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(auTHORWAVE

create with us

Your one POST PRODUCTION stop

GRFADE ACQUIRE EDIT FINISH MASTER

aince our kick-start in 2007, chroughout those six years we became involved
with a1 lat of projects, That experience, along with a tearm of trusty collabaratars
and wich the suppart of a constanty upgraded advanced equipment we can
provide you wich the opporounity to visualize your work.

4, [fikraccas sor,, Achens, Ardka, 116 34, Greece 21075 41 050 Infoddlauthorwave.com
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31.10.-09.11

2014

Deadline for Festival Submissions:
July 215t 2014
program®filmfestival.gr

Feshival Direclorn, Dimitri Eipides

THESSALONIKI AGORA INDUSTRY

sami@flmfestival.gr or vergou@filmfestival.gr

Agora Film Market O1-08.11.2014
deadline for submissions: 15.09.2014

Agora Works in Progress: 0&6.11.2014
deadline for submissions: 15.09.2014

Crossroads Co-production Forum:

DE-08.11.2014
deadline for submissions: 31.07.2014

55th THESSALONIKI
INTERNATIONAL
FILM FESTIVAL

www filmfestival.gr




Bringing the

best new
documentaries

from Germany
to the world...

german
®® films
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BISCOTO

Rencontres internationales
du documentaire de Montréal
Mantreal International
Documentary Festival

12-23 nov. 2014

Film submissionz: March 5 - May 30
ridm.gc.ca
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EAAHNIKH AHMOKPATIA - HELLENIC REPUBLIC

Ynoupyeio MoAttiopou kat ABAnTtiopoU
Ministry of Culture and Sports

To ®eotifal Kivnparoypdagou Oeacalovikng emomtevetal and 1o Ymoupyeio MoMiticpou kat AOAnticpov
The Thessaloniki International Film Festival is supported by the Hellenic Ministry of Culture and Sports
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16puti¢-ArevBuvtig: Anprjtpng Eimidng

[evikdc ouvtoviopog: ENévny Pappov

NMPOrPAMMA

Emhoyn mpoypappatoc: Anprpng Eimidng

Yuvepydrec:

DieBvég mpoypappa: Ayyehikn NMétpou (ouvtoviopdc), Odvog tavpomouoc,
Thoe Aaepédo, Mapia Mamaddkn

ENAnviko mpdypapipa: ENévn Avbpoutaomoidou, T(wprtiva Zepmiépn
Tuvtoviopoc agrepwpdtwv: Anpritpng Kepkivog

BonBoi d1eBvoi mpoypdupartoc: Nwpyoc Kpaooakomoudog,

EXeva XpnotomolAou, Niva Behiypddn

Nrokipavtép yia maidid: Mméttv ZepakoUha

EmpéNera ékBeang «Evpi Toavdw: Odvog Ztavpomouog

TMHMA ATOPAL

YneoBuvn: Névva Zappr

Tuvtoviotéc: Ayyehiki Bépyou, Acwvidag Kwvotavtapdkog
YnevBuvog Ynegromoinang: Nwpyog Nolveang

Napaywyn: Navayiwtng kdhiog

Tuvtoviopoc EDN Pitching Forum: Laurien ten Houten

TPAOEIO TYNOY

YneoBuvn ENAnvikod Tomou: Afuntpa Nikohomouhou

YnevBuvn =évou Tomou: EXeva Xpnotomoiou

BonBoi Tpag. ENnvikou Tomou: Tiva Avtwvdkou,

ANe€avdpa Koha, Mapia Naktoat(iddou

AievBuvig ékdoang epnuepidac «Mpwto MAdvo»: HNiag KavéNng
Apxtovvtdktpla epnuepidag «Mpwro Mdvoy: Ajpntpa Nikohomoulou
Yuvtdkreg epnpepidac «Mpwro Mdvox: Tkéhu Madeyhn,

EXeva Xpnotomolhou, Ahedvpa Kolia, Nwpyog Kpaooakomouhoc,
Anpritpng Kepkwvog, Ayyehikn Métpou, Odvog Zravpdmoudog,

EXévn Avépoutaomoilou, T{wprtiva Xepmépn, Ndvva Zappn,
AyyeNikn Bépyou, Mapia Mamadaxn

Owroypagog: Baoilng Beppepione

OINO=ENIA

21éMa Zraupvodakn (umevBuvn), ZtéMa Bhaxoprtpou, Zooia Tipmhahéén
YnevBuvog kivnong: Aevtépne Kaavtliong

Npaktopeia Tadidiav: G.S. Travel SA

YNOTITAIZMOX & AIEPMHNEIA

Metagpdoeig tawiav-Ymotithiopoc: Neavikd Mdvo Subtitles
Mieppnveia: Mapiva Adga & ouvepydreg

KINHZH TAINIQON
Thoe AaeBédo (umebBuvn), Avbpéag Owpomoudog, Hpakhic Kaotpivakng
Metagopd-Extehwviopoc: DHL, TNT

AIOIKHZH

YneuBuvog ypageiov Oeacahovikng: Notng Dopoog

Turua avBpwmvou duvapikod: Maptaven Twa

Xhppoudot eupwmaikwv mpoypappdtwv: ENévn Pdupou, ANéEne Opaykiddng
Zuvtoviopoc uhomoinong épyou EXMA: ENévn Avdpoutaomoilou

Owkovopko Tuqpa: Amdatolog Mamaowtnpiov (umebBuvoc), Nikn Xouhidpa
(umedBuvn poBodoaiac), KA Tkavondn, Xprotog ABpapiong
Mnpogopikn & TnAemkowwviec: Aaapog Mmoudakidng

(umedBuvoc), NMwpyog Lroovog, MixaAng Aagtoidng, Baoilng Zepketdrg
Anpdotec oxéoeic-Opyavuon ekdnrwoewv: Avwa Mnhwon (umeubuvn),
Mapia MoAuBiou, Mehiva ZavBomoAou, Mapia lwavvidou, Tdvia Aovlada
Zuvtoviopoc CineKdptaF - Festival Shops: Mehiva ZavBomotou

Opydvwon mapaywyic: Advng Kokkivog (umevBuvo),

Avyovn Miagévn, Hpakhrg Totopag

YnedBuvog texvikic umootpiénc: Akng Ztavpémouhog

EBehovtiopdc: Mméttu ZepakoOha

Bpapeio Kowou: MapidvOn TQwha, NikoAétta Tadtpa

Ticketing manager: Odvog Metpidng

Tpapparteia dievBuvong: Mapia Mamaddkn

Tpappateio: ZtéMa Kapaytavvidou (eooahovikn), Anuritpng Ldvag (ABRva)
Bonboi Mpoypdppatoc-KAntpeg: Ndvvne Mmdpmaing, Anpitong Bayyéng

ENTYMA - EKAOZEIX

Katdhoyog Ayopdc: Maipn Kitpoég

Exdoon «[itep OQuvtovik»: Anprtpng Kepkivog
Katdhoyog ékBeong «Evpi Toavdw: Odvog ZtaupdmouvAog
ZUvTOVIOHOC évtumwv UAKGV: Avwa Mnhwon
MNapaywyn: BLENDER SKG ENIKOINQNIEX A.E.

KATAAOIOI OEXTIBAA

Empéeia: Maipn Kitpoég

Zuvtoviopoc: Tkéhv Madepq

Tuvtdkrec: Tkéhv Madephi, EAeva XpnatomoUhou,

ENévn Avdpoutaomouhou, T{wprtiva Zepmiépn

Metagpdoeic: Maipn Kitpoéo, Tkéhu Madephn
2xedlaopoc-KaMeyvikn empédeta-Mpooappoyéc E¢wpuMwy:
Avdpéag Pepodving

Anpioupyiké-Agica-Alapnpiotikd omot: Nikog KaMiyég

Mpooappoyéc-Eidikd évtuma: Anpritpne MnAwong

yebaopoc-Emiheyn ywpwv Oeotiak: Makng Nikngopidng, Bernard Cuomo
Ntépo mpowdnong: Gavdong NtoBag

To OgoTifd Kivnuaroypdpou Ocagalovikng yonaiomolei o mpdypayua
Datakal Festival Database yia t éiayeipion kai opydvwan mnpopopicv
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Images of the 21st century « 16th THESSALONIKI DOCUMENTARY FESTIVAL

Founder-Director: Dimitri Eipides

General Coordinator: Eleni Rammou

PROGRAM

Program Selection: Dimitri Eipides

Collaborators:

International Program: Angeliki Petrou (Coordinator),
Thanos Stavropoulos, llse Acevedo, Maria Papadaki

Greek Program: Eleni Androutsopoulou, Geortina Serpieri
Tributes Coordination: Dimitris Kerkinos

International Program Assistants: Yorgos Krassakopoulos,
Elena Christopoulou, Nina Veligradi

Docs for Kids: Betty Semakoula

Exhibition “Enri Qanaj” curator: Thanos Stavropoulos

DOC MARKET

Head of Doc Market: Yianna Sarri

Coordinators: Angeliki Vergou, Leonidas Konstantarakos
Digitization Coordinator: Yorgos Nounessis

Production: Panagiotis Galios

EDN Pitching Forum Coordination: Laurien ten Houten

PRESS OFFICE

Greek Press Coordinator: Dimitra Nikolopoulou

Foreign Press Coordinator: Elena Christopoulou

Greek Press Office Assistants: Tina Antonakou,

Alexandra Kolia, Maria Naltsatziadou

“First Shot” newspaper Managing Editor: Elias Kanellis

“First Shot” newspaper Editor-in-Chief: Dimitra Nikolopoulou
“First Shot” newspaper Editors: Geli Mademli, Elena Christopoulou,
Alexandra Kolia, Yorgos Krassakopoulos, Dimitris Kerkinos, Angeliki Petrou,
Thanos Stavropoulos, Eleni Androutsopoulou, Geortina Serpieri,
Yianna Sarri, Angeliki Vergou, Maria Papadaki

Photographer: Vassilis Ververidis

GUEST OFFICE

Stella Stavrinodaki (Head), Stella Vlachomitrou, Sofia Tiblalexi
Transportations Coordinator: Lefteris Kazantzidis

Travel Agencies: G.S. Travel SA

SUBTLING & TRANLATIONS

Film Translations-Subtitles: Neaniko Plano Subtitles
Simultaneous Translation: Marina Diafa & Associates

FILM TRAFFIC
IIse Acevedo (Head), Andreas Thomopoulos, Iraklis Kastrinakis
Transport-Customs: DHL, TNT

ADMINISTRATION

Head of Thessaloniki Office: Notis Forsos

Human Resources Department: Marianthi Tziola

European Programs Consultants: Eleni Rammou, Alexis Franghiadis
Coordination of NSRF Project Implementation: Eleni Androutsopoulou
Financial Department: Apostolos Papassotiriou (Head), Niki Chouliara
(payroll responsible), Kalli Ganoudi, Christos Avramidis

I.T. & Telecommunications: Lazaros Boudakidis (Head), Yorgos Stounos,
Michalis Laftsidis, Vassilis Serketzis

Public Relations - Events Organization: Anna Milossi (Head), Maria Polyviou,
Melina Xanthopoulou, Maria loannidou, Tania Doulala

CineKdptaF - Festival Shops Coordination: Melina Xanthopoulou
Production Organization: Danis Kokkinos (Head),

Antigoni Mixafenti, Iraklis Tsiouras

Technical Support: Akis Stavropoulos

Assistant to the Head of Thessaloniki Office: Niki Houliara

Volunteers: Betty Semakoula

Audience Award: Marianthi Tziola, Nikoletta Tsotra

Ticketing Manager: Thanos Petridis

Director’s Secretariat: Maria Papadaki

Secretariat: Stella Karayannidou (Thessaloniki), Dimitris Sanas (Athens)
Program Assistants - Messengers: Yannis Babalis, Dimitris Vangelis

PRINTED MATERIAL - PUBLICATIONS

Doc Market Catalogue: Mary Kitroeff

Editor «Peter Wintonick»: Dimitirs Kerkinos

Exhibition “Enri Qanaj” Catalogue: Thanos Stavropoulos
Printed Materials Coordination: Anna Milossi
Production: BLENDER SKG COMMUNICATIONS S.A.

FESTIVAL CATALOGUES

Editor-in-Chief: Mary Kitroeff

Coordinator: Geli Mademli

Editors: Geli Mademli, Elena Christopoulou,

Eleni Androutsopoulou, Geortina Serpieri

Translations: Mary Kitroeff, Geli Mademli

Design-Art Direction-Catalogue Covers Adaptation: Andreas Remountis

(reative-Poster Design - Promotional Spot: Nikos Kalligas

Adaptations - Printed Materials: Dimitris Milossis

Festival Venues - Architectural Design: Makis Nikiforidis, Bernard Cuomo
Promotional Demo: Thanassis Dovas

The Thessaloniki IFF uses the Datakal Festival Database
for data management and organization
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Atokntikd uppooiio

Avtimpdedpoc: Navvng Lpapaydnc
Méhn
Biktwpia lewpyouvpéha, Niko¢ Mavayiwtémovdog,

Imipoc Néykag, Gikiog Lrdykog

Nopikd¢ Loppouhoc: Mapidvva lMamadomotAov
lpappatéac: Mapiavon Tlwha

Board of Directors

Vice President: Yannis Smaragdis

Members
Victoria Georgouvela, Nikos Panayotopoulos,
Spyros Pengas, Filios Stangos

Legal Advisor: Marianna Papadopoulou
Secretary: Marianthi Tziola



Népaoav KioAag 16 ypovia amd ) dlopydvwen tou mpwrou OeatiPAA Ntokipavtép Oeooahovikng kat
0 EMTUXNHEVOC auToe Beapoc dev Exel xaael Timota amd To 0ppiyog TG apxng. Mo wpipog amé moté,
avadelkviel TI¢ dnuioupyIkég atype, eve dteukohvvel kai tn diebvr 61ddoon autol Tou 600 anaitn-
TIKoU Kivnpatoypagikou €idoug. Kat autd dev eivar pua amhr umdBeon. Amotehei pia suvelopopa oty
Kowvwvia Twv moAtey, otn dnpokparia, oy aAqbela.

v enoxn ¢ mavroduvapliag e1dikd twv dieBvwv TAcomTikwv SikTOwv, Ta alnbiva aveaptntavio-
KIpavtép, mou Oev deapebovTal amo OIKOVOIKE TAPApETPOUS Kal dev UMIOKOTTOUY G MONITIKES 1) GMEC
OKOTIHOTNTES, PiXVOLV YW OTIC OKIEC TOU G0YXPOVOU KOGOU. ATOKAAUTITOUV T.Y. TIEPUTTWEELS avOpe)-
mvng ekpetdMevong kat mepBaovTikiic KAaTaoTpogng, eve amd Ty aMn amobnoaupifouv Kai lTopieg
GUMOYIKIG LVRUNG, TTOU GUVEXOLV TI KOWGViEG KATw amd Ty em@davela Tou 6dyxpovou Tpomou {wig.

Tétola vrokipavtép, eMnvika kai Eva, Ba dolpe moAN Kal 0To peTvo peoTiPdA T Ocaoaovikng,
mou mephapBdvel, Opwe, kat ophiec, avolytéc oulnTAoELC Kat GAEG EKONAGTELG, 1€ T GUPHETOXT, Ha-
NOTa, EKTPOCWTWV POPEWV e avayvwplapévn dpaon, omwg n Aebviq Apvnortia kai n WWF ENae.

Evnuepwtikég ouvavnael yia ta Eupwmaika Xpnuatodotikd Mpoypdppata kat mpoBoAég yia vmo-
Yneioug ayopaotéc amd kavaia moMmv xwpwv Ba Tovesouy T ayopd Tou Kahol VIOKIHavTép, au-
70U Trov fyTav Ka Ba givar oTo emikevpo autr¢ TS Slopydvwaong. ZuyxapnTripla 6Tous avBpamoug mou
0 dlatnpolv dnptoupyikn Kat Kok mttuyia otn eTvi Toug mpoomdbela.

Mavog Mavayiwtomoulog
Ymovpydc MoAimiauou kat ABAnTiauol

It's already been sixteen years since the first edition of the Thessaloniki Documentary Festival, and this
successful institution hasn't lost an ounce of its initial vigor. More mature than ever, the Festival show-
cases exceptional cases of creativity, while at the same time facilitating the international dissemina-
tion of this most demanding film genre. And that is no ordinary feat. It constitutes a contribution to
civil society, to democracy, to truth.

In a time when especially the international television networks are all-powerful, truly independ-
ent documentaries, which are not bound by financial considerations or subject to political or other ex-
pediencies, shed light on the shadows of our world today. They reveal, for example, cases of human
exploitation or environmental disasters, while at the same time they record stories of our collective
memory, enhancing the cohesiveness of societies under the surface of our modern way of life.

These are the types of documentaries, Greek and foreign, which we will be watching in abundance
at this year's Thessaloniki Documentary Festival, which will also include lectures, open discussions and
other events, with the participation of representatives from internationally acknowledged organiza-
tions, such as Amnesty International and WWF Greece.

Informative meetings regarding European Financing programs and screenings for potential buyers
representing TV channels from many different countries will boost the market for quality documen-
taries, the type that always was and will continue to be at the heart of this event. Congratulations to
those who keep the Festival creative and may this year’s effort meet with success.

Panos Panagiotopoulos
Minister of Culture and Sports
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To 160 OeotiBdN Ntokipavtép Ocooahovikng — Eikoveg Tou 2100 atwva Ba gival «amokaAuTITIKG, HaynTIKe Kal e ava-
Tpemikn d1dbean, pag umdayovtal ot dlopyavwtés. Ki epeic autd mepipévoupe amé To OeotiBAN Ntokipavtép: va gi-
vat avatpemiko kau payntiko. To Oeaia Ntokipavtép Ocooahovikng éxel kataypagei w¢ 1o peaTiBAA T Koo,
agou pe B¢ppn to aykdhaoav kai to akohouBolv ot Beatég, al\d pe Tiq KaANITEXVIKES ToU emAoyEC, TV mopeia Kal
TN OUVETELA TOU, éXEL KATAKTAOEL TNV QVayV@PLON KAl TNE TAayKOGLAS KIVNPATOYpagLKi¢ KowdtnTag.

0 Anpoc Ocoaahovikng onpilet o OeotiPal Ntokipavtép, avayvwpifovrag t iebvr Tou amjynon kat aktivoBohia.
0¢toc, To DeoTiPaA suvumdpyel pe Ti¢ exdnwaelg Te Oeooahovikng we Eupwmaikic Mpwrevovoag Neohaiag kat e-
WPW TN cuvuTapén autr UTVXN.

Meé o BAéppa pag aToug véoug, moNTIoHOC Kat Taideia ivat ol o avtamodoTikéC emevouoelg, mou amodidouv moA-
Aamhd, kat x1 povo 0To orpepa Kal acparwe X1 HOvo e PETprioipo Kat mpoavr) Tpémo. Auth €ivar kat n otabepn
menoifnon pag oto Afjpo Oeooahovikng, mou petagpdletal o pua ouveyr kat kabnpepwn moAitioTikr dpdon, ex-
maideuon PEow TG OUPPETOXAC TWV TOMTWY 0TOV MONITIONG TS KaBnuepvotnTac.

Téhog, Ba BeAa va ouyxapw Kat va empepaiwow t oupmapdotaon Tou Afpou Ocagalovikng oTig mpoomdbeleg
¢ Atoiknong tov OeatiBdA va o kpatroouv o€ VPNAA emimeda, map’ OAES TIC Suakohieg mou oAt EEpoupie 6Tl avTi-
petwmidouv.

BéBatog yia v emtuyia tou 160u Oeotia Ntokipavtép Ocaaaovikng, kawoopiw Toug dnpiovpyoug mou Ppi-
OKOVTQL 0TNY TTOAN Hag yia va mapouatdoouy T Gouleld Toug, Toug EmayyeAHaTIES Kal TOUS KIVNUATOYpago@IAoug,
kat ebyopat kahq emuyia otn 16n dlopydvwon tov OeotiPdA Ntokipavtép, kahr Sovapn kat Kohr Guvéxela oe Ghoug.

Ndvvn¢ Mmoutdpng
Aripapyoc Osagalovikng

The 16th Thessaloniki Documentary Festival — Images of the 21st Century will be “revelatory, combative and sub-
versive,"its organizers promise us. And we would expect no less from the Documentary Festival: that it be subver-
sive and combative. The Thessaloniki Documentary Festival has been dubbed the public’s festival, since it was so
warmly embraced and has since so faithfully been followed by audiences, however, through its artistic choices, its
steady course and consistency it has also won the acknowledgement of the world film community.

The Municipality of Thessaloniki supports the Documentary Festival, recognizing its international resonance and
prestige. This year, the Festival will be running concurrently with the events for Thessaloniki as the European Youth
(apital, and | consider this coincidence to be a very happy one.

In terms of young people, culture and education are the most rewarding investment, offering a multiple yield,
not only today and certainly not in a quantifiable and obvious way. This is our unwavering conviction at the Mu-
nicipality of Thessaloniki, which translates into ceaseless and daily cultural actions and the education of our citizens
through their participation in the culture of everyday life.

Finally, I would like to congratulate and reaffirm the support offered by the Municipality of Thessaloniki to the
efforts made by the Festival’s administration to maintain its high standards, despite the difficulties we all know they
are facing.

Confident of the success of the 16th Thessaloniki Documentary Festival, | would like to welcome all the filmmakers
that are in our city to present their work, as well as the professionals and the cinephiles. | wish the Festival’s 16th
edition success, and to all: strength and all the best.

Yiannis Boutaris
Mayor of Thessaloniki



H Cwn pag orjpepa opBapdiCetal amd minpo@opiec. Ta TeRVIKG PEGT TIOU EXOUHLE OTN
14601} pag kataypd@ouv auTég Tig MnPoYopieg e ESaIPETIKT EVKOAIQ.

Ta VTOKIpaVTEp, XPNOIKOTOIWVTAS TN YAWOOA TOU KIVUATOYPAPOU, UmOpolV val jie-
TOUGLWEOUY TNV TANPOYOPIa GE YVKON.

TavtoKIpavTép MPOoPEPOLY Kal 6TNY TNAEOPAON TNV EUKAIPia va TIGEL EPa amd To pe-
mopTad Kal v evpépwan Kal, Péoa and T owoTr dlayeiplon e mpayuaTikTTag,
va €pBet mo kovtd otnv ahiBela.

Tétowa vrokipavtep ehmiCouyie va doupe pétog oto PeatiPdl tg Ocacahovikng. Emerdn
Ta KOAA VTOKIPAVTEP aVOiyouv pia Xapapdda otov KOGHO.
And ekel pmaivel 10 guc.

Anpitpng Zogiavomouhog
Tevikd¢ AicvBuvrric TnAedpaans — Anudaia TnAedpaan

Our life today is bombarded by information. The technical means we have at our dis-
posal record this information with exceptional ease.

By using the language of cinema, documentaries can transform this information into
knowledge.

Documentaries also offer television the chance to go beyond reporting and inform-
ing and, through the correct management of reality, to come closer to the truth.

These are the kinds of documentaries we hope to see this year at the Thessaloniki Doc-
umentary Festival. Because good documentaries are a crack through which we can
glimpse the world.

It's through there that the light will pour in.

Demetri Sofianopoulos
General Director of Television — Public Television
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«H emkowwvia eivat éva Bepehiwdec avBpamvo Sikaiwpar, sixe ypapel o pavigéato Tov o NMitep Ouvtovik. «H emkoww-
via T dikaiwpdTwv Kal To dikaiwpa oTny emKkovwvia Bpiokovtal oty kapdid Tou SnHOKPATIKOU KOIVWVIKOD ay@va Tou
apopd aTov EvpiTePo Yn@laké Sidhoyo, aTov Moupahiopo, 6TV avoyr Kal 6Tn GUPHETOXR. To YneLakd Gvelpo eival orpepa
wa amt mpaypatikdtnta. Omhiopévog pe minpogopia, 0 k6opog pmopei va aAder. Evag amd toug Adyoug mou e§apync 00r-
ynoav otn dnpioupyia tov GeotiPd Ntokipavép Oeaoalovikng — Eikovec Tou 2100 aiwva ftav akpipwe auti n mpooBaon
otnv mnpogopia, n diodog o€ pia evalakTiki evnuépwan mou 6yt amid oéBetar v moAugwvia AN umepaomietai to di-
kaiwpd g oV éKppaon.

[t tn 160 dl0pydvwan Tou, To PeotiBA Ntokipavtép Oeooahovikng mpaypatorolei agiépwpa atov Mitep QuTovIK, évav amd
TOUC ONUAVTIKOTEPOUC UTTEPHAXOUC TG eheUBepn¢ emkovwviag. MpoBaMovTag HePIKEC amO TI XAPAKTNPLOTIKOTEPES TaIVieC
70U, T0 DeoTIBAN TIpd évav aTevo gilo kat ouvepydrn, o omoiog ouvéBale 660 Aiyot otn diadoan, otipién kai e¢NEN Tou €i-
douc Tou vtokipavtép. To OeotiBAN Ba Bupdrar yia mdvta v o§udépkela kat To mdbog Tov.

0 Nivep ayamoloe va kavel Tawvieg yiati eivat uméBeon nbiki¢. 0 ouvadehgdg tou, Nikohd Ohipmép el dnpiovpynoet éva ot-
vepd kateoxiv nBiko, mov aéBetat kabe (wvtavn (kat pun) umapén — avBpwmoug kat {wa eioov. To 160 DeoTiBAN mapouaid-
(et 1o peyaiTepo pépog TNC pApoypapiac Tou faAou aknvodém, Tipwvtag €tot évav dnuioupyd mou mapatnpei Tv kadn-
pepvOTNTa pe UNABEL Kal aKEPAIOTNTA.

YV umepdomion Tou SIKAKUATOC 0TV TANPOQopia ouvOPauouY Kat o, adnpévot oTn dnoupyia v Jécw avtiE00THTWY,
EN\nvec oknvoBétec. 000 mo mpokANTIKEC 0t SuaKONiEC —onpEPa PeyaNITEPEC MO TOTE— TOO0 TTO OPUNTIKK 1) TPOPOdOTNON
NG avAYKNG yla Kataypan e mpayLatikdTTag yupw pag. Me to éva «pdt» va avahlel Kat va kataypagel 1o mapov Kai o
Mo va kottd mpog 1o péMov, ot ENnve¢ Kivnpatoypaglotég evtomiCouv kat avadelkviouv vaNakTikol¢ Tpomoug {wr¢ Kat
AVTIHETATIONG TNG Kpiong, petatomiCovTag TNV OTIKN ywvid mpog piia, ENdx1oTa é0Ta, o atotd808n Kowwvikr Sopr.

H Ayopd, pia amd Tic onpavtikotepeg mpwtoPoulie¢ Tou DeotiBdl, avavewvel To kabiepwpévo méov pavtePol Tng jie Toug on-
HLoUPYOUC Kall ENayyeALaTiee Tou omTikoakouaTiko yapou. H Ayopd ghoSevel pétog mepi Tic 500 Tatvieg mou Ba ouppeTaoyouv
0TI avamTuglaké dpdaelg e Slopydvwang, ot omoie¢ supmepthapBavouv Ty Ynetomoinpévn Bvteodrikn, ta Docs in Progress
(yia deltepn ypovid pe amovopr Bpapeiov yia Ty ohokAqpwan e Tawiag) kat ta emtuynuéva Market Talks, mou mapéyouv
oupBouléc oe ENnvec kai E€voug oknvoBétec kat mapaywyolc. Quatkd, motog ouvepydtng tov OeotiBdh to EDN emotpégel
kat g¢tog e 10 Docs in Thessaloniki, 10 kataiwpévo pitching forum tou.

To Oeotifa Ntokipavtép Oeaoahovikng €xel @o&evioel avd ta xpovia moAd dvelpa dnpioupywy, aywveg, 16€€¢ kal mpoTa-
0€1C TOUC TTOU amoTUMGBNKAY 0€ EIKOVE, PeTédwaav MnpoYopiec Kat, val, MoTeboupe o, £0Tw Kal Aiyo, ouvéPahav oty
aMayn Tov kdapov. Zac kahwaopiCoupe 0o 160 OeatiBAN Ntokipavtép Oeaoalovikng yia pia akopa d60n TpayuaTiKOTTaC,
oveipwv Kal duvnTikwv alaywv.

DAnpryepng Eimidng
I6putiic-AievBuviic OeatifdA Ntoxiuavtéo Osaaalovikng — Ewdves Tov 210v alva



“Communication is a fundamental human right," wrote Peter Wintonick in his manifesto. “The communication of rights and
the right to communicate is at the heart of democratic social struggle. It is for greater digital dialogue, pluralism, tolerance
and participation. The digital dream is now a practical reality. Armed with information, the world can change.”

One of the reasons that led to the creation of the Thessaloniki Documentary Festival to begin with was precisely this access
to information, the passage to an alternative form of knowledge and awareness that not only respects plurality but also de-
fends its right to expression.

During its 16th edition, the Thessaloniki Documentary Festival will pay tribute to Peter Wintonick, one of the greatest advo-
cates of free communication. By screening some of his most representative films, the Festival honors a close friend and as-
sociate, who contributed as few people did to the dissemination, the support and the evolution of the documentary genre.
The Festival will always remember his insightfulness and passion.

Peter loved making films because for him it was a question of ethics. His fellow film director, Nicolas Philibert, has created a
cinema which is pre-eminently ethical, which respects every living (and no longer living) being — humans and animals alike.
The 16th TDF will screen the greater part of his filmography, thus honoring this French filmmaker, an auteur who observes
everyday life with reverence and integrity.

Defending the right to information are also Greek film directors, who are used to working amid adversity. In fact, the more
challenging the difficulties (today more so than ever), the stronger the need to record reality around us. With one “eye” on
the present, analyzing and documenting it, and the other looking to the future, Greek filmmakers identify and highlight al-
ternative ways of life and dealing with the economic crisis, shifting their viewpoint towards an albeit slightly more hopeful
social structure.

Agora, one of the Festival’s most significant initiatives, will be here again asit s every year, to meet with filmmakers and au-
diovisual professionals. This year's Agora hosts approximately 500 films, which will participate in the Festival’s development
actions; these include the digital library, Docs in Progress (which, for a second year running, will be presenting an award for
the completion of a film), and the very popular Market Talks, offering advice to Greek and foreign directors and producers.
Last but not least, the EDN, the Festival's faithful associate, returns again this year with Docs in Thessaloniki, its most successful
pitching forum.

Throughout the years, the Thessaloniki Documentary Festival has played host to the dreams of many filmmakers; to strug-
gles and ideas and proposals which were captured on film, imparted information and contributed, even if in only a small way,
to changing the world. We welcome you to the 16th Thessaloniki Documentary Festival, for yet another dose of reality, dreams
and potential change.

Dimitri Eipides
Founder-Director of the Thessaloniki Documentary Festival — Images of the 21st Century
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Ta Bpapeia
To Ocotipa Ntokipavtép Oeaaahovikng — Etkove Tou 2100 aiwva 0ev elvat OlaywvioTiko. Amové-
wovtal BpaBeia Kowou ané  Fischer, kabag kat ppaBeia oe ouvepyaoia e T NEPIT, T Atebvr

Apvnotia katto WWF. Emmhéov, amovépovrat ta BpaBeia FIPRESCI oto Kahutepo ENnvikd kat oto Ka-
Notepo =évo Ntokpavrép amé T Atebvr) Evwan Kprrikawv Kivnpatoypdgou.

The Awards

In principle, the Thessaloniki Documentary Festival — Images of the 21st Century is a non-compet-
itive event. There are Audience Awards sponsored by Fischer, as well as awards in conjunction with
NERIT, Amnesty International and the WWF. The International Federation of Film Critics awards the
FIPRESCI prize for Best Greek and Best Foreign Documentary to one Greek and one foreign film.



Ta BpaPeia FIPRESCI / The FIPRESCI Awards

O etvat kaBiepwpévo, a amovepnBotv kat pétog Ta BpaBeia FIPRESCH oto Kahdtepo ENAqviké kat oto Kahdtepo =évo Ntokiuavtép amé ) AleBvr Fvwon Kprrikav Kivnpato-
ypaeov. H empont, mou anoteeftar amo Kataglwévoug EnayyeNIaTiec aTo ywpo TG KIVNUATOYPAIKIG KITIKIi, mapakohoubel anokhelotikd taviec mpwng mpoBoNc.

Two FIPRESCI Awards, one for Best Greek Documentary and one for Best Foreign Documentary, will be presented again this year by the International Federation of Film Critics.
The committee, consisting of distinguished film critics, only considers films having their Greek premiere at the Festival.

Avvika Tkovotagoov/Annika Gustafsson (Mpoedpoc/President)

Tpde1 TaKTIKG BeaTpikéc Kat KIvniaToypapIké Kpiikée kai Ta teheutaia 38 xpovia apBoypaget ot soundikr kabniepivr epnuepida Sydsvenskan. Imoldaoe on-
Liooloypagia, kowwviohoyia, Batpo Kai Kivnatoypapo oo MavemotApio Tou Aouvt otn votia Youndia. Amé 1 2008 miou ouvtadiodotiiBnke, ypdget kat ota Ki-
vnuatoypagika meplodika Filmrutan kai Film&TV. Byl auppetdoyel oe moAée kprikég emmponég T FIPRESCI. Zet oto Mahyie.

Sheis aregular film and theater critic and has been a columnist at the daily Swedish newspaper Sydsvenskan for more than 38 years. She studied Journalism, So-
ciology and Drama, Theater and Film at the University of Lund in the south of Sweden. Since her retirement in 2008, she also regularly contributes to the film mag-
azines filmrutan and Film&TV. She has served on several FIPRESCI juries. She lives in Malm.

Ahe€éi Tkovoe@/Alexey Gusev

TewnBnke ato Aévivykpavt 1o 1977. Ao 10 1993 (¢ To 1996 omobbaae otn MaBrpariki Zxoh) Tov Mavematnpiov g Ayiag Metpoumong. To 1997 idpuae 1o
Béatpo SatourN tng Ayiag Metpoumohng, mou avéPale épyatwv 2apoyiay, lente, KeBédo, Moviahe k.d., kai dletéleoe dieuBuvtng To we to 2007. And to 1997 on-
LI00LEDEL KPITIKEC KAt EDEVVEC Yia TOV KIVNHATOYpaQo e O1apopa péoa (ibikeupiéva meplodik Kt epniepidec, theopaon, Aladiktuo k.Am.). To 2006 amogoitnoe
e Babu «dptotar amd ) 2yohd Kivnuatoypagikav Zmoudwy tou Evikod Pwatkou Ivatitoutou Kivnpatoypdgou VGIK. EmyieAnrc Tou Turuatoc Maykoopio 21-
VENG 0TV emTaTopn oelpd H vedtepn atopia Twv edvikev kivnuatoypagiav. 1986-2000. And to 2007 diddokel 10Topia kat Bewpia Tou KvnuaToypaeou o€ oTl-
T00Ta Kat 0YoMéC Kvnuatoypapou, mepiapiBavopiévou tou Kpatikol Mavematnpiou Kivnpatoypdgov kai Tnhedpaang g Ayiag Metpoonodng. To 2008 éxave 1o
0KNVOBETIK TOU VTEUTOUTO e TO eydhou UKoug VToKILavTED Spisok korabley.

He was born in Leningrad in 1977. From 1993 to 1996 he attended the Mathematical Faculty of St. Petersburg University. In 1997 he founded and until 2007 he
directed the SatourN Theater in St. Petersburg, where he staged works by Saroyan, Yeats, Quevedo, Montale etc. In 1997, he began to publish film reviews and re-
search in various media (specialized magazines and newspapers, broadcasting, the Internet, etc.). In 2006 he graduated with honors from the Faculty of Cinema
Studies of the VGIK (Russian State Institute of Cinematography). He was the editor of the World Cinema section in the 7-volume The Recent History of National Cin-
emas. 1986-2000. From 2007 he teaches cinema history and theory in several institutes and cinema schools, including at the St. Petersburg State University for
(inema & Television. In 2008 he made his directorial debut with the feature-length documentary Catalogue of Ships.

Opirc vie Novyk/Fritz de Jong

TewnBnke 1o 1965 kat epyadetal wg aveSaptntog dnpootoypdgog yia Bépata kivnpatoypagou and to 1998. Mpdopatec dnpooteloelg Tov aupmephappavouy dp-
Bpa ot peyahitepn kaBpepwr epniepida Tou Aatepvay, Het Parool, kai atny eBviki évwon oMavaikev Tomkwy kaBruepv eoniiepiowy, De Persdienst (dPD).
Meréleoe ouvtdkTng Tou pnviaiou meptodikod kivuatoypdgou Filmkrant amé 1o 2000 6 To 2005, 6mou kat dnoatelel akopn kprikd onewpata. Mpotod ekt
Vijoe1 T 6ngootoypaiki Tou Kapiépa, GoUNEYE wG VIPANEP 1o apKeTd pok aLyKpoTHaTa kat wg SleuBovwv o0pBoulog piag Beatpikng eTaipeiag pmarétou.
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Borniin 1965, he has been working as a freelance film journalist since 1998. His current publications include Amsterdam’s largest daily, Het Parool, and the national
association of Dutch regional dailies, De Persdienst (dPD). He was an editor for the art film oriented monthly De Filmkrant, from 2000 until 2005, and still contributes
to the magazine as a critic. Before becoming a film journalist, he worked as a drummer in several rock bands and as managing director of a ballet company.

Mduk Nanioov/Michael Pattison

AveaptnTog noatoypdgog Kat TipoypapaTioTh eeaTiBdh amé To [kértoyevt e Mey. Bpetaviag. Kefiievd tov éxouv nyoateutel ata Sight & Sound, MUB, Senses
of Cinema k.. Eivat kdToyog mtuyiou Kivpatoypagou kat ayyNikwy amoudwv and To Mavemotnio East Anglia kat petantuyiakol atov kivnpatoypdgo ané 1o Ma-
vemoTruio Tou NiovkaoTh. 2uppetelye otic Akadnieg Kprrikng ota geatiBal tov Aokapvo To 2013 Kai to Pétepviap o 2014, kat fitav ENOG TG KPITIKNG €mt-
Tpor¢ Tou dlaywviaTikod Turuatog Tou OeatBal Curto Circuito 1 2013. H pikpou Lrkoug Tawia tou Road képdiae To EBvikd Bpapeio Néov Kivnuatoypagotd oto
Kivnatoypagixo Oeatiah yia Néoug oto Awe.

Afreelance film journalist and programmer from Gateshead, UK. His writing has been published by Sight & Sound, MUBI, Senses of Cinema and others. He has a
bachelor’s degree in Film and English Studies from the University of East Anglia and a Master's degree in Film from Newcastle University. A participant in the Crit-
ics Academnies at the Locarno Film Festival 2013 and the Rotterdam Film Festival 2014, he was on the jury of the International Competition at Curto Circufto 2013.
In 2007, his short film Road won the National Young Filmmaker's Award at Leeds Young People’s Film Festival.

Opevtepix Novedp/Frédéric Ponsard

TewnBnke ot Audv T fahhiag T 1968. Apol omobdace MONTIKES EMOTAES Kal EMKowwvia, Epyaotnke oTo vatirouto Aupiép e Tov Tiept Opepi yia 7 xpovia,
e €1dikevon oe (TrpaTa MOATIOLIKTC KANPOVORIAC Kal TOYpapaTIoHol Taviwv amé Tov apaplké KOOH0. 2T OUVEXELd EpYAOTNKE WG KPITIKOC Kat apBpoypapog
0¢ dldgopec yahikeg epnuepideg kat oo padiogwvo. Ao to 2002 ouvtoviCel T TOATOTIKG Tra To ThAEomTIkoU oTaBjo Euronews.

He was born in Lyon, France, in 1968. After studying Political Sciences and Communication, he worked at the Institut Lumiere with Thierry Frémaux for 7 seven :
years on issues of cultural heritage and programmed movies from the Arab World. He then wrote as a critic and columnist for several French newspapers and the
radio. Since 2002, he has been coordinating the Culture Section for Euronews (TV).
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BpaBeia Kowov
i. Moo Bpapeia Kool mou agopoiv o€ Tawieg avw twv 45’ (piia eNnvikd kai piia Eévn).
ii. Ao Bpapeia Kowou mou agopouv o€ Tawvieg katw Twv 45 (pia eMnviki kat pia Eévn).

la ta Bpapeia Kowoo Fischer eN\nvikig Tawiag éxouv to dikaiwpia va dlaywviotodv oAeq o eNVIKEG Tavieg mou kd-
vouv mipepitépa oto DeotiPdA Nrokipavep Beaoahovikn, efte napouaidlovat oo Aibvég Mpoypapia, €ite oto Mavopapa.
lata avriotorya Bpapeia Kowvou Fischer §évng tawiag diaywviCoviat Ohec ol Céveg Taiviec, ektoq amd autég mou ma-
poualaloval 0To MAOLO TWV APIEPWHATWV.

Audience Awards

i. Two Audience Awards for films over 45" minutes in length (one Greek and one foreign).
ii. Two Audience Awards for films under 45" minutes in length (one Greek and one foreign).

All Greek films having their first public screening at the Thessaloniki Documentary Festival, either in the International Program
or the Greek Panorama, are all eligible for the Fischer Audience Award for a Greek Film.

All foreign films are eligible for the Fischer Audience Award for a Foreign Film, except for those presented within the
context of the tributes.



Bpapeio AicBvoic Apvnotiag o€ Tawia tou Tpfpatoc «AvApwmva Sikaiwpatay
Amnesty International Award for a film from the “Human Rights” segment

Eivat moMot ot Aoyot yia Toug omoioug éyel Baplvouoa anacia yia o GeotiBa Nrokipavtep Beoaalovikng — Eikoveg Tov 210u Alcva, T0
Biebviic  amnesty Bpapeio g AteBvoug Apvnotiac. Mpwta am’6ha gépvel oe emagr d0o Beapolg mou TOUG evivel N évrovn evaioBrTomoinon kat ot ouyyevi-

Spvnotha international 41 g16yo1, Kat ol orioiot AemoupyoDv o oumAnpwHaTIKG emimeBo: To GeatiBak mpowdei kat MpoBaNet épya BnyoupytY Mo amokahi-
Ak section ITouY T Bavauon Katandnon Twv avBpwmivey Sikatwpdtwy, divoviag ot auvéyela t okutahn ato Siakoho épyo Te Atebvotc Avnoriag

10U KIVNTOOLE(Tal, aoKel MEoeI Kat aguviCel T auveionon Tou koopov. Emmiéoy, n emBpdBeuan and évav avBpwmiotiké Beops, 6mwg n Atebvig Apvnatia, oo mhaiolo evog ki-
vnuatoypagkol Beapiov, omwg To DeatiBah Nrokipavtép Beaaahovikng, éxet Sumhij onpaoia yia tov viokiavtepiota, kaBag n onioupyia Tou Tidtal o€ dumhd enimedo, Kahhite-
JVIKO aMG Kat avBpwmatiko. O€tog n emTponn, mou amaptiCetal amd €1b1koug aTo Tiedio Twv avBpwivwv SIKAIWHATWY, £l va enheédel PeTadl Twy TaviEy ToU THAUATOC
«AvBpomva dikaiwpatar. H emrpom anotehetat and toug; Eyprivy Teohdkn (Avtimpoedpog EMnvikou Tuiatog AleBvolg Apvnotiac), Katepiva Kahoyepd (Tapiag EMn-
viKoU Turuatog AieBvoig Apvnotiac), Mdpw ZapBomovAou (YneuBuvn Timou & MpoBoAng ENnvikod Truatog AieBotg Apvnotiac), Maptavva Agovtapidou (Kprikd Ki-
vnuatoypdeov — Méhog AteBvot Apvnotiac), Een Boutupd (AvBpwnoloyog, KaBnyhtpia oto Mavemotriuio Makedoviac), Apng Xat{notegavou (Anpoaloypdpos —
JKnvoBétng).

There are many reasons why the Amnesty International Award is of great importance to the Thessaloniki Documentary Festival — Images of the 21st Century. First of all, because
it brings in contact two institutions that share a strong sensibility and similar goals. Furthermore, they both operate on a complementary level, with the Festival promoting and
screening films by documentarians that reveal the brutal violation of human rights, and with Amnesty International then taking on the difficult task of mobilizing, exerting pres-
sure and raising public awareness. Moreover, receiving recognition by a humanitarian institution like Amnesty International within the context of a cinematic institution like the
Thessaloniki Documentary Festival is doubly important for the filmmaker, since his/her work is being honored on two levels: artistic and humanitarian. This year, therefore, Amnesty
International will be once again actively participating in the Thessaloniki Documentary Festival by awarding a film from the “Human Rights” segment. This year, the committee of
experts on human rights issues consists of: Irini Tsolaki (Greek Section of Amnesty Intemational), Katerina Kalogera (Treasurer of the Greek Section of Amnesty Interna-
tional), Maro Savvopoulou (Press Officer of the Greek Section of Amnesty International), Marianna Leondaridou (Film Critic — Member of Amnesty International), Effie
Voutira (Anthropologist, Professor at the University of Macedonia), Aris Hadjistefanou (Journalist — Director).

Bpapeio tn¢ WWF EA\GC o€ Tatvia Tov Tprpatog «MepiPariov»
WWF Greece Award for a film from the “Habitat” segment

& Hauoidpopn oxéon Tov avBpamou e T puon EpxeTal o mpwTo MAdvo ato TuAUa «MepiBdMov» Tou DeatiBal Ntokipavép Oeaoahovikng — Eikdveg Tov 2Tou
# 5 Awva, ol Tawieg To 0M0i0Y ATOTUNWYOUY TIC TPAYIKEC EMITTR0EIS TG avBpwmvng enépBaong oto epiahhov kal To avtitio mou Tnpvel 1y avBpwndtnta. Ba-
01KOC 0TOY0G TOU TUAATOG Elval 1y evataBnromoinon, 61 amhd w¢ TPOswIKG KabiKov Tipog Tr) @U0n, AMA WG EMTAKTIKI UTOXPEWON AMEVAVTL aTOUG (B10UG ag
= 1ou¢ equtolg. To Bpapeio amovépiet n meptBalhovikr opyavwon WWF ENGg oty kahotepn Tawvia Tov Tufpartog «MepidMovs. Omawg Tovicet kai nf WWF ENéc,

«liéaa amé ahqBeleg mou apopolv maykoapies aneég, dmwe ny akhayn Tou KAIaToq, and Ty e¢epebvnan TG Tiepiepyng Oyéan (ag e To XpOvo, amd T aveykn
€WG TNV UMEPEKIETANEDON TWY QUAIKGV (10 TIOPWY KAl A6 TIC EvToveC avTIBEELS TOU GUGIKOU Kall TOU AoTIKOU Toiou, ot Sioupyol Twv viokipavtép g evotntag " Kowwvia kal
mieplBAMov” abvoualouv To peahiapo Kat Ty TV Kai onioupyolv Epya mou Eemepvolv To MAAILo TOV 0IkoAoyIKoU VIoKIavTép. Mdvew and oa, O, ) Bepatohoyia Twy Tai-
VI g evotntag “MepiBaMov’, mou e Tipr otnpicet to WWF ENGg, amodetkvoel yia axdua pid ¢opd Ty dppnktn oxéang Tou avBpwnou (e T quon Kai Ty avdykn dlatripn-
ONG TOU KOOV TTou KANPOVOURaajie Kal yia Tig EmopeveC yeveécy. Etal, hotmov, e Tov GIkO ToUG TPOTIO, 0L VTOKIUAVTERIOTEC oL AapBavouy 1épog oo Turja «MlepiBaMovs,
OULETEXOUV Kal 0TO 6paia Tov 10puTr Tng WWF Zep Mitep 2kot, 0 amofog mpwv and apketd ypovia diaprvuae ot «Ae Ba katagépoupie Aha doa Ba Béhaye, aMd Ba diaowooupie
ToMa meploaéTepa and oha autd mou Ba eixav yabei, v dev mpoamabovaaye motél. T emrpom anotehoty ol; Nwpyog BeAidNG (Emkepaic uipatog péoketivyk WWF
EMdc), laowv Kdvrag (YnevBuvog Tomou WWF ENc) kai ANé€avdpog KavSapdkng (Xuvtoviatic mpoypdppiarog duiaou dlahdyou, Turmpa pdpketivyk WWF EN).

The reciprocating relationship between humans and nature is brought to the foreground in the “Habitat” segment of the Thessaloniki Documentary Festival — Images of the 21st
Century, with films that capture the tragic consequences of human intervention on the environment and the price paid by humanity. The segment’s main objective is to sensitize
and raise awareness, not merely as our personal duty towards nature, but as an imperative obligation towards our very selves. Animportant award is given by the environmental
organization WWF Greece to the best film screened in the “Habitat” segment. As WWF Greece points out: “Through truths that concern global threats, such as climate change,
through the exploration of our strange relationship with time, through the need for and the overexploitation of our natural resources, and through the stark contrasts between the
natural and urban landscape, the directors of the documentaries that make up the “Habitat” segment merge realism and art to create works that go beyond the ecological docu-
mentary. But above all, the topics of the films that make up the “Habitat"segment, which WWF Greece is proud to support, prove yet again the indissoluble bond between humans
and nature, and the need to preserve the world we inherited and pass it on to future generations."Thus, in their own way, the documentarians taking part in the“Habitat” segment
are also taking partin the vision of Sir Peter Scott, the founder of the WWF, who, some years ago, declared: “We shan't save all we should like to, but we will save a great deal more
than if we had never tried."The members of the WWF jury are Yorgos Vellidis (Marketing Director WWF Greece), lason Kantas (Press Officer WWF Greece) and Alexandros
Kandarakis (Program Coordinator direct dialogue, Marketing Department WWF Greece).
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Ouyels tou Kéopou
VIEWS OF THE WORLD

0 Baoik6¢ kopuog o MpoypApLATOC amoTeAEtTaL amd Tarvieg
IOV APOPOUV KuPiwC abYXpOVa BELATA KOVWVIKOU Kal 10TOpL-
KoU Tepieyopévou — Bépiata mov aoyohodvtal e Ty avBpa-
VN EQMelpid, OTWE auTr SlapopE@VETaL amd TIC ouVBrKeC Tou
KovwvikoD kat moArtikou yiyveoBar. Kivnuatoypagiotéc amo
kdBe ywvid Tov maviTn oUVELoPEPOUV TN OIKT TOUG OMTIKT)
MAELPG YIa TV TIPAYMATIKOTNTA TIow Toug TiepiBAMel kat emn-
pedCe, OnuovpyavTac eva moATONTIOIKO Yn@IOwTo ano-
e, EUMELPLWV Kat KATayyeM@v. 2T0 00VOAd TOUG, QUTEC ol
Tawiec kahobv Tov Beartr va aykaNdoel TIg OPeLG Tou KOGHOU
Kal va TIC anodexTel 6 aKkeaIo KopuAT! T Sikiig Tov mpay-
LIOTIKOTNTAC,

This segment consists mainly of films concerned with con-
temporary issues of social and historical import — subjects
dealing with the human experience as it is shaped by social
and political conditions. Filmmakers from every comer of the
globe contribute their viewpoint on the reality which sur-
rounds and affects them, creating a multicultural mosaic of
opinions, experiences and denouncements. As a whole, these
films invite the viewer to embrace all aspects of the world and
to accept them as an integral part of his/her own reality.
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Kepid otov dvepo
Candles in the Wind

H Mouvt{apm —n deapevn Tpogipav T Ivdiac— Bpébnke ota detia e1dnoewy yia Ty mo-
MTIKR TG, GUPQWVa e T 0moia 01 aypoTIKES Epyaoiec dev mnpwvovtal, kabwe kat yia
TIC QUTOKTOViEC TwV aypotwv mou ohoéva minBaivouv. Ot dvdpec Bprkav Nitpwon ato -
vato. Ta poddvia pévou akivnta kaBwe ot xrpes emwpiovial Ta amhpwta Xpén, v ma-
paMnAa epovtiCouy Ta matdid, Toug NMKIWHEVOU Yoveic kat Ta xwpdepta Toug Ta poAu-
Opéva amo XnuIka. XTo viokilavtép Kepid otov dvepio, yvOUaoTE PApPTUPES TE Topeiag ou
opyavwvouy ot ynpe¢ e «Mpdavng Emavaotaoney, kaBwe enavadiampaypateovtal
TOUC «KavOVeC UMAOKI¢» Kal T MONITIKY TG Kuplapyiog otnv mpoomdBeld toug yia em-
Biwan. HmaAn TOUC pag EMTPEMEL VA YVGPITOUIE TO PEUTTO KOWWVIKOOIKOVOLIKO TOT0 TG
aypotikn¢ Ivdiag kat va katavorjoouie oe BaBo¢ Ta olwmnAd, UTIoYEla PepIOTA EVOC «YU-
VAIKEiou» KIVAPATOC T0 EpUTEPO TAAIGI0 TOU TI GNpaivel v EMBIWVELS 6)C aypdTnC 0TRY
EMOXT Ha.

Punjab — the food bowl of India — is in the news for policy-induced non-remunerative
agriculture and escalating farmer suicides. Men have found escape in death. The spin-
ning wheels lie idle as the widows shoulder the burden of unpaid debt, while taking
care of children, ageing parents and fields polluted with chemicals. Candles in the Wind
witnesses the march of widows of the “Green Revolution”as they re-negotiate the rules
of engagement and the politics of domination in their bid to survive. Their struggle
gives us a window into the socio-economic flux in rural India — a nuanced under-
standing of the silent undercurrents of a gender-specific struggle in the larger narra-
tive of surviving as a farmer in these times.

KaBita Mmah
Kavita Bahl

Navrav Zaiva
Nandan Saxena

lvéia/India 2013

Maykoopa ekperdMevon/World Sales
Public Service Broadcasting Trust, India

Rajiv Mehrotra

T. 49111 2435 5941

info@psht.org

Www.psbt.org

IknvoBeaia/Direction: Kavita Bahl, Nandan Saxena Zevdpio/Screen-
play: Nandan Saxena, Kavita Bahl (moinon/poetry: Amrita Pritam, Kavita
Bahl) Agpriynon/Narration: Nandan Saxena, Kavita Bahl Qwtoypagia-
Movtd{/Cinematography-Editing: Nandan Saxena Hyo¢/Sound: San-
jay Malakar Movotki/Music: Ustad Bahauddin Mohiuddin Dagar (Veena)
Napaywyaoc/Producer: Rajiv Mehrotra Mapaywyn/Production: Top
Quark Films Pvt. Limited, India T. 491 120 433 8282 +91 981 036 7244
topquarkfilms@gmail.com www.topquark.in ProRes Eyxpwpo/Color 52’

Emhektikn O\poypagia Kapita Mmah & Navrdv Zagiva/
Selected Filmography Kavita Bahl & Nandan Saxena

1993
2001
2003
2007
2008
201

Hope at Hojai

Who Sets the Agenda?
Power to the People
We Shall Overcome
Hollow Cylinder
India’s Silent War
Cotton for My Shroud
(andles in the Wind
Dammed



Naykoopia ekpetdAevon/World Sales
LV Filmproduktion AB, Sweden

Linda Vastrik

T.+46762 095 454

linda.vastrik@gmail.com

Fische!

pILSE

To daooc Twv mvevpdtwy mov opevouy
Forest of the Dancing Spirits [De dansande andarnas skog]

IknvoBeoia-Levapio-Owtoypaepia/Direction-Screenplay-Cine-
matography: Linda Vastrik Movta{/Editing: Fredrik Alneng ‘Hyoc/Sound:
Amy Ostrom Mouotkry/Music: Misele Bakpoe, Disembe Melanine Napa-
ywyoi/Producers: Linda Vdstrik, Mila Aung-Thwin Mlapaywyr/Produc-
tion: LV Filmproduktion AB, Sweden Lupmapaywynr/Co-production: Fye-
SteelFilm, Canada DCP ‘Eyxpwpio/Color 104’

BpaPeia/Awards

F1d1k0 Bpapeo «flitep Ouivtovik» Kahutepng
Mpwytng Tawiag amé Ty Kprrikr Emepor /
Peter Wintonick Special Jury Award for

First Appearance — IDFA 2013, The Netherlands

Aivta Béotpik | ’;.._5'

Linda Vastrik [

Youndia-Kavadac/ |
Sweden-Canada 2013

Ot Aka eivat kuvnyoi kai tpooguléktec mou {ouv ata tpomikd daon Tou Kovyko. Meta
™ Yvwpipia Toug pe ™ oknvoBénda Aivta Béotpik, Ty mpookaholy va Kivnpatoypa-
@rioeL Tov acuviiBioTo Tpomo {wNE ToUC. AQNyNTEC €K YUOEWC, TEPLYPAPOUY T HUBIKN
TOUG Kataywyn, Toug Bo0¢ Toug Kat Ty kadnpepvi Toug (Wi pe XI0UHOp Kal uTopove,
aKopa Kt 6tav To dAco Toug extiBetal o€ ohoéva peyanliTepn ameihr amd Tov £€w Koapo.

The Aka are hunter-gatherers living in the Congo rainforest. Having met filmmaker Linda
Vstrik, they invite her to film their unique way of life. Natural storytellers, they describe
their mythical origins, their gods and day-to-day life with humor and patience, even as
their forest is increasingly coming under threat from the outside world.

Ohpoypaeia/Filmography
2000 Pappa och jag/Dad and Me (uy/short)
2013 De dansande andamas skog/Forest of the Dancing Spirits
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Ta 6oAdpta Tov Ayiou
Dollars for a Saint

Meaohdyyt: i pikpr mapabaldaoia moAn, onpadepévn amd 1o (0TopIKO TN mapeNov. Tnv
emoyn e Toupkokpariag, n mevtdypovn (1821-1826) mohiopkia T moAng éAnée pie pia
amehmopévn kat aipatnpn E€000. Z0p@wva pe papTupiec, Totyyavol pe «vtaobia» ava-
TTEPWVAV TOUC TOAERIOTES OTIG pdXEC TOUG e Toug ToupKoug moMopKNTEC. AKOpa Kal or)-
Lepa, 010 MeaohdyyL, autég ot duo KovoThTeC, viomiol kai Totyydvot, {ouv o€ pia agolBaiag
amodoyr suvimapén, mou éktote emBefaiwverat kAbe xpovo ato mavnylpt Tou An Zupiov.
Kabe xpovo T MNevinkoots, GAot padi, 0pyavwvouy Kat GUPHETEXOLY 0 éva eEQVTANTIKG
mevtanepo dlovualakd yévi omou ot dlaypovikég pvnpec yivovta mapov. Kab’ on m didp-
KELa TOU TTavnyuptov, ot Tatyyavol ival amokAELOTIKA auToi Tiou TaiCouv PouaIKY, Onpl-
0UPYWVTAC HIa ATHOGPAIPA EKOTATLAOHOU TIOU EVEVEL ONEC TIC KOWVVIKEC TASEIC.

Messolonghi. A small coastal town in western Greece, marked by its historical past. Dur-
ing the Turkish occupation, it underwent a five-year siege (1821-1826), which ended
ina heroic and bloody Exodus. According to eyewitnesses, gypsy drummers heartened
the people of Messolonghi as they fought the Turkish troops. Today, the town is still in-
habited by these two diverse social groups, the locals and the gypsies, who live together
in peaceful co-existence, which is reaffirmed once a year by a unique communal cele-
bration: the feast of Saint Symeon. Every year at Pentecost, locals and gypsies organize
and participate in an exhausting five-day Dionysian celebration. Throughout the feast,
the music is played exclusively by gypsies, creating an ecstatic atmosphere that cuts
through social classes.

Ouhpoypagia/Filmography

1988 Moptpaito {wypdgou/Painter’s Portrait (pi/short)

1991 Documenta Kassel IX'

1995 Takis: Hyoc Ow¢ Mayvniapdg/Takis: Sound-Light-Magnetism
1997 Adela biytua/Empty Nets (uy/short)

2000 EBpoc: hwpiba kai mavida/Evros: Fauna and Flora

2001 Faruk Tekbilek/Richard Khuzami: the Florida Concert

2005 Tokuvijyt tou pvokepou/Rhinoceros Hunt (p/short)

2013 Ta dohdpia tou Ayiou/Dollars for a Saint

Naykoopia expetdAevon/World Sales
Films Transit International Inc,, Canada

Jan Rofekamp

T.+15148443358

F.+15148447298

jan@filmstransit.com

www.filmstransit.com

2 Fl ll‘?r

Iknvobeaia/Direction: Aupa lewpyiou/Avra Georgiou Zevdpio/Screen-
play: Abpa lewpyiou/Avra Georgiou, fpnydpng Péving/Grigoris Rendis, M-
vehom KouBapd/Pinelopi Kouvara Owtoypagia/Cinematography: Oluy-
nia Muthwvaiov/Olympia  Mytilineou Movtad/Editing: Tpnyopng
Pévine/Grigoris Rendis ‘Hyo¢/Sound: =evopwv Kovtonouhog/Xenophon
Kontopoulos, Anpriteng Nakoupidne/Dimitris Yakouridis, Nikog Kwvotavti-
vou/Nikos Konstantinou Mapaywyoc/Producer: Jan Rofekamp Mapa-
ywyr)/Production: films Transit International Inc, Canada Zupmapa-
ywyr/Co-production: Arte GEIE, Authorwave, Savefrag

DCP Eyxpwpo/Color 57’

Abpa lcwpyiov
Avra Georgiou

R | EMada/Greece 2013



Maykdopia ekperaAevon/World Sales
Rise and Shine World Sales, Germany

T. 449 30 4737 2980
info@riseandshine-berlin.de
www.riseandshine-berlin.de

KaBnuepiv emavaotaon
Everyday Rebellion

ZxknvoBeoia-Zevdpto/Direction-Screenplay: Arash + Aman T. Riahi | "Eva vtokipavtép kat mpétlext yia moAamhéc matgoppeg mou e§upvei T dlvapn Twv on-
(The RiahiBrothers) Qutoypagia/Cinematography: Mario Minichmays, oy pyiv, yn Biatwv StapapTuplav Kat e aoTikig avumakoric. Tt Kowd xou ot Aya-

The Riahi Brothers, Dominik Spritzendorfer Movra{/Editing: Nela Marki, vakTiopévoL e Néac YopKn e Touc Ivaiyvaoc i v ApaBiki Avoién; Ydpyet o0vSeo
David Amo Schwaiger 'Hyo¢/Sound: Atanas Tcholakov, Abe Dolinger, Hjalti " M¢ Neag TOPKNGHETOUC VTIYvaooc 1 thv ApApIKT My Ymapx Ul

Bager-Jonathansson, Willam Franck Movoua/Music: Karuan Mapayw- | GVAMEO OTOV QYWVA TG IPAVIKIIC Kivang yia T Anpokparia kat T pn Biaun e¢éyepon
yoi/Producers: Arash T. Riahi, Sabine Gruber, Michael Seeber Napa- | oTn Zupia; Mota eivat n obvdeon avdyeoa otic yupvoatnBeg axtipiotpiec Oépev kai o€ pia

vayi/Production: Golden Girls Filmproduktions & Filmservices GmbH, ' ghayukn kouktoupa oav autiv g Atydmtou; Kat, Télog, Tt ayéan éxouv e Oha autd n Zep-
Austia . +43 1 810 5636 offce@goldengirsat www goldengisat Bia kat n Toupkia; Ot Ayot yia TiC e€eyépoeig Twv Aacv o€ SIAPOPEC WPEC pmopei va ol-

DCP ‘Eyxpwpo/Color 60’ , , , . . , ,

Vel KiMouv, aMd ot TAKTIKEC ELpNVIKwY Onpioupylkwy mpdewv mou epapudlouv oToug
Bpapeia/Awards aywveg Toug éxouv dpeon abvdeon petagu Toug. Mia toTopia yia tov molTo TG E1pnvi-
BpaBeio Kowo / Audience Award — CPHDOX 2013, Denmark kn¢ dtadiAwang, &t 6mwg yivetat kaBnpepiva amd maiaopévoug avBpwroug amé Ty

lomavia, To Ipdv, Tn Zupia, TV Oukpavia, Ti HIA, To Hvwpévo Baoileio kai T Zeppia.
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Emhextikn O\poypagia Apdg T. Prayi/
Selected Filmography ArashT. Riahi

2004 Die Souvenis des Herrn Y/The Souvenirs of Mr X A documentary and cross-media project celebrating the power of creative non-violent
2006 Exile Family Movie protest and civil disobedience. What does the Occupy movement in New York have in
2008 - Ein Augenblick Freiheit/For a Moment, Freedom common with the Spanish Indignados protest or the Arab Spring? Is there a connection

2012 Nerven Bruch Zusammen/Everything Will Not Be Fine

03 Everyday Reellon between the struggle of the Iranian democracy movement and the non-violent upris-

ing in Syria and what is the link between the Ukrainian topless activists of Femen and

Emextikiy Oihpoypagpia Appav T. Prayi/ an Islamic culture like Egypt? And to top it off, what do Serbia and Turkey have to do with
Selected Filmography Arman T. Riahi all this? The reasons for the various peoples’ uprisings in these countries may be diverse,
2006 - Elektrotrash (uu/short) but the creative non-violent tactics they use in their struggles are strongly connected

2011 Schwarzkopf/Darkhead

2073 Everyday Rebellon to each other. A story about the richness of peaceful protest, acted out every day by pas-

sionate people from Spain, Iran, Syria, Ukraine, the USA, the UK and Serbia.

Apdc + Appdv T. Prayi
(Adehgoi Prayi)

Arash + Arman T. Riahi
(The Riahi Brothers)

Switzerland 2013 H
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AvBpwmoyswypagia
Human Geography [Géographie humaine]

Eva moptpéto Tou a1dnpodpoyikot otabpou Nkap vii Nop. Apétpntot dvBpwmol mepvoiy
and 1o otaBud kau Tov dacyiCouy, €ite épyxovtal amé Ta mpodotia Tou Mapietod \ v
emapyia e faAiag, €ite an’ 1o €wteptko. H tavia eival éva tagiol ywpic kivnon oty
Tkap vt Nop, pe mapéa tov Zipév Mepapné, évav gilo akyepvic kataywync and tn No-
110 foMhia. Oevyahéec ouvaviaelc, omov kade dtopo agpnysitar pe iyec Aé€eig m {wn
T0U, TPOTOU MApEL éva Tpévo KI €apavioTel. Zagvikd, auté To mijBoc Taéidlwtav {wv-
Tavelel Péoa amd LoTopieg mov dlactavpwvovtal, N pia {wr petd T AN, eva n may-
Kooptomoinan Kavel TiC poipeg Twv avBpwmwy va e§apTwval amo Tn yewypagia Kai Ty
olkovoplia... H tawia, om¢ éva iBAio, GuNéyel 6,1 ypdgel 6’ auto o kabévag: ta Te-
Aeutaia Toug Adylampotol eéagpaviatoov. Kar, péoa o’ 0ha autd, o Zipdv Bupdral mo &i-
vau ylo6 petavaon.

A documentary portrait of the Gare du Nord. Countless people pass through the station
and cross it, whether they come from the Paris suburbs, provincial France or abroad. This
is a motionless journey in the Gare du Nord in the company of Simon Mérabet, a friend
from southern France of Algerian origin. Fleeting encounters in which each person re-
lates his or her life in a few words before taking a train and vanishing. All of a sudden,
the crowd of travelers comes to life through intersecting stories, one life then another,
while globalization forges destinies subjected to geography and the economy... The film,
like a book, collects what each one writes in it: their final words before vanishing. And,
in passing through all this, Simon recalls that he is an immigrant’s son.

Emhektiki Opoypagia/Selected Filmography

1980  Tandis que jagonise/As I Lay Dying (uy HuBomaaia/short fiction)
1989 Les Patients

1991 Scenes de ménage ( wuBomaata/short fiction)

1997 Sinon, oui/A Foreign Body/Atagopetikd, vat (puBomhaota/fiction)
2001 800 Kilometres de difference/Romance

2002 Mimi

2006 (a brdle/On Fire/Oa kaeic (pwBomhacta/fiction)

2008 Les Bureaux de dieu/The Offices of God/Ta ypageia tov O¢o0 (puBomhaoia/fiction)
2012 Gare du Nord (puBomhaoia/fiction)

2012 Geographie humaine/Human Geography

Naykoopa ekperaMevon/World Sales
Doc & Film International, France

Daniela Elstner, Alice Damiani

T. 43314277 8965, +33 14277 8965
d.elstner@docandfilm.com
a.damiani@docandfilm.com
www.docandfilm.com

D

L;ENE" BEER

IknvoBeoia-Zevapio-Owtoypaepia/Direction-Screenplay-Cine-
matography: (laire Simon Movta{/Editing: Catherine Rascon, Luc For-
veille'Hyo¢/Sound: Olivier Hespel, Thomas Gastinel, Sylvain Copans Mou-
otkr)/Music: Miles Davis Mapaywyoi/Producers: Richard Copans, Nelly
Mabilat (executive) Mapayewyn/Production: Les Films d'lci, France T. 433
144522323 F.+33 144529670 courrier@lesfilmsdici.fr www.lesfilmsdici.fr
Tupmapaywyn/Co-production: Film Factory, France & Vosges Télévision,
France DCP ‘Eyypwpio/Color 101

16.3.2014

Huépa TaAdogwviag
Jour de la Francophonie
[ [TER 1T

PO
W sg s o guie

‘“‘f_.r Khep Zipov
1 Claire Simon

[aMia/France 2012




Maykoopa ekperdMevon/World Sales
The Finnish film Foundation, Finland
T.+35896220 300

F. 358962203050

5es@ses.fi

www.ses fi

gEER

Fig‘?‘:hef

Eutuyia
Happiness

Zknvobeaia/Direction: Thomas Balmes Owrtoypagia/Cinematog- | O MeyldvyKKI €ival évag ovelpomappEVOC, HOVaXIKOC oyTaypovoc KaAdyepog mou (el o
raphy: Thomas Bames, Nina Bernfeld Movrad/Editing: Alex Cardon, | piq ¢y xpid Tou Mrtoutav yTiopiévo \d oTi kopugéq Twv lpahaitav. Zovopa, 0 £6w

Ronan Sinquin "Hxo¢/Sound: Sukanta Majumdar, Rajender Prasad Mou- , B0 OTd0EL 0’ QUTOV: 0 p—_— - , ,
owkn/Music: Sukanta Majumdar, Rajender Prasad, British Sea Power Ma- KOOOG 90 QTAOEL 0" QUTOV: TO XWPLO U AMOKTAOEL NAEKTPKO PEVHA KA EIKOVEC AT TV

paywyoi/Producers: Thomas Balmes, Patrick Winocour, Juliette Guigon, |~ TPWTN TA€dpaoN Ba tpeponaitouv pmpootd ota pdria tov.

Kaarle Aho Mapaywyr/Production: TBC Productions, France T. +33 1

4454 3950 wwvi thomasbalmes.com DCP Eyxpwpo/Color 80 Peyangkiis a dreamy and solitary eight-year-old monk living in Laya, a Bhutanese vil-
lage perched high in the Himalayas. Soon, the world will come to him: the village will
be connected to electricity, and the first television screen will flicker before Peyangki's

eyes.
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Topd Mmahpég Opoypagia/Filmography
Thomas Balmés 1996 Bosnia Hgtel
1997 Maharadja Burger
Taio-Ouavsia/ 1999 Le Gospel selon les Papous/The Gospel According to the Papuans

2000 Waiting for Jesus

2004 Une Entreprise comme il faut/A Decent Factory
2005  Dommages & Intéréts/Damages

2010 Bébés/Babies

2013 Happiness

France-Finland 2013
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Kismet

01 TOUPKIKEC OaMOUVOMEPEC £XOLV KATAKTAGEL TIC KapBIEC ekaToppupinyv TAeBeatwy ot
Méan Avatolr), otn Bopeta Apikn, ota Bakdvia kat otn Acia. Me povadiki mpoofaon
atou¢ nBormololg kat Toug dnptoupyols Tg Blopnxaviag Twv camovvomepwy, 1o Kismet
QMOKAAUTITEL TA MUOTIKG QUTNAG TG PWToPavoUs maykéopLag emtuyiag mou Eemepvd Bpn-
oKeie¢ Kat moAiTopo0¢. Ao ta moAuTeAR Kat akpiBa yupiopata Twv dnuo@iéotepwy
TOUPKIKWY aamouvomepwy, N tawia taéibdeel ato Kaipo, oto Aumou Ntdpm, otnv Kwv-
otavtivoUmoAn, otnv ABrva, ot Zogia kat ato MoaTap, yia va avakahuel e autég
01 G€IpéC OTrdvE TPOKATAATPEIS LoV Kal evBapplvouy TIq yuvaikeg, o’ OAn Ty eployn,
va dlekdIkioouv Ta Sikaimpatd Toug Kat va aldouv T (wi Toug.

Turkish soap operas have taken the world by storm, conquering the hearts of millions
of viewers in the Middle East, North Africa, the Balkans and Asia. With unprecedented
access to the industry’s most glamorous actors and creative talent, Kismet unravels the
secrets of this phenomenal success that transcends religion and culture. From the lav-
ish production sets of the most popular Turkish soap operas, the film travels to streets
and homes in Cairo, Abu Dhabi, Istanbul, Athens, Sofia and Mostar, to discover how these
taboo-breaking soaps are helping women across the region to claim their rights and
transform their lives.

Ouhpoypagia/Filmography

2011 The Prism GR 2011 (multimedia project, p/short)

2012 Krisis (ouv-oknvoBeoia/co-direction: Nikog Katoaotvne/Nikos Katsaounis)
2013 Kismet

Naykoopa ekperalevon/World Sales
Films Transit International Inc, Canada

Jan Rofekamp

T.+1514 8443358

F.+15148447298

jan@filmstransit.com

www.filmstransit.com

IknvoBeaia-Levdpio/Direction-Screenplay: Niva Mapia Maoyahi-
6o/ Nina Maria Paschalidou @wroypagia/Cinematography: Mién
Aptatopiévonouho/Mihalis Aristomenopoulos Movtad/Editing: Godwpric
Apudog/Thodoris Armaos ‘Hyo¢/Sound: Aéavdpog Ntouvng/Leandros
Dounis, Nikog Kwvatavtivou/Nikos Constantinou, Hrvoje Petek, Momchil
Bozhkov Mouatkn/Music: Zmipoc Mooyoutne/Spyros Moschoutis, Mi-
y8An¢ Moayoutne/Mihalis Moschoutis lapaywyoi/Producers: Niva Ma-
pia Naoyahidou/Nina Maria Paschalidou, P¢a Amootohion/Rea Apostolides,
llo0pt Apépwe/Yuri Averof Mapaywyn/Production: Forest Troop
nina@foresttroop.com, www.foresttroop.com, Anemon Productions
rea@anemon.gr yuri@anemon.gr www.anemon.gr, Zupmapaywyoi/Co-
producers: Martichka Bozhilova (Aqgitprop), Sinisa Juricic (Nukleus Film), Eva
Star Sayre (Veritas Films), Hilal Bakkaloglou Zupmapaywyn/Co-produc-
tion: Al Jazeera, Arte, Kpoatikd Kévtpo Kinuatoypdgou/Croatian Film Cen-
ter, Bouhyapikd Kevtpo Kwnpatoypéoou/Bulgarian Film Center, Agitprop
(Bulgraria), Nukleus Film (Croatia), Veritas Films (United Arab Emirates) Me
T ouppetoyn Twv/With the participation of: SVT, RTS, Knowledge Net-
work, YLE, Channel 8, BTV, CYBC, MRT Me v umootnpién tou/With
the support of: MEDIA

HDCam Eyxpwpo/Color 58’

Ab GIREEK Me v evioyuon tou EKK
CENTRE With the support of the GFC

Niva Mapia
Nacyahidou

Nina Maria
Paschalidou

Kimpoc-ENdda/
(yprus-Greece 2013




Maykdopia ekperallevon/World Sales o -
Cinephil, Israel

T.+97235664129 Il
F.+9723 560 1436 ]
philippa@cinephil.co.i
www.cinephil.co.l

ZknvoBeaia-Xevapio/Direction-Screenplay: Alexander Gentelev Agrj-
ynon/Narration: Michael Greenspan Owtoypagia/Cinematography:
Konstantin Ovchinnikov, Jerzy Palacz, Vyacheslav Sachkov, Avner Shahaf Mov-
1a{/Editing: Evgeny Ruman ‘Hyoc/Sound: Andreas Haider, Franz Koch,
Daniel Shetrit Mouatk/Music: Paul Gallister Napaywyoi/Producers:
Simone Baumann, Sasha Klein, Heinrich Ambrosch Mapaywyn/Production:
Saxonia Entertainment, Germany T. +49 341 3500 4536 F. +49 341 3500
4110 simone.baumann@saxonia-entertainment.de www.saxonia-enter-
tainment.de & Sasha Klein Productions, Israel T. 4972 54 225 6211 F. +972
36480717 klein sasha@gmail.com & Satel Fim, Austria T. +43 1588 72 221
F.-+43 1588 72 106 heinrich.ambrosch@satel.at

DCP Eyxpwpo/Color 90’

Ahe€avrep Mkévieheq
Alexander Gentelev

leppavia-lopari-Avatpia/
Germany-Israel-Austria 2013

Ot aywve¢ Tov MovTiv
Putin’s Games [Putins Spiele]

H yetpepvn Ohupmdda tou 2014 oto 6101 tng Pwaiag Ba eivai n mpwtn mou Ba yivel moté
0’ éva ayedov umotpomiké B¢petpo. O1mo damavnpoi aywveg atny 1oTopia Ba omdgouv
Ohata pexdp dlagpBopd kat peyahopaviag. H dtoiknon Mottv Todg €xet Ghoug amiko, amod
T0U¢ oMy dpyeC LéxpL Toug amol¢ moAiteg o Ba mpémet va mAnpwaouy To Aoyaplacyo
yia toug OAupmakoug. Tooo ot Loxupoi, 600 Ki ol adovapiol maipvouv 10 Adyo ¢’ auté To
VIOKIPQVTEP, TTOU Glepeuva Kat amoKaAUTTEL TV TpayHATIKY 10Topia Tiow amo Toug
aywveg o Molwv. e peydaho fabyo, n 10Topia aUTAV TWY aVTI-0IKOAOYIKWY ay@VWV €i-
vat pa totopia amelhav Kat katdypnong xpruatog. 0 6popog Twv 45 yilopétpwy mou
0dnyei ato Ohupmiakd xwptd kéatioe 1600 MOAD, mou Ba pmopolae va €ixe oTpwbei pe

XPUoo 1 pe pavpo xapidpt.

The 2014 Winter Olympics in Sochi, Russia will be the first ever to be held in a subtrop-
ical resort. The most expensive games ever break all records when it comes to corrup-
tion and megalomania. Putin's administration has everyone at its beck and call, from oli-
garchs down to the ordinary people who have to pay the Olympic bill. Both the powerful
and the weak speak out in this investigative documentary, which unveils the hidden
story behind Putin’s games. To a large extent, the story of these environmentally un-
friendly Olympic Games is one of threats and enormous misappropriations of money. The
45-kilometer (28-mile) road to the Olympic Village was so expensive that it might as well
have been paved with gold or black caviar.

Emhektikn O\poypagia/Selected Filmography

1999 The Bear

2000 Dakar

2005 Oligarchs —The Rise and Fall of the Russian Oligarchs
2006 Generation of Loneliness

2008 The Operation Successor

2010 Ganavim Ba Hok/Thieves by Law

2011 20 Years without USSR

2013 Putin’s Games

2014 Raiders
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Pio 2016
Rio 2016

Naykoopia ekperaAevon/World Sales
The”l. L Caragiale” National University of The-
aterand Film

Romania

T.+407 21277782

decanat film@gmail.com

WWW.unatc.ro

Mia aMiwtikn madikn nAikia: 0o aBAqtpieg Te evopyavng, n Teoviopa kin Avpéa, 13
kat 11 erwv, mpomovolvTal fe 0ToXo va Hmouv atny eBVIKA yupvaoTikn opdda. Avt n
TipoKplon Ba yewvioel ehmideg yia petdia, o' éva dBAnya oto omoio ) Poupavia éxelypd-
et totopia. Mia tawia yia T @odoéia, Ta dvelpa kat Ty kabnpeptvr mAAn jie Tov quto
pag. Mia mpoomaeta n omoia dtapkei xpovia, ald mou ta amoteAéopatd g Ba pavoly
0' évav Kat povo xpovo, 6' éva kahokaipt. To epwtnpa eivar: motog Ba maet oto Pio;

This is another kind of childhood. Two gymnasts, Teodora and Andreea, aged 13 and 11,
are training to make it to the national gymnastics team. This is a hope for gold medals
inasport in which Romania made history. A story about ambition, dreams, about a daily
battle with the self. An effort that takes several years, but whose results will be seen in
asingle year, a single summer. The question is: Who will go to Rio ?

IknvoBeoia-Levapio-Owtoypaepia/Direction-Screenplay-Cine-
matography: Bianca Rotaru Movtd(-Hyoc/Editing-Sound: Razvan llinca
Movuawry/Music: Adgopol/Various Mapaywyoc/Producer: Bianca Rotaru
Napaywyn/Production: The “I. L. Caragiale”National University of Theater
and Film, Romania DCP Eyxpwpio/Color 28’

BpaPeia/Awards
Kahutepo Ntokipaveép /
Best Documentary Film — Fresh FF 2013, Czech Republic

Kahirepo Ntokipavrep / Best Documentary Film — International
Student FF Dukafest, 2013, Romania

Kahtepn 2xnvobeoia / Best Documentary Film Directing —
International Student FF“Cinemaiubit” 2013, Romania

Kahutepn Zmovdaorikn Tawia /
Best Student Film — National FF Constanta 2013, Romania

Ouhpoypagia/Filmography
2012 Insomnia (py/short)
2013 Ursu/The Bear (pyi/short)
2013 Rio 2016

k | Mmdvka Potdpou
Bianca Rotaru

Pouplavia/Romania 2013



Naykoopia ekpetaMevon/World Sales
Deckert Distribution, Germany

T.+49 341 2156 638

F. 4493412156 639
info@deckert-distribution.com
www.deckert-distribution.com

Fig?:hef
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IknvoBeoia/Direction: Michael Obert Qwtoypaepia/Cinematogra-
phy: Siri Klug Movtd{/Editing: Wiebke Grundler Hyo¢/Sound: Marian
Mentrup Mapaywyoi/Producers: Alexandre Tondowski, Ira Tondowski
DCP Eyxpwpo/Color 96'

BpaPeia/Awards

Bpapeio VPRO Kahitepou Meydhov Mrkoug Ntokipaviép /
VPRO Award for Best Feature Length Documentary — IDFA 2013,
The Netherlands

MdukA Opnmept [
Michael Obert d:

leppavia-HIMA-Kevtpikn
Agpavik Anpokpatia/
Germany-USA-Central African
Republic 2013 |

Tpayoudt an’ 1o ddooc
Song from the Forest

Orav fjav véog, 0 Apeptkavog Aodic Zdpvo dkouoe aTo padidpwvo éva tpayoldt mou Tov ou-
vemipe. AkohoiBnoe Toug LuaTnpladel fxoug we T Tpomko daaog e Kevpikig Appikig kat
Bprike Ty myn Toug atoug Muypaious Mmayidka. Aev épuye moté. Zpepa, 25 Xpovia apydrepd,
0 Novig 2apvo €yl nyoyparioe meptoodtepe amé 1.000 wpeg pouatkiq twv Mmayidka. 0 Xdpvo
éyeLyivel kaB’ OAa amodekToc amé TV Kowwvia Toug kat éxel évav 13xpovo yio, Tov Zapvi. Kd-
ote, otav o Lopvi fitav pwpo, appwatnoe Baptd. Kpdmoe Tov yio Tou atrv aykahid tou komou
vamepdoeL ekeivn n Tpopepr vOXTA, Kol Tou é8woe pia umoayean: «Av To §Enepaail auto, pia
1épa Ba oou ei§w Tov koopo an’dmou fpBax. TwPa EQTAsE N WPA VA EKMANPWOEL TV UTOoXEON
Tou, kat o Aodi¢ Taidedet e Tov Zapvti ot Néa Yopkn. Madi suvavtolv Ty otkoyéveta tou Aolig
katmaiotg Tou ihoug, avdpead Toug kai Tov o Kovivo Tou @iko am'to Kohéylo, Tov TQu Tlap-
Houg. Eva abyxpovo €mog, avdpieaa oTo Tpomikd SAoog kat aToug 0upavosuoTeC.

As a young man, American Louis Sarno heard a song on the radio that gripped his imagi-
nation. He followed the mysterious sounds all the way to the Central African rainforest and
found their source with the Bayaka Pygmies. He never left. Today, twenty-five years later,
Louis Sarno has recorded over 1,000 hours of unique Bayaka music. He is a fully accepted
member of the Bayaka society and has a 13-year-old son, Samedi. Once, when Samedi was
ababy, he became seriously ill. Louis held his son in his arms through a frightful night and
made him a promise: “If you get through this, one day I'll show you the world | come from.”
Now the time has come to fulfill his promise, and Louis travels with Samedi to New York City.
Together, they meet Louis's family and old friends, including his closest friend from college,

Jim Jarmusch. A modern epic between rainforest and skyscrapers.

Oi\poypagpia/Filmography
2013 Song from the Forest
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[leTwvtag aotepiec otn Oaraocoa
The Starfish Throwers

Ot meptoodtepol AvBpwnot mpoamepvoY TOUC EVaopévoug o dpapio Kat dev kdvouy Ti-
mota. [vwpioTe, houmdv, Tpei¢ avBpwmoug mov dev mopolv va To KAvouv autd — Kat dev
Ba to kdvouv. H 1atopia evo kopugaiou oe atny Ivdia, evag ouvtaglolyou daokdhov otn
Miveadra K1 evog dwdekdypovou kopttatod amd T Notio Kapoliva, mou piokdpouv Ty
uyeia, TV meptovia kat ™y umoeAnYr Toug, mahevovtag yia évav okomo mou moAoi Aéve
WG €iva xapévog komog. Ze kaBe pia amd ¢ povadikég dladpopié Toug, autoi ol ahn-
oudvntol avBpwmot cuvavtolv amoBappuvTikd Ki ampoopeva eumodia, Kat mpémel va
Bpouv évav Tpomo va cuveyioowy, SlamaTAVOVTag TEMKA WG N EMppor TOUG Umopei va
@tdoel mo pakptd amo Ti¢ mpdEelg Toug.

Most people pass hungry people on the street and do nothing. Meet three people who
can'tand won't. The story of atop chef in India, a retired school teacher in Minnesota and
a twelve-year-old girl from South Carolina who risk their health, wealth and reputation
to fight for a cause most say is lost. In each of their unique journeys, these unforgettable
people meet discouraging and unexpected challenges and must find a way to persevere,
ultimately discovering that their impact may reach further than their actions.

Ouhpoypagia/Filmography
2013 The Starfish Throwers

Naykoopia expetdAevon/World Sales
Frozen Feet Films, Bulgaria

Melody Gilbert

T. 4359087 605 5531

www.frozenfeetfilms

IknvoBeoia/Direction: Jesse Roesler wtoypagia/Cinematography:
Jesse Roesler, Victor Rukavina Movtd{/Editing: Bill Kersey Hyo¢/Sound:
Tom Hambleton Mouatkiy/Music: Various Napaywyoi/Producers: Melody
Gilbert, Jesse Roesler Mapaywyni/Production: Duende Cinema LLC, USA
info@thestarfishthrowers.com www.thestarfishthrowers.com

HDCam Eyxpwpo/Color 83’

[0 Tithog TG Tawiag eivar mapyévog amé éva dokipito Tov Apepikavou av-
Bpwnoldyou, ehocdpou kat ouyypagpéa Adpev AN, alppwva pe Ty
omoia évag veapoc metdet péoa otn Bdlacoa {wvtavoug aotepieg mou éouy
SeBpaotei oy mapahia yiati épxetat n dumwn kat Ba Byet ki o nhiog ki av
dev 10 kavel ot aotepiec Ba meBavouv. Evag mepaoTikdg Tou Méet: «Ma karta-
AaBaiverg 6t ot aotepieg eivar apérpnot; Moon dlapopd pmopeic v kavelg»
Kattote o veapde, netwvtag otn Bdlacsa dMov évav aotepia, Tou anavd:
«flavtwg yta exeivov, ékava tn lagopdn.]

[The title of the film is from an essay by the American anthropologist,
philosopher and author, Loren Eiseley, according to which a young man is
picking up starfish which have been stranded on the beach and is throwing
thembackinto the sea. It's low tide and the sun is coming up, soif he does-
n'tdo this, the starfish will die. A passerby remarks: “But do you realize there
are countless of these starfish? What difference do you think you can make?”
Throwing one more starfish into the sea, the young man replies: “Well, |
made a difference to that one.”’]

Naykoopa npepiépa/World Premiere

TCéo1 Poouohep
Jesse Roesler

HIA-Ivdia/USA-India 2013



NMaykoopia ekpetdMevon/World Sales
Nail Films, Germany

T.-F. +4930 2910744
nailfilms@maxandersson.com
www.maxandersson.com

Fig‘?‘:hef
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ZknvoBeoia/Direction: Max Andersson, Helena Ahonen Zevdpto/Screen-
play: Max Andersson Owtoypagia/Cinematography: Helena Ahonen,
Max Andersson Movta{/Editing: Max Andersson Hyo¢/Sound: Per-Hen-
rik Mdenpad Mouatkn/Music: Laibach, Vuneny, Idoli, Termiti, Obojeni Pro-
gram, Elektricni Orgazam, Dubioza Kolektiv, Parketi, Klopka za Pionira, Delfini,
Crveni Koralji, Gnjevni Crv, Luna, Tito’s Bojs, Mono-ton Mapaywyoi/Pro-
ducers: Max Andersson, Michael Sevholt Mlapaywyr/Production: Nail
Films, Germany HDCam Eyypwpo-Acmpopavpo/Color-B&W 74’

Bpapeia/Awards

Meyého BpaBeio Kahitepne Meydhou Mrkoug Tawiag /
Grand Prize (Best feature film) — Ottawa International
Animation Festival 2013, Canada

Oihpoypagia Mag Avtepaov/Filmography Max Andersson

1984 One Hundred Years (uyi/short)

1987 Ingen kommentar/No Comment (u./short)

1987 Spik-Bebis/Nail Baby (pyi/short)

1988 Varfor dr det sd mycket svart/Why Is There So Much Black (pp/short)
1989 Lolita separerar/Lolita Separates (u/short)

2012 Titoon lce

Oihpoypaepia Xehéva Axovev/Filmography Helena Ahonen
2012 Titoonlce

0 Tito otov mayo
Titoon Ice

Mpoxkewpévou va mpowdiigouv To BIBAio Toug Bosnian Flat Dog, o1 Zoundoi kopiotec Mag
Avtepaov kat Aapg Zytolveaov kdvouy meplodeia oiq xwpeg Te mpany Novykooapiag,
W' éva poupomronpévo opoiwpa tov Tito 0o Yuyeio Toug. Luvavtolv [ia o€lpa KaMité-
Yveg, ekdoteg, kat AMoug yapaktpe¢ mou amaptiCouy T petaylovykoohapiki aveédptnTn
mohtioTiki) oknvA. Kabwg ouveyiletal to 1asidi o€ ohoéva kai mo anibava mepiBaMovta,
0L TPWTAYWVIOTEC apyiCouy V' apLoBnTody Toug EQUTONE TOUS Kal TV MPAyUATIKOTNTa
otnv omoia BpéBnkav. NapakohouBevtag suvoplakoUg eAéyxoug va éehiogovTal o€ av-
T00)¢€d16¢ pwToypagnoelc, Bavpdlovrag matyvidia tou Ntiovel petaMaypéva amd To ot-
dnpolv mapaméraopa, ayopdfovtag xelpomointa couBevip amé keAven yeipofoppidag, ki
avakahomrovtag o€ opBapdiopéva ktipta kaMrexvipata amé eAelBEPOUC OKOMEUTES,
diamotavouy mw¢ n aAnbela pmopei mpdypatt va eival mo mapdagevn amo T gaviaoia.

To promote their book Bosnian Flat Dog, Swedish comics creators Max Andersson and Lars
Sjunnesson tour the countries of former Yugoslavia with a mummified Marshal Tito in a
refrigerator. They encounter a number of artists, musicians, publishers and other charac-
ters populating the post-Yugoslav indie cultural scene. As the journey continues through
increasingly improbable surroundings, the protagonists begin to question themselves and
the reality they find themselves in. Watching border controls turn into improvised snap-
shot sessions, admiring mutant iron-curtain Disney toys, buying souvenir grenade shell
handicrafts and discovering sniper artin blown-out apartments, they find that truth may
indeed be stranger than fiction.

