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Deadline for Festival Submissions:
July 24th 2015
program@filmfestival.gr

Festiva! Director: Dimitri Eipides

THESSALONIKI AGORA INDUSTRY
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deadline for submissions: 14.09.2015
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deadline for submissions: 14.09.2015
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deadline for submissions. 31.07.2015
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EAAHNIKH AHMOKPATIA - HELLENIC REPUBLIC
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Ministry of Education, Religious Affairs, Culture and Sports
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The Thessaloniki International Film Festival is supported by the Hellenic Ministry of Education, Religious Affairs, Culture and Sports
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yebaopoc-Emiheyn xwpwv Oeotipak: Makng Nikngopidng, Bernard Cuomo
Agioa: Anpioupyikd ypageio SyCo

Dagnpuotikd amot: Nikog Kahydg, emeepyaoia 2[35

Website: MixdAng Aagtoidng

JuvTovIopo évtumwv UAKaV: Ava Mnhaon

Mpooappoyé - Eidikd évruma: TYNO MOYTKOX. (Anuritpne MnAwanc)

Ntépo mpowBnong: Oavdong NtoBag

To OsoTifd Kivnuaroypdpou Ocagalovikng yonaiuomoei o mpdypayua
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Images of the 21st century « 17th THESSALONIKI DOCUMENTARY FESTIVAL

Founder-Director: Dimitri Eipides

General Coordinator: Eleni Rammou

PROGRAM

Program Selection: Dimitri Eipides

Collaborators:

International Program: Angeliki Petrou (Coordinator),

Thanos Stavropoulos, Maria Papadaki, Yorgos Krassakopoulos, llse Acevedo
Greek Program: Eleni Androutsopoulou (Head), Vassilis Terzopoulos
Tributes Coordination: Dimitris Kerkinos

International Program Consultant: Salva Mufioz

Program “Docs for Kids": Argyro Messimeri,

Angeliki Petrou, Maria Papadaki

Regional Events: Argyro Messimeri

DOC MARKET

Head of Doc Market: Yianna Sarri

Coordinators: Angeliki Vergou, Denise Andreola
Digitization Coordinator: Yorgos Nounessis

EDN Pitching Forum Coordination: Laurien ten Houten

PRESS OFFICE

Greek Press Coordinator: Dimitra Nikolopoulou
Foreign Press Coordinator: Elena Christopoulou
Greek Press Office Assistants: Tina Antonakou,
Alexandra Kolia, Maria Naltsatziadou
Photographer: Vassilis Ververidis

GUEST OFFICE

Stella Stavrinodaki (Head), Stella Vlachomitrou
Transportations Coordinator: Lefteris Kazantzidis
Travel Agencies: TRIAENA TOURS AND CONGRESS SA

SUBTITLING & TRANSLATIONS

Film Translations-Subtitles: Neaniko Plano Subtitles
Simultaneous Translation: Marina Diafa & Associates

FILM TRAFFIC

lIse Acevedo (Head), Andreas Thomopoulos, Iraklis Kastrinakis
Transport-Customs: DHL, TNT

ADMINISTRATION

Head of Thessaloniki Office: Notis Forsos

Human Resources Department - Audience Award: Marianthi Tziola
Financial Department: Apostolos Papassotiriou (Head),

Niki Chouliara, Kalli Ganoudi, Christos Avramidis

.T. & Telecommunications: Lazaros Boudakidis (Head),

Yorgos Stounos, Michalis Laftsidis

Public Relations - Events Organization: Anna Milossi (Head), Maria Polyviou
Production Organization: Danis Kokkinos

Technical Support: Akis Stavropoulos

Assistant to the Head of Thessaloniki Office: Niki Houliara
Volunteers: Stella Karayannidou

Ticketing Manager: Thanos Petridis

Director’s Secretariat: Maria Papadaki

Secretariat; Stella Karayannidou, Dimitris Sanas

Assistants - Messengers: Yannis Babalis, Dimitris Vangelis

FESTIVAL CATALOGUES

Editor-in-Chief: Mary Kitroeff

Coordinator: Geli Mademli

Editors: Geli Mademli, Elena Christopoulou,

Eleni Androutsopoulou, Vassilis Terzopoulos
Translations: Mary Kitroeff, Geli Mademli

Doc Market Catalogue: Mary Kitroeff

Design-Art Direction-Catalogue Covers Adaptation:
Andreas Remountis

Production: LITHOPRINT

Festival Venues - Architectural Design: Makis Nikiforidis, Bernard Cuomo
Poster Design: SyCo Creative

Promotional Spot: Nikos Kalligas, post-production: 2|35

Website: Michalis Laftsidis

Printed Materials Coordination: Anna Milossi

Adaptations - Printed Materials: TYPO MOUGOS (Dimitris Milossis)
Promotional Demo: Thanassis Dovas

The Thessaloniki IFF uses the Datakal Festival Database
for data management and organization
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Miatpéyw 1o moveto mpoypappa tou 170v Oeotifdh Ntokipavép Ocaoalovikng. MoMé onpavTikég
Tawvieg, amo SlaQopETIKOIE KIVNUATOYPAPIOTES, TIOU XUV, OPwC, KATL KOWVO: [a KaTaKTnuévn ave-
Eaptnoia, éva e\ebBepo PAEppa amévavTt o kabe oTepedTuo. AvTioTéKOVTAL 0TV KUpiapyn, TNAo-
TTTIKI €KOOXT) TC MpayaTIKGTNTag Kat katadlovtal atov aveyviaato, auyvd, BuBd e, Avaokdntouy
10 €mikaipo kat amokahdmtouy 1o dlaypovikd. ZupBdMouv oTov EUMAOUTIONE TNG IGTOPIKRAC YVWONG Kal
NG MOMTIKNG Katavonong.

Mia katdyeotn Kwvnpatoypaiki aiovoa kdvel  Sovapn auig TG mpoogopdc petadotik. H kot-
VWVIKN 81daTaon ouvavtd T KaANTEXVIKR apTioTnTa o€ éva mepifatov moAugawviag. O dnpoupydc
kat 0 Beatric ouvopholv o€ pa olwmnAr yloptr ¢ aAndelac.

Av éva oAb kad viokipavTép eival éva otoiynia mou kepdideta umép T ave§aptnoiag, évamol kaho
@eoTIBAN viokipavTép, Omwg eival auté Tng Ocooahovikng, eival éva otoixnua mov kepdiletar umép g
Kowwviag.

Niko¢ Zudakng
AvamAnpwric Yioupydg MoAmayod

As I leaf through the rich program of the 17th Thessaloniki Documentary Festival, | see many impor-
tant films, made by different directors, yet all of them share a common trait: a conquered independ-
ence, an unfettered gaze on stereotypes. These films resist the dominant, TV version of reality and delve
into its often unexplored depths. They excavate the topical and reveal the timeless. They contribute
to the enrichment of historical knowledge and political understanding.

Afilm theater filled to capacity makes the power of this offering contagious. The social dimension meets
artistic integrity in a diverse environment. The filmmaker and filmgoer commune in this silent cele-
bration of truth.

If a very good documentary is a wager won in the name of independence, then a very good docu-
mentary film festival, such as that of Thessaloniki, is a wager won for society.

Nikos Xydakis
Deputy Minister of Culture



Mia aképn ypovid yta to Oeotifdh Ntokipavtép kat n Osooahovikn @odevei 17n diopydvwon
T0U. To OeoiBAA Ntokipavtép ivat §avd e6w, To OeatiBAN pe T biebvr avayvapion, 1o OeotifaA
mou ayarmBnke 1060 amd T0 Kowé 600 Kat amd TV KIVNUATOYPagIKi KowotnTa.

Meé 10 MoAUGUANEKTIKO TOU TIPOYPapQ, Ta aglep@pata, Ta masterclasses, Tic sulntoelg, To O¢-
oTIPaA Ntokipavtép yiverat o kaBpé@Tng Twv Kalpwy, TG KOWWVIKIG Kat TOATIKA TPayHaTIKO-
nrag, mpokahei, mMnpogopei Kai evepyomotei To Kowo. Kowwvikd {ntruata, mopTpéta Kat mpo-
OWMIKEC APNYROELC, avadeIkvUOVTaL amd TV KIVNUATOYPaIKN patid, mou ewTiCel pia dAn 6yn
NG MpaypaTikoTnTaC.

0 Afjpog Ocooahovikng atnpile to OeotiPah Ntokipavtép, avayvwpiovtag 0" autd pia duvapiki
dlopydvwon, mou mpoBAMeL To 6lyxpovo mPAGWTO TG MOANG.

Kahwaopilw Toug dnpioupyolc am’ 6Aov Tov KGO ou Bpiokovtal aTnv mMOAN ag yia va mapou-
01doouv TN douleld Toug, Toug EmayyeAUaTies Kat Toug Kvnpatoypa@o@houg, kat 0xopal kahr emt-
Tuyia o 17n dlopydvwon tov OeaiPaA Nrokipavtép Ocooahovikng, kahi dovapn Kai kahr ou-
véxela o€ OAou.

Navvn¢ Mmoutdpng
Arjuapyoc Ocaoadovikng

The Thessaloniki Documentary Festival is back again and our city is hosting the 17th edition of this
internationally acclaimed Festival, which is such a great favorite with audiences and film profes-
sionals alike.

With is diverse program, its tributes, its masterclasses, and its open discussions, the Thessaloniki
Documentary Festival becomes the mirror of our times, a reflection of social and political reality;
it stimulates, informs and motivates its audiences. Social issues, portraits and personal narratives
are revealed through the cinematic eye, which sheds light on another aspect of reality.

The municipality of Thessaloniki supports the Thessaloniki Documentary Festival, recognizing in
it a dynamic organization that promotes the modern face of the city.

| welcome all the film directors from around the world who have come to our city to present their
work and | welcome the professionals and the filmgoers. | wish success to the 17th edition of the
Thessaloniki and to all | wish strength and all the best.

Yiannis Boutaris
Mayor of Thessaloniki
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e 0A0€va Kal o TePEmOKES EMOXEC, T0 VTOKIHavTE amoTehei ambdei§n mw n dUokoAn mpaypaTikéTnTa dev amotehei eji-
m6d10 aMd epaktipto yla evalaktikég Sladpopéc: dadpopéc aMnAeyyung, avBpwmiayou kat Badppoug. To 170 Deoti-
B Ntokipavtép Oeooahovikng — Eikdvee Tou 2Tou auwva mapouctdel yia akopn Hia xpovid 1o KAAEIO0oKOMIO EPmELpLoV
Kl EIKOVWV TIOU TIPOOPEPEL TO GUYXPOVO VTIOKIPAVTED.

Ta getvd agrepwpata otov Auatplakd Xoupmept Zaoumep kai Tov Poupdvo ANe§dvtpou ZoAopov emBePaimvouy Ta ma-
pamave. Me T doueld Tou o€ xwpeg TS AQpIKN (kat o1 povo) va amoteei TauTéXpova KauoTiko MOATIKG 6XOMO Kat
avBpwmotiki ékkAnon, 0 Zdoumep Tapakouvd ouveldnaeig kai evaiodntomotei. Amd Ty d\An, 0 Z6Aopiov, e v dlaitepn
KivnpatoypagLon tov, amokahomTel ayvwoteg muxéC e Poupavikrc kabnpepvoTtnTag Kai tautétnTag, o pia pehetn e
OXE0NG PVAUNG Kat apovTog mou SLapKWS EVHEPLVEL TO TIapov.

MpwTooTaTEC 0 AUTEC TIC EVAMAKTIKEG TIPOTATEIS 0TEKOVTAL Yia AANN fuia ypovid ot ENnveg dnpioupyoi. Z& meiopa Twv
KQUpWV, EMUEVOLY GTNV TEXVI TOUG KAl TPOGPEPOUY YEWWAIOdWPA Ta VTOKIAVTEP TOUG. Me Ty Kpion va eival mdvta ma-
po0aa, aANd 1t povadiki TpwTaywvioTpta, Ta ENANVIKA VTOKIaVTED NLOUPYOLY 0TO GUVOAD TOUC Eva TIOADXPWO, TTO-
MNewvikd KoAGT epmelptav mou ouvEualel To MOAITIKOKOIVGVIKO HIE TO OIKOVOIKO, TIC TEXVEC e TRV Tapadoan, To 01kou-
HEVIKO i€ pE TO MPOOWTIIKO.

e mapdMnAn mopeia, mapouatdfoupie PETOC KAl TO APLEPWA [EQUaVIKA VTOKIUavVTED, £Va AVTITPOOWTEVTIKG GOVOAO TG
npoopatng yeppavikic mapaywync. Ot eppavoi oknvoBéteg pdg taéidetou o€ dlapopeTike MAeUPEC TOU KOGOL Yia Vel
QWTIo0VY KPUYEC, OUYKAOVIOTIKEC LOTOPIEC KAl va SNpIoupyRoouv e Tn oelpd TOUG €va 11aiTepo KIVNHATOYPAPIK HO-
vomdrl.

H Ayopd, pta amd Ti¢ onpavTikTEPES MPWToBouAies TG Slopyavwong, cuvodelel yia akOpn ia Xpovid To mpoypaga tou
OeoTiBal e To kaBiepwpévo pavteBol TG e Toug dnutoupyouE kat EmayyeAaTieG Tou OMTKoakouaTIkoL Xwpou. H Ayopa
@hoevei pétog mepi Ti¢ 450 Tawieg mov Ba ouppetdayouv oTiq avantudlakég dpdaelg TG Slopydvwaong, oL omoie¢ up-
mepthapBdvouy Ty Yngtomounpévn Prvteobrikn, Ta Docs in Progress —yia tpitn xpovid pe amovop Bpapeiov yia v oho-
kAfpwon ¢ Tawiag— kauta emruxnuéva Market Talks, mou mapéyouv aupBouhéc o EAAnveg kat Eévoug oknvoBéteg kat
mapaywyoug. To EDN, we eibioay, Ba suvdpdpiel kat pétog e 1o Docs in Thessaloniki, To kataéiwpévo pitching forum tou.

Otkapoi pmopei va eivar 50okohot, ahd To €idog Tou viokipavtép e€ehiooetar kai, vat, avBidel! Zag mpoakaolpe Aoty
va ageBeite o¢ véeg, povadikée, atpopnteg mepuméteteq. Kahag fpBate oto 170 Oeotifdh Ntokipavtép Ocaoahovikng —
Eikdvec Tou 2Tou awva.

DAnprtpng Eimidng
I6putri¢-AievBuviic OsatiBdA Nrokiuavtép Ocaaadovikng — Eidveg Tou 2Tou aiwva



In these increasingly complicated times, the documentary is proof that a difficult reality is not an obstacle but rather a
springboard for alternative trajectories: trajectories of solidarity, humanism and courage. The 17th Thessaloniki Docu-
mentary Festival — Images of the 21st Century presents once again the kaleidoscope of experiences and images offered
by todays’ documentaries.

This year’s tributes to Austria’s Hubert Sauper and Romania’s Alaxandru Solomon confirm all of the above. With his work
in African countries — and beyond — constituting a biting political commentary and a humanitarian plea, Sauper pricks
our conscience and raises our awareness. Solomon, on the other hand, with his personal filming style, reveals unknown
aspects of Romanian identity and daily life, while exploring the relationship between memory and the present which
constantly fuels the present.

At the frontline of all these alternative proposals stand, once again this year, Greece’s filmmakers. In spite of these diffi-
cult times, they persist in their art and generously offer us their documentaries. With the financial crisis always present,
but not always in the leading role, Greek documentaries create a colorful, diverse collage of experiences which combi-
nes the sociopolitical with the economic, the Arts with tradition, the global with the personal.

On a parallel course, we present the German Documentaries tribute, a representative sampling of recent German pro-
ductions, in which German directors take us to places all around the world and shed light on hidden, gripping stories, thus
forging their own particular filmic course.

The Agora, one of our most important initiatives, accompanies the Festival’s program once again, bringing together
film makers and professionals from the audiovisual industry. This year, the Agora will be hosting approximately 450
films which will participate in the Festival’s development actions, including its digital video library, Docs in Progress
— which, for a third year running will award a prize to a completed film — and the very successful Market Talks, which
offer advice to Greek and foreign film directors and producers. The EDN, as always, will be present again this year with
Docs in Thessaloniki, its acclaimed pitching forum.

The times may be hard, but the documentary genre is evolving and, yes, blooming! We invite you therefore to surren-
der to new, unique, fearless adventures. Welcome to the 17th Thessaloniki Documentary Festival — Images of the 21st
Century.

Dimitri Eipides
Founder-Director of the Thessaloniki Documentary Festival — Images of the 21st Century
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Ta Bpapeia

To Ocotipa Ntokipavtép Oeaaahovikng — Etkove Tou 2100 aiwva Oev evat dlaywvioTiko. Amové-
wovtal BpaBeia Kowou and  Fischer, kabag kat ppaBeia oe ouvepyaoia e T NEPIT, T Atebvr
Apvnoria katto WWF. Emmhéov, amovépovrat ta BpaBeia FIPRESCI oto Kahutepo ENnvikd kat oto Ka-
Notepo =évo Ntokipavrép amé T Atebvr) Evwon Kprrikav Kivnpatoypdgou.

The Awards

In principle, the Thessaloniki Documentary Festival —Images of the 21st Century is a non-compet-
itive event. There are Audience Awards sponsored by Fischer, as well as awards in conjunction with
NERIT, Amnesty International and the WWF. The International Federation of Film Critics awards the
FIPRESCI prize for Best Greek and Best Foreign Documentary to one Greek and one foreign film.



Ta BpaPeia FIPRESCI / The FIPRESCI Awards

O efvar kaBiepwpévo, a amovepnBodv kat oétoc Ta BpaBeia FIPRESCI oo Kahdtepo EMnviko kai ato Kahutepo =évo Ntokipavtép and t At Bvwan Kprrikav Kivnpato-
ypagou. H emtrponn, o amoTehettat amd KaTagiwévoug nayyeAuaTiec a1o oo TG KIVUATOYPAIKAS KPITIKTG, TapakohouBel amokAeloTikd Tawieg mpaytng mpoBoc.

Two FIPRESCI Awards, one for Best Greek Documentary and one for Best Foreign Documentary, will be presented again this year by the Interational Federation of Film Critics.
The committee, consisting of distinguished film critics, only considers films having their Greek premiere at the Festival.

Mdarpo Aéka/ Massimo Lechi (Mpoedpoc/President)

TewviiBke 0 1986 Kal elvat kpITIkGC Kivnuatoypapou kat Bedtpou and T levoa tg ltahiac, 2mobdaoe hoyoteyvia oto Mavemotrpto Tg évopag
Kal epydotnke w¢ fonBog oknvoBémg kat fonBoc mapaywyric yia apketd xpovia. Améktnoe muyio ot oknvoBeaia Kai atn auvéyela yoploe buo
HIKpOD Lrkoug Tawiec. AT To 2006 ypael aveIGC KpITIKEC Kat aviamokpiogi and geoTiBaN yia rahikd meplodikd kat 10T00eNiOEC o Ta
FilmDoc, Il Ragazzo Selvaggio, Sushiettibili.it xat Marla. To 2012 e&¢dwae 1o mpyto Tou Bifphio (to dokipito Leresia del dolore — Il Teatro di Anto-
nio Tarantino) K1 dpy1o¢ va Oivel opihiec yia Ty 10Topia Tou KivnHatoypdgou kat Tov Bedtpov. To 2014 dletéheos mpoedpog TG empomic FI-
PRESCI at0 OeoiBah Mavyaiu-XaideABépyng. Eivar péhog e ik Fvwong ltahav Kprrikav Kivnpatoypdpou (SNCC).

Born in 1986, he is a film and theater critic from Genova, Italy. He studied Literature at the University of Genova and worked as assistant direc-
tor and production assistant for several years. After receiving a diploma in filmmaking, he directed two short films. Since 2006 he has intensi-
vely written reviews and festival reports for Italian magazines and websites such as FilmDoc, Il Ragazzo Selvaggio, Sushiettibili.it and Marla. In
2012 he published his first book (the essay Leresia del dolore — Il Teatro di Antonio Iarantino) and became a freelance lecturer in film and thea-
ter history. In 2014 he served as president of the FIPRESCI Jury at the Mannheim-Heidelberg IFF. He is a member of the National Union of Ita-
lian Film Critics (SNCCI).

Modva Mdphopa/ Yoana Pavlova
Anuoatoypdgog kai epevviitpta and  Bouhyapia, mou autiy v mepiodo éxet édpa to Mapiot. [pAeLyia TO OIveLd, TI EIKAOTIKEG TEXVEG Kl Ta
Pnotaxd Léoa ota Boulyapikd, ayyhikd kat yahhikd, kau ival enong 16pUTpla Kat apylouvTdkTpla Tou Festivalists.com — pia matgopa yia my
QeSApTNTN KPITIKT KIvnUaToypagou.

A Bulgarian journalist and researcher, currently based in Paris. Besides writing on cinema, the visual arts, and digital media in Bulgarian, English,
and French, she is also the founder and editor-in-chief of Festivalists.com — a platform for independent film criticism.

Mo Apnvti/ Mo Abdi

FewnOnke oty Teyepavn. Exel ypayet dpBpa yia meptaodtepeg amd 40 ekboaeic kat meplodikd. A To 1998 ¢ 10 2000, SlETENEOE APYIOUVTAKTNG
Tou Seventh Art, evog meplodikou Bewpiag kvnpatoypdgou oty Texepdvn. Exet dnpooteboet déxa Bihia, Ta meploobTepa ek Twv omoiwy yia 10
owepd, kabwg kat 000 ouNoyéc dinynudtw. Ano o 2005, Cet oto Aovdivo Kal epyaletar we aveEdpTnTog KITIKAC KIVRATOYPAGOU yia
dlagopeTikd [éoa. Eyel OlateNéoet ehog TG emTpomng ae OeBvr) geaTIBAN KvuaToypAov.

He bas born in Tehran. He has written articles for more than 40 publications and journals. From 1998 to 2000, he served as editor-in-chief of
Seventh Art, a film theory magazine published in Tehran. He has published ten books, mostly about cinema, and two collections of short sto-
ries. Since 2005, Abdi has lived in London and worked as a freelance film critic for different media. He has been a jury member at a several in-
ternational film festivals.

Kipotev Kivivykep / Kirsten Kieninger

Ymoudaoe emkowvwvia oto Mavemotrpio Kahav Teyvav Tov Bepohivou kat povtdC ot 2xoh Kivnuatoypdgou kai Tnhedpaong «Kévpavt Bohg»
oto Motovtay-Mndymehopmepyk. Epyaletat we Hovtéd, e edikeuon oTa VIOKIUAVTED, Kal WG 6nUoaloypdog yia Bélata kivnpatoypdgou.
ApBpoypagei Taktikd otny kabnuepivr epniiepida Rhein-Neckar-Zeitung kat otn oehida kino-zeit.de.

She studied communications at Berlin University of the Arts, and film montage at the “Konrad Wolf" University of Film and Television in Potsdam-
Babelsberg. She works both as a qualified editor specializing in documentaries and as a freelance film journalist. She reqularly contributes arti-
cles to the daily Rhein-Neckar-Zeitung and to the film website kino-zeit.de.

T{ia NoPdvn / Gia Giovanni

lewniBnke oty ABva 10 1955. Amogoftoe and 1o Alkelo TG ITahikr 2xoMq, Tehelwoe T Apapatikr 2o Tou EBvikod Bedtpou kat doulelpe
Atyo ato Béatpo. Y1a téhn Tou 1980 pieTakdpioe 0Tn 2TOKYOAUN Kal ekl omovdaoe tahikr gihooyia kal apyoTepa iotopia, Bewpia kar aoBnTiky
knatoypdeov. 2y ENGSa enéotpee opiotikd to 2009 kat amé 10 2010 epyddetal 010 P{oamdaTn we KPITIKOG KIVUATOYPAGOU.

She was born in Athens in 1955. She attended the Italian School and graduated from the Drama School of the National Theater, going on to work
in theater for a short period of time. In the late 19805 she moved to Stockholm, where she studied Italian literature, and subsequently film history,
theory and aesthetics. She returned to Greece in 2009, and since 2010 she has been working for the Rizospastis newspaper as a film critic.
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BpaBeia Kowov
i. Moo Bpapeia Kool mou agopoiv o€ Tawieg avw twv 45’ (piia eNnvikd kai piia Eévn).
ii. Ao Bpapeia Kowou mou agopouv o€ Tawvieg katw Twv 45 (pia eMnviki kat pia Eévn).

la ta Bpapeia Kowoo Fischer eN\nvikig Tawiag éxouv to dikaiwpia va dlaywviotodv oAeq o eNVIKEG Tavieg mou kd-
vouv mipepitépa oto DeotiPdA Nrokipavep Beaoahovikn, efte napouaidlovat oo Aibvég Mpoypapia, €ite oto Mavopapa.
lata avriotorya Bpapeia Kowvou Fischer §évng tawiag diaywviCoviat Ohec ol Céveg Taiviec, ektoq amd autég mou ma-
poualaloval 0To MAOLO TWV APIEPWHATWV.

Audience Awards

i. Two Audience Awards for films over 45" minutes in length (one Greek and one foreign).
ii. Two Audience Awards for films under 45" minutes in length (one Greek and one foreign).

All Greek films having their first public screening at the Thessaloniki Documentary Festival, either in the International Program
or the Greek Panorama, are all eligible for the Fischer Audience Award for a Greek Film.

All foreign films are eligible for the Fischer Audience Award for a Foreign Film, except for those presented within the con-
text of the tributes.



Bpapeio AicBvoic Apvnotiag o€ Tawia tou Tpfpatoc «AvApwmva Sikaiwpatay
Amnesty International Award for a film from the “Human Rights” segment

Eivat moMot ot Aoyot yia Toug omoioug éyel Baplvouoa anacia yia o GeotiBa Nrokipavtep Beoaalovikng — Eikoveg Tov 210u Alcva, T0
Biebviic  amnesty Bpapeio g AteBvoug Apvnotiac. Mpwta am’6ha gépvel oe emagr d0o Beapolg mou TOUG evivel N évrovn evaioBrTomoinon kat ot ouyyevi-

Spvnotha international 41 g16yo1, Kat ol orioiot AemoupyoDv o oumAnpwaTIKG enimedo: To GeatiBak mpowdei kat MpoBaNhet épya BnyoupyeY Mo amokai-
THnKa - section ITouY T Bavauon Katandnon Twv avBpwmivey Sikatwpdtwy, divoviag ot auvéyela t okutahn ato Siakoho épyo Te Atebvotc Avnoriag

10U KIVNTOOLE(Tal, aoKel MEoeI Kat aguviCel T auveionon Tou koopov. Emmiéoy, n emBpdBeuan and évav avBpwmiotiké Beops, 6mwg n Atebvig Apvnatia, oo mhaiolo evog ki-
vnuatoypagkol Beapiov, omwg To DeatiBah Nrokipavtép Beaaahovikng, éxet Sumhij onpaoia yia tov viokiavtepiota, kaBag n onioupyia Tou Tidtal o€ dumhd enimedo, Kahhite-
JVIKO aMG Kat avBpwmatiko. O€tog n emTponn, mou amaptiCetal amd €1b1koug aTo Tiedio Twv avBpwivwv SIKAIWHATWY, £l va enheédel PeTadl Twy TaviEy ToU THAUATOC
«AvBpomva dikatwparar. H emrpom amotehettar and Toug; Katepiva Kahoyepd (Mpoedpog EMnvikol Turpatog AiBvoig Apvnatiac), Maptavva Agovtapidou (Méhog Tg
MieBvog Apvnotia — Opada Beooahovikng, umedBuvn yia To eTqalo KivnHaToypagiko agépwia yia ta Avbpamva Akaiwyata), Zwi Mavpoudn (2knvobétic, dnuiovpyog tou
viokiavtép Fpeimia), Nwpyo Povaeo (Anpooioypdgoc, umelBuvog ¢ kivnuatoypagikig omAng tov TVXS) kat Mavayteytn Aevdpapn (Méhog g AieBvols Apvnatiac, ki-
VNHATOYPaQIOTHC).

There are many reasons why the Amnesty International Award is of great importance to the Thessaloniki Documentary Festival — Images of the 21st Century. First of all, because
it brings in contact two institutions that share a strong sensibility and similar goals. Furthermore, they both operate on a complementary level, with the Festival promoting and
screening films by documentarians that reveal the brutal violation of human rights, and with Amnesty International then taking on the difficult task of mobilizing, exerting pres-
sure and raising public awareness. Moreover, receiving recognition by a humanitarian institution like Amnesty International within the context of a cinematic institution like the
Thessaloniki Documentary Festival is doubly important for the filmmaker, since his/her work is being honored on two levels: artistic and humanitarian. This year, therefore, Amnesty
International will be once again actively participating in the Thessaloniki Documentary Festival by awarding a film from the “Human Rights” segment. This year, the committee of
experts on human rights issues consists of: Katerina Kalogera (President of the Greek Section of Amnesty International), Marianna Leondaridou (Member of the Amnesty
International — Thessaloniki Team, in charge of the annual film tribute to Human Rights), Zoi Mavroudi (Filmmaker, director of the film Ruins), Yorgos Roussos (Journalist,
film columnist at the website TVXS), and Panayotis Dendramis (Amnesty International Member, filmmaker).

Bpapeio n¢ WWF EAAd¢ o€ Tatvia Tou Tpurpatog «Mepipaihovy»
WWF Greece Award for a film from the “Habitat” segment

H apoidpopn ayéon Tou avBpwnou (i T pion épyetal ae mpwto Mdvo oTo Trua «MlepiBarov» Tov DeaiBa Nrokipavtép Geaaalovikng — Eikoveg Tov 210u
& AlOva, oL Tawie Tov omoiou anoTuNIMVOLY TI¢ TPAYIKEG EMMTROEIC TG avBpwmyng eméppaonc oto eptBaNNov kat To avtiTipo ou mAnpwvel n avBpwnotna. Ba-
# B 0KOC 0TOY0C TOU TUAaTOC €lval N vatoBrtomoinan, Gxt amd wg TPoowIKG kabrkov Tpog T @ion, AMA WG EMTAKTIKI UTOYPEWaN AMEVAVTL GTOUC IB10UG jag
ToU¢ equtolc. To BpaBeio amovépiel n meptBalhovikr opyavwon WWF ENag oty kahotepn tawia Tov TuApatog «MepidMovs. Omawg Tovicet kai nf WWFE ENéc,
Z  «|1éoa amd ahnBelec mou agopolv maykoopies ameINée, omwg 1 alhayr Tou KAiAToC, amé T e€epelvnan TG Tepiepyng oxEan LA e TO xpovo, amd Ty avdykn
€W TNV UMEPEKLETAMEUTN TWV QUOIKGY 1A TOPWV Kal amid TIC EVTOveC avTIBETEIG TOU GUALKOU Kall TOU aoTIKOD Tomiou, ot dnjiioupyol Twv VIOKILAVTED TG evo-
TmnacKowawvia katmepiBaiov” suvbuacovy To peahiapd Kl Ty Téyvn kat dnitoupyoly épyamou Eemepvolv To mhaialo Tou otkohoyikou viokiavtép. Mavw and oha, Opwe, n Be-
Hatohoyia Twv Tawiev g evotntag “MepiBaMov’, mou e Tipr otnpiCel To WWF ENdc, amodeikviel yia akopa Hia opd Ty GppnkTn oxéong Tou avBpamou e T gion kat my
avaykn O1aTrApnang Tou KGGHOU TIoU KANPOVOLAGALE KAt Y1 TIC EMOpeVeC yeveee». ETal, Notmov, (e Tov dikd TouG TPOTI0, 01 VTOKILAVTEPIOTEC TIou AauBavouv 1€pog 010 THrAa «[le-
pIBAMov», auppeTéoLY Kal aTo Opata Tov 16puTH Th¢ WWE Zep Nitep Zxor, 0 omoiog mpw amé apketd xpovia dlapnvuae 6T «Ae Ba katagépoupe Oha 60a Ba Behaple, aMd Ba
dlaowooupe MoMG TeplaadTepa and oha autd mou Ba efyav xabel, v dev mpoomabodoapie motéls. Tnv emrpor anoteholv ot: Neypyog BeANidNG (Emkepalrc Tunuatog
udpxetivyk WWE ENac), ldowv Kavrag (YmeoBuvog ypageiou Tomov WWF ENac) kar ANé€avdpog Kavdapdkng (2uvepydng emkotvwviag WWE EN).

The reciprocating relationship between humans and nature is brought to the foreground in the “Habitat” segment of the Thessaloniki Documentary Festival — Images of the 21st
Century, with films that capture the tragic consequences of human intervention on the environment and the price paid by humanity. The segment’s main objective is to sensitize
and raise awareness, not merely as our personal duty towards nature, but as an imperative obligation towards our very selves. An important award is given by the environmental
organization WWF Greece to the best film screened in the “Habitat” segment. As WWF Greece points out: “Through truths that concern global threats, such as climate change,
through the exploration of our strange relationship with time, through the need for and the overexploitation of our natural resources, and through the stark contrasts between the
natural and urban landscape, the directors of the documentaries that make up the “Habitat” segment merge realism and art to create works that go beyond the ecological docu-
mentary. But above all, the topics of the films that make up the “Habitat" segment, which WWF Greece is proud to support, prove yet again the indissoluble bond between humans
and nature, and the need to preserve the world we inherited and pass it on to future generations. Thus, in their own way, the documentarians taking part in the “Habitat” segment
are also taking partin the vision of Sir Peter Scott, the founder of the WWF, who, some years ago, declared: “We shan't save all we should like to, but we will save a great deal more
than if we had never tried."The members of the WWF jury are Yorgos Vellidis (Marketing Director WWF Greece), lason Kantas (Press Officer WWF Greece) and Alexandros
Kandarakis (Communications collaborator WWF Greece).
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Ouyels tou Kéopou
VIEWS OF THE WORLD

0 Baoik6¢ kopuog o MpoypApLATOC amoTeAEtTaL amd Tarvieg
IOV APOPOUV KuPiwC abYXpOVa BELATA KOVWVIKOU Kal 10TOpL-
KoU Tepieyopévou — Bépiata mov aoyohodvtal e Ty avBpa-
VN EQMelpid, OTWE auTr SlapopE@VETaL amd TIC ouVBrKeC Tou
KovwvikoD kat moArtikou yiyveoBar. Kivnuatoypagiotéc amo
kdBe ywvid Tov maviTn oUVELoPEPOUV TN OIKT TOUG OMTIKT)
MAELPG YIa TV TIPAYMATIKOTNTA TIow Toug TiepiBAMel kat emn-
pedCe, OnuovpyavTac eva moATONTIOIKO Yn@IOwTo ano-
e, EUMELPLWV Kat KATayyeM@v. 2T0 00VOAd TOUG, QUTEC ol
Tawiec kahobv Tov Beartr va aykaNdoel TIg OPeLG Tou KOGHOU
Kal va TIC anodexTel 6 aKkeaIo KopuAT! T Sikiig Tov mpay-
LIOTIKOTNTAC,

This segment consists mainly of films concerned with con-
temporary issues of social and historical import — subjects
dealing with the human experience as it is shaped by social
and political conditions. Filmmakers from every comer of the
globe contribute their viewpoint on the reality which sur-
rounds and affects them, creating a multicultural mosaic of
opinions, experiences and denouncements. As a whole, these
films invite the viewer to embrace all aspects of the world and
to accept them as an integral part of his/her own reality.
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35 Cows and a Kalashnikov
[35 ayehddec ki éva Kahdovikog]

Naykdopa ekpetdMevan/World Sales
BerghausWabke Filmproduktion GmbH,
Germany

Andrea Zimmermann

T.+49 1728957789
andrea.zimmermann@berghauswoebke-film.com
WWw.35cows.com

Doc Market Server ID # 390
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Mia Tawia yia v a@pikaviki mepneavia, yupiapévn amd 5o giloug amé Ta GortnTika Toug Xpo-
via 0Tn oYoAr Kivnpatoypaou. Aev mpokertat yia éva KAAGIKG VIOKIPavTép yia v A@piki —dev
€x€1 00TE AVANIKOUG 0TPATIWTEC, OUTE TElva, 00T 0apapt—, ald yia évav ToInTIKO G6po TIUNG
0TV QWVLa OPOP@LA Kat T peyaheldn duvapn e nmeipou. Evag @opo¢ Tipig otn GUAR
2o0ppa ¢ Notiag Abroriag, 0to pedpa twv Aavéndwv e Mmpalapil kat atou¢ Bouvtol ma-
Matotég Tne Kivadoa. Apyaiikéc piec, amoikIoKpaTIKEG EMPPOES Kal SUTIKG GaIvOpieva evumdpyouv
otn onuepwvi Agpin. Ot aknvoBétec amokahlmTouy Tpelg aguvnBiate OPelg Te nmeipou. To amo-
Téheopa §emepvd TiC oupBaoeg TG Kvnuatoypagikig alONTIKiG. Ot EVTUMWOLAKES EIKOVEC Kal
T0 TOMINPO POVTAC SnpIoupyolv Eva oaynVEVTIKG apnynHaTiK Ka mountikd bpog. Mia tawia mou
Ba gwrioet v dmoyn oag yia T Mavpn Hreipo.

Afilm about African pride, made by two old film-school friends. It is not a classical documentary
about Africa— no boy soldiers, no hunger, no safaris — but rather a poetic tribute to the eternal
beauty and sublime strength of the continent. An homage to the Surma tribe of Southern
Ethiopia, the dandy movement of Brazzaville, and the voodoo wrestlers in Kinshasa. Archaic roots,
colonial influence and Western phenomena all exist in today’s Africa. The filmmakers show
three unusual facets of the continent. The result pushes the boundaries of cinematic aesthetics.
Bold images and daring editing create a captivating way of storytelling, of poetry. A film that will
illuminate your view of the Dark Continent.

IknvoBeoia/Direction: Oswald von Richthofen Zuv-oknvoBeaia/Co-di-
rection: Gernot Aschoff (tou Lépoug «Catch Congolais»/“Catch Congolais”
segment) Qwtoypagia/Cinematography: Gemnot Aschoff Movtd{/Edit-
ing: Nathalie Piirzer, Marco Calabrese ‘Hyoc/Sound: Felix Roggel Mou-
otkn/Music: Jens Langbein, David Schoch Mapaywyoc/Producer: Oswald
von Richthofen Executive Producer: Roland Emmerich lapaywyry/Pro-
duction: Oswald von Richthofen Filmproduktion, Germany

T.+4989 59 9477 820 F. +49 89 59 9477 924
info@berghauswoebke-film.com Zupmapaywyr/Co-Production: Claudius
Lohmann, Nik Lohman (Lohmann Medien GmbH, Germany)

DCP Eyxpwpio/Color 87’

EmAektikn Ohpoypagia/Selected Filmography
1979 Franzmann (ouv-oknvobeaia/co-direction: Roland Emmerich)
2014 35 Cows and a Kalashnikov

'00Balvt pov Piytyopev
Oswald von Richthofen
(1955-2013)

leppavia/Germany 2014
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Olivier Semonnay

T.+33 174713317

F.+3314605 9923

olivier@javafilms.tv

www javafilms.tv
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IknvoBeoia-Levaplo-Owroypagia-Movtd{/Direction-Screenplay-
Cinematography-Editing: Rodrigo Vézquez "Hyo¢/Sound: Natalia
Ogloblin, Veronica Insausti Mouawr)/Music: Maria Milagros Vazquez Ma-
paywyoc/Producer: Rodrigo Vazquez Napaywyn/Production: Bethnal
Films, UK T.+33 17471 3313 contact@javafilms.fr www.bethnalfilms.co.uk
ProRes 422 HD Eyypwpio/Color 52

Podpiyo Bdokec
Rodrigo Vazquez

Mey. Bpetavia-Boipia/
UK-Bolivia 2014

Brother of Mine
[Abeh@é pov]

To 2008, 0 Podpiyo Bdokeg yoptoe ta Mlaidid twv opuyeiwy, mapovatdlovrag Tig {wég Tov 10ypo-
vou ANe§ kat Tou KahoTepol Tou ilou, Tou 13xpovou Xopye. Ta Teheutaia €6t xpévia, o oknvo-
BétnG emoTpéQeL TAKTIKA 0T0 010 LEPOC Y10 Va KvnpaToypagroel Ta maidld, Ta omoia éxouy md-
peLevtehag SlagopeTikolg dpdpoug otn {wi Toug. 0 Xopye katdpepe va Ee@Uyel amd Ta opuyeia
kat va pop@uwBei. Exmaibedtnke 010 0Tpatd Kai Twpa G0UNEVEL 1) AOTUVOIKOC 0T YEITOVIKN
moAn Xoudvi, mpoomaBavtac va meplopioel T éykAnpa kai T Bia mou ouvABwe mpokaholvTal
amd veapolg petaMwpuyoug umo Ty emipeia aAkooA Kat vapkwTikev. Eviwpetaél, mapdti o
Xopxe mpoopépBnke va tov BonBrogl, 0 ANeS ouvéxioe va doukevet oTa opuyeia kaoaitepou. Otav
opw¢ dohogoveitar évag dog petaMwpuxog, 0 KUplog Umomtog €ivar o ANeS. Ki evey umootn-
piCet v aBwdtnTa Tou, Kivduvedel va katadikaotei oe moAvypovn kdBepén. H okoyévela tou
ANe€, pec oty amehmaia Tng, €pyetat o’ emagr pe Tov Xopxe. AMA mw¢ Ba pmopéatt o Xopxe va
BonBraet Tov giko Tou wpic va SlakuBeboel TNV akepadTTA TOU WG AOTUVOpIKOD;

In 2008, Rodrigo Vazquez made Child Miners, profiling the lives of 10-year-old Alex and his best
friend, 13-year-old Jorge. Over the past six years, Vazquez has returned regularly to film the boys
as their lives have taken radically different paths. Jorge managed to escape the mines and get
an education. He trained in the military and now works as a policeman in nearby Huani. His main
challenge s to stem crime in the increasingly violent mining town streets — most of which comes
from young miners, high on alcohol and drugs. Meanwhile — despite Jorge’s offer to help him —
Alex continued mining. But when another miner is murdered, Alex becomes the main suspect.
He maintains his innocence but is facing a long prison sentence. Desperate, Alex’s family contacts
Jorge. But how can Jorge help his friend without compromising his work as a policeman?

Emhektikn O\poypagia/Selected Filmography
2003 The Killing Zone

2003 Condor: the Axis of Evil

2004 The Killing of Kashmir

2007 Looking for the Revolution

2008 Child Miners/Ta maidid Twv opuyeiwy

2011 Borders

2014 Brother of Mine
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CAT&Docs, France

(atherine Le Clef, Maélle Guenegues

T. 433144617748

ct@catndocs.com

maelle@catndocs.com

www.catndocs.com
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| Am Here
[Eipat dw / Wo jiu shi wo]

To kahokaipt Tov 2013, pta opdda veapwv Kivé{wv drhwaav ouppietoxr ato «Super Boy», évatn- | ZknvoBeaia/Direction: Lixin Fan Zevdpio/Screenplay: Lixin fan Ow-
NeomTik6 SaywvioTikd abou, eMmiovtac mwg autd Aa Toug Pondroet va yivouy Sidonpor. Htar- | Tovpagia/Cinematography: Li Hao, Paul Morris Movtad/Editing: Xu
via Kataypdepel g Ta veapd autd ayopia yelpiotnkav T véa, amarenikr toug {wij. Avkat ppé- | 9 Hxo¢/Sound: Fan Limin Movatkii/Music: Simon Chapelle Mapa-
BrKay KAt amo adiavonT mieon, améeiEav Ty afia Toug KAvoVTac Ti 0woTéC emhoyég kard | Y@YO¢/Producer: ZengYon, Liv Jing Mapaywyry/Production: EE Media
0 Sidpketa Twv {wvtavav ekmopmav. Ta 060v TaNévTwy dnpoupyoly évav véo Tumo dlaokeda- Onen,t 2l Companion Me,d‘a’ China ,

) . L , : . ) DCP Eyxpwpo-Acmpopavpo/Color-B&W 88
otr}, aN\a dpaye pmopei autdg o véog dlaokedaotrc va e¢akohouBroel va eival o eautdg Tou; Na
TIPOGOPHOCTE KAl VAl L00PPOTIOEL 0Ta TO0 oKapmaveRaapata; Tt pag éxouy 06oel déka xpovia
KIVEQIK@V SlaymvioTiKwy 60ov; Tt pac wBei va wpIpdooupe;

The summer of 2013 saw a group of young hoys enter a Chinese TV talent show called Super Boy,
hoping to be catapulted to fame. The film documents how the young boys coped with their new
challenging lives. While under unthinkable pressure, they proved themselves by trying to make
the right choices during live shows. Talent shows create a new type of entertainer, but can these
entertainers stay true to themselves? Can they adapt to all the ups and downs? What have the
ten years of Chinese talent shows given us? What is urging us to grow up?
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Mebviig mpepiépa/International Premiere

Opoypagia/Filmography Aiow Oav
2009 Guitu lie che/Last Train Home/To teheutaio Tpévo Tou yuptapol Lixin Fan
2011 POV (TV)

2014 [Am Here Kiva/China 2014
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Gregory Betend, Stephan Riquet
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ZknvoBeoia-Zevapio/Direction-Screenplay: Cédric Dupire, Gaspard
Kuentz Owroypagia/Cinematography: (édric Dupire Movrag/Edit-
ing: Charlotte Tourres Hyo¢/Sound: Gaspard Kuentz Mapaywyog/Pro-
ducer: Jérome Aglibert Napaywyr/Production: Studio Shaiprod, France
T.+33 6 08714016 contact@studio-shaiprod.com
www.studio-shaiprod.com DCP Eyxpwpo/Color 56’

BpaBeia/Awards
BpaBeio Kahutepou Meaaiou Mikoug Ntokipavep /
Best Mid-Length Documentary Award — Hot Docs 2014, Canada

Emiektiki O\poypaepia Levtpik Ntumip & lkaondp Kvévte/
Selected Filmography Cédric Dupire & Gaspard Kuentz

2009 We Don't Care About Music Anyway

2014 Kings of the Wind & Electric Queens

Kings of the Wind & Electric Queens

[Bacthtddec Tov avépou Ki nAektpikéC Baciliooec]

Kade xpovo, T pépa ¢ mavaehivou ¢ Kaptika Movpvipa, AapBdvel xopa oty Ivdia to ma-
vnyOpLTou Zovemolp, To peyahitepo {womd{apo tng Aciac. ANoya, eEAépavtec, moud kat kaprheg
mwholvTaL kat ayopddovTat o’ autd To mavnydpLTIou Ypovohoyeital é5w Kal ekatoviddes xpovia.
MoAuypwa M ON TEPLPEPOVTAL PEGA OTN OKOVIOHEN ATHOOQAIPA, EVG) OL PPEVAPELS TIXOL TWY
TupmAvwy yepiCouy Tov aépa. Eva yeyovog mou dpotd Tou dev umdpyel- éva kapvaBdNi paytko pe-
aMopoU OOV TPWTAYWVIOTOUV ESWTIKES XOPEUTPIEC, ESOPKIOTEC, KAOKAVTEP Kal SAUAOTES ENe-
QavToV.

Every year, on the full-moon day of Kartika Purnima, the Sonepur Fair, the largest animal mar-
ketin Asia, takes place in India. Horses, elephants, birds and camels are traded in this fair, a cel-
ebration that has existed for hundreds of years. Colorful multitudes cut through the dusty,
sticky air, as the ecstatic sounds of drums fills the space. An event like no other, it’s a carnival of
magical realism inhabited by exotic dancers, exorcists, stuntment and elephant tamers.

Tkaomdp Kvévig
Gaspard Kuentz

Zevtpik Ntumip
Cédric Dupire

B [aia/France 2014
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Mother of the Unborn
[Mntépa evog ayévvntou / Um Ghayeb]

H améAutn ahijBeta Bpioketat otic évvoleg e {wiig kat Tov Bavdrov... H yovipdtnta eivat mpay-
pati 1o Badpa e dnpiovpyiag. Apaye, Opwe, anavid 0To epwTnpa mepi eutuyiag K eival amag
pia Yevdaiodnan; Ze pua exaopévn ywvid te Atyomrou (et n «Xavdvs, mov mpoamabei va kdvel
maidi €8y kat 12 ypovia. Adyw g otelpdTnTd ™, N Xavdv dev £xet AN emhoyr mapé va et
010 mepIBwpLo T kovwviac. Tahaviletal avapeoa o’ éva Ovelpo mou 61yd-olya amopakpovetal
Kat aTov aywva g va Bpet évav Tomo v’ avikel, eve OAa 6oa Ty meptatotyi{ouv oxetiovat e
0 yovipoTnTa Ko T Buntotna. Ze pua ovelpiki agnynuatiki eoppa, n Xavav ouppetéxel o dpe-
0€¢, GUYKIVNTIKEC ouvopIhieg yia To vonpa g {wig, TG maTng Kai Tou Xpovou.

The absolute truth lies in the notions of life and death... Fertility indeed is the miracle of creation.
But does it answer the question of happiness, or is it just an illusion? In a forgotten comer of Egypt
lives“Hanan,”who has been yearning to have a child for 12 years. Because of her infertility, Hanan
has no option but to live on the fringe of her community. She lingers between a dream that is
slowly slipping away and her struggle to find a place where she belongs, while everything that
surrounds her bustles with fertility and mortality. In a dreamlike narrative form, Hanan enters
in candid, touching conversations about the meanings of love, faith and time.

Emhektiki Ohpoypagia/Selected Filmography
2012 Fagr/Dawn (u/short)
2014 Um Ghayeb/Mather of the Unborn

Naykoopa ekperahevon/World Sales
Hassala Films Production, Egypt
T.+31613829 3732 (The Netherlands)
info@umghayeb.com

www.umghayeb.com

Doc Market Server ID # 526
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IknvoBeoia/Direction: Nadine Salib Zevapto/Screenplay: Nadine Salib,
Maartje Alders Qwroypaqia/Cinematography: Sara Yahia Movta{/Edit-
ing: Micheal Yousef Shafik Ho¢/Sound: Abdel Rahman Mahmoud, Kaotag
Bapupmomicytng/Kostas Varybopiotis Mouatkry/Music: Rami Abadir llapa-
ywyoc/Producer: Maartje Alders lTapaywyr/Production: Hassala Films
Production, Egypt DCP Eyxpwpio/Color 85’

BpaPeia/Awards
BpaBeio FIPRESCI Kahutepou Nrokipaviép /
FIPRESCI Award for Best Documentary — Abu Dhabi FF 2014, UAE

F161k0 BpaBeio g Emxponc «[litep Ouivtovik»

atov Alaywviops Mpwtoeugaviopevay /

“Peter Wintonic” Special Jury Award for First Appearance
Competition — IDFA 2014, The Netherlands

Navriv Zahipm
Nadine Salib

Alyurrtoc-Hvwpéva
ApaBika Epipara/
Egypt-UAE 2014



Naykoopia ekpetdAevon/World Sales
Deckert Distribution, Germany

Heino Deckert, Ina Rossow

T. +49 341 2156 638

F. +49341 2156 639
info@deckert-distribution.com
www.deckert-distribution.com
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The Queen of Silence
[H Bacihiooa ¢ olwmA]

IknvobBeaia/Direction: Agnieszka Zwiefka Dwtoypagia/Cinematog-
raphy: Aleksander Duraj, Armand Urbaniak Movtad/Editing: Thomas Ernst,
Hansjorg Weissbrich ‘Hyog/Sound: Artur Kuczkowski Mouotk/Music:
Jessica de Rooij, CocoRosie, Dani Printul Banatului Mapaywyoi/Produc-
ers: Heino Deckert, Agnieszka Zwiefka Napaywyn/Production: Ma ja.de.
Filmproduktions GmbH, Germany T. +49 341983 9696 F. +49 341 215 6639
leipzig@ majade.de www.majade.de & Chilli Productions, Poland T. +48 606
136 399 zwiefka@chilliproductions.com www.chilliproductions.com Zup-
napaywyn/Co-production: HBO Europe & Stefilm International, Italy &
Odra-Film, Poland DCP ‘Eyxpwpo/Color 80’

H dexaypovn Nevioa eivat amokAnpn amé moMéc andyeic. Eivai mapdvopn mohitiq mou (et o’ évav
katauhiopd totyyavav oty Molwvia, sivar pia yuvaika o pa matplapyikr Kowwvia kat, 1o on-
pavtikdtepo, dev pAd, agol kaveic dev Exet dlayvwoet mw¢ mdoyel amd ooPapd mpoBAquata
aKonG. Zet o' évav ik ¢ KGO, yepdTo pubpo Kat Xopo, HipoUpevn TI¢ Aapmepéq yuvaikeg ota
dvd Twv Tawtwv tou MoAyouvt mou Bprike otn yertovikn xwpatepr. Otav yopelel, pmopei va &i-
val omota BéNel, akopa kat BaciMooa, kat pmopei va ekppaoel 6oa dev pmopei va met — Tn yapd,
0 6NN Kai o eopo.

Ten-year-old Denisa is an outcast in many ways. She is an illegal citizen living in a gypsy camp
in Poland, a woman in a patriarchal society and, more importantly, she doesn't speak, as no one
has ever diagnosed her severe hearing disability. She lives in a world of her own, full of rhythm
and dance, imitating the glamorous women featured in the Bollywood DVDs she found in a
nearby garbage dump. When she dances, she can be anyone she wants, even a queen, and she
can express what she can't say — joy, sadness and fear.

5107 ennsa4 Areyuawnoq puoessay /L @TYOM IHL 40 SMIIN 6€

Aykviéoka ZBiépKa
Agnieszka Zwiefka

leppavia-Mohwvia/ S
Germany-Poland 2014

Emhektikn O\poypagia/Selected Filmography
2009 Underground City (up/short)

2013 Albert Cinema

2014 The Queen of Silence
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Sounds of the Soul
[Hxot tn¢ Yuyric]

Bopeta Pwaia, Zifnpia, xepavag tou 2013.

Aev pmopoujie va molpe mw eivat pévot, ald ovte Ba Aéyapie TG eival pépog TS Kowvia.
DAev pmopolpe va molpe T eivat mapdvopol, ald oUte Ba Aéyapie mu eival vopdtumot.

DAev pmopolpe va moupe mo¢ dev ayamodv T {wr Toug.

Eva taéidr amo ™ Mooya otn ZiBnpia katd tn Sidpketa Tov mpotlek «Cinetrainy...

Northern Russia, Siberia, Winter 2013.

We cannot say that they are alone, but we cannot say that they are part of society.
We cannot say they are illegal, but we cannot say that they abide by the law.

We can not say they do not love their life.

A trip from Moscow to Siberia during a“Cinetrain”..

Ohpoypagia/Filmography

2003 Zéro Neuf (p/short)

2005 Al'Ouest (pi/short)

2007 Moskva-Chmelkova (jipi/short)

2010 Nagavé City (uu puBomhaoiac/short fiction)
2012 Chiméra's Dream (pi/short)

2014 Sounds of the Soul (up/short)

Naykoopia expetdAevon/World Sales
Les Ruines de Carthage, France

Aurelien Py

T.+3368916 2173
aurelien.py@carthage-films.com

Doc Market Server ID # 220

IknvoBeaia/Direction: Robin Dimet Owroypaepia/Cinematography:
John Craine Movtd/Editing: Delphine Dumont Napaywyoi/Producers:
Guillaume Protsenko, Aurélien Py Napaywyn/Production: Mirumir Studio,
Russia info@cinetrain.net http://cinetrain-project.com/the-movies/sounds-
of-the-soul & Les Ruines de Carthage, France diffusion@carthage-films.com
DCP Eyxpwpo/Color 30’

BpaPeia/Awards
BoaBeio Kahtepou Nrokipavtép /
Best Documentary Award — Eastern Breeze IFF 2013 Toronto, (anada

Popmév Ntipé
Robin Dimet

Pwoia-TaNia/
Russia-France 2014
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MikpEs APnyNoels
STORIES TO TELL

KaBnpepvéc mpoowmikéc 1otopieg mou EexwpiCouy yia T 161-
QITepOTNTa TwV BePdTwy Kat Toug TPOTOUC Kataypagng Toug. H
avBpwma mou EempofaMel péoa and avti€oeg r aouvhBioteg
ouvBnKec dramotiel Tig Tawieg Tou TRaTo Mikoés Apnyriceis.

Everyday, personal stories that stand out for their unique sub-
ject matter and the way in which they have been filmed. The
humanity that springs from difficult or unusual circumstances
permeates the films of the Stories to Tell segment.
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The Age of Love

[H nAikia Tov épwrta]

Méaa and pa mpwromoplakr oTo €idog g cuvavinon «speed dating» yia dtopa nhikiag 70-90
€10V, N Tawia e€etalel, pe Tpomo KWHIKO Kat 0§udepKT, T0 Pav6pEVo T¢ avalfTong Tou épwTa
otov ohoéva avéavopievo mnBuapd Twv NAIKIWpEVWY. 1T SidpKela evog KahoKaiplov, mapako-
NouBoUyie atevd déka dtopa étota va GoKIpaoTolY 0 auTa Ta «pavtefol-aoTpami» —mou PAolv
Xwpic evbolaapole yia Tig {wég Toug Kat Ti emBupieg Toug—, kabwg mpoeTolpdlovTat yia T pe-
YaAn nuépa, vpiotavtal éva pmapad cuvavtnoewy kat padaivouy, Uotepa amd gopepn aywvia,
Ta amotehéopata. Tote, kaBwg mPoxwpoLV PO Ta MPWTA TOUS pavtePol, avaKaNIMTOUHE WG
1 Qvnovyia yla T EROAVION, TN CWHATIKA EyYUTTA KAl TV anoppiyn, TV anwAeLd Kal 1o véo
Eexivnua aMdouvy 1 dev ald{ouv— amd Tov Kaipd TE PWTNG ayamng PeéXpL TIC E0XATIEC TG
{wn¢. Mia aoTeia kat YAUKOTIKPN LOTOPId YIa TV OIKOUPEVIKOTITA TOU €p)Ta Kat TG emBupiac,
A0XETWE NAIKia.

Afirst-of-its-kind speed dating event for 70- to 90-year-olds sets up this comic and poignant look
at the search for love among the booming senior set. Over one summer, we intimately follow as
ten speed daters — fearlessly candid about their lives and desires — prepare for the big day, en-
dure a rush of encounters, and anxiously receive their results. Then, as they head out on first dates,
we discover how worries over physical appearance, intimacy and rejection, loss and new be-
ginnings change — or don't change — from first love to the far reaches of life. A funny and bit-
tersweet story about the universality of love and desire, regardless of age.

Ohpoypagia/Filmography
2014 The Age of Love

Naykoopia expetdAevon/World Sales
Films Transit International Inc,, Canada

Jan Rofekamp

T.+1514 8443358

F.+15148447298
janrofekamp@filmstransit.com
www.filmstransit.com

Doc Market Server ID # 334

IknvobBeoia-Owtoypagia-Movtd{/Direction-Cinematography-
Editing: Steven Loring 'Hyog/Sound: Steven Loring, Tom Paul Moua-
kiy/Music: Nathan Halpern Mapaywyadc/Producer: Steven Loring Ma-
paywyn/Production: Steven Loring, USA T. +1718783 1343
steven@theageoflovemovie.com www.theageoflovemovie.com

DCP Eyxpwpo/Color 79’

BpaPeia/Awards

Mpawro Bpapeio, Bpapeio Kowot /

Winners & Audience Award — Paley Center DocFest Pitch
Competition 2013, USA

Mebviig mpepiépa/International Premiere

Xtifev Aopyk
Steven Loring

HIA/USA 2014



Naykoopia ekpetdAevon/World Sales
Visible Film, Belgium

Thierry Detaille

T. 43222569601

sales@visiblefilm.com

www.visiblefilm.com

Doc Market Server ID # 394

IknvoBeoia-Levapio/Direction-Screenplay: Fva Tomanovd Owtoypa-
@ia/Cinematography: Petr Koblovsky, Jifi Krejcik, Michal Vojkiivka, Patrik
Baldnek, Petr Micoc Movtad/Editing: Dominik Krutsky, Krasimira Velitchkova
‘Hxoc/Sound: Petr Kapeller, Richard Miiller Napaywydc/Producer: i
Konecny Napaywyr/Production: Endorfilm, Czech Republic T.-F. +-420 241
730780 M. +420 602 358 373 jiri@endorfilm.cz www.endorfilm.cz

DCP Eyxpwpio/Color 75’

Eva TopdvoBa

Eva Tomanova I:
i

Toeyia/Czech Republic 2014

Always Together

[N mavra padi/ Stale spolu]

Mpw amd 25 xpovia, o NMetp fitav évag dvBpwmog g méAng mou amovdale umohoytotég. Otav yvw-
pIo€ T Zipdva, amogaatoav va kuvnyRoouy padi To dvelpd toug ¢ eAeuBepiac. Ataléyovtag évav
mapadootakd Tpomo {wri¢ mou va Xapaktnpidetat amd autdpkela, ayarm Kal ouvtpo@koTnTa, T0
Cevydpt (oloe évav hird, pmoépuiko Bio o’ éva autoayédio omitt o' éva Mpddt ato ddoog T Bon-
piag, pe Ta amoATwe anapaitta — Kai Ta evid madid toug. Mmopei n matpiki aydmm va eivat
QAOQUKTIK yia Ta maidid; H améppupn evog oupBatikol tpomou {wiic ouvemdyetal Buoieg yia oAn
TNV 0IKOY£VELQ. Oa UTOPEGOLV va TTPOGAPHOOTOLV 0TN GUYXPOVN KOWWVIC;

Twenty-five years ago, Petr used to be an urban man studying computer science. Then he met
Simona, and they decided to pursue their dream of freedom together. Choosing a traditional
lifestyle of self-sufficiency, love and togetherness, the couple lead a frugal, bohemian life in a
self-made house in a meadow in the Bohemian Forest, with the bare essentials — and their nine
children. Can fatherly love become suffocating for the children? Rejecting a conventional life style
means sacrifices for the whole family. Will they be able to fit in with modern society?

Ohpoypaeia/Filmography
2014 Always Together
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The Circus Dynasty

[H duvaoteia Twv toipkwv / Cirkusdynastiet]

0 Mnévt Mmepvivo, 1btoktiitng evog amd ta peyahitepa Toipka e Eupwrng, £kl éva dvelpo: mpo-
kelpévou va e§aopahioel mwg n duvaoteia Tou Ba cuveyioet va eunpepei, eMmiCel mwg 0 eyyovog
Tou, Mdtpik Mmepvtivo, kat n BpaBevpiévn kahtéxvig Tou Taipkov Mepihol Kaoéh Ba mavtpeu-
o0V, Kat kdmota pépa Ba dieuBivouy To Toipko «Apévar. Me Ty eudvior Toug Kal 10 TaAévTo
To¢ Ba Tav To Téheto Ceuydpt. OAa potdouv va mmyaivouy a0p@wva e To oyédto, kabag o Nd-
TpIK Kat i Mepthod petakopiCouv ato 81k6 Toug Tpoxdomito. AMG To dvelpo ameeita, yiari €i-
vat §0okolo va ouvoudselg Tov épwra e Tn douketd kat yiati n otkoyévela Kaoéh déxetat pia on-
HAVTIKT) TpO0QOpA amo T0 PEYOAUTEPO TOipKO 0TOV KOO0, AUTO T abdeA@@v PivykAivyk oTig
HNA.

Benny Berdino, the owner of one of Europe's biggest circuses, has a dream. To make sure that his
dynasty will continue to thrive, he hopes that his grandson, Patrick Berdino, and the award win-
ning circus artist Merrylu Casselly will marry and one day run Circus Arena. With their looks and
skills they would be the perfect match. Everything seems to be going according to plan, as Patrick
and Merrylu have moved into their own caravan. But Benny’s dream is threatened, because mix-
ing love and business is difficult and the Casselly family is offered a lucrative contract from the
biggest circus in the world, Ringling Brothers in the USA.

Emhektiki Ohpoypagia/Selected Filmography

1999 Fadegangen/The Maternity Ward (TV series)

2000 Musik er liv/Music Is Life (ouv-oknvoBeoia/co-direction: Anders @stergaard)
2004 Diplomatiets fortrop/The Vanguard of Democracy (TV)

2009  Blekingegadebanden/The Invisible Cell

2014 Cirkusdynastiet/The Circus Dynasty

Naykoopa ekperahevon/World Sales
CAT&Docs, France

(atherine Le Clef, Maélle Guenegques

T. 433144617748

ct@catndocs.com

maelle@catndocs.com

www.catndocs.com

Doc Market Server ID # 291

Fischer

IknvoBeaia/Direction: Anders Riis-Hansen Zevdpuo/Screenplay: Fva
Mulvad Owtoypagia/Cinematography: Anders Riis-Hansen, Lars
Skree, Anders Lofstedt Movta{/Editing: Lars Therkelsen, Line Schou Hiller-
brand "Hxo¢/Sound: Peter Schultz Mouatkiy/Music: Jonas Colstrup Ma-
paywyoc/Producer: Malene Flindt Pedersen Mapaywyn/Production:
Hansen & Pedersen Film og Fjernsyn, Denmark T. +45 2744 2567
malene@hansenogpedersen.dk www.hansenogpedersen.dk

DCP Eyxpwpo/Color 75’

Avtepc Pig Xdvoev
Anders Riis-Hansen

DAavia/Denmark 2014



Naykoopia ekpetdhevon/World Sales &
Java films, France :
Olivier Semonnay
T.+33 174713317
F.+3314605 9923
olivier@javafilms.tv
www javafilms.tv

Doc Market Server ID # 247

ZknvoBeaia-Zevapio-Agriynan/Direction-Screenplay-Narration: José
Antonio Vargas @wtoypaeia/Cinematography: Clarissa delos Reyes Mov-
1a{/Editing: Sabrina Schmidt Gordon Hyo¢/Sound: HOBO Mouatkr/Mu-
sic: Brendon Anderegg Mapaywyoc/Producer: José Antonio Vargas Ma-
paywyn/Production: Apo Anak Productions, USA

DCP Eyxpwpio/Color 90’

BpaPeia/Awards
BpaBeio Kowou yia to Kahutepo Ntokipavtép /
Audience Award for Best Documentary — Hawaii IFF 2013, USA

Eibiko Bpapeio g Emrpomc /
Special Jury Award — San Diego Asian FF 2013, USA

BoaBeio Kahtrepng Tawiag amé Ty opydvwon «Call 2 Action» /
Best Call 2 Action Film — Boulder IFF 2014, USA

Xooé Avtovio Bapykag
José Antonio Vargas ||

HIA/USA 2014

Documented
[Katayeypappévoc]

T02011, o Bpapeupévog pe MovhitCep dnpoatoypdpoc Xoaé Avtovio Bapykag amokdAue aToug
Niov liapx Tdiuis mwe fTav Tapavopiog PeTavaotng xwpic xaptid. £1o duvatd autd dpBpo dmou amo-
KaAue Ty TaUTOTNTA TOU, APPLOBNTEL TIC QVTINPELC TTEpT «TaPAVOILV PETAVAOTAV» Kal Tid-
pouolddel Ti¢ dokipaoieg pag {wi¢ «oto Kabaptriplo» yia 600UC TEPIUEVOLY VA TIAPOUY UTIN-
kootnta. H tawia kataypdgel Ty epmelpia Tov amd T oTlyr mov amoacilel va dnAwoel mwg
€lval N Katayeypappévoc ETavaoTng we TV PETapdppwor Tou o akTilotr. Tov mapakoou-
Boupe kaBwg emavacuvdéetat pe T PnTépa Tou, mou dev £yl det yia 20 Xpovia, Kat ywopaoTe pdp-
TUPEC TNG YAUKOTIKPNG OTIYHIC TOU N okAnpr Tou Souleld gaivetarv’ amodidel kapmoie —ynoi-
Cearévag vopog mou mpoPhémel v mapoyn BiCag o¢ petavaotee xwpic xaptid mou Apbav atic HIMA
otav fjrav madid—, pévo mou o idlog Ba emweNoliTtav am’ autov Povo av RTav TEGOEPELS UVEC
VeOTEPOC,

In 2011, Pulitzer Prize winning journalist José Antonio Vargas revealed he was an undocu-
mented immigrant. In a powerful coming out article in the New York Times he challenges the per-
ceptions of“illegals”and exposes the trials of life in citizenship limbo. This film chronicles his ex-
periences from deciding to come out to his transformation into an activist. We watch as he
reconnects with his mother, whom he hasn't seen for 20 years, and witness the bittersweet mo-
ment when his hard work pays off — an act is passed granting visas to undocumented migrants
brought to the US as children — only for him to realize that he is four months too old to benefit.

O\poypagpia/Filmography
2014 Documented
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Youn Ji, Peter Jager
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peter@autlookfilms.com
welcome@autlookfilms.com
www.autlookfilms.com

Doc Market Server ID # 472

pischer

Emergency call
[KAfon éktaktng avaykng/ Ulvilan murhamysteeri]

H aAnBwn otopia piag dohogoviag otny O0ABAa —pua pikpr) moAn T dutikng Owavdiag—mouna- | ZknvoBeoia/Direction: Pekka Lehto Zevapio/Screenplay: Mika Purola,

papéver dhutn. Ty 1n AekepBpiou 2006, n 45xpovn volkokupé Kat pTépa teaodpwy avihikwy mat- | Beatrix A. Wood @wtoypagia/Cinematography: Hannu Pekka, Vitikain-

816 AvehAouep éxave pia kNjon éktakng avdykng (yréviac BorBeta katurootnpiloviac ma vag | "eN, Mika Purola Movedd/Editing: Mati Naranen Hyog/Sound: Sebast-

dyvwatoc avSpac Sohogovosos Tov cuCuyd e, H aotuvopia égtace oe Sbo hem kat Pprike tov dy- | 121 165ch Mowouk/Music: Marko Nyberg lapaywyd¢/Producer: Pauli

dpa vekpd kai T yuvaika Tpavpatiopévn amé paxaipt. H tomki aotuvopiia epedvnoe Ty umdBean pent nupg vqu/Produgtlon: F'.m oot Eroducnons, Fm\a’nd T. 39650
) ) ) o . ; ) L 3811611 inka@firstfloorfi wwwfirstfloorfi Zupmapaywyi/Co-produc-

ahhd Sev pmopeoe vat amodeiéet Ty evoxr TG Avet, aduvativiag va Bpet kIvNTO f EMapKN OT0L | ooy oo GrBH, Germany DCP Eyypwyio/Color 83'

Xeia. Map’ 6Ma autd, n Avehi ouvehqOn kat katadikdotnke o€ 106BLa to 2010. T emdpevn xpovid,

n Avelt kpibnke aBwa, Pdoel Twv idlwv aTotygiwy mou TV €ixav evoxomotraet apykd, Kat agéfnke

e\ebBepn. Yotepa amd éva-Guo prve, ouvehipdn §avd, autr T @opd yia To facaviopd {wwy, yia

Tov §uhodappo Twv madiwkv TS Katyla 6atavioTikeg Tehetéc. MANiota ot katayyeNieg yia v Kako-

0in 0N Twv MadLv T o piyTNKaAY o€ 1oXUPLopo0¢ Twv iblwv. O adehpds g AveN Bvteookomnoe

ouvevteDgel e Ta avia Tou Kat Tig mapédwae aTov dnpoato Katriyopo...

SIIZHIHOY <IdAIW O
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The true story of a murder in Ulvila — a small town in western Finland — which has remained un-
solved. On thefirst of December 2006, 45-year-old housewife and mother of four underage children
Anneli Auer made an emergency call and asked for help, claiming an unknown man was murder-
ing her husband. The police arrived in two minutes and found the husband dead and the wife with
knife wounds. The local police investigated the case but could not prove her guilty for lack of mo-
tive and solid evidence. Nevertheless, in 2010 Anneli was arrested and was sentenced to life in prison.
The following year, Anneli was found innocent based on the same evidence which had convicted her
initially, and she was set free. After a couple of months, Anneli was arrested again. This time she was
accused of torturing animals, beating her children and conducting satanistic rituals. In fact, the ac-
cusations of child abuse were based on claims made by her own children. Anneli’s brother had video-
taped interviews with his sister’s children and and had handed them over to the prosecutor....

Méka Aéto
Pekka Lehto

Emhektiki O\poypagia/Selected Filmography

2010 Epdilyksen Varjossa/In the Shadow of Doubt

2012 Komissaari/The Commissioner

2013 The Surrealist and His Naughty Hand (pw6omhacta/fiction)
1

Owhavdia-Teppavi
2014 Ulvilan murhamysteeri/Emergency Call haudi-feppavio/

Finland-Germany 2014




Naykoopia ekpetdMevon/World Sales
Faos TV Productions, Greece

T.+302103240 460
faosathens@faostv.com

www.faostv.com

Doc Market Server ID # 358

ZknvoBeoia-Zevdpio/Direction-Screenplay: Susanne Bausinger, 2téhiog
EuotaBomouhog/Stelios Efstathopoulos Agriynan/Narration: Apn fepov-
Takne/Aris Gerontakis Qwtoypagia/Cinematography: Xtéhiog Euotado-
nouhog/Stelios Efstathopoulos Movtd{/Editing: Taooc Maupoyiavung/Tas-
s0s Mavrogiannis ‘Hyo¢/Sound: Avdpéac Ntodtolac/Andreas Doutsias,
lwpyo Motayac/Yorgos Potagas Mouatki/Music: ldvog Kamepuexag/Panos
Kapernekas, ANikn Mapkavtwvarou/Aliki Markantonatou Extéheon Mapa-
ywyn¢/Executive Producer: Eckehard Ensslen-Holl Mapaywynr/Pro-
duction: Faos TV Productions Zupmapaywyr/Co-production: Roll Pro-
ductions —Teamfaos, Greece T. 430 2106399 043 tasospro@otenet.gr
DCP Eyxpwpo/Color 66’

Oihpoypaepia ov{ave Mmaou{vykep/
Filmography Susanne Bausinger

2003 Doppelhochzeit auf Syros (uyi/short)
2004 Abenteuer Minoa (pi/short)

2007 Seebdren der Agais (up/short)

Oihpoypaepia Zouldve Mmdouvykep & Ltéhog Evotabomouhog/
Filmography Susanne Bausinger & Stelios Efstathopoulos
2015 EmeryTales

Emery Tales

Nagog, vnoi Twv KukAddwv. Ztnv opewn evdoxwpa, ot avBpwol empiavouy paebovtag... mé-
Tpe¢. Amd Ta ypovia t¢ 0Bwpaviki Autokpatopiac, €6t KowdTnTeC KATéxouv To POVOILo va £§0-
plooouv T oplpLda mou KpoBetar oto fouvo Appdpan. Makid, n pavpn métpa fitav mepilAnT
otn Blopnxavia oav AewavTikd. Zhpepa, 1o kpdtog mapahapBavel T «codeld» kat mapéyel 0Toug
epydrec... Ta évonpa tou IKA. Tia va empiavouy, nakedouv pe ta dyova xwpdgia toug. MoMoi véol
@evyouv. «Xwpi T opvpda Ba epnuaoovy Ta ywpid pacy, Aéet o NavvoiAng. Tetpakdatol Gv-
dpeg éxouv akdpn To dikaiwpa epyasiag. Kat avnouyouv: To kpdtog e kpiong dev Béhet va dla-
proe Ty £0puén. To «opupiyAw eivar n {wr toug. Oa undpéet péMov;

In the mountainous landscape of Naxos, a Cycladic island, the villagers make a living out of col-
lecting... stones. Ever since Ottoman rule, six communities have had the right to mine emery,
which is hidden in the subsoil of Mount Ammomaxi. In the old days, the black stone, used as an
abrasive, was very much in demand. Nowadays, it is given to the government in return for health
insurance and the right to a pension. The workers struggle with their barren fields in order to earn
a living. The younger generations leave the island. The right to work in the mines is reserved to
400 men, whose chief concern is whether the government will continue its mining activities.
Emery is their life. But does it have a future?

YtéMo¢ Evotadomoulog
Stelios Efstathopoulos

Zou{dve Mmdoulvykep
Susanne Bausinger

EMdba-Teppavia/
Greece-Germany 2015
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The Empire of Scents
[H avtokpatopia twv oopwv / Le Nez]

Ot amohaveeig Tou GaynTou, ToU épWTa KAl TG OIKOYEVELAC UQAIVOLY TOV GUVEKTIKO 10TO TG 0U-
vaoBnpatikng pac {wiic. Kat n oopn sivat évag amapaitntog ouvaiodnpatikdg katahitng. Eivat
Mo Kovtd oTn aBeta o v' amokaholie T aioBnon T 60ppnong aiobnon e embupiac, ka-
B eivat auti mou §unva ta man pag. H oopn pdg ovykivei, achveida kat fabid. Mag wbei va
kdvoupe mpdypata yia Ta omoia dev éxoupie Kapia amoAiTwe ouvaioBnan. Epmoutidel Tic (wég
pag kat pag xapilet aveinwreg xapéc. Kad’ oAn  Sidpketa autol Tou peyahou prKoug VIoKIpav-
T€p, OL KEVTPIKEC a@nynoel¢ pdc Tadldeouy aTov KOO0 Twv oopwy. MoAéC amo autéc laxpi-
VOVTalL a6 0aoTéVE, pioko mou aynd o Bdvaro kai/f amd Ty Tpéha evog ta&idiod/iag ava-
{fimong.

The pleasures of food, of the erotic, of family — all these form the very fabric of our emotional
lives. And smell is an essential emotional trigger. There is more truth to call our sense of smell
our sense of desire because it is from there that our passions spring. Smell moves us, subliminally
and profoundly. It moves us to act and do things we are wholly unaware of. It enriches our lives
and offers us unspeakable joys. Throughout this feature-length documentary, central storylines
take us into the world of smell. Many of them have the suspense, death-defying risk and/or in-
sanity of a journey or a quest.

Emhektiki Ohpoypagia/Selected Filmography

2002 Le Marais (puBomaoia/fiction)

2008 Truffe (puBomhaota/fiction)

2010 LaCité/City of Shadows (pvBomhaoia/fiction)

2012 Rebelle/War Witch/H pdytooa tou moAépiou (pwBomaoia/fiction)
2014 Le Nez/The Empire of Scents

Naykoopa ekperalevon/World Sales
FunFilm Distribution, Canada

T.+1514 2724956

F.+1514 2729841

fouellette@funfilm.ca

www.funfilm.ca

Doc Market Server ID # 267

IknvoBeoia-Zevdpio/Direction-Screenplay: Kim Nguyen Qwtoypa-
@ia/Cinematography: Nicolas Fransolet Movra{/Editing: Vidal Béique
"Hxo¢/Sound: Arnaud Derimay Mouatkn/Music: Troublemakers & Appolo
Napaywydc/Producer: Lucie Tremblay Mapaywyn/Production: Lowik
Média 2008 Inc., Canada T. +1 514 281 1819 info@lowikmedia.com
www.lowikmedia.com DCP Eyxpwpo/Color 84’

17.3.2015
Hpépa TaAogwviag - TV5Monde
Jour de la Francophonie - TV5Monde

Evpwmnaikn npepiépa/European Premiere

Kip Novév
Kim Nguyen

Kavadac/Canada 2014
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www.aurorafilms.fr

Doc Market Server ID # 532

Exotica, Erotica, Etc.
[E¢wTIoNOC, EpWTIONOC K.AM.]

knvoBeoia-Levapro-Owtoypagia/Direction-Screenplay-Cine- | «OtvauTe eivai oav toug Tpopokpdtec. ApiBdpouv o€ hipdvia kpatwvrag pia foppamou t Aéve
matography: Euayyehia Kpaviwtn/Evangelia Kranioti Movead/Editing: | qydmn kat my metdve. Kat §¢peic T yivetar botepa; H poppa okaet 6tav gebyouy Ki exeivol ev

lwpyoc Aaympwoc/Yorgos Lamprinos Hyoc/Sound: Jérome Gonthier fla- | ¢qyayupiCouy, kavouy Koppidia Tig Kapdiéc Ghwv TV KoprToldv TC yertovidc. Timapdéevo... N’
paywydc/Producer: Charlotte Vincent Mapaywyn/Production: Aurora QYaTC KATOOY TT0U 0 TAGVEL.»

Films, France DCP ‘Eyxpwpo/Color 73

“Sailors are like terrorists. They arrive in ports with a bomb called love and throw it. And do you
know what happens? The bomb explodes when they go away and they never come back, de-
stroying the hearts of all the girls in the neighborhood. How strange... To love somebody who
pays you...”

5107 eansa4 Areyuawnoq muoessayl W/l 1131 0L STIYOLS 6

Evayyehia Kpaviwtn O\poypagia/Filmography
Evangelia Kranioti 2015 Exotica, Erotica, Ftc.
[aMia/France 2015
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The Forecaster
[0 mpoyvwotnc]

0 Maptiv AppoTpovyk, Tiou KAmoTe fTav olkovopIKd¢ 60pBouAOC TpIoEKaTOppUpIwY, avémtuée éva
uMoAoy10TIKG povTéNo Bactopévo aTov apiBpo «im» kal e AANEC KukkéC Bewpieg, yia va mpopAémel
onpeia kapmic otny otkovopia pe amioteutn akpifeta. Zig apyéc Tng dexaetiag Tou ‘80, idpuae Ty
ETAIPELQ OIKOVOLIKGV TIPOYVWOTIKWV Kall 6upBouleuTiki¢ «Princeton Economics». Ot mpoBhéyei¢ tou
efyav peyain {ymon diebvayc. KaBwg n orun tou peyahwve, ot peyahotpamediteg tne Néag Yopkng
Tov kdAeoav va el o <kAaym» yia va Toug BonBrcel ot xelpaywynon twv ayopav. O Mdpty ené-
peve va apveital. Apyotepa v idta ypovid (1999), To FBI ékave £podo aTo ypageio Tou, Katéoxeoe
T0 UMIOAOYIOTIKO TOU HOVTENO Kall TOV KaTnyopnoe yia éva «ayrjua Mov{w Goug Tpiwv dloekatop-
Hupiwv dohapiwv. Hrav Gpaye pia amomepa va ToV amosLwTo0uY KAl VA Uy ToV agRoouy va &e-
Kwroet évav Snpdato didhoyo yia To mpaypatiko «oypa Mov{» xpewv to omoio yTiel n ueriog 66
kau dekaerieg; 0 Appotpovyk mpoBNémet mwg pita kpion dnpogiou ypéoug Ba §exivoel o€ maykoapIo
emimedo perd my 1n OktwBpiov Tov 2015 — GOUPWVA P’ Eva TEPAOTIO GNIED KAUMHG «TT» TIOU TIPO-
¢BAewe 10 povTéNo Tou TIOMG Xpovia TipW.

Martin Armstrong, once a US based trillion dollar financial advisor, developed a computer model
based on the number pi and other cyclical theories to predict economic turning points with eerie ac-
curacy. Inthe early 80s, he established his financial forecasting and advising company Princeton Eco-
nomics. His forecasts were in great demand worldwide. As Armstrong’s recognition grew, prominent
New York bankers invited him to join "the club" to aid them in market manipulation. Martin re-
peatedly refused. Later that same year (1999), the FBI stormed his offices confiscating his computer
model and accusing him of a 3 billion dollar Ponzi scheme. Was it an attempt to silence him and to
prevent him from initiating a public discourse on the real Ponzi Scheme of debts that the world has
been building up for decades? Armstrong predicts that a sovereign debt crisis will start to unfold on
aglobal level after October 1,2015 — a major pi turning point that his computer model forecasted
many years ago.

Emhektiki Ohpoypagia/Selected Filmography

1999  DerTunnel — Die wahre Geschichte

2008 Das Herz von Jenin/The Heart of Jenin

2009 Hunger

2013 The International Criminal Court (ouv-oknvoBeaia/co-direction: Michele Gentile)
2014 The Forecaster

Maykoopa ekperdMevon/World Sales
Autlook Filmsales, Austria

Youn Ji, Peter Jager

T.+43720346 934

youn@autlookfilms.com
peter@autlookfilms.com
welcome@autlookfilms.com
www.autlookfilms.com

Doc Market Server ID # 422

IknvoBeoia-Movtd{/Direction-Editing: Marcus Vetter Zuv-oknvoBe-
oia/Co-direction: Karin Steinberger @wtoypagia/Cinematography:
(Georg Zengerling Hyo¢/Sound: Aljoscha Haupt Mouatkr/Music: Sven Kaiser
Napaywyoi/Producers: Marcus Vetter, Ulli Pfau, Michael Heiks Mapa-
ywyn/Production: Filmperspektive GmbH, Germany info@filmperspektive.de
www.filmperspektive.de Zupmapaywyr/Co-production: EIKON, Germany
&TV Plus, Germany DCP ‘Eyxpwpio/Color 100

Mapxou¢ Oétep
Marcus Vetter

leppavia/Germany 2014
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Giovanni and the Water Ballet
[0 TCoPavt kat n cuyxpoviopévn koAOppnon / Giovanni en het waterballet]

ZknvoBeoia/Direction: Astrid Bussink Owroypagia/Cinematogra- | 0 dexdypovog T(oBdvi éxel éva Ovelpo: BéNeLva yivel To TP@To aydpt mou Ba cuppeTAo)el 0T0 OM-
phy: Diderik Evers, Dirk-Jan Kerkkamp, Sal Kroonenberg Movtdd/Editing: | Mav§ix6 mpwtdBAnua cuyypoviopévng kohoppnang. Kag to aBAnyia mou enéheée ouvifuwg av-
Femke Klei”IObbi”k Hxo¢/Sound: Tim van Peppen & Bouk Bouwmeester |y evmiCeral wg «roptraioTiko, Sev Seiyvouv hot don katavonan Ba pmopodioav. Aotoao, 0 Tlo-
:32?:{?2::&':3:;?;:Sa;;ivﬁgtg:r';:n”df;”g?glg;grg‘;g‘l‘;‘f?@/) :g: Bavt Sivel Tov Sko Tou ayva kat n Kip, 1 gthevada ou, katahapaivel T mpoomabei va meThyeL.

) ' : Orav €ivai povot toug, kouBevtiaouv yia o péMov. Oa katagépet o T{oPaviva enwehnbei amo

vandejongens.nl www.eenvandejongens.com Zvpmapaywyn/Co-pro- ! ) ,
duction: NCRV, The Netherlands DCP ‘Eyxpwpio/Color 18’ Ty uootpien e Kip kat va Staywwiotel oto mpwtdBhnua;

Bpapeia/Awards Ten-year-old Giovanni has a dream: he wants to be the first boy to compete in the Dutch Syn-
BoaBeio tou OMavoikod Mohtotiko Tayieiov yia ta Media chronized Swimming Championships. Because his chosen field is viewed as typically one for girls,
yia 10 Tfyia «Kids&Docs» / not everybody is as understanding as they could be. But Giovanni runs his own race and Kim, his

GLOT |eAISo I(JE],USUJTDO(] Muofessey Uizl 1131 01 SEIHO.I.S 1S

Dutch Cultural Mediafund Kids&Docs Award — IDFA 2014, The Netherlands | girlfriend, understands what heis trying to do. When they are alone, they chat about the future.

Meydho BpaBeio Tou Tuigatoc «Generation Kplus» / Will Giovanni be able to take advantage of Kim’s support and make it to the Championships?

Generation Kplus Grand Prix — Berlin IFF 2015, Germany

EmAektikn Ohpoypagia/Selected Filmography
2005 The Angelmakers

2006 Riickenlage (p/short)

2008  The Lost Colony

2010 My Enschede

2012 The Hideout (py/short)

2013 Wool Fever (u/short)

2014 Giovanni and the Water Ballet (uyi/short)

Aotpivt Mmoucvk
Astrid Bussink

OMavbia/The Netherlands 2014
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Happy Valley
[XapoOpevn kothddal]

Naykoopa ekperahevon/World Sales
Java films, France

Olivier Semonnay

T.+33174713317

F.+33 146059923

olivier@javafilms.tv

www.javafilms.tv

Doc Market Server ID # 250
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H 1otopia Tou okavddov maidogiiag mou Tapakovvnae Ty Apeptkr. H moAn tou Ztéit Kohetd,
¢0patou NMoetakou NMavematnpiov T MevoulBaviag, Bpioketal aTo KEVTPO piag meEpLOXNG ToU
€lval yvwot €06) Kat kaipé wg n «xapolpevn koada. H epfAnuatikn @tyobpa tg moAng yia
neptoadtepa amd 40 xpovia fjrav o T¢o Matépvo, 0 Baoikdg mpomovnng g didonung opddag ape-
plkavikol modoapaipou T oo, ou ixe T0 TpUPEPS mapataoikh «o Aylog T{o». (oTtéo0, T0
NoépBpto Tov 2011, 6Aa katéppevoav yia Tov Matépvo kat v MevouBavia. O mpwnv BonBo¢ mpo-
movnth, T{épt Lavtdokt katnyopnonke yia 40 mepimtwoel¢ maIdIkA¢ oeEouaikiic Kakomoinong.
Tuptopévn T povid petd m cOMnYN Tou Zavdok, n Tawia kataypael m Buela mou emako-
MouBnae ata MME. 0 oknvoBétng Apip Mmap-Aep akohouBei pia moAudidatatn agrynon autng
NG mepimhokng kat Tpayki lotopiag kat dnpovpyei pwia mapaBohr ya v evoyn, v €vBivn kat
TNV TAUTOTNTA O€ [ia Pikpr OAN Tiou BpéBnke aTo aTdXaoTpo TG Stebvole emkaipéTTa.

