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H tawvio tekpnpiwong gival éva Kivnuatoypagl-
KO €id0¢ TTou cUVALALE! TNV Puxaywyia Kal TNV
EVNUEPWOAT], KOTAYPAPOVTAG ] OVATIOPIOTWVTOG
TNV TIPAYHOTIKOTNTA. T oUyXpPOovn ETTOXN, N I0TO-
pio Kataypa@eTal Pe TaXUTATOUC PUBUOUC, Kal N
EVNUEPWOT, TIPOCRAGCIUN e TIOAAOUC TPATIOUC,
KIVEITOI 0KOUO TTIO YPryopad, SNUIOLPYMVTOC OTTO-
OTOCI0TIOINGN KOl AQAVOVTAG P0G OTNV ETUQAVEID
NG TIANPO@OpPIaG. To VIOKINAVTEP, OUWG, HOG
Sivel TNV gukaipia va Biwooupe To BEPa, va aQl-
EPWOOLIE XPAVO YIO va eBABUVOLLE, Kal aUTH
gival pia dladikaaoio TTOAOTIUN, pia diadikaaia
TIOU TEIVEL VO EKAEIPEI GTOUC YopyouC pubuolg
NG KABNUEPIVOTNTOG.

Xaipopal AoiTtév TIou, yio deUTEPN XPOVId, N
BouAn twv EARV@V €xel TNV eukalpia va oTn-
pi&el 10 PecTIPBAN NTOKIUOVTEP O@ETTAAOVIKNG,
aTtovépovtag To Bpafeio «AvBpwTtiveg A&ieC».

>t dlopyavwaon tou 2016, to Bpafeio atmove-
MNBNKE yio TIpWTN QOopa o€ Tavia Tng evoTnTag
«Kataypa@r g MvAuNg», 1 oToia eTAEXONKE
o110 TPIPEAN ETTITPOTIA TOU KavaAiol Tng BoUAN.

ATIO QETOC Kal 0TOo £ENC, TO Bpafeio Ba amovépe-
TOI O€ TaVia Tou veooLOoTaTou AlgBvoug Alaywvi-
oTIkoU Mpoypdupatog Tov PeaTiBAA NToKIJavTED,
IOV €ival Kal N Kopu@aia evotnta ToU PeCTIRAA,
EVW 0€ ouveEPYaaia Pe Tov BEaUO Tou PeCTIRAA,
peAeTaTal n SledPLVVAON AUTAC TNG CUVEPYATIOC.

EUxopal o1to Kapdidg EUTIVELCT GTOUG dNUIoLP-
youg, amtdéAaucn atoug B0TEG Kal SUVAUTN GTOUG
SI0PYOVWTEC,.

Nikog BoOtong
Mpoedpog TS BouAng twv EANAVwv

TDF 2017

The documentary is a film genre that com-
bines entertainment and information, record-
ing or representing reality. In the modern era,
history is recorded at a very fast pace, and
information, made accessible in many ways,
moves even faster, distancing us from it and
leaving us at its surface. But the documen-
tary enables us to experience the subject, to
spend time on it and delve deeper, and that
is a valuable process, a process which is
becoming extinct in today’s fast-paced world.

| am very glad, therefore, that for the second
year in a row, the Hellenic Parliament has
the opportunity to support the Thessaloni-
ki Documentary Festival by presenting the
“Human Values” award. In the Festival’'s
2016 edition, the award was presented for
the first time to a film from the “Recording
of Memory” segment which was selected
by a three-member committee from Greek
Parliament TV.

From this year onwards, the award will be
presented to a film from the newly-estab-
lished International Competition program
of the Thessaloniki Documentary Festival,
the Festival's leading segment. The Hellenic
Parliament and the Thessaloniki Documen-
tary Festival are looking into broadening this
collaboration.

| wish the filmmakers inspiration; the fes-
tival goers enjoyment; and the organizers
strength.

Nikos Voutsis
President of the Hellenic Parliament



Edw kai 19 xpovia, 10 PecTIBAA NTOKIMAVTEP
TN¢ O©eoaaMovikng EXEl KATAPEPEL va EBPaIwBOEL
—TIoPAAANAC e 1o PeaTiBAA Kivnuotoypag@ou
Oe00aNoViKNG— W €va anpeio ouvavinong EA-
AUV Kal EEVWV dNUIOLPYMDV, WG EVA KEVTPIKO
YEYOVOC NG TIOANG TNG @ecoalovikng, €vag
KOUBOoCg dnpioupyiag, avadrtnaong Ko ETIKOIV®W-
viag. Me €éva TIOAUGUANEKTIKO TIPOYPAUA, OVOl-
XTO OTOV KOO0, OAAG TAUTOXPOVA HIE EEXWPITT
£UQACT TNV EANVIKI TIOPOYWYT VIOKIUOVTEP.

ZAPEPQ, TO €iBOC TOL VIOKIMAVTEP EXEl EEI-
PETIKN onuagcia. ZoOPe o€ pia emoxn padi-
KNG Ttapaywyng Kal pong e TANPopopiag,
avAaduaong VEWV PECWVY KOIVWVIKNG OIKTOW-
ong, VEWV TPOTIWV PETAd0ONG. Z€ Pia TETOIN
€TIoX «00pLBOL» EVNUEPWONG Kal TIANPO-
Qopiag, N TEKUNPIWanN Kal n KotaypaQr e
0OPOULC VIOKOUWEVTOU, N €PELVO KOl N ECTIOCN
o€ Kpiowa {nNtruata —kol HOAIOTO JE KOAAI-
TEXVIKOUG OPOUG— TIEPIYPAPOLV TNV KPIOI-
MOTNTA KOl AVOyKAIOTNTA TOU VTOKIUOVTEP.

Ol BepaTiKEG TOU QPETIRAA yia Ta avOp@TIIVT
SIKIWUOTA, TN JVAKN Kal TV 10Topia, To TIEPI-
BaANov, Ta SIOPOPETIKA €idN PEIOVOTATWV K.4.
TOTIOBETOLV Ta KPiolpa {NTHUATO TNG ETTOXNG
pag oTo €TIKEVTIPO. Mag KoAoUV va gvnue-
pwBolE, va TpoBANUATICTOVUE, Va SlELpU-
VOUE TouC 0piloVTEG YOG OE JIa ETIOXN] TIOU
OAANGEL KOl pag KOAED va aAAIEOUPIE KOl EUEIC.

Oa nBeAa va XaIpeTiow aro kapdiag 1o 190 de-
OoTIBAA NTOKIPOVTEP @ECTANOVIKNG, VO CLYXOPW
KOl VO ELXOPICTACW GAOUC GTO0I EVETTAAKNTOV
0T SI0PYAVWOT Kal VO EUXNOW KaAR ETUITUXIOL.

Audia Koviopdou
Ytoupyog MoAmiopou kat ABANTIOHOU

TDF 2017
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For the past 19 years, the Thessaloniki Doc-
umentary Festival has succeeded in estab-
lishing itself — together with the Thessaloniki
International Film Festival — as a meeting point
for Greek and foreign filmmakers; as a central
event for the city of Thessaloniki; as a hub for
creation, exploration and communication. With
a diverse program, open to the world, but at
the same time with special emphasis on Greek
documentary production.

Today, the documentary genre is of great im-
portance. We live in an era of mass production
and flow of information; new social media are
emerging, as are new ways of disseminating
information. Amid this “noise” of information
and constant updating, evidence-based re-
cording, focusing on and researching crucial
issues —and indeed in artistic terms — describe
the vital necessity for the documentary.

The Festival's segments on human rights,
memory and history, the environment, and
the various kinds of minorities, etc., place the
burning issues of our time at the center. They
call upon us to become informed, to broaden
our horizons in times that are changing, and
they call upon us to change as well.

I would like to offer my heartfelt greetings to
the 19th Thessaloniki Documentary Festival,
to congratulate and thank all those who were
involved in organizing it, and to wish it success.

Lydia Koniordou
Minister of Culture and Sports
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To ®eoTBAA NTOKIUOVTEP TNG OECTAANOVIKNG
CUUTIANPWVEL QETOC 19 XPOVIO dNUIOLPYIKAC
TIopeiag. ATIOTEAET éva aTIO TA ONPAVTIKOTEPO
KIVNUOTOYPO@IKG @ecTIBAA 01O €id0g TOu TIa-
YKOOMIWG Kal TiepVd, pe aTaBepd Kal duvapi-
KA BAMOTO, OO TNV «OUAXAVN» VEOTNTA GTNV
«EEWATPEPI» WPILOTNTA.

Mpokeltal yia pia dlopydvwan dleBvouc eupé-
AE10G TIOU GUYKEVTIPWVEL TO EVOIAPEPOV KOTO-
EIOPEVWVY OANG Kal VEWVY SNUIOVPYWV OTT' OAO
TOV KOOHO. TauTOXpova, T0 PeCTIBAA TIPOCPEPEI
QINGEEVO £D0QOC OTOUC EAANVEG KIVNATOYPO-
QIOTEG va TIPORAAOLVY TO £pYO TOUG O’ éVa KOIVO
1IBI0ITEPO OTTAITNTIKO, OAAG KOl Pio EQIPETIKN
EUKOAIPIA Y10 TNV EEWATPEPEIN Kall TNV TIPOBOANR
NG TIOAUTTAELPNC TOUPIOTIKNAG KOl TIOAITIOTIKIAG
TOUTOTNTOC NG OETTaAOVIKNG.

Me evdlagépov TtapakoAouBoUpe, OAQ auTd Ta
Xpovia, 10 PeaTIBAA NToKIJavTEp O@eaoaAoVIKNC
VO SI0QOPOTIOIEITAL, VO AVOVEWVETAL, VA avol-
{NTA VEOULC dPOUOULC EKPPACNG. NEEC OTTTIKEC
Kall TINyEC EUTIVELONC OTIO TN {Wr), TOLC aVOPW-
TIOUC, OTIO TO PAEYOVTO KOIVWVIKA {NTAMATO.

v Mepipépela Kevipikng Makedoviog atnpi-
{oLPE OTNV TIPAEN TOUG TIOAITIOTIKOUG BETHOUC
NG TtePIOXNC. ETIBIKOUUE KOl CUUUETEXOUME
EVEPYOA TNV TIONITITTIKY) AvOIaT) KOl TNV avAdEIEN
TOL 0UYXPOVOU TIONITICUOU KOl TV TEXVWY TNV
Kevtpikr Makedovia. Mpog auTr v KatelBLv-
an, Yéow tou véou EZMA 2014-2020, dIEKOIKN-
gapE Kal eEaa@alicape xpnpatoddtnaon, Guvo-
AlKoU Ooug 1,4 ekaT. EVPW, Yia TNV evioxuan
TV PeoTIBAA NToKIavTEP Kal Kivnuotoypag@ou
©eaoaAovikng TNV TpEXouoa JIETial.

EUxopal Kol @€tog 1o PeaTiBAA NTOKIHOVTED Va
uTtodexOei oTIC aiBouvaeg TIPOBOAAC XINASEC
@iAoug ToL VTOKIPOVTEP, TTIOAIOUG Kal vEoug. Na
Xapiogl, yéoa ato TIG JOVOSIKEG I0TOPIEG Kal
TOUG TIPWTOYWVICTEC TOU, O&EEXOOTEC OTIYUEG
auyKivnang Kal dnuiovpyikoL TIPOBANUATICHOU,
g€ Jia Kpiolun €Tox1, TNV OTIoI YIVETON OKOMN
TTI0 ETUTOKTIKI) N OVAYKN YIO TIOIOTIKA EVNUEPW-
an Kol TIOAITIOTIKY) dnpioupyia.

ATtocTOAOG TUTYKWOTOG
Mepipepeldipxng Kevipikng Makedoviag
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This year, the Thessaloniki Documentary Fes-
tival celebrates the 19th year of its creative
course. It is one of the most important film
festivals of its kind worldwide and it is now
moving, with firm and forceful steps, from
“awkward” youth to “outward looking” maturity.
The Festival is an event of international scope,
attracting the interest of both established and
emerging filmmakers from all over the world. At
the same time, the Festival offers hospitable
ground to Greek directors in order for them to
screen their work to an especially demanding
public; but also a great opportunity for Thessa-
loniki to look outward and promote its diverse
tourist and cultural identity.

We have watched with interest, all these years,
as the Thessaloniki Documentary Festival has
diversified, renewed itself, and sought new
paths of expression; new perspectives and
sources of inspiration from life, people, and
burning social issues.

In the Region of Central Macedonia, we ac-
tively support the area’s cultural institutions.
We encourage cultural development and the
promotion of modern culture and arts in Cen-
tral Macedonia and we actively participate in
it. Towards this goal, through the new NSRF
2014-2020, we have applied for and secured
financing, of a total of 1.4 million euros for
the support of the Thessaloniki Documentary
Festival and the Thessaloniki International
Film Festival for the current two-year period.

May the Thessaloniki Documentary Festival
welcome again this year in its theaters thou-
sands of friends of the documentary, old and
new. May it offer, through its unique stories
and protagonists, unforgettable moments of
emotion and creative thinking, in a critical
time, in which the need for quality informa-
tion and cultural creation has become even
more urgent.

Apostolos Tzitzikostas
Governor of the Region of Central Macedonia



KaAwoopilw Beppd 10 190 dectifdA N1O-
KIHOVTEP @ETOAAOVIKNG, €va OTIO TO TIAEOV
Kata&lwpéva dIEBVAC, TO 0TIoI0 Kal PETOC Ba
OTIOTEAECEI GNUEI0 OVAQOPAC YIO TOV TIOAITI-
OHO Kal TNV 10Topia TNG TIOANG. 'Eva @eaTIRAA
GPPNKTO GLVOESEPEVO [IE TNV KOUATOUPO TNC
©eaaalovikng Kal e otaBepd avodikr Ttopeia,
TTIOU OVASEIKVUEL TN SIEITOUTIKI HoTId EAAVOV
Kal EEVWV KIVNPATOYPa@IoTWV, KOBWE Kal TNV
KOAAITEXVIKI] TOUC QUOIOYVWUIT, OTIWC aUTH
ETNPEAZETAl KOl SIOPOPPWVETAIl OTIO TNV TE-
PIPPEOLCA KOIVWVIKI TIPAYUATIKOTNTA.

O1 dnpioupyoi agouykpalovTal Tov cUYXPOVo
TIOAUO KOl UTTAIVIKTIKG, PJE CUHBOAIOHOUE KOl E1-
KOVEG, TIPOPANUOTI{OUY Kot BETOUY EpWTHUOTA
010 KoIvo. To VTIOKIPAVTEP eival TTapatrpnon,
aTtokAAuWN, €ival n évtexvn YnAaenon tou
KOIVWVIKOU Kol TIoAITIkoU yiyveaBal, Kail n @e-
TIVA S10pYAvVWan avadeIkvOEl BEPOTA TIOAITIKA,
I0TOPIKA, €BVOYPa@IKA, HOUCIKA, TIONTIKA,
ONUOCIoYPOQIKA, UE TIAPEAANAEG SPACEIC,
OUVOUAIEG, EKBETEIC KOl GLINTIOEIC.

O Afuog @eooalovikng atnpilel To PecTIBAA
NTOKIPHOVTEP, €vav TIONITIOUIKO BECPO TIOU
KOBIEpWONKE GTN oLVEIdNON TNG TIOANG, AAAG
Kal o€ TIOyKOO IO ETTITIEDO, KATOAAUBAVOVTAC
TIpoPePANUEVN BEaN TIAAI G€ avAAoyeC dlop-
YOVWOEIG, W¢ Eva aTto Ta Tio agliéAoya ava
NV VENAIO, VIO TOV ETTIIOPACTIKO, EVOANIKTIKO
KOl KOIVOTOUO XOPOKTHPO TOU.

Euxoplotw Bepud TOUG EUTIVEVOTEG, CUVEP-
ydateg Kat dnuiovpyolg o€ OAN aUTHA TNV TIPO-
OTIOBEIN KAl EDXOMAL KOAT] ETUITUXIOL.

Mavvng MTtoutdpng
ANUOPX0G O@eaaaAoVIKNG
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I would like to extend a warm welcome to
the 19th Thessaloniki Documentary Festival,
one of the most prestigious festivals on an
international level, which again this year will
serve as a point of reference for culture and
the city’s history. The TDF is a festival which is
inextricably linked to Thessaloniki’s culture, its
steady rise highlighting the penetrating gaze of
Greek and foreign filmmakers, as well as their
artistic style, as it is influenced and shaped
by the ambient social reality.

Filmmakers harken to today’s pulse and then
proceed — allusively, using symbolism and
images — to offer food for thought and pose
questions to the audience. The documentary
genre is observation and revelation; it is the
artistic exploration of social and political evo-
lution. This year’s edition brings to the fore
subjects related to politics, history, ethnogra-
phy, music, poetry and journalism, while also
hosting sidebar events, concerts, exhibitions
and round-table discussions.

The Municipality of Thessaloniki supports the
Thessaloniki Documentary Festival, a cultural
institution which has become established in
the city’s conscience but also on a worldwide
scale, holding a prominent place next to other
such events and considered to be one of the
most important such festivals globally, by vir-
tue of its influential, alternative and innovative
character.

I would like to warmly thank those who have
inspired and work for the festival, and the
film directors for this huge effort. | wish them
success.

Yiannis Boutaris
Mayor of Thessaloniki
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‘Otav 0 Anuntpng Eimidng idpuoe 1o deoTi-
BA&A NTokipavtép @gooalovikng to 1999, rtav
TIETIEICPEVOC TIWG BPICKOPACTOV GTNV QLY
piog eavdoTtaong otn dnuloupyic Tou VIOKI-
pavtép: «To PeoTBAA EEKIVAEL TNV TIOPEID TOU
TNV auyn TOU VEOU QIWVa, TNV opXr TNE ETTO-
MEVNG XIAIETIOC, VG Ol TIPOOTITIKEC YIO OKOMA
TTI0 EVIUTIWOIOKA ETUTEVYHATO OTOV TOPED TNG
NAEKTPOVIKNA ETTIKOIVWVIOC dla@aivovtal oTov
opidovTo», Eypage GTO EI0AYWYIKO TOU KEIJEVO
GTOV TIPWTO KATAAOYO.

Agkagvvéa QeoTIBAN apyOTEPQ, N avVAYYEA-
Beica emavAoToaon £Xel TIPAYUATI ETUTEAEOTEI.
NEeC TeXVOAQYiEC Kal VEOL TIAPAYOVTEG OTNV
WNQIOK) ETIKOIVWVIO £X0UV ETINPEACEL BabU-
TOTO TIC OQNYNMHATIKEC KOl OTTTIKEG POPHEC TOU
VIOKIPaVTEP. H emavaoTtaon €xel HETATPATIE
age P aAnBivr BopPa, g omoiag n TopIvn
AaidaTta e€akoAouBei va dleupUvel Ta OpIa TOU
KIVNUOTOYPa@IKOU autou €idoug.

To ®eotIBAN NTOKIJAVTEP ©TTaNOVIKNG dEV
OPKEITAl OTO VO OVTOVOKAG OTIAWC TIC TIOAAX-
TIAEC OWYEIC TOL KOBPEPTN TTOL Ba eKpryvuTal
€QEENC OTIO TNV TIPAYHUATIKOTNTA HOC.

Ymootnpiel kal Ba eEaKoAoLBN o€l VO LTTOOTN-
picel Toug dnuIovPyoULC PEoT OO TIC OANDYEQ
TOU TOPEX, TIPOCPEPOVTAC TOUG EPYOAEia Kal
£€V0 XWPO YyIo TNV avToAAayr] ISEWV Kal ToV
OTOXOOWO.

ZuvodeLEl TO KOIVO TG ®eaCoaAovikng o€ pia
OUEPOANTITN OVAYVWAON TWV VEWV TOTTIWV TOU
VTOKIJOVTEP, TWV TOCO 1dI0ITEPWV KOl TOCO
OUVOETWV.

Aivel vonua otnv gtepoyevn dlebpuvaon Tou
0QOUG, TG TEXVIKAG Kal TG aQrynong.

TENOC, 0&0VEl TO BAEPHO POG WC TIOAITWV, EVAP-
MovidovTdg To PE TIC O&iEC TOU VTOKIUAVTEP,
yla P10 EINKPIVE, OVEKTIKNA Kal KAAOTIPOAIPETN
ovVAyvwaon ToU KOGHOoU HOG.

EAi{ ZaAavto

levikni AleuBuvTpIa
®eoTIBAA Kivnuatoypa@ou O@ecoalovikng
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When Dimitri Eipides created the Thessaloniki
Documentary Festival in 1999, he was convinced
that we stood at the dawn of a revolution in
documentary filmmaking: “The festival begins
its journey at the dawn of the new century, at
the beginning of the next millennium, while
prospects for even more spectacular achieve-
ments in the area of electronic communication
appear on the horizon,” he wrote in his foreword
to the first catalog.

Nineteen festivals later, the heralded revolution
has indeed taken place. New technologies and
new players in digital communication have pro-
foundly affected the narrative and visual forms
of documentary film. The revolution has turned
into a veritable bomb, whose conflagration
continues to push the boundaries of the genre.

The Thessaloniki Documentary Festival is not
content to merely reflect the multiple facets of
the mirror which will henceforth explode from
our reality.

It supports and will continue to support film
directors through the changes of the sector,
offering them work tools and a space for the
exchange of ideas and reflection.

It accompanies Thessaloniki’s public in an
unprejudiced reading of the new landscapes
of documentary film, in their singularity and
complexity.

It gives meaning to the heterogeneous broad-
ening of styles, techniques and narratives.

Finally, it sharpens our gaze as citizens by
attuning it to the intangible values of the docu-
mentary, for a sincere, tolerant and benevolent
reading of our world.

Elise Jalladeau
General Director
Thessaloniki Film Festival



To V€O VIOKIJOVTEP
1 N KOTOGTPOPI] TWV OPICHWDV

"Exouv KaToANBEl TEpAOTIE TIPOCTIABEIEC VIO
va Bpebei 0 akpIPrG 0pICUOG TOU VIOKIUOVTEP,
£Xouv d00OEl 1I0TOPIKEG HAXEG TIAVW OTa aUVOPA
TOU PE TO QIEI0V, £XOLV ypa@Tei ApOpa, BIBAIa,
SIOOKTOPIKEC DIATPIBEC.

AmtotéAeapa: undév. AKpIPNG oplopog eV
uTtapxel. Kat kaAotepa dnhadn! Eival mpoti-
MOTEPO VA KOTOGTPEWOURE TNV aKPIBela Twv
OPICUWV OTIO TO Va BE00LE OE Kivouvo TNV
oKpIR eAeuBepia evOC KIVNUOTOYPO@IKOU Ei-
40U( TIOU YEVVIBNKE apvVOUUEVO TNV ag@uiia
TWV KOVOVWVY TOU QIEIOV.

Edw Kal PEPIKA Xpovia Bpioketal oe eEENIEN
Mo SI0PKAG aU@IoRATNON TWV TIOAIWY Kal
EETIEPOTPEVIV OPICUWVY TOU VTOKIPOVTEP. Ol
VEOI VIOKIPOVTEPIOTEG OXEBIALOLV Kal Yupilouv
TIC TOIVIEG TOLG ONMIOUPYWVTAC ATIPOCUEVA
GUVTOKTIKG OXHATO, TOAPWOVTOC EVOANOKTIKEG
peBOdOUC, Kal TIOAD LXVE davellOUevol IOEEC
OTIO GAND KIVNUOTOYPOA@IKA €i0N.

Toug avadnToUE Ki EUEIG, TOUG LTTOJEXOUOTTE
010 PeCTIPAA POC KI EIUACTE ETOIPOL YIO TIG
BeWPNTIKEG KAl aONTIKEG TUYKPOUCTEIG TIOL
YEWIOLVTO.

O Jpoduog toug BEPRaia dev gival TTPWHEVOC
M€ POJOTIETOAD KOl Ol KATNYOPIiEG TIou dEXO-
vTal TIOAAEG. TTOAAG ePTTOd1a TTPOCTIOB0UY Va
KAEIOOLV TOUC OPIOVTEC TWV VEWV PEVPATWV
TI0VL RON dlo@aivovTal UTPOCTA JOC.

Ol opidovteg duwg dev KAgivouv. AuTo pag
dida&e n 10TOpia TNG TEXVNG: OTI 01 OPiloVTEQ
€ival TIAVTO PTIPOCTA YOG Kal TIAVTA avoIXTOoi.
To {ATnua gival va UTIopETEIG Va TouG S€EIG TNV
KOTAAANAN OTIYUA — TN GTIYH TTou @wTidovTal
o110 €Va VEO 0UPAVIO TOE0. MaKAP! KI EEIC Va
KOTOMEPOUE VO TOUG OOUE.

Opéoatng AvapeadaKng

Algvbuvtng
PeoTIBAN Kivnuatoypd@ou Oecoalovikng
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The New Documentary
or Destroying Definitions

Much effort has been put into finding the exact
definiton of the documentary; historic battles
have been fought on its border with fiction film;
articles and books and doctoral dissertations
have been written on the subject.

The result? Zero. A precise definition does not
exist. And all the better! It's preferable to destroy
the precision of definitions than to endanger
the precious freedom of a film genre which was
born refusing the stifling rules of fiction film.

For the past few years, the old, obsolete defin-
tions of the documentary genre have been
consistently challenged. New documentarists
plan and shoot their films creating unexpected
syntactic patterns, daring to use alternative
methods, and very often borrowing ideas from
other film genres.

We seek out these filmmakers, we welcome
them to our Festival, and we are prepared for
the theoretical and aesthetic conflicts which
will spring forth.

Of course their path won'’t be strewn with rose
petals and they will suffer numerous accusa-
tions. Many obstacles are trying to block the
horizons of the new currents already emerging
before us.

But the horizons won't be blocked. That's what
the history of art has taught us: that the hori-
zons always lie ahead and always remain
open. The question is whether you can see
them at the right moment — just as they are lit
up by a new rainbow. Let’s hope that we also
manage to see them.

Orestis Andreadakis

Director
Thessaloniki Film Festival
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H ta0Tion TOL VIOKIMAVTEP UE TO TEKUNPIO NG
TIPOYUOTIKOTNTOC, TNG AVTIKEIMEVIKOTNTAC 1 TNG
aAnBeiag gival ovolaoTikd €vag pvBog: Tavia
UTTAPXEL KATIOIOC TTIOW OTIO TNV KAUEPO TIOU
ETTIAEYEL TNV OTITIKI YWVio Kol TIOTE €V YEYOVOC
OV KOTOYPAPETAI |IE TOV id10 TPATIO ATIO SlaYOpE-
TIKOUG avBpWTTOUC. 'ETO1, TO VIOKIMOVTEP GUVIOTA
Hio gpunVveia TNG TIPAYHATIKOTNTOG PE KIVNUO-
TOypPa@IKOUG 6POUG Kl KOTaypdgel TNV artoyn
TOU OKNVOBETN yia Tov KOGUO. MPOKEITal yia pia
KOAAITEXVIKI) QVOTIOPACTOCN TOU TIPAYUOTIKOU,
KaBwg 6ev avTlypd@el TNV TIPAYUATIKOTNT, OAN
Vv enegepydletal e dNUIOLPYIKS TPOTIO OTNV
TIPOCTIABEID TOL SNUIOLPYOU VA TNV KATAVONTEL
KOl VO TN JETAPEPEL OTOUC BEATEG.

Y' autd 1O TTACiCI0, TO €PYO TOL TIPOYPUUMO-
TIOPOU €VOC QPECTIBAA VIOKIMAVTEP Eival dITTO.
ATIO T pia, ogeilel va avadeigel v 1d1aiTeEPN
OXEQT TIOU €XEL TO KIVNUATOYPOQIKO AUTO €id0G
HE TNV TTIPAYUOTIKOTNTA, TIPOBEANOVTOC TNV TTOI-
KIAOPOP@IO TNG avOpWTIIVNG EUTIEIPIOG Kal Ta
OUVBETa {NTAOTO TNG ETIOXAE TIOU KOTAYPAPEL,
aVOAUOVTOC Kal TTOAIAOVTAG TOV KOIVWVIKO I0TO
He aTdX0 va dIAUOPPWAEL IO KOIVWVIKI KAl Ov-
OpwTCTIKA ouveidnan. Kat amo v &GAAn, va
TIOPOKOAOUBNOEl TNV KAANTEXVIKA TOU €EENIEN
KOl TOUG TPOTIOUG TIOU ETTIVOE( TIPOKEIUEVOL VA
TIPOCEYYIOEL, VO GUAGREL KAl VO ETTIKOIVWVATEL
TNV TIPAYUOTIKOTNTA OTTO TNV OTIOI0 EUTIVEETAL.
Q¢ €k TOUTOV, N PETIVA ETTIAOYN dEV OTNPIXONKE
HOVO OTNV ETTAQPH TWV TOIVIKV PE TNV ETIKAIPOTNTA
OANG KUPIWC TIPOCTIABNOE Va avadeiéel TIC VEEC
TACEIC OVOTIOPACTACNG TNG TIPAYHUOTIKOTNTOG
MECO aTIO TIC OTIOIEG TIPOAYETAI KOAMTEXVIKA TO
€i00¢. MepIKA EVOEIKTIKA TIOPAEIYHOTO GUVICTOUY
N EVOWHATWAN TWV KIVOUUEVWVY OXESIWV, N dn-
HIOUPYIKA XPrON TOU OPXEIAKOU LAIKOU Kol TOU
OOCTIEVG, T CTINOPICUEVO OTATIKA TIAGVA TIOU
TIAPATIEUTIOVV OE PWTOYPOPIEG, N OVTITIOPOBOAN
(QAIVOUEVIKA ACUVIETWVY OTOIXEIWV.

KAgivovtag, Ba nBeha va euxapIioTow Tov Anpn-
1PN Eimion yia 0Aa 6ca €paba auvepyalOpevoq
Madi Tou ta TeAevTaia 17 xpovia oto DecTIBAEA
NTOKIMOVTEP. H KANPOVOUIA TIOU a@rvel gival
oTtoudaia Kot eATTi(oupE va otaBolpe avtdgioi Tne.

Anpntpng Kepkivog
YTteuBuvog MpoypdupaTog
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Equating the documentary with proof of reality,
objectivity or truth is essentially a myth: there’s
always someone behind the camera choosing
the angle, and an event is never documented
in the same way by any two people. Thus, the
documentary is an interpretation of reality in
cinematic terms, capturing the director’s worl-
dview. It is an artistic representaion of that
which is real, since it doesn't imitate reality,
but rather processes it in a creative way, in the
filmmaker’s effort to understand and convey
it to the audience.

Within this context, the job of programming
a festival is twofold. On the one hand, a
programmer must highlight the special rela-
tionship between this film genre and reality,
focusing on the diversity of the human expe-
rience and the complex issues of the era it is
documenting, analyzing and enhancing the
social fabric with an aim to shape a social
and humanitarian conscience. On the other
hand, it must observe the genre’s artistic de-
velopment and the ways it devises with which
to approach, capture and communicate the
reality from which it is inspired. As a result,
this year’s selection was not based only on
the films’ relevance to current events. Instead,
it tried above all to highlight the new trends in
representing reality, through which the genre
is artistically promoted. Certain indicative ex-
amples include the incorporation of anima-
tion, the creative use of archival material and
suspense, stylized static shots reminiscent of
photographs, and the juxtaposition of seem-
ingly unrelated elements.

In closing, | would like to thank Dimitri Eipides
for everything | learned, working with him for
the past 17 years at the Documentary Festi-
val. He leaves behind a remarkable legacy;
we hope we prove worthy of it.

Dimitris Kerkinos
Head of Programming
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AHMOL ©EZZAAONIKHZ

www.ert.gr

Kprtkn ETttporty
A1gBvoug AloywVIGTIKOU
International Competition
Jury

AlgBVEG ALYy WVIOTIKO

Mo TTPWTN Qopa PETOC, To PeCTI-
B&A NTOKIPOVTEP @eTTONOVIKNG
KOBIEpWVEL AIEBVEC AlayWVITTIKO
TIPOYpapHa OTIoU 12 Tavieg dvw
TV 50 AeTtTOV dlaywvidovtal yia
oV «Xpuad ANEEQVOPO» Kal Yia
10 E181k0 BpaBeio tng Emutpornc.

To Bpapeio «Xpuodg ANEEOVOPOC»
OULVOSEVETAI ATIO XPNHATIKS ETTO-
BAo 5.000€. To TT0COG TIOL CULVO-
delel TN dIAKPIoN Xopnyeital aro
ToV Ao @ecoaAoVIKNG.

To E181k6 BpaBeio tng ETiTpoTtig
OUVOJEVETAl OTIO XPNHOTIKO £TTO-
6Xo 2.000€. To 100G TIOL CLVO-
delel TN SIOKPIoN Xopnyeital oo
v EPT.

International Competition

This year for the first time the
Thessaloniki Documentary Fes-
tival will have an International
Competition section. Twelve films
of over 50 minutes in length will
compete for the Golden Alexander
and the Special Jury Award.

The Golden Alexander award is
accompanied by a €5,000 cash
prize, sponsored by the Munici-
pality of Thessaloniki.

The Special Jury Award is accom-
panied by a €2.000 cash prize.
The amount is kindly sponsored
by ERT, the Hellenic Broadcasting
Corporation.
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MoA MNdoveAg
Mpobedpog
Paul Pauwels
President

AlguBuvtig Tou Evpwraikol Al-
KTOou NTokipavtép (EDN), oTou-
d00€E TN OX0AR KIVNHATOypa@ou
RITCS twv Bpu&eAav kai 1o 1985
{dpuoe TNV etaipeia TTOPAYWYNC
Periscope Productions NV, pe
€1dikevon OV TIOPOywyn VIo-
KIHOVTEP. To 2004, dieTéNeae Ol-
€VOLVTAC TIPOYPAUHOTOC OTO PAD-
HavOIKO TNAEOTTTIKO SikTuo VRT. To
2011 idpuae v eTaIpeio TTopayw-
yng Congoo bvba. Eival péhog tng
ETUTPOTING ETIAOYNG VIOKIUOVTEP
0L PAaPAVIIKOL Tapeiov OTITIKO-
OKOUOTIKQV Kal PéAOC NG Evpw-
ok Akadnuiog Kiv/gou.

Director of the European Doc-
umentary Network (EDN), he
studied at the RITCS film school
in Brussels, and in 1985 he es-
tablished Periscope Productions
NV, specializing in documentary
production. In 2004, he served as
program manager at the Flemish
public broadcaster VRT. In 2011,
he founded the production compa-
ny Congoo bvba. He is a member
of the selection committee for doc-
umentaries at the Flanders Audio-
visual Fund and a member of the
European Film Academy.

TDF 2017

Ntiva lopvtdvopa
Dina lordanova

Kabnynitpia Maykéouiou Kivnuo-
Toypda@ou oTo MaverioTApio St.
Andrews oTn ZKwTia, €XEl YPAYEl
Kal eTupeAnOei rohuapIBpa BIRAIa,
TIOAMA €K TWV OTIOIWV €ival aQl-
EPWUEVA OTO BOAKAVIKO CIVEU.
Katayeton amnéd ) BouAyopia kai
NG APECEL VO BAETIEN TIEPQ OTTO TO
o0VoPQ, EKTIHAVTAC IBI0ITEPA TIC
TAIVIEG OTIO SIOQPOPETIKES YWVIEC
QUTNG NG CNUAVTIKIAG TIEPIOXNG.

She is Professor of Global Cinema
at the University of St Andrews
in Scotland. She is the author
and editor of numerous books,
among which several dedicated
to the cinema of the Balkans. She
is a native of Bulgaria and likes
watching across borders, espe-
cially appreciating films that come
from the various corners of this
important region.
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Awpdv PlyKouAé
Laurent Rigoulet

levvrOnke 1o 1960. ATt6 10 1985
¢ 10 2000 €ypage otn Libération
ylo 0BANTIKA, HOUGIKA KAl KIVNPO-
Toypa@ikd Bépata. Kavel pemop-
TG yio 10 Télérama arto 1o 2000.
To TPWTO TOL PLBICTOPNUA HE
TitAo Brile KukAO@OPNOE TO POI-
VOTIWPO Tou 2016 Kot Exel BEPa TN
yéwvnon Tou XITt XOTt 0T0 MTTPOVE.

He was born in 1960. He wrote
for Libération from 1985 to 2000
about sports, music and movies.
He has been a reporter for Téléra-
ma since 2000. He published his
first novel Brdle in the fall of 2016,
about the birth of hip hop in the
Bronx.

ToAGA NTEPKI
Talal Derki

levvr|Onke otn Aapooko 1o 1977
Kal oTto0daae oknvoBeaia Kivn-
Hatoypdgou atnv Abrjva 1o 2003.
Epyaotnke wg Bonbog oknvobe-
NG G€ HEYAAOU PNKOUG TAIVIEC Kall
nrav dIELBLVTAC O€ dIAPOPES OPa-
BIKEG TNAEOTITIKEG TIOPAYWYEC ATIO
10 2009 £w¢ 10 2011. Epydotnke
£TTONG WG OVEEAPTNTOG OTIEP-
T€p yia 10 CNN kai 1o Thomson &
Reuters. Ot HIKpoU PKOUG TOIVIES
TOU KOl TO VIOKIPOVTEP ETTIaTpO®n
atn Xoug €xouv Bpafeutei o€ d1d-
@OPA QETTIRBAA. 'EXEI CUPUETATXEL
O¢€ ETUTPOTIEG OE TIOAG PECTIBAN,
o6mw¢ oto IDFA 10 2014. E&aitiag
TOU TTIOAéUOUL OTNV TTOTPIdA TOU,
N Zupia, &t aT0 BepoAivo pe TN
o0lLyo Kal ToV Y10 TOU.

He was born in Damascus in
1977 and studied film directing
in Athens in 2003. He worked as
an assistant director for feature
film productions and was a direc-
tor for different Arab TV programs
between 2009 and 2011. He also
worked as a freelance camera-
man for CNN and Thomson &
Reuters. His short films and his
feature documentary Return to
Homs received awards at a variety
of festivals. He has participated
as a jury member in many film
festivals, such as IDFA in 2014.
Due to the war in his home country
Syria, he lives in Berlin with his
wife and son.

Mopiavva Olkovopou
Marianna Economou

EAANvida oknvobETIq kal TTapayw-
yO¢ VIOKIJavTEP. ZTIo0da0E av-
Bpwroloyia, pwTodnuoacioypagic
Kol Trapaywyn Bivieo ato Aovdivo.
ATt6 10 2000, OKNVOBETE( TEIPEC
VTOKIJOVTEP Kal OVEEAPTNTEG TTO-
PAYWYEG TIOU €X0UV CUUMETACXEL
ge TIOANG B1EBV) QECTIRAN Kol
TpoPAnBei amno v EPT, ARTE,
Al Jazeera, YLE, UR. Exouv Bpo-
Beutei o1 Tauvieg G To agxoAeio,
Ma pia 6éan ato xopo, Akouaé
ue, Bells, Threads and Miracles,
05606¢ Zpaxtpiac, Food for Love
Kol O 1110 HaKpPUG OPOUOC, TIOU ETTI-
ONG ETUAEXTNKE Y10 To EvpwTtaikd
Kivnuatoypa@ikd BpopBeia 2016.

She is a Greek documentary film-
maker. She studied Anthropology,
Photojournalism and Film Produc-
tion in London. Since 2000, she
has been directing and producing
documentary series and indepen-
dent films, which have participated
in many international festivals and
been screened by ERT, ARTE,
YLE, Al Jazeera, UR. She has
received awards for the follow-
ing films: The School, My Place
in the Dance, Please Listen to
Me, Bells, Threads and Miracles,
Sfaktirias Street, Food for Love
and The Longest Run, which was
also selected for the European
Film Awards 2016.
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Ta Bpopeia FIPRESCI | The FIPRESCI Awards

DET0g N AlBvng ‘Evwaong KPITIKWVY Kivnpatoypdgou FIPRESCI, Tou amoteAsital

/ 1PRESCI

0TI KOTAEIWUEVOUC ETIAYYEMIOTIEC OTO XWPO TNG KIVNUATOYPAPIKAG KPITIKAG, B
aroveipel éva Bpafeio ato KaAutepo NTOKIHOVTEP TOU AlgBvol( AlOywVIoTIKOV
TUAMOTOG.
This year, the International Federation of Film Critics (FIPRESCI), comprising

distinguished film critics, presents the FIPRESCI award to the Best Documentary
of the International Competition program.

Pouttépto TipaTttéAe
Mpoedpog

Roberto Tirapelle
President

KPITIKAC KIvnuatoypda@ou oTd tnv
Itahia, Ttou Lt oTn Bepdva Kat oTIou-
dddel otnv MToAdvia. Eival o apxl-
GUVTBKTNG TOU PNnviaiou TEPIOdIKOD
Il Basso Adige ko epyddetal otn di-
adIKTUOKN EQnUEPId Mediartenews.
'EXEl OUVEICQEPEL KAl OE GANEC €K-
O00EIC, OTIWG OTNV EKJOTIKA TEIpd
Sequenze xai Tracce di giallo (o€
cuvepyaaia pe v Katepiva Mrte-
pdapvt). ATté 10 2008 dlopyavw-
Vel v ekdnAwaon «Cinema sotto
le stelle» kal «Cinema e lavoro».
Emtiong, eival ouyypagéag BiBAI-
WV JE BEUO TN POUTIKN, OTIWG TO
Leonard Bernstein, una traccia per
la memoria (1992) kai Opera mon
amour (2016).

He is a film critic from Italy, who
lives in Verona and studies in Bo-
logna. He is the editor-in-chief of the
monthly magazine Il Basso Adige
and works at the Mediartenews on-
line newpaper. He has written for
other publications, including the film
publishing series Sequenze and Tr-
acce di giallo (in collaboration with
Caterina Berardi). Since 2008, he
has been organizing the “Cinema
sotto le stelle” and “Cinema e lavoro”
events. He has also written music
books, such as Leonard Bernstein,
una traccia per la memoria (1992)
and Opera mon amour (2016).
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Mrtetiva Xipg
Bettina Hirsch

Kato&iwpévn avegdptntn KpITKog
TOU KIVNHOATOYPA@OU Kal Tou Oe-
Atpou, TIoL €XEl SIOTENETEL PENOG
NG KPITIKNG ETUTPOTING O dld@opa
€OVIKA Kal dIeBVN PETTIRBAN, OANG
KOl paSIOQWVIKA TIOPAYwYyo( Kal
TIapOUCIdoTpla. Mpdgel cuoTnua-
TIKA KPITIKEG Y10 TO Screenmagazin.
com, €va PeydAo, aveEAPTNTO YeEP-
HavIKO JIadIKTUOKS TIEPIODIKG, Kal
€ival OpXICUVTAKTPIA TNG EKTIOUTING
«MondayMovieTalk» oto Alexradio
T0U BepoAivou.

She is a well-established freelance
film and theater critic, a jury mem-
ber at various national and inter-
national film festivals, as well as a
radio editor and host. She writes
regular reviews for screenmagazin.
com, a large German independent
film and TV online magazine and is
chief editor of “MondayMovieTalk”
at Alexradio, Berlin.

XprioT1og ZKLAAAKOG
Christos Skyllakos

evvrBnke 10 1984, L&l otnv ABrva
Ko oTtovdaoe NopIKr. Exel ouvep-
YOOTE WG KPITIKOG KIVNUOTOYPA@Oou
Kal apBpoypapog Pe EQnUEPISES Kal
NAEKTPOVIKA PECO. AUTH TN OTIYUN
ouveEPYALeTal PE TA JIOSIKTUOKA
Toperiodiko.gr ka1 Monopoli.gr. ETti-
ang, ePYALETal W PWTOPETIOPTEP
KAAUTITOVTOG TIOMTIOTIKA YEYOVOTa
(OLVOULAIEC, PEOTIBAN) KOl aoXOAETal
HE TNV KOANITEXVIKN QwToypa®ia,
€ OUVEPYOTIO PE TN QWTOYPAPIKN
opada «Unexposed Photographers»
Kal TO SIASIKTLOKO QUWTOYPOQIKO
KouBo Aldebaran.photo. Eival péhog
¢ NEKK, ¢ FIPRESCI kai ng
EAANVIKAC PwToypa@IKn¢ ETaipiog.
pdael dinyApata Kol toinon.

Born in 1984, he lives in Athens
and studied Law. He has worked
as a freelance film critic and editor
for newspapers and online media.
Currently he is working for the To-
periodiko.gr and Monopoli.gr on-
line magazines. He also works as
a photojournalist, covering cultural
events, and does art photography,
in collaboration with the “Unexposed
Photographers” group and the Al-
debaran.photo online photo hub. He
is a member of the Greek Film Crit-
ics’ Association (PEKK), FIPRESCI,
and the Greek Photographic Society.
He writes short stories and poetry.



KPITIKEZ EMITPOMEX KAI BPABEIA | JURIES AND AWARDS

Bpoapeio tng BouARg twv EAARVeV «AvBpwTriveg Adieg»

BOYAH TON EAAHNON

“Human Values Award” of the Hellenic Parliament

O TnAeomTIKOG ZTaBUAC TNG BOLAAG Twv EAAV®Y OTIOVEUEL PETOG TO KOBIEPWHEVO
BpaBeio «AvBpwmiveg Agieg» o€ Tavia Tou AleBvoug AlaywVIoTIKOU.

The television station of the Hellenic Parliament (Parliament TV) presents the
“Human Values Award” to a film from the International Competition section.

BOYAH

Kowotag Anpog
Kostas Dimos

levvnBnke 10 1961 otnv Apta Kal
omoudaaoe oT1o MAVETUOTAYIO TNG
Mapia. Ao 1o 1980 epydotnke oe
TIOAOUG, padIOPVIKOUG OTOBUOUG
W¢ HOUTIKOG TIAPAYwWYOq. ATO TO
1994 epydoTnKe WG SIEVBUVTIKO OTE-
Aexog Tou ANT1 kai Tou Alpha, w¢
OUVTOVIOTHC TPOYPAPHOTOG TG EPT
KOl OT)UEPA OTOV TNAEOTITIKO OTAOUO
TN BOUAAG. 'Exel SIOTENETEL EKTIPO-
owTrog G EPT otn I'Z touv deoti-
B&A ©sooalovikng kal otn M'Z tou
EAMnvikoU Kévtpou Kivnuotoypd-
@ou (2007-2010). Tnv idla Tepiodo,
ntav Mpdedpog tng Emutponng tou
TIPOYPAPHOTOG «UIKPOPIAU», KABWG
Kal HEAOC OAWV TV KIVNUOTOYPa@I-
Kwv Emitpomav tng EPT.

He was born in 1961 in Arta and he
studied at Pavia University. Since
1980 he has been working as a
music producer at many radio sta-
tions. Since 1994 he has worked as
an executive at the ANT1 and Alpha
TV stations and as program coordi-
nator of the Hellenic Broadcasting
Corporation (ERT). He is currently
working at Hellenic Parliament TV.
He was the representative of ERT at
the General Assembly of the Thes-
saloniki IFF and the General Assem-
bly of the Greek Film Center (2007-
2010). During the same period, he
was chairman of the committee of
the “microfilm” program, as well as a
member of all of ERT's committees.

TDF 2017

Apng Patovpog
Aris Fatouros

levvrBnke 10 1962 otn Agukdada.
ZTI00Ud0CE PUOIKH, TIOAITIKEG ETTIOTH-
HEC Kal aknvoBeaia atnv ABrva. Ep-
YOOTNKE TIPWTN GTNV EKTIAIGEVTT Kall
UETA GTOV KIVNUOTOYPA®O Kal TNV TN-
Ae0pOCN WE dIELBLVTHC TTOPAYWYNAC,
TIOPAYWYOC Kol oKNvoBETng. ‘Epya
TOU €X0uV Bpapeutei otnv EAAGSA Kol
010 EEWTEPIKO. ZXESI0OE KAl UAOTIOI-
NGCE TO TIPOYPOMUA «HIKPOQIAU» TNG
EPT, oto 1Aaiclo Tou oTtoiou £xouv
TapaxOei TTavw amo 150 JIKpoUL pn-
KOUG Tawieg (2000-2013). AleTéeae
GUHBOLAOG ELPWTICIKWV EKTIAISEUTI-
K@V TIPOYPOHUATWV Kal EAOG KPITI-
KGOV ETIITPOTIWV GE KIVNUATOYPAPIKA
@eaTIBAA. Eival 1I0pUTIKO OTENEXOG
(2002) tou TnAgoTTTIKOL ZTOBWOL NG
BoUAAC, 6TT0L £pyAdeTal £wC oNUEPA
w¢ Z0PPBouviog MpoypdppaTog.

He was born in Lefkada in 1962. He
studied Physics, Political Science
and Film Direction in Athens. He
began his career in education and
went on to film and television. He cre-
ated the “microfilm” program for the
Hellenic Broadcasting Corporation
(ERT), which helped produce more
than 150 short films between 2000-
2013. He was a European education
program advisor and has served as
ajury member at many film festivals.
He is a founding member (2002) of
Hellenic Parliament TV, where he
works as a Program Consultant to
this day.

BociAng AoOBANG
Vassilis Douvlis

levvnBnke ota MNévveva kal oTto0-
S00€ AOyOTEXVIX KOl KIVNUOTOYPAPO
atnv ABnva kai to Mapiot. Epya-
OTNKE OTNV eKTIOIdELON Kol SidagE
gevAplo Kal oKNVoBeaia o€ Kivnua-
TOYPOQIKEG OXOAEG. ATTO T0 2003 £p-
yaZetal oTov TNAEOTITIKO ZTABUO TNG
BOUARG. ‘EXEl OKNVOBETNOEI HIKPOD
Kol EYGAOU PKOUG TIVIES, VTOKIUO-
VTEP KOl TNAEOTITIKA OTIOT. H HIKpoD
pAkoug tawia Tov O Betepdvog, n
TIPWTN TOL PEYAAOL PARKOUG Tavia
H emioTpo@r Kol TO0 VIOKIPOVIEP
ZTopyr) ato Aad €Xouv TtPoRANOEi
Kal BpaBeubei ae diebvr PECTIBAA.

He was born in loannina and studied
Literature and Film in Athens and
Paris. He worked in education and
taught scriptwriting and film directing
at various film schools. He has been
working at Hellenic Parliament TV
since 2003. He has directed short
and feature films, documentaries
and commercials. His short film
The Veteran, his first feature The
Return and his documentary Af-
fection to the People have been
screened and awarded at interna-
tional film festivals.
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Bpapeio tTng WWF EANGG

WWF Greece Award

WWF

H ap@idpoun oxéon touv avBpwTou Ue T eUon
EPXETOL O€ TIPWTO TIAGVO OTO TUAMA «TEPIBAA-
Aov» Tou PeaTIBAN NTOKIJOVTEP @EadTOA0VIKNG, Ol
TOIVIEG TOL OTIOIOL CTTOTUTTILOVOLV TIG ETTITITWOEIC
NG avBPWTIIVNG ETIEPROONG OTO TIEPIBAANOV Kall
TO OVTITIUO TIOU TIANPVEL N avBpwTdTnTa. To
BpapBeio amovéuel n TEPIBAANOVTIKA opydvwaon
WWF EAGG oTnv KaAOTEPN TaIVIa TOU TUAHOTOG
«MePIBEANOV». OTIWG Tovidel kot  WWF EANAG,
«MEaa aTtd oA BelEg TIOL OXETIOVTa e TIAYKO-
OMIEG ATIEINEG, OTIWG N KAIMATIKA OAAayn, Kal
péoa atto N dlgpelivnaon NG TIEPIEPYNE OXEDNG
MOG PE TO XPOVO, TNG aVAYKNG €W TNG UTIEPEK-
METOANELGNG TWV QPUCIKWY HAG TIOPWV KAl TWV
€VTOVWV OVTIBETEWY PETOEL TOU PUGIKOU Kal TOU
00TIKOU TOTTioU, Ol ANUIOLPYOI TWV VIOKIUAVTEP
N¢ evotntag “MepIBAAoV” cuvdudlouy To pea-
AlOpO Kal TV TéXvN Kal dnpiovpyolv £pya TTou
EemepvoLV TO TIAQICIO0 TOU OIKOAOYIKOU VTOKIUO-
VIEP». TNV ETUTPOTIA OTIOTEAOUV OL:

laoovag Kavtag
Ekmtpoowrto¢ Tortov WWF EAAGG

Biku MTtappTtoka
Yrevbuvn Emikolvwviag Tpoypauuatog
«KaAotepn {wn»

Xpiotn Zwtnpiov
Ymevbuvn rpoypduuaro¢ «Fish Forward»

AANEEavOpoG Kavdapakng

YmevBuvoc Meplexouévou Emikovwviag
WWF EANGC
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o€ TONVia TOL TURHOTOG «MePIBAAAOV»

to a film from the “Habitat” segment

TDF 2017

The reciprocal relationship between humans and
nature is brought to the fore in the Thessaloniki
Documentary Festival's “Habitat” segment, with
films that capture the effects of human inter-
vention on the environment and the price paid
by humanity. The award is presented by the
World Wildlife Fund Greece to the best film of
the “Habitat” segment. As WWF Greece points
out: “Through truths that concern global threats,
such as climate change, and through the explo-
ration of our strange relationship with time, the
need for and the overexploitation of our natural
resources, and the stark contrasts between the
natural and urban landscape, the directors of
the documentaries that make up the ‘Habitat’
segment merge realism and art to create works
that go beyond the ecological documentary.”
The members of the WWF jury are:

lasonas Kantas
Head of Media at WWF Greece

Vicky Barboka
"Better Life” Project Associate

Christi Sotiriou
Head of “Fish Forward” Project

Alex Kandarakis
Communications officer at WWF Greece
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BpoBeio AilgBvoig ApvnoTiag o€ Tonvia

diebving
apvnotia
€AANVIKG
TUAKa

amnesty
international
greek

section

Eival ToAAoi o1 Adyol ylo TOuG OTIoioug €XEl
Baplvouoa onuaaia yio 10 PeoTIBAA NTOKIJaVTEP
Oeooaiovikng 1o Bpafeio NG AieBvolg ApvnaTiog.
MNpwta att’ 6Aa, @épvel oe etagr) dVo BeapPol(
TIOU TOUG EVVOUV 1 €VToVn gualcOntoToinan
KOl Ol GUYYEVIKOI GTOXOI, KOl TIOU AEITOUPYyoUV
CUPTIANPWHOTIKA: TO DECTIBAA TIpOowOEi Kal
TIPORANEL £pya dNUIOUPYWV TIOU OTIOKAADTITOUY
TNV KOTOTIATNON TWV 0vOPWTTIVWVY SIKAIWHATWVY,
divovtag atn GLVEXEID TN OKUTAAN GTO SUCKOAO
£pyo tN¢ AlgBvolg ApvnaoTiag TIou KivnToTtolEiTal,
OOKEl TIEOEIG KAl A@QUTIVIZEL TN CLVEIdNON TOL
KOopou. ETumAgov, n emiBpaBevon ano évav
avOpwTIIOTIKG BeCpd, OTIwG N AlgBvrg ApvnaTia,
OTO TIAQICI0 €VOG KIVNUOTOYPO@IKOU BEGHOU,
OTIWG 10 PeoTIBAN NTOKIUOVTEP OETTONOVIKNG,
€xel OITIAN onuacia yio Tov VIoKIJavIEpioTa,
KaBwg n dnuioupyia Tou TIPATal og SITTIAG ETTITIEDO
— KOAAITEXVIKO OAAG KOl avBpWTIIOTIKG. PETOC N
ETUTPOTIN, TIOL aTtapTiCeTal aTd €181KOVG OTO TIEDIO
TWV aVOPWTTIVWV JIKAIWHPAETWY, EXEl VO ETTIAEEEL
METOEL TWV TAIVIKV TOU TUAMOTOG «AvOpmTIIVO
SIKAIWPATO». H ETUTPOTIN ATTOTEAEITAl ATIO TOUG:

Kwvotavtivog Kuplokog

AvamAnpwtii¢c Kabnynti¢ g lotopiag tou
Bedtpou Kai Tou EAAnVIKoU Kivnuatoypdagou
T0U TUNEATOG OEATPIKWY STIOUAWVY TOU
Mavermiatnuiou Matpwv, ouyypapéac

Xplotiva Zeoviov

KaBnyntpia tou Turjuato¢ O£aTpiKwy ZTovdwV
Tou MNavemiatnuiov MeAorrovvrioou, Mpdedpoc
10U lMaveAAnviou AIKTUOoU yia 10 ©EaTpo aTnV
Ekmaidguan, 16puTiKO UEAOG TG AKTIBIOTIKIG
Ouddac Oedtpou ToU KataTtieauévou

Kupidkog Kat{oupakng
SKNVoBETG, {wypapog

Katepiva Kadoyepda

Mpoedpo¢ ¢ AiebBvol¢ Auvnatiag,
aEVapIoypd@og, oKkNVoBETNG
Moapiavva Asovtopidou

MEéAog AigBvoug AuvnaTiag, KpITIKOG
KIVRUQATOYPAQOoU

TOU THAHOTOG «AVBPOTIIVO SIKOIWHOTO»
Amnesty International Award to a film
from the “Human Rights” segment

There are many reasons why the Amnesty In-
ternational Award is of great importance to the
Thessaloniki Documentary Festival. First of all,
because it brings in contact two institutions that
share a strong sensibility and similar goals. Fur-
thermore, they both operate on a complementary
level, with the Festival promoting and screening
films by documentarians that reveal the brutal
violation of human rights, and with Amnesty In-
ternational then taking on the difficult task of
mobilizing, exerting pressure and raising pub-
lic awareness. Moreover, receiving recognition
by a humanitarian institution such as Amnesty
International within the context of a cinematic
institution such as the Thessaloniki Documenta-
ry Festival is doubly important for a filmmaker,
since his/her work is honored both on an artistic
and a humanitarian level. This year, therefore,
Amnesty International will be once again actively
participating in the Thessaloniki Documentary
Festival by awarding a film from the “Human
Rights” segment. The experts on human rights
issues comprising the jury are:

Konstantinos Kyriakos

Assistant Professor of the History of the
Theater and Greek Cinema at the Department
of Theater Studies of the University of Patras,
writer

Christina Zoniou

Professor at the Department of Theater Studies
of the University of the Peloponnese, President of
the Hellenic Theatre/Drama and Education
Network, Founding Member of the Theatre

of the Oppressed Activist Group

Kyriakos Katzourakis
Director, painter

Katerina Kalogera
President of Amnesty International Greece,
scriptwriter, director

Marianna Leontaridou
Member of Amnesty International, film critic
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BpaBcia Nedtntag Poitntev MNavemiotnpiov Ococalovikng
Youth Jury Awards by the Students of the Thessaloniki Universities

APIZTOTEAEIO
NMANENIZTHMIO
©EZZANONIKHE

H Erutportr) Tou Bpafeiov Nedtntag, Tou aroteAeital oTto @oItnté 1ou ApIoToTeAEioU MaveTioTnuiov @ecoalovikng,
Ba amoveiuel o Bpapeio KaAutepng Taviog kot 1o E1dIK6 Bpaeio TG ETUTPOTINAG. YTIOWN@IEC EiVOl EAANVIKES TOIVIEG
TIOU CUMMETEXOLV OTIG EVATNTEG TOU AlgBvol¢ MpoypdppaTog: AlEBVEC AlaywVIOTIKG, KaAEIBOOKOTIIO, AVBpWTIIVA
Akaiwpota, Mvrun / lotopia, MepiBdAiov, Food vs. Food, >>Film Forward, Mouadikr, Zivepd.

The Youth Jury comprises students of the Aristotle University of Thessaloniki and will be presenting the Best Film
Award and the Special Jury Award. Eligible for these awards are the Greek films participating in the International
Program: International Competition, Kaleidoscope, Human Rights, Memory / History, Habitat, Food vs. Food,

>> Film Forward, Music, and Cinema

Avon Avtwviadn

Tunua Aagoloyiag & duaikou lMNepifdrlovtog,
2x0An ewmoviag, AagoAoyiag kar PuaikoU
MepiBdArovtoc ApiatoteAgiou Mavemiatnuiov
Oegoaiovikng

Anthi Antoniadi

School of Forestry and Natural Environment,
Faculty of Agriculture, Forestry and Natural
Environment, Aristotle University of Thessaloniki

INlava AgAnylavvidou

Tunua Aagoloyiag & duaikou lNepifdAlovtog,
2xoAn swmoviag, AagoAoyiag kar duaikol
MepiBdArovtog ApiatoteAgiou Mavemiatnuiov
Oegoaiovikng

lliana Deligiannidou

School of Forestry and Natural Environment,
Faculty of Agriculture, Forestry and Natural
Environment, Aristotle University of Thessaloniki

MNavayitng Kovvtoupag
TuAua Kivnuatoypdgou,

ZxoA KaAwv Texvav Aplatoteleiou Mavertiotnpiov

Oeaoalovikng

Panagiotis Kountouras

School of Film Studies,

Faculty of Fine Arts, Aristotle University of
Thessaloniki
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Mopia MTtéAAou

Nopikry ZxoAn AplatoteAgiou IMavemiatnuiov
Oegogaiovikng

Maria Bellou

Faculty of Law, Aristotle University of Thessaloniki

MNopyog TooovadaKng

2X0Ar) HAeKTpOAGywv Mnxavikwv,

TMoAUTEXVIKT) ZX0A1 AplaToteAgiou Mavemiatnuiov
Bgaoalovikng

Yorgos Tsaousakis

School of Electrical and Computer Engineering,
Faculty of Engineering, Aristotle University of
Thessaloniki



Fisch

R
P“_SE ER BEE

1) Avo Bpapeio Kotvol 1Iou a@opoUlv o€ TaIvieg avw
TV 50’ (pio EAANVIKN Kal pio &&vn).
2) Abo Bpaeia Kovol Ttou agopolv oe Tavieg KATw
TV 50’ (Wiot EAANVIKNA Kal pio &&vn).

MNa ta BpaBeia Kool Fischer EAANVIKAG Tawiag
€XOLV TO JIKAIWHO VO S10yWVIOTOUV OAEC Ol EAANVI-
KEG TaIViEG TTIOU KAVoLv TIpeUIEPa 0TO PeaTIBAN NTO-
KIMOVTEP Oeooalovikng, eite apouaialovial oTo
AlgBvég Mpoypapua gite oto EAANVIKO Mavopaua.
la ta avtioTtoixa Bpafeia Kovoo Fischer &vng tawviog
Slaywvilovtal OAeG Ol EEVEC TOIVIEG, EKTOG OTIO QUTEC
IOV TTIOPOUCIALOVTAL OTO TIANICIO TWV APIEPWHATWV.

KPITIKEZ ENITPOMEZ KAl BPABEIA | JURIES AND AWARDS

er Bpoapeio Koivoo Fischer | Fischer Audience Awards

1) Two Audience Awards for films over 50’ minutes in
length (one Greek and one foreign).

2) Two Audience Awards for films under 50" minutes
in length (one Greek and one foreign).

All Greek films having their first public screening at
the Thessaloniki Documentary Festival, either in the
International Program or the Greek Panorama, are all
eligible for the Fischer Audience Award for a Greek Film.
All foreign films are eligible for the Fischer Audience
Award for a Foreign Film, except for those presented
as part of the tributes.
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Doc Market ID #269

Todph Métepapav
Charlie Petersmann

Qigbrig Mpepépa
International Premiere

AEATO, ETUICTPOPN OTIC OKTEC
Deltas, Back to Shores | Deltas, retours aux rivages

EABetia | Switzerland 2016 "Eyxpwyo | Color 77

H 8&Aagoa... H Meadyelog mov evavel Kot xopilel.
2 pia akti Bpioketat o Ipmpaipa, évag veapog
YeveyaAélog mou (g1 mapavopa oty Tayyépn Ko
TpEPEL Y1 TO Taid Tov oty Evponm. Ly anéva-
VTLaKTH (€1 0 AYKOOTIVIOD, PapdiG €50 KOl capavia
XpOvia, oL TIPEMEL va PUYeL Y1 Ty OAAavSia yio va
OLVAVTNOEL TNV OIKOYEVELY TOL. ADO TIOPOOLEG 10TO-
pleg HETAVAOTELONG YLX TNV AVAYKT] Kot T SUOKOALX
ToUL va fpel Kaveig n Béon ToL OTOV KOO0 o€
Kapovg kpiong. Eva ovelpiko VIOKIHOvVTEP Yo ToV
EQLAATI TNG HETOVAOTELONG KOL TO PELOTH GUVOPQ
g Evpommng.

Zknvobeaia-dwtoypoio-Movtdd |
Direction-Cinematography-Editing:
Charlie Petersmann

"Hxo¢ | Sound: Lulo da Costa, Iris Pakulla
Mouaoiky | Music: Ben Roessler
Nopoywydg | Producer: Luc Peter
Mapaywyn | Production: Intermezzo Films

Moykéopia ekpetdAAevon | World Sales

Intermezzo Films
prod@intermezzofilms.ch

26 TDF 2017

The sea... The Mediterranean that unites and sepa-
rates. On one shore, Ibrahima, a young Senegalese
man living illegally in Tangier, is dreading his
passage to Europe. On the other shore, Agostinho,
a fisherman for over forty years, has to depart to
join his family in Holland. Two similar stories of
migration that reveal the need and difficulty of
finding one’s place in a world in a state of crisis.
A dream-like documentary about the nightmare of
migration and the fluid borders of Europe.

®ipoypagia | Filmography

2007  Outside (up puBomaaia | short fiction)
2008  Du sagst ich filme dich (uy | short)
2010  Les Enfants du grenier
2010  Verbrannte Erde

(MM puBomAaaia | short fiction)
2013  Cantos
2016  Deltas, retours aux rivages |

Deltas, Back to Shores

Yroyr@ia yia 1o Bpaeio Kool Figé!}!?r



AIEONEZX AIATQNIZTIKO | INTERNATIONAL COMPETITION

NTEIBIvT MmopevaTaiv
David Borenstein

M 24xpovn Kwéla e0mTepIKn HETAVAOTPLA
petoikel otnv TOOVYKTOIVYK Yl vor KOVIynoet
TO «KWVEQKO Ovelpor». Mayepévn amd Tov DKOAO
TAOLTIONO TNG €KPNENG TNG AYOPAG OKIVIT®V
oty Kiva, avoiyel éva pecitikd ypageio yia
Eévoug. AMG 1) emyeipnon g maipvel tov AaBog
Spopo otav o1 EEvol TIOL TNV EMOKEMTOVTOL
XPTOHOTIO00VTOL G VO GOVPERALTTIKO EYXEIPNHA
HETOHOPP®OTG TRV EPTHMV TIOAEWV TNG EMAPXiG
0€ «TIOYKOOH10TIOWNEVEG, OKPALOVOEG TIOAELG»
TIG HEPEG TIOL TIG ETMOKEMTOVTAL EMEVOUTEG KO
TIOALTIKOL NY£€TEG. M TPOCWMIKT 10TOpia IOV
amoteAel padi Kot Xpoviko EVOG oo Ta TLO KPLoTHa
OIKOVOHIKA {NTAHOTA TNG EMOXNG HOG KOl gival
Soopévn He Aemtogun elpwveia Kol oefaopd and
évav oknvoBétm-avBpwmoAdyo.

Zknvobeoia | Direction: David Borenstein
dwroypaeia | Cinematography: Lars Skree
Movtd{ | Editing: Anders Villadsen, Christian Einshoj
Movuaikn | Music: Jason Prover

Mapaywydg | Producer: Jesper Jack

Mapaywyn | Production: House of Real

F.!Ehe' Nominated for the Audience Award

AUTOKPOTOPIO OVEIPWV
Dream Empire

Aavio | Denmark 2016 "Eyyxpwylo | Color 73’

Yana is a 24-year-old rural migrant who recently ar-
rived in Chongging to pursue her “Chinese Dream.”
Drawn by the easy riches of China’s historic real
estate boom, she opens a foreigner rental agency
designed to help Chinese real estate developers
market their new developments. But this business
takes a dubious turn as her foreigners are used in
a surreal effort to turn rural ghost towns into “glo-
balized booming cities” on the days that investors
and political leaders visit. The film is at once a
personal story and a chronicle of one of the most
critical economic issues of our time, and is conveyed
with subtle irony and respect through the lens of a
director-anthropologist.

Emulekukr @iApoypaeia | Selected Filmography
2015  Rent-a-Foreigner in China (up | short)
2016  Dream Empire

Moykdopia ekpetdAAevon | World Sales

Gunpowder & Sky Distribution
cj@gunpowdersky.com
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AIEONEZ AIATQNIZTIKO | INTERNATIONAL COMPETITION

The Extra Mile

EMGda | Greece 2016 ‘Eyxpwyio | Color 74'

O Aevtépng ITapaoKevac, évag KOPU®TAG oL (el
otnv EAAGSa ev péom kpiong kan capital controls,
Ba mapel pépog oto mo SvokoAo TpiaBAo Tov KO-
opov, 1o Arch to Arc. @a tpéet 140 xAp amo v
Moappapivn Ayida Tov Aovdivou émg to Ntofep,
Ba koAvpmnoet 33,8 xAp Sioyilovtag To 0TeEVO TG
Mayyng kon Ba Stavooet Ty anootaon v 296 xAp
pe modnAato, y va teppatioel atnv Ayida tov
Bpappov and 1o Aovdivo ato Iapiot. O okomndg
TOL €lvon va vaoBNTOMONTEL TO KOWO, Vo eVi-
OX0OEL OIKOVOHIKG avOpOTIOUG [E KIVITIKEG KO
VonTiKEG SuoKOALEG. To Puyoypaenpa eVog avBpm-
TIOL IOV EEMEPVA T OPLA TOL yia Vi BonBrjoeL Toug
&AAoug, enavanpoadiopifoviag Ty 16€a ToL VIKNTA
KO plXvovTaG pmg OTIG OT|HOVTIKEG TTTUXEG TNG (NG,

Zknvobeaia-Zevdplo | Direction-Screenplay:
Biktwpla Behhomovou | Victoria Vellopoulou
dwrtoypagio | Cinematography: Tdoog PUTpOC |
Tassos Fytros

Movtdl | Editing: Mmiéha IBavopa | Bella Ivanova
Mouaikn | Music: Marti NoAaioAdyog | Mati Palaiologos
Mapaywydg | Producer: dwteivry OtkovopomovAou |
Photini Economopoulou

Mapaywyn | Production: Oh My Dog
Zupmapaywyn | Co-production: Cosmote TV,
EPTAE | ERT SA

28 TDF 2017

| Doc Market ID #273 |

[ ]
B
v

Biktodpia BeAomoudou
Victoria Vellopoulou

Moykoopia Mpepiépa
World Premiere

‘b GIREEK Me v evioxuon tov EKK

@FL

CENTRE  With the support of the GFC

Lefteris Paraskevas, a hairdresser living in Greece
amid the economic crisis and capital controls, will
attempt the toughest triathlon in the world, the
“Arch to Arc Triathlon.” He will run 140km from
the Marble Arch of London to Dover, he will swim
21nm across the English Channel and cycle 296km
from Calais to the Arc of Triomphe of Paris. His
aim is to raise awareness and funds to help people
with kinetic and mental disabilities. The psycho-
logical profile of a person who transcends his own
limits in order to help others, redefining the notion
of the winner and shedding light on the meaningful
aspects of life.

Erulekukn @iApoypaeio | Selected Filmography

2014 To @tepd g Mdtpou | The Wings of Patmos
2015  Tudpog | Gyaros (up | short)

2015  Amepa | Aptera (up | short)

2016  The Extra Mile

Moykdopia ekpetdAAevon | World Sales

Oh My Dog

dwrtevr Okovopomovou | Photini Economopoulou
f.economopoulou@gmail.com, info@ohmydog.gr

Yroyr@ia yia 1o Bpaeio Kool Fl!ﬁher



Doc Market ID #381

dpavkl Gévtov
Frankie Fenton

Eupwraiki Mpepiépa
European Premiere

BPABEIA | AWARDS
Kaotepo IpAavdiko
Meydhou Mrjkoug
NTokipavtép, KaAutepn
dwroypagia o€ Meydhou
Mrjkoug Ntokipavtép | Best
Irish Feature Documentary,
Best Cinematography in

a Feature Film - Galway
Film Fleadh 2016, Ireland

H amnioteutn otopia oL oknvobét dipov Di-
TOHOPIG, TTOL SIAYVMOOTNKE HE KHLOTPOPIKT| TIAG-
ylx okAnpuvon oe nAkia 34 xpovov, Alyo petd
TNV TPEULEPA HIOG PIKPOV PIKOLG TAVING TOL OTO
DeoTIBAA TOL ZAVTAVG KL EVA 1) YOVOIKA TOL T|TOV
€yKLOG 0TO Tpito Toug mondi. TIévte xpovia apyo-
TEPA, OV KOL KaBNAwEVog og apagidio, Katapepe
VO 0OAOKAN|P@GEL TNV TIPATH TOL HEYGAOL PNKOVG
Tovia xépn o’ éva Aoylopko mov Staadet v Kivn-
OT] TOL PATIOV. AVIAQVTOG amd TNV avTtofloypagia
TOU LAHOV, TO VIOKIHAVTEP AQNYELTAL HE TN QWVT
tov Koy @dpel pior GUYKAOVIOTIKT] 10TOPIX Vi
™ BéAnon kat m SnpovpykoTNTa, oL Sivel Evav
G&AAO OpPLOHO TOL «BAEHHATOG TOL GKNVOBET».

ZknvoBeaia | Direction: Frankie Fenton

A@rynon | Narration: Colin Farrell

dwroypaepia | Cinematography: Kate McCollough
Movtd{ | Editing: Dermot Diskin

Movaikn | Music: Stephen Rennicks

Mapaywyoi | Producers: Lesley McKimm,

Kathryn Kennedy, Jackie Larkin (Executive)
Mapayewyn | Production: Newgrange Pictures,
Kennedy Films

FB%!}E' Nominated for the Audience Award

AIEOGNEZX AIATQNIZTIKO | INTERNATIONAL COMPETITION

A€V CKOTEIVINOE OKOMN
It's Not Yet Dark

Iphavdia | Ireland 2016 ‘Eyxpwyo | Color 81'

The incredible story of the director Simon Fitz-
maurice, who was diagnosed with Motor Neuron
Disease at the age of 34, shortly after the premiere
of his short film at the Sundance Film Festival and
while his wife was expecting their third child. Five
years later, confined to his wheelchair, he managed
to complete his first feature through the use of a
software that reads eye movement. Drawing on Si-
mon’s best-selling autobiography, the documentary
narrates in Colin Farrell’s voice a transfixing story
about the power of will and creativity, that leads
to a totally new definition of the “director’s gaze.”

Emulekukn @idpoypaeio | Selected Filmography
2016  It's Not Yet Dark

Maykoopia ekpetdAAevan | World Sales

Autlook Filmsales GmbH
welcome@autlookfilms.com
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Mnxaveg
Machines

PayoUA TZEw
Rahul Jain

Ivdia-Teppavia-dwAavdia | India-Germany-Finland 2016 ‘Eyyxpwypo | Color 75

Mia EIKXOTIKA GUVAPTIROTIKT] HOTIX OTO E0WTEPIKO
€VOG ylyavTiaiou £pyootacion KAWGTOD®avToupyilog
otnv IvSia, mov Siepevvel To vON P TG oLYXPOVIG
epyaoiag, TG EKPETAAAELONG, KAl TOL avBpGOTIVOL
KOOTOUG NG HOJIKTG TAPAY®YTG GTOV TIOYKOGH10-
TIOWNHEVO KOGHO Hog. Méoa am’ toug S1adpopioug
KOL T €YKATH TOV TEPATTION, XAOTIKOV KTIpiov, 1|
Kapepa tagldevel tov Beatn) 0’ évav TOMO pnyo-
VOTIOUHEVIG OWHATIKNG EPYNOIiNG Kol @ofepadv
KOKOUXLQV, TIPOBANHATI(OVTAG TOV GXETIKK IE TIG
nipoflopnxavikég ouvBnKeg epyaociag Kot o Tepa-
o110 ¥aopa avapeoa otov [poto Koopo kot otig
TG AVATTVEN XWPEG.

Zknvobeaia-Zevapio | Direction-Screenplay:
Rahul Jain

dwroypagia | Cinematography:

Rodrigo Trejo Villanueva

Mov1dZ | Editing: Rahul Jain, Yaél Bitton
"Hxo¢ | Sound: Susmit, Bob Nath

Mapaywyoi | Producers: Rahul Jain,
Oavdong Kapabdvog | Thanassis Karathanos,
likka Vehkalahti

Mopaywyn | Production: Jann Pictures, Pallas Film
GmbH, IV FILMS LTD

30 TDF2017

A visually compelling look behind the doors of a
giant textile factory in India, exploring the meaning
of modern day labor, exploitation and the human
cost of mass production in our globalized world.
Moving through the corridors and bowels of the
enormous and disorientating structure, the camera
takes the viewer on a journey to a place of dehuman-
izing physical labor and intense hardship, generating
cause for thought about persistent pre-industrial
working conditions and the huge divide between
first world and developing countries.

®iApoypagia | Filmography
2016  Machines

Moykdopia ekpetdAAevon | World Sales

Autlook Filmsales GmbH
welcome@autlookfilms.com

Yroyr@ia yia 1o Bpaeio Kool Fig'g!}!?r



Doc Market ID #602

Mag Evaiva
Paz Encina

AIEOGNEZX AIATQNIZTIKO | INTERNATIONAL COMPETITION

ACKNOEIG HVAUNG

Memory Exercises | Ejercicios de memoria

Amo 1954 €w¢ o 1989, oty apayovan emPAn-
Onke pia and Tig pakpofiotepeg Siktatopieg g
Aomnvikng Apepikrc. Ampkeae 35 xpovia. O Ayov-
otiv ['koipmovpov, 0 o oNHAVTIKAG TTOATIKOG
avtinaAog tov kaBeotwtog Lpéovep, eSaPavioTnKe
10 1976 010 IMopavd g Apyeviiviig, OTIOL €iye
egoplotel. 35 xpovia apyotepa, ot pikpoi PoyéAo,
PoAdvro kot Maopiy, ta tpia tov mondid, emotpe-
(QovV oToV TOTO TG €&opiag. Mia evéopuyn Goknon
HVIHNG, TIOL a@nyeital TV 10Topia Hiag 0OAOKANPNG
XOPOG TIG TEAELTAIEG SEKNETIEG.

Zknvobeaia-Zevapio | Direction-Screenplay:

Paz Encina

dwroypaeio | Cinematography: Matias Mesa
Movtd{ | Editing: Maria Astraukas

"Hxog | Sound: Guido Berenblum

Mapaywyn | Production: Silencio Cine, Constanza
Sanz Palacios Films, MPM Film, Autentika Films

F.&Ehef Nominated for the Audience Award

Mopayoudn | Paraguay 2016 ‘Eyxpwyo | Color 70’

Between 1954 and 1989, Paraguay suffered one of
the longest dictatorships in Latin America. It last-
ed 35 years. Agustin Goiburt, the most important
political opponent to the Stroessner regime, disap-
peared in 1976 in Parand, Argentina, where he was
exiled. 35 years later, little Rogelio, Rolando and
Jazmin, his three children, come back to the place
of exile. This is how we begin an intimate memory
exercise, telling the story of a whole country for
the past decades.

Emulekuikr @iApoypaeioa | Selected Filmography

2006  Hamaca Paraguaya (yuBomAaaia | fiction)
2010  Rio Paraguay (up | short)

2011  Viento Sur (uy | short)

2016  Ejercicios de memoria | Memory Exercises

Maykoopia ekpetdAAevan | World Sales
MPM Film
sales@mpmfilm.com
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O1 Ilvaidavol 1tov poékapav Tov KOGHOo
Rumble: The Indians Who Rocked the World

Kavaddg | Canada 2017 ‘Eyxpwyo | Color 90"

H 1otopia €vog ovolaotikol, (WTIKNAG oNHaciag
KEQPUAXIOL, TIOL WG TOPA SeV Eiye YpAQTEL, yix TN
Babix emppon TV cuToXBOVEOY A PEPIKAVAV HOVOT-
KQV OTNV HEPIKAVIKT] Kat S1e0vr| TOTt KOLATOUPA.
Méoa amo LAIKO apy€eiOL O GUVALALEG, NYXNTIKA
VTOKOUHEVTA KOl OLVEVTELEELG e {oVTavoug Bpv-
Aoug 6nwg ot Tykt ITon, Tovi Mnévet ko Maptiv
Ykopoéle, N Tavia agnyeitot pio .otopia mov Aiyot
yvaopilovy, yope amd Tig amioTevTeg {WEG KO Ko-
pepeg eldwAmv omwg ot Awvk Pél, Tadp TTatov,
Mitep Aadapd kot Tqipt Xévipis, peta&d dAhawv,
Sivovtag évav HoVadIKO 0pLopO TG «KANPOVOHLAG».
Meta to Rumble 8ev Ba axovoeTe TOTE EAVa poK
€V pOA pe Tov 1610 TpoTIO.

Zknvobeaia | Direction: Catherine Bainbridge
Zuv-oknvoBeaia | Co-Direction: Alfonso Maiorana
Zevdpio | Screenplay: Catherine Bainbridge &
Alfonso Maiorana

dwroypaeia | Cinematography: Alfonso Maiorana
Movtd{ | Editing: Jeremiah Hayes, Ben Duffield
Mouaikn | Music: Benoit Charest

Mapaywyoi | Producers: Catherine Bainbridge,
Christina Fon, Linda Ludwick, Lisa M. Roth
Mapaywyn | Production: Rezolution Pictures
Zupmapaywyn | Co-production: ARTE France

32 TDF2017

| Doc Market ID #150

KaBptv Mmévumpitl
Catherine Bainbridge

A\pOvoo Maiiopdva
Alfonso Maiorana

Eupwraiki Mpepiépa
European Premiere

This is the story of an essential and, until now,
missing chapter from the history of music, about
the profound influence of Native American musi-
cians in American and international popular culture.
Featuring concert footage, audio archives, and
interviews with legends such as Iggy Pop, Tony
Bennett and Martin Scorcese, the film narrates
the little-known story built around the incredible
lives and careers of music icons like Link Wray,
Charley Patton, Peter Lafarge and Jimi Hendrix,
among others, and vocalizes a unique definition of
“heritage.” After Rumble, rock ’n’ roll will never
sound the same again.

Erulekukn @idpoypaepio | Selected Filmography

2010  Reel Injun (ouv-oknvobeaia | co-direction:
Neil Diamond, Jeremiah Hayes)
2017 Rumble: The Indians Who Rocked the World

Moykéopia ekpetdAAevon | World Sales
Films Transit
jan@filmstransit.com

Yroyrigia yia 1o Bpaeio Kovou Fi&é!}‘?r



Doc Market ID #352

OMPIE ZoupyTév
Olivier Jourdain

Me o6nyo tn Beotiv, pia mAnBwpikn otap tov
VUXTEPIVOD padlogavov, N toavia e§epeuvd ) oe-
Sovahikotnta ot Povdvta o pia avaditnon tov
vepoUL oL avaBADLeL amd TO YUVOIKEIO OOHA KOl
QTMOKQAVTITEL pIE X10VHOP Kol auBopunTiopuo To
HUOTIPLO TNG yuvalkeiag ekomeppationg. To Iepo
vePO PEpvel Tov Beatr| Tov SUTIKOD KOGOL EVATIL-
OV TNG TPLPEPTG, HUXLAG TIPAYHATIKOTI TG TOL KOl
Tov PBubilel otV KaBNpEPIVOTNTA TNG CVYXPOVIG
Poudvtag, avakaAOTITOVTaG €K VEOL TNV KAT|pOVo-
H1& TNG HE TOV IO KIOKPLPO TPOTIO: I YLUVOIKELX
ndéovr. Mix @81 o1 yuvaikeio amoAauon yepaTn
0eBaopO KOl XLOOHOP, XOPIG iXVOG VIPOTIG.

ZknvoBeaia-Zevdpio | Direction-Screenplay:
Olivier Jourdain

dwroypaepia | Cinematography: Christophe Rolin,
Olivier Jourdain

Movtd{ | Editing: Mélanie Leclech, Mathieu Piérart
"Hxo¢ | Sound: Guy Ndoli, Sébastien Wielemans
Mapaywydg | Producer: Michel Dutry

Mapayewyn | Production: Namelelss Production

F.&Ehef Nominated for the Audience Award

AIEOGNEZ AIATQONIZTIKO | INTERNATIONAL COMPETITION

lepo vepo
Sacred Water | L'Eau sacree

BéAyio | Belgium 2016 ‘Eyxpwyo | Color 56'

Guided by Vestine, an extravagant star of radio
nights, the film explores Rwandan sexuality in
search of the water that gushes out of the female
body and reveals with humor and spontaneity the
mystery of female ejaculation. Sacred Water con-
fronts the Western viewer with its own intimacy
and immerses them into a modern Rwanda, redis-
covering its heritage in the most secret way: female
pleasure. A respectful ode to female pleasure, with
a sense of humor and not a trace of embarrassment.

Emulekukn @idpoypaeio | Selected Filmography
2010 1001 days (up | short)
2016  L'Eau sacrée | Sacred Water

Moykéopia ekpetdAAevon | World Sales
Wallonie Image Production

info@wip.be

Thierry Detaille
ventes-chawip-sales@skynet.be
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Moo gioal ZIVYKAA;

| Doc Market ID #218 |

NaH
B2

Ayyehog PAANG
Angelos Rallis

BEEZAADNIKHE

DOCS

INPROGRESS

Shingal, Where Are You? | Kani Shingal?

EMdd0a-Béyio-Avatpia | Greece-Belgium-Austria 2016 ‘Eyxpwyio | Color 103’

To 2014, to Iohapikd Kpdtog Katéknoe v
ZvykaA kon ammyaye 3.000 yvvaikeg T'eCivrl. X’
€vVal €PTHO OPUYEID 0T TOLPKIKA ovvopa, 'edivl
TPOCPLYEG IPOTEOKOVV TNV EMOTPOET| TOVG. Méoa
Qo T HATIH EVOG NAIKIOHEVOL, EVOG €QT0L KL
H10G O1KOYEVELRG, TTapovolalovTal o SIApHa-
Ta NG StwKOpEVNG BpnokevTikng pelovotntag. H
owoyévela Xafivt piAael oto TNAEQY®VO He TNV
amayBeioa kOpn TOLG Ko TpooTaBel ameyvwopéva
va gayopaoel v ehevbepia TG péoa and éva
Siktuo pecaloviwv. O moVog yivetar aKOpa o
avUTIOQOPOG OTAV EMOKENTOVTAL TN ZIVYKAA, IOV
€XEL KOTAOTPAQYEL OAOOYEPDG,.

ZKnvoBeaia-Zevapio-PwToypa@io |
Direction-Screenplay-Cinematography:

Ayyehog PAMNG | Angelos Rallis

Zuv-ZKnvoBEng, Zuv-Zevoploypd@og, ZupTapaywyoq |
Co-director, Co-writer, Co-producer:

Hans Ulrich Gossl

Movtdd | Editing: Xpovng ©eoxdpng | Chronis Theocharis
Mapaywydg | Producer: Ayyehog PAMng | Angelos Rallis
Art Director: Maria del Mar Rodriguez Yebra

Nopoywyn | Production: AR Productions
Zupmapaywyr | Co-production: EPT AE | ERT SA,
Jason Alpha AE | S.A.

34  TDF2017

A’ gEﬁEK Me v evioxuon tov EKK
CENTRE  With the support of the GFC

In 2014, ISIS conquered Shingal and kidnapped
3,000 Yezidi women. In a deserted coalmine on the
Turkish border, Yezidi refugees await their safe re-
turn. Through the eyes of an old man, a teenage boy
and a family, the documentary portrays the burdens
and dilemmas of this persecuted religious minority.
Inconsolable, the Havind family talks on the phone
with their kidnapped daughter and tries to ransom
her freedom through a chain of intermediaries. The
suffering is made more palpable when the family
visits Shingal, which has been reduced to rubble.

EtuAektikn @iApoypagia | Selected Filmography

2014  'Evag 10mog yio 0houg | A Place for Everyone
(ouv-oknvobBeaia | co-direction:
Hans Ulrich Gossl)

2016  Tou eioon ZivykdA; | Shingal, Where Are You? |

Kani Shingal?

Noykoopia ekpetdAAevon | World Sales
Cargo Film & Releasing
dan@cargofilm-releasing.com

Aiavopn 6ty EAAGSa | Distribution in Greece
AR Productions
production@angelosrallis.com

Yroyrigia yia 1o Bpaeio Kovou Figé!}?r



Doc Market ID #311 |

AIEOGNEZX AIATQNIZTIKO | INTERNATIONAL COMPETITION

depvavia Meada
Fernanda Pessoa

Aiebvric Mpepiépa
International Premiere

ceCo

lotopieg IOV (O€V) EITIE TO CIVEPH HOG
Stories Our Cinema Did (Not) Tell |
Histdrias que Nosso Cinema (ndo) Contava

BpaQia, dekaetia tov 1970: n xopa Bpioketon
KAT® amd €va SIKTatopiko kabeotag mov Ba Si-
apkovoe 21 xpovia. OAa ouTtd Ta XpOVIK, TO TILO
Stabedopévo Kivnpatoypa@ikd €idog nrav ot
pornchanchadas: éva moAOp0p@o €150¢, TOL GUVEV-
ae TNV EPWTIKT ATHOCOALPA |IE TN AXTKN QTXTOT).
M1 10TOpIKT| AvVASPON O€ pia OKOTELWVN Tiepiodo
H1OG OO TIG TIO YOTTEVTIKEG XWPEG TOL TTAGVITH,
TIOL YIVETOL [IE TOV O KMPOCHEVO TPOTIO — ATO-
KAELOTIKG PETO MO TIG EIKOVEG KOL TOUG T]XOVG 110G
EMAOYNG TWV TOVIAV TOL €160VG, 0” €VA KAVOTIKO,
ndovikd mash-up.

ZknvoBeaia-Zevdpio | Direction-Screenplay:

Fernanda Pessoa

Movtd{ | Editing: Luiz Cruz

"Hxo¢ | Sound: Erico Theobaldo, Ignacio Sodré,

Daniela Machado (Coletiva Produtora)

Moapaywyoi | Producers: Fernanda Pessoa,

Julia Borges Arafia, Alice Riff

Mapayewyn | Production: Pessoa Produgdes, Studio Riff

FB%!}E' Nominated for the Audience Award

BpadiNia | Brazil 2017 ‘Eyxpwyo | Color 80"

Brazil, 1970s: the country is living under a military
dictatorship which would last 21 years. During that
period, the most produced and seen cinema was the
pornochanchadas: a diverse genre that combined
erotic atmosphere and popular appeal. A review of
a dark period of one of the most charming countries
in the universe is made through the most unprece-
dented way — solely through the images and sounds
from a selection of the pornochanchada films, in a
wry, pleasurable mash-up.

Emulekuikr @iApoypaeia | Selected Filmography
2017  Histérias que Nosso Cinema (ndo) Contava |
Stories Our Cinema Did (Not) Tell

Moykdopia ekpetdAAevon | World Sales
Julia Duarte
juliaduartegl@gmail.com
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AIEONEZ AIATONIZTIKO | INTERNATIONAL COMPETITION

Poaép OMBEP | OMBEN &
Novi¢ Movaepdt | Zatope
Roser Oliver i Olivella &
Lluis Montserrat i Satorre

Qigburig Mpepiépa
International Premiere

d

Metdapaon: AIEH@PUAIKA TTONSIK
Transitioning: Transgender Children | Transit, menors transsexuals

loTtavio | Spain 2016 ‘Eyxpwyo | Color 52'

Ti onpaivel va (el o €vav «evEIAHETO» XOPO;
I1600 ONPAVTIKO €lval Vo KATOIKEIG 07 éva Ompa
TIOV aPVELTHL TNV €UKOAT Katnyoplomnoinon; Téo-
0EP1G VEOL AVOPWTIOL ATAVTOVV HE TOV TPOTIO TOVG
OTNV KAWPEPA KL AQNYOLVTIOL GE TPWTO TPOTKHIIO
™ Sadikaoio g petafaong anod to éva pUA0 6To
&Ao. BAénovpe 1o MG éviwbav auta Ta mondia,
OULUTIAGKOVE HE TOUG YOVEIG TIOL GUXVAR SUOKOAED-
oVTal V& amoSeXTOOV TNV aAAAYT), KO GUVAVTOVLE
emiong Kdmooug Siep@uAKoLG egroug mov ap-
@wofntovv ) Sipepn Sakplon TV POAGV. Mia
evaioBnTn patid 0To B€pa TG TAVTOTNTAG KAL TNG
TIOWKIAOLLOPQIG.

Zknvobeaia-Zevapio | Direction-Screenplay:
Roser Oliver i Olivella and Lluis Montserrat i Satorre
dwroypagia | Cinematography:

Carles de la Encarnacion

Mov1tdd | Editing: Carles Sefialada

"Hxo¢ | Sound: Enric Casanovas

Mouaikr | Music: David Bustamante

Mopaywyn | Production: Trenta Minuts,

Televisid de Catalunya

36 TDF2017

What does it mean to live in an “in-between” state?
How important is it to inhabit a body that resists
classification? Four young people give their own
answers on camera, narrating their first-hand stories
of transitioning. We witness how these children
felt, we empathize with the parents who often have
difficulty accepting that change, and we also meet
some transgender youths who contest the idea of
the binary gender distinction. A sentient gaze on
identity and diversity.