Mag Aviepaov
Max Andersson

Xehéva Ayovev
§ HelenaAhonen

Youndia-Teppavia/
Sweden-Germany 2012
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Owvéc Tou EA AT
Voices of El Alto

BoMBia, ENANto: o€ piamoAn 4.000 pétpa ndvw and my em@avela tne Odlacoac kat 6To
mAaiglo Tou mpotlekT «Storytent» Tou oknvoBETN, OTAVETAL O€ [la ayopd éva avTioknvo
6mou ouNéyovTal Kal kataypdgoval LoTopieg amo Tuxaioug mepaoTikolg, Xwpic Bepa-
TIKOUC TTEPLOPIOHOUG amd Toug oknvoBéTec. Kai tote supBaivel KATL avamaviexo: To av-
TIOKNVO JETATPEMETAL O€ PUOTIKG ECOLOAOYNTAPLO Kall O€ [itdt PayIKr Beatpikr oknv 6mou
e€lotopiioel¢, Tpayoldia Kat moujpata aydmng kat opyr¢ yivoval ia 1oTopia [1€aa o€ juia
M\ 10Topia — auTr piag moAng o€ emavaotaon.

Bolivia, EI Alto. In a city over 4,000 meters above sea level, a“Storytent”is set up in a mar-
ketplace to collect stories from random passershy without any thematic limitations im-
posed by the filmmakers. And then something unexpected happened: the tent became
an intimate confession room and a magical stage where stories, songs and poems of love
and anger became a Story within a story — that of a rebellious city, Voices of El Alto.

Emhektiki Opoypagia/Selected Filmography
1991 Mina/Mine

1993 Cocaine

1999 (amargo Amargo

2006 Kiss of Fire (py/short)

2004 Aale Lindgrén — an Aria for the Oboe
2008-2012 Story Tent Cross Media Project

2013 Voices of £l Alto

NMaykoopia ekpetdMevon/World Sales
Films Transit International Inc., Canada

Jan Rofekamp

T.+1514 8443358

F.+1514 8447298

jan@filmstransit.com

www filmstransit.com

IknvoBeaia/Direction: Benjamin Oroza Qwtoypagia/Cinematogra-
phy: Meeri Koutaniemi Movta{/Editing: Menno Boerema Hyoc/Sound:
Benjamin Oroza, Asko Ahonen Mouatkiy/Music: Franka Oroza Mapayw-
yoi/Producers: Jussi Oroza, Don Edkins Mapaywyr/Production: Videokuu
Ltd, Finland T. 435 84 4088 4016 jussi@videokuu.com www.voicesofe-
[alto.com Zupmapaywyn/Co-production: Steps International, South Africa
HDCam Eyxpwpo/Color 49’

Mnévyapv 0pola
Benjamin Oroza

Owhavbia-Notia Agpikri/
Finland-South Africa 2013




Naykoopia ekpetdAevon/World Sales
Wide-Angle, Greece

Koatag Miakog/Kostas Pliakos
wideangle.kostaspliakos@gmail.com
www.wide-angle.gr

Zknvobeoia-Owtoypagia/Direction-Cinematography: Kootag Md-
koq/Kostas Pliakos Zevapuo/Screenplay: Kaatag Miudkog/Kostas Pliakos,
Mohammed Ben Ghuzi Movtad/Editing: Anprone Khaykog/Dimitris Klan-
qos Hyo¢/Sound: Acutépng =dvong/Lefteris Xanthis Mouatki/Music: MC
Swat, Malik L., Tng voytag ta Behobda/Tis nyhtas ta velouda, Dirty Fuse Ma-
paywydc/Producer: Kwotag Mudkog/Kostas Pliakos Mapaywyn/Pro-
duction: Wide-Angle DigiBeta Eyxpwpo/Color 75

Kaotag Mhdkog
Kostas Pliakos

EMada/Greece 2014

Yusef's Song

H wtopia StadpapatiCetar ot petemavaotatiki ABon. Eivat éva viokipavtép yia to xti-
G110 JLa¢ XWPag amo T apy EMerta amo £va TepdoTio yeyovog, omwe To Plavouy ot dv-
Bpwmot. Mpwraywviotig ivat o Moloe, évag véog ou GUETE e 0TNY enavdataon Kat
eivar o dlaonpdtepog pdmep ¢ ABong. 0 Noloep éypape Ta Tpayobdia Tne enavé-
0TaonG Katn @Run tov éxet eamwOei atov apaPiké kdapo. Méoa amd Ta pdtia Tov, To
vIoKIpavTép mpoomabei va Eedmaoel To dpapa Twv véwv ot ABUn yia T Xwpa Toug
peta tov Kavtaou. H kdpepa tov akohouBei mavtou, kataypdgovtag Tic agnynoel; tou
Kat Ti¢ kouPévrec ya Bépata kabnpepvotnTac, kowwvikod mpofAnuatiopol, MONTIKAC.
H mapougia Tov vrdvetat amd T povalkr Tov, éva e¢aipeto apaPiko pam mou divel
puBpO Kat velpo otV agrynon.

The story takes place in post-revolution Libya. It is a documentary on a country being
rebuilt from scratch after a huge event, as seen through the people’s perspective. The
film's main character s Yusef, a young man who took part n the revolution and is Libya’s
most famous rapper. Yusef wrote the songs for the revolution and his fame has spread
across the Arab world. Through his eyes, the film tries to unfold the vision young Libyans
have of their country after Gaddafi. The camera follows him everywhere, filming him as
he tells his stories and talks about everyday matters, social issues, and politics. His pres-
ence is accompanied by his music — excellent Arabic rap which adds rhythm and punch
to the story.

Ohpoypaeia/Filmography
2013 Welcome to the Show (ouv-aknvoBeaia: ANéEng Movoe/co-direction: Alexis Ponse)
2014 Yusefs Song
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MikpEs APnyNoels
STORIES TO TELL

KaBnpepvéc mpoowmikéc 1otopieg mou EexwpiCouy yia T 161-
QITepOTNTa TwV BePdTwy Kat Toug TPOTOUC Kataypagng Toug. H
avBpwma mou EempofaMel péoa and avti€oeg r aouvhBioteg
ouvBnKec dramotiel Tig Tawieg Tou TRaTo Mikoés Apnyriceis.

Everyday, personal stories that stand out for their unique sub-
ject matter and the way in which they have been filmed. The
humanity that springs from difficult or unusual circumstances
permeates the films of the Stories to Tell segment.
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=UVOVTaC TOV 0UPavo
Grazing the Sky [A ras de cielo]

Mia tawia yia 1o d8o Kau Ta KivTpa o e|mvéouv TouS KAMITEKVEC TOU TOIpKOU, TO
ZUvovtag Tov oupavd kataypdeel Tic amibave, umepdvBpwmec mpdgelg TI omoieC ek-
Hatebouv ot akpopdrec amd ta cuvnBiopéva, avBpwmva owpatd touc. Mia omuik e
€apeTik evdlagépov yia Toug AATpeI¢ Twv akpoBatik@v Kai tou Taipkou. H e¢€Mién au-
TG TE TéRVNG Mapouatddetal pe Baupaopo kat ektipnon amd Tov oknvodét. H tawia
TIPOCQEPEL EMIONG LA TTIO TIPOOWTTIKY MTIA 0TO OTOYNHA KATOLWY v ayn@rieouv T fa-
pUTNTa, 6mou avadelkvoovTal e KaBe Aemtopépela Ta emTedypaTa Kat Ta e|modia piag
mapdotaong.

A film about the passion and drive behind circus artists, Grazing the Sky truly captures
the extraordinary, otherworldly acts circus performers coax from their ordinary, human
bodies. An exciting perspective for trapeze and circus lovers. The evolution of this art form
is presented with admiration and appreciation for all its expressions. The film also of-
fers amore personal look at the challenge of defying gravity; a closer view which takes
in every detail of a show, its achievements and its obstacles.

Emhektiki Opoypagia/Selected Filmography
2005 Requiezcan

2005 LeFil (uy/short)

2008 No News from Bosnia (uyi/short)

2009 User Manual for a Spaceship

2012 Embrace My Memories (py/short)

2013 Szymanowski

2014 Aras de cielo/Grazing the Sky

Naykoopia ekperaAevon/World Sales
Latido Films, Spain

T.+34915488 877

F. 434915488878

latido@latidofilms.com

www.latidofilms.com

Fische’

R
ILSENER oe*

ZknvoBeaia-Zevapio/Direction-Screenplay: Horacio Alcald Owto-
ypagia/Cinematography: David Palacios Movtd{/Editing: Nacho Ruiz
(apillas 'Hyo¢/Sound: James Mufioz Movatkr)/Music: Movus, The Ir-
represibles, Slobodan Trkulja, Vive la Féte, XX Napaywyoi/Producers: Car-
los Batres, Aitor Echeverrfa, Horacio Alcald Napaywyn/Production: (a-
mara Boreal, Spain Zupmapaywyn/Co-production: Color Space, Mexico &
Ukbar Films, Portugal DCP ‘Eyxpwpo/Color 87

0paBio AAkahd
Horacio Alcala

lomavia-Me€iko-Moptoyahia/
Spain-Mexico-Portugal



Naykoopia ekpetdAevon/World Sales
Alireza Shahrokhi

T.+9891 2626 8775
shfilmfestivals@gmail.com

H televtaia petavaotevon
The Last Migration [Akharin Kouch]

IknvoBeoia-Zevdpio/Direction-Screenplay: Fereydoun Najafi Qwto-
ypagia/Cinematography: Vahid Hoseynzadeh Movta{/Editing: Sepideh
Jafari ‘Hyog/Sound: Fereydoun Najafi, Saeid Bahrami Mapaywydc/Pro-
ducer: Fereydoun Najafi lapaywyr/Production: Fereydoun Najafi

T. +9891 2626 8775 shfilmfestivals@gmails.com

Beta SP ‘Eyxpwpio/Color 60’

Evpwmaikn mpepépa/European Premiere

X' éva yapnhio yAévtl, o matépag Te vugeng GBeNd Tou mupoBolei kal oKOTWVEL TOV yap-
PO Kall PepIKoUg akdpn kaheapévoug, kabwg autoi amoywpoloav amé To ywpo. Auto
0dnyei o€ o Bevréta avdpeoa oTig 0o peyalitepes UAEC Twv Mmaytiapi, oug Mmay-
mavti kai Toug Mmdpma Aypavi. To viokipavtép kataypdgel Ty avtimapdbeon avdpeoa
oty napddoon Kai m abyxpovn emoxn ot GUAY Twv MmayTiapi.

At a wedding reception, the bride's father unintentionally shoots the groom and a few
others to death as they are leaving the black tent. This leads to a feud between the two
biggest Bakhtiari tribes, the Babadi and the Baba Ahmadi. This documentary depicts the
confrontation of tradition and modernity in the Bakhtiari Tribe.

7107 [PAINS94 /(JEIUBUJHJO(] MiuoesseyL ygL - 7791 01 SE”HOJ_S 1S

Oepeivtouv Natlagi
Fereydoun Najafi

Ipdv/Iran 2013

EmAektikn Oihpoypagia/Selected Filmography
2007 Khatoon

2008 Olympic in Salamzhar

2011 Concordant

2012 Crimson Gold

2012 Traveller to the Chin

2013 Akharin Kouch/The Last Migration
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Apepikavog ovelpomorog
American Dreamer

To mopTpéTo €voc veapol avdpa mou Ydyvel To Gpopo ToU Kal TV TAVTOTNTA TOU O€ ial
XWpa mou Holddel va uToPEPEL KI QUTH amd T 60yXuon HIag Kpiong TaUTOTNTAC, O jie-
yaho Babuo efartiac Tov Tpavpatog ¢ 11ng LentepPpiov. Me povto Ty emételo g
oupmipwong déka xpovwy and my 11n ZemtepPpiov tov 2001 Kat o omiti Tov T{ov-
Mav ot Bopeta OAOpIvTa, mapatnPODE TIC GUVEMELE AUTAC TG TPAYIKAC OTIYHAC 0TN
00YXPOVN AUEPIKAVIKI LOTOPIa Kall TIC EVTAGELS TIoU SLAAUOLY TOV 10TO TG AEPIKAVIKIG
Kowwviag.

The portrait of one young man searching for his way and his identity in a country that
also seems to be suffering from the confusion of an identity crisis due in large part to
the trauma of 9/11. Against the background of the tenth anniversary of 9/11 and Julian’s
north Florida home, we observe the aftermath of this tragic moment in contemporary
American history and the tensions that are tearing at the fabric of American society.

Ouhpoypagia/Filmography
2013 American Dreamer

Maykoopa ekperdMevon/World Sales
Ceresa Films, France

Adriana Ferrarese

T.+336 11308645

adriana ferrarese@gmail.com

IknvoBeoia/Direction: Thomas Haley Owtoypagpia/Cinematogra-
phy:Joseph Haley Movta{/Editing: Seamus Haley Hyo¢/Sound: Loic Le
Guhennec Mouatkiy/Music: Bam Productions Mapaywyadc/Producer:
Adriana Ferrarese Mapaywyn/Production: Ceresa Films, France

HDCam Eyxpwpo/Color 32’

Bpapeia/Awards
BoaBeio Kahtrepne Mikpod Mrkoug Tawiag /
Best Short Film Award — Visions du Réel 2013, France

BpaBeio Kahtrepne Mikpod Mrkoug Tawiag /
Best Short Documentary Award— Aguilar de Campo FF 2013, Spain

BoaBeio Tou 2tpardpyn e Avtikig Mopepaviag /
Award of the Marshal of the West Pomerian Voivodeship —
Dokumentart 2013, Germany-Poland

BoaBeio Apyupou Kdatpou /
Silver Castle Award — Off Cinema International Documentary FF 2013, Poland

Topag Xéth
Thomas Haley

[aMia/France 2013



Maykoopia ekpetdAevon/World Sales
Deckert Distribution, Germany

T.+49 3412156 638

F. +49 341 2156 639
info@deckert-distribution.com
www.deckert-distribution.com

Fig‘?‘:hef
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IknvobBeaia/Direction: Susanna Helke (¢ ouvepyaoia pe tv/in collabo-
ration with Mary Morgan) Zevdpto/Screenplay: Susanna Helke Owto-
ypaepia/Cinematography: Susanna Helke, Marko Luukkonen Movtad/
Editing: Niels Pagh Andersen ‘Hyo¢/Sound: Olli Huhtanen Mouatkry/Mu-
sic: Samuli Kosminen Mapaywyoc/Producer: Cilla Werning Napa-
ywyn/Production: For Real Productions, Finland T.4-358 41 510 9882
info@forreal.fiwww.forreal.fi Zupmapaywyn/Co-production: Stefan Frost
& Henrik Underbjerg (Radiator Film), Denmark

DCP Eyxpwpo/Color 85’

Bpapeia/Awards
F1b1k0 BpaBeio ¢ Emrponc, BpaBeio Q Hugo /
Special Jury Prize, Q Hugo Film Award — Chicago IFF 2013, USA

BpaBeio Kahtrepou Nrokipiavtép and Ty Kprikn Empont /
Best Documentary Film Jury Award — Rochester ImageQut Festival, USA

Owhavéia-Aavia/
Finland-Denmark 2013

Apepikavoc aAing
American Vagabond

Eva vtokipavtép yia veapolc queer mov {ouv oo mepIBwpIo piac mOANG-yng tng emay-
yehiag. O TCéwg To 'okaoe amd To matpiké Tou eNELON N olkoyEveld Tou dev amodexotav
T0 yeyovoc mw¢ eivar ykéL. Twpa mpoomabei va Ppet kataguyto oto Zav Opavaioko padi
Le T0 ayopt Tou, Tov Takep. Nopioav mw¢ Ba €Bplokav kdmov va avikouv ¢’ autr T
Mékka yia Toug amavtayou ykéL Avt' auto0, katahijyouv va KoWoOvTal 6To TApKo katva
{nuiavebouv otnv ykéL ouvolkia tng MOANG. Bpiokovral amokAeiopévol o' évav k6opo aoté-
ywv, mapéa pe dAoug, amokAnpoug veapoig queer. TeNikd, o TCéiug avaykdleta va av-
TIpeTwWioE T0 MapeABOv Tou Kal To Pépog mou dpnae miow... Mia 1otopia evnAikiwong
€VOC YKEL ayoplol Tou peyAAwoe o€ pia pikpr moAn T ALEPIKNG: i L0TOpia yia pia ot
KOY£VELQ TTOU KONELTaL VO QVTIPETWTOEL TOV peYaNiTEPO QOBO TNC.

A documentary film about runaway queer youth living in the shadows of the promised
city. James ran away from his parents’home because they didn’t accept that he is gay.
He tries to find refuge in San Francisco with his boyfriend, Tyler. They thought they would
find a community in the world’s gay Mecca. Instead, they end up sleeping in a park and
panhandling in the city’s gay neighborhood. They find themselves stranded in a world
of homeless people and the community of other kicked-out queer youth. Eventually,
James has to face his past and the place he has left behind... A coming of age story of
a gay boy growing up in small town America. It's a story about a family coming to grips
with what it fears the most.

Emhektikn O\poypagia/Selected Filmography
1998 Synti/The Sin (uy/short, auv-oxnvoBeata/co-direction: Virpi Suutari)
1998  Valkoinen taivas/White Sky (ouv-oknvoBeaia/co-direction: Virpi Suutari)
1998  Saippuakauppiaan sunnuntai/Soupdealer’s Sunday
(ui/short, auv-oknvoBeoia/co-direction: Virpi Suutari)
2001 Joutilaat/The Idle Ones (ouv-oknvoBeata/co-direction: Virpi Suutar)
2005 Pitkin tietd pieni lapsi/Along the Road Little Child (ouv-oknvoBeata/co-direction: Virpi Suutari)
2010 Leikkipuisto/Playground (up/short)
2013 American Vagabond
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Evag ywpiopog
A Separation [Att skiljas]

Eivat 0wat6 va metaéelg to mahio 6ou vugiko; Tt kdvelg pe Oha autd ta kpuaTdMiva mo-
APl o Oev BENEL kaveig; Eva KWIKOTPaYIKO VTOKILAVTEP TOU Slepeuvd TIC amoAiT)C
Teheutaie mpageig evoc moAvetol ydpou. Mia tatvia yia T dioTakTiki avadijTnon piag
VEQC apYNC 6Tav —emTéNouC, Kat SUOTUXW(— KATI TENELGVEL.

Is it okay to throw away your old wedding dress? What do you do with all those crystal
glasses that nobody wants? A tragicomic documentary exploring the very last acts of a
long marriage. A film about the tentative search for a new beginning when something
—finally, and unfortunately — is over.

O\poypagpia/Filmography
2013 Att skiljas/A Separation

Naykoopia expetdAevon/World Sales
Deckert Distribution, Germany

T.+49 341 2156 638

F. 4493412156 639
info@deckert-distribution.com
www.deckert-distribution.com

pischer

Iknvobeaia/Direction: Karin Ekberg Owroypaepia/Cinematography:
Karin Ekberg, Erik Lindeberg, Erik Vallsten Movtd{/Editing: Bernhard Win-
kler'Hyo¢/Sound: Calle Wachtmeister Mouatkr)/Music: Richard Ekre Suzzi
Napaywyoc/Producer: David Herdies Mapaywyr/Production: Mo-
mento Film, Sweden T. 446 73 508 2418 david@momentofilm.se
www.momentofilm.se DCP Eyxpwpo/Color 70"

Kapiv Expmepyk
Karin Ekberg

Joundia/Sweden 2013



Naykoopia ekpetdAevon/World Sales
Emil Langballe, Denmark

T.+454294 9398

emillangballe@gmail.com

To ayopt tn¢ mha(
Beach Boy

IknvoBeoia-Levapio-Owtoypaepia/Direction-Screenplay-Cine-
matography: Emil Langballe Movta{/Editing: John Murphy Hyo¢/
Sound: Maiken H. Hansen Mouvatkij/Music: Finn McNicholas Napayw-
yo¢/Producer: Emil Langballe Mapaywyn/Production: National Film
and Television School, UK T. +44 1494 671 234 F. +44 1494 674 042
hsharda@nfts.co.uk www.nfts.co.uk HDCam Eyxpwpo/Color 27'

Bpapeia/Awards
Kahirepo Ntokipavtép Mikpol Mikoug /
Best Short Documentary — Karlovy Vary IFF 2013, Czech Republic

Omwg ol mepioadtepol véol Kevudreg, €tat ki o T{o0pa ovelpebetal pa kaAiTepn (wi 0To
e§wtepiko. H pevada tou éxel olyel yia va douhéyet oto Katdp, agrivovtag £tat Tov
veapd avdpa va agoalwBel Yuxn Te kat 6oPatt oTn Souleld Tou we «auvodou» NAIKIW-
pévwv Eupwmainv Kuptav mov mepvolv Ti¢ dlakomé¢ Toug oe Tomikd Bépetpa. 0 Aavdg
oknvoBétng Epil Advykpmahe Kataypdgel \emTopep@¢ auTd mou polddel va ivar pia ek-
KohamTopevn epwTIKA oyéon avapeoa otov TCoupa kat pia peanhikn Bpetavida. To vio-
Kipavtép e¢ehiooetar o¢ pia peahoikr ekdoxn e Tawiag eiéidv tov OONpiy Zdwh O ma-
pddetoo¢ Tov épwta, kaBaC e€epeuvd Tov TOMIKO yuvalkeio ae§otouplopd mov Pasietar
otV Pevdaiobnon Tov elduNAiov.

Like the majority of young Kenyans, Juma dreams of a better life abroad. His girlfriend
has left to work in Qatar, allowing the young man to fully thrust himself into his work
as a “‘companion”to elderly European women who spend their vacations at local resort
hotels. Danish filmmaker Emil Langballe records in detail what appears to be a budding
love affair between Juma and a middle-aged British woman. The documentary turns out
to be a real-life version of Ulrich Seidl’s feature Paradise: Love, investigating local female
sex tourism hased on a false sense of romance.

7107 [PAINS94 /(JEIUBLU[DOG IjIUO[eSSay] Y19 THL OJ_ SE”HOJ_S qq

Epih Advykpmade
Emil Langballe

Mey. Bpetavia/UK 2013

Ohpoypaeia/Filmography

2008 Grillfesten i Tingbjerg/The Barbecue Party (up/short)
2010 The Gardener and His 21 Flowers (p/short)

2013 Beach Boy (p/short)
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BAéppa oty dBueco

Naykoopia expetdAevon/World Sales
Autlook Filmsales, Austria

T. +43720 346 934
welcome@autlookfilms.com
www.autlookfilms.com

Fische!

R
ILSENER oe*

Profilers — Gaze Into the Abyss [Blick in den Abgrund]

DAouketd Toug eivar va yviaouv Ta okoTea puakd katd oupporiv SoAo@ovwy,
TPOMOKPATWY Kal Plaotav. Eva ol emvonpéveg 10TopieC TwWV AOTUVOUIKWY TIOU
oKlaypagouy To mpo@il Twv eykAnuaticv cuvapndlouy Ta akpoatrpla, i mpay-
HOTIKOTNTA TOU EMayyEANATOC TOUG EVEXEL éva TepdaTio Yuyohoyiko apog. H tat-
via oklaypagei Ta moptpéta kopuaiwy emayyehpatiov amé ti¢ HIA, T OwAav-
dia, Ty Notia Agpikiy, kau t leppavia, otnv Kabnpeptve Toug pouTiva, ahAd kat
0Tav £pYOVTaL QVTIPETWTOL P TNV TIPOKANON TOU va {o0uV [ia «UOIONOYIKT»
(on. Nwg pmopeic v' amohavoeig T wi, 6tav acyoAeioat KaBnpepvd pe Ti¢ yel-
pOTEPEC AKPOTNTEC TOL avBpwmivou €idoug;

Their job is to investigate the dark minds of serial killers, terrorists and rapists.
While fictional stories of criminal profilers fascinate mass audiences, their pro-
fessional reality entails an enormous psychological burden. The film paints the
portraits of top profilers from the USA, Finland, South Africa, and Germany at their
daily routine and when it comes to the challenge of living a “normal” life. How
can you enjoy life, when you deal with the worst excesses of human beings day
after day?

Emhektiki Opoypagia/Selected Filmography
1999  Frisiersalon Angelika

2001 Sleepless (pvBomhaota/fiction)

2002 Kampf der Formate

2010 Unser Heim unterm Hammer

2010 Inside America (pvBomhaoia/fiction)

2011 Schule anders

2012 How to Find a Date by Friday (puBonaota/fiction)
2012 Corinna’s Way

2013 Thank You for Bombing

2014 Blickin den Abgrund / Profilers — Gaze Into the Abyss

Iknvobeoia-Xevapio/Direction-Screenplay: Barbara Fder Qwtoypa-
@ia/Cinematography: Hajo Schomerus Movtd{/Editing: Dieter Pichler,
Rosana Santis-Saavedra Hyo¢/Sound: Atanas Tcholakov Mapaywyoi/Pro-
ducers: Viktoria Salcher, Mathias Forberg, Nicole Ringhut Mapaywyn/Pro-
duction: Prisma Film und Fernsehproduktion GmbH, Austria T. +43 1406
3770 F. 443 1406 3770 20 office@prismafilm.at www.prismafilm.at & Belle
Epoque Films GmbH, Germany T. +49 2211685 3009
n.finghut@belle-epoque-films.com www.belle-epoque-films.com

HDCam Eyxpwpo/Color 85

Mebviic mpepiépa/International Premiere

Mndppmapa Eviep
Barbara Eder

Avotpia-Tepuavia/
Austria-Germany 2014




Naykoopia ekpetdAevon/World Sales
Intermezzo Films, Switzerland

Aline Schmid

T.+41227414747
info@intermezzofilms.ch
www.intermezzofilms.ch

ZknvoBeoia-Levapio-Owroypagpia-Movtdl-Hyoc/Direction-Screen-
play-Cinematography-Editing-Sound: Charlie Petersmann Mou-
otkr)/Music: John Fahey Mapaywydc/Producer: Aline Schmid Mapa-

ywyr/Production: Intermezzo Films, Switzerland
DCP ‘Eyxpwpo/Color 75’

BpaPeia/Awards

Eidik Mveia yia tov EABetikd Kivnuatoypdgo /
Swiss Cinema Special Mention —Visions du Réel 2013, France

Toapht Nérepopav
Charlie Petersmann

EAetia/Switzerland 2013

Kavtoc
Cantos

Téaaepic gryoupec mepimaviolvtal atny KovBa, avadnravag to mempwiévo toug. 00-
pata ag Weohoyiag mouv mvéel Ta Moiabia, ot dvBpwmot autoi malebouv yia empiwon,
OAEPTApOVTAC KApIG GOpd pe TV mapavopia. Mia monTIKA patid o€ pia Kowwvia mou
aQAVELTO PEUA VA TNV TapaclpeL paKpLd amo Tiq outomieg Tou mapeAovog,

Four silhouettes are wandering around in Cuba in search of their destiny. Victims of an
ideology on its way out, the individuals are fighting for survival, sometimes flirting with
illegality. A poetic look at a drifting society, far removed from its past utopias.

O\poypagpia/Filmography

2007 Qutside (uy pvBomaota/fiction short)

2008 Du sagst ich filme dich (py/short)

2010 Les Enfants du grenier

2010 Verbrannte Erde (i pwBomhaoia/fiction short)
2013 (antos
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H ynotapia tov 2éoap
César's Grill

H 8ri\won Tou oknvoBém: «0 matépac pov o Léoap mioteve mdvta mw¢ 6 avadpBava to
€0TIaTOP10 TOU 0T0 Exouadop, aAMd eyw amogdoioa va aoyoAnBe e Ty Téxvn KatTmya ot
leppavia. Otav 0 matépag pou Hou THAEQWVNGE yia TPWTN Gopd petd amd déka xpovia, jou
€lme mw¢ N YnoTapia Xpeokomog, G XpwoTdel xpripata g kapmoooug TokoyAdpoug, ala
kat otny tpdmea, kat mwg dev éxel mnpaagl To voiki edw kai 600 xpovia. H tawia apnyei-
TALTIV (0TOPIa TG EMOTPOPRC Hov 0T0 Ekouaddp, Gmiov €yw, 0 XopTopdyog yiog, mpoomabw
va Mow TampoPAquata Tov mabiaoyéva oapkopayou matépa pou. Katimou Eekiva we ma-
padoén amootol), e€ehioaeTal oe i GUYKIVATIKY] LoTOPia yia TIC Slayeuapiéves Tpoadokiec,
v evnhikiwan, Ty €uBovn, Kai T oxéon maTéPa Kat ylou.»

The director's statement: “My father César thought | was going to take over his restaurant
in Ecuador, but | decided to pursue artinstead and went to Germany. When my father calls
me from Ecuador for the first time in ten years, he tells me that his grill restaurant is bank-
rupt, that he is in debt to several loan sharks and the bank, and that he hasn't paid the rent
in over two years. This film tells the story of my return to Ecuador, where |, the vegetarian
son, try to solve the problems of my passionately carnivorous father. What starts out as an
absurd mission, develops into a touching story about unfulfilled expectations, becoming
an adult, responsibility, and our father-son relationship.”

Emhektiki Opoypagia/Selected Filmography
2010 Five Ways to Darfo
2013 Cesar's Grill

Naykoopia expetdAevon/World Sales
Rise and Shine World Sales, Germany

T.+49 304737 2980
info@riseandshine-berlin.de
www.riseandshine-berlin.de

ZknvoBeoia-Levdpio-Agriynon/Direction-Screenplay-Narration:
Darfo Aquire @wtoypaeia/Cinematography: Santiago Oviedo Mov-
1a{/Editing: Julia Drache Hyo¢/Sound: Andrés Galarza Movaukiy/Music:
Daniel Almada, Darfo Aquirre Mapaywydc/Producer: Thomas Tielsch Ma-
paywyn/Production: Filmtank GmbH, Germany T. +49 40 4318610
filmtank@filmtank.de www.filmtank.de

HDCam Eyxpwpo/Color 88

BpaPeia/Awards
Tuunk avagopé /
Honourable citation — Max-Ophiils-Preis 2013, Germany

Ntapio Aykipe
Dario Aguirre

leppavia-EABetia/
Germany-Switzerland 2013




Naykoopia ekpetdAevon/World Sales
Brotherfilms, France

T.+3314343 2311

brother@brotherfilms.fr

www.brotherfilms.fr

Figihef

R
oILSENER gEE!

IknvoBeoia-Zevdpio/Direction-Screenplay: David André Qwtoypa-
@ia/Cinematography: Thibault Delavigne Movrad/Editing: Bruno Joucla
"Hxo¢/Sound: Laurent Rodriguez Mouakiy/Music: David André, Grégoire
Hetzel Mapaywydc/Producer: Emmanuel Franois Mapaywyn/Produc-
tion: Brotherfilms, France HDCam Eyypwpio/Color 82’

BpaPeia/Awards

Xpuat FIPA Kahdtepou Anpioupyikod Ntokipaviép /

FIPA d'Or, Best Creative Documentary — FIPA International Festival
of Audiovisual Programs 2013, France

Mgbvng mpepiépa/International Premiere

Ntapivt Avtpé
David André |

[aMia/France 2013

Mac Bynke mavw oto Tpayoudt
We Did It On a Song [Chante ton bac d'abord]

Eva Kowwviké viokipavtép Kat padi mapdéevo pooQikad, mou agnyeital Ty TPIKL-
HwAN aMa motnTikr LoTopia piag mapéag dekaemtdypovwy atnv Mmouldv-oup-piep: pia
YaMikn moAn 45.000 katoikwv mou éxel minyei amd Ty amoBlopnxavion. Ot1déeq yia ta
Tpayoudia eivat Twv idwv Twv EQRBwy, Kat éyvav mpayuatikotnTa amo Tov oknvoBém
Kat T opada mapaywync mou dnuiodpyneav To Keipievo, T HOUGIKI Kal TIC EIKOVEC. XTa
Tpayo0dia, n okAnpi mpaypatikdtnTa mou ekpdletal oo Keipievo divel Tomo oTn payeia,
0T0 XL0UH0p Kat 0Ta 6VElpal.

A social documentary and offbeat musical that tells the turbulent yet poetic tale of a
“gang” of 17-year-olds in Boulogne-sur-Mer, a French city of 45,000 inhabitants hard
hit by de-industrialization. The ideas for the songs came from the teenagers themselves,
and were brought into being by the filmmaker and the production team who created
the text, music and images. In the songs, the harsh reality expressed in the text gives
way to magic, humor and dreams.

Emhektikn O\poypagia/Selected Filmography

1999 Le Business du kidnapping/Kidnap and Ransom (TV)

2011 LaPresse au pied du net/Who Killed the Press

2011 Une peine infinie, histoire d'un condamné & mort/Everlasting Sorrow: Life After the Death Penalty
2013 Chante ton bac d'abord/We Did It On a Song
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Metdet o payog; Metae!

Naykéopa ekperalhevon/World Sales
Wendigo Films, France

T.+33 143150062

info@wendigofilms.com
www.wendigofilms.com

But, | Remember Seeing Sorcerers Fly Away [De que vuelan, vuelan]

270 Tamewvo oknviko piag mapaykoimohng tou Kapdakag, n Pooa Néykpa, n Ohop katn
ANgoupmei avahappavouy va Bpouv Tov KaAiTeO dyo TG mOANG. L€ kdBe emiokeyn,
avapeoa o kamvoug amd movpa Kat EopKIa, oL LAyol TEYTOLV G EKOTAON Yla Va EMl-
KOIVGVA 0LV i€ Ta mvebpata. Oa pmopécouy va amopavBolv yia to av n Posa Néykpa
eivar umevBuvn yia To Bavaro Tou ylov T 1 va eENeuBepwoouy To TIvVeD|a oV PpiokeTal
téoa oto owpa e OAop; Me okemTikiopo Kat péoa amo eNKpweic e¢opooyrnoeig, ava-
delkvieTal pa ouyKIvNTIKN LoTopia GINiag kal payng kOvTpa aTn povagid Kat oTIG evo-
XEC.

In the humble setting of a slum in Caracas, La Rosa Negra, Flor and Alzubey undertake
to find the best sorcerer of the city. One consultation after another, amid cigar smoke
and incantations, the sorcerers fall into a trance to communicate with the spirits. Will
they be able to tell whether La Rosa Negra is responsible for the death of her son or to
release the spirit inside Flor's body? Through skepticism and open-hearted revelations,
emerges a compelling story of friendship and the battle against loneliness and guilt.

Avavta Avpi-Mmapmo
Ananda Henry-Biabaud

Mipiap Mmou-Zaya
Myriam Bou-Saha

[aMia/France 2013

IknvoBeaia-Levapio-Owtoypaepia/Direction-Screenplay-Cine-
matography: Ananda Henry-Biabaud, Myriam Bou-Saha Movta{/Editing:
Meélanie Brun'Hyo¢/Sound: Capucine Caro, Thomas Pruliere Mouatkiy/Mu-
sic: Antony Antdliff, Yannis Dumoutiers, Zoor2mu2's Dina & I Feo Extermino
Napaywyoc/Producer: Alexis Taillant Napaywyn/Production: Wendigo
Films, France HDCam ‘Eyypwpio/Color 54’

Emhektikn Opoypagia

Avavta Avpi-Mmapmo & Mipidp Mmou-Zayd/

Selected Filmography Ananda Henry-Biabaud & Myriam Bou-Saha
2008  (anta, no llores

2010 El unico pensamiento de Nelson Garrido

2013 De que vuelan, vuelan



Naykoopia ekpetdAevon/World Sales
Frame Film GmbH, Switzerland

T.+4178 8328473
mano.khalil@bluemail.ch

www.framefilm.ch

www.derimker.ch

Fig?:her

R
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IknvoBeoia-Zevdpio/Direction-Screenplay: Mano Khalil @wtoypa-
@ia/Cinematography: Mano Khalil, Steff Bossert Movta{/Editing: Tho-
mas Bachmann "Hyo¢/Sound: Weli Cici, Rolf Buttikofer Mouatkn/Music:
Mario Batkovic Napaywyé¢/Producer: Mano Khalil — Frame Film Mapa-
ywyr/Production: Frame Film, Switzerland

DCP Eyxpwpo/Color 107

BpaPeia/Awards
Xpuor| «Aeaivian /
Lessinia d'Argento — Film Festival della Lessinia 2013, Bosco Chiesanuova, ltaly

Kahiepo Koupdiko Ntokipaviép /
Best Kurdish Documentary Film — Duhok IFF 2013, Iraqi Kurdistan

Bpapeio Kowod /
Publikumspreis — Der Neue Heimatfilm 2013, Germany

BpaBeio Ntokipavrep Viktor, feppaviko Bpapeio /
Viktor Dok. Deutsch Preis — DOK fest Miinchen 2013, Germany

BpaBeio Tou Kavroviot Yohép /
Prix de Soleure — Solothurner Filmtage 2013, Switzerland

Mdvo Xakih
Mano Khalil §

ENBetia/Switzerland 2013

0 pehtoookopog
The Beekeeper [Der Imker]

H tawia agnyeitai tn cuykivnTki LoTopia evog pehioookopov. H avatapayr tou Toup-
Kokoupdikol ONELOU TOU 0Tépnae 0,Ti €ixe Kat dev ixe: T yuvaika Tov, Ta matdid Tov,
TN X0pa Tou, Katméve amd 500 peioota, amd ta omoia éByale tampog To {nv. Tou épetve
H6VO N aydrm Tov yia Ti¢ PéNGaEC Kat i akhdvntn mioTn oTov GvBpwno w¢ dtoplo, ave-
EaptiTwe TV katafolwv Tov. Metd amd pia 0806aela yepdtn 0TEPROELC, 0 [1ENOOOKO-
poc Bprike kat maAi évav tpdmo va (el oty ENBetia, ydpn oto mabog Tou yia Tig péhio-
0¢c. Mia aouvnBion 10Topia yia TV EVEWUATWON 0T GUVTNENTIKY, QAIVOLEVIKG,
kapdid e dyypovng EABetiac, mou amokahumrel T aUyKpouon avdpeoa oty avlpw-
TIvn Emagn Kai my moNTik mpomaydvda.

The film relates the touching story of a beekeeper. The turmoil of the Turkish-Kurdish war
took away everything that he had: his wife, his children, his country and over 500 bee
colonies — his way of making a living. He was left only with his love for bees and his un-
shakeable faith in the individual human being, regardless of his background. After a long
odyssey filled with deprivation, the beekeeper again found a life for himselfin Switzer-
land, thanks to his passion for beekeeping. An unusual story of integration in the seem-
ingly conservative heart of today’s Switzerland, showing the struggle between human
interaction and political propaganda.

Emhektikn O\poypagia/Selected Filmography
1988 OhWorld! (uy/short)

1990 My God Fiction (uy/shortTV)

1995 Kino-ocko/Kino eye (u/short TV)

2005 Al-Anfal, in the Name of Allah, Baath and Saddam
2009 My Prison, My Home

2010 Our Garden of Eden

2013 Der Imker/The Beekeeper

2014 The Swallow (pwBomhaoia/fiction)
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Apopeic¢ T¢ prjpov
Desert Runners

MiamoAumoikiAn opdda epacttexvwv dpopéwv dlapopwv nikiwv Tpoamaboy va tep-
patioovv otnv mo S0eKoAN olpd umeppapadwvinv Tou KAGpoU. To GUYKAOVIOTIKO TOUC
1a€id1 T00¢ peTagépel oTa o ypagikd, al\d Kat 1o okAnpd Tomia Tov mAaviTn Kat gép-
VELTA OWATA, TIC KApSIEC Kat TO TIVED|a TOUC QVTIPETWITA [IE PUPLadEC ECwTEPIKA Kal
€00TEPIKA epmodia. Ot Apopeic T prjpiou avixvelouy Tov YuxIopo Twv umepadintwv
ka1 Tou¢ a0vOETOUG TpOMOUC e Toug omoioug Ta avBpwmiva ovta Slayelpiovtal 1060 T
BAiyn, 600 kat Tov Bpiappo.

A diverse group of non-professional runners of various ages attempt to complete the
most difficult ultramarathon race series on earth. Their dramatic journey takes them
across the world’s most picturesque yet brutal landscapes, pushing their bodies, hearts
and spirits through a myriad of external and internal obstacles. Desert Runners delves
into the mindset of ultra-athletes, and the complex ways in which human beings deal
with both heartbreak and triumph.

Ouhpoypagia/Filmography
2009 Motherland
2013 Desert Runners

Naykoopia ekperaAevon/World Sales
(argo Film & Releasing, USA

David Piperni

T.+12129958139
dpiperni@cargofilm-releasing.com
www.cargofilm-releasing.com

Fische’

R
ILSENER oe*

IknvoBeoia/Direction: Jennifer Steinman Qwtoypaeia/Cinematogra-
phy: Sevan Matossian Mova{/Editing: Jessica Congdon, Jennifer Steinman
"Hxo¢/Sound: Tom Paul Mouatkiy/Music: Amber Rubarth lapaywyoi/Pro-
ducers: Diana lles Parker, Yael Melamede & Jennifer Steinman Mapa-
ywyn/Production: Salty Features, USAT. +1212 924 1601
info@saltyfeatures.com www.saltyfeatures.com

HDCam Eyxpwpo/Color 96

BpaPeia/Awards
BpaBeio Kowol Kahutepou Ntokipavep /
Audience Award Best Documentary —Vancouver IFF 2013, Canada

BpaBeio Kowol Kahutepou Ntokipavep /
Audience Award Best Documentary — Hamptons IFF 2013, USA

TCévipep Trdwvpav
% Jennifer Steinman



Naykoopia ekpetdAevon/World Sales
Journeyman Pictures, UK

Edward Caffrey

T. +447703 564 553

films@journeyman.tv

www.journeyman.tv

IknvoBeaia-Zevapio-Owrtoypagia-Movral/Direction-Screenplay-
Cinematography-Editing: Riaan Hendricks Napaywyoc/Producer: Neil
Brandt Mapaywyn/Production: Fireworx Media, South Africa T. +-27 11
403 4949 F. +27 11 403 1148 nthabiseng@fireworxmedia.co.za.
www.fireworxmedia.co.za DCP Eyxpwpo/Color 82’

Piav Xévtpixg
Riaan Hendricks |

Notia Agpikn/ s
South Africa 2013 |

i
H @wAid tov dtapodov
The Devil’s Lair

H tawia ektuliooeTat o’ évav KOa0 OTIow aVTIKPOUGHEVEC SuVApEIC TAAEDOLY Va AMOKTH-
00UV TOV ENeYX0 TE TAPAVOLNG BLAKIVNONC VAPKWTIKWY GTIC KOWOTNTEC TG PYOTIKIC T-
&n Twv Kém Oharg oto Kéum Tdouy, o€ piamepioyn S1aontn yia to mooooté Sohopoviwv
NG, ou &ivau amd Ta vPnAdtepa otov koapo. O Mmpduy eivat apynydg piag Guppopiag mou
Kweitat o’ éva Biauo kat yepdto ouykpolaeiC Qualko kat puyohoyikd Tomio, 6mou ouyvotata
1 T Katn mpodooia eivar o1 d0o el Tou iblov vopiopatoc. Am'tn pia mevpd Ppioke-
Ta1 1) OIKOY£VELD TOU Kal Ta {Kpd Tou maidid, eved am’ v aMn Baptd om\iopévol me(ika-
plot. H ouvaiaBnpatikn mieon and t yuvaika tou va Eekvhoel pia guatohoyiki {wr oho-
éva kat evreivetar, kat o Mmpdiy Bpioketau diyaopévog avapeaa oto va e§aopahioel To
LENNOV TN OIKOYEVELGC TOU KAl 0TO VA TIPOGTATEDOEL TOUC AVEPEC TOU, 00NnyWVTag Toug iéoa
anod pio Bavaotn edagikn dlapdyn Letagh suppopiwy mou diakwvolv vapkwtikd. Moteg Ba
eivai ol mhoyéc Tou;

The film is setin a world where conflicting forces are struggling to requlate thellicit drug
supply market among the working class communities of the Cape Flats in Cape Town, an
area infamous for one of the highest murder rates in the world. Our main character,
Braaim, is a gang leader navigating a violent and conflicted physical and psychological
landscape, one in which honor and betrayal are all too often opposite sides of the same
coin. On the one side is his young family, and on the other, heavily armed foot soldiers.
Emotional pressure from his wife to lead a normal life is mounting, and Braaim is torn be-
tween securing the future of his family and quiding his men through a deadly drug turf

Ohpoypaeia/Filmography

2003 AfFisherman’s Tale

2006 The Wait

2007 Revolutionaries Love Life

2007 The City that Kills Somalians

2008 Baraka

2010 The Last Voyage

2010 The Sorrow of Umaqubula

2011 Cocaine, Suicide and the Meaning of Life
2012 The Devil's Lair
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0 oKUAOC
The Dog

To 1972, 0 T{ov Quértoyourrg emiycipnoe va AnotéPet pia tpdmela ato MmpoUkhw yia va
m\npwael T eyxeipnon aMayri¢ eOAov Tou epactr Tou. H 1oTopia Tou amotéeoe T
Bdon yla v Tawia ZkvAioia pépa. 0 2kiAog amaBavaridel yia mpwn opd tov Tlov va
agnyeitat my 1eTopia Tou pe Tov 516 Tou povadikd, mpokAnKTIKG, EekapdIoTikG Kai ovy-
KIVNTIKO TpéTIo.

In 1972, John Wojtowicz attempted to rob a Brooklyn bank to pay for his lover’s sex
change operation. The story was the basis for the film Dog Day Afternoon. The Dog cap-
tures John, for the first time, telling his story in his own unique, offensive, hilarious and
heartbreaking way.

Ahgov Mmepyk
Allison Berg

Opavk Kepdvtpev
Frank Keraudren

HIA/USA 2013

Naykéopa ekperarhevon/World Sales
Submarine Entertainment/Submarine Deluxe,
USA

T.+1212625 1410

F.+12126259931

josh@submarine.com

Www.submarine.com

ZknvoBeoia/Direction: Allison Berg, Frank Keraudren Owtoypaeia/Cin-
ematography: Amanda Micheli, Wolfgang Held, Nim-Rod Bachar, Axel
Bauman, Peter Ginsburg Movtd{/Editing: Frank Keraudren 'Hyo¢/Sound:
Andrew Freiband, Brad Bergbom Mapaywyoi/Producers: Allison Berg,
Frank Keraudren Napaywyn/Production: Unleashed Films, LLC, USA
thedogdocumentary@gmail.com HDCam ‘Eyxpwpio/Color 101°

Emihektiky Oi\poypagia Ahigov Mmepyk/
Selected Filmography Allison Berg

2004 Witches in Exile

2013 The Dog

Emihektiky Oi\poypagia Opavk Kepovtpev/
Selected Filmography Frank Keraudren
1999 The Last Cigarette

2000 Who Wants to Be President

2013 The Dog



Naykoopia ekpetdAevon/World Sales
Instituto Mexicano de Cinematografia (IMCINE) /
Mexican Film Institute (IMCINE), Mexico

Lisa Grevassi

T. +5255 5448 5339
mercaint@imcine.gob.mx
www.imcine.gob.mx

pische’
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IknvoBeoia-Zevdpio/Direction-Screenplay: Nuria béiiez Qwtoypa-
@ia/Cinematography: Emesto Pardo Movta{/Editing: Lucrecia Gutiér-
rez Maupomé ‘Hyog/Sound: Federico Gonzélez Jordén Mapaywyoi/Pro-
ducers: (ristina Velasco, Nuria Ibaiiez Mapaywyn/Production: Instituto
Mexicano de Cinematograffa (IMCINE), Mexico HDCam Eyxpwpio/Color 70’

BpaPeia/Awards
Kahdtepn Mpayn Tawia / Best Opera Prima — REC Tarragona IFF, Spain

Noupua Ipmdvieg
Nuria Ibédfiez

Me&iko/Mexico 2013

To yupvo dwpdrtio
The Naked Room [EI cuarto desnudo]

Mia okAnpr, amepiQpaoTn Tawia mou TPOGPEPEL jiia G EvOS KOGV, av Kal dladpa-
pariCetat €€ ohokAnpou ¢’ éva dwpdtio: oty aibovaa omou yivetat n cupBoVAEVTIKY
aywyn o’ éva voookopieio maidwv ¢ MoAng tov Me€ikou. Akolyovtag Ta maidid kat toug
yoveic katd T S1dpKela Twv GuvedPIwY, amokTouje Babid kat eKTEVR yVwoN TN KOWw-
VIKA¢ mpaypatikdtntag Tou Me€ikol. Qatdao, n atvia dev eivar amwg kat povo évamop-
Tp€10 10U Me€iko0. Méoa amd T €08pavaTn QUON AUTY TV TAIBICY, N Tawia PAA yia
10 €0BpavaTo TE avBpwmvng Lo,

Aharsh and direct film that offers a view of a world, even though it takes place in a sin-
gle space: the consultation room of a children’s hospital in Mexico City. Listening to chil-
dren and their parents during consultations offers us a more profound and extensive view
of Mexico’s social reality. But the film is not only a portrait of Mexico; through the
fragility of these children, the film speaks of the fragility of human nature.

O\poypagpia/Filmography

2007 Sopa de pescado (uy/short)

2009 La cuerda floja/The Tightrope

2013 Elcuarto desnudo/The Naked Room
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EAéva
Elena

H EXéva, pua veapny BpaQihidva, tagibenet atn Néa Yopkn e To id10 ovelpo mou €iye kal
I UNTépa T¢: va yivel nBomoldg Tou Kivnuatoypagov. Aprvel miow g Ta maiikd tng
XPOVLa, ou Ta mépace va KpOBETal amd To oTpaTiwTIkG kaBeotwq. Aprvel emiong my Né-
Tpa, TV emtdypovn adehen Tne. Ao dexactie apyotepa, n Nétpa yivetat ki autr nbo-
mold¢ kat imyaivet otn Néa Yopkn yia va Bper v EAéva. Exet povo pepikd otolyeia yia
va v 0dnyRoouv: olkoyevelakd ivteo, amokoppaTa epnuepidwy, éva npepodyio Kal
HepIKa ypappara. KaBe \emto mov mepvaet n Nétpa eNmiCerva Bpet y ENéva vamepma-
Tdet oTou¢ dpopoug T¢ Néag Yopkng popavta pia petadw pmotda. Ztadiakd, Ta xa-
PAKTNPLOTIKA Tw §U0 adeNQ@V oUYXEOVTaL Kal BEv UOPOUHE val §exwpioouie T pia amd
Vv aMn. Otav n Nétpa emréhoug Ppioker tnv EAéva o’ éva ampoopievo pépog, mpémelva
HdBet va Ty agrioel va QUYL

Elena, a young Brazilian woman, travels to New York with the same dream as her
mother, to become a movie actress. She leaves behind her childhood spent in hiding dur-
ing the years of the military dictatorship. She also leaves Petra, her seven-year-old sis-
ter. Two decades later, Petra also becomes an actress and goes to New York in search of
Elena. She only has a few clues about her: home movies, newspaper clippings, a diary
and letters. At any moment Petra hopes to find Elena walking in the streets in a silk
blouse. Gradually, the features of the two sisters are confused; we no longer know one
from the other. When Petra finally finds Elena in an unexpected place, she has to learn
to let her go.

Ouhpoypagia/Filmography
2009 Olhos de Ressaca/Undertow Eyes (up/short)
2012 Elena

Naykoopia expetdAevon/World Sales
Wide House, France

T. 43315395 2444

F. 433153950465
festivals@widemanagement.com
www.widemanagement.com

IknvoBeaia/Direction: Petra Costa Zevdpto/Screenplay: Petra (osta,
(arolina Ziskind Owtoypaeia/Cinematography: Janice d’Avila, Will
Etchebehere, Miguel Vassy Movta{/Editing: Marilia Moraes, Tina Baz
"Hxoc/Sound: Olivier Goinard, Guile Martins Mouatkiy/Music: Fil Pinheiro
Napaywydg/Producer: Petra Costa Mapaywyn/Production: Busca Vida
Filmes, Brazil T. 455 11 2373 7488 contato@elenafilme.com
www.elenafilme.com HDCam Eyypwpo/Color 82’

BpaPeia/Awards

BpaBeio Kowou, Kahdtepou Nrokipavtép, Kahutepng 2knvodeoiac,
Kahtepou Movtdd, Kahutepng Kahheyvikrg Alevuvan /

Audience Award, Best Documentary Award, Best Direction, Best Editing,
Best Art Direction — Brasilia FF 2012, Brazil

Eidik Mveia / Special Mention — ZagrebDox 2013, Croatia

Bpapeio Kahitepou Ntokiavtép «Avva Mohkégokaia» /
Anna Politkovskaia Prize for Best Documentary — International
Womens FF Creteil 2013, France

Nétpa Koota
Petra Costa

Bpadiia/Brazil 2012



Naykéopa ekpetaAhevon/World Sales
Films Transit International Inc.,, Canada

Jan Rofekamp

T.+1514844 3358

F.+15148447298

jan@filmstransit.com

www.filmstransit.com

Fig"?:her
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IknvoBeoia-Owroypagia-Hyog/Direction-Cinematography-Sound:
Henry Corra, Regina Nicholson Movta{/Editing: Kimberley Hassett Napa-
ywyoc/Producer: Jeremy Amar Napaywyr/Production: Corra Films,
USAT. 12129658600 F. +1212 965 8660 info@corrafilms.com
www.corrafilms.com DCP ‘Eyxpwpo/Color 123’

BpaBeia/Awards
Bpapeio Kowou / Audience Award — EDOX Fiesta, USA

Ohpoypaepia Xévpt Kopa/Filmography Henry Corra
1992 Change of Heart (ouv-oxnvoBeoia/co-direction: Kate Hirson)
1995 Umbrellas (ouv-oknvoBeaia/co-direction: Grahame Weinbren)
2000 George (TV)
2004 Frames
2005 Same Sex America (ouv-okrnvoBeoia/co-direction: Charlene Rule)
2007 Ny77:The Coolest Year in Hell
2009 Jack (ouv-oxnvoBeoia/co-direction: Eben Bull)
2010 The Disappearance of McKinley Nolan
2013 Farewell to Hollywood
(ouv-oknvoBeaa/co-direction: Regina Nicholson)

Avtio X0Atyouvt
Farewell to Hollywood

H emBupia {wng g 17xpovng Petliva Ntaidv Nikohaov, mou Bpioketal 0To Teheutaio
01d610 g vogou, Ty odnyei o pia Pabid, TpuPEPR Ki appheyOpevn oxéon pe Tov
55xpovo oknvoBétn Xévpt Kopa. Eved o poAdt tou ypovou Bpioketar o¢ pia apeilikn av-
TioTpo®N pETpnOn MPog o TéNOG, N PETL prokdpel Ta mavta yia va mahépet yia m (wn,
™V TégN Kat Ty aydmn mov emBupei. To Avtio XdAiyouvt eivat pia okAnpn, ampoodo-
KN LoTopia aydmng, VIOKOUEVTO aAG Kat Kapmog piag mpo@avoug, ald eviehwe po-
pavtiki 6éopeuang duo avBpwmwy oTov £pwTa, 4TV moinoN, 6T GpovTida Kat oty
0pop1a kA aTiypri¢ mou mepvouv padi, w¢ To Téhog. Exovtag ato mAeupd Toug T Kol-
VOTITA TWV OKNVOBETQY, TOUg KANPIKOUC Kat Toug emayyeApatiec Tou KAGdou tne uyeia,
Kat evaviov Tou¢ 600u¢ Ba éptavav ata dkpa yia va fdouv éva téhog oty mapeényn-
pévn oxéan toug, n PECi ki o Xapt Ba eivau padi 6d¢ To TéNo¢ — kau mépa and auto.

The life’s wish of a terminally ill 17-year-old girl, Regina Diane Nicholson, leads to a deep,
loving, and controversial relationship with 55-year-old filmmaker, Henry Corra. With
mortality’s clock relentlessly ticking, Reggie risks everything to fight for the life, art and
love she chooses. Farewell to Hollywood is a raw, unexpected love story, both record and
flower of the clear-eyed but utterly romantic commitment of two people to art, poetry,
care and the potential beauty of every moment together, to the very end. Simultane-
ously supported by their community of filmmakers, clergy and health care profession-
als and imperiled by those who would seemingly go to any length to end their misun-
derstood relationship, Reggie and Henry are together to the last, and beyond.

Regina Nicholson

HIA/USA 2013
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Maykoopa ekperdMevon/World Sales
Taskovski Films, UK

Irena Taskovski

T.+387 66405 623
festivals@taskovskifilms.com
www.taskovskifilms.com

Mia emogahng epmotoouvn: AoyokAom),
e¢ovaia K1 o T{é1oov Mmhep atouc Niou topk Tdupg
A Fragile Trust: Plagiarism, Power, and Jayson Blair at the New York Times

H mpwtogavi¢ lotopia tou T¢éioov Mmhep, Tou mo didonpiov katd cupporv Noyokhdmou g | ZknvoBesia/Direction: Samantha Grant @wtoypaepia/Cinematogra-

enoyfic pac. To 2003 o Mmhep ouvehigBn va KAEBet Sexadec totopiec. Ot kabnuepivég | PhY: Singell Agnew, Semantha Grant Moveal/Editing: Richard Levien,
. . , P , . . . Samantha Grant Hxo¢/Sound: Phil Perkins Mouakr/Music: Justin Mel-

aoxoNiec oty ailouoa odvradng twv Tdig éywav npooto Béaya, kaBwc hatapeydhar oo paywyoq/Producer: Samantha Grant NapayayiyProduction:

Bnogoypagikdmpaxtopeia aoyohiBkav pe Ty idnon. Awotav 1biaitepn Euoaon 010 Ve Gush productions, USA T. +1 415 518 9395 sam@qushproductions.com

yovog g 0 Mmhep iva Appoagiepikavoc, kabag ol agnynté T «YmoBeong Mmhep» 0ép- | www.gushproductions.com Zupmapaywyn/Co-Production: Brittney

Bipav, 0g Ho¢ oamouVOTEPAC, Jial 1oTopia yepdtn eandtnon, xprion vapkwtikay,  hepherd HDCam Eyypwpo/Color 76

paTolopo, Puyikéc dlatapayec, lepapyia, evoxeq T Aeuknc GUARG. Méow amokAEloTIK@Y 0U-

vevtebEewy, Kau jie Tov idlo Tov Mmhep, n Emagalri eumatoadvn eivat n mpwn Tawia mou

HIAd yia T Bpwpitkn aAnBeia eve e€epeuvd Pabitepa {ntAata eéouaiag, nBIKNAC KI evbU-

vng ota Beopukd MME.

10 SUenoynoo3g d3momixory gno3p o9l I <H JHOY AN 89

The shocking story of Jayson Blair, the most infamous serial plagiarist of our time. In 2003,
Blair was caught plagiarizing in dozens of stories and the daily operations of the Times news-
room became a public spectacle as every major news outlet picked up the story. The fact
that Blair s African-American was emphasized again and again as accounts of the “Blair Af-
fair” served up details in a soap-opera style tale of deception, drug abuse, racism, mental
ilness, hierarchy, white quilt, and power struggles inside the hallowed halls of The New York
Times. Featuring exclusive interviews, including with Blair himself, A Fragile Trust is the first
film to tell the whole sordid story of the scandal while exploring deeper themes of power,
ethics, and responsibility in the mainstream media.

Emhektiki Opoypagia/Selected Filmography
2013 AfFragile Trust: Plagiarism, Power, and Jayson Blair at the New York Times

Xapdvla Mkpavt
| Samantha Grant

HINA/USA 2013




Naykoopia ekpetdAevon/World Sales
Fandango World Sales, Italy

Raffaella Di Giulio

sales@fandangoit

www.fandango.it

Fig?:her
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IknvoBeoia/Direction: Flisa Amoruso Qwtoypaeia/Cinematogra-
phy: Giorgio Horn, Martina Cocco Movtd{/Editing: Chiara Griziotti
"Hxoc/Sound: Fabio Fortunati Mouotki/Music: Ratchev & Carratello Ma-
paywyoi/Producers: Alfredo Covelli, ae auvepyaoia pe/in association with
Roberto De Paolis & Carolina Levi Mapaywyn/Production: Meproducoda-
solosstl,, Italy T. +39 338 6637 144 covelli79@yahoo.it

DCP Eyxpwpo/Color 70’

BpaPeia/Awards

Eibwn Mveia /
Special Mention (Prospettive Doc section) — Rome FF 2013, Italy

EAiCa Apopoido "
Elisa Amoruso

Italia/ltaly 2013 §

Ektoc dpopov
Off Road [Fuoristrada]

0Tlivo, unyavikéc katmpwtabAnTric 0Toug ayove paNi, amopadilel va yivel yuvaika Kat
va mdpet to dvopa Mmeatpitae. (¢ Siepguhikog, ywpilel  Mapidvva, ia voookopa ano
T Poupavia mou @povtiler v nAiKiwpévn pntépa tou. H Mmeatpitoe kai n Mapidvva
EPWTEVOVTAL KAl KATAPEPVOLY Va TAVTPEVTOUY 0TN PWHN, KOVTPA 0TV KOWGVia Kal Ty
TipoKataAnyn, viupévec ki ot 0o vipec. Mia itahikr pwTik 1oTopia, pia dtadpopr o’
évav duaBato dpopo mPo¢ T dnLoupyia piag AVTIGUPBATIKAC OLKOYEVELAC O€ il UTTEp-
BoAkd oupBatiki xwpa.

Pino is a mechanic and a car rally champion, who decides to become a woman and
names himself Beatrice. As a transgender, he meets Marianna, a nurse from Roma-
nia who's taking care of Pino’s elderly mother. Beatrice and Marianna fall in love and
manage to get married in Rome, fighting society and prejudice, with both of them
dressed as brides. An Italian love story, a journey along an unpaved road to hecom-
ing an unconventional family in a too conventional country.

Emhektikn O\poypagia/Selected Filmography
2013 Fuoristrada/Off Road
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H 1610¢uia t¢ Maptav
The Genius of Marian

Mia pear kat roAdmAokn ouvaeBnpatikd itopio mou akohouBei Ty Map Ouér otampyta
0tdd10 ¢ voaou ANTaydipiep, Evi 0 Y10G TNG Kat GKNVOBETNG TOU VIOKIPaVTEP KaTaypdgel
Tov aywva g va dlamprieet Ty aiobnon e TautemTds Te. AQOTou SlayvwoTnke e
mipago AXtoydipep o nhikia 61 ewv, n {wr dMade ya Ty Map Kat yia toug mavteg yupw
m¢. 0 60uyoc ¢ May mpoomabei va avtene&éAdet atnv alayr Tou péhou Tou, amé ouv-
TpoQou o€ ppovioTh. Ta evihika madid Tng piokouv Tpémoug va dei€ouv Ty aydmn kau
mv umooTpién Toug, ve mevBolv yia T oTadiakn anwheta tng pntépag Toug. Kiidian Map
Bacavileta amd to poo mwg Ba mpémet va et o€ idpupia Ayw ¢ aoBéveldg g, omwg
OUVEPN Kat pe T 01K TG pnTépa, potol meBdvel amd Abtaxduep To 2001. “Evag otoya-
0p6¢ MAvw 070 Tt {1ag KAPoSeTOUV 0L TIPONYOUHEVES YEVIEC Kal 0T pOA0 T pvrng oTn 6n-
Hovpyia e kAnpovopudg.

Arich, emotionally complex story that follows Pam White in the early stages of Alzheimer’s
disease as her son, the filmmaker, documents her struggles to retain her sense of self. Af-
ter she is diagnosed at age 61 with early-onset Alzheimer’s, life begins to change for Pam
and everyone around her. Pam’s husband grapples with his changing role from partner to
caregiver. Her adult children each find ways to show their love and support while mourn-
ing the slow loss of their mother. And Pam deals with the fear that she will be institution-
alized for her disease, as her own mother was before she died of Alzheimer’sin 2001. A med-
itation on what we inherit from the generations before us and the role of memory in creating
legacy.

Mmavkep Qudit
Banker White

Awa Ort¢
Anna Fitch

HIA/USA 2013

Naykéopa ekperarhevon/World Sales
r0*co International, USA

(hristine Dewey

T.+14153326471

christine@rocofilms.com

www.rocofilms.com

ZknvoBeaia/Direction: Banker White, Anna Fitch Qwtoypagia/Cine-
matography: Banker White Movtd{/Editing: Don Bernier Movotkij/Mu-
sic: Tyler Strickland Mapaywyoi/Producers: Anna Fitch, Shaleece Haas
Napaywyr/Production: WeOwnTV, USAT. +1415 563 8462
info@geniusofmarian.com www.geniusofmarian.com

HDCam Eyxpwpo/Color 86’

Bpapeia/Awards
Kahotepo Ntokipavtép Meyahov Mrkoug /
Best Feature Documentary Film — Washington West FF 2013, USA

BpaBeio Kowou / Audience Award —Woods Hole FF 2013, USA

Bpapeio Xdpeh Kakotepou Nrokipavtép /
Harrell Award Best Documentary — Camden IFF 2013, USA

Bpapeio «Kpvotdwn Kapdid» /
(rystal Heart Award — Heartland FF 2013, USA

Bpapeio Anptovpyikrc Exppaong ou [popatog Polavt

& ApBoup kikumept yia Kaworoyieg ot Opovtida Atopw pe Aktoydipep /
Rosalinde Gilbert Innovations in Alzheimer’s Disease Caregiving Legacy
Award in Creative Expression

Oihpoypagia Mmavkep Ovdit/Filmography Banker White

2005 Sierra Leone's Refugee All Stars
(ouv-oknvoBeoia/co-direction: Zach Niles)

2013 The Genius of Marian

Oihpoypapia Avva Orre/Filmography Anna Fitch
2013 The Genius of Marian



Naykoopia ekpetdAevon/World Sales
(at & Docs, France

T. 433144617748

info@catndocs.com

Www.catndocs.com
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IknvoBeoia-Levapio-Owtoypaepia/Direction-Screenplay-Cine-
matography: Shirly Berkovitz Movta{/Editing: Daniel Sivan, Noam Pin-
chas Hyo¢/Sound: Shirly Berkovitz Mouatkiy/Music: Kutiman Napayw-
yoi/Producers: Shirly Berkovitz, Noam Pinchas Napaywyr/Production:
Berkovitz Films, Israel shirly.berkovitz@gmail.com, Laughing Buddha Films, Is-
rael noampinchas@gmail.com HDCam ‘Eyypwpo/Color 52'

Zipht Mmépkoprtg
Shirly Berkovitz

lopan)/lsrael 2013

0 KaAo¢ yio¢
The Good Son

H anioteutn toTopia Tou 22xpovou Op, mou palelel Kpuea Ta yprpata mov ypelddetat
yla v yyeipnon aMaync @oAou otny Taikdvon, Aéyovtag Pépata 6Toug suvTnENTIKOUC
TOU YOVEIC, KI EMELTa EMOTPEPEL K)C YUvaika yla va avTipeTwmioel T véa e {wn, Ty ol-
KOYEVELAT TG Kal TO TiNpa T00 va Kavelg To Ovelpd ou mpaypatikotnta. Apaye Ba mei-
€L TOV TATEPQ KAl TN UNTEPA TOL va TV amodexTouv; Oa pdBet va avahappdvel Ty ev-
B0vn twv mpdéewv g 0 kaAdg yio¢ e€epeuvd To Moo Eipaote dlatebipévot va
TPOY WP G0UE 0€ OUPBIBAGHONC e TRV NOIKM PO, E TOUC AYATMHEVOUS HAC KAl e O, Tt
Ha¢ €ivat 0IKEI0, TPOKEIUEVOU VA VIWOOUE ONOKANpWHIEVOL.

The unbelievable story of 22 year old Or, who secretly finances his sex change operation
in Thailand by lying to his conservative parents — and then returns home as a woman
to face her new life, her family and the price of living her dream. Will she persuade her
mother and father to take her back? Will she learn to assume responsibility for her ac-
tions? The Good Son explores how far we are forced to go in compromising our morals,
our loved ones and everything familiar to us in order to become whole.

O\poypagpia/Filmography
2004 Blocked (p/short)
2005 100%

2009 TheWay Up

2011 Awakening

2011 360

2013 The Good Son
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[€10 6ov Eéve
Hello Stranger

0Topdg, mpwraywvioT¢ autic T autoPloypagiknig taviac, (el e Tov auCuyo tou, Oe-
Aime, ot Feveln. Eivau ki ot 0o gortntéc Kivnpatoypagou K ayamovvtal, aAd Toug apé-
aouv €€ioou K1 ot yuvaikec. 10T000, QUTA TA EPWTIKA TPiywva katahryouy o (nhotumiec.
270 petagy, o Topdg €xel 50GKOAN OXEOM | TOUC YOVEIC TOU. AUTH N TPUQEPN Kal yepd
(ovtdvia tavia mapouotddel éva eviunwotakd eINKPIVEC Kat LENOSPANATIK 0TIy OTUTIO
Hia¢ pdong otn (wi evoc avBpwmou.

Thomas, the protagonist of this autobiographical film, lives with his husband Felipe in
Geneva. They are both film students who love each other and also like women. Howe-
ver, these love triangles result in jealousy. Moreover, Thomas has a troubled relations-
hip with his parents. This intimate and exuberant film presents an impressively honest
and melodramatic snapshot of a phase in a life.

10 SUenoynoo3g d3momixory gno3p o9l I <H JHOY AN 22

O\poypagpia/Filmography
2012 Hello Stranger

Naykoopia expetdAevon/World Sales
Wide House, France

T. 43315395 2444

F. 433153950465
festivals@widemanagement.com
www.widemanagement.com

ZknvoBeoia-Zevapio/Direction-Screenplay: Thomas Ammann Ow-
Toypaegia/Cinematography: Thomas Ammann, Raphaél Frauenfelder,
Gabriel Lobos, Camilla Baumann, Hakim Mastour Movta{/Editing: Yaél
Bitton ‘Hyog/Sound: Thomas Ammann, Hakim Mastour Mapaywynr/Pro-
duction: Haute école d'art et de design, Département Cinéma/Cinéma du
réel, Switzerland T. +4122 388 5889 F. +41 22 388 5861

quillaume favre@hesge.ch www.hesge.ch

Digibeta Eyypwyo/Color 46’

Topdg Apdv
Thomas Ammann

EAetia/Switzerland 2012



Naykoopia ekpetdAevon/World Sales
Taskovski Films, UK

[rena Taskovski

T. +387 66 405 623
festivals@taskovskifilms.com
www.taskovskifilms.com

Figihef r
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loTopieg pe Yuxn Kat Pwp
Soul Food Stories [Istoria za hranata i dushata]

Zknvodeoia-Zevapio-Movrad/Direction-Screenplay-Editing: Ton-  H Yatogtoa, éva pikpo xwpto tne Bouyapiac, £xe1 2021 katoikoug SlagopeTikav ebvi-
isav risov Qurtoypagia/Cinematography: Orlin Ruevsk Hyog/Sound: ' o1iviyy ka Bpnakeupdteav (opBoSocouc Bouhydpouc, poudoupdvoug Todpkoug, Mo-
Vesselin Zografov Mouatki/Music: Sten Sheripov Napaywydg/Producer: , \otéc Towva ). 01 dvd sTav § ot Mo \-
Boris Despodov Mapaywyn/Production: Arthouse Blockbusters Ltd, Bul- U(’IKOUC Kat EUQWIE 10TEC ,OIWQVOUC . Lav pu?noll fav !Xaouavm ’oyw Tov ,"ap,a
garia T. +359 899 674151 borisdespodov@yahoo.com Zupmapaywyr/Co- B6vtog Toug, mou riav yepdto suykpoloels, alNd Twpa ma éxouv Bpet évav amd Tpomo
production: YLE, finland DCP Eyypuwpo/Color 70’ va mnatdoouv o évag Tov aAho: pe To gaynTo. Twpa, Ta mdta oto Tpamédl sival pop-

TWHEva e Tepn@Aavia, TautéTnTa, Kowo mapehdov kat @iia, aMd OAa autéd éou éva

TipNua...

Satovcha is a small Bulgarian village with 2021 residents of different religious and eth-
nic groups (Orthodox Bulgarians, Muslim Turks, Pomacs and Evangelist Gypsies). Peo-
ple were divided by their past, which was full of conflict, but now they have found a way
to each other through a simple medium: food. Now the dishes on the table are loaded
with pride, identity, a common past and friendship, but all this comes with a price...
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Emhektikn O\poypagia/Selected Filmography
2003 Better Life

2004 Kids (TV)

2005 Helcules (up/short)

2006 My Brother Fedja

2006 Searching for Happiness

2007 Family Fortune

2008 Virtual Love

2011 Sinkkueldmdn saanndt/The Rules of Single Life
2013 Istoria za hranata i dushata/Soul Food Stories

Toviohap Xpiotog
Tonislav Hristov

Bouhyapia-Owhavdia/
Bulgaria-Finland 2013
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2KOTWVOVTAC TO POV
Killing Time

6 OeBpouapiou 1998, Mopt ApBoup Tou Té€ac: H Ep €ivar pévn oto omirt. Eroipadetat va
dél pia Tawvia, otav évag paokopopog epgaviCetai Eagvika ato cahovt. H Eptv vopidet mug
elvat kdmotog gilog mou ¢ kdvel mhdka. 12 louviou 2013, XdvtoBih tou Té€ac: v gulak
uionc aopaheiog Tou Xavapih, Eexwa n mpoetotpaia yia my ektéheon um' aptBudv 499.
Niyo petatig 6my, 0 Epoi Toéotep Ba exteheotei e Bavaoiyn éveon yiato Braopd te Ept
kat ¢ Khep NteAedv kar yia tn dohogovia tou Beiov toug, mupooBéotn Mmiki Péipav. To
Jkotwvovtac 1o ypdvo avadoplel pia dohogovia Tou mapeNdovtog kai deiyvel Tov avtikTumo
IO éX€L 0Ta PéAN TG OIKOYévelag kat oTa Bupata Ty nuépa tng extéhean. O kabévag Toug
éxe1 Tov O1KO TOU TPOTIO Va «OKOTWOE TIG TeNeuTaies wpeg The {wn¢ Tou EApoi Toéotep. Ki
€V Kdmolog avumopovei yia try moumdBntn ottypr mou n undBeon Ba kheioel, kdmotog dN-
Aog épyetat avipétwmog e T Aqon.

6 February 1998, Port Arthur, Texas: Erin is home alone. She is about to watch a film when
amasked man suddenly appears in the living room. She thinks it’s a friend joking around.
12 June 2013, Huntsville, Texas: In Huntsville State Penitentiary, preparations are under-
way for execution #499. A little after 6pm, Elroy Chester will be executed by lethal injec-
tion for the rape of Erin and Claire DeLeon and the murder of their uncle, fireman Billy Ry-
man. Killing Time reconstructs an old murder, and shows the impact on the family members
and victims during the day of execution. The family of the victims and the prisoner, the
guards in the towers, the pastors, the journalists, the handful of demonstrators: everyone
has his own way of killing the last few hours of Elroy Chester’s life. Where one yearns for the
long-anticipated closure of the case, the other faces oblivion.

Emhektiki Opoypagia/Selected Filmography
1996 Borderline Cases

2000 Touched

2001 Family Secret

2003 Chisel and the Heart

2008 Stories from the Lake

2010 To the Other Side (up/short)
2010 This One’s for You

2011 Giant of Rotterdam

2012 KillYour Darling

2013 Killing Time

Naykoopa ekperaMevon/World Sales
NPO Sales, The Netherlands

Kaisa Kriek

T.+3135677 3760

kaisa.kriek@omroep.n
www.nposales.com/killing-time

pischer

IknvobBeoia-Zevdpio/Direction-Screenplay: Jaap van Hoewijk Owto-
ypaepia/Cinematography: Adri Schrover & Stef Tijdink Movta{/Editing:
Jos Driessen ‘Hyog/Sound: Diego van Uden & Benny Jansen Napayw-
yo¢/Producer: Eric Velthuis Napaywyn/Production: Kvfilms, Nether-
lands Zupmapaywyn/Co-production: VPRO, The Netherlands

DCP Eyxpwpo/Color 54'

Mdam @av XouPaik
Jaap van Hoewijk

OMavdia/The Netherlands 2013



Maykdopia ekperaAhevon/World Sales
Noori Pictures, France
T.+982122863260-61

F.-+98 212285 8962

katysh.01@gmail.com
Www.nooripictures.com

pische’

R
oILSENER e

ZknvoBeoia/Direction: Annamaria Gallone, Gloria Aura Bortolini Owto-
ypagia/Cinematography: Gianni Bonardi, Davide Artusi Movtad/Edit-
ing: Giuliano Ricci'Hyo¢/Sound: Andrea Beltramba, Fernando Begio Lay
Movatkn/Music: Remo Anzovino Mapaywyn/Production: Kenzi Pro-
ductions, Italy T. +39 33 1438 3689 info@kenziproductions.com
www.kenziproductions.com DCP Eyxpwpo/Color 50

Emhextiki O\poypagia Avvapapia kahdve/
Selected Filmography Annamaria Gallone

2006 Terra Madre/Mother Earth

2007 Amore e sesso in Cina/Love and Sex in China
2008 Coffee y (afé

2010 Le due storie di Adama/The Two Stories of Adama
2013 Lei e mio marito/She Is My Husband

Emhextikn O\poypagia lkAdpa Aovpa Mmoptohiv/
Selected Filmography Gloria Aura Bortolini

2011 The Lane

2012 Collectif and Then...

2013 London Afloat

2013 Lei e mio marito/She Is My Husband

Naykoopa npepiépa/World Premiere

Avti &ivan 0 60{uyo¢ pov
She Is My Husband [Lei e mio marito]

Mia pépa, 0 ANeadvtpo Tkpdatg, évag kataiwpévog diknyopog otny enapyia tou Béveto,
eppaviCetal oto diKaoTApLo PopwyTaC yuvaikeia polxa Kat pia §aveid mepouka pe pa-
kpLd poAhid. Auti fitav n pépa mou amogaotoe va «Byet am’ v vioudma» évag 52xpo-
vog dvdpac, o omoiog Bprike MTEAOUG TO KOUPAYLO val KAVEL TTPAYHATIKOTNTA TO GVELPO

piag {wng: va eivar yuvaika. H maBaopévn kat ex pabéwv paptupia tou evaldooetal p’

avtAv ¢ Popnépta, TG 6uVTpAPOU Tou, ou oTddnke dimha Tou Mapd TIC TOEC PUX1EC
apBoiec Tne. To vioKipavTép agnyeital Tov kaipd mou mponyfiBnke e amokdAugng
kat ta emopeva tpia xpovia e (wig Tou, péxpL TV npépa Tou ydgou Toug, otiq 21 Ae-
keuBpiov Tou 2012.

One day, Alessandro Gracis, an established lawyer in the Veneto region, appears in
court wearing women’s clothes and a long blond wig. That day is the coming-out day
of a 52-year-old man, who has eventually found the courage to make his lifetime wish
come true: being a woman. His passionate and profound testimony alternates with
that of his life companion Roberta, lovingly standing by his side despite her many in-
ner doubts. The documentary narrates the time preceding the coming out and the fol-
lowing three years of Alessandro’s new life, up to the day of their wedding on the 21st
of December 2012.

Avvapapia Tkahove
Annamaria Gallone

Tk\opra Aoupa
MnoptoAivi
Gloria Aura Bortolini

Itahio/Italy 2013
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Ot Zepmapm tov Nappovk

Maykoopa ekperdMevon/World Sales
Andana Films, France

Stéphane Riguet

T.+334759% 3467
sriquet@andanafilms.com
www.andanafilms.com

The Shebabs of Yarmouk [Les Chebabs de Yarmouk]

Ot Zepmdpm €youv QTIGSEL pia pikpr opdda amd ayopia kat kopitota 10n amo Ty epn-
Beia Toug. Twpa, oTo KatweN TG evihikng {wng, £xouv pa yviota iya yia T {wn kat
ylato anmoAuto, eve Bpiokoval 6Aot avTipéTwnol e mepimhoke kataotdoelc. Avdpeoa
TNV avéykn yia ehevBepia kai oty mpoonAwon oty opdda, avdyeoa oty emBupia yia
€navaoTaon Kai 6Ty mPOOTTIK [a¢ Taktomoinpévng (wic, ot emhoyég yivovtar 60-
okohe¢ — €101kd av eioar MahaioTivio mpoo@uyag aTo oTpatonedo tou fappouk, oty Zu-

pia.

The Shebabs have made up a small group of boys and girls since they were teens. Now
on the eve of adulthood, they have a genuine thirst for life and for the absolute, while
being confronted with intricate situations. Between the need for freedom and sticking
to the group, between the longing for revolt and the prospect of a well-ordered life,
choices are hard to make; even more so if you're a Palestinian refugee in Yarmouk
camp, Syria.

Emhektiki Opoypagia/Selected Filmography
2013 Les Chebabs de Yarmouk/The Shebabs of Yarmouk

IknvoBeoia-Levapio-Agnynon-Owtoypagia-Hyoc/Direction-
Screenplay-Narration-Cinematography-Sound: Axel Salvatori-Sinz
Movra{/Editing: Aurélie Jourda Mouatkr/Music: Reem Kelani, Stromtrap
Napaywyi/Production: Adalios, France T. +33 47594 5710 magali.chi-
rouze@adalios.com www.adalios.com Zupmapaywyn/Co-production:
Taswir Films, France taswirfilms@gmail.com

ProRes HD Eyxpwpio/Color 78’

Bpapeia/Awards

BoaBeio BAépipa «9», Eidikn Mveia AaBpnokeutiol Bpapeiou /
Prize Regard Neuf, Special Mention Interreligious Prize -
Visions du Réel-Nyon 2013, Switzerland

BpaBeio RTP Kahotepne Kvnpatoypagikrc Epeuvag /
RTP Award for Best Investigation Film — DocLisboa 2013, Portugal

Bpapeio Kahirepng Tawiag /
First Film Prize — Festival Jean Rouch 2013, France

Kahirepog Avepyouievog 2knvobetng /
Best Emerging Director — AL ARD Doc FF 2013, Italy

Agel LahBatopt-Livg
| Axel Salvatori-Sinz

[aMia/France 2013



Naykoopia ekpetdAevon/World Sales
Sugarhigh Films, Greece

Mnaynnc Taodtaac/Babis Tsoutsas
films@suhi.co.uk

www.sugarhighfilm.com

H {wr 0N Ywpa Twv cuvopwv
Life in the Borderlands

Oihpoypaepia Ayddn Aaphaon/Filmography Agathi Darlasi
2014 H{wn ot ywpa v ouvdpwy/ Life in the Borderlands

Oi\poypapia ENévny Aapmpomoddou/Filmography Eleni Lambropoulou
2013 Jour Fixe (uy puBomaata/short fiction)
2014 H{wn ot ywpa v ouvdpwy/ Life in the Borderlands

Oihpoypaeia Ndvvng Nikohdou/Filmography Yannis Nikolaou
2007 Juypiotuna piag auvavtnong/Snapshots of a Meeting

2011 B&W (uy pubomhata/short fiction)

2013 Nowhere (A Ghost Story) (i puBomhaoia/short fiction)

2014 H {wn ot ywpa v ouvdpwy/ Life in the Borderlands

Oihpoypagia Miyanh Appdv Moyoadv/Filmography Mihail Arman Pogosian
2012 Owoyevetako PopdviCo/Family Romance (il puBomhacio/short fiction)
2012 0 dvrpag mou pmepdee T yuvaika tov/
The Man Who Confused His Wife (uy puBomaota/short fiction)
2014 H {wn ot ywpa v ouvdpwv/ Life in the Borderlands

Oihpoypagia Mmapmg Tooutoac/Filmography Babis Tsoutsas
2006 Time Savings (uu pwomhaoia/short fiction)

2007 Roofless Street (uy pBomaata/short fiction)

2011 Zapakatadvol Twv Aypdowv/Sarakatsani of Agrafa (up/short)
2013 Remember to Breathe (! pBomhaoia/short fiction)

2014 H {wn ot ywpa v ouvdpwv/ Life in the Borderlands

‘Eva omovéulwtd £pyo mou anoteheitat amé auToTeNr UikpoU jKoUg TOPTPETa
btaitepwv yapaxtipwv g Mérpov. Mpdkerar yia pia avainon e mpoow-
mikr¢ eAeuBepiag avBpamuwy emheypévwv amd TPEIC EEXWPIOTEG KOWWVIKEC
OPAdEC TOU VNGI0U: TOUG OVIHOUC KATOIKOUG, TOUC HovayoU¢ Kall KAAMTERVEC, Kal
TG Otebveic MPooWMKATNTE TOU GUVAVTIOHVTAL 0' éva TOTO CLVOPWY — YEw-
YPAPIKWY, PINOTOPIKWY, KOWGVIKGV.

A portmanteau project consisting of short portraits of particular characters
ontheisland of Patmos. Itis a search for the personal freedom of these peo-
ple, who were selected out of three different social groups on theisland: the
residents, the monks and artists, and the international figures who come to-
getherin a land of borders — geographical, philosophical and social.

ZknvoBeaia/Direction: Ayan Aaphdon/Agathi Darlasi, EAévn Aaympomodhou/Eleni Lambropoulou,
Tidwng Nixohdou/Yannis Nikolaou, Mixarih Apudv Moyoatdv/Mihail Arman Pogosian, Mndpmng Tooo-
100¢/Babis Tsoutsas Zevdpto/Screenplay: Ayddn Aaphdon/Agathi Darlasi Owtoypagia/Cine-
matography: Mavihng Brroagaxkne/Manolis Vitsaxakis, Ztéhiog Miaoag/Stelios Pissas, Jean Christophe
Georgoutsos, idwng Nikohdou/Yannis Nikolaou, Mixarh Apudv Moyooidv/Mihail Arman Pogosian,
Mndpnn Taottoac/Babis Tsoutsas Movtd/Editing: Mavayiwm [kivne/Panayotis Ginis, Anudtong
Tohoc/Dimitris Tolios "Hyo¢/Sound: Nikog KoMiac/Nikos Kollias, Hhiac ®Adppioc/Elias Flammos,
0dvog Xoutoc/Thanos Houtos Mouatki/Music: Hhiag Oovopomouog/Elias Economopoulos Ma-
paywydc/Producer: Mndunne Toottoac/Babis Tsoutsas Napaywyr/Production: Sugarhigh
Films Zupmapaywyn/Co-production: IFFP (International Film Festival of Patmos)

DCP ‘Eyxpwpo/Color 50°

7107 [PAINS94 /(JEIUBUJ[DO(] luoessoyL W9l - 7731 OJ_ SE”HOJ_S //

Aydbn Aaphdon
Agathi Darlasi

EAévn Aapmpomotdov
Eleni Lambropoulou

MNdvvnc NikoAdou
Yannis Nikolaou

Muyan) Appdv
Moyootdv
Mihail Arman
Pogosian

Mnapmng Tooutoag
Babis Tsoutsas

EMada/Greece 2014




Naykoopia expetdAevon/World Sales
Reflexion Films, Russia

Konstantin Nafikov

T.+7916966 1531
reflexionfilms@gmail.com
www.reflexionfilms.com

Tawia évapénc/Opening Film
Aivap
Linar

H 10topia evoc pkpol ayoptol amd T Pwaia mou ékave petapdoyeuon kapdidg otnv Ita- | ZxnvoBeoia-Zevapto/Direction-Screenplay: Nastia Tarasova Owro-

Mia. MoMoi dvBpwnol oTdBnkav 1o mMeupd oL 6" autd To duokoho Tagidl, aAkd oxt n ypagia/Cinematography: Irina Shatalova Movtd{/Editing: Nastia
uNTépa Tou Tarasova "Hyoc/Sound: Nelly lvanova Mouaikiy/Music: Dmitry Selipanov

Napaywydc/Producer: Irina Shatalova Mapaywyn/Production: Alba-
tross Film Studio, Russia T. +79 2 6565 9407 info@linarmovie.com
This is the story of a little Russian boy who got a heart transplant in Italy. A lot of peo- | wwwlinarmovie.com HDCam Eyypwpo/Color 82

ple were by his side on his long journey full of hardships, except for his mother.

BpaPeia/Awards

F1d1k0 BpaBeio ¢ Emrpon, Bpapeio Kowou /

Special Jury Award, Audience Award — Debut National FF
“Dvijenie” 2013, Russia

BpaBeio Kowou / Audience Award — 24th Documentary FF
“Russia”2013, Russia

107 DUM}AO\(D()O?(J d}’l/\DHD{OlN YD%]IlO?(D 09 YILHIHOY AN 8L

Evpwmaikn mpepiépa/European Premiere

~| Ndotia Tapdoopa
Nastia Tarasova

Ouhpoypagia/Filmography
2005 The Old Dacha (p/short)
2008 Faithful (uy/short)

2009 Unemployed (p/short)
2013 Linar

\\I Pwoia/Russia 2013



Naykoopia ekpetahevon/World Sales
AYA films, USA

Alexandra Anthony

snodgras@mit.edu

IknvoBeaia-Zevapo-Owtoypagia-Movtdl-Hyoc-Napaywyoc/Di-
rection-Screenplay-Cinematography-Editing-Sound-Producer: A\e-
&avopa AvBovu/Alexandra Anthony Mapaywyr/Production: AYA films
HDCam Eyypwpo-Aompopavpo/Color-B&W 97

Ahe€avdpa AvBovu
Alexandra Anthony

EMada-HNA/Greece-USA 2014

Lost in the Bewilderness

To vtokipavtép Lost in the Bewilderness ivat pia 1otopia yia tov E0eA@o T oknvode-
16ag, Tov Aoukd, 0 omoiog amixBn o€ nAikia 5 etwv amd v EAMAda, kai evomiotnke Aiyo
mipwv amd Ta 16a yevéBNid tou otic HMA. Mpokertal yla Ty 10T0pnoN piag amaywynig mai-
8100 amd yovéa n omoia mmpe diebueic dtaotaoeic. lupiopévn katd T Sidpkela eikoot xpo-
VWV, N Tawvia kataypdgel v mopeia Tou Aoukd mpog TV vAIKiwen Kal TV auToyve-
ola, e amokopUQA TN 6TLypr mou yivetal o idlog matépac. To Lost in the Bewilderness
dev €ival jovo pta aoTuvoptkn LoTopia, aAAd Kat évag AupiKdg 0ToYaopo¢ mvw oTny mat-
1k nAikia —auTAv mou Xavoupie Ki auTr mou Bpiokoupe—, kal pia emPePaiwon mwen
Bepatohoyia T apyaiag ENnvikig puBohoyiag kat tpaywdiag, mou TomoBeTody TV ot
Koyévela oTo emikevTpo, eivat mavTa emikaipn To 0UYXPOvo KOGHO.

Lost in the Bewilderness is a feature-length documentary about the filmmaker’s cousin
Lucas, kidnapped at age five from his native Greece, and found on the eve of his 16th
birthday in the US. This story of international parental abduction, filmed for over twenty
years, chronicles Lucas’s journey of growth and self-discovery, and culminates with Lu-
cas becoming a father himself. Lost in the Bewilderness is not only a detective story but
also a lyrical meditation on childhood, lost and found, and an exploration of how the
themes of ancient Greek myth and tragedy, with the family at their center, are still very
much alive in the modern world.

Ohpoypaeia/Filmography

1981 Resident Exile (py/short)

1984 Vaya

1985 Greek Celebrations: Aspasia (pi/short)
1985 Greek Celebrations: Agrapha (iu/short)
1985 Greek Celebrations: Amarantos (p/short)
2000 Atrium Voices

2014 Lost in the Bewilderness
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H émauvAn
The Manor

0 Xovi autoamokaleital oknvoBTC, aAd €ival agevTik o€ oTpuTTI{AdIKo yia TOAU Te-
pLoodTepo katpo. Otav frav €L xpovav, o matépag Tou ayopace Ty «EmavAny, éva emap-
Xlakd otpurt{adiko. Tpidvta ypovia apydtepa, o Tpomo¢ {wi¢ TG OIKOVEVELNS el Toa-
kioet Ta péln . Ki eva o matépag tou, mou Quyider mepimou 180 KINd, eToipadetar yia
€yyeipnon yaotpektopng, n Untépa tou, mou {uyilel mepimou 40 KIAG, £xeLTn OIkM TG me-
pim\okn axéon pe To eaynto. 0 pohog Tou ZOvI w KIVNHATOYPAPLOTH K WG amoKAnpou
V10U PG XapiCet pia omavia PaTid 0Tov KOO0 [iag OKOYEVELaS TTOU avTIHETwTICEL TG ov-
VEMELEC TOU emayyeApaTog Kat tne e6dptnong . H EmauAn eivai to Tpugepd moptpéto
kdmotwv avBpwmwv mou mpoomadolv va AertoupyRoouy aav oLKoyEveld, S0GHEVO e 1-
olpop kal eNKpivela.

Shawney calls himself a filmmaker, but he’s been a strip-club manager for longer.
When he was six, his father bought “The Manor,”a small-town strip club. Thirty years
later, the family’s lifestyle has got the better of them. While his 400-pound father pre-
pares for stomach-reduction surgery, his 85-pound mother has her own complicated re-
lationship with food. Shawney’s role as struggling filmmaker and outcast son provides
arare glimpse into a family facing the consequences of their livelihood and dependence.
Told with humor and frankness, The Manor is an intimate portrait of people struggling
to call themselves a family.