The story of the paedophile scandal that rocked America. The town of State College, home of Penn
State University, lies at the heart of an area long known as Happy Valley. Its iconic figure for more
than 40 years was Joe Paterno, head coach of the school’s famous football team, known affec-
tionately as“Saint Joe.”But in November 2011, everything came crashing down on Paterno and
Penn State. Former Assistant Coach, Jerry Sandusky, was charged with 40 counts of child sex
abuse. Filmed over the year following Sandusky’s arrest, Happy Valley chronicles the ensuing me-
dia firestorm. Director Amir Bar-Lev takes a multidimensional look at this complicated and
tragic tale and creates a parable of guilt, responsibility and identity for a small town caught in
the glare of the national spotlight.

ZknvoBeaia-Levapio/Direction-Screenplay: AmirBar-Lev Owtoypa-
@ia/Cinematography: Sean Kirby, Nelson Hume Movtd{/Editing: Dan
Swietlik, David Zieff, Brian Funck Hyo¢/Sound: Andy Wenrich Mou-
otkn/Music: H. Scott Salinas Mapaywyoi/Producers: Ken Dorstein, John
Battsek, Jonathan Koch, Steve Michaels Mapaywyr/Production: Passion
Pictures, UK & Asylum Entertainment, USA & A&E Indie Films, USA

DCP Eyxpwpo/Color 98’

BpaPeia/Awards
BoaBeio Meyéhou Mrkoug Ntokipavep /
Documentary Feature Award — Sarasota FF 2014, USA

Ohpoypagia/Filmography

2000 Fighter

2007 My Kid Could Paint That/Kai éva maidi 6a pmopotoe va to (wypagioel auto
2010 The Tillman Story/H otopia tou Mat Tikuav

2011 Re:Generation

2013 12-12-12

2014 Happy Valley

Apip Mmap-Aep
Amir Bar-Lev

HIA/USA 2014




Naykoopia ekpetdAevon/World Sales
Filmakademie Baden-Wiirttemberg, Germany
Sigrid Gairing

T.+497141 969193
sigrid.gairing@filmakademie.de

www filmakademie.de

Doc Market Server ID # 237

ZknvoBeaia-Zevapio/Direction-Screenplay: Maximilian Haslberger
Owroypaepia/Cinematography: Sebastian Mez Movtd{/Editing: Katha-
rina Fiedler Hyoc/Sound: Martin Backhaus, Jochen Jezussek Mapayw-
yoi/Producers: Martin Backhaus, Jasper Mielke llapaywyn/Production:
Filmakademie Baden-Wiirttemberg, Germany T. +-49 7141969 193
festivals@filmakademie.de www.filmakademie.de

DCP Eyxpwpo/Color 99’

BpaPeia/Awards

BoaBeio «pwra pryata», Bk Mveia g Empomrc /

First Steps Award, Special Jury Mention — DokLeipzig Young Cinema 2014,
Germany

Ma&ipidav i
XaAumepykep |4

Maximilian Haslberger

leppavia/Germany 2014

The Humanitarians
[0t avBpwmiotéc / Die Menschenliebe]

«Bd\e Tov autd 6ov oTn B¢on poun: mapdMnec oTiypéc autodidBeong péoa amd n aeSovali-
kdtnTa. Avo avBpwol e dlagopetikol sidog avammpiec, o Mdyev kat o Zev, ouv o kabévag e-
XwpLotd oTn 1kn Tou ETepoTomia.

Put yourself in my place. Parallel moments of self-determination through sexuality. Two indi-
viduals with different handicaps, Jochen and Sven, each living in their own heterotopia.

Ohpoypaeia/Filmography

2010 Als wir noch Kinder waren (jipi/short)
2013 Das Letzte Kapitel/The Last Chapter
2014 Die Menschenliebe/The Humanitarians
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In the Basement
[Xt0 umdyeto / Im keller]

Naykoopa ekperahevon/World Sales
Coproduction Office, Germany

Philippe Bober, Mar Bordanova
T.+49303277 7879

F.+49303232 091
sales@coproductionoffice.eu
www.coproductionoffice.eu

Avt n tawia piAa yia avBpwmoug Kat yia umdyeLa, Kat yia To Tt kavouy ot dvBpwol 0Ta umoyela
otov e\elBepd Toug xpovo. Autr N Tawia piha yia eppovec. Auth N Tawvia pi\a yia T HoueIki XaA-
KIVOV TIVEUOTGV KaL y1a OEPATIKEC ApLeg, yia akpipd émmha kat @Tnva «avdpikd» aoteia, ylat
0€€ouaMKOTNTA Kal Yia TN 0KomoBoA, Yid TN OWUATIKY GOKNGN KAl Yid T0 GAGIGHO, Yid PaoTi-
yia Kau yta kookheg. Metd t @iodoén Tordoyia ou Mapadeigou, o OONpLY ZawTh emotpépet 0T
(OPOITOU VIOKIUAVTEP (e T0 270 umdyeto. Eva aoteio Kat pehayyokd Kvnpatoypagikd Sokipio
TIOU XPNOILOTIOLE( T YAPAKTNPLOTIKY E1KOVOYpapia TV okNvoBET yia va kataduBei atov umd-
KOOHO TNG AUOTPLaKNS YUy

The film is about people and basements and what people do in their basements in their free time.
The film is about obsessions. The film is about brass-band music and opera arias, about expen-
sive furniture and cheap male jokes, about sexuality and shooting, fitness and fascism, whips and
dolls. After his ambitious Paradise Trilogy, Ulrich Seidl returns to the documentary form with /n
the Basement. A film essay that is both funny and sad, it uses the director’s characteristic film
tableaux to delve into the underground of the Austrian soul.

IknvoBeaia/Direction: Ulrich Seidl Zevapio/Screenplay: Ulrich Seidl,
Veronika Franz Qwtoypagia/Cinematography: Martin Gschlacht Mov-
ta{/Editing: Christoph Brunner ‘Hyoc/Sound: Ekkehart Baumung Napa-
ywyoc/Producer: Ulrich Seidl Napaywyn/Production: Ulrich Seid! Film,
Austria T. +43 1 3102 824 F. +43 1 3195 664 office@ulrichseidl.com
www.ulrichseidl.com Zupmapaywyr/Co-production: CO0P 99, Austria
DCP Eyxpwpo/Color 85’

Emhektiki Ohpoypagia/Selected Filmography

1995 Animal Love

1997 Der Busenfreund/0 emotiBlog gidog (TV)

1998 Models/Movteha

2001 Hundstage/2kuNiotec uépec (puomhaoia/fiction)

2003 Jesus DuWeisst/Jesus, You Know/Xpioté iou, €peig

2007 Import/Export (jvBomhaoia/fiction)

2012 Paradies: Liebe/Paradise: Love/Mapddeloog Tou épwra (vBomhaoia/fiction)
2012 Paradies: Glaube/Paradise: Faith/Mapadeioo g niotng (uuBomaata/fiction)
2012 Paradies: Hoffnung/Paradise: Hope/Mapddetaog g ehnidac (pwbomhacta/fiction)
2014 Im Keller/In the Basement




Naykoopia ekpetdAevon/World Sales
CAT&Docs, France

Catherine Le Clef, Maélle Guenegues

T. 433144617748

ct@catndocs.com

maelle@catndocs.com

Www.catndocs.com

Doc Market Server ID # 286

pische’

R
oILSENER e

ZknvoBeoia/Direction: Mak (K Owroypaepia/Cinematography: Danny
Goh Movtag/Editing: Mak (K Napaywyoi/Producers: Mak (K, Cindy
Zeng Napaywyn/Production: Wonderland Pictures, Singapore T. +65
9741 6014 contact@wonderlandpictures.tv www.wwonderlandpictures.tv
DCP Eyxpwpo/Color 89’

Mak Xt K&
Mak CK |

Yiykamovpn-Kiva/ |
Singapore-China 2014

Little People Big Dreams

[Mixpoi avBpwrot, peydha ovelpa]

Tpapr&te v avhaia mou kpOBet éva amd ta mo aniBava acileta tou mavi. Mpokettat yia Ty
Autokpartopia Twv Ndvwv g Kivag, omou pikpdewpol avBpwmot opBavouy o avdotnud Touc.
AMNa dpaye oupBaivel mpaypati KAt TéTolo; AuTO TO VTOKIHAVTEP TIAPATPNONG KATaypapeL TV
mopeia peptkwv epyalopévav kabog kuvnyody Ty eutuia Kat dlepeuvd Tic SlagopeTikég amo-
XPpWoeLg TG abyXpovng NBIkc.

Go behind the curtains of the most unlikely kingdom on earth. This is China’s Dwarves Empire,
where little people stand tall. Or do they? This observational documentary chronicles the jour-
neys of a few employees in their pursuit of happiness and explores the shades of modern-day
morality.

Emhektikn O\poypagia/Selected Filmography
2012 The World's Most Fashionable Prison
2014 Little People Big Dreams

GLOT |eAISo /(JE],USUJIDOG puofessay Yzl 1131 0L SIIYOLS 69



Naykoopia expetdAevon/World Sales
Ocarina Media LLC, USA

T.+1347 2511338

www.ocarinamedia.com

Doc Market Server ID # 372

Made in Kasama
[Zuppdv otnv Kaodpa / Kasamayaki]

Mia veapr yuvaika, GuykAOVIGHEVR a6 TO GO0, TO TOOUVALL KAt TV TUPNVIKN Kataotpogr mou | ZknvoBeoia-Owtoypagia/Direction-Cinematography: Yuki Kokubo
éminav T lanwvia to 2011, emotpépet oty Kaodpa yia va e€tyvidoei To Tapaypévo mapeNdév | Movedl/Editing: Yuki Kokubo, Kelko Deguchi Hyog/Sound: Michael Suarez
TG OIKOYEVEAG TNG. STIYIEC 0TOXa0}00 Tidvey 0TV Tpoyd Tou Kepapéa evahhdooovrar pie évro- | Movotkri/Music: Jesse Peterson Mapaywyoe/Producer fuki Kokubo M-
Ve VT OEIC, EaVIKOG OEIO0UC Kal HETpAGEIC Twv EMméBwy padievépyetac, o€ pua tawviamoy | PAYY/Production: Ocarina Media LLC, USA

amokaAOmTel T YAukomkpn Sladikacia tov ouppiBacpol pe pia (wi yepdn atéheteg, alld kat DCP Eyypwopo/Color 78

n Bepameutikiy S0vapn e SnpovpyikdTnTac.

SIIZHIHOY SIdAIW 9

Shaken by the Japanese earthquake, tsunami and nuclear disasters of 2011, a young woman re-
turns to Kasama to make sense of her family’s troubled past. Consisting of meditative moments
at the pottery wheel punctuated by tense conversations, sudden earthquakes, and radiation level
readings, the film exposes the bittersweet process of coming to terms with an imperfect life, and
the healing power of creativity.

G107 SUin0yD003Q J3LADTINOLN \DgL03() 0/ |

Mebviig mpepiépa/International Premiere

Emhektikr} Ohpoypagia/Selected Filmography Mookt Kokoupmo
2010 Improvisation (p/short) Yuki Kokubo
2014 Kasamayaki / Made in Kasama
HNA-lamwvia/
USA-Japan 2014




Naykoopia ekpetdAevon/World Sales
Exile Films, Greece

T.+302103223 395

info@exilefilms.qgr

www.manathemovie.com

Doc Market Server ID # 272

IknvoBeoia-Zevdpio/Direction-Screenplay: Biepu Kovidkou/Valerie
Kontakos @wtoypagia/Cinematography: lNavtelic Matavac/Pantelis
Mantzanas, liavvng Miooupidne/Yannis Missouridis Movtd/Editing: An-
prtong Memovic/Dimitris Peponis "Hyo¢/Sound: Anpritpng KaveManou-
Ao¢/Dimitris Kanellopoulos Mouatki/Music: EA\n Maonahd/Elli Paspala
Napaywyoi/Producers: Bdhepu Kovrakou/Valerie Kontakos, Aéomoa Mau-
Adkn/Despina Pavlaki Mapaywyr/Production: Exile Films, Greece Zup-
mapaywyi/Co-production: OTE-TV achristoyiannis@ote.gr

DCP Eyxpwpo/Color 70’

H tawia mpopAnBnke oto mpdypappa «Docs in Progress»
00 DeotiBal Nrokipavtép Oeagahovikng 2013

| The film was screened at the“Docs in Progress”
section at the 2013 Thessaloniki Documentary Festival
DOCS Y

Bahepu Kovtakouv
Valerie Kontakos

EMada/Greece 2014

Mana
[Mava]

To 1962, pa mapéa Kopratwy éyive mpwtooéNIdo 6Tav To éGKaoav am' o omiTt yia va KAeloToly
o€ povaotrpl. KdBe gpopd mou 1o £oKayav 6L, 0L YOVEiC TOUC TIC EPepvav e To {Opt iow, é-
XPLTIOU 1) TpiTN aM6melpd ToUG 0TEQBNKE pe EMTuXia. ZKomOG TOUG OWG OV TaV Va AMOHOVe-
Bolv am’ T Kowwvia pe vnoteia kat mpoaeuyr. Autd mou fiBehav meplaadtepo an’ oTdRMOTE
Mo, fitav vampoo@épouy Kataglylo o€ mapapeAnuéva kat kakomoinpéva maidid. Miodv atwva
apyoétepa, o mpwrepydtpieg Tou Aupeiou Nadikod Xwptod guveyiCovv va mepiBamouy naidid
Xwpic kapia BoriBeta amd To kpdrog kau TV exkAnaia. To Mdva sivar pia SlaQopeTIKA LoTopia yu-
vaikeiag xelpagétmang mou xel aMdgel Tig (wég exatoviddwv madiwv ¢ Twpa, Emavanpoo-
dlopiCovrag Tnv évvota Tov dpou avimavpn pntépal

In 1962, a group of young women made headlines in Greece by running away to join a convent.
Each time they were captured and sent back to their families, but they kept trying until they fi-
nally succeeded. Uninterested in praying all day, they started a shelter, providing a family for
abandoned and abused children. Half a century later, the surviving founders are still running the
Lyrio Children’s Village without help from church or state, raising infants without a wedding band.
This film tells the story of their vision and how they've changed the lives of more than 500 hun-
dred children so far — simply by taking their fate into their own hands.

Ohpoypaeia/Filmography

1990 AQuality of Light

2003 City Dwellers (py/short)

2006 Who's on First?

2006 TkpiCa meploy — Eibikes Avdykec/What's Eating Dimitri?

2011 And 1o ywya e aydmn/ From the Ground with Love (ppi/short)
2014 Mdva/Mana

GLOT |eAISo /(JE’],UBUJIDOG puofessay Yzl 1131 0L S3IY0LS /S
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Nowhere to Be Found
[Agavtoc]

0 Mart 26, dnhwpéva opogurdgihog atn suvtnpntiki Notia Kapohiva, atoxddetal v mpoyt
TOU OX€0n e Gvopa Ka To TpayIkd Téhog Tou dlaoTrpatog mou mépacav padi. Auté To duvatd mop-
TpéT0 £€€TdCel TIC SuakoNieg Tou va €igal ykéL oTnv apepikaviki emapyia, T Svapn mou amarteitat
yia va §emepdoeig Tov fabl mpoowmikd movo, kabeg kat T eNmida yia v amodoy.

Matt Smith, an openly gay young man in conservative South Carolina, reflects on his first rela-
tionship with a man and the tragic end to their time together. This powerful portrait examines
the difficulties of being gay in rural America, the strength to overcome deep personal pain, and
the hope for acceptance.

Emhektiki Ohpoypagia/Selected Filmography
2010 The Other Side (uy/short)

2011 Signal (u/short)

2012 The Parting (uy/short)

2015 Nowhere to Be Found (pp/short)

Naykoopia expetdAevon/World Sales
(aptain & the Fox, USA

Alex Moratto

T.+1336 3913606
alex@captainandthefox.com

Rachel Webster

T.+1646418 9503
rachel@captainandthefox.com
www.captainandthefox.com
www.alexmoratto.com

Doc Market Server ID # 315
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IknvoBeoia/Direction: Alex Moratto @wtoypagia/Cinematography:
Matthew Nauser Movta{/Editing: Alex Moratto Mouaikiy/Music: M. Lo
Napaywyoi/Producers: Rachel Webster, Alex Moratto, Ramin Bahrani Ma-
paywyn/Production: (aptain & the Fox, USA

DCP Eyxpwpo/Color 8’

Naykoopa npepiépa/World Premiere

A€ Moparo
Alex Moratto

HIA/USA 2015




Naykoopia ekpetdAevon/World Sales
J1avpoc Yuhdxkng/Stavros Psillakis, Greece
stavrospsill@gmail.com

Doc Market Server ID #311
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Olympia
[OAvpmia]

IknvoBeaia-Levapio-Movtd{-Hyoc/Direction-Screenplay-Edit-
ing-Sound: 2tadpo¢ Yuhdkne/Stavros Psillakis Owtoypaegia/Cine-
matography: O¢kha Malduov/Thekla Malamou Mapaywydg/Producer:
J1abpoc Yukhaxnc/Stavros Psillakis DigiBeta Eyxpwpo/Color 45’

H ONupmia oa 33 g xpdvia kai 40N 3 pnvav éykuo, pabaivel o éxeL Kapkivo oTov mvedpova.
MpOKeLTaLyia éva omavio Kat §exwpLOTO LOTPIKO EPLOTATIKO. MeTd amd moAéG appiTalavTeloelg
kat duokoNieg, Ba kpatnBei to éuPpuo kat Ba yevvnBei éva vyiéotaro pwpd, o Mavayiwng. Téo-
OEPELC VEC PETA TOV TOKETO Kall V6 0 Kapkivog kahmddel, pe mpwtoBouhia tov ylatpou g, Id-
kwBou AvtCel, Ba peivoupe yia 4 pépeg kovtd oty ONupmia kat Ty olKoyéveld tng, Kataypd-
OVTaE 0, TL UOPOUOaE Kal 6,T Hag EMETPENE 1) KATAGTAON...

Already 3 months pregnant, at the age of 33, Olympia finds out that she has lung cancer. Itis a
rare and unusual medical case. After much hesitation and difficulties, she decides not to abort,
and a healthy baby, Panayotis, is born. Four months after the birth, with no let-up in the can-
cer, we will spend four days by Olympia’s and her family’s side, on the initiative of her doctor,
lakovos Angel, recording whatever was possible...

GLOT |eAISo l(JE],USuJTDO(] bruoressoyuiZL - 1131 01 SIIHOLS 69

Ztavpog Yuhdkng
Stavros Psillakis

EMada/Greece 2015

EmAektikn Oihpoypagia/Selected Filmography

1994 Ta adéppia/The Brothers

2002 O guAaég g wiung/The Memory Guards

2005 MoMd pmopouyie va kdvoupe/There Are Many Things We Can Do
2009 AMog 6pdpog ev umripye/There Was No Other Way

2010 Ovem{wvrec/The Survivors (uy/short)

2011 Ouhéc e ABrvac: Ohimmivec/Tribes of Athens: Philippines
2011 Docville — Muhoyidwn 120, Xavid/Docville — 120 Milogianni Street, Chania
2012 META=A axobyovra 1o xpovo/METAXA Listening to Time

2014 Ok ywvia: To ypwya/View point: Chroma (p/short)

2015 Ohupmia/Olympia (pp/short)
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Naykoopa ekperahevon/World Sales
Portolanos Films, Greece

Mapia levtékou/Maria Gentekou
portolan@hol.gr

www.portolanosfilms.gr

Doc Market Server ID # 446

«H tpéha elvat n un katavonon e SlagopetikétTac Tou dMou... H BAIpn kat o movog avipe-
TwmiCovtal amo TV Kowwvia w¢ akpotTeC... 0Tav appwotnaa, éviwea @oBo kai vipor. Aev
nBeha va kheioouv Tov 1o pou oto Yuytatpeio... HBeha va i’ ayamoouv Kat va pe katahdpouv.»
Opdoei amd avBpwmoug mou €xouv Biaoel Tov Yuyikd movo kat Tov eykhetopd. ESopohoynoeic amd
npdowna mou dev 10Tddouy va pag wihjoouv yia Tov SIk6 Toug Eexwplotd kapo. Toug ouvav-
TRoapE oTIC kaolpyleq dopég kat diktua, mou dnpioupyriBnkav 6To XwWPo TS YUXIKAG Uyeiag Ta
Teheutaia xpovia, e 0TéY0 va emavevtagouv OAoug autolg Toug avBpwmoug aTny KoWwVid, va Toug
paBouv va diekdikolv TIC {wég Kal Ta GVELpa TOUG.

“Madness means not understanding the other... Sadness and pain are considered extremes in
our society... When | got ll, I felt fear and shame. | didn’t want my son to be locked away in a men-
tal hospital... | wanted to be loved and understood.” These are words by people who have expe-
rienced mental suffering and confinement. Confessions by people who do not hesitate to talk to
us about their own special world. We met them at the new structures and networks that have
been established in the mental health field over the last few years, in order to reintegrate all these
people into society and to teach them to stand up for their lives and dreams.

ZknvoBeaia/Direction: Kahhiomn Aeyakn/Kalliopi Legaki Zevdpto/Screen-
play: Mknc foovapnc/Alkis Gounaris Qwtoypagia/Cinematography: An-
HooBévng lwdvvou/Dimosthenis loannou Movtad/Editing: Mnovita Mana-
0td6n/Bonita Papastathi Hyo¢/Sound: 2téhiog Miyanpiong/Stelios Michailidis
Mouatkn/Music: Nikog lNamadoyouhag/Nikos Papadogoulas Mapayw-
yo¢/Producer: Mapia levrékou/Maria Gentekou Mapaywyr/Production:
Portolanos Films, Greece DigiBeta Eyypwpo/Color 67°

GREE®  Memy evioyuon tov EKK

|
r. )
ﬁ_.-’_,':r" EILML g With the support of the GFC

Emhektiki Ohpoypagia/Selected Filmography

2002 Kepatotvi — Maiof kau véot mpdoguyec/Old and New Refugees in Keratsini

2005 Hhiag Metpomouhog — Evag kdatiog umdyelog/Elias Petropoulos — A World Underground

2006 H EMada péoa amd Tov gako ¢ BooAag MNamaiwdvvou/Greece through the Lens of Voula Papaioannou
2006 Mikpd Bripata o' éva peyaho koopo/Small Steps in a BigWorld

2009 06 kai Mapivay/Filo and Marina

2010 Zmipog Mamahoukdc — H mepimeteta e (wypagkric/Spyros Papaloukas — The Adventure of Painting
2011 Mavo ot Mé€eic ouveyiCouv/Only Words Continue

2014 Kaipdg yia ripwec/Time For Heroes (ouv-oknvoBeaia/co-direction: Ayyehog KoBotooc/Angelos Kovotsos)
2015 /Py

KaAhomm Aeyakn
Kalliopi Legaki

EMada/Greece 2015
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Deckert Distribution, Germany

Heino Deckert, Ina Rossow

T.+49 3412156 638

F. +49 3412156 639
info@deckert-distribution.com
www.deckert-distribution.com

Doc Market Server ID # 163

ZknvoBeoia/Direction: Michele Fornasero Qwtoypaeia/Cinematogra-
phy: Paolo Ferrari Movta{/Editing: Jesper Osmund, Marco Rezoagli
"Hxo¢/Sound: Gigi Miniotti Mouakry/Music: Giorgio Giampa Mapayw-
yo¢/Producer: Simone (atania Mapaywyn/Production: Indyca, ltaly

T. 39 011 0201 670 info@indyca.it www.indyca.it Zupmapaywyr/Co-
production: Ventura Film & RSI (Switzerland) DCP "Eyxpwpio/Color 96

Bpapeia/Awards

BpaBeio Postproduction g etaipeiag C-Side Productions

yia v Kahirepn ENBetikr) Tawia (6ha ta tppara) /

(-Side Productions Postproduction Prize for the Best Swiss Film
(all sections) — Visions du Réel 2014, Switzerland

BoaBeio cinemaitaliano.info - (G home video /
(inemaitaliano.info Award - (G home video — Festival dei Popoli 2014, Italy

Mikéle Dopvacépo
Michele Fornasero

[tahia-EAetia/
Italy-Switzerland 2014

smoKings
[Kanvokpdropec]

Ta adéhgpta Meaiva éxouv tn Yesmoke, pia pikpr erapeia mpoiovwv kamvol pe édpato Topivo
¢ Itahiag. Zmnv apyn, n Yesmoke fitav éva Sladiktuakd katdetnpa yia ¢Tnvd totydpa, mou mou-
Movoe kupiwg Philip Morris o€ ekatoppipta medtec ava v ugrio. Otav ot mwAqoeig Eemépa-
00V T0 €KATO EKaTOPPOpLa péaa o’ éva xpdvo, n Philip Morris Tou¢ ékave prvuan bpoug 550 eka-
Topppiwv doAapiwv, umoypewvovtdg Toug va kheigouv Tov oTTomd Toug. (¢ amotéleapa, Ta dUo
adéhgla amogaotoav va eridéou T kN Tou¢ povada mapaoKeuri¢ Tolyapwy 6Ta mPoaoTia Tou
Topivou, mpoywpwvtag €101 6TV avteniBeon. LApepa, 6pwg, n KuBépvnan tng ltakiag kat ot av-
otnpéc pubpioeig Tg £xouv alaet v mopeia autrg Tng cuvexi(Opevng avtimapddeong... Mot-
el pe ykavykotepikn Tawia: dev umapyouv kahoi, UAPYOLY POVO HIKPOKAKOTOLO( TTOU Tia-
Aebouv e Toug peyaokapxapie. Motog Ba viknael o’ authv Ty dvion pdyn; 0 Aapié 1y o fokids;

The Messina brothers are Yesmoke, a little tobacco company based in Turin, Italy. Originally,
Yesmoke was an online store for cheap cigarettes, selling mainly Philip Morris to millions of cus-
tomers around the world. When sales reached over one hundred million a year, "Big Tobacco" sued
them for 550 million dollars, obligating them to shut their website down. As a result, the two
brothers decided to build their own cigarette manufacturing company on the outskirts of Turin,
taking the fight to Philip Morris in an effort to level the playing field. But today, the Italian gov-
ernment and their severe regulations have changed the course of this on-going debate... It’s like
a gangster movie: there are no good guys, just small bad guys fighting big bad guys. Who's go-
ing to win this unfair battle? David or Goliath?

O\poypagpia/Filmography

2005 Frontline Is Everywhere (uy puBonhacia/short fiction)
2006 La notte bianca (i puBonhacia/short fiction)

2014 smoKings
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Spirit Berlin

[Mveopa Bepohivou]

Naykoopa ekperahevon/World Sales
Hildebrandt Film, Germany

T.+49 303013 9184, +49 308597 1767
press@hildebrandt-film.de
www.hildebrandt-film.de

Doc Market Server ID # 221

«Eupiokopevo avdpeoa oy Méoya kat oto Mapiot, To Bepohivo €ival To mveupaTikd kévipo g
Evpwmng.»
2eiyne Eapép Epévu

Mia tawia yia o mveupatiké Bepohivo — éva viokipavtép mou kataypdgel to tagidi evog av-
Bpawmou: 0 veapdc nBomotde Lépav avadnTd T GWTIoN Kat TNV EGWTEPIKR Yafvn 0Ta TVEVpa-
TIKA 0TéK1a Tou Bepohivou. Katd t S1dpkela tg mepimhdvnong Tou aTov KOO0 Twv dopay, Twv
Kévtpwv dahoylopol Kat Twv Aot@v KowoTiTwy, yvwpilel m Ziudve, pia 6popen daokdha g
YI0yKa, TV omoia epwtebetal. Qot6o0, olvtopa potdel mehaywpévog atnv mnBapa Twy -
\oy@v o Tou TPOTPEPOVTALYIA VAl SlaQuTIOTEL Kal va agumvioTel mveupatikd. KaBwg tpéxet amd
0 pia ekdnwon otnv AN, To epwtnua mapapével: Apaye Ba Bpel TOTé T E0WTEPIKN YaAvn
kat v aAnBwn ayam;

“Between Moscow and Paris, Berlin is the spiritual center of Europe.”
Sheikh Esref Efendi

Afilm about spiritual Berlin — a documentary chronicling a man’s journey: young actor Stephan
is seeking enlightenment and inner peace within Berlin's spiritual scene. On his trip through the
world of ashrams, meditation centers and related communities, he meets the beautiful yoga in-
structor Simone, whom he falls in love with. But he soon seems to get lost in the abundance of
options for those wishing to become spiritually enlightened. As Stephan hurries from one event
to the next, the question is: Can he ever find inner peace and true love?

ZknvoBeoia-Levdpio-Agiynon/Direction-Screenplay-Narration:
Kordula Hildebrandt ®wtoypagia/Cinematography: Daniel Goede Mov-
1a{/Editing: Levent Siizen'Hyo¢/Sound: Stephan Bruns Mouotki/Music:
Mitsch Kohn Mapaywyoc/Producer: Kordula Hildebrandt Napaywyr/Pro-
duction: Hildebrandt Film, Germany

DCP Eyxpwpo/Color 89’

Evpwmnaikn npepiépa/European Premiere

Emhektiki Ohpoypagia/Selected Filmography
2011-2013  Die Clique (uy/short)

2011-2013  Zu hdren (pp/short)

2011-2013  Filme macht Man nicht alleine

2014 Spirit Berlin

Kopvtouha
Xilvtepmpavt
Kordula Hildebrandt

leppavia/Germany 2014



Naykoopia ekpetdAevon/World Sales
Lafayette Films, USA

Nick Broomfield

T.+1310314981
nick@nickbroomfield.com
www.nickbroomfield.com

IknvobBeaia/Direction: Nick Broomfield @wtoypagia/Cinematogra-
phy: Bamey Broomfield Movtd{/Editing: Marc Hoeferlin, Joe Bini
‘Hxo¢/Sound: Mark Rozett Mouatkn/Music: H. Scott Salinas Napayw-
yo¢/Producer: Marc Hoeferlin llapaywyr/Production: Lafayette Films,
USA Zupmapaywyn/Co-production: rin Li

DCP Eyxpwpo/Color 110’

Nik MmpoUp@ivt
Nick Broomfield

HIA-Mey. Bpetavia/
USA-UK 2014

Tales of the Grim Sleeper
[0t LoT0picc evac kKpuou doAo@ovou]

0Tovi ®pdvkhv T{olviop cuverBn Tov lohAo Tou 2010, petd amd pia ogipd Sohooviav mou
éyvav o€ S1aotnpa 25 xpovwv, Katd Ty omoia elkaleTal mwg okOTwoe meploootepa amé 100 60-
para, Katt mou mavag tov avédei§e atov mo dpaoTriplo katd cuppor SoAo@ovo oty 10Topid.
01000, €ivat onpavtiko mw¢ i cONNYN Tou dev mpoékue amd tn okAnpr Soukeld Twv veTé-
KTIB, al\d fjtav evtehw¢ supmTwpatiki, Aoyw Twv amoteleopdtwy evoc teat DNA péow umoho-
Y1071, Tou Tov uvédeoe pe 20 mBava Bopata. 0 Opdvkhiv mepipével Typa va Sikaotei. H tawia
€etaleL madg éyvav ONa aUTA TpayPATIKOTHTA.

Jonnie Franklin Jr. was arrested in July 2010, after a 25-year killing spree in which it is thought
he could have killed over a 100 victims, potentially making him the most prolific serial killer in
history. Significantly, his arrest was not the product of painstaking detective work but completely
accidental, the result of a computer DNA match that linked him to a possible 20 victims. Franklin
now awaits trial. Tales of the Grim Sleeper looks into how it was possible for all this to happen.

Emhektikn O\poypagia/Selected Filmography
1970 Who Cares

1973 Proud to Be British

1975 Whittingham

1980 Soldier Girls

1988 Driving Me Crazy

1993 Aileen Wuornos: The Selling of a Serial Killer
1997 Kurt & Courtney

2006 Ghosts

2010 Sarah Palin; You Betchal

2014 Tales of the Grim Sleeper
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The Wanted 18

[01 18 katalnTrovpeve(]

Bpiokdpaote oto 1987 kat 1o mpwro padiko kivnpa ot Avtiki 0x0n @ovvtavel. Otveémot avaln-
T00v evaNakTIkE AoeL yia va pnv ayopadouv topanhivd mpoidvta, éva amd Ta omoia eivat o yaha,
oV iéxpL ToTe ayopalav amd pia lpanhwvr eTalpeia. £To Xwpto Tou oknvodétn, Apep ZopaNi, oto
Mnéir Zayolp, mpodotio g BndAeéy, aktiBiotéc amopaoiCouy va KAvouy Jiia GUVETAIPLOTIKY
@GpHayaAakTOKOHIK@Y TipoidvTwv. Ayopdouv 18 ayehddeg amd éva 1panAo KIUmOUTG Kal TiG He-
Tagépouv otn Autikr OxBn. Mpokerrat yia kamoloug Slavoodevoug Kat elprvioTég, ot omoiol éfata
dev éxouv 16éamw va ekBpéouv {wa 1 va Aerroupyrioouy éva Bouatdeto. Al Tng EUMEIPIKIG e-
B060u, ot veokomot «AakTIBLOTEG» TENKA Ta KaTapéPVouy Kat o minBuapoc e§aptarat méov amd auto
10 «ydha g Ivipdvtar. AN autr n mpdén avumakong Oev mepvd anapatijpnt. H gdppa déye-
Ta1€godo, ot ayehdde pwtoypagilovtal kat knpoosovtat «amelh yia o kpdtog Tou lopanh». Oa
(foouv apketd autég ot 18 katalnroupeveq yia va dwoouy yaha yi' dAn pia pépa; Me xto0pop Kau
TdBo¢, N Tawia autr mMAvel To MVEVa TS PG TNG MOAAIOTIVIAKAC EGEYEPONG HEGA amd TIG TIPOOW-
TIKEG EPMelpieC auTwv mou T £{noav.

It's 1987, and the first Palestinian popular movement in the West Bank is rising. Residents want lo-
cal alternatives to Israeli goods, including milk, which they've been buying from an Israeli company.
Activists in filmmaker Amer Shomali’s village of Beit Sahour, a suburh of Bethlehem, decide to cre-
ate a co-operative dairy farm. They purchase 18 cows from an Israeli kibbutz and transport them
to the West Bank. These are pacifist intellectuals and professionals. They know nothing about rais-
ing cattle or operating a dairy. After some trial and error, the newly minted “lactivists” succeed, and
the population comes to depend on the “intifada milk." But this act of defiance doesn’t go unno-
ticed. The dairy is raided, the cows photographed and declared“a threat to the State of Israel.”Will
the Wanted 18 live to milk another day? With humor and passion, this film captures the spirit of
the first Palestinian uprising through the personal experiences of those who lived it.

Apep Xopak
Amer Shomali

MwA Kdovav
Paul Cowan |

Kavadac-Mahaiotivn-fahhia/
(anada-Palestine-France 2015

Naykdopa ekperalhevon/World Sales
National Film Board of Canada, Canada

Lorne Price

distribution@nfb.ca

www.nfb.ca

Doc Market Server ID # 313

IknvoBeaia/Direction: Amer Shomali, Paul Cowan Zevapto/Screen-
play: Paul Cowan Owtoypaegia/Cinematography: Daniel Villeneuve,
German Gutierrez Mouatkn/Music: Benoit Charest Mapaywyoi/Produc-
ers: Ina Fichman, Saed Andoni, Dominique Barneaud, Nathalie Cloutier, Co-
lette Loumede Mapaywyn/Production: Intuitive Pictures, Canada www.in-
tuitivepictures.ca & Dar Films, Palestine www.darfilms.ps & Bellota Films,
France T. +33 14807 2871 contact@bel lotafilms. fr www.bellotafilms fr & Na-
tional Film Board of Canada, Canada

DCP Eyxpwpo-Aampopavpo/Color-B&W 75’

Oihpoypapia Apep Zopat & NwA Kdovav/
Filmography Amer Shomali & Paul Cowan
2015 The Wanted 18



Maykdopia ekperaArevon/World Sales
DR International Sales, Denmark

T. +453520 3040

F. +4535203969

drsales@dr.dk

www.drsales.dk
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Warriors from the North
[MoAepiotéc amd to Boppa / Krigerne fra Nord]

ZknvoBeaia/Direction: Saren Steen Jespersen, Nasib Farah Zevdpto/Screen-
play: LarsK. Andersen, Sgren Steen Jespersen @wtoypagia/Cinematogra-
phy: Henrik Bohn Ipsen Movtaq/Editing: Steen Johannessen 'Hyo¢/Sound:
Reda E-Kheloufi Mouaki/Music: Morten Svenstrup Mapaywydg/Producer:
Helle Faber Mapaywyry/Production: Made In Copenhagen, Denmark T. +45
27515112 hello@madeincopenhagen.dk www.madeincopenhagen.dk

DCP ‘Eyxpwpo/Color 58’

Emhextikn Ohpoypagia Lépev Lréev Niéomepoev & Naoipm Gapd/
Selected Filmography Seren Steen Jespersen & Nasib Farah
2014 Krigerne fra Nord/Warriors from the North

0 Xopahdg Apmoukdp avikel 6T0 KATAWTATO OTPWHA TS Kowwviag Tng Aavia. 0 ylo¢ Tou, Moxd-
pevt, eivat pélog Tg LohapoTikig opydvwong AN-Zapmapm g Zopahiag, iowg yia v’ amouyel
pia {wn oav Tou matépa tou. O Apmoukdp eoBdtar Tpa mwg o Moyapevt Ba eivat o emdpevog Bop-
Bloti¢-kapkad mov 6’ avahdBer amoatolr — ki 0 g0 Tou potalel amoAUTwE AoyIKGG, Kabog
800 amd Toug emtd Aavooopaholg avopeg mou emotpatebTnkav padi pe tov Moydpevt égouv ndn
Vivel «pdpTupec. 0 MpWTog EQEPE EIC TIEPAC Ui AMOOTON AUTOKTOViag 0¢ pta TEAET| amogoitnong
ylatp@v oto Moykavtioou, okotawvovtag 24 avBpwmoug. 0 dAog emyeipnae va emtedei oo ae-
podpopio Tou Moykavtioou Kat katéhnge va okotwei o ib1og kal va oKoT@aeL Kat dUo oTpaTiw-
Te¢ Twv Hvwpévwy EBvav. Evag tétaptog véog dvdpag amd Tov {10 auto mupAva TpopoKpaTay,
WOOTOC WG «1 ZKId», Katdgepe va dpametedoel eykaipue. H «ZKid» €ival ki 0 apnynTig e
Tawiag.

Abukar, a Somali, lives a life at the very bottom of Danish society. His son, Mohammed, has joined
al-Shabaab in Somalia, perhaps to avoid a life like his father's. Abukar now fears that Mo-
hammed will be the next suicide bomber to carry out his mission, a fear that seems very rea-
sonable, as two out of the seven Danish-Somali men recruited together with Mohammed have
already become “martyrs.” One carried out a suicide attack at a graduation ceremony for doctors
in Mogadishu killing 24. The other attempted an attack at Mogadishu's airport and ended up
killing himself and two UN soldiers. A fourth young man from this terrorist cell, “the Shadow,”
got away just in time. “The Shadow”is the narrator of this film.

GLOT |eAISo /(JE],UB[UIDOG buofessay yiZLl - 1131 0L SAIHOLS S9

Lépev Itéev Niéomepoev
Seren Steen Jespersen

Nacipm Oapd
Nasib Farah

Davia-2opahia/
Denmark-Somalia 2014
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Who Took Johnny

[Moto¢ dpmade Tov T(ov;]

H emaveétaon piag Siafontng uméBeang, mou épietve atov mdyo yio meploodTepa amé TpLavia xpo-
via: ¢ umdBeang T{ovi Tkoc, evog ayoplol mou poipale epnuepidec oty Atofa, mou Atav Katn
TpWTN mepimtwon e§agdviong matbod mou dnpoatomotrBnke aTi¢ YdpTive¢ ouoKeuaoies yaa-
kto¢. H tawia eotalet on pntépa tou T¢ovt, Nopiv Tkog, kat 6Tov aoTapdtnTo aywva e va pd-
Bet v ahiBeta yia to Tt 6uvEPR ooV Y10 TNG. LTV TopEia, UTMPEAY HUOTNPLDSELC TIEPITTWTEIC
avBpwmwv mou wyupiovtav mu sidav Tov T(ovL, aMdKoTe¢ amokahpel, kaba Kat pa mpo-
000 e Mpoowmo cuvavnon ' évav avdpa mov umootnpiCel mw¢ forbnoe oty amaywyr Tou
TCov1. H tawia amotumavel Ty atéppiovn iviptyka mou mepiBANAel Ty o ouvapmaoTikr udBeon
ayvooUpevou oty (otopia Twv HMA.

An examination into the infamous thirty-year-old cold case of lowa paperboy Johnny Gosch, the
first missing child to appear on a milk carton. The film focuses on Johnny's mother, Noreen Gosch,
and her relentless quest to find the truth about what happened to her son. Along the way, there
have been mysterious sightings, bizarre revelations, and a confrontation with a man who claims
to have helped abduct Johnny. The film captures the endless intrigue surrounding the most spell-
binding missing person’s case in US history.

Naykoopia expetdAevon/World Sales
rumur, USA

David Beilinson

T.+1646 259 2506

info@rumur.com

rumur.com

Doc Market Server ID # 418

pischer

zknvoBeaia/Direction: David Beilinson, Suki Hawley, Michael Galinsky
Owroypagia/Cinematography: Michael Galinsky Movta{/Editing:
Suki Hawley Hyoc/Sound: Larika Harris-Kaye Mouakn/Music: David Reid
Napaywydc/Producer: David Beilinson Mapaywyr/Production: rumur,
USA DCP ‘Eyxpwpo/Color 81’

BpaPeia/Awards
Eibiko Bpapeio g Emrpomc /
Special Jury Prize — Chicago Underground FF 2014, USA

Eibiko Bpapeio g Emrpomc /
Special Jury Prize ~Newport Beach FF 2014, USA

BpaBeio Kowou yia to Kahutepo Ntokipavtép /
Audience Award Best Documentary — Brooklyn FF 2014, USA

Oihpoypapia NtéiBvt Mméthivaov, Zookt XM & MatkA lkahivaky/
Filmography David Beilinson, Suki Hawley & Michael Galinsky
2002 Homs and Halos

2005 (Code33

2011 Battle for Brooklyn

2014 Who Took Johnny

NtéiBvt Mméthvoov
David Beilinson

Zo0K1 XoMt
Suki Hawley

MaukA Tkahivok
Michael Galinsky

HIMA/USA 2014
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Min-Chul Kim

T. 48227300747, +82 1072190049
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Wind on the Moon
[Avepog oto @eyyapt]

IknvoBeaia-Levapio/Direction-Screenplay: Seung-Jun Vi AgR-
ynon/Narration: Mi-Young Kim Owtoypagia/Cinematography: Se-
ung-JunYi Movtd{/Editing: Seung-Jun Yi'Hyo¢/Sound: Andreas Miranda
Mouawr)/Music: Andreas Miranda, Seong-Ki Min Mapaywydc/Producer:
Min-Chul Kim Napaywyr/Production: Minch&Films, South Korea

T. 48227300747, +82 10 7219 0049 minchnfilms@gmail.com

DCP Eyxpwpo/Color 100

Bpapeia/Awards
Bpapeio UNICEF /
UNICEF Award — EBS International Documentary Festival 2014, South Korea

Exovtag amodwael  okomd evoc Kweol Kat Ao ot ot mponyolpevn SouAELd Tou, Tov
Maviitn Twv gahiykapicv, 0 okNvoBETNG, 6TV Kawopyla Tou Tawvia Aveuog ato peyydpt, vioBe-
Tel TV OMTTIKN IS PNTEPAC TNG omoiag N kdpn yevviiOnke pie Ta idla xapaktplotikd. O kdopog
¢ NétdL, n omoia Oev €xet deL 0UTE Hia aKTiVA QUTOC Kal dev €l AKOUOEL TOV TApapIKPO Y0 Ta
Teheutaia 19 xpévia, gaivetal akatavontog kat n idla poiddet va «miéet» oto didoTnpa oav
aotpovautiooa. Qot6oo, n PnTépa e dev pmopei va mapartnBei and Ty mpoomadela yia em-
kowwvia, kabwg éxouv umdpel kamoleg payikég otiypéc abvdeang pe T NérdL. H tawia pdg mpo-
okahei o’ éva Tagidt pntépac kat kdpng, o’ éva tagidt avaliimang piag yAoooag mou dev phiétal
00Te aKoUyeTal.

Having captured the perspective of a poet who is deaf and blind in his previous work, Planet of
Snail, in his new film, The Wind on the Moon, the director switches the focus to a mother’s point
of view whose daughter was born with the same condition. Without having seen a ray of light
or heard any sound for the last 19 years, Yeji lives in a world which seems inexplicable. It looks
asif she is floating in space like an astronaut. Still, her mother cannot give up hope of commu-
nicating, since in the past there have been some magical moments of connecting with Yeji. The
film invites us on a mother and daughter journey, to find the language that cannot be spoken
or heard.

GLOT |eAISo l(JE],USuJTDO(] bruoressoyuiZL - 1131 01 SIIHOLS /9

Xéouvyk-Tlouv It
Seung-JunYi

Notia Kopéa/South Korea 2014

Ohpoypaeia/Filmography

2002 Breathing, in a Wasteland (pp/short)

2007 Like Wild Flower —Two Women's Story
2008 Children of God

2011 Planet of Snail/O mhaving Twv cakiykapiwy
2074 Wind on the Moon
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H Kataypagn tnhs Mvhpns
RECORDINGS OF MEMORY

Ot tawieg e evotntag H Kataypagr ¢ Mviung apopodv
YEYOVOTa Kal TIPOOWNA T Maiéav onuavtikd pélo ot
dlapopewOn NG 0bYXPOVNG TPAYHATIKOTNTAS KAl amoTeholy
(wvtavo koppdTi T totopiac. Mpoxertar yia pa enhoyr amo
TOAUNPEC Kall BLaQOPETIKEC KIVIUATOYPAPIKE TTPOOEYYIOEIC
otV TIdvta pupokivouvn kat amaitntikr dadikaoia mov
ELMEPIENEL 1) ONUIOUPYIA TOU 10TOPIKOU KIVIUATOYPAPIKOD
VTOKOULEVTOU, TIPOOQEQOVTAC 101 éva MOAUTIAEUPO TIOPTPETO
¢ lotopiac. Baotkd péhnpia Twv Tamiev T evotntag eivain
dlepebvnon TG MPOSWTIKAG Kal GUAAOYIKTG UVAUNG Kat Tou
0Mo€va Kal o onpavtikol poAou T 0TV e€epebvnon Kal
katavonon Tov napehdovtog, dpa kal Tou mapovoc,

The films of the Recordings of Memory segment deal with
events and people who have played a significant role in the
shaping of contemporary reality, and are a living part of history.
A selection of daring and diverse cinematic approaches to the
always hazardous and demanding process that is the creation
of a historical documentary, thus offering a multifaceted
portrait of history. The main focus of the segment’s films is the
broadening of personal and collective memory, and the
understanding of the past and, therefore, the present.
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Escape from Amorgos
[Anddpacn amd v Apopyd]

2 didpketa g diktatopiag Twv ouvtaypatapywv (1967-74), yikddes avtippovolvTes gula-
kiotnkav, Bacaviotnkav kat e§opiotnkav. Avapeoa oToug eE0pIaToug TOAITIKOUC, 0 TPWRNY UToUp-
yo¢ Tewpylog Muhwvdg, emidoSoc d1ddoyog Tou lewpyiou Mamavdpéov. Tomog e§opiag, n Apop-
v6¢.To 1969 opyavavetat pia d1eBvr cuvwposia yia Ty anddpaot) Tou: GUpHETEXOLY Aplepikavoi
mov mepBahmouv Tou¢ Bacaviopévoug ENAnvec, Zoundoi dimwpdte, kaBwe kar pia opdda lta-
v eBelovtwv mou maplotdvouy oty Apopyd Toug Toupiotec. Tnv wypa mov ot veovadi g Xpu-
oi¢ Auyni¢ Eedimavouy Ta o0pBoAa T SikTaTtopiag, i GUYKNOVIOTIK loTopia eKTuNiooETal yia
70 aAnBvo mpdowmo ¢ yolvTag.

During the military dictatorship in Greece (1967-74), thousands of dissidents were imprisoned,
tortured and exiled. Among the exiled politicians was the former minister Georgios Mylonas. The
place of exile was the island of Amorgos. In 1969, an international conspiracy took place to or-
ganize his escape: the participants were Americans who sheltered the tortured Greeks, Swedish
diplomats, and a team of Italian volunteers pretending to be tourists. At a time when the Gol-
den Dawn neo-Nazi party is unfolding the symbols of the dictatorship, a sensational story about
the true face of the junta unravels.

Emhektiki Ohpoypagia/Selected Filmography

2002 0 aywvag Tou Bavérou/The Death Match

2004 Whistleblowers: Auto mou ywptlav patika/Whistleblowers

2008 H e¢opohdynan evog otkovopkol dohogdvou/Apology of an Economic Hit Man
2011 Welcome to Europe (uyi/short)

2012 Ohyapyia/Oligarchy

2013 Neova: To Ohokattwpa g pvrung/Neo-Nazi: The Holocaust of Memory
2014 Hvovd/The Godmother

2015 Anddpaon and Ty Apopy6/Escape from Amorgos

Naykoopia expetdAevon/World Sales
1984 Productions, Greece

1éNo¢ Kouhoyhou/Stelios Kouloglou
T.+30210921 1195

cool@otenet.gr

Doc Market Server ID # 361

Fische!

ILSENER

Iknvobeoia-Levdpio-Napaywyoc/Direction-Screenplay-Producer:
J1ehoc Koohoyhou/Stelios Kouloglou Owtoypagia-Hyog/Cinematogra-
phy-Sound: Nikog Owpdnouroc/Nikos Thomopoulos, Mavahng Kovoohd-
kn¢/Manolis Konsolakis Movtd{/Editing: Godwpnc Apudoc/Thodoris Ar-
maos Mapaywyn/Production: 1984 Productions AE-Tuxs.gr

DCP Eyxpwpo/Color 70’

ZtéMo¢ Kouhoyhou
Stelios Kouloglou

EMada/Greece 2015



Naykoopia ekpetdAevon/World Sales
Rise And Shine World Sales UG, Germany
T.+49 304737 2980
info@riseandshine-berlin.de
www.riseandshine-berlin.de

Doc Market Server ID # 531

ZknvoBeaia-Zevdpto/Direction-Screenplay: Magnus Gertten Owto-
ypagia/Cinematography: Adam Makarenko, Caroline Treedsson Mov-
1a{/Editing: Jesper Osmund "Hyoc/Sound: Audun Rastad, Jargen Meyer
Mouatkr/Music: Hans Appelqvist llapaywyéc/Producer: Lennart Strém
Napaywyr/Production: Auto Images AB, Sweden T.+46 40 661 0160,
+46 406610167 auto@autoimages.se www.autoimages.se

DCP Eyxpwpo-Aampopaupo/Color-B&W 76’

BpaPeia/Awards
BpaBeio «Angelos» ¢ Zoundikrc ExkAnaiac/
Swedish Church's Angelos Award — Gdteborg IFF 2014, Sweden

Melviig mpepiépa/International Premiere

Maykvouc lképtev
Magnus Gertten

Joundia/Sweden 2015

Every Face Has a Name
[Ka0e mpoowmo xet dvopa]

Mag eivar va cuNapBdveoal o€ katpo TOAELOL Kal va o€ Tepvolv yia kataokomo; Mwg eivat va (el
£€1 XPOVIO KPUPPEVOC KaL VTUPEVOG 6V KopiTal, eve) ioat ayopdky; TuoupBaivel otav éxelc {noel
1000 amotpdmaia mpdypata mou mpoamadeic va amwBnogig TIC pvipeg oov; X1o Kdfe mpdawno éxel
dvoua, n Exat, o Mmépvapvt, n Néprt kit Mot em{wvteg Tou B” Maykoapiov MoAépou agpnyouv-
Ta1L TIG L0TOpieC TOUS KaBwg avakahimTouv §avd Tou¢ EauTolg Toug o€ apyelakd UAKG Tou yupi-
otnke otic 28 Ampihiou 1945: v nuépa mou amehevBepwOnkav TENIKG amo Ta yeppavikd oTpa-
Tomeda. 210 UNIKO apyeiou givat avavupa mpéowma péaa oe peyda mindn mpoogiywv. Qotooo,
6hot Toug éxouv Gvopia. Ki Ghot Toug £xouv pa totopia va mouv. lotopie yia T amddpacn, Ty
empiwon ka1 to véo Eekivpa otn {w. Zav TIC L0TOPIEC IOV AKOULE Yia TOUC IPOOQUYEC ORpEPa
otnv Evpwmn.

What s it like to be captured during war and mistaken for being a spy? How is it to live six years
in hiding dressed like a girl, when you are a young boy? What happens when you have experi-
enced such gruesome things, that you are trying to keep your own memory away? In Every Face
Has a Name, Elsie, Bernard, Nerit and other survivors from World War Il tell their stories as they
discover themselves in an archival reel which was shot on April 28, 1945: the day they were fi-
nally liberated from the German camps. In the footage they are anonymous faces in large
crowds of refugees. But they all have a name. And they all have a story to tell. Stories about es-
cape, survival and starting life again. Just like the many stories we hear about refugees in Eu-
rope today.

Emhektikn O\poypagia/Selected Filmography

1995 Bladdrar/True Blue (ouv-oknvoBeoia: Fredrik Gertten)

2001 Fartill staden/Father of the City

2002 Vdgen tillbaka — Bladdrar 2/The Way Back — True Blue 2 (ouv-oknvoBeata: Fredrik Gertten, Stefan Berg)
2002 En doft av choklad/A Scent of Chocolate

2003 Solisten/The Soloist (ouv-oknvoBeoia: Stefan Berg)

2004 Ga loss/Get Busy (ouv-oknvoBeota: Erik Bafving)

2005 Rolling Like a Stone (auv-oknvoBeota: Stefan Berg)

2008 Long Distance Love/Epwrag € amootdoews (auv-oxnvoBeata: Elin Jonsson)
2011 Hoppets hamn/Harbor of Hope

2015 Every Face Has a Name
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Naykéopa ekperarhevon/World Sales
Shira Productions, Australia

Carol Gordon

T.+61438427 412

carol@gordon.net.au
www.shirasjourney.com

Doc Market Server ID # 519

pischer

Following Shira’s Journey: A Greek Jewish Odyssey
[AkohovBwvTag To tasiot tn¢ Lipa: Mia eENAnvoeppaiki odvooeiq]

Neptoodtepol amé 60 y\iade¢ ENnvee EBpaiot xaBnkav oto Ohokaitwpa, ald auTr n Tpayikn
10TOpia mapapével oyeTikae ayvwotn. To pnéikéAeuBo auto VIOKIHAVTED TEPIENEL GUVEVTELEELC
e Tou EMnvoeBpaioug em{ovteg tou Ohokautapatog, emuvies deiTepng Kat Tpitng yevidg,
kabw¢ kai péNn e Kowotntag mov makebouy va Kpathoouy {wVTavé TiC mapadooelg Kal Ty
koutoUpa toug. Ot oknvoBétidec Kapoh Nkopvtov kat Naraht Kavivyay e€epeuvolv v 1otopia
TwV mahat MoTé akpaiw KowotiTwy Twv EBpaiwv otnv ENNISA Kal Twv onpepvav KOWOTATWY
IOV €{Val AMOQAGIG|EVEC vl EMBIWGOUV.

More than 60,000 Greek Jews perished in the Holocaust, yet this tragic history remains relatively
unknown. This groundbreaking documentary features interviews with Greek Jewish Holocaust
survivors, second and third generation survivors and community members who are fighting to
keep their Jewish traditions and culture alive. Filmmakers Carol Gordon and Natalie Cunningham
explore the history of the once thriving Jewish communities of Greece and the present-day com-
munities that are determined to survive.

KapoA kapvtov
Carol Gordon

Navakht Kavivgap
Natalie Cunningham

Avatpahia/Australia 2014

ZknvoBeoia/Direction: Carol Gordon, Natalie Cunningham Zevapio-Agn-
ynon/Narration-Screenplay: Carol Gordon Qwtoypagia/Cinematog-
raphy: Rory Gordon, Orr Koren Movtd{/Editing: Natalie Cunningham
"Hxo¢/Sound: Tiah Gordon Mouatkr/Music: John Koudounis Napayw-
yo¢/Producer: Carol Gordon Mapaywyn/Production: Shira Productions
DCP Eyxpwpo-Acmpopaupo/Color-B&W 50’

Oihpoypaepia Narah Kavivyap/
Filmography Natalie Cunningham

2012 You Know What? I Love You (y/short)
2013 ROR (pp/short)

Oihpoypagia Kapol Nkopvrov & Nataht Kavivyap/
Filmography Carol Gordon & Natalie Cunningham
2014 Following Shira's Journey: A Greek Jewish Odyssey

Mebviig mpepiépa/International Premiere



Naykoopia ekpetdAevon/World Sales
Oihmmog Koutoagtrc/Filippos Koutsaftis,
Greece

filipposkoutsaftis@gmail.com

Doc Market Server ID # 386

IknvoBeoia-Xevdplo-Owtoypagia-Agrynon/Direction-Screen-
play-Cinematography-Narration: Oimmoc Koutaagtc/Filippos Kout-
saftis Movtag/Editing: lwavva Ymnhiomovou/loanna Spiliopoulou
"Hyoc¢/Sound: Kwotac Bapupmomiame/Costas Varybopiotis Mouotkry/Mu-
sic: Kwvoravtivog Bryta/Konstantinos Vita Napaywydg/Producer: Oihimog
Koutaagtc/Filippos Koutsaftis Zupmapaywyr/Co-production: Koww-
@ehéc 10pupa «M.N. 2tawvomovhog — Bioydhko/Public Benefit Foundation
“Michail N. Stassinopoulos — Viochalco”

DCP Eyxpwpo/Color 90’

Oihimmoc Koutoagrig
Filippos Koutsaftis

EMada/Greece 2015

Hail Arcadia
[Apkadia yaipe]

APKAAIA XAIPE!

«Diapatn pnv {ntdg 8w ota Apkadikd Bouva

Tov BpUAo T apéprpvng {wng.

Tupvo To Maivaho Bwpdg Tou maperovrog potadet.
K 6pwe Bupnoov.

M60€¢ Qopéc pag pvuoeg amapvnpévn goon,

Mia pépa an’ v ayamn oag

o Nav Ba {avalnoer»

Teyéa Apkadiac: Evac pikpo¢ kapmog kukhwpévog amd Bouvd mave oto dpopo mou odnyei otn
Indptn. Makptd an’myv 8dhacaa, Opwg To méhayog mava Pmpootd pa.

HAIL ARCADIA!

“Traveller, seek not the myth of carefree life

here on the Arcadian mountains.

Bare Maenalus resembles an altar of the past.

And yet remember.

How many times forsaken Nature has disclosed to us
That one day through our love

Pan will live again.”

Tegea, Arcadia: A small plain surrounded by mountains on the road leading to Sparta. Far from
the sea, which always lies ahead of us.

Ohpoypaeia/Filmography

1987 ey Oewv/Modest Goddesses (up/short)

1988 Mia Mépa e Tov Mivwa/A Day with Minos (up/short)
2000 Ayéhaotog Nérpa/Mourning Rock

2007 To.Ra. Ke. (pp/short)

2015 Apkadia Xaipe/Hail Arcadia
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The Look of Silence
[H 0yn t¢ olwmnc]

Méaa amé tnv kvnpatoypagikr douketd tou T{oooua Omevydipiep e B¢pia Tou¢ autoupyolc Tng
yevokToviag otnv Ivoovnaia, pia otkoyévela mou eméfnoe avakahuTTel To¢ GoAooviBNKE 0 ylog
TOUC KAl TNV TaUToTNTA TV avpwv mou Tov dohogovnaav. 0 vedtepog adehpoc sivat amopaol-
opévoc va dlahboeL To E0pKI TG G1wC Kat Tou pOBou kdtw amd To omoio Ppiokovral ot em{n-
OQVTEC, KI éT01 avTimapatiBetal pe Toug dvpeg mou eivar umelBuvol yia 10 Povo Tou adehpol
T0U — KATL ad1avonTO yla pia xwpa oTny omoia ol Soho@ovol mapapévouv atny e€ouaia.

Through Joshua Oppenheimer’s work filming perpetrators of the Indonesian genocide, a family
of survivors discovers how their son was murdered and the identity of the men who killed him.
The youngest brother is determined to break the spell of silence and fear under which the sur-
vivors live, and so confronts the men responsible for his brother's murder — something unimag-
inable in a country where killers remain in power.

Emhektiki Ohpoypagia/Selected Filmography

1997 The Entire History of the Louisiana Purchase

1997 These Places We've Learned to Call Home (uyi/short)

2012 The Act of Killing/H mpaén tou gévou (ouv-oknvoBeaia/co-direction: Christine Cynn, Anonymous)
2014 The Look of Silence

Naykdopa ekperaAhevon/World Sales
Cinephil, Israel

Philippa Kowarsky, Ori Bader

T.+9723 5664129

F. +9723 566 1436

philippa@cinephil.co.i

ori@cinephil.co.l

www.cinephil.co.l

Doc Market Server ID # 229

zknvoBeaia/Direction: Joshua Oppenheimer Zuv-ZknvoBeaia/Co-Di-
rection: Avavupioc/Anonymous wtoypaeia/Cinematography: Lars
Skree Movtd{/Editing: Niels Pagh Andersen Hyog/Sound: Henrik Garov
Movatkn/Music: Seri Banang, Mana Tahan, Rege Rege, E. Sambayon Ma-
paywydc/Producer: Signe Byrge Serensen Executive Producers: Werner
Herzog, Errol Morris, André Singer Mapaywyry/Production: Final Cut for
Real ApS, Denmark T. +45 3543 6043 byrge@final-cut.dk www.final-cut.dk
DCP Eyxpwpo/Color 98’

BpaPeia/Awards

Meyého BpaBeio g Emponric, BpaBeio FIPRESCI, Bpapeio Feodora
Kahtepn Fupwnaikiic-Meaoyelakrc Tawiag, BpaBeio «Xpuad Movtiki»
¢ Fvwong ltahav Kprrikav (oe Adiktuaka MME), Bpapeio
«Bpadiwv AvBpwnivay Akatwpdtww (e§ nuioeiac)/

Grand Jury Prize, FIPRESCI Award, Feodora Award for Best Furopean-
Mediterranean Film, The Association of ltalian Online Film Critics'
“Mouse d'Oro” Award, The Human Rights

Nights Award (ex aequo) — Venice IFF 2014, Italy

Meydho BpaBeio (Kupiwg Aaywwiotike)/
Grand Prize (Main Competition) — CPH:DOX 2014, Denmark

BpaBeio 2weqi Tou Mmovodv/
Busan Cinephile Award — Busan IFF 2014, South Korea

T{6oova Omevyaipep
Joshua Oppenheimer

Aavia-lvdovnaia-Noppnyia-
Owhavdia-Mey. Bpetavia/
Denmark-Indonesia-Norway-
Finland-UK 2014




Naykoopia ekpetdAevon/World Sales
Cinephil, Israel

Philippa Kowarsky, Ori Bader

T.+9723 566 4129

F. +9723 566 1436

philippa@cinephil.co.l

ori@cinephil.co.l

www.cinephil.co.l

Doc Market Server ID # 230

Night Will Fall

[Qa méael n vuyTa]

IknvoBeoia/Direction: André Singer Levapto/Screenplay: Lynette Sin-
ger Owroypaepia/Cinematography: Richard Blanshard Movtd{/Edi-
ting: Arik Lahav, Stephen Miller Napaywyoi/Producers: Sally Angel, Brett
Ratner Napaywyn/Production: Angel TV, UK T. +44 208 732 8853
sally@angeltv.co.uk natalie@angeltv.co.uk angeltv.co.uk & Spring Films, UK
T. +44 20 3327 4930 info@springfilms.tv www.springfilms.tv

DCP Eyxpwpo-Aampopavpo/Color-B&W 75’

BpaPeia/Awards
Elonpo¢ Mveia e Fidiknc Emrpomric /
Special Jury Honorable Mention — Sheffield Doc/Fest June 2014, UK

Fidin Mveia / Special Mention — Jerusalem FF 2014, Israel

H totopia g ameheuBépwang Twv oTpatonédwy ouykévtpwang Twv vadi. Méoa amé  yprion
€§PETIKOU apyEaKoD UKD Kal HapTuptav amé Toug em{wvteg, ald kai Toug anmeheuBepwte,
N TAWia PAG yia TiC amomelpeg TEKUNPinong Twv oxedov amioTeuTwy oK@V pie Tig omoieg ipBav
oL Z0ppayol avipétwmot katd ty ameheubépwan. H tawia kataypdgel mwg pia opdda and ko-
puaiou¢ oknvoBétec, avdpead Toug o Zivvel Mmépvotaiy, o Pitaapvt Kpdopav kat o AAppevt
Xitokok, évwaav Tig duvdpelg Toug yiava kdvouv pita Tawia mou Ba mapeixe adidyeuota otolygia
yla doa avakdhupav ot Zoppayol. Kade véa yevid Sikaoltal va éxel mpoofaon 6’ auTég Tiq amo-
Ocicelc.

The story of the liberation of the Nazi concentration camps. Using remarkable archival footage
and testimony from both survivors and liberators, the film tells of the efforts made to document
the almost unbelievable scenes that the Allies encountered upon liberation. The film relates how
a team of top filmmakers, including Sidney Bernstein, Richard Crossman and Alfred Hitchcock,
came together to make a film which would provide undeniable evidence of what the Allies found.
Each new generation deserves access to this evidence.

5Lz o2y fewaumoq bIvossaL /L AYOWIW 40 SONIGH0IIY S

Avtpé Zivykep [N
André Singer

Mey. Bpetavia-HITA-
lopan\-Aavia/
UK-USA-Israel-Denmark 2014

Emhektikn O\poypagia/Selected Filmography
1978 World in Action (TV)

1999 Forbidden Rites (TV)

2014 Night Will Fall
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Plaza Man
[0 dvBpwmoc tn¢ mhateiac]

Tnv nuépa mou dohogoviiBnke o TCov 0. Kévevt, otig 22 NoepBpiov 1963, o Popmept lkpovtey
€ixe a 18a yevéBid Tou. 0 Bavatog Tou Kévevti emnpéaoe fabid t {wr tov. To 1975, 0 Popmept
o0kape ekatoppdpta Apepikdvoug dtav mpdPale oo eBvikd TAeomTikG OiKTUO TO AMOPPNTO PIA
mou €ixe TpaPnéet o Zampouvtep. To epaattexvikd auto Bivieo te Piang dohogoviag Tou Kevevl
avdykaoe 1o Kovykpéoo va Eavavoiet v uméBeon, kai o Popmept mpookAnBnke va suppeTdoyel
ot épeuva. Auth fTav povo N apyi HLag EPHOVIKIG aTaupopopiag mou Ba aviyaye Tov Popmept
Tkp6vTev 0T0 TMlo S1don|10 GUVWLOGI0AGYO TNG AplepIKTC 0 O,TL apopd Tov Kévevi. Qotooo, oty
11wtk Tou {wn, we matépag kat 60{uyog, o Mkpovtev mijpwoe akppd Ty eupovr Tou. Amo-
HAKPUOHEVOC amod TV otkoyéveld Tou otnv MevoulBavia, o Popmept kabetat oxedov oe kabnpe-
pwi} Bdon o’ éva pikpd TpaméQt oty mateia Ntihi Mda tov Ntdhag, an’ 6mou mupoBoArdnke n
Mptoudiva Tou Kévevi, kat agnyeitat 6Toug mepaoTikolg T ik Tou ekdoyr TG LoTopiag.

On the day John F. Kennedy was assassinated, November 22 1963, it was Robert Groden's 18th
birthday. Kennedy's death changed his life profoundly. In 1975, Robert shocked millions of
Americans when he released the classified Zapruder film on national television. This amateur
footage of Kennedy's brutal murder forced US Congress to reopen the case, and Robert was in-
vited to join the investigation. It was the start of an obsessive crusade that would make Robert
Groden America's most famous JFK conspiracy theorist. But privately, as a father and husband,
his obsession has come at a high price. Far-removed from his family in Pennsylvania, almost every
day Robert sits at a small table on Dealey Plaza in Dallas, where the shots were fired at Kennedy's
limousine, to tell people what he believes happened here.

Ohpoypagia/Filmography

2008 Dear Oprah (TV)

2009 The Voice of Generation Obama (TV)

2010 Survival of the Biggest

2013 Daddy Doll (up/short, TV)

2013 TransitionNL: Germs of the New Netherlands (TV)
2014 Plaza Man

Naykoopia expetdAevon/World Sales
USA, Canada & Mexico:

Films Transit International Inc,, Canada

Jan Rofekamp

T.+1514 8443358

F.+15148447298
janrofekamp@filmstransit.com
www.filmstransit.com

Eurape: NPO Sales, The Netherlands
Kaisa Kriek

T.+31356773 760

kaisa kriek@npo.nl

www.npo.nl

Doc Market Server ID # 148

pischer

IknvoBeoia/Direction: Kasper Verkaik Owtoypaepia/Cinematogra-
phy:Tibor Dingelstad Movta{/Editing: Patrick Schonewille Hyo¢/Sound:
Diego van Uden, Paul Gies, Marc Lizier Mouatky/Music: Marc Lizier llapa-
ywydc/Producer: Frank van den Engel Napaywyr/Production: Zeppers
Film production, The Netherlands T. 431 20 6758 594 judith@zeppers.nl
www.zeppers.nl DCP Eyxpwpo/Color 60’

Kaomep Oeprdik
Kasper Verkaik

OMavdia/The Netherlands 2014



Naykoopia ekpetdAevon/World Sales
Le Pacte, France

Alice Lesort

T.+33 14469 5963, F. +33 14469 5942
sales@le-pacte.com

Www.le-pacte.com

ENAnvikn Stavopii/Distribution in Greece
FILMTRADE Ltd

Baathng 2oupandc/Vassilis Sourapas

T. 4302106981083, F. +30 210 6983 430
vassilis@filmtrade.gr

wwwfilmtrade.gr

Doc Market Server ID # 235
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The Salt of the Earth
[To aAdttngync]

knvoBeaia/Direction: Wim Wenders, Juliano Ribeiro Salgado Zevd- | Tateheutaia 40 xpovia, 0 pwtoypdgog Zepmaotidou Layadou tadidebet o’ oheg Tig nmeipoug, oTa
pro/Screenplay: Julano Ribeiro Salgado, Wim Wenders, David Rosier @w- - Brjuarta puiag avBpwmntag mov ouveywe akNCet. Exelundptet pdptupac pepikadv amé tamo on-
Toypagia/Cinematography: Hugo Barbier, ullano Ribeiro Sagado Mov- - gy yeyovéta g abyxpovnG loTopiag Hag — BieBvidv uykpodoEwy, A Kat Haliky €6~
vé{/Editing: Maxine Goedicke, Rob Myers Hyoo/Sound: Régis Muller | 5 1300 myaiver v avakahowet mapBéve extdaetc, dypiec xhopideq kat mavie, kat peyaho-
Mououy/Music: Laurent Peitgand llapaywydg/Producer: David Roser TIpEMN ToTia, K1 OA auTa 070 MAAiOL0 EvOC TEPAOTIOU PWTOYPAPIKOD APIEPWUATOC OTNV OLOPQIA
Napaywyn/Production: Decia Films, France T. 433 14700 0338 F. +33 pem ! , , P ) ¢ , v q) ¢ ’p 3 , IV 0HOPY
Tou mhavrTn. H {wr Kat To £pyo Tou XepmaoTidou Tahyadou pdg amokahiTTETal amd Tov yio Tov,

14338 8606 david@deciafilms.com Zupmapaywyn/Co-production: Ama- ) ) ) X ) ) )
zonasmages, France & Solares delle ari Italy Zouhidvou, Trou Tov guvodeue ata o mpoopata Tasidia Tou, ki amé Tov Biy Bévtepc, mou eivau ki

DCP ‘Eyxpwpo-Aompopavpo/Color-B&W 109’ 0 i610¢ @wToypdgog.
Bpapeia/Awards For the last 40 years, the photographer Sebastido Salgado has been traveling through the con-
BpaBeio Kowou / Audience Award — San Sebastian IFF 2014, Spain tinents, in the footsteps of an ever-changing humanity. He has witnessed some of the major

events of our recent history: international conflicts, starvation and exoduses. He is now embarking
on the discovery of pristine territories, of wild fauna and flora, and of grandiose landscapes as
part of a huge photographic project which is a tribute to the planet’s beauty. Sebastido Salgado’s
life and work are revealed to us by his son, Juliano, who accompanied him on his recent journeys,
and by Wim Wenders, himself a photographer.

Bpaeio Kowou / Audience Award — Tromsa IFF 2015, Norway

BpaBeio g Okoupevikng Empomnc, Eidikd Bpapeio
¢ Emrpomc tov Turpatog «Eva Kdmoto BAéppa» /
Prize of the Ecumenical Jury, “Un Certain Regard” Special Jury Prize

SL07 [eansa Arewawndoq uojessayL L AYOWIW 40 SONIQY0DTY £/

Emhektiki O\poypagia Bip Béviepe/
Selected Filmography Wim Wenders
1973 Alice in den Stadten/Alice in the Cities/
H Ahikn oti¢ moAeig (puBomhaota/fiction)
1984 Paris, Texas/Mapial, TéSac (wuBomaata/fiction)
1985 Tokyo-Ga
1987 Der Himmel Gber Berlin/Wings of Desire/
Ta gtepd ou épwra (yubomaaia/fiction)
1994 Lishon Story
1998 Buena Vista Social Club
2011 Pina
2014 The Salt of the Earth (ouv-oxnvoBeata/co-direction)

Buy Bévtepg
Wim Wenders

Zouhidvou
Xipmépov Zahyddou
Juliano Ribeiro Salgado

[ah\ia/France 2014 2 1]

Ohpoypagia Zouhidvou Xipmépou Zadyddou/
Selected Filmography Juliano Ribeiro Salgado

2005 Paris la métisse (puBomhaoia/fiction)

2009 Nauru, unefle a la dérive/Nauru, an Island Adrift
2014 The Salt of the Earth (auv-oxnvoBeata/co-direction)
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Stormin the Andes
[Katatyida oti¢ Avdeig / Storm over Anderna]

H Mooegiv peydhwae otn Zoundia p’ évav otkoyevelakd poBo yia to maq n MepouBlavr Beia g,
Aouyouota, okotwOnKe oTov évomho aywva umép Twv eTwywv oto Mepod. H Aouyolota AaTope
oxnuatioe padi pe 1o 00quyd T, Apmpaéh Mkovopdy, T Biain opdda paoioTav aviaptwy Zev-
épo Aoupvéoo (Dwrewd Movomd). ekivnoav évav eswTepikd moAepo mou Kpdtnoe axedov ei-
kool xpovia kat mou éxel agrioet fabid Ta onpddia tou ato Mepod. H Moaepiv ayned Ty otko-
Véveld e kat tagidevel ato Mepod yia va padet my ahiBea — mov 6" alaéer m wi e yia mdvra.

Josefin grew up in Sweden with a family myth about how her Peruvian aunt Augusta died in
armed struggle for the poor in Peru. Augusta La Torre created the violent maoist guerilla Sendero
Luminoso (Shining Path) together with her husband Abimael Guzmén. They initiated an inter-
nal war that lasted nearly twenty years and still profoundly marks Peru. Josefin defies her fam-
ily and travels to Peru to find out the truth. It changes her life forever.

Emhektiki Ohpoypagia/Selected Filmography
1992 The Other Shore

2004 Compadre

2010 Familia

2014 Storm 6ver Anderna/Storm in the Andes

Naykoopia expetdAevon/World Sales
Mdnharen Film &TV, Sweden

T.+46 70 8439 509

info@compadre.se

www.compadre.se

Doc Market Server ID # 469

pischer

ZknvoBeaia-Zevdpto//Direction-Screenplay: Mikael Wistrom Owto-
ypaepia/Cinematography: lvan Blanco, Goran Gester Movtd{/Editing:
Mikael Wistrom, Goran Gester ‘Hyog/Sound: Mario Adamson Mou-
otkr)/Music: Jon Rekdal Napaywyadc/Producer: Mikael Wistrim Mapa-
ywyr/Production: Mdnharen Film &TV, Sweden

DCP Eyxpwpo/Color 100’

Mikaeh Biotpey
Mikael Wistrom

Youndia/Sweden 2014
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MNoptpéta: AvBpwnives Aiadbpopés
PORTRAITS: HUMAN JOURNEYS

0 avBpwmvog mapayovrag ival To Kupiapyo atolyelo autig g
Bepatixric evotnac omou n (wi, n kabnuepvotnta, al\d kat ol
MIOMGAEC 1TOPIKEC Kal TONTIOpIKEC OlaKULAVOEIG emnpedlouy
kaBoploTikd tryv agriynon. Iiaitepec mpoowniké (oTopie¢ mou
efte EeywpiCouv amé 10 00voNo WG Hovadec, &ite xpnotomololy
Lepovwpiéva mapadetypata wg oxnua yia pia dieiobuon otov
AYVWOTO KOOHO HIKPOTEPWY KOWOTATWY 1) HELOVOTATAV.

The human factor is the dominant element in this segment,
wherelife, everyday reality and multiple historical and cultural
fluctuations decisively affect the narrative. Unique personal
stories which either stand out from the mainstream as special
cases, or use isolated examples as a vehicle to penetrate the
unknown world of smaller communities or minorities.
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The Archaeologist
[H apyatoAdyoc]

H lewpyia Kapaprtpou, apyatohdyog mou xel agiepnogl T {wi TG 0Tnv mpooTaia Tov Guol-
koU kat mortopkol mepipatovtog otn meptoyn ¢ Avtikig Makedoviag, divel v tehevtaia
pdxn Te Kaptépag . et pepikolg riveg PMPOOTA TG yia Vo 0WOEL 6, T UTTOPEL amo Evav pe-
yého apyatohoyikd xwpo mou Ba xabei yia mdvta oto Bubo piag texvntig Aipvng. 2tn mpoonddeid
NG auTH, Kaheitat va avTieTomioeL pia o€lpd amd eumddia, va otabei duvatd kat va avadeiéer oto
TENOC TO VONa TN «TTPOOWTIKAC EVBUVAC» Kal T onpacia va Ty avahapBavelc.

Georgia Karamitrou and her team have dedicated their lives in an attempt to protect the cultural
and natural environment of the land. After 30 years of excavations and numerous important finds,
Georgia faces one more “battle.” The Greek National Power Company is building a new dam in
the region and Georgia has two months in which to salvage as much as possible from the ar-
chaeological dig which will be flooded during the construction process. Georgia makes a grand
attempt to rescue what she can before it sinks and rests, forever lost, at the bottom of the lake,
or, to be more precise, before it is sacrificed in the name of what we short-sightedly call
“progress”...

Ohpoypagia/Filmography
2002 86.400 — H Eméyievn Mépa;/86,400 —The Day After? (peaaiou prkoug puBomhaoia/medium length fiction)
2004 0 &evog — Ovelpo 1y mpaypatikotna;/The Stranger — Dream or Reality? (uy wuBomhacta/short fiction)
2006 Sugartown — Otyapmpoi/Sugartown — The Bridegrooms
2007 0 Evpwnaiog dvrpag/The European Man (series)
2009 Sugartown — H enéyievn Lépa/Sugartown — The Day After
2010 Movtépvol 2mapTidteg — 210 {010 motap 6uo Qopég;/
Modern Spartan Warriors — In the same river twice? (i puBomhaoia/short fiction)
2011 To adparo Tefyoc/The Invisible Wall (uy puBonhacia/short fiction)
2013 Mitowykav — Opopoeg kat duakohieg/Mitsigan — Hardships & Beauties
2014 H apyatohdyoc/The Archaeologist

Naykoopia expetdAevon/World Sales
Faliro House Productions, Greece

T. 4302109404 762

info@falirohouse.com

www falirohouse.com

ENAnvik Stavopiy/Distribution in Greece
Feelgood Entertainment

Eiprivn Zouyavidou/Irini Souganidou
T.+30210699 0955
info@feelgoodentertainment.gr
www.feelgoodentertainment.gr

Doc Market Server ID # 376
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IknvoBeoia-Levdpio/Direction-Screenplay: Kiuwv Toakipne/Kimon
Tsakiris Owtoypagia/Cinematography: iavvng Apakouhapdxoc/Yannis
Drakoularakos Movta{/Editing: Tatidva Mavnyopn/Tatiana Panigyri
"Hxo¢/Sound: Apnc Kageviri¢/Aris Kafentzis Mouatkr)/Music: Oavdong
MNanakwvotavtivou/Thanassis Papakonstantinou, Kwotavtrc Manakwvatav-
Tivou/Kostantis Papakonstantinou Napaywyéc/Producer: Xprjotoc B. Kwv-
atavtakomouhog/Christos V. Konstantakopoulos Opydvwen Napayw-
yi¢/Production Manager: Aéha Avbpovikou/Lelia Andronikou
Napaywyr/Production: Faliro House Productions, Greece

DCP Eyxpwpo/Color 90’

Kipwv Toakipng
Kimon Tsakiris

EMada/Greece 2014



Naykdopia ekperallevon/World Sales
Autlook Filmsales, Austria

Youn Ji, Peter Jager

T. +43720 346 934

youn@autlookfilms.com
peter@autlookfilms.com
welcome@autlookfilms.com
www.autlookfilms.com

Doc Market Server ID # 473

ZknvoBeaia/Direction: Sam Cullman, Jennifer Grausman Zuv-ZknvoBeaia/
Co-Direction: Mark Becker ®wtoypaqia/Cinematography: Sam Cullman
Movta{/Editing: Mark Becker Mouatki/Music: Stephen Ulrich Napayw-
yoi/Producers: Sam Cullman, Jennifer Grausman Mapaywyn/Production:
Purple Parrot, USA & Non Sequitur Productions, USA Zupmapaywyr/Co-pro-
duction: Yellow Cake Films, USA

DCP Eyxpwpo/Color 89’

Emhextikn O\poypagia Zap KaApav/

Selected Filmography Sam Cullman

2011 IfaTree Falls (ouv-oxnvoBeoia/co-direction: Marshall Curry)
2012 Black Cherokee (auv-oxrnvoBeata/co-direction: Benjamin Rosen)
2014 Art & Craft (ouv-oknvoBeoia/co-direction)

Emhextikn O\poypagia T{évipep kpdovopav/
Selected Filmography Jennifer Grausman

2008 Pressure Cooker

2014 Art & Craft (ouv-oknvoBeoia/co-direction)

Art & Craft

[Téxvn kat Teyvaoparal

H 1oTopia Tou yaptopatikol kat moAuaxidouc Mapk, iowg Tou o dnpioupyikol maotoypapou
épywv Téxvng otn totopia twv HIMA. Na meptoodtepa amd 30 xpovia, eamatd empeAnTég o’ oho-
KANPN TN XWPA HE TIC peyaAng akpipeiac amopipioelq To piag TepAoTiaq YKApaS Epywy, amo apl-
oToupyfuata tou 150 aiwva péxpt épya Tou Mikaoo. OLmpddeic Tou mapapévouy puoTnpIdEL
yiamoMoU¢ — eve Ba pmopoloe va kepdioel exatoppidpta oty eAelBepn ayopd, yapiler tig ma-
0TOYPAQIEC TOU XWPIC avTiTIHO, YTAVOVTAC GE ONEID VA PETANQIETTEL Oe Indouitn lepéa iy oI
MavBpwmo evepyétn. Qamou pmaivel oto matyvidt o MdBiov Aéwvykep, évag apyelovopog and o
Twowdti mou Eeyehdotnke amd Tov Advig mpiv amé Xpovia, Kat Tou €KTOTE ToV Kuvnyd Haviwdae.
Karu mou Eeivd oav To matyvidt g ydrag pe To movtiki avapeoa atov Aéwivykep kat tov AdvTig
efehiooeTal ehikd og kTt mo ampoadoknTo kat 60vBeTo, amodeikviovtag yt' dAN pia popd mwg
N mpaypaTikdTnTa ropei Tehkd va ivat mo mapdéevn amo T gaviacia.

The story of the charismatic, complex Mark Landis, perhaps the most prolific art forger in US his-
tory. For over 30 years, he’s duped curators throughout the country with precise imitations of a
vast range of works, from fifteenth century masterpieces to Picasso. His actions are mysterious
to many — while he could fetch millions on the open market, he donates his counterfeits for free,
going so far as to pose in such guises as a Jesuit priest or a philanthropic donor. Enter Matthew
Leininger, a registrar from Cincinnati who was conned by Landis years ago and who has been pur-
suing him obsessively ever since. What begins as a game of cat-and-mouse between Leininger
and Landis eventually turns into something more surprising and complicated, proving once again
that truth can be stranger than fiction.

T{éwipep Tkpdouapav
Jennifer Grausman

Zap KaApav
Sam Cullman

HIA/USA 2014
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Between Rings
[Avapeoa ota pivyk]

Naykéopa ekperalhevon/World Sales
Helmi Films, Finland

Tahir Aliyev

tahiraliyev@helmifilms fi

www.helmifilms.fi

Doc Market Server ID # 421
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Evw ot mepioooTepeq véeg yuvaikeg ot yevéBAa mohn te otn Zdpma aoyohobvtav pie Tov peh-
MovTiké Toug ydpo, n Eatep NMipt €ixe katt AMo katd vou: va peivel e\eOBepn, va yivel emayyeh-
pariag pmodép Kat va TeNEOEL TO AUKELO TIo TTapdTnoe aTn Jéon 6Tav n otkoy&veld Tng ouvdv-
oe duokohiec. H paydaia dvodoc e kat 1 katdktnon Tou TiTthou TG ATTNTNG MayKOGpLAC
ipwtabAqTpLac alpvidiace Tov kOopo Tou o kat mpokdeae poepd evBouatapd. AN eve
0 dieBvi¢ Tomog éomevae va TV Mapovatdoel oav pia duvatr, yepdtn avtonemoifnon yuvaika,
BagriCovrdg v «Million Dollar Baby t¢ Zaumag, ot mpoowmkn ¢ (wr n Eotep dpxioe va
KaTappéel umd To BApog T EmtTuxiag Tng. ZTov aywva TG va mapapeivel avesdptnn amd kamolov
0UCuyo, N mayKAGILa EMTuXia T¢ TV aviyaye oe oUpBoNo eAmidag Kat yelpagétnong, aAd Kau
0€ 0TIOVO0PA TNG OLKOYEVELDS Kal TwV Qihwv TG, Tou €iyav oAoéva Kal peyahlTEPES amaIThoeLS,
kabaw¢ peyahwve n meplouaia g Eotep.

While most young women in her home town of Zambia were busy planning weddings, Esther
Phiri had other ideas —To stay single, be a professional boxer and complete the high school ed-
ucation that she abandoned when her family fell on hard times. Her quick and meteoric rise to
undefeated world champion took not only the boxing world by surprise but sent emotions
fever pitch. But while the global press rushed to portray the image of the strong and confident
woman tagged “Zambia’s Million Dollar Baby," in private, Esther slowly crumbled under the
weight of her success. In the pursuit of independence from a husband, her global success had
made hera symbol of hope and empowerment and a provider for her family and friends whose
demands increased as Esther’s fortune grew.