®idpoypagia | Filmography
2014  Después de Dios, Mufioz | After God, Mufioz
2016  Transit, menors transsexuals |

Transitioning: Transgender Children

Moykéopia ekpetdAAevon | World Sales

Java Films
contact@javafilms.fr

Yroyrigia yia 1o Bpaeio Kovou Figé!}?r



| Doc Market ID #236
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Doprvikog lyvamiddng
Dominikos Ignatiadis

Naykoapia Mpepiépa
World Premiere

O AopPNVIKOG, IPONV XPHOTNG OVCLOV, TTEPUTAAVE-
[evog o€ o ABrva TIov Katappéel, pE Eva modn-
AOTO Kol 10t KAPEPX gO-Pro, cLuVAVTH avOpOToLg
TIOL KAvoLv To 1810 pe ekelvov — pévouv kabapot
and ovoieg kot {ouv yepatol cuveidnon. H xapd
NG XPrONG, N KATAPPELOT, 1) amodox1] ToL TIPoPAn-
patog, n avappwon. «Kabapoi» ma, paptopodv
NV TOPEIA TOLG TIPOG TNV AVTOYVAGIA KAl TOV
EMAVATIPOCTSIOPIOHO TOV AELOV KOl TNG AVTIANUYMG
ToUG Yl TN (o).

Zknvobeaia-Zevdpio | Direction-Screenplay:
Aoprvikog lyvomiédng | Dominikos Ignatiadis
dwtoypaeio | Cinematography: Nikog Qwpdg,
Mdvvng Zavoakng, HAEKTpa Zmvenpomoiou,

Z1a0pog Zupewviong | Nikos Thomas, Yannis Xanthakis,
Electra Spinthiropoulou, Stavros Symeonidis

Movtdg | Editing: Evyevia Mamayswpyiou |

Evgenia Papageorgiou

"Hxo¢ | Sound: MavteAig Koukide, Zratpog Zupewvidng |
Pantelis Koukias, Stavros Symeonidis

Mouaikr | Music: Ntivog ToeAi¢ | Dinos Tselis
Mapaywydg | Producer: Aoprvikog lyvamiadng |
Dominikos Ignatiadis

Mapaywyn | Production: EPT AE | ERT SA

F.&Ehef Nominated for the Audience Award

AIEGNEZ AIATQONIZTIKO | INTERNATIONAL COMPETITION

Village Potemkin

EMGda | Greece 2017 ‘Eyxpwpo | Color 85'

Dominikos, a former drug user, wandering in the
collapsing city of Athens with a bike and a “go-pro”
camera, is meeting friends who are doing the same
thing as him — they stay “clean” of substances and
they live their life full of consciousness. The joy of
using, the collapse, the acceptance of the problem,
the recovery. Already “cleansed,” they talk about
their way to self-awareness, the redefinition of their
values, and their view on life.

diApoypagia | Filmography
2017  Village Potemkin

Noykoopia ekpetdAAevon | World Sales

Aoprjvikog lyvatiddng | Dominikos Ignatiadis
dominik.ignatiad@hotmail.com
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KAAEIAOZKOMIO | KALEIDOSCOPE
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O1 KuBepvnoelg Aéve Pépota
All Governments Lie: Truth, Deception, and the Spirit of I. F. Stone

Kavoddg | Canada 2016 'Eyxpwyo | Color 92’

Eva véo KOpa aveddptntev Snpooloypaomv
OAAGLEL TO IPOCMTIO TG EVIHEPWOT|G KOL TIPOTPEPEL
eVOAAAKTIKT TTANpo@Opn o, Badifovtag oto §popo
miov xapase o 1. D. L1oouv, €vag EIKOVOKAROTNG,
HOXNTNAG SHOGLOYPAQPOC, TIOL YEHLLE |E ATPOPNTA
penopta t0 SeAtio mov éypage, £5€816e Kot
Taxudpopovoe o 1610g kabe BSopada, amd To 1953
@G 1o 1971. H k&pepa 1006 akoAovbel aTo Kuviyt
™G aAnBelag, eved ol peydieg etonpeieg MME,
TIOL EAEYXOULV TIG Mainstream €18N0EOYPAPIKES
TYEG, €lvat 0Ao Kot 1o anpobupeg va Siepeuviioovv
N VX KOTOKpivouv TNV KUBEPVNTIKN TOALTIKT —
€101Ka o€ BEPOTA GHLVOG KAl A0QAAELNG T} OF 0,TL
QQOPG TNV KPATIKI TAPAKOAOLONOT TV TOMTOV.

Zknvobeaia | Direction: Fred Peabody

dwroypagia | Cinematography: John Westheuser
Movtd{ | Editing: Jim Munro, James Yates

"Hxo¢ | Sound: Sanjay Mehta, Peter Sawade,

Jason Milligan

Movuaiki | Music: Mark Korven

Mapaywyoi | Producers: Peter Raymont, Fred Peabody,
Andrew Munger, Steve Ord

Nopoaywyn | Production: White Pine Pictures
info@whitepinepictures.com
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Doc Market ID #149

I T M

®pevt Nipmovtl
Fred Peabody

This is the story of a new wave of independent
journalists who are changing the face of media, pro-
viding alternatives to mainstream, corporate news
outlets, and carrying on the legacy of an icooclastic
rebel journalist named I. F. Stone, whose fearless
reporting from 1953 to 1971 filled a tiny 4-page
newsletter which he wrote, published, and carried
to the mailbox every week. The camera follows
them as they dig for truth, while media conglom-
erates that own the mainstream news sources are
increasingly reluctant to investigate or criticize
government policies — particularly on defense and
security, or the rampant intrusion of state surveil-
lance into citizens’ private lives.

Me toug | With: Carl Bernstein, Noam Chomsky,

David Corn, John Carlos Frey, Amy Goodman, Glenn
Greenwald, Chris Hedges, Michael Moore, Ralph Nader,
Jeremy Scahill, Matt Taibbi, Cenk Uygur

Etulekuikr @iApoypaeio | Selected Filmography
2016  All Governments Lie: Truth, Deception, and
the Spirit of I. F. Stone

Moykdopia ekpetdAAevon | World Sales
Films Transit
jan@filmstransit.com

Yroyrigia yia 1o Bpaeio Kovou Figé!}?r



Doc Market ID #201

|
K\douvtia Bapeldou
Claudia Varejao

BPABEIA | AWARDS
E1dik Mveia | Special
Mention - Karlovy Vary IFF
2016, Czech Republic
KaAutepn Moproyahiki
Tawia 10U Alay®VICTIKOU |
Best Portuguese
Competition Film -
Doclishoa 2016, Portugal

H dyveoot 1o1opia Tov Apa-Zav, TmV «YUVOLKOV
™G BdAacoag» g lanwviag mov ovvexi(ovy pia
nopadoon 2000 etcv. 1o Oudykov, Eva rapoxmpt
tou Epnvikov, n Badaoovn (o1 ToV YOvoiKev
Eexwva otav avBidouv o1 kepaoiég. Oco o1 avépeg
EAEmaV Y10 Ka1po yla KuviyL 1] Wapepa, ot yovai-
KEG, TIPOKELHEVOL VA {IIO0LV TLG OIKOYEVELEG TOUG,
Boutovoav otn B&Aacoa Kot padevav GoTpaKa.
Ta papyapttépla mov €BPLoKav Kot ToOLAOVGAV
TG €Kavav oLPoAO SUVANNG, OHOPPLAG KOl TTVED-
potkotntac. H tonvia akoAoubel tpetg amd auvtée,
kaBoGg Boutolv oe Babid vepd xwpig eSomAlopo,
EemepvaVTOG Ta Opla TV €0BPALOTOV COUATOV
TOLG KO PTAVOVTOG 0TIV eAgvbepia.

ZknvoBeaia-Pwtoypo@io |
Direction-Cinematography: Claudia Varejéo

Movtd{ | Editing: Jodo Braz, Claudia Varejéo

"Hxo¢ | Sound: Takashi Sugimoto

Mapaywydg | Producer: Vadim Jendreyko

Mapayewyn | Production: Terratreme Filmes,

Jodo Matos, Leonor Noivo, Luisa Homem,

Pedro Pinho, Susana Nobre, Tiago Hespanha
Zupmapaywyn | Co-production: Mira Films,

Schweizer Radio und Fernsehen SRF, Flying Pillow Films

Fisg!}‘?r Nominated for the Audience Award

KAAEIAOZKONMIO | KALEIDOSCOPE

Apa-Zav
Ama-San

Moptoyaia | Portugal 2016 ‘Eyxpwyo | Color 112

The unknown story of the Ama-San, the “sea
women” of Japan who continue a tradition that
began 2000 years ago. In Wagu, a small fishing vil-
lage on the Pacific coast, the women’s maritime life
begins when the cherry trees blossom. While men
were out hunting or fishing for extended periods of
time, women, in order to provide for their families,
would dive to catch shellfish. The pearls from the
oysters they sold made them a symbol of power,
beauty and spirituality. The film follows three of
them as they dive in deep water without breathing
gear, transcending the limits of their delicate bodies
and reaching freedom.

Emulekuikr ®1Apoypagia | Selected Filmography

2005  Falta-me | Wanting (up | short)

2016  No Escuro do Cinema Descalgo 0s Sapatos |
In the Darkness of the Theater
| Take Off My Shoes

2016  Ama-San

Moykdopia ekpetdAAevon | World Sales
Terratreme Filmes
www.terratreme.pt
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KAAEIAOZKOMIO | KALEIDOSCOPE

EPUCITEXVEG OTO SINCTNH
Amateurs in Space

Aavio | Denmark 2016 "Eyypwpo | Color 89

O Bpafevpévog oknvobétng Mag Kéatvep napa-
KoAovBet ya €€1 xpovia 500 KOAANTOVE PIAOLE KA
KOpLOAIOLG PNYAVIKOUG 0TV TIPOOTIAOEI& TOLG
VO KATROKEVAOOLV EVAV XELPOTIOINTO TTUPAVAO
yua va TaSl8EPouV 0To Peyydpt — Kol YiveTal Ki
aUTOG PIAOG, GLVEPYATNG KAL... GLVEVOXOG. TTapd
TG avTIE00TNTEG, PTIAYVOLV TOV HIKPOTEPO SLVATO
TIOPALAO HE T XprpaTa oL Ba KOoTILE €va PIKPO
apdél. H 1otopia evog amo to peyaAdTepa dvelpa
™G avBpOMOTNTHG, TOL KMOSEIKVVEL WG SeV eivat
TOOO0 Ol TEXVIKEG TOL «PTIAE’ TO PHOVOG GOUX», OAAA I
Svvaypn g BEAnonGg oL PMopPEL va 08Ty OEL TOLG
KOWVOUG BvnTolg Mo KOVTG 0T’ AoTpa.

ZknvoBeaia-Zevapio | Direction-Screenplay:
Max Kestner

dwroypagia | Cinematography: Max Kestner,
Claus Mejling, Poul Mejer, Kim Hagh Mikkelsen
Mov1dd | Editing: Jacob Thuesen

"Hxog | Sound: Hans Maller

Mouak | Music: Paul Leonard-Morgan
NMapaywyd | Producer: Sigrid Dyekjeer
Mopaywyn | Production:

Danish Documentary Production

42 TDF 2017

Doc Market ID #368

Maé Kéatvep
Max Kestner

Over a period of six years, award-winning director
Max Kestner follows two best friends and top en-
gineers building a DIY rocket to travel into space
—and he becomes their friend, partner, and partner-
in-crime... Against all odds, they build the cheapest
rocket for the cost of a small car. This is the story
of one of the greatest dreams of mankind, which
proves that rather than the DIY techniques, it’s the
power of will that can bring the common people
closer to the stars.

Emulekukn @idpoypaeioa | Selected Filmography

2007  The World in Denmark

2008  Naeste gang bliver vi fugle

2009  Dreams in Copenhagen

2011 Jennis Bigsister | H peydn adeher] g TZévt
2012 | Am Fiction

2016  Amateurs in Space

Moykéopia ekpetdAAevon | World Sales
Autlook Filmsales
welcome@autlookfilms.com

Yroyrigia yia 1o Bpaeio Kovou Figé!}?r



Doc Market ID #186 |

K\ep Bdiokomg
Clare Weiskopf

NikoAag @av XépeApaik
Nicolas Van Hemelryck

Avtn eivon 1 wotopia g BaA kot g KAep: piag
HAVOG KOl P0G KOpNG. MeTd Tov Tpayikod Bavato
TOL peyaAdTepov mondlov G, n BaA donoe miow
T TS KO TNV OIKOYEVELX TNG Ko XaBnke ot
(obykAa ¢ KoropBiag. H KAep, n oknvobétig tng
TOWVING, IOV TOTE NTAV HOALS 11 €TGV, Sev pmopov-
o€ va KataAafet Tt yvupeve 1) pntépa te. Tpravta
XPOVIX apyoTepa, OTav EVeL €ykuag, 1| KAep amo-
@aoilel va €pbel avTIHETONN HE T PNTéPA TNG.
Moadi &ekivolv éva mpooamiko ta&idy, e&epeuvar-
VTOG T OPLX AVAHETH OTNV LTEELBLVOTNTA KAt TNV
elevbeplia, pe OAeg TIG evoyég Kau Tig Buaieg mov
QaUTEG ouvemayovTal. Tt eival auTo TOL KAVEL pia
HNTEPX KOAR;

Zknvobeaia | Direction: Clare Weiskopf,
Nicolas Van Hemelryck

Zevdpio | Screenplay: Clare Weiskopf,
Nicolas Van Hemelryck, Gustavo Vasco
dwroypaepia | Cinematography:
Nicolas Van Hemelryck

Movtd{ | Editing: Gustavo Vasco

"Hxog | Sound: Andres Silva

Movaikn | Music: Camilo Sanabria, Val
Mapaywyoi | Producers: Clare Weiskopf,
Nicolas Van Hemelryck

Mapaywyn | Production: Casa Tarantula

Figékl},‘?r Nominated for the Audience Award

KAAEIAOZKONMIO | KALEIDOSCOPE

Apaléva
Amazona

KohopBia | Colombia 2016 ‘Eyxpwpo | Color 82'

This is the story of Val and Clare: a mother and a
daughter. After the tragic death of her eldest child,
Val left her kids and family behind and escaped
into the Colombian jungle. Only 11 at the time,
Clare Weiskopf, the director of this film, couldn’t
understand what her mother was looking for. Thir-
ty years later, when she becomes pregnant, Clare
decides to confront her mother. Together they go
on an intimate journey exploring the boundaries
between responsibility and freedom, with all the
guilt and sacrifice they entail. What makes someone
a good mother?

EmuAektikn @iApgoypaeia | Selected Filmography
2016  Amazona

Maykéopa ekpetdAAevon | World Sales

Cinephil
info@cinephil.com
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KAAEIAOZKOMMIO | KALEIDOSCOPE

AHEPIKAVOC OVAPXIKOC
American Anarchist

HIMA | USA 2016 / 'Eyxpwyo | Color 80

To 1970 kot kaBag ot pebvotikég pépeg NG
Sekaetiog Tov 60 é@Tavav 0To TEAOG TOUG, O
19xpovog Ovihap TTdoveA éypaye éva amd ta
mo SaBonta BifAia mov KUKAOPOPTCAV TIOTE.
MoavigéoTo Kot padi eyxelpidio yia 1o «poyeipepon
g Boppag, o ToeAepeviég Tov Avapyikol TOOANOE
TGV aTtO SVO EKATOH VP AVTITUTIA. ZNHEPQ, OTA
65 Ttov, o ITdoveA nakedel va cLAAGPEL T {piLd oL
nipo&évnoe 1o BiAlo, apov Sev oxetiotnke pOVoO
pe mpageig Srapaptupiog, aAAG kot pe ) Pia g
TPOHOKPATIRG. Mix TTPOEISOTOINGT YLK TN VEAVIKN
EMAVAOTIKOTITA KO TLG OMPOBAETTEG GUVETELEG TG,
KoL padi puo avBpomivn wotopia yia évav avépa oto
T€A0G NG (WG TOL TIOL TTAAEVEL {IE TO TTAPEABOV TOV.

Zknvobeaia-Zevapio | Direction-Screenplay:
Charlie Siskel

dwroypaeia | Cinematography: Nina Bernfeld
Mov1tdg | Editing: Chris McKinley

"Hxo¢ | Sound: Marc Parazon

Movuaiki | Music: T. Griffin

Mapaywyoi | Producers: Charlie Siskel,
Matthew Perniciaro & Michael Sherman
(Executive Producers), Abigail Deser (Associate)
Mopaywyn | Production: Patna Pictures, Bow and
Arrow Entertainment

ZupTtapaywydg | Co-producer: Chris McKinley

44 TDF 2017

Todpht ZiokeA
Charlie Siskel

In 1970, as the heady days of the 60s came to an
end, 19-year-old William Powell wrote one of the
most infamous books ever published: The Anarchist
Cookbook. Part manifesto and part bomb making
manual, Cookbook sold over 2 million copies. Now
65, Powell is a man struggling to make sense of
the damage it has done, as it wasn’t associated only
with acts of protest, but also with terrorist violence.
A cautionary tale of youthful rebellion and unfore-
seen consequences, and an all-too-human story of
a man at the end of his life wrestling with his past.

EruAextikn @iApoypaeio | Selected Filmography

2014  Finding Vivian Maier | Bpiokovtag
Bipiov Mcuep (ouv-oknvobeaia |
co-direction: John Maloof)

2016  American Anarchist

Maykdopia ekpetdAAevon | World Sales

Gravitas Ventures

laura@gravitasventures.com

Yroyr@ia yia 1o Bpaeio Kool Figé!}!?r



Doc Market ID #270 |

AVIEC ZKAGBoU
Agnes Sklavou

TréNog Totakng
Stelios Tatakis

Moykdopia Mpepiépa
World Premiere

BuQa... [otopieg yAukiég, 10Topieg mikpég. Me apyn,
Xwpic TéAoc. IoTtopieg épwta, 10Topieg (WNG, Mo~
S1kég, maAég. Tig (OVpE, TIG OKEPTOPAOTE. LAVIX
OH®G TIG XKOVE.

ZknvoBeaia | Direction: Aviéc ZkAABou &

ZréNog Tatakng | Agnes Sklavou & Stelios Tatakis
Zevdpio | Screenplay: Aiomin Aumotdy, Avigg ZkAaBou |
Liopi Abatzis, Agnes Sklavou

daroypaepio-Movtdl | Cinematography-Editing:
ZréNog Tatakng | Stelios Tatakis

Mouaikn | Music: Mapiog Mnydpng | Marios Gligoris
Moapaywydg | Producer: Zréhiog Totakng |

Stelios Tatakis

Zupmopaywyog | Co-producer: Aidmn Aumatdy |
Liopi Abatzis

Fisg!}?r Nominated for the Audience Award

KAAEIAOZKONMIO | KALEIDOSCOPE

Bu{i&
Boobs

EMGda | Greece 2017 ‘Eyxpwo | Color 55'

Boobs... Sweet stories, bitter stories, with a be-
ginning, without an end. Love stories, life stories,
childhood stories, old stories. We experience them,
we think about them but rarely do we hear them.

Etulekukn @iipoypaeia | Selected Filmography
2004 O kup Op@éag | Mr Orfeas

2012 To koMntripIa |

Ta Kollitiria: Playing with Shadows
2014 Teyovota ot dwkala 1914 |

The Sacking of Phocaea
2017 Bulid | Boobs

Moaykdopia ekpetdArevon | World Sales
Ztéhog Totakng | Stelios Tatakis
stelios@tst.gr
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KAAEIAOZKOMMIO | KALEIDOSCOPE

MT1touv
Boone

HIMA | USA 2016 "Eyxpwyo | Color 75'

H atpooeaipikn kot Babid avBpomvn 1otopia
TPLOV VEAP®V ALYOKTNVOTPOQ®V KXBAOG aAAdlovv
KL €KEIVOL Pl JLE TIG EMOKEG KAl TAAEVOLV V’ ATTO-
KTIo0UuV 10 08€V0g IOV AMALTEITAL, COHATIKA KOl
ouvouoOnpatikg, yux va {noet kaveig oe faba
EMOQN HE TN Y. ATAAAQYHEVT OTIO GUVEVTELEELG [IE
YE®PYOUG 1 €161 LOVEG TNG YEDTIOVIKIG, T| EUTELPL-
KN ouTn Tovia eivot évag eVvoTIKT®SNG OTOXXGHOG
Mave ot Buoia Kol GTOV AyOVH IOV EUTIEPIEKEL
€vag TpOTog (WG oL oTNPIfETAL TNV NUTAPKELX.
"Evag a160avTikog pOpog TG 0TV KapSid Kot 0To
HUOAO EVOG aypOTH.

Zknvobeaia-dutoypoia |
Direction-Cinematography: Christopher LaMarca
Movtd( | Editing: Katrina Taylor

"Hxo¢ | Sound: Cody Ball, Matthew Polis

Mouakr | Music: Steve Waitt

Nopoywydg | Producer: Katrina Taylor

Napoayewyn | Production: Chemical Shed

Me Toug | With: Dana Kristal, Zachary Jasper-Miller,
Michael Moss

46  TDF 2017

Doc Market ID #436

Kpiotogep AaMdpka
Christopher LaMarca

BPABEIA | AWARDS
E181kd Bpapeio g
Emitportrig yio Anpioupyiko
‘Opapa | Special Jury Prize
for Creative Vision —
Portland IFF 2016, USA
Bpapeio Kalotepng
Towiag «KaAToopvio»
(AloywwvioTikd Mpwtng
MeydiAou Mrikoug) |
Calpurnia Award for Best
Film (Debut Feature
Competition) — Ourense FF
2016, Spain

Haunting and deeply human, Boone tells the story
of three young goat farmers as they transition with
the seasons and come to terms with the physical and
emotional grit required to live in deep relationship
with the land. Stripped of interviews with farmers
or agricultural experts, this experiential film is a
visceral meditation on the sacrifice and struggle of
a lifestyle born of self reliance; a sensual homage
to the heart and soul of a farmer.

EruAektikr @iApoypoeia | Selected Filmography
2016  The Pearl (ouv-oknvoBeaia | co-direction)
2016  Boone

Moykoapia ekpetdAevon | World Sales

Grasshopper Films
boonedoc1@gmail.com

Yroyr@ia yia 1o Bpaeio Kool Fj}g!}fr



Doc Market ID #398 |

MovupL Avkapav
Yuri Ancarani

BPABEIA | AWARDS
E181kd Bpapeio g
Emitportrig yia 1o ufipa
«Filmmakers of the
Present» | Special Jury
Award in "Filmmakers
of the Present" section
- Locarno IFF 2016,
Switzerland

H yepakoBnpia (Kuviyt Tmveov Kot {Omv e
XPNOT YEPOKIOD) LIGPXEL €66 Kat 40 owVeg. X
Avon nTav éva maBog g aploTokpatiag Tov Me-
oaiwva, aAAG ) aiyAn g e§akolouvBel apeiwtn o
olyypovn apafikr kovAtovpa. Tpia xpovia mapa-
TNPNONG OVTAG TG HOPPTIG KLVIYLOV BIOTUTMVOLY
TO TIVELHOA P0G TTOAPAE0ONG IOV EMITPENEL GTOUG
OLVEXLOTEG TNG VA S1ATNPOVV Hia OTEVI] OXEOT| HE
mv €pnpo, Tapd ToV 6oTIKO TPOTOo {wng Toug. Katwm
QaTo TO EKTVPAWTIKO PG eVOG ToTtiov oTo Kartdp kot
aKOAOLBOVTAG TIG EVAEPLEG SLAGPOES TV TIOLALGY,
N Tovia PAG o éva apaiéevo «Zapfatokiplako
oTnV €pNHo», OTIOL 01 TEXVOAOYIKOL Kot avBpwro-
AOY1KOl HIKPOKOG 0L UTIEPTTTAVTAL, OTIWG TO YEPAKL,
0TOVG OBEPEG KO APT|VOLY VX TTpaaLpBoV amo
T HOVOSPOHN PEVHATA TV EIKOV®V.

Zknvobeaia-Levapio-durtoypo@io-Movtdd |
Direction-Screenplay-Cinematography-Editing:
Yuri Ancarani

"Hxo¢ | Sound: Mirco Mencacci

Movaikn | Music: Lorenzo Senni, Francesco Fantini
Moapaywyoi | Producers: Christophe Gougeon,
Fabrizio Polpettini, Pierre Malachin, Tommaso Bertani
Nopaywyn | Production: Atopic, La Béte, Ring Film

Fjgé!}!?r Nominated for the Audience Award

KAAEIAOZKONMIO | KALEIDOSCOPE

H TtpokAnon
The Challenge

FaMio-Itadia | France-Italy 2016 ‘Eyxpwpio | Color 70"

Falconry has a history that stretches back over 40
centuries. In the West it was a prevailing passion of
the medieval aristocracy, but its prestige continues
undiminished in contemporary Arab culture. Three
years of observing this form of hunting have made
it possible to capture the spirit of a tradition that
allows its practitioners to keep a close rapport
with the desert, despite their urban lifestyle. In
the glaring light of a landscape in Qatar, following
flight lines, the film recounts a strange kind of
“desert weekend,” in which technological and
anthropological microcosms hang in the air, like
the falcon, drifting on the irreversible currents of
images.

Etulektikn @idpoypaeio | Selected Filmography

2011  Piattaforma Luna (uy | short)
2014  San Siro (uy | short)

2014  Séance (uy | short)

2016  The Challenge

Maykoopia ekpetdAAevon | World Sales
Slingshot Films
festivals@slingshotfilms.it
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O1 Bav N'koyk tn¢ Kivog

| Doc Market ID #479

Xawmo MNov
Haibo Yu

Kik1 Tiovki Mou
Kiki Tiangi Yu

China’s Van Goghs | Zhongguo Fangao

Kiva-OMavdia | China-The Netherlands 2016 ‘Eyxpwpo | Color 80’

O Zao, €vag amod Toug EKATOVTASES auTOSISaKTOLC
{wYp&eoug oL {OLV GTO PTWYO XOP10 NTaQEV TG
Kivag, {e1 movAovtag otn Adomn motd aviiypaga
Stbonpav épynv. Evo o Bivoevt Bav I'koyk
KOTAPEPE VO TIOVAT|GEL PLOVO Evay Tk 600 (OV0E,
T] OIKOYEVELX TOU ZA0 €XEL IOLAT|OEL TIEPLOCOTEPQ
a6 90.000 avtiypaga €épyev Tov. MeTd amd moAy
KOTIO, 0 Z{0 EKTIAN|P@VEL TO OVELPO TOU: VA TAEISEPEL
0710 APOTEPVTIY Yl V& 8€1 Omd KOVI& Ta €pyal
oV WOAApaTOg Tov. Exel, pnopel 10 Béapa g
TOUPLOTIKIG EKHETAAAELONG TNG SOLAELAG TOL VO
Tov KaTafaAAel, oAAG N epmepia g T€XVNG Ba
ToV WONOEL VA aVOKOADYEL TO TIPAYHATIKO VOT|Ha
™G Snpovpyiag...

Zknvobeaia | Direction: Haibo Yu, Kiki Tiangi Yu
dwroypagia | Cinematography: Haibo Yu
Movtdd | Editing: Sgren Ebbe, Tom Hsinming Lin,
Axel Skovdal Roelofs

"Hxo¢ | Sound: Paul Gies, Ranko Paukovic
Mopaywydg | Producer: Kiki Tiangi Yu
Nopoaywyn | Production: Century Image Media
Zupmapaywyn | Co-production: Trueworks, Inc.,
International Media Support
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Zhao is one of the hundreds of self-taught painters
living in the poor village of Dafen in China and
making a living by selling famous copies of well-
known paintings to the West. While Vincent Van
Gogh managed to sell only one painting in his life,
Zhao’s family has sold over 90,000 replicas. After
struggling and saving, Zhao fulfils his dream: He
travels to Amsterdam to come face to face with his
idol’s masterpieces. There, the view of the touristic
exploitation of his work might discourage him, but
the experience of art will lead him to discover the
true meaning of creation...

Emulekukn @iApoypaeio | Selected Filmography
2016  Zhongguo Fangao | China’s Van Goghs

Moykdopia ekpetdAAevon | World Sales

CAT&Docs
info@catndocs.com

Yroyr@ia yia 1o Bpaeio Kool Figé!}!?r



| Doc Market ID #465 |

Awa Zapetoka
Anna Zamecka

BPABEIA | AWARDS
Bpapeio «ERdopadag

¢ Kpitikrig» | Best Film
“Semaine de la Critique”-
Locarno IFF 2016,
Switzerland

Bpopeio Kautepou
NTOKIpQVTEp |

Best Documentary Award —
Warsaw FF 2016, Poland

Otav ot evijAikeg dev ta Byalouv mépa, Ta mondid
avaykadovtol va peyadaoouy o ypriyopa. H OAa
elvon 14 xpovev kat gpovtilel tov SuoAeitovpyl-
KO TG TIOTEPQ, TOV QUTIOTIKO TG ASeAQO Kot pia
pNTépa mov Lt poakpia Toug. Iave am’ 6Aq, 6p®G,
npoonabel va Eavaevdoel Ty owkoyévela. H tehetn
KoTa TNV omoia o 13ypovog adeApog Ba AddfBet
Bela petdAnym yivetol agoppn ya va Eavacuva-
vinBoLy Ta PEAT TNG O1KOoYEVELXG. Mia Tonvia yix Tn
Suvapn TV aSLVAHKV Kol TNV avAyKn Yo cAAayn,
aKOHO KL OTaV oUTH potadetl avéeiktn. Eva tayop-
pubpo padnpa evnAiki®ong, mov pag pabaivel Twg
Sev LTIGPYEL OPLOTIKT] AMOTLY IO — 161WG OTAV AVTO
mov Stakvfeveton givan N aydmm.

Zknvobeaia-Zevdpio | Direction-Screenplay:

Anna Zamecka

dwroypagia | Cinematography: Malgorzata Szytak
Movtdd | Editing: Agnieszka Gliiska, Anna Zamecka,
Wojciech Janas

"Hxo¢ | Sound: Anna Rok, Katarzyna Szczerba
Mapaywyoi | Producers: Anna Wydra, Anna Zamecka,
Zuzanna Krol

Mapaywyn | Production: Otter Films, HBO Europe,
Wajda Studio

F.&Ehef Nominated for the Audience Award

KAAEIAOZKONMIO | KALEIDOSCOPE

MetdAnyn
Communion | Komunia

MoAwvia | Poland 2016 "Eyypwyo | Color 72

When adults are ineffectual, children have to grow
up quickly. Ola is 14 years old and takes care of
her dysfunctional father, her autistic brother and a
mother who lives separately; but above of all she
keeps trying to reunite her family. Her 13-year-
old brother’s Holy Communion is a pretext for
the family to meet up. Ola is entirely responsible
for preparing the perfect family celebration.
Communion reveals the beauty of the rejected,
the strength of the weak and the need for change
when change seems impossible. This crash course
in growing up teaches us that no failure is final.
Especially when love is in question.

Me Toug | With: Ola Kaczanowska,
Nikodem Kaczanowski, Marek Kaczanowski,
Magdalena Kaczanowska

EruAektikn @iApoypagia | Selected Filmography
2016  Komunia | Communion

Moaykoopia ekpetdArevon | World Sales

CAT&Docs
info@catndocs.com
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KAAEIAOZKOMMIO | KALEIDOSCOPE

To EKTUPAWTIKO PwW(G NG d0CNG
The Dazzling Light of Sunset | Daisis Miziduloba

ewpyio-reppavia | Georgia-Germany 2016 ‘Eyxpwyo | Color 78'

H Nrtapwkd, n povadikr| Snpocioypaeog evog
TOTIKOV TNAEOTTIKOD KAVOALOD OF€ |1 HIKPT| TTIOAN
¢ lewpyiag, maAedel pe Sidgopa pemoptdl yia
va Tiagel éva Pevdo-eBvoypagikd mopTpETo
HL0G KOWVOTNTOG KAl TV Tapadooedv 6. Oneg
o Bipyihog pe tov Aavn, €101 K1 avtr odnyet
m oknvoBénda Xalopé T{Gol péoa amd Toug
T'ewpylavolg «KUKAOLG TNG KOAKOEWG», O Pl
HIKPOOKOTIIKT] KOHIKOTPAY®S1X TIOL AIMOKOAVTITEL
pa xwpa 1 omoia Bpioketon o€ Stapkr| peTdPaon.

Zknvobeaia-Zevapio-dwroypoaeia | Direction-
Screenplay-Cinematography: Salomé Jashi
Mov1d{ | Editing: Derek Howard

"Hxo¢ | Sound: David Sikharulidze, Ivane Gvaradze,
Giorgi Khancheli

Mapaywyoi | Producers: Urte Amelie Fink,

Salomé Jashi, Gregor Streiber

MNapaywyn | Production: Sakdoc Film,

inselfilm produktion

50 TDF 2017

Doc Market ID #572

Zaopé Tdot
Salomé Jashi

BPABEIA | AWARDS
Baaikd Bpapeio (Regard
Neuf) | Main Award
(Regard Neuf) - Visions du
Réel 2016, Switzerland
Kaotepo NToKIpaviép amo
TNV Kevipikry Kot AVoToNIK
Eupwrn, Kahotepo Mpodto
Ntokipavtép | Best Central
and Eastern European
Documentary Film, Best
Documentary Debut

Film - Jihlava IDFF 2016,
Czech Republic

Dariko, the only local television journalist in a
small town in Georgia, strives from one report to
the next to provide a pseudo-ethnographical portrait
of a community and its traditions. Like Virgil with
Dante, she leads director Salomé Jashi through
the Georgian “circles of hell” in a microscopic
tragi-comedy that reveals a country in perpetual
transition.

EruAextikr @iApoypoeio | Selected Filmography

2006  Jejich helikoptéra | Their Helicopter (U | short)
2009  Dadumebulebi | Speechless (up | short)
2010  Lideri Khoveltvis Martalia |
The Leader Is Always Right
2011  Bakhmaro
2016  Daisis Miziduloba | The Dazzling Light of Sunset

Maykdopia ekpetdAAevon | World Sales
Syndicado
aleksandar@syndicado.com



Doc Market ID #323

Méviog Kapayidwvng
Menios Carayannis

Naykoapia Mpepiépa
World Premiere

TIob cuyKAiVOLY 01 ATOYELG EVOG AOTPOPUOTKOL KL
€vog vekpoBdgn; Epooov eipaate KATL Tapamave
Qo aUTO oL GLAAGHBGVOLY o1 clobroelg pag,
no¢ Ba aTabolpe amévavt 6To AYVOOTO KOl TIQG
Ba amaAddvovpe 0 pofo Tou Bavatov; Méoa amnod
QMOYELG EMOTNHOVOV KL EPTELPIEG AVOPOTIOV, 1
Tovia avadnTa tn oxéon mov pog Kabotd eAevBe-
pOUG Kol LITEVBLVOLG AMEVAVTL GTO HLCTIPLO TIOL
pog mepPaAAeL.

Zknvobeaia-dwrtoypogia |
Direction-Cinematography: Mévioc Kapayidwing |
Menios Carayannis

Movtd | Editing: Anpritpng MovvokdmouAag |
Dimitris Giannakopoulos

Mouaikn | Music: AndatoAog AnpntpoKomouAog |
Apostolos Dimitrakopoulos

MNapaywydg | Producer: Méviog Kapayidvvng |
Menios Carayannis

F]!Eher Nominated for the Audience Award

KAAEIAOZKONMIO | KALEIDOSCOPE

Deadline

EMG0a | Greece 2017 "Eyxpwyo | Color 58

Where do the opinions of a gravedigger and an as-
trophysicist converge? Since we are more than what
our feelings perceive, how do we stand against the
unknown and how do we ease our fear of death?
Through scientific views and individual experienc-
es, the film seeks out the relationship that renders
us free and responsible before the mystery that
surrounds us.

EmuAektikn @iApoypagia | Selected Filmography

2013  Zkdmeta | Skapeta

2014  APIKA.A. | ARIKA. A.

2015  Lowland

2016  33.333: H 0duaatla tou Nikou Kadavt{akn |
33,333: The Odyssey of Nikos Kazantzakis

2017  Deadline

Moaykoopia ekpetdAievon | World Sales
Méviog Kapayidvwvng | Menios Carayannis
men.carayan@gmail.com
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EVBpavotn IcoppoTTia

Doc Market ID #562

v

.

Tkiyiépuo MkapBia A6Ted
Guillermo Garcia Lépez

BPABEIA | AWARDS
Kaotepo lomavike
Nrokipavtép | Best Spanish
Documentary — Semana
del Cine de Valladolid
2016, Spain

Delicate Balance | Fragil Equilibrio

loTtavio | Spain 2016 ‘Eyxpwyo | Color 81’

Tpeig 10Topieg mov ektvAicoovial o€ Tpelg Srago-
PETIKEG NIELPOLG SIUTAEKOVTOL |LE TIG OKEYELG TOV
Xo00¢ Mouyika, Témg poédpou tng Ovpovyovdng:
§0o StevBuvovta ateAéyn oto Tokio g lanwviag
TV 0T0lRV 01 {WEG elvan TTYIGEVHEVEG GTOV PALAO
KOKAO NG €pyaciag: Pl KOWVOTNTA 0TV LIOOG-
Xapla {ovn, oto 6pog I'KovpoLYKOD, KOVTA Ot
obvopa avapeoa otnv Agpkn kot v Evpomnn,
PLOKAPOLY T1) {®T) TOUG TIPOKEIHEVOL VA TTEPATOLY
otov Ilpwto Koéopo- owkoyéveleg oty lomavia
KOTOOTPEPOVTAL OO TNV OIKOVOIKT DeeoT. Eva
OTOXOOTIKO KIVILOTOYPAPIKO SOKI{0 yia TO KO-
OnpepLvo TPOOMTO TNG TIYKOGHIOTOINGOTG KOL TX
KOWVVIK& alTIHOTA TIOL SI0HOPYAOVOVTAL OF KO-
POUG aVATAPOYTG.

ZknvoBeaia-Zevdpio | Direction-Screenplay:
Guillermo Garcia Lopez

Agnriynon | Narration: José Mujica
dwroypagia | Cinematography: Pablo Burmann
Mov1dd | Editing: Victoria Lammers,

Guillermo Garcia Lopez

"Hxo¢ | Sound: José Luis Alcaine Bartolomé
Mouaikn | Music: Zeltia Montes

Mopaywyoi | Producers: Pablo Godoy-Estel,
Pedro Gonzalez Kuhnn, Guillermo Garcia Lépez
Mapaywyn | Production: Sintagma Films

52 TDF 2017

Three stories in three different continents are in-
tertwined with the thoughts of José Mujica, former
president of Uruguay: two Japanese executives in
Tokyo whose lives are trapped in the vicious cycle
of work; a sub-Saharan community on Mount Gu-
rugy, near the border between Africa and Europe,
risk their lives trying to cross over to the First World;
families in Spain are destroyed by the economical
downturn. A contemplative essay on the everyday
reality of globalization and the social demands
which emerge in turbulent times.

®iApoypagia | Filmography
2016  Fragil Equilibrio | Delicate Balance

Moykdopia ekpetdAAevon | World Sales

Pedro Gonzélez Khunn
pedro@barfutura.com

Yroyr@ia yia 1o Bpaeio Kool Figé!}!?r



| Doc Market ID #246 |

Nikog Auyyoupng
Nicos Ligouris

Moykoopia Mpepiépa
World Premiere

A’ gl?ﬁEK Me v evioxuon tov EKK
CENTRE  With the support of the GFC

Eva KIVIHOTOYPO@OIKO SOKi{10 Tou amoTeAgitan
amod KOPHATIX VIOKIHavTEP, pubomAaciag kot @i-
A0GOQIKOL OTOXOOHOV, pE BEpa TOo TOAOTAOKO
oAANAEMSpaOTIKO TOLKViSt pHETaED TV TOATL-
OHQOV TOV EVPWNAIKOD Boppd Kot VOTOL TIOL €xel
m popen evog mépa-6mbe petagd Teppaviag Kat
EAAGSag. Eva ta&idt péoa and to AafopivBo g
VEDTEPTG EVPWTAIKTG LOTOPLAG, KATA T SL1dpKELX
ToL omoiov eBvoypagia, 10TopLoypaia, TONTIOHAG,
KoONHePVOTNTa, TTOALTIKT KO IPOTGIIKG Brodpata
QVOHELYVDOVTOL O KALVOUPYLOUG GUVEVOGHOVG.

ZKnvobeaia-Zevdpio-A@rynon-dwroypagio-Movtdd |
Direction-Screenplay-Narration-Cinematography-
Editing: Nikog Auyyo0pnc | Nicos Ligouris

"Hxog | Sound: Claus Wilbrandt

Moapaywydg | Producer: Nikog Auyyoopng |

Nicos Ligouris

Mapaywyn | Production: EAMnviko Kévipo
Kwvnpatoypdgou | Greek Film Centre

Zupmopaywyog | Co-producer: Jost Hering
Zupmapaywyn | Co-production: Jost Hering Filme

Figékl},‘?r Nominated for the Audience Award

KAAEIAOZKONMIO | KALEIDOSCOPE

O di1adAoyog touv BepoAivou
Dialogue of Berlin

EMGda | Greece 2017 ‘Eyxpwpo | Color 80’

A cinematic essay that combines documentary,
fiction and philosophical contemplation on the
subject of the paradoxical interplay between the
cultures of the European North and South, with
the camera continuously moving back-and-forth
between Germany and Greece. Ethnography and
historiography, culture and everyday life, political
and personal experience all come together forming
new references, in the course of what constitutes a
journey through the labyrinth of recent European
history.

Emulekukr @iApoypaeio | Selected Filmography

2004  Kahokaipivég aatpamés | Summerlightning
2007  Ouepaotég e Afou | The Lovers from Axos
2009 O AyyeAdmouhog yupilgl T Zkdvn Tou xpdvou |
Theo Angelopoulos Films Dust of Time
2012 =Umvnoe 0 ZOUATAV AXET |
Sultan Ahmed Has Awoken
2017 O diadoyog Tou Bepohivou | Dialogue of Berlin

Maykdopia ekpetdAAevon | World Sales
Nikog Auyyoupnc | Nicos Ligouris
Wil.lig@gmx.de
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Wie Bojen im Meer
Drifting Generation

Doc Market ID #237 |

ZTEMa NIKOAETTIO Apooad
Stella Nikoletta Drossa

Moykoopia Mpepiépa
World Premiere

EMGdo-Teppavia | Greece-Germany 2017 ‘Eyxpwyo | Color 114

Beooahovikn 2010-2016. TTapakoAovBovpe ent 6L
€ ¢ (WEG P0G TAPENG YOVAIKAV YOpe ota 30.
Eivon x6peg EAMvov petavaotaov ot Feppavia,
TIOV TIPLV OO XPOVLIK EMEGTPEYAV YL OTIOVSEG OTNV
noTpida. Lrpepa KAAOVLVTOL VA AVTIHETWITIGOLV TIG
GUVETELEG NG OKOVOHIKTG, AAAG KAl TNG TIPOCGTIL-
KIG TOLG KpionG. Ze pia uTd SidAvoT| Kowvmvid, emt-
XELPOULV VU TIPAYHATOTIOU|COLY GTOXOUG KOl OVELPA,
®WOTOCO0 NMOTLYXAVOULV. AVIKOULV OTI XOHEVT] YEVIA
™G EAAGSOG. Ea@ViKd, pia Spapatikn epmnelpio ot
(w1 g oknvobéTidag Tonobetel Ty 161 ev pécw
NG EAANVIKIG TIPOYHATIKOTITOG.

Zknvobeaia-dutoypogio-Hyog |
Direction-Cinematography-Sound:

ZtéMa NiKoAéTta Apooad | Stella Nikoletta Drossa
Zevdpio | Screenplay: Eiprivn Apogad,

ZtéMa NIKOAETTa Apoaad | Irene Drossa,

Stella Nikoletta Drossa

Movtdd | Editing: Advng Kapaioapidng (Danis K) |
Danis Karaisaridis (Danis K)

Mouaikn | Music: Lars Bramer, Mapia AoAavn,
Zrépavog TUptipdmouAag, Advng Kapaioapidng
(Danis K) | Lars Bramer, Maria Loloni,

Stefanos Tzirtziropoulos, Danis Karaisaridis (Danis K)
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Thessaloniki 2010-2016. Over six years, the film
follows five young women friends of around thir-
ty years old. Daughters of Greek immigrants in
Germany, several years ago they returned to their
parents’ homeland to study. But in a society that’s
falling apart due to the economic crisis, their world
is one of countless restrictions. Intimate portraits
tell the story of strong women, forced to battle
personal crises and strokes of fate. Suddenly, a
dramatic event places the director in the middle
of Greek reality.

Mapaywydg| Producer: Eiprivn Apooad | Irene Drossa
Mapaywyn | Production: Stene Film

Zupmapaywydg | Co-producer:

ZreMa NikoAétta Apoaad | Stella Nikoletta Drossa

Emulekukn @iApoypaeio | Selected Filmography
2017  Wie Bojen im Meer | Drifting Generation

Moykdopia ekpetdAAevon | World Sales

Stene Film
info@stene-film.com

Yroyrigia yia 1o Bpaeio Kovou Fi}g!}?r



Doc Market ID #128

Mo\ ZoAaxavtiv Pépovia
Paul Salahadin Refsdal

BPABEIA | AWARDS
Kadtepo Meaaiou Mrikoug
NToKIpavTép | Best
Mid-Length Documentary
Award - Hot Docs 2016,
Canada

Kaotepo Meaaiou Mikoug
NToKIpavTép | Best
Mid-Length Documentary
Award — Nordic Docs 2016

Otav n AA Kéwta otn Zupia €pxetol avipétonn
1’ évav exBp6 o anpoonéhaatn Béon, oTéAveL ekel
toug Enidoéoug Mdptupeg — eBeoviég mov odnyodv
TIPOG TO OTPATOMESO TOL €XOPOL Eva opTYO 1 éval
Te0WPAKIOPEVO OXNIA HETAPOPAS TIPOTWITLKOL (POp-
TOHEVO |IE TOVOUG EKPNKTIKOV, KAl TO AVATIVA(OULV.
AUTEG 01 ETIYEIPTOELG EIVAL YVOOTEG GTOVG KUKAOUG
TV TQYaVTIOTAOV OG «VTOVYKHO», IOV 0T apafika
OTHAIVEL «kKOLYTT. £” QUTHV TNV OTPOUN T TOVia,
oakoAovBovpe Téooepig Enidooug Maptupeg oty
KaBNpePVOTNTA TOVG, KABMOE TIEPIHEVOLV TH GEPG
TOUG YL VO GUHHETAOYOLV OTNV TEAIKT] KTIOGTOAN.
Eva 6UYKAOVIOTIKO TOEISL 0T OKOTEWVI TTAELPG
™G avBp@mvNg Puxng Kot padi Pl ek v voov,
KATOTOTIOTIKN HOTIX 0TO PAEYoV {nia Tov Bpn-
OKEVLTIKOV QaVATIGHOD.

ZknvoBeaia-Zevapio-dwToypaio |
Direction-Screenplay-Cinematography:

Paul Salahadin Refsdal

Movtd | Editing: Robert Stengard

"Hxog | Sound: Svenn Jakobsen

Mapaywydg | Producer: Ingvil Giske
Mapayewyn | Production: Medieoperatarene AS

Fisg!}‘?r Nominated for the Audience Award

KAAEIAOZKONMIO | KALEIDOSCOPE

NToUyKpa — TO KOUUTTI
Dugma — The Button

Noppnyia-Norway 2016 ‘Eyxpwpo | Color 60’

When al Qaida in Syria are up against a seeming-
ly impenetrable enemy position, they send in the
Martyrdom Seekers — volunteers who drive a truck
or an armored personnel carrier loaded with tons
of explosives towards the enemy and detonate the
load. These operations are simply known among
the Jihadis by the Arabic word for button: Dugma.
In this fearless film, we follow four Martyrdom
Seekers in their daily lives waiting for their turn to
go on the final mission. A breathtaking journey to
the dark side of the human psyche and an insightful
view on the burning issue of religious fanaticism.

EmuAextikn @iApgoypaeia | Selected Filmography
2010  Taliban Behind the Masks
2016  Dugma - The Button

Maykoopia ekpetdAievan | World Sales

Journeyman Pictures
films@journeyman.tv
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Z€vo( VIOTTIOg

Doc Market ID #327

Mopiyid Mmevapot
Moriya Benavot

Qigburig Mpepépa
International Premiere

Foreign Local | Zarim Mekomi'im

lopanA | Israel 2016 ‘Eyxpwpo | Color 12

Mux Tpu@epn TOVia IOV {MVTAVEVEL TPELG TTPOT K-
TIKEG 10TOopieg Yo To aioBnpa Tov va Bplokecat
«QVAPETO», TOL V& VIOBEIG EEVOG Kat VIOMOG TNV
161 oTypn| ¢’ évav TOTo TIoL €xel TN S1KT) Tov, 161-
aitepn wotopia. K&vovtag xprion tov stop-motion
animation kot a&lOMOIOVTAG TA MO AMPOCHEVA
VAKKG (0o KaA®SI TNAEPAOVOUL PLEXPL TIEPLTUALY-
HOTO OO KOPAUEAEG), 1| OKNVOBETIG Snptovpyet
TO TIOPTPETO TPLWV XOLVIOIOTAOV XAPOKTIPWV IOV
EKONAQVOLV TNV THUTOTITA TOVG HE TOAUT KAl HOG
Bupifouv oo adiE€odo kat enwduvo eivat To emi-
XEIPNHO NG «eBVIKNG KABopOTTAGY.

ZKnvobeaia-Zevdpio-Amimation |
Direction-Screenplay-Animation: Moriya Benavot
dwroypaegio | Cinematography: Michal Burg
MovtdZ-Hyog | Editing-Sound: Moriya Benavot
Movuaikn | Music: Ophir Baron

Mapaywyoi | Producers: Moriya Benavot, Efrat Cohen
Mapaywyn | Production: Gaudeamus Productions

56 TDF 2017

An intimate film that brings to life three personal
stories about the feeling of being in between; foreign
and local at the same time, in a place that has its
own, special history. Through the use of stop-motion
animation and the most surprising materials (phone
cables and candy wrappers, among others), the
director animates the portrait of three unique figures
that manifest their identity daringly and remind us
of the impasse and the agony of the discourse on
“national purification.”

®ipoypagia | Filmography

2016  Mishpacha Miplastelina |
Plasticine Family (uy | short)
2016  Zarim Mekomi'im | Foreign Local (uy | short)

Moykéopia ekpetdAAevon | World Sales
Gaudeamus Productions
efrat@gaudeamus.co.il



| Doc Market ID #392 |

®iMm Mkvavt
Philip Gnadt

Miki Mayiv
Mickey Yamine

Av ko Bpioketat mayldevpévn «otn peyarAdTEPN
LTaBp1IX PUAKT] TOL KOGHOL» KO OTO AE0G TOL
TIOAEHOV, [0 VEX YEVIH KATAPEVYEL 0TI THPAATEG.
"Exovtag oiyabel Ty Katoyn Kot 10 TOMTIKO abig-
€060, Bpiokouv N 81k TOLG, TIPOCWTIKT EAeLBEPia
ota Kopata ¢ Meooyeiou: eival ot aéppep ™G
r'adog... M tawia yix mv méAn tov avBpomov
pe T kopota g lotopiag, mov —Onwg Kat autd
m¢ BaAacoag— vdoyovtal Twg Ba o€ odnyrcovy
GTIV KOPLQT] TOL KOGHOU, aAAG TtavTa Kpvouv
Kivdovoug,.

Zknvobeaia | Direction: Philip Gnadt, Mickey Yamine
dwroypagio | Cinematography: Niclas Reed Middleton
Movtd{ | Editing: Marlene Assmann, Helmar Jungmann
"Hxo¢ | Sound: Mohammed Alsousi, Volker Pannes,
David Rusitschka

Mouaikn | Music: Sary Hany

Mapaywyoi | Producers: Mickey Yamine,

Benny Theisen, Andreas Schaap, Stephanie Yamine
Mapaywyr | Production: Little Bridge Pictures

FB%!}E' Nominated for the Audience Award

KAAEIAOZKONMIO | KALEIDOSCOPE

Zep@ KA1t otn Fada
Gaza Surf Club

leppavia | Germany 2016 ‘Eyxpwyo | Color 87’

Trapped in “the world’s largest open-air prison”
and ruled by war, a new generation is drawn to
the beaches. Sick of occupation and political grid-
lock, they find their own personal freedom in the
waves of the Mediterranean — they are the surfers
of Gaza. A story about the struggle of man against
the waves of history, which, like the waves of the
sea, promise to carry you to the top of the world,
but can also bring you crashing down.

®ipoypagia | Filmography
2016  Gaza Surf Club

Moykdopa ekpetdAAevon | World Sales

Magnetfilm GmbH
info@magnetfiim.de

TDF 2017 57



KAAEIAOZKOMMIO | KALEIDOSCOPE

O KOAOG 0 TaAXLUSPOMOC
The Good Postman

Doc Market ID #468

ToviohapB Xpioto@
Tonislav Hristov

BEEEANONIKHE [l

www fimbessivel gr

DOC

INPROGRESS

dwAavdia-Boulyapia | Finland-Bulgaria 2016 ‘Eyxpwpo | Color 80’

Eva pikpo xopto ot BovAyopia, ota cvvopa
pe v Touvpkia, éxel Bpedel oto emikevipo piag
ELPOTATKTG KPIoTG, KABME TN VOXTXK 01 aTovVTES
aovAo praivouv kpuea otn xopa. O IBav o To-
X08popog Badel LIOYNEOTNTA Yo STHAPXOG HE
OKOTIO VO {OVTAVEYEL TO XWPLO TIov apyornebaivel,
KaAwaoopifovtag Toug mpocpuyeg. Ot avrinaiot
TOL TIPOTLHOVV Vo KAgloOLV T GUVOPX Kat var Ear-
VOQEPOLY TOV KOHHOLVIGHO. Z0vtopa, o IBav Ba
paBel wg, eve o1 KaAEg pobéaelg Sev emapkovy,
QKOO KL OLTTLO HKPEG XELPOVOIEG EXOLV onpaoia.
Eva XOpUNAGQV TOVOV HEBNHA Yl TNV TOATIKA TG
QLAOEEVIOG, PTIAYHEVO LIE PPOVTISA, |IE T TILO OTAG
LAIKG, Y10 TO TIIO OVVOETO (N TNHA TOV KALPGOV HOG.

Zknvobeaia | Direction: Tonislav Hristov

Zevdplo | Screenplay: Tonislav Hristov,

Lubomir Tsvetkov

dwroypagia | Cinematography: Orlin Ruevski
Movtda | Editing: Nikolai Hartmann

"Hxo¢ | Sound: Momchil Bozhkov

Nopoaywyoi | Producers: Kaarle Aho, Kai Nordberg
Nopoaywyn | Production: Making Movies

58 TDF 2017

A small Bulgarian village by the Turkish border
has found itself in the middle of a European crisis,
as at night asylum seekers sneak into the country.
Ivan, the local postman, has a vision. He decides
to run for mayor and revive the dying village by
welcoming refugees. His opponents want to close
down the border and bring back communism. As
the election campaign proceeds, Ivan soon learns
that while good intentions are not enough, even
the smallest deeds matter. A low-key lesson in the
politics of hospitality, made with care, with the most
simple ingredients, regarding the most complicated
issue of our times.

Etulekukn @idpoypaeio | Selected Filmography

2011  Sinkkuel&man s&annét |
The Rules of Single Life
2013  Istoria za hranata i dushata | Soul Food
Stories | loTopiec pe Yuxr kat Yo
2014 Love & Engineering
2016  The Good Postman

Moykéopa ekpetdAAevon | World Sales
CAT&Docs
info@catndocs.com
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Doc Market ID #488

‘Ivykepmopy Mdvoev
Ingeborg Jansen

o Kataypaeel i Bopeloeup@NAia EMOKETTPL
mv Kpion oty EAAGSo; Mo OMAavET) oknvoBEéTig
npokoAovBel Suo adéAga, Tov Tdoo kot v Evdo-
kio [a@paAidn, mov nwAolv etpéAaio Béppavong
0TOLG GLUTIOAITEG TOUG 0T Begoalovikn. Kabag
n kpion Babaivel, ohoéva kat Aiyotepot EAAnveg
UTTOpOULV V’ ayopAoouy TETPEANLO yia Vo {eaTaBovV.
"Etat, 01 §uo Toug avTipeTONi{oLY KaBNpEpVE Eva
Svokoho SiAnppa: v’ apvnBolv to mETpEAIO O
000G 6EV €XOLV XPTHOTA 1] VX TOLG EEUTINPETITOLY
miop’ OAa oUTA; Eva VIOKIHQVTEP TRPATIPNONG Yo
10 MO0 YUYpEG 1 Beppég pmopolv va yivouv ot
ox€oelg otav 1 Pabid LEeoT AVAYKALEL TOLG TIAVTEG
V& KOITAVE TIPOTA TOV EAVTO TOVG,.

Zknvobeaia | Direction: Ingeborg Jansen
dwroypaepia | Cinematography: Ingeborg Jansen,
Stephan Polman

Movtd{ | Editing: Paul de Heer

"Hxo¢ | Sound: XpioTiva MitovAn | Christina Pitouli,
Susanne Helmer

Mapayewyoi | Producers: Hasse van Nunen,
Renko Douze

Mapaywyn | Production: Een van de jongens

Fisg!}‘?r Nominated for the Audience Award

KAAEIAOZKONMIO | KALEIDOSCOPE

"EvaG EAANVIKOG XEIHWVOE
A Greek Winter

OMavdia | The Netherlands 2016 'Eyxpwyo | Color 65'

How does a visitor from Northern Europe record
the Greek crisis? A Dutch director quietly observes
Tasos Pafralides and his sister Evdokia, who run a
business selling heating oil to their fellow citizens in
Thessaloniki. With the crisis ever deepening, fewer
and fewer Greeks can afford to buy oil and keep
themselves warm. Every day, the two of them face
a difficult dilemma: should they refuse heating oil
to people who don’t have the money or try to help
them out? A fly-on-the-wall documentary about
how warm or cold relationships can be when a
deep crisis forces everyone to fend for themselves.

EmuAektikn @iAgoypaeia | Selected Filmography

2000  The Day | Decided to Be Nina (up | short)
2005  Jamila (uy | short)

2008  Stories from the Elevator

2011  Shadow of a Mosque

2013  Almost 18

2016 A Greek Winter

Moykdopia ekpetdAAevan | World Sales
Rise And Shine World Sales
info@riseandshine-berlin.de
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KAAEIAOZKOMMIO | KALEIDOSCOPE

IXOYZ
Ichthys

EMGda | Greece 2017 ‘Eyxpwo | Color 33'

Mux e&apeAng oKoyevela (1 0° éva KTNPA pe Y-
Aovg @payteg €€ am’ v ABnva. Eva omtitt yepdro
TIOSIKEG PWVEG, LOVOTKT], |LE OTKOYEVELOKO GLYKPO-
TNHO KOAL «OTILTIKEGY TOVIEG. M1 S10(OPETIKT TipO-
aéyylon g (WG KAl TG avaTpoeng Twv moididv
oe vmevBuvoug eviiAikeg pe Bdomn TNV ayamn Kol
m oxéon toug pe Tov Xplotd. Mia 6TovdaoTikn
nipoonaBela Tov KATEANEE 0" Eva OAOKANPWHEVO
VIOKIHAVTED.

Zknvobeaia | Direction: Xprjotog Kapahidg |
Christos Karalias

dwroypaepio-Movtdl-Hxog | Cinematography-
Editing-Sound: Mavayiwtng Movtikidng |

Panagiotis Pontikidis (Pano Ponti)

Napoaywydg | Producer: Mavoyieyng Movikidng |
Panagiotis Pontikidis (Pano Ponti)

Zupmopoaywyn | Co-production: SAE ATHENS
Zupmoapaywydg | Co-producer: Xpriotog Kapahidg |
Christos Karalias

60 TDF 2017

Doc Market ID #554

Xprjotog Kapahidg
Christos Karalias

Naykdapta Mpepiépa
World Premiere

A six-member family lives on a property with tall
fences outside Athens. A house full of children's
voices, music, a family band and “home-made”
movies. A different approach to life and to the up-
bringing of children as responsible adults, based
on love and their relationship with Jesus. A student
project that ended up as a finished documentary.

EruAektikr @iApoypoeia | Selected Filmography
2012 Apoptosis (up | short)
2017  IXOYZ | Ichthys (up | short)

Moykoapia ekpetdAevon | World Sales
Movaylwtng Movtikidng | Panagiotis Pontikidis
(Pano Ponti)

pano@panoponti.com

Yroyr@ia yia 1o Bpaeio Kool Figé!}!?r



| Doc Market ID #416 |

Déviov MTEINL &

Pavtl Mmopyméito
Fenton Bailey & Randy
Barbato

KAAEIAOZKONMIO | KALEIDOSCOPE

M&TtABopTt: Koita TIg EIKOVEG
Mapplethorpe: Look at the Pictures

To Mp®TO HeYAAOL HKOUG VIOKLHAVTEP TIOV EYLVE
Yl TOV GpHEIAEYOHEVO ApEpKavO KaAAtTéxvn Po-
pnept MéumABopm and t6te mov nébave and AIDS
1o 1989. H npwt tov atopikn ékBeon to 1976
TMOPOLOLALEL T BEpATA TOL: AOLAOVSIR, TTOPTPETH
KOL YOpVA. ZOVTopa yiveTal S1a3onTog yia Tig ame-
plopaota 0eEOVONKEG pwTOYpaPies YKEL cadopa-
{OXLOTIKOV OKNVOV KA YLK TIG YUHVEG QOTOYPAPIEG
HoUP®V avép@v. To PHOVO TO TIPOKANTIKO QMO TIG
putoypagieg tov MéumABopn frav 1 idix Tov N
{on. Me anepioplotn npoofaon ota apyeia Tov,
01 OKNVOBETEC PEPVOLY OTO PG AYVWOTEG G TOPA
OLVEVTEVEELG TOU KOl GLVBETOLY TO TTOPTPETO EVOG
KOANTEXVT [ éva TOAPNPO Opapa.

ZknvoBeaia | Direction: Fenton Bailey & Randy Barbato
dwroypaepia | Cinematography: Huy Truong,

Mario Panagiotopoulos

Movtdl | Editing: Langdon F. Page

Movaikn | Music: David Benjamin Steinberg
Mapaywyoi | Producers: Fenton Bailey, Randy Barbato,
Katharina Otto-Bernstein, Mona Card

Mapaywyn | Production: Film Manufacturers Inc.,
World of Wonder

Fisg!}‘?r Nominated for the Audience Award

HIMA | USA 2016 ‘Eyxpwyo | Color 109

The first feature length portrait of the controversial
American artist Robert Mapplethorpe since his
death from AIDS in 1989. His first solo exhibition in
1976 already unveils his subjects: flowers, portraits
and nudes. Mapplethorpe quickly gains notoriety
through his explicitly sexual photographs from the
gay sadomasochistic scene as well as nude pictures
of black men. The one thing more outrageous than
Robert Mapplethorpe’s photographs was his life.
Given unrestricted access to Mapplethorpe’s ar-
chives, the directors reveal a series of rediscovered,
never before heard interviews. This is the unique
portrait of an artist with a bold vision.

Emulekukn @idpoypaeio | Selected Filmography

1997  Shantay (up | short)
2001  Out of the Closet, Off the Screen:

The Life of William Haines
2005  Inside Deep Throat | Méoa aTo Bab0 Aaplyyt
2011  Becoming Chaz
2011  The Strange History of Don't Ask, Don't Tell
2016  Mapplethorpe: Look at the Pictures
Maykoopia ekpetdAievan | World Sales
Dogwoof
info@dogwoof.com
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KAAEIAOZKOMMIO | KALEIDOSCOPE

To TTo0d1G0 TNG KLpPiag Kit

Doc Market ID #156

Métep AdtaoTep &
Métpa Adtaotep-Tolg
Peter Lataster & Petra
Lataster-Czisch

Miss Kiet's Children | De kinderen van juf Kiet

OMavdia | The Netherlands 2016 "Eyypwyio | Color 113

H Kit 'Evye)Ag aviKel 0NV KATNyopia auTr TV
SaoKaA@V oL evxeTON Vi €xel KGBe pabntmg. Eivon
oVOTNPN, 0AAG TTOTE OKAT|PT]* TPLPEPT], AAAG TTOTE
poABakr). H vmopovr] g eivon aoteipeutn. Ot
pabNTéG PO €ptacay otnv OAAavSia. OAa eivan
KOLVoOUpylx Kot TOAOTTAOKA. AAAG 1) otaBepdtnTa
Kol 1 otopyn g kupiag Kit kabnovyalovv kat
YEVVOUV EUTOTOCUVI. Agv S18G0KEL AMADG TOUG
paBnTég TS va SlaB&douy Kot va yp&@ouv oAAavSL-
K&, aAA& Toug Bonba va pabaivouv va Abvouv padi
T TPOPBARHATE TOVG Kot v o€fovtat aAARAOUG.
"Eva TIOPTPETO MOV AMOKAAVTITEL TNV TIPAYHOTIKT
ouvaoia NG modaywykng Kat myv o&la g ot to-
PaYHEVOLG KOLPOVG.

ZknvoBeaia-Zevapio | Direction-Screenplay:
Petra Lataster-Czisch & Peter Lataster
dwroypaepia | Cinematography: Peter Lataster
Movtdd | Editing: Mario Steenbergen

"Hxog | Sound: Gertjan Miedema

Nopoywydg | Producer: Peter Lataster
Nopoyewyn | Production: L&F Productions

Noykdopia ekpetdAAevon | World Sales

NPO Sales
margaret.stanneveld@npo.nl
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Kiet Engels is the kind of teacher one wishes every
schoolchild could have. She is strict but never
harsh. Loving but never soft. Her patience in end-
less. Miss Kiet’s pupils have only just arrived in
Holland. Everything is new and confusing. But
Miss Kiet’s firm but loving hand brings calm and
generates trust. She not only teaches her pupils to
read and write Dutch, but also helps them learn to
solve problems together and respect one another.
A portrait that illuminates the true essence of ped-
agogy in tumultuous times.

EmuAektikr @idpoypoeia | Selected Filmography

2010  Niet zonder jou | Not without You
2011 Jeroen Jeroen | Jerome Jerome
2012 Wij| We
2013  Wakker in een boze droom |
Awake in a Bad Dream
2014  De nood aan dansen | The Need to Dance
2016  De kinderen van juf Kiet | Miss Kiet's Children

Yroyr@ia yia 1o Bpaeio Kool Fig'g!}!?r



Doc Market ID #151 |

TQv Kaprmep
Jean Carper

M1 NHIOATIPIKT] KAl OUXVE AoTElX Tovia S XeL-
pOG piag 84xpovng Betepdvag SnHOC10YpAPOL TOL
CNN, Tov amo@A&o10e VA YUpIioeL TNV Mp®TN NG
Tovia yia évav o) KaAO A0yo: KAVOVTOG TOV
EVTO TNG MEPAPATOLWO OE EPYNTTIPLA [E TNV TILO
e&ehypévn Texvoloyia Kot ExovTag Y oL BovAOLG
NG KOPLPAIOLG EMOTIHOVEG TOL XOPOL, ECETALEL
TOV TPGA0YO0 OO, TX AMOTLXT LEVA PAPHOAKS, TIG
€MKIVOLUVEG TTAPAVOT|OELG KOL TX HUOTIKG OTOLXEIX
Y10 1 VOO0 AATOXALHEP KA Y1 TNV ATOAUTI OO0~
Tuyia G emotpng va tn Bepanevoet. H tovia
GLVIOTA €VO HAVIPEGTO TIOL LITOCTNPILEL TWG POVO
ot aAAayEG aToV TpOTo (WNG HaG Ba ylatpéPouy
Aeyopevn eménpia dvolag.

ZknvobBeaia-Zevdpio | Direction-Screenplay:

Jean Carper

dwroypaeio | Cinematography: Ellen Kuras
Movtd{ | Editing: Phyllis Housen, Christopher Radcliff
Mapaywyoi | Producers: Jean Carper, Michelle Ngo
(Associate), Ben Pegg (Assistant),

Lee Koromvokis (Executive)

ZOpBoulog Tapaywyng | Consulting Producer:
Tilda Swinton

KAAEIAOZKONMIO | KALEIDOSCOPE

TEPOG GTO MUOAO
Monster in the Mind

HIMA | USA 2016 'Eyxpwuo | Color 90"

A semi-satirical and often even funny film by a
84-year-old CNN veteran journalist, who decid-
ed to shoot her first feature for a good reason:
Using herself as a guinea pig for high-tech testing
and with top experts in the field as advisors, Jean
Carper examines the irrational fear, drug failures,
dangerous misconceptions and hidden facts about
Alzheimer’s and science’s absolute failure to cure
it. More than just a movie, it is a manifesto that
urges changes in lifestyle as the “cure” for our so-
called dementia epidemic.

®ipoypagia | Filmography
2016  Monster in the Mind

Moykéopia ekpetdAAevon | World Sales

Films Transit
jan@filmstransit.com
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KAAEIAOZKOMIO | KALEIDOSCOPE

Zavtoaylo
Santoalla

HMA-loavio | USA-Spain 2016 ‘Eyxpwyo | Color 83’

Eva mpoodevtikd (evyapt OAAavSav, o Mapty
Depovtepy Ko Mdpyko TTooA, eiyav éva ovel-
pO: Vo (NO0LV KAANMEPYDVTOG T Y1, HOKPL& omd
TOUG TIEPLOPLOHOVG KAL TNV TTOAVTTAOKOTNTA TNG
MOANG. Q0TA00, OTAV PTAVOLV OTO EPELTOHEVO
10TIAVIKO P10 Tavtoayla, ot §uo &évor Bétouv
uno apEWOPNTNON TG TApPaSOTELg IOV aKOAOLBEL
] HOVI EVOTIOHEIVOOO OIKOYEVELX TNG TIEPLOXTIC,
TILPOSOTWVTOG P10t BEVTETA IOV KPATNOE SEKAETIEG
KOl KOPLO®ONKE e TN puotnpiadn e§a@avion Tou
Maptwv. Eva BpadvgAeyég Opilep mov Pubilet tov
Beatn oTOV XapEVO TIAPASELTO 1) GTO KOAAGTIPLO
€VOG HIKPOKOOHOU TNG EMAPXLNG.

ZKnvobecia-Pwrtoypoia |
Direction-Cinematography: Andrew Becker,

Daniel Mehrer

Movtdl-Mouoiky | Editing-Music: Andrew Becker
"Hxo¢ | Sound: Andrew Becker, Daniel Mehrer
Mapaywyoi | Producers: Andrew Becker, Daniel Mehrer,
Cristina de la Torre

Napoaywyn | Production: What Delicate Pictures
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Doc Market ID #434

Avtpou MTékep
Andrew Becker

Ntdvier Mépep
Daniel Mehrer

BPABEIA | AWARDS
KaAotepo Ntokipaviép |

Best Documentary Feature —
Austin FF 2016, USA
KaAotepo Ntokipavtép | Best
Documentary Feature —
Tallgrass FF 2016, USA

Progressive Dutch couple Martin Verfondern and
Margo Pool had only one dream — to live off the
land, far from the constraints and complications of
the city. But, when they arrive in the crumbling,
Spanish village of Santoalla, the foreigners chal-
lenge the traditions of the town’s sole remaining
family, igniting a decade-long conflict that cul-
minates in Martin’s mysterious disappearance. A
slowburning thriller that immerses the viewer in the
lost Paradise — or the Purgatory — of a microcosm
in the countryside.

diApoypagia | Filmography
2016  Santoalla

Moaykdopia ekpetdArevon | World Sales

Andrew Becker and Daniel Mehrer
whatdelicatepictures@gmail.com

Yroyr@ia yia 1o Bpaeio Kool Figé!}!?r



Doc Market ID #130 |

Toxav MkpIovTpél
Johan Grimonprez

BPABEIA | AWARDS
Bpaeio Kalbtepou
Nrokipavtép | Best Feature
Documentary — Edinburgh
FF 2016, UK

E131kr) Mveia e
Emitportrig | Special
Mention of the Jury —
Guanajuato IFF 2016,
Mexico

KAAEIAOZKONMIO | KALEIDOSCOPE

O KOO HOG TNG OKIAG
Shadow World

HMA-BEAyio-Aavia | USA-Belgium-Denmark 2016 ‘Eyxpwpo-AcTipépaupo | Color-B&W 90’

AVTAGVTOG a6 T0 S1EB0VAG avVayVOPLOIEVO OHOTIT-
Ao BiBAio Tou Avtpov PavoTaly, 1 TOVIX AOKOAD-
TITELTIOG TO S1EBVEG EPTOPLO OTTAGV —|I€ TN GLVEVOXN
KUBEPVNOEWY, HUOTIKGV VTINPECIAV, AVOKPITIKOV
KOl ELGOYYEAIKOV 0pYAV®V, KOl KATAOKELAOTMY,
EUTIOPGOV KOL TIPAKTOP®V OMA®V— KaBopilel oiko-
VOHIKEG KOl €EMTEPIKEG TIOALTIKEG, LITOVOHEVEL TN
Snpoxpatia ko okopmidel Tov movo. Méoa amo
€&OVUXLOTIKT] €pELVX KO TTPOOEYYI{OVTAG EMIKIVOL-
Vo EPT AN Ko AXPTIPOUG OTOXAOTEG (OTIWG TOV
agipvnoto Edovdpdo T'kahedvo), 0 oknvobETng pe
TO XOPOKTIPLOTIKO DPOG PAVEPAOVEL TO TIAOG XTILETAL
T TTPOYHOATIKOTI T HOG KOL TTPOTELVEL EVOAAXKTIKEG
ywx v €&060 amo autn T @pikn.

ZknvoBeaia | Direction: Johan Grimonprez

Zevdpio | Screenplay: Andrew Feinstein
dwroypaepio | Cinematography:

Nicole MacKinlay Hahn

Movtd{ | Editing: Per K. Kirkegaard, Pedro Collantes,
Dieter Diependaele

"Hxog | Sound: Michael Wynne, Torsten Goddon,
Leke Ayowinka

Movaiky | Music: Karsten Fundal

Mapaywyoi | Producers: Joslyn Barnes, Anadil Hossain
Mapaywyn | Production: Louverture Films, Dillywood

F.&Ehef Nominated for the Audience Award

Based on Andrew Feinstein's acclaimed book of the
same title, the film reveals how the international
trade in weapons — with the complicity of gov-
ernments and intelligence agencies, investigative
and prosecutorial bodies, weapons manufacturers,
dealers and agents — determines economic and for-
eign policies, undermines democracy and creates
widespread suffering. Through scrutinizing research
and by approaching both dangerous places and
bright thinkers (such as the late Eduardo Galeano),
the director with the distinctive style sheds light on
how our realities are being constructed, but also
posits alternative perspectives through this horror.

Etulekukn @idpoypaeio | Selected Filmography

1997  dial H-I-S-T-O-R-Y
2009  Double Take
2016  Shadow World

Moykoopia ekpetdAAevon | World Sales
Wide House
infos@widehouse.org
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KAAEIAOZKOMIO | KALEIDOSCOPE

ZOOoOHOVE
Shashamane

Italia | Italy 2016 ‘Eyxpwpo | Color 80’

Z10 tpayovdt tov «Exodus» touv 1977, o Mnopn
MadpA TpayouSd ylax TNV EMGTPOPT TOL AXOD TV
Tla otV AQPIKT). £TO VIOKIHAVTEP ZaoapaVE, Hia
véa oknvoBétig amo v ItaAia vpvel pia emi yng
outomia, To Zacapavé g Atbomiag, Kat Tn pova-
Sk epmelpia tov Paotagapt and v Kapaifikn,
11 HITA kon n Bpetavia mov yopioav otig pideg
toug. I'uplopévn oto Aovéivo, to Kivykotov kot
TO LOCOHAVE, T TOWVIO QVIXVEDEL TNV KANPOVOHLA
TOV OKAGB®V NG KMOIKIOKPATING KOl HOPTUPK HE
HOVASIKO TPOTIO TN XAPA KOL TOV TTIOVO TG EMOTPO-

@1ig oY AQpIKT.

ZknvoBeaia | Direction: Giulia Amati

Zevdplo | Screenplay: Giulia Amati, Stephen Natanson,
Flavia Lauricella

duroypagia-Movtdd | Cinematography-Editing:
Giulia Amati

"Hxo¢ | Sound: Matteo Di Simone, Roberta D'Angelo
Movuaikrj | Music: Piernicola Di Muro

Nopoywydg | Producer: Giulia Amati

Mopaywyn | Production: Blink Blink Prod., RAI Cinema

66 TDF 2017

| Doc Market ID #531

TloUA0 ApdiTt
Giulia Amati

In his 1977 hit “Exodus,” Bob Marley sings about
the return of Jah people to Africa. In her feature
documentary, a young director from Italy praises
an earthly Utopia — Shashamane, Ethiopia — and
the unique experience of Caribbean, American and
British Rastafari who made the journey to their
roots. Shot in London, Kingston, and Shashamane,
this film explores the legacies of colonial slavery
and offers an outstanding testimony of the joy and
the pain of returning back to Africa.

Emulekukr @iApoypaeio | Selected Filmography
2010  This Is My Land... Hebron
2016  Shashamane

Moaykdopia ekpetdAAevon | World Sales

Journeyman Pictures
films@journeyman.tv
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ZI\ Mepé
Gilles Perret

Digbvrig Mpepiépa
International Premiere

To Koo KaAd a@nyeital Ty 10Topia TG KOWVAOVIKIG
ao@diong ot FaAlia, anodidovtag Sikaoovvn oe
OAOUG TOUG ANGHOVIHEVOUG T)PWEG TIOL AYWVICTNKAV
ylx v gépaiwon g peta tov B’ Tlaykoopio
TT6A€HO Kal O P10 OLVEXL(OHEVT] OLTOTIX TIOV
e&axolovbel va wpeAel 65 ekatoppvpla F'aAAoug.
Méoa and avaADoELg EISIKOV Kal TIG OVOHVIOELG
TV CUPUETEXOVIOV G’ OUTH TN HEYAAT KOIVOVIKN
oaAAayr], AGpmel pa adiompaypdreutn aAndela: to
onpepvo diytu aogaieiag Snpiovpyndnke xdpn oe
GUVOIKAALOTEG KO PEAT) TNG GKPOG APLOTEPAC, TTAPK
TNV aVTiOTROT] TRV CLVINPNTIKAV.

Zknvobeaia-Zevdapio-Aprynan |
Direction-Screenplay-Narration: Gilles Perret
dwroypagia | Cinematography:

Jean-Christophe Hainaud (omepatép | camera operator)
Movtd | Editing: Stephane Perriot

"Hxo¢ | Sound: Christian Chauvin

Mouaoikn | Music: Laurie Derouf

Mapaywyoi | Producers: Jean Bigot, Camille Gillet
(Bon6dc | assistant)

Noapaywyn | Production: Rouge Productions

F]!Eher Nominated for the Audience Award

KAAEIAOZKONMIO | KALEIDOSCOPE

To KOIVO KOAO
The Social | La Sociale

FaMia | France 2016 'Eyxpwylo | Color 84’

The Social tells the story of social security in France
by doing justice to all its forgotten heroes who
fought for its establishment after Wold War II and to
an ongoing utopia still benefiting 65 million French.
Through expert analysis and recollections of partic-
ipants in this great social change, a non-negotiable
truth shines: The creation of today’s safety net was
pushed for by union militants and members of the
far-left in the face of opposition from conservatives.

Erulektikn @iApoypagia | Selected Filmography

2009  Ma Mondialisation | My Globalization
2009  Walter, retour en résistance |
Walter, Back to Resistance
2012 De mémoires d'ouvriers — Memories of Workers
2013 Les Jours heureux — Happy Days
2016  La Sociale | The Social

Moaykdopia ekpetdArevon | World Sales
Rouge Productions
rouge@rougeprod.fr
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MNebBaivovtag oto yéAlo
Laughing to Death

Doc Market ID #413 |

Ztéhog Kovhoyhou
Stelios Kouloglou

EMGd0o-Tadio-Bélyio-Teppavia | Greece-France-Belgium-Germany 2016 ‘Eyxpwuo-Aampduaupo | Color-B&W 92'

Téooepig mapaAANAeG 1oTopieg pe BEpa To X100 pop
oav Omho yix ToArTikr| Spaor. Ot Sionpot Yesmen
OpPYOV@VOLV TNV TPAOT HEYGAN @&poa HECO OTO
EvpwkowvofovAto. O Mdaptv Zovepnopv, KOPKOG
KOl EUPOPBOVAEVTIG, TPWTOTLTIEL VIO VX GOOEL TNV
EAAGSa. Or Flashmob Siakomntouv ekdnAdaoelg pie o
XapoyeAo ota xeiAn. Kou kamoiot neBaivouv Kuplo-
AEKTIKG amto TO YEAL0. XTIV TEAELTALX GUVEVTELEN
niptv 1 SoAogovia tov, o SievBuvtng Tov Charlie
Hebdo npofAénet 611 povo N Pl TV 1I0AAPIOTOV
HTOpEL V& OKOT®OEL TO X1ovpop. Mix tpaywdia
QVAECN OF TPEIG KOPMSIEC.

Zknvobeaia-Zevapio-Agiynon |
Direction-Screenplay-Narration:

TréMog KovloyAou | Stelios Kouloglou
dwroypaepio | Cinematography:

MaveAng Kovaoldkng | Manolis Konsolakis
Movral | Editing: XprioTog I'akng | Christos Gakis
"Hxo¢ | Sound: Nikog GwpdmouAac |

Nikos Thomopoulos

Art Director: Nikog MoAitg | Nikos Politis
Mapaywydg | Producer: Ztéhiog KovAoyAou |
Stelios Kouloglou

Mapaywyn | Production: 1984 Productions
Zupmapaywyn | Co-production: GUE / NGL
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Four parallel stories on humor as a way for political
action. The famous “Yesmen" play the first big prank
in the European Parliament. Martin Schoneborn, a
comedian and MEP, proposes an unconventional
plan to rescue Greece. The “Flashmob” interrupt
conferences with a smile on their lips. And 12 peo-
ple really die laughing. At his last interview before
his murder, in January 2015, the editor-in-chief of
Charlie Hebdo, predicts that only Islamic violence
can kill humor. A tragedy among three comedies.

EmuAektikn @iApoypaeio | Selected Filmography

2002 O aywvag tou Bavdrtou | The Death Match
2012 OMlwyapxia | Oligarchy

2014  Hvovd | The Godmother

2016  Laughing to Death | MeBaivovtag oto yéNo

Maykoopia ekpetdAievon | World Sales
1984 Productions
cool@otenet.gr

Yroyr@ia yia 1o Bpaeio Kool Figé!}!?r



| Doc Market ID #566

Zoulav Mopykav Kourep
Susan Morgan Cooper

BPABEIA | AWARDS
Bpapeio Koou | Audience
Award — Nashville IFF
2016, USA

Eupwraikr Mpepiépa
European Premiere

To povopEeVIKG 0OOVEETA YEYOVOTX TNG TIOALTIKT|G
Sologoviag evog Moayofitn Siknyopou kot g
oKVpwonG 259 vobBeciwv POowv oppavav and
OIKOYEVELEG 0NV ApEPIKT TENKG ouvEéovtal e
pwx oxéon Babid kot VovAN. Ao TV W8pLpA-
TOTOINOT) TV EYKOTAAEHHEVOV TIALSIQOV KOL TRV
oSOV He e181KEG avaykeg ot Poaola, Kt amnod tig
SlouvopLakEG LVOAAAYEG EVOG Tpamelitn e EMev-
SVoelg SoekaToppLPlOV €0G TNV TPpaAy®OIX HIG
OLKOYEVELNG 0TV APEPIKT], T Tonvia Siepevvd T0
TOG 1 S10Bop& TG pOOIKNG TOMTIKIG GLUVSEETAL
LE TNV 10Topia €VOG LIOBETNEVOL TS0V, TOL
omoiov o tuyaiog Bavatog €ywve 1 emionun otia
MG anmaydpevong TV vlobeot@v anod tov ITovTy.

Zknvobeaia-Zevdpio | Direction-Screenplay:

Susan Morgan Cooper

Agrynon | Narration: Jessica Long

dwroypaeio | Cinematography: Quyen Tran
Movtd{ | Editing: Tyler Macintyre

"Hxog | Sound: Mark Stoeckinger

Movuaikr | Music: Russ Howard, Kyle Eastwood,

Matt McGuire

Mapaywydg | Producer: Susan Morgan Cooper
Mapaywyn | Production: Morgan Cooper Productions

Figékl},‘?r Nominated for the Audience Award

KAAEIAOZKONMIO | KALEIDOSCOPE

MéEXp!1 TO PEYYAPI KAl TIAAI TTIOW

To the Moon and Back

HMA-Pwaio | USA-Russia 2016 ‘Eyxpwyo | Color 85'

The political murder of a Moscow lawyer and the
cancellation of 259 pending American adoptions
of Russian orphans are seemingly disparate events
found to have a deep and insidious connection.
Connecting the dots from Russia’s warehousing
of abandoned and special needs children to the
cross-borders dealings of a billionaire investment
banker to one American family’s tragedy, the film
explores how Russian political corruption is linked
to a single adopted child, whose accidental death
becomes the declared reason behind Putin’s Rus-
sian Adoption Ban.

Etulekuikr @iApoypaeioa | Selected Filmography

1997  Mirjiana: One Girl's Journey

2009  An Unlikely Weapon

2013 Mulberry Child | To Tteudi e poupidc
2016  Hopper: In His Own Words

2016  To the Moon and Back

Moaykdopia ekpetdAAevon | World Sales
Morgan Cooper Productions
morgancooperproductions@hotmail.com
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Doc Market ID #373

Aie MTupk Méviepoev
Lise Birk Pedersen

Tutti a casa: O Aaog otnVv €éovaia;
Tutti a casa: Power to the People? |

Tutti a casa: Al magt til folket?
Aavio-Noppnyio-®wAavdia | Denmark-Norway-Finland 2016 ‘Eyxpwpo | Color 93'

Y& MOAAEG XOPEG TNG AVOTG, Ol GvBpwmol €xouv
XGOEL TNV EUMLOTOOVVI| TOLG OTX GUHBATIKG TTOAL-
TIKG KOHHOTO, HE OMOTEAECHN VX EVIOYVLOVTAL TX
AaikioTika Kwvrjpata. O Itaddg Kwpikog Mrméne
T'kpilo opkileton va @épel 10 Aad otnv eovoia
HEO® TOL KOPHOTOG TOv, Tov Movimento. To ari-
Bavo eivon g KATopBOVOLV VO GUYKEVIPOCOULV TO
25% tov ymenv. I'a Alyo kaipd, avamtepmvovTal
o1 eATtideg Twg B’ aAAGEEL pLUKG TO TTOAITIKO TOTTO
miov Kufepvarton and  Magia. Tt cupPaivel, Opwg,
OTAV T TIOALTIKA 18€MET GLVAVTOVV TNV TIPAYHTL-
KOTNTA £VOG KOvofovAiov;

ZknvoBeaia-Zevapio | Direction-Screenplay:
Lise Birk Pedersen

dwroypaepio | Cinematography: Thomas Laberg,
Riccardo Cremona

Mov1tdd | Editing: Anders Villadsen, Geir @rnholt
"Hxo¢ | Sound: Peter Albrechtsen, Bent Holm
Movuaik | Music: Karsten Fundal

Nopoaywydc | Producer: Lise Lense-Maller
Nopoaywyn | Production: Magic Hour Films
Zupmopaywyn | Co-production: Piraya Films,
Mouka Filmi
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In many Western countries, people have lost faith in
conventional political parties, and populist move-
ments are on the rise. Italian comedian Beppe Grillo
vows to bring the people to power through his party
Movimento. Amazingly, they manage to win 25%
of the vote. For a while, hopes for major changes
in the mafia-ridden political landscape are high.
But what happens when political ideals meet par-
liamentary reality?

Etulekuikn @iApoypaeio | Selected Filmography

2006  Dear God

2010  Nastyas hjerte | Nastya's Heart

2012  Putins kys | Putin’s Kiss | To @IAi Tou Moutiv
2016  Tutti a casa: Al magt til folket? |

Tutti a casa: Power to the People?
Moykdopia ekpetdAAevon | World Sales

Autlook Filmsales
welcome@autlookfilms.com

Yroyr@ia yia 1o Bpaeio Kool Figé!}!?r



Doc Market ID #170

Méte Kdpha AhuTipextoey
Mette Carla Albrechtsen

Aéa TkhopTt
Lea Glob

Mo ooBavTiKn XapToypaenon tng YOVolkeiog
0eEOLAAIKOTNTOG, HEST QMO EVA TIAYVIOSEG KLVN-
potoypagikd meipapa: dtav ot 600 oKNVoBETIdEG
opy&vmaoav Ty ovTioldv yix ta yupiopoto evog
VTOKIPOVTED pe Bépa T oeovahikn {wr) TeV yuval-
kv nAkiog 20-30 eT@v ot Aavia, pla 0e§0LAAKA
aneAevBepwpévn xopa, 100 yuvaikeg aviamokpi-
Bnkav oto KAAEOPE TOVG, €TOLHEG VO apriynBovv
TIG PAVTNOIOOELG KX TOUG TIPOSANHATITHOVG TOUG,.
Aexamévte and avtég eEopoAOYOUVTOL HTTPOCTH
0TO (QOKO, TIOV TIG TIAPATIPEL AVEKPPAOTA KAOGG
polpalovTon Tig o POXLEG OKEYELS, YKPEpT{OVTAG
TO OTEPEOTLTIA.

Zknvobeaia | Direction: Lea Glob,

Mette Carla Albrechtsen

dwroypaeia | Cinematography: Catherine Coleman
Movtd{ | Editing: Signe Rebekka Kaufmann

"Hxo¢ | Sound: Sune Kaarsberg

Movaiky | Music: Ola Kvernberg

Mapaywyoi | Producers: Kirstine Barfod, Anna J. Ljung-
mark, Julie Leerskov

Mapaywyn | Production: House of Real
Zupmapaywyn | Co-production: Faction Film AS

F.&Ehef Nominated for the Audience Award

KAAEIAOZKONMIO | KALEIDOSCOPE

e

A@poditn
Venus

Aavio | Denmark 2016 "Eyxpwpo | Color 85

A sensual mapping of female sexuality, through a
playful filmic experiment: When the two female
directors organized an audition for the shooting
of a documentary about the sexual life of women
in their 20s-30s in Denmark, a sexually liberated
country, 100 women responded to their call, ready
to narrate their fantasies and concerns. Fifteen of
them open their hearts in front of the lens, which
in turn observes them inexpressively as they share
their deepest thoughts, shattering stereotypes.

EmuAektikn @iApoypagia | Selected Filmography
2016  Venus

Moykoopia ekpetdAAevon | World Sales

DR International Sales
drsales@dr.dk
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KAAEIAOZKOMMIO | KALEIDOSCOPE

Bepykot
Vergot

ItaAia | Italy 2016 ‘Eyxpwyo | Color 60°

Ao adeA@ol, €vag TANBWPIKOC TATEPAG KAl HLX
adpatn PNTépa. Mia O1KOYEVELX OYpPOTQV QMO HLd
KOG Twv AAtewv, 6mov n {wr] eivon okAnpn,
OMw¢ Kot ot tpomol. O vedtepog yog, o Tqy,
GUVELSTTOTOLEL TG EIVOL OHOPLAOPIAOG, OAAG OL
YUp® TOV, KOl E15KA 0 TTATEPAG TOL, SEV HTOPOVY VA
10 anodeytovv. Etat, o mpwtotokog AAeS Bpioketan
o1t péon, evBappovovrtag tov TQu va Eemepdoet
TOLG POPOLG TOV, AAAG TpooTIB VTG VA cuVEYiTeL
TNV TapaS00T) TRV TTPOYOVGV TOL. X’ auTO TO YEHATO
evtaoelg mepiBaAiov, eival SUOKOAO VO avayvopioet
Kaveig v aydmn mov kpufouv ot mpdadeig. Apaye
Ba guveyioovy va {ovv dAot padi;

ZknvoBeaia | Direction: Cecilia Bozza Wolf
dwroypaegio | Cinematography: Cecilia Bozza Wolf,
Alex Grassi

Movtdd | Editing: Pierpaolo Filomeno

"Hxo¢ | Sound: Loris Frismon, Riccardo Spagnol
Mouaikn | Music: Evil Fate

Mopaywyoi | Producers: Heidi Gronauer,

Lorenzo Paccagnella

Mopaywyn | Production: ZeLIG -

School for documentary

72 TDF 2017

Doc Market ID #462 |

Toetoilo Mtétoa BoAg
Cecilia Bozza Wolf

BPABEIA | AWARDS
KaAutepn Towvia |

Best Film — Docunder30
Int| Documentary FF 2016,
Italy

Qigbrig Mpepiépa
International Premiere

Two brothers, an exuberant father and an invisible
mother. A family of farmers from an Alpine valley
where life is rude, as are people’s manners. The
younger son, Gim, is discovering his homosexu-
ality, but the world around him, and especially his
father, just can't accept it. So the elder son Alex is
stuck in the middle, on the one hand encouraging
Gim to overcome his fears, on the other trying to
continue the tradition of his ancestors. In such a
contradictory context, it is hard to recognize the
love hidden underneath. Will they be able to keep
on living together?

Emulekukn @iApoypaeia | Selected Filmography

2012  Se otto ore (uy | short)
2015  Non disturho (uy | short)
2015  Metalmorphosis (uy | short)
2016  Vergot

Maykdopia ekpetdAAevon | World Sales
ZeLIG - School for documentary
festival@zeligfilm.it

Yroyr@ia yia 1o Bpaeio Kool Fi}g!&?’