O\poypagpia/Filmography
2005 Narcolepsy (up/short)
2009 Tagged (u/short)
2013 The Manor

Naykoopia expetdAevon/World Sales
Films Transit International Inc,, Canada

Jan Rofekamp

T.+15148443358

F.+15148447298

jan@filmstransit.com

www.filmstransit.com

pischer

IknvoBeaia/Direction: Shawney Cohen Zuv-oknvoBeaia/Co-Direc-
tor: Mike Gallay Agriynon/Narration: Shawney Cohen Owtoypaepia/
Cinematography: Christopher Mably Movta{/Editing: Seth Poulin
"Hxo¢/Sound: Urban Post Mouatkn/Music: Jim Guthrie Mapaywyéc/Pro-
ducer: Paul Scherzer Napaywyn/Production: Six Island Productions,
(anadaT.+1416 538 3455 info@sixisland.com www.sixisland.com
HDCam Eyxpwpo/Color 78

BpaPeia/Awards

Kahirepo Ntokipavrep (Fognuoc Mueia) /

Best Documentary (Honorable Mention) — Karlovy Vary IFF 2013,
(zech Republic

Kahitepo Movtad /
Best Editing —Woodstack FF 2013, USA

BpaBeio Kvnpatoypagikou lvatmoutov e Tpaijméka /
Tribeca Film Institute (TFI) Award 2013

BoaBeio Kahtrepng Mpdraang Avartuéng /
Best Pitch Winner — IDFA Forum 2012, The Netherlands

BpaBeio Tapeiou Tov DeotiBal Hot Docs /
Hot Docs Fund Award — Hot Docs FF 2012, Canada

Zovi Koev
Shawney Cohen

Kavadac/Canada 2013




Naykoopia ekpetdAevon/World Sales
Autlook Filmsales, Austria

T. 443720 346 934
welcome@autlookfilms.com
www.autlookfilms.com

ZknvoBeaia-Zevdpto/Direction-Screenplay: Niko von Glasow Owto-
ypagia/Cinematography: Hajo Schomerus Movta{/Editing: Mechthild
Barth, Bernhard Reddig Hyoc/Sound: Shinya Kitamura, Kirstie Howell Ma-
paywyoi/Producers: Ingo Hliess, Niko von Glasow Napaywyn/Produc-
tion: If... Productions, Germany T. +49 89 12 4712 2380
buero@ifproductions.de www.ifproductions.de

DCP Eyxpwpo/Color 85’

Niko @ov [khdoop
Niko von Glasow

leppavia/Germany 2013

N,

0 dpopo¢ pov yia tav OAvpmia
My Way to Olympia [Mein Weg nach Olympia]

0 oknvoBémnc Niko ov khdooB avahapBdvet éva tagidt otov kdopo Twv abAnTwv mou ou-
vaywviovrat atou¢ Mapaolupmakoc o Aovdivou To 2012. 0 idiog ivan évag dvdpag e
KovTd yépla, opKIopEvoc exBpa¢ Twv amop, mou dev katahaBaivel mo kaveic Ba ouppeteixe
o€ il Tétola dokipacia eBeNovTika. Moow pdNhov kdmotog pe avarmpia, yia Tov omoio n ka-
Bnuepvotna on amotehei mpokAnan. O Niko yvwpilei tov toéofodo Mar Zrdlav amd Tig
HNA, m NopBnyida abijtpia tou mvyk movyk Awvta Ntdhev, T leppavida kohupprtpta Kpt-
oidve Péme, Tov'EMnva aBAnt tou pmdrata fpnydpn MoAuypovidn, kat pia opdda BoAei ka-
Biotwv. 0 Niko dev xapiCetal otouc aBAnTéc, aANA o0Te Kal 6Tov EUTO TOU, 6Tav B¢Tel Epw-
THoeIC yia T (Wi, Tov aBAnTiopo kat o @oBo. KaBwe n extiunon tou yia tov abAntiopd
avéaveta, o Niko mapaxohouBei oug Mapaolupmakoug kai tagidedel oty apyaia moAn g
ONupmiac, eei 6mou Eeivnoav GAa ki 6mou To matyvidl pmotola anayopeveTal,

The film director Niko von Glasow undertakes a journey into the world of athletes who
are competing at the Paralympic Games in London 2012. He himself is a short-armed
avowed hater of sport, who cannot understand how anyone could take on such an or-
deal voluntarily. Even more since everyday life for people with a disability is most often
challenging enough. He meets US archer Matt Stutzman, Norwegian table tennis player
Aida Dahlen, German swimmer Christiane Reppe, Greek hoccia player Greg Polychroni-
dis and a Sitting Volleyball team. Niko spares neither the athletes nor himself asking
questions about life, sport and fears. With an ever growing appreciation for sport, Niko
attends the Paralympic Games and travels back to the ancient city of Olympia, where
everything began and where boccia playing is prohibited.

Emhektikn O\poypagia/Selected Filmography
1994 Maries Lied/Marie’s Song

2004 Edelweisspiraten/Edelweiss Pirates

2007 Schau mich an/Look at Me (TV)

2008 NoBody's Perfect

2012 Everything Will Be Alright

2013 My Way To Olympia

2013 Shoot Me. Fuck You. Cut!
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Ot ata1000éec
The Optimists [Optimistene]

Bva uykvnTiko, aoteio, kaBnAwTikd viokipavtép yia pia acuvrBiotn opdda BoNe amd Ty moAn
Xapap, mov anapiCetar and Kupieg 66 w¢ 98 etwv. Napdri n opdda mpomoveital ia gopd Ty
€Bbopdda e0w kat 40 xpovia, dev éxetmaicer olte o” éva margvidi ta tehevtaia 30 ypovia. Twpa
Opw¢ amogaotoav mw¢ BéNouy va mai€ouv. AN motot Ba eival ot avrinaloi tou; Mimwg pmo-
péaouy va Bpouv it opdda wpaiwv avdpwv ato yerovikd xwptd Tou Mmpoupouvtal; HIkopo,
98 etav, eivat n pacihooa e opadac. Me tn BeAnon e yia {wi, To képLTne Kai Ta pol «ota-
pdKia» TG, evoapkvel T gooogia e opddag. Qatdoo, Ta mpoPAijuata e nhikiag em-
pedouv kat v Tkopo. H povadid ki n emBupia ougvd ytumolv Ty mépta . H tawia napa-
kohouBei v id1a kar v opdda —atn kabnpepvoTnTa Kat 0To yAmEdO— amd ™ oTIyr mou
anogaoifouv va maiouv éva teheutaio mawyvidl, kad’ 0An ™ Sidpkea g mpoetopasiag, kat
womou To matyvidt emréloug Aappdvet ywpa..

Amoving, humorous and absorbing documentary film about an extraordinary volleyball team from
the town of Hamar, consisting of ladies between 66 and 98 years of age. Even though the team
has been training once a week for 40 years, it has not played a single game for the last 30 years.
Now they have decided they would finally like to play a game. But who will they play against?
Maybe they can find a team of handsome men in the neighboring village of Brumunddal? Goro,
98,is the queen of the team. With her willpower, joy of life and pink Converse shoes, she is the in-
carnation of the team’s philosophy. Loneliness and yearning often knock on her door. On those oc-
casions, it's imperative to fight her way through the challenges and set new goals for herself. The
film follows her and the team —in everyday life and on the court— from when they decide to play
one last game, through their preparations, and until the game finally takes place...

Emhektiki Opoypagia/Selected Filmography
2001 The Day of the Dead (TV)

2001 Norwegian Wood (TV)

2005 Wings under Water (TV)

2007  Rabbit King (TV)

2011 Karanba (TV)

2011 Thaifjord 2 (TV)

2013 Optimistene/The Optimists

Maykoopa ekperdMevon/World Sales
(at & Docs, France

T. 433144617748

info@catndocs.com

www.catndocs.com

pischer

IknvoBeoia-Levapio-Owtoypaepia/Direction-Screenplay-Cine-
matography: Gunhild Westhagen Magnor Movta{/Editing: Robert
Stengard, Jo Eldgen 'Hyog/Sound: Svenn Jakobsen Mapaywyoi/Produc-
ers: Hilde Skofteland, Ingunn H. Knudsen, Stina Gardell (oupmapaywyéc/co-
producer) Mapaywyn/Production: Skofteland Film as, Norway Xupma-
paywyr/Co-production: Mantaray Film AB, Norway

HDCam Eyxpwpo/Color 90’

lkouvythvt
Béotyaykev Maykvop

Gunhild
Westhagen Magnor

NopBnyia/Norway 2013



Maykdopia ekperallevon/World Sales
Magyar Filmunid, Hungary

International Divison of the

Hungarian National Film Fund

Katalin Vajda

T.4+36 13517760

F.+3613526734

kati.vajda@filmunio.hu

www.filmunio.hu

Fig‘?:hef
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0Bepvtooug — Tpéxovtag yia éva Ovelpo
Overdose - Run for a Dream [Overdose - Vagta eqy alomért]

IknvoBeoia/Direction: Gabor Ferenczi Levdpto/Screenplay: Gabor Fer-
enczi, Fldra Idrdnyi, Gil Togay Owtoypaeia/Cinematography: Zoltdn
Lovasi, Kdroly Markert, Istvdn Sz6nyi, Marcell Rév Movad/Editing: Thomas
Ernst "Hyo¢/Sound: Tamds Székely Mapaywyoi/Producers: Hanka
Kastelicova, Istvan Major, Gl Togay Napayewyn/Production: HBO Furope
&The Film Team, Hungary T. 436 1214 9645 F. 436 1214 9644
filmteam@mail.datanet.hui www.filmteam.hu

DCP ‘Eyxpwpo/Color 72'

Aiebviic mpepiépa/International Premiere

Tkdpmop Oepéviol
Gabor Ferenczi

Ouyyapia/Hungary 2013

e Jua Xwpa pe amoduvapwpévn otkovopia ki afépamn tavtétnta, To Badya Kata-
@Bdvel e T popgn evog ahdyou mou kamdlel. Evag XhoPako-00yypo¢ mahat{i¢ mou
padevet mahooidepa minpavel 2.000 yKIvéeC yia éva donpo, Kakdoxnio amoelpadt
ahbyou. Mo éva xpovo apydtepa, To dAoyo adiel 200 popéc TNV apyIkr TOU TIp.
YovTopa, To 6vopa 0Bepvtoouc (umepBolikn doon) epaviletat otn Niota e Ta o
ypriyopa dhoya tou mhavitn. Auté To aviknto dhoyo olvtopa yivetal to oUpBoAo Tng
T0XNG. Metd and kabe vikn, ampéopeva gulhoyikd suvaiednpata Sumvouy kat pmep-
devovtal pe oKoTewd emyelpnuatikd oupgépovra. H tawia akohouBei yia téaoepa
XPOvia Ti¢ (wéC TV YapakTipwy mou oxeTiCovtal pe To dhoyo Kat mapatnpei Tig dpa-
paTikéC alhayég o axéon Toug, Kabwg kat 0Ta cuvaloBrpata Kat oTic avtidpdoeic
piag kowatntag otnv Ouyyapia.

Ina country with a weakened economy and an uncertain identity, the miracle arrives
in the shape of a galloping horse. A Slovak-Hungarian scrap metal dealer pays 2,000
guineas for a no-name ugly runt of a horse. Only one year later it is worth 200 times
as much. Soon, the name Overdose appears amongst the fastest horses of this planet.
This unbeatable horse becomes the symbol of chance. After each win, unexpected col-
lective emotions rise and mingle with obscure business interests. The film follows four
years in the lives of the characters surrounding the horse. It observes the dramatic
changes in their relationships and the feelings and reactions of a community in Hun-
gary. A story about passion and hope and about the mental state of a nation in the
reflection of a“prey animal.”

Emhektikn O\poypagia/Selected Filmography

1989 Vattatydk/Cotton Chicken

1997 Megyek a TB-be/I Am Going to the Healthcare Office (ouv-oknvoBeaia/co-direction: Agnes Sos)
2003 Hungarian ID. A Magyar Bulletin

2013 Overdose — Vdgta egy dlomért/Overdose — Run for a Dream
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Otav Ba yivw diktdtopag

Maykoopa ekperdMevon/World Sales
Morituri Films, Belgium

Yaél André

T.+3222198397
quandjeseraidictateur@gmail.com

When | Will Be Dictator [Quand je serai dictateur]

Anhwon e oknvoBénidac: «Eva “viokipavtép emoTHOVIKIE GavTaciac” mov amapti-
Cetai amd ekatovTddeq pmopmiveq EpaotTexVIKV QAU oKt XMooTtwv. Ki av {oboape Ki
Mg (wéc, o AMa oopmava; Tote To obpmav dev Ba itav a epdotia deSapievr avek-
peTdMeutou xwpou, ahd Eaguika Ba emotki{otav amé mOavétne. Exei, eyw Ba fovy
TUX0SIWKTPLA, Yuyomabng, wa dpoyn untépa, Aoyiotpla i évag adpatog vBpwmoc.
Eov;»

The director's statement: “A 'science fiction documentary' constructed from hundreds
of reels of amateur super 8 film. And if we were living other lives in other universes?
Rather than being an immensity of wasted space, the universe would suddenly be peo-
pled with possibilities. There, | would be an adventurer, a psychopath, a perfect mother,
an accountant or an invisible man... And you?”

Emhektiki Opoypagia/Selected Filmography
1995 Sida and Nutrition (ppi/short)

1998 Les Histoires d'amour

2003 LesFilles en orange (uy puBomhacia/short fiction)
2007 Chats errants

2013 Quand je serai dictateur/When [ Will Be Dictator

ZKnvoBeoia-Zevapto/Direction-Screenplay: Yaél André Agrynon/Nar-
ration: Yag| André, jie T gwvr| Tou/with the voice of Laurence Vielle Owto-
ypaepia/Cinematography: Didier Guillain Movtd{/Editing: Yaél André, Luc
Plantier'Hyoc/Sound: Sabrina Calmels Mouatki/Music: Hughes Maréchal
Napaywyoc/Producer: Yaél André Mapaywyr/Production: Morituri
Films, Belgium Zupmapaywyri/Co-production: (BA — Centre de 'Audio-
visuel a Bruxelles & RTBF télévision belge, Unité Documentaires & ARTE G.E.LE.
(Belgium) DCP Eyypwpo-Acmpopavpo/Color-B&W 90’

Naéh Avpé
Yaél André

Béyio/Belgium 2013



Naykoopia ekpetdAevon/World Sales
Novotny & Novotny Filmproduktion, Austria
T.+43 14787170

F.+4314787170-20

kino@novotnyfilm.at

www.novotnyfilm.at

IknvoBeoia/Direction: Juri Rechinsky wtoypaeia/Cinematogra-
phy: Alex Zaporoshchenko, Serhiy Stetsenko Movtd{/Editing: Juri Rechin-
sky Hyoc-Mouatkri/Sound-Music: Anton Baibakov Mapaywyoi/Pro-
ducers: Franz Novotny, Alexander Glehr Napaywyn/Production: Novotny
& Novotny Filmproduktion, Austria DCP Eyxpwpo/Color 75’

BpaPeia/Awards

BpaBeio «Kapdid Tou XepdyeBo» Kahutepou Ntokiavtép /
Heart of Sarajevo for Best Documentary Film — Sarajevo FF 2013,
Bosnia and Herzegovina

Kahrepo Ntokipavep /
Best Documentary Feature — Raindance FF 2013, UK

Kahurepo Atebvéc Ntokiavtép /
Best International Documentary — DOCSDF International
Documentary FF 2013, Mexico

Bpapeio Vienna Film Award Kahtepou Nrokipaviép,

Bpapeio «MoreVALUE» T tpdmeCac Erste /

Vienna Film Award for Best Documentary, Erste Bank MoreVALUE
Film Award —Viennale 2013, Austria

Moupt Peyivokt
Juri Rechinsky

Avatpia/Austria 2013

BpwpomaAidvOpwmot
Sickfuckpeople

Evavtokipavép-tpintuxo yia pia mapéa doteywv maidiwy, mou empinoav pag maidikig
nAikiag péoa oTa vapKwtika, mou peyawoav kat mou &ekivnoav va {ouv pia evihikn {wr.
Mpokerta yla Ty LoTopia evo¢ maidlod mov avripetwmiCel Tyv mapdhoyn, aviBikn Kot-
Vwvia Tou xwptov T, Ve Yayvel yia T untépa tov. Mpokettat yia v 1eTopia evog ko-
pITO100 TIOU eyKVpOVEL Kat B€Net va yevwoel éva maudi To omoio mBavétata Ba éxel xel-
potepn madiki nAikia an’ autr mou eixe N ibia. Qotd00, ot ibie¢ o1 adehpég e TV
mé{ouv va Kavel EKTpwon.

A documentary triptych about a group of homeless kids, who survived their drug-ad-
dicted childhood, grew up and started to live an adult life. It's a story about a boy fac-
ing the surreal, degenerated society of his native village, full of hate and sadistic anger,
while searching for his mother. It's a story about a pregnant girl who wants to give birth
to her child whose childhood probably will be even worse than hers. But her own sis-
ters are forcing her to have an abortion.

O\poypagpia/Filmography

2008 Children with Down Syndrome (p/short)
2009 Vilkin's Dreams (upi/short)

2011 Sickfuckpeople - Short Version (uyl/short)
2011 Chernobyl (uy/short)

2012 Why So Happy? (up/short)

2013 Sickfuckpeople
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AmoAwvela totopia
Apollonian Story [Sipur apoloni]

Naykéopa ekpetalhevon/World Sales
JMT Films Distribution, Israel
T.+972523633 398
michael@)MTFilms.com

www.JMTFilms.com

067xpovoc Nioi Kahdv égriade To omitikd Tou o¢ pia ommid, okdBovtag oe Bpdyo ano
aopeotohiBo, atov ykpepd kdtw amd 1o EBvikd NMapko g AmoMwviag, oto foppd ¢
akti¢ XeptQhia, 15 yihibpetpa Bopeta tou alhyypovou Ted ABip. Ma xpdvia {olae ¢’ au-
THY TN 0mNAILd, XWPIC PEUpA Kat TPEXOUEVO VEPO. ZRIEPQ, TO «OTTTL» TIOU £YTIOE A’ 0,TL
Bprike —Bpdyoug, okoumidia, dpo— amoteleital amo apétpnTes omnAIEC Kal oTjpayye,
Kt 0 Nigip empéver va epydletat exei kaBnpeptvd. H douletd tou dev teheiwvel moté. 0
yio¢ Tou Nigip, o 18ypovo¢ Moo, mou yevviiBnke otn omnAid kat olvtopa Ba mdet gav-
Tapog, Ba épBerva peivel paditou. Ot duo Toug douhebouy padi yia va okayouy T om-
Mémou Ba peivel o veapdc. Méoa amd tn okAnpr} Toug dovAeld, amokahbmTeTal pia oov-
Betn oyéon matépa kai yiov.

Sixty-seven-year-old Nissim Kahlon made his home in a cave he dug, in a limestone cliff
under the Apollonia National Park, on the North of the Herzliya coast, 15 kilometers
north of modern Tel Aviv. For years he lived in this cave, without electricity or running
water. Today the “home”that he built out of anything and everything —rocks, trash, sand
— contains countless caves and tunnels, and Nissim insists on continuing to work on it
every day. His work never ends. Nissim’s son, eighteen-year-old Moshe, who was born
in the cave and will soon join the military, is moving in with him. Together they work
to dig out the cave in which he will live. Through their hard work, a complex relation-
ship between father and son is revealed.

“

\av Mdokopitg
Ilan Moskovitch

Ntav Mmpoveehvt |
Dan Bronfeld

lopari)/Israel 2013

ZknvoBeoia-Levapio/Direction-Screenplay: llan Moskovitch, Dan Bron-
feld Owtoypagia/Cinematography: Dan Bronfeld Movta{/Editing:
Tanya Schwartz 'Hyo¢-Movatkii/Sound-Music: Gadi Raz Napayw-
yoi/Producers: llan Moskovitch, Dan Bronfeld Mapaywyn/Production:
Tree M Productions, Israel T. +:972 54 2381 933 treem@orange.net.il
www.ilanmoskovitch.com HDCam ‘Eyypwpo/Color 69’

Emhektikn O\poypagia Thav Mookopite/
Selected Filmography llan Moskovitch
2013 Sipur apoloni/Apollonian Story

Emhextikn Ot\poypagia Nrav Mmpoveetvt/
Selected Filmography Dan Bronfeld

2013 Mountain Men (p/short)

2013 Sipur apoloni/Apollonian Story

Evpwmnaikn npepiépa/European Premiere



Naykoopia ekpetdAevon/World Sales
Wide House, France

T. 433153952444

F.+3315395 0465
festivals@widemanagement.com
www.widemanagement.com

ZknvoBeaia/Direction: Carlo Zoratti Levapto/Screenplay: Carlo Zoratti,
Cosimo Bizzarri Owroypagia/Cinematography: Julian Elizalde Mov-
1d{/Editing: David Hartmann ‘Hyo¢/Sound: Andrea Blasetig Mou-
atkr)/Music: Dario Moroldo Napaywyoi/Producers: Henning Kamm, Er-
ica Barbiani Napaywyn/Production: DETAILFILM, Germany T. +49 40
6094 0944 F. +49 40 6094 0946 www.detailfilm.de & Videomante, Italy

T. 4390432703 157 info@videomante.it www.videomante.it

HDCam Eyxpwpo/Color 84

BpaPeia/Awards
Xpuod Mepiotépt / Golden Dove — DOK Leipzig 2013, Germany

Kapho T{opdtt
Carlo Zoratti

leppavia-ftahia/
Germany-Italy 2013

Auti n €101KA avaykn
The Special Need

029xpovog Evéa pdyvet va Bpet Tov épwta — dnhadn, Tov owpatiké épwta. Kabuwg ei-
vat autioTikd¢ kai Cet otny ltahia, auto eivar kdbe dAho mapd ebkoho va yivel. Erol, av-
T0¢ Kat o1 600 KoMnToi Tou, 0 Kdpho ki o AXe€, Eekvolv yia éva tagidt otnv Evpwmn kai
avakahomTouy Tehikd moMA mepodtepa an’ doa yopevav atnv apy.

29-year-old Enea is looking for love — physical love that is. But as the autist he is, liv-
ing in Italy, this is anything but easy. So he and his two best friends, Carlo and Alex, set
out on a journey through Europe and eventually find a lot more than they were look-
ing for when they started out.

O\poypagpia/Filmography
2013 The Special Need
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Peopata aydmng
Stream of Love [Szerelempatak]

Eva mapapvi texunpiwong yia évav nAIKIWEVO X1po Xwptko, mou BéNel va dokipdoel
TNV TOXN ToU [’ évav akopn yapo. Kabwg emokéntetal moMéEC yuvaikeg to Ywpto, Ta fa-
016 kat GpapaTikd puoTIKA TOU OWHATOS Kal TG YUXRG, TNE AYATNG Kat T Xapdg Tng
(wnc épyovtat mahi oty emodvela. Alayamnrot nMKIWEEVOL XwPLKOL, TOU €OV TN 00-
oia e nAikiac, aANd mapapévouy véol — dev moteboupie 0T’ autid pac! Aev mepipévapie
moté kdtt Tétoto! Ki 6Aa autd, doopéva pe 1600 y1o0pop, Toon ydpn, mou dev kataha-
Baivoupe Tt pag kavel va dakpuloupe: To 0Tt N Tavia Pdg ouyKIvei 1y To 0Tt pag ouykAo-
viCen; Nari miow amd 1o KWHIKO aTolyEio UAPXOLY OUKVA SPapATIKES KATAOTAGELS TTOU
KpOBOUVY TIC OOPPLEC KAl TOUC AYWVEC LA KOUATOUPAC TIOU AVIKEL 6TO TTapeNBov.

A documentary tale of an elderly peasant widower, who wants to try his luck at getting
married again. As he visits many women in the village, the deep and dramatic secrets
of body and soul, love and joie de vivre come to life. Likeable elderly villagers, who have
grown wise, yet still stay youthful — we can't believe our ears! This isn't what we ex-
pected! And all this is conveyed with such humour, such charm, that we don't even know
what is bringing a tear to our eyes: the fact that it’s so touching or that it’s so shocking?
Because behind the comical there are often dramatic life situations, hiding the beau-
ties and struggles of a bygone culture.

Emhektiki Opoypagia/Selected Filmography

2000 ...van avdrtdn, babdm/...And Here's The Prison, Honey
2002 Tokések vagyunk, vagy mi/So What, We're Capitalists...
2005 Akartam volna mutatni/I Just Wanted to Show You
2010 Oriiltszerelem ez/A Mad Love ThatIs

2013 Szerelempatak/Stream of Love

Naykoopia ekperaAevon/World Sales
Taskovski Films, UK

Irena Taskovski

T.+38766 405623
festivals@taskovskifilms.com
www.taskovskifilms.com

Fische’

R
ILSENER oe*

YknvoBzoia-Levdpto/Direction-Screenplay: Agnes S6s Owtoypa-
@ia/Cinematography: Zoltén Lovasi Movtd{/Editing: Thomas Emst
Hyo¢/Sound: Tamés Zanyi Napaywyé¢/Producer: Agnes Ss Mapa-
ywyr)/Production: Szerelem Patak Produkcios Kft, Hungary
cart@t-online.hu DCP Eyxpwyio/Color 70’




Naykoopia ekpetdAevon/World Sales
(at & Docs, France

T. 433144617748 7 .l S
info@catndocs.com
Www.catndocs.com

Moy &ivat 0 yto¢ pov;
Where Is My Son?

ZknvoBeoia/Direction: Chaimin Ahn Zuv-ZxnvoBeoia/Co-Direction: | H [kigedv Koudv éxaoe Tov dvopa tng Aiyo Hetd T yéwwnan Tou yiou Toug. AQLépwae oNo-
yuhag Song Zevdpto-Owroypagia/Screenplay-Cinematography: -y \non 1 Zwrj g oTov povayoytd e O TCouvkid At eixe i emTuynuévn Kapiépa ot
(haimin Ahn Movtd{/Editing: Jin-Sik Hyun, Hyo-Min Jin ‘Hyo¢/Sound: . , L , , , , o
Jin-Sik Hyun MovauyMusic: un-Jin hong, World Musi Group “Root peyahn moAn, Kat petd amo meploooTepa amd 50 xpovia EMOTPEPEL 0T yevETELpd TOU,
Merge' apaywyoe/Producer: Kyuhag Song, Mina Kim Mapaywyi/Pro- | 0TV AVTOVYK. B€NeL va kdvel T pnTépa Tou xapovpevn o TeNeutaia xpovia e {wig
duction: Min Production, South Korea HDCam ‘Eyypuwpo/Color 52/ NG, mpotol va eivat moAv apyd. H eipwveia eival mwg, 0To T€A0G, N UNTEPA TOU TOV €Y~

kataheimel mpwtn. To viokipavtép auto eivar pia totopia {wic, mou Kataypdpel Tov Te-
Bpaeia/Awards Aeutaio evdyon xpévo mou mépaaav padi: amd  pia n [kieov, mou omeddel mpog 10 Té-
Boaelo Konod / Audience Award — EBS Interationa Mog TG {wi¢ TG w¢ yuvaikag kat untépag, ki amd v an o T¢ouvkid, mou mpoomabe
Documentary Festival 2013, South Korea ameyvwopéva va §avakepdioel tn oxéon tov padi me.
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Giseon Kwon lost her husband shortly after the birth of their son. She dedicated her en-
tire life to her only son. Junkyo Lee had a successful career in the big city, and after more
than 50 years came back to his hometown of Andong. Before it was too late, he wanted
to make his mom happy during her final years. Ironically, at the end, his mom left his
side. This documentary is a life-story recording of their last year and half together.
Giseon, who is rushing toward the end of her life as a woman and mother, and Junkyo,
who is trying desperately to recover a relationship.

Emhektikn O\poypagia/Selected Filmography
2010 My Barefoot Friend
2013 Wherels My Son?

Toaipiv Av |
Chaimin Ahn

Notia Kopéa/
South Korea 2013




Naykoopia expetdAevon/World Sales
Krakow Film Foundation, Poland

T. +48 12 294 6945

katarzyna@kff.com.pl

www.kff.com.pl

pischer

OAa yivovtat
Everything Is Possible [Wszystko Jest Mozliwe]

0 Tithog umovoei mw¢ autr ™ Qopd (petd To duokoho Uwiklani), n Aivtia Ntouvta éxel | ZxnvoBeoia-Zevdpto/Direction-Screenplay: Lidia Duda Owtoypa-
Ve pac et pua ato1080€n otopia. H mpwtaywviotpia eivat n Tepéla MmdvkieBire, puayy- | ie/Cinematography: Kacper Lisowski Movedd/Editing: Agnieszka Bo-

. , . 56y 80 Y00VGlY, Tow TaSiBeel GUVEYELD Kl KAVEL 0To- janowska, Jf'akub Sladk(-)wskl ﬂupuywypg/Producer: Krzy.stof Kopczyriski
val’K(l ne ,ula 9ofepr B’loypacplq, OKEO0V ; Xpovey, o ] X ) Napaywyr/Production: Eureka Media info@eurekamedia.info www.eu-
otom. Tuékave agvikd my TepéCa va apyioet ta tagidia; Hrav dpaye n avaykn TV ek- | rekamediainfo Tupmapaywyn/Co-production: Telewizja Polska, Poland
MANPWOEL TIG KPUPEVES Yia TO0a Ypovia emBupiec Te i n BéAnon va unepmndnoel = DCPEyxpwpo/Color 54/

€umodia YAwaoag, otkovopkwv Kat byeiag; H primwe umipxav Ao, o Spapiatikoi Adyor;

The title suggests that this time (after the difficult Entangled), Lidia Duda has an opti-
mistic story to tell. The protagonist is Teresa Bancewicz, a woman who has led an
amazing life, who is an almost 80-year-old traveler and hitch-hiker. What has made
Teresa start to travel all of a sudden? Was it the need to fulfill her long-hidden desires
or perhaps the will to overcome linguistic, financial and health-related barriers? Or did
she have other, more dramatic reasons?
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Emhextikr) Oihpoypaepia/Selected Filmography Aivtia Ntodvta
2001 Tuwédka jest bogiem a wiara natogiem/Here Vodka Is God and Faith Addiction Lidia Duda

2002 U nas w Pietraszach/Our Place Pietrasze

2002 TylkO tatO/Omy Dad (TV) Mo\wvia/Poland 2013

2003 Akwarium/Aquarium

2006 Herkules wyrusza w swiat/Hercules Ventures Into the World

2006 Cowidzisz, jak zamkniesz oczy/What Do You See with Eyes Closed?
2007 Bracia/Brothers

! 2008 Zycie w cieniu radia/A Life in Shadow of the Radio
2012 Uwiklani/Entangled
2013 Wszystko Jest Mozliwe/Everything Is Possible




H Kataypagn tnhs Mvhpns
RECORDINGS OF MEMORY

Ot tawieg e evotntag H Kataypagr ¢ Mviung apopodv
YEYOVOTa Kal TIPOOWNA T Maiéav onuavtikd pélo ot
dlapopewOn NG 0bYXPOVNG TPAYHATIKOTNTAS KAl amoTeholy
(wvtavo koppdTi T totopiac. Mpoxertar yia pa enhoyr amo
TOAUNPEC Kall BLaQOPETIKEC KIVIUATOYPAPIKE TTPOOEYYIOEIC
otV TIdvta pupokivouvn kat amaitntikr dadikaoia mov
ELMEPIENEL 1) ONUIOUPYIA TOU 10TOPIKOU KIVIUATOYPAPIKOD
VTOKOULEVTOU, TIPOOQEQOVTAC 101 éva MOAUTIAEUPO TIOPTPETO
¢ lotopiac. Baotkd péhnpia Twv Tamiev T evotntag eivain
dlepebvnon TG MPOSWTIKAG Kal GUAAOYIKTG UVAUNG Kat Tou
0Mo€va Kal o onpavtikol poAou T 0TV e€epebvnon Kal
katavonon Tov napehdovtog, dpa kal Tou mapovoc,

The films of the Recordings of Memory segment deal with
events and people who have played a significant role in the
shaping of contemporary reality, and are a living part of history.
A selection of daring and diverse cinematic approaches to the
always hazardous and demanding process that is the creation
of a historical documentary, thus offering a multifaceted
portrait of history. The main focus of the segment’s films is the
broadening of personal and collective memory, and the
understanding of the past and, therefore, the present.
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2T0pYN 0T0 Aad
Affection to the People

Eva vtokipavtép e Bépa tn oyokpiaia oTov Kvnuatoypdgo v mepiodo tng diktaro-
piac atnv EMdda (1967-1974), Baciopiévo 6o GyvwoTo [EXpL Twpa apyeio e Aoyo-
kptoiag ¢ xoovtag. MepthapPdvel amoomdopata amo eNANVIKEC kal Eéveg Tawvieg, mov ho-
yokpibnkav i amayopebBnkav ota xpovia e Siktatopiag, emikaipa g eMoxNc,
ouvevTenelc oknvoBeTwY, Kabw Kat amdppnTa éyypagamou épxovtal yla mpwin gopd
070 WG, SivovTag i amoKaAVTTTIKY EIKOVA TwV UNXAVIGHWY ENEYXOU TOU KABEOTWTOC,
AN Kat GuvBETOVTaC, GUYXPOVWC, Id TOLXOYPAPIa TNG EMOXAC.

A documentary about cinema censorship during the dictatorship in Greece (1967-
1974), based on never-before-seen state archives. The film includes clips of films which
were either censored or banned, newsreels of that era, interviews with famous direc-
tors and also secret documents from the reports of the Censorship Committee that are
made public for the first time, portraying a revealing picture of the system’s control
mechanisms and providing a fresco of that time.

Ouhpoypagia/Filmography

2000 O Betepavoc/The Veteran (uyt puBomhaoia/short fiction)
2007 H Emotpori/The Homecoming (uuBomacta/fiction)
2013 Y1opyn oo hao/Affection to the People

Naykoopia expetdAevon/World Sales
Tnheorrtikdc 2tabuog e Bouh¢/

Hellenic Parliament Television, Greece

Mévog Kovavng/Panos Kouanis

Apnc Gatovpoc/Aris Fatouros
T.+302103735038
kouanis@parliament.qr
fatouros@parliament.gr
www.hellenicparliament.gr/
Enimerosi/Vouli-Tileorasi

Fischer

IknvoBeoia-Zevdpio/Direction-Screenplay: Baoilng AoupAng/Vassilis
Douvlis @wtoypagia/Cinematography: Tiywv 2ouyiou)/Timon Sougioul
Movtd/Editing: Xpovng Oeoxdpng/Chronis Theoharis Hxo¢/Sound: fidv-
v Kapapwoc/Yannis — Kamarinos  Mouatkii/Music: - Oodwprig
Aunadrc/Thodoris Abazis Mapaywyoi/Producers: Mavog Koudvne/Panos
Kouanis, Apn¢ Oatodpoc/Aris Fatouros Mapaywyr/Production: Tnheom-
ko¢ 21aB0¢ g Bouhqc/Hellenic Parliament Television

DigiBeta Eyypwpo-Asmpopavpo/Color-B&W 91’

BaciAng AoUpAng
Vassilis Douvlis

EMada/Greece 2013



Naykéopa ekperaAhevon/World Sales
Onyx Films, USA

T.+1301928 2211
wthompson@evscommunications.com
www.harvestofempiremovie.com

Fﬁél&ff

IknvoBeaia-Zevapio/Direction-Screenplay: Peter Getzels, Eduardo
Lopez Owroypaeia/Cinematography: James M. Felter Movta{/Editing:
(atherine Shields Mouatkn/Music: Lenny Williams, Chris Biondo Mapa-
ywyoi/Producers: Wendy Thompson-Marquez, Eduardo Lépez Mapa-
ywyr/Production: Onyx Films, USA

HDCam Eyypwpo/Color 92'

Bpapeia/Awards
Kahutepo Ntokiuavrép yia tov Kvnpatoypdgo v Tnhedpaon /
Best Documentary for Film or Television — Imagen Award 2013, USA

Bpapeio CINE Master Series Kahdtepnc AveSaptnng Tawiag,

Ei01x6 Bpapeio ¢ Emrponc Kahutepou AveSaptntou Nrokipaviep /

CINE Master Series Award for Best Independent Film and 2013

CINE Special Jury Award for Best Independent Documentary — CINE Golden
Eagle Awards 2013, USA

Bpapeio VideoSource Tou ABC News Kahutepng

Xprionc Apyetakol YAkod ag Ntokipaviép /

ABC News VideoSource Award for Best Use of News or Archival Footage in a
Documentary — International Documentary Association Awards 2012, USA

Evpwmaikn mpepiépa/European Premiere

Emhektiki Opoypaepia Mitep Mkétlehc/
Selected Filmography Peter Getzels:

2001 Descending the Dragon, National Geographic
2004 The Search for Kennedy's PT-109

2005  Life or Death on Mt. McKinley

2006 Baseball’s Secret Formula

2007-2012  Closer to Truth (TV)

2010 Expo’s Meaning, Shanghai (TV)

Emhektikn Ohpoypaepia NMitep Mkétleh¢ & Edoudpdo Aomec/
Selected Filmography Peter Getzels & Eduardo Lépez:
2012 Harvest of Empire

i

200¢€1d TnC Autokpatopiag
Harvest of Empire

Xe ua emoyn €vtovng Kat dixaoTiknAc avtimapdBeong yia T petavaotevon, auté To fpa-
Bevpévo vokipavtép Tohpd va eetdoet pua okAnpr ahnbeta mou omdvia Aéyetat 0TI
Hvwpévec Mohiteiec — To 6Tt N paydaia avéavopievn mapousia Tou AaTivoapepikavikou oTol-
Xeiov otn wpa eivai dpeoa ouvdedepévn pe T pakpd lotopia mapeppdocwy Twv HIA o
Aanwiki Apepikr. Baatopévn oto pvnpeiwdeg Biphio tov dnpoatoypdgou Xoudv Tkovod-
Mg, n 206¢1d Te Autokparapiag e§eTdlel ywpic mEPLOTPOYES TO poo Tov Emardav Ta ol-
KovOpIKd 0up@épovTa Twv HITA Kal ot 0TPATIWTIKES TOUG EmepPAcel; aTnV eppdvion mpow-
TOQAVWY PETAVAOTEVTIKWY KUPATwv amé 1o Me€iko, Tnv Kevipiki Apepiki kat Ty
Kapaipkn. H tawia amokahomrel pia ouykvn ik, 6uyva omapaikapdia avlpwmvn 1to-
piamou ival o€ peydho fabpo dyvwotn oty meloPngia twy katoikwv T HMA Kattou
umeAoumou K6apov.

At a time of heated and divisive debate over immigration, this award-winning docu-
mentary dares to examine a hard truth that is rarely spoken in the United States — the
quickly growing Latino presence in the country is directly connected to the long his-
tory of US intervention in Latin America. Based on the landmark book by journalist Juan
Gonzdlez, Harvest of Empire takes an unflinching look at the role that US economicin-
terests and military actions played in triggering unprecedented waves of migration
from Mexico, Central America and the Caribbean. The film unveils a moving, often
heartbreaking human story that is largely unknown to the great majority of people in
the US and across the globe.

Mitep Mkétlec
Peter Getzels

Edoudpdo Nomeg
Eduardo Lopez

HIA/USA 2012

e
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Méoa otov oKotEve Balapo
In the Dark Room

H Maykvahéva Kom mavtpeltnke Tov o dlaBonto tpopokpdtn Tou koapou: Tov Kaphog
10 «T0aKdAw. H Maykvtahéva énegte ekoha B0pa empponc, amd T JIkpN, GUVTNPNTIKN
Bavapikr moAn 6mou peyahwae, péyplTo EMAVAOTATIKG TIVEDa TG eMoy1i¢ Tou ‘68 oTo Be-
POAiVO Kal TOUG TIUPRVEC TwV aKpoaploTepwy ot DpavkpolpTn. Zmpwypévn amé Ty
avaykn v’ avikel kdmou, BpéBnke otnv aykahid voc Avtpa mou yvotav jie yopyoug pubpoug
0 TIPWTOC TpOpoKpaTN¢-OlaonuotnTa aTov Koapo. H Maykvtahéva tov akoholiBnae o’ emi-
kivduve dieBueic ivpiykec, 0" évav VEQENON KOO0 HUOTIKWY UTINPEIEV KAl OKIWWY KU-
Bepvnoewv, ki épepe atov Koapo TV Kopn Toug, Pola. Na kamotoug, o Kaphog sivar emava-
otdtng, yia d\houg dohopovog, aMd yia tn PoCa eival o matépag g, Tov omoio £xeLva Ol
19 xpovia kat yvwpilet povo péoa amd Ta MME. Evw o Kdphog dikddetat oto Mapiol, pntépa
kat kopn kavouv éva Bappahéo Tatidt mépa amd TiC okiéC Tou uHBou Tov.

Magdalena Kopp was married to the most wanted terrorist in the world: Carlos“the Jackal.”
From the small conservative Bavarian town where she grew up, to the 68 revolutionary zeit-
geist of Berlin and the radical leftist cells of Frankfurt, Magdalena was easily influenced.
Driven by a need to belong, she found herselfin the arms of the man who was fast becoming
the first celebrity-terrorist in the world. She followed him into dangerous international in-
triguesin a nebulous world of secret services and shady governments, and gave birth to their
daughter Rosa. For some, Carlos is a revolutionary, to others a murderer, but for Rosa he’s
a father, one she has not seen in 19 years, one she only knows through the media. While
(arlos stands trial in Paris, mother and daughter take a courageous journey beyond the
shadows of his myth.

Emhektiki Opoypagia/Selected Filmography
2007 The Champgane Spy
2013 Inthe Dark Room

Maykoopa ekperdMevon/World Sales
The Match Factory, Germany

Sergi Steegmann

T.+4930443 190520

F.+4930443 190530
Sergi.Steegmann@matchfactory.de
www.the-match-factory.com

pischer

ZknvoBeaia-Zevdpto/Direction-Screenplay: Nadav Schirman Owrto-
ypagia/Cinematography: Tuomo Hutri Movta{/Editing: Joelle Alexis
‘Hyo¢/Sound: André Zacher Mouakn/Music: Lasse Enersen Napayw-
yoi/Producers: Karl Baumgartner, Frank Stephan Limbach Mapaywyr/Pro-
duction: Pandora Film (Germany), July August Productions (Israel), First
Floor Productions (Finfand), FSL Filmproduktion (Germany), Hi Film Produc-
tions (Romania) Palomar (Italy) DCP Eyxpwpo/Color 88’

Navtap Zippav
Nadav Schirman

leppavia-loparA-Owhavdia-

Pouplavie-fahia/
Germany-lsrael-Finland-

; Romania-taly 2013



Naykoopia ekpetdAevon/World Sales
Hhiag Navvakdkne/Elias Yannakakis, Greece
eliasgiannakakis@hotmail.com

IknvoBeaia-Levapio/Direction-Screenplay: Hhiag lawaxdkne/Elias
Yannakakis @wroypagia/Cinematography: Claudio Bolivar Movtd{/Edit-
ing: Awpa Maokhapavou/Dora Masklavanou "Hyog/Sound: liwpyog Mota-
yag/Yorgos Potagas Mapaywydc/Producer: Hhiag Mawakdxng/Hias Yan-
nakakis DigiBeta Eyxpwpo-Aompopavpo/Color-B&W 112’

HAiag Mavvakdkng
Elias Yannakakis

EMada/Greece 2014

-

KahaPputa —AvBpwmot Kat ZK1¢
Kalavryta — People and Shadows

KahdBputa. AeképBprog 1943. Evag agaviopdc. Extélean oAdkAnpou Tou avopiko mAn-
Buapov ano 14 povav kai mdvw. MupméAnon oAwv Twv omiTiwv. Avtimova, 6mwg sinav ot
lepuavo, yia T Bavatwon 80 6TpaTIWTEV TOU amo Toug avidptec. Kai amépievav ot pa-
vadec. Me Ta pukpd tote maidid Toug. Ta omoia orjpiepa eivat nAKIwpEvol dvBpawmoL. Aev i-
Val HOVaya 1) Pvrpn TG KaTaoTPOPG KAl TOU aiflatog TTou T £xel aTolyelwoel. Eival ta
epwpara mou Bapaivouv akdpa meploadtepo. Oa ixagie amolyel TV KATAGTPOQ AV OL
avtapteg Oe okdTwvav Toug leppavouc; Tt onuaivel n Aéén avrimowa; Kat T n Aéén kara-
otpogn; Narti epeic; MeptoodTepo amé €va 10TOPIKO VIOKIPAVTEP TAVW OTN GpIKN, ia Tat-
via ouMoyIK6-TopTpéTo Twv Em{WvTwv Tou mpoomaboly, 70 xpovia Twpda, va katahdBouv
TIOI01 £(VaIl KOl Tl MPAyATIKA TOUG GUVER.

Kalavryta. December 1943. Devastation; the entire male population over the age of 14 is
executed; every house in town is torched and burned down. This was done in retribution,
according to the Germans, for the killing of 80 Wehrmacht soldiers by the partisans. Only
mothers were left behind, and their small children. Children who are now senior citizens.
It's not only the memory of blood and ruin that haunts them. It's the questions that cast a
heavy shadow upon them. Could the slaughter have been avoided if the partisans had not
killed the Germans? What does the word “retribution” mean? Or the word “desolation”? Why
us? More than a historical documentary about an atrocity, the film is a collective portrait
of the survivors, struggling for the last 70 years to figure out who they really are and what
has happened to them.

Emhektikn O\poypagia/Selected Filmography

1999 Marayovia/Patagonia

2004 Nidwne Kovpog — aevawg kivolpevoc/Yannis Kouros — Forever Running

2005 Ahepdyia/Alemaya (puBomhaoia/fiction)

2005 Walter the Greek

2008 Makpdvnoo/Exile Island

2009 Napaokrvio: Avdpéag Eymelpiko — 0 moiTrg éoa and Tig elkoveg Tov/
Backstage: Andreas Embirikos — The Poet through His Pictures

2011 Docville: At Tiwpyng — Aukantoc/Docville: Saint George — Lycabettus

2012 Xapd/Hara (pvBomhaoia/fiction)

2014 KahdBputa —AvBpwnol kai 2kié/Kalavryta — People and Shadows
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To Kahoug mov vopda mw¢ Réepa
The Kalusz | Thought | Knew

Naykoopia ekperaAevon/World Sales
Ruth Diskin Films Ltd, Israel

T.+972-26724 256

F.+97226724210

ruth@ruthfilms.com

wwwruthfilms.com

ischer

R
ILSENER oe*

Anhwon tou oknvoBétn: H emBupia tn ematpo@ric aTo onit, TOU VAaTOU, OT)C Aéye-
a1 oTa EMNVIKA, eivar pioamo Ti¢ mo toxupég avBpwmveg emBupiec. 0 matépag pou pe-
Tavdotevoe otov Kavada to 1949 kat dev eméotpee moté otn yevéBAia moAn tou, To Ka-
Mol¢ ¢ Mohwviag, mov uméatn peyahec KataoTpopéc katd Tov B” Maykdopio NMoepo.
01600, o1 10TOpieC TOL Yia To Kahol yéudav Tamatdikd pou xpévia. Otav néBave, amo-
@dotoa va kdvw yia Aoyaptacpd Tov To Tagibl Te EMOTPOPR¢ Kat va Ow i Ta pdtia fov
TV AN, Yayvovtag va Bpw To omiti Tov yvwptea Ty TAvia, [ia veapr yuvaika mou &¢-
peLmoAD Aiya yia v eBpaikr toTopia T moANG. H épeuva pou éywe SIkR e, Luvav-
THOQE Pia 61pa amd KWIKoOS Kat Tpaylkoug xapaktipes —évav pappivo, évav diev-
Buvtr CuBomoiiag, Oukpavoi aypotec kal Ta maibid evog Yapd— mou pag édwoav
mAnpopopiec yia to mapeAdov. Aev katagépapie va Bpoliie To omiti Tou matépa o, ald
TOVAGYL0TOV évag ypigoc yia T {wi Tov AUBnke.

Director's statement: The longing to return home, nostos in Greek, is one of the strongest
human urges. My father immigrated to Canada after World War Il and never returned
to his war-torn hometown of Kalusz in Poland. But his stories about Kalusz filled my
childhood. After he passed away, | decided to make the trip back for him and see the
town for myself. Looking for his house, | meet Tanya, a young woman who knows little
about the town’s Jewish history. My search becomes her search. We meet a cast of comic
and tragic characters — a rabbi, a brewery manager, Ukrainian farmers and a fisherman’s
children — who give us clues about the past. We fail to find my father’s house but one
puzzle about his life is cleared up.

IknvobBeaia-A@riynon-Owtoypagia/Direction-Narration-Cine-
matography: Bemard Dichek Zevapto/Screenplay: Yana Lerner, Bemard
Dichek Movtd{/Editing: Yana Lerner Hyo¢-Mouatkr)/Sound-Music: An-
dres Rapaporte Mapaywyoc/Producer: Bernard Dichek Mapaywyri/Pro-
duction: BMD Productions, Israel T. 4972 522 538 113 dichek@netvision.net l
www.bdichek.com DCP Eyypwpio/Color 27

EmAektikn Ohpoypagia/Selected Filmography
2004 Body Exposures

2011 The Balcony (uy/short)

2012 Community Health in Burkina Faso (pyi/short)
2013 The Kalusz I Thought I Knew

Mnépvapvt Ntitoek
Bernard Dichek

lopan\-Oukpavia/
Israel-Ukraine 2013




Naykoopia ekpetdAevon/World Sales
Films Distribution, France
T.+33153103399

F.+33153103398
info@filmsdistribution.com

www filmsdistribution.com

ZknvoBeoia-Levdpio/Direction-Screenplay: Rithy Panh A@rynon/Nar-
ration: Randal Douc Qwtoypagia/Cinematography: Prum Mésa Mov-
1a{/Editing: Rithy Panh, Marie-Christine Rougerie Mouatkiy/Music: Marc
Marder Mapaywyoc/Producer: Catherine Dussart Napaywyn/Produc-
tion: (DP — Catherine Dussart Productions, France T. 33 14605 0022 F. +33
14605 0259 cdpdussart@aol.com www.cdpproductions.fr Zupmapa-
ywyn/Co-production: ARTE France & Bophana Production, Cambodia
HDCam Eyxpwpo/Color 91’

BpaBeia/Awards
BpaBeio Tou Turpatog «Eva Kamoto BAéppar» — Atebuec Oeotipah
Twv Kawav 2013 /Un Certain Regard Award — Cannes IFF 2013

Ynoyneiotnta yia Oakap Katepng Zevoyhwaong Tawiag 2014 /
Cambodian Entry for the Academy Awards 2014

BpaBeio Ootpopkal Kahdtepou Ntokipavrep Tou Tufpatog «[lveljia
eheubepiacy / Ostrovsky Award for Best Documentary in“Spirit of Freedom”—
Jerusalem FF 2013, Israel

PittMav
Rithy Panh

loMia-Kapmotn/
France-Cambodia 2013

H eikova mou Asimet
The Missing Picture ['Image manquante]

Anhwon Tou aknvoBéTn: «lia moAG xpdvia, épayva [ia Ekova Tou ENEITE: [ia PWTO-
ypaeia tpapnypévn avapeoa ato 1975 kai ato 1979 amé Toug EpuBpoic Xpiep, otav Ku-
Bepvotoav atnv Kapmdtdy... Am povn e, GueIKd, pia gwtoypagia dev pumopei va armo-
TeNéoel Tekunplo padikng dohogoviag, aNd pac mpofAnuartidel, pac whei va
0TOXA0TOUE, va Kataypayoupe v lotopia. EYada yt' autiv pdtaa, ota apyeia, oe ma-
Még epnuepidec, oTi emapyiec ¢ Xwpag pou. LApepa &pw: auth N elkova mpémel va
ouveyioet va Aeimel kau dev Epayva mpaypatika yI avtv — dev Ba fitav atoypi kat aor-
pavn; Etot, Ty kataokebaoa. Autd mov 6ag mpoogépw orjuepa dev eivat oUTe N EkOva
00TE TO KUVt ptag ovadikng eiovag, aAd n eikdva piag avalneng: autiv mov em-
TPEMEL 0 KIVNuatoypdpog.»

Director’s statement: “For many years, | have been searching for a missing image: a
photograph taken between 1975 and 1979 by the Khmer Rouge when they ruled over
(ambodia... On its own, of course, an image cannot prove mass murder, but it gives
us cause for thought, prompts us to meditate, to record History. | searched for it
vainly in the archives, in old papers, in the Cambodian countryside. Today | know: this
image must remain missing and | was not really looking for it — would it not be ob-
scene and insignificant? So | created it. What | give you today is neither the image nor
the search for a unique image, but the image of a quest: the one that cinema allows".

O\poypagpia/Filmography

2000 Que la barque se brise, que la jonque Sentrouvre

2002 S21,la machine de mort Khmere Rouge/521, the Khmer Rouge Killing Machine
2003 Les Gens d’Angkor/The People of Angkor

2005 Les Artistes du théétre brdlé//The Burnt Theater

2006 Le Papier ne peut pas envelopper la braise/Paper Cannot Wrap Up Embers

2009 Un Barrage contre le Pacifique/The Sea Wall

2010 Duch, le maitre des forges de Ienfer/Duch, Master of the Forges of Hell

2011 Gibier d*¢levage/Shiiku

2013 L'lmage manquante/The Missing Picture
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Naykoopia expetdAevon/World Sales
Le Pacte, france

Camille Neel

T. 433 14469 5966

F.+33 14469 5942

Cneel@le-pacte.com
Www.le-pacte.com/international/home

0 teleuTaioc TwWV adikwv
The Last of the Unjust [Le Dernier des injustes]

Méaa amd Tpei¢ 1otopikég meptodoug (tov B” NMaykoapio Moepo, 1o 1975 kat 10 2012), | Zknvobeoia-Apiiynon/Direction-Narration: Claude Lanzmann Owro-
and 1o Nioko ¢ Mohwviac ot TepéQievatavt, ki and m Biéwvn ot Popn, ntawiama- | YPa@ie/Cinematography: Wiliam Lubichansky, Caroline Champesier Mov-

, 5 , . , Tehkic AG Anokald , | Ta/Editing: Chantal Hymans Hyo¢/Sound: Antoine Bonfanti, Manuel Grand-
PEXEL HIT OIOPTIKI HATIA 0T YEVEN TNE «IENKNG AVOTIC. AMOKAAVTTTEL TO TRAYATIKO pierre, Alexander Koller lapaywyoi/Producers: David Frenkel, Danny Krausz,

mip6owo Tov Aixpav Ki eBETeL Xwpig MPooYANATA TIg GypLes AVTIIQAOELG TWV EBPATKWY | jegn (3badie Mapaywyn/Production: Synecdoche, France T, +33 14488 5634
oupBouhiav. F.+33 14488 2622 welcome@synecdoche. fr www.synecdoche.fr Zupmapa-
ywyn/Co-production: Le Pacte, France & Dor Film, Austria T. +43 1427
1011F. +43 14271050 office@dor-film.at www.dor-film.at

DCP Eyxpwpo-Aanipépavpo/Color-B&W 218’

SHWHNIN SHLHOYAIYIYY H - 86

Through these three periods of time (World War II, 1975 and 2012), from Nisko in
Poland to Theresienstadt, and from Vienna to Rome, the film provides an unprece-
dented insight into the genesis of the Final Solution. It reveals the true face of Eichmann,
and exposes without artifice the savage contradictions of the Jewish Councils.

7107 U1A0Y0003@ d31ADMINOLN Y030 09|

Emhektikr) Ohpoypagia/Selected Filmography Khovt Aav{udv
1973 Pourquoi Israél/lsrael, Why Claude Lanzmann
1985 Shoah

1994 Tsahal

[oMia-Avotpia/

1997 Un Vivant Qui Passe/A Visitor from the Living France-Austria 2013

2001 Sobibor, 14 Octobre 1943, 16 Heures/Sobibor, October 14th 1943, 4 Pm
2010 Le Rapport Karski/The Karski Report
2013 Le Dernier Des Injustes/The Last of the Unjust




Naykoopia ekpetdAevon/World Sales
Memento Films International, France

Marion Klotz

T. 433153349020
marion@memento-films.com
festival@memento-films.com
www.memento-films.com

ZknvoBeoia/Direction: Philippe Aractingi Zevapio/Screenplay: Philippe
& Diane Aractingi Owtoypaeia/Cinematography: Wassim Nohra, Flie
Haswani, Nidal Abdul Khalek, Philippe Aractingi Movta{/Editing: Christine
Safi LEA, Deena Charara, Maria Malek, Philippe Aractingi ‘Hyoc/Sound:
Mouhab Chanesa, Frederic Dabo Mapaywyoi/Producers: Diane & Philippe
Aractingi, Marc Irmer Napaywyr/Production: Fantascope Productions,
Lebanon T. +961 1 397 561 info@fantascopeprod.com www.fantascope-
prod.com & Dolce Vita Films T. 4-33 14878 7021 info@dol cevita-films.com
www.dolcevita-films.com DCP Eyxpwpo-Aamipdpaupo/Color-B&W 90’

Aiebviic mpepiépa/International Premiere

Ow\im ApaktivtQr [
Philippe Aractingi

AiBavoc-Tahia-ENBetia/
Lebanon-France-Switzerland
2013

a B

KAnpovopua
Heritages [Mirath]

211¢ 12 lovhiov 2006, évag akopn moAepoc Eeoma ato Aifavo. 0 aknvoBétng Oikin Apa-
KTivQl avaykdeTal va agnoeL T xwpa Tou yia va eykataotabei alov yia tpit gopd.
KaBa¢ autdg ki n otkoyéveld tou guyadebovtat otn fahia g’ éva mhoio ToU TOAENIKOD
VAUTIKOU, GUVEIONTOIOLEL TIWG 0L TPGYOVOL TOU PELYOLV Va YAITGOOLY amo TOAEOUG 1)
0paYEC 6w Kal EMTA yevIEC. Zmpwypévog amd Ty toxupn emBupia va katavorioel to ma-
peNBOv Tou Kat va didagel Ta maidid Tou, amogaocilel va 0Tpagei 6TV 10TOpia T 0LKO-
Véveldg Tou kai tou AePavte- o€ emTa kedhala, PENETA TV 1GTOPIA L0 AmOPaKENC Kal
padi owkeiog Avatodng, pe loopop kai ehagpada. Mia autoBloypagia og e1kéve, omou
L0TOPIKG apy€ia GuvuQaivovTal e olKkoyevelakd Bivieo, kin lotopia ouvdéetal ' éva pu-
OTIKO NpEPOAOYI0.

On July 12,2006, another war breaks out in Lebanon. Director Philippe Aractingi sees
himself having to leave the country to settle elsewhere for the third time. While he
and his family are evacuated to France onboard a military ship, he realizes that his
ancestors have been fleeing from wars or massacres for seven generations now.
Driven by the powerful motivation to understand the past and to pass on its lessons
to his children, he decides to look into the history of his family and the Levant; in
seven chapters, he explores a distant and familiar East with humor and lightness. An
“autobiographical novel”in images, that mixes historical archives and home movies,
linking history to an intimate diary.

Emhektikn O\poypagia/Selected Filmography

2005 Bosta (1uBomhacta/fiction)

2007 Sous les bombes/Under the Bombs (pwBomaoia/fiction)
2013 Mirath/Heritages

el
-

O
O
=
i
=)
o
=
=
=
o
(o)
o
T
=
m
=
o
=
=
—
(@)
[
=
—
=
D
193
g
=N
o
=.
=
=)
o
[an}
o
3
[2°]
=
=
(=¥
=
<
gl
D
Q
=
<
=N
N
S
=
o~




Naykoopia ekpetalhevon/World Sales
Kedar Nurit

T.+97252 354 1542

F.+97235367101

kedarnurit@gmail.com

Fischer

looPia deopa
Life Sentences [Mishpatay haim]

H emiki 10Topia evog matépa ki evag yiov. 0 évac eivar eBvikd oUpBoAo, mou Aatpebetal | ZknvoBeoia-Zevdpio/Direction-Screenplay: Nurit Kedar, Yaron Shani

a6 évav ohokAnpo Aa. O dkhog eiva éval povayiko ayopt — vag Eévog, wpic Taute- | Pwtoveagia/Cinematography: aron Shani Hyog/Sound: Al Caude
. , , . , , Movuakn/Music: Ofir Leibovitz HDCam ‘Eyypwpio/Color 94

Ta Kavevog gidoug. Autd mou o matépag Bewpei Adyo yia va meBAvel kaveic, 0 ylog 10

Bewpei mapapidr. 0 OdovQ Nipep fitav avékabev pulakiopévoc. Katdgpepe va yMtwoel

amd v owkoyéveld Tou emAéyovtag va mavtpeutei EBpaia. Emerta éywve Tpoplokpdtngkat | Emhekuiki Oikpoypagia Noupit Kevidp/

Kheiotnke o mpaypatiki Gulaki. Otav ameheuBep@Bnke, éyive deopaytng g Opyd- | Selected Filmography Nurit Kedar

vwong yta v Anehevépwon e Nalatoivig kat Tou cupPodou Tou eKeivog mpoow- igg} bigimir;;m

momolodoe. Twpa eivat 0 andAuToq YUAAKIOPEVOC — B£1I0G TOU GPPWOTOV KOPRIO TOU. | 9007 Acesino

‘Eva owkoyevelako moptpéto mou Ba evwael To mapeNBov pie To mapdv yia va dnpiovpyR- | 2002 10ne Shot

0€1 éva P0)0aiko amd avapvioel; Kat ouvaioBnpata piag aveimwtng, okAnpnc lotopiag. | 2006 Hanuszka
2007 Mevuzhazim/Wasted

. . . . 2008 Chronika shel Hatifa/Chronicle of a Kidnap
The film tells the epic story of a father and a son. One is a national symbol, cherished | 5.0 e~y o misgeret/lana Gur— Out ofFame (2010)

by a whole nation. The other is a lonely boy — a stranger to any form of identity. What = 2011 Betton/Concrete
the father considered “something to die for,” the son considers a fairytale. Fauzi Nimer | 2013 Life Sentences
was always a prisoner. He managed to break free from his family by marrying a Jew. Then |~ 2013~ UnLifshitz
he became a terrorist and got locked up in an actual prison. When he was released, he , o

) . . . Emhextikn O\poypagia Napdv Lavi/
became a prisoner of the PLO and the symbol he personalized. Now he is the ultimate  gojacteq Filmography Yaron Shani
prisoner —a prisoner of his sick body. A family portrait which will bind the pastand the 2003 Disphoria (up wBomhacta/short fiction)

present to create a mosaic of memories and feelings of a harsh, untold story. 2009 Ajami/Ztavpodpdpua e (i
(ouv-oknvoBeata/co-direction: Scandar Copti, wwéomhacta/fiction)
2012 Lev Shel Shokolad/Heart of Chocolate
(ouv-oknvoBeata/co-direction: Eti Peleg)
2013 Life Sentences

SHWHNIN SHLHOYAIYIYY H - 00L
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Noupit Kevrap AweBvig mpepiépa/International Premiere
Nurit Kedar
Mapov Zavi
Yaron Shani

lapari)/Israel 2012




Naykéopa expetaAhevon/World Sales
eOne Films International /

Les Films Séville, Canada

Anick Poirier

T.+1514878 2282
internationalsales@entonegroup.com
Www.entonegroup.com

IknvoBeaia/Direction: Drew Taylor, Larry Weinstein @wtoypagia/Cin-
ematography: John Minh Tran Movtd{/Editing: Steve Weslak Mou-
owkn/Music: Asher Lenz, Stephen Skratt Mapaywyoi/Producers: Larry
Weinstein, Drew Taylor Napaywyn/Production: Rhombus Media / Film
House Inc, Canada T. +1416 971 7856 F. 41 416 971 9647 info@rhom-
busmedia.com www.rhombusmedia.com DCP ‘Eyxpwpo/Color 85

Emhektiki Ohpoypagia Adpt Ovdwortaiv/
Selected Filmography Larry Weinstein

1982
1991
2001
2009
20M
2013

ZivjelilTo Life!

When the Fire Burns: The Life and Music of Manuel de Falla
Ravel’s Brain

Inside Hana's Suitcase

Mulroney: The Opera (TV)

Our Man in Tehran

Oihpoypagia Ntpou Téthop/Filmography Drew Taylor

2013

Our Man in Tehran

Aiebviic mpepiépa/International Premiere

Canada

0 avBpwmd¢ pag otnv Texepdvn
Our Man in Tehran

Mia tawia mou amokaAumTeL véeg MAnpo@opieg yia T mpaypatikr (otopia Tou Kavadou
Mpéopn Kev Téop kai g ZIA, Y10 TIG HUOTIKES GUPOWVIEC AVAPETT OTIC KUBEPVATEL] TV
HIMA kai tou Kavadad yia va cwaouv £ guyadeg Apepikavoug SimwpdTe, 6mwe kaiyla
T0 HUOTIKG 0X€S10 Odowang «Emixeipnon Ta voxia yepakiod», katd t Sidpkela tng kpi-
NG Twv Apepikavav oprpwv oto Ipdv to 1979.

Afilm that reveals new information about the true story of Canadian Ambassador Ken
Taylor and the CIA, the secret dealings between the US and Canadian governments to

rescue six fugitive American diplomats, and the covert planning of the military rescue
“Operation Eagle Claw” during the Iranian Hostage Crisis of 1979.

Adpt Ovdwotaiv
Larry Weinstein

Ntpou Téihop

Kavadac/Canada 2013

L0 [enIs2] 10200 DIVORSSAULWSL - AHOWIW 40 SONIQH0IZY  LOL
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MaAwapt (0 Aourg Tikag Kat n o@ayn tov AdvtAoov)

Naykoopia ekperaMevon/World Sales
Non-Organic Productions, Greece

Aampwi X. Bwpd/Lamprini C. Thoma
Icthoma@gmail.com

www.worldbeat.gr

Palikari (Louis Tikas and the Ludlow Massacre)

H agayn tou Advthoou kat i doho@ovia Tov EMnva petavaotn kat suvdikahiots Aoln
Tika (HNia Zmavtidakn) amotehei pia amd Tic KopBIKES OTIYHES TOU APEPIKAVIKOU €pya-
TIKOD KIVAPATOG Kat vavel, €vav oAokAnpo atwva petd, Tig HIMA tov 1914 pe i epya-
TIKEC Kal PeTavaoTeuTikég Siekdiknoelg e ENadag tov 2014, H Aapmpwvn Owpd kat o
Nikog Bevtobpag avadfitnoav Tig pvijpiec, Tv 1otopia kai Ty kAnpovopud tov Aoun Tika
kat tou Advthoou ato Kohopdvto, kat piknaav pie kopugaioug (aTopIkoUG, KAANTEXVES Kal
amoy6voug avBpakwplywy, kataypdgovtag Ta onuddia mou Genoe 0To 0wy TG p-
yatikig Aueptkig pia tpaywdia mou moMoi mpoomdbneav va kévouy va Eexaotei.

The Ludlow Massacre and the assassination of Greek immigrant and labor leader Louis
Tikas (Elias Spantidakis) is one of the decisive moments of the American labor move-
ment, an event that connects, a century later, the United States of 1914 to the labor
and immigrant demands of Greece of 2014. Lamprini Thoma and Nikolaos Ventouras
examined the memories, the history and the legacy of Louis Tikas and the Ludlow mas-
sacre in Colorado, talked with prominent historians, artists and descendants of Lud-
low miners, and documented the scars left by this tragedy on the body of working
America.

IknvoBeaia-Owtoypapia-Movtal-Hyoc/Direction-Cinematogra-
phy-Editing-Sound: Nixohaog Beviodpag/Nikolaos Ventouras Zevapto/
Screenplay: Aaympwr X. Owpd/Lamprini C. Thoma AeUtepn kapepa-
Owriopoi/Second Cameraman-Lighting: lidwn Owpdg/Yannis Thomas
Movuawr/Music: Mavoc Bevrovpac/Manos Ventouras Mapaywyég/Pro-
ducer: Aaunpwi X. Gwpd/Lamprini C. Thoma Napaywyn/Production:
Non-Organic Productions

HDCam ‘Eyypwpo-Aenipépaupo/Color-B&W 92’

Oilpoypagia/Filmography
2014 Nahkdpt (0 Aovig Tikag katn aeayn Tov Advthoou)/Palikari (Louis Tikas and the Ludlow Massacre)

NikdAaog Bevtovpag
Nikolaos Ventouras

EMada/Greece 2014




Naykoopia ekpetdAevon/World Sales
KSVisions, France

T.+3314628 1414

F. 433146281213

virginie@ksvisions.fr

www.ksvisions.fr

Kepavvog mégtet otn Bayddt
Thunder Run on Baghdad [Tonnerre roulant sur Bagdad]

ZknvoBeoia-Zevdpio/Direction-Screenplay: Jean-Pierre Krief Owto- | |pk, 19 Maptiou tou 2003: Knpoooetar moAepog kat n €16BoAq Eekwa. Amo v mpo-
vpagia/Cinematography: Nicolas Hénin, Caroline Armaud, Ninek o qgia gTa sbvopa @ T o6MIYN Tou Savidu Xouoeii, n Tawia mapakohouBei pua

Kemelienko, Jean-Pierre Krief, Pierre Boffety, Nicolas Contant Movtd{/Edit- |, . , o \ iCel 6 L
ing: Arthur Guibert, Othman £l Maznouni, Anne De Mo Hyog/Sound: EPEVVA IOV KPATNOE TEPLOOOTENA ATTO TEOOENA XPOVIA KAl PWTICEL AYVWOTEC TITUYEC EVOC

Sebastien Faure, Caroline Amaud, Nicolas Hénin Movaukry/Music: Agathe Si- | TONEHOU TIov VopiCoue ¢ YwpiCouje.

mon Mapaywyadc/Producer: Christiane Succab-Goldman Napaywyr/Pro-

duction: KSVISIONS, France Digibeta Eyxpwpo/Color 133" Iraq, 19 March 2003: War is declared and the invasion begins. From the preparation at
the borders to apprehending Saddam Hussein, the film follows an investigation of over
four years, which casts a new light on an allegedly well understood conflict.
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Emhektikn O\poypagia/Selected Filmography

1987 Les Années Kagan/The Kagan Years

1989 Jules dans [obscurité/Jules in the Dark

1996 Del'autre coté du monde/The Other Side of the World

2005 Saddam Hussein, Histoire d'un proces annoncé/Saddam Hussein, the Trial
2007 La Machine Populiste/The Populist Machine

2013 Tonnerre roulant sur Bagdad/Thunder Run on Baghdad

Zav Mep Kpiég .
Jean-Pierre Krief .

[aMia/France 2013
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[VwoTd Kot dyvwoTta
The Unknown Known

0 Bpapeupévoc pe Oakap aknvobemng Epok Mopig (H auiyAn Tou moAéuou) pdc yapilel éva
0LVaPTAoTIKO MopTpéTo Tou NTovalvt Pdpogehvt, piag BpuMikr¢ gryolpag mou ummpétnoe
¢ umoupyoc dpuvag oy KuBépvnon tou T{opt{ Mmouc Tou vedtepou Kat ummpée o Paot-
K¢ «apytéktovae» Tou moAépou ato lpdk. O Mopic dev maipvet pua amh ouvévteuén am'tov
Papogpedvt, alda tov wei va d6)oel pia mapdotaon 6mou JIAd yia Tig «xiovovigddec» Tou
—T0 TEPAOTIO apyeio amo umopvAaTa mou éypaye otn Sidpkela e 50€tolg Tou Oneiag
oo Kovykpéao, atov Aeukd Qiko, aTig emyetprioel, kau 8i¢ ato Mevidywvo. Taumopvipata
avoiyouv éva mapdBupo otnv 10Topia — 6x1 6T0 TL GUVERN 0TV MPAYATIKOTNTA, 0ANA 0TO
mw¢ BéNer o PdpogelvT va doupie Tampdypata. EoTialovtag oTic «xlovovipddee», atoug ypi-
(OUC KaL OTIC AVTIQATELG TOUG, 0 MOpIC péc odnyei exel omou Aiyot ouv Ppebeimoté — mépa
an'Tov 1070 Twv Aé€ewv, 0T0 avoikelo é5agog Tou vou Tou Papopelvt.

Academy Award-winning director Errol Morris (The Fog of War) offers a mesmerizing por-
trait of Donald Rumsfeld, the larger-than-life figure who served as George W. Bush’s sec-
retary of defense and as the principal architect of the Iraq War. Rather than conducting a
conventional interview, Morris has Rumsfeld perform and explain his “snowflakes” - the
enormous archive of memos he wrote across almost fifty years in Congress, the White House,
in business, and twice at the Pentagon. The memos provide a window into history — not

asitactually happened, but as Rumsfeld wants us to seeit. By focusing on the “snowflakes,”

with their conundrums and their contradictions, Morris takes us where few have ever
been — beyond the web of words into the unfamiliar terrain of Rumsfeld’s mind.

Emhektiki Opoypagia/Selected Filmography
1978  Gates of Heaven

1981  Vernon, Florida

1988 AThin Blue Line

1992 A Brief History of Time

1997 Fast, Cheap & Out of Control

1999 Mr. Death: The Rise and Fall of Fred A. Leuchter, Jr.
2003 The Fog of War: Eleven Lesson from the Life of Robert S. McNamara
2008 Standard Operating Procedure

2010 Tabloid

2013 The Unknown Known

Maykoopa ekperdMevon/World Sales
Mavopny/Distribution

HanWay Films, UK

T. 4440207 290 0750
info@hanwayfilms.com
www.hanwayfilms.com

Oeotipal/Festival Coordinator
The Festival Agency, France

(laire Thibault
ct@thefestivalagency.com
www.thefestivalagency.com

ZknvoBeaia-Zevdpto/Direction-Screenplay: Errol Morris Owtoypa-
@ia/Cinematography: Robert Chappell Movta{/Editing: Steven Hath-
away Ixedraopdc Mapaywyrc/Production Design: Jeremy Landman,
Ted Bafaloukos Mouatki/Music: Danny Elfman Mapaywyoi/Producers:
Errol Morris, Amanda Branson Gill, Robert Fernandez Mapaywyn/Produc-
tion: History Films, USA Zupmapaywyn/Co-production: RADIUS-TWC,
USA DCP ‘Eyxpwpto/Color 104’

‘Epol Mopig
Errol Morris

HIA/USA 2013




MNoptpéta: AvBpwnives Aiadbpopés
PORTRAITS: HUMAN JOURNEYS

0 avBpwmvog mapayovrag ival To Kupiapyo atolyelo autig g
Bepatixric evotnac omou n (wi, n kabnuepvotnta, al\d kat ol
MIOMGAEC 1TOPIKEC Kal TONTIOpIKEC OlaKULAVOEIG emnpedlouy
kaBoploTikd Ty a@rynon. l0laiTepeC MPOOWIKES L0TOpiEC TIov
efte EeywpiCouv amé 10 00voNo WG Hovadec, &ite xpnotomololy
Lepovwpiéva mapadetypata wg oxnua yia pia dieiobuon otov
AYVWOTO KOOHO HIKPOTEPWY KOWOTATWY 1) HELOVOTATAV.

The human factor is the dominant element in this segment,
wherelife, everyday reality and multiple historical and cultural
fluctuations decisively affect the narrative. Unique personal
stories which either stand out from the mainstream as special
cases, or use isolated examples as a vehicle to penetrate the
unknown world of smaller communities or minorities.
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AptéA

Ariel

Auto To VToKIpavTEP peydhou pnkoug akohouBei tov 33ypovo Apiéh, amd Tote mou évag
Blopnyavikdg avadeuthpag (opng ot Mevtoda tg Apyevtivig koppdTiace Ta modia tov.
0 Apié\ evaapkwvel TV aTéppovn payn avapeoa atov avBpwmo Kal ot Unxavi: eveé-
Ael, Eekvaerva SavayTioel T SLaAupévn TOL TAUTOTNTA, VA KPATHOEL EVWUEVN TV OLKO-
Yéveld tou katva oxedidaet o iblog éva (euyapl teyvntd modia. O umepPatikd avBpwri-
opd¢ mou xapaktnpilel twpa ma tov Apié\ ameikoviCetat péoa amd v avrimapaBoq
NG KaBnpepvng Tov WG e OVELPIKOUC EGWTEPIKOUC KOTHOUC, TTOU GUYXEOLV Td Oplal
avapeoa oo aAnBIvO Kal 6To GavtaoTike. AuTi n 1otopia Bepameiag kat peTapdppwong
eivan éva agibl evbookomONG e VOTEC Payikol peaNiopiov.

This feature documentary follows 33-year-old Ariel after his legs are shredded by an in-
dustrial dough mixer in Mendoza, Argentina. Ariel embodies the ongoing duel be-
tween man and machine: he eventually sets out to rebuild his broken identity, to keep
his family together and to design his own artificial legs. Ariel's newfound transhumanity
is represented in a juxtaposition of his daily life with dreamlike inner worlds, pushing
the boundary between the real and the imaginary. This story of healing and transfor-
mation is an introspective journey tinged with touches of magical realism.

Emhektiki Opoypagia/Selected Filmography
1999 Cornemuse (TV)

2008 Antoine/Avtoudv

2013 Ariel

Naykoopia ekperaAevon/World Sales
National Film Board of Canada

T.+1800 267 7710

distribution@nfb.ca

www.nfb.ca

Fische’

R
ILSENER oe*

Iknvobeoia-Levaplo-Owtoypapia-Movtd{/Direction-Screenplay-
Cinematography-Editing: Laura Bari Hyo¢/Sound: Stéphane Bergeron,
Mauro Franzen Movatki/Music: Florencia di Concilio Mapaywyoi/Pro-
ducers: Sarah Spring, Laura Bari, Nathalie Cloutier, Selin Murat Mapa-
ywyn/Production: Parabola Films, Canada info@parabolafilms.ca
www.parabolafilms.ca Zupmapaywyi/Co-production: National Film
Board of Canada, Neso Films, Canada HDCam ‘Eyypwpio/Color 95

Aopa Mmap
kI LauraBari

(W
LW |

A Kavaddc/Canada 2013



Naykoopia ekpetdAevon/World Sales
Skapeta Films, Greece

Mévioc Kapaytawwne/Menios Carayannis
men.carayan@gmail.com

Fig"?:her

R
oILSENER e

IknvoBeoia-Owtoypaepia/Direction-Cinematography: Méviog Ka-
payiavunc/Menios Carayannis Movta{/Editing: Xpovng Oeoxdpng/Chronis
Theoharis Mouatkn/Music: liwpyoc Katadvog/Yorgos Katsanos Napayw-
yo¢/Producer: Méviog Kapayidwng/Menios Carayannis llapaywyn/Pro-
duction: Skapeta Films

HDCam Eyxpwpo/Color 79’

Mévio¢ Kapaytavvng
Menios Carayannis

EMada/Greece 2013

APIKA. A.
ARIKA. A.

«AkOpa kat oty koAaon, eyw Ba {wypdilax. O Anpritpng Avbplavomovdoc {wypagi-
(el aotapdrnta. Apveital Opwe va mouhnoel Tivakég Tou, Oev Kavel ekBéaelg, kat umo-
ypdeel pe To dvopa T yuvaikag Tou. Tnv nuépa twv yeveBNinv Tou, kheivovtag ta 79,
déxetatva avoi§el v eppunTika KAeLOTA mopTa TG (WYPAPIKIE TOU KAl Vel OIPaOTEl TO
£pYo Kat T okEYn Tou ¢” éva viokipavtép. Emi 12 prveg, n kdpepa eloxwpei otov pi-
kpOK0aHO Twv XpwHatwv kat Tng {wi¢ Tou. Mepimavietar padi Tov, avalntwvag anav-
THOELC Yl T 6XE0N TOU SNptoupyoD e To épyo Tou, T SUGKOID TOU va TO AMOYWPIOTEL,
T0 HUOTAPLO TNE EUMVELONG Kal TV AyveaTn EMPPON Ao TO UTTEPTEPQ.

“Evenin hell, I would still paint.” Dimitris Andrianopoulos paints relentlessly. However,
he refuses to sell his artwork, he doesn't exhibit and he signs his wife’s name. On his 79th
birthday he agrees to open up the door to his painting and share his art and thoughts
in a documentary film. Over a period of 12 months, the camera records the microcosm
of his colors and his life. The film follows his wanderings in search of answers regard-
ing the relationship between the artist and his work, the difficulty of parting with his
works, the mystery of inspiration and the unfathomable influence of the unknown.

O\poypagpia/Filmography

1983 Mohatotivn, aydmn pou/Palestine, My Love (jy)

1986 Mia mahid pehwdia/An Old Melody (uy puBomaata/short fiction)
1988 Humooyean/The Promise (uu wBomaoia/short fiction)

1990 H gwrtewn mheupd/The Side of Light ()

2000 Evdokia/Eudokia (uBomhaaia/fiction)

2012 Ykameta/Skapeta

2013 APIKA. A/ARIKA. A,
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Kat Twpa; Oupios pov

Naykoopia expetdAevon/World Sales
CRIM., Portugal

Isabel Machado

T. 4351218446102
crim-filmes@gmail.com
www.crim-productions.com

What Now? Remind me [E Agora? Lembra-me]

0 Zoakip NMivou €66) kat 20 mepimou Xpévia eivar popéag Twv v Tov HIV Kat g nma-
Tiudac C. To viokipavtép Kai tapa; lvat To Kivnpatoypagiko nuepoAdylo evog £Toug katd
70 0M0i0 0 Zoakip umoBaMetar oe puta kKAwikr Bepaneia e To€kd, mapaisbnatoyova gdp-
paka mou dev éxouv akdpa eykpiBei. Evag avorytdc, eKAEKTIKOC GTOXAOHOC TAVG 0TO
XPOVO Kall TN PVAN, 0TNY EmONia Kat oTny TayKoouIomoinan, otny emBiwon mépa amo
kdbe mpoadokia, otnv avtiBeon kat oty amdAutn aydmn. Mia makvdpopnon avapeoa
070 TAPOV Kat 0TI¢ avapviiaelS Tou mapeAdovTog, n Tawia amotiel emiong gopo TIUAS 0TOUG
@iloug mmou &xouv GUYEL Kal 0" autolg mou mapapévouy padi pag.

Joaquim Pinto has been living with HIV and VHC for almost twenty years. What now?
is the notebook of a year of clinical studies with toxic, mind altering drugs as yet un-
approved. An open and eclectic reflection on time and memory, on epidemics and
globalization, on survival beyond all expectations, on dissent and absolute love. In a to-
and-fro between the present and past memories, the film s also a tribute to friends de-
parted and those who remain.

Emhektiki Opoypagia/Selected Filmography

1988 Uma Pedra no Bolso (juBomhacta/fiction)

1989 Onde Bate o Sol (pwBomhaoia/fiction)

1992 Das Tripas Coracdo (pvBomhaoia/fiction)

1996 Surfavela (ouv-oknvoBeaia/co-direction: Nuno Leonel)

1998 Com Cuspe e Jeito Se Bota no Cu do Sujeito (auv-oxnvoBeata/co-direction: Nuno Leonel)

2003 Rabo de Peixe (ouv-aknvoBeoia/co-direction: Nuno Leonel)

2006 Sequranca Maritima Passado, Presente e Futuro (ouv-oknvoBeoia/co-direction: Nuno Leonel)
2013 0 Novo Testamento de Jesus Cristo Sequndo Jodo (ouv-oknvoBeaia/co-direction: Nuno Leonel)
2013 EAgora? Lembra-me/What Now? Remind me

Zknvobeoia-Levapio-Agiynon/Direction-Screenplay-Narration:
Joaquim Pinto Owtoypagia/Cinematography: Joaguim Pinto, Nuno Leo-
nel Movtd{/Editing: Joaquim Pinto, Nuno Leonel Hyo¢/Sound: Joaquim
Pinto, Nuno Leonel Mapaywyoi/Producers: Joana Ferreira, Isabel Machado,
(hristine Reeh Napaywyr/Production: C.R.LM,, Portugal

DCP Eyxpwpo/Color 164

BpaPeia/Awards

Fidk6 BpaBeio ¢ Emponmc, Bpapeio FIPRESC, 30 Bpapeio
¢ Emponric Néwv / Special Jury Prize, FIPRESCI Prize,
Junior Jury Award (3rd Prize) — Locarno IFF 2013, Switzerland

Kahutepo Atebvéc Nrokipavrép /
Best International Documentary — FIDBA 2013, Argentina

BpaBeio Kahirepng Tawiag, BpaBeio twv Kprikav /
Best Feature Film — FICValdivia 2013, Chile

Meydho Bpapeio / Grand Prize — RIDM (Rencontres Internationales
de Documentaire de Montreal) FF 2013, Canada

Bpapeio Kahitepng Meyahou Mrikoug Tawiag, Bpapeio Mavematnioy,
Bpapeio CPLP / Best Feature-length Film, Universities Award,
(PLP Award — DocLisboa IFF 2013, Portugal

F101k Bpapeio ¢ Emrponric, BpaBeio wv Kprmkwy, BoaBeio Kiv/gikawy Aoy,
Bpapeio Kowo / Special Jury Award, Critics' Award, Filmclubs' Award,
Audience Award — Festival de Cinema Luso-Brasileiro

de Santa Maria da Feira 2013, Portugal

Zoakip Nivrov
Joaquim Pinto

Moptoyahia/Portugal 2013



Naykoopia ekpetdAevon/World Sales
Melbar Entertainment Group, Canada
melbarentertainment@live.ca
www.melbarentertainment.com

Fig?:her
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Filthy Gorgeous: n 10topia Tou Mmopm [Koutotove

ZknvoBeoia-Levdpio/Direction-Screenplay: Barry Avrich Agriynon/Nar-
ration: Albert Schultz @wtoypaeia/Cinematography: Ken Ng Mov-
1a{/Editing: George Roulston Mouatki/Music: Michael Perlmutter Napa-
ywyd¢/Producer: Mike Reid Napaywyr/Production: Melbar Entertainment
Group, (anada DCP ‘Eyxpwpio/Color 96

MmdptApptr¢
Barry Avrich

Kavadac/Canada 2013

Filthy Gorgeous: The Bob Guccione Story

H tawia agnysitat v amiBavn 1topia evoc opapatiots, delotéxvn Twv dnposiwv oxé-
0€WV, QVaXWPNTH Kal QUTOKATAOTPOPIKOD OMTIUIOTY, TIOU TIEPAOE Ao TO amoyELo TG
€§ouaiac K amd képdn exatovtadwy ekatoppupiwv Solapiwv o€ mpoowmika ypén O¢-
kddwv ekatoppupinv dohapiwv. 0w ki av Tov éxouv amokahéael katd Kaipolg, n LoTo-
pia Tou €ival To AydTepo GuVaPTIAGTIKI).

This is the extraordinary story of a visionary, public-relations master, recluse and self-
destructive optimist who went from the pinnacle of power, worth hundreds of millions
of dollars to personal debt in the tens of millions of dollars. Whatever he may have been
called, his story is nothing short of spectacular.

Emhektikn O\poypagia/Selected Filmography
2011 An Unlikely Obsession: Churchill and the Jews

2011 Unauthorized: The Harvey Weinstein Story

2012 Showstopper: The Theatrical Life of Garth Drabinsky
2013 Filthy Gorgeous: The Bob Guccione Story
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Bpiokovtag tn Bifrav Mdiep
Finding Vivian Maier

Mia puotnpiwdng veavtd, mov Tpdpnée kpugd mepioootepe¢ and 100.000 pwtoypagieg
ToU éplelvav Kpuppéveg oe amoBrikeg kat fpBav aTo Qwe dekaetiec apydtepa, Bewpeital
0fUePa WG pia amd TIC GNUAVTIKOTEPES PWTOYPAPOUC Tou 2000 atwva. H mapadevn,
ouvpIaoTIKA TéXVN Kat {wr ¢ Mdiep amokahimTovTal yia TpeTn Gopd Pésa amod Qw-
Toypagiec, Tatvieg kai suvevtengeig pe dekddec avBpwmoug mou vouday mug Ty fiéepav.

A mysterious nanny, who secretly took over 100,000 photographs that were hidden in
storage lockers and discovered decades later, is now considered among the 20th cen-
tury’s greatest photographers. Maier’s strange and riveting life and art are revealed
through never before seen photographs, films, and interviews with dozens who thought
they knew her.

TCov Mahoig
John Maloof

Todph Zioked
Charlie Siskel

HMA/USA 2013

Naykéopa ekpetarhevon/World Sales
Mavopny/Distribution

HanWay Films, UK

T.+440207 290 0750
info@hanwayfilms.com
www.hanwayfilms.com

(OeoriPdl/Festival Coordinator
The Festival Agency, France

(laire Thibault
ct@thefestivalagency.com
www.thefestivalagency.com

pischer

ZknvoBeoia-Xevdpio/Direction-Screenplay: John Maloof, Charlie Siskel
Owroypagia/Cinematography: John Maloof Movtd{/Editing: Aaron
Wickenden Hyoc¢/Sound: Scott Palmer, Steve Lynch Mouatkiy/Music: J.
Ralph Napaywyoi/Producers: John Maloof, Charlie Siskel

DCP Eyxpwpo/Color 84’

Emhextikn O\poypagia T{ov Mahovp/

Selected Filmography John Maloof

2012 The Most Boring Apocalypse Ever (uy pvBonhacia/short fiction)
2013 This Is Jason Davis (p/short)

2013 Harwood Heights (uu pBomaoia/short fiction)

2013 Finding Vivian Maier

EmAektikn O\poypagia TodpA Ziokel/
Selected Filmography Charlie Siskel
2013 Finding Vivian Maier



Naykoopia ekpetdAevon/World Sales
AlA Films, Greece, France

Tipwv Kouhudong/Timon Koulmassis

aia films@orange.fr

Fig"?:her
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IknvobBeoia-Zevdpio/Direction-Screenplay: Hpw 2iaghidkn/Iro Siafli-
aki Owroypagia/Cinematography: Paul A., Xprotog Pryac/Christos
Rigas  Movta{/Editing: Mnovita lanaotaBn/Bonita  Papastathi
"Hyo¢/Sound: lidvvng Ntapinc/Yannis Daridis Mouetkr/Music: Tipwv
Kouhudonc/Timon Koulmassis Mapaywydc/Producer: Tipwy Kouhud-
on¢/Timon Koulmassis Mapaywyn/Production: AlA Films Zupmapa-
ywyr)/Co-production: TK Films Athens

HDCam Eyypwpo-Aompopavpo/Color-B&W 75

Hpw Zia@hidkn
Iro Siafliaki

EMada-Taia/
Greece-France 2013

E (A

Genevieve Clancy, Ztiypéc tne (win¢
Genevieve Clancy, Instants of Life

To épyo ¢ faMidag moftptag kat phoadgou Genevieve Clancy (1937-2005) ev dia-
XwpiCet ™ ypaon (piloomacTikr w¢ mPog To vOna Kai 1o VoG TG) amd Ty MOALTIKY
dpaon evavtia og kdbe popon katamieang ki amokAeopo. Me uhikd apxeiou, ahAd Kal
TI¢ papTupie¢ 00wV potpdotnkav padi Tg TV avaykn va amavtioouy, je T nuiovp-
yia ki pdon toug, ota {ntrApata mou Tibovtal amé Ty obyxpov pag lotopia, n Tat-
via mpoomaBei va avinynoel v kivnon piag okégng mou dlavel Ty andataon petagy
mpoCag kat moinang, petadh mposwmikol Biov kat tng {wng Tou Koapov. Tautoxpova, dia-
YPAQOVTAL 0L TPOYIEC EVOC ATUTIOL BIKTUOU ATOPWY, TTOU TOUC EVAVEL N GPVNOT| TOUC Val
amodexBolv Tou¢ oupBiBacpoug TG emoxrc, deixvovag e Ta épya toug T duvatétta
Hia¢ GAn¢ mpaypatikoTtnTag.

The French poet and philosopher Geneviéve Clancy (1937-2005) does not distinguish
her writings (radical in terms of both sense and style) from political action against all
forms of oppression and exclusion. Using archival material and the accounts of those who
shared with her the necessity to respond, through their creations and activities, to
contemporary history's challenges, the film tries to reflect the movement of a thought
that dissolves the distance between prose and poetry, between personal and collective
life. It depicts a network of people united in their refusal to accept the compromises re-
quired in our times, who reveal with their work the possibility of another reality.