Zaha Zopt
Salla Sorri

Tléo1 Taiol
Jessie Chisi

Owhavdia-Zdyma/
Finland-Zambia 2014

IknvoBeoia/Direction: Salla Sori, Jessie Chisi Zevapto/Screenplay:
Jessie Chisi, Salla Sorri Owtoypagia/Cinematography: Marita Hallfors,
Paivi Kettunen Movtad/Editing: Jukka Nykanen Hyo¢/Sound: Anne Tolkki-
nen, Mikko Makelainen, Miki Brunou Mouatkry/Music: Miki Brunou Ma-
paywyoc/Producer: Tahir Aliyev Napaywyn/Production: Helmi Films,
Finland DCP ‘Eyxpwpio/Color 82’

EmAextikn O\poypagia Ldha Lopt & T(éa Taiol/
Selected Filmography Salla Sorri & Jessie Chisi
2014 Between Rings



Naykoopia ekpetdAevon/World Sales
Hard Working Movies, USA

Gabriel Sedgwick

T.+1646383 5971
info@hardworkingmovies.com
www.hardworkingmovies.com

Doc Market Server ID # 437
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Captivated — The Trials of Pamela Smart

[EykAwPropévn — Ot dikee tne Mapela Lpapt]

IknvoBeaia/Direction: Jeremiah Zagar Owtoypagia/Cinematogra-
phy: Naiti Gdmez Movtd{/Editing: Keiko Dequchi 'Hyo¢/Sound: Lu
Olkowski, Tom Paul Mouatki/Music: Zoe Keating, T. Griffin Mapayw-
yo¢/Producer: Lori Cheatle Napaywyn/Production: Hard Working Movies,
USA DCP Eyxpwpo/Color 97’

Tepdn o€, vapkwTika kat mpodooia, pia umdBeon dohogoviag o€ puia pikpr moAn e Néag Ay-
yAiag éywe pia amd Tig Sraonpdtepeg Te Teheutaiag 25¢tiac. H mpw mepimtwon ekdikaong mov
mipoBAnBnke €€ ohokApou otnv TnAedpacn, n dikn t¢ Ndyeha Xpapt Tapakolvnae T ouveidnon
NG Apeptknc. Amo Ty apyxn péxpt T Téhog g dikng, éva ohdkAnpo €Bvo¢ fitav ouvtoviopévo
0TOU¢ HEKTEC TOUC Kall eyéveTo N TnAedpaon-piahirt. H dikn, n adidkorm mpoBor amd ta MME mou
N ouvedePav, Kal Ta yeyovoTa mou Ty mpokaheaav amotéheaav mmyn épmveuong edw kat 20 xpo-
via yla Tnheonikég ekmopméc, BiAia, Beatpikd épya kat Tawviec, oupmepapBavopévou Kai tou
Froiun yia éAa tou Tkag Bav Zavt, pe  Nikoh Kivtpav. Me to oaoméve mou Ba éxtile éva Opiep
puBomhasiag, n tawia avatpéyet ota yeyovota. Eetddel o katd mooo Ta akdpeota aevapla Twy
pivia, o€ 6uvduaopo e T oupmepipopd kat T agéheta g Napera Lpapt ogpdyloav my €Tv-
unyopia oo mpotol Ny umoBeon e&etaotei 0To Sikaotrplo. To EykAwBiouévy pdg kavel va ap-
@lofnTope OMa 60a pag Aéve, kabag Ta bpla avdpeoa oty idnon kat Ty Yuxaywyia e§axo-
AouBoUv va yivovtat 6Ao Kai o BoAd.

Pulsating with sex, drugs, and betrayal, a small-town New England murder became one of the
highest-profile cases of the past twenty-five years. The first fully televised court case, the Pamela
Smart trial rattled the consciousness of America. From gavel to gavel, a nation tuned in, and re-
ality TV was born. The trial, the non-stop media attention surrounding it, and the events that
caused it have inspired over 20 years of television, books, plays, and movies, including To Die for,
starring Nicole Kidman and directed by Gus Van Sant. With the suspense of a fiction thriller, the
film rewinds the facts. It probes whether the media’s insatiable storytelling combined with
Pamela Smart’s demeanor and naiveté settled the verdict long before the case was argued in
court. Captivated makes us question everything we're told, as the line between news and en-
tertainment continues to blur.

5107 [eAnsaq Aiejuawmoq puofessay Y/l SAANYNOM NYWNH SLIVELY0d €8

Tlepepdia Zéykap
Jeremiah Zagar

HIA-Mey. Bpetavia/
USA-UK 2014

Ohpoypaeia/Filmography

2004 Baby Eat Baby (up/short)

2005 Coney Island 1945 (uy/short)

2011 Remains (ouv-oknvoBeaia/co-direction)
2012 Always a Fire (uy/short)

2012 Heart Stop Beating (uyi/short)

2014 (Captivated — The Trials of Pamela Smart



SINOdVYIV ZINILUUAONY -Y1idLldoU ¥8

G107 SUMiAoyD003Q d3LADTINOLN Y\DGIL03() 0/ |

David Kennedy, The Sculptor of Life
[David Kennedy, pthevovtag th (wn]

NtéiBvt Kévevl. TNomng. Tomog Slapovng kat «epyaciagy: To 2pevtobpt tng Aiyvag. Lvipogdg
70U, 1) Mdyta. KaMutexviki eppovi: Ot pop@ég twv {wwv. Mo moAD Tou dpeoe n kataika Tou N
Ni6Bn. Kt dtav tov pwroboav yiari Tov dpeae va oulevel TIC pop@éc Twv (wwv amavioloe Aa-
KWwVIKG: «Xa {00 Tov €ipat...». Ty mavapyaia TeVIKT TOU XAWEVOU KEPLO XPNOIHOTOLOUOE, pé-
Xptmou ma dev pmopouoe ota 80 Tou. Movn 81é§odog ta EAwa koutdMa yia To payeipepa tng Md-
ylag. «0 xpovog meTdets, pag Aéel, Ki EMEITa avaywpeL...

David Kennedy: Sculptor. He lived and “worked” on the island of Aegina in the Saronic Gulf, along
with his wife Maya. He was obsessed with animal figures — his favorite model was his goat, Niovi.
And whenever he was asked why he liked to sculpt animal forms, he would reply: “Being that
I'm an animal myself...”He used the ancient technique of melting wax until he turned 80 and it
became too difficult. So he resorted to making wooden spoons for Maya’s kitchen. David passed
away in February 2014. His last words was “tempus fugit” (time is escaping).

Emhektiki Ohpoypagia/Selected Filmography
2002 Ta ontia tou fikiou/The Houses of the Sun
2002 H diid pov Mutiqvn/My Own Mytilene
2003 Hotopia T xpdvewy pou — Miyéhng Kakoytdvung 1956/The History of My Time — Michael Cacoyannis 1956
2006 Epya e, kdtoe fikie/Sun Come Up! Sun Go Down!
2009 SOS (wa o€ kivouvo/SOS Animals in Danger
2011 Docville: 086¢ Avanatoewc, ABrva/
Docville: Resting St., Athens (ouv-oknvoBeoaia/co-direction: Natdooa =06n/Natassa Xydi)
2011 Encardia, n nétpamou yopelel/Encardia, the Dancing Stone
2014 Kaipdg yta ipwec/It's Time for Heroes (ouv-oknvoBeaia/co-direction: Kahhiomn Aeydxn/Kalliopi Legaki)
2015 David Kennedy, 2 pihebovrag tn (wr/David Kennedy, The Sculptor of Life (uw/short)

Naykoopia expetdAevon/World Sales
Ayyehog Kopotaoc/Angelos Kovotsos, Greece
kovotsos@gmail.com

ZknvoBeaia/Direction: Ayyehog KoPdtaoc/Angelos Kovatsos Zevapio/
Screenplay: Ayyehoc Kopotaoc/Angelos Kovotsos, Bdow KaveMonoo-
hov/Vasso Kanellopoulou Qwroypagia-Hyoc/Cinematography-Sound:
Nikog Kepkwoc/Nikos Kerkinos Movtd/Editing: Fuyevia Manayewpyiou/
Evgenia Papageorgiou Mapaywyoi/Producers: Ayyehoc KoBotaoc/Angelos
Kovotsos, Baow KaveNomouhou/Vasso Kanellopoulou

DCP Eyxpwpo/Color 25’

Ayyehog Kopotaog
Angelos Kovotsos

EMada/Greece 2014




Naykoopia ekpetdAevon/World Sales
Kollektiv Film ApS, Denmark

(hristian Braad Thomsen

T. +452178 0478
braadthomsen@gmail.com
www.kollektivfilm.com

www fasshindermovie.com

Doc Market Server ID # 268

Fassbinder — To Love without Demands
[Oaopmivtep — N' ayandg ywpic amaitnon / Fassbinder — At elske uden at kraeve]

ZknvoBeaia-Levapio/Direction-Screenplay: Christian Braad Thomsen
Owroypagia/Cinematography: Bente Petersen, Dirk Brilel, Gregers Niel-
sen Movta{/Editing: Grete Moldrup ‘Hyog/Sound: Christian Braad Thom-
sen, Dino Raymond Hansen, Jan Juhler Mouakn/Music: Peer Raben, Joachim
Witt Napaywyoc/Producer: Christian Braad Thomsen Mapaywyry/Pro-
duction: Kollektiv Film ApS, Denmark

DCP Eyypwpo-Aampopavpo/Color-B&W 110’

Kpiotiav
Mnpavt Topoev

Christian |
Braad Thomsen

DAavia/Denmark 2015

0 Aavoc oknvoBétne Kpiotiav Mmpavt Topaev umipée atevag gilog tou Pavep Bépvep Oaopmiviep
(1945-82). [vwpiotkav otnv Mmephwdle Tou 1969, dmou mpoPAqbnke n mpw tawia Tov Ga-
opmivtep, Aydmy mio kpda am’ o Bdvato, kai suvavtiBnkav tpeig HoNig eBoopddec mptv amé To Bd-
vato Tou. To vokipavTép auto Paciletal oe exteveic ouvevehéelg mou Bvteookomnoe o Mmpavt
Topoev otn dekaetia Tou '70 Kat ol omoie¢ dev dnpoatomoidnkav moté.

Danish film director Christian Braad Thomsen was a close friend of Rainer Werner Fasshinder
(1945-82). They met when Fasshinder showed his first film, Love Is Colder than Death, at the Berli-
nale in 1969 and saw each other for the last time just three weeks before he died. This docu-
mentary is based on lengthy film interviews that Braad Thomsen shot with Fassbinder in the
1970s, and which have never been published.

Emhektikn O\poypagia/Selected Filmography

1972 The Squattor Trilogy

1972 Dusan Makavejev

1991 Howers of Memory

1996 Karen Blien — Storyteller

1999 Morten Korch/You Are My Sunshine

2002 Svend Age Madsen —ToTestify People

2011 Blues for Montmartre

2015 Fassbinder — At elske uden at kraeve/Fassbinder — To Love without Demands

oo
wn
0
(=}
=
|
e
=
—
w
==
[
=
=
=
o~
o
=
=
=
m
<
wv
S
=
—
=
Q
g
S
=
=
o
S
()
o
3
[2°]
=
=
=
=
L/Dl
QE_J.
]
=2
o



‘BHH

Tk’

l-I'rEI

™ r
F P

dC

Burgas

SINOdVYIV ZINILUUAONY -¥1idLldol 98

G107 SUMiAoyD003Q d3LADTINOLN Y\DGIL03() 0/ |

21

Naykoopia expetdAevon/World Sales
Dress Code, USA

T.+12121260 5979

tara@dresscodeny.com
www.dresscodeny.com

Doc Market Server ID # 307
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Flame
[OAoya / Plamen]

g apyéc ou 2013, T Boudyapia katékhuae To peyaitepo kupa dlapaptupiwv amé to 1989.
E¢opytopévor amd v vgnAi T Tou nhektpikol pedpatog kat tg Béppavang, xiadeg Bovl-
yapol Bynkav toug dpopioug oe OAeg Tic peyaheg moAelg. ExToc amd Ti kabnpeptvég padikég mopeieg,
0 060QPAYPATA KAl TIC OUYKPOUOELS e TV aoTuvopia, oTi¢ SladnAaoei mapovatdoTtnke éva avn-
OUYOOTIKO QAIVOLEVO TIOU ATAV 6)G TOTE AyvwaTo ot Boulyapiki ttopio: ToudyioTov emtd Boo-
yapot mohiteg automupmohiBnkav. Evag amé autolc Rav o Mdpev Tkopdvwe, évag 37xpovog ot-
kod0pog kau kaNtéyvng amd tnv moAn ¢ Bdpvag oty Mavpn OdAacoa. H botatn kat potpaia
mpdén Sapaptupiag Tov Mdyev éNaPe xwpa otig 20 DeBpovapiov Tov 2013. MoMoi motebovy
WG N amoQacr Tou dev eixe wG KivTpo TV 0lkovopIkI) Suaxépela, aMa Ty ndik Tou cuveidnon.
l1a o Noyo auto, n mpd&n Tou mpoaéNkuae peyahiTepo evdlagépov amd ANAEC TEPITTRIOELC aU-
TomupmoAnong. Méoa amé ouvevtebEelg e peptkolc amé Tou kahutepoug Tou Gihoug Kat e -
Hoaloypagoug mou kdAupav To Bépa, n Tawia diepevvd Tt 0drynoe Tov MMdpev otn Slapaptupia
kal, TeNkd, oo Bavaro.

In early 2013, Bulgaria was engulfed by the biggest wave of protests since 1989. Angered by high
electricand heating bills, thousands of Bulgarians in every major city took to the streets. In ad-
dition to massive daily demonstrations, road blocks and confrontations with the police, the
protests included a disturbing feature unknown to Bulgarian history: at least seven Bulgarian cit-
izens set themselves on fire. One of them was Plamen Goranov, a 37-year-old construction worker
and artist from the Black Sea city of Varna. Plamen’s final and fatal act of protest took place on
February 20, 2013. Many believe his decision was not driven by economic hardship, but by his
moral consciousness. As such, his act drew more attention than other incidents of self-immola-
tion. Through interviews with some of his closest friends and journalists who covered the case,
this film explores what led Plamen to protest and ultimately to his death.

(Dress Code)

Ntav Kopept
Dan Covert

Avtpé Avipée@
Andre Andreev

HIA-Boulyapia/
USA-Bulgaria 2014

IknvoBeaia/Direction: Dress (ode Owtoypagia-Movtal/Cine-
matography-Editing: Andre Andreev 'Hyoc-Mouaikij/Sound-Music:
You Too Can Woo Mapaywyn/Production: Dress Code, USA

DCP Eyxpwpo/Color 20’

Emhektikn O\poypagia/Selected Filmography
2073 Font Men (uyi/short)

2013 Pass the Ball (uy/short)

2014 Plamen/Flame (uy/short)



Naykoopia ekpetdAevon/World Sales
Les Poissons Volants, France

Saskia Nilly

T.+33 147704474

F. 433147704494
saskia.nilly@poissonsvolants.com
www.paissonsvolants.com

Doc Market Server ID # 273

[H ENAd6a twv Xpratou Xpuadmoudov, Métpov Mapkapn kat Epon¢ Lwtnpomodlov /
La Gréce de Christos Chryssopoulos, Petros Markaris et Ersi Sotiropoulos]

ZknvoBeoia/Direction: Nicolas Autheman Zevdpto-Screenplay: Nicolas
Autheman, Raphaélle Rérolle Apriynon-Narration: Francoise Michaud
Owroypagia/Cinematography: Edmond Carrere Movta{/Editing:
Solveig Risacher'Hyo¢/Sound: Jean-Yves Pouyat Mouatkn/Music: Mapia-
Xplotiva KpiBapd/Maria Christina Krithara lapaywyd¢/Producer: Sophie
Goupil Napaywyn/Production: Les Poissons Volants, France

HDCam Eyypwpo/Color 51

17.3.2015
Hpépa Talogwviag - TV5Monde
Jour de la Francophonie - TV5Monde

To VTOKIPavTé QUTO €ivat évag aToXAoOC mave aTIC EMNVIKEG kat Epwmaikéq TAUTOTNTES, Péaa
and ta Adyla, Ty Téxvn, TIC avapvAoelg, aANd kai toug mepimdtou Tpiwv didonpwv ENvwy ouy-
ypagéwv. AuToi o1 oLyypageic, mov avikouv o€ S1agopeTiKoiE KOOHOUC Kal YeVIEC, Néve T L0To-
pia e dikng Toug ENadag: e EMAda Tou yteg, piag xwpa e peyahn 1otopia Kat moATikeg
avatapayéc- e adyypovng ENddag, pe to kabnueptvo ydog otnv ABrAva, pia amd Tig mo {wv-
Tavéc moAelg TG nmeipou- Kai, Téhoc, ¢ onuepwvis ENddac, mou ivat mpoonAwpiévn oto pél-
Mov kat {nté v avdmhaon oAdkAnpng T¢ TavtoTnTdc TG Miow amd Tig Aé€elg, ot suyypageic
pdg deixvouy TV emeiyouaa avaykn yia evoroinan evo Tomiou mou potddel mapdraipo, Tapay-
J£VO Kal peuato.

This documentary film is a reflection on Greek and European identities through the words, the
art, the memories and the perambulations of three famous Greek writers. Belonging to differ-
ent generations and universes, these writers tell the story of their own Greece: the Greece of yes-
terday filled with history and political troubles; the contemporary one awash in the daily chaos
of Athens, one of the most high-spirited cities of the continent; and, finally, the one focused on
the future, calling for the overhaul of its entire identity. Behind their words, our writers show us
the urgent need to unify what could be seen as a dislocated, unsettled and moving landscape.

SL07 [eAnsaq Aiejuawmoq puofessay Y/l - SAANYNOM NYWNH SLIVELY0d /8

Nikoha Otepav [o
Nicolas Autheman

[aMia/France 2014

Ohpoypaeia/Filmography
2008 Les Cerfs-volants de Lahore/Lahore’s Kites
2011 UInde en mots/India through Words (TV)
2011 Fragments indiens/Indians'Fragments (upi/short)
2011 Les Egarés du Gange/The Lost People of the Ganges (TV)
2014 LaVille invisible/The Invisible City (u/short)
2014 U'ltalie de Erri de Lucas et Claudio Magris/The Italy of Erri de Lucas and Claudio Magris (TV)
2014 La Grece de Christos Chryssopoulos, Petros Markaris et Ersi Sotiropoulos/
Greece of Christos Chryssopoulos, Petros Markaris and Ersi Sotiropoulos (TV)
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Naykoopia experdevon/World Sales
Les Blank Films, USA

Harrod Blank, Gina Leibrecht
T.4+15105250942, +1510 525 1204
info@leshlankfilmsinc.com
www.lesblank.com

Doc Market Server ID # 227

How to Smell a Rose: A Visit with Ricky Leacock in Normandy
[Nw¢ va pupiceg éva podo: pua emiokeyn otov Piki Aikok otn Noppavdia]

Mia wpiaia tawia, 6mou mapakohovBolpe Tov Aeg Mmhavk va emokémtetal tov Pitoapvt Aikok otn
faia. Or ou{nTioelg petay twv 600 Bpuhikav oknvoBeT@v, ot omoiol éxouv éktote amoplwoel,
otpégovtal yopw amd T {wn kat to épyo Tou Aikok (1921-2011), autol Tou Xapiapatikol kal mpw-
TOMOPOU VIOKIPAVTEPIOTA Kal GUVIBPUTH TOU apepIkavikol Zivepd Bepité, mov 6’ aMade yia mdvta
OV TPOMO € TOV omoio yivovTal Ta vIokipavTép. Mpw amd Tig apyég e dekaetiag Tou 1960, ot Tat-
vieq yupiCovtav pe Bapd kat duokivnto e§omhiopo, mou meptoptle v mpdapacn mou ixav ot okn-
voBétec oto Bépa toug. Ot kawvotopiec kai i mpoaéyyion Tou Aikok émaiéav opyavikd poho otn on-
JI0UpYia pIag VEag Hop@ri¢ Kataypagnc yeyovatwy ae G, mou umepokéNICe autd ta epumodia. To
(nrodpevo yia Tov Aikok fitav ) dnpiovpyia e «aioBnong mwg eioal ekei». X SidpKela yeupdtwy
katmepumdtwv otn yahhki enapyia, o Aikok potpaletar pe Tov Mmavk i aglopvnpoveutes otty-
JEC TNC KIVNATOYPAQIKAC TOU KAPIEPAC KAl TIC aVApVIGELC amd Toug eSatpeTikolc avBpwmoug mov
YVG)pLo€ 0TV Topeia. Ta amoomaopata amo Ti¢ Tawieg Tou Piki kai 1o Tahévto Tou wg raconteur (e€1-
otopnTA) Savalwvtavehouy TIC payikéc oTiypéc mov dAhaav fua yia mavTa Tov Kvnpatoypdgo.

An hour-long film, in which Les Blank visits Richard Leacock in France. Conversations between the two
legendary filmmakers, who have both since passed away, explore Leacock’s (1921-2011) life and work
asa charismatic and trailblazing documentary filmmaker and co-founder of America’s Cinema Verité,
which forever changed the way non-fiction films are made. Before the early 1960s, films were made
with heavy and cumbersome equipment that limited the access the filmmakers had to their subjects.
Leacock’s innovations and approach became instrumental in creating a new form of documenting
events on film by overcoming these impediments. His quest was to create“the feeling of being there.”
Over meals and walks in the French countryside, Leacock shares with Blank the memorable moments
of his filmmaking career and the extraordinary people he met along the way. Clips from Ricky’s films
and Ricky’s talent as raconteur bring to life the magic moments that changed filmmaking forever.

Ae¢ Mmhavk
Les Blank
(1935-2013)

TCiva Adpmpeyt
Gina Leibrecht

HIA/USA 2014

IknvoBecia-Owtoypapia/Direction-Cinematography: Les Blank,
Gina Leibrecht Movtd{/Editing: Gina Leibrecht llapaywyoi/Producers:
Les Blank, Gina Leibrecht Mapaywyn/Production: Les Blank Films, USA
DCP ‘Eyxpwpo-Aempdpavpo/Color-B&W 65’

Emhextikn O\poypagia Ae¢ Mmhavk/

Selected Filmography Les Blank

1960 Running Around Like a Chicken With Its Head Cut Off

1968 God Respects Us When We Work, But Loves Us When We Dance

1971 Spend It Al

1974 APoem Is a Naked Person

1980 GarlicIs As Good As Ten Mothers

1984 InHeaven There Is No Beer?

1990  Yum, Yum, Yum!

2007 AllinThis Tea (ouv-oxnvoBeoia/co-direction)

2014 How to Smell a Rose: A Visit with Ricky Leacock in Normandy
(ouv-oknvoBeoia/co-direction)

Emhektikn O\poypagia TCiva Adwpmpeyt/

Selected Filmography T{iva Adimpeyt

2004 Little Brothers (pp/short)

2007 AllinThis Tea (ouv-oxnvoBeoia/co-direction)

2014 How to Smell a Rose: A Visit with Ricky Leacock in Normandy
(ouv-oknvoBeoia/co-direction)



Naykoopia ekpetdAevon/World Sales
Miguel Silveira, USA

T.+17343959 578

migool 16@gmail.com
Www.visitormovie.wordpress.com

Doc Market Server ID # 305

zknvoBeaia/Direction: Miguel Silveira Zevapro/Screenplay: Rebecca
Babcock, Miguel Silveira @wroypacia/Cinematography: Ehsan Ghoreishi
Movrad/Editing: Scott Busch Hyo¢/Sound: Matthew Polis Mouaikr/Mu-
sic: Joel Styzens Napaywyoi/Producers: Miguel Silveira, Rebecca Babcock,
Scott Busch, Ehsan Ghoreishi, Andrew Fick llapaywyr/Production: Pangea
Media Productions, USA T. 41734 3959 578 migool 16@gmail.com
Www.visitormovie.wordpress.com

HDCam ‘Eyypwpo/Color 82’

BpaPeia/Awards
Mpwro Bpapeio Meydhov Mrkoug Ntokipavtép /
Tst Prize Documentary Feature — Athens (Ohio) FF 2014, USA

Melviig mpepiépa/International Premiere

Miykéh ZiABépa
Miguel Silveira |

HIA/USA 2014

| Am a Visitor in Your World
[Eipon emokémtpia 6Tov KOO0 0aC]

To 2006, o€ nhikia 25 €7@V, ) Pepméka Mmapmkok S1ayvwaTnKe e KANPOVOLIKG KapKivo Tou ma-
€W EvTépou. Zekivnoe éva pmhoyk o€ pia mpoomadeta va supBIBaoTel pe Ty «kawoupyla Tg
@ualohoyIKN KatdaTaony. Amo Tig avapTioeg T EempoBale pia elkova tou aywva tne. Eva édive
apéTpnTEC pdxec pe T voao, Tic Bepameie, Ta yelpoupyeia, Ta ypén, T povadid, Ty ehmida Kal
™V amdyvwon, To ypayiyo fitav n povadiky e dié¢odoc. Xpnotpomoiwvtag ™ (Wi TE 6)¢
kapBa, ot moinTikéG AESELG TG PETAPOPQWAAY TOV IV TG 0” éva XWPIC MEPLOTPOPEC Kal EvioTe
oKkAN PO BAEppa 0T Véa TE MPAYUATIKOTITO.. JLdl TPAYHATIKOTNTA TTOU 0L EPIOaGTEPOL GvBpwTOL
dev mopov kav va GuNAdBouv.

In2006, at the age of 25, Rebecca Babcock was diagnosed with genetic colon cancer. She began
blogging as a way to come to terms with her “new normal”. Out of those blog entries emerged
a picture of her struggle. As she fought countless battles with her disease, treatments, surger-
ies, debt, loneliness, hope and despair, writing was her only outlet. Using her life as a canvas, her
poetic words turned her pain into a brutally honest and sometimes harsh look at her new real-
ity... a reality most people can't even fathom.

O\poypagpia/Filmography

2006 Namibia, Brasil (uyt puBomhactac/short fiction)
2007 Camnaval Blues (puBomhaoiac/fiction)

2070 Manbird (pp/short)

2010 Rooftop Wars (uyt puBomhaatac/short fiction)
2014 | Am a Visitor in Your World

2014 Devil's Work (uy puBomhaciac/short fiction)

SL7 oA Lewawoq UofessauL iz SAINNOF NYWNH *SLIVELHOd 68
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Katharine Hepburn — The Great Kate

[KaBpwv Xémpmopv — H amiBavn Kéut]

H KaBpw Xémpmopy Bewpeitau n peyahitepn Apepikavida nbomotdg tov 2000 aiwva. Mia povtépva
0Tap TOU XEIPIOTNKE e auTtomemoibnon v maykoopa €Gva TG Kat mov képdioe Téooepa
Ookap o€ pta kapiépa 60 xpovawv. H duvapkn KaBpw Xémpmopy émaiée onpavtiké poho otny 10To-
piatov XoAyouvt, kaBu e§eNiyOnke o€ pia S1avooUpEVN AOUTAAWVTED JE LOXVPR TPOCWIKATNTA.
Edwoe odpka kat 00Td ¢’ évav oAdTeda véo, XaplopaTikd Tomo yuvaikag eni g 0Bévng, pia
Npeun, Xelpagetnpévn otap pe mavtehovia. H tawia okiaypagei 1o moptpéTo piag mpoodeutikig
yuvaikag mou éywe drdonpn yia my emTuxnpévn Kapiépa T Kat Tig BpUNIKEC EPWTIKEC TG OXé-
o€, Agnyeitat v modmokn totopia piag Apepikavidag otap Tou otvepd mou 0TdBnke apketd
EUQURAC Y1a Va «aTAOE T dnpdota eikdva g 660 éSumva, mou EAape 060 Kapia M.

Katharine Hepburn is seen as the greatest American actress of the 20th century. A modern star
self-confidently managing her worldwide image and winning four Oscars over a 60-year career.
The feisty Katharine Hepburn adopted a particularly cool role in the story of Hollywood, to be-
come an intellectual outsider with her own headstrong personality. She personified a completely
new charismatic female on the screen, something fundamentally different to the others: A
nonchalant emancipated star in trousers. This is a portrait about a progressive woman, famous
for her successful career and legendary affairs. It tells the complex tale of an American film star
clever enough to stage her own publicimage so brilliantly, that it shone like no other.

Pike Mmpévteh
Rieke Brendel

Avtpou Ntépig
Andrew Davies |5

[eppavia/Germany 2014

Naykéopa ekpetalhevon/World Sales
SND Films, The Netherlands

Sydney Neter

T. 4312040407 07

info@sndfilms.com

Doc Market Server ID # 320

Fischer

ZknvoBeoia-Levdpio/Direction-Screenplay: Rieke Brendel, Andrew
Davies Agrynon/Narration: Nele Hippe Davies Owtoypagia/Cine-
matography: Andy Lehmann Movtd{/Editing: Martin Schomers
‘Hyo¢/Sound: Thorsten (zart Mouatkij/Music: Ritchie Staringer Napa-
ywyoi/Producers: Anna Steuber, Marianne Schfer Mapaywyry/Produc-
tion: Florianfilm GmbH, Germany T. +49 2212005 280 F. +49 221 2005 282
post@florianfilm.de www.florianfilm.de

HDCam Eyxpwpo-Aompopavpo/Color-B&W 76

Emhextikn O\poypagia Pike Mmpévrel & Avtpou Ntéipic/
Selected Filmography Rieke Brendel & Andrew Davies
2012 Truly Miss Marple —The Curious Case of Margaret Rutherford
2014 Katharine Hepburn — The Great Kate



Naykoopia ekpetdAevon/World Sales
Jtaparng Toapouyac/Stamatis Tsarouchas,
Greece

tsarouhass@gmail.com

Doc Market Server ID # 444

Kostis Palamas — The Supreme Flower in Greek Literature
[0 EBvikd¢ Kwotn¢ Mahapdg — To uméptato AovAoidt tov Adyou]

ZknvobBeoia-Levapio/Direction-Screenplay: Ytapdg Taapouyde/Stama-
tis Tsarouchas A@nyntr¢/Narrator: Pévoc Xapahapmidng/Renos Haralambidis
Emompovikéc cupBoulog/Scientific advisor: [lwpyoc Avbpetwpévog/Yor-
gos Andriomenos @wtoypagia/Cinematography: Kuotag Motapdvoc/
Costas Potamianos, idvwne Kaaon/Yannis Kassis Movtad/Editing: Saifentin
SalimHxo¢/Sound: 2 wkpdtng 2teavidng/Sokratis Stefanidis Mouetki/Mu-
sic: Xpiotog Towao0Ang/Christos Tsiamoulis Mapaywyoe/Producer: 2tayd-
¢ Toapouyac/Stamatis Tsarouchas

DCP ‘Eyxpwpio-Acmpopavpo/Color-B&W 82’

e

My GREEE  Me Ty evioyuon tov EKK
2 b Hﬂﬂrn[ With the support of the GFC

Zrapdtng Toapouydg
Stamatis Tsarouchas |4

EMada/Greece 2014

H tawia avagépetal atn (wi kat to €pyo Tou peydou pag evikol mointi Kwotr Mahapd. 0 ga-
k¢, akohouBwvrag ta Prpata evog oknvoBétn-epevvnTr mou mpoomabei va oAokANpwaEL pia Tal-
viay! autAv T omovdaia Hopn TwY ENAVIKGV YPappATWY, QuTICEL TIC AyVWOTEC TTUEC TOU TIoL-
Nt Kat Ty moMTIK Tou 0Tdon amévavtl oTa 1oTopikd Kat eBvika {ntiuata g EMddag,
amoKaATTOVTAS GUYXPOVAG TNV KOWWVIKOTOAITIKI] 10TOpia TG Xwpag amd To 1865 w¢ To 1943,
0 Xpovid mou épuye an’t {wn o Kwot¢ Mahapdc,

The film is about Greece’s national poet Kostis Palamas, his life, his ideas and his poetry. The cam-
era follows a director-researcher who is trying to make a movie about this major figure in Greek
literature. The movie lights up unknown facets and details of Palama’s life and documents his po-
litical opinions regarding historical and national issues. At the same time, the film reveals the so-
cio-political history of Greece, from 1865 to 1943, the year that Kostis Palamas passed away.

Emhektikn O\poypagia/Selected Filmography
1982 Tomalapi/The Bazaar (puBomaoia/fiction)
1994 Tamouid pie To xpwua Tov eeyyaptol/The Birds in the Colour of the Moon (uuBomacia/fiction)
1999 0 avBog e Aipvng/The Flower of the Lake (pvBomhaoia/fiction)
2001 ABavdatog Xptotémouhog — Evag Anapovnpévog mounr/Athanasios Christopoulos — The Forgotten Poet
2003 Otlewvaiot g 2apoBpakng/The Valiants of Samothrace (LvBonhaoia/fiction)
2006 HBwov akpaiotatov/Morale Is Thriving (uuBomaata/fiction)
2008 Carousel (puBomaota/fiction)
2012 And ™ Meyahn EMdda otn Mikpaotatiki kataotpoen/“Megali Hellas” and the Asia Minor Disaster
2014 0 EBvikoc Kwotrg Nahapdg — To uméptato Aouhotét tou Adyou/
Kostis Palamas — The Supreme Flower in Greek Literature
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La Vida Pura
[Pure Life]

0Towt eivat évag 25xpovog dvtpag amé Ty Bapkehwvn kai n tavia mapakolouei pia maopa-
TIKR pépa amd T (wi Tou. Mpwwoé omvna, TAEdpacn, PWToypagIkr ouvedpia, peonpeplavo
L€ T UnTépa Kat Tov adehpo Tou, Souheld, Emiokeyn o€ la ETaIpeia mapaywyng mopvo, Guvav-
on W évav gilo kai ouvddehpo, okéPel¢ yia T (wi kai Tov €pwra, Ti¢ Suokohieg Tou dooipa-
T0¢ Kau ¢ aydmmg, deimvo oo omitt idwv éva Ppddu pe mavaéhnvo. H oxéon tou pie Ty otko-
yévela, Tn oKuhitoa Tou Kat Tov kdopo. H povayikétntd tov. Mia pntépa mou Aatpevel, évag
matépag anav, pia Béaon Tou péNovtog xwpic uméppetpec phodosiec kat duoavdoya dvelpa.
Mia kabapn {wn, 6av To Tatoudd mou mapakohouBoUpe va Tumdel oTa mMeupd Tou o€ OAn TV
dldpkela T Tawiag.

Johny is a 25-year-old man from Barcelona and the film follows him during a fictitious day of his
life. Morning awakening, television, photographic session, lunch with his mother and brother,
work, a visit to a porn production company, meeting with a friend and work colleague, thoughts
about life and love, the difficulties of opening up and surrendering to love, dinner at a friend's
house on a full moon night. His relationship with his family, his dog and the world. His solitary
lifestyle. A mother he adores, an absent father, a view of the future without exaggerated ambi-
tions or unrealistic dreams. A pure life, like the tattoo we watch being inked on his torso through-
out the film.

Ohpoypagia/Filmography

2009 Toum & OBt/Chip & Ovi

2011 Afmtuyo/Diptych

2011 H wr kat o Bdvarog Tou Celso Junior/The Life & Death of Celso Junior
2013 Adymouv ato okotddi/They Glow in the Dark

2015 LaVida Pura/Pure Life

Naykoopia expetdAevon/World Sales
Mavaywtng Fuayyehiong/

Panagiotis Evangelidis, Greece
Keinosuke01@yahoo.com

Doc Market Server ID # 388

pischer

IknvoBeoia-Levapio-Owtoypaepia/Direction-Screenplay-Cine-
matography: lavaywrng Evayyehiong/Panagiotis Evangelidis Movtd{/
Editing: Salvador Mufioz Saiz Napaywyadc/Producer: Mavaywng Fuay-
yehidne/Panagiotis Evangelidis DCP Eyxpwpio/Color 45’

Navayiwtng Evayyehidng

Panagiotis Evangelidis

EMada/Greece 2015




Naykoopia ekpetdAevon/World Sales
Doc & Film, France

Daniela Elstner, Hannah Horner

T. 433142775687

F.+33 14277 3656
d.elstner@docandfilm.com
h.horner@docandfilm.com
www.docandfilm.com

Doc Market Server ID # 405

pischer
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Letter to a Father

[Tpdppa o’ évav matépa / Carta a un padre]

IknvoBeoia-Levapio/Direction-Screenplay: Edgardo Cozarinsky Mov-
1a{/Editing: Fduardo Lopez-Lopez Hyo¢/Sound: Julia Huberman Mou-
oukiy/Music: Chango Spasiuk Mapaywyoc/Producer: Constanza Sanz
Palacios (Argentina) Zupmapaywyr/Co-production: Edgardo Cozarinsky,
Argentina-France DCP ‘Eyxpwpo/Color 63

Bpapeia/Awards
Eidikn Mveia / Special mention — BAFICI 2014, Argentina

To lpdupa o’ évav matépa €ivat éva amé ta mo mPoswMIKA viokipavtép Tov Kolapivokt: piAd ya
v avad)jtnon evog yiou mou akohoubei Ta ixvn T¢ MEPIMETELNS TOU TTATEPQ TOU KAl €vall jtdl 10TO-
pia yla ™ petavaotevon, Ty efpaikdtnTa, TIq vEEG XwpEC kat Toug mahioug poBoug, T Ba-
\aooa, T otkoyvela, T pipn kat T Aqen. Eva tpugepo, aToxaotikd, mapatnpnTikd kat umé-
poxa mholato ypdypa o' évav matépa mou €xetmpo moAhol yaBei.

Carta aun padre is one of Cozarinsky’s personal pieces, about the search of a son following in his
father's adventurous traces, a story of emigration, Jewishness, new countries and old fears, the
sea, of family, of memory and forgetting. A tender, speculative, observant and wonderfully rich
letter to a long lost father.

SL07 [eAnsaq Aiejuawdoq puofessay  yi/L - SAANYNOM NYWNH SLIVELY0d €6

Edydpdo Kolapivoki
Edgardo Cozarinsky

EmAektikn Oihpoypagia/Selected Filmography
1982 La Guerre d'un seul homme/One Man's War
1984 Haute Mer/High Seas (puBomhaoia/fiction)

1988 Sarah (uw/short, TV)

1995 (itizen Langlois

2005 Rond Nocturna/Night Watch (puBomaoia/fiction)
2011 Nocturnos (puBomhaoia/fiction)

2013 (arta a un padre/Letter to a Father
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Naykoopa ekperahevon/World Sales
Deckert Distribution, Germany

Heino Deckert, Ina Rossow

T. +49 341 2156 638

F.+49 3412156 639
info@deckert-distribution.com
www.deckert-distribution.com

Doc Market Server ID # 161

Pepe Mujica — Lessons from the Flowerbed
[Méme Movyika — Evag mpwnv avBokdpog / Pepe Mujica — Lektionen eines Erdklumpens]

A6 v dvoién Tou 2010, n Qupouyoudn kuPepveitat amé évav mpodedpo mov 0Ta VIATa Tou Ema-
VaoTdTnoe, Kal pe Ta Adyla kal pe Ta oma, evavtia atny e§ouaia Tou KpAToug Tou omoiov nyei-
Tat ofjpepa. O Méme Mouyika éywve didonpog wg o «mmio PTwy6¢ mpodPos kpdtoue». Mpany av-
TdpTnG Kau avBokopog, Bewpeital évag amd Toug Mo YapIGHATIKOUE MONITIKOUG TG AATIVIKAG
Auepikng. Mikpo kat pieydol matelouy ¢’ autév xdpn oTov Tamewvo Tpomo {wiG Tou Kal Toug av-
TloupBatikolg Tov Tpomou¢ o€ {ntruata moAitikol mpwrokdAov. Ta moAttikd Tou opdpata, oTa
ormoia oupmeptapBdveta n puBpion T ayopdg T papiyovdvag —mou mpokdheoe aiobnon—,
éxouv mpooekUaeL To evdlagépov T SieBvoug kowdTnTag. Ly mopeia MMV 16V, ol Kivn-
HaToypaIoTéC emokémTovtav §avd kat §avd tov Méme Mouyika, mou arjpepa eivat 80 xpovwy, ka-
TaypdgovTag e T Kapepa Ty emeloodiakr Tou {wN. Xe mpoowIKES ouvavTiaels Kat ou{nTH-
0€1C 0T0 AyPOKTNUG TOU, Tow uVTNPEL akOpa padi pe T ouvTpo@d Tov Aouaia TomoAdvokI, Toug
mapaywpel pia S1opatikA Patid 0Ta acuviBIoTA «MOTEVW» KAl OpAaTd Tov.

Since the spring of 2010, Uruguay has been led by a president who, as a young man, revolted with
both words and arms against the power of the state he now heads. Pepe Mujica has become fa-
mous for being the “world's poorest president.” The former querrilla fighter and flower grower
is currently considered one of the most charismatic politicians of Latin America. Old and young
believe in him thanks to his humble lifestyle and his unconventional manners, where political
protocol is concerned. His political visions, among them his sensational regulation of the mari-
juana market, have created international interest. Over the course of many years, the filmmak-
ers visited Pepe Mujica, who is now 80, over and over again, documenting his eventful existence
with their camera. In private meetings and conversations on his farm, which he still runs with
his companion Lucia Topolansky, he grants them an insightful glimpse into his unusual beliefs
and visions.

Emhektiki Ohpoypagia/Selected Filmography

1996 Tupamaros (ouv-oknvoBeoia/co-direction: Rainer Hoffmann)

2006 Das kurze Leben des José Antonio Gutierrez/The Short Life of José Antonio Gutierrez
2010 Das Schiff des Torjagers/The Goalgetter's Ship

2011 (arte Blanche

2012 Esther und die Ceister/Esther and the Spirits (u/short)

2014 Pepe Mujica — Lektionen eines Erdklumpens/Pepe Mujica — Lessons from the Flowerbed

IknvoBeaia/Direction: Heidi Specogna Dwtoypagia/Cinematogra-
phy: Rainer Hoffmann Movta{/Editing: Kaya Inan 'Hyo¢/Sound: Thomas
Keller, Ulla Kosterke Movatkn/Music: Hans Koch Tapaywyd¢/Producer:
Heino Deckert Mapaywyn/Production: Ma ja.de. Filmproduktion, Ger-
many T. +49 341 9839 696 leipzig@majade.de www.majade.de Zupma-
paywyr/Co-production: WDR, Germany DCP Eyxpwpio/Color 94’

Xdwt Inékoykva
Heidi Specogna

leppavia/Germany 2014



Naykoopia ekpetdAevon/World Sales
The Film Collaborative, USA
contactus@thefilmcollaborative.org
www.thefilmcollaborative.org

ZknvoBeoia/Direction: Nancy Kates Zevapto/Screenplay: Nancy Kates,
John Haptas Agriynen/Narration: Patricia Clarkson @wtoypaepia/Cine-
matography: Sophie Constantinou Movta{/Editing: John Haptas Mou-
owi)/Music: Laura Karpman, Nora Krol-Rosenbaum Mapaywyoi/Produc-
ers: Nancy Kates, Tom Dolby, Sheila Nevins (Executive Producers), Rachel Antell
(Co-Producer) Mapaywyr/Production: HBO Documentary Films, USA
DCP Eyypwpo-Aompopaupo/Color-B&W 100"

Bpapeia/Awards

Eidwn Mveia g Emponc /
Special Jury Mention — Tribeca FF 2014, USA

Ndvat Kértg
Nancy Kates

HIA/USA 2014

Regarding Susan Sontag
[LxeTikd pe T Lov{av Lovtayk]

Mia ek Twv évoov, UmaIKTIKR épeuva atn {wr Jiag amo TI¢ o EMOPACTIKEC Kal POKANTIKES 0TO-
XaoTIkéG @wvég Tou 2000 atoyva. Mablacpévn katyonteutika vBapari o’ 0An T didpkela tng Ka-
pépag e, n Zoulav Lovtayk e§ehixBnke e pia amd Tig mo onpavTikéq AoyoTeXVIKEG, TOMTIKEC
Kat QELIVIOTIKES QIyolpeC TG yevidg Tng. To viokipavtép diepeuvd T {wr e Zovtayk péoa amo
apyelaxo UAKo, e€10Toprael; Gidw, GUYYEV@Y, GUVAdEAQWY, EpAOTWY Kal EPWHEVAV, AANG Kal
péoa amo Ta dika e Aoya, ta omoia dtaBader n Matpiota KAapkaov. Amd to mp@ipo mabog tng
pe Ta BIBAia éw¢ TNV MPWTN TG EUMELPia O€ YKEL Umap, KL amo TOV MPWTO TS Va0 u¢ TV Te-
Aeutaia TG epWTIKY GXEON, N TAWVia GUVIOTA La GUVAPTIAOTIKY PATIA OF pia agemépaoTn ovy-
YPaQ£a Kat KPITIKO ToU TONTIOHOU, TG omoiag Ta ypartd e Bépa T gwtoypagia, Tov moAepo,
TV acBévela kat T Tpopokpatia e§akohovBolv va BewpolvTal onpavika.

An intimate and nuanced investigation into the life of one of the most influential and provoca-
tive thinkers of the 20th century. Passionate and gracefully outspoken throughout her career, Su-
san Sontag became one of the most important literary, political and feminist icons of her ge-
neration. The documentary explores Sontag’s life through archival materials, accounts from
friends, family, colleagues, and lovers, as well as her own words, as read by Patricia Clarkson. From
her early infatuation with books to her first experience in a gay bar; from her early marriage to
her last lover, the film s a fascinating look at a towering cultural critic and writer whose works
on photography, war, illness, and terrorism still resonate today.

Emhektikn @ipoypagia/Selected Filmography
1998 Castro Cowboy

2003 PO.V. (TV Series)

2014 Regarding Susan Sontag
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Running from Crazy
[Amo@evyovtag tnv tpéhal

Evavtokipavrép mou e€etdlel T mpoowmikr Stadpopr ¢ Mapieh Xépvyouei, ovtélou kai no-
molol kat eyyovn Tou Epveot Xéuvyouei, kaBag mahelel va katavorjoel €1¢ BaBog Ty autokTo-
Vi Kat TIVEDpaTIK SlaTapayT Tou EMNPEAce TO0A PENN TG OLKOYEVELAE TG, 6TIw  Tov TammoU TN,
TV adehpn e kat yvwot6 povtého Mdpyko Xépvyouei, ald kai  peyahitepn adehgr T, (w-
ypdgo Toouv «Mdpet» Xépvyouei. Mposwmikég, peaMoTIKE OKNVEC Kal okANpég, YeEUATeES ov-
vaioBnua cuvevtedEelg cuvuQaivovTal Pe OTIAVIO Kat EVTUTIWGILAKG apXELaKd UAIKO armd To ma-
peNBOv g otkoyéveldg TG, péaa amd Ta omoia To Kowo Tagibelel aTo xpovo Kal avaemokémTetal
0 S1donpn otkoyévela kat T aéloonpeiwtn, av kat 6uxvd omapakTikiy KApovopLd tg.

A documentary examining the personal journey of model and actress Mariel Hemingway, the
granddaughter of writer Ernest Hemingway, as she strives for a deeper understanding of the sui-
cide and mental illness that have afflicted so many of her family members, including her grand-
father, her model sister, Margaux Hemingway and her oldest sister, painter Joan “Muffet” Hem-
ingway. Intimate vérité footage and raw and emotional interviews with Mariel herself are
interwoven with stunning, rarely seen archival footage of her family members’ past, which
brings audiences back in time to revisit the famous family and their remarkable, though often
heartbreaking legacy.

Emhektikn @ihpoypagia/Selected Filmography

1976 Harlan County

1990 Apepikaviko bveipo/American Dream

1994 Century of Women (TV)

1997 Wild Man Blues

2000 My Generation

2005 Dixie Chicks: Shut Up and Sing/Dixie Chicks: okdote kat tpayoudriote
(ouv-oknvoBeata / co-direction: Cecilia Peck)

2009 Woodstock: Now and Then (TV)

2011 AForce of Nature

2013 Running from Crazy

Naykoopia expetdAevon/World Sales
(abin Creek Films, USA

T. 41212343 2545, +1 212 343 2585
cabincreekfilms@aol.com
cabincreekfilms.com

IknvoBeaia/Direction: Barbara Kopple Owtoypagia/Cinematogra-
phy: Andrew Young, Michael Call, Boone Speed, Phil Parmet Movta{/Edit-
ing: Michael Culyba, Mona Davis Hyo¢/Sound: Alan Barker Mouatkn/Mu-
sic: Music Box, LLC (“Steps In Static Progression,”Upon Eager Eyes,”“Under The
New Sun”performed by The Giants) Napaywyd¢/Producer: David Cassidy
Executive Producers: Frica Forstadt, Barbara Kopple, Lisa rspamer, Oprah
Winfrey Mapaywyn/Production: Cabin Creek Films, USA

HDCam Eyxpwpo/Color 100’

BpaPeia/Awards
Kahtepo Ntokipavép / Best Documentary — Key West FF 2013, USA

Mndppmapa Komh
Barbara Kopple

HIA/USA 2013




Naykoopia ekpetdAevon/World Sales
Java films, France

Olivier Semonnay

T. 433174713317

F.+33 146059923

olivier@javafilms.tv

www.javafilms.tv

Doc Market Server ID # 253
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Transcending Fear: The Story of Gao Zhisheng

[zemepvwvtag To PoPo: n totopia Tou [Kdo Zio€vyk]

XknvoBzoia-Levapio/Direction-Screenplay: Wenjing Ma Agriynon/ | Emovopal6pevoc «n auveidnon g Kivacy, o Tkdo Zioévyk Eemépaoe amioteuta epmodia yia va yi-

Narration: Mark Jackson Owtoypaeia/Cinematography: WenjingMa | ve évac amd touc kopugaioug Siknyopouc T Kivag. Tote, pwc, oa pdria Tou KopyouvioTikol

Movrd(/EditingE Wenjing Ma 'onS-Mouo|Kr']/Sounq-Music: F_abio Kéupatog, To mapatpdPnée. Otav pilnoe dpoPa yia tv mapaBiaon twv avBpwmivav dikaiwpd-

ETL”%:g“g;}gﬁ:{e I;r::nucUeSrA Wenjng Ma Mlapaywy/Production: | ., o\ vexynpiwo o Slwyp6 autiv mou ackouoav o ddhouy Tkowyk (apxaia oknon Siado-

ProRes 422 HD 'nypwuo}CoIor 1y iopod iou dpx1oe va 6lu’)|<sml o Klya 10 1999’), 0 ’FKao ann)l(er] Kal uméorn Baoav’wrnpla. H
YuvaiKa Tou Kal Ta Tadid Tou emiong TéBnkav umd KpdTnon amo T HUOTIKR aoTuvopia. To mop-
TPETO EVOC amd TOUC PEYANITEPOUC aywVIOTES TG eheuBepiag o’ autov Tov mavity.

Dubbed “the conscience of China,” Gao Zhisheng overcame incredible odds to become one of
China's top attorneys. But then, in the eyes of the Communist Party, he went too far. After
speaking out against human rights abuses and documenting the persecution of Falun Gong prac-
titioners, Gao was abducted and tortured. His wife and children were also detained by the se-
cret police. A profile of one of the world’s leading freedom fighters.

SLZ oA Lewawoq UofessaL iz SAINNOF NYWNH *SLIVELHOd /6

Ohpoypaeia/Filmography

2006 The Saboteurs of Mao's Portrait

2007 Red Shadow Over the Free World

2010 Between Life and Death

2014 Transcending Fear: The Story of Gao Zhisheng

Ovevtivyk Ma
Wenjing Ma

HIA/USA 2014
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Transfixed

Naykoopa ekperahevon/World Sales
CAT&Docs, France

(atherine Le Clef, Maélle Guenegues

T. 433144617748

ct@catndocs.com

maelle@catndocs.com

www.catndocs.com

Doc Market Server ID # 295

H 10topia evog e§atpetika avtioupBatikod elouMNiov: n Maptive Lrdouvyaoug kato T{ov [kéhpo-
ouv eivat pearikeg mou (ouv e To aUvapopio Aamiepykep — ita Suohertoupia 0To pAca Tou au-
TGOV TTOL KAVEL TV EMKOVWVa pie Toug aMoug e€aipeTikd d0okoAn. Mapd Toug Kowwvikolg me-
plopLapoU, kat ot Guo ToE ovelpebovTal va avTpeutoly, alhd o TCov, mou autompoadiopiletat
W¢ «0TPEIT», apveital va Bael Tnv kouhoUpa womou 1) TpaveéSoval MapTive v amokTroel éva
paypatiko atboio. To povo mpoPAnpa sivat mwg kavévag ylatpog atov Kavadd dev Ba dexeiva
kdver nv eyxeipnan, ywri n mayvoapkia e Maptive avédvel Tov xetpoupyikd kivduvo. Apaye Ba
Bpouv, n Maprive ki o TCov, Tv utuia mou Toug agiCer; Mia fabid avBpwmiv 10Topia yia Tov
¢pwta, T e\evBepia kat T autompaypdtwon.

The story of a highly unconventional romance: Martine Stonehouse and John Gelmone are mid-
dle-aged underdogs, living with Asperger Syndrome — an autism spectrum disorder that makes
communication with others extremely difficult. Despite their social limitations, both dream of
getting married, but straight identifying John refuses to tie the knot until transsexual Martine
gets a real vagina. The only problem: no doctor in Canada will perform the operation because
Martine's obesity makes her too great of a surgical risk. Will Martine and John find the happi-
ness that they deserve? Transfixed is a deeply human story about love, freedom, and self-actu-
alization.

IknvoBeaia/Direction: Alon Kol Owtoypagia/Cinematography:
Christopher Behnisch Movta{/Editing: Alon Kol ‘Hyo¢/Sound: Michel
Lambert Movatkn/Music: Luc Sicard Napaywyoc/Producer: Alon Kol
Napaywyn/Production: Transfixed Films, Israel T. +972 54 2157 455
alon@transfixedfilms.com www.transfixedfilms.com

DCP Eyxpwpo-Acmpopavpo/Color-B&W 75’

Ohpoypagia/Filmography

2003 Come with Me (i puBomaoia/short fiction)
2004 The Bridge (uy puBonhaoia/short fiction)
2005 Zone (uy/short)

2006 The Field (u puBomhaota/short fiction)
2007 AWish (uu pBomaoia/short fiction)

2008 Holy Threads (TV)

2014 Transfixed

A\ov Ko
Alon Kol

Kavadac/Canada 2014




Naykoopia ekpetdAevon/World Sales
Autlook Filmsales, Austria

Youn Ji, Peter Jiger

T.+43720 346934

youn@autlookfilms.com
peter@autlookfilms.com
welcome@autlookfilms.com
www.autlookfilms.com

Doc Market Server ID # 429

Ulrich Seidl — A Director at Work

[0 O0Apty ZawTA emi to €pyov / Ulrich Seidl und die bosen Buben]

ZknvoBeoia-Levapio/Direction-Screenplay: Constantin Wulff Owto-
ypagia/Cinematography: Johannes Hammel Movtd{/Editing: Dieter
Pichler Hyoc/Sound: Claus Benischke, Andreas Hamza, Klaus Kellermann
Napaywyoi/Producers: Johannes Rosenberger, Werner Schweizer, Chris-
tian Beetz Mapaywyn/Production: Navigator Film Produktion & Co,, Aus-
tria T. +43 1 524 9777 info@navigatorfilm.com www.navigatorfilm.com
Tupmapaywyr)/Co-production: Dschoint Ventschr, Gebrueder Beetz
DCP Eyxpwpo/Color 52'

Kovotavtiv Bouhg
Constantin Wulff

Avotpia-Tepuavia-EABetia/
Austria-Germany-Switzerland
2014

To Kivnuatoypagikd auté mopTpéto avamaplotd Tov auieyopevo Auatplakd oknvoBétn OUA-
ply Zawrh eni 1o épyov kat dnuioupyei pa yhagupr €ikéva g moAvoudntnuévng «peBodou
Zawh: H kapepa mapakohouBei umopoveTika miow amé Tov wo To ZAwTh Katd T Sidpkela Twv
YUPLOUATWY TOU VTOKIPAVTEP ST0 UMdyelo Kat Tov 6uvodelel kaBwg kavel mpoBeg yia T mo mpd-
ogarn, mpokAnTikdtatn Beatpikr Tou douleld, Bdse Buben/Fiese Ménner. M’ éva umaivikTiké pov-
T4, mou ouvdLael exTeveic ouVeVTEHEELC Kat amOOTIAOATA A TPONYOUHIEVEC TaIViEC TOU, TO VTo-
KIPQVTEP QUTO TTapEXeL Ja PaTLd 0TOV KOOHO EVOG GUVAPTIAOTIKOU Kat TIOAU 1laitepou KANTEVN.
Amokahomrel akpiBeg Tov peydho Babud otov omoio To ib1o To £pyo To ZAWVTA GuVIOTA il ava-
{Anon, katd Thv omroia agrivel Tov éautd Tou va kaBodnynBei 1000 amd T «TpayUATIKOTTAN
000 K1 am6 Ta mpoowmKA opdpata kal Toug daipiovég Tou.

This film portrait depicts the controversial Austrian filmmaker Ulrich Seidl at work and paints a
vivid picture of the much-debated “Seidl method”: The camera patiently looks over Seidl’s
shoulder during the shooting of In the Basement and accompanies him during rehearsals for his
latest highly provocative stage production Bése Buben/Fiese Mdnner. In a suggestive montage,
combining extensive interviews and clips from his earlier movies, this film gives a glimpse into
the world of a fascinating and exceptional artist: It reveals just how much Seidl’s oeuvre is in it-
self a quest, on which he lets himself be guided both by “reality” and his own visions and
demons.

Emhektikn O\poypagia/Selected Filmography

1993 Promenade to Syracuse (ouv-oknvoBeoia/co-direction: Lutz Leonhardt)
1999 Treid (uy/short)

2000 Heldenplatz, 19. Februar 2000

2008 Into the World

2014 Ulrich Seidl und die Basen buben/Ulrich Seidl — A Director at Work

SLOT [ensa4 Aleuawindog puojessayL yi/L - SAINYNOM NYWNH :SLIVHLYOd 66
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Un Condor

0 Zépxo Kovtpépag épuye amé t X to NoépBpto tou 1973, duo priveg petd o mpaikomnpa
Tou Mvotoét katd Tov LaABadop Ahiévte. Hrav 17 ewv. Metd amd éva peydho tagidt katéhnée
o010 é@Uvt Tn¢ Ayyiag. To 2011, emoké@Bnke T XIA yia mpwtn @opd amd Tote mov amoga-
ol0¢€ va autoeoplotei. Tov akohovBolie 6’ auto To Tagidl, mpoomabuvrag va kataypayoupe Tic
opo10TNTEC Kal TI¢ Slagopéc avdpeoa 6To mapov kat To mapehov péoa amd t Sijynon e mpo-
OWMIKIG L0TOPiag Tov ZEpXI0, TG ALEVIAG LTOpiag Twv avBpwmwv o avaykdloviatv' agnoowy
00 TO OTTI TOUC.

Sergio Contreras left Chile in November 1973, two months after Pinochet overthrew Allende’s gov-
ernment. After a long journey, he ended up in Sheffield, England. In 2011, he visited Chile
again for the first time since he left. We follow him on this journey, trying to identify the simi-
[arities and differences between the past and the present. Sergio, full of optimism and positive
energy, tells the eternal story of people who are forced to leave their homes.

O\poypaeia/Filmography

2005 SoundRoom (pip puBomhaotay/short fiction)
2006 Get Lost (uy pBomhaoia/short fiction)
2014 Un Condor

Naykoopia expetdAevon/World Sales
idwng Koho{ne/Yannis Kolozis, Greece
vamvax 19@hotmail.com

Doc Market Server ID # 393

ZknvoBeoia-Owtoypagpia-Movtal-Hyoc/Direction-Cinematogra-
phy-Editing-Sound: Tidvvnc KohdCnc/Yannis Kolozis Mapaywyéc/Pro-
ducer: liavvng KohoCng/Yannis Kolozis

DCP ‘Eyxpwpo/Color 79’

Ndvvnc Koho{ne
Yannis Kolozis

EMada/Greece 2014




Naykoopia ekpetdAevon/World Sales
Films Boutique, Germany

Valeska Neu

T.+49306953 7850

F. +49306953 7851
valeska@filmshoutique.com
www.filmsboutique.com

Doc Market Server ID # 408

IknvoBeoia-Xevdaplo-Arynon-Owtoypagia/Direction-Screen-
play-Narration-Cinematography: Leena Kilpeldinen Movta{/Editing:
Tambet Tasuja 'Hyo¢/Sound: Harmo Kallaste Mouatkry/Music: Timo-Juhani
Kyllonen Mapaywyoi/Producers: Merja Ritola, Pertti Veijalainen Mapa-
ywyr/Production: lllume Oy, Finland T. +35 89 1481 489
jenny.imonen@illume.fi www.illume.fi DCP ‘Eyxpwpo/Color 77’

Aéeva Kikmehaivev
Leena Kilpeldinen

Owhavdia/Finland 2014

The Voice of Sokurov
[H @wvr Tou Zokoupo / Sokurovin aani]

0Pwaog aknvoBétng Ahe§avtep ZokoUpog ivat évag amd Toug Mo GnPavTIKoUE GUyXPOVOUC oKN-
voBétec Tou atvepd. E¢epeuvmvag Tov KIvHAToypagIké Tou KOO0 Kal TV KoopoBewpia Tou péoa
amo TV mPoswmKATNTA Kat T SouAeld Tou, 1 Tawia Biyel TOV KOWWVIK XAPAKTAPa TOU Kivn-
patoypdou, kabug Kat To umepBATIKO OPAA TG TEXVNS KAt TWV KAAMTERV@Y.

Russian director Alexander Sokurov is one of the most important contemporary film directors.
Exploring his cinematic world and life perspective through his personality and work, the film
touches on the societal meaning of cinema as well as the overreaching purpose of arts and artists.

Emhektikn O\poypagia/Selected Filmography
2014 Sokurovin dni / The Voice of Sokurov
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NepiBannov
HABITAT

TaTehevtaia ypovian o1KoAoyIkr 0Lveidnon Tou Kdapou Gpxloe
va umvd, kaBag ot 0AEBpLe EMMTWOEIC AMb TV KATAOTPOPN
T00 0KOOUOTAHATOC [AG €QEPAV AVTILIETWITOUC LE TV WA
MPAYHATIKOTNTA: N @UON O€v Exel aveCavTANTEC duvaTtoTneg
avayéwnong. H mpootacta Tov mepiBaMovtog, n avéykn va
¢pBouyle Eavd kovtd atn uon elvat méov umoBean GAwv.

In recent years, people’s environmental awareness has begun
to awaken, as the calamitous effects of the destruction of our
ecosystem have brought us face to face with a harsh reality:
nature’s capacity for rebirth is not infinite. The protection of
the environment and the need to get back to Nature should
be of concern to all.
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A Nuclear Story

[Mia mupnvixi wotopia]

Naykoopa ekperahevon/World Sales
Teatro Primo Studio — Film Beyond, Italy

T-F. 439028139672
info@teatroprimostudio.t
www.teatroprimostudio.it

Doc Market Server ID # 550

Tt eivar auté mov éowae To ToKIo amd Ty mupnvikN Kataotpo@; Mia opdda Eévwy dnpooto-
ypAgawy, avdpead toug ki o Mio v’ Epikia, amoktolv mpooPacn otnv evepyelaki povada Nraitol
¢ Ooukouoipa. Ki evew n 1otopia e lanwviag avacuetvetal péoa amé Kvoupeva oxédla
pdvyka, n Ynelaki avanapdotaon avadelkviel Ty o OKOTEWH MAEVPA TG LoTOpiag, mou €ival
1000 60vBeTN KOWWVIKG KI emotnpovikd. Méov, dev umdpyouv amhoi imomrot: moMoi katnyo-
poupevol Ba émpene va KpiBoly umeUBuvol yia To aTiynia Kat TiC ouvEmeleg mou Ba éyel oTov mha-

Vi pag.

What is it that saved Tokyo from a nuclear disaster? A pool of foreign journalists, including re-
porter Pio d'Emilia, is allowed to enter the Fukushima-Daiichi power plant. Manga animations
represent Japan’s history, while digital reconstruction allows for the darker side of this story to
emerge, which is so complex from a social and scientific point of view. There are no mere sus-
pects anymore: many defendants should be held responsible for the accident and the conse-
quences it will have on our planet.

IknvoBeaia/Direction: Matteo Gagliardi Zevapio/Screenplay: Chris-
tine Reinhold, Matteo Gagliardi, Pio d'Emilia @wtoypagia/Cinematog-
raphy: Guillaume Bression, Pio d'Emilia Movta{/Editing: Matteo Gagliardi
‘Hxoc/Sound: Giorgio Levi, Monier Gagliardo Mouatkiy/Music: Fabrizio
Campanelli Napaywyoi/Producers: Christine Reinhold, René Bourdages
Napaywyn/Production: Teatro Primo Studio — Film Beyond, Italy

DCP Eyxpwpo-Acmpopavpo/Color-B&W 84’

Naykoopa npepiépa/World Premiere

Ohpoypagia/Filmography
2014 ANuclear Story

Maréo Mkahdpvtt
Matteo Gagliardi

[tohia/Italy 2014




Naykoopia ekpetdAevon/World Sales
Wallonie Image Production, Belgium
T.+3243401047

F. 432477617170
ventes-chawip-sales@skynet.be
Www.ventes-chawip-sales.be

Www.wip.be

Doc Market Server ID # 546

After Us, Only the Burnt Earth

[Metd ané pag, povo kapévn yn / Apres nous, ne restera que la terre brillée]

IknvoBeoia-Levapio-Owtoypaepia/Direction-Screenplay-Cine-
matography: Delphine Fedoroff Movtd{/Editing: Hervé Brindel
"Hxo¢/Sound: Delphine Fedoroff Mapaywyd¢/Producer: Gaetan Saint-
Remy Napaywyr/Production: Sep Stigo Films, Belgium T. +32 267500 26
info@sepstigofilms.be www.sepstigofilms.be

DCP Eyxpwpo/Color 80’

BpaPeia/Awards

Meyaho BpaBeio T Emporc /
Grand Jury Prize — Corsica.Doc 2014, France

Ntehgiv Oevtopog
Delphine Fedoroff

Béyio/Belgium 2014

Tov Ampihio Tou 1986, n avBpwmotTa avrpetwmiCel pia amé TiC ueyahiTePEC OIKONOYIKES KaTa-
0tpogéc otn lotopiag Te: pamupnvikn ékpnén amapdpiAlou peyéBoug. Zaveg amokhelopol otr-
vovtat yla va @io&evigouy Toug emwvteg TG kataotpo@ic. To xwptd NTITidTki Kat ot KATotko
T0U apvouvTal va evewpatwBolv o€ pia {wvn amokelopol kat ouveyilouv va {ovv aTn yn Toug,
e TI¢ mapadooel¢ kai Tig totopieg tne. Aéyetat mw¢ moMoi amd Toug ektomiopévoug mebaivouy mpo-
WPa, EVE 01 «ZapooloN», AUTOI IOV QVTIOTEKOVTAL 1 EMOTPEPOLY, BLvouy iia ATpwTIKr aicbnon
ouvéxelac. Metd amé 25 xpovia, Timotevet auth n kowdtnta yia tn dladpopr ¢ Kattmotedouy
Ta eyyovia; Motot Adyot wBolv ta BUpaTa TS KataoTponc va peivouy 1y va elyouy; Tnv amdv-
Ton Bampénetva Ty avalnticoupe oTo Xwpto Ntmdrki, ota 6dvopa the «{mvne», kat o’ autolg
IOV EMOTPEPOUY KAl 0TOUG KOVTIVOUE TOUG avOpWMOUg.

In April 1986, humanity suffers one of the greatest environmental disasters of all time: a nuclear
explosion of unparalleled magnitude. Exclusion zones are set up to accommodate the disaster
survivors. The village of Dytiatky and its inhabitants refuse to integrate into an exclusion zone
and continue to live on their land, with their traditions and histories. There are premature
deaths among those displaced and a saving continuity for the Samossiols — those who “re-
sist/return.” After 25 years, what does this community think about its journey? And what do their
grandchildren think? What reasons motivated the disaster victims to flee or to stay? Itis in the
village of Dytiatky, bordering the “Zone," with those who“return” and their people that we must
seek the answer...

Emhektikn O\poypagia/Selected Filmography
2014 Aprés nous, ne restera que la terre bralée/After Us, Only the Burnt Earth
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Cechanok
[To Kuviyt oL yepakiov]

Naykoopa ekperahevon/World Sales
Maziyar Moshtagh Gohari

T.+98 912849 8959

mmgohari@gmail.com
mazdochaluchestan@gmail.com

Doc Market Server ID # 387

Fische’

R
ILSENER oe*

Brjpa mpog Pripa, auté To viokipavtép mapatripnang, mou dev éxel oxedov kaBoNov Adyta, pag mepin-
yei og kdBe oY TG lepakotpogiac, Omug auTr aokeital oTi¢ xwpeg Tne Méong Avatohig: ané to mad-
OI10 TIOVTIKIGY 0" éva Papoxwpl Tou Ipdv 6)¢ Toug Staywviopou yepakioyv ato Apmou Ntdym. Otapa-
TETApéVEC OKNVEC LTToYPapHICOUV Tal EMimeSQ UTTOOVIAG KL yVWOnG Tov amartobval yla kabe otddio g
dladikaoiac. Omwg, ylamapddelypa, 0 yépog aToug avepodappévoug appoAopoug, mou okapel fpepa pia
unéyetamayida mou guvdéeal e T Sikr) Tou Kapoughapiopévn kpuwva. Abo ayépta tov fonbodv o’
autd 1o xpovopopo eyxeipnua, evey éva mouki mou ival maopévo oty 0po@r ToU AuToKWIToU (SoAwpa
Y1070 YepdK! mou okomeUouv va mdoouv) Toug mapaxohoubei. Mapéti ta mepi{rmnra apmaktikd mou ba
napdoyel n emygipnon aut Ba {oouv omwodrimote audAwTa, 1 ouyKeKpIpEVR TouG poipa dev el
ak6pa amogactotei. Kabe yepdki éxet Tov Sk Tou mpooplapd: dAXo yivetat TouploTiki atpadiév oty
moA0Boun mhareia piag moANG, GAO yiveTal aVTIKEijIEVO EPEVVAC 0 éva KEVTPO EKTPOQIC YEPAKIWY Oi-
mha o€ faloapwpévoug ouvtpdpoug, evew dAho Ba pieivel aTov KOG Tou LepakoTpogeiou, dmou Ba uo-
oTel pia mepiodo amioteutng ekmaidevong wormou va GTdoel o¢ enimedo Mo va Umopei va dlaywvioTei.

Step by step, this observational and almost wordless documentary takes us through every aspect of fal-
conry as practiced in Middle Eastern countries: all the way from the catching of field mice in a fishing
village in Iran to competitive falcon shows in Abu Dhabi. The long scenes underline the level of patience
and knowledge necessary for each stage of the process. Take for example the old man on windswept
sands, calmly digging an underground trap connected to his own camouflaged hiding place. Two boys
help him with this time-consuming task, while a bird tied to the car roof (bait for the falcon they in-
tend to capture) stares at them. Although the much-prized predators this enterprise provides will cer-
tainly live in captivity, their precise fate is as yet undetermined. Each of the falcons has its own desti-
nation: a busy city square as a tourist attraction, a falconry center as an object of study alongside stuffed
companions, or the world of falconry, where it will undergo a period of remarkable training to reach
competition form.

IknvoBeoia-Levapio/Direction-Screenplay: Maziyar Moshtagh Gohari
Owroypagia/Cinematography: Rahim Rezai Zadeh Movtd{/Editing:
Farahnaz Sharifi, Keyvan Karimi "Hyo¢/Sound: Hasan Shabankareh Mou-
otkr)/Music: Gol Mamad Baluchi lTapaywyd¢/Producer: Maziyar Mosh-
tagh Gohari DCP ‘Eyxpwpio/Color 72

EmAektikn Ohpoypagia/Selected Filmography
2008 Station Number 2

2009 Excluded Villages

2010 Flying on Water

2012 Mirza

2012 APersian Crocodile

2013 The Choir Code of the Noon Eulogists

2013 The Adventurers

2014 Death of Hamoun

2014 Cechanok

MaQwyap
Moatay lkoyapi
Maziyar
Moshtagh Gohari

Ipdv-Hvwpéva ApaBika Epipdra/
Iran-UAE 2014




Naykoopa ekpetdhhevon/World Sales o
Autlook Filmsales, Austria !
Youn Ji, Peter Jager
T.+43720 346934
youn@autlookfilms.com
peter@autlookfilms.com
welcome@autlookfilms.com
www.autlookfilms.com

Doc Market Server ID # 471
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The Chimpanzee Complex

[To ouvdpopo Tov yipmavt{r / Het Chimpansee Complex]

IknvoBeoia-Levapio-Owtoypagia/Direction-Screenplay-Cine-
matography: Marc Schmidt Movtd{/Editing: Katarina Tirler Hyo¢/Sound:
Daniel Almada Mouawn/Music: Jasper Boeke Mapaywyéc/Producer: Si-
mone van den Broek Napaywyr/Production: Basalt Film, Netherlands
T.+3110412 6946 F. +316 2450 5047 simone@basaltfilm.n
wwwbasaltfilm.nl Zupmapaywyn/Co-production: Mira Film, Switzerland
(Vadim Jendreyko) T. +41 43 960 3684 info@mirafilm.ch www.mirafilm.ch
DCP ‘Eyxpwpo/Color 75

Mapk Zpwt
Marc Schmidt

OMavdia/The Netherlands 2014

Ot Baotkoi yapaxtipeg ato Zivépopio Tou yiumavr(ij eivat Yuxikd TpavpaTiopévol yipmavi{hdeg
o, Petd amd ypovia @uAdkiong oty amopovwon, mpémet va pdBouv va {ouv Sava padi pe ex-
TPOSWMOUC TOU €iboug Toug. Ot ppovTioTéC mou cuvodelouy ta {wa o’ autiv T Aem Kat dUokohn
dladikaoia epyalovtar pe atoxo pia mapddodn outoria: dvtag dvBpwmol, mpoomabouv va kdvouy
Ta {wa va {qoovy Kai maht av {wa. ZuvatoBnpatikéc ouykpovoelg Kat noikd {nrApata urmo-
ypappiCovy T ap@ieyopevn oxéon avBpwrmou kat mBrKou. Apaye Hmopole va GKEPTOUHE Tépa
amo Ta dpta Tn¢ avBpwmvng okomdg 6tav mpoomabouyie va katavorjgoui éva Ao €idog;

The main characters in The Chimpanzee Complex are traumatized chimpanzees who, after years
in solitary captivity, must learn to live with members of their own species again. The carers who
accompany this vulnerable process, work towards a paradoxical utopia: as people they try to let
the animals be animals again. Emotional confrontations and ethical issues emphasize the am-
biguous relationship between man and primate. Is it possible to think beyond the boundaries
of our human perspective when trying to understand another species?

Emhektikn O\poypagia/Selected Filmography
2005 Schoolplein/Schoolyard (uyi/short)

2007 Esmiralde, sestein jaar in 9 scenes/Esmiralde

2007 Bidcatcher (p/short)

2010 Angela’s Mission

2012 De Regeis van Matthijs/Matthew’s Laws

2014 Het Chimpansee Complex/The Chimpanzee Complex

G107 [eAnsa4 Azeuawindog piuofessayL /L - JYLIGYH /0L



Novvvdidil 301

G107 SUXn0yD003Q d31ADMNOLN \DgIL030) O/ |

Ecocide — Voices from Paradise

Naykoopa ekperahevon/World Sales
Ecocide — The Film, UK

Juliet Brown

info@ecocidethefilm.com
www.ecocidethefilm.com

Doc Market Server ID # 324
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[OwoMoyikr kKataotpon — Dwvéc am’ tov Mapddeioo]

Otav eSeppayn n e¢éopa e€0puéng metpelaiou Ntimoudtep XopdiCov tng BP 10 2010, 11 dvopeg
okotwONKav kat meploadtepa amé 750 ekatoppdpta Aitpa metpeaiou xuBnkav otov KoAmo tou
Me€iko0. 2n pikpr ahieutiki kotvotnta tou fkpavt Ak otn Notia Aout{idva, n avtiotpon pé-
Tpnon §ekivnoe kabwg ot vromiol éBAemav T okotewn Knhida va e§amwvetal ota péxpt mpoti-
VO¢ KpuaTAMva vepd Tou. To 01kooUoTNpa Tou KOMTOU dpXLo€ va katappéel, Xt 1060 amd v
i61a v knhida, 600 amd Ta SlaAuTIKA pE Ta omoia TV Pékaoav Ta aepookdgn e BP, mpokel-
pévou va v &agavicouy amd kotviy Béa kat va ) Bubicouv otov muBpéva g Bakacoag — «Exei
am’dmou &ewva n (wri», Bpnvei évag Yapdc amd T Tpdta Tou, cuNhoyI{Opievoc To péNhov. Ki evey
Ta pahakdoTpaka apxiCouv va «okdve» amod Gykoug Kat vyleic vBpwmot appwataivouy, n BP vi-
el tag yeipag e Eavapagtiovtag «aopahi» ta vepd. H oknvobétig T{ouhier Mmpdouy, mou
mépaoe petd To duatoynua 800 xpovia oto Mkpavt A kataypagovtag T kabnpepwotnta, pi-
XVELQWC O€ L a6 TI HeyaNiTEPEC OIKONOYIKEC KATAOTPOPE Kal TV emibpaot Tng oTn {wi Twv
VTOMIWV.

When BP’s Deepwater Horizon oil well exploded in 2010, it killed 11 men and spilled over 200
million gallons of oil into the Gulf of Mexico. In the tiny South Louisianan fishing community of
Grand Isle, the countdown began as locals watched the murky expanse creep into their lapping
crystal water. The Gulf ecosystem began to collapse, not from the spill directly, but rather from
the dispersants sprayed by BP’s aircrafts to sink the oil out of sight and to the seabed — “Where
all life starts,” laments one trawlerman as he ponders his future. As crustaceans burst with tu-
mors and healthy people fall ill, BP wash their hands clean by pronouncing the waters “safe” once
again. Spending two years after the oil spill recording life on Grand Isle, filmmaker Juliet Brown
exposes one of the greatest ecological disasters in recent history and its impact on local lives.

IknvoBeoia-Owtoypagia/Direction-Cinematography: Juliet Brown
Movta{/Editing: Jane Hodge 'Hyoc/Sound: Howard Peryer, Tom Drew
Movuaikii/Music: Graham Hadfield Mapaywydc/Producer: Juliet Brown
Mapaywyn/Production: Juliet Brown Films, UK julietbrownie@gmail.com
www.julietbrownfilms.com DCP ‘Eyypwpio/Color 58’

Emhektiki Ohpoypagia/Selected Filmography
2008 Keepers of the Trail (up/short)

2070 Noah's Canoe

2014 Ecocide — Voices from Paradise

TCouhier Mmpdouv
Juliet Brown

Mey. Bpetavia-HIA/
UK-USA 2014



Naykoopia ekpetdAevon/World Sales
CAT&Docs, France

Catherine Le Clef, Maélle Guenegues

T. 433144617748

ct@catndocs.com

maelle@catndocs.com

Www.catndocs.com

Doc Market Server ID # 283

[Ta ayadd kémoi¢ kKtwvtat/ Sa meget godt i vente]

IknvoBeaia/Direction: Phie Ambo Owtoypapia/Cinematography:
Phie Ambo, Maggie Olkuska Movta{/Editing: Theis Schmidt Hyo¢/Sound:
Rasmus Winther Jensen Mouaukij/Music: Johann Egill Johannsson Mapa-
ywyoi/Producers: Malene Flindt Pedersen, Sigrid Dyekjeer Mapaywyn/Pro-
duction: Danish Documentary Production, Denmark T. 445 2744 2567
info@danishdocumentary.com

www.danishdocumentary.com DCP ‘Eyxpwpo/Color 96’

0 Nikg eivar aypdtng ki évag amd Toug TeAeutaioug 10€aNioTé¢ oTn yewpyikn xwpa te Aaviag. Ma-
payeL PePIKA amd Ta mo KNEKTA MPOTGVTA TOU KOOHOU, I €§UHVOUVTAI aM TOUC KATAVAAWTE,
amoomolv BpaBeia amd To enuopévo sotiatdplo NOMA g Komeyydyng kat kaliepyodval o
appovia pe To ovpmav. Qat000, ot apyég dev BAémouv pe oAy kahd pdti i peBodoug Tou Nikg,
mov oxetiCoval e T o0yKALeN TV MAAVRTWV Kat Ta apxEyova VOTIKTA Twv {wwv, Kat ametoly
va anmoolpouy Ty ddeld Tov va eTpéPel {wa. 2To peTacy, ol eyKATaoTAGELS TOU KATappéouy Kal,
kaBayg dev umdpyet kaveic va tov dtadextei, o k¢ kivduvelet va det ) {wr Tou va dloAveTal.

Niels is one of the last idealistic farmers in the agricultural country of Denmark. He makes some
of the world's finest products, which are praised by consumers, prized by Copenhagen’s acclai-
med NOMA restaurant, and cultivated in harmony with the universe. But Niels' ways of farming
in accordance with the planets and the primal instincts of the animals are not too popular with
the authorities, who are threatening to withdraw his license to keep cattle. Meanwhile, his buil-
dings are deteriorating and, with no successor to take over, Niels risks seeing his life fall apart.

5107 [eAnsa4 Aseyuawndoq puojessay| /L IYLIGYH 601

O1Apmo
Phie Ambo

DAavia/Denmark 2014

Emhektikn O\poypagia/Selected Filmography
2001 Family (ovv-oknvoBeoaia/co-direction: Sami Saif)
2006 Gambler

2007 Mechanical Love

2012 Free the Mind

2014 S meget godt i vente/Good Things Await
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In the Nest of Time
[T @wAid Tou }povou]

Xy EMGda, oe didotnpa dekamévte povwv, n TautotnTa piag avammuéng ouykpolotnke Piata
e Hta G — ekeivn T Kpiong. Tne 0IKOVORIKIC, TNG KOVWVIOAOYIKRAG, TS TepIBANNOVTIKIC Kpi-
01 210 VIOKIHavTéP 2T pwAid Tou ypdvou, Tapoudtaletat 1) Sladpopn TpIwV vEwy avlpwmwy,
n 6pdon, Ta kivtpd Toug yia Ty emAoyr e {wiig TOUG, 0L HIKPES Kal PEYANEC OTIYPEC TOUC, EVE
ol iblo1, dexaméve xpovia peyahlTepoL Mg, amavTolV 6To epwTNUa Tt &ivat aAnBvr (WA Kai Tl
mpaypatikr emBupia. Moto eivat 1o 6@EN0C Kal ola n GXEN TOUG e TN GTW)ELT Kal Tov TAo(To
avtioTotya; Mg epprivevaay kat tomoBémaay to xpévo e kabnpepwotdg toug; Tuamoteré-
opaTa €ixe T0 Xpovikd katagUylo mou otadlakd égriaéav; OAa autd, o Beatrc Ba ta et va ede-
\iooovtal péoa o€ movola olkoouoTipata e ENadac.

In Greece, within a period of fifteen years, the identity of development clashed violently against
anotheridentity, that of crisis: financial, sociological and environmental crisis. /n the Nest of Time
presents the journey of three young people: their actions, the motives for their life choices, and
their small and great moments, while they, older by fifteen years now, answer questions about
what is real life and what is true desire. What is the benefit and what is their relationship with
poverty and wealth respectively? How did they interpret and allocate their daily time? What are
the consequences of the time shelter that they have gradually built? The viewer will watch all
this taking place within the rich ecosystems of Greece.

Ohpoypagia/Filmography

1996 H NioBn yopeve T (wr ¢/Niovi Danced Her Life (puBonhacia/fiction)

2001 0 6popoc yia v Eniéaupo/The Way to Epidaurus

2003 Matpida eivat n maidikr nAwia — Etin Arcadia Ego/Our Homeland Is Our Childhood — Et In Arcadia Ego
2006 Zonar's, To kg Tov amoyaipetiopod/Zonar's, Farewell Waltz (ppi/short)

2008 Athens Blogs (puBomhaoia-eneioddio/fiction-episode)

2008 ItTakes More Than Just the Wind (pi/short)

2009 Ouodet kovtpa/Blowing Hitch

2014 Y0 0wNid Tov pdvou/In the Nest of Time

Naykoopia expetdAevon/World Sales
Anurtone Mmakahymaong/Dimitris Bakalbasis,
Greece

dimbakal@yahoo.gr
www.bakalmpasisdimitris.com

Doc Market Server ID # 395

IknvoBeaia/Direction: ANéSavbpoc Mananhiod/Alexandros Papailiou Ze-
vdpto/Screenplay: Xapd Opaykou/Hara Frangou Owtoypagia/Cine-
matography: Katepiva TQykot({6ou/Katerina Tzigotzidou Movta{/Editing:
Xprotog Xat(numapunac/Christos Hatzibarbas Hyo¢/Sound: liwpyoc MNoh-
Tdknc/Yorgos Politakis Mouatkiy/Music: lidvng Bopylag/Yannis Vorgias,
Baohng T¢aBdpag/Vassilis Tzavaras Mapaywyée/Producer: Anprtpne Mna-
kahymaonc/Dimitris Bakalbasis Zupimapaywydg/Co-producer: Xapd Opd-
ykou/Hara Frangou DCP ‘Eyxpwpio/Color 70

Ahé€avépoc MamanAiod
Alexandros Papailiou

EMada/Greece 2014




Naykoopia ekpetdAevon/World Sales
Films Transit International Inc., Canada

Jan Rofekamp

T.+1514 8443358

F. 415148447298
janrofekamp@filmstransit.com

www filmstransit.com

Doc Market Server ID # 335

Just Eat It: A Food Waste Story

[Am\d @dro: pia 1oTopia yia T omatdAn TN TpoAcl

Iknvobeoia-Owroypagia-Movtd{-Hyoc-Movatkn/Direction-Cine-
matography- Editing-Sound-Music: Grant Baldwin Mapaywyoc/Pro-
ducer: Jenny Rustemeyer Mapaywyr/Production: Peg Leg Films Inc,
(anada T. +1778 3213222 peglegfilms@gmail.com
www.foodwastemovie.com & Melanie Wood DCP ‘Eyxpwpo/Color 73

BpaPeia/Awards
BpaBeio Kowou / Audience Award — CPH:DOX 2014, Denmark

Bpapeio «Impact» / VIFF Impact Award —Vancouver IFF 2014, Canada

Bpapeio Néov Kavadod ZknvoBem /
Emerging Canadian Filmmaker — Hot Docs 2014, (anada

Bpapeio «People’s Choice» / Peaple’s Choice Award — Calgary IFF 2014, (anada

Kahepo Kavadikd Ntokipavep /
Best Canadian Documentary — Edmonton IFF 2014, Canada

Kahutepn Kavadikr Meydhov Miikoug Tawia /
Best Canadian Feature — Planet in Focus FF 2014, (anada

lkpavt MmoAvtou
Grant Baldwin

Kavadac/Canada 2014

Mot pag ayamdyie To @ayntd. Mag Aomdv katahfyoupe va metdpe oyed0v 0 piad ota okoumidia;
Ot oknvoBétec kai Adtpe Tou gayntou TCev kai kpavt epBabivouv aTo {fTNUA TwWY TPOPIKWY
amoBNiTav — am6 To aypokTnpa ot Mavikn ayopd, Ki amo Kel 0Ta éykata Tou Puyeiov pag. Aol
maipvouy pua 1déa Twv gaywotpwy a&iag dloekatoppupiwv dohapinv mou metiodviat kabe xpévo
otn Bopeta Apeptkn, amogaci{ouy va kdyouy ta Pavia katva (oo yia €1 tiveq uovo jie ga-
YNt am’ ta okoumidia. EEeralovtag T oUOTNWIKR [ag EPROVE e TIC nuepopunviec Aqéng, Ta té-
Aeta onwpohayavikd kat 1o péyeBog Twv pepidwy, n Tawia eivat YopTaoTiKd Yuxaywylkn Kat mpay-
HOTIKG OOKAPIOTIKI).

Weall love food. So how could we be throwing nearly half of it in the trash? Filmmakers and food
lovers Jen and Grant dive into the issue of food waste from farm, through retail, all the way to
the back of the fridge. After catching a glimpse of the billions of dollars of edibles that are tossed
each yearin North America, they pledge to quit grocery shopping and survive only on discarded
food for six months. Examining our systemic obsession with expiry dates, perfect produce and
portion sizes, the film is both deliciously entertaining and truly shocking.