Doc Market ID #171 |

Avtpéac NtdAaykaapvt
Andreas Dalsgaard

Opmaiivtd Zaitolv
Obaidah Zytoon

BPABEIA | AWARDS

Bpopeio Tou TprpaTog

Venice Days | Venice Days
Award — Venice IFF 2016, Italy
Bpopeio Znueia eéyxou |
Checkpoints Award —

Bergen IFF 2016, Norway

H padogpovikn napayoydg Opnaivid Zaitodv
€MO{e AMAYOPEVHEVT] LOVOIKT OTO PASIOPRVO
otav &éomnaoe n Apafikr Avoign to 2011. Madi
HE Ha OpASa QIA@V KAOAMTEXVAOV Kol OKTIBLOT®V,
Eekivnoav va KIVIHaToypa@ouv Tig {wEG TouG Kat
Ta YEYovOTa YOp® TouG. AAAG KaBdg N Pl ana-
VINnon tov KaBeatdTog 08nyel T XOpa o’ évav
OLHaTNPO ERPOALO, 01 EATIISEG TOLG Yl €V KOAD-
TepO HEAAOV SokipalovTal. H Opmaivtd agrvel
Acpooko yix va TaEl8€Pel 6” 0AOKANPN TN X®PU
péxpL TNV KapSia g e&€yepong ot Xopg, KoL on
Bopela Zupia, OTOL yivETOL HAPTLPAG TG AVOSOL
TOL €ETPEHLOOV.

Zknvobeaia | Direction:

Andreas Dalsgaard & Obaidah Zytoon

Zevdplo | Screenplay: Andreas Dalsgaard,

Obaidah Zytoon o€ cuvepyaaia pe Toug |

in collaboration with Spencer Osberg, Alaa Hassan,
Miriam Ngrgaard

Agriynon | Narration: Andreas Dalsgaard,

Obaidah Zytoon

dwroypagia | Cinematography: Obaidah Zytoon,
Amr Kheito, Hisham Issa, Dana Bakdounes, Lars Skree,
Wasim Anonymous, Tahani Burhan

Movtdq | Editing: Adam Nielsen

Fisg!}‘?r Nominated for the Audience Award

KAAEIAOZKONMIO | KALEIDOSCOPE

To 60UV TOL TTOAEUOU
The War Show

Aavio-®wAavdia-Zupio | Denmark-Finland-Syria 2016 ‘Eyxpwpo | Color 100"

The radio host Obaidah Zytoon was playing for-
bidden music on the radio when the uprising broke
out in 2011. Together with a group of artists and
activist friends, they began filming their lives and
the events around them. But as the regime’s violent
response spirals the country into a bloody civil war,
their hopes for a better future are tested. Obaidah
leaves Damascus and journeys around the country to
the center of the rebellion in Homs and to northern
Syria, where she witnesses the rise of extremism.

"Hxo¢ | Sound: Olli Huhtanen

Movaiki | Music: Colin Stetson

Nopoaywyoi | Producers: Miriam Ngrgaard, Alaa Hassan
Mapaywyn | Production: Fridthjof Film

®iApoypagia | Filmography
2016  The War Show

Moykoopia ekpetdAAevon | World Sales

DR International Sales
drsales@dr.dk
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To 1tondi Oavpa
The Wonder Kid

| Doc Market ID #303

Mwpyog MavieAedkng
Yorgos Panteleakis

Naykdopia Mpepiépa
World Premiere

EMGda | Greece 2017 ‘Eyxpwpo-AaTipépaupo | Color-B&W 72/

To mondi Badpa amo v EAAGSa, o0pgova pe v
IMaykoopia Opoomovsia IMuypayiag, pog puel oto
HOVaSIKO OTLA TILYHOYIOG IOV €xEl GLUVSTHIOLP-
yroet pe tov matépa tov. H 1otopia tov muypéyou
ANeEavSpou Toavikidn oe mopeia avakapng Enet-
T Mo éva ooPapd TPALHATIOUO, HE GTOXO TOLG
OAvpmakovg tou Pio. Eva kawvotdpo kot bPnATg
ooONTIKNG VIOKIPavVTEP [iE ouveyT| Spdon, TIov ev-
OWHATAOVEL GTNV APTYNOT] TOLG HOLGIKOUG, JIE P10l
apav-ykapvt, t¢al mpoagyyion. Eva Snpiouvpyiko,
EHHOVIKO, YEPATO Spapatiky éviaot SOKipo yia
évav BlaodTn auTol TOL TOC0 MAPEENYNHEVOL
OALPTIOKOD 0OARpATOG.

ZknvoBeaia-Zevapio-dwroypagio-Movtdl-Hyoc |
Direction-Screenplay-Cinematography-
Editing-Sound: MNwpyog MavteAedkng |

Yorgos Panteleakis

Mouaikn | Music: Anuritpng KAwvicg, Xdpng
Xapahaumoug | Dimitris Klonis, Haris Charalambous
NMopoaywydg | Producer: MNopyog MavieAedkng |
Yorgos Panteleakis

Mopaywyn | Production: Independent Greek Cinema
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The story of a Greek boxer, the Wonder Kid,
following a serious injury and during his recovery
and preparation for the 2016 Olympic Games. We
are initiated into the unique boxing style created by
a father and a son. An avant-garde, action-packed
documentary that visually engages the jazz musi-
cians working on the score. They become the soul
of an innovative and highly aesthetic documentary
experiment, matching the gritty rhythm of boxing
with their music. A highly conceptual, creative,
quirky documentary, full of dramatic tension.

EruAektikr @idpoypoeia | Selected Filmography

2007  Mepi Motk Tekuripto, A" Evotnta |
About Poetry Documental, A’ Period

2009  Zer o Méyag ANéEavdpog; | Is King Alexander
Dead or Alive? (uy | short)

2012 155 Sold

2013  BOXER

2017  To maudi avpa | The Wonder Kid

Moykdopia ekpetdAAevon | World Sales
Mepyog MavteAedkng | Yorgos Panteleakis
Independent Greek Cinema
panteleakis@live.com

Yroyrigia yia 1o Bpaeio Kovou Fi}g!}?r



| Doc Market ID #306 |

=]
Anprtpng
Koutaloumaaakoc
Dimitris
Koutsiabasakos

Maykéapia Mpepépa
World Premiere

KAAEIAOZKONMIO | KALEIDOSCOPE

Mavvng Kaotpitong: O avOpwIttog Kot 0 icKIOG TOL
Yannis Kastritsis: The Man and His Shadow

Kuwvnpatoypa@ikd TopTpeTo Tou EIKaoTIKoL v
Kaotpiton ko tautoxpova éva KabnAotiko tagist
0’ éVav TIPWTOYEVT] KOGHO EIKOVMV, TIPAYHATOV KOl
avBpomvev popeev. Eva elkaoTikd 0601mopiko
0TOV TOTIO IOV €{Noav Kat GENoav Tov {0K10 TouG
0 Alovioiog ek @ovpvd, 0 Duaikag, N AvaoTo Kat
0 ZOVTIPoYoG...

Zknvobeaia-Zevdpio | Direction-Screenplay:
Anurtpeng Koutolapmaodkog | Dimitris Koutsiabasakos
dwroypagia | Cinematography:

Evotpatiog ©codoaiou | Efstratios Theodosiou
Movtd | Editing: Baaiing KoupoUAag,

Anurteng Maupogopdkng | Vassilis Koumoulas,
Dimitris Mavroforakis

"Hxog | Sound: Anuritpng MaAatdidng,

BaaiAng Namauyépne, Kwvotavtivog MAatavakng |
Dimitris Palatzidis, Vassilis Papavgeris,
Konstantinos Platanakis

Moapaywyn | Production: EPT AE | ERT SA

F.shéhe' Nominated for the Audience Award

EMGda | Greece 2017 ‘Eyxpwo | Color 52/

The film portrait of artist Yannis Kastritsis, through
a captivating pilgrimage into a primordial realm of
images, objects and human figures. A journey to the
land where Dionysos of Fournas, Fysikas, Anasto
and Comrade left their shadows...

Etulekukn @idpoypaeio | Selected Filmography

1997
1998
2013

2016
2017

O HpakAg, 0 AXEAWOC KI 1 yiay1d pou |
Hercules, Acheldos and My Granny (uu | short)
“Yyopa 33 | Hill 33

(U puBomAaaia | short fiction)

O pavapng | The Grocer

Z10TNAOC paptupag | Silent Witness

Mnavvng Kaotpitong: O dvBpwog

ko 0 iokiog Tou | Yannis Kastritsis:

The Man and His Shadow

Moykdopa ekpetdAAevon | World Sales
AiebBuvon Mouatiou-Apxeiov EPT | ERT Archives
archives@ert.gr
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Zooland

leppavia | Germany 2016 ‘Eyxpwyo | Color 33'

Avoytd Tomia Kt évag KaBapag ovpavog Stokoopel
TOUG TOLXOLG TIOV TIEPLOTOLXI{OLY TOV HIKPO {wOAO-
YIKO KN1o oTtnyv [aAxoTiv: EKKOQAVTIKES, amo-
TAEG aAANyopieg yia v eAevbepia. Ot GvBpwmnot
taifouv Ta {Ga Kol Toug HIAGve. Ba PMopovsE va
elvat GAAN pa ouvnBopévn pépa — av, BéPora, n
KapnAondpSain Sev EneQTe VEKPT) oMo T TUPE TOL
IopanAtvoy Xtpatov- 1} av 6ev LT PYE O TEPLOPL-
GHOG VO E10AYOVTAL POVO OTEIPWHEVA AMIOVTApLOL.
Ael\a Selha, o1 epyalopievol apyifouvv va meplypa-
@OoLV TO TL onpaivel va (e1g Kol va epydlecal og
HlO XOPO LTIO KOTOXT.

ZknvoBeaia-Zevapio-dwroypagio-Hyog |
Direction-Screenplay-Cinematography-Sound:
Pary El-Qalgili

Movtd( | Editing: Lena Hatebur

Mopaywydg | Producer: Pary El-Qalgili
Napoayewyn | Production: Pary El-Qalgili,

ae guvepyaaia e | in collaboration with the
University of TV and Film Munich
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Doc Market ID #559

‘s 41
Mdipt EA-KaAkih
Pary El-Qalgili

Qigbrig Mpepiépa
International Premiere

Spacious landscapes and a cloudless sky decorate
the walls surrounding the little zoo in Palestine:
screaming, illusory allegories of freedom. The hu-
mans feed the animals and speak to them. An ordi-
nary day. If it were not for the giraffe, which was
shot dead by the Israeli military; or for the lions who
are only allowed to be imported neutered. Timidly,
the workers start talking about what it means to live
and work in a country under occupation.

Erulektikn @idpoypaeia | Selected Filmography

2009  Ruhe im Kopf | The Calm before the Storm
(b | short)
2012 Schildkrétenwut | The Turtle's Rage (uy | short)
2015  Human Resource (uy | short)
2016  Zooland

Moykoopia ekpetdAAevon | World Sales
University of TV and Flim Munich
t.janker@hff-muc.de
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MEIONOTHTEZ | MINORITIES

Mia TPUTIO GTO KEPGAL

Doc Market ID #511

Popmept Kipxo@
Robert Kirchhoff

A Hole in the Head | Diera v hlave

Y)oPakia-Toeyia | Slovak Republic-Czech Republic 2016 ‘Eyyxpwpo | Color 88

Alyot yvepilovv v Tpaywdic mov é(noav ot Popd
Ko ot Xivt katd ) Stapkelx tov B' Iaykoopiov
IToAépov. AohogovnOnkav Katd Sekadeg, ekato-
VTaSeG Kot YIMASEG 0E OTPATONESA GLYKEVTPWOTIG,
OTIG TIPUPEG OPASIKAOV TAPMV Kol 0TV AKPT| TOL
Spopov, pHeE KOVTAKIEG, TOUPLEG I SANTNPLOST
aépla. H awemm tovg nepiBariet. T xpovia (oo-
oav Kol ouveyifouv va {ovv oto mepBoplo g
Kowaviag. Emédnoav Kat Kpatovy Tig PVIHEG KOl
TIG OVAEG TOUG WG AMOSEIKTIKA oTOoIKEla. X7 évay
KOOHO OTov Kuplapyel Eavd 0 pOo1opHOG, EKELVOL
€lval PEPIKOL OO TOUG TEAELTAIOVG HAPTVPEG TOV
OAOKQUTOUATOG. ZOLV HE A TPUTIX OTO KEPAAL,
€va onpadt and to mapeAbov.

Zknvobeaia | Direction: Robert Kirchhoff

Zevdpio | Screenplay: Robert Kirchhoff, Jan Gogola, Jr.
dwroypagio | Cinematography: Juraj Chipik

Movtd{ | Editing: Jan Darihel

"Hxog | Sound: Véclav Flégl

Mopaywyoi | Producers: Barbara JaniSova Feglova
Napayewyn | Production: Hitchhiker Cinema

Noykoopia ekpetdAAevon | World Sales

Taskovski Films Ltd.
submissions@taskovskifilms.com
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Little is known about the tragedy of the Roma and
Sinti during World War I1. They were murdered by
the tens, hundreds and thousands, in concentration
camps, by the edges of mass graves and roadsides,
by rifle butts, hammers or gas. Silence surrounds
them. For years they existed and still exist on the
edges of society. They survived and keep their
memory and scars as proof. In a world where fas-
ciscm is once again prevalent, they are some of the
last living witnesses to the Holocaust. They exist
with a hole in their head, an imprint from the past.

Emulekukn @iApoypaeio | Selected Filmography

1999  Cierne slovo | Kalo l&v | Black Word
2002  Hej Slovaci | Hey You Slovaks

2010  Duch v stroji | Ghost in the Machine
2013  Kauza Cervanova | Normalization
2015  Para nad riekou | Steam on the River
2016  Diera v hlave | AHole in the Head

Yroyr@ia yia 1o Bpaeio Kool Figé!}gr



Kdmio TkdouptAog
Katja Gauriloff

BPABEIA | AWARDS
KaAutepo NtokipovTép-
Animation | Best Animated
Documentary - DOK
Leipzig 2016, Germany
Emioyn tou Koo |
Audience Choice -
Midnight Sun FF 2016,
Finland

M oknvoBétig Bprike éva Bnoavpd amd ELAp
16mm mov avrke oTn Yoyl mg, v Kéoa — pa
BpvAkr| mapapvBoL ™G PUANG TV LAyt LTEA-
VOVTOG KOPT TOGTOA 6” OO TOV KOO0, avVOKTH
TIOADTIHO QLA KO XOYPOQT|OELG UTIO TIEPUTHEVEG
Sexaetieg (1950-1970), mov yopioav o EABetdg ouy-
ypagéag Popnept Kpoté, mov {ovoe pe v Kdoo
™ Sexaetia tov 30, kot 0 Iomavog POTOYPAPOG
Evpike Mévtef. To montikd VAKO Tou apyeiov
TOVG, o€ oLVSLOGPO He Vo animation, cuvBETel To
TIOUNTIKO, GLYKIVITIKO TIOPTPETO LG XAPLOHATIKIG
yuvaikag mov épeve Bpayog 6tav o B' ITaykdopiiog
TToAep0G avayKaoe Toug AL Vo yKaTaAeiyovv
TOV VOPaSIKO TPOTO {m1G TOUG.

Zknvobeaia-Zevdpio | Direction-Screenplay:

Katja Gauriloff

dwroypaepia | Cinematography: Enrique Méndez,
Heikki Farm

Movtdd | Editing: Timo Peltola

"Hxog | Sound: Timo Peltola, Jukka Nurmela

Mouaikn | Music: Timo Peltola

Mapaywyoi | Producers: Joonas Berghdll, Satu Majava
Moapaywyn | Production: Oktober

Fi}ﬁ!},‘?r Nominated for the Audience Award

MEIONOTHTEZ | MINORITIES

A\

To payiko ddoo¢ tng Kaioo

Kaisa’'s Enchanted Forest | Kuun metsan Kaisa

®wAavdia | Finland 2016 ‘Eyxpwyo | Color 82'

A filmmaker found a treasure trove of 16mm foot-
age of her grandmother Kaisa, a legendary Skolt
Sami storyteller. By sending postcards all over
Europe, she recovered priceless film and voice
recordings from the 50s-70s, shot by the Swiss
writer Robert Crottet, who lived with Kaisa in the
30s, and Spanish photographer Enrique Mendez.
Their poetic footage and newly created animation
depicting the stories create a poetic, moving por-
trait of a charismatic woman who stayed strong
as World War 1I forced her people to give up their
nomadic way of life.

EruAekukn @iApoypagia | Selected Filmography
2007  Huuto Tuuleen | A Shout into the Wind

2012 Ovelpa kovaéppa | Canned Dreams

2016  Kuun metsén Kaisa | Kaisa's Enchanted Forest

Noykoopia ekpetdAAevon | World Sales

Oktober Oy
joonas@oktober.fi
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MEIONOTHTEZ | MINORITIES

H eTuotpoon
The Return

Youndia | Sweden 2016 ‘Eyxpwyo | Color 54

Mua veapr eBehdvipla voookopa SouAevel ato Ipa-
kw6 Kovpbiotav, ato otpatonedo twv npooeiywv
I'eCivnt mov yAltwoav anod to IoAapiko Kpdrog.
Exel avoKaAUTITEL PLoe OKNVI] HE H1X YOVOIKA TTOV
(€1 EVIEA®G OTOHOVAOHEVT] KOl OPVELTAL VO QAEL 1|
va piAnoel pe aAhoug. H kdpepa tov oknvoBe
TPAKOAOLBOEL SLOKPLTIKA T VOCOKOHA KaBAG ouTh
TOYLCEL VO OMOTPEYEL LK AKOWT TPaydSia, Kot
OTOTUTIOVEL TIG AETTTOPEPELEG OTIG KIVIIOELG TV
avBpOTOV TIOL €XOLV XAPAYHEVH OTA TIPOCWIH
TOUG TNV 10TOPIA TOUG.

Zknvobeoia-Zevdplo | Direction-Screenplay:
Zahavi Sanjavi

dwroypaeia | Cinematography: Hamid Ghavami
Movtdd | Editing: Ebrahim Saeedi, Oleg Aleksejev,
Zahavi Sanjavi

"Hxoc¢ | Sound: Serhiy Prokopenko

Movuaikr | Music: Ersin Bishgen

Nopoaywydg | Producer: Zahavi Sanjavi
Napoywyn | Production: AVB Production AB

80 TDF2017

- {®) UNHCR"
The UN_WJQF:’

P —

| Doc Market ID #405

Zayapt Zovtddpt
Zahavi Sanjavi

A young volunteer nurse is working in Iraqi Kurd-
istan, at the camp of Yezidi refugees who escaped
from ISIS. There she discovers a tent with a woman
leading a secluded life and rejecting any food or
contacts. The director’s camera discretely follows
the nurse as she struggles to prevent one more
tragedy and captures the details of the gestures of
the people, whose history is carved on their faces.

EmuAekukn @iApoypoia | Selected Filmography

2001  Game and Nothing More (up | short)
2005  The Border (up | short)

2009  All My Mothers

2012  Finding My Father

2016  The Return

Moykoopia ekpetdAAevon | World Sales
Rise And Shine World Sales
info@riseandshine-berlin.de

Yroyr@ia yia 1o Bpaeio Kool Fig'g!}!?r



Doc Market ID #407

ADPEVT AGQAY
Laurent Laughlin

Moykoopia Mpepiépa
World Premiere

H toavia INa pia dAAn oo meptypdeet ) (wn g
Z&wa, pag Aeofiag mpooguya and ) Lupia mov
EYKATEAEWE TN XWOPU TNG HOVI, Y10 VX GTIAEEL P
véa (n otnv Evponm, pokpl& am’ tov moAepo.
Tn cuvavTapE Alyeg OPEG APOTOL ElXE PTATEL OTIG
XOOTIKEG aKTEG TNG Aé0foL Tave o Pl Bapka Tov
Bavatov. Mia povadikn 1otopia evog ta&léion amno
™ Zupia oty EAAGSa kat ano exet oty Evpomnn,
OTIOL 1) ZEWVa EQTOOE PEXPL TO YEPHAVIKO KOWVOB00-
A0 yx va mel Ty 1otopia e,

ZknvoBeaia-A@rynon | Direction-Narration:
ApevT Ad@A | Laurent Laughlin
Movtdl-ZknvoBetikn empéleia | Editing-
Co-director: M'wyw Mmeuméhou | Gogo Bebelou
Mapaywydg | Producer: Awpevt AdAw |
Laurent Laughlin

Executive Producer: Gavdong Tpopmookng |
Thanasis Troboukis

Mapayewyn | Production: Vice Greece

Fisg!}‘?r Nominated for the Audience Award

MEIONOTHTEZ | MINORITIES

Mo pia GAAN N
To Another Life

EMGda | Greece 2016 ‘Eyxpwpo | Color 46'

To Another Life is the story of Zeinah, a Syrian
Lesbian who fled her country alone with hopes
of building a better future in Europe, far from the
threat of war. We met her hours after she landed
on the chaotic coastline of Lesvos where nearly
400,000 other refugees entered Europe in 2015. A
unique tale that travels from Syria to Greece and
on to Europe, where Zeinah reaches the steps of the
German parliament, having lived to tell her story.

Etulekukn @idpoypaeio | Selected Filmography
2016  Ma pio GAAN {wn | To Another Life

Maykoopia ekpetdAAevan | World Sales

Vice Greece
thanasis.troboukis@vice.com
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MEIONOTHTEZX | MINORITIES

DAEYyOUEVN YUVAiKO
Woman on Fire

HIMA | USA 2016 "Eyxpwyo | Color 84

AuTo 10 MOpTPETO pLoG TOPLVNG BEANOTG e§u Vel TO
TIPAOTO AVOLXTA SIEPPLAIKO (TOHO TIOV PTIKE OTO
TMupooPeotikd Lopa g Néag Yopkng. H Mnpouvk
T'kivav v €xel 0To aipo TG TN HAYT HE TN QT
— GAA®OTE KO 0 MATEPOG TNG KL O TIATITOVG TNG
Sietéecav mupooféateg. QLoTO00, MG SLEPPLAIKN
YUVQiK@, CUVAVTNOE OPKETG eUMOSIx oTo Spopo
™mG. H petafaon g and to éva gvAo 010 GAAO
0’ éva eMayyeApa oL aKOPT) Bewpeiton kateSoxnv
avOpOTIPETEG LINPEE HL0 PEYAAT] TIPOKAT|OT] Y1 TOLG
GUVEPYATEG KOL TOUG GUYYEVEIG NG, EVE 0 OiAOG
TNG AVXHETPLETAL HIE TOV AVTIKTUIIO TIOV £XEL GTOVG
YOVELG TOL T0 Snpoacto mAéov ipo@iA g Mnpouk.

ZknvoBeaia | Direction: Julie Sokolow
dwroypagia | Cinematography: Danny Yourd,
John Pope, Julie Sokolow

Mov1dd | Editing: Julie Sokolow

"Hxo¢ | Sound: Dan Rosato (Gilded Audio)
Mouaikr | Music: Danny Bracken

Nopaywydg | Producer: Danny Yourd
Napoywyn | Production: Animal

82 TDF 2017

T{0UON ZOKOAOOU
Julie Sokolow

AieBvig Mpepiépa
International Premiere

This portrait of courage under fire celebrates NY’s
first openly transgender firefighter. For Brooke
Guinan, fighting fires runs in her blood — both her
father and grandfather served in the FDNY. But as
a transgender woman, her path to service has not
been without obstacles. Transitioning from male to
female in what is still an overwhelmingly macho
profession proves a challenge for her co-workers
and her family, while her boyfriend reckons with
the impact of Brooke’s newly public profile on
his parents.

®iApoypagia | Filmography
2015  Aspie Seeks Love
2016  Woman on Fire

Moykdopia ekpetdAAevon | World Sales

Preferred Content
abby@preferredcontent.net
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ANOPQMINA AIKAIQMATA | HUMAN RIGHTS

Zovopa
Borders | Meje

Y)oPevia | Slovenia 2016 ‘Eyxpwyo | Color 10"

24 Oxtfpiov 2015: pia opopen npépa tov @vo-
TIOPOL, KATAHEOT|G EVAG OHLOPPOL TOTOL. XuVodeia
OTPATOV KO KOTUVOHTNG, 1O TIOUTIH OO TIPOGPUYES
KOl HETAVAOTEG O8TYOLVTAL OO Tr) {OVI| ZEVyKev
avapeoa otnv Kpoatia kot ) ZAofevia oto ke-
vIpo vnodoyng oto MmnpéQroe. Opwg, oTo TéA0G
QUTOV TOL AMOKAAUTTIKOD SeKAAENTOL 0TABEPOL
HOVOTTAGVOUL, TO TOTO GV HOLA{EL I TOGO OLOPYO
000 OTNV apxn.

Zknvobeaia-Zevdplo | Direction-Screenplay:
Damjan Kozole

dwroypaeio | Cinematography: MatjaZ Mrak
Movtdd | Editing: Jurij MoSkon

"Hxog | Sound: Julij Zornik

Nopoaywydg | Producer: Danijel Hocevar
Mopaywyn | Production: Vertigo

Noykdopia ekpetdAAevon | World Sales

Vertigo
danijel@vertigo.si

84 TDF 2017

Ntdpytav KoloAé
Damjan Kozole

BPABEIA | AWARDS
E1dikr) Mveia BpaBeiou
AvBPWTIVEY AKUIWHATOV |
Human Rights Award
(Special Mention) —
Sarajevo FF 2016,
Bosnia-Herzegovina
BpaBeio Béova yio 10
KaA0tepo NTOKIpavTEp |
Vesna Award for Best Doc-
umentary — PortoroZ 2016,
Slovenia

24 October 2015: a beautiful autumn day, a beautiful
landscape. Escorted by soldiers and police officers,
a line of refugees and migrants make their way from
the Schengen border between Croatia and Slovenia
towards the reception centre in BreZice. Yet, at the
end of this revealing, steady 10-minute-long shot,
the landscape does not seem quite as beautiful as
it did in the beginning.

EmuAektikr @iApoypoeia | Selected Filmography

2003  Rezervni deli | Spare Parts
(HuBomAaaia | fiction)
2005  Delo osvobaja | Labor Equals Freedom
(HuBomAaaia | fiction)
2008  Zavedno | Forever (puBomAaaia | fiction)
2009  Slovenka | Slovenian Girl (uuBomAaaia | fiction)
2012 Long Vacation
2013  Ulay: Project Cancer
2016  Nocno Zivljenje | Nightlife (uuBomAaaia | fiction)
2016  Meje | Borders

Yroyr@ia yia 1o Bpaeio Kool Figé!}!?r



Doc Market ID #182 |

Xdivt Zmekdvia
Heidi Specogna

BPABEIA | AWARDS
Apyupd Meplatépt | Silver
Dove - DOK Leipzig 2016,
Germany

Bpapeio Zonta Club | Zonta
Club Award - Locarno IFF
2016, Switzerland

ANOPQMINA AIKAIQMATA | HUMAN RIGHTS

HpepoAdyia AQpIKAG
Cahier africain

ENBetio-Teppavia | Switzerland-Germany 2016 ‘Eyxpwyo | Color 119’

OAa Eexivinoav P’ éva HIKpO GXOAIKO TETPASIO
OOKNOEWV. XTIG OAISEG TOL KATAYPAPOVTAVY Ol
yevvaieg paptupieg 300 Kevipoagpikavav yovat-
KOV, TIOV TIEPLYPAPOLY TA EYKANHOTA TTOAEHOL TIOVL
Siémpadav e1g Bapog toug KovykoAélot piobogo-
pOL GTOV amONY0 NG VOTANG alPpaNG, amd Tov
Oxtfpro Tov 2002 €m¢ Tov Mdptio tov 2003. Ku
eve otn Xayn n ekdikaon tev eyKANpdtov eivat
KO o€ €§ENEN, Ee0T 0 EMOPEVOG TTIOAEHOG 0N
Anpokpartia g Kevipikng Appikng. Xapn oe
EKTEVI €PELVA KL HOKPOXPOVIX TIPATIPTOT), TO
TIPOCAOTIKO AUTO VIOKIHAVTEP GUVOSEDEL TIG TIPW®-
TAYOVIOTPLEG TOL KABMG LPIoTAVTAL Pl AGTATa
Biag, Bavartov kot ekSiwéng.

Zknvobeaia-Zevdpio | Direction-Screenplay:
Heidi Specogna

Agriynon | Narration: Salena Godden
(yeppavikd | German: Eva Mattes)

dwroypaeia | Cinematography: Johann Feindt
Movtdd-Hyog| Editing-Sound: Kaya Inan
Movuaikn | Music: Peter Schrerer

Mapaywyoi | Producers: Peter Spoerri, Stefan Tolz
MNapaywyn | Production: PS Film GmbH,
Filmpunkt GmbH

Zupmapaywyn | Co-production: ZDF, 3sat

Fjgé!}!?r Nominated for the Audience Award

It all started with a small school exercise book. But
instead of vocabulary, its pages contained the cou-
rageous testimonies of 300 Central African women,
describing the war crimes committed against them
by Congolese mercenaries between October 2002
and March 2003, in the wake of armed conflict.
While, in the Hague, the legal prosecution of these
crimes was still in progress, the next war broke out
in the Central African Republic. Based on long-term
observation and extensive research, this personal
documentary accompanies its protagonists as they
face a maelstrom of violence, death and expulsion.

EmuAextikn @iApoypaeia | Selected Filmography

2006  Das kurze Leben des José Antonio Gutierrez |
The Short Life of José Antonio Gutierrez

2011  Carte Blanche

2014  Pepe Muijica - Lektionen eines Erdklumpens |
Pepe Mujica, Lessons from the Flowerbed |
Méme Mouyika — "Evag Tipwnv avBokopog

2016  Cahier africain

Maykdopia ekpetdAAevon | World Sales
Rushlake Media
info@rushlake-media.com
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ANOPQIINA AIKAIQMATA | HUMAN RIGHTS

Doc Market ID #339

AEAG ayaTtnpévn
Dil Leyla

leppavia | Germany 2016 ‘Eyxpwyo | Color 71’

To Tpuepo moptpéto G 26xpovng Kovpdoyep-
pavig AgiAd Ippét, g veodtepng Snpapyov g
Toupkiag, TOL eKAEXTNKE P’ VX TOGOOTO-PEKOP
81% oto TQp¢, Koupdikn mOAN 0T TOLPKIKE
obvopa pe ) Zupia kot to Ipak. H A€iAd yevvi-
Onke ekel, aAAG o€ NAKIA 5 TGOV, OTAV 0 TATEPAG
™G, mov ftav Kovpdog aviaptng, SoAogovrbnke
QIO TOV TOUPKIKO GTPUTO, TNV E0TEIAQV VO (OEL
otn I'eppavia. Emotpépet peta ano 20 xpovia pe
OTOXO V& BepamevoeL TNV TOAN TNG IOV PTHAYTIKE
ard Tov ePEVOAL0. AAAG TNV TTIOPAHOVT] TV TOLPKIL-
KOV BOVAELTIKOV EKAOYGOV, TIOL Ol AVAHIVIGELG TOV
napeABovTog {wvtavedouy, Ba pmopéael n gwvn
H10G XELPUQETNHEVNG YUVAIKOG V' 0KOVOTEL 0”7 évav
KOOHO (NAWTOV;

Zknvobeaia-Zevdpio | Direction-Screenplay:
Ash Ozarslan

dwroypaeia | Cinematography: Carina Neubohn
Movtd{ | Editing: Ana Branea

"Hxog | Sound: Jonathan Schorr, Aljoscha Haupt,
Tom Schén, Nami Strack

Mapaywydg | Producer: Sabrina Proske
Mapaywyn | Production: Essence Film
Zupmapaywyn | Co-production: SWR,
Filmakademie Baden-Wiirttemberg
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AoAe 'E{apoiav
Asli Ozarslan

The warm, sympathetic portrait of a 26-year-old
Kurdish-German named Leyla Imret, who was
elected the youngest mayor in Turkey. In a record
81% landslide, she is elected mayor of Cizre, a
Kurdish city that lies in the region at Turkey’s border
with Syria and Iraq. It is here that Leyla was born,
but after her father, a Kurdish guerilla fighter, was
killed by the Turkish military, she was sent at the age
of 5 to live in Germany. After more than 20 years,
she returns home. Her goal is to heal the civil-war-
torn city. But on the eve of Turkey’s parliamentary
elections, when old memories become more real
than ever, will the voice of an emancipated woman
be heard in a world of zealots?

EmuAektikn @iApoypagia | Selected Filmography
2013  Insel 36 | Island 36 (uy | short)
2016  DilLeyla

Moaykdopia ekpetdArevon | World Sales

Essence Film GmbH
dovgal@essence-film.com
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Doc Market ID #168 ANOPQMINA AIKAIQMATA | HUMAN RIGHTS

ANeEavdpa AiBEPIQ
Alexandra Liveris

Blue Star Ferries
el T | .t i

1. 8

Maykoopia Mpepiépa
World Premiere

Eyes of Exodus

EMGda | Greece 2016 ‘Eyxpwo | Color 27/

Kota n 8idpkera g Zuplakng mpoo@uykng kpi-  Four days during the Syrian migrant crisis on the
ONG, TETOEPIG PEPEC OTO IO AMOPAKPO Vol g  most remote island in Greece reveals an intimate
EA\GSag amokaAbTTouV i owkela pa ouvapa  and complicated relationship between refugees
TOAOTIAOKT] oXéon peTady twv mpoo@Lywv kat  and locals, fear and hope, and the healing versus
TV VIOM®V, T0L EOPoL Kat ¢ eAridag, kaw g destructive force change bears on love on a personal
BepameLTIKNG KO TNG KATAOTPOQIKT|G Suvapngmov  and national level.

T aAAQYT] QEPVEL GTNV QYATIN, O€ IPOCMTIKO O KOL

o€ eBviko eninedo.

Zknvobeaia | Direction: A\efavopa AiBEpIC | Erulekukn @idpoypaeio | Selected Filmography
Alexandra Liveris 2012 Maria of Many (uy | short)

dwroypagia | Cinematography: Stefano Ferrari 2013 Nocturnity (up | short)

Movtdq | Editing: Adam Weber, Alexandra Liveris 2016  Santiago Calatrava (uy | short)

Mouaoikn | Music: Tyler Strickland 2016  Eyes of Exodus (up | short)

Mopaywydg | Producer: Aefdvdpa AiBEpIG |

Alexandra Liveris Moykoopa ekpetdAAevon | World Sales
Mapaywyn | Production: Lapana Productions, Faliro House Productions

Faliro House Productions info@falirohouse.com

Executive Producer: Xpfjatog B. Kwvatavtokdmouag |
Christos V. Konstantakopoulos

F].&Eher Nominated for the Audience Award TDF 2017 87



ANOPQMINA AIKAIQMATA | HUMAN RIGHTS

MeyoAwoape Ttia!
The Grown-Ups | Los Nifios

Doc Market ID #469

Mdite ANUTTEQVTL
Maite Alberdi

BPABEIA | AWARDS
Bpopeio EDA ¢ Evwang
TuvaIkedv Anpoaioypagwy
yia v Kaotepn
ZknvoBéuda | Alliance of
Women Film

Journalists’ EDA Award

for Best-Female-Directed
Documentary —

IDFA 2016,

The Netherlands

XiAj-OMavdia-TaAdia | Chile-The Netherlands-France 2016 ‘Eyxpwyo | Color 82'

"Eva avolyTOKapdo, YEVWALO8mPO VIOKIHAVTE Yl
pa apéa 40xpovaev eilav, Tou eivat GuppAON-
T€G OAN TOLG oXESOV TN {wr]. Exovv oabel ma va
elvon pabntég ko Sev BEAovy va vakovoLY GTOV
KOVOVIOHO ToL oXoAgiov. Avékabev TioTevay TG,
otav Ba méBarvav ot yoveig toug, Ba pmopovoav va
KGvouv 0oa §ev Toug emtpénoviav maAd: va -
GOULV [LOVOL TOUG, VO 08TYT|C0ULV, VO €X0LV TIAPEEG,
VO KAVOLV O, VA TTIAVTPELTOVY, VX YiVOLV YOVEIG,
va mdoovv SovAetd. Movo nov ta mpéypata Sev
€xouv dAAGEEL Y1 auTovg: €xovv aLVEpopo Down
KO T(PETIEL VO VPICTAVTAL TNV AMOYOT|TELOT] TOV VX
{ouv oav va NTav akopn §éka xpovav. Tt cupBai-
Vel oo oS mov BEAoLY va evAKLwBo0VY, dAAG
AMAQG YEPVOLV;

Zknvobeaio-Zevdpio | Direction-Screenplay:

Maite Alberdi

dwroypagia | Cinematography: Pablo Valdés

Movtdd | Editing: Juan Eduardo Murillo, Menno Boerema
"Hxog | Sound: Ranko Paukovi¢

Movuoiky | Music: Miguel Miranda, José Miguel Tobar
Mapaywydc | Producer: Maite Alberdi

Mapaywyn | Production: Micromundo Producciones
Zupmapayawyn | Co-production: Volya Films,

Mandra Films
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An open-hearted, generous documentary about a
group of 40-year-old friends who have been class-
mates almost all their lives. Now they are sick
and tired of being students and no longer want
to comply with school regulations. They always
believed that when their parents died they would
be able to do everything they weren’t allowed to
do before, like live on their own, drive, hang out,
have sex, get married, become parents, and have
a real job. But things have not changed for them;
they have Down Syndrome and have to deal with
the frustration of living as if they were still ten years
old. They are grown-ups and want to be treated as
such. What happens to the kids who want to grow
up but instead grow old?

®idpoypagia | Filmography

2011 The Lifeguard

2014  TeaTime

2016 1 Am Not from Here (up | short)
2016  Los Nifios | The Grown-Ups
Moykoopia ekpetdAAevon | World Sales
CAT&Docs

info@catndocs.com
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\ Doc Market ID #320 \

PAouA Mek
Raoul Peck

BPABEIA | AWARDS
Bpapeio People’s Choice
KaAUtepou NTOKIHaVTED |
People’s Choice
Documentary Award —
Toronto IFF 2016, Canada
Bpopeio Kool KaAutepou
Ntokipavtép | Audience Award
for Best Documentary —
Berlinale 2017, Germany

ANOPQMINA AIKAIQMATA | HUMAN RIGHTS

Agv gipon o véypog oou
| Am Not Your Negro

HIMA-ToAAia-BéAyio-EABeTiar | USA-France-Belgium-Switzerland 2016

Me pia a@riynon mov amoteAeital €€ 0OAOKATPOL Ao
T Adyia tov ovyypaeéa T¢ég MnoAvtouiy (1924-
1987), a6 MPOCMOMIKEG TOL ELPAVIGELG KL KTIO TO
Keipevo Tou tedevtaiov tov BiAiov, Remember
This House, TIOL €UEIVE NUITEAEG, TO VIOKIHAVTEDP
avto6 mov Ppébnke vmoymero yioo Ookap givor n
emrtopn tov «black power». MiA®vTog yiax toug
TPAYIKOUG BAVATOLG TV NYETOV TOL KIVIHOTOG
ylx Ta TOATIKG Stkoopata MaAkop EE, Mdaptiv
AovBep Kivyk kot Mévtykap EBepg, katadeikviet
TO TG 1 EIKOVA (KA1 1] TIPAYHATIKOTNTA) TOV HaD-
PGV 0TI OTHEPLVI APEPIKT EIVOL KATAOKELAGHEVN
Ko emfBefAnpévn.

Zknvobeaia | Direction: Raoul Peck

Zevdpio | Screenplay: James Baldwin
Agriynon | Narration: Samuel L. Jackson
dwroypaepia | Cinematography: Henry Adebonojo,
Bill Ross, Turner Ross

Movtdl | Editing: Alexandra Strauss

"Hxog | Sound: David Gillain, Valérie Le Docte
Movaikn | Music: Alexei Aigui

Mapaywyoi | Producers: Rémi Grellety,
Raoul Peck, Hébert Peck

Mapaywyn | Production: Velvet Film

F.shéhe' Nominated for the Audience Award

"Eyxpwpo-AcTipduaupo | Color-B&W 93

Told entirely in the words of James Baldwin,
through both personal appearances and the text of
his final unfinished book project, Remember This
House, this Oscar-nominated documentary is the
epitome of “Black Power.” Touching on the tragic
deaths of civil rights leaders Malcolm X, Martin Lu-
ther King Jr., and Medgar Evers, it brings powerful
clarity to how the image (and reality) of blacks in
America today is fabricated and enforced.

Emulekukn @idpoypaeio | Selected Filmography

1991  Lumumba - Death of a Prophet
1994 Haiti, Silence of the Dogs

2001  Profit and Nothing But!

2013  Fatal Assistance

2016 I Am Not Your Negro
Maykoopia ekpetdAAevan | World Sales
Wide House

infos@widehouse.org

EAAnvikn diavopn | Greek Distribution
AMA Films
amafims@otenet.gr
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ANOPQMINA AIKAIQMATA | HUMAN RIGHTS

Koporta
Koropa

Faia | France 2016 ‘Eyxpwypo | Color 19’

Méoa ot paipn vOXTa, 0T’ QVOLXTA TOL OP)LTE-
Aayoug tov Kopopav, o pikpog Iatpov pabaivel
TIOG VU Yivel «8loknte». To opeavd ayopt eTot-
HACETOL VO LETAPEPEL VLA TIPATI POPA TTAPAVOLOUG
emparteg oo vioi Maylot. Me v kaBodnynon tov
«TIOTPLOV» TOV, TIOL EEPEL KAAX TG O HaBONTEVO}IE-
vog Tou Sev Ba Stwybel amd Toug GLVOPLOPVARKES
Aoyw nAiag, o TTatpdv aokeital otn Sakivion
peTaVaOoT®V. H Tp®dTN KIVHATOYPAQIKT S0VAEIX
H1OG VEAPTIG QOTOYPAPOL GLAAapPAvVeL pla ava-
TPI(IAOTIKT], ATOPUCLOTIKT OTIYHT] TNG OKOTEWNG
10TOplaG TNG OVYXPOVNG HETAVAGTEVOTG.

Zknvobeaia-dwtoypoagia | Direction-Cinematography:
Laura Henno

Mov1tdd | Editing: Qutaiba Barhamiji

"Hxog | Sound: Tristan Pontécaille

Nopoayewyoi | Producers: Cédric Walter, Olivier Marboeuf
Nopoaywyn | Production: Spectre Productions
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Awpd Evo
Laura Henno

BPABEIA | AWARDS
Bpapeio BipAloBnkovopwv |
Prix de Bibliothécaires —
Festival Premiers Plans
d'Angers 2016, France
Meydho Bpopeio, Bpapeio
CAMIRA Kohbtepng MikpoU
Mrkoug Towviag | Grand
Prix, Prix CAMIRA for Short

Aigbvric Mpegigpa Film — Festival les
International Premiere Entrevues de Belfort 2016,
France

In the dark night, off the Comoros archipelago, lit-
tle Patron learns how to become a “commandant.”
The orphan boy is ready to take his first clandestine
passengers to the island of Mayotte. Under the
guidance of his “stepfather,” who is aware that his
apprentice won'’t be prosecuted by the border guards
due to his young age, Patron is practicing smuggling
immigrants. The first cinematic work of a young
photographer captures a chilling, decisive moment
in the dark history of contemporary immigration.

®iApoypagia | Filmography

2016  Koropa (U | short)

Moykdopia ekpetdAAevon | World Sales
Phantom (for Spectre productions)

Lou Jomaron
lou.jomaron@lafabrique-phantom.org

Yroyrigia yia 1o Bpaeio Kovou Fiﬁé}}?r



Doc Market ID #404 |

Avtivng TOAIKNG
Antonis Tolakis

Naykoopia Mpepiépa
World Premiere

ANOPQMINA AIKAIQMATA | HUMAN RIGHTS

AAEEavdpog BEAIOG: H teAgutaia armtégpacn

Avtipétenog p’ éva Bavato avamotpento, o AAE-
EavEpog BENOG Sev TpEPEL KAVEVA OVELPO KL KAHLK
eAmida ywx ) (wr]. Aev motedel 010 B€d, oVTE
npoodokd kamolo Bavpa. Tig SO0 teAevtaieg pépeg
G {wn|g Tov SrevBetel v KNdeia TOL, AMOXALPETA
YV®OOT00G, @iAovg, TN ov{LYs Tov, To TSI Tov.
H anoégaon tou eivan eiAnppévn. @a BaAet o id10g
TéAog ot {wn Tov pe evBavaaia.

ZknvoBeaia-Zevdpio | Direction-Screenplay:
Avtwvng ToAdkng | Antonis Tolakis

dwroypagio | Cinematography: Aviwvng ToAdkng,
Nikog BouAyapng, Nikog BaaiAdmouAog | Antonis Tolakis,
Nikos Voulgaris, Nikos Vasilopoulos

Movtdd | Editing: Avtedung ToAdkng | Antonis Tolakis,
Pietro Radin

"Hxo¢ | Sound: E0n Ztdpou | Evi Stamou

Mouaikn | Music: Nikog Zmnhiwng | Nikos Spiliotis
Mopaywydg | Producer: Avtvng ToAGKNG |

Antonis Tolakis

Napoayewyn | Production: Cineworld.gr Productions

Fisg!}‘?r Nominated for the Audience Award

The Last Decision

EMGda | Greece 2017 ‘Eyxpwo | Color 56'

Facing his inevitable death, Alexandros Velios has
little time to live and no dreams or hopes left. He
doesn't believe in God and he knows there aren't
any miracles coming his way. He spends the last
two days of his life arranging his own funeral and
bidding his friends, his wife and his children fare-
well. He has reached his final decision: he will
resort to euthanasia, deliberately ending his life.

EruAektikn @iApoypagia | Selected Filmography

2011  Voiceless (uy | short)
2013 HMi6omopot | Sunflower Seeds (uy | short)
2017  ANéEavdpog BEhog: H teleutaia amdgaon |

The Last Decision
Moykoopia ekpetdAAevon | World Sales

Cineworld.gr Productions
antonis.tolakis@gmail.com
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ANOPQMINA AIKAIQMATA | HUMAN RIGHTS

MouBevd va KPLPTEIG
Nowhere to Hide

ZapavtdoT AXUEVT
Zaradasht Ahmed

BPABEIA | AWARDS
Kaotepo Meydhou Mrikoug
NTOKIHQVTED |

Best Feature-Length
Documentary — IDFA 2016,
The Netherlands

Noppnyia-Zoundia | Norway-Sweden 2016 ‘Eyxpwyo | Color 85

"Eva kafnAwTiko, o8uvnpo tagidt ot {wr) Tou vo-
onAeut Kot atépa Nopt Zapip oTa TEVTE Xpovia
SpapaTIKOV aAAAY@V DOTEPX ATIO TNV ATTOXOPTON
TV AHEPIKAVIKAOV GTPATEVHATROV OO TO IpaK TO
2011. KaBog Kivnpatoypaget 10topieg emimviny,
o Nopt Bpioketon mayiSevpévog avapeoa oto Ioha-
HKO Kpatog Kot Tig S10QOopEG 1pOKIVEG THPAOTPa-
TIOTIKEG OPASEG. XNV TPOOTIGBEIX TOL VX TOTEL
TNV OKOYEVELX TOV, XVAYKALETOL V& OTPEYEL TV
KAHEPQ OTOV EQVTO TOL.

Zknvobeaia | Direction: Zaradasht Ahmed

Zevdplo | Screenplay: Zaradasht Ahmed, Hans Husum
dwroypaepia | Cinematography: Nori Sharif,
Zaradasht Ahmed

Movrdl | Editing: Eva Hillstrom

"Hxo¢ | Sound: Rune Hansen

Movuaikn | Music: Ciwan Haco, Gaute Barlindhaug
Mapaywydg | Producer: Mette Cheng Munthe-Kaas
Mapaywyn | Production: Ten Thousand Images
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A fixating, painful journey in the life of the medic
and father Nori Sharif through five years of dra-
matic change after the American retreat from Iraq
in 2011. While filming stories of survivors, he finds
himself trapped between ISIS and the different
Iraqi militias. In trying to save his own family, he
is soon forced to turn the camera towards himself.

Etulekukn @idpoypaeioa | Selected Filmography

2010  The Road to Diyarbekir
2013  Fata Morgana
2016  Nowhere to Hide

Moykdopia ekpetdAAevon | World Sales
East Village Entertainment
diana@eastvillageentertainment.com

Yroyr@ia yia 1o Bpaeio Kool Fl!éher



| Doc Market ID #191

Tléoika Ntipok
Jessica Dimmock

Kpiotopep AaMdpka
Christopher LaMarca

To tpLEEPO Kat PUXLO TTOPTPETO TEGOAPWV HECT]-
ANK@V SLEPPUAIKOV YOVOIKG@V, TIOL «BynKav amo
TNV VIOLAGTION € IpoX®pHéVN NAkia. Me govto
T1G Bopelodutikég [ToAiteieg Tng Apepikng, o€ K-
TIOLEG PETABLOPNXAVIKEG TTOAELG 1€ TApAS0oT) 0TV
LAOTOHIR, SETLUALYETOL EVAX KIVI|HOTOYPAPIKO Ta&iS
TIPATIPT|OTG IOV eV £EPELVE TOOO T peTaBaon
0TI YUVOIKEID TAULTOTNTA, GAAG TO TL OTpaivel v’
a@nVvel Kaveig Eomiom tov T (N ToL KOG AVTpA.

Zknvobeaia-Puytoypogio |
Direction-Cinematography:

Jessica Dimmock, Christopher LaMarca

Movtd{ | Editing: Fiona Otway

"Hxo¢ | Sound: Christopher LaMarca

Movaiky | Music: Grey McMurray,

Caleb Burhans, Julianna Barwick

Mapaywyoi | Producers: Jessica Dimmock, Kate Barry
Mapayewyn | Production: Impact Partners,

o€ ouvepyaaia pe | in association with Dark Arts

Maykdopia ekpetdAAevon | World Sales

Cinephil
info@cinephil.com

Fisg!}‘?r Nominated for the Audience Award

ANOPQMINA AIKAIQMATA | HUMAN RIGHTS

To papyopitapl
The Pearl

HMA | USA 2016 'Eyxpwuo | Color 94’

An intimate and visceral profile of four middle-aged
transgender women who came out in their senior
years. Set against the backdrop of post-industrial
logging towns in the Pacific Northwest, the cinemat-
ic and observational story is not about becoming a
woman, but rather explores what it means to leave
behind living as a man.

®ipoypagio T¢Eatka Nipok |
Filmography Jessica Dimmock
2016 The Pearl (cuv-oknvobeaia | co-direction)

®iApoypagio Kpiotopep AaMdpka |
Filmography Christopher LaMarca

2016 Boone | Mmowv

2016 The Pearl (cuv-oknvobeaia | co-direction)
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ANOPQMINA AIKAIQMATA | HUMAN RIGHTS

R

ASEAPEC OTN PUAOKN
Prison Sisters

Youndia | Sweden 2016 ‘Eyxpwyo | Color 94

Y10 viokipavtép Kapia pmolpyka miow am’ ta Ka-
ykeda (150 ®NO), yvopioape éva and ta mo ov-
oTNP& TEPIPAAAOVTA EYKAEIGTHOV GTOV KOGHO: [l
yuvaikeion QUAKT 0T0 AQYaVIOTAY HETA TNV TTTOOT
tev TaAundv. ESe ta&idedouvpe pe Tig Zapa Kot
NatQume, mov poAig fynkay and autr n guAaki. O
Belog TG Zapd amelAel va T OKOTOOEL 1 AGYOLG
TIHNG, KL €To1 ) Zapd anodpd otn Zovndia aAA& n
NotQuné péver miow. H NatQuné eapavieton ko
N Lapd pabaivel mog ABoBoAndnke péxpt Bavdrouv.
v npoomndbei& toug va péBouv Ty aAndewa, n
Zapa Kot 0 oknvobEng xavovtat o’ évav AafBupivbo
amo Hoég aAnBeteg.

ZknvoBeaia-Zevapio-A@iynon |
Direction-Screenplay-Narration: Nima Sarvestani
dwroypagia | Cinematography: Vahid Zarezadeh
Mov1dd | Editing: Jesper Osmund, Phil Jandaly
"Hxo¢ | Sound: Mehdi Memarpouri

Mouaikr | Music: Stefan Levin

Mopaywydg | Producer: Maryam Ebrahimi
Mapaywyn | Production: Nima Film Sweden

Moaykdopia ekpetdArevon | World Sales

Deckert Distribution GmbH
info@deckert-distribution.com
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Doc Market ID #319 |

Nipd ZapBeatavi
Nima Sarvestani

BPABEIA | AWARDS
Bpapeio Mdpek NoBitoki |
Marek Nowicki Prize — Watch
Docs 2016, Poland

In No Burqas Behind Bars (15th TDF), we expe-
rienced one of the world’s most restricted envi-
ronments: a women’s prison in post-Taliban Af-
ghanistan. Prison Sisters takes us on the journey
of Sara and Najibeh, who have been released from
this prison. Sara’s uncle plans to kill her to save his
honor. She escapes to Sweden, but Najibeh stays
behind. While Sara struggles with her newfound
freedom, Najibeh disappears and soon Sara hears
that she was stoned to death. Sara and the filmmak-
er decide to find out the truth, only to encounter a
maze of half-truths on the streets of Afghanistan.

Emulektikn @idpoypaeia | Selected Filmography

2006 Iranian Kidney Bargain Sale (TV)

2008  On the Border of Desperation

2010  Jag var vard 50 lamm |
| Was Worth 50 Sheep

2012  Kvinnoféngelset | No Burgas Behind Bars |
Kapio protpyka Tiow ar’ 1o KaykeAa

2014 Those Who Said No

2016  Prison Sisters

Yroyr@ia yia 1o Bpaeio Kool Fig'g!}!?r



Doc Market ID #267

Niva Mapia Mooyaidov
Nina Maria Paschalidou

Moykdopia Mpepigpa
World Premiere

Me v urtoaTripién Tou TIPoYPAuHOTOC |
with the support of MEDIA - Creative Europe

Creative
Europe
MEDIA

To The Snake Charmer (O yntevtg TV Q810V)
akoAovbei Tov atap Tov MnoAyouvt Aapip Kav
OTNV TPOoTABEeLd TOL V' aAAGEEL TOV TPOTIO e TOV
07010 01 AVEPEG AVTLHETWI{OVV TIG YUVAIKEG OTNV
IvSia. Méxpt npoétivog, o Kav mpotaywviotodoe
O€ POAOLG GKANPAOV AVEPAOV KoL ITAV HEPOG HLOG
KLV HLOTOYPAPIKIG Bropnyaviag mov Katnyopeital
niwg evBappuvel ) oefovaAikn Pia. O Kav ouln-
TG e KOpLEAIOUG OKNVOBETEG, MAPAYWYOVG KOl
nBomoiotg Tov MndAyoLVT, AMOKAADTITOVTNG TO
POAO TOU KIVIHATOYPAPOD Kal TG TNAEOPUCTIG 0T
Sapopemon NG WOIKNAG KOW@VING.

ZknvoBeaio-Zevapio | Direction-Screenplay:

Niva Mapia MaoyaAidou | Nina Maria Paschalidou
dwrtoypagia | Cinematography:

MixdAnc Aptatopevdmoudog | Michalis Aristomenopoulos
Movtdd | Editing: ©odwprig Appdog | Thodoris Armaos
"Hxo¢ | Sound: ZréAiog Kouretwdpng | Stelios Koupetoris
Movuaikn | Music: Tiago Benzinho, Zmupog & MixaAng
Mooyoutng | Spyros & Michalis Moschoutis

Mapoayewyoi | Producers: P¢a AooToAidn,

Moupt AEpwe, Niva Mapia Maaxadidou |

Rea Apostolides, Yuri Averof, Nina Maria Paschalidou
Moapaywyn | Production: Forest Troop,

Anemon Productions

Zupmapaywyr | Co-production: Al Jazeera International,
EPTAE | ERT SA, SVT, YLE, CYBC

F.&Ehef Nominated for the Audience Award

ANOPQMINA AIKAIQMATA | HUMAN RIGHTS

The Snake Charmer

Kumpog-EMGda | Cyprus-Greece 2017 ‘Eyxpwypo | Color 58

The Snake Charmer follows India’s leading Bol-
lywood star Aamir Khan on his quest to change
the way men treat women in India. Until recently,
Khan was used to portraying macho men looking
for vengeance and was part of an industry accused
of encouraging sexual violence. The film follows
the actor in and out of Bollywood, as he creates
a groundbreaking TV show to help stop violence
against women. Interviews with famous Bollywood
directors and actors help to further explore the role
of cinema and TV in shaping Indian society.

Emulektiki @iApoypaeio | Selected Filmography

2011

2013

2014
2017

The Prism GR2011 (ouv-oknvobeaia:

Nikog Kataoolvng | co-direction:

Nikos Katsaounis)

Krisis (ouv-oknvoBeaio: Nikog Kataooivng |
co-direction: Nikos Katsaounis)

Kismet

The Snake Charmer

Maykoopia ekpetdAAevan | World Sales
Forest Troop
info@foresttroop.com
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ANOPQIINA AIKAIQMATA | HUMAN RIGHTS

dPavtaopata TIAAVIODVTOL
TtAvVw oTtd TNV ELpTin
Spectres Are Haunting Europe

EMdda-ToMia | Greece-France 2016 ‘Eyxpwpo-AcTipopaupo | Color-B&W 99’

H kaBnuepvotnta tov petavaotav (Zopwv, Kodp-
Sav, IMakloTavav, Aeyavaoy Kot GAA®V) 6TV auTo-
ox€610 KatavAtopd g Eidopévng. AvBpwmot mov
TIEPLHEVOLV OTNV 0LPA Y1 éva TidTo (0T PaynTo,
yla tpopnBeleg kon wxtpikn mepibodym, avBpwmot
TIOL TIEPLHEVOLY VA 810G IG0LV Tar GOVOPA HETAED
EAAGSog ko ITTAM. Mux pépa, | Evponn anoga-
oilel va kAgioel Ta oOvopa NG oploTiKA. Ot «Ka&-
ToKo» NG E1dopévng, KAelvouy e T o€p& Toug
TIG YPOAHEG TRV TPEV@Y IOV S100%ioVY T chVOpOQ.

Zknvobeaia | Direction: Mapia KoupkoUta &

Nikn MNévvapn | Maria Kourkouta & Niki Giannari
Zevdpio | Screenplay: Nikn Mavvapn | Niki Giannari
Agriynon | Narration: Aéva MAdtwvog | Lena Platonos
dwroypagia-Movtd{ | Cinematography-Editing:
Mapia Koupkouta | Maria Kourkouta

"Hxo¢ | Sound: André Févre

Mouaikn | Music: Aéva MAdtwvog | Lena Platonos
Nopaywydg | Producer: Carine Chichkowsky
Nopoywyn | Production: Survivance
Zupmopaywyog | Co-producer: Mapia KoupkoUTd |
Maria Kourkouta
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| Doc Market ID #214

Mapia KoupkoUta
Maria Kourkouta

Nikn Mdvvapn
Niki Giannari

BPABEIA | AWARDS
KaAdtepo Ntokipaviép am’
‘0o 1oV Kéapo (uripa
«Opus Bonum) | Best World
Documentary Award (Opus
Bonum section) - Jihlava
IDFF 2016, Czech Republic

The daily life of refugees (Syrian, Kurdish, Paki-
stani, Afghani, and others) in the camp of Idomeni.
People waiting in queues for food, tea and doctors;
waiting to cross the border between Greece and
FYROM. One day, Europe closes its borders to
them once and for all. The “residents” of Idomeni
decide, in turn, to occupy the train tracks, blocking
the trains that carry goods across the border.

Emulektikr @iApoypaegio Moapiog Koupkouota |
Selected Filmography Maria Kourkouta

2011  Mpelo0dia | Preludes
2013  Returning to Aeolus Street |
Emiotpo@n atnv 036 Aid\ou
2016  ®avrdopata TAAVIOUVTON TIAVW a6 T

Eupwmn | Spectres Are Haunting Europe

Aavopr) oty EAAGSo-Maykoapior ekpeTdAAeuan |
Distribution in Greece-World Sales

Survivance

Carine Chichkowsky

c.chichko@gmail.com

Yroyrigia yia 1o Bpaeio Kovou Fi&é!}‘?r



Mévol dopvt
Yance Ford

BPABEIA | AWARDS
E181k6 Bpaeio ¢
Emitportrig (ApepIkaviko
Ntokipavtép) | Special Jury
Award (US Documentary) —
Sundance FF 2017, USA

O Ovihiay, 0 adeA@ag tov aknvobétn Taval Dopvr,
oKOTOBNKE TPV amo 25 XpOVIX O€ HIA YELTOVLY
0L AOVYyK AAavT amd €vav AEVKO HMXAVIKO
QUTOKIVITOV, HETA amd Pl avrimapaBeon mou
Eépuye am’ tov éheyyo. O Tavat yupilel miow ato
XpOvo, atnVv enoyn g SoAogoviag —0Tav aKopa
NTav Kopitol—, Kot EeKva Tn ik Tov €peuva, OxL
YIX VO GITOKKTROTHOEL TNV adIKio TG SIKAOTIKNG
OMOPAOTG, XAAK YO V& HOG KAVEL VX VIOGOVHE
™y 08uvn, ) Bila ko 10 patolopd Pabid KaTw
and 1o SEPHA HOG, OO0 XPAOPX KL 0V EXEL HUTO.
KabBdg 0 axnvobetng apnyeital t omapadikdpdia
10TOPI TOV KATHUATH OTNV KAHEPQ, EMVOEL Hla
EVTUTIOOIOKT] KIVIHATOYPAPIKT] YAQGOO.

Zknvobeoia-Zevapio-Agrynon |
Direction-Screenplay-Narration: Yance Ford
dwroypaeio | Cinematography: Alan Jacobsen
Movtd | Editing: Janus Billeskov Jansen

"Hxog | Sound: Sergio Fernandez Borras
Movaikn | Music: Hildur Gudnaddttir
Mapaywydg | Producer: Joslyn Barnes
MNapaywyn | Production: Yanceville Films

F.&Ehef Nominated for the Audience Award

ANOPQIINA AIKAIQMATA | HUMAN RIGHTS

To vnoi Twv yevvaiwv
Strong Island

HIMA | USA 2017 'Eyxpwyo | Color 107"

William, the brother of the filmmaker Yance Ford
brother was killed 25 years ago in a neighborhood of
Long Island, by a white mechanic after a complaint
that spiraled violently out of control. Yanci travels
back in time, when he was still a girl, and initiates
his own research, not to subvert the unfair verdict
of the jury, but to make us feel pain, violence and
racism under our skin, no matter its color. As the
director narrates his devastating story, looking us
straight in the eyes through the camera lens, he
invents a startling cinematic language.

Emulekuikr @iApoypaoia | Selected Filmography
2017  Strong Island

Maykoopia ekpetdAAevan | World Sales

Doc&Film International
h.horner@docandfilm.com
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ANOPQMINA AIKAIQMATA | HUMAN RIGHTS

Mépa ort’ TOV ioKIO

Navtd Medvi Xagaigvt
Nada Mezni Hafaiedh

Naykdapta Mpepigpa
World Premiere

Upon the Shadow | Au-dela de 'ombre

Tuvnaia | Tunisia 2016 ‘Eyxpwyo | Color 80’

Eva taéiét avakaAuyng otn puotnpledn mAeupd
Ko TV Kabnpepvi (wn g Apiva Zpmovt, evog
npwnV péAoug twv Femen. Ot gidot g g AOAT
KOWVOTITOG, TIOL HEVOULV OTO OTILTL TN, EIVAL OVETTL-
BOPNTOL MO TIG OIKOYEVELEG TOLG KOl OO TIV KO-
via. Méow g Apiva, paBaivouyle Tig 1oTopieg TOuG:
N tpafeoti Zavpd, o ykéL P&y, o ykél AylovpT, o
YKEL Ko Tpafeoti Atég. TToAAG ampoopeva mept-
OTOTIK& OULHPAIVOLY KOl KATaypAPovTol {OdvTava
amnod v Kapepa, KaBag epevvovpe o€ PabBog N (on
QUTNAG TNG KOWVOTNTAG HLE TOVG 181aiTEPOVG SEGHOVG.

Zknvobeaia-Zevdplo | Direction-Screenplay:
Nada Mezni Hafaiedh

dwroypagia | Cinematography: Ikbal Arafa
Movtdd | Editing: Tidal Zran, Noura Nafzi
"Hxog | Sound: Helmi Belfekih

Mouaikn | Music: Yacine Azaiez

Mapaywydg | Producer: Slim Hafaiedh
Nopoaywyn | Production: Leyth Production
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We discover the mysterious side of Amina Sboui
(former Femen member) and her daily life. Her
friends of the LGBT community, who live in her
house, have been rejected by their families and
society. Through Amina, we learn their stories:
Sandra, a transvestite; Ramy and Ayoub who are
gay; and Atef who is gay and a transvestite. Many
unexpected events keep happening and are caught
live on camera, as we delve into the life of this
community that has developed special bonds.

Emulekukr @iApoypaeia | Selected Filmography
2010  Hekayat Tounisia | Tunisian Stories
2016  Au-dela de 'ombre | Upon the Shadow

Moykdopia ekpetdAAevon | World Sales

The Open Reel
open@theopenreel.com
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Doc Market ID #132

It

Moxdpevt Zidy
Mohamed Siam

ANOPQMINA AIKAIQMATA | HUMAN RIGHTS

Z€ TIOI0V OVHKEL OUTH N XWP;
Whose Country? | Balad Meen?

Alyurttoc-Todhio-HIA | Egypt-France-USA 2016 ‘Eyxpwyo | Color 57

KaAvntovtag tn nepiodo ano 1o Eéomaocpa g At-
yuntiokng Enavédotaong to 2011 ¢ v kabaipeon
TOL TTPOESPOL MOPOT TPIX XpOVIA AXPYOTEPQ, T TOVIG
KOTOYPAQEL TIG GLUVOTIALEG TOU OKIVOBETN |’ évav
Ay0mnTio aotuvopiko, tov Apnot X, mov vnmp&e
HEPTLPAG TNG PAVOLOOTNTAG TOV AVATEPDV TOL
TIPOG TOUG TIOAITEG AHECMG HETA TNV EMAVAGTAOT).
Méoa amo LAIKO apXEIOL KO TPOCWTIKEG GUVEVTED-
&elg, K1 eve Siyadeton avapeoa oTig meMoBnoelg
TOL Kol 0ToV Kivéuvo va xagel tm dovAeld tov, o
Apmobd X amoKaAUTTEL TO TIOG 01 SUVAHELS KOPa-
Aelag Katayp&onKav 1o poAo toug. ITapaAAnAa,
0 OKNVOBETNG TTOAEVEL pE (NTAHATA EVOXNG KOl
NOwNG, Kabmg Kat e T HVIHN TOL TOTEPA TOU,
TIOV TAV OXGTUVOHIKOG EPEVVITIC.

Zknvobeaia | Direction: Mohamed Siam
Zevdpio | Screenplay: Georgina Van Welie,

Talal Al-Muhanna, Bruni Burres, Mohamed Siam
dwroypaepia | Cinematography: Mohamed Siam
Movtd{ | Editing: Gladys Joujou

Movaiky | Music: Thierry Bousquet

Mapaywyoi | Producers: Talal Al-Muhanna,
Mohamed Siam

Mapaywyn | Production: Linked Productions Ltd,
ArtKhana Egypt

F.!Ehe' Nominated for the Audience Award

Spanning the period from the outbreak of the Egyp-
tian revolution in 2011 until the ouster of President
Morsi three years later, Whose Country? is a first-per-
son account of the filmmaker’s interactions with an
Egyptian policeman, Abou H, who experienced
the brutality and violence of his superiors towards
civilians just after the revolution. Through verité
footage and one-on-one interviews, and though torn
between his convictions and the risk of losing his
job, Abou H reveals the ways in which the securi-
ty forces abused their role in society. At the same
time, the director grapples with issues of guilt and
morality and the memory of his father, a former
criminal investigator.

Zupmapaywyr | Co-production: ITVS,
Pumpernickel Films

®ipoypagia | Filmography

2011  AlLeak (py | short)
2016  Balad Meen? | Whose Country?
2016  Amal (work-in-progress)

Moykéopa ekpetdAAevon | World Sales
Wide House
festivals@widehouse.org
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ANOPQMINA AIKAIQMATA | HUMAN RIGHTS

Zootopi NTQiv
Zaatari Djinn

OMavdia | The Netherlands 2016 ‘Eyxpwyo | Color 90"

"Eva e§01pETIKA TPLOEPO VIOKIHAVTEP Y10 TO YUXIKO
00€vog TV oSOV HAG HETAPEPEL KATAPEDTTG TNG
epnpov oty lopdavia, 6oV oTONKAV PEPIKES
OKTVEG Y10t HEPIKEG EKATOVTASEG TIPOGPUYEG OO TN
Tupia. Kot 11e, aotpamaia, e autooyedia mapa-
TYHOTA Ko Kapapavia, yevvietal n Zaotopt, i
Véo TOAN pe TANBLO PO o amoteAeiton katd 80%
amnd mondid. Méoo amod to HATLIo TET0EPQY TodLmv,
[BAémovpe Ko VidBoupie TL OTHOTVEL VX HEYOAQDVELG
0’ €va TETO10 PEPOG, HE EAAYIOTEG TIPOOTITIKEG KO
€0Od1a, 0AAG e TEPGOTIO TIEPLODPLO Ylor OVELPX.

ZknvoBeaia-Zevdpio | Direction-Screenplay:
Catherine van Campen

dwroypagia | Cinematography: Jean Counet
Mov1tdZ | Editing: Albert Markus

"Hxo¢ | Sound: Mark Wessner

Mouaikr | Music: Alex Simu

Mopaywyoi | Producers: Iris Lammertsma,
Boudewijn Koole

Mapaywyn | Production: Witfilm

100 TDF 2017

Kabpiv gav Kaumev
Catherine van Campen

Qigburig Mpepiépa
International Premiere

An exceptionally intimate film about the resilience
of children. In the middle of the Jordanian desert,
a few tents were set up for a couple of hundred
Syrian refugees. Then, quick as lightning, with
improvised shacks and caravans, arose Zaatari, a
new city whose population is 80 percent children.
Through the eyes of four children, we get to see
and feel what it is like to grow up in this place,
with very little resources or prospects, but with an
enormous scope for dreams.

Emulekukr @iApoypaeio | Selected Filmography

2009  Dronaand I (up | short)
2010  Flying Anne (up | short)
2011  Painful Painting

2015  Sterre

2016  Garage 2.0

2016  Andermans Aarzelingen
2016  Zaatari Djinn

Maykoopia ekpetdAAevan | World Sales
Journeyman Films
films@journeyman.tv
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MNHMH / IZTOPIA | MEMORY / HISTORY

| Doc Market ID #331 ]

Mapyapita Mavtd
Margarita Manda

Naykdapta Mpepiépa
World Premiere

O peyaAog Tepittatog tnG AAKNG

Alki’s Long Walk

EMGda | Greece 2017 ‘Eyxpwpo-AaTipopaupo | Color-B&W 88’

"Evag KIVIHAToypaQikog EPIMATOG 0TV TOAUTA-
paxn {en Kol 0To TAOVO10 €pY0 TNG CLYYPOPERG
ANKNG Zé€n. Mx {wn mov kKouPBoaAdel péoa g
0AGKANpN TV 10Topia g EAAGSaG Tou 2000 cudva
KL éva €pyo TIOL €xel avayvaoploTel SteBvag kat
ouveyilel va avayvopiletal, ennpedlovtag ToA-
Aég yevigg avBponwv. HAAkn Zén e€opoAoyeitat,
KaBAG TN ouVoSELOLY OTO HOVTAL KO Ol HOPTUPIEG
™G adeAeng g, EAévng Kokkov, Kot Twv ayarmpé-
VOV IA@V KOl 6LVOSOTOP®V TG, TOL KNVOBET
Mavou Zayapia kat tov ot Titov Matpikiov.

ZknvoBeaia | Direction: Mapyapita Mavtd |

Margarita Manda

Zevapio | Screenplay: Mapyapita Mavtd, Métpog
ZeBaatikoyAou | Margarita Manda, Petros Sevastikoglou
dwtoypaeio | Cinematography: HAiag AdApng,
Anurtpng Kaopatng | Elias Adamis, Dimitris Kasimatis
Movtd | Editing: lwdvva ZrinAiomooiou |

loanna Spiliopoulou

"Hxo¢ | Sound: Mavvng Avtomag | Yannis Antypas
Mouaikn | Music: Xpriotog AeAnyidvvng |

Christos Deligiannis

Mapaywyoi | Producers: ZTEAa Oe0dwpdkn, @dvog
Avaaotémouog | Stella Theodoraki, Thanos Anastopoulos
MNapaywyn | Production: ®avtacia OMTIKOOKOUGTIK
ENME | Fantasia Optikoakoustiki Ltd

102 TDF 2017

A& EEEIEK Me v evioxuon tou EKK
CENTRE  With the support of the GFC

A cinematic journey through the tumultuous life
and prolific works of Greek novelist Alki Zei. A
life that encapsulates Greece’s entire 20th century
history and writings that have received internation-
al acclaim and continue to be honored, touching
generation upon generation of readers. The film is
based predominantly on the verbal testimonies of
Alki Zei, but also on those of her sister, Eleni Kokk-
ou, and her dear friends and fellow travellers, film
director Manos Zacharias and poet Titos Patrikios.

Zupmopaywyoi | Co-producers: Mapyapita Mavrd,
Métpog ZefaatikoyAov | Margarita Manda,

Petros Sevastikoglou

Zupmopoywyn | Co-production: EPT AE | ERT SA,
COSMOTE TV

EmuAekuikn @iApoypoia | Selected Filmography

2002  ®UMakeg Tou Xpovou | Guardians of Time
2004  Néo Odnoadg — To xwptd Tou vepou |

New Odessa — The Village of the Lake
2017 O peydhog mepimatog G ANKNG |

Alki's Long Walk

Moykoopia ekpetdAAevon | World Sales
®avtaoio OmtikoakouaTikr EME |
Fantasia Optikoakoustiki Ltd, fanfilmpro@gmail.com
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Zepykél Aolvitoa
Sergei Loznitsa

Ynapyovv tonot otnv Evpomnn nov e&axoAovbodv
va LTdpYoLV ®¢ LIeVBLLOT Vg 08LVNPOL TIX-
peABOVTOG — WG epyooTdola 6oL ol GvBpwol
peTaTpENOVTAV 0€ oTdytn. Ot témot avtol elvat
TOPA LOTOPIKGK HVIELN, TIOL KVOLYOLV TIG TIOPTEG
TOUG OTO KOLVO Kol UTTOSEXOVTOL XIAMASEG TOLPIOTES
KaBe xpovo. TIOg OGS CLUTEPLPEPOVTOL EKEL OT|E-
pa ol eMOKENTEG; 1600 EVKOAN HETATPEMETAL EVX
OTPATONESO OLYKEVTPWOTG O€ BEPATIKO TIGPKO Ko
TIOG YIVETAL AKOT KOl T0 OAOKOOTOH ATpaglov;
To viokipavtép, ov Saveiletat Tov TiTAO TOL Ao
T0 Op®VLHO HLBoTOpNua Tou B. Tk. Zépmaivr,
pog vrevBupilel mwg n Anon eivon | ao@aAéotepn
0606 ylo TV avBpmmvn Knvasia.

Zknvobeaia-Zevdpio | Direction-Screenplay:
Sergei Loznitsa

dwroypaeio | Cinematography: Sergei Loznitsa,
Jesse Mazuch

Movtal | Editing: Danielius Kokanauskis

"Hxo¢ | Sound: Viadimir Golovnitski

Mapaywydg | Producer: Sergei Loznitsa
Mapaywyn | Production: Imperativ Film

Maykdopia ekpetdAAevon | World Sales

Imperativ Film
info@loznitsa.com

F]!Eher Nominated for the Audience Award

MNHMH / IZTOPIA | MEMORY / HISTORY

AOUGCTEPAITG
Austerlitz

leppavia | Germany 2016 Aompduaupo | B&W 94

There are places in Europe that have remained as
painful reminders of the past — factories where
humans were turned into ash. These places are
now memorial sites that are open to the public
and receive thousands of tourists every year. But
how do visitors behave nowadays? How easily can
a concentration camp turn into a theme park and
how can the Holocaust become a tourist attraction?
The film, whose title refers to the eponymous novel
written by W. G. Sebald, reminds us that oblivion
is the safest path to human atrocity.

Erulekukn @idpoypaeio | Selected Filmography

2003  Landschaft | Landscape | Tortio
2004  Fabrika | Factory | H @dumpika (uy | short)
2005  Blokada | Blockade | AokAelgpdg (U | short)
2008  Lumiére du Nord | Northern Light |
To @w¢ ToL Boppd (W | short)
2010  Shastye Moe | My Joy | Xapd pou, a0
2012 Vtumane | In the Fog | To tpdowmo g
OixAng (HuBomAaaia | fiction)
2014  Maidan
2016  Austerlitz
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"‘Eva vo0o Ttaudi
A Bastard Child | Horungen

| Doc Market ID #325

Kvoute Béotep
Knutte Wester

Youndia-NoppPnyia | Sweden-Norway 2016 ‘Eyxpwpo-Aampdpuaupo | Color-B&W 57

To 1909, o€ pia pn dnpokpatikn Zovndia, yevvie-
Ton éva voBo mondi, n XépPop. H pntépa g Sev
elvon TavTpepév, yU auTo Kot Tr S10XVouV amo To
omitt 6. H XépPop peyaddvel o€ Kata@Lyla Kot
oppavoTpoeia, avemBounT, andfAnt and mv
Kowvia. Q¢ evi)AKn TTEpVA TOV Kapo TG MaAEVO-
VTOG Y10 KOWVOVIKT] SIKO0GUVT. XTal YEPAHATA, HOG
Aéer v 10Topia TG. O okNVoBETNG {WVTAVEDEL TIG
OVOVT|OELG TNG YIOYLAG TOL HECH OTIO KIVOUEVEG
€IKOVEG {OYPAPITHEVEG OTO XEPL KOL LG KaB1oTK
HOPTLPEG TNG AMOPPIYNG EVOG HTOHOV TIPOKELHE-
vou &AAot va épBouv o Kovtd. Mia 1oTtopia mov
enavoAapBaveTal PEXpL OTHEPX.

Zknvobeaia-Zevdpio | Direction-Screenplay:
Knutte Wester

Aogriynon | Narration: Inga Landgré
dwroypaepia | Cinematography: Knutte Wester
Movrd{ | Editing: Jesper Osmund

"Hxo¢ | Sound: Boris Laible, Santa Ratniece, Peter
Bryngelsson, Erik Blennow Calélv, Ludvig Elblaus,
Knutte Wester, 1o TTaudic 1ov op@avotpo@eiov ZIgpé |
the children at the orphanage Ziemeli

Movaikn | Music: Boris Laible, Knutte Wester,
Santa Ratniece, Peter Brynglesson

Mapaywydg | Producer: Therese Hogberg
MNapaywyn | Production: Bautafilm AB
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In 1909, in an undemocratic Sweden, a bastard child
is born and given the name of Hervor. Her mother
is unmarried and is driven from her home. Hervor
grows up at shelters and orphanages, unwanted,
rejected by society. As an adult she spends her life
struggling for social justice. In old age she tells us
her story. Director Knutte Wester brings his grand-
mother’s memories to life thought hand-painted
animated images and has us witness someone being
rejected in order to unite others. A story that still
repeats itself.

Erulekukn @idpoypaeio | Selected Filmography

2012 Gzim Rewind
2014  Dawn in a City without Name (pp | short)
2016  Horungen | A Bastard Child

Moykéopia ekpetdAAevon | World Sales
Taskovski Films
fest@taskovskifilms.com
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Mmpévtav T¢. Mrepv
Brendan J. Byrne

MNHMH / IZTOPIA | MEMORY / HISTORY

MTTOpTU ZavTG: 66 HEPEG
Bobby Sands: 66 Days

Mey. Bpetavia-Iphavdia | UK-Ireland 2016 ‘Eyxpwpo | Color 105

O Mnopm Zavtg, eBeAovng Tou IpAavdikov Anpo-
kpatikoL Xtpatov (IPA), Eexivnoe amepyia Teivag
mv 1n Moprtiov tov 1981. OewpdVTag EXVTOV
oTPATIOTN 0 évav TIOAE0, TEBave SleKSIK@VTAG TO
Siaiopa va avayveploTtel o¢ TOATIKOG KPATOVE-
vog. KaBdg akoAovBovpe v agrynon pépa mpog
pépat, BAEMOULIE TOV AVBPWTIO OTO EMKEVIPO AVTMOV
TOV TTOAVTAPOYXWV YEYOVOT®Y, G’ éva S1elobuTIKO
TIOPTPETO TIOL Stawpidel Tov avBpwo amod to pvbo
Ko Toe oLpBGvTa amod ) puBomAaoia. ZuvoiAe-
VTOG HE QUTONTEG PAPTUPEG KO KAVOVTAG XPN O
QPXELKOL LAIKOD TIOU eV €XEL EAVATIAPOVOLOTEL,
SpapOTONOINONG KO AVLELTOV, T} KIVI|HATOYpPOQL-
KN autr] 060C0ELN AMOTUTIQOVEL P CUVTOPAKTIKT
OTIYHT| 0TV 10Topia Tov 2000 cwva.

Zknvooeaia | Direction: Brendan J. Byrne
dwroypagia | Cinematography: David Barker
Movtd | Editing: Paul Devlin

"Hxo¢ | Sound: David Barker

Mouaoikn | Music: Edith Progue

Production Designer: David Craig

Animation: Peter Strain, Ryan Kane

Mapaywyoi | Producers: Trevor Bimey, Brendan Byrne
Mopoaywyn | Production: Fine Point Films
Zupmapaywyr | Co-Production: Cyprus Avenue Films

Fisg!}‘?r Nominated for the Audience Award

IRA volunteer Bobby Sands began his hunger strike
on March 1st 1981. Seeing himself as a soldier in
a conflict, he died for the right to be recognized as
a political prisoner. As we step through the day-
specific narrative, we see the man at the center
of these tumultuous events, in a probing personal
portrait that separates man from myth, and fact
from fiction. Using eye-witness testimony, unseen
archives, reconstructions and animation, this cine-
matic odyssey captures a seismic moment in 20th
century history.

EmuAextikn @iApoypaeio | Selected Filmography

2015  Beinh James Galway (TV)
2015  Rebel Heart:

The Life of Mary Ann McCracken (TV)
2016  Bobby Sands: 66 Days

Maykoopia ekpetdArevon | World Sales
Content Media
jonathan.ford@contentmediacorp.com
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MNHMH / IZTOPIA | MEMORY / HISTORY

Ta 00TA TNG £P1ONG
Bones of Contention

HIMA | USA 2017 'Eyxpwyo | Color 75’

Kata pnkog tov Spopwev g lonaviag, kpuppévol
THO® MO ATEAEIWTEG GEWPEC TTEVKGV, BplokovTal o
QVAOVLHOL TAPOL TIEPLOGOTEPWV ATIO EKATOV KO
XWGdeg Bupata Tov kabeot®tog Tov Dpdvko.
Avapeoa o’ auta Bpioketal ki 0 StaonpotePOg
nowntng ¢ Iomaviag, o ®edepiko Fkapbia Adpka,
TIOL €Y1VE GUIPBOAO Kol TOL KIVAHATOG Yo TNV
LOTOPIKN HVAUN Kot Tov Kivhpatog AOAT. M
QVETOVAANTITI HEAETN TNG aveEEPEHVITIG 10TOPING
™G Katamnieong Twv AOAT katd ) Sidpkelx Tov
0TIAVIKOD (POGLOOV, TIOV YIVETAL HEPOG TNG HEYGATG
avBpOMOTIKNG HAYNG yia TN Sikainon Tev Bupatwv
tou Dpdavko. AANG TG eBaferl o xdpa éva
TapeABOV IOV KATAOTEAAETON EVEPYQ;

ZknvoBeaia-Zevdpio | Direction-Screenplay:
Andrea Weiss

Agriynon | Narration: Miguel Angel Mufioz
dwroypagia | Cinematography:

Carmen Vidal Balanzat

Movtdd | Editing: Pamela Ralat

"Hxog | Sound: Sergio Fernandez Borras
Nopoywydg | Producer: Andrea Weiss
Mapaywyn | Production: Jezebels Productions
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Avtpéa Baig
Andrea Weiss

Lining the roads of Spain, masked by miles and
miles of pine trees, are unmarked graves in which
over one hundred and twenty thousand victims
of the Franco regime are buried. Among them
is Spain’s most famous poet, Federico Garcia Lorca,
who has become the symbol for both the historical
memory and LGBT movements. An unprecedented
study of the unexamined history of LGBT oppres-
sion during Spain’s fascist regime, that becomes
part of the larger human rights struggle to find jus-
tice for Franco’s victims. But how does a country
excavate a past that is being actively suppressed?

Etulektikr @iApoypaeioa | Selected Filmography

1997  ABit of Scarlet

2000  Escape to Life: The Erika and Klaus Mann Story
2008  U.N. Fever

2010  No Dinosaurs in Heaven

2017  Bones of Contention

Moykdopia ekpetdAAevon | World Sales
Doc&Film International
h.horner@docandfilm.com
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Piti Mav
Rithy Panh

MNHMH / IZTOPIA | MEMORY / HISTORY

Eopia
Exile | Exil

FaMa-Kapmotn | France-Cambodia 2016 ‘Eyxpwyo | Color 77/

EVOG 0TOXOOHOG TTAV® TNV OMouoia, TNV £00-
TEPIKN AMOPOVWOT], TNV TOATIKT. Eva aydpt mov
{ovoe o Aaixn Anpoxpatia Tng Kapmoutoéag kot
Tov onpepa givon dvopag avaporiétat: Ti eidoug
enavaotaon Ba embupovoape; Mia emavaotaon
oTa PETPA TNG AVOPOTOTNTAC, HE 0EPATO KAl KO-
tavonon; H px andnelpa Kataotpopng, n Wevdng
KaBapOTNTA NG OMOLNG €XEL AMOKTIHTEL TOGOULG
KOl TOOOLG LMIOCTNPIKTEG o€ AVTOA Ko Avon;
‘Eva TOUNTIKO VIOKIHAVTEP V1A TO TL ONHAIVEL v
peyoAwvelg otny enoyn twv EpuBpav Xpep, pe
TN XOPOKTNPLOTIKI KV HATOYPOPIKT TTEPUTAGVION
™G Hvipng tov Iav.

ZknvoBeaia-Zevdpio | Direction-Screenplay:
Rithy Panh

dwroypaepia | Cinematography: Rithy Panh,
Mésar Prum

Movtd{ | Editing: Rihty Pahn

"Hxog | Sound: Eric Tisserand

Movaikn | Music: Marc Marder

Zknvikd | Set Design: Mang Sarith, Sang Nan
Mapaywydg | Producer: Catherine Dussart
Mapayewyn | Production: CDP
Zupmapaywyn | Co-production: ARTE,
Bophana Production

Fisg!}‘?r Nominated for the Audience Award

A meditation on absence, inner solitude and poli-
tics. Exile is also an attempt at elucidation on the
part of a boy who lived in Democratic Kampuchea
and the man he becomes: What kind of revolution
might we wish for? A revolution that lives up to
humanity, with respect and understanding? Or an
attempt at destruction, the false purity of which has
seen so many disciples, be it in Asia or the West?
A poetic documentary about growing up in the era
of the Khmer Rouge, with the director’s trademark
cinematic meandering of memory.

Etulekukn @idpoypaeio | Selected Filmography

2002

2011
2013

2014

2016

S21, la machine de mort Khmére Rouge |
S21, the Khmer Rouge Killing Machine
Gibier d'élevage | Shiiku

L'Image manquante | The Missing Picture |

H eikdva Tou Acimel

La France est notre patrie | France Is Our
Mother Country | H FaAAiar givai 1) Tiompidar pag
Exil | Exile

Moykdopa ekpetdAAevon | World Sales
Films Distribution
info@filmsdistribution.com
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'

H peydAn ovtortia
The Great Utopia

Doc Market ID #439

DWTo¢ AapTIPIVOC
Fotos Lamprinos

Moykoopia Mpepiépa
World Premiere

A’ EIEE/IEK Me v evioyuon tov EKK
CENTRE  With the support of the GFC

EMGda-Oukpavia | Greece-Ukraine 2017 ‘Eyxpwpo-AcTipépaupo | Color-B&W 90’

1917-2017: Evag owdvag and v Oktefpravi
Enavéotaon. To pey&Ao Opajia TOL GUVETTPE KO-
TOPHVPLX AVOPAOTIOVG G GAO TOV TTAXVI|TH, YEVVIOE
peybideg eAmideg, dvelpa, opapota Kol padi e&e-
YEPOELG, TOAEHOUG, KATROTPOPEG, IOV OHASEYAV
ave&itAa 0AOKANPO ToV €1KOOTO aiwva. Evav
OLOVA IOV €QNOE TN HEYOAVTEPT] OLTOTIA IOV YEV-
vnoe moté 1 aviponotta. H tovia agnyeiton v
npw Kpion Swadpopn (1917-1934) autov ToL
0p&paTOG 0T XWPX TIOL YevvhOnke, t Lofletikn
"EVO0T), QVRTPETOVTOG TOAAG Qo Ta HEXPL CHEPA
YVQOOT& OTEPEOTUTA.

Zknvobeaia-Zevapio-Agriynon |
Direction-Screenplay-Narration:

duytog AapTpivog | Fotos Lamprinos

Movtdd | Editing: MNavvng Totouhakng | Yannis Tsioulakis
Mouaiky | Music: Olesya Rostovskaya

Nopoayawyoi | Producers: Mewpylog Kupidkog,

Kwaotag Aapmpomouiog | Yorgos Kyriakos,

Costas Lambropoulos

Nopoywyn | Production: View Master Films
ZupTtapaywydg | Co-producer: Oleg Shcherbyna
Zupmapaywyn | Co-production: Fresh Production Co,
CL Production
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1917-1933. The Bolshevik Revolution — Ho-
lodomor. The greatest Utopia mankind has ever
known. An Utopia that shocked the world and
was buried in mass graves along with millions
of victims. The film narrates the global influence
of the Revolution, the establishment of dozens of
Communist Parties, the hopes created in millions of
people around the world and this so full of promise
yet tragic course of “The Great Utopia.” The film
is a tribute to the centenary of the October Revo-
lution (1917-2017).

Erulekuikr @iApoypaeio | Selected Filmography

1981  Apng Berouxiwdtng — To diAnuua |
Aris Velouchiotis: The Dilemma
1995  TAévtl yeveBAiov... 'H pia Boupr] BaAkavikr
1oTopia | Birthday Party or... A Silent Story
2005  lox0c pou n aydrn Tou gokoU |
My Power Lies in the Love of the Lens
2008  Kametdv KeudA, o abvtpo@og |
Captain Kemal, a Comrade
2017  H peydn outortia | The Great Utopia

Moykdopia ekpetdAAevon | World Sales
View Master Films
viewmasterfilms@gmail.com
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Doc Market ID #466 |

giyka Biptg
Ziga Virc

MNHMH / IZTOPIA | MEMORY / HISTORY

Houston, We Have a Problem!

Y\oBevio-Kpoartio-repuavia-Toeyio-Katdp | Slovenia-Croatia-Germany-Czech Republic-Qatar 2016

O YuypoG TOAEHOG, 1| KOVIPA Ylo TNV KOTAKTNOM
T0L SLOTNHATOG Kat 1 TpoooeAvaon TG NAXZA
etva opoonpa mov kKaBoploav o emoyn. [TapaAin-
Ad, OpGG, Edmwaav Tpogn| yia Bewpieg cuvwpoaiag.
Xy tawvia, o oknvoBétng Ziyka Biptg tpopodortel
HE VEO LAIKO TN ou{rtnon Kol ota §Vo pETMTA.
EVO OLVOPTIROTIKO SPOPATOTIOUHEVO VIOKLHO-
VTEP TIOL e&epevuvd To P1BO plag CLUHPOVIAG a&iag
TOAA®V S10eKATOHHLPI®Y SoAapinv, COPHPOVA [E
TOV 07010 1 AHEPIKT] AYOPATE TO KPLOO SLACTNHL-
KO ipoypappa ¢ Fovykoohafiog otig apyég g
Sekaetiog Tov ’60.

ZknvoBeaia | Direction: Ziga Virc

Zevdpio | Screenplay: Ziga Virc, Bostjan Virc
dwroypagia | Cinematography: Andrej Virc
Movtdq | Editing: Vladimir Gojun

"Hxo¢ | Sound: MatjaZ Moraus ZdeSar, Julij Zornik
Mapaywydg | Producer: Bostjan Virc

Mapaywyn | Production: Studio Virc, Nukleus Film,
Sutor Kolonko

Zupmapaywyn | Co-production: HBO Europe,
Radio Televizija Slovenizija, WDR

F.&Ehef Nominated for the Audience Award

"Eyxpwpo-AcTipduaupo | Color-B&W 88’

The Cold War, the space race, and NASA’s moon
landing are all landmark events that defined an era.
But they are also fodder for conspiracy theories.
In Houston, We Have a Problem! Filmmaker Ziga
Virc adds new material to the discussion on both
fronts. This intriguing docu-fiction explores the
myth of the secret multi-billion-dollar deal behind
America’s purchase of Yugoslavia’s clandestine
space program in the early 1960s.