Emhektikn O\poypagia/Selected Filmography
1990 Emvonon/Invention (uu pwBomaoia/short fiction)
1996-97  2waa6c, Tomoypagia TG Lvrung/Sinasos, A Survey of Memory
(ovv-oknvoBeoia: Tipwv Kouhudong/co-direction: Timon Koulmassis)
2003 Apopottou pepmétikov/Ways of Rebetiko
(ovv-oxnvoBeata: Tigwv Kouhudong/co-direction: Timon Koulmassis)
2005 E€opieq/Exils Yuvavinon e ty Genevigve/A la rencontre de Genevieve (i viok)
2005 Mepvawvrag amé Ty TCeviv/En passant par Jénine (i viok)
2009 Nikoc Manardkng: moptpéto evog ehedBepou akomeutr/Nico Papatakis: Portrait d'un franc-tireur/
Nico Papatakis — A Portrait (ouv-oknvoBeoia: Tipiwv Kouhpdang/co-direction: Timon Koulmassis)
2013 Genevieve Clancy, Xtyuéc g (wric/Genevieve Clancy, Instants of Life
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H kaAn pag n Opivta
Good Ol Freda

H Opivta Kéht fitav akopa épnpn dtav T mpotewvav va douhéPel ypappaTéac yia ia To-
KN umévta mou mpoomaBovoe va mdoel v kahr. Mapoti dev umoytalotav kav moeo pa-
kptd Ba pmopoveay va gtdeouy, n Opivia mioteve atous MmtThc am'ty apyr, kat ot Mg
miotevav o' ekeivv. H lotopia pdg Aéet mwg ot Mk fiav padiyia 10 xpdvia, alhd n Opivra
do0Aewe y' autolc yia 11. MoMoi fjtav autoi o PmrKav oTov aTevo KUKAO Twv Mmith¢ ka-
Bwc yivovav 0ho kat o didongot, kat ot téool fjrav auToi mou anopakplvenkav, ala
n Opivra éuewve Bpdyog, xdpn otnv akAévntn miotn Ki agosiwer ™. XTo H kaAij pa i
Opiva, n ibta agnysitat Ty 1Topia TG yia Moyt @opd petd amd 50 xpovia. Eva amd ta
Aiya vIokipavTép mou éyvav i T umooThpIén TV «Zkabapiwv» mou eivar akopa ev (N
Kat 0T0 0T0i0 AKOUYETAL 1) TPWTOTUTN HOUGIKI) TOUC, 1) TAIVID TIPOGPEPEL [1idt €K TWV EvOov
LOTIA 0TO AYQMNEVO AUTO HOUGLKO GUYKPGT A TTou AAAAEE TOV KGO TNG HOUOIKAG.

Freda Kelly was just a teenager when she was asked to work for a local band hoping to make
it big. Though she had no concept of how far they would go, Freda had faith in The Beat-
les from the beginning, and The Beatles had faith in her. History notes that The Beatles were
together for 10 years, but Freda worked for them for 11. Many people came in and out of
the bands circle as they grew to international stardom, but Freda remained a staple because
of her unfaltering loyalty and dedication. In Good O/ Freda, Freda tells her story for the first
time in 50 years. One of few documentaries made with the support of the living Beatles and
featuring original Beatles music, the film offers an insider perspective on the beloved
band that changed the world of music.

Ouhpoypagia/Filmography
2010 Pelada

2013 Good OI'Freda

2014 The Case Against 8

Maykoopa ekperdMevon/World Sales
ro*co films, USA

Annie Roney

T.+14153326471 (ext. 200)
annie@rocofilms.com

www.rocofilms.com

Fische!
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ZknvoBeoia/Direction: Ryan White Zevdpio/Screenplay: Jessica Law-
son, Ryan White @wtoypaeia/Cinematography: Austin Hargrave Mov-
1a{/Editing: Helen Kearns Hyo¢/Sound: Henry Auerbach, Justin Rickard
Movaiki/Music: Paul Koch Mapaywyoi/Producers: Kathy McCabe,
Ryan White, Jessica Lawson Napaywyn/Production: Tripod Media, USA
info@tripod-media.com www.tripod-media.com

HDCam Eyypwpo-Aompopaupo/Color-B&W 86

Bpapeia/Awards
BoaBeio Kahurepng Tawiag «Pocdv T. Mikep» /
Roxanne T. Mueller Award for Best Film — Cleveland IFF 2013, USA

BpaBeio Kowol Kahutepou Ntokipavep /
Audience Choice Award for Best Documentary Feature —
Sidewalk FF 2013, USA

BpaBeio Kowou / Audience Award — SouthSide FF 2013, USA




Naykoopia ekpetdAevon/World Sales
Les Films de [a Passerelle, Belgium

T. 43243423 602

F. 43243430720

films@passerelle.be

www.passerelle.be
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H akatapayntn dvodog tov Moi Katoopm

The Irresistible Rise of Moise Katumbi [Lirrésistible ascension de Moise Katumbi]

ZknvoBeoia-Owroypagpia/Direction-Cinematography: Thierry Michel
Zevdpio/Screenplay: Thierry Michel, Christine Pireaux Movtd{/Editing:
Idriss Gabel Hyog/Sound: Frangois Fripiat, Idriss Gabel Mouaukiy/Music: A-
Music apaywyac/Producer: Christine Pireaux Mapaywyr/Production:
Les Films De La Passarelle, Belgium Xvpmapaywyn/Co-production: La
RTBF Unité Documantaires, Belgium DigiBeta Eyxpwpo/Color 80’

Bpapeia/Awards

F1d1k0 Bpapeio g Emrpomric /

Special Jury Prize — Festival International du film
Panafricain de Cannes 2013, France

Eidkr Avapopd g Emrporrc /
Spedial Jury Mention — Festival International
de Cinéma Vues d'Afrique 2013, Canada

Tiepi Migéh
Thierry Michel

Béyio/Belgium 2013

0 mhovatog Kovykohé{og emtyeipnpariog, MoiC Katoupmi, dev eivar ama kuBepvtng g
agpikaviki¢ mohiteiag Tng Katévyka, mou eivat molota o€ petoAelpata, ald sivar emi-
on¢ mpoedpoc ¢ didonung opddag modoogaipov «O1 mavtodivayor Maléumer. Ta
péoa evnpépwang, 10 mod6opalpo, N MOAITIKA Kal ol umidveg €ival Ta 0UOTATIKG TOU Ko-
KTéIA ou @Tidyvel autdg o Appikavog peaaiag pe To dvopa MoiC. Eivat to oupBodo av-
TAC TG VEAS NYETIKAC HOPPRC oL Kepdiel T divapn Tne péoa amd KANTEC K ekAoyEC,
M Kat oUppoo dnpokpatiag mov BaciCeTat oTI¢ EMYEIPAOEIS Kal 0TOV AdIKIGNO.
Apaye 0 Moi(, avtimalog Tou mpoédpou tn¢ Adikn¢ Anpokpatiac Tov Kovyko, T(oCeq
Kapmiha, Ba exheyei kdmola pépa mpoedpoc;

The wealthy Congolese businessman, Moise Katumbi, is not only governor of the African
province of Katanga, rich in precious minerals, but is also president of the famous foot-
ball team «Le Tout puissant Mazembe». The media, football, politics and business are
the ingredients of the cocktail concocted by this new African messiah named Moise. He
is the symbol of this new leadership that gains power through ballot boxes and elec-
tions, as well as being a symbol of a democracy based on business and populism. A ri-
val of the president of the Democratic Republic of Congo, Joseph Kabila, will Moise one
day be elected president?

Emhektikn O\poypagia/Selected Filmography
1994 La grace perdue d'Alain Van der Biest

1999 Mobutu, King of Zaire

2002 lran, sous le voile des apparences

2005 Congo River

2006 Camet de tournage

2009 Mine of worries in Katanga

2009 Sceur Sourire: Les Coulisses d'un Tournage"
2070 Katanga, the War for Copper

2011 Floribert Chebeya, a state crime?

2013 Lirésistible ascension de Moise Katumbi/The irresistible rise of Moise Katumbi
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H kothada touv T{ato
The Valley of the Jato [La Valle dello Jato]

v kapdid e Zikehiag, 6mou KuBepvé akopa n Magia, évag Avtpag kai o TAAEOTIKG
T0U Kava, TIOU €ival OLKOYEVELAKT EMIXEIpNON, YivovTal pia EMiPovn Qwvr avtiotaong
otn d1agBopd kat 0To opyavwiévo éykAnua. H tatvia akohouBei Ty kabnpepivotnta tou
avtodibaktov dnootoypdgov MMivo Mavidtol oTnv mpoowIKN TOV 0TAVPOPOpIa va
kaBapioel ™ Zikeia amd Ty Magia pe tov Tehet{dro, Tov TnAeomTikd 0Tabpo g otko-
VEVELAG TOU. Ze ia Xwpa mou MaheDel Pe TOV EUTO TG yLa va KatapyRoel Ti¢ maMég ma-
paddael¢, 0 dokvog, apeipdviog kamviothg Mivo eivat évag ap@iAeyopEvoC avTIKOUPOp-
HIOTAG IOV aywviCeTat va peivel aTov aépa o€ Katpolg mou ouvexw petafdiovtal.

In the heart of Sicily, where the Mafia still rules, one man and his family-run TV station,
has become a relentless voice against corruption and organized crime. The film follows
the daily life of self-made journalist Pino Maniaci on his personal crusade to free Sicily
from mafia with his family run TV station, Telejato. In a land fighting with itself to purge
old traditions, energetic, chain-smoking Pino is a controversial maverick struggling to
stay on air in shifting times.

Katepiva Mov{awi
(Caterina Monzani

Zépyto Béyka
Mmopéyko
Sergio Vega Borrego

Mey.Bpetavia-fahia/
UK-Italy 2012

th, ,In.

i‘li;'

Naykéopa ekpetarhevon/World Sales
3boxmedia, Germany

Valentin Romero

T.+49 2211692 4890

info@3boxmedia.com

www.3boxmedia.com

D

L;ENE“ BEER

IknvoBeoia-Zevdpio/Direction-Screenplay: Caterina Monzani, Sergio
Vega Borrego Movtd{/Editing: Sergio Vega Borrego ‘Hyog/Sound: Zhe Wu
Movuaikiy/Music: Roger Goula Mapaywyoi/Producers: Caterina Mon-
zani, Sergio Viega Borrego Mapaywyn/Production: Miafilm, UKT. +44 78
4745 3320 info@miafilm.com www.miafilm.com

HDCam Eyxpwpo/Color 67

Bpapeia/Awards
Kahirepo ltakikd Nrokipaviép /
Best Italian Documentary — Rome IFF 2013, Italy

Emihektik O\poypaepia Katepiva Mov{avy/
Selected Filmography Caterina Monzani

2008 Borderland (uy/short)

2009 The Love Bureau (ppi/short)

2012 LaScala, the Heart and Soul of Milan (uy/short)
2013 The Valley of the Jato

Emihektiki O\poypaepia Zépyto Béyka Mmopéyko/
Selected Filmography Sergio Vega Borrego

2004 The Wedding of the First Born

2006 Sleepless City (i puBomhaoia/short fiction)

2008 Bestiario (uy/short)

2013 The Valley of the Jato



Naykéopa ekperaAhevon/World Sales
Films Transit International Inc.,, Canada

Jan Rofekamp

T.+1514844 3358

F.+15148447298

jan@filmstransit.com

www.filmstransit.com

IknvoBeoia/Direction: Matthew Pond, Kirk Marcolina Owtoypa-
@ia/Cinematography: Peter Holland Movtd{/Editing: Kirk Marcolina,
Darmyn Calderon Hyo¢/Sound: Tom Marks Movatkig/Music: Mark Riv-
ett Mapaywyoi/Producers: Matthew Pond, Kirk Marcolina Mapa-
ywyr/Production: Treehouse Moving Images, USA T. +1 917 455 4480
matthewpond@gmail.com www.dorispaynefilm.com

DCP Eyxpwpo/Color 74’

Bpapeia/Awards
Bpapeio Kahutepou Meyahou Mikoug Ntokipavep /
Best Feature Length Documentary — Ojai FF 2013, (anada

Bpapeio Koot Kahdtepou Meydhou Mrkoug Nrokiavep /
Audience choice for Best Feature Documentary — Austin FF 2013, USA

Bpapeio Koot Kahdtepou Meydhou Mrkoug Nrokiavep /
Audience choice for Best Feature Documentary — Antenna FF 2013, Australia

Ohpoypagia Mdbiov NMovt/Filmography Matthew Pond
2007 Undressing Vanessa (jp/short)
2013 The Life and Crimes of Doris Payne

Opoypagia Kepk Mapkohiva/Filmography Kirk Marcolina
2006 Camp Out
2013 The Life and Crimes of Doris Payne

= S

Bio¢ ki eykAnpata tn¢ Ntopig Méw
The Life and Crimes of Doris Payne

H 1oopia Tou mw¢ pa gTwyn, avomavtpn, Appoapepikavi pntépa, mou £(noe Tov gu-
Aetiko Slaywpiopo T Apeptkng tou ‘30, katéAnde va yivet pa amé Tig mo diafonteg
KL EMTUXNHEVEC KAEPTPEC KOOUNHATWV.

The story of how a poor, single, African-American mother from segregated 1930s Amer-
ica winds up as one of the world’s most notorious and successful jewel thieves.

MdBrov Movt
Matthew Pond

Kepk Mapkohiva
Kirk Marcolina

HIA/USA 2013
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Naykoopia expetdAevon/World Sales
lwpyo Zéppac Film Productions/

Yorgos Zervas Film Productions, Greece
lwpyog Xp. ZépBac/Yorgos Chr. Zervas
yozervas@gmail.com

NoUn¢ — EMTA POPEC VA TEPTELC, OKTW VA ONKWVEDQL
Louis — 7 Times You Fall, 8 Times You Get Back on the Horse

086xpovog Acwvidag Adpmpou €{nae kau (et pia ayedov kavovikr (wr oto Naumio. Kavo-
VIKN, ywai dev d1épepe oualaoTikd amd Ti¢ {wég moAuapBpwy ENAqwv. ZXedov Kavovik,
ylati kdmota SpapaTikG yeyovota onpadevouv péxpt orjepa tn wr Tou. Méoa amd Ty ka-
BnuepwoTNTA Tou, ANAG Kat amé KivnuaToypapIkég Tatvieg mov o iblog iye TpaBnéet e pia
epaottevikn kdpepa Super 8mm kat EavaBhémet petd amd oapdvta tooa ypovia, avadel-
KvOovTat oTiypéc amo To mapehddv Tou, amo T {wr otn yevéBAia oA Tou, amd yeyovota
L0TOPIKG TToL Tov KaBpLoav. «[T6aot EXOuv QUYEL KL €Y |ieivel povog», Hovohoyel ouvTe-
TPIPpEvOC Kortdovag Tig Tawvieg. To VIOKIMavTEP ival To mopTPETo Tou Aoun, Omuw Tov aro-
kahouv 6Xot, Tiou moté dev Boheutnke kdmou, povo mabiddetatva tpéxet edw Ki kel Zrjpepa,
otav 10 owpa dev akohouBei, eivat e To puakd MOV ouPMANPGVEL AUTA Ta METAypaTa.
Ndvta avrouyog, o€ Slapkn eypryopon.

Eighty-six-year-old Leonidas Lambrou has lived and still lives an almost normal life in Naf-
plio.“Normal”in that it wasn't much different to the lives of many other Greeks.“Almost nor-
mal” because certain painful events continue to affect him to this day. Through his daily rou-
tine and the amateur films he shot with his Super 8mm camera, which he now watches
again, more than forty years later, moments from his past, from life in his hometown and
from historical events that have defined him come to the forefront. “So many have passed
onand I'm left here alone,” he says to himself sorrowfully, as he watches the films. This doc-
umentary paints the portrait of Louis, as everyone calls him, who never settled down and
who's always running here and there. These days, when his body can no longer follow, he
takes off in his mind. Always restless, always on the lookout.

Emhektiki Opoypagia/Selected Filmography
199 Orav 0 2aykdh kdoTiCe hydtepo amd éva kiko matdrec/When Chagall Was Worth Less than a Pound of Potatoes
2000 M apéoowy otkapbiéc oav T Olkr o — Mdpkog BapBaxdpne/I Like Hearts Like Mine — Markos Vamvakaris
2005 Topa kave ovelpa/Now | Dream
2008 Zav Tov aépa mov avarmvéw — Mouotkof Tou koatou atny Kprn/Like the Air | Breathe
2009 080vn: Mikpec lotopiec Avepyiac/Anguish: Short Stories about Unemployment
2009 0 xpuad T Apyoidag — aydmn kat mévog yia o moptokdh/The Gold of Argolis — Love and Ache for Orange
2012 Eyw efpatévag aMoc, amé T Bepaneia (18 Avw) otry kowwviki éviaén/

| Am an Other, from Treatment (18 Ano) to Social Integration
2014 Nolng — nmTd Qopé va MEPTELG, OKT Va onKwveoal/

Louis — 7 Times You Fall, 8 Times You Get Back on the Horse

IknvoBeaia-Owtoypapia-Movtal-Hyoc/Direction-Cinematogra-
phy-Editing-Sound: wpyo¢ Xp. ZépBac/Yorgos Chr. Zervas Zevapo/
Screenplay: lwpyoc Xp. ZépBac/Yorgos Chr. Zervas, Bayyéhng Manadd-
kn/Vangelis Papadakis Napaywydg/Producer: lwpyoc Xp. ZépBac/Yorgos
(hr. Zervas Napaywyn/Production: lopyog Z¢pBag Film Productions/Yor-
qos Zervas Film Productions

DigiBeta Eyxpwpo-Aompopavpo/Color-B&W 62’

Nopyoc Xp. ZépBag
| Yorgos Chr. Zervas

g- EMada/Greece 2014
Fr.



Maykoopia ekpetdAevon/World Sales
(at & Docs, France

T.+33 144617748

info@catndocs.com

www.catndocs.com
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0 avBpwmog mov £Kave Tou¢ ayyEAOUC va ETOUV

ZknvoBeoia-Xevapio/Direction-Screenplay: Wikioria Szymariska Ow-
Toypagia/Cinematography: Wojciech Staron Movta{/Editing: Wiktoria
Szymariska Mouatkn/Music: Florencia di Concilio Mapaywyoc/Producer:
Wiktoria Szymariska Napaywyn/Production: Luna W, UK T. +44 7939 087
971, F. +44 207 580 8840 victoria.sz@gmail.com Tupmapaywyr/Co-pro-
duction: Les Films du Balibari, France T. 433 2 5184 5184

estelle.robin@balibari.com www.balibari.com HDCam Eyypwpo/Color 65’

Mée toug/With: Michael Meschke, Iréne Jacob

Biktopia Zipdvioka - "“
Wiktoria Szymanska | !

Mey. Bpetavia-TaMNia-ToAwvia/
UK-France-Poland 2013 '
|

The Man Who Made Angels Fly

‘Eva omapakTike kat ipugepd moptpéto Tou Evpwmaiov paprovetiota Mixaeh Méoke, o
omoio¢ petd amd wa {wn dnpioupyiac avlpwmvwy, 6XEO0V, XAPAKTAPWY, EVEMVEUDE
akpoatrpla Sldpopwv EBVIKOTATWY va 6ToxaoTolv mdvw o€ Kowd Bépata — Ta fdoava
Kat Toug pmeradeg Te (wi¢ v mpodoaia- T aydmn- o @oBo- 1o Bdvato- T ndIkN
KaL TV KupLapyia 0To KoWwVIKG Kal moATIkd maioto TG katarieonc, tng Ktnvwdiag kai
T0U aywva yla a avBpwmva dikaiwpata. 0 Méoke mapouotddel e Tpémo deSloTexviko
T Slapkr méAn avdpesa ato KaAd Kat 6To Kakd. To avikaBpé@pTiopa mou dnpioupyei-
Tl AVAESQ 0TI [APIOVETA KAl 0TOV AvBpwITo [éaa amo Tic LoTopieg Tou Méoke eivat autd
o 0 {010¢ amokahei doknon ¢ (wri¢ Kat Tou amoTeNEl TV 0UGia TOU VIOKIPAVTEP au-
T00.

A poignant and intimate unmasking of European puppet master, Michael Meschke
who, through a lifetime of creating almost human characters, has inspired audiences of
many nationalities to reflect upon common issues of suffering and the mortal coil; be-
trayal; love; fear; death; morality and domination, within the social and political con-
text of repression atrocity and the struggle for human rights. Meschke artfully presents
the constant pull between good and evil. The mirror bond created between marionette
and human through Meschke’s story-telling is what he calls the exercise of life, which
gives its essence to the documentary.

Ohpoypaeia/Filmography

2010 Artur (py/short)

2010 Themerson and Themerson
2012 Journals

2013 The Man Who Made Angels Fly
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lapélaon
Parade

0 Oapmpic Zapmov rav o otap piag Sidonpng diebvotc opddag kaexvav Tou Toip-
kov. Kata tn didpkela piag mpoBac, 1o 2004, ouykpoloTnKe 1’ évav amé Tou¢ ouvadél-
©oug Tov. To athynpa Tov dgnae Tetpamnyiko. 2Ta xpévia mou akohoubnoav, o Day-
mpic dokipace didpopa €idn guoloBepaneiac. Xdpn oty mpdtepn Kahr TOU QUOIKN
KatdoTaon, KatdQepe va QVaKTAOEL KATTOL0 EAEYX0 GWHATOC TOU MO TN PEON Kat AV,
Aiddokovtag atn oyohr Tou EBvikod Taipkou, o Gapmpic ouvavtd tov Martiag kai tov Ake-
&avtp, 800 veapouc akpoPdrec. Mali mpoamabouv va emavepebpou Thv akpoPacia ka-
Bwe dnuioupyolv kat kavouy mpoa Tig TPWTEC Xopoypagiec. OLTPELC TOUC EpyovTal o
kovtd. ta Tov Qapmpic, autr €ival n apxn €vog véou TPOMOU QVTIUETWILONG TNE TApd-
Moi¢ tov. Na toug ANe€avp kat Mariag, eivar to Eekivnpa piag véag mpooéyyiong otny
akpopaoia, oG kat otn wn.

Fabrice Champion was the star of Les Arts Sauts, a prestigious international troupe of
trapeze artists. In 2004, during a practice session, he collided with one of his col-
leagues. The accident left him a quadriplegic. Over the following years, Fabrice tried dif-
ferent kinds of physical therapy. Thanks to his endurance and strength, he was able to
regain partial control over his upper body. While teaching at the National Circus School,
he meets Matias and Alexandre, two young acrobats. Together, they try to re-invent ac-
robatics as they create and rehearse their first choreographies. They grow closer. For Fab-
rice, it is the beginning of another way of dealing with his paralysis. For Alexandre and
Matias it is the beginning of a new approach to both acrobatics and life.

Ouhpoypagia/Filmography

1997 LeVillage sourd

1999 Zelda

2002 Bye, Bye Apartheid

2006 Au dela de la haine/Beyond Hatred
2007 Célébration/Celebration

2009 L'Avocat du diable/Devil's Advocate
2011 Acrobates

2013 Parade

Naykoopia expetdAevon/World Sales
Films Distribution, France
T.+33153103399

F.+33153103398
info@filmsdistribution.com

www filmsdistribution.com
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IknvoBeaia/Direction: Olivier Meyrou Owtoypagia/Cinematogra-
phy: Jean-Marc Bouzou Movtd{/Editing: Amrita David Hyo¢/Sound:
Yolande Decarsin, Sébastien Savine Mouatki)/Music: Francois-Fudes
(hanfrault Napaywyac/Producer: Bénédicte Couvreur Mapaywyry/Pro-
duction: Hold Up Films, France T. +-33 14274 6454 F. +33 14274 6454
infos@hold-up.com www.hold-up.com Zupmapaywyr/Co-production:
[TVS International, France DCP Eyxpwpio/Color 72’

Me toug/With: Fabrice Champion, Matias Pilet, Alexandre Fournier

OMiBié Meipod
Olivier Meyrou

[oMia/France 2013




Naykoopia ekpetahevon/World Sales
Dimitris Statiris
dimitris statiris@gmail.com
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IknvoBeaia/Direction: Anurtpng 2tatipng/Dimitris Statiris Levapio/
Screenplay: Anyrjtpng 2tatipng/Dimitris Statiris, Paolo Robaudi, Roberto
Barbierato Owtoypagia/Cinematography: Roberto Barbierato Mov-
ta{/Editing: Anuritong 2tatrpng/Dimitris Statiris, Annalisa Schillaci, 24
Steps Hyo¢/Sound: Paolo Benvenuti, Simone Paolo Oliviero Mouatkr/Mu-
sic:La Crus, Doppia | & Ville, Paine Quadreli Napaywyoc/Producer: Anur-
Tpn¢ 2Tathone/Dimitris Statiris, Luca Jaeggli Napaywyr/Production: RSI
Radiotelevisione Svizzera, Switzerland HDCam ‘Eyypwpo/Color 53’

Anprtpng Ztatipng
Dimitris Statirirs

[tahia-EABetia-EMada/ B
Italy-Switzerland-Greece 2013

Xwpic avaoa
Relentless [Senza trequal

H Cwij é0e1ée o okAnpo ¢ Mpoowmo atov T{akopme Opaykopévt. NNépaoe Ty madiky
70U NAikia oTa (opepd mepiywpa tov Middvou, o' éva Bdvavao mepidMov, |’ évav ah-
K0OKO TaTépal Tou XTumoUoE T yuvaika kau Ta udid tou. O T(akopme bev apyei va md-
PELTo SO0 Twv VapKwTIkwv. Eva Spopo okoTewd, yepdto Suatuyia, ou Tov GTIpwyVel
—ietd To Bdvarto Tou matépa Tov, TS AdEAPC Kal TC UNTéPAg ToU— 0TV amoAuTn amo-
yvwon. AN o TCdkopme dev €ival Tuxaiog. Zekivdel 6vog Tou T payn e ameédptn-
0NG M0 TG MUY paxiag, 0Tnv omoia oTpéQeTat yiava xaoel Bapog, katd ta Aeyopevd Tov.
Xdpn 0TV agooiwan kat T oTopyr Tov mpwTou Tou Tpomovntr, 0tapio Térol, 0 «T{dKo»
xtiet pua hapmpn kapiépa. «To pmo€ pe éowaen. To 2008, petd amod moAEC akopa dokl-
paoieg, yiverat Maykoopiog MpwtabAntic oy katnyopia Cruiserweight g MNaykdopiag
Opoomovdiag Muypayiac (WBC).

Life has not been kind to Giacobbe Fragomeni. He spent his childhood in the bleak out-
skirts of Milan, in a cruel enviroment. An alcoholic father who used to beat his wife and
the kids. It didn't take him long to go down the road to drug addiction. Following the
death of his father, sister and mother, this dark tunnel full of misery brought him to ut-
ter desperation. But Giacobbe was not just anyone; alone he started his own fight
against addiction, beginning to box “in order to lose weight”. Thanks to the devotion and
affection of his first trainer, Ottavio Tazzi, Giako built a bright career.“Boxing saved my
life.”In 2008, after overcoming more of life’s obstacles, he became Cruiserweight World
Champion WBC.

O\poypagpia/Filmography

2001 Crocevia (uy pBomhaoia/short fiction)

2002 Distanza Ravvicinata (! pwBomhaoia/short fiction)

2003 Medea (uy pBomaoia/short fiction)

2008 La ballata di un uuomo brutto (py LuBomaoia/short fiction)
2013 Relentless [Senza Trequa]/Xwpic avdoa
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Katpog yia npwe¢
Time for Heroes

0 yvwotdg oknvoBenc Popripog MavBoung, mou £{noe e¢optatoc ato Mapiot katd Ty didp-
kela g Aiktatopiag, cuvavd évav dvBpwrmo mou aképa Kat 6rUepa, oTa 85 Tou Xpovia,
aywvierau yia dikatoatvn kat eevBepia, Tov dnpoatoypdgo Hhia Anpntpakémoulo, mou
CeLpovipa otnv Oudotyktov. 0 AnpntpakdmouAog agiépuoe To HeyahlTePo HéPoC TG (WG
TOU OTOV aywva evavTiov T¢ SKTATopiag Twv cuvtaypatapywy, péea amé Ty amokdAuyn
NG ENnVIKi¢ uy ¢ Tou okavdahou Watergate. Eivart o povog mou toAunae va ta it pe
T CIA, umoBaMovtag privuon evavtiov e, Kat ouvexicetva GUAEYEL GTolyEia yia Ty Tpo-
oaywyr Tou Xévpt Kiovykep oto AteBvég Akaotripto Tng Xayng yia va ekdIkaoTei o &y-
KkAnpariog moAépou. H tawia avadeikvoet tov AvBpwmo mou aveioTéKeTal kat aywviletal, mou
dev diotaletva avapetpnOei pe Ty 1oTopia Katva kataypagei —e m dpdon Tou— otn oul-
Noyikn pvijjn.

The famous director Robert Manthoulis, who lived in exile in Paris during the Greek mili-
tary junta, meets with a man who, even today, at the age of 85, struggles for justice: the
journalist Elias Demetracopoulos, who lives in Washington. Demetracopoulos dedicated a
large portion of his life to the struggle against the junta of the colonels, by uncovering the
Greek Watergate connection. Heis the only man who dared to sue the CIA and keeps on col-
lecting evidence, in order for Henry Kissinger to be taken to the International Criminal Court
of Justice in the Hague and be tried as a criminal of war. The film highlights the man who
resists and struggles, the man who does not hesitate to fight a duel with history and leave
his mark, through his actions, on the collective memory.

Ayyehoc Kopotaog
Angelos Kovotsos

KaAhomm Aeyakn
Calliope Legaki

EMada/Greece 2014

Naykéopa ekpetalhevon/World Sales
Portolanos Films, Greece

Mapia levtékou/Maria Yentekou

T. 4302104833515

portolan@hol.gr
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ZKnvoBeoia-Zevapto/Direction-Screenplay: Ayyehoc Kopdtao/Angelos
Kovotsos, Kahidmn Aeydxn/Calliope Legaki Owtoypaepia/Cinematogra-
phy: Anprtong Kopdéhag/Dimitris Kordelas Movtad/Editing: Mnovita Mama-
otd6n/Bonita Papastathi‘Hyo¢/Sound: 2téhiog Miyanhidng/Stelios Mihailidis
Movatkn/Music: Niko Manadoyodhag/Nikos Papadogoulas Mapaywyde/
Producer: Mapia feviekou/Maria Yentekou Mapaywyn/Production: Por-
tolanos Films Digital Beta Eyxpwpo-Aanpopaupo/Color-B&W 70°

Emhektikn O\poypagia Ayyehog Kopotaoc/

Selected Filmography Angelos Kovotsos

2002 Ta onitia tov Ahiou/The Houses of the Sun

2002 AiBavog/Lebanon

2002 H o pov Mutihvn/My Own Mytilene

2003 H totopia twv xpovwv fou — MiyaAng Kakoyidvung 1956/
The History of my Time — Michael Cacoyannis 1956

2005 Khéwv KpavtoveMng (Moptpéta kat dladpopéc eMqvav
apyektovav)/Kleon Krantonellis (Portraits of Greek Architects)

2006 EBya ke, katae fikie/Sun Come Up! Sun Go Down!

2009 SoS {wa o¢ kivouvo/SoS Animals in Danger

2011 Docville: 066¢ Avamavoewg, ABrva/Docville: Resting St., Athens
(auv-oxnvobeata/co-direction: Natdooa =06n/Natassa Xydi)

2011 Encardia, n métpamou yopevel/Encardia, the Dancing Stone

2014 Kaipdg yia pwec/Time for Heroes

Emhextikn O\poypagia Kahhiomn Aeydkn/

Selected Filmography Calliope Legaki

2002 Kepatatvi— Makiof kat véot mpoapuyec/
Old and New Refugees in Keratsini

2003 Tuvaikec atov aBAntiops/Women in Sports

2005 Hhiag Metpémouog — Fvag kéatiog umbyelog/
lias Petropoulos — A World Underground

2006 H EN\GSa iéaa and Tov gaxd T Bodhag Mandiwévvou/
Greece Through the Lens of Voula Papaioannou

2006 Mikpd pripata o” éva peydho kdopo/Small Steps in a Big World

2007 Migng Kovto — And tryv avator wg T 6uon g oejung/
Mimis Condos — From Moonrise to the Setting of the Moon (uy/short)

2009 ko kat Mapiva/Filo and Marina

2011 Mdvo ot Aé€eic avveyiCouv/Only Words Continue

2014 Kaipdg yia pwec/Time for Heroes



Maykoopia ekpetdAevon/World Sales
Autlook Filmsales, Austria

T. 443720 346 934
welcome@autlookfilms.com
www.autlookfilms.com

Fig‘?‘:hef

R
oILSENER oe

IknvoBeoia-Zevapio/Direction-Screenplay: Bill Siegel Owtoypa-
@ia/Cinematography: Andy Black, Ines Sommer, Dana Kupper, Stanley
Staniski Movta{/Editing: Aaron Wickenden Movatkn/Music: Joshua
Abrams Mapaywyoi/Producers: Rachel Pikelny, Bill Siegel Mapa-
ywyr/Production: Kartemquin Films, USAT. +1773 472 4366 F. +1773
472 3348 info@kartemquin.com www.kartemauin.com Zupmapaywyr/Co-
production: Projecto Willis, USA HDCam Eyxpwpo/Color 94

Bpapeia/Awards

BpaBeio Tou ABCNews Kahutepng Xpriang Bivteo Eibrioewy /
ABCNews Video Source Award — International Documentary
Association (IDA) 2013

Mk Ziyked
Bill Siegel

HIA/USA 2013

01 dok1paoiec Tov Moyapevt AN
The Trials of Muhammad Ali

Eva vtokipavtép yia 1o i Tou AN TIpog TV TIVEULATIKY PETAOPOWON oL KpaTdel pia
(wn. Am6 Tampaa Tou Xpovia ato AoVIBIA éwg Ta xpovia Tou aTn §opia kal T oTiypr Tou
mapéhape 1o Mpoedpikd MetdMo EAeubepia, n tawia tyvnhatei ™ diadpopr tou AN amd
TiolnTn o€ mapio o€ maykoopo mpeaeutd T elprvng. Evag avepyopievog, Tote, umepripwag
700 aBAnTIopo0 SidheSe Ty mioTn Kai T ouveidnon amd T 86&a Kal Ta xpriHaTa, APNEWY-
T0C €Val apePIKAVIKO Koo e€aypIwpiévo amo Ty evavTinor] Tou aTov IOAENO Tou BieTvdy kai
anmpoBupio va deytei T oTpo@n T0L 0TOV IGAALOpO. YAKS apyeiov GwTiCel auTolg mou Tov
otnpiCouv kat Tov moAeo0v, supmepIMapBavoUEVAV Kal Tw Pevopwv Tou, Makop E€ kat
EAdit{a Moxdpievt. To vtokipavtép mepihappavel amokAELOTIKEC GUVEVTEUEELC e auTolg Tou
frav ekei: Tov adeApo Tou, Paypdv- Ty mpwn tou yuvaika, Xahia Kapdtao ANi- Tov nplo-
010ypao Twv Tdwg ¢ Néag Yopkng, Popmept Aimaait- kai Tov apynyo tou EBvoug tou lo-
Ay, Aolig Ddpakav. Auto mou avadewkvietal, givat n kpuer otopia Tou Moyapevt AN,

A documentary about Ali's lifelong journey of spiritual transformation. From his Louisville
roots, through his years in exile, to receiving the Presidential Medal of Freedom, the film tra-
ces Ali's path from poet to pariah to global ambassador for peace. An emerging sports su-
perhero choosing faith and conscience over fame and fortune, in defiance of an American
publicenraged by his opposition to the Vietnam War and unwilling to accept his conversion
to Islam. Archival scenes highlight the life forces who support and oppose him, including his
spiritual mentors, Malcolm X and Elijah Muhammad. Interviews shot exclusively for the film
feature those who were there: his brother, Rahman; his bride, Khalilah Camacho-Ali; New
York Times writer, Robert Lipsyte; and Nation of Islam leader, Louis Farrakhan. What emer-
ges is the hidden history of Muhammad Ali.

Emhektikn O\poypagia/Selected Filmography
2002 The Weather Underground (ouv-oknvoBeoia/co-direction: Sam Green)
2013 The Trials of Muhammad Ali
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Eva¢ ta§idiwtne
Ain’t Misbehavin’ [Un Voyageur]

Aekaoytw povia petd v Teheutaia Tou Tawia (Veillées d'armes), o Mapaéh Ogikg emi-
OTPEQPEL WG évag amo Toug TeheuTaioug peydoug deloTéyveg Tou olvepd — 0 Mo Kav-
0TIKOC, MG Katt 0 o aoTeiog. O oknvoBétng Tov 0 oikog kait n BAiPN poipdletal padi pag
TIC QVAVAOELS TOU, L0TOpiE amioTeuta MAOUOLEG Kal GUVAPTIAOTIKEC, TTOU KAVOUY TO
"Fva¢ taéldietne éva euxaplato, YAUKOMIKpO Tagidt 0TOV aleva TTou pag mépace Kat gTov
1610 Tov Kivnpuatoypdeo. log Tou amoudaiou Mag Ogike, 0 Mapoéh E¢petmag va eivar yev-
vai08wpog pe To Bavpaopd tou. vapiloupe £To1 mpoowmkATNTEC OMma¢ N Zav Mopw, 0
Mnéptolvt Mmpext, o Epvot Aolpmitg, o Oto Mpépvykep, o fovvtt Aley, o XtavAei
Kioopmpik kat, guatkd, o giog Tou, pavaoud Tpupw. Aev umdpyel peydhog oknvobeé-
NG XWPIC PN — 1800 Aotmdv 1o «katdotnya avapvnoTikv» Tou Mapaéh Opikg.

Eighteen years after his last film (The Troubles We've Seen: A History of Journalism in
Wartime), Marcel Ophiils comes back as one of the last cinema masters — the most caus-
tic as well as the funniest. The director of The Sorrow and the Pity shares his memories
with us, stories incredibly rich and fascinating, which make Ain't Misbehavin”a cheer-
ful and bittersweet trip though the 20th century and cinema itself. Son of the great Max
Ophiils, Marcel is generous with his feelings of admiration. And so we meet Jeanne
Moreau, Bertold Brecht, Ernst Lubitsch, Otto Preminger, Woody Allen, Stanlely Kubrick
and, of course, his friend Frangois Truffaut. There's no such thing as a great filmmaker
with no memories; here then is Marcel Ophiils's “memorabilia store.”

Emhektiki Opoypagia/Selected Filmography

1962 ’Amour a vingt ans/Love at Twenty/0 épwtag ota elkoot
(puBomhaota/fiction, ouv-oknvoBeoia: d1dgopoal/co-direction: various)

1963 Peau de banane/Banana Peel (puBomaota/fiction)

1969  Le Chagrin et la pitié/The Sorrow and the Pity/0 oiktoc kain 6Aipn

1971 America Revisited (TV)

1972 A Sense of Loss

1989 Hotel Terminus/Hotel Terminus: The Life and Times of Klaus Barbie

1992 November Days

1994 Veillées d'armes/The Troubles We've Seen: A History of Journalism in Wartime

2013 UnVoyageur/Ain't Misbehavin’

Maykoopa ekperdMevon/World Sales
Wide House, France

T.+33 15395 2444

F.+33 153950465
festivals@widemanagement.com
www.widemanagement.com

IknvoBeoia-Levapio/Direction-Screenplay: Marcel Ophiils @wro-
ypagia/Cinematography: Pierre Boffety, Vincent Jaglin Movtd{/Edi-
ting: Sopie Brunet Hyo¢/Sound: Pierre Armand Mapaywydc/Producer:
Frank Eskenazi Napaywyn/Production: The Factory, France T. 433 14870
7318 F. 433 149720421 Tupmapaywyn/Co-production: Inthemood...,
France & Arte France & L'Ina, France

DCP Eyxpwpo-Aampopavpo/Color-B&W 106

Mapoél 0@ikg
Marcel Ophiils

[aMia/France 2013



Naykoopia ekpetdAevon/World Sales
Produkce Trestikovd, Czech Republic
T.+420603 581674
hanka@produkcetrestikova.cz
www.produkcetrestikova.cz
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Botta AdPitoka: ota mavw Kat 0Ta KATw
Vojta Lavicka: Ups and Downs [Vojta Lavicka: Nahoru a doli]

ZknvoBeaia-Zevdpto/Direction-Screenplay: Helena Trestikové Owto-
ypagia/Cinematography: Jiff Chod k.d./et al. Movtd{/Editing: Jakub
Hejna "Hyoc/Sound: Richard Miiller Mapaywydc¢/Producer: Hanka
Trestikové Mapaywyn/Production: Produkce Trestikovd, Czech Republic
Tupmapaywyri/Co-Production: Ceska Televize & RWE, Czech Republic
DCP Eyxpwpo-Aampopavpo/Color-B&W 89’

Xéheva TpeotikoBa
Helena Trestikova

Toeyia/Czech Republic 2013

H tawia kataypaget 16 ypovia amd T {wr Tou Popid pouaikol, Snpoctoypaeou Kal aKTL-
Botn, Borra Adprtoka. Katd T didpkela avtrg Tne meptodou, Biwvel moAd okapmave-
Bdopata, 1000 6TV EMayyeAATIKR, 000 Kat 6TV mPoowmiKr Tou {wn. Av Kat yvwploe
peyaniTepec 5Ee¢ Ta xpovia mou fav péNog TG Hmdvtag Gipsy.cz, Tav Mo EVTUXIOpEVOC
otav émaie oe AyoTepo EMTUXNMEVA OUYKPOTAHATA, KAl i0w¢ va amohappdvel va mai-
(et pe Tov y1o ToU MepLoaoTEPo am’ oTdAToTE AANO. To VR{La TIOU SIATPEXEL TO VTOKIPAV-
Tép €ivat ol aToxacpoi Tov AdBrtoka yio m popd tautéTTd Tou. Mwg ouvduddel my me-
PNOAVIA VL0 TN POPG KATAYWY TOU LE TIC QVTIPPIGELS TOU Yia TOV TPOTIO e Tov oToio
Couv kdmotol Popd; ari va gUyeL 0T0 €6wTepIKG, 6w TO00L AMOL, 6Tav atny Toeyia viw-
Bt oav oto omitt Tou; Kat pmopei dpaye va katadikdoer 6aoug épuyav, dtav BAémel e
moon mepuppovnon avtipetwni{ou ot mepioadtepot Tagxot Toug Popd;

The film chronicles 16 years in the life of Romany musician, journalist and activist Vo-
jta Lavicka. During that period, he experienced many ups and downs in both his pro-
fessional and private life. While his greatest fame came during the years he spent in
the band called Gipsy.cz, he was happier in far less successful bands, and perhaps en-
joys playing with his son most of all. Lavicka's reflections on his Romany identity are
a thread that runs throughout the documentary. How does he combine pride in his Ro-
many origins with his disapproval of the way in which some Roma live? Why go
abroad like many others when he feels at home in the Czech Republic? And can he re-
ally condemn those who left, when he sees how contemptuously most Czechs regard
the Roma?

Emhektikn O\poypagia/Selected Filmography

1975 Zézrak (py/short)

1981 Dotek svétla (pp/short)

1997 Sladké stoleti//The Sweet Century/0 yhukdc aivag

2001 Hitler, Stalin a ja/Hitler, Stalin and Me/0 Xithep, 0 2tahw ki eyw
2004 M4 Stastnd hvézda/My Lucky Star/To Tuyepd tou aotépt
2007 Marcela/Maptoéha

2008 René/Pevé: To niepohdylo Tou Anapiovnpiévou

2010 Katka/Katka

2012 Soukromy vesmir/Private Universe/I8iwTikd abpmav

2013 Vojta Lavitka: Nahoru a dold/Vojta Lavicka: Ups and Downs
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NepiBannov
HABITAT
——

TaTehevtaia ypovian o1KoAoyIkr 0Lveidnon Tou Kdapou Gpxloe
va umvd, kaBag ot 0AEBpLe EMMTWOEIC AMb TV KATAOTPOPN
T00 0KOOUOTAHATOC [AG €QEPAV AVTILIETWITOUC LE TV WA
MPAYHATIKOTNTA: N @UON O€v Exel aveCavTANTEC duvaTtoTneg
avayéwnong. H mpootacta Tov mepiBaMovtog, n avéykn va
¢pBouyle Eavd kovtd atn uon elvat méov umoBean GAwv.

In recent years, people’s environmental awareness has begun
to awaken, as the calamitous effects of the destruction of our
ecosystem have brought us face to face with a harsh reality:
nature’s capacity for rebirth is not infinite. The protection of
the environment and the need to get back to Nature should
be of concern to all.



NOVVYdlddU 9¢l
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Mmpdvtok, Apepikn
Braddock America

H tawia eotiaCet ato Mmpdvrok. H moAn autd go&évnoe kaipia yeyovota mou lapop-
QWoav o€ peyaho Badpo TV apepIkaviKi L0Topia, amo pia onpavTiki pdyn mov 0driynoe
0TIV QUEPIKAVIKY EMavaoTacn, w¢ T dnptoupyia Tou mpatou xahuBoupysiov TG yw-
pag. Zrpepa, n mOAn mahevel va enavepelpel TOV EQUTO TG KAt v TAPAEIvel GNPavTIKK.

The film focuses on Braddock. This town has been the home to key events that have
greatly shaped American history, from a key battle that led to the American Revolution
to the creation of the nation’s first steel mill. Today, it is struggling to reinvent itself and
stay relevant.

Zav Moik Moptpov
Jean Loic Portron

Tkapmpiéha Kéohep
Gabriella Kessler

[aMia/France 2013

Naykéopa ekperarhevon/World Sales
ZED, France

Martine Scoupe

T. 433153099 696

mscoupe@zed.fr

www.zed fr

IknvoBeaia/Direction: Jean Loic Portron, Gabriella Kessler Zevapto-
Agnynon-Owtoypagia-Movtd{/Screenplay-Narration-Cine-
matography-Editing: Jean Loic Portron "Hyo¢/Sound: Gabriella Kessler
Movatkn/Music: Valentin Portron Mapaywyoi/Producers: Christine Dou-
blet, Fabrice Coat Napaywyry/Production: Program 33, France

T. +33 148073 333 c.doublet@program33.com www.program33.com
DCP Eyxpwpo/Color 101’

Oihpoypaepia Zav Aoik Moptpov/Filmography Jean Loic Portron
1991-2000 Paysages

2000-2010 Les Foyers de creation

2005-2010 Collection arts du mythe (uy/short, TV)

2011 UEnerqumene

2013 Braddock America (ouv-oknvoBeata/co-direction)

2013 Le Monde de Neill (oe e€MiEn/work-in-progress)

Oihpoypapia Mkapmpiéha Kéohep/Filmography Gabriella Kessler
2006 The End of an Affair (uy/short)

2006 Sebastian

2008 State and Bond (uy/short)

2013 Braddock America (ouv-oknvoBeata/co-direction)

2013 Prison Show (0e e€€MEn/work-in-progress)

Evpwmraikn npepépa/European Premiere



Naykoopia ekpetdAevon/World Sales
Autlook Filmsales, Austria
T.+43720346934
welcome@autlookfilms.com
www.autlookfilms.com

Tagidt oo mo ao@aléc pépog Tov KOGHOU
Journey to the Safest Place on Earth [Die Reise zum sichersten Ort der Erde]

IknvoBeoia-Zevdpio/Direction-Screenplay: Fdgar Hagen Qwtoypa-
@ia/Cinematography: Peter Indergand Movta{/Editing: Paul Sedlacek,
Edgar Hagen Mapaywydc/Producer: Hercli Bundi Napaywyr/Produc-
tion: Mira Film, Switzerland T. +-41 43 960 3684 info@mirafilm.ch www.mi-
rafilm.ch Zupmapaywyr/Co-Production: Schweizer Radio und Fernsehen
SRG, Switzerland

DCP Eyxpwpo/Color 100

‘Evtykap Xaykev r
Edgar Hagen {§

ENBetia/Switzerland 2013

H e€e0pean evog TEAIKOU Ywpou Tagprg TV YOVIK@Y, bnAwv o emimeda padievépyelag mupn-
vIkd amoBNitwy ival pia amd Ti¢ peyahitepeg mpokAq el mou avtiyetwiel  avBpwnotnta,
Kall YU QUTO 0L EUMELPOYVAOVEC EpEUVODY AOQANELC, Yewhoyikd oTaBepéC mepLoyég avd Tov Ko-
oplo. H EAeria Bpioketat otampéBupa tou va Bpet pia kowétnta mov Ba dextei va avahdpel évav
TET010 XWPO. [eppavoi akTIBIOTES PAYOVTaL TNY KATAOKEL JIaS TPOOWPIVAC EYKATATTAGNG 0TO
[kopAepmev. 210 Hvwpévo Baoieto, ot kowdtneg mou yertvidlouv pe ) povada emeepyaoiag
T0U ZéNa@uvT apvolvTal va yivel kel To Tehikd amoBetiplo. Qotdgo, otn Zoundia, L Tomiki
Kowotnta oéyetal va avahdfet o pioko, kat oto Néo MeSiko évag Spapxog mpoaBhémel o -
Bava éooda yia Ty moAn tou. o 35 pévia, o ENBetoBpetavag mupnvikdc gualkoc Toaphg Mak-
Kopm avadntd éva tehiko amoBerpto mupnvikav amoBhjtwv, doukebovtag we kopugaiog &l-
dnwv oe dleBueic opyaviapoug o’ ohdkAnpo Tov koapo. 0 aknvoBétng Eviyap Xaykev efetalel
TOUG MEPLOPIOHOUC Kal TIC avTIPATELC QUTAG TG maykdapiac avadnong.

Locating a final repository for the lethal, highly radioactive nuclear waste is one of the great
challenges facing the world, and experts are searching for secure, geologically stable places
around the world. Switzerland is on the threshold of finding a community that is willing to ac-
cept a repository. German activists are fighting the construction of an interim storage facility
in Gorleben. In the UK the surrounding municipalities of the Sellafield reprocessing plant re-
fuse to letit be the final repository. But in Sweden a local community is willing to take the risk
and in New Mexico a mayor sees income opportunities for his municipality. For 35 years, the
Swiss-British nuclear physicist, Charles McCombie, has been searching for a final repository for
nuclear waste, working as a top expert for international organizations all over the world. Di-
rector Edgar Hagen examines the limitations and contradictions of this global quest.

Emhektikn O\poypagia/Selected Filmography

2001 Time of the Titans

2007 Someone Beside You

2013 Die Reise zum sichersten Ort der Erde/Journey to the Safest Place on Earth
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Ad&ialovtac Tov ovpavo
Emptying the Skies

Baotopévo o éva dokipio mou éypaye o didonpog, Bpapevpévog ouyypagéag T{ovaBav
Opdvlev yia to meptodikd Niov fidpkep kat ou avadniootelTnke Evpéwg avd Ty uerAio,
T0 VIOKIpavTép Adeid(ovtac Tov oupava povoypagei v ave¢éheyktn AaBpobnpia aro-
dnunTikwv wdikev mmvawv otn Notia Eupemm. OtmnBuopoi Twv wdIKwv vy éxouy pet-
w0l OpaoTIKA £06) Ka apKeTEC Oekaetieg, evw évag peyahog aptBudg eldwv ameeitar pe
dpeon e§agdvion. H tawia Slepeuvd T payeia autwv Twv PKPOGKOTIKWY Bavpatoupywv
m\aopdTwy mou meTodv TepdoTieS amoaTdoglg, aMd mou opayidfovat Katd puptddeg
duavTi peydhwv moowv o pavpn ayopd, Ki akohouBei pia atpdpntn maveupwmaiki opdda
avBpwmwv mou ayamolv Ta mouNid kat rou dlakvduvedouv T {wi Toug dieédyovtag évav
HUOTIKG ONeW0 evavTia oToug AaBpobpeg, mapepPaivovtag oty mapdvopn ayuaAwtion
kat EkevBepwvovtag 60a meploooTEPa TOUAI UOpPOUV.

Based on an essay written by noted best-selling novelist Jonathan Franzen for The New
Yorker and widely republished around the world, Emptying the Skies chronicles the rampant
poaching of migratory songbirds in southern Europe. Songbird populations have been dras-
tically declining for several decades, and a number of species face imminent extinction. The
film explores the wonder of these tiny globe-flying marvels, millions of which are unlaw-
fully slaughtered each year for large sums on the black market, and follows an intrepid squad
of pan-European bird-lovers who risk their lives waging a secret war against poachers, dis-
rupting illegal trapping and freeing as many birds as possible.

Ntaykhag Kag
Douglas Kass

Patep Kag
Roger Kass

HIA/USA 2013

Naykéopa ekperarhevon/World Sales
Java Films, France

Kathryn Bonnici

T. 433174713313

contact@javafilms.fr

www.javafilms.fr

Fischer

ZknvoBeaia/Direction: Douglas Kass, Roger Kass Zevapto/Screenplay:
Douglas Kass A@riynen/Narration: Jonathan Franzen Owtoypagia/Cin-
ematography: Douglas Kass, Michael Tucker Movtd{/Editing: Michael
Levine Mouatkri/Music: Marty Beller, Laurie Anderson Mapaywyoi/Pro-
ducers (executive): Jonathan Franzen & Andrea van Beuren Napa-
ywyn/Production: RingTheJing Entertainment, France

HDCam Eyxpwpo/Color 75

Oihpoypaepia Ntdykhag Kag/Filmography Douglas Kass
2008 Behind the Wall S-21 (/short)
2013 Emptying the Skies

Oihpoypaeia Potlep Kac/Filmography Roger Kass
2013 Emptying the Skies



Naykoopia ekpetdAevon/World Sales
Ground Control Productions, Iceland

T. +354 595 0900

hanna@groundcontrol.is
www.groundcontrol.is
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knvoBeaia/Direction: Grimur Hakonarson Owtoypaeia/Cinematog-
raphy: Bergsteinn Bjorgulfsson Movtd/Editing: Steinpdr Birgisson, Eva
Lind Hoskuldsddttir Hyo¢/Sound: Bjim Viktorsson Mouatkr)/Music: Val-
geir Siqurdsson Napaywyoi/Producers: Hanna Bjork Valsdéttir, Sigurdur
Gisli Palmason Mapaywyr/Production: Ground Control Productions, Icel-
and DCP ‘Eyxpwpto/Color 60’

lkpipoup Xdkovapaov
Grimur Hakonarson

lohavdia/Iceland 2013

Oaypétec Tou Aasa
The Laxa Farmers [Hvellur]

Tov Abyouato Tou 1970, aypétec mou (oloav yopw amd ) Aipvn MiBatv paledkav kat
avarivagav éva Qpaypa yia va 6koouy T yn Toug, TNV moAGTIUN Aipvn Kat Tov motapo
Naéd, mou ivat yepdtog solopolc. Hon diapaptipovtav yia xpovia, ahhd égavav é6a-
(O Kat KivdUvevav va ekdiwyBolv amd T yn Toug, 6tav péoa otn voxta mipav duvapit
kat avativaéav to gpdypa mov xti¢otav. Hrav n mpwtn gopd mou mohiteg, o’ autiv Ty
mepimtwon amoi aypdrec, Eexivoav uia pdyn evaviia 0Ty KATAGKEUH GpayudTwV Kat
TV képdioav. Ot aypotec képdioav Tov SIKAOTIKO aywva OV €yIVE EVavTiov TOUG, |1é-
VOVTAC EVWIEVOL Kat opoAoy@VTaC TLékavav. To yeyovoc autd onpatodotnoe to Eekivua
NG olkohoyiag otnv lohavdia.

In August 1970, farmers around Lake Myvatn got together with dynamite and blew up
a dam to save their land, precious lake and salmon river Laxd. They had protested the
dam for years but were losing the battle and being chased off their land when they
went in the middle of the night with dynamite and blew up the construction of the
dam. It was the first time that the public, in this case ordinary farmers, put up a fight
because of damming and won. The farmers won a court case against them by sticking
together and confessing. This marked the birth of environmentalism in Iceland.

Ohpoypaeia/Filmography

2001 Vardi Goes on Tour

2002 Vardi Goes Europe

2004 Last Words of Hreggvidur (uy/short)
2005 Slavek the Shit (up/short)

2007 Wrestling (up/short)

2010 Summerland (pvBonhaoia/fiction)
2012 Pure Heart

2013 Hvellur/The Laxa farmers
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Naykoopia expetdAevon/World Sales
(inema Libre Studio, Cristian Bettler, USA
T.+13237851585
chettler@cinemalibrestudio.com
www.cinemalibrestudio.com

Fische!

piLSENER

KaAutepa ivat va foutrdeic
It's Better to Jump

NOVVYdlddU 0€l

HmoAn T Aka ota mapdlia Tou lopan mpoaTdTeve yia ¥povia Toug katoikoug Tng xdpn | ZknvoBeoia/Direction: Patrick Stewart, Mouna Stewart, Gina Angelone Ze-

0¢ Jta meA@pIa TpoKupaia. 0TG00, OIKOVOIIKES Kat KOVIKE aNayéq méouy yevig | Vapio/screenplay: Gina M. Angelone Owroypagia/Cinematography:

MahawoTviwy va guyouv. To KaAutepa efvar va Boutiielc amotumvel To mvedpa tov Apd- PtickStvirt MovrU Editing: Aleandro ey Hyog/Sound: Ash i,
; (P' YOUV. P . : ’7 ) ¢ ) ll p | AlejandroTrevifio Mouaukr/Music: Hosam £l Hayak, Fajr Ensemble, Walaat,

Buwv katoikwv T Aka katm ouvexi(dpevn napddoon toug va Boutdve o BANaooa and | zafer Tavi, Alejandro Valencia, Philippe Saisse, Sana Moussa Mapayw-

N TPOKUaia, w¢ éKppaon autodidbeonc. yo¢/Producer: Alejandro Trevifio lapaywyr/Production: Patrick Stew-

art Productions HDCam ‘Eyypwpio/Color 73

The city of Akka, on the coast of Israel, has protected its citizens for centuries with a mas- Bpaeia/Awards

sive sea wall. However, economic and social changes are pressuring generations of Xpuat Aéuw, Katepn Sknobeaia /

Palestinians to leave. /t’s Better to Jump captures the spirit of Akka's Arab residentsand | Gold Lion Award, Best Director — Barcelona IFF 2013, Spain

their continuing tradition of leaping into the sea from the wall as an expression of self- BpaBeio Kahutepou Meydhov Mikoug Ntokipavép /

determination. Best Documentary Feature Film — Oaxaca IFF 2013, Mexico

107 U1A0Y0003@ d3LADMINOLN \(DYIL03() 09|

Emhextikn O\poypagia Mdrpik Trovapt & Movva Xtovapt/
Selected Filmography Patrick Stewart & Mouna Stewart
2013 It’s Better to Jump

Emhextikn O\poypagia TCiva Avi{erdovv/
Selected Filmography Gina Angelone

2004 Rene &: From Auschwitz to America (TV)
2013 It’s Better to Jump

Ndtpik Zrovapt
Patrick Stewart

Mouva Xtovapt
Mouna Stewart

TCiva Avt{ehoouv
Gina Angelone

lopan\-HIA/Israel-USA 2013



Naykoopia ekpetdAevon/World Sales
Nocem Collado

T. 434639949229
nocemcollado@gmail.com
www.lamujeryelagua.com

IknvoBeoia-Levapio-Owtoypaepia/Direction-Screenplay-Cine-
matography: Nocem Collado Movta{/Editing: Oscar Clemente
‘Hyo¢/Sound: Juan Eqoscozdbal Mouatkr)/Music: Javi Vega, Joaquin
(alderon Mapaywyoc/Producer: Nocem Collado

HDCam Eyypwpo/Color 65’

BpaPeia/Awards

Kahirepn Avripewmon tou AvBpwnou kai t¢ Ovong /
Best treatment of Humans and Nature — IFF of Nature
and the Man in Hierro (NaturMan) 2013, Spain

Kahirepo Ntokipavep and fuvaika 2knvobénida /
Best Documentary Directed by a Woman —
Meridiana Art Academy 2013, Spain

BpaBeio Tou Mpo¢dpov tng Emrponic /
The President of the Festival Committee Prize — Ekoptofilm IFF 2013, Slovakia

Kahtepo Meydhou Mrkoug Ntokiuavtép /
Best Feature Documentary — NOVMA Mostra of Cinema
of Environment and No Violence 2013, Colombia

NoBép Koyiddo
Nocem Collado

lomavia/Spain 2013

H yuvaika kat to vepo
Women and Water [La mujer y el agua]

e moMaA pépn tou mhavin, €ivar vBovn TV yuvaikav va palebouy vepo, Ki €Tal,
agdtou eykataheipouv To axoheio o€ moAD veapr nAikia, n uyeia T otkoyEveldg Toug
eCaptdran an’ autéc. Emiong, eivat ot mpwteg mou umo@épouv o€ meplodoug avopppiac.
MapaMnhiCovtag Tov KOKAo TG {wi¢ K Tov KUKAO TOU vepol, TO VTOKILAVTEP avahlel
TN 0Y£0N TWV YOVAIKWY JE TO Vepo Kat eyeipel éva amd Ta {nrpata mou Ba pag amacyoAei
6Mo kat mo ouyvd oto péNov: Totog el Sikaiwpa aTo vepd 6tav autd omaviey;

In many parts of the world, it falls to women to collect water, and so, after abandoning
school at a very early age, they become responsible for their family’s health. They are
also the first to suffer when faced with scarcity. Drawing a parallel between the cycles
of life and the cycles of water, the documentary analyzes the relationship of women and
water and raises one of the issues we will be faced with more frequently in the future:
who has the right to water when it is scarce?

O\poypagpia/Filmography
2011 (artograffa de la soledad/Cartography of Loneliness/Xaptoypagia tng povagidg
2013 Lamujery el agua/Women and Water
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OAyka

Olga — To My Friends [0lga]

H'OXyka umotiBetan mwg eivar SiavonTikd kaBuatepnuévn kat opgavy. H OAyka akohouBei
T0U¢ oKAnpoTpPAynAou¢ Boakolc Tapdvowv ata povomdTia Tg amodnpiag Toug. Tty mpay-
HOTIKOTNTA, TPOKELTal Yial o oA £€umviy €pnBn Kat tia eéaipeTikr agnynpla. Koupa-
Mwvtag T otapma g «kabuotepnévnc, mou e éPahav ot pwOIKES apyéc Adyw Tou 6Tt
01 YOVEic TG 1iTav vapKopaveic, avayKAoTnKe va el 0g 0ppavoTpoPeio TG petacoplett-
K¢ meplodou, 6mou umoPARBnke oe «eBvikn kdBaporp. Zépabe va PAG T PNTPIKN TG
yAwaaa, Ta ZAp, kai §éxaae 1o mapeNdov . Otav éywe 18, n Odyka Byrke amd to oppa-
VOTpoEio Kal eméatpee omit TG, Exei avakdlue 61l dev eival Paoida, aNhd Xy, Katyvw-
PIOE [EPIKG amo Ta eTepoBaln e adéNgla. Qotooo, N avatpogr e we Pweidac oto op-
(AVOTPOPEIO TV EKAVE L0l EEVI €O 0TO XWPLO TwV ZAyL, Kall Twpa moAeUe okAnpé va pet
0 Bé0n TNC 0TO MpaYPATIKO TNG OTtiTl, KATITIOL O€V iva e0KoMo.

Olgais assumed to be a mentally disabled, parentless girl. She follows rough reindeer herds-
men along the migration routes. In reality she is a very bright teenager and an excellent
story-teller. Branded by the Russian authorities as retarded because her parents were drug
addicts, she was forced into a post-Soviet orphanage, where she was ethnically“purified”.
She lost her ability to speak her native Sami language and forgot her background. Upon
turning 18, Olga was released from the orphanage and sent home. She discovered she was
not Russian, but Sami, and met several half-sisters and a half-brother. Nevertheless, her
Russian upbringing in the orphanage made her a foreigner in the Sami village, and she is
fighting hard to find her place in her real home, which is not easy.

Emhektiki Opoypagia/Selected Filmography
1992 Let's Dance (1992) (uy puBomhaoia/short fiction)
1994 Guovza (jwBomhaoia/fiction)

1994 Duoddara arbi (uBomhaoia/fiction)

1997 The Minister of State (juBomacta/fiction)

1999 lisko-Matti ja rakkaus (/short)

2008 How to Dance with Bears (TV)

2012 Poron surma

2013 Olga/Olga —To My Friends

_ Maykoopa kperaNhevon/World Sales

Taskovski Films, UK

Irena Taskovski

T.+387 66405 623
festivals@taskovskifilms.com
www.taskovskifilms.com

pischer

IknvobBeoia-LZevdpio/Direction-Screenplay: Paul-Anders Simma Qw-
Toypagia/Cinematography: Elen Lotman Movtd{/Editing: Anders
Teigen Hyoc¢/Sound: Martti Turunen Mouatkii/Music: Esa Kotilainen Ma-
paywyoc/Producer: Paul-Anders Simma lMapaywyr/Production: SAFI,
Finland T. 4358 931577 167 safi@safi.nu www.safi.nu Zupmapaywyry/Co-
production: Tundra film (Norway), SVT (Sweden)

DCP Eyxpwpo/Color 58’

Mol Avtepg Zipa
Paul-Anders Simma

Owhavdia-Noppnyia-Xoundia/
Finland-Norway-Sweden 2013



Naykoopia experdAevan/World Sales
[wpyo 2aBoyhou/Yorgos Savoglou, Greece
savoglou@gmail.com

IknvoBeaia-Zevdpio/Direction-Screenplay: Hoa Ntika/Ira Dika, lop-
yog 2aBoyhou/Yorgos Savoglou Owtoypagia/Cinematography: Hpa
Ntika/Ira Dika, Tcypyog 2aBoyhou/Yorgos Savoglou, Hhidwva ApiBa/lliana
Driva Movtad-Hyog/Editing-Sound: Hpa Ntika/Ira Dika Mapaywyoi/
Producers: Hpa Ntika/Ira Dika, lipyoc 2aBoyhou/Yorgos Savoglou

DCP ‘Eyxpwpo/Color 35’

Oihpoypagia Hpa Nrika/Filmography Ira Dika
2012 Zraupodha/Stavroula (p/short)
2012 0 kapkivog Tov paotol — H {wi petd/

Breast Cancer — The Life After (uy/short)
2013 Boil (uy puBomaata/short fiction)
2014 Ahokée/Salt Flats (up/short)

Oihpoypaeia Nwpyog Lapoyhouv/Filmography Yorgos Savoglou
2014 Ahukéc/Salt Flats (up/short)

ANUKéC
Salt Flats

Tapavtanuépeg xperdfovat yia va oxnpatiotody Aiya povo xilootd ahdtt. To optpéTo
€v0¢ Tomiov. Eva €kaoTIKG vToKIpavTEp yia Tiq ahukéq Tou Ayyehoxwpiov.

Forty days are needed to create only a few millimetres of salt. The portrait of a landscape.
A visual documentary on the salt flats of Angelochori.

‘Hpa Ntika
Ira Dika

Nopyoc Lapoyhov
Yorgos Savoglou

ENada/Greece 2014
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Pipeline [Truba]

Naykoopia ekperaAevon/World Sales
Deckert Distribution, Germany

T.+49 341 2156 638

F. 4493412156 639
info@deckert-distribution.com
www.deckert-distribution.com

Eva @i\ yia v Evpamn tou onpepa, yia ti¢ 0o dkpeg TG 1, yia v akpipela, yia ta
00 akpa . Mia tawia yia Ty Evpmn, mou ekteivetat amo Ty dyovn yn te Zipnpiag
L€ TOUC ATENEIWTOUC XELUVEG, PéxpL Tov Biokaikd KoAmo, 6mou aképa kat ot Vool TG
@vong dlapopewvouy eviehwe dlagopetikd povéha yia Ty avBpwmvn Omapén. Tt
Hmopei va ouvdEel aUTEC TIC, GavopeviKG dlapopeTikéc, (wég; O xelpomaoToc auvdeajiog
Tepvael péoa amd tov aywyo «Avtikn Lipnpia-Avtikr Evpamm. Qatoo0, 0 aywydg av-
10¢ Oev €xel amha)g ouvdéoel, ahhd €xel dppnKTa ouyywveloel «authv» T Pwoia pe
«gKeivn» ™y Evpwm.

Afilm about modern Europe, about two of its edges, or — to put it more precisely — two
of its extremes. This is a film about Europe, which extends from the barren land of the
eternal winters of Siberia to the Bay of Biscay, where even the laws of nature form fun-
damentally different paradigms of human existence. What can possibly connect such os-
tensibly different lives? Tangibly, it does so through the “Western Siberia-Western Eu-
rope” pipeline. However, this pipeline has not only connected, but also inextricably
merged “this” Russia with “that” Europe.

IknvoBeaia/Direction: Vitaly Mansky Owtoypaepia/Cinematogra-
phy: Alexandra Ivanova Movtd{/Editing: Evgenie Izmalkov, Andrey
Sirobaba, Andrey Paperniy ‘Hyo¢/Sound: Dmitry Nazarov Mapayw-
yoi/Producers: Natalia Manskaya, Vitaly Mansky, Vit Klusdk, Filip Remu-
nda, Tereza Horskd, Simone Baumann Napaywyn/Production: Vertov.
Real Cinema (Russia), Hypermarket Film (Czech Republic), Saxonia Enter-
tainment (Germany)

HDCam Eyxpwpo/Color 117/

BpaPeia/Awards

BoaBeio MDR E¢aipetikot Nrokipavtép and v Avatohiki Eupwrn /
MDR Film Prize for an excellent Eastern European

Documentary Film — DOK Leipzig 2013, Germany

BpaBeio 2knvodeoiac, Bpapeio Kprikawv kat Mehetntao
Kwnuatoypdgou «Aeukog EAépavtagy /

Prize for Best Direction, Prize of the “White Elephant” Guild of Film Critics
and Film Scholars — Open Russian FF Kinatavr Sochi 2013, Russia

BpaBeio Kahitepou Nrokipaveép dvw twv 30/
Award for Best Documentary Film over 30mins —
Karlovy Vary IFF 2013, Czech Republic

Emhektiki Opoypagia/Selected Filmography
1988 Bumerang/Boomerang

1990 Post

1995 Blagodat/Bliss

2002 Broadway. Black Sea

2005 Gagarin's Pioneers

2006 Wild, Wild Beach

2008 Virginity/Dawn/Sunset. Dalai Lama 14
2009 Beginning/Nikolina Gora. Epilogue
2011 Patria 0 Muerte/Motherland or Death
2013 Truba/Pipeline

Brrdht Mdvokt
Vitaly Mansky

Pwata-Toeyia-leppavia/
Russia-Czech Republic-
| Germany 2013




Naykoopia ekpetdAevon/World Sales -
J. Christian Jensen

T.+14352156284

jameschristianj@gmail.com

wwwjchristianjensen.com

pischer = — =

R
oILSENER e

Aeukn yn
White Earth

ZknvoBeoia/Direction: J. Christian Jensen Agrynon/Narration: James  Xikiadeg amehmopéveg Yuyéc katagBavouy oty meptoxr Northern Plains twv HIMA (to
McClellan, Leevi Meyer, tlena Guadalupe Loalza, Flor Loaize Qurovpagia- - paneig kevtpikd Kopdt TG yipac), payvovtag ouheid otic metpehatomnyéc. H oto-
Movta{/Cinematography-Editing: J. Christian Jensen Hyo¢/Sound: , Naikiic ékpnén, Bwpé , , Sua i To S

Abhi Singh, Evan Carpenter Mouatkiy/Music: Wiley Webb, Chris Carlson plaac ",ETPE alKn(’ ekpnenG ¢ w}lsvnc ueoa Glﬂolula l lalTE[?n um,la' plamaiow K,m
Napaywyog/Producer: ). Christan Jensen Hia petavdotpla pntépa avtipetwmiCouy Baparhéa évav okAnpd Xelumva Kal e§epeuvoly

ProRes HD Eyypwpio/Color 19’ TIC éW01EC TNG ABWOTNTAC, TOV OTIITION KAl TOU AREPIKAVIKOD OVEiPOU.

Thousands of desperate souls flock to America’s Northern Plains seeking work in the oil
fields. The tale of an oil boom seen through unexpected eyes. Three children and an im-
migrant mother brave a cruel winter and explore themes of innocence, home and the
American Dream.
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Aiebviic mpepiépa/International Premiere

T¢é1 Kpiotiav Tévoev
J. Christian Jensen

Emhektikn O\poypagia/Selected Filmography
2009 Sou da Bahia/I'm from Bahia (p/short)

2011 Out of Body (u/short)

2012 Between Land and Sea (p/short)

2012 Alpha & Omega (/short)

2013 White Earth (p/short)

HIA/USA 2013




Naykoopia expetdAevon/World Sales
MiruMir Studio, Russia

Tanya Petrik, Guillaume Protsenko

T.+7909 6807 310

info@cinetrain.net

www.cinetrain.net

Xepwvag
Winter [Zima]

NOVVYdlddU 9€l

To moptpéto pag emoxng — éva tagidt péoa an’m Bopela Pwoia kat  ZiBnpia, péoaamd | ZxnvoBeoia-Zevapio/Direction-Screenplay: (ristina Picchi Owto-

T0LOUVAIOBIHOTO KOt TIC OKEELC TV avBpdmwy Tou Tpémet va aviemeéNdouy o’ évaamo | YPa9io/ Cinematography: SIaU“US Lukosevicius Movrad/Editing: Cristna
\od KNLLATA Tou TAQVATI- Ltd ToQVUATIKGTITA 60U To G0V000 VALIERa oT Picchi 'Hyog/Sound: Henri D'Armancourt Mouatkiy/Music: Shoefiti Ma-

«a ],"0 OKANP ) H o f '1 wanp YU' n ) : p ) ! n paywyoi/Producers: Tanya Petrik, Guillaume Protsenko Mapaywyr/Pro-

{wn kau 00 Bdvaro €ivat 1600 Aemtd, ou pepikeg Popéc potGlel avimapKTo, 6OV 0TI0- | duction: MiruMir Studio, Russia DCP Eyypuwpio/Color 12°

Mtiopog, Slapkwe avtipdyetat aAd kat amodéxetar T ghon Kat Toug dlaypovikolg g

VOLOUC Kal lEpOTENEDTIEC. X' auTd Ta amopakpa Pépn, ot dvBpwmot, Ta {wa kat n iban BP“BF‘“/AW*‘“’S , , o

pUon yivovtat KoppdTia evog aevapiou apyéyovou aMd kat ampéBAentou, ato omoio 1 OAFJZTSGZ\;ZTSYF’S%?% /KGAUTED”C Mikpou Mrouc

PuOIKN Kat "VEPUQT'K':] VoK nalllouv poho IEEIOOU olnuavm«l) p('))\(? 60(” KUTTOKN KQU T parding dArgento as Best Short Fim n the Intemational

oto ormoio n {wn ki o Bavatog uvexwe aykahidlovtal. Evag otoxaopdg méve otn poipa, | Competition — 66th Locamo IFF 2013, Switzerland

0TV posappoyN kal 0Toug apeTdkAnToug Kikhoug T bmapéng.

107 U1A0Y0003@ d3LADMINOLN \(DYIL03() 09|

A portrait of a season — a journey through North Russia and Siberia, through the feel-
ings and thoughts of the people who have to cope with one of the world’s harshest cli-
mates; a reality where the boundary between life and death is so thin that it is some-
times almost nonexistent, where civilization constantly both fights and embraces
nature and its timeless laws and rites. In these remote places, people, animals and na-
ture itself become elements of a millennial yet unpredictable script, in which physical
and mental endurance play as important a role as chance does, where life and death con-
stantly embrace each other. A reflection on fate, adaptation and the immutable cycles
of existence.

Emhektikr) Ohpoypagia/Selected Filmography ‘ Kpiotiva Mkt

2011 The Disassociated Cristina Picchi
2011 Fragments of a Dream (p/short)
2011 Under Your Skin (p/short) Pwata/Russia 2013

2013 Zima/Winter (uy/short)

ﬁ



AvBpunmiva Aikaiwpata
HUMAN RIGHTS

Ot Tawvieg Tou TAATOG PixvoLy Q) oTn PAvauon katandtnon
TV avBpwmivey OIKaIWUATWY Kat eyelpowy EpwTAipaTa mov
apopoby ¢ fieiCova Béparta, 6mwg n eheuBepia Tou Adyou, 0
miohepog, n Béon e yuvaikag oto alyxpovo koo, To dkaiwpa
0€ BIaPOPETIKEC ONTIKEC Kall BpnoKeUTIKEG MEMmoIBN el k..

This segment’s films shed light on the violation of human
rights and raise questions on vital issues such as freedom of
speech, the status of women in contemporary society, the
right to different political and religious convictions, etc.




YIYWOIVAIV YNILOdONY  8€L
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Me Bacaviotipla
Under Torture [Bajo tortura]

211¢ 30 Maiiou Tou 1992, ny adehon kat o kouviddog Tou AAgovao Maptiv eh Kdpmo do-
MogoviiBnkav. 0 AApévao kpatriBnke mapdvopa amé Ti¢ apyxég e MoAng Tou Meikou,
w¢ momtoc yla Ti¢ 0o dohogovieg kai, HoTepa amd faoavioTrpla, ol ApyEC Tov avdy-
Kaoav Vo 0LoAOYOEL TOUC POVOUC. ZT GUVEXELD, OL APXEC THpav amd Ty katddeor Tou
Ta oTolyeia mou xpetdfovrav yia va otnpi€ouv To KatnyopnTiplo. AuGTUXWE Yia Keivov,
0 A\@OV00 fjpBe KaTOIV AVTIPETWOC i TV avamoTeNeapatikoTnTa, T SlapBopd kal
0 Praudnra g pedikavikig dikatoadvng kat, Xwpic mepartépw amodeiéel, katadikd-
otnke o€ 50 xpovia kdBeipén. Auth n peikavikr umoBeon frav n mpeytn mou avéhape To
Mapepikavikd Aikaotiipto AvBpwmivav Aikatwpdtwy. 0 AAgoveo aywviletat yia bi-
katoguvn. Auth €ivai n 1otopia Tov.

On May 30th, 1992, Alfonso Martin del Campo’s sister and brother-in-law were mur-
dered. Alfonso was detained illegally by Mexico City authorities, as a likely suspectin
the two killings. Through acts of torture, the authorities forced him to confess to the
killings. From the confession obtained from Alfonso, the authorities produced the ev-
idence to support the accusation. Unfortunately for him, Alfonso then ran into the in-
efficiency, corruption, and brutality of Mexican justice and, without additional evi-
dence, was sentenced to 50 years in prison. This Mexican case was the first one
brought to the Interamerican Court of Human Rights. Alfonso is fighting for justice.
This is his story.

Ouhpoypagia/Filmography
2013 Bajo Tortura/Under Torture

Naykoopia expetdAevon/World Sales
Los Gleros Films, Mexico

Luis Arrieta

T. 4525541700149
contacto@losgueros.mx

WWW.l0sgueros.mx

Fischer

IknvoBeaia-/Direction: (ristina Judrez Zepeda Zevdpuo/Screenplay:
Alejandro Juarez Zepeda @wtoypagia/Cinematography: Mario Viveros
Barragén, Carlos Hidalgo, Santiago Navarrete, Cristina Judrez Zepeda, Martha
Uc Movtag/Editing: Martha Uc, Cristina Judrez Zepeda ‘Hyog/Sound:
Hugo Avila, José Antonio Robles Mouatki/Music: Federico Schmucler,
Manuel Danoy Mapaywyoi/Producers: (ristina Judrez Zepeda, Javier Col-
inas, Max Bldsquez, Luis Arrieta, Luis Emesto franco, Martha Uc Mapa-
ywyn/Production: Los Gieros Films, Mexico DCP ‘Eyxpwpo/Color 63’

BpaPeia/Awards
Bpapeio Kowod /
Audience Award — DocsDF 2013, Mexico

Eonpioc Mveia /
Honorary Mention —The Memory Festival 2013, Canada

Evpwmaikn mpepiépa/European Premiere

Kpiotiva
Xoudpec Zeméda
Cristina Juarez Zepeda

Me&iko/Mexico 2013



Naykoopia ekpetahevon/World Sales
MKO Metges del Mon Catalunya, Spain
Raquel Moran
raquel.moran@medicosdelmundo.org

knvoBeaia-Hyoc/Direction-Sound: Xpotiva MitovAn/Christina Pitouli
Zevapuo/Screenplay: Xpuotiva lNitodAn/Christina Pitouli, Ana Pozo Qwro-
ypagia/Cinematography: Ana Pozo, Carlos Mufioz Gomez-Quintero Mov-
1a{/Editing: Ana Pozo, Xpiotiva Mitoun/Christina Pitouli, Juan Monsalve
Napaywydc/Producer: Xpiotiva Mirodhn/Christina Pitouli Napaywyn/
Production: MKO Metges del Mon Catalunya, Spain

HDCam Eyxpwpo /Color 30’

Xpiotiva MitovAn
Christina Pitouli

EMdda-lomavia/
(Greece-Spain 2013

Bref

Méoa am6 ou{ntioeig pe petavdoteg amd v Agpikr mou {ouv otnv lomavia, To vToKI-
pavtép mpoaeyyilel To Bépa ¢ KAemopidekTopnc. Ot avTikpoudpevee amoYeIC Kal p-
melpie¢ Toug amokahumtouv TV moAumhokdTNTA autol Tou ap@IAeyopevou {nTiuartoc,
0TOV TTUPI{Va TOU 0TT0ioU T OpLa TNG MOAITIOTIKIS KANPOVOIAC Kal auTd Twv avBpwi-
VWV SIKAIWPATWY suvavTIolvTal,

Through conversations with African immigrants who live in Spain, we the documentary
addresses the issue of female genital mutilation. Their contrasting opinions and expe-
riences reveal the complexity of this controversial issue, in which the limits of human
rights and cultural heritage meet.

O\poypagpia/Filmography

2012 Ano kdtw yapnha/Des de baix/From Low Down (p/short, auv-oxknvoBeata/co-direction: Miguel Hilari)
2013 Xapud/Cards (up/short)

2013 Bref (uy/short)
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Mnevevéta Aptevuiépt

ToamouvAt{ov: Dwvéc amo to Nke(i
Capulcu: Voices from Gezi

H 8i\won Twv oknvoBetav: «Eva atiypotuno an' 6,71 eidape ki am' 6,71 pag simav oty Kwvotav-
VOUTTOAN. ZUYKEVTPWOAE QUVEC POITIT@Y, OIKNYOPWY, APYITEKTOVWY, Snoctoypdpwy, aKTIBIOT®Y,
VEWV Kal NAIKIEVY, oUW Kai @Twywv. Kdmotot an' autolg Atav Bupwpévor, dMot fav xa-
poupevol, iepikoi Bappaléol i poBlopévor. ZeKIvioape pe TV elpnviki KatdAnyn Tou mapkou kedi.
Me T yapd ¢ avtiotaong o€ kATt mou gawetav mapdhoyn EMAOYN: T PETATPOMI €VOC TAPKOU OE
€UmopIko6 kévpo. AkoholBnae n Biain katamieon, n kpatiki kataotor: i ékmnén twv diadnAwtwv
Umpootd otny Toon BratdTnTa Kau ) olwnnAf toug avtidpaon- n Marteia Tagiy kat ol xddeg kdopou
0L GUVEPPELOAV 0" AUTAY Kat Tpav iépog atny e&éyepan. H Aoyokpioia mpoomdnae va kpuel T
dladnhwon amo Ta MME karva ty agroel £€w amd tov dnudoto didhoyo. Mpoomabroape va deiovpe
TNV motkIAopopia Twv SLadnAWTAY, oL av Kat dlagépouy o évag amd Tov dNho, Bpiokoval evwpié-
VOL 0€ Lo ampoopevn Guppaia evavtia atn katdypnon e§ovoiag.»

Directors' statement: “A snapshot of what we saw and what we were told in Istanbul. We collected
voices from students, lawyers, architects, journalists, activists, young and old, rich and poor; some of
them were angry, some joyful, others brave or frightened. We started with the peaceful occupation
of Gezi Park. The joy aroused in opposing what was thought to be an absurd choice: transforming the
park into a shoping mall. Then came the violent repression, the extensive use of coercion by the State.
The protesters' surprise when faced with such brutality and their silent reaction. Taksim Square and
the multitude of people that took part in the revolt. The censorship tried to hide the protest from the
media and leave it out of a public discourse. We have tried to represent the plurality of the protest-
ers, so different from each other, yet united in an unexpected alliance against the abuses of power.”

Benedetta Argentieri |

Kapho MpePoott
Carlo Prevosti

NtoUtoo ZépBl
Duccio Servi

Khdouwvtio Kaldtoa
(Claudio Casazza

Maykoopa ekperdMevon/World Sales
Insolito Cinema, Italy

T.+3902 8724 0047
voicesfromgezi@gmail.com
www.insolitocinema.it
www.voicesfromgezi.tumblr.com

it

seneR B

IknvoBeoia-Zevapio/Direction-Screenplay: Benedetta
Argentieri, Claudio Casazza, Carlo Prevosti, Duccio Servi, Stefano
Z0ja Owroypaepia/Cinematography: Claudio (asazza, Duc-
cio Servi, Stefano Zoja Movtag/Editing: Carlo Prevosti
"Hxoc¢/Sound: Duccio Servi Mouatkii/Music: Gaetano Liguori
Napaywyoc/Producer: Carlo Prevosti Mapaywyn/Pro-
duction: Insolito Cinema, Italy ProRes Eyxpwpo/Color 60’

Emhetiki Oihpoypagia

Mnevevtéta Aptevuiépt, Khdouvtio Kaldtoa,
Kapho MpeBaott, Ntouteo Lépp, Lrépavo Zoyia/
Selected Filmography

Benedetta Argentieri, Claudio Casazza,

Carlo Prevosti, Duccio Servi, Stefano Zoja

2013 Capulcu: Voices from Gezi

Itépavo Zoyla
Stefano Zoja

traha-Toupiia/
Italy-Turkey 2013 =5




Maykoopia ekpetdAevon/World Sales
Dogwoof, UK

Ana Vicente

T.+442078317252

ana@dogwoof.com

www.dogwoof.com

Fi‘sﬁ?‘fhef
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Emkivouvec mpddeic e mpwraywviotéc Ta aotadi ototyeio e Acukopwaiag
Dangerous Acts Starring the Unstable Elements of Belarus

IknvoBeoia/Direction: Madeleine Sackler Owtoypagia/Cinemato-
graphy: Daniel Carter, Larissa Kabernik Movta{/Editing: Anne Barliant,
Leigh Johnson Hyoc/Sound: Steve Bone Mouatkr/Music: Wendy Black-
stone Napaywyoc/Producer: Madeleine Sackler Mapaywyn/Produc-
tion: Great Curve Films, USAT. +12129812 626
contact@greatcurvefilms.com www.greatcurvefilms.com

DCP ‘Eyxpwpio/Color 76’

Mavthw Zaxhep
Madeleine Sackler

HIA/USA 2014

Ouaypévn pe mava amo Kpun Kapepa kat suvevtebéelc mov dev Aoyokpibnkav, n tai-
via mpoo@épel aTou¢ Beaté T ampookomtn Béa evoc Kivipatog avtioTaong mou &edi-
MAWVETAL TO00 0TN 6KNVK 600 Kat aTou¢ dpdpoug. KaBag ta péhn tou ENelBepou Oed-
Tpov avTipeTwmiCouv To dilnupa ™ KataotoAic oty matpida Toug 1 T¢ e€opiag oTiC
HNA ka1 010 Hvwpiévo Baaihelo, ot Emiivouves mpdéeic emBefatwvouy yi' dAn pia gopd
NV memoifnon mw¢ n S0vapn e Téxvng Kain eAmida pmopody mpdypattv’ aldagou tov
Koopo.

Comprising smuggled footage and uncensored interviews, the film gives audiences a
front row seat to a resistance movement as it unfolds both on the stage and in the streets.
As the members of the Free Theater confront the choice of either repression at home or
exile in the US and the UK, Dangerous Acts reconfirms our belief that the power of art
and hope can indeed change the world.

Ohpoypaeia/Filmography

2010 The Lottery

2012 Duke 91 & 92: Back to Back

2014 Dangerous Acts Starring the Unstable Elements of Belarus
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E¢atpu{opeva aivopa
Evaporating Borders

Eva omrtikd dokipio o mévte pépn, mou akohouBEi TV TEPIEPYELD KAl TOUS TPOGKTIKOUC
0TOXA0H0UC TE oknvoBétidag. Méaa amd uvavnoelg pe avBpwmoug mou Ppiokel oo
dpOpo TG, N Tawvia avatépvel Ty epmelpia TV arrolvtwy acbrov oty Kompo: H aitnon
evo¢ aktiflotr tov AmeleuBepwriko Nahalotviakol Metamou, e€0piatou amd To lpdk,
amoppintetal péoa og 15 hemtd- veova(loég «Byaivouv oto Kuvryt» yia MovgouApdvoug
HETaVaoTeC: akTIBLOTEC Kat akadnuaikoi opyavavouy avtipaotoTiki diadilwon kal
ouyKpolovTal e Toug veovadi- 195 petavéote mviyovtat oty Meadyelo. Me mointiki ow-
Toypagia kat agrynon, n tawia avamtueoet pe mabog Bpata o€ oxéon pe T avoyr, TV
TAUTOTNTA Kat TV aigBnon Tou avrkel.

Avisual essay in five parts guided by the filmmaker’s curious eye and personal reflec-
tions. Through people encountered along the way, the film dissects the experience of
asylum seekers in Cyprus: A PLO activist and exile from Iraq is denied asylum within 15
minutes; neo-Nazis roam the streets in an attack on Muslim immigrants; activists and
academics organize an antifascist rally and clash with the neo-Nazis; 195 migrants
drown in the Mediterranean. Poetically photographed and rendered, the film passion-
ately interweaves the themes of tolerance, identity and belonging.

Emhektiki Opoypagia/Selected Filmography

2008 Years of Absence (upi/short)

2010 Purple (uy/short)

2011 Thread (pp/short)

2011 Nobody Can Predict the Moment of a Revolution (uy/short)
2011 We the Peaple Have Found Qur Voice (uyi/short)

2012 Benin the Mind’s Eye (upi/short)

2014 Evaporating Borders

Maykoopa ekperdMevon/World Sales
Ivaasks Films, USA

Iva Radivojevic

T.+1917 669 7584

ivarad@gmail.com

Www.ivaasks.com

ZknvoBeoia-Levdpio-Agiynon/Direction-Screenplay-Narration:
Iva Radivojevic Dwtoypaeia/Cinematography: Iva Radivojevic, lopyog
lwdwou/Yorgos loannou Movtd{/Editing: Iva Radivojevic Hyo¢/Sound:
John Moros - Harbor Sound Mouatkr/Music: Alexander Berne, Stian West-
erhus, Sandy Brour, Monsieur Doumani Mapaywyoi/Producers: Landon Van
Soest, Aéavopog 2aBpion/Leandros Savvides Mapaywyn/Production:
Ivaasks films, USA DCP Eyxpwpio/Color 73

| ‘IBa PavtiBoytepire
H Iva Radivojevic

HIMA-Kompog/
USA-Cyprus 2014



Naykoopia ekpetaMevon/World Sales
Michael Graversen

Denmark

T. +45 2336 0669
www.michaelgraversen.com

Nekpn) (wvn

No Man’s Land [Ingenmandsland]

ZknvoBeoia-Owroypagia/Direction-Cinematography: Michael Gra- | 'Exovtac a@rioel miow otkoyévela Kat yoveic, épnBot amd to Agyaviotay, o lpdv kat v
versen Moved(/Eiting: Michele Chiappa Hyoq/Sound: Reoul Brand Mov- - p\y0miqr Bpikovrat petéwpot o' éva douho ot Aavia. H kaBnpepvi Toug {wi eivat ye-

otki/Music: Alex Harwood Napaywyoc/Producer: Michael Graversen Ma- , , , . , . , ,
oayayiyProduction: atona Fim and TV School, UK, 44 1404671 3¢ | HGTN TIPOCHOVR K apeBaidtnTa, eved To MpoowmikG Tou Kévtpou etowpdletaryia pia and

wwwinftsfilm-tv.acuk HDCam ‘Eyypwpio/Color 29’ I o duoKohes pépeg ot Souketd Tov.

Bpopeio/Awards , , Having left family and parents behind, teenagers from Afghanistan, Iran and Ethiopia
Aimwpa oy katnyopia «Kahotepo AleBvéc Ntokiiaviéps / find themselves caught in limbo at a Danish Asylum Center. Their everyday life is filled

Diploma in the category “Best International Documentary”— . . . .
Tehpran mtemationalgShgrt FF 2013, ran ! with waiting and uncertainty, whilst staff prepare for one of the toughest days on the
job.
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O\poypagpia/Filmography

2006 Jorden er giftig/Toxic Ground (p/short)

2011 The Pact (py/short)

2012 An Anxious Mind (pyi/short)

2012 Densidste nattevagt/The Last Night Shift (up/short)
2013 Ingenmandsland/No Man’s Land (uyi/short)

Mikael Tkpdpepoev
Michael Graversen

Mey. Bpetavia/UK 2013
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Leaving Greece

To 2008, o1 Agyavoi épnpot Xoaeiv, PeCa kat Kaka agrivouy v matpida toug yia tv Eu-
pwmn, eAmiCovtag va Bpouv v eAevBepia kat v elprvn. Tuyaia etdvouv oty EMGda,
AN n EMGda Bpioketal atny amapy e kpiong kat 60vtopa yivetar SekdBapo mwg dev
umopouv va peivouv. Am’ v dMn, dev pmopolv obTe va @Uyouy, KaBa¢ Ta 60vopa TG
EANddac eivat amd auté mou éyouv 1laitepa otevi mapakohoubnon. Qotdao, ot Tpel Gi-
Mot e€akolouBolv va mpoamaBolv v’ agricovy Ty ENNAda, mpokelyévou va gtdeouy oe
kdmota GMn xwpa Kat va mepdoouy péoa amd pia vopupn diadikacia edpeong actAou.
Mpokertat ya pia myeipnon mou Ba ahet ae Kivouvo o1 uévo T @ihia Toug, aANd kal
T1¢ id1eg Toug TIg {wéc.