Emhektikn O\poypagia/Selected Filmography
2010 The Clean Bin Project
2014 Just Eat It: A Food Waste Story
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Komorebitachi
[Kopopepmitarot]

Evag Euhokamog k6Bel éva GévTpo, IKETELOVTAC Y10 TN GLYXWPEDK TOU, EVA) 0L XWPIKOL YUTEVOLY
éva Ao yla v’ amokataoThoow TV Looppomia otn guen. fuplopévn € pia mepLoxr pe LoxupH
owroiotiki mapddoon, n tawia mpoonabei va cuAABeL Ty Epgacn Mo divel o ovToiopo¢ otV
appovia Tou avBpwmou pie T G0N, Xwpic emenynoeig, n Tatvia avamaplota Tig TEAeToupyie¢ mov
oxetiCovtat pe Ty vAoTOpNON Kal T0 PUTERA TWV GévTpWY, Ta omoia avtipeTwniovtal oav Eupia
ova. H tawia popddet obtipa o xpévo tng avdpeoa oTiq avBpwmive mpaeic, Tov ouykpatn-
pévo Aoy, Ta 0évTpa, Tov AVEHO Kal TO Qwg TV AALOU, TTOU 0XebOV HUOTIKIOTIKG pmaivel MAvTa
otV tehetoupyia T katdAMnAn oTiypn.

Alumberjack cuts down a tree, begging its forgiveness, while villagers plant another to restore
the balance of nature. Shot in a region with a strong Shinto tradition, the film tries to capture
the Shinto emphasis on man’s harmony with nature. Without explaining, the film depicts ritu-
als associated with the felling and planting of trees, which are seen as living beings. The film gives
equal time to human actions, restrained discourse, trees, the wind and the sunlight, which al-
most mystically always enters the ritual at exactly the right time.

Zogi Nepié
Sophie Perrier

Magavopt Opopt
Masanori Omori

ENBetia-lamwvia/
Switzerland-Japan 2014

Naykdopia ekperdMevon/World Sales
Geneva University of Art and Design,
Switzerland

Maélle Azur-Camus

T.+41223885706
maelle-azur.camus@hesge.ch

www.hesge.ch

Doc Market Server ID # 233

TknvoBeoia-Levdpio/Direction-Screenplay: Masanori Omori, Sophie
Perrier Owtoypaeia/Cinematography: Masanori Omori Movta{/Edit-
ing: Sophie Perrier ‘Hyo¢/Sound: Raphaél Harari Napaywyn/Produc-
tion: Geneva University of Art and Design, Switzerland

HD Eyxpwpo/Color 15

Ohpoypaepia Zogi Mepié/Filmography Sophie Perrier

2011 Hugo (py/short)

2012 Le carton (pw/short)

2013 Swimming and Bathing in Strange Places Is Hazardous (pp/short)
2013 Se souvient-on d'un nuage? (p/short)

2014 Arbézie (py/short)

2014 Komorebitachi (p/short)

Ohpoypagia Macavopt Opopt/Filmography Masanori Omori
2006 White
2014 Komorebitachi (p/short)



Naykoopia ekpetdAevon/World Sales
EMnvikiy OpviBooyikn Etaipeia/

Hellenic Omithological Society, Greece
kgiosma@ornithologiki.gr
www.ornithologiki.gr

Doc Market Server ID # 279

IknvoBeaia/Direction: Awpa Mapaykoudakn/Laura Maragoudaki Ouw-
Toypagia/Cinematography: Knotag Doupkiwng/Costas Fourkiotis Mov-
1a{/Editing: Nikog T(aoepiong/Nikos Tzaferidis Hyoc/Sound: 2iyioc Mna-
1(akng/Simos Batzakis Mouatkrg/Music: Anprtong 2 paikng/Dimitris Smailis
Napaywydc/Producer: Makapw Koppmétn/Malamo Korbetis mkor-
beti@omithologiki.gr Mapaywyn/Production: EMnvikr) OpviBohoyin Frai-
peia/Hellenic Ornithological Society www.omithologiki.gr Zupmapa-
ywyr)/Co-production: ArtCut info@artcut.gr DCP ‘Eyxpwpo/Color 65’

Awpa Mapaykouddkn
Laura Maragoudaki

EMada/Greece 2014 g

Leaving Is Living
[M’ éva opmapo dvo tpuyovia]

Avoién ota lovia vnotd. O kaipdg avoiyel, ot Adyyot avBiCouy, Ta kapeveia yepilouy Avtpe pe oto-
Méc mapaMayn¢, Ta T¢um mapehadvouy meprgava atoug dpdpoug. Eivaln emoxr Tou Tpuyoviol mou
1aé1dever amd v Agpiki yia va gwhidoel otn Bopeia Eupwrmn. Ztoug Adyyoug, Ta kaptépia o
oelpd. Kapapmivec, okulid, acOppatol kai n Teheutaia Aé€n tne uodag atov eEomiapo kuvnylol.
Kai o€ dgou¢ dev apéoet auth n «itapadoon» — umropovry! Movo a pikpi Aemtopépeta dtageu-
YEL T0 avot§LdTiko Kuvriyt éxel amayopeutei amd o 1985. To viokipavtép M’ éva aumdpo duo tpu-
yovia pixvel pia X10upopLoTIKY Kat €16 BABog patid oty eni dekaetieg amodektd «mapddoony» g
avoiéidikng Aabpobnpiac ota lovia vhotd. Miag mapddoang oe Kpion, mov dnpiovpyei pétwma
0UYKpOOGEWV 01 H6VO peTagl AaBpoBpwy Kat Tpuyoviwy, ald Kat HETagy TV KAToiKwV.

Springtime in the lonian Islands of Western Greece. The sun is shining, flowers are blooming, men
in camouflage flood the local cafés, jeeps proudly parade the streets. It’s turtledove season —
thousands of birds will soon arrive from Africa on their way to Northern Europe to nest. The hills
are crawling with poachers with rifles, hunting dogs and the latest hunting gadgets. As for those
who don'tlike this“tradition”— patience! The only thing is that spring hunting has been banned
since 1985... Leaving Is Living takes an in-depth, humorous look at the widely accepted “tradi-
tion” of spring poaching on the lonian Islands. A tradition in crisis, which creates conflict not only
between man and nature, but also within local communities.

Ohpoypaeia/Filmography

2008 Staying Here (py/short)

2010 From Brighton to Iceland (py/short)

2011 Avadudpevec popges alnheyyin/Emerging Solidarities (up/short)
2013 Archive for Change

2014 M'¢éva apmapo duo Tpuyovia/Leaving Is Living
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See No Evil
[Mn BAémeic kako]

Mia avanapdoetaon g kabnpepvi¢ {wng TpLwv Sidonpwv, NAIKIWEévwy mBRKwY Tou mepvolv
TIG H€PEC TOUG 0€ 0IKOUG EVYNPiaC: EVOC 0TAP TOU OIVENd, EVOC EMOTIHOVA KI EvOC avammpou. Toug
éxoupe mapaxohouBrjoel kat ekmatbenoel yia xpovia, dmwe pag éxovy mapakohouBAoeL Ki autol.
Mia eviote mkpr, mounTikr avaméAnon tng vdlagépouaag oxéong avdpeoa otov AvBpwro kat
otov Mibnko, 6mo¢ T «BupolVTaL 0L TPWTAYWVIOTEC TNC.

A portrayal of the daily life of three famous elderly apes, who spend their days in retirement
homes; a movie-star, a scientist and a disabled person. We have watched and taught them for
many years, just as they have watched us. A sometimes bitter, poetic recapturing of the intriguing
relationship between Chimp and Man, as “remembered” by the protagonists.

Emhektiki Ohpoypagia/Selected Filmography
1993 Hetis een schone dag geweest/It's Been a Lovely Day
1994 Solo, de wet van de favela/Solo, the Law of the Favela
2001 Zikr (py/short)

2002 Brooklyn Stories

2006 Het verloren land/Before the Flood

2009 Beyond the Game

2014 See No Evil

Naykoopia expetdAevon/World Sales
Films Transit International Inc,, Canada

Jan Rofekamp

T.+1514 8443358

F.+15148447298
janrofekamp@filmstransit.com
www.filmstransit.com

Doc Market Server ID # 336

IknvoBeoia-Zevdpio/Direction-Screenplay: Jos De Putter Qwtoypa-
@ia/Cinematography: Stef Tijdink Movra{/Editing: Stefan Kamp
‘Hxo¢/Sound: Benny Jansen, Alex Booy Mouatkn/Music: Vincent van
Warmerdam Mapaywydc/Producer: Wink De Putter lapaywyn/Pro-
duction: Dieptescherpte BY, The Netherlands T. +-31 65 2472 415

DCP Eyxpwpo-Aampopaupo/Color-B&W 72’

BpaPeia/Awards
BpaBeio «Biktop» / Viktor Award — DokFest Miinchen 2014, Germany

MNog Nte Moutep
Jos De Putter

OMavdia/The Netherlands 2014



Maykdopia ekperaAevon/World Sales
Single Stream Project, USA

Pawet Wojtasik, Toby Lee, Ernst Karel
singlestream2014@gmail.com
www.single-stream.net

Doc Market Server ID # 348

Ewova/Picture: Pawet Wojtasik, Toby Lee Qwtoypagia/Cinematogra-
phy: Sergei Franklin ‘Hyo¢/Sound: Ernst Karel Mapaywyoi/Producers:
Toby Lee, Pawet Wojtasik DCP Eyxpwpo/Color 23’

H tawia mayuatomouifnge e v umootiipién Tou Eoyaotnoiou
AtoBntpiaxiic Edvoypagiac ato Mavematrio tov XdoBapvt wwv HIA. /
The film was made with the support of the Sensory Ethnography

Lab at Harvard University, Cambridge MA, USA.

Emhextiki O\poypagia NaBel Boirdaik, Topm At & Epvot Kapel/
Selected Filmography Pawet Wojtasik, Toby Lee & Ernst Karel
2014 Single Stream (p/short)

Single Stream
[Movn pori]

Mia kovtivi patid 0to mpoBAnpa TV oKoumdL6V, PG amo TNV OMITIKY KAl AKOUOTIKY e€epel-
vnon piag povadag avakukhwong. 0 Tithog avapépetar ot péBodo avakikAwang Tou «povol Ka-
vahioU», G0Pwva e Ty omoia Oha ta avakukAaota £idn paebovtar apyika padi kat taivo-
HoUVTaL apydTepa o€ pa eldikn povada. O Beatég pmaivouv oe pia amd Tiq peyauTepeg povadeg
avakong LAIKw Twv Hvwpévwy Mohelwv: péoa o' éva ommAaiwdeg Ktiplo, éva Tepdotio o0p-
meypa pnxavev doulebet pe wpohoylar akpiBela, Sexwpidovag pia otadepr pory amé yvahid,
pétaha, xapTid Kat maoTikd, Ta omoia HeTagépovTal mave o€ (pavtes mou daoyilovy oTavpwtd
10 0po. Edw ki exei BAémoupe epydtec pe pwogopilovta yihéka. Ot oUVUQAGHEVES KIVITELS av-
Bpwmou Kat Unyavig mapdyouv youg Kat elkovee mou ouykAoviouv, ahAd Kat Tou yontehouy Kal
Eagviaouv. QohwvovTag Ta 6pLa AVARESA 0TV TAPATENON Kal TRV agaipeon, To Movd kavdAi
€lval évag 0Toyaopo¢ yla Ty kouktobpa g umepagpBoviag mou EMKPATE 6TV KoWwVia pag Kal
Y10 TI OUVETIELEC TG,

A close look at the problem of waste, through a visual and sonic exploration of a recycling facil-
ity. The title refers to the “single stream” method of recycling in which all types of recyclables are
initially gathered together and sorted later at a specialized facility. Viewers enter one of the largest
of these materials recovery facilities in the US: inside a cavernous building, a vast machine
complex runs like clockwork, sorting a steady stream of glass, metal, paper and plastic carried
on conveyor belts criss-crossing the space, dotted with workers in neon vests. The interwoven
movements of human and machine produce sounds and images that are overwhelming, but also
beautiful, and even revelatory. Blurring the line between observation and abstraction, Single
Stream is a meditation on our society's culture of excess and its consequences.

Nape Boitaouw
Pawet Wojtasik

Topm A
Toby Lee

Epvot Kapel
Ernst Karel

HITA/USA 2014
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ThuleTuvalu
[OoUAn Toupahov]

Naykoopia ekperahevon/World Sales
Accent Films International Ltd., Switzerland
(arol Spyher

T. 44121963 9300 +41 21963 9305
info@accent-films.com
www.accent-films.com

Doc Market Server ID # 322

Ao tomoBeoiec o€ axpaia onpeia Tou mMavin pag yivovtal mpwtooéhida e¢artiag T khipati-
k¢ alayng. H 0o0An ¢ fpothavdiac, omou ot mdyot wvouv o€ pubpo pexdp, kai o TouBahot,
T0 QMOPAKPUGLIEVO VNOLWTIKO KpdTog Tou Etpnvikol kat pia amé T mpwTeg XwpEg mou Eival ota
nip6Bupa va ubiotoly, Myw e avodou g otdBung e Bdkacoag. Mmopei yia pag n dvodog
¢ Beppokpaciag Tov mavitn va ivat amhag éva Bépa oTi¢ e10R0€LC, AN yia TOUE KaToikoug
¢ O00An kat ou TouBahol emnpealertny idla Toug Ty Gmapén. H tawia deiyvel ma ot dvBpwmot
autoi avaykddovta va eykataleiouy Tov mapadostakd Tpémo {wiig Toug, KaBwg mpoxwpoly Tpog
éva ayvwato péNhov.

Two places at the edge of our planet are making headlines due to climate change: Thule, Green-
land, because of record ice melts there; and Tuvalu, because this remote Pacific island nation is
one of the first countries on the verge of sinking as a result of rising sea levels. Whereas for us
the warming of the planet occurs almost solely in the media, for the inhabitants of Thule and Tu-
valuitis changing their very existence. The film shows how they are forced to abandon their tra-
ditional way of life, as they move towards an unknown future.

IknvoBeoia-Levapo-A@rynon/Direction-Screenplay-Narration:
Matthias Von Gunten @wtoypagpia/Cinematography: Pierre Mennel
Movta{/Editing: Caterina Mona Hyo¢/Sound: Valentino Vigniti Mou-
otkn/Music: Marcel Vaid Napaywyoi/Producers: Valentin Greutert, Simon
Hesse Mapaywyn/Production: HesseGreutert Film AG, Switzerland

T. +4143 322 18 22 contact@hessegreutert.ch www.hessegreutert.ch
DCP Eyxpwpo/Color 96’

BpaPeia/Awards
Apyupd Zeatépato Kahutepng EABetikn¢ Tawiag (o€ 0ha ta turuiata) / Sesterce
d'argent Best Swiss Film (all sections) — Visions du réel 2014, Switzerland

Emhektiki Ohpoypagia/Selected Filmography
1988 Reisen ins Landesinnere/Journeys into the Interior
1993 Big Bang

1998  Abschied vom Tod? (TV)

1999 Ein Zufall im Paradies/Coincidence in Paradise
2000 Die Kinder von Brancaccio (TV)

2002 Die Wdgsten und Besten des Landes

2007 Max Frisch, Citoyen

2009 Township Ballet (TV)

2011 Max Frisch: Ziirich Transit — The Failed Film Project (TV)
2014 ThuleTuvalu

Martiag ®ov [kolvtev
Matthias Von Gunten

EAetia/ Switzerland 2014



Naykoopia ekpetdAevon/World Sales
Netflix

www.netflix.com

WWW.virungamovie.com

ZknvoBeaia/Direction: Orlando von Finsiedel Qwtoypagia/Cinematog-
raphy: Orlando von Einsiedel, Franklin Dow Movta{/Editing: Masahiro Hi-
rakubo Mouawr)/Music: Patrick Jonsson (mpwtéturio tpayoudl/original song:
J. Ralph) Napaywyoi/Producers: Joanna Natasegara, Orlando von Einsiedel
Napaywyn/Production: Violet Films, UK T. +44 78 8608 2097
abigail@violet-films.com www.violet-films.com & Grain Media, UK

T. 44208690 1010 amelia@grainmedia.co.uk www.grainmedia.co.uk
ProRes 422 HD ‘Eyxpwpto/Color 100’

BpaPeia/Awards
BpaBeio «Mavpn Népha» Kahitepou Nrokipavtép /
Black Pearl Award for Best Documentary Feature — Abu Dhabi FF 2014

MieBvéc BpaBeio Néov Zknvobén /
Emerging International Filmmaker Award — Hot Docs IFF 2014, (anada

Bpapeio Xapeh / Harrell Award — Camden IFF 2014, UK
BpaBeio Act! Now / Act! Now Award — Crested Butte FF 2014, USA

MieBvéc BpaBeio Kahutepou Meyahov Mrikoug Nrokipaveép /
BestInternational Documentary Award — Doxa Documentary FF 2014, Canada

Kahutepo Atebvéc Nrokiavrep, BpaBeio MaBntikrc Emtponr / Best
International Documentary, Student Jury Award — Cinemambiente 2014, Italy

Nikntric Bpapeiwv «Disruptive Innovation» /
Disruptive Innovation Awards —Tribeca 2014, USA

BpaBeio 2uveidnang / Conscience Award — Docville IFF 2014, Belgium
Bpapeio Best of Festival / Best of Festival Award — One World FF, Czech Republic

OpAdvto pov Awv{vted
Orlando von Einsiedel

Mey. Bpetavia/UK 2014

Virunga
[BipoUvyka]

Yt 6aowdn padn tou avatohikol Kovykd, Bpioketai to EBvikd Mdpko Bipodvyka, éva amd Ta pépn
pe T peyahutepn Bromowkihdtnta ot M kat omitt Twv teheutainv opeaifiuv yopiMwv otov mha-
vAT. X' auto To dypto ald payeutikd mepiBANhov, pia pikpr Kal pmapouToKamviopévn opdda da-
00QUAAKWY —avApEad TOUG Kamolog mou €yive dagogiAakag éxovtac umdpéel maidi-oTpatieyTng,
évag epovTIoTA¢ oppavav yopilwy ki évag mabiaopévog oikohoyog, péhog Tne Behyikrg Baoii-
KNG otKoyévelac— mpootatebouy autd To Mvnpeio Maykdoptac KAnpovopid g Ouvéoko amd tmy
évomn mohto@uAakr, Toug AaBpoBipe¢ Kat Tig oKoTelvéC duvdyielg mou makebouv va eAéyéouy
Tou¢ Mo0010U¢ PUOLKoUC MOPoUC Tou Kovykd. Otav n veoobotatn opdda avtaptav M23 knplo-
oL Tov MO0, pia véa alykpouon amelhei Tiq {wég kat Tn otabepdtnTa GAwv 60wV £youv Tpo-
OTATEVTEI e TO00 KOMO, Kall 01 GKNVOBETEC Kall 01 GUIETENOVTEC OTO VTOKIPAVTED Bpiokovat §ag-
VIKd avdpeoa og dlaotavpolpeva mupd.

In the forested depths of eastern Congo lies Virunga National Park, one of the most bio-diverse
places on Earth and home to the planet’s last remaining mountain gorillas. In this wild, but en-
chanted environment, a small and embattled team of park rangers — including an ex-child sol-
dier turned ranger, a caretaker of orphan gorillas and a dedicated conservationist who's a mem-
ber of the Belgian royal family — protect this UNESCO world heritage site from armed militia,
poachers and the dark forces struggling to control Congo's rich natural resources. When the newly
formed M23 rebel group declares war, a new conflict threatens the lives and stability of every-
one and everything they've worked so hard to protect, with the filmmakers and the film’s par-
ticipants caught in the crossfire.

Ohpoypaeia/Filmography

2010 Skateistan: To Live and Skate Kabul (/short)
2011 Radio Amina (py/short)

2011 My Name Is Feker (uy/short)

2011 Little Voice, Big Mountain (uy/short)

2012 Aisha’s Song (p/short)

2014 Virunga

GLOT [ensa4 Aleuawindog puojessayL ui/L - IYLIGYH /L1
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AvBpunmiva Aikaiwpata
HUMAN RIGHTS

Ot Tawvieg Tou TAATOG PixvoLy Q) oTn PAvauon katandtnon
TV avBpwmivey OIKaIWUATWY Kat eyelpowy EpwTAipaTa mov
apopoby ¢ fieiCova Béparta, 6mwg n eheuBepia Tou Adyou, 0
miohepog, n Béon e yuvaikag oto alyxpovo koo, To dkaiwpa
0€ BIaPOPETIKEC ONTIKEC Kall BpnoKeUTIKEG MEMmoIBN el k..

This segment’s films shed light on the violation of human
rights and raise questions on vital issues such as freedom of
speech, the status of women in contemporary society, the
right to different political and religious convictions, etc.
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A Place for Everyone
[Evag tomo¢ yta 6Aouc]

Maykoopa ekperdMevon/World Sales
AJC— Atelier Jeunes Cinéastes, Belgium

T. 43225344523

distribution@ajc.net

www.ajcnet.be

ENnvikiy Stavopry/Distribution in Greece
AR Productions

JASON ALPHA AE.

T. 4302103629119
distribution@angelosrallis.com

Doc Market Server ID # 514

Fische!

R
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To vtokipavtép Evag tdmoc yia dhovg e€epeuvd Ty avBpwmoyswypapia evog xwptol tng Povdv-
Tag, 800 dekaetieg petd T yevoktovia. Eikoot xpovia apyotepa, emlwvreg kal dohogovol {ovv
€avd o évag dimha oTov Ao, v JLa véa yevid €yl peyahaoel péoa amd pia bBpavotn dladt-
kaoia oup@hinong. fupiopévo oe S1aoTnpa TE00APWY ETKV, TO VIOKIPAVTEP OKIAYpaEi Ta mop-
Tpétatou Oapoic kai tng Mmevoudr, GUo véwv amé T Poudvta, oty avalrtnon Toug yia éva Ka-
Ta@lylo avpeoa oTny aydmn Kat 6To picog, 6Tny ekOIKnon Kat T Guyxwpeon.

A Place for Everyone explores the human geography of a Rwandan village two decades after the
genocide. Twenty years later, survivors and killers live again next to each other, while a new ge-
neration of young Rwandans has grown up in a society meandering through a fragile reconci-
liation process. Filmed over four years, A Place for Everyone paints the portraits of Tharcisse and
Benoitte, two young Rwandans in their quest for a sanctuary between love and hate, revenge
and forgiveness.

Ayyehog PaMng |
Angelos Rallis

Xavg 00Apty Ikeoh
Hans Ulrich GoBI

Behylo-EMdda-Avatpia-
Poudvra/Belgium-Greece-
Austria-Rwanda 2014

ZknvoBeaia-Zevdpto/Direction-Screenplay: Ayyehog PaNn/Angelos
Rallis, Hans Ulrich GBI @wtoypaepia/Cinematography: Ayyehog Pé-
An¢/Angelos Rallis Movtd{/Editing: Matthias Forster, Maria Del Mar Ro-
driquez Hyoc/Sound: Link Factory Mouatkn/Music: Marie Paulus Napa-
ywyoc/Producer: Frederic Guillaume Mapaywyi/Production: AJC —
Atelier Jeunes Cinéastes (Béhyio/Belgium) upmapaywyr/Co-Produc-
tion: Ar Productions (EMada/Greece), Monochrom (Avatpia/Austria), Al-
mond Tree Productions (Poudvra/Rwanda) DCP Eyxpwpio/Color 60’

Oihpoypagpia Ayyehou Paln & Xave Oudpty Mkeah/
Filmography Angelos Rallis & Hans Ulrich GoRl
2014 ‘Evag omoc yia Ohouc/A Place for Everyone



Naykoopia ekpetdAevon/World Sales
Be For Films, Belgium

Pamela Leu

T.+32489802123 i
pamela@beforfilms.com
www.beforfilms.com
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Doc Market Server ID # 226

| am FEMEN
[Eipat ot OEMEN / Je suis FEMEN]

IknvoBeoia-Levapio-Owtoypaepia/Direction-Screenplay-Cine-
matography: Alain Margot Movtd{/Editing: Loredana Cristelli
"Hxoc¢/Sound: Stéphane Mercier Mouatkry/Music: Cristina Yakovleva Ma-
paywydc/Producer: Caroline Velan Napaywyn/Production: Caravel pro-
duction, Switzerland T. +41 21 320 1414 info@caravelproduction.ch
www.caravelproduction.ch DCP ‘Eyxpwpio/Color 95’

BpaPeia/Awards
BoaBeio g Emrporc /
Prize of the Jury — Visions du réel IFF 2014, Switzerland

BpaBeio Kaworopiiag yia Meydhov i Meaaiov Miikoug

EABeTikn Tawia (o€ Oheg TIc Katnyopieq) /

Most Innovative Swiss Feature or middle-length film (out of all sections) —
Swissimage (Swiss Author Cooperative for Audiovisual Works) 2014

H 0&dva eivau yuvaika, aywviotpua, kaAirégvic. Q¢ épnpn, To mabog Tng yia Ty ayloypagia my
EVEMVEVTE TOO0, TTOU TIPOAiYO Val [Tl O€ [ovaoTrpL, AN TENIKG amo@dotoe va aplepwoel Ta Ta-
Mévta g oto kivnpa twv OEMEN. Madi pe tyv Avva, Ty lva kat t Zdoa, ibpuae T didonpn -
HIVIOTIKT Opéda mou evavtimveTat 0To KabeoTag kai mou Ba Ty kdvelv' agrioel Ty matpida g,
v Oukpavia, katva TaidéPet 0" 6An v Evpwmn. Zmpwypévn and tov dnpioupyiko (Ao Kat amé
pia emBupia v’ aldger tov koapo, n 0&ava pdg agrivelva picoupe pia gevyaéa patid 6Tov Ko-
OO TNC KAt 0TNV POOWTIKOTNTGA TN, TTOV €ival TOGO PETPNEVT, HAYEVTIKN Kat {wvTavr) 600 Kal
10 yepdto maBog KaATeRVIKO T €pyo.

Oxana is a woman, afighter, an artist. As a teenager, her passion for iconography almost inspires
her to join a convent, butin the end she decides to devote her talents to the FEMEN movement.
With Anna, Inna and Sasha, she founds the famous feminist group which protests against the
regime and which will see her leave her homeland, Ukraine, and travel all over Europe. Driven
by creative fervor and a desire to change the world, Oxana allows us a glimpse into her world and
her personality, which is as unassuming, mesmerizing and vibrant as her passionate artworks.

GLOC |eAISo I(JE],US[UH)O(] puoresssyLyiZL - SIHOIY NYWNH LZL

AMév Mapyko
Alain Margot

ENBetia/Switzerland 2014

Emhektikn O\poypagia/Selected Filmography

1994 Tox 2014 (uw/short)

1995 2300 Outer Space (py/short)

1997 Ghost Train (uy/short)

1998 Peter Funk (1 puBomaata/short fiction)

1999 Cuche et Barbezat font du ski (uy puBonhaoia/short fiction)
2000 Lara Croft et ses deux sceurs (ugi/short)

2000 Grand Prix Skate Boarding (pp/short)

2002 Vendredi 13, rue de I'Hotel-de-Ville (pp/short)

2014 Je suis FEMEN/I am FEMEN
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[Metéwpot]

Oavtaoteite kdmolov amd Toug ayamnpévoug aag, kdmotov mou (et padi oac, va culappdvetat
Eaguikd kat va kpateital amé Ty acTuvopia, va guhakileTal KGmou pakpLd am’To oMt 0ag, Kat
va Kvduvelet va amehaBei amd T xwpa yla ndvta. Oavraoteite mw¢ autd ta mpdypata cuppai-
vouv ox1 eéartiag kamolag eykAnpatiki¢ mpdéng 1y doknong Biag, ald amhwe Adyw ENNelyng Ké-
Tolwv yypaewv. lMpokertat yia éva e§alpeTikd avnouxnTiké 6evapto, To omoio ouvioTd évav Xel-
POTILOOTO KiVAUVO Y10 TIG OIKOYEVELEC PETAVAOTRV TTOU, AKOUA KAl HETA TNV EVOWHATWOT TOUS 0TV
Kowwvia, BpiokovTat o€ alykpouon e TV ITahikr ypagelokparia. Auth eivat n pmelpia twy Ale-
Xavopo, Mmotaaipm, Kapiy kai Mitep, mou Ppiokovrat Ohot khewopévor oe K.A.ATL (Kévtpo Ava-
yvwptong kat Aomropric) ato Topivo, 0tn Pwpn kat oto Tpdmavt. H kpdtnor Toug emnpeddet Kal
TIC OIKOYEVELEC TOUG, TIOU BpiOKOVTaI LETEWPES: TIEPIPEVOUV ELTE VAl YUPiToLV OTIiTL OL ayamnpévol
T0UG €ite va e&avaykaatolv va agroovy yia mévta v ltaia. To Metéwpor apnyeital autéq Tig
1oTopieg avapoviig, Bupou kai pépou.

Imagine one of your loved ones, someone you live with to be suddenly arrested and taken away
by the police, imprisoned far from home with the risk of being deported from the country for-
ever. Imagine these things happening not because of any criminal act or perpetration of violence,
but merely because of a lack of proper papers. Such is an extremely distressing scenario and it
represents a concrete risk for the families of those immigrants who, even when socially integrated,
still find themselves in a position of conflict with Italian bureaucracy. That's the experience of Ale-
jandro, Bouchaib, Karim and Peter, all locked up in C.L.E.s (Center for Identification and Expulsion)
inTurin, Rome and Trapani. Detention also affects their families, who remain suspended in limbo:
waiting for their loved ones to return home or be forced to leave Italy forever. Limbo tells these
stories of waiting, anger and fear.

Matéo Kahdpe
Matteo Calore

TkovoTag Xopep
Gustav Hofer

[tohia/Italy 2014

Naykéopa ekpetarhevon/World Sales
Zalab, ltaly

Giulia Moretti

T. 4393336127483

F.+39068928 2115
distribuzione@zalab.org

www.zalab.org

Doc Market Server ID # 303

TknvoBeoia-Owroypaqia/Direction-Cinematography: Matteo Calore,
Gustav Hofer Movtd{/Editing: Sara Zavarise Hyo¢/Sound: Alberto Cagol
Mouatki/Music: Santi Pulvirenti Napaywyoc/Producer: Giulia Moretti,
e Tr) auvepyaota Twv/with the collaboration of: Francesco Bonsembiante, An-
drea Segre Mapaywyn/Production: 7alab & HiQ Productions, Italy
HDCam Eyypwpo/Color 54

Oihpoypagia Matéo Kahope/Filmography Matteo Calore
2011 Inostri anni migliori/Our Best Years
2014 Limbo (ouv-oknvoBeoia/co-direction)

Oihpoypaepia lkovatap Xopep/Filmography Gustav Hofer
2004 II'sanque dell'impero

2008  Improvvisamente I'inverno scorso/Suddenly Last Winter
2011 Italy: Love It, or Leave It

2013 Whatls Left

2014 Limbo (ouv-oknvoBeoia/co-direction)

Mebviig mpepiépa/International Premiere



Naykoopia ekpetdAevon/World Sales
Limited Partnership, USA
limitedpartnershipfilm@gmail.com
www.limitedpartnershipmovie.com

Doc Market Server ID # 356
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ZknvoBeaia/Direction: Thomas G. Miller Zevdpto/Screenplay: Thomas G.
Miller, Kirk Marcolina, Carl Pfirman, Monique Zavistovski Owtoypaia/Cin-
ematography: Derth Adams, S. Leo Chiang, Nancy Huffman, Kirk Marcolina
Movtd{/Editing: Carl Pfirman, Monique Zavistovski, Kirk Marcolina, Thomas
G. Miller Hyo¢/Sound: Joshua A. Wilkinson Mouatkry/Music: Allyson New-
man Mapaywyoi/Producers: Thomas G. Miller, Kirk Marcolina Mapa-
ywyr/Production: Tessaract Films Corporation, USA tom@tesseractfilms.com
www.tesseractfilms.com & Treehouse Moving Images, USA
kirk@treehouseimages.com www.{reehouseimages.com &

Independent Television Service (ITVS), USA itvs@itvs.org www.itvs.org
Tupmapaywyr/Co-production: Karen Hori, S. Leo Chiang

HDCam ‘Eyypwpo-Acmpopaupo/Color-B&W 75

BpaPeia/Awards
Bpapeio Kowod /
Audience Award Winner — Cinema Q Film Festival 2014, Denver, USA

Bpapeio Kowod /
Audience Award — Fresno Reel Pride, Gay & Lesbian FF 2014, USA

BpaBeio Kowou / Audience Award — Aspen IFF 2014, USA
BpaBeio Kowou / Audience Award —Woodstock FF 2014, USA

BpaBeio Kowou yia to Kahutepo Ntokipavtép /
Audience Award for Best Documentary — San Diego Asian FF 2014, USA

BpaBeio Kahutepou Nrokipaveép / Best Doc Award — Ojai FF 2014, USA

Topag TQ Mikep
Thomas G. Miller

HIA/USA 2014

Limited Partnership
[Amayopevpévn aydmn]

Mia 10topia aydmng 40 xpovwv avdpeoa otov Apeptkavo@ihmvé(o Pitoapvt Aviayg kat tov
Avotpahd Tovi ZahBav, mou v étel 1975 éyvav éva amd Ta mpwta (evydpla Tou idov guAou
mou mavpebTnkav e voppec dtadikaoiec. Otav o Tovi ékave aitnon yia mpdotvn kdpta pdoel
TOU ydpou Toug, To (evydpt éhape pia ematolr amé Ty Yimpeoia Metavdatevong kat MoAtto-
ypdonong, obpgwva pe Ty omoia N aitnon eixe amoppipdei emeldn «bev amodeifate mwg
pmopei va umdpSet pia yviota éyyapn oxéon avdpeoa o€ S0o adehpécr. Eahhol pe tov tévo,
TO VUG KAl TV TONITIKF 6TG0T AUTAC TE EMOTOARC, KL TIPOKEIUEVOU V' amo@lyouy T €nl-
keipevn améhaon tou Tovi, To Cevydpt uméBale prvuon otnv kuBépvnon twv HMA, ackwvtag
101 TV mpayTn aywyn yia T diekdiknon iong petaxeiplong mpog Toug yapoug petagl opo@u-
Mwv atdpwy otnv 10topia Twv HMA.

The 40-year love story between Filipino-American Richard Adams and Australian Tony Sullivan,
who, in 1975, became one of the first same-sex couples to be legally married. After applying for
a green card for Tony based on their marriage, the couple received a denial letter from the Im-
migration and Naturalization Service stating, “You have failed to establish that a bona fide mar-
ital relationship can exist between two faggots.” Outraged at the tone, tenor and politics of this
letter and to prevent Tony’s impending deportation, the couple sued the USgovernment, filing
the first federal lawsuit seeking equal treatment for a same-sex marriage in US history.

Emhektikn O\poypagia/Selected Filmography
2008 One Bad Cat: The Reverend Albert Wagner Story
2014 Limited Partnership
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Milad — My Planet...
[MiAavt — O mhavitng pov...]

0TCehavi mavtpelTnke yuvaika amé S1popeTikr GUAY. 1a va v Tou¢ GKOTWEOUY, £Quyav Kpud
amd v matpida toug. Me Ta modia —ie kdBe TpOTO— QTacay, PveC Petd, o’ éva motdpt. ANot,
ylava 1o mepdoouy, mebaivouv- ki Aot pmaivouv kohupmavTag ot Evpam. Opwe, oty mpw
evpwnaikn ywpa, Tnv EMada, Bpédnkav —pie tamaidid toug— doteyot ki amokAelopévol xwpic va
pmopoly va mave oite pmpog oUTe miow. H povn Aoon €ivai va gtdoovy mapdvopa oty leppavia,
Méve o1 SlakivnTéq. Aev umapyouv da xpripata yia va mepéogt oAokAnpn n otkoyéveta. 0 TCehavi,
avTipéTwmoc ue autd To Sinupa, mpémel va amogacioel. Av glyel éva amd Ta mabid aouvodeuto
Kat ptdoel 660, Ba katagépel va TpaBnéet kovd Tou Kat Ty umoNoumn otkoyévela. Ta maidid Tov
Ba pdBouv pie Biato Tpdmo mwg Ppioket kaveic Tov MAaviTn Tou 1 WG ToV OTAVEL E§apyrG- Katav
n leppavia eivar mpaypatikd n Aoon 1 évag véog EQLANTNG.

Jelani secretly married a woman from a different tribe. They fled their country in order to avoid
being killed. On foot — and every other way they could — they arrived at a river, months later.
Some people die crossing it; others swim across it and enter Europe. But, once they set foot in
the first European country, Greece, they found themselves and their children homeless and so-
cially excluded, without being able to move on or go back. Their only solution is to enter Germany
illegally, the smugglers say. But they have no money to pay for the whole family to travel. Je-
laniis faced with the dilemma: If one of the children leaves unaccompanied and arrives safe and
sound in Germany, he or she can help the family obtain visas to enter that country. His children
will learn in a violent way either how one finds their own planet or how one creates it from
scratch; and whether Germany is really the solution or just a new nightmare.

Emhektiki Ohpoypagia/Selected Filmography

1985 Ahoedc/Alpheus (up/short)

1987 Fhaiag AiyAn/Gloiria Olivae

1989 Rom

1999 Black Out (pvBomhaoia/fiction)

20M J.A.CE (puomhaota/fiction)

2011-2015  Yuvavtroe e agloonueiwtous avbpwnou/Meeting with Remarkable People
2014 Should I Stay or Should | Go (Na pietvw 1y va @Oyw)/Should | Stay or Should | Go
2014 [koh o gtwyeta/Kick Out Poverty

2015 Mihavt — o mhavitng pov.../Milad — My Planet...

Naykoopia expetdAevon/World Sales
Pausilypon Films, Greece

Mevéhaog Kapapayyiwhng/

Menelaos Karamaghiolis

menelaos. km@gmail.com

Doc Market Server ID # 541

ZknvoBeoia-Levdpio-Agiynon/Direction-Screenplay-Narration:
Mevéhaog Kapapayyiwhng/Menelaos Karamaghiolis Owtoypaepia/Cine-
matography: llwpyo¢ Mixehic/Yorgos Michelis Movrad/Editing: Anpr-
Tpn Memovi/Dimitris Peponis "Hyo¢/Sound: 2téhiog Mmou(icmg/Stelios
Bouziotis Epeuva/Research: Mapia Karddvn/Maria Kaldani, Katepiva lov-
Tou/Katerina Poutou Mapaywydc/Producer: Mevehaog Kapapayyio-
An¢/Menelaos Karamaghiolis lapaywyr/Production: Pausilypon Films,
Greece DCP Eyxpwpo/Color 64’

Mevéhaog
KapapayyiwAng

Menelaos
Karamaghiolis

EMada/Greece 2015




Naykoopia ekpetdAevon/World Sales
Instituto Mexicano de Cinematografia (IMCINE),
Mexico

Soffa Mdrquez

T. 452 55 5448 5339

+52 55 5448 5347

mercaint@imcine.gob.mx
www.imcine.gob.mx

Doc Market Server ID # 186
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[Moptpéta prag avalqtnone / Retratos de una busqueda]

IknvoBeoia/Direction: Alicia Calderon Torres Zevapto/Screenplay: Ali-
cia Calderdn Torres, José Miguel Tomasena Qwtoypaeia/Cinematography:
Dalia Huerta Cano Movta{/Editing: Juan Manuel Figueroa, Soffa Gomez (6r-
dova Hyo¢/Sound: Mario Martinez Cobos Mouatkii/Music: Mario Osuna
Napaywydg/Producer: Karla Uribe Mapaywyn/Production: Instituto
Mexicano de Cinematograffa (IMCINE), Mexico HDCam ‘Eyxpwpio/Color 67'

Ahiota Kahdepov Topec
Alicia Calderdn Torres

Me&iko/Mexico 2014

2Tov peSIKaviKd MOAEHO TwV VapKWTIK@Y, Xddeg untépeg avalnolv ta ayvooUpeva maidid Toug.
Ottotopieg e NatiBidas, e fovadahotme kar e Mapyapita miékovtat i pia pe Tv aAn yia
va katadei€ouv Toug S1apopeTIKolC TPOTOUC (€ TOUC OMOIOUC 0L UNTEPEC AUTEC aVTIPETWTI{oVY
TV avadfTnon kat T avnovyia: n pia otpégetat oto FBI, n AAN amoomd my mpoowmiki umo-
00N TOU TPOEBPOL TNE XWPAC, EVG) 1) TpiTN MPooTaBEl va EMOTPEPEL 0TN POUTIVA TG, TIPOKEL-
Jévou va 0woeL Tov eyyovo Te. Eva moptpéto Tou Me€ikou orjpepa.

In the Mexican narco-war, thousands of mothers search for their missing sons and daughters. The
stories of Natividad, Guadalupe and Margarita intertwine to convey the different forms of con-
fronting the search and uncertainty: one turns to the FBI; another obtains the personal prom-
ise of the nation’s president; and the third tries to return to her daily routine so as to save her
grandson. A portrait of Mexico today.

Emhektikn O\poypagia/Selected Filmography
2014 Retratos de una busqueda/Portraits of a Search
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Silvered Wa-ter, Syria Sel

Naykéopa ekpetalhevon/World Sales
Doc & Film, France

Daniela Elstner, Hannah Homer

T.+33 14277 5687

F.+33 142773656
d.elstner@docandfilm.com
h.horner@docandfilm.com
www.docandfilm.com

Doc Market Server ID # 396
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[Aorjut oo vepo, automoptpéTo TG Lupiac / Eau argentée, Syrie autoportrait]

«Zn Lupia Tou onpepa, xproteg Tou YouTube mpwta tpaBolv Bivieo kat petd mebaivouy, eve dA-
Mot mpayta okoTavouv Kau petd tpapodv Bivteo. Zto Mapiot, wBodpevog amd Ty amépavn aydmn
HOU Y10 TN Zupia, S1amoTeve mw¢ pmopw Hovo va tpafdw mAdva Tov oupavou Kalt va Hovidpw
70 UAKO ou avepaivel ato YouTube. Méoa and v évtaon mou pou mpokahei ny e€opia pou o
laMhia eve otnv matpida paivetat n enavaotaon, Tpoékue pia ouvavnon. Mia veapii Koupdioa
oknvoB£tic amd T Xopg Sexivnae va pou pikd o€ “toat’; pwtwvTag e: “Av n kapepd oou fitav e0c,
otn Xopc, Tt Ba paBoloec;” To Aariui aTo vepd €ival 1) 10TOpia QUTAE TG GUVAVTNONG.»

Oodua Moyduevt

“In Syria, everyday, YouTubers film then die; others kill then film. In Paris, driven by my inex-
haustible love for Syria, | find that | can only film the sky and edit the footage posted on YouTube.
From within the tension caused by my exile in France while the revolution rages on in my ho-
meland, an encounter came about. A young Kurdish female filmaker from Homs began to chat
with me, asking: ‘If your camera were here, in Homs, what would you be filming?' Silvered Wa-
teris the story of that encounter.”

Ossama Mohammed

Oodpa Moydpevt
Ossama Mohammed

Oviap Zwap
Mnevtipéav
Wiam Simav Bedirxan

laMia-2upia/France-Syria 2014 |58

IknvoBeoia-Levdpio/Direction-Screenplay: Ossama Mohammed,
Wiam Simav Bedirxan Movtd{/Editing: Maisoun Assad ‘Hyo¢/Sound:
Raphaél Girardot Mouatkiy/Music: Noma Omran Mapaywyoi/Produc-
ers: Serge Lalou, Camille LaemIé Mapaywyr/Production: Les Films d'ci,
France T. +33 14452 2323 courrier@lesfilmsdici.fr www.lesfilmsdici.fr
DCP Eyxpwpo/Color 92'

BpaBeia/Awards
Bpapeio Grierson Kahtepou Ntokipavtép /
Grierson Award for Best Documentary — 58th BFI London FF 2014, UK

Eidikr Mveia / Special Mention — Filmmaker FF 2014, Italy

Ohpoypaepia Oodpa Moydpevt/

Filmography Ossama Mohammed

1978 Khutwa Khutwa/Step by Step (uu/short)

1988 Nujum al-Nahar/Stars in Broad Daylight (uwBomhaoia/fiction)
2002 Sundug al-Dunya/Sacrifices (puBomaca/fiction)

2014 Eau argentée, Syrie autoportrait/Silvered Water, Syria Self-Portrait

Oihpoypagia Ocdpa Moydpevt & Quidp Zipdp Mmevtip§av/
Filmography Ossama Mohammed & Wiam Simav Bedirxan
2014 Eau argentée, Syrie autoportrait/Silvered Water, Syria Self-Portrait
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CAT&Docs, France

Catherine Le Clef, Maélle Guenegues

T. 433144617748

ct@catndocs.com

maelle@catndocs.com

Www.catndocs.com

Doc Market Server ID # 294
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ZknvoBeaia-Direction: Guillaume Suon Zevdpio-Screenplay: Guillaume
Suon, Phally Ngoeum @wtoypagia/Cinematography: Guillaume Suon
Movrta{/Editing: Barbara Bossuet Movawr)/Music: Marc Marder Mapa-
ywyoi/Producers: Julien Roumy, Rihty Pahn Mapaywyr/Production: Tipasa
Production, France T. 433 6 4586 0269 julien.roumy@tipasaproduction.com
www.tipasaproduction.com DCP Eyxpwpio/Color 66’

BpaPeia/Awards
BpaBeio ou Turpatog «Eupuywviog gaxde» yia to Kahitepo Nrokipaviép /
Wide Angle Best Documentary — Busan IFF, South Korea

[Kty1op Zoudv
Guillaume Suon

loMia-Kapmotn/
France-Cambodia 2014 [S1

[0t douAépmopot]

HAua eivat mpwnv okAdBa. Z& nhikia 16 ewv, n veapr aut xwptkr amd my Kapmétdn movAnBnke
0 éva Mahatoavo mpaktopeio epyaciag yia va douhépel we umpétpua. Exei émeae Bupa Suho-
dappol, kakomoinang kai oteproewy, Xwpic va Adet Ty mapapkpn mnpwyn. Exovtag em-
OTPEPELTWPA 0TO XWPIO TNG, €iva T0 ib1o QTwyR 6w KI 6Tav éQuye. ATpwpévn Kat Yuxikd Tpav-
patiopévn, T oyéon pmopei va éxel ma n onpepwi Awa e Tov dvBpwmo mou frav mpw; H tawia
€§yviader 1o obyxpovo doukepmdpto ot Kapmotdn, amokahimrovtag T poipa autig e véag
yuvaikac kat akohouBwvrac mapdMnha Ty kaBnpepwotnTa 600 ouheumopwy — evog vtomiov
Tou Bpiokel umoYnLeC KoméNeC Kal Tou emKePaNic evog mpaktopeiov. Ot Kapmot{iavoi amoka-
Aobv Tou¢ avBpwmoug autolq «ét ketaok» — BueMomototc. Amd ta e¢abhiwpiéva, amopakpuopéva
Xwpid éw¢ 1o moAUBovo aoTikd kévtpo g Mvop Mevy, ot AouAéumopor amokahimTouy pie pova-
B1K6 Tpomo TV ekpeTdMevan mou ugioTatat o aypotikdg mnBuepdg e Kapmdtdne. H tawia eyei-
PELEVA aVOVXAOTIKO EpWTNHA: TL TR £xeLn {wr pag VEapRS XwpIKr¢ aTn alyxpovn Kapmot{lavi
Kowwvid;

Aya is a former slave. At the age of 16, the young Cambodian peasant was sold to a Malaysian
recruitment agency to work as a maid. There she was beaten, abused and deprived without re-
ceiving a salary. Now back in her village, she is just as poor as when she left. Dishonoured and
traumatized, what is left of her humanity? The film traces modern-day slavery in Cambodia by
disclosing the fate of this young woman and following, in parallel, the daily lives of two human
traffickers, a local recruiter and the head of an agency. Cambodian people call these traffickers
“Mey Kechol”: the storm makers. From the impoverished remote villages to the bustling urban
centre of Phnom Penh, The Storm Makers reveals a unique perspective on the exploitation of Cam-
bodia’s rural population. The film raises an unsettling question: what is the price of a young peas-
ant’s life in contemporary Cambodian society?

O\poypagpia/Filmography
2014 The Storm Makers
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Those Who Feel the Fire Burning

[Autoi mov viwBouv T wTId va Kaigl]

Naykoopa ekperahevon/World Sales
BALDR Film, The Netherlands

Katja Draaijer

T.+31203032 670

katja@baldrfilm.nl

www.baldrfilm.nl

Doc Market Server ID # 552
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H tawvia avamapiotd, pe pa avrioupBatikn, monTikn oppa, éva oofapd kovwvik mpopAnpa:
NV ameNTOTIKI) KATAOTAON TWV TPOOPUYWV TIou BpiokovTal amokAelopévol oTnv akpn ¢ Ev-
pwmng. KaBa pia opdda mpoaguywv mpoomabei va pmet mapdvopa oty Eupwmn méve o€ pia
Bdpka, pa katayiba Eeomd Eagvikd kat akohouBei mavdaipdvio dtav évag yépog dvopag mégtel
otn Bdhacaa. H ouveidnar Tou yhiotpd o€ pia ahn didotaon;: 6’ évav Tmo OKOTEWO, YepTo ma-
paIoBAoeLC. Zmpwypévn amo pia puotnpLwon S0vapn Kt avalntwvtag ameNmopéva Toug ayann-
pévoug Tou, N Yuyr Tou Taidevet oty kabBnpepvotnTa moMv TPoaPliywv mou £ouv vavayn-
0€1 0T 00vopa Tou Pepbpevou w¢ Mapadeioov: Tne Fupwmng. To mvebpa Tou yépou avopa BAémel
avBpwmoug aTo Spdpo va Toug Kuvnyoy aav Ta okuNid, akohouBei évav mapdvopio epydn Kat pia
vapkopavi Untépa, katyMoTpd péca ota katdpeota kataglyla petavaotwy. Kabog meptmaviétal
peTéwpo, petagl pBopdg kat agBapaiag, 0 yépog avapwTIETaLToLo Eival To vonua ¢ umapéig
To0L.

The film depicts, in an unconventional, poetic form, a serious social problem: the hopeless ex-
istence of refugees stuck at the edge of Europe. As a group of refugees tries to enter Europe il-
legally by boat, a storm suddenly appears and all hell breaks loose when an old man falls over-
board. His perception shifts into another dimension: a dark, hallucinatory place. Driven by a
mysterious power and desperately in search of his loved ones, his soul passes by the everyday
reality of many castaway refugees at the border of the alleged paradise — Europe. The old man's
spirit watches people on the street being chased away like dogs, follows an illegal worker and
a drug-addicted mother, and slips inside crowded refugee shelters. Wandering through this limbo,
the old man questions the meaning of his existence.

IknvoBeoia-Levapio/Direction-Screenplay: Morgan Knibbe Agn-
ynon/Narration: Ali Borzuee Qwtoypagia/Cinematography: Morgan
Knibbe Movta{/Editing: Xander Nijsten'Hyo¢/Sound: Taco Drijfhout, Vin-
cent Sinceretti Movotkig/Music: Carlos Dalla-Fiore, Juho Nurmela Mapa-
ywyoi/Producers: Katja Draaijer, Frank Hoeve Napaywyn/Production:
BALDR Film, The Netherlands DCP Eyxpwpio/Color 74’

Ohpoypagia/Filmography

2012 ATwistin the Fabric of Space (w/short)
2014 Shipwreck (up/short)

2014 Those Who Feel the Fire Buring

1 Mopyav Kvipme
Morgan Knibbe

OMavdia/The Netherlands 2014



Naykoopia ekpetdAevon/World Sales
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Philippa Kowarsky, Ori Bader

T.+9723 566 4129

F. +9723 566 1436

philippa@cinephil.co.l

ori@cinephil.co.l
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Doc Market Server ID # 228

To Russia with Love
[Ltn Pwoia pe aydmn]

ZknvoBeaia/Direction: Noam Gonick Movta{/Editing: Jennifer Honn
Mouatkii/Music: Kerry Muzzey Napaywyoi/Producers: Howard Gertler,
Elle Flanders Mapaywyn/Production: Fulton Productions, Inc,, USA & Pub-
lic Studio (Canada) & Sundance Productions (USA)

ProRes 422 HD Eyypwpio/Color 80’

Melviig mpepiépa/International Premiere

Ynv mopeia yia toug OAupmiakol¢ Tov Xotot, Pneiotnke ot Pweia évag vopog mou amayopevoe
«tnv mpomayavda mpog avnhikoug yia un mapadoatakéc oeSovahikég axéagic». Ot opo@uAd@itol
aBAntéc mou Ba ouppeteiyav oty Oupmdda Bpébnkav pmpootd o’ éva okAnpé diknppa: va dla-
paptupnBolv umepaom{Opievol Toug PwEOE UVTPOPOUC TOUC I} Va TTIAPOUY I€POC TTOUC AYWVEC
Xwpic va pinoouv. Eva viokipavtép omou epgavietat o maykdapiog mpwtabAntrig T¢ovi Ovép,
n Mk TQw Kivyk, o Tkpeyk Aouykdvig, n Maptiva NaBpatihoBa, n Ziudva Méiep kat dMol.

Leading up to the Olympics in Sochi, a law banning “propaganda of nontraditional sexual rela-
tions to minors” was passed in Russia. Gay Olympians were confronted with a tough decision:
whether to protest in defense of their Russian comrades or compete in silence. Featuring world
medalist Johnny Weir, Billie Jean King, Greg Louganis, Martina Navratilova, Simona Meiler and
others.

GLOC |eAISo I(JE],US[UH)OG buoresssyLyiZL - SIHOIY NYWNH 671

Noap Mkovik
Noam Gonick

HINA-Kavaddc/
USA-Canada 2014

Emhektikn O\poypagia/Selected Filmography
1997 Guy Maddin: Waiting for Twilight

1997 1919 (uy/short)

2001 Hey, Happy!

2014 To Russia with Love
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We Are Journalists
[Eipaote dnpoatoypdgot / Vi er journalister]

Naykoopa ekperahevon/World Sales
Journeyman Pictures, UK

T. +44 208 398 4616

info@journeyman.tv

WWWw.journeyman.tv

Doc Market Server ID # 420

Fischer

Eva viokipavtép yia Ti¢ 50oKohe¢ GuVBIiKeC mou mpémel va avTipeTwioowy ot lpavoi dnpooto-
YPAQOL EVTOG KI EKTOC TG XWPAS TOUC, To omoio Paciletal oTnv MPoGWTIK 10TOpia TOU OKNVO-
Bétn. H tawia amokahumrer T yupviy ahiBeta, 651 16v0 yia Tov TPOGWTIKG MOVO Kal Ta dewvé mou
unégepe 0 Ayudvt atov adidkomo aywva Tou yia T eAeuBepia TG kppaong, alhd emiong kat
yla ) ouppopd mou Bprike ool lpavolc Snpoatoypdgoug ot omoiot éxacav Tov emololo 6tav
oL QN epide 0TIC omoiec SoUNevav amayopeUThKay.

A documentary film about the difficult conditions of Iranian journalists inside and outside the
country, based on the personal story of the director. The film lays bare not only Ahmad's personal
pain and suffering in his relentless fight for freedom of expression, but also the plight of many
Iranian journalists who lost their livelihoods when the newspapers they worked for were banned.

knvoBeaia/Direction: Ahmad Jalali Farahani Zevdpio/Screenplay: Frank
Piasecki Poulsen Owtoypaqia/Cinematography: Ahmad Jalali Farahani,
Anja Dalhoff Movtd{/Editing: Ahmad Jalali Farahani Hyo¢/Sound: Henrik
Gugge Gamov Mouatkry/Music: Povl Kristian Mortensen Napaywydc/Pro-
ducer: Anja Dalhoff Napaywyn/Production: Danish Doc Production, Den-
mark T. +45 2736 8791 info@danishdoc.dk www.danishdoc.dk

DCP Eyxpwpo/Color 85’

Ohpoypagia/Filmography
2014 Vier journalister/We Are Journalists

Axpavt T{ahdMt
Oapaydvt

Ahmad Jalali Farahani

DAavia/Denmark 2014



Naykoopia ekpetdAevon/World Sales
Nakba FilmWorks, UK

Patrick Campbell

T. +44785 2840 462
patrick@nakbafilmworks.com
www.nakbafilmworks.com

Doc Market Server ID #310

Iknvobeoia-Owrtoypagia/Direction-Cinematography: Mahdi Fleifel
Movta{/Editing: Michael Aaglund Hyoc/Sound: Gunnar Oskarsson Ma-
paywyoc/Producer: Patrick Campbell Napaywyn/Production: Nakba
FilmWorks, United Kingdom DCP ‘Eyxpwpo/Color 12/

BpaPeia/Awards
Bidikn Mveia yta v Kahdtepn Mikpou Mikoug Tawia /
Special Mention for Best Short Film — Milano FF 2014, Italy

Kahirepn Mikpou Mrkoug Tawia /
Best Short Film —"Aan Korb"BBC Arabic Film and Documentary
Festival 2014, UK

Mayvt ONéipeh
Mahdi Fleifel

Mey. Bpetavia-
EMada-Aavia/
UK-Greece-Denmark 2013

Xenos
[=évoc]

T02010, 0 Apmo0 Eytdvt kat Aot veapoi NMaatoTiviot amo To 6Tpatomedo kpatnong HETavaotwy
Aw e\-Xéhout oto Aifavo tasideav padi pe dovkepmopoug, diaoyiCovtag m Lupia kat my Toup-
Kia yia va gtacouv oty EAdda. Omwg tdgot kat toool petavdotec, fpbav yupebovtag 61é€odo
otnv Evpaymm, ald maydebTnkav o€ pia xwpa UM oLkoVoRIK), TONTIK Kal KoWwVIKY Katdp-
pevan.

In 2010, Abu Eyad and other young Palestinian men from the Ain el-Helweh refugee camp in
Lebanon traveled with smugglers through Syria and Turkey to Greece. Like so many other mi-
grants, they come looking for a way into Europe but find themselves trapped in a country un-
dergoing economic, political, and social collapse.

Emhektikn @ipoypagia/Selected Filmography
2008 Arafat & | (uy puBomhaoia/short fiction)

2012 AWorld Not Ours

2013 Xenos (up/short)

GLOC |eAISo /(JEJ,US[UH)OG puoresssyLyiZL - SIHOIY NYWNH LEL
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Koivwyvia
SOCIETY

Ot tawie¢ Tov TPrRpaTog Btouv To MIKpOOKOMIO TV avBpamvn
KOWVVIa TIDOKENEVOU Vat OlEPELVA00UV KAl Va aMOKAAYouY
kGBe opn . Mohdmevpa (NTAUATA KOWWVIKAG QUONG,
Wbwéva mAvtote éoa and  avBPWMOKEVTPIKY  [aTld,
evaioBnonolov katkvromoloty Tov Beatr, mpoaBAénovtag o
L evaMakTIkr kat ouataoTikdtepn Bewpnon Twv mpaypdTwy.

The films that comprise this section put human society under
the microscope in order to explore and reveal every one of its
aspects. Multifaceted social issues, always examined through an
anthropocentric view, sensitize and motivate the audience,
aspiring to an altemative and more insightful way of seeing.
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Crisis Documet. A Survival Gide

Naykoopia experdevon/World Sales
MDEMG, Sweden

Marta Dauliaté

T.+4670 354 8189

marta@mdemc.se

Elisabeth Marjanovi¢ Cronvall
T.+4673 654 5082
elisabeth@mdemc.se
www.mdemc.se

Doc Market Server ID # 476

Fische!

R
ILSENER oeF

[Tekpnpto tn¢ Kpiong: 0dnyoc emPiwong / Krisdokument. En dverlevnadsquide]

ZuvTayR yla Qaciopo: pia yevid omou ol iooi eivat dvepyot, ylatpoi mou avaykddovtal va emé-
€ouv motov Ba voanhebaouy, kowwvikr acpdhian mov eSagaviletal, Snpdato mou Eemouhiétat. Pw-
Tdpe Tou @idoug pag oty ENAda va kvouy pita NoTa pie Ti¢ Siké Toug ElkOves amd Ty Evpw-
maiki kpion, mou e§eiooeTal oe pia Aota mpogidomolnoewv yia tov Boppd.

Arecipe for fascism: Half a generation unemployed, doctors forced to choose whom to treat, so-
cial security disappearing, the public on discount. We ask our friends in Greece to make a list of
their images of the Euro-crisis. It becomes a warning list for the North.

EAiCapmer
Mapiavoprr Kpovpal
Elisabeth

Marjanovi¢ Cronvall

Mapta Ntaouhioite
Marta Dauliuté

Younbia/Sweden 2015

zknvoBeaia/Direction: Elisabeth Marjanovic Cronvall, Marta Daulidté Ze-
vdpto/Screenplay: Marta Daulidté, Elisabeth Marjanovi¢ Cronvall Agi-
ynon/Narration: Elisabeth Marjanovi¢ Cronvall, Marta Daulité Owto-
ypagia-Movtal/Cinematography-Editing: Elisabeth Marjanovi¢
Cronvall'Hyo¢/Sound: Marta Dauliité, Thomas Jansson Mouakiy/Music:
«Muwdpe Tov Texé» Tou lwdwwn Xahkid/“Minore tu Teke” by loannis Halkias Ma-
paywyoi/Producers: Marta Dauliité, Flisabeth Marjanovi¢ Cronvall Ma-
paywyr/Production: MDEMC, Sweden DCP Eyxpwpo/Color 15'

Oihpoypaepia EAiCapmet MapiavoBrre Kpovpa)/
Filmography Elisabeth Marjanovi¢ Cronvall
2008 Chacque minute (pwBomaota/fiction)
2010 Not Panic (uy/short)
2012 Second (lass (ouv-oxnvoBeata/co-direction)
2015 Krisdokument. En dverlevnadsquide/

(risis Document. A Survival Guide

Oihpoypapia Mdpta Ntaouhioite/
Filmography Marta Dauliuté
2008 Try Dnya (pwBomaota/fiction)
2012 Second (lass (ouv-oknvoBeata/co-direction)
2015 Krisdokument. En dverlevnadsquide/

(risis Document. A Survival Guide

Mebviig mpepiépa/International Premiere




Naykoopia ekpetdAevon/World Sales
Dogwoof, UK

Luke Brawley

T.+44 207253 6244

luke@dogwoof.com

global@dogwoof.com

www.dogwoof.com

Doc Market Server ID # 236

IknvoBeoia-Levapio-Owtoypaepia/Direction-Screenplay-Cine-
matography: Kim Longinotto Movta{/Editing: Ollie Huddleston
"Hxo¢/Sound: Nina Rice Mouaiy/Music: Stuart Farle llapaywyoi/Pro-
ducers: Teddy Leifer, Lisa Stevens Mapaywyn/Production: Rise Films, UK
T. +44203 2146072 infoa@risefilms.com www.risefilms.com

DCP Eyxpwpo/Color 97’

Kip NovtQvéto
Kim Longinotto

Mey. Bpetavia/UK 2014

Dreamcatcher
[Ovelpomayidal]

1025 xpovia, n Mmpévta Matepg-Tidoueh kukhopopouoe e T apataoUkt «Mmpidt, kat Bewpoloe
TIWG €ixe Tov ENeyy0 TOU KOO0V TG — 1) TouhdxoTov auté 1jehe va moTeleL. Autog o Koapog TV €ixe
petatpéyel o€ i épnpn, vapkopavr 1pddouAn. Metd amd pia Biain ouvdvinon ' évav mehdn, n
Mmpévta Ebmvnoe aTo voookopieio ki amogdatae v' aNAdgel T {wr Te. Zuepa, ival évag pdpog e\-
mibag kat pa myr S0vapng yia ekatovtades yuvaikeg kat Kopitata, akopa Kai dekateTpdypova, ou
Béhouv v’ aMa€ouv T {wr Toug. H Ovelpomayida aviyveler Tov KOKNO TG améppuyng, T Biag kaitng
ekpetdMevong mou agrivel kGBe ypovo Xddeg Kopitata va viyBouv mu n mopveia eivain povn Toug
emoyn yia emBiwon. AkohouBwvTag T yonTeuTIKOTATN, XAPIORATIKA KAl YVAOLd GUHTIOVETIKY
Mmpévta, pmaivouyie oTi¢ {wéc véwv yuvatkav Kai BAémou, o€ Vo ovepd Bepité, mhdva amd Ty
kaBnpepwvdtnTd Toug péaa amd T OIKi Toug omTIK ywvia. Ki ved 0 KOoOG umopei va kavel w dev
BAémet autéq Tic yuvaikeg, eutuyae n Mmpéva dev kdvet to iblo, avtimapaBaMovtag To Gavopeviko
ad1é¢odo pe T dlagopd mov pmopei va kavet évag AvBpwmog oTic {wé¢ MOM®V.

For twenty-five years, Brenda Myers-Powell called herself“Breezy” and she dominated her world;
or that's what she thought. It was a world that had turned her into a teenage, drug-addicted pros-
titute. After a violent encounter with a “john’, Brenda woke up in the hospital and decided to
change her life. Today she is a beacon of hope and a pillar of strength for hundreds of women and
girls as young as fourteen who want to change their own lives. Dreamcatcher explores the cycle of
neglect, violence and exploitation which each year leaves thousands upon thousands of girls and
women feeling that prostitution is their only option to survive. By following the very charming, charis-
maticand truly empathetic Brenda, we enter the lives of young women and see their realities in vérité
footage from their points of view. While the world may overlook these women, thankfully Brenda
has not, providing an unflinching exposé which contrasts seeming hopelessness against the differ-
ence that one person can make in the lives of many.

Emhektikn O\poypagia/Selected Filmography

1989 Eat the Kimono/de 1o kiptovo (ouv-axnvoBeoia: Claire Hunt)

1991 Hidden Faces/Kpuppéva mpoowna (auv-oknvoBeota: Claire Hunt)

1992 The Good Wife of Tokyo/H koA aCuyog Tou Tokto (ouv-oknvoBeoia: Claire Hunt)
1995 Shinjuku Boys/Ta ayopia tov 2wtlodkou (ouv-oknvoBeoia: Jano Williams)

1998 Divorce Iranian Style/AwaC0yto aha Ipavika (ouv-oknvoBeoia: Ziba Mir-Hosseini)
2000 Gaea Girls/Ta kopirota am'tny [kaéa (ouv-oknvoBeoia: Jano Williams)

2008 Rough Aunties/Z0pike¢ Befroeg

2010 Pink Saris/Ta poC adpt

2013 Salma/2aha

2014 Dreamcatcher
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[To Ydpt oo Bouvo — Mépapal

To Népapa, pia «moAn g avdykne, XTiopévn mpoxelpa yupw amd T NaummyoemoKeuaoTIkn
Zwvn, Katappéel, kaBwe o mupAvag e, N vavmmyoemiokeur, eagavietat oty EAdSa. Otkd-
TOIKOL TIpoaTaBoUy aIPVIBIAOHEVOL VO KATAVOT|G0UV TNV TIAYKOGLLOTOINUEVT OLKOVOId, TIC OUM-
payieg Twv epomiotwv kat Ty moAttiki Tne Evpwnaikig Evwang. 0 pactopoc eéamaverta, n adia
NG avBpamyng {wng Pelvetat Kat n ekmoinen Tng meploxn¢ ot KveQikn etaipia Cosco €ivat
n povn emionun avrmpétaon. Mg empiavel o€ puameployn pe 80% avepyia; Mo dlatnpeic Tig
apyéc oou; Kalavia pe xnuikd, Ynhoi gpdytec, vekpn yn, yupvé Bouvo. Mia mapaBaddoota me-
plox xwpic mpéoBaon ot Bdkacea. Mia ywpa péoa otn Bdlacoa, wpi vaummyemokeva-
otk Blopnyavia. Eivat pia avamégeuktn mohmiopkr eEMEN 1y Bépa moATk@v amogaoewy;

Perama, a town close to the port of Piraeus which was built haphazardly around the shipbuild-
ing zone, is falling apart as its heart, shipbuilding, is disappearing from Greece. Its people,
caught unawares, are trying to make sense of globalization, ship owner alliances and European
Union policies. Fascism is spreading, the value of human life is decreasing and the area’s divest-
ment to the Chinese company Cosco is the only official counter offer. How do you survive in an
area with 80% unemployment? How do you sustain your principles? Tanks filled with chemicals,
high fencing, dead land, bare mountain. A coastal area with no access to the sea. A coastal coun-
try without a shipbuilding industry. Is it the result of an unavoidable cultural evolution or is it
the outcome of political decisions?

Emhektiki Ohpoypagia/Selected Filmography

1996 Kovto, otevo kat pavpo/Short, Black and Tight (uu puBonhacia/short fiction)
2000 BoAd motdp/Muddy River (uy puBomhacta/short fiction)

2001 Free entrance (i puBomhaoia/short fiction)

2001 Tuvaika kat elprivn/Women and Peace (up/short)

2002 Xdpuo aetol/Paper Bird Flying (i puBomaoia/short fiction)

2003 Oy ma totopieg ayanng/No More Love Stories (i puBonhacia/short fiction)
2015 To ydpt oto Bouvd — Mépaya/The Fish on the Mountain

Naykoopia expetdAevon/World Sales
Ytpatotha Oeodwpdtou/

Stratoula Theodoratou, Greece
rezenta@yahoo.com

Doc Market Server ID # 354

IknvoBeoia-Levdpio-Owtoypagia-Movtdl-Aprynon/Direction-
Screenplay-Cinematography-Editing-Narration: 2tpatodha Osodw-
pdrou/Stratoula Theodoratou "Hyo¢/Sound: lwpyoc Métayag/Yorgos Pota-
gas, Xprotoc Manadémouhag/Christos Papadopoulos Mapaywyde/Producer:
Jtpatoha Oeodwpdtou/Stratoula Theodoratou

HDCam Eyypwpo-Aompopavpo/Color-B&W 97

Ztpatouha
0eodwpdtou

Stratoula Theodoratou

EMada/Greece 2015



Naykoopia ekpetdMevon/World Sales
Javafilms, France

Olivier Semonnay

T.+33174713317

F. 433146059923

olivier@javafilms.tv

www.javafilms.tv

Doc Market Server ID # 243
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The Homestretch
[H tehikn €vbsia]

ZKnvoBeoia-Zevapio-Owtoypagia/Direction-Screenplay-Cine- | H Kéiot, 0 Avtovi ki o Poki eivan tpei £umvot kat gihddogot épnBot mou {ouv aTo Zikdyo. Omug
matography: Anne de Mare, Kirsten Kelly Moved{/Editing: Leslie Simmer - xqu moMd dMa dtopa g nhikiag toug, makeGouy va éyouy kahot BaBpoug yia va Bydhouv o
HXP" Sound: Mike Frank M""‘_"K'l/ Music: G_feg Kalember "“P“Vf‘" UKelo. Autd ou Toug dlakpivel amd Toug umootmoug eivat Tiwg, 6tav TeNelwvel kdbe pépa To ayo-
H°‘/P'°d“f7|:s; G\nn:.de lere' Kirsten ’SHV' J‘GSSI'/SENSQ‘}”' IG(;rdzn QN \efo, exceivol Sev mave amitt. AV’ auTod, TEpvody TIc VUTEC TouC Wéyvovtag yia éva (£aT6, aoga-
apaywyy/? roduction: artem,qum s pargel Froductons Méc pépoc va kounBouv. Ot véot autoi eivar Tpetg amé Toug 19.000 doTeyoug padnTég mou portolv
USA HDCam Eyypwpio/Color 90 , , ) ) . . e )
0ta Snpoata oxoeia Tou ZIKAyou Kat v, dmes Tdgot Aol £xouy méaet BUpata umoBéoewv O1-
katoalvng avnhikwv, petavdoTevonc, avadoywv otkoyevelwv, ala kat kae eidoug diakpioewv.
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Othpoypapia Av vte Mep & Kipotev Kél/ Eva viokipavtép ypoBid, mov akohouBei Tig (oTopieg TOUC Kat TIC L0TOpPiES 60WV TOUG UTOOTNpi-
Filmography Anne de Mare & Kirsten Kelly Couv kaBw¢ —mapd tn 60GKOAY ToU¢ BEaN— EMVOOUV VEOUC, EVQAVTAGTOUS 0PIOHOUC TOU TL O1)-
2008 Asparagus! Stalking the American Life Haivel «omit». Oa pmopécouv dpaye va cuvéNBouv amé Ta TpalpaTA TG EyKATANEWYNG Kal TG
20102011 The Real Rosie the Riveter Project Goteyng (wig Kat va ytioouy T péMov o ovelpedovat;

2014 The Homestretch

Kasey, Anthony and Roque are smart, ambitious Chicago teens. Like many their age, they strug-
gle to keep their grades up so they can graduate from high school. What sets them apart from
others is that after the school day ends, they don’t go home. Instead, they spend their nights
looking for a warm, safe place to sleep. They're among the 19,000 homeless students in
Chicago public schools and, like so many, they've fallen victim to issues of juvenile justice, im-
migration, foster care and discrimination. This powerful documentary follows their stories, and
those who support them, as — against all odds — they create new, surprising definitions of
home. Can they recover from the traumas of abandonment and homelessness and build the
future they dream of?

Avvte Mep
Anne de Mare

Kipotev Kéh
Kirsten Kelly

HITA/USA 2014
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(atherine Le Clef, Maélle Guenegques

T. 433144617748
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maelle@catndocs.com

www.catndocs.com

Doc Market Server ID # 285

| Am Kuba

[Mée Aéve Koupmal]

VINONIOX 8¢l

‘0Tav 1 olKoyevelaKN TouC emyEipnan XpEoKomei, ot yoveic Tov 12xpovou Kobma kai tou 8xpo- | ZknvoBeoia/Direction: Ase Svenheim Drivenes Gwtoypagia/Cine-
vou Mikohaii avaykdZovtat va gUyouv amd v Mohwvia yia va Bpovv Souetd oto e§wtepikd. 0 |  matography: Michal Jarosiriski, Jacek Gruszka Movtad/Editing: Robert
Koupma kat o Mikoai pévouv Tiiow Gomou va Bpouv ot yoveic Toug jia Noon ota mpophipatd toug, | Stengerd 'Hx°d5°“"f’: Ba”f)sz ‘@1 LydhodeneV/ Hék}’” Lammetun, Pe_t‘
0 KoGpma amodeikvetar évac peydhog adehgog yepdroc uneuuvotnta. Mayetpevel, naipvertoy | F20elund Movouka/Music Erk Myhr Mapaywyoi/Producers: Anit
adeNgd Tou amd 1o axoAeio kat @povTiCel va myaivouy yia umvo vwpic. AN 0 Kaipdg mepvd Kal RefofLaren,Tone G’,”“J(”d flapayeyy/Production: San & Usant

, ) ) ! ) , ) , , T. +4795 033 305 anita@santogusant.no www.santogusant.no Zupmapa-
o1 €vB0veg oo omitt avédvovat. Otav pAdel To TAAEPWVO P T UNTépa Tou TIoU ival oTn Biéwn, YOY/Co-production: AMP Polska (Poland) & MA JADE (Germany) &
auT Tov umdoyETal MG obvtopa Ba Cavaoyiicou, ahhd o Kovyuma apxiCerv' apgioBnTel Ticumo- | o (Germany) DCP Eyypwpo/Color 58
ox€oelg Tne. Hatopia tou Kolpma eival kau n wotopia ¢ Eupwnng onpepa. Extipdrat mog umdp-
Xouv TepLoodTepa amé éva ekatoppuplo upw-oppavd atny Avatohikr Evpamn, eykatahelypéva | BpaPeia/Awards
amd Toug yoveic Toug, ot omoiot avaykdovat va guyouv oty Kevtpikr Eupwrmn yia va Bpouv dov- | Xpuadg Goivikac / Golden Palm —Troms IFF 2015, Norway
etd. To Me Aéve Kovpma eivat pia tpugepn Tatvia yia to avBpwmivo k6otog ¢ eENelBepn¢ peta-
kivnong epyalopévav, 1dwyiévn amo tn okomid evog maidlov.

G107 SUM1A0yD003Q J3LADTINOLN YDIL03() 0/ |

When their family business goes bankrupt, 12-year-old Kuba and 8-year-old Mikofaj’s parents
are forced to leave Poland to find work abroad. Kuba and Mikolaj are staying behind in Poland
until their parents find a solution to their problems. Kuba is a responsible big brother. He cooks,
picks up his brother from school and makes sure they go to bed at a reasonable hour. But time
goes by and the responsibility at home is becoming more challenging. On the phone from Vienna,
his mother promises that they will be re-united soon, but Kuba starts doubting his mother’s
promises. Kuba’s story is also the story of modern Europe. It is estimated that there are more than
one million Euro-orphans in Eastern Europe, who have been left behind by their parents, forced
to travel to Western Europe to find work. / Am Kuba is an intimate film about the human cost of
the free movement of labor, told from a child’s perspective.

Emhektikr} Ohpoypagia/Selected Filmography '00¢ IBévyaip
2010 Our Man in Kirkenes Ntpipevec
2014 TAmK 2 . .
m Kuba Ase Svenheim Drivenes

NopPnyia-leppavia-Mohwvia/
Norway-Germany-Poland 2014




Naykoopia ekpetdAevon/World Sales
Wide House, France

T. 433153950464

F. 43315395 0465
festivals@widemanagement.com
www.widemanagement.com

Doc Market Server ID # 253

ZknvoBeoia-Levapio/Direction-Screenplay: Amaud Gaillard Owto-
ypagia/Cinematography: Georges Hamack Movta{/Editing: Ayyehog
Ayyehidnc/Angelos Angelidis Hyo¢/Sound: Oavéiong Kaget(f/Thanassis
Kafetzis Napaywyadc/Producer: Amaud Dommerc Tupmapaywydc/Co-
producer: Michéle (asalta (Mouvement) mouvement@corsicamail.com
Napaywyn/Production: Andolfi, France, T. 433 950 652 305
contact@andolfi.fr Lupmapaywyn/Co-production: Mouvement, France
ProRes 422 HD Eyypwpio/Color 52

Naykoopa mpepiépa/World Premiere

Apvo lkaiyiap
Arnaud Gaillard

[aMia/France 2014

lkaria
[Ikapia]

Oupidovtac, petagopikd, v mrwen Tov kapov, T vnoi ¢ Ikapiag eival 1o 6uPPOAIKS GKNVIKO
omou Katappéouv ot 1béec mepi eunpiepiag ¢ Evpwmmg, kaBw¢ n AirdtnTa Kavel To pEMoV Twv Ka-
Toikwv TG voTiac Eupwmg va potdlet {opepd. X' autd 1o mhaiolo T¢ KOVWVIKIC, MOAITIKAC Kal
0IKOVOIKTC 0moBodpdUNaNg, Hia véa yevid ylatpv kat kabnyntwy, Twv omoiwy 1 atotodoéia av-
TIKaBI0Td TV amdyvwon, (el e TV KabnpepvoTnTd T, MOV EPpopeital amd deopeuoel, Xa-
poyeha, dovapn kat aflompémeta. Mapd to kipa afeBaidtnag, o kaBévag Toug mpooappdletat
010 MoV pe @Ihoco@ikd Tpomo. H Ikapia ev péow kpiong amotehei pia agopyr yia va Eava-
OKEPTODIE TNV KOWVGVia, VO EMAVATTPO0SI0pi00ULE TIC TPOTEPAIGTNTEC HaC Kl Va OKEGTOUE 0N
mOavéc aayéc. To va pavtalopaote opiCovtec onpaivel mog (oUpe.

Reminding us metaphorically of the Fall of Icarus, the island of Ikaria s the symbolic setting where
ideas of European prosperity collapse, as austerity darkens the outlook for many citizens of south-
ern Europe. In this context of social, political and economic regression, a younger generation of
doctors and teachers, whose optimism supplants despair, lives its daily life made up of com-
mitments, smiles, strength and dignity. Despite this climate of uncertainty, each one of them
adapts to the future in a philosophical way. Ikaria amid the economic crisis provides an excuse
to rethink society, redefine priorities and to think of possible changes. To imagine horizons is still
to live.

Ohpoypaeia/Filmography
2011 HONK!/MMTIN! (ouv-oknvoBeaia/co-direction: Florent Vassault)
2014 Ikaria
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The Limb of Morocco
[Xtnv akpn Tou Mapokov / Sull'orlo del Marocco]

To Bopeto Tpnpa Tou Mapdkou Slakpivetal yia Ty 1xupr Tapaotkovopia Tov: GvBpwrol, vap-
KWTIKA, kavotpa kat d\ha ayaba mepvodv mapdvopa am’ ta 60vopa MPOKElIEVou va eEa0aNOTE
n empiwon ekatoppupinv avBpwnwy Kat o MouTiopoc T¢ dtegBappévng eNit mou Kuepvd.

The northern part of Morocco is characterized by a strong informal economy: people, drugs, fuel
and other commodities pass illegally through the borders to assure the survival of millions peo-
ple and the enrichment of the corrupt governing élite.

Ohpoypagia/Filmography
2015 Sull'orlo del Marocco/The Limb of Morocco

Naykoopa ekperahevon/World Sales
Spartaco.doc, Italy

Bruno Rocchi

T.+39340307 3195
bruno_rocchi@hotmail.it

Doc Market Server ID # 277
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Iknvobeoia-Owtoypaeia/Direction-Cinematography: Bruno Rocchi
Movtd{/Editing: Aline Hervé 'Hyoc/Sound: Giuseppe Amato Mou-
otkr)/Music: Alessandro Linzitto Napaywyoc/Producer: Bruno Rocchi
Napaywyn/Production: Spartaco.doc, Italy DCP ‘Eyxpwpo/Color 62’

Naykoopa npepiépa/World Premiere

Mmpoivo Péta
Bruno Rocchi

| Itahia/Italy 2015
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Naykoopia experdevon/World Sales
ENAnvikn Stavopiy/Distribution in Greece
Filmografik Productions, Greece

Ayyehog Taaouanc/Angelos Tsaousis
T.+302310 347601

filmografik@gmail.com
www.filmografik.com

Doc Market Server ID # 330

The New Plastic Road

[0 véog dpopo¢ Tov mhaotikov]

ZknvoBeoia-Zevdpto/Direction-Screenplay: AyyelocToaobonc/Ange- | MpOKettat yia pia Tatvia mov e€etdel Ty oTadiakr otoVOpIKR Kat Kowwviki) aAayn oTi¢ armo-
los Taousis, Muprid fanadnoutou/Myrto Papadopoulos Agiynon/Nar- | yakpuopiéveg kowortec g opewric mepioxic Twv 6pwy Mapip oto votioavatoikd TatdikioTdy,
ration: Baomnlc KoumAgw/Vassms Koukalani Owroypmplu/('mem'afog- ota o0vopa pe ™ Autikn Kiva kat to Bopetoavatohikd Agyaviotdv. Tic 0pelvé auTéq KovoTnTeg
raphy: Mupta flanadrovkov/Myrto Pepadopoulos Movedd/Editing: |- §\meovder évac amé Toug mahiodc Sp6pioug Tou Meta€iod. Exarovadec xpovia mpw, ot «Apo-
Kuptdkog 2tuhiavomouhoc/Kyriakos Stylianopoulos ‘Hyog/Sound: Ayyehog . . ] , , . ,

, : A ) pot Tou Metagiov» ennpéalav kat emépepav Ty avamugn kat Ty aAayn 0TI TOmIKEC kowoTn-
Toaovonc/Angelos Tsaousis Mouwatki/Music: A\éavpog 216npomou- , M ) ) M ) ) ,
hoc/Alexandros Sidiropoulos Mapaywydc/Producer: Ayyehog Taaol- &, E)Tr]pEGCOVTG( napa’ nha Ka,l v «MYKO(?”IQ KOIVOT']TG»' ¢ n'ap0u0|0 Tporo ',(m onuepfl,
ang/Angelos Tsaousis Mapaywyn/Production: Filmografik Productions | © «6p0u(}( Tov Metadiol ennpfa(a TNV TAYKOOHIA 6Y0pd, TIC KOWOTITEC TG OPEWIC TIEPIOKNC
Tupmapaywyii/Co-production: ZDF, ARTE Me Ty umootipiény/With | TwV Mapip Kat tov mpwraywviot| g otopiac pag tov NtaBhdr (Tatdiko équmopo), péoa méov amo
the support of: MEDIA Program, Development v Blopnyavikn eEENEN kat Ty avdmtuén Tou epmopiou.

DCP Eyxpwpo/Color 43’
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The New Plastic Road is a documentary film that examines the gradual economic and social
change of the remote communities in the mountainous area of the Pamirs in Tajikistan. This re-
Emhekcrici) Ouhpioypagpia hyyehov Toaodon/ mote area is connected to the rest of the world by a road that s part of the noted Silk Road. Hun-
Selected Filmography of Angelos Tsaousis dreds of years ago, the Silk Road affected not just the local communities along its network, but

2006 Can Foreign Students Carry the Greek Flag? (up/short) K e ne . ) )
2006 ShouldWomen Get Access to Mt_Athos? (/short) also the “global community”. Similarly, nowadays, part of this network is affecting the global mar-

2012 Xpruata/Money (/short, V) ketand, to an extent, our daily lives. Davlat, aTajik merchant who lives in the mountainous town

2012 Cutty Sark: Adventure (uy/short) of Khorog in Southeastern Tajikistan, next to the border with Afghanistan, will help us under-

2014 0XMOXIS Oearpikri Oudda/ stand the social changes that commerce and the reconstruction of the old Silk Road can bring
0SMOSIS: Theater Company (u/short, TV) to daily life.

2015 0 vedg dpopoc Tou mhactikod/The New Plastic Road
(ovv-oxnvoBeoata/co-direction: Mupte Mamademouou/
Myrto Papadopoulos)

Othpoypagia Muptac NamadomovAou/

Filmography of Myrto Papadopoulos

2015 0 vedg 6popog Tou maotikol/The New Plastic Road
(ouv-oknvoBeata/co-direction: Ayyehog Taaotonc/Angelos Tsaousis)

Ayyehoc Toaolong
Angelos Tsaousis

Mupt® Namadoémouhov
1 Myrto Papadopoulos

EMdda-Teppavia/

Greece-Germany 2015 2 1

...h GREEK  Memy evioyuon tov EKK
% e With the support of the GFC
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The Pawn
[To movi/ La prenda]

H Cwn e Kapiv Tkpapdyo dMage Biaia otig 19 Maptiou tou 2011, 6tav n actuvopia T {ftnoe
va avayvepioet to mwpa e adehong me, KehAiag Péyiec. H 17xpovn épnpn and to Ketoae-
vavyko ¢ fouatepdhag eixe méael B0pa amaywync, Blacpov, Bacaviopol ka dohogoviag. H Kapiy,
31 eT@v Kal QvOTravTPN UNTEPA TPLWV TTAIBIWY, aMoQaatoe va jieivel oTo Ketoahtevavyko yia va yi-
vel B1kny0pog kat va fonBroel da Bupata va dikaiwBodv. Ymdpxouy 4.000 mepumtwoeic anayw-
V¢ emoiwg otn louatepdha. Neapég yuvaikeg omaq n KEN, mou éxouv owkoyéveta otic HMA, Bew-
pouvTal E0KONOL GTOXOL O€ Jia XWpa 0TNv omoia T0 98% Twv MEPUTTWAEWY Kakomoinang dev
dikdovratmoté. H Aatpid ENiag amiyOn kau fraotnke 6tav frav 14 etav. Otanaywyeic g T édw-
oav 10 6vopia «La Prenda» (to movi). AN evay n Kéht SohogovriBnke, n Aatpid ameheuBepwOnke
6tav n owoyéveld g mipwae Aotpa 3.000 dohapiwv. Mia tawia yia d0o yuvaikeg mou maoyiouv
va Bdhouv Téhog oTo KAipa aTipwpnaiag mou emkparei otn lovatepdha —pita amé Ti¢ mo Biateg yo-
PECTOU KOGpOU—, Kal va emBpadivouy Tn Guyr Twv Bupdtwy kakomoinang amé Tt ywpa.

Karin Gramajo’s life brutally changed on March 19, 2011, when the police asked her to identify the
body of her cousin Kelly Diaz Reyes. The 17-year-old teenager from Quetzaltenango in Guatemala,
had been kidnapped, raped, tortured and killed. But the 31-year-old single mother of three, de-
cided to remain in Quetzaltenango in order to become a lawyer and help other victims get justice.
There are 4,000 cases of kidnappings each year in Guatemala. Young women like Kelly, who have
family living in the United States, are seen as easy targets in a country in which 98% of cases of abuse
never go to trial. Astrid Elias was kidnapped and raped when she was 14. Her kidnappers called her
“LaPrenda” (the pawn). But whereas Kelly was murdered, Astrid was released after her family paid
a ransom of 3,000 dollars. A film about two women fighting to end the climate of impunity in
Guatemala, one of the world's most violent countries, and slow down the exodus of victims of abuse.

Emhektiki Ohpoypagia/Selected Filmography
2006 Razor Wire Rodeo

2012 Amilado/By My Side

2015 La prenda/The Pawn

.,.