EmuAektikn @iApoypagia | Selected Filmography

2008  Sky Above the Town (uy | short)
2012 War Games (py | short)
2013  Crescent Above Edelweiss (up | short)
2016 A New Home | ‘Eva véo OTIITIKO

(up puBomAaaia | short fiction)
2016  Houston, We Have a Problem!
Moaykoopia ekpetdArevon | World Sales
CATé&Docs
info@catndocs.com
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Doc Market ID #254

Mévog AeAoT{aKng
Menos Deliotzakis

Moaykoopia Mpepiépa
World Premiere

H 1otopia gipat eyw — Avdpéag AEVTAKNG
Andreas Lentakis — A Romantic Fighter

EMGda | Greece 2017 ‘Eyxpwpo-AaTipopaupo | Color-B&W 83’

H {on, n moAtikr] Sp&on Kot 1 IVELHOTIKT TTopeia
tou Avépéa Aevtakn. Kai, péow autov, n mopeia
™G Aplotepdg otnv EAAGSa, aAAG Ko yevikOTepX
1] TOALTIKT] 10T0opia NG, KAT& T0 SeVTEPO HIGO TOL
2000 oucva.

Zknvobeaia | Direction: Mévog AehoT{akng |
Menos Deliotzakis

Zevdplo | Screenplay: Mévog AeAioT{aknc,

NikoA Aleéavdporovlou | Menos Deliotzakis,
Nicole Alexandropoulos

dwroypagio | Cinematography:

MepkoUpng Moupt{dyAou | Merkouris Moumtzoglou
Movtdd | Editing: MNavvng Aovkag | Yannis Doukas
"Hxog | Sound: Anurjtpng MaatZidng | Dimitris Palatzidis
Mouaikn | Music: ©0dwpri¢ Aepméang |
Theodoros Lembesis

Nopoaywydg | Producer: Mopyog Z10UAA |
Yorgos Sioulas

Nopoywyn | Production: EPT AE | ERT SA
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The life, the political actions and the spiritual jour-
ney of Andreas Lentakis. And through them, the
course of the Greek Left and its political history
during the second half of the 20th century.

EmuAekuikn @iApoypoia | Selected Filmography

2005  Bulgari ot 'EAnveg | Bulgari, the Greeks
2007  H eéyepon 1wy BoudlaTdv Hovaxwv |
The Revolt of Buddist Monks (up | short)
2011  To OKOTEIVG TPUYOVI |
The Dark Turtledove (uy| short, TV series)
2017  Hotopia gipot ey — Avdpéag Aevtakng |

Andreas Lentakis — A Romantic Fighter
Moykoopia ekpetdAAevon | World Sales

AtgbBuvon Mouaeiou Apxeiov EPT | ERT Archives
archives@ert.gr

Yroyr@ia yia 1o Bpaeio Kool Figé!}!?r



Doc Market ID #354

ZTENOG XapOAQpTIOTIOUAOG
Stelios Charalambopoulos

Naykoapia Mpepiépa
World Premiere

MNHMH / IZTOPIA | MEMORY / HISTORY

Tn¢ TTaTPidag pou N onuaia...

Boupfoupa, éva opevo xopld otnv Apkadia Tov
I'kaite. Mo autdpKng Kowvwvia mov (el pe 0,11
Sl mopayet, eved T oS TG 0TO OY0AEi0 po-
Baivouy ypappaTa KOt TpayouSEKia yia Tr onpaia.
Met& tn vaQoTiKn KaToxr... AVOTpaAic, APEPIKT.
IMoAhot B BpeBovv aTo Mapoiot, TPOACTIO TV
ABnvev mouv Ba yvapioel tov Blono petaoynpa-
TIOHO TOL O€ XPIHATOOIKOVOHIKO KEVIPO Kol Ba
vnodeyBel Toug OAvpMaKOLG aydveg Tov 2004,
M Brrpiva €BVIKNG LTIEPNQAVELAG OTNPLYHEVT
OTOV KATAVOAWDTIKO TIUPETO Kal 0To Savelopo. H
TIopEia KGOV avBpAOM@YV, 1 Topeia P0G XOPOAS.

ZknvoBeaia-Zevapio-Agiynon |
Direction-Screenplay-Narration:

ZréNog XapaAaumémoulog | Stelios Charalambopoulos
Movtd | Editing: Euyevia Mamayswpyiou |

Evgenia Papageorgiou

"Hxo¢ | Sound: Mdvvng MavvokomovAo( |

Yannis Giannakopoulos

Mouaikn | Music: MAdtwv AvdpItadkng |

Platon Andritsakis

Mapaywydg | Producer: Mavog XapaAapmomouAag |
Panos Charalambopoulos

Mapayewyn | Production: MepimAoug | Periplus
Zupmapaywyn | Co-production: EPT AE | ERT SA

Fisg!}‘?r Nominated for the Audience Award

My Homeland’s Flag Is Blue...

EMGda | Greece 2016 ‘Eyxpwpo | Color 109’

Vourvoura, a village in the mountains of Goethe’s
Arcadia. A self-sufficient community living off their
own produce while their children go to school, get
an education and learn poems about the flag. Fol-
lowing the Nazi occupation... Australia, America.
Many will find themselves in Maroussi, a suburb of
Athens that will undergo a violent transformation
into a financial hub and will then host the Olympic
Games of 2004. A facade of national pride based on
a consumerist fever and loans. The course of some
people, the course of a country.

Emulekukn @idpoypaeio | Selected Filmography

2000  HupepoAdyia kataoTpwpatog — Mupyog Zepepng |
Log Books — George Seferis

2005  Mdvvng MopaAng | Moralis

2008 T vixta mou 0 depvavTo Meaada GUVAVTNTE
T0v Kwvatavtivo Kapden | The Night Fernando
Pessoa Met Constantine Cavafy

2016  Tng motpidag pou n onuaia... |

My Homeland's Flag Is Blue...

Maykéopia ekpetdAAevon | World Sales

Mdvog Xapaaumomnouviog | Panos Charalambopoulos
Nepimhoug | Periplus

periplusfilms@yahoo.gr
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Doc Market ID #565

lwdvva
Aceviadou-PuKd
loanna
Asmeniadou-Phocas

Maykdopia Mpepigpa
World Premiere

Portolago - ®avtaopota oto Alyaio
Portolago — Ghosts in the Aegean

EMGda | Greece 2016 ‘Eyxpwpo-AaTipopaupo | Color-B&W 60’

AgpovadoTabpog, OpULVTIKEG EYKATOOTAOELG,
mupoPoAapyieg Kat pia OAOKANPT VEa TIOAT| givat
HEPIKA amd T €pya IOV €Kavav ol ItaAol otnv
Aépo v nepiodo tov MegomoAépov. Eva viodkt
pe 7.500 EAAnveg katoikoug @lho&évnoe €Ktote
neplocotepovg and 100.000 avBpodmnovg oTig
EYKOTAOTAOELG AUTEG. LTPATIOTEG, EQNPOL, PuYIKG
aobeveig, TOATIKOL KPATOOHEVOL, TIPOTOLYEG KO
peTavdoTeg donoav To onpEddix Toug 0ToV TOMO.

ZknvoBeaia-Zevapio | Direction-Screenplay:

lwdvva AGUEVIAO0oU-DwKE |

loanna Asmeniadou-Phocas

dwroypagia | Cinematography: Avaotdong Ayaboc |
Anastassis Agathos

Mov1dd | Editing: ©0dwprig Appdog | Thodoris Armaos
Mouaikn | Music: NikéAag Zidepric | Nicolas Sideris
Mapaywydg | Producer: lwdvva Acueviddov-Pwkd |
loanna Asmeniadou-Phocas

Tupmapaywyn | Co-production: Cosmote TV

112 TDF 2017

An aeronautical base, defensive structures, batteries
and a whole new town are some of the construction
works carried out by the Italians on Leros in the
1930s, between the two wars. A little island with
7,500 Greek inhabitants has since housed more
than 100,000 people in these structures: military
personnel, teenagers, mental patients, political
prisoners, refugees, all of them leaving their mark
on the island.

Etulekukn @idpoypaeioa | Selected Filmography
2016  Portolago - ®avtdopota oTo Atyaio |
Portolago - Ghosts in the Aegean

Moykdopia ekpetdAAevon | World Sales

lwavva Aopeviddou-®wkd | loanna Asmeniadou-Phocas
ioannasmen@gmail.com

Yroyr@ia yia 1o Bpaeio Kool Figé!}!?r



Doc Market ID #234

Tinwv KovApdong
Timon Koulmasis

Maykoopia Mpepiépa
World Premiere

MNHMH / IZTOPIA | MEMORY / HISTORY

MopTpaito TOU TTIHTEPO OE KAIPO TIOAEUOU
Letters from Athens — Portrait of My Father in Times of War

leppavia-EAGda-Talio | Germany-Greece-France 2016 'Eyxpwpo-AcTipépaupo | Color-B&W 90’

Me @ovto ) Feppavikn katoyn, 1 Towio autn
a@nyeiton v 10Topia EVOG EPWTA, TOL TIATEPX HOV,
BonBov xabnynt oto puotnpiodeg I'eppaviko
Emotnpovikéd Ivotitovto g ABfvag —mouv eve
AELTOLPYOVOE HE YEPHAVIKT XPNHATOSOTNOT, 0TV
TIPAYHATIKOTITX NTAV KOTAPVOYLO AVIIOTOOIOKOV
QOUTNTAOV— Kot TNG NEAANG, VEXPTIG QOLTHTPLOG 0T
Zxohn KoAwv Texvav. ZKiaypagel eniong tn popen
ToL Pilov Toug, PovvtoAg Pdpvep, 16puTn Tov Iv-
OTITOVTOV, EVOG O’ TOUG EAAXLGTOVG GUVTPOPOUG
TV aSeAQOV ZTOLQEVUTIEPYK GTI SOAOPOVIKT| ATTO-
mewpa evavtiov Tov XitAep, otig 20 IovAiov 1944,
1oL eMPIOOE PETA TNV KATAOTOAN TTIOL AKOAOVONCE.
Zknvobeaia-Zevdpio | Direction-Screenplay:

Tipwv KouApdaong | Timon Koulmasis

Agriynon | Narration: Guido Lambrecht,

Hiiseyin Michael Cirpici, Hptd Zio@hidkn | Iro Siafliaki
dwroypaepia | Cinematography:

Oduaatag MauAdmoulog, Tipwv KovApdang |

Odysseas Pavlopoulos. Timon Koulmasis

Movtd{ | Editing: Aurique Delannoy

Movuaikn | Music: Eric Demarsan

MNapaywydg | Producer: Tipwv KovAudong |

Timon Koulmasis

Mapaywyn | Production: Aia Films

Zupmapaywydg | Co-producer: Carl-Ludwig Rettinger

Fi}ﬁ!},‘?r Nominated for the Audience Award

Against a backdrop of the German occupation, the
film tells the love story between my father, an assis-
tant at the mysterious German Scientific Institute in
Athens — in actual fact a refuge for fighters of the
Resistance — and Nelly, a student at the School of
Fine Arts. The film also draws the portrait of their
friend Rudolf Fahrner, founder of the Institute, a
comrade of the Stauffenberg Brothers, and one of
the few conspirators of the assassination attempt on
Hitler, on 20 July 1944, to survive the repression
that followed.

Zupmapaywyr | Co-production: Lichtblick
Filmproduktion, WDR-3sat, EPT AE | ERT SA, CNC,
SCAM, Goethe-Institut Athen, J.F. Costopoulos Foundation

EmuAextikn @iApgoypaeia | Selected Filmography

2000  Anis N. - Tpopokpdtng rj Emavaotdmg; |
Anis N. — Revolutionary or Terrorist?
2016  Moptpaito TOL TIOTEPQ GE KAIPO TIOAEROU |

Letters from Athens — Portrait of My Father in
Times of War

Alavopn atnv EAAGda | Distribution
Carousel, carousel@otenet.gr

Maykoopia ekpetdAdevon | World Sales
Lichtblick Filmproduktion, info@lichtblick-film.de
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Mvripeqg
Remembrances

EMGda | Greece 2016 AgTipduaupo | B&W 128'

H andAewa TG 10TOPIKIG HVIAUNG ONHAiVEL Omed-
A€lx NG IKAVOTNTOG VO KATAVOT|OOVE TO TIPOV
Kot va tpofBAéPoupie To péANOV. AvékSoTta TAGVA
Qo EVPAEKTO APVNTIKO 35Mm TRV TPOTOTOPHV
KIVIHOTOYPaQLoTOV TNG emoyng 1936-1952: Awkto-
Topia Meta&d, AABaviko énog, Ceppavikr Katoyn,
Avrtiotaon, AneAevBépwon, Bpetavikn anofaon,
Aekepfpravd, EpgdAilog, éktakta oTpatodikeia,
Mokpovnoog. «Amo v EAAGSa oAdkepn o €yel
yivel poroyn Kot eva oTopa, avefaivel oto yoAdQio
afépa 1o So&oAdynpa G Agutepldc. Tng povng
aéiag Tov avBpamnov.»

ZknvoBeaia-Zevdpio | Direction-Screenplay:

Nikog KaBoukidng | Nikos Kavoukidis

Agriynon | Narration: MNwpyog MixaAakdmouog, Zogia
Povpmou, Gavdaong Kouphapmag, ©e0dwpa ZIGpKou,
Mapia KaBoukidn, Kwatag Koukoulivng, Kwatag
ZroupomouAag | Yorgos Michalakopoulos, Sophia
Roumbou, Thanassis Kourlambas, Theodora Siarkou,
Maria Kavoukidi, Costas Koukoulinis, Costas Stavropoulos
Movtdd | Editing: Nikog KaBoukidng, MNavvng ToloAdkng |
Nikos Kavoukidis, Yannis Tsiolakis

"Hxog | Sound: TMévvng ToloAakng | Yannis Tsiolakis
Mouaoikn | Music: Kwatag KoukouAivng |

Costas Koukoulinis
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| Doc Market ID #444

Nikog Kapoukidng
Nikos Kavoukidis

Moykéopia Mpepiépa
World Premiere

A’ EEEAEK Me v evioyuon tov EKK
CENTRE  With the support of the GFC

The loss of historical memory is equal to the loss
of the ability to conceive the present and to predict
the future. Unpublished shots of 35mm negative by
the pioneer filmmakers of the period 1936-1952:
the Metaxas Dictatorship, the Greco-Italian war,
the German Occupation, the Resistance, Liberation,
the British landing, the December events, the Civil
War, emergency courts-martial, the prison island
of Makronisos. “From all over Greece, which has
become a single soul and a single voice, rises into
the blue heavens a hymn to freedom; the only value
of mankind.”

Mapaywyoi | Producers: Nikog KaBoukidng |

Nikos Kavoukidis

Mapaywyn | Production: Telefilm

Zupmapaywydg | Co-producer: Mdvvng To10AAKNG |
Yannis Tsiolakis

Zupmapaywyn | Co-production: EPT AE | ERT SA

Emulekukr @iApoypaeioa | Selected Filmography

1960  AvdBoon ota Kahapputa | Ascent to Kalavryta
1974 Moptupieg | Testimonials

2008 H otdyt mou pével | The Ash that Remains
2016  Mvrjuec | Remembrances

Moykdopia ekpetdAAevon | World Sales
Telefilm N.KoBoukidng & ZIA OE | Telefilm N.Kavoukidis &
Co, telefilmkavoukidis@gmail.com

Yroyr@ia yia 1o Bpaeio Kool Figé!}!?r



Doc Market ID #184

Z1ov Ntotdv
Shimon Dotan

MNHMH / IZTOPIA | MEMORY / HISTORY

O1 £€1T01KOI
The Settlers | Hamitnahlim

raMia-Kavaddc-loparA-reppavia | France-Canada-Israel-Germany 2016 ‘Eyxpwpo | Color 110

H npodm tonvia tov €i§oug g mov cuvbETel pa
oAoKANpwpéVn €KOVa TV IopanAvav emnoi-
KW@V oL {0V OTa KATEXOHEVA €8GO NG AvTi-
k1g OxOng. Mia 10TOPIKT EMOKOMNOT, HIA YEG-
TIOALTIKT] HEAETN Kat padi pia evaiobntn pond
0’ QUTEG TIG OPPIAEYOEVEG KOWVOTNTEG TV [pi-
OKOVTOL OTO EMKEVIPO T®V MO SOCKOAGWV TIPO-
KANOE®V TIOL avTiHeTOMICEL To IopanA Kot n
Sebvng kowvotnTa onpepa, kKabwg ot TTaAooTi-
viot kot ot IopanAwvoi ekivoov méAt to SidAoyo.

Zknvobeaia | Direction: Shimon Dotan

Zevdpio | Screenplay: Shimon Dotan, Oron Adar
dwroypaepia | Cinematography: Philippe Bellaiche
Movral | Editing: Oron Adar

"Hxog | Sound: Ronen Geva

Mouaikn | Music: Ray Fabi

Mapaywyoi | Producers: Estelle Fialon, Jonathan Aroch,
Paul Cadieux, Shimon Dotan

Mapaywyn | Production: Les Films Du Poisson,
Talisma Productions, Filmoption International
Zupmopaywyn | Co-production: Arte France, Yes Docu,
NDR, BR, HR

The first film of its kind to offer a comprehensive
view of the Jewish settlers in the occupied terri-
tories of the West Bank. An historical overview,
a geopolitical study and an intimate look at those
controversial communities at the core of the most
daunting challenges facing Israel and the interna-
tional community today, as the Palestinians and
Israelis resume talks.

Etulekukn @ihpoypaeio | Selected Filmography

1982  Tzlila Chozeret | Repeat Dive

1986  Hiuch HaGdi | The Smile of the Lamb

1999  You Can Thank Me Later
(HuBomAaaia | fiction)

2006  Hot House

2016  Hamitnahlim | The Settlers

Moykéopia ekpetdAAevon | World Sales
Cinephil
info@cinephil.com
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O Mopyog
Tower

HIMA | USA 2016 "Eyypwpo | Color 82'

Tnv npdT™ AvyovoTou tov 1966, évag eAeBepog
OKOTIELTIG OVEPNKE |HE TO XOAVAEP OTOV TEAELTAIO
0po@o tov ITopyou tov Iavemotmpiov tov TéEng
KOl QvO1EE TP, KPATAOVTOG TNV TOVEMGTIH10VTIO-
An 6pnpo yw 96 Aentd. Otav emrtéAoug Enayov
ot TupofBoAiopoi, 0 amoAoylopog frav 16 vekpoi,
TGV OO TPLAVTA TPAVHATIEG KL VA €BVOG GUYKAO-
VIG|L€VO, IOV TTPOOTIKBOVOE VO KATAAKBEL TL GUVE-
n. To vioKipavTép ouTo, oL GLVELALEL APXELOKO
UVAIKO [E POTOOKOTIKO QVIHELGOV |1’ €Vav TPOTIO
Suvapiko mov Gev €xEl TIPOTYOVHEVO OTO GLVEHAQ,
QMOKQAVTITEL TIG AYVOOTEG MG TOPA L0TOPIEG TV
QUTOTTOV HAPTUP®V, TV NPOMV KoL TV EM{O-
VIOV NG MPATNG HaQkng SoAogoviag oe oxoAeio
™G Apepkng — 10topieg yepdteg Spdom, mov Oei-
XVOULV TIAG 1] GKOTELVI TAELPG €VOG avOp@TIOL €QEpe
OTNV EMQPAVELN TN PWTEWVH TAELPG TOCWV GAAWV.

Zknvobeaia | Direction: Keith Maitland
Movtd{ | Editing: Keith Maitland, Austin Reedy
Mapaywyoi | Producers: Keith Maitland,
Susan Thomson, Megan Gilbrid
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Ki8 Méimhavt
Keith Maitland

BPABEIA | AWARDS
Bpapeio Kovoo, Meydho
Bpapeio ¢ Emitpomnc,
E161kd Bpapeio g
Emitportrig | Audience
Award, Grand Jury Prize,
Special Jury Award —
SXSW 2016, USA

On August 1st, 1966, a sniper rode the elevator to
the top floor of the University of Texas Tower and
opened fire, holding the campus hostage for 96
minutes. When the gunshots were finally silenced,
the toll included 16 dead, three dozen wounded, and
a shaken nation left trying to understand. Combin-
ing archival footage with rotoscopic animation in
a dynamic, never-before-seen way, Tower reveals
the action-packed untold stories of the witnesses,
heroes and survivors of America’s first mass school
shooting, when the worst in one man brought out
the best in so many others.

EmuAektikn @iAgoypaeia | Selected Filmography
2009  The Eyes of Me
2016 Tower

Maykoopia ekpetdAAevan | World Sales

The Film Collaborative
jeffrey@thefilmcollaborative.org

Yroyr@ia yia 1o Bpaeio Kool Figé!}!?r



Doc Market ID #200

Keiovav Kapuyi
Keywan Karimi

BPABEIA | AWARDS
Eid1kr Mveia | Special
Mention - Intl Documentary
FF of Navarra

Punto de Vista 2016, Spain

MNHMH / IZTOPIA | MEMORY / HISTORY

Fpa@ovtag Ttévew TNV TIOAN
Writing on the City | Neveshtan Bar Shahr

Ot toiyot eivan tomot aitepng onpaciog. Yyo-
VOVTOL GTIG TIOAELG KOL PEPOLV TIPOTAOTIC, OVOLLATA,
GAOYKQV, O ot Kol DRvoug. AtBdlovpe Toug
TOIXOLG Y10V’ AVOKOAOYSOUIE T OVELPA TV KOTOT-
K®V, TOV 10XLPOV KAl TeV adbvapmv. Ot Suoape-
otnpévol Byaivouv Tn vixTa ylo va ypayouv KAt
o’ évav toixo. Ot toiyot pag Bupidovv ouvvtaypati-
KEG KOl LOAQHIKEG EMAVAOTAOELS, TO GB0G yix v
eAevbepia 1) TNV KATATMETHEVT] OPYT) TV GLAAKAV.
EVa VIOKIHOVTEP Yo TNV €EEMEN TOL YKPAPLTL
otV Texepdvn, mOL SEiYVEL WG KAVEVOS TOIYOG
TOL GOTIKOV TOTOL Sev gival Aypapog, AKOHA KL
av eival AeUKOG: QEPEL iyvn amd papkadopoug Kat
OTIPEL, OAAG KO TIG OVAEG TNG oLy)povn¢ IoTopiac.

ZknvoBeaia-Zevdpio | Direction-Screenplay:
Keywan Karimi

Agriynon | Narration: Amin Bozorgian,

Farahnaz Sharifi, Salman Razavi

dwroypaepia | Cinematography: Arastoo Madahi Givi
Movrdl | Editing: Farahnaz Sharifi

"Hxog-Mouaikr | Sound-Music: Bamdad Afshar
Mapaywydg | Producer: Keywan Karimi

Figékl},‘?r Nominated for the Audience Award

Ipav | Iran 2015 ‘Eyxpwpo-Aampduaupo | Color-B&W 60°

Walls are critical sites. They rise within cities and
carry faces, names, slogans, poems, and anthems.
We read the walls to discover the dreams of the
city’s inhabitants — the strong and the weak. Dis-
satisfied people come out of their hiding plac-
es in the darkness to write something on a wall.
Walls remind us of constitutional and Islamic
revolutions, reflecting the passion of freedom, or
the suppressed anger of prisons. A documentary
on the evolution of graffiti in Tehran that proves
that no wall in the urban landscape is blank, even
if totally white: there are traces of markers and
sprays, but also the scars of contemporary history.

®ipoypagia | Filmography

2012  Marze Shekaste | Broken Border (up | short)
2015  Neveshtan Bar Shahr | Writing on the City
2016  Zan va shohar Karegar | The Adventure of the

Married Couple (uu puBomiaaia | short fiction)
Moykéopia ekpetdAAevon | World Sales

Keywan Karimi / Key Film
Keywankarimi1985@gmail.com
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MEPIBAAAON | HABITAT

OUHWMEVOCG IVOUK
Angry Inuk

Kavaddg | Canada 2016 ‘Eyypwyio | Color 85’

To MpAOTO VIOKIAvTEP oTNV oTopia, O Navovk
10V Boppd tov Popmept @AdepTi, Katéypaye v
KabBnpepvotnta piog owkoyeévelag Ivouit. Lxedov
EVaV oOVA apyoTepa, o autoxBovag oknvobétig
EMOTPEPEL OTIG PLLEG TOV KIVIHATOYPAPOL TEKHTPLw-
OT)G KOL TNG KATAY®YNG TG Kat akoAouBei toug Ivovit
OLVAYWVIOTEG TG KABMG auTol SavaouotivovTat kg
povtépvol TAnBuool Tov €xouy enelyovoa avayKn
pwoG Prooipng owovopiag. EEonAiopévn pe péoa
KOWVQVIKTG SIKTO®OTG KO pE o iaitepn aiobnon
TOL X1000p, 1| VEX YEVIG IVOUIT £pxovTal avTIHETMITOL
HE TIG OpASEG TIoL avTLTifEVTOL OTNV TIPOKTIKT TNG
oAeiag G PoOKG. YYovouy t SiKn TouG 9wV
YOt VO UTTEEPAGTILGTOVV TNV TIApAS00T] TOUG, HE TNV
Kapepa g 0mAo Ko epyoieio emfBiwong.

Zknvobeaia-Zevapio-Agriynon |
Direction-Screenplay-Narration: Alethea Arnaqug-Baril
dwroypagia | Cinematography: Qajaaq Ellsworth
Movtdd | Editing: Sophie Farkas Bolla

Mouak | Music: Florencia Di Concilio

Nopaywyoi | Producers: Alethea Armaqug-Baril,
Bonnie Thompson

Napaywyn | Production: Unikkaat Studios Inc., NFB
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Doc Market ID #418

ANiB1a Apvokouk-MTiapiA
Alethea Arnaqug-Baril

BPABEIA | AWARDS
Bpapeio Mpowbnang
Kavadikoh NTOKILaVTEp,
Bpapeio Kool VOD
Canadian Documentary
Promotion Award, VOD
Audience Award — Hot
Docs 2016, Canada
Bpapeio Kahtepng Tawiag
| Best Feature — Annual
Dreamspeakers /
International Aboriginal,
Cultural, Artistic and Film
Festival 2016, Canada

The first documentary in the history of film, Robert
Flaherty’s Nanook of the North, recorded the ev-
eryday reality of an Inouit family. Almost a century
later, an indegenous director returns to her own roots
and to the origins of documentary film and joins
her fellow Inuit activists as they present themselves
to the world as a modern people in dire need of a
sustainable economy. Now, a new generation of
Inuit, armed with social media and their own sense
of humor, are challenging the groups that fight seal
hunting. As they raise their voices to defend their
tradition, the camera becomes their weapon and
survival tool.

Erulekukn @iApoypaeio | Selected Filmography

2010  Tunniit: Retracing the Lines of Inuit Tattoos

2009  Lumaajuug: The Blind Boy and the Loon
(Hy | short)

2015  Aviliag: Entwined as Part of the
Embargo Project

2016  Angry Inuk

Moykdopia ekpetdAAevon | World Sales

NFB

distribution@nfh.ca

Yroyr@ia yia 1o Bpaeio Kool Figé!}!?r



"Epik Mdoulep &
NtiAav Ouihiag
Erik Pauser &
Dylan Williams

MEPIBAAAON | HABITAT

L2 N

Y1Tt60eon Bopveo
The Borneo Case

Youndia-reppavio-Mey. Bpetavia-NopBnyia-OMavdia | Sweden-Germany-UK-Norway-The Netherlands 2016

H ouykAovioTiK 1oTopia TG KATaoTpoPng Tou
TPOTKOL §&O0LG TOL BOPVED KAl TOL KLVIYLOV
TV SIOEKATOHHLPIOVY IOV SI0XETEVTNKAV O€ HUOTL-
KOUG TPATEQIKOUG AOYOPLUGHOVG KO XAPTOPUAGKIX
aKWVIATOV ava Tov koopo. Eva ovyyxpovo Bpikep
mov akoAoLbel évav amiBavo Biaco epeuvnT®V,
KaBAGg autol amokaAvTToLY éva TayKOG|10 SikTuo
HEYIOTAV®V NG Haeiag TG EuAeiag kol SieBvav
Tpamel®v.

ZknvoBeaia | Direction: Erik Pauser, Dylan Williams
Aopriynon | Narration: Dylan Williams

dwroypaepia | Cinematography: Erik Pauser
Movtal | Editing: Emil Engerdahl, Simon Barker,
Dylan Williams

"Hxog | Sound: Fredrik Wassermeyer, Dylan Williams
Movaikn | Music: Scott Shields

Moapaywyoi | Producers: Erik Pauser, Dylan Williams,
Nils Békamp, Dewi Gregory, Eirin Gjérv

Mapaywyn | Production: AMP Film AB

Fisg!}‘?r Nominated for the Audience Award

‘Eyxpwyo | Color 78'

The compelling story of the destruction of the Bor-
neo rainforest and of the hunt for the billions of
dollars that have been filtered away into secret bank
accounts and property portfolios around the world.
This modern day thriller follows an unlikely cast
of investigators as they uncover a global network
of timber mafia moguls and international banks.

Emulekuikr @iApoypaeia | Selected Filmography

2013 The Machine
2015  Palme’s Secret Agent
2016  The Borneo Case

Moykdopia ekpetdAAevon | World Sales
AMP Film AB

erikpauser@ampfilm.se
dyland@ampfilm.se
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MEPIBAAAON | HABITAT

Mépeg TnG Aipvng
Days of a Lake

| Doc Market ID #231 |

Mavdwpa Moupikn
Pandora Mouriki

Moykoopia Mpepiépa
World Premiere

EMGda | Greece 2017 Eyxpwpo-AaTipopaupo | Color-B&W 48’

Epeig, n xowovia tov avBpdnev, éKoupe ouvn-
Bioel va Aépe: «epeig kot n doon». MANKG Op®g
elpaote éva pe v Vot Ki OxL SimAa 1) amévavty
To vtokipavtép avto, mov e&eAiooeton ot Aipvn
Kepkivn, mpooeyyilel v Ko mopeia 1oV 01KOo-
GULOTHHATOG KOl TOV KATOIKGOV TV TUPOAIpVIKV
Xoptov. O Iavayiotng Xatdnytavvidng yevvnnke,
(e k1 epyadetan oty Kepkivn. TTapakoAovBovpe
M HOTIA TOV, TIG avTIPAOELS TIG SIKEG TOL KO TNG
KOWQOVING, To SIOQOPETIKA TIPOCKONA NG AlPvNg
TIOU TO XEHAVA XAVEL TO VEPO TNG Kol TNV avolén
yepilel, Ta movAd, Ta LT Kal T SEvTpa, TOUG
avBpamnoug, o’ éva aévao api&ipo, oduvnpo oA
KL EVEPYETIKO.

Zknvobeaia-Zevapio | Direction-Screenplay:
Mavdwpa Moupikn | Pandora Mouriki

dwroypagia | Cinematography: ANEng Mmapdog |
Alexis Barzos

Mov1dd | Editing: Avaotacia ®paykoUAn |
Anastasia Fragouli

"Hxo¢ | Sound: Mwpyog MoAtdkng | Yorgos Politakis
Nopoyewyoi | Producers: Xapd ®pdykou,
Mavdwpa Moupikn | Hara Fragou, Pandora Mouriki
Zupmapaywyr | Co-production: KOINZEM ‘Ekgpaon |
KOINSEP Ekfrasi
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We, human society, are used to saying: We and Na-
ture. But aren’t we one with Nature and not beside
it or across from it? This documentary film, which
unfolds around Lake Kerkini, approaches the shared
journey of the ecosystem and the inhabitants of
the villages near the lake. We focus on Panayotis
Chatzigiannidis, who was born, lives and works
at Kerkini. We see through his eyes, we follow his
and society’s reaction, the various facets of the lake,
draining at wintertime and filling up in spring, the
birds, the plants and the trees, the people, in a nev-
er-ending merging, at once agonizing and beneficial.

EmuAextikn @iApoypaeio | Selected Filmography

2006 O guvBénc Anurtpng Adyiog |
Dimitris Lagios — The Composer
2006  Home — H Ikr} pou Ziéppa Adve |
Home — My Own Sierra Leone
2009  Tomog Zwnc — Tomog Mvrjung | Place of Life —
Place of Memory: The Greek Foundation In Paris
2017  Mépec e Aipvne | Days of a Lake

Alavopn atnv EAAGSa-Moykoopia ekpeTdAlevon |
Distribution in Greece-World Sales

KOINZEN ‘Ekgpaan | KOINSEP Ekfrasi
harafragou@gmail.com, pmouriki@ath.forthnet.gr

Yroyrigia yia 1o Bpaeio Kovou Figé!}?r



Doc Market ID #185

Xoudv Mexio Mmotépo
Juan Mejia Botero

TZEK KIA
Jake Kheel

BPABEIA | AWARDS
Meydho Bpapeio g
Emtportriq | Grand Jury
Prize — Seattle IFF 2016

Eupwaiki Mpepiépa
European Premiere

MEPIBAAAON | HABITAT

Od4avatog oTto XIAIEC HOXOIPIEG

Death by a Thousand Cuts

HMA-Aopvikavr) Anpokpatio | USA-Dominican Republic 2016 ‘Eyxpwpio | Color 73'

O EAiyio EAG1 Bapykag, yvwotog wg Mehavéo,
Saco@uAakag ato EOviko TTdpko g Xiépa S¢
Mrayopouko, Bpébnke dypla SoAo@ovnpévog pe
pHotoéta. Aéyetan OTL TV Npépa ToL Povou Bpi-
OKOTOV O€ TIEPUTOALR, EPELVMOVTAG VA TIXPAVOHO
epyotadlo mapaywyng SuAokdpBouvou, and auvtd
TIOL A€LTOLPYOVV GuXVE Aftivoi ol onolot Saoyi-
{ouv T OUVOPU KOl TIEPVODV GE TIPOGTATEVOHEVH
Sopvikava 8aon. O povog auTtog Aertoupyet aAAN-
YOPIKG VL& TNV EVPVTEPT) LOTOPLN TG AVEAVOHEVTG
€VIOOoNG avapesa oty ATt Kat 0T Aopivikavr
Anpokpatia e§aitiag G MAPAVOUNG TAPAY®YNG
EuAokapfouvou Kot NG HaQknG anoyidwong: To
(QEPOHEVO WG POVIKO OTAO givan To 1810 epyaieio
TIOL XPTOOTIOLEITAL Y1 VO KOYEL SOPIVIKAVE S€-
VIpX KAT& XIAAGEC.

Zknvobeaia | Direction: Juan Mejia Botero, Jake Kheel
dwroypaepia | Cinematography:

Juan Carlos Castaneda

Mov1d | Editing: Adriana Pacheco

"Hxo¢ | Sound: Juan E. Yepes

Movaikn | Music: Daniel Miller

Mapaywyoi | Producers: Jake Kheel, Ben Selkow
Mapayewyn | Production: Tarasios Production

o€ guvepyaaio pe v | in association with:

Human Pictures

F]!Eher Nominated for the Audience Award

Eligio Eloy Vargas, alias Melaneo, a Dominican
Park Ranger in the Sierra de Bahoruco National
Park was found brutally murdered by machete. At
the time, he was believed to have been on patrol
investigating an illegal charcoal production site
often run by Haitians coming across the border into
protected Dominican forests. This murder becomes
a metaphor for the larger story of increasing tension
between Haiti and the Dominican Republic over
illicit charcoal exploitation and mass deforestation:
the alleged murder weapon itself being the same
tool used to chop down Dominican trees by the
thousands.

®ipoypagia | Filmography
2016  Death by a Thousand Cuts

Moykéopia ekpetdAAevon | World Sales

Cinephil
info@cinephil.com
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MEPIBAAAON | HABITAT

Greek Animal Rescue

EMGda | Greece 2017 ‘Eyxpwo | Color 65'

"Eva 080010, KAKOTOINHEVO, Bapld dppwaTo, He
Tpila MOSI, TAPATNHEVO OE piar PLOPTYAVIKT] €pTHO
010V AGTIpOTLPYO, £VaG GOAAOYOG OO To AovSivo
TIoL PpovTilel Ta adéomota g EAAGSaG, pio opdda
VE®V €0EAOVTQOV TTOL TIEPITTOAODY TOV ACTIpOTILPYO
nieplBaAmovtag adéonota {Ha givol o1 PWES NG
TOWVIOG OE 10 EQLAATIKT| TIEPLOYT], KOAAGTIPLO Yl
TIOAAG Tapatnpéva {ma. YTGpyEL TpOTOG T0 ppw-
OTO KUVNYETIKO He Ta Tpia modia vax Bpebet viobe-
TNHEVO KO LYLEG, VO TpExeL 0T Aifadiax Tov 'Eooeg;
TNoti ta adéonota ano v EAAGSa, ta Greekies,
€lvar 1000 SMpo@IAN yia vioBeaieg 0To EEWTEPIKO;
¥’ éva anmpooSOKNTO GVAAE, N Tawvia WAYVEL va
BpeL av vndpyet eATISA Yo TOVG KATASIKAGEVOLG
OKVAOUG OAAG KO 1O P10 KOTOSIKOAGEVT| TIEPLOYT
SimAa oty ABnva.

Zknvobeaia-Zevdpio-Aprynon |
Direction-Screenplay-Narration: Mevé\aog
KapapoayylwAng | Menelaos Karamaghiolis
dwroypaepio | Cinematography: Tania Freimuth,
Mevéhaog Kapapayylwing | Menelaos Karamaghiolis
Movtd{ | Editing: Anpntpng Memovric | Dimitris Peponis
"Hxog | Sound: Ztéhiog Mmou{idtn | Stelios Bouziotis
Nopaywydg | Producer: Mevélaog Kapopayyieing |
Menelaos Karamaghiolis

Mapaywyn | Production: Pausilypon Films
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Doc Market ID #340

Mevéhaog
Kapapayyloing
Menelaos
Karamaghiolis

Naykdapta Mpepigpa
World Premiere

A gravely ill, abused three-legged stray dog, aban-
doned in an industrial desert at Aspropyrgos, a town
near Athens; a London based charity whose mission
is to help the neglected animals of Greece; a group
of young volunteers who patrol Aspropyrgos and
nurse the strays — these are the characters of the
film, in a nightmarish place, a hellhole for many
abandoned animals. Does the sick three-legged
hound stand any chance of getting adopted, be-
coming healthy again and running across the fields
of Essex? Why are the Greekies, the strays from
Greece, so popular when it comes to being adopt-
ed abroad? With an unexpected ending, the film
tries to discover whether there is any hope for the
doomed dogs and for a doomed area outside Athens.

Emulekukn @iApoypaeio | Selected Filmography

1987 EAaiag AiyAn | Gloria Olivae

1989 ROM

2011-2016 Zuvavtioelg pe Afloanueintoug AvBpwmoug |
Meeting with Remarkable People (TV series)

2017 Greek Animal Rescue

Moykoapia ekpetdAevon | World Sales

Pausilypon Films, pausilypon-films.gr

menelaos.km@gmail.com

Yroyr@ia yia 1o Bpaeio Kool Fig'g!}!?r



Doc Market ID #571

Mdik NTél
Mike Day

BPABEIA | AWARDS
Meycdho Bpapeio g
Emitportrig | Grand Jury
Prize — DOC NYC 2016,
USA

Ka\Otepog AvepxOpEVog
Algbvric Zknvobémg | Best
Emerging International
Filmmaker — Hotdocs IFF
2016, Canada

MEPIBAAAON | HABITAT

To vno1d Kol o1 QAANIVEG
The Islands and the Whales

Mey. Bpetavia-Zkwtia-Aavia | UK-Scotland-Denmark 2016 ‘Eyxpwpo | Color 81

Ot kuvnyot eaAavov ata vold Depde matedovy
TI®G TO KUVIYL eivat {OTIKTG OT|HOOI0G Y1a TOV TPOTIO
{wng toug. Qotdoo, OTaV EVAG VIOTOG KABNynTNnG
Kével pia Suooimvn avaKGALYT Y10 TIG GUVETTELEG
Mg BoAGoolag HOAVVOTG KAl TOV AMOSEKATIOHOV
TV MANBLOHAOV TV BHAGCC1OV TOLALGY, T) TTEPL-
BoAlovTikn aAAayn anelAel vV aAAGEEL S1d tavTog
QLTI TNV KOWOTNTH TV AMOYOvVaV TV Bikivyk,
KOAGVTOG TNV Vo S1oAEEEL avaipieo 0Ty Lyeia Kot
otnv apadoor. Eva ekBapfaotiko Kot akouoTiK:
EVIVTIOOLNKO TEXVIKO BAd|X IOV AMOTUTIOVEL TN
SUvapn cuToL TOL OPLYADSEOVLG KO HATIOV YNNG 0T
LLEOT] TOL APYLTEALYOUG.

ZknvoBeaia-Pwrtoypo@ia |
Direction-Cinematography: Mike Day

Movtd{ | Editing: Mary Lampson, Nicole Halova,
Mike Day, Claire Ferguson

"Hxo¢ | Sound: Christopher Barnett

Movaikn | Music: Antony Partos & Mike Sheridan
Mapaywydg| Producer: Mike Day

Mapaywyn | Production: Intrepid Cinema

F.&Ehef Nominated for the Audience Award

The whale hunters of the Faroe Islands believe that
hunting is vital to their way of life, but when a local
professor makes a grim discovery about the effects
of marine pollution, and the seabird populations’
collapse, environmental changes threaten to change
the community forever, calling them to choose
between health and tradition. A visually stunning,
aurally impressive technical marvel that captures
the power of this misty piece of land in the middle
of the archipelago.

Emulekukn @idpoypaeio | Selected Filmography
2011  The Guga Hunters of Ness
2016  The Islands and the Whales

Moykdopa ekpetdAAevon | World Sales

Ro*co Films
annie@rocofilms.com
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MEPIBAAAON | HABITAT

Doc Market ID #367

Nikog NtoupA16g
Nick Ntourlios

Maykoapia Mpepépa
World Premiere

‘OAvpTioG: TECOEPO MOVOTIATIO VIO VO PTACEIG TOUG BE0VG
Olympus: Four Paths to Reach the Gods

EMGda | Greece 2017 ‘Eyxpwyio | Color 93'

Eva VIOKIHavTép yia Tov €BViko Spupo tov OAD-
HTIOL KOl TIG TEGOEPLG TO SnHOPIAEIG S108popég
YO VO OTROEL KAVELG 0TO 0poméSlo Twv Movohv
KOl TNV Kopuer 1ov MUTiKa. XTig TEGTEPLG QUTEG
Sabpopég Ba pag odnynoouvv Siapopetikoi opel-
Bateg kaBe popd. EAdte padi pog, va yvepicovpe
NV KATOKIX TV Bedv Kol Toug avBpadmovg mov
QYQINOaV TO HOYKO ouTo fouvo.

ZKnvobeaia-Zevapio-dwroypagio |
Direction-Screenplay-Cinematography:

Nikog NtoupAiog | Nick Ntourlios

Agriynon | Narration: AkoMag Kapaliong |

Akyllas Karazisis

Movtd{ | Editing: Mapia Kouvdpn, @évia Eppavoun],
HAiag Z1é6n¢ | Maria Kounavi, Thenia Emmanouil,
Elias Stathis

"Hxog | Sound: BaaiAng Aaydg, Anpritpng MmoupoNidg |
Vassilis Lagos, Dimitris Bourolias

Mouaikn | Music: ©odwpri¢ PeykAig | Theo Reglis
Nopaywydg | Producer: Nikog NtoupAidg |

Nick Ntourlios

Nopoywyn | Production: Skatz Productions

126 TDF 2017

A documentary film about the Olympus National
Park of Greece and four of the most popular paths,
via which one can reach the Mouses plateau and
Mitikas, its highest peak. Each time, a different
mountaineer will be our guide. Join us to visit the
home of the gods and the people who have loved
this magical mountain.

Emulekukn @iApoypaeio | Selected Filmography

2013 Kata@uylo Metpoatpolyka |
Refuge Petrostrouga (uy | short)
2017  ‘OMupmoc: Téooepa POVOTIATIA IO VOl PTACEIG

T0U¢ Beo0¢ | Olympus: Four Paths to Reach the
Gods

Moykdopia ekpetdAAevon | World Sales

Nikog NtoupAiog | Nick Ntourlios
elefniko@gmail.com

Yroyr@ia yia 1o Bpaeio Kool Fig'g!}!?r



Doc Market ID #155

TQou-Movyk Oudvyk
Jiu-liang Wang

BPABEIA | AWARDS
E181k0 Bpapeio

g Emitportrig

yio 1ov KoAutepo
Mpwrtoep@avi{éuevo
ZKNVOBET €1¢ Uvriun

10U Mitep OUIVTOVIK |
Special Jury Award for First
Appearance in memory
of Peter Wintonick — IDFA
2016, The Netherlands

HT'-TQe, éva eviekdypovo kopitat, SovAevel padi
[LE TOUG YOVEIG NG 0” VA EPYOCTAGIO AVOKUKA®-
O1G, VO ovelpeLETAL va el oxoAeio. O Kouv, o
P1A06080¢ epyodnyog NG Hovadag, ovelpevETL
o koAUTEPN {on. Mia avnouxaoTikn Stepevvnon
NG MAYKOOHIOG KOUATOUPOG TNG KATAVAA®OTG,
180NEVIG HECO OO TA PHATLH KOL TX XEPLX AUTOV
IOV XEPI(OVTAL TA OMOBANTA TNG Ko EMAEYOLV
VO VTOOTOVV AVAKESTO BAGPT TIPOKEHEVOL VA
ByaAouv Tov €movo10, Kol TALTOXPOVA HIX QVO-
TPILAOTIKY €EEPEVVINOT] KATIOL®V KOIVOUPYL®YV,
OQUOIK®V OLKOTOTIGV.

ZknvoBeaia-Pwrtoypoia |
Direction-Cinematography: Jiu-liang Wang

Movtd{ | Editing: Jean Tsien Ace, Bob Lee

Movaikn | Music: Tyler Strickland

Mapaywyoi | Producers: Ruby Chen,

Guan-ting Yue, Cho Liu

Mapaywyn | Production: CNEX Foundation Limited
Zupmapaywyn | Co-production: Beijing TYC Media,
Oriental Companion Media

Fisg!}‘?r Nominated for the Audience Award

MEPIBAAAON | HABITAT

MAaoctikng Kiva

Plastic China | Su liao wang guo

Kiva | China 2016 "Eyypwylo | Color 83

Yi-Jie, an 11-year-old girl, works alongside her par-
ents in a recycling facility while dreaming of attend-
ing school. Kun, the facility’s ambitious foreman,
dreams of a better life. An unsettling examination of
the global culture of consumption, as seen through
the eyes and hands of those who handle its refuse
and choose to suffer irreversible damage to their
health just to make a living, and at the same time
a chilling exploration of new, unnatural habitats.

Etulekukn @idpoypaeio | Selected Filmography
2012 Lajiwei cheng | Beijing Besieged by Waste
2016  Suliao wang guo | Plastic China

Moykéopia ekpetdAAevon | World Sales

CNEX Studio Corporation
distribution@cnex.com.tw
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MEPIBAAAON | HABITAT

Zoa@apl
Safari

AuvaTpio | Austria 2016 ‘Eyxpwpo | Color 91

Kamov otnv A@pikn. LTI amépavTeg, aypleg eKTa-
o€1g 6mov Bookouv XIA&deg avridomneg, (EBpec,
YKVOUL Kot GAAX TAGOpaTa, GAAOL TTIGVE S10KOTIEG,
Teppavol ko AvoTtplakoi Toupioteg-kuvnyot So-
oyilouv M cafava, GTVOLY KAPAOVAL, TIOPALO-
vevouv T Agia Toug. TTupofoAoly, agnvouy éva
Auypo evBovolao ol kot mol{dpouv PPOOTA OTd
{6 oL OKOT®OV. Ma TaEIS1TIKN Tovia e Bépa
TO (POVO, HIX TOWIX Yl TNV avBpamvn @vor Tov
16vo 0 OVApy Za&wTA Ba popodoe va yupioet.

ZknvoBeaia | Direction: Ulrich Seid
dwroypagia | Cinematography: Wolfgang Thaler
Movtda | Editing: Christof Schertenleib

"Hxog | Sound: Paul Oberle

Moapaywydg | Producer: Ulrich Seidl

Mapaywyn | Production: Ulrich Seidl Film
Produktion GmbH

Zupmapaywyr | Co-production: ARTE GEIE,
Danish Documentary, WDR

Moykoopa ekpetdAAevon | World Sales

Coproduction Office
sales@coproductionoffice.eu
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Doc Market ID #463

O0NpIY ZAIVTA
Ulrich Seid|

Africa. In the wild expanses, where bushbucks,
impalas, zebras, gnus and other creatures graze
by the thousands, they are on holiday. German and
Austrian hunting tourists drive through the bush,
lie in wait, stalk their prey. They shoot, sob with
excitement and pose before the animals they have
bagged. A vacation movie about killing; a movie
about human nature which could only be made by
Ulrich Seidl.

Emulekuikr @iApoypoeio | Selected Filmography

1995  Animal Love

1997  Der Busenfreund | O emiotifiog gilog (TV)

1998  Models | Movtéha

2001  Hundstage | ZKUAGIEC HEPES
(HuBomAaaia | fiction)

2003  Jesus Du Weisst | Jesus, You Know |
XpIOTE ou, EEpelg

2014  ImKeller | Zto utdyeio

2016  Safari

Yroyr@ia yia 1o Bpaeio Kool Figé!}!?r



Doc Market ID #124

Mitep dav 'Eeke
Pieter Van Eecke

BPABEIA | AWARDS
Xpuadg Xiooyko |

Gold Hugo - Chicago IFF
2016, USA

Meyddo Bpapeio | Grand
Prix — Autrans Mountain FF
2016, USA

MEPIBAAAON | HABITAT

O ZapouéA ota ocOVVEQQ
Samuel in the Clouds

BéAy10-OMavdia | Belgium-The Netherlands 2016 ‘Eyxpwio | Color 70’

X1t BoABia, o1 mayet@veg Aidvouv. O ZapovEA,
€vag BeTEPAVOG XEIPLOTIG TEAEPEPIK, KOLTALEL €W
ano To Mop&BupO TOL OTNV KOPLYPT TOL KOGHOU.
Teviég Kan yeViEG IPOYOV@V TOL £¢oav Kot S00AE-
Yav oTiG 1oVIopHEVEG AVEELg, OAAG TOPA TO X1OVL
exAeinel. Kabmg ol emotpoveg 6u{ntolv Kol pe-
TPOLV TIG ATEIANTIKEG AAAXYEG, O ZAPOVLEA TIHG
T apyaia mvebpata Tov fouvol. AAA®OTE, ONKG
HOG QAVEPAOVEL TO TIOUTIKO UTO VIOKIHAvVTEP, O’
€val oUPTIaY YepdTo xelpomaotd mpoAnpHaTa Kot
HOYIKEG aAANyopieg, o€ LYPOpETPO 5.000 PETPKV O
KOGHOG HOLALEL OMEPAVTOG KL 0 AVOp®TOG TIEMEPX-
OEVOG, KABAOG To OLVVEPX GLVEXI{OLY VA TIEPVODV...

Zknvobeaia-Zevapio | Direction-Screenplay:
Pieter Van Eecke

dwroypagio | Cinematography: Johan Legraie
Movtdd | Editing: Octavio Iturbe, Danniel Danniel
"Hxog | Sound: Félix Blume

Mouaikn | Music: Karim Baggili

Mapaywydg | Producer: Hanne Phlypo
Mapaywyn | Production: Clin d'ceil films

Fisg!}‘?r Nominated for the Audience Award

In Bolivia, the glaciers are melting. Samuel, an
old ski lift operator, looks out of a window onto
the rooftop of the world. Through generations, his
family has lived and worked in the snowy Andes
mountains, but now the snow is disappearing. While
scientists are discussing and measuring ominous
changes, Samuel honors the ancient mountain spir-
its. Besides, as this poetic documentary reveals,
in a universe full of tactile problems and magic
allegories, at an altitude of 5,000 meters the world
seems infinite and humans seems finite, as clouds
continue to drift by...

Emulekukn @idpoypaeio | Selected Filmography

2011  Goudougoudou, 2011
(ouv-oknvoBeaia | co-direction: Fabrizio Scapin)
2016  Samuel in the Clouds

Moykdopa ekpetdAAevon | World Sales
Deckert Distribution
info@deckert-distribution.com
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MEPIBAAAON | HABITAT

AUplo BdAaocoa
Sea Tomorrow | Zavtra more

Doc Market ID #393

Katepiva ZouBopopa
Katerina Suvorova

BPABEIA | AWARDS
E1dik) Mveia, tpripa
«First Lights» | Special
Mention “First Lights” -
Jihlava IDFF 2016, Czech
Republic

Kalokatdv-Teppavia | Kazakhstan-Germany 2016 ‘Eyxpwpio | Color 92'

TToA)ol xd&pteg avamapiotoly ) BdAacoa g Apd-
ANG 6nwg to 1960, dTav aKOpA NTAV ) TETAPTN
peyaAOTepn Alpvn otov mAavitn, 600 Qopég mo
HEYGAN o€ €KTaoT amo TV emkpateia g EABetiog!
Otav 6pwg n veapr] oknvobeTig and 1o Kalakotav
QMOPACLOE VA KAVEL €va Taidl oTtny meployr], ev
OUVAVTIOE MOP& TEPAOTIONG OpHOAOPOVG, €PN~
HoLG amd OAGTL, VEKPOTAPEIN OO VOLAYLH. XTO
AMOTUNIO PN HIAG ATIO TIG HEYHAVTEPEG OTKOAOYIKEG
KOTOOTPOPEG TOL KALPOV HOG, YIVOPXOTE KOWVOVOL
TOL GLAAOYIKOD OPAHATOG HIAG OPASAG avBpOTWY
—Yapadwv, aypotav, loAdynv, aKOHN Kol TEWpa-
T@V—TIOL SOLAEVOLY ACTALATNTA, TIOTEVOVTNG TIGG
n B&Aaocoa pnopet va avadubei Eavd, aav va ‘tav
ol tehevtaiol emlwvteg otn I'n.

Zknvobeaia | Direction: Katerina Suvorova

Zevdplo | Screenplay: Katerina Suvorova,

Johannes Wahlstrém

dwroypaepia | Cinematography: Eugen Schlegel
Movtd{ | Editing: Azamat Altybassov

"Hxo¢ | Sound: Igor Gladky

Movaikn | Music: Eldar Tagi

Mapaywyoi | Producers: Sain Gabdullin, Stefan Grobe,
Anna Vilgelmi

Mapaywyn | Production: KINO Company
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Many contemporary maps figure the Aral Sea
just like in 1960, when it was still among the four
largest lakes on the planet, nearly twice as large
as Switzerland. However, when a young director
from Kazakhstan decided to travel to this region,
she encountered nothing but immense dunes, salt
deserts, cemeteries of shipwrecks. In the imprint
of one the biggest ecological disasters of our age,
we partake in the collective vision of a group of
people — fishermen, farmers, biologists, and even
a few pirates — who work relentlessly, believing
that the sea can rise again, as if they were the last
survivors on Earth.

EmuAektikn @iApoypaeia | Selected Filmography
2016  Zavtra more | Sea Tomorrow

Moykdopia ekpetdAAevon | World Sales

Syndicado
aleksandar@syndicado.com



Xawt Mipdvievumoupyk
Heidi Brandenburg

MdBiov ‘O pleh
Mathew Orzel

MEPIBAAAON | HABITAT

‘Otav cuyKkpovovTal U0 KOGHOI

‘Ortav o IIpo6edpog tov Iepov Alav I'kapoia emi-
XEIPeL va e€opLEeL TIETPEANIO KOl OPLKTA OTIO TNV
avéyytn yn touv Apadoviov eAmidovtag £€Tol va
TOVOOEL TNV OIKOVOUIX TNG XOPUG TOV, EPXETAL
QVTIHETTOG € oBevapn] avTiaTHOT), LTIO TV NYETTX
tov autoxBova AApnépto IIoavyko. Ot mpwto-
EHEAVL{OHEVOL OKNVOBETEG [AG PHETAPEPOLY OTNV
TIPATI YPALHT] TOL TTUPOG AVTHG TG TLTAVOLAXIOG
HE Pl KaBNA®TIKT Tonvia-emiTteuy o oL KAAUTTEL
OAEG TIG TTUXEG TNG OVYKPOLOT|G AVAHETH GTNV
TIPOOTITIKT| TNG OIKOVOHIKTG auTOS14Be0TG KO TNV
LTEPGOTILOT TNG TIPOYOVIKNG YNG, TIOL YPTYOpX
KAlpaK@veTal and m Aoyopoyia otn @ovikn Bia.

Zknvobeaia-Putoypaio |
Direction-Cinematography: Heidi Brandenburg,
Mathew Orzel

Movtd{ | Editing: Carla Gutierrez

"Hxog | Sound: Taira Akbar, Mathew Orzel,

Heidi Brandenburg, Tom Paul, Mark Filip
Movuaikn | Music: H. Scott Salinas

Mapaywyoi | Producers: Taira Akbar,

Heidi Brandenburg, Mathew Orzel

Mapaywyn | Production: Yachaywasi Films

Fisg!}‘?r Nominated for the Audience Award

When Two Worlds Collide

Mey.Bpetavia-Mepol | UK-Peru 2016 'Eyypwiio | Color 103’

When president of Peru Alan Garcia attempts to
extract oil and minerals from untouched Amazonian
land with the hopes of elevating his country’s eco-
nomic prosperity, he is met with fierce opposition
led by indigenous leader Alberto Pizango. These
first-time directors take us directly into the line of
fire of this titanic clash, in an immersive tour de
force that captures all angles of the conflict be-
tween the prospect of financial self-determination
and the defense of ancestral land, which quickly
escalates from a heated war of words to one of
deadly violence.

®iApoypagia | Filmography
2016  When Two Worlds Collide

Maykdopia ekpetdAAevon | World Sales

The Film Sales Company
Lucas Verga, lucas.verga@filmsalescorp.com
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To paynto oxt amAd we TPOON, Ua WG PV,
KOUATOUpQ, Sikaiwua. NTtokavtép mou
TPEPGOUV TNV oKEYN Kat uag Bupidouv 6t
Tirota Sev ivat uévo auto Tou daivetat.

Food not only as sustenance, but as memory,
culture, right. Documentaries which nourish
the mind and remind us that nothing is just
what it seems.




FOOD vs. FOOD

MuppunyKIa o€ HIa yopida
Ants on a Shrimp

OMavdia | The Netherlands 2016 ‘Eyxpwyo | Color 88’

Tokio, Iavoudprog tov 2015: To vr’ aplBpov éva
€0TITOPL0 aTOV KOG PO, To NOMA ¢ Komeyxdayng,
KOl 0 SIHKEKPLHEVOG GEP KO 1810KTNTNG TOV, Pevé
Petlém, peta@épouy T0 €0TIATOPLO Kot OAOKANPO TO
TIPOCMTIKO TOL 0T0 Eevodoyeio Mandarin Oriental
Hotel tov Tok10 yix okt £S0paSeg AOUKOVAELV
YELPAT®V LE EI0IKG Sapopeopéva pevod. Ot Béaelg
€youv 1ndn e&avtinBel. Mia povadikn potid o’ évav
QMO TOLG SIOTHOTEPOUG GEP TOL TAAVITI, OTAV
EPXETOL AVTIHETMOMOG HE Hi OO TIG HEYOAVTEPES
TIPOKANOELG TNG KAPLEPAG TOV.

Zknvobeaia-Zevapio | Direction-Screenplay:
Maurice Dekkers

dwroypagia | Cinematography: Hans Bouma
Movtdg | Editing: Pelle Asselbergs

"Hxo¢ | Sound: Jillis Schriel

Movuaikr | Music: Nicolas Jaar

Napoayewyoi | Producers: Dan Blazer,

Nelsje Musch-Elzinga

Mapaywyn | Production: BlazHoffski Productions BV,
Dahl TV
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Maoupig Ntékepg
Maurice Dekkers

Tokyo, January 2015: The world’s number one
restaurant, the Copenhagen based NOMA and its
renowned chef-owner René Redzepi relocate the
restaurant and its entire staff to the Mandarin Ori-
ental Hotel in Tokyo for eight sold-out weeks of
spectacular lunches and dinners with specially
created menus. A unique look at one of the world’s
most well known chefs taking on perhaps one of
the biggest challenges of his career.

®iApoypagia | Filmography

1996 Waskracht! (TV series)

2000 Operation Noodles (TV series)

2003-2015 Keuringsdienst van Waarde |
Food CIA (TV series)

2016 Ants on a Shrimp

Maykdopia ekpetdAAevon | World Sales

Films Transit

jan@filmstransit.com

Yroyr@ia yia 1o Bpaeio Kool Figé!}!?r



| Doc Market ID #169 |

Top Xduwepav
Tom Heinemann

MKpd& ota@OAIO -

Méoa o€ Séka HONG Xpovia, 1| Eaywyr| KpAG100
m¢ Notag Appkng ot Aavia av&nbnke kata
78%. AUTO TO TOAUNPO VIOKIHAVTEP ATTOKAAVTITEL
TIOG 01 KATAVOARDTEG EeyEAOUVTAL OO S10(OPETL-
KEG ETIKETEG IOV KPLPOLV TIPAKTIKEG GUYXPOVIG
OKAGPLAG Kat ofep& eYKANLATA OTEVAVTL GTO
nep1BdAiov. EVIOHOKTOVA XpNOHOTOL00VTON X6pPig
HETPAX KOQPAAEING. ZTO GLVEIKATA ATTayOpPEVETAL 1|
npocfaon ota PEAT TOUG, EVA TK OTHTIN TV EP-
yatov katappéovv. Eikoot §0o xpovia peta v
TTOOT TOL AMAPTYAVT, KATIO101 AUTIKOT LPIOVOLY
TQ TIOTIPLA TOUG YL VO KAVOLY TIPOTIOOT), VO GAAOL
Byalovv k€pSog otV MAGTN aypOT@V TOLG OTIOi0VG
Bewpovv 110Kk Tnoia Tovg.

ZknvoBeaia-Zevdpio | Direction-Screenplay:

Tom Heinemann

Agnynon | Narration: David Bateson, Anne Haubek
dwrtoypaegio | Cinematography: Lotte la Cour
Movtd{ | Editing: Henrik Fleischer

"Hxo¢ | Sound: Jan Olsen

Movaiky | Music: Rishi

Mapaywydg | Producer: Tom Heinemann
Mapayewyn | Production: Heinemann Media

Figékl},‘?r Nominated for the Audience Award

FOOD vs. FOOD

ZKAOBI& OTOVG OUTTEAWVEC
Bitter Grapes — Slavery in the Vineyards | Bitre Druer — Slaveri i vinmarken

Aavio | Denmark 2016 "Eyypwylo | Color 58’

In just ten years, imports of South African wine to
Denmark increased by more than 78%. This daring
documentary exposes how consumers are duped by
different labelling systems that conceal practices of
modern-day slavery and severe crimes against the
environment: Pesticides are used without protection.
Unions are denied access to their members, while
the workers’ houses are falling apart. Twenty-two
years after the end of apartheid, Westerners raise
their glasses in a toast, while employers continue
their profitable business by claiming farm workers
as “the property.”

Etulektikn @iApoypaeia | Selected Filmography

2009  Flip The Coin — A Tower of Promises

2011  The Micro Debt

2013 The Carbon Crooks

2016  AHeart That Never Dies (ouv-oknvoBeaio |
co-direction: Erling Borgen)

2016  Bitre Druer — Slaveri i vinmarken |

Bitter Grapes — Slavery in the Vineyards
Moykoopia ekpetdAAevon | World Sales

DR International Sales
drsales@dr.dk
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FOOD vs. FOOD

MapoOvia
Bugs

Aavio | Denmark 2016 "Eyypwylo | Color 76

TPELg XAPIOHATIKOL VEOL GEQ HOALG amooitnoav
amo 10 MEWPAPATIKO epyaaTnplo payelpikr|g Nordic
Food Lab tov Pevé Petém — 1510KTI TN Kol 0EQ TOL
niepignpov eotiatopiov NOMA g Komeyxayng.
21006 NG KAPLEPAG TOLG SEV YIVETOL 1] EMLVONON
YKOUPE TILATOV Y10 TNV EALT, GAAG KATL TAPATOAHO:
T EVOUATOOT) TV EVIOH®V TN SLTIKT| HOYELPIKT).
Ot 1pelg Toug Ta&IS€VOLY AVA TOV KOGHO Kot oK1
H&LOLV AyVOOTEG YEVOELG, OKAPBOVTAG OTO XOHA HE
Vv MapoTpuvon avlpoOneVy mov Bempoldv Kamo
apBpomoda Ta O YELOTIKA OVAK 1) TNYRIVOVTOG
O€ EPYOCTAOIA IOV EXOLV IEPATEL 0TI HOQKT| TIO-
paY®YN YPOA®V KOl GKOLANKLOV. Eva ev@aviaoto
VIOKLHOVTEP Y1 TO PEAAOV TNG S1TPOPTIG.

ZKnvoBeaia-Zevapio-Pwrtoypa@io |
Direction-Screenplay-Cinematography:
Andreas Johnsen

Mov1dd | Editing: Menno Boer, Per Sandholt
"Hxoc¢ | Sound: Philip Nicolai Flindt

Mouaikr | Music: Spacelab, Mikkel Hess,
Anders AC Christensen, Nikolaj Hess
NMapaywyd | Producer: Sigrid Dyekjeer
Mopaywyn | Production:

Danish Documentary Production
Zupmapaywyn | Co-production: Submarine,
Kloos & Co, Clin d'Oeil, DR RTBF, VPRO
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Doc Market ID #370

Avtpéac Movoev
Andreas Johnsen

Three charismatic young chefs just graduated from
René Redzepi’s Nordic Food Lab — an experimen-
tal course run by the chef-owner of the prestigious
restaurant NOMA in Copenhagen. Their career
goal is not the compilation of gourmet dishes for
the elites, but something far more challenging:
incorporating insects into Western cuisine. The
three of them travel around the world and taste
the unknown. Encouraged by people who consider
certain arthropodes the most delicious snacks, they
dig up the soil and they even visit factories for the
mass production of crickets and grubs. A whimsical
documentary about the future of food.

Emulekukn @iApoypaeio | Selected Filmography

2006  Inside Outside

2008  Man Ooman | Man Woman
2008  Natasja

2011  AKind of Paradise

2012 Kidd Life

2013  AiWeiwei - The Fake Case
2016  Bugs

Maykoopia ekpetdAAevan | World Sales
Autlook Filmsales
welcome@autlookfilms.com

Yroyr@ia yia 1o Bpaeio Kool Fig'g!}!?r



Mmiévte ®dpep
Benthe Forrer

H amiotevtn 10topia iprov OAAavS@V dnpoocioypa-
PV TIOL TPOCTIABNCAV Vo TTEICOLV TIG PEYOAES
etapeieg ¢ cokoAatoflopnyaviag va faAovy
TENOG 0TIV TIONSIKT] EPYNCIN KA, OTAV OUTEG TOUG
ayvonoav, ano@acioay va Tepouy TNV KATAoTaoT
OTA X€PLX TOUG KO VOl ST|HLOVPYRTOLY TNV TIPAOTN
HItépar GOKOAGTOG TIOL SeV TV TIPOIOV OKAXPLAG.
To anotéAeopa RTaV 1 SN HIOVPYIX TG GOKOARTOG
Tony’s Chocolonely, piag an6 Tig kopugaieg papkeg
oty OAAavéia. Eva {wvtavo, aoTeio Kal ouyxva
GUYKLVITIKO VIOKIHOVTEDP, QTINYHEVO LE QYA OO
TIAGVO OPXELOL GE GLUVELGHO HE KATVOUPYLO DAIKO.

ZknvobBeaia-Zevdpio | Direction-Screenplay:
Benthe Forrer

dwroypagio | Cinematography: Maarten Kramer
Movrdl | Editing: Ralf Verbeek

"Hxo¢ | Sound: Eric Leek

Movaikn | Music: Kyteman

Mapaywydg | Producer: Barbara Coronel
Mapaywyn | Production: BlazHoffski, Dahl TV

Moykoopia ekpetdAlevon | World Sales

BlazHoffski Productions B.V. / Dahl TV
jindra@offbeatcinema.nl

F]!Eher Nominated for the Audience Award

FOOD vs. FOOD

DAKEAOG: ZOKOAGTO
The Chocolate Case

OMavdia | The Netherlands 2016 'Eyxpwyo | Color 90'

The incredible journey of three Dutch journalists,
who tried to persuade large corporations to end the
use of child labour in the chocolate industry, but
when rebuffed, decide to take matters into their
own hands by creating the world’s first slave-free
chocolate bar. This resulted in the creation of Tony’s
Chocolonely, now one of Holland’s leading brands.
An up-tempo, funny, sometimes moving, but over-
all inspiring film, beautifully pieced together using
archival footage, combined with new material.

Emulekukn @idpoypaeio | Selected Filmography
2003-2012 Food Unwrapped (TV series)

2008 In de ban van het ding | Lord of the Things
2011-2014 De Rekenkamer | Figure It Out
2013 Fotostudio de jong | Photostudio
2014 Pieter in de prehistorie |
Peter in Prehistoric Times
2016 The Chocolate Case
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FOOD vs. FOOD

Doc Market ID #271

Xprjoto¢ Matdwvag
Christos Matzonas

Moykéopia Mpepiépa
World Premiere

AYI0PEITIKN HAYEIPIKA KANPOVOHIX
Culinary Heritage of Mount Athos

EMGda | Greece 2016 ‘Eyxpwpio | Color 72/

Mo KIVI|HOTOYPOQIKN KOTAYPAPT] TNG OYLOPEi-
TIKNG HOYEPIKNG OTOV TOMO0 Omov oupfaivel, ato
Ayov Opog. «AvBpwmog eoti vebpa oapki Xpw-
HEVR!»: auTn 1 apyaia EANANVIKT| prioT) SlaTLTOVEL
KO OTIOTUTIQVEL JIE TOV KAAVTEPO TPOTIO TN OTO-
olo NG TPOPNG TNV omoia €xel avaykn To EOapTO
avBpamvo oOPX. MOVO €101 QVIEXEL VO PEPEL €1
niépag ) Pabotepn avaykn TG LIIAPENG TOL, TTOL
elvon va LTTIEPYEL KOl Yo KATL GAAO KO TTEPA OO
TOV €0VTO TOV.

Zknvobeaia | Direction: Xpriotoq Matdwvac |

Christos Matzonas

dwroypagia-Movtd | Cinematography-Editing:
Mavog Mamayiavng | Panos Papagiannis

"Hxo¢ | Sound: Xprioto Matdwvag | Christos Matzonas
Mopoaywydg | Producer: Anpritpng KoaitZig |

Dimitris Kalaitzis

Napaywyn | Production: Mayikr Eikova | Magiki Eilkona
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A film recording the Athonian culinary tradition in
its birthplace: Mount Athos. “Man is spirit in need
of flesh!” according to this ancient Greek saying
that reflects in the best way the importance of food
that the corruptible human body needs to withstand
and deliver the underlying need of its existence,
which is to exist beyond itself.

EmuAektikn @iAgoypaeia | Selected Filmography
2016  Aylopeitikn payelpikr] KAnpovopId |
Culinary Heritage of Mount Athos

Maykoopia ekpetdAAevan | World Sales

Mayikr Eikova | Magiki eikona
jimkalaitzis@gmail.com

Yroyr@ia yia 1o Bpaeio Kool Figé!}!?r



Doc Market ID #310 |

Noukag AyédaoTog &
ZrupidouAa Mkolakou
Lukas Agelastos &
Spiridoula Gouskou

Naykoopia Mpepiépa
World Premiere

O Kwotag, ota 47 Tou Xpovia, TOAEVEL HE TNV ovep-
yia ko mv anpagio. Me Oxnpa Tov Yoo Tov,
QTAYVEL HIX KOWVWVIKT KOLLiva OTIOL payelpenel
KaBnpepwvd oto Spopo, mpoomaBavTag va €pbet
KOVTG o€ avBp@moug mov €xouv avaykn. Otav ma
TO eyXelpnud ToL Maipvel pHeEYGAEG S1AOTARAELG, O
EYWLIOHOG TOL TOV QPEPVEL AVTLHETWOTO HE TNV ATO-
Touxia, T CLVTPOPO TOL KA TOV EXVTO TOL.

ZknvoBeaia-Zevapio-dwtoypagio-Hyog |
Direction-Screenplay-Cinematography-Sound:
Noukdc Ayéhaatog & ZmupidoOAa Mkolakou |

Lukas Agelastos & Spiridoula Gouskou

Movtdg | Editing: lodvva Moyiavtd | loanna Pogiantzi
Mouoikn | Music: Ymoyeia Peoparta | Ypogeia Revmata
Mopaywyoi | Producers: Aoukdc Ayéhaatoc,
Zmup1douAa Mkovokou | Lukas Agelastos,

Spiridoula Gouskou

Nopoayewyn | Production: Story Studios Films
Zupmoapaywydg | Co-producer: Aypng AuyepIvoTiouAog |
Doris Avgerinopoulos

Fisg!}‘?r Nominated for the Audience Award

FOOD vs. FOOD

Eyw, 0 GAAOG GvOpwTTOC
My Human Self

EMGda | Greece 2017 ‘Eyxpwyo | Color 77’

47-year-old Kostas is struggling with unemploy-
ment and idleness. With his stubbornness driving
him creates a social kitchen, cooking on the streets
every day, trying to come closer to people in need.
When his social venture begins to thrive, his ego and
obstinacy bring him close to failure and in conflict
with his life partner and his very self.

EmuAekuikr @iApoypoia | Selected Filmography
2017  Eyw, 0 GMog avBpwog | My Human Self

Moykdopa ekpetdAAevon | World Sales
Zrup1douAa Mkouakou | Spiridoula Gouskou
Story Studios Films
spiridoula@story-studios.com
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FOOD vs. FOOD

Mplopar
Priorat

loTavia | Spain 2016 ‘Eyxpwylo | Color 68’

[Tévte avBpwmot mapeAafav Hiax EKTaoT yng xwpig
HéAAOV, oV omoia ELolade Vo I QLTPAOVEL TITOTA,
KOl TN HETETPEYAV O€ Hia amd TIG O OTHAVTIKEG
OVOTIPAYWYIKEG TIEPLOXEG TOV TTAXVI|TI — TIPOKELTAL
yw 1o ITpropdt otn votix Katodwvia. Znpepa, n
opada eival yvoot g «Ot vépoyot mévie». To
HEBLOTIKO QLTO VIOKIHOVTEP aPnyeital TG eldav
TO OVELPO TOVG VX YIVETOL TIPAYHATIKOTNTA —X0PiG
VO TTAYOLV GTLYHT] VX TIIVOLY KOAG KPOGi— Ko amo-
KOAUTITEL T HUOTIKT 10TOPIX IOV, ONWG O KGBe
OQPAYIOHEVO HTIOVKGAL, avaSEIKVOETOL PLE OAX TG
O APOHATA.

Zknvobeaia | Direction: David Fernandez De Castro
Zevdplo | Screenplay: David Fernandez De Castro,
Santi Sudrez-Baldris, Toni Orensanz, Tono Folguera
dwroypaegio | Cinematography: Roman Parrado
Movtdl | Editing: Carlos Prieto Cabrera

"Hxog | Sound: Diego Casares, Carlos Prieto Cabrera
Movuaikn | Music: Audio Network

Mapaywyoi | Producers: Tono Folguera, Belén Sénchez
Mapaywyn | Production: Lastor Media, SL,

Un Capricho de Producciones, SL, TVC
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| Doc Market ID #417

Aapid depvdvted
d¢ Kdotpo
David Fernandez
de Castro

Five men took a land with no future, where seem-
ingly nothing could grow, and turned it into one of
the most important wine producing regions in the
world — Priorat, in south Catalunya. Today, they are
known as The Magnificent Five. This intoxicating
documentary recounts how the five of them saw
their dream come true, all the while drinking good
wine, and reveals the hidden history that — as in
every sealed bottle — is revealed in its fragrance.

Erulekukn @iApoypaeio | Selected Filmography

2011  El Papus, anatomia d'un atemptat

2015  Ajoblanco, crénica en rojo y negro |
Ajoblanco, a Chronicle in Red and Black (TV)

2016  Priorat

Moykdopia ekpetdAAevon | World Sales

Dogwoof

info@dogwoof.com

Yroyr@ia yia 1o Bpaeio Kool Fj}g!}fr



Nikog Ntayiavtdg
Nikos Dayandas

Avdpéag ATIOGTONONG
Andreas Apostolides

Aeutépng Xapitog
Lefteris Charitos

rovpt AREpwe
Yuri Averof

FOOD vs. FOOD

To tpwto yeupa — To taidl Tng TPoPNng:
H diatpo@n otnv EAAGSa atto tnv MNpoictopia pEXPL OHHEP

Moykdopia Mpepigpa
World Premiere

To IIpTo yebpa €ivan TO TPAOTO OO TEVTE EMELGO-
S g oepag viokipavep To taidt g 1po@rig.
And myv Enoyxn tev Iayetdvev €0g Kol Ta Hve-
KA KOl HUKNVAIKG GVAKTOPQ, TO TIPAOTO EMELGOS10
Siepeuva OGS 1 S10TpoPn} SIAPHOPPHTE TIG TIPAOTEG
avBpOMVEG KOWMVIEG Kol TOMTIGHOVG, XPT|OLHO-
TIOLOVTOG OVATIXPAOTATELG, EVIVTIOGLOKA YupIopHaTA
0TI VOTLVATOAIKT] MEGOYELO KOl GUVEVTEVEELG HE
Kopugaioug Siebveig 10TopKOVG.

Zknvobeaia | Direction: Nikog Ntayiovtdc,

Avdpéac AToaToidng, Aeutépng Xopitoc, Moupt AREpwe | Nikos
Dayandas, Andreas Apostolides, Lefteris Charitos, Yuri Averof
Zevdpio | Screenplay: Péo AroaTohidn, Moupt ABEpwe,

Nikog Ntaylovtdc, Avdpéag AoaToNidnG |

Rea Apostolides, Yuri Averof, Nikos Dayandas,

Andreas Apostolides

Ag@riynan | Narration: AkOMag Kapadriong | Akyllas Karazisis
duroypoeio | Cinematography: ZTéA0g ATOGTONTIOUAC,
Anpritpne Kaaaipdmg, @odwpric MixdmouAog | Stelios Apostol-
opoulos, Dimitris Kassimatis, Thodoris Michopoulos

Movtdd | Editing: MoOpt ABEpwe | Yuri Averof

"Hxo¢ | Sound: Apng Kagevidiig, Mavvng Avtomag |

Avris Kafentzis, Yannis Antipas

Mouaikr | Music: Arjpntpng AcaatAag | Dimitris Desylas
Mopayewyoi | Producers: Péal ATootoAidn,

ToOpt ABEpw@ | Rea Apostolides, Yuri Averof

F.shéhe' Nominated for the Audience Award

The First Supper — The Journey of Food:
The History of Food from Prehistory to Today

EMGda | Greece 2016 ‘Eyxpwpo | Color 58'

The First Supper is the first episode of a five-part
series about the history of food in Greece and the
Eastern Mediterranean. From the Ice Age to the
Minoan and Mycenaean palaces, the first episode
of the series explores how food has shaped human
society and civilization, blending re-enactments,
stunning location photography and interviews with
leading international historians.

Mopayeyn | Production: Kovweeheg 1dpupa lwawvn Z. Adtan |
John S. Latsis Public Benefit Foundation, SKAI TV,
Anemon Productions

EruAektikni @iApoypoegio Nikov Ntayiovd,
Avdpéa ATloaTo)idn, Acutépn Xapitou, Motpt ABEpwe |
Selected Filmography Nikos Dayandas,
Andreas Apostolides, Lefteris Charitos, Yuri Averof
2016  To mpudto yelpo — To Toidl TG Tpo@ri |

The First Supper — The Journey of Food

Moykdopia ekpetdAevor | World Sales

Anemon Productions
info@anemon.gr
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FOOD vs. FOOD

O¢atpo TG {WN¢
Theater of Life

Kavaddg | Canada 2016 ‘Eyxpwyo | Color 93’

O Mdoto Mnotobpa, €vag amo Toug HEYRADTEPOLG
OE( TOL KOGHOV, OPYAVAVEL KATK T S1APKELX NG
IMaykoopiag ExBeong oto Middvo to 2015 éva
ovooitio mov GpoL0 Tov Sev €xel Exvayivel. Xto
Refettorio Ambrosiano, 0 Mdaoipo npookdAece
60 and toug Mo S14CTHOVG GEP TOL KOGHOL Ol
0TI010L, XPT|O1HOTIOLMVTHG XMOKAELGTIKG TO TPOPLHN
ano ta mepintepa ¢ EXPO mov Ba myovay yio
TETAHQ, HOYEIPEPAV YA TOVG PTWYOVE TIPOGPUYES
Kol aotéyoug tov MiAdvou. H mpwtdkovotn
oLVAVTNOT 800 S1IPOPETIKOV KOGH®V TIov Sivel

apBovn Tpo@n yia oKEYM).

ZknvoBeaia-Zevdpio | Direction-Screenplay:

Peter Svatek

dwroypagia | Cinematography: Nicolas Venne
Movtdd | Editing: Elric Robichon

Movuaikrj | Music: Antoine Binette-Mercier
Nopoayewyoi | Producers: Josette Gauthier, Peter
Svatek, Annette Clarke

Nopoaywyn | Production: Triplex Films, National Film
Board of Canada
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Mitep ZPATek
Peter Svatek

BPABEIA | AWARDS
Bpapeio Tokyo Gohan |
Tokyo Gohan Award — San
Sebastian IFF 2016, Spain

Massimo Bottura, one of the world’s greatest chefs,
ran a soup kitchen during Milan’s 2015 World’s Fair,
like no one has done it before. In his “Refettorio
Ambrosiano” he invited 60 of the most famous
chefs in the world to join him in preparing meals —
exclusively from the food wastage of Expo Milan’s
pavilions — for the poor refugees and homeless in
Milan. The extraordinary encounter between differ-
ent worlds that provides plenty of food for thought.

Emulekukr @iApoypaeio | Selected Filmography
2014  Takedown: The DNA of GSP
2016  Theater of Life

Moykdopia ekpetdAAevon | World Sales

Seville International
sevilleinternational @filmsseville.com

Yroyrigia yia 1o Bpaeio Kovou Figé!}!?r






>>FILM FORWARD

H Ttapalia
The Beach | A Praia

Moptoyahio | Portugal 2016 'Eyxpwyo | Color 23’

X1 onpepvn Kowaevia, Bopfapdilopacte kabnpe-
PV& OO EIKOVEG OHOPPOV KOL VEAVIKAOV OCOHATOV.
Ta ynpodtepa KOpHIK, KPUHHEVA KOl EEXATHEVA
aro 1o ANB0g, EpXovTal o€ andoTaoT AYYiyHOTOG
Xapn ¢’ ouTH TNV Toavia, mov eival @oTevn, Beppn
Kol SleyepTikn oav TG ayTideg Tou fAov. Xe pa
napaio g Awoafovag, OAa ta oopata potdlovy
K&to and tov i6to Ao, I'upva Kat xapolLpeva,
OpOPYX Kat YeHA&TA {wr), AtyOTEPO 1| TIEPLTTOTEPO
€uvonpéva amo 1o Xpovo, LISEKOVTAL TNV KAAO-
o0VN TV EEVaV KL eKTiBevtal 0To BAEp A HOG, TTOL
HTTopel KL UTO V& YIVEL [1G EVYEVIKT] XELPOVOHIQ.

Zknvobeaia-Zevdpio-dwroypa@io-Movtdd |
Direction-Screenplay-Cinematography-Editing:
Pedro Neves

"Hxo¢ | Sound: Gustavo Bacelos

Mapaywydg | Producer: Pedro Neves

MNaykdopia ekpetdAAevon | World Sales

Red Desert
produtora@reddesertfilms.com
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Médpou NEBeg
Pedro Neves

In today's society, we are bombarded on a daily
basis by images of beautiful and young bodies.
bodies. Older bodies, hidden and forgotten by the
crowds, come within a hand’s reach in this film —a
film that is as bright, warm, and energizing as the
rays of the sun. On a Lisbon beach and under the
same sun, all bodies look alike: naked and happy,
beautiful and full of life, less or more favored by
time, they welcome the kindness of strangers and
expose themselves to our gaze, which in its turn
can become a noble gesture.

Etulektikn @iApoypaeia | Selected Filmography

2007  AOlhar o Mar | Gazing Out to Sea

2008  Os Esquecidos | The Forgotten

2014  ARaposa da Deserta | The Desert's Fox

2014  Acima das Nossas Possibilidades |
Beyond Our Means

2015  Bairrismos | Neighborhoods

2016  APraia | The Beach (up | short)



Zoudva Aivta
Joana Linda

Tupiopévo povo P’ éva iPhone, to Acidd kot Adv-
oeloT elval éva TeKPnplo g Kabnpepvig So-
Spopng mov Kavel 1) okNVoBETIG amod Kot TIpog
SovAelx G Apaye Bpiokel Kaveilg Tnv eutuyia
OTAV AMOSEYETAL TNV EMAVOANTITIKOTNTA 1) OTAV TNV
Katapyet; O,TL TEPLHEVOULE YA KALPO, IAVTA GU-
Baivel anpoopeva. Eva evprpatiko meipapa yio tig
OLVOPTIOOTIKEG TIEPUTETELEG TIOL KPVBEL 1] povuTiva.

ZKnvoBeaia-Zevapio-Pwtoypoio-Movtdd |
Direction-Screenplay-Cinematography-Editing:
Joana Linda

"Hxo¢ | Sound: Tiago Raposinho

Movuakrj | Music: Manuel Dordio

Mapaywydg | Producer: Joana Linda

>>FILM FORWARD

A€AG Kot AdvaeAot
Layla Meets Lancelot | Layla & Lancelot

Moptoyaia | Portugal 2016 ‘Eyypwyo | Color 27

Shot with an iPhone, Layla Meets Lancelot is a
record of the director’s daily journey to and from
work. Does happiness lie in accepting repetition or
in interrupting it? Everything long awaited always
takes place unexpectedly. A whimsical experiment
about the thrilling adventures that are hidden in
daily routines.

®ipoypaeia | Filmography
2016  Layla & Lancelot | Layla Meets Lancelot

Maykdopia ekpetdAAevon | World Sales

Joana Linda
joanalindajoanalinda@gmail.com
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>>FILM FORWARD

MIKPOOKOTUIKN CWHOTO:
O gvdopuxog KOoHOG Tou . MEpot o
Minute Bodies: The Intimate World of F. Percy Smith

Mey. Bpetavia | UK 2016 "Eyxpwyio | Color 54’

EVQ KATAVUKTIKO, GTOXOOTIKO VIOKIHQVTEP TIOV
poag Bubilel ato eviunwolako £pyo Tov Pualosien,
eevpétn Ko Kwvnpoatoypaelot] @. ITépor £nb. O
2 frav evepydg oTig apyég tov 2000 onava, emt-
VOWVTOG S1AQOPEG KIVITHATOYPAPIKEG TEXVIKEG Y1
VO KOTOYPAWEL To HUOTIKG TG eUonG. H eppnveia
ToL Tpayovdiotn twv Tindersticks mov Sokipalel
YO TIP@TN POPA TIG SUVAELG TOL OTNV KIVOOHEVN
€1Kova, oLVOLALEL TO TPOTOTLTIO VAIKO P’ éva VEo,
oUYXPOVO GROLVTPOK, STHIOVPYDVTOG EVO UTIVAOTL-
OTIKO, QYVOOTO ANV O1KELO TOTTi0, TIoL POG HeTadi-
Se1 10 8€0¢ 10 omoio Ba mpémel va évimoe o TTEpaot
0TV TPMOTOAVTIKPLOE AUTOVG TOVG HIKPOKOGHOUG,.

Zknvobeaia | Direction: Stuart A. Staples
dwroypagia | Cinematography: F. Percy Smith
Movtd( | Editing: David Reeve, Stuart A. Staples
"Hxo¢-Mouaikr | Sound-Music: Tindersticks,

pe toug | with Thomas Belhom & Christine Ott
Mopaywyoi | Producers: David Reeve,

Stuart A Staples

Napaywyn | Production: Studio Moe,

Lucky Doc Inc, BFI
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Zro0apt A. ZTEMAG
Stuart A. Staples

This meditative, immersive film is a tribute to the
astonishing work of naturalist, inventor and film-
maker F. Percy Smith. Smith worked in the early
20th century, developing various cinematographic
techniques to capture nature’s secrets. The inter-
pretation of the frontman of the band Tindersticks,
who tries his powers in the moving image for the
first time, combines the original footage with a new
contemporary score to create a hypnotic, alien yet
familiar dreamscape that connects us to the sense
of wonder Smith must have felt as he saw these
micro-worlds for the first time.

®iApoypagia | Filmography
2016  Minute Bodies:
The Intimate World of F. Percy Smith

Moykdopia ekpetdAAevon | World Sales

BFI Distribution
bookings.films@~bfi.org.uk

Yroyrigia yia 1o Bpaeio Kovou Figé}}?r






SHORT DOC EXPERIMENTS OBERHAUSEN

210 OUTIEPXAOULLEVY, HIa TIOAN OVOPOKWPLXWV Kal
XaAuBoupy®v NG Bopelag Mepuaviag, n ToTiKA
KIVNHOTOYPO@IKT) AéaXn TIOAD oOvTopa e&eAixOnke
g’ eva aTtd Ta TTOAAIOTEPA KOl GNUAVTIKOTEPO Q-
OTIRBAA KIVNUOTOYPAQOUL GTOV KOGHO, OX! HOVO OTO
€i00¢ TOU, TIOU €ival Ol HIKPOU PAKOUG TAIVIEG, OAN
KOl YEVIKOTEPQ.

Mo TTOAAG XpovIa, ATAV TO HOVOJIKG PECTIRBAA 0TN
A0on 1ou Tapouaciale Tawvieg amd T0 AVATOMKO
MTAok- €dwae Tvor) 1o Néo Mepuavikd Zivepd
pe T0 MavigéoTto Tou OpTiepXdoulev: Kal, £XOVTOG
TIPOCEAKUCEI TO TIAYKOGHIO EVAIOPEPOV TWV CIVEPIA,
TIPOOPEPE PO € VEOUG, CUVOPTIOCTIKOUC OKNVO-
B€1e¢, KOAITEXVEC KOl TIEIPOUATIOTEG OTT' GAOV TOV
TIAQVITN, OTIO TOV TPUQW, TNV AKEPUAVY, TOV XEAUOUT
Kéotapvt kai tn BaAl 'EEMOPT €w¢ TOV MTTy1opv
MéAxoug, Tn Aop MPouPo Kal Tov Zav Zouv.

10 péoa oTUEPA TNG 7NG OEKAETIOG TOU, TO AIEBVEG
®eoTBAA Tavicv MikpoO Mrkoug Tou OuTEPXA-
0ULeV CUVEITPEPEL OXI HOVO TAIVIEC, OANG KOl IOEEC,
Bewpieg Kal dPATEIG, 0UTWE WOTE VO TIAPOPEIVE TO
GIVePd diauAOC ETUKOIVWVIAG PE TOV AVOPWTIO Kal
01 MOvo pe Tov eautd Tou. Ki armo to 2003, ot pia
TIEPI0d0 ATIOU Ta PEYAAD PEOTIRAA yivovTtal oAogva
Kal TIEPIOCOTEPO GNEin cUVAVTNONG MIOG TIOYKO-
OUI0G ETIOYYEAUATIKAG EAIT, EEKIVNOE TO TIPOYPOHHO
Oberhausen on Tour. Eival Tipovopio yia pog va
UTIOPOUE VO JOIPOCTOUME €va KOUMATL QUTHG TNG
TEPIOdEing P’ €va peydAo QeCTIRAN OTIWG AUTO TOU
NTOKIYavTéP @ECTANOVIKNG, TIOL ETTIONC ETUDICKEI
v €MOQR K’ éva TIAQTO KOWVO.

Z€ guvepyoaoia pe to Tuiua >>Film Forward, dnui-
oupyroape éva TIpdypaupa 1dIKA yia 10 PNO, TTou
OVOOEIKVUEL VO EVPL QACHO TIEIPAUOTIGUOU GTO
oUYXPOVO VTOKIMaVTEP. H eTAoyr) artd 16 Tavieg,
TI0U Xwpietal o€ TPEIC TIPOBOAEG, GUUTIEPINAUBAVEL
animation, BivteokAir, found footage, Bivieo apr,
@AY XOPOU Kal KIVNUOTOYPO@NUEVN TIEPPOPHAVC,
Mopd TIg TTOAD dIAPOPETIKEG APETNPIEC TOUC, ONEG
Ol TOIVIEG TIOPAPEVOLVY €PYa TEKUNPIWONG TIOU Ka-
TOTUAVOVTAL JE PAEyOVTO GUyXpova BEpata péoa
OTIO TIOAMEG JIOPOPETIKEG OMEC Kal POPUES. Kal
TO KAVOUV O€ OXETIKA GUVTOHO XPOVIKO SIACTNHA.

BagiAng MTto0pikog
Mpoypappanotig
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In Oberhausen, a coalmine and steel mill workers’
town in the north of Germany, the local film club
very soon evolved into one of the oldest and most
important film festivals in the world, not just in its
own field, which is short film, but in general.

It was for many years the only festival in the West
which presented content from Eastern Bloc coun-
tries; it paved the way for New German Cinema with
the Oberhausen Manifesto; and, having captured
the attention of cinephiles internationally, it provided
a springboard for new, exciting directors, artists and
experimenters from all over the globe, from Truffaut,
Akerman, Hellmuth Costard and Valie Export to
Bjorn Melhus, Laure Prouvost and Sun Xun.