In 2008, Afghan teenagers Hossein, Reza and Kaka flee their homeland for Europe, hop-
ing to find freedom and peace. They happen to arrive in Greece, but Greece is at the dawn
of the economic crisis and soon it becomes clear that they cannot stay. However, they
cannot leave either, since Greece’s frontiers are some of the best monitored in the con-
tinent. Yet the three friends keep trying to leave Greece in order to reach another Euro-
pean country and to pass through a legal asylum procedure. This is an undertaking that
puts at risk not only their friendship, but also their lives.

O\poypagpia/Filmography

2007 Konnen oder Wollen — Entscheidend ist die Perspektive (py/short)

2008 Aus Liebe Aus (pi/short)

2009 Aus-ge-grenzt (pil/short)

2010 Voices of the Attic (u/short, ouv-oknvoBeoia/co-direction: Magdalena Hutter)
2011 Ave Maria (ouv-oxnvoBeoia/co-direction: Amparo Mejias, Agata Wozniak)
2013 Peter Indergand und seine Kameraarbeit in den Filmen von Christian Frei

2013 Leaving Greece

Naykoopia expetdAevon/World Sales
University of Television and Film Munich,
Germany

T.+49.89689 574 030

ffreising@hff-muc.de

www.hff-muc.de

IknvoBeoia-Zevapio-Owtoypaepia/Direction-Screenplay-Cine-
matography: Anna Brass Movtd{/Editing: Miriam Mérk Hyoc/Sound:
Alireza Golafshan, Hamon Tanin Mouatkiy/Music: Angela Aux, Christoph
Beck Napaywyoi/Producers: Ferdinand Freising, Anna Brass, Angela
Milonaki Napaywyn/Production: University of Television and Film Mu-
nich, Germany

HDCam Eyxpwpo/Color 80

Avva Mmpag
Anna Brass

leppavia/Germany 2013




Naykoopia ekpetdAevon/World Sales
Instituto Mexicano de Cinematografia (IMCINE) /
Mexican Film Institute (IMCINE), Mexico

Lisa Grevassi

T.+52 55 5448 5339
mercaint@imcine.gob.mx
www.imcine.gob.mx
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Ta xpovia tov Oiépo
The Years of Fierro [Los aios de Fierro]

IknvoBeoia-Levapto/Direction-Screenplay: Santiago Esteinou Owro-
ypagia/Cinematography: Marfa Secco, Axel Pedraza Hyo¢/Sound: Axel
Mufioz, Milagros Vargas Mapaywyoi/Producers: Alejandro Durdn, Santiago
Esteinou Mapaywyn/Production: IMCINE, Mexican Film Institute, Mexico
HDCam Eyypwpo/Color 98

Aebviic mpepiépa/International Premiere

To 1980, 0 éoap Popmépto Oiépo Péva katadikdatnke o Bdvaro yia T Sohogovia evog
1air{r oto EA NMdoo. O Popmépto eivat o peyahitepog o nAikia Meéikavog mohitng mou
éxeLkatadikaotei o€ Bavato otic HMA. TMepipével Ty nuepopnvia etéeonc o €5 kat
mepLoootepa amé 30 xpovia, empévovtag mdvra ol eivat abwog. Ymdpyouy amodeidelg
WG ) aoTuvopia Tov e§avdykaoe va opooyrael. Akopa kat to AeBvéc AikaoTrplo €l
amogavBei mw¢ o Popmépto dikaloUtat véa ekdikaon. To VIOKIPavTEP sivat évag oToxa-
ouo¢ mavw oty anddoon ¢ Sikatosbvng, T TIPwpid, T YUAAKION Kal TIC GUVETELEC
me

In 1980, César Roberto Fierro Reyna was sentenced to death for the murder of an El Paso
cab driver. Roberto is the oldest Mexican citizen condemned to death in the USA. He has
awaited his execution date for over 30 years, always insisting that he is innocent. There
is evidence proving that the police coerced his confession. Even the International Court
of Justice has pronounced that he deserves a new trial. This documentary is a reflection
on the implementation of justice, punishment, imprisonment and its consequences.

Y107 [PAINS94 /(JEIUSUJHJO(] puofessayL yioL - STHOY NYWNH vl

Lavuidyo Eotévou
Santiago Esteinou

Me€iko/Mexico 2013 (%

Ohpoypaeia/Filmography
2008 Dolor crénico/Chronic Pain
2013 Los afios de Fierro/The Years of Fierro
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NMaykoopa ekpetaAhevon/World Sales
(at & Docs, France

T.+33 144617748

info@catndocs.com

www.catndocs.com

Fische!
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Ekatoppupta pmopouv va mepmatiioouvy

Millions Can Walk

Ekatovtddec xhdde Ivdoi, dvopeg kat yuvaikeg —autoxBoveg katotkol, aMd kat aypo-
Te¢ OV Oev €xouv KN Toug yn— dtekdikodv To dikainpd Toug oty Umapén, kdvovtag
wia mopeia-GladnAwan 400 y\opétpwv. To Ekatoppdpia umopodv va mepmatioovy emt-
KEVTPWVETAL 0TIV EIPNVIKN PAXN yia Ta SIKALUATE TOUG — pia MOAITIKK, GG Kat giho-
001K Kal oK1 Tawvia.

Hundreds and thousand of Indian men and women — indigenous inhabitants and land-
less farmers — demand their right to existence by making a 400 kilometre protest
march. Millions Can Walk focuses on their violence-free fight for their rights — a politi-
cal yet philosophical and poetic film.

Kpiotog Zdoupn
Christoph Schaub

KapdA Mouoahé
Kamal Musale

ENBetia/Switzerland 2013

TknvoBeoia/Direction: Christoph Schaub, Kamal Musale Zevapto/
Screenplay: Christoph Schaub, e T auvepyaoia tou/with the collaboration
of Paolo Poloni A@riynon/Narration: Robert Hunger-Biihler, Phil Hayes
Owroypagia/Cinematography: Lorenz Merz, Kamal Musale Mov-
1d{/Editing: Marina Wernli ‘Hyo¢/Sound: Balthasar Jucker, Manik Batra
Movatkry/Music: Peter Braker Napaywydc/Producer: Franziska Reck Na-
paywyr/Production: Reck Films, Switzerland T. +-4144 2413763 F. +41
44241 3764 info@reckfilm.ch www.reckfilm.ch Zupmapaywyn/Co-pro-
duction: Sweizer Fernsehen & SRG SSR (Switzerland)

DCP Eyxpwpo/Color 83’

Emhektikn O\poypagia Kpiotop Xdovpn/

Selected Filmography Christoph Schaub

2000 Die Reisen des Santiago Calatrava

2006 Jeune homme (puBomaoia/fiction)

2008 Bird's Nest - Herzog & De Meuron in China

2009 Giulias Verschwinden/Julia’s Disappearance (puBomaca/fiction)
2012 Nachtldrm (uBomaoa/fiction)

2013 Millions Can Walk (ouv-oknvoBeata/co-direction)

Emhextikn O\poypagpia Kapdh Movoahé/
Selected Filmography Kamal Musale

2003 Zé-Heilung in den unsichtbaren Welten

2006 Etats généraux

2010 Bléenféte (TV)

2013 Millions Can Walk (ouv-oknvoBeata/co-direction)

MeBvi¢ mpepiépa/International Premiere




Maykoopia ekpetdAevon/World Sales
Films Transit International Inc., Canada

Jan Rofekamp

T.+1514 8443358
janrofekampa@filmstransit.com

www filmstransit.com
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ZknvoBeaia-Levapio/Direction-Screenplay: Awéta ManaBavaoiov/An-
neta Papathanasiou Anpoctoypagikn £peuva/Research: lodwa Mrpa-
T01akou/loanna Bratsiakou @wroypagia-Hyog/Cinematography-Sound:
Anrtong Kopdehdc/Dimitris Kordelas Movta{/Editing: Xpovn Oeoxdpne/
(hronis Theoharis Mouawr)/Music: Mapia Xplotiva KpBapa/Maria Christina
Krithara Mapaywyoi/Producers: Miknc Modidvo/Mikis Modianos, wrewn
Otwovopomodhou/Fotini Economopoulou f economopoulou@gmail.com Napa-
ywyn/Production: Top Cut Modiano www.modianotv.com Zupmapayw-
y6¢/Co-producer: fpnydpn¢ Kokkivdxkng/Grigoris Kokkinakis Zupmapa-
ywy/Co-production: OTE TV DigiBeta Eyxpwpo/Color 80’

Avvéta MamaBavaciov
Anneta Papathanasiou &

EMada/Greece 2013

Mai(ovtac pe T wTIA
Playing with Fire

Mia tawia yia Ti¢ yuvaikeg nomotodc oo Agyaviotdv, mou £xouv T TOAUN va acyo-
AnBolv pie To Béatpo Kat avtipeTwmiCouv OKANPR KPLTIKY, KOIVWVIKK amodokipacia,
akopa Ki ameég yia ) (wr} Toug Kal T otkoyéveld toug. Mia veapr nBomotog doho-
@oviBnke otnv Kapmouh, eve) moMéq dMeg exdiayBnkav kat avaykaotnkav va eyka-
Taeipouy Ty matpida touc. H Avvéta Mamabavaaiov, nBomotd n idia kar oknvodétic,
emokémretat v KapmoO yia va d16aéet apyaio eNAnviko B¢atpo katva kataypapel
(wn T A@yavav KaliTexvey, mou Tpoamabody va guvdudaouy Thv Téxvn Kat Tov To-
Mtiop6 pe ™ okAnpr kabnuepwotnta o’ autiv T TaAamwpnpévn opa.

Playing with Fire is a documentary about actresses in Afghanistan who are courageous
enough to be involved with theater arts and consequently find themselves facing harsh
criticism, social disapproval, and even threats against their lives and the lives of their
families. A young actress was in fact murdered in Kabul and many young actresses have
been forced to flee the country. Anneta Papathanassiou, an actress and film director from
Greece, visits Kabul to teach ancient Greek drama and to record the lives of Afghan artists,
who try to combine art and culture under very difficult circumstances in this troubled
land.

Ohpoypaeia/Filmography

2003 Ba Bydhw grepd/Living Is Cool

2005 Metd to toouvay — 2ovpdtpa/After the Tsunami — Sumatra (/short)
2005 Metd to toouvay — 2pt Advka/After the Tsunami — Sri Lanka (up/short)
2006 Toouvéy — Evag ypovog petd/Tsunami — A Year After (uw/short)

2008 Qadir — Fvac Agyavag Oduoagac/Qadir — An Afghan Ulysses

2011 Ouvopeec Tov Hindu Kush/The Nymphs of Hindu Kush

2013 MNaiCovrag e T wrd/Playing with Fire
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Emotpon otn Xop¢
Return to Homs

[upiopévn ot didpkela TpLWV 16V ot TOAN Xopg Tne Lupiac, n Tawvia mapakolouBei
800 1810iTepEC MEPIMTHOELS VEAPKY UPWV A6 TV EMOXI TIOU OVEIPELOVTAL TV ENEV-
Bepia kat SnAwvouv EPNVIOTEC, PEXPLTNY WPA TTOU OL EMAOYEC TOUC avaykaoTIkd Ba ah-
Ma€ouv. 0 Mmaoét, o 19xpovog TeppatopUAakag TG eBVIKNAC opdda, yiveta mpwra nye-
TIKA popen oti¢ dtadnAwoel katd Tou kabeotwtog Acadvt, oTn ouvéxeld ivdahpa wg
EPUNVEVTIC EMAVAOTATIKWY TPayoudIwv, kat apydtepa apynyos e moAitopulaknc. O
Oodya, 24xpovog axkTiBIoTAS SNHOGIOYPAPOS Kat KUVIKGC ELPNVIOTAC, KaTayel va 6uA-
An@Bei amd v AogdAeta. H 1otopia piag moAng yia Ty omoia 0 umoAoLmo¢ KOGHOG el
aK0UOEI TOA, ald bev T mnaiace moté. Eva adyypovo émog yia Toug véoug mou {ouv
OV MOAELO Kall Yidl TIC avamodpacTeC emAOYEC.

Filmed over three years in Homs, Syria, the film follows two outstanding young men from
the time when they are dreaming of freedom and defending pacifism, to the time when
their choices are forced to change. Basset, the 19-year-old goalkeeper of the national
football team, who first becomes an outspoken anti-Assad demonstration leader, then
aniconicsinger of revolutionary songs, and then a militia leader. Ossama, a 24-year-old
cameraman and media activist, a cynical pacifist who ends up being detained by the re-
gime’s security forces. Return to Homs is the story of a city, about which the world has
heard alot, but has never really got close to. A modern-day epic of youth in wartime and
inescapable choices.

Emhektiki Opoypagia/Selected Filmography

2003 Hello Damascus, Goodbye Damascus (uy pvBonhacia/short fiction)
2005 AWhole Line of Trees (uy puBomhaoia/short fiction)

2007 The 34th Day

2010 Hero of All Seas/0 fipwag 6Mwv Twv Bakacowy

2013 Return to Homs

Naykoopia ekperaAevon/World Sales
ProAction Film, Syria

T.+202279333319
info@proactionfilm.com
www.proactionfilm.com

Fische’
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IknvoBeoia/Direction: Talal Derki Owtoypaegia/Cinematography:
Orwa Nyrabia, Kahtan Hassoun, Ossama Al Homsi, Talal Derki Movtd{/Edit-
ing: Anne Fabini, Martin Reimers Napaywyoi/Producers: Orwa Nyrabia,
Hans Robert Fisenhauer Mapaywyn/Production: ProAction Film, Syria
Tupmapaywyn/Co-production: Ventana Films, Germany

HDCam Eyypwpo/Color 87'

Tahd) Ntépki
Talal Derki

Jupia-Teppavia/
Syria-Germany 2013




Naykoopia ekpetdAevon/World Sales
Cinephil, Israel

T.+97235664129

F. 49723560 1436

philippa@cinephil.co.i

www.cinephil.co.l
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IknvoBeoia-Levapio-Movtdl/Direction-Screenplay-Editing: Kitty
Green Qwtoypagia/Cinematography: Michael Latham ‘Hyo¢/Sound:
Jed Palmer Mouatki)/Music: Jed Palmer, Zoe Barry Napaywyoi/Produc-
ers: Kitty Green, Micheal Latham, Jonathan auf der Heide Napaywyn/Pro-
duction: Noise and Light, Australia T. +614 0925 8098,

jonathan@noiseandlight.com noiseandlight.com DCP Eyxpwpio/Color 78’

Kitv lkpw
Kitty Green

Oukpavia-Avotpahia/
Ukraine-Australia 2013

H Oukpavia dev eivat pmovpdéo
Ukraine Is Not a Brothel [Ukraina Ne Bordel]

Ot mpokAnTikég yupvootnBec epviotpies Oépev amé v Oukpavia éxouv mpokaréoel
0dAo aTov eupwnaikd Tomo. EaMeq e T €lkova mou ExEL 0 UMONOLTOC KOOHOG YIa TG
Oukpavé, aav va eivar voge¢ yia movAnua fy mpoiovta oefotoupiapiol, ot Oépev Eeyu-
LvavovTal o¢ évoeién dlapaptupiac yia va dtahbeovy autiv Ty avtiAngn kaiva khovi-
00UV QUTEC TIC KTVWOELC TaTpLapXIkES duvapelc. Twpa, yia Tpwn gopd, To H ukpa-
via Oev eivar pmoupdédo TPOSPEPEL €va €K TV €06) PAEPA 0TV TIO TPOKANTIK
QEPIVIOTIKN 0pyaveon. Mia kivnon mou &ekivnae aTou X1oviapévoug §popoug T dte-
@Bappévne petacoBtetikic Oukpaviag, o yupvoc aywvag Twv Oépev kepdilel édagog
otnv Eupwrm. ANA mpotou KatakTrjaouv 0AOKANPO TOV KOGHO, AUTEC 0L OHOPQES YULVEC
YUVAIKEC PEMEL TIPWTA V' AVTIHETWTIOOVY TIC TEIOATIKEC, AVTIQATIKEC SUVALIELS TTOU KU-
Bepvouv Ty idia Toug T «yapyaNIaTIK» QEUVIOTIKY 0pyAvwen.

Ukraine’s topless feminist sensation Femen have stirred up a press frenzy across Europe.
Outraged by the world’s image of Ukrainian women as either brides for sale or com-
modities of sex tourism, Femen bare their breasts in protest in order to disrupt this per-
ception and agitate these brutal patriarchal forces. Now, for the first time, Ukraine Is Not
a Brothel offers an intimate glimpse inside the world’s most provocative feminist or-
ganization. A movement that began in the snow-filled streets of a corrupt, post-Soviet
Ukraine, Femen'’s naked war against patriarchy is gaining momentum across Europe. But
before they take the world by storm, these bold and beautiful women must first con-
front the perverse and contradictory forces that power their own “titillating” feminist or-
ganization.

Emhektikn O\poypagia/Selected Filmography
2013 Ukraina Ne Bordel/Ukraine Is Not A Brothel
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Koivwyvia
SOCIETY
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Ot tawie¢ Tov TPrRpaTog Btouv To MIKpOOKOMIO TV avBpamvn
KOWVVIa TIDOKENEVOU Vat OlEPELVA00UV KAl Va aMOKAAYouY
kGBe opn . Mohdmevpa (NTAUATA KOWWVIKAG QUONG,
Wbwéva mAvtote éoa and  avBPWMOKEVTPIKY  [aTld,
evaioBnonolov katkvromoloty Tov Beatr, mpoaBAénovtag o
L evaMakTIkr kat ouataoTikdtepn Bewpnon Twv mpaypdTwy.

The films that comprise this section put human society under
the microscope in order to explore and reveal every one of its
aspects. Multifaceted social issues, always examined through an
anthropocentric view, sensitize and motivate the audience,
aspiring to an altemative and more insightful way of seeing.
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Apepikaviko kowvopio
American Commune

To 1970, 1.500 yimneg kai 0 ykoupou Toug, Xtifev Tkdokuy, idpuaav éva kowopio oe aypo-
TIkA meploy1 Tou Teveot. Ta péhn mapédwoav Tig otkovoieg Toug, kaliepyoloay Ty Tpogr
TOUG, YewoUoav OTO OTIETL KAl €(TIoAV €101 ia auTdpKn Kowwvia. Ot oknvoBétide Kal
adehgéc Piva kai Neivtiv, mou peydAwoav 0’ auty TV eVOANAKTIKT KOWOTNTA L YOVEiC pia
EBpaia pntépa amd to MnéBepht Xikg ki évav TMoptopikavé matépa an’ 1o Mmpove, emt-
OTPEQOLV EKEL yla TPWTN POpPa PeTd Ty avaxwpnor Toug To 1985. Eroipes v’ avtipetwri-
00UV T0 TapeABOv Toug petd amd xpdvia, Katd Ta omoia ékpuBav Ty avatpor Toug, Xap-
TOYPAQOLY TNV Gvodo Kal TV TITWeN ToU {eyaAUTEPO OUTOMIKOU GOOLANIOTIKOD EIApATOS
NG AepIKnC, aANA Ko Tou yeveahoyikol Toug dévpou. To Augpikavikd kowdpio Bpioket ép-
TIVEUOT) OTNV aMoTUYia, X100p0p 0T 0Tépnon Kal, Tpog peyahn pag Ekmnén, diamotwvel
)¢ ot kowopiakég acie (ouv kat Bacthebouv oTny emdpevn yevid.

In 1970, 1,500 hippies and their guru Stephen Gaskin founded a commune in rural Ten-
nessee. Members forked over their savings, grew their own food, delivered their babies at
home and built a self-sufficient society. Raised in this alternative community by a Jewish
mother from Beverly Hills and a Puerto Rican father from the Bronx, filmmakers and sis-
ters Rena and Nadine return for the first time since leaving in 1985. Finally ready to face the
past after years of hiding their upbringing, they chart the rise and fall of America’s largest
utopian socialist experiment and their own family tree. American Commune finds inspira-
tion in failure, humor in deprivation and, most surprisingly, that communal values are alive
and well in the next generation.

Neivtiv MoOvto
Nadine Mundo

Piva Mouvto Kpoaép
Rena Mundo Croshere

HMA/USA 2013

Naykéopa ekpetalhevon/World Sales
Films Transit International Inc.,, Canada

Jan Rofekamp

T. 415148443358

F.+15148447298

jan@filmstransit.com

www.filmstransit.com

ZknvoBeaia/Direction: Nadine Mundo, Rena Mundo Croshere Agn-
ynon/Narration: (ouyypaon/written by) Rena Mundo Croshere, (agnyi-
Tpia/narrator) Nadine Mundo @wtoypagia/Cinematography: Mundo
Sisters Movta{/Editing: Nadine Mundo, Michael Levine Hyog/Sound:
Jeffery Alan Jones Mouotk/Music: Lucas Revolution Mapaywyoi/Pro-
ducers: Mundo Sisters Mapaywyr/Production: Mundo Films, Inc,, USA
T. +1917 449 3416 commune@mundofilms.com www.mundosisters.com
www.americancommunemovie.com

HDCam Eyypwpo-Aompopavpo/Color-B&W 90

Emhektikn Ohpoypagia

Neivtiv Moovto & Piva Mouvto Kpoaép/

Selected Filmography Nadine Mundo & Rena Mundo Croshere
2013 American Commune

Evpwmnaikn npepiépa/European Premiere



Naykoopia ekpetahevon/World Sales
TopCut-Modiano, Greece

Japdng ABavaoouhag/Stamatis Athanasoulas
stamatis@topcut.tv

Fié‘Ehef
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2T0 PUPHAKEIO
At the Pharmacy

IknvoBeoia-Owrtoypapia-Hyo/Direction-Cinematography-  Mia ameikdvion Tn¢ EMadag ota xpévia 2010-12, péoa amé éva pappakeio.

Sound: Mopva Todna/Myrna Tsapa Movtd{/Editing: Anuoobéwng Pd-
ming/Dimosthenis Raptis Mapaywyoi/Producers: Mopva Tadna/Myrna
Tsapa mymatsapa@gmail.com, 2taudtng ABavdoouhac/Stamatis Athana-
soulas Mapaywyn/Production: TopCut-Modiano

HDCam Aompopavpo/B&W 41’

Mopva Todma |-
Myrna Tsapa [ 1988

y P 1996
1999
2010
2011

2013

EMada/Greece 2013

A depiction of Greece during the years 2010-12, through a pharmacy in Athens.

O\poypagpia/Filmography

Mpooipo/Preamble (uy puBomaota/short fiction)

0 ayvwotog/The Stranger (u pBomaoia/short fiction)

Mpotol okotewdoel/Before it gets dark (i puBomhaoio/short fiction)
Ohodevodyevol/ (TV series)

Katvouha/Katinoula (/short)

10 Qappakeio/At the Pharmacy (up/short)
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270 X€ilo¢ TOU KOO0V
On the Edge of the World [Au bord du monde]

Mapiot, T voyta. Ekei {ouv n TCéwi, 0 Ouevaeohdg, n Kpiotiv, o Maokd\ kat ot dAXot. Aote-
YOL, GTOLXELWVOUY SPGHOUC KAl YEQUPEC, KAl TOUG SLadpOpoug Tou HeTpd. Zta mepibwpla
€V0C KOGoU GTToL 1) Kovwvia bev poaépel ma mpootasia. Mag kottoby Katd mpdswno
Kat pihodv.

Paris, at night. This is where Jeni, Wenceslas, Christine, Pascal and the others live.
Homeless, they haunt the streets and bridges, and the hallways of the metro; on the
edge of a world where society no longer offers protection. They face us and they talk.

Emhektiki Opoypagia/Selected Filmography
1996 C4 (uy puBomhaoia/short fiction)

1998 The Operating Theater (i puBonhaoia/short fiction)
2000 The Divine Inspiration (i pBomaoia/short fiction)
2007 Family Values (uy puBomhaota/short fiction)

2013 Aubord du monde/Edge of the World

Naykoopia expetdAevon/World Sales
Films Distribution, France
T.+33153103399

F.+33153103398
info@filmsdistribution.com

www filmsdistribution.com

Fis“‘Ehef

R
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IknvoBeoia-Zevdpio/Direction-Screenplay: Claus Drexel Qwtoypa-
@ia/Cinematography: Sylvain Leser Movta{/Editing: Anne Souriau
"Hxoc¢/Sound: Nicolas Basselin, Hervé Guyader apaywyoi/Producers: (¢-
line Farmachi, Florent Lacaze Mapaywyn/Production: Daisy Day Films,
France T. +33 14608 3208 florent lacaze@daisyday.fr celine@daisyday.fr
www.daisyday.fr DCP ‘Eyxpwpo/Color 98’

16.3.2014
Hpépa TaAdogwviag
Jour de la Francophonie

K\doug Ntpe€én
Claus Drexel

[aMia/France 2013



Naykoopia ekpetdAevon/World Sales
Films Transit International Inc., Canada

Jan Rofekamp

T.+1514 8443358

F.+15148447298

jan@filmstransit.com

www filmstransit.com

Fié‘Ehef
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ZknvoBeaia-Owroypaepia/Direction-Cinematography: Deborah Perkin
Movra{/Editing: Jane Greenwood, Amanda McGregor Hyo¢/Sound: Tim
Ricketts Mouotkii/Music: Debbie Wiseman Mapaywyoc/Producer: Deb-
orah Perkin Napaywyn/Production: Deborah Perkin Media Ltd., UK T. +44
7710099 087 F. +44 2920732 001 deborah@deborahperkin.com
www.deborahperkin.com/bastards HDCam ‘Eyxpwpo/Color 83’

Naykoopa npepiépa/World Premiere

Ntépmopa Népkiv
Deborah Perkin

Mey. Bpetavia/UK 2013

Mndotapda
Bastards

210 Mapdko, Omwc Kat o€ ONEC TIC LOALIKES XWPEC, TO 0€€ KTOC ydpou elval mapdavopo.
Ot avimavtpeg pntépe avupetamidovtat pe anéyBela, Ta maidid Toug sivat amokAnpa,
katadikaopéva oe pa (wi yepdtn dlaxpioeig. Me x1o0pop kat e pia kabnwtiki agi-
ynon, ta Mrdotapda eivat n mpayTn Tawvia mou agnyeital Ty 10Topia auTr and Tn oKo-
md e pntépac. H mpwtogavic mpoofaon ota papokiva dikaotipia pdg emrpénelva
akohouBroujie Tov aywva g veapr¢ Paumd va vopipomolijael To yapo atov ormoio w-
010nke, va eyypdyer Ty kopn TG 0To Andlapyeio Kat va KAvel TOV ATEPA VA avayve-
pioetto maudi tov. Kabwg avtd tv emoyi n Méon Avatohr Bpioketal oTo emikevipo Tou
evdlagépovtog, dev umdpxel KaADTEPN OTIWr Va MAPATNPAOOUHE TO HAPOKIVO GUOTNHA
dikatoabvng, mou pmopei va uny eivat é\eto, alAd mapapiével To o pI{OOTIAGTIKO w¢ TPOG
TV TPOGTA0ia TWV AVBPWIIVWV SIKAIWATWY EVATIOV TOU IGAMIKOD VOLIOU, Kal OTwo-
drimote ouvioTa To Adyo yia Tov omoio dev umipée Bian emavdotaon ato Mapdko.

In Morocco, as in all Muslim countries, sex outside marriage is illegal. Single mothers are
despised, their children outcasts, condemned to a life of discrimination. With humour
and a gripping narrative, Bastards is the first film to tell this story from a mother’s point
of view. Unprecedented access to the Moroccan courts allows us to follow young Rabha’s
fight to legalize her forced marriage, to register her daughter, and to make the father
accept his child. With the Middle East so in the spotlight now, there was never a better
time to watch the Moroccan justice system — not perfect, but the most radical among
Muslim states in terms of protecting the individual’s rights under Islamic law, and
surely one of the major reasons why Morocco hasn't had a violent revolution.

Emhektikn O\poypagia/Selected Filmography
1989 Positive Discrimination (u/short TV)

1991 Children of the Fire: 40 Minutes (TV)

1993 Callto Prayer (TV)

2001 Roman Soldiers to Be: Timewatch (TV)

2003 My Son the Killer (TV)

2007 Chinas Terracotta Army (TV)

2010 BanThe Boss (TV)

2012 The Man Who Discovered Egypt (TV)

2013 Bastards
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To omitt TOV PWTOC
House of Light [Casa Luz]

H pépa ¢ umetBuvng Tou xwpou, Aoug Ayidha lkovadhe, Sekvé vwpic kat ouyvd Te-
Aewwvel petd ta peadvuyta. KaBnpeptvd, n ibta ka ot uméAotmot Kowwvikoi Aertoupyoi
@povtiouv 53 aybpia kat kopitala and Ppégn wg 19 etwv. To oppavotpogeio «Kdaa
Noug» (60. 0 omitt Tg Aoug, ald Kat To «oTiTi Tou PwTC») 16pUBNKe amd Ty Apyev-
v Mapiéha Khapk ota tén g dexactiag Tou '90. Bpioketat oto Mepod, oty moAn
Aytako0to0 Twv Avdewv, mov umrpée To emikevtpo ¢ epgUAag a0ppang oG dekae-
Tie¢ Tou '80 Kat o '90. Mia StaoBnTikiy patid otny kabnpepwr (wi Twv 0pPAVAY T0U
Mepov. Mia {wn yepdm @Tayela, anwAela kat movo —éva povomdtt mou dev éxouv dla-
Mé€el— ki woT600 Katapépvouy va Bpouy To pdpo Toug.

A day in the life of supervisor Luz Ayala Gonzales starts early and often ends after mid-
night. Everyday, she and the other social workers take care of 53 boys and girls aged 0-
19 years. The children's home "(asa Luz" was founded by the Argentinean Mariela
(lark in the late 1990s. It is located in Peru in the Andean city of Ayacucho, which was
the center of civil war-like conflicts in the 1980s and 90s. An insight into the everyday
life of Peruvian orphans. A life full of poverty, loss and grief — a path they did not choose
—and yet they still manage to find their way.

Napiva Xatipm felS
Navina Khatib

Ahe€avtpa Behtg
Alexandra Weltz

[eppavia/Germany 2013

Naykéopa ekpetalhevon/World Sales
M. Kaatsch, J. Hardt & Co. GbR, Germany
Markus Kaatsch

T. +49 176 6296 5299

markus@augohr.de

www.augohr.de/film

R
pILSENER oeF

ZknvoBeoia/Direction: Navina Khatib, Alexandra \Weltz Zevapuo/Screen-
play: Navina Khatib @wtoypagia/Cinematography: Alexandra Weltz
Movta{/Editing: Anna Pesavento Hyo¢/Sound: Leo Brunnsteiner Mou-
otki/Music: AERA (Ralf Schmidt) Napaywydg/Producer: Navina Khatib
Napaywyr/Production: Towanda Films, Germany info@towandafilms.org
www.towandafilms.org ProRes Eyxpwpo/Color 64’

BpaPeia/Awards
Apyupdc Qoivikag / Silver Palm Award — Mexico IFF 2013

Oihpoypagia Napiva Xaipn/Filmography Navina Khatib
2013 (asa Luz/House of Light

Oihpoypagia ANegdvtpa Behte/Filmography Alexandra Weltz
2001 Fearof a Kanak Planet
2004 Antonio Negri: A Revolt that Never Ends
2006 Munich Express — Arbeitstitel
(i-iii, Interviews with Refugees in Munich)
2008 Digital Handcraft — China's Computerfactories
2009 Juntotrails in Argentina (videoblog)
2010 Marx Reloaded
2013 (asa Luz/House of Light



Naykéopa ekperaAhevon/World Sales
Films Transit International Inc.,, Canada

Jan Rofekamp

T.+1514844 3358

F.+15148447298

jan@filmstransit.com

www.filmstransit.com

Fié‘Ehef
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IknvoBeoia-Owtoypagia/Direction-Cinematography: Nick Read
Movra{/Editing: Jay Taylor Hyo¢/Sound: Vasily Amochkin Mouaikiy/Mu-
sic: Smith & Eims Mapaywyoc/Producer: Mark Franchetti Napaywyr/Pro-
duction: Red Zed Films Ltd, UK T. +44 788 768 0548 nick@nickread.org
mark franchetti@gmail. com www.thecondemneddoc.com

DCP ‘Eyxpwpo/Color 80’

Ni Pt
Nick Read

Mey.Bpetavio-Pwata/
UK-Russia 2013

Ot katadikaopévol
The Condemned

Htawia petagépel toug Beatég oTov Kpuppévo kOGO evag amd Ta Mo uoTipoatTa Kat amép-
Bnra 1pupara me Pweiag, ato omoio dev ummpxe mpooPaon péxpt MPOTVOG; 6T CwPPO-
VIOTIKR amotkia 56, pia guhakn upiotng acpaleiag, amokhelotikd yia dohopévoug. Babid
HEGQ 0T XWPA TV YKOUNYK, £06) KaTaAfyouv KAmolot amd Toug o emkivouvoug eykhn-
parieg ¢ Pwaiag — 260 dvdpeg mou £xouv okotwoet suvohikd axedov 800 avBpwmoug. Méoa
and wyd ekpveic ouvevtedéelg mou dev Exouv hoyokpiBei, ot katddikot phov yia Ta &y-
kAjpatd Toug, T {wrj kaito Bdvato, Ty e€héwon kat v ENeIPN peTapéhelac, Ty ehev-
Bepia kat Ti otkoyévelég Toug, v Tpéha Kat Ty ehmida. H tawvia toug akohoubei yia apke-
T00¢ prjvec oTic aTeeiwtec, okAnpég npépeg Toug, dtahvovag To mémho puatnpiou yopw ano
Hia amé Ti mo puoTikomabeic umokouktolpeg kat amokaumTovTag Tt upBaivel otav évav
dvBpwog eivat KAeLopEVOG 0" éval KO KeNi, 23 wpeg 0 24wpo, KaBe pépa, e’ pou {wrc.

With unprecedented access, The Condemned takes viewers into the hidden world of one of
Russia’s most impenetrable and remote institutions: Penal Colony 56, a maximum security
prison exclusively for murderers. Deep inside the land of the gulags, this is the end of the
line for some of Russia’s most dangerous criminals — 260 men who have collectively killed
nearly 800 people. Inbrutally frank and uncensored interviews, the inmates speak of their
crimes, life and death, redemption and remorselessness, freedom and families, insanity and
hope. The film tracks them though their unending, unrelenting days over several months,
lifting the veil on one of Russia’s most secretive subcultures to reveal what happens when
amanis locked up in a tiny cell, for 23 hours out of 24, day after day, for life.

O\poypaepia/Filmography

2009 Inside Israel’s Jails

2010 Slumdog Children of Mumbai
2011 The Return of the Lost Boys
2013 The Condemned
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Ta dvelpa Tn¢ dnpokpartiag
Dreaming of Democracy

Eva amehmopévo taidt otnv kapdid ¢ Oeaoahovikng. Emtd lpavoi, o kabévag yia toug
d1kol¢ Tou Adyoug, pebyouy amd Ty matpida Toug Kat Eekivoov éva talidl (wig. H Eu-
pwmn pmopei va Toug mapdoyel pia Slapopetiki (W, Kat avBpwmva Sikaiwpata. Ymo-
XPEWTIKN oTdon kad’ 0d6v: n EANdda. Exei yvwpiCovtar, @uhakiCovtal kat ouveldnto-
molo0v 011 n «dnuokpatia» dev eivat autd mov gavdlovrav. Mpoomabouv e kdbe Tpomo
va euyouv amd  xwpa, (wvtac mapdMnAa 1o émakpo kade oTiyur mou mepvoly exei.
Mpog To mapov, n Oaoaovikn ivat ) kavoupyta toug matpida. Ki étol, mpoomabolv va
yivouv éva e T moAn, va Bwsouy v «eNnvikr dnuokpatian.

A desperate journey in the heart of Thessaloniki. Seven Iranians, each one for his per-
sonal reasons, leave their homeland and embark on a life journey. Europe can provide
them with a different life. It can provide them with human rights. An obligatory stop
on the way is Greece. There, they meet each other, they are imprisoned and they real-
ize that “democracy”isn’t what they imagined. They try in any way they can to flee the
country, living to the fullest every last moment they spend here. Thessaloniki is their new
homeland for now. So, they try to become one with the city, to experience “Greek
democracy”.

Ouhpoypagia/Filmography

1998 Where Is the Water

1998 Dowry for Robae

2003 Oil War

2004 Bornin the Grave

2005 The Greatness of the Achaemenids Dynasty in Persia
2005 Zoroastrianism

2007 s the Global Market a Compromised Industry?
2008  Citizen Kill Citizen

2012 Havunépa 6xBn/West Dream

2013 Ta vepa g dntokpatiac/Dreaming of Democracy

Naykoopia expetdAevon/World Sales
Morteza Jafari, Greece
filmdirector20@gmail.com

Fis“‘Ehef
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IknvoBeoia-Zevapio-Owtoypaepia/Direction-Screenplay-Cine-
matography: Morteza Jafari Movtal-Hyoc-Movatkiy/Editing-Sound-
Music: Miyahng Aptoteidou/Mihalis Aristidou Napaywyéc/Producer:
Morteza Jafari HDCam ‘Eyxpwpo/Color 25’

| MoptéCa TCagapi
| Morteza Jafari

EMada/Greece 2013



Maykoopia ekpetdAevon/World Sales
Plus Pictures ApS, Denmark
T.+4533111210

F.+4533111221

info@pluspictures.dk

www.pluspictures.dk

Fi;gihef

R
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To Ovelpo TNC OIKOYEVELNG

Dreaming of a Family [Drammen om en familie]

ZknvoBeoia-Levapto/Direction-Screenplay: Mira Jargil Owtoypa-
@ia/Cinematography: Adam Wallensten, Christian Senderby Jepsen, Brian
Curt Petersen, Per Lynggaard Movta{/Editing: Rasmus Stensgaard Madsen
"Hxoc/Sound: Peter Albrechtsen Mouatkn/Music: Jonas Colstrup Mapa-
ywyoc/Producer: Mette Heide Napaywyn/Production: Plus Pictures
ApS, Denmark HDCam ‘Eyxpwpio/Color 87’

Mipa Napyxi
Mira Jargil

DAavia/Denmark 2013

0 Mep avnkel o€ a oudda umoaThEIEn mou anevBiveTal oe eumadeic KOVWVIKA avl-
mavtpoug matepadec. O NMep émve ahkooA kat kamviCe xaoic OAn Tou T {wn, ahd €ivat
kaBapoc €0) kat emtd ypovia. H oktaypovn kopn tou, Thae, (et pe avadoxn olkoyévela
kat to ovelpo Tou Mep eivai va Eavagéper kovtd T Thae pe  untépa e, Kpiotiva, mou
dev el det amd TTe MOV MTav mepimou 6 punvav. Omwg ki o Mep, €tat kin Kplotiva eival
XPROTPL 0UOIWY €5 Kau oM xpovia. To vIoKIpavTép mapakoAoudei autAv T pIKpN
0IKOY£VELa 0Ta oKapmaveBdopaTa tne koA Toug mopeiac. Eival Uakolo yia éva oktd-
XPOvo va Bpet onpeia emagnc pe pia véa otkoyévela. Ki eivat 50okolo yia 600 avBpwmoug
Tov petd Piag ppovTI{av TV EQUTO TOUC VA YPOVTIGOLY TP Eva HIKPO TTaIdi.

Per is part of a father’s group for disadvantaged single dads at the social services de-
partment. Per has been drinking and smoking hash for a lifetime, but is now clean in
his seventh year. His eight-year-old daughter llse has been placed in a foster home and
Per’s greatest wish is to reunite llse with her mother, Christina, whom she hasn't seen
since she was around six months old. Like Per, Christina has been a long-time substance
abuser. The documentary tracks the little family and the ups and downs of their jour-
ney together. It's hard for an eight-year-old to relate to a new family. And it's hard for
two people who have barely been able to take care of themselves to take care of a small
child.

Ohpoypaeia/Filmography

2005 Detsidste dagn/Turn Out the Light (/short)

2007 Mod mdlet — VM for hjemlase/Going for Goal — The Homeless World Cup
2011 Dentid vi har/The Time We Have (pii/short)

2013 Drgmmen om en familie/Dreaming of a Family
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H vovad
The Godmother

Mepikd xpovia petd Ty mwon tou Teixoug Tou Bepohivou, pia donpn @uotkdg amé Ty
Avartohikr leppavia mou dev evlagepdtav yia T moATIKR, €ivat n o 1oXupr yuvaika
oTov Kdaplo. 0 Aokaog TN aTn uikpry TOAN Omov peyalwae Aéel 0Tt RTav 1 o é¢umvn
paditpta mou eiye moté. Dol éxouv auvepyaotei padi g umootnpiCouy 6t n <Mepkia-
BéN» aokei T eSovaia xwpic nBikol¢ epaypole, 6nwg didacke o Makiaféht. Mia on-
Ho010ypdpo¢ Tov T yvwpilel kakd, Aégt ott xpnotpomotei peBodoug vovdg tne Magiac.
H Teppavida kaykehdptog kAnbnke 1o 2008 va avripetwmioel T O1eBvry 0lKoVOpIKN
kpion. Ztov metpapatiké swAqva, ot xwpeg Tou Notou. «Av éypaga tapa éva Bifhio yua
70 00ypa Tou 60K», Aeet ) Nadpt Khaw, «Ba frav yia v ENGda». Mwg n Mépkel katd-
@epe va empahel T yepuaviki nyepovia oy Evpwm;

Afew years after the Fall of the Berlin Wall, an unknown physicist from Eastern Germany,
who was not interested in politics, is the most powerful woman in the world. Her
teacher in the small town where she grew up remembers that she was the smartest stu-
dent he ever had. Those who have worked with her claim that “Merkiavelli” exercises
power without moral barriers, just as Machiavelli taught. A journalist, who knows her
well, claims that she uses the methods of a Mafia godmother. In 2008, the German Chan-
cellor was asked to handle the international financial crisis. The countries of the South
were placed in the test tube. “If | had to write a book on the Shock Doctrine at this mo-
ment," says Naomi Klein, “it would be on Greece.”How did Merkel manage toimpose Ger-
man hegemony in Europe?

Emhektiki Opoypagia/Selected Filmography

2000 The Crusade of an Archbishop/The Crusade of an Archbishop

2002 0 aywvag Tou Bavérou/The Death Match

2004 Whistleblowers: Auto mou ywptlav otika/Whistleblowers

2008 H e¢opohdynan evog otkovopkol dohogdvou/Apology of an Economic Hit Man
2011 Welcome to Europe (uyi/short)

2012 Oligarchy

2013 Neovadi: To Ohokattwia g pvipng/Neonazi: The Holocaust of Memory

2014 Hvovd/The Godmother

Naykoopia expetdAevon/World Sales
1984 Productions AE-TVXS.gr, Greece

1éNo¢ Kouhoyhou/Stelios Kouloglou
T.+302109211195

cool@otenet.gr

Fis“‘Ehef

R
pILSENER oeF

IknvoBeaia-Levapio/Direction-Screenplay: Jtéhiog Kodhoyhou/Ste-
lios Kouloglou @wtoypagia-Hyo¢/Cinematography-Sound: Mavwhng
Kovaohdknc/Manolis Konsolakis, Nikog Gwpémouhog/Nikos Thomopoulos
Movra{/Editing:Xpriotoc [aknc/Christos Gakis Mouatkii/Music: Active
Member Mapaywyéc/Producer: Xtéhiog Kothoyhou/Stelios Kouloglou Ma-
paywyn/Production: 1984 Productions AE-TVXS.qr

DigiBeta Eyxpwpo /Color 105’

ZtéMo¢ Kouhoyhou
Stelios Kouloglou

EMada/Greece 2014



Naykoopa expetaAhevon/World Sales
Bo Film, Italy

Serena Gramizzi

serenagrammizi@gmail.com
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Moutovia — [Owaitepn matpida
Hometown / Mutonia

ZknvoBeoia-Zevdpto/Direction-Screenplay: Zimmerfrei Collective @w- | "Eval VTOKIPAVTEP Yia évaV KATAUNIGO «UOUTOEIdGV» 0TO ZavTapkdv{eho vt Popdvia,
Toypagia/Cinematography: foberto Beani Movtad/Editing: Amade oy ¢yive y1e ) oupperoyr Twv avBpdmey mou Lou ekei. H Moutovia eivat éva mapd-
Manincor Hyo¢/Sound: Massimo Carozzi Movatkiy/Music: Francesco Fuss £6v0 YPIO [1£00 0TO YWPIG, [itd TIPOOWPVIY KPR TN T0U LETaOPOUBNKE [E ToV
Brassini, Loren Connors, Andy MacFarlane, Music For No Movies, Stefano Pilia, ,X p ll’ X ,p M p, pwn l" pn TIOAN ’ll ! p(p’ MKE W ]
The Rock i Roll Kamikazes Mapayawyi/Production: Santarcangelo - 13 | KALPO, GMOKTWVTAC €VPUTEPQ AOTIKG, ESAQIKG Kat KOWWVIKG oupppalOpeva. levvn-
ProRes HD Eyypwpo/Color 69’ Bnke and to avapykd, €1KoVOKAQOTIKG KAl EWPAPATIKO TIVEDpa TwV TASIdIWT@Y Kal Ku-

Bepvomdvkndwv mou To ibpuaav. Ot auBEVTIKEG EYKATAOTATELC, KATAOKEVAOEVEG amo

OKOUTTIOLO KAl OXT)HaTal TTOU PETATPATINKAY € KOTOIKIE, To)pa PpiokovTat umd Tov Kiv-
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BpaPeio/Awards , , , , , , ,
Boapelo Kahineprc Taviac / 6uvo’rnc sEacpavnor’]c, ylati dev unup?(a Kavévag fmru(oc K’(]VOVIOUOC mov v’a npoPAémel
Best Film Award — Festival Visioni Italiani 2013, Italy Hia TéTola «avwpahiax, Tou 6Ty oudia dnpioupynBnke amd my kabnpepvotnTa Kot my
EQEVPETIKOTNTA, TNV €UBpaVOTN MOLGTNTA Kat TV evépyela, Ty mapdBaon kai Ty
Emhektuke) Ouhpioypagpia/Selected Filmography avdykn kamotou va pi{ioel — 6mew¢ oupaivel Kat oe omotadiote A (...

2007 Memoria Esterna (py/short)
2009  LKN Confidential

2010 The Hill A documentary film about the mutoids’ camp in Santarcangelo di Romagna, made with
2012 Temporary 8th the participation of the people who live there. Mutonia is a strange village inside a vil-
2013 La beauté cest tatéte lage, atemporary town which has been transformed over time, relating to a bigger ur-
2013 Hometown / Mutonia

ban, territorial and social context. It was born out of the anarchic, iconoclastic and ex-
perimental spirit of the travelers and cyber punks who founded it. The original living
place, made up of assembled scrap, and vehicles transformed at home, now risks ex-
tinction, because there is no urban regulation which accounts for such an anomaly, which
at its core was created by everyday life and invention, fragility and energy, transgres-
sion and the need for roots — the same as in every other life...

KoMekTifa
«Toipepppd»
ZimmerFrei Collective

[taNia/Italy 2013
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270 Vi|ja
Hope on the Line

H tawia 2to vrjua akohouBei tov mpoedpo tou ZYPIZA ANéén Taimpa katd T Sidpkela evog
ohokAnpou €touc. Amé Tnv ekoTpateia Twv ekhoywv tou louviov 2012 péxpt to KAeioto
¢ EPT tov lolvio Tou 2013, piyvel gw¢ 6T mpocwmikéTnTa Tou Toimpa, 0TI TOMTIKEC
amopeig kat otic @ihododie Tov. Amd Tov ANéEn Taimpa, Tov dvBpwmo otV mPpWTN
ypapun, péxpro Mohitiko Mpageio Tou kdppatog omou ytilovtal oTpatnyIKES Kal ot mo-
Mtikéc ypappéc eehiooovtat. XTo mAaioto Tng moMTikig avatapayrg, ot ENnve mohi-
T1e¢mpoomadolv va AaBouv anavtiioelc ota Bepehaddn kat dpapatikd {ntruata toug. H
katdotaon e xwpag ivat kpiotun kat n 8¢on e oty Eupwmn kpépetar amd pia khw-
oTH.

Hope on the Line follows Alexis Tsipras, the leader of Greece’s Coalition of the Radical Left
(SYRIZA) during an entire year, from the election campaign of June 2012 to the shut-
ting down of the Hellenic Public Broadcasting Corporation (ERT) in June 2013. It sheds
light on Tsipras's personality, his political views and ambitions. From front-line man
Alexis Tsipras to SYRIZA's political bureau where strategies are forged and party lines take
shape. Against a backdrop of political turmoil, Greek citizens are trying to get answers
regarding fundamental and crucial issues. The country is in a critical state and its place
in Europe is hanging by a thread.

ANé€avdpog
Mamavikohdov
Alexandros Papanikolaou

‘Epthv Navvoikou .
Emily Yannoukou 5%

EMada-Tathia/
Greece-France 2013

Naykéopa ekpetalhevon/World Sales
Persona Production, France

ANéGavdpoc Mamavikohdou/

Alexandros Papanikolaou

Epthu Tiavvoukou/Emily Yannoukou
persona@personaproduction.com
www.personaproduction.com

ZknvoBeoia-Levdpio/Direction-Screenplay: ANéavbpog Mamaviko-
Adov/Alexandros Papanikolaou, Eythu liawoukou/Emily Yannoukou Qwro-
ypagia/Cinematography: A\é€avépoc Manavikohdou/Alexandros Pa-
panikolaou Movtd{/Editing: Ayyeho Ayyehione/Angelos Angelidis
‘Hxo¢/Sound: Xtatpog ABpapidne/Stavros Avriamidis Napaywyoi/Pro-
ducers: A\é€avbpoc Mamavikohdou/Alexandros Papanikolaou, it Tiav-
voukou/Emily Yannoukou Mapaywyr/Production: Persona Production
Tupmapaywydc/Co-producer: Hhiac MnoBalng/Elias Bovalis

DCP Eyxpwpo/Color 73’

Oihpoypagia ANé€avdpoc Mamavikoddov & Epthv Mavvoikou/
Filmography Alexandros Papanikolaou & Emily Yannoukou
2004 To kortapo/The Cell (up/short)

2007 Avaduan/Resurface

2009 To koutai/The Spoon (TV series)

2011 Docville: Aaxnrmiod 24/Docville: 24 Asklipiou St.

2013 Ztovijua/Hope on the Line



Naykoopia ekpetdMevon/World Sales
[Learn America LLC., USA
jdissard@bway.net

IknvoBeaia/Direction: Jean-Michel Dissard, Gitte Peng @wtoypa-
@ia/Cinematography: Jean-Michel Dissard, Andrew Freiband Mov-
1a{/Editing: Alison Shurman Mouatkiy/Music: Naim Amor Napayw-
yoi/Producers: Jean-Michel Dissard, Gitte Peng Mapaywyr/Production:
[ Learn America LLC,, USA HDCam Eyxpwpio/Color 92'

O\poypagia Zav-MiaéA Nriodp & Mkite Nevyk/
Filmography Jean-Michel Dissard & Gitte Peng
2013 ILearn America

Evpwmaikn mpepiépa/European Premiere

MaBaivw tnv Apepk
| Learn America

Yy Apepikn, éva ota téooepa maidid sivat yovo petavaotwv. HpBav yia va peivouy kai
€lvan to péMov ¢ xwpag. To mwg Ba toug kahwaopioel avtr n xwpa Ba kabopioet
@0on ¢ SlapKw¢ avaduopevng TauToTNTAC TOUE 0Ta EMGHEVA Xpovia. XTo AieBég Av-
k€10 Tou AagayLEt, éva dnpdoto Aokelo Tov MmpoUkAw yia dpTt agLyBEvTeC pETavaoTeg
am’ 6hov Tov kdopo, mévte épnfBot falouv ta duvatd Toug va paBouv ayyAikd, va mpo-
O0pHOOTOUV € OIKOYEVELEG TTOU dev £Xouv el yia ypovia, Katva dnpioupyrioouvy éva diko
T0UG pENOV v evnhikiwvovTal o pia §évn yn. Méow autwv Twv mévte {wnpwv véwy,
péoa amo TIC LoTOpiEC Kal TOUG aywve Toug, «pabaivoupie v Apepikip.

In America, one in four children is a child of immigration. Here to stay, they are the
future. How this country fares in welcoming them will determine the nature of its con-
tinually emerging identity for years to come. At the International High School at
Lafayette, a Brooklyn public high school dedicated to newly arrived immigrants from
all over the world, five teenagers strive to master English, adapt to families they
haven't seen in years, and create a future of their own while coming of age in a new
land. Through these five vibrant young people, their stories and struggles, we “learn
America.”

Zav-Mioé\ Nuiadp
Jean-Michel Dissard

Tkite Mevyk
Gitte Peng

HIA/USA 2013
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Naykoopia expetdAevon/World Sales
Magic Hour Films ApS, Denmark

T. +45394 2284

post@magichourfilms.dk
www.magichourfilms.dk

Fis“‘Ehef
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Me dlagpopd Tecodpwv ypappdtwv — Mabid oty emoyn tov LAMY
Four Letters Apart — Children in the Age of ADHD [Jeg hader ADHD - born i en diagnosetid]

Mia tawia yta tpia maudid mou Bpiokovtal o Slapki KOVTpa jie TOUS EAUTOUC TOUE Kall TOV
KOG}0 YUPW TOUC, O€ Jia EMoYT) TToL OAOEVa KAt TTEPIOTOTEPOL SlayyV@aKOVTL e LOvEpopo
Aidomaong Mpoooyrc kat Yrepkwnuikdtnrag (ZAMY). 0 Biktop eivat med. Ziyaivetaito ZAMY
ylati vopidet mwg éxet axéon pe T duamhaoia Twv akpwv modiev tou (paiBoimmonodia). H
Maprtive agaipeitar bkoha kat maheel e aveEéheykn opyn 6tav Ta mpdypata Oev mave
omwg Ta BéNe. Tig mepioodTepec popéc 0 Mapivo ival eswaTpepric, ahd ev BNl ohD yia

vayiver emBetikoc. 0 Biktop, n Maprive ki o Mapivo eivat ouppadntéc o€ pia eldiki 1aén o’

éva ouvnBiopiévo axoheio ot Aavia. Ot ddokahotkat ot yoveic Twv matdiwv amogaciCouy va
Ta unoPahouy ¢ pia evOANKTIKT Beparmeia Tou EMKEVTPGVETALTTIO TIOND OTIC TPOOWTTIKEC
duvardtnrec kdBe mabiov, mapd Paciletar otn pappakeuTik aywy. H tavia akolouBei
v 0An Stadikacia ka deiyvet ma¢ Tamaidid kdvouy dhpata o€ SLGoTna evog ETouG.

Afilm about three children at odds with themselves and the world around them, at a time
when more and more are being diagnosed with Attention Deficit Hyperactivity Disorder
(ADHD). Victor is seven. He hates ADHD, believing it's something to do with his club feet.
Martine is quick to become withdrawn, and struggles with uncontrollable rage when
things do not go her way. For the most part, Marino keeps to himself, but easily becomes
aggressive. Vlictor, Martine and Marino are in a special class ina normal school in Denmark.
The class teachers and the children’s parents decide to take partin an alternative treatment
project focusing on the individual child’s challenges and possibilities, rather than relying on
medical diagnosis and medication. The film follows the whole process, and shows how the
children make great strides over the course of a year, as the adults around them start to see
each individual child in a new light.

O\poypagpia/Filmography

2003 Velkommen til Danmark/Welcome to Denmark

2005 Kan man da i himlen/Can You Die in Heaven

2006 Inden for mine gjne/In My Eyes (uyi/short)

2008 Paradis/Paradise

2009 Sannhetsjegeren

2013 Jeg hader ADHD — barn i en diagnosetid/Four Letters Apart — Children in the Age of ADHD

IknvoBeoia-Zevdpio/Direction-Screenplay: Friend . Mo Qwtoypa-
@ia/Cinematography: Erlend E. Mo, Lars Reinholdt, Simon Plum, Casper
Hayberg Movta{/Editing: Stefan Sundiof, Asa Mossberq "Hyo¢/Sound:
Niels Arild Mouatkr/Music: Magnus Jarlbo Mapaywydc/Producer: Lise
Lense-Meller Mapaywyn/Production: Magic Hour Films ApS, Denmark
HDCam Eyxpwpo/Color 87

‘Ephevt E. Mo
Erlend E. Mo

DAavia/Denmark 2013




Maykdopia ekperallevon/World Sales
Small Planet, Greece

Avaotaoia 2koupmpn/ Anastasia Skoubri
info@smallplanet.gr

www.smallplanet.gr

Thierry Detaille
thierry.detaille@gmail.com

ZknvoBeaia-Levapio/Direction-Screenplay: lipyos Auyepomouhog/Yor-
qos Avgeropoulos Owtoypaeia/Cinematography: lidwng Auyepomou-
Aog/Yannis Avgeropoulos Movrad/Editing: Baofng Mdykog/Vassilis Mangos
Movatki/Music: liavng Ma¢epdunc/Yannis Paxevanis Mapaywyoi/Pro-
ducers: [1opyoc Auyepomouhoc/Yorgos Avgeropoulos, Avaataoia 2koupmpri/
Anastasia Skoubri Napayewyn/Production: Small Planet

DigiBeta Eyypwpo/Color 65’

Nwpyoc Auyepdmoulog
Yorgos Avgeropoulos

EMada/Greece 2013

To yapévo orjpa tn¢ dnpokpatiag
The Lost Signal of Democracy

Hrav kdt mpwtogavée ota maykoapia xpovikd! MouBevd kaimoté oe euvopoupieves On-
HOKpATIKEC KoWwvieg dev oiynoe n dnpocta padiotnhedpaon piag xwpag, Kat 101KA pe
TETOlOV TPOTO, 0 OTIOI0C XAPAKTNPIOTNKE «AUTAPXIKOC» Kat «avTIdNuUOKPaTIKOC». Méoa
o€ mévte Wpeg, To fpadu e 11n¢ lovviov Tou 2013, 0 EAAvag mpwBumoupyog, Aviw-
vn¢ Lapapdc, katéBaoe Toug dlakomteg ¢ EPT, Tou dnuoatov padiotneomtikol popéa
¢ EMadag, mou Aerroupyotoe adidheumta ta teheutaia 75 ypovia. To TNAEOTTIKO Kal To
PadIoPWVIKO TG OMa KATEPPEVTE, pixvovTag pavpo otig 0Bove, kat Boppo ota FM. To
kheiotpo T EPT fjtav pia dvew mponyoupévou moAitiki mpaén, mov aokape Toug ENAn-
VEC, PEPVOVTAC OTN PVI N TOUC OTIYHEC MO Tr) OKOTEWN Epiodo ¢ diktatopiag. Mpo-
kaheoe emiong o@odpn d1ebvr katakpavyr am’ 6Ao Tov mavit. Natin dnudata padio-
nAeopaon ¢ ENadac émpene va meBdver;

It was an unprecedented occurrence in world history. Nowhere and never before in a
well-governed democratic state had the public broadcaster been silenced, and especially
in such a manner, described as “autocratic” and “undemocratic.’Within five hours, on the
evening of June 11, 2013, the Greek Prime Minister Antonis Samaras turned off the
switch of ERT, Greece’s public broadcaster, after 75 years of continuous operation. Both
TV and radio frequencies fell silent, turning TV screens black and transmitting a buzzing
sound over the radio. The closure of ERT was an unheard-of political act that shocked
Greek citizens, bringing back memories from the dark period of the dictatorship. It also
caused a fierce international outrage from all around the world. Why did the public
broadcaster have to die?

Emhektikn O\poypagia/Selected Filmography

2009 dCa epyopaote/Gaza We Are Coming

2010 Ynépoyn Hakpootkovopia/Wonderful Macroeconomics

2011 Toneipaia g Apyevivic/The Argentina Experiment

2011 KheBovtag an'toug gTwyolc/Stealing from the Poor

2011 29 pépec/29 Days

2012 To dyyya tou Mida/The Midas Touch

2012 E¢avrac: 0 Bnoavpog ¢ Kaoodvopac/ Exandas: Cassandra’s Treasure
2013 Hlsistema — XaCovtag (wég/El sistema — Saving Lives

2013 AvBpwnot & apiBpioi/People & Numbers

2013 To yapévo orjua T dnpokpatiac/The Lost Signal of Democracy
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Kupiapyo¢ Tov KoopoU
Master of the Universe

Hrav évac amé Toug kopugaioug Tpame(ikol¢ emevdutéc ot leppavia. Képdile exatop-
Hopta kaBnpepvd. Twpa kabetat o’ éva adeto Tpame(iko KTiplo 0T0 OIKOVOIKO KEVTPO
¢ Opavkpolptne kat iAd. Mia TpopakTiki patid o’ évav mapdMnho, PeutoBpnokev-
TIKO KOO0 peyahopaviag miow amé T(apta-Kabpé@tec.

He was one of the top investment bankers in Germany. He made a million euros in profit
per day. Now he s sitting in an empty bank building in the financial center of Frankfurt
and talks. A frightening inside look at a megalomaniacal, quasi-religious parallel world
behind mirrored windows.

Ouhpoypagia/Filmography

2000 Keine verlorene Zeit/No Lost Time

2003 Grow or Go — Die Architekten des Global Village/Grow or Go
2006 Der Kommuist/The Last Communist (TV)

2006 Jeder schweigt von etwas anderem/Last to Know

2007 Der Top-Manager/The Top Manager (V)

2010 Nach der Revolution/After the Revolution

2011 Das System — Alles verstehen heit alles verzeihen/The System
2013 Master of the Universe

Naykoopia expetdAevon/World Sales
Autlook Filmsales, Austria

T. +43720 346 934
welcome@autlookfilms.com
www.autlookfilms.com

Iknvobeaia/Direction: Marc Bauder Owtoypagia/Cinematography:
Boerres Weiffenbach Movta{/Editing: Hansjoerg Weissbrich, Rune
Schweitzer Hyo¢/Sound: Michel Kldfkorn Mouatkiy/Music: B. Fleischmann
Napaywyoi/Producers: Markus Glaser, Marc Bauder Mapaywyr/Pro-
duction: bauderfilm, Germany T. +49 30 4208 7232 info@bauderfilm.de
www. bauderfilm.de Zupmapaywyn/Co-production: Nikolaus Geyrhalter
Filmproduktion (Austria), HR/SWR/ARTE (Germany)

DCP Eyxpwpo/Color 88’

Bpapeia/Awards
Bpapeio SRG SSR Kahutepn Tawiag /
Prix SRG SSR for Best Film — Locamo IFF (Semaine de la Critique), Switzerland

Mapk Mmdouvtep
Marc Bauder

Avotpia-Tepuavia/
Austria-Germany 2013
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Naykoopia ekpetdAevon/World Sales
2188 [ahacodhac/Stathis Galazoulas, Greece
stathisgal2 1@gmail.com
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IknvoBeoia-Zevapio-Owtoypaepia/Direction-Screenplay-Cine-
matography: 21d6n¢ [ahaovhac/Stathis Galazoulas Movtd{/Editing:
Kuptakoc Tkikac/Kyriakos Gikas Hyo¢/Sound: Anrtpng lawdmouhoc/Dim-
itris Yannopoulos Mapaywyd¢/Producer: 21d6n¢ [ahaovhac/Stathis Gala-
zoulas DCP ‘Eyypwpo/Color 34’

T1d6n¢ lahalovhag
Stathis Galazoulas

EMada/Greece 2013

F A WD KenZin 0 AANOT ANEFECE

. LPEAN NHTOSA

0 aAo¢ avBpwmog
The Other Human

0 Kwvotavtivog MoAuypovémouhog, eumveuatnc tne Kowwvikig koudivag «0 ahog dv-
Bpwmocy, aTAvel TV @opnTh ToL Koudiva o didpopa onpieia Te ABAVaC Kat mpoopé-
PEL aTOUC oUVavBpwmoug Tou Tpo@r, aNnAeyyun, emkovwvia Kai 6efacyo. Zuvodol-
mopot Tov 0’ aut ™ dradpopn, ot amoi dvBpwmot mou BonBolv e omoleC duvapelg
£X0LY, TPOOYEPOVTAC Ao To VOTEPNUA TOUC 0” 600UC TO Exouv avaykn. Kabnuepvd n
10Topia Toug €eAiooeTal 6To OpOpO peE TNV EATTiOA va aQUIVIGTOUV GUVEIBNTELC.

Constantinos Polychronopoulos, the initiator of the soup kitchen known as“The Other
Human,”sets up his portable kitchenin different parts of Athens, offering his fellow cit-
izens food and solidarity, but also human contact and respect. His companions in this
task are ordinary people, those who help others in need with the money they can spare.
Their stories unfold day after day on the streets, in the hope of raising awareness.

O\poypagpia/Filmography
2013 Nidha, pua Eexaopévn oehida g lotopiag / Niala, A Forgotten Page of History (uy/short)
2013 0 dMog dvBpwnog/The Other Human (uy/short)
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Beatpo, xopoc, Cwypagikn, ewroypagia. Otav ol Tegveq ek-
(ppdoval péoa amé To VIOKIPAVTER, N amixnor Toug duva-
H6VeL Ot Tatvie Tov TUAUATOC amoKaAIMTOY Ta JUOTIKG
TWV TEYVWY, TPOOYEPOLY AIOBNTIKN anbAauon kal avadel-
KvOouv To €0poc ¢ kahTexvikii dnuioupyiag o€ OAeg Ti
EKQAVOELC TNC.

Theater, dance, painting, photography. When the arts are ex-
pressed through a documentary they resonate with a wider au-
dience. The films of this seqment reveal the secrets of the arts,
offer aesthetic delight and underscore the breadth of artistic cre-
ation in all its manifestations.
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Maykoopa ekperdMevon/World Sales
Art Files Productions, Greece

Tha Mamaomopou/llia Papaspyrou
ilia.pap@hotmail.com

Fig‘éhef
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H téxvn ¢ Kpiong, n mepimtwon tov Bedtpou

The Art of Crisis, Theater Matters

Avuipétwot pe Ta moMamd mpoawma T kpiong, ot KaAATEXVE Mvool TpOmoUE yia
va kaBpeTioovy Ty mpaypaTikéTTa yupw Toug. H aydmn Toug yia To Béatpo yivetaimei-
oo Ka 1 avaykn va mouy Tig ikég Toug Lotopieg peyohwvel. Me pndeviko, oyedov, mpo-
imohoytopouc, e§oppoly e dpopoug, mateiec, auTooyedioug wpoug r, TV KaAUTEPN
TePIMTWON o€ [Kpd Béatpa, SpWVTac Kat avTIdp@VTAC 6TV TIO GNUAVTIKY GTIYUA TG
HETAamONERIKNC LoTopiag TG xwpag Toug. Tnv ibla wpa mou mapadootakoi Beapioi Ka-
Tappéouy, 6uYVA amd Ty eykatdhelpn g moAiTeiag, kavolpyleg Suvdpelg mapaywyng
kat dnuioupyiag avadvovtar, mpoadidovag pia peydAn duvapkr oo Beatpikd tomio Tng
Xwpag. To kowd avamokpivetal, akohouBei, uppETEEL, ekmANooovTag OAOUC auToUg TTou
mipoéBAenav Tov {apacpo tov Bedrpou.

Confronted with the many different facets of the economic crisis, artists invent ways of
reflecting the reality that surrounds them. Their love of the theater becomes a persist-
ent, ever-growing need to tell their own stories. With practically zero budgets, they ven-
ture out into the streets, city squares, improvised spaces or, at best, small theaters, act-
ing and reacting at the most momentous time in the post-war history of their country.
While traditional institutions crumble, often as a result of neglect by the state, new
forces of production and creativity emerge, giving a great hoost to Greece’s theatrical
scene. The audience responds, follows and participates, much to the surprise of all those
who foretold the demise of the theater.

Emhektiki Opoypagia/Selected Filmography

2000 Zoxohdta ydhaktoe/Milk Chocolate (uy puBomaata/short fiction)
2003 Me ta péuia otpapéva ot oteptd/Men at Sea

2005 O nivakac/The Painting (up/short)

2008 O tpitog Takng/The Third Takis

2010 Zuvavtroel e v Kikr Angoud/Meetings with Kiki Dimoula
2011 Docville, Aaokapewg 99/Docville, 99 Laskareos Street

2013 Héyvn e kpiong/The Art of Crisis, Theater Matters

ZknvoBeaia/Direction: Katepiva Matpwvn/Katerina Patroni Levapio/Screen-
play: Tha Manaonvpou/llia Papaspyrou Gwtoypagia/Cinematography:
Anpyrone Mnaxahumdonc/Dimitris Bakalbasis Movra/Editing: Gavdong Nté-
Bac/Thanassis Dovas Hyo¢/Sound: Anuritpng KaveMaémouhog/Dimitris Kanel-
lopoulos, Keatag Koutehidakng/Costas Koutelidakis Mapaywydc/Producer:
Tha Mamaomipou/llia Papaspyrou Mapaywyi/Production: Art Files Produc-
tions DCP ‘Eyxpwpo-Aompopavpo/Color-B&W 55

Katepiva Matpwvn
Katerina Patroni

EMada/Greece 2013




Maykdopia ekperalrevon/World Sales
KinoLab, Greece

Anurrpne Kovtalapnaadxoc/Dimitris Koutsi-
abasakos

T.-+30210 3461727

Kino.lab@me.com

www.koutsiabasakos.gr

Fié‘Ehef

R
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IknvoBeaia/Direction: Anuntpne Koutotapnaodkog/Dimitris Koutsi-
abasakos Zevdpto/Screenplay: Anprtone Koutalapmaodko/Dimitris Kout-
siabasakos, Mukepia Matpaydvn/Glykeria Patramani @wtoypagia/Cine-
matography: Xdpnc Odppoc/Haris Farros Movtd{/Editing: lwpyog
aBoyhov/Yorgos Savoglou ‘Hyog/Sound: Hiag OAdppoc/Elias Flammos
Mouatkn/Music: Bayyehng Odumac/Vangelis Fabas Mapaywyac/Pro-
ducer: AnpAtpng Koutotapnaodkog/Dimitris Koutsiabasakos Mapa-
ywyr/Production: KinoLab DCP ‘Eyxpwpo/Color 61’

=

Anpritpng B
Kovtoapmaodkog

Dimitris
Koutsiabasakos

EMdda/Greece 2014

HOomotoi: Huepoloyto omovdii¢
Becoming an Actor

ABAva 2010. Mia opdda véwv divouy e€etdoeic oe pua dpapatiki ayoAr kat Eexvolv Ty
mpoonddeia va yivouv nbomotol. To vIoKIpavtép a@ovykpdleTal TI¢ aywvies Kat Ta
0velpd TOUC KaTa Ta Tpia Xpovia TS Qoitnong Toug, evw mapdMnha amoTumGVEL T0 TTWG
N 6An epmetpia To0¢ Slapopavet Oxt povo we nBomotolg, aANd Kat 6¢ YapaKTHpES.

Athens 2010. A group of young people are auditioning to enter a drama school and start
taking their first steps in acting. The documentary chronicles their anxieties and dreams
throughout this three-year course of study, as well as how they evolve, both as charac-
ters and artists.

Ohpoypaeia/Filmography

1997 0 Hpaxdig, 0 Axehwog ki n ylayid pou/Hercules, Achelods and My Granny (up/short)
1998 Yywpa 33/Hill 33 (uy pubomaata/short fiction)

2006 0ytog Tov @Uaka/The Guardian's Son (puBomhaoia/fiction)

2013 O pavang/The Grocer

2014 HBorotof: Hepohdylo amoudric/Becoming an Actor
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Los Posibles

H kataypagn Tou xopoBedtpou Los Posibles. Eva uppidiké €pyo avapeoa oTov Kivnpa-
T0YpAO Kat TN OKNVA, QVALETQ 0TNV KAEPA KAL 0TA KIVOUHEVA OWHATA, QVApEDa 0TO
X0p Kat 6TV KoWwvIKN €pyacia. Mia ouvdvnon mou Bpioketal aTov muprva g dia-
dikaoiac, pa emAéyetva pn peivel atabepr, al\d va peTapop@WVETaL.

The record of the dance play Los Posibles. A crossover work between film and stage, be-
tween camera and moving bodies, between dance and social work. A cross that is at the
origin of the process, but chooses not to state, but to transform.

Xoudv Ovogpt
Mnappmndrto
Juan Onofri Barbato

Zavtidyo Mitpe
Santiago Mitre

Apyevtwiy/Argentina 2013

Naykéopa ekperarhevon/World Sales
La Unidn de los Rios, Argentina

T.+54 1148154677
info@launiondelosrios.com
www.launiondelosrios.com

ZknvoBeoia-Zevdpto/Direction-Screenplay: Santiago Mitre, Juan Onofri
Barbato Qwroypagia/Cinematography: Fernando Lockett Movta{/Edit-
ing: Delfina Castagnino, Susana Leunda Hyo¢/Sound: Santiago Fumagalli
Movuatkii/Music: Ramiro Cairo llapaywyn/Production: La Union de los
Rios & KM29 (Argentina) DCP ‘Eyxpwpo-Aompopavpo/Color-B&W 53

Olpoypaeia Zavtidyo Mitpe/
Filmography Santiago Mitre
2013 Los Posibles

Oihpoypagia Xovdv Ovoppt Mmappmdro/

Filmography Juan Onofri Barbato

2004 El amor (primera parte)/Love (Part One) (puBomhaoia/fiction)
2011 Bl estudiante (jvBomhaoia/fiction)

2013 Los Posibles



Naykoopia ekpetdAevon/World Sales
Nikog pappatikoc/Nikos Grammatikos, Greece
granik@otenet.gr

R
PILSENER oc

Mndeta... Kpeioowv Twv ERV BouAevpdtwy
Medea... Louder Than My Thoughts

IknvoBeaia/Direction: Nikog [papuatikoc/Nikos Grammatikos Zeva-
pro/Screenplay: Nikog Mavayiwtonouhoc/Nikos Panayotopoulos, Nikog
Tpappatixdc/Nikos Grammatikos, Bayyéng Moupikng/Vangelis Mourikis @w-
Toypagia/Cinematography: Kwotr Ikikac/Costis Ghikas Movakr)/Mu-
sic: Bavaong Manakwvotavtivou/Thanassis Papaconstantinou Mova{/Edit-
ing: idvung 2akapidne/Yannis Sakaridis, Névung KataaymouAac/Yannis
Katsaboulas, Nwpyo lewpyomovhac/Yorgos Georgopoulos Hyo¢/Sound:
2mopog ApaBoottac/Spyros Aravositas Mapaywydc/Producer: Bayyéhng
Mougpikng/Vangelis Mourikis Mapaywynr/Production: Aotepiac AMKE/As-
terias NPC Zupmapaywyn/Co-production: Graal

DCP Eyxpwpo/Color 95’

Niko Fpappatikag r"' [
Nikos Grammatikos
y 5

EMada/Greece 2013 [#

ﬁ&&.ﬁ_‘ :
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‘Evavtokipavtép mou «kvnpatoypagei» Ta Ayia tou Eupimidn, amodeikviovtag mwg ta Bé-
patamou e€epeuvd atn Miideia eivar emikatpa kat {wTikiig onpaoiag kat ofjpepa: n 6éon tou
adlvagou evamov g éouaiag: o pohog Tou Zévou- 1) ekdiknon: n Sbvapn kat o moltoc:
n avtifeon avdpeaa oto maBog Ko otn Aoyikr- To {TNATOU Q1) OIKOYEVELAKN EUTUXid Hmo-
peiva ouvumapéel e Ty kowwvikn emtuyia. Mo mpwtn @opd ato apyaio dpapa, n e&éhién
Twv yeyovotwy dev e€aptatar amd Tn Beikn mapépBaon, aAd amd T BéAnon kai T oup-
TEPLPOPA TWV NPWWV. To SPapATONONUEVO AUTO VIOKILAVTEP YUPITTNKE 0TOUC GPGHOUC TG
olyxpovng ABrvag, eva n paywdia extuhiooetar, petay AMwy, ¢’ éva hatopieio dima o'
éva «ekpotaeio moiwv, 0To onpeio omou £ywe n vaupayia Te Zahapivag to 480 X,
TNV ibta pépa mou, 6mw¢ Aéet o BpiAag, yevwnBnke o Euptmidng.

A documentary that “films” the words of Euripides, proving that the issues explored in his
play Medea are still topical and vital today: the place of the weak in the face of Authority;
the role of the Stranger; revenge; power and wealth; the contrast between passion and rea-
son; the question whether family happiness can coexist with social Success. For the first time
in ancient drama, the course of events is not determined by the intervention of the gods,
but by the will and behavior of the heroes. The filming of this fiction-docu-drama was made
on the streets of contemporary Athens, and the dramatization of the play has been done
invarious other places including a quarry next to a ship graveyard, at the same spot where
the Battle of Salamis took place in 480 BC, on the very same day, as legend has it, on which
Euripides was born.

Emhektikn O\poypagia/Selected Filmography

1987 MakpoBev/From Far Away (uu puBonhacia/short fiction)
1991 Khetot otpoery/U-Turn (puBomhacia/fiction)

1992 Emoyr) Twv dohogovwv/Time to Kill (puBomhaoia/fiction)
1995 E€odog/Exodus (TV)

1996 Anovrec/Truants (jvBomhaoia/fiction)

1996 AvBpwndxoc/The Little Man (uy puBomaoia/short fiction)
1999 Nuytohouhouda/Night Flowers

2002 Baohidc/King (uuBomhaota/fiction)

2005 Ayponvia/The Wake (puBomhaoia/fiction)

2013 MAdela... kpeloowy Twv elav Bouhevpdtwv/Medea... Louder than my Thoughts

—
~
wo
=
=0
=
Sl
—
=N
=
=
—
=
I3
L
4
=R
S
=.
=0
=)
S
[en)
=
3
o)
=
=
(%)

=
payl
D
KA
=
=
=8
N
o
=
o~




7107 SLiioyDoo3g d3uaomnoLN \pguo3p 091 TINXIL b/l

Naykoopia expetdAevon/World Sales
Dramatica Films, Greece

idwng BayBakdg/Yannis Vamvakas
yvamvakas@hotmail.com

Mavayiwtn¢ Tétong «Maiovrag pe Ta ypwpara»

Panayotis Tetsis “Playing with colors”

Mpokertat yla pa Tatvia mov okomo £xet va mpoBdel T {wh kai To épyo evog eumatpidn
kaMrtéxvn, Tou Mavaywwtn Téton, mou onpddeye t veoeMnvikr {wypagikr tov 2000
awva. Etothoumdv, péoa amé éva 116tumo xpwpatikd omootdoto mou dlabétel o dnpt-
0UPYOC, Kat pe KEVTPIKR Glyodpa Tov id1o kai TV 1oToptkd Téxvne Aiumeptn Mohuov, &e-
dumwvetar pua oAokAnpn (wi apiepwpévn oty téxvn. MapdMnha, diaypdgetat n
Calpetika peyain dnuiovpyIkn Tou mopeia, Péaa amd LoTopkEC avadpopéc, paptupieg,
AN Kau KprTikég amd €10 povec Kat pn. Katd tn Sidpketa tg Taiag mapouvatdleal pia
TAELada VTIMPOCWTIEVTIKGV EPYWV IOV TTPOENXOVTAL A0 TIG EKAOTOTE BePaTIKEC TOU Evo-
neg, apyidovtag amd ta mpwipa épya tou (1940-52). AvapgioBritnta, o Yopaiog Ma-
vaylwtng Tétong eivat pia 1810@uia otov Topéa TS {wypapIKAC.

The film aims to highlight the life and work of a patrician Greek artist, Panayotis Tetsis,
who has left his mark on contemporary Greek painting of the 20th century. Thus,
through the artist’s unequalled color arsenal and featuring Tetsis himself as the central
figure together with art historian Liberty Polyzou, a life devoted to art unfolds. At the
same time, his extensive creative career is outlined through historical retrospection, tes-
timonies, as well as critiques of his work by experts and non-experts. The film also pres-
ents countless representative paintings which derive from the artist’s thematic entities
as they have emerged through the years, starting with his Early Works (1940-52). There
is no doubt that Hydra-horn Panayotis Tetsis is a genius in the field of painting.

Ouhpoypagia/Filmography

1990-91  To yahdClo e To Kokkvo povto/Blue on a Red Background (uy puBomhaoia/short fiction)
1993 H omnAid tou geyyaptod/The Cave of the Moon (i puBonhacia/short fiction)

1995-96  To Koupymévi/Kourbani (uyi/short)

1998 Tpdowno pe mpoawno/Face to Face (uy pBomhaoia/short fiction)

2001 Hoaiotela kat eNnviko noatotelakd 10¢o/Volcanoes and the Greek Volcanic Arc (uyi/short)
2007 Eibwha otov kaBpégtn/Images in Mirrors

2014 Navaywmg Téong «laiCovtac e Ta ypwpiata/Panayotis Tetsis “Playing with Colors”

zknvoBeoia/Direction: Niévvng BapBakdc/Yannis Vamvakas Zevapio/
Screenplay: idwng BayBaxde/Yannis Vamvakas, Afumeptn Mohuou/Liberty
Polyzou Owroypagia/Cinematography: Takng Beveroavakoc/Takis Venet-
sanakos Movtag/Editing: Miydhng TCapr¢/Mihalis Tzaris Hyo¢/Sound: iop-
yog Mohékng/Yorgos Politakis Mapaywyde/Producer: liavung Baypaxac/
Yannis Vamvakas Mapaywyn/Production: Dramatica Films

DigiBeta Eyypwpo-Aompopavpo/Color-B&W 100’

MNdvvng Bappakag
Yannis Vamvakas

EMada/Greece 2014



Naykoopia ekpetahevon/World Sales
Mevéhaog Kapapiayywhng/

Menelaos Karamaghiolis, Greece
menelaos.km@gmail.com

Fische’

R
pILSENER oc

Should | Stay or Should | Go (Na peivw i va @uyw)

IknvoBeaia-Levapio/Direction-Screenplay: Mevéhaog Kapapayyi-
Anc/Menelaos Karamaghiolis ‘Epeuva/Research: Mpédpopiog Tawviko-
png/Prodromos Tsinikoris @wtoypacia/Cinematography: lwpyoc Mixe-
M¢/Yorgos Minelis Movtag/Editing: Ted 2kpikac/Teo Skrikas Hyo¢/Sound:
1eho¢ Mmouwtn/Stelios Bouziotis Mouatkr/Music: Mivie Matoag/Mi-
nos Matsas Mapaywydc/Producer: Mevehaog Kapapayyiwine/Menelaos
Karamaghiolis Napaywyn/Production: Pausilypon Films, EPT AE/ERT SA
Hellenic Broadcasting Corp. Zupmapaywyoi/Co-producers: lwpyog Mai-
bac/Yorgos Pedas, 2wkpdtng Zwidng/Sokratis Zoidis,

DCP Eyxpwpo/Color 60’

Mevéhaog
KapapayyiwAng

Menelaos
Karamaghiolis

EMada-Teppavia/
Greece-Germany 2014 |4

Should I Stay or Should | Go

E&L EMnvec aveBaCouv Tic aAnBivéC Tou L0TOPIEC TN OKNVI KAl avapWTIOVTaL av mpé-
ML va @Uyouv 1y va peivouy otnv EMdda g kpiong, évag leppavoc mpoomabei va ka-
TaNdBel T gTaiel, kat Ohot padi emiyelpol éva véo ido BedTpou oV PETATPEMEL TO VTO-
koupévto o€ mapdotaon. O Kvnuatoypa@ikog Gakoc mapakohoudei Tic aAnBivéc (wég
TWV NPWWV 010 Bepohivo kat otnv ABrAva, kat epmiéketat padi pe Toug Beatég e ma-
PAOTAGNC OTIC TPAYHATIKES I0TOPIEC TWV TPWTAYWVIOTAV TTOU UMOSHOVTAL TOUS EAUTOUC
T0UC 0T oKNVN). TeAikd Ba peivouy 1 Ba gUyouy;

Six Greeks perform their true stories on stage and wonder whether they should stay in
Greece of the economic crisis or go. A German tries to understand whose fault this is and
all together they attempt a new kind of theater that turns documentary into a theatri-
cal play. The camera follows the true lives of the heroes, both in Berlin and Athens, and
along with them the audience gets involved in the real stories of the protagonists that
play themselves on stage. So, finally, should they stay or should they go?

O\poypagpia/Filmography

1985 Ahgeldc/Alpheus (up/short)

1986 Xaipe Mapia/Ave Maria (up/short)

1986 0 kohoaadg Tou Hhiou/The colossus of the sun (uy/short)

1987 Ehaiag Aty\n/Gloiria Olivae

1989 Rom

1999 Black Out (puBomhaoia/fiction)

2011 JA.CE (pvBomhaota/fiction)

2011-2014 Yuvavtroeis e aloonieiwroug avBpwnoue/Meeting with Remarkable People
2014 Should | Stay or Should | Go (Na peivw 1y va @Uyw)/Should | Stay or Should | Go

¥710¢ [PASe /(JE’],UBUJ[DOG luoessoy 9L SIHY G/
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0 Beppép Tou Tip

Tim's Vermeer

0T TCéwioov, évag epeupetng mou €yet T aon Tou aTo Téac, emyelpei vaAoel éva amo
T PEYONUTEPQ PUOTAPLA TNG TEXVNG: WG KaTdpepe 0 peydhoc OMavdog {wypdgog Tou
170u awwva, Noydves Beppép («To Kkopital e To papyapttapévio okovapik») va {w-
ypagiosl pwtopeaMoTika, 150 xpovia mpwv amd Ty epevpeon e pwroypapiag; H em-
kv dlaotdoewv épeuva autr Tou T¢évioov mpoomadei va dlamotwoel av 1y Bewpia Tou
eivar 1000 acuvhBioTn 600 Kai autd mou avakahontel. H mepiméteta tou T(évioov, mou
duipkeae okTw Ypovia, Tov 0drynae amé 1o Ntehgt te OMavdiag, 6mou o Beppép {w-
YpALog Ta aploTOUPYRHATA TOU, 6’ éva mpooKvnpa 0T PopEla aKTr Tou MopKadip,
omou Ba yvwpioet tov kahtéxvn NTéiBive Xokvei, ki akopa kat 0Ta avaktopa tov Mmd-
Kivxag, yia va det évav mivaka tov Beppép otn ouloyn ¢ Baoihiaoac,

Tim Jenison, a Texas based inventor, attempts to solve one of the greatest mysteries in
all art: How did 17th century Dutch Master Johannes Vermeer (“Girl with a Pearl Earring”)
manage to paint so photo-realistically, 150 years before the invention of photography?
The epic research project Jenison embarks on to test his theory is as extraordinary as
what he discovers. Spanning eight years, Jenison’s adventure takes him to Delft, Holland,
where Vermeer painted his masterpieces, on a pilgrimage to the North coast of Yorkshire
to meet artist David Hockney, and even to Buckingham Palace to see a Vermeer mas-
terpiece in the collection of the Queen.

Emhektiki Opoypagia/Selected Filmography
2013 Tim's Vermeer

Naykoopa ekperaMevon/World Sales
Sony Pictures Classics, USA

T.+1212833 8833

F.+1212833 8844

WWW.Sonypictures.com

Fis‘AEhef

R
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IknvobBeaia/Direction: Teller Owtoypagia/Cinematography: Shane
F. Kelly Movta{/Editing: Patrick Sheffield Movauwry/Music: Conrad Pope
Mapaywyoi/Producers: Penn Jillette, Farley Ziegler Mapaywyn/Pro-
duction: Sony Pictures Classics, USA & High Delft Pictures Co,, USA

DCP Eyxpwpo/Color 80’

Téhep
Teller

HIA/USA 2013




Mouoikh & Xopds
MUSIC & DANCE

b -

Eva 1blaitepa ayammuévo kat dnpo@INéG TUAKA Tou Tipo-
ypappiatog Tov Oeotifah Ntokipaviép Oeaoahovikng — Eikovec
7o 2Tov atwva elvai to Moualkr & Xopde. Néeg povotkég toelg,
Bloypagie peyhwv ONUIOVPYWY, WWOTAV Kal aQavey
KAANTERVAY, QVaOKOMOEIC Kal avaNdoelg EexwpIoTaV ELOGY
LOUOIKAG Kat XopoU, aMd Kai cuvauMiec Kai mapaoTdoelc,
YapTOYPaQOLY TNV maykoopia  KaANTEXVIK  oknvr Kal
mIPOOKaNoLY TO Koo ke ypovo va tryv avakahoyeL.

A much loved and very popular segment of the program of the
Thessaloniki Documentary Festival — Images of the 21st
Century is the one devoted to Music & Dance. New trends in
music and dance, biographies of known and unknown artists,
retrospectives of different musical genres and analyses of
performances, as well as concerts, chart the international
music and dance scene and each year invite the audience to
discoverit.
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H ¢Bdopn (wn tov Nkovalvtivo

Maykoopa ekperdMevon/World Sales
Blablabla Media, Portugal

Filipe Aratjo

T. 4351969 007 699

filaraujo@gmail.com

www.gualdino.net

wwwfilaraujo.com

pischer

The Ninth Life of Gualdino [A Sétima Vida de Gualdino]

Mpog 10 TéA0G pitag amioTeuTng {WwNg YepdTng mepIméTeleg, avamodiég Kat 0oupeaNoTIKG
emttedypara, évag autodidaktoq vipdpep mou avaknpuynke o€ Bpudo e tlad, kabuwg
¢pepe oTn oknvr ToMol¢ véoug avBpwmoug mou ToTe dev eixav Kapia meipa kai orpepa
eivai diaonpot otn pouaiki Plopnyavia, mabaivet eyke@aliké emeleddio. Ttnv apyn, To
1106 TV 0Wpa TapaleL, ald to meiopa Tou umeptoyVel. 0 oToxog Tou €ival pIAddoSoc:
BéNet va avakTrioel MRPGC TNV KIVATIKY ToU KatdoTaon, va {avamaiéel vipayg, va ma-
pOUGLAEL KAMOLOV TPAYOLBIOTH Yla TEAEVTAia QOpd Kat va emoTpéel 0To Mapiol, omou
émanle pe ™ Niva Zipov kai épraoe va {fo€l KATw amo pia yépupa.

By the end of an incredible life full of adventure, misfortune and surreal accomplish-
ments, a self-taught drummer, exalted to jazz legend among the community for hav-
ing introduced to the stage dozens of inexperienced young people acclaimed today in
the music industry, suffers a stroke. At first, half of his body is paralyzed, but his stub-
bornness is overpowering. The mission is ambitious: to regain full movement, play the
drums once again, introduce one last singer and return to Paris, where he played with
Nina Simone and even lived under a bridge.

Emhektiki Opoypagia/Selected Filmography

2005 C-Mail (py/short)

2006 Selvagens: A Ultima Fronteira/The Final Frontier (up/short)
2008 African Parade

2011 Iberiana (pi/short)

2013 A Sétima Vida de Gualdino/The Ninth Life of Gualdino

IknvoBeoia-Levapio-Owtoypaepia/Direction-Screenplay-Cine-
matography: Filipe Aratjo Movta{/Editing: Filipe Aradjo, Margarida
Meneses Hyo¢/Sound: Filipe Aratijo, Pedro Rocha Mouawkry/Music: André
Fernandes Mapaywyoi/Producers: Filipe Aradjo, Renata Mayumi lMapa-
ywyr/Production: Blablabla Media, Portugal

HDCam Eyxpwpo/Color 60’

Ow\ine Apaoilo
Filipe Araujo

Moptoyahia/Portugal 2013



Maykoopia ekpetdAevon/World Sales
Wide House, France

T.+33 15395 2444

F.+33 15395 0465
festivals@widemanagement.com
www.widemanagement.com

gEER

pische’

oILSENER

IknvobBeaia/Direction: Kenneth Elvebakk Gwtoypagia/Cinematog-
raphy: Torstein Nodland Movtd{/Editing: Christoffer Heie 'Hyo¢/Sound:
Bernt Syversen Mouatkn/Music: Goran Obad Mapaywydc/Producer:
Carsten Aanonsen Mapaywyry/Production: Indie Film, Norway

T. +47 908 65 203 carsten@indiefilm.no www.indiefilm.no

HDCam Eyypwpo/Color 72’

Kéve0 EABepmak
Kenneth Elvebakk

NopBnyia/Norway 2014

Ot pmahapivot
Ballet Boys

Aev ival ebkoho va €ioal épnPog, E11Ka Héoa amo Ta UATIa AUTEV TWV TPLV ayoplLwy
umahapivav! To viokipavtép pdg odnyei péoa and Tic amoyonteboelg, Toug Bpidppouc,
N GWNia, TIC TPYTEC ayarmec, TV apIBoia, kai T ToTn Toug, Ki 6Ad autd avakatepéva
HE TNV UTTEPOYN EKPPACTIKOTITA TOU UMANETOU.

