — Palm Beach FF 2005, USA
Kahutepo Ntokipavtép / Best Documentary —Tahoe/Reno FF 2005, USA
Bpapeio Kowod / Audience Award — Boston Jewish FF 2005, USA
Bpapeio Kowol / Audience Award —Tallgrass FF 2005, USA

Ntdvt Mévkiv
Dani Menkin

HIMA/USA 2005



Maykoopa ekpetdhevon/World Sales
Films Transit International, CGanada

Jan Rofekamp

T.+15148443358

F.+1514 8447298
janrofekamp@filmstransit.com
www.filmstransit.com

IknvoBeoia-Owroypagia-Hyog/Direction-Cinematography-Sound:
Steven Bognar, Julia Reichert Movta{/Editing: Steven Bognar, Kevin Jones,
James Klein, Mary Lampson, Jaime Meyers Movotki/Music: Charles En-
gstrom Napaywyoi/Producers: Steven Bognar, Julia Reichert Mapa-
ywyn/Production: Community Media Productions, USA T. +1 937 767
1924 julia@donet.com DigiBeta Eyxpwpo/Color 225°

Bpapeia/Awards
Bpapeio Fut Zavne Yynhqg TnheBeaang / Primetime Emmy Awards 2007

EmAextik O\poypaeia Ztipev Mmoykvap/

Selected Filmography Steven Bognar

1996 Personal Belongings

1999 Waiting for Marty (uy/short)

2000 Picture Day (uy/short)

2003 Gravel (uy/short)

2006 A Lion in the House/Eva hiovtdpt oo omitt

2013 Lifecasters (TV) (co-direction: Aron Gaudet,
Adam McKay, Shira Piven, Gita Pullapilly)

Emhetiki Ohpoypagia Touha Pdiyept/
Selected Filmography Julia Reichert
1970 Growing Up Female (co-direction: James Klein)
1974 Methadone: An American Way of Dealing
(co-direction: James Klein)
1976 Union Maids (co-direction: James Klein)
1983 Seeing Red (co-direction: James Klein)
1991 Emma & Elvis
2006 A Lion in the House/Eva hiovtdpt oo omitt
2009 The Last Track: Closing of a GM Plant (co-direction: Steven Bognar)

oy
S
Eva Movtapt oo omitl
A Lion in the House

Y1 1éhn ¢ dekaetiag Tov 1990, 0 oykoAdyog Tou Nogokopgiou Maidwv Tou Zvovdt mpookd-
\eae Tou¢ Bpapeupévou viokipavtepiotes Xtifev Mmoykvap kat To0Ma Pdikept va mapako-
ouBrjoouv mévte maidid kai Tic olkoyévelég Toug kabwe mopelovtav otov §0okoho Spopo g Be-
pameiag katd Tou kapkivov. H tawia mapouatdel t {wh o€ pia oykohoyikr povdda, kabe kat
Ta TPOGIA TWV YLATPWY, TWV VOGOKGHWY KAl TOU TPOOWTIKOU, UEPPAywV Twv matdiwv mov fe-
pameouv. AN 1 Tawvia Byaivel kat é§w amd To voookoiio Kat eEepeuva Tiq Lovadikég Tpoow-
Tké¢ {wéq kabevog amé autd ta maidid — Ti ehmidec, Toug POBOUE Kat TI OXEOEIC TOUG e T adéN-
@l Kat Toug umohotmoug cuyyeveic touc. To amotéheopa ival éva olvBeto moptpéto kade
olkoyévetag. Mia fabid patid otig {wéc tou Tiy, Tou AN, Tng TCéwt, Tou T¢doTwv kat Tng ANe€, n Tat-
via efupvei Ty amioTeutn S0vapn Kal YevwadTTa auTav TRV NPIKWY madiov.

In the late 1990s, the oncologist at Cincinnati Children’s Hospital invited award-winning docu-
mentarians Steven Bognar and Julia Reichert to follow five children and their families navigat-
ing the ups and downs of cancer treatment. The film provides a view of life on an oncology ward,
including profiles of the doctors, nurses, and staff who become champions for the children they
care for. But it also ventures outside the hospital and explores the unique personal life of each
child - his or her hopes, fears, and relationships with siblings and other family members. As a
result, a complex portrait of each family’s individual journey emerges. An intimate look at the
lives of Tim, Al, Jenny, Justin, and Alex, A Lion in the House celebrates the enormous strength and
bravery of these heroic children.

Itifev Mmoykvap
Steven Bognar

TCoOMa Pduyept
Julia Reichert

HITA/USA 2006
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0 mpéofng

The Ambassador [Ambassadgren]

TroupBaiver otav évag mohd Nevkog Eupwmaiog ayopdlel évav Titho ou Tov Kdvel péod o€ jiia vo-
xta Apptkavo Stmwpdrn Kai tov otéhvel atn kapdid ptag amé Tig méov dlafonteg xwpeg Tne Kev-
TpIKIC AgpiknG; Avatpémovtag Tig GUPBACEIC TOL KIVNaTOYpaQIKoU E(GOUG TOU VIOKIHAVTED, 0
[oéaPng avadeiviel T000 TV TPAYIKT 600 Kal TNV KWIKT TAeUpd Tou alAOKOTOU Kat Kpugol
kdopou g agpikaviki¢ dtmwpatiag, dmou ta Qv TOVIK péouv dgBova, Evi ot KAEQTeC dla-
paviv kat ot dlepBappévol moNitikoi Kukho@opolv eNevBepoL.

What happens when a very white European man buys a diplomatic title which turns him into an
African diplomat overnight — right in the middle of one of Central Africa’s most failed nations?
A genre-breaking documentary, The Ambassador highlights both tragic and comic sides of the
bizarre and hidden world of African diplomacy, where gin and tonics flow on a daily basis and
diamond hustlers and corrupt politicians run free.

O\poypagpia/Filmography

2004 Danes for Bush (TV)

2010 The Red Chapel/To kdkkivo mapekkrat
2011 The Ambassador/0 mpéafng

Maykoopia ekpetdAevon/World Sales
Trust Film Sales ApS, Denmark

T. +45 3686 8783

F.+453677 4448

info@trustnordisk.com
www.trustnordisk.com

ZknvoBeaia/Direction: Mads Briigger Zevdpio/Screenplay: Maja Jul
Larsen, Mads Briigger @wtoypagia/Cinematography: Johan Stahl Wint-
hereik Movtd{/Editing: Carsten Sasted, Kimmo Taavila, Leif Axel Kjeldsen
"Hyoc/Sound: Hans Christian Kock, Andreas Kongsgaard Mogensen Mou-
oukiy/Music: Tin Soheili, Niklas Schak Mapaywyoi/Producers: Peter En-
gel, Carsten Holst Mapaywyn/Production: Zentropa Real ApS, Denmark
T. +45 3686 8767 zentropa.real@filmbyen.com zentropa.dk
www.theambassador.dk Lupmapaywyi/Co-production: Film i Vdst, Zen-
tropa International Sweden

HDCam Eyxpwpo/Color 93°

Mavtc Mmpiykep
Mads Briigger

Aavia/Denmark 2011



Naykoopia ekpetdMevon/World Sales
Java Films, France

Kathryn Bonnici

T.+33 14060 2600

kathryn@javafilms.fr

www javafilms.fr

IknvoBeoia/Direction: Stéphanie Lebrun, Philippe Levasseur Zeva-
pto/Screenplay: Damien Pasinetti, Antoine Imbert @wrtoypagia/Cine-
matography: Stephanie Lebrun Movta{/Editing: Damien Passinetti
‘Hxo¢/Sound: Nishant Verma Napaywyn/Production: Babel Press, India
T. +9199 1010 5449 sidoniesigrist@hotmail.com

DigiBeta Eyypwpo/Color 52’

Emhektikn Oihpoypagia Lregavi Aepmpiv/
Selected Filmography Stéphanie Lebrun
06-07 Envoyé spécial/Correspondent (TV)
2008 Dans les pas du Mahatma/On Mahatma's Path
(TV, co-direction: Philippe Levasseur, Sébastien Daguerressar)
2009 Bebés Made in India/Babies Made in India/Mwpd «Made in India» (TV)

Emhektiki O\poypagia Ohim Aefacép/
Selected Filmography Philippe Levasseur
2005 Un charter pour les étoiles/A Charter to the Stars (TV)
2006 Retour de flammes/Flashback (TV)
2008 Dans les pas du Mahatma/On Mahatma's Path
TV, co-direction: Stéphanie Lebrun, Sébastien Daguerressar)
2009 Bebés Made in India/Babies Made in India/Mwpd «Made in India» (TV)

Mwpa «Made in India»
Babies Made in India [Bebés Made in India]

H Ivéia e€ehiooetan pe paydaiou puBpolc ato peyahitepo epyooTaoto pwpwv otov mavi. Ei-
vat pia amd Ti¢ Niyeg XWPEC 0TOV KOO0 OV EMTPEMEL T XpNHATod0TNON TG MapévOeG pn-
TpoTTac. Me 10.000 upw pmopeic va kdvelg Bepaneia umoyovipétnTag kat va umopAnBeic o€ ew-
OWATIKY yoviglomoinan. Xt ouvéeld, Ta épBpua mou MPOKUMTOUV eLQUTELOVTAL OTNY TTapévBeT
untépa. Evvid piveg apydtepa, emotpéelg kat mapahapBdvelc To véo oov pwpd. Ek mpwing
0ewe, eavtadel wq 1o Téheto oyéolo. Zevydpia pe mpoBAquata yovipotnTac amoktolv maidi, evey
QTWYXEC yuvaikes NapBdvouv apkeTd XpApaTa yia va mnpweouy To axoAeio Twv matdiov Toug
V' ayopaoouy éva pikpd omitl. ANG pe tooa nika {ntrpata mou mpokUmTouy, pmopei ot akiBela
N mapévBETn PNTPOTNTA va QVTIPETWIOTE OMWC Hia omotadAmoTe GMn emiyeipnon;

India is rapidly becoming the world’s baby factory. It's one of the few countries in the world which
authorizes payment for surrogacy. For €10,000, you can undergo fertility treatment and in vitro
fertilization, and then have the resulting embryos implanted in a surrogate mother. Nine months
later, you return and collect your new baby. On the surface, it seems to be a win-win scenario.
Infertile couples get to have a baby while impoverished women receive enough money to pay
for their own children’s schooling or buy a small house. But with so many ethical issues at play,
can surrogacy really be treated like any other business?

Zrepavi Aepmpiv
Stéphanie Lebrun

Ouhin AeBacép
Philippe Levasseur

Ivdia/India 2009
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2uAappdvovtac tou¢ Opivrpav
Capturing the Friedmans

H {wn twv Opivtyay, glag TUTIKNG apEPIKAVIKIG LEGOAOTIKNC olkoyévelac, AMage amo ) pia
OTIYpR 0TV A, 6Tav 0 MaTépag Ki o JKPOC Y10¢ TS OIKOYEVeLac KatnyoprBnkav, oTa Téhn Tng
dekaetiag ov 80, yia ae€ovahiki kakomoinon aviMikwv ayoptav. O peydog y10¢ T OIKoyEVeLag
EMIPEVEL PEYPL KaL Ojiepa OTL oL KaTnyopieg eivar Yeudeic kal mapaywpnoe otov oknvoBétn Av-
Tpou T{apéki ivreo e TIC OIKOYEVEIaKEC 0TIypEC Twv Dpivipav w Tekpurpto. O T{apéx dopei Ty
TaWwia Tov oav aoTuvopIKR épeuva, e§eTalovtag ox1 Hovo pita otkoyévela, alhd Kat pia oAGKAnpN
KowoTnTa, éva VOpIKG oUoTNpa Kat pia emoyr. ANdovtag ouvéela omTiki Kat KaAMEepywvTag
otov Beatr v apgiBolia péxpt Téhou, n Tawia deixvel mogo duokoAn eivat Tehikd n oUNMnYN
¢ ahqBelac.

The life of the Friedmans, a typical middle-class American family, came crashing down when the
father and the youngest son were charged, in the late eighties, with the sexual abuse of young
boys. The eldest son disputes the charges to this day, and he handed over the Friedman’s home
movies to filmmaker Andrew Jarecki as evidence. Jarecki structures his film like a police inves-
tigation, exploring not only the life of one family, but of an entire community, a legal system and
an era. By constantly changing his point of view and keeping the viewer in doubt up until the
end, he demonstrates how difficult it is to capture the truth.

Ouhpoypagia/Filmography
2002 Capturing the Friedmans/XulapBdvovrag toug Opivrav
2010 All Good Things/Motpaia oyéon (puBomhaoia/fiction)

Naykoopia expetdAevon/World Sales
Fortissimo Film Sales, The Netherlands

T. 431206273215

F.+3120626 1155

info@fortissimo.nl

www.fortissimo.n

ENnviki) Atavopry/Distribution in Greece
Filmtrade

Baothng Zoupandg/Vassilis Sourapas

T. 430210 698 1083-4

info@filmtrade.gr

www.filmtrade.gr

7 T Te—

IknvoBeaia/Direction: Andrew Jarecki @wtoypagia/Cinematogra-
phy: Adolfo Doring Movta{/Editing: Richard Hankin 'Hyo¢/Sound: John
Gurrin Mouakr/Music: Andrea Morricone Napaywyoi/Producers: An-
drew Jarecki, Marc Smerling Napaywyn/Production: Hit the Ground Run-
ning Films, USAT. +1212 581 3173 jennrogo@aol.com

35mm ‘Eyxpwpo/Color 107°

BpaPeia/Awards
Meydho BpaBeio ¢ Emrponc / Grand Jury Prize — Sundance FF 2003, USA

BpaBeio EAeubepiag e Exopaan, BpaBeio NBR / Freedom of Expression
Award, NBR Award — National Board of Review of Motion Pictures 2003, USA

BoaBeio o Kprrikwy / Critics Award Sao Paulo IFF 2003, Brazil

Kahtepo Meydhou Mrkoug Ntokipavtép / Best Feature-Length
Documentary — Madrid International Documentary FF Madrid 2004, Spain

Avipou T{apék
Andrew Jarecki

HIMA/USA 2002




Naykoopia ekpetdAhevon/World Sales
Atrix Films GmbH, Germany

Beatrix Wesle

T. +49 8151550 9545
F.+4981515509772

info@atrix-films.com

www.atrix-films.com

EN\nuiki Atavopny/Distribution in Greece
Filmtrade

Baoihng Zoupandg

T. 430210 6981083-4

into@filmtrade.qr

www filmtrade.gr

H otopia Tn¢ KapnAag mov dakpuoe

The Story of the Weeping Camel [Die Geschichte vom weinenden Kamel]

ZknvoBeoia-Levdpro/Direction-Screenplay: Luigi Falorni, Byambasuren
Davaa, Bac. o ta 1b¢a Twv/based on an idea by Byambasuren Davaa, Batb-
yar Davgador Owtoypaeia/Cinematography: Luigi Falorni, Juliane Gre-
gov Movta{/Editing: Anja Pohl Hyo¢/Sound: Ansgar Frerich Mapayw-
yo¢/Producer: Tobias N. Siebert Napaywyn/Production: Hochschule fiir
Fernsehen und Film Miinchen (HFF), Germany T. +49 89 689 570 F. +49 89
6895 7118 tobias.siebert@mdts.de www.weepingcamel.com www.hff-
muc.de Zupmapaywyr/Co-Production: Mongolkino, Mongolia

35mm ‘Eyxpwpto/Color 87°

Emhextikn O\poypagia AovitQt @ardpvy/

Selected Filmography Luigi Falorni

1995 Impasse (uw/short)

1998 Helden und Traumen/Heroes and Dreams (ouv-aknvoBeoia/
co-direction: Oudine Rarey

2003 Die Geschichte vom Weinenden Kamel/
The Story of the Weeping Camel/H totopia ¢ kaprihag ou ddkpuoe

2008 Feuerherz/Heart of Fire (jwBomaoia/fiction)

Oihpoypagioa Mmapmacovpev Ntafda/
Filmography Byambasuren Davaa
2003 Die Geschichte vom Weinenden Kamel/
The Story of the Weeping Camel/H totopia ¢ kapihag mou ddkpuoe
2005 Die Hohle des gelben Hundes/
The Cave of the Yellow Dog (puBomaoia/fiction)
2009 Das Lied von den zwei Pferden/Two Horses of Genghis Khan

Avoién atnv épnuio Tkopm, atnv Avatohikr Moyyohia. Mia otoyévela vopddwv Bookwv onBoty
ot yéwva tig kapnheg Toug. Eibikd pia kapnha éxet mpa moAd 00KoAo TokeTd, aMA TENKG, pe T
BorBeta g owkoyévelag, yewiétal éva omavio dompo kapnAdkL. Qot060, mapd Ti¢ mpoomdbeleg Twv
Bookavy, n pntépa amoppinel To veoyévvnTo kat dev déxetat va Tou dwoel oute yaha oUTe T pn-
Tpikr) ™ aydmn. Otav ma ki n teAeutaia ekmida yia t pkpr Kapiha mdet va xabei, n okoyévela
otéhvel Ta duo vebtepa aydpta tg va gwvasouv évav pouatkd. Otav emréloug o BloloTrc pTdoel
0TOV KATAUMOWO ToUG, B CUPPETATKEL O€ |Uial GUVAPTIAGTIKY TEAETH Yia va 6wBei To veoyévvnro...

Springtime in the Gobi Desert, South Mongolia. A family of nomadic shepherds assists the births
of their herd of camels. One of the camels has an excruciatingly difficult delivery but, with help from
the family, out comes a rare white calf. Despite the efforts of the shepherds, the mother rejects the
newborn, refusing it her milk and her maternal love. When all hope for the little one seems to be
lost, the nomads send their two younger boys on a journey through the desert in search of a mu-
sician. Finally, a violinist is summoned to the camp and a breath-taking ritual is performed...

Bpapeia/Awards

Kahurepo Ntokipavrép / Best Documentary — Bavarian Film Awards 2004, Germany
Bpapeio Kowou, Bpapeio SIGNIS - Eidikr Mveia /

Audience Award, SIGNIS Award - Special Mention — Buenos Aires IFF of Independent Cinema 2004, Argentina
BpaBeio DGA / DGA Award — Directors Guild of America 2004, USA

Kahutepo Ntokipavrep / Best Documentary — Guild of German Art House Cinemas 2004
BpaBeio SIGNIS - Bidikr Mveia / SIGNIS Award - Special Mention — Hong Kong IFF 2004
BpaBeio Kowou / Audience Award — Indianapolis IFF 2004, USA

BpaBeio Kowou / Audience Award — Karlovy Vary IFF 2004, Czech Republic

BpaBeio NBR / NBR Award — National Board of Review 2004, USA

BoaBeio FIPRESCI / FIPRESCI Prize — San Francisco IFF 2004, USA

Mmapmnacoupev Ntapda
Byambasuren Davaa

Novit{t Oahopwt
Luigi Falorni

lepavia-Moyyohia/
Germany-Mongolia 2003
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Docville — Aaokapew¢ 99, ABiiva
Docville — 99 Laskareos St., Athens

To «Naokdpewc 99, ABrivan eival To mpwTo emelo6dio ¢ oelpdc viokipavtép Docville, ) omoia
kataypdoet, xwpic axoAo, T {wn oTic ENnvikég moAel; onpepa, o€ Kaipd Kpiong. H Zwn katn
ABnva eivai 600 yuvaikeg yipw 0Ta MEVAVTA, PE MIKPG KATAOTAPATA TTOU 1 yertovid yvwpilet ypo-
VIa KaL 0Tal oroial 01 yeiToveg dev pmaivouy povo va Ywvioouv, ald va suvavtnBolv kai mowv ta
VEQKQL TIC LOTOPIEC YIa TO MIKPOKOOO TOuC. Adyw e Kpiong, Ta mepioadtepa kpa payadid yopw
ToU¢ KAeivouv kat n Zwi kat n ABnva aywviCovat va kpatioouv Niyo aképa, av kat ot $00 yw-
piCouv mw¢ alvopa Ba xpelaotei n (wr Toug v’ aMdSel kar padi v’ aldget kau n yerrovid.

“99 Laskareos St., Athens” is the first episode of Docville, a cinéma-vérité documentary series
about urban life in Greece today, against the backdrop of the financial crisis. Zoe and Athina, two
women in their fifties, own two small shops in the same neighborhood. Everyone knows them
and shops from them. Their stores are a daily meeting point for the locals to exchange their news
and discuss issues that relate to their common microcosm. Due to the crisis, most small businesses
in this neighborhood are closing. Zoe and Athina are fighting hard to keep their businesses afloat,
even though they know that very soon their life is going to change, as will the local area.

Emhektiki Opoypagia/Selected Filmography

1990 EMewg/Ellipsis (up/short)

1995 Qg oxon/Shoreline (uy/short)

2000 okohdta yahakto/Milk Chocolate (p/short)

2003 Me ta pdria otpappéva otn otepia/Men at Sea

2005 0 mivakag/The Painting (py/short)

2008 0pitog Tdkng/The Third Takis

2010 Yuvavtioel¢ e v Kikr Anpouha/Meetings with Kiki Dimoula

2011 Docville — Aaoxdpews 99, ABriva/Docville — 99 Laskareos St., Athens

2011 Docville — Mateia 2uvtdypatog, ABrva/Docville — Syntagma Square, Athens

Naykoopia expetdAevon/World Sales
Minimal Films, Greece

Mépkoc lkaoriv/Marco Gastine

T. 430210 3606 730

fminimal@otenet.gr

ENAnvikr) Stavopiy/Distribution in Greece
EPT AE/ERT SA Hellenic Broadcasting Corp
Owrtemr Nawouhdrou/Fotini Yannoulatou
T.+302106075 711

F. 4302106075714

salesdpt@ert.gr

www.ert.gr

Iknvobeoia-Levapio-Owtoypaepia/Direction-Screenplay-Cinema-
tography: Katepiva Matpwvn/Katerina Patroni Movtd{/Editing: Oavcong
NtoBac/Thanassis Dovas Hyo¢/Sound: Avtcvng 2agapdc/Antonis Samaras
Movuaikr/Music: Word of Mouth (Baoihng Manouhiac/Vassilis Papoulias,
Anoatong Maviothac/Apostolis Pandoulas) Napaywyde/Producer: Mdp-
ko¢ Ikaotiv/Marco Gastine Napaywyn/Production: Minimal Films, Greece
&ERT S.A. Hellenic Broadcasting Corp DigiBeta Eyypwpo/Color 47°

Katepiva Matpwvn
Katerina Patroni

EMada/Greece 2011



Naykoopia ekpetahevon/World Sales
ARP Selection, France

Renaud Davy

T. 433156692611

F. 433145638337

vd@arpselection.com

www.arpselection.com

Ava{ntovrtag ti¢ Adeh@éc Mamév

In Search for the Papin Sisters [En quéte des soeurs Papin]

ZknvoBeoia-Owroypagia/Direction-Cinematography: Claude Ventura
evapuo/Screenplay: Philippe Paringaux Agriynon/Narration: Pascale
Thirode Movta{/Editing: Babeth Si Ramdane Hyog/Sound: Henri Du-
tilleux Mouaukiy/Music: Georges Lafitte, Claude Ventura llapaywyoi/Pro-
ducers: Laurent Pétin, Michéle Halberstadt Mapaywyr/Production: ARP
Selection, France T. +33 15669 2600 F. 433 14563 8337 www.arpselec-
tion.com 35mm ‘Eyypwpo-B&W/Color-B&W 94

K\ovt Bevtoupd
(laude Ventura

[aMia/France 2000

Ne Mav, 2 OeBpouapiov 1933: duo ummpépiec, ot adehgpéc Kptotiv kat Aéa Mamév, okotwvouy TV
€pyodotpla Toug, Mavtdy Aavaeléy, kat v kopn tng, ZeveBiéB. Metd amd emtd ypovia epyaciag
0 aUTA TNV 0IKOYvELa, YlaTi oKOTwoav auth T yuvaika mou amokahoboav «Mapd»; Mwg fitav n
(on wag umpéplag, kai mwg {ovae n aoTikn Tdén ™ dekaetia tou '30; Motot rav, mpaypatikd,
ol Aavaelév, autoi ot @IARoUXoL TPoEaToi yia Toug omoioug epyadovtav ot duo adehgég; Katta o1-
KaoTrPLa, £OVTAS 0T YépLATOUG [OVO TI Opohoyieg kat To povikd 6mho, T dieubémoav To Bépa
¢ amovaiag kivitpou; 000 yia tn Aéa Namév —tn pévn amo Tic S0o adehpéc mou e&étioe €o-
AokAqpou Ty motvi} TG Kat TG omoiac 1 nuepopnvia Bavdtou Slagépel amd éyypago oe éy-
ypago—, mw¢ é(noe; Kat ma¢ méBave; Eivat mpdypatt vekpr; OMa autd ta epwtripata amotéleoav
T0 évaUOa yia éva VTOKIPAVTEP TO omoio, Héaa amd Ty épeuva mou ékave o MaokdA Tipdvt, ava-
Biwoe ™ ouvapmaoTiki 1oTopia Twv adeApwv SoNopovwy.

Le Mans, February 2,1933: two maids, the sisters Christine and Léa Papin, kill their employer,
Madame Lancelin, and her daughter Geneviéve. After seven years working for the family, why
kill a woman they called “Mummy”? What was the life of maids and the bourgeoisie like in Le
Mans in the 1930s? Who really were the Lancelins, these peaceful local worthies for whom the
two sisters worked? How did the courts, with only confessions and the murder weapon, make
do with the absence of a motive? As for Léa Papin, the only sister to have done her sentence in
full and whose date of death varies from one document to another, how did she live? And how
did she die? Is she really dead? All these questions have inspired a documentary film that,
through the investigation carried out by Pascale Thirode, revives the poignant tale of the mur-
derous sisters.

Emhektikn O\poypagia/Selected Filmography

1993 Chambre 12, Hotel de Suede (TV)

1995 Johnny Hallyday, all access (TV)

2001 En Quéte des soeurs Papin/The Search for the Papin Sisters/Ava{ntwvtag i Adehoéc MNamév
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Ta kopitata am’ v lkaga
Gaea Girls

Mia tawia pe 8épato Bdppog, T petapdpewon Kai ta ovelpa. «Aev Eexwpilw avageoa atoug dN-
Mougy, hégun TakeoUtot Zdika, «BéNw va yivw kdmotay. ESw ki éva xpdvo (et atn oyoln} Gaea Ja-
pan. Mio oA amd To KABe T1, BéNEL v METUYEL OTIC ECETATELG KAl VOl KAVEL TRV TIPWTN TNG ELQE-
vion oTo pvyk. H tawvia mapakohouBei v totopia . Ta kopitoia am’ T [kaéa pag elodyouy otov
KOOHO0 TG lamwVIKiG yuvaikeiag maAng. [vwpilouye, emiong, T veoouMektn Ouakapmayidat, mov
10 éoKaoe TNV TeAeuTaia eopd, ald mou Tapa avayploe, mapakaAwvag yia pia deitepn ev-
katpia. Tn Zdro, pa kokahidpa 16xpovn mou Béhel €8y kat Tpia xpovia va épBet otn Zxohq, ald
Tou PONIC Twpa katdgepe va meioel Toug yoveig . Kat, quatkd,  Naykdyto Totykotoa: aAa-
QoVIKN, XapLopaTiki Kat AaTpepévn, Kdvel Koupdvto oTa Kopitala kat mpoomabei va ta midoel kad’
opoiwor .

Afilm about courage, transformation and dreams. “I don't stand out in a crowd,” says Takeuchi
Saika,“l want to be someone.” She has been living in the Gaea Japan training camp for over a year
and is desperate to pass her test and make her debut in the ring. The film follows her story. Gaea
Girls takes us into the world of Japanese women’s wrestling. We'll also meet new recruit Wak-
abayashi, who ran away last time but has now come back, begging for a second chance. And Sato,
aspindly 16-year-old, who has wanted to join for three years and has only just managed to per-
suade her parents. And, of course, Nagayo Chigusa. Arrogant, charismatic and adored, she rules
the girls and tries to fashion them in her own image.

Kip Aovt{wéto
Kim Longinotto

TCéwo Ovihiapg
Jano Williams

Mey.Bpetavia/UK 2000

Maykdopa ekperaAhevon/World Sales
Vixen Films, UK

T. +44.207 359 7368

F. +44207 226 7874
longinotto@hotmail.com

www.wmm.com

IknvoBeaia-Levapuo/Direction-Screenplay: Kim Longinotto, Jano
Williams Qwrtoypaeia/Cinematography: Kim Longinotto Movta{/Edit-
ing: Brian Tagg "Hyo¢/Sound: Mary Milton Napaywyd¢/Producer: Kim
Longinotto Napaywyn/Production: Vixen Films, UK

DigiBeta Eyxpwpo/Color 106°

Bpapeia/Awards
EOpnun Mveia Kahotepou Nroxipavrép / Special Mention,
Documentary Award — AFI Fest 2000, USA

Apyupdc Xiotyko / Silver Hugo — Chicago IFF 2000, USA

Emihektiki O\poypaepia Kip Aovt{woto/

Selected Filmography Kim Longinotto

1978 Pride of Place/E&éxouaa Béon

1979 Theatre Girls/Ta kopitota Tou Bedrpov

1985 Fireraiser (auv-oxnvoBeata/co-direction: Claire Hunt)

1989  Eat the Kimono/de To kiyiovo (ouv-oknvoBeoia/co-direction: Claire Hunt)

1991 Hidden Faces/Kpupyiéva mpoowna
(ovv-oknvoBeoia/co-direction: Claire Hunt)

1992 The Good Wife of Tokyo/H kahr a6¢uyog Tou Tokio
(ovv-oknvoBeoia/co-direction: Claire Hunt)

1997 Mike Leigh

1998 Divorce Iranian Style/Atalyto a ha lpavikd
(ouv-oknvoBeoia/co-direction: Ziba Mir-Hosseini)

2001 Runaway/2kaotéc an'to omitl
(ouv-oknvoBeoia/co-direction: Ziba Mir-Hosseini)

2002 The Day | Will Never Forget/H yépa mou &ev Ba Eeydow moté

2005 Sisters in Law/O1 dikaotive Ziba
(ouv-oknvoBeoia/co-direction: Florence Ayisi)

2007 Hold me Tight-Let Me Go/Kpdra e ootytd-Aenoé Le

2008 Rough Aunties/Z6pikeg Beftoec

2010 Pink Saris/Ta poC adpt

2013 Salma

Emhextikn O\poypagia Kip AovrQvéto & TCéwo Ovikiap/
Selected Filmography Kim Longinotto & Jano Williams
1993 Dream Girls/Kopitata tou oveipov

1995 Shinjuku Boys/Ta aydpta tov 2wt(ovkou

2000 Gaea Girls/Ta kopitola an'my [kaéa



Naykoopia ekpetdAevon/World Sales
Third Eye Motion Picture Company, USA

Joe Berlinger

T.+1914 2437270
berlinger@radicalmedia.com
www.radicalmedia.com

Qaid ovaia
Gray Matter

IknvoBeaia-Agriynon/Direction-Narration: Joe Berlinger Zevapio/ | Xto umdyeto ¢ mpany natdiatpikiic khwikijg miykeNykpouvt g Biévvng, umdpyet éva dwpd-
Screenplay: Joe Berlinger Michael Bonfiglio Gutoypapia/Cinematog- - 110 yeydto paia. Mépt to 2002, Ta pdgia autd ta kahurtay mepinou 700 Bada mou mepteixav
raph}" Bob Richman, RObe”YV'”k‘er M°““qu't'“9: M Wata'nabe Mil= Toug eykepahou MaiBIaY e SIaVONTIKE 1} CWHATIKEC avammpieg Ta omoia Soho@oviiBnkav ou-
g;ZS(:(’)‘::/;zl:::[i%’ia/rdp(igzzngjf“JnooeP'Bseeh rg"e”r‘"s'l(é‘: g";'e‘am::ty OTATIKG 0T0 TAaiGLo Tou TipoypdpaTo «eubavaoiacy Twv Nadi, umo T SiedBuvon Tou Ap. Xaw-
Michael Bonfiglio llapaywyn/Production: Third Eye Motion Picture Com- pix Tkpoc. TOY Anpiio TOU,ZOOZ' 0 0Kr1v09lsrr]c To Mﬂ"c'pMVT(Ep TGEI6’£L|JE ot Biéwn yia va Kl,_
pany & @radical media, USA VNHATOYPaQROEl TNV TAPR TV CUVTNPNHEVWY EYKEQANWY TV TSIV, O€ I 00UPEANIOTIKN
BetaCam SP Eyxpwpo-Aompopaupo/Color-B&W 59° dnpdata tehetn, mapouoia Tou mpoédpou g Avatpiac. Otav paBaivel 6Tt 0 89xpovo Ap. Tkpog

Ce1 akopa kat BpiokeTal amopovwpévog kamou kovd ot Biévwn, o Mméphvtlep amogaoilel va

paBel meploadTepa v’ autov Tov AvApwo Kal To MWG katdgepe Tooa Xpovia va dlaglyet g di-

Bpapeia/Awards Katoouvng.
BpaBeio Kowwvikng Akatoabvng /
Social ustice Award —Santa Barabara FF, USA Deep in the basement of the former Spiegelgrund children’s clinic in Vienna is a room lined with

shelves. Until 2002, they were filled with over 700 specimen jars, containing the brains of chil-
dren with physical or mental handicaps which were systematically murdered under the Nazi“eu-
thanasia” program, led by Dr. Heinrich Gross. In April of 2002, Joe Berlinger traveled to Vienna
to film the burial of the preserved brains of the euthanasia victims, in a surreal public ceremony
presided over by Austria’s president. Hearing that the 89-year-old Dr. Gross was still alive and in
seclusion somewhere near Vienna, Berlinger was spurred to learn more about this man and how
it was possible that he had evaded justice for so long.

€107 fennsaq Arexuswnmog puojessayL st AINYNOM ONILYNIDSHY — €LT

Emhektikn O\poypagia/Selected Filmography
1992 Brother's Keeper/®iMakag Tou adehgau pou (ouv-oknvobeaia/co-direction: Bruce Sinofsky)
1996 Paradise Lost: The Child Murders at Robin Hood Hills/Xapiévoc napddeioog; Ot dohogovieg Twv maidiwy
ato Popmy Xouvt Xi¢ (ouv-oknvoBeatal/co-direction: Bruce Sinofsky)
2000 Revelations: Paradise Lost 2/Anokahuuelc: Xayévog mapddetoog 2 (ouv-oknvoBeaia/co-direction: Bruce Sinofsky)
2000 Book of Shadows: Blair Witch 2/To BiAio Twv okwwy: Blair Witch 2
2004 Metallica: Some Kind of Monster (ouv-oknvoBeata/co-direction: Bruce Sinofsky)
2004 Gray Matter/®aid ovola

2009 Crude :
2011 Paradise Lost 3: Purgatory/Xayévoc Mapddetoog 3: KaBaptrpto (auv-oknvoBeaia/co-direction: Bruce Sinafsky) m

2012 Under African Skies

TCo Mnéphvilep
Joe Berlinger

HITA/USA 2004
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To TeENEUTAIO TPEVO TOV YUPLO|OU
Last Train Home [Gui tu lie che]

H akpadouaa otkovopia g Kivag eéaptatar o€ peydho Badud amd tnv ekpetdMevon tou tepd-
ot100 TAnBuaHOU TG, oL peTappdletat o ekatopplpla eBnvd epyatikd yépta. Buatdlovtag Toug
QTWY0UC KaToikoug TG yia TV avénan tou AEM, n xwpa KIvOuVEDEL va YwpIoeL EKATOPpUpLa Ol-
Koyévelec kat va oTepRoel amé ta madid toug T mpdaBacn ato axoAeio. Autd Ta Bépata pro-
poUV va «yupioovy pmodpepavyk» ota eodoéa oyédta te xwpac. To viokipavtép diepeuvd oxt
H6VO TN peMOVTIKI] Hoipa TOU aTopou HEGa 0 aUTH T XAOTIKN KoWwVIKY £EMEN, aMd emiong
0 0QéNN KaTi¢ {npiec o' évav aycva dpépou mou Ba kpivel Ty emdpievn umepdivapn Tov KOopov.

China’s hooming economy is largely based on exploiting the vast population of cheap labor. Sac-
rificing the poor for GDP growth, the country runs the risk of making millions of families sepa-
rated and their children uneducated. These issues could all pose a serious backlash against the
country’s ambitious goal. Last Train Home examines not only the individual’s fate within this
chaotic social evolution, but also the country’s loss and gain in a race to be the world’s next su-
per power.

Ouhpoypagia/Filmography
2009 Gui tu lie che/Last Train Home/To teheutaio Tpévo Tou yuplopiol
2011 POV.(TV)

Maykoopa ekperdMevon/World Sales
CAT&Docs, France

(atherine Le Clef

T.+33 144596353

info@catndocs.com

www.catndocs.com

ZknvoBeoio-Owtoypagia/Direction-Cinematography: Lixin fan Mov-
1a{/Editing: Lixin Fan, Mary Stephens ‘Hyo¢/Sound: Liming Fan Mou-
owi/Music: Olivier Alary Napaywyoi/Producers: Mila Aung-Thwin, Daniel
(ross Mapaywyn/Production: Eyesteelfilm, (anada T. +1 514 937 4893
info@eyesteelfilm.com www.eyesteelfilm

DigiBeta Eyxpwpio/Color 87°

Bpapeia/Awards

Kahtepo Meydhou Mrkoug Ntokiuavtép /

Best Feature-Length Documentary — IDFA International
Documentary Festival Amsterdam 2003, The Netherlands

Kahutepo Nokiavtép / Best Documentary — Jutra Awards 2010, Canada

Kahutepo Ntokipavtép / Best Documentary — Los Angeles Film
(ritics Association Awards 2010, USA

Kahtepo Ntokipavép / Best Documentary — Asia Pacific Screen
Awards 2010, Australia

Kahutepo Nrokipavtep / Best Documentary — Genie Awards 2011, (anada

Aiow Oav
Lixin Fan

Kavadac/Canada 2009



Naykoopia ekpetahevon/World Sales
Films Transit International, Canada

Jan Rofekamp

T.+1514 8443358

F. 415148447298
janrofekampa@filmstransit.com

www filmstransit.com

b
OBwomwpivo xpvad@!
Autumn Gold [Herbstgold]

IknvoBeoia-Zevapio//Direction-Screenplay: Jan Tenhaven Owro-
ypagia/Cinematography: Marcus Winterbauer, Martin Langner Mov-
1a{/Editing: Jiirgen Winkelblech ‘Hyog/Sound: Patrick Veigel, Oliver Grafe,
Oliver Prasnikar Mapaywyadc/Producer: Christian Beetz Napaywyn/Pro-
duction: Gebriider Beetz Filmproduktion GmbH, Germany T. +49 30695 669
10 F. +49 30 695 669 15 berlin@gebrueder-beetz.de www.gebrueder-
beetz.de Lupmapaywyn/Co-production: Navigator Film Produktion (Aus-
tria), Norddeutscher Rundfunk (Germany), Westdeutscher Rundfunk Koln
(Germany) DigiBeta Eyxpwpo/Color 94°

BpaPeia/Awards
BpaBeio g Emrpomric Newv / Award of the Youth Jury's Favorite Film — IDFA
International Documentary Festival Amsterdam 2003, The Netherlands

BpaBeio Kahttepou Kivnpatoypagotr /
Filmmaker Award— Hot Docs 2010, (anada

H tawia agnyeitar v 10topia mévte abAntav kabwg mpoetodloval yia To maykoopLo mpw-
Td6Anpa otiBou. Ohddogoc aTdxoc, moaw pdMov agou ol enidoéot autoi mpwtabAntéc eival pe-
a0 80 kat 100 xpovewv. AmrtonTol Kat e peyahn d6on X1o0pop, ot pwé pag déyovtat Ty mpo-
kAnon. 2y tehikij evbeia mg {wnq Toug kat pe o0vBnpa «Oa EekoupaoTodpe agou meBévoupe,
ava{nrolv évav uméptato oToyo Ka Ta divouy GAa oTo Gpopo mPog To Xpuad petdMio otn Oiv-
avdia. Oéhouv v' avéBouv ato BaBpo pia TeNeutaia popd. Mpokeratyia évav aywva evavia oty
nhikia kat ota epm6dia Tng (wAG: Hia L0TOPIa Yia TIG VIKES KAl TIC ATTES, Y10 TIC avamodIég Kat Toug
Bpidppouc. To PAivomwpivd ypuader eivar évag bpvog otn {wi état omwg Ba pmopoloe va eiva:
01 avépehn Kai xwpic Suakohieg, aAAd yepdtn X1o0pop Kat amoQaotoTiKoTnTa.