Now, half way into its 7th decade, the International
Short Film Festival Oberhausen contributes not
just films but also concepts, theories and actions,
in order for cinema to remain a channel of commu-
nication with humankind and not just with itself. And
since 2003, at a time when major festivals become
more and more meeting places for an international
professional elite, Oberhausen on Tour has come
into being. It is a privilege to be able to share a
part of this touring project with a big festival such
as the Thessaloniki Documentary Festival, which
also pursues a connection with a large audience.

In collaboration with the >>Film Forward segment
we compiled a program specifically made for the
Thessaloniki Festival, with the aim to exhibit a broad
spectrum of experimentation in contemporary doc-
umentary making. The selection of 16 films, divided
into three screenings, includes animation, music
video, found footage films, artist moving image work,
dance film and filmed performance. Despite their
various starting points, all these films are in the end
works of documentation that address pressing con-
temporary issues through many different styles and
formats. And they do that in a relatively short time.

Vassily Bourikas
Film Programmer

International Short Film Festival
Oberhausen



ZknvoBeaia | Direction:
Tepmoxo ‘Evikivg | Teboho Edkins
epuavio-Notia Agpixr |
Germany-South Africa 2016
‘Eyxpwpo | Color 11

Zknvobeoia | Direction:

Mopia KoupkoUta | Maria Kourkouta
EMdAda-TaMia | Greece-France 2013
AoTipopaupo | B&W 14

Zknvobeaia | Direction:
"EAev MAikA | Helen Michael
Mey. Bpetavia | UK 2015
‘Eyxpwyo | Color 4’

Zknvobeaia | Direction:

MigéA Adtipep | Michelle Latimer
Kavaddg | Canada 2015
AcTipduaupo | B&W 4’

SHORT DOC EXPERIMENTS OBERHAUSEN — PROGRAM 1

MoOnon

¥nAa ota Bouvd tov Aeooto, o
MOGGKOU TIEPLHEVEL JIE AVUTIONO-
vnoia va eMoTpEPeL 0 pHeEYaAUTE-
pOG abEAPAG TOL OO Hl TEAETN
ponong. Ot puodpevol {ouvv yo
TIEVTE PIVEG GE P10 KPLOT], OTTO-
pepn tomobeoia. Tig TeAeTéG IOV
Sie&ayovrat g yvapifouv povo
€KEIVOL TIOL €YOLV GUHETATYEL
AMG 6Tav T ayopla EMOTPE-
@ovV, Box etvo T EVIAIKOL GVSPEG.

ETuctpogn

otnv 0806 Ai6Aov

Mua tovio gioypévn amnod «found
footage», éva OMTIKOOKOLGTIKO
KOAGC evog ta&iéiov ot ovy-
xpovn EAAGSa kKot 6T0 KEVTPO
™mg Abnvac.

Moxénpda 6pn

H agnynon pg wotopiag mov
aokel éva 1806 Blag amelAnTIKNg
000 Kot guykpoatnpévng. H agn-
YNTPLA, IOV THieL TO pOAO pIaG
HAYLO00G, KIVEITOL OTO HETALYHLO
SapopeTik®v e18@v Adyov. To
QMOTEAECA EIVOL XVIOLYXOOTIKO
KOl GUVAHO GUVOPTIOOTIKO.

Nimmikaage

(Xopevel yia Toug GAAouG)
‘Eva pékfiep ko padi évag popog
Tpng y 1o «IIpadta EOvn» tou
Kavada, toug Meti kot Tig yuvai-
keg Ivouit, 1 tawvia anodopel ta
Stupopetika enineda mov kpvPo-
VTl KAT® oMo TIG KATAYEYPA-
HEVEG EVIUTIOOINKEG TEAETOLPYLES
ToL KavadikoL eBvikiopov.

Initiation

High in the mountains of Leso-
tho, Mosaku is anxiously await-
ing the return of his older brother
from an initiation ceremony. The
initiates spend five months in a
remote secret location. What rit-
uals are performed is only known
to those who have taken part. But
when the boys return, they are
grown men.

Returning to Aeolus Street
A found footage film, an audio-
visual collage of a journey in
modern Greece and downtown
Athens.

Malevolent Mountains
Storytelling using a violence
that is at once threatening and
contained. Adopting the role of
a trickster, the narrator is able to
occupy space at the intersection
of differing discourses. The effect
is simultaneously unsettling and
compelling.

Nimmikaage

(She Dances for People)
Both a requiem for and an hon-
oring of Canada’s First Nations,
Meétis and Inuit women, the film
deconstructs the layers beneath
the recorded pageantry of Ca-
nadian nationalism.
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SHORT DOCS EXPERIMENTS OBERHAUSEN - PROGRAM 1

Zknvobeaia | Direction:

Mode@ Ntdpmepviy | Josef Dabernig
Auvatpia | Austria 2015
Acmpopaupo | B&W 10°

Direction | Zknvo@eaia:
Xatyouv Koudv | Hayoun Kwon
FoMia | France 2016
‘Eyxpwpo | Color 11

ZknvoBeaia | Direction:
Boitogy Mmako@aoxki |
Wojciech Bakowski
Molwvia | Poland 2014
‘Eyxpwyo | Color 13'
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Ekto&euon TtupavAou

Na 8aAveig to peydAdo Ko ov-
OTNHIKO |E TO HIKPO KOl HOVa-
Swko. Kol avtiotpépwg. M
aAAnyopia yia 1o SUToAGpO TOV
KOGpov (Tou eivat addvato va
OTOPATAOEL).

489 xpovia

H agriynon g touviag givon piax
OKPLBNG HETAYPAQT] TNG HAPTUPI-
oG tov Ky, evdg otpatiddy™n ML
vnmpétnoe ot Notix Kopéa. H
Towvia pég Sivel mpdoPaon oty
QMO TPATIKOTONHEVT {®VI] KOl
pog Pubilel onv Kapdid twv
TIPOCWTIK®OV AVOHVIOEDV EVOG
OTPATIOTN TIOL HOG HIAG 1O TV
EUTEPIX TOL GE I AVAYVOPL-
OTIKT] OTOGTOAT.

H @wvn g Yuxig pou

ZUVOETIKEG, KIVOOHEVEG (LYOVPEG
QVIHELTOV GUVUTIAPYOLV |E OTOL-
XELO pEAALOTIKGOV EIKOVGV, TIOIK1-
AGpOpOQ TOTHA GLUVAVTIOLVTAL,
HOUGTKG KOHHATIO SI0QPOPETIKNIG
TIPOEAELONG KO 51400 OAAN-
AEMKAAVTITOVTOL KOL CUYKPOVO-
VIOl HE TTPAYHATIKOVG XOLG OTTO
10 avOpAMmIVO TIEPIBAANOY.

Rocket Launch |
Zlaté Piesky

Breaking the large and system-
ic with the small and singular;
and vice versa: an allegory of
the world’s (impossible to end)
bipolarity.

489 Years

The film is transcribed accord-
ing to the testimony of a former
soldier in South Korea, Kim. It
gives us access to the demilita-
rised zone and immerses us into
the heart of the personal memory
of a soldier who tells us about his
experience in a reconnaissance
mission.

Sound of My Soul |
Glos mojej duszy

Synthetic, animated figures co-
exist with elements of realistic
images, diverse landscapes meet
each other, music tracks of dif-
ferent origins and moods overlap
and collide with real sounds of
the human environment.



Zknvobeaia | Direction:
You{dve Zdvuao |
Susanne Steinmaf|
leppavia-Germany 2016
‘Eyxpwyo | Color 3

Zknvobeaia | Direction:
Bipmt Zououtdpt | Virpi Suutari
®wAavdia | Finland 2015
"Eyxpwpo | Color 25’

Direction | ZknvoBeaio:
NouiZ-Avtehaivt Kapév |
Louise-Adélaide Carrin
ENBetia | Switzerland 2015
‘Eyxpwyo | Color 34

SHORT DOCS EXPERIMENTS OBERHAUSEN - PROGRAM 2

Népr

M S1okevn NG 10Topiag Tov
MiyaeA KoAxaag, pie povTo To Te-
paArov evog kAapT. Eva omti-
KO mapatobnotoyovo ta&idt mov
OEPPAPEL TPAOYOVTAG 0TO Tvtep-
VET KOl OPTIAEL POVOHEVA TNG
TIOTL KOUATOUPOG. ATIOKOAVTITE-
Tl HOVOPLEG 1) Stadikaoia Kota
Vv omoia Aot «oepPipllopacte
povot pag» oto Aadiktuo.

Kopyotnta

H tonvia katayp&@et 1o YOG Kot
TNV KOPPOTNTA TOL KLVNYL0V NG
YKpilag mEPSIKAG KAl TOL PUOL-
avol, MaPaKOAOLOOVTHG Hix
op&da DIVAAVEDOV aPLOTOKPO-
TOV KOVIYQV.

Bevouoia

H Aida, o avtapyikn 610Kt -
TpLa £VOG TOAUTEAOVG OIKOL OVO-
XNG EXEL piar povo OiAN: T Aéva,
pia d8oAn 1ep6SoLAN, ampoPAe-
TITN 000 Kol TEPTEAX. AUTEG OL
§00 yuvaikeg KaTtayp&PovIot omo
NV KOHEPH HEGQ OTNV OIKELD-
TNTA TOL KAMVIOTHpiov, OToL N
oxéon toug Ba cuvSuaoel TpuE-
pOTNTA Kot favavcotnta.

Perry

An adaptation of the story of Mi-
chael Kohlhaas, set in the club
context. A visual drug trip that
eats its way through the Internet
and seizes upon pop-cultural phe-
nomena. The process of helping
oneself to things on the Web is
laid bare.

Elegance | Eleganssi

The film documents the style and
elegance of grey partridge and
pheasant hunting through a group
of Finnish gentlemen hunters.

Venusia

Lisa, the authoritarian owner of
a luxurious brothel has only one
friend: Lena, an artless prostitute
as unpredictable as she is lazy.
The two women are filmed in the
intimacy of the smoking room,
where their relationship will mix
tenderness and cruelty.
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SHORT DOCS EXPERIMENTS OBERHAUSEN - PROGRAM 3

ZknvoBeaia | Direction:
Ntdpko ®pitg | Darko Fritz
Kpoatia | Croatia 2015
AcTipdpavpo | B&W 13'

Zknvobeaia | Direction:
Mo\ Mépkav | Pol Merchan
lepuavia | Germany 2016
‘Eyxpwpo | Color 4'

Zknvobeaia | Direction:
ZdAa Toka | Salla Tykka
®whavdia | Finland 2016
AoTipdpaupo | B&W 15
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ZAyKPEUTT EUTIIOTELTIKO —
DAVTOOTIKA HEAAOVTO

To @uAp meprypaoeel 50 xpovia
QOTIKNG AVATITUENG OE P TIEPL-
0)T1] TOL ZAYKPEWTI IOV XTIOTNKE
™ dekaetia Tov 1960. H kAnpo-
VO TOU HOVTEPVIGHOV KO TG
OLTOTIKNG AOTLPIALXG TOTTOBE-
TOUVTOL OTO OTHEPVO TTAGIOL0
NG HETAPaOTG Ko TNG amouoiag
TOL AOTIKOV OXESIATHOV.

OIKEieG PVAEG

Mua tonvia Baciopévn o€ QUG-
KLOt GOUTIEP-8 OO OIKOYEVELNKK
apyela mov Bpédnkav o’ éva ylou-
oovpovjL. ‘Evag matépag pnaivel
070 KEVTPO TNG EIKOVAG, OTNHEVOG
HTIPOOTA OTNV KAHEPH BG XVTG-
peakog Tupavvog. To voice over
TOMODOETEL TIG EIKOVEG OE VEO EV-
VO10A0Y1KO TTAG{G10, KHOMG opn)-
yettan i 1otopia yia 1o T dev
€lval opato.

Avadpopn

M HiKpOoU HTKOUG Tovia yia
SuokoAia Tov va Bupdoon Kot
OTHOO1x TOV V& EEXVAG,.

Zagreb Confidential -
Imaginary Futures

The film describes 50 years of
urban development in a neighbor-
hood in Zagreb that was built in
the 1960s. The heritage of mod-
ernism and utopian urbanism are
positioned in today’s context of
transition and lack of urban plan-
ning.

Familiar Memories

Based on a flea market find of
Super 8 family archives. A fa-
ther is placed at the center of the
image, staging himself in front
of the camera as a smug tyrant.
Avoiceover re-contextualises the
images by telling a story of what
is not visible.

Retrospective

A short film about the difficulty
of remembering and the impor-
tance of forgetting.



Zknvobeaia | Direction:
Zdupov TZévkivg | Simon Jenkins
Mey. Bpetavia | UK 2015
AaTpduavpo | B&W 16’

Zknvobeaia | Direction:

dedepiko Avidpvo | Federico Adorno
Mapayoudn | Paraguay 2014
‘Eyxpwyo | Color 14’

ZknvoBeaia | Direction:
Mrtyi6pv Méxyoug | Bjarn Melhus
lepuavio | Germany 2014
‘Eyxpwyo | Color 15'

SHORT DOCS EXPERIMENTS OBERHAUSEN - PROGRAM 3

Aikono tov edd@oug

To Aikato tov €5d@oug eivan 1|
apyn, OOPHPAOVA HIE TNV OTOIX 1)
€BVIKOTNTA EVOG ATOOL KATA TN
yévvnor tou kaBopileton amo tov
1070 Yévvnong tou. H tovia e&e-
T&el TV epmelpia TV padpev
Bpetavav, Siepevvavtag ) Bpe-
Tavikn PuyoolvBeon/otdon omé-
VAVTL 0TOV PapO TANBUGHO TNG.

H diapovn

M 0PGS0 XWPIK®V HMAiVEL 0TO
KG&SPO NG Toviag avadntevTag
TOUG XOHEVOUG OUYYEVELG TOUG.
[éBavav; Zovv; Kaveig Sev Eépetl.
Kdamnoot eml®vieg G o@ayng
KkpLBovton oto S&oog Ko TEPL-
TAaviobvVTaL amoofoA@pEévor.

EAevBepia Ko
avegaptnoio

H tpéyovoa aAAayn mopadeiypa-
T0G NG TayKOGH1G 16e0hoyiag
TIPOG VEEG LOPYEG BPNOKEVLTIKOD
KamtaAlopov e&etdleton eovu-
XIOTIKA HEON OTIO TNV QVTITRPO-
BoAn tev 16edVv TG AoyoTéyvi-
Sag Awv Pavt pe 10 evayye ko
TIEPLEXOLEVO TOV OHEPLKAVIKOV
mainstream ToWiGV.

Jus Soli

Jus Soli is the principle that

a person's nationality at birth
is determined by the place of
birth. The film examines the
Black British experience, ques-
tioning and probing the British
psyche/attitude towards its
Black population.

La estancia

A group of peasants enters La
estancia in search of their miss-
ing relatives. Are they dead? Are
they alive? Nobody knows. Some
survivors of the massacre hide
in the forest, wandering around
in shock.

Freedom and
Independence

The current global ideological
paradigm shifts towards new
forms of religious capitalism is
scrutinized by confronting ideas
of novelist Ayn Rand with evan-
gelical contents of US-American
mainstream movies.
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diApoypapia | Filmography

1976 Cesare Lombroso: Scent of Carnation
(b | short)
1981 Essence of Absinthe (up | short)
1981 Karagoez: Catalogue 9.5
1982 Song of the Earth: Gustave Mahler
(i | short)
1986 Dal polo all’'equatore |
From the Pole to the Equator
1990 Uomini, anni, vita | Men, Years, Life
1991 lItalian Archives No. 1 (up | short),
Italian Archives No. 2 (up | short)
1993 Giacomelli: Contacts (up | short)
1994 Criminal Animals (uu | short),
Aria (up | short)
1994 African Diary (U | short)

1995 Prigionieri della guerra | Prisoners of War

1996 Diana’s Looking Glass (up | short)
1997 Nocturne (up | short)
1998 Transparencies (U | short)

1998

2000
2000
2001

2002

2004
2005
2005
2007
2009
2013

Su tutte le vette & pace |

On the Heights All Is Peace

Visions of the Desert (up | short)

Inventario balcanico

Images d’'Orient: tourisme vandale |
Images of the Orient: Vandal Tourism |
EIkoveg NG AVOToARG: BAvdahog Touplopog
Frammenti Elettrici N.1,

Gypsy Men Frammenti

Elettrici N.2, Viet Nam Frammenti

Elettrici N.3, Bodies (uu | short)

Oh! Uomo

Mysterious Lights (up | short)

Frammenti Elettrici N. 4, 5, Asia-Africa
Ghiro ghiro tondo

Frammenti Elettrici N.6, Dancing in the Dark
Paese barbaro | Barbaric Land |

BapBapn xwpa
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To ®eomiBdA Ntokiuavrép Osaaaiovikng kai n Doc-
umenta 14 (*) mapouaiadouvv pia emiAoyr amd m
@iIApoypagia Twv ItaAdv MepBavt T{avikidv Kai
Avt{eda Pitai AoUki, U0 TTPWTOTIOPWY aAXNUITTWOV
TOU gUyXPOVOU CIVEUd, Ol OTTOIOI LIE TO €PYO TOUG
daowdouv ™V IGTOPIKN Uvhun, Vv Katepyaloviai
Kal pag mv mapadidouvv LE TN HoP@H UTTEPOXWV
—TTEIPAUATIKWV AAAD KAl €E0XWG TUYKAOVIOTIKWV—
KIVNUOTOYPAQIKWV OOKIUiwY.

To 1942 1tou yevvnbnkav o MepRavt TLavikidv Kai n
Avtlela Pital AoUK1, n Eup®1in {000E pia TIpwToQa-
vh], KOBOAIKN Kol oxXedI0oEVN P oKpifela emtiBean
atn peifova otabepd Tov aVOPWTIIVOU TIVELHOTOC:
m PN,

Tp1avta Xpovia opyoTeEPa —OTIC OPXEG TNG EKPNKTIKIG
deKaETIag TOU '70— 0 MePRAVT Kal 1) AVTZEAD EUEANE
va guvavtnBoLV Kal 0 €PWTAG TOUG dev ATAV TTAPA N
QO YO V' apXicouv T 0X0AOCTIKI) avacloTacn
QUTHAC TN MVAKING, N OTtoia pog TIopadideTal orpEPA
gav éva TEPAOTIO AEEIKO EVAANOKTIKNG loTopiag Tdvw
g€ KOUPATIO QIAY.

Mpiv TN ouVAVTNOT TOUG, O TIPWTOC €iXe OTIOVDATEL
OPXITEKTOVIKN) OTn Bevetia, kouBaAwvTag oTnv op-
HEVIKR TOU KaTtaywyn TV Tpaywdia YIag oyvonuévng
YEVOKTOVIOG, eV N SeVTEPN £QTOCE PEXPI TO ZOA-
T{PTIOLPYK TNG ALaTpiag yia va SIdoxTel {wypPaQIKN
atté tov Ookap Kokooka.

210 ETIOPEVA XPOVIQ, EYKOTEAEIYOV TNV OPXITEKTOVIKN
Kail TN {wyPO@IKr), CLVAVTNOAV TO GIVEUA Kol ApXIoaV
VO QVaoLVOETOLY, O@NYNUOTIKA KOl AloBNTIKA, TOV
{510 Tov 2006 aiwva. AvakaAuav XaPEVEG UTTOUTTIVEG
NG YOAAIKNG KIVNUOTOYPAQIKAG €Taipeiag Pathé, ato
Eex0opévo anuEPa POPUA Twv 9,5mm, KabBwg Kal
GTIAVIO VAIKO TOU TTIOVIEPOUL ITAAOD VTOKIPOVTEPIaTO
AoUKa Kopéplo, kal apxioav va guvBETOUY e autd
MIKp& apioToLPYHUOTA.

O1 Kaipleg TIANYEG TTou eixe OeXTEl N PVAKN TO 1942,
APXICaV TWPA VA ETTOLAGVOVTAL, KOBWCE 01 300 KOA-
AITEXVEC KATATIIAVOVTAV PE TA HEYOAUTEPO {NTHUOTA
¢ olyxpovng loTopiag, YEoa aTtd Ta PATIO TWV
NTINPEVV KAl TWV AQOVOV NEWWVY TNG.

O1 €pevvéC Toug €Becav oe au@IoPTNON OAEC TIG
HEXP! TOTE OVOPWTIONOYIKEC, I0TOPIKEC KOl TIOAITIKEG
BeBatotNTEC, KOl TOUC 0BrYNCAV OE VEOUG BPOUOUG
KOl O€ PIa CUVOAIKH ETIAVEEETAOT TOU KIVNUOTOYPO-
PIKWV KOVOVWV Kal, KUPIWE, TOU KIVNUOTOYPA@IKOVD
puBpoL oL povTAl.
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To €pyo TOUG ExEl TTAPOUCIACTEI OTIG OTTOUAAIOTEPES
KOAAITEXVIKEG EKONAWTEIG KAl XWPOUG OTOV KOO0 —
atnv MrtievéAe ¢ Bevetiag (6rou képdigav 1o Xpuad
Aiovtdpi padi e 0AGKANPO TO QPUEVIKO TIEPITITEPO TO
2015), ato MoMA ¢ Néacg Yopkng, atnv Tate Mod-
ern Tou Aovdivou, ato lNourtivtol ato lMapiot, KaBw¢
Kail g€ peyaia digbvry peatifaA (Kavveg, Aokdpvo,
Beveria).

¢ Tavieg Tou yoploav, OTIOTUTIWONKE N 1oTopia
TOU «0oUVTOHOL 2000 QIVO», OTIWG TOV OPICE O
"‘EPIK XOUTIOUTIOOUK — o110 T0 1914 dnAadh), HéXpL
10 1991. Eival Taivieg Ttou dev ival akpIBWE «Taivi-
€G», VTOKIMOVTEP TIOU JEV Eival HOVO «VTOKIUOVTEP»
Kal TTOAUCGUVOETO JOKIMIa TIOU ATIOTEAOVVTAL OTIO
@I\, BiVTED, EYKOTAOTATEIG, QWTOYPOQIEC, OXESIT
KOl OKOUOIPEAEC,.

H pvnun eyypd@eton o autéq TIG TAViEG PIE TPOTIO
OTIOPOKTIKG, OOV PO apyOCUPTN AITAVEIX TPAUUATWY,
OOV HIO TPAYWSIt TIOL KAIPOPUAAKTE GTO TIOPENBOV
KOl UTTOVOUEVEL TO PEANOV.

O @aclopog, n BapBapoTNTa TNE ATIOIKIOKPATIOC,
ol TIOAEPOI TIOU GLUYKAGVIOAV TOV KOGHO Kal N JETO-
vaoTteuon eival Baoikd Bépata oto ovepd Toug. Ol
EIKOVEC TOUC € OTOIXEIWVOLV: TIONTIKEG Kl OVATPETTTI-
KEQ, EEWTIKEG OANA KOl EQIOATIKEG, KOTadVOVTaI GTOV
TIUOPEVA TNC KIVNHATOYPAQIKAC AOYIKNAC.

Avdpeoa oto 1974 kai 1o 1979, elofiyayav To «apw-
HOTIKA @IAU», PE EIBIKEG UNXOVEC TIOU OVESLAY 0PW-
pata Kotéd TNV dIdpKela NG TTPOROARG (TTOAD vwpi-
Tepa amo 1o odorama tou TZov Moudtepc) Kol Aiyo
OpPYOTEPO EICTIYOYAV TNV «OVOAUTIKY) KAUEPO», HIO
TIPWTOTUTIN EQeVPEDN N oTtoia eTeepydleTal €K
VEOU TO APXEIOKO UAIKO, YEWWMVTOG VEEG OQNYIOELG
Kol VORUOTO.

Kai, kaBwg n pvrun Bpioketat kai TTAAL UTTO dlwy-
MOV, Ta aTOEIVOUNTO APICTOUPYHUOTO TOU TLaVIKIAY
Kal tng Pitol AoUKI eKBETOLV TN BACAVIOTIKA TOUG
aVOyKaIOTNTO Kal 0pilouv TNV ETTITOKTIKN o&ia TG
TIPWTOTIOPING,.

Opéotng AvdpeadaKkng

(*) Euxapiotolpe dlaitepa TNV Xida MEAeYK yia TN
yewaiodwpia tng apxIKAg TipOTacn .
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The Thessaloniki Documentary Festival and Docu-
menta 14(*) present a selection from the filmogra-
phy of Yervant Gianikian and Angela Ricci Lucchi,
two groundbreaking alchemists of contemporary
cinema, whose oeuvre preserves historical mem-
ory, processess it and hands it to us in the form of
wonderful — experimental but exquisitely devastating
— filmic essays.

In 1942, when Yervant Gianikian and Angela Ricci
Lucchi were born, Europe was undergoing an un-
precedented, universal and precisely planned attack
on the greatest constant of the human spirit: memory.

Thirty years later — at the dawn of the explosive 70s
— Yervant and Angela met and their love was just
one more reason for them to begin the meticulous
reconstruction of this memory, which is handed to
us today like a huge dictionary of alternative history
on pieces of film.

Before their meeting, Yervant had studied architec-
ture in Venice, carrying in his Armenian origin the
tragedy of an ignored genocide, while Angela had
gone as far as Saltzburg to be taught painting by
Oskar Kokoschka.

In the years that followed, they abandoned archi-
tecture and painting, found cinema and began to
narratively and aesthetically reconstruct the 20th
century itself. They discovered lost reels belonging
to the French film production company Pathé, in what
is today the forgotten format of 9.5mm, as well as
rare footage by the pioneering Italian documentari-
an Luca Comerio, and they began putting together
these masterpieces.

The critical wounds which memory had suffered in
1942 now began to heal, as the two artists addressed
the larger issues of modern history, as seen through
the eyes of its defeated and unsung heroes.

Their research cast into doubt all the hitherto anthro-
pological, historical and political certainties, leading
them down new paths and towards an overall re-ex-
amination of cinematic rules and, primarily, of the
cinematic pace of montage.

Their work has been shown at the world’s major art
events and establishments — at the Veenice Biennale
(where they won the Golden Lion together with the
entire Armenian pavilion in 2015), at New York’s
MoMA, at the Tate Modern in London, at the Pom-
pidou Center in Paris, and at leading international
film festivals, such as Cannes, Locarno and Venice.

The films they made captured the “short 20th centu-
ry,” as defined by Eric Hobsbaum — i.e., from 1914
to 1991. These are films which are not quite “films”;
documentaries which are not only “documentaries”;
and complex essays which are made up of film, video,
installations, photographs, drawings and watercolors.
Memory is registered in these films in a way which is
heartrending, like a drawn out litany of injuries; like a
tragedy lurking in the past and undermining the future.

Fascism, the barbarity of colonialism, the wars that
shook the world, and immigration are leading topics
in their cinema. Their images are haunting: political
and subversive; at once exotic and nightmarish;
they dive down to the bottom of cinematic reason.

Between 1974 and 1979, they introduced “scented
films,” with special devices that diffused aromatic
essences during the screenings (long before John
Waters’ odorama) and soon after, they introduced
their “analytical camera,” an original invention which
processes archive material anew, generating new
narratives and meanings.

And, seeing as memory is once again being perse-
cuted, Gianakian and Ricci Lucchi’'s unclassifiable
masterpieces exhibit their torturous necessity and
define the compelling value of innovation.

Orestis Andreadakis

(*) We would especially like to thank Hila Peleg for
the generosity of her initial proposal.
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NuxtepIVO
Nocturne
[toAia | Italy 1997 ‘Eyxpwyo | Color 18'

M TOlyyaviKn YlI0pTH 010 Xepayefo Katd
™ Siapkela g oepPikng MoAopKiag, Hia
OIKOYEVELX TIOL KGBeTaL 07 éval PTIHAKOVL OTO
BeAypddt, kot oKOpEG AVOARUTIEG OTIO X
epOTIKN tovia oto ZA&ykpepm: Bpadopata
MG Kabnpepvig (g ¢’ avTo To XWVELTHPL
TOATIOH®V, OKNVEG TAPAAANAEG HE TNV
TIPOYHOTIKOTITA TOV TIOAELIOV EVOPXNOTPAOVOVTOL
HéOQ amd éva ampOBAENTO HOVTAL 67 Eva AUPIKO
Toinpa yix v eAevBepia, ™ Pia Ko T HUOTIKN
(om TV avBpaOneV.

Zknvobeaio-Movtdl | Direction-Editing:
Yervant Gianikian & Angela Ricci Lucchi

158 TDF 2017

APIEPQMA ZTOYZ TZANIKIAN KAI PITZI AOYKI | TRIBUTE TO GIANIKIAN AND RICCI LUCCHI

A gypsy feast in Sarajevo during the Serbian
siege, a family sitting on a balcony in Belgrade,
random sparks of an erotic film in Zagreb: frag-
ments of everyday life in this melting pot of
different civilizations, scenes that are parallel
to the reality of war are orchestrated through
volatile montage in a lyrical poem about free-
dom, violence and the secret life of humans.

Noykdopia ekpetdAievon | World Sales
Yervant Gianikian & Angela Ricci Lucchi
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BaAKOVIKH aTtoypo@n
Balkan Inventory | Inventario Balcanico

[tadia | Italy 2000 ‘Eyyxpwyo | Color 62'

Qg avtidpaon atoug vatoikoug fopfapSiopong
™mg mponv I'ovykooAafiag, ot oknvoBéteg
épniaéav i xewporointn eAeyeia yix v
TPay®Siot TOL TMOAEROL KAl TNV avOpeMoTIKA
KOL OIKOAOYIKT KATAGTPOPT) 0” LTI TN YOVIK TNG
Evpammng. To @iAp cuvdéet kon avmopaBaiet
KOpE amod oKNVEG amo T BaAkavia thg meptodov
1920-1940, &AAote evaépla TMAGvVA TG
PTHOYHEVNG YNG KL GAAOTE YIIVEG AETTTOEPELEG
and m {on tev avBponwv g enoxng. ‘Eva
€pyo avaAvong oL avIAEL LAIKO omd TO
apyeio evog Nadl a&lopatikol mov GLpHETELXE
otoug Popfapdiopovg Tev Baikaviov tov B
Taykdopio TToAepo0.

Zknvobeaio-Movtdl | Direction-Editing:

Yervant Gianikian & Angela Ricci Lucchi

Movaikn | Music: Djivan Gasparyan, Keith Ullrich,
Charles Anderson

As a response to the NATO bombing of Yugo-
slavia, the directors created a hand-made elegy
for the tragedies of war and the humanitarian
and ecological disaster in this corner of Europe.
The film compiles and juxtaposes frames from
scenes in life in the Balkans between 1920-1940,
at times aerial shots of the wasteland and at times
earthly details of everyday life during that era.
An analytical work that draws on the archives of
a Nazi officer who participated in the bombing
of the Balkans during the World War II.

Mapaywyn | Production: La Biennale de Venise

Moaykdopia ekpetdAievon | World Sales
Yervant Gianikian & Angela Ricci Lucchi
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Eikoveg TNG AVOTOANRG: BAVOOAOC TOUPIGHOG

Images of the Orient: Vandal Tourism |
Images d’Orient: tourisme vandale

[toAia-FaAAia | Italy-France 2001 Eyxpwpo | Color 62'

Yta apyela pag Bpetavikng HEYHAONOTIKNIG
O1KOY£VELNG, 01 oKNVobéTeg Bpiokouy QIApAKIX
mov TpaPnse éva Cevyapt o’ éva Ta&idt oTig Ivdieg
10 1928 ko 10 1929 — 670 AMOKOPHPM X TOL AYOVX
EVAVTIX OTNV QMOIKLOKpaTio. AKOHX KAl Ol T
«0BDEG, 1810 TIKEG OTIY|EG TOL {eVYOLG TTPOSISOLY
TO LTIEPOTITIKO TOUG BAEPHA 0TV EEWOTIKT AVATOAN
KO 0TOV KOGHO TV 10ayevav. Ot enegepyaopéveg
€1KOVEG QMOKAADTITOLV TN SpAHATIKN avtiBeon
QVAHECK OTOLG TOLPIOTEG KOl TOLG TOTKOVG
nAnBuopovg: eva ol Bpetavol amolapfavouy to
TOGL TOLG OTNV QLA TOL Makapayld, Ot VIOl
TPLYLPVOLV TEEWVATHEVOL 0TOLG Spdpoug. Apaye
TO00 SLAQEPEL ALTN N EIKOVA OO TOV HOQKO
TOUPLOHO TOL ONHEPX;

ZknvoBeoia-Movtd{ | Direction-Editing:
Yervant Gianikian & Angela Ricci Lucchi
"Hxo¢-Mouaikr | Sound- Music:
Giovanna Marini, Luis Agudo
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The directors plunge into the archives of a British
bourgeois family and discover film stock from the
trips of a couple to India in 1928 and 1929 —right
at the peak of the struggle against colonization.
Even the most “innocent,” private moments of the
couple betray their arrogant gaze at the exotic Orient
and the world of the natives. The processed images
reveal the dramatic tension between the satisfied
tourists and the local populations: While the British
enjoy their tea in the garden of the Maharajah, the
locals wander starving in the streets. How different
is this image from today’s massive tourism?

Moykoopia ekpetdAAevon | World Sales
Yervant Gianikian & Angela Ricci Lucchi




APIEPQMA ZTOYZ TZANIKIAN KAI PITZI AOYKI | TRIBUTE TO GIANIKIAN AND RICCI LUCCHI

Oh! Uomo

[taAia | Italy 2004 ‘Eyyxpwyo | Color 71'

To tpito pépog g Tprhoyiag tov A’ TTaykoopiov
TToAépOoU EKTUAIOCETOL HETA TOV TOAEpO.
ZEKIVAVTOG a0 T ePBAHATA TOL OAOKANPOTITHOV
KO TNV TIPOCWTIKT 080V TOL avBp@ToU, 1 Tovia
KOTOANYEL GTNV QVATXPAGTAOT] TOL avBPAOTIOL K¢
€vog opyidov Bvpatog Biag. Evag katdAoyog g
QAVOTOHLG TOL TANYWHEVOL CMOUATOG IOV EOTIAEL
oTnV EMOPAOT TOL Eixe 1| GOYKPOLOT 0T TTOLSIG
T0 XpOVIKO Saotnpa 1919-21, ¢’ éva tadidt ano
mv anooLVBEDT 0TV TeEXVNTH avaohvBeon Tov
avBpomvou oopatog. AAG Tt eidog avBpwmotnta
€IVOL QLTI TIOL EIVAL IKAVI VO EEXATEL KOL ETLTPETIEL
oTn Epikn va enavaAn@del yI’ GAAN P gopad;

Zknvobeaia-Movtdd | Direction-Editing:
Yervant Gianikian & Angela Ricci Lucchi
Mouaikn | Music: Giovanna Marini, Luis Agudo
loTopikog gUpPouAog | History Consultant:
Diego Leoni

The third part of the directors’ World War I trilogy
is set after the end of the war. From the emblems
of totalitarianism to the human suffering of the
individual, the film concludes in the representation
of man as a victim of violence, full of anger. An
anatomical catalogue of the wounded body, that
focuses on the effects of the conflict on children
between 1919-21, in a journey from the deconstruc-
tion to the artificial reconstruction of the human
body. But what kind of humanity is this, that is
capable of forgetting and allowing such horrors
to be perpetrated once again?

Napaywyn | Production: Museo storico in Trento,
Museo Storico Italiano della Guerra,

Provincia Autonoma di Trento, Comune di Rovereto,
Fondazione Opera Campana dei Caduti

Maykoopia ekpetdAAevon | World Sales
Yervant Gianikian & Angela Ricci Lucchi
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Barbaric Land | Paese Barbaro

roMa-France 2013 ‘Eyypwyo | Color 65'

Kd&Be mepiobog €xel 10 @aolopo mg. Me myv
«AVOAUTIKT» TOUG KAHEPQ, OTIRG TNV AMOKAAOLY,
01 OKNVOBETEC KAVOLV [t BOUTIH 0TO (ELOYHWG)
Anopovnpévo mapeABov TG ITHAIKIIG AMmOTKLOKPOTiNG
oty ABomia Ko TpoYwPovV o€ piax SumtAn
AVAYVOOT] — TOV {810V TRV EIKOVGOV KOL TOL TR
KOTavoAGQBNKav: EKOVEG OO OTPATIWTIKEG KOKITELG,
{1 YOHVOOTNON Yyuvaika, 1) avIavaKAGGT) ToL
MovacoAivi otnv Appikn. To anotéAeopa eivat
Hx {oTiKnG onpaoiog toavia yia v Evpaomm,
TIOL UTOKTOVINOE GUO POPEG 0TO TTAPEABOV e
600 TIAYKOOHI0UG TIOAEHOVG KO TPOHOKTIKEG
SiKTaTOplEG, KOl BPlOKETAL TOPX EVATILOV VEDV
SoKIpaOIOV.

Zknvobeaia-Movtd{ | Direction-Editing:

Yervant Gianikian & Angela Ricci Lucchi

Agriynon | Narration: Giovanna Marini,

Yervant Gianikian, Angela Ricci Lucchi

Movaikij | Music: Giovanna Marini, Keith Ullrich
Nopoywyoi | Producers: Sylvie Brenet, Serge Lalou
Mapaywyn | Production: Les Films D'ici
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Each period has its fascism. With their “analytical
camera,” as they define it, the directors dive in the
neatly forgotten Italian colonial past in Ethiopia
and proceed in a double reading — that of the
images themselves and the way in which they
were consumed: images of military exercises,
a woman with her breasts bare, the reflection
of Mussolini in Africa. The result is vital film
about Europe that has committed suicide with
two world wars and terrifying dictatorships, and
now finds itself before new trials.

Zupmapaywyn | Co-Production:
ARTE France, La Lucarne

Maykoopia ekpetdAAevan | World Sales
Les Films d'ici
celine.paini@lesfilmsdici.fr







MOYZIKH | MUSIC

EYYYY T Y YARAARARR AR

| Doc Market ID #209 |

TCiva Fewpyladou
Gina Georgiadou

Noaykoapia Mpepiépa
World Premiere

Beatbox kai agpoé@wva — Niko¢ AnUnNvAakng
Beatbox and Winds — Nicos Diminakis

EMGda | Greece 2016 ‘Eyxpwpo | Color 53'

H tonvia katayp&@et kot ekOETEL TIg KOAATEXVIKEG
avadnTNOELS KOl TOVG HOVGIKOVG TIEPAHATIOHOVS
tov Nikov Anunvakn otn @ecoaiovikn. AQevog,
eomnialel ot Sadikaoia €viagng Kol Tautoypo-
VNG EKTEAEDTIG TNG PWVNTIKNG TEXVIKNG beatbox
0€ TOKIAQ 0EPOPWVA OpYava (TIVELOTA), OTIWG
10 0a&0P®VO, T0 PAGOULTO, TO VTITLEPIVTOD K.4.
Agetépou, mapouoialel v npoondbeld Tov va
HETASOOEL QLTO TO TAOOG YA TTEWPAHATIONO KOl
SnpovpyIKOTNTA TOCO OE PIKPG o8& 600 Kol
o€ GAAEG, PEYOADTEPEG NATKIAKG OHLGSES LOVOIK®MY,
HEG® AUTOOXESIAOUMV, TPOTOTUTIOV OLVOETEDY,
KaBAG ko Staokevdv mov €xet empeAndei o 1d10¢.

ZknvoBeaia-Zevdpio | Direction-Screenplay:

TCiva Fewpytadou | Gina Georgiadou

dwroypagio | Cinematography: TZiva Mewpyiddou,
lwavva XpuoavBomoviou | Gina Georgiadou,

loanna Chrisanthopoulou

Movtd | Editing: MNavvng KoAagidng | Yannis Kolaxizis
"Hxog | Sound: NikoAaog PovdéAng | Nikolaos Rondelis
Mouaikn | Music: Nikog Anpnvakng | Nicos Diminakis
Mapaywydg | Producer: TZiva Mewpyiddou |

Gina Georgiadou
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The film documents and exposes the artistic pursuits
and musical experimentation of Nicos Diminakis in
Thessaloniki, Greece. On the one hand, it focuses
on the process of integration and simultaneous im-
plementation of beatbox in a variety of aerophone
instruments (i.e., winds), such as the saxophone,
the flute, the didgeridoo, etc. On the other hand,
it also presents his attempt to convey his passion
for experimentation and creativity both to children
and other musicians, through his improvisations,
original compositions and arrangements.

EruAektikn @iApoypagia | Selected Filmography
2016  Beathox kot agpd@wva — Nikog Anunvakng |
Beatbhox and Winds — Nicos Diminakis

Aavopn 6ty EAAGSo-Maykoapior kpeTdAlevan |
Distribution in Greece-World Sales

TCiva M'ewpyiadou | Gina Georgiadou
elisag@otenet.gr

Yroyrigia yia 1o Bpaeio Kovou Figé}}”?r



Doc Market ID #574

Kpiotiav Mmiépykep
Christian Berger

BPABEIA | AWARDS

Xpua6 FIPA (kotnyopia
«Moualkr kot @éapay) |
FIPA d'Or (category “Musique
et Spectacle”) — Festival
International de Programmes
Audiovisuels 2017, France

MOYZIKH | MUSIC

Koupevt{ig. KAaoIKOC KI avTadpTng
Currentzis. The Classical Rebel | Currentzis. Der Klassikrebell

AuvaTpio-Teppavia | Austria-Germany 2016 ‘Eyxpwpio | Color 52'

Evo o vmoAounog k6opog matedel g 1 Evpo-
mm teAewwvel oto Iepp g Pooiag, o EAANvag
HoéoTpog Beddwpog Kovpevi{ng Kat 1) opXrotpa
oL MusicAeterna {eKvouv pia ENVAOTAOT) GTOV
KOG}O TNG KAXOIKI|G HOVGIKT|G, GTOUG IPOTIOSEG TV
Ovpaiwv, 0’ QLT TNV TTPONV BLOPNXAVIKA TTOAN
TIOL OTIHEPA Elva éval OO T LEYXADTEPA TIOALTL-
OTIK& KEVTpU NG Ywpag. H tawvia mapakoAovbel
Hx véa nyoypdenon g onepag Ntov T¢ofdvi oe
OULVONKEG OTOVVTIO, AVIXVEDEL TIG KAAMTEXVIKEG
1eBdE0LG Ko oKLOYpAPEL TO TIOPTPETO TOL AVTAPTH
HOEGTPOL-COVTIEP OTApP.

Zknvobeaia-Zevdpio | Direction-Screenplay:
Christian Berger

Apriynon | Narration: Erik Hansen
dwroypaepio | Cinematography:

Sven-Jakob Engelmann

Movtd{ | Editing: Janine Dauterich

"Hxo¢ | Sound: Jorg Theiss

Movaikn | Music: Wolfgang Amadeus Mozart
Mapaywydg | Producer: Bernhard Fleischer
Mapaywyn | Production:

Bernhard Fleischer Moving Images
Zupmapaywyn | Co-production: ZDF / Arte, DW,
Sony Classical

Fisg!}?r Nominated for the Audience Award

While the whole world thinks that Europe ends at
Perm, Russia, Greek conductor Teodor Currentzis
starts a classical music revolution together with his
orchestra MusicAeterna on the Ural foothills, in
this fast changing former industrial city, now one
of Russia’s major cultural centers. The film accom-
panies a new opera recording of Don Giovanni in
studio-like conditions, traces artistic processes and
portrays the maverick super-star conductor.

EruAektikn @iApoypagia | Selected Filmography

2009  The Beethoven Project

2012 Schumann at Pier2

2013  The Highest Level

2014  Mission Mozart

2016  Currentzis. Der Klassikrebell |

Currentzis. The Classical Rebel
Moykoopia ekpetdAAevon | World Sales

C Major Entertainment
i.rost@cmajor-entertainment.com
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MOYZIKH | MUSIC

Kd&Oe pépa
Every Single Day

EMGda | Greece 2016 ‘Eyxpwpo | Color 55'

To vtokipavtép Kabe pépa aoyoAetton pe TG Ka-
OnpEPLVEG TPOKAT|OELG KOL TIOALTIKEG ETMAOYEG TG
yevidg g Sexaetiog Tov *90, LTO TO TPICHA THG XUT
XOT KOUATOUpaG. H yevid tou *90 amoteAel Koppatt
NG EAANVIKNG KOW®VING, TOV OTI0I0L 01 GUAAOYIKEG
€ATILOEC 1t Eva KAADTEPO PHEAAOV KOL HLOG OXETIKT|G
EVUAPELNG EXOLV SIOYELOTEL QMO MOAITIKEG ATTO-
Qaoelg, T0 Aoyo Twv MME kot Tig kafnpepivég
TIPOKANOELG TNG OKAT|PTIG TIPAYHXTIKOTITOG TG Kpi-
ong¢. Etvon pia tonvio avaokdnnong, KaAMTexvikov
EPUNVELDV TNG TPAYUATIKOTNTAG KAt GLAAOYLOHOV
TIEPL TIOALTIKT|G KOl KOWVWVIKNG XAAQYNG.

ZknvoBeaia-Zevapio-Pwtoypo@io |
Direction-Screenplay-Cinematography:

Impog Fepodang | Spyros Gerousis

Movtdd | Editing: Zripog Mepoviong, MavAog Metprig |
Spyros Gerousis, Pavlos Petris

"Hxog | Sound: Nikog XaAvtoumng | Nikos Chaldoupis
Mouaikn | Music: Nikog Fooong (Spells) |

Nikos Gousis (Spells)

Mopaywydg | Producer: Imdpog Fepolong |

Spyros Gerousis
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Doc Market ID #313

Zmupog Mepoong
Spyros Gerousis

Naykdopia Mpepiépa
World Premiere

Every Single Day deals with the everyday challeng-
es and political choices of people coming from the
90s hip hop generation. So far, the Greek generation
of the 90s has been one of the crisis’s sacrificial
lambs, as collective hopes for a better future and
relative prosperity are constantly dashed by political
and economic decisions, mainstream media and
the everyday challenges of harsh reality. This is a
film about retrospection, artistic interpretations of
reality and reflection on social and political change.

Erulekukn @iApoypaeio | Selected Filmography
2016  Nosso Morro | Mountain (up | short)
2016  KdBe pépa | Every Single Day

Maykoopia ekpetdAAevan | World Sales

Imipog Mepovang | Spyros Gerousis
gerouz.114@gmail.com

Yroyrigia yia 1o Bpaeio Kovou Fi&é!}‘?r



Kdomep Kohv
Kasper Collin

Mua yloviapévn Bpadia tov @efpouvapiov tou 1972,
0 810N H0G HoLOTKOG TNG T¢al At Mopykav éneoe
vekpog amd to 6mAo ¢ ou{vyou tou, EAlev, v
@pa mov énonle o’ éva khapm g Néag Yopkng. O
(OVOG OOKAPE GLCCMHT TNV T{al KOWOTNTA KAt 1
QVALLVINOT] TOL LN PAVTOG GTOLKELOVEL AKOT OGOUG
néepav toug Mopykav. Avtd T0 OTHOOQAPLKO,
aoLVIBLOTO [LOVGIKO VIOKIHAVTED Eival £VAG POPOG
Qyamnng o€ 600 POVASIKEG TIPOCWTIKOTNTEG KO 0N
HLOVLGIKT] IOV TOUG EPEPE KOVTA. Mia Tonvia yix tnv
aydmn, Ty t¢ad Ko v Apepik.

Zknvobeaia-Zevapio | Direction-Screenplay:

Kasper Collin

dwroypagpio | Cinematography: Bradford Young,
Erik Vallsten

Movtdd | Editing: Hanna Lejonqvist, Eva Hillstrém,
Dino Jonsater, Kasper Collin

"Hxo¢ | Sound: Jan Alvermark, Mario Adamson
Mapaywydg | Producer: Kasper Collin

Mapaywyn | Production: Kasper Collin Produktion AB
Zupmapaywyn | Co-production: SVT, Film i Vést

F.&Ehef Nominated for the Audience Award

MOYZIKH | MUSIC

Tov éAeya Mopykav
| Called Him Morgan

Youndia | Sweden 2016 Aomipdpaupo | B&W 92

On a snowy night in February 1972, celebrated jazz
musician Lee Morgan was shot dead by his wife
Helen during a gig at a club in New York City. The
murder sent shockwaves through the jazz commu-
nity, and the memory of the event still haunts those
who knew the Morgans. This evocative, unconven-
tional music documentary is a love letter to two
unique personalities and the music that brought
them together. A film about love, jazz and America.

Emulekukn @idpoypaeio | Selected Filmography
2007 My Name Is Albert Ayler
2016 | Called Him Morgan

Moykéopia ekpetdAAevon | World Sales

Submarine
dan@submarine.com
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MOYZIKH | MUSIC

Ao Toava
La Chana

| Doc Market ID #467

Aoutala ZToIEPITG
Lucija Stojevic

BPABEIA | AWARDS
Bpopeio Kowou |
Audience Award -
IDFA 2016,

The Netherlands

lomavia-lohavdia-HIA | Spain-Iceland-USA 2016 'Eyxpwuo-Aampopaupo | Color-B&W 82'

Ao TpAypOTA XPELRLOVTAL YIX VO XOPEWEL KAVEIG
QAQpEVKO: pLBHG KAl YUY — KOL TO VIOKLHAVTEP
™m¢ Aovtowx Ztoiefrg éxet ki an’ ta dvo. To ek-
OTATIKO TIOPTPETO TNG HEYHAVTEPTG OTAP TOL OV-
SaAovaiavob xopov, piag totyyavag aciiilooag pe
10 Ovopa Avtovia Zavtidyo Apadop, akoAovBel ta
QMOQPACLOTIKA NG PriHOTA, KABOG VT EMOTPEPEL
0TI OKNVI Y& [ TEAELTALA TTAPAOTAOT) HETH OO
§00 Sekaetieg orwmng. H « Aa Toava» pag padaivet
TIOG OKOPO KA 1| IO OKANpr kot Bion epmeipia
propel va e§0pK1OTEL P O’ TN PHOLOIKN. X’
QLTI TN HOVASIKT] KIVIHATOYPOQIKY) EHUTELPIX, TO
oOpa propel va Bupdtot Ta TPAdPATa ToL, OAAG
N ayépaotn, adapaotn kapSia Ba ouveyioel va To
TIOPAGEPVEL OE 1K XOPOoYpapia {wnG.

Zknvobeaia | Direction: Lucija Stojevic

dwroypaepia | Cinematography: Samuel Navarrete
Movtd{ | Editing: Domi Parra

"Hxo¢ | Sound: Alejandro Castillo, Nicolas Liebing,
Nicolas Céléry

Mapaywyoi | Producers: Lucija Stojevic, Deirdre Towers
Mapayewyn | Production: Noon Films S.L.
Zupmapaywyr | Co-production:

Bless Bless Productions, RTVE
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You only need two things to dance flamenco: rhythm
and soul — and the documentary by Lucija Stoje-
vic has plenty of both. This ecstatic portrait of the
greatest star of the Andalusian dance, the Gypsy
queen Antonia Santiago Amador, follows her deci-
sive speps as she returns to the stage to give a final
seated performance after a break of two decades.
La Chana teaches us that even the most cruel and
violent experience can be exorcised through music.
In this unique cinematic experience, the body might
remember its wounds, but the unaged, untamed
heart will keep luring it into a life choreography.

EmuAektikn @iApoypaeia | Selected Filmography
2016 LaChana

Moykdopia ekpetdAAevon | World Sales

CAT&Docs
info@catndocs.com

Yroyr@ia yia 1o Bpaeio Kool Fi}g!&?’



Doc Market ID #415

Mdptev Tpdapik
Morten Traavik

Ouykig OMte
Ugis Olte

MOYZIKH | MUSIC

Huépa ameAevfépwaong
Liberation Day

Noppnyia-Actovia | Norway-Latvia 2016 ‘Eyxpwpo | Color 100"

Kaétw and v tpueept], ANV avotnpn emifieym
€vOG TTOALOL Qav TIOL €ylve OKNVOBETNG Kat Tio-
ATIOTIKOG TIPEDPNG, GAAK Ko LTIO TO EKTTANKTO
BAéppa TOL LIIOGAOLTOL KOGHOU, TO KAAT GUYKPO-
mpa Laibach ano v npénv TNovykooAafio (ko
omnpepwvn ZAofevia) yivetal To TPAOTO POK YKPOLT
oty lotopia mov Ba maiéel ato andpbnTo KpaTog
™G Bopelag Kopéag. AVTIET®OTO e TNV ALOTNPT
18e0A0yia Ko TIg TOMTIOPIKEG S10POPEC, TO GLYKPO-
TNH TIaoYileL va TEPATEL Ta TPAYOLSIX TOL OO
10 YaAibt g Aoyokpioiag, mpotol avtd Sexubodv
G’ éva KOWVO TIOL SeV €XEL EAVAKODOEL EVOAAXKTIKO
pOK gV poA. Eva GUVOPTOOTIKO VIOKIHOVTEP-|LOV-
QoA yua TV LYNAR TEXVN TNG TIPOTAY&VSNG Ko
v mponaydvéa o€ K&be téxvn.

Zknvobeaia | Direction: Morten Traavik & Ugis Olte
dwroypagia | Cinematography: Valdis Celmins,
Sven-Erling Brusletto

Movtd | Editing: Gatis Belogrudovs, Ugis Olte

"Hxo¢ | Sound: Artis Dukalskis

Movaikn | Music: Laibach

Mapaywyoi | Producers: Uldis Cekulis, Morten Traavik
Mapaywyn | Production: VFS Films, Traavik.Info
Zupmapaywyr | Co-Production: Norsk Fiernsyn,
Mute Records, Staragara

F.shéhe' Nominated for the Audience Award

Under the loving but firm guidance of an old fan
turned director and cultural diplomat, and to the
surprise of a whole world, the ex-Yugoslavian now
Slovenian cult band Laibach becomes the first rock
group ever to perform in the fortress state of North
Korea. Confronting strict ideology and cultural
differences, the band struggles to get their songs
through the needle’s eye of censorship before they
can be unleashed on an audience never before
exposed to alternative rock’n’roll. A thrilling doc-
umentary-musical on the high art of propaganda
and the propaganda in every art.

®iApoypagia | Filmography
2016  Liberation Day

Maykoopia ekpetdAAevan | World Sales

Dogwoof
info@dogwoof.com
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MOYZIKH | MUSIC

A000TO NAEKTPIKO
Lute Electric

Doc Market ID #241

BagiAng Anpuntp1ddng
Vassilis Dimitriadis

i

MixdAng repaviog
Mike Geranios

Moykoopa Mpepiépa
World Premiere

EMddo-Teppavia | Greece-Germany 2016 ‘Eyxpwyo | Color 45’

To 2015 kataokevaletal otnv Kpitn 1o npeto
NAEKTPIKO AaovTo. O dnpiovpyds Kot oxeSlaoTng
T0U, AnunTpng X16epng, emyelpel P oelpa nyo-
YPOQPT|OE®V QVTOCYXESIOTIKNG HOVOIKIG O€ HEPT
HE 1810iTEPT] AKOVOTIKT, OPXLTEKTOVIKT SOHT KOl
10topia. EMmpeacpévog amo auTd To XaXpoKTNPLOTL-
K@, 0 LOLOIKOG UMAIVEL € L0 KATROTAOT) S10AGY0U
HLE TOV EKAOTOTE XMPO KOL EPTIVEETAL YIX TNV €Tl
TOMOL GVVOEDT) HOVOIKNG HE TO NAEKTPIKO AXOVTO.
H tonvia mapovoiédel 1o mpetdTuNo auTtd Opyavo
KOl KXTAYPGRQEL TNV TIOPELN TOV EYXELPTHATOG TTOV
KOTOATYEL TNV NXOYPAQONOT| 110G OAOKAT|POHEVTG
HLOUGTKIG TIAPAYWYNG.

Zknvobeaia | Direction: BaagiAng Anuntpiadng,
MixdAng Mepaviog | Vassilis Dimitriadis, Mike Geranios
Zevdpio | Screenplay: BagiAng Anuntpiddng |
Vassilis Dimitriadis

dwroypagia | Cinematography: MixdAng M'epaviog |
Mike Geranios

Mov1dd | Editing: Zraupog Wuldkng | Stavros Psyllakis
"Hxog | Sound: Nikog Kegahoyiawng |

Nikos Kefaloyannis

Mouaikn | Music: Anuritpng Zidepric | Dimitris Sideris
Mapaywydg | Producer: BagiAng Anuntptddng |
Vassilis Dimitriadis
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In 2015 the first electric lute is constructed on the
island of Crete. Its creator and designer, Dimi-
tris Sideris, attempts a series of improvised music
recordings in locations of exceptional acoustics,
architectural structure and history. Affected by
these features, the musician enters into a state of
dialogue with each space, and is inspired for on-
the-spot compositions with the electric lute. The
film introduces this original instrument/prototype
and documents the progress of the project which
concludes with a complete music production.

Moapaywyn | Production: Before Sound —

Filming Reality

Zupmapaywydg | Co-producer: Anuritpng Z1depric |
Dimitris Sideris

Emulekukr @iApoypaeia | Selected Filmography
2016  Aao0to HAekTpIkd | Lute Electric

Aiovopr) otnv EANGdQ - Maykoopia ekpetdAAevan |
Distribution in Greece - World Sales

Before Sound — Filming Reality
dimitriadisvasileios@gmail.com

Yroyrigia yia 1o Bpaeio Kovou Fi&é!}‘?r



Doc Market ID #433 |

TodpAt TAPYKET-AVTOLC
Charlie Targett-Adams

BPABEIA | AWARDS
KaAdtepo Moualko
Ntokipavtép | Best Music
Documentary — Doc’n’'Roll
FF 2016, UK

Meydo Bpapeio g
Emtportrig | Grand

Jury Prize — IAFOR
Documentary Film Awards
2016

Ed® ko §Vo Sekaetieg Kot 116n omod Tov TPATO TOUG
Sioko, ot Placebo kaBiepmbnkav wg maykoopia tv-
S&Apata Tou alternative K1IBaploTikob Nxov, OAAK
KOl P0G SUVOHIKTG EVOAAOKTIKIG KODATOUPOG TIOL
Sev yvopile Slakpioelg avapeoa oe Yevieg, OAA R
@LAEG. Otav, 6pwG, ot Placebo ékavav meprodeia
otn Pooia Alyo mpwv yloptdoouv ta 20 xpovia
TOUG, YVNAATNOQV HLX YVOLX «EVOAAGKTIKI]» QVTL-
KOLATOUpO TIOL Sev BV e o€ TIMOTA TAPTIEAEG TNG
HoLOKNG fropnyaviag. £’ éva mapdAAnio ovpmav
{106 E0OOTPEPOVE SrakLBEpvnong mov Bétel ami-
OTEVTOVG TIEPLOPLOHOVE GTOVG KAAALTEXVEG TOL KO
€V L€ow paydainv ToATIKGOV e§eAi&ewv, ot Placebo
p&g Eevayolbv aTov KOO0 NG dnpiovpyiag.

ZknvoBeaia-Zevdpio | Direction-Screenplay:

Charlie Targett-Adams

Agriynon | Narration: Stefan Olsdal

dwroypaeia | Cinematography: Charlie Targett-Adams
Movtd{ | Editing: Jerry Chater

"Hxo¢-Mouaikr | Sound-Music: Placebo

Mapaywydg | Producer: Alex Weston

Moapaywyn | Production: Riverman Management

Fisg!}‘?r Nominated for the Audience Award

MOYZIKH | MUSIC

Placebo: otnv evaAAlaktiki Pwaia

Placebo: Alt.Russia

Mey. Bpetavia | UK 2016 ‘Eyxpwpo | Color 67

For the last two decades and since the release of
their first studio album, Placebo are established
around the world as icons of alternative music and
of a dynamic non-mainstream culture that neglects
gender, age or rage distinctions. However, when
Placebo toured in ten cities throughout Russia, as
they approached their 20th anniversary, they traced
a truely meaningful alternative counter-culture that
had nothing to do with music industry labels. In a
universe parallel to an introvert regime that imposes
outrageous restrictions to its artists and amid rapid
political developments, Placebo guide us through
the world of creation.

Etulektikn @idpoypaeia | Selected Filmography
2012 Placebo: Coming up for Air
2016  Placeho: Alt.Russia

Moykéopia ekpetdAAevon | World Sales

Rebekah Louisa Smith
rebekah@thefilmfestivaldoctor.com
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Tidpema Kdxt
Tearepa Kahi

TYALL
'NI"I"" l"i“
g AAY
Ly A Dl f
A by 1y oy

Mol €: H 1otopia Tou Tpayoudiol pog

Poi E: The Story of Our Song

Néa ZnAavdia | New Zealand 2016 ‘Eyxpwpo | Color 94'

To «I161 e», €va amAd Tpayoldl pie macdpiko pubpo
TIOL KUKAOPOPNOE TIPLV Qb 32 Xpovia, EYIVE O
avemionpog eBvikog vuvog g Néag ZnAavsiag.
Me y1o0p0p, evépyela Ko ouvaiobnpa, 1 toavia
agnyeital To TG HUTO TO EPPANHATIKO TpAyoLSL
YéHoE pe mepneavia yevieg NeonAavéov. Méoa
QTO GUVEVTEVEELG [E avOPAOTIOVG OTIWG 0 KN VODE-
¢ Téka Ouaitity, oL pop&deTan TV 810TULTN
avtiAnym tou yix tn (wn ) dexaetia tov *80, kon
T Pé€AN TOL ovyKpoTHpatog Patea Maori Club mov
avaToOAOLV e EVBVTNTA KAL XIOVHOP TOV EUTIVEVCTH
oL Tpayoudion, NtaABéwvioug Ipduy, o aknvobEng
QMOTUTIOVEL L0 HOVASIKT 10TOPIX IOV HIAGEL GTNV
Kapdid evog oAOKANpov €Bvouc.

ZknvoBeaia-Zevapio | Direction-Screenplay:
Tearepa Kahi

dwroypagia | Cinematography: Fred Renata,
Jos Wheeler

Mov1dd | Editing: Tearepa Kahi, Francis Glenday
"Hxo¢ | Sound: Dick Reade and Colleen Brennan
Movuak | Music: Jan Hellriegel

Nopaywyoi | Producers: Alexander Behse,
Reikura Kahi

Nopaywyn | Production: Patea Film Collective
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“Poi E,” a simple song with a catchy beat released
32 years ago, has become New Zealand’s unofficial
national anthem. With humour, energy and emotion,
the movie Poi E is the story of how that iconic song
gave pride to generations of New Zealanders. From
Taika Waititi giving Stan Walker his quirky take
on life in the 1980s to Patea Maori Club members’
straight-talking and funny memories of the song’s
visionary originator Dalvanius Prime, the director
captures a unique story that taps into the heart of
the nation.

Erulekukn @iApoypaeio | Selected Filmography
2011  Allan Baldwin: In Frame

2009  The Flight of Te Hookioi

2013 MtZion

2016  Poi E: The Story of Our Song

Maykoopia ekpetdAAevan | World Sales

Patea Film Collective
alex@monsoon-pictures.com

Yroyr@ia yia 1o Bpaeio Kool Figé!}!?r



Doc Market ID #464

Mo NTAykvTei
Paul Dugdale

Tawvia évapéng

Opening Film

MOYZIKH | MUSIC

O1 Rolling Stones 0A¢ 0A¢ oAg!l: Tagidevovtag otn AaTIVIKH AHEPIKNA
The Rolling Stones Olé Olé Olé!: A Trip Across Latin America

H towvia, éva Gimme Shelter to0 21ov cva,
akoAovBel Toug POAVYK ZTOOULVG G P10t TIOALTL-
OHIKT| IEPUTETELN 0T AOTIVIKI ApEPIKT], KKBDG TO
OULYKPOTNHA 06€VEL TTPOG TO 10TOPIKO PIVAAE TNG
TeploSeiag Toug, OTav Eyvav To TPAOTO YKPOUT GTNV
1oTopia Tov €maiée PMPooTd 6” éva akpoatriplo 1,2
eKaTOPpLPIRV aTOpGV oTtnyv ABava g Kodag.
O oknvoBétng metuyaivel 1o aKatopHTO: V& GLA-
AGBel v ent OKNVNG EVEPYELX EVOG GUYKPOTIHATOG
mov nai{ovv og kdbe ovvavAia oav va *tav 1) Te-
AgvuTaia TOLG, KON TO TG QVTI GLVTOVILETAL HE TOV
KOGO TIOV ETOWHALETAL VO TIEPATGEL GTNV EMOHEVN
(AOT TG 10TOPLaG TOL.

Zknvobeaia | Direction: Paul Dugdale

Zevdplo | Screenplay: Sam Bridger, Paul Dugdale
dwroypaeia | Cinematography: Jonas Mortensen
Movtd{ | Editing: Christopher Bird

"Hxo¢ | Sound: Lee Warpole, Bob Clearmountain
Movaikn | Music: The Rolling Stones

Moapaywydg | Producer: Sam Bridger

Mapaywyn | Production: JA Digital,

Eagle Rock Film Productions

Fisg!}‘?r Nominated for the Audience Award

Mey. Bpetavia | UK 2016 ‘Eyxpwpo | Color 101’

The film, a Gimme Shelter for the 21st century,
follows The Rolling Stones on a cultural adventure
across Latin America, as the band head towards their
historic tour finale by being the first ever rock band
to play to a crowd of 1.2 million in Havana Cuba.
The director achieves the impossible: He captures
the energy on stage of a group that performs in
each concert as if it was the last one, and the way
in which this energy tunes with the people that
are about to transition to another stage of history.

Erulekukn @idpoypaeio | Selected Filmography

2014  Die Toten Hosen — Der Krach der Republik
2014  Coldplay: Ghost Stories (TV)

2014  One Direction: Where We Are

2015  Just Let Go: Lenny Kravitz Live

2016  The Rolling Stones: Havana Moon

2016  The Rolling Stones Olé Olé Olé!: A Trip Across

Latin America
Moykéopia ekpetdAAevon | World Sales

Eagle Rock Entertainment
peter.worsley@eagle-rock.com
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MOYZIKH | MUSIC

ZTpiyyAeg
String-less

EMGda | Greece 2017 ‘Eyxpwio | Color 86'

Muwx opxnotpa anoteAeital and pia KiBapa, éva
Hné&oo, éva mdvo Kat Topmava. Al Kot pia gvr.
Ywotd; AdBog! Mix opxnotpa Pmopel vo amote-
Agiton and wvég ov KAvouv Ta mavta. [Tévte
yuvaikeg. TTévte {wég. Tlov aywvifoviol va emi-
Biwoovv oto §vokoAo KaAMTEXVIKO TiEpIGAAOV
G @ecoaAoVIiKNG, SNUIOLPYAOVTAG LK HOVOIKN
eVOAAOKTIKT. M1 HOULOIKT] € YUVOIKEIX TOUTO-
mra. IIpoonabolv va kpatnBolv evopéveg. Oa
O KOTAPEPOLV;

Zknvobeaia-Zevapio | Direction-Screenplay:
Ayyelog Kopotaog | Angelos Kovotsos

dwroypagia | Cinematography: Anurjtpng Kopdehdg |
Dimitris Kordelas

Mov1dd | Editing: Navvng KatodumovAag | Yannis
Katsamboulas

"Hxo¢ | Sound: BayyéAng ®dumag | Vangelis Fambas,
Mepdmn Kapakitatou | Meropi Karakitsiou

Mouaikr | Music: String-less, Xpiativa Kwatdkn |
Christina Kostaki

Mapaywydg | Producer: BayyéAng dauma |
Vangelis Fambas

Mapaywyn | Production: Massive Productions
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| Doc Market ID #604

Ayyehog Kopotoog
Angelos Kovotsos

Moykéopia Mpepiépa
World Premiere

A’ EIEEIIEK Me v evioyuon tov EKK
CENTRE  With the support of the GFC

An orchestra consists of a guitar, a bass, a piano and
drums. Oh, and a singer! Right? Wrong! An orches-
tra can consist of solo voices as well! String-less !
Five women, an acapella vocal group from Thes-
saloniki, trying to survive adversity and the Greek
crisis, creating beautiful and alternative music with
a female identity. Can they make it?

EmuAektikn @iApoypaeia | Selected Filmography

2002  Ta omitio Tov HAov | The Houses of the Sun
2006  'EBya A\, kdtoe HAiE |
Sun Come Up! Sun Go Down!
2011  Encardia, n éTpa IOV X0PEVEl |
Encardia, the Dancing Stone
2014 Kaipog yio fpweg | It's Time for Heroes
(ouv-aknvoBeaio: KaAomn Agyakn |
co-direction: Kalliopi Legaki)
2015  David Kennedy, Zpthebovtag m (N |
David Kennedy, The Sculptor of Life (up | short)
2017 Zipiyyheg | String-less

Moykdopia ekpetdAAevon | World Sales
Massive Productions
akron@hol.gr

Yroyr@ia yia 1o Bpaeio Kool Figé!}!?r






ZINEMA | CINEMA

Doc Market ID #127

ZEipoAdy ZapavTidy
Seifollah Samadian

76 AETTTA Kot 15 eVTEPOAETITA pE TOV APTIAG KlopooTapl
76 Minutes and 15 Seconds with Abbas Kiarostami |
76 daghigheh va 15 sanieh ba Abbas Kiarostami

Ipdv | Iran 2016 'Eyxpwyo | Color 76

To ToPTPETO €VOG KAAALTEXVT], TOU OTIOLOL T) KOV~
B0 IPOGEYYIoN OTNV TEXV TOV KABIEPWOE WG
€vav amo Toug o évBeppoug BovpaoTtég g idiag
m¢ (wng. To viokipaviép porpadeton padl pog
76 Aemta kou 15 Sevtepodenta amnd ) (i) Kol 10
€pyo tov Kiapootaypi mou dev rjpBav moté 010 geg
™mG SNUOCIOTNTAC, O€ AVAUVION TV 76 XpOvav
Kol TV 15 npep@v mov Sipkece To SnpoupyKo
ToL tadidt. BAémoupe mAGva Tov emAExONKav amo
EKATOVTASEG OPEG DAIKOV TIOL yupioTNnKe Katd TN
Sidpkewa 25 eV PrAiag, péoa kot £€€m amd to Ipav,
oe S1AQOopEG TEPLOTATELG —PECTIBAA KIVIHATOYPA-
(QOV, PWTOYPUAPNOELS, KAAATEXVIKEG EKONADOELG,
EPYAOTIPLO— KABMG KOL KATIOLEG HOVOSIKEG OTLYHEG
™G KaBnpepvng tov {wng.

Zknvobeaia-Zevapio-dwtoypagio-Movtdl |
Direction-Screenplay-Cinematography-Editing:
Seifollah Samadian

"Hxo¢ | Sound: Mohammad-Reza Delpak,
Hassan Mahdavi

Mopaywydg | Producer: Seifollah Samadian
Napoywyn | Production: Tassvir Film Center

Moykoopia ekpetdAAevon | World Sales

Iranian Independents
info@iranianindependents.com
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The portrait of an artist whose exceptional approach
to art defined him as one of the most ardent admirers
of life itself. The leading aim of this documentary is
to share 76 minutes and 15 seconds of undiscovered
moments of Abbas Kiarostami’s life and work, in
commemoration of his 76-year-and-15-day-long
creative journey. The shots of this documentary
were selected out of hundreds of hours of footage
filmed during 25 years of friendship, inside and
outside Iran on various occasions: film festivals,
photography sessions, artistic events, workshops
and some unique moments of his daily life.

Erulekukn @iApoypaeio | Selected Filmography

1979  lIranian Revolution (up | short)
1983  Tehran, Fall of '83 (up | short)
1999  Sa‘at-e hist-o panj | Tehran, 25th Hour
(M | short)
2004  Bam, the 3rd Day, the 10th Day (uy | short)
2006  Once Upon a Time, Marrakech
2016 76 daghigheh va 15 sanieh ba Abbas

Kiarostami | 76 Minutes and 15 Seconds
with Abbas Kiarostami

Yroyrigia yia 1o Bpaeio Kovou Fi&é!}‘?r



AXetavtp O. DIAim
Alexandre O. Philippe

Digbvrig Mpepiépa
International Premiere

M TpOTOYV®PN HOTIX OTNV EPPANHATIKI] OKNVA
™G Taviag Puyw tov AAppevT XITOKOK IOV EKTL-
AGOETON GTO VTIOUE, OTOV «GvOpWIO To® amd v
KoLpTivay Kat 0To @ovo emi g 086vng mov GAhae
PLOKG TNV TIOPELR TOL TIAYKOGHLOL KIVIHATOYPAQOV.
AUTO 10 AMOAAUGTIKO, TAVEELTIVO VIOKILAVTED, TO
TIP@TO OTNV LOTOPIA TIOL KPLEPMVETAL GTNV AVAAVOT|
piag Ko povo oknvng, dev Ba ayarmBei povo amd
OWeQiA, GAAG AT GAOLG OGOL AYATIOVY TIG KPLYES
AEMTOPEPELEG KO TOVG EEPPEVOLG GUVELPHOUVG, KO
SwaBdlovv miow and g AEEEG KAl AVAHEST OTTO
ta (52) cut.

Zknvobeaia-Zevapio | Direction-Screenplay:
Alexandre O. Philippe

dwroypagio | Cinematography: Robert Muratore
Movtd | Editing: Chad Herschberger

"Hxog | Sound: Phillip Lloyd Hegel

Mouaikn | Music: Jon Hegel

Mapaywyoi | Producers: Kerry Deignan Roy
(mapaywydg | producer), Annick Mahnert, Chad
Herschberger, Robert Muratore, Oliver Schwehm
(ouumapaywyoi | co-producers)

Mapaywyn | Production: Exhibit A Pictures

Fisg!}‘?r Nominated for the Audience Award

ZINEMA | CINEMA

LIRS

78/52

HMA | USA 2017 'Eyxpwpo-AcTipduaupo | Color-B&W 91

An unprecedented look at the iconic shower scene
in Alfred Hitchcock’s Psycho, the “Man behind the
Curtain,” and the screen murder that profoundly
changed the course of world cinema. This delightful,
min-bending documentary doesn’t address solely
film buffs, but anyone who loves hidden details
and wild reasoning, and reads between the lines
and the (52) cuts.

Me Toug | With: Danny Elfman, Guillermo del Toro,
Eli Roth, Peter Bogdanovich, Jamie Lee Curtis,
Bret Easton Ellis, Walter Murch

Emulekukn @iApoypaeio | Selected Filmography

2010  The People vs George Lucas

2012 The Life and Times of Paul the
Psychic Octopus

2014 Doc of the Dead

2017 78/52

Maykoopia ekpetdAAevan | World Sales
Preferred Content
zac@preferredcontent.net
kevin@preferredcontent.net
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ZINEMA | CINEMA

| Doc Market ID #166

*

Zoudou Mmotéyiou
Jodo Botelho

BPABEIA | AWARDS
Bpapeio Zoudou Zapmdiou |
Jodo Sampaio Award —
Janela Internacional de
Cinema do Recife 2016,
Brazil

To otvepd, 0 MavouéA vie OMBEIPA KI EYW
Cinema, Manoel de Oliveira and Me |

O Cinema, Manoel de Oliveira e Eu

Moptoyahia | Portugal 2016 ‘Eyypwpo-Aampduaupo | Color-B&W 81’

O Mavouéh vie OABépa €0noe Mave amo évav
aLOVA — TOV VA Tov ovepd. ‘Evag dAAog ITop-
ToyaAog oknvoBEéng mapadidel éva vméptato Skpo
o’ évav ayamnpévo iAo, TAvVOVTOG TO VIJHX TIoL 0
KMV 0KNVOBETNG éxaae KAmou péoa oTo Aafo-
pwvBo g Snpiovpyiag. Me agoppn pio moAld @o-
ToypaQia oL TPABNXTNKE TPV amo 36 Xpovia Kot
EavaypaQovTag PLx 10Topia ToL GYNOE KAPOVOLILK
0 HOEDTPOG HE TN HOKPOBLOTEPT KIVI|LATOYPAPIKT|
KOpLEPa, 0 MMOTEYI0L GUVSIAAEYETAL HETAPUOTKA
HE TOV SACKAAD TOL, {EVAYMVTAG LG OTOV KOGHO
ToU, 0T HEBOSO ToL Kot OTIG amiBaveg Kivnpato-
YPOPIKEG TOL AVOKAADYELG.

ZknvoBeaia | Direction: Jodo Botelho

Zevdpio | Screenplay: Jodo Botelho, Bagiopévo otnv
1oTopia Tou Mavough vie OMIBEIpa «To Kopital pe T
yavtiax | written from the story “The Girl with the Gloves”
by Manoel de Oliveira

Agriynon | Narration: Jodo Botelho

dwroypaepia | Cinematography: Jodo Botelho
Mov1dd | Editing: Jodo Braz

"Hxo¢ | Sound: Paulo Abelho

Mouaikr | Music: Nicholas McNair

Mapaywydg | Producer: Alexandre Oliveira
Mapaywyn | Production: Ar de Filmes
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Manoel de Oliveira lived for over a century — the
century of cinema. Another Portuguese director
delivers the ultimate present to a beloved friend,
by following the thread that the late filmmaker lost
somewhere in the labyrinth of creation. Having an
old photograph that was taken 36 years ago as his
starting point and rewriting a story that was left
behind by the maestro with the longest career in
cinema, Botelho metaphysically converses with his
master, thus leading us through his method and his
extraordinary cinematographic inventions.

Erulektikn @iApoypaeia | Selected Filmography

1980  Conversa Acabada (HuBomAaaia | fiction)
1994  Trés Palmeiras (uuBomhacia | fiction)
1998  Tréfico (puBomAaaia | fiction)

2001  Quem Es Tu? (uBomhaaia | fiction)
2005 O Fatalista (uuBomAaaia | fiction)

2008 A Corte do Norte (HuBomAaaia | fiction)
2016 O Cinema, Manoel de Oliveira e Eu

Moaykdopia ekpetdArevon | World Sales
Portugal Film
portugalfilm@indielisboa.com

Yroyr@ia yia 1o Bpaeio Kool Fi}g!&?’



Doc Market ID #165 |

‘Epik Pooa
Eryk Rocha

ZINEMA | CINEMA

Zivepa N6pBo
Cinema Novo

BpadiNia | Brazil 2016 'Eyxpwpo-AcTpépaupo | Color-B&W 92'

"Eva mon ko §okipio mov e§epeuvd €va amo To o
OTHOAVTIKA KIVIHATOYPOOIKK PEVHATA TG AATvi-
KNG APEPIKNG, HEOT QMO TIG OKEPELS TOV BAOIKOV
SMH10VLPYOV TOL KL ATTOCTIACHATA TOL EPYOL TOUG,
H towvia fuBileton otn Snpiovpyikn mepiméteia
10G YEVIAG KIVIHATOYPAPLOTAV TIOL EQNUPaAV EvVav
KOVOUPYL0 TPOTIO VA KAVOLV olvepd atn Bpadidia
—He TOATIK Gmoym, oLVSLALOVTAG TNV TEXVN HE
TNV ENAVACTAOT— KAl OPAHATIOTNKAY €va €160¢
Kvnpatoypagov mov Ba éByove ato Spopo padi
e 1o Aao g BpaQAiag.

Zknvobeaia | Direction: Eryk Rocha

Zevdplo | Screenplay: Eryk Rocha, Juan Posada
Movtd{ | Editing: Renato Vallone

"Hxo¢ | Sound: Ed son Secco

Movaikn | Music: Ava Rocha

Mapaywydg | Producer: Diogo Dahl

Mapayewyn | Production: Coqueirdo Pictures &
Aruac Filmes

Maykdopia ekpetdAAevon | World Sales

FiGa films
contact@figafilms.com

FB%!}E' Nominated for the Audience Award

A poetic essay which explores one of the most
important cinematographic movements in Latin
America through the thoughts of its main auteurs
and fragments of their work. The film immerses
itself into the creative adventure of a generation
of filmmakers who invented a new way of making
cinema in Brazil — with a political attitude, com-
bining art and revolution — and envisioned a type
of cinema that took to the streets together with the
Brazilian people.

EmuAektikn @iAgoypaeia | Selected Filmography

2002  Rocha Que Voa

2004  Quimera (uy | short)

2010  Pachamama

2011  Transeunte (UuBormAaaia | fiction)
2013  Jards

2016  Cinema Novo
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MTuA Mopioov
Bill Morrison

The years and decades passed Dawson by.

Ntooov Ziti: Maywpévog Xpovog

Dawson City: Frozen Time

HMA | USA 2016 'Eyxpwpo-AcTipépaupo | Color-B&W 120°

Apxeloko LAKO, omavieg tavieg Touv BwPob kot
KIVIHOTOYPOQIKA EMKALPA, OLVEVIELEELG KOl
10TOPIKEG POTOYPAPIEG P yODVTAL TNV TAPAEEVT,
aAnbwn otopia plag cuAioyng mov apiBpet
nepLoootepeg anod 500 tawvieg g mepodov 1910-
1920, ot omoieg fTav xapéveg yiax 50 xpovia Tpoton
Bpebolv Bappéveg oe pa moiva, ota fadn g
nieploxng I'ovkov touv Kavada. O peyaAdtepog
OPYELOBETNG-KIVHATOYPAPIOTIG TNG EMOXNG HOG
QTAYVEL €V HOVASIKO KOAAL-Aemtofehovia amo
Hix €0Bpavotn TPp®T VAN, yla pla bBpavaotn
TIPAYLOTIKOTITA TIOL KIVEITAL TAV® G€ AETTO TIAYO.

Zknvobeaia-Zevdpio-Movtdd |
Direction-Screenplay-Editing: Bill Morrison
"Hxo¢ | Sound: John Somers

Mouaikn | Music: Alex Somers

Nopoayewyoi | Producers: Madeleine Molyneaus,
Bill Morrison

Nopoayewyn | Production: Hypnotic Pictures,
Picture Palace Pictures
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Archival footage, rare silent films and newsreels,
interviews and historical photographs narrate the
bizarre true history of a collection of more than
500 films dating from the 1910s to 1920s, which
were lost for over 50 years until being discovered
buried in a sub-arctic swimming pool, deep in the
Yukon Territory. The greatest archivist-filmmaker of
our times creates a unique quasi-embroided filmic
collage, made by fragile raw materials, about a
fragile reality that moves on thin ice.

Emulekukr @iApoypaeio | Selected Filmography

2002  Decasia

2010  Spark of Being

2011  The Miners’ Hymns

2011  Tributes - Pulse

2013  The Great Flood

2016  Dawson City: Frozen Time

Moykdopia ekpetdAAevon | World Sales
Picture Palace Pictures
picturepalacesale@yahoo.com

Yroyr@ia yia 1o Bpaeio Kool Fj}g!}fr



Doc Market ID #560 |

Khep Zipov
Claire Simon

BPABEIA | AWARDS
Kaotepo Ntokipavtép
yla Tov Kivnpatoypaqo |
Best Documentary about
Cinema - Venice Classics
2016, Italy

H kaBnpepvotnta mg oxoAng Kivnpatoypdeov La
Fémis tou ITapiotlol, 6mov o KPLTrpla MAOYTG
ouvoyilovtal oo €&ng: «OAot givan ioot, aAAG
TIEPVAEL HOVO 0 KAAVTEPOG.» MEoa amod 1o oTad10
NG EMAOYNG, TN OKANPT) SOLAEIA KaT& TN StapKela
TOUL €TOVG Ko TIG TEAKEG e€eTaoelg,  KAep Zipov,
o GKNVOBETIG IOV €X€L 0K GEL TNV LYNAT TEXVN
NG MUPATHPNOTG TOGO OTIG TOViEG PLEIOV OT0 KAl
OTO VIOKIHAVTED TNG, OKIAYPAPEL £VA TTOPTPETO TIOL
anodibel T oyéon pag pe Ty aploTeia otny Téxvn,
TAPOLCLALOVTAG TO TIOG VA EMAYYEAUX ETAEYEL
TOUG KANPOVOHoLG Tou. X’ éva meptBaAiov dmov
Ol YeVIEG aAANAOEPTIAEKOVTAL, TIOG KMOPaailouV
ol enayyeApatieg motot Ba eivan o1 Sidoyot Toug;

ZKnvobeaia-Zevdpio-Pwroypopio |
Direction-Screenplay-Cinematography: Claire Simon
Movral | Editing: Luc Forveille

"Hxo¢ | Sound: Olivier Hespel

Mapaywydg | Producer: Arnaud Dommerc
MNapaywyn | Production: Andolfi

Moykdopia ekpetdAAevon | World Sales

Wide House
infos@widehouse.org

F.shéhe' Nominated for the Audience Award

ZINEMA | CINEMA

H amogoitnon

The Graduation | Le Concours

FaMia | France 2016 'Eyyxpwyio | Color 115

The daily life of the Parisian cinema school, la
Fémis, entry into which can be summed up as
follows: “Everyone’s equal, but only the best get
in.” Through the admission process, the hard work
all year and the graduation exams, a director who
has practiced the high art of observing people in
fiction and documentary making alike, establishes
a portrait of our relationship to excellency in Art,
showing how a profession chooses its inheritors. In
a place of culture where generations intermingle,
how do professionals determine who will become
their successors?

Emulekukr @iApoypaeio | Selected Filmography

1997  Sinon, oui | A Foreign Body | Ala@opeTikd, vai
(MuBomAaaia | fiction)

2006  Cabrdle | On Fire | @a ki
(MuBomAaaia | fiction)

2012 Gare du Nord

2012  Geographie humaine | Human Geography |
AvBpwrioyewypagia

2015  Le Bois dont les réves sont faits | The Woods
Dreams Are Made Of | To ddgog amd To omoio
eival griayuéva ta dvelpa

2016  The Graduation | Le Concours
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Y&\ Zdopav Mopiva
Sally Sussman Morina

H eTtictpo®n tov Meoovuxtiov

Midnight Return

HIMA | USA 2016 "Eyxpwyo | Color 99'

Ortav ékave v mpepépa tov 0to PeotfdA Kavvov
tov 1978, 10 Eénpég tov Meogovuytiov Tov Alav
Iapkep, o€ GEVAPLO TOL TOTE aveP)OHEVOL OMPep
Y160vV, pokaAece aioBnon SieBvag. Xxedov 40
XPOVIO apYOTEPQ, 1| KUTONVAMOPLKT CUTH Tovid,
TIOV €miong €kave mpepiépa otig Kavveg, egetadel
TN OLVALCONPHATIKY Ko TTOAUTIKT) SOVAT TOL GIVEHK
HECO oMo €Va PTTAOKUTIROTEP TIOV KATEGTNOE TOV
MPOTAY®VIOTH MmiAl Xé1{ maykoopia Staonpotn-
10, x0p0 NG TovpKing, KL Eva LTIPKTO TIPOCHTIO
TIOAD TI0 GUVBETO Kot avovpyo am’ 660 Ba pro-
povoe va MAGoel 1) Towvia. ‘Eva Béapoa emTokTiKo
Yl K&be owveiA.

ZknvoBeaia-Zevapio | Direction-Screenplay:
Sally Sussman Morina

dwroypagia | Cinematography: David Mackie,
William Kaufman

Movtd( | Editing: Sean H. Fanton

"Hxo¢ | Sound: Adam Morina

Movuaikn | Music: Anthony Marinelli

Nopaywyoi | Producers: Sally Sussman Morina,
Anthony Morina

Zupmopoaywyog | Co-producer: Sean H. Fanton
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When it premiered at the 1978 Cannes Film Fes-
tival, Alan Parker's Midnight Express, written by
a then up-and-coming Oliver Stone, became an
immediate sensation. Almost 40 years later, this
self-reflexive film that also premiered in Cannes
explores the emotional and political power of cin-
ema, as seen through the lens of the blockbuster
hit that turned the protagonist Billy Hayes into an
international celebrity, an enemy of Turkey, and a
more complicated and wily real-life personality
than even the movie could’ve dreamt up. A must
watch for any cinephile.

Me Toug | With: Billy Hayes, Oliver Stone, Peter Guber,
Alan Parker, David Puttnam, Giorgio Moroder, Ahmet
Ertegun, Peter Greenberg, Jeffrey Lyons

Etulekukn @idpoypaeio | Selected Filmography
2016  Midnight Return

Moykdopia ekpetdAAevon | World Sales

The Film Sales Company
Lucas Verga, lucas.verga@filmsalescorp.com

Yroyr@ia yia 1o Bpaeio Kool Figé!}!?r



ZtiBev Okadakt
Steven Okazaki

ZINEMA | CINEMA

MigpoUve, 0 TeAevTaiog COpOLPAI

Mifune, the Last Samurai

lamwvia | Japan 2016 "Eyxpwuo-AcTipéuaupo | Color-B&W 80

"Eva moptpéto tov Tooipo Migolve, Tou To epfAn-
potikob 1000100 TOL 1IAMKVIKOL Ovepd. AKPIRGG
onwg ot T¢ov @opvt ko Tlov Ovéy avoywoav
T0 OLEOTEPV O€ pla puboAoyia mov e€epevvd v
avBpaomvn Aevpd g Blong eméktaong g Ape-
PIKNG, €101 kat 0 Kovpoodova padi pe tov Migotve
HeTapdpewoav TG chanbara —tig mepimételeg emo-
XNG HE ELpopayiec— o€ aPNYNHATA IOV EEEPELVOLV
TNV OTOIKT GUVEIST|OT AMEVAVTL GTNV KATHTIEDT
NG WMOVIKNAG Kowveviag. Mia towvia yio T yéveon
€VOG E16A0L KOl £VOG VEOL €160VG OLVEE, IOV EXEL
KGTL QMO T OTOXOOTIKOTITA KAl T OTWIKT SOVaun
€VOG COpoLPAL.

ZknvoBeaia | Direction: Steven Okazaki

Zevdpio | Screenplay: Steven Okazaki,

Stuart Galbraith IV

Agnynon | Narration: Keanu Reeves

dwroypaepia | Cinematography: Tohru Hina,
Yasuyuki Ishikawa

Movtd{ | Editing: Steven Okazaki

"Hxog | Sound: Tsuyoshi Abo

Movaiky | Music: Jeffrey Wood

Mapaywyoi | Producers: Toichiro Shiraishi, Toshiaki
Nakazawa, Kensuke Zushi, Yukie Kito

Mapayewyn | Production: Creative Associates, Limited /
Farallon Films

Fjgé!}!?r Nominated for the Audience Award

A portrait of Toshiro Mifune, the most emblematic
actor of Japanese Cinema. Just as John Ford and
John Wayne elevated the Western genre into sagas
exploring the human side of America’s violent
expansion, Kurosawa and Mifune transformed the
chanbara film — the period sword fighting movie —
into bold narratives exploring individuality versus
repression in Japanese society. A film about the birth
of an idol and a new kind of cinema that has the
meditative qualities and stoic force of a samurai.

Emulekukn @idpoypaeio | Selected Filmography

1985  Unfinished Business

1990  Days of Waiting: The Life & Art of Estelle
Ishigo (uy | short)

2006  The Mushroom Club (up | short)

2008  White Light/Black Rain: The Destruction of
Hiroshima and Nagasaki

2016  Mifune, the Last Samurai

Maykoopia ekpetdAAevan | World Sales
Celluloid Dreams
info@celluloid-dreams.com
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ZINEMA | CINEMA

ZIvé Onoeio
Cine Thission of Athens

| Doc Market ID #137 |

Mapia Ntoola
Maria Douza

Moykéopia Mpepiépa
World Premiere

FaMia-EMaGda | France-Greece 2016 ‘Eyxpwpo-AaTipépaupo | Color-B&W 52

To X1vé Onoeio elval €va VIOKLOVTEP Y1 TOV OU®-
Vupo Bepvo Kivnpatoypdgo g ABnvag, o omoiog,
av Kol BploKeTal OTNV LIEP-TOVPLOTIKT TIEPLOXT|
KOVT& otV AKpOTOAN, apVELTOL TTEIGHATIKA v
evtoayBel 010 POV, HEVOVTOG OLGLUCTIKA EKTOG
XpOvou. AuTo mou vinbel kaveig €56 Sev givan vo-
oTaAyla yia to opeABov 1) Bavpaopo yia tig apyat-
OTNTEG, AAAX [l OTTAGVIKT) aioBnom TG evépyelag
TIOU PEEL HEGA OTO XPOVO KL GUVOEEL TIG (WEG Pag
pe TiG woTopieg mov BAEmovye, To TapeABoOV pe TO
TXPOV, TOV KIVIHXTOYPAQO e TN {on.

TknvoBeaia | Direction: Mapia Nto0la | Maria Douza
Zevdpio | Screenplay: ‘Epon Zwinporodlou |

Ersi Sotiropoulou

Agriynon | Narration: Kaitn Kwvatovtivou |

Kaiti Konstantinou

dwroypaeia | Cinematography:

Kavatavtivog KoukouAidg | Konstantinos Koukoulios
MovtdZ | Editing: Ndvvng Kwatopdpag |

Yiannis Kostavaras

"Hxog | Sound: Ndoog Tatdhtag | Nassos Tsialtas
Movaikr | Music: Béatrice Thiriet

Mapaywyoi | Producers: MixdAng Zopavtivag,
Mapio Kovtoyidwin | Michael Sarantinos,

Maria Kontogianni, Olga Prud’homme-Farges
Mapaywyn | Production: Steficon AE | SA,

Kolam Productions
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Cine Thission is a poetic documentary about an old
open air cinema in Athens which, despite being situ-
ated in the extremely touristy area of the Acropolis,
defies modernity and remains strangely timeless. It
is not nostalgia one feels here for the old days, nor
admiration for the antiquities around, but a visceral
sense of the energy that flows through time and
connects our lives to the stories we watch, the past
to the present, cinema to life.