It's not easy being a teenager, especially through the eyes of these three ballet boys! The
documentary takes us through disappointments, victories, friendship, first loves, doubt,
faith; all mixed with the beautiful expression of ballet.

Emhektikn O\poypagia/Selected Filmography
2003 Den hemmelige klubben
2014 Ballet Boys
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Apxtoav ta opyava
Brasslands

Eva ekkevtpikd veolopké(iko ouyKpoTN(La XAAKIVWY TIVELGTWY, i opdda BipToudlwy
Popd kat o1 2épBot mpwrtabAntéc evivovtal pe oo ekatoppiplo Bavpaotéc Kat Ka-
Tapyodv moATIKG Kat éBvikd sbvopa aTo peyahitepo peoTIBAA TpOUMETaC GTOV KOOHO,
otnv lkoutoa ¢ LepPiag.

An eccentric New York brass band, a virtuosic group of Roma Gypsies, and the reigning
Serbian champions converge with half a million fans and transcend political and eth-
nic borders at the world’s largest trumpet festival in Gua, Serbia.

Koekrifa
«Meerkat Media»

Meerkat
Media Collective

HIA/USA 2013

Naykoopia expetdAevon/World Sales
Kloos & Co. Medien GmbH, Germany
T.+49304737 298-0

F.-+49 304737 298-20

info@kloosundco.de

www.kloosundco.de

IknvobBeaia/Direction: Meerkat Media Collective Dwtoypagia/Cine-
matography: Bryan Chang, Eric Phillips-Horst, Jay Arthur Sterrenberg, Jeffrey
Sterrenberg, Michael Palmier Movtd{/Editing: Bryan Chang, Jay Arthur Ster-
renberg Mouotkiy/Music: Don Godwin, Mitchell Yoshida Napaywyn/Pro-
duction: Meerkat Media Collective, USA meerkats@meerkatmedia.org
www.meerkatmedia.org ProRes HD ‘Eyxpwpo/Color 88’

BpaPeia/Awards
BoaBeio «Best of the Fest» /
Best of the Fest Winner — Minneapolis St. Paul IFF 2013, USA

EmAektikn Ohpoypagia/Selected Filmography
2009  Brooklyn Boondoggle

2010 Stages

2011 Consensus (p/short)

2012 We Got This (uy/short)

2013 Brasslands



Maykdopia ekperallevon/World Sales
Kaleidoscope Film Distribution, UK

Caroline Stern

T.+44203 397 4410
sales@kaleidoscopefilmdistribution.com
www.kaleidoscopefilmdistribution.com

IknvoBeaia/Direction: Jeanie Finlay Owtoypapia/Cinematogra-
phy: Roger Knott-Fayle Movtd{/Editing: Jim Scott Hyo¢/Sound: Pip
Norton Mouatkii/Music: Paul Finlay, Michael Brennan Mapaywyoi/Pro-
ducers: Al Morrow, Jeanie Finlay Mapaywyn/Production: Glimmer
Films, UK contact@jeaniefinlay.com www.jeaniefinlay.com, Met Film, UK
T. + 4420 82809127 F. + 44 20 8280 9111 mpf@metfilm.co.uk

DCP Eyxpwpo/Color 88’

TCivi Qivhu
Jeanie Finlay

Mey. Bpetavia/UK 2013

The Great Hip Hop Hoax

OtKahigopvédot Silibil n’ Brains, didupto g yum yom oknvic, Ba yivovtav tepdotiol. Auto
mou dev néepe Kaveic fTav mwe ot Guo TOUC HTavV OTNV TPAYUATIKOTITA GOLTNTEC Ao T
TKwTia, pe PEUTIKN apepIkaviKn mpopopd Kat maotég TautotnTes. Mia Tawia yia my
anBeta, To Yépa kat Ty mapddoon Tou va MPOOTIOLEITAL TA TIAVTA, TIAVW 0TO OMEYVG)-
opévo Kuvriyi Tne 60ac. To apepIkaviko Ovelpo, 1oL 6Tw¢ To agnyolvtal dvBpwrol mou
dev eiyav kav maeL oty ApEpIKN.

Californian hip hop duo Silibil n’Brains were going to be massive. What no one knew was
that the pair were really students from Scotland, with fake American accents and made
up identities. A film about truth, lies and the legacy of faking everything in the desperate
pursuit of fame. The American dream, told by people who'd never even been to Amer-
ica.

Emhektikn O\poypagia/Selected Filmography
2011 Sound It Out
2013 The Great Hip Hop Hoax

H peydAn @apoa tov xum yom

—
oo
-
| —
Sl
(gn)
Q0
-
=
=
(a0
rm
—
(o)
=
=
—
=
D
193
vl
=N
S
=.
=
)
S
a
=
3
=)
=
=
&
=

~<
-
D
1%
=
=
=N
)
[
~




<0dOX 8 HIIKAOW - 8L

107 Ux1A0Y0003@ d31ADMINOLN \(DFIL03() 09|

Maykoopa ekperdMevon/World Sales
Autlook Filmsales, Austria

T.+43720346 934
welcome@autlookfilms.com
www.autlookfilms.com

pischer

Mepaédec Looa, n ewvA TS AATIVIKAC ApEPIKIC
Mercedes Sosa: The Voice of Latin America [Mercedes Sosa: La voz de Latinoamérica]

Mpw amd mevivta pdvia mepimou, N Mepoédeg 2ooa ouvétage padi e AAAoug véoug kah-
Mirégveg 1o heyopevo «Manifesto del Nuevo Cancionero» (Snhadr o «pavigéoTo e véag
oUMoyI¢ Tpayoudiwvs). Mépa amd Ta ekatoppdpla diokwv mov movAnae, Ti¢ INAdeg ou-
vauhiec mov £dwae avd Tov KOO0, TOUC apéTpnTouc BavpaoTéc kaimoNéptoug e, n Mep-
0¢0¢¢ Looa donoe miow ¢ pia avesitnAn kAnpovoyitd. H tawvia eivat éva ta&idt otov ko-
opo g Mepaédeg 20aa, Ox1 ovo w¢ kalitéxvidag, aMd kat w¢ avBpwmov. Mia
Bloypaepia mou mephapBavel T SIkn TS GwVI, AKUKAOQOPNTO apyELaKO UNIKO Kat pap-
Tupie¢ MOMWV O1eBVAV KAANTEXVEV.

Almost fifty years ago, Mercedes Sosa drafted together with other young artists the so-
called “Manifesto del Nuevo Cancionero” (The New Songbook Manifesto). Apart from the
millions of records she sold, the thousands of concerts she gave all over the world, her
countless fans and detractors, Mercedes Sosa left behind an indelible legacy. This film
is an intimate journey into the world of Mercedes Sosa, not only as an artist but also as
human being. A biography featuring her own voice, with never-before-seen archival ma-
terial and with several international artists talking about her.

Emhektiki Opoypagia/Selected Filmography

2008 Secret Societies: The String Pullers (TV)

2009 Projekt Huemul: Ef cuarto Reich en Argentina/Projekt Huemul: The Fourth Reich in Argentina
2011 £l heroe del Monte Dos Hermanas/The Hero of Two Sisters Mountain

2012 Las 7 vidas del General/The Seven Lives of General Peron (TV)

2012 Elmismo amor, los mismos serechos/The Same Love, the Same Rights

2013 Mercedes Sosa: La voz de Latinoamérica/Mercedes Sosa: The Voice of Latin America

ZknvoBeaia/Direction: Rodrigo H. Vila Zevapto/Screenplay: Rodrigo H.
Vila e t ouvepyaoia Tov/with the collaboration of Fabidn Matus Agn-
ynon/Narration: Fabidn Matus Owtoypagia/Cinematography: Hans
Bonito, Mariano Clineo, Ariel Gonzalez Movta{/Editing: Luciano Origlio
Movaiki/Music: Diego Vila Napaywyoi/Producers: Dalila Zaritzky,
Guillermo Rossi, Sabina Sigler Napaywyn/Production: Cinema 7 Films, Ar-
gentina docs@cinema7.com www.cinema7.com

DCP Eyxpwpo-Aampopavpo/Color-B&W 93’

Me toug/With: Pablo Milanés, Milton Nascimento, David Byme k.d.
Bpapeia/Awards

Bpapeio Kahitepov Movtd( Meyahou Mroug Tawiag / Feature Film Trophy for
Best Editing — Cine Ceard—National Cinema Festival 2013, Brazil

Podpiyo Bika
Rodrigo H. Vila

SO Apyevtvi/Argentina 2013



Naykoopia ekpetdAevon/World Sales
Autlook Filmsales, Austria

T. 443720 346 934
welcome@autlookfilms.com
www.autlookfilms.com

IknvoBeoia/Direction: Angela Christlieb Zevapto/Screenplay: Angela
(hristlieb, Patricia Fiirst, Philipp Reimer, Bady Minck @wtoypagia/Cine-
matography: Jerzy Palacz Movtd{/Editing: Pia Dumont Hyo¢/Sound:
Rainer Viliz Mouatkiy/Music: André Mergenthaler Mapaywyoi/Producers:
Bady Minck, Bettina Brokemper Mapaywyn/Production: Amour Fou, Lux-
embourg T. 43528116811 F. +352 81168182
luxembourg@amourfoufilm.com www.amourfoufilm.com
Tupnapaywyn/Co-production: Heimatfilm, Germany

HDCam Eyxpwpo/Color 85’

Me touc/With: Marc Rollinger, Jordan Fox, Nilton Martins, Milkka Heinonen,
Maurice Humbert, Jocelyne & Michel Soutiran, Christian Alfred Kahrer, Franz
Mifkovic, Jan-Holger Mauss, Marc Clement, Mike Koster, Samuel Reinard, In-
gmar Srkinjar

BpaPeia/Awards
BpaBeio Heiner-Carow — Deoipéh Bepohivou 2013 /
Heiner-Carow Award — Berlin IFF 2013

Bpapeio ¢ Emmponric Tov Timou / Press Jury Prize — Intemational
Film Festival Message to Man 2013 St. Petersburg, Russia

Avykeha Kpiothipm
Angela Christlieb

Aou€epBoupyo-Teppavia/ i
Luxemburg-Germany 2013

[upvi omepa
Naked Opera

H 10topia evoc avopa pe moMa mpéowma. 0 Mapk eivat tahavtouyog, é§umvoc, evppa-
¢ kat mouatog, ald umogépet amd Ta matdikd Tou xpovia amé pua aviatn acBévela.
Oewpei eautdv pa maparayn tov Ntov T{oBavi kai Bpioketal 6’ éva aévao KuvAyL Tng
TéNelag oknvIKig anddoong T (WG Tou Kal g TEAELAC mapaywyig e ayanmmuévng tov
omepac. Kabe XapParokbptako amodpd amd T peyahoaoTikr Tou kadnpepvotnta, Ta-
&debovtac avd v ueiAio yia va Bpet v andAutn mapdotacn Tov «Ntov T{oBavi». 0
Mapk mepiBaMetat amd 6pop@oug veapolg, Hével ata kahitepa Eevodoyeia Tou Koapou
kat amohapdvel T amoAavoeL TG MapaAKNC.

The story of a man with many faces. Marc is talented, intelligent, eloquent and wealthy
but has suffered from an incurable illness from childhood. He considers himself to be a
kind of Don Giovanni from Luxembourg and is permanently on the lookout for the per-
fect staging for his life and the perfect production of his favourite opera. Each weekend
he escapes his everyday haute bourgeois life by traveling the world in search of the ul-
timate “Don Giovanni” performance. Marc surrounds himself with beautiful young
men, stays at the best hotels in the world, and enjoys the pleasures of decadence.

Emhektikn O\poypagia/Selected Filmography
2002 Cinemania

2009 Urville

2013 Naked Opera
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H tpayoudiotpia ¢ mavk
The Punk Singer

H KdB\iv Xdva, tpayoudiotpla g mavk pmdvta Bikini Kill kat Tou tpio YopevTikig
mavk Le Tigre fjpBe oto mpookivio oTi¢ HMA wg n diotaktik, ald moté vipomahn gwvi
T0U peuplatog «riot grrrlx. Eywe €idwho, pia amd Tig mo Siaonpeg, paynTikéC pepvioTpLeC,
éva aleiképauvo T a0yxpovng kouktoupag. Ot EMKPLTEC TS EXOVTAV va pmopoUse va
10 Boulwoel, o1 Bavpaotéc Te NAmlav mw¢ dev Ba To ékave moté. Etat, dtav 0 2005 1
Xdva otapdtnoe va gwvadel, mohoi avapwtBnkav yiari. Méoa amé 20 ypovia apyel-
aKoU UAKOU Kat pox1wy ouvevtelEewy e T Xava, n Tayoudiatpia tng mavk mapaclpel
T0U¢ Beatéc 0" éva ouvapmaoTIkG Ta&idl aTn 6OyxpovN HOUGIKN KL TIPOOQEPEL YLa TPWTN
(opd pia patid otn {wr autig TG atpopnTng apxnyou.

Kathleen Hanna, lead singer of the punk band Bikini Kill and dance-punk trio Le Tigre,
rose to national attention as the reluctant but never shy voice of the riot grrl movement.
She became one of the most famously outspoken feminist icons, a cultural lightning rod.
Her critics wished she would just shut up, and her fans hoped she never would. So in
2005, when Hanna stopped shouting, many wondered why. Through 20 years of archival
footage and intimate interviews with Hanna, The Punk Singer takes viewers on a fasci-
nating tour of contemporary music and offers a never-before-seen view into the life of
this fearless leader.

Ouhpoypagia/Filmography
2013 The Punk Singer

Naykoopia expetdAevon/World Sales
Films Transit International Inc,, Canada

Jan Rofekamp

T.+15148443358

F.+15148447298

jan@filmstransit.com

www.filmstransit.com

IknvoBeoia/Direction: Sini Anderson Owrtoypagia/Cinematogra-
phy: Jennie Jeddry, Moira Morel Movtd{/Editing: Bo Mehrad, Jessica
Hernéndez Mapaywyoi/Producers: Tamra Davis, Gwen Bialic, Rachel Den-
qiz, Erin Owens, Alan Oxman Mapaywyn/Production: Opening Band Films,
USA www.thepunksinger.com
HDCam Eyxpwpo/Color 80

ZiviAviepaov
Sini Anderson

HIA/USA 2013



Eddnviké Navépapa
GREEK PANORAMA

270 EMnvikd [Tavdpayia oupIyieTéxouy, Katomv emhoync, eMn-
VIKG VTOKIPavTEP TPOGQATNG Mapaywyrie, Ta omofa elte
mpoBaNovar oe mpepiépa, &fte xouv o mpoPAndel o€ AN
dlopyavaoei 1y xouv OlavepnBel epmopikd.

The Greek Panorama seqment comprises a selection of Greek
documentaries which have either had their Greek premiere or
have been screened at other festivals or have been distributed
commercially.
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10000 vuyteC
10000 Nights

To 1981, 800 emayyehpariec Louoatkoi, 0 Xmipog Moddpag kat o Xpiotog TONog, petd amd
70 Kheiotpo xopwv {wvtavic pouatkiic otn Mdka, avoiyouv ato Boho, mou akdpn (g1 og
apyoug, emapytakoic puBpoug, To «Kagé Zavtdvy: éva pumap pe (wvtavi pok LUK TIou
yivetar tomog kahexvikii¢ Ekppaong avBpwmav e avnauyies kat ehelBepo mvelpa, oh-
Madet tov tpomo {wn¢ T veohaiag atn moAn kat amoktd T dikr tou pubodoyia. Amo
OKNVI TOU «XavTdv» mepVolv TIC EMOpEVEC TPEIC dekaeTieg O1AQOPOL LOVGIKOI Kal GUY-
kpotrata, didonpot otnv EN\Gda aAAd kai oto e€wteptkd. To 2009, To KTipto mou oTe-
yaet 1o «Zavtdv» divetar avumapoyn Kat odnyeitat oe kateddgion. Ot teheutaieg pa-
d1é¢ elval yepdrec (wvtavr HOUGIKY, ouVavTELS TAMWY BAGVOV KL VEWV EMOKETTGVY,
QVOVAOELC Kal POK LOTOpiEC.

In 1981, after many of the live-music bars in Plaka, Athens, were shut down, two pro-
fessional musicians, Spiros Podaras and Christos Tolos, decided to open Cafe Santan, a
live rock music bar in Volos — a sleepy provincial town — that soon became a place of
artistic expression for restless and free-spirited people and changed the way of life of
the town's youth, becoming a legendary landmark. For 28 years, many famous Greek and
foreign artists and bands performed live at the Cafe Santan. In 2009, the building that
housed Cafe Santan was reclaimed by the owner for private use and its demolition was
scheduled. Cafe Santan’s last nights as a live-music bar were full of live music sessions,
gatherings of old regulars and new visitors, memories and rock '’ roll stories.

Ouhpoypagia/Filmography

1986 MAZA/PUZZLE (uy puBomhacia/short fiction)

1999 Biwvovrag 1o xBeg/Living the Past (up/short)

2009 Zmv koyn T lotopiac: o Taypatdpyng AnurAteng Kaokdc/On the Edge of History: Major Dimitris Kaslas
2010 TCoptClo vre Kiptko — Apyovadtng T Yuyr/Giorgio de Chirico — Argonaut of the Soul {p/short)
2013 10000 Nuyte/10000 Nights

Naykoopa ekperalevon/World Sales
Lagdaris Productions, Greece

lwpyog Adydapnc/Yorgos Lagdaris
lagdaris@otenet.gr

lagdaris@yahoo.gr

IknvoBeoia-Levapio/Direction-Screenplay: Kwotag Avéotne/Costas
Anestis Qwtoypaepia/Cinematography: Tdoog Nikohdou/Tassos Niko-
laou, Kwotac Kapridac/Costas Karpidas, Kaotag Apuydahitong/Costas Amyg-
dalitsis, Kwotac Kayahdc/Costas Kapsalas Movtd{/Editing: ABavaoia -a-
odpa/Athanassia Xafara Hyo¢/Sound: Kwotag Avayvwotou/Costas
Anagnostou, 1dwwng EyigietCiénc/Yannis Emfietzidis Movokry/Music: liop-
yog MohdCoc/Yorgos Polyzos Mapaywydc/Producer: liwpyoc Adydapng/Yor-
qos Lagdaris Mapaywyn/Production: Lagdaris Productions

BetaSP Eyxpwpto/Color 50’

Kwotag Avéatng
Costas Anestis

EMada/Greece 2013




NMaykoopa ekperdevon/World Sales
Bdiog 20ppoc/Vaios Syrras

fpnydpng Owovopiong/Grigoris Economides
Greece

groiko5S@gmail.com

Fig‘?:hef

R
oILSENER e

128 Kepatéa: Mia mpaypatikn totopia

IknvobBeoia-Zevaplo-Owtoypaepia/Direction-Screenplay-Cine-
matography: Bdiog 20ppoc/Vaios Syrros, fpnydpng Okovopiong/Grigoris
Economides Movta{/Editing: Xprotoc Mawakomouhog/Christos Yan-
nakopoulos Mouatkn/Music: Bayyehng Békiog/Vangelis Vekios Mapayw-
yoi/Producers: Baiog >0ppoc/Vaios Syrros, lpnyopn Okovopiidng/Grigoris
Economides HDCam ‘Eyxpwpo/Color 70"

Ouhpoypaeia Batov Zoppou/Filmography Vaios Syrros
2013 128 Kepatéa: pta mpaypatikr otopia/ 128 Keratea: a True Story

Opoypagia fpnyopn Otkovopidn/
Filmography Grigoris Economidis
2012 H ahnoudvntog Apetool Kwvotavvounohewe/
The Unforgettable Aretsou of Constantinople
2013 128 Kepatéa: pta mpaypatikr otopia/ 128 Keratea: a True Story

128 Keratea: A True Story

Tovtokipavtép 728 Kepatéa: piia mpayuatiki i0topia kataypagel Ty Tirdvia mpoomddela
TWV KaToiKwv HIAC LIKPAC AYPOTIKMS MOANG V' avatpéPouv TV MOMTIKY) amdgacn mov
10eke T dnuioupyia piag TepdoTiac xwpatepng oe daatkr meplor 101aiTepoV QuILKoU
kdMoug, péoa ag apyatohoyikd xwpo. Na 128 pépeg, 00¢ fTav K ol HEpeC mou Kpdtnoe
n Bian avtimapadeon Twv Katoikwv T¢ AaupEWTIKIG e TV KevTpIkr e€ouaia, n kdpepa
TV ONoVPYwV Tou viokipavtép pédnke dima otiq §o avtipaydpeves mAeupég Kat
amoTunWoe e PEANIOTIKO TPOTO TIC aKpaieC ouvBrKec 6hykpouang mou dlapopewon-
Kav 0ToU¢ KOMTOUG JLa¢ GUVTNPNTIKIS Kowwviag, 6mou N emkivéuvn kKhipdkwon e Biag
TipokdAeae To maykdapito evdiagépov. pdowma mou mpwaywvieTnoav ToTe katadétovy
0fuepa T SIkA Tou¢ paptupio yio T alatnpd yeyovota, aAAd Kal yia TI¢ avotyTég mn-
YEG IOV APnoav 6Tov PUXIOHO TNG TOTIKIS KOWViaC.

The documentary 728 Keratea: A True Story records the titanic efforts of the residents
of a small rural town to repeal a political decision that imposed the creation of a huge
landfill site in a forested area of outstanding natural beauty within an archaeologi-
cal site. For the 128 days that the violent confrontation between the residents of the
Lavrion Peninsula and the central government lasted, the camera of the filmmakers
was next to the two warring sides and realistically captured the extreme conflict that
broke out within a conservative society, where the dangerous escalation of violence
triggered global interest. Some of the participants share their stories and talk about
the bloody events and the open wounds left on the psyche of the local community.

Baiog Zoppog
Vaios Syrros

Tpnyopnc Otkovopidng
Grigoris Economidis

EMada/Greece 2013
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Naykoopia expetdAevon/World Sales
RGB Studios, Greece

Xdpnc Maupopopdxnc/Haris Mavroforakis
mavroforakisch@gmail.com

Stagetrick Entertainments
Maybahnvi Pepiobvéov/Magdalini Remoundou
mremoundou@stagetrick.com

pischer

2013 Oepiva otvepa otnv Adnva
2013 Open Air Cinemas in Athens

2013: 1 ABrva Bravel T olkovopukn Kpion. H kGpepa amotunwvel {o@epéc elkovec ey- | ZknvoBeoia/Direction: Maydaknvii Pejiovvdou/Magdalini Remoundou
Katdhewng, EpRuwong Kal Tapaxpng amé To KEVIpo Tne mOANG Kai Tig yertoviég Tne. Ot ZFV“P'°/5Cfee“P|av= MGYMVH Peyiotvdou/Magdalini I'?em(-Jundou, fo-
Bepwoi kivnpatoypdgot tng ABvag avtioTékoval, avBolv we aéloBéata kat moAog é\- vlorc Aygekgrouloc/Thanasss AngelopoLlos Owtoypagia/Cinematog-

p i Y,p orne i fvac o C’ ) ; ¢ raphy: Anpritpne Maupogopékne/Dimitris Mavroforakis Movtal/Editing:
€NG Y1 TouG ToupiaTEC, Emavépyovial otV apyikij Toug «mhavodiax pdan, yepiovtag Apiotéa Nanavagtaoiou/Aristea Papanastasiou 'Hyo¢/Sound: Tidwng Me-
QAUAEC, TAPKa Kal MAQTELEC, Kal YivovTal 0 GUVEKTIKOC LOTOC piag mavikoBANTNG Kowwviag | tpohag/Yannis Petrolias Moustki/Music: Miyihng Eéapyog/Minalis Exarhos

, - . . . . Remoundou, Xapnc Mavpogopdxng/Haris Mavroforakis Mapaywyr/Pro-
via, va anotehoov 6aon yua anddpaon and Ty yowvr, andvBpum KabnuepwoTnTa duction: RGB Studios Zupmapaywyr/Co-production: Stagetrick Enter-

~ i mhrrovtat amé Ty bgeon; tainments HDCam ‘Eyypwpio/Color 45’

YINYdONYL OMINHVVY - 881

2013. Athens is in the midst of a financial crisis. The camera documents mournful im-
ages of dereliction, desolation, and decay in the city center and the suburbs. The open
air cinemas of Athens resist; they thrive as landmarks and touristic attractions; they re-
cover their initial traveling form and activity by filling backyards, parks, central squares,
and becoming the connecting tissue of a terrified society in crisis. Will the open air cin-
emas of Athens, a cherished form of communal entertainment, keep on creating an oa-
sis and an escape amidst the bleakness of everyday life, or will they suffer heavy blows
from the recession?

107 U1A0Y0003@ d31ADMINOLN \(DYI03() 09|

| Maybdahnvi Pepouvéou
Magdalini Remoundou

Ouhpoypagia/Filmography
1988 Heneteto/ The Anniversary (up/short)
2013 2013 Oepwd owepd oty Arva/2013 Open Air Cinemas in Athens




Naykoopia ekpetahevon/World Sales
Dryhoney, Greece

Anprtong Koupodpmahng/Dimitris Kouroubalis
dryhoney@gmail.com

Fische!

pILSE

ZknvoBeaia-Levapio-Owtoypagia-Hyoc-Movtd{/Direction-Screen-
play-Cinematography-Sound-Editing: [dvvn¢ Miooupidne/Yannis Mis-
souridis Mouawkry/Music: Lobster llapaywyoc/Producer: Anyirpng Kou-
podpnang/Dimitris Kouroubalis Mapaywyr/Production: Dryhoney
Tupmapaywyn/Co-production: Opoow Kopou/Frosso Kourou

HDCam Eyxpwpo/Color 56

Ndvvng Micoupiong [ &
Yannis Missouridis |

ENada/Greece 2013

LYETIKA [E TO TEAOC TOU KOGIOU
About the End of the World

Me agopyn Ty kataypagn o€ VIoKIpavtép piag Beatpiknc oupmapaywync EMddac, Ai-
Bovaviag kat Me€ikov, kau e apyki mpoBean éva £pyo OXETIKA e TO «TEAOG TOU KOGOUY,
0 oKnvoBETn Kat agnynTig myelpei va karadubei ota fadn te «maykoopag kpiongy,
AVaKAAGTTTOVTOG TAVTOXPOVA WG MPOKELTAL KA YL UL «TTPOCWITIKK Kpion», Kabwg Kat
Hia Kpion y1' autoug mou mpoamabouv va v avamapactiicouv. H iotopia Eekivd and éva
Bivteo dohogoviag mov TpdBnée éva auvepyeio Tou mpaktopeiou Portepg kat To omoio Ku-
khogopnae ato dadiktuo amé to Wikileaks.

On the occasion of making a documentary of a theatrical co-production between
Greece, Lithuania and Mexico, and with the original intention of making a film about
“the end of the world", the director/narrator attempts to delve into the depths of the
global crisis, discovering at the same time that it’s in fact a personal crisis, as well a cri-
sis for those that try to re-enact it. The story starts with a video of a murder filmed by
a Reuters film crew which was released on the Internet by Wikileaks.

Emhektikn O\poypagia/Selected Filmography

2006 H ouvévtnon/The Meeting

2006 MaBnpara-Mabnata: MkpiCa mepioy — eidikés avaykeg/Living and Learning, The Gray Area
2006-2010 Apéyiol/Streets

2006 Mpwraywviotée/Protagonists

2009 E€ otopeiv kat loTopelv/Recounting

2010 Mieko (p/short)

2010 Lost Bodies (p/short)

2011 Owohoyika Hyepohoyia — Kpéag o mohepog Twv mpouviov/Ecological Diaries — Meat War of the Worlds
2011 Docville: Kwvotavtvoundhewg 280, Ocaoahovikn/Docville: 280 Constantinople St., Thessaloniki
2013 Zyeta e To Téhog Tou Koopov/About the End of the World

7107 [PANS9 ﬂJl?lUSUJn)O(] Puofesssy Y9l YINVYHONYd M3349 681

u



YINYdONYL OMINHVVE - 06l

107 U1A0Y0003@ d31ADMINOLN \(DYI03() 09|

Mmoéép

Boxer

H tawvia akohouBei ta frpata evoc mahaipayou muypdxou, Tou Mapyou lwavvidn kai
0 petaBaon Tou o€ mpomovnTH 6TV Muypayikd sOAoyo «Aplototéhelo». Méoa amo
TV 10Topia tov idtou, Tadidevoupe ota dduta Tov aBAnpatog autou, To omoio Eekivnoe
otnv apxaio EN\dda ki wotdoo onpepa eipaote n povn xopa ektoc amd v KouBan
omoia dev éxel emayyeApatiki muypayia. ZTo vIoKipavtép amokahmTetal pia GAn
m\evpd Tov abAqpatog —avBpwmivy, olkeia Ki eviehwe é§w amé TV Tpéyovoa dmoyn
Y101 T0 0mop—, Kal kataypdgetat ) (wi péoa kat é§w amé Tov UMOYELO XWPO TOU OUA-
Adyou.

The film follows a veteran boxer who is now the head trainer at the Aristoteleio Box-
ing Club. Yorgos loannides won every championship he participated in during his ca-
reer until he retired. We follow boxers from different venues who have made different
choices in their training methods and private lives. The principles of the sport are ex-
plored and discussed by veteran champions and trainers affiliated with loannides, al-
lowing them to reflect upon the nobility of their sport and the love and respect that
they share in this hierarchical line of champions-trainers, spanning a fifty-year legacy
in the sport.

Ouhpoypagia/Filmography

2006 Mepitwv 6mhwv Kpiotc/About the Weapons (i wuBomhaata/short fiction)
2007 Meptmointikri Texpriptov A" evotnta/About Poetry Part A

2008 Zwn/Zoe (uy puBomhaoia/short fiction)

2008 Zeto paohiac AheSavdpod/Is King Alexandros Dead or Alive? (up/short)
2011 Mdvo 19/0nly 19 (uy puBomaata/short fiction)

2012 155Sold

2013 Mno&ép/Boxer

Maykoopa ekperdMevon/World Sales
Oeatpikéc Emyetproelc

Mavtehedkn Nwpyog/

Theatrical Enterprises Panteleakis Yorgos,
Greece

lwpyog Mavrehedkng/Yorgos Panteleakis
panteleakis@live.com
gpanteleakis.wordpress.com

ZknvoBeaia-Levapo-Owtoypagpia-Movtd/Direction-Screenplay-
Cinematography-Editing: [wpyoc Mavreheakng/Yorgos Panteleakis Mou-
otkr)/Music: Baoihng lou(loc/Vassilis Gouzios, Anpritong Khwvi/Dimitris
Klonis Mapaywyd¢/Producer: iwpyoc Mavtehedknc/Yorgos Panteleakis
Napaywyn/Production: Ocatpikéc Emyeiproeic MNavreheaxn Nwpyog
DCP Eyxpwpo/Color 90’

Nwpyo¢ MNavteledkne
Yorgos Panteleakis

EMada/Greece 2013




Naykoopia ekpetdAevon/World Sales
t-shOrt, Greece

Kuptaxog Xat(nuixanhione/

Kyriakos Chatzimichailidis

info@t-short.gr

www.t-short.gr

IknvoBeoia-Levapio-Owtoypaepia/Direction-Screenplay-Cine-
matography: AnootéAng Aanpakenouhoc/Apostolis Asimakopoulos
Movra{/Editing: lavung Tatohakng/Yannis Tsiolakis 'Hyo¢/Sound: Op¢-
otn¢ Kahavi(ric/Orestis Kalantzis apaywyoc/Producer: Kupidkog Xa-
(uiyanhidng/Kyriakos Chatzimichailidis Zupmapaywyéc/Co-producer:
Anootodng Aonuaxdnovhog/Apostolis Asimakopoulos Mapaywyr/Pro-
duction: t-shOrt DigiBeta Eyxpwpo/Color 65’

AmootoAng
Aonpakomouhog

Apostolis
Asimakopoulos

EMdda/Greece 2013

Mia avamvor oto Atyaio
A Breath in the Aegean

210 pkpo Kukhadovijal, oty Avaen, o toapmouviépne Mavwng MeAékng, 77 xpovav,
YEWPYOC, HENGOOKOOG, XTIoTNG, METPAC, e Tov ylo Tou Ndwvn, sivat ot TeAevTaiol pa-
0TOPOLTNG METPA, tag peydAng yevidg Avagiotwv Xtiotddwv. Adokahog yia Tov pikpo
T0U €yyovd, Tov widypovo MavwAn, mou, akohouBwvrag Ta xvdpia tou, pabaivel amo
Tov mammoU kaumaiCet padi tov Teapmovva. H daokdha tou dnpotikou oyoAeiou Tg Kat-
oaptavrg, Nota Kpaouvékn, {fitnoe kat miye yia éva xpovo oto dnpotiko oxoheio Avd-
NG Kal €ixe pabnTr Tov pikpd Mavwdn. 2ty tawia kataypdeetat n wn twv d0o av-
TV 6aoKAAwY Kal Tou HadnTr Toug, 0T0 Voi OTIOL Ta QUTA GUTPWVOLY 0TV GOPANTO.

On the small Cycladicisland of Anafi lives 77-year-old Manolis Pelekis, a bagpipe player,
a farmer, a beekeeper, and a stone builder. He and his son Yannis are the last builders
of stone, the last ones of a great generation of Anafiot builders. Manolis teaches his
grandson, 9-year-old Manolis, who, following in his grandfather’s steps, learns from him
and plays the tsampouna (bagpipe) with him. An Athenian primary school teacher, Nota
Kraounakis, requested and was sent to teach at Anafi’s elementary school for a year. Lit-
tle Manolisis her pupil. The lives of these two teachers and their pupil are documented
in the film on this tiny Greek island where plants sprout out of the asphalt road.

Ohpoypaeia/Filmography
2013 M avarvor oto Atyaio/A Breath in the Aegean
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To xpwpa
Chroma

«lev umdpyel olykpLon aompopuaupou Kat €yxpwpou, ald vopilw éxw avaykn to
Xpwpa otn (wr pou €tat K1 alwe.» 0 Etpdtoc Kahagdtng, gwroypdgog amd tnv Ka-
Bdhamou Ce1 ot Oaoatovikn, mapouatale T G0UNELd TOU 6 éva VTOKILAVTEP TG O€l-
pd¢ Omuikrj ywvia. 0 tpomog mou emAéyel va ewilel pe phag Ta mpdowma dnpiovpyei
OUXVG J1a oxedOv eEwmpaypaTIKn oxEon avTiKelpévou Kat mepidaAhovtoc. To oTolyeio
aUTO avadelkvUETAL TEPLOGOTEPO e T XPHiON TOU XPWUATOC Kal TG E10IKNAC emeep-
yaoiag oty epeAavion Twv @IAY, dnpiovpywvTac pia Xpwpatiky mahéta, n omoia
aKpoPatei avapeoa 0To MPAYUATIKG Kat 0€ KATL IOV €ival emvonpévo 1} pavtacTiko.
To viokipavtép evidooetat otn oelpd Omtikif ywvia.

“You can't compare hlack and white and color, but I think I need color in my life anyway.”
The work of photographer Stratos Kalafatis — born in Kavala and based in Thessaloniki
— is presented in this documentary, which is part of the Viewpoint series. His personal
use of flash in photography often creates an otherworldly relationship between his ob-
ject and the environment. This element is emphasized by the use of color and the pro-
cessing of the film, creating a palette which walks the fine line between the real and the
invented or the imaginary.

The documentary is part of the Viewpoint series.

EmAektikn Ohpoypagia/Selected Filmography

1994 Ta adéppia/The Brothers

2000 0 dvBpwnog mou evoyhnoe o 2upmav/The Man Who Disturbed the Universe
2002 Ovguhakeg ¢ pvipng/The Memory Guards

2005 ToMd pmopodyie va kdvoutie/There Are Many Things We Can Do

2009 Ahhog 6papiog Gev umipye/There Was No Other Way

2011 Ouhéc e ABrvag: Oikimmivec/Tribes of Athens: Philippines

2011 Docville Muhoyiawn 120, Xavid/Docville Milogianni 120, Chania

2012 METAZA axobyovrag 1o xpovo/METAXA Listening to Time

2013 Ok ywvia: O &évog — Nwpyog AemoMac/Viewpoint: The Stranger — Yorgos Depollas (up/short)
2014 Omuikd ywvia: To pwpa/Viewpoint: Chroma (p/short)

Maykdopia ekperaAlevon/World Sales
Anpdota Tnheopaan/

Hellenic Public Radio Television, Greece
info@hprt.qr

www.hprt.gr

Nikog Mavoutaémouhog/Nicolas Panoutsopoulos
Greece
nicolas.panoutsopoulos@gmail.com

pischer

ZKnvoBeoia-Levapto/Direction-Screenplay: Jtadpog Yukhdkne/Stavros
Psillakis Owtoypacpia/Cinematography: A\ékoc [iawapoc/Alekos Yannaros
Movtd{/Editing: 2tadpoc Wuhhakng/Stavros Psillakis, lipyos Matepékng/Yor-
qos Paterakis Hyo¢/Sound: Kwatag Koutehddxne/Costas Koutelidakis Mapa-
ywyoi/Producers: Nixoc Mavoutadmouhog/Nicolas Panoutsopoulos, Aéva Ava-
otaoiddou/Lena Anastasiadou Mapaywyn/Production: Anyéata Thedpaon/
Hellenic Public Radio Television Zupmapaywyoc/Co-producer: Ytavpog Yul-
Adkng/Stavros Psillakis

DigiBeta Eyypwpo-Aompopavpo/Color-B&W 29

Zravpoc Yuhhakng
Stavros Psillakis

EMada/Greece 2014



Naykoopia ekpetdAevon/World Sales
Tola Films, Greece

Victoria Trzeciak

tolafilms@yahoo.co.uk

http://tolafilms.com

Figihef

R
oILSENER e

IknvoBeoia-Levapro/Direction-Screenplay: Mavokn Kprtowtd-
kn¢/Manolis Kritsotakis @wtoypaegia/Cinematography: Bayyéhng Ka-
Tp(i6akne/Vangelis Katritzidakis Movrad/Editing: MiydAng AheSakng/Mi-
halis Alexakis Hxoc/Sound: Nikog Kegahoyiavung/Nikos Kefaloyannis
Napaywydc/Producer: Victoria Trzeciak Napaywyry/Production: Tola
Films, UK DCP Eyxpwpo /Color 80’

Mavoing Kprrowtdkng
Manolis Kritsotakis

EMada/Greece 2013

Cretativity

1 kahhirégveg amd £€1 SlapopeTikéC xwpeg kat €61 dtapopeTikd media g Téxvng pdg £6n-
Yoo yiati éxouv emhé€et va {ouv katva Souhetouy atny Kprin, aANd Kat Toug Adyoug mou
TOUC KPOTAVE KON EKEL EVW EXOVY TV EMAOYR va EMOTPEYOLY OE XWPES TTOU dev av-
TipeTwmiCouv avahoya otovoptkd mpoBAfpata pe Tv ENGda. Méoa amo €€t ouvevtel-
Selc, emevdupévee e Nyoug Kat eikovee amo Tt onpepwvr Kpijn, avakahomToupie Ty
OTTIKA) QUTWY TV avBPWIWV yia T 60yYpovn ENNVIKR TPaYUATIKOTATA Kal TV EIKOVa
IOV €X0UV AVBPWOL A6 M0 0PYAVWHIEVEC KOIVGVIEC Y10 TOV KPNTIKO TPOTTO (W,

Six artists from six different countries and six different fields of art explain why they have
chosen to live and work in Crete and tell us the reasons that still keep them there, even
though they have the option to go back to their countries of origin which are not fac-
ing the same economic problems as Greece. Their point of view on current Greek real-
ity, as well as what people who come from more organized countries think about the
(retan way of life, is revealed through six interviews, against a backdrop of images and
sounds from contemporary Crete.

O\poypagpia/Filmography

2013 0 1oiyoc pie Taypwpata (opadikr oxnvoBeata, uy pubomacta)/
A Colored Wall (group co-direction, short fiction)

2013 Cretativity
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Dokime

Eva dokipo yia Tnv aigBnTikn kat Tyv moALTIKT TG 1N puBomAacTIKIG avamapaotaon,
yla ™ pntopikn T «aAqBelag Tov viokipavtép. H tavia epmvéetar amd to £pyo Tou Té-
ovtop Avtopvo To dokiuto w¢ pop@r — amo To KANEGHA TOU Yia €vav avotyTo, autoou-
veidnTo kat kpITIko Tpomo éKpaong, o omoiog Ba suvBéTel TV evvolohoyikn KaBapotTa
NG EMOTAPNG e TN HoPPOAOYIKN EvateBnaia T Téxvng.

An essay on the aesthetics and politics of non-fictional representation, on the rhetoric
of the“truth” of the documentary. The film draws its inspiration from T. W. Adorno’s work
The Essay as Form — from his call for an open, self-conscious and critical mode of ex-
pression, which would bring together the conceptual specificity of science with the for-
mal sensitivity of art.

Ouhpoypagia/Filmography
2013 Dokime (py/short)

Naykoopia expetdAevon/World Sales
llwpyos KpaBBapitne/ Yorgos Krawvaritis, Greece
g.kravaritis@gmail.com

IknvoBeoia/Direction: lpyoc KpaBBapitne/Yorgos Kravvaritis Agn-
ynon/Narration: llodha Mrotvtadn/Youla Boudali Hyo¢/Sound: llwpyog
Xahapnc/Yorgos Halaris, AnuAtpng 2apapde/Dimitris Samaras Mou-
owkiy/Music: 2tégavoc Mnapymahde/Stefanos Barbalias Napaywydc/Pro-
ducer: lwpyo KpaBBapime/Yorgos Kravvaritis

DCP Aompdpavpo/B&W 27’

Nwpyoc KpaBpapitng
Yorgos Kravvaritis

EMada/Greece 2013




Naykoopia ekpetahevon/World Sales
O¢tc/Thetis — The Caravan Project, Greece
2patric Boylat{ric/Stratis Voyatzis
info@anotherworldishere.com
www.anotherworldishere.com

ZxnvoBeaia/Direction: 2parrc Boyianfic/Stratis Voyatzis Zevpto/Screen-
play: Ahe¢avopa 2alipma/Alexandra Saliba, Bodwpric Appciog/Thodoris Armaos
Owroypagia/Cinematography: Ytpatr¢ Boylat{ric/Stratis Voyatzis, O¢-
kha Mahdpou/Thekla Malamou Movtd{/Editing: Bodwpric Apdog/Thodoris
Armaos Hyoc¢/Sound: O¢kha Mahdyiov/Thekla Malamou Mouakr)/Music:
liawng Xpnotiong/Yannis Christidis Mapaywyoc/Producer: 2tpatrc Boyia-
10¢/Stratis Voyatzis Napaywyn/Production: O¢t¢/Thetis — The Caravan
Project DCP ‘Eyxpwpo/Color 24’

Xtpatric Boytat{ng
Stratis Voyatzis

EMada/Greece 2014

Xpuao dacog
Forest of Gold

0 NMwpyoc KahoBac eivar évag yewpyog mou ev ékave otkoyévela alha «ékaver dévipa,
oV ATPEYE TN MATPOYOVIKI) TOU YN Kat (€L HOvog Tou [Eaa aTo apyéyovo 5Acog Twv
TKOUPILG)Y, KAAMEPYWVTAC 1€ ApOTiwan TIC KAPUOILE, TIC KAOTAVIEC Kat ppovTiCovTag Ta
peNioata tou. H poipa tou Mwypyou eivat alnAévdetn e T poipa Tou ddooug, To omoio
kivouveet Aoyw Tou opuktol moiTtou mou KpuPetal ato umédapdg Tou. Hmpobean pitag
TIOAVEBVIKNC Ve KATAOKEVGOEL Eva 0pUYXEiD XPLToU [EGA 6TO HAOG TWV ZKOUPIWY, HEPIKA
péTpa amo To Kipa Tou Nwpyou, £xel dntovpyRoel pia dvion payn kau éxet moMama-
oldoel yI autov to péyeBog e povadiag kat e amdyvwong. Mapddo mou o idlog dev
NBeke Tov mOAENO, 0 MONEROC fjpBe 0TO KATWAL TOL.

Yorgos Kalivas is a farmer who didn't raise a family but “raised” trees. He has a deep af-
fection for his patrimonial land and lives alone in the primeval forest of Skouries, in
northern Greece, devotedly cultivating his chestnut trees and looking after his beehives.
Yorgos's destiny is tied to that of the forest, which is now in danger of being destroyed
due toits subsoil, rich in mineral resources. The plan of a multinational company to con-
struct a goldmine in the forest of Skouries, a few meters away from Yorgos’s land has
prompted an unequal battle and has multiplied the extent of his loneliness and despair.
Even though Yorgos never wanted war, war has arrived on his doorstep.

O\poypagpia/Filmography

2011 0 tuehéc papdc/The Blind Fisherman (uy/short)
(ouv-oknvoBeata: Oékha Mahdpou/co-direction: Thekla Malamou)

2013 Metéwpot avbpwnol/Suspended People (upi/short)

2013 Matpn yn/Black Land (pw/short)

2013 Mandpla/Paporias (uy/short)

2014 Man at Home — Human Portrait

2014 Zuikebovtag Tov Tomo/Sculpting the Land (p/short)

2014 Xpuod Adoog/Forest of Gold (y/short)
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GR. Work in Progress

Tpeig ENnve mpoomaBotyv va mdpouv To péMov ota xépla Toug. Oa pmopouoe auti n
kpion va yivet n eukaipia yia v’ alagoupe Toug EauTolg pag Kat Ty Kowwvia pag; Méoa
amo TIC L0TOPIEC TWV TPLWV TIPWTAYWVIOT@Y, BIvoupe To duvapkd pac Betikig ala-
yn¢ ot onpepviy ENNdSa mou Eekva amé kdtw. AkohouBoUpe Tov povayiké Mwpyo mou
Bpioker n Suvapn va umeppei Tig Suakohieg Tou kat va Eavaytioel T {wi Tov. Zuveyi-
(oupie pe TV otKoyévela Tou Tpny6pn mou, evbuvapwpévn, avadntd wa kahutepn mol-
otnta (wic. Téhog, n EBeNoviki Opdada Nopol Miepiac, yvwotr amo To «kivnpa te ma-
Tdta¢» (pe Tov HMia), mapdyel oxupd avTiKTUTO 0TN KOWWVid, TPOKAAGVTAS TOUC
pEaACovTEC TNC KAAOIKIC AYopdC TPOQILWY Kat PETOOImVOVTaC 0€ TPAEn Ty aMnAey-
yOn kat my dgeon dnpokparia.

Three Greeks try to take their future into their own hands. Could this crisis be our
chance to re-invent ourselves and our society? Through the stories of the three protag-
onists, we experience the potential for a positive transformation in Greece today, mov-
ing from the bottom up. We follow the solitary Yorgos, who finds the strength to over-
come his problems and rebuild his life. We go on to Grigoris's family as it strengthens
its bonds and seeks a better quality of life. Finally, our journey takes us to the activist
volunteer group behind the “potato movement” (Elias). Its actions have a powerful im-
pact on society by challenging the commercial food supply chain and practicing solidarity
and direct democracy.

Ouhpoypagia/Filmography

2008 To yapdyeho Tou madtod/The Smile of the Child

2012 Aouhobdia kat payaipta/Flowers and Knives

2012 Nati n gtwyeta: Nopadeg e Bdhaoaac/Why Poverty?: Sea Gypsies (TV) (up/short)
2013 Evavria otov oyoAKo ekpopiopi6/Anti-Bullying Campaign

2014 GR. Work in Progress

Naykoopa ekperalevon/World Sales
One Vibe Films, Italy

Fheva ZepBomodhou/Elena Zervapoulou
elena.z@onevibefilms.com
www.onevibefilms.com

pischer

IknvoBeoia-Xevapio-Hyog/Direction-Screenplay-Sound: Fheva Zep-
Bomovhou/Elena Zervopoulou @wroypaepia/Cinematography: Hhiac Add-
Ling/Elias Adamis, EAeva ZepBomodhou/Elena Zervopoulou Movtd{/Editing:
Kenan Akkawi Mouatkr)/Music: Drog_A_tek Mapaywydc/Producer:
Fheva ZepBomouou/Elena Zervopoulou Mapaywyr/Production: One Vibe
Films HDCam Eyxpwpio/Color 83

'ENeva ZepBomoilou
Elena Zervopoulou

EMada-tahia/
Greece-ltaly 2014




Naykoopia ekpetaMevon/World Sales
Keyframe Digital Productions, Greece
Baothetog Aotokog/Vassilios Douskos
keyframe@otenet.gr

[tdvveva Tou oTOXaGHOU Kat TwV BpUAwvY

IknvoBeaia/Direction: ldvoc Kurapioong/Panos Kyparissis, Ddvng Aol-
okog/Fanis Douskos Zevdpio/Screenplay ldvoc Kunapioang/Panos Ky-
parissis Qwtoypaepia/Cinematography: lwpyoc Payuatovhiv/Yorgos
Rahmatoulin Movtag/Editing: Awa lpokou/Anna Prokou "Hyo¢/Sound:
1eNiog Mmouiwng/Stelios Bouziotis Mouatk/Music: Kwotr¢ Zevyade-
Ang/Costis Zevgadelis Mapaywydg/Producer: Baoiheiog Aobokog/Vassil-
ios Douskos Mapaywyn/Production: Keyframe Digital Productions Zup-
napaywyn/Co-production: EPT AE/ERT SA Hellenic Broadcasting Corp.
HDCam Eyypwpo-Aompopaupo/Color-B&W 73

Oihpoypaeia Navou Kumapioon/Filmography Panos Kyparissis
1983 FwBev (uy pBomaoa/short fiction)
1989 To tpayoét tou Tpévou/The Song of the Train
1997 Noyoteyvia e Avtiotaong/Literature of the Resistence
1997 Apyaia Meoorjvn/Ancient Messini
1998 0 2ohwpoc Twv EMvwv/The Greek Solomos
2006 To oteodvi Twy Bouvwv/Mountain's ring
2013 0BuCavtvog Kapagnc/The Byzantine Cavafy
(ovv-oxnvoBeata: Odvng Aovakag/co-direction: Fanis Douskos)
2013 Tiévveva Tou oToxa0H00 Kat Twv BpOAwy/
loannina of Contemplation & Legends

Oihpoypagia Oavn Aovokou/Filmography Fanis Douskos
1997 0w 1o Avéomepov/Ever Burning Light? (u/short)
2004 Mouoeio HXA-136 xpdvia aotikog oténpodpopiog/
ISAP Museum — 136 years of the Urban Railway (p/short)
2004 Ta€ior oty 18akn Twv petagopwy/
Voyage to Ithaca of Transportation (ji/short)
2004 Athens Olympic Games (uy/short)
2007 Bvataidtoto xpdvo Heoa and Ty Tégvn/
Time-traveling through art (pyi/short)
2009 EAXA, dlapdpewon e Mateiog Movaotnpakiov/
EAHA, the Making of Monastiraki Square
2013 0BuCavtvoc Kapaene/Byzantine Cavafy
(ouv-oknvoBeota: Mavog Kumapioong/co-direction: Panos Kyparissis)
2013 Tidweva Tou oToyaopol kat Twv Bpolwv/
loannina of Contemplation & Legends
(ouv-oknvoBeota: Mdvog Kunapioong/co-direction: Panos Kyparissis)

loannina of Contemplation & Legends

MpOKertat yia éva eKAEKTIKG, TOINTIKG VTOKIPAVTED TIOU SlaTpéxeL TV LoTopia TG MOANG
0V lwavvivav ané Ta Bulavtiva xpovia w TIq pépeC pa, pe T Bondela onpavtikev ma-
VEMOTNHIAKWY PEAETNTWV Kal ANAwV EPELVNTWY TTIOU EXOUV EVTPUPIGEL OTO AVTIKEIHIEVO.
Baoikéc evotntéc Tou eivat: Ta Bulavivd Ndvveva, o Alagwtiopdc kat i Evepyeoia, To
Maooahiki Twv lwavvivw, Ta 100 xpévia okAapidg Tg moAng petd v ENqvikr Emava-
otaon katta 100 xpévia tng 60yxpovng moAng. To aevdplo kat 1) oknvoBeaia Kiveital pe
TNV KIVNHATOYPAPIKE HaTI €vVOC popavTikoD peaNIGUOU, 1€ 0,TI QUTO OUVEMAyETal, €I-
adyovtag Eavd T emida amo pia mapeBoloa vikn evo S0aKoAou TOTE aywva, 6’ évav
MG popenc kat emoxric S0akoAo aywva mou dieédyel Sava n matpida pag onpepa.

An eclectic, poetic documentary, loannina of Contemplation & Legends enlists distin-
guished scholars and research fellows for a journey through the history of the city of
loannina from the Byzantine era to the modern day. The film’s primary segments are:
the Byzantine Era, The Age of Enlightenment and Benefaction, the Pashalik of loannina,
one hundred years of slavery following the Greek War of Independence, one hundred
years into the life of the contemporary city. The script and direction employ the cinematic
scope of romantic realism, with everything that entails, re-introducing the notion of
hope from the victory over the challenges of a different time to the trials faced by our
homeland today.

Ndvog Kumapioong
Panos Kyparissis

(Odvng Aovokog
Fanis Douskos

EMada/Greece 2013
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Kpitwv o akpopatn¢
Krito the Acrobat

AkohouBwvtag éva omavio emdyyehya, laitepa yia Ta eNnvikd dedopiéva, o Kpitwy Ava-
0Ta06MOUAOG £XEL KATAQEPEL 0T 23 TOU XpOVIa VA PTACEL.. TOAD YnAd! Eivar o mpwtog
ENnvag akpopdrng oto Taipko tou HAou kat meplodebet Tov teeutaio ypovo oty
Auepikn pe Tv mapaotaon Amaluna. Avatpéyoupe oto mapehdov Tou Kai aTi¢ SUaKoNieg
IOV QVTIUETWILOE YIa VO IPAYHATOMIOWOEL TO OVELPO TOU.

(Eme100010 TG 01pdc vToKIpavTép E¢ avptov Ta amovdaia — Moptpéta Tov avpio)

Following a rare profession by Greek standards, Kriton Anastasopoulos has literally
reached the sky! He is only 23 years old and is the first Greek acrobat to join the famous
Cirque Du Soleil, which is currently touring North America with their latest production,
Amaluna. Gifted and talented, he had to overcome many obstacles and difficulties to
make his dream come true.

(The film is an episode of the documentary series Portraits of Tomorrow.)

Ouhpoypagia/Filmography

2009 Talking Piranhas (1 puBomaoia/short fiction)

2011 Meyuér/Mehmet (up/short)

2013 Ecavpiov Ta omoudaia — Moptpéta Tov avpto: Kpitwy o akpoBdmg/
Portraits of Tomorrow: Krito the Acrobat (jyi/short)

2014 The Noir Project (uy wuBomaata/short fiction)

Naykoopia expetdAevon/World Sales
Anudata Tnheopaon/

Hellenic Public Radio Television

Greece

info@hprt.gr

www.hprt.gr

lonydpng Bapdaptvog/Grigoris Vardarinos
Greece
grigori02gr@yahoo.com

IknvoBeaia-Levapio/Direction-Screenplay: [pnyopne Bapdapwac/Grig-
oris Vardarinos Owtoypagia/Cinematography: Adpa Kpiotev/Lara Kristen
Movra{/Editing: lwng BpéviCac/Yotis Vrantzas Hyo¢/Sound: liéwog A--
6hou/Yannos Folou Mapaywyadc/Producer: [pnyopne Bapdapwog/Grigoris
Vardarinos Mapaywyn/Production: EPT AE/ERT SA Hellenic Broadcasting
Corp. Beta SP Eyxpwpo/Color 28’

[pnydpn¢ Bapdapivog
Grigoris Vardarinos

EMada/Greece 2013



Naykoopia ekpetahevon/World Sales
Anpéota Tnhedpaon/

Hellenic Public Radio Television

Greece

info@hprt.gr

www.hprt.qr

Niko Mavoutaomouhog/Nicolas Panoutsopoulos
Aéva Avaotaotadou/Lena Anastasiadou
Greece

nicolas.panoutsopoulos@gmail.com

zknvoBeaia/Direction: Nikog Mavoutodmouog/Nicolas Panoutsopoulos
Zevdpro/Screenplay: Nikog Mavoutabmouhoc/Nicolas Panoutsopoulos, Aver
Ntaouvtakn/Anthi Daoundaki Qwroypacpia/Cinematography: Peter Porta
Movta{/Editing: Mavog Aaouht(he/Panos Daoultzis Hyog/Sound: Alex
Carbonell Lacarcel Mapaywyoi/Producers: Nikog Mavoutamouhog/Nicolas
Panoutsopoulos, Aéva Avaotaaiddou/Lena Anastasiadou Mapaywyry/Pro-
duction: Anpdata Tnhedpaon/Hellenic Public Radio Television Zupmapa-
ywyoi/Co-producers: Dani Castilla, Taoog Pyomouloc/Tasos Rigopoulos
Digital Beta Eyypwpo-Aompopaupo/Color-B&W 29’

Nikoc lMavoutadmoulog
Nicolas Panoutsopoulos

EN\d6a/Greece 2014

Mythogenesis

Av duokoheUeaTe va moTePeTe OTLévag LoBIETIKOC KoopovalTng éxel EexaoTel o€ TpoyId
YUpw amd ™ yn 1 6Tt ot yopyoveg umdpyouy ot ahiBeta, 0 Zodv DovtkovpmépTa éxel Ti
amodeieic mou yperaCovrat. Me dmia ty amapdpuin Texvikn, To 060 mvedpa Kal 1o kau-
OTIKO X100p0p, 0 Mp6o@ata BpaBeupévog e To peydho paPeio Hasselblad Katahavdg
wToypdpoc maiCel avapesa oty ahiBeta kai T gdpoa, dokipdlovtac diapkwe Ta opla
NG PWTOYPAQIKNC aglomaTiac.

To viokipavtép evtdooetal ot oelpd OmTikif yawvia.

You might find it difficult to believe that a Soviet cosmonaut is lost in space or that
mermaids really exist, but Joan Fontcuberta has proof of that. Qualified with an ex-
ceptional technique, sharp wit and biting humor, the recent Hasselblad award win-
ning Catalan photographer engages himself in a game of truth and farce, continuously
testing the boundaries of photographic credibility.

The documentary is part of the Viewpoint series.

Emhektikn O\poypagia/Selected Filmography

2005 Blackberries (pip/short)

2011 Greektown (TV series)

2012 O ywvia: H téyvn Tou moAépou/Viewpoint: The Art of War (uy/short)
2012 Nooto¢/Nostos

2012 Oruk ywvia: Super Market/Viewpoint: Super Market (py/short)

2013 Ok ywvia: Photoville/Viewpoint: Photoville (up/short)

2013 Ok ywvia: Aepixaviko Ovetpo/Viewpoint: American Dream (/short)
2013 Orrmk ywvia: To kowd Ba ¢pBel/Viewpoint: The Audience Will Come (pp/short)
2013 Ok ywvia: Gallery/Viewpoint: Gallery (uy/short)

2014 Ok ywvia: Mythogenesis/Viewpoint: Mythogenesis (uyi/short)
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OnAaa
The Noose

To 1969, 0 066wpog Ayyehdmoudog yupidel o xwptd Movodévopt lwavviviv T mpw
ToU peydhou prikoug Tavia Avarapdataan. To kahokaipt Tov 2013, 0 Acutépng Pidog, po-
VIHI0C KATOIKOG TOU Xwp1oU, BonOnTikdg nBomotdg oTa yupiopata e onuavtikig autig
Tatviac, pihd yia ™ Bnheid mov Tou mépacav 6To Aaipd yia TIC AVAYKES TV YUPLOHATWY.
Eva pkpo umapdaxad axoAo. H Bnheid T tawiag, n nbikA twv npawv me, n {wh Tou
NeuTépn € TO KIVNHATOYPAQIKO GUVEPYED, N pmelpia Tou Tov onpadee, Ta oxoAa yia
v 81K} Tou mpocwiki {wn Kat Nk, ot kot mou épuyav. Oha amoktolv yia Tov i1
éva aMo vonpa twpa, kortd{ovtdg Ta §avd, e T 60pid, TNV MKPIA KAl T0 XI0UH0P Twv
92 00 YPOVOV.

In 1969, Theo Angelopoulos shot his first feature film Reconstruction in the village of
Monodendri in loannina. In the summer of 2013, Lefteris Rizos, a permanent resident
of the village who was an extra in this important film, talks about the noose that was
slipped round his neck to serve the needs of the script. A brief existential comment. The
noose in the film, the morality of its heroes, Lefteris’s life with the film crew, the expe-
rience that marked him, the comments on his own personal life and ethics, the friends
who have passed — everything now acquires a different meaning for him as he looks
back with the wisdom, the bitterness and the humor of his 92 years.

Ouhpoypagia/Filmography

1990  Amwv/Absent (uy puBonhacia/short fiction)

1993 0 Auepikavoc/The American (i puBomhaoia/short fiction)

1996 Metéwpa-Tlivéog, odowmopikd/The Mountains of Meteora and Pindos, a Journey

1999 Ehevalva, oTopieg aTov amdnyo Twv pnyavev/Eleusis: Stories in the Echo of Machines (uy/short)

2000 Evag hapmepdg ihog/A Bright Shining Sun (uu puBomaata/short fiction)

2005 Zuvavtroel e T pntepa pou Aéha Kapayidwwn/Lela Karayannis, the Fragrance of a Heroine (ip/short)
2012 OWid 1 Ta maudid/Kisses to the Children

2013 Mépaoa Kieye amo ket ki efya manodtota and yapti/And | also passed by there and had paper shoes to wear
2013 Onheid/The Noose (up/short)

Naykoopia expetdAevon/World Sales
Baothng Aouhéc/Vassilis Loules

Greece

vassilisloules@yahoo.gr

ART/ European Animation Center
info@arteac.eu
www.arteac.eu

IknvoBeaia-Zevapio/Direction-Screenplay: Baoing Aouhéq/Vassilis
Loules, 2oudaatés Epyaotnpiov Ntokipiavtép 7n¢ ANIMART-2yoheio Blwpa-
TIKwv Texvav 2013/Students of the 7th ANIMART 2013 Documentary Work-
shop wtoypagia/Cinematography: Fipivn Avdpouddkn/Irene An-
droulaki, Baothéva Mntotdén/Vassilena Mitsiadi Movtag/Editing: Anprtong
2apBaidne/Dimitris Savvaidis Hyog/Sound: Zmovdaatéc Epyaotnpiou Nro-
Kiplavtép 7ng ANIMART-2yohelo Buwpatikav Teyvav 2013/Students of the 7th
ANIMART 2013 Documentary Workshop Mapaywyé¢/Producer: Baofing
Nouhéc/Vassilis Loules Zupmapayewyr/Co-production: ART/European An-
imation Center DigiBeta Eyxpwpo-Aompopavpo/Color-B&W 12

| BaoiAng Aouhég
Vassilis Loules

EMada/Greece 2013



Naykoopia ekpetahevon/World Sales
AN KhecvBouc/Alexis Kleanthous

(yprus

nicos.cleanthous@cytanet.com.cy

Fisl?:her

R
oILSENER e

ZknvoBeaia-Zevdpto/Direction-Screenplay: ANéng KhedvBoug/Alexis
Kleanthous @wtoypagia/Cinematography: Nikog ABpaapione/Nicos
Avraamides Movta{/Editing: Xpiotoc Zavidrooyhou/Christos Santatsoglou
"Hxo¢/Sound: l1pyoc Motapft/Yorgos Potamitis Movatkiy/Music: 2 w-
Thpn¢ Kaomapidne/Sotiris Kasparidis Napaywydg/Producer: Xpiotdkng
Ohopmoc/Christakis Olymbios Mapaywyn/Production: Chris Olymbios
Studio Zupmapaywyn/Co-production: Yroupyeio Madelag kat MNoArt-
aptob Kumpou - 2upBouleutik Emtpomn Kinpatoypégou/Cyprus Ministry of
Education and Culture - Film Advisory Board, Padogwviké 16pupia Ko-
mpou/Cyprus Broadcasting Corporation

DCP Eyxpwpo-Aampopaupo/Color-B&W 85’

ANé€nc KhedvBoug
Alexis Kleanthous

Kompog/Cyprus 2013

Akpipé pag Niko

Our Lovely Nicos

v tawia Tou lpnydpn Tpnyopiou Mikpd wwpi, moMoi iswc va diepwtiBnkav yia 10
mol0¢ iva 0 nBomotd¢ mou evaapkwvel To Pwfo pdho tou Apyovta. Mpdkertat yia tov Ku-
mipto nBomoto Niko Mavtehidn, Tov matépa tou Kumplakol Bedtpou. XTo vioKipavtép
AxpiBé pag Niko, mapouatdetar e moinTiko tpomo 1 {wi Kai To épyo Tou Péca and agn-
YNOELC, dpapatomoinpéves oknvég, kaBwe Kat viokovpévia enoyic. MapdMAnAa, mapa-
kohouBoUpe T0 Xpovikd g dnpioupyiag Tou Kumpiakou Bedtpou, amd tampwta xpovia
NG dniovpyiag Tou, péXpL Kat TV evnAikieon Tou, Pe GOVTO Ta LOTOPIKG YeyovoTa
EKEIVOV TV Xpovwy.

In the film Bitter Bread by Grigoris Grigoriou, many people may have wondered who the
actor was who played the silent role of the Lord. It was in fact the Cypriot actor Nicos Pan-
telides, the father of Cypriot theater. In the documentary Our Lovely Nicos, his life and
work are presented in a poetic way through narrations, dramatic scenes and historical
documents. At the same time, we watch the birth and life of Cypriot theater from the
first era of its creation until its maturity, against a backdrop of the major historical events
that have taken place in Cyprus over the years.

Emhektikn O\poypagia/Selected Filmography
2002 Emkowwvia e Tov mapagevo obCuyo/Communication with the Strange Husband
(! pBomhaoia/short fiction)
2007 Na ykpepiooupie Tov Tofyo g owwnrc/To Drop the Silence Wall (uy puBomaata/short fiction)
2013 AxpiBe pag Niko/Our Lovely Nicos
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H avtaopayopia tn¢ ATTaC
The Phantasmagoria of Defeat

H tawia €ivar éva moptpéto Tou Mypyou TQwoidn, (wypdpou Th¢ mom apt. ZeKIvape amod
T0 QUTOKIVATO TOU, y1a va Ty oTa eEWQUANa Tou TepLodikol Soul, aTo Yuyeio Tou, o€
mivakeg... Avijouyo velpa, mpoomabei va amotumaoel otn {wypagIki Tou T avipw-
mvn aAoTpiwon Kat katamieon, 0 0Tpe¢ e mOAN mou petaBiBddetar otov kdbe dv-
Bpwno. Ot {wypaeptég Tou sivar «mapdgevecr. Nekpoke@anéc kat katoapidec, aAd kat éva
TMEVTAPI TC TPATOUAAC, Eival T ayarmpéva Tou potifa, e Ta omoia oatipidel T mpay-
HOTIKOTNTA W' évav UTTAVIKTIKO Tpomo. H tatvia Tov mapakohouBei atn douleld Tou, 610
Mouaeio Oivou oo ktrpa fepoPactheiou, oTo omiti-ateNié Tou, 0Ty mepmAdvnon oty
moAN. Middve yi’ autov @ihot Kat ouvepydTeg, WOTOU TOV APRVOULE Va QUYeL am6 T Oeo-
oahovikn mpog vée¢ S1adpopéc Tou puaoU Kat Tng Yuxnc.

(Eme100010 TG 01pdc vToKIpavTép E¢ avptov Ta amovdaia — Moptpéta Tov avpio)

The film is a portrait of Yorgos Tzinoudis, a painter of pop art. We begin at his car and
go on to the covers of Soul magazine, his refrigerator, his paintings... A restless spirit, he
tries to capture in his paintings human alienation and oppression, the stress of the city
which none of us are immune to. His paintings are “weird”; skulls and cockroaches, but
also a playing card are his favourite themes, through which he satirizes reality in an al-
lusive way. The film follows him at work, at the Wine Museum at the Gerovassiliou vine-
yard, at his house/studio, or as he wanders around the city. His friends and colleagues
talk about him, until finally we let him take off again, far from Thessaloniki, on new jour-
neys of the mind and soul.

(The film is an episode of the documentary series Portraits of Tomorrow.)

Ouhpoypagia/Filmography
1995 Eva mpoawno/A Face (uy puBomhacia/short fiction)
1996 Mn @iNdte mekivoud/Don't Kiss Pekinese (uy uBomhacia/short fiction)
1997 Kauta okuhid pov yAogouv Ty kapdid/And the Dogs Lick My Heart (uy puBomhaoia/short fiction)
1999 Mavo ot meBagiévor yvwpi¢ouv to Mroupykyaoudev/Only the Dead Know Burghausen
(i puBomhaoia/short fiction)
2004 Tarti 6akpuCetto MBadt kupie Ayyehomoule;/Why Is the Meadow Weeping, Mr. Angelopoulos?
2013 Ecavpiov ta omovdaia — Moptpéta Tov abplo: H pavtaopayopia g frrac/
Portraits of Tomorrow: The Phantasmagoria of Defeat (pi/short)

Naykoopia expetdAevon/World Sales
Anudata Tnheopaon/

Hellenic Public Radio Television

Greece

info@hprt.gr

www.hprt.gr

Avaotaoia Xplotogopidou/
Anastasia Christoforidou
Greece

info@filmfabrik.gr

IknvoBeoia-Levapio-Movtd{/Direction-Screenplay-Editing: Ava-
otacia Xplotopopidov/Anastasia Christoforidou @wtoypaeia/Cine-
matography: Xapnc laMag/Haris Pallas "Hyo¢/Sound: Anurtong Mana-
d6mouoc/Dimitris Papadopoulos Mapaywyi/Production: Anpdoia
Tnhedpaan/Hellenic Public Radio Television BetaSP ‘Eyxpwpo/Color 30’

1 Avactacia
Xpiotogopidou

Anastasia
Christoforidou

EMada/Greece 2013



Naykoopia ekpetdAevon/World Sales
Java Films, Germany

contact@javafilms.fr

www javafilms.fr

Neubeginn auf Griechsich / Le Point de non-retour

ZknvoBeaia/Direction: Ak Mroupa/Alkmini Boura evapio/Screen-
play: Ak Mrotpa/Alkmini Boura, Oliver Stoltz @wtoypagia/Cine-
matography: Aoviong EuBupiémoudog/Dionysis Efthymiopoulos, Fee Scherer
Movta{/Editing: Wanda Kiss 'Hxo¢/Sound: Evgnuia Mavidou/Efimia
Panidou Mouakiy/Music: Kwotrig Talouhdkng/Costis Tsioulakis Napayw-
yo¢/Producer: Oliver Stoltz Mapaywyn/Production: Dreamer Joint Ven-
ture info@dreamerjointventure.de, www.dreamerjointventure.de

HDCam Eyxpwpo/Color 52

Ahxprvny Mmoupa
Alkmini Boura

EMdda-Tepuavia/
Greece-Germany 2013 {

Point of No Return

H EN\ada katappéel. H kpion e€avihei tov eMnviko Aad. Xwpic umebBuvn moAiTikn, 0
Xwpa ouveyiCetva Aenharteital amé pia diepBappévn eNiT kat eykataheimetal ota xépla
akpode€lav AaikioTwy Kat 0To EevopoBiko Toug piooc. Mépa amd Ti¢ amopie¢ «va umo-
KO 1 v aywvioTe;», «va elyw amd v ENdda iy va mapapeiva;», yewiétat g 0Aoug
V0 aKON OUYKEKPILEVO EpWTNHA: «TTwC Ba emPBlwow;» 0L MPWTAYWVIOTEC TG Talviag
amogdatoav OAot va aywviotolv. Tnv wpa o 1) 1béa g dnuokpariag katappéel, i véa
a&ia avBieL: n 16éa ¢ KowotTac. Xapdeoouy véoug pOHoUC [1€06) KAVOTOPWY Tpo-
YPAppATOY, 1BE0Y, EyyelpnpdToy, i emiong péow TG ek véou avakdluyng Ron yvwotwv
mnv &exaopévwv mopwv kat mywv moutou. H tawia pidaetyia v ENAdda tou onpepa
Kat yla toug avBpwmoug tng, mou emAéyouy va BAEMOUV Toug Eautolg Toug o1 w¢ B0ata,
MG w¢ TONITES TToU KaAoUVTAL VA QVTILETWTIOOUY QUTAYV TV TIPOKANON.

Greece s collapsing. The crisis has worn people down. Responsible politicians are nowhere
to be found: the country is being plundered by a corrupt upper class and has been left
to the extreme right wing populists to pursue their racial hatred. In addition to the ques-
tions “fight or submit?"“emigrate or stay?” the question for everybody remains“How to
survive?” All the protagonists in Point of No Return have decided to fight. Since the idea
of democracy is beginning to crumble, faith in a sense of community is increasing. With
theirinnovative projects, they forge a new path or they rediscover forgotten resources that
were once well-known. The film shows contemporary Greece and its people, who do not
want to be seen as victims but as citizens overcoming this challenge.

O\poypagpia/Filmography

2007 Frieda (py/short)

2008 Easy Tiger (up/short)

2011 Wenn du dich traust (Web series)

2013 Neubeginn auf Griechsich/Point of No Return (TV)
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Polka inlAthens

To vtokipavtép [MoAka otnv Adrjva eivai n 1otopia T Mapia. 0 mammou¢ T tav moitt-
kd¢ mpoapuyag otnv MoAwvia, 6mou katéguye pie Tov Epgulio kat éqnoe 30 xpovia. H ey-
yovij Tou Mapia peydhwoe otnv MoAwvia. Omw¢ moMoi dMot véol T yevidg e, n Mapia
@ebyet amd Ty MoAwvia yia va tadidépet katva Souhépel. Epyetat oty EANdSa yia dtako-
TIéC Kol amoaioieL va eivel mapamdvew. Mével atny ABva atny moAwvikr yertovid. To oveipo
e fitav va yivetnBomotdc. Ao eipwveia Tg oG, ™ Sivetal mpwTaywvioTiKG podog o€
Beatpikd €pyo yia tov Epgulio modepo, To Mebaivw aav xpa. To Gvelpd The mpaypatomnol-
€ftan ka Tautoypova ouveyiCel ABeNd g Tov otkoyevelakd KOkAo petavdotevong. Otav n
0podpn otkovopIkr kpion xtumdel v ABrva, n Mapia 6a avaykaoTei va emotpépel oty
MoAwvia, kAeivovTag Tov KikMo.

Polka in Athens is a non-fiction documentary that tells Maria’s story. Her grandfather was
a left-wing partisan during the Civil War in Greece (1946-49), who escaped to Poland where
he lived for 30 years as a political refugee. His granddaughter Maria grew up in Poland. Like
many young people of her generation, she left Poland to work and travel. She came to
Greece for a vacation and decided to stay. She lived in a Polish neighbourhood in Athens.
Her dream was to be an actress and, ironically enough, she got animportant role in a play
about the Civil War, Dying as a Country. Her dream came true and she completed a circle of
immigration: her Greek grandfather escaped to Poland as a political refugee and she came
back to Greece as an economic immigrant. However, after the financial risis hits Athens,
she will be forced to return to Poland, thus closing the circle.

O\poypagpia/Filmography

2007 Kafeneion.gr (uy/short)

2009 Bepohivo: 20 xpdvia ietd/Berlin: 20 Years Later (uy/short)
2013 Polka in Athens

Naykoopia expetdAevon/World Sales
Corrupt Corporation, Germany
Karepiva-MdpBa Khapk/Katerina-Martha Clark
dlarkat55@gmail.com

pischer

knvoBeoia-Levdpio/Direction-Screenplay: Katepiva-MdpBa Khapx/Ka-
terina-Martha Clark Movta{/Editing: T{awvetoc Kopnvéac/Tzannetos
Komineas Napaywyd¢/Producer: Katepiva-MdpBa Khapk/Katerina-Martha
(lark Napaywyn/Production: Corrupt Corporation

Beta SP Eyxpwpo/Color 60’

Katepiva-MapBa Khapk
Katerina-Martha Clark

EMada/Greece 2013



Naykoopia ekpetdAevon/World Sales
Nikoc Auyyovpne/Nicos Ligouris, Germany
wil lig@gmx.de

IknvoBeaia-Zevapo-Owtoypagia-Movtdl-Hyoc-Napaywyoc/Di-
rection-Screenplay-Cinematography-Editing-Sound-Producer: Ni-
ko¢ Auyyovpng/Nicos Ligouris HDCam ‘Eyxpwpto/Color 9’

Nikog Auyyoupng
Nicos Ligouris

EMdda-Teppavia/
Greece-Germany 2013

o "'.J-Ei-’r"f: el Fhey

Agvtepo TéNOC
Postlude

Miaopdda amé 50 mpéowma dlacyiCel v moAN Tou Bepohivou eKTEAWVTAC AVIYHATIKES
mpdgeic kau xeipovopieg. Mpokertat yia éva maiyvidy; Eva PuxoBepameuTiko TEAETOUPYIKO;
MiampokAnon; agvikd, éva amo Ta ouppeTéovTa dropa (Gvtpag; yuvaika;) avayvwpidel
avapeoa oTa AMa éva Topo e TO 0Moio €iye Jia EPWTIKI L0TOPIA TOV TEPAOEVO Yel-
pava.

A group of fifty people are walking through the streets of Berlin performing enigmatic
acts and gestures. Is it a game? A psychotherapeutic ritual? A challenge? Suddenly, one
of the participants (A man? A woman?) recognizes someone from among the rest of the
people in the group. The two of them had a love affair last winter.

Emhektikn O\poypagia/Selected Filmography

1979 Opixhn kdtw an'tov fiko/Fog Under the Sun (pwBomhaoia/fiction)
1987 Kauepa: Paou) Koutap/Kamera: Raoul Coutard

1989 Epeoc/Erebos (uubomaaia/fiction)

1991 Mo Bekid, oknvoBéme/Paul Vecchiali

1994 Kapdid and métpa/Heart of Stone (puBomhacia/fiction)

2004 Kahoxaipwéc aotpanéc/Summerlightning

2007 Ovepaoté g AGou/The Lovers from Axos

2008 0 B60wpog Ayyehdmouho yupilet tn 2kdv tou ypdvou/Theo Angelopoulos Films Dust of Time
2012 =Gmvnoe 0 2ouktav Aypét/Sultan Ahmed Has Awoken

2013 Aebtepo Téhog/Postlude (pp/short)
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Naykoopia expetdAevon/World Sales
Fantasia Audiovisual Ltd, Greece

Mavaywtng Kuptakouhdkog/

Panayotis Kyriakoulakos

aegean@otenet.qr

The Red Bank. James Joyce: Ta tetpadid tov, Twv eEAApVIKwv
The Red Bank. James Joyce: His Greek Notebooks

Ta Tetpdéud tou, Twv eMnvikay. Avtiy Ty dyvaotn mevpd tou TCig TCouc ghodolei
va kataypdyel autd To viokipavtép. Tepyéatn. Bloomsday, 16 louviou 2013. Xopdg o¢
apyn kivnon. AmoSopGVTAC TO GWIA, TO UETATPEMOUIE G€ PVALN: TOU 0wHaAToC, TS {wn¢,
Twv Kepévwv. Ot avagpopég atov Tou¢ kat v Mavta Apaavtivou, o€ suvduacpo jie
OV O1ay@VL0 TEPAXIOHO TNG EIKOVAC, AKUPWVEL TO PEANIOHO ToU Tomtiov, cupmephappa-
VOp£VOU Kal Tou Xwpou/pehétng Tou Apnyntr. Q¢ emotéyaopa, n emotohr Tou T{oug
«Mia aitnon daveiou o€ y\oyooa eNAnviki» Aettoupyei w¢ éykaipn katayyehia. Aladpo-
péc otic moAeig T¢ Tepyéotng, Tou Aovdivou, Te Néag Yopkng kai g ABvac. Natimépa
and Tov apyéyovo puBo Tov 0duaaéa, To {Tnpa eival emiong n yAwooa. Ta eMnvikd €i-
va: «n YAWGGa TOU UTTOKEIEVOD TG ypagRc Tou 0duaoéan.

This documentary aims to register this unknown side of James Joyce: His Greek Note-
books. Trieste. Bloomsday, 2013. Dance in slow motion, accompanied by text. By de-
constructing the body, we turn it into a memory: of the body, of life, of texts. The biog-
raphical references to Joyce and Mando Aravantinou, combined with the diagonal
slicing of the image, cancel the realism of the landscape, including that of the Narrator’s
space/study. As a culmination, Joyce’s letter “A request for a loan in Greek” functions as
a timely denunciation. Various routes through cities, such as Trieste, London, New York,
and Athens; languages such as Greek and English. In addition to the primal myth of
Ulysses, there is another issue: Greek is “the language of the subject of Ulysses”.

Emhektiki Opoypagia/Selected Filmography

2001 Quydtnp/Thygater Library

2002 Z(BUMec/Sibyls

2003 And ta KiBnpa oty atwviétta/A Travel from Cythera to Eternity

2004 Kwdikec/Codes (p/short)

2004 K. KaBaong (Tiuntiko Agtépwpa)/C. Cavafy (Homage)

2005 0 1yoc ¢ otwnr¢/The Sound of Silence

2005 Heheyeia tou Eepiwpot/The Elegy of Uprooting

2007 Etel Adnan — E¢opiotec Mé€eic/Etel Adnan — Words in Exile

2013 The Red Bank. James Joyce: Ta Tetpddid to, Twv eNnvikev/
The Red Bank. James Joyce: His Greek Notebooks (pi/short)

IknvoBeoia/Direction: Boufouha 2koupa/Vouvoula Skoura Zevaptio/
Screenplay: Bayyéhng vididne/Vangelis Intzidis @wtoypagia-Hyoc/Cin-
ematography-Sound: Mavaywwnc Okovopomouho/Panayotis Economo-
poulos Movta{/Editing: lidvwng Ntapione/Yannis Daridis, Bella Ivanova
Mouatkn/Music: Nikog Mamadoyouhag/Nikos Papadogoulas Napayw-
yo¢/Producer: Mavaying Kuptakouhdkog/Panayotis Kyriakoulakos Napa-
ywyn/Production: Fantasia Audiovisual Ltd Zupmapaywydc/Co-pro-
ducer: BovBotha 2koupa/Vouvoula Skoura

DCP ‘Eyxpwpo-Aamipopavpo/Color-B&W 29’

BoupoiAa Zxovpa
Vouvoula Skoura

EMada/Greece 2013




Naykoopia ekpetdAevon/World Sales
Auuihia Mnhou/Emilia Milou, Greece
agnorimi@gmail.com

Figihef

R
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IknvoBeoia-Zevapio-Owtoypagia-Movtal-Napaywyoc/Direction-
Screenplay-Cinematography-Editing-Producer: Aiia Mnou/Emilia
Milou DCP ‘Eyypwpo-Aempdpaupo/Color-B&W 19’

Ahia Moo
Emilia Milou

EMada/Greece 2013

Na Taiow Tou¢ HEPHNYKEC;
Shall | Feed the Ants?

Miow and Tov mivaka, Ti eivat; Motog mepmatd mévw otov KapPa; Ta puppiyKia mewoly;
0 Cwypdpoc Aving lwavvidng pdg gavepwvel Ta VAIKG mow {wvTavebouy To €pyo TOU.

What's that behind the painting? Who's walking across the canvas? Do ants feel hunger?
Painter Antis loannidis reveals the materials that give life to his work.

O\poypagpia/Filmography
2013 Na taiow Toug épunykeg;/Shall | Feed the Ants? (u/short)
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Kowwvikd Qbeio — Notes
Social Conservatory — Notes

To Kowwvikd Qbeio €ival pia suMoykétnTa povetkav otnv ABriva mou éxel aToXo va Tipo-
0pépel dwpedv pabrpata Louaiknc ' 600U emBupoly va LaBouv HouaIKr Kat v Exouy
NV olkovopukr duvatdtnta. Xto Qdeio diddakouv 66 kabnyntéc kat gorrody 100 pabn-
Té¢ S1apopwv nAKIov. Eva eyeipnpa mou BaciCerar oty aMnAeyyin kal m ouvepya-
TIKOTTa, padedel 1000 KOO0 YOpW TOU Kal amoKTael S0vapn alMwTIKn —piag Kai o §o0-
vat Kat haPeiv eivat mépa amé xprpata—, kat Aettovpyei aflompemag pe Kavoveg
dlapopeTikoig amé autolg mou EEpapie W Twpa. Kat sivat n dhvapn g HOUOIKAG auTh
ToU, Tépal am' auTév TOV PUeTIPLO KOO TNG, 0TOV 0moio puEital o KaBévag pe Tov
TpOMO TOU Kat yia Toug Sikol¢ Tou AGyoug, KaTagépvel va evwael OAoug autolg Toug dia-
@opetikol¢ avBpwmoug. Kabwg atyd otyd ouomelpwvovtal yopw amd pua opopen 1déa,
OV UTNPETOUY, KL aUTH yiveTat mpaypatikétnTa.

The Social Conservatory is a collective of professional musicians in Athens, who offer free
music courses to anyone who wants to learn music but lacks the financial resources to
do so. It has 66 teachers and 100 students of various ages and backgrounds. This initia-
tive, based on the values of solidarity and collaboration, attracts a lot of people and gains
a different kind of power, since the act of giving and taking goes beyond money, func-
tioning with dignity and according to rules that are different to what we have known
up until now. And it is in fact the power of music which, besides its mysterious world,
to which each person is introduced in their own way and for their own reasons, succeeds
in bringing together all these different people. And as they gradually rally around a beau-
tiful idea, they serve it and it becomes real.

0éxha Mahdpov
Thekla Malamou

Aheavdpa Zahipma
Alexandra Saliba

EMada/Greece 2014

Naykéopa ekperarhevon/World Sales
The Caravan Project, Greece

Oérha Mahdyiov/Thekla Malamou

Ahe€avépa 2ahiima/Alexandra Saliba
studio_red 1@hotmail.com
alexandrasaliba@hotmail.com

pischer

IknvoBeaia-Levapio/Direction-Screenplay: O¢xha Mahdpou/Thekla
Malamou, A\e€dvopa 2ahiyma/Alexandra Saliba @wtoypagia/Cine-
matography: O¢k\a MaAdpou/Thekla Malamou Movtd{/Editing: lwava
Moyiavt(ii/loanna PoyantziHyo¢/Sound: lidwng avvakémouhoc/Yannis
Yannakopoulos Mapaywyn/Production: The Caravan Project

DCP Eyxpwpo/Color 19'

Oihpoypagia O¢kha Mahdpou/Filmography Thekla Malamou
2011 0 tuehoc Yapac/The Blind Fisherman (/short)

(ouv-oknvoBeoia: 2tpatric Boylan(r/co-direction: Stratis Voyatzis)
2014 Metéwpor dvBpwrol/Suspended Peaple (up/short)
2014 Oravapdre/The Riders (up/short)
2014 Kowwvikd Qdeio — Notes/Social Conservatory — Notes (uyi/short)

Oihpoypapia ANe§avdpa Zahipma/Filmography Alexandra Saliba
2004 To NMavnyopi/The Bull's Feast (/short)

2012 Opus 2 (uw/short)

2014 Kowwvikd Qdeio — Notes/Social Conservatory — Notes (uyi/short)



Naykoopia ekpetahevon/World Sales
Madhoc Koopidng/Pavlos Kosmidis

Greece

kosmidis_pavios@hotmail.com

Fische!

pILSE

Stairway to Titika

ZknvoBeoia-Movedl-Napaywyde/Direction-Editing-Producer:lab- - HTap{dva, o Epevumoupyk, ot Mépaeg, o Mkopumatadg, o Apdpmehog, n Akpdmohn Kat
Ao Koojidnc/Pavlos Kosmidis 10 mdvo. To Stairway to Titika eivai éva moptpéto T nBomolov Titikag LaptykouNn.
DCP Eyxpwpo/Color 19’
Tarzana, Ehrenburg, the Persians, Gorbachev, Arabelos, the Acropolis and the piano. Stair-
way to Titika is a portrait of the actress Titika Sarigouli.

Ohpoypaeia/Filmography
2009 Making of Akadnuia [drwvo¢/Making of Plato’s Academy (up/short)
2014 Stairway toTitika (p/short)

Navhog Koopidng
Pavlos Kosmidis

EMada/Greece 2014
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HA\toomopot
Sunflower Seeds

Mia mapéa madicv mou et ato 6pdpo. Avdpeoa toug o Zaiit,éva dwdekdypovo aydpi mou
€pyadetat 6An v nuépa mouhavtag nAidaTopou aTa mapka Kal oTig mareie¢ Te ABrvac.
210 0pla g améAutng gTwyelac, avadntaviag payntd ota giavBpwikd ouasitia, ) ka-
Bnuepwn Tou poutiva dev eival mapd wa ouvexAc maAn yia empicon ot XaoTIkN mPw-
Teboua Te ENNASac. T idia ottypr}, watooo, padi pe Toug gikoug Tov —oAot aviikol mpd-
0Quyec an6 To Agyaviotav— pmopei va amohayBaver Ty eAeuBepia mou Tou MpospEpeL 0
dpopog, va Eexviétal ota avépea margvidio T maudikrig nAKiag kat va ovelpeveTal éva Ka-
Notepo péMov: va guyel otn Bopeta Eupwn, va mdet xoAeio Kai va kavel pia aglompent
douleld dtav peyahwaet. EykhwBiopévoc oy EMGda tng okovopIKi¢ kpiong, e avepyiag,
¢ Eevopopiag kai Tng patatotiknc Biac, o Zaivt to Méer Eekabapa: «Eipar edw mepimou 600
XPOvIa K1 €lvat oav va £ouv iEpAoel €ikoat.

A group of children living on the streets of Athens. Among them is Sayid, a twelve-year-
old boy, who works all day selling sunflower seeds in the city’s parks and squares. His ex-
istence borders on absolute poverty, as he goes looking for food at soup kitchens. His daily
routine in the chaotic capital of Greece is a continuous struggle for survival. At the same time,
however, he manages to find and enjoy the freedom the city streets can offer. Sayid, along
with his friends who are allimmigrants from Afghanistan, escape their desperation by cling-
ing onto their hopes. With them, he plays innocent childhood games and dreams of a bet-
ter future: He wants to leave for Northern Europe, to go to school, and to get a decent job
when he grows up. Sayid is trapped in Greece, a country plagued by a financial crisis, in-
creasing unemployment, rampant xenophobia, and racist violence. Sayid doesn’t mince his
words: “I've been here for about two years, and it feels like twenty.”

Ouhpoypagia/Filmography

2012 Voiceless/Voiceless (up/short)

2011 Meeting Point (uy/short)

2013 Hhoamopot/Sunflower Seeds (p/short)

Naykoopia expetdAevon/World Sales
Antonis Tolakis Productions, Greece

Avtavng Tohaknc/Andonis Tolakis
antonis.tolakis@gmail.com

IknvoBeoia-Levapio-Owtoypaepia/Direction-Screenplay-Cine-
matography: Avtwvng Tohdkng/Antonis Tolakis Movtd/Editing: Pietro
Radin "Hyo¢/Sound: Eon 2tauou/Evi Stamou, T(o0ha Zmuponothou/Julia
Spiropoulou Mouatkiy/Music: | am no hero lapaywydc/Producer: Av-
Twvng ToAdknc/Antonis Tolakis Napaywyni/Production: Antonis Tolakis
Productions DCP ‘Eyxpwpo/Color 32

b Avtwvng Tohdkng
Antonis Tolakis

EMada/Greece 2013



Naykoopia ekpetdAevon/World Sales
MiyéiAng 2tavpomouhog/Michalis Stavropoulos
Greece

michalisstavropoulos@gmail.com

Figihef
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IknvoBeaia-Levapio/Direction-Screenplay: Miydhng 2tavpémou-
Aoc/Michalis Stavropoulos @wtoypaeia/Cinematography: [Bav Bouvti-
dn¢/lvan Voundidis Movrad/Editing: Anuitpng fepdpdng/Dimitris Gerardis
"Hxo¢/Sound: évoc MNanadnpntpiov/Panos Papadimitriou Mouatkn/Mu-
sic: [1opyog Mayouhdg/Yorgos Magoulas Mapaywyoc/Producer: Muyd-
An¢ Zraupémouhog/Michalis Stavropoulos

DCP Eyxpwpo/Color 79’

MiydAn¢ Eraupomoudog
Michalis Stavropoulos

EMada/Greece 2013

A Tale of Two Isles

To @\ diepeuva T yévvnon kat To Bavato evoe mpwromoplakol NAEKTPIKOD QUTOKIVH-
70, Tov Enfield 8000, To omoio mapoualdotnke oTi¢ apxég T dekaetiag o 70, 40 xpo-
V1oL TTPOTOU AVaKAAUYEL N auToKvToBLopnXavia Ta MeoveKTAHATA TG NAEKTPOKIVONG,
kat 1o omoio katackevalotav otn Lupo! H Enfield Automotive, mou €ixe é0pa To Isle of
Wight ¢ M. Bpetaviag, katdgepe va kataktioel éva onpavtiko cupBoAato yia tny ma-
paywyn voc apyikol aptBPoy NAEKTPIKWV QUTOKIVITOY, amévavTl oTiC TPOTAOEIC TwV
Ford kat Leyland. Aiyo mpwv &ekivijaet n mapaywyr, 0 1810KTATNG T ETaipeiac, o go-
motnc Ndvwng fouhavdpnc, amoaaiel va PETagépeL T0 EpYOTABLO 0TN ZUPO, jla amo-
@aon mBavwg potpaia yia To PENOV evog oxnuatog moAng mou kabioTato 16aviké aTny
TePiodo TG TPWTNG EVEPYELAKIC KPIONG KaL TWV EVTOVWV QAIVOUEVWV pUTIAVONC OTIC Ji€-
yahoumoAelc.