Autumn Gold tells the life-affirming story of five athletes as they prepare for the Track and Field
World Championships. Their toughest challenge is their age: these potential world champions
are between 80 and 100 years old. With ambition and plenty of humor, they accept the task. At
the finishing line of their lives, and true to the motto “We can rest after we're dead’, they seek
one more ultimate challenge and give their best on the way to a gold medal in Finland. They want
to stand on the podium one last time. It is a competition against age and the other hurdles of
life. A story of winning and losing, of setbacks and triumphs. Autumn Gold is an homage to life
as it can be: not smooth and wrinkle-free, but full of humor and determination.

€107 fennsaq Arexuswmog puojessayL St AINYNOM ONILYNIDSYH Y SLT

Nav Tévyapev
Jan Tenhaven

Teppavia-Auorpia/
(Germany-Austria 2010

Ohpoypaeia/Filmography
1999 The Poorest Are Paying the Bill (upi/short)
2007 Die Spur der Ahnen — Jede Familie hat ein Geheimnis/
Tracing the Ancestors — My Ancestors the Deathsmen (up/short)
2008 Der Krieg in mir/The War in Me — The Sleeping Trauma (p/short)
2009 Angriff auf die Sinne - Wie wir Verbraucher verfiihrt Warden/
Why We Buy — Secrets of Consumer Seduction (pyi/short)
2010 Herbstgold/Autumn Gold/0Bwonwpwd xpuodgt
2012 Drei Farben Griin/Three Colors Green (TV)
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To KvnTO GIVENA TLV OVEIPWV
Battu’s Bioscope [Kiniarze z Kalkuty]

v Evpwrm, o @awopevo Twv mavodiwy kivnpatoypdewv dveiae Kupiwg katd Tampwta xpovia Tov
owepd, otav auto anoteholioe pépog Tou maviyuplod. AMG ot el kau Ta xwptd dev dpynoav v amo-
Ktijoouv ikolg Toug, povipioug Kivnpatoypdpoug, ki botepaipBav Ta Pvreokhaym. T Ivdia, umdpyouy
akopa 2.000 mavodiol kivnatoypdgot, petad Twv omoiwv kat To «Blookémo Tou Mmatoly, éva mohl-
XPWHO Gynpa, Tou mepiéyel pta mahid, coBietikr pnxave mpoBoAr, pepika Aeukd mavid, Kot apetd -
Nopetpa kvnpatoypagiko eIk, To «Blookamo Tou Mmatod» apyokuldel atoug nhioynuévoug dpdpoug
¢ lvdiac, e Tov idto ato Tpowi, Tov kaByat{r BonBd Tou Mdpa oto mdt Tou, kat Tov veapd Ait kabi-
01lévo otn okenm), va Stahahei To Mpoypappa e pia vouvTtouka. To ouvepyeio Tou Avipél Oiviik akohouBei
70 KIVNTO owvepd Tou kupiov Mmatoy and Ty Kahkolta, péoa amd Yapoxwpta kat KatauNopoig eido-
Kuvnywy, péxprn pakpwn enapyia Opioa. ES@ (ouv mpwtéyoveg guhég, mou o Tpomog {wrq Toug dev éel
aMGe1 o) Katyiddeg ypovia. Yotepa amd mpoomdbetec etwy, o Kuptog Mmatol éByale emtéloug Gdeta
mpoBoA piag Tawiag atoug avBpwmoug autol mou dev yvwpilouv Kav 6Tt o Kivnpatoypdgog umdpyeL.

In Europe, the phenomenon of the traveling cinema existed only in the early years of cinema, when the
movie theater was still a fairground attraction; soon, most cities and villages had their own cinemas, fol-
lowed by video-clubs that rented out films. In India, there are still 2,000 mobile cinemas, one of which
is“Battu’s Bioscope’, a colorful vehicle containing an old Soviet projector, a few white cloth sheets, and
several kilometers of celluloid film. Mr. Battu drives slowly along the sun-scorched roads of India, his quar-
relsome assistant Mama at his side, and the young Amit sitting on top of the truck, announcing the next
show through a loudspeaker. The elderly Battu s an idealist who thinks you can change people by show-
ing them films. Andrzej Fidyk’s team accompanies“Battu’s Bioscope” from Calcutta, through fishermen's
villages and snake hunters'settlements, up the distant Orissa province. This s the dwelling place of prim-
itive tribes, whose way of life hasn't changed for thousands of years. After years of trying, Mr. Battu has
finally been issued a permit to show a film to these people who do not even know cinema exists.

Emhektiki Opoypagia/Selected Filmography

1985 Prezydent/The President (uyi/short)

1989 Defilada/The Parade

1993 Sen Staszka w Teheranie/Staszek's Dream in Teheran,

1998 Kiniarze z Kalkuty/Battu's Bioscope/To kivnto awvepd twv oveipwy
2002 Reed Dance

2008 Yodok Stories

2009 Balcerowicz. Gra o wszystko/Balcerowicz: The Ultimate Game

Naykoopa ekperaMevon/World Sales
TVP SA, Poland

T.+4822 547 8501

F. 44822 547 448

sales@tvp.pl

www.international.tvp.pl

IknvoBeoia-Zevdpto/Direction-Screenplay: Andrzej Fidyk Owroypa-
@ia/Cinematography: Mikolaj Nesterowicz Movtd{/Editing: Jan Mirono-
wicz Hyo¢/Sound: Staszek Kolenda Mapaywydc/Producer: Andrzej Fidyk
Napaywyn/Production: Besta Film, Poland Zupmapaywyr/Co-produc-
tion: TVP SA (Poland), WDR (Germany) & Arte (Germany)

DigiBeta Eyypwpo/Color 59’

Bpapeia/Awards
BpaBeio Kowou / Audience Prize — IDFA, International
Documentary Festival Amsterdam 1998, The Netherlands

Meydho BpaBeio / Grand Prix — BanffWorld TV Festival 1999, Canada

Xpuao FIPA (e€ nuoeiac) /
Golden FIPA (ex-aequo) — FIPA Biarritz 1999, France

Xpuaog opehioog / Golden Spire — San Francisco IFF 1999, USA

Avtpéi Oivrik
| Andrzej Fidyk

Mohwvia-Tepuavia-Takhia/
Poland-Germany-France 1998



Maykoopia ekpetdAevon/World Sales
Jennifer Dworkin
jdworkin@earthlink.net

ZknvoBeaia-Xevapio/Direction-Screenplay: Jennifer Dworkin Qwro-
ypagia/Cinematography: Tsuyoshi Kimoto Movtd{/Editing: Mona Davis
Napaywyoi/Producers: Xavier Camiauy, Jennifer Dworkin Mapayewyn/Pro-
duction: AMIP, France T. +33 14887 4513 F. +33 148874010
amip@amip-multimedia.fr DigiBeta Eyypwpo/Color 155°

Bpapeia/Awards
Xpuar Aeondpdaln / Golden Leopard — Locarno IFF 2002, Switzerland

BpaBeio «[lio ahnbé ki 't puBomiaoia» /
Truer than Fiction Award — Independent Spirit Awards 2003, USA

Bpapeio Kahirepng Tawiag /
Best Film — Prague One World FF 2003, Czech Republic

BoaBeio MTV>News:Docs /
MTV>News:Docs Prize — Full Frame Documentary FF 2003, USA

T(évipep Ntoudpkiv
Jennifer Dworkin

[aMia-HMA/France-USA 2002

H Aap kat n Ntaidv
Love and Diane

Yotepa and €€ipuol xpovia {wn¢ og opeavotpoeio, n AaB myaivel va {oet mai pe T pntépa
¢, Ntaidv, n omoia @aivetat va éxet kdvel pa kawoupyta apyr. Ame§aptnuévn amd To Kpak, n
Ntaidv voikiddel éva Stapéptopa oo MmpoUkw, €xel yivel Bproka, kat odoei va kdvel kdtl
ot {wn ™. Tpeig amd Ti¢ TéaoEPIC KOPEC TE KL 0 [OVASIKOC EVATTOpEVAC Y10¢ TS —0 pEYaND-
TepOC AUTOKTOVNOE— EpyovTat va {fjgouv padi tne. H ouppinon éxet apketa mpopAijuata. Tamat-
d1d éyouv mepdaet Suokoha ki éxouv Slpopolpieva cuvateBApata amévavtl ot pntépa toug. 060
yia tnv Nraiidy, eykatahetupévn Kin ia o¢ maidi amo pia aAkooMK pnTépa, GUyKpoUETal TaKTIKA
pe ) 18xpovn AaB. H Aa eivar opoBetikn ki éxetmiéov Sik6 g maudi («HBeha két ot {wi pou
oV Bat pe €kave vavInew Kahd...»), aAd To 6Tl dev éxel oupBiBaoTei pe To mapehdov Tng Ty ep-
modie va yivet kahi pntépa. Otav n Aap katahayBdvetar amd pua Biain kpion opyng, n Ntaidv
€ldomolel T aotuvopia, 6mw¢ kat n Aap eixe kamote «mpodwae T PNTépa T, KatayyeMov-
106 070 oYoAeio 6Tt mapapehovoe Ta maidid . H wtopia potdlet va emavalapBdvera...

After six and a half years in a children’s home, Love is allowed to go back to her mother, Diane,
who has turned a new leaf. Diane is now free of her crack addiction, she’s renting an apartment
in Brooklyn, found religion and has ambitions to make something of her life. Three of her four
daughters and her last remaining son — her eldest committed suicide — come to live with her.
Sharing their life again is not without problems; the children have led a tough life so far and have
ambiguous feelings towards their mother, while Diane, herself abandoned as a child by an al-
coholic mother, clashes regularly with 18-year-old Love. Love is HIV positive and has a child of
her own ("I wanted something in my life that would make me feel good..."), but not having come
to grips with her past prevents her from being a good mother. When Love is seized by a violent
fit of rage, Diane calls the police, just as Love had once betrayed her mother by accusing her at
school of neglecting her children. History seems to be repeating itself...

Ohpoypaeia/Filmography
2002 Love and Diane/H Aap kau n Naiidy

No
—
~
=
g
=
D
(S
=
=
=
(=)
—
o
[—
=
=
m
—~<
—
wn
=
=
—
=
D
1523
vl
=N
o
=.
=
f—
oS
a
=
3
@
=
=
o
=
~
-
D
%)
=
=
=N
N
S
wo




HWOAVYIV EMILSYUYNAS VI 8LC

€107 Suxjroypo03Q d3LADTINOLN \Dg03() 0G|

%

H Aéoxn Twv tuxepwv avBpwnwv
Lucky People Center International

‘Evakoha nywv Kat eikovay, Hoviaplopévo oo pubpd TG techno kat house pouaikig, ar'omou mapehatvel
ita o€lpd amd amiBavoug xapakrpeg. Avapieaa Tou, évag AiBeTiavag povayoc, évag Apepikavog pdmep,
Lo TopvOTAp, Evag Pakipng, Hia1Epetatou Bouvtol, vag oTpaTeupévog okoAOYOC KI Evag eBIKOC emi Twv
mnkoetdav. Mpoteivovtag pta evaMaktiki Abon ato dyyog Tou alyypovou Tpomou {wiig, 0 kabévag Toug
Xenotorotet jia StagopeTiki) teketoupyik 1éB0do, eite HOUGIKN €ite XopeuTiki), XApn oTnv omoia éxel ava-
KahUeL o vonpa g {wnc. lamapddetypa, n 1épeta tou Bouvtol e€nyel dtt o evovotateg Suvdpelc mou
aneNevBepmvovTal Tav TEpIEPXETal o€ Ekataon TV KAvouy v in viwBel oUTe ovo oUTe popo, v n mop-
vooTdp Av Zmpwvk\ dlaTeiveTal g T0 €€ €ivall T0 110 GUOIKO VAPKWTIKG Kall KpUGOEL jia ndovioTikn o1-
Mooogia, Baoei g omoiag n oeSoualikn evépyetamavelma va katameédetat. Ot oknvoBereg eivai kai ot 600
1éAn Tou «Lucky People Centers, ptag kohektiBag mou (6pUBNKe To 1984 amd avBpamoug mou Toug evdié-
(EPE N YOPEUTIKI) HOVOLKI] progressive. <O avBpwmog mpémetva Yopelel €ival To GUMMENAOHA TG alolo-
dodn¢ autr¢ Tawiac, omou To €TPo GAwY TWV TIPaYATWY €lval 0 puBC,

A collage of sounds and images, edited to the rhythm of techno and house music, through which pa-
rades a highly diverse, multicultural group of people. Among them, a Tibetan monk, an American rap-
per,a porn queen, a fakir, a voodoo priestess, a militant environmentalist, and a primatologist. In their
search for a viable alternative to the frenzy of contemporary life, they each use a different ritual, involving
either song or dance, which has helped them discover the meaning of life. For example, the voodoo
priestess explains that the intense forces that are released during a trance are so powerful, that she can
feel neither pain nor fear, while porno queen Annie Sprinkle states that sex is the most natural drug
and preaches a hedonistic philosophy in which sexual energy is no longer suppressed, but used. Both
directors are members of Lucky People Center, a collective which was founded in 1984, by people with
an interest in progressive dance music. In fact, “man must dance” is the conclusion of this life-affirm-
ing film, in which rhythm is the measure of all things.

‘Epk Naoulep
Erik Pauser

Noyav Zévtepumepyk
Johan Soderberg

Joundia/Sweden 1998

Maykdopa ekperaAevon/World Sales
Jane Balfour Films Ltd, UK

T.+44171 267 5392

F.+44171267 4241
jbf@janebalfourfilms.co.uk
www.janebalfourfilms.co.uk

zknvoBeaia/Direction: Erik Pauser, Johan Stderberg Owtoypagia/Cin-
ematography: Jan Roed Movra{/Editing: Erik Pauser, Johan Stderberg
"Hxo¢/Sound: Johan Stderberg, Thomas Langballe Mouatkr)/Music: Lucky
People Center Mapaywyn/Production: Memfis Film, Sweden,

T.+46 8 335 576 F. +46 8 309 934 DigiBeta Eyxpwpo/Color 78’

Bpapeia/Awards
Certificate of Merit — San Francisco IFF 1999, USA

Emhextikn O\poypagia Epik Mdoulep/

Selected Filmography Erik Pauser

1998 Lucky People Center International/H Aéayn Twv Tugepwv avBpwnwv
2001 Tong Tana Il — The Devastation

2009 The Face of the Enemy

Emhextikn O\poypagpia Noyav Zévreppmepyk/

Selected Filmography Johan Soderberg

1998 Lucky People Center International/H Aéayn Twv Tugepwy avBpunwv
2004 The Voice (uyt puBomhacia/short fiction)

2006 The Planet



Naykoopia ekpetahevon/World Sales
Negativ Film Productions, Czech Republic
T.+42 224933755

F.+42224933 472

office@negativ.cz

WWW.Negativ.cz

ZknvoBeaia-Zevdpto/Direction-Screenplay: Helena Trestikové Owto-
ypagia/Cinematography: Jan Malif, Miroslav Soucek, Viastimil Hamernik
Movta{/Editing: Alois Fisdrek, Lenka Polesnd, Zdenek Patocka
"Hxoc¢/Sound: Zbynék Mikulik, Petr Provaznik, Jan Valouch Napaywyoi/Pro-
ducers: Katefina Cemnd, Pavel Strnad, Anna Beckova Mapaywyr/Produc-
tion: Negativ Film Productions, Czech Republic Zupmapaywyry/Co-pro-
duction: Ceskd Televize, Czech Republic

BetaCam SP Eyypwpo-Aampopaupo/Color-B&W 82°

BpaPeia/Awards
Kahirepo Fupwnaiiko Ntokiavtép /
Best European Documentary — Sevilla FF 2007, Spain

Kahurepo Tagyxo Ntokipavtép /
Best (zech Documentary 2007 — Pilsen FF 2007, Czech Republic

EGonpoc Mveia / Honorable Mention — Lubuskie Film Summer,
Lagéw 2007, Poland

Xehéva TpeatikoPa
Helena Trestikova

Toeyia/Czech Republic 2006

Maptoéha
Marcela

H tawia mapakohouei Tn (wr ¢ Maptaéha, piag ouvnBiopévng yuvaikag amd Ty Toeyia, yia éva
d1dotnpa 26 etwv. Kabag ta tpayika yeyovota e {wiig e Eedtmavovtal umpootd ota pdtia
pa, vioBet ki o Beatr v avdykn va mahéPet 6to midi e, Wbiaitepa petd Tov ampoopievo Od-
VaTo TNG KOPNG TNG, Yeyovag mou Ty odrynoe oxedov atnv autoktovia. Ki Opac, n eubivn mou
vioBet yia Tov dlavonTikd kaBuatepnpévo yio g TG divel t dovapn va emPiwaet. Apxikd n Tai-
via fjTav Pépog HLag EIKOGAETOUG PENETNG TG TOEXIKIG TAEOpacnC e Bépa Ty éyyapn (wn otny
Toexia. Ta yeyovéta mou ouvéPnoav otn {wr tng Maptaéha mpokaheaav éva kipa alMnheyying
amo Ty TOEYIKN Kowwvia, Tou T oTApIEE olkovopikd Kat huyohoyikd. H oduvnpn poipa autrg
NG yuvaikag kain aydmn mou tng £de1éav ot oupmoliteg g a&ilav va yivouy pia Eexwplo tat-
via. Twpa, n Maptoéha evehmotei 6" éva kahitepo péMov.

The life of Marcela, an ordinary Czech woman, is observed over the course of 26 years. The viewer
feels the urge to struggle and fight back with Marcela as her tragic life unfolds, especially when
her daughter dies unexpectedly, an event that almost drives her to suicide. However, the re-
sponsibility she feels for her retarded son gives her the will to survive. The story of Marcela was
initially part of a 20-year survey of married life in the Czech Republic. The events that took place
in Marcela’s life caused a wave of solidarity among the Czech public, who sent her money and
personal support. Marcela’s distressing destiny and the act of human support from her fellow cit-
izens made her story worth telling in a separate film. Marcela is currently looking forward to a
better future.

Emhektikn O\poypagia/Selected Filmography

1975 Zdzrak/The Miracle (pyi/short)

1981 Dotek svétla/ATouch of Light (up/short)

1987 ManZelské etudy/Marriage Stories/lotopiec yapiou (TV)
1997 Sladké stoleti/The Sweet Century/Q yhukoc aiavag
2001 Hitler, Stalin a ja/Hitler, Stalin and Me/O Xithep, 0 21ahw ki ey
2004 Mé Stastnd hvézda/My Lucky Star/To Tuyep j1ov aoTepl
2007 Marcela/Maptoéha

2008 René/Pevé: To niepodyio Tou Anapiovnévou

2010 Katka/Kéka

2012 Soukromy vesmir/Private Universe
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Ayvoeitat 0 Ahev
Missing Allen

0 oknvoBétng Kpiotiav Mmdouep yOpioe enmtd tawvieg o€ ouvepyaoia e Tov eikovohqmm AXev Poc.
Niyo kaipd petd v teheutaia, o Alev e§agaviotnke. Twpa, TEGTENANIOL XpOvIa apydTepa, 0
Mndovep yupilet pia tawia ywpic Tov Ahev yia tov Akev. Otav o Ahev dnAaBnke wg ayvoouie-
VG, Xwpic va éxel Kapd GMn minpogopia, o Mmdouep dpxtoe Ty €peuvd Tou. Zav IB1WTIKOG VTe-
TékTP o’ éva road movie, emokémtetal ta pépn omov svxvade o Ahev kal kel pe avBpwmoug
mou Tov yvwpt{av. H mposwmikn eumok Tou Mmdouep pie o Bépa T Tawiag Tov wlei va ep-
QavIoTEl yla TPWTN Yopd umpootd atny kapepa. H aféPan avadijtnon tou eivat tautoypova pe-
AayoMKN Kat TPOHAKTIKR: TPOGWTIKG KIvnHaToypaikd UAKO Tou ANev kat oKnvéC amd Tiq Tat-
vigg 0TI¢ omoieq ouvepydoTnKav evaldaoovtal pe e§APETIKG avouXNTIKES amOKAADPELC.
Avapeoa ata mpdypata mou 0 ANev dpnoe miow Tov Tav KATLKOUTIA e GQaipe, kat uTdpxouy
evdeierc ot eiye pmhéer pe pa emkivovvn oékra. Ta otolyeia deixvouv 0Tt eivar mohd mBavév
0 A\ev va Bprike Biato Bdvaro.

Director Christian Bauer made seven films in collaboration with cameraman Allen Ross. Shortly
after the last one, Allen disappeared. Now, four and a half years later, Bauer has made a film with-
out Allen about Allen. Allen was reported missing, and without any further information, Bauer
started an investigation. Like a private detective in a road movie, he visits places where Allen used
to go and people he used to know. Contrary to his habits, the personally involved Bauer appears
in front of the camera. His uncertain search is both sad and frightening: private footage of Allen
and scenes from their joint productions alternate with extremely scary discoveries. Bullets are
found, some clues point to a dangerous sect, and it starts looking more and more like Allen died
an unnatural death.

Emhektiki Opoypagia/Selected Filmography
984 Abschied vom Zelluloid/The Dream Factory (TV)
986 As Simple as That: Joseph H. Lewis in Hollywood
983 Hardy Kriiger: A Tribute

995 SchluBklappe 45 - Szenen aus dem deutschen Film/Last Lake '45 (TV)
996 Project Stargate

999 Der wahre Kir Royal/The True Kir Royal (TV)
2001 Missing Allen/Ayvoeitat o Ahev

2003 Karen'in Action! (TV)

2004 The Ritchie Boys

2008 Liebesgriie nach Moskau/To Russia with Love

1
1
1
1
1
1

Maykoopa ekperdMevon/World Sales
Autentic Films, Germany

Steffen Roman Schrottka

T.+49 89 673469 864

F.-+4989 673469 838
s.schrottka@autentic.com

www.autentic.com

ZknvoBeoia-Levdpio-Agiynon/Direction-Screenplay-Narration:
Christian Bauer Owtoypagia/Cinematography: Michael Gotck Mov-
1a{/Editing: Julia Furch Hyoc/Sound: Harald Stuckmann Mouotkn/Mu-
sic: Titus Volmer Mapaywyoi/Producers: Christian Bauer, Dagmar Biller Ma-
paywyn/Production: Tangram Film, Germany T.-F. +49 89 236 6060
info@tangramfilm.de www.tangramfilm.de DigiBeta Eyypwpo/Color 92'

Bpapeia/Awards
BoaBeio Kahtrepou Nrokipiaveép / Best Documentary Award — Festival
of New Cinema and New Media, Montreal 2001, (anada

Bpapeio Canal Grande Kahutepou Nrokipavép / Canal Grande Best
Documentary Award — International Television Festival 2002, Venice, Italy

Elonpoc pvela / Certificate of Merit — San Francisco IFF 2002, USA
F161k0 Bpapeio / Special Award — William Dieterle Filmpreis 2002, Germany

Kpiotiav Mmdovep
Christian Bauer

leppavia/Germany 2001



Naykoopa ekperalhevon/World Sales
Rise and Shine, Germany

Anja Dziersk

T.+4930473 72980
anjadziersk@kloosundco.de
www.riseandshine-berlin.com

TknvoBeoia/Direction Jacaranda Correa Zevdpto/Screenplay: Jacaranda
(orrea, Martha Orozoco, Rodolfo Santa Maria Troncoso @wrtoypagia/Cinem-
atography: Daniela Ludlow Movtdd/Editing: Rodolfo Santa Maria Troncoso
‘Hxoc/Sound: Bemat Fortina Mouatkn/Music: Taniel Morales Mapayw-
yo¢/Producer: Martha Orozco Mapaywyr/Production: Martfilms T. +52 555
496928 www.cienegadocs.com www.morirdepie.com, IMCINET. +52 55 5448
5339, promint@imcine.gob.mx www.imcine.gob.mx, Mediam9 (Mexico) Zup-
napaywy/Co-production: (anal 22 HDCam Eyypwpio/Color 74°

Bpapeia/Awards

Kahotepo Me€ikavikd Ntokipavtép /

Best Mexican Documentary - Festival Internacional de
(ine en Guadalajara, Mexico 2011

Xakapdvra Kopéa i
Jacaranda Correa

Me€iko/Mexico 2011

Na me@davw 6pOia
Die Standing Up [Morir de pie]

lepdrto avatpoméc kal evaAAdoaovTac apyelaKo UNIKO e GUVEVTEVSELC Kal OlVepd mapatpnong,
10 vTokipavtép Na meBdvw dpbia oxiaypagei To moptpéto e aktiBiotptag lpiva Adyiefoka kai
NV KaBnuepvotnTd T 0o mMeupd T ouvtpdou ¢, Nehivta. Mahiéc pwToypaeie Kal Ki-
vnpatoypagikd amoomdopata pixvouv g ato mapeNBov autig tng 50xpovng yuvaikag. Tn de-
kaetia tov ‘60, ot yoveic TG, pdytpot aplotepoi, éwaav ota matdld Toug aUaTNPR KOPHOUVIOTIKY
avatpon. Xe veapn nAikia, n Ipiva diayvwotnke pe okApuvon kata midkac. Mapd ta mpoBAr-
parta vyeiag e, T dexaetia tov ‘80, n Ipiva ummpée moAd dpaotrpia 0To Kivpa aNnAeyyINg
mipog v KouPa, epmvedpievn amé i 16¢€g Tou Toe TkePdpa. KabBnhwpévn €66 kat xpovia o€ ava-
mnpiko apa&idio, Twpa ivat Méov kai TUQA, yeyovog o TV KabloTd akdpa mo e§aptnpévn
and T oOvTpod . H uyeia e ohoéva kat @Bivel, Ta 10ewdn Tou Toe mapapévouy avekmhn-
pwta, aAd 0 mpocwmkdg aywvag Tng Ipiva evdvia otn Sidkpion kat Tnv mpokatdAnyn ouvei-
Cetat adidnTwroc.

Filled with unexpected twists and turns, and intercutting archival footage with interviews and
observational cinema, Die Standing Up paints the portrait of the disabled activist Irina Layevska
and her daily routine at the side of her life partner Nelyda. Old photos and film clips shed light
on the past of this 50-year-old woman. In the 60s, her militant leftist parents gave their children
a strict communist upbringing. At an early age, Irina was diagnosed with multiple sclerosis. De-
spite her health problems, during the 80s, inspired by the ideas of Che Guevara, Irina was very
active in the solidarity campaign towards Cuba. Having spent many years confined to a wheel-
chair, Irina is now also blind, which makes her even more dependent on her partner. Her health
is deteriorating, Che's ideals remain unrealized, but Irina’s struggle against discrimination and
prejudice continues unabated.

Oihpoypaeia/Filmography
2011 Morir de pie/Die Standing Up/Na meBavw 6pBia
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20PKa [0V Kalt aipia pov
My Flesh and Blood

H tawia kataypdgerm {wr tne Zovlav Top kat Twv 11 vioBetnpévwy maidiwv e, mou 6Ad Toug
£X0LV E101KEC aVayKe, 0€ pita mepiodo katd Ty omoia éva amé ta matbid e ameei va diyaoel
avemavopBwta Ty olkoyévela. Avdpeod ota naidid g eiva n O, mou uméot ooPapd eykau-
pata tav, we BPEPog, mace YwTIA n KoOvia TG: 1) Zévia, o yewvnBnke xwpic modia- kat o Av-
oV, ToU omoiou To O¢ppa Bydlel pouakdle¢ oTo mapapkpé dyyiypa. Mapd Tig ooPapéc Toug ava-
mmpiec, Ta matdid £youv metvyel moMG mpéypata Kat yaipovral 6co pmopolyv T {wrj Toug. AMA
n peyahitepn mpokAnan yia ™ Zovdav eivat o Tgo, mou mdayel amé dtmoAikn diatapayn Kat Ku-
oTIKR (vwan. To Sdpka o kat aijua ov €pEVVa To TGC auTi 1) acuviBioTn olkoyévela avihei d0-
Vapn amo Toug aywveg Tne.

The film follows the life of Susan Tom and her 11 adopted special needs children at a time when
one of her children is threatening to tear the family apart. Among her children are Faith, severely
burned as an infantin a crib fire; Xenia, born without legs; and Anthony, born with a genetic dis-
ease that causes his skin to blister with the slightest touch. All are flourishing in surprising ways,
despite their physical disabilities. It is Joe, who suffers from bipolar disorder and cystic fibrosis,
thatis Susan’s greatest challenge. My Flesh and Blood examines the way this unconventional fam-
ily draws strength from its struggles.

Ouhpoypagia/Filmography
1986 America Undercover (TV)
2002 My Flesh and Blood/2apka Hou kat aigia tiou

Maykoopa ekperdMevon/World Sales
Films Transit International, Canada

Jan Rofekamp

T.+1514 8443358

F.+15148447298
janrofekamp@filmstransit.com

www filmstransit.com

IknvoBeaia/Direction: Jonathan Karsh Owtoypagia/Cinematogra-
phy: Amanda Micheli Mova{/Editing: Eli Olson Hyo¢/Sound: Craig Bur-
ton Mouatkn/Music: Hector Perez, B. Quincy Griffin Mapaywydc/Pro-
ducer: Jennifer Chaiken Mapaywyry/Production: Chaiken Films, USAT. +1
415826 7880 jonathan@chaikenfilms.com www.chaikenfilms.com
BetaCam SP Eyxpwpo/Color 85’

Bpapeia/Awards
BpaBeia FIPRESCI, Kowou / FIPRESCI, Audience Award — IDFA International
Documentary Festival Amsterdam 2003, The Netherlands

F1d1k0 Bpapeio Kprukric Emrpontc /
Special Jury Award — Florida IFF 2003, USA

Eiduk Mveia /
Honorable Mention — International Documentary Assodiation 2003, USA

Bpapeia 2knvobeoiac, Kowou /
Directing, Audience Award — Sundance FF 2003

T{ovabav Kapg
Jonathan Karsh

HIA/USA 2002



Naykoopia ekpetdAevon/World Sales
Post Factory NY, USA

Alex Halpern

T.+1212627 1662

F. 412126271684

alex@postfactoryny.com
www.postfactoryny.com

ZknvoBeaia/Direction: Alex Halpern Movtd{/Editing: Angelo Corrao
‘Hyoc/Sound: Coll Anderson Mouaiki/Music: Teese Gohl Mapayw-
yo¢/Producer: Caryn Maria Horowitz, Madeleine Leskin llapaywyn/Pro-
duction: Post Factory NY, USA

DigiBeta Eyypwpo-Aompopavpo/Color-B&W 75°

BpaPeia/Awards
BoaBeio Tou Mpo¢dpou Kahutepou Nrokipaviép /
President’s Award for Best Documentary — Ajijic IFF 2003, Mexico

Mpawro Bpapeio / First Prize — Director's View FF 2003, USA
BpaBeio Kowou / Audience Award — Sonoma Valley FF 2003, USA

BoaBeio Kowol — Oeatidh Nrokipaviép Oeaoahovikng 2003 /
Audience Award — Thessaloniki Documentary Festival 2003, Greece

ANe€ XaAmepv
Alex Halpern

HIMA/USA 2002

Evvia yepa 60vtia
Nine Good Teeth

10w¢ TO T EVTUMWOLAKO XAPAKTNPLOTIKG QUTOU TOU VTOKIPAVTED Elval N EMIPOVH TOU oKnvoBET
ANe€ Xahmepv va §eBapel akopa kat Tic mo oduvnpég meupéc T puBoloyiag T olkoyéveldg Tou,
e TPOTO KVIKO Kat acupBiBacto. Etal, n tawia katahqyet v’ amokahimrel oAEG amo Tig Koweg
ahnBetec mou kpuBovtat miow amd mMPoswMIKEC Kat GuMoYIKEC LoTopiec, kaBuwg Kal Siagopa
ampooTITa YeyovoTa, OTIWG PETAPE0OVUKTIES EmakéPel¢ amd Tov Tak Képouak, mapdvopoug
€pWTIKOUG O€op0UC Kal, KdBe T000, Kamoto @ovo. H Tawia §eTuhiyeTal péoa amd Ti¢ LoTopie¢ TG
[tahoapepikavida yiayidg Tov Xdhmepy, e umepatwvopiag Maipng Mipapmito Aiopvéle Ka-
Bahiépe. ' auté To MPoowIKG, Ka auyva EekapdioTikd, moptpéto, n Maipn, pia duvapukr yuvaika,
HOLpAZEL PrypaTa TG TPOOWTIKNG TNG @IA0s0@iac péoa amé avevdoiaote oulnThOoeLC e Tov €i-
00U €Nipovo Kat viopmpo eyyovd . KaBwg amokahimTel olkoyevelakd HUOTIKA Kat IVTPIYKES, N
Maipn avtipetwniCet To Téhog Tg {wri TG pe eubinta kat Bappog, mapapévovtag mavia o fpd-
X0¢ mdvw oTov omoio otnpiletat n umoAoumn olkoyévela.

Perhaps what is most remarkable about this documentary is director Alex Halpern's insistence
on ferreting out the most painful aspects of his family mythology in an irreverent, uncompro-
mising fashion. In so doing, the film reveals many of the common truths hidden away in personal
and communal histories as well as unexpected occurrences — late night visits by Jack Kerouac,
illicit love affairs and the occasional murder. The film unfolds through the stories of Halpern's 102-
year-old Italian-American grandmother, Mary Mirabito Livornese Cavaliere. In an intimate and
often hilarious portrait, Mary, a fiercely independent woman, dispenses homespun wisdom in
a series of unflinching conversations with her persistent and equally outspoken grandson. As she
divulges family secrets and rivalries, Mary confronts her own mortality with candor and courage,
while remaining the rock on which the rest of the family relies.

Emhektikn O\poypagia/Selected Filmography

1997 Cherub (uy puBomhaoia/short fiction)

1998 Zelda, Catwoman of Queens (i uBomaaia/short fiction)
2002 Nine Good Teeth/Evvid yepd dovtia

2008  ICDDRB Project (pi/short)

2011 Tommy's Pumpkin (pyi/short)
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NootaAywvTag 10 Q¢
Nostalgia for the Light [Nostalgia de la luz]

T Xk, o€ uPopeTpo TpIWY XINASWY PETPWY, AoTPOVOOL am’ Ao TOV KOGHO GUYKEVTp@YOVTAL
otnv épnpo Atakdya ya va mapatnprioou T actépia. 0 oupavég e eprou €ival T600 Kaba-
pOC oV Toug EmiTpémel va ouv péxpt ta advopa Tou apmavtog. Edw, n apeihiktn Beppdtnta tou
nhtou kpatd avémapa ta avBpwmva Aeipava: podpieg, e§epeuvntéq kat petaMwpixoug, ald kat
amopielvdpta Twv mOMTIK®V kpatoupévwy g diktatopiag. Ki eva amé ta mapatnpnTrpid toug
0L a0TPOVOHOL HENETOUV TOG Mo pakpvols yahasie¢ avalnTavtag onpddia e§wynvng (wig, o
OKIG TWV 00TEPOOKOTEIWY, YLVaikes GKABOLY 0T XWHA TG EPRHOU Vi TOUS EEAPAVIOHEVOUG OUY-
VEVEIC TOUC...

In Chile, at an altitude of three thousand meters, astronomers from all over the world gather to-
getherin the Atacama desert to observe the stars. The desert sky is so translucent that it allows
them to see right to the boundaries of the universe. It is also a place where the harsh heat of the
sun keeps human remains intact: those of the mummies, explorers and miners. But also the re-
mains of the dictatorship’s political prisoners. While the astronomers examine the most distant
galaxies in search of probable extraterrestrial life, at the foot of the observatories, women are
digging through the desert soil in search of their disappeared relatives...

Emhektiki Opoypagia/Selected Filmography

1971 El Primer Afio/The First Year/0 mpaog xpovog

1986 En nombre de Dios/In the Name of God/Ev ovéyart Tou Kupiov

1987 Larosa de los vientos/Compass Rose/To podo Twv avépwy (jwuBomacia/fiction)
1992 La Cruz del Sur/The Southern Cross/O 2taupd Tou Notou

1995 Pueblo en vilo/A Village Fading Away/Xwpt6 o aywvia

1997 Chile, La memoria obstinada/Chile, Obstinate Memory/Xikr, n enigiovn pvrin
2001 El caso Pinochet/The Pinochet Case/H umoBean Mvoaét

2004 Salvador Allende/2a\Badop Ahievte

2005 Mi Julio Verne/My Jules Verne/0 lovAiog Bepv fiou

2010 Nostalgia de la luz/Nostalgia for the Light/Nootahywvag To owg

Naykdopa ekpetdMevan/World Sales
Atacama Productions, France

Renate Sachse

renate.sachse@wanadoo.fr

ZknvoBeaia-Levapio/Direction-Screenplay: Patricio Guzmdn Owto-
ypapia/Cinematography: Katell Djian Movtd{/Editing: Patricio Guzmdn,
Emmanuelle Joly "Hyo¢/Sound: Freddy Gonzdlez Mouatkn/Music: Mi-
randa & Tobar Mapaywyd¢/Producer: Renate Sachse Mapaywyr/Prod-
uction: Atacama Productions, France renate.sachse@wanadoo.fr, Blinker
Filmproduktion & WDR (Germany), Cronomedia (Chile)

HDCam Eyypwpo/Color 90°

Matpioto Mkovopav
Patricio Guzman

XiA-laMia-lomavia-Tepuavia/
Chile-France-Spain-
Germany 2010




Naykoopia ekpetdAevon/World Sales
Nicos Ligouris Film Produktion
Willig@gmx.de

IknvoBeoia-Levaplo-Owroypapia-Movtd{/Direction-Screenplay-
Cinematography-Editing: Nikog Auyyotpng/Nicos Ligouris Hyo¢/Sound:
tepyloc Mouvadkng/Stergios Mountsakis Mouatkn/Music: Wolfgang Za-
mastil, Nikog Auyyoopnc/Nicos Ligouris llapaywyoc/Producer: Nikog Avy-
youpn/Nicos Ligouris Mapaywyn/Production: Nicos Ligouris Film Pro-
duktion, Germany & EPT AE/ERT SA Hellenic Broadcasting Corp,, Greece T. +30
2106075 711 F. +30 210 6075 714 salesdpt@ert.gr www.ert.gr Zupma-
paywyr/Co-production: Jost Hering Filme (Germany) DigiBeta Ey-
Xpwpo/Color 80°

Nikog Auyyoupng
Nicos Ligouris

EMdda-Teppavia/
Greece-Germany 2007

Otepaotéc TngASou
The Lovers from Axos

Kpritn, Ynhopeitng, xwptd Agoc. H 69xpovn Mapia ugaivel atov apyahetd me. 0 73xpovog Nop-
yog, kaBiopévog dimha g, Tv kortdlel. Tn Bpiokel oo Opopen mou Kapid opa n mepnavela
T0U ToV mapacépvel kat Bael péoa oto payadi kamolov mepaoTik yia va o T Oeiel. H aydmn
70U lwpyou kat g Mapiag, mou yvwpiotnkav maidid, oxt ovo Kpatdel akopa, aANd e Tov Katpo
peyahaveL... Opwg, mapdMnAa, kdtt doynio Ty amelhel: pia appwotia mou eéartiag Tng o Moyp-
YOG umopei amé oTiyp o€ oTiyur va meddvel.

Inavillage high in the mountains of Crete, 69-year-old Maria works at her loom. Watching Maria
is her 73-year-old hushand, Yorgos. Yorgos finds Maria so beautiful he occasionally invites
passing strangers into the workshop to admire her. The love that bound Maria and Yorgos to-
gether when they were young has endured 55 years and only deepened over time. But some-
thing has recently clouded the couple’s happiness: Yorgos is seriously ill and could die at any
minute.