Naykoopia expetdAevon/World Sales
CAT&Docs, France

(atherine Le Clef, Maélle Guenegues

T. 433144617748

ct@catndocs.com

maelle@catndocs.com

www.catndocs.com

Doc Market Server ID # 292
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ZknvoBeaia/Direction: Jean-Cosme Delaloye Owtoypaeia/Cinematog-
raphy: Jean-Cosme Delaloye, Nicolas Strini, Jacob Jimenez, Pablo Aguilar Mov-
1a{/Editing: Lila Place Hyoc/Sound: Denis Séchaud Mouakr/Music: Mirko
Loko Mapaywyoi/Producers: Rancine Lusser, Gérard Monier lapaywyry/Pro-
duction: Tip'mages Productions, Switzerland T. +4122735 41 18 F. +4122
735 44 49 mail@tipimages.ch www.tipimages.ch Zupmapaywyry/Co-pro-
duction: RTS & SSR SRG, Switzerland

DCP ‘Eyxpwpo/Color 78’

Zav-Koop Ntehahoua
Jean-Cosme Delaloye

EAetia/Switzerland 2014




Naykoopia ekpetdAevon/World Sales
Ro*Co Films, USA

(ristine Dewey

T.+14153326471

F.+14153326798

aristine@rocofilms.com

www.rocofilms.com

Doc Market Server ID # 232

ZknvoBeoia/Direction: Michael Matheson Miller Zevapio/Screenplay:
Michael Matheson Miller, Simon Scionka, Jonathan Witt Owtoypagia-Mov-
1a{/Cinematography-Editing: Simon Scionka Napaywyoi/Producers:
Michael Matheson Miller, James Fitzgerald, Jr. Nlapaywyry/Production: Pover-
tyCure, USA T. +1.857 209 8374 www.facebook.com/povertycure & Coldwa-
ter Media, USAT. 41719 488 8670 www.coldwatermedia.com & Acton Me-
diaT. 41616454 3080 F. 41616 454 9454 www.acton.org

DCP ‘Eyxpwpo/Color 88’

BpaPeia/Awards
Meyaho BpaBeio, BpaBeio Kowou /
Grand Prize, Audience Choice Award — Anthem FF 2014, USA

BpaBeio Kahtrepng Tawiag / Best Picture — Topanga FF 2014, USA
BpaBeio Kahtrepng Tawiag / Best Picture — Docutah FF 2014, USA

BpaBeio Néov 2knvobét /
Emerging Filmmaker Award — Chagrin Documentary FF 2014, USA

Bpapeio Kowod /
Audience Choice Award — First Glance Philadelphia FF 2014, USA

BoaBeio Kahtrepou Nrokipavtép /
Best Documentary — Bahamas IFF 2014, USA

Mdikh Mdabeaov Mikep
Michael Matheson
Miller

Aiti-Poudvta-Kévua-Tkéva-
HIMA-Mey. Bpetavia k.d. (ouvo-
Mikd 20 xopec)/Haiti-Rwanda-

Kenya-Ghana-USA-UK et al.

(20 countries in total) 2015

Poverty Inc.
[OTwyeta AE]

«BAémw moMamoUg amotkiokpdteg KuBepvritec», Aéet o Xéppav Toivepl-Xéaae, emyeipnpatiog
etaipeiac oyiopikol otnv Mkdva, avagepopevog 0To kateotnpévo tng dieBvol avamtuéng otnv
Apptki. «Eipaote déapiot g kowdtnrag Twv dwpntwv.» H Avon éxet autompoadioplotei wg mpw-
TaywvioTpLa TE avamTuéng, dnuioupywvTag ia TepdoTia Blopnxavia T eTwytac, agiag moMwv
dloekatoppupiov dohapiwv — moté dev umApéav KaAUTEPEC emoyéq yla TiC emtyelprioel; ayabo-
epyiac. Qot00, Ta amoteNéopata ival ap@INeYOHEVa —O€ PEPIKES TEPIMTAOELC AKOPA Kal Ka-
TAOTPOPIKA—, EVG) OL NYETEC TOU AVATTTUOOOHEVOU KOGHOU YivovTal 0AOEVa Kal T0 THEGTIKOL 0TO
kaheopd Toug yia BoBeta. Avihavrag uhiko and meploodtepec amd 200 ouvevtehEeig mou Kivn-
patoypagrBnkav og 20 xwpeg, N Tawvia amokahvmTel pia dBon mruyn e eavBpwmiag mou dev
pmopoUpe méov v’ ayvooUpe. Am6 ta mamoltala TOMs ¢ Tic diebveic vioBeoieg, amd Ta pwto-
BoAtaikd 6)¢ TIC ApEPIKAVIKE aYPOTIKEC EMBOTATELC, 1) Tawia mpokaei Tov kabBéva pag v’ amav-
THoeL 0 éva duokoho epwtnpa: «MATC gipian Ki eyw pépog Tov mpoPARHaToC»

“| see multiple colonial governors,” says Ghanaian software entrepreneur Herman Chinery-
Hesse of the international development establishment in Africa.“We are held captive by the donor
community.”The West has positioned itself as the protagonist of development, giving rise to a
vast multi-billion dollar poverty industry — the business of doing good has never been better.
Yet the results have been mixed, in some cases even catastrophic, and leaders in the develop-
ing world are growing increasingly vocal in calling for change. Drawing from over 200 interviews
filmed in 20 countries, Poverty, Inc. unearths an uncomfortable side of charity we can no longer
ignore. From TOMs Shoes to international adoptions, from solar panels to US agricultural subsi-
dies, the film challenges each of us to ask the tough question: “Could | be part of the problem?”

O\poypagpia/Filmography
2015 Poverty Inc.
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Putin Is Back

[MovTv yia mdvta; / Poutine pour... toujours?]

H Onteia tov Bhavrpip Mottwy teheiwae To 2008, petd amd mapapovi oxTe xpovwv otny e§ou-
ola. To [Todmv yia mdvta; avthei uNIKO amd pemoptdl, yvwpiec kat ouvevtelelg yia va deicel mag
0 lMoUtv kdBetai mhéov, meptoobTepo amd moté, akAovntog ato Bpovo Tou. To 2008 umooTrpI&e
Tov umoy@lo MevrBévtep, mou Tou fitav amoAiTw¢ apoowpévoc. Katd ) didpkela tne mpo-
€0piag Tov MevtBévte, o Moutv oxediaoce Ty ematpo@n Tov ilov aTnv e§ouaia, evioybovtag
TOV KpaTIKO é\ey)o, HETATPEMOVTAG O€ povomwNia Ta ayaBd Tou metpehaiou kat Tou agpiov, To-
vavovtag T dlapBopa kat guakiCovag avtigppovolvTee diknyopou kal dnuoctoypdpou.
MoMéc S1aQopeTIKES QuVEC Aéve T YVwN ToUC yia Ty Tpoedpikr dloiknon mou emakohoudnae,
omw¢ mpwnv ovpBoulot Tou Moltwv kat Tou Mkoppmatowe, To O&€i xépt Tou Movtwy, Lepykét Mdp-
Ko, kaBw kat éva péhog Twv Pussy Riot. Ektdc amd Tig moAég avtitiBépeveg amoyelc, £xoupie Ty
€UKaipia va dolpe Ta mpdypata Kat amd Tn okomid Tou MouTiy, 0 omoiog opapatiCetat éva evpa-
0laTIk6 pmok, pia Zopretikr Evwon xwpic koppouviapo, ald pie 1oxupn Tautota.

Vladimir Putin's mandate ended in 2008, after he had been in power for eight years. Putin Is Back
draws on news reports, opinions and interviews to demonstrate how Putin is now more firmly
in the saddle than ever. In 2008, he endorsed Medvedev, who was utterly committed to him. It
was during Medvedev’s presidency that Putin planned his return to power by boosting state con-
trol, monopolizing oil and gas, stimulating corruption and jailing dissenting lawyers and jour-
nalists. A wide variety of voices have their say about the subsequent presidential administration,
including former advisors to Putin and Gorbachev, Putin’s right-hand man Sergey Markov, and
amember of Pussy Riot. In addition to many opposing views, we also get to see things from the
perspective of Putin, who envisions a Eurasian bloc, a USSR without communism but with a strong
identity.

Emhektiki Ohpoypagia/Selected Filmography
1973 Liberté Jean

1978  Alertez les bébés

1992 Les Poussins de la goutte d'or

1999 Fighting for the Future

2007 The Putin System

2012 China, the New Empire

2014 Poutine pour... toujours?/Putin Is Back

Naykoopia expetdAevon/World Sales
Les Films Grain de Sable, France

T.+33 143441672
fods@films-graindesable.com
www.films-graindesable.com

Doc Market Server ID # 490

IknvoBeoia-Levapio-Owtoypaepia/Direction-Screenplay-Cine-
matography: Jean-Michel Carré Apriynon/Narration: Jill Emery Mov-
1a{/Editing: Svetlana Vaynblat, Basil Carré, Gadiel Bendelac 'Hyoc-Mov-
otkr)/Sound-Music: Benoit Jarlan Mapaywyoi/Producers: Jean-Michel
(aré, Sallah-Edine Ben Jamaa Napaywyn/Production: Les Films Grain de
Sable, France DCP Eyxpwpo/Color 77

Zav-Migél Kapé
Jean-Michel Carré

[ahNia-Béhyto/
France-Belgium 2014



Naykoopia ekpetdAevon/World Sales
Cinephil, Israel

Philippa Kowarsky, Ori Bader

T.+9723 566 4129

F.+9723 566 1436

philippa@cinephil.co.l

ori@cinephil.co.l

www.cinephil.co.l

Doc Market Server ID # 231

ZknvoBeoia-Levapio/Direction-Screenplay: Alexander Gentelev Agrj-
ynon/Narration: Michael Greenspan Owtoypagia/Cinematography:
Avner Shahaf, Franz Koch, Jerzy Palacz, Viyacheslav Sachkov Movta{/Editing:
Evgeny Ruman, Gil Shnaiderovich Hyog/Sound: Ophir Lokay Eliassaf Mou-
otkn/Music: Avi Benjamin Mapaywyoi/Producers: Simone Baumann,
Sasha Klein Mapaywyn/Production: Saxonia Entertainment, Germany

T. +49 341 3500 4536 F. +49 341 3500 4110 simone.baumann@saxonia-
entertainment.de www.saxonia-entertainment.de & Sasha Klein Produc-
tions, Israel T. 4972 54 2256211 F. +972 3 648 0717 klein.sasha@gmail.com
Tupmapaywyn/Co-production: ZDF & ARTE (Germany) & IBA (Israel)
DCP Eyxpwpo/Color 89’

Ahe€avrep Mkévieheq
Alexander Gentelev

leppavia-lapar)/
Germany-Israel 2014

Raiders
[Emdpopeic]

Nepimou €ikoot yINAdES pwAIKE VOIKOKUPLA, EMIXELPTIOELC, EpYOOTAGLA Kal I810KTNOiEC éxOLY Tié-
o1 B0pata exBpikwv Kataoyéoewv mov yivoval kde xpovo, ox1 amd 151wtec, alAd amd pia op-
yavepévn etaipeia. Auth n «emiyeipnaon» oTeexwveTal amd vovoug Tou eyKARHATOC, yVwoeToug
TOATIKOUC, OAyApYEC, AOTUVORIKOUG, SIKAOTEC Kat dnpooloug KaTHyopoug —ot Aeyopievol «emi-
dpopeic»— mou diampdrtov omotodnmote éykAnpa MPOKEWIEVOU va TAPouV Tov EAEYXO Hiag
mpogodopopa emiyeipnong. H tawia mpoo@épel pia ouvapmaoTiki, Aemtopiepn é€taon g
TIPAKTIKIC auTr¢, akohouBwvTag Ta BOpaTa TwY EMOPOMWY, EK TWV OMoiwV KdTola eival Topa e§0-
pLoTol emyelpnaties pe é0pa to Aovdivo.

Approximately twenty thousand Russian houses, businesses, factories and private land have all
been victims of hostile seizures annually, not by individuals, but by an organized corporation. This
“enterprise” comprises criminal bosses, well-known politicians, oligarchs, police officers, judges
and prosecutors — the “Raiders” — who will commit any crime in order to take over a lucrative
business. The film offers a fascinating, up close examination of this practice, by following the
raided victims, some of whom are now London-based, exiled businessmen.

Emhektikn O\poypagia/Selected Filmography
2006  The Rise and Fall of the Russian Oligarchs

2006 Generation of Loneliness

2008 The Operation Successor

2009 Just Like Home

2010 Thieves by Law

2011 Violinists

2013 Putin's Games/Or aywveg tou Mooty

2014 Raiders
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Naykdopa ekperarhevon/World Sales
Doc & Film, France

Daniela Elstner, Hannah Homer

T.+33 14277 5687

F.+33 142773656
d.elstner@docandfilm.com
h.homer@docandfilm.com
www.docandfilm.com

Doc Market Server ID # 402

[0t kavoveg tou matyvidiov / Les Regles du jeu]

VINONIOX 97l

Oekmaubeutéc puag oupBouleutikic tatpeiag avedpeang epyaciag Sidaokouy ae véoug xwpicmep- | ZknvoBeoia-Zevdpio/Direction-Screenplay: Claudine Bories, Patrice Chag-

yaunvéc T otdon Kat T yA@ooa mov anarteiTat yia va Bpet kaveic Souketd T ofjuepo. nard @wtoypagia/Cinematography: Patrice Chagnard Movrad/Editing:
Stéphanie Goldschmidt Hyog¢/Sound: Benjamin van de Vielle Mapayw-

yoi/Producers: Muriel Meynard, Patrick Sobelman Napaywyr/Produc-
tion: Agat Films & Cie, France T. +33 15336 3232 courrier@agatfilms.com
www.agatfilmsetcie.com DCP ‘Eyxpwpo/Color 106

The coaches of an employment consultancy firm teach young people without qualifications the
attitudes and language required to find work today.

Bpapeia/Awards
Xpuad Meptotépt (Kahvtepng Tawiac) /
Golden Dove (Best Film) — Dok Leipzig 2014, Germany

G107 SUM1A0yD003Q J3LADTINOLN YDIL03() 0/ |

Emhextikn O\poypagia Khwvtiv Mmopi & Natpic Zavidap/
Selected Filmography Claudine Bories & Patrice Chagnard
2007 Etnos réves

2010 Les Arrivants

2014 Les Regles du jeu/Rules of the Game

KAwvtiv Mmopi
(laudine Bories

Natpi¢ Zaviap
Patrice Chagnard

[aMia/France 2014




Naykoopia ekpetdAevon/World Sales
CAT&Docs, France

Catherine Le Clef, Maélle Guenegues

T. 433144617748

ct@catndocs.com

maelle@catndocs.com

Www.catndocs.com

Doc Market Server ID # 293

The Shelter
[To kata@oyto / LAbri]

IknvobBeaia/Direction: Fernand Melgar @wtoypagia/Cinematogra-
phy: Ali Al-Fatlawi Movta{/Editing: Karine Sudan "Hyo¢/Sound: Elise
Shubs Mapaywydc/Producer: Fernand Melgar Mapaywyn/Production:
(limage, Switzerland M. +4179 416 75 08 T.-F. +-41 21 546 66 70
dimage@climage.ch www.climage.ch Zupmapaywyr/Co-production:
RTS & SSR SRG (Switzerland) DCP Eyxpwpo/Color 101’

BpaPeia/Awards
Eidwn Mveia (Emrpomr Néwv) /
Special Mention (Young Jury) — Locarno IFF 2014, Switzerland

Apyupéc Xipalvtiyto, Meyaho Bpapeio Paodpto Bakmovéota /
Giraldillo d’Argent et Grand Prix Rosario Valpuesta — Sevilla
European FF 2014, Spain

Meyého BpaBeio g moAng e Aptévng /
Grand Prix of the City of Amiens — Amiens IFF 2014, France

17.3.2015
Hpépa Talogwviag - TV5Monde
Jour de la Francophonie - TV5Monde

Evag yewwvag oty kapdid evig kataguyiov ktaktng avaykng yla aotéyoug ot Awldvvn.
Kade Bpddu, atny €i60d0 autol To KpUPOU UTIGYELOL KaTaQuyiou EKTVAIOOETAL N iBla dpapaTiki
Tehetoupyia, mou odnyei kapid popd otn Biain avtimapdeon. Ot pulake €xouv To duokoho Epyo
NG «TA§VOUNGNG TWV PTWYWY»: TIPWTA 0L YUVaiKeS Kal Ta matdid, EMErta oL Gvopeg, av umapyel
XWPog. AkOpa K av To katagUylo pmopei va ateydoet 100 avBpwmouc, povo 50 eival ot «emike-
ktol» aTou¢ omoiou¢ Ba emtpanei n eicodo¢ kat Ba dobei éva (eotd yevpa ki éva KpePart. Ot
uméhoumol yvwpilouv muy¢ n voyTa Ba eivat ateheiwn.

Awinter spent in the heart of an emergency shelter for homeless people in Lausanne. At the en-
trance to this hidden bunker there unfolds every night the same dramatic ritual, occasionally lead-
ing to violent confrontations. The watchmen have the difficult task of “sorting the poor”: women
and children first; men afterwards, if there is room. Even if the shelter can hold 100 people, only
50 “chosen ones” will be allowed inside to receive a hot meal and a bed. The others know that
the night will be a long one.

§107 [ensa4 Aiewuawinog piuojessayl yi/L - ALFDOS /L

Oepvav Melykdp
Fernand Melgar

ENBetia/Switzerland 2014

Ohpoypaeia/Filmography

1993 Album de famille/Family Album

1998 (lasse d'acceuil/Induction Class

2002 Remue-ménage/Storm in a (-Cup

2005 Exit — Le droit de mourir/Exit — The Right to Die
2008  La Forteresse/The Fortress

2011 Vol spécial/Special Flight/Edir mron

2014 ['Abri/The Shelter
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Something Better to Come
[Kdtt kahutepo Ba €pOel]

H evdekdypovn Novla (et o’ éva amd ta mo {opepd onpeia tou mavitn: otn LBAAKa, Tov peya-
Mtepo okoumbotomo tne Evpwmng, 20 xihidpeTpa amé To kévipo g Moaxag. Mepikukhwpiévn
and ouppatomiéypata kat gpoupoug, n meployr Ppioketat umd otevi mapakohoiBnan wote va
HNV KaTa@£pouy va pmouy péca Tuyov mapeioaktol. AN 6To okoumdotomo (el pia opdda av-
Bpwmwy, o€ pia pikpr kovwvia Xwpic vopoug. Autoi ot dvBpwrot amaptiCouy Ty olkoyéveld TG
To0Aa- el Certn Cwn g, K1 amd ekei 6 avBioel To péNov T,

Eleven-year-old Yula lives in one of the most desolate places on Earth: the Svalka, the biggest
rubbish dump in Europe, 20 km outside the center of Moscow. Surrounded by barbed wire and
guards, the area is closely monitored to keep intruders out. But in this rubbish dump lives a group
of people in a small, lawless society. These people make up Yula's closest family; here she lives
her life, and from here her future springs.

Emhektikn @ihpoypagia/Selected Filmography
2004 Al Tribute to Albert Maysles

2005 The Children of Leningradsky

2010 Faces of Homelessness

2014 Something Better to Come

Naykoopia expetdAevon/World Sales
Films Transit International Inc,, Canada

Jan Rofekamp

T.+1514 8443358

F.+15148447298
janrofekamp@filmstransit.com
www.filmstransit.com

Doc Market Server ID # 338

IknvoBeoia-Zevdpio/Direction-Screenplay: Hanna Polak Qwtoypa-
@ia/Cinematography: Hanna Polak, Hans Jurgen Burkard Movtd{/Edit-
ing: Marcin Kot Bastkowski Hyog/Sound: Kristian Eidnes Andersen Mou-
otkr)/Music: Jonas Struck Napaywyoi/Producers: Hanna Polak, Sigrid
Dyekjer Mapaywyn/Production: Hanna Polak Films, Poland T.+48 79
5624981 hanna@hannapolakfilms.com www.hannapolakfilms.com & Dan-
ish Documentary Production, Denmark T. +45 2616 2535 info@danishdoc-
umentary.com www.danishdocumentary.com DCP Eyxpwpo/Color 110"

BpaPeia/Awards
Eibiko Bpapeio g Emrpomnc /
Special Jury Award — IDFA 2014, The Netherlands

Xdva MoAak
Hanna Polak

DAavia-Mohwvia/
Denmark-Poland 2014
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Mouoikh & Xopds
MUSIC & DANCE

Eva 1blaitepa ayammuévo kat dnpo@INéG TUAKA Tou Tipo-
ypappiatog Tov Oeotifah Ntokipaviép Oeaoahovikng — Eikovec
7o 2Tov atwva elvai to Moualkr & Xopde. Néeg povotkég toelg,
Bloypagie peyhwv ONUIOVPYWY, WWOTAV Kal aQavey
KAANTERVAY, QVaOKOMOEIC Kal avaNdoelg EexwpIoTaV ELOGY
LOUOIKAG Kat XopoU, aMd Kai cuvauMiec Kai mapaoTdoelc,
Yaptoypagodv v maykoopia  KOMTERVIKA  oKnvr  Kal
mIPOOKaNoLY TO Koo ke ypovo va tryv avakahoyeL.

A much loved and very popular segment of the program of the
Thessaloniki Documentary Festival — Images of the 21st
Century is the one devoted to Music & Dance. New trends in
music and dance, biographies of known and unknown artists,
retrospectives of different musical genres and analyses of
performances, as well as concerts, chart the international
music and dance scene and each year invite the audience to
discoverit.
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Naykdopa ekperaAhevon/World Sales
Cactus Three Films, USA

Krysanne Katsoolis

T.+1212674 1400
krysanne@cactusthree.com
www.cactusthree.com

Doc Market Server ID # 435
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Afternoon of a Faun: Tanaquil Le Clercq

[To amopeoripepo evo¢ @avvou: Tavakih Ae Khepk]

Anr’ Oheg Ti peydheg pmahapivec, n Tavakih Ae Khepk iowg ftav n mo umepBatiki. Me 10 60pa tne,
mou dev £potae e Kavéva amd auTd TV XOPEUTPLWY IOV TponynBnkay, pdyewe 1600 To Koo
000 ka1 Tou¢ opoypdpoug. Me v YhoNiyvn koppooTaatd T, mov BUCE dhoyo kobpaag, Eyive
70 Véo p6TUTO YopeuTplag yia Tov omoudaio T{opt{ Mnahavaiv. E§artiag tg eSaipetiki tng ki-
VNONC KAl TG UovadiKi¢ MpoowmkGTNTA T emi oknvig, éywve n povoa tov T{opt( Mrahavaiv
kat Tou T¢epdoup Popmve, 5o amd Toug onuavtikdTePOUC XOpoypapoug oTnv LoTopia. TeNkd,
mavtpedtnke Tov Mmahaveiy, eva o Popmve dnpuodpynae v mepignun kdoy Tou o Amopie-
orjuepou vac patvou amokNeloTIka yI' autrv. E(noe Tov épwta, T §0&a kat T Aatpeia Tou Ko-
0}0u, Kat umipée n em@avéatepn opeUTpLA TNG EMOXAC TG, WATIOU OAA GTAPAT oAV §aQVIKA.
e nikia 27 etov émabe mohopuehitida kat mapéhuoe. Aev {avayopepe moté. Ektote, N 10Topia
NG OTOIXEIWGE TOV KOO0 TOU PmaAETOU.

Of all the great ballerinas, Tanaquil Le Clercq may have been the most transcendent. With a body
unlike any before hers, she mesmerized viewers and choreographers alike. With her elongated,
race-horse physique, she became the new prototype for the great George Balanchine. Because
of her extraordinary movement and unique personality on stage, she became a muse to two of
the greatest choreographers in dance, George Balanchine and Jerome Robbins. She eventually
married Balanchine, and Robbins created his famous version of Afternoon of a Faun for her. She
had love, fame, adoration, and was the foremost dancer of her day until it suddenly all stopped.
At the age of 27, she was struck down by polio and paralyzed. She never danced again. The bal-
let world has been haunted by her story ever since.

Emhektiki Ohpoypagia/Selected Filmography
2011 The Loving Story
2013 Afternoon of a Faun: Tanaquil Le Clercg

ZknvoBeaia-Xevapio/Direction-Screenplay: Nancy Buirski A@rynan/
Narration: Michael Stuhlbarg, Marianne Bower @wtoypagia/Cinemat-
ography: Rick Rodgers Movtd{/Editing: Damian Rodriguez "Hyoc/
Sound: Ted Robinson Mapaywyoi/Producers: Nancy Buirski, Ric Burns
Napaywyn/Production: Augusta Films, USA T. +1 919 451 0601
nbuirski@gmail.com DCP Eyypwpio-Aemipépauvpo/Color-B&W 92’

Ndvot Mmépoka
Nancy Buirski

HIA/USA 2013



Naykdopa ekpetdMevan/World Sales
NPO Sales, The Netherlands

T. 431356773561

F.+31356775318

info@nposales.com

www.nposales.com

Doc Market Server ID # 144
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Around the World in 50 Concerts

[0 yOpog Tou Kdapov o€ 50 cuvavhie¢ / Om de wereld in 50 concerten]

ZknvoBeaia-Levapio/Direction-Screenplay: Heddy Honigmann Ow-
Toypagia/Cinematography: Goert Giltay Movta{/Editing: Danniel
Danniel ‘Hyog/Sound: Piotr van Dijk, Rik Meier Napaywyoi/Producers:
Carmen Cobos, Kees Rijninks Mapaywyry/Production: Cobos Films, The
Netherlands T.4+31 20 320 3368 info@cobosfilms.nl www.cobosfilms.nl
Tupmapaywyn/Co-production: AVRO, The Netherlands

DCP Eyxpwpo/Color 94'

Xévu Xoviypav
Heddy Honigmann

OMavdia/The Netherlands 2014

To 2013, n Bagthikr Opxrotpa tou Kovoeptyepmdou Eekivnoe maykoopa meplodeia yia va yiop-
TdoeLTa 125 g xpdvia: 50 suvavhieg mou dlaomeipovtal oiq 6 nmeipoug. To aoiyaoto mdbog kat
T ayanmn yia T HOUGIKI G£PVELKOVTA TOUC HOUTLKOUC L T Kotvo. H viokipavtepiotpia Xévti Xo-
vixpav mpooyelwvetat padi pe v opxfotpa ato Mmouévog Aipeg, ato Zoouvéto kat otny Ayia Me-
TpoUmoAn, Kat deiyvel WG T0 HOUaIKO autd alvolo Katagépvel va kepdioe! Tig Kapdiég avBpamwy
pe Slagopetiké mohrtiopkéc kataBohéc. Eva talidt otov muprva kal otn d0vapn e HOUOIKNC,
mou &€pet mw¢ va Eumvd ampoopeva suvalodripata kai pag fonba va Eemepyape Ty 0dovn e
{nong.

In 2013, the Royal Concertgebouw Orchestra tours the whole world to celebrate its 125th an-
niversary: 50 concerts spread over 6 continents. Unbounded passion and love for music brings
musicians and concert-goers together. Documentary maker Heddy Honigmann lands with the
orchestra in Buenos Aires, Soweto and St. Petershurg and shows how the ensemble succeeds in
gaining the hearts of people with different cultural backgrounds. A journey to the kernel and the
power of music which knows how to touch unexpected emotions and which helps to overcome
the pain of living.

Emhektikn O\poypagia/Selected Filmography

1992 Metal and Melancholy/Métao kat piehayyohia

1996 0 Amor Natural

1997 Het Ondergronds Orkest/The Underground Orchestra/H uméyeta opynotpa
1999 (razy

2001 Good Husband, Dear Son/Kahoc ouCuyoc, ayanmuévog yiog
2003 Dame la mano

2006 Forever/lia mdvta

2008 £l Olvido

2009 West Side Stories

2014 Om de wereld in 50 concerten/Around the World in 50 Concerts

GLOT |eASo /(JE?lUSuJTDOG buofessayLyiZL - JINYA BIISAN  LGL
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Between Dog and Wolf

[Metaév okOAou Kat AUKov]

OtNew Model Army ummpéav éva amd ta peyallTepa GUYKPOTAATA TG AVTEPYKPAOUVT OKNVAG yla
meploadtepa amd 25 ypovia. H tawia aut apnyeital Ty 10Topia T0u 0UYKPOTAUATOS KAl UYKEKPL-
HéVa TOU XapLopatikoU Ki avtioupBatikol Tpayoudiotr, Tpayovdomotod kat bputh tou, T{doTy 2d-
MBav. Mpokerrat yia v avBpoymvn (oTopia evog dvpa mou £{noe Ta TPWTA TOU XPOVIK O€ Hid piE-
000OTIKT OlKoyvela Kouaképwv e OIKOVOIKI Avean, TV omoia Opw¢ dpnoe miow Tou yia va
petakoplioe 1o Mmpdvtgopvt, omou kat Bprike T poloa Tou. Ekel ouvdvinae pouatkolg pe v idla
VooTpoTTia, Kat oxnudtioav padi pua pmdva mov ouvédeae To Gvopd T e To KAiya Bupiod mou yev-
viBnke ot Batoepiki Bpetavia kai éyive ypryopa didonun. Kat Tote, eve €ival ETOILOL VA ONEWTOLY
d1ebvn emruyia, n ayéon tou T¢aowv pe Tov Popm Xitov, ouv-Onptoupyd Twv tpayoudiwy, khoviletal
ka0 Teheutaiog meBaivel kdtw amd Tpayikés auvBiikes. Movo dtav To GuyKpoTna xdoeL To aTouvTio
kat 6Ao Tou Tov e§omhiopo, Ba suppiBactei o T{oTiv pie Ta gavidopata tou mapeAdovTog Tou Kai Ba
avadntioel pia véa, pI{ooTIaoTIKY MPOCEYYION 0TN HoUaIKT dnpioupyia, mou Ba odnyroel kat aTov
KaAUTEPO BioKo ToUC,

New Model Army have been one of the biggest underground music artists for over a quarter of a cen-
tury. This film is the story of the band and in particular their charismatic and unconventional lead
singer-songwriter and founder Justin Sullivan. This is a very human story of a man who began life
in a comfortable middle class Quaker family, yet turned his back on this and headed to Bradford where
he met his muse. There he met like-minded musicians and together formed the band which con-
nected with the mood of anger in Thatcher’s Britain, quickly rising to prominence. Then, as inter-
national success is within their grasp, the relationship with Justin's songwriting partner Robb
Heaton founders, and Robb dies in tragic circumstances. It is only when the band lose their studio
and all their equipment, that Justin comes to terms with the ghosts of his past and pursues a new
radical approach to making music which then creates the band's finest album.

Emhektiki Ohpoypagia/Selected Filmography
2005  The Queen's Castle (TV)

2007 Monarchy (V)

2010 The Savoy (TV)

2014 Between Dog and Wolf

Naykoopia expetdAevon/World Sales
The Match Factory, Germany

Michael Weber, Sergi Steegmann

T.+49 30 44319020

info@matchfactory.de
sergi.steegmann@matchfactory.de
www.matchfactory.de

Doc Market Server ID # 222
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IknvobBeoia/Direction: Matt Reid Owtoypagia-Hyoc/Cinematogra-
phy-Sound: Trunk Films, Will Billany, Steve Middlemitch Movtd{/Edit-
ing: Paddy Lynas Mapaywydc/Producer: Jonathan Green, USA

DCP ‘Eyxpwpo/Color 91’

Mart Pt
Matt Reid

Mey. Bpetavio/UK 2014
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ZknvoBeoia-Zevapio/Direction-Screenplay: Arsen Oremovic Owto-
ypagia/Cinematography: Vjekoslav Vidoljak Movtd{/Editing: Roman
(ernjak, Zorana Raji¢ Mouaikiy/Music: Matej Mestrovi¢ Napaywyoi/Pro-
ducers: lvan Maloca, Branimir Mihaljevi¢ lapaywyr/Production: Inter-
film, Croatia & Karpo Media, Croatia karpo.media@gmail.com

HDCam Eyypwpo/Color 36’

Apoev Opépopitg
Arsen Oremovic

Kpoaria/Croatia 2014

Castle Clash

[LOyKpouon oo KaoTpo / Sudar u dvorcu]

Autd T0 pouaIKé vTokipavTé WA yia TV nxoypdenon evag diokou Tou Matét Méotpopirg, oe
ouvepyaoia pe 10 00volo kpouoTwv Sudar («abykpouon» ota Kpoatikd) Percussion Ensemble,
070 Kaotpo tou xwptol XBétt Kpil Zdtopetye oty meptoxn XpBdroko Zaykdpye. Evey n nxoypd-
onon ouMappavet Toug fXou¢ OV avTavakAWVTal 0Ta TEixn TOU KAGTPOU, 0 MavieTag Kai
pmdvta tou, pe matyviwon d1adeon, dnpiovpyody éva Povadiko, ESAIPETIKG GAOUVTPAK Yid Jild
mapagevn 10Topia e MpWIAYwWVIoTPLa TV KUpd Tou KdaTtpou, mou (el oav dmopn, mapd Tov
mhoUTo mou TV mepIBAaMeL. Mpokertat yia pia 1otopia yia ) pouotki kat tov Matét Méotpopite,
MG emiong kat yia pia adiagopn Kovwvia, yia Ty mapdhoyn mepippovnon T MONITIGUIKAG
KAnpovopdc, Ta mposwmikd apdpata mou koatiCouv akpiBd, ald kat yia Ti¢ AdBog amogdoeic,
IOV OUYKPOUOVTAL e TIC PeVdaIOBATEL...

This music documentary chronicles the recording of an album by Matej Mestrovi¢ and the Sudar
(clash) Percussion Ensemble at the Castle of Sv. Kriz Zacretje in Hrvatsko Zagorje. While the
recording captures the echo bouncing of the castle walls, the piano player and his band playfully
create a unique, extraordinary soundtrack for a strange story about the lady of the castle, who
lives like a pauper among all the affluence around her. This is a story about music and Matej
Mestrovi¢, but also about an indifferent society, the absurd neglect of cultural heritage, costly
personal misjudgements and poor decisions, clashing with illusions...

Emhektikn O\poypagia/Selected Filmography
2013 Married to the Swiss Franc
2014 Sudar u dvorcu / Castle Clash (uy/short)

GLOT |eASo l(JElUSuJTDOG buofessayLyiZL JINYA BIISAN €61



Naykoopia expetdAevon/World Sales
Silverosa Film, Sweden

Anna Byvald

T. +46 70966 7286

anna@silverosafilm.se

www.silverosafilm.se

Doc Market Server ID # 362

Conquering China
[Kataxtwvtag tv Kiva]

Zavykdn. Nuyteptvd khapm. Movotkn. 0 Zounddg tpayoudiatn T mom Néyav lovacov avti- | ZknvoBeoia-Zevapio-AgrRynon/Direction-Screenplay-Narration:
netwniCel pua mpokAnon, kabag ot Kivélot mapaywyoi-otap pie Toug omoioug Eekivnoe va ou- | Johan Jonason wtoypagia/Cinematography: Marten Nisson, Jonas
vepyaletat «kateBalou pohd, epappoloviac T 8080 TG Gl — KT TOU OUVIOTA pia Alarik Movta{/Editing: Lasse Summanen, Andreas Nilsson, Margareta

amohdtwe e¢euteNioTikn epmelpia. 0 Movaoov avaykadetat v’ amotipoel Ti¢ peBOSOUC kal Ta Lagerquist HX0</50und:. Ljudligan. Movowi/Music: Oscar Fogg\strom,
———— Axel Boman, Petter Nordquist, Jean Michel Jarre, Man Tear Mapaywyoc/Pro-

ducer: Anna Byvald apaywyr/Production: Silverosa Film, Sweden
DCP ‘Eyxpwpo/Color 70’

040X ™8 HXIZAOW  #S1

Shanghai. Clubs. Music. Swedish pop singer Johan Jonason finds himself challenged as he gets
nothing but the silent treatment from the Chinese star producers he set out to collahorate with.
An altogether humiliating experience. Jonason is forced to evaluate his methods and motives.

G107 SUMiAoyD003Q d3LADTINOLN \DIL03() 0/ |

Ohpoypagia/Filmography

2003 Terrible Boy (uy/short)

2006 Nyheter i Skargdrden/News in the Archipelago (pp/short)
2009 Behandlingen/Guidance

2011 Kusin Al Fakir

2012 Dance Music Now (pp/short)

2014 Conquering China




Naykoopia ekpetdAevon/World Sales
Slingshot Films, Italy

Manuela Buono

T.+39347627 3390
festivals@slingshotfilms.it
www.slingshatfilms.it
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Dancing with Maria
[Xopevovtag pe T Mapia]

Zknvobeoia-Zevdpio/Direction-Screenplay: Ivan Gergolet @wtoypa- | H Mapia ®ou€ ivau pia 90xpovn Apyeviivi xopebTpla. £To 0To0vT6 TG, 0TV Kapdid Tov Mmoué-
pia/Cinematography: Ivan Gergolet, David Rubio MovtdZ/Editing: Na- | o Aipec, ouvexiCet va yopedel kat va S15doKel ie T xdpn Kai Ty evépyela veapric koméhag. XTa
ta“e, Oim?”i HX"S’ Sound: Hav”, Gergolef, Ffa”(e“? Mo“’smi M°9' HaBrpatd tg SéxeTal XopeuTég am’ 6Aa Ta KOVWVIKG 0TPGATA, AN Kal AVTPES Kal yuvaikeg e
owry/Music: Luca Ciut Mapaywyoi/Producers: lgor Pincc laly), David | 5,y riee 1 mveupirmikéc avamnpiec, evowpatavovedc Toug otic Sidgopec YOPEUTIKEC OpadeC. Ai-
Rubio (Argentina), Miha Cernec (Slovenia) Mapaywyn/Production: Trans- i\ 5 , €0Uv Tov BIKG TOUC TPOGITIKD TP EKPPABTIC KAl Ek-
media, Italy T. +39 348 860 5399 igorprincic@transmedia.it & Imaginada vl O,E aoue n,] “"‘"f”“m Va, avqmu ) ) ¢Tp , p (p’p e
Filims, Argentina T. +1 54911 5220 092 imaginada@me com & Staragara, u’(1l€U€l 0 r’a)\elvro an’o xopfursc kdbe n)\leS qu KaTaoraor]c. Mera ano pia nspl?éo d16a0Ka-
Slovenia T. +386 1 320 0802 office@staragara.com hiac, mohhoi amd autolc avBiCouv, oav va Eumvd két péoa Toug. Bichvovtag kat petadidovrag otoug
DCP Eyyxpwpo/Color 75’ dMoug, pia (wn twpa, T HéB080 ¢ mou Baciletal oty TPAGANYN TWV ECHTEPIKMY PUBPWY Kal
otn (N o€ appovia pe T pouatkn, n Mapia Oou avahayBavel twpa pia teheutaia pabitpla —
{0w kat T mo dUoKoAn: Tov £autd Tng. ONot pag £oUpE GpLA IOV UMOPOUHLE VA TA YVWPIoOUE
katva ta §emepdooupie. 21a 90 ¢ xpovia, n Mapia éxel piytei oe pia teAeutaia payn evavtia ota
0pla Tov 1610V THE TOU OWHATOC.

GLOT |eASo /(JE?lUSuJﬂ)OG buofessayLyiZL - JINYA BIISAN 661

Maria Fux is a 90-year-old Argentinean dancer. In her studio, in the heart of Buenos Aires, she
is still dancing and teaching with the elegance and energy of a young performer. In her classes,
she accepts dancers from all social backgrounds, but also men and women with physical and
mental limitations, incorporating them into the various groups of dancers. She gives everybody
the possibility to develop their own way of expressing themselves and draws out the talent of
dancers of all ages and conditions. After a period of training with her, a lot of them blossom, as
if something has woken up inside them. Having experienced and transmitted to others for a life-
time her method based on the perception of internal rhythms and on living in harmony with mu-
sic, Maria Fux has taken on one last pupil, perhaps the most difficult: herself. We all have limits
which we can understand and overcome. At the age of 90, Maria is fighting one final battle
against the limits of her own body.

Emhektikn O\poypagia/Selected Filmography
2005 Akropolis

2005 When Fires Burn Out (upi/short)

2008 Medea's Collection (pi/short)

2009 Dust (pp/short)

2010 Ouverture (ug/short)

2011 Making Archeo Film (p/short)

2014 Dancing with Maria

IBav Mképykohet
Ivan Gergolet

[tahia-Apyevtivi-2hoBevia/
Italy-Argentina-Slovenia 2014
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Tawia ’Evu;)fn(/Opening Film

Hip Hop-eration
[Emyeipnon xum yon]

Motog eime muy¢ ot yrayade pag dev Ba pmopovoav va yivouy aTap g xum xom; AuTé ot KaAATé-
XVIBEG TG XU YO {MOpEi vl KovTENoLY va T ekaToaTroouy, aMd yia Ty Kdpa (94), Ty Méwt (95)
kat v Tépt (93), to ta&idt oto Aag Béykag yia tov Maykdopto MpwtdBAnua Xopol Xim Xom dev
elvatmapd n agetnpia yia éva tagior {wig. Madi e dAoug 27 evevnvdypovoug, ayn@olv Ta p-
mod1a kat phouv pe pipies an’ evbeiag oiq Kapdiég kat ota puadd iiddwv veapwv omadwv an’
0ho Tov k6opo. Me v kaBodrynon te mnBwptkn¢ Toug pdvatlep Mmiki «Ba mpémei vato ‘Y
xaoew T¢opvtav, pabaivouv mwg va kavouy mépa ta apagibla kat Ta pmacToovia Toug, myai-
VOVTOG Tl OWATA KAl TIC TEXVITEC TOUC apBpwaelg aTo amduto 0plo Twv ynpatelwy. «Ba mite
OheC 00... akOpa Kat péoa o€ Te@podoxo», Toug At n Mmiki,

Who said your grandmother couldn’t be a hip hop star? These hip-hoppers may each be almost
a century young, but for Kara (94), Maynie (95) and Terri (93), the journey to the Las Vegas World
Hip Hop Dance Championships is just the beginning of a life’s journey. Along with twenty-seven
other nonagenarians, they defy the odds and hip hop their way into the hearts and minds of
thousands of young fans from around the world. Led by their exuberant manager Billie I must
be mad” Jordan, they learn to throw away their wheelchairs and walking sticks, pushing their
bodies and artificial joints to the absolute limits of old age. “You're all going...even if it's in an
urn,”Billie tells them.

Emhektiki Ohpoypagia/Selected Filmography
2002 The Great Game (TV)

2005-2011  TataiHono (TV Series)

2010 Beyond the Darklands (V)

2011-2015  Descent from Disaster (TV Series)

2014 Hip Hop-eration

Naykoopia ekpetdMevon/World Sales
Rise & Shine World Sales, Germany

Weronika Adamowska

T.-F. +49 30 4737 29820
weronika.adamowska@riseandshine-berlin.de
www.riseandshine-berlin.com
www.hiphoperationthemovie.com

Doc Market Server ID # 241

IknvoBeoia-Levdpio/Direction-Screenplay: Bryn tvans Owtoypa-
@ia/Cinematography: Bevan Crothers Movtd{/Editing: Peter Roberts
"Hxo¢/Sound: Dick Reade Mouatkiy/Music: Marshall Smith, Tom Fox Ma-
paywydc/Producer: Paula Jones Executive Producer: Alex Lee Mapa-
ywyi/Production: Inkubator Limited, New Zealand T. +64 9 360 0290
+64 21682868 F. +-64 9 623 0333 alexlee@inkubator.co.nz
www.inkubator.conz DCP ‘Eyxpwpo-Aompopavpo/Color-B&W 93

Bpapeia/Awards

Bpapeia Kahitepou Ntokipavtép, Kahtepng

YknvoBeaiag Nroxipavrép, Kahotepng Owroypagiag o€ Nokipaviep /
Best Documentary, Best Documentary Director, Best Documentary
(inematography Awards — New Zealand Film Awards 2014

Mmpw EBavg
Bryn Evans

Néa Znhavbia/New Zealand 2014
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Eddnviké Navépapa
GREEK PANORAMA

270 EMnvikd [Tavdpayia oupIyieTéxouy, Katomv emhoync, eMn-
VIKG VTOKIPavTEP TPOGQATNG Mapaywyrie, Ta omofa elte
mpoBaNovar oe mpepiépa, &fte xouv o mpoPAndel o€ AN
dlopyavaoei 1y xouv OlavepnBel epmopikd.

The Greek Panorama seqment comprises a selection of Greek
documentaries which have either had their Greek premiere or
have been screened at other festivals or have been distributed
commercially.
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ApaptwAd Kpavia;
[Sinful Skulls?]

Tpia eoadypova maidid ané ta Iméa KapmdBou, 600 Mavwnde ki o Mdyog, katnyopolvtaiyia
n oKbAEvon Tou TTwpaTog evag feppavou mAdtou. Xapdapata tne 4nc NogpBpiov 1943, ta -
VoLV 0Ta Tia LéTpa Kat Ta ToueiCouv. Ot ogaipec agrvouy pia tpumitoa oto d6¢a matpi. Enerra
Ta METO0V 6MWC-0maG, péaa 0To Adko, mov vwpitepa ot feppavoi ta siyav Baket va okdyouv. Ot
katadikaopévol éewvav ekei eooprvia ohokAnpa xpévia, Ta BUpata Tng mo mapdéevng opeptd.
H 10topia Twv TpLev duaTuyiopévwy TAAGPATWY YiveTal GapavTAAENTo VTOKIPAVTED, I AQOPUR
va 600ie Ta péaa pag, va Kortaoupe Ta Aatpepéva pag otepeoTuna, mou Gévouy moBdykwva oheg
TIC a0UVABIOTEC EIKOVEC, Kal v agrivouy avdoa 0To SlagpopeTiko. Tt evat autd mov pmopei va Kd-
VELAKOHA Kat pta pava va pnv EeBdapel 1o madi mg;

Three twenty-year-old kids from the village of Spoa, on the island of Karpathos, two named
Manolis and one Pahos, are found guilty of looting the dead body of a German army pilot. On
the dawn of November 4, 1943, they made them stand still and shot them from three meters
away. The bullets opened tiny holes in their foreheads. Then their bodies were dumped inside
the pit that the Germans had made them dig earlier. The three condemned remained there for
seventy whole years, victims of the most bizarre vow of silence. The story of these three wretches
turns into a forty-minute-long documentary and an opportunity for us to look inside ourselves,
to scrutinize our beloved stereotypes, all those things that tie down any image out of the ordi-
nary and do not allow that which is different to flourish. What could possibly make a mother not
reclaim the body of her dead child?

Ohpoypagia/Filmography
2005 KdpmaBog, Eexheldwvovtag HuoTikd e Ta idtia e Yuyre/
Karpathos, Unlock Secrets through the Eyes of the Soul (u/short)
2007 To Bept6 Tov Mdprn/Fishing Tales (pp/short)
2007 Skopje-Shkup (ouv-oknvoBeoia/co-direction: Mapia Kapyihdkn/Maria Karchilaki) (up/short)
2008 Liveand Let Live
2009 To déog e peyahng akide/In Awe of the Great Shadow (p/short)
2010 The Eye of Beauty (uyi/short)
2011 Maprupieg &eankwpo/Testaments of an Uprising (up/short)
2014 Apaptwhd kpavi;/Sinful Skulls?

Naykoopia expetdAevon/World Sales
Mavang AnpeMdg/Manolis Dimellas
dimellas@hotmail.com
dimellasm.blogspot.gr

Doc Market Server ID # 299

ZknvoBeoia-Owrtoypagia/Direction-Cinematography: Maviohne An-
LieNég/ Manolis Dimellas Zevapto/Screenplay: Hhiac Baoapdc/Elias Va-
silaras, Mavang AnueMdc/Manolis Dimellas Apriynon/Narration: Nixo-
Aaog Maotpopnvdc/Nikolaos Mastrominas Movta{/Editing: Baaihng
Avatattoc/Vassilis Anatsitos Mouatki/Music: lidvunc Baoikeiddng/Yannis
Vassileiadis, MixaAnc Toaymouviépng/Michalis Tsabounieris Mapaywyéc/Pro-
ducer: Mavahng AnpeMdc/Manolis Dimellas

HD CAM Eyxpwpo-Acmpopavpo/Color-B&W 41

MavwAng AnpeNhag
| Manolis Dimellas

EMada/Greece 2014




Naykoopia experdevon/World Sales
Tatakng 2tuhiavog Mapaywy Tawiov/

Tatakis Stylianos Film Productions

Ytéhog Tatdkne/Stelios Tatakis

stelios@tst.gr

Www.tst.gr

Doc Market Server ID # 124

[Events in Phocaea 1914]

IknvoBeaia/Direction: Aviéc 2kMaBou/Agnes Sklavou, 2téhiog Tatd-
kng/Stelios Tatakis Zevapro/Screenplay: Avié 2khaBou/Agnes Sklavou
Owroypagia-Movtd{/Cinematography-Editing: 2téhiog Tatdkng/Ste-
lios Tatakis Movatkr/Music: Mdpiog Iyopnc/Marios Gligoris Mapayw-
yo¢/Producer: 2téhog Tatdkne/Stelios Tatakis Mapayowyn/Production:
Tataxng 2twhavo Mapaywyr Tawiwv/Tatakis Stylianos Film Productions
DCP ‘Eyxpwpo-Asmpopavpo/Color-B&W 51’

Emextiky O\poypaeia Aviég Zkhapou/
Selected Filmography Agnes Sklavou

1992 Me akotg;/Are You Listening? (uy/short)
2004 0 kup Opoéac/Mr Orfeas

Opoypagia Aviég ZkhaBov & Ztéhog Tatdkng/
Filmography Agnes Sklavou & Stelios Tatakis

2011 Extreme Walks (! pBomhaoia/short fiction)

2012 Heaven on Line (uy pBomaoia/short fiction)
2012 White & Blue (uy puBomaata/short fiction)

2012 Ta koMntrpta/Ta Kollitiria — Playing with Shadows
2014 Teyovota otn Owkata/Events in Phocaea

Tov lodvio Tou 1914, 0 eNnvikd¢ minBuapdc o€ Oha ta mapdhia te Mikpdg Aciag avaykadetal
va eykataheiel Ta omitia Tou kat va Bpet kataguyto oty EMdda. 0 fdMoc apyatohdyog Dei§
TapTio) dlevepyoloe avackagég otn meploxr avadntwvtag Ty Apyaia Owkaia, pntpémoin g
moAng ¢ Maaaaiag. Ta yeyovota mou ouppaivouy Tov kdvouv 6xt povo va yivel péptupag tng
ampOKAnng emiBeang, ala pie Kivouvo ¢ (WG TOU KATAPEPVEL VA 0WTEL KAt Va GUYAOEU0EL TION-
Moug EMnve. 0 mpwtog autdg Siwypdg Tou ENnvikoU atotyeiou To 1914 amé Ty meploxr Twv ap-
Xaiwv wvikav amotkiwv 0dnynBnke atn Aqon. H paptupia tov OeAi§ Zaptie fipBe Sava otny emt-
@dvela e Ty avakahugn Tou GWToypagIkoU Tou apxeiov oto Mapiot to 2005, amd Tov 16TOPIKO
owroypapiac Xapn Naxoupn.

In June 1914, the Greek population along the coast of Asia Minor is forced to abandon their homes
and seek refuge in Greece. The French archaeologist Felix Sartiaux was carrying out excavations
in the area of Ancient Phocaea, the ancient metropolis of the city of Marseille. Not only did he
witness the events that took place, but at the risk of his own life he managed to save many Greeks
and help them escape. This first ouster of the Greeks from the coast of Asia Minor in 1914 fell into
oblivion. Felix Sartiaux's eye-witness account and his constant efforts to sensitize Europe, came
to the fore again in 2005, following the discovery of his photographic archive by the photogra-
phy historian Haris Yakoumis in Paris.

GLOT |eASo /(JP],USUJ[DOG buofessay uiZL - YIWYHONYd X339 661

Aviéc ZkAdBov
Agnes Sklavou

Xtéhog Tatdkng
Stelios Tatakis

ENaba/Greece 2014
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[kéNaC
[Gelas]

0 Tkéhag Keaaidng, Mewpylavog kahhitéxvng eNnViKig kataywync, yevwiBnke kat peyahwoe
otnv Tipida e Fewpyiag. AoyohnBnke e T yAumtiki amé pikpr nhiia. ESw kat eikoot xpévia
Cerotnv Oeooahovikn kat suveyidet tn diebvr KaAMTEXVIKY TO MAPOUGia 0€ GUPMOTLA YAUTITIKNG
kat o€ exBéoeic. Dépet oto €pyo Tou TV aloBnTikr g LxoMi¢ Kahwv Texvav te Tiphidag, éva
petaiypto petadh avatohig kat uong, pe T dikr Tou uvelopopd, autiv Te apyaiag atednTikig
pe T 00yxpovn Téxvn. To viokipavép amotehei éva pikpd mpogil Tou kaNTéxvn, avagépetat oTo
¢pyo Tou, kat mapaxkohouBei Bripa-Bripa m dnuiovpyia evog véou yumtol oe pAppapo, To TG
amo évav akatépyaoto Oyko pappdpou gTdvoupe aTnV poper Tne apyaiag Mepae@ovng.

Gelas Kessidis, a Georgian of Greek origin, was born and raised in Thilisi Georgia and started
sculpting from a young age. Nowadays, he lives in Thessaloniki, Greece, and continues his in-
ternational presence in the field of marble and brass sculpture. As a true carrier of the aesthet-
ics of the historic Thilisi Academy of Arts and a true artist also, he cannot stay away from creation
evenin the difficult times of the economic crisis. His themes connect the west and the east, Geor-
gia and Greece, and modern styles with ancient aesthetics. This documentary is a profile of the
artist and his earlier and current work in Thessaloniki and the world.

Emhektiki Ohpoypagia/Selected Filmography

1997 Aev =¢pw N(o)ta/ 1 Don't Know Who (p puBomhacta/short fiction)

1999 Oha otn wapa/ I'll Tell Mama (uy puBomacta/short fiction)

2008 NpdaxAnan o€ deimvo/ Invitation to Dinner (i puBomhacia/short fiction)
2010 Ethos Process Part | (i puBomhacia/short fiction)

2011 Ethos Process Part Il (g pBomaoia /short fiction)

2012 Play It Like Beckett (Ethos Process Part lll) (uy puBomaoia /short fiction)
2012 Last Recall (uy puBomhacia/short fiction)

2014 Greek Marble Initiative Sculpturing Symposium

2014 Tkéhac/Gelas

Naykoopia expetdAevon/World Sales
One Touch
thouhast@gmail.com

Doc Market Server ID # 269

TR

IknvoBeoia-Owrtoypaeia/Direction-Cinematography: 2mipog Apol-
pémouhoc/Spyros Amiropoulos Zevapto/Screenplay: Zwtripng Zijkoc/Soiris
Zikos Movtd{/Editing: lwpyo Loco Ayyehotdng/Yorgos Loco Angeloudis
Movatkn/Music: Xdpnc Kametavdxkng/Haris Kapetanakis Mapaywydc/Pro-
ducer: tadpoc Mupwvidng/Stavros Myronidis Mapayewyr/Production: One
Touch — Antiques House T. 430 2310 848 151 myro.thessaloniki@gmail.com
Tupmapaywydc/Co-producer: Xmipoc Aolpmouhog/Spyros Amiropoulos
thouhast@gmail.com HDCam Eyypwpo/Color 25

Imipoc Apotpomoulog
Spyros Amiropoulos

EMada/Greece 2014



Naykoopia ekpetdAevon/World Sales
Odvoc Yuyoyuio¢/Thanos Psichogios
thanos.psichogios@gmail.com

Doc Market Server ID # 275

Alwvn
[Dioni]

ZknvoBeoia/Direction: Odvo Yuyoyuide/Thanos Psichogios Zevapto/ | 'Eval pouatk vioKipavtép yia v mapddoon kai t oxéon pag pe auvth. H Aiwvn, éva véo yuvat-
Screenplay: Bavog Yoyoyuidc/Thanos Psichogios, Maviohia Kitoou/Mano- | keio moNugwvikd pwvnTikd oyrjiia, Tpoomiadei, Tautoypova, va SlatnprA el Ta ToNQWVIKG el

lia Kitsou @wroypagia/Cinematography: Mychns Khoukivac/Michalis | piyria akodopara mou anékmoe PwpaTikd Kat va Snutoupyroe! évav o GUyYpoVo Kat Tipo-
Kloukinas, Kwvatavtivog Totxpu(ric/Constantinos Tsichritzis, Ndvvng Mo- GUITIKD TOGTIO &

: , , b jaield pOTI0 £K(PPAONC.
Boc/Yannis Pothos, Bévog Yuyoyuidc/Thanos Psichogios Movtd{/Editing:

Kwvotavtivog Totyprrc/Constantinos Tsihritzis Hyo¢/Sound: figvung Bep- . - T .
Bepidng/Vannis Ververdis MovgukyMusic: Ay Dioni lapaywy6g/Pro- Amusic documentary on tradition and our relationship with it. Dioni, a young female polyphonic

ducer: B3¢ Yuyoyuioc/Thanos Pschogios Eupmapaywyoi/Co-produc- vocal ensemble, tries to simultaneously preserve the traditional folk polyphony of Epirus and to
ers: Maviohia Kitaou/Manolia Kitsou, Kwvatavtivog Taigprr(/Constantinos develop a more modern and personal way of expression.
Tsichritzis DCP Eyypwpo/Color 16’

5107 [eAnsa4 Aseyuawnoq puoessay Ui/l YINYHONYd M334D 191

O\poypagpia/Filmography

2008 Eve (up puBomhaoia/short fiction)

2012 Kd Ba yiver/Something Will Tum Up (uy puBomhaoia/short fiction)
2014 Aigwn/Dioni (pi/short)

0dvo¢ Yuyoyuidg
Thanos Psichogios

EMada/Greece 2014
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Eyw kat ot dAAot
[Me and the Others]

Naykoopa ekperahevon/World Sales
Kaotag Taykahdkng/Costas Tagalakis
topspotgr@gmail.com

Doc Market Server ID # 530

Fische’

R
ILSENER oe*

To vtokipavtép Eya kar or Mot meptypdpet Tov Teheutaio xpovo Aettoupyiag tou Zavveiou 16p0-
paroc Nadikng Npootaiag kat Aywyn mou €xel mPOopEPEL GUAVTIKO Epyo amd To 1874. Ka-
Taypaeovtag Ty Kabnpepvotnta ato idpupa, ywpifoupe Ta maidid, Toug maidaywyois ad kat
T0U¢ avBpWMOUE ToU TO OTEAEXWVOULY, To omoio émetta amd 130 xpovia Aertoupyia Bpioketat oty
kaAutepn Tou pop@n. To 2013 €ivain ypovid mou To A amo@aailel, &v H€ow oLKOVOpIKIG kpion,
v maven e dpactnpiétntag tou Zavveiov. Xy ENNASa ojpepa ta mepioadtepa I5popata Mat-
k¢ Npoataciag piokovtal o€ Kpiatpn katdotaon kat avpeTwmiCouy moAd mpofAnpata. To
ZGuvEl0 €ival TO TPWTO TTOU GTAATA val NETOUPYEL.

The documentary Me and the Others describes the last year of operation of the Zannio Child Care
and Education Foundation, which has been carrying out important work since 1874. While
filming daily life at the institution, we meet the children, their teachers and all the people em-
ployed there. After 130 years of operation, the Zannio is now in its prime. [n 2013, in the midst
of the economic crisis, the board of directors decided that the Zanneio should close its doors. To-
day most of the Child Care Institutions in Greece are in dire straits and are facing many problems.
The Zannio is the first one of them to be shut down.

IknvoBeaia-Levapo/Direction-Screenplay: O¢hyia Metpdkn/Thelyia
Petraki Owtoypagia/Cinematography: Acwvioac [epavonouhog/Leoni-
das Germanopoulos Movtag/Editing: ABavdatog NtoBac/Athanasios Dovas
"Hxo¢/Sound: Nikohag Miaoune/Nicolas Miaoulis llapaywydc/Producer:
Koortag Taykahdkne/Costas Tagalakis Zupmapaywydc/Co-producer: fon-
yopn¢ Kokkwdkne/Grigoris Kokkinakis Zupmapaywyr/Co-production:
OTETV www.otetv.gr DCP Eyxpwpo/Color 83’

Ohpoypagia/Filmography
2012 PRAY (uy puBomhaoia/short fiction)
2015 Eyw katot dMot/Me and the Others

OéAya NMetpakn
Thelyia Petraki

EMada/Greece 2015




Naykoopia ekpetdAevon/World Sales
MiyéiAnc Kapavtdpng/Michalis Kafantaris
http://sportingsucks.blogspot.gr/
enoxoparel8on@yahoo.com

Doc Market Server ID # 515

oILSENER

ZknvoBeaia/Direction: MixdAnc Kapavrdpne/Michalis Kafantaris Zeva-
pto/Screenplay: Qavaong Nawdnouhog/Thanassis Giannopoulos Owto-
ypaeia/Cinematography: Nikog Xaviwme/Nikos Chaniotis Movtal/Edit-
ing: Tdwng Xaprrione/Yannis  Charitidis “Hxog/Sound: Tidwng
Avtimag/Yannis Antypas Movatk/Music: Kwotac Maotopng/Costas Mas-
toris HBomotoi/Cast: ONia Aalapidou/Olia Lazaridou, Baow Kapapdtou/Vaso
Kamaratou, Bipywia Khaatdda/Virginia Klastada, Oya Mamadnuntpiou/Olga
Papadimitriou, 2taBn¢ 2tapovhakdtoc/Stathis Stamoulakatos Mapayw-
yo¢/Producer: Miydhnc Kagaviapne/Michalis Kafantaris Zupmapa-
ywyr)/Co-production: NIMA Evépyetec Téxung kat Mohiopod/NIMA Artis-
ticand Cultural Events marinadanezi@yahoo.gr www.nima-productions.com
HDCam Eyxpwpo/Color 116

MuyaAnc Kagavtapng
Michalis Kafantaris

EMada/Greece 2014

Edw dev umdpyet Acudo
[No Asylum Here]

Apapatomoinévo VToKILavTép yia v avedptnTn Hovotkr oknvr Te ABrvag Tng dekaetiag Tou
'80 (punk, post punk, new wave). Méaa amo ouvevtelEelc LEN®V Twv ouyKpoTNPATWY Tou ‘80 Kat
QATOPWV TTOU EPMAEKOVTAV OTIC OUOIKEC-KOWWVIKEC ECENISELC, AN Kat péaw TG LoTopiag piag yu-
vaikag mou Pdyvel va BpeLTo Yapévo otkoyevelakd ¢ mapeAbov, amoTummveTal To Kupiapyo ov-
vaioBnpa piag emoync (mou mépace ald potddel va eivat akdpa mapoaa) 660 kat Kamolwv av-
Bpwmwv mou «yewiBnkav yia va xaoowy, 6yt yia va dlampaypateboviar.

A scripted documentary about the independent music scene of 80s Athens (punk, post punk, new
wave). Through interviews with 80s band members and people involved in the music scene and
the urban riots of that decade, and through the story of a woman who is trying to find her fam-
ily’s past, the film captures the prevalent feeling of an era, which is gone yet feels as if it is still
present, as well as of a handful of people who “were born to lose, not to negotiate”.

5107 [eAnsa4 Areyuawnoq puoessay Ui/l YINYHONYd M33¥D €91

O\poypagpia/Filmography

2002 Nootahyog tou Pok&Pol/Rock&Roll Nostalgia (i kiv.oxédia/short animation)
2004 0idio0a kai Dragana/Lady Snake and Dragana (uyt kv.oyéia/short animation)
2008 Greecland

2014 Ed dev umdpyet Aauho/No Asylum Here
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EAvta, pa yévva
[Elda, a Birth]

H'ENvta Bpiokel pia véa matpida oty ENAda K1 avakaimTel éva emayyehpa mov yepider  {wn
NG pe ayamn. EvomiCovrag éva ouotaotiké mpoBAnpa 0Toug KOATOUE T HALEVTIKIC, TaipyelL Tov
é\eyyo amd v moMiteia, TOUC YLATPOUG Kal T VOGOKOpEIQ Kat TOV EMOTPEPEL OTIG yuvaikeg, Oi-
VOVTAG TOUG TV EVKaLpia va MApouy emTéNoug Tov ToKeTo ota yépta Toug. To FAvta, pia yévva €i-
val lia 1Topia yio ta moAA mpoowna T PnTpdTnTag, amodeikviovtag mw¢ ONEC ol yuvaikeg i-
VAL UNTEPEC e TOV TPOTO TOUG, aKOua KI av dev £xouv kdvel moté maidid.

Albanian expat Elda finds a new home in Greece and discovers a profession that fills her heart
with love. Repulsed by the violence within the birthing industry, Elda finds a way to empower
women by taking childbirth back from the state, the doctors and the hospitals and putting it back
in women’s hands, where it once belonged. Elda, a birth is a story about the different facets of
motherhood and the many ways in which all women are mothers, even if they've never had chil-
dren of their own.

Ohpoypagia/Filmography
2008 Agunvion/Awakeness (i puBomhaoia/short fiction)
2014 Ehvta, pua yéwa/Elda, a Birth

Naykoopia expetdAevon/World Sales
Xpiotog zevitonouhoc/Christos Xenitopoulos
xenitop@yahoo.qr

Doc Market Server ID # 270

ZknvoBeaia-Zevapro/Direction-Screenplay: Xpiotog zevitomouoc/
(hristos Xenitopoulos @wtoypaeia/Cinematography: Ereva Mapyapl-
1i0n/Elena Margaritidi Movad/Editing: lwdvva Moyiavir/loanna Pogiantzi
"Hxo¢/Sound: Kupidxoc Moukapuodc/Kyriakos Poukamisas Mapaywy/Pro-
duction: Caravan Project - OETIZ Aotikii Mn Kepdoakomikr Etatpeia/THETIS
Non-Profit Organisation Zupmapaywyéc/Co-producer: Xpiotog Zevito-
nouhog/Christos Xenitopoulos DCP ‘Eyxpwpo/Color 41

Xpiotog =evitdmoudog
Christos Xenitopoulos

EMada/Greece 2014




Naykoopia ekpetdAevon/World Sales
Kwotrc Kexehadng/Costis Kekeliadis
kkekeliadis@gmail.com

Doc Market Server ID # 439

ZknvoBeoia-Levdpio-Agriynon/Direction-Screenplay-Narration:
Kwotrc Kekehiddne/Costis Kekeliadis @wtoypaepia/Cinematography:
Zwr| Aahaiva/Zoi Dalaina Movtd/Editing: Nikog MNamavaotaoiov/Nikos
Papanastassiou ‘Hyog/Sound: ANéSavpoc Itaodehng/Alexandros Itsodelis
Napaywyoi/Producers: Kwotg Kexehidone/Costis Kekeliadis, fpnyopng
Kiouhmekione/Grigoris Kioulpekidis Zupmapaywyn/Co-production: An-
Horikr Tnhedpaan Oeooarovikng TV100/ Municipal Television Station of Thes-
saloniki tv100prog@internet.qr BetaSP ‘Eyxpwpo/Color 58’

Kwotic Kexehddng
Costis Kekeliadis

EMada/Greece 2014

ELY va pe Bupdoal
[ESY Remember Me]

H i6puon Tou EXY 10 1983 mapapiével n Aao@ihéotepn etappubpion te Metamolitevong, mapd
TI¢ Auooahéeg embéaeig mou déytnke oyedov amé v apyn. Amd 1o 2010, To mékat moté KpdTog
mpévola Stavetar pe paydaioug pubpolc, divovtag xwpo yla mIATOLKO TAVw GTA CUVTPIIHLE TOU.
To viokipavtép EXY va pe Quudaar kataypagel TI GUVEMELEC TN AEITOUPYIKIC KATAPPEVONG TOU
dnudatov ouotipatog vysiac. Tic dladoyikéq petappuBpioelg, TIC aTENEIWTEC WPES avapovNC
OTIC EPNLEPIEC, TN YUY TWV VEWV YIATPGY, TN 0TEPNON TOU SIKAWYATOC PpovTiOaAC Kal Tepi-
Bang yla exatovtddeg xhiddec avBpwmoug kat v Katadikn o Bdvato yia Toug acBeveic mou
dev éyouv vaminpaoouv. To E2Y va e Qupdoar eival pia avapopd o€ auté mou kdmote BéAnae va
elval, 0’ auto mou ummpée kat ¢’ autd mou Ba pmopolae va yivel o EXY.

The establishment of the Greek National Health System (ESY) in 1983 remains the most popu-
lar reformation of the era following the dictatorship, despite the fierce attacks it was subject to
almost from the beginning. Since 2010, the welfare state has been rapidly falling apart, allow-
ing space for looting over its ruins. The documentary £SY, Remember Me documents the conse-
quences of the functional collapse of the state health system. The successive reformations, the
endless wait on the days that a hospital is on duty, young doctors seeking jobs abroad, the dep-
rivation of the right to health care for hundreds of thousands of citizens and the “death sentence”
for those patients who cannot pay. The film talks about what the ESY wanted to be; what it was;
and what it could be.

O\poypagpia/Filmography
2014 EXY va e Bupdoal/ESY Remember Me

5107 [eAnsa4 Areyuawnoq puoessay Ui/l YINYHONYd M334D S9L



Naykoopia ekperahevon/World Sales
lwpyog kouvéCog/ Yorgos Gkounezos
g.gounezos@gmail.com

Doc Market Server ID # 242

ZwvTavoi HeC 0T TOIHEVTO
[Alive in the Concrete]

Tkpdeptrt: pia pop@ TéVNG o€ SHOGL0 XWPO TIOU €xel va KAvel e TOV eywiopd, TV opyn, Tv €§e- | ZknvoBeoia-Zevapio-Owtoypagia-Movtd/Direction-Screenplay-
pebvnon Kai TV otkelomoinon Tou meptPaMovog ato omoio {obje. XToY0¢ T eivar nunevy- | Cinematography-Editing: lipyoc [kovvédoc/Yorgos Gounezos Mapa-
o g avBpamung Umapéng, GAa Kat ) EMKowvia. TKOTOC UTOU ToU VIoKIHavTép eivarva | YWYOU/Producer: liapyoc Tkouve(og/Yorgos Gounezos

avaBei€et 1o poNo TG SNUOOIAC TERVIC OTOV QOTIKG LOT6 Kat, jéGa Ao ouvevTebEelc ka oulo- | DCP Evipupio/Color 14

Yiké Opdoei¢, va mapouatoel v Téxvn Tou graffiti w pa popen ékppacng kai avtidpaong o€

Hia otkovoptkd, nBikd ka motikd e§aBMiwpévn mon.

Graffiti, an art form in public space which is connected to the ego, to rage, to the exploration and
the appropriation of the environment that we all live in. Its goal is not only to remind us of hu-
man existence but also to communicate. The purpose of this documentary is to explore the role
of urban art in the city and through interviews and collective actions to present the art of graf-
fiti as a form of expression and reaction to a financially, morally and politically impoverished city.

G107 SUiA0yD003Q J3LADTINOLN YDgIL03() 0/ | VYIWVY4ONYL OMINHVVI 991

Opoypagia/Filmography Nwpyo¢ N'kouvé{og
2014 Zwvtavot pieg oo Towévro/Alive in the Concrete Yorgos Gounezos
ENdda/Greece 2014




Naykoopia ekpetdAevon/World Sales
Bayyéhne Kahaundakag/Vangelis Kalambakas
FilmSixteen

T.+30210 6985 107
kalambakas@gmail.com

Doc Market Server ID #219

Iknvobeoia-Owtoypagia/Direction-Cinematography: Bayyehnc Ka-
Aamékag/Vangelis Kalambakas Movtag/Editing: lipyoc 2afoyhou/Yorgos
Savoglou Hyo¢/Sound: Kwatag Bapuymomicymg/Costas Varybopiotis Mapa-
ywyoc/Producer: Bayyéhne Kahapmdkac/Vaggelis Kalambakas Evretal-
pévn Napaywyoc/Appointed Producer: Avtiyovn [aBpiatonodhou/Anti-
goni Gavriatopoulou antigoni@agfilms.gr Mapaywyr/Production:
FilmSixteen Zupmapaywyi/Co-production: ARG Films, 2|35 A.E.
info@235.r DCP ‘Eyxpwpio/Color 73’

BayyéAn¢ Kahaymakag
Vangelis Kalambakas

EMada/Greece 2014

0 0g6¢ Oev potpadel KapapeNeg

[No Candies from Heaven]

2 onpepwr AiBomia Twv 85 ekatoppupiwv moAtwy, xadeg maidid kabe xpovo katahjyouy
0€ 0pOaVOTPOQEia, mapadopéva otkeloBeAWS amd yoveig mou dev €youv T duvatdtnta va ta Bpé-
Douv 1 ykatahehelppéva akopa Kat pépeg petd T yévnon toug. H tawvia kataypdgel T Ka-
Bnuepwvn {wn evidg Twv TEL WV vO¢ amo autd Ta 1bpUpata, 6o omoio €va §pacTriplo MposwIKo
amo Bpepokopoug, voookopeC kat EBehoviplec ppovtilel mevivta mepimou matdid nAikiag armo Ai-
YWV Ve éa¢ dwdeka eTwv. Tuplopévn oto beog Tou cinéma-vérité kat faotopévn oty mapa-
Tipnon, e§epeuvd Tov o0vOETO XapakTipa T dlaitepng Kowdtntag mou (el amopovwpiévn o' auto
T0 OTITL paKpId am’ 10 oTiTL.

Intoday’s Ethiopia of 85 million itizens, each year thousands of children end up in orphanages,
handed over by parents who are unable to raise them or found abandoned even a few days af-
ter they are born. The film records daily life behind the walls of one of these institutions, in which
ahard-working staff of nannies, nurses and volunteers take care of about fifty children aged from
afew months to twelve years. Filmed in cinéma-vérité style and based on observation, it explores
the complex fabric of the diverse, transient community that lives isolated in this home away from
home.

Oihpoypaepia/ Filmography

1997 Mikpd npehoudialLittle Preludes (uy puBomhaoia/short fiction)

1998 To tpayobdt g moAng/The Song of the City (uu pBomhaoia/short fiction)
2001 Navobpiopa/Cradlesong (uy puBomhaoia/short fiction)

2009 Anoypaon/Inventory (uy LuBomhaoia/short fiction)

2012 Artit: exmaidevon péoa and v Téywn/Artit: Education through Art

2014 0 0eo¢ dev potpalet kapapéhec/No Candies from Heaven

GLOT |eASo AJP],USUJTDOG buopessay uiZL - YIWYHONYd X3349 /91
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Ta OnAuka ivat edw
[The Girls Are Here]

To €BvoypagIko aUTO GIA AMOTUTIWVEL TOUG TPGTIOUS L€ TOUG omoioug ot SteBveic xum yor kau street
dlaywvioTikoi opoi pnatyomotolvTal amd TIG yuvaiKeg TS GUYKEKPIHEVNG XOPEUTIKNG OKNVAG 0T
o0yxpovn ABrva. To @i\ meptypaget Tiq {wég Suo veapwy KopITaLwY Tou YopeUouy «poppingy,
«waacking» kat <house dance», péoa amd avaoToxaoTIKEG a@nyRoEL; kal XopeuTikée dlavtidpd-
o¢¢. H gihia Toug Kat o1 ox£0€i¢ Toug pie Tic opddeg mou avikouy (Funky Habits, Waveomatics
Crew), kB¢ kar pe aMoug dvdpeg xopeutéc e hip hop kowdtntag épyovtat oto mpookivio. H
Tawvia mepinyeitat oti¢ kabnpepivé Toug dpaotnpidtnee kat dradpopiés (tagidia, diaywviopoi,
show, d1daokahiec), eotid{ovtag oTi¢ ekpAvaelg Tn¢ BnAukdTnTag kat Tou puov o’ évav avdpo-
KpaTOUpEVO XWpo G N XU Xor KouktoUpa Kat avadetkvUeL To pOAO TwV XOPWY QUTWV 0TV avd-
mrtuén ToU opadIKoD TVELPATOC Kal TG YuVaIKEiag evouvaioBnong kat alnAeyyong.

This ethnographic film explores the ways transnational hip hop and competition dance styles are
embodied by female street dancers in contemporary Greece. The film captures the everyday lives
of two young girls who practice popping, waacking and house dance in Athens. Scenes from their
friendship and their relationship with male hip hop dancers and members of their crews (Funky
Habits, Waveomatics Crew) are vividly portrayed and narrated. The camera follows them through
different activities ranging from teaching, practicing, traveling, preparing and participating in
hip hop competitions, shows and events. Above all, the film unravels aspects and perceptions of
their femininity and gender identity in a male-dominated scene — hip hop culture — and explores
the role that dance plays in the production of sisterhood and team spirit.

Ohpoypagia/Filmography
2011 Maopévol yia to Breakdance (pi/short)
2015 Ta Bnhukd eiva dw/The Girls Are Here

Naykoopa ekperalevon/World Sales
Natahia Koutaouyepa/Natalia Koutsougera
n.koutsougera@yahoo.com

IknvoBeoia-Levapio-Owroypagia-Hyoc/Direction-Screenplay-Cin-
ematography-Sound: Nataia Koutoolyepa/Natalia Koutsougera Mov-
1a{/Editing: Kupidkog 2tukiaverouhog/Kyriakos Stylianopoulos Mapayw-
yo¢/Producer: Natahia Koutoobyepa/Natalia Koutsougera Tupmapaywyoi/
Co-producers: Adovn Kahagdm/Dafni Kalafati, Kupickog 2tuliavemouog/Kyr-
iakos Stylianopoulos DigiBeta Eyxpwpio/Color 45

Natahia Koutoouyepa
Natalia Koutsougera

EMada/Greece 2015



Naykoopia ekpetdAevon/World Sales
Paola Team Documentaries

Netpodha NMavhiva Apérou/

Petroula Pavlina Drakou
monogiapaola@gmail.com

Doc Market Server ID # 551

TknvoBeoia/Direction: Mdoha PeBevitn/Paola Revenioti Zevapto/
Screenplay: Anpitpng Moépng/Dimitris Polemis Owtoypagia/Cine-
matography: Emwvikn Boutad/Flpiniki Voutsa Movtad/Editing: Bayyéhng
Taaxkac/Vangelis Tsakas Hyoc/Sound: ANé€avbpog 2uvodvoc/Alexandros
Synodinos Mouatkn/Music: 2ehogdv/Selofan Mapaywyoc/Producer:
Netpodha Mavhiva Apdkou/Petroula Pavlina Drakou Mapaywyr/Produc-
tion: Paola Team Documentaries DCP ‘Eyxpwpio/Color 58’

Ndoka Pefeviwtn
Paola Revenioti

EMada/Greece 2014

'-L;Jﬂ
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Kahapvta
[Kaliarda]

H Ndoha PeBevit kat n kvnuatoypagikr opdda Paola Team Documentaries mapouotalouy to
TIPWTO TOUC eyahou UNKoug viokipavtép te Bépa ta Kahapyvtd, Ty kpuer YAwooa Twv oplo-
QuAd@wy T ENNAdag amd ) dekaetia Tou ‘40 péxpt Tnv apyr te petamolitevang. H Ndola
mipoAape T xpron Twv KaMapvTav oTo TAog Toug, Tn dekaetia Tou ‘80, aTov KiTo ToU Zammeiou,
otnv méroa, aMda kat otn emapyia. Eve §exvioape yia va kataypdyoupie amwg Ty LoTopia Twv
kahapvtay, ouvelbntomoioape ot mapdMnha mapakohouBoloapie Ty eEEMEN TN opo@uAo-
k¢ {wng otnv EMdda tov €lkootd atwva. Mpoékupav Bépata 6mwe o épwrag, 1) 6eSovali-
KOTNTa, Ta 0TéKIA, Ta MpoPARpaTA TWV avBpwmwV TOTE, Kal ma¢ otadlakd odnynbrikape otn on-
HEPIVI KATaoTaON. ZT0 VTOKIPAVTEP ouVavTdpe BewpnTikolc kaBwe kat dTopa TG mMATeac pe
Blwpatiki yvaon tov Bépatoc.

Paola Revenioti and the filmmaking team Paola Team Documentaries present their first docu-
mentary feature. Kaliardd was the secret language of the homosexual community in Greece, from
the 40s until the first years following the fall of the dictatorship in the mid-70s. Paola became
acquainted with the use of kaliardd towards its end, in the 80s. We started out with an aim to
record the history of kaliardd, but along the way we realized we were recording the history of the
homosexual community in Greece during the twentieth century. Themes started emerging,
such as love, sexuality, hangouts, problems faced by people at the time and how conditions grad-
ually changed. In the documentary, we speak with academics and people from the street who
have first-hand experience of our topic.

O\poypagpia/Filmography
2013 Npwto Nexkpotageio ABnvav: Bvag mepinatog jie Ty Mdoha/
First Cemetery of Athens: A walk with Paola (py/short)

2013 Apyaiwv Epwre/Ancient Love (up/short)

2013 Mpotod va dboet: 2u{ftnon pe wa Tpave/Before the Sun Sets; Talking with a Trans (uy/short)

2013 01Beof umdpyouv dtav Toug (wvravelou ot dvpwoy/Gods Exist When People Breathe Life into Them (uyi/short)
2013 Ydpepia e Tov Apn/The Journey of Aris from Afghanistan to Greece (up/short)

2014 Kavot tpei¢ rrav umepoyec/All Three Were Wonderful (pp/short)

2014 Bitowa kai Oetiy/Vices and Fetishes

2014 Me v Ndoha oov TopvaBo — Mmovpavi/With Paola at Tymavos — Bourani (uyi/short)

2014 Kahapvrd/Kaliarda

GLOT |eASo KJP],USUJTDOG buofessay uiZL - YIWYHONYd X339 691
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MaAMov...
[Maybe...]

Evag 61dhoyog pmpoatd o’ éva KAouPi e paipovdec.

A dialogue in front of monkeys in a cage.

Emhektiki Ohpoypagia/Selected Filmography

1988
2007
2008
20M
2015

TaKki, pa oxeon payiki pe To geyydpl/Takis, a Magical Relationship with the Moon
Koumaniti — Aeukog avBpwnog péoa o Babic tpoma/Coupapity — White Man in Deep Hole
Avatoikd Tov drvou pou/On the East Side of My Dream

Fva povoeio yewwiérai/A Museum Is Born

MaMov.../Maybe... (up/short)

Naykdopa ekpetdMevan/World Sales:
Awa Keotooyhou/Anna Kesisoglou
annakesisoglou@gmail.com

Iknvobeoia-Owroypaeia/Direction-Cinematography: Avva Keoioo-
yhou/Anna Kesisoglou Movtag/Editing: Opéotng Kahaviri/Orestis Kalan-
tzis Mapaywydc/Producer: Awa Keaiooyhou/Anna Kesisoglou

DigiBeta Eyypwpo/Color 3’

£ Avva Keoicoyhou
4 Anna Kesisoglou

§ EN\dda/Greece 2015



Naykoopia ekpetdAevon/World Sales
1éha Manaoteqpdvou/Stela Papastefanou
kagia_s@yahoo.gr

Doc Market Server ID # 331

ZknvoBeaia-Levapto-Movtd{/Direction-Screenplay-Editing: Jtéha
Manaotegdvou/Stela Papastefanou Owroypagia/Cinematography: Ma-
vaylwtng Kouvtoupdg/Panagiotis Kountouras, Tiwpyog Koutaahidpng/Yorgos
Koutsaliaris, 2ogia MeNiaoonothou/Sofia Melissopoulou, Mapia Mamadonou-
Aou/Maria Papadopoulou, téha Manaotegavou/Stela Papastefanou
"Hxoc¢/Sound: Funpouha Aobpou/Eviroula Dourou, Ake¢dvépa Maykpdmn/Ale-
xandra Pagrati Napaywyoc/Producer: 21éha Manaotepdvou/Stela Papa-
stefanou Zupmapaywyd¢/Co-producer: Mapia Mlanadonouov/Maria Pa-
padopoulou Zupmapaywyr/Co-production: Ocotifah Kwnpatoypdpou
Oeaoahovikng/Thessaloniki IFF, Turua Knpatoypdgou AN/School of Film
Studies (A.U.Th.) DCP ‘Eyxpwpo/Color 40’

Xtéha Namaotepavou
Stela Papastefanou

ENada/Greece 2014 g

Me avapvioelc kat tpayouvdia
[Memories and Songs]

H mapouaiaon ¢ xopwdiag ¢ lopanhtikni¢ Kowotntag Ocooahovikng xpnotpomoleitat yia
TV poaéyylon T mapadoong piag petovotntag méov e Oeooahovikng, o€ pia mpoomdbeia va
amotunwbei To onpepvé T mpéowmo. Yayvovtag Ty LoTopia piag y\weaag mou ofjpepa xpn-
olpomoleitat dyloTa kal emPLwvel Kupin péoa amd Ta tpayoudia, autd ta ibla Tpayoldia mou
Kdmote «yépuav» Ta 6oKAKIA TG TOANC.

This film presents the Jewish Community Choir of Thessaloniki, in an attempt to approach the
tradition of an ethnic minority of Thessaloniki and to outline its physiognomy. In search of the
history of a language which is underused nowadays and survives mainly through songs, the same
songs that used to “fill" the alleys of the city.

O\poypagpia/Filmography

2008 In the City (up/short)

2010 Ev wpa epyaoiac/While Working (pu puBonhacia/short fiction)

2011 Los Bilbilikos — Eva tpayoudt ané  Beaaahovikn/Los Bilbilikos — A Song from Thessaloniki (/short)
2014 Me avapvroeis kat tpayoddia/Memories and Songs (pi/short)

GLOT |eASo KJP],USUJTDOG buopessay yiZL - YIWYHONYd X339 L/L
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Mia otkoyevelaki umoBeon
[A Family Affair]

H totopia tTn¢ moAutdhavng otoyévelag Zuhoupn Eetuiyetal otn peydn 0Bovn. Me kevipikolg
Xapaktpeg Tov Yapoyiwpyn, Ta maidid tou mov emoudddovv oty MeABoupvn, kat Tov matépa
Tou, Yapavtwvn, n tawia akohouBei T otkoyévela mavtol: 6To 6TOUVTIO Kal 0TIC MPOPEC, 0TIC
ouvauhieg kat oTa Tagidla, 0TI HOUGIKEC TOUG QVNOUXiES Kal 0TI EMayYENLATIKEG TPOKAGELS, 0TV
KaBnpepvotnTa Kat TIC TPOCWTIKEC TOUC 0TIypéC. Méoa oe Sidotnpa dUo eTwv, moMa aAhdfouv
kat 6Mot kahoOvTal va mépouv duokohec amopaoeic. Amd Ta opewd Tomia Twv Avwyeinv péypriq
ppoug Tn¢ Auotpahia, Eedimavetal T mOPTPETO HLag otkoyEveLag Tou €xel T dlvayn va Bu-
oldoel —Kat va kepdioel— Ta mavTa Péoa amd Tn HOUGIKN.

There is no time for anything but music for the Xylouris family. Three generations of musicians
uphold and pass on the vibrant tradition of Cretan music, performing ceaselessly to followers
across the world, from a very young age. From 48-year-old Psarogiorgis to his father Psaranto-
nis, credited with reinventing Cretan music, and to his teenage children growing up in Australia,
the film follows Greece’s most famous musical clan, to discover the electrifying power of their
music and the sacred, yet oppressive ties that hold the family together.

Ohpoypagia/Filmography

2007 Movatkoi to koopou/World Musicians (TV)
2007 3 yauol/3 Weddings

2008 Berlin, Kreuzberg 36

2010 Tagi0tépa puyr/Wandering Soul

2014 Mia owoyevetaxr unoBeon/A Family Affair

Naykoopia expetdAevon/World Sales
ENAnvikr) Stavopiy/Distribution in Greece
Anemon Productions

info@anemon.qr

WWw.anemon.gr

Doc Market Server ID # 194

IknvoBeoia-Levapio/Direction-Screenplay: Ayyehikr Aplotopevorol-
hov/Angeliki Aristomenopoulou Owtoypaepia/Cinematography: 2t¢-
Mog Amioatohomouhog/Stelios Apostolopoulos Movtd/Editing: lovpt ABe-
pwg/Yuri Averof Napaywyoi/Producers: Péa Anoatoién/Rea Apostolidi,
To0pt AB¢pwo/Yuri Averof Napaywyry/Production: Anemon Productions
Tupmapaywyn/Co-production: NEPIT/NERIT, OTETV, ABC, UNICORN
DCP Eyxpwpo/Color 86’

H tawia mpopAnBnke ato mpdypappa «Docs in Progress»
| Tov OeoiBal Ntokipavtép Oooatovikng 2013

| The film was screened at the “Docs in Progress”

section at the 2013 Thessaloniki Documentary Festival

A GREEE  Meny evioyuon tou EKK
'EH’I‘HI With the support of the GFC

Ayyehikn
Apiotopevomoilou
Angeliki
Aristomenopoulou

B ENada-Avotpahia/
Greece-Australia 2014



Naykoopia ekpetdAevon/World Sales
Adpa Kpiotev/Lara Christen
lara.christen 13@gmail.com

IknvoBeoia-Owtoypaepia/Direction-Cinematography: Adpa Kpi-
otev/Lara Christen Zevapto/Screenplay: Lara Christen, Ipic Kataouha/Iris Kat-
soula Movtad/Editing: 1pic Kataouha/Iris Katsoula "Hyo¢/Sound: Muptw
Xat(navdpéou/Myrto Chatziandreou, ENn Xat(napahdumoug/Elli Chatzihar-
alambous Mouatki/Music: Anpiritpng Berta¢/Dimitris Vettas MNapayw-
yo¢/Producer:Adpa Kpiotev/Lara Christen DCP Eyxpwpto/Color 40

Ndpa Kpiotev
Lara Christen

EMada/Greece 2015

Nava
[Nana]

To vtokipavtép Navd eivat To moptpéto piag eBoopnvtdypovng Tpave yuvaikag mou (el otn O¢o-
gahovikn. 0 guvduacydg aprynong, mapatipnong Kat mposwmikol T apyelakol uAkou divel
Hia eidva Tov moAutdpayou mapeddvtog Tng, aANd kat Th¢ SUokoAng kaBnpepvétnTag mou av-
TpetwmiCouy ta tpave dtopa oty ENAQVIKN TPaypaATIKOTNTA.