The film is about the Enfield 8000, the world's first production electric vehicle, which was
introduced in the early 70s, 40 years before the auto industry rediscovered the benefits
of electric mobility, and manufactured on the Greek island of Syros! Enfield Automotive,
a British firm based on the Isle of Wight, managed to win the Electricity Council contract
foran initial number of electric vehicles over the Ford and Leyland bids. However, as pro-
duction was about to start, the famous Greek ship owner John Goulandris, owner of En-
field Automotive, transferred the factory to the Greek island of Syros, a decision which
probably proved fatal to the car’s future at a time when the rise in the price of petrol,
due to the energy crisis, and growing public awareness of environmental issues could
have made the Enfield 8000 the ideal solution for urban mobility.

O\poypagpia/Filmography
2013 Avaueaa oe 0o vnotd/A Tale of Two Isles
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Naykoopia expetdAevon/World Sales
Mavaywtng KpaBpapnc/Panayotis Kravvaris
Greece

pkravvaris@yahoo.gr

pischer

Peddwpoc Namayiavvng: Emotpoen 0to EANAVIKO
Theodoros Papayannis: The Return to Elliniko

0 yNomn¢ Oeddwpog Mamayidvvng palevel giloug, ouvepydrec kai mahoi¢ pabntég Tou
07N yevéTelpd tou, To Xwptd ENnvikd tng Hmeipou, kat guidyvel pia «mopeia» ylumtwy
and Ty €i00do Tov XwPLo0 PO T0 (0TOPIK povaoTipt g Taookag. OLyAUmTeC epmvé-
OVTaL amo TIC e TG (wiig oty UMatBpo Kal To QUGIKO TOTio, £V6) 0 TOOC TPOOPE-
peLKaLTa UAikd: H didomaptn métpa, dypnota pétala amo pavpes avakukAwolwy uhi-
KWy, pdppapamou yivovtat dwped amd pappapadia twv lwavvivey, petatpémoval péoa
0¢ 20 pépeg og £pya Téxvng mov yivovtal dwped oty Kowdtnta. Madi e To povogio mou
ibpuoe mpwv amo Téooepa ypovia oTo mahid TETPOXTIOTO SNOTIKG aYoAeio ou e Kal
autd¢ padntic, 0 Oeddwpog Mamayidvvng Snpovpyei éva umaibpto yAumtiké mdpko, oTr-
VOVTag évav Xwpo Tégvng Hovadikd oty EAAdda.

The sculptor Theodoros Papayannis gathers friends, collaborators and apprentices at his
birthplace, the village of Elliniko in Epirus, Greece, and creates a“route” of sculptures from
the village's entrance towards the historical monastery of Tsouka. The sculptors are in-
spired by the memories of country life and the natural landscape, and the land itself of-
fers the materials: The scattered stones, useless metal from junk yards of recyclable ma-
terials and marble donated by loannina marble workshops are transformed into artwork
within twenty days and are then donated to the community. Along with the museum
that he founded four years ago in the old, stone-built primary school in which he also
studied as a young boy, Theodoros Papayannis creates an outdoor sculpture park, thus
establishing a place for artistic expression unique in Greece.

Ouhpoypagia/Filmography

2005 To hewgopeio G ypappric/The Line Bus (up puBomhaoia/short fiction)

2013 Mia pépa and T (wr Tou Odvou AinoBate/One day in the Life of Thanos Lipovats

2014 Beodwpoc Namayiawng: Emotpoen ato EMnviko/Theodoros Papayannis: The Return to Elliniko

IknvoBeoia-Levapio-Owtoypaepia/Direction-Screenplay-Cine-
matography: lavayiwg KpapBapne/Panayotis Kravvaris Hyo¢/Sound:
Mavaywtng KpdBBapnc/Panayotis Kravvaris, Mdvog AyyehoBavaong/Panos
Angelothanassis, Nixoc fafahéc/Nikos Gavalas Movtal/Editing: Nikog lo-
Bahde/Nikos Gavalas Movaukiy/Music: Anurtong OprtCahag/Dimitris Fritza-
las Mapaywyoc/Producer: Mavayiwtng KpdBBapng/Panayotis Kravvaris
HDCam Eyypwpo/Color 48

Navaywng Kpappapne
Panayotis Kravvaris

EMada/Greece 2014



Naykoopia ekpetdAevon/World Sales
Anoatohia Manaiwavou/

Apostolia Papaioannou, Greece
apostolia@mfi.qr

IknvoBeoia-Levapio/Direction-Screenplay: Amootohia Manaiwdv-
vou/Apostolia Papaioannou Owtoypaepia/Cinematography: Hhiag lav-
vakakne/Elias Yannakakis, Claudio Bolivar Movta{/Editing: Awpa Maoka-
Bavou/Dora Masklavanou "Hxoc¢/Sound: liwpyoc Motaya/Yorgos Potagas,
Avtwvne 2apapdg/Antonis Samaras Mapaywydc/Producer: Anootohia la-
naiwdvvou/Apostolia Papaioannou Digital Beta Eyxpwpo/Color 61’

AmooTolia
Namaiwdvvou

Apostolia Papaioannou

EMdda/Greece 2013

"y -

0dotmopikd atou¢ AcApouc
Trip to Delphi

0 Mixanh Mappapwéc kain Apahia Moutoven. H Audia Kovidpdou. H Mapia Zkouhd kat
0 Kopviihiog Zehapioric. Kowd Toug atoieio, n kahtexvikr epmelpia ato Apyaio O¢atpo.
ZeKvov éva taiot atov apyatohoyikd xwpo Twv AeApav, pe katdAnén To pikpo apyaio
Béatpo. MapdMna, pia opdda puatolatpav Eekivd amd o Mipdvi tng Itéag e tamodia,
akohouBavTag To apxaio povomdtt mou odnyei aTov apyatohoyikd xwpo. O Kivnpato-
ypagtotrc Adkng Mamaotadng emokéntetal 1o omiti tou Ayyehou kai g Eag Zikeia-
vou, anpepwa pouaeio, mou Bpioketat moAD Kovid oTov apyatoAoyIKO X6po T AENav.
Eva1816tumo odotmopikd, éva mapaevo tatidl, omou oot mpoomabouv va atoBavBoly,
mdvw amé 0Aa, TV 1laitepn Evépyela vOC XWPOU TTOU GUVOEEL TO ayIKO jie To Beiko, Ty
loTopia pe To MUBo, T Tégvn e To Mvedpa.

Michail Marmarinos and Amalia Moutoussi, Lydia Koniordou, Maria Skoula and Kornil-
ios Selamsis — they all share the artistic experience of performing in ancient Greek the-
aters. They set out on a trip to the archaelogical site of Delphi, bound for the theater.
Meanwhile, at the harbor of Itea, a group of nature lovers starts off on a hike towards
the site along the ancient path. Filmmaker Lakis Papastathis visits the house of Ange-
los and Eva Sikelianos, situated at a short distance from the ruins, now turned into a mu-
seum. A unique tour, an unusual trip, during which everybody involved attempts to feel
the energy of this place, where the magical meets the divine; where History and Myth,
Art and Spirit meet.

O\poypagpia/Filmography

1996 Avemotpenti/No Way Back (uy puBomhaoia/short fiction)

1998 AnehevBépwon/Freedom (uyi/short)

2002 To omfti ¢ 0600 Maykahou/The House on Pangalou Street (i wuBomaata/short fiction)
2013 0dowmopikd atoug Aehgotc/Trip to Delphi
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Unplugged

Tuonuaivet «unpluggeds; Tuoyéon dnptovpyei petadl Twv HOUGIK@Y Kal Tou Kowvoo; fa
o010 Aoyo dnuiovpyolv ot Kahtéxveg pouatkr; To viokipavtép eepeuva t live un-
plugged pouaikn oknvi, 0to maioto Tou Zermatt Music Festival, Tou povadikol geoti-
BaA unplugged pouaikng oty Evpwm. Mapouatdlovtar d1eBvolg @rung KaATERVES
(Skunk Anansie, Morcheeba k.d.) kaBwg emiong kat véa Taévia TG EupwMAIKRAC OKNVAC
0’ éva ekMANKTIKO TiepIBANOV, 0T payeuTikn @uon Tav EABeTikav ANmewy.

What does “unplugged” mean? What kind of relationship does it create between the au-
dience and the artists? Why do musicians make music? The film explores the unplugged
live music scene, in the context of the Zermatt Unplugged music festival, the only fes-
tival of its kind in Europe. It features renowned international artists (Skunk Anansie,
Morcheeba, et al.) as well as new talents in an amazing environment, surrounded by the
stunning nature of the Swiss Alps.

Ouhpoypagia/Filmography

2007 OGavhog kokhog/Vicious Circle (uy puBomhacta/short fiction)
2009 K'eyw yia péva/N' Me for Myself (i puBomaoia/short fiction)
2010 Reverse (uu puBomacta/short fiction)

2010 Now What (uy puBomhaoia/short fiction)

2011 The Case of Regina Scalici (i puBonhaoia/short fiction)
2011 From Nowhere (uy LuBomaota/short fiction)

2012 Revolving (uy puBomhacta/short fiction)

2012 45 BaBuof (1 LuBomhaota/short fiction)

2012 Celtman (uy/short)

2013 Unplugged (p/short)

Maykoopa ekperdMevon/World Sales
Plenary Sessions, Greece

T{wpt{ne fpnyopdkng/Tzortzis Grigorakis
g.grigorakis@gmail.com

IknvoBeaia/Direction: T{wpt(ng fpnyopakng/Tzortzis Grigorakis Gwto-
ypaeia/Cinematography: Matthias Pilz Movtal-Hyoc/Editing-Sound:
Kevav Akdou/Kenan Akkawai Napaywyoc/Producer: T{wpt(ne fpnyopd-
kn¢/Tzortzis Grigorakis Mapaywyn/Production: Plenary Sessions Zupma-
paywyr/Co-production: Tom Talent Entertainment

HDCam Eyxpwpo/Color 10’

Twptlng fonyopdxng
Tzortzis Grigorakis

EMada-ENBetia/
Greece-Switzerland 2013



Naykoopa ekpetaAevon/World Sales
lawng Tprowmidac/Yannis Tritsibidas

Greece

triyan@otenet.gr

www.tritsibidas.gr

BIET KQXTAL. Ynnkodtng: AkaBopiotog
VIET COSTAS. Citizenship: Undefined

ZknvoBeoia-Zevdpto-Movral-/Direction-Screenplay-Editing: iav- | H 0d000ela evg veapol Pwpitov mou aTdAnke katd tnv Katoyi amé toug feppavoug yia

¢ Tororidac/vannis Trtsbidas Owrtoypagia-Hyoc/Cinematogra- gy gy epyacia mpoc Ty Kevipikr Eupam, Katéhnée Aeyewvdptog e yahhiknC

phy-Sound: lidvvng Tprrowmidac/Yannis Tritsibidas, Lolo Zazar, ANéSavépog Neved oy Aveoi VEoKivaL G i\ Buetu

lewpyaxomovhoc/Alex Georgakopoulos Mapaywyoc/Producer: TCiva Me- EVE(;)V(]IC Twv zeviy ‘"'!Y ; Yfpm,ml mw v, OKIIVG wonolu auToHo r]0€l 0TOUC BIETHIvK

Tporodhou/Gina Petropoulou Mapaywyi/Production: Vox Documentaries | KAl AYWVIOTNKE e Tov Adiiko ZTpatd yia mohAd xpovia. 0 Kwotag Zapavrion/Nguen van

DigiBeta Eyypwpo-Aomipopaupo/Color-B&W 88’ Lap e€akohouBei péypt oruepa va mpoopépel T aydmn Kai Tiq umn peaieg Tou oTo Biet-
vay, To omoio Tiud oav fipwa Tov amé autov ENnva mou, omwg Aéet o ibog, akololiBnae
TIAQVTA TO €VOTIKTO TOU.

The life of Costas Sarandidis/Nguyen Van Lap, from Salonica, Greece, who in 1943 was
caught by the Nazis and sent to central Europe to work in the German labor battalions.
He then joined the French Foreign Legion, serving in Algeria and Indochina until he de-
fected to the Vietminh. He fought in the ranks of the Popular Army for many years, and
in 1965 he went back to Greece. To this day, he continues to support Vietnam in any way
he can, especially in providing care for the dioxin victims, and Vietnam reciprocates by
honoring this ordinary Greek fellow who, as he says, has always followed his instinct.
Using rich audiovisual material and narrating turbulent times as seen by an eyewitness,
the film is a reflection on identity, lost but also found.

,ﬂb (FEREEK Me v evioyuon Tov EKK
CENTRE With the support of the GFC

Emhektikn O\poypagia/Selected Filmography

1981 Nepoec/Perseus (uy pbomaoia/short fiction)

1990  AiBahicytiko/Aivaliotiko (TV series)

2001 0 &evog atov Eévo: Anprtplo ahavac, Mmevdpec/From Foreigner to Foreigner: Dimitrios Galanos, Benares
2004 Ta eapwd. Tpayoudia, yopoi kat tpayobdia atny Mdpo/Earina: Spring Customs in Paros

2005 Aevkwya/Album (pw/short)

2006 Apyxthéyou Mapoc Iuéptn/Archilocho’s Beloved Paros

2007 Téyvec katypduyata ot Mdapo/Arts and Letters in Paros (TV series)

2013 BIET KQXTAZ. Ynnkodtng: AkaBopiotog/VIET COSTAS. Citizenship: Undefined m

Ndvvng Tprropmidag
Yannis Tritsibidas

EMada/Greece 2013
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Naykoopia expetdAevon/World Sales
Anprpng Namouhiag/Dimitris Papoulias
Greece

di.papoulias@gmail.com

To kevo: H povaikn mepimrwon tn¢ Katepivag Metpaxou
The Void: The Musical Case of Katerina Petrakou

H tawia mapouatdlel tn dnpiovpyd Katepiva Metpdkou kai To povadikd e épyo, 10 Keve.
Eikoot xpovia petd, n avBevikr autd KaMTéyvic pikdet yia tov Sioko g, kabag kaiyia
T0 )¢ IpooeyyiCel Ty évvota Tng Téxvng, aAd kaw Ty «téxvn» e (wig.

The film presents the singer and composer Katerina Petrakou and her sole piece of work
To keno (The Void). Twenty years later, this unique artist talks about her music and how
she approaches the meaning of art as well as the "art" of life.

Ouhpoypagia/Filmography
1988 Charlottenburg (/short)
2009 FF history (up/short)
2012 Orahnopovntot mavnyupiopof e veotntac/The Unforgettable Celebration of Youth (pp/short)
2013 Tokevd: H povowkn mepimwon g Katepivag NMetpakou/
The Void: The Musical Case of Katerina Petrakou (pii/short)

IknvoBeoia-Zevapio/Direction-Screenplay: Anuritong Mamouiag/Dim-
itris Papoulias Qwroypapia/Cinematography: Hhiag Addung/Elias Adamis
Movtd{/Editing: Anriton lepapdng/Dimitris Gerdardis Mouatkn/Music:
Katepiva Metpdou/Katerina Petrakou Mapaywyd/Producer: Anurtong
Mamouhag/Dimitris Papoulias DigiBeta Eyxpwpo/Color 19

Anpnitpng Namouhag
Dimitris Papoulias

EMada/Greece 2013




Naykoopia ekpetahevon/World Sales
E\éwn Xpuaopahn/Eleni Chrysomalli

Greece

elenichrysomalli@hotmail.com

Figiher

Bon — Evac aywva¢ tugAwv
Voy — A Blind Football Match

ZknvoBeoia/Direction: Ehén XpuoopdMn/Eleni Chrysomalli @wroypa- | H ABAnTikn Evewan Tughwv «Mupadey, e édpat xoA Tuphwv Oeasahovikng, anmotehei-

(pia/Cinematography: EAéin Xpuoojaikn/Heni Chrysomal Hpo Nika/la -y g §éka moGoopaptaTég mow mpomovobvTat 800 popéq Try BSopada, yia vav Teho

Dika Movra{/Editing: 1p1c Katoouha/Iris Katsoula Mapaywyé¢/Producer: . , . . , ,

EXn Xouoophhy e Chysomall Supmapaywyog/Co-producer:Hpa | OYOVO petaéoug, To VIOKINAVTED TapaTmpei Toug TodoaQaIPLOTEC Kat TOUC akoAoBEl oTov

Ntika/Ira Dika DCP Eyxpwpo/Color 18 QyWVa Kat 0Ta amoduTrpia. =eStm@vovTal oL XApaKTAPEC, 0L OYETELC Kt 0L GUYKPOUGELC,
1é0a 0’ évayevikoTepo KAipa alnAeyydng KatX1o0pop. X' autov Tov modoogpalpiké aywva,
ol maikte akohouBov puua umdha mou dev BAémouv ala akouv. 01 teppatopOAakeC eivat ol
H6voLTiou £xouv dpaon kat kabodnyolv Toug maikte¢ ato ymedo. Otmaikteg, dtav Bpiokovtal
kovtd otn undha, emBaleratva héve T AéSn «Bonp. Autd Toug kaBodnyei péoa ato xwpo
Katyiava Bpouv Toug oupmaikte¢ Toug, ahAd Kat yia va amo@lyouv ouykpoUoel. Otmaiktec,
Popwvtac pavéhec <HELLAS», dtav Bpiokoval aTov aywva agrvouy Ty kabnpepwotnta
amé§w Ka apootwvovtal o’ éva matxvidt mou dev BAémouv.
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The “Pirsos” Sports Union for the Blind, which is based in Thessaloniki, has a football team
consisting of 10 players. They train twice a week for a final game. The documentary observes
these players and follows them through the game and in the changing room. We meet dif-
ferent characters and find out about their relationships and differences in a friendly, hu-
morous climate. In this football match, the players follow a ball that they hear rather than
see. The goalkeepers are the only ones with sight and they guide the players in the field.
When the players are near the ball or each other, they are obliged to say the word “voy”. This
word guides them in the field and prevents them from running into each other. The play-
ers, wearing "HELLAS” emblazoned jerseys, leave their worries outside the football pitch and
focus on a game that they can't see.

O\poypagpia/Filmography

EAévn XpuoopdMn '
2013 Bon — Fvac ayavag tughav/Voy — A Blind Football Match

Eleni Chrysomalli

EMada/Greece 2013
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2Taywveg
WAteRdrops

H ibtwrikomoinan Tou vepou €ivat o mo opatoc kai dpeaog kivouvo mou dlatpéxel n {wn
Kat T eunpepia pag, €101k o€ pia cuyKupia omou 0Aa ta Baoikd ayaba pmaivouv to
0T0Xa0TPO TC 1BIWTIKAC kepdoakomiag. H dpean mwAnan Twv mywv Kat Twv Siktiwy
dlayeipiong vepol eival n epgavic 181wTikomoinon, [e GUVEMELEC TIOU PMOpEL Kaveic
i0w¢ va pavtaotei. Autd mou givat \iyotepo mpo@aveég Kai Aeimel amd tn oxetikn ov{n-
on &ivat n éppeon WwTikomoinon twv vddtwv. Mpdkertat yia wa dadikacia mov
mepvd aBéatn, oyedov, amod Simha pag €06) Kal deKAETIES, KI €xel OAEDpLEC GUVEMELEC Yial
TV yeiamou Biyouy kat TV il Ty empiwon pac. AuTé ot 0patég kal pn MAEUPEC TG
1816 TIKOTIOINGNC TOU VEPOU avadeIKVUOVTAL 6’ AUTO TO VTOKIUAVTED.

Water privatization is the most visible and imminent danger our lives face, in an era
where all common goods become targets of private speculation. The direct sale of
sources and water management networks is a case of obvious privatization, the conse-
quences of which one can well imagine. Of course there’s also the less obvious case of
indirect water privatisation. It's a process that began decades ago and its consequences
are so devastating for our health that they threaten our very survival. These, both ob-
vious and non-obvious aspects of the privatization of water are the central themes of
our documentary.

Ouhpoypagia/Filmography
2011 Golfland?
2014 ZTaydvec/WAteRdrops

Maykoopa ekperdMevon/World Sales
FAQS Films, Greece
Anpryepng Zmopou/Dimitris Spyrou

ki waterdocproject@gmail.com

www.stagonesdoc.gr

ZknvoBeoia-Xevapio/Direction-Screenplay: NeMin Yappol/Nelly Psar-
rou Owroypaepia/Cinematography: 2eMa Mehykouvdkn/Stella Melin-
gounaki Movtd{/Editing: MixdAn¢ Ahe¢dknc/Mihalis Alexakis Mou-
otkiy/Music: Xprotoc fapumdanc-Dergar/Christos Garbidakis-Dergar
Mapaywyoc/Producer: Anprrpng Znopou/Dimitris Spyrou Mapa-
ywyn/Production: FAOS Films Zupmapaywyoc/Co-producer: Nébn
Yappoo/Nelly Psarrou DCP ‘Eyxpwpo/Color 90’

NéNn Yappou
Nelly Psarrou

EMada/Greece 2014




AQlgpuwparta
TRIBUTES

Tokupio mpoypagyia Tov PeoTiBa Nrokiaviép Oeaoahovikng —
Eikovec Tou 210u aiva diaveicetar e mapahnheg exbnhaoelg,
0L Omoiec, aQevac, OLVTENODY OTNV QVATTTUEN VoG YoVILIOU
dlaM6you Twv avBpwwv Tou KivnaToypdpou Kat Twv Beativ
e TV (01 TV TéYVN ToU Kivnuatoypdou Kat Tig dmelpeg
EKQAVOEIG TG Kal, AQETEPOU, BpIOKOLY TOUC KOWOUG TOMOUG TNG
7n¢ Téxvng, e ouyyeveic KaANTERVIKEC ek@pdaeIg, oW Ta
EIKAOTIKG K ) OUOIKN).

The Thessaloniki Documentary Festival — Images of the 21st
Century, features sidebar events which, on the one hand
contribute to the development of a productive dialogue
between film professionals and the public on the art of cinema
and its infinite variations, while on the other they explore the
common ground shared by the 7th art and related artistic
expressions, such as works of the visual arts and music.







EmAektikn @iApoypagia/Selected Filmography

IknvoBétng/Director

1992

Manufacturing Consent: Noam Chomsky and the Media/

Kataokeudovtag cuvaiveon: O Noay Toopoki kat ta MME
(ouv-oknvoBeaia/co-direction:Mark Achbar)

Toward a Vision of a Future Society (uy/short)

Noam Chomsky: Personal Influences (pp/short)

Holocaust Denial vs. Freedom of Speech (up/short)

Concision: No Time for New Ideas (up/short)

A Propaganda Model of the Media Plus Exploring Alternative Media (y/short)
A Case Study: Cambodia and East Timor (yi/short)

Ho Kanada (ouv-oknvoBeoia/co-direction:Barbara Doran)

The Quebecanada Complex

(ouv-oknvoBeaia/co-direction:Patricia Vergeylen-Tassinari)

(inéma Vérité: Defining the Moment/Zwepd Bepité

Seeing s Believing: Handicams, Human Rights and the News/

«Mliotelw o' 6,T1 BAEmw»: GopNTéC KapEPES, aVBp@MIVA SIKAIWHATA KL 01 EONOELS
(ovv-oknvoBeaia/co-direction: Katarina Cizek)

pilgrIMAGE/ PilgrIMAGE: mpoakivnua atnv eikdva
(ovv-oknvoBeaia/co-direction: Mira Burt-Wintonick)

Napaywyoc/Producer

1992

1994
1994
1994
1994
1995
1997
1998
2000
2002

2004
2009
2009
201
2012

Manufacturing Consent: Noam Chomsky and the Media/

Kataokeudovtag cuvaiveon: O Noay Toopoki kat ta MME

Holocaust Denial vs. Freedom of Speech (up/short)

Concision: No Time for New Ideas (up/short)

A Propaganda Model of the Media Plus Exploring Alternative Media (y/short)
A Case Study: Cambodia and East Timor (pp/short)

Ho Kanada

The Street: A Film with the Homeless

The Quebecanada Complex

(inéma Vérité: Defining the Moment/Xwepad Bepité

Seeing Is Believing: Handicams, Human Rights and the News/

«floTelw o' 6,T1 BAEmw»: GopnTéC KapEPES, avBp@MIVa SIKAIWHATA KAl 0L EONOELS
The Mantelpiece (pp/short) (executive producer)

Second Sight (executive producer)

pilgrIMAGE/PilgriMAGE: mpoakivnpa oty €ikova

Fallen City (oupmapaywydg/co-producer)

China Heavyweight
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0 Nitep Ouvtovik yewnBnke 10 1953 ato Tpévov Tou Ovtapto, otov Kavadd. Zknvobétn,
TIAPAYWYOC, GUYYPAPEQC, TPOYPAPUATIOTIC, GUHBOVAOG, AANA Kal HEVTOPaG TWV VEWY Emay-
YEAATIOV 6TO X®PO TOU VTOKIPavTER, umpée évag amd Toug ywototepous Kavadoug vio-
Kipavtepioteg dteBvaq. n SLapkela TG TPLAKOTEVTAETONE KAPIEAG TOU, GUHIETEIXE O Te-
ploodtepec amd 100 Tawieg kat mpotlexT o€ dapeatkéc mhatpoppeg. Metagl Twv viokipavtép
mou oknvoBétnae, ouykataréyovtat To mohuBpaBevpévo Kataokevddovag auvaivean: 0
Néay Toduoxt kar ta MME (1992, padi pe Tov Mapk Akpmap), éva a6 Ta o emtuynpéva vio-
KIQvTép 0TV 10TOpia Tou Kavadikol Kvnpatoypdgou, 1o iveud Bepiré (1999), to «/li-
otelw 0’ 6,11 PAEmw»: popnTés kduepeg, avBpamva bikaipata Kai ot eibrioeis (2002, padi pe
v Katepiva Toilex), kat 10 PilgriMAGE: mpookdvnua oty eidva (2008, padi pe ™ Mipa
Mnept-Ouwvtovik). Hrav suvidputn g etaipeiag mapaywyric Necessary lllusions padi pe toug
Opdvatc Miké kat Mapk Akumap. Exovtag w¢ fdon to Movtpeal, tagideue akatdmavota avd
TOV KOO0, TPOOPEPOVTA TIG YVWOEL TOU YUPW QM TO VIOKIPAVTEP, CUMMETEXOVTAG OF e-
yaha S1ebvn geaTiBAN vokipavtép, petadl Twy omoiwv Kat Tng Ocagahovikng, wg a0ppov-
o¢, péNog TG KpITIKIG EmTpommi¢, opIANTAS 1} oUVTOVIOTAS epyactnpiwv. To 2005 dletéheoe
“Thinker in Residency” petd amé mpdokAnon Tou mpwBumoupyol tne Notiag Auotpahiag, 6mou
€§€T00¢€ T0 PENNOV TOU VIOKIHAVTEP KAl TG PNLAKAG ENAVATTAONG, EMKEVTPWVOVTAS 0TV
EKAOEVTIKR Kal TONTIOTIKI) vopoBeaia Kat 0Tn ouvéxela dnpoctedovtag Ti¢ BUeTAOELS TOU
OYETIKA e Tov «ahgapntiopo» twv MME, Ty Kivnpatoypagikr moArtikn kat ta MME twv au-
T0xB0vwv minBuapav. Hrav emiong ouvidputig Tou DocAgora, juiag pn kepdookomikig de-
Eapevic okEYNg Mou OUPPETEYEL o€ TOM KIvPaToypagIka eoTIBAN kat mpowbei o did-
\OYO GYETIKG € TIG VEES HOPEC, TI VEEC TAATQOPHES KAL TOUG VEOUC TPOTIOUG XpNHATOdGTNONG
TwV Kowwvikd mposavatohopévwy docmedia. Ta teNevtaia xpovia, o Quvtovik ouvepya-
(6tav pe v etaipeia Eyesteelfilm, mapéyovtag viokipavtép otn Kiva, petadd dMav kai ta
AveBaivovtag tov liavyktoé (2007) kat Kiva Bapéwv Bapwv (2012) tou TNouvyk Toavyk, kai To
TeAevtaio Tpévo Tou yuptauol tou Ais Oav (2009). Ma Tig umnpeoie Tou, 0 Kavaddg Tov Ti-
Hnoe 10 2006 pie 1o Bpapeio Ekaotikav kat Mivtiakwv Teyvav Tou Tevikou KuBepvi, Ty
vYnAdTEPN Ty 0T0 XWPO Tou moAttiopol. MéBave atig 18 NoepBpiov 2013 oe nhikia 60 eTv.

Peter Wintonick was born in Trenton, Ontario in Canada, in 1953. A director, a producer, an
author, a programmer, an advisor, and also a mentor to young professionals in documentary
filmmaking, he was one of the most famous Canadian documentarists worldwide. During
his 35-year career, he contributed to over one hundred films and transmedia projects. He di-
rected, among others, the multi-award-winning Manufacturing Consent: Noam Chomsky and
the Media (1992, co-directed with Mark Achbar), one of the most successful documentaries
in the history of Canadian cinema; Cinema Verité: Defining the Moment (1999); Seeing Is Be-
lieving: Handicams, Human Rights and the News (2002, co-directed with Katerina Cizek); and
PilgrIMAGE (2008, co-directed with Mira Burt-Wintonick). Along with Francis Miquet and
Mark Achbar, he co-founded the production company Necessary lllusions. Based in Montreal,
he traveled the world tirelessly in order to share his knowledge of the documentary, par-
ticipating in major documentary festivals (including the Thessaloniki Documentary Festival)
as a consultant, a jury member, a speaker and a workshop coordinator. In 2005 he was ap-
pointed “Thinker in Residency” by the Premier of South Australia, where he examined the
future of the documentary and the digital revolution, focusing on educational and cultural
legislation and then publishing his recommendations regarding media literacy, the politics
of filmmaking and the indigenous media. He was a co-founder of DocAgora, a non-profit
think tank which participates at many festivals and stimulates discussion around new
forms, platforms and ways of financing social-oriented doc-media. In the last few years, he
regularly collaborated with Eyesteelfilm, developing and producing documentaries in China,
such as Up the Yangtze (2007) and China Heavyweight (2012) by Yung Chang, and the Last
Train Home by Lixin Fan (2009). In 2006, Peter Wintonick won the Governor General's Award
in Visual and Media Arts, the highest distinction for the Arts and Culture in Canada. He died
on November 18, 2013, at the age of 60.



KnvoBétng, mapaywydg, HovTép, HEvTopag VEwY oKNVoBEeTwY, mpoypapaTioTig

kat 60pBovo¢ OeotiBAA avd tov KOG, ouyypagéag kat aktifotig, o Mitep

Ouwtovik mioteWe 600 Aiyol Mot 0T mOATIKT SOVaN TOU VTOKIHAVTE, UTn-

PETWVTAC e Hovadiké maBog T dnpokpatiki Tou NOIK yia meploadtepo ané 35
Xpovia. Mo ov QUIVTOVIK TO VTOKIHAVTEP UTIEPERAIVE TO KIVNATOYPAQIKO €idog kat av-
Tipooweve éva kaBapd nBiko eyyeipnua. Hrav 1o €00 yio KOWWVIKY Kat TONTIKN
dpdon dlapéaou Tou omoiou KAMOLOG HMOPEL Vel Exel AVTIKTUMIO 0TV TPAYUOTIKOTTA TTOU
Tov EpIBAMeL kat va aMdgel Tov kdapo.

H omoudai6tnTa tou £pyou Tou dev meplopiletal oTic §apeTIkéC Tawiec-OoKijitamou
oKnvoBéae, povog Tou 1y o ouvepyasia pe aAAhoug. Exovag pua tepdotia St emp-
PO Kal pla apaywylKoTatn GULETOXT Tou KaAumTe OA0 T0 QAOHa TOU Kvnuatoypd-
OOV TEKPNPiwong (ot didpkela TG Kapiépag Tou oUppETEixe o€ eploadTepeg amd 100
Tawieg kat StapvTiakd oxédia), ouvelsépepe Ta péyiota ot avadel§n katatnv mpoBoAq
NG 0uoia Tov VIoKipavtép, dnhadi, Tou nBIKoU ToU XaPAKTAPA Kt Tou TOAITIKOD ToU
pONov. OewpwvTag Mo n umoxpéwon KABe viokipavtepioTa eivat va Aéel Ty o Beta kat
va ekBETeL To Pépa, va ekppaletar evavTia otny adikia, va aywviletat evavia oy Ku-
piapxn agrynon kat oty mpomaydvda twv MME, o Ouivtovik aglepwbnke pe Bpn-
OKEUTIKT €UNABELDl O€ piLal 0P amd oUVELdNTA KOWWVIKE Tawieg kat ayédta mou elyav
W¢ 0ToX0 va pi€ouy P oty ahnBeta péoa amd v kaMrexvikr dapiesoddBnon. Tau-
T0Ypova, EvTpiPNae 0To idio To Pédo Tou Kivnpatoypdpou Kai diepebvnoe Ta MME ye-
VIKOTEPQ, KAVOVTAG VTOKILAVTED 1A TO VIOKIHAVTED, UTTOOTNPICovTag Tov UBPLOLOHO TG
@6pHac ot mpoomdBeta Tou dnpioupyol va peTagépel aTny 086v) T0 dpapd Tou.

Me agetnpia Ty memoiBnor Tou mug T VIOKIHAVTER, TEPLOOTENO amd omoladnoTe
AN popor TéVNg, MPowBel TV KoWwVIKR at(évTa, GUVIOTWVTAS HOVASIKG OXNHa yia
TNV eNelBepn EKppaon TG SlapOPETIKOTNTAS Kalt T KAATERVIKT ONIOUPYIKOTNTA, 0
Ouwtovik oTnpixBnke 0T YAPAKTNPLOTIKA TOU VIOKIPAVTEP Ka EMévOUTE 0TI Suvatd-
TNTEG TC VEaC PN@Lakng Texvohoyiag. YmooTrpiée pe BEppn T xprion Te kdpepag yel-
POC yl0 TV TIpoaywyr} TNG EMKOWWVIAS Kat Tr) PETATPOTH TG M6 KATAVAAWTIKG TIpo-
v o€ amoteheopatikd 6mho yia TNV UTEPAOTION TWV ATOMIKKV Kal GUANOYIKGV
SikawpdTov Twv avBpomwy, BETOVIAE TV aTY UTNPEGIA TWV KOWWVIKGY aywvev. Ava-
YwpiCovtag Ty KATaAUTIKR onpasia TG EKOVOS TN EMOXH Ha, EVOTEPVITKE Tov BIv-
Te0aKTIBLOPO Kat TayBnke umép Tou Slahdyou petal Twv akTIBIoTWY Kal Twv padiotn-
AEOTTTIKWV POPEWV.

Kat BéBata dev mapapéhnoe va Tovioel ota ypamtd tou kat oTi¢ SlaAé€elg Tou T on-
paoia g exmaidevang kat g e€otkeiwong Twv avBpamwv pe T yAwooa twv MME, ana-
pattntn mpotimdBeon yia T SlavonTikr Tou¢ autodyuva anévavtt o’ autd. fati pévo étot
pmopei kdmotog va avtiotadei ot xetpaywynon twv MME kat ot Slapop@won e Kot-
VI yV@pnG, Tou Tpdmou Snhadr mou auTd Hag UMOSEIKVOUV TO TIWE KAl TL VA OKEQTO-
paoTe Y autd mou oupBaivouy atov kdapo. Etal, n mpoopaon mou Mapéxel To VIOKIHAVTED
0 TANPOQOPIEC IO GUOTNATIKA amokpOBovTal amd éva matepvaNioTiKO Ka dlegBap-
Hévo 00aTNHa, 0€ OUVOVAGHO e T §olKeiwan Twv Beatwv e T YAWesa TG Emoxi¢
pag (ahd kat tov péMovtog) Kai Tov Tpomo Aetroupyiag twv MME, 6yt povo evouvap-
vel ™) duvatdtnta avtiotaong Twv moAt@y, ald evBappivel ouvapa T petatpom
T0U¢ amd amhol XpRoTe o€ dnIoupYOUC-TapaywyoUq Tg mnpogopiac,

H khnpovopud tou Mitep Ouwvtovik, Tou koopomoAit autod yKoupol TOU VTOKIpav-
Tép elvat amhd avektipn. H yewatodwpia pe Ty omoia potpal6tav Tiq ywoeig Tou, 1)
UMIOGTAPIEN TTOU TIPOGEPEPE OTOUC VEOUC OKNVOBETEC Kal 0T eoTIBAN 0Tal omoid oupt-
peTelye evepyd kat adidkoma, n EUmveuon mou Tapeiye e TIC Tawieg Tou aToug Snpioup-
YoUg, 0Toug aKTIBLOTE Kat aToug Beatéc, n ouvelopopd Tou ot dlacivoeon Twv Kivn-
HATWY Kat Twv avBpamwy Tou Kivnpatoypdgou, ald Ki 1 ywpligia Tou épyou Tou
Noay Toopoki oo eupUTePO Kowo, auvéBae amogpaotatikd otn Snpioupyia piag evah-
AakTikii¢ pori¢ minpo@opiwv 1) omoia etrodpynoe KATAAUTIKA 0TO Ve TEPLOKOOUHE T
OKEYN Pag Katva pmopoUie va avtipetwmiCoupe Tov koopo pag e aotodotia. NMitep, o’
vyaptotouie. Oa gioat mavra padi pac.

Anurfrong Keprivig

director, a film editor, a mentor of young filmmakers, a programmer

and an consultant to festivals around the world, an author and an ac-

tivist, Peter Wintonick believed as few did in the political power of the

documentary, passionately serving its democratic ethics for over 35
years. In his view, the documentary transcended its cinematic genre and rep-
resented a purely ethical endeavor. It is the medium for social and political ac-
tion, through which one can have an impact on the reality that surrounds him
and change the world.

The importance of his work goes beyond the exceptional film-essays he di-
rected, either alone or working together with others. Hugely influential on an
international level and prolificas a collaborator on projects that covered the en-
tire spectrum of documentary cinema (during his career he participated in over
100 films and transmedia projects), he contributed greatly to the highlighting
and promotion of the essence of the documentary, thatis to say, its ethical char-
acter and its political role. Believing that it was every documentarist’s obliga-
tion to tell the truth and reveal the lie, to speak out against injustice, and to fight
against the dominant narrative and media propaganda, Wintonick devoted him-
selffaithfully to a series of socially aware films and projects which aimed to shed
light on the truth through artistic mediation. At the same time, he studied the
medium of cinema per se and explored the media in general, making docu-
mentaries about the documentary genre, supporting its hybrid form in the film-
makers’ attempt to bring his or her vision to the screen.

Starting from his conviction that the documentary, more than any other art
form, promotes a social agenda and constitutes a unique vehicle for the free ex-
pression of diversity and artistic creativity, Wintonick based himself on the
characteristics of the documentary and invested in the possibilities of a new dig-
ital technology. He was an ardent supporter of the use of the hand-held cam-
era for the promotion of communication and its transformation from a consumer
productinto an effective weapon for the defense of people’s individual and col-
lective rights, placing it at the service of social struggles. Acknowledging the cat-
alytic significance of the image in our era, he espoused video-activism and en-
dorsed a dialogue between activists and media.

And of course he always made sure to stress, both in his writings and in his
lectures, the importance of education and the familiarization with the language
of the media — a necessary prerequisite for people’s intellectual self-defense
against them. Because that is the only way one can resist the manipulation of
the media and the shaping of public opinion, i.e., the way in which they tell us
how and what to think about what’s going on in the world. Thus, the access pro-
vided by the documentary to information which is systematically concealed by
a paternalistic and corrupt system, combined with the familiarization of view-
ers with the language of our time (but also of the future) and the way the me-
dia operate, not only enhances the potential for itizens to resist, but at the same
time encourages their transformation from mere users into creators/producers
of information.

The heritage bequeathed to us by Peter Wintonick, that cosmopolitan guru
of the documentary, is simply invaluable. The generosity with which he shared
his knowledge; the support he offered young filmmakers and the festivals
which he actively and tirelessly attended; the inspiration he provided through
his films to documentarists, to activists and to film audiences; his contribution
to the networking between movements and film people; but also his intro-
duction to the wider public of the work of Noam Chomski was instrumental in
the creation of an alternative flow of information which had a catalytic effect
on our safeguarding our thinking and on our ability to face the world with op-
timism. Peter, thank you. You will always be with us.

Dimitris Kerkinos
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Kataokevalovrag ouvaiveon: 0 Noap Toopokt kat ta MME
Manufacturing Consent: Noam Chomsky and the Media

IknvoBeaia/Direction: Peter Wintonick, Mark Achbar Owroypaeia/Cinematography: Kip Durrin, Barry Perles,
Savas Kalogeras, Ken Reeves, Antonin Lhatsky, Kirk Tougas Movta{/Editing: Peter Wintonick 'Hyo¢/Sound: Gary
Marcuse, Leigh Crisp, Hans Oomes, Jacques Drouin, Robert Silverthorne Mouatki/Music: Carl Schultz Napayw-
yoi/Producers: Adam Symansky, Peter Wintonick, Mark Achbar Mapaywyn/Production: Necessary Illusions,
(anada Zupmapaywyr)/Co-production: National Film Board of Canada ProRes Eyxpwpo/Color 167

Me toug/With: Bill Moyers, William F. Buckley Ir., Tom Wolfe, Peter Jennings, Jeff Greenfield, Michel Foucault, Sarah
McClendon, Karl E. Meyer, Robert Faurisson

Bpapeia/Awards

Xpuooc 2natépriog (Meyaho Bpapeio) / Golden Sesterce (Grand Prize) - Nyon Int. Documentary FF 1992

Bpapeio Federal Express mo dnpogthots kavadikrc tawia /

Federal Express Award for Most Popular Canadian Film - Vancouver IFF 1992

Bpapeio Xpuaot Hugo (Kahitepou Kowwvikomohimikod Ntokipaviép) /

(Gold Hugo (Best Social/Political Documentary) - Chicago IFF 1992

Edikr Mveia g Emmpontric / Special Jury Mention - Toronto IFF 1992

Boapeio g Emrpoc / Jury Prize for Excellence - Atlantic FF 1992

Bpapeio Kowau Kahutepou Ntokiaveép / Public's“Most Loved” Documentary - Sydney Int. FF 1992

Xpuad Mo, Ebeniin Mveia / Gold Apple, Honorable Mention - National Educational Film and Video Festival 1993
Boapeio «H emhoyr Twv oknvoBetwv» / Director’s Choice Award - Charlotte Film and Video Festival 1993

Boapeio Kowau / Vioted “Best of the Festival” by Public - Edmonton Global Visions FF 1993

Xouor} AxiBada (Meyaho Bpapeio € nuiaeiac) / Gold Conch (Grand Prize ex-aqueo) - Bombay Int. Documentary FF 1994
Mpwro Bpapeio - BpaBeio Kahutepou Mohmkou Nrokaviép /

Grand Prize- Best Political Documentary - Canadian Documentary FF 1994

Oihpoypagia Mapk Akpmap/Filmography Mark Achbar
1999 Two Brides and a Scalpel: Diary of a Leshian Marriage
2003 The Corporation

Oihpoypaeia Mitep Ouvtdvik & Mapk Akpmap/Filmography Peter Wintonick & Mark Achbar
1993 Manufacturing Consent: Noam Chomsky and the Media

1994 A Case Study: Cambodia and East Timor

1994 Concision: No Time for New Ideas

1994 Holocaust Denial vs. Freedom of Speech

1994 Noam Chomsky: Personal Influences

1994 A Propaganda Model of the Media Plus Exploring Alternative Media

1994 Toward a Vision of a Future Society

Aoteio, mpokAnTIKG Kal viumwatakd bAnmto, To Kataokeud-
(ovrag uvaivean mapoualalel v mohimkr (wR kat Tig 10¢eg
T0U TayKOOpL0 ywaTo0 YAwaooAdyou, lavooUjievou Kat mo-
Mtikoo aktiBioti Noap Tadpokt. Méaa amd éva Suvapikd koAd(
V£ Kat aAaI6TEPOU KIVNHATOYPAPIKOU UNIKOU, Bloypagikwv
OTOIYElWY, QveKTIINTWY MAvwY apxeiou, EUPNUATIKWY ypapL-
KV Kat akpaiag elovoypdgnong, n Tawia mapouatadel pia ev-
dehexn avahuon twv Méowv MaQikn¢ Emkowvwvia, Mapd
peydAn g didpketa, n Tawia dev sivat kaBoNov «Bapid» Kau
evBappuvet Tov Beatr va v apgioPnticel, omwg kdvel kat o
i610¢ 0 TOOHOKI i€ TOUG AKPOATEC TOV 6TAY TOUG A€t val amep-
mhako0v am’'auto To «dixTu TG eamaTnong» katva kavouy éva
HaBNpa «diavonTikiG auTodpuvagy.

Funny, provocative and surprisingly accessible, Manufacturing
(onsent explores the political life and ideas of Noam Chomsky,
world-renowned linguist, intellectual and political activist. In
a dynamic collage of new and original footage, hiography,
archival gems, imaginative graphics and outrageous illustra-
tions, the film highlights Chomsky’s probing analysis of mass
media. Amammoth two-part project, Manufacturing Consent
is nonetheless light on its feet, favoring a style that encourages
viewers to question its own workings, as Chomsky himself en-
courages his listeners to extricate themselves from the“web of
deceit”by undertaking a course of “intellectual self-defense.”

Mapk Akpnap
Mark Achbar

Mitep Quvtovik
Peter Wintonick

Kavaddc/Canada 1993



2Ivepa Peprté

Cinéma Vérité: Defining the Moment

ZknvoBeaia/Direction: Peter Wintonick Zevdpto/Screen-
play Kirwan Cox Owtoypagia/Cinematography: Francis
Miquet Movta{/Editing: Marlo Miazga, Peter Wintonick
"Hxoc¢/Sound: Francis Miquet Mouatkry/Music: Jimmy James
Mapaywyoi/Producers: Adam Symansky, Eric Michel llapa-
ywyi/Production: National Film Board of (anada, Canada
DigiBeta Eyypwpo-Aompopavpo/Color-B&W 110’
Kavaddc/Canada 1999

Bpapeia/Awards
Eibiko Bpapeio g Emrpom /
Special Jury Prize — Banff Television Festival, Canada

BpaBeio Owoupevikrc Emrpomric (turiua Forum) —
Miebvéc Kvnparoypagikd Oeotipal Bepohivou /
Prize of the Ecumenical Jury (Forum) —

Berlin IFF Germany 2000

Kahirepo Ntokipavrep (Eidin Mveia) /
Best Documentary Feature (Special Mention) —
Vancouver IFF 2000, Canada

Koma/Print Source

National Film Board of Canada, Canada
T.+1800267 7710

www.nfb.ca

Ntokipavtép peydhou prjkoug e Bépa to id1o To VIoKIpavTER, T0 Zveld Bepité eival it GUavTIKT ava-
dpopr} oTa KAAUTEPA VTOKIPAVTEP TOU alwva, aNA Kt it amoTipnon T KAnpovoptdg mou pag Gonoe
1 ENQVAOTAON TOU OIVERA BepLTé mou ouvTENEOTNKE 0Ta TEAN TG dekaetiag Tou ‘50 kat oTig apyéq g de-
kaetiag Tou '60. H emavaotaon aut €ixe moMa ovopara: Free Cinema, Direct Cinema, Candid Eye, Cinéma
Vérité, kat Eéomaoe Tautoxpova atnv AyyAia, otn fahhia, oig HMA kat atov Kavadd. Omou epgaviotnke,
ofjuave évav eviehwg kavohpylo TpOMo Katavonang Tou Kvnpatoypdou, Twv Beatav Kat Tou K6apou
pag. To owepd Beprté dnuioupynBnke amé pia opdda mablaopévwy avtapTwy, ou ékavav yid 10 VIoKL-
Havtép 6,1t ékave o Kaptié-Mmpeadv yia t gwroypagia. ONot ot mpwtomdpol Tou €idoug, omwg ot Mi-
0é\ Mmpo, Popmept Ntpou, louhg Kévivyk, Pitaapvt Aikok, adehgoi Méihc, Ntov Mévepmeikep, Miép Mepa,
Zav Poug, Xooum Pawtev kat Opevt Qudilpav epgpaviCovrar o’ autiy Ty tawia. Onhiopévot pe ENapplég
Kdpepec AUING KpaTnpEVEC 0TO XEPL KL QOpNTO EOMMOHO NXOYPAPNONG, KL TAYHEVOL OTNY KaTaypagn
NG MPAYHATIKOTNTAS O ekeivol v éBAemay, ot dvBpwrot autoi épepav emavdataon x1 H6vo 0To vTo-
KIpavTép, athd Kal o€ OAEC TIC HOPPEC KIVIUATOYPAPOU. L€ OYEN HE TA «HaYKwHEVA», SIOAKTIKG vTo-
KIpavTép mou mponyRBnkay, Ta épya Twv Snpiovpyoly auTtav mapapévouy dlaypovikd: To iblo ppéoka
Kat mpwtoTUMa orjEpa Omwg 6Tav MPWTOKUKAOQGPNaAV.

A feature documentary about documentary, Cinéma Vérité: Defining the Moment is a major retrospec-
tive of some of the century’s finest non-fiction films, and a celebration of the contemporary legacy of
the Cinéma Vérité revolution of the '50s and early '60s. The revolution had many names: Free Cinema,
Direct Cinema, Candid Eye, Cinéma Vérité. And it broke out simultaneously in England, France, the US
and Canada. Wherever it appeared, the form marked a completely new way of understanding film, the
audience and the world. The world of Cinéma Vérité filmmaking was created by a group of driven, ded-
icated rebels who did for documentary what Cartier-Bresson did for photography. All the key players,
including Michel Braulty, Robert Drew, Wolf Koenig, Richard Leacock, the Maysles brothers, Donn Pen-
nebaker, Pierre Perrault, Jean Rouch, Hope Ryden and Fred Wiseman, are featured in this film. Their use
of lightweight, hand-held cameras and portable sound equipment, along with their unfailing com-
mitment to recording reality as they saw it, revolutionized not only the documentary, but all forms of
movie-making. Set against the stilted, lecture-style documentary that preceded them, their works are
still timeless: as fresh and original today as when they were first released.
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«Motevw o' 0,11 Phémw» - Dopneéc kapepec, avBpamua dikawpata kat ot 101 oEl
Seeing Is Believing — Handicams, Human Rights and the News

Ot Bvreokdpepeg dev ivama povo yia yapoug Ka olkoyevelakég dlakomée. H tawia ede-
PELVA TIC TONITIKEG KOl KOWVWVIKES XPROEL TTOU UMOPEL Vel £KOUY QUTEC OL KAUEPES Kall 0L
véeq Teyvohoyieg emkovwviac. AKTIBIOTEC yia Ta avBpwmva diKalwpaTa, EPEUVNTES €y-
KAnudtwv moAépou, {nhwtég T Aeid ko kaBnpepivoi mohite BwpakiCovtar pe ta oma
NG véag EMavATTAoNG T OMTIKOAKOUOTIKOU Topéd. TtyiveTal, 6pwe, 0tav akTiBIoTéq TG
TPWTNG YPApHNS maipvouy Ty Kdpepa Kat kataypdgouvy autd mou PAémouy; Mota eival
Ta pioka kat Troleg o1 euBuveg; Kat motog eivat o avtiktumog otnv Kowwvia, otov Beatr Kai
otn dnpoatoypagia; H tawia gwrtiel T dovhed onpavtikev SieBvav dnpostoypdpwy
kat akTiBlotov Twv pivia. Emiong, amotehei éva agiépwpa otn @oPepn 1otopia tou TE6L
Nodvo, evog Baparhéou Bvteo-akTiPioTr mou kataypdgel Tig rapapiaoeis avbpwmivwy
dikaiwpdtwy evavtiov 1ayevwy oe emkivouves meploxés Twv NoTiwv Oiimmivwy. Tehika
OpC TLKAvEL N Kapepa Tou TCoL: epmodiCel tn Bia — 1y adel og kivduvo (wég; Eva mapa-
Bupo Tov KOG TOU GIvEpd «KAVTO Povog doun, Tiou miepihapBdvel mpwTdTumES AUeLS
and yupiopata og 6An Ty veRALo Kat emAeypéva mAdva amd VAIKG katovtadwy wpwy
amokKAELOTIKWY aUYXpovwy apxeiwv. (H tavia mpoPArbnke os maykdauia mpeuiépa ato 40
OsauipdA Nroxipavtép Osaaadovikng 10 2002.)

Handicams just aren't for weddings and family vacations anymore. The film explores the po-
litical and social uses of amateur handicams and new communications technologies. Hu-
man rights activists, war crimes investigators, right-wing proselytizers and ordinary citizens
are arming themselves with the tools of the new visual revolution. What happens when
front-line advocates pick up personal camcorders to document what they see? What are the
risks and responsibilities? What are the wider impacts on television and audiences? On in-
ternational law and our mediated society? On documentary practice and journalism? It l-
luminates the work and words of key international journalists and media activists. It also
shines a verité spotlight on the compelling story of Joey Lozano, a courageous video-activist
who documents rights abuses against indigenous people in dangerous corners of the
Southern Philippines. But does Joey's camera prevent violence — or jeopardize lives? A dra-
matic window into the power of do-it-yourself film-making, drawn from original shooting
around the world, and sampling hundreds of hours of exclusive contemporary archives.
(The film had its world premiere at the 4th Thessaloniki Documentary Festival)

IknvoBeoia- Zevapto/Direction-Screenplay: Katerina Cizek, Peter Win-
tonick A@riynon/Narration: Katerina (izek @wtoypaeia/Cinematogra-
phy: Katerina Cizek, Francis Miquet, Peter Wintonick, Joey Lozano, katmoMoi el-
Kovohjrtec am'6ho Tov koato/and many videographers from around the world
Movtd{/Editing: Katerina Cizek 'Hyo¢/Sound: Alan Geldart Mouatki/Mu-
sic: Fric Lemoyne Mapaywyoi/Producers: Francis Miquet, Katerina Cizek, Pe-
ter Wintonick Mapaywyri/Production: Necessary lllusions Productions, Canada
ProRes Eyypwyio /Color 52'

Bpapeia/Awards
Award for Films of Conflict and Resolution — Hamptons IFF 2002 USA

|| Katepiva ToiCek
| Katerina Cizek

Mitep Oviviovik
Peter Wintonick

HIA/USA 2002
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pilgrIMAGE: mpookuvnpa ot €ikéva

IknvoBeoia/Direction: Peter Wintonick, Mira Burt-Wintonick Owtoypa-
@ia/Cinematography: Peter Wintonick, Mira Burt-Wintonick Movtd{/Edit-
ing: Catherine Legault Hyo¢/Sound: Peter Wintonick, Mira Burt-Wintonick
Mouatkiy/Music: Florencia Di Concilio Mapaywyoi/Producers: Peter Win-
tonick, Francis Miquet Mapaywyr/Production: Necessary lllusions, anada

ProRes Eyxpwyto/Color 82’

Othpoypagia Mipa Mmept-Ouvtovik

Filmography Mira Burt-Wintonick

2005 Bitch, Rage & Roar (p/short) (TV) (ouv-oknvoBeaia/co-direction)
2008 pilgrIMAGE (ouv-oknvoBeaia/co-direction: Peter Wintonick)

Mitep Ouvtovik
Peter Wintonick

Mipa Mmept-Outvtovik
Mira Burt-Wintonick

Kavadac/Canada 2008

pilgriIMAGE

Y qutd T0 road movie pie Bépa to otvepd, o Mitep Ouvtovik Taidedel o’ 6Aov Tov KGO0
Tapéa jie TV €lkoodypovn kopn Tou Mipa mou acxoAeitan pe Ta pivria. Tagidevovy oty
L0TOPC TOU KIVNUOTOYPAPOU Kal 6T0 PENAOV TwV [ivTia, eEETAOVTAC TO TTWC OLOPOPETIKEC
YeviEg npioupywv BAEmoLY, Xpnotpomotolv i KATaoKeuA{oV TIC TAIVIEC, TIC EIKOVES, TOV X0
katta pivria. Ar'tm yevéreipa tou Oehivi ¢ m NupepBépyn omou ny Aévi Pigevatal yupioe
10 Opiaypo ¢ 6éAnang- amé Tov Tdgo Tou TeAm\v (C Ta L0TONOYIA TV BEWPNTIKWY TG
Biéwvn¢- am’tov Mdyo tov 0 we Tov Pwpaio kat Ty lovhiéta péow e MeAwdiag e Eutu-
Jiag- am'10 eABetikd Xwpto Tou Zav Auk [kovtdp w¢ Toug KaANTéXVeC Twv pivtia otn Mrie-
vahe ¢ Beveriac- ki am'my mpaytn tawvio twv Aupitép atnv 6060 ToU EpyooTaciou 6)¢ TV
akTBiotpta Twv piviia OpaviAppotpovyk, 1o pilgriMAGE avapeyviel e avahagpo tpomo
OUYXPOVEC KAl IOTOPIKES KIVIUOTOYPAPIKES TOMOBEGIES e MPOOWIKES CUVAVTRGELS Kall pal-
Buata WA Kat Kivnuatoypagov.

In this road-movie about movies, Peter Wintonick takes a film-trip across the world with
Mira, his 20-year-old media-making daughter. They journey through film history and
media’s future, questioning how different generations view, use or make their own film, im-
ages, sound and media. From Fellini’s hometown in Italy to Nuremburg, where Leni Riefen-
stahl shot Triumph of the Will; from Chaplin’s grave to blogging theorists in Vienna; from the
Wizard of 0z to Romeo and Juliet viaThe Sound of Music; from Jean-Luc Godard's Swiss vil-
lage to the next media artists at the Venice Biennale; from Lumiére’s first film factory to
media-activist Franny Armstrong, pilgriMAGE playfully mixes contemporary and historical
cinematic sites with personal encounters and film-life lessons.
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Kiva Bapéwv Bapwv
China Heavyweight

Kéamou atnv kevtpikn Kiva, évag emayyehpatiag mpomovnTi¢ emMoTpatelel Twyol¢ g
Boug amd v emapyia kat Toug petapopewvel oe mpwtabAnté pmoéép dutikou Tomou.
Meé akAnpr} douheld kaimeiBapyia, aUTd Ta ayopLa Kat Ta KOPITaLa EVAIKIOVOVTAL [1EGG)
¢ e€doknong ¢ muypayiag, ald kat Tov mayvidiod ¢ {wng. AmokTolv peyaha
ovelpa yia toug OAupmakolg Aywveg ki eACouV va yivouv oL EMOIEVOL EPAOITEXVES
Npwec. Qatdoo, n yonteia Tou enayyehuatiopol emiong Bapaivel Toug wpoug Toug. O mpo-
movNTAC Tou¢ ENTTICEL va KAVeL i 1oTopIKI Enaveppavion o’ évav Tehikd mpwtabhipa-
T0¢, yia va Toug d6oel 1o mapadetypa. Ot aptatodyol pabntéc muypayiog avripetwmiCovy
dpapatikd dhfppata kabwg amoortolv — mpémel dpaye va maAEYouV yia T0 GUNOYIKO
KaAd 6)¢ EpaoITéNVEC 1 Y1 TO OIKO TOUC IPOSWTIKG 6QENOC W emayyehuatiec; Mia al-
Anyopia yia Ti¢ emoyéc mou mpémel va kavel kaveic orpepa, ot Néa Kiva.

In central China, a master coach recruits poor rural teenagers and turns them into
Western-style boxing champions. Through hard work and discipline, these boys and girls
come of age, trained in the art of boxing and the game of life. They are filled with
Olympic dreams, hoping to hecome China's next amateur heroes. But the pull of pro-
fessionalism also weighs upon their shoulders. Their coach hopes to make a storied
comeback in a final pro fight, to show them the way. The top student boxers face dra-
matic choices as they graduate — should they fight for the collective good as amateurs
or for themselves and their own personal gain as professionals? It's a metaphor for the
choices that everyone faces now, in the New China.

Emhektiki O\poypagia/Selected Filmography
2002 Earth to Mouth (py/short)

2007 UpThe Yangtze/Aveaivovtag Tov lavyktoé
2012 China Heavyweight

Maykoopa ekperdMevon/World Sales
(at & Docs, France

T. 433144617748

info@catndocs.com

www.catndocs.com

IknvoBeaia-Zevdpio/Direction-Screenplay: Yung Chang wroypa-
@ia/Cinematography: Sun Shaoguang Movtd{/Editing: Hannele Halm,
Feng Xi Mouatkn/Music: Olivier Alary lapaywyoiProducers: Bob Moore,
Peter Wintonick, Han Vi, Zhao Q Mapaywyn/Production: EyeSteelFilm,
(anada Zupmapaywyn/Co-production: Yuanfang Media, China, CNEX
/DF, ARTE HDCam Eyxpwpo/Color 89’

Mouvyk Toavyk
Yung Chang

Kiva/China 2012









levwriBnke 10 1951 oto Navei tg fahhiag. Metd ané omoudé ghocogiag, 6Tpdpnke oTo alvepd kat ye fonB¢ oknvoBeg o€ Tawieg Twv Pevé Ayio, ANév Ta-
vép katKhovt kopetd petaél dMwv. To 1978, oknvoBétnoe padi pe Tov Zepdp Mopviyid To mpwo Tou VIoKILaveép H pwvri Tov apévtn tou (La voix de son maitre),
omou dwdeka dtevBuvtéc Propnxavikwy opiwy phody yia Tov éNeyxo, TV tepapyia kai v éouaia, dlaypdpovtag 6Tadlakd pia eikdva Tou peMovtog dmou Ba
Kuplapyei o otkovopIkd¢ Topéag. Amé 1o 1985 we to 1987, o Nikohd Othiymép yupioe S1agopeg Tawieg e Bpa opeiatikeq kat abAnTikég mepuméTeleq yia v -
Aedpaon, womou {ekivnae va oknvoBetei viokipavtép mou Ba éBpiokav ave§aipétwe diavopn oig aiovoeg: H miAn Tov AoiBpou (La Ville Louvre, 1990), H ywpa
Twv Kw@awy (Le Pays des sourds, 1992), Eva (o, moMd (wa (Un animal, des animausx, 1995), To mapaikpd (La Moindre des choses, 1996), omu¢ K1 éva Kivnparo-
YPaQIK6 Sokipio o akpoparei avdyeoa ot puBomacia kai oto viokiwavtép, To Moto &per; (Quisait?, 1998), To 2001 oknvoBénae to Na cioar kat va éyeig (Ftre
et avoir), yia v kaBnpepwn {wn o’ éva povotddio ayoAcio evog opewol ywptol atnv kapdid tou Maoig Zevpdh ot foMia. H tawia mpoPAiBnke oo emionyo
mpdypappa tou Peoial Kavvav tou 2002, anéomaoce to Bpapeio Aovi Ntehuk kai onpeiwae tepdatia emuyia otn fakhia kat o mepimou 40 ywpeg akopn. Zto
Emarpogri oty Nopavdia (Retour en Normandie, 2007), emotpégel 0To OKNVIKG T¢ Tawiag Eya, o Miep Piiép, mov éapacat puntépa pou, ty adepgri pou kat 1ov
abeppd pou Tou Pevé Ayto, Tou aknvoBEém mou Tov BoriBnoe va kdvel Ta mpwra Tou ripata oto xwpo. To 2009, oto {wooyikd krimo Tou Maptato yupiet to Nénette,
yia évav BnAuké oupaykotdyko 40 tav, mou mépaoe 37 xpovia khelopévn o€ kKhoupi. H teNeutaia tawia Tou, To 27t tou padiogavov (2012), éva vIoKIHavTED
yia Tov padlopwviké otabpo Radio France, mpoPAnBnke oto Mavopapa tou 64ov Peoifdl Kivnpatoypdgou Tou Bepohivou.

He was born in 1951 in Nancy (France). After studying philosophy, he turned to film and became an assistant director, notably for René Allio, Alain Tanner and
(laude Goretta. In 1978, with Gérard Mordillat, he co-directed his first documentary feature, His Master’s Voice, in which a dozen bosses of leading industrial groups
talk about control, hierarchy and power, gradually sketching out the image of a future world ruled by the financial sector. From 1985 to 1987, Nicolas Philibert
shot various mountaineering and sports adventure films for television, then started directing documentary features that would all obtain a theatrical release:
Louvre ity (1990), In the Land of the Deaf (1992), Animals (1995), Every Little Thing (1996), as well as a film essay pitched between documentary and fiction:
Who Knows?(1998). 1n 2001, he directed To Be and to Have, about daily life in a “single class" school in a mountain village in the heart of France’s Massif Central.
Screened as part of the Official Selection at the 2002 Cannes Festival where it won the Prix Louis Delluc 2002, the film was a huge success in France and around
forty other countries. In Back to Normandy (2007), he returned to the settings of |, Pierre Riviére, Having Slaughtered My Mother, My Sister and My Brother.. by
René Allio, the director who allowed him to take his first steps in film. Shot in 2009 at the menagerie of the Jardin des Plantes in Paris, Nénette is about a female
orangutan aged 40, in captivity for 37 years. His last film, La Maison de la radio (2012) was screened at the 62nd Berlin International Film Festival.

O\poypagia/Filmography AN AT
1978 LaVoix de son maitre/His Master's Voice/H gwvr Tov agévin Tou P&%'NERT mm TANATA
1978 Patrons/Télévisions / Bosses/Televisions / Apevtikd/TnAeopdoelg N - EY%Mﬁx':
1985 The North Face of the Camembert/To Bopeto mpéowno Tou Kapapmép (pp/short)

1985  Christophe (pp/short)

1986  Y'a pas de malaise/No Problem/Kavéva mpofAnpa (up/short)

1987 Trilogie pour un homme seul/Trilogy for One Man/Tpthoyia yia évav dvdpa (TV)

1987 LaMesure de I'exploit/The Measure of the Feat / To pétpo Tou emelypatog (py/short)

1988  Vas-y Lapébie/Go For It, Lapébie/Awa’tou, Aamepmi (py/short)

1988  Le Come-back de Baquet/Baquet's Come Back/H ematpopr tov Mmaké (up/short)

1989 Migraine/Hykpavia (py/short)

1990  LaVille Louvre/Louvre City/H m6An Tov AodBpou

1990 Patrons 1978/1990 / Bosses 1978/1990 / Apevikd 1978/1990

1992 Le Pays des sourds/In the Land of the Deaf/H xwpa Twv kwpwv

1994 Dans le peau d'un blaireau / In a Badger's Skin/Kdtw an' to 6¢ppa tou aoBov (py/short)

1994 La Métamorphose d'un batiment/Metamorphosis of a Building/H petapdpowon evog ktipiou

1994 Portraits de famille/Family Portraits/Owoyevelakd moptpéta (up/short)

1995 Pour Catherine/For Catherine/Tia v Katpiv (py/short)

1995 Unanimal, des animaux/Animals/Eva {wo, moMd (wa

1996  LaMoindre des choses/ Every Little Thing/To mapapikpd

1997 Nous, sans papiers en France.../Us, France's lllegal Immigrants.../Epeic, ywpic xaptid ot lahia...

1997 Quisait?/Who Knows?/Motog E¢pet; (up/short)

2001 Etre etavoir/To Be and to Have/Na eioat kat va égic

2002 Llnvisible/The Invisible/0 adpatog (py/short)

2002 Emmanuelle Laborit, éclats de signes/ Emmanuelle Laborit, Sign Shards/Epavué\ Aapmopi, Bpatdopata ané anpddia (pp/short)

2002 (e quianime le taxidermiste/What Drives the Taxidermist/Tt euuywvet Tov Tapiyeut (pg/short)

2007 Retour en Normandie/Back to Normandy/Ematpogr o Noppavdia

2009  Nénette, orang-outan de Bornéo/Nénette, orang-utan from Borneo/Nevét, oupaykotdykog an' 1o Bépveo (up/short)

2009 Nénette/Nevér

2012 LaMaison de la radio/To omitt Tou padlogwvou (2012)
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H @wvn Tov a@évn tou
His Master’s Voice [La Voix de son maitre]

Awdeka mpoedpol peydhwy eTaipeIwy KoITovy To Gakd kat pholv yia Ty e¢ouaia,
0 dloiknon, TV tepapyia, Ta ouvdikdta, Tig amepyiec, TNV avtodlayeipton... 0t pw-
vé¢ Tou¢ umepdetovtal, Stayéovtar kat aAnAemkahdmTovTal oty moAn Kat 0Ta p-
Y00Tdotd ... H ekéva evog pehovTikou koapou dlaypdpetal oTadlakd...

Twelve chairmen of large companies face the camera and talk about power, com-
mand, hierarchy, trade unions, strikes, self-management... Their voices mingle,
scatter and overlap in the city and its factories... The image of a future world is grad-
ually sketched out...

ZknvoBeaia/Direction: Nicolas Philibert Zuv-oknvoBeaia/Co-direction: Gérard
Mordillat Gwtoypaeia/Cinematography: francois Catonné, Gilbert Duhalde, Jean
Monsigny, Jean-Paul Schwartz Movta{/Editing: Charlotte Boisgeol, Julietta Roulet
‘Hxo¢/Sound: Yves Allard, Pierre Befve, Robert Boner, Titou Charriére, Auguste Galli,
Pierre Gamet, Michel Kharat, Luc Yersin, Richard Zolfo apaywyoi/Producers: Thierry
Garrel, Louisette Neil Napaywyn/Production: Laura Productions, France & Insitut Na-
tional de I'Audiovisuel, France T. +33 14983 2000 www.ina.fr

DigiBeta Aompdopaupo/B&W 100’ [aMio/France 1978

Komia/Print Source
Nicolas Philibert




ZknvoBeaia/Direction: Nicolas Philibert Owtoypagia/Cinematography: Ri-
chard Copans, Frédéric Labourasse, Eric Pittard, Eric Millot, Daniel Barrau Movta{/Edi-
ting: Marie Quinton 'Hyo¢/Sound: Jean Umansky Mouatkr/Music: Philippe Hersant
Mapaywyoi/Producers: Serge Lalou, Dominique Paini Mapaywyn/Production:
Les Films d'lci, France T. +33 14452 2323 F. +33 14452 9670 courrier@lesfilmsdici.fr
www.lesfilmsdici.fr Zupmapaywyn/Co-production: La Sept, Antenne 2, the Louvre
Museum (France) 35mm ‘Eyxpwpo/Color 85’ faMia/France 1990

Bpapeia/Awards
BoaBeio «Eupwnmnp / Prix Europa — “Meilleur documentaire de année” 1990, France

BpaBeio Intermedia / Prix Intermédia — Cinéma du Réel 1990, France

Naykoopia ekpetdAevon/World Sales
Les Films du Losange, France

T. 433144438710

F.+3314952 0640
www.filmsdulosange.fr

H moAn tov Aouppov
Louvre City [La Ville Louvre]

Moy potdde1 to AoiBpo ywpic Toug emokémteg Tov; lampwn Yopd, &va peydho pou-
0€i0 agrivel Eva KIVNPAToypagIko ouvepyEio va TPUNTWOEL 0T TAPAOKIVIA: TO TIPO-
OWTIKO KPEPA aToug Toiyoug mivake, avadiatdooel Ti aiflouoec, aMalel Béon oe €pya,
0l QUNaKEC SoKIPACOLY TIC KavoUpyleq TOUG OTONEC... LTadiakd epgaviovral xapa-
KTTPEC, 0N0éva Kal TePLoOOTEPOL, TTOU SLaOTAVPGVOVTAL KAl 0UVUQaivouV apyd Tavi-
Hata e agriynong. XIMopeTpa uméyelwv Stadpopwv... Mia oeipd amd oknvég mou jiag
HUOUV 0T0 HUOTIKA €VOC [OVOEiov. Xelpég amd papta Ki amoBrikeg mou mepLeyouy Xi-
Madeg €pya, YAUTTTA Kt avTikeipeva... Xwpol 6Toug omoioug To Kove dev éxel mpo-
oBaon... Mia tawvia mou mavtpedel To kabnpeptvo pe To e¢€xov, To me(o e To peya-
AelwdEC, TO KWHIKG e To ovelpiko... H avakdhuyn piag moAng péoa otny moM...
Otav n {wn evog peydhou opyaviopol mepvder aTov Koapo ¢ puBomhaaiag.

What does the Louvre look like without the public? For the first time, a great museum
lets a film crew get behind the scenes: the staff are hanging paintings, reorganizing
rooms, moving works around, the guards are trying on their new uniforms... Little by
little, characters appear, more and more of them, crossing paths and slowly weav-
ing the threads of a narrative. Miles of underground passages... A sequence of scenes
that let us in on the secrets of a museum... Stacks and reserves containing thousands
of paintings, sculptures and objects... Places off limits to the public... A film blend-
ing the humdrum and the outstanding, the prosaic and the sublime, the comical and
the dreamlike... The discovery of a city within a city... When the life of a major insti-
tution attains the realms of fiction.
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H xwpa Twv KOQwv

In the Land of the Deaf [Le Pays des sourds]

Mawc ivat o kdopog yia xddes avBpwmoug mou {ouv otn awwnn; Ot Zav-Khovt, Ap-
mol, Khep, ®hopdv kau ot umoMorol, rou €ivar eviehws Kwoi ek YEVETAC 1} amé Toug
TIPWTOUC priveq TG {wri¢ TG, OvEpEUOVTAL, OKEPTOVTALKI EMKOVWVOUY €A amd or-
para. Madi toug Eexivape va avakoAUyoupe Ty amdpakpn yn mou 1 dpacn Kain agr
éxouv Tétola {wikn onplaia. H tawia agnyeital Ty 10Topia TOUg Kat pag agrivel va
G00IE YLal 10l 0TIV TOV KOOHO PéOa Ao Tal ATIa TOUG,

What is the world like for the thousands of people who live in silence? Jean-Claude,
Abou, Claire, Florent and all the rest, who have been totally deaf since birth or since
the early months of their lives, dream, think and communicate through signs. With
them we set off to discover that distant land where seeing and touching are of such
crucial importance. This film tells their story and gives us a glimpse of the world
through their eyes.

Bpapeia/Awards

BpaBeio g Fvwong GAN yia tov Kivnuatoypéeo / Prix de la Fondation GAN pour le Cinéma 1992
Meyaho BpaBeio / Grand Prix — Belfort FF 1992, France

Kahurepo Ntokiuavrep / Miglior Documentario — Festival dei Popoli 1992, ltaly

Meyaho BpaBeio Ntokipavtép / Documentary Grand Prize — Vancouver IFF 1993, Canada
Bpaeio «atopkal Xpovou» / Premio“Tiempo de Historia” — Festival de Valladolid 1993, Spain
BpaBeio Humanum / Prix Humanum —Belgium Film Press Association 1993

Meyaho BpaBeio / Grand Prize — Mumbai IFF 1994, India

BpaBeio «Xpuor MuAn» / Golden Gate Award — San Francisco IFF 1994, USA

Kahutepo Ntokiuavrep / Best Documentary — Potsdam FF 1994, Germany

BpaBeio «Xtepavi Mnitoa» / Stephanie Beacham Award — 13th Annual Communication Awards 1994, USA

ZknvoBeoia/Direction: Nicolas Philibert @wrtoypagia/Cinematography: Frédéric
Labourasse Movtd{/Editing: Guy Lecorne 'Hyo¢/Sound: Henry Maikoff Napayw-
yo¢/Producer: Serge Lalou Mapaywyn/Production: Les Films d'lci, France T. +33
144522323 F. 433 14452 9670 courrier@lesfilmsdici.fr www.lesfilmsdici.fr Zupma-
paywyr/Co-production: La Sept-cinéma, The Rhone-Alpes Furopean Cinemato-
graphic Centre (France) 35mm Eyxpwpo/Color 99 [aMia/France 1992

Naykoopa ekpetaAevon/World Sales
Les Films du Losange, France

T.+33 144438710

F.+33 149520640
www.filmsdulosange.fr



ZknvoBeaia/Direction: Nicolas Philibert @wtoypaepia/Cinematography: Fréderic
Labourasse, Nicolas Philibert Movtd{/Editing: Guy Lecorne Hyo¢/Sound: Henri
Maikoff Movatkry/Music: Philippe Hersant Mapaywyoi/Producers: Serge Lalou,
Francoise Buraux Mapaywyn/Production: Les Films d'lci, France T. +33 14452 2323
F. +33 144529670 courrier@lesfilmsdici.frwww.lesfilmsdici.fr tupmapaywyr/Co-
production: Les Films d'lci, France 2, National Museum of Natural History, Mission In-
terministérielle des Grands Travaux, France 35mm Eyxpwpo/Color 59
faMia/France 1994

Bpapeia/Awards
Kahurepn Epevvnik Tawia / Best Research Film — Festival dei Popoli 1994, Italy

BpaBeio Okomedia / Okomedia Prize 1995, Germany
BpaBeio «Xpuar Mo / Golden Gate Award — San Francisco IFF 1995, USA

Naykoopia ekperaAlevon/World Sales
Les Films du Losange, France

T.+33 144438710

F. +33 149520640
www.filmsdulosange.fr

Eva (wo, moAAa (wa
Animals [Un Animal, des animaux]

0 exBeatakoc xwpog (wohoyiag oto EBvikd Mouaeio Quaikric latopiag Tou MNapiolol
&eIve KAELOTOC yia TO KOIVO yia éva TETAPTO TOU aILwVa, aQrivovTag £To1 eKatovtd-
de¢ Bahaapwpéva (wa og pa Eexaapévn (wvn tov Aukdewtog: Bnhaotikd, Pdpia,
epnetd, apoipia, moulid, ootpakoeldiy... H tawvia yupiotnke katd t didpkela g
avakaiviong Tou xepou (amd 10 1991 6 0 1994) Kat meptypdpel T vekpavaaTaon
TV TapAgevwy KaToiKwY Tov.

The Zoology Gallery of the National Natural History Museum in Paris was closed to
the public for a quarter of a century, leaving hundreds of stuffed animals in a for-
gotten twilight zone: mammals, fish, reptiles, insects, amphibians, birds, crus-
taceans...The film was shot during the renovation work in the gallery (from 1991
to 1994), and describes the resurrection of its strange residents.
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To mapapkpo
Every Little Thing [La Moindre des choses]

To kahokaipt Tou 1995, moToi o€ yua ouviiBeia mou el yivel méov mapddoan, ol
TPOIHOL KAl TO TIPOOWTIKO TG Yuytatpikig KAwIkAG Aa Mmopvt ouykevtpwvov-
Tal Y10 Va 0pyav@oouv Ty mapdotacn mou Ba avePdgouy oti¢ 15 Auyolatou.
Katd m S1dpketa twv mpoPawv, N Tawia aviyvedel Ta okapmavepdopata autig me
mepimételac. ANG mvw kat mépa amd o Béatpo, N Tawvia meptypagel m (wn oty
Na Mmopvt, T KabnpepvtnTa, To Ypovo Mo TEpVA, Ta aonpavTa Kat EMouclwdn,
TN Hovadid Kat Ty KOmwor), Ome)¢ Kal TIC OTIYJEC TS Xapdg, T yEMOU Kal Thg omip-
T000¢ 0pLOpEVWY TPOYIHWY, Kt T peydAn mpoaoyr mou divouy ot dvBpwrot o évag
0ToV GMov...

During the summer of 1995, faithful to what has now become a tradition, residents
and staff at the La Borde psychiatric clinic get together to put on the play that they
will perform on 15 August. During rehearsals, the film retraces the ups and downs
of this adventure. But over and above the theatre, it describes life at La Borde,
everyday life, time passing, trivial goings-on, loneliness and tiredness, as well as
the moments of merriment, laughter, and wit peculiar to certain residents, and the
close attention which people pay to one another...

TknvoBeaia/Direction: Nicolas Philibert Owtoypaqia/Cinematography: Katell
Djian, Nicolas Philibert Movtd/Editing: Nicolas Philibert, Julietta Roulet
‘Hxo¢/Sound: Julien Cloquet Movatkn/Music: André Giroud Mapaywyoi/Pro-
ducers: Serge Lalou, Patricia Conord Napaywyn/Production: Les Films d'Ici, France
T.+33 14452 2323 F. +33 14452 9670 courrier@lesfilmsdici.fr www.lesfilmsdici.fr
Tupmapaywyn/Co-production: La Sept (inéma, France

35mm ‘Eyxpwpto/Color 105’ faNia/France 1996

Bpapeia/Awards
Meyého Bpapelo / Grand Prize — Rencontres Internationales de Cinéma 1996, France

Meyého BpaBeio Kowou / Grand Prize of the Audience — Festival International
du Cinéma et des Nouveaux Médias de Montréal 1997, (anada

BpaBeio Kahutepou Ntokiaviép / Best Documentary Prize — Potsdam FF 1997, Germany

F161k0 Bpapeio ¢ Emponc / Jury Special Prize— 11th Parnu International
Documentary and Anthropology Film Festival 1997, Esthonia

Meyého BpaBeio / Grand Prize — Festival Amascultura 1997, Portugal

Xpua6 Kapmavaptd / Golden Spire — San Francisco IFF 1998, USA

Naykoopia ekperdaAlevon/World Sales
Les Films du Losange, France

T.+33 144438710

F. +33 149520640
www.filmsdulosange.fr



N Na ioat kat va éxei
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16.3.2014 To Be and to Have [Etre et avoir]

Hpépa TaAhogwviag / Jour de la Francophonie

ZknvoBeoia/Direction: Nicolas Philibert Owtoypagpia/Cinematography: Katell - Aidomapta otn laANia, umdpxouv aképn povotdSia axoAeia, omou OAa Tamaidid evog
Djian, Laurent Didier, Nicolas Philibert Movta{/Editing: Nicolas Philibert, Thaddée )(u)plot') £X0UV TOV i610 8dokalo i SaokaNaL armé Ta o\ HiKpd nasia HEXPLTO -

Bertrand "Hyo¢/Sound: Julien Cloquet Mouakii/Music: Philippe Hersant Napa- i\ — oné Seutt i0v (10-11 €16v). Avé )
ywyoi/Producers: Gilles Sandoz, Serge Lalou Mapaywyn/Production: Maia Films, YAAQ = TOUG HABNTEC TNE O€UTEPAC YUHvVATlou €TWV). Rvapeoa otV 0w

France gilessandoz@gmail.com & Les Films €I, France T, +33 14452 2323 F. +33  OTPEPEND KOl OTNV QVTOIXTORUAAN OTAON AMEVAVTL OTOV KOO0, EKNEKTIKES MIKPEC
14452 9670 courrier@lesfilmsdici fr wwwesfilmsdici fr 0pAdEC potpdovtat v kadBnpeptvi Toug (Wi, 6mola cuvémela K1 av éxet autd. Mia
35mm Eyxpwio/Color 104'falkia/france 2002 Tawia mov yupiotnKe o’ éva Tétolo oxoAeio, kamou ata Badn e ABépvnc.

Naykoopa ekpetaAevon/World Sales

Les Films du Losange, France Here, there and everywhere in France, there are still “one-room schools” where all

T.+33 144438710 the children of a village are taught by the same schoolmaster or schoolmistress,
F. 33149520640 from the very youngest to pupils in the “cours moyen 2e année” (10-11 year-olds).
winw fimsdulosange Between introversion and an open-minded attitude to the world, eclectic little

bands share their everyday life, for better or for worse. This film was shot in one such
school, somewhere in the depths of the Auvergne.

Bpapeia/Awards

BpaBeio Noul Ntehok 2002 / Prix Louis Delluc 2002

BoaBeio «lotopikau Xpdvou» / Premio“Tiempo de Historia” — Festival de Valladolid 2002, Spain

Meyého BpaBeio / Grand Prize — French Film Festival of Florence 2002, ltaly

Kahtepo Ntokipavrép / Best Documentary — European Film Awards 2002

BpaBeio Humanum 2002 and v Evwon Bélywv Anpoatoypdgwy kat Kptuikav / Prix Humanum 2002 awarded by the Belgium Film Press Association
BpaBeio Mehiéc Kahutepng faMkric Tawiag 2003 and try Bvwan [aMawv Anpoatoypdewy kat Kprmikav / Prix Mélies for Best French Film 2003 — French Film Press Assodiation 2003
BoaBeio Akpoatav / Prix des auditeurs du Masque et la Plume — France Inter Radio, 2003

Bpapeio Ye(dp Kahutepov Movtd( — Best Editing Cesar 2002, France

BpaBeio Bvwang KouBavav Anpoatoypdewy kar Kprtikav / Cuban Film Press Association Prize — 11th French Film Festival 2003, Cuba

BpaBeio Kowol — 4o Oeotipah faMogwvou Kiv/pou, ABrva 2003 / Audience Award — 4th French Film Festival in Athens 2003, Greece

Meyého BpaBeio kat BpaBeio Kowod / Grand Prize and Audience Prize — French-Speaking Film Festival of Bratislava 2003, Slovakia

Meyého BpaBeio g Emporic Kahutepou Nrokipavtép / Grand Jury Prize for Best Documentary — Full Frame FF 2003, USA

BoaBeio Kahtrepng Tawiag (extoc Tamwv pwbomaoiac) / Best non-fiction film Award — National Society of Film Critics 2003, USA
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Emotpo@n otn Noppavdia
Back to Normandy [Retour en Normandie]

«Ouamapyé¢ e tawiag Ppiokovtal o€ pia GMn tawia: autiv mou yoploe o oKnvo-
Bétng Pevé Ayié 10 1975 otn Noppavdia, mou Baci{étav o’ éva éykhnpa mou €iye yi-
VELOTNV TIEPLOY Kat o €ixe Titho Eya, o Miep Pifiép, mou éopaéa T untépa pov,
0V abepij [ou, Kai Tov abep@d pov. Exeivn T xpovid ékhewa ta 24. 0 Ayio pod
mpdrewve ™ B¢on Tov mpwtov BonBou aknvobéT. fupopévn Aiya pohig xlopeTpa
amd Tov T6mo Tou TpUmA0U ovIkoU Tiou ixe yivel 140 xpovia vwpitepa, n Tawia auTi
oeiel T povadikdtnTd T aTo yeyovoe mwg viomiol xwpikoi mailouy ayedov 6houg
ToUC poNouc. Zrjuepa, amogdatoa va emotpéPw otn Noppavdia kat va avalntow
auTol¢ Toug MepLaTactakoug nBomotov. Exouv mepdoel tpidvra xpovid...»
NixoAd Oihipmép

“This film’s origins lie in another film. The one that the director René Allio shot in
Normandy in1975, based on a local crime and titled /, Pierre Riviére, Having Slaugh-
tered My Mother, My Sister and My Brother... | was 24 at the time. René Allio had of-
fered me a position as first assistant director. Shot a few miles from the scene of the
triple murder 140 years earlier, this film owed most of its uniqueness to the fact that
nearly every part was given to local country people. Today, | have decided to return
to Normandy to seek out the transient actors of the film. Thirty years have passed...”

Nicolas Philibert

IknvoBeaia/Direction: Nicolas Philibert Owtoypaepia/Cinematography: Nico-
as Philibert, Katell Djian Movta{/Editing: Nicolas Philibert, Thaddée Bertrand
‘Hyo¢/Sound: Yolande Decarsin Mouatki/Music: André Veil, Jean-Philippe Viret
Napaywyoi/Producers: Michel Reilhac, Thierry Garrel, Rémi Burah Mapaywyr/Pro-
duction: Les Films d'lci, France T. +33 14452 2323 F. +33 14452 9670 courrier@les-
filmsdici.fr www.lesfilmsdici.fr Zupmapaywyn/Co-production: Maia Films, Arte
France Cinéma (France) 35mm Eyxpwpo/Color 113’ faMia/France 2006

Maykoopa ekpetaAevon/World Sales
Les Films du Losange, France

T.+33 144438710

F.+3314952 0640
www.filmsdulosange.fr




ZknvoBeaia/Direction: Nicolas Philibert ®wtoypagia/Cinematography: Katatell
Djian, Nicolas Philibert Movtag/Editing: Nicolas Philibert, Léa Masson ‘Hyo¢/Sound:
Jean Umansky, Laurent Gabiot Mouatkr)/Music: Philippe Hersant Napaywydc/Pro-
ducer: Serge Lalou Napaywyry/Production: Les films d'lci, France T. +33 14452
2323 F. 33144529670 courrier@lesfilmsdici.fr www.lesfilmsdici fr

35mm ‘Eyxpwyto/Color 70’ [ahia/France 2010

Maykoopa ekpetdMevon/World Sales
Les Films du Losange, France

T. 433144438710

F.+3314952 0640
www.filmsdulosange.fr

Nevér
Nénette

levwnuévn 1o 1969 ota ddon Tou Bopveo, n Nevét poNic ékhelae Ta 40. Eiva omdvio
yla évav 0upayKotdyko va @Tdcel oe uia 1600 oefdopia nhikial Kétotkog Tou {wo-
Moyiko0 kmou Tou Zapvtév vie Mavt tou Mapiotot amd 10 1972, Ppioketan exeime-
pLo00TEPO Ao omolodrmote péhog Tou mposwikoU. AdlagloviknTn oTap TOU Kij-
Tou, BAémel eKaTovTadEC EMOKENTEC Val TiepvoLv PmpooTd amo 1o khouBi Tng kdbe
Képa. Kai, puotkd, o kabévag am’ autol¢ kavel ta dikd tov oyoMa...

Bornin 1969 in the forests of Borneo, Nénette has just turned 40. It is rare for an
orangutan to reach such a venerable age! A resident of the menagerie at the
Jardin des Plantes in Paris since 1972, she has spent more time there than any mem-
ber of staff. The unrivalled star of the place, she sees hundreds of visitors file past
her cage each day. And, of course, each one of them has comments to make...
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To omitt Tov padiopwvou
La Maison de la radio

Y’ éva taéiot otnv kapdid Tou padlopwvikou otabyol Radio France, 0 oknvoBétng
mpoomabei va uMdpel Ta puoTipla evog péoou, n 0AN Tou omoiou, dnhad o Ao,
givat aépam.

A journey into the heart of Radio France, during which Nicolas Philibert shall at-
tempt to capture the mysteries of a media whose very matter, sound, is invisible.

IknvoBeaia/Direction: Nicolas Philibert Owtoypaegia/Cinematography: Nico-
las Philibert, Katell Djian Movtd{/Editing: Nicolas Philibert "Hxo¢/Sound: Julien
(loquet Mapaywyoi/Producers: Serge Lalou, Virginie Guibbaud Mapaywyr/Pro-
duction: Les Films d'lci, France T. +33 14452 2323 F. 433 14452 9670 courrier@les-
filmsdici.fr www.lesfilmsdici.fr Zupmapaywyr/Co-production: Longride Inc, Arte
France Cinéma (France) DCP ‘Eyxpwpio/Color 103 [aMio/France 2012

BpaPeia/Awards
Kahtepo Ntokipavép / Best Documentary — Valladolid IFF 2013, Spain

Naykoopa ekpetaAevon/World Sales
Les Films du Losange, France

T.+33 144438710

F. +33 149520640
www.filmsdulosange.fr



NTokipavtép yia moudid

AiBovoa Xtavpog Topvég (Amobrikn 1, Aiudvi)
17-21 Maptiov, 9:00-11:00& 11:00-13:00

To 160 OeotiBdl Nrokipavtép Oeaoahovikng — Eidveg Tou 2Tou atcva mapouaid-
CetLkat GETog Ko PKOU TaIvieg TeKnpiwang, mou £ouv yuploTei EI8IKA yla mal-
814 kat eprioug. Otawiec mpoépyovtat amd T Zoundia, v EMAda, v Aavia, T
MéeydAn Bpetavia, T laMia, v Mohwvia kai T Pwoia.