Emhektikn O\poypagia/Selected Filmography

1979 Fog under the Sun/OpixAn kdtw an'tov fikio

1987 Kamera: Raoul Coutard/Kdpepa: Paouh Koutdp

1990 Theo Angelopoulos: Dekor, Kostume, Farben/B60wpog AyyeAdmouog: 2knvikd, koatolpla, ypwiata
1991 Paul Vecchiali/Moh Bexidh, oxnvoBémg

1994 Kapdid amé métpa/Heart of Stone (TV, puBomaoiac/fiction)

1999 Aleksander Sokurov, Confessions of a Film Director/ANe¢avp 2okoUpog, e§opohoyrioeig evog oknvoBetn
2003 Summerlightning/Kahokaipvég aotpamég

2006 The Lovers from Axos/Ot epaateg g ASou

2008 Theo Angelopoulos Films Dust of Time/O 60dwpog Ayyehdmouhog yupilel tn 2kdvn Tou yodvou

2012 Sultan Ahmed Has Awoken/=0mvnoe 0 Zoultav Ayuiét
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Eva¢ tuxepoc eAépavrag
One Lucky Elephant

Mov méet évag eAégavtag 6tav n (i Tou 0To Toipko TeNelwvel; AekaéS) xpoviamépacav amd Tote
mov 0 dtevBuvrig Toipkou NtéiBivt Mmohvivyk uioBétnae T OAdpa, éva 0ppave aQpIKAVIKO eNe-
QavTdK1, T0 0moi0 avéBpee e aydmn oav va fitav N0 TE OIKOYEVELAC TOU Kal HETETPEYE 0TO
aoTépt Tou Taipkov Tou. KaBayg n OAopa minatdlel otnv evnhikiwon, o Ntéifwt ouveldntomolei
011 dev elvat eutuytopévn eni oknvAC Kat, EViEAel, PpioKeTal auTIPETWMOC e TO Yeyovog 0T T0
ToipKo dev kdveryia m ONopa. Evag eNépavtag mpémet va (et pe AMoug ehégavteg. Map’oha autd,
n mopeia mpog ™ «ouvtaglodétnor» Tng eivat éva GUeKoAo Kat suyKvnTikO Tagidl, T omoio do-
Kipadel pe ampoopievoug tpémoug To deapd Toug. To Fvag Tuxepds eAépavtag, yuplopévo otn
dlapketa déxa xpovwy, diepeuvd Tiq uvémeleg The aypalwoiag dyplwv {wwv, xwpic va ayvoei oUte
oTIypR TV €vaioBnTn L0Topia aydmng mou PpiokeTat 6To KEVTPO ToU.

Where does an elephant go after a life in the circus? Sixteen years have passed since circus pro-
ducer David Balding adopted Flora, the orphaned baby Aftican elephant he lovingly raised as part
of his family and made the star of his show. As Flora approaches adulthood, he realizes that she
is not happy performing. Ultimately, David must face the difficult truth that the circus is no place
for Flora. She needs to be with other elephants. The road to Flora’s retirement, however, is a dif-
ficult and emotional journey which tests their bond in unexpected ways. Ten years in the mak-
ing, One Lucky Elephant explores the consequences of keeping wild animals in captivity, while
never losing sight of the delicate love story at its heart.

Emhektiki Opoypagia/Selected Filmography

1990 Metamorphosis: Man into Woman

2000 Medical Diaries (TV)

2001 The World Festival of Sacred Music: The Americas ()

2006 Out of Faith

2010 One Lucky Elephant/Evag tuyepdc eképaviag

2011 Documentary of a Yogi (auv-oknvoBeata/co-direction: Paola di Florio)

Naykoopia expetdAevon/World Sales
Films Transit International, Canada

Jan Rofekamp

T.+15148443358

F.+15148447298
janrofekamp@filmstransit.com
www.filmstransit.com

IknvoBeaia/Direction: Lisa Leeman Levdpio/Screenplay: Cristina Col-
issimo, Lisa Leeman @wtoypagia/Cinematography: Sandra Chandler
Movtd{/Editing: Kate Amend, Tchavdar Georgiev Hyoc/Sound: Chris
Strollo Movatki/Music: Miriam Cutler Mapaywyoi/Producers: Cristina
Colissimo, Jordana Glick-Franzheim Mapaywyn/Production: One Lucky
Flephant LLC, USAT. +1310 9512995 F. +1323 576 5700

HDCam Eyypwpo/Color 82°

Bpapeia/Awards
Kahtepo Movta¢ Meyahov Mrkoug Ntokigaviép /
Best Editing for Feature Documentary — Woodstock IFF 2010, USA

Aioa Aipav
Lisa Leeman

HIA/USA 2010



Maykdopia ekperallevon/World Sales
Louise Rosen Ltd, USA

Louise Rosen

T. 412077258215

F.+1207 7258057

[RosenLtd@aol.com
www.louiserosenltd.com

ZknvoBeaia-Agprynon/Direction-Narration: Kimberly Reed Owroypa-
@ia/Cinematography: John Keitel Movta{/Editing: Shannon Kennedy, Kim-
berly Reed Movawn/Music: T. Griffin Mapaywyoi/Producers: John Keitel,
Kimberly Reed Mapayewyr/Production: Big Sky Film, USA www.prodigal-
sonsfilm.com Zupmapaywyn/Co-production: BBC Storyville & (BC & Sun-
dance Channel, USA HDCam ‘Eyxpwpo-Aampdpavpo/Color-B&W 86

Bpapeia/Awards
Eidiko Bpapeio g Emttpomnc / Special Jury Award — Florida FF 2009, USA

Bpapeio ¢ Emrponr / Jury Prize — Copenhagen Gay & Leshian FF 2009

Fib1k0 Bpapeio «Aapparéac Arynang», Eidiké Bpapeio g Emrpomnc /
Special Award for Bravery in Storytelling,
Special Jury Award — Nashille FF 2009, USA

Kaurepo Nrokiytavtép / Best Documentary — New York Lesbian and Gay FF 2009
BoaBeio T Emporc /

Jury Prize — Tampa International Gay and Lesbian FF 2009, USA

Bpapeio Kowo / Audience Award — Dublin GAZE FF 2009, Ireland

Eonpoc Mveia / Honorable Mention — Viennale FF 2009, Austria

Bpapeio EBehovrawv / Volunteer Award — San Francisco
International Lesbian & Gay Film Festival 2009, USA

Bpapeio Kowol / Audience Award / Palm Springs IFF 2009, USA

Bpapeio FIPRESCI — OeamiBdh Nroxipavtep Oeoaaovikng 2009 /
FIPRESCI Award — Thessaloniki Documentary Festival 2009, Greece

Kipmephi Pt
Kimberly Reed

HIA/USA 2008

AowTot yiot
Prodigal Sons

H Kipmephi Pt emotpéet otn yevételpd e ot Movtdva yla pia emeTelaki ouvavinon e toug
OUPpaBNTEG TC am’To NKelo, Kat pe T hmida 6Tt Ba KaTagépeL va amokataoTroeL T oyéon Tg
pe Tov BT e ader@o. Iy mopeia, Opwg, TG Taviag yivovrat amioTeute amokaADPELC —e-
a0 AN, kat yia pia €€ aipatog ouyyévela e Tov Opoov Ouéhg kat T Pita Xétyovopb—, dia-
dpapatiCovtar évtoveg suykpolaels petadh adeApwv Kal GUVTENOUVTAL AVAMAVTEKES AVATPOTIE
otnv Mok TG LoTopiag. Xapn ot omdvia mpooBaon mou éxel n Pt oto Bpa tTng, amokaumTel
pe NemtotnTa 61 6vo MOAD TPOOWTIKES OTLYJEC TG OLKOYEVELAS, M KI éva emKwv SlaoTaoewy
@dopa mou pag perapépel am’tm Movtdva w¢ v Kpoaria, amé to Kehi piag pulakic o' éva yn-
medo, am'to Bdvaro oTn yévwnon kai o’ éva 6wpo deapebogic. AuTr n ToAunpr patid oto {itnua
NG TAUTOTNTAC Kat Tou MapeNBovToq pdg mpokahel v’ avapwtnBoUpe av mpaypatika Pmopoujie,
w¢ dvBpwol, v aNa&ouye.

Kimberly Reed returns home to a small town in Montana for her high school reunion, hoping for
reconciliation with her long-estranged adopted brother. But along the way, Prodigal Sons un-
covers stunning revelations, including a blood relationship to Orson Welles and Rita Hayworth,
intense sibling rivalries, and unforeseeable twists of plot and gender. Reed's rare access delicately
reveals not only the family’s most private moments, but also an epic scope as the film travels from
Montana to Croatia, from jail cell to foothall field, from deaths to births and commitments of all
kinds. This unflinching look at identity and the past challenges us to wonder if we can ever truly
become someone new.

Ohpoypaeia/Filmography
2008 Prodigal Sons/Acwol yiol
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Meta Aomng, oag minpo@opoupe
Regret to Inform

H 1otopia piag yuvaika, yia to taidt mou ékave oto Bietvdy eikoat xpévia petd to Bdvato mou Bprike
€Kel 0 Avtpag Tng, aANd Kal 1) LTOPIa TwV YUVAIKG@Y TTOU GUVAVTNGE, YUVAIKWY TIou onpadeltnav ané
Tov moAep0. Me v emida va keioel autd To kegahato movou kat anwhetag, n Mrdppnapa Xovy-
mopv BéNeL va Sl kat va viwoeL Ta pépn 6mou o Avopag e £Cnoe Ti¢ teheutaieg Tou pépec. Mapep-
BAMovTag GuyKIVNTIKEC HapTUpie YUVaIK@V KL armo Ti¢ 600 mAeupég Tou ToAépoU, 1) Zovpmepy pdg
divet va katahdBoupie mdgo ahnBvdg mapapiével akopa autog o moAepog. Ot omTikéC ywvieg moMwy
S10QOPETIKWY YuVaIKWV KaBloTody GagEiC TIC ouvaloBnpaTIKES TOUC AVTIQAGELC: EV@ Ot AepIKavi-
dec éviwBav afonBntec, ot Bopeieg kau Notieg Bietvapéle avamopeukTa oUppETEiXav aTov OAENO.
Anodeién e omdviag kavotnTag T Lovumopy amotehei 0 eviumwotakog Babudg atov omoio ot yu-
vaikec autéc e€oplohoyolvTal Kat avoiyoval Umpoatd ato gako. BaBid mposwmikr, ala kai Tauté-
Xpova mavavBpamvn, 1 Tawia amotehei éva aveKTiunTo Kot cuyKWITTIKG pdBnya yia v oduvner k-
POVOILA TOU TTOAELIO.

Thisis the story of one woman's journey to Vietnam, twenty years after her hushand was killed there,
and the story of the women she encounters who were affected by the war. Hoping to find some clo-
sure for her pain and loss, Barbara Sonneborn wants to see and feel the places where her husband
spent his last days. By intercutting emotional testimonials from women on both sides of the war who
share their suffering, she makes us understand how real this war remains. Through seeing many dif-
ferent women's perspectives, we recognize how their emotions contrasted: helplessness on the part
of those in the United States, versus inevitable participation by North and South Vietnamese
women. Testimony to Sonneborn’s uncommon ability is the remarkable level of honesty and open-
ness the women are willing to share on camera. Deeply personal and vastly universal, Regret to In-
form s an involving and moving lesson about the painful legacy of war.

Ouhpoypagia/Filmography
1998 Regret to Inform/Meté Aomng, oag minpo@opoupie

Maykoopa ekperdMevon/World Sales
Barbara Sonneborn, USA
hsonnebom@gmail.com

ZknvoBeaia-Zevdpto/Direction-Screenplay: Barbara Sonneborn Ow-
Toypaepia/Cinematography: Emiko Omori, Nancy Schiesari, Daniel Reeves
Movta{/Editing: Lucy Massie Phenix, Ken Schneider Hyoc/Sound: Julie
Konop, Elizabeth Thompson Mouatkii/Music: Todd Boekelheide Mapayw-
yoi/Producers: Barbara Sonneborn, Janet Cole Mapaywyr/Production:
Sun Fountain Productions, Inc.

DigiBeta Eyxpwpo-Acmpopavpo/Color-B&W 75

Bpapeia/Awards
BpaBeia Kahdtepne ZknvoBeoiag kat Owtoypagiag /
Best Director & Cinematography — Sundance FF 1999, USA

Xpuaog OBehiokog / Golden Spire Award — San Francisco IFF 1999, USA

BoaBeio Kahtrepne Xprjong Apxetakod YAol /
Best Use of Archival Footage — IDA/ABC News, USA

BoaBeio Néotop Ahiévrpog /
Nestor Almendros Award — Human Rights Watch Festival 1999, USA

Ta Kahutepa tou Oeoipal /
Best of Festival Award — Vermont IFF 1999, USA

Mpwro Bpapeio / First Prize — Semana Internacional de Cine Valladolid, Spain

Mndpumapa Lovpmopv
Barbara Sonneborn

HIA/USA 1998




Naykoopia ekperaAlevon/World Sales
Anemon Productions, EN\a0a/Greece

Péa Anoatodidn/Rea Apostolides,

To0pt ABépwe/Yuri Averof
T.+302107211073

info@anemon.qr

EMnvikd Kévtpo Kivnpatoypdgou/
Greek Film Center, EN\GOa/Greece
T. 430210 3687 500
F.+302103648 245
info@qfc.gr www.gfc.gr

EPT AE/ERT SA Hellenic Broadcasting Corp.
Owrewr Nawwouhdtou/Fotini Yannoulatou
EMada/Greece

T. 4302106075711
F.+302106075714

salesdpt@ert.gr www.ert.gr

2AYI0HL
Sayome

ZknvoBeoia-Zevapio/Direction-Screenplay: Nikoc Ntayiaviae/Nikos | YioBetnuévn amd tov manmod Tng oe oAU pikpr nhikia, n Zayiopt peydhwoe o’ éva anopakpuopévo
Dayandas Quroypaspia/Cinematography: Ytéhioc Anootohomouog/Ste- | ywpid T lamwviag, xwpic va yvwpilet Toug yovei T, XTa eikoot 0o e £puye and Ty lamw-
lios Apostolopoulos Movad/Editing: Niog Baospng/Nikos YaVOU”S via, akohovBwvrag évav EMnva vautikd w¢ Ty Kpin. Tpidva mévre xpovia apyotepa, o fdva-
Hxoq/Sound: Aavdpoc Nnotung/Leandros Dounis Mowaki/Music: Tone- vy roac ¢ v odnyet kau mah oty lamevia. H tawia Kataypdget to Tagidi g ko

Sopran, dtégavog Kovoavtnidng/Stefanos Konstandinidis Mlapa- EMOKEMTETAL TN XWPA TWV TASIKWY TE XpOV@V. Mid Tatvia yia TV o1Koyéveld Kal Ty TauToThTa
ywyoi/Producers: Péa Anoatodidn/Rea Apostolides, lodpt ABépwe/ Yuri nxwe MCKPOVAN. am ¥ f -

Averof Napaywyn/Production: Anemon Productions, E\G0a/Greece Zup- ) )
napayayi/Co-production: EPT AE/ERT SA Hellenic Broadcasting Corp., Forcibly adopted by her grandfather at a very young age, Sayome grew up in a remote Japan-

ARTE, EN\uik6 Kévepo Kinparoypaou/Greek Film Center ese village, without knowing her mother. At 22, she left Japan, following a Greek sailor to the

DigiBeta Eyxpwpo/Color 56’ island of Crete. There, she replaced her homeland with a new culture, a new language and fam-
ily. Thirty-five years later, her mother’s death triggers her need to return home. We follow her
journey from Crete to Japan, as she revisits the land of her childhood. A film about family and
identity.
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Nikog Ntaytavtag Emhektikn O\poypagia/Selected Filmography
Nikos Dayandas 2003 Green Lirjes (ut/short) o .
2004 Napaokivio— To 2004 péoa amé Eéva pémia/Backstage — 2004 through Foreign Eyes
EdSa/Greece 2011 2005 Napaokrvio — 2ubéxtec Ohupmakwv Tekpnpiwv/Backstage — The Collectors

2006 Kvwaog, 0 AaBupvBog Tou MuBou/Knossos: the Labyrinth of Myth
2007 Ta Muoikd tou AaBupivBou/The Secret of the Snake Goddess
2008 So You Can Dance (ui/short)

2009 To tpiywvo T wridc/The Fire Factor

2011 1821

2011 Jayopy/Sayome

2013 Little Land
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Tnv Réepa 6tav Rrav ayopt
She’s a Boy | Knew

Méaa amé apyetaké MKO Kat KivoUpeva oxédia, n aknvoBETIC Kataypagel T HETAPOPWOT TG
and avtpa o€ yuvaika, Kupiwg péaa amé Ta Adyta tng ayxwdoug ahd yepdtng aydmn otkoyéveldg
NG, Tou kahuTepo ¢ Yilou ka e ou{lyou Tne. KaBawc n otkoyéveld e (oupmephapBavopiévou
Kal TOU a0 TUVOpIKOD TraTépa TnE) agnyeital To mw¢ iwae Tnv alayn @UAou T oknvoBétidac,
n tawvia pdg kaei va avaBewprigoupie Tic avtAfELS Jag yia To poAo mou TaiCouy Ta ovopaTa, Ta
poUXa, N Kovwvia Kat n avatopia otn Slapdpewan Tng 0e§oualikn TautétnTag. Mia KWK, ovy-
KIVITIKR Kat KEQATN auToBLoypagIKr TaIvia mou EMKEVIPWVETAL 0TIC SLAMPOOWTIKES OYETELS Hiag
olKoy£velag 1 omoia viwBet Eagvikd toug deapoie T va duvapwvouy, kaba Eemepvd Tig mpo-
katahjyelg Te amévavtl oto QUo kal 0t oeSovahikdtnta.

Using archival footage and animation, Vancouver filmmaker Gwen Haworth documents her
male-to-female gender transition partially through the voices of her anxious but loving family,
best friend, and wife. As her family (including her police officer father) recounts its own journeys
through the filmmaker’s gender transition, the film invites us to question our assumptions
about the role that names, clothing, culture and anatomy play in our constructions of gender
identity. A comic, heartbreaking, and uplifting autobiography that focuses on the interpersonal
relationships of a family who unexpectedly find their bonds strengthening as they overcome their
preconceptions of gender and sexuality.

Emhektiki Opoypagia/Selected Filmography
1996 Not Kokura (ppi/short)

1997 Road Movie (pip/short)

2007 She's a Boy | Knew/Tnv iéepa 6tav firav aydpt

Maykoopa ekperdMevon/World Sales
Outcast Films, USA

Vanessa Domico

T.+1917 5207392

info@outcast-films.com
www.outcast-films.com

IknvoBeoia-Levapio-Agrynon-Owtoypapia-Movtd{/Direction-
Screenplay-Narration-Cinematography-Editing: Gwen Haworth Ani-
mation: Michael A. Mann, Diego Maclean 'Hyo¢/Sound: Gwen Haworth
Movakiy/Music: Daniel E. Moxon Napaywydg/Producer: Gwen Haworth
Napaywyr/Production: Shapeshifter Films, Canada

T.-+1604 721 5432 gwenhaworth@gmail.com www.artflick.com
BetaCam SP Eyypwpio/Color 70’

Bpapeia/Awards

BoaBeio Kowol Anpogiéatepng Kavadikiic Tawiag, Bpapeio
«[uvaikeg otov Kivnpatoypdpo kat oty Tnhebpaon /

Audience Award For Most Popular Canadian Film, Women in Film
& Artistic Merit Award — Vancouver IFF 2007, Canada

BoaBeio Kowou yia to Kahutepo Ntokipavtép / Audience Award
for Documentary — Image+-Nation: Montreal LGBT FF 2007, Canada

Kahutepo 2evépto Ntokipavtép / Best Screenwriting
ina Documentary Program or Series — Leo Awards 2008, Canada

BpaBeio g Emmpomric / Jury Award — Seattle Lesbian & Gay FF 2008, USA

BpaBeio Kowou, Kahutepn Kavadikr Tawia f Bivieo — Eugnun Mveia /
Audience Award, Best Canadian Film or Video — Honorable Mention —Toronto
Inside Out Lesbian & Gay Film & Video Festival 2008, Canada

lkouév XdovepO
Gwen Haworth

Kavadac/Canada 2007




Naykéopa ekperaMevon/World Sales
R&R Films Inc. USA

Rebecca Cammisa

T.-F. +1917 6699322
rcammisa@earthlink.net

robfru@aol.com

IknvoBeaia/Direction: Rob Fruchtman, Rebecca (ammisa Owtoypa-
@ia/Cinematography: Rob Fruchtman, Rebecca Cammisa, Peter Pearce,
Scott Sinkler, Andrew Holbrooke, Alex Aurichio Movta{/Editing: Jonathan
Oppenheim, Juliet Weber Mouatkii/Music: Simon Gentry llapaywyoi/Pro-
ducers: Rob Fruchtman, Rebecca Cammisa Mapaywyn/Production: R&R
Films, Inc. DigiBeta Eyypwpo/Color 88°

Bpapeia/Awards
BpaBeio Kahutepng 2knvoBeoiac Ntokipaviép /
Directing Award for Best Documentary, Sundance FF 2002, USA

Xpuaog «Xiouyko» Kahotepou Ntokipavtép /
(Gold Hugo for Best Documentary — Chicago IFF 2002, USA

Kahotepo Ntokipaviép Meyahov Mrkoug /
Best Documentary Feature, Nashville FF 2002, USA

Eidiko Bpapeio g Emrpomic Ntokipavtép /
Special Jury Award for Documentary, Newport IFF 2002, USA

Emhektiki Ohpoypagia Popm Opovktpav/
Selected Filmography Rob Fruchtman

2002 Sister Helen/H adehon Xéhev

2004 Trust Me (TV)

2007 Seeing Proof (up/short)

2009 So Close (pwBonhaoia/fiction)

2012 Sweet Dreams (ouv-oknvoBeoia/co-direction)

Ohpoypaegia Pepméka Kapila/Filmography Rebecca Cammisa
2002 Sister Helen/H adehon Xéhev

2003 Sunset Tuxedo (uy LuBomhaoia/short fiction)

2009 WhichWay Home

2011 God is the Bigger Elvis (uy/short)

i

H adehgn Xéhev

Sister Helen

Meté o Bdvaro Tov dvtpa Kau Twv d0o yiwv g, n Xéhev Bepanelnke amd Tov ahkooNIopd TG Kat éyve
kahypta. Mapdt kdvreve Ta 70, dvoiée évav 101wTIKG Seviva yia anoBepanmevdpievoug aAkoohiKoUg oTo
Ndio Mmpove, omou et pe 21 Gvtpe. Ma va emTpanei o€ KATOIOV vl eivel EKel, TPEMeLVa UMaKoUEL 0Toug
Kavoveg T Adehgric XéNev —mrou oupmeptapBdvouy anpoeidomointec oupohoyikéc e¢etdaeic—, va Byai-
VELKAL VO EMOTPEPEL GUYKEKPIUEVEC WPEC, VO OULETEEL O SpaoTnpIoTnTEC Kowig weeheiac, katva ma-
pioTaral oTi ouveheb e Tou oTITTIoU 6Tav ekeivn T cuyKaei. H dlakprtiki mapouaia g Kapepag ouv-
Telvel 070 va kataypagei n kabnpepw {wi oto omiti étol 6mu akpiBag eiva. 0 woKA¢ kataywyrg Aoic,
ahkoohiKdg 0 omoiog Eavakudel TPELS popéq Katd Tn OLdpKela TG Tawviac, ATav IBloKTTNG piag ahvoidag
KaTaoTnpATeY NAEKTPOVIK®Y, T omoia dpw éxace e§artiag Tou mBoug Tou yia To motd kat Tov T{dyo.
Evac Apoapeptkdvog mou koveveita e€via, o MérCop, éxel 8 poviava miel, Kau motelet 61110 aAkooh
TjTav ) auia yia Ty Kakr Tou oupmepLpopd Kat to 6Tt Katéhnée otn pulakn. H Adehen Xékev auyva pé-
veldypumv, avnouywvag yia keivoug mou xdvouy T pdyn pe my €aptnon. Ot dvipeg Tov ommiod n go-
Bodvtat kat  o¢Bovtal, ald o auatnpdg nBIkdE T kadikag cugvd mpokahei mpooTpIBES.

After the death of her husband and two sons, Helen got herself sober and joined the Benedictine order
of nuns. Though in her late sixties, she opened a private home for recovering addicts and alcoholics in the
South Bronx, where she lives along with 21 men. To live there, they must obey her rules (including on-
demand urine samples), adhere to strict curfews, participate in community service, and attend house
meetings at her discretion. The film’s fly-on-the-wall technique succeeds in capturing the day-to-day ex-
istence of Sister Helen and various residents of the home. Indian-born Ashish, an alcoholic who relapses
three times during the course of the film, once owned a string of successful electronic stores but, because
of his drinking and gambling, lost them all. Major, an Aftican-American in his late fifties, has been sober
for eight years, and feels that his drinking was the source of his bad behavior and time served in prison.
Sister Helen often lies awake worrying about those who are losing the fight against using. The men fear
and respect her, but her strict moral code often gives rise to conflict.

Bl | Pourm Opouktpav
Rob Fruchtman

Pepméxa Kapia
Rebecca Cammisa

HIA/USA 2002
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XapoyeAwvtag o€ epmodepn (wvn

Maykdéopa Ekperalevon/World Sales
Films Transit International Inc., Canada

Jan Rofekamp

T.+1514 8443358

F.+15148447298
janrofekamp@filmstransit.com
www.filmstransit.com

Smiling in a War Zone — And the Art of Flying in Kabul

Mia pépa, n Zipdve, kairéyvic kat métog, Slapdet otnv epnuepida yia pia 16xpovn Agyavi
TIou ovelpeleTal va yivel mAdTog Tng mohepki¢ agpomopiac. H Zipéve amogacilet va dlavooei me-
TwvTag Ta 6.000 yhidpetpa péxpt Tv Kapmooh, va Bpet T veapr] GaptdA katva m Bonbricet va
Tipaypatorotoel o velpd Tne. H Zipdve ayopdlel To povadiké agpomidvo mou avtéxouy Ta ol-
Kkovopka tng: éva Piper-Colt 40 1o, griaypévo amd kapBa. Yotepa amd éva tagiotmoMwv efdo-
Hddwv, pe 50 typeg aTov aépa Kat 33 MPOOYEIWGEL, KAl EXOVTAC IPOKANEGEL TIC OTPATIWTIKEG ap-
XEC B1apOpwY Kpatwy, n ZIpdve pmaivet mapavopa 6Tov EVaEPLO XwPO TOV AQyavioTdy, gTdvel
otnv Kapmou\ kat Bpioket emréhoug  Oaptd).

One day, artist and pilot Simone reads in her morning paper the story of a 16-year-old Afghan
girl who dreams of becoming a fighter pilot. By the time Simone finishes her coffee, she is de-
termined to fly the 6,000 km to Kabul, find young Farial and make her dream come true. She buys
the only plane she can afford: a 40-year-old Piper-Colt made out of canvas. After challenging
every military authority she comes across, weeks of traveling, 50 hours in the air, 33 landings,
and in the end, flying illegally into Afghanistan at nerve wrecking heights, Simone finally
reaches Kabul and finds Farial.

Maykvou¢ Mmétypap
Magnus Bejmar

Zipove Aapmepyk Kepv
Simone Aaberg Kaern
Aavia-2oundia-Tepuavia-
Owhavdia/

Denmark-Sweden-Germany-
Finland 2005

ZknvoBeaia-Zevdpio/Direction-Screenplay: Magnus Bejmar, Simone
Aaberg Kern Agnyitpta/Narrator: Simone Aaberg Kermn Qwtoypa-
@ia/Cinematography: Magnus Bejmar Movtd{/Editing: Margareta
Lagerqvist, Hyo¢/Sound: Esa Nissi Mouakii/Music: Jeppe Kaas Mapa-
ywyoc/Producer: Helle Ulsteen Mapaywyr/Production: Cosmo Film Doc
ApS, Denmark T. +45 3538 7200 F. -+45 3538 7299 cosmo@cosmo.dk
www.cosmo.dk www.skysisters.com Zupmapaywyr/Co-production: Fly-
ing Enterprise Productions ApS (Denmark), Network Movie, Hepp Film (Swe-
den), Klaffi Productions (Finland), Film i Skane (Sweden)

DigiBeta Eyxpwpo/Color 77

Oihpoypagia Mdykvoug Mméypap/

Filmography Magnus Bejmar

2005 Smiling in aWar Zone/Xapioyehwvag oe eumodepn (wvn
2006 Wide Angle: Flying Down to Kabul (TV)

Oihpoypaepia Zipove Aapmepyk Kepy/

Filmography Simone Aaberg Karn

1999 Sisters in the Sky - en roadmovie fra luften (TV)

2001 Taraneh Heading for the Stars

2005 Smiling in a\War Zone/Xapoyehwvag oe eumohepn (wvn



Naykoopia ekpetdAevon/World Sales
Maha Productions, France

Jean-Xavier de Lestrade

T.+33 148075790

F. 43314807 0052

jrolelestrade@maha.fr

(CAT&Docs, France
Catherine Le Clef

T. 433144596353
info@catndocs.com
www.catndocs.com

ZknvoBeoia-Zevapio/Direction-Screenplay: Jean-Xavier de Lestrade
Owroypagia/Cinematography: Isabelle Razavet Movtd{/Editing: So-
phie Brunet, Scott Stevenson, Jean-Pierre Bloc Hyo¢/Sound: Yves Grasso
Movuatkiy/Music: Jocelyn Pook Mapaywyoc/Producer: Denis Poncet Ma-
paywyn/Production: Maha Productions, France

BetaCam SP Eyxpwpo-Color 8x45’

BpaPeia/Awards
Bpapeio IDA /IDA Award — International Documentary Association 2005, USA

BpaBeio Peabody / Peabody Award — Peabody Awards 2005, USA

Zav-=apié vte Aeotpdvt
Jean-Xavier de Lestrade

[aNia/France 2004

Ot oKaAEC
The Staircase[Soupcons]

11¢ 9 AekepBpiov 2001, otig 2:41 my, ot mpawtec fondetec e moAng Ntdpap e Bopetag Kapo-
Aivag Aappdvouv éva emeiyov TAepavnpa and évav dvbpa mou enyei Khaiyovtag 6Tin yuvaika
ToU émeoe amo TiC okdMeg. H yuvaika aipoppayei, alhd axopa avamvéel. Otav katagBdvel To aobe-
voopo, mévte hemtd apydtepa, eivarmiéov apyd: n yuvaika éxetmeddvel. O Avpag T éxet ixvn
aipatog mdvw oTa xépla kat 1o mpoowmo Tou. fa Tov emBewpnTA TG AoTUVOpiag Mo avaap-
Bavel Ty umdBeon, Ta mpdypata eivat EexdBapa: undpyet umepBoliki MooGTNTA AipaTog, Kal Ta
TPaVPATA 6TO OWHa TG yuvaikag mapaivat oM. Aev mpokertat, Aoumdv, yia duotiynua, aAhd
yia @ovo. Mia foopdda apydtepa, o MdwA NMitepaov sulappdvetar. EykAnpa i duotoynua;

On December 9th, 2001 at 2:41 am the rescue squad of the ity of Durham, North Carolina, got
an urgent call from a man who has a hard time explaining that his wife has fallen down a flight
of stairs. She is bleeding profusely, but is still breathing. When the medical team arrives five min-
utes later, it's too late; the woman is dead. Her husband has traces of blood on his hands and face.
For the inspector in charge of the inquiry, the facts speak for themselves: there is too much blood,
too many wounds on the victim. Itis not an accident, but a murder. A week later, Michael Peterson
is arrested. Crime or accident?

Emhektikn O\poypagia/Selected Filmography

1995 La Cavale des innocents/Innocents on the Run (puBomaoia/fiction, TV)
1998 Une Australie blanche et pure/A White and Pure Australia (TV)

2001 LaJustice des hommes/Of Justice and Men (TV)

2001 Un Coupable ideal/Murder on a Summer Morning (uwBomaoia/fiction)
2004 The Staircase/Ot oxdhec

2008 Surta joue ennemie/Welcome Home (puBomhaoia/fiction)

2012 La Disparition (uwBomaoia/fiction)

2013 The Staircase |l
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SugarTown — Ot yapmpoi
Sugar Town — The Bridegrooms

2 meploxn g Zaydpwe, evog pikpou drpou g Autiki Mehomovviaou, ol AVTpe avTIpeTw-
miCouv éva 0oPapo mpoBAnua. Ot véeg yuvaikeg éxouv @UYEL yia TI peyaheq mohelg g EMadag,
ayvovtag yia Souheld kar eAeuBepia and ta katameotikd 110N T emapyiac. H Zaydpw éxel pe-
Tatpanei o€ MOAN {HOVAXIKKV avTp@V Tou YAxvouv va mavtpeutolv. Mpokelpévou va ekmnpw-
0€L TV TpoekoyIK) Tou Géapeuan va Bpet yuvaike 0Toug epyévndeg Tg meptoxn Tov, o 8-
papyog e Zaxdpwe oxediadet éva tagidt avahmong vugwv oty Pwaia. Otumoyrglot yapmpoi
€ivat moAhoi, aMd pévo 6oot €ouv emhexBei Ba ouppetdayouy 6" auth Ty mpwn amoatodr. 0
Navtag, 0 EuBopng kat o Kootag sivar amogaciopévot va akohouBrjoouv tov dfpapyo Katva yu-
pioouv amd T Pwaia viknTéc. N va 10 KATagépouy 6pWC, TPWTa TPémeELVa EEmepAcouy ampoo-
d0KnTa epmddia, aNG Kat Tov {610 TOUC TOV £QUTO...

In the Greek village of Sugar Town, the men have a serious problem. Young women are leaving
the area in search of work or marriage in the big cities, leaving them behind, all alone. In order
to get re-elected, their cunning mayor promises the men to find them wives. He contacts the
mayor of the Russian town of Klin, who gathers together young women looking for foreign hus-
bands. The bridegrooms are many, but only a few select ones will participate in this first mission.
Nondas, Efthymis and Costas are determined to follow the Mayor and return victorious from Rus-
sia. Against the odds, the men from Sugar Town set out on a great journey to find their future
brides. To succeed, they will have to overcome unexpected obstacles, but most of all, their own
selves.

Ouhpoypagia/Filmography
2002 86.400 — H emoyievn Lépa;/86,400 — The Day After? (uu puBonhaoia/short fiction)
2004 0 &évog — dvelpo 1 mpaypatikdtnta;/The Stranger — Dream or Reality? (i wBomhaoia/short fiction)
2006 Sugartown — Ot yapmpoi/Sugartown — The Bridegrooms
2007 0 Fupwnaiog Gvtpac/The European Man (TV)
2009 Sugartown —H enopevn uépa/Sugartown — The Day After
2010 Movrépvol 2naptidtes — 270 610 Totdpt 6uo popéc;/
Modern Spartan Warriors — In the Same River Twice? (uy/short)
2011 To adparo Tefyoc/The Invisible Wall (uyi/short)
2013 Opopoéc kat duakohies (Mitatykav)/Hardships & Beauties (Mitsigan)

Maykoopa ExpetdMevon/World Sales
Bi-Optic, EN\da/Greece

T.-F. 4302107211073
tkimon@hotmail.com

Anemon Productions, EMdda/Greece
T.4+302107221073
F.+302107228023
rea@anemon.qr

WWw.anemon.gr

IknvoBeoia-Levdpio/Direction-Screenplay: Kiywv Toakipne/Kimon
Tsakiris @wtoypagpia/Cinematography: Apyopnc Toenehikac/Argyris Tse-
pelikas Movtd{/Editing: Tatéva Mavnypn/Tatiana Panigyri ‘Hyoc/So-
und: Apnc Kaget(/Aris Kafetzis Mouakiy/Music: 2¢pyioc Boupdne/Ser-
gios \ourdis Napaywyoi/Producers: Kijiwv Toaxipnc/Kimon Tsakiris, Péa
Anoatohion/Rea Apostolides Mapaywyn/Production: Bi-Optic, Anemon
Tupmapaywyoi/Co-production: EPT/ERT (Greece), ARTE/ZDF, YLE, Majade
Filmproductions (Germany) DigiBeta Eyxpwpo/Colour 81’

Kipwv Teakipng
Kimon Tsakiris

EMada/Greece 2006



Maykdopia ekperalevon/World Sales
Louise Rosen Ltd., USA

Louise Rosen

T.+1207 7258215

F. +1207 7258057

LRosenLtd@aol.com

www.louiserosenltd.com

EN\nuiki Stavopny/Distribution in Greece
Feel Good Entertainment

Eiprvn Zovyavidov

T. 4302119967 000

F.+302119967 373
info@feelgoodentertainment.gr
www.feelgoodentertainment.gr

ZknvoBeoia-Levaplo-Hyoc/Direction-Screenplay-Sound: Ayyehn Av-
dpwomouou/Angeli Andrikopoulou, Apyupng Taemehikac/Argyris Tsepelikas
Owroypapia/Cinematography: Apyopnc Toemehikac/Argyris Tsepelikas
Movta{/Editing: Anprtong Nemovr/Dimitris Peponis Mouatki)/Music:
Bayyéhng lewpyat(ic/Vangelis Georgatzis Napaywyoi/Producers: Péa
Anootohion/Rea Apostolides, loopt ABépwe/Yuri Averof Mapaywyn/Pro-
duction: Anemon Productions, Greece T. +30 210 7221 073 . +30 210
7228 023 rea@anemon.gr yuri@anemon.gr www.anemon.gr Zupmapa-
ywyr/Co-production: XKAI / SKAITV (Greece)

DigiBeta Eyxpwpo/Color 81°

Bpapeia/Awards

Bpapeio Kahtepou Ntokipavtép — BpaBeia ENAquikrig
Axadniag Kivnpatoypéeouv 2011/

Best Documentary Awards — Greek Film Academy Awards 2011

Xahkwo Kaipo / Bronze Cairo — Cairo IFF for Children 2012, Egypt

Oihpoypaepia Ayyehng Avépikomouhou & Apylpn Toemehika/
Filmography Angeli Andrikopoulou & Argyris Tsepelikas
2007 Every Day After 4 (uy/short)
2009 Tanadia dev maiCel/The Game Must Go On
2012 To kpugd Movonti/The Secret Passage (p/short)
2012 Witness the Past: Evag tupBwpoyoc oty Kompo/
Witness the Past: ATomb Raider in Cyprus (up/short)
2012 Witness the Past: 0 taog e TIC Kpupjiévec popies/
Witness the Past: The Tomb of the Hidden Mummies (uyi/short)

Tamandia dev mailel
The Game Must Go On

KdBe pépa petd to oyoleio, n Ae§dvdpa, o Bhavt, n XpUoa kat n uméAotrm mapéa palevovtat
HmpooTé oo omitt Tou XpriaTou yia vamaiéovy modoopaipo péxptto fpadu. Me to mou Eekivolv
T0 matyvidl, ot yeitove¢ mpoomadolyv va Tou¢ OTAPATAGOUY e PUVEC, AmENEC I aKOPA Kal e T
Bio. Tamaidid meropcvouy akdpa meptoodtepo. Motddetva pnv umdpxetAbon oto mpoBAnpa, Ka-
B dev Exouv ol alov va mdve. To yrjmedo Tou PmAoKeT ivat avotyto povo Ta Zappatokuplaka
Kat mpémel va mnpwaouy pnviaia ouvopopr, Eve n matdikn xapd eival moAv pakpid yia va m-
yaivouv kaBnpepwd. H ANeédvdpa amogaoilel va pihqoel pe Tov drjpapyo kat empével 0Tt mpé-
meLva épBet va del Ty katdoTaon e Ta ibia Tou Ta pdtia. OéNet va Toug QTIGEEL Eva wpo yia va
maiCovy, 0" éva eykataAelppévo okOmedo TG YrToviag. Oa KATAQEPOLY va TPAYUATOTIO00LY TO
velpd Toug n ANe§avdpa, o Xpriotog, n Xpuoa kai o Bhavt;

In a crowded part of a small city, each day after school, Alexandra, Vlad, Chrysa and the rest of
their crew gather in front of Christos’s house to play soccer until bedtime. But as soon as they be-
gin, the neighbors try and stop them with curses, threats and sometimes even violence. The kids'
reaction is fiercely defiant. There’s nowhere else to go. Alexandra decides to talk to the mayor and
insist that he come and see the situation for himself. Thus begins a year-long campaign to get
the town to build them a play area. Over this time, the kids'lives and perceptions are revealed,
while their determination and friendship fuels their coping skills and sharpens their resolve. In-
timate access to a remarkable cast of characters makes for an engaging film and series.

Ayyehn Avépikomoilou
Angeli Andrikopoulou

Apyupn¢ Toemehikag
Argyris Tsepelikas

EMada/Greece 2009
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H etapeia
The Corporation

H tawia €xe1 w avtikeipevo épeuvag Tov LoyupdTepo Beapo TNG eMoyA¢ pHag: Ty etaipeia. Kata-
ypd@el TV (oTopia Tou BEOOU Kal TO MK)G £QTAOE OTj|EPQ VA KUPLAPXE, EVG) AMOKAAITITEL KA TIG
EMUTTWOELC TOV YEYOVOTOC 0TI, MO VORIKY oKomid, n eTaipeia Bewpeitat «mpdowmo». AN T €i-
doug mpdowo eival auto; H evdehexnc avaluon tng tawviag katahqyet o€ pia avnouyntikr oud-
yvwaon: n Beopiki evadpkwon tov ave§éheyktou Kamrahiopou Taiptdlel amoATwe pie To TPo@il
€vo¢ YuyomaBouc. Kabug n tawvia epeuvd 1o €pyo kat Ti¢ agieg Tou avBpwmivou duvagkou mov
amotehei To ETatpikd mpoowo, S1aQopa epWTHATA MPOKUTTOUV: TroLeC Ba €ivat o1 GUVEMELES yia
Tov vBpwo, To mepiBAMov, T dnpokpatia kal ™y idla Ty empiwon Tov Mavity, an’
OTIypI mou mapaywpeital tepdotia dovapn o’ éva Beapd mou eivar amd dopri¢ Tou andng kaimov
N TPWTapXIKr KatelBuvor Tou €ivat amiwq va yevvd mAoUTO yla TOUG HETOXOUG;

The Corporation puts today’s most powerful institution at the center of inquiry. It explores its his-
tory and rise to dominance, and it reveals the far-reaching implications of the fact that, legally,
a corporation is deemed “a person”. But what kind of person is it? After point-by-point analysis,
The Corporation delivers a disturbing diagnosis: the institutional embodiment of laissez-faire cap-
italism fully meets the diagnostic criteria of a psychopath. As the film considers the work and val-
ues of the flesh and blood people who comprise the corporate person, questions arise. What are
the consequences — for human beings, the environment, democracy, and the very survival of our
planet — of granting immense power to an institution that is structurally amoral, and whose
prime directive is merely to create wealth for shareholders?