Zupmapaywyr | Co-production with: EPTAE. | ERT SA,
Ceské televize

Me mv Zuppetoxn | With the Participation of:

Cine+, CNC, Procirep-Angoa, Sacem

EruAekuik @iApoypoeia | Selected Filmography

1995  Me a@oppr pio ENe0Bepn katdduan |

The Making of Love Knot (uy | short)
2008  H bikn tou Ayd | The Agas Trial (TV series)
2016  Zwvé Onggio | Cine Thission of Athens

(TV series)
Moykdapia ekpetdAlevon | World Sales

Prime Entertainment Group
a.marguerite@primeeg.com

Yroyrigia yia 1o Bpaeio Kovou Figé!}!?r



ApTidg Kiapoatdipt
Abbas Kiarostami
(1940-2016)

v teAevtaia Tonvia mov yuploe Tptv ano o 04-
vato tov, o Apndg Kiapootapt tadidevel pe myv
KApEPE TOL OTOV ITAAIKO VOTO KO HOG TIXPOLOLA-
(el éva TavEOPPO Kat oyvikdeg PBivieo yepdto
GOKAKLO KOl OKAAEG, GUHTIUKVAVOVTOG €T O€ Alyal
HOAG AeTTd TNV a&ia TNG KANPOVOHLAG TOL: €V HO-
VaSIKO BAEPHX OTOV KOOHO TV HIKPAV TIPAYHATGV.

ZknvoBeaia-Pwrtoypo@ia |
Direction-Cinematography: Abbas Kiarostami
Movtd{ | Editing: Adel Yaraghi

"Hxo¢ | Sound: Ensieh Maleki

Movaikn | Music: Peter Soleymanipour
Mapayewyn | Production: Kiarostami Foundation

Maykoopia ekpetdAAevan | World Sales

Iranian Independents
info@iranianindependents.com

F]!Eher Nominated for the Audience Award

ZINEMA | CINEMA

Myove pe oTtitl
Take Me Home

Ipav | Iran 2016 Aompopaupo | B&W 16'

In the last film he shot before his death, Abbas
Kiarostami takes his camera to the south of Italy
and shows us a beautiful and playful video of al-
leys and stairs, thus compressing in a short film the
value of his legacy: a unique gaze upon the world
of small things.

Emulekukn @idpoypaeio | Selected Filmography

1987

1990

1997

1999

2002

2010

2016

Khane-ye doust kodjast? | Where Is the
Friend’s Home? | Mo €ival 1o ottt T0U QiAou
pou; (HuBomaaia | fiction)

Close Up (puBomAaaia | fiction)

Ta'm e guilass | Taste of Cherry | H yebon tou
kepaatov (puBomhacia | fiction)

Bad ma ra khahad bord | The Wind Will Carry
Us | O dvepog Ba pog Tdpel

(MuBomaaia | fiction)

Dah | Ten | Aéka (uBomhaaia | fiction)

Copie conforme | Certified Copy |

rviaio avtiypago (HuBomaaia | fiction)
Take Me Home
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Doc Market ID #205 |

Amoaotolia MNamdiwdvvou
Apostolia Papaioannou

A

HAiag Movvakdkng
Elias Giannakakis

O AKUAAa¢ Kapalnpong cuvavtd tov Xoppot

ME TtioTn, aydTn, eATtidO

Akyllas Karazisis Meets Horvath with Faith, Hope, Charity

EMGda | Greece 2016 ‘Eyxpwpo | Color 65'

O yeppavotpagng nbonoldg kat oknvoBéng AKOA-
Aag Kapadiong, mov {et oty EAAGSa yia mavew
amno eikool xpovia, S1elo6vel 0TOV KOGHO ToL Av-
o1po-Ovyypou cuyypagéa Eviev pov XopBat, péoa
arno To épyo tou Iliotn, aydnn, eAnida, 1o omoio
aVaQEPETAL OTNV TIEPioS0 ToL MeTOMOAEOL 0TV
Avatpia. Ot opootnteg pe m onpepviy EAAGSa
etvan epgaveic. To VIOKIpavTép Kataypaet Tt 6n-
HIoLPYIKT] StadiKaoia amd TG TPATEG TTPOPES PEXPL
TV TPEPLEP, OMOL EeSmAGVeTal pia Stdaokaiio
vYMAoL emmédov, o€ pia MAPAOTACT| GTNV OToIX
10 B€atpo ka1 1} {1 CLVAVTIOVVTAL KOL EVOVOVTAL.

Zknvobeaia | Direction: AmoaTolia Mamaiwdvvou &
HAiag NMavvakdkng | Apostolia Papaioannou &

Elias Giannakakis

MovtdZ | Editing: Mupto Aekatad | Myrto Lekatsa
Mapaywyn | Production: Zréyn tou 16pupatog Qudon |
Onassis Cultural Centre

Emuekuikr @iApoypagio Attogtoliog Mamoiwdvvou |
Selected Filmography Apostolia Papaioannou

1997  AmeleuBépwarn | Freedom Again
2014  Odoimopikd atoug Achgoug | Trip to Delphi
2016 O AkOMa¢ Kapaliong ouvavd tov XopBat ue

o, aydmn, eAmtida | Akyllas Karazisis Meets
Horvath with Faith, Hope, Charity

188 TDF 2017

The actor-director Akyllas Karazisis, who was
born and raised in Germany and has been living in
Greece for over twenty years, delves into the world
of Austrian-Hungarian writer Odén von Horvath,
through his play Faith, Hope, and Charity, a story
set in the Interwar period in Austria. The similar-
ities with modern-day Greece are obvious. The
documentary captures the exciting process from
the first rehearsals to the premiere, during which
a teaching of high quality ufolds; this leads to a
performance in which theater and real life meet
and come together.

Emulekuikr @iApoypaeio HAia Mavvakdkn |
Selected Filmography Elias Giannakakis

2008  Mokpdvnaoog | Makronissos - Exile Island
2014 KahdBputa —AvBpwriol Kol ZKIEC |

Kalavryta — People and Shadows
2016 O AkuMag Kapadriong auvavtd tov XopBor e

o, ayammn, eAmida | Akyllas Karazisis Meets
Horvath with Faith, Hope, Charity

Moykéopia ekpetdAAevon | World Sales
Zéyn Tov 16pupaTog Qudon | Onassis Cultural Centre
m.platyrrachou@sgt.gr

Yroyrigia yia 1o Bpaeio Kovou Figé!}?r



Kwvaotavtiva Oupolpn
Konstantina Ouroumi

H é9npn l'eopyia kEpSIOE TOV Oy@VA |IE TOV KOpP-
kivo ko agnyeiton Ty epmnelpia g Mag anoka-
Abmtel v Puyikn Sokipaoia Tov mepvave Todid
0aV KL QUTIV, GTEAVOVTOG GLUYXPOVAG EVA HTVOHO
a101080&1aG: peTa Ty Katoyida epgavifetal to
0LPGVIO TOEO.

Zknvobeaia | Direction: Kwvaotavtiva Oupolpn |
Konstantina Ouroumi

Zevdpio | Screenplay: Kwvotavtiva Oupolpn,
Katepiva =ZavBakn | Konstantina Ouroumi,
Katerina Xanthaki

dwroypaepia | Cinematography:

Anuriteng Mavouatdkng, Baow MixalottooAou |
Dimitris Manousiakis, Vasso Michalopoulou
Movral | Editing: Kotepiva Zavedkn |

Katerina Xanthaki

"Hxog | Sound: Arjuntpa Mapyapitidou |

Dimitra Margaritidou

Mouaikn | Music: Avaataaio Atdkn MoAvT |
Anastasia Liaki Poldi

Mapaywyn | Production: Kave Mia Euyrj EAadoC |
Make A Wish Greece

Fi}ﬁ!},‘?r Nominated for the Audience Award

EAAHNIKO MANOPAMA | GREEK PANORAMA

O yudAivog dpdaKog
The Glass Dragon

EMGda | Greece 2017 ‘Eyxpwyo | Color 10’

Georgia, an adolescent who won the fight against
cancer, recounts her experience. She unveils the
psychological challenge that children like her are
faced with, while at the same time she sends a hope-
filled message: after every storm there is a rainbow.

Emulektikr @iApoypoeioa | Selected Filmography
2017 O yudAwvog dpdkog | The Glass Dragon

(| short)
Maykdopia ekpetdAAevon | World Sales

Make-A-Wish (Kdve-Mia-Euyrj EAMGS0C)
info@makeawish.gr
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Doc Market ID #256

NikoA AleéavdpoTioolou
Nicole Alexandropoulou

Ac0tepn {wn: ATtO aykadl, podo
Second Life: From a Thorn Comes a Rose

EMdGda | Greece 2016 ‘Eyxpwpio | Color 50’

O Anpntpng Cet xapn oty kapdia tov NikoAa
TIOL «€Quye» O€ Tpoyaio, o EppavounA et xapn
OTO NIIOP HIOG AYVWOTHG TOL YUVAIKOG IOV X&BnKe
nipowpa. Kot ot §vo anéktnoav pia Sevtepn {on
XApn OTNV €0WTEPIKT SOVAT] TOV GLUYYEVOV 600
AAAGV OIKOYEVELDV KOl TO GUYXPOVO «Badpo» g
petapooyevong. Matt opwg n EAAGSa Bpioketon
oTIG TeAevtaieg Béoelg g Evpwnaikng Evoong
otn dwped opyavav; O Topyog [MuprnacodmovAog
HIAGEL [lE HETAPOOKEVHEVOLG, OLYYeVEiG aoBevav
KO XELPOLPYOUG Y1 TO PEYOAELD TNG SWPEAG HO-
OXEVHATOV, TIG TEPAOTIEG AMOTEG AVAROVIG, TOV
ay@va SpOHOL TV YATpoV, T& TPOBARHATA TOV
GLOTHHATOG.

ZknvoBeaia-Zevdpio | Direction-Screenplay:

NikoA ANeéavdportoliou | Nicole Alexandropoulou
Mapouaioon | Presentation: Mapyog MupnagomouAag |
Yorgos Pirpassopoulos

duroypaeia | Cinematography: Mdévwng Migoupiong |
Yannis Missouridis

Movtdd | Editing: Evyevia Momayewpyiou |

Evgenia Papageorgiou

"Hxog | Sound: Avtevng Zapapdg | Antonis Samaras
Mougikn tithwv | Titles music: Mapi\éva Opgavod |
Marilena Orfanou

190 TDF 2017

Dimitris is alive thanks to a heart donor, Nicolas,
a young man killed in a car accident. Emmanuel is
alive thanks to an unknown liver donor, who died
prematurely. Both were given a second chance in-
life, thanks to the selflessness of the donors’ families
and the progress of transplant surgery. But Greece
ranks among the lowest countries in the European
Union in organ donation. Actor Yorgos Pyrpaso-
poulos meets with relatives of donors, transplant
recipients and surgeons to discuss the noble act
of organ donation and the problems of the health
care system.

Mopaywyoi | Producers: NikéA AeéavdpomoUiou,
Mwpyog Z100Aag | Nicole Alexandropoulou, Yorgos Sioulas
Mopoayewyn | Production: EPT AE | ERT SA

Emulektikr @iApoypaeia | Selected Filmography

2009 Once in a Lifetime

2016-2017  Amd aykdabi, pddo | From a Thorn Comes a
Rose (TV series)

Moykoopia ekpetdAlevon | World Sales
AigvBuvan Mouaeiou-Apxeiou EPT | Archives ERT
archives@ert.gr



Avator Kapurtidou
Anatoli Karypidou

Aapiavog Madipwp
Damianos Maximov

EAAHNIKO MANOPAMA | GREEK PANORAMA

‘Evog 0pOHOG HE HOKPA 10TOpPIO

A Road with a Long History

EMGda | Greece 2016 ‘Eyxpwpo-AcTipépaupo | Color-B&W 56'

To Evag 8popog pie pakpd 10Topia GmoKaAOTITEL
0TO KOWVO TNV 10T0pix TV EAANVIKOV X®PLOV TG
Tewpyiag — pia dyveotn yio moAAovg wotopia 200
oxedov eTcv. Mo 1oTopia mov Eekivnoe oTig apyeg
oL 190V CLOVA pE TNV I8PLOT) TOL TTPAOTOV EAANVL-
KOU X®P100, TNV Omoia pE TNV Tapodo Tou Xpovou
akoAovbnoe 1 idpvon GAAwv 52. Méoa and
LEAETN TNG KABNHEPIVOTNTAG KL TOL TTOATIOHOD
TOV KATOIK®V 0” éva §0aBarto meptBaAAov, To VIOKL-
HOVTEP TIPOLOLALEL TNV TopEia amo v i§puom Kot
Vv GvONon €m¢ TNV TUHPAKT TRV XOPLOV KUTAOV.

ZknvoBeaia-Movtd{ | Direction-Editing:
Avator] KapuTtidou, Aapiavag Magipwp |
Anatoli Karypidou, Damianos Maximov

Zevdpio | Screenplay: AvatoAr Kapurtidou,
Ayabdyyehog Mkiouptlidng | Anatoli Karypidou,
Agathaggelos Giourtzidis

Agriynon | Narration: Avopéag AAe&IddNG |
Andreas Alexiadis

dwroypaepio-Hxog | Cinematography-Sound:
Aapiaveg Madipwp | Damianos Maximov
Mouoikn | Music: Avaatdatog MetpomouAog |
Anastasios Petropoulos

Mapaywyn | Production: Epeuvniki opdda
«Xwpi¢ TOPEABGY dev UTTAPXEL HEANOV» |

The “There Is No Future Without a Past” Research Group

FB%!}E' Nominated for the Audience Award

A Road with a Long History reveals to the public
the history of the Greek villages of Georgia. For
many people, this almost 200-year-old history re-
mains unknown. A story that began in the early 19th
century with the establishment of the first Greek
village, which over the years grew to 52. Through
the study of everyday life and culture in this rug-
ged environment, the documentary chronicles the
period from the establishment to the decline of
these villages.

Emulekukn @idpoypaeio | Selected Filmography

2011 TowBapy, 150 xpovia | Tsichitzvari 150 years
(uu | short)

2016  'Evoc dpOHOG LE HOKPA 10TOpId |
A Road with a Long History

Moykéopa ekpetdAAevon | World Sales

Epeuvntikr opdda

«Xwpig TOPEABOY dev UTTAPXEL HEANOV |

The “There Is No Future Without a Past” Research Group
aa.karypidou@gmail.com
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Eipou évag XopeLTAg
| Am a Dancer

EMGda | Greece 2016 ‘Eyxpwpo | Color 79’

Téooepig GvBp@TOL pe SLQOPETIKESG avaTnpieg €p-
XOVTOL Y1 TIPATN POPA O EMAQT] JLE TOV GVYXPOVO
XOPO, CUHHETEYOVTOG OE EPYAOTIPLX HEIKTAOV OHG-
SV AmOTEAOVHEV®V QIO EPACITEXVEG KO ETIOYYEA-
HOTIEG XOPEVTEG SLAPOPETIKAOV NAIKLOV, HE T XOPIG
avarmnpia, mov Stopydveoe 1 Ltéyn Tov I§pvpatog
QVvaon 010 TAGLOL0 TOV EVPWTIATKOD TPOYPAHO-
tog Unlimited Access. Yno ) Sietr kaBodnynon
EAM VOV X0poypaonv, TEpapati{ovial He v
kivnomn, avaKaALTITOLV TIG SLUVATOTNTEG TOLG KOl
oLHPAANOLY 0T SMpOLPYIX TPLOV TAPACTACEDY
ya 1o Atebvég PeotifdA Xopov Unlimited Access,
StevplhivovTtag T OpLa TG TEXVNG KOL TG OOUATL-
KNG EKQpaong.

ZknvoBeaia-Zevdpio | Direction-Screenplay:
Travpog Metpomouog | Stavros Petropoulos
duroypagia | Cinematography: Mdvvng Kavakng |
Yannis Kanakis

Movtdd | Editing: MNwpyoc Zageipng | Yorgos Zafiris
"Hxo¢-Mouaikn | Sound-Music: Idowv Ggopdvou |
lason Theofanou

Mopoaywyn | Production: Ztéyn tou 16pUpatog Qudon |
Onassis Cultural Centre

192 TDF 2017

Doc Market ID #308 |

Z1o0poc METPOTIOUAOG
Stavros Petropoulos

Four people with different disabilities are introduced
to contemporary dance in a series of workshops for
mixed groups of different-aged non-professional
and professional dancers with or without disabil-
ities, organized by the Onassis Cultural Centre in
the context of the “Unlimited Access” EU program.
Under the two-year guidance of Greek choreogra-
phers, they experiment with movement, discover
their potential and contribute to the creation of three
pieces for the International “Unlimited Access”
Dance Festival, thus expanding art’s boundaries
and the expressive capacities of the human body.

Emulekukn @iApoypaeio | Selected Filmography
2014 Xopebw Gpa ETKOVWV) |
Dancing to Connect (ouv-oknvoBeaia:
M. Aapkadion, A. Kwvotavtapakog |
co-direction: M.Damkalidi,
L. Konstantarakos, py | short)

2016  Eipan évag xopeutrg | | Am a Dancer

Maykoopia ekpetdAAevan | World Sales
Zéyn Tou 16pLpatog Qudan | Onassis Cultural Centre
m.platyrrachou@sgt.gr

Yroyr@ia yia 1o Bpaeio Kool Figé!}!?r



Kwaotag NTovtivakng
Costas Dandinakis

EAAHNIKO MANOPAMA | GREEK PANORAMA

O EAKOpEVOC €TTi KpNUVoL, Kptn 1947
Dragged Off a Cliff, Crete 1947

EMGda | Greece 2017 'Eyxpwpo-Aampouaupo | Color-B&W 66'

Kpnn, 1947. Evé ota Xavid paivetat o Epgodiog,
T peodvuyta g 1ng AvyodoTou, TAPAKPATIKOL
™G op&dag IMavAov I'dmapn amayouvv SoAiwg amod
TO OTILTL TOL TOV aywvioTr epéa Tov EAM NikoAao
AmooToAGK Ko a@oL tov facavilouy anavbpana
Tov TeTOLY 0Tov KokKivo T'Kpepo Kovid oTig gu-
Aakég Kahapiov. H a0{uyog tov ektomiletal amo
10 Nepoydpt ATTOKOp®VOUL OTIoL SLEPEVAV, EVO TA
TIEVTE TTOSLA TOLG GLVEXI(OLY VI SlOKOVTOL PEXPL
TI§ TIAVEMOTNHIAKEG TOUG 0ToLdEC. Ta yeyovota
HOPTLUPOVV EMLOVTEG TNG TEPLOSOV, |E TIPOESAP-
XOuoa TNV KOpn ToL ATOOTOAGKT, Ioprvn.

ZknvoBeaia-Zevdpio | Direction-Screenplay:

Kwaotag Ntavuivakng | Costas Dandinakis
dwroypaeio | Cinematography: MNwpyog XapnAdkng |
Yorgos Chamilakis

Movrd | Editing: Avdpéag Avdpovikakng |

Andreas Andronikakis

"Hxog | Sound: Nikog Nakouprig | Nikos Giakoumis
Moapaywydg | Producer: Mdvog Mmiodag |

Panos Bisdas

Moapaywyn | Production: Authorwave
Zupmopaywyog | Co-producer: Koatag Ntavivakng |
Costas Dandinakis

Fisg!}‘?r Nominated for the Audience Award

Crete, 1947. While the Civil War rages, at midnight
on August 1st, parastatals group of Pavlos Gyparis
abducted fraudulently priest Nicolaos Apostolakis,
amember of the Democratic Army of Greece, and,
after brutally torturing him, threw his body off the
Red Cliff. His wife was deported from the village
of Nerochori Apokoronou where the family resided,
and their five children continued to be persecuted
into their university years. The facts are narrated
by survivors of the period, and mainly by Aposto-
lakis’s daughter Ismene.

Emulekukr @iApoypaeia | Selected Filmography

2000  'EMnveg otnv Kopatkn | Greeks in Corsica
2011  ToupkokpnTKoi aTnv ANKOPVOGao |
Cretan Turks in Halicarnassus
2013 Moapi Na&dkn, n €xvn g o@akiavic deatdc |
Mari Naxakis, the Art of Finger Lace in Crete
2015  To mépaaua ToU KOuRTn PEUTIL) oo Ty KOTpo |
The Comet Rimbaud Passing over Cyprus
2017 O e\kopevog emti Kpnuvoo, Kprjtn 1947 |

Dragged Off a Cliff, Crete 1947
Moykdopia ekpetdAAevon | World Sales

Authorwave
info@authorwave.com
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Zropatng TOOPOUXAC
Stamatis Tsarouhas

"EAANVEG EGHEV TO YévO(, Mewpylog Mepiotog MARBwv
We Are Hellenes, Georgius Gemistus Pletho

EMGda | Greece 2016 ‘Eyxpwpio | Color 61'

H tovia avagépeton ot {wr) Kol 10 €py0 TV |LE-
y&Aov Bulavtivod grhocdgou I'edpylov ITARBova
I'epnoton, mov édnoe oty TeAevtaia mepiodo g
vatepofulavtivig vevpatikng (wng. EvBeppog
VTIEPAOTILOTIG TNG PUOIKNG KO TTOALITIOPIKT|G GUVE-
XELXG TOL EAANVIGHOD, « EAANVEG £G}HEV TO YEVOG,
@G 1 TE PV KOl | TATPLOG TONSElor HOPTLPED»,
aQLEpmae OAT ToL T Si8aoKaAlx 0” aVTO TO OKOTO.
O @akog, akoAovBavtag Ta frpata tov D1Aoco-
@ov, TPOOTIHBEL VO PWOTIOEL TIG AYVWOOTEG MITUXEG
NG (WG TOL KOl TNV TOALTIKT] TOL GTACT) AMEVAVTL
010 10TOPIKA Ko eBvika {ntripata Tov Bulavtiov.

ZknvoBeaia-Zevapio | Direction-Screenplay:

Zropdtng Toapouxdg | Stamatis Tsarouhas

Agriynon | Narration: Pévog XapohauTidng, Zogia
Ywnpiou | Renos Charalambidis, Sophia Sotiriou
Mapouaiaan-lotopikog ZupBovAog |
Presentation-Historical Advisor: Zogia Zwmpiou |
Sophia Sotiriou

dwtoypagia | Cinematography: Zwkpdmg Zregaviong,
Yropdtng Toapouxdg | Socrates Stefanidis,

Stamatis Tsarouhas

Movtdd | Editing: Kupidkog l'kikag | Kyriakos Gkikas
Mouaiki | Music: Xpiatog TolopoUAng | Chris Tsiamoulis
MNapoaywyog | Producer: Zraudtng Toapouxdc |
Stamatis Tsarouhas

194 TDF 2017

The film is about the life and works of Georgius
Gemistus Pletho, the great Byzantine philosopher,
who lived during the late Byzantine era. He strongly
defended the idea of the continuation of Hellenism,
“We are Hellenes by race and culture,” dedicating
his teaching to serve that purpose. The camera fol-
lows his steps and focuses on the unknown aspects
of his life and on his political attitude towards the
historical and national questions of the Byzantine
Empire.

EruAektikn @iApoypaeia | Selected Filmography
2001  ABavdclog XpIOTOTOUAOG, EVOC ANGLOVNHEVOG
mointrig | Athanasios Christopoulos,

a Forgotten Poet

Ot l'ewvaiol Tng ZopoBpakng | The Valiants of
Samothrace (fiction | puBomAacia)

0 Bvikog KawaoTrig MoAapdc, 1o uméptato
Aouho0d1 Tou Adyou | Kostis Palamas — The
Supreme Flower in Greek Literature
"ENveC eapév 10 yévoc, Mecdpylog MARBwv
Tepnotdg | We Are Hellenes, Georgius
Gemistus Pletho

Moykoopia ekpetdAAevon | World Sales
Zrapdng Toapouydc | Stamatis Tsarouhas
tsarouhass@gmail.com

2003

2014

2016

Yroyr@ia yia 1o Bpaeio Kool F,géhef



Doc Market ID #336

Mavvng Boappakdg
Yannis Vamvakas

EAAHNIKO MANOPAMA | GREEK PANORAMA

O KoAAITEXVNG BaciAng ©coxapakng
The Artist Vassilis Theocharakis

EMGda | Greece 2017 ‘Eyxpwpo-AcTipépaupo | Color-B&W 85'

H peyaAn ayann tov Baoiin @goxapdkn ot {o-
YPOPIKN KOl ] KQOCI0OTN TOL 0° AULTHV YIX TiE-
pLOCOTEPO amMd HIOO c@Va, [’ éva THAEVTO TToV
eKSNAGONKeE oo Ta SOOKOAX TASIKG TOL XPOVIX
QVEXELAG KL EKAVOY TOV TIATEPQ TOL VX SUCAVOTYE-
el a@ov Tov po@pile yiax emyelpnpatia. [épaoce
TMOAAEG SUOKOALEG £pYalOHEVOG HKOTATIOTA Kol
OTNV EMYEPNHATIKOTNTO PEXPL TO HECTIHEPL KO
oTNV TEXVN TOL —N (RYPAPIKI— T’ AMOYEVHATX
Ko Ta Bpadia, €w¢ OTov Bpel TV 100ppoTia HETH
otV Yuyn tov. I' auto kat eivan povadikog. Tt
HTOPETE VO EESUTADGEL TO THAEVTO TOU KOl VO EXEL
e&UPETIKEG EMBOOELG Kat 0TI SV QLTEG BedTNTEC,
OMMG TOAD e00TOXX avapépel 1 Mapiva Aapnpd-
KN-TTAGKQ, TNV EMYEPTHOTIKOTITH KO TNV TEXVT.

ZknvoBeaia-Zevdpio-duToypagia |
Direction-Screenplay-Cinematography:

TMavvng BapBakdg | Yannis Vamvakas

Movtdg | Editing: MixaAng Tdapric | Michalis Tzaris
"Hxo¢ | Sound: Métpog ZpupArig, Avieivng BapBakdg |
Petros Smirlis, Antonis Vamvakas

Mapaywydg | Producer: MNavvng BapBakdg |

Yannis Vamvakas

Mapaywyn | Production: Dramatic Films

FB%!}E' Nominated for the Audience Award

The great love affair of Vasilis Theocharakis with
painting and his devotion to it for over half a cen-
tury, when his talent for painting was expressed
from his hardship-filled childhood, made his father
worry as he intended for his son to become a busi-
ness man, knowing his business savvy. He went
through a lot of difficulties working ceaselessly in
both the business world until the early afternoon
and his art — painting — during the afternoon and
into the night, until he found a balance within his
soul. This is what makes Vasilis Theocharakis a
unique individual: He was able to unfold and culti-
vate his talent in both of these opposing worlds, as
Marina Lambraki-Plaka aptly observes, in business
enterprises and art.

Emulekukr ®1Apoypagia | Selected Filmography

2007  Eidwha atov KaBpéetn — Anuritpng Mutapdg |
Images in Mirrors - Dimitris Mytaras

2014 Movayiding Tétong — Maidovtag pe Ta xpwuata |
Panayotis Tetsis — Playing with Colors

2017 O kaAtéxvng Baailng @eoxapdkng |

The Artist Vassilis Theocharakis
Moykdopia ekpetdAAevon | World Sales

Mévvng Bappokdg | Yannis Vamvakas
yvamvakas@hotmail.com
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Doc Market ID #348

e . T ¢
Avtiivng Oeoxapng Kioukag
Antonis Theohari Kioukas

Kwotag ToOkANG: To 1, TO TG, KOl TO YIOTi TNG TEXVNG
Costas Tsoclis: The What, the How and the Why of Art

EMddo-Kompocg | Greece-Cyprus 2016 ‘Eyxpwpo | Color 55°

0O Kaotag TookAng piAael ek Babéwv yix 1o Ti, 10
o, xon to Tarti g Téxvng, o€ pia ou{tnon pe
Tov Oavaon AdAd, avadelkvovVTag TO VIHA TIOL
ouvééel Gppnkra Tt (N Tov pe Vv téxvn Tov. O
Kaootag TookANG, £Vag EIKAOTIKOG IOV EXEL GLTIE-
PUANEOeL, amod v epnuepida The Times, ota 1000
TPOCATA IOV oNH&SeYav Tov 200 cudva, HAGEL i
™ PA0C0pIx (WG IOV TTAPTYOYE KO TAVTOX POV
onuadewe to €pyo tou. ' To €pyo Tov pIAdeL o
10TOpPIKOG TEXVNG Mrnipouvo Kopér.

ZknvoBeaia-Zevdpio | Direction-Screenplay:

Avtwvng Oeoxapng Kioukag | Antonis Theohari Kioukas
dwroypagia-Movtd{ | Cinematography-Editing:
Kwvatavtivog ApBavitdkng, Avtwvng Ogoxdpng Kiookag |
Konstantinos Arvanitakis, Antonis Theohari Kioukas
Mapaywydg | Producer: Avtcvng ©eoxdpng Kiovko |
Antonis Theohari Kioukas

Mapaywyn | Production: Turn Key Media Solutions

Me toug | With: Kwatag TodkAng, @avaaong AdAag |
Costas Tsoclis, Thanassis Lalas, Bruno Cora

Aavopn atnv EAAGSa | Distribution in Greece:

©. Kahagotd & ZIAEE | Th. Kalafata & Co GP
thaliakalafata@gmail.com
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Costas Tsoclis, a painter who was included by The
Times in the 1,000 most important people of the
20th century, in a discussion with Thanassis Lalas,
elaborates on the essense of art, its nature, its pur-
pose, and its fundamentality. Reminiscing about his
private life and the adventure of his art, he unfolds
the secret thread that binds the two so strongly.
The art historian Bruno Cora talks about his work.

Emulekukr ®iApoypagia | Selected Filmography

2011 | Would Like to Give You My Heart
Forever ZHTA-MI
2013 Xpriotog Mmokopog: Ta otoixelwdn | Christos
Bokoros: The Bare Essentials (up | short)
2015  Vienoula's English Spoken
2015  Andog 2015 | Delos 2015 (uu | short)
2016  Kwatag TookAnG: To T, T0 TILdE, KOt TO Y10 TG

€xn¢ | Costas Tsoclis: The What, the How and
the Why of Art

Maykoopia ekpetdAAevan | World Sales

Turn Key Media Solutions
andoniskioukas@gmail.com

Yroyrigia yia 1o Bpaeio Kovou Figé}}”?r



| Doc Market ID #229 |

i

Xpovne MexAiBaviong
Chronis Pechlivanidis

To 2015, 800.000 GvBpwmol mepdoav amod Ta eA-
ANViKa vnotd tov Atyaiov 0To §pOpo Toug yia TNV
Kevtpikn Evpamm. Apketég ekatovtddeg amd av-
ToUG TViynkav otnv npoondBelx toug auth. Avé-
HETK TOUG BpeBnkav Kat TOAAG ondSid... To pakphd
avto &bt katéypaye o Xpovng MexMPavidng pe
NV KAHEPA TOV.

Zknvobeaia | Direction: Xpdvng MexhBavidng |

Chronis Pechlivanidis

dwroypagio | Cinematography: Xpovng MexAiBavidng,
NikoAag Otkovépou, Seyfettin Tokmak, Mwpyog Aétong |
Chronis Pechlivanidis, Nicolas Economou,

Seyfettin Tokmak, Yorgos Detsis

Movtdd | Editing: Hpwd Bpetlakn | Iro Vretzaki
Mapayewyn | Production: Solidarity Now,

Onos Productions

F.&Ehef Nominated for the Audience Award

EAAHNIKO MANOPAMA | GREEK PANORAMA

Refugee Highway

EMGda | Greece 2016 ‘Eyxpwpo | Color 72/

During the course of 2015, 850,000 people passed
through the Greek islands of the Aegean on their
way to central Europe. Several hundreds of them
drowned in their attempt, many children among
them... This long journey was recorded on camera
by the director Chronis Pechlivanidis.

Emulekuikr @iApoypooioa | Selected Filmography

1994 Zmv akpn Tou kdapou | At the Edge of the Earth
1995  Avoixtég mopteg | Open Doors
1997  O1dvBpwol TV Ipohaiwv |
The People of the Himalayas
1998  Ziwmég oty épnuo | Desert Silences
2008  Katrina Music
2011  South Gospel Central
2011  'EPBpoc, n GAAn 6xBn | Evros, the Other Side
2016  Refugee Highway

Alavopr atnv EANGdQ - Maykoopia ekpetdAAevan |
Distribution - World Sales

Onos Productions

info@onos.tv
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Mdava pou KOTtvo@QUTICoO

Doc Market ID #307

2166n¢ MoAalovAag
Stathis Galazoulas

My Mother the Tobacco Grower

EMdGda | Greece 2016 ‘Eyxpwpo | Color 21’

H yoyid pov Xpuoobdia, and v nodikr g nAkio
SovAeve ota kamvd. Tov Aeképfpro tov 2014 -
YOUVeL pe Tov adeAQO pov XprioTo oy MopAoTaon
A npato xépt, pe Bépa TV 10TOpia TOL KATVOD
o10 Aypivio. Etol, ekvael pia avadpopn yix va
EMAVOPEPEL 0TI HVIHN Hix EExaTpévn emoyn, Kot
KUPLKG Y1 va Bupiicel 6TOUG KATOTKOUG TO TTAPEA-
606v g mOANG.

ZKnvobeaia-Zevapio-dwroypagio |
Direction-Screenplay-Cinematography:

Z146n¢ FahalovAag | Stathis Galazoulas

Movtd | Editing: ©avaaong Ntopag, Ztaong MadalovAag |
Thanassis Dovas, Stathis Galazoulas

"Hxog | Sound: Anprjtpng MavvdmouAag |

Dimitris Giannopoulos

Mopaywydc | Producer: Z16ng Mohaloolag |

Stathis Galazoulas

Zupmopaywyn | Co-production: Massive Productions
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My grandmother Chryssoula had worked in the
tobacco fields since childhood. In December 2014,
she went with my brother Chris to watch a play
about the history of tobacco in the city of Agrinio.
Thus, a recursion is set in order to bring that for-
gotten era back to memory and make its residents
reminisce about the city's past.

EmuAektikn @iApoypaeia | Selected Filmography

2013 NidAa, pio Eexaapévn oehida g 1otopioag |

Niala, a Forgotten Page of History (uy | short)
2013 O &Ahog GvBpwriog | Another Person (U | short)
2016  Mdva pou KamvoUTioad |

My Mother the Tobacco Grower (U | short)
Moykdopia ekpetdAAevon | World Sales

Z146n¢ Mohadovlag | Stathis Galazoulas
stathisgal21@gmail.com

Yroyrigia yia 1o Bpaeio Kovou Figé!}!?r



| Doc Market ID #305 |

Mavvng =npouxakng
Yannis Xirouchakis

EAAHNIKO MANOPAMA | GREEK PANORAMA

To puoTiko Taidl Tou Ayiouv BaAgvtivou
Saint Valentine’s Secret Trip

IMowog anobeoe ta Asiyava tov Ayiov BaAevtivou
ot Aéofo; Tarti aut n vmobeon anooiwmnOnke
YO TTEPLOTATEPO oM évav cnmva; Eivot avBevuikd
ta Asiyave; Znv tovia mapakoAovBovpe évav
OPXLEMIOKOTIO, VAV LOTOPIKO KOl LK OPXOLOAOYO
VO amavToUV 0T EPOTHHATA Kot BAEMOLE TIg
AVOKOADWELG TOUG O pLa EPEWUEVT] EKKANTia,
O€ OIKOYEVELAKOVG TAPOUG KOl OE 11 TIKA apyela.
Avaldntaoviag ta ixvn tov BaAevtivov ot Muti-
AV, Ot TPEig TPOTAYWOVIOTEG TOV VIOKIHAVTED
{®VTaVEVLOLV TI| XPUOT| ETOXT] TNG KOGHOTOAITIKNG
Aéafov oTig apyég Tov 2000 cumva.

Zknvobecia-Movtd{ | Direction-Editing:

Mdvvng =npouxakng | Yannis Xirouchakis

Zevdpio | Screenplay: Kaotag ZnupomouAag, Mévwvng
=npouxdkng | Costas Spiropoulos, Yannis Xirouchakis
dwroypagio | Cinematography:

Avdpovikog Kapakatadvng | Andronikos Karakatsanis
"Hxog | Sound: Anpritpiog louAiou | Dimitrios louliou
Movaikn | Music: Antonio Skender,

EvavBia Avayvwotapd | Evanthia Anagnostara
Moapaywydg | Producer: Kwaotag Zmupdmouviog |
Costas Spiropoulos

Moapaywyn | Production: StoryDoc, Aruog Aéafou |
Municipality of Lesvos

F.!Ehe' Nominated for the Audience Award

EMdGda | Greece 2016 ‘Eyxpwio | Color 55'

Who moved the relics of Saint Valentine to Lesvos?
Why was this story not told for over 100 years?
Are these relics authentic? In the film we watch
the efforts of a senior clergyman, a historian and
an archaeologist to answer these questions through
discoveries in an abandoned church, in family
graves and in personal archives. As they follow the
traces of Valentine on Lesvos, the three protagonists
revive the golden age of cosmopolitan Lesvos of
the early 20th century.

di\poypagia | Filmography
2016  To puoTiké agidl Tou Ayiov Bahevtivou |
Saint Valentine’s Secret Trip

Noykoopia ekpetdAAevon | World Sales
StoryDoc

Kwatag Zrmupdmoudog | Costas Spiropoulos
spiropoulos@storydoc.gr
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| Doc Market ID #314

Kwvatavtivog
TewpydmouAag
Konstantinos
Georgopoulos

O EuAoupyOG Kal N YUVAiKO TOL

The Carpenter and His Wife

EMGda | Greece 2016 ‘Eyxpwpio | Color 16'

O Anpntpng kot n AonpovAa potpadovion e&nvia
Xpovia yyapou Biov. H ayarnmn toug, apeint péoa
OTX XPOVLX, TIAPAHEVEL QavePT] o€ OA0LG. OTtav To
2000 n AonpovAa Ba epgavicel Tig TpwTEG eVSEi-
Eelg anwAelng pvipng, o Anpntpng Ba kAnBetl va
Eemepaoel TOV €XVTO TOL Yo Vi givon padi mg.

ZknvoBeaia-Zevdpio | Direction-Screenplay:
Kavatavtivog Fewpyomouloc |

Konstantinos Georgopoulos

dwroypaepia | Cinematography:

Zrapdng Fepoxpiatodoliou |

Stamatis Gerochristodoulou

Movtdl-Hyog | Editing-Sound: ‘EAeva AspéoTixa |
Elena Demesticha

Mouaikn | Music: BOpwvag NtoAag | Vyronas Dolas
Mapaywyoi | Producers: Kavatovtivog Mewpyomoulag,
Zrapdng Fepoxplatodoliou, ‘EAeva AgpéoTixa |
Konstantinos Georgopoulos, Stamatis Gerochristodoulou,
Elena Demesticha

200 TDF 2017

Dimitris and Asimoula have been sharing sixty
years of married life. Their love, undiminished
through the years, remains apparent to everyone. In
2000, when Asimoula presents the first indications
of memory loss, Dimitris will have to overcome
himself... to be with his wife.

®ipoypagia | Filmography
2016 O &uloupydg Kat n yuvaika Tou |
The Carpenter and His Wife (up | short)

Moykéopa ekpetdAAevon | World Sales
Kwvatavtivog Mewpyomouag |
Konstantinos Georgopoulos
kostis.georgop@gmail.com

ZAE ENGdog MEME | SAE Institute Greece
athens@sae.edu

Yroyr@ia yia 1o Bpaeio Kool Fi}g!&?’



Doc Market ID #230

Idowv Mimivng
lasonas Pipinis

To VIOKIHAVTEP KATAYPAPEL TN HEYRAT TIOALTIKN
KO OIKOVOIKT Kpion otn BevelovéAa, 18 ypovia
petd tov ekhoyikd Bpiapfo Tov Ovyko Todfeg.
TTapovoiadet poaptupieg TOAMT®V IOL oXNHATI{OLY
ATEAELDTEG OLPEG EEW ATIO GOVTIEP PAPKET KL POP-
HOKelQ, KOTOYPAPEL PHIX TIOALTIKI] GUYKEVIP®OT)
oL ipogdpou NikoAdg Madovpo, eve akoAovbel
TOV apyNyo ¢ avtumoAitevong, Evpike KampiAeg,
oe Pl eafEra. Metadd dAAwv, n Aihav Tivtopy,
00{LYOG TOL PLAAKITPEVOV NYETT TNG AVTUTOALTEL-
onG AeomoAdo AOTEG, HIAGEL Y1 TOLG AEYOHEVOLG
TIOALTIKOUG KPATOVHEVOUG 0T BevelovéAa.

Zknvobeaia | Direction: Idowv Mimivng | lasonas Pipinis
Zevdpio | Screenplay: Avactacia Kapomatold |
Anastasia Karapatsia

dwroypaepia | Cinematography: Tomas Ayala
Movtdd-"Hxog | Editing-Sound: Gavdong ZrupdmouAac |
Thanassis Spyropoulos

Movuaikn | Music: Tdoog KaAaitdrg | Tassos Kalaitzis
Mapaywydg | Producer: ldowy Mimivng |

lasonas Pipinis

EAAHNIKO MANOPAMA | GREEK PANORAMA

To Tteipapa tng BevelovéAag
The Experiment of Venezuela

Bevelouéha | Venezuela 2016 ‘Eyxpwyio | Color 65'

The documentary captures the deep political and
economic crisis in Venezuela, 18 years after the
electoral victory of Hugo Chavez. It features tes-
timonials by citizens forming long queues outside
supermarkets and pharmacies; it records a political
rally for President Nicolas Maduro and it follows
the leader of the opposition, Henrique Capriles, in
a favela. Among others, Lilian Tintori, the wife of
imprisoned opposition leader Leopoldo Lopez, talks
about the so-called political prisoners in Venezuela.

EmuAextikn @iApoypaeio | Selected Filmography

2016  Mia pépa pe Tov ‘EBo Mopdec |
One Day with Evo Morales (up | short)
2016  To meipapa ¢ Beveloughac |

The Experiment of Venezuela
Moykoopa ekpetdAAevon | World Sales

Idowv Mitivng | lasonas Pipinis
iasonasvel@yahoo.com
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Miow d&ev yupvaw
No Coming Back

| Doc Market ID #250

dAdpa Npnoividi
Flora Prisimintzi

EMGda | Greece 2016 ‘Eyxpwpo-AaTipopaupo | Color-B&W 63’

H ouprakn mpoo@uyld épepe ot pvipn tov EAAR-
VGV TNV TIPOCQLYIKT KpioT) Tov €{noe 0 ENANVICHOG
HeTa TN Mikpaolatikn Kataotpo@n, Katd v onoia
Xthadeg EAANveg TG Mikpag Aaiag Bprxav Kato-
VY10 ot Zupia. H Evponn PBpioketon yiax mpotn
@Op& UMPOOTA 0’ éva TPOBANpa TETOoL peyéBoug,
TIov dnpovpyei emkivéuva axkpaia @oPikd ocvvdpo-
po. Mia tonvia mov, péoa amd paptupieg Tpoo@u-
YoV, eBeAovTOV Ko viomay, tpoonadel v’ avadei&el
KOl VX KXTOVOTOEL TIG OHOLOTINTEG TWV 1OTOPIKAOV
YEYOVOT®V HETASD TOL IPOCGPLYIKOD OTIWG TO £qnaoe
n EAAGSa 1o 1923 xat 6nwg to (el topa.

ZknvoBeaia-Zevdpio | Direction-Screenplay:

dApa Mpnopvild | Flora Prisimintzi

duroypagia | Cinematography: Koatag Mmouyoupdc |
Costas Blougouras

Movtdd | Editing: Xdpng Maupogopdkng |

Haris Mavroforakis

"Hxog | Sound: Kwatag Addy, Baaiing Mamauvyépng |
Costas Adam, Vassilis Papavgeris

Movuaiki | Music: String Demons

Mopaywyn | Production: EPT AE | ERT SA

202 TDF 2017

The Syrian refugees brought back memories of
the refugee crisis Hellenism suffered after the Asia
Minor Disaster, when thousands of Greeks from
Asia Minor found refuge in Syria. Europe finds
itself for the first time facing a problem of this
scale — a phenomenon that creates dangerous fear
syndromes among citizens of different countries.
This documentary makes use of testimonies of
refugees, volunteers and local inhabitants, in an
effort to understand the historic nature of events.

Emulekukn @iApoypaeio | Selected Filmography

2003  AeAgoi | Delphi, Center of the World (up | short)
2008  MeaoAadyyl, 1 1epn TIOAN |
Mesolonghi, The Sacred Place (uy | short)
2011 ZapoBpdkn, N olwtr Twv Bpaxwy |
Samothrace, The Silence of Stones
2012  To todidi evoc vavayiou |
The Voyage of a Shipwreak (up | short)
2016  Miow dev yupvdw | No Coming Back

Moykdopia ekpetdAAevon | World Sales
MigvBuvan Mouaeiou-Apxeiou EPT | Archives ERT
archives@ert.gr

Yroyr@ia yia 1o Bpaeio Kool Figé!}!?r



Mwpyog Kepapidiwng
Yorgos Keramidiotis

EAAHNIKO MANOPAMA | GREEK PANORAMA

MoV ROV, TTOL ipal, TTOU TIAW — PWVEG AUPIOEATPOL
Where | Have Been, Where | Am, Where I'm Going — Amphitheater Voices

"EVO VIOKLHQVTEDP TIOL 0QOP& TOLG POLTNTEG(-TPLEG),
Ol OTIO{0l AVAQPEPOVTAL OTIG OXECELG TOUG HE TOUG
YOVeig, Toug KabBnynTég, Tn yvaoT, Tig VEEG TEXVO-
Aoyieg, TN oxéon Toug pe To PEAAOV, TN OXECT] TOV
TIQVEMLOTNHIOL HE TNV KOWVGOVIA.

ZKnvobeaia-Zevdpio-dwroypoaio-Movidl |
Direction-Screenplay-Cinematography-Editing:
Mwpyog Kepapdindtng | Yorgos Keramidiotis
"Hxo¢ | Sound: H\idva MauvAidou | lliana Pavlidou
Mapaywydg | Producer: MNwpyog Kepapdiamg |
Yorgos Keramidiotis

Moykoopia ekpetdAlevon | World Sales

Mwpyog Kepapdindtng | Yorgos Keramidiotis
georgekeramidiotis@yahoo.gr

F]!Eher Nominated for the Audience Award

EMdda | Greece 2016 ‘Eyxpwyo | Color 85'

This is a documentary about university students.
They speak about their relationships with their
parents, their teachers, knowledge, new technol-
ogies, their future, and the relationship between
university and society.

Erulekuikn @iApoypaeio | Selected Filmography
2003  Kamvdc—Adika un kdBeaal, ddika GoUAEUE |
Tobacco — Work without Purpose, Don't Rest
without Purpose

0 poog Twv dlavoolpevwy orjuepa (Mia
oulfjtnon petadd Tov Keata Aou{iva Kal Tou
Slavoj Zizek) | The Role of Intellectuals Today
(A Conversation between Costas Douzinas and
Slavoj Zizek)

Giorgio Agamben. ‘Eva Ttoptpaito |

Giorgio Agamben

MMoU riuouy, oL ipat, o0 Taw — PwVEC
ap@ibedtpou | Where | Have Been, Where |
Am, Where I'm Going — Amphitheater Voices

2010

2011

2016

TDF 2017 203



EAAHNIKO MANOPAMA | GREEK PANORAMA

| Doc Market ID #211 |

Zripog ZKavdaog
Spyros Skandalos

Mwpyog Mmouy1o0Kog
Yorgos Bougioukos

ZKEQPTOMOI TO KOPITOIO TIOL OYATINC OV
| Think About the Girls Who Fell in Love

EMGda | Greece 2017 AgTipépoupo | B&W 18

O TTepwkAng Kopof€ong eivon auyypagéag, Snpo-
O10YPAPOG Kal aKTIBLOTNAG IOV QLAAKIOTNKE Kol
Baoaviotnke katd v Sapkela g Siktatopiog
otnv EAAaSa v Sekaetia tov *70. To mpcdTo Tou
BiBAio pe titho AvOpwmopiAaKeg, HETAPPATTIKE
0€ IOAAEG YADOOEG KO EKAVE TIAYKOOHIMG YVOOTEG
TG AypLOTNTEG KOt TiG peBddoug Bacaviotnpinv g
Xovvrtag. To Zxépropat ta Kopitola mov ayannoav
€1vO €Va TIEPAPATIKO VIOKIHAVTEDP IOV, HECH OTTO
éva ta&id o SuTikn EAAGSa, £€epeLVA TIO10G Elvat
o TepikAng onpepa, tn {wnpr| T0L TPOCOTIKOTNTA
KOL TNV QVOTPENTIKY ToL SiaBeon yix L.

Zknvobeaia | Direction: Mwpyog MmovyloUkog &
Zmipog Zkavdahag | Yorgos Bougioukos &

Spyros Skandalos

duroypagia | Cinematography: Gwpdg To1QTehrc |
Thomas Tsiftelis

Movtdd | Editing: ZnUpog Zkdvdaog, @wpag ToQTeA( |
Spyros Skandalos, Thomas Tsiftelis

"Hxog | Sound: Zripog Zkavdarog | Spyros Skandalos
NMopayewyoi | Producers: Mwpyog Mmouylookoc,
2mUPog ZKAVAAOC, OwHAC TOIPTENC |

Yorgos Bougioukos, Spyros Skandalos, Thomas Tsiftelis
Nopaywyn | Production: Real Eyes Productions

204 TDF 2017

Periklis Korovesis is a writer-journalist-activist who
was jailed and tortured during the Greek junta in
the 1970s. His first book, The Method, was trans-
lated into many languages and informed the world
about the torturing practices of the Greek military
regime. This experimental documentary explores
who Periklis is today. His vibrant, humorous per-
sonality and his provocative view of life, through
a road trip in western Greece.

Zupmapaywyr | Co-production: ArtCut
(Mix@Ang Mkotdoytog, Zéhog KouTetwpng |
Michalis Gatzogias, Stelios Koupetoris)

EmuAektikn @iApgoypaeia | Selected Filmography
2017  ZKEQTOMOI TO KOPITALO TIOU QydTInoQVv |
| Think About the Girls Who Fell in Love

Alovopn atnv EAMGSo - Moaykéopio ekpetdAAevon |
Distribution in Greece - World Sales

Real Eyes Productions

TMAvng ZwtnpomouAag
giannis@realeyesproductions.gr

Yroyr@ia yia 1o Bpaeio Kool Fig'g!}!?r



Doc Market ID #455

Mavvng Adpipng
Yannis Adrimis

O XoAwv A€KKag, ov yevvhBnke 1o 1946 oty
IInyn g Aéofov, anotelel 18iaitepn nepintmon
epao1Téyvn autodidaktou Tpayoudiotr]. Tpayoudd
TMPASOCIOKA TpayoLSiax TG MUTIAVIG, HIKPAOL-
atika, KaBdg ko apaveédeg. O ZOAwvag, XTioTng
Ko AlBo&oog oo endyyeApa, mpeafevet pia emoyn
TIOL XAVETOL KO IOV € TN XOAPOKTNPLOTIKI] QWVN
TOL TNV TPAYOLSAEL KAl TNV TIPOCPEPEL ATTAOKEPT
OTIG EMOHEVEG YEVIEG. Méoa amo pia 18wxitepn 1
adpopn, HOG HETHPEPEL PHE TOVG ApaVESEG TOV Sia-
XPOVIKO €MiYEL0 TOVO TOL avBpdTov, StacwlovTag
[oLOIKOUG Bnoavupovg oL €X0VV PTOAXOTEL OTO
Xopa mg Aéafou kat oo fopeloavatohkd Atyaio.

Zknvobecia-Zevapio-Movtdd |
Direction-Screenplay-Editing: MNavvng Adpiung |
Yannis Adrimis

dwroypaeio | Cinematography: Anuritpng Axhidmrog |
Dimitris Achlioptas

"Hxo¢ | Sound: Anprjtpng MafaAdg | Dimitris Gavalas
Mopaywyn | Production: Caravan Project
Zupmapaywyn | Co-production:

"I16pupa Zravpog Nidpxocg | Stavros Niarchos Foundation

F]!Eher Nominated for the Audience Award

EAAHNIKO MANOPAMA | GREEK PANORAMA

ZOAwv, Taipl oto Xpovo
Solon, Taksimi in Time

EMGda | Greece 2016 ‘Eyxpwpo | Color 20’

Solon Lekkas, who was born in 1946 in the vil-
lage of Pigi, Lesvos, is a special case of amateur
self-taught singer. He sings traditional songs of
Mytilene, Asia Minor and amané songs. Solon, a
bricklayer and stonemason by profession, represents
a time lost: with his distinctive voice he sings about
it and generously offers it to future generations,
while he brings us closer to the timeless, earthly
human pain, by singing his amané, thus preserving
musical treasures that are grafted in the land of
Lesvos and in the Northeastern Aegean.

EmuAektikr @iApoypoeia | Selected Filmography
2012 Souvenir de...(up | short)
2016  ZA\wv, tafiyl oTo XpOvo |

Solon, Taksimi in Time (uy | short)

Moykdopia ekpetdAAevon | World Sales

Caravan Project
stratosvoya@gmail.com
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210 Zitl
In the City

EMGda | Greece 2016 ‘Eyxpwyio | Color 14/

Mia KvnpHOToypag@ikn e§epedivon TG TOALTIOAL-
TIOPIKNG KOl YEHATNG aVTIBETELG KOVOVING 0TV
TIOAT ToL AlydAew. Mia moAn mov mpoékuye and
T HETOIKN 0T TANBLOHOV S10QPOPETIKMOV TTPOEAED-
oV Kal eBviKoTNTRV. Me dxnpa TV mapathpn-
on, dnpovpyeital éva Ymeidwto mov cuvbETel To
TIOPTPETO TNG TOANG €101 OTIOG SlapopPAOBNKE Kot
e&axoAovBel va Stapopp@veTon PHETH AMO TIG KOWV®-
VIKOTOAITIKEG aAAay€g g EAAGSac. H xataypaoen
€VOG KOGHOL YOTTELTIKOD Kol OAAOKOTH TALPLXGTOD.

Zknvobeoia-Movtd{ | Direction-Editing:

Auvprihiog Kapakwotag | Avrilios Karakostas
dwroypaegio | Cinematography: lwavva TooukoAd |
loanna Tsoukala

"Hxog | Sound: Aéavdpog Ntolvng, Nikog
Awapdomouog | Leandros Ntounis, Nikos Linardopoulos
Napoaywyoi | Producers: Mapia ©dAcia Kappd,

'OAya Xot{nddkn | Maria Thalia Karra, Olga Hatzidaki
Napoaywyn | Production: Locus Athens, NEON

206 TDF 2017

| Doc Market ID #233

Aupridiog KapokwoTag
Avrilios Karakostas

A filmic exploration of the multi-cultural Western
suburb of Athens, Aigaleo City. Aigaleo is a city
that was created by migrants from Asia Minor,
Pontos and Assyria in the first half of the 20th
century. Since its inception, it has been a place
where migrants from different places and nation-
alities have set up new homes. The film reveals a
kaleidoscope of characters and places, painting
the quiet portrait of a city which was formed and
still continues to this day to be transformed by the
socio-political changes taking place in Greece. The
film observes the slow pace of a somewhat strange
yet beguiling city.

Erulekukn @iApoypaeio | Selected Filmography

2011  Miow o’ 10 Bouve | Behind the Mountain
(u | short)
2016 %10 Ziu | In the City (up | short)

Moykdopia ekpetdAAevon | World Sales
Locus Athens
locus@locusathens.com, akarakwstas@gmail.com



Doc Market ID #334 |

Anpritpng Mkoullwng
Dimitris Gouziotis

EAAHNIKO MANOPAMA | GREEK PANORAMA

ZupAaKoG AavAaAng — EKdpopn 0To PwG
Syrakos Danalis — Journey to the Light

EMGda | Greece 2017 ‘Eyxpwpo-AcTipépaupo | Color-B&W 75'

O Betepavog SievbBuving pwtoypagiog Tuparog
Aavaing (1927-2017) mnyaivel podi pog pia €k-
Spopn oto ewe. E&lotopel v (o1 ToL ®¢ KIvn-
potoypa@loth ot AR tev Tadkn KaveAAdnov-
Aov, ITavou I'Avkoepiidn, Toviag Mapketdkn, kot
GAA®V oNPavVTIKOV oknvoBetdv. Mag Bupilel tnv
TIPOCPOPA TOL GTO EAAT|VIKO VIOKLUAVTEP KAL OTLG
oelpég pubomAaoiag g EPT g petanoAitevong.
Mog eKTANOOEL HE TN SNHUI0VPYIKT] CLVEXELX TOV
WG EIKAOTIKOL KOAALTEXVT], TA TEAELTHIO XPOVIQ,
OTO EPYAOTNPL TOL 0NV Atyva.

Zknvobeaia | Direction: Anurjtpng Mkovliwtng |

Dimitris Gouziotis

Zevdpio | Screenplay: Eiprivn WapéAn,

Anurtpng Fkoudidtng | Irini Psarelli, Dimitris Gouziotis
dwtoypaeio | Cinematography: Kwaotrig NikoAdmouog |
Costis Nikolopoulos

Movtdl-Hyog | Editing-Sound: Arjuntpa Mméon |
Dimitra Bessi

Mouaikn | Music: Tpio Katdpa (Kwaotag Kwotakng,
Novaylwtng Atapovtic, Zotrpng Aétalog) | Trio Katara
(Costas Kostakis, Panagiotis Diamantis, Sotiris Letsios)
MNapaywydg | Producer: Afjuntpa Mmiéon | Dimitra Bessi

Fisg!}‘?r Nominated for the Audience Award

The veteran of cinematography Syrakos Danales
(1927-2017) joins us on a journey to the light. He
recounts his experiences as a cinematographer in the
films of Takis Kanellopoulos, Panos Glykofrides,
Tonia Marketaki and other major Greek directors.
He reminds us of his contribution to the Greek doc-
umentary genre and the TV series produced by ERT
(the Hellenic Broadcasting Corporation) during the
political change-over after the fall of the military
junta. He then surprises us with his creative shift
towards painting in recent years in his workshop
on the island of Aegina.

EruAektikn @iApoypagia | Selected Filmography

1993  Kolavn | Kozani (uy | short)
1999  Evdoxwpa | Endohora
2001 Awovn - Imtukr opeia ato Xpovo |
Aiani — A Time Horse Riding
2004  H Navayia oty Trvo | The Madonna of Tinos
2012 Amo mnAd | Pottery Poetry
2017  Zupdkog AavaAng — Exkdpopr| 010 QW |

Syrakos Danalis — Journey to the Light
Moykdaopia ekpetdArevon | World Sales

Afjuntpa Mmtéon | Dimitra Bessi
dimitrabessi@gmail.com
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EAAHNIKO NMANOPAMA | GREEK PANORAMA

| Doc Market ID #302

Avaotaaoia
Xplotogopidou
Anastasia
Christoforidou

To cuppatoTAcypa: Mevti KOUAE TOTTOC VNG
Yedi Koule, a Place of Remembrance

EMGda | Greece 2016 ‘Eyxpwpo-AaTipopaupo | Color-B&W 19’

Me a@opr To KAEAX IOV VOIKLA{OV 0TOVG EMOKE-
TITEG V1O VO GLVVTNB0VV L€ TOUG PUAXKIOHEVOULG, |
Toviot HIAG Y1 TO TG o1aBEvovTaY 01 QUAAKLIG|E-
vol 010 ['evti KouvAé. TV autd to Bépa prhovv §vo
TIPAOTV PUAGKIGHEVOL KOt T IG10KTHTPLX TOU KAQE
«AiBp1o» o1o Tevti KovAé. Tivetan pia avadpopn
070 TPEABOV y1a VX QTACOL}E OTO OTIHEPA KAL VO
Setéoupe OTL 1 10TOPIA TV AYOVOV Y1X TNV EAEL-
Bepia ko N dnpokpatia cuvexieton. Me pvipa-
ALOTIKO BEOG, Ta yeyovoTa Spapatonoiovvton yio
va §00el xdpog ot pavtacia tov Beatn.

Zknvobeaia | Direction: FilmFabrikers: Bappdpa
Mmooa, Katepiva Kaatdvn, Katepiva Tlika, Kopiva
Towidou, EAévn Zraupomovou, Zogia Mkoptdr] |
Filmfabrikers: Varvara Boua, Katerina Kastani, Katerina
Tzika, Korina Tsinidou, Eleni Stavropoulou,

Sophia Gortzi

ZknvoBetik emupéAeia | Direction Assiduity:
AvacTaaia Xpiatogopidou | Anastasia Christoforidou
Zevdplo | Screenplay: Filmfabrikers,

Mavvng ®paykouAng | Yannis Frangoulis
dwroypagia | Cinematography: Zogia MNkoptl |
Sophia Gortzi

Movtdd | Editing: Avactaaio Xpiatogopidou |
Anastasia Christoforidou

208 TDF 2017

People visiting the former prison of Yedi Koule,
located in the Old City of Thessaloniki, had to wear
hats in order to stand out from the prisoners. Those
who did not have their own hat borrowed one from
the nearby café Aethrion. The film starts off from
this historical detail and the memories of two for-
mer political prisoners and of the lady owner of the
Aethrion café, to highlight the need for a struggle
for freedom and democracy that continues to this
day. The events are dramatized in a minimalist
style, allowing space to the viewer’s imagination.

"Hxo¢ | Sound: BapBdpa Mmova Varvara Boua
Movaiky | Music: Cosmic Union

Moapaywyn | Production: «MoAitioTikr Mettovid» Arjpog
NedmoAng-Zukewv | “Cultural Neighborhood” Municipality
of Neapoli-Sykies, Filmfabrik Productions

®iApoypagia | Filmography
2016  To cuppatomAeyua: Fevti KOué Tomog uviung |
Yedi Koule, a Place of Remembrance

Maykoopia ekpetdAAevan | World Sales

Filmfabrik Productions
filmfabrik.gr@gmail.com

Yroyr@ia yia 1o Bpaeio Kool Figé!}!?r



Doc Market ID #213

©avoc¢ AvaaTtomouAag &
NtaBivie Nteh Nteykav |
Thanos Anastopoulos &
Davide Del Degan

Ay GREEK Mg v evioyuon tov EKK
7/3 GENTRE  With the support of the GFC

EAAHNIKO MANOPAMA | GREEK PANORAMA

H teAevtaia Ttapalio

The Last Resort | L'ultima spiaggia

[tahio-EMGSa-Taia | Italy-Greece-France 2016 ‘Eyxpwpo-Aampouaupo | Color-B&W 119'

H Televtaia mapadia eivan pia towvia mov Stadpa-
potideton o€ pia Aaikn mapaiia otnyv Tepyéotn g
ItaAiag, 6mov évag ToixoG TPV HETPRV Xwpilel
OKOHO KO OTJHEPX TOLG GVTPEG amd TIG YUVOIKEG.
Mo Tawvia yia e oUVopa, TIG TAUTOTITEG, TOLG
S1aPloPOLG Kol CUVARA pla TPAYIKOHOSIA yix
mv avBpomvn eovon.

ZknvoBeaia | Direction: @dvog AvaoTomoulac |
Thanos Anastopoulos, Davide Del Degan
dwroypaeio | Cinematography: HAIGG AdANG |
Elias Adamis, Debora Vrizzi

Movtd | Editing: Mmovita Namootdn |

Bonita Papastathi

"Hxog | Sound: Francesco Morosini

Mapaywyoi | Producers: Nicoletta Romeo, ZréNa
©eodwpakn | Stella Theodoraki, Guillaume de Seille
MNapaywyn | Production: Mansarda Production Srl,
®avtaagia Omrikookouotikr EME | Fantasia
Optikoakoustiki Productions, Arizona Productions
Zupmapaywyr | Co-production: RAI Cinema, EPT AE |
ERT SA

Alovopn atnv EAAGSa | Distribution in Greece
One from the Heart
sofia@onefromtheheart.gr

The Last Resort describes the life and tells the sto-
ries of beach-goers revolving around a very popular
beach located in Trieste, in the Northeast of Italy,
where a wall still separates men from women up
to this day. A film about boundaries, identities and
discrimination. A tragicomedy on human nature.

ETuAektikr @iApoypa@ia ©dvou AvacTomouAou |
Selected Filmography Thanos Anastopoulos

1998 Mg o€ Aéve; What's Your Name?
(ouv-oknvoBeaia: ZTEANG O£0dwpdKn |
co-direction: Stella Theodoraki)

2016  H teAevtaio mopahia |

The Last Resort (guv-aknvoBeaia | co-direction)

EruAektikn @iApoypaeio NtoBivie NteA Nteykdv |

Selected Filmography Davide Del Degan

2016  H teAeutaia mopaia | The Last Resort
(ouv-oknvoBeaia | co-direction)

Moykéopia ekpetdAAevon | World Sales
Wide House
ac@widehouse.org
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EAAHNIKO NMANOPAMA | GREEK PANORAMA

| Doc Market ID #343 |

Oavaong NeopwtioTog
Thanasis Neofotistos

Téooepig SIOOTATEIG KOl Hiot AdpTTO
Four Dimensions and One Lamp

EMGda | Greece 2017 ‘Eyxpwpio | Color 30’

Mia Aduma, pio Snpootoypdeog, pio omnAwg, pia
0oQita, €va povaeio, €va ALOVTApL, TPELG HEPEG,
té00ep1g SlaoTdoelg, 6éka mondid, Alyeg vepadec,
HEPIKA XIAIOETPX KOL EKATO XoPTOVIX. MEon oo TV
TIPOKANOT) STHI0VPYIRG EVOG PWTIOTIKOD COHOTOG,
SV0 VEEG APYITEKTOVIOOEG GG TIPOLOIAOLY TNV
1810 TN Slepyaoia TG APYLTEKTOVIKTG SnHiovpyiag:
€umvevor), o0vBeoN, KATAOKELT.

Zknvobeaia-Zevapio | Direction-Screenplay:
Oavdong Neogwtiatog | Thanasis Neofotistos
dwroypagia | Cinematography: ®avoupiog Kaakng |
Fanourios Kazakis

Movtdd | Editing: Mavayiwmg AyyeAoTouAog |
Panagiotis Angelopoulos (Imagina)

"Hxog | Sound: Alejandro Cabrera

Mopaywyn | Production: EPT AE | ERT SA

EktéAeon Mapaywyng | Executive Producer:
Etaipeio EMrjvav Zknvobetwv | Greek Directors’ Guild

210 TDF 2017

One lamp, one journalist, a cave, an attic, a mu-
seum, one lion, three days, four dimensions, ten
children, some fairies, a few kilometres and one
hundred pieces of corrugated cardboard. Through
the challenge of creating a luminaire, two aspir-
ing architects present the process of architectural
creation; inspiration, composition, construction.

EmuAektikn @iApgoypaeia | Selected Filmography
2015  Mwywviokog | Pogoniskos (uy | short)
2017  Téooepig O100TACEIG Kl i AduTTal |

Four Dimensions and One Lamp (py | short)

Moykdopia ekpetdAAevon | World Sales
Aigbbuvan Mouaeiou Apxeiov EPT | ERT Archives
archives@ert.gr



Doc Market ID #318 |

MixéAng Kaotavidng
Michalis Kastanidis

Hw Xapiapd
lo Chaviara

Eidopévn, 2016. Mia nAiiopévn yovaika Bupdron
10TOPIEG VIOM®V TIOVL TEPUOAV TA TVVOPX Kot SV
eméotpePav MoTE. 000 Ol APNYNOELS TG AVATUV-
B€touv Vv 10TOpPia TOL CUVOPOL, GTOV KATAVMOHO
16V 15.000 tpoo@iywv mov €xel Snpovpyndet otnv
AKpN TOL YWPLoV¥, pia apén TTaAaioTiviov ano
Vv Zupla amo@aci{ovy Vo GTHO0LY EVav TTOLSIKO
otabpo. Etoy, avti va meptpévouy mabnuka 1o ov-
vopo v’ avoiéel, {ouv 0To TapdV Kot opapati{ovial
10 péAAOV, S1EKSIKQOVTOG i aiobnon «eatiagy.

Zknvobeaia | Direction: Mixdng Kaatavidng &
Hu XaPiapd | Michalis Kastanidis & lo Chaviara
dwroypaepio-Movtd{ | Cinematography-Editing:
MixdAng Kaataviong | Michalis Kastanidis

"Hxog | Sound: H) XaBiopd | lo Chaviara
Mapaywyoi | Producers: MixdAng Kaotavidng,
Hw Xapiapd | Michalis Kastanidis, lo Chaviara
Mapaywyn | Production: Fabula Productions

F]!Eher Nominated for the Audience Award

EAAHNIKO MANOPAMA | GREEK PANORAMA

Feeling of a Home

EMGda | Greece 2017 ‘Eyxpwpo | Color 26'

Idomeni, 2016. In this small village on the border
between Greece and FYROM, an old lady recounts
stories about locals who crossed the border and
never came back. While her narrations reconstruct
the history of the border, some Palestinians from
Syria, living in the refugee settlement that has been
built right next to the village, decide to set up a
kindergarten. Thus, instead of waiting passively for
the border to open, they exist in the present, they
envision the future and they create conditions that
bring them closer to a feeling of a home.

®iApoypagia | Filmography
2017  Feeling of a Home (py | short)

Maykoopia ekpetdAAevan | World Sales

Fabula Productions
fabula.productions@yahoo.com
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EAAHNIKO NMANOPAMA | GREEK PANORAMA

11

Man at Home

EMGda | Greece 2016 ‘Eyxpwpio | Color 46'

O Mdowo ano v Abionia (g1 Goteyog o€ o
yerrovid g ABnvag. Tepvd 1ig wpeg Tov {wypa-
QIOVTaG OKATATOVOTA HECK OTO THPATNYHA TOL.
Onwg €vog HOVOYOG GPOTIAOVETAL GTOV TIPOCWITIKO
T0UL 6pO0, £T01 KL 0 MAG1HO0 BLOVEL TNV TTPOCHPLVT|
TOUL KOTAOTHOT G Hia Sladikacia evEuvap®aong
NG CLVEBNTOTNTAG TOV, WG HIX ENTELPIX HONOTG
O€ P10 TIPAYHOTIKOTNTX OPLOHEVT] HOVO aTo TIG
evonoBnoieg tov, péoa oty omoia oTékel KaBapodg
KOl )PEHOG, EXOVTQG EMYVMOOT) TG KTTOCTOANG TOV.

Zknvobeaia-Zevapio | Direction-Screenplay:
Zipatric Boylatdic | Stratis Vogiatzis,

Kwvaotavtivog KoukoUAng | Konstantinos Koukoulis
dwroypagia | Cinematography: 21patrig Boyiotig |
Stratis Vogiatzis

Movtdd | Editing: lwdvva Moyiotdy | lonnna Pogiantzi
"Hxo¢ | Sound: Acwvidag Aaveélng | Leonidas Danezis
Movuaiki | Music: Alcalica

Mapaywydg | Producer: Ztpatic Boylotdic |

Stratis Vogiatzis

NMapaywyn | Production: Thetis-Caravan Project

212 TDF 2017

Doc Market ID #558

Ttpatrc Boyiotdric
Stratis Vogiatzis

Kwvatavtivog KoukoUAng
Konstantinos Koukoulis

Massimo is from Ethiopia and lives as a homeless
person in an Athenian neighborhood. He spends his
time ceaselessly painting in his hut. Just as a monk
dedicates himself to his own personal path, Massi-
mo sees this temporary state of his as a process of
strengthening his consciousness, as an experience of
initiation into a reality defined by his spiritualism.

EmuAektikn @iApoypagia Zrpotr Boyiotdy |
Selected Filmography Stratis Vogiatzis
2014  Momopiag (b | short)

2016  Man at Home

EmuAektikn @iApoypagio Kwvotavtivou KoukoOAn |
Selected Filmography Konstantinos Koukoulis
2012 Radio Boarding Pass (py | short)

2016  Man at Home

Maykoopia ekpetdAAevan | World Sales

T1patic Boyiatdic | Stratis Vogiatzis
stratosvoya@gmail.com

Kavatavtivog KoukoUAng | Konstantinos Koukoulis
koukoulinos@gmail.com

Yroyrigia yia 1o Bpaeio Kovou Figé!}?r



Doc Market ID #345

Mapio ©£0dwpdKn,
Kwvatavtivog
Kapamavaylomg,
Mapio NIKoAdKN
Maria Theodoraki,
Constantinos
Karapanagiotis,
Maria Nikolaki

EAAHNIKO MANOPAMA | GREEK PANORAMA

No Silence

EMGda | Greece 2016 ‘Eyxpwpo-AcTipépaupo | Color-B&W 47’

«Htav 1600 TPOTOTOPLAKO, TIOL PAIVOTAV KKATAVO-
nto.» [ moAAG xpdvia 0 60pufog Sev vooivtay g
TIMOTX TEPLOTOTEPO Ao 00pLPOG. T NAEKTPOVIKG
Héoa KatOpbwaav va PHETROXMHATIOOLV aUTOV TO
Bopufo o€ Nyo pe vonpa, N Epunveia Tov onoiov
nowiAAel. To No Silence npoonaBei va mpoaoeyyioet
TNV EPUNVELX KOL TN XPT|OT] TOL NNAEKTPOVIKOD T}0L
otV EAAGSa, péoa amo v KaAAtexvikn Spaon
avBpenev o, wg Snpiovpyol, SlmpaypaTteLOVTOL
T0 pOAO TOLG. XWPIG 0 TPOTSIOPIGHOG TG TOVTOTT-
TGG TOUG VX AMOTEAEL TIPOTAPYIKO TIPOBANHATIONO,
KATAQEPVOLV |IE KABE PETO TNV OAOKANPOTIKNA
KOTAALOT) TG OLOTNG.

Zknvobeaia-Zevapio-Pwroypagio-Movidl-Movaikn |
Direction-Screenplay-Cinematography-Editing-Music:
Mapio ©e0dwpdikn, Kwvatavtivog Kapamavaylwme,
Moapia NikoAdkn | Maria Theodoraki,

Constantinos Karapanagiotis, Maria Nikolaki

Mapaywyoi | Producers: Mapia ©e0dwpakn,
Kavatavtivog Kapamavayiwtng, Mapia NIKoAAKn |
Maria Theodoraki, Constantinos Karapanagiotis,

Maria Nikolaki

Fisg!}‘?r Nominated for the Audience Award

“It was so radical, that we could not comprehend it.”
For many years, noise was nothing more than noise.
Electronic Media have managed to transform this
noise into meaningful sound whose interpretation
varies. No Silence attempts to approach the mean-
ing and the use of this electronic sound in Greece,
through the artistic status of people who negotiate
their role as authors. Without attempting to define
their identity, they manage to abolish silence using
a variation of media.

EruAektikn @iApoypagia | Selected Filmography
2016  No Silence (up | short)

Moykoopia ekpetdAAevon | World Sales

Mapia ©e0dwpdkn, Kwvatavtivog Kapamavayiwng,
Mapio NIKoAdKn

Maria Theodoraki, Constantinos Karapanagiotis,
Maria Nikolaki

nosilencedoc@gmail.com
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EAAHNIKO MANOPAMA | GREEK PANORAMA

This Is Not a Coup

EMGda | Greece 2016 ‘Eyxpwpo | Color 80’

To vtokipavtép mapakoAovBel tig napeppaoeig
¢ Evponaikng Kevipikng Tpanelag (EKT) oe
XOpeg omwg N Itodia, n IpAavdia, n IToptoyaiia, n
Kbnpog ko n EAAGSa. T'vooTtol mavemotnpiokoi,
Snpootoypdgot, aAAd kot ToAtikoi ou Bpédnkav
OTNV TIPATN YPALHT TOV OIKOVOHIKOV «TIPOEIKOTIN-
HAT@V» TiEpLypagouy Tig Stacuvvdéoelg g Evpwna-
kNG Evowong pe peyGAeg eMKeLproelg Ka TpAmedes.

Zknvobeaia-Zevdapio-A@iynon | Direction-
Screenplay-Narration: Apn¢ Xat{notegdvou |

Avris Chatzistefanou

dwroypaeia | Cinematography: ©Odvog Toavtag |
Thanos Tsantas

Movtd | Editing: Apng Tpiavia@oAou |

Avris Triantafyllou

"Hxo¢ | Sound: Mavayiwtng Xoovtog |

Panagiotis Hountas

Movuaikn | Music: Epuric Mewpyiadng | Ermis Georgiadis
Moapaywydg | Producer: Apng Xat(notepavou |
Aris Chatzistefanou

Mapaywyn | Production: Infowar Productions
Zupmapaywydg | Co-producer: Gavdaong ToavTag |
Thanassis Tsantas

214 TDF 2017

| Doc Market ID #206

Apng Xat{notepdvou
Aris Chatzistefanou

The documentary describes the European Central
Bank’s (ECB) financial interventions in countries
such as Italy, Ireland, Portugal, Cyprus and Greece.
Featuring well known academics, politicians, and
journalists, it analyzes the relationship between
European Union institutions and big corporations
and banks.

Emulekuikn @ihpoypaeio | Selected Filmography

2011 Xpeokpartia | Debtocracy
2012  Catastroika

2014  daoiopog AE | Fascism Inc
2016  This Is Not a Coup

Alovopn atnv EAAGSa-Moykoopia ekpeTdAAevan |
Distribution in Greece-World Sales

Infowar Productions

info@infowarproductions.com



Doc Market ID #217 |

Eun Kapapmdtaou
Evi Karabatsou

" EIEEIIEK Me v evioyvon tou EKK
CENTRE  With the support of the GFC

«Vive la fuite!» ftav 1o poto {wng Tov AAEEN
AxpiBaxn, tov onpavrkod EAAnva {wypdgov, o
0T010G TIEPATE TNV TIO YOVIHT] TEPIOSO TNG KOAAL-
TEXVIKT|G TOL TTOPEiag ato Bepohivo. Evag popavti-
KOG, AvTIOLHPATIKOG {YPAPOGC, EVOG OVEIPOTIOAOG
pE avemTnSevTn TOSIKOTNTA, H1X TIPOPUNTIKY
TIPOCWTIKOTINTA TIOL TAVTIOTNKE HE TO pOBo ToL
«KOAXGHEVOL» KOAALTEXVT LLE TOV TILO TOMEVO Kol
Blwpatiko tpomo.

Zknvobeaia-Zevdpio | Direction-Screenplay:

Eln Kapaymdtoou | Evi Karabatsou

dwroypagio | Cinematography: MNwpyog
MoamavdpikomouAog | Yorgos Papandrikopoulos

Movrdl | Editing: lwdvva ZrinhiomotAou |

loanna Spiliopoulou

Mouaikn | Music: Alexis Geittman, Anuritpng ®pit{dAag |
Dimitris Fritzalas

Mapaywydg | Producer: Eun Kapaumdtoou |

Evi Karabatsou

F]!Eher Nominated for the Audience Award

EAAHNIKO MANOPAMA | GREEK PANORAMA

Vive la fuite

EMGda | Greece 2017 ‘Eyxpwo | Color 74'

“Vive la fuite!” was the life motto of Alexis
Akrithakis, a major Greek artist who spent the
most prolific period of his artistic career in Berlin.
A romantic, unconventional painter, a dreamer with
a touching, childlike quality, an impulsive seeker
of experiences who identified with the myth of
the “damned” artist in the most unpretentious and
entirely experiential way.

EtuAektikn @iApoypagia | Selected Filmography

2002
2005

2008

2017

Mopyko | Margot

Euxaplotw onuaivel Arigato |
Efharisto Means Arigato

Makpdvnoog | Exile Island
(ouv-oknvobeaia: HAias Mavwakdakng |
co-direction: Elias Giannakakis)

Vive la fuite

Aavopn atnv EAAGSo-MaykOapior eKpeTaAAevan |
Distribution in Greece-World Sales

EMnviko Kévtpo Kivnpatoypdgou | Greek Film Centre
info@gfc.gr
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EAAHNIKO MANOPAMA | GREEK PANORAMA

Wall Democracy

EMGdo-Todia | Greece-France 2016 ‘Eyxpwpo | Color 26’

Yy ABnva, ot TéXVeG TOL §POHOL KAl TILO OL-
yKekplpéva to graffiti, etvon éva @ovopevo mov
SUOKOAQ TIEPVAEL AMAPATIPNTO HECK OTO NOTIKO
nepBaAAov Ta teEAgvTaia Xpovia. Ba propovae
Apaye Vo avTIKATOTTPILEL TIG ES0VOEVWTIKEG emI-
TMITOOELG PG OIKOVOHIKTG, TTOALTIKNG, KOWMVIKIG
Ko avBpwmoTikng kpiong; Eivat pia moArtikni kot
enavaotatikn dpdon i oy, Graffiti kou street art,
VOHHOTNTA Kot Tapavopic, Téxvn Kot avSaAiopog.
Anogacicaje va emMoKeQPTOVHE TNV ABTva kot va
{nnoovyie and 14 koaAAtéyveg (writers, street artists
KO EIKOOTIKOVG), VO HLOG ATIAVITO0UV O OAX QLTA
o EPWTIHATA.

Zknvobeaia-Zevdplo | Direction-Screenplay:

Bahia Kapdn & Ne@éhn Kookivd | Valia Kardi &

Nepheli Koskinas

dwroypagia | Cinematography: Avtwvng ©e0dwpidng |
Antonis Theodoridis

Movtdd | Editing: Avactaaio Mehia EAcuBepiou |
Anastasia Melia Eleftheriou, Artem Dementiev

"Hxog | Sound: ldoovag Oeogavou | lasonas Theofanou
Mouaikn | Music: Boaiing Zageipiong (Billa Qause),
®ihimmog Mixaddong (Mononome), Forbon N'zakimuena
| Vasilis Zafeiridis (Billa Qause), Philippos Michadasis
(Mononome), Forbon N'zakimuena
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Doc Market ID #321 |

Bahia Kopdn &
Ne@éhn Kookvd
Valia Kardi &

Nepheli Koskinas

Urban art, and especially graffiti, are emerg-
ing phenomena which can't escape notice in the
urban landscape of Athens. Could they be reflect-
ing the effects of an economic, political, social
and humanitarian crisis? Are they political and
revolutionary actions or not? Graffiti and street
art, legality and illegality, art and vandalism. We
decided to visit Athens and discuss with 14 art-
ists (writers, street artists and visual artists), in
order to provide some answers to these questions.

Moapaywyoi | Producers: BaAia Kopdr, NepéAn Kookivd |
Valia Kardi, Nepheli Koskinas

Moapaywyn | Production: Indastryt Association
Zupmapaywyr | Co-production: Objet(s) Public(s)
Association

Erulekukn @idpoypaeio | Selected Filmography
2016  Wall Democracy

Moykéopia ekpetdAAevon | World Sales

Indastryt Association, indastryt@gmail.com
Association Objet(s) Public(s), objets.publics@gmail.com

Yroyr@ia yia 1o Bpaeio Kool Fig'g!}!?r



Doc Market ID #315 ]

Aewvidag KwvoTtovtapakog
Leonidas Konstantarakos

X Apartments. Aekamnévte Swapepiopata, dvo da-
Spopég oe 800 —Eexaopéves— yertovieg g ABnvac,
pe §Vo Beatég T Qopd. 'Eva VIOKIHAVTEDP Yo pia
Slapeak, opadIKn TAPACTAOT)-VIOKOVHEVTO OO
N Ztéyn tov I8pdpatog Qvaon. AkoAovBovtag to
KOWVO KOl OL{NTOVTOG HE TOUG EMPEANTEG, TOVG
KOAALTEXVEG KOl TOUG KOTOIKOUG, ava{nTov|E Ta
OpLX TEXVNG KOl TPAYHATIKOTNTAG, 1810TIKOD Kot
Snpoaoiov xwpov, néovofAeyiag Kot OlKeEOTNTOG,

Zknvobeaia-Zevdpio | Direction-Screenplay:
Acwvidag Kwvatavtapadkog | Leonidas Konstantarakos
duroypagia | Cinematography: Idowv ApBavitdkng |
lason Arvanitakis

Movtdl | Editing: NMapyog Zageipng | Yorgos Zafeiris
"Hxo¢ | Sound: ldowv Gcogavou | lason Theofanou,
BaaiAng ABavaadg | Vassilis Athanasas

Mapaywyn | Production: Ztéyn tou 16pupatog Qudon |
Onassis Cultural Centre

Fjgé!}!?r Nominated for the Audience Award

EAAHNIKO MANOPAMA | GREEK PANORAMA

¢

X Apartments

EMdda | Greece 2016 ‘Eyxpwpo | Color 55'

X Apartments. Fifteen apartments, two routes
through two — forgotten — neighborhoods of Ath-
ens, two spectators. A documentary about a trans-
medial, group documentary performance by the
Onassis Cultural Centre. We follow the audience
and we converse with the curators, the artists and
the residents of the apartments, searching for the
boundaries between art and reality; private and
public space; voyeurism and intimacy.

EruAektikn @iApoypoaeio | Selected Filmography

2014

2016

Xopelw Gl ETTIKOIVWVE |

Dancing to Connect (Guv-oknvoBeaia:
Mapia AapkaAion, Ztoopog MeTpomouAog |
co-direction: Maria Damkalidi,

Stavros Petropoulos, py | short)

X Apartments

Maykdopia ekpetdAAevon | World Sales
Ztéyn Tou 1dp0patog Qudan | Onassis Cultural Centre
m.platyrrachou@sgt.gr
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NTOKIMANTEP T1A MAIAIA | DOCS FOR KIDS

To HaAAIG TOL ApGvT
Ahmad's Hair |
Het haar van Ahmad

OMavdia | The Netherlands 2016 'Eyxpwpo | Color 23

O viponaAdg Swdekaypovog ApAvT eivon Kovovp-
yiog otnv OAAavéia. Eivat pdoguyag moAépou anod
N Zupia. O Apdvt Ba 110eAe mOAD va yivel @ilog pe
OMavSoUg, aAAG SV TOAPG VO KAVEL TNV TIPATN
kivnon. To Mo EVILTIOOINKO XXPUKTIPLOTIKO TOV
Apavt givan Tor HOKPLE TOL HOAAMG Kol DTTEPYEL
AOyog Tov tar pokpaivel. M’ qutdv ToV TPOTo ViK-
Be1 g Sivel k&L o€ avidAAaypa g Bonbelag
mov €Aafe 1 owkoyévelx tov amo v OAAavdia.
KaBdg ta paAA Tou pakpaivouy, pHeyaA@veL K
1N avtonenoifnor Tov. Oa KataPépel 0 APGvT va
Kavel pidovg otnv OAAavésia;

Shy Ahmad (12) is new in the Netherlands. He
is a refugee from the war in Syria. Ahmad would
love to make Dutch friends, but he doen’t dare to
make the first move. Most striking about Ahmad
is his long hair. It’s long for a reason. It’s his way
of giving something back for all the help he and
his family have received from the Netherlands.
While Ahmad's hair grows, so does his confi-
dence. Will Ahmad succeed in making friends in
the Netherlands?

ZknvoBeaia-Zevdpio | Direction-Screenplay:
Youoav Kévev | Susan Koenen

Mopaywydg | Producer: Albert Klein Haneveld
Mapaywyn | Production: Hollandse Helden
Moykoopia ekpetdAAevon | World Sales
NPO Sales

marit.oraun@npo.nl

Fis‘aher Ymoyrigia yio To BpaBeio Kovod
=" Nominated for the Audience Award
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MT1toOpTta & ZApov
Buba & Sharon

Aigbviig pepiépa | International Premiere

OMavdia | The Netherlands 2016 'Eyxpwpo | Color 16

"Eva VIOKIHOVTEP Yl pia Eexaplotn grhia. O eAé-
pavtag Mmovpma Kot 1 Zdpov, €va Kopitol Tou
toipkou, yvwpilovior 6An toug ) (wr. Kavouv
padl kamola VoOpEpa, aAAG €ival ax®OPLOTOL Kl
otav dev elval 0T oKNVvA ToL Toipkov. Metd am’
OLTO TO KAAOKQIPL, £VOG KAVOVPYLOG VOLOG YO Tl
aypla (oo Tov ToipKoL H&AAoV B’ amopaKpLVEL TOV
Mnoopna Jix Y1 Téavia.

A documentary about a special friendship. Elephant
Buba and circus girl Sharon have known each other
all their lives. They perform together, but outside
the circus ring they are also inseparable. After this
summer, a new bill on wild animals in circuses will
most likely send Buba away for good.

Zknvobeoia-Zevdplo | Direction-Screenplay:
XINAlviepoxoo | Chiel Aldershoff
Mapaywydg | Producer: Chiel Aldershoff
Noapoaywyn | Production: Kapow Films
Moykdopia ekpetdAAevon | World Sales
Kapow Films

sales@chielfilmt.nl

| Doc Market ID #332 |

Figfhe' Yroyrgia yia 1o Bpageio Kovou
== Nominated for the Audience Award



KépTtpitd
Cambridge

Boulyapia | Bulgaria 2015 'Eyxpwpo | Color 64’

To NtoAvt Towunép eivon éva peyddo xwplo ot
Bopelodutikr] BovAyapia — T @ToxOTEPT TEPLOXA
¢ Evpomnaikng Evwong. To 99% tov mAnbuopon
mov {e1 €66 eivon totyydvol. E&ontiag g Aaytépoag
TOUG Yot pdbnomn, ta MME omokaAoUv €1povika
TOLG KOTOVAIGHOVG «T0 Képmpitl twv Popd». H
Tovia mapakoAovBel v kabnpepvr (N TV
KOTOIK®OV KAT& TN SLApKELX £VOG €TOUG.

Dolni Tsibar is a big village in northwestern Bul-
garia — the poorest part of the European Union.
99% of the villagers who live here are gypsies.
Because of the local people’s desire for education,
the media jokingly call this settlement the Roma
Cambridge. The film traces Dolni Tsibar’s everyday
life during one a year.

Zknvobeaia | Direction: EAvidpa Tpdikopa |
Eldora Traykova

Mapaywydg | Producer: Assen Viadimirov
Mapaywyn | Production: Profilm
Moykdopia ekpetdAAevon | World Sales
Profilm

assen.vladimirov@gmail.com

Doc Market ID #204 |

NTOKIMANTEP TIATTAIAIA | DOCS FOR KIDS

Toe!
Chel

OMavdia | The Netherlands 2016 'Eyxpwyo | Color 14’

Eva 0euydto VIOKIHavTEP Yl TOV SOSEKAYPOVO
Toe, oL €X€1 AVTAGLiN IOV OPYLALEL KoL AaTpeVEL
TO AMOKOG A, AVATPLYLOOTIKG TTpayHata. Ot yoveig
TOL €YOLV TIAPEL S1aVY10, GAAG SeV TOV VOLaLeL.
ZTnV MpAyHATIKOTNTA, Tov BoAglel va nailel o
SuAG tapmAd. Kt evo o Toe avomopovel va €pbet
N yopt tou XaAoviv, avakaAOTTEL TG TO VX
HEVELG HLOKPLAX AT TOUG TTAALOUG GOV PIAOLG Kat
VO KOVOVILELG P10 GUVAVTIOT) HE TOV TIHTEPA GOV
pnopet va o gépel oe SUoKOAN B€om.

A quirky documentary about twelve-year-old
Che who has a vivid imagination and loves eerie
and creepy stuff. His parents are divorced, but he
doesn't really mind. It’s actually quite convenient
to get a double allowance. While Che is looking
forward to Halloween, he finds out it can be rather
anuisance if you live far from old friends and have
to arrange a meeting with your dad.

ZknvoBeaia-Zevapio | Direction-Screenplay:
‘Ehopmed dpavioe | Elsbeth Fraanje

Mopaywyoi | Producers: Willem Baptist,

Nienke Korthof

Mopaywyn | Production: Tangerine Tree, KNO-NCRV
Noykoopia ekpetdAAevon | World Sales

NPO Sales

margaret.stanneveld@npo.nl
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NTOKIMANTEP 1A MAIAIA | DOCS FOR KIDS

ATtéAaon TTONSIOV:
dPapivta

Children Deported: Farida |
Asylbarna: Farida

NopBnyia | Norway 2016 'Eyxpwpo | Color 16"

H evviaxpovn @apivia aneAdBnke oto Agyaviotav
tov ®eBpovdpio Tov 2015, aov é(noe Técoepa
niepinov xpovia otn NopPnyia. Aev €xel Bpebet
TIOTE GAAOTE G” LTIV TN XWOPX, EVO N YAOTTO KO
T] KOLATOOPA TOL AQYAVIGTAY TG EIVOL AYVWOTEG,
Tng Aetrouv ot @iAot G, T0 OYOAEI0 TG KoL 1)
A0QAAELX TNG HIKPTG TTOANG NTOKA.

Nine-year-old Farida was deported to Afghani-
stan in February of 2015, after almost four years
in Norway. She has never been to Afghanistan
before, and its language and culture are foreign
to her. Farida misses her friends, her school and
the safety of the small Norwegian town of Dokka.