Tavrokipavtép Bamatytolv oe e1bikéc mpoBoAé yia axoAeia amé tn Acutépa 17/3
¢w¢ karmny lMapaokevn 21 Maptiov 2014. H eicodoc otic mpoBoléc eival ehelbepn.

H {wvn exmadevtikawv mpoBolwv Tou 1600 Deotidl Nrokipavtép Oeoaahovikng
— Ewéveg Tou 210v aiwva @ihodoéei va kaNhiepyriaet 1o evoiagépov Twv pabntav yia
TO VIOKIQVTEP KOl VO TOUG EGOIKELG)OEL J1E TO OUYKEKPILEVO aprynHaTIKG €idog.

Docs for Kids

Ciné Stavros Tornes (Warehouse 1, Port)
March 17-21, 9:00-11:00& 11:00-13:00

The 16th Thessaloniki Documentary Festival — Images of the 21st Century presents
short films made especially for children and teens. The films come from the UK,
Greece, Denmark, Sweden, Poland, France, and Russia.

The documentaries comprising the program will screen at the festival venues
from Monday 17 to Friday 21 March 2014. Admission to the screenings is free.

The documentary educational program of the 16th Thessaloniki Documentary
Festival — Images of the 21st Century aspires to cultivate an interest in the docu-
mentary in school children and to familiarize them with this particular narrative
genre.
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Naykoopa ekperaMevon/World Sales
Klaus Kjeldsen, Denmark

T. +45 3312 4603 +45 2148 8364
kjeldsen.klaus@gmail.com

In\ebw
I'm Jealous [Jeg er misundelig]

SAM 404900 ¢wc

Mia tdén padntav tg A" Anpotikol oulntoly, ypdgouv kai {wypagilouy pe Bépatn | Zxnvobeoia/Direction: Klaus Kjeldsen
{iiheta Kat ta ouvauoBiiiata o oov mpo&evei. Eivar evedget va {nhevet kaveic, f eivaukar | DVD Evkpwo/Color 17

mou mpémetv' amo@edyoupe; H dlayeipton te {Rhetag eivai o Bépa g nuépag oto axo-

Aeio. Akdpa ki av sioat umépoyog, eivar éva oA duadpeato ouvaioBnpa mov pépvel movo

070 0TopdX! oov. Kdmotot Aéve mw¢ mpémel va vipémeoat av viwOeig (hela, ala dev ei-

va €tot. Eivat kdt mou €pyetan kat gedyel, omu¢ Aéet éva ayopdxi. Kat kahr toxn!

A class of 4th graders are discussing, writing and drawing about being envious and what
it does to you. Is it okay or is it something to avoid? How to cope with envy is their topic
atschool that day. Eveniif you are fantastic, it's a very unpleasant feeling that makes your
stomach hurt. Some people think that you should feel ashamed if you're jealous, but you
shouldn't. It just comes and goes, as a boy says. And good luck!

107 SUNA0Y0003@ d32A0MINOLN \DYIL03() 09|

Emhektikr) Ohpoypagia/Selected Filmography K\doug Kyéhvtoev
1995 The Loose Tooth (ppi/short) Klaus Kjeldsen
1998 Kalle &Kristoffer (p/short)

2005 From Moving to Floating School (ip/short) Aavia/Denmark 2013

2006 Ghostprint (p/short)

2007 Lasse lasse hirtshalls (p/short)

2010 Mordet pd halland (uy/short)

2013 Jeg er misundelig/I'm Jealous (uy/short)




Maykoopa ekpetdMevon/World Sales
| Learn America LLC., USA
jdissard@bway.net

ZknvoBeaia/Direction: Jean-Michel Dissard, Gitte Peng Qwtoypa-
@ia/Cinematography: Jean-Michel Dissard, Andrew Freiband Mov-
ta{/Editing: Alison Shurman Movawkiy/Music: Naim Amor NMapayw-
yoi/Producers: Jean-Michel Dissard, Gitte Peng llapaywy/Production:
ILearn America LLC,, USA HDCam Eyxpwpo/Color 92

Oihpoypagia Zav-Mioéh Ntiodp & lkite Mevyk/
Filmography Jean-Michel Dissard & Gitte Peng
2013 ILearn America

Evpwmdikn mpepiépa/European Premiere

MaBaivw tnv Apepki

| Learn America

2y Apepikn, éva ota téaoepa madid eivar yovog petavaotav. Hpbav yia va peivouv kat
€ivar to péMov ¢ xwpac. To ma Ba toug kahwaopioel auth n xwpa Ba kabopioer
@0on T SlapKaC avaduopevne TauToTNTAC TOUE 0T EMOPEVA Xpovia. 1o AieBéc Av-
kelo Tou AagayLét, va dnpooto Aukelo Tou Mmpoukhw yia dpTt agiyBévreg petavaoteg
am’ 6Aov Tov Kdoylo, mévte épnBot Bacouv ta duvatd Toug va pdBouv ayyAikd, va mpo-
0appoaTolV € OIKoyEveleq Tou dev Exouv Ot yia ypovia, kat va dnpioupyroouy éva Siko
ToUC PENOV eve evnAiKI@vovTal O pia Eévn yn. Méow aut@v Twv mévte {wnpwv Véwv,
100 a0 TIG LOTOPIEC KAl TOUC AYQIVEC TOUG, «paBaivouple Ty ApEpIKi».

In America, one in four children is a child of immigration. Here to stay, they are the fu-
ture. How this country fares in welcoming them will determine the nature of its con-
tinually emerging identity for years to come. At the International High School at
Lafayette, a Brooklyn public high school dedicated to newly arrived immigrants from
all over the world, five teenagers strive to master English, adapt to families they
haven't seen in years, and create a future of their own while coming of age in a new
land. Through these five vibrant young people, their stories and struggles, we “learn
America.’

Zav-Migé\ Niodp
Jean-Michel Dissard

[ite Nevyk
Gitte Peng

HIA/USA 2013
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Naykoopa ekperaMevon/World Sales
Avtiyovn AaBdxn/Antigone Davaki, UK
antigoned2@gmail.com

Kptotiv Mmépmapg
Kristin Baybars
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Mia kouBévra pe Tv Kptotiv, Tv oydovtdypovn 1dtoktrtpla evog mayvidadikov oto f6- | Zknvobeoia-Zevapto/Direction-Screenplay: Avuyoun Aapakn/Antigone
Davaki @wroypagia/Cinematography: Simon Mesa Soto Movtd{/Edit-
ing: Nicolas Gaud Mapaywyd¢/Producer: Miyari) Zruhiavos/Michael
Stylianou DVD Eyxpwpo/Color 9’

peto Aovdivo, eivat éva pdBnpa oxetik pe Tic adieq e {wi¢ kat v auBevtikotnta. Ndvw
am' ONagvat o myn EUMVEong, o€ KivnTomolei va SekIvATELC va dnuioupyeic, va ypn-
olpomoleic Ta xépta aou, ad, Kupiw, v' ahhdelg Tov Tpomo akéyng aov. Ta matyvidla
Xpnotpomotodvtal w¢ péoo yla va avadei§ouv v Kplotiv kai Ti agiec g, mou kdvouv
€QIKTO TOV KOO0 TG H Tawia emyelpei va amotehéoel éva pikpd ta&idt anddpaong amo
NV mpaypaTikdTnTa, aAd TaUTOXpOVA Kal EMETPOPNG 0€ 0,TLEXELMPAYHATIKA onpadia
— Kl €lval auto mou 0ou MPooPEPEL puia emiokeyn oty KpioTiv.

107 SUNA0Y0003@ d32A0MINOLN \DYIL03() 09|

Talking with Kristin, an 80-year-old toy shop owner in North London, is a lesson in true
values and authenticity. Above all, she is inspiring, she inspires you to start creating your-
self, using your hands, but mainly she inspires you to change your way of thinking. The
toys are used as a medium to reveal Kristin and her values, which allow her world to ex-
ist. The film tries to be a little escape from reality and at the same time a return to what
really matters —which is exactly what a visit to Kristin's offers you.

Avtiyévn Aapdkn
[ Antigoni Davaki

Emhektiki Opoypagia/Selected Filmography
2013 Kristin Baybars

B ey Boeavia/LK 2013

%




Maykoopia ekpetdAevon/World Sales
New Europe Film Sales, Poland

T.+48 600 173 205

jnaszewski@gmail.com
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IknvoBeoia-Zevdpto-Movtd( /Direction-Screenplay-Editing: Jonas
0dell ®wtoypagia/Cinematography: Per Helin 'Hyo¢/Sound: Anders
Larsson Mouatki/Music: Martin Landquist Mapaywyé¢/Producer: Linda
Hambéck Mapaywyn/Production: Production company: Filmtecknama F.
Animation AB, Sweden T. +46 8 442 73 00 ft@filmtecknarna.com
www.filmtecknarna.com 35mm Eyxpwpo/Color 13’

Bpapeia/Awards
Kahutepn Mikpou Mrkoug Tawia /
Best Short Film Award— Skandinavische Filmtage Bonn 2009, Germany

Bibwn Mveia /
Special Mention vid Anima 2009 — Brussels Animation FF 2009, Belgium

Kahirepn Mikpou Mrkoug Tawia /
Best Short Film Award — The Guldbagge Award 2009, Sweden

BoaBeio e Emrponic yia v Kahotepn AeBvi Mikpou Mikoug Tawia /
Jury Prize in International Short Filmmaking — Park City FF 2009, USA

Kahutepn Mikpou Mrkoug Tawia /
Best Short Film Award — Uppsala FF 2008, Sweden

Eibikn Mveia/Special Mention - 5 Cities FF Malmd 2008, Sweden
Kahtepn Tawia Kivoupévav 2yediwy /
Best Animated Short — Chicago IFF 2008, USA

Novag Ovteh
Jonas Odell

Joundia/Sweden 2008
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Tpeic amohtwe aAnBivéc 1otopiec yla o Yépa. Z€ Tpia autotelq eneloddia, Paciopéva
0¢ ouvevtelEelc, ouvavtolpe évav Anotr mou, 6tav cuMappdvetar, toxupietat mog n
debtepn SovAeld Tou eival hoyloTic: éva ayopl o TAVEL TOV EQUTO TOU va Aéel PépaTa,
opohoywvtac éva adiknuamou dev diémpade: Kat ua yuvaika g omoiac oA6kAnpn n {wn

ftav pa aAMnovyia amd Yépara.

Three perfectly true stories about lying. In three episodes based on documentary in-
terviews, we meet the burglar who, when found out, claims to be a moonlighting ac-
countant; the boy who finds himself lying and confessing to a crime he didn’t commit;
and the woman whose whole life has been a chain of lies.

Emhektikn O\poypagia/Selected Filmography

2013 Darute/Out There (ppi/short)

2010 Tussilago (/short)

2008 Logner/Lies (uw/short)

2006 Aldrig som forsta gdngen!/Never Like the First Time! (p/short)

Yépara
Lies [Logner]
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Maykoopa ekperdMevon/World Sales
(at & Docs, France

T.+33 144617748

info@catndocs.com

www.catndocs.com

0 avBpwmog mov £Kave Tou¢ ayyEAoUC va ETOUV

The Man Who Made Angels Fly

Eva omapakTiko kai ipugepd moptpéto Tou Evpwmaiov paprovetiota Mixaek Méoke, o
ormoiog petd amd pia {wr dnuiovpyiag avbpwmvwy, oxeO0V, YAPaKTPWY, EVEMVEVTE
aKpoatrpla d1dpopwy eBVIKOTITWY va oToxaoTOUY MAVW 0€ Kotvd Bépata — ta faoava
kat Toug pmeradeg T (wi¢- T mpodoaia- T aydmn- To ¢ofo- o Bdvato- Ty ndkN
KaL TV Kuplapyia 0To KowwvIké kai moATikd maiolo Tng katarmieong, tng Ktnvadiag Kal
T0U aywva yla ta avBpamva dikaiwpata. 0 Méoke mapouatddel e Tpomo degloTeyviko
0 S1apkr maAn avdpeoa ato KaAd Kat 6To Kakd. To avTikaBpé@Tiopa mou dnpioupyei-
TaL AVALESQ 0TN [PIOVETA KAl 0TOV AvBpwTo [éaa amo Tic LoTopieg Tou Méoke eivat autod
mou 0 {010¢ amokahei daknan ¢ (wri¢ Kai Tou amoTeNEl TV 0UGia TOU VTOKIPAVTEP au-
T00.

A poignant and intimate unmasking of European puppet master, Michael Meschke
who, through a lifetime of creating almost human characters, has inspired audiences of
many nationalities to reflect upon common issues of suffering and the mortal coil; be-
trayal; love; fear; death; morality and domination, within the social and political con-
text of repression, atrocity and the struggle for human rights. Meschke artfully presents
the constant pull between good and evil. The mirror bond created between marionette
and human through Meschke’s story-telling is what he calls the exercise of life, which
gives its essence to the documentary.

Ouhpoypagia/Filmography

2010 Artur (uy/short)

2010 Themerson and Themerson
2012 Journals

2013 The Man Who Made Angels Fly

ZknvoBeoia-Xevapio/Direction-Screenplay: Wikioria Szymariska Ow-
Toypagia/Cinematography: Wojciech Staron Movta{/Editing: Wikoria
Szymariska Mouatkn/Music: Florencia di Concilio Mapaywyoc/Producer:
Wiktoria Szymariska Napaywyn/Production: Luna W, UK T. +44 7939 087
971, F. +44 207 580 8840 victoria.sz@gmail.com Tupmapaywyr/Co-pro-
duction: Les Films du Balibari, France T. 433 2 5184 5184

estelle.robin@balibari.com www.balibari.com HDCam Eyypwpo/Color 65’

Me toug/With: Michael Meschke, Iréne Jacob

- ""ﬁ Biktopia Zipdvioka
- X Wiktoria Szymariska
#‘ 4 Mey. Bpetavia-faia-Mohwvia/

ST
-

! ‘}; . UK-France-Poland 2013

ks F ;




Naykoopia ekpetdAevon/World Sales
Jake Mabbs, UK

T. +44 7866 496 461

jmobbs@gmail.com
www.arussianfairytale.com

IknvobBeaia/Direction: Jake Mobbs Owtoypaepia/Cinematography:
Nicolas Doldinger Movta{/Editing: Jake Mobbs Mapaywyd¢/Producer:

Jake Mabbs, Nicolas Doldinger HD Eyxpwpio/Color 73

BpaPeia/Awards
Meyaho BpaBeio T Emporc /
Grand Jury Award — Oregon Film Awards 2011, USA

TCék Mopmg
Jake Mobbs

Pwoia/Russia 2011

Eva pwotko mapapu6
A Russian Fairytale

Eva vtokipavtép yapaxktipwv mou akohouBei pia suppopia egrifwv mou {ouv atoug dpo-
poug T moAng Mepp e Pwoiag, GAoTe ywoTnA yia Ta EPYOSTATLO TUPOPAIKGV TN,
0Mot Toug yevvriBnkav katd ) didpketa tne Siahvong e ZoBietikng Evwong, eivarn ye-
vId Twv matdtov e Pwoiag mouv katéAnée aToug dp6HoUC, wG AMOTENETHA TV TAPAXWY.
Twpa, 010 Kat@eN TG EVAMKNG (WA, £0uV dNI0UPYROEL TN BIKN TOUC KOWWVia GTOUS
dpdpouc mpokelpévou va emPiwoouvy. ANA pmopei dpaye auTr n KATAoKEVAopéVN «ol-
Koyevelaki) povada» va umopeivel T okAnpn mpaypatikéTTa e Katdypnong vapkw-
TIKWV, TNC KAKOTOINGNG Kal Twv £00TEPIKWY nBIk@Y avtipdoewv; H Ba mpokhpou Ta
i1 nBika dtnppata pe avtd mou eixe n ZoPletiki Evwaon 6tav odnynonke otn didhuon;

A character driven documentary following a gang of young adults living on the streets
of the once secret military city of Perm, Russia. All born during the break down of the
Soviet Union, they are the generation of Russian children who ended up on the streets
as a result of its turmoil. Now, on the brink of adulthood, they have created their own
kind of society on the streets in order to survive. But will this manufactured “family unit”
sustain the harsh realities of drug use, abuse and contradicting morality within their own
personalities? Or will it face the same moral dilemmas that the USSR faced at the time
of its collapse?

Emhektikn O\poypagia/Selected Filmography
2011 ARussian Fairytale
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To turpa Docs in Progress amotehei 1o vedtepo okéNog TG Ayopdg
Ntokipavtép. LknvoBETec Kat mapaywyoi Tawiav TEKUNpiwong amé my
Kevtpikr Eupwmn, ™ Meadyeto kat ta Bahkdvia Ba éxouv Ty eukaipia
V0 TIAPOUCLACOLY TIC TAIVIEC TOUC 0TO GTAGLO TIPIV TNV ONOKATpwOr €
(ayopaoTéC, CUPTAPAyWYOUE, EKTPOCWTOUC PEOTIAA Kat

OESTIBAA NTOKIMANTEP OESSAAONIKHE |  QVTUTIPOOWTIOUG TWANOEWV.
THESSALONIKI DOCUMENTARY FESTIVAL

The Docs in Progress segment is the newest addition to the
Thessaloniki Doc Market. It gives the opportunity to directors and
producers from Central Europe and the Balkan and Mediterranean
regions to present their documentary films to buyers, co-producers,

IN PROGRESS festival representatives and sales agents at the stage just before
completion.

[a deutepn ouvex xpovid, n etatpeia post-production Authorwave Ba BpaBetoet (pie urnpeateg Lexpt 15.000€), 0T0 KahdTEO VIOKIUAVTED TOU THAATOC,
Ta péhn g emmponn¢ eivat ot: Av Fkpohepov (Arte, fahhia), Khdvtia NotxaouCep (ORF, Auatpia), Eun Mamapixarih (PIK, Kompo).

For the second year Authorwave Post Production house will give an award (up to 15,000€ in kind services) to the best project of the Docs in Progress.
The members of the jury are: Anne Grolleron (Arte, France), Claudia Neuhauser (ORF, Austria), Evi Papamichail (RIK, Cyprus).



Production Company: Walking Around The World Ltd. Director: Con-
stantinos Patsalides Producer: George Avraam, Production Stage: Post-
production Duration: 85" Budget: €193,500 Looking for: DCP, Festival
Premiers, World Sales, Distribution

Contact
g.avraam@documentaryworld.com.cy
T. 4357 9654 6046

Cyprus

Filmography

2008 Hope Against Hopeless
(Cyprus IFF 2008, 5th Festival of Cypriot Short Movies Film
and Documentary 2009, Festival de Cine de Granada 2009,
Rodos Ecofilms IFF 2009, London Greek FF 2009,
11th International Doc Market Thessaloniki
[category: docudrama 2009])

[oAvayamnpéve pEPEC
Beloved Days

H avakdhuyn piag maidg Tawiag pie itho H moAvayamnuiévn frav pia evxaptot ékmnén yia tov liwpyo,
évav veapd kaAeéyvn. H tawia, oknvoBeaiag lapyou Koopdtou, yupiotnke 10 1970 oTo Kateopievo Xw-
pto Kapp, oy Kompo, pe mpwraywviotéc Bpuloug tou XoNyouvt, omwg ot PakéN Touétg, Pitoapyt T¢ov-
oov, TCak Xokwc, DAdpa Popmaov kat Opavk foug. O lwpyog BAémet y Tawia kat evBovotdetat ané to
XPopa g emoyrc. Amogacilelva yupioet évaviokipavTép, avadnTwvTag TouG CUVTEAEOTEC T Tawviag, yia
va pdBe my epmetpia twv nBomotav amd v Kimpo, aAd kai to mw Biwaav To yeyovdg ol kdtotkol Tou
Xwptov Kdpp. 0 Nwpyog yvwpiCet tov Nidvwn, vtémio mou GUPHETEIYE WG KOPMAPGOg 0T yupiapiata, Tou
amokaumel atov [iwpyo 6Tt moMoi and Toug KaToikoug Tou Xwptol Tou iTav kopmdpaot atny Tawia dev
v ibav noté. 0 Nwpyog, pe ™ PorBeta Tou Ndvvn, ouvexiCel va Yayvet 600UC GUUMETEAV WG KOUAp-
001 0TIV TAWVial yia va Tou KaAéoel o¢ ia £opTaoTikiy mpoBodr g Tawiag, ekmiovrag mwg kai ot Eévot nblo-
moloi Ba amavtroovy Betikd otnv mpdakAnon. H avalitnon Ba épet Tov liwpyo avTiétwmo e Tig mpo-
OWIKEC TOU oA Beteq kat Ta nBiké Tou Shqupara.

The discovery of an old classic, The Beloved, was a pleasant surprise for Yorgos, a young filmmaker. Star-
ring Hollywood legends Raquel Welch, Richard Johnson, Jack Hawkins, Dame Flora Robson and Jack Wolf,
the film was directed in 1970 by George Pan Cosmatos, in the village of Karmi in Cyprus, which has been
under Turkish occupation since 1974. Yorgos watches the film and loves the old time feel of the place. He
decides to make a documentary about the film which entails tracking down the cast and asking them about
their impressions of Cyprus, as well talking to the villagers about their experience of the shooting of the
film. Yorgos meets Yannis, a local who was an extra in the film, who reveals to Yorgos that the locals who
took partin the shooting never actually saw the film. With Yannis’s help, Yorgos continues to search for any-
one who was an extra in the film in order to invite them to a special screening of the film. The American
cast will also be invited and Yorgos hopes they'll make the trip. The search will bring Yorgos face to face
with his own personal issues and ethical dilemmas.
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Blend

Production Company: 2Team Productions Director: Rachel Rusinek Producer:
Eyal Ben Moshe Key Partner: The New Foundation for Cinema & TV Production
Stage: Post production Duration: 71" Budget: €135,000 Looking for: Funding
completion

Contact
2teampro@gmail.com
T.+9722 672 4256
Israel

Filmography
2004 The Escape Artists (doc)
(Jerusalem IFF 2004, Palermo FF 2004,
Chaplin Documentary FF Ljubljana 2004)
2014 The Klezmer Circus (doc) (in production)

Oworoloi otn Autiki} Ox6n otkelomotodvtal T yn péow Twv pi{wv Twv apmehev Toug. To
kpaoi mou mapayouv eival xpwpatiopévo beohoyikd. KaBwg pwe akohouBolpe Tpelg dia-
(POPETIKEC 10TOPIEC, AVAKAAUTITOUYE W auToi ot AvBpwot dev Ppiokoval €66 povo yia Ao-
youg apxri¢, ald kat emeldn mpémet va amodpdoouy anmé Ti¢ mponyolpeveC (wéG Toug.

Winemakers in the West Bank appropriate the land through the roots of their vines. The wine
they produce is ideologically tainted. But as we follow three different stories, we discover
that these people are not only here for reasons of principle, but because of a need to es-
cape their past lives.



Nixog kat MiAroc / Nikos & Miltos

!

b | Aol B

Itépavog/ Stephanos

Production Company: Minimal Films, Direc-
tors: Katerina Patroni, Calliope Legaki, Elias
Demetriou, Angelos Kovotsos, Natassa Xidi, Stavros
Psilakis, Marco Gastine Producer: Marco Gastine
Production Stage: 7 out of 13 episodes in process
of editing Duration: 13 x 45’ Budget: 13 X
€55,000 Looking for: Co-production, pre-sales,
funding completion

Contact
fminimal@otenet.gr
T. 430210 3606 730
Greece

Selected Filmography

Katepiva Natpwvn/Katerina Patroni:
2011 Docville: 99 Laskareos Street (doc)
2010 Meetings with Kiki Dimoula (doc)
2008 The Third Takis (doc)

HAiag Anpntpiou/Elias Demetriou:

2011 Fish n"Chips (fiction) Montpellier
Mediterranean FF, Montréal World FF,
Tallinn Black Nights FF

2011 Docville:; 10-12 Aristidou Street (doc)

2008 Change for the Better (doc)

S >
Docville

Néa emoyr T metuxnuévng aelpdg viokipavtép mapatrpnang Docville (mov mpoBAiBnke apxikd atnv EPT), n omoia
kataypaget  (wi otnv EN\ada o kaipolc d0okohouc. To kaBéva amd ta kawolpyla 13 autotelr emeloodia dunyei-
TaL TV L0Topia kamolou avBpwmou mou, Aoyw Kpiong, avaykdaTtnke v aMdSe T {wr Tou. Emtd am’ autd éyouv 1dn yu-
PLOTE Kal €lval 0To 0Tad10 Tou [ovTal.

A new season of the cinéma-vérité documentary series Docville (which had a successful run on Greek Public Televi-
sion, formerly ERT), showing life in Greece in a time of crisis. Each of the 13 new stand-alone episodes tells the story
of someone whose life has changed due to the crisis. Seven of them have already been shot and are in the process of
being edited.

Niko ka1 Midtog ¢ Katepivag Matpwvn;: 01 45xpovot didupot Miktiddng kat Nikog {ouv o” éva xwptd ¢ Kprtng padi
HE TN UNTéPa TOUG, N omoia, amd ToTe mou éKAELoav Tnv olkoyeVeLaki Toug lotexvia, Toug umoatnpidel otkovoptkd. Ta
00 aywptota adéhgta mpoamabolv va emBiwaouv oTny mepiodo TG Kpiong, Xwpic va ydvouy To xloupop kait Ty e\
mida Toug. Touhdyiotov Twpa £xouv 6Ao To Xpovo v’ agoclwBolv 6’ auTd Mo MPAYATIKA TOUC apéTeL: To TPECILLO...

Nikos & Miltos by Katerina Patroni: Forty-five-year-old twins Miltiades and Nikos live in a Cretan village with their
mother, who has been supporting them financially since they closed down their small family business. The two sib-
lings do their best to get through the crisis, never losing hope or their sense of humor. At least now they have plenty
of free time to devote themselves to their real passion: long distance running...

Jtépavog Tou HNia Anpntpiou: 0 2té@avog ota 42 Tou ydvel T douleld Tou Kat petd amd Aiyoug prveg pével Goteyo.
0\ec otmpoomdBeiéc Tou va Ppet douhed mapapévouy dkapmec. H aélompémeid o dev tov empémet va {ntioet for-
Bela amd iloug kai ouyyeveic, ki étot katahqyel va Kotpdrat 0To Spopo xwpic Kavovikd eaynTé kat laTpiki gpovTioa.

Stephanos by Elias Demetriou: Stephanos, in his early forties, loses his job and a few months later is left homeless. He
tries hard to return to his previous life, but all his attempts to find a job are in vain. Too proud to ask for help from his
friends and relatives, Stephanos ends up sleeping on the street without proper food or medical care, Stephanos con-
signs his existence to charities.
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H 'Evn mpe T’ 0mho tn¢
Eni Got Her Gun

Director: Polly Viachou Producer: Dimitris Vernikos Production Stage: Filming
Duration: 90’ Budget: €90,000 Looking for: Co-Production, Funding completion
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dimvern29@yahoo.qr
T. +306985 02 64 56

Sanatorio Project — Waiting for Godot (video, pp/short)
Insect of Snow — Sumako Koseki (video)
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«Kahutepa va pou mpouv To omitt mapd To 6T Kal T0 AuToKivnTob

H'Evn, petd amd éva yapo katadikaopévo v'amotiyel, apyilel évav aywva empioyong kai ave-
Eaptnoiac, pe ovvémela va ydoer  BnAukn T TavtéTTa, KaBwe aywviletaiva empParel
TNV apoveia TS 0TN UK AvEPOKPATOUEN KOWVWVia TOU 0pEWVOU XWPLo TG

“ would rather they take away my house than my gun or my truck!”

Eni Got Her Gun is the story of a woman's long struggle to survive and become independ-
ent after a marriage which was doomed to fail. But in the small male dominated society
of the mountain village she calls home, she ends up losing her feminine identity.



Production Company: Haos Film Directors: Marina Gioti, Georges Salameh Pro-
ducers: Athina Rachel Tsangari, Maria Hatzakou, Marina Gioti, Laura Sestito Co-pro-
duction company: MeMS¢A Production Stage: in production Duration: 52' and
90' Budget: €260,000 Looking for: Partners

Contact
info@haosfilm.com
T. 4302103222 466
Greece/Italy

The film participated as a project at fIDLab 2013
of the FIDMarseille International Documentary Festival

Filmography

Marina Gioti:

2014 Asto Posterity (uy/short)

2009 The Secret School (up/short)

2004 Your Girlfriend Isn't Coming Back (p/short)
2004 b-alles (up/short)

Georges Salameh:

2012 TiVitti (uy/short)

2008 Maesmak (up/short)
2007 Mount Falakro (py/short)

The Invisible Hands

Aiyo petd my emavdotaon tou 2011, o mpwtomdpog ApepikavohiBavé{og HouaIKog
kat eBvopouatkordyog Aav Mrigon (Sun City Girls, Sublime Frequencies, Alvarius B) amo-
@aoilel, va petakopioet 610 Kaipo yia va ouvepyaotei pe veapolg AtydmTioug pouol-
KoU¢ mdvw 0" éva iAd80So axédio: T peTdppaon Twv oTixwv Tou, amd maidTepa Kai akv-
Kho@opnta tpayoldia tou, ota apapikd. Ao xpovia petd, Kievaw n ApaBikr Avoién éxel
petarpamei o€ «yelpwva» xdoug, o€ pia méov fabid diapepévn xwpa, To mpotlekt ede-
Miooetat o éva ouykpdtnpa pe To ovopa The Invisible Hands. Mg katdgepav ta tpayou-
d1a autd, mou Ba pmopoloav va eixav epgaviotei ot dlokoypagia Tou Mmicom edw Ka
dekaetieg, va dlaypdyouy pia véa mopeia, petagpacpéva og AR yAwooa, € lia 1oTo-
piki kai BueNadn mepiodo, oto kévtpo Tou ApaBikol Koapov; Mota Ba eivai n avtand-
kpLo1 Tou kool 0" autAy T pnéikéNeudn povolkn kat petagpaotiki mpotaon; Kai, ev-
Téhel, T akpIBwE kdvel autdg o Apepikavog oo Kéipo;

Alan Bishop, groundbreaking American-Lebanese musician and ethnomusicologist (Sun
City Girls, Sublime Frequencies, Alvarius B), decides to move to Cairo, soon after the 2011
revolution, and teams up with young Egyptian musicians for an ambitious project: the
translation of some of his older unreleased songs'lyrics into Arabic. Two years later, while
the Arab Spring is melting into a‘winter’ of chaos in a bitterly divided country, this proj-
ect evolves into a band called The Invisible Hands. How did these songs, that could have
surfaced in Bishop's discography decades ago, find their way into the future, translated
into another language, and juxtaposed with historic and tumultuous times at the cen-
ter of the Arab world? How will this musical offering and translation experiment be re-
ceived? What exactly is this American doing in Cairo?
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Istanbul United

(OUT OF COMPETITION)

Production Company: Nippes Yard Productions, Mind Riot Media, Port-Au-Prince
Film & Kulturproduktions GmbH, Taskovski Films Directors: Olli Waldhauer, Farid Es-
lam Producers: Olli Waldhauer, Farid Eslam, Tina Schpkewitz, Jan Kriiger, Tanja
Georgieva Production Stage: diting Duration: 75'Budget: €190,000 Looking
for: Presales, Festivals, Distribution

Contact
production@taskovskifilms.com
T.+49 1719708 431
Germany

Filmography
0lli Waldhauer:
Director and producer of commercials, music videos and documentaries

Farid Eslam:
Director and producer of commercials, music videos and documentaries
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Ot okAnpomupnvikoi omadoi Tpiwv modoa@atpikwv ouMOywv otnv Kwvatavtivodmoln &i-
vai didonpot yia Ty apotBaia avimaAéTnTd Toug, mou cuXVA éxel we amotéheopa eSaipe-
TIKA Biateg ouykpovoelg petadh Toug 1 pe Ty aotuvopia. Qotdo, cupaivel kit avamdv-
Te0: katd T didpketa Twv dtadnAwagwv Tov lovvio Tou 2013, evavovtar yia mpwin gopa
yla évav Kotvo oKomo.

The ultra fans of the three football clubs in Istanbul are famous for their mutual rivalry, of-
ten resulting in extremely violent clashes between each other or with the police. But
something remarkable has happened: during the protests of June 2013, they unite, for the
first time ever, in a common cause.



Production Company: Agitprop Directors: Boris Mis-
sirkov, Georgi Bogdanov Producer: Martichka Bozhilova
Key Partners: EU Media Programme, bV Production
Stage: Editing Duration: 52' Budget: €150,836 Looking
for: Pre-buys, sales agents & distributors

Contact
producer@agitprop.bg
T.4+3592983 1411
Bulgaria

Selected filmography as authors and/or DOPs:
2007 The Mosquito Problem and Other Stories (doc)
2011 The Boy Who Was a King (doc)

Revelation Point

Mia totopia yia avBpwmoug —pactkd evepyoug pecoaotolc— mou Eekvouv yia éva eowTepiko Tagidt yia va kep-
digouv §avd T yapévn eumotoolvn oTic Suvapel; Toug kai va amoktioouy Tov é\eyyo g {wh¢ Toug. EAmiov-
Ta6 yta dvo dekaetieg oty ENevon Tng dnpokpariag kal Tou KamTaMopoU K X1 6TOV OVEIPEREVO KATAVOAWTIKO
TapAdel00, o1 AVATONKOEUPWIAIOL AUTOI EPAGAV OTN «PEVGTH VEWTEPIKOTNTA (OTIW TNV OPLOE 0 ZiyKouVT
Mndoupav), Ty katdotaon omou oL mapadooeLC Exouv eEapavIoTEL Kat ev umdpyel TIMOTE Va TIC aVTIKATAOTA-
o¢L. To Kow6 Toug onpeio €ivat mw¢ 6ot Toug amo@datoav va kdvouy pia aAhayn, kat 6ot Toug pmmkav o€ pia
opdda Bepameiag n omoia kdvel T yloupop Kat To yého péBodo mveupatikig kat owpatikrg epameiac. Méoa
amd pia Suvatr KVnHaToypagLKr mposEYYLON Kal KpEC 00GELC pavpou X100p0p, TO YENO avadEKVUETaL wG Nt-
BupnToc TPOMOC AUTOEKPPAON, LA AMTOTTELPA VA TPAPEC GTOV EQUTO GOV Kal va Bpei¢ T Béon oo aTov Ko-
opo. Mia 1otopia yia Tn d0vayn Touv avBpwmvou mveDPAToq v TPoKwpaEL HmpooTd Katva puny Ta mapatdeL. po-
KELTAL Y10 TO KIVPATOYPaQIKO PeYGAOU PKOUE VIEUMOUTO TV AYKOOHIWG YVOOTWV EIKAOTIKWV KAANTEXVAV
kat SieuBuvtav gwtoypagiac Miotpko kat Mioykvtavo, mou éxouv Kdvel T pwToypagia o€ Tawieg mov £ouv
mipopAndei otic Kavveg, otnv Mmephivahe, oto Topovto, ato Deotifdh Ntokipavtép Tou Apotepvtap kat o€ ToMd
aKopn GeoTIBAN.

This is a tale of people — basically active middle class citizens — who embark on an inner journey to regain con-
fidence in themselves and control of their lives. After two decades of hoping for democracy and capitalism, in-
stead of the dreamed-for consumerist heaven, these Eastern Europeans found themselves deep in“liquid moder-
nity” (as Zygmunt Bauman coined it) — the state of things in which traditions are gone and there is nothing
to replace them. The common element i that all of them have decided to make a change, and all of them have
joined a therapy group that sets laughter and positive thinking as a way to both mental and physical healing.
Through a strong cinematic approach and a hint of bitter humor, laughing is shown as a desirable way of self-
expression, an attempt to get back to yourself and find your position in this world. It is a story of the power of
the human spirit to keep making one small step after another, to go on instead of giving up. This is the feature-
length debut of world-renowned visual artists and cinematographers Missirkov/Bogdanov. Films photographed
by them have been shown at Cannes, the Berlinale, Toronto, IDFA and many others.
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Sad People Factory

Production Company: Flach Film Production Director: Michéle Dominici Pro-
ducers: Karina Si Ahmed & Jean-Francois Lepetit Co-producer: ARTE France Key
Partners: CNC / Procirep-Angoa / ZED Production Stage: Editing Duration: 90'
and 52'Budget: €568,000 Looking for: International coproduction and pre-buys

Contact

k siahmed@flachfilm.com
T.+3315669 3838
France

Selected Filmography

2013 The Fifth Republic and its Monarchs (doc) (Arte)
2012 Votes for Women: Wanted (doc) (Arte)

2012 The Minister Is a‘She’ (doc) (France 3)

2003 The Clitoris - Forbidden Pleasure (doc) (Arte)

T02002, 0 Maykdaptog Opyaviopoc Yyeiag dnpooicuoe pia avakoivwon mou E\eye mwg n Ka-
10NN éxerAdpet Sraotaoerg emonpiag: 350 exatoppdpia avBpwmot {ouv pe katdOyn —
mou eival d1eBvayg n faotkn artia avamnpiag. Tt Ba ouvéBawe av madape va amodidoupe Ty
kataBAun o€ aitia mov agopodv pévo To dropo; H tawia sivar pia diebvig épevva otov may-
KOOHLO XapaKTApa Kat oty emdnuikr didotaon Tou Bépatog, péoa amo [a KOWWVIKN
OMTIKI. O 0UVSUAGOUIE TIC AMOPELC EPTIEIPOYVWHOVWY KAl TPWTOMOPWY 0Tov KAASO Toug
(KowwvioAdywv, GIAosOPwY, KOVWVIKWY AEITOUPYWY, VEUPOYUXIATPWY), yia va Bpolpe
amoxpwoeg evdeielg yia o T dnpiovpyei yovipo é5agog yia v katddhin. Oa dnpiovp-
yNoou, péoa amd éva tagidl oe 6Mo Tov koo (TaMhia, leppavia, ENGda, ENBetia, HIA),
0 duvatdtna evoe maykdopLov 0Toxaopol mdvw 0Ta XapaKTNPLOTIKG TS EMOXTC MAC.

In 2002 the WHO released a statement saying that depression had reached epidemic pro-
portions: 350 million people live with depression — the leading cause of disability world-
wide. What if we stopped reducing depression to a strictly individual phenomenon? The film
is a worldwide investigation into the global nature and epidemic scope of depression, shown
from a societal point of view. We'll bring together original points of view from those — so-
ciologists, philosophers, social workers, neuropsychiatrists — who are on the subject’s cut-
ting edge, in order to find the contextual evidence of what is creating this fertile ground
for depression. We'll create, through a worldwide journey (France, Germany, Greece,
Switzerland, USA) the possibility of a global reflection on the very characteristics of our time.



[oAepo¢ Kat e1privn 6Ta BaAkavia
War & Peace in the Balkans

Production Company: Anemon Productions Director: Andreas Apostolidis Pro- 0 A" Maykdopiog MoAepog dace Tov k6opo. Zrpave To 0ploTikG TéNog Twv AuToKpato-
ducer: Rea Apostolides, Yuri Averof Key Partners: EU Media Programme, Goethen- pigyy kau 061jynoe otn Stapép@uwon twv Bakkaviwy tou 2000 arva. Amid Ty iepioyr} au
stitut Production Stage: In production Duration: 52, 6 x 26'Budget: €170,000 Eekivn o T0 MPWTOYVWPO aipatokbNoja Tou 1914-18, jie BUpaTa mov yia PN opd ie-
Looking for: Co-production and pre sales TPIOOVTaL OF EKATOPpUPLaL ZeKvaet pie T Sohogovia Tou Apyi800Ka TG AuoTpia oTo Ze-
pdytepo Tov lovvio Tou 1914, yia va katadréel oTic umoypewTikés avialhayég mnBuopwy

f;g:n( :m ongr otnv meptox1 10 1923 kat v oploTikr dtapdpewon Twv eBvikwy kpat@v. Ekato ypovia
14302107211 073 petd Tov A Taykdopto MoAepo, To viokipavtép MTéAeuog kat eiprivi ota Badkdvia pdg bi-
Greece VELTNV evKatpia va §olpe Ta aitia Kai Tig emmtwoeig Tou Meydou MoAepou, v’ avakahv-
YoupE TV GyvwaTn LoTopia Tou Péaa amo avékboTEC EIKOVEC apyEiou Kal va KATAVOROOUHE
Selected Filmography N onpacia Tou yia v EMdda kat tnv Evpaym tou orjpiepa.
2012 Twice a Stranger (Cross media project about forced migration)
(ERT, Culture Programme) War and Peace in the Balkans is a six-part series based on rare film archives, which explore

2012 Silent Balkans (SKAI, Al Jazeera Balkans, Goethe Institut)
2011 1821 (8-part TV series) (SKAI Greece)
2010 A Place Without People

(ERT, ARTE, TSR, TV3, EBU Korea, TV Poland 2,

the relevance of the Great War to our world today, offering a landmark and multi-per-
spective reassessment of the region’s history. Focusing on the impact of WWI on the
Balkans and the collapse of the Ottoman and Austro-Hungarian Empires, the documen-

MNET Pay TV South Afica, Canada Radio Televiion, RTBF, Press TV Iran) tary attempts to understand the deeper causes of conflict and the radical changes that
2005 The Network (AVR0, ABC Australia, Canal + Poland & RomanianTV) swept through the region. It tells the stories of the men, women and children caught up
in these upheavals, discovering how and why their lives were transformed by the outbreak

of war.
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Napandndes ExkbnAwoels
SIDEBAR EVENTS

Tokupio mpoypagyia Tov PeoTiBa Nrokiaviép Oeaoahovikng —
Eikovec Tou 210u aiva diaveicetar e mapahnheg exbnhaoelg,
0L Omoiec, aQevac, OLVTENODY OTNV QVATTTUEN VoG YoVILIOU
dlaM6you Twv avBpwwv Tou KivnaToypdpou Kat Twv Beativ
e TV (01 TV TéYVN ToU Kivnuatoypdou Kat Tig dmelpeg
EKQAVOEIG TG Kal, AQETEPOU, BpIOKOLY TOUC KOWOUG TOMOUG TNG
7n¢ Téxvng, e ouyyeveic KaANTERVIKEC ek@pdaeIg, oW Ta
EIKAOTIKG K ) OUOIKN).

The Thessaloniki Documentary Festival — Images of the 21st
Century features sidebar events which, on the one hand
contribute to the development of a productive dialogue
between film professionals and the public on the art of cinema
and its infinite variations, while on the other they explore the
common ground shared by the 7th art and related artistic
expressions, such as works of the visual arts and music.
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Evpi Toavdt: Ztnv KOYn tov Kadpovu

JUYKAOVIOTIKEG €lkdveG TG Kpiong, TG HeTavdaTeuang kat Tou TiepiBwpiou, ald kat agomhioTikd
avBpwnive KaBnuiepwvé LoTopieq mepyvoly UMpoatd and Tov puToypagIkd paxd Tou Fvpi Toavdl.
levwnuévog To 1980 otnv ANBavia kat orjepa kdtolkog Tg ABRvaC, 0 veapog onpioupydg otpe-
(€1 To BAéua Tou aTny ENAda Ka T yeveTeipd Tou, i va anoTumeael oTIyIGTUNa TIou Jévouy
avegfmha otn pviun. O Toavar eatidCel ot olyypovn eMnvii kowawvia kat oe dookoheg Bepati-
KéC oV GoKaPOLVY e TV ahiBeld Toug, AVIITPOOWTEUTIKEC GWTOYPapIES amd projects Tou onjit-
oupyob Ba mapoualaoToly 0T QuwToypagiki ékBean mou Ba mpayparomomnBei oto maiolo Tou 160v
OeoiBa Nrokipavtep Beaaahovikng — Eikoveg Tou 21ou aiva (14-23 Maprtiov 2014). H éxBean
Ba pihoSevnBet ato Kévipo 2oyxpovng Téyvng Oeooalovikng kat TipayHatomotettal e Ty uro-
oThpién Tov Kpatikou Mouaeiou 2 Gyypovng Téyvng.

0 EvpiToavd rjpBe e T olkoyéveld Tou oty EMdda to 1991. 2mobdace pwtoypapia katéyel
OULpETdO)EL 0€ QWTOYPAPIKG projects kat ekBéoei. Epydletal wg avedpTnTog puwtoypdgog oe €y-
Joplaka olebvn évtuma Kar 1oTooeNiOeC, v befypata g douleldg Tou éxouv Tadl0é el o ekBé-
0€l ava Ty Eupwnm,

Stirring images of the financial crisis, immigration and life on the margins of society, but also dis-
armingly human everyday stories pass before Enri Canaj’s lens. Born in 1980 in Albania and now
living in Athens, the young photographer tums his gaze on Greece and his home country in order
to capture snapshots that remain indelibly etched in the viewer's memory. Canaj focuses on con-
temporary Greek society, on difficult topics that shock in their truthfulness. Representative pho-
tos of his work and projects will be shown at the photography exhibition which will take place dur-
ing the 16th Thessaloniki Documentary Festival —Images of the 21st Century (14-23 March 2014).
The exhibition will be held at the State Museum of Contemporary Art and was made possible
thanks to the kind support of the Contemporary Art Center of Thessaloniki.

Enri Canaj arrived with his family in Greece in 1991, He studied photography and has par-
ticipated in photography projects and exhibitions. He works as a freelance photographer in lo-
cal and international print media and websites. His photographs have traveled to exhibitions
throughout Europe.

ExBeon pwtoypagiag
Photography Exhibition

15-23 Mapriou 2014 / 15-23 March 2014
Qpdplo herrovpyiac/Opening Hours: kaBnpepivd/daily 10:00-18:00

Keévtpo 20yxpovng Téyvng Beooahovikng — AnoBrn BT, Aidvt
Contemporary Art Center of Thessaloniki — Warehouse B1, Port

Mopydvwon/Organized by the:
Oconifah Nrokipavrép Ocooahovikng/Thessaloniki Documentary Festival

Me tv umoatrpign/With the kind support of:
Kpatikd Mouvaeio Zoyypovng Téxvng/State Museum of Contemporary Art

Kévtpo Zoyxpovng Téxvng Ocacahovikne/
Contemporary Art Center of Thessaloniki

T.+30 2310 546 683, +-30 2310 539 270 F.4+-30 2310 593 271
www.greekstatemuseum.com

WWW.cactgr

info@cact.gr

Empéhera-Napaywyn: Odvog 2taupénoulog
Curation-Production: Thanos Stavropoulos

KPATIKO MOYZEIO
ZYTXPONHE TEXNHE
STATE MUSEUM

OF CONTEMPORARY ART
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EDN Docs in Thessaloniki Masterclass

I Am Breathing

AiavépovTag éva VIOKIPavTép Tou «dnpoupyous»

ta pehetn mepimwong Tou / Am Breathing pe tov Mmev Képmag
Mapaokeur 21 Mapriou 2014, 11:15 - 13:00

0 Mmev Képmag, Mapaywydq Mapketvyk kat Atavopiri¢ oto Ivetitoito Nto-
Kipavtép tne Lkwrtiag, eivat emke@alig e Stavopric kat mpowBlnong tou
dlakekpipévou viokipavtép | Am Breathing. Katd tn Sidpketa tou master-
class, 0 Kepmdg 8a pag §evaynoe ata mapackivia g Souheidg tou Kat a
popactei oTpaTyIkEC Kat epyaleia yia va Bpet pia Tawvia peyahutepo
Kowo.
0 Mnev Keymag dev gopdratva dokiudoel evahaktikolg Tpomoug mpowBnang kat ia-
vopr¢ evog vtokiavtép aav 1o / Am Breathing, ou oknvoBétnae ny BpaBeupévn pe BA-
FTA 2xwro¢Ca oxnvoBeric Eua NréiBi. Katd m didpxeta autrig g ovvdvinong, o Mnev
Bat LotpaoTel TIg WwaEL Kal TIg MEPITETELE TOV LakPL amb T mematnpévn.

Briua mpog Briua, o Kéumag Ba pag odnyroet oe 6An T dladikaoia mapousiaang Tou
I Am Breathing o' éva Lieyahitepo Kowo, fuia dladikaoia mou emkevtpwBnke yopw amé
10 Global Screening Day (tv Maykdapta Huépa MpoBohwy), eva peyho meipaya ovp-
Letoyikri¢ dlavoprc mou 0drynoe oe meploadtepec and 300 dpdoelg oe 40 Ywpec.

Y quto To masterclass, 0 Mmev Kéumag Ba i1 6¢piata onwg:
Il 0 ripoadioplajidg kat 1) OTOXEVON Kaiplwy akpoatnpiwy
I ouvepyaoia e moMamouc etaipoug

I ) avdmmuén pag «popnTric MateOpLaAC XNUATOAOTAONC» YIa KOIVOTIKEC TPOPONEC
Kal Owpeec

I 1 kataokevr kat dlayeipion evog «EBvoucy UTOOTNPIKTV MEQ Ao Ta 100 KOVG-
VIKRG SIKTUWONg

I éva kawordpo abotnjia dlavoyiric mou mepiapBavel To oxra «mAnpWHF HMpooTay.

To epyaotripto mpayparomolefta oo maoto Tou Docs in Thessaloniki Pitching Forum 2014.
Mopyavevetatand to EDN (Fupwnaikd Aiktuo Ntokipavtép / European Documentary Net-
work) kaito Oeatipah Ntokipavrép Beoaahovikng — Eikdveg Tou 2Tov atwva.
htp://www.edn.dk/activities/edn-activity-texts/edn-activities-2013/
docs-in-thessaloniki-2013/

OuiAntéc;
Mnev Képmag, lvotitouto Ntokipavtép T Xkwtiag (Mey. Bpetavia)
Yuvtoviopoc; 0Be Picoy Mévaev — Fupwmaiko Aiktuo Nrokipavtép (EDN)

Distributing an auteur documentary

a case study on/ Am Breathing with Ben Kempas
Friday, March 21, 2014, 11:15 - 13:00

Ben Kempas, Producer of Marketing and Distribution at the Scottish Doc-
umentary Institute, has been in charge of distributing and promoting
the acclaimed documentary / Am Breathing. During this masterclass, Kem-
pas takes us behind the scenes and shares strategies and tools used for get-
ting the film out to a wide audience.

Ben Kempas is not afraid of trying alternative ways when promoting and distributing
a documentary like / Am Breathing, directed by the Scottish BAFTA-winning director
Emma Davie. During this session, Ben will share his knowledge and adventures off the
beaten track.

Step by step, Kempas will take us through the process of launching / Am Breathing
to a wider audience, centered around a Global Screening Day, which was a big exper-
iment in collaborative distribution that led to more than 300 events in over 40 coun-
tries.

In this masterclass, Ben Kempas will touch upon:

I defining and targeting key audiences

I working with multiple outreach partners

11 developing a“portable fundraiser”toolset for community screenings and donations
I building and managing a"nation” of followers outside of social media

I innovating distribution including a“pay it forward"” scheme

This masterclass takes place within the framework of Docs in Thessaloniki Pitching Fo-
rum 2014. Itis organized by EDN — European Documentary Network and the Thessa-
loniki Documentary Festival — Images of the 21st Century.

http://www.edn.dk/activities/edn-activity-texts/edn-activities-2013/
docs-in-thessaloniki-2013/

Speakers:
Ben Kempas, Scottish Documentary Institute (UK)
Moderated by Qve Rishgj Jensen, EDN — Furopean Documentary Network
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MapdaAnAec Apaotnprotnrec / Sidebar Events

Live Streaming Project

To Oeomipah Ntokipavtép Beaaalovikng Ba epappooel yia pia axoun povid éva mpw-
TOTI0PIaKO TPOYPaILa, o€ abvepyaoia jie To Epyaotrpio HhektpoakovoTikig kal Tnhe-
omTIkv 2uotnjidtwy g Mohutexvikrg 2xohg Tou AMB, umd Ty eniBAeyn To kaBnyn)
lwpyou Mamavikohdov. Tawiec, TapousIaoelc okNVOBETAY, TEAETEC, EXONAWOELC, EKTal-
SEUTIKG OTIKOAKOUOTIKG TIPOYPANHATA Kal €va [ieyaho aopa GpaoTnpIOTATWY Mov
dlopyavevel 1o eotih Bayivouv mpoaBaotua oty ABRva kai Ty eMnVIkr eplgpépela
L€ Oynpa Tig véeg Texvooyiec, divovtag €1o1Tn uvatdtnTa e kabe piko Tou vIoKiav-
Tép va 10 TiapakohouBrioel xwpic va ypelaotet va emokeBel T Beaoahovikn.

The Thessaloniki Documentary Festival will be implementing again this year an inno-
vative program, in collaboration with the Electro-Acoustic and Television Systems Lab-
oratory at the Polytechnic School of Thessaloniki’s Aristotle University, under the
supervision of Professor Yorgos Papanikolaou. Films, presentations of film directors, cer-
emonies, events, educational audiovisual programs and a wide range of activities or-
ganized by the Festival will be made accessible to Athens and the Greek periphery,
through the use of new technology, thus giving every friend of the documentary the
opportunity to attend the Festival without having to visit Thessaloniki.

Meprpeperakéc ekdnAwoeig

Ye quto To EEXWPLOTO KIvnuaToypagIkd TagidL mou dlopyavevetal amd To Tra mpo-
ypppatog Tou DeatiBah, éxouv mpoatebel véot mpoopiapiol, véeg atdaelc, aykaNidovtag Kal
TIPOOPIOLIOUC TIOU O EIKOVEC KAl T PNVOATA GTAVOUV TTI0 GUOKOND TG 0 0WPPOVIOTIKG
KaaoTAaTa Kal 1dpopata aywync, Eexvwvtac and T Bopeia EMada, T Makedovia kal
0 Opdkn Kat gtavovrag éypt y Mehomowwnao kar v Kprn. Ot exdnhdoeig autéc amo-
TeAOLY TN Bk Lo Tipoaopd atoug Beaté oAOKANpNG TG XWPGC LE TOUG 0oiouG Holpa-
(6paoTe éva ko TABOC 10 TIg EIKOVEC, Lo Kowr aydmm yiaTo otvepd. A yivoupe hotmov
katmdA ouvodotmdpol o auTo To TAgid1 Tou TOAITIOHOU Kl A KAVOULIE Y1al pid aKkopn popd
mpaén Ty kowr memoiBnon Tov GeotiBaN Ntoxipavép Beoaalovikng, Mwg o Kvnuato-
Ypapog ivar ia epmelpia ikavr va pag veoeL. Mayla embiwd pag eivar kabe xpovo va mpo-
oTifevtatka véeg moheic otn Aot wote va diveTal n eukaipia oe MeploodTepoug owveih va
mafpvouv fita yebon and 1o Oeotipah Nrokipavtép.

Regional Events

To this unique cinematic journey, which is being organized by the Program Section of
the Festival, new destinations and new stops have been added, including destinations
where images and messages arrive with greater difficulty, such as penal institutions and
reform schools, from Macedonia and Thrace in Northern Greece, to the Peloponnese and
Crete in the south. These events are our way of offering something to viewers through-
out the land with whom we share a common passion for images, a common love of cin-
ema. So let us once again become fellow travelers on this cultural journey and let us once
again putinto practice the belief of the Thessaloniki Documentary Festival, that cinema
is an experience that can bring us together. Each year, we aspire to add more cities to the
list, in order to give an increasing number of filmgoers the chance to get a taste of the
16th Thessaloniki Documentary Festival.

Market Talks

19-21 Mapriov, 17:30-18:00 ~evodoyeio HAéktoa, Aifovaa Excelsior

H Ayopd Ntokipavép Slopyavavel yia Tpitn gopd geToq ita oelpd dlahéewy amo dla-
Kekplpévoug emayyehuatiec Tou ywpov. Na 30 mepinou Aemtd, ayopaoTeq, dieuBuviéc ge-
oTiBAh, mapaywyoi Kat dlavoyiic B avamtiéouv ouykekpipéva Bépiata, Baotapévol oty
TIPOOWIIKR TOUC epmelpia. Oa ihAoowy, petall My, 0 OBe Piooy [évaev (EDN), 0 ANé-
Eavdpoc Xptotoyidwng (OTETV) katn ONopa Tkpéykopt (Al Jazeera).

Market Talks

March 19-21, 17:30-18:00 Flectra Palace Hotel, Excelsior Lounge

The Doc Market organizes, for the third time this year, a series of 30-minute lectures
by distinguished documentary film professionals, who will share valuable advice and
useful observations drawn from their own extensive experience in the industry. Speak-
ersinclude, among others, Ove Rishoj Jensen (EDN), Alexandros Christoyiannis (OTETV)
and Flora Gregory (Al Jazeera).

«KouPevtidlovrac»

=evoboxelo HAéktpa, AiBovaa Excelsior

16-22 Mapriov, 16:00-17:30

HnapaMnhn autr exdriAwan emotpéget kai oto 160 OeotiBaA Ntokipavtep, agpod o ev-
Boualaoog Twy ouppETeXOVTWY TY Katéotnoe Beopd, mapd 1o veapd T nhikiag e, H
kabnpepwn autr) atpoyyuln Tpdnela aviahhayhc amOEWY Kat LMeEpLY aMoTENE ia
OnuavTIk| matgopHa Weptiag kat emkowvwviag Letadd ENMvwv Kat §évwy Tipooke-
kAnuévay Tov Oeatipal. Otoulntioel Ba yivovtal ota ayyhikd kai eicodog Ba emrpé-
TIET OVO O€ OATOTEV|IEVOUC.

“Just Talking”

Flectra Palace Hotel, Excelsior Lounge

16-22 March, 16:00-17:30

First launched in 2006, “Just Talking"is back with renewed vigor, since the enthusiasm
of the participants has established it as one of the festival's seminal sidebar events. This
“round table” discussion serves as an open forum for exchanging opinions and a great
opportunity for making new acquaintances and contacts among Greek and foreign di-
rectors and buyers. Entrance by accreditation only.



Doc Market

H Ayopd tou OeoiBa Ntokipavtép

Zevodoyeio Hhéktpa, AiBouca Buldvtiov 16-22 Mapriou, kabnuepivd 10:00-20:00
210V 160 MAéov ypdvo Tng, n Ayopd Tou DeaTiBdh Ntokipavtép Beaaahovikng — Eikove Tou 210v atava, pmopet va mepn-
(QaveveTatyla Ty mopeiamou éxel dlavuoel Léxpl Twpa. Aképalo kal ToAUTIHO koppdTi Tou DeatiBAA, n Ayopd Eekivnoe ey
¢ Ja Bakkavikr ayopd mou @ioéevolae ayopaoTég kal Tawies amd Ta Bakkdvia, aMa miéov el kabiepwBel wg évag
T6m0¢ Omou Onutoupyol am’ Ao Tov KOG GUVAVTODY EKTTPOOWTOUS TAEOTTIKWY 0TABLWY (€VpwndikwY 6 enf To MAel-
0TOV, MG Kall GEPIKAVIKWV KL AOLATIKGY), € aeTEPO 0KOTO TV mpocBnan kal TwAnan Twv Tamiev Toug. H mpooéheuan
auavetal xpovo Le Tov xpovo Kal anodelkviel mwg n Oeaaahovikn éxel mAéov Katoxupwael T Béon The we éva aTaupo-
dpoutmaykdauiag MOATIOTIKIG KAl ELMIOPIKMG GUVaMaync.

Mp1i0T0¢ 01640 T Ayopdg eivat n TwANGN Twv SIKAWUATWY Twv VTOKILAVTEP Yia IpoBoAr o€ ThAeomTikolg oTab-
1100¢, ald auTo Oev onpiaivel mwg n dlavopr atig aioudeg kat n mpoBoAr oe aha peoTiBal amokheiovtat amé To ydptn.
KaBayg o1 duvatdtneg dtavopric elval meplopiapiéveq yia To €i00¢ TOU VTOKIHAVTE, Kat eMelON évag emiong Baotkdg aToyog
Tou O£oTIBAA elval 1 mKowvwvia L To Kowd, n Ayopd Aermoupyet w yéQupa Tou UVEEEL TO KIVIUATOYPAPIKO TIpOIoV To
VIOKILQVTE 1€ TO LoXUPO HE0 TG THAEOpaan kal kabiotatar étatidlarépwe onuavtiki yia t diadoon tou idoug. To eA-
AVIK6 VTOKIaVTéD €lval To TPWTO 0Tn) AloTa MPOTEPAIOTATWY TTOU UTTooTnpiCeTal kat mpowBeital Mpog yertoviKoug, ahd
Kal HakpvoUg, mpoopiapoug.

Tpavtaytd amédeiln e emruyia Tg Ayopds evat ) UUUETOXT GETOG TIEPIGAOTEPWY TAVIKY KAl TIEPIGTOTEPWY ay0-
PAOT®Y amd kdbe aMn xpovid. Ta vtokipavtép Eemepvoiv Ta 500, eved ot evOLapePOLEVOL ayopaoTeq Eemepvoly Toug 60.
H Ayopd Ntokipavtép etvat €€ ohokhijpou pn@tomoiniévn. Ot ayopaoTé Ba umopov va mapakoAouBhoouy Ta VIoKIUav-
Tép ywpic T xpRon DVD — dheg ot Tawieg Ba eival ebkoha mpoaBdalileq amd kde Béan Héow T Yn@takng BIBNOBAKNG.

Avkatta anotehéapata piag Ayopdc dev eivar Gpeoa yiava pmopéoet va piAqoet kavelc yia mpoBAéelc, kdmola volpepa
ano 1o MapeAdov {mopoly va TIPoIdeaoouy yia TV TIoIGTTA TG AT L6V ToU, T0 To000TO TG Tdew  Tou 25% mou Kd-
Ta@épvel va mwhndet pe T BonBeia g Ayopds Bewpeital e§aipeTika emuynuévo. Av, o¢, AdBet kaveig umoyn mwe pévo
10 1/4 100 GUVONOV TWV TAWVIKY TIOU GUYILETEXOUV TNV Ayopd aviKowy ato mpoypajipia Tou DeaTiBal, apket yia va ouvel-
dnTomol0el T0 E0POC KA TIG EMEKTATIKEC BUVATOTNTEC TG Ayopdc.

Euieic evehmioToU e TwG QETOC aKOHa TEPLOOOTENA VTOKILAVTEP Ba Bpouy TO Gp6HO TOUE TIPOG (il TNAEOTITIKY —1 KI-
vnuatoypagiki— 086vn kat Ba katapépouv va ayyi€ouy T koo mou Ti¢ avalnta.

Doc Market

The Documentary Festival Market

Electra Palace Hotel, Byzantium Hall 76-22 March, daily 10:00-20.00
Having entered its 16th year, the Doc Market of the Thessaloniki Documentary Festival — Images of the 21st Century can
pride itself on the course it has pursued so far. An inseparable and invaluable part of the Festival, the market may have
started out as a Balkan Market, hosting buyers and films from the Balkans, but it has now become established as a locus
where filmmakers from all over the world meet with representatives of TV channels (mostly European, but also Ameri-
can and Asian), with a view to promote and sell their films. With each passing year attendance has increased, proving that
Thessaloniki has secured its place as a crossroad for worldwide cultural and commercial transactions.

The Market's primary goal is, of course, to sell the rights of documentaries for airing by TV channels, but that doesn't
mean that distribution to film theaters or screenings at other Festivals are not an option. However, since documentary film
distribution s, generally speaking, limited, and because another chief purpose of the Festival's is to communicate with its
audience, the Market functions mainly as a bridge, connecting the cinematic product, which is the documentary, to the
powerful medium of television. Thus, the Market is rendered especially crucial in terms of the dissemination of the genre.
And, obviously, the support and promotion of Greek documentaries to nearby or faraway destinations is number one on
our list of priorities.

Proof of the Market’s success is the fact that there are more films and more buyers participating this year than ever be-
fore. There are more than 500 documentaries making up the Market’s offerings, while interested buyers are more than 60.
The Doc Market is fully Digital. Buyers will be able to watch documentaries without the use of DVDs; all films will be eas-
ily accessible from the “digital library”in each of the booths.

Even though the results of such an event are not immediately felt, if we had to make certain predictions we might
quote some numbers from the past. In and of itself, 25% of the total number of films that is sold through the Market is
considered extremely successful. And if one takes into account the fact that only about 1/4 of the films that form part of
the Market belong to the Festival program, then one can easily conceive the breadth and the potential of the Market.

Itis our hope that, this year, even more documentaries will find their way to a television or cinema screen and will suc-
ceed in reaching the audience that seeks them out.
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Docs in Thessaloniki/Pitching Forum 2014

[lodaxAnan ato pitching forum / Invitation to the pitching forum

Avotytd ato kowo: AiBouaa Mathog Zdvvag, OAGymiov 2dBBato 22 Mapriou 10:00-15:00 & Kuptakr 23 Mapriou 10:00-13:00 / Open Pitching Sessions: Pavlos Zannas, Olympion
Saturday 22 March 10:00-15:00/ Sunday 23 March 10:00-13:00

Tompoypauua Docs in Thessaloniki 2014 mpookahei 6houg Toug ouuetexovteq ato DeaTiBal va oupeTdayouv otn ouvavtnon «pitchingy, omou 21 véa mpoayédia viokipaviép Ba
TIapouaLacTolv o eva dveh oupBooAwy. EvnpepwBeite yia Tig Teheutaieg eeMicelc aTov Topéa Tov viokipavtep, LABeTe yia Ti alhayég oty ayopd kai mapakohoudiiote Ta 21 mpo-
T(eKT TIpWY TiepAoouy 010 0TAGI0 TNG OULTAPAYWYAC.

Docs in Thessaloniki 2014 invites all Festival participants to take part in the pitching session where 21 new international documentary projects will be pitched to a panel of finan-
ciers. See the latest developments in the documentary sector, lear about changes in the market and watch the presentation of 21 fresh projects ready for co-production.

Ovmpotdoetc/The Pitching Projects:
After the Drea oknvoBeoia/director: Loraine Blumenthal, napaywyri/produced by Rob Mitchell, Firstbom Studios, UK

Andreas Papandreou — The Making of a Political Maverick oxnvoBeata/directors: Niévung Apdkog kat Ztav Apévoc/Yianni Drakos and Stan Draenos,
napaywyr/produced by Magnus Briem, Schadenfreude Films, Greece.

Carbon Trade/0ff oknvobeaia/director: David Soto-Karlin, mapaywyr/produced by Aaron Soto-Karlin, NoMoha Media, Mexico and USA

Digitalcurry oknvoBeota/director: Francesca Scalisi & Mark Olexa, mapaywyr/produced by Mark Olexa, Italy

Falc/Harm oxnvoBeoia/director: Dénes Nagy, napaywyn/produced by Sara Laszlo and Marcell Gerd, Campfilm Production, Hungary

Five Times a Stranger oxnvoBeoia/director: Bayyéhng EuBupiou/Vangelis Efthymiou. Producer Mapia Kougomodhou/Maria P Koufopoulou, Land Art Productions, Greece
The Forgotten Army oknvoBeaia/director: Signe Astrup, mapaywyr/produced by Jesper Jack, House of Real, Denmark

The Fragments oxnvoBeoia/director: Rojda Akbayir, rapaywyn/produced by Zeynep Koprili, Periferi Film, Turkey

The Honorable Generation oknvoBeoia/director: Nima Sarvestani, napaywyri/produced by Maryam Ebrahimi, Nimafilm AB, Sweden

I non detto oknvoBeoia/director: Tim De Keersmaecker, napaywyr/produced by Emmy Qost, Cassette for timescales, Belgium

In Dependence oknvoBeata/director: Henriikka Hemmi, mapaywyri/produced by Sami Jahnukainen, Mouka Filmi, Finland

Jonathan Agassi Saved My Life oknvoBeoia/director: Tomer Heymann, napaywyn/produced by Barak Heyman, Heymann Brothers Films, Israel

Leaves of the Horn oknvofeaia/directors: Davide Morandini, David Chierchini, Matteo Keffer, mapaywyr/produced by Lucio Mollica, GA&A Productions, Italy
Life and Death of Max Linder oxnvoBeoia/director: Edward Porembny, napaywyr/produced by Monika Bednarek, AMP Polska, Poland

The Most Boring Thing in the World oknvoBeoia/directors: Xpiotiva MirodAn/Christina Pitouli, Carlos Mufioz Gomez-Quintero, napaywyri/produced by Joan Soler,
Cinefilms Productions, Spain

Next Stop: Utopia aknvobeata/directors: Andatohoc Kapaxdong/Apostolos Karakasis, mapaywyn/produced by Marco Gastine, Minimal Films, Greece
& Carl Ludwig Rettinger, Lichtblick Film, Germany

The Promise oxnvobeaia/director: Zeljko Mirkovic, napaywyn/produced by Zeljko Mirkovic, Optimistic Film, Serbi & Dusan Gajic, SEETV, Belgium
Samuel en las nubes oknvoBeoia/director: Pieter Van Fecke, apaywyn/produced by Hanne Phlypo, Clin d'ceil films, Belgium

Three Lives oknvoBeoia/director: Yan Ting Yuen, mapaywyr/produced by Reinette van de Stadt, Trueworks, Netherlands

Transit Havana oknvoBeata/director: Daniel Abma, mapaywyn/produced by Iris Lammertsma, JvdW Film, Netherlands

Violence oknvobeota/director: Asa Fkman, napaywyr/produced by Oscar Hedin, Film and Tell, Sweden

01 mapakdtw obpBoulot exowy empepatwoet T ouppEToxr Tug otV avolxtr ouvavnon pitching / The following financiers have confirmed their participation in the open pitch-
ing session: Hanka Kastelicova, HBO Europe, Slovenia/Hungary / Kerime Senyiicel, TRT, Turkey / Wim Van Rompaey, Lichtpunt, Belgium / Jenny Westergérd, YLE, Finland / Jan Ro-
fekamp, Films Transit, Canada / Kathrin Brinkmann, ZDF/ARTE, Germany / Lars Sfstrom, SVT, Sweden / Flora Gregory, Al-Jazeera English, UK / Ivana Pauerovd, CT, Czech Repub-
lic / Anne Grolleron, ARTE France, France / Claudia Neuhauser, ORF Austria

=, 10 Docs in Thessaloniki 2014 dopyavaveratand 10 EDN kat 1o 160 Oeotipah Nrokiaviép Ozooahovikng — Etkoveq 1ou 2100 Atdva e T umoatpién tou mpoypdi-
f‘%, {lato¢ EU MEDIA. To EDN eivat plia opyévwon peAav yia enayyehatieq To viokIpavép yia Tov Kivnuatoypdeo kat v mAeopaon). To EDN atnpilel, kivntomolel kat
=iz dnuovpyel OfkTua yia Tov Topéa Tou viokipavép oty Eupamn (www.edn.dkwww.edn.dk).
Docs in Thessaloniki 2014 s organized by EDN and the 16th Thessaloniki Documentary Festival — Images of the 21st Century with the support of the EU MEDIA Programme. EDN
is a member-based organization for professionals working with documentary film and television. EDN supports, stimulates, and creates networks within the documentary sector
in Europe (www.edn.dkwww.edn.dk).



Evpetripio taviwv avd ywpa / Film Index by Country

Argentina
Los Posibles 172

Mercedes Sosa: The Voice of Latin America 182

Australia
Ukraine Is Not a Brothel 149

Austria

Everyday Rebellion 37

Last of the Unjust, The 98

Master of the Universe 166
Profilers — Gaze Into the Abyss 56
Putin’s Games 41

Sickfuckpeople 85

Belgium
Irresistible Rise of Moise Katumbi, The 113
When | Will Be Dictator 84

Brazil
Elena 66

Bulgaria

Soul Food Stories 73

Cambodia
Missing Picture, The 97

Canada

Ariel 106
Cinéma Vérité: Defining the Moment 225

Filthy Gorgeous: The Bob Guccione Story 109

Forest of the Dancing Spirits 35
Manor, The 80

Manufacturing Consent: Noam Chomsky and the Media 224

Our Man in Tehran 101
pilgriIMAGE 227

Central African Republic

Song from the Forest 43

China

China Heavyweight 228

Cyprus

Beloved Days 249
Evaporating Borders 142
Kismet 40

Noose, The 200

Czech Republic

Pipeline 134
Vojta Lavicka: Ups and Downs 123

Denmark

American Vagabond 53

Dreaming of a Family 159

Four Letters Apart — Children in the Age of ADHD 164
I'm Jealous 242

Finland

American Vagabond 53
Happiness 39

In the Dark Room 94
Olga —To My Friends 132
Soul Food Stories 73
Voices of El Alto 46
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France

Ain't Misbehavin'122
American Dreamer 52
Animals 235

Au bord du monde 154
Back to Normandy 238
Braddock America 126

De que vuelan, vuelan 60
Every Little Thing 236
Geneviéve Clancy, Instants of Life 111
Happiness 39

Heritages 99

His Master’s Voice 232
Hope on the Line 162
Human Geography 38

In the Land of the Deaf 234
La Maison de la radio 240
Last of the Unjust, The 98
Louvre City 233

ManWho Made Angels Fly, The 117, 246

Missing Picture, The 97
Nénette 239

On the Edge of the World 154
Parade 118

Shehabs of Yarmouk, The 76
Thunder Run on Baghdad 103
To Be and to Have 237

We Did It On a Song 59

Germany

(ésar's Grill 58

Godmother, The 160

House of Light 156

Inthe Dark Room 94

Leaving Greece 144

Master of the Universe 166

My Way to Olympia 81

Naked Opera 183

Pipeline 134

Point of No Return 203
Postlude 205

Profilers — Gaze Into the Abyss 56
Putin's Games 41

Return to Homs 148

Should | Stay or Should | Go 175
Song from the Forest 43

Special Need, The 87

Tito on Ice 45

Greece

10000 Nights 186

128 Keratea: A True Story 187

2013 Open Air Cinemas in Athens 188
About the End of the World 189
Affection to the People 92, 248
ARIKA. A. 107

Art of Crisis, Theater Matters, The 170
At the Pharmacy 153

Becoming an Actor 171

Boxer 190

Breath in the Aegean, A 191

Bref 139

Chroma 192

(retativity 193

(retativity 193

Dokime 194

Dollars for a Saint 36

Dreaming of Democracy 158

Forest of Gold 195

Geneviéve Clancy, Instants of Life 111
GR. Work in Progress 196

Hope on the Line 162

loannina of Contemplation & Legends 197
Kalavryta — People and Shadows 95
Kismet 40

Krito the Acrobat 198

Life in the Borderlands 77

Lost in the Bewilderness 79

Lost Signal of Democracy, The 165

Louis — 7 Times You Fall, 8 Times You Get Back on the Horse 116

Medea... Louder Than My Thoughts 173
Mythogenesis 199

Noose, The 200

Other Human, The 167

Our Lovely Nicos 201

Palikari (Louis Tikas and the Ludlow Massacre) 102
Panayotis Tetsis “Playing with colors” 174
Phantasmagoria of Defeat, The 202
Playing with Fire 147

Point of No Return 203

Polka in Athens 204

Postlude 205

Red Bank, The. James Joyce: His Greek Notebooks 206
Relentless 119

Salt Flats 133

Shall | Feed the Ants? 207

Should I Stay or Should | Go 175

Social Conservatory — Notes 208
Stairway to Titika 209

Sunflower Seeds 210

Tale of Two Isles, A 211



Theodoros Papayannis: The Return to Elliniko 212

Time for Heroes 120
Trip to Delphi 213
Unplugged 214

VIET COSTAS. Citizenship: Undefined 215
Void, The: The Musical Case of Katerina Petrakou 216
Voy — A Blind Football Match 217

WAteRdrops 218
Yusef’s Song 47

Hungary

Overdose - Run for a Dream 83
Stream of Love 88

Iceland

Laxa Farmers, The 129

India

Candles in the Wind 34
Starfish Throwers, The 44

Iran
Last Migration, The 51

Israel

Apollonian Story 86

Good Son, The 71

In the Dark Room 94

It's Better to Jump 130

Kalusz I Thought | Knew, The 96
Life Sentences 100

Putin’s Games 41

Special Need, The 87

Italy

Capulcu: Voices from Gezi 140
GR. Work in Progress 196
Hometown / Mutonia 161

In the Dark Room 94

0ff Road 69

Relentless 119

She Is My Husband 75

Valley of the Jato, The 114

Lebanon
Heritages 99

Luxemburg
Naked Opera 183

Mexico

Grazing the Sky 50
Naked Room, The 65
Under Torture 138
Years of Fierro, The 145

Netherlands

Killing Time 74

Norway

Ballet Boys 179
Olga —To My Friends 132
Optimists, The 82

Poland

Everything Is Possible 90

Man Who Made Angels Fly, The 117, 246

Portugal

Grazing the Sky 50
Ninth Life of Gualdino, The 178
What Now? Remind me 108

Romania

In the Dark Room 94
Rio 2016 42

Russia

Condemned, The 157
Linar78

Pipeline 134

Russian Fairytale, A 247
Winter 136

[N}
(=
~
rm
=
a=)
rm
—
i
=~
(a>]
~
=
—)
m
>
—
(@)
j=A
=
—
=
D
Q2
a
=N
o
=.
=
o
o
()
o
3
[2°]
=
=
QO
=

~<
gl
D
Q
=
<
=N
N
S
=
o~




107 SU0\D003Q d31A0MINOLN D03 09 YI(N| /0ldHI3d\3 897

South Africa

Devil's Lair, The 63
Voices of El Alto 46

South Korea
Where Is My Son? 89

Spain
Bref 139

Grazing the Sky 50
Women and Water 131

Sweden

Forest of the Dancing Spirits 35
Lies 245

Olga —To My Friends 132
Separation, A 54

Tito on Ice 45

Switzerland

Beekeeper, The 61

(antos 57

(ésar's Grill 58

Everyday Rebellion 37

Hello Stranger 72

Heritages 99

Journey to the Safest Place on Earth 127
Millions Can Walk 146

Relentless 119

Unplugged 214

Syria

Return to Homs 148

Turkey

Capulcu: Voices from Gezi 140

UK

Bastards 155

Beach Boy 55

(ondemned, The 157

Great Hip Hop Hoax, The 181

Kristin Baybars 244

Lost in the Bewilderness 79

Man Who Made Angels Fly, The 117, 246
No Man’s Land 143

Valley of the Jato, The 114

Ukraine

Kalusz I Thought | Knew, The 96
Ukraine Is Not a Brothel 149

USA

American Commune 152

Brasslands 180

Dangerous Acts Starring the Unstable Elements of Belarus 141
Desert Runners 62

Dog, The 64

Emptying the Skies 128

Evaporating Borders 142

Farewell to Hollywood 67

Finding Vivian Maier 110

Fragile Trust, A: Plagiarism, Power, and Jayson Blair at the New York
Times 68

Genius of Marian, The 70

Good Ol'Freda 112

Harvest of Empire 93

| Learn America 163

It's Better to Jump 130

Life and Crimes of Doris Payne, The 115

Punk Singer, The 184

Seeing Is Believing — Handicams, Human Rights and the News 226
Song from the Forest 43

Starfish Throwers, The 44

Tim's Vermeer 176

Trials of Muhammad Ali, The 121

Unknown Known, The 104

White Earth 135



Evpetiipto tawviwv

10000 voytec 186

128 Kepatéa: Mia mpaypatikr wtopia 187
2013 Oepwvd owvepd otnv ABrva 188
Apiéh 106

Aydptng mhad, To 55

Aypéreg tou Aaéd, 01 129

Aywydg 134

Aywve¢ Tou Movtiy, 0141

AbeiaCovrag Tov oupavé 128

Atot6doéec, 0182

Akatapdyntn avodog tou Moi Katoopm, H 113
AkpiBé pag Niko 201

AMoc dvBpwmog, 0 167

Aukéc 133

Apepikaviko kotvopio 152

Apepikavog aAqng 53

Apepikavog ovelpomohog 52

Avdpeoa og dvo vnotd 211
AvBpwnoyswypagia 38

AvBpwndg pag oty Texepavn, 0101

AvBpwmog mou ékave Toug ayyéhoug va metoly, 0 117, 246

Avtio XoAhtyouvt 67

AnoMavela lotopia 86

APIKA. A. 107

Apytoav ta 6pyava 180

Auth €ivat o 60Quy6e pou 75

Aut n €161k avdykn 87

Agrvovtag v EN\Gda 144

BepuéptouTiy, 0176

BIET KQXTAL. Ynnkootng: AkaBopiotog 215
Biog ki eykAqpata g Ntopi¢ Méw 115
BAéppa otnv dBuaao 56

Bon — Evag aywvag tuphav 217

Boita Adpitoka: ota mdve kat ota kATw 123
Bpiokovtag tn Biftav Mdiep 110
BpwpomahidvBpwmol 85

lela oou Eéve 72

lidvveva Tou oToxaopol Kat Twv Bpulwv 197
[vwoTa kat dyvwota 104

Tupvn omepa 183

Tupvo dwpdtio, To 65

luvaika katto vepo, H 131

Adoog twv nveupdtwy mou yopebouy, To 35
Aebtepo Téhog 205

DAokipaoiec Tou Moyapevt A, 01121
AohGpia tou Ayiou, Ta 36

Apopeic Tng epriptov 62

Apopog pou yia v Ohupmia, 0 81
EBdopn Cwn Tou [kouahvtivo, H 178
Ekova mou Aeimet, H 97
Ekatoppupia pmopovv va mepnatroouvy 146
Ektoc dpopov 69

ENéva 66

‘Eva {wo, moMd {wa 235

Eva pwotko mapayudi 247

Evac taéidiatne 122

Evag ywptopdg 54

Evn mipe T émho T, H 252
E€atpuCopeva aivopa 142

‘EmavAn, H 80

Emikivouvec mpdgeic pe mpwrtaywvioté Ta aotadi otolyeia g Acukopw-

olag 141

Emotpoen otn Noppavdia 238
Emotpogn ot Xoyg 148

Evtuyia 39

Inhebw 242

Zwn 0T Xwpa Twv ouvopwy, H 77
Hbomotoi: Huepohdyto amoudri¢ 171
HNidomopol 210

0e6dwpo Mamayidvvng: Emotpoen ato EMnvikd 212
Onhetd 200

[8109uia Tn¢ Mdptav, H 70

lo6B1a deapd 100

lotopie pe Yoy Kat Ywpi 73
KaBnuepwi emavaotaon 37

Kai twpa; Oupioé pou 108

Kaipd¢ yia fpweg 120

KaaBputa — AvBpwmot Kat 2Kiég 95
Kahn pag n Opivta, H 112

Kahdg ylog, 071

Kahoug mou vopuda mwe néepa, To 96
KaAutepa ivat va outnéeig 130
Kdvtog 57

Katadiaopévo, Ot 157
Kataokevalovtag ouvaiveon: O Noap Toopoki kai ta MME 224
Kevo, To: H pouatkn mepimtwon ¢ Katepivag Metpakov 216
Kepauvog mégrel otn Bayddn 103
Kepid otov dvepio 34

Kiva Bapéwv fapav 228
KAnpovopid 99

Kothdda tou T{mo, H 114

Kowawviko Qdeio — Notes 208
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Kptotiv Mméwmapg 244

Kpitwv o akpopdtng 198

Kupiapyog Tou koapov 166

Aevknyn 135

Aivap 78

Nolng — €MmTa PopEC va EQTELS, OKTW va onkwveoal 116
MaBaive T Apepikr 163, 243

Mag Byrke mévw oto Tpayoldt 59

Me Baoaviotipia 138

Me dlagopd teoadpwv ypappdtwy — Madid otnv emoyr Tov LANY 164
MeydAn @dpoa tou xum xom, H 181

MéeNigaokdpioc, 0 61

Mepoédec 200, ) @wvr T¢ AaTviki¢ Apeptkic 182
Méoa oov oKotevd Bdhapio 94

Midela... Kpeioowv Ty epav fovkevpdrav 173

Mia avamvon oto Atyaio 191

Mia emogalic epmatoolvn: hoyokhomn, e€ouaia ki o T(éigov Mmhep
otoug Niou Nopk Téupg 68

Moutdvia — I81aitepn matpida 161

Mnahapivol, 01 179

Mndotapda 155

Mmo&ép 190

Mmpavtok, Apepikr 126

Na ioan kai va éyeig 237

Na taiow Toug péppnykeg; 207

Nexpn Cwovn 143

Nevét 239

Novd, H 160

=Ovovtag Tov oupave 50

0pepvtooug — Tpéxovtag yia éva dvelpo 83

0Odoimoptkd atouc Aehpoug 213

Oha yivovtai 90

OMyka 132

Ovelpa e dnuokpariac, Ta 158

Ovelpo ¢ otkoyévelag, To 159

Otav Ba yivw diktaropag 84

Oukpavia dev eivat pmoupdého, H 149

MaiCovtag pe m wua 147

Nahikdpt (0 Aovig Tikag kat n ogayn Tov Advthoou) 102
Navaywtg Tetong «MaiCovtag pe Ta ypwyator 174
MNapapikpd, To 236

Napéhaon 118

letéet o pdyoc; Netael! 60

Netwvrac aotepie otn Balacoa 44

«Miotebw o’ 6,11 PAémw» — Dopnrég Kapepeg, avBpamva dikaiwpata kal
01 €101 0€1¢ 226

Moepoc kal privn ota Bahkdvia 257

MoAn Tou AouBpou, H233

Mohvayamnpéveg pépeg 249

Mov €ivar o yiog pov; 89

Pedpata aydmng 88

Pio 2016 42

Xepmapm Tou Nappouk, 0176

wvepd Bepité 225

YKOTWvOVTag To Xpovo 74

2KkOAog, 0 64

00e1d ¢ Autokpatopiag 93
mititov pwtdg, To 156

2Taywveg 218

270 Vijpa 162

210 Qappakeio 153

2710 Yeihog Tou kdapov 154

210pyn 010 Aad 92, 1248

2XETIKA pe To TENOC TOU KOopou 189
Ta&ibt ato mo ao@aléc pépog Tou koapou 127
Tehevtaia petavaotevon, H 51
Teheutaioc Twv adikwy, 098

Téxvn ¢ kpiong, n mepimtwon tou Bedtpou, H 170
Tito oTov mdyo, 0 45

To omiti Tou padio@wvou 240
Tpayo0dt an’ 1o 6doog 43
Tpayovdiotpta T mavk, H 184
Toamoukt{o0: Owvéc amd To Ikedi 140
Oavraopayopia g frtag, H 202
Owhid tov dtaBodou, H 63

Owvéc Tou EA Akto 46

Owvn Tou agévin tou, H 232

Xapévo onpa tne dnpokpartiac, To 165
Xeawvag 136

Xpovia tov Oiépo, Ta 145

Xpuad 6doog 195

Xpwpa, To 192

Xopatwv kwewy, H 234

Xwpi¢ avdoa 119

Wépata 245

Wnotapid tou Xéoap, H 58

Filthy Gorgeous: n otopia tou Mmopm [koutatove 109
Geneviéve Clancy, Ztiypéc g wng 111

pilgrIMAGE: mpookivnpa otny eikova 227

Should I Stay or Should I Go (Na peivw fj va goyw) 175

The Red Bank. James Joyce: Ta tetpddid tou, Twv eMnvikwv 206



Film Index
Original & English titles

10000 Nights 186

128 Keratea: A True Story 187
2013 Open Air Cinemas in Athens 188
Aras de cielo 50

A Sétima Vida de Gualdino 178
About the End of the World 189
Affection to the People 92, 1248
Ain't Misbehavin’ 122

Akharin Kouch 571

American Commune 152
American Dreamer 52
American Vagahond 53
Animals 235

Apollonian Story 86

Ariel 106

ARIKA. A. 107

Art of Crisis, Theater Matters, The 170
At the Pharmacy 153

Au bord du monde 154

Back to Normandy 238

Bajo tortura 138

Ballet Boys 179

Bastards 155

Beach Boy 55

Becoming an Actor 171
Beekeeper, The 61

Beloved Days 249

Blend 250

Blick in den Abgrund 56

Boxer 190

Braddock America 126
Brasslands 180

Breath in the Aegean, A 191
Bref 139

But, | Remember Seeing Sorcerers Fly Away 60

Candles in the Wind 34
(Cantos 57

Capulcu: Voices from Gezi 140

(asaLuz 156

(ésar's Grill 58

(hante ton bac d'abord 59

China Heavyweight 228

Chroma 192

Cinéma Vérité: Defining the Moment 225
Condemned, The 157

(retativity 193

Dangerous Acts Starring the Unstable Elements of Belarus 141
De dansande andarnas skog 35

De que vuelan, vuelan 60

Der Imker 61

Desert Runners 62

Devil’s Lair, The 63

Die Reise zum sichersten Ort der Erde 127
Docville 251

Dog, The 64

Dokime 194

Dollars for a Saint 36

Dreaming of a Family 159

Dreaming of Democracy 158

Drgmmen om en familie 159

E Agora? Lembra-me 108

El cuarto desnudo 65

Elena 66

Emptying the Skies 128

Eni Got Her Gun 252

Etre et avoir 237

Evaporating Borders 142

Every Little Thing 236

Everyday Rebellion 37

Everything Is Possible 90

Farewell to Hollywood 67

Filthy Gorgeous: The Bob Guccione Story 109
Finding Vivian Maier 110

Forest of Gold 195
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Forest of the Dancing Spirits 35

Four Letters Apart — Children in the Age of ADHD 164
Fragile Trust, A: Plagiarism, Power, and Jayson Blair at the New York

Times 68

Fuoristrada 69

Geneviéve Clancy, Instants of Life 111
Genius of Marian, The 70

Géographie humaine 38
Godmother, The 160

Good OI'Freda 112

Good Son, The 71

GR. Work in Progress 196

Grazing the Sky 50

Great Hip Hop Hoax, The 181

Happiness 39

Harvest of Empire 93

Hello Stranger 72

Heritages 99

His Master’s Voice 232

Hometown / Mutonia 161

Hope on the Line 162

House of Light 156

Human Geography 38

Hvellur 129

| Learn America 163

I'm Jealous 242

In the Dark Room 94

Inthe Land of the Deaf 234
Ingenmandsland 143

Invisible Hands, The 253

loannina of Contemplation & Legends 197
Irresistible Rise of Moise Katumbi, The 113
Istanbul United 254

Istoria za hranata i dushata 73

It's Better to Jump 130

Jeg er misundelig 242

Jeg hader ADHD - bgrn i en diagnosetid 164
Journey to the Safest Place on Earth 127
Kalavryta — People and Shadows 95
Kalusz I Thought I Knew, The 96

Killing Time 74

Kismet 40

Kristin Baybars 244

Krito the Acrobat 198

L'lmage manquante 97

Lirrésistible ascension de Moise Katumbi 113
La Moindre des choses 236

Lamujery el agua 131

LaVille Louvre 233

La Voix de son maitre 232

La Maison de la radio 240

Last Migration, The 51

Last of the Unjust, The 98

Laxd Farmers, The 129

Le Dernier des injustes 98

Le Pays des sourds 234

Leaving Greece 144

Lei e mio marito 75

Les Chebabs de Yarmouk 76

Lies 245

Life and Crimes of Doris Payne, The 115

Life in the Borderlands 77

Life Sentences 100

Linar 78

Logner 245

Los afios de Fierro 145

Los Posibles 172

Lost in the Bewilderness 79

Lost Signal of Democracy, The 165

Louis — 7 Times You Fall, 8 Times You Get Back on the Horse 116
Louvre City 233

Man Who Made Angels Fly, The 117, 246
Manor, The 80

Manufacturing Consent: Noam Chomsky and the Media 224
Master of the Universe 166

Medea... Louder Than My Thoughts 173
Mein Weg nach Olympia 81

Mercedes Sosa: La voz de Latinoamérica 182
Mercedes Sosa: The Voice of Latin America 182
Millions Can Walk 146

Mirath 99

Mishpatay haim 100

Missing Picture, The 97

My Way to Olympia 81

Mythogenesis 199

Naked Opera 183

Naked Room, The 65

Nénette 239

Neubeginn auf Griechsich / Le Point de non-retour 203
Ninth Life of Gualdino, The 178

No Man’s Land 143

Noose, The 200

0ff Road 69

Olga 132



Olga —To My Friends 132

On the Edge of the World 154
Optimistene 82

Optimists, The 82

Other Human, The 167

Our Lovely Nicos 201

Our Man in Tehran 101

Overdose - Run for a Dream 83
Overdose - Vagta egy dlomért 83
Palikari (Louis Tikas and the Ludlow Massacre) 102
Panayotis Tetsis “Playing with colors” 174
Parade 118

Phantasmagoria of Defeat, The 202
pilgriIMAGE 227

Pipeline 134

Playing with Fire 147

Point of No Return 203

Polka in Athens 204

Postlude 205

Profilers — Gaze Into the Abyss 56
Punk Singer, The 184

Putin’s Games 41
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covschi, k. ANé§avdpo piBa / Mr. Alexandros Grivas, k. ANéSn TpiBa / Mr. Alexis Grivas, Mrs. Tobby Lee, Nicolas Philibert, Christine Houard/ Institut Frangais (France),
Maélle Guénégues / CAT & DOCS (France), Marine Goulois, Pierre Lagardere / Les Films du Losagne (France), lewpyia Zioka / Georgia Siska, Viau Danielle/National
Film Board (Canada), Francis Miquet / Necessary Illusions Productions Inc. (Canada), Claus Eder (Munich)
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