Mapk Axkpmap
Mark Achbar

T(évipep Apmot
Jennifer Abbott

Kavadag/Canada 2003

Maykdopa ekperaAevon/World Sales
Films Transit International, Canada

Jan Rofekamp

T.+15148443358

F.+15148447298
janrofekamp@filmstransit.com

www filmstransit.com

ZknvoBeaia/Direction: Mark Achbar, Jennifer Abbott Zevdpto/Screen-
play: Joel Bakan (Baotapiévo ato Piphio Tou/based on his book The Corpora-
tion: The Pathological Pursuit of Profit and Power Agriynon/Narration:
Mikela J Mikael @wroypaeia/Cinematography: Mark Achbar, Rolf Cutts,
JeffHoffman Movta{/Editing: Jennifer Abbott Hyo¢/Sound: Velcrow Rip-
per Movatki/Music: Leonard J. Paul Mapaywyoi/Producers: Mark
Achbar, Bart Simpson Mapaywyn/Production: Big Picture Media Corpora-
tion, Canada T. 1604 253 8333 F. +1 604 253 8355 bart@thecorporation.tv
www.thecorporation.tv

DigiBeta ‘Eyypwpo-Aompdpavpo/Color-B&W 145

Bpapeia/Awards
F1d1k0 Bpapeio Kprukric Emtponc / Special Jury Award — IDFA
International Documentary Festival Amsterdam 2003, The Netherlands

BpaBeia 2xnvobeatag, lotopikou-Bloypagikou-Kowwvikov-Mohrtikou
Nrokiaveép, Hyou / History-Biography-Social-Political Documentary-
Overall Sound — Leo Awards 2004, Canada

BpaBeio Anpogiréatepne Kavadikrc Tawiag /
Most Popular Canadian Film —Vancouver IFF 2004, Canada

BpaBeio Kowo / Audience Award — Philadelphia FF 2004, USA
BpaBeio Kowou / Audience Award — Sundance FF 2004, USA

BpaBeio Kowol — Oeatifah Nrokipavrép Beaoahovikng 2004 /
Audience Award — Thessaloniki Documentary Festival 2004

Kahutepo Nrokipavtép / Best Documentary Film — Genesis Awards 2005, USA
Kahutepo Nrokipiavtép / Best Documentary Film — Genie Awards 2005, Canada

Emhextikn O\poypagia Mapk Akpmap/

Selected Filmography Mark Achbar

1992 Manufacturing Consent/Kataokeuaoviag ouvaiveon
1999 Two Brides and a Scalpel: Diary of a Leshian Marriage
2003 The Corporation/H etatpeia

Oihpoypagia T(évipep Apmot/Filmography Jennifer Abbott
1998 A Cow at My Table
2003 The Corporation/H etatpeia



Maykdopa ExkperdAevon/World Sales
Danish Film Institute, Denmark

T. +453374 3400

F. +453374 3401

dfi@dfi.dk

www.dfi.dk

First Hand Films, Switzerland
Esther van Messel

T. +4144 312 2060

F. +4144 312 2080
info@firsthandfilms.com
wwwfirsthandfilms.com

ZknvoBeaia-Owtoypagia/Direction-Cinematography: Pernille Rose
Grankjeer Zevapto/Screenplay: Jens Arentzen, Per K. Kirkegaard, Pernille
Rose Grankjeer Movtd{/Editing: Pernille Bech Christensen "Hyo¢/Sound:
Kristian Eidnes Andersen Mouatkii/Music: Johan Stderqvist Mapayw-
yo¢/Producer: Sigrid Helene Dyekjaer Mapaywyri/Production: Tju-Bang
Film, Denmark T. +45 3555 5530 info@tjubangfilm.dk www.tjubangfilm.dk
DigiBeta Eyxpwpo/Color 84

Bpapeia/Awards
Fidwn pveta / Special Mention — CHP: DOX Awards 2006, Denmark

BoaBeio Nopic 1Beve Kahutepou Meyéhou Mrkoug Ntokipavep /
Joris lvens Award for Best Documentary Feature — IDFA, Intenational
Documentary Festival Amsterdam 2006, The Netherlands

Mepvik Pole Mkpévyiep
Pernille Rose Grankjeer

Aavia/Denmark 2006

To povaotnpt
The Monastery: Mr. Vig and the Nun

Avth ivat n 1otopia Tou 82xpovou dyapiou Kupiou Biyk, o omoiog moté dev yvwptoe Ty aydm,
kat g adehoric ApBpoaiag, piag veapnc Pwoaidag povayig, n omoia katd Toxn -1 emewdn étot g
fitav ypa@to-— yiveral pépog e {wri¢ Tou. Mpw amd mevivta ypovia, o Népykev Adovepaev Biyk
ayopace 10 KAoTpo Xéopmylepyk otn davé(ikn UmaiBpo, okomehovTag va T PETaTpéYeL O (1o-
vaotpL. Taypa, botepa amd moAd xpévia, eTolpdletat va mpaypatomotioel T ovelpd Tou. Mia
opdda Pwaidwv opBodoswy povaywv kateuBivetal mpog Ta Kel, Kt €10t 1) povayikr {wH Tou Ku-
piou Bryk mpokerar v’ aAdger Spapatikd. AN ot povayég £xouv Ta Sikd Toug oxédia kat o Ko-
plo¢ Biyk mpémel va katavor o€l 0T1 0 SpOpOC yia Ty eKMAPwON TOU OVEipoU TOU €ivat oAU Ola-
(QOPETIKOC am’ auTtov mou pavralotav.

This s the story of 82-year-old bachelor Mr. Vig, who has never known love, and Sister Amvrosija,
a young Russian nun, who by chance, or destiny, becomes part of his life. Fifty years ago Jargen
Lauersen Vig bought Hesbjerg Castle, situated in the Danish countryside, with the purpose of tumn-
ing it into @ monastery. Now, many years later, he is about to realize his old dream. A group of
Russian Orthodox nuns are on their way, and thus Mr. Vig's solitary life is about to change dra-
matically. But nuns have plans of their own, and Mr. Vig must realize that the road to fulfilling
his dream is very different than what he imagined.

Emhektikn O\poypagia/Selected Filmography

1998 Der var sd mange glaeder../Those Were the Days

2001 Min morfar forfra/Repeating Grandpa (up/short)

2004 Det komplicerede familieliv/The Complicated Family Life (TV)
2005 Familien/The Family (TV)

2006 The Monastery: Mr. Vig and the Nun/To yovaotpt

2011 Love Addict
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Z1iitw ot avtimodec!
iVivan las antipodas!

Motog ivai o ouvtopdtepog Spdpog amd to Evipe Piog Tg Apyevtivig yia Ty KiveQikn pntpomoin
¢ Zavykang Mia evbeia ypappr mov mepvéel amd To KEVIPO TG yNg, apol autég ot 500 moAeIg
elvai avtimodec: Ppiokovral o€ Slapetpikd avribete Béoeic otnv emdveta e yng. Katd m didp-
KELO TWV EMOKEPEWY TOU 0€ TéooEpa {evydpia avtmodwy, o fpaBevpévoc vokipavtepiotag Bi-
ktop Kooakd@aki katéypawe €kove mov avatpémovy v avtilnyn mou éyoue yia t M. Eva
Opopgo, yaArvio nhioBacilepa oto Evipe Piog avtimapaBaMera e Toug BopuBwderg dpopoug
¢ Bpoxepri Zavykdng. AvBpwmot o {ouv 6Ty epnitd cuvdéovtat pe avBpwmoug mou okdfouv
bima o’ éva noaioteto. Meyahewwdn tomia mou kdBouvy Ty avéoa avtimapatiBevat e To xdog
piag peyahovmoAng. Autoi ot avtimodec potdlovy ouvdedepévor pubikd, evwpévol, katd kdamoto
Tpomo, péoa amd v avtibeon Toug. H tawvia Tov Kooakdgoki ivar pia andhavon yia Tic atobi-
O€LC, €V GLVAPTIAOTIKO KAAELOOOKOMIO TOV TAQVATN Hac.

What would be the shortest route between Entre Rios in Argentina and the Chinese metropolis
Shanghai? Simply a straight line through the center of the earth, since the two places are an-
tipodes: they are located diametrically opposite to each other on the earth’s surface. During his
visits to four such antipodal pairs, the award-winning documentary filmmaker Victor Kos-
sakovsky captured images that turn our view of the world upside down. A beautiful, peaceful sun-
set in Entre Rios is contrasted with the bustling streets in rainy Shanghai. People who live in a
wasteland are connected to people dwelling next to a volcano. Landscapes whose splendor
touches the soul are juxtaposed with the clamor of a vast city. These antipodes seem mythically
connected, somehow united by their oppositeness. Kossakovsky’s movie is a feast for the senses,
a fascinating kaleidoscope of our planet.

Emhektiki Opoypagia/Selected Filmography

1997 Sreda 19.VII. 1961/Wednesday 19.7.1961/Tetdptn 19.7.1961
1998  PaveliLyalya/Pavel and Lyalya/0 MaBeh kain Aihia

2000 ILoved You

2003 Tishe!/Hush!/2oot!

2006 Svyato

2011 {Vivan las antipodas!/Zfw ot avtimodec!

Naykoopia ekperalhevon/World Sales
Deckert Distribution, Germany

Heino Deckert

T.+49 3412156638

F.-+49 3412156639
info@deckert-distribution.com
www.deckert-distribution.com

ZknvoBeoia-Levdplo-Owroypagia-Movral/ Direction-Screenplay-
Cinematography-Editing: Victor Kossakovsky ‘Hyo¢/Sound: Guido
Beremblum Movatkr)/Music: Alexander Popov Mapaywyd¢/Producer:
Heino Deckert Mapaywyn/Production: ma.ja.de. filmproduktion, Ger-
many T. +49 341 983 9696 F. +49 341 215 6639 leipzig@majade.de
www.majade.de Zupmapaywyn/Co-production: Lemming Film (The
Netherlands), Gema Films (Argentina), Producciones Aplaplac (Chile), NHK
(Japan), ZDF/Arte, WDR (Germany), VPRO (The Netherlands)

HDCam Eyxpwpo/Color 104’

Bpapeia/Awards
Eidwr) Mveia / Special Mention — 15th DocsBarcelona Festival, Spain

Kahotepo Meyahov Mrikoug Ntokipavtép /
Best Full Length Documentary Award — Message to Man IFF 2011,
Saint Petersburg, Russia

Biktop Kooakdgpoki
Victor Kossakovsky

leppavia-OMavia
Apyevtva-Xii/

: Germany-The Netherlands

Argentina-Chile 2011



Maykoopia ekpetdAevon/World Sales
(CAT&Docs, France

(atherine Le Clef

T.+33 144596353

info@catndocs.com

Www.catndocs.com

IknvoBeoia/Direction: Rebecca (ammisa Qwtoypagia/Cinemato-
graphy: Lorenzo Hagerman, Fric Goethals Movta{/Editing: Pax Wasser-
mann, Madeleine Gavin "Hyo¢/Sound: Luis Mercio, Gabriel Coll Barberis,
Jesus Sanchez Padilla, Eduardo Trejo Mouatkn/Music: James Lavino, Alberto
Iglesias Mapaywydc/Producer: Rebecca Cammisa Napaywyr/Produc-
tion: Documentress Films, USA info@whichwayhome.net Zupmapa-
ywyr/Co-production: Mr. Mudd (USA)

DigiBeta Eyxpwpo/Color 83°

Bpapeia/Awards
E161k6 Bpapeio ¢ Emmpormnc yia ta AvBpwmva Akaiwpata /
Special Jury Prize for Human Rights — Traverse City FF 2009, USA

Pepméka KapiCa
Rebecca Cammisa

HIA/USA 2009

Amo ToU ApE OTITL pag;
Which Way Home

Eva vtokipavtép mou mapakolouBei aouvodeutoug avijhikoug petavdotes atn Sladpopn Toug
péoa amd to Me€iko, kaBwe mpoamaBouv va gtdcouvv oti¢ HMA. Eival maidid omwe n Oya kat
0 Opévry, 600 9xpova amd T Ovdolpa, Tov mpoomaboy ameyvwopéva va Taoouv oToug yo-
vei¢ Toug ati¢ HA- o Xoaé, évag 10xpovog amd to EA ZahBaddp, Tov omoio eykatéhewpav Aa-
Bpéumopol kai BpiokeTal Twpa Povog Tov 0 éva kévtpo TPo@UAAKIoNG 0To Meiko: kai o Ké-
Buv, éva 14xpovo «maidi tng mdtoac» amé v Ovdolpa, Tou omoiov n pntépa ekmiel nw¢ Ba
KataQépel va QTaoel 0Ty Apepkr yiava tne oteilet Aegtd. Mpokertat yia otopieg eAmidag kat
Bdppoug, amoyortevang kat OAPnC.

Afeature documentary film that follows unaccompanied child migrants on their journey through
Mexico, as they try to reach the United States. These are children like Olga and Freddy, nine-year-
old Hondurans, who are desperately trying to reach their parents in the United States; children
like José, a ten-year-old EI Salvadoran, who has been abandoned by smugglers and ends up alone
ina Mexican detention center; and Kevin, a canny, streetwise fourteen-year-old Honduran wh-
ose mother hopes that he will reach the US and send money back to her. These are stories of hope
and courage, disappointment and sorrow.

Emhektikn O\poypagia/Selected Filmography

2002 Sister Helen/H adehgn Xéhev (auv-oknvoBeoia/co-direction)
2004 Sunset Tuxedo (i puBomhaota/short fiction)

2009 Which Way Home/An6 ol nayie ont pag;

2012 God s the Bigger Elvis (uyi/short)
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O\poypaeia/Filmography

1971 Elprimer afio/The First Year/O mpatog ypovog

1972 Larespuesta de Octubre/The October Reply/H andvnon tou OktwBpn

1975 Labatalla de Chile, Parte I: La insurreccién de la burguesfa/ The Battle of Chile, Part I: The Insurrection of the Bourgeoisie/
H payn me Xig, pépog I H e¢éyepon te pmouplovadiag

1976  La batalla de Chile, Parte II: £l golpe de estado/The Battle of Chile, Part I: The Coup d'Etat/H péyn T XiMic, iépoc Il:To Mpaéikémnpia

1979 La batalla de Chile, Parte IIl: EI poder popular/The Battle of Chile, Part IIl: The Power of the People/H pdyn te Xivig, pépoc lll: H dovapin tou Aaov

1986 En nombre de Dios/In the Name of God/Ev ovéyatt tou Kupiov

1987 Larosa de los vientos/Compass Rose/To pddo twv avépwv (puBomhaoia/fiction)

1992 La Cruz del Sur/The Southern Cross/0 2taupdg tou Notou

1995 Pueblo en vilo/A Village Fading Away/Xwpt6 o aywvia

1997 Chile, la memoria obstinada/Chile, Obstinate Memory/Xi, n emipiovn piun

1999 Isla de Robinson Crusoe/Robinson Crusoe Island/To vt PoPvawvag Kpovao

2001 El caso Pinochet/The Pinochet Case/H undBeon Mvooet

2002 Madrid/Madpim

2004 Salvador Allende/2a\Badop Ahiévte

2005  Mi Julio Verne/My Jules Verne/0 lovAiog Bepv piou

2010 Astrénomos de mi barrio/Astronomers from My Neighborhood/Aatpovapiol g yerowi pou (py/short)

2010 Chile, una galaxia de problemas/Chile, a Galaxy of Problems/Xi\d, évag yahagiog mpoBAnudtwy (py/short)

2010 José Maza, el viajero del cielo/José Maza, the Traveller of the Sky/Xoo¢ Mdoa, 0 Ta§ibieymg tov oupavod (p/short)

2010 Oscar Saa, el técnico de las estrellas/Oscar Saa, the Technician of the Stars/Ookap 2da, 0 TeyvIkd¢ Twv GoTpwv (p/short)

2010 MariaTeresa y la enana marron/Maria Teresa and the Brown Dwarf/H Mapia Tepéoa kat o gadg vévog (pp/short)

2010 Nostalgia de la luz/Nostalgia for the Light/Nootahywvrag To gwg

V 4

Patricio Guzm



TevwwiOnke oto Zavtidyo tng Xihrjg o 1941. To evdlagépov Tou yia To vIokipavtép Sekivnae ota Téhn Tng dekaetiag Tou 50 dtav, wG épnog, mpwronpbe oe
MmN pe peptkég amé i Tawvies Tou Kpig Mapkeép, tou Opevpik Poaie kat tov Aovi Mal. Zmovdace kivnpatoypdgo oto Kivnpatoypagké Ivetitolto tou Kabo-
ko0 Navemotnpiov e XiAqg kat oty Enionpn Zxoh Kvnpatoypdgou otn Madpim, an’ émou ki amopoitnae e mruyio oknvoBeoiag t0 1970. 0 Tkouopdv ené-
otpee otn XIA 1o 1971 Kau oknvoBETae To mpwo Tou viokipavtép O mpwtog xpdvoc (El primer afio), mou kdAumTe Toug mpwToug dwdeka prveg e Kupépvnong
00 ZaABadop ANiévte. H tawia mpoBAqnke oti ailouaeg T xwpag v idta xpovid. O [dMog viokipavtepiotag Kpic Mapkép, mou ekeivo Tov kaipd Bplokotav
0tn X\, oupmTwpaTikd eide Ty Tawia katmpoBupiomonBnke va ondrioet atn dtavopr e ot fakhia. Avo ypdvia apyotepa, kat tah o Mapkép mpoogpepe aTov
Tkouopdv avektipntn BoriBeta, Xapiloveag Tou pmopmive @ o XpelalbTav yia va EeKivioel Ta yupiopata Tou vokipavtép H Mdyn e Xidii (La batalla de Chile),
Huag Tpuhoyiag SdpKelag TE00EPIOLOL WPWV Yia Tov TENEUTaio pdvo Tou AMiévte otnv eSouaia. Ta yupiopata dipkeaav éxpl T pépa Tou mpagikomipatog.

Tnv nuépa tou mpagikomparog, o kouopdv guhakiotnke 1o EBviko Ztadio tne Xing, omou kat mapépewve eykAwpiopévoc yia 15 pépeg. Otav agpébnke ehev-
Bepoc, épuye yia v Evpwm, maipvovtag padi Tov Ta koutid Tou @AY, Exei Sexivnae va Ydyvel yia XpnpatodoTnon mpoKelpévou va OAoKANPWaEL TV Tatvia
T0u. Auth T @opd, oavida swtnpiag étetve To KouBaviko Kivnpatoypagikd lvatitotto (ICAIC), mou mpooépBnke va avahdfet trv ohokAqpuon Tou povtad kau
TV ANV epyactav Tou post-production g Tawiag. 0 Mkouopdv miye otnv ABdva kat teeiwae Ty tawvia Niya xpovia apyotepa. H Mdyn me Xidij (La batalla
de Chile) képdioe 6 peydha BpaBeia oty Eupwmn kat T Aatwviki Apepikn Kat Bprike dlavopn 0To eumopikd KOKAwpa o€ 35 Y0pec. To KIVnpaToypapko me-
plodikd Cineaste v avakipuge «pia amd Tig Oéka kahiTepes MONTIKES Tawieg TG emoyi¢ pagy. Apydtepa, o Tkovapdv, mov (oo otn lomavia kat apydtepa
otn lahhia, ouvéyioe va yupidet viokipavtép, mOMA ek Twv omoiwv emkevipwOnkav o€ {nTripata Te xwpag Tov. To 1986 yOploe To £v ovdpatt tov Kupiou (En
nombre de Dios, Meydho Bpapeio, Deotiah GAwpevtiag 1987) yia tov aywva tng KaBohikr ExkAniag yia ta AvBpomva Akatwpata otn Xiki. Amd to 1990
w¢T0 1992 yopile Tov Zraupd Tou Nétou (La Cruz del Sur, Meydho Bpapeio, DeotiBah Macoahiag 1992) yia  Beoloyia te ameheubépwang kat T Adik Bpn-
okoAnWia. To 1995, T0 Xwpid oe aywvia (Pueblo en vilo) €ixe w¢ Bépa Ty 10TopIKR PN evog peSikavikou Xwptov. To 1997, to Xidi, n emiuovn pvriun (Chile,
la memoria obstinada) diepeuvouae T GuMoyIkr oAk apvnaia otn X To 1999 épepe To Niai tou Popivava Kpodaou (Isla de Robinson Crusoe), pe Bépa
10 OWVUHO vnai ot avolytd T Xng. To 2001, n YiéBean Mvooet (El caso Pinochet) eétaoe ) vopikr uméBeon dieBvolc evdiapépovtog mou KvnBnke oe
Bapog Tou Ztpatnyol Aouykouoto Mvoaét (Meyaho Bpapeio, DeotiBdh Masaahiag 2001). To 2002, o Tkouapdv ohokAipwae To Madpity (Madrid), pa mpo-
OWIKN paTid otny mpwtebouoa e lomaviag. Xt ouvéyela, yoptae 1o 2aABaddp ANiévte (Salvador Allende), mou kukho@dpnae amd Ty Icarus Films to Zemépppto
700 2006. H BpaBeupévn auth Tawvia, mou étuye peydng amodoync, agnyeitat Ty otopia Tou AMévTe, amd Ta veavika Tou xpdvia ato Bakmapaioo kat Tig mpa-
TEC TOU TIPOEOPIKEC KAPMAVIEC, XL TIC Bappahéeq KpaTIkéS HeTappuBpioeiC mou mpdTelve Kai To Bavatd Tou oto Biato 8§10 mpadikommpa otig 11 Zemtepuppiov
70U 1973. H mo mpdepatn Tawia tou Nkouspdv eivat évag Bavpdotog mpoownikog otoxaopoc, 1o Noatadywvrag to gw (Nostalgia de la luz, 2010), mou kép-
d10¢ 10 Bpapeio yia to Kahutepo Ntokipavtép (Prix ARTE) ¢ Evpwmaiki Akadnpiac Kwnpatoypdgou, kat oupmepihi@Onke otn Aiota pe ti¢ 10 kahitepeg Tat-
vieg Tou 2010 Tou meplodiko Sight & Sound.

0 Marpiato Mkouopdv ivau emkegahic Tov PeatidA Ntokipavtép FIDOCS ato Zavidyo te XN, mou idpuae o iblog To 1997. Zet oo Mapiot pe ) Pevdre Zayoe,
ou ouvepyddetat padi Tou oTa oevApLa TWV TAVIGY TOU Kat fjtav apaywydg oto Noatadywviag o gwe. 01 6uo kopeg Tou, Avopéa kat Kapiha, ivat miong oknvo-
BéTIde Kau ouppETEXOLY KaTd Katpolc oTIC SOUAELE Tou.

Patricio Guzman was born in 1941 in Santiago, Chile. As an adolescent in the late 1950s he became drawn to documentary filmmaking when he had the
opportunity to see films by Chris Marker, Frederic Rossif and Louis Malle. He studied filmmaking at the Film Institute at the Catholic University of Chile, and at the
Official School of Film in Madrid, where he obtained his degree in Film Direction in 1970. Guzman returned to Chile in 1971 and directed his first documentary,
The First Year, which covered the first 12 months of Salvador Allende’s government. The film was shown in commercial theaters that very year. The French docu-
mentary filmmaker Chris Marker, who was passing through Chile at the time, happened to see the film and offered to help screenitin France. Two years later, Marker
again provided invaluable assistance when he donated the raw stock necessary to commence filming The Battle of Chile, Guzman's 4%2 hour documentary trilogy
about Allende’s final year. Filming lasted until the very day of the coup detat.

The day of the coup, Guzmén was imprisoned in Chile’s National Stadium, where he remained for 15 days. After regaining his freedom, he left for Europe with
his film canisters in tow. Once there, he began to search for the economic means to complete the film. This time, help came from the Cuban Film Institute ( ICAIC)
which offered to support the editing and post-production. Guzmén flew to Havana and finished the film a few years later. The Battle of Chile won six Grand Prizes
in Europe and Latin America. It was shown in commercial theaters in 35 countries. The film magazine Cineaste declared it, “One of the ten best political films in
the world”

Later, Guzman, living in Spain and then France, continued to make documentaries, many of them focusing on Chilean concerns. In 1986, he made /n the Name
of God (Grand Prize, Florence '87) about the Catholic Church’s fight for human rights in Chile. From 1990 to 1992 he worked on The Southern Cross (Grand Prize,
Marseille '92), about the theology of liberation and popular religion in Latin America. In 1995, A Village Fading Away focused on the historical memory of a Mex-
ican village. In 1997, Chile, Obstinate Memory (Sundance Film Festival, 1998) looked into collective political amnesia in Chile. The year 1999 brought Robinson Cru-
soe Island, about the remote Chilean island of the same name. The Pinochet Case in 2001 examined the international legal case brought against General Augusto
Pinochet (Grand Prize, Marseille ‘01). In 2002, he completed Madrid, a personal look at Spain’s capital. More recently he made Salvador Allende, which Icarus Films
released in September, 2006. This acclaimed, award-winning film tells Allende’s story, from his youth in Valparaiso and his early presidential campaigns, to his bold
nationalist reforms and his death during the violent rightist coup of September 11, 1973. Guzman's most recent film is the gorgeous and personal meditation Nos-
talgia for the Light (2010), which won the prize for Best Documentary (Prix ARTE) at the European Film Academy Awards, and was named one of the Top Ten Best
Movies of 2010 by Sight & Sound magazine.

Patricio Guzman currently chairs the International Documentary Film Festival (FIDOCS) in Santiago, Chile, which he founded in 1997. He lives in Paris with Re-
nate Sachse, who collahorates on the scripts for his films and produced Nostalgia for the Light. His two daughters, Andrea and Camila, are also filmmakers and fre-
quently collaborate on his projects.
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€107 SUMnoyn003@ d3A0mo1N \pgLo3 o5l Aprionod | 0101010|] 747 kg

H payn e Xing
The Battle of Chile [La batalla de Chile]

Xi\j-Koopa-TaMhia/Chile-Cuba-France 1972-1979

H Mdyn e Xidri¢ eivat éva 10topiké viokipavtép mou otn dekaetia tou 70 kat tou ‘80 davepn-
Bnke o€ 35 Y0peC ava Tov KOGHO. A mpOKeITal yia pia Tawia amd VAiKO apyeiou- eivat évavio-
KOUHEVTO Trou yupioTnke KaBuwg ektuiooovtav Ta yeyovota. O dnuioupydg Kat oknvoBétng
doUAeYe e To ouvepyeio ToU v Péow Twv e§eNiSewy. To aompopavpo @ 16 xhtoaTav Tov ypn-
olpomotnBnke yla ta yupiopata frav pia dwped tou [dou viokipavtepiota Kpig Mapkép kat
T0 Povtal mpaypatomotBnke xdpn otn cuvepyasia tou KouBavikou lvetiroutou Kivnpatoypd-
@ou (ICAIC). 0 Xopxe Mikep ZiNBa, o eikovohmTng T Tawiag, amryOn and Ty acTuvopiia Tou
Mivooét. Akpa orpepa, n Toxn Tou ayvoeital. Eivar évag amé toug 3.000 mou mapapévouy ayvo-
o0pevol otn Xihr. H tawia hoyokpifnke otn Xikr kat dev mpoBAiBnke moté and v Kpatiki -
Aedpaon. To apepkaviko meplodikd Cineaste tn Bewpei «plia amd Ti¢ 6éka KaAITEPES MONTIKES
Tawieg aToV KOO0,

The Battle of Chile is a historical documentary which in the seventies and eighties was distrib-
uted in 35 countries around the world. It is not a film made from archives; it is a document filmed
as developments took place. Its author and director worked with a crew in the midst of events.
The material used (16mm black and white film) was contributed by the French documentarian
Chris Marker and the editing was made possible thanks to the collaboration of the Cuban Cin-
ematography Institute (ICAIC). Jorge Miiller Silva (the film’s cameraman) was kidnapped by
Pinochet’s military police in November 1974. His whereabouts are still unknown. He is one of
the 3,000 that remain ‘disappeared’in Chile today. The Battle of Chile has been subject to cen-
sorship in Chile and has never been aired by public television. The American film magazine
Cineaste called it “one of the best political films in the world.”

ZknvoBeaia/Direction: Patricio Guzmdn Zevapio/Screenplay: Patricio
Guzmdn, Pedro Chaskel, José Bartolomé, Julio Garcia Espinosa, Federico Elton,
Marta Hamecker, Chris Marker @wtoypaeia/Cinematography: Jorge Miiller
Silva Movtd{/Editing: Pedro Chaskel ‘Hyo¢/Sound: Bernardo Menz Napayw-
yo¢/Producer: Patricio Guzmdn Napaywyry/Production: Equipo Tercer Afio,
(hile DigiBeta Aompdopaupo/B&W 272

Bpapeia/Awards
Meyého BpaBeio / Grand Prix — Grenoble [FF 1975, France

BoaBeio tou Kpirr) / Judge’s Prize — Leipzig FF 1976, Germany
Meyého BpaBeio / Grand Prix — Grenable IFF 1976, France
Meyého BpaBeio / Grand Prix — Brussels IFF 1977, Belgium
Meyaho BpaBeio / Grand Prix — Benalmadena IFF 1977, Spain
Meyého Bpapeio / Grand Prix — Havana FF 1979, Cuba
Naykoopia ekpetdAevon/World Sales

Atacama Productions, France

Renate Sachse
renate.sachse@wanadoo.fr



Mépoc I: H e€éyepon tn¢ pmovplovadiag vsrs s)
Part |: The Insurrection of the Bourgeoisie

[Parte I: La insurreccion de la burguesia]

0 ZoABadop Ahévte Badel pmpog éva mpoypappa PIUIKWY KOVWVIKWY Kal TONTIKGY PeTap-
puBpiocwv. Amo T mpwtn pépa, n Ae§id Eekivd pia oelpd amepyiav evavtiov Tou, €ve) o Aeu-
k¢ Oikog aoKei a0QUKTIKES OlKovOpIKEG méaelG. Mapd To pmoikotdd, To Mdptio Tou 1973 ta kop-
para mou otnpiouv Tov AMiévte kepdilouv 1o 43,4% Twv Prigwv. H Aeéid apyiel va katahapaivel
¢ dev Ba v wpehjoouy ot voppee dladikaoiec. Z1o e€i¢, N oTpatnyIkn Toug Ba eivar auth
Tou mpaikommpatoc. H Mdyn e Xidrig eivat pia vwmoypagia mou deiyvel, Briua mpog Bripa, av-
T€C T MPASEL oV ouvTdpagav Tov KOOHO.

Salvador Allende begins a program of profound social and political changes. From day one, the
Right organized a series of wildcat strikes against him, while the White House exerted a stran-
glehold on the economy. In spite of the boycott, in March 1973 the parties in support of Allende
won 43.4 percent of the vote. The Right came to realize that legal mechanisms would no
longer work for them. From then on, their strategy would be the strategy of the military coup.
The Battle of Chile is a tapestry which shows, step by step, these acts that shook the world.

Mépoc I1: To mpaikommpia asrs,ss)
Part II: The Coup d’Etat [Parte II: El golpe de estado]

Avdpeoa oo Mdptio kat To Zemtéuppto tou 1973, n Aptotepd Kat n Aeid épyxovrat aviipétn-
TIeC 0T0UC GPOLOUC, 0T EPYOOTAOL, 0T SIKAOTHPLA, 0T TavEMOTAA, 0To KowoBoUo Kai oTa
MME. H katdotaon €yet grdoet oto ampoywpnto. Ot Hvwpéveg Molieieg xpnuatodotolv Ty
amepyia Twv 0nywv goptnywv kat umodavAi(ouv To Kowwvikd dog. O ANiévte mpoomabei va
TETO)El GUPQWVia e TI¢ duvdper Twv Xplotiavodnpokpat@v, aAd dev ta katagépvet. Ot bia-
Qwvie péoa otoug kOAoug T¢ Aplotepdac o€hvouv T Kpion. 0 oTpatdg Eexivd va ouvwpoTED
010 BaAmapaioo. Mia peydn pepida g peoaiag tdéng umoatnpilel o pmoikotdl Kai Tov ep-
@0OMo moepto. Xi¢ 11 Lemtepppiov, o Mvoaét Boppapdiler To Mpoedpikd Méyapo.

Between March and September of 1973, the Left and Right face off in the streets, in the fac-
tories, in the courts, in the universities, in Parliament, and in the news media. The situation is
becoming unsustainable. The United States finance the truckers’ strike and foment social
chaos. Allende tries to reach an agreement with the powers of the Christian Democracy, but fails.
Dissent within the Left wing exacerbates the crisis. The military begins to conspire in Valparaiso.
A wide sector of the middle class supports the boycott and civil war. On September 11, Pinochet
bombs the Presidential palace.

Mépoc Il H d0vapn tov Aaob psrs, )
Part Ill: The Power of the People [Parte Ill: El poder popular]

210 mePIBWPLO TwV eyahwv yeyovaTwv ou agnyolvial Ta dUo mpwra épn e Mdyng e Xidig,
mapatnpodvTat kat GAa, xwpic mponyolpevo Gavdpeva —kdmola am’ autd egripepa Kt avohokAr-
PWTa—T0 OMOia GUYKEVTPWVEL T0 TPiTo PéPog TG Tawviag. MoMé pepideg Tou mnBuopol kat 1dieg
TAKOWWVIKA oTp@paTa mov urtoaTnpilouy Tov ANévte aTivouy pia oelpd GuMoyIkwv Spdoewv: Kol-
VOTIKEC amoBriKeg Tpogiiwv, ZuvtovioTikés Epyoataotakég Emrponé Aywva, empomég aypotavk.d.,
IOV £XOUV WG OTOXO Val £E0UbETEPWAOLY TO YA0G Kal vl Eemepdoouy TV Kpian. O opyavaoelS au-
TEC, TIOU 0TIV MAELOYN(ia TOUE GUYKPOTOOVTAL AUBOPYINTA, GUVIOTOUY vl <KPATOG» €V KpdTel.

On the sidelines of the large-scale events that are narrated in parts | and Il of The Battle of Chile,
other unprecedented phenomena — sometimes ephemeral and incomplete — are also taking
place and are presented in the film’s third part. Many sectors of the population and in partic-
ular the social strata in support of Allende organize a series of collective actions: community
food warehouses, industrial cordons, farmers’ committees, etc., with an aim to neutralize the
chaos and overcome the crisis. These institutions, the majority of which is spontaneously set
up, represent a “state” inside the State.
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0 Xtavpog tov Notov
The Southern Cross [La Cruz del Sur]

Exovtag w¢ ouvdeTiké potiBo Ta Bpnokepata g Aatvikig Apepiknc, N Tawia eotialel oTig
mipokohoppravéc puBohoyieg, aTov epyopd Tou Aeukol avBpwmou, aTov GUYKPNTIOHS TIou
akohouBnoe kai otn Beoloyia T¢ amehevBEépwanc. To Kevipikd Bépa ivat n «Aaiki Bpn-
okoAnUia». Xtn Aatvikiy Apeptkn, n BpnokoAnyia autr oxnpatilet éva idog lepig mepto-
XN¢, mou Bpiokouy kataglylo ekatopplpla iBayeveic. To idto mpdypa cuppaivel otn Bpa-
Qi 6mou Ta a@pikavika Bpnokedpata cuykpotody GMn pia duampdattn meployr, mou
Aertoupyei emiong w¢ oxuPo Kat Kataguylo.

Taking Latin American religions as its connecting theme, the film focuses on pre-Colom-
bian myths, the arrival of the white man, the syncretism that ensued, and liberation the-
ology. The principal subject is“popular religiosity”. In Latin America, this religiosity forms
a type of sacred territory where millions of indigenous people seek refuge. The same
thing happens in Brazil, where the African religions constitute another impenetrable ter-
ritory, which also functions as a bastion and sanctuary.

Naykoopia ekperallevon/World Sales
Atacama Productions, France

Renate Sachse

renate.sachse@wanadoo.fr

IknvoBeaia/Direction: Patricio Guzmdn Levdpio/Screenplay: Patricio Guzmén,
(amila Guzmédn Owroypagia/Cinematography: Antonio Rios Movta{/Editing:
Marcelo Navarro ‘Hyo¢/Sound: Walter Goulart llapaywyo¢/Producer: Patricio
Guzmdn Napaywyn/Production: Quasar Films for TVE, Spain

DigiBeta Eyxpwpo/Color 75" Apyevtivi/Argentina 1992

Bpapeia/Awards
Meydho Bpapeio /
Grand Prix — Marseille International Documentary Film Festival 1992, France

BoaBeio Ntokipavtép / Documentary Award — Amiens IFF 1992, France
BoaBeio «lotopikric Xypric» /“Tiempo de Historia” Award — Valladolid IFF 1992, Spain

BpaBeio «EhevBepou Mvebatoe /
“Spirit of Freedom” Award — Jerusalem FF 1994, Israel

BpaBeio Ocic / Ocic Award — Amiens IFF 1992, France

Fidi Mveia / Special Mention — Fribourg IFF 1993, Switzerland



X1\R, n emipovn pvipn

Chile, Obstinate Memory [Chile, la memoria obstinadal

IknvoBeoia-Levapio/Direction-Screenplay: Patricio Guzmén Owroypaeia/Ci-
nematography: Fric Pittard Movta{/Editing: Heléne Girard Hyoc/Sound: Boris
Herrera Mouotkn/Music: Robert M. Lepage Mapaywydc/Producer: Yves Jean-
neau, Fric Michel Mlapaywyr/Production: Les Films dlci T, +33 14452 2323 F. +33
14452 2324 courier@lesfilmsdici.fr www.lesfilmsdici.fr Zupmapayowyr/Co-pro-
duction: ONF for ARTE, France DigiBeta Eyxpwpo/Color 58’
XiN-TaMia-Kavaddg/Chile-France-Canada 1997

Naykoopua ekpetaAevon/World Sales
Atacama Productions, France

Renate Sachse

renate.sachse@wanadoo.fr

Bpapeia/Awards
BpaBeio Kowol /Audience Award — Marseille International Documentary FF 1997, France

Meyaho BpaBeio / Grand Prix — Festival Dei Popoli 1997, Italy

Aetirepo Bpapeio Kahutepou Ntokipavtép / Second Prize for a Documentary — Havana FF 1

Xpuar) 2neipa / Golden Spire Award — San Francisco FF 1998, USA

Mpw and €ikoat xpovia, yupiotnkav moAEG Tawieg pe BEpa Tov amioTeuTo ENAVAOTATIKG TTU-
petd mou eiye katahdfet n X ™ dekaetia tou ‘70, emi kuBépvnong ANévre. Eva amé autd
Ta vToKIpavtép, H pudyn e Xidrig, amotimwoe evapywe auTiiv TV PayUaTIKOTNTA Kat Ta-
&idee o’ Oho Tov kAapo. To 1997, 0 dnuioupyoc tou eméotpele 0Tn XIAR, suvodeia evoc -
KpOU GLVEPYEIOV, Y1 Vel EMOKEQTE yia 1o Gopd akGn Tov T6To Omou EKTUNXTNKaV Ta Ve~
YOVOTA Kal Ve GUVaVTHOEL KATOLOUE aMmd TOUG XaPAKTAPES TG MaAatdTepng Tawviag.

Twenty years ago, numerous films were made about the incredible revolutionary fever that
had seized Chile in the seventies, during Allende’s governance. One of these documentary
films, The Battle of Chile, showed this reality in a very clear way and traveled over the world.
In 1997, its director returned to Chile, accompanied by a small film crew, to once again visit
the original settings and meet with some of the characters from the earlier film.