The documentary Nana is the portrait of a seventy-year-old trans woman who lives in Thessa-
loniki. The combination of narrative, observation and archival footage creates an image of her
chequered past, as well as the hard everyday life a trans person faces in Greek reality.

O\poypagpia/Filmography

2011 And v avatolr ot d0on/From East to West (up/short)
2012 Alternative Balkan Caravan

2013 To paod(/The Massage (uy/short)

2014 Nava/Nana (uy/short)

GLOT |eASo KJP],US[UTDOG buopessay uiZL - YWYHONYd X339 €/1
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Otav apyidet To Tpayovdt
[When a Song Begins]

Naykoopa ekperahevon/World Sales
iawng MoBoc/Yannis Pothos
yanpoth1980@gmail.com

Doc Market Server ID # 257

H pikpo0 prikoug Tawia Otav apxiCei To Tpayodédt amotehei To Kivnpatoypagikd moptpéto g Ma-
piag, piac veapric VAR koméag jie auTiopd mou mpoomabei va Ppel eowteptkr yahivn péoa amo
Tov BaupaoTd k6apo TG Houatkrc. Me 0dnyd To TaNéVTo TG, pag KaAe va potpaoTolie To SIko
NG TPayoldt mave 0T oKNvi).

Blending reality and cinematic narrative When a Song Begins is a short film about a young autis-
tic blind woman trying to find inner peace through the healing world of music. Away from her
lonely isolated life, we follow Maria’s final moments before her star shines on stage.

IknvoBeaia-Levapio/Direction-Screenplay: Ndvvng oBoc/Yannis
Pothos Owtoypaepia/Cinematography: Avtwvng KouveMac/Antonis
Kounellas Movta{/Editing: lwdwa 2nnhionodhouv/loanna Spiliopoulou
"Hxo¢/Sound: Maxng Aonuaxémouhoc/Makis Asimakopoulos, Owpdg Kap-
bakdpne/Thomas Kardakaris, B&hia Toépou/Valia Tserou Mouakiy/Music:
Mehiva Evayyehou/Pelina Evangelou Mapaywyoc/Producer: favng Mo-
Boc/Yannis Pothos Zupmapaywyoc/Co-producer: Odvoc Yuxoyuide/
Thanos Psychogios DCP ‘Eyypwpio/Color 8'

Ohpoypagia/Filmography

2001 AdBog dladpopn/Wrong ltinerary (uy puBomacta/short fiction)
2002 Zxotewoe Bahatiog/Dark Room ( puBomaoia/short fiction)
2014 Orav apyicer to tpayoudl/When a Song Begins (up/short)

Mdvvng Nodog
Yannis Pothos

EMada/Greece 2014




Naykoopia ekpetdAevon/World Sales
(aravan Project

2patric Boytatrc/Stratis Vogiatzis
hello@caravanproject.org
WWW.Caravanproject.org

Doc Market Server ID # 375

Iknvobeoia-Owroypaeia/Direction-Cinematography: 2tpatrc Bo-
ylat{ri¢/Stratis Vogiatzis Levapto/Screenplay: 2tpatri¢ Boyiat(i/Stratis
Vogiatzis, 1dwne Adpiung/Yannis Adrimis Movta{/Editing: [wye Mnepmé-
Aou/Gogo Bebelou Hyog-Mouatkry/Sound-Music: Baoihng Nrokdknc/Vas-
silis Dokakis Napaywyn/Production: Caravan Project

DCP Eyxpwpo/Color 28’

Xtpatric Boytat{ng
Stratis Vogiatzis

EMada/Greece 2015

Mandprag
[Paporias]

OtkapaBopapaykoi teivouv va exheiouv. MoMoi mapadidovv ta 6mha. Kdmotot akdpn pdyovtal
JE VOY I Ka e 60vTLa, va KpaTiioouy Katva petadwaouy to moAitipo kKAnpodétnpa. Evag am’av-
ToU¢ €ivat kat o Anpritpng Mwpdkng —pie To mapatooikht Mamdpiac— otn Xio. Me pie¢ amd Tig
«appovdiég Tou Opnpouy, acyoheitar pe v mapadostaki Suhovaumyikr €66 kat mdvw amé 40
Xpovia, amd v nhiia Twv 12. 0 Anpntpne Mwpakng doukebel okAnpd, pie ouvémela kat ago-
oiwon, maTwvTag yepd oTnv mapddoon Kat TauToxpova UAOTIOLWVTAS VEEG KATAOKEVAOTIKES I0EEC
peE TV meipa Kai T éumvevon evog yviatou dnpovpyod. Pilwpévn ot mapddoon pag, xeipo-
TaoTH 1oTopia ptag tkavotntag xadwv xpovev aMd kat mpoomtiki moAdmAeupn, yepdtn pu-
oTIKG, n mapadoataxr Evhovaurmyikr téxvn mpémel va dlatnpnBei kat va didayTei o€ véoug av-
Bpwmoug, ene1dn n apyéyovn cuvophia Tov dévtpou kat ¢ Bdhacoa pe evdidpeoo Tov AvBpwo
dev mpémeLva ekheiel.

Traditional shipbuilders are few and far between nowadays. Many of them give up. Some are still
fighting tooth and nail to preserve and to hand down this precious legacy. One of them is Dim-
itris “Papdrias” Morakis, who lives on the island of Chios. Hailing from the “sandy beaches of
Homer,” he has been a traditional shipbuilder for over forty years, since he was 12. Dimitris
Morakis works hard, with consistency and devotion, keeping his feet firmly planted in tradition
while at the same time effectuating new ideas with the experience and inspiration of a genuine
creator. Ingrained in our tradition, a palpable story of a skill which has existed for thousands of
years, but also a multifaceted perspective full of secrets, traditional shipbuilding must be pre-
served and taught to young people, because the primordial discourse between the tree and the
sea, with man as go-between, should not vanish.

Ohpoypaeia/Filmography
2011 0 tuehéc papdc/The Blind Fisherman
(u/short, auv-oknvoBeoia/co-direction: B¢xha Mahdpou/Thekla Malamou)
2013 Matpn yn/Black Land (pw/short)
2014 Xpuod ddooc/Forest of Gold (py/short)
2015 Man at Home — Human Portrait
2015 Metéwpot avbpwnol/Suspended People
(u/short, auv-oknvoBeoia/co-direction: B¢xha Mahdpou/Thekla Malamou)
2015 Mandplac/Paporias (uy/short)
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Mapadoén matpida

[Paradoxical Fatherland]

Naykoopa ekperahevon/World Sales
Nikoc Aohaviong/Nikos Aslanidis

Nikn Owtiddou/Niki Fotiadou
naslanidisT@yahoo.qr
wwwi.alithinasenaria.gr

Doc Market Server ID # 308

Fischer

Tnv mepiodo TG yeppavikic katoxrc, 0 L1a8ng frav péhi okte etwv. Mia pépa, ot vadi emré-
Bnkav 010 YwpL6 Tou Kat ékapav {wvtavolis ouvolikd 353 Katoikoug. Avdpead Toug ATav n
28)povn HNTépa Tou, N ylayld Tou Kat a téaaepd Tou adéhpia nAikiag amd evapion éwg Oéka Twv.
0 id1o¢ katdpepe va yhtwoet padi pe Tov matépa tov. Ty mepiodo Tou Epuliou MoAépou, o ma-
Tépa¢ Tou Katadikdletal o Bavaro... Aiyo mpiv ekteheotei, ypdpel éva ypdppa Kat Sivel eviolr
0TV Y10 TOU va omrouddaet. 0 Xtabn¢ katagelyel ot leppavia Kat katagépvel va yivel odovtia-
Tpo¢. Adyw ¢ avTidIkTaTopikig Tou dpdong, avaykadeta va {ntioel moNiTiko douo ot... Tep-
pavia. Anpoupyei otkoyévela pe méve maidld —6mwe Kal o TaTéPag Tou— Kal Toug divel T ovo-
HaTa TWY adIKoYapEvaY adeA@wy Tou...

During the German occupation, Stathis was an eight-year-old child. One day, the Nazis attacked
his village and 353 people were burned alive. Among them were Stathis' mother, who was 28
years old at the time, his grandmother, and his four brothers and sisters, aged one and a half to
ten years. Stathis and his father survived. During the Civil War, his father was sentenced to death.
Just before his execution, he wrote a letter in which he told his son to get an education. Stathis
respected his father’s last wish. He immigrated to Germany and became a dentist. Because of his
anti-junta activities he was forced to ask for political asylum in Germany! Stathis started a fam-
ily and became a father of five children, just like his father before him. He gave his children the
names of his brothers and sisters who were lost so tragically.

IknvoBeoia-Levdpio/Direction-Screenplay: Nikoc Aakavidne/Nikos
Aslanidis ®wtoypagia/Cinematography: lwpyoc Achavidng/Yorgos
Aslanidis Movta{/Editing: [dvog 2 ko0ptne/Panos Skourtis Hyo¢/Sound:
lavwng OhotAng/Yannis Floulis Mouaki/Music: A\éSne Mnithi/Alexis
Bitlis Napaywyac/Producer: Nikoc Aakavion/Nikos Aslanidis Mapa-
ywyi/Production: Videograph févvng Kouvrt{oyhou/Videograph Yannis
Kouitzoglou Beta SP Eyxpwpo/Color 56’

Ohpoypagia/Filmography
2014 TNapddoén mapiba/Paradoxical Fatherland

Niko¢ Aohavidng
Nikos Aslanidis

: EMada/Greece 2014



Naykoopia ekpetdAevon/World Sales
MP Productions

Mdpiog MohuCwyomouog/

Marios Polyzogopoulos
mpolyzog@gmail.com

Doc Market Server ID # 329

[avho¢ — Evac acvvnOiotoc Pacthiae
[Pavlos — No Ordinary King]

XknvoBzoia-Levapto/Direction-Screenplay: Nikog Mohitne/Nikos Poli- | Tia mpwn @opd 6" éva 10TopIkG vToKipavtép kataypagetal i floypagia tov Baothid Mavov
tis Agriynon/Narration: Axihhac Kapadong/Akylas Karazisis @wto- | (1901-1964). Ta péhn e Téwe EMnvikri¢ Baothikri¢ Owoyévetag (Kwvotavtivog, Zoopia, Ei-
vpagpia/Cinematography: Mpioc Moku(woyonouho/Marios Polyzo- 1 oryn. Miyai), kaBnyntés mavemotnyiww Kat 1oTopikoi (Keyatag M. Ztapatomouhog, Kwvotav-
gopoulos Moved{/Editing: Xpiotogopoc Adlapne/Chrstoforos Lazaris iy Mmaratou, Eudvne XattnBacikeiou, Tidpyoc Maupoyopdcoc, fidwnc Mamaghwpdtoc), mo-
Hyoc/Sound: AnjooSéur Xpotodoukdi/Dimosthen's Chistodoulais Mikoi (Kwvatavtivog Mntootdkng) kat suyypageic (Kootag Kapakdong) piholv yia thy
Movatkn/Music: Nikohaog [kivn¢/Nikolaos Ginis Mapaywyoc/Producer: , ) , , ; ) ., L,
Mo Tohulaysnouhog/Merios olzogopotios apaywyiyProducton; | "POCWTIKGTIT, Ty Mopeia Kat o épyotou ﬂau}\ou’ano TATPUT pOVIa EuCKalTO eavarq ou.
MP Productions DigiBeta Eyypwpo-Aompépaupo/Color-B&W 139' | AokahdTtovtat dyvwota otiypiétuna ¢ dwtikiic tou {wi kat Tov yapaktipa ou, eva ép-
YOVTaL 070 Q¢ T SNUoOIGTNTAC VTOKOUVTa yial TIG MONTIKEG amogdaelg mou aMaav Ty 10To-
pia ¢ EMadac.

For the first time in a historical documentary, a detailed and complete hiography of King Pavlos
| of Greece (1901-1964) is presented. Members of the Greek former royal family (Constantine,
Sofia, Irene, Michael), historians and university professors (Constantina Botsiou, Evanthis Hatzi-
vasileiou, George Mavrogordatos, loannis Papafloratos), the former Prime Minister of Greece Con-
stantinos Mitsotakis and the writer Costas Karakasis talk about King Paul’s personality, his life
and work from the early years to his death. Unknown facts and trivia about his private life and
his character are revealed and explain the important decisions that changed the history of
Greece.

5107 [eAnsa4 Aseyuawnoq puoessay /L YINVHONYd M334D /L

O\poypagpia/Filmography
2014 Mavhog — évag aouvnBiotog Baathidg/Pavios — No Ordinary King

Nikog MoAitng
Nikos Politis

EMada/Greece 2014
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Naykoopa ekperahevon/World Sales
Baofhng Aouhéc/Vassilis Loules
vassilisloules@yahoo.gr

[lEpaca Ki yw amo KeL K1 Eiya mamouTola amo Xapti
[And | Also Passed by There and Had Paper Shoes to Wear]

Mayiddeg kar mammoudeg, Aaikoi mapapuBade T¢ eNnvikig umaiBpou agnyodvtal aTov Kivn-
HaToypagIKO pakd mapapdBia kat totopies. Eva odoumopikd kataypagnc, Hunong kat pvipng. Mia
Tawia aplepwpévn oToug TENEUTAioUE —iow(— avBpwmoug TG yng HEoa 0ToUG 0moioug ivat akopa
(wvtavdg o aményoc alovwv mpogopiki¢ agrynong. Mapapubia tou kdpmou kat twv fouvav. Ma-
papoBia, yia mavra.

Grandmas and grandpas, folk storytellers of rural Greece tell fairytales and stories to the cam-
era. A journey of documentation, initiation and memory. A film dedicated to perhaps the last peo-
ple of the land in whom the echo of centuries of oral storytelling is still alive. Tales of the plains
and the mountains. Fairytales, forever.

IknvoBeoia/Direction: Baoling Aouhéc/Vassilis Loules Zevapro/Screen-
play: Baofhng Aouéc/Vassilis Loules, Kwotag Mayaipac/Costas Macheras
Owroypagia/Cinematography: Mixdnc fepaviog/Michalis Geranios
Movta{/Editing: Kevdv Axaoul/Kenan Akkawi ‘Hyo¢/Sound: Mdvoc Kpi-
Towtakne/ Manos Kritsotakis Mowatkiy/Music: Nikog Kuroupyac/Nikos Ky-
pourgos Mapaywyd¢/Producer: Baoing Aouhéc/Vassilis Loules Mapa-
ywyi/Production: e-trikala oraptis@e-trikala.gr Zupmapaywyn/
Co-production: Ao Tpikkaiwv Oeaoahiac/Municipality of Trikala, Thes-
saly DigiBeta Eyypwpo/Color 95

EmAektikn Ohpoypagia/Selected Filmography
1993 0 Auepikavoc/The American (i puBomhaoia/short fiction)
1996 Metéwpa-Tivéog, odowmopikd/The Mountains of Meteora and Pindos, a Journey
1999 Ehevalva, otopieg aTov amdnyo Twv pnyavev/Eleusis; Stories in the Echo of Machines (uy/short)
2000 Evag hapmepée nhoc/A Bright Shining Sun (uy: puBomaia/short fiction)
2005 Zuvavtroel e T pntepa pou Aéha Kapayidvwn/Lela Karayannis, the Fragrance of a Heroine (p/short)
2012 O eic Tamaidid/Kisses to the Children
2013 Mépaoa Kt eyw and kel ki eiya mamodola and yapti/
And I Also Passed By There and Had Paper Shoes to Wear
2014 Bnheid/The Noose (up/short)

BaaiAng Aouhég
Vassilis Loules

| EMdda/Greece 2013



Naykoopia ekpetdAevon/World Sales
Kootag Nravrvakng/Costas Dandinakis
costasdandinakis@gmail.com

Doc Market Server ID # 373
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To mépaopa tov Kopntn Pepmo amo v Kompo

ZknvoBeaia-Levapio/Direction-Screenplay: Kwotag Ntaviwakng/Costas
Dandinakis @wtoypaepia/Cinematography: Dominique Taupin Mov-
1a{/Editing: Mapia lepaxakn ‘Hyo¢/Sound: Christophe da Costa Napa-
ywyd¢/Producer: Kwotag Ntavrivakne/Costas Dandinakis Mapaywyr/Pro-
duction: Kévtpo Mapaotatikwy Teyvav/Center for the Performing Arts
DigiBeta Eyypwpo-Aompopavpo/Color-B&W 53’

Kwotag Ntavtivakng
Costas Dandinakis |

EMada-Kumpoc/
Greece-Cyprus 2014 |4

[The Comet Rimbaud Passing Over Cyprus]

Eva yupvaotomaido otnv EMdda tov 1975 avakaimtel Tov ApBolpo Pepma amd éva tpayoldl
Twv Mavou XatQiddki kat Nikou [kdtaou, atov kikho Tpayoudiwv Toug Aavaaia. Apydtepa, T0
evdlagépov Tou yla To Tpopiepd maudi e yahhki Aoyoteyviag dev meplopiletat oto épyo Tou, ad
EMeKTEVETAL KaL otV moAuTapayn (Wi Tou, e £upaon oTn oxEan Tou e Tov ENAVIKO Xwpo: aTny
Tipwn mepiodo Twv meptmhavioewv tou mointr (1875-1876) e mpoopiopd Ty EANAda, mpokel-
Jévou va epyaoTei 0’ éva voi «kdtw armd Tov OpopPo oupavd Tou Aryaiou» Kai oTn PETEMETa a-
papovr Tov ot Kimpo, 6mou epydotnke apyikd wg emoTdtng YaAIKIC KATAOKEVAOTIKAG £Tal-
pia o€ hatopeio T emapyiag Adpvakag (AeképBplog 1978 - Mdiog 1879) kat oTn ouvéyeld o)
apylepydtng oy Kataokevr g Bepvng Emavng o Ayyhou kuBepviitn oto Tpdodog (Mdptiog-
lovhiog 1880).

In 1975 in Greece, a high school student discovered the French poet Arthur Rimbaud from a song
by Manos Hadjidakis and the poet Nikos Gatsos. Later on, his interest for the “bad boy” of French
literature extended beyond the poet’s work, to his turbulent personal life, to his first period of
wandering(1875-1876), when Rimbaud tried to come to Greece to work on an island “under the
beautiful Aegean sky.” From December 1978 to May 1879 Rimbaud stayed in Cyprus, where he
worked as a supervisor for a French construction company at a quarry in the province of Larnaca
and after that, from March to July 1880, he also worked as a supervisor for the construction of
the summer villa of the English governor on Mount Troddos.

Emhektikn O\poypagia/Selected Filmography

1984 Owodopoy/The Builders (uyi/short)

1986 Tavdog/Gavdos (up vrok./short doc.)

1987 Kaptéha aoBevouc/Health Card (p/short)

1988 Metapovtépvol kaipol/Post Modern Times (p/short)

2001 EMnvec oty Kopatkn/Greeks in Corsica (viok./doc.)

2009 0 Adpka péaa pou/Lorca Inside Me

2010 Canal d'amour/Channel of Love (pwBomhaoia/fiction)

2011 TovpxokpnTikot ot Ahikapvaood/Cretan Turks in Halicarnassus

2012 Mapi Nagdkn, n texun e 2@aiavig deatde/Mari Naxakis, the Art of Finger Lace in Crete
2014 Tonépaapia tou koprtn Pepnc and try Kompo/The Comet Rimbaud Passing Over Cyprus

GLOT |eASo AJP],USUJ[DOG buopessay uiZL - YIWYHONYd X339 6/1
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loAvayamnpévee Mépeg
[Beloved Days]

T0 1970, ot kéroikot Tou pikpou wptot Kappt otnv Kumpo (o pia mpwtoyvwpn epmelpia: Ta yu-
piopata e Tawiag oAvayamuévn, ue ouvepyeio kat nBomotolg Tou XoAtyouvt. To vioKipavtép,
00V KOAEIG0OKOMI0, PETAPEPEL EIKOVEG THC KOWWVIKIG TPAYUATIKOTNTA TG TOTE €MOXTC, aMd Kal
TWV TPAVHATIKOY alaywv o Biwoav ot KATOIKOL HETa TV ToUPKIKN €10BoNq. Zapdva xpovia
LETA, emokémTovTal e vooTtahyia Ti¢ ToAuayamnpéveg ekeiveq pépec.

In 1970, the people of Karmi in Cyprus participate in an unprecedented experience: the shoot-
ing of the film Beloved, with a Hollywood cast and crew. This kaleidoscope-like documentary
brings us images of that magical time and of the traumatic changes that occurred in the lives of
the village’s inhabitants after the Turkish invasion. Four decades later, they return to those
beloved old days in a nostalgic journey.

Ohpoypagia/Filmography

2008 EAria evdvtia oty ameAmiofa/Hope Against Hopelessness (p/short)
2009 Kukhopata petavaotwv/Immigrant Circuits (p/short)

2015 Mohvayamnéveg pepec/Beloved Days

Naykoopia expetdAevon/World Sales
Walking Around the World

liypyoc ABpady/George Aviaam
g.avraam@documentaryworld.com.cy

T. + 35796546046

www.beloveddays.com

Doc Market Server ID # 347

ZknvoBeaia/Direction: Kwvotavivog Matoahidng/ Constantinos Patsalides
Zevdpio/Screenplay: lwpyo ABpadp/George Aviaam Qwtoypagia/Ci-
nematography: Kwvotavtivog 08wvog/Constantinos Othonos Movtal/Edi-
ting: Kupoc ManaBaokeiou/Kyros Papavasileiou Hyo¢/Sound: liopyog Mo-
Tapie/Yorgos Potamitis Mouvawkiy/Music: Xpiotiva lewpyiov/Christina
Georgiou Mapaywydc/Producer: Nipyoc ABpady/George Avraam Mapa-
ywyi/Production: Walking Around the World Zupmapaywy/Co-pro-
duction: Filmblades Roll Out Vision Ltd., Cyprus & Atlantis Ltd., Cyprus &
YupBoueutikr Empor Kvnpatoypdgou (2EKw)/Cinema Advisory Commit-
tee, (yprus echristo@cytanet.com.cy DCP Eyxpwpo/Color 76

H tawia mpopAnBnke ato mpdypappa «Docs in Progress»
| Tov OeotiBdl Ntokipavtép Oeooahovikng 2014

| The film was screened at the “Docs in Progress”
section at the 2014 Thessaloniki Documentary Festival

Kwvetavtivog
Matoahidng

Constantinos
Patsalides

Kompoc/Cyprus 2015



Maykdopia ekperdMevon/World Sales
liawng Ayyehdkne/Yannis Angelakis

Fractal Productions

info@fractalprods.com
www.fractalprods.com

Doc Market Server ID # 332

[lpookuvnpa
[Pilgrims]

ZknvoBeoia-Zevdpto/Direction-Screenplay: Mapidvva Aotpakd/Ma-
rianna Astraka, Mopyoc wtiadng/Yorgos Fotiadis Owtoypagia/Cine-
matography: Mapidwa Actpakd/Marianna Astraka Movtd{/Editing:
Mapidwa Aotpaxd/Marianna Astraka, lwpyog Owtiadng/Yorgos Fotiadis,
iawng Ayyehdknc/Yannis Angelakis Hyo¢/Sound: fidwng Meipahic/Yannis
Piralis Napaywyadc/Producer: liavng Ayyehdkne/Yannis Angelakis Ma-
paywyn/Production: Fractal Productions DCP Eyxpwpo/Color 42’

Oihpoypagia Mapidvvag Actpakd/Filmography Marianna Astraka
2006 Candomble (py/short)
2008 Capoeira-Playing in Greece (uy/short)

Oihpoypagia Mapiavvag Aotpakd & lwpyov Owtiddn/
Filmography Marianna Astraka & Yorgos Fotiadis
2011 Satsang — 2uvtpo@id e Ty akBela/
Satsang — Sitting by the Truth (py/short)
2015 Mpookbvnua/Pilgrims (uy/short)

H d0vapn e miotng va Eemepvd ta dpta Tou vou €ivat To [ooakivnua. ATOTUMGVEL TV €Kppaon
NG mioTnG péoa amd Ta oNPAvVTIKOTEPa MPOOKUVAHATA 0TNV WVOIKT Xepadvnoo. Katahiyet oto bi-
070 yla Tov vOIK6 Kat Bifetavikd Bpnokeutikd moNiiopo, Tov tepd yupo Tou Bouvol Kaildg, ota
uyimeda Tou OuBét. Biwvel e Toug mpookuvnTéC TV ekORAWON TE MioTNG Toug péa amé T Bpn-
OKEUTIKI KATAvén, T0 Xopd, T Hovatkr, ald Kal péoa amé Ty uméppaocn Twv CWPATIKWY Kal
VONTIKWY 0piwv Toug. Avtihappdvetal To poAo TOU TPOGKUVIATOC OTN HETAPOPPWON TOU EYye-
VoG umapélako goBou oe epmiaToaivn dveu Hpwv.

The power of faith to go beyond the limits of the mind — that is Pilgrims. It illustrates the ex-
pression of faith through the most important pilgrimages in the Indian subcontinent. It ends up
at the greatest one, with respect to the Indian and Tibetan religious culture: the sacred round of
Mount Kailash, in the plateaus of Tibet. It experiences, along with the pilgrims, the expression
of their faith through religious devoutness, dance and music, and through the transcendence of
the body and the mind’s limits. It perceives the role of the pilgrimage in the transformation of
our inborn existential fear into unconditional trust.

GLOT |eASo /(JP],USUJ[DOG buopessay yiZL - YIWYHONYd X339 181

Mapidvva Aotpaka
Marianna Astraka

# Napyo¢ Owtiadng
Yorgos Fotiadis

EMada/Greece 2015
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Naykoopa ekperahevon/World Sales
Tdaoc Mmpoi/Tassos Birsim
tasoshirsim@gmail.com

Tidwng KaveMdkng/Yannis Kanellakis
tina-mag@otenet.gr

Doc Market Server ID # 547

Fischer

Mupnoknon yuvatkav oty Kahq Zukid - <Ohokadtwpa» and lepuavodc Nadi katd ™ Oidpketa g katoyfig

[Burning Women at Kali Sykia by German Nazis]

MpOKerTat yia €va 1oTOPIKO VTOKINAVTED, OYETIKG pe TI¢ Bnplwdieg kat BapBapdtntec, Twv leppavav
vadi, o€ Bapoc katoikwv ¢ xwptd ato P¢Bupvo, otn Nétia Kprn, otn didpketa tng Katoxnc. Luy-
kekpléva, ota opewa xwpid Kahi Zukid, Zehd kat Podaxivo, vadi ékapav {wvtavéq yuvaikeg kat
NAKIWpEVOUC, HETagD auTwV Kat pia £yKuo KL évav 86xpovo, ou avtlotaBnkav atnv eloBoli ota
omitia Toug kat dev papthpnoav mou HTav KPULEVOL oL Avapeg TOUE, Toug omoioug ot leppavoi épa-
Xvav va eKTEAET0UV. £T0 L0TOPIKG VTOKIPavTEP TephapBavovTat papTupie ouyyevwv Twv Bupd-
Twv, ald kat katoikwv mou é{noav Ta BdpPapa avtd yeyovota, To 1943. Xapaktnplotiki eival
n @pdon piag yuvaikag mov Aéet, petagy dwv, 6Tt «Boviouv akdpa 0To xwptd al\d kai oTa av-
TU0 TWV KATOIKWY T OUPMAYTA ToV YUVALKKV TTou Katyovtouoav {wvTavéch

In 1943, the Nazis came to the village of Kali Sykia, 30 kilometers away from the city of Rethym-
nos, seeking men who were to be executed. They did not find them because the men had aban-
doned the village. In reprisal, they set fire to the entire village. As the houses were burning, the
Nazis took the women and the eldelry and threw them into the fire. Among them was a preg-
nant woman and a 86-year-old man. The documentary includes eye-witness accounts of rela-
tives of the victims and villagers who experienced these barharic events. One woman says:“The
village still echoes with the screams of the women who were being burned alive!”

IknvoBeaia/Direction: Taooc Mmipaiy/Tassos Birsim Zevdpio/Screen-
play: Tiavvng KaveMdxknc/Yannis Kanelakis, Mavwng Mavivdkng/Manolis
Pantinakis Agriynan/Narration: Mavaywtng Mulwvdc/Panagiotis My-
lonas Owrtoypagia/Cinematography: Nikog Zapavtoc/Nikos Sarantos
Movta{/Editing: Kikr KaMidov/Kiki Kallidou Napaywyoi/Producers:
liawnc KaveMakne/Yannis Kanelakis, Mavwhng Mavawdxkng/Manolis Panti-
nakis DigiBeta Eyxpwpo-Acmpopavpo/Color-B&W 27

Ohpoypagia/Filmography

2014 TMupnoAnon yuvaikav oty Kok 2ukid —
«Ohokattwpa» ané leppavoie Nadf katd ) diapkela g katogne/
Burning Women at Kali Sykia by German Nazis (uy/short)

Tdoo¢ Mmpoip
k| Tassos Birsim

EMada/Greece 2014



Naykoopia ekpetdAevon/World Sales
Owng 2upewvidne/Fotis Symeonidis
fosimeon@yahoo.qr

Doc Market Server ID # 340

ZknvoBeaia-Levapio-Owtoypagia-Movtd(-Hyoc/Direction-Screen-
play-Cinematography-Editing-Sound: 0w 2upewviong/Fotis Syme-
onidis Mouaukr/Music: Kavdpng Kepapdpng/Kanaris Keramaris Mapayw-
yo¢/Producer: Aéomowa Mouakn/Despina Mouzaki NMapaywyr/
Production: A\ivoog AE/Alipnoos SA

Beta SP Eyxpwpo/Color 59’

Owtn¢ Lupewviong
Fotis Symeonidis

EMada/Greece 2015 .

2’ ayanw. EAoyokpiOn!

[l Love You. Censored!]

0 o T Oeooaovikng ToAng Nikngdpou avahoyiletar Ty kataywyr Tou Kaivpvei m yevéOhia
TOAN. Moté 1o Yépa dev mpooklvnae, moté Ty moinon dev eykatéhepe. M’ éva madiké mpoowro koh-
Anuévo ato T¢dp, apveitat va amodexBei omotovdrmote oupBiBacyo. Adedlet éva toouBdht {wypa-
Qlé¢ ota modia pag. H moinor Tou amokahomTel T duvatotnta piag AAANG mpaypatikotnag. Av -
otebouie ota Bavpata, ac Badicoupe i emiyvwon oTov IKA Tov... TPOOPIGJO ToU oVeipou:

Ba SavayevvnBouyie oe piav dMn xwpa

0" avakahpoupe Kat AN Ti¢ mpwteg Aé€eig
kat Ba mpogépouyie meprpava

kdBe ehdy10T0 autovonto

0T yvwon pdrata 6" avadniooupe Tov Koo

The poet Tolis Nikiforou contemplates his origins and lauds his native city. He never bowed his head
to lies, never abandoned poetry. With a child’s face up against the window pane, he refuses to com-
promise in any way. He empties a sack of paintings at our feet. His poetry reveals the possibility of
another reality. If we believe in miracles, let us knowingly walk towards his... dream destination:

We shall be reborn in another country

We shall rediscover the first words

and pronounce proudly

every self-evident little truth,

vainly shall we seek the world in knowledge

O\poypagpia/Filmography

2006 0 hottogayoc/Lotto—eater (i pwBomhaoia/short fiction)

2007 Non = Si (uy puBomhaoia/short fiction)

2008 In His Mind (py puBomaota/short fiction)

2009 H Ahikn emotpépel atov Koatio/Alice Returns. ... (uu pBomhaoia/short fiction)

2009 014 ydvtpec/Four Beads (uy wuBomaata/short fiction)

2010 Kpuoéc aoyohiec/Hidden Occupations (i puBomhaoia/short fiction)

2012 To Yhoupn katta Mayika yépia/Sljurp and the Magical Hands (uy pvBonhacia/short fiction)
2014 2'ayana. EhoyokpiBin!/1 Love You. Censored!
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Ty

(Dadlou()c A.E.

[Fascism Inc.]

To vtokipavtép dunyeital pikpég, dyvwoteg lotopieg amé To mapehddv, To mapov Kai 1o péMov tou
(O010H0U Kat TIC SlacuVOEOELC TOU e Ta OIKOVOLIKA GUPQEpovTa KABe emoyr¢. Madi taidedoupe
and tnv ftahia Tov Mougohivi oty ENdda ¢ Katoyrc, Tou Epguliov kat g Aktatopiag kat amd
0 vaQotiki leppavia tou Xithep oto ofpepa. To véo viokipavtép Ba ouveyioet ota frpata tou
Debtocracy ka1 tou Catastroika, 6mou meptypdapie Ta attia TG Kpiong XpEoU, TIC EMMTWOEL] TOU
Hvnoviou, Ty katdAuon g dnpokpatiag kat 1o oAokANpwTIKG §emolAnia Te Xwpag.

We present unknown short stories from the past, the present and the future of Fascism and its
relation to the economic interests of each era. We travel from Mussolini’s Italy to Greece under
the Nazi occupation, the civil war and the dictatorship; and from Hitler's Germany to modern Eu-
ropean and Greek Fascism. This new documentary follows in the footsteps of Debtocracy and (at-
astroika, which described the causes of the debt crisis, the impact of the austerity measures, the
erosion of democracy and the sell-out of the country’s assets. These conditions have been his-
torically proven as the most fertile ground for the growth of authoritarianism. Once more,
Greece has constituted and continues to function as an experimental laboratory for Europe.

Ohpoypagia/Filmography

2011 Xpeokpatia/Debtocracy

2012 (atastroika

2014 Oaowopoc A.E./Fascsm Inc.

Naykoopia expetdAevon/World Sales
Infowar Productions

Odvoc Taavtag/Thanos Tsantas
thanostsantas@gmail.com
www.infowarproductions.com

Doc Market Server ID # 383

IknvoBeoia-Levapio-A@rynon/Direction-Screenplay-Narration:
Apng Xat(notepdvou/Aris Chatzistefanou  Owtoypaegia/Cinematogra-
phy: Odvog Tadvtac/Thanos Tsantas, Apng Xat(natepdvou/Aris Chatziste-
fanou Movtag/Editing: Apnc TpiavtagoMou/Aris Triantafyllou Hyoc/
Sound: Mavayiwtng Xodvrac/Panagiotis Chountas Movatkiy/Music: Epprig
lewpyiadng/Ermis Georgiadis, The Last Drive Mapayewydc/Producer: Gdvog
Todvrac/Thanos Tsantas Mapaywyr/Production: Infowar Productions
HDCam Eyypwpo-Aompopauvpo/Color-B&W 74’

Apng¢ Xat{notepdvou
Aris Chatzistefanou

EMada/Greece 2014



Naykoopia ekpetdMevon/World Sales &
Nefpapa Mohuxwpog, AoTik B
Mn Kepboakomikr Eraipeia/

Peirama, Non Profit Organization
peirama18@gmail.com

WWW.peirama.qr

Aéva ABavaoomothou/Lena Athanasopoulou
atheleni@gmail.com
www.lenathanasopoulou.gr

Doc Market Server ID # 360

} # "a-h.r._nf-"rl-.-ﬂfl-k"f""""'

| YA
SN Gt ey

"" .-||-|!i

e[l

o

Ll

Xaipe Kat mei v
[Drink and Be Merry]

IknvoBeoia-Levapio-Agrynon/Direction-Screenplay-Narration:
Aéva ABavaoomothou/Lena Athanasopoulou @wtoypagia/Cinematog-
raphy: O¢66wpog Karéong/Theodoros Kalesis Movtd{/Editing: lidvung
Avbpiéc/Yannis Andrias Mouatki/Music: Mdvog Mulwvdkng/Manos My-
lonakis Mapaywyn/Production: Meipaya Mohuxwpog, Aatikr Mn Kepdo-
okomi} Eatpeia/Peirama, Non Profit Organization DCP Eyxpwpo/Color 29’

2Opgawva p’ évav opnpikd Upvo, o Aibvugog tagidevel ie To mhoio Tou ot Bdlacca petapépov-
16 70 81K6 TOU apméN. £To viokipavtép Xaipe kai mei ev Ba mapakohouBriooupe pia mepuiynon
o€ owomoleia g meplpépetag Kevipikiig Makedoviag. 2T6y0¢ Tou VIOKIPavTép €ival va mapou-
0100Tel 0 TPOTOG e Tov omoio uvdEeTaL n mapaywyn kpaotol pe T puboloyia, Ty 0Topia, Tov
T0mo, TV otKoyevelakr mapadoon, T pvAun. Aakpivetal pua Lepr oyéon Tou 01vomoloD jie To apl-
TN, Ty, ToV 0ivo Ka 0,1t GupBOAiZEL To Kpaai oUppwva e Ty eMnviki pubooyia. Mwg em-
Blwvel évag puBog 0To xpdvo Kal Tt ival auTd To KPUP yia Tov KaBéva pag mou amoKaAUTTEL,

Dionysus, according to a Homeric hymn, sailed on his ship carrying his very own vineyard. Drink
and Be Merry will take us to a number of wineries in the central Macedonia region. The film aims
to present the way in which wine production relates to mythology, history, place, family tradi-
tion, and memory. There is something sacred about the way a winemaker relates to his land, his
wine and what it s that drinking wine symbolizes according to Greek Mythology. What is a myth,
how does it survive through time and what is that hidden something that it reveals for each one
of us?

GLOT |eASo /(JP],USUJTDOG Iyiuojessayl Y/ | VWVHONVd M334D G891

Aéva ABavagomouAou
Lena Athanasopoulou

EMada/Greece 2014

Ohpoypaeia/Filmography
2014 Xaipe kau miel ev/Drink and Be Merry
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XaAknbova
[Chalkedon]

To vtokipavtép éxel e Bépa Ty 1otopikr e§EMEN T aotatikig uvolkiag ™ Kwvatavtvoumo-
ng, e Xahkndoévag, Tov onpepvot «Kadikdy» 6mwe ovopdletar ota ToupKIkd. Mvetat exteviig ava-
(0pd 0T YEWYPaQIKN B€on TG MEPLOXTC, TN GUYKOWWVIAKI) TG TOVEEGN Kal TV APXTEKTOVIKT
e mapadoon. Ae€odikd mapovatdletat n BpnokeuTikr 0pydvwen ¢ ENAVIKRC kowdTnTa, n mal-
deia, n oxéon Twv Katoikwv pe ™ BdAaooa, Ta emayyEAPATa, 1) KOWWVIKT Kal OLKOVOIKY {wr Tou
T0moU AN Kal aTolyEla oXETIKG e T cUNAOYIKR 0pydvwon The Kowdtnag. Iotaitepn avagopa yi-
vetal ota XemtepBplavd tov 1955, otig amehdoeig Tou 1964 kai 0Tn oTadlaki eyKatdAewpn te Kol-
voTTaC amo Tou¢ Pwptog Katoikoug Tre. To VIOKIPAVTED KAAUTITETAL GO TPOPOPIKEC LAPTUPiEC
ENvav kai Topkwv katoikwv ot XaAkndova kat oty ENGda, epmovtiopévec amé omavio ap-
XELaKO kat alyxpovo omtiké ko, Méaa amd Ti¢ loTopieg Twv EMivwv T Kowdtntag, ot mpwta-
ywvioTég avamohol To mapehdov kat mpoBAnpatiCovtar yia to péNov, oe pita MoAn mou cuvexwg
aalel.

The documentary presents the historical development of Chalcedon, the Asian district of Con-
stantinople, today’s Kadikdy. There are extensive references to the geographical position of the re-
gion, its transportation networks and its architectural tradition. The documentary also presents
the religious organization of the Greek community, the educational system, the relationship be-
tween the locals and the sea, the professions, the social and economic life of the region and in-
formation on the collective organization of the community. A special reference is made to the
events of September 1955, the expulsions of 1964 and the gradual abandonment of the com-
munity by its Greek residents. The documentary also includes interviews with Greek and Turkish
inhabitants in Chalcedon Constantinople, Turkey and in Greece, and is enriched by rare archival and
recent footage. Through the stories of the Greek community, the protagonists recall the past and
worry about the future, in a city (Constantinople) that is constantly changing.

Ohpoypagia/Filmography

2012 H aknoudvntog Apetool Kwvotavtvoundhewd/The Unforgettable Aretsou of Constantinople
2013 Kepatéa, puampaypatikr otopia/ 128 Keratea: A True Story

2014 Xahkndova/Chalkedon

Naykoopia expetdAevon/World Sales
fpnydpng Owovopidne/Gregory Oikonomidis
groiko5S@gmail.com

ZknvoBeoia-Levapio/Direction-Screenplay: fpnyopng Oikovopidng/Gre-
gory Okonomidis A@rynan/Narration: Avipéag Mapiavdc/Andreas Ma-
rianos Qwtoypagia/Cinematography: Xpriotoc Nawakénouhog/Chri-
stos Giannakopoulos, ANéGavdpog Beoguhdktou/Alexander Theofylaktou
Movtad-Hyoc/Editing-Sound: Xpriotog lavvakomovhog/Christos Gian-
nakopoulos Mouatkiy/Music: Baothikr Manayewpyiou/Vassiliki Papageor-
giou, Bosporos/Vosporos Mapaywyac/Producer: fpnyopne Owovopi-
dn¢/Gregory Oikonomidis DCP Eyxpwpio-Aampopavpo/Color-B&W 73

Tpnyopnc Otkovopidng
Gregory Oikonomidis

EMada/Greece 2014




Naykoopia ekpetdAevon/World Sales
Xpioto Kahftong/Christos Kallitsis
KallitsisFilm

kallitsisfilm@gmail.com

www.kallitsisfilm.gr

Doc Market Server ID # 301
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IknvoBeoia/Direction: Xpiotoc KaMitong/Christos Kallitsis Napayw-
yo¢/Producer: Xpiotoc Kahttone/Christos Kallitsis Mapaywyr/Produc-

tion: KallitsisFilm DCP Eyypwpo/Color 7’

Xpioto¢ Kahitong | &
Christos Kallitsis |J

EMada/Greece 2014

To you@taho
[The Old Crock]

«Kain pdva mov étpepie pnv mdbw timota amé pikpo¢ ma¢ Twpa 10 ‘Pake okomd va e Eekdvel»
Ntivog XpotiavémouAog

To Xobgralo €ivar pua pikpr Tawia factopévn oo op@vupo moinga tou Nrivou Xpiotiavomodlou,
oV £0TIAe 0 pia ouyvd aBéatn mievpd TG evootkoyevelaknc Biag. O momnTig pe Nyeg Mégeig
TEPYPAQEL MA)C N UNTépa mopei va petatpantei o€ exBpd Tou maidlol .

“And the mother who used to shake with fear lest something bad happen to me as a child, how
can she now be intent on doing me in?”
Dinos Christianopoulos

The 01d Crock is a film about family violence. It is specially focused on the mother's role, as she
often becomes a beast in her child’s eyes. Greek poet Dinos Christianopoulos reads one of his most
daring poems. In a few words, he describes how a mother can become a lifelong enemy of her
children.

Emhektikn O\poypagia/Selected Filmography

2007 Yndpyew eAmida/There Is Hope (up/short)

2012 Méyapo E€apyomovAou/Exarhopoulos House (ugi/short)
2015 Toxougtaho/The Old Crock (up/short)
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A Haircut Story

Tov Mdptio Tou 2013, n Kimpog éywe n mpawytn xwpa atnv Eupwlwvn otnv omoia epappootnke
KoUpepa kataBéoewy, we Léoo didowang Twv mpofAnuatikwv tpame{wv . KataBéte twv dbo
peyahwy Tpame(wv Tou vnoto0 idav Tic avaspANoTEC kataBéaelg ToUE va PEvovTal SpapaTiKd.
Eva xpévo apyotepa, pia emyepnuatiag, pia ouwvtaglovyog, évag leppavog katabémng ki évag
Tipanv Tpame(ikoc umaMnAog agnyolval TIC TPOSWTIKEC TOUC LoTopiec. H avepyia ayyiCel emi-
meda pexdp, eve iia opdda véwv Eexivd pia mpwtoBoulia yia to péMov. MapdMnha, évag dikn-
Y6poc 08nyeital 0To SIKaoTiplo WE KATNYOPOUEVOC Yia i TPAEN MOMTIKRAC aVUTIaKORG. 210 vTo-
KIPaVTEP QUTO, €MTA S1aQOPETIKEC L0TOpieC avadbovTal j1éoa amo Tn pavpn TpUma TV Tpamel@v.

In March 2013, Cyprus became the first Eurozone member state to be subjected to a bail-in on
deposits, as a means to rescue the island’s problematic banks. Depositors of the two largest banks
of the island experienced a dramatic haircut of their life savings. One year later, an entrepreneur,
a pensioner, a German depositor and an ex-bank employee narrate their personal haircut sto-
ries. The unemployment rate hits a record high while a group of young people starts an initia-
tive for the future. Meanwhile, a lawyer is prosecuted for an act of civil disobedience. In this doc-
umentary, seven stories emerge from the black hole of the banks.

Ohpoypagia/Filmography

2004 060¢ Aykbpag/Ankara Street (jyi/short)

2004 H Xtovan katot 7 yoneiec/Snow White and the Seven Charms (i puBomhaoia/short fiction)
2006 Koukhoomo/Dollhouse (i pwBomhaoia/short fiction)

2011 Townot mou potpadépacte/Sharing an Island

2014 AHaircut Story

Naykoopia expetdAevon/World Sales
Aavdn 2tuhiavou/Danae Stylianou

Greenroom Productions
sharinganisland@gmail.com
www.ahaircutstory.com

Doc Market Server ID # 234

ZknvoBeoia/Direction: Aavan Ztuhiavod/Danae Stylianou Zevdpto/Scre-
enplay: Aavén 2tuliavod/Danae Stylianou, Métpoc Koapidc/Petros Kosmas
Agriynan/Narration: Api¢ [epovrdkng/Aris Gerontakis Owtoypagpia/Ci-
nematography: Miy@\nc Kalonaion/Michael Kalopedis Movtd{/Edi-
ting: Aavn 2tuhiavou/Danae Stylianou ‘Hyo¢/Sound: Mépkog Maraye-
wpylou/Markos Papageorgiou Movatkiy/Music: Aris RSN, Aviwvng
Avtwviov/Antonis Antoniou k.d./et al. llapaywydg/Producer: Aavdn 21u-
Ahavov/Danae Stylianou Mapaywyr/Production: Greenroom Productions
DCP ‘Eyxpwpo/Color 75’

Aavan Zruhiavoy
Danae Stylianou

Kompoc/Cyprus 2014




Naykoopia ekpetdAevon/World Sales
Visible Film, Belgium

Thierry Detaille

T.+3222569 601

thierry.visible@gmail.com
www.visiblefilm.com

ENnvikn) Stavopny/Distribution in Greece
Small Planet, Greece

T.4+302109512 295

info@smallplanet.gr

www.smallplanet.gr

Doc Market Server ID # 417

Agora — Amé tn dnpokpatia 0TI ayopéc

ZknvoBeoia-Levapio-Agiynon/Direction-Screenplay-Narration:
lwpyog Auyepomouhoc/Yorgos Avgeropoulos wtoypaeia/Cinemato-
graphy: l1dwnc Auyepomovhoc/Yannis Avgeropoulos, Baaihng Moupi-
kng/Vassilis Mourikis Movta{/Editing: BaotAng Maykog/Vassilis Mangos,
O0dwpri¢ Moméakou/Thodoris Popescu Mouatkiy/Music: v Magefa-
vn/Yannis Paxevanis ‘Epeuva/Pesearch: liopyo Avyepomovhoc/Yorgos
Avgerapoulos, Gwpac Manaiwdvwou/Thomais Papaioannou, Mapiva Ae-
LeptQiav/Marina Demertzian, fewpyia Avayvou/Georgia Anagnou, Avopéag
Baytac/Andres Vagias Napaywyoi/Producers: iopyog Auyepomouog/ Yor-
qos Avgeropoulos, Avaotacta 2koupmpr/Anastassia Skoubri Zupmapayw-
yoi/Co-producers: Jutta Krug jutta krug@wdr.de Rawan Damen damenr@al-
jazeeranet Mapaywyn/Production: Small Planet Iupmapaywyr/
Co-production: WDR Fernsehen, Al Jazeera Media Network

DCP Eyxpwpo-Acmpopavpo/Color-B&W 117’

Nwpyoc Auyepdmoulog
Yorgos Avgeropoulos

EMdda-Teppavia-Katdp/
Greece-Germany-Qatar 2015

[Agora — From Democracy to the Market]

H EN\dda Bavel orpiepa KowVIKéC ouvBrKeg mou Kaveic ot petamoepik 1otopia e Eupw-
¢ dev pavtalotav 6t Ba avtiperwmde Eava. To dvelpo TC eunpiepiag peTatpémeTal o eQLANTn
Kat n moATIKN oKV TV TEAEUTaIWY Te00dpwy dekagTiwv avatpémetal. Metd amd 13 ypovia Ki-
VNUATOYPAPIKAC TEKUNpiwong emikaipwv Bepdtwv o 6Mo Tov mhavin, o Nwpyog Avyepomou-
Mog oTpéqel emeyovTwC TV Kapepd Tou mpog Ty matpida tou. Kataypdger v e§€NEn e kpi-
01¢ amo Ta mpwTa 0Tadla, eve agouykpdletal Tov avtiktumd ¢ oTic (wéc amwv avBpwmay, Toug
omoioug mapakohoubei o€ fdbog xpdvou. MapakohouBei Tnv dvodo Tov actopol ald Kat Twv
Kivnpatwv alMnheyyong, eve mapdMnAa avalntd amavtioeic amo T GpavtiKOTePeC MOAITIKEC
TIPOSWIKOTNTES T YWpag, kabwg kat amd e1dikodg avahutég kat appddioug yia T Ajyn armo-
@doewv armo T 1By oMK oKnvi.

Greece is enduring social conditions that no one in post-war Europe thought they would ever face
aqgain. The dream of prosperity has turned into a nightmare and the political scene of the last four
decades has been turned on its head. After 13 years of documenting timely issues around the
world, Yorgos Avgeropoulos urgently turns his camera on his homeland. He documents the de-
velopment of the crisis since its early stages, while tracing its impact on the lives of ordinary peo-
ple whom he observes over time. He witnesses the development of solidarity movements, as well
as the rise of fascism, while at the same time he seeks answers from his country’s most signifi-
cant political figures, from insiders, analysts and key decision makers from the international po-
litical scene.

Emhektikn O\poypagia/Selected Filmography

2009 [aCa epyduaote/Gaza We Are Coming

2009 Mwheital (wn/Life for Sale

2011 Toneipaia g Apyevivic/The Argentina Experiment

2011 KheBovtag an'toug gtwyolc/Stealing from the Poor

2012 To dyyypatov Miba/Mida’s Effect

2012 E¢avrac: 0 Bnoavpog g Kaoodvopag/Exandas: Cassandra’s Treasure
2013l Sistema — ZCovrag (wéc/El Sistema — Saving Lives

2013 AvBpwnot & apiBpioi/Peaple & Numbers

2014 To yapévo orua g dnpokpatiac/The Lost Signal of Democracy
2015 Agora — Ano T dnploparia oti ayopéc/Agora — From Democracy to the Market
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Burning from the Inside

Eva avtigaototikd viokipavtép mou diadpapatiletar oto Bepohivo kat oty ABrjva. Xpnatpo-
molavTag w¢ déova v davodo e Xpuarc Avyrg, mapouolddel Tov EKQactopd Kai Ty amoeuiv-
Beon ¢ eMnvIkn¢ Kowwviag 6mw¢ TV Biavouv ot ENnve petavdoteg otn leppavia, mov ayw-
viovtat am6 paxpid. Me agetnpia ™ dohogovia tou Mavlov OYooa Kat Tov avTiKTLTO TG O€
EN\dda kat Feppavia, n tawia apgroBntei t Aertoupyia Twv MOAITIKWY Kat KOVWVIKWY SOp@Y, Ka-
B¢ kat ™ AertoupyikdTTa ToU Kamtahopou Kat Te dnpokpatiac. Avtimapabétovag Tig e&e-
Mi€etc otnv ENNGda pie Tov avtiktumd Toug ot Feppavia, divel maykoopia didotaon oto mpoAnpa
ToU vadiopou, Bétel epwtripata yia  Béon ¢ feppaviag otnv Evpam, mapovatdlet t dovapn
T0U AaoU 6Tav autdc sival evwpévog kat avadetkvoet oug Ayoug mou ékavav v ENdda pia xwpa
«QAeyOpEVN €K TWV €00,

A political documentary, right from the streets of Athens and Berlin. Using the rise of the neo-
Nazi party Golden Dawn as its main axis, it reveals the structures of fascism and the social dis-
integration in modern Greece, as experienced by Greek immigrants in Germany. Giving their own
fight against the neo-Nazi surge, they join forces with Germans and try to speak out against the
constant violations of human rights and the deliberate silence of Europe. By juxtaposing events
in the two countries, the film attempts to question the functionality of democracy; to “univer-
salize” the Nazi problem; to challenge the role of Germany as the “queen of Europe”; to show the
amazing power wielded by the people when they are united; and to expose the reasons which
made Greece a country Burning from the Inside.

Ohpoypagia/Filmography
2014 Burning from the Inside

Naykoopia expetdAevon/World Sales
Mapoala T¢iBapa/Marsia Tzivara
Marcia.tzivara@gmail.com
www.burningfromtheinsidedoc.com

Doc Market Server ID # 359

IknvoBeaia-Levapio/Direction-Screenplay: Mapota T(dpa/Marsia
Tzivara Qwroypagia/Cinematography: Demian V. Prittwitz Movta{/Edi-
ting: Adla Avtovopa/Lydia Antonova 'Hyo¢/Sound: Kwotag Koutehidd-
kn¢/Costas Koutelidakis, Xpriotog Manadémouho/Christos Papadopoulos Mou-
otkn/Music: Viasis feat Speira Napaywydc/Producer: Mdpoia T¢Bapa/
Marsia Tzivara Mapaywyn/Production: Mars Productions Zupmapayw-
y0¢/Co-producer: [wpyog Kupidkog/Yorgos Kyriakos Zupmapaywynr/Co-
production: Viewmasterfilms S.A

viewmasterfilms@gmail.com www.viewmasterfilms.qgr

DCP Eyxpwpo/Color 64'

Mapota TQipapa
Marsia Tzivara

EMdda-Teppavia/
Greece-Germany 2014



Naykoopia ekpetdAevon/World Sales
16éa Orhyic/Idea Films

Kaotag Bakkag/Kostas Vakkas
idea_films@yahoo.gr

www.ideafilms.gr

Doc Market Server ID # 258

Dan Georgakas — Emavaotdtn tn¢ Aiaomopdg

ZknvoBeoia-Zevapio/Direction-Screenplay: Kwotag Bakka/Costas
Vakkas Agriynan/Narration: Xprjoto Kdhoou/Christos Callow Qwto-
ypagia/Cinematography: Mpokdnng Adevoc/Prokopis Dafnos Movtad-
"Hyo¢/Editing-Sound: ANé¢n Bdkkac/Alex Vakkas Mapaywydg/Produ-
cer: Kaotag Bakkag/Costas Vakkas Napaywyry/Production: 16¢a Oilyi/Idea
Films Digital Beta Eyypwpo-Aampopaupo/Color-B&W 53’

Kwotag Bakkag
Costas Vakkas

EMada/Greece 2015

[Dan Georgakas — A Diaspora Rebel]

0 eMnVIKAC Kataywyric ALEPIKAVOC TOINTAC, GUYYPAPENS, KPITIKOC KIVUATOYpdpou Kal akTiPl-
otri¢ ¢ Aptotepdc Ntav lewpyakdg, autopioypageitar umpootd otny kdpepa. Mia e§opoAéynon-
TOTap6C, OOV avagépeTal aTi¢ ENAVIKEC PiCEC TOU, 0TO TIWC €ival VO PEYANGVELS 0TNY QUTOKI-
vnrodmoAn tou NTitport, kat oTig omoudéq Tov- 0TIC GUAETIKEC SlaKpioeC, aTov TIONENO TOU
Bietvap kat mw¢ autd Tov emnpéacav ot akTIBLOTIKA TOU dpdon- 0TI OXEOEIC TOU e TV Apl-
otepd kat o Map&iopo- atn dpdon tou we emkealic Twv ENnvoapepikavav mou aywvilovtav
katd tng xoovtag. Avagépetal emiong ota BiBia tou, aTo maBog Tou yia Tov Kvnpatoypdo kal
010 meplodiko Cineaste. Mia aMn amoyn yia toug ENnveq e Apepiknc.

The Greek-American poet, writer, film critic and left-wing activist Dan Georgakas presents him-
self on camera. An engrossing narration: Dan talks about his Greek roots, his growing up in“Mo-
tor City” Detroit and his education; in what way racial discrimination and the Vietnam War in-
fluenced his activist actions; his relations with Marxism and the Left, and his activity as the leader
of Greek-Americans fighting against the military junta. He discusses his books, his passion for cin-
ema and (ineaste magazine. A different view of Greek-Americans.

O\poypagpia/Filmography

1973 Mdbnua totopiac/History Lesson (/short)

1982 Havtipaototiki tahia/Anti-fascist Italy

1985 H avéhuon evog mohépiou/Analysis of A War

1990 1ou AaBupwvBoug T Tpotiokpatiac/The Labyrinths Of Terrorism

1998  To evpwnaiké velpo/The European Dream (TV)

2005 Agyaviotdv/Afghanistan (/short)

2009 Meabyelog, n eMnvikr Aipvn/The Mediterranean, the Greek Lake (TV series)

2013 Tagouvednoia/ Greek-American Radicals

2074 Dan Georgakas — Emavaotatng g Aaomopdc/Dan Georgakas — A Diaspora Rebel

GLOT |eASo AJP],UBUJTDOG buofessay uiZL - YIWYHONYd X339 161
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Naykoopia experdevon/World Sales
2téyn Tpappdrwy & Teyvav

|6p0patoc Quaon/Onassis Cultural Center
Mapiavva Matuppdyov/

Marianna Platyrrachou

T.+302130 178 035

m.platyrrachou@sgt.gr

WWw.sgt.gr

Doc Market Server ID # 436

e :
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Dancing to Connect — Xopevw apa emKowwvw

[Dancing to Connect]

Mmopei 0 yopdc va evwael; H Ztéyn Tpappdtwv & Texvav tou [6popatog Qudon gépvel T Xopo
ota oyoAeia, e 1o «Dancing to Connect (XopeUw dpa emMKOWWV®)», €va EKMAIBEVTIKO TTPO-
ypapya yia epriBoug mou mpaypatomoleital pe aTéY0 va viaxuael T dnpioupykdTnTa, TNV QU-
TomenoiBnon, ™ ouvepyasia kal TV eMKoWwWVia TV PabNTV péoa amé Ty Tén Tou Xopod,
vy mapdMnha mpowBei T avekTIKOTNTa, TV KaTavonon kat m Slagopetikdtnta. To mpoypappa
dnuioupynBnke amd v Battery Dance Company ¢ Néag Yopkng kat éxet @hoSevnei o€ me-
ploa6tepec amo 30 xwpeg. To vIoKIpavtép kataypdpel T dnpioupyiki Sladikadia mapakohou-
Bwvrag Toug padntéc mévte ayoheiwv e ABrvag kat mévte oyoheiwv g Ndtpag, amé Ti mpo-
Beg katn yvwpipia pe Toug Saokdhoug-xopeutég péxpt Ty mapdotaon oty Kevipiki Zknvi g
TTéyNG He TIG Xopoypagieg mou npiodpynaav ot idlol ot égnBot péaa amd cuoyikr SovAeld Kal
auTooyEedIaopo.

The Onassis Cultural Centre-Athens is staging the “Dancing to Connect” educational program,
which seeks to give school children the opportunity to discover codes of collaboration and com-
munication through dance. The program was created by the Battery Dance Company from New
York and has been hosted in more than 30 countries worldwide. The program ran in five schools
in Athens and another five in Patras. The documentary illustrates the creative process of the pro-
gram by following the teens, from the rehearsals to the performance on the Onassis Cultural Cen-
tre’s Main Stage, which featured the ten choreographies created by them as an outcome of col-
lective work and improvisation.

ALASKA:

Newvidac Kwvetavtapdkog/Leonidas Konstantarakos
Mapia Aapkahidn/Maria Damkalidi
Itavpog Metpomoudog/Stavros Petropoulos

EMada/Greece 2014

Iknvobeoia-Levaplo-Owtoypapia-Movtd{/Direction-Screenplay-
Cinematography-Editing: Mapia Aaykahién/Maria Damkalidi, Aewvidag
Kwvotavtapaxog/Leonidas Konstantarakos, 2tatpoc Metpomoulog/Stavros
Petropoulos (ALASKA) Hxoc/Sound: laoovag Beopdvou/lasonas Theofanou
Napaywyn/Production: 2téyn lpapudtwv & Texvwv I6popatog Qvdan/
Onassis Cultural Center DCP ‘Eyyxpwpo/Color 17

Oihpoypaeia/Filmography
2014 Dancing to Connect — Xopelw dpa eMmKowwv/
Dancing to Connect (py/short)




Naykoopia ekpetdAevon/World Sales
Action Aid Hellas

info.hellas@actionaid.org

www.actionaid.gr

Doc Market Server ID #318

Excision

ZknvoBeoia/Direction: Biktopia BeMorodhou/Victoria Vellopoulou @w- | Tupiopévo Tov lavoudpto tov 2013 otnv Kévua, oty meptoyr te ulig Mokdt, To viokipavtép
Toypaepia/Cinematography: Kuwotric Nikohrouhoc/Costis Nikolopoulos | Fxcision e€etdel péoa amd pia o€tpa yuvaikeiwv mopTpeTwy TIC OUVEELEC TG KAEITopIdeKTOpIc,

Movtd/Editing: Bayyéhng Kaka’frznc/Vapgelis Kalaitzis, Kevdv Axdoui/Ke- €vO¢ KopPIKoL onpEiov 0Tn (W Piag yuvaikag, Kat Emonpaivel Ta amotehéopatd .
nan Akkawi ‘Hyo¢/Sound: Anpitpng =evaknc/Dimitris Xenakis Mou-

otkri/Music: Md lahaiohdyoc/Mati Palaiologos Mapaywyéc/Producer:

Dnpitone Zevikn/Dimits Yenakis Eupmapaywyog/Co-producer: Bicy The documentary Excision examines the consequences of FGM (female genital mutilation)

Magkohégaicky Markolefa apaywyty/Production: IndigoView Produc- through the portraits of women of the Pokot tribe in Kenya and demonstrates the effects of this
tions T.+30 2821093338 info@indigoview.com wwwindigoview.com Sup- | Practice on millions of girls and women worldwide. The film aims to raise the voice of the FGM
mapaywyy/Co-production: Action Aid Hellas infohellas@actionaidorg | victims, who are not given the chance to speak openly about their pain.

www.actionaid.gr DCP Eyxpwpo/Color 53’

GLOT |eASo KJP],USUJTDOG buofessay uiZL - YIWYHONYd X339 €61

Biktwpia BeAhomouhou Opoypagia/Filmography
Victoria Vellopoulou 2001 Anvota/Apnea (i puBomhaoia/short fiction)
i 2008 H apkouda/Beware of the Bear (i puBomhaoia/short fiction)
EdSa/Greece 2014 2009 Otdpdporng ehidc/The Routes of the Olive Tree (aelpd viok./doc series)

2011 ZuBavia/Stivania (uw/short)

2011 PaMu Akpomohig/Rally Acropolis

2014 Excision

2014 Ta grepd g MNdtiou/The Wings of Patmos
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Fragile

Eva dyahya o’ évamahi6 pikpo pouaeio potddel kari §exaopévo. Autr T pépa 6w mévTe Gudpeg
€loBaMouy kau apyilou va petakivolv T pappdpivn ABnva... Tiva oképtetal exeivy dpaye; H
OKNVOBETIC TePTATA A0PATN W EMOKEMTPL KAl €iva 1) LOVR TV akoUeL T0 dyahpa. Zuvopiholy
kat povohoyodv. Mévol, meptotactakoi p€Toxot o’ aut T OUVEDPEDT, Ol LETAYOPEIC: EVauveidnTol
Kat e§aIpeTkd mpooeKTIKoi, KAvouv €v ayvoia ToU¢ KATI TPOPAKTIKO: TNV «amoke@ahiCouv» e Xel-
POUPYIKN aKpiBela, TV oaBav@vouy, agol mpooeKTIKA Ty Katapetproouy. Eivat pia {wvavi-
VEKPI, Lo avApvnon piag yuvaikag i jiag oTypng tne lotopiac;

A small museum hides many more stories than one would think. A few weeks before its trans-
fer to a new building, the old museum of Roman Nikopolis in Western Greece experienced a
unique disturbance of its everyday silence: the breakdown and transportation of a life size
statue of Athena by a group of professional packers. This event gives us the chance to listen to
the statue’s voice and to hear her secret dialogue with the director of the film, who wonders about
what the statue might have seen and heard during her long history.

Emhektiki Ohpoypagia/Selected Filmography

1996 One Man Show (uyi/short)

2003 Mpdoguyec: Tagiét diywe téhoc/Refugees, an Endless Journey
2004 H Avtpiéva otny ABriva/Adriana in Athens (jy/short)
2008 Ot dioi pou Ohugmiakoi/My Olympics (up/short)
2008 Hmpwrn pov gopa/My First Time

2009 0 kahitepog oihoc/The Best Friend (p/short)

2010 Ba kdvw ot pmopa/I'll Do my Best (u/short)

2011 Tinota dev ndet yapévo/Nothing Is Wasted

2012 0 apog pov/My Lighthouse (up/short)

2014 Fragile (up/short)

Naykoopa ekperahevon/World Sales
Addpaotc O/ Diadrasis GP

Mapia Aewvida/Maria Leonida
maria@diadrasis.gr

www.marialeonida.com

www.diadrasis.gr

Doc Market Server ID # 478

IknvoBeaia/Direction: Mapia Acwvida/Maria Leonida Agpriynon/Nar-
ration: EAévn Aetovn/Eleni Letoni Qwtoypagia/Cinematography: An-
pritonc Kopdehde/Dimitris Kordelas Movrad/Editing: Xpovng Ocoxdpnc/Ch-
ronis Theoharis Mapaywyadc/Producer: Mapia Acwvida/Maria Leonida
Napaywyr/Production: Aiadpaolc OF/ Diadrasis GP

DCP ‘Eyxpwpo/Color 12'

Mapia Aewviba
Maria Leonida

EMada/Greece 2014



Naykoopia ekpetdAevon/World Sales
Ayyehog Wwpdmouhoc/Angelos Psomopoulos
psomos@icloud.com

Doc Market Server ID # 304

Little Island

IknvoBeoia-Levapio/Direction-Screenplay: Ayyehoc Ywpomouhog/An-
gelos Psomopoulos @wtoypagia-Movtd{/Cinematography-Editing:
ANE§avdpoc Brdapdc/Alexandros VilarasHyo¢/Sound: Mdptog Madhou/Mar-
i0s Paviou Movatkry/Music: Mevéhaog Aeprt(akne/Menelaos Dermitzakis
Napaywydg/Producer: Ayyehog Ywpomovhoc/Angelos Psomopoulos
DCP Eyxpwpo/Color 12'

To Little Island meptypdgel Ty 1otopia evg avBpamou mou emélede va (et yia 40 mepimou xpovia
0’ éva pkpo6 voi. Méoa am ta xpovia katdgepe va dtapopewaet  {wr Tov katva emplavel mapd
T1¢ avti€oeg ouvBkec. H {wr Tou OHwC avaoTaTaVETAL AMmO TNV EMUOVH TWV SAOIKWV apywv v
OV amopakpuvou amo exei. Ekeivog opwg dev eivat diateBeipiévog va eykataeipet moté 1o -
kpd vno.

Little Island narrates the story of a man who chose to live for almost 40 years on a small island.
Through the years he adapted to the environment and managed to survive despite adversities.
However, his everyday life is unsettled by the tenacity of the forestry commission to remove him
from there. But this man is not willing to leave the island.

G107 [eARS34 AIRIUIWINDO( IYIUO[RSSAY| Y1/ | VYWVYHONYd X334D G61

Ayyehoc Ywpomoudog
Angelos Psomopoulos

EMada/Greece 2014

Ohpoypaeia/Filmography
2014 Little Island
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Lowland

«Ké pmaivel péoa pag amé vapic.» Auto To kdtt gwhiddel 0Ty E60TEPIKTNTA pag Kat ouyvd Ka-
Te0BOvel T mopeia pag. Maipver T popen voatalyiag i daipova, yivetar dnpiovpyikdtnTa, yi-
vetat pouatkn. 0 suvBétng Amootoho¢ Anuntpakémouhog avalnta t piCa autol Tou ampoadio-
PLOTOU «KATW 6T0 TapeABOv Tov. To Yayvel otov Oa0aNKO KA, TO PAYVel 6T HOUGIKN TOU.
H kdpepa tov akohouBei. Ot €lkoveg, Ta Aoyla, oL okéPELC, Ta suvatoBipata, Eival pia amomelpa
v EpUNVEVTEL TO QVEPpVELTO, AUTO ToU kabopilel Ty mopeia evog avBpamou, evog Snpioupyou.
To Kevo Kat ny amepavioovvn Tou kapmou amotehodv mpokAnon, adié§odo, aNha ka myr éy-
TIVEUON.

“Something enters us, from an early age.” This something settles in and often determines our life
course. It can appear as nostalgia or as a demon; it can become creativity, it can become music.

Music composer Apostolos Dimitrakopoulos is searching for the root of this undefined “something”

in his past. He tries to trace it in the lowland of Thessaly and in his music. The camera follows him.
Pictures, words, thoughts and feelings are all an attempt to understand the mystery behind cre-
ativity. The film explores the emptiness and vastness of the lowland and approaches it as a chal-
lenge, an impasse and a source of inspiration.

Ohpoypagia/Filmography

1983 Mahatotivn, aydmn pou/Palestine, My Love (up/short)

1986 Mia mahd pehwbdia/An Old Melody (uy puBomacta/short fiction)
1988 H undoyeon/The Promise (u pwBomhaoia/short fiction)

1990 H guwrtewn mheupd/The Side of Light (/short)

2000 Evdokia/Evdokia (puBomaoia/fiction)

2012 Yxdmeta/Skapeta

2013 APIKA. AJARIKA. A.

2014 Lowland

Naykoopia expetdAevon/World Sales
Meéviog Kapaytavunc/Menios Carayannis
men.carayan@gmail.com

Doc Market Server ID # 264

zknvoBeoia-Owtoypagia-Movtd(-Hyoc/Direction-Cinematogra-
phy-Editing-Sound: Mévio¢ Kapayiavne/Menios Carayannis Mou-
otkn/Music: Anoatoho Anntpakdnouhoc/Apostolos Dimitrakopoulos Ma-
paywyoc/Producer: Méviog Kapayidvvng/Menios Carayannis

HD CAM Eyxpwpo/Color 80’

Mévio¢ Kapaytdvvng
Menios Carayannis

EMada/Greece 2014




Naykoopia ekpetdAevon/World Sales
Oeodooia [papyarikod/Theodosia Grammatikoy
Theodosiagram@Yahoo.Gr
AokopotiBa/Lokomotiva
Lokomotivagroup@Yahoo.Gr
Http://Lokomotivagroup.Weebly.Com

ENnvikn) tavopny/Distribution in Greece
New Star
newstarcine@gmail.com

Doc Market Server ID # 505

Fische’
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IknvoBeaia/Direction: Ocodoaia fpappatikod/Theodosia Grammatikou
evapto/Screenplay: Owtng Mixahémouhog/Fotis Michalopoulos Agn-
ynon/Narration: Owtng Miahdnouhog/Fotis Michalopoulos, ENiva Kare-
Tavou/Elina Kapetanou Owtoypaeia/Cinematography: Xprjotoc dv-
vou/Christos Giannou, Geodooia lpappatikol/Theodosia Grammatikou
Movta{/Editing: 2 wrrpng Mkékac/Sotiris Gekas, lpyog Abupiwtg/Yor-
gos Didimiotis Napaywydg/Producer: Xpratog ldvvou/Christos Giannou
Napaywyr/Production: Aokopiotifa/Lokomotiva

DigiBeta Eyxpwpo/Color 67’

Ocodoaia [
Ipappatikov

Grammatikou

EMada/Greece 2015

Non Omnis Moriar

ENGda tn¢ kpiong kai tng 0geong. Mia amepyia mou €pelve 0TnV 10TOPia TOU £pYaTIKOU KIVAa-
10¢. NoépBpng 2011. Z1o epyootdato ¢ ENnvikiic XahuBoupyiag ot unyavé Tou epyostagiou
TIAYWVOUV Kat 1) TUAN TOU €pyooTaaiou Ba yivel 0 Xwpog Twv oUVavTHOEWY, TwV U{NTAGEWY, TRV
ekONAwaEwy, Twv hoyopaytev. Evid prve exei, atoug dpopoug e Abrvag, T EAeuoivag, ato
Boho. H amepyia Senépaoe Ta eMnvikd abvopa, éywve yvwoth kat aykahidotnke amo yliddeg ep-
yalopévoug Tou Koapou. 01 oknvég amd Ty anepyia mékoval pe T agrynon Twv xahuBovp-
Y@V, IOV pag agnyolvtaimwg Biwaav Ty amepyia, kai to voice over. TiTo §exwploTo €ixe hoimov
aut n amepyia;

Greece of the crisis and recession. A strike that became part of the history of the labor movement.
November 2011. At the Hellenic Steel plant, the factory machinery freezes and the gate of the
factory becomes the venue for meetings, discussions, events, and arguments. Nine months in the
streets of Athens, Eleusis, Volos. The strike transcended the Greek borders, became known and
was embraced by thousands of workers around the world. Scenes from the strike intertwine with
the steelworkersaccount of how they experienced the strike. So what was so unique about this
strike?

O\poypagpia/Filmography
2008 Go Back (Kohopndou)/Go Back (Kolobaou) (p/short)
2015 Non Omnis Moriar

GLOT |eASo AJP],UBUJTDOG buopessay uiZL - YIWYHONYd X339 /61
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On.Off.

«ZT10 Ywpt6, 010 Movodévpu, £€1 karotkol Tou wpto, kabwg kat o mointrg MixdAng Nkavég, ma-
PATNPWVTAS TO PUOIKO YW TOU avaBoaPrivel TIC KaNoKaLPIVEC VOXTEC, HIAODY Y10 TIG QVapV OELG
TOUC, TV épwTa, To Bdvato Kai T eAmida. Méoa amd toug vopoug ¢ eueng eéehiooovtat a-
Anyopikd ot 1Topie Twv MpwTaywvIoTwV. loTopie pe maidika matyvidia, Tpayoldia i amhd pia
amopia mou mavta mapapévet; «<Ma amd mou auté To pwe»

“In the village, in Monodendri,” six residents of the village, along with the poet Michalis Ganas,
observe the natural light that shimmers during the summer nights and talk about their mem-
ories, about love, death and hope. The protagonists’ stories develop through allegorical con-
nections with the laws of nature. Stories about childhood games, songs or just a simple ques-
tion that remains: “But where does this light come from?”

Ohpoypagia/Filmography
2015 On.Off. (uw/short)

Naykoopia expetdAevon/World Sales
Baothng Aouhéc/Vassilis Loules
vassilisloules@yahoo.gr

3lamp Productions
3lamp.productions@gmail.com

on.off documentary@gmail.com

Doc Market Server ID # 432

IknvoBeoia-Levapto-Hyo/Direction-Screenplay-Sound: Oada Nro-
Kiplavtep Animart 2014/Animart Documentary Team 2014 @wtoypaeia/Ci-
nematography: Bdala Ntohia/Vassia Doulia, Eon Kwrouha/Effie Kotoula
Movra{/Editing: Negehn Zmnhwrdkou/Nefeli Spiliotakou Movoukry/Music:
Koatag Toakviong/ Kostas Tsaknidis Napayewydc/Producer: Baoikng Aou-
Me/Vassilis Loules Zupmapaywyry/Co-production: 3lamp Productions Di-
giBeta Eyypwpo/Color 14’

Opada Ntokipavtép Animart 2014
Animart Documentary Team 2014

EMada/Greece 2015



Naykdopia ekperalhevon/World Sales ) ! 't

Muptw 2upewvidou/Myrto Symeonidou
myrto.symeonidou@gmail.com .
www.oppression-doc.org i

Doc Market Server ID # 209

IknvoBeoia/Direction: Muptw Yupewvidou/Myrto Symeonidou, Nikog
Maviepaxnc/Nikos Panierakis Zevapio/Screenplay: Mupto Jupewvi-
bov/Myrto Symeonidou, Bdvoc Kahadng/Thanos Kamilalis Agriynon/Nar-
ration: Mupte) 2upewvidov/Myrto Symeonidou Owtoypagia/Cine-
matography: Xapd KaMovt(h/Chara Kalliontzi Movta/Editing: Mupte
Yupewvioou/Myrto Symeonidou "Hyo¢/Sound: Taooq Maoyahidng/Tassos
Maschalidis Mouaki)/Music: Aavdn Kokdyia/Danai Kokogia Mapayw-
yo¢/Producer: Mupto Jupiewvidou/Myrto Symeonidou

DCP ‘Eyxpwpo/Color 45’

O\poypagia Muptag Zupewvidou & Nikov Maviepdxn/
Filmography Myrto Symeonidou & Nikos Panierakis
2014 Oppression

Oppression

0 avéxabev BaAdpevog Xwpog TG dnpoaioypagiag €pYETal TWPA AVTIHETWITOR L€ TNV OLKOVORLKN
kpion. 0do autr Babaivel, ot mapeppdoeic ato dnpoatoypagiko épyo au§dvovtat kat ot dnpo-
aloypagol kahouvtat va emié§ouv av Ba akohouBrioouv pia kevpikr ypappn fj av Ba ToApricouy
va npRoovy SlagopeTiki otdon. AuToi ou ToApov, plokdpouv ox1 povo va amouBodv 1 va dlwy-
Bolv vopikd, aha Stakivauvehouv akopa Kal T GwHATIKR Tou akepaiotnta. To Oppression ma-
pouoLAdel pepikd povo amd Ta ekatovTadeg meploTatikd mou eixvouv 0Tt éva amd ta Bupata g
kpiong otnv EN\ada eivat n eheuBepotumia.

Journalism has always been on the receiving end of attacks, but now it has come face to face with
the economic crisis. As the crisis proceeds, interference in their work is growing and journalists
have to decide whether they are going to abide by the dominant line or dare to follow a differ-
ent path. Those who dare, risk not only losing their job or facing prosecution, but also their phys-
ical wellbeing. Oppression presents just a few of the cases which prove that the freedom of press
is yet another victim of the Greek economic crisis.

Mupt® Zupewvidov
Myrto Symeonidou

Nikog Maviepdkng
Nikos Panierakis

EMdda/Greece 2014
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Sam Roma - Eipaote Totyydvol
[Sam Roma — We are Gypsies]

Ot mavodiol «Apyovte Tov dpdpou», amé Ty eupavion Toug aTo YAptn TG MaykAopIag av-
Bpwmoyewypagiag, (ovv aTi¢ MapuPES Tou MEPIBWPIOU, 0TO HETAXHLO TS VOUIPOTATAS KAl 0TO
0plo ¢ kowwviki¢ amodoyri¢. Ot EMnveg Popd ayamolv to xopd, T Tpayoddt kai ta mavnyipia,
otvouy Ta eyahitepa YAévTia, v Tnpolv euhapika ta éBipa tne guAng toug. H emBiwon amo-
Tehed éva kaBnpepvo oToiynpa yia keivoug, pe 1o ENNelppa T ekmaideuang va evepyomolei Ty
€V0TPOIa MOV TOUE YapakTnpiCeL, ald kaimou eviote Toug 0dnyei atoug Spdpoug e mapapa-
TikdtnTac. H mepuynon otoug katauhiopodc te Attikic, Tne Apyohidac kai tg HAeiag katn ka-
Bnuepwn emagn padi Toug éomace To avopEVIKO «dPato» aTov «ampdatto» KOG Toug. «Ta
Popd» pdg umodéyovtar pe eykapdidtnta kat pioSevia, avoiyovtag Sidmara Ta ToavTipla Ka Tig
kapdiéc Toug.

Ever since they first appeared on the map of human geography, the Wandering “Kings of the
Road” have lived on the fringes of society, on the cusp of legality and on the borderline of social
acceptance. The Greek Roma people love dancing and singing, know how to throw a party or or-
ganize a celebration, while at the same time they scrupulously observe their tribe’s customs. Sur-
vival is an everyday challenge for them, with their lack of formal education forcing them to live
by their wits, but also often leading them to break the law. As we traveled to their camps and
communities in Attica, Argolis and Elis, we succeeded in entering their previously inaccessible
world. The Roma people received us warmly, welcoming us into their hearts and homes.

Ohpoypagia/Filmography

2008 O xpovomelpatr/The Pirate of Time (uy HuBomhaoia/short fiction)

2009 H odxa/The Trap (uy puBomhacia/short fiction)

2011 Zwyareio Paxoouhektav/Scavengers Union

2014 Sam Roma — ilaote Totyyavor/Sam Roma — We Are Gypsies (/short)

Naykoopia expetdAevon/World Sales
Mapiva Aavé(n/Marina Danezi

NIMA Evépyetec Téyvng kat MoAmiopol /

NIMA Productions

marinadanezi@yahoo.gr
www.nima-productions.com

Doc Market Server ID # 265

ZknvoBeaia-Zevapio/Direction-Screenplay: Mapiva Aavé(n/Marina
Danezi Owroypaeia/Cinematography: Xpriotoc Zappr¢/Christos Sarris
Movta{/Editing: lwpyog Zageipng/Yorgos Zafiris Hyo¢/Sound: Kaotag
Koutehddkng/Costas Koutelidakis Mouatkr/Music: Kwotr Zouhimne/Costis
Zouliatis Mapaywydc/Producer: Mapiva Aavé(n/Marina Danezi Napa-
ywyn/Production: NIMA Evépyetec Téyung kai lMohmopod/ NIMA Produc-
tions Zupmapaywyoi/Co-producers: Bulavvd kat Xpiotiaviké Mou-
oefo/Byzantine & Christian Museum

DCP ‘Eyxpwpo/Color 39’

A GREEE  Meny evioyuon tou EKK
":'Hﬁn. With the support of the GFC

Mapiva Aavéln
Marina Danezi

EMada/Greece 2014



Naykoopia ekpetdAevon/World Sales
Marni Films

T.+302103228 860

info@mamifilms.qr

www.marnifilms.gr

Doc Market Server ID # 404

Samios

ZknvoBzoia-Zevapto /Direction-Screenplay: Mapiaiawoihn/Maria G- | 0 yvwatdg {wypdpog Mavlog Zdpog pdg umodéxetal oTov KOOHO TOU, 0TO ATHOOQAIPIKG aTeNE
annouli Qwroypaepia/Cinematography: Xeho [Miooag/Stelios Pissas | ou oo kévtpo Tne ABRvac dmou amoplovavetat yia va Snptoupyroet. 0 épwtac, n {or ki o d-
Movra{/Editing: Xpitdgopoc AdCapng/Christoforos Lazaris Hyog/Sound: VaToC P€o amo Ta pdtia Tou Ldpitou.

Kootag Koutehdakng/Costas Koutelidakis Mapaywyoi/Producers: Mav-
Ao¢ 2dptoc/Pavlos Samios, Mapia =av6akou/Maria Xanthakou, Ocodwpa Bo-
Mévin/Theodora Valenti Napaywyn/Production: Marni Films Zupmapa-
ywyoc/Co-producer: Mapia lavvoihn/Maria Giannouli

DigiBeta Eyypwpo/Color 8’

The famous painter Pavlos Samios invites us into his world, at his eclectic studio in the center of
Athens where he creates his works. Love, life and death through his eyes.
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Mapia Nnavvouln [ § O\poypagia/Filmography

Maria Giannouli 1995 YevdatoBraei/lllusions (metpapiaikr/experimental)
| 1996 NoWoman, No Cry (u pwBomhaoia/short fiction)
EdSa/Greece 2014 2002 ABnvdc 12:00/Athinas 12:00 (uy/short)

2008 Ayopd 11:00m.1./Agora 11:00 a.m. (/short)
2012 EmCwvrec/Survivors (Jy/short)
2014 Samios (Jy/short)
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We Are Fucked, Sunshine!

Naykoopa ekperahevon/World Sales
Feuerkdfer Filmproduktion
feuerkaeferfilms@hotmail.com

Aéomowa fpapiuatikomouhou/

Despina Grammatikopoulou
G.Despina@gm.de

Doc Market Server ID # 441

Moy Cet kaveic o¢ pua yopa 6mou Kuplapyei n katdppeuan, n amekmaia kau to xdog; Mépa anmd oAa
T 0TEPEOTUMIA OXETIKG i TV EUPWKPION, TO VTOKIMAVTEP Deixvel Eva olkeio MoPTPETO piag Xa-
pévng yeiag otnv ENNASa ev péow kpiong — ehikpivég, xwpic ouppiBacpous, pepikés popég
aoteio, ald mdvta mpooyElwpévo.

How do people live in a country that is affected by collapse, despair and chaos? Through con-
versations with friends, the Greek filmmaker draws an intimate portrait of a lost generation in
crisis-stricken Greece — honest, uncompromising, sometimes funny but always down to earth.

ZknvoBeaia-Zevapro-Movtal/Direction-Screenplay-Editing: A¢-
anowa fpappatikoriouhou/Despina Grammatikopoulou Gwtoypaeia/Ci-
nematography: lidwng Owtov/Yannis Fotou Hyo¢/Sound: Juliane A.
Ahrens Mouatkij/Music: Sebastian R. Fischer Mapaywyoi/Producers:
Juliane A. Ahrens, Béatrice Huber, Simon Weber Napaywyn/Production:
Feuerkafer Filmproduktion Zupmapaywyoc/Co-producer: Tina Janker
tjanker@hff-muc.de Zupmapaywyn/Co-production: Mavemotrpio Kvn-
Hatoypdgou Tou Movéyou/HFF Munich

DCP Eyxpwpo/Color 61’

Ohpoypagia/Filmography

2007 Der falsche Hase (uy puBomaota/short fiction)
2009 Der kleine Zalam

2014 We Are Fucked, Sunshine!

Aéomowa
[pappatikomoUlou

Despina
Grammatikopoulou

EMdada-Tepuavia/
Greece-Germany 2014



Naykoopia ekpetdAevon/World Sales
Tdoog Aheupdc/Tassos Alevras
tasosalevras@gmail.com

pischer

WHAT POLITICA -

IknvoBeoia-Levapio/Direction-Screenplay: Taoog Aleupdc/Tassos
Alevras Owtoypagia/Cinematography: Ocodwpa Kahakidou/Dora
Kalakidou Movta{/Editing: Avva lpokou/Anna Prokou Mouatkn/Music:
Tdaog Mehtéxn/Tassos Peltekis, 2téhog Xat(nkahéac/Stelios Chatzikaleas
Napaywydc/Producer: Tdoog Aleupdc/Tassos Alevras

DCP Eyxpwpo/Color 60’

Tdoog Aleupdg
Tassos Alevras

EMada/Greece 2014

Hta amoMtik modooatpikn otopia
[WHAT POLITICA — An Non Political Football Story]

To vtokipavtép e&etalet to 1didtumo mpotaypa tou «No Politicax, 6mw¢ ekppdaTnke amé Toug op-
yavapévoug omadolg Tou OAupmiakoU, piag opdadag pe oxupolc deapolg pe T Aaiki Kowwvia
Tou Metpatd kat e peydAn emppory, 1060 610 MOAITIGUIKO 000 Kat 0To TOATIKO KoppdTt T mo-
An¢. Mmopei pia katd Ta gavopeva abwa mpoomdBela omadwv va peivouy ekToC ynmédou Ta Kop-
paTa Kat 1 ToNTIKI Vo Xel epappoyr 0€ Xwpoug Hadikig Ekppaong Kat o€ mepiodo vtovng mo-
Mtk 6&uvong; TiBéon maipvet pia «No Politicax kepkida Umpoatd o€ pavopeva pataiopol Kat
WG QVTamoKpivetal 610 KANEopa Twv IO1oKTN TV TN ibtag opddag yia pia dnpotiki apyr fact-
opévn ot amixnon kat ata péAn tou swpateiov; H amdataon tou «No Politica» amd 1o «Super
Politica» expndeviCetat 0To dvopa T¢ avetepng agiag kai me opddag, kat oty aposinon oe 0,1t
oxetietan pe qunv.