Zknvobeaia | Direction: PAykvIAVT ZEpXaiip |
Ragnhild Sgrheim

Nopoaywyd | Producer: Thorvald Nilsen
Nopoywyn | Production: Flimmer Film AS
Noykoopia ekpetdAAevon | World Sales
Flimmer Film AS

thorvald@flimmerfim.no

Fis‘Eher Ymoyrgia yio 1o BpaBeio Kovod
=" Nominated for the Audience Award
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T

To Kopitol Twv 672 XIAIGd WV
The Girl of 672k |
Het meisje van 672k

OMavdia | The Netherlands 2016 'Eyxpwyo | Color 18

Mua towvia evnAikioong yopo and tnyv Aveyiv,
Ha evpavtaotn 15xpovn anod v Ovtpéytn g
OMavdiag pe Snpiovpykd xapiopata mov Tpo-
Bovv TV MPocoyr MOAAQDV EMOKENTOV OTO €l1-
KOVIKO Tortio Tou YouTube kot tou Instagram. Ot
TIPOCKOTIKEG KAl KAOAAITEXVIKEG TNG POTOYPAPIES,
TIoL popel kaveig va Bpetl kaveig 0To Aoyaplacpo
¢ Fetching_tigerss oto Instagram, Eemepvoiv
Touvg 672.000 followers. To S1ASIKTLAKO KAVA-
Al Mediakraft €yel Yuyavepiotel to TaAévta g
Aveyiv ko BéAel va ovvepyaotel padi mge. Tlog
Ba enmpedoet TV Avexiv Kol TIg QOTOYPAPIES TG
1] EMTUYIK KOL OE TL AMOCKOTEL 1) 1610

A coming of age film about the imaginative 15-year-
old Annegien from Utrecht, the Netherlands, whose
creative talents draw ample attention in the virtual
landscape of YouTube and Instagram. Her personal
and artistic photographs on her Instagram account
Fetching_tigerss reach over 672,000 followers.
Mediakraft, an online TV channel, has caught wind
of Annegien’s talents and would love to work with
her. How will her success influence her and her
pictures, and what does she aspire to?

Zknvobeaia | Direction: Mipyiop Mapkg | Mirjam Marks
Mapaywyoi | Producers: Yolande van der Blij,

Albert Klein Haneveld

Mapaywyn | Production: Hollandse Helden, KRO-NCRV
Moykoopia ekpetdAAevon | World Sales

NPO Sales, margaret.stanneveld@npo.nl

| Doc Market ID #523 |




NTOKIMANTEP T1ATTAIAIA | DOCS FOR KIDS

O lNéoep Kol 10 {oXAPOKAANMO
Jesser and the Sugarcane

Ligbviig pepigpa | International Premiere

Nikapdyoua | Nicaragua 2016 'Eyxpwpuo | Color 16

O T'iéaep el oy TotrtoryaAna g Nikapdayovag,
KOTOEOTIG TOV YUTELQV OTIOV TTRPAYOVTAL To {ar-
XapokéAapa. O TaTépag Tou elval &ppwOTog Kot
VTIOQPEPEL ATO 0EEIN VEPPIKT] AVETIRPKELX, OTIWG KO
mioAAol &GAAot &vipeg ato xaplo. Tlapa To veapo
Mg NAioag Tou, o Téoep €xel AP eniyvaon
NG OMEATIOTIKNG KATAOTHOTG GTNV OTola €XOLV
TiepLEADEL 0 18106 KL 1] O1KOYEVELX TOV, OAAG BEAEL
va aAAGEe T poipa Tov, K €tot Badet Ta Suvata
TOU Y1 V& OXES1AOEL EVa SLAPOPETIKO PEAAOV Yl
TOV £0LTO TOL. Apaye Bo Tx KataQEépet;

Jesser lives in Chichigalpa, Nicaragua, in the mid-
dle of where sugarcanes are produced. His father
is sick and suffers from severe kidney failure, like
many other men in the village. Despite his young
age, Jesser is fully aware of the hopeless situation
he and his family are in, he wants to change his
fate and is trying his utmost to plan another future
for himself. Will he succeed?

Zknvobeaia | Direction: Xovtehige ‘EIo1VK |
Godelieve Eijsink

Mapayewyoi | Producers: Anouk Donker, Kiyomi Molin
Mapaywyn | Production: EO/IKON-Docs
Moykdopia ekpetdAAevon | World Sales

NPO Sales

margaret.stanneveld@npo.nl

| Doc Market ID #102_|

To AN TTOHOIA
The Other Kids

loTtavio | Spain 2016 ‘Eyxpwyo | Color 84'

IMoAAG ekatoppdpla o nailovv modo6cealpo
KaBe pépa. Tia mOAAG amd auTd, 01 TOSOOPALPIKEG
LTIOTPOPLEG VAL O POVOG TPOTIOG VO GTIOLSATOLY
1 VO T&POLV TO SPOHO YO €V KAADTEPO HEAAOV.
Y& PEPIKEG TIEPITTACELG, VAL O PHOVOG TPOTIOG Y1
va emProcovv. O Moupmipov Piykav ovelpedetan
va yivel o enopevog depvavto Topeg kot va BaAet
10 YKOA oL Ba Yapicel oty OLyKAVTX TO TP®OTO
™G Havagpikavikd KoneAro. AAAG 1 (w1 ToL
Movupnipov oté dev v pée eOKOAN.

Hundreds of millions of kids play football every
day. For many of them, football grants are the
only way to access education or the ticket to a
better future. In some cases, it is their only way to
survive. Mubiru Reagan dreams of being the next
Fernando Torres and scoring the goal that brings
Uganda their first African Cup. But he never had
an easy life.

Zknvobeaio-Zevdpio | Direction-Screenplay:
MdumAo A Aa Toika | Pablo De La Chica
Mopaywyoi | Producers: Pablo De La Chica, Alvaro
Begines, Paola Sainz de Baranda

Mapayewyn | Production: Salon Indien Films
Moykdopia ekpetdAievon | World Sales

Java Films

contact@javafilms.fr

Fis‘Eher Ymoyrgia yio 1o BpaBeio Kovod
=" Nominated for the Audience Award
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NTOKIMANTEP T'lA MAIAIA | DOCS FOR KIDS

Spotlight on Merna |
Merna in de Spotlight

Aiebviig pepiépa | International Premiere

OMavdia | The Netherlands 2016 ‘Eyxpwo | Color 15’

H amnifavn nepintwon mg 11xpovng Mépva, piag
XpiloTmiavig amo to Ipdk, mov EKAPE TV TapaoTa-
on oto matyviét The Voice Kids tov apafikot ko-
OHOUL. XT0 0TAS10 TV 0VTIoI0V 0T TUPAG («blind
auditions»), ekatoppvplx avBpomol v eidav va
TPayoLSE yia To Aad TG IOV LITOPEPEL ATt TN Pia
TOUL TIOAEJL0U KOL Y1X T TIPOGPUYOTIOLAN — AAAWOTE
KL 1 18 elvon éva amd avtd. Eva feelgood vto-
KLHOVTEP TIOL €EL OTNV KapSLd Tov pia odvvnpn
avtigaon: n afefordtnta piag {(wng avapesa oTo
A 00¢ TV Bupdtewv anévavtl oty eripepn on-
HOOLOTNTA KOl OTIG HOPATEG SUVAELG TNG.

The astonishing case of the 11-year-old Iraqi Chris-
tian Merna, who stole the show at The Voice Kids
Arab. During the blind auditions, millions of peo-
ple witnessed Merna singing a song about her
people who suffer from the violence of war and
the many refugee children of whom she is one.
A feelgood documentary which is grounded on
a painful contradiction: Merna’s uncertain life
among the anonymous crowd of refugees vis-a-vis
ephemeral stardom and its invisible forces.

ZknvoBeoia | Direction: Mipylap Mapkg | Mirjam Marks
Napaywyoi | Producers: Anouk Donker, Kiyomi Molin
Mapaywyn | Production: EO

Noykoopia ekpetdAAevon | World Sales

NPO Sales, margaret.stanneveld@npo.nl

| Doc Market ID #103 |

Fifééher Ymoyrgia yia 1o BpaBeio Kovod

Nominated for the Audience Award
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Z Kot + MovAIx
Scott + Julia

OMavdia | The Netherlands 2016 ‘Eyxpwyo | Color 22'

O XKot €iva évag XapOVHEVOG KO ATpOUNTOG Ve-
apog o6tav, og NAKia 15 eT@v, ePMAEKETAL 0” Eva
TpopEePO SuoTOXNHA. MTopei va peivel Tap&AUTOG.
Evutuywg éxel oo mhevpd tov ™ TovAia, Tov Epata
KOl TO OTAPLYH& Tov: «OTav eKelvn gival Kovia
Hov, VI®B® TG KVAK® KOL TTAAL OTOV KOVOVIKO
KOOHOo». Movo mou 1 TodAa éxet Tig Sikég g
QaOYOAIEG, K €101 Gev pmopel mavta va eivan exel.
O XKoot BEAEL VO HTIOPETL VO KAVEL TIPAYHATA [LOVOG
Tov, Sixwg va {ntd fonBeia. Tote pnaivel ot (wn
tov 0 Nté€tep. Eva pikpo, {enpo koutdft mov Ba
tov BonBrjoel atov ayova tov ya avedaptnoia.
AMN\G 0 N1é&tep €xel akOpax MOAAG va pébet...

Scott is a happy and fearless young man of 15
when he is involved in a terrible accident. He may
never walk again. Fortunately, he’s got Julia, his
great love and and support. “When she’s here, it
feels like I’m part of the normal world again.” But
Julia has her own busy life, she can not always be
there. Scott wants to be able to do things by him-
self, without asking for help. Then Dexter comes
along. A young and jumpy puppy that will help
him in his struggle for independence. But Dexter
still has a lot to learn...

Zknvobeaia | Direction: Avehic Kpouk | Annelies Kruk
Mapaywyoi | Producers: Albert Klein Haneveld,

Yolande van der Bljj

Mapaywyn | Production: Hollandse Helden, KRO-NCRV
Moykoopia ekpetdAAevon | World Sales

NPO Sales, margaret.stanneveld@npo.nl

| Doc Market ID #522 |




NTOKIMANTEP TIATTAIAIA | DOCS FOR KIDS

‘Otav oKoUW TO TIOLAIG
Vo KEAONOOULV

When | Hear the Birds Sing |
Nar jeg hgrer fuglene synge
NopBnyia-Norway 2016 'Eyxpwyo | Color 8'

ITévte mondrc amo v Akt EAggavto-
0TOD AVOYKAOTIKAV VO DYOULV ot TN XWPa
HET& om0 TOV MOAENO TIOL EEOTIROE PETA TIG
npoedpikég ekAoyég Tov 2010. 'E&L xpovia
apYOTEPQ, T TALSLX HIAOVV YO TLG EATIISEG
KOl T OVELPG TOUG Y1X TO HEANOV, OF [
Towvia KIVoupEvav oxedimv mou Sivel xpopa
OTOUG TILO GKOTEIVOUG EPLAATEG.

Five Ivorian children had to flee when war
broke out in the Ivory Coast after the presi-
dential election in 2010. Six years later, the
children talk about their hopes and dreams
for the future in an animation film that adds
color to the darkest nightmares.

O1 Touvieg Tou TUAPATOg «NTOKIYAVTEDP
ylo Toudid» Ba TOIXTOUV O€ EIOIKEC
TIPOBONEC Yo PaBNTEC TWV OXOAEiwY NG

ZKknvoBzaio-Zevdpio | Direction-Screenplay: Oeaoahovikn, oy aifouoa tavpog
Tpive BANeBIK XI0UTIOpYK | Trine Vallevik Habjerg Topve oty ATtoBrikn 1 610 Aipdvy, amo
Napaywyoi | Producers: Trine Vallevik Habjarg T Aeutepar 6 £w¢ Kat Ty Mapookevr 10
Mapayeyr | Production: Résalt AS Maptiou, amo Ti¢ 09:09 £WG TIC 13’:00. H
Naykdopia ekpetdAlevan | World Sales €i0030¢ OTIC POPOAEC &ival eAelBepn.
Résalt AS

trine@raasalt.no The documentaries comprising the pro-
gram “Docs for Kids” will screen at the
festival venues in special screenings for
the students of the primary and second-
ary schools of Thessaloniki. The screen-
ings will take place at Ciné Stavros Tornes
(Warehouse 1, Port) from Monday 6 to
Friday 10 March 2017, from 09:00-13:00.
Admission to the screenings is free.
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ADIEPQMA ZTON BITAAI MANZKI | VITALY MANSKY TRIBUTE

BitaAl Mdvoki | Vitaly Mansky

levunBnke 10 1963 oto ABIB g Oukpaviag, étav
auTr avrke atnv EXZA. Atogoitnoe amé 1o MNavpw-
a1k Kpatiko lvatitolto Kivnuatoypdgou VGIK kai
£€yIVE £Va¢ aTTO TOUG TTIO OVOYVWPICIPIOUG GUYXPOVOUG
OKNVOBETEC Kal TIOPaywyoU( VIOKIHOVTEP. Q¢ OKn-
VOBETNG, éxel yupioel eploadtepeg oo 30 TAIVIEG,
ol OTI0iEG £X0LV TIPORANBEI o€ dlEBVA PETTIRAN Kal
€XOUV OUYKEVTpWOEel TIoAvApIBua Bpapeia. Qg mo-
paywyog, 0 MAvokl oUVEPYATTNKE |UE OKNVOBETEC
oTwC ol Pevata AitBivoBa, AAe&dvtep PacTtopykole,
ZepYKEl MIpoovITagévko, NTUITPI ZEAKOQOKI Kal Zep-
YKél Aolvitoa. To 1996 £BaAe PTIpog éva TIPOTLEKT
TIOU OTOXO €iXE TNV OPXEINOETNON EPATCITEXVIKWV
1I8IWTIKWV BIVTEO TIOU YUPIOTNKOV KATA TNV TIEPiodo
1930-1990 otnv TtpwNV ZoBIETIK 'Evwan. Me IKN
TOU TIPWTOROUVAI0 BeaTtioTNKe TO €BVIKO Bpafeio
NAaBpoyioBa Bete (KOTIVOU), TIOU OTIOVEUETAL OTO
KOAUTEPO PWOIKO VIOKIMAVTEP. To 2015 eykotaoTtd-
Onke otn Actovia.

diApoypaia | Filmography

1988 Boomerang

1990 Post

1990-95 Etudes about Love

1991 Telo Lenina | Lenin’s Body

1993 Srezki ocherednoy voyny |
Cuts of a Recurrent War

1995 Bliss

1999 Tchastnye kroniki. Monolog | Private
Chronicles. Monologue |
1310TIKA XPOVIKA. MovoAoyog

2001 Gorbatchev. After The Empire

2001 Yeltsin. Another Life

2001 Putin: Visokosnyi God | Putin.
Leap Year

2002 Brodwey. Chernoye Morye |
Broadway. Black Sea |
MTmpévtyouei. Malpn ©@dhacoa

2003 Anatomy of t.a.T.u.

2005 Nasha Rodina | Gagarin’s Pioneers |

Ti&iv' n atpida pog;

He was born in 1963 in Lviv, Ukraine, USSR. He
graduated from the VGIK (All-Russian State Institute
of Cinematography) in 1989 and became one of the
most acclaimed contemporary Russian documentary
filmmakers and producers. He has shot more than
30 films which screened at festivals worldwide and
received several awards. As a producer, Mansky
produced films by directors such as Renata Litvino-
va, Alexander Rastorguev, Sergey Miroshnichenko,
Dmitry Zhelkovsky, and Sergei Loznitsa. In 1996 he
also started a project that aims at archiving amateur
private video files that were shot in the former USSR
from the 30s to the 90s. He proposed the establish-
ment of the Lavrovaya vetv (laurel branch) national
award, which is presented to the best Russian doc-
umentary. He moved to Latvia in 2015.

2006 Zhar nezhnykh. dikyi, dikyi plyazh |
Wild, Wild Beach

2008 Devstvenost | Virginity

2008 Dawn

2008 Sunset

2008 Dalai Lama 14

2009 Beginning

2009 Nikolina Gora. Epilogue

2011 Patria 0 Muerte | Motherland or
Death | Matpida r Bavatog

2013 Truba | Pipeline | Aywyog

2014 The Book

2015 V luchakh solnca | Under the Sun |
Katw aTmo tov Ao

2016 Rodnye | Close Relations |

Z1evoi deapoi
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TKNVoBETNG, TIapaywyog, 10pUTHG Tou DeCTI-
BaA Artdocfest, urte0BuvO( yia T B€aTTIoN TOU
«Laurel», Tou onuavtikdtepoL Bpapeiou VIokIpo-
VIEP OTN PWaoia, 0 OUKPAVIKAG KATOywYrG BITAAL
MAvoKl, TIEPA aTIO pia TTIOAUDIACTATH TIPOCWTII-
KOTNTO, €ival évag armo Toug ETIPAVESTEPOLE Pw-
00UG VTOKIPOVTEPIOTEG. To €pyo TOU, TIOL apIOuEi
TIEPIOCOTEPEC ATIO TPIAVTA TAIVIEG, SIAKPIVETAL yIa
T0 oouUBiBacTo Ve Kal TNV KPITIKF TOU POTId.
2’ ouTO KOTOYPAPEL TIG TIONTIKEG KOl KOIVWVIKEG
e€elielq ot Pwaia, v dgv TTAPAAEITIEL va yu-
pioel Tiocw ot Xpovia tng ZoBIETKNG 'Evwang
ylo V' avaoToxXaoTei T vedTntd Tou, TIG ERPATKES
TOU KOTAPBOAEG, AAAG KOl Yia V' a@nynBei 6ca on-
padeav TN yevid Tou. Kevipikr) 6€on oTa VTOKI-
MOVTEP TOU KOTAAQUBAVOULV Ol KOIvoi GvOpwTIol
Kal 0l BUCKOAIEG TNG KaBNuEPIVOTNTAG Toug. Me
OXNUa T0 PEOAICUOG Kol Y évav Bvoypa@IKo Av-
PICHO, 0 OKNVOBETNG a@nyeital TIG I0TOoPIEC TOUG,
EeBITTAWVOVTAC HIa TIAOUCIO avOpwTTOYEWYPaQia
TIOL EETIEPVA Ta OPIO TNG XWPOG TOU.

Ta I0IWTIKG XpovIKd. MovdAoyog (1999), pia pu-
O0TIACTIKN Bloypo@ia yia T VEOTNTA TNG YEVIAC
TOU TTOU £QUYe padi e Tnv Katdppevon TG EZZA,
£x0LV W G&ova évav PovoAoyo TIou TponABe aTo
OIKOYEVEIOKA BIVTEOD Kol pWTOYPaQIEC. ZT0 TI &V’ N
rratpida uag (2005), Eva SOKIWIOo yia TIC EBPAIKEC
Tou piceg, avadntei og lopanA, Oukpavia, HMA
Kal Kavadd toug TToAIoUG ToU GUPPOBNTEC TTOU,
av Kal w¢ Neapoi Miovépol opkioTnkav TTioTn
otnv EZZA, tnv eykatéAewav rj, 0TIw¢ oTnv Tie-
PITITLON TNE OIKOYEVEIAG TOU, AAAAEOV OVOMO KOl
TIapEPEIVAY 0T XWPA.

210 Mmpdvryouei, Mavpn G@dlagoa (2002), arto-
TUTIWVEL TNV ACLVABIOTN KABNUEPIVOTNTA G’ Eva
KOAOKOIPIVO BEPETPO TV ATKWY TEEEWVY, TOTIO
guVAVTNONG TtPoa LYWV aTtd Tov Kavkaoo, v
Appevia, 10 AlepuTtoitl@v, oA Kal POowv. Ztov
Aywyo (2013), akoAouBei Tn d100pour) Tou PUal-
KoU agpiou aro tn ZiBnpia otn AuTIKA EvpwTn
Kal TIOpaTtneEi TI¢ aviooTNTEC Kal TIC AVTIOETEIC
TWV XWPWV TIoL dlacilel, CKIOYPAPWVTOC TO
TIOPTPETO TNG OLYXPovVNG Eupwmng.

=exwpIoTh B€0N 0T EIAPOYPAPI TOL KATEXOULV
TO VIOKIMAVTEP TIOU YUPICE yia TNV KouBa kol N
Bopeia Kopéa. Zto Matpida 1 8dvarog (2011),
€KBETEL TNV 0oLPEWVIa PETAED POBOL Kol TTpay-
MOTIKOTNTOG, TIPOTIAYAVIAC KAl KOIVWVIKAC OTTO-
olVBEONC, KABWC Kal To aigBnua dideuong ekei-
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VWV TIOU YEWWHONKOV TIPIV OTIO TNV KOUPOVIKN
ETIOVACTOCT, O€ MIO LTIOPEIOKT aQRYNCN TIOU
EUTIAEKEL DIOPOPETIKEG KOIVWVIKEG OMADEC. ZTO
OTIOAUTO EAEYXOMEVO OTIO TIC BOPEIOKOPEATIKEG
apxég Kdtw aro tov nAio (2015), kaBIoTd oa@Eq
TIWG N TIOPOPOPPWAN TNG TIPAYUOTIKOTNTOG OTT0-
TeAel TNV KaBnuepivr) cuvOnRKn TNg Xwpac. O Mav-
OKI 0QNVEl TNV KAPEPO VO KIVNUOTOYPAEL TIPIV
Kal PETA TIG ETTIONHEG AWEIC, KOTAPEPVOVTAG OXI
HOVO va CUAGREI Ta CUVAICBNPOTA TG TIPWTA-
YWVIOTPIOE KOl TWV GUUKABNTPIWV TNE, OAAA Kal
VO OTIOSOUACEl TNV, KATA TO KOBETTWC, «ISAVIKN)
{r» TWV TIONTWV TNG XWPAG.

210 éVTOVO TIPOCWTIIKO Agaoi aiuatog (2016),
0 OKNVOBETNC dlatpéxel TNV Oukpavia PETA Ta
YEYOVOTa NG TAATEIOG MEIVTAV TIPOKEIYEVOU va
OlEPELVTEL HETO ATIO TNV EKTETAPEVI TOU OIKOYE-
VEIO TOV OVTIKTUTIO TOU EUQUAIOU GTNV OUKPAVIKN
Kolvwvia Kal va e€€Tdoel TNV e0Bpavatn Evvola
NG €BVIKNAC TALTOTNTAG.

Me TNV eVOEIKTIKNA QUTH ETIIAOYT OTIO TO TIAOVCIO
Kal TtoAuBpafeupévo €pyo Tou Mavaoki, 1o PNO
OUGCTAVEL évav GTIOUdAIO VTIOKIYOVTEPIOTA, TIOU
avovEWTE KOAITEXVIKA TO €iD0OC OTN XWPA TOU
Kal, TIOPAAANAQ, PMECW TNG OEGUIKNAC TOoL dpd-
ang, otnpidel Kaipla TNV avegaptnTn Topaywyn
VTOKIMOVTED.

Anpntpng Kepkivog
ETtike@OANC MpoypAppaTog
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Film director, producer, founder of the Artdocfest
documentary film festival, and the man who insti-
tuted the “Laurel” prize, the top documentary prize
in Russia, Ukrainian-born Vitaly Mansky, besides
being a multifaceted personality, is also one of
Russia’s most distinguished documentarists. His
oeuvre, which numbers over thirty films, is marked
by its uncompromising spirit and critical point of
view. In it, Mansky chronicles political and social
developments in Russia, occasionally going back
to the years of the Soviet Union in order to reflect
on his youth and Jewish origins, and to recount
the events that left their mark on his generation.
The central part in his documentaries is held by
ordinary people and the difficulties of their ev-
eryday lives. Using realism and an ethnographic
lyricism, Mansky tells their stories, thereby un-
folding a rich anthropogeography that goes well
beyond his country’s borders.

Private Chronicles. Monologue (1999), a fictional
biography of the youth of his generation which left
the country following the collapse of the USSR,
revolves around a monologue originating in home
movies and photographs. In Gagarin’s Pioneers
(2005), an essay on Mansky’s Jewish roots, he
travels to Israel, Ukraine, the USA and Canada
in search of his old schoolmates who, though
having sworn allegiance to the USSR as Young
Pioneers, ended up leaving or, as in the case of
the director’s family, changed their name and
stayed in the country.

In Broadway. Black Sea (2002), Mansky captures
the unusual daily life at a working class summer
resort, a place where refugees from the Cau-
casus, Armenia, Azerbaijan, but also Russians
converge. In Pipeline (2013), he follows the nat-
ural gas pipeline from Siberia to Western Europe
and observes the inequalities in the countries he
traverses, painting the portrait of modern-day
Europe.

A special place in his filmography is held by the
documentaries he made in Cuba and North Korea.
In Motherland or Death (2011), he exposes the
disparity between myth and reality, propaganda
and social disintegration, and the disillusionment
of those born before the Cuban revolution, in
an existential narrative which involves different
social groups. In Under the Sun (2015), a film
completely controlled by the authorities of North

Korea, Mansky makes it clear that the distortion of
reality is part and parcel of life there. The camera
keeps rolling beyond the official filming schedule,
capturing the feelings of the female protagonist
and her classmates, and deconstructing what the
regime claims is the “ideal life” of the citizens of
that country.

In the intensely personal Close Relations (2016),
the director journeys across Ukraine in order to
discover, through his extended family, the impact
of the civil war on Ukrainian society and to explore
the fragile notion of national identity.

Through this indicative selection from Mansky’s
rich and award-winning oeuvre, the TDF intro-
duces a great documentarian, who artistically
renewed the genre in his homeland and, at the
same time, through his activism, has crucially
supported the production of independent doc-
umentaries.

Dimitris Kerkinos
Head of Programming
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I01WTIKA XPOVIKA. MovOoAoyo(
Private Chronicles. Monologue |
Tchastnye kroniki. Monolog

Pwaia | Russia 1999 Acmpdpaupo | B&W 95'

H xown {on Hiag yeviag mou yevviBnke otav
o T'loupt Tkaykapy €yve o TpOTOG GvOPHTOG
mov Ta&ideye oo Staotnpa. O Bitah Mavokt
VPALVEL TOV 10TO P0G PAVIXOTIKIG Broypagiog
— QTIAYHEVNG oTO TIEVTE XIALGSEG DPEG EPAOLTE-
XVIKQV Bivteo ko eikoat ytAladeg pwtoypagieg
TIOL TPAPHYTNKAV Yo «OKlaK xpron». Eva
GUYKLVITIKO VIOKOUHEVTO TNG QAVIOCTIKNG
ANV aAnBvrg (N HOG YEVIAG IOV HEY&-
Awoe o€ plo ENOXT TEPAOTIOV OAAAY®V Ko
AVOTOPAYDV.

ZknvoBeaia | Direction: Vitaly Mansky
Zevdpio | Screenplay: Igor Yarkevich

Movtd{ | Editing: Igor Jarkevich

"Hxo¢ | Sound: E. Praslova

Mouaikn | Music: Alexey Aygi

Mapaywydg | Producer: Vitaly Mansky
Mapaywyn | Production: MV-Studio, REN-TV,
YLETV 2
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The collective life of the generation born as
Yuri Gagarin became the first man in space.
Vitaly Mansky has woven together a fictional
biography — taken from over 5,000 hours of
amateur film material and 20,000 still pictures,
all made for home use. A moving document
of the fictional, but nonetheless true life of the
generation who grew up in this time of huge
change and upheaval.

Maykdopia ekpetdAAevon | World Sales
Deckert Distribution
info@deckert-distribution.com

BPABEIA | AWARDS
Bpapeio 1wv Kprtikav | Critics' Prize —
Kinotavr FF 1999, Russia
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MT1tpovtyouel. MaUpn OdGAacoa
Broadway. Black Sea | Brodwey. Chernoye Morye

leppavio-Pwaia-Toeyio | Germany-Russia-Czech Republic 2002 'Eyxpwyio | Color 78

Ipoopuyeg amo Tig Kavkaoiaveég npokpatieg, Ap-
pévioy, AZépot kon Paot, cuvavtiovviot otig 6x0eg
™G Matdpng OdAaccag: SOLAEDOLY WG KATAOTH-
HOTAPXEG, VALAYOTMOTEG, TPAYOLSIOTEG KAPAOKE
— 1] amA®G amoAap favouy Tig Stakomég Toug. OAx
autd ovpBaivouy o’ éva pépog TTov Aéyetor Mrpod-
VTYOUET KO eV LTIAPYEL € KAVEVX XAPTN, OKOHX
KoL 0ToV Tl0 AemTopept). Ot TpOC®PIVOL KATOIKOL
10UV MTMPOVTYOUET GUVIGTOVV TN HIKPOYPAQPia EVOG
O0AGKAT|POL KOGOV, TIOV OMOTEAEITAL QO PIKPG
KAPQ, OKNVEG 1] TIAYKOLG O€ TIVKVEG OE1pEC. M
0Y€80OV VOOTOAYIKT AMOTUNI®OT] EVOG GKIVIKOD TIOL
OTIVETAL Y1 HEPIKEG ERSOPGSEG KGBE KaAoKaipt
Ko Sev Bupiler oe Tinota v KaBnpepvOTTA TNG
onpepvrg Poaiagc.

ZKnvoBeaia-Zevapio |

Direction-Screenplay: Vitaly Mansky

dwroypagio | Cinematography:

Pavel Kostomarov

Movtdg | Editing: Georgy Klubkov &

Igor Nikolajev

"Hxo¢ | Sound: Vitaly Kryglikov

Nopoywydg | Producer: Heino Deckert

Mapaywyn | Production:

Ma.ja.de Filmproduktion

Refugees from the Caucasian republics, Arme-
nians, Azerbaijanis and Russians, meet on the shore
of the Black Sea: they work as shop keepers, life
guards, karaoke singers, or just enjoy their holi-
days. It all happens at a place called Broadway,
which is nowhere to be found on a map, not even
the most detailed one. The temporary inhabitants
of Broadway construct a whole world in miniature,
consisting of small carts, tents or booths parked in
close, haphazard rows. An almost nostalgic illustra-
tion of a scenery which is put up for a few weeks
during the summer and in no way corresponds
with daily life in today’s Russia.

Zupmapaywyr | Co-production: ZDF & Czech
Television, RTR Russian Television, Vertov Studio

Noykoopia ekpetdAAevon | World Sales
Deckert Distribution
info@deckert-distribution.com

BPABEIA | AWARDS

BpaBeio «EABeTIKNG 18¢0¢» Tou diktiou SRG SSR |
Prix SRG SSR idée Suisse — Visions du Réel 2002,
Switzerland

Bpapeio Toumdaoho Mot | Giampaolo Paoli Award —
Festival dei Popoli 2002, Italy
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Gagarin’s Pioneers | Nasha Rodina
Fepuavio-Pwaia | Germany-Russia 2005 ‘Eyxpwyo | Color 100’

Tt onpaivel n Aéén «omit»; Ko, kuping, Tt

eivanl mo onpavtikd — n {wn 1 to omit; O
oKknvoBéTng Brtah Mavokt yupeLel Ty amnd-
VINGoT G' QLTO TO EPATNHA OO TA CTOHATA
TOV PNV GLPHEBNTAV Tov, padi pe Toug
0Tol0VG €ylve PEAOG TG OPYAVMOT|G TILOVEPDV
«BAavtipp TAttg Aévive, GLYKPOT®VTOG TNV
opada «I'ovpt I'kaykdpiy» to 1973 kan divo-
VTG OPKO 0POGIOOT|G 0° aUTO IOV TOTE NTAV
10 omitt Toug — T Zofietikn ‘Evaorn. Topa o
ButaAt Mdavoki avaywpel yia 1o IopanA, tig
HIIA, tov Kavadd kon v Ovkpavia, avadnto-
VTOG TOUG avOPAOTIOLG TIOL KATIOTE NNEEPE KO,
Yl VX HIATIO0UV Y10 TO KOO TouG TapeABov,
Y10 T OVELPA KOL TIG ATTOYONTEVCELG TOUG, TIG
SlaKploELg KOl TOV avTayoviopo, Ty matpida
KO TNV guTuyia.

ZknvoBeaia-Zevdpio | Direction-Screenplay:
Vitaly Mansky

dwroypaepia | Cinematography: lvan Makarov,
Vitaly Mansky

Mov1td{ | Editing: Dascha Danilova

"Hxog | Sound: Dmitri Zimin

Movuakrj | Music: Aleksandr Pantjuchin
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What is home? And what is more important —
life or home? Director Vitaly Mansky searches
for an answer to this question among his former
classmates with whom he was admitted to the
pioneer organization “Vladimir Ilyich Lenin”
as the “Yuri Gagarin” group in 1973, pledging
allegiance to what was then their home — the
USSR. Now Vitaly Mansky is leaving for Is-
rael, the USA, Canada and Ukraine, in search
of those he once knew so well, to talk about
their mutual past, dreams and disappointments,
discrimination and competition, homeland and
happiness.

Mapaywyoi | Producers: Meike Martens,

Heino Deckert

Mapaywyn | Production: Ma.ja.de. Filmproduktion
Zupmapaywyn | Co-production: ZDF

Moykdopia ekpetdAAevon | World Sales
Deckert Distribution
info@deckert-distribution.com
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Noatpida R 0dvatog

Motherland or Death | Patria o Muerte

Pwaia | Russia 2011 Eyxpwyo | Color 99’

"Eva UIapEL0KO VIOKIHAVTEP, OTIOL OHiYOUV 10TOPIEG
omo S14(QOPEG KOWGOVIKEG OPAGEG KO EMOYYEAHOTL-
KoUG KAGSoug g alyypovng KovBag. Ornapaddoelg
KOTOYPAQOVTOL €66 HE EVIOVA XPOHOTA: T| EKTOPN
TV 00T®V GLYYEVQOV: T| TEAETH YIX TOV EOPTOTHO
v 150V yevebAinv pog épnpng, yia my omoia pia
OLKOYEVELX TIEPLOPLOHEVGV OIKOVOHIKGV SUVATOTATOV
npotifetat va E0SEPEL ToV TG0 TIPOUTOAOYIGO TG
oLKwvnoelg Tou YopoL Povéda Kaaivo mou e&axolov-
Bel va ipooeAkvel Evpanaiovg 6To vioi: To Hovoiko
OLYKPOTNHO TV adeApmv [okiépda ov onpepa mai-
{ouV Y10 VO 5100KESATOLY XOPEVTEG KOL TNV EMOLEVT
08nyouLv o€ €KoTaoN HE TOLG PUBHOVG TOUG TO KOV
oG iepoteAeatiog Bouvtod. Mia oficotn @riocogikn
a@rynon pe eovto v kabnpepvotta g ABavos.

ZKnvobBeaia-Zevapio |

Direction-Screenplay: Vitaly Mansky
dwroypagia | Cinematography:

Leonid Konovalov, Vitaly Mansky

Movta | Editing: Maksim Karamishev

"Hxo¢ | Sound: Maria Ushenina,

Sergey Ovcharenko

Movaikn | Music: Sergio David Calzado y su Cha-
ranga Abaner, Yadam Gonsalez y Jorge Gomes,
Carlos Luebla, Moncada

Mapaywydg | Producer:

Gennady Kostrov

An existential documentary that brings together
histories and relationships from all walks of life in
today’s Cuban society. Cuban traditions are vividly
depicted here. Exhumation of relatives’ remains,
or the rite of passage in which a family of modest
means is ready to spend its entire year’s budget to
celebrate their daughter’s fifteenth birthday. The
moves of the Rueda Casino dance that keeps Euro-
peans coming to the island; the musical group of the
Izquerda brothers, who may play to entertain dancers
today and tomorrow may use their rhythms to put a
voodoo ritual audience into a trance. An unhurried
philosophical narrative against background shots of
Havana’s daily routines.

Mapaywyn | Production: Genfilm,
Vertov Real Cinema

Moykdopia ekpetdAAeuon |
World Sales

Deckert Distribution
info@deckert-distribution.com

BPABEIA | AWARDS

Aimapa g Eveong Kpttikav kat E1SIK@V 100
Kivnuotoypdgou | Diploma of the Cinema Experts
and Critics Guild — Kinotavr 2011, Russia
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Pwaio-Togyia-Teppavia | Russia-Czech Republic-Germany 2013 'Eyxpwyo | Color 117

‘Eva @Al ya tv Evponn tov onpepa, ya §vo
amo TG GKPEG NG N, Yo TV akpifela, ya §0o
amo Ta akpa TG Mia towvia yix v Evpomn,
TIOL EKTELVETON QMO TNV Gyovn yn g Zinplog pe
TOUG XTEAELMTOVG XELHAVEG, HEXPL TOV Blokaikd
KOAT0, 6110V OKOHO KOl 01 VOROL TG PUONG Sa-
HOPPAOVOLY EVTEADG SLHPOPETIKA HOVTEAA Y1 TNV
avBpomvn vrapén. Tt pnopei va ouvdEel auTég
TG, PAVOHEVIKG SlapopeTikée, (wég; O xelpo-
TOOTOG COVOEGHOG TIEPVAEL HETK ATIO TOV AYRDYO
«Avtikny Zifnpia-Avtikny Evpomm». Qotoco, o
aAYYOG auTag Sev €xel amADG oLVEETeL, OAAG
€XEL APPNKTA CLYXWVEVOEL «aUTAV» TN Pwoia pe
«ekelvny v Evpomn.

Zknvobeaia | Direction: Vitaly Mansky
dwroypagia | Cinematography:

Alexandra Ivanova

Movtdd | Editing: Evgenie 1zmalkov,

Andrey Sirobaba, Andrey Paperniy

"Hxo¢ | Sound: Dmitry Nazarov

Mapaywyoi | Producers: Natalia Manskaya,
Vitaly Mansky, Vit Klusak, Filip Remunda, Tereza
Horskd, Simone Baumann

Nopoaywyn | Production: Vertov. Real Cinema,
Hypermarket Film, Saxonia Entertainment

234 TDF 2017

A film about modern Europe, about two of its
edges, or — to put it more precisely — two of its
extremes. This is a film about Europe, which ex-
tends from the barren land of the eternal winters
of Siberia to the Bay of Biscay, where even the
laws of nature form fundamentally different par-
adigms of human existence. What can possibly
connect such ostensibly different lives? Tangibly,
it does so through the “Western Siberia-Western
Europe” pipeline. However, this pipeline has not
only connected, but also inextricably merged
“this” Russia with “that” Europe.

Moykéopa ekpetdAAevon | World Sales
Deckert Distribution
info@deckert-distribution.com

BPABEIA | AWARDS

Bpapeio MDR Efaipetikol Ntokipoviép amo mv
AvoroAikr) Eupwrn | MDR Film Prize for an excellent
Eastern European Documentary Film — DOK Leipzig
2013, Germany

Bpapeio Kautepou Ntokipaviép ave tav 30' |

Award for Best Documentary Film over 30'- Karlovy Vary
IFF 2013, Czech Republic
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Kdtw artd tov RAIo

Under the Sun | V luchakh solnca

Pwaia-Actovio-Teppavia-Toexio-Bopeia Kopéa | Russia-Latvia-Germany-Czech Republic-North Korea 2015

‘Eyxpwyo | Color 106’

Muwx tonvia yix v 8avikn {on oe pia 8avikn
Xopa. Mnopovpe va ovpe moom mpoondbela
TIPEMEL va KatafdAlouy ol Bopelokopedteg yia
VO KAVOUV OUTOV TOV 180VIKO KOOHO va SOLAEYEL.
KaBe Bopelokopedtng eivar €toipog va Sooet
{on oL YU uTOV ToV KOO 0. BAémoupie t diadt-
Kaoia g SNHLoupyiag GUTOV TV I8OVIK®V, EVa
KOpITOoL 0’ éva 18aviKO ox0AEl0, KOPN 16aVIKQV YO-
VE@V, IOV £pya{oVTaL O I5AVIKAK EpYOOTAOLY, TIOV
{ouv 0' éva 18avIKO SLOpEPLOHN OTO KEVTPO TNG
npwtevovoag G Bopelag Kopéag. Eva 16aviko
TIOPASEYHO Y10 TO IO VA SUGTOTIKO HUTAPKIKO
KoBEOTOG EMPBAAAETOL HIAGVTAG Y1 OLTOTILEG,.

Zknvobeaio | Direction: Vitaly Mansky
dwroypagia | Cinematography:

Alexandra Ivanova, Mikhail Gorobchuk
Movtdd | Editing: Andrej Paperny

"Hxog | Sound: Evgeniya Lachina, Anri Krenbergs
Mouaikn | Music: Karlis Ausans

NMopoayewyoi | Producers: Natalya Manskaya,
Simone Baumann, Filip Remunda

Mapaywyn | Production: Vertov.Real Cinema
Zupmopoaywyn | Co-production: Saxonia
Entertainment, Germany & Hypermarket Film,
Czech Republic & MDR, Latvia & Czech TV,
Czech Republic

This is a film about the ideal life in an ideal coun-
try. About how new ideal people are joining this
perfect world. We can see how much effort the
North Korean people have to exert to make this
ideal world work. Every North Korean is ready
to give his life for this world. We see the process
of the creation of these ideals, we see a girl in an
ideal school, the daughter of ideal parents, work-
ing in ideal factories, living in an ideal apartment
in the center of the capital of North Korea. An
ideal example of how a dystopian, totalitarian
regime is established by a utopian discourse.

Moykoopia ekpetdAAevon | World Sales
Deckert Distribution
info@deckert-distribution.com

BPABEIA | AWARDS

Bpapeio KaAutepou NTokipaviép amo v Kevipikr Kot
AvoroAikr) Eupwrin | Award for Best Central and Eastern
European Documentary Film — Jihlava IDF 2015, Czech
Republic

E181k6 Bpapeio g Emitportrig, Bpapeio mg Emitportri yio
v Kohutepn Zknvobeaia | Special Jury Award, Jury Award
for Best Director — Black Nights IFF 2015, Estonia
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Z1eVoi deopoi
Close Relations | Rodnye

Doc Market ID #123

Aetovia-Teppavia-EcBovio-Oukpavia | Latvia-Germany-Estonia-Ukraine 2016 ‘Eyxpwyo | Color 112’

Mux evaioBntn e€epedivi|on TG OUKPAVIKT|G KOL-
VVIOG HETG TNV ENavaotaon Tov Maivtdv, péoa
QMO TNV 10TOPIX TNG OIKOYEVELXG TOL 1810V TOL
oKnvobET, Ta AN NG omoiag Ppédnkav oe d1-
QPOPETIKE OTPATONESA, ONWG AAADOTE Kot OAOL
ot moAiteg g xopag. H touvia avalnta ta aitia
™G ovykpovong. H agnynon eivat tonoBetnpévn
OTO TIAPOV Kat EeKva amod 1o Ta&idt ot Pwoia
100 TEWG TPOESPOUL NG XWpaG, Biktop T'avovko-
frg. Qotooo, TNV 10Topia wbEl éva 1XLPO pev
g lotopiag, To onoio Sivel mAnpogopieg yia Tig
Babiég pileg TNG pWOO-OLKPAVIKIG GUYKPOLOTG
TIOL EKTEIVOVTAL OTOVG KLOVEG OTEVAV OXECEWDV
QAVAHESH OTIG SVO XOPEG.

Zknvobeaia-Zevapio | Direction-Screenplay:

Vitaly Mansky

dwroypaepia | Cinematography: Alexandra lvanova
Movtd{ | Editing: Peteris Kimelis, Gunta lkere

"Hxo¢ | Sound: Harmo Kallaste

Movaiky | Music: Harmo Kallaste, Mikael Tariverdiev
Mapaywyoi | Producers: Natalya Manskaya,

Guntis Trekteris, Simone Baumann, Marianna Kaat

BPABEIA | AWARDS

An intimate exploration of Ukrainian society after
the Maidan revolution, as mirrored within the
director’s own family, whose members found
themselves on different sides of barricades, just
like all the citizens of this single country. The film
searches for the reasons of the conflict: its main
narrative takes place in the here and now, start-
ing with the turning point of ex-president Victor
Yanukovych’s flight to Russia, but it is driven by
a strong historical undercurrent, that will carry
information about the Russian-Ukrainian conflict’s
deep roots in centuries of close ties between the
two countries.

Mapaywyn | Production: Vertov, Ego Media,
Saxonia Entertainment, Baltic Film
Zupmapaywyr | Co-production: 435 Films

Moykdopia ekpetdAAevan | World Sales
Deckert Distribution
info@deckert-distribution.com

E181kr) Mveia AieBvoug AlaywviaTikol (Ntokipaviép) | Special Mention Int'l Doc Comp — Batumi Art FF 2016, Georgia
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'Evag kopu@aiog BewpnTIKOG TOU BAEUPATOC Kal
NG €IKOVACG, 0 T{ov MTEPTLep PAG AYNOE OTIG
2 lavouapiou 2017, o€ NAIKIO EVEVAVTO E€TWV.
H OUVOAIK TOU TTAPOKATABNKN WG AOYOTEXVN,
GLYYPOQED, TEVAPIOYPAPOU, {wypPAEouv, TIOINTH
Kall TEXVOKPITIKOU TOV KATOTAGGOUV OVETTIQUAOKTO
WC K1 OTIO TIG TIAEOV ETUSPACTIKEG TIPOTWTIIKO-
TNTEG TOL 2000 VA GTNV I0TOPIa KAl TN Bewpia
NG TEXVNG, KLPIWG d10TI GANGEE PIJIKA TOV TPOTIO
JE TOV oTtoio BAETIOUUE, AVTIAAUBOVOUACTE Kal
€PUNVEDOLIE TNV EIKOVO OTNV ETIOXK TNE TEXVO-
AOYIKNG OVOTIOPOYWYAG, CUVEXI(OVTOC KOl OVOVE-
WVOoVTaG TNV TIapAdocoT Tov BAATEp MTTEVYIAUIV.

Zuvdvade HOVADIKA TO OOKNUEVO BAEPUA TOL
KOANTEXVI, TO SIEICOUTIKO TIVELHO TOU QIAGCO-
@OU, TNV OENYNHOTIKOTNTA KOl TNV OPECOTNTA
€VOC QUTODIOOKTOU TIEPPOPUEP —XOPITUATA TIOU
OTIAVIO CUVUTIAPXOUV— YIO VO HETOTPEYOUV TEAIKA
n dladikaacia TN avayvwang Kal epunveiag evoag
£PYOU TEXVNG O€ ETIAVACTATIKA KO OTIOKAAUTITI-
K avaBewpnan ev YEVEL TNG OTTTIKNAG avTiAnyng
Kal TNG KATOVOAWGNG TV EIKOVWY G CUVONKEQ
KATUTOMOTIKNG TIOPOyWYNAG.

H okéyn touv Tov MTiéptlep emnpéace kabopl-
OTIKA YEVIEG OAOKANPEC VEOTEPWVY ICTOPIKWV TE-
XVNG Kal QUGIKA KOANITEXV®V, JETA TNV TIPOBOAN
NG EMPANUOTIKAG TNAEOTITIKAG TEIpAg «Ways of
Seeing» oto BBC 10 1972 Kkai tnv €kd0an tng
QVTIOTOIXNG MEAETNG (OTO EAANVIKA KUKAOQOPE(
aTd TI¢ ekdOaEIC MeTaixpio pe Titho H eikéva kai
10 BAEULQ).

To «Ways of Seeing», 6pw¢, dNUIOLPYNCE Kal Jia
VEQ OXOAN] OTO TNAEOTITIKO VIOKIPOVTEP: OAEG Ol
KIVNUOTOYPOQIKEG HEAETEG KOl T VIOKIUAVTEP Yia
TNV loTopia Kal TNV AlgONTIKN TV TEXVWV £X0UV
ETINPENCTE( PE TOV EVA 1} TOV AANO TPOTIO OTIO TNV
KOTOTIANKTIK) OUTH EKTIOMTIN.

ANiya xpovia vwpitepa, 10 1967, 0 MTtéptlep €ixe
TOTIOBETACEl P akOun BopPa ota BePEAa NG
KOBWOTIPETIEI TEXVOKPITIKNAG. ZT0 OOKipIo TIou
gypaye yia Tov Toe MkeRapa —Aiyeg pépeg PETA
N ONUOCIELCN TWV YVWOTWVY QWTOYPAPIWY UE
TO TITWHA TOU VEKPOU ETTAVACTATN TIAVW OE I
OKA@N Kal TOUG OTPOTIWTIKOUG Kal TOUG TIPAKTO-
pe¢ ™G CIA va To TtEPIOTOIXI(OUV— OVOKAAED GTN
MVAMN TV avayvwoTwy dU0 SIGCNHOUG TIIVOKEG,
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10 «MdABNua avatopiag Tou SOKTOPA TOUATI» TIOU
{wypdgios 0 PEUTIpavVT T0 1632 Kal Tov «NeKPO
Xp1oT1o» 10U Mavtévia arto 1o 1506 Tepitov, yia
va e&opoloynOei ot

«To GUVOIOBAPOTO TIOU OV TIPOKAAEDE EKEIVN N
QPWTOYypaAPict GTNV TIPWTN GEAIdA TNG OTIOYEVHO-
TIVAG EQNUEPIdOC NTAV TIOAD KOVTA O€ O,TI PE TN
[BonBela TG IOTOPIKNG PAVTOCIOG EiXa TIOANIOTEPT
Bewprioel wg TBavr) avtidpaacn evag TOToL TNG
ETIOXNG, TIOL AVTIKPIZE TOV TTivaKa Tou MavTévia.
[...] O TkePBapa dev NTav o XpIioTtog. Av dw Tov
Mavtévia éava ato MiAavo, Ba dw ¢’ autdv o
oWMa Tou MkeRdpa. AUTO OUWC CLKPAIVEL HoVA-
X0 ETIEIDN, OE OPIOUEVEC OTIAVIEC TIEPITITWOEIC, N
TPOywdia Tou BaVATOL VO avOPWTIOU OAOKAN-
PAVEL TO VONHIO OANG TOU TNG (WG, AEITOLPYWVTAC
TOUTOXPOVA WG TIOPADEIYUA.»

To 2002, n TpwIn £KOBeOT TIOL PINOEEVNTE TO
Kévipo Zuyxpovng TéExvng ©@eocalovikng Kal
€PYAOTNKO OTOV GUVTOVIONOG NG ATav «O Bava-
TOC TOU ToE MKEPAPO», LI EPEVVNTIKI KOTABEDN
Yuxng tou kaBnyntr) Nikou Xot{nvikoAdou yia tn
dloIvIon Tou HUBoUL Tou Toe MKeRAPA PEGW TNG
TEXVNG ME OQETNPIA TIC PWTOYPOQieC TOL PPEVT
AMNUTIOPTO KOl TO KEiEVO Tou MTTEPTLEp.

ZAuEPQ, 15 xpovia atod ekeivn v €kBean Kal
MOAIG Aiyeg BdOpAdEG PeTA TO BAVaTO TOv, ATIO-
(POCiCapE VO TOV EQVATIUATOULIE, PE TNV TIPOROAN
dU0 EEAIPETIKWY PETIVMV VTIOKIPOVTEP KOl TN dlop-
y&vwaon uiag €kBeang (BA. o). 258) pe 30 diKd
TOU 0X£d10 —Ta OTIOIO TTOPOUCIAOVTAI VIO TIPWTN
@OPG— Kol TOLTOXPOVEG TIPOPBOAEG.

O Tov Mméptlep pag éuabe 0Tl 0 TPOTIOG TIOU
BAémoupe kKoBOoPIZETal TIOMTIKA KAl I0TOPIKA, Eival
TIPOIGV NG ETTOXNG 0NV oTToi0l {O0UE Kal TNG B€aNG
OTIO TNV OTIOI0 AVTIAOBAVOUOCTE TOV KOGHO, OANG
Oev gival TIOTE plo JOVOXIKr dladiKaaia.

BAémoupe padi pe toug GANOUG, Yia TOuG GAAOUG,
EVAVTIO OTOUG GAAOLC. To BAEUUa pag dev Ba
eival TToté &avd 010 PETE TNV SIKI) TOU ATIOKOAUL-
TITIKA poTid.

Tupayw Tolapa
AlguBuvTpla
Kévtpo Z0yxpovng TExvnNg ©€aGaAovikng
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A major theorist of the gaze and the image, John
Berger passed away on 2 January 2017, at the
age of ninety. The sum of his legacy as a novelist,
a writer, a screenwriter, a painter, a poet and an
art critic unreservedly rank him as one of the most
influential figures of the 20th century in history
and art theory, primarily because he radically
changed the way in which we see, perceive and
interpret the image in the era of technological
reproduction; in this, he carried on and renewed
the tradition of Walter Benjamin.

He had a unique way of combining the trained
eye of the artist, the penetrating intellect of the
philosopher, and the narrativity and directness of
a self-taught peformer — gifts that rarely co-exist
— to ultimately transform the process of reading
and interpreting a work of art into a revolution-
ary and revelatory overall revision of the visual
perception and consumption of images in terms
of capitalist production.

John Berger’s thinking decisively influenced en-
tire generations of younger art hsitorians and of
course artists, following the airing of the seminal
television series “Ways of Seeing” on the BBC in
1972 and the publication of the essay on which
it was based.

But “Ways of Seeing” also created a new school in
the television documentary genre: all film essays
and documentaries on the history and aesthetics
of the arts have been influenced, in one way or
another, by this remarkable program.

A few years earlier, in 1967, Berger had placed
another bomb at the foundations of convention-
al art criticism. In the essay he wrote on Che
Guevara — shortly after the publication of the
familiar photographs of the corpse of the dead
revolutionary on a stretcher, with soldiers and
CIA agents standing around him — he brings to
the reader’s mind two famous paintings, “The
Anatomy Lesson of Dr. Nicolaes Tulp” painted
by Rembrandt in 1632 and “The Dead Christ” by
Mantegna from around 1506, and confesses that:

“The emotions with which | came upon that pho-
tograph on the front page of the evening paper
were very close to what, with the help of histor-

ical imagination, | had previously assumed the
reaction of a contemporary believer might have
been to Mantegna’s painting. [...] Guevara was
no Christ. If | see the Mantegna again in Milan,
| shall see in it the body of Guevara. But this is
only because in certain rare cases the tragedy
of a man’s death completes and exemplifies the
meaning of his whole life.”

In 2002, the first exhibition held at the Contem-
porary Art Center of Thessaloniki, and one which
| coordinated, was “The Death of Che Guevara,”
a soul-felt work of research by Professor Nikos
Hadjinikolaou on the perpetuation of the myth of
Che Guevara through art, starting with Freddy
Alborta’s photographs and Berger’s essay.

Today, 15 years after that exhibition and only a
few weeks after this death, we decided to honor
him again, with the screening of two extraordinary
new documentaries and an exhibition (see p.259)
featuring 30 of his drawings — shown for the first
time — and concurrent screenings.

John Berger taught us that the way we see is
defined both politically and historically; that it is
a product of the time in which we are living and
the place from which we perceive the world; but
that it is never a solitary process.

We see with others, for others, against others.
Our gaze will never be the same again after John
Berger’s revelatory look.

Syrago Tsiara

Director
Contemporary Art Center of Thessaloniki
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| Doc Market ID #120 |

Kopvtéha NTpopak
Cordelia Dvorak

Tlov MTtéptlep 1 N TEXVN TOL BAEPHOTOC
John Berger or the Art of Looking

eppavia | Germany 2016 'Eyxpwyo | Color 55

Téyvn, MOATIKT Kal potoaikAéteg: To T{ov
Mnéptlep 1 n 1éxvn Tov PAEupaTOG gival éva
HUX10 TIOPTPETO TOL EKAUTOVTOG GUYYPOAPEN KOL
TEXVOKPLTIKOV, TIOVL YUPIOTIKE HE XQOPHT| TA
904 tou yevéBAla. O Mméptlep, Tov KATAmA-
OTNKE P’ €va aoVAANTITO QACHa BepdTRV Kot
HOPOQV TEXVNG, OeV EXOTE TOTE TNV TILOTI TOL
KOL TO eVOLHQEPOV TOL Y1 TOV STHLOLPYIKO S14-
Aoyo, TIoL y1a SEKRETIEG TOV OSTYNOV OTIG TILO
aovviBloteg KaAMTeEXVIKEG ouvepyaaieg. Etol
KL GUTO TO VIOKIHOVTED, PTIAYHEVO OOV EVX 81
aAOYIKO TIOPTPETO, OKOAOLBEL Pl SLPOPETIKN
npooéyylon ot Broypagia. O Tlov Mnéptlep,
OTOV QYOTINHEVO TOL POAO TOL APNYNTH, LOG
odnyet ot onpepvy Tov TEXVN ToL BAEPHATOG.

Zknvobeaia | Direction: Cordelia Dvorék
dwroypaepia | Cinematography: Piotr Rosolowski
Movtd{ | Editing: Alfredo Castro, Gesa Marten
"Hxog | Sound: Jule Katinka Cramer, Alexey Fedorov
Mouaoikn | Music: Gy6rgy Regély

Mopaywyoi | Producers: Heino Deckert,

Daniel Saltzwedel, Cordelia Dvorak

Nopoywyn | Production: Ma.ja.de. Filmproduktion
Zupmopaywyn | Co-production: ZDF, BBC
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Art, politics and motorcycles: John Berger or
the Art of Looking is an intimate portrait of the
late writer and art-critic, shot on the occasion
of his 90th birthday. Working on an astonishing
range of topics and art-forms, he never lost
his belief and interest in creative dialogues
which over decades led to the most unusual
artistic collaborations. Hence, realized as a
dialogical portrait, this creative documentary
takes a different approach to biography, where
John Berger leads us in his favorite role as the
storyteller through his ways of seeing of today.

®iApoypagia | Filmography
2005  Bailar para vivir
2016  John Berger or the Art of Looking

Moykdopia ekpetdAAevon | World Sales
Deckert Distribution
info@deckert-distribution.com
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| Doc Market ID #402

APIEPQMA ZTON TZON MIMEPTZEP | JOHN BERGER TRIBUTE

KO Mok Kéium — Kpiotogep Pob
Colin MacCabe  Christopher Roth

Mmdiptexk NtQidvtot Tikvia Zouiviov

Bartek Dziadosz Tilda Swinton

O1 eTtox€g o1o Kevoi: TEooepa TtopTpETa Tov T{ov MTTtEPT EP

The Seasons in Quincy: Four Portraits of John Berger

To 1973, o Siokekpipévog Bpetavog Kpitikog
TEXVNG Kol ouyypagéag Tlov Mniéptlep eyka-
TEAEWE TN HNTPOTOAN Y1 Vo {1|0EL 0TO XWPLOL-
Sax1 Kevol otig AAneis. £’ éva HovaSiko Kivn-
patoypa@é tadid, otevol gidot tov Mnéptlep,
OMWG 0 BePNTIKAG TOL KvnpaToyp&@ov Koy
Mak Kém konn nornoidg Tidvia Xoviviov, ov-
vepyaovTal yio Tn SHovpyia TE6odpmV TOAD
SLQOPETIKAOV KIVIHATOYPAPIK®OV SOKIPiwV,
OTIOV 01 16€€G a6 TO £pYO0 {WIG TOL KAAALTEYVN
GLVUEAIVOVTQL LE TNV ATHOCQALPX TOV OPEIVOD
tomiov. H cOAANYT QUTOV TOV «OOKNOEDV
OKEYMG Y10 TO GLVEHG» HETOPPALETON TE EIKOVES
€VOG KOLVOTOHOV TIOPTPETOV, TALPLAGTOV GTNV
epféAela avtob ToL yiyavta g Stavonong mov
£€QLYE IPOCPATA IO TN (.

ZknvoBeaia | Direction: Colin MacCabe,
Christopher Roth, Tilda Swinton, Bartek Dziadosz
Zevdpio | Screenplay: Christopher Roth,

Tilda Swinton

e T cuvepyaaia Tou | with the collaboration of:
Ben Lerner

dwrtoypaeia | Cinematography: Bartek Dziadosz,
Christopher Roth

Movtdd | Editing: Christopher Roth, Bartek Dziadosz
"Hxo¢ | Sound: Walter Stabb, Lily Ford &

Sally Mumby Croft, Simon Fisher Turner

F.&Ehef Nominated for the Audience Award

Mey. Bpetavia | UK 2016 "Eyxpwyio | Color 89’

In 1973, the revered British art critic and writer
John Berger abandoned the metropolis to live in
the tiny Alpine Village of Quincy. In this unique
documentary journey, Berger’s close friends,
including Colin MacCabe and Tilda Swinton,
collaborate on four very different film essays,
interweaving ideas from the artist’s life’s work
with the atmosphere of his mountain setting.
Conceived as “exercises in thinking in film”
and presented together in this feature film they
offer up an appropriately innovative portrait of
the recently deceased intellectual giant.

Mouaikr | Music: Simon Fisher Turner
Mapaywyoi | Producers: Lily Ford, Colin MacCabe
MNapaywyn | Production: Derek Jarman Lab

®iApoypoia | Filmography
2016  The Seasons in Quincy:
Four Portraits of John Berger

Moykoopia ekpetéAevon | World Sales
Derek Jarman Lab
sales@jarmanlab.org
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To va TIPOYPOPUOTIZEIC YIa Eva QECTIBAA ival KATI
TIEPIOCOTEPO OTIO TO VO «ETUAEYEIG YO OEIPA OTIO
TOvieg». Moladel Ty idlo oTIypr) PE TNV ETUPEAR
€PYNOTia EVOG HEAETNTH, E TNV EPELVNTIKI HEOO-
30 €VOC VIETEKTIB Kal TN BappaAéa eATIdO evoq
e&epeuvnn. MNa va KAveIg TN dOUAEIG GOV OWOTd,
Oev OpKel va TIPOCBETEIC Tavieq g€ pia AioTa-
OQEIAEIC VO OVOKOAVTITEIG KOl VO OTTOKOAUTITEIG,
Vo avayvPIZeg TN AApYN VOG KIVNOTOYPO@IKOU
Bncaupou péoa Ge TOVOUG aTIO «KAPPROLVO». Ki
OTaV TIPOYPAUUATIZEIC Eva QECTIBAN VIOKILOVTED,
UTTAPXEl MIO KON CEIPA ATIO TIOPAYOVTEG TIOU
TIaiouv ToV B8IKO TOUC POAO, HE TNV OANBEI Kal
TNV TIPAYUOTIKOTNTO Va €ival TIPWTEC 0N AioTa
aut). To VIoKIpavTép gival n Tio Kabopr), n o
€uBeia patid Tov ovePd TIAVW OTOV KOGHO, aTNV
avOpwTTivn QUaT, a€ EPAC TOug idloug — Kal yr
QUTO KOTA TN YVWHN POU KOl 1 TTIo EVAIoQEPOUTA.
NIOBw AoITTOV EEQIPETIKA TIEPHPOVOC Yia TO 4TI
19 xpovia TipIv, &ekivnoa autd To PECTIRAA TIOU
avadeixBnke o€ €va Ao TA CNUAVTIKOTEPA TOU
KOGHOU Kol TO OTI0I0 EATTI{W VO GLVEXIOEL JE TV
id10 B€pUN Kt SUVAUIKN KOl TP, JETA OTIO PEVA.

2’ aUTO TO VEO Ke@AAAIo Tou DeCTIBAA, otn 19n
Slopydvwan tou, pou {nNtrenke amoé tn véa Tou
d1eBLVON Va KAVW HIa ETIIAOYT JEKO TAVICOV TIOU
TIPOPBANONKaV 01O PECTIBAN TO TEAEUTAIO OEKU
XPOvia Kal Ti¢ oTtoieg EEXxwpilw. OPEeidw va opo-
Aoynow OTI ATav £va SUGKOAO €pyo. ZToV TTAOUTO
TWV @IAJ TIOL TIPOPANBNKAV OTIC TIPONYOUUEVES
SI0PYavVWUTEIG TOU PeTTIBAA UTIAPXOLV OEKADEC
Towvieg Tou Ba a&iIdav o B€on o’ auTr T deKAda.
Toauvieg o1 OTIOIEG £XOULV Yivel KOUMATI KOl TNG SIKNAG
HOU TIPOOWTIIKAG 10TOPING KAl TTIOU dev NBeAd va
0dIKNOW. MPOCTIHOWVTAG AOITIOV VA KATOPTICW
autA ™ AioTa, akoAovuBnaoa v idia uEBodo TIov
okoAouBouoa TIavTa: Paxvovtag QIAY TIou Ba e
e&EMANTIOV —OKOUN KI 0’ QUTAV TNV TIEPITITWON
IOV Ta NEEPQ dN—, TIOL £XOUV KON KATI OUCIO-
OTIKO VO TIOLV KAl ETUTPETIOVV TIOAAG £TTITIEdO AVA-
yvwong kal og de0TeEPN A TIOAAQTIAA B€aon. Nto-
KIJQVTEP PE TIPWTAOTUTIN BEPOTIKA 1) ATIPOBAETITN
TIPOCEYYION, TOIVIEC e CWATA douNUEVN KIvNUO-
TOYPA@IKN YAWOOTUQ, L€ AUETOTNTA KAl AVTIKTUTIO.

Ox! oTapaitnTa VIOKILOVTEP TIoL Ba aAAGEouv
TOV KOOMO —€ival adiko va {NTAg KATI TETOI0 oTtO
€Va QIAU— PO TTOU Eipal aiyoupog wg YTtopolv
va oANGEOUV KATTOI0UG OTTO TOUC BEATEC TOLC: TOV
TPOTIO TIOL BAETIOUHE TN (W, TO TTIEPIBAAAOV, TOUG
GAAOUG, TOV €0UTO pog. MTIopei o€ KATIOI0UG Va
okoUyeTal Aiyo, pa yio péva gival apketd. Nat, pia
Touvio 0gv PTTOPEi V' AANAEEL TOV KOO0, OAAG Eipal
aiyoupog OTI uTtopei va KAvel ) dloQopd — pia
Tawia ) €vav Beath tn @opd. Kal atnv emiAoyn
TIOU OKOAOUBEI, Ba Bpeite dEKO TETOIEG TaVIEC. DA
TIOU «€KAVaV TNV dlaQopa», apXIKA O€ Yéva, Kal,
gipal oiyoupog, a€ TTOAOUC OTIO TOUG BENTEG TIOU
TIG €idav O0TNV TIPWTN TOLE TIPOPBOAN 1) TIOU Ba TIG
S0UV TP, 0€ TOUTO TO HIKPO AQIEPWHA GTO SIKO
pou Taéidl ¢’ auTo TO PECTIRAA.

Anpntpng Eimtidng
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Programming a festival is much more than just
“selecting a series of films”. It's like the diligent
work of a researcher, the investigative method of
a detective and the brave hope of an explorer,
all wrapped into one. If you are to do your job
properly, it's not enough to just add films to a list;
you must discover and reveal, identifying a gem
of a film among tons of “coal”. And when you're
programming a documentary film festival, there
are several factors that play their own role, with
truth and reality being first on the list. The docu-
mentary is the purest, most direct gaze cinema
can cast on the world, on human nature, on our
very selves — and that, in my opinion, is what
makes it supremely interesting. | feel very proud
then, to have started, 19 years ago, this Festival
which has grown into one of the most important
ones worldwide and which | hope will continue
with the same fervor and momentum after me.

In this new chapter of the Festival, in its 19th edi-
tion, I was asked by its new directors to select ten
films which screened at the Festival over the past
ten years; films which | consider to be special. |
must admit that it wasn't an easy task. Amid the
wealth of films which screened at the Festival's
previous editions there are dozens which deserve
a place in this selection. Films which have become
a part of my own personal history and which |
would hate to sell short. Thus, in compiling my
list, | observed the same method | always did: |
looked for films that would surprise me (even in
this case, when | already knew them); that would
still have something important to say; that would
offer something new upon being viewed for the
second or the upteenth time. Documentaries with
an original subject or an unexpected approach;
films using a properly structured filmic language;
delivering immediacy and impact.

Not necessarily documentaries which will change
the world (it's unfair to ask that of a film), but
ones which, | am sure, can change some of their
viewers: the way we look at life, the environment,
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other people, ourselves. That may not be enough
for some people, but it's more than anough for
me. Yes, a film can’t change the world, but I'm
convinced it can make a difference — one film or
one filmgoer at a time. In the following selection,
you will find ten such films. Films which made a
difference, first of all to me, and, | am certain, to
many of the people who watched them when they
first screened or will watch them now, in this small
tribute to my journey in this Festival.

Dimitri Eipides
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b L

Zepykél Aodvitoa
Sergei Loznitsa

BPABEIA | AWARDS
Eid1kr Mveia yia ty
KaAutepn Mikpol Mrikoug
Tawvia | Special Mention for
Best Short Film -
IndieLisboa 20086, Portugal
Meydho Bpapeio «Xpuadg
Apakog» | Grand Prix “Gold-
en Dragon” -

Krakow IFF 2006, Poland

ATIOKAEIOUOC
Blockade | Blokada

Pwoaio | Russia 2005 Aamipduaupo | B&W 52

Mo IO TIKI] GUVOEOT PTIOYHEVT] OTTOKAEL-
OTIKG& Q1O LAIKO TIov Ppébnke o€ apyeia g
Moboyag, yia v mToMopkio Tov AEVivykpavt
Kot m Sapketa tov B’ TTaykoopiov IToAépov.
Xwpig agrynon, Xopig HOLCIKT, HOVO HECX
QT TOLG TIXOUG KOL TLG EIKOVEG HIOG TIOATG TIOL
apyoneBaivel. O aknvobetng dev mapepPfaivel
JLE TO HOVTAL, AAG XQTIVEL TIG ETKOVEG VX OPT)-
ynBovv px 1otopia- €tat, avTég Eemepvoiv To
10TOPIKO TAXIO10 KOl AmOKTOUV VEX (01| Aev
Eumvouv pvrpeg Tov apeABovtog, aAAG Sa-
Va{VTOVEDOLV HE GLYKAOVIGTIKO TPOTIO TNV
TIPAYHATIKOTNTAL.

Zknvobeaia-Movtd{ | Direction-Editing:

Sergei Loznitsa

"Hxog | Sound: Vladimir Golovnitzkiy

Mapaywydg | Producer: Viacheslav Telnov
Mapaywyn | Production: St. Petersburg Documen-
tary Film Studios, cinedoc@peterstar.ru

Moykdopia ekpetdAAevon | World Sales
Deckert Distribution GmbH
info@deckert-distribution.com

A poetic composition, made exclusively by
material found in archives of the city of Mos-
cow, about the siege of Leningrad during World
War II. There are no words and no music, only
sounds and pictures of a city that is slowly
dying. By not intervening in the montage but
giving the scenes room to tell a story, the scenes
transcend the specific historic events and take
on a new life. They do not evoke memories
of the past, but become a breathtaking reani-
mation of reality.

EmuAektikn @iApoypaeia | Selected Filmography
2003  Landschaft | Landscape | Tortio

2004  Fabrika | Factory | H @aumpika (Uy | short)
2005  Blokada | Blockade |

ATIOKAEIOHOG (i | Short)

Lumiére du Nord | Northern Light |

To gw¢ Tov Boppd (uy | short)

Shastye Moe | My Joy | Xapd pou, €50

V tumane | In the Fog | To tpdowo ¢
opiyAng (HuBomAaaia | fiction)

Maidan

Austerlitz

2008

2010
2012

2014
2016
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H puntépa
The Mother

BLANCHE TO DIMITRI EIPIDES

Avtoudv Katév
Antoine Cattin

MdBeA Kootopapog
Pavel Kostomarov

EABetio-ToMio-Pwaoio | Switzerland-France-Russia 2016 ‘Eyxpwyo | Color 80"

H Awovpma @edyel pe T evvid g mondid otnv
emapyia yuo va yAttooet and tov Pioio dvépa mg.
TTaoyilel va BydAel to Yopi TG KA, Topd TIG
SUOKOAEG GLUVONKEG, €lval AMOPACIOHEVT VA U1-
oBetnoel éva Tpiypovo ayopl, To 0Moio MapapeAet
T HNTEPQ TOL Kat OLVESEAPOG TNG. Ot oKnvobETEg
Kataypa@ouy 1 (wn ¢ Alovpma yix Tpia Xpo-
ViQ, KAOIOTOVTAG HOG HAPTUPEG KOGHOYOVIKOV
aMayav ot (wn me. Eva acuvhbota adpo,
OKANPO, OAAK KOl TIOUTIKO TIOPTPETO, YEUATO
KOVTIV& TTAGVA OTO TIPOOW®TIO HLKG YUVAIKOG IOV
TIOAEVEL y1a TNV ASLOTPEMELN TNG 0’ EVaV KOO0
oL XANOG Sev B yvapilape TOTE.

BPABEIA | AWARDS

Bpapeio ¢ Emitpomtrig yia 10 KahOtepo NTokIpavtép | Prize
BAFICI 2009, Argentina

BpaBeio MDR | MDR Prize - Leipzig FF 2008, Germany

ZknvoBeaia-Zevdplo-dwroypoaia-Movtdl-Hxoc |
Direction-Screenplay-Cinematography-
Editing-Sound: Antoine Cattin & Pavel Kostomarov
Movuaikn | Music: Thierry van Osselt,

Alexander J.S. Craker, Oleg Gazmanov
Mapaywydg | Producer: Elena Hill

Mapaywyn | Production: Les Films Hors-Champ
Zupmapaywyn | Co-production: Les Films d'lci,
Parallax Pictures, Télévision Suisse Romande, Arte
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Lyuba flees with her nine children to the country-
side to escape from a violent husband. She tries
to earn a living at a farm and, despite the family’s
hand-to-mouth existence, she still intends to adopt
a 3-year-old boy, who is being totally neglected by
his mother, a colleague of Lyuba. The filmmakers
record the life of Lyuba and her children over a
three-year period, and makes us witnesses to her
radical life changes. An unusually strong, raw yet
also poetic portrait full of close-ups of the face of
a woman who fights to live a dignified existence
and gives us tremendous access to a world that
we would not know otherwise.

of Jury, Best Documentary Film —

Erulekukn @idpoypaeio | Selected Filmography
2003  The Transformer (uy | short)

2004  Life in Peace

2007  The Mother

2013  Playback

Moykdopa ekpetdAAevon | World Sales
Les Films Hors-Champ
films@hors-champ.ch
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MipooAaB Ntepmtivaki
Mirostaw Dembiriski

Mouagcikoi Ttapti{avol

Music Partisans | Muzyczna Partyzantka

T vOnpa €xeLn poK av Gev EUTIVEEL TOLG OXKPO-
atég G v’ aAAGEOLV Tov KOOpO; Avth glvat
n nenoibnon g LPEta kan tov Aafop, dvo
adeA@av mov {ovv 01N Agvkopnoia, Taifouv
og S1Gpopa GLYKPOTHHATA Kat SNAGVOLY TV
avtifeon Tovg 0To AVTAPYIKO KABEGTOG TOL
TPOESPOL TNG XOPAG AOVKAGEVKO E OTIOL0
péco SaBétouy — pE TN HOVOIKT, TO VTIVOLHO,
TN CLUTEPLPOPA TOLG. H MOAITIKT| TIpayHOTIKO-
TNTK P0G XOPOG 0TV OTOL0 AayopebovTaL T
CEMAVOOTATIKA TPOYOLSIon KAl IOV SLOTUXAOG
TIPAHEVEL AMAPAAAXY TN OG OTIHEPQ, HETT OTIO
T HATIO TRV EKTIPOCOTIOV TNG AVTEPYKPROLVT
OKNVAG.

Zknvobeaia-Zevapio | Direction-Screenplay:
Mirostaw Dembiriski

detonacpiu | Cinematography: Maciej Szafnicki,
Michat Slusarczyk, Remigiusz Pretozny, Dariusz
Zatuski

Mov1tdg | Editing: Mirostaw Dembiriski

"Hxog | Sound: Filip Rozanski

Mopaywydg | Producer: Mirostaw Dembiriski
Mapaywyn | Production: Film Studio Everest
Zupmapaywyn | Co-production: Polish Television,
Belsat TV

MoAwvia | Poland 2007 ‘Eyxpwpo | Color 52'

What is the meaning of rock music if it doesn’t
inspire its audiences to change the world? This
is the conviction of Svieta and Lavor, two sib-
lings who live in Belarus, perform in various
rock bands and manifest their opposition to
Lukashenko’s totalitarian regime by any means
possible — their music, outfits and behavior. The
political reality of a country where protest songs
are banned, a reality that unfortunately remains
unchanged to this day, as seen through the eyes
of the people of the underground scene.

EmuAektikn @iApoypaeia | Selected Filmography

2003
2004
2007
2008

Wspdliny lot | Shared Flight

Zwyciezcy i przegrani | Losers and Winners
Muzyczna partyzantka | Music Partisans
Pustelnicy w gdrach |

Pustelniks in the Mountains

2012 Dzieci Kotana

Maykoopia ekpetdArevon | World Sales
DR International Sales

andb@dr.dk
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Mav Adoutep
Jan Louter

BPABEIA | AWARDS
E1d1kr Mveia | Special
Mention — AFI Fest 2008,
USA

Bpapeio WWF (evdétnta
«MepIBaMov») | WWF
award (“Habitat” program)
- Thessaloniki IFF 2008,
Greece

Ol TEAEVTAIEG PEPEG TOL ZioUAPEQP
The Last Days of Shishmaref

OMavdia | The Netherlands 2008 ‘Eyyxpwyo | Color 93'

H KoBnpepvotnTa TpLOdV OIKOYEVEI®V TNG
@LANS Eokipdmv Tviovnak, mov {ovv oTo vnot
Yiopape@, Alyo To KATo amno tov fopelo moA-
KO KOKAO 0tV AAdoka, Bacavileton and évav
€QPLOATN: AOY® TNG KAWHOTIKNG 0AAOYNG KaL TG
avodou G oTdBpNG TV LEATKY, 0 WKEAVOG
Ba kartarmiel 1o vioi Toug, wO®VTAG ToV Tapa-
§0010K0 TpoTo (NG TOVG oV egapavion. H
KAHEPX Slamepva Toug AEMTONG TOXOLG TV
OTILTLOV KOl TIEPUTAAVIETAL OTO GYPLO TOTILO,

XEWHAOVAX KOL KAAOKAIPL, Y10 VX GIOKOADYEL TN
(eoTn KapSi& NG Toviag, HIOG OIKOUHEVIKIG
10TOpIag Yl T GOYKPOUOT] TRV TIOAITICH®V,
TNV TAUTOTNTA KAl TNV LTEPBAOT.

Zknvobeaia-Zevdpio | Direction-Screenplay:
Jan Louter

dwroypagia | Cinematography: Melle van Essen
Movtdd | Editing: Riekje Ziengs

"Hxo¢ | Sound: Mark Glynne

Movaiki | Music: Paul M. van Brugge
Nopoaywydg | Producer: Julia Kappelhof
Mapaywyn | Production: Miroir Film

Moykdopia ekpetdAAeuon | World Sales
Miroir Film
info@miroir-film.com
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The everyday life of three Inupiaq families
who are living on the island of Shishmaref just
below the polar circle in Alaska, is affected by
a nightmare: Because of global warming and
sea level rise, their island will be swallowed
up by the ocean, pushing their traditional life-
style of subsistence to extinction. The camera
penetrates the thin walls of the houses and
wanders around the harsh landscape, in win-
ter and summer, to reveal the warm heart of
the film, a universal story about the clash of
cultures, identity, and transcendence.

EruAektikn @iApoypagia | Selected Filmography
1991  De angstkunstenaar

1994 De volgende dans

1998  Hofvijversprookje

(Mp puboAacia | short fiction)
Love Me or Leave Me

Testament

The Last Days of Shishmaref |

O1 Televtaieg Pépeg Tou Ziopapeg
Read and Enrich Your Mind

Sidi El Karchi, Boys Don't Cry
Vinyljunkies (TV)

2004
2007
2008

2009
2013
2016
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T160UVI XOKOVEY
Jouni Hokkanen

BPABEIA | AWARDS
Bpopeio RTP KaAutepng
Mikpo0 Mrkoug | RTP
Award for Short Film —
Curtocircuito ISFF 2010,
Spain

KIVUTTGKOU — H TEXVN TOL BECIPATOC
Kinbaku — Art of Bondage | Kinbaku — Sielun solmuja
dwAavdia | Finland 2009 Eyxpwuo-AcTipduaupo | Color-B&W 29'

To KIVUTIGKOUL, IOV OTA MEVIKA OTHOIVEL
«OQ1KTO S€o1o», avapépetal o’ éva eibog Se-
olpatog pe amAovg, OAAG OMTIKG TEPITEXVOLG
KOHTIOUG KOt TIOAAG KOPLGATIO GXOWVL amd KAv-
vafn i Awvatoa. M apadoon 500 eTév, Tov
Eexivnoe anod toug capovpdt oto medio TG
HEXTG KO EQAPHOOTNKE K1 OTT TOV XIVTOIOHO,
€PXETAL |’ OVTO TO VIOKIHAVTEP TILO KOVTA 0T
81K LOG KOLATOVPO, XAVOVTOG TO EEWTIKO TNG
TePIBANHA KL AIOKAAVTTTOVTOAG TNV 0LG1iN AUTHG
NG HLOTAYWYIKNG TEAETHS. Mia oTioudn yix o
EPWTIKO, TVEVHATIKO KOl KAAMTEXVIKO SeaHO
HETOED TRV avOPOTIOV TIOL TO EQAPHOLOLV.

ZknvoBeaia-Zevdpio | Direction-Screenplay:
Jouni Hokkanen

dwroypaepio | Cinematography: Jussi Arhinméaki
Movtal | Editing: Kim Finn

"Hxo¢ | Sound: Pekka Lipponen

Movaikn | Music: Arto Ahvenainen, Simon Bar-
tholomew, James Plankwood ||

Mapaywydg | Producer: John Hakalax
Mapaywyn | Production: Hakalax Productions Oy,
Soma Projects, Freak Films

Kinbaku, “tight binding,” is a Japanese style of
bondage which involves tying up using simple,
yet visually intricate, patterns and several piec-
es of rope, usually made of hemp or jute. This
documentary brings a 500-year-old tradition,
which was initiated by the samurais on the
battlefield and was implemented by the Shin-
to religion, closer to our culture, free from its
exotic shield and telling of the essence of this
mystic ritual. A study on the erotic, spiritual
and artistic connection between the people
who practice it.

Emulekukr @iApoypaeia | Selected Filmography

2000
2002
2002
2003
2004
2007
2009
2013

Pyongyang Robogirl (uy | short)

No Need for Traffic Lights
Children’s Palace

Hong Kong SARS Blues (uy | short)
Tehran Taxi (uy | short)

DMZ (uy | short)

Kinbaku (pp | short)

Body of God

Moykdopia ekpetdAAevon | World Sales
Hakalax Productions Oy
hakalax@hakalaxproductions.com
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ANefdvtep Navdou
Alexander Nanau

BPABEIA | AWARDS
Bpopeio ‘Epit (turipa Arts

)
Emmy Award (Arts
Programming) — Emmy
Awards 2010
Xpuao Bepikoko | Golden
Apricot — Yerevan IFF 2010,
Armenia

O KOopoG oOpPWVA HE TOV Tov MTT.
The World According to lon B. | Lumea vazuta de lon B.

Poupavia | Romania 2009 ‘Eyxpwyo | Color 61

To 2008, o0 62xpovog Tov M. fTav €vag aKopn
&0TEYOG 0TO BOUKOUPEDTL. ETO VIATA TOL OVELPEL-
OtV Vot Yivel oknvoBETng, eved otn SekaeTia Tov
’70 &ekivnoe va Snpovpyei KOAGL o Tepiéypa-
©€ KOG «o1 Tavieg povx. To péAAov mpofAenotav
Suooinvo, domov évag véog ykaAepiotag épabe
KOTA TOXN Yo Ty vrapén tou Tov Kot Tov XiAtwy
TiePIoL €pywv Tou. Eva HOAG Xpdvo apyotepa, 0
Tov B {o00€ 0TO S1KO TOL OTILTL, AVAYVOPLOHEVOG
TIX G EVOG AT’ TOVG TILO OTIHAVTIKOVG GUYXPOVOUG
Povpdvoug eikaotikoig. H amioteutn wotopio evog
aLBEVTIKOU KAAALTEX VT TIOL £{NOE OTIG TAPLPES
NG KOWMVIAG, SNHI0LPYDVTAG TEXV OTNV T
Qyvr| TG HOpYr.

Zknvobeaio-Zevdplo-dwroypoepia |
Direction-Screenplay-Cinematography:
Alexander Nanau

Mov1td{ | Editing: Mircea Olteanu

"Hxog | Sound: Vlad Voinescu, Filip Muresan
Movugoikr | Music: Dan Parvu

Moapaywyoi | Producers: Andrei Cretulescu,
Aurelian Nica, Alexander Nanau

Mopaywyn | Production: HBO Romania
Zupmapaywyr | Co-production:

Alexander Nandu Production
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In 2008, 62-year-old Ion B. was yet another home-
less man in Bucharest. As a young man, he had
dreamed of becoming a film director, and in the
70s he began creating collages that he referred to
as “my films.” The future seemed bleak, until a
young gallery owner happened to hear about Ion
and his 1,000 collages. Only one year later, lon
would be living in his own home, recognized as
one of Romania’s most important contemporary
artists. This is the incredible story of a genuine
artist living on the edge of society, creating art
in its purest form.

Emulektikni giApoypaeio | Selected Filmography
2000  The Kindergarten in the Glastour (uy | short)
2001  Image of an Enemy (uy | short)
2004  Wildwechsel (up | short)
2006  Peter Zadek inszeniert Peer Gynt
2009  Lumea vazutd de lon B. |
The World According to lon B.
2014 Toto si surorile lui | Toto and His Sisters
Moykéopia ekpetdAAevon | World Sales
HBO Romania
andrei.cretulescu@hbo.ro

Programming) | International
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Moovag MTépykxe &
Miko Xotokaivey
Joonas Berghall &
Mika Hotakainen

O atpog tng (wNg

Steam of Life | Miesten Vuoro

dvAavdia-Zoundia | Finland-Sweden 2010 ‘Eyyxpwpo | Color 84’

X OwAavdia, mov eivon ) matpida thg odov-
va, E0Avot BaAapiol aTrvovton aTa o amibava
OTHELD, OKOHO KOL EV HEGW HAYIKAV, EPTIHOV
Tomiwv. ITiow amd Toug Toioug Ko péoa oTn
(€011 TIOL EKTEPTIOVY Ol OKOUPLAGHEVEG OO~
HTIEG, Ol GVEPEG TTOL OTPLHAYVOVTAL YUPW OO
™ QTI& Sev Seyvpvmvouy kot kabapilovv
HOVO TO OOUA TOVG, 0AAK KOL TNV YUXT] TOUG.
T'upvoi PvAavsol agnyodvTaL HE APOTTALOTIKT|
amAGTNTA 10TOpiE yia To Bdvato, TV aydmm,
™ QA, Ko T {01}, TTOL KOPLP®VOVTAL OTO
€viova ouVOLoBNHOTIKO Kol a&EXOOTO PIVAAE
™G Taviag.

Zknvobeaia-Zevapio | Direction-Screenplay:
Joonas Berghall & Mika Hotakainen

dwtoypaepio | Cinematography: Heikki Farm,

Jani Kumpulainen

Movtd | Editing: Timo Peltola

"Hxog | Sound: Christian Christensen

Movaikn | Music: Jonas Bohlin

Mapaywydg | Producer: Joonas Berghdll
Moapaywyn | Production: Oktober Oy
Zupmapaywyr | Co-production: Réde Orm Film AB

In Finland, the land of sauna, wooden booths
are built in the most improbable places, even
in the middle of magical, empty landscapes.
Behind the walls and in the warmth of rusty
stoves, the men that gather around the fire not
only strip and cleanse their bodies, but also
their soul. Naked Finnish men narrate with
overwhelming simplicity stories about love,
death, friendship, and life, which culminate
in a deeply emotional and unforgettable finale.

Emulekukr @iApoypaeio | Selected Filmography
2004  Freedom to Serve
2010  Steam of Life

Moykdopia ekpetdAAevon | World Sales
Films Transit International
jan@filmstransit.com
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Kavapivi pou yAuKO
My Sweet Canary
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Po1 Zep
Roy Sher

lopanA-Todhio-EANGSa | Israel-France-Greece 2011 ‘Eyypwpo | Color 94

H Pola Eokevad tpayovdnoe pe tov i61o tpomno
TIoL €{noe — pe mdbog, AGya Kot aydmm. Autni
€lvan 1) 10Topia TPLOV VEQV HOLOIKGOV AT’ TNV
EAAGSa, v Toupkia kou to IopanA, ot onoiot
Eekivnoav €va CLVOPTIROTIKO PHOVOIKO Tagib,
BéNovtag va agnynBovy, yia mpo opa Héca
QO I TOWVia, TNV 10TOPIA TG TIO YVOOTHG Kot
ayomn g Tpayoudiotplog Tov pepnétikov. To
Ta&i6 Ba Toug odnynoet amo v Keovotavivoo-

ToAN 0T G@gccahovikn ko v Abnva. Kuping,
OH®C, Ba Toug 08NyNOEL aTa UYL EVOG KOTHOL
IOV €X€L O€ peydAo Babpo xabel, mapdro mov ot
N0t Tov £aKoA0LOOVY VA NXOVV G° OAGKAT PN
™ Aekavn ¢ Meooyeiov.

Zknvobeaia-Zevapio-A@riynon |
Direction-Screenplay-Narration: Roy Sher
dwroypaepia | Cinematography: Daniel Bar

Movrdl | Editing: Avishay John

"Hxog | Sound: Ronen Nagel

Mapaywydg | Producer: Roy Sher

Mapaywyn | Production: Sher Film and

Music Productions

Zupmapaywyn | Co-production: IBA, ARTE, EPT AE |
ERT SA, TAU
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Roza Eskenazi sang the way she lived — with
passion, fire and love. This is the story of three
young musicians from Greece, Turkey, and Isra-
el, who embark on an exciting musical journey,
to tell the story of Greece's best-known and
best-loved rebetiko singer for the first time on
film. It’s a journey that will take them from
Istanbul to Thessaloniki to Athens, but most
of all a journey into a world that has largely
vanished, but whose sounds continue to echo
throughout the Mediterranean Basin.

EruAektikn @iApoypagia | Selected Filmography
2008  Mazal (uy | short)
2011 Kavapivi gou yAukd | My Sweet Canary

Moykoopia ekpetdAAevon | World Sales
Cinephil
info@cinephil.com
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Mmapt Aéitov
Bart Layton

BPABEIA | AWARDS
Bpapeio
Kivnpotoypagiotav |
Filmmakers Award —

Hot Docs 2012, Canada
EZapeTikag
Neogupavi{Opevog
Zevaploypagog,
ZKNVoBETNC Kait
Mapaywyog | Outstanding
Debut by a Writer, Director,

Producer - BAFTA 2013 (0] GT[(XTSG)V(XC
The Imposter
Mey. Bpetavia-lomavia-HIMA | UK-Spain-USA 2011 'Eyxpwpo | Color 99

To 1994, éva 13ypovo aydpt eSa@aviotnke amd
10 omiTt ToV 010 TéSng. TPL&pIoL XpOVIX KpYO-
TP, eVIoMileTon 0° éva ywpld oty lomavia,
€xovTag Vo a@nyndel pia TPOPOKTIKN 1oTopia
anayeyne. Qatoco, Ta Ipaypata Sev ivan Omeg
oaivovtal. To ayopt pépel TOAAG oo Ta SloKpL-
TIKG onpadia mov giye mavta, dAAG yati potdlel
1600 StxpopeTikdg; Ko yiati 1 owkoyévela dev
Sivel onpaoia oe avtipdoeig mov Byaouvv pdt;
Otav €vag O0TUVOHIKOG EPELVITIG SEKIVA VXX

KQVEL EPWTINTELG, 1) L0TOPLa MAIPVEL 1 avamd-
vieyn Tpor. To VIOKIHavTEP CLUVAVTH TO ELAR
VOUGP G” AUTAV TNV EKTANKTIKT cAnBv) 10Topia
1oV S1aB€TEL OAEG TIG AVXTPOTIEG EVOG OpiAep.

Zknvobeaia | Direction: Bart Layton

dutoypagia | Cinematography: Erik Alexander Wil-
son, Lynda Hall

Movtd{ | Editing: Andrew Hulme

"Hxo¢ | Sound: Paul Davies

Mouaikn | Music: Anne Nikitin

Moapaywyog | Producer: Dimitri Doganis

Nopaywyn | Production: RAW films

In 1994, a 13-year-old boy disappeared from
his home in Texas. Three and a half years later,
he is found in a village in Spain with a horrify-
ing story of kidnap to tell. But all is not quite
as it seems. The boy bears many of the same
distinguishing marks he always did, but why
does he look so different? And why does the
family not notice these glaring inconsistencies?
It’s only when an investigator starts asking
questions that this strange tale takes an even
stranger turn... Documentary meets film noir
in this astonishing true story which has all the
twists and turns of a thriller.

Emulektikn @iApoypoeia | Selected Filmography

2005  Becoming Alexander (ouv-oknvoBeaia |
co-direction: Paul Sapin, TV)

2006 16 for a Day (ouv-oknvobeaia | co-direction:
Corinna Faith, TV)

2011 The Imposter

MNaykoopia ekpetdAAevon | World Sales

Protagonist Pictures
david@protagonistpictures.com
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Moo gival o y1o¢ pov;
Where Is My Son?

Notia Kopéa | South Korea 2013 ‘Eyypwpo | Color 52

H T'kioedv Kovov éxaoe tov avépa tng Alyo
HETG TN YEVVNOT) TOL HOVOAXOYLOD TOLG, OTOV
omoio Ko a@iépwae OAN G N (wn. O Tlovvkio
Al glye o emTuxnpEéV KOpLEpa ot peydin
TIOAN KO VOTEPA Ao KapL& 50p1d xpovia emi-
OTPEPEL 0TI YEVETELPA TOV. BEAEL VA KAVEL TN
HNTEPX TOL XXPOVHEVT), IPOTOV VA ELVOL TTOAD
apyd. H elpoveia eival g, oto 1€Aog, N un-
TEPA TOV TOV EYKATAAEITEL TPAOTH. M1 10TOpia
{®NG OV KXTAYPAPEL TOV TEAELTAIO EVAHLIOT
XPOVO IOV EPACaV pali, Kl VO OLKOYEVEIAKO
KEWUNALO yla TNV aydmn Kot Tov TOvVo Tov K-
Bopilouv kGBe owoyevela.