997, (uba

Kahurepo Momkd Nrokipaveép, Kahotepo Kavadikd Ntokipavep / Best Political Documentary, Best Canadian Documentary — Hot Docs Festival 1998, Canada

Meyaho BpaBeio, Kahutepo lotopikd Ntokiuavrep, Kahutepn 2knvoBeoia, Kakitepo Movtdl /
Grand Prix, Best Historical Documentary, Best Direction, Best Editing — Yorkton International Documentary FF 1998, Canada

Kahrepo Ntokipavrép / Best Documentary Film — Saint Louis IFF 1998, USA

Fidikn Mveia / Special Mention — Columbus International Film and Video Festival 1998, USA

Eidik Mveia / Special Mention — Shanghai Television Festival 1998, China

Meyaho BpaBeio / Grand-Prix — Docaviv, The Tel Aviv International Documentary FF 1999, Israel

Aetrepo Bpapeio / Second Prize — Leipzig FF 1999, Germany
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H umoBeon Mivooét
The Pinochet Case [El caso Pinochet]

Tnv Tpitn 22 ZemtepBpiov 1998, 0 Aovykouato Mivooét ouveNjpBn ato Aovdivo e Ty katnyopia
NG YEVOKTOVIag, TG TPOPOKpaTiag kal Twv acaviatnpiwv. To VTOKIHAVTEP QUTO EPEVVE TIC VOI-
ké¢ amapyéq e uméBeang otn lamavia, dmou Eekivnoe d0o xpdvia mpwv T 6OMYR Tou MvooeT.
Me Tou¢ mpwTaywvIoTéS TNG Tawiag —avapeod toug o dnudatog katryopog Kdphog Kaotpeadva,
mov uméBale Ti¢ katnyopiec, Kat o dikaothc Mmataodp Mkapady, mou Tig umooTipiée kal eéédwae
10 évtahyua c0MnYNg-— n YdBean Mvoaét agnyeitat mac pia pikpr opdda avBpwmwv ot Madpim
¢0eoe I Baoeic v’ autd To anibavo katdpBwpia: va culneBei évag Siktatopag 25 xpovia petd Ty
avanyn tne e€ovaiag. To évtalpa oOMnYng emdoOnke amd ) Zkdthavt Ndpvt, kaun Yirdbeon M-
voaeT mapakohouBei kai Ti¢ diepyaoieg Tov Bpetavikol vopkoy 6UOTAATOC OV makololBnaav.
0 Xtpatnydg mépace 503 pépeg o€ Kat' oikov mePLOPIOPO 0€ pita EmavAn 6w amd To Aovdivo,
womou 1 kuBépvnon Tovt Mmhep Tov dpnoe ehetBepo yia Adyoug uyeiag. Qotooo, €ixe mponynBei
N 10TOPIKA Kal e Stebvr avtiktumo amégaon ¢ Bovlrg twv Adpdwv, n omoia agaipoloe amd tov
Mivogét T vopikr Tou aculia Kat Opile mw ak6pa Kat oL EMKEQAARC KpaTwy Pmopoly va Bewpn-
Bolv umelBuvol yia ykNjpata katd e avBpwmotntac.

OnTuesday September 22, 1998, Augusto Pinochet was arrested in London, accused of genocide,
terrorism and torture. The film investigates the legal origins of the case in Spain, where it began
two years before Pinochet’s arrest. With the film’s protagonists, among them the prosecutor Car-
los Castressana who filed the charges, and Judge Baltasar Garzén, who upheld them and issued
the arrest warrant, The Pinochet Case explores how a small group of people in Madrid laid the
groundwork for this incredible feat — catching a dictator 25 years after his rise to power. Scotland
Yard served the arrest warrant, and The Pinochet Case also follows the workings of the British le-
gal system that ensued. The General spent 503 days under house arrest at an estate outside Lon-
don, until Tony Blair's government released him on grounds of ill health — but only after the House
of Lords, in an historic decision with international repercussions, divested him of his legal immu-
nity, ruling that even heads of state can be held accountable for crimes against humanity.

IknvoBeoia-Levapio/Direction-Screenplay: Patricio Guzmdn Owtoypa-
@ia/Cinematography: Jacques Bouguin Movta{/Editing: Claudio Martinez
"Hxo¢/Sound: André Rigaut Napaywydc/Producer: Richard Copans Mapa-
ywyr/Production: Les Films d'lci, France

DigiBeta Eyxpwpo/Color 108" [ahia/France 2001

Bpapeia/Awards
Meyého BpaBeio / Grand Prix — Marseille International
Documentary FF 2001, France

BoaBeio «Xpuar MoAn / Golden Gate Award — San Francisco IFF 2002, USA

Naykoopia ekperdaAlevon/World Sales
Les Films d'lci, France

T.+33 14452233

F. 433144522324

courrier@lesfilmsdici.fr

www.lesfilmsdici.fr

Atacama Productions, France
Renate Sachse
renate.sachse@wanadoo.fr



IknvoBeoia-Levapio/Direction-Screenplay: Patricio Guzman Qwroypaepia/Ci-
nematography: Julia Mufioz, Patricio Guzmdn Movta{/Editing: Claudio Martinez
"Hxo¢/Sound: Alvaro SilvaWuth Mouatki/Music: Jorge Arriagada Mapaywydc/Pro-
ducer: Jacques Bidou Mapaywyn/Production: JBA production, France T. +33 1
48048460 F. 33 14276 0967 jbaprod@jbaproduction.com www.jbaproduction.com
Tupmapaywyr/Co-production: Les Films de la Passerelle (Belgium), CV films (Ger-
many), Mediapro (Spain), University of Guadalajara (Mexico), Patricio Guzmdn Produc-
ciones (Chile) DigiBeta Eyypwpo-Aemipdpavpo/Color-B&W 100°
[aMia-BeéNyio-Teppavia-lomavia-Me€iko-Xihi/
France-Belgium-Germany-Spain-Mexico-Chile 2004

Bpapeia/Awards
Kahtepo Eupwmaikd Ntokiuavrép / Best European Documentary — Annecy Biennial
Spanish Film Festival 2004, France

Meyého BpaBeio / Grand Prix — Lima Latin American FF 2004, Peru
BpaBeio Kowou / Audience Award — Salzburg FF 2005, Austria

BpaBeio Aktaodp twv Evikav Texvav / Altazor Award of the National Arts 2006, Chile

Naykoopia ekperaAlevon/World Sales
Atacama Productions, France

Renate Sachse

renate.sachse@wanadoo.fr

2aABadop ANiévte

Salvador Allende

Autoc 0 popog TIyr¢ mov amoTiel o Tkouapdv atov mpwny mpoedpo ¢ X gépvel oTo vou
10 hapmepd Ovelpo mou {noe 1 yevid Tou, 0T0 0Toio 1) MOAITIKT UTTHPEE GUVGVUN LE T 0U-
Tomia. H tawia avakataokevalel  {wn Touv «ouvtpdpou Mpoédpoun, amd Ty madikn tou
nhiia oto Bahmapaioo péypt o Bdvato tou otig 11 XemtepBpiou 1973. NMpoegdpyovoa
Hop@n TS Xthavig aplotepdq ald kat TG totopiag e Xikdg Tou 200v alwva, o ANiévte
oKlaypageital o€ 0Ao Tov To PéyeBog w¢ PUBIKAC KOWWVIKOC aywvIoTHC, Eva e&ioou mpo-
BaMerat kat n avBpaymvr Tou didotaon.

This homage that Guzman pays to Chile’s ex-president recalls the radiant dream that his
generation lived out; a dream in which politics and utopia were synonymous. The film re-
constructs the life of “Comrade President” from his childhood in Valparaiso to his death on
11 September 1973. A leading figure of the Chilean Left and of the history of 20th century
Chile, Allende is portrayed to his full stature as a legendary social fighter. At the same time,
the film faithfully conveys his human dimension.

€107 [eA1s34 A1euawnIoq HIUOeSsy| Yyl  UPLIZNG) OPLIRY  /H7
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Chile, a Galaxy of Problems [Chile, una galaxia de problemas]

Meptkoi dnpoatoypagol, totopikoi, iknydpot kat Yuyohdyot piholv yia T xihiav apvnaia,
0€ 0)€01 e T0 10TOPIKO mapeABov. Zuppetéxel emiong o Xoudv Epikio Toéipe, mpany emike-
@ali¢ Tou Ythiavoy 0Tpatou, mou mpe PéPog aTo Mpagikomnua evdvtia otov aABadop
ANiévte 10 1973.

Several journalists, historians, lawyers, and psychologists, talk about Chilean amnesia with
respect to the historical past. Also participating is the former Commander-in-Chief of the
Chilean Army, Juan Emilio Cheyre, who took part in the overthrow of Salvador Allende in 1973.

Iknvobeoia-Levapio/Direction-Screenplay: Patricio Guzmdn Owtoypa-
@ia/Cinematography: Katell Djian Movta{/Editing: Patricio Guzmdn, Em-
manuelle Joly ‘Hyo¢/Sound: Freddy Gonzdlez Mouakn/Music: Miguel Miranda,
José Miguel Tobar Napaywyd¢/Producer: Renate Sachse Mapaywyn/Production:
Atacama Productions, France DigiBeta Eyypwpo/Color 32°

Xi/Chile 2010

Naykoopia ekpetdhevon/World Sales
Atacama Productions, France

Renate Sachse

renate.sachse@wanadoo.fr



IknvoBeata-Levapio/Direction-Screenplay: Patricio Guzmdn Owtoypa-
@ia/Cinematography: Katell Djian Movta{/Editing: Patricio Guzmén, Em-
manuelle Joly ‘Hyog/Sound: Freddy Gonzdlez Mouaikn/Music: Miranda & Tobar
Napaywydg/Producer: Renate Sachse Mapaywyn/Production: Atacama Pro-
ductions, France renate sachse@wanadoo.fr, Blinker Filmproduktion & WDR (Ger-
many), Cronomedia (Chile) HDCam ‘Eyxpwpio/Color 90°
XiA-laMia-lomavia-Teppavia/Chile-France-Spain-Germany 2010

Naykoopa ekpetdAevon/World Sales
Atacama Productions, France

Renate Sachse

renate.sachse@wanadoo.fr

NootalywvTag 10 Q¢
Nostalgia for the Light [Nostalgia de la luz]

2N X, o€ vPOpETpo TPLOV XINGSWY HETPWY, 0TPOVOOL aM’ 6AO TOV KOGHO GUYKEVTPGVOVTaL
0TV £pnuo Atakapa yla va mapatnprjoovy T aotépla. 0 oupavog T Eprou €ivat 1000 Ka-
Bapoc mou Toug emtpémet va douv péxpt Ta aivopa Tou oUpmavTog. ESw, N apeiiktn Beppd-
tatou Hhov kpatd avémaga Ta avBpwmva Aeipava: podjueg, eepeuvnTé kat peralMwpl-
Xoug, ald kat amopevapia Twv MOMTIKWY Kpatoupévwy g diktatopiac. Ki evw amé ta
mapatnenTiptd Toug ot actpovopol pehetolv Toug mo pakpvolg yahagiec avalntwvtag on-
pddia e§wynvng {wng, 0Tn OKIA TV A0TEPOGKOMEIWY, Yuvaike akaBouv 0To Ywpa g epi-
10U Y10 TOUG £§0PAVIOHEVOUC GUYYEVEIS TOUC...

In Chile, at an altitude of three thousand meters, astronomers from all over the world gather
togetherin the Atacama desert to observe the stars. The desert sky is so translucent that it al-
lows them to see right to the boundaries of the universe. It is also a place where the harsh heat
of the sun keeps human remains intact: those of the mummies, explorers and miners. But also
the remains of the dictatorship’s political prisoners. While the astronomers examine the
most distant galaxies in search of probable extraterrestrial life, at the foot of the observato-
ries, women are digging through the desert soil in search of their disappeared relatives...
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Ntokipavtép yia maibid

Aifovca Opivta hdmma (AmoBrikn A, Aipdvi)
15 & 19-22 Mapriou 9:00-11:00 & 11:00-13:00

To 150 OeoiBa Ntokipavtép Oagahovikng — Eikéveg Tou 21ov alwva mapou-
01Ce1 p£tog dUo KuKhoug ekmatdeuTIKWY MPoBoAwV yia pabntéc mpwtofddpiac kat
devtepoPadiiag ekmaidevong pie Titho «MpokAnon: AVTIHETAMIOE TOUG POBOUC
00U» Kal «2eBaopoc otn dlagopeTikoTTar. Ta vioKIpavtép Ba matytodv ot e1di-
kéc mpopoAéc yia oyoheia v Mapaakeur) 15/3 kat amd Ty Tpitn 19 éw¢ kat v
Napaokeun 22 Mapriov 2013. H eigodoc oTic mpoBoég ivar eAedBepn.

MpokerTal yta 16 pIKpoL PKOUG TaIviEg TEKHNPiwaNg, Tou £Xouv YuploTei eldika
yia maudid kat epripoug. O tawieg mpoépyovtat amd tv OMavdia, T Kpoaria, Ty
Kompo, v ENdda, T Feppavia, o lopanh, T Zoundia kait Zeppia.

H Cwovn exmaideutikav mpoBohav tou 1500 Deatidh Ntokipavtép Osaoahovikng
— Ewdvec Tou 210v atwva @ododei va kahiepyrioeL To evdlagépov Twv padntwv yia
TO VTOKIPQVTEP Kl Vel TOUG EGOLKEIWOEL [LE TO OUYKEKPIUEVO apnYNHATIKG €idog.

Docs for Kids

Ciné Frida Liappa (Warehouse D, Port)
March 15& 19-22 9:00-11:00 & 11:00-13:00

The 15th Thessaloniki Documentary Festival — Images of the 21st Century pres-
ents two Documentary Educational Programs entitled “Challenges: Face your
Fears”and“The Right to Be Different”. The documentaries comprising the program
will screen at the festival venues on Friday 15 and from Tuesday 19 to Friday 22
2013. Admission to the screenings is free. These are 16 short films made especially
for children and teens. The films come from the Netherlands, Croatia, Cyprus,
Greece, Germany, Israel, Sweden and Serbia.

The documentary educational program of the 15th Thessaloniki Documentary
Festival — Images of the 21st Century aspires to cultivate an interest in the docu-
mentary in school children and to familiarize them with this particular narrative
genre.

«ZePaopoc otn H1a@OPETIKOTTAY
“The Right to Be Different”

5 EIKOVEC EVOC TATEPQ

5 Pictures of a Father
[5 fortaellinger om en far]

Kamou o€ pia maywpévn éktaon, éva maidl piAd yia évav avépa
QTIYLEVO amo LapKadopo, e pouot Ka Mya padhid aTo Kepahi Tou.
Fva pouatkoe Cet pua i ixwe pouotkr. Evag deapiopulaag kd-
Vel ovTeNiopo padebovac Bayovia Tpeviov kal Aaytapd To avolyTo
méhayog. Fvag YopleTikd¢ koopovautng kabetar ot dlaoTnpiki Tou
kdyouha oe aévan Tpoyd. Ki évag puAakac-Ayyehog xopelel oTov
0Upavo. ¥’ auTY T O€1pA (0TOPICY, TIEVTE KopiTolal Kal yuvaikeg na-
POUOLACOUV TIC EIKOVEC TIOU €YUV Y10 TOUC TIaTepadeq Toug, Ot Ewvoleg
¢ amouatag kai g mapovoiag, e emBupliag kai Twv oveipwy b¢-
Vouv [adi Tig méve LoTopiec, mou avadlovtal [éoa amd TapmAd Bipay,
0KiT0a, YpagIKA kal UNIKO apyeiov.

On afrozen field, a child tells about a felt-tip man with a beard and a
bit of hair on his head. A musician lives a life without music. A prison
officer collects model trains and longs for the open aceans. A Soviet co-
smonaut sits in his space capsule in eternal orbit. And a guardian an-
gel dancesinthe sky. Ina sequence of tales, five girls and women pre-
sent their pictures of a father. The notions of absence and presence,
longing and dreams tie together the five stories, which emerge through
staged tableaux, drawings, graphics and archive material.

ZknvoBeoia/Direction: Nadia Josefine El Said Animation: Stine lllum Owtoypagia/Cinematography: Linda
Wassberg Movtd{/Editing: Henrik Vincent Thiesen ‘Hyo¢/Sound: Nicolai Linck Mouatkr/Music: Johan Hagglund Ma-
paywyd¢/Producer: Anna-Maria Kantarius Napaywyi/Production: Upfront Films APS, Denmark DVD ‘Ey-
xpwpo/Color 22 Aavia/Denmark 2010

Naykdopa ekpetdevan/World Sales Upfront Films APS, Denmark
T. +45888 10788, info@upfrontfilms.dk www.upfrontfilms.dk



IknvoBeaia/Direction: Astrid Bussink Movta{/Editing: Riekje Ziengs Hyoc/Sound: Ward Henselmans Mapa-
ywyoc/Producer: Marije Jager, Kitty Willems Napaywyr/Production: KRO, The Netherlands DVD Eyxpwpo/Color
15" OMavdia/The Netherlands 2012

Naykoopa ekpetdevan/World Sales KRO, The Netherlands
Frank Weijers, T. 431356713375 frank.weijers@kro.nl www.kro.nl

To Kpno@uyeto
The Hideout [Achter de toren]

H totopia teaadpwv eihwv —Tov Mmag, Tou IBav, Tou Movpidv Kai Tou
Bikey— mou Couv 0" éva amoplovwIEvo XwpLO O€ JIa ATOHaKPN Yep-
06vnoo T oMavaIkng axtoypapprc. Autéc elvat ot teheutaieg dla-
komé¢ miou Bamepdaouy pad, apod ot 0o eyahutepol giot Teheiwoay
70 ONOTIKO Kal PONIG Tehelwoael To kahokaipt Ba mpémel va mdve yu-
Lvdalo 0" éva axohelo mou améxel amd To XwpLo id wpa e To odN-
Aaro. Autd Ba eival Ta mpyta Toug BAata pakpld and Ty aogdhela
TOU ayarnuévou Toug Xwptod, aMd ki éva {eyaho Briua mo kovid atov
K600 Tw vnAiKwy. O avTéet n GINia TOUG UM aUTES TIG VéeC ouv-
Brikeg; To konowdyeto e€epeuvd Ta OINAaTa TG evnikiwong o i
QWi TTOU [LETAHOPQEVETaL.

The story of four friends — Bas, Ivan, Jurriaan and Willem — living in
aremote village on a far out peninsula on the Dutch coast. This is their
last summer holiday together, since the two older friends, Bas and
Ivan, have finished elementary school and, after the summeris over,
will move to middle school, a one-hour bike ride away from the vil-
lage. This will be their first steps away from the safety of their beloved
village, as well as a big step towards adulthood. Will their friendship
survive these new developments? The Hideout explores the coming
of age dilemmas of a changing friendship.

Animated... O1\0co@ot: AuyouaTivog
Animated... Philosophers: Augustine

Enea61o g oetpag vrokipavtép g EPT3 Ani-
mated.. Di\doopo, Tov 1éoa amd évav ouvdua-
Ol0 Kivoupiévwy oxediwv Kal auvevTelEewy ie
akadnpaikodg mapouoldlel oe kabe emeloodio
€vav amo ToU¢ 0n{avTIKATEPOUS QIAOTOMOUG TN
dutikr¢ mapddoong. Ta viokipavtép autd amo-
BAémouy ot G1Gd0oon TG eIosopiag kat oTo va
KQTAOTAO0UY KATAVONTH TV PO0YOPA TWV 0LY-
KEKDLLEVWV OTOXAOTWY 0" €V EUPUTEPO KOIVG TIOU
dev €xel ayéon pe Ty akadnaikn eocogia,
|1€0a am6 €va Aoyo amho, mpooaTo, akhd kat yiou-
L0pLOTIK. 2T0 €Me06d10 AuyouaTivog Tapouatd-
(etatn wn, n okéyn Kat n midpaon mou éel é-
XPLKQL 0TOV ONEPIVO KOO O ONHAVTIKTEPOG
mBavig @ooogog Tou Xhioxpovou Meaaiwva.

An episode of the new series of documentaries,
produced by Greek Public Television (ERT3), enti-
tled Animated.. Philosophers, which combines
animation scenes with interviews with academ-
ics and presents the major philosophers of the
Western tradition. These documentaries aim to in-
troduce these philosophers to a broader audience

IknvoBeoia-Levapto/Direction-Screenplay: lwpyo¢ Xat(nBaoteiov/Yorgos Chatzivasileiou Animation: Minotaur Digital Arts Qw- and to show the contribution these exceptional

Toypagia/Cinematography: Baoin¢ Kovtagrc/Vassilis Kontaxis Movrag/Editing: Anritong Koukopiko/Dimitris Koukorikos
"Hxo¢/Sound: Mdxnyg Apaxamouhog/Makis Drakopoulos Mapaywyn/Production: ET3, EMdéa/Greece Zupmapaywyry/Co-production:

DIV Production, ENda/Greece DVD ‘Eyxpwpo/Color 25 ENada/Greece 2013

Maykoopa ekpetaAevon/World Sales ET3, EMdda/Greece
Mapia 2w, T. 430 2310 299 507 epikoinonia@ert3.gr www.ert3.gr

thinkers made to western civilization, in a simple,
accessible, humorous manner. Augustine focuses
on the life and work of the most important
philosopher of the millenium-lasting Middle
Ages, and his impact on the modern world.
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'Hyot yia Tov Madiv

0 OMavdooovdavog Madiv efvar ek yevetig Kwpog,
(o600, Twpa Pploketal evawmiov Hiag emépaang mou umo-
TiBeai mwg Ba Tov yapioet Ty akor Tov. EvBouotaopévog
yla 6Aa Ta véa mpdyplaa miou mopet v avakahpel, 0 Ma-
(v adnuovel. (Ttryo Ba kdvel evag axihog; Katta papia;
Kdvouv fiyoug;) E€axohouBel opwg va xet evbolaopodg. Ki
auTo, ylatt o' évav amd Toug o KovivoUg oupaBnTéC Tov,
it avtioTotyn emépBaon anéPn kataotpooikr. MoBdral,
AN, TWG Qv Qavel emTuynuévn, 0 KOOUOG 6Twg Tov E¢pel
bevBa elvatmote ma o idlog. Oa auvnBioet o ohokaivoup-
ylo abpmav Tou 1 Ba Tpehabel;

The Sudanese-Dutch Mazin is deaf from the day he was
born. But now he faces an operation that is supposed to
make him hear. Excited about all the new things he might
discover, Mazin is looking forward to it. How will a dog
sound? And fishes, do they make any noise? But he keeps
on having second thoughts. For one of his closest class-
mates, a similar operation turned out to be a disaster. But

Sounds for MaZin [GEIUiden voor MaZin] even if the surgery succeeds, the world as he knows it

TknvoBeoio-Zevapto/Direction-Screenplay: Ingrid Kamerling Owroypagia/Cinematography: Jerim Rothuizen, Aage Hol- - Might never be the same again, he fears. Will he get used
lander, Jorne tielemans Movtag/Editing: Albert Markus ‘Hyoc/Sound: Rik Meier, Flena Martin, Susanne Grunewald, Marc 1o this whole new universe, or will it make him o crazy?
Schmidt, Jillis Molenaar Mapaywyog/Producer: Albert Klein Haneveld Napaywyr/Production: Hollandse Helden, The Nether-

lands ‘Eyxpwpio/Color 20" ONavdia/The Netherlands 2012

Bpapeia/Awards
Naykoopia ekpetdMevon/World Sales Hollandse Helden, The Netherlands Kahutepo Ntokiuavrep yia Néoug / Mediafonds Award
Albert Klein Haneveld, T. 43120 3317 417 albert@hollandsehelden.nl www.hollandsehelden.nl for Best Youth Documentary — Mediafonds 2012

0 14xpovoc ECév xopelel and Tote mou frav €€ eTav. Aev
elval k@i mov Ba Empeme va kavouv Ta ayopid, TouNdyl-
0TOV OUUQWVC 1€ TN YO TwV oVppaBnTav Tou. Av Kal
Tamaidid oto oyoheio Tov melpdlouy auveela neldr T
apéoouv ot kowwvikol yopo (ballroom), dev Ba mapex-
KhiveL am'Tov Tipoopiojid Tou. Autr T ypovid Ba deiéel o
600 10 oxoheio Mwg eivar o’ ahiBela moAD kahog xopeu-
¢ kau dev Ba monfet. Oa katagépel o Fulév va meioel
T0UG OUHUABNTEC TOU TG TO Va XOPEDELG KONWVIKOUG
¥0pouc Oev €fval kdti avonto; Mia Tawia yia Tov ECév kal
10 YOPELTIKA Pripata mou kdvel mpog TV avakTnon g
autonenoifnong Tov.

Fourteen-year-old Fugene has been dancing since he
was six. Not really something boys should be doing, at
least that's what his classmates say. Although Fugene is
bullied at school because he likes ballroom dancing, he
won't be thrown off his stride. This year, he's going to
show the whole school that he's a really good dancer and
he won't be intimidated. Will Eugéne succeed in con-
vincing his schoolmates that ballroom dancing isn't silly?
Afilm about Fugene dancing his way back to self-confi-
dence.

Naykdopa ekperdMevon/World Sales Hollandse Helden,
The Netherlands

Albert Klein Haneveld, T. +-31 20 3317 417 albert@holland-
sehelden.nl www.hollandsehelden.nl

Xopevovtag pe oTIA
Dancing in Style [In stijl dansen]

ZknvoBeaia/Direction: Xander de Boer Owroypagia/Cinematography: Reinout Steenhuizen Movta{/Editing: Denise
Janzee Hyo¢/Sound: Ivar Trentelman Mapaywyoi/Producers: Albert Klein Haneveld, NCRV Mapaywyr/Production: Hollandse
Helden, The Netherlands DVD ‘Eyxpwpo/Color 18’ OMavdia/The Netherlands 2012



[lovatav
Jonathan

TknvoBeoia/Direction: Sarah Sandring @wtoypagia/Cinematography: Bianca
Bodmer, Chirstoph Iwanow, Sarah Sandring Movtd{/Editing: Jessica Ehlebracht
Movuatki/Music: Klapp, Scarlett 0, Jiirgen Ehle Napaywyaoc/Producer: Dorothea
Schrade Mapaywyn/Production: Nirgun Films, Germany T. +49 177 4774 952
info@nirgunfilms.com www.nirgunfilms.com DVD ‘Eyxpwpo/Color 74’
[eppavia/Germany 2011

BpaPeia/Awards
Bpapeio Earth Vision /
Children Earth Vision Award — Earth Vision Festival 2013, Japan

Eibiko Bpapeio g Emrpom /
Special Jury Award — Deutscher Naturfilmpreis 2012, Germany

Naykoopa ekpetaAevon/World Sales
Westdeutscher Rundfunk (WDR), Germany
T.+49221220 3699

www.wdr.de

To TopTPETO €v6C 17yp0VOU EGepEVVITH TG PUONG, YeudTo evaioBnoia kat xoupiop. 0 evppadng
Kal yapiopatikoc Novatav pag maipvel padf oTic ouvapmaoTikég Tou eEoppriael atov Koopo TG lo-
hoyiag, Mavtw, oKemTopEvog Tov Kavova Thg Gualkig moyng TNV TEPIMTWaY Tov, oumepai-
veLTiwg Oev Ba émpene va eie empioet. Kiauto, ylatt yewnOnke npowpa kai e hayoyeno. Mépol,
HOAG kat Hetd Biag emBiwat Tou yelpoupyeiou, kat Topa Ba avtipeTwioel akoyn Lia enéypaon,
IOV Lmopel eMTENoUC va Tou eCaopaNioel éva «kavovikd» mpoowmo. ANG eival o’ akibela ana-
pafmo; Ttelvat o mpdowmo yia évav avBpwo; Moo anopaaiCer yia T voppa; Mia guykivnTIKA
1otopia evnhikiwong yia ta (ou(olvia, TV OOPQLA KAl TO VAl €001 0 EQUTOC GOU.

A sensitive and humorous documentary about a 17-year-old nature explorer. With eloquence and
charisma, Jonathan invites us into the fascinating world of his biological excursions. However, re-
garding himself within the scheme of natural selection, he concludes that he would not have sur-
vived. Jonathan was born prematurely with a cleft lip and palate. After barely surviving surgery
last year, he is now facing another operation, which may help him eventually achieve a“normal
midface”. But is this truly necessary? What does the face mean to a person? Who determines the
norm? A moving coming-of-age story about bugs, beauty and being yourself.

€107 [eAnsa Azeyuawindoq piuofessay uisl S 404 $)00 €67




Me v unootpién/With the support:

[poxAnon: AvtipeTwmoe Toug eopouc aov
Challenges: Know Your Fears

Movayooha / Alone

Zvonimir Juri¢, Kpoatia/Croatia 2012

H aweelvar déxa ypovav kat Cet e Ty pneépatng. H Midvt godral to okotadl kat to va pével omitt jévn . Kabe popd mou kaTi v avaotatavel fj T go-
BiCe1, mpotd va Snpiovpyet k. H untépang eivar eiovohirpta, omote 1 Mdvt eivar eSoIkelwpévn L TO TIGG yiveTal Hia Tawia 1 éva TAEOTTIKG Tipdypayiua.
H iéveéxet pia ikpr Kayepa K €xel amopaoioelva kavet jiia Tawia y' auté mou goBdtat meploadtepo. To vokipaviep T miapakohouBel kaBa mpooradei
VO Kavel pia Tawia omou Eavalwvraveel Tov yelpoTepo oo TG, Tov TpOMo fié Tov omofo Tov avtilapBavetat e T gavtaoia e,

Janiis ten and lives alone with her mother. Jani is afraid of the dark and of being at home alone. When anything upsets or frightens her, she prefers to
create something. Her mother is a camerawoman, so Jani is no stranger to how a film or a television program is made. Jani has a small camera and she
has decided to make a film about what she is afraid of most. This documentary follows Jani as she makes a film in which she brings alive her worst fear,
the way in which she experiences it in her imagination.

Destination... Summer

Bdaia Xat{nyiavvdkn/Vassia Hadjiyannaki, EN\ada/Greece 2012

0 Baoihng eivar éva 10xpovo ayopt and v Abrva. Mévte xpovia vwpitepa, €iye va map’ ohiyov Bavatnedpo atlynua dtav éneoe oty moiva evog eikov,
070 £60YIKO Tov 0TV YOpa. Kovtewe vamviyel. Ao ot Oev Limopet olte va minatdoet 1o vepo, efte otn Bakacoa ite ot moiva. KaBe kahoxaipt émpene
va kpOBetar amé quto Tou okopmd T yapd o€ Oha Tamadid otny EMAda: To kohopm. Hrav yi' autov n xetpdtepn emoyr tou xpovou. Eviwbe pévog ki amo-
Sevwpévoc, Autr 6w¢ T ypowid, o Baothng amogdatae v aMdel tn) (wr Tov. Aodotoe va Eekivijoet pabniata koAopBnong. Oéhel va emotpeel ekei
6mou apyioav oha, oty motva oty Yépa. O 0TéYo¢ Tou €ivat va avtipeTwioel T poBo Tou Kal va §avakepdioel To kahokaipl.

Vassilis is a 10-year-old boy from Athens. Five years ago he had a life-threatening accident when he fell into a friend’s pool, in his summerhouse on the is-
land of Hydra. He almost drowned. Ever since then he has been unable to approach the water, be it the sea or a swimming pool. Every summer for the past
five years, he has had to hide away from what s the joy of all children here in Greece — swimming. Summer was the worst time of the year for him. He felt
alone and alienated. But this year Vassilis has decided to change his life. He has decided to start swimming lessons. He wants to go back where it all started:
the swimming pool on Hydra. His goal is to face his fear and win back summer.

Note — Mw¢ va gioan kahd¢ / Lotte — How to Be Good

Phyllis Fermer, leppavia/Germany 2011

H A\de efvan 11 ypoveov. Zet oty Kohwvia. Eivar éva mpdayapo ki aoteio kopftot. H (i T kuhd oo evyéptora. H otkoyeveld e (et o€ pia qouyn yermovid. H Adte
aohayBavet va eivat mohudayon. AmohauBdvet To va payeipelel Katva eroiale yeopata. Auto To kahokaipt, Behelva Layelpedet yia Toug aoTéyoug, JTevoywpié-
Ta1 6av Toug Bhémet oo midpko, katvopiCel ot Ba rjtav elkoho va Toug Bonraet. Exetion éva oxédio, aha mpémel mpavta vt Bpet pihoug ou Bty Bon6raouy...

Lottes 11 years old. She lives in Cologne. Lotte s a very happy and funny girl. She gets along in life fairly easily. Her family lives in a normal part of town.
Lotte likes to be busy. She loves cooking and preparing meals. This summer she wants to cook for homeless peaple. She feels sad when she sees them in
the park and she thinks it would be easy enough to help them. She already has a plan, but first she has to find some friends who will help her...

0 @dpog pov / My Lighthouse

Mapia Acwvida/Maria Leonida, ENAada/Greece 2012

0 Yopavoc hatpevel T oknvoBeota kat e1d1kd Ti Tawieg kivovpévav oxediwy. Exel 16N kave ia aotela, evpdvraoTn Tawia Kivoupévwv oxediwy, yia Ty
omoia paNota éxel BpaBeutel. Topa el éva peyaho oyédio. Na griadel éva plodidotato animation pe Bépa évav pdpo mou Kivduveel va kataoTpagei.
(Jot600, TO TIPGYPaIpa 0TOV UMoAoyIoTH eV eival kat Toao edkoho kat ot Gryoupes dbokoha dlapoppwvovtal. Oa Ta Katapépel;

Sofianos likes filmmaking and particularly animation. He has already made a fun and imaginative animation for which he received a prize. Now he has
abig plan. To make a 3D animation project about a lighthouse which is threatened with demolition. But the software is not so easy and the figures are
hard to shape. Will he make it?

0 nyétn¢/ The Leader

Hasham Abd El Khalik, Aiyunto¢/Egypt 2012

H peyahotepn mpokAnan yia tov Xouéw eivai va Bpebet ta iépa exei mou Béhel. Ndvtwg, yia Ty wpa mpémet va kepdidel To Ywpi Tou dfvovrag mapd-
oTaon et oknvrc, yia va Bon6d, amo T [ia T uTépaTou e To omttl, Kot and v A v adehgr Tou yia va avipeuTel. ~o0elel 6,T1Tou Teploaelel 0To
Playstation kat T potootkéta Tov. Aev eivat iapd éva kpd ayopt. Mia épa opwe Ba yive apynyoc — eite ndve otn aknvi €fte extog autrc!

Hussein's greatest challenge is to get to where he wants to go: however, for the time being, he earns his living by performing on stage and gaining money
50 that he can help his mother with the house and his sister to get married. He spends his own money on his Playstation and his motorcycle. He is only
ayoung boy, but one day he will become a leader — either on or off stage!



To dApa/ The Leap

Zvonimir Juric, Leppia/Serbia 2012

0 Muydiho Taoptrg mporovettar yia o 46Anua Twv katadloewv amd nhikia mévie etwv. Twpa, 1Td povia apydepa, mpoeTolddetatyla
0nuavTIkolG aywveC. 210 dpoLo Tou yia T 60<a, umdpyet éva eydho eumodio — n eunpdobia katdduon and évav fatrpa 10 Hetpwv.
Autr n Boutid elvat n peyahitepn emBupia Tou. O mpomovnTA¢ Tou O¢yeTat va Tov Bondroet va mpoeTowaotel yU' autiv Ty katdduon.

Mihajlo Curi¢ has been training as a diver from the age of five. Now, seven years later, he s preparing for major competitions.On his path
to triumph, there is a big obstacle: the forward dive from a 10-meter platform. Performing that dive is his biggest wish, and his great-
est fear. His coach agrees to start preparing him for that dive.

Aotpanéc & Bpovtéc/ Thunder & Lightning

Roy Ferwerda, ON\avdia/The Netherlands 2012

H 12ypovn Miev an’ to Mm\dpikoup Cet avépieha ki eutuyiopéva, ald povo Hexptva xahdoet o kaipdg. H Miev Tpéptel Tig aotpamé kat
Ti¢ Bpovtéc. Apveitatva Byet é€w kat Oev ToAud kav va otadet Umpog oto mapdBupo. Bapébnke opwe va pofdral, ki anogaoiel muwg
Béel va paet mepiaodtepa yia To pawdpevo. Mabaivel o mpocevettal évag kepauvog kat Tt ékavav ol AvBpwoLyIa va TV avTile-
Twrioouv. Bpiokel akdyn Kat ia eaipeia mou égTiage éva pnyavnua mou mopei va avanapdyel aotpanéc, Oa tr fondroel aut n
LINKaVT Va QVTIETWTIoEL Toug poBoug TG

Twelve-year-old Pien from Blaricum leads a happy, carefree life, but only until the weather turns bad. Pien is scared to death of thun-
der and lightning. She refuses to go outside and doesn't even dare to stand in front of a window. But she's fed up being scared and
decides she wants to know more about this phenomenon. She finds out how thunder works and what people used to do against it.
She even finds a company that has made a machine that can make lightning. Will this machine help her face her fears?

Avapeoa o€ dvo matpidec / Torn Between Two Countries

BodAa Avtwviou, Kimpog/Cyprus 2012

0 AiBdvng eivar 12 ypoveov. Katdyetar amd Ty lewpyia, aha Cet oty Kompo. Otyoveic Tou Letoiknoav ekel miptv and déka mepimou ypovia,
yiava Bpouy pia kahutepn Gouketd, ahd mpoaraBoty akoyia va apou ddeia mapagovric. O ABdvng Aatpelel 10 Tod6aaIo Kl ovelpeudTay
va yivet emayyehyatiag modoagaipiotric, oTapdae Opw kiohag va maiCel yiatt dev éyel Ta amapattta yaptid. Qotdoo, To MwTo Mipdyja
110U fa kavet poNig Ta mapahdpe, Ba efvat va emokeqTel Ty matpida TU Kai TOUC ayannpévoug Tou mammoldeg mou Bpiokovta ekel.

Levanis is 12 years old. He comes from Georgia, but lives in Cyprus. His parents moved there ten years ago in order to get a better job,
but they are still trying to obtain a residence permit. Levanis loves playing football and dreamed of becoming a professional player, but
he decided to stop playing because he lacked the proper papers. However, the first thing he will do once he gets them, is to visit his mother
country and his beloved grandparents.

Ta§idevovtac povn / Traveling Alone

Mikael Hansson, Zoundia/Sweden 2012

H Narahi eivat paBnpévn ota tagidia. Eivar 6éxa xpoveov kat Cet jie T intépa T, Tov Avipéag kai T veoyéwnn adehpodha g otny
OuvteBdha. Xiha xihopetpa pakpid BpiokeTal To mo ayanmyévo T 1épog aTov KAopo, To YKeAETeo, omou Kai (ovae miahid. Akopn
¢yl kel Tov TammoU ka T ylayid . Exetvn yewnnke ot 2okyohn, omou (et akopn o matépag . Ta Taiola mou kdvel povn i-
Va1 0 BIKOC TG TPOMOG vt KpaTrael evipévn T Gikij TG 0Ikoyéveld. Mial 1oTopia 10 Tig 00YYPOVEC OIKOYEVELEC Kal Y1 TO TG ropel va
efvat n (wr ev0¢ KopITaloD HKa YPOVGV.

Natalie is used to travel. She is ten years old and lives with her mother and Andreas and her newborn little sister in Uddevalla. One
thousand km away in Skellefted is her best place in the world, where she used to live. She still has her grandfather and grandmother
there. She was born in Stockholm, where her father still ives. Traveling alone is a way for Natalie to keep HER family together. A story
about the modern family and how life can be for a ten-year-old girl.

Otepd tn¢ eAmidag / Wings of Hope

Gil Lesnik, lopan)/Israel 2012

H Miyal efvat 13 etwv. H pikpotepn adehgn e, Maiidy, néoyel and aoBapr dlavonTiki avanmpia kat ouvaved eunddia oty kabngepwvr e
(wr). H Mixal efvar péhog g opyavwang véwv «Kpépimo Ouiykg», v ano@doloe v evowaTwoel 0TIG SpaoTnpIoTATEC TOU Kal Topa e ava-
minpla, omwg n Maidv. H Mcidv anéktnae emtéhoug éva véo nydvniia mou Ba tr) BonBrioet va emkowawvel mo anoteheopiaTikd ie Tov Koo
yipw . KaBag n yioptr tou Xavoukd minatader, n Miyal okapgiCetar éva oyédio. AmogaoiCei va Bonbrioel  pikpétepn adeher e va avd-
et Ta kepid oty Tehetr, padi pe oha ta umdhowma maidid e opyavwong, vwpiCel mwg auto dev Ba elvat edkoho, aNG Epet emfong mwg Oev
B To et kdrw. M Ba 1o metvyel; Ma guotka pe ) BorBela Tov kawodpylou Lnyaviuatos,..