The documentary examines the peculiar moral imperative of“No Politica”as expressed by the ul-
tras of the Olympiacos football team, a club with strong ties to the local community of the port
of Piraeus. However, can the apparently innocent attempt of the ultras to keep politics away from
their terraces be effective in such places and during periods of intense political conflict? What's
the reaction of a“No Politica” terrace to racist incidents and how does it respond to the desire of
the club’s owners to vindicate the mayoralty of Piraeus with a ballot based on the team’s appeal
and led by current members of the club? The distance from“No Politica” to“Super Politica”is elim-
inated in the name of the superior value, the team and the dedication to everything that has to
do withit.

O\poypagpia/Filmography
2014 WHAT POLITICA — pa anohrtik modoogaipikr} 1otopia/WHAT POLITICA — An Non Political Football Story

GLOT |eASo AJE’],USUJTDOG buopesssy Y/l YINYHONYd M334D  £0¢
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Eéw é€w / Out Here

Hpepida o ouvepyaaia pe to 10pupa Lravpog Nidpyog XN SNf IAPYMA STAYPOS NIAPXOS
A one-day conference in collaboration with the Stavros Niarchos Foundation

To 170 OeotiBdl Ntokipavép Ocacaovikng mapovatadet pia npepidamouv Ba mpaypatomotnBei v Mépmm 19 Maptiou 2015, ati¢ 12:00 to peonpiépt, 6to ONUpmIOV,
o€ ouvepyaoia e o 15pupa Tradpog Nidpyoc. Lto mhaiato g exdAwang, Ba mpoPAnBei to viokipavtép £ éw, o€ aknvobeaia Owpd Kidou, To omoio dnpioupyrifnke
1 apoppn T oAokAijpwan Tou mpoypappatog «MpwtoBoulia evavtia atny Kpion» Tou 18p0patog Ztavpog Nidpyog. Emiong, Ba mpaypatomoindei oulijtnon pe Bpa
v Kpion otnv eMnvikr kai ™ Stebvi mpaypatikéta.

The 17th Thessaloniki Documentary Festival presents a one-day-conference, on Thursday 19 March 2015, at 12:00 noon, at the Olympion Theater, in collaboration
with the Stavros Niarchos Foundation. As part of the event, there will be a screening of the documentary Qut Here, directed by Thomas Kiaos, which was realized on
the occasion of the Stavros Niarchos Foundation's “Initiative Against the Crisis” progran. In addition to this, there will be a discussion on how the crisis affects Greek
and worldwide everyday reality.

E66 é€w, umdpyouv AvBpwrot Tou xouv avaykn amd oTpién, aAd kat moMoi rou eivat mpoBu-  ZknvoBeoia/Direction: Owyidc Kidog/Thomas Kiaos Zevdpto/Screenplay:
Hot va Tou oupmapactabodv. £5e 6w, umapyouv mpwtoyvwpa mpoBMjuara, ahNd Kat kawoto- Owndc Kidoc/Thomas Kiaos, Natdoa 2éykou/Natasha Sengou @wroypa-
HeC 18¢€. F8() €60 umapyouv adié€oda, aNd kat oMoi véot Spopot. Mia tawia o mapouataler 9ie/Cinematography: Aoviong EvBuptemouhoc/Dionysios Eythymiopoulos,

Adam Vardy Movta{/Editing: Nikoc BaBoupnc/Nikos Vavouris ‘Hyoc/Sound:

mapadeiypaTa opyaviopwy mov umooTnpiydnkav 6o mMaioto autol Tou éktakTou Mpoypdppato
POEH provial: MIPYEN PoYpdiatos Ytépavog Eubupiou/Stephanos Efthymiou, Joe DeCarvalho Mouotki/Music:

«I'Ipwl'()‘BOUMGCI EVGVT‘la olrr]v Kpianp tou IBpoyaog ZTGUPOC Nidpyoc, §wpewv UlI)OU('10(') et Mavayiwge Kahavi¢omouhag/Panayotis Kalantzopoulos Mapaywydg/Producer:
TOPHUpiwY eupw, Katd Ta étn 2012-2015. 01 13 opyaviapoi mou mapouatdfovtal o€ authv €ivai ot Kupidkoc Ayehdkog/Kyriakos Angelakos Mapaywyi/Production: Avion Fms
(e oe1pd epaviong): Ivatitouto Prolepsis, MmopoUpe, Praksis, xedia, KEQEA E¢€MELc, Opyavwan www.avionfilms gr & 1pupa Z1adpog Nidpgoc/Stavros Niarchos Foundation
M, Kwntég latpikéc Movdde, Maidid e Avoiéng, Mepmatw, Mouagio Mrevékn, Kevipo yia Xa-  www.snf gr HDCam Eyypawpo/Color 50 EN\da/Greece 2015
plopatikd-Tahavrolya Madid, (Koéyto Avatohia), Orange Grove kat Impact Hub Athens.

Out here, there are people who need support, but also many others who are eager to stand by them.
Out here, there are unique problems, but also innovative ideas. Out here, there are dead ends, but
also many new roads. A documentary that presents examples of institutions supported by the emer-
gency“Initiative Against the Crisis” program, which donated 100 million euros between 2012-2015.
The 13 institutions featured in the film are the following (in order of appearance): Prolepsis Insti-
tution, Boroume, Praksis, Schedia, Kethea “Exelixis” (Therapy Center for Dependent Individuals),
“Earth” institution, Mobile Medical Units, Spring Kids, Perpato, the Benaki Museum, Center for
Gifted-Talented Kids (Anatolia College), Orange Grove and Impact Hub Athens.



Naykoopia ekpetdAevon/World Sales
Thessaloniki International Fair S.A.

TIF — HELEXPO

T. 4302310291220, 291 130-1

F. 4302310284732,

+302310226 516

publicity@helexpo.gr, press@helexpo.gr
www.helexpo.gr

lotopieg tn¢ ExBeonc

Stories of the Thessaloniki International Fair

ZknvoBeoia/Direction: Mavahng Zavdéc/Manolis Zandes Zevapto-Agr-
ynon/Screenplay-Narration: Kaootag A. Mmhidrkac/Costas D. Bliatkas,
Baatopévo ato opwvugio BiBAio Tou Kupidkou A. Modpikidn/based on the
book of the same title by Kyriakos Pozrikidis Epeuva/Research: Anurtong
Manaypnyopiou/Dimitris Papagrigoriou Mapaywyr/Production: Propa-
ganda TV, Greece info@propagandatv.gr www.propagandatv.qr

DigiBeta Eyypwpo-Aompopavpo/Color-B&W 103’

2khapid, ameheuBépwon, mupkayld, mpoopuyld, GTwYEL, aywvia, eAmida, umepngavela, ma-
TPLWTIOROC, INpLovpyia, EpYaTIKATNTA, TPOKOTH. LUUBOUAEUOVTY, CUNTTPWTELOVGA, UNTPOTIOAN
Twv Bahkaviwv, grwyopdva, paptupiki, pupofAitiaca, epwtikn, ekBeatoimodn. To Aapmpod
dlapdvti, 0 Beapdg g moOANg, 0 poxAd¢ avdmtuéng, o moAamacIaoTAG T Olkovopiag, 0 yev-
VTP yeyovoTwy, T0 oxnpa dieBvomoinang, o nuioupyoc Béaewv epyaoiag, n ayampévn ékBeon.
Aexagwvid 1oTopiec, MpayHaTIKES, LOVAOIKES, LOTOPIKEC, MapadelypaTikee, SIaKTIKEG, dekagwid
1otopieg ¢ ékBeong. lotopia, kavotopia, mohmopog, Yuyaywyia, exmaidevon, 0Aa ¢’ évav
Beapo, pa 1déa, évav opyaviopo, pia ayarmn, Tou xBe, Tou orpepa kat Tov avplo, T Aebvr Ex-
Beon Oeaoahovikng.
Kupidkog A. MoCpikidng
LigvBovwy 2ipPovAag AEQ — HELEXPO AE

Slavery, liberation, fire, immigration, poverty, anguish, hope, pride, patriotism, creativity, in-
dustriousness, prosperity. The co-reigning, co-capital, metropolis of the Balkans, mother of the
poor, a martyr, myrrh-streaming, erotic city of fairs. The shining diamond, the city institution, the
driving force of development, the multiplier of the economy, the progenitor of events, the ve-
hicle of internationalism, the job creator, the beloved fair. Nineteen stories, true, unique, historical,
exemplary, didactic, nineteen stories of the fair. History, innovation, culture, recreation, educa-
tion, all present in one institution, one idea, one organization, one love, the love of yesterday,
today and tomorrow: the Thessaloniki International Fair.
Kyriakos A. Pozrikidis
Managing Director TIF — HELEXPO SA
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MavaAng Zavdég
Manolis Zandes ||

EMada/Greece 2014
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[oAepo¢ Kat e1privn oTa BaAkavia
War & Peace in the Balkans

0 A'Mlaykooptog MoAepog pvnpoveletal yia T ekatoppdpta Twv Bupdtwv oto Autikd Métwmo, yia pia 0AdKAnpn yevid mou xabnke ota yapakwpata. AMA ota BaAkdvia
0 moAepog fTav mMoAD okAnpATEPOG Yia TOUG apdyoug, mpoolwvilovTag Ti¢ akpdTNTES Tov EmbpEVOU Taykoopiou mohépov. To fToAeuog kar eiprivy ata Badkdvia
ametkoviCel Ti¢ dpapatikéc ahayég ot (i Twv Katoikwv ota Bahkdvia ty mepiodo 1914-18, amd t Boovia kat T ZepBia £wg T Bovdyapia, Ty ENdSa kat v
0Bwpavikr Autokpatopia. Méoa amé omavia Kivnpatoypagika apyeia Kat cuvevtedgelg e Kopupaioug LoToPIKOUC, TO VIOKIPAVTEP PAS amoKaNUITTEL TV GyvwoTn LoTopid
T0u Meydhou Mohépou, Omwg kat T onpacia Tou yia ta BaAkdvia kat Ty Eupwmn tou onpepa.

H 101k} mpoBol yivetal pe v evkaipia e opdtithng ékBeang mou dlopyavavel To lvotitouto kaite Oeooaovikng, o€ ouvepyaoia pe Tn Anpotikr MivakoBrkn Tou
Anpouv Osooahovikng. (TAeuog kat iprivn ata BaAkdvia — Tevi TCapi, Apyatohoyikou Mouaeiou 30, Ocaoahovikn, 06.03.-05.04.2015, Tpitn-Kuptakn 10:00-18:00, €i-
00doc eheubepn.)

World War | is associated in people’s minds with the millions who died on the Western Front. In the Balkans, however, war was not waged in the trenches; it passed
through towns and villages, radically changing people’s lives. Through rare film archives and expert testimonies, War & Peace in the Balkans depicts the dramatic changes
that swept through the Balkans in 1914-1918, radically transforming the lives of the inhabitants of the region, from Bosnia and Serbia to Bulgaria, Greece and the
Ottoman Empire. 100 years after World War |, the film gives a landmark reassessment of the region’s history, by overcoming national narratives of the war and reach-
ing a common history of the war from a regional “Balkan” perspective.

This special screening is scheduled on the occasion of the photo exhibition of the same title, organized by the Goethe-Institut Thessaloniki, in collaboration with the
Municipal Art Gallery of Thessaloniki. (War & Peace in the Balkans — Geni Djami“New Mosque,” 30, Archeological Museum St., Thessaloniki, 06.03.-05.04.2015, Tues-
day-Sunday: 10:00-18:00, Free Admission.)
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TknvoBeoia/Direction: Avdpéac Anoatohidn¢/Andreas Apostolidis Zevdpto/Screenplay: Avdpéag Avdpéac AmooToAidng
Anootohidne/Andreas Apostolidis, Péa Amoatohion/Rea Apostolides, to0pt ABépwg/Yuri Averof laTopikég Andreas Apostolidis
TopPouloc/Historical Advisor: Xpiotiva Kouhoupn/Christina Koulouri A@rynen/Narration: Baofing

Koukahdvng/Vassilis Koukalani Owroypaegia/Cinematography: 3téhiog Anoatohdnoudog/Stelios Apostolopou- EdSa/Greece 2015

los Movtd(-Hyo¢/Editing-Sound: Zmipoc ToiAic/Spyros Tsichlis Mapaywyoi/Producers: Avbpéag
Anoatohing/Andreas Apostolidis, Péa Anoatohidn/Rea Apostolides Mapaywyn/Production: Anemon Productions,
Greece HDCam Eyxpwpo-Acmpopavpo/Color-B&W 57

Naykoopa ekperallevon/World Sales
Anemon Productions, Greece
T.+302107211073,7229 388, F. +-30 210 7228023, info@anemon.gr www.anemon.gr




Naykoopia ekpetdAevon/World Sales
Fratpeia ENvwv Zknvobetwv/

The Greek Directors Guild, Greece
ees@ath.forthnet.gr
www.greekdirectorsquild.gr
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10 @i\, 10 Aemrtav, amé 10 véoug dnpuoupyouc pe B¢pa tov Mohtiopo kat Tov ABANTIGHO
Ten 10-minute Films by 10 Young Filmmakers on Culture and Sports

ZknvoBetiki Empéheta/Curation: Eva omovéulwto viokipavép MoAriopol kat ABANTIopol 0To kévtpo ¢ ABrjvag, amoteNolpevo
2tépavoc Movehoc/Stefanos Mondelos and 10 ene10081a Sidpketa 10 Nemtedv To KaBéva, amd 10 véoug Sntoupyolic, nAtkiag kATw Twy
35 enwv. To kdBe emeladdio avadeikvuel éva xwpo abAnTIopoU Kat mapdMnAa moNTlopoU 0To Kév-
Tpo TG ABrvag, éva Xwpo viung kat kouhtodpag amd o mapehdov éwg onuepa. To yuptopa yi-
veTal o€ ypriyopoug puBpouc, n kdpepa akohoubei to Bépa kat Toug avBpwmoug tov. Méoa amé
10 kdBe eme00610 Tou eviaiov vokIpavTép avadetkvietar kat évag véo ENnvag oknvoBétng-on-

IknvoBeoia emeioodiwv/Direction of episodes: Anuitploq Av-

1ouc/Dimitrios Antzous, Nikog AoyoBetng/Nikos Logothetis, Xépytog Tartd-

kne/Sergios Tsitakis, Anurtplog Ndkog/Dimitrios Nakos, Ayyehikn

Miakn/Aqgeliki Pittaki, ANé¢avdpog Zkodpac/Alexandros Skouras, Névou )

smeton/Nancy Spetsioti, Kidotac Ytapatémouhog/Costas Stamatopoulos, | HIOUPYOG.

Twpyoc TeNCibne/Yorgos Teltzidis, Mixank Oehdvng & fpnydpng MNamadenou-

Mog/Michalis Felanis & Grigoris Papadopoulos Mapaywyr/Production: | A port-manteau documentary on Culture and Sports in the center of Athens, consisting of ten

Eratpeia ENqvwv SknvoBetav/The Greek Directors Guild, Greece 10-minute episodes by ten young filmmakers, below 35 years old. Each episode reveals a cul-

DigiBeta Eyypwpo/Color 100’ tural and sports location in the center of Athens, a site of memory and heritage that spans the
past and the present. Shooting was done at a fast pace, while the camera follows the subject
and the people involved. A young Greek auteur emerges from each episode of this cohesive do-
cumentary.

SL7 oA Lewawoq puofessoy L SONINIYIS YIS 07

Xtépavog Movoéhoc/Stefanos Mondelos
Anprtpio Avt{ou¢/Dimitrios Antzous

Nikog NoyoB¢tn¢/Nikos Logothetis

Zépylog Tattdkng/Sergios Tsitakis

Anpritpro¢ Ndko¢/Dimitrios Nakos

Ayyehikn Miredkn/Angeliki Pittaki

ANé€avdpog Zkopac/Alexandros Skouras
Ndvou Inetoiwtn/Nancy Spetsioti

Kwotag Xrapatémouhog/Costas Stamatopoulos
Nwpyog Teht{idng/Yorgos Teltzidis

Muigan) @ehdvng & Tpnyopne Mamadomouhog/Michalis Felanis & Grigoris Papadopoulos

EMdda/Greece 2015
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AVATPEMTIKEC WVEC TOU YEPHAVIKOU VTOKIHAVTEP
Subversive Voices of the German Documentary

Ot véol leppavoi viokipavtepiote avadntolv pe avatpemikr d1dBeon avBpamoug Kat loTopieg mou umepPaivouv yewypagikd ebvopa Kal
ayyiouv totopiec maykoopag amixnone. H e§aipetiki alabnTiki Toug mpoaéyyion eivar e§ioov Suvati pe Ta Bépatd toug. Ao T leppa-
via kau ) Pwoia, éwg Ty Qupouyoudn kat v AiBlomria, Ta yepHAVIKA VIOKIPAVTEP AMOTUNIVOUV TIG AEMTEC AMOYPWOELS TG avBpWMIVIG
mpaypatikéttag. To aveSdptnto mvedpa tng KaBpw Xémumopy, To omoio, kOvpa aTa Yohyouvtiavd mpdtuma, evénveuoe Kat e§akoNoubei
va epmvéel, ouvavtd Tov avtioupBartiké mpdedpo te Oupouyoudng MNéme Mouyika, o tpomog {wr¢ Tou omoiou pavtalel oav outomia otn oly-
xpovn dutikn moAitikr oknvi. Méoa amé To agiépwpa amoxatpetoUpe kat Tov oknvoBétn OaBalvt gov Piytxdpev, 0 omoiog épuye amd T
(wn mpowpa, €yovag 0AokANPKOEL T0 TENELTaio Tou VToKIPavTéD, 35 ayeAddec ki éva kaddavikog, évav DpVo oTIC opop@LéC Tng Malpng Hei-
pou. Eite katayyéMouv Ti¢ mpokatahqel kat ta dpta Tng eNeuBepiag, ite amokahdmTouy Kakaq Keipeva tg e§ouaiag katmpoBaMouy toto-
piec avBpwMwV OV PAXOVTAL TO PATGLOO KAl TOV AMTOKAELGO, Ta YEPHAVIKA VIOKIHAVTEP TIPOTEIVOUY éva EexwploTo Kaheldookomio T av-
Bpwmvng umapéng.

Inaniconoclastic mood, young German documentary filmmakers seek out people and stories that transcend geographical borders and ad-
dress narratives of a global resonance. Their exquisite aesthetic approach is as powerful as their subject matters. From Germany and Rus-
sia to Uruguay and Ethiopia, German documentaries capture the subtle nuances of human reality. Katharine Hepburn, whose independ-
ent spirit, averse to Hollywood standards, inspired and continues to inspire to this day, meets Uruguay’s unconventional president, Pepe
Mujica, whose lifestyle seems like an utopia to the contemporary western political scene. In this tribute, we also bid farewell to Oswald
von Richthofen, who passed away much too soon, after completing his last documentary, 35 Cows and a Kalashnikov, a hymn to the beau-
ties of the Dark Continent. Whether they denounce prejudice or the limits of freedom, reveal the shortcomings of authority, or feature sto-
ries of people who fight racism and exclusion, German documentaries constitute a unique kaleidoscope of human existence.

O .
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35 Cows and a Kalashnikov

[35 ayehadec ki éva Kahdovikog]
oel./page 34

The Forecaster
[0 mpoyvwoTtnc]
oel./page 50




- The Humanitarians
S [01avBpwmiotéc/ Die Menschenliebe]

oe)./page 53

Katharine Hepburn — The Great Kate
[KaBpwv Xémpmopv — H ami@avn Kéit]
oel./page 90

Pepe Mujica — Lessons from the Flowerbed
[Néme Movyika — Evag mpwnv avBokopog /

P Pepe Mujica — Lektionen eines Erdklumpens]
o = o¢eh./page 94

The Queen of Silence

[H Baciliooa tn¢ otwmic]
oe)./page 39

Raiders

[Emdpopeic]
. %2 oeh./page 145

¥ { Spirit Berlin

[Mveopa Bepohivou]
o¢)./page 62
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AQlgpuwparta
TRIBUTES

Ta Apigpaiuata mpoBaMouy kabe ypovo Tawie amd To €pyo
OlaKeKpILEVWY OIOVPYAY, OLAPOPETIKWY KIVLATOYPAPIKKY
kataBoA@v Kal Taoewv aMd ibtag mpoorAwong oTny Téxvn Tou
viokipavtep. EKToc and Ti¢ minpeic petpoomektiBec, mpaya-
TomoloOvTal Kal agiepwpata-spotlights, ta omoia napouatdlouy
OUYKEKPILIEVE TEPLOGOUC MO TO épY0 KATIOWWY OKNVOBETGV.

Each year the Tributes screen films by distinguished directors
with different cinematic points of view and inclinations, but
with a similar dedication to the art of documentary film ma-
king. As well as complete retrospectives, there are also tributes/
spotlights, which represent specific periods in the work of
certain directors.




O\poypagia/Filmography
1993 On the Road with Emil/
10 Opopio pe Tov il (pp/short)
1994 Also schlafwandle ich am hellichten Tage/
So | Sleepwalk in Broad Daylight/
'Evo1 unvoBate pépa peonpépt (puBomhacia/fiction)
1995 Lomographer's Moscow (py/short)
1998 Kisangani Tagebuch/Kisangani Diary/
To nuepoAdyto Tou Kioavykavt
2001 Seules avec nos histoires/Alone with Our Stories/
Moveg pe Tig 1oTopieg pag
2004 Darwin’s Nightmare/0 egidktng tov Aappivou
2014 We Come as Friends/Epy6paote ev ipiivy

TewnOnke oto Kitopmuel, éva xwptd ato Tupdho, aTig Auatpiakéc Ahmeig. 0 matépag Tou, Avtov Xoupméptoug Zaoumep €ivat suyypagéac kat {wypdgog. H pn-
Tépa Tou, Mapia, €iva payoudioTpia mou GUMETEEL TiEPIOTATLAKG o€ avBPWMIOTIKES amoaTohéc ota Bahkdvia. O Zdoumep €yl (o€t ot Meydhn Bpetavia,
v Itahia, kattig HMA, evw 0w kai 20 xpévia (et ot faMhia. Emovdace kivnpatoypdeo otn Biévvn (Mavemotipio Mapaotatikav Teyvwv) kat ato Mapiot (Uni-
versité Paris VIII). H mrruyiakn Tou epyaoia, H tavia wg paptupia, pia peNém twv TpIav Tehevtaiwy taviov tov 2ipik Kohdp, Avtpét Tapkogpokt kat Niopig 1Beve
ek06Bnke otn Biéwvn. Mapadidel padipata kivnpatoypdpou o€ Eupwmn kat Apepikn. Ta teheutaia d0o viokipavtép Tou améomaoav dwdeka iebvr Kvnpato-
ypagikd Bpapeia. O¢ nBomoidg émaiSe o€ apketéC ikpol prjkoug kat o€ §0o peyahou prikoug Tawieg, ato Im Kreis der Iris (1992) tou Métep Mdt{ax kai oto Blave
Ferne (1994) Tou Nétep Zpdvep.

He was born in Kitzbiihel, a town in Tyrol, Austrian Alps. His father, Anton Hubertus Sauper is a writer and painter. Maria, his mother, is a passionate singer

and works occasionally on humanitarian missions in the Balkans. He has lived in the UK, Italy, the USA, and for the past twenty years in France. He studied film
directing in Vienna (University of Performing Arts) and in Paris (University Paris VIII). His thesis Film as Testament, a study of the three last films of the direc-
tors Cyril Collard, Andrey Tarkovsky and Joris Ivens, was published in Vienna. He teaches Film in Europe and the USA. The last two documentaries he wrote and
directed were awarded twelve international film prizes. As an actor, he has appeared in several shorts and two feature length films: In the Circle of the Iris (1992)
by Peter Patzak and Blue Distance (1994) by Peter Schreiner.




Xouvpmept Zaoumep
Hubert Sauper

Avotplakdc Xoupmept Zdoumep éxet yivel 1EBvwe yvwatoc xGpn oTa MOATIKA VTOKIPAVTER TTOU £XELyUpioel yia Ty AQpIKN, oTa omoia

Kataypagel Tig a0yxpovee mAnyéC TG Kat katayyENeL v Kuvikr ekpetdeuon tne nmeipou and m Aden, KaBwe Kal TI TpayIKEC

OUVETIELEC QLTI TNG Veo-amolkiokpariag. O tatvieq auté eival yuplopéves —ouxva umd S00KoAEC oUVORKeC— e PIKpO ouvepyeio,

dlaxpivovTal amé T apecoTNTA TOU OlVed BepITé Kal GéPOuV TV EKPPAOTIKOTNTA AUTWY TIoL Kataypdgouy. Méoa an’ autég, o
Zhoumep divel puv 0Tou¢ adivagioug kat GUVOpIAE e Toug autoupyou, poaeyyilovtag Toug 61 6av Yopeic Tou kakol, aANd w¢ avBpwmoug
IOV €X0LV UMAaKEL o' éva Qavo oUOTNA, AMOYEDYOVTAC ETOLVA TOUC KPiVEL ATWTEPOC OTOXOC TOU ival va EvatoBnTomolnoeL Kat v’ agu-
Tvioel, va dwael TPOoWo G€ MPGYATa TTOU HaC Eival YeVIKWG YwoTd ahd ota omoia emAéyoupie va jin d600UpE onpacia, va polpaotei
TI¢ §EXWPIOTEC KATAOTAOELC TTOU PLAVEL, va de)aEl Xwpo oTov Beatr mpokelévou exeivog va Bydhel Ta Oikd Tou oupmepdopata.

210 OMapakTike HuepoAdyio Tou Kigavykdvi (1998), 0 Zdoumep épxetal ' emagn e TOUS Kuvnynuévoug mpdoguyee amd  Poudvta ot
Coykha Tov Kovyko kat yvwatomotei Ty tpaywdia Toug Kataypapovtag GOKAPLOTIKEC EIKOVEC TwV APPWOTWY, TIEVAOEVWV KAl ETOIHO-
Bdvatwv Xoutou. Ztov alnyopiké EgidAtn tov AapBivov (2004), mapoudtdler TIC KOIVGVIKEG Kal OIKONOYIKEG OUVEELEC TTOU EXEL )
ektpo@n ¢ mépkag Tou Neihou otn Aipvn Biktopia oy Tav{avia. Edw, 0 oknvoBétne mapovatddel éva mapadetypa Tov mwg Aertoupyei
T0 TAYKOGI0 KAMITANOTIKO 60GTNA, i TRV EunpEPia Kat Tov KatavaAwTiopud e Abong va mpoimoBétouv Ty meiva kat T eabAiwon
TWV TOMK@Y Kowwviwv. TéNog, aTo Epyduace ev elprvn (2014), kataypdel To TpOowo g oUYXPOVNG amOIKIOKpaTiac oty AQPIKR péoa
and  dlaipeon Tou Louddv o€ 500 WPEC Kat TNV aPaipadn Twv MOUTONAPAYWYIKWY TOUS TNYWV, EVG EMONG AMOKANDTTEL TIC OKEYPELC
Kt Ta 6velpa Twv avBpwnwy mov epmiékovTal ¢’ auTiy T oUYKpoUon.

To agiépwpa oTo £pyo Tou XoOpmept Zdoumep mepthapBdver emiong kat 600 Ay0Tepo ywoTd VIOKIHaVTEP TOV: T0 70 Gpdpo e Tov EyiA
(1993), éva mouniké kau pehayyoikd moptpéto g {wrig evog meplodedovtog Taipkov atnv Auatpia, kai To Mdve e Ti¢ totopieg pag (2001),
TIOU AVaQEPETAL 0T GWHATIKR Kat Yuyoloyikr eviooikoyevelakr Bia evavtia oTiq yuvaikeg otnv fohia. Erol, divetatn evkaipia otov EA-
Anva Beatr va amokTroel pia cuvohikdtepn dmoyn yia tov omovdaio autév dnpiouvpyo.

Anuritong Keprvdg

ustrian filmmaker Hubert Sauper has become internationally famous for his political documentaries set in Africa, in which he

records its present-day wounds and denounces the cynical exploitation of that continent by the West, as well as the tragic

consequences of this new colonialism. These films, often shot under difficult conditions, using a small film crew, are characterized

by the immediacy of cinéma vérité, and convey the expressivity of the situations and people filmed. Through these films, Sauper
gives voice to the voiceless and speaks with the perpetrators, by approaching them not like evildoers to be judged, but as people caught
up in a corrupt system. His ultimate goal is to raise our awareness; to give a face to things that are common knowledge but which we
choose not to deal with; to share his unique experiences; and to provide vital space to filmgoers, so that they can draw their own
conclusions.

In the heart-rending Kisangani Diary (1998), Sauper comes in contact with refugees who have fled Rwanda into the jungle of Congo,
and brings to light their tragedy, by filming shocking images of the ill, the starving and the dying Hutu. In the allegorical Darwin’s
Nightmare (2004), he presents the social and environmental consequences of the breeding of the perch of the Nile in Lake Victoria, Tanzania.
In this film, the director demonstrates an example of how the system works in global capitalism, where western prosperity and
consumerism require the starvation and impoverishment of local communities. Finally, in We Come as Friends (2014), Sauper portrays
the face of modern-day colonization in Africa through the splitting of Sudan into two separate countries and the draining of its wealth-
producing resources, while at the same time he reveals the thoughts and dreams of the people involved in this conflict.

The tribute to Hubert Sauper’s work also includes two lesser known documentaries: On the Road with Emil (1993), a poetic and melancholy
portrait of the life of a traveling circus in Austria, and Alone with Our Stories (2001), about the physical and emotional domestic violence against
women in France. In this way, the Festival’s audiences will have the chance to gain a comprehensive view of this great filmmaker.

Dimitris Kerkinos
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Avti n xapttwpévn Tawia akohouBei tov Epi —StevBuvtr toip-
KOU Kall KOVQEPQVOIE— Kall TO HIKPO ToU TaipKo, kaba Tadidelel
an’' 10 éva wpto 0To aMo, péoa am'To Xelpepwo Tomio g Av-
otpiac. H Tawia amokahumrel T poutiva Tou Toipkou Kat TI
TIPOSWIKES (wég Tou OLeBLVTI Kal TG OlKoyéveldg Tov. V-
pioupe v mpoaxapn oOVTPOPA T Kat Ta déka matdid Toug,
Motdouv va ivat pia yapoupevn olkoyévela, Kal aoTelebovTal
yla ) Cwn Kau i adlakptoieg Toug. To givahe e Tawiag, Katw
amo TV TévTa Tou ToipKou, pag Kabiotd pdptupe T PdgTi-
0N T0U VEOTEPOU TMAIOI00 TTOU YiveTal amd KeL Kal MEQ, EKTOC
and péhog ¢ ekkAnoiag, kau emionpo péhog e Lwng oto
Toipko. H tawia BupiCel makiéc pwtoypagieg i Kivnpatoypa-
@IKO UNIKO a6 TOIPKa TIEPAOEVRV Kalpwv. Agv TIpOKeITal yia
Jia Tawia pe Bépata {oa mou ekmaideovtal yia va divovy ma-
pdotaon (av Kai ot Katoike eivat ydppa 10¢0Bat eni oknvic),
aMda mepLoadTepo yia €va SLElodUTIKG TaIdKI yia pia mhavo-
dla otkoyévela.

On the Road With Emil This charming film follows Emil — circus director and ring-

[ZTO 6p(')|.10 HE TOV El.ll)\] master — and his little circus from one village to the next,
through the Austrian winter landscape. The film reveals the
endless routine of circus life and the personal lives of the cir-
cus director and his family. We meet his jovial partner and their
10 circus children. They appear to be a happy family and joke

IknvoBeaia-Zevapio/Direction-Screenplay: Hubert Sauper Owtoypagia/Cinematography: Danielle
Proskar Movta{/Editing: Hubert Sauper Mouatkn/Music: Pascal Comelade Mapaywydc/Producer: Hubert
Sauper HD ‘Eyxpwpo-Aompopaupo/Color-B&W 30" Auotpia/Austria 1993

Bpapeia/Awards about their lives and indiscretions. For the finale, under this lit-
BoaBeio Kahtrepne Mikpod Mrkoug Tawiag / Best Short Film — Wiirzburg IFF 1993, Germany tle big-top, we witness the youngest child being baptized
Bpapeio Ma€ 0o / Max Ophills Prize — Sarrebruck FF 1993, Germany not only into the Church, but also into circus life. This film re-

minds one of old photographs or newsreel footage of circuses
from days gone by. This is not a film about the spectacle of per-
Mayk6opa ekpetahevon/World Sales forming animals (although the performing goats are some-
Hubert Sauper, Austria thing to behold), but rather it is an insightful little film about

hubertprivate@hotmail.com a family on the road.

Best Documentary / Kahutepo Nrokipavtép — Nexon FF 1995, France
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Metd Tov epipuNio moAepo avapeaa aToug Xoutou Kai Toug Toutol ot Poudvta to
1994, moNhég dexdde xthiddwv Xoutou katéuyav oto Kovyko. AkohouBwvTag Ti
opTaplacpéveg o1onpodpopikéc ypappéq votia tou Kioavykavi (téwg ZTavAeipu),
e amoatoM Tou OHE avakaomTel oyd6vTa XIMABEC Xapévoug mpoopuyeq Te pu-
M Xoutou, xihia yihdpeTpa pakpid amé Ty matpida toug, Eivai ot tehevtaiol em-
(wvteg TpIwv Ypdvav meivag kat vomng katadinéng dlapéoou Tng ayavolc Kot-
Mddag Tou motapol Kovykd. To kvnpatoypagikd ouvepyeio akohouBei ta iyvn Toug
péaa otn {olykha kat Tdvel 0" éva pépog Omou PONG T iponyoUpevn peépa yi-
vav ogayéc. HavBpwmorikr BonBela apyeiva épbet. Otmpoaguyes Byaivouy amd
0 {obykha kat otrvouv 600 TepdoTioug katauhiopole. H eAmida yia emavamatpt-
o6 Savayevvitar. Téaoepelg efdopdde apydtepa, oL mpoopLyeC aTic 00 ampo-
OTATEVTEC AUTEC KaTaoknvaoels Tov OHE opalovtal and tov «ameNeuBepwiko
otpaté» g Adiki¢ Anpokpariag Tou Kovyko. Tn voxta mg 25n¢ Ampthiou 1997,
oydovta xiddeg Gvdpeg, yuvaikeg katmaidid eagavioTnkav amé mposwmnou yng.

Following the civil war between Hutus and Tutsis in 1994, many tens of thou-
sands of Hutus fled to the Congo. Along an overgrown railroad track south of
Kisangani (formerly Stanleyville), a UN expedition discovers eighty thousand lost
Hutu refugees, one thousand kilometers away from their home. They are the last
survivors of three years of hunger and armed persecution throughout the vast
Congo basin. The filmmakers follow their traces further into the jungle and ar-
rive at places where just the day before a massacre has taken place. Humani-
tarian aid comes slowly. Refugees of the Hutu tribe leave the jungle and es-
tablish two huge camps where hope of repatriation is born. Only four weeks
later, the refugees at these unprotected UN camps are massacred by the “liber-
ating army” of the Democratic Republic of Congo. During the night of April 25,
1997, eighty thousand men, women and children disappear without a trace.

Naykdopa ekpetdevan/World Sales
Hubert Sauper, Austria
hubertprivate@hotmail.com

Kisangani Diary
[To nuepoAayto tov Kisavykdvi / Kisangani Tagebuch]

IknvoBeoia-Levapio-Owtoypagia-Movral-Hyoc/Direction-Screenplay-Cinematogra-
phy-Editing-Sound: Hubert Sauper Mouatkn/Music: Zsuzsanna Varkonyi Napaywyoi/Produc-
ers: Nikolaus Geyrhalter, Hubert Sauper Mapaywyr/Production: Nikolaus Greyhalter, Austria T.-F.
+43 1403 0162 info@geyrhalterfilm.com www.geyrhalterfilm.com HD Eyxpwpo-Aampo-
pavpo/Color-B&W 45’ [aMia-Avatpia/France-Austria 1998

Bpapeia/Awards
Eidikr) Mveia/Special Mention — Karlovy Vary IFF 1998, Czech Republic

Boapeio Kahutepne Mikpou Mrkoug Tawiag / Short Film Award — Cinéma du Réel 1998, Switzerland
Bpapeio Kahutepou Nrokipavtép / Best Documentary Award 1998, St. Petersburg, Russia

Bpapeio «ov Kiywne»/Don Quixote Award — Krakow IFF 1998, Poland

Bpapeio «One World Media» / One World Media Award — One World FF 1998, London, UK

Bpapeio Tawiac AvBpwriviy Akaiwpdtwv/
Human Rights Film Award —Nyremberg Int'l FF 1999, Germany

Alone with Qur Stories
[Mévec pe tig Lotopiec pag / Seules avec nos histoires]

H mo kataotpogikn Bia eivat autr mou aokeital amé autolg mou ayamdg. 2tn lalhia, pia otic déka yuvaikeg vpiotatal Bia oTa xépia Tov GUVTPOPOU
NG 2’ autd To evaioBnto Kai ek Twv évov moptpéto, n Apiéh, n Kptotiv ka n MigéN agnyolval ta 66a dev €imav mOTE 0TOUC OIKEIOUC KI ayamnpié-
VOUG TG, yia va pag BonBroouv va douie- yia va kdvouv Ta adpata opatd. Mag mpoogépouv éva prvupa {wvtdviag, Bappoug kai eAmidac.

5107 [PAnse] Areuswinog puofessay| yiZL 19dnes 1agqny  §l7

The most destructive violence is that perpetrated by the one you love. In France, one in ten women suffers from violence at the hands of her part-
ner. In this sensitive and intimate portrait, Arielle, Christine and Michéle tell us what they have not told their nearest and dearest, thus helping us
to see that which is not visible. They offer us a message of vitality, courage and hope.

IknvoBeoia-Levapio-Owroypagia-Movtal/Direction-Screenplay-Cinematography-Editing: Hubert Sauper Mouatki)/Music: Zsuzsanna Varkonyi Mapayw-
yo¢/Producer: Cécile Demur Mapaywyn/Production: Nausicaa Films, France Zupmapaywyr/Co-production: Télessonne, France
DigiBeta Eyypwpo/Color 43 [aMia/France 2001

Naykdaopa ekperalhevon/World Sales
Nausicaa Films, France

T.+33 16077 1707

F.+33 16497 2515
nausicaafilms@wanadoo.fr

17.3.2015
Hpépa TaAogwviag - TV5Monde
Jour de la Francophonie - TV5Monde




No
=
[@))
>
o
[ =)
=
=
m
=]
=1
N
o-
o
c
=
m
=
=
o
<3
m
S
=
B
=
=
=
b=
o
=
=
[=)
<
—~
-
=]
D
m
Q
S
=)
=
(=)
=
=
P
-
N
=
wun

Darwin’s Nightmare
[0 eraAtn¢ tov AapPivou]

T kapdid e Apiknc, mptv 20 xpovia mepirou, éva véo {wikd €idog ewonyon
otn Aipvn Biktdpia oto mhaioto evog emotnpovikol melpdpatog. Hmépka tou
Neihou amodeixBnke 000 emBeTIkA, mou aivtopa OAa Ta AMa Yapia Tng Ai-
pvng e§agaviotnkav. lapdMnAa, n maykdopia {ftnen mépkag auéRbnke, ki
&t01 dnpoupynBnke atnv meptoy 1 pia peydng khipakag tyBuoBiopnxavia. 21-
pepa, n mépka tov Neidou e€dyetar o oAdkAnpn 0 yn. Oykwdn, mpwny o-
Bletid petaywyikd acpomdva mpooyeiwvovtat kdbe pépa yia vamapardpouy
TI¢ Teheutaieg Papiée, pe avtaaypa Kahdovikog kat mupopayikd yia Toug
apétpnToug moAéoug Trou Sle¢ayovTal 0Tn oKOTEWT KapdLd TN agpIKAVIKNC
nmeipov. Zti¢ OxBe¢ ™ peyahiTepng Tpomkn¢ Aipvng Tou mhaviTn, N akpd-
Couaa mohueBvikn Propnyavia Yaptod kat dmwv Exel dnuiovpyrRoel pia
(AUAN cuppaxia avapea og Tomkoug Yapdde, emyelpnpaties, Goteyamat-
14, mohrtikou¢, emtpdmoug tn EE, Tav{avég mopveg kat Pwaoug mAGTOU...

Inthe heart of Africa, some twenty years ago, a new animal was introduced
into Lake Victoria as a scientific experiment. The Nile perch, a voracious pred-
ator, extinguishing almost the entire stock of the native fish species. At the
same time. The global demand for Nile perch fillet increased and a large-scale
fish industry developed in the region. Today Nile perch fillets are exported all
over the world. Huge, hulking ex-Soviet cargo planes come daily to collect the
latest catch in exchange for Kalashnikovs and ammunition for the uncounted
wars taking place in the dark center of the continent. On the shores of the
world’s biggest tropical lake, the booming multinational industry of fish
and weapons has created an ungodly alliance between local fishermen,
businessmen, homeless children, politicians, EU commissioners, Tanzanian
prostitutes and Russian pilots...

IknvobBeaia-Zevapio-Owroypagia/Direction-Screenplay-Cinematography: Hubert Sauper
Movra{/Editing: Denise Vindevogel Hyo¢/Sound: Veronika Hlavatsch, Koopdc Avrwvidéng/Cosmas An-
toniadis Mapaywyoi/Producers: Edouard Mauriat, Antonin Svoboda, Martin Gschlacht, Hubert Toint, Hu-
bert Sauper Mapaywyn/Production: Mille et Une Productions, France T. 4-33 147704470 F. +-33 14018
4249 milleetune@free.fr www. 1001productions.net & Coop99 Film Production, Austria T. +43 13195825
F.+43 1319 5825 20 welcome@coop99.at www.coop99.at & Saga Film, Belgium T. +32 2 648 4873 F.
+322 646 3308 contact@sagafilm.be www.sagafilm.be 35mm Eyxpwpio/Color 107’ Auatpio-Béhyio-
[aMia/Austria-Belgium-France 2004

Bpapeia/Awards
Kahutepo Ntokipavtép / Best Documentary — Vienna IFF 2004, Austria

Kahutepo Ntokipavtép / Best Documentary — European Film Awards
Kahutepn Tawia / Best Film — Copenhagen Docs, Denmark

Bpapeio ¢ Eupwnaiknc Emtponc yia v Kahdtepn Tawia / European Jury Award
for Best Film — Angers European First Film Festival 2004, France

Bpapeio 2e(dp Kahutepng Mpwng Tawiag / César Awards 2004, France

Bpapeio Kowou yia to Kahutepo Nrokipaviép /
Audience Award for Documentary — Entrevues Belfort FF 2014, France

Bpapeio Kowou yia o Kahutepo Meydhov Mikoug Nrokipaviep /
Audience Award for Best Documentary Feature Mexico City International Contemporary FF

Bpapeio FIPRESCI / FIPRESCI Prize — Sydney FF 2004, Australia

Naykoopia ekpetdAevon/World Sales EN\nvikny Stavopry/Distribution in Greece

Celluloid Dreams, France (inéTrianon
T.+33 149708564 F.+33 149700371 A.A. Manayewpyiov & XIA OF /
info@celluloid-dreams.com LA Papageorgiou Ltd.

T. +2108215 469
leo@trianon.gr www.trianon.gr

www.celluloid-dreams.com



ZknvoBeoia/Direction: Hubert Sauper BonBdg knvoBétne/Supporting Di-
rector: Xavier Liébard Zevapto/Screenplay: Hubert Sauper Owtoypagia/Cine-
matography: Hubert Sauper, Barney Broomfield Movtd{/Editing: Hubert Sauper,
Cathie Dambel, Denise Vindevogel Hyo¢/Sound: Veronika Hlawatsch Mouatkn/Mu-
sic: Slim Twig Mapaywyoi/Producers: Hubert Sauper, Gabriele Kranzelbinder Na-
paywyn/Production: Adelante Films, Austria & KGP, Austria T. +-43 1522 2221
welcome@kgp.co.at kgp.co.at DCP Eyxpwpo/Color 110"
[aMia-Avatpia/France-Austria 2014

BpaBeia/Awards

Bpapeio Eiprvng/Peace Film Prize — Berlinale IFF 2014, Germany

Ei61k6 Bpapeio ¢ Emrponnc/Special Jury Prize — Sundance IFF 2014, USA

Bpapeio «Aypiog Oveipombhog» / Wild Dreamer Award — Subversive FF 2014, Croatia
Bpapeio Mikéwioupt / Millennium Award — 11 Planete -+ Doc Film FF 2014, Poland
Euenpioc Mveia/Honorable Mention — Bergen IFF 2014, Norway

Bpapeio «Avdpeoa otic BdAacaec» (Kahitepou Ntokipavtép amé T Kevrpikr kai Ava-
Tohi} Eupwmn)/Between the Seas (Best Central and Eastern European Documentary
Film) — Jihlava IFF, Czech Republic

Kahutepo Ntokipavtép/Best Documentary — Vienna IFF 2004, Austria

Naykoopia ekpetdAevon/World Sales
Le Pacte, France

T. 433 14469 5959 F. 433 14469 5942
sales@le-pacte.com www.le-pacte.com

Doc Market Server ID # 410

We Come as Friends
[Epxopaote ev eprivn]

Mia alyxpovn 0d0aaelq, éva peBuatikd Taidl oav emaTnpoviKi pavtacia oty Kapdid g
Agpikngc. Tn oTtypr mov To Zouddv, n peyahitepn xwpa ¢ nreipov xwpiletat o€ dvo
¢Bvn, emavepgaviCetar pua maid maBoloyia «exmoNiTiopol»: N amolkiokpatia, i 6bykpouan
QVGPESQ OTIC AUTOKPATOPIEC, Kal véa EMEGO0LA TV atpaTnp@V (Kat lepwv) TOAEHWY ylayn
kat guatkolg mopoug. O aknvoBétng Tou EpidAtn Tou AapBivov pdg empipadel o€ pia auto-
ox€dla, tmdpevn pnyavn amd toiyko kat kapaBomavo, kai pag odnyei otig mo amibaveg To-
moBeoie¢ Kat HEoa oTIC OKEPELS Kat Ta OveLpa Twv avBpwIwy, L TpOmo KaBnAwTiké Kai oma-
paktiko. Kivélot pydreg oe mepehatomnyé, elpnvevtikég duvdpels Tov OHE, Zoudavoi
TAPaoTPATIWTIKOL NyETeG Kat Apepikavoi evayyehotég mapadodwe Ppiokouv dhot Kowo
¢00(0¢ 0’ auTd TO VIOKIPQVTED.

Amodern odyssey, a dizzying, science fiction-like journey into the heart of Africa. At the mo-
ment when the Sudan, the continent’s biggest country, is being divided into two na-
tions, an old “civilizing” pathology re-emerges — that of colonialism, the clash of empires,
and yet new episodes of bloody (and holy) wars over land and resources. The director of Dar-
win’s Nightmare takes us on this voyage in his tiny, self-made flying machine out of tin and
canvas, leading us into the most improbable locations and into people’s thoughts and
dreams, in both stunning and heartbreaking ways. Chinese oil workers, UN peacekeepers,
Sudanese warlords, and American evangelists ironically all find common ground in this doc-
umentary.
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211 apxég TG deaetiag Tou "90, 0 ANe€dvtpou ZoAopov ékave Ta mpwTa Tou Prpata we véog SievBuvtic pwtoypagiag kai Eekivnoe va Kavel vokI-
pavtép mapdMnha e ta yupiopata tawiwv puBomiasiag. 0 Z6Aopov fjrav évag amé Toug mpwtoug Poupdvoug oknvoBéteg mov agoolwbnkav o’ éva
€ido¢ mou Téte Bewpouvtav «deltepng drahoyricr. Lpepa eivar évag amd Toug kopupaioug moArtikolg oknvoBéteg mou Pyrkav amd Tt Poupavia kai
dpaotnpiomotodval otn Siebvn oknvr. H mpdapatn doueld tou mupodotnae Tov dnudato didhoyo yia Tn Aettoupyia Twv VIoKIPavTép 0Tn dnpoota
0Qaipa Kat CLVEIOEPEPE 0TNV E0PAIKION TWV TAWIWY TEKPNPiwenG w¢ évamedio yia Ty avamiaioinon e mpéogatng lotopiag tn¢ Poupaviag. Hmpo-
nyoupevn douheld tou, H pieydAn koppovviatikij Anoteia (2004), mou mpoPAnBnke oto kavah Arte kat ¢ pépog g éykupng ogipdg Tou BBC4 Story-
ville, képdioe o BpaBeio kahitepng Taviag oto Oeatifdl lotopiko Kvnpatoypdgou oto Meadk ¢ fahhiag, kabBwg kai to Bpapeio Kowwvikwy Afiwv
otnv Ntokoupévta tng Madpitng. H tawia tov Yuypd kiuata (2007), pe Bépa éva kepdhato Tng moAitiki¢ lotopiag ¢ Povpaviac, mpoPahdtav en
12 eBdopadec otoug Kivnpatoypdgpoug e Poupaviac. Mpaypatedetal v 1otopia aydmng Kat picoug avdpeoa atov padio@wvikd atabpé «Pddio EAel-
Bepn Evpwmp, oto akpoatrpto T¢ Poupaviag Kat 6To KoppouvioTiké kabeotwe. To 2010, o Z6Aopiov ohokAipwae To Kamtadiguds — H puatikij pag
ouvtayrj, yia Ty dvodo piag véag dpyouaag Tdéng atn Avatolikr Evpam.

In the early 1990s, Alexandru Solomon emerged as a young cinematographer and started making documentaries as well as feature films. Solomon
was among the first Romanian filmmakers who committed themselves to a then compromised genre; today, he is one of the leading political film-
makers coming out of Romania and active on the international documentary scene. His recent work triggered public debates about the function of
documentary film within the public sphere and contributed to re-establishing documentary film as an arena for reframing Romania's recent history.
His previous work, The Great Communist Bank Robbery (2004), broadcast on Arte and as part of BBC4's prestigious Storyville series, was awarded Best
Film at the History Film Festival in Pessac, France and the Prize for Social Values at Documenta Madrid. His Cold Waves (2007) is a chilling slice of po-
litical history that played for 12 weeks in Romanian theatres. It deals with the love and hate story between Radio Free Europe, the Romanian audi-
ences and the communist regime. In 2010, Solomon completed Capitalism — Our Improved Formula, on the rise of a new ruling class in Eastern Europe.

|



ANe€dvtpou ZoAoplov €ivar orjpepa évag amd Toug emavéotepoug Pou-

HAVOUC VTOKIPQVTEPIOTEC, XApn 6TV KAAMTEXVIKT KOl TV EMAYYEAUATIKY

deloteyvia e T omoia agnyeital totopie amd To mapeAbov kat To ma-

pov ¢ xwpag Tou. Ot Tawieg Tou avapelyvhouy Ta KIVNEAToypagpika
€(0n Kat KatagedyouV o€ EIKAOTIKEC KOl TEIAATIKEC TEXVIKEC TIPOKEIUEVOU v 0TO-
X0TOUV Ve 0TNV LOTOPIKI KAt 0TN) OUYXPOVI POUHAVIKI) KOWWVIKK TTpaypaTl-
kotTa, mpoadidovtag aTov oknvoBET éva BlakpITd MPOoWMIKG OTUA Kal mpo-
0eAKUoVTag To evblagépov SieBvwv oupmapaywywv.

0 Z0Mopov mpoaeyyilel T 10Topia KAl TNV KOIVWVIKI HVAN HE TEPLEPYEL KAl
avijovxo €peuvnTIkd mvebpa: akolel kat mpoomadei va katahdpel Ta vmokei-
pevd Tou, avadelkvier i avipaoelg, avabewpei T avtilnyn kat ti¢ fepar-
0TNTEC OV éXOUE Yia To mapeABov Ka, eviéhel, avadelkvel To Ydopa petah
€mionpou Adyou Kat atopiki¢ pvipung. Ltn MeydAn koppouviotiki Anoteia (2004),
avakataokevddel T mpayMaTIKA mepimTaon pia Anoteiag yia va deiéel mi¢ autn
petatpamnke o€ mpomaydvda. tnv KAdpa M. (2006), ytilel, péoa amé pwro-
YPAQIES Kat apxelakod AIKG, TN GavaoTiki (wh piag Eexwptotic yia Ty emoyn
™G yuvaikag gwrtoypdgov. Téhog, ota Yuxpd kipara (2007), piAd ya Ty mipo-
maydvda kat 1o poAo mou SladpapdTioe 0T poupavIKi Kowwvia o padlowvi-
k6¢ 0tabpog tne Eupwmng (Radio Free Europe) otn didpketa tou Yuxpoo Moké-
pov tn dekaetia Tou '50.

[81aitepa 0€udepki eivar kat n kataypagr TS 60yXpovnS POVHAVIKIG Tpay-
HOTIKOTNTAG KAl TV agLov TOU KUPLAPXOUY TNV KOWWVIKOMOAITIKT HeTdBaon tTng
XWPAC PETd TV MTWGN TOU KoppouviopoU To 1989. Ztoug Sopép t¢ AmokdAuyng
(2008), oyoMaet i uVEMELEC TOU KATAVAAWTIOPOU PETA amd eKaeTieq Koppou-
VIOTIKTG 0TEPNONG KAl XPNOIHOTIOLEL TV 0SIKK GUPMEPIPOPA TWV GUPTONTWY TOU
W¢ PeTagopd yla my Katdotaon e kowwviag Tovg. X1o Kamrahioudg: n fertiw-
uévn pag auvtayrj (2010), evtonilet oto kaBeotwe Toaouaéokou Tig pile¢ TG on-
pepvi¢ StagBopdg otn Poupavia kat avadetkvoer Ty ahaloveia Twv véwv eka-
TOPHUPLO0XWV (01 TEPLOGOTEPOL EK TWV OTIOIWV €ival TPWNY MUGTIKOL MPAKTOPEC),
amotéheapia ¢ mpootasiag mouv amoAapBavouy and o oUoTHpA.

Meé 10 €pyo Tou, 0 ANe§avtpou ZoXopiov éxel Katagpépel va dwael véa wBnon oto
VTOKIQVTEP 0TN XWPA ToU, KaBaw¢ kat va To TomoBetroet atov biebvn Kivnparo-
YPagik6 xdpn. HmpoBoAr Twv omoudatdtepwy viokipavtép Tou otn Oeooahovikn
amotehel pa¢ mpw ¢ Taewc eukatpia yia to ENANVIKG Kowo va yvwpicel Tov on-
HavTIKG QuT6 oKnvoBET.

Anurfrpng Kepkivig

O\poypagia/Filmography
1992 Earthcake (pp/short)
1993 2x5 (pu/short)

lexandru Solomon is one of the most prominent Romanian documentary

filmmakers of our times, thanks to the artistic and professional skill with

which he narrates stories from his country’s past and present. His films

blend different film genres and use visual and experimental techniques
in order to reflect on Romania’s historical and contemporary social reality, estab-
lishing a distinctive personal style and attracting the interest of international co-
producers.

Solomon approaches history and social memory with curiosity and an edgy,
probing spirit: he listens to his subjects and tries to understand them, he reveals
contradictions, he revises our certainties and perceptions of the past and, in the
end, he reveals the chasm between official discourse and individual memory. In
The Great Communist Bank Robbery (2004), he reconstructs the case of a real rob-
bery, in order to show how it was transformed into propaganda. In Clara B.
(2006), he puts together, through photographs and archival material, the imag-
inary life of a woman-photographer who was ahead of her time. Finally, in Cold
Waves (2007), he talks about propaganda and the role of Radio Free Europe in Ro-
manian society during the Cold War in the '50s.

The recording of contemporary Romanian reality and the values prevalent in
the socio-political transition of the country after the fall of Communism in 1989
is especially perceptive. In Apocalypse on Wheels (2008), he comments on the con-
sequences of consumerism, after decades of communist deprivation, using the
driving habits of his fellow citizens as a metaphor for the state their society is in.
In Capitalism — Our Improved Formula (2010), he identifies the Ceausescu regime
as the origin of present-day corruption in Romania and focuses on the arrogance
of the new millionaires (most of whom are former secret agents), a result of the
protection they are afforded by the system.

With his work, Alexandru Solomon has managed to give new impetus to doc-
umentary filmmaking in his country and to put the Romanian documentary on
the international film map. The screening of his most influential documentaries
in Thessaloniki is a first class opportunity for the Festival’s audiences to acquaint
themselves with this important film director.

Dimitris Kerkinos

1993 Strigat in timpan/Shriek into the Ear-drum/Ztpiyyhid oo topmavo (up/short)
1994 Duo pentru paoloncel si petronom/Duo for Poloncello and Petronome/Ntouéto yia mohovtaého kat metpovdpio (up/short)

1995 Via Regis

1996 The Zurich Chronicle/To ypovikd tn¢ Zupixng (1/short)
1997 Fortress Guard/O guAakag Tou oxupou (pg/short)

1997 Vita de caine/A Dog’s Life/Zkuhiota {wn (py/short)

2001 Omul cu o mie de ochi/The Man with a Thousand Eyes/0 dvépac pe ta xiha péria

2002 The Sweet Bread of Exile/To yukd Ywpi tg eSopiag

2004 Marele Jaf Comunist/Great Communist Bank Robbery/H peydhn koppouviatiki Anateia

2006 Clara B./Khapa M.
2007 Razhoi pe calea undelor/Cold Waves/¥uypd kipata

2008 Apocalypsa dupd soferi/Apocalypse on Wheels/Ot gogép T Amokahuyng

2010 Kapitalismus — Reteta noastrd secretd /Kapitalism — Our Improved Formula/Kamtahopdg — H puotiki pag ouvtayq
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To 1959, otn Poupavia, £§1 mpany pékn e vopevkhatol-
pag Kat TNG MUOTIKAG acTuvopiag Anotebouy Ty EBvikn
Tpame{a. Metd T 60OMnI Toug, ot apyég To0¢ avaykddouy
va umoduBoly Toug eautol¢ Toug ¢ uia Tawvia-avamapd-
0Ta0N ToU EYKAMHOTOC KAl TS €peuvag yupw am’ autd. 2To
Téhog ¢ Sikng, mou Kivnpatoypageitat {wvtavd, Katadl-
kdovtat o¢ Bavato kat ektehodval. Eva priva apyotepa, n
Avamapdotaan Kukho@opnoe kat mpokdheoe aiobnon o’
ohdkAnpn T xwpa. LApepa, o Ahedvtpou Z6Nopov ako-
MouBei §avd ota iyvn auTh¢ T amioTevTng LoTopiag.

In 1959, in Romania, six former members of the nomen-
klatura and the secret police rob the National Bank. After
their arrest, the state forces them to play themselves in a
film which reconstructs the crime and the investigation. At
the end of their trial, filmed live, they are sentenced to
death and executed. A month later, the Reconstruction is re-
leased and hecomes a sensation throughout the country.

Th e G reat CO m m u n iSt Ba n k RO bbe ry Today, Alexandru Solomon retraces this incredible story.
[H peydAn koppouviotiki Anoteia / Marele jaf comunist]  spopeiwavards

Meyaho BpaBeio / Grand Prize — Mediawave FF 2005, Hungary

ZknvoBzoia-Levdpto/Direction-Screenplay: Alexandru Solomon Owrtoypaeia/Cinematography: Constantin Chelba  Maykéopa experaMevon/World Sales

Movtd{/Editing: Sophie Reiter Hyo¢/Sound: Dana Bunescu, Viorel Dobre Mapaywyoi/Producers: Serge Lalou, Virginie Val- - Les Films d'lci, France Libra Film, Romania

[at, Tudor Giurgiu Napaywyn/Production: Les Films d'lci, France & Libra Film, Romania T.+3314452233 T.+40 21326 64 80

HDCam Eyypwpo-Aompopavpo/Color-B&W 75 [aMia-Poupiavia/France-Romania 2005 F.+33144522324 F. 4402132608
www.lesfilmsdici.fr office@librafilm.net

Méaa and apyetakd uNiko, Kivnpatoypagikd enikaipa ki avBeviikéc pwro-
Ypaoieq TG emoyi¢, N Tawia agnyeitai my 10Topia evos aviaoTikol mpo-
owmou: ¢ Khdpa M., wrtoypdgou kat pemdptep. H Khapa avadopitat
and Tov Zovdg — évav veapo apxeloBEm-ouvnpnTr o€ [ouceio, Tou ava-
KaNOTITEL i QuToypagia kat éyypaga mou Ppiokovtal {eyaopéva oy
amoBrkn. Ztnv apxn, 0 Zovag dev ¢pet timote yia v Khdpa, mapd povdya
v nuepopnvia kat tov omo yéwnong te. H Khdpa yewnnke 1o 1901 oto
tpacBovpyo, mou tote frav koppd g leppavikng Autokpatopiag. KaBuwg
€§epeuvd kat ouvTaipladel EIKOVE, YPApHATa, GNPELWTEL amo npepoAdyLa,
Ka evdeicelc mou piokel oTo umnpeotakd apyeio, 0 Zovag pdg tadideve oty
10topia Tov 2000 awwva. Mpdkertat yia pia avalfnon Xapaxktipwy mov
Ydyvouv TautdtnTa otn yaMoyeppavikr Ahaatia- pia Tawio yia To mempw-
Jévo piag ave§aptnng yuvaikag o€ pia Eupwmn pnpaypévn amd tov moAepio.
H {wi T Khdpa M. Kpatdet kahd guAaypéva kdmota amd Ta puoTrpla g,
V0 T €yypaga oTa apyeia d0okoha amokpumtoypagouvrat. Evag diahoyt-
OHOC MAVW 0T apyeia, 0T PN Kat Ty topia, Katd ) didpketa tou 2000
awva.

Through archive footage, newsreels and authentic photos of the time, the
film tells the story of an imaginary character: Clara B., photographer and re-
porter. Clara’s existence is reconstructed by Jonas — a young museum
archivist, who discovers photographs and other documents, long forgotten
in storage. At first, Jonas doesn't know anything about Clara, just her date
and place of birth. Clara was born in 1907, in Strashourg, then part of the
German Empire. While he explores and matches images, letters, diary notes,
and hints found in the administrative archive, Jonas leads us through the his-
tory of the twentieth century. This is a quest of characters in search of iden-
tity in Franco-German Alsace; a film about an independent woman'’s des-
tiny in the midst of war-ravaged Europe; about friendship and betrayal. Clara
B's life keeps part of its mysteries well hidden and the documents in the
archives are difficult to decipher. Clara B.: a meditation on archives, mem-
ory and history in the 20th century.

wwwlibrafilm.net

Clara B. [xnapa ]

IknvoBeoia-Owtoypagia/Direction-Cinematography: Alexandru Solomon Zevdpto-Screenplay:
Corinne Ibram, Alexandru Solomon Movtd{/Editing: Sophie Reiter Hyo¢/Sound: Marc Hansmann, Oliver
Lumpe Mouotki/Music: Henri Muller Napaywyac/Producer: Corinne lbram Mapaywyn/Production:
Seppia, France T. +33 3 8852 9595 www.seppia.eu Lupmapaywyr)/Co-production: NDR/Arte & FR3, France
DigiBeta Eyypwpo-Aompdpavpo/Color-B&W 52’ [alia/France 2006

Bpapeia/Awards
BpapBeio Kahitepou Nrokipavtép / Best Documentary — Dakino FF 2006, Romania

Naykéopia ekpetdAevon/World Sales
Seppia, France

T.+333 88529595

edition@seppia.eu

WWW.Seppia.eu



IknvoBeaia/Direction: Alexandru Solomon @wtoypaepia/Cinematography:
Andrei Buticd Movta{/Editing: Catalin F. Cristutiu Hyo¢/Sound: Cristian Tarnove{chi,
Titi Fleancu, Yann Wirthor Mouatkiy/Music: Sorin Romanescu, Trust Productions Ma-
paywyoi/Producers: Alexandru Solomon, Elvira Geppert, Paul Thiltges, Ada Solomon
(executive producer) Mapaywyn/Production: Hi Film Productions, Romania T. +40
212524867 F. 440 21 252 4866 office@hifilm.ro www.hifilm.ro & Geppert Produc-
tions, Germany T. +49 30 7800 1403 F. +49 30 7870 3891 www.geppert-produc-
tions.com & Paul Thiltges Distributions, Luxemburg

DigiBeta Eyxpwpo-Aampopavpo/Color-B&W 108’
Poupavia-Tepyavia-AougepBoupyo/Romania-Germany-Luxemburg 2007

Naykéopia ekpetaAevon/World Sales
PaulThiltges Distributions, Luxemburg

T. 4352447070 4670

F.+352250394

pthiltges@ipl.lu

www.ptd.lu

Cold Waves
[Wuypd kOpata]

Mia otopia aydmng kat piooug mou XTiCeTat yopw amé kATt mou Kaveic dev pmopei va et i
v'ayyier padtoguvikd koppara. Tn dekaetia Tou ‘80, 0 01abpdg «Padio Ekeubepn Evpaymmp
fiTav T0 PUGTIKO amdyKio Kat o £umotoc Twv Poupdvwy akpoatwy. O oTaBpdg frav o yel-
potepoc exBpdc Tou Toaouoéakou — o diktdtopac mpooéhaPe péxpt kat tov Kaphog to Toa-
k@A yta va tov KAeioet. 0ot ot mpwtaywvioTéq TG LoTopiag Epxovtal §ava avTpéTwmol pe
T0U¢ £auTolg Toug 010 Yuxpd KUpaTa: eKQwVNTEC TOU Padlopwvou, TPOUOKPATES, aKpoa-
T, AN Kal To KOppa Kat oL aflwpatouyol T Zekioupitdte, Poupdvol, feppavoi, Apept-
kavoi kat [aMot. 0 kbopog éxet aMdSelr- onpepa umdpyouv dou €idoug moAepor. ANG av
KOUOEL KAVEIG TIC PWVEC, UMOpE] va oxNpaTioEl KaAITEPN EIKOVAL.

This is a love and hate story built around something no one can see or touch: radio waves.
During the 80's, Radio Free Europe was the secret relief and confidant of its Romanian lis-
teners. The Radio was Ceausescu’s worst enemy; he even hired Carlos the Jackal to close it
down. All the protagonists of this story confront themselves once more in Cold Waves: ra-
dio announcers, terrorists, members of the audience as well as party and Securitate offi-
cials, Romanians, Germans, Americans and French. The world has changed; today there are
different wars. But if you listen to the voices, you may get a better picture.
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Apocalypse on Wheels

[0t oo@ép tn¢ AmokdAunc / Apocalipsa dupa soferi]

Inueinpa tou oknvoBéTn: «Aev mpokertal yia ia tavia pe Bépa Toug SpopouC Kat Ta av-
ToKivnTa, aAAG yla v Kukhogoplaki Kivnon kat To Tw¢ avth pag emnpealel. Eméheéa
mévte avBpwmoug Kat Toug akoholBnaa oTic kabnpeptvég Toug Sladpopég péaa oty moAN.
la mévre prveg kabopouv atn B¢on tou suvodnyol Kai toug dkouya. Ohot eivar amhoi, Ka-
Bnuepwoi dvBpwoL: évag koupiep mov, yla deKaTéOOEPIC TEPITO WPEC TV UéPa, “0pyw-
vel” Toug dpdpoug Tou Boukoupeatiou- évag npimapdutog Gvopag mou oyt povov odnyei,
NG kat BonBdet Toug ouvavBpamou Tou va enweAnBolv amd ta autokivnTa- ia yu-
vaika mepouBlavic Kataywyn, n omoia peydhwae o€ pia oA pe mapopolo KUKAOQOpPLaKo
KOUpOU(Lo- vav MaTéPa TIOL €Xa0E MPOOPATA TV KOPN TOU G€ AUTOKIVATIKG SuoTOxnpa-
Kt évav aoTuvoptko mou, mpv Tov AekéuBpn tou ‘89, {uhokomnBnke amd v mohtogu-
hakn.»

Director’s statement: “This is not a film about roads or cars, but about what traffic turns us
into. | chose five people whom | accompanied all over town, in their everyday lives. For five
months | satin the passenger seat of their car, listening to them. They are all ordinary peo-
ple: a delivery boy who spends about 14 hours a day driving around Bucharest; a half par-
alyzed man who not only drives a car, but also helps other people to avail themselves of
cars; a Peruvian-born woman who was raised in a ity with equally crazed traffic; a father
who recently lost his daughter in a traffic accident; and a policeman who, before Decem-
ber 89, was beaten up by the militia.”

IknvoBeoia-Levapio-Owtoypagia/Direction-Screenplay-Cinematography:
Alexandru Solomon Movta{/Editing: Catalin Cristutiu'Hyo¢/Sound: Pavel Cuzuioc,
Constantin Grajdian Mouvotkn/Music: Einstiirzende Neubauten Mapaywyoi/Pro-
ducers: Ada & Alexandru Solomon Mapaywyry/Production: Hi Film Productions,
Romania www.alexandrusolomon.ro Digibeta Eyxpwpo/Color 52’
Poupavia/Romania 2008

Naykoopa ekpetaAevon/World Sales
HiFilm Productions, Romania

Ada Solomon

T.+40 21252 4867

F.+4021252 4866

office@hifilm.ro

www.hifilm.ro



Capitalism — Our Improved Formula
[Kamtahopoc¢ — H puotiki pag ouvtayn / Kapitalism — Reteta noastra secreta]

IknvoBeaia/Direction: Alexandru Solomon Qwtoypaepia/Cinematography:
Andrei Butica Movtd{/Editing: Sophie Reiter Animation: Serban Jipa, Andrea San-
dulescu, Bogdan Slavescu, Daniel Paun 'Hyo¢/Sound: Marin Cazacu, Helene Ducret, Titi
Fleancu, Franck Rivolet, Stephane Larrat Mouatkiy/Music: Mircea Florian Mapayw-
yoi/Producers: Ada Solomon, Pascaline Geoffroy, Cedric Bonin Mapaywyn/Pro-
duction: Hi Film Productions, Romania T. + 4021 252 4867 F. + 4021 252 48 66 of-
fice@hifilm.ro www.hifilm.ro & Seppia, France T. 433 3 8852 9595 www.seppia.eu &
Arte, France & RTBF, Belgium www.rthf.com & Neon Rouge Prod.T. 432 2219 3575
info@neonrouge.com www.neonrouge.com

DigiBeta Eyypwpo/Color 77’

Poupiavia-aMia-Beéryio/Romania-France-Belgium 2010

Naykdopa ekpetdevan/World Sales
CAT&Docs, France

Catherine Le Clef, Maélle Guenegues

T. 433144617748

c@t@catndocs.com

maelle@catndocs.com

Www.catndocs.com

OavtaoTeite Tov TEAOUGETKOU VO EMOTPEPEL 20 XPOVIO HETA TNV AVATPOTH KAt TV EKTENEOT|
Tov. OavaoTeite Tov va EeKIVA va oUYKpiveL TV KaTdaTaon 6Tny omoia dgnoe T0Te T0 Kpd-
T0¢ 1€ T onpepwn. DavtaoTeite Tov va ouVEIONTOOLEL TIG)C OL TTIO KOVTIVOL TOU fjTaV auToi
mov £yTioav Tov KamtaNiopo Kat mu¢ —og yevikéq ypappéc— toug Poupdvoug Toug ama-
ayoholv pévo Ta xprata, Ta autokivta kai n katavawon. H 1d¢a pmopei v’ akolyetal ma-
pdhoyn 1 aoteia — kat eivat Ovtwe. Mati mwg aAMGC Jmopei va el Kaveic TV mpayuaTiko-
TNTA TOU PETAKOPHOLVIaHOU; Eye mpotipe vatn BAémw oav pia kwpwdia. Omwg Katva ‘yel,
bev umopoupe v’ aNhd§oupe timote. Amd Téte mou o1 Ywpeg g Avatohikri¢ Evpwmng pmi-
kav otV Evpwmaikr Eveon, n ouvtayn pag yia tov Kamtahopo Pmopei va onpeloel emt-
Tuxia og G\a pépn Tou KOOHOU.

Imagine Ceaugescu coming back 20 years after he was overthrown and executed. Imagine
him comparing the state in which he left the country with the state it’s in today. Imagine
him figuring out that it was some of his nearest and dearest who built Capitalism and that
— generally speaking — Romanians think only about money, cars and consumption. The idea
might seem absurd or funny — and it is. Because how else can one view post-communist
reality? | prefer to see it as a comedy. Anyway, there’s nothing more we can change. After
Eastern European countries joined the EU, our recipe for capitalism might be successful in
other parts of the world.
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NTokipavtép yia maudid

AiBovca Zravpog Topvég (Amobrkn 1, Advi)
16-20 Mapriou, 9:00-11:00& 11:00-13:00

To 170 OeouPah Ntokipavtép Osacaovikng — Etkoveg Tou 210u atcva mapouatddel ka ETog peyahou Kat pkpol HKOUG TAIViES TEKUNPIWONG, TOU £XOUV YUPLOTE]
€101kd yia matdia ko eprioug. Ortawie¢ mpoépyovat amé Tv ONavdia, Tig HITA, T Bpadihia, T Napipma, ti¢ Bpetavikég MapBévoug Nijgoug, tn Noppnyia, tn Mey.
Bpetavia, T Notio Agpiki, T Beve{ovéa, v KohopBia, T Aavia kai n TaMia.

Tavrokipavtép Ba matytolv o€ e1dikéc mpoBoAég yia oxoheia amd t Acutépa 16 éwg kai v Mapaokevr 20 Maptiov 2015. H eigodog aTiq mpoBolég eivar eAedBepn.
H {wvn exnaidevtikav mpoBohav tou 170u Oeatidl Nrokipavtép Ocaoahovikng — Ewdveg Tou 210u atwva ghododei va kahiepyrogl To evdlagépov Twv padntov
Y10 TO VTOKIPQVTEP KAl VO TOUG EE0IKELWOEL |LE TO GUYKEKPIIEVO AQNYNHATIKO €idOC.

Docs for Kids

Ciné Stavros Tornes (Warehouse 1, Port)
March 16-20, 9:00-11:00 & 11:00-13:00

The 17th Thessaloniki Documentary Festival — Images of the 21st Century presents long and short documentary films made especially for children and teens. The
films come from the Netherlands, the USA, Brazil, Namibia, the British Virgin Islands, Norway, the UK, South Africa, Venezuela, Colombia, Denmark and France.
The documentaries comprising the program will screen at the festival venues from Monday 16 to Friday 20 March 2015. Admission to the screenings is free.

The documentary educational program of the 17th Thessaloniki Documentary Festival — Images of the 21st Century aspires to cultivate an interest in the documentary
in school children and to familiarize them with this particular narrative genre.

Love Thy Nature
[Ayama tn @uon oov]

Mia Kvnpatoypa@iki mepumidvnan yla Ty opop@Ld Te ehong kat Tov avBpwmo wg
avamoomaoTo KOPHATI Tou Quatkou mepiBaMovtog. Eikdveg mou payebouy, kaBnAwvouy,
M Kat amokahOmTouy e TPOM0 aQOMAIOTIKG TIC EMITTWOELS TG AMoSEVKOnG Tou oly-
XPovou avBpamou amd Tov GUOIKG KOOHO Kat TV avdykn EMavacivEong Tou pe au-
T0v. Onw¢ pag agnyeitat o Aiay Nioov, o€ pia mepiodo atny omoia n avBpwmvn emép-
Baon ameihei too0 To mepiBAaMov 600 Ki PG Toug idloug, n emagr e T evon potddel
va givat o povog dpopog mpog pia véa, e§eNtypévn emoxn.

Narrated by Liam Neeson, Love Thy Nature is a cinematic immersion into the beauty and
intimacy of our relationship with the natural world. And while our environmental cri-
sis threatens the survival of our species, a renewed connection with nature holds the
key to a highly advanced new era.

Doc Market Server ID # 491

BpaBeia/Awards

Kahorepo Nrokiuavrep/Best Documentary —Indie Sprt FF 2014, USA Iknvobeoia-Levapio/Direction-Screenplay: Sylvie Rokab A@riynon/Narration: Liam Neeson
Owroypacpia/Cinematography: Sylvie Rokab, Rohan Chitrakar, Eriberto Almeida Jr Movtd{/Editing:
Sylvie Rokab Hyo¢/Sound: Michael Penricone Mouatkr/Music: Frangois-Paul Aiche Napaywyoi/ Pro-
ducers: Sylve Rokab, Elaine Souda (oupmapaywyc/co-producer), Tamra Raven (oupmapaywyde/co-pro-

Bpapeio Eatpetikot Emrevypatog, AvBpwmotiké Bpapeio/
Outstanding Achievement, Humanitarian Award, IndieFEST Film Awards 2014, USA

BpaBeia Meyahou Mrkoue Ntokiavép, Dwtoypagiog ducer), David Garfield Roland (oupmapaywyée/co-producer) Mapaywyr/ Production: In the Light Pro-
katTakévrou atn Agrynon (Aiay Nioov)/ ductionsInc, USA T. -+1 310459 3842 info@lovethynature.com www lovethynature.com

Feature Documentary, Cinematography & DCP ‘Eyxpwpo/Color 76’

Voice over Talent Award (Liam Neeson)— Accolade Competition 2014, USA HNA-Bpaihia-Napipma-Bpetavikés MapBévot Nioot/USA-Brazi-Namibia-British Virgin lslands 2014



On the Way to School

[Xt0 dpdpio yia To oxoAcio / Sur le chemin de I'école]

Tupmopei va vavel Téaoepa maidid amo Slapopetiké ywviég Tou maviity; To meiopa yia m yvwon! 0 T{dkoov amo
v Kévua, 0 Kaphito amd v Apyevvi, n Zayipa amd 1o Mapoko, o Zdpioveh amd v Ivdia dtaviouy kabnpepvd
TePAOTIES AMOOTATELC [l [ovadike Toug TPoopLopd T pdBnan. Katavoolv 6Tt puévo n owoTr ekmaideuan pmopei
va ToU¢ £§aopahioet éva kahUTepo PNV, yI' autd Kai kdBe mpwi Eekivolv éva pakpivé Tagidl mpog T yvwon.

The incredible and true stories of four children, who are true heros. Zahira in Morocco, Jackson in Kenya, Car-
losin Argentina, and Samuel in India each experience countless challenges everyday, sometimes at the risk of
their lives, to get to school. To have access to education, which is the key to a better future, Jackson has to walk
15 kilometers in the middle of the savanna amongst the wild animals; Zahira crosses the Atlas mountains of
Morpcco; Samuel, in a wheel cheluir, travels.4 ki!ometers of sandy road.s, rivers and palm groves with the help TknwoBeoia/Direction: Pscal Plisson Eevépto-Screen-
of his two young brothers; and finally Carlito rides several hours on his horse through the craggy landscapes play: Marie-Claire Javoy, PascalPlisson Ouwtoypagia/Cin-
of Patagonia to reach his school 18 kilometers from home. Each of them takes on this daily battle for knowledge,  ematography: Simon Watel, Emmanuel Guionet Mov-
because they know that it is their only chance for a better life. Their way to school is an adventure and atrue  va¢/Editing: Sarah Anderson, Sylvie Lager Hyog/Sound:
emotional story. Encouraged by their families, the children in this movie demonstrate their willingness tomove  Emmanuel Guionet Mouaukiy/Music: Laurent Ferlet Ma-

mountains to receive an education. paywyoc/Producer: Barthélémy Fougea Napaywyn/Pro-
duction: Winds Films, France T. +33 15507 8083 F. +33 1
4463 4390 contact@windsfilms.com wwwwindsfilms.com
Tupmapaywyr)/Co-Production: Ymagis (France) &Hero-
diade (France) DCP Eyypwpo/Color 73'[alia/France 2013

EN\nvixii Stavopiy/Distribution in Greece
Seven Films & Spentzos Films

lidvne Apénag/Yannis Drepas
T.+302103818 777

drepas@sevenfilms.gr www.sevenfilms.gr

Twin Sisters
[Aidupec adehgéc / Tvillingsostrene]

To 2003, 800 pwpd Ppédnkav eykataheheipéva o’ éva xaptokouto atnv Kiva kat
vioBetBnkav o€ 500 S1agopeTIKEC ywVIES T KOaHOU. To évammye o' éva ypagiko
Xwptovdaki e NopPnyiag, 6ho Bouva kat giopd. To d\ho, o pia peydhn moAn twv
HNA. Ot Betoi yoveic dev yvwpiav Ty imapén e idupng adehgrig Tou maidiod
T0U¢. H axéon twv 800 Kopitatwv Empeme va peivel puotikr. Qotooo, N poipa Ta
¢@pepe aMwe. Mia totopia yia v adeh@ki aydmn, Ta avBpwmiva SINjupata Kat
Ta matyvida me Toxng.
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In 2003, two babies were found in a cardboard box in a Chinese village and adopted
into two different corners of the world. One of them to a little village in Norway,
surrounded by high mountains and deep fjords. The other one to a big city in the
USA. The adoptive parents had no idea that there was a twin sister. Their sisterhood
was meant to be kept a secret. However, destiny had other plans... The film tells the
remarkable story of the twin sisters through a parallel journey, until they meet
again when they are 8 years old in Norway. This is a powerful human story about
sibling love, human dilemma and the game of fate.

XknvoOeoia-Levdpio/Direction-Screenplay: Mona Friis Bertheussen Owroypagia/ Cin-  Bpapeia/Awards
ematography: Hallgrim Haug Movtd{/Editing: Erik Andersson, Mona Friis Bertheussen  Bpapeio Kowot/Audience Award — IDFA 2013, The Netherlands
‘Hxo¢/Sound: Per Hansen, Willy Hetland Napaywyoc/Producer: Mona Friis Bertheussen
Napaywyn/Production: Moment Film AS, Norway T. +47 930 07 545 mona@moment-tv.no
http://momentfilm.no/english DCP ‘Eypwpo/Color 58" NopBnyia/Norway 2013 Kahotepo Meaaiov Mikoug Nrokiiaveép, BpaBeio Koot/

Best Medium Length Documentary, Audience Award —The Norwegian Documentary FF 2014, Norway

Boapeio Kowou/Audience Award — Goteborg IFF 2014, Sweden

Bpapeio Kowou/Audience Award — EDOX 2014, Lithuania
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7z, AHome for Lydia

[Eva omittyta Ty Avvtia /
Lydia blijft]

IknvoBeaia/Direction: Eline Schellekens Owtoypagia/Cinemato-
graphy: Ernst Herstel Movtaq/Editing: Patrick Schonewille Hyo¢/Sound:
Richard Wilder Mouvaikn/Music: Sean de Vries Mapaywyoc/Producer:
Gerdie Snellers Mapaywyry/Production: KRO, The Netherlands

HD Eyxpwpo/Color 17 OMavdia/The Netherlands 2013

H Abvia yevvriBnke kau peyahaver oty OMavdia, ayamd T pouatki kat dev T apéoouy kaBohou ol petakoplioeig. H otkoyévela g, 6pwe, aldadet moAd ouyva Ka-
TolKia, (wvtag To eoBo e améhaong kat avaykdfovrag T Abvia va amoywpiletal amétopa toug giloug . Ot atixot kat ot YAukéG peNwdieg mou ouvBETel povn g
eivatn 01é€odoc¢ mou petpidel T Aomn ¢ kat kdvel TV mpaypaTikoTTa va gaivetat kakitepn!

Lydia wants to stay in Holland because she was born here, but her parents have to leave because they are from another country. To make sure they will not be found and
sentback, the family has to keep moving, over and over again. Lydia’s made up songs tell the truth: she is tired of moving from school to school, leaving her friends behind.

The Barrel
[To Bapéht/ El Galon]

0 dexarpiaypovog Aovic Aapid éxel egta adéhgia. Zowv oto Koyko Mi-
padop, €va pikpo XwpLo XTIopévo mavew o€ otiAoug otn Aipvn Mapa-
Ko, TV TEPLOXT] e TIG TIEPLOOOTEPEC TETpehatommyEg o€ OAn T Aa-
ik Apeptki. 0 koopog ke SUokoha Ta Byddet mépa. H pévn oxéon Twv
KaToikwv pie To meTpéalo ivar ta BapéNiamou ypnotpomotody Tamadid
WG Mayvidla Kat petagopikd péoa.

Luis David lives in Congo Mirador, a small village built on stilts in the
middle of Lake Maracaibo, Latin America’s largest oil field. Adults use
motorboats for transportation. Children swim. And some of them use the
old scraped oil barrels, the only connection to the multi-billion dollar
industry that surrounds them. Sometimes the children organize barrel
races. Luis David, who has to work as a fisherman’s helper in order to feed
himself and his brothers and sisters, would like to participate, but he does
not have a barrel, yet.

IknvoBeoia/Direction: Anabel Rodriguez Levapio/Screenplay: Marianela Maldon-
ado Owroypaepia/Cinematography: Robin Todd Movtd{/Editing: Sepp Bruder-
mann ‘Hyo¢/Sound: Franklyn Hernandez Mouaikii/Music: Waldemar D'Lima
Napaywyoi/Producers: Sepp Brudermann, Brian Tilley, Don Edkins Mapaywyr/Pro-
duction: Spiraleye Productions Ltd., UK HD ‘Eyxpuwpo/Color 11" Mey. Bpetavia-Néta
Agpin-BeveCoueha/UK-South Africa-Venezuela 2013




Gabriel Reports on the World Cup

[0 Tkapmptéh kavel avtamokpion and o Maykoopo KomeAho / Gabriel verslaat het WK]

0 Tkapmpté\ Matoug, éva aypt amd ™ BpadiNia, ivat pohig 14 xpovwv otav pabaivel 6Tt
1o laykoopo KimeMo Ba die€ayBei otn ywpa tou. Otvée eykataotdaeig mou ytiCovatyia
va Kahoyouv Ti avdykeg Tg dlopydvweng mpokeTat va aMagouv piiké To Tomio Tng yel-
Tovidg Tou. BAémovtag omitia va katedagiCoval, OIKOYEVELES Val IETaKIVOUVTaL aVayKaoTIKG,
aKOpa Kat To pikpé yrmedo g meptoyiig mou émaile pe Toug eihoug Tou va e§apavilerar,
o lkapmpiéh amogaoiletva dpdaeL. Mivetal évag Saipdviog pemopTep mou Kataypagel, 6uk-
Méyet kar aveBadet otypuétuna oto Aladiktuo, anokaAUTTOVTaS TIC QVIOOTNTES TIoU KpU-
Bovraimio amd Ta GAag Twv ynmédwy. Mia KpITIK JaTid TG «mpayHaTIKOTTACH TWV e-
yahwv aBAnTIK@Y Sl0pyaVWOEWY.

Brazilian boy Gabriel Matos is still very young when he learns that the 2014 World Cup will
be held in his home country. To transport hundreds of thousands supporters to the foot-
ball stadium, a new rail line is being developed straight through his neighbourhood.
Houses are being demolished, entire families are forced to move, and even the children’s
local football pitch will soon disappear. For Gabriel this is a nightmare. He is angry at the
inequality in his ity and puts self-made footage of bulldozers tearing down his neigh-
bourhood on a blog. By becoming a journalist, he tries to stand up for his rights. Through
the eyes of fourteen-year-old Gabriel, we get a glimpse of another side of the World Cup,
which is miles away from what FIFA would like us to see.