Michal s 13 years old. Her younger sister Ma'ayan is severely mentally handicapped and has difficulties in her everyday routine. Michal
isa member of a youth movement, “Krembo Wings’, which has decided tointegrate in its reqular activities disabled children like Ma‘ayan.
Ma'ayan has finally received a new machine that will help her communicate more efficiently with the world around her. With Hanukkah
approaching, Michal comes up with a plan. She has decided to help Ma'ayan to light the candles at the ceremony with all the children
from “Krembo Wings”. Michal knows that it’s not going to be an easy job, but she also knows that she’s not going to give up. How are
they going to do it? With the help of the new machine, of course...
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OEXTIBAA NTOKIMANTEP OEXXAAONIKHX
THESSALONIKI DOCUMENTARY FESTIVAL

IN PROGRESS

To turpa Docs in Progress amotehei 1o vedtepo okéNog TG Ayopdg
Ntokipavtép. 01 oknvoBETeC kat mapaywyoi Twv TaVIRY TEKUNpinong
amd v Kevpikn Eupamn, T Meodyeto kai ta Bahkavia Ba éouv Ty
€UKaIPia va TAPOUGIAOOULY TIC TaIVieC 6TO 0TASI0 TPV TV 0AOKARpLON
0€ ayopaoTéC, GUUMAPAaywyoU¢, EKTPOOWTOUC PEOTIBAN Kal
aVTIMPOOWMOUC TWAYGEWV.

The Docs in Progress session is the newest addition to the Thessaloniki
Doc Market. It gives the opportunity to the directors and producers from
Central Europe and the Balkan and Mediterranean regions to present
their documentary films to buyers, co-producers, festival
representatives and sales agents at the stage just before completion.



Eve n nmeipwrikr EMdda mahebet v péow 0IKoVopIKIG Kpiong, oLLoTopIKEC -
0lWTIKEC KowoTtnTeq Twv Kukhddawv {ouv jie Tov kivouvo Tng e€agaviong eal-
Ti0 TG KATAOTPOPIG TOV YUAIKOU ToUC EPIBANAovTog. Amid T pid, ot Kowo-
NTeC T Yapadwv petd Piag emPiwvovy Aoyw ¢ HETAPOPOWONS TG
Biopnyaviag toug: n umepaicuan mou yivetat e dpou Blopnxaviag, kovpa ot
Buoyatpn kahiépyeta ota yBuotpo@eia, n LONLVGN KL, HePIKEC POPEC, KLOLDL-
K€ TOUC TAPAVOIEC IPOKTIKE, EXOLV HEIWOEL ONHAVTIKA To amdBepa Twv Ya-
pLoyv. Ao v a\An, To Papepa o’ autéq Tig Kowatneg Exet eykatahelpBei Ayw
NG amokAELOTIKAG EVaoyOANONG IE TOV TOUPLOHO, TTOU €00 O€ EPIKEC deKale-
Tieg AMade ™ @uatoyvwpiia Tov Atyaiou, HETATPEMOVTAE TOUC TIEPLOTOTEPOUC
aypoTeC e 0tkomedoY UG TIOU EKpETAMEDOVTAL T XWPAPLA TOUG Yia Th SNl
oupyia eykataoTaoewv mpog evolkiaon. TéNog, To boTato otolyio TG TavTé-
rag Tov Atyaiou (n «mmapadoan») UMOKELTAL 6 avampooappoyr, GOV e
TI AMAITAOEL TNG OLkovOiag, yia va mounBei oav ToUPLOTIKO TIPOTOV.

While mainland Greece struggles in the midst of the financial crisis, the his-
toricisland communities of the Cyclades are facing the danger of extinction
due to the degradation of their natural environment. On the one hand, fish-
ing communities are barely surviving because of the transformation of their ) )
industry: short-term industrial overfishing vs long-term sustainable artisan Alvalou 06”008[0 / Aeg eédn Odyssey
fisheries, environmental pollution and sometimes the islanders’ own illegal
practices have significantly reduced the fish stock. On the other hand, farm-
ing in island communities is almost extinct due to the monoculture of
tourism, which in only a few decades totally changed the structure of the
Aegean, turning most farmers into real estate owners who use their land for
the creation of rental accommodations. Finally, the last component of iden- iy ography

tity (“tradition”) suffers from an economic appropriation of its essence, in- 2012 Toxic Crsis — Thessaloniki Documentary Festival, Chalkida Documentary Festival, ife 2013
tended to be sold as a mere tourist product. 2010 Mykonos Blues (short) — Thessaloniki Doc Market

Production Company: Aegean Odyssey Films Director/Producer: Omiros Evangelinos Production
Stage: Filming Duration: 52' Budget: £150.000 Looking for: Funding completion Contact: omirosas-
tra@yahoo.com T. +30 6974 120 833 Greece-USA

2T0pyn 070 Aad
Affection to the People

Production Company: Hellenic Parliament Television Station Di-
rector: Vassilis Douvlis Producers: Panos Kouanis, Aris Fatouros
Production Stage: Filming Duration: 90’ Budget: In house
production Looking for: Sales Agent, distribution, festivals Contact:
kouanis@parliament.gr T. +30 2103735038 Greece
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To Ztopyij 070 Aad €ivat éva VIOKIPAVTEP Yia TN NoyoKpl-
ola oTov Kivnpatoypdgo Katd v mepiodo Tng diktato-
piag otnv EMada (1967-1974). Baoietar o€ akukho@d-
pNTo, PEXPL MPOTIVOC, UAIKG amd Ta KPATIKA apyeia g
Xoovtag kat meptappdvet ouvevtevgelg pe ENAnvec okn-
VOBETEC, HUOTIKA VIOKOUEVTA TTOL £pXOVTAL 0TO QWG yia
TIpWTN Opa, 6MWC Kal 00VTOpa amooTdcpata amé 75
Tawvieg, ENANVIKEC Kat E€veg, ou eite amayopebTnKay, eite
oyokpiBnkav eeivn TV emoxA.

Affection to the Peaple is a documentary about cinema
censorship during the period of the dictatorship in Greece
(1967-1974). Itis based on unpublicized state archives of
the dictatorship era and includes interviews with Greek

Filmography ' k
2007 The Homecoming, (fiction) — Thessaloniki IFF (FIPRESCI Award), Karlovy Vary IFF (Variety Critics' Choice), film directors, secret documents that come to light for the

Montreal World FF, Chicago IFF, Shangai IFF. et. al first time, but also short clips from 75 films, both Greek
2000 The Veteran, (fiction short) — Drama Short FF (Best Actor Award & State Quality Mention), and foreign, which were either banned or censored dur-

Hellenic Ministry of Culture, Palm Springs IFF (Juror’s Award of Special Merit 2001) ing that time. %




AvtipetwmiCovrag moMa mpoowna T Kpiong, vedtepot kat peya-
Mtepot o nhikia katégveg okap@iCovtar Tpémoug yia va aro-
dwaovy v mpaypatikotnTa. Néeg Beatpikég opddec Semdou pe
Hndeviké pmdrlet. Oppody aToug p6LouC, 0Ta oTitid, 0Ta TIGPKA,
0€ AUTOYE10UC XWPOUC K, TNV KAAUTEPN TEPIMTWOn), O€ KA B¢-
aTpa, MpoKeELPEvou va GUNAABOUV T0 S1KG TOUG TIVEDA TWV KALPGV.
Tupiovtan Tawieg e eAdytoTo mpoimooylopo Kat pie Ty eBehov-
TIKT) 6uvelopopd Tou auvepyeiou Toug. Ot kaMiTéxves ekppdovtal
e Ta dikd Toug péaa, ev péaw Kpiong. Tautdypova, ot tapadoata-
Ké¢ dopiéc katappéouv kat Kaveic dev Epet g Ba kahuBei To kevo
miou Ba agrigou. O KOOHOC AVTATIOKPIVETAL, GUYKEVTPWVETAL, OU-
(ntd kat epmAéKeTaL TEPLOBOTEPO a6 TPWY, EKTARO0OVTAC AUTOUG
TIoU TiEpipEvav T Katappeuan. AUTéG 0L ouvavTroelS eival pova-
dikéc o€ évtaon kat yonteia, kat amoteholy vijooug eNmidag o’ éva
TéNayog meatiopo0 K1 afeBaidtnrac.

H Téxvn Tnc Kpionc / Art Of criSiS (onfronted with the many faces of the financial crisis, young and older

Production Company: T-Short Director: Katerina Patroni Producer: Kyriakos Chatzimichailidis Co-producer: ERT  artists contrive of ways to reflect the reality around them. New the-
SA Production Stage: Pre-production Duration: 60’ Budget: €113,000 Looking for: Funding completion Con-  atrical groups pop up with almost zero budgets; sally into streets,

tact: info@t-short.gr T. +-30 210 9718 857 eprotopapa@ert.gr T.+30210 6092 033 Greece houses, parks, make-shift spaces or small theaters, in order to capture
their own perception of our times. Films are shot on a minimal
Selected filmography budget and the voluntary contribution of their crew. The artists ex-

2011 Laskareos 99, (doc), — 13th Thessaloniki Documentary Festival 2011, Doc Buenos Aires 2012,

. . press themselves in their own means within the crisis. At the same
nominated for the Europa Prix award 2011

2010 Meetings with Kiki Dimoula, (doc) — London Greek FF (Best Documentary Award) time,traditional |nst|tu.t ions collaps.e and no oneknows what wil i
2008 The Third Takis, (doc), Thessaloniki Documentary Festival 2008 (Special Mention), 2nd Documentary the gap they leave behind. The a_Udlence reSponde gathers, debates
Festival of Halkida 2008 (Best Director & Best editing awards), 49th Dei Popoli Documentary Festival and gets involved more than it did before, astounding those who ex-

2005 The Painting, (doc) — 10th Thessaloniki Documentary Festival, Ecofilms Festival -Rhodes 2006 — Best Greek Film, ~ pected a collapse. This meeting is unique in terms ofitsintensity and
Distinction at the 5th Ecocinema Film Festival, Dani Film Festival The Mediterranean Festival of Documentary Fim  charm, forming islands of hope in a sea of pessimism and uncertainty.
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H «Beia» Tepéoa é0noe pua yepdmn wi, ala
TWPa yepvd Kat apveital va to deytel. 2i-
HEpa elvar pia yKpIapa, KTNTIKY yuvaika
mou aleBdvetal mwg dikatoltal Ty aydmm
kat Tn @povtida e vedtepng adeAgig T,
Opvéha. AkohovBwvTag Ty mpooekTIKd,
BAémouyie évav AvBpwmo Babid mnywpévo
and éva yeyovog Tov mapeNdovTog, ota xpo-
VI TG VIOTNG, €va PUaTIKG Tov 1) Tepéoa
umawiooetat aAAd yla To omoio dev BéNet va
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piAfoet. 0 koopog To kouBevtidel Yubipt- I :
0Td, al\d povo n Tepéoa {épel pe Pepat- e TTIT i
otnta. H dlapopd nikiag, n ktnTkA g plo Ll A ALLALRES 2 R

oxéon pe v Opvéha — pmopei dpaye va &i-
val KAt dMo Ki oyt adehpEg;

“AuntyTeresa has lived a full life, but now
she is getting old and she is unable to ac-
cept this fact. Today she is a needy, posses-
sive person who feels entitled to the love
and care of her younger sister Ornella. Fol-
lowing her closely, we get to see a person
deeply hurt from something that hap- Au nty

pened a lifetime ago, back in her youth.

There is a secret that Teresa likes to hintat ~ Production Company: Oneworld Documakers Directors: Salva Mufioz, Manu Gerosa Producer: Manu Gerosa Production Stage: Un-
but not really talk about. The town whis- ;Izr6 ;(J)r:)tdulcti(;n D}Jration:SO’Budget: €80,000 Looking for: Funding completion Contact: info@oneworldocumakers.com T. 4-39 348034

aly-Spain

pers about it but the only person who
knows for sure is Teresa herself. The age Filmography

; d|fferencg, her pos‘sesswe relationship with 317 "jon Sous (doc) — T4th Thessaloniki Documentary Festival
m Omnella, is it possible that they are some- 5010 Kamenge Northern Quarters (doc) — th Festival Intemacional de Cine de los Derechos Humanos 2010, 1st DocUtah

thing other than sisters? International Documentary FF 2010, 15th Amnesty IFF 2010 (Silver Audience Award)



H otkoyéveta zvho0pn €ivar amd Tig mo Sldoniec HOVOIKEC «a-
Tpiee» TG EMAdac. Tpeig yeviéq HouaIk@v ouvtnpolv Kal pa-
Baivouv T {wvtavd mapddoon TN KPNTIKAG HOUCIKNG, Tai-
(ovtag aotapdTa yia Toug BaupaoTég e ava Tov K6opo.
Q0t600, AUTAY T Ypovid n olkoyévela Bpioketal o’ éva otau-
podpop. 0 50xpovog Nwpyng mpénetva divel uvéxela Guvau-
Nieg, yia va Eeminpwoet To ddvelo Tou omiTiol Tou Kai va mAn-
pwoel 1a didaktpa Twv madiwv Tou ot MeABolpvn, v n
Avotpaliy 00Cuyoc kat pdvatlép tou, Zika, mahebel va kpath-
0€L TV OIKOY€vela evwpévn. Aev umdpyel xpdvog yia Timote
Tépa ano T povotkr yia Tov Meypyn, aAAa n olkoyéveld Tou
AN pwveL To Tipnpa. Eva Tpugepd mopTpéTo piag olyxpovng ot-
koyévelag ENnvoauatpahav mou evwBnke kat xwpiotnke, e§at-

tac T oyémc o ovouc Mia otkoyevelakn umoBeon
The Xylouris Family is Greece’s most famous musical clan. Three A Family Aﬂ-'air

generations of musicians uphold and pass on the vibrant tra-

dition of Cretan music, performing ceaselessly to followers Production Company: Anemon Production Director: Angeliki Aristomenopoulou Producers: Rea Apostolides, Yuri

across the world. But this year, the family is at a crossroads: Averof Key Partners: Media programme Production Stage: beginning of production Duration: 52'and 70'Budget:

fifty-year-old Giorgis must perform non-stop in order to pay ZW ZO,OOIO Looking for: Funding completion Contact: rea@anemon.gr yuri@anemon.gr T. +30 2107231819 Greece-
ustralia

back a loan on his home and cover his children’s tuition in

Melbourne, while his Australian wife and manager, Shelagh, .
Filmography

Str'uggles o kelep the familly together. Th.erE:' s noitime for a.ny- 2010 Wondering Soul (doc) — 12th Thessaloniki Documentary Festival (FIPRESCI Award)
thing but music for Giorgis, but his family is paying the price. )03 gerjin Kreuzberg 36 (doc)

Anintimate portrait of a contemporary Greek-Australian fam- 2007 World Musicians (TV doc)
ily brought together and torn apart by their love of music. 2007 3 Weddings (doc)

Kabe mpwi Eumva, eivar xpuad... Mia yiayid, n
NreviC Mmead, kottd é§w am’ to mapabupé .
Neptypdpet Tt fAémeL: «T1 xpwpa €ival autd ta
Nouhobdia; Aev eivat po, dev eivat kokkwa... Ta
@0Ma, &épw. Eivar mpdotva. M-P-A-E-I-N-A,
npaovada. Hmomikn oxéon te Mapi Mmead
HE TN ylayid g TR emTpémel va Kottael mépa
amd ™ v6oo: To PAéppa T oTa mpdypata TA¢
avoiyel Ti¢ mopTeC evoc mapdhnAov olpmavtog
and to omoio &exlvetat 0An n divapn Kat ova-
dikotnTa Tou xapaktipa me. Avtiperwmifovtag
0 vooo AXtoydipep oav évav evaANAKTIKO TpoTO
va BAémelc T wi, N Tawia dev amotunwvel Ty
OMTIKI EvOC GppwoToL avBpmou, aNAd mapou-
01de1 T1 emotkodopNTIKG pmopei va mpoKUYeL
amo quTny.
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Early moming it wakes up, itis golden... A grand-
mother, Denise Béchaux, is looking out her bed-
room window. She describes what she sees.
“What color are those flowers? They're not pink,
they're not red... The leaves, | know. It's green. G-

Th e F I ower With M u Sta ch es R-E-E-N, greenery.” Marie Béchaux' poetic rela-

tionship with her grandmother enables her to go
Production Company: Aie Caméra! Director: Marie Béchaux Producer: Bertrand Glosset Key Partners: ARS lle de France, Agence  peyond the illness: the way she looks at things
Régionale de la Santé (Regional Health Agency) Production Stage: Post-production Duration: 52'Budget: €166,000 Looking for:
post production finances and services, distribution and world sales Contact: marie.bechaux@hotmail.fr T. +-33 6 7729 3852 France

opens the doors of a parallel world from which all
of the strength and the singularity of this char-
Selected Filmography acter burst out. By t.ackllng AIzh'elmers asan-
2011 The Little Hands (dod) other way to look at life, the film diverts from the

2009 Train Station (doc) — Hush Galery, with the participation of Istanbul — European Cultural Capital 2010 (co-direction: Etem Sahin) ~ Perception of the sick person and shows what
2008 Childoohd Garden (short fiction) can be enriching fromiit.




2 dekaetia tov '60, Téooepa 18ypova Kopitola pmikav
0T MPWTO0ENOA TWV EQNpePidwY dTav To ‘oKacav am’ ta
OTITIO TOUG Yial Vel mrouv og povaoTripl. MpdBeon Toug frav
Va QTIASOUV pLa 01KOYEvELD Yia Ta eyKaTahelppéva Kal Ka-
komonpéva madid oy ENada. Mio6 atova apyétepa,
VTUEVEC AKOpA e pdoa, ot TEGOEPIC Katd AaBog Qepvi-
oTpleg ouveyiCouy va avatpépouy maidld wpic va gpopody
Bépec, ala Twpa o peyauTtepo exBpdg Toug dev eivat ot
KOWWVIKEG oUpBaoelC: €ival n apBpitida kat n olkovopkN
kpion mou kahd kpartei.

In the 1960s, four 18-year-old girls made headlines when
they ran away from their homes to join a convent. Their in-
tention was to create a family that would shelter aban-
doned and abused children in Greece. Half a century later,
still wearing their habits, the four accidental feminists con-
tinue to mother infants without wearing wedding bands,
but now their biggest enemy isn't social conventions: it’s
their arthritis and the lingering credit crunch.

Mana
Selected Filmography

Production Company: Exile Films Director/Producer: Valerie Kontakos Production Stage: Under production Du- 2011 From the Ground with Love (doc)
ration: 75'Budget: €163,000 Looking for: co-producer, pre-sales Contact: vkontakos@gmail.com T. +30 2103223~ 2006 What's Eating Dimitri? (doc)
395 Greece 2006 Who's on First (doc)

$S34904d NI SO0 09¢

0 Larry Gus €ivat évag poveIKo¢ Tng
flowertronica, 6mw¢ éypae évag dnpo-
010ypagog, 1 €vag unyavikog umohoyl-
OTIK®V ouoTnpATwv iy, ama, évag To-
110G 28 XpOVWV TTOU Vel e T pdva Tou
070 omitt Tou ot Bopela EANGda. H,
T\, o Larry Gus eivar Oha Ta mapandvw.
Npwriotwg, Opwe, o Larry Gus eivat gi-
Mog Tou oknvoBem. To My Friend Larry
Gus €ival éva VTOKIPAVTEP TapaTrPNoNG
mou e¢eTde1 Ta Mo mp6owa mou éxel
Y10 T0V KOGHO flia Kat tovn TTposwIKo-
nta, autd Tou Mavayiwt Mehion, yvw-
atol Kat wg Larry Gus.

€107 Suxinoypo03Q d31ADTINOLN \Dg03() 0G|

Larry Gus is a“flowertronica” musician —
as a journalist once wrote — or a com-
puter systems’ engineer, or just a 28-
year-old guy, living with his mom in his
little home town in northern Greece. Or
then again, Larry Gusis all of the above.
But, first and foremost, Larry Gus is my
friend. My Friend Larry Gus is a fly-on-
the-wall documentary, exploring the
social aspects of one individual, in this

case Pananagiotis Melidis, a.k.a. Larry My Friend Larry Gus

; Gus. The word “larrygus”in Greek means
m larynx, making his nickname a wonder-  Production Company: Filmiki Productions Director: Vassilis Katsoupis Producer: Yorgos Kamavas Key Partner: Stefi Production Production
ful wordplay. Stage: Editing Duration: 80'Budget: €85,500 Looking for: post-production funds Contact: g kamavas@stefi.gr T. +30 6945 676 069 Greece




To VTOKIpavTéP aQUTO aviyvelel TV LoTopia NG topanAwvo-
mahawoTviakrg o0ykpouong omug autr mapouatddetal kau
d10dokeTar o€ S1Apopa ekMAIBEVTIKA GUOTAKATA: OTO L0~
pan\vo (eBviko, apaBiko kat BpnokevTikd) kat oTo maha-
otwiakd (otn Avtikr Ox0n kat ot Awpida tng fadac). Méoa
amd moptpéta kabnyntwv lotopiag, ouvevtelelg ekmabeu-
TIKWV Kat MAdva amd wpeg pabrpatog péoa otny Taén, &v £tel
2013, n tawia amokahdmTeL TI¢ SLaQOPETIKE apnyroeL kal
mipoaeyyioelg otn d1daokalia Tov 6OvBETOU Kal QopTIopEVOY
Xpovikol Tn¢ avrimapdBeong. Ta ayoleia mov emAéxBnkav
Bpiokovtat o€ mepLoxE ot omoie¢ umoypappi{ouv To TG jie-
TAHOPQWVETAL 1) KaBnpepvOTNTA TE GUYKPOUGNG QUTHC —
otnv lepovaahry, oto fopeto lopanh, atn Napmholg, ot Pa-
pdAa kai o€ pia amolkia kovtd otn Xefpwva.

This documentary film traces the history of the Israeli-Pales- Tea Ch i n g I g norance

tinian conflict as itis presented and taught in the different ed-

ucation systems: The Israeli (national, Arab and religious) and

the Palestinian systems (West Bank and Gaza strip). Through Production Company: lliade & Films Director: Tamada Erde Producer: Tatiana Bouchain Key Partner: France 3 Via Stella
portraits of several history teachers and educators interviewed ~Production Stage: Under production Duration: 52" Budget: £220,000 Looking for: Broadcasters Contact:
tbouchain@orange.fr T. +-33 14238 6188 France-Israel

and filmed in their class, in 2013, the film reveals the differ-
ent narrations and approaches for teaching the complexand .
Filmography

charged hlst(?ry of the cc?nﬂlct. The ch‘osen schoks .'?re U 9011 Jercho (fiction, short) — Clermont Ferrand FF, Festival Tous Courts, Aix-en-Provence
locations which emphasize the changing everyday life ofthe 5009 poner (doc.short) - NewFilmmakers Spring Festival, Anthology

conflict —in Jerusalem, the north of Israel, Nablus, Ramallah Film Archives, New-York, Jerusalem IFF, zwergWERK festival, Oldenburg, Germany, and more.
and a colony near Hebron. 2009 Very Heavy Stones (doc) —“In Difference” New Media Festival, Belgrade, Napolidanza FF

Zoupe o€ kaipol¢ kpiong. NiwBoupe amomposavatoMopévol,
£XOUHE TNV EVTOMWON TR £OULE XAOEL TV TAUTOTNTA pag. X' av-
T00¢ TOUG Kapoug, {ntoape and tov Poprpo MavBouln, Tov
didonpo oknvobétn mou £{noe ¢opiotoc oto Mapiot katd T
d1dpkela g youvtag, va pedei umpootd 6TV KapePa Kalva 6u-
VavTAoeL évav 83xpovo Gvpa Tou a6 MoAepd yia TV eNev-
Bepia kau ) dtkaroolvn. O Hhiag Anpntpakomoudoc, évag b1d-
0NH0C PEMOPTED KL AVTAMOKPITIG TWV AUEPIKAVIKWV EQNHEPIdWY,
aglepwBnke oty payn evavia otn diktatopia kat peldoTtnke
va uYWoeL T0 avAoTNUA TOU KOVTPA OTIC AEPIKAVIKEG HUOTIKES
unnpeoieg kat o€ diepBappéveg kupepvioeic. 01 oulnTHOEI TwV
duo Toug, atnv Oudatvyktov 6mou et o Anpntpakdmoulog amé T
1967, amokaAUmTOuV AyVWwOTEC MTUXEC TG ENNVIKIG Kat apept-
KavIKn¢ lotopiag. H ouvavinon autav twv §0o mohtwy evepyo-
Totel TV MOATIKY [ag uveidnan Kat pag Kavel va ouveldnto-
TIOURO0UHE L) «Eival EMOYN yia RPWEC.
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We live in a time of crisis. We feel disoriented; we have the im-
, , , . pression that we are losing our identity. In these times of crisis,
Elval E"OX" VIG rl pwec / T| me for H @F0eS  weasked Robert Manthoulis, the famous filmmaker who lived

in exile in Paris during the Greek military junta, to stand in front
Production Company: Portolanos Films Directors: Angelos Kovatsos, Kalliopi Legaki Producer: Maria Gentekou  of the camera and meet an 83-year-old man, who still fights for
Production Stage: Post-production Duration: 80'Budget: €110,000 Looking for: post-production funds Con-  freedom and justice' Elias Demetracopoumsl afamous reporter
tact: portolan@hol grT. +30 210 4833 515 USA-France-Greece and correspondent of American newspapers, committed himself
to the struggle against the junta where he had to come up
against Greek and American secret services and corrupt gov-
ernments. The discussions between them in Washington DC,
where Demetracopolos has been living since 1967, reveal un-

Selected Filmography Kalliopi Legaki known aspects of Modern Greek and American history. The I ,

Selected Filmography Angelos Kovotsos
2012 Encardia — The Dancing Stone (doc) Thessaloniki Documentary Festival (Audience Award)
2007 Sun Come Up! Sun Go Down! (doc) Thessaloniki Documentary Festival

2011 Only the Words Continue, (doc) Thessaloniki Documentary Festival (FIPRESCI Award) meeting of these two citizens triggers our political conscience
2008 Filo & Marina (doc) Thessaloniki Documentary Festival and makes us realize that “this is a time for heroes.”




H Natahi eivar pua ltahida mpwrtabitpla §ipaokiag mou
HOLPGTETAL e TOV EKKEVTPIKG TIATEPQ TG éva Ovelpo (wrig,
amd téte mou rjrav 6 ETwv: va kepdioet Toug OAupmakolg
Aywveg Tou 2012. 01 0TpaTNYIKES TOUG Y10 va TO KAvouv
TpaypatikéTTa amokaAimTouy évav avopBodoéo tpomo
{wn¢ puag abqpiag ki éva mapdhoyo kuviyt g d6¢ac.
H oknvoBétic Maptiva Moup okiaypagei éva tpugepd
TOPTPETO TwV 26 £Twv WG ptag yuvaikag, divovtag 1bi-
aitepo Papog oty Yuyohoyia TG, ap@LoPnTRVTaC TOV
apeihikto koapo Tov abAnTIopoU, AN Kat auTov TN ol-
KOY£VELOG.

Nathalie is an Italian fencing champion who shares a life
dream with her eccentric father since age 6: to win the
2012 Olympic Games. Their strategies to achieve it depict
an unconventional way to live sport and an extravagant
search for fame. Director Martina Moor originally traces
anintimate portrait of this beautiful 26-year-old woman
from a psychological perspective, questioning the merci-

> less world of sport and families.

No T h r

S ouc e Filmography

A 2013 IWant to Be Weird, (doc.) (in production)
= Production Company: Beso Film Director/Producer: Martina Moor Co-producer: Laura Bari Production Stage: Post- 2010  Little Pol, (short experimental) —

= production Duration: 70'Budget: €169,000 Looking for: financial support Contact: martina.moor@gmail.com T. +44 Padova FF. Artissima Torino 2012

2 794 360 1958 Italy-Canada 2009 In Hlight (short)

i
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H totopia diadpapariCetat o AiBon, petd v ena-
vaotaon. Eva vTokIpavtép yia tnv avadopnon e xw-
pag am' 1o pndév. 0 Kevipikdg xapaktipag eivat o -
000, évag véog dvtpag mou et otny Beyyaln, mipe
Hépog oTnV emavaotaon Kai ivat o mo diaonpog pé-
mep ¢ xwpac. Eypape ta tpayoldia e emavdota-
NG Katn @Rpn Tou éxel §amwei oe OAo Tov apapiko
kdopo. Mpoomabolpe va dodpie péoa an’ta pdria tou
T0 Opapa TWY VEWV Yia T Xwpa Toug petd Tov Kav-
TdgL. H kdpepa tov akohouBei mavtou kat kataypagel
Ta Aoyt Tou yio N (Wi TOU Kat TI¢ 6u{NTH0EL TOU yia
kabnpepvd Bépata, yia kovwvika {nTipata Kai yia
v motikn. H mapoueia tou lotoep ouvodedetat an’
0 pouatki tou, deiypa eSaipeTiknc apaBikng parm mov
divel pubpo kat evépyela ony LoTopia pac.
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The story takes place in post-revolution Libya. It is a
documentary on a country’s rebuilding from scratch
after the revolution. The film's main character is Yusef,
a young man who lives in Benghazi, took part in the
revolution and is Libya’s most famous rapper. Yusef
wrote the revolution’s songs and his fame has spread p
across the Arab world. Through his eyes, we try to YUSEf S Song
see young Libyans’ vision for their country after
Gaddafi. The camera follows him everywhere and
records his talking about his life and his conversa-
tions on everyday matters, social issues, and politics. Filmography

Yusef’s presence is accompanied by his music, anex- 2013 Welcome to the Show (doc) -15thThessaloniki Documentary Festival
cellent piece of Arabic rap which adds beat and vigor 2005 Children of the Killing Fields (doc)

% to our story. 2002 Peru, Neighborhoods of Angels (doc)

Production Company: Wide Angle Director/Producer: Kostas Pliakos Production Stage: Post-production Duration:
55'Budget: €50,000 Looking for: co-producer, buyer Contact: pliakosk@gmail.com T.+30 6977 599 192 Greece-Libya
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Tokupio mpoypagyia Tov PeoTiBa Nrokiaviép Oeaoahovikng —
Eikovec Tou 210u aiva diaveicetar e mapahnheg exbnhaoelg,
0L Omoiec, aQevac, OLVTENODY OTNV QVATTTUEN VoG YoVILIOU
dlaM6you Twv avBpwwv Tou KivnaToypdpou Kat Twv Beativ
e TV (01 TV TéYVN ToU Kivnuatoypdou Kat Tig dmelpeg
EKQAVOEIG TG Kal, AQETEPOU, BpIOKOLY TOUC KOWOUG TOMOUG TNG
7n¢ Téxvng, e ouyyeveic KaANTERVIKEC ek@pdaeIg, oW Ta
EIKAOTIKG K ) OUOIKN).

The Thessaloniki Documentary Festival — Images of the 21st
Century features sidebar events which, on the one hand
contribute to the development of a productive dialogue
between film professionals and the public on the art of cinema
and its infinite variations, while on the other they explore the
common ground shared by the 7th art and related artistic
expressions, such as works of the visual arts and music.




Osooahovikn 101 / Thessaloniki

To 150 OeanBdA Nroxipavtép Oeaoahovikng mapouatdel, oto maiolo Twv mapdh-
Mhav exdnhwoeav Tou, Ty ékBean ewroypagiag «Oeaoahovikn 101», e épya
10U TIPOEKUAY A TO OIGTITAO EpYAOTTpL SNIOUPYIKIG GWTOYPaPIag yia VEoug, ka-
Tomv mpwToBouliag Tou opyaviopod. 2To epyaatripl, iou Tipaypatonol nke 1o Oe-
Bpoudpio Héow dadiktuou, didage o Ipavokavadoc pwtoypapos Mndunak Xohapi.
O 14 ouppetéyovreg, mou dlagiévouv otn Begoalovikn, dpaatnplomolodvial oTo
XWPO TNC PWTOYpaPias —Kupiwe epaotteyvikd— Kai mapryayav pia oelpd ano epya
e d¢ova Ty €EEME e moAng omou Louv. Myneia, aoTika Tomia, To Bpaiiko oto-
yelo kai ) onpaoia o oty epmopik avamtuén e moAng, n oBwpavik kain fu-
Cavavi} khnpovod, ahAG kat peiCova Kowwviké (Tmpard, 6Twg n TpEXOUOa O1Ko-
VOLLIKT Kpion Kai ot ouvémetég g, 1y auvonapén moMv S1apopeTikwv eBVOTIK®Y
OUAdwv, N évtadr Toug oTo KowwvKo epBaMOoV 1 0 amokAelopo¢ 0To aLyYpovo To-
Aumiohrtiopikd mhaioto g Geaaaovikng, efvat pévo Hepikd amé Ta Bépata ota omoia
EMKeVTpWBNKav.

The Thessaloniki Documentary Festival presents the photography exhibition“Thes-
saloniki 101", as a sidebar event of its 15th edition. The works presented were de-
veloped in the context of the photography workshop of the same name, which was
organized by the Festival and addressed to young peaple. The online workshop was
taught by Iranian-Canadian photographer Babak Salari. The 14 participants, mostly
amateur photographers and local inhabitants, delivered a series of images in re-
gard to the evolution of the city where they live. Monuments, urban landscapes,
elements of Jewish culture and its significance to the commercial growth of the
cty, the Ottoman and Byzantine heritage, as well as major social issues, such as
the current economic crisis and its aftermath, the coexistence of different ethnic
groups and their social integration in or exclusion from Thessaloniki's multicultural
environment are just a few of their subjects of interest.

EkBeon pwroypagiag

16-24 Mapriov 2013/16-24 March 2013
Qpépto herroupyiac/Opening Hours: kaBnpepwva/daily 11:00-19:00

Kévtpo X0yxpovng Téxung Oeooahovikng — AmoBrikn B1, Aidwi
Contemporary Art Center of Thessaloniki — Warehouse B1, Port

Mopydvwon/Organized by the:
OeotiPal Nrokipavtép Osaoahovikn/Thessaloniki Documentary Festival

Empéela BkBeonc/Exhibition Curation: Mmdynak 2ahapi/Babak Salari
Mapaywyr ExBeanc/Exhibition Production: Bévog Xtaupdnouhog/Thanoas Stavropoulos
Bonbac Mapaywyrc/Production Assistant: 2wrplog Avtwviddne/Sotirios Adoniadis

Me v umoatrpign/With the kind support of:
Kpatiké Mouaeio Zoyxpovng Téxvne/State Museum of Contemporary Art

Kévtpo Zoyxpovng Téxvng Ococaovikne/Contemporary Art Center of Thessaloniki
T.+302310539 270 info@cact.gr www.cact.gr www.greekstatemuseum.com

Kavadikn MpeoPeia atnv ENNada/Embassy of Canada to Greece
T.+30210727 3400 athns-info@international.gc.ca

Canada

© Xpiotiva lopdavidou/ Christine lordanidou
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Kivnuatoypagukn BipAtodnkn

¢ Tawio0nkn¢ Oeaoalovikng

HTawioBrkn Beaoahovikng, évag onpavtiog Beapog mou 1pubnke mpdopata (1o Noéypplo Tov 2012) 6 pia npwro-
Bouhia Tou OeotiBAA Kvnpatoypdgou Beaoahovikng, devplvel TIC SpaoTnpLOTTES TG Kal e YAPd avaKo@Vel TV
{puon ¢ peyahitepng kivnatoypagikrc BIBNodNkng otny EAda mou Ba eykawviaotel Tov Mdptio tou 2013. H K-
vnuartoypagikr BipAwBrxn Ba Aermoupyei oto ywpo Tou Movagiov Kivnuatoypdgou / Tawiodrkng Oeaoahovikng, otny
AnoBrikn A oto Aipdvi.

H BiphioBrikn mepthapPdver:

— Toabvoho trg aulhoyn (mepimou 2.000 kivnpatoypagikd BiBAia kat mepiodikd) Tov Mouoeiou Kivnpatoypdgou Beo-
0ahovikng.

— To alvoho ¢ ouMoyr (6.000 kvnpatoypagikd BIpAia kai meplodikd) Tou [ kepdoaKOMIKOD KIVNUATOYPAPIKOD
opyaviopou Studio - MapdMnho Kikhwpa, mov mpoépyetat oe eyalo fabo amé dwpeéc (evoekTika avagépoval
N mpoawniki Kvnpatoypaeiki Bihbrxn Tov acipvnatou Navhou Zdvva kattou kpitikod Aviwvn MoayoBdkn) kat
0LVéxL0¢ va ejmhouTiCeTal oTa €ikool OKT® XpOvia AeToupyiag Tov opyaviapoo.

Y116 oulhoyéc autég mepthapBdvovtal kivnatoypa@ikd BINia (ek00oelc yia Ty totopia, T Bewpia kat Ty alodnTiky
TOU KIVNUaTOYPAQOU, Yia KIvnaToypapikd €idn kat eBvikég kivnpatoypagiec, AeSikd kai etrotor 0dnyol, Lovoypagieg
oknvoBetav, Bloypagieg nBomotwv, kvnpatoypagikd oevapia k.d.), kaba kar eNnvikd kat Eéva Kivnpatoypagikd me-
PLOBIKG, OPLOLIEVA €K TwV OMolwY UMIAPYOLY 0TO 00VONO TwV TeVY WV TOUC (Y. Cahiers du Cinéma, Sight and Sound, 20y-
yoovog Kivnuatoyodgog k.4.).

Mépog e ouloync e BiBNoBrkng elvat on Ynglomoinpiévo, yeyovog mou entpénel T dldowon kat aopalr ola-
Tpnon Tou LAIKoU, eve TauTéypova eEaagahiCel tny eukohdtepn mpdapaon oe auto peyahitepou apiBol evdlagepo-
Lévwv. Emméov, n Yngtomoinon oupBaMer otny opyavwon kat Aerroupyia ¢ BiBABAKNG aUpwva jie Toug o oly-
ypovoug 6pou¢ BiBMoBnkovopiag kat e€aopaiCel ) dlaherroupyikotnTa petadh eNnvikav kat bieBvav BiBNioBnkawy. H
dladikaoia g Yneromoinong ouvexiCetar e TRy vhomoinan véou eykekpiiévou EXMA. H avakaivion tou xwpou g Ki-
vnuartoypagikrc BihwBrkng mpaypatomonke pe T yopnyia Tov 1dpupiatog «Xtabpog Nidpyoey.

Movoseio

Kwvnparoypagou
Tawvionkn

Thessaloniki Cinématheque Library

The Thessaloniki Cinématheque, an important institution that was recently established (in November 2012), as a part
of the Thessaloniki International Film Festival, has rapidly extended its activities and is proud to announce the found-
ing of the biggest film library in Greece. The Library will be housed in the Film Museum / Thessaloniki Cinématheque,
inWarehouse A at the City Port.

The Library contains:

— The full collection of the Cinema Museum of Thessaloniki (approx. 2,000 book titles and magazines on film)

— The full collection of the STUDIO-parallel circuit, a non-profit organization specializing in the preservation and de-
velopment of film archives (6,000 books and magazines on film, acquired mainly by donation — among others, by
the personal library of the late Pavlos Zannas and the film critic Antonis Moschovakis), which has been constantly
enriched throughout the 28 years of the organization’s existence.

The above collections include specialized books on film (publications on cinema history, theory and aesthetics, film gen-
res and national cinemas, as well as dictionaries and almanacs, monographs, biographies and scripts), as well as Greek
and international magazine titles, some of which are available as complete series (e.q. Cahiers du Cinéma, Sight and
Sound, Synchronos Kinimatografos, and more).

Part of the collection is already digitized. This permits the preservation of the material, while it also ensures easier access
fora larger number of visitors. Moreover, digitization contributes to the structure and function of a library on the cutting edge
of archiving techniques and enables interaction between Greek and international libraries. The process of digitization s il
being carried out, via European funding, as part of a new National Strategic Reference Framewaork (NSFR) program. The ren-
ovation of the Film Library was made possible by the financial support of the Stavros Niarchos Foundation.
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MapdaAnAec Apaotnprotnrec / Sidebar Events

Avotytr ou{riTnon

An6 ™ Mdyn tn¢ XiArjc otnv Evpwmn ¢ Kpiong:

AdBn, S1ddypata Kat eAmTideC

To ¢pyo Tou Matpiato Mkouapdv lval Guvuaévo Le Ta TIOATIKA Kat Kowavikd opepieva
ot XINA and Tic apyég ou 1970 Kar petd. Me agetnpia Tic Tawieg Tou oknvoBet mov en-
Kevipavovtal oty efmelpiatng dlakuBépvnong Tou ZaABadop ANEvTe kal oTiC GvémeleC
g diktatopiag Tou Aovykoloto Mvooét otn Xid, n oudinon éyel we otéyo va die-
peuvioeL To Tt pmopet va dibayBel orepa n Eupemn, katedikdtepa n EMGda, and T Aa-
TWVIKT Aptepikr Tou B kat Tou orepa.

Round Table Discussion

From The Battle of Chile to Europe in Crisis:

Mistakes, Precepts and Hopes

Patricio Guzmadn's work is interwoven with the political and social developments in Chile
from the early 70s onwards. His films, which focus on the experience of Salvador Allende’s
government and the consequences of Augusto Pinochet's dictatorship on the country,
set the scene for a discussion which aims to explore what Europe, and Greece in partic-
ular, can learn today from Latin America of the past and the present.

lpooPaocn otn {wn
23 Mapriou, 14:30-16:30 AfBovaa T{ov KaoaaBémg

Me agoppr Ty Tawia Qwrid oto aia, Ba npaypatoioinBei avorytr) audrtnon e Bépa
TNV TipdoPaon oTa yevoona ApUAKA Kal T WG TO00 01 YAPHAKEVTIKEC ETaIpeleq 000
kat ot kuepviiaeic Thg Abang T emodiCouy ouveldnTd. Av Kal To VIoKIHavTép eoTIdlEl
0€ QVOMTUGOOHEVEC YWPEC, 1) EMKaIPATNTA ToU BaToq yla Ty EMada elvar oagn, ka-
B¢ aTa xpovia TG kpiong ol mepLOOGTEPEC PapHAKEVTIKES ETAIPEIEC ApVOLVTAL va €Ml-
deiouv éva o avBpwmvo mpoowro.

JUppETéxouy oTo Tidvel: o aknvoBétne g Tawiag Ntihav Moav Tkpél, o yatpdg kat
unenBuvoc mpoypapudtwy atoug Matpols Xwpic 20vopa, Andatohog Beilng kato ANéEng
Mnévoc, kaBnynTrc uylewng, KowwvikAG (aTpIkiG kat mpwtoBdduIag gpovidag vyeiac.
Yuvtoviopoc: Eheva Xpnatomodou
=
& o

MEDECINS SANS FRONTIERES
TIATPOI XQPIX £YNOPA

Access to Life
March 23, 14:30-16:30 Ciné John Cassavetes

Taking its cue from the documentary fire in the Blood, a round table discussion will take
place on the issue of access to generic medicine and the ways in which pharmaceutical
companies and governments of the Western world consciously try to prevent it. Although
the documentary focuses on developing countries, this is also a timely issue for Greece,
since, during the financial crisis, most pharmaceutical companies refuse to show a
more humane face.

Panel participants: The film’s director Dylan Mohan Gray, Dr Apostolos Veizis, head
of Programs and Institutional Relations at Doctors Without Borders, and Dr Alexis S.
Benos, Professor in Social Medicine & Primary Health Care.
Moderator: Elena Christopoulou

Market talks

20-22 Mapriov, 17:30-18:00 =cvodoyeio HAéktpa, AlBovaa Excelsior

H Ayopd Ntokipaviép dopyavevel yia eltepn @opd e¢toc Lia aelpd StahéSewv amé dla-
Kekplpévoug emayyehuatiec Tou ywpov. Na 30 mepinou Aemtd, ayopaotes, dieuBuvtéc pe-
oTiBah, mapaywyoi Kat dlavopieic B avamtiouv ouykekpipéva Bépiata, Baotaévot oty
TIPOOWMIKN Toug epmelpia. Oa puhAoouy, Letagh AAwy, n umenBuvn MpoypAULATOG TOU K-
vahtov ARTE, Madeleine Avramoussis Tiou i eoTidoel 0TI duvatoTnTeq yia Gupmapayw-
VéG, kat n obpBovAog evpwmaikav ypnHatodotikav mpoypapudtwy, EAévn Xavoptvoo.

Market talks

March 20-22, 17:30-18:00 Flectra Palace Hote|, Excelsior Lounge

The Doc Market organizes, for the second time this year, a series of 30-minute lectures
by distinguished documentary film professionals, who will share valuable advice and
useful observations drawn from their own extensive experience in the industry. Speak-
ers include, among others, Madeleine Avramoussis, commissioning editor in ARTE,
who will focus on the co-production opportunities and Eleni Chandrinou, advisor on
European funding programs.

«KouPevtidlovrac»

=evoboxelo HAéktpa, AiBovaa Excelsior

17-23 Mapriov, 16:00-17:30

HnapaMnhn aur exdriAwan emotpéget kai oto 150 OeotiaA Ntokipavtep, agod o ev-
Bouolaopoq Twv oupHeTeXOVTWY T KaTéaTnae Beopid, apd o veapd g nAikiag . Mia
kaBnpepwn autr otpoyyuAr Tpdnela aviahhayrc andpewy Kal LmeEIpLaV amoTeNel jia
ONHavTIKr MAaT@Opa YwpIiac kat emkowwviag Hetagh ENNvav kat Eévwy mipooke-
kAnuévwy Tov Oeatipal. Otoulntoelc Ba yivovtal ota ayyhikd kai eicodog Ba empé-
TIETA OVO O€ OIaTIOTEV}IEVOUC,

“Just Talking”

Flectra Palace Hotel, Excelsior Lounge

17-23 March, 16:00-17:30

First launched in 2006, “Just Talking"is back with renewed vigor, since the enthusiasm
of the participants has established it as one of the festival's seminal sidebar events. This
“round table” discussion serves as an open forum for exchanging opinions and a great
opportunity for making new acquaintances and contacts among Greek and foreign di-
rectors and buyers. Entrance by accreditation only.



Doc Market

H Ayopd tou OeoiBa Ntokipavtép

Zevodoyeio HAéktpa, AtBouaa Bulavtiov 17-23 Mapriou, kabnueovd 10:00-20:00
270 150 Mhéov ¥povo g, n Ayopd tou DeatiBal Ntokipavtép Beaoahovikng — Eikoveg Tou 210v aiwva, Umopet va mepn-
(QavevETaLyla Ty mopeiamou éxel Slavuael Lexpl Twpa. Aképalo kal OAUTIHO koppdTi Tou DeatiBAA, n Ayopd Eexivnae e
¢ Ja Bakkavikr ayopd mou @ioéevolae ayopaoTég kal Tawies amd Ta Bakkdvia, aMa miéov el kabiepwBel wg évag
T0M0¢ OMoU ONUIOUPYOL AT GAO TOV KOG GUVAVTOUV EKMPOOKTIOE TNAEOMTIKGY 0TABLWV (€Upwndikav w¢ e To mhei-
0TOV, MG KOl GEPIKAVIKWV KL AOLATIKGY), 1€ ameTEPO 0KOTO TV mpocBnan kal wAnan Twv Tamiev Toug. H mpooéheuan
auavetal xpovo Le Tov xpovo Kal anodelkviel mwg n Oeaaahovikn éxel mAéov Katoxupwael T Béon The we éva aTaupo-
dpoutmaykdauiag MOATIOTIKIG KAl ELMIOPIKMG GUVaMaync.

Mp1i0T0¢ 01640 T Ayopdg eivat n TwANGN Twv SIKAWUATWY Twv VTOKILAVTEP Yia IpoBoAr o€ ThAeomTikolg oTab-
1100¢, AN autd dev onpaivel mwg n Glavopr oTic aiouaec kai n mpoBolr oe dMa peaTiBAA anokAeiovtat amé Tov ydptn.
KabBayg o1 duvatdtneg dtavoprc lval meplopiapiéved yia To €i00¢ TOL VTOKIPAvTED, Kat eMelON évag emiong Baotkdg aToyog
700 DeoTiBAA efval n emkowwvia e T0 kowo, N Ayopd Aermoupyel e yépupa Tou GUVEEL TO KIVRLATOYPAPIKO TTPOToV TOU
VTOKILQVTED 1€ TO LoXUPO HE0 TG TNAEOpaan kal kabiotatar étatidlarépwe onuavtiki yia t diadoon tou idoug. To eA-
AnVIK6 VTOKIaVTéD €lval To TPWTO 0Tn AloTa MPOTEPAIOTATWY TToU UooTnpiCeTal kat mpowBeital Mpog yertoviKoug, alhd
Kt HaKpvoUg, TPOOPLOHOUS.

Tpavtaytd am6deiln e emruyia Tg Ayopds evat ) OUUUETOXT GETOG TIEPIGABTENWY TAVIKY KAl TIEPIGTOTEPWY ay0-
paoTwV ano kabe G ypovid. Ta viokipaviép emepvodv Ta 520, evw ot evolapepOLEVOL ayopaoTe EEmepvol TOUg 55.
H Ayopd Ntokipavtép etvat €€ ohokhijpou pn@tomoingévn. Ot ayopaoTé Ba umopodv va mapaxkoAouBhoouy Ta VIoKIUav-
Tép Ywpic T xprion DVD — o ot Tawvieg Ba eivar evkoha mpoafdatieq amo kdbe Béan Héow T Yn@taknc BIBNOBRKNG.

Avkatta anotehéapata piag Ayopdc dev eivar Gpeoa yiava pmopéoet va piAqoet kavelc yia mpoBAéelc, kdmola volpepa
ano 1o MapeAdov {mopoly va Tpoideaoouy yia TV oIGTTA TG AT L6V ToU, T0 Tod00TO TG Tdew  Tov 25% mou Kd-
TaQépvel va mwhnBei e ) BoriBela e Ayopdc Bewpeitar ¢aipetika emmuynuévo. Av, O¢, ABet kaveig umdyn mwg Hovo
70 1/4 70V OUVONOU TWV TAWVIGV TIOU GULHETEXOLY 0TIV Ayopd aviikouv oto Tipdypapiia Tov OeatiBdh, apkel yia va ouvel-
dnTomol0€1 T0 E0POC KAl TI EMEKTATIKE BUVATOTNTEC TG Ayopdc.

Euieic cvehmioTopie mwg ET0C ak6pa mepLaooTepa VToKILavTép Ba Bpouv Tov 6pdLo Toug o Lia TNAEOTTTIK —1 Ki-
vnuatoypagiki— 086vn kat Ba katapépouy va ayyi€ouy T koo mou Tic avalnta.

Doc Market

The Documentary Festival Market

Electra Palace Hotel, Byzantium Hall 77-23 March, daily 10:00-20:00
Having entered its 15th year, the Doc Market of the Thessaloniki Documentary Festival — Images of the 21st Century can
pride itself on the course it has pursued so far. An inseparable and invaluable part of the Festival, the market may have
started out as a Balkan Market, hosting buyers and films from the Balkans, but it has now become established as a locus
where filmmakers from all over the world meet with representatives of TV channels (mostly European, but also Ameri-
can and Asian), with a view to promote and sell their films. With each passing year attendance has increased, proving that
Thessaloniki has secured its place as a crossroad for worldwide cultural and commercial transactions.

The Market's primary goal is, of course, to sell the rights of documentaries for airing by TV channels, but that doesn't
mean that distribution to film theaters or screenings at other Festivals are not an option. But since documentary film dis-
tribution is, generally speaking, limited, and because another chief purpose of the Festival’s is to communicate with its au-
dience, the Market functions mainly as a bridge, connecting the cinematic product which is the documentary to the
powerful medium of television. Thus, the Market is rendered especially crucial in terms of the dissemination of the genre.
And, obviously, the support and promotion of Greek documentaries to nearby or faraway destinations is number one on
our list of priorities.

Proof of the Market’s success is the fact that there are more films and more buyers participating this year than ever be-
fore. There are more than 520 documentaries making up the Market's offerings, while interested buyers are more than 55.
The Doc Market is fully Digital. Buyers will be able to watch documentaries without the use of DVDs; all films will be eas-
ily accessible from the “digital library”in each of the booths.

Even though the results of such an event are not immediate felt, if we had to make certain predictions we might quote
some numbers from the past. In and of itself, 25% of the total number of films that is sold through the Market is consid-
ered extremely successful. And if one takes into account the fact that only about 1/4 of the films that form part of the Mar-
ket belong to the Festival program, then one can easily conceive the breadth and the potential of the Market.

Itis our hope that, this year, even more documentaries will find their way to a television or cinema screen and will suc-
ceed in reaching the audience that seeks them out.
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Docs in Thessaloniki/Pitching Forum 2013

Avoiyt ato kowo: AiBouoa «Mavhog Zavvag» ONdpmov, JdBBato 23 Maptiov 10:00-14:30 / Kupiaxrj 24 Maptiov 10:00-12:30
Open Pitching Sessions: “Pavlos Zannas” Olympion, Saturday 23 March 10:00-14:30 / Sunday 24 March 10:00-12:30

To Docs in Thessaloniki / Pitching Forum 2013 dlopyavevetai and to EDN, To Fupwniaiké Aiktuo Ntokipavtép, o€ auvepyaoia pie to 150 Oeatiah Ntokipavép Beaaahovikng - Ei-
koveg Tou 2Tob atava kat je T umootplén Tou Eupwndikol Mpoypdypatog MEDIA. To erjato auto pavieBol mepihapBdvel aulntioeic yia Ty mapaywyr Kai 1o pitching emhey-
1évwy ayediov vTokipavTép am' 0o Tov KOOLO L€ EVIATIKWY EKTAIOEVTIKWY OUVAVTAGEWY KAL AVOLYTWY 0T0 KOWG aUvavTiioewy pitching.

The Docs in Thessaloniki / Pitching Forum 2013 is organized by the EDN and the 15th Thessaloniki Documentary Festival - Images of the 21st Century with the support of the EU
MEDIA Program. This annual workshop includes the development and pitching of new documentary projects from around the world through intense training sessions for the par-
ticipants and open pitching sessions that welcome all festival quests.

Ovmpotaoceig/The Pitching Projects:

April 28 (Every Face Has a Name) Mlapaywyr/Produced by: Lennart Strom, Auto Images, 2knvoBeata/Directed by: Magnus Gertten, Zoundia/Sweden

Baths People MNapaywyn/Produced by: Laura D'amore & Giulio Pedretti, Donquixote & Jump Cut, ZknvoBeoia/Directed by: Stefania Bona & Francesca Scalisi, Itahia/Italy
The Battle with Satan lapaywyn/Produced by: Ewa Zukowska, ZK Studio, 2knvoBeaia/Directed by: Konrad Szolajski, Mohwvia/Poland

The Canta Dances lMapaywyr/Produced by: Valerie Schult, Viewpoint Productions, 2knvoBeata/Directed by: Maartje Nevejan OMavdia/The Netherlands

The Chosen Ones lapaywy/Produced by: Inna Sahakyan and Yulia Grigoryants, Bars Media, 2knvofeoia/Directed by: Arman Yeritsyan, Appevia/Armenia

Don't Grow Old Waiting lapaywyr/Produced by: Monica Lazurean Gorgan, 4 Proof Film, 2knvofeoia/Directed by: Mara Trifu, Poupiavia/Romania

Gay Marriage — Chinese Style Mapaywyr/Produced by: Iris Lammertsma, Jongens van de Wit, ZxnvoBeoia/Directed by: Sophia Luvara OMavdia/The Netherlands

The Green Invasion Mlapaywyn/Produced by: Christina Rajola, Stamen Film, ZknvoBeoia/Directed by: Florencia Santucho, Itahia/Italy

Hope On the Line Mapaywyn-2knvoBeoia/Produced and directed by: Alexandre Papanicolaou & Emilie Yannoukou, Persona Production, faMia/France

If You're Lucky, You Won't Need Us lMapaywyri/Produced by: Margus Ounapuu, Film Tower Kuubis, knvoBeata/Directed by: Jaak Kilmi, EaBovia/Estonia

Miade Nade (The Young Hopefuls) lapaywyr/Produced by: Ana Radecic, Manevar d.0.0,, 2knvoBeoia/Directed by: Tomislav Fike, Kpoatia/Croatia

Nermina’s World lapaywyr/Produced by: Flavia Oertwig, Intrigo Internazionale, 2knvoBeata/Directed by: Vittoria Fiumi, Itakia/Italy

The Other Side of Paradise: Goma lapaywyn/Produced by: Harmen Jalvingh, Bonanza Films, 2xnvoBeoia/Directed by: Joris Postema, OMavéia/The Netherlands
Playing with Fire lMapaywyri/Produced by: Photini Economopoulou, Modiano S.A., ZknvoBeoia/Directed by: Avvéta ManaBavaciov/Anneta Papathanassiou, EMdda/Greece
Positive Negative lapaywyr-2knvoBeoia/Produced and directed by: Tomer Heymann & Barak Heymann, Heymann Brothers Films, lopan)/Israel

Prayer Books and Prada lapaywyr/Produced by: Mariana Keller & Michal Fattal, Three YellowDots, 2knvoBeata/Directed by: Mariana Keller, fakia/France

Raging Grannies llapaywyn/Produced by: Christian Falch, Faction Film, 2knvoBeata/Directed by: Haavard Bustnes, NopBnyia/Norway

We're Going the Same Way lNapaywyn-2knvoBeata/Produced and directed by: Pieter-Jan Van Damme, Bé\yio/Belgium

YneuBuvot avaBeonc/Commissioning Editors:

Axel Amd, SVT, Zoundia/Sweden « Simon Kilmurry, POV, HITA/USA « Margje de Koning, IKON, OMavia/The Netherlands « Madeleine Avramoussis, ARTE G.E.I.E., [aMia/France «
Hanka Kastelicova, HBO Europe, Ouyyapia/Hungary « Ariana Meintana, ERT, EM\ada/Greece « Jan Rofekamp, Films Transit, Kavaddg/Canada « Wim Van Rompaey, Lichtpunt, Bé\-

yio/Belgium « Jenny Westergard, YLE, OwAavéia/Finland « Nathalie Verdier, ARTE France, [aia/France « Katja Wildermuth, MDR, leppiavia/Germany « Sophie Chegaray, France 5,
[aNNia/France  Phil Cox, WorldView, Mey. Bpetavia/UK « Tristan Anderson, Doc Heads, Mey. Bpetavia/UK, k.d/et al.

=, 10EDN, 0 Eupumaikd Aiktuo Ntokipavtép, elvar évag opyaviopdg pe jiéhn am’6ho 1o k6opo. To EDN umootnpiCer, Siktucvet kat ouvdéel éhn mov mpoépyoviat and 1o
f‘%, ¥0po Tou vToKIavTép. Ta péhn AapBavouy amavtiaelc 0Ta epwTALATA TOUC Kal Aoelg oTa TpoBAUATA TOUC. ZUULETEXOUY O€ OepvApLa Kal EpyacTrpld TIou 0pya-
L2 VQUOVTAL e OTOX0 TV QVATTTUSN oupmapaywywy Kai ouvepyactav. Kabe péhog Aabdvel to EDN Financing Guide (00nyoc pnuatodotroswy), Téooepa Tedyn Tou Tie-

=T piodikou DOX Magazine emoiw, kabax ka npooBaon oto www.edn.dk

EDN is a member-based organization for professionals working with documentary film and television. EDN supports, stimulates, and creates networks within the documentary
sector in Europe. EDN provides documentary consulting and informs about possibilities for funding, financing, development, co-production, distribution and collaboration across
borders. Members receive the EDN Financing Guide, four issues of DOX Magazine yearly together with additional access to www.edn.dk.



MNapdAnAe¢ Apaotnprotnrec / Sidebar Events

Epyaotipto tov EDN otn Ocooalovikn

Avatopia tng Mpdéng Tov pdvou

Me v napaywyo iykve Mnipyke 2épevoev

ka1 Ty avtimpdowno mwhijoewv Ohima KoBépoki

[Téumn 21 Mapriou, 17:00-18:30, Aiovaa T¢ov Kadaapétng

H MTpdén tov pdvau exetmpokahéoet BopuBo oToug kukhoug g deBuou Plopnyaviag Tou
VIOKILOVTEP TG Teheutaioug prveg kat éhape &o Bpapeia oto teheutaio Deotifah
Bepohivou. Exete Twpa Ty Eukatpia va ouvavTAOETE Tov apaywyo Kal Tov Slavopéa T
Kal va akoUOETe TK)G EpyaoTnkayv oTa dLdeopa oTddia T dnpiovpylag Te.

21a mohd mpwiyta otddia, n apyikr 1béa e Tawiag elye T duvapik va eéehyBel o' va
efatpeikd vrokipavtép. Qotooo, n duvapikr dev odnyet o€ wa duvatr tawia av dev AdBel
Kavelg umoyn Ti¢ 0wOTEG TIAPAKETPOUS TG Mapaywyr¢ Kai Ogv T dloyeTeloel oty
ayopd e Tov BeATioTo Tpamo. X' autd To epyaoTiplo, N mapaywyog Ziykve Mmipyke
Yépevoev kat n aviimpoownog nwhdaewy Oikina KoBapokt Ba otpaotodv T eumelpia
T0UG e TV Tawia H mpdén Tou pdvou. Ba ovlntnBody, petagh ahwv:

D 0 \qYn owotwv anogdoewy oty MpoeTolflacia Hiag dleBvol aupmapaywy

D 0 ayedlaopdg evog peakioTikol mhataiov mapaywyn wpic oupBiaopodg oto
KaMITERVIKO OKENOG

D 1 ipowBnon kai kukhogopia T Tawiag ot diebur ayopd.

To epyaotrplo dlopyavawvetat ato maioto Tou Docs in Thessaloniki — Pitching Forum
2013 and o Atebuég Aktuo Ntokipaveép EDN (European Documentary Network) kai to
OeotiPa Nrokipavtép Oeaoahovikng — Eikdvec Tou 2Tov aigva.

EDN Docs in Thessaloniki Masterclass

Making and Breaking The Act of Killing

with Producer Signe Byrge Sarensen

and Sales Agent Philippa Kowarsky

Thursday, March 21, 17:00-18:30, Ciné John Cassavetes

The Act of Killing has already been“talk of the town"for some months within the inter-
national documentary industry and was awarded twice at the Berlinale this year. Now
you have the opportunity to meet the producer and sales agent behind the film and hear
about how they have worked with making and breaking the film. From the very early
stages of the making of The Act of Killing the idea has had the potential to be an out-
standing documentary film. But the potential does notlead to an outstanding film with-
out carefully considering the right production aspects and launching it to the market in
the optimal way. In this master class Producer Signe Byrge Serensen and Sales Agent
Philippa Kowarsky share their experience with The Act of Killing. Among other things, they
will touch upon:

D Making the right decisions for the production of an international co-production like
The Act of Kiling

D Establish a realistic production frame without compromising the filmic vision

D Packaging and breaking the film for the international market.

The Breaking and Making The Act of Killing masterclass takes place as part of the Docs in Thes-
saloniki Pitching Forum 2013. The masterclass is organised by EDN — European Documen-
tary Network and the Thessaloniki Documentary Festival - Images of the 21st Century.

Live Streaming Project

To OgoniBah Ntokiiavtép Oeoaahovikng Ba epappdael yia pia axkopn xpovid éva mpw-
TOT0PIaKO TP6Ypaipa, o€ avepyaoia jie To Epyaotrpio HhektpoakovoTiki kal The-
OMTIK@Y 2voTnjidTwv T MoAuTeyviki 2xoAg Tou AT6, umd v eniBheyn Tou kabnyntA
lwpyou Mamavikohdov. Tawiec, mapouoiGoels oknVoBETaY, TEAETEC, EKONAWOELS, EKTal-
SEUTIKA OMTIKOAKOUOTIKG TPOYPAUHATA Kal €va ieyho aopa GpaoTnpIOTATWY Mov
dlopyavavel 1o Deotidh Bayivouv mpoaBdotya otny ABva kai Ty eMnvikr eploépela
{1e Bynua Tig véeg Texvohoyieg, divovtag €tot T duvatdtnTa oe kaBe piko Tou vToKiav-
Tép va 1o mapakohouBrioel ywpic va ypetaotet va emakeBel ) Oeaoahovikn.

The Thessaloniki Documentary Festival will be implementing again this year an inno-
vative program, in collaboration with the Electro-Acoustic and Television Systems Lab-
oratory at the Polytechnic School of Thessaloniki’s Aristotle University, under the
supervision of Professor Yorgos Papanikolaou. Films, presentations of film directors, cer-
emonies, events, educational audiovisual programs and a wide range of activities or-
ganized by the Festival will be made accessible to Athens and the Greek periphery,
through the use of new technology, thus giving every friend of the documentary the
opportunity to attend the Festival without having to visit Thessaloniki.

Meprpepelakéc ekdnAwoeig

Ye quto To EEXWPLOTO KIvnuaToypagkd TagidL mou dlopyavaveral amo To TUrpa mpo-
ypapparo Tou GeatiBAA, éyouv mpoatedel véot mpooptapiol, véeg atdaeic, aykakidovtag kat
TIPOOPLOLIOUC TIOU 0L EIKOVEC KAl Ta INVOATa GTAVOUY TTIo GUOKOAD TG 0€ 0WEPOVIOTIKG
KataoTAaTa kat 1dpopata aywync, exvwviac and T Bopeia EMada, T Makedovia kal
T Opdkn kat gtavovtag Lexpt v Mehomovunao kau Ty Kprtn. Otekdnhwoeig autég amo-
Tehobv TN 1K) Lo Tpoapopd aToug Beae ohdKANENG T wpag e ToUg omoiou olpa-
(6p1a0Te évar ko TABOC Y1 TIg EIKOVEC, Lo Ko aydmm 1o To otvepd. A yivoupe homov
katmidA ouvodomdpol o auTo T0 TA&id1 Tou TOAITIOOU KAl A KAVOULIE 1al pid akopn popd
mpaén Ty Kowr memoiBnon Tov GeotiBAN Ntoxipavép Beoaalovikng, mwg o Kivnuato-
ypagog eival piia epmelpia kavr va piag eviwoel. Me Bdon v ndyia embinén kabe xpovo
vapooTiBevral Kat véeg el otn AloTa ()ate va OfveTal ny evkalpia o mepIoodTeEpOUC 0l
vegih vamaipvouy pa yeoon amo to OeotiBak Ntokipaviép.

Regional Events

To this unique cinematic journey, which is being organized by the Program Section of
the Festival, new destinations and new stops have been added, including destinations
where images and messages arrive with greater difficulty, such as penal institutions and
reform schools, from Macedonia and Thrace in Northern Greece, to the Peloponnese and
Crete in the south. These events are our way of offering something to viewers through-
out theland with whom we share a common passion forimages, a common love of cin-
ema. So let us once again become fellow travelers on this cultural journey and let us once
aqain put into practice the belief of the Thessaloniki Documentary Festival, that cinema
is an experience that can bring us together. Fach year, we aspire to add more cities to the
list, in order to give an increasing number of filmgoers the chance to get a taste of the
15th Thessaloniki Documentary Festival.
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Evpetipto taviwv avd ywpa / Film Index by Country

Argentina
The Southern Cross 244
Vivan las antipodas 238

Australia

Blush of Fruit 133
A Family Affair 259

Austria

Autumn Gold 215
More than Honey 124

Belgium

OurLands 113

Salvador Allende 247

The Captain and His Pirate 57

Bulgaria
Sofia’s Last Ambulance 48
Tzvetanka 107

Canada

Back to the Square 132

Chile, Obstinate Memory 245

Last Train Home 214

Paolo Chimney Sweep 104

She'sa Boy | Knew 230

The Corporation 236

The Defector: Escape from North Korea 143
Touché 262

When I Walk 108

Chile

Where the Condors Fly 109
Nostalgia for the Light 224, 249
Vivan las antipodas 238

The Battle of Chile 242
Salvador Allende 247

Chile, a Galaxy of Problems 248
Chile, Obstinate Memory 245

China

(olombia

Fallen City 118

Mama Coca 47

The Defector: Escape from North Korea 143

Colombia
The Accordion’s Voyage 153

Croatia

Alone 254
Sofia’s Last Ambulance 48

Cuba
The Battle of Chile 242

Cyprus

Torn Between Two Countries 255

Czech Republic
Marcela 219

Private Universe 76
White Black Boy 75

Democratic Republic of Congo
The High Price of Gold 144

Denmark

5 Pictures of a Father 250

ANormal Life 58

Smiling in a War Zone — And the Art of
Flying in Kabul 232

The Act of Killing 95

The Ambassador 206

The Expedition to the End of the World 116

The Monastery: Mr. Vig and the Nun 237

Turning 157

Village at the End of the World 129

White Black Boy 75

Egypt
The Leader 254

Finland

(Canned Dreams 115

Colombianos 56

Smiling in a War Zone — And the Art of
Flying in Kabul 232

The Punk Syndrome 156

Who Will Be a Gurkha 85

France

ADESPOTA, Stray Dogs in the Heart of Athens 41
Bad Boy — High Security Cell 53
Battu’s Bioscope 216

Bloody Daughter 99

Chile, Obstinate Memory 245
(lowns 55

Hardships & Beauties (Mitsigan) 176
In Search for the Papin Sisters 211
Indian Summer 69

Little Land 121

Love and Diane 217

Nostalgia for the Light 224, 249
Salvador Allende 247

Teaching Ignorance 261

The Archaeological Museum of Thessaloniki 46
The Battle of Chile 242

The Flower with Mustaches 259

The Invisibles 67

The Pinochet Case 246

The Staircase 233

The Staircase Il — The Last Chance 81
Time for Heroes 261

To the Wolf 128

Georgia
The Machine which Makes
Everything Disappear 68

Germany

Adieu Istanbul 89

Autumn Gold 215

Battu’s Bioscope 216

Beyond Wriezen 71

Camp 14 —Total Control Zone 90
Forget Me Not 84

Fuck for Forest 119

Griot 45

Hungry Minds 59

Jonathan 253

Lotte — How to Be Good 254
Mama Coca 47

Missing Allen 220

More than Honey 124

Nostalgia for the Light 224, 249
One Step Ahead 103

Salvador Allende 247

Smiling in a War Zone — And the Art of



Flying in Kabul 232
Sofia’s Last Ambulance 48
The Accordion’s Voyage 153
The Bella Vista 43
The Captain and His Pirate 57
The Lovers from Axos 225
The Machine which Makes

Everything Disappear 68
The Story of the Weeping Camel 209
iVivan las antipodas! 238
Where the Condors Fly 109

Greece
#followme.Exploring Twitter 160
A Day in the Life of Thanos Lipovats 161
A Family Affair 259
A Heritage: In Deep Agony 88
ADESPOTA, Stray Dogs in the Heart of Athens 41
Aegean Odyssey 257
Affection to the People 257
Anaparastasis: The Life and Work of

Jani Christou (1926-1970) 162
Animated... Philosophers: Augustine 251
Anna Wich — Photographer 98
Art of Crisis 258
Athena ex nihilo 163
Black Box 164
Camino Musical: 9 Days of Galician Music 149
Celtman 165
(rafted by Time 166
Demokratia, The Way of the Cross 167
Destination... Summer 254
Dimitris Papadoulis — The Multiple Gift 101
Dinos Katsourides: A Life Like A Movie 168
Docville — 99 Laskareos St., Athens 210
Europe Trap 136
Exandas: Cassandra’s Treasure 169
Food for Love 63
Free Kites 170
From Low Down 171
Grammos, the Mountain of Defeat 172
Great Greeks 173
Greedy Profit 174
Greek American Radicals — The Untold Story 175
Hardships & Beauties (Mitsigan) 176
Hippie-Hippie Matala! Matala! 64
Katerina Gogou — Reinstating the Dark Side 177
Little Land 121
Living in Interesting Times 178
Mana 260
Mari Naxakis, the Art of Finger Lace in Crete 179
Meet by Chance 180
Meeting with Remarkable

People — A Kick in the Teeth 181
Memories of Thessaloniki 182

Morning 183

Music Village 154

My Friend Larry Gus 260

My Lighthouse 254

Neo-Nazi: The Holocaust of Memory 94

One Step Ahead 103

0ST - Original Soundtrack 184

Our Stolen Circus 185

Portraits of Tomorrow:
An Unknown Student 186

Portraits of Tomorrow: Dimitris Karatzas 187

Roughcut 74

Sayome 229

School-Tube: Kythera 188

Seeds of Hope 189

Skapeta 127

Stavros Kouyoumtzis: Just Say Goodnight 190

Streets Have Their Own Story to Tell:
Piraeus Street 191

Study of Memory 192

Sugar Town — The Bridegrooms 234

The Chronicle of a Disaster 96

The Game Must Go On 235

The Grocer 193

The Immortals at the Southern Point of
Europe 78

The Little Palace of Aoria 194

The Lovers from Axos 225

The Massage 195

The Unforgettable Aretsou of
Constantinople 196

They Glow in the Dark 82

Time for Heroes 261

To the Wolf 128

Tracing: The Lighthouse of the World 197

View Point: Photoville 199

View Point: The Stranger — Yorgos Depollas 200

Voices from the Greek Underground 198

Welcome to the Show 158

Yusef’s Song 262

Iceland
Ash 114

India

Babies Made in India 207
Char... the No-Man's Island 123
Fire in the Blood 60

Salma 106

Iran

My Mother Oak 122
The Forget-Me-Not Egg 125

Israel

39 Pounds of Love 204
Teaching Ignorance 261
White Night 142

Wings of Hope 255

Italy

Aunty 258

Dancing Cities 150

The Black Saint 138

The Human Cargo 141

Tomorrow’s Land — How We Decided to Tear
Down the Invisible Wall 145

Touché 262

Japan
Recollections 126

Libya
Yusef’s Song 262

Mexico

Parts of a Family 73
Lessons for a War 92
Die Standing Up 221
Salvador Allende 247

Mongolia
The Story of the Weeping Camel 209

Nepal
Who Will Be a Gurkha 85

The Netherlands

Anatomy of a Murder 52
Dancing in Style 252

Parts of a Family 73

Sounds for Mazin 252

The Hideout 251

Thunder & Lightning 255
iVivan las antipodas! 238
Wavumba 130

Wrong Time Wrong Place 86

New Zealand
Intersexion 65
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Norway

Back to the Square 132

Liv & Ingmar 102

My Stolen Revolution 93

Nowhere Home 135

The Immortals at the Southern Point of
Europe 78

The Punk Syndrome 156

Who Will Be a Gurkha 85

Pakistan
Outlawed in Pakistan 72

Poland

Bad Boy — High Security Cell 53
Battu’s Bioscope 216
Fuck for Forest 119

Romania
24 Buckets, 7 Mice, 18 Years 112

Senegal
@riot 45

Serbia
The Leap 255

South Africa
The Creators 50

South Korea
The Defector: Escape from North Korea 143

Spain

Aunty 258

Camino Musical: 9 Days of Galician Music 149
Dancing Cities 150

Europe Trap 136

From Low Down 171

Nostalgia for the Light 224, 249
Salvador Allende 247
Spectators 44

The Imposter 79

The Pit 152

Toll Station 91

Sweden

Colombianos 56

Dancing Cities 150

Europe Trap 136

Lucky People Center International 218

My Stolen Revolution 93

No Burgas Behind Bars 140

Nowhere Home 135

Smiling in a War Zone — And the Art of
Flying in Kabul 232

The Expedition to the End of the World 116

The Man Behind the Throne 155

The Punk Syndrome 156

Traveling Alone 255

Tzvetanka 107

Switzerland

Bloody Daughter 99

(aptain Thomas Sankara 100
Chronicle of a Forgotten Death 54
Europe Trap 136

Forbidden Voices 137

More than Honey 124

Sagrada — The Mystery of Creation 105
Where the Condors Fly 109

Winter Nomads 120

Tanzania
[n the Shadow of the Sun 139

Thailand
The Defector: Escape from North Korea 143

Turkey
Adieu Istanbul 89

UK

(eltman 165

Dancing Cities 150

Fire in the Blood 60

Gaea Girls 212

In the Shadow of the Sun 139
My Stolen Revolution 93
Salma 106

The High Price of Gold 144
The Imposter 79

Village at the End of the World 129
Who Will Be a Gurkha 85

Uruguay
The Bella Vista 43
The Flowers of My Family 66

USA

AlLion in the House 205

A Place at the Table 40
Aegean Odyssey 257

An Affair of the Heart: Rick Springfield 148
Blood Brother 42

(all Me Kuchu 134
(apturing the Friedmans 208
Don't Stop Believin”: Every Man’s Journey 151
Elemental 117

First Comes Love 61

First Position 62

Gray Matter 213

Griot 45

Love and Diane 217
Mulberry Child 70

My Flesh and Blood 222
My Stolen Revolution 93
Nine Good Teeth 223

One Lucky Elephant 226
Outlawed in Pakistan 72
Prodigal Sons 227

Regret to Inform 228
Sister Helen 231

Sweet Dreams 49

The Children Next Door 77
The Creators 50

The Imposter 79

The Invisible War 80

Time for Heroes 261
Turning 157

Valentine Road 83

When [ Walk 108

Which Way Home 239



Evpetiipto tawviwv

18 kiNd ayéamn 204

24 xoupddec, 7 movtikia, 18 xpovia 112

5 elkoveq evog matépa 250

Ayvoeitar o Ahev 220

AAEXTIOTA, oty kapdid e ABrvag 41
Abnvd ex Tou ndevag 163

Awyaiov odbaoeia 257

AkohoiBnoé pie: e€epeuvavtac To Twitter 160
Avadnravrag Tic Adehpéc Mamév 211
Avdpeaa o€ doo matpideg 255

Avapvijoeig 126

Avatoplia evog gpovou 52

Awva Biy — pwtoypdpog 98

Avtio KwvotavTivoumohn 89
Anayopeupéves pwvée 137

Amhnatov képdog 174

An6 kdTw yapnAd 171

Ano mou mdyie omit pag; 239

AmooToAr| oTny dkpn Tou koapiov 116
Aatpanéc & Bpovég 255

Acwrotyiol 227

[l TV amokataataon tou pavpou — Katepiva Fwyou 177
lovarav 253

[kpepopévn mokn 118

[Kpt6 45

[pappioc, o Bobvo T fttag 172
Anpritpne NamadovAng — To moMamd dwpo 101
Anpokpartia, 0 &pdpog Tou aTaupo 167
Alywe omit 135

Eivau emoyn yia ripweg 261

Eei omou metolv ot kovbopec 109

Ext6¢ vopou oto Makiota 72

Ehe0Bepor xaptaetol 170

Eva avyo yia evBopio 125

Eva BAa pmpootd 103

Eva hovtapt oo omit 205

Fva tuyepoc ehépavtag 226

EvBUpiov Ocoaahovikng 182

Ewid yepd 06vtia 223

E¢dvrac: O Bnoaupdc e Kaooavdpac 169
Epyaotrpt atwvwy 166

Ec avpiov Ta omovdaia — Moptpétatov avpio: Anprtong Kapat(dg 187

Ec atptov Ta omoudaia — Moptpéta Tou abpto: Mia Likpr Gyvwotn pabrtpia 186

Eupamn-Tayida 136

2w ot avtinodec! 238

H adehgn Xéhev 231

H aknapovntog Apetool Kwvotavtivounoewg 196

Hyn tou alpio — lNwg anogaaioagie va ykpepiooupie To adpato Telyog 145
H dovapin miow an’o Bpdvo 155

H etaipeia 236

H 1otopia T kapihac mov dakpuoe 209
H kheppévn pou enavaotaon 93

H AaB kat n Nraiidv 217

H \éoyn twv uyepav avBpomay 218

H pdva pou n Behavidia 122

H péyn e Xk 242

H unyavrj miou kévet Ta mévra va e¢apaviCoval 68
H Mnéha Biota 43

H npdén Tou dvou 95

H téyvn e kpiong 258

H umoBeon Nvoaé 246

H ugn\ i Tov ypuooy 144

Hyotyia tov Maliv 252

Deaté 44

[01wTIKG oUpmaY 76

Iyvnhatavtag: O edpog Tou koapov 197
Kapia unodpyka miow am'ta kaykeha 140
Khoouv 55

Kohopmidvoc 56

Néye e Kootaou 134

Nevkr voyta 142

Aeuko Havpo ayopt 75

N kat Tvykpiap 102

Note—Mac va eloat kahog 254

Noyayog Topag 2avkdpa 100

Mabrpata yia évav modepio 92

Mapd Koka 47

Mapi Na&dxn, n téyvn T¢ opakiavig deotdg 179
Maptoéha 219

Mépn iac owkoyévetac 73

Meta homng, oag minpogopolpe 228

Mn pie Anopiével 84

Mia B¢on oto Tpamé(i 40

Mia khnpovopd: Me v puyr oto otojia 88
Mia pépa amd  (wr Tov Odvou Ainopatc 161
Mia otoyevetar umoBeon 259

Mia tuyaia ovvavinon 180

Mia unéBean kapdidg: Pk Zmpivykgihvt 148
Mia uatohoyiki (wr 58

MovayoUha 254

Mouoiké xwpto 154

Mwpd «Made in India» 207

Na meBdva 0pBia 221

Neovadi: To ohokatTwpa e pviung 94
Nopdde Tou yetwva 120

Nootakyavtag 1o g 224, 249

Ntivog Katoouptdne: Mia (wr oav owvepd 168
0 anatewvag 79
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0 lvdoc yiarpoc o 69