ZknvoBeaia-Levdpio/Direction-Screenplay: Fls van Driel Dwtoypagia/ CGinematography: Stefano Bertacchini Movtal/Editing: Francesco Indaco'Hyog/Sound: Els van Driel Napaywyd/Pro-
ducer: Anouk Donker Mapaywyn/Production: IKON Mensjesrechten — KON Just Kids, The Netherlands HD ‘Eyxpwpo/Color 17* OMavéia/The Netherlands 2014

Doc Market Server ID # 528

Giovanni and the Water Ballet

[0 TCoPavt Kat ny Guyxpoviouévn
koAUpBnon / Giovanni en het waterballet]

Mooo e0koho polalel va Eemepdoelq Ta OTEPEOTUTIONKAL VAl YIVELS TO TTPWTO ay6pL TTOU
Ba guppetdoyel oto mpwtdBAnpa cuyxpoviapévng kohopBnong e OMavdiag; 0
10xpovo TCoPdvt dev gaiveral va mrogitat. Aywvietal kat komadel, Kuvnywvtag
T0 Ovelpo Kat Ti emBuplieg Tov. Aimha tou mdvta n Kiy, n ayamnpévn tou, ) 60ppa-
XOG yta va tov evBappivel kat va Tov evioyUel. Oa katagépel tehikd o T{oBaviva e-
Mepaoe! Ti¢ Suakoieg Kal va ouppeTdoyel oto mpwtdbAnpa;

Ten-year old Giovanni has a dream: he wants to be the first boy to compete in the
Dutch Synchronized Swimming Championships. Because his chosen field is viewed
as typically one for girls, not everybody is as understanding as they could be. But
Giovanni runs his own race and Kim, his girlfriend, understands what he is trying
to do. When they are alone, they chat about the future. Will Giovanni be able to take
advantage of Kim’s support and make it to the Championships?

ZknvoBeoia/Direction: Astrid Bussink @wtoypaepia/Cinematography: Diderik Evers, Dirk-Jan
Kerkkamp, Sal Kroonenberg Movta{/Editing: Femke Klein Obbink 'Hyo¢/Sound: Tim van Peppen
&Bouk Bouwmeester Mapaywyoi/Producers: Hasse van Nunen, Renko Douze lapaywyry/Pro-
duction: Een van de jongens, The Netherlands Zupmapaywyn/Co-production: NCRV, The Nether-
lands DCP ‘Eyxpwpio/Color 18’ OMavéia/The Netherlands 2014

Doc Market Server ID # 463
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Haiduc
[Xaivtouk]

IknvoBeaia-Zevapio-Owtoypagia-Movtdl-Hyoc/Direction-
Screenplay-Cinematography-Editing-Sound: Annelies Kruk, Anneke
de Lind van Wijngaarden Mapaywydc/Producer: Anouk Donker
Napaywyn/Production: IKON Mensjesrechten — IKON Just Kids, The
Netherlands HD ‘Eyxpwpo/Color 20" ONavdia/The Netherlands 2014

Doc Market Server ID # 487

0 Nikou dev el Tuyaia To mapatooOk «xaivtoUk» (ykdvykatep) kat dev potddet pe ta maidid tg nAikiag tov. Makptd amd v okoyéveld Tou Biwvel T okAnpr opn
NG MpayHaTIKATNTAC. Z€L 0Ta UMGYELd Tou Boukoupeatiou kat yvwpiel Tov k6opo Twv vapkwtikwy. H Palouka, gulakag-ayyehog, mpoomadei va tov fonbroel. Taypa
0 Nikov mpémet va Bpel T S0vapn va oTapathoel Tov éB10p6 Tou W va ivat moAD apyd..

His nickname “haiduc” means gangster and it matches Nicu’s tough character. He lives in a rough world; he ran away from home aged seven, spent years literally
underground, in the sewers of Bucharest, and is addicted to drugs. Now he lives with Raluca. She keeps an eye on boys who, just like Nicu, came from the streets.
With her he has a bed and is given meals. But the drugs have all but ruined his body and he has to decide: to stop or to get even worse.

The Lion and the Brave Mouse

[To Atovtapt kat To yevvaio movTiki /
De Leeuw en de Dappere Muis]

HN6pa eivat vid xpovav 6tav évag mipavAog KaTaoTpépel To OmiTL TG 0Tn Xopq e 2u-
piag. H iba kat n otkoyéveld g mpénet va agrjoouv Ta mavta miow Toug. H Nopa xavel
Ta mAvTa, Ome¢ Kat T ayarmpévn e ydta mou méBave ota xahdopata. Metd amd éva
pakpO Tagibt oty épnio, KPURpEVOL O’ Eva QopTNYO, KATapEPVoy va gTdcouv otny lop-
davia. Méoa amd Ta povomdtia ¢ Téxvig Kat to mabog e yia  {wypagikn, Oa kata-
oépelvamatioet avd otamodia T Katva ovelpeuTei kat AN va EuTux1opévo pEMoV.

Nora is nine years old when a missile destroys her home in Homs, Syria. Her cat is buried
under the rubble and dies. Nora must flee and is allowed to bring only one little suit-
case of clothes. She and her family must leave everything behind. They travel four days
and nights through the desert, hiding in a truck. When they finally arrive in Jordan, Nora
is terrified. After months she begins to feel safe, she makes new friends and even finds
a new kitten. Nora dares to dream again about having a future in which her love for
drawing plays a major role...

ZknvoBeoia-Levapio/Direction-Screenplay: Els van Driel Qwtoypagia/Cinematography: Jaap
Veldhoen Movta{/Editing: Francesco Indaco Hyoc/Sound: Els van Driel Mapaywyd¢/Producer:
Anouk Donker Mapaywyn/Production: KON Mensjesrechten — IKON Just Kids, The Netherlands HD
‘Eyxpwpo/Color 20 ONavdia/The Netherlands 2014

Doc Market Server ID # 527



My Dearest F#cking Phone
[Ayannto y#potnAé@wvo / Lieve K#ttelefoon]

H 14xpovn Khovia éxel pia oxéon e€dptnong pe 1o smartphone
NG, eve mapdMna viwBet avao@ahig e Tov EquTo TG Kat Ty
€updavion . TuBa cuppei dtav to kahokaipt dev Ba éxel mpo-
oBaon oto AladikTuo; Oa evnael pia pta mepiodoc-mpokAnon
mou Ba épel T KAGvTia o€ Jita 0UGLa0TIKOTEPN EMAQN JIE TOV
Tipaypatiko koopo, T {wi TG Kai, Kupiwg, Ba Ty Kdvel va
paBeL v’ ayamdel kat va amodéxetal Tov £auTo TG,

(laudia (14) has, like many teenage girls, an intense love-hate
relationship with her smartphone. She feels alone and insecure,
fueled by the pictures of beautiful, successful and fun-loving
friends on Instagram. She herself has made sure she is hard to
find online. She considers herself not pretty enough. It's no
wonder that she is dreading the vacation because that means
no Internet. Strikingly enough, these days without a Wi-Fi con-
nection turn out to be a breakthrough for Claudia.

IknvoBeaia/Direction: Fef Hilgers Owtoypagia/Cinematography:
Myrthe Mosterman, Christian Paulussen Movtad/Editing: Daan Wijdeveld
‘Hxo¢/Sound: Erik Schuring, Jillis Schriel, Erik Griekspoor Mouaukiy/Mu-
sic: Erik Griekspoor Mapaywyoi/Producers: Hasse van Nunen, Renko
Douze Mapaywyn/Production: Een van de jongens, The Netherlands
DCP ‘Eyypwpo/Color 17’ OMavbia/The Netherlands 2014

Solecito
[Kavtog RAtoc]
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Eva tpugepd Tasidr ota dduta g enpikic Yuync. Evag eonpPixog
¢pwrtac péoa amé v amokalumTik pdtia piag kdpepac. Ta évtova
BAéppata, o Bupdc, o Baupaopde, o eywiopde, N @ikia, ) mpooTa-
TEUTIKOTNTA Kal 1) TPoaopd. Ot dUo veapoi MPWTaywVIOTEC YVwploav
ToV oKnvoBéTn T Tawiag katd T idpKeLa piag ovIiotov mov yo-
Tav 670 aYoAcio Toug kat anyriBnkav, o kabévag amd T okomid Tou,
T0V XwpLopo Toug. Mag Ba emnpedoet GG To yeyovdg auté T oxéon
Tou¢; Oa pmopéaouy va eivat §avd padi;

The two young protagonists met the director of this film during an
audition at their high school. Right there, they told him, each one
from his/her own point of view, the story of how they broke up. But
how will this affect their relationship? Will they be able to get back
together?

IknvoBeoia-Levaplo-Owtoypaepia/Direction-Screenplay-Cinematog-

raphy: Oscar Ruiz Navia Movta{/Editing: Rodrigo Ramos E. Hyo¢/Sound:

(amilo Martinez Napaywyoi/Producers: Tine Fischer, Diana Bustamante Esco-

bar, Guillaume de Seille, Gerylee Polanco Uribe, Oscar Ruiz Navia Napaywyr/Pro-

duction: Contravia Films, Colombia Zupmapaywyr/Co-production: Burning

Blue & Fischer Film & Arizona Productions HD ‘Eyxpwpo/Color 20’ KohopBia- 2
Aavia-TaMia/Colombia-Denmark-France 2013 1]
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To turpa Docs in Progress amotehei 1o vedtepo okéNog TG Ayopdg
Ntokipavtép. LknvoBETec Kat mapaywyoi Tawiav TEKUNpiwong amé my
& Kevtpikr Eupwmn, ™ Meadyeto kat ta Bahkdvia Ba éxouv Ty eukaipia
Va TTaPouoLdoouy TIC TaIvieg Toug 0To 0Tad1o mptv TV oAokApwor o€
(ayopaoTEC, OUUMAPAYWYOUC, EKTIPOCWTOUC PEOTIBAA Kat

OESTIBAA NTOKIMANTEP OESSAAONIKHE |  QVTUTIPOOGTIOUG TWANOEWV.
THESSALONIKI DOCUMENTARY FESTIVAL

The Docs in Progress segment is the newest addition to the
Thessaloniki Doc Market. It gives the opportunity to directors and

producers from Central Europe and the Balkan and Mediterranean
D 0 c S regions to present their documentary films to buyers, co-producers,
IN PROGRESS festival representatives and sales agents at the stage just before
completion.

METHN YMOXTHPI=H/WITH THE SUPPORT OF
R Creative
*
* *
* Kk & A

two thirty five

DOCS IN PROGRESS
AWARD SPONSOR

H erapeia post-production 2|35 Ba Bpaevot (1 umnpeoiec péypt 15.000€), 0To kaAUTEPO VIOKIAVTED TV THAHATOC,
Ta péhn e emmpon¢ elvat ot: Mitep Xapuktov (www.documentarytelevision.com),
Mavrhév ABpapiovalc (Arte), ANé€avbpoc Xptotoyiawng (OTETV).

2|35 Post Production house will give an award (up to €15,000 in kind services) to the best project of the Docs in Progress.
The members of the jury are; Peter Hamilton(www.documentarytelevision.com), Madeleine Avramoussis (Arte),
Alexandros Christoyiannis (OTETV).



All the Rage

Production Company: Rumur Directors: Michael Galinsky, Suki Haw-
ley, David Beilinson Producer: Michael Galinsky Co-producers: David
Beilinson, Mdvog Manayat{r/Panos Papahadjis (Argonauts Productions)
Key Partners: Kickstarter Production Stage: Post-production Duration:
90'Budget: approx. €400,000 Looking for: Funding, Distribution.

Contact

Michael Galinsky

E. michael@rumur.com
T.+19175133 180
New York, USA

HMA-EN\d6a/USA-Greece

Filmography
2014 WhoTook Johnny
(Slamdance FF, BAFICI, Thessaloniki Documentary Festival)
2011 Battle for Brooklyn (Hot Docs, Oscar Short List)
2006 Code 33 (SXSW, Silverdocs)
Horns and Halos (Int'l FF Rotterdam, Toronto FF, Oscar Short List)
1999 Radiation (Sundance FF, SXSW, BAFICI, Taipei Golden Horse et. al)

H tawia eotidet otnv emdnpia mévou mou et yivel pdotiya yia Tig HMA. Otyiatpoi okégroval pe 6poug
@uatohoyiag, ald n amdvtnon eivat ouvaieBnpatikol Tomov. Zopwva pie Tov ylatpd Tlov E. Zdpvo,
ol ylatpoi dlayyveokouy AdBog Tic aitég Tou xpéviou mévou, pie amotéheopa va {odevouyie loeka-
TopuUpta dohdpta yia akpiBé Bepaneieg mou amhototata dev Exouv amotéleapia. MpokimTouv ohoéva
KateploodTepa aTotyeia mou ouvdéouy To puahé kat to owpla. H tawia Ba picel pwe 0’ autolc Toug ouv-
déaplou yia va Eexvijaet pia die§odiki oulfitnon yia T ox€on avapeoa 0T OTPEC Kat 0Tny aobévela.

All'the Rage focuses on the pain epidemic that s destroying the USA. Doctors have been thinking phys-
ically but the answer is emotional. According to Dr. John E. Sarno, doctors are wildly misdiagnosing
the causes of chronic pain, which is why we are spending billions of dollars on expensive treatments
that simply don't work. There is a growing body of evidence that connects the dots between the mind
and body. The film will illuminate these links to jumpstart a comprehensive discussion about the re-
lationship between stress and illness.
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Lafcadio Hearn: His Journey to Ithaca

Production Company: Journey to Ithaca, LLC Director: Kwvatavtivog ldwa-
on/Constantine Giannaris Producers: Hisami Kuroiwa, Eric Nyari Co-producer: Eve
(Gabereau (Soda Pictures) Production Stage: Under production Duration: 80’
Budget: approx. €265,000 Looking for: Funding, presales, investors

Contact

Hisami Kuroiwa

E. hkuroiwa1900@gmail.com
T.+1212475 4488

New York, USA

HMA-Mey. Bpetavia-lanwvia-ENdda/USA-UK-Japan-Greece

Filmography
2017 Man at Sea (Berlin FF — Panorama)
2005 Hostage (Berlin FF — Panorama Special, Seattle IFF, Thessaloniki IFF, et al.)
2001 One Day in August (Berlin FF — In Competition, Troia IFF — Best Script,
Chicago IFF, Melbourne IFF, Seattle IFF)
1998  From the Edge of the City (Berlin Film Festival — Panorama, Toronto
Festival of Festivals Thessaloniki IFF — Best Director Award,
Best Greek Film Prize — Greek Film Critics Award, Second Prize —
(Greek State Award for Best Feature Film, Edinburgh FF, Chicago IFF et al.)
1995 3 Steps to Heaven
(48th Cannes FF — Directors' Fortnight, Cattolica FF — Best Director Award)

0 Aeukadiog Xepv (1850-1904), yewniBnke atnv ENada and Ayyhoiphavdo matépa kat EA-
Mviba pntépa. Meydhwoe oty ENNGda kat v Iphavdia. Zta 19 tou petoiknoe otic HMA,
kat katém otnv lanwvia to 1890, dmou £{nag, diddokovTag kat ypdgovrag péxpi to Bdvato
T0v. Ekto¢ amd v ENNda kat T Iphavdia, n tawia Ba yupiotei ot lanwvia, oto Zwol-
varikat ot Néa Ophedvn (6mov o Xepv Eekivnoe TV kapiépa Tou w¢ ouyypagpéac, Gooo-
(OC KAl TOINTAC), MapaTnp@vTag Tov KOG péoa amd éva eavtaoTikd 0doumopiko amo Ti
HMA tou 190u ateva éwg T onpepwvn lamwvia. H kdpepa Ba Aeroupyroel oav To pdi Tov
Xepv, mou BAémet kat To mapov kai to péNov, kat Ba eotiddel ota Pripatd Tou o€ Sidpopeg
XWpeg, e¢eTdlovtag a1 Ty enidpaon ¢ maykoopiomoinang Tou 210 aiwva og 6OYKpLon
HE TIG €IKOVEC oV €ixeo Xepv yia Ty lamwvia amé v omtiki Tou ywvia Tov 190u aiwva.

Lafcadio Hearn (1850-1904), born in Greece to an Anglo-Irish father and a Greek mother
was brought up in Greece and Ireland. He moved to the US when he was nineteen, and then
to Japan in 1890 to 1904 teaching and writing. Including shooting Greece and Ireland, we
will shoot Japan, Cincinnati and New Orleans, where he began his career as a writer,
philosopher and poet, observing the world in an imaginary travelogue from 19th century
America to contemporary Japan. The camera will act as Hearn's own eye, which sees both
past and future, focusing on his footsteps in various countries to examine the effects of 21st
Century globalization in comparison with visions of Japan from his 19th century perspec-
tive.



The Longest Run
[0 mio pakpu¢ dpopoc]

Production Company: Stefi & Lynx Director: Mapidvva Okovopouv/Marianna
Economou Producer: Adovn MavomodAou/Daphne Panopoulou Co-producer: Taavi
Vartia (Taavia Productions) Key Partners: NERIT Production Stage: Under pro-
duction Duration: 75'& 55'Budget: €160,000 Looking for: Presales, Co-produc-
tion, Distribution

Contact:

Maptavva Owovopou/Marianna Economou
E. mecon2@gmail.com

T.6944731776

Athens, Greece

EAAada-Owhavdia/Greece-Finland

Filmography
2013 Food for Love (Thessaloniki Documentary Festival,
LAGFF, New York FF, Cinedoc — Best Film Award)
2009 Twelve Neighbors (Participated in many international festivals,
awarded at Docfest festival)
2008 Bells, Threads & Miracles (Awarded at Docfest & Ecofilm Festival)
2008  Please Listen to Me (Awarded at Emotion Festival and
Kos International Health FF)
2006 My Place in the Dance, (Participated in many international documentary
festivals — Awarded best documentary at Ecofilm Festival)

Ao épnpol, évag Xopog amd o Kopmdvi ki évag Nadwritn amd to lpdk, mepvoly Tig pé-
PEC TOUC 0TV GUAAKT avnAikwv Tou Boou, katnyopolpievot yia dakivon Aabpoyie-
TavaoTwy. Amoktwvtag povadikn mpoéoBaon, To vIokipavép mapakoouBei yia éva
XPOV0 T yeyovoTampty, katd Ty Sidpketa kai petd T dikn Toug, eoTiaovag oty Ka-
BnuepvotnTa Toug oTn QUAAKN, TV 11aiTepr) Toug PINia Kal Ta TNAEQWVAPATA I TOUG
yoveic Toug mou Bpiokovtal oe epmodepeg meployéq. KabBuwg ot mpoowmikég Toug LoTopieg
EeTuhiyovTal, éva Tpayiko gavopevo mou Tehevtaia maipvel ONo Kat peyahiTepeg Ola-
0Tdoelc £pxeTal 0To QG: enayyehpatieg dlakwvntéc e€avaykdlouy aviAikoug petavd-
otec va petagépouv Aabpopetavaoteg amd v Toupkia oty ENNAda, kévovtag étot
T0U¢ ib1ou¢ StakvnTéc. Autd onpaiver 6t1 aboa mabid cuMapBdvoval kai katahryovy
Vel EKTIOUY TIOWVEC 0TIC ENAVIKES QUATKES PéxpL Ka yia 25 Xpovia.

Two young boys, a Syrian from Kobani and a Yazidi Iraqi, spend their long days in a ju-
venile prison in Greece, accused of smuggling illegal immigrants. With unique access,
The Longest Run follows the events before, during and after their court case, focusing
on their daily life in prison, their special friendship and the telephone calls with their
parents who live in war zones. As their personal stories unravel, a tragic phenomenon
that has been taking alarming proportions comes to light: professional smugglers force
under-aged illegal immigrants to transport people across the border from Turkey to
Greece, thus making them smugglers themselves. This means that innocent young boys
end up serving sentences of up to 25 years.

GLOT |eAnSo /(JEJ,UBUJH)O(] puofessayL yizL - SSIHD0Hd NI SO0 ¢¢¢
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Napolislam

Production Company: Speak Easy Project Director: Ernesto Pagano Producer:
Lorenzo Cioffi Production Company: ladoc Key Partners: CityFilmFestival, Naples
Production Stage: Rough Cut Duration: 54'Budget: €130,000 Looking for:
Completion funding, Co-producer, Presales

Contact:

Lorenzo Cioffi

E. info@ladoc.it
T.+3908 119566 720
Napoli, Italy

Itahio/Italy

Filmography

2014 The Many Lives of Rustam Casanova (Biografilm Festival)
2013 Ettore's Journey (Torino FF)

2 Passeurs de réves

1 Nasser mon amour (Terra di Tutti Festival)

2011 Napoli24 (AAVV) (Torino FF)

T
i

it

Ot poucouhpavikoi mnBuapioi atnv Evpwmn peyarwvouv. Ztn NdmoAn, ot Mougoulpdvol dev
elvai povo petavaote. Ot idlot ot Namohravo, mou peyahwvouv 0Toug KOATTOUE T¢ aipeong
10U Zav TCevdpo, otpépovtar oto lohap. O Ntivo Mouxapavt, KoppwTH¢ oTa mpodoTid, ovel-
pebetat 1o xahpdro g NamoAng, dmou dev Ba umapyouv @opot kai Ba amayopeutei o T(6-
yog T Tomiknc Kapopa. H Tepéa pahwvel e Tov dvpa tng yia va katéfel n eikova g Ma-
vayiag and tov Toiyo. 0 T{oBdvt Noulvic, évag ouvtadlodotnpévog umdMnAog etaipeiag
010npodpopwv mou peydhwoe pia {wi we kaboAkog, Eexivnoe va mpocelyeTal méve go-
péc T pépa, mpog peydhn evoyAnon ¢ aulbyou Tov. To NamoigAdu eivat éva adidt oto
omoio n NamoAn mapouvotdletat oav éva XaoTikd Apdvi, ou PETapop@@VETaL amd Tn Slapky
évtaon avdyeoa ota véa mayKOGpLA QAVOpEVA Kal OTIC TPOLWVIES TOTTIKEC pileC.

The Muslim population is growing in Europe. In Naples, Muslims are not just immigrants:
Neapolitans themselves, raised into the San Gennaro cult, convert to Islam. Dino Muham-
mad, a hairdresser in the suburbs, dreams of a caliphate of Naples, where there will be no
taxes and the gambling racket of the local “Camorra” will be banned. Teresa fights with her
husband in order to remove the icon of the Virgin Mary from the wall. After a life spent as
a (atholic, Giovanni Yunis, a retired railway worker, has started to pray five times a day, to
the great annoyance of his wife. Napolislam is a journey in which Naples appears as a chaotic
harbor, shaped by the constant tension between new global phenomena and ancient lo-
cal roots.



Next Stop: Utopia

[Emopevn otdon: Ovtomia]

Production Company: Minimal Films Director: Andotohog Kapakdonc/Apostolos
Karakassis Producer: Mdpkog [kaotiv/Marco Gastine Co-producer: Carl Ludwig Ret-
tinger (Lichtblick Film) Key Partners: GFC, NERIT Production Stage: Under pro-
duction Duration: 90'& 52'Budget: €195,000 Looking for: Presales, Co-produc-
tion, Distribution

Contact:

Mapxog Iaoriv/Marco Gastine
E: fminimal@otenet.gr
T:+302103606730

Athens, Greece

EMdda-Teppavia/Greece-Germany

Filmography
2009 National Garden (11th Thessaloniki Documentary Festival — Images
of the 21st Century — Audience Award, Istanbul FF, Athens IFF, Cyprus FF)
2009 Jeffrey Eugenides & Abraham Yehoshua (TV),
ERT doc series “Antennas of Our Times”
2008 Yannis Moralis — Traces (Museum of Modern Art, Andros — Retrospective
Exhibition on Yannis Moralis, key figure of Greek post-war painting.
2008 Carlos Fuentes & Viadimir Makanin (TV)
for the TV series "Antennas of Our Times"

0tav akdpn éva epyootacto tng Ocooahovikng kheivel, pepikoi amé Toug epydate, umo-
otnpopevor amd diebvi kivpata aMnAeyyong, o katahapBdvouy kat mpoomaboly va
10 Aettoupynoouv pévot toug. H autodlayeipion opwe amodeikvoetal évag dokoog opo-
Hog, yepdTog ouykpoLoeig. ZOvtopa Ba ouveldntomotjoouy 0Tt yia va ta Katagépouy, fa
nipémetva alagouv mpwta ot idlol...

Hrawia ovppereiye ato otddio g avdmruéng ato Docs in Thessaloniki Pitching Forum tov
EDN.

When another Greek factory goes bankrupt, some of the workers, supported by interna-
tional solidarity movements, occupy it and attempt to run it on their own. Self-man-
agement proves no easy task and comes along with many conflicts. They discover that
above all, they need to change themselves...

The project participated in the EDN Docs in Thessaloniki Pitching Forum.

No
()
wn
=4
(=3
(o)
w
=
-
=
o
o
=
m
w
wv
=
—
=
=
=
D
19
A
=8
S)
=
=
=
S
S
=
3
Ia)
=
=
=
=
D
=3
=
=N
N
=
(o

N
o



No
o
(@)Y
o
S
m
w
=
-
=
=)
a
=
m
wv
wv

G107 SUMiAoyD003Q d3LADTINOLN YDGIL03() 0/ |

Women on the Border

Production Company: Quasar Multimedia Director: Erika Rossi Producer: Marta Zaccaron Co-pro-
ducer: Igor Pedicek Key Partners: FVG Audiovisual Fund (Italy), FVG Film Commission (Italy), Slove-
nia Cultural Centre (Slovenia) Production Stage: Under production Duration: 52" and a feature
version Budget: € 210,410 Looking for: Sales agents and pre-buys from broadcasters to come on board.

Contact:

Marta Zaccaron

E: marta@quasarmultimedia.it
T: +390432 1976926
Moruzzo, ltaly

Itahio-ltaly/Zhoevia-Slovenia

Filmography

2014 Marco Cavallo

2012 Trieste on Basaglia (Trieste FF — Winner Cinema Zone, Lo Spiraglio Festival —
Special Mention, Faito Doc Festival — Special Mention, Split FF, Document
10, Glasgow Human Rights Festival Buenos Aires)

2007 Navighiamo a vista

2005 Questioni di pelle

2004 Porrajmos, a forza di essere vento

Metd to Bdvato T pnTépag e, pia yuvaika Bpioket To niepoAdyld e
Tov kpatoUae katd T didpketa tou B Maykoopiov MoAépou. Avakahumel
TIolal fjTav TPayRATIKA 1) unTépatng (TdyxBnke e Toug mapti{avouc), moleg
Tav ot HUXIEC OKEWPELG TNG Y101 TO VONIA TOU TTOVOU KAt TOU TOAEOU, Kal ThY
mipoBupiia tng va avaaBer Spdon kat va aywviotei. H kopn ouykpatei Tig
Mé€eig Tou nepohoyiou aav dwpo yia Ty kabnuepvi TG (wi: eivat Yu-
xoBepameutpta mov @povriel Betd maidid. Aev eivat n yovaika Tov npe-
pooyiou n i1a mov ¢ mépaoe Ti¢ agieg g; 0 optaopdc e (wig katd
0 Sladikacia Tou mévBoug eival pua fabid epmeipia mou pag emrpémel va
0UpPIBacTOE e TO BAVATO TWV ayamMUEVWY HaS Kt va SwooupE vonua
otnv kKAnpovoiLd mou pag dpneav, yiati auto mou Slapopwvel T (Wi Hag
€lvat auto mou pag Neimel meplooTepo.

After her mother’s death, a woman finds her diary, written during WWII.
She discovers who her mother really was (a partisan), her intimate
thoughts about the meaning of pain and war, and her willingness to take
action and fight. The daughter carries the words of the diary as a gift in her
everyday life: she is a psychotherapist who cares for foster children. Isn't
the woman in the diary the same one that passed down to her the values
she believes in? The celebration of life during the grieving process is an in-
timate experience that enables us to cope with the passing of our loved
ones and to give meaning to the legacy they left us, because what shapes
our lives is also what we miss the most.



Ot aywveg kat ot OpiapBot 28 véwv nhikiag 10-18 erwv oto Kévtpo MdAng
kat Ootpo@eio ¢ moAng Apdala, mou ovelpeloVTaL va yivouy TPWTa-
BAntéc g mdAng (tov ohupmakod abAipatog, TG maAng pe AddL kat g
mapadootakng maAng), evew avTPETiCouV TIC TUTIKEC MPOKARGELC TG
€pnBeiag otnv Toupkia Tov onpepa.

The struggles and triumphs of 28 youngsters between the ages of 10 and
18 at Amasya Wrestling Center/Boarding school, who dream to be
(Olympic, oil & folk) wrestling champions, as they face usual challenges of
adolescence in contemporary Turkey.

Young Wrestlers

Production Company: Kaliber Film Director: Mete Giimiirhan Producer: Asli Akdag Co-producer:
Zeynep Askin Korkmaz (Filmalti) Key Partners: Turkish Ministry of Culture and Tourism, General Di-
rectorate of Cinema Production Stage: Post-production Duration: 90’ Budget: approx. €150,000
Looking for: Completion funding, Broadcasters, Sales Agent

Contact:

Mete Giimiirhan

E: mete@kaliberfilm.com
T: +90 543 896 69 68
Istanbul, Turkey

Toupkia/Turkey

Filmography

As a producer

2013 Lifelong by Asli Ozge (feature film),

(63rd Berlin FF — Panorama, 32nd Istanbul FF — Golden Tulip Award for Best Director
& Best Director of Photography, 37th Hong Kong IFF, 12th Transylvania IFF, 57th BFI London FF)
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Napdnnnnes ExdnAwoels
SIDEBAR EVENTS

Tokupio mpoypagyia Tov PeoTiBa Nrokiaviép Oeaoahovikng —
Eikovec Tou 210u aiva diaveicetar e mapahnheg exbnhaoelg,
0L Omoiec, aQevac, OLVTENODY OTNV QVATTTUEN VoG YoVILIOU
dlaM6you Twv avBpwwv Tou KivnaToypdpou Kat Twv Beativ
e TV (01 TV TéYVN ToU Kivnuatoypdou Kat Tig dmelpeg
EKQAVOEIG TG Kal, AQETEPOU, BpIOKOLY TOUC KOWOUG TOMOUG TNG
7n¢ Téxvng, e ouyyeveic KaANTERVIKEC ek@pdaeIg, oW Ta
EIKAOTIKG K ) OUOIKN).

The Thessaloniki Documentary Festival — Images of the 21st
Century features sidebar events which, on the one hand
contribute to the development of a productive dialogue
between film professionals and the public on the art of cinema
and its infinite variations, while on the other they explore the
common ground shared by the 7th art and related artistic
expressions, such as works of the visual arts and music.
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MapaAnAec Apaotnprotnrec / Sidebar Events

Meprpeperakéc ekdnAwoeig

Ye QuTo T0 EEXWPLOTO KIvuaToypagIko TaidL mou dlopyavevetal and To Tyrua mpo-
ypaypatog Tou DeatiBAh, éyouv mpoatedel véot mpoopioplol, véeg otdoelc, aykaNidlovrag kau
TIPOOPLGLOUG TIOU 01 EIKOVEG KAL TA PNVUpaTa GTAVOLY TIo S00KoAA BTG O€ GWPPOVIOTIKG
KataoTata kat dpupata aywyng, Sexwvaviag and  Bopea ENNGSa, T Makedovia kat
™ Opdkn kat ptavovrag péypt my NMehomownao kat Ty Kpr. Ot exdnhaoeig avtég amo-
TehoLy T Gk Hag Tipoaopd aToug Beaté OAGKANPNG TG XWPAS L€ TOUG 0T0IouG Lolpa-
(6uaoTe éva kowd MGBo y1a g Ve, [ia ko aydmn yia To avepd. Ag yivoupe Aotmov
Kai Tidt ouvodomopot o€ auTd To Tagid1 Tou TOATIOHOU Kal ag KAVOULe Yid (i akGLn eopd
mpagn v kown memoifnon Tou OeotiBah Ntokipavtép Oeooalovikng, mwg o Kvnpato-
YA elvar i emelpia tkaviy va pag evaoel. Mayia embiwé pag eivar kabe xpovo va mpo-
otiBevran kan véeg el otn Alota wate va divetal n eukaipla o€ mepioadTepou owvepil va
maipvouy i yebon amé 1 Oeatipah Ntokipavrep.

Regional Events

To this unique cinematic journey, which is being organized by the Program Section of
the Festival, new destinations and new stops have been added, including destinations
where images and messages arrive with greater difficulty, such as penal institutions and
reform schools, from Macedonia and Thrace in Northern Greece, to the Peloponnese and
Crete in the south. These events are our way of offering something to viewers through-
out the land with whom we share a common passion forimages, a common love of cin-
ema. So let us once again become fellow travelers on this cultural journey and let us once
aqain putinto practice the belief of the Thessaloniki Documentary Festival, that cinema
is an experience that can bring us together. Each year, we aspire to add more ities to the
list, in order to give an increasing number of filmgoers the chance to get a taste of the
T6th Thessaloniki Documentary Festival.

Market Talks

18-20 Mapriov, 17:30-18:00 =evodoyeio HAéktoa, AlBovoa Excelsior

H Ayopd Ntokijiavtép dlopyavavel yia TétapTn opd e£Toc fita oelpd dlahé€ewv amd dia-
KeKpILEvoug emayyehatiec Tou ywpou. fa 30 mepimou Aemtd, ayopaoTec, GlevBuvié ge-
otipah, mapaywyoi kat Slavopiic Ba avamigouy auykekpiyiéva Bépata, Baoiapiévol atny
TpoowKK Toug epmelpia. Oa puhqaouy o ki Kvago (10 francs Sales Agent), n Méhavt Aipv-
el (Sheffield Doc/Fest) kai o Moydyiavt Zovéwt (Al Arabiya).Ta iponyoujeva xpévia au-
Letefyay, petagh aMwy, 0 0Be Piaoy févaev (EDN), o ANé€avdpog Xptotoyiawng (OTETV)
katn Ohopa Ikpéykopt (Al Jazeera), o iav Pogexaym (Films Transit), n Mavreheiv ABpa-
Hodotg (ARTE), n ENnida KaNveépt (ZKAT) kat o ekhnv Mitep Ouiviovik.

Market Talks

March 18-20, 17:30-18:00 Flectra Palace Hotel, Excelsior Lounge

The Doc Market organizes, for the third time this year, a series of 30-minute lectures
by distinguished documentary film professionals, who will share valuable advice and
useful observations drawn from their own extensive experience in the industry. Speak-
ersinclude Guy Knafo (10 francs Sales Agent), Melanie Iredale (Sheffield Doc/Fest) and
Mohamad Soueid (Al Arabiya). Speakers in previous years included, among others, Ove
Rishoj Jensen (EDN), Alexandros Christoyiannis (OTETV) and Flora Gregory (Al Jazeera),
Jan Rofekamp (Films Transit), Madeleine Aviamoussis (ARTE), Elpida Kallinteri (SKAI) and
the late Peter Wintonick.

«KouPevtialovrag»

=evodoyelo HAékpa, Aibovaa Excelsior

15-21 Mapriov, 16:00-17:30

HnapdMnAn autr exdrhwon emotpepel ka oto 170 Oeotifah Ntokipaviép, agod o ev-
Bouotaopog Twv ouppeTexOVTLY TV Katéatnoe Beapd, mapd 1o veapd e nhikiag e, H
kaBnuepwr aut otpoyyuld TodmeCa aviahhayn anowewy kat emeIpLaY amoTehel pa
onuavTIKe matgopua ywpiiag Kat mkowwviag Hetagh ENvwv kat Evay mpooke-
kAnpévav Tou OeotiBal. Oroudntoel Bayivovral ota ayyhikd kain eioodog Ba emrpé-
meTal {6vo o€ dlamoTeupévous,

“Just Talking”

Hlectra Palace Hotel, Excelsior Lounge

15-21 March, 16:00-17:30

First launched in 2006, “Just Talking"is back with renewed vigor, since the enthusiasm
of the participants has established it as one of the festival's seminal sidebar events. This
“round table” discussion serves as an open forum for exchanging opinions and a great
opportunity for making new acquaintances and contacts among Greek and foreign di-
rectors and buyers. Entrance by accreditation only.

Xoupmept Zaounep

Avoryti su{fitnon

Mavog Zavvag, Mapackevij 20 Maptiou, 13.30

0 karaélwpiévo Auatplakdg oknvodémng Xoopmept Zdoumep Ba mpaypatomolroet avol-
¥ 0udrinon e To Koo katd Ty onoia Ba Hidjoet yia To e mpooeyyiCel To viokipavtep
M Kat yia g epmelpiec mou éxet amokopioet and ta tagfdia tov oty AGpIKY.
2uvtoviotng Anprrpng Kepkvog

Hubert Sauper

Open Discussion

Pavlos Zannas Theater, Olympion Complex, Friday 20 March, 13.30

The acclaimed Austrian director Hubert Sauper will have an open discussion with the
public of Thessaloniki, where he will describe his approach to documentary filmmaking,
and his experienes from his travelling in Africa.

Moderator: Dimitris Kerkinos



The Measure of All Things

Mwg auvduddovtatta pexdp Nkivec, éva viokipaveép, ia eapehic pmavia ki évag agnyntic; To Koo
Ba éyel v evkapia va To avakahoyel, oe pa povadik mapdatacn-mpoBodn T Tawiac Mérpo
mdviwv oL Zap Fkpw, e ouvodeia {wvtavic Hovalkiic. H tawvia, mou mapouotdoTnke yia mpatn ¢opd
oto OeotiBh tov dvravg Tov 2014, efval pia omoudr v 0T Hoipa, 0To YpOvo Kal 0Ta anwTepd 6pia
¢ avBpamung omapéng. O Tkpw, umorigloc yia Ookap, Exel avikioel épmvenon amé To BIBAO Twv
pexop Tkiveg kai mapouotddel ototyela amé Tig MPOoWMIKOTNTES Kal TG {wéG EQTA KaTOYWY PeKop — amd
TV YnAdtepo dvdpa €wg To ynpatdTepo uplo ov kat T yuvaika pe Ta peyahiTtepa voyid. Me Ty
laftepn patid tou, o Tkpiv dev €oTidler ota pexdp, ahd dleloduel TV KOO0 TwV NPWWY TOU Kal
avadetkvoel T atokr kat cukhoyiki avadiitnon vorpatog. A0T600, T O KAVEl TV Epmelpia Tng
Tawia ovadikn efvat to 6Tt ny agriynon yiverar {wvtavd and Tov 610 Tov aknvodét, jie T ouvodeia
{wvtavnc Hovatkrc. To €apiehéc Louatkd ouykpotna yMusic Ba auvodedoel tov [kptv otry mapouaiaon
¢ Tawiag, OtyMusic efvar avayvwplopiévor yia Ty eatpeTIk Wign KAAOIKTC Kal TIom HOUOIKMC KL, yia
TIC ouvepyaoteg Toug e KaMiméyveg omag ol Anthony & the Johnsons, ot Bon Iver, 0 Jay-Z, o Paul
McCartney kat GMot.

The Measure of All Things is a new live-cinema performance from Academy Award-nominated
filmmaker Sam Green (The Weather Underground). The project, which premiered at the 2014 Sundance
Film Festival, continues Green's exploration of a form he calls “live documentary.” Green narrates the
piece onstage and cues images — photos, film footage, interview clips — while a live band performs
the soundtrack. The Measure of All Things is a meditation on fate, time, and the outer contours of the
human experience. Inspired very loosely by the Guinness Book of Records, the film weaves together
aseries of portraits of record-holding people, places, and things, including the tallest man, the oldest
living thing, the woman with the longest fingernails, and the person with the world’s longest name.
The film will be screened with a live soundtrack performed by the acclaimed chamber group yMusic.
Equally comfortable in the overlapping worlds of classical and pop music, the ensemble was created
in 2008 to bring a classical chamber-music aesthetic to venues outside the traditional concert hall. Its
members have individually toured and recorded with artists such as Bon Iver, Bjork, Peter Gabriel,
Antony and the Johnsons, Ryuichi Sakamoto, The National, Rufus Wainwright, Grizzly Bear, Meredith
Monk, Yo-Yo Ma, New York Philharmonic, David Byrne, and Sufjan Stevens.

Live Cinema

Mpopoli vtokipavtép pe ouvodeia {wvtavig pouatki¢/
Live-Documentary Cinema Performance

Accompanied by Live Music

ONoumov/Olympion Theater, Kupiaxri/Sunday 15/3, 20:30

knvoBeaia/Direction: Sam Green Kah\itexvkn ouvepydrig/Creative
Collaborator: Annie Dorsen Mouatki)/Music: yMusic (Hideaki Aomori, CJ
Camerieri, Clarice Jensen, Rob Moose, Nadia Sirota, Alexandra Sopp)
Owroypagia/Cinematography: Andy Black, Pete Sillen Mapaywyr/Pro-
duction: Alison Byrne, Fields/Aqgregate, ArKtype, (41

DCP Eyxpwpo/Color 65’ HIA/USA

samgreenfilm@gmail.com
www.measureofthings.com

H exdridwan yiverar o ovvepyaoia e v lpeopeia
Twv HITA atv EMdba/The event is held in collaboration
with the US Embassy in Greece
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EDN Docs in Thessaloniki Masterclass

H t\eomtiki} ayopd viokipavtép otn Bopeia Apepiki
Hta emoxomnon ané tov Mitep Xaphtov

Méumm 19 Maptiov 2015,16:00-18:00

AiBouaa «Mavhoc Zawacy

la moModg emayyehjiatiec Tov Xwpou Tov viokipaviép atny Eupwnn, n ayopd g
Bopelac Auepikric pmopel va gaivetat moAdmokn. 2’ autd To Oiwpo pdoteprAag, o
Mitep Xautov Ba mapouatdoet Toug Baotkodg maikteq otn Bopela Auepikr kat Tig
avadnToELC Toug,

0 Nirep Xdpiktov Ba meptypdwel Ta Baatkd biktua emkowwviag oty ayopd T Bopelag
Auepikr kat Ba eoidoel ota e§i¢ onuieia:

1l Tiayopadouy;

M Tl epmhéxovtal oTny mapaywyr KAmoLwy VIOKIAVTED;

I Tl kamolog viokiuavtepiotag and Ty Evpaym pmopet va deet avabeon amé karolo
diktuo amd T Bopeto Apepikry;

0 Xauiktov Bameptypdyet evdehey g To MPO®ik Twv BaOIKWY TAKTEY 0TV EMKPATELA
¢ Bopelag Apepiric, 6mwg toug HBO, POV, PBS, TVO, Knowledge, Smithsonian Chan-
nel, Netflix, ka1  Aermoupyia Toug,

Auté 1o paotepkhag Ba AdBet ywpa oto mhaioto Tou Thessaloniki Pitching Forum 2015.
Mopyavavetat and 1o EDN (Eupwnaikd Aiktuo Ntokipaveép / European Documentary
Network) kat 1o OeaTiBa Ntokipavtép Oeaoahovikng — Eikéveg Tou 21ou Algva.
http://www.edn.dk/activities/edn-activities-2015/docs-in-thessaloniki-2015

Iyetikd pe Tov Mitep Xapktov

0 Nitep Xauktov elvat umevBuvog g cupBouheuTikrc etaipeiag «Peter Hamilton Con-
sultants, Inc.», o TipoTelvel ouvepyaoieg avdeaa o€ ETaipoug, avamiooel oTPaTNYIKES
{dpKeETIVYK Kall GUPBANNEL OTNV EMTUXUEVN EQAPLOYT, TOUG. JTOUG MENATEG TG ETaIpela
ovpnepiapBavovrar ot Discovery, Smithsonian Channel, BBC, ABC Australia, k.. Eival
IOV O10IKNTIKG 0TENEXOC Tou (BS KL TAKTIKAG ELoNYNTrC € Kopugaieg Slopyaveaeic
0T0 (P Twv pivtia, 6mwg atig MIPDoc, Realscreen Summit kai AIDC. H oehida tou kat
10 newsletter iou otéAvel (DocumentaryTelevision.com) Tpoogépel o enayyehyatie g
Blounxaviag xproto mepiexopevo kat avauon. O Xduitov efval executive oupmapaywyog
100 A Shot to Save the World, evo¢ Bloypagikol viokitiaviép yia Tov fovag Xahk kai 1o
€[IBON6 Tov yia T mohopueNTida. 2T Tawia ouppeTéxel o Mmih Tkérg kai Ba kavel
mpepuépa oto BBC v avoién tou 2015.

The North American Documentary Broadcast Market

an overview by Peter Hamilton
Thursday, March 19, 2015, 16:00-18:00
Pavlos Zannas Theater, 5th floor of Olympion Cinema

For many European documentary professionals, the North American broadcast mar-
ket can be difficult to grasp. During this two-hour masterclass, Peter Hamilton will pres-
ent key players in North America and what they are looking for.

Peter Hamilton will outline the main broadcasters on the North American market and
take a closer look at:

I What are they buying?

I How do they enter documentary projects?

Il How do European documentary makers get a commission with a North American
broadcaster?

Hamilton will offer an in depth look at some of the key players on the North American
territories like HBO, POV, PBS, TVO, Knowledge, Smithsonian Channel, Netflix and how
they operate.

This master class takes place within the framework of Docs in Thessaloniki Pitching Fo-
rum 2015. Itis organised by EDN — European Documentary Network and the Thessa-
loniki Documentary Festival — Images of the 21st Century.
http://www.edn.dk/activities/edn-activities-2015/docs-in-thessaloniki-2015/

About Peter Hamilton

Peter Hamilton runs Peter Hamilton Consultants, Inc., where he identifies partners, de-
velops marketing strategies, and contributes to their successful implementation. His
clients have included Discovery, Smithsonian Channel, BBC, ABC Australia, a.0. He is a
former (BS executive and a frequent speaker at leading media industry events, including
MIPDoc, Realscreen Summit and AIDC. His web site and newsletter Documentary-
Television.com serves professionals by providing current industry context and analy-
sis. Hamilton is the co-executive producer of A Shot to Save the World, a bio doc about
Jonas Salk and his polio vaccine. The film features Bill Gates and will premiere on BBC
in Spring, 2015.



Doc Market

H Ayopd tou OeoiBa Ntokipavtép

Zevodoyeio Hhéktpa, AiBouaa Bu{avtiov 75-27 Mapriou, kaBnueovd 10:00-20:00
210V 170 MAéov ypdvo Tng, n Ayopd tou DeaTiBah Ntokipavtép Beaaahovikng — Eikove Tou 210v atava, pmopet va mepn-
(QaveveTatyla Ty mopeiamou éxel dlavuoel Léxpl Twpa. Aképalo kal ToAUTIHO koppdTi Tou DeatiBAA, n Ayopd Eekivnoe ey
¢ Ja Bakkavikr ayopd mou @ioéevolae ayopaoTég kal Tawies amd Ta Bakkdvia, aMa miéov el kabiepwBel wg évag
T6m0¢ Omou Onutoupyol am’ Ao Tov KOG GUVAVTODY EKTTPOOWTOUS TAEOTTIKWY 0TABLWY (€VpwndikwY 6 enf To MAel-
0TOV, MG Kall GEPIKAVIKWV KL AOLATIKGY), € aeTEPO 0KOTO TV mpocBnan kal TwAnan Twv Tamiev Toug. H mpooéheuan
auavetal xpovo Le Tov xpovo Kal anodelkviel mwg n Oeaaahovikn éxel mAéov Katoxupwael T Béon The we éva aTaupo-
dpoutmaykdauiag MOATIOTIKIG KAl ELMIOPIKMG GUVaMaync.

Mp1i0T0¢ 01640 T Ayopdg eivat n TwANGN Twv SIKAWUATWY Twv VTOKILAVTEP Yia IpoBoAr o€ ThAeomTikolg oTab-
1100¢, ald auTo Oev onpiaivel mwg n dlavopr atig aioudeg kat n mpoBoAr oe aha peoTiBal amokheiovtat amé To ydptn.
KaBayg o1 duvatdtneg dtavopric elval meplopiapiéveq yia To €i00¢ TOU VTOKIHAVTE, Kat eMelON évag emiong Baotkdg aToyog
Tou O£oTIBAA elval 1 mKowvwvia L To Kowd, n Ayopd Aermoupyet w yéQupa Tou UVEEEL TO KIVIUATOYPAPIKO TIpOIoV To
VIOKILQVTE 1€ TO LoXUPO HE0 TG THAEOpaan kal kabiotatar étatidlarépwe onuavtiki yia t diadoon tou idoug. To eA-

AVIK6 VTOKIaVTéD €lval To TPWTO 0Tn) AloTa MPOTEPAIOTATWY TTOU UTTooTnpiCeTal kat mpowBeital Mpog yertoviKoug, ahd
Kal HakpvoUg, mpoopiapoug.
Tpavtaytd amédeiln e emruyia Tg Ayopds evat ) UUUETOXT GETOG TIEPIGAOTEPWY TAVIKY KAl TIEPIGTOTEPWY ay0-
PAOT®Y amd kdbe aMn xpovid. Ta vtokipavtép Eemepvolv Ta 440, eved ot evOLapEPOLEVOL AyopaoTES Eemepvoly Toug 60.
H Ayopd Ntokipavtép etvat €€ ohokhijpou pn@tomoiniévn. Ot ayopaoTé Ba umopov va mapakoAouBhoouy Ta VIoKIUav-
Tép ywpic T xpRon DVD — dheg ot Tawieg Ba eival ebkoha mpoaBdalileq amd kde Béan Héow T Yn@takng BIBNOBAKNG.
Avkatta anotehéapata piag Ayopdc dev eivar Gpeoa yiava pmopéoet va piAqoet kavelc yia mpoBAéelc, kdmola volpepa
ano 1o MapeAdov {mopoly va TIPoIdeaoouy yia TV TIoIGTTA TG AT L6V ToU, T0 To000TO TG Tdew  Tou 25% mou Kd-
Ta@épvel va mwhndet pe T BonBeia g Ayopds Bewpeital e§aipeTika emuynuévo. Av, o¢, AdBet kaveig umoyn mwe pévo 1714 THESSALOWIKI
10 1/4 700 GUVGNOU TWV TAWVIGY TIOU CUIHETEXOLY 0TNY Ayopd aviikouv To Tip6yparyia Tou GeaTiBA, apKel yia va ouvel- [NTERKATIOMAL BOC MARKET
oMol 0€l T0 E0POC KAl TIG EMEKTATIKEG OUVATOTNTEG TG AYopdc, IS-21 MARCH 2015
Euieic evehmioToU e TwG QETOC aKOHa TEPLOOOTENA VTOKILAVTEP Ba Bpouy TO Gp6HO TOUE TIPOG (il TNAEOTITIKY —1 KI-
vnuatoypagiki— 086vn kat Ba katapépouv va ayyi€ouy T koo mou Ti¢ avalnta.

Doc Market

The Documentary Festival Market
Electra Palace Hotel, Byzantium Hall 75-27 March, daily 10:00-20:00

5107 [eAnsa4 Areyuawndoq puojessay /L SINIAT YY93AIS $H7

Having entered its 17th year, the Doc Market of the Thessaloniki Documentary Festival — Images of the 21st Century can
pride itself on the course it has pursued so far. An inseparable and invaluable part of the Festival, the market may have
started out as a Balkan Market, hosting buyers and films from the Balkans, but it has now become established as a locus
where filmmakers from all over the world meet with representatives of TV channels (mostly European, but also Ameri-
can and Asian), with a view to promote and sell their films. With each passing year attendance has increased, proving that
Thessaloniki has secured its place as a crossroad for worldwide cultural and commercial transactions.

The Market's primary goal is, of course, to sell the rights of documentaries for airing by TV channels, but that doesn't
mean that distribution to film theaters or screenings at other Festivals are not an option. However, since documentary film
distribution s, generally speaking, limited, and because another chief purpose of the Festival's is to communicate with its
audience, the Market functions mainly as a bridge, connecting the cinematic product, which is the documentary, to the
powerful medium of television. Thus, the Market is rendered especially crucial in terms of the dissemination of the genre. METHN YTIOSTHPIZH/WITH THE SUPPORT OF

And, obviously, the support and promotion of Greek documentaries to nearby or faraway destinations is number one on ok x Creative
our list of priorities. Europe

Proof of the Market’s success is the fact that there are more films and more buyers participating this year than ever be- )
fore. There are more than 440 documentaries making up the Market’s offerings, while interested buyers are more than 60.
The Doc Market is fully Digital. Buyers will be able to watch documentaries without the use of DVDs; all films will be eas-
ily accessible from the “digital library”in each of the booths.
Even though the results of such an event are not immediately felt, if we had to make certain predictions we might
quote some numbers from the past. In and of itself, 25% of the total number of films that is sold through the Market is
considered extremely successful. And if one takes into account the fact that only about 1/4 of the films that form part of
the Market belong to the Festival program, then one can easily conceive the breadth and the potential of the Market.
Itis our hope that, this year, even more documentaries will find their way to a television or cinema screen and will suc-
ceed in reaching the audience that seeks them out.

*
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docsinthessaloniki ﬁé} BV o
PITCHING FORUM 2015 march 18-22

[lodakAnan ato pitching forum / Invitation to the pitching forum

Avorytd ato Kowo: Aifovaa Mavkog Zawag, ONopmov, 2aBBato 21 Maptiou, 10:00-15:00 & Kuptaxr 22 Maptiov 10.00-13.00 /
Open Pitching Sessions: Theatre Olympion, Pavlos Zannas, Saturday, March 21, 10.00-15.00 & Sunday March 22, 10.00-13.00

To mpéypappa Docs in Thessaloniki 2015 mpookalet 6Aoug Tou ouppeTéxovTeq aTo DeoTa va ouppeTdayouy otn ouvavtnon «pitching», omou 21 véa mpooyédla
vTokipavtep Ba mapouolactodv oe éva méveh oupBoulwv. EvnuepwBeite yia Tig Tehevtaieg e€ehiCels otov Topiéa Tou vIoKIpavTép, PABeTe yia Tig ahhayég oTnv ayopa kat
mapakohouBrote ta 20 mpotlekt mpiv Mepdaouv 0To 0TAAI0 TNG OLUTAPAYWYHC.

Docs in Thessaloniki 2015 invites all festival participants to take part in the pitching session where 21 new international documentary projects will be pitched to a panel
of finandiers. See the latest developments in the documentary sector, learn about changes in the market and listen to 20 fresh projects ready for co-production.
Ouvmpotdoeic / The Pitching Projects:

The Beast is Still Alive oxnvoBeoia-mapaywyn/director-producer: Mina Mileva, Vesela Kazakova, Activist38 Boulyapia-Bulgaria

Cities for Life oxnvoBeoia/director: Francesc Relea, mapaywyr/producers: Marta Castafié, Isabel Jubert, What's Up Doc, Arena Comunicacion, lomavia/Spain

The Escapist oknvoBeoia/director: Trond Kvig Andreassen,
napaywyn/producers: Natalya Sarch, Vilje Kathrine Hagen, Sigve Endresen, Thomas Robsahm, Motlys, NopBnyia-Norway

For the Love of a Man oxnvoBeoia/director: Rinku Kalsy, napaywyn/producers: Harmen Jalvingh, KeyDocs, OMavdia/The Netherlands

The Forest in Me, oxnvoBeoia/director: Rebecca E. Marshall. napaywyr/producers: Vasilis Chrysanthopoulos, Kasia Skibinska, Nicole Stott, Mark Johnston,
plays2place productions, Greece, Mey.Bpetavia-UK

The Grenade Man oknvoBeoia/director: Karianne Berge. mapaywyri/producer: Carsten Aanonsen, Indie Film, NopBnyia-Norway

Hobbyhorse Chicks - The Secret Life of a Thousand Girls okrvoBeoia/director: Selma Vilhunen.
napaywyi/producers: Elli Toivoniemi, Selma Vilhunen, Tiina-Mari Pitkdnen, Therese Hogberg, Tuffi Films, Bautafilm, OlvAavdia-2oundia/Finland-Sweden

I Am Golden oknyvoBeoia/director: Karen Maui Druez, Preben Verledens mapaywyn/producer: Steven Dhoedt, Visualantics, Behyo/Belgium
I Had a Dream oxnvoBeoia/director: Claudia Tosi, napaywyn/producer: Nathalie Combe, COSMOGRAPHE Productions, [aMia-Itahia/France-Italy

The Last Russian Orca oxnvobeoia/director: Nikita Tikhonov-Rau, Gayane Petrosyan, Olga Arlauskas,
napaywyn/producers: Nikita Tikhonov-Rau, Gayane Petrosyan, The Artvideo Studio Ltd, The Baikal Cinema Film, Pwata-Russia

Nine Rocks oxnvoBeoia/director: Tor Nygard Kolding. mapaywyn/producer: Nynne Selin Eidnes, First Lady Film, Aavia-Denmark

No Country for Great Men oknvofeaia/director: Pawel Ferdek, mapaywyr/producers: Marta Habior, Marta Lewandowska, No Sugar Films, MoAwvia-Poland

Outside of Prison — A Diary of a Family oxnvofeoia/director: Pau Ortiz, napaywyn/producer: Maria Nova Lopez, INTACTES, lomavia-Spain

The Pentcho’s Daughter oxnvofeoia/director: Stefano Cattini, rapaywyn/producers: Lara Rongoni, Aurelio Laino, Sonne Film, Mosaic Films, Itahia-Mey.Bpetavia/Italy-UK
Same Same But Different oknvobeoia/director: Benjamin Cantu, Nils Bokamp, napaywyr/producer: Stefano Strocchi, Boekamp & Kriegsheim GmbH, eppavia-Germany
Tahrir Generation oknvoBeia/director: Pauline Beugnies, mapaywyri/producer: Laurence Buelens, Rayuela Productions, Békyio-Belgium

Technology Refugees: A Very Modern Warfare oknvoBeaia-napaywyr/director-producer: Bianca Barker, Steadipix Productions, Mey.Bpetavia-UK

Ultra oknvoBeaia/director: Balazs Simonyi, mapaywyn/producers: Laszlo Jozsa, Balazs Simonyi, Speak Easy Project, Ouyyapia-Hungary

Who Killed Che Guevara? oknvoBeaia/director: Margarita Ramon, mapaywyn/producers: Margarita Ramon, Don Young, Terra Incognita Productions, Kavaddg/Canada
Wondering Photographer oknvofeoia/director: Tamara Erde, mapaywyri/producer: Sandrine Bagarry, Big Bang Films, faMia/France

Otmapaxdtw oupBoulot éxouy emBeBaicoel T cuppeToyr Toug aTnyv avolytr ouvavtnon pitching/During the public pitching session the following financiers have confirmed
their participation: Kathrin Brinkmann, ZDF/ARTE, Germany — Madeleine Avramoussis, ARTE GEIE, France — Lars Séfstrom, SVT, Sweden — Hanka Kastelicova, HBO Europe,
Hungary — Jenny Westergdrd, YLE, Finland — Claudia Schreiner, MDR, Germany — Jan Rofekamp, Films Transit, Canada — Kerime Senyiicel, TRT, Turkey — Mohamad Soueid, Al
Arabiya News Channel, United Arab Emirates — Irene Gavala, NERIT, Greece — Gitte Hansen, First Hand Films, Switzerland —Aleksandra Biernacka, TVP2, Poland.

st DIA. To EDN elvar pia opycvwon pehav yia enayyehatieg Tou VIOKIUAVTED Yia TOV Kivniatoypapo kat thv teopaon. To EDN atnpiCel, kwntomotel kat dnpiovpyel diktua yia tov

v, ToDocsin Thessaloniki 2015 iopyavawvetat and o EDN kai to 170 Oeotiah Ntokipavép Oeaaahovikng — Etkdveg Tou 21ou Alva pe Ty umooTrpién tou mpoypdupatog EU ME-
_,_l'
@ TOL€A TOL VTOKIUavTép atny Eupamn (www.edn.dk).

Docs in Thessaloniki 2015 is organized by EDN and the 17th Thessaloniki Documentary Festival — Images of the 21st Century with the support of the EU MEDIA Programme. EDN is a member-
based organisation for professionals working with documentary film and television. EDN supports, stimulates, and creates networks within the documentary sector in Europe. www.edn.dk.



Evpetripto taviwv avd ywpa / Film Index by Country

Argentina

Dancing with Maria 155
Letter to a Father 93

Australia

Following Shira’s Journey: A Greek Jewish Odyssey 72

Austria

Darwin’s Nightmare 216

In the Basement 54

Kisangani Diary, The 215

On the Road with Emil 214

Place for Everyone, A 120

Ulrich Seidl — A Director at Work 99
We Come as Friends 217

Belgium

After Us, Only the Burnt Earth 105
(apitalism — Our Improved Formula 223
Cold Waves 221

Darwin’s Nightmare 216

Place for Everyone, A 120

Putin Is Back 144

Rules of the Game 146

Bolivia
Brother of Mine 35

Brazil
Love Thy Nature 224

British Virgin Islands

Love Thy Nature 224

Bulgaria
Flame 86

Cambodia
Storm Makers, The 127

Canada

Empire of Scents, The 48

Just Eat It: A Food Waste Story 111
To Russia with Love 129

Wanted 18, The 64

China

[ Am Here 36
Little People Big Dreams 55

Colombia
Solecito 229

Croatia
Castle Clash 153

Cyprus

Beloved Days 180

Czech Republic

Always Together 43

Denmark

Circus Dynasty, The 44

Fasshinder — To Love without Demands 85
Good Things Await 109

Look of Silence, The 74

Night Will Fall 75

Solecito 229

Something Better to Come 148

Warriors from the North 65

We Are Journalists 130

Xenos 131

Egypt

Mother of the Unborn 38

Finland

Between Rings 82
Emergency call 46

Look of Silence, The 74
Voice of Sokurov, The 101
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France

Alone with Our Stories 215

(apitalism — Our Improved Formula 223

(old Waves 221

Darwin’s Nightmare 216

Exotica, Erotica, Etc. 49

Great Communist Bank Robbery, The 220

Greece of Christos Chryssopoulos, Petros Markaris and
Ersi Sotiropoulos 87

Ikaria 139

Kings of the Wind & Electric Queens 37

Kisangani Diary, The 215

Letter to a Father 93

On the Way to School 225

Putin Is Back 144

Rules of the Game 146

Salt of the Earth, The 77

Silvered Water, Syria Self-Portrait 126

Solecito 229

Sounds of the Soul 40

Storm Makers, The 127

Wanted 18, The 64

We Come as Friends 217

Germany

35 Cows and a Kalashnikov 34

Agora — From Democracy to the Market 189
Emergency call 46

Forecaster, The 50

Humanitarians, The 53

[ Am Kuba 138

Katharine Hepburn — The Great Kate 90
New Plastic Road, The 141

Next Stop: Utopia 235

Pepe Mujica — Lessons from the Flowerbed 94
Raiders 145

Spirit Berlin 62

Ulrich Seidl — A Director at Work 99

Ghana

Poverty Inc. 143

Greece

10X10 207

Agora — From Democracy to the Market 189

Alive in the Concrete 166

And | Also Passed by There and Had Paper Shoes to Wear 178
Archaeologist, The 80

Burning from the Inside 190

Burning Women at Kali Sykia by German Nazis 182

Chalkedon 186

Comet Rimbaud Passing Over Cyprus, The 179
Dan Georgakas — A Diaspora Rebel 191
Dancing to Connect 192

David Kennedy, The Sculptor of Life 84
Dioni 161

Drink and Be Merry 185

Elda, a Birth 164

Emery Tales 47

Escape from Amorgos 70

ESY Remember Me 165

Events in Phocaea 1914 159
Excision 193

Family Affair, A 172

Fascism Inc. 184

Fish on the Mountain, The 136
Fragile 194

Gelas 160

Girls Are Here, The 168

Hail Arcadia 73

Haircut Story, A 188

| Love You. Censored! 183

In the Nest of Time 110
Kaliarda 169

Kostis Palamas — The Supreme Flower in Greek Literature 91
La Vida Pura 92

Leaving Is Living 113

Little Island 195

Longest Run, The 233
Lowland 196

Mana 57

Maybe... 170

Me and the Others 162
Memories and Songs 171
Nana 173

New Plastic Road, The 141
Next Stop: Utopia 235

No Asylum Here 163

No Candies from Heaven 167
Non Omnis Moriar 197

0Id Crock, The 187

Olympia 59

0n.0ff. 198

Oppression 199

Out Here 204

Paporias 175

Paradoxical Fatherland 176
Pavlos — No Ordinary King 177
Pilgrims 181

Place for Everyone, A 120

Psy 60

Sam Roma — We are Gypsies 200
Samios 201



Sinful Skulls? 158

Stories of the Thessaloniki International Fair 205

Un Condor 100

War & Peace in the Balkans 206

We Are Fucked, Sunshine! 202

WHAT POLITICA — An Non Political Football Story 203
When a Song Begins 174

Xenos 131

Haiti

Poverty Inc. 143

Italy

Dancing with Maria 155
Limb of Morocco, The 140
Limbo 122

Napolislam 234

Nuclear Story, A 104
smoKings 61

Women on the Border 236

Indonesia
Look of Silence, The 74

Iran
Cechanok 106

Israel

Night Will Fall 75
Raiders 145
Transfixed 98

Japan

Komorebitachi 112
Made in Kasama 56

Kenya

Poverty Inc. 143

Mexico

Portraits of a Search 125

Namimbia
Love Thy Nature 224

The Netherlands

Around the World in 50 Concerts 151
Chimpanzee Complex, The 107
Gabriel Reports on the World Cup 227
Giovanni and the Water Ballet 51, 227
Haiduc 228

Home for Lydia, A 226

Lion and the Brave Mouse, The 228
My Dearest Fi#cking Phone 229

Plaza Man 76

See No Evil 114

Those Who Feel the Fire Burning 128

New Zealand
Hip Hop-eration 156

Norway

[ Am Kuba 138
Look of Silence, The 74
Twin Sisters 225

Palestine
Wanted 18, The 64

Poland

[ Am Kuba 138
Queen of Silence, The 39
Something Better to Come 148

Qatar

Agora — From Democracy to the Market 189

Romania

Apocalypse on Wheels 222
(apitalism — Our Improved Formula 223
Cold Waves 221

Great Communist Bank Robbery, The 220

Russia
Sounds of the Soul 40

Rwanda

Place for Everyone, A 120
Poverty Inc. 143
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Singapore

Little People Big Dreams 55

Slovenia

Dancing with Maria 155
Women on the Border 236

Somalia

Warriors from the North 65

South Africa

Barrel, The 226

South Korea

Wind on the Moon 67

Sweden
(Conquering China 154

(risis Document. A Survival Guide 134

Every Face Has a Name 71
Storm in the Andes 78

Syria

Silvered Water, Syria Self-Portrait 126

Switzerland

| am FEMEN 121

Komorebitachi 112

Pawn, The 142

Shelter, The 147

smoKings 61

ThuleTuvalu 116

Ulrich Seidl — A Director at Work 99

Turkey

Young Wrestlers 237

UAE

Mother of the Unborn 38
Cechanok 106

UK

Barrel, The 226

Between Dog and Wolf 152
Brother of Mine 35

(aptivated — The Trials of Pamela Smart 83
Dreamcatcher 135

Ecocide — Voices from Paradise 108
Night Will Fall 75

Poverty Inc. 143

Tales of the Grim Sleeper 63
Virunga 117

Xenos 131

USA

Afternoon of a Faun: Tanaquil Le Clercq 150
Age of Love, The 42

All the Rage 231

Art & Craft 81

(aptivated — The Trials of Pamela Smart 83
Documented 45

Ecocide — Voices from Paradise 108

Flame 86

Happy Valley 52

Homestretch, The 137

How to Smell a Rose: A Visit with Ricky Leacock in Normandy 88

| Am a Visitor in Your World 89

Lafcadio Hearn: His Journey to Ithaca 232
Limited Partnership 123

Love Thy Nature 224

Measure of All Things, The 241

Night Will Fall 75

Nowhere to Be Found 58

Poverty Inc. 143

Regarding Susan Sontag 95

Running from Crazy 96

Single Stream 115

Tales of the Grim Sleeper 63

To Russia with Love 129

Transcending Fear: The Story of Gao Zhisheng 97
Who Took Johnny 66

Venezuela
Barrel, The 226

Zambia

Between Rings 82



Evpetiipto tawviwv

18 kata{nroupeveg, 01 64

35 ayehadeg ki éva Kahdovikog 34

Ayabd kémoi¢ ktwvray, Ta 109

Aydma tn @lon oov 224

Ayamnté y#potnAépwvo 229

AbeNpé pov 35

AkohouBavtag To Tagid e Zipa: Mia eNnvoeBpaikr 0dvooeia 72
ANt tngyng, To 77

Auaptwld kpavia; 158

Avdpeoa ota pivyk 82

Avepiog oo peyydpt 67

AvBpwmiotéc, 0153

AvBpwnog ¢ mhateiag,0 76

Anayopeupévn ayamn 123

Anhd @dro: pia 1otopia yia T omatdAn e tpogr¢ 111
Anodpaon and v Apopyd 70

Anopeanpepo evoc gatvou: Tavakih Ae Khepk, To 150
Amogevyovtag Tv Tpéha 96

Apxkadia yaipe 73

Apxatohdyog, H 80

Ao oto vepd, automoptpéTo TG Lupiag 126

Autoi mov vikBouv T wTid va kaiel 128
Auvtokpatopia Twv oopwy, H 48

Agpavtog 58

Bapéhi, To 226

Baothidde Tou avépou ki nhektpikéq facihooeg 37
Baoihiooa ¢ oiwmic, H 39

Bipoovyka 117

leyovoTta otn Owkaia 1914159

la mévra padi43

Tkapmpié kavel avtandkpion amd to Naykoopio Kimehho, 0 227
[kéhac 160

[pappa o’ évav matépa 93

[0pog Tou k6opou o€ 50 ouvauhie, 0 151

Aibupeg adehgéc 225

Aiwvn 161

Aouhépmopot, 01127

Avvaoteia wy toipkwy, H 44

Eykhwpiopévn — O dikeg g Mapeha Zpapt 83

Eyw kat ot Mot 162

E6w dev umdpyetAoudo 163

E6) €€w 204

EBvikoc Kwoti¢ Mahapdg — To uméptato Aouhoddt tou Adyou, 0 91

Eipai €60 36

Eipan emokémtpia otov kdopo oag 89

Eipon ot OEMEN 121

Eipaote dnpoatoypdpot 130

EN\ada twv Xpriotou Xpuadmoulou, Métpou Mdapkapn
kat Epong Zwtnpomovdou, H 87

EAvta, pua yévva 164

‘Eva onitiylatn Advtia 226

Evag tomog yia 6houg 120

E§wriopoc, epwtiopoc k.. 49

Emdpopeic 145

Emyeipnon xum o 156

Emdpevn otdon: Outomia 235

Epxdpaote ev elprvn 217

EXY va pe Bupdoat 165

Eqidhtng ou AapBivou, 0216

ZwvTavoi pEg 0To TolpEVTO 166

HAikia tov épwra, H 42

Huepohdyto Tou Kioavykdvi, To 215

Hyot g Yuxiig40

Oaméoern voyta 75

0cd¢ dev poipadel kapapéheg, 0 167

Onuka sivat dw, Ta 168

OoUAn TouBahod 116

Ikapia 139

loTopieg evoc kpu@ol dohogpovou, O1 63

lotopiec T ExBeang 205

KaBe mpoowmo yel dvopa 71

KaBpw Xémpmopv — H anifavn Kéir 90

Kahapvta 169

Kavoveg tou mayvidiov, O1 146

Kamtahopdg — H puotiki pag ouvtayn 223

Kamvokpdtopeg 61

Katayeypappévog 45

Katatyida otic Avoeig 78

5107 ennsa4 Areuawnoq muoessayL /L XIANI/ OIdHLIdAT 6+C



510 2Uxinoy0o03@ d31aorivoLN \pguosg o/l XJIANI /0ldH13dAT 0S¢

Kataktwvrag Ty Kiva 154

Kataguyto, To 147

Kdt kahotepo Ba épBe1 148

Kautdc fAiog 229

Khdpa Mn. 220

Khqon éxtaktng avéykng 46
Kopopepmitdrol 112

Kuvrjyt Tou yepakiou, To 106

Movtdpt kat o yevvaio movtiki, To 228

M’ éva opméapo duo tpuyévia 113

MdMhov... 170

Mdva 57

Me avapviioei¢ kat tpayotdia 171

Me héve Koopma 138

Méydhn koppouviotiki Anoteia, H 220
Metd and pac, pévo kapévn yn 105

Metagh akuou kat Aokou 152

Metéwpor 122

Métpo mdvtwy 241

Mn BAémeig kaxo 114

Mntépa evoc ayévvntou 38

Mia otkoyevelaki uméBeon 172

Mia mupnviki 1otopia 104

Mikpoi dvBpwot, peyaha dvelpa 55
Mihavt — O mhavrtng pov... 124

Move e Ti 1oTopieg pag 215

Movrj por} 115

Nava 173

Néog dpopioc Tou mhaotikou, 0 141

=évoc 131

zemepvavtag To goPo: 1 1otopia tou Nkdo Zioévyk 97
Owohoyki kataotpo@r — Pwvéq an’tov Mapddeioo 108
Ohvpmia 59

Ovelpomayida 135

Otav apyidel to payoldt 174

00Npty ZéuvTh emi To épyov, 099

0yn e owmg, H 74

MNandpiag 175

Napadodn matpida 176

Mavhog — Evag aouvifiotog faothidg 177
Néme Mouyika — Evag mpwnv avBokopog 94
Mépaoa ki eyw amd ket K1 eiya mamoutala amoé xapti 178
[épacpa tov kopqm Pepn amé mv Kompo, To 179
Mio pakpog dpdpog, 0233

Mi6v, To 142

Mvebpa Bepohivou 62

Motog dpmate Tov T(ovi; 66

Mohepiotéc amd to Boppd 65

MoNepog kai iprivn oTa BaAkdvia 206

Mohvayamnpévec Mépec 180

Moptpéta pwag avafnong 125

[TolTv yia mavta; 144

Mpoyvwatng, 050

[Tpooklvnua 181

NMupnoAnan yuvaikav otnv KA Zukid — «Ohokavtwpa»
and leppavoie Nadi katd tn didpketa g katoyrc 182

Mg va pupioeic éva podo: pia emiokedn atov Piki Aikok
otn Noppavdia 88

2’ ayanme). EAoyokpifn! 183

Yogép ¢ Amokahuyng, 01222

21 Pwoia pe ayamn 129

2T @whid Tou xpovou 110

2y dkpn tov Mapdkou 140

270 6p0}0 yia T0 oYoAeio 225

270 dpOpo pie Tov A 214

270 unidyelo 54

2UyKpouon 0To Kdotpo 153

YupBav ot Kaodpa 56

20vépopio Tou yiumavtdn, To 107

2XETIKA pe T 2o0Tav 2ovtayk 95

Tekprplo TG Kpiong: 0dnyoc empiwong 134

Tehkn evBeia, H 137

Téxvn kai teyvdoparta 81

TCoBdvt kau n ouyxpoviopévn koAoppnon, 051, 227

Oaoopoc A.E. 184

Oaopmivrep — N ayamdg ywpic amaitnon 85

OMoya 86

Otwyelo AE 143

Owvr) Tov Lokoupog, H 101

Xaivtouk 228

Xaipe kaumei v 185

XaAkndova 186

Xapoupevn koihada 52

Xopevovtag pe T Mapia 155

XoOgtaho, To 187

Y60

Ydpt ato Pouvd — Mépapa, To 136

Yuypd Kopata 221

Agora — And 0 dnpokpatia otic ayopéc 189

Dan Georgakas — Emavaotdtng tng Ataomopdg 191

David Kennedy, 2pi\evovtag tn {wr) 84

Sam Roma — Eipaote Tatyydvor 200

WHAT POLITICA — ua amolttik modoagaipikii lotopia 203



Film Index
Original & English titles

10X10, 207

35 Cows and a Kalashnikov 34

After Us, Only the Burnt Earth 105
Afternoon of a Faun: Tanaquil Le Clercq 150
Age of Love, The 42

Agora — From Democracy to the Market 189
Alive in the Concrete 166

All the Rage 231

Alone with Our Stories 215

Always Together 43

And | Also Passed by There and Had Paper Shoes to Wear 178
Apocalipsa dupa soferi 222

Apocalypse on Wheels 222

Archaeologist, The 80

Around the World in 50 Concerts 151

Art & Craft 81

Barrel, The 226

Beloved Days 180

Between Dog and Wolf 152

Between Rings 82

Brother of Mine 35

Burning from the Inside 190

Burning Women at Kali Sykia by German Nazis 182
(apitalism — Our Improved Formula 223
(aptivated — The Trials of Pamela Smart 83
(astle Clash 153

Cechanok 106

Chalkedon 186

Chimpanzee Complex, The 107

Circus Dynasty, The 44

Cirkusdynastiet 44

(laraB.220

Cold Waves 221

Comet Rimbaud Passing Over Cyprus, The 179
Conquering China 154

Crisis Document. A Survival Guide 134

Dan Georgakas — A Diaspora Rebel 191
Dancing to Connect 192

Dancing with Maria 155

Darwin’s Nightmare 216

David Kennedy, The Sculptor of Life 84

De Leeuw en de Dappere Muis 228

Dioni 161

Documented 45

Dreamcatcher 135

Drink and Be Merry 185

Eau argentée, Syrie autoportrait 126
Ecocide —Voices from Paradise 108

El Galén 226

Elda, a Birth 164

Emergency call 46

Emery Tales 47

Empire of Scents, The 48

Escape from Amorgos 70

ESY Remember Me 165

Events in Phocaea 1914 159

Every Face Has a Name 71

Excision 193

Exotica, Erotica, Etc. 49

Family Affair, A 172

Fascism Inc. 184

Fasshinder — To Love without Demands 85
Fish on the Mountain, The 136

Flame 86

Following Shira’s Journey: A Greek Jewish Odyssey 72
Forecaster, The 50

Fragile 194

Gabriel Reports on the World Cup 227
Gabriel verslaat het WK 227

Gelas 160

Giovanni and the Water Ballet 51, 227
Giovanni en het waterballet 227

Girls Are Here, The 168

Good Things Await 109

Great Communist Bank Robbery, The 220
Greece of Christos Chryssopoulos, Petros Markaris and Ersi Sotiropoulos 87
Haiduc 228

Hail Arcadia 73

Haircut Story, A 188

Happy Valley 52

Hip Hop-eration 156

Home for Lydia, A 226

Homestretch, The 137

How to Smell a Rose: A Visit with Ricky Leacock in Normandy 88
Humanitarians, The 53

[ Am a Visitor in Your World 89

['am FEMEN 121

[ Am Here 36

[ Am Kuba 138

I Love You. Censored! 183

Ikaria 139

Im keller 54

In the Basement 54

In the Nest of Time 110

Just Eat It: A Food Waste Story 111
Kaliarda 169

Kapitalism — Reteta noastrd secretd 223
Kasamayaki 56

Katharine Hepburn — The Great Kate 90
Kings of the Wind & Electric Queens 37
Kisangani Diary, The 215

Kisangani Tagebuch 215

Komorebitachi 112

Kostis Palamas — The Supreme Flower in Greek Literature 91
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Krisdokument. En Gverlevnadsquide 134
Laprenda 142

LaVida Pura 92

Lafcadio Hearn: His Journey to Ithaca 232
Le Nez 48

Leaving Is Living 113

Les Régles du jeu 146

Letter to a Father 93

Lieve K#ttelefoon 229

Limb of Morocco, The 140
Limbo 122

Limited Partnership 123

Lion and the Brave Mouse, The 228
Little Island 195

Little People Big Dreams 55
Longest Run, The 233

Look of Silence, The 74

Love Thy Nature 224

Lowland 196

Lydia blijft 226

Made in Kasama 56

Mana 57

Marele jaf comunist 220
Maybe... 170

Me and the Others 162
Measure of All Things, The 241
Memories and Songs 171
Milad — My Planet... 124
Mother of the Unborn 38

My Dearest F#cking Phone 229
Nana 173

Napolislam 234

New Plastic Road, The 141
Next Stop: Utopia 235

Night Will Fall 75

No Asylum Here 163

No Candies from Heaven 167
Non Omnis Moriar 197
Nowhere to Be Found 58
Nuclear Story, A 104

0ld Crock, The 187

Olympia 59

On the Road with Emil 214

On the Way to School 225
0n.0ff. 198

Oppression 199

Out Here 204

Paporias 175

Paradoxical Fatherland 176
Pavlos — No Ordinary King 177
Pawn, The 142

Pepe Mujica — Lektionen eines Erdklumpens 94
Pepe Mujica — Lessons from the Flowerbed 94
Pilgrims 181

Place for Everyone, A 120
Plamen 86

Plaza Man 76

Portraits of a Search 125
Poutine pour... toujours? 144

Poverty Inc. 143

Psy 60

Pure Life 92

Putin Is Back 144

Queen of Silence, The 39

Raiders 145

Regarding Susan Sontag 95

Rules of the Game 146

Running from Crazy 96

Salt of the Earth, The 77

Sam Roma — We are Gypsies 200
Samios 201

See No Evil 114

Seules avec nos histoires 215
Shelter, The 147

Silvered Water, Syria Self-Portrait 126
Sinful Skulls? 158

Single Stream 115

smoKings 61

Solecito 229

Something Better to Come 148
Sounds of the Soul 40

Spirit Berlin 62

Stories of the Thessaloniki International Fair 205
Storm in the Andes 78

Storm Makers, The 127

Storm dver Anderna 78

Sull'orlo del Marocco 140

Sur le chemin de I'école 225

Tales of the Grim Sleeper 63

Those Who Feel the Fire Burning 128
ThuleTuvalu 116

To Russia with Love 129
Transcending Fear: The Story of Gao Zhisheng 97
Transfixed 98

Tvillingsstrene 225

Twin Sisters 225

Ulrich Seidl — A Director at Work 99
Ulvilan murhamysteeri 46

Um Ghayeb 38

Un Condor 100

Vier journalister 130

Virunga 117

Voice of Sokurov, The 101

Wanted 18, The 64

War & Peace in the Balkans 206
Warriors from the North 65

We Are Fucked, Sunshine! 202

We Are Journalists 130

We Come as Friends 217

WHAT POLITICA — An Non Political Foothall Story 203
When a Song Begins 174

Who Took Johnny 66

Wind on the Moon 67

Wo jiu shi wo 36

Women on the Border 236

Xenos 131

Young Wrestlers 237



Evpetnpro 2knvoBetwy

ABavagomovhou, Aéva 185
Aevpac, Tdoog 203
Apotpémoudog, Zmopog 160
Auro, 01109

Avt{oug, Anptptog 207
Avtpéeg, Avipé 86
Anoatohidng, Avpéag 206
Aptotopevomoihou, Ayyehiky 172
Achavidng, Nikog 176
Aotpakd, Mapidvva 181
Avyepdmouhog, Nwpyog 189
Baxkac, Kootag 191
Bdpykac, Xoo¢ Avtovio 45
Baokeg, Podpiyo 35
BeMomouhou, Biktwpta 193
Bévtepc, B 77

Biotpep, Mikagh 78
Boyat{i¢, 2tpatg 175
Boitaoi, Nape 115

Bouhg, Kdvotavtiv 99

[1, Zéovvyk-TCouv 67
ldwapng, Kwvotavtivog 232
ltavvoUAn, Mapia 201
[iéomepoev, Lépev Ltéev 65
ltévacov, Noyav 154
Tkaiyidp, Apvo 139
Tkahdpv, Matéo 104
Tkahivokt, MdwA 66
Tkévteheg, ANeédvtep 145
Tképykoher, IBav 155
[képtev, Mdykvoug 71

Tkeal, Xavg 00Apty 120
Tkovik, Noay 129

Tkdpvtov, Kapoh 72
TkouvéQog, Nwpyoc 166
Tkoxapi, MaQiyiap Mootdy 106
Tkpdouopav, TCévigep 81
[pappatikomothou, Aéomowa 202
Ipappatikoy, Ocodooia 197
Aapkahidn, Mapia 192
Aavéln, Mapiva 200
AnpeNdg, Mavahng 158
EBave, Mmpwv 156
Evayyehidng, Mavayiwtng 92
EvotaBomoulog, Xtéhiog 47
Zawth, 00Npiy 54

Zavdéc, Mavahng 205
Zaoumep, Xovpmept 213
ZBiégka, Aykviéoka 39
Zéwkap, Tlepepdia 83
Oeodwpdrou, ZtpatoUla 136
Kohapndkag, Bayyéhng 167
KaAhiton, Xpiotog 187
Kahpav, Zap 81

Kahope, Martéo 122

Kavivyay, Ndtahi 72
Kaovav, Mwh 64
Kapaytawng, Méviog 196
Kapakdong, Améotohog 235
KapapayyiwAng, Mevéhaog 124
Kapé, Zav-Mioéh 144
Kape), Epvot 115
Kapavtdpng, MixdAng 163
Ké, Mak 2155

Kértg, Navot 95

Kekehddne, Kwotng 165
KéNi, Kipotev 137
Keaiooyhou, Avva 170
Kidog, Owpdg 204
Kikmehaivev, Aéeva 101
Kvipme, Mopyav 128
KoBepr, Ntav 86

KoBotaog, Ayyehoc 84
Kolapivoki, ESydpdo 93
Kokoupmo, Mouk 56

Kol, Ahov 98

Kohddng, Nndvwng 100
Kovtdkou, Bahepu 57

Kom\, Mndppmapa 96
KoUAoyhou, Ztéhiog 70
Koutoagtic, Oikimmog 73
Koutaotyepa, Natahia 168
Kpaviwtn, Evayyehia 49
Kpiotev, Aapa 173

Kuévrg, kaomap 37
Kwvotavtapdkog, Acwvidag 192
Napmpeyt, T¢iva 88
Aeydkn, KaAiomm 60

Néto, Méka 46

Aewvida, Mapia 194

A, Topm 115

NoyoBétng, Nikog 207
NovtQworo, Kip 135
Nopwyk, Xtifev 42

Nouléc, Baoihng 178

Ma, Ovevtdivyk 97
Mapaykoudaxkn, Awpa 113
Mapyko, Akév 121
Mapiavopire KpovBal, ENiCapmet 134
Mehykap, Oepvdv 147
Mikep, MdwA MdBeaov 143
Mikep, TopacTq1123
Movdéhog, Ztépavog 207
Moparo, A\e€ 58
Moydpevt, Oodpa 126
MndouQwykep, Zou{ave 47
Mmap-Aep, Auip 52
Mnéwoov, Ntéipvt 66
Mmevtipéd, Ouidp Zipap 126
Mnépoki, Navot 150

Mmpoiy, Tdoog 182
Mmhavk, Aec 88
MnoAvtouw, lkpavt 111
Mmopi, K\wvtiv 146
Mmovak, Aotpivt 51
Mmpdouy, TCooMiet 108
Mmpévtel, Pike 90
Mmpoopevt, Nik 63
Nékoc, Anpitptog 207
Novév, Kip 48

Nravtivdkng, Kaotag 179
Ntaouhiovte, Mdpta 134
Nte Mep, Av 137

Nte Moutep, Nog 114
NréiBic, Avrpou 90
Nrehahoud, Zav-Koop 142
Nué, Popmév 40

Nrurip, Zevtpik 37
Zevitomouhoc, Xpioto 164
Otkovopiong, fpnydpng 186
Owovopo, Mapidwva 233
Opada Ntokipavtép Animart 2014 198
Opopt, Macavopt 112
Omevyaipep, T(ooova 74
Opépopite, Apoev 153
Otepdv, Nikohd 87
Maviepaxng, Nikog 199
Nanadomovdoc, fpnydpng 207
NanadomovAov, Muptw 141
Mamanov, ANé§avdpoc 110
Nanaotegavou, Xtéha 171
Natoahidng, Kwvotavivog 180
Mepié, ogi 112

Metpdkn, OéAyia 162
Netpomovdog, Lravpog 192
Mrrean, Ayyehr 207
NdBog, Ndvvne 174

NoAak, Xdva 148

NoAitng, Nikog 177

PaMng, Ayyehog 120
Pepeviwtn, Mdoha 169

Pwt, Mat 152

Pétol, Mmpotvo 140
Zalyadou, Zovhidvou Xipméipou 77
Zahipm, Navtiv 38

Tavidp, Natpic 146
Bévyaip NtpiBevec, Ooe 138
T\BEipa, Miykéh 89
Zivykep, Avpé 75

Tkhdpov, Aviég 159
TxkoUpac, ANéGavpog 207
T, Mapk 107

ohoplov, Ahe€dvtpou 218
2opah, Apep 64

20p, Lda 82

Youdv, Tkiyidp 127
Inéxoykva, Xdwti 94
Inetolwm, Navov 207
Trapatomoudog, Kootag 207
Ttuhavou, Aavan 188
Tupewviong, Owtne 183
Tupewvidou, Mupte 199
Tardkng, Ztéhog 159
Teh{idng, Nwpyog 207
TQBdpa, Mapoata 190
TopdavoBa, Eva 43

Topoev, Kpiotiav Mmpavt 85
Topeg, Ahiota Kahdepov 125
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