0 a6patog moAepioc 80

0 anootdtng: Anodpaon amé tn Bopeto Kopéa 143
0 €€ aipatoc adehgoc 42

0nyétng 254

0 KameTaviog K1 0 ELpaTrq Tou 57

0 Adkkoc 152

0 pavdpng 193

0 panpog dytog 138

0 mpéopn 206

0 Y1aupég Tou Notou 244

0 oapog iov 254

006¢ Bahevtivou 83

OtaBdvarol oTo votioTepo axpo e Evpwrng 78
Otabpatol 67

Otdnptoupyoi 50

01 6popot exouv T 1k Toug Lotopia: 066¢ Metpatag 191

Otepaotéc g ASo 225

Ouokdheg 233

Otokaec Il - H teheutaia evkaipia 81
Ouoptéc kai duakohieg (Mitaykav) 176
Ovelpa yhuka 49

Ovelpa kovoéppa 115

Omtikr ywvia: Photoville 199

Omrik yovia: 0 Evog — Nwpyog AemoMhag 200
Orav nepnatw 108

OuaBobpma 130

Mahokopirao 99

Mdoho o kamvodoyokadapiotrc 104
Mapandvw amo ek 124

Mewaopéva [uahd 59

Mépa amd 1o Bpitoey 71

Miow oty mhareia 132

Motoc Ba yivel kobpka 85

Moheig mov yopetouy 150

Mpwi 183

Mpwrta épyetar o épwrag 61

Mpw Béon 62

Yaylop 229

Yaypada — To {uoTAPLO T dnioupyiag 105
YahBadop Ahiévte 247

Yahua 106

YpKal [ov Kal afjia pov 222

Ykaneta 127

2moudn pviung 192

21aywpdola pag 113

21a8p0¢ d106iwv 971

21a0pog Kovytoupt(ic: Mia kahnvoyta mec ov 190
Y1dym 114

210 0Kié Tou fidov 139

210 MdBoc époc T Adbo otiypr 86
210 Aoko 128

Jtolyeiwdeg 117

210pyr 070 Aad 257
21paténedo 14 — Zwvn ohokAnpwIIKoU EAéyxou 90
2ulhapBavovtag Toug Opivtay 208

2uvavtioel pe aéloonpeiwtoug avBpwnoug — E&w amd ta dovria 181

Takopitala am'my Tkaéa 212

Ta houho0dia TG OIKOYEVELAC Lo 66

Tanabia dev maiCer 235

Tamaidid e dmhavig moptag 77

Tagidevovtag povn 255

Tagiouveidnoia — H dyvwotn totopia tou
eMnvoapieptkdvikou piloamactiopod 175

Ty iepa otav fitav ayopt 230

To Ghua 255

To Apyatohoyiké Mouaeio T Beooahovikng 46

To yAukd kapapt 141

To Kvnto awvepd Twv oveipwv 216

To khepipiévo piag Toipko 185

To Kpnoguyeto 251

To paoad 195

To povaotnpt 237

To matdf T povpidg 70

To mahatdki twv Aopiwv 194

To gbvdpopo Tou avk 156

Totaciottou akopvtedy 153

To tehevtaio aoBevopdpo e 26plac 48

To Teheutaio Tpévo Tou yupiapiol 214

To XpovIKO [ag kataotpogri¢ 96

To Xwpt6 aTnv akpn Tou Koapou 129

TpavtéMevor 173

Toap... Tovnol gavraoua 123

Topetdvka 107

Oaid ovoia 213

0Bwonwpwo xpuoder 215

Opootanov wpipalowy 133

Orepd g eAmidag 255

Owvéc amd To umdyelo 198

Owtd oto aipia 60

Xapoyehavta oe epmohepn (wvn 232

XINY, évac yahagiac mpofAnpdtaw 248

XINA, 1 emiiovn pvrun 245

Xopevovtag e oTih 252

Xpoviko evoc Anaplovnpévou Bavdtou 54

Anaparastasis: H {wi kat o épyo Tou Nidwn Xpriatou (1926-1970) 162

Animated... Oihooogor: AuyouoTivog 251

Bad Boy — Kehi upiotng aopakeiag 53

Camino Musical: 9 nuépec yahBidvikng pouotkng 149

Docville — Aaakdpewc 99, ABiva 210

Don't Stop Believin”: Ta€idt e Toug Journey 151

School-Tube: Kibnpa 188

SugarTown — Otyapmpoi 234

Welcome to the Show — H Liouaikr} kAnpovopiid Tou
Mavov X1npdmouhov 158



Film Index
Original & English titles

#followme. Exploring Twitter 160

24 Buckets, 7 Mice, 18 Years 112
24.Galet], 7 Soaedi, 18 Ani 112

39 Pounds of Love 204

5 fortaellinger om en far 250

5 Pictures of a Father 250

A Day in the Life of Thanos Lipovats 161
A Family Affair 259

A Heritage: In Deep Agony 88

ALion in the House 205

A Normal Life 58

A nos terres 113

A Place at the Table 40

Achter de toren 2571

ADESPQTA, chiens sans maitres au coeur d'Athenes 41
ADESPQTA, Stray Dogs in the Heart of Athens 41
Adieu Istanbul 89

Aegean Odyssey 257

Affection to the People 257

Alone 254

Ambassadaren 206

An Affair of the Heart: Rick Springfield 148
Anaparastasis: The Life and Work of Jani Christou (1926-1970) 162
Anatomie van een moord 52

Anatomy of a Murder 52

Animated... Philosophers: Augustine 251
Anna Wich — Photographer 98

Art of Crisis 258

Ash 114

Aska 114

Athena ex nihilo 163

Aunty 258

Autumn Gold 215

Babies Made in India 207

Back to the Square 132

Bad Boy — cellule haute sécurité

Bad Boy — High Security Cell 53

Battu's Bioscope 216

Bebés Made in India 207

Beyond Wriezen 71

Black Box 164

Blood Brother 42

Bloody Daughter 99
Blush of Fruit 133
Call Me Kuchu 134

Camino Musical: 9 Days of Galician Music 149

Camino Musical: 9 dias musica galega 149
Camp 14 —Total Control Zone 90

(anned Dreams 115

(apitaine Thomas Sankara 100

(aptain Thomas Sankara 100

(apturing the Friedmans 208

Celtman 165

(har... the No-Man's Island 123

Chile, a Galaxy of Problems 248

Chile, La memoria obstinada 245

Chile, Obstinate Memory 245

Chile, una galaxia de problemas 248
Chronicle of a Forgotten Death 54
Chronigue d'une mort oubliée 54

(lowns 55

Colombianos 56

(rafted by Time 166

Dancing Cities 150

Dancing in Style 252

De andre 135

Demokratia, The Way of the Cross 167

Der Kapitdn und sein Pirat 57

Des de baix 171

Destination... Summer 254

Die Geschichte vom weinenden Kamel 209
Die Standing Up 221

Dimitris Papadoulis — The Multiple Gift 101
Dinos Katsourides: A Life Like a Movie 168
Docville — 99 Laskareos St., Athens 210

Don't Stop Believin”: Every Man's Journey 151

Ekspeditionen til verdens ende 116
El Bella Vista 43

El caso Pinochet 246

El fos0 152

El viaje del acordedn 153
Elemental 117

En mors kamp for et normalt liv 58
En quéte des soeurs Papin 211
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Erlesene Welten 59 Living in Interesting Times 178

Espectadores 44 Lotte—How to Be Good 254

Estacion de peaje 91 Love and Diane 217

Europe Trap 136 Lucky People Center International 218
Exandas: Cassandra’s Treasure 169 Madaram Balout 122

Fallen ity 118 Mama Coca 47

Fire in the Blood 60 Mana 260

First Comes Love 61 Mangana, romelic kvelafers gaaqrobs 68
First Position 62 Marcela 219

Food for Love 63 Mari Naxakis, the Art of Finger Lace in Crete 179
Forbidden Voices 137 Meet by Chance 180

Forget Me Not 84 Meeting with Remarkable People — A Kick in the Teeth 181
Free Kites 170 Memories of Thessaloniki 182

From Low Down 171 Missing Allen 220

Fuck for Forest 119 Moddhikhane Char 123

Gaea Girls 212 Mon docteur Indien 69

Geluiden voor Mazin 252 More than Honey 124

Grammos, the Mountain of Defeat 172 Morghaneh 125

Gray Matter 213 Morir de pie 221

Great Greeks 173 Moming 183

Greedy Profit 174 Mulberry Child 70

Greek American Radicals —The Untold Story 175 Music Village 154

Griot 45 My Flesh and Blood 222

Guitu lie che 214 My Friend Larry Gus 260

Hardships & Beauties (Mitsigan) 176 My Lighthouse 254

Herbstgold 215 My Mother Oak 122

Hippie-Hippie Matala! Matala! 64 My Stolen Revolution 93

Hiver nomade 120 Nach Wriezen 71

Hungry Minds 59 Neo-Nazi: The Holocaust of Memory 94
Il santo nero 138 Nine Good Teeth 223

In Search for the Papin Sisters 211 No Burgas Behind Bars 140

In stijl dansen 252 Nostalgia de la luz 224, 249

In the Shadow of the Sun 139 Nostalgia for the Light 224, 249

Indian Summer 69 Nowhere Home 135

Intersexion 65 One Lucky Elephant 226

Jonathan 253 One Step Ahead 103

Katerina Gogou — Reinstating the Dark Side 177 0ST — Original Soundtrack 184
Kiniarze z Kalkuty 216 Our Lands 113

Kovasikajuttu 156 Our Stolen Circus 185

Kvinnofangelset 140 Outlawed in Pakistan 72

La batalla de Chile 242 Paolo Chimney Sweep 104

La Cruz del Sur 244 Paolo Ramoneur 104

La nave dolce 141 Partes de una familia 73

Las flores de mi familia 66 Parts of a Family 73

Last Train Home 214 Portraits of Tomorrow: An Unknown Student 186
Layla Lavan 142 Portraits of Tomorrow: Dimitris Karatzas 187
Le Musée Archéologique de Thessalonique 46 Poslednata lineika na Sofia 48
Lecciones para una guerra 92 Private Universe 76

Les Invisibles 67 Prodigal Sons 227

Lessons for a War 92 Recollections 126

Little Land 121 Regret to Inform 228

Liv & Ingmar 102 Roughcut 74

Liv og Ingmar 102 Sagrada — El misteri de la creaci6 105



Sagrada — The Mystery of Creation 105
Salma 106

Salvador Allende 247

Sayome 229

School-Tube: Kythera 188

Seeds of Hope 189

She's a Boy | Knew 230

Sister Helen 231

Skapeta 127

Smiling in a War Zone — And the Art of Flying in Kabul 232
Sofia’s Last Ambulance 48

Sort hvid dreng 75

Soukromy vesmir 76

Sounds for Mazin 252

Soupcons 233

Soupgons 181

Spectators 44

Stavros Kouyoumtzis: Just Say Goodnight 190
Streets Have Their Own Story to Tell: Piraeus Street 191
Study of Memory 192

Sugar Town —The Bridegrooms 234

Sweet Dreams 49

Teaching Ignorance 261

The Accordion's Voyage 153

The Act of Killing 95

The Ambassador 206

The Archaeological Museum of Thessaloniki 46
The Battle of Chile 242

The Bella Vista 43

The Black Saint 138

The Captain and His Pirate 57

The Children Next Door 77

The Chronicle of an Extermination 96

The Corporation 236

The Creators 50

The Defector: Escape from North Korea 143
The Expedition to the End of the World 116
The Flower with Mustaches 259

The Flowers of My Family 66

The Forget-Me-Not Fgg 125

The Game Must Go On 235

The Grocer 193

The Hideout 251

The High Price of Gold 144

The Human Cargo 141

The Immortals at the Southern Point of Europe 78
The Imposter 79

The Invisible War 80

The Invisibles 67

The leader 254

The Leap 255

The Little Palace of Aoria 194

The Lovers from Axos 225

The Machine which Makes Everything Disappear 63
The Man Behind the Throne 155

The Massage 195

The Monastery: Mr. Vig and the Nun 237

The Pinochet Case 246

The Pit 152

The Punk Syndrome 156

The Southern Cross 244

The Staircase 233

The Staircase Il — The Last Chance 81

The Story of the Weeping Camel 209

The Unforgettable Aretsou of Constantinople 196
They Glow in the Dark 82

Thunder & Lightning 255

Time for Heroes 261

To the Wolf 128

Toll Station 91

Tomorrow's Land — How We Decided to Tear Down the Invisible Wall 145

Torn Between Two Countries 255
Touché 262

Tracing: The Lighthouse of the World 197
Traveling Alone 255

Turning 157

Tzvetanka 107

Valentine Road 83

Vergiss mein nicht 84

View Point: Photoville 199

View Point: The Stranger — Yorgos Depollas 200
Village at the End of the World 129
iVivan las antipodas! 238

Voices from the Greek Underground 198
Wavumba 130

Welcome to the Show 158

When | Walk 108

Where the Condors Fly 109

Which Way Home 239

White Black Boy 75

White Night 142

Who Will Be a Gurkha 85

Wings of Hope 255

Winter Nomads 120

Wrong Time Wrong Place 86

Yusef's Song 262
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Evpetnpio 2knvoBetwv

ABupidng, Anunteng 103
Axpmap, Mapk 236
Axohkap, Ntipdt( 102
Ahodvoyhov, 2Téha 101
Auotpdnouog, 2mopog 180
Aunyia, Ntdweh 71

Aunor, TCévipep 236
AumpaBavél, Edva 74
Avbpikomouhou, Ayyen 235
Avplwtdkne, Mavahng 160
AviBou, Nnaképm 133
Avtwviou, Bovha 255

Aned, Tov 86

Apykeprrg, tegavi 99
Athag, Taaphg 157
Auyepomouhog, Nwpyog 169
Bakka, Kwotag 175
Bapdapdg, Acwvidag 191
Bapehdg, Nwpyog 64
Bevtoupd, Khovt 211
Bepumyxi¢, Qv 113
Biyapoyia, PouC¢ 44

Bice, Mapk 90

Bikdpi, Ntaviéhe 141

Boh, Avti 57

Bov-A, Eudvioueh 117
Bpakac, Anprtpng 183
lepakaxn, Mapia 179
[kdppov, 2apa 129

[ka), Tpit 142

[kayoal, Adpa 50
[kdovphog, Kéia 115
[kap6ia, Aovig 91

Tkaorlv, Mdpkog 167
[kétoe, Bohkep 45
[kio0Ang, Nwpyog 189
fkoudh, Polép 150
Tkovapdy, Matpioto 224, 240-249
Tkoutiépeg, Aigyo 73

[kpé, Ntihav Méyav 60
[kpévytep, Mepvih PoCe 237
Tkptc, Awa T(ipddt 136
Tkpoovrrg, Kepot 155
lovproav,, Tvatlv 68
Tpnyopakng, TCwpting 165
Aobpov, Eunpovha 149
Euayyehidng, NMavaying 82
Euayyehidou, Ntdwa 172
EuBupiov, BayyeAng 166
ZapméN, Nikoha 145
Laoutep, Ntitep 89
Zovhdng, Kwotng 162
ZouyaNi-Oudpoh, Mdhika 134
lakopm, Mapioug 112

I\dpL, Miykéh 171

Iuyoop, Mdpkoug 124
lokap, Pikapdo 152
lwongiong, Hhiag 173
Kapica, Pepméxa 231, 239
Kdpwep, 20MBla 148
Kdvwvyay, Mdpra 83

Kdvo, Ahiota 43
Kamhaviong, 2Tatpog 98
Kapayidwn, Katepiva 197
Kapayidwng, Méviog 127
Kapapayywhng, Mevéhaog 181
Kapykpav, Mreg 62
Kapkaivey, looka 156
Kapg, TCovabav 222
Kaptov, Natavaeh 126
Kapumiong, Ndwng 174
KdtCvéhaov, Ntéwt 129
Kepy, 2p6ve Aapmepyk 232
Kepoavidng, Akng 96
Krtaiko0dng, Anprpng 197
Khaw, Kdphog 109
Koepr¢omouog, Tnhépayog 190
Kovroyiavung, Ooifog 163
Kopéa, Xakapavta 221
Kooakooaki, Biktop 238
Kothoyhou, 2téhiog 94
Kounehév, Kpiotop 100
Kotmep, 200Cav Mdpykav 70
Koutalapmaodkog, Anprtpng 193
Koutooomipou, Xpotiva 128
Kpappapnc, Mavayitng 161
Kpiotey, Adpa 195

Kpoy, Mikéiha 58
Aahouddkn, ENodBer 178
Aapmor, Nikog 78

Aayolvt, lkpavt 65
AeBaaép, Okim 207

Aértov, Mmapt 79

Nepmpiy, 2tepavi 207
NeoéBp, zapié 46

Aewviba, Mapia 254
Aipay, Aioa 226

Nigoit(, Zepmaotidv 67
AoyoBétng, Odvng 184
Moy, Metp 132

AoviQwéro, Kit 106, 212
Nuyyoupng, Nikog 225
Avkoudng, MiydAng 186
Makpwoc, Kwotag 185
Méhapia, Kupiakr 88
Mapiaw, Avtpéa Mako 145
Méptaak, Mixaov 119
Matdivr, Kapiha 75
Mavpdkn, loaBea 168
Mévkiy, Ntdvi 204

Meteo, INdv 48

Mikep, Mnappnapa 137
Mopdr, Mép 54

Maprevc, Topa 56
Movotdkng, lwpyog 78
Mnéovep, Kpiotiav 220
Mnéwypap, Mdykvoug 232
Mnéhio, Avtovio 138
Mnéphvilep, T(0 213
Mmhok, Ntayk 77
Mnoykvap, 2iBev 205
Mnookotmg, Avtwvng 177

Mnétaog, lwpyog 182
Mnpiykep, Mavre 206
Mnpouk, 2diov 69
MpoCdBoxi, Mdvoug 53

Nooiv, Xaniuma 72

Nta 2i\Ba, TCéioov 108
NtaBaa, Mmapnaoodpev 209
NtaBevmopt, Niva 61
Ntayiavtag, Nikog 121, 229
Nravtvakng, Kwotag 179

Nte Biki¢, Zak 50

Nte Aeotpdvr, Zav-=apié 81, 233
Ntévolk, Ntdviel 116

Ntia¢, Papova 2. 151

Nk, Képurm 80

Ntopovi, Pog 144

Ntoudpkuy, TCévipep 217
Owovopiong, pnydpng 196
Owovopou, Maptdwa 63
OMv, Mapykpet 135
Onevyaipiep, T¢daova 95
Ovihiay, TCéwo 212
MNavaywrakdnouog, Baoihng 194
Mavdyog, Xpriotog 185
Mavoutaémouhag, Nikog 199
Néoulep, Epix 218
Manadénouog, Alapavtrc 170
Mdoy, TCé-M 156

Maokoud), BiBévte 91
Matpwvn, Katepiva 210
Mitouln, Xpiotiva 171
Mitookapo, Maayo 178
Mhidkog, Kwotag 158

Movoe, ANé€ng 158

Movoey, Dikim 55

Pdir, KaBpw Oépoa 134
Pdigepr, TCo0ha 205

Payuavi, Maypoovt 122
Prya, lepdotog 164

Pur, Kiymeph 227

Prou, IB 55

Poady, lkatatpt 117
Yaykymivi, Pér153

Ydpavyki, 200vpap 123
Yappeataw, Nayivt Mépaov 93
Yappeotaw, Nipa 140
YBéwpmyopvooy, Xéppmept 114
3 Bey, Mnéatpi§ 59

Yexept(i, 2oulav 47

Yéhav, Xike 72
Tévtepymepyk, Noxav 218
YemouhBeda M., Xovdv Mavouéh 92
Yiabnpag, Avipéag 154
YiBexwyk, Ntéip 84
Y{\Bepumoug, Adpt40

2, Av 143

2w, Kpuotiv 95

20ovpmopy, Mnappmapa 228
Youivdp, Mmpwo 104

Taxep, Avpouv 153
Tapmaxog, Novhidv 107

Tévyapey, Nav 215

Tlapéxi, Avtpou 208
TCéwopmoov, Kpioti 40
Tlehém, Xpuoa 96
TpeotikoBa, Xehéva 76, 219
Toakipn, Kipwv 176, 234
Toemehikag, Apyupng 235
Toetey, Keatvyk 85

Tot, Nt¢ao 118

Oahopvi, Aovit(1 209

Oav Bau, lom 52

Oav OéACev, lepolv 130
Oav, Aiow 214

Oapldvt, Moydpavpe(d 125
Oivuk, Avipér 216

O)éaoa, Khewwvn 187

Oov 2Tiphép, Maviéh 120
Opihavt, Xdpt 139
Opooktyay, Aioa 49
Opooktyay, Popr 49, 231
Xahmepy, Ahe€ 223

Xaount, 2tépav 105
Xapridng, Navung 198
Xapitog, Aeutépng 188
Xat{nBaaikeiou, lwpyog 251
Xat{nyewpyiou, Tdvia 192
Xat{nylawdkn, Baota 254
Xiou, Apav 128

X6ouep8, Mkouév 230

Xame, Xoudv lyvaoto Oepvdvteg 66
Xo0Bep, 1B 42

Xwpagac, Hhiag 41
YuMdkng, 2tavpog 200



Director Index

Abbott, Jennifer 236
Abma, Daniel 71
Abravanel, Fliana 74
Achbar, Mark 236
Akolkar, Dheeraj 102
Alisanoglou, Stella 101
Amiropoulos, Spyros 180
Andrikopoulou, Angeli 235
Andriotakis, Manolis 160
Anhv{, Jakeb 133
Antoniou, Voula 255
Antony 157

Appel, John 86

Argerich, Stéphanie 99
Avristomenopoulou, Angeliki 259
Athyridis, Dimitrs 103
Adas, Charles 157
Avgeropoulos, Yorgos 169
Bauer, Christian 220
Béchaux, Marie 259
Bejmar, Magnus 232
Bellia, Antonio 138
Berlinger, Joe 213

Block, Doug 77

Bognar, Steven 205
Boskoitis, Antonis 177
Botsos, Yorgos 182

Brook, Simon 69

Briigger, Mads 206
Bussink, Astrid 251
Gaminer, Sylvia 148
(ammisa, Rebecca 231,239
(ano, Alicia 43

(arton, Nathanagl 126
(hatzivasileiou, Yorgos 251
(horafas, lya 41
Chouinard, Bruno 104
(hristen, Lara 195
Cooper, Susan Morgan 70
(orrea, Jacaranda 221
Cunningham, Marta 83
Cupelin, Christophe 100
(Qnn, Christine 95
Dandinakis, Costas 179
DaSilva, Jason 108
Davaa, Byambasuren 209
Davenport, Nina 61
Dayandas, Nikos 121,229
De Boer, Xander 252
DeLestrade, Jean-Xavier 81,233
DeVillers, Jacques 50
Dencik, Daniel 116

Diaz, Ramona S. 151
Dick, Kirby 80

Domoney, Ross 144
Dourou, Eviroula 149
Douvis, Vassilis 257
Dworkin, Jennifer 217
Economides, Grigoris 196
Fconomou, Marianna 63
Efthymiou, Vangelis 166

H Said, Nadia Josefine 250
Hl Khalik, Hasham Abd 254
Frde, Tamada 261
Evangelidis, Panayotis 82
Evangelidou, Yanna 172
Evangelinos, Omiros 257
Falomi, Luigi 209

fan, Lixin 214

Farzad, Mohammadreza 125
Fermer, Phyllis 254
Ferwerda, Roy 255

Fidyk, Andrzej 216

Flessa, Kleoni 187
Freeland, Harry 139
Fruchtman, Lisa 49
Fruchtman, Rob49, 231
@al, It 142

(Gamse, Laura 50

(Gardia, Luis 91

(astine, Marco 167
Gauriloff, Katja 115
Gavron, Sarah 129
Gerakaki, Maria 179
Gerosa, Manu 258
Gioulis, Yorgos 189
Goetze, olker 45

(ray, Dylan Mohan 60
(Grigorakis, Tzortzis 165
(ris, Anna Giralt 136
Grnkeer, Pemille Rose 237
Grunditz, Kersti 155

Gual, Roger 150
Gurchiani, Tinatin 68
Gutiémez, Diego 73
(Guzmdn, Patricio 224, 240-249
Hadjiyannaki,Vassia 254
Halpem, Alex 223
Hansson, Mikael 255
Hariticls, Yannis 198
Haritos, Lefteris 188
Hatzigeorgiou, Tania 192
Haupt, Stefan 105
Haworth, Gwen 230
Hilari, Miguel 171

Hoover, Steve 42

Hoppe, Juan Ignacio Fernandez 66

Hughes, Aran 128

lacob, Marius 112

Imhoof, Markus 124
losificls, Flias 173

Iscar, Ricardo 152
Jacobson, Kristi 40

Jareck, Andrew 208

Juric; Zvonimir 255

Juric, Zvonimir 254

Kzem, Simone Aaberg 232
Kamerling, Ingrid 252
Kaplanidis, Stavros 98
Karamaghiolis, Menelaos 181
Karayanni, Katerina 197
Karayannis, Menios 127

Kargman, Bess 62
Karkkéinen, Jukka 156
Karsh, Jonathan 222
Karypidis, Yannis 174
Katsoupis, Vassilis 260
Katznelson, David 129
Kersanidis, Akis 96
Kitsikoudis, Dimitris 197
Klein, Carlos 109
Koemtzopoulos, Tlemahos 190
Kondoyannis, Fivos 163
Kontako, Valerie 260
Kossakovsky, Victor 238
Kouloglou, Stelios 94
Koutsiabasakos, Dimitrs 193
Koutsospyrou, Christina 128
Kovotsos, Angelos 261
Kravvaris, Panayotis 161
Krogh, Mikala 58

Labot, Nikos 78

Lahood, Grant 65
Laloudaki, Hlisavet 178
Layton, Bart 79

Lebrun, Stéphanie 207
Leeman, Lisa 226
Lefebvre, Xavier 46
Legaki,Kalliopi 261
Leonida, Maria 254
Lesnik, Gil 255

Levasseur, Philippe 207
Lifshitz, Sébastien 67
Ligouris, Nicos 225
Logothetis, Fanis 184
Lom, Petr 132
Longinotto, Kim 106, 212
Lykoudis, Mihalis 186
Magid, CGamilla 75
Makrinos, Costas 185
Malama, Kyriaki 88
Marczak, Michat 119
Mariani, Andrea Paco 145
Martens, Tora 56
Mavraki,lsavella 168
Menkin, Dani 204
Metev, llian 48

Miller, Barbara 137

Moor, Martina 262
Morath, Pierre 54
Moustaki, Yiorqos 78
Mrozowski, Janusz 53
Mufioz, Salva 258
Nosheen, Habiba 72

Olin, Margreth 135
Oppenheimer, Joshua 95
Panagos, Christos 185
Panayotakopoulos, Vassilis 194
Panoutsopoulos, Nicolas 199
Papadopoulos, Diamantis 170
Pascual, Vicente 91

Passi, -P 156

Patron, Katerina 210, 258

Pauser Frik 218

Pitoul, Christina 171
Pizzocaro, Massimo 178
Pliakos, Costas 158

Pliakos, Kostas 262

Ponce, Alexis 158

Pouchain, Philippe 55
Psyllakis, Stavros 200
Q,Zhao 118

Rahmani, Mahmoud 122
Reed, Kimberly 227
Reichert, Julia 205

Rigas, Gerasimos 164

Riou, Yves 55

Roshan, Gayatri 117
Sagbini, Rey 153

Sandring, Sarah 253
Sarangi, Sourav 123
Sarvestani, Nahid Persson 93
Sarvestani, Nima 140
Sauter, Dieter 89
Schellmann, Hilke 72
Schwehm, Beatrix 59
Sekerci, Suzan 47
Sepiveda M, Juan Manuel 92
Shin, Ann 143

Siadimas, Andreas 154
Sieveking, David 84
Silverbush, Lori 40
Soderberg, Johan 218
Sonnebor, Barbara 228
Sveinbjornsson, Herbert 114
Tenhaven, Jan 215
Trestikovd, Helena 76,219
Tsakiris, Kimon 176, 234
Tsepelikas, Argyris 235
Tseten, Kesang 85

Tucker, Andrew 153

Trelepi, Chryssa 96

Vakkas, Costas 175
VianVelzen, Jeroen 130

Van Wik, Joop 52

Vardaros, Leonidas 1971
Varelas, Yorgos 64
Vaughan-Lee, Emmanuel 117
Ventura, Claude 211
Verbiguié, Aude 113

Vicari, Daniele 141
Villanoya, Roger 44

\lon Stilrler, Manuel 120
Vfrakas, Dimitris 183

Wiese, Marc 90

Williams, Jano 212

Wolff, Andy 57

Wright, Katherine Fairfax 134
Zambelli, Nicola 145
Zouhali-Worrall, Malika 134
Zouliatis, Costis 162
Tabakov, Youlian 107
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/ Mr. Stefanos Adaos, Head of the Office of the Alternate Minister of Education, Religious Affairs, Culture and Sports, To Epyaotripto HhektpoakouaTikrc kat ThAeomikwy Zuotnydtwy Tov Trpatog
Hhextpohdywy Mnyavikav kat Mnyavikav Ynohoyiotwy tov A.M1.6. katdiaftepa tov AievBuvr Tou KaBnynt k. liopyo Manavikohdou / the Laboratory of Electroacoustics and Television Systems of
the Department of Electrical and Computer Engineering of AUTh and especially its Director Prof. George Papanikolaou, Tov fevikd Tpapatéa Avreykhngiamikii Mohrmikri k. Mapivo Zkavdaun / Mr. Mari-
nos Skandamis, General Director of Penitentiary Policy

To Mpoypapa MEDIA g E.E. / the MEDIA Program of the E.U., v lpeofeia tov Kavadd otnv ABrva kat 1biaitepa tov Mpéapn k. Robert Peck, kattny ka Zwr Aehqunaon / the Canadian Embassy in
Greece and especially the Ambassador Mr. Robert Peck, and Ms. Zoe Delibasis, v Mpeafeia tou loparh oty EMGSa ka biaitepa tov mpéapn k. Arye Mekel kai tov umetBuvo mohmiotikev Bepidtav
K. lwva Baoeddn / the Embassy of Israel in Greece and especially the Ambassador Mr. Arye Mekel and the Cultural Attaché Mr. lon Vassiliadis, v MpeoBeia tng lahiag oty ABrva kat iélaitepa tov
Mpéapn k. Jean Loup Kuhn-Delforge kat v Oruikoaxouotikr, AkdhouBo ka Elise Jalladeau / the Embassy of France in Athens and especially the Ambassador Mr. Jean Loup Kuhn-Delforge and the
Audiovisual Attaché Ms. Elise Jalladeau, the counselor (Charge D" Affairs a.i.) Embassy of Chile in Athen Mr. Martin Donoso, v AteuBuvtpia T German Films ka Mariette Rissenbeek / the Head of
German Films Ms. Mariette Rissenbeek, o vatitouto Goethe otn Oeoaahovikn kat idlaitepa tov AteuBuvtr tou k. Peter Panes kai T Zuvtoviotpia Ty parog Mokmotikev Ekdnaaewy ka Christina Bier-
mann / the Goethe-Institut Thessaloniki and especially its Director Mr. Peter Panes and the Coordinator of the Department of Cultural Activities Ms. Christina Biermann, o faMko lvotitouto ot Geo-
oahovikn kat lairepa tov levikd Mpocevo g lahhiag atny ENGSa kat AeuBuvtr Tou fakhikol vatrtodtou otr Beaoahovikn k. Christophe Le Rigoleur kattny YneuBuvn Nohmotikwy ka Mapiaven Md-
oyou / the French Institute of Thessaloniki and especially the General Consul of France in Thessaloniki and Director of the French Institute in Thessaloniki Mr. Christophe Le Rigoleur and the Cultural Attachée
Ms. Marianthi Paschou, Norwegian Film Institute, Danish Film Institute, Finnish Film Institute, Icelandic Film Centre, Tv Ahuoida Moot IANOS kat ibtaitepa tov Mpdedpo kat AeuBivovia 2op-
Boudo k. Niko Kapat(d / the Cultural Chain IANOS and especially its President and Managing Director Mr. Nikos Karatzas, 1o EN\nvik6 Tpaeio trg AieBvouc Apvnoriag oty EMdda / the Greek Section
of Amnesty International, To EN\nviké Tpageio e WWF / WWF Hellas

Tovpdedpo Tou A2 ¢ EPT k. Niko TéMn / the Chairman of the Board of ERT SA, Mr. Nikos Tellis, tov AteuBovovta 2upBouho te EPT AE k. Niko Ziuio / Mr. Nikos Simos, Managing Director of ERT A,
Tov1poedpo ¢ ET-3 k. Niko 2w piddn, tov levikd AlevBuvtr k. Kwvotavrivo Mrhidtka kai t Atoikotoa Emmpor g ET-3 / the President of ET-3 Mr. Nikos Sotiriadis, the General Manager Mr. Con-
stantinos Mpliatkas and the Managing Committee of ET-3, T AteuBivrpia Anpoaiwv 2yéoewv e EPT, ka Apet Kaheodkn / Ms. Areti Kalessaki, ERT Head of Public Relations, mv Mpaiotapevn Tud-
Hatog AeBayv Yupmapaywyev e EPT k. Apidva Meivtavd / Ms. Ariana Meidana, Head of ERT International Co-Productions, Ty ka Mavéwpa Moupikn / Ms. Pandora Mouriki, Ty ka Qwtewn hav-
vouhdtou / Ms. Fotini Yiannoulatou, v ka Nikn Kappd / Ms. Niki Karra, v ka Zéen Taoukald / Ms. Zefi Tsoukala, v ka T¢éwn Bagékou / Ms. Tzeni Vafakou, Tv ka Mapia 2w / Ms. Maria Sioti,
Tov uvtovioTr Tou TnAeomtikod 2taBpiol T Bouli k. Kwvatavtivo AaBdvo / Mr. Constantinos Alavanos, Managing Director of the Hellenic Parliament TV Channel, Tov Mpdedpo A.2. tou EMnvi-
ko0 Kévtpou Kivnpatoypdgou k. lapyo Manahid / Mr. George Papalios, President of the Board of Directors of Greek Film Centre, tov evikd Ateuuvtr) tou EMvikod Kévipou Kvnpatoypdeou k. fon-
yopn Kapavtwvén / the General Manager of the Greek Film Centre Mr. Grigoris Karantinakis, Tov lp6edpo tou Opyaviapob Aévog Osaoahovikng k. 2éhio Ayyehoddn / Stelios Aggeloudis, Thessa-
loniki Port Authority Chairman of the Board, tov evikd AteuBuvtr Emiyetpnatakay Movddwy OAG k. Eppavourih MiyanAidn / the Thessaloniki Port Authority Director of Development and Civil Engineering
Mr. Emmanuel Michailidis, v umedBuvn tou Tprquatog Aomoinang Xapwy tou OAG, ka Avwu Koapiidou / Ms. Anny Kosmidou, Dept. of Space Utilization of the Thessaloniki Port Authority, To Kpa-
k0 Mouaeo X0yxpovng Texvn Oeaoahovikng kat To Kévipo X0yxpovng Texvn Oeaoahovikng kat 1dlaitepa v k. Katepiva Kookwe, T ka 2upaye Totdpa kai Ty ka Apetr Acomodhou / the State
Museum of Contemporary Art and the Center of Contemporary Art in Thessaloniki and especially Ms. Katerina Koskina, Ms. Syrago Tsiara, and Ms. Areti Leropoulou, Toug ltatpodg Xwpic 2 vopa kat
Blaitepa Ty ka Mehiva ZmaBapn, Tov k. Andotoho Beiln kattov k. ANéGn Mnévo / the Dactors Without Borders and especially Ms. Melina Spathari, Mr. Apostolos Veizis, and Mr. Alexis Benos, to EA-
Anuikd Kévipo Kivnpatoypapou kat 1dlaitepa tous Hhidva Zakomouhou, Aica Avdpdou, taupauhalepwvupidn kat Mapivo Kpnikd / The Greek Film Centre and especially lliana Zakopoulou, Liza Linar-
dou, Stavroula Geronymaki, and Marinos Critikos, T TawioBrikn t¢ ENMadog kat 1dtaitepa tov . 868wpo Adaponouho, T ka Mapia Kopvrvod kai tov k. Taao Adapiémoudo / the Greek Film Archive
and espedially Mr. Thodoros Adamopoulos, Ms. Maria Komninou, and Mr. Tassos Adamapoulos.

To Afuo ©cooahovikng / Municipality of Thessaloniki, T AteuBuvan Aatuvopiiag Oeaoahovikng / Thessaloniki Police Division, Tov Opyaviapo Aotikav 2uykowwviwy Geoaahovikng kat iBlaitepa tov fe-
viko AtevBuvtr k. Avdpéa ZepBoulia / the Organization of Urban Transportation of Thessaloniki and especially its General Director Mr. Andreas Zervoulias, v Ymnpeoaa Mohrur Aeponopiag / Civi
Aviation Authority, To Aepodpopio Makedovia kat iblaitepa Tov agpohievdpyn k. Axhéa Tomoi{a / Thessaloniki International Airport-Macedonia and especially the airport manager Mr. Achilleas
Topouzas, ) AievBuvon Tpayaiag Ocooahovikng / Thessaloniki Road Traffic Police Division, To Kevtpikd Aevapyeio Oeoaahovikng / Central Port Authority of Thessaloniki, tn AteBvri ExBean Oeaoaho-
vikng / the Thessaloniki International Fair, tv MupoaBeatikr} Yanpeoia / Fire Department, T AEH / Public Power Corporation, To Evikd Kevtpo Epeuvag kai Teyvohoyikrg Avdruéng, lvotimouto Te-
yvohoylav Minpogopikric kat Emkowwviaw Kat 16ikd Tou epeuvteg k. Nidvun Kopmatatdpn kar 2wtripn Amépn / the Centre for Research and Technology Hellas and especially the researchers Yan-
nis Kobatsiaris and Sotiris Diplaris

Ta péhn ¢ 'vwpodotikig Emrpomrc EMvikod Mpoypduparog k. Ayyeho KoBétao, ka Karepiva lNatpwvn, ka EXmida Kalwtépn / the Greek Program Advisory Committee members, Mr. Angelos Ko-
votsos, Ms. Katerina Patroni, Ms. Elpida Kallinteri, k. Hhia KaveMn / Mr. Elias Kanellis, k. ANé€n TpiBa/Mr. Alexis Grivas, k. Zrvo Movayiwti®n / Mr. Zenos Panayotidis, k. Mdpko fkaotiv/MrMarco Ga-
stine, k. BaofAn Zoupand / Mr. Vassilis Sourapas — Filmtrade, ka Eiprivn Zouyavidou / Ms. Irini Souganidou — Feelgood Entertainment, ka Péa Amoatohion / Ms. Rea Apostolides, k. l1oupt ABépwa/Mr.
Yuri Averof — Anemon Films, . Niko Ntaytavtd/Mr.Nikos Dayandas, a Mavayiwta Mamadonodhou (teuBuvan deutepoBdByiag exnaidevong Autikric Ocaoahovikng) / Ms. Panayota Papadopoulou (Di-
rectorate of Secondary Education), Tv ka Tpiavtaguiid Mwuoidou (OeutepopdByia exmaidevon)/Ms. Trantafylia Moisidou (Secondary Education), Jan Rofekamp — Films Transit, Hanne Skjodt, Ove
Rishoj Jensen — European Documentary Network (EDN), Patrice Vivancos, Irena Taskovski, Marija Knezevic — Taskovski Films, Heino Deckert, Ina Rossow — Deckert Distribution GmbH, Philippa Kowarsky,
Ori Bader — Cinephil, Peter Wintonick, Peter Jager, Youn Ji — Autlook Filmsales, Catherine le Clef, Maélle Guenegues — Catn'Docs, Hannah Horner, Daniella Elstner — Doc & Film Interational, Valeska
Neu, Jean-Christophe Simon — Films Boutique, Miriam Kienberger — East\West Distribution, Sam Lefevre — Goldcrest Films, Kim Longinotto — Vixen Films, Signe Agger — Danish Film Institute, Bar-
bara Sonneborn, Anja Dziersk — Rise and Shine, Alexandra Biernacka — TVP, Minimal Films, Vanessa Domico — Outcast Films, Zuzana Bielikova — Negativ, Anna Anthony, Memfis Film, Nicos Ligouris
- Kimberly Reed, Jennifer Dworkin, Jean Xavier de Lestrade, Jane Balfour, Kathryn Bonnici, Emily Carrigan — Java Films, Rebbeca Cammisa, Rob Fruchtman, Steffen Schrottka, Matthias Moritz — Au-
tentic Films, Renaud Davy — ARP Selection, Alex Halpern, Joe Berlinger, Paolina Poe-Azcarraga, @radical media, Ms. Renate Sachse — Atakama Productions, Pars.