Zknvoleaia-Direction: Chaimin Ahn
Zuv-Zknvobeaia | Co-Direction: Kyuhag Song
Zevdplo-dwroypo@ia | Screenplay-
Cinematography: Chaimin Ahn

Movtdd | Editing: Jin-Sik Hyun, Hyo-Min Jin
"Hxog | Sound: Jin-Sik Hyun

Movaikr | Music: Yun-Jin hong,

World Music Group “Root Merge”

Mapaywyoi | Producers: Kyuhag Song, Mina Kim
Mapaywyn | Production: Min Production,
South Korea
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CARTE BLANCHE TON AHMHTPH EiMIAH | CARTE BLANCHE TO DIMITRI EIPIDES

Todipiv Av
Chaimin Ahn

BPABEIA | AWARDS

Award — EBS IDF 2013,
South Korea

Giseon Kwon lost her husband shortly after the
birth of their only son, to whom she dedicated
her entire life. Junkyo Lee had a successful
career in the big city, and after more than 50
years came back to his hometown of Andong.
Before it was too late, he wanted to make his
mom happy. Ironically, at the end, his mom left
his side. A life-story recording of their last year
and a half together, and a family relic about the
love and pain that determines every family.

Zupmapaywyn | Co-production:
Creative Group 917

EmuAextikn @iApoypaeia | Selected Filmography
2013  Where Is My Son?

Maykdopa ekpetdAAevon | World Sales
CAT&Docs
info@catndocs.com

Bpapeio Kowou | Audience
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Moving Silence

To Moving Silence, n BepoAMVEJIKN TIAOTPOPUT
yla Tov alyXpovo BwP0o Kivnuotoypdgo, ETTI-
OTPEPEL yIOo OEVTEPN QOPG 0To KEVTPO ZUyXpO-
vng Téxvng g ©sooaiovikng. Ao 1o 2009, 1o
SIKTUO BIEBVOV KOANITEXVWV dIOPYAVWVEI TIPO-
BOAEQ @IAU Xwpig X0 TIou cuvodevovTal aTIO
{wvTtavr] poualkr. H Ttoinon tou Bwpou, Ttou
ENKEL TNV KOTAYWYN] NG ATt TIC OTIOPXEG TOU
KIVNUOTOYpPA@OU, EKPPALETal HECa aTIo T oUy-
XPOVN aloONTIKA YN@IOKAG KOt OVOAOYIKAC EIKO-
VaG,aAAd Kal TN NXNTIKAC TTapaywyng. H dlop-
yavwaon mepAauBavel Eva diebveg Tipdypapa
TOVIQV PIKPOU UKOLE ouvodeia {wvTavrg Lov-
OIKNG OTIO YOUCIKOUG TNG OECTONOVIKNG, EVW
TIapAAANAa Ba Ttapouaidletal kat EkBean GIF.

Kévtpo Z0yxpovng TéExvng ©eaaalovikng
AT00nKn B1 / Aipévi

10-11 Maprtiou

T. +30 2310 593 270

info@cact.gr
info@greekstatemuseum.com

EAe00epn €i0000¢ PE TIPOIPETIKT) TUVEITQPOPA

Alopydvwaon: Moving Silence

Kévtpo Z0yxpovng TéExvng @ecoalovikng —
Kpatikd Mouaegio Z0yxpovng Téxvng, Goethe
Institut ©eagoalovikng

MAnpogopieg | Qpapio TtPoBoAwv:
www.cact.gr

ETupéAeia: Matthias Fritsch, Zuv-18putn(
Kal Zuv-dleubuvrc Moving Silence & Eiprjvn
Mamakwvaotavtivou, Emipgélela pouaikol
TIPOYPAUMOTOG KOl CUVTOVIOHOG, IGTOPIKOG
€XVNG, ETupeAntpia KMZT
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Moving Silence, the Berlin-based platform for
contemporary silent film is returning to the
Contemporary Art Center of Thessaloniki for
the second time. Since 2009, the network of in-
ternational artists has been organizing screen-
ings of film programs without sound with live
music. The poetry of silent programmes that
goes back to the very beginning of cinema is
expressed through the contemporary aesthet-
ics of the digital and analog image, and sound
production. The event includes an international
program of short films accompanied by live
music played by musicians based in the city
of Thessaloniki. A GIF exhibition will also be
presented as a parallel program of the event.

Contemporary Art Center of Thessaloniki
Warehouse B1 / Port

10-11 March

T. +30 2310 593 270

info@cact.gr
inffo@greekstatemuseum.com

Free admission with voluntary contribution

Organized by Moving Silence, Contemporary
Art Center of Thessaloniki — State Museum of
Contemporary Art, Goethe Institut Thessaloniki

Information | Screening Schedule: www.cact.gr

Curators: Matthias Fritsch, Co-Founder &
Co-Director of Moving Silence & Eirini Papa-
konstantinou, Music Program Curation and
Coordination, Art Historian, SMCA Curator



@

GOETHE
INSTITUT

MAPAAHAEZ EKAHAQZEIY | SIDEBAR EVENTS

MOYING SILENCE

MOYIEID
HI TEXNHE
SELM

A

KENTPO EYMXPONHI
TEXNHEI OELIAAONIKHE
THESSALONIKI CENTER
OF CONTEMPORARY ART

257



MAPAAMHAEL EKAHAQZEIY | SIDEBAR EVENTS

MoAU TIPIV YiVEL KPITIKOG Kol BEWPNTIKOC TEXVNG,
OUYYPOQYENC, TEVAPIOYPAQPOC, Kal TIOINTNCG, O
Tlov MTiéptlep nNrav {wypdgog. Zwypaeile
arto Taidi Kal dev OTAPATNoE va {wypagilel
MEXPI Kal TIG TEAELTOIEC PEPEC TNG {WNC TOU.

Zwypa@ile Kupiwg oxedia Pe KAPBOoUVO Kal
MEAGVI, AKOUOPEAEG KOl GTIOVIOTEP TEUTIEPEC,.
ZWypA@ILe PE TOV id10 TPOTIO TIOL EYPUQE: APN-
YOUMEVOC I0TOPIEC, ATIOKPUTITOYPOPMVTAC TO
OTIPOCITO, EPPAVIZOVTOC TIAVW OTO XOPTI OYIKEC
€IKOVEC 0l OTI0IEC ATOV UTIPOCTA GOU KOl QUTOC
OTIAWG 00U TIG EBEIXVE KOl OE EKAVE PEPOC TOUC,.

AuTé ntav Tavtote n PeydAn dvvaun Tou
MTéptlep: v GOU ATIOKOADTITEL TO [N 0POTO.

Agv £dWag TIOTE PEYAAN ONUOCIa OTIC OTIOUSEC;
£€va Xpovo, Katd tnv dlapkela Tou B’ Mayko-
ogpiov MoAgpou, oto Central School of Art Tou
Aovdivou kal dUo Xpovia, OPECWC PETA, OTO
Chelsea School of Art. Ztnv TIpaypatikoTn-
10, 0 MTéptlep €uade va {wypailel axedoOV
péVOC TOU, TIPATNPWVTACG TOV KOO0 O€ TIOAEIG
PTWXEC OTIWC To AIBdpvo NG ITaiag, To omoio
«EQPEPE TO ONPASIC TOU TIOAEUOU Kall OTO OTIOIO,
PEOW NG Lwypa@IKng, «ApxIoe va pobaivel KAt
yla TNV 1310QUia TV avOpwTIWV TIOL TA £X0UV
XAoel OAa» Kal va avOKOAOTITEl OTI «OUTOI e
TOUG oTtoioug dev NBeAe va €xel kapia oxéon
OTOV KOO0 €ival auToi TTou aoKoUv eE€0Uaia.

Méow NG {wYPOQIKNG GXNUOTOTIOINOE OUE-
OWC TNV TIOAITIKA TOU TAUTOTNTa. Ol TTIVE-
AEC TOU ATOV TIPWTIOTWC TIONITIKEG TIPAEEIC,
0l OTI0iEC OPWC GLYKPOLOTNKAY EENPXNG UE
KGBE €id0UC «KOBETTWTIKO —I OKOMUN KOl GO-
GIOMOTIKO— PEAAICHO» KOl OVAUETPRONKAV
HE TNV TIPpWTOTIOPIa TOL Oévad OTIPOPRAE-
TITOU KOl TOU BOCOVIOTIKA ETTOVOCTATIKOD.

H ouvevoyr tou pe tov Pevato Mkoutoulo

kal Tov Kapapdtdio, tov NtOpep, tov Zepl-
KO, Tov 'Koyla, kal BERaia tov Titaldvo Kal
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Tov MavTtévia, fTav Pio CUVEVOXH TIOMITIK,
n oroia &eKivolae aTo TIC YPOUUEG, TA XPpW-
poTa Kol T0 KIOPOOoKoUPOo Kal €QTAVE TIAVTO
g€ EKPNKTIKEC OLUYKPOUTEIG 1I0evV. O MTTép-
1{ep OLVOUIAOVUGE GUVEXWC e aLTODC TOUC
{wypaYoug, OXl HOVO PEAETWVTOC TOUC KOl
OVOADOVTAC TOUC WG KPITIKOG, AAAG KOl GXOAI-
adovtag 1o £pyo TouG e To KApBouvo A To Ti-
VENO KOl EVTEAEL TUV-{wypailovTtag padi Toug,.

Mpiv apxioel va ypa@el KATL, TIC TIEPICCOTEPEG
POpPEC TO Ooxediale —Ta XEPIO TOL €ixav TOTi-
g€l amo To YEAAVIA KAl TA XPWHOTO— Kal TO
BAéupa TOU gixe aUTH TNV MIBLPIO TOL EPACTH)
TIOU TIEPIPEVEL, OXI JOVO va Bavpdaoel €€ aro-
OTACEWC, OAAG KAl VO ayKOAIAOEL, va TIAOEL,
V0 YiVEl Vo IE TO OVTIKEIPEVO TOU TTOB0U ToU.

Ta ox€d1a TIou €XEl A@NOEl TIIOW TOU E€ival
OPETPNTO — OPKETEC EKATOVTAOEG 1 i0WC Kal
XIMAJEC. Ol TIEPIOTOTEPEC ETUGTOAEC TOU ETTI-
ong ouvodevbovtav amo oxX£dla —XIoupopI-
OTIKA, GUYKIVNTIKA, TIPOKANTIKA—, EVW TIOAD
GLXVE Ta dWpa Tou ATV {WYPOPIEC. Zwypd-
@1 TOLC PIAOUC, Ta TTAISIA KOl TO YYOVIa TOU,
TIC YUVOIKEG TIOU OYATINCE, TIG OYEAIDEC TOU
@iAou TOU TOU AU OTO XWPIO TOU OTIG AA-
TIEIC, TO PPOUTA Kal To AoLAOLSIO TToU £Rade
OTO TPOTIEQ TOU. ZWYPAQILE TIC 1OEEC Kal TO
160N TOu, TO OPATA KOl TO AOPATA, TIG IOTO-
pieq TTOL AATPELE Va aKOUEI Kal OTn OUVE-
XEIQ TPEAQIVOTOV VO a@nyeital aToug AANOUC.

Ko atig {wypa@IEg Kol To ax€d10 Tov, 0 MTtéptlep
ntav évag agnyntrq (storyteller) akpIBwg el
o1 N&epe —kal Tou dpeae— va OKOVE Kall 0 id10G.

Opéatng Avopeadakng



TMoptpéto Tou Tdov Mméptlep amd tov Avpi-Kaptig Mmpeadv

Tpldvta oxedla Kal {WypaglEg Tou Tlov MTiép-
T{ep OAOKANPWVOULV TO OQIEPWUA TIOU EXEL Op-
YOVWOEl 0€ autov T0 PecTIBAN NTOKIPJAVTEP
©eooaAovikng Kal TTopouaiadovTal yio TIPwTN
@Oopd, 000 POAIG PNVEG PETA TOV BAvaTod Tou.
Ta épya Topaxwpenenkav, €IdIKA yia Tn ékOe-
an, oTo tov Y16 tou, YR MTéptlep, EVw KATIOI
GANO OVNKOULV O€ IBIWTIKEG GUANOYEC. H €kBean
CUPTIANPWVETAI PE TIPOBOAEC TOVIQV, BiVTEO, Kal
EKTIOUTIQV Yia ToV MTtépTlep, Kot Pe BIBAia Tov.

Kévtpo Z0yxpovng Téxvng @ecoaAovikng
AT00nKn B1, Aiydvi ©eaoalovikng

T. +30 2310 593270

4 Maptiou-13 ATtpiAiov

Qpaplo Aertovpyiog: Tpitn-Zappato 10:00-18:00
Eioodog: 3€, 1,5€ (uelwpévo), 1€ (opadIko)
1oX00UV OTEAEIEC

MAPAAAHAEZ EKAHAQZEIY | SIDEBAR EVENTS

'EkBean | TCov MTtéptlep:
‘Evag p1{ooTtaotng OLUAVIOTHC

Tnv Tetdptn 8 Maptiov oTig 19:30 Ba Tpay-
potoTtoinBei avoixtr oulATnon yla v €kde-
on Kal 1o €pyo Tou T{ov MTiéptlep. Oa PIAR-
ogouv ol Toy ‘OBepTov (GLYYPAPEG, ETUUEANTAC
Kal epeuvntng NG British Library) kot Aviw-
vng Kwtidng (emitipog kabnyntig lotopiog
g Téxvng, Tunua lotopiag kair Apxaioloyiag,
ApIoTOTEAEI0 TOVETIIOTAUIO @£0CGAAOVIKNG).

Alopydvwon: Kévipo Z0yxpovng Téxvng Oeo-
galovikng — Kpatikd Mouaeio Z0yxpovng Téxvng,
PeoTIBAN NTOKIMAVTEP ©ETTAANOVIKNG

EmupéAeio: Op€atng AvOpeadakng, Zupay® Tolapa
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Long before he became an art critic and theo-
rist, a novelist, a screenwriter and a poet, John
Berger was a painter. He painted ever since
he was a child and never stopped painting up
until the last days of his life.

He worked mostly in charcoal and ink, water-
colors, and less frequently tempera. He paint-
ed in the same way he wrote: telling stories,
deciphering the inaccessible, making magical
pictures appear on paper — pictures that were
right in front of you and all he did was point
them out and make you part of them.

This was always Berger’s greatest strength:
to reveal the non-visible.

He was never one for university studies: one
year, during World War Il, at London’s Central
School of Art and two years, immediately after-
wards, at the Chelsea School of Art.

Butin fact, Berger learned how to paint almost
on his own, by observing the world in poor cities
such as Livorno, Italy, which “bore the signs of
war” and where, through painting, he “began to
learn something about the ingenuity of people
who have lost everything” and to discover that
“those whom he wanted nothing to do with in
the world are the ones who exercise power.”

Through painting he immediately shaped his
political identity. His brush strokes were pri-
marily political actions, which clashed, from
the outset, with all manner of “established — or
even socialist — realism” and pitted themselves
against the avant-grade of the perpetually un-
predictable and the tortuously revolutionary.

Berger’s complicity with Renato Guttuso and
Caravaggio, Durer, Géricault, Goya, and of
course Titian and Mantegna, was a political
complicity, which began at the lines, the colors
and the chiaroscuro, and always ended up
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in an explosive clash of ideas. Berger con-
versed continuously with these painters, not
only studying and analyzing them as a critic, but
also commenting on their work with charcoal
or a paintbrush, and, in the end, co-painting
with them.

Before he began writing something, he would
often draw it first (his hands were steeped in
ink and paint), and his gaze was that of a de-
sirous lover, waiting not only to admire from
afar, but also to embrace, hold, become one
with his object of desire.

The drawings he left behind are countless —
several hundreds or even thousands. Most of
his letters also featured drawings (humorous,
moving or provocative) and very often his gifts
were paintings. He painted his friends; his
children and his grandchildren; the women
he loved,; his friend Louis’s cows in his village
in the Alps; the fruit and flowers he put on his
table. He drew his ideas and his passions;
things both visible and invisible; and the sto-
ries he adored to listen to and then loved to
tell to others.

In his paintings as well as in his drawings,
Berger was a storyteller, precisely because
he himself knew how — and loved — to listen.

Orestis Andreadakis



Reference to Titian's St Mary-Magdalene, by John Berger

Thirty drawings and paintings by John Berger
complete the spotlight on his work held by the
Thessaloniki Documentary Festival. They will be
shown to the general public for the first time, only
two months after his death. Most of the works
were lent to the Festival exclusively for this exhi-
bition by John Berger’s son, Yves; others belong
to private collections. The exhibition will also in-
clude screenings of films, video extracts and TV
shows on Berger, as well as copies of his books.

Contemporary Art Center of Thessaloniki
Warehouse B1, Thessaloniki Port

T.+30 2310 593270

4 March-13 April

Opening Hours: Tuesday-Saturday 10:00-18:00
Admission Fee: €3, €1.5 (reduced), €1 (group)
free access to certain individuals with a valid ID

MAPAAHAEZ EKAHAQZEIY | SIDEBAR EVENTS

Exhibition | John Berger:
A Radical Humanist

A round-table discussion will take place on
Wednesday 8 March at 19:30, at which the ex-
hibition and Berger’s work will be discussed by
Tom Overton (writer, curator and researcher at
the British Library) and Antonis Kotidis (Professor
Emeritus, Department of History of Art, Faculty
of History and Archaeology, Aristotle University
of Thessaloniki).

Organized by The Contemporary Art Center of
Thessaloniki — The State Museum of Contempo-
rary Art, The Thessaloniki Documentary Festival

Curators: Orestis Andreadakis, Syrago Tsiara
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Al0ywVIGHOG paynTo0
«To TTIATO TOU PECTIRAAR:

20 eoTIoTOpIa TNE TIOANG TIPOTEIVOLY Eva
THATO AQIEPWHEVO OTO PECTIRAA

ZUVOPTIACTIKA VIOKIUOVTEP AT OAO TOV KOGHO
oLUVAVTOUV €vav TIPWTOTUTIO YOOTPOVOUIKO Ol-
OYWVIOUO e EUTTVELON OTIO TN PEYAAN YELOTI-
KN Ttapddoan tng @eoaalovikng. Me agopun
N véa evotnta oL QeoTIBAA Food vs. Food, n
TIOAN CUMUETEXEl GE PIO YOOTPIMAPYIK YIOPTH
YyeMATN ekTIANEEIC. Ta eoTioTOpla NG Oecoa-
Aovikng 6a dnuioupyroouy Kal Ba TtpoTEivouv
éva TdTo aglepwpévo oto PecTIBAA, TO OTIoi0
Ba mepdaupavetal ota pevol Toug, Ba Babuo-
Aoyeital oTI0 TO KOIVO KOl aTtO KPITIKY ETUTPO-
IR, Kal 610 TéA0C Ba avadeWei 10 KOADTEPO Kal
0a TipNOel Ye To €10IKO BpaReio Tou PecTIRAA.

TDF 2017

D
D

Food Competition “The Festival Dish”:
20 Thessaloniki restaurants propose a dish
dedicated to the Festival

Fascinating documentaries from around the
world meet an original culinary competion in-
spired by Thessaloniki’'s long tradition in cui-
sine. Celebrating the introduction of the Fes-
tival's new segment “Food vs. Food”, the city
joins in a gastronomic event filled with surpris-
es. The restaurants of Thessaloniki will create
and propose a dish dedicated to the Festival,
which will be included in their menu, rated by the
public and a special jury, and finally presented
with the Festival's special award for Best Dish.

EoTmiotopla Tov cUPETEXOLY | Restaurants taking part:

Akadnuia | Academia

AUevTl | Apsenti

By the Cook

MoukdA | Youkali

Extravaganza

Z000¢ | Zythos

Z000o¢ NTopé | Zythos Doré

‘lwvog — Ztod ApayoOun | lonos — Stoa Dragoumi
H koudiva ¢ AyAdiag | | Kouzina tis Aglaias
Maotixa | Masticha

Aokipdote Ta 20 dlaywvidueva TIATA
Kal YneioTe 10 ayoTnPéVO 0ag GTn
agelida Tou deoTIBAA oto fb:
www.facebook.coml/filmfestival.gr

MuoTiAAN | Mystilli

H Néa ®dwhid | | Nea Folia

Neyporovte | Negroponte

O knmo¢ Tou OeppaikoU | O Kipos tou Thermaikou
Marmapouva | Paparouna

Plaisir Brasserie

ZEUTIPIKO | Sebriko

Toépki | Tserki

davdg ng MNoAng | Fanos tis Polis

XolePa Kagé-Melé | Hozeva Cafe-Meze

Try the 20 competing dishes and vote
for your favorite one on the Festival's
fb page:
www.facebook.com/filmfestival.gr

Me tnv uTtooTpIEn ToL Afjpou Geacaiovikng | With the support of the Municipality of Thessaloniki

] K4
g}
y

IMOZ @ELZAAONIKHZ
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* THESSALONIKI
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'EkBeon | Exhibition
Xwpig paxaipt kal Tipolvi
Without a Knife and Fork

ATIO TO 00POTO TIPOPITEPOA ToU Mwpyou KwvaTta-
VTiVOU 0T XTUTTOKAPAIa 0TO Bpavio TOU ZOKEN-
AApIoU £w( TIC ITONCIOKEG UTIOLKIEG TNG ‘EAevag
NaBavani ato @680 Tou MavouaaKn Kal To YTta-
X@pla NG MoAitikn¢ koudivag Tou MTIOUAWETH, TO
EMNVIKS GIVEUA G’ GAN TOU TNV TIOPEIN, EKTAC ATIO
NXOUG KOl EIKOVEG, giXe TIAVTA Kal pia SIKr) TOU
MUPWAIA Kal yeOaN. AANOTE JIAKPITIKA Kal AANOTE
IO €vTova, OUTA N yevon Boridnoe otn ddunon
XOPOKTAPWV, LTIOIVIXBNKE KOIVWVIKEG OVITOTNTEC,
OUVEPBOAE TOOO OTN OKIAYPAPNON TNG EAANVIKAG
TIPOYUOTIKOTNTOG OC0 KOl TNV TIOINTIKN LTIEP-
Baaor] tng. H Tteplodikr €KBEON TIOU OPYAVWVETAL
01O TIAA{G10 TOU DeCTIRAA NTOKILOVTED ETUXEIPE
va TIpocBéael auTeC TIG YEVOEI( OTO XWPO TOL
Mouaoeio Kivnuatoypd@ou tng @eaoalovikng,
O€ MIKPEC UTTOUKIEC, «XWPIg paxaipt Kal TIPOUVI».

Mouaeio Kivnuatoypd@ou Oeagoaiovikng,
ATI00AKN A, Alpdvt

T. +30 2310 508398

3 Mapriou pe 30 Auyolaotou 2017
Qpdpio Aertoupyiog: 10:00-20:00
Eicodog: 2€

Alopyavwon: PeoTiBAA NToKiuoviép Oeooa-
Aovikng & Epyootripio MouaoegloAoyiag Maverti-
atnuiou Alyaiou

ErupéAeia: Avaotacia Xoupuouliadn, Emikou-
pn Kabnyntpia Mouaegloloyiag, Mavemiotiulo
Alyaiou

MAPAAAHAEZ EKAHAQXEIZ | SIDEBAR EVENTS

Throughout its history, besides its sounds and
images, Greek cinema also had its own partic-
ular aromas and tastes. Whether discreetly or
more overtly, these different tastes helped flesh
out characters, alluded to social inequalities,
and contributed equally to the representation of
Greek reality and its poetic transcendence. The
temporary exhibition being held as part of the
Thessaloniki Documentary Festival attempts to
add these flavors to the environment of the Thes-
saloniki Cinema Museum, in bite-size pieces,
“without a knife and fork.”

Thessaloniki Cinema Museum,
Warehouse A, Port

T. +30 2310 508398

3 March to 30 August 2017
Museum Hours: 10:00-20:00
Admission Fee: €2

Organized by the Thessaloniki Documentary
Festival & the Museology Laboratory of the Uni-
versity of the Aegean

Curator: Anastasia Chourmouziadi, Assistant
Professor of Museology, University of the Aegean

museo|ab
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MixaAng Kouvtolpng,

Made in Europe: MiAcvTag yia 10
TIPOG@ULYIKO Xwpig Aoyia

Michael Kountouris,

Made in Europe: Describing the
Refugee Crisis without Words

«Made in Europe» givai o TitAog g €kBeong Tou
OKITGOYPA@OL MixaAn Kouvtolpn, pia auvdiop-
yavwan pe 1o Tieplodikod dpouou axedia Kal To
®eoTIBAN NTOKIJOVTEP @ETTOAOVIKNG, UE OKITOO
TIOU YEVVNOE N TIPOCGQUYIKK Kpian, N E&EVo@opIkn
EUpWTIN, 0l KOIVWVIEG TWV KAEITTWV GUVOPWVY KOl
TWV CUPUATOTIAEYHATWVY. O dnUIoVPYdC TIPOCTIa-
Bei va 0@QOLYKPOOTE TOV AVOPWTTIVO TIOVO Kal TNV
ATIEATUGIO TNG TIPOCPULYIAC Kal Tou &EpIdwuon,
KaBw¢ Kal TNV avadrtnon twv Tpoc@lywy yia
Kata@Uylo Kal eATTISO, yio o véa {wn HOKpIa
a7t TOV TIOAEPO KOl TNV KOTOOTPO@r. Kal 0Aa
QUTA TIEPIYPA@OVTal Xwpig Adyla, HOVO JE TN dU-
VaN NG EIKGVOG Kl TNV TIOYKOOUIN YAWO O TWV
OUUPBOAWV Kal Twv CUPPBONOUWY. H EkBEaN PEXPL
TP £XEl TIOPOUCIOCTEL 0TV YKaAepi Fiftyfifty ato
NtioeAvtop@, oto Mouagio Mapikag KotortoUAn
TOL AUOL ZWYPAPOUL Kal AT BagiAikr) Tou Ayiou
Mdipkou oto Hpdkielo KpAtng.

MOB Cafe

‘lovog Apayolun & Mamoadormoliou 2
T. +30 6936 941464

4-19 Maprtiouv 2017

Eykaivia: 4 Maptiou, 19:00

Qpdpio Aertoupyiog: 10:00-02:00
(Kuplakn: 11:00-02:00)

Alopydvwon: Meplodikd dpopov oxedia,
MOB Cafe

Me TNV uTToaTNPIEN TOL DETTIBAA NTOKIMOVTEP
©ecoaovikng

ETupéAeia: meplodiko dpdpou axedia

oxe0 o
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«Made in Europe» is the title of a cartoon ex-
hibition by Michael Kountouris, co-hosted by
the Greek street magazine schedia and the
Thessaloniki Documentary Festival, showcas-
ing cartoons generated by the refugee crisis,
xenophobic Europe, and the societies of closed
borders and barbed wire fences. Through his
work, the cartoonist is trying to feel the pain
and the desperation of having to abandon your
home and family in order to escape violence and
search for a new life away from death and war.
All the above are described without words, only
through the power of the universal language of
image and symbolism. So far, the exhibition has
been shown at the Fiftyfifty gallery in Diisseldorf,
Germany, at the Marika Kotopoulis Museum in
Zografou, Athens, and at the Basilica of Saint
Marc in Heraklion, Crete.

MOB Cafe

lonos Dragoumi & 2 Papadopoulou Streets

T. +30 6936 941464

Duration: 4-19 March 2017

Opening: 4 March, 19:00

Cafe Hours: 10:00-02:00 (Sundays: 11:00-02:00)

Organized by schedia street magazine,

MOB Cafe

Supported by the Thessaloniki Documentary
Festival

Curated by schedia street magazine

®© 00
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MPOCQULYEC Kal TIONTEC O€ 6 XWPEC LTTODOXNC KIVNATOYPAPOULV TNV TIPOCQUYIKI)
kpion | Refugees and citizens from 6 welcoming countries film the refugee crisis

MOAMITIOTIKEG OPYAVWOEIG, TIAVETIICTHMIO KAl
MKO amo €81 xwpeg (Cepuavia, EANGda, Toup-
Kia, lopdavia, AiBavo kol MaAaiativn) avélaBav
MO KIVNUOTOYPO@IKY TIPWTOBOUAIN SIOTIOAITI-
OMIKOU S10AOYOU IO TNV TIPOCQUYIKN KpPion HE
TitAo «kcHome New Home». Z0pol Ttpda@uYEC Kal
TIOAITEC ATIO TIG XWPEC LTIOSOXNC TIAPAV PEPOC
g€ EPYNOTHPIA TIOPAYWYAC VIOKILOVTIEP O £EI
TIOAEIG TIOU LTTOJEXOVTAI TIC TIPOGPUYIKEG POEC.
To Tmpotdekt vtootnpidetal amnd 1o Anna Lindh
Foundation kai guvepyddovtal ol €&€ng Qopeic:
StoryDoc (EANGQ), MaverioTrpio Yasar (Zuop-
vn), Theater House (Tip, Aiavog), Palestinian
Young Filmmakers’ Association (MoAaiotivn),
Arab Women Media Center (Apav, lopdavia). O1
Tauvieg tou 6o oAOKANPwWBoULY Ba TpoANBoLY
€VTOQ TOUL 2017, TIapAAANAa otnv ABrva, otn
MuTiAfvn, otn Zpopvn, oto Apdv, atnv Tip Kal
oTn PapdAa. Ztnv eKNAWGN yia TNV TIapouaiaacn
TOU TIPOTLEKT Ba PIAN)ooLY 0 MApKog MkaaTiv, o
Ayyelog Kopotoog kal 0 Kwaotag ZrmupdmouAog,
TI0L dida&av oTa aEUIVAPIA KOl Ba TIOPOUCIACOUY
TA TIPWTA  VIOKIYOVTEP TIOU OAOKANPWONKAV.
H mpwtoPoulia gixe ouvdlopyavwtég 10 ARuo
ABnvaiwv, v MNepipépela ATTIKNG, TO 1dpuua
Z1a0pog NIapXog (ATIOKAEIOTIKOG dwpPNTAE TOu
TIPOYPAUMATOC «AVOIXTA ZXOAEI0») Kal LTTOOTN-
pixtnke aro 1o lvotitolTo MKaite.

Oa TpoBANBoLY o1 €€1¢ TaIVIES:

* Hind, ¢ Alova NaoAi Ndaoep, 13’

» Nearby but Away, twv Xeumd Piavt AAkout{a
Kat ®atepa Zaréx Axoup, 10'

» Solidarity, tTng EOng ZioAevpr), 15'

AiBovoa MavAog Zavvag
10 Mapriou, 12:00
Eicodog eAeBepn
Alopyavwaon: StoryDoc

Istanbouli

Theatre

=t Anna Lindh
~&% Foundation

@ YASAR UNIVERSITY i . L
ol wd wgaloisand| Aumo
Radio, Televsion g Doy g PolesHnian Fllmakers Saciety

Cultural institutions, universities and NGOs from
Germany, Greece, Turkey, Lebanon, Jordan and
Palestine created a partnership for an intercultural
cinematic under the title “Home New Home.” The
aim of the project was to address the refugee
crisis through the language of the documentary.
Syrian refugees along with citizens from six
welcoming countries, were taught how to make
a short documentary. The outcome of their work
will be screened in Athens, Lesvos, Izmir, Tyr,
Ramallah, and Amman by the end of 2017. The
project is supported by the Anna Lindh Foundation
and the main partners are: StoryDoc (Greece);
Yasar University (Izmir, Turkey); Theater House
(Tyr, Lebanon); the Palestinian Young Filmmakers’
Association (Palestine); and the Arab Women
Media Center (Amman, Jordan). The workshops
took place in Athens, Lesvos, Izmir, Tyr, Amman
and Ramallah. The project is co-organized
by the Municipality of Athens, the Region of
Attica, and the Stavros Niarchos Foundation,
and is supported by Goethe Institut Athen. The
filmmakers Marco Gastine, Angelos Kovotsos
and Kostas Spyropoulos will talk about their
experience tutoring ordinary people and refugees
on how to make their own documentary and will
screen the first samples of the project.

The following films will be screened:

* Hind, by Aiwa Nazli Nasser,13'

» Nearby but Away, by Heba Ryand Alkhuja and
Fatema Saleh Achour, 10

« Solidarity, Evi Sialevri, 15

Pavlos Zannas Theatre
10 March, 12:00

Free Admission
Organized by StoryDoc
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BiBAloTtapouaiaaon | Book Launch

H TEXNH otn @ggaalovikn:
H Kivnuatoypaikr Néaxn 1955-1967

TECHNI in Thessaloniki:
The Film Club 1955-1967

To Bpadu tng Mapaokeung 11 NoguPpiov 1955,
gyKavidatnke n Kivnuotoypa@iki Aéoxn tng «Té-
Xvne». H tpwtn tpoPoAr £yive aTov Kivnuatoypd-
@0 «MaKedovIKOV» pe TNV tawvia Los Olvidados
Tou Aoui MTIouvIoUEA. Yuxn TG Aéoxng NTav o
elkoale&dxpovog T0te Maviog Zavwvag. H Aéaxn
OLVEPYAOTNKE OPXIKA WE TNV KIVNUATOYPAQIKK
NAéoxn ABnvmv tng AyAdiag MntpormolbAou Kal
apydtepa pe TNV OpoaTiovdia Kivnpotoypogikeov
Neaxwv ToU Polocgou Kolvdoupou. ZTi¢ Ttpo-
BoAEC (TTOUL TIOAD YPryopd €YIVOV KUPIOKATIKEG)
HoIpadovTav Kal EVIUTIEG EIGNYNOEIG, TIOPAANAA
HE TNV TIPOQYOPIKA €loTynaon Tou Madiou Zavva
Kal T oudATNon TIoL oKoAoLBOUaE PETA TNV TIPO-
BoAn. H teAeutaia TtpooAn Tng Aéoxng Eyive
v Kuplokr 16 Amtpidiov 1967. Méoa aro TG
TPIOKOOIEG TIEPITIOU TOIVIEC KAl TO OPIEPWHUATA
TIOU TIOPOUCIACTNKAV OTA SWAEKA AULTA XPoOvIA,
3060nKe 0TO KOIVO TNG @ecCoaAoviKNg N SuVaTOTN-
TO VO £PBEl g€ ETIAQPN PE TIG ONUOVTIKEG OTIYUEG
TOU KIvnpatoypa@ou. O1 elonynoelg TG Aéoxng
TI0PoLCIAdovTal HIgOV aIWVa apyoTEP OTIO TIG
€KOO0EIC «EpPng» kal TV Makedovikr) KaAAite-
XVIK ETaipeio «TExvn», PE ETTIPEAEID TOU AAEKOL
Zavva. Oa TpoPAn6oLV Kal OTIOCTIACHOTA OTIO
gLVEVTELEEIC TOL MavAou ZAvva OXETIKA UE TNV
KIVNUoToypa@Iikh AEoxn.

OpIANTéG:

XpuooUAa ZaataOyAou-TaAIadENN (OUOTIUN
kadnyntpia KAaolkig Apxatohoyiog oto Tunpa
lotopiag-ApxaloAoyiag TG PIANOCOQIKNG
ZX0ANG Tou AlNO)

ANEKOG ZAVWWOC (ETTIMEANTNG TNE €KOOGNC)
Mavvng MTIakoylavwoeTIouAoG (KPITIKOG
KIvnuotoypagou)

lwdavva MavwAedakn ({wypd@og-
OKNVOypPA®OoC, OPOTIUN KABnynTpIa
ZKnvoypagiag, TUAUo OeATPOL TNG ZXOANG
KoAwv Texvwv tou AMB)

AiBouvoa MavAog Zavwvag
Méurtn 9 Maptiov, 12:00, Eicodoc eAe0Bepn
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H TEXNH

aty Beaaaioviny
H KINHMATOTPADIKH AEEXH
19551967

On the evening of 11 November 1955, the Techni
Film Club was founded. The first screening, Louis
Bufiuel's Los Olvidados, was held at the Make-
donikon cinema. The soul of the club was Pavlos
Zannas, the famous Greek author, translator, and
intellectual, who was 26 years old at the time. At
first, the club collaborated with the Athens Film
Club, headed by Aglaia Mitropoulou, and later
on with the Association of Film Clubs, headed
by Roussos Koundouros. During the screenings
(which would soon become a Sunday staple),
written texts were distributed, accompanying the
spoken introduction by Pavlos Zannas and the
discussion that followed. The last screening of the
Club took place on Sunday 16 April 1967. Through
the approximately three hundred films and tributes
which were presented over these twelve years,
the Thessaloniki public became acquainted with
important moments in cinema. The introductions to
the screenings are presened half a a century later
by Ermis Publishers and the “Techni” Macedonian
Arts Society, in a book edited by Alekos Zannas.
Film clips from interviews with Pavlos Zannas
regarding the Film Club will also be screened.

Speakers:

Chrysoula Saatsoglou-Paliadeli (Professor
Emeritus, Department of the History of Art,
Faculty of History and Archaeology, Aristotle
University of Thessaloniki)

Alecos Zannas (editor)

Yannis Bakoyannopoulos (film critic)
loanna Manoledaki (painter-set designer,
Professor Emeritus, Theater Department,
School of Fine Arts, Aristotle University of
Thessaloniki)

Pavlos Zannas Theater
Thursday 9 March, 12:00, Free Admission



BiBAioTtapouaiaon | Book Launch

MiIKpEG UI0Beaiec TOL ZTOVPOL WUANAKN
Brief Adoptions by Stavros Psyllakis

«To VO QUAEEIC P10 TOIVIO VIOKIUOVTEP €ival PO LIO-
Beaoia. Eival gav va EUTIVAG €va TTpwi Kal va BPIoKEIg
€va pwpo €€w aTo TNV TI6PTA oou. EvaTtdkeital o
oéva Tl Ba Kavelg: Ba To ayvonoelg 1 8a To LIOBETH-
aelg Kal Ba Tou dwoelg {wn; Mia tétola “vioBeaia”
GLMPaivel PE TOLG AVBPWTIOLG KAl TIG I0TOPIEG TIOV
TuXaia, ouxvd, cuvavidue otn {wn Kal dnuiovp-
yoUv TI¢ Tawvieg pag. ‘Emerta apyilel n mepimeTEla.
MoipdleaTte 10TOPIEG EPTIIOTOTVUVNG TIOU Olyd Olyd
0IKodopoUV TNV Tavia. Mia a-AnBeld, dIKK Toug Kal
SIKM) 00U. =€povTag KOAG OUwC TIWG KGO Qopd Aépe
v aAnBela TTou PTTopPoUUE Vo TIOUPE.» X.W.

To ®eotiBaA Kivnuatoypdgou Xaviwv TIHA Tov
Ztavpo WuAAaKn pe tnv €kdoan Tou BiRAiov MIKpEg
vloBeaiec. H ékdoaon, 295 geAidwv, TTAoVCIA OE Pw-
TOYPA@IKO Kol ApXEIOKO LAIKO, @IA0&eVei 15 Keipeva,
€I0IKA YPOUEVO YIa TO AQIEPWUA, TIOU TIPOCEYYI(oOuV
oTt6 JIGPOPECG OTTTIKEG TOV OKNVOBETN Kal T dladpo-
Jn Tou. ETtioNg, TIEPIEXEL EKTETAPEVA ATIOOTIACUOTA
AGyou aTtd €€l yVwOoTd VIOKIJOVTEP TOU WUANAKN,
OUVEVTEDEEIG KOl KPITIKEG TIOU 0opoUV OTO €PYO TOU,
KOl OAOKANPWVETAL PUE AVOAUTIKA QIALOYPO@Ia TOU.

Ta €18IKA yia TO OQIEPWHA KEIPEVA, PE TN COEIPA TIOU
Tapouaoidlovtal, LTIoyPAa@oLy ol: M. dpavileokd-
Kng, P. MavBoUAng, . Kokkivakog, A. ApdaBavng,
B. Aékka, K. ®. WuAAakng, M. Kpavdkng, T. Aala-
patou, M. Mavouaakng, A. Xapitog, I'. ZOUPTIOUA-
Kng, E. Ztepavr, M. BipPiddkng, N. Mkpoaddvng,
K. Maupakakng.

OUIANTEG:

Opéatng Avdpeaddkng (AleuBuvtig PecTiBAA
Kivnuatoypdigou Oecoalovikng)

HAékTpa Bevdkn (Tevikr AlguBovipia EAANVIKOO
Kévipou Kivnuatoypdgou)

MoatBaiog Ppavileokakng (AluBuvtig PecTIBAA
Kivnuatoypdigou Xaviwv, ekd0Tng tou BiAiov)
Ayyelog Kopotoog (oknvobETng)

Ztpatog Kepoavidng (dnpoaioypd@ocg)

Kwotig¢ Maupakdkng (OpXITEKTWV)

Z1avpog WUANGKNG (oKNvoBETNG)

AiBouoa MadAog Zavvag, ZaBpato 11 Maptiou, 12:00
Eioodog eAelBepn
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RlKpEQ
viofeoieg

“Making a documentary film is like an act of adoption.
It's like waking up one morning and finding a baby
on your doorstep. It's up to you to decide what to
do: ignore it or adopt it and give it life. This kind of
‘adoption’ takes place with the people and stories
we come across, often by chance, in our lives and
which shape our films. Then the adventure begins.
They share intimate stories with you which slowly
build the film. A truthful moment that belongs to you
and them in equal measure. But knowing that each
time we only tell the truth we can afford to tell.” S.P.

The Chania Film Festival honors the director Stavros
Psyllakis by publishing the book Brief Adoptions. The
295-page book, which is rich in photographic and
archival material, features 15 texts, exclusively writ-
ten for the tribute and approaching the director and
his journey from different perspectives. Additionally,
it contains extensive prose excerpts from six well-
known documentaries of his, interviews and reviews
of his work, and a detailed filmography.

The book includes pieces by M. Frantzeskakis, R.
Manthoulis, Y. Kokkinakos, A. Ardavanis, V. Lekka,
K. F. Psyllakis, M. Kranakis, T. Lazaratou, M. Ma-
noussakis, D. Haritos, Y. Zoumboulakis, E. Stefani,
M. Virvidakis, N. Grosdanis, K. Mavrakakis (in order
of appearance in the book).

Speakers:

Orestis Andreadakis (Director of the Thessaloniki
International Film Festival)

Matthaios Frantzeskakis (Director of the Chania FF,
publisher of the book)

Angelos Kovotsos (Film director)

Stratos Kersanidis (Journalist)

Kostis Mavrakakis (Architect)

Stavros Psyllakis (Film director)

Electra Venaki (General Director of the

Greek Film Centre)

Pavlos Zannas theater, Saturday 11 March, 12:00
Free Admission
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KouBevtiadovtag
OAOpTTIoV, KO@E «AWMATIO PE BEQ»

5-11 Maprtiov, 16:00-17:30

H tapAaAAnAn ouTtr ekONAWGN ETUOTPEQEL KOl 0TO 190 PeaTIBAA NTOKIHOVTEP, OOV 0 EVBOLTIOTUOC
TWV CUUMPETEXOVTWVY TNV KATEGTNOE BETUO ATIO TNV TIPWTN KIOAAG Slopydvwan. H kadnuepivr auth
OTPOYYUAN TPATIE(D OVTOAAAYAC OTIOWEWVY KOl EUTIEIPICOV OTIOTEAEL IO GNUAVTIKY TIAATQOPHA YVW-
pIhiog Kat eTIKovwviag HETagd EANAVVY Kal EEVwV TIPOOKEKANUEVWY ToU PeaTIBAA. Ot culnTroElg
Ba yivovtal ota ayyAIkd Kol 1 €i00d0¢ Ba eTTITPEMETAN HOVO GE SIOTIICTEVHEVOUG.

Just Talking
Olympion Complex, “Room with a view” Café

5-11 March, 16:00-17:30

First launched in 2006, “Just Talking” is back with renewed vigor, since the enthusiasm of the par-
ticipants has established it from the very beginning as one of the festival’'s seminal sidebar events.
This “round table” discussion serves as an open forum for exchanging opinions and a great oppor-
tunity for making new acquaintances and contacts among Greek and foreign directors and buyers.
Entrance by accreditation only.
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>tov 190 TTA¢0V XpOVO NG, N Ayopd Tou PeCTIBAA
NTOKIPOVTEP @E0TOAOVIKNG UTIOPE va LTIEPNPA-
VeVETOI YIO TNV TIOPEID TIOU €XEL dIAVOTEL PEXPL
TWPA. AKEPOIO KOl TIOAUTIPO KOPUATI TOL PECTIBAA,
n Ayopd Eekivnoe Pev w¢ pia BAaAKavIKr ayopd
TIOL @IA0EeVoDOE AyopaaTEG Kal Tavieg amod ta
BaAkavia, 0AAG TIAE0V €xeEl KOBIEPWOEL w¢ Evag
TOTI0C¢ OTIOL dNUIoLPYOI AT’ GAO TOV KOGUO CU-
VOVTOUV EKTIPOCWTIOVC TNAEOTITIKWV OTOOUWY
(ELPWTIAIKWY WC ETTE TO TIAEIOTOV, OAAG KAl OIE-
PIKOVIKWV KOl OCIOTIKWV), UE ATIWTEPO OKOTIO
NV TIPOWONCN Kal TIWANGN TWV TAIVIWV TOUG.
H mtpocéAeuan auéAvetal Xpovo e To XPOVO Kal
aTT0dEIKVUEl TIWC N OETTAAOVIKN EXEl TIAEOV KO-
TOXUPWOEL TN BECN TNE WE Eva OTAUPOSPOUI TTa-
YKOGIOE TIOAITICTIKNG KOl EUTIOPIKIG CUVAANAYTG.

MpwTtioTog¢ aTdX0¢ TNG Ayopdc €ival n TtwAnacn
TV SIKAWHATWY TwV VIOKIUOVTEP Yo TIPOBOAN
0€ TNAEOTITIKOVE OTABUOUG, OAAA OUTO dEV ONUa-
VEL TIWCE N dlavoun oTIC aiBouaeg Kal N TIPOBOAN
ge AAO QECTIBAA OTIOKAEIOVTOL OTIO TO XAPTN.
KaBw¢ ol duvatotnteg dlavoung sivar Teplopl-
OMEVEG YO TO €i00C TOU VIOKIUAVTIEP, Kl ETIEISN
€vag etiong Baolkog oTtdxog Tou PeaTIBAA ival
N ETTIIKOIVWVIO E TO KOIVO, N Ayopd AEITOUPYET WG
YEQUPO TIOL GUVOEEI TO KIVNUOTOYPOQIKO TIPOIOV
TOU VTIOKIMAVTEP UE TO I0XUPO PECO TNG TNAEOPA-
ang Kal koBiotatal £T01 IDIAITEPWCE GNUAVTIKN YIa
N 31Ad0aN ToL €id0UG. To EAANVIKO VIOKIPAVTEP
€ival To TIPWTO GTN ACTO TIPOTEPAIOTATWY TIOU
UTTOOTNPIETaL KOl TIPOWBEITAI TTPOG YEITOVIKOUG,
OANG Kal JaKpIvoUg, TTPoopIcHOoUC.

Tpavtaxt amodeign g mtuxiag g Ayopdg
€ival N CUUMETOXN PETOC TIEPIOCCOTEPWV TAIVIWV
KOl TIEPICTATEPWY AYOPATTWY ATIO KABE AAAN
Xpovid. Ta VIoKIPavTEP EeTtepvolv Ta 480, Evw ol
evdloQePOLIEVOL ayopaaoTEC EeTtepvolv Toug 80. H
Ayopd NTOKIPOVTEP gival €€ OAOKARPOL WN@IOTIOI-
nUéVN. Av Kal To artoteAéapata piog Ayopdc dev
ival GPEeCa ylo va UTTOPETEL VA MIAAGEL KOVEIG yia
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Zevodoyeio HAékTpa,
AiBouoa Bulavtiov, 5-11 Maprtiou,
KaBnuepiva 10:00-20:00

TIPOPAEYPEIC, KATTIOIO VOUUEPD OTIO TO TIAPEAOGY
MTIOpOLV VO TIPOIdEACOLV YIa TNV TIOIOTNTA TNG.
ATIO HOVO TOU, TO TI0O0CTO TNG TAgEWC Tou 25%
TIOUL KOTA@EPVEL VO TIwANBei pe tn Ponbeia g
Ayopdc Bewpeital eENIPETIKA ETUTUXNUEVO. Av,
O€, MBel Kaveig uTtoYn Ttwg Jévo 1o 1/4 Tou ou-
VOAOU TWV TAIVIWV TIOL GUPHETEXOLY TNV Ayopd
OVAKOUV OTO TIPOYPOUHO TOU DPECTIPAA, apkei
ylot va GUVEIBNTOTIONNOEl TO €0POG Kal TIG ETTE-
KTOTIKEG dLVATOTNTEC TNC AYOopdAC. EveATTioTolpE
TIWC PETOC, OKOUO TIEPIGOOTEPA VIOKIMAVTEP B
Bpouv 10 dpPOUO TOUG TIPOG MIa TNAEOTITIKY —1
KIVNHaToypa@Iki— 006vn Kol 6a KAata@EéPouy va
ayyiéouv 1o Koo Tou TIG avalnTd.

H Ayopd avarmtdoel KdBe Xpdvo TIG TIApAAANAEC
dpdiaelg TNC. PETOC, Ol ETIAYYEAUATIEC OAAG KOl Ol
OKNVOBETEC TTIOUL TIOPOLOIALOLV TIC TAIVIEC TOUC OTN
Oeacalovikn Ba £Xouv TNV VKaPia Vo yVwpioouv
OTIO KOVTA TOUC ETTOYYEAUATIEC KABE OTTOYELHA
ot1o Happy Hour. Zuvexidovtal ol TIETUXNUEVEG
SloAé€elc — Ta Market Talks— 1tou BonBolv Toug
VEOUC OKNVOBETEG KOl TIOPAYWYOU( VO UTIOUV
SUVOMIKG OTO XWPO TOL VIOKIPOVTEP KOl VO Bpouv
AVOCEIC O€ BOTIKA TIPOBAAUOTO TIOU TTPOKUTITOUV
KaTé TN JIAPKEID AVATITUENC EVOG TEVApPIOU 1) Kal
NG VAOTIOINONG EVOG VTOKIPAVTEP. KaBe xpdvo,
€XOULE TN Xapd va @iAo&evoupe To EDN (European
Documentary Network) ko padi va oavamt0oooupe
TO VIOKIMOVTEP TIOU Ba SIOKPIBOLV Ta ETTOUEVA
XPOVIa oTa PeCTIBAA OANG KOl OTIC KIVNUOTOYPO-
QIKEG aiBouoeg. TENOG, ouvexilovtal Kal QETOC Ta
Docs in Progress, 10 KOPPATI TNG Ayopdc TTou Jivel
TN dLVATOTNTA O€ VIOKIUAVTEP TIOU BpioKovTal éva
Brua TPV TNV OAOKARPWON Va TIAPOUCIOCTOVV
TIPWTN POPA OTOUG ETIAYYEAUATIEG, divovTag £T01
MIa TTpTN ye0on OTto TNV KIVNUATOYPA@IKNA TIa-
paywyn g ETTOUEVNG XPOVIAC.

Mavva Zoppn
Y1tebBuvn Ayopdg



In its 19th year, the Doc Market of the Thessaloniki
Documentary Festival can be proud of the road it
has traveled so far. An integral and valuable part
of the Festival, the Doc Market may have begun
as a Balkan market, hosting buyers and films from
the Balkans, but has now established itself as a
place where filmmakers from around the world
can meet representatives of TV stations (mostly
European, but also American and Asian ones),
with a view to promote and sell their films. Turnout
has been increasing year by year, proving that
Thessaloniki has now registered its position as
a crossroads of global cultural and commercial
transaction.

The primary objective of the Doc Market is selling
the rights of the documentaries for viewing on
TV stations, but this does not mean that theater
distribution and screening at other festivals
are excluded. Since distribution possibilities
are limited where the documentary genre is
concerned, and since another key objective of
the Festival is to communicate with the public,
the Doc Market works as a bridge, connecting the
cinematic product of the documentary with the
powerful medium of television, and thus becomes
especially important for the dissemination of the
genre. The Greek documentary is first on the list
of priorities which is supported and promoted to
neighboring and distant destinations alike.

Overwhelming proof of the Doc Market's success
is the participation this year of more films and
more buyers than ever before. There are more
than 480 documentaries and over 80 interested
buyers. The Doc Market is entirely digitized.
Although the results of the Doc Market are not
immediately available and thus do not facilitate
predictions, some numbers from the past give
an idea of its quality. In and of itself, the 25%
which manages to be sold with the help of the
Doc Market is considered extremely successful.

ATOPA | DOC MARKET

Electra Palace Hotel,
Byzantion Hall, 5-11 March,
daily 10:00-20:00

Indeed, if one takes into account that only about
1/4 of all the films participating in the Doc Market
belong to the Festival's program, then one can
easily grasp its scope and potential. We hope
that this year, even more documentaries will find
their way to a TV — or movie theater — screen and
will succeed in reaching the audiences that are
seeking them out.

Each year, the Doc Market enhances its sidebar
events. This year, executives and directors
presenting their films in Thessaloniki will have
the chance to become acquainted with film
professionals every afternoon at Happy Hour.
Market Talks, the successful lecture series, will
be held again this year, helping young filmmakers
and producers to make a dynamic entry into the
field of the documentary and to find solutions to
basic problems that arise during the development
of a script or the actual shooting. Every year, we
have the pleasure of hosting the EDN (European
Documentary Network) and together to develop
the documentaries that will stand out during the
coming years at festivals and in cinemas. Finally,
continuing this year will be our Docs in Progress,
the segment of the Doc Market that gives the
chance to documentaries which are one step
away from completion to be shown for the first
time to professionals, giving us a preview of the
films to be presented the following year.

Yianna Sarri
Head of Doc Market
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ApAaoelg NG Ayopac

H Ayopd &ekivnoe tnv Ttopeia tng 10 1999 padi
pe 10 TPWTO PeCTIRBAN NTOKIUOVTEP OECTAAOVI-
Kng. O1dpdaelg TG Ayopdc dnUIoupyrnonkav Kal
TIPOCAPHAOCTNKAV OTIC AVAYKEG TV SNUIOUPYWV
TOVIQV OTto TNV Kevtpikn kat NoTiavoToAikr) Ev-
pwn kat ) Meadyelo.

H Ayopd eival To avartuglakd KoPUATI Tou dPe-
OTIBEA NTOKIMaVTEP OEC0COAOVIKNG TIOU CUYKE-
VIPWVEL €va OIEBVEC SIKTUO ETTAYYEAUOATI®V KOl
TIPOOQEPEL TO XWPO OAAA Kal TIC GUVONKEC yia
OUVOVTAOEIG, CLINTACEIC KOl ETIAYYEAUOTIKEG
OUHQWVIEC OE P10 OVETTIGNMIN, QIAOEEVN Kal ETTAY-
YEAUATIKY) ATUOC@AIPO.

310 TIAIO10 TNG AYopAG EKBIDETAN O KATAAOYOG TNG
Ayopag, PE TIG TOUVIEG TIOU CUPUETEXOLV GTo Doc
Market, pe 0Aa Ta projects Twv Docs in Progress,
10 projects Tou EDN Docs in Thessaloniki, KaB¢
K0l TO TIPOQIA TWV ETAIPEIWV KOl TWV ETIOYYEAUO-
TICOV TIOU GUPPETEXOLVY aTNV Ayopd.

H Ayopd TtapExEl LTTOOTHPIEN YPOMMOTEIOK) Kal
MAPKETIVYK, LTTNPECIA yIa TNV TIpAyUOTOTIOINON
TIPOOWTIIKWY cuvavtragwy Kal follow up guTto-
PIKWV ETIOQWV G€ GAOUG TOUC CUUMETEXOVTEG,
€ OKOTIO TNV ATIOTEAECHATIKY OAOKANPWAT TV
ETIOYYEAUOTIKOV SIATIPAYHOTEVTEWV.

H Ayopd AdapBavel Xpa 0ToV TIPWTO OPOPO TOU
Eevodoyxeiov HAéKTpa (aiBouaa BuldvTio) oo Tig
5 éw¢ Ti¢ 11 Maptiov 2017.

O1 avartuélokég dpdaelg TG Ayopdg Touv PNO
gival:

Doc Market

5-11 Maptiov 2017

H Wnoiokn BIBAI0ONAKN TIpowBEi TNV TTAEIOVOTNTA
TWV TAIVIWV TIOU GUUHETEXOLV GTO TIPOYPOUHA
ToU 190U ®NO. ZuvoAkd Ba TTaPOLCIOCTOUV
482 tawvieg aTtd OA0 TOV KOGHO HE EUQAan OTnV
EMNVIKI TIOpaywyr] TG XPovidg. Me autdv Tov
TPOTIO, diveTal N dUVATOTNTA O€ PEYOAUTEPO OPIB-
MO TAVIV Va BPoUV To dPOUO TIPOG GAND PETTI-
BAA Ko Taipeieg dlavounq.
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Docs in Progress

8 Maprtiou 2017

Ta DiP divouv tn duvatotNTa O€ ETTIAEYUEVOUG
ayopacoTEG, sales agents, SI0VOUEIG Kl T(POYPO-
HOTIOTEG ECTIBAA arT’ GO TOV KOOHO va gival ol
TIPWTOI TV Ba AVAKOAUWOUV JEYAAOU PARKOUG
ToIvieg amo tn Meadyelo Kal ta BaAkdvia, o’ éva
OTAdI0 AUECWE TIPIV TNV OAOKANPWGT TOUG,.

EDN Pitching Forum - Docs in Thessaloniki
6 & 7 Maptiov 2017

210 Pitching Forum 1tou d10pyav@VETal aTTo TO
EDN, 6a mapouaoiactolv 21 project oo v
Eup®TIn aAAd Kot Tov KOoHo. ETtayyeAuaTieg Tou
XWPOUL KaBodnyoUlV Toug OKNVOBETEC Kal TTOpa-
ywyoUg Y10 va dNUIoLUPYRCOLVY EAKUCTIKEG TAIVIEC,

EDN Docs in Thessaloniki Masterclass

7 Maprtiov 2017

H EAidopted KAIVK —e€e1dIkeupévn TtayyeAUOTi-
0¢ oTa apxeio— Ba dwael Eva TIOAD EVAIOQEPOV
masterclass yla Toug TPOTIOVE TIOU PTToPoUV Ol
OKNVOBETEG VO EKPETOANEUTOVV TO APXEIOKO UAIKO.

Market Talks

9-11 Maptiov 2017

Kd&be xpovo, ta Market Talks TtpogeAklouv 10
EVOIAPEPOV TWV KOAEGUEVWVY TOU DECTIRAA Kal
NG AyopdAc. AIOKEKPIMEVOL ETTOYYEAUOTIEG TTO-
POUGCIALOLY JIOPOPETIKEC TITUXEG TOU XWPOU TOU
VTOKIJAVTEP Kal TPOTIOUC PE TOUC OTIoIouG Ol
OKNVOBETEC KOl TIOPAYWYOi UTIOPOUV VA ETIWQE-
AnBouv. détog, Ba QIAoéevriocoupe Tov Gavaan
TpopTovkn amo 1o Vice, v Ipiva Aoukdtou
o116 TNV €TaIpia MuSou, Kai Ti¢ Abpa Mewpyiou,
Mévvu MavayiwToroLAou kat NTETL BpeTtoL attd
10 WIiFT (Women in Film & Television).

Doc Market Happy Hour

5-11 Maptiov 2017

O1 KoAegpEvol Tou DPeaTIBAAN €xouv Tn duvato-
TNt va cuvavtnBolv Kail va yvwploTolv g’ éva
@INIKO TtEPIBEANOY. Ta Happy Hour yivovtal kdoe
oTtoysupa amno Tig 18:00-19:00 otov 50 6po@o
ToU OAOpTIIOV.



What we do

The Doc Market was launched in 1999, together
with the first Thessaloniki Documentary Festival.
The actions of the Doc Market were adapted
to the needs of film directors from Central and
Southeastern Europe and the Mediterranean.

The Doc Market is the developmental arm of the
Thessaloniki Documentary Festival, which brings
together an international network of professionals
and offers the space and the conditions for
meetings, discussions and professional deals
in an informal, welcoming and professional
atmosphere.

The Doc Market catalog contains all the films
participating in the Doc Market, all the Docs in
Progress projects, the EDN Docs in Thessaloniki
projects, and the profiles of the companies and
professionals taking part in the Doc Market.

The Doc Market provides secretarial and
marketing support, a service for setting personal
meetings and follow-up trade contacts to all
attendees for the effective completion of business
negotiations.

The Doc Market takes place on the 1st Floor of
the Electra Palace Hotal (Byzantion Hall) from
5to 11 March 2017.

The TDF Doc Market includes:

Doc Market

5-11 March 2017

Our digital library promotes the majority of films
participating in the program of the 19th TDF.
A total of 482 films from all over the world will
be presented, with an emphasis on the Greek
films produced over the past year. In this way, a
greater number of films will be able to find their
way to other festivals and distribution companies.

Docs in Progress

8 March 2017

DiP gives the chance to selected sales agents,
distributors and festival programmers from all
over the world to be the first to discover feature
films from Mediterranean and Balkan countries,
in the stage just before completion.

ATOPA | DOC MARKET

EDN Pitching Forum - Docs in Thessaloniki
6 & 7 March 2017

This year’s Pitching Forum, organized by the
EDN, will present 21 projects from Europe and
all over the world. Film professionals guide film-
makers and producers in order for them to make
appealing films.

EDN Docs in Thessaloniki Masterclass

7 March 2017

Elizabeth Klinck — an international footage
research and clearance expert — will give an
engrossing Masterclass on the way in which
film directors can make the best use of archival
material.

Market Talks

9-11 March 2017

Each year, Market Talks attract the interest of
Festival and Doc Market guests. Distinguished
professionals present different aspects of the
documentary field and ways in which directors
and producers can benefit. This year, our
guests will be Thanasis Troboukis from Vice,
Irina Loukatou from the music company MuSou,
and Avra Georgiou, Penny Panagiotopoulou,
and Depi Vrettou from WIiFT (Women in Film
& Television).

Doc Market Happy Hour

5-11 March 2017

Festival guests have the opportunity to meet and
get to know each other in a friendly environment.
Happy Hour takes place every afternoon between
18:00-19:00 on the 5th Floor of the Olympion.
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Docs in Progress

To tuAua Docs in Progress aTtoTteAEl T0 VEOTEPO OKEAOC TNG Ayopdac NTOKIUOVTEP. ZKNVOBETEC Kal
TIOPAYWYOI TAVIKV TeKunpiwong atéd tnv Kevipikr EupwTn, T Meaoyelo Kal Ta BoAkdvia 6a £xouv
TNV €UKAIPIO VO TIAPOLCIACOLVY TIG TOIVIEG TOUC OTO OTASIO TIPIV TNV OAOKAPWON OE OYyOPOOTEC,
CLUTIAPAYWYOUC, EKTIPOCWTIOUE PECTIRBAA KAl AVTITIPOCWTIOUE TIWANCEWV.

The Docs in Progress segment is the newest addition to the Thessaloniki Doc Market. It gives the
opportunity to directors and producers from Central Europe and the Balkan and Mediterranean re-
gions to present their documentary films to buyers, co-producers, festival representatives and sales

agents at the stage just before completion.

JUPMETEXOUV TO TIOPOKATW TIPOTLEKT | The participating projects are the following:

2917

Director: Stratis Chatzielenoudas Production
Company: Real Eyes Productions

Producers: loanna Petinaraki

Giannis Sotiropoulos

Country of production: Greece

Castle

Director: Hamed Zolfaghari

Production Company: Crazy Woodpecker
Film Studio

Producers: Hamed Zolfaghari,

Nina Amin Zadeh

Country of production: Iran

The Champion

Director: Giordano Bianchi, Martina Marafatto
Production Company: Border Studio S.C.
Producer: Paola Sponda

Co-producer: Tanja Gruden, Avi Film
Countries of production: Italy, Slovenia

Days and Nights with Dimitra K.
Director: Eva Stefani

Production Company: Neda Film
Producer: Amanda Livanou
Co-producer: ERT SA

Country of production: Greece

Europe, the Dream

Director: Anneta Papathanassiou,
Angelos Kovotsos

Production Company: Topcut Modiano
Producer: Mikes Sam Modiano
Co-producer: Arash Riahi — Golden Girls
Country of production: Greece

Fixing Morgan

Director: Cecilia Bandeira

Production Company: Vila do Cinema
Producer: Marianna Vas

Countries of production: Hungary,
Portugal, Belgium
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The Forbidden Aunt

Director: Bojana Novakovic

Production Company: SENSE Production
Producer: Milan Stojanovic

Country of production: Serbia

Kiruna 2.0

Director: Greta Stocklassa

Production Company: Analog Vision s.r.o.
Producer: Veronika Kiihrova, Michal Kraémer
Co-producer: Ondrej Sejnoha

Country of production: Czech Republic

Mataroa. The Journey Goes on...

Director: Andreas Siadimas

Production Company: Dangerous Productions
Producer: Andreas Siadimas

Co-producer: ERT SA

Country of production: Greece

Sounds of Kibera

Director: Luis Lanchares
Production Company: Ringo Media
Producer: Mireia Graell

Country of production: Spain

Working in Progress

Director: Michael Galinsky, Suki Hawley
Production Company: Rumur

Producer: Michael Galinsky
Co-producer: Efi Papazahariou —
Argonauts Productions

Countries of production: USA, Greece



Docs in Thessaloniki 2017
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MpbéokAnon oto Pitching Forum | Invitation to the Pitching Forum

Avolxtd oto KoIvo: Aibouca MavAog Zavvag
(OAVOpTIOV), AcuTépa 6 Maptiou 9:30-14:00 &
Tpitn 7 Maptiou 9:30-13:00

Open Pitching Sessions: Pavlos Zannas Theater
(Olympion Complex), Monday 6 March 9:30-14.00
& Tuesday 7 March 9.30-13.00

To mpoypappa Docs in Thessaloniki 2016 mtpo-
OKOAEl OAOUG TOUC CUMUETEXOVTEG OTO DETTIRAA
VO CUPMETAOXOUV OTn GuVAvInon «pitching»,
o1ou 21 véa TIPOooXESIa VIOKIPAVIEP Ba Tta-
pouaclacTolv 0’ éva TIAVEA GUPPBOVAWY. Evnpue-
PWOEITE yIa TIC TeEAELTAiEC €EENIEEIC OTOV TOPEQ
TOU VTOKIPAVTEP, UABETE yIa TIC AANOYECG OTNV
ayopd Kal TTOPOKOAOLBAROTE Ta 21 TIPOTLEKT
TIPIV TIEPACGOLV OTO OTASIO TNG CUUTIOPAYWYNG.

Docs in Thessaloniki 2017 invites all festival
participants to take part in the pitching session,
where 21 new international documentary projects
will be pitched to a panel of leading financiers. See
the latest developments in the documentary sector,
learn about changes in the market and listen to 21
fresh projects ready for co-production.

O1tpotdoelg | The projects being pitched are:

The Age of Water — Zknvobeaia | Director: Isabel
Alcéntara, Mapaywyn | Producer: Alex Tondowski,
Tondowski Films, Feppavia | Germany

The Ambush — Zknvo@eaoia| Director: Tanya
Doyle, Mapaywyn | Producer: Daniel Hegarty,
Marmalade Films, Ireland

Children of Mafia — Zknvo@eaia | Director: Sophia
Luvara, Mapaywyr | Producers: Iris Lammertsma
& Boudewijn Koole, Witfilm, OAavdia |

The Netherlands

Farewell to Music — Zknvo@eaia-Mapaywyn
| Director-Producer: Cathal O Cuaig, Rinda
Productions, IpAavdia | Ireland

Heartsoap — Zknvo@eaia | Director: Balazs Simonyi,
Mapaywyr] | Producers: Balazs Simonyi & Laszlo
Jozsa, Speak Easy Project, Ouyyapia | Hungary

Here We Move, Here We Groove — ZknvobBeaia
| Director: Sergej Kreso, Mapaywyn | Producer:
Harmen Jalvingh, KeyDocs, OAavdia | The
Netherlands

I'm Still Here — ZknvoBeaia | Director: Petra Adick,
ZUpBouAog Ttapaywyng | Consultant Producer:
Nima Sarvestani, NimaFilm AB, Zoundia | Sweden

Inside Lehman Brothers — Napoaywyn | Producer:
Jennifer Deschamps, KM FaAAia | France

Karlag — Zknvo@eoia-Mapaywyn | Directors-
Producers: Mikael Strandberg & Theo Maximillian
Goble, Explorer Mikael Strandberg, Zoundia |
Sweden

Lost in Face — ZknvoBeaia | Director: Valentin
Riedl, Mapaywyn | Producer: Erik Winker, CORSO
Film, l'eppavia | Germany

Love Is Not an Orange — ZKnvobeaia | Director:
Otilia Babara, Mapaywyn | Producer: Hanne Phlypo,
Clin d'oeil films, BéAyio | Belgium

Magnitsky Act Il — Zknvo@ecia | Director: Andrei
Nekrasov, Mapaywyn | Producer: Torstein Grude,
Piraya Film, NopBnyia | Norway

The Miracle of AlImeria— Zknvobeaia | Directors:
Moon Blaisse & Thomas Bellinck, Mapaywyr |
Producer Emmy Oost, Cassette for timescapes,
BéAyio | Belgium

Our Special Birthday — Zknvo@ecia | Director:
Adrian Pirvu, Mapaywyn | Producers: Alexandru
Solomon, Ada Solomon Carla Fotea, Hi Film
Productions, Poupavia | Romania

re-kan- si-Ié-'a-shan — Noapaywyn | Producers:
Jamie Bourque & Patti Olson, Square Pixel Inc.,
Kavaddg | Canada

Soora — ZknvoOseoia-Mapaywyn | Director-
Producer: Mina Keshavarz, MiniDoc Film
Productions, Ipav | Iran
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MpbéokAnon oto Pitching Forum | Invitation to the Pitching Forum

Speak so | Can See You — Zknvobeaia-Mapaywyn
| Director-Producer: Marija Stojni, BILBOKE,
>epPia | Serbia

Vasilis — ZknvoBeoia | Director: Director Bingol
Elmas, Mapaywyn | Producer: Ender Yesildag,
ESR Productions, Toupkia | Turkey

The Watchmen — Zknvo0@ecia | Director: Madeleine
Leroyer, Mapaywyn | Producer: Valérie Montmartin,
Little Big Story, FaAAia | France

We Will Not Sell Our Future — Zknvo@ecia |
Director: Niki Velissaropoulou, Mapaywyn |
Producer: Fanny Chrétien, La Boite a Songes,
lFoAAia | France

When | Hear the Boats Whistle — Zknvo@ecia
| Director: Eden Shavit, Mapaywyn | Producer
ANEENG AvaoTtaoladng | Alexis Anastasiadis, Fabula
Productions, EANGSa | Greece

O1 TTopaKATw GUPPOVACL EXOUV ETTIRERAIWTEL TN
GUMPETOXNA TOLC OTNV avoIXTH cuvdvTnon pitching
| The following financiers have confirmed their
participation in the public pitching session: Nicole
Tsien, POV, USA | Floor Koomen, IKON, The
Netherlands | Madeleine Avramoussis, ARTE
GEIE, France | Lars Safstrom, SVT, Sweden |
Jenny Westergard, YLE, Finland | Jan Rofekamp,
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Films Transit, Canada | Depi Vrettou, ERT, Greece
| Thierry Detaille, Visible Films, Belgium

Emtioke@teite Tov 10TOTOTT0 T0U EDN Yyia va deite
T AOTa LI TOUG OUPUETEXOVTEG, OTTWC autr) Ba
EVNUEPWVETAI KAOBWC TTANGIA{OUV Ol NIEPOUNVIEC
¢ dI0pyavwang.

Please check the EDN website for further financiers
confirming.

To Docs in Thessaloniki 2016 dlopyav@vetal arté 10
EDN kai 10 ®ecTIBAA NTOKIJOVTEP ©ECTONOVIKNG LE
TNV LTTOoTNPIEN TOL TTPoypapuatog EU MEDIA. To
EDN eival pio opyavwan HEADV VIO ETIOYYEAUOTIEC
TOU VTOKIHOVTEP YO TOV KIVNHOTOYPA®O Kal TNV
wAedpacn. To EDN otnpidel, KivntoTtolei Kal
dnuioupyei diKTLA yia TOV TOPED TOL VIOKIUOVTED
otnv Evpwmn (www.edn.dk).

Docs in Thessaloniki 2017 is organized by EDN
and the Thessaloniki Documentary Festival with the
support of the EU Creative Europe Programme. EDN
is a member-based organisation for professionals
working with documentary film and television.
EDN supports, stimulates, and creates networks
within the documentary sector.

www.edn.network
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Epeuvavtag dikaiwpata & To dikaiwua atnv épeuva pe TNV EAidaumed KAivk

MavAog Zavvag,
Tpitn 7 Maptiov 2016, 17:30-19:30

Mg uTtopeic va BPelg Ta TIAGvVa apxeiou TTou Tal-
pladouv akpIBWG atnv TaIvia oov; Mg YTTopEic
VO TO KAVEIG OUTO TIIO ATIOTEAECHOTIKA; Kal TG
pTtopEi va uTtdpéel n TuBavoTnTa va Pnv TAnpw-
OEIG YI' OUTO; XApPN OTNV EKTEVH TNG EPTIEIPIO TNV
€PELVO KOl OTNV EEQ0QAAION apXEIOKOU UAIKOU, N
EAiCauTed KAIvk Ba Ttopouacidaoel 60a dev yvw-
pidape Kal TIPETIEN v JABOULE yia Ta apXEia, TNV
€PELVO KO T TIVEVPOTIKA SIKOIWMOTA.

Tnv TeAeuTaia SeKaETIa, EXOUME OEI TIOAEC EYAAEG
TIOPAYWYEC TIOU AVTAOUV EKTEVWC LAIKO apxei-
0UL VO TtNyaivouv TIOAD KOAG otn dlebvr ayopd
VTOKIJOVTEP. MOVO TIOU 1 OOUAEIN PE APXEIOKA
VTOKIMOVTEP UTIOPEL VO gival TIOAOTIAOKN: TO va
Bpelg Ta cwaotd TIAGva TIoL ATtAIToUVTAl KOl va
EVTOTIIOEIC TO OXETIKO LAIKO yIa pia Tanvia UTopet
va oTtodeIxTel xpovoBdpa diadikaaia. Oao yia v
€EA0QAAION TWV TIVEVHUOTIKWV JIKAIWHUATWVY YIa
NV eAe0BePN Xprion Toug, autd dev gival TTapa
éva eTUMPAOCOeTO EPTTOBIO TIOL TIOPEUPRAivEl OTN
PON HIOG OTIOITNTIKAG TIOPAYWYNG O EEENIEN.

Qq pia amod T¢ TIO EUTIEIPEG EPELVATPIEG TOU
OTITIKOOKOUGTIKOU Topéa dlEBVAC, N EAiauTed
EXELAVATITOEEN IO EKTETAPEVN YVWOON TIAVW OTNV
€PELVA Kal TNV €EACQANICN TIVELUOTIKWVY SIKOI-
WUATWV TNG HOUCIKAG KAl TV TaIVIKV. Katd tn
dlapkela Tou masterclass, Ba eTiekTabEi o€ PEPIKE
o110 TO TTI0 BACIKA {NTAPATO TOU KAAdOUL, aTta-
VIWVTOG O€ EPWTAMOTA OTIWCE TA €ENG:

- Mg pTopeig va Bpelg TIG KOADTEPEC TINYEC YIa
OTITIKO UAIKO, @WTOYPOQieC Kal TAIVIEG ATIO TO
apxeio;

- Mg dlampayuatevesal ToU GPOUG Kal TO KOGTOG;
- YTtdpXOUV OIKOVOUIKEG EVOANAKTIKEG AVCEIG OTOV
TO OPXEINKO LAIKO ag eival akpIBo;

Katd tn didipkela Tou masterclass, n EAi{optted
Ba @épel opadeiypata amo g TPOCPATEG OU-
vepyaaoieg tng. Emiong, Ba tapouaidoel deiypota
TNCC OTIOKAEIOTIKE) GUAOYNC TwV «Klinck Links»,
divotvdg aag £Tat TIOADTIPEG TINYEC VIO TNV ETIO-
pevn doUAEId oG, 'ETOl, a@oL TIOPAKOAOUBNOETE

auTo To masterclass, Ba &€pete WG va Xelpileate
OWOTA T0 OEUA TWV JIAKIWUAETWV.

To masterclass mpayuoToTolgital oTo TAQic10
tou Docs in Thessaloniki Pitching Forum 2017
Kal gLV-3I0PYOVVETaI aTI0 T0 EVPWTTAIKO AIKTUO
NToKIpavTEP (EDN) Kal 1o eaTIBAA NTOKIMAVTEP
Oeooaovikng — Eikdveg Tou 21 ou Alwva.
(http://mww.edn.dk/activities/edn-activities-2016/
docs-in-thessaloniki-2016/)

Aiya Adyia yia tnv EAidopTted KAivk

H EAidopTied KAWVK £X€l EpyaoTei w¢ Tapaywyoc,
EPELVNTPIO OTOV EKDOTIKO Kal OTITIKOOKOUOTIKO
TOMEQ, KOl EISIKEVETAI OTA TIVEUHOTIKA SIKAIWUOTA
TIOU 0QOPOUV TIOAAG BPaBEVPEVA VIOKIUOVTEP
a1td A0 TOV KOGHO, OTIWC KOl SI0dPACTIKA TIPO-
T{EKT TIOU €X0ULV JIaKPIOEi pe BpaBeia Emmy,
Gemini, CSA, Peabody kai Ookap. H EAidauTied
EXEl eUTIEIPia 36 ETWV KAl EXEl EPYOOTEI OE TIEPIO-
o6TeP aTtd 200 TIPOTLEKT WG EPELVITPIN, EIDFHWV
OTO TIVEUUOTIKA SIKOIWUOTA TOU LAIKOU apXEiou
KOl TWV POUCIKWV KOUHOTIOV, KOl TIapaywyoc.
Katd tn didpKela TG KaplEPag g, EXEl EPyaoTei
ylo J1dpopa TNAEOTITIKG KAVAAIO Kal QOPEIG TOU
OTITIKOOKOUGTIKOU Topéa (HBO, PBS, National
Film Board of Canada, Canadian Broadcasting
Corporation, Discovery, History Television, CTV,
Channel 4, Arte, ZDF), kait TtoAuap18ua diebvr) di-
KTUO Kal aveEdpTnNTEC ETAIPEIEG TIOPAYWYNC OE OAO
Tov KOao. ETtiong, €xel 18pLoel Kal BpioKeTal 0TO
SI0IKNTIKO GLKPBOVAIO Tou cwuateiov The Visual
Researchers’ Society of Canada. Mepikég amno
TIC TUO TIPOCPATEG DOUAEIEC TNC Eival TO VIOKIUO-
VI€P: Into the Inferno Tou Bépvep Xéptooyk, Eat
that Question — Frank Zappa, in His Own Words
TOU @0OPaTeV Z0UTE, Kol Amanda Knox twv Povt
MTTIAGKXEPOT Kal MTtpdiav MaklKiv.
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Researching Right & Rights Researching with Elizabeth Klinck

Pavlos Zannas
Tuesday March 7 2016, 17:30-19:30

How can you find the precise footage fitting your
film? How can you do it in an effective way? And
how is it possible that you might not need to pay
for it? With an extensive experience in researching
and clearing archive material, Elizabeth Klinck will
show you things you did not know, that you need-
ed to learn about archives, research and rights
clearance. During the last decade, we have seen a
number of large scale archive-based documentary
productions doing really well on the international
documentary market. But working with archive
documentaries can be complicated. Finding the
precise footage needed and locating the rele-
vant material for a film can be a time-consuming
process. And then getting the rights to use it, an
additional obstruction in the middle of a hectic
and ongoing production flow. As one of the most
experienced international visual researchers,
Elizabeth has developed an extensive knowledge
around research, rights clearance and copyright
for music and film.

During this masterclass she will go through some
of the essentials in the field, including:

- How to find the best sources of visual material,
photographs and archival film;

- Negotiating terms and rates;

- Inexpensive alternatives to expensive archival
footage.

During the masterclass, Elizabeth Klinck will
show examples from works she has recently
been involved in and will also offer a peak into
the exclusive collection of “Klinck Links”, giving
you valuable resources for your next work. So,
after seeing this masterclass, you will know how
to get rights right.

This master class takes place as part of the Docs
in Thessaloniki Pitching Forum 2017. It is organ-
ised by EDN — European Documentary Network
and the Thessaloniki Documentary Festival.
(http://www.edn.dk/activities/edn-activities-2016/
docs-in-thessaloniki-2016/)
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About Elizabeth Klinck

Elizabeth Klinck has worked as a producer, edi-
torial and visual researcher, and clearance spe-
cialist on numerous award-winning international
documentary and interactive projects that have
garnered Emmy, Gemini, CSA, Peabody, and
Academy awards. Elizabeth has over 36 years
of experience and has worked on over 200 proj-
ects as a visual and editorial researcher, a visual
archive and music right clearance specialist and
a producer. Throughout her career, Elizabeth
has worked for HBO, PBS, the National Film
Board of Canada, the Canadian Broadcasting
Corporation, Discovery, History Television, CTV,
Channel 4, Arte, ZDF, and numerous interna-
tional broadcasters and independent production
companies around the world. She is also the
founding chairperson of The Visual Researchers’
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Ndootep Métep 62
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Méithavt Kif 116
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Mépioov MruA 180
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Mmépykep Kpiotiov 165
Mmépykxe Mdovag 251
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Mmotéylov Zoudou 178
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MrouyioUkog MNwpyog 204
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Navdou ANefdvtep 250
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NTaykvteil MoX 173
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Nrtouphidg Nikog 126
=npouxakng Mavwng 199
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EYXAPIZTIEZ | ACKNOWLEDGEMENTS

Tov Mpo6edpo ¢ BouAiig Twv EAMfvwv k. NikdAao Boutan | Mr.
Nikolaos Voutsis, President of the Hellenic Parliament, tv Ymoup-
y0 MoAmiopou kat ABANTIopoU ko Audia Kovidpdou | Ms. Lydia
Koniordou, Minister of Culture and Sports, Tt Fevikr Tpappoatéa
MoAmiopo0 ko Mapia Avdpeaddkn-BAaldkn | Ms. Maria Andreadaki-
Vlazaki, General Secretary of Culture, Tov Mepigepedpxn Kevipikig
Makedoviag k. Amdatoho T{t{ikwota | Mr. Apostolos Tzitzikostas,
Govermnor of the Region of Central Macedonia, Tov Afjuapyo ©eaaaio-
vikng k. Mdvwn Mmoutdpn | Mr. Yiannis Boutaris, Mayor of Thessaloniki

Tnv Mpeafeia Tou Kavadd oty ABrva kat 1dlaitepa Tov MpéaPn
Keith Morrill ko v ka Zor Aehjumtoon | the Embassy of Canada
inAthens, and especially the Ambassador Mr. Keith Morrill and Ms.
Zoe Delibasis, v Mpeapeio e IpAavdiag atnv ABriva kat 1dlaitepa
Tov Emtike@alric k. Luke Feeney | the Embassy of Ireland in Athens,
and especially Mr. Luke Feeney, Head of Mission, v Mpeafeia tou
lapariA oty ABrjva kat 1dlaitepa Ty MpéaBeipa ka Irit Ben Abba
| the Embassy of Israel in Athens, and especially the Ambassador
Ms. Irit Ben Abba, Tv Mpeafeia g MoAwvikrig Anpokpotiag Kat
1Bloitepa v MpéaBeipa ka Anna Barbarzak | the Embassy of the
Republic of Poland, and especially the Ambassador Ms. Anna
Barbarzak, v Mpeapeia e ZAopeviac atnv EMAda Kal 1d1aitepa
v Mpéopetpa ka Anita Pipan | the Embassy of Slovenia in Athens
and especially the Ambassador Ms Anita Pipan, v MpeaBeia g
Zoundiag atnv EMAda kat iaitepa v MpéaBeipa ka Charlotte
Wrangberg kai v AkéAouBo ETtikoivwviag kat MoAMTiapol ka Zogia
Kepapida | the Embassy of Sweden in Greece and especially the
Ambassador Ms. Charlotte Wrangberg and the Communications
and Cultural Officer Ms. Sofia Keramida, mv MpeaBeia g EABetiag
otnv EAGSa kan 1d1aitepa tov Mpéapn k. Hans-Rudolf Hodel | the
Embassy of Switzerland in Athens and especially the Ambassador Mr
Hans-Rudolf Hodel, v MpeaBeia e ZAopakiag oty EMGda kat
1dlaitepar tov Mpéafn k. Peter Michalko | the Embassy of Slovakia in
Athens and especially the Ambassador Mr Peter Michalko

To Ivatitolto Goethe atn Oeaaatovikn Kal 1diaitepa 1oV Alev-
Buvtr Tou K. Peter Panes kat Tov k. Apn KaAdynpo | the Goethe
Institut Thessaloniki and especially its Director Mr. Peter Panes
and Mr. Aris Kalogiros, 1o Kpatiké Mouagio Z0yxpovng TExvng kit
Bloitepa v dtevbivipia ka Mapia ToaviadvoyAou | the State
Museum of Contemporary Art and especially the director Ms. Maria
Tsantsanoglou, 10 Kévtpo Z0yxpovng Téxvng Oeaaalovikng Kot
1dlaitepa T 1EuBuVTpIa K. Zupayw Totdpa | the Contemporary Art
Center of Thessaloniki and especially the director Ms. Syrago Tsiara,
v Documenta 14 Kat 1d1aitepar Tov KAIAMTEXVIKO SleuBuvTr K. Avtay
Ziptolk, v ka Hila Peleg kat tov k. Bagin MmoOpika | Documenta
14 and especially the Artistic Director Mr. Adam Szymczyk, Ms. Hila
Peleg and Mr. Vassily Bourikas

Tov Mpdedpo tou AT g EPT K. Alovoan Taakvr | the Chairman of
the Board of ERT, Mr. Dionysis Tsaknis, Tov AleuBovovta Z0pBou-
Mo ¢ EPT k. Adpmn Taypatdpyn | the CEO of ERT Mr. Lambis
Tagmatarchis, 10 Kavdh ¢ BouAig twv EAvwv kat idlaitepa
T0U¢ KK. Apn ®atolpo, BaaiAn AolBAn, Keota Aruou | Hellenic
Parliament TV, and especially Mr. Aris Fatouros, Mr. Vassilis Douvlis,
M. Kostas Dimou, Tov Mpdedpo tou A.Z. 1ou EAnvIKoU Kévipou
Kivnuatoypdgou k. Mévvn Acovtépn | Mr. Yannis Leontaris, President
of the Board of Directors of the Greek Film Centre, T Fevikr d1euu-
vIpIa 10V EMVIKoU Kévpou Kivnuotoypdgou ka. HAEKTpa Bevdkn
| the General Manager of the Greek Film Centre Ms. llektra Venaki,
10 EMnvikd Kévtpo Kivnpatoypd@ou kot 131aitepa Toug Kk. HAlGva
ZakomouAou, Ailo Aivapdou kat Mapivo Kpntik | the Greek Film
Centre, and especially Ms. lliana Zakopoulou, Ms. Liza Linardou
and Mr. Marinos Kritikos

Tov Arjuo @eaaaiovikng kat idlaitepa Ty Avtidripapyo MoMtaopo0,
Moudeiag kat ABANTIGHOU Ko 'EAN Xpuaidou KaBwg Kot Ty Avl-
dnuapxia Touptopou kat AieBvav Zxéoewv | the Municipality of
Thessaloniki and especially the Deputy Mayor of Culture, Education
and Sports Ms. Elli Chrysidou, and also the Department of Tourism
and International Relations, Tov Afjuo MavAou MeAd kat 1dlaitepa
Tov Arjpapxo Anpritpio Agpouptlidn KaBwg Kal Tov GLVEPYATN TOU K.
Novto EAeubepiaidn | the Municipality of Pavios Melas and especially
the Mayor Dimitrios Demourtzides and Mr. Nontas Eleftheriades,
Tov Arjpo Kahapapidg kal 1d1aitepa 1ov Afpapxo ©eoddong Mmo-
koyAidn | the Municipality of Kalamaria and especially the Mayor
Theodosis Bakoglidis, Tov Mp6edpo tou AZ 10v Opyaviapol Apévog
Oeaaaovikng (OAG) k. Kwvatavtivo MéAIo | the Chairman of the
Board of Directors of the Thessaloniki Port Authority Mr. Konstantinos
Mellios, Tov Avtitpdedpo tou AZ tou OAG K. Anprjtpio PolTo |
the Vice Chairman of the Board of Directors of the Thessaloniki
Port Authority Mr. Dimitrios Routos, Tov AteuBivovta Z0uBoulo
100 Opyaviapou Aipévog @eaaaovikng K. Anpriten Makpr | Mr.
Dimitris Makris, Thessaloniki Port Authority CEO, tov 'evikd Ateu-
Buvt Emixeipnotakey Movadwv OAG K. EppavouriA MixanAidn |
the Thessaloniki Port Authority Director of Development and Civil
Engineering Mr. Emmanuel Michailidis, tov AtcuBuvti AvamTuéng
OO k. Mavayiwt Oeodoaiov | the Thessaloniki Port Authority
Development Director Mr. Panayotis Theodossiou, Tv umetuvn
Tou Tprpatog Adlomoinang Xwpwv Tou OAG, ka Mapia Mamado-
movou | Ms. Maria Papadopoulou, Dept. of Space Utilization of
the Thessaloniki Port Authority, Tov AteuBuvtr AogaAeiag OO k.
Tewpyto Mkovt | the Thessaloniki Port Facility Security Officer
Mr. Georgios Godis, T Ale0Buvan Aatuvopiag Oeaaalovikng
| the Thessaloniki Police, Tov OAZO Kat 181aitepa Tov Mpdedpo
K. Xprioto Ztepavion kabowg kat Tov Mevike AteuBuvr k. Avdpéa
ZepBoOMia | OASTH and especially the President of the Board of
Directors Mr. Christos Stefanides and the General Manager Mr.
Andreas Zervoulias, v Ymnpeaio MoAtikrig Aeporopiag | the
Civil Aviation Authority, To Aepodpduio Makedovia kat 1d1aitepa Tov
aepoAipevdpxn K. AxiMeto Torto0da | the Thessaloniki International
Airport-Macedonia, and especially the airport manager Mr. Achilleios
Topouzas, T AlebBuvon Tpoxaiog Oeaoatovikng | the Thessaloniki
Road Traffic Police, 1o Kevipikd Aipevapyeio @eaoarovikng | the
Central Port Authority of Thessaloniki, v MupooBeatikr Yrnpe-
oia | the Fire Department, ™ AEH | the Public Power Corporation

Tov k. KNGoug Evtep, Meviko Mpappatéa FIPRESCI | Mr. Klaus Eder,
FIPRESCI General Secretary,

Tov k. Maw Po@exop (Films Transit) | Mr. Jan Rofekamp (Films Transit)

Toug kK. 'INia MomaoTOpov, Angoadévn Z1gihivo, ZTaupo Wuldkn |
Ms. llia Papaspyroy, Mr. Dimosthenis Xifilinos, Mr. Stavros Psyllakis

Tov k. Medpyo Zrepyidkn (AMAfilms) | Mr. Yorgos Stergiakis (AMAFilms)

Mariette Rissenbeek — German Films, Heino Deckert & Ina Rossow
— Deckert Distribution, Sylvie Pras & Judith Revault-Dallonnes —
Centre Georges Pompidou, Elena Hill - Les Films Hors-Champ,
Catherine Pergol — Studio Filmowe Everest, Julia Kappelhof — Miroir
Film, Marja Pallassalo & Otto Suuronen - Finnish Film Foundation,
David Bartholomew — Protagonist Pictures

Cintia Gil (Doclisboa), Ciineyt Cebenoyan (Istanbul), Mario Kozima
(Croatian Audiovisual Centre, Zagreb), Anne Marie Kurnstein
(Danish Film Institute), Sara Ruster (Swedish Film Institute), Maélle
Guenegues, Catherine Le Clef (CAT&Docs)
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MOATTIETIKOE OPTAVIEMOE SEITIBAN TAWISY MIKFOY MUPLDYE APAMAL
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SUPER DEAL!
€17.990 reakn e

Movo otnv OPEL DION MOTORS S.A.
Kat pe xpnuatodéton pe 99€ 1o priva

ASTRA EXCELLENCE
1.6 CDTI 136HP DIESEL

1n Adewa 05/2016

ATIOKTAOTE To Orfjpepa PE Tov To Tholoio eforthiopd:
[ Zavrec ahoupiviou 17" e ehaotikd 225/ 45 R17
[ Tametoapia &&pua —Ydoopa
! Naréto umoBoriinonc obnyol, pe kapepa opel eye
/ OBdvn adnc 7' olbotnua intellink
/ MoBnTipec mopkaplopatog
/ Bluetooth, ®0pa USE
{ Boornpa darhpnong taxltnrag Cruise Control

DION MOTORS

Emionuoc diavopéas kon emakeuaotrc OPEL
Gecoakovikn Aaykada 134, Nedmohn

Tnh. 2310 5646 878, MIEPIA - HMASIA - MEAAA nf book ”
acebook.com/fdienmotors

Kahéore pe aonkn yoéwon and otalepsd orto: 801-11-5000 5000 www.disnmeters.gr
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CISCOVER THE NEW EURONEWS

Media Partner of the 57" Thessaloniki
International Film Festival

Teuronews.com
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Jeunes talents, grands destins
le 16 mars a 16h44 sur TVSMONDE

europe.tvSmonde.com
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Key Dates for IDFA 2017

November 15 - 26
Deadlines for emtry: May 1 and August 1

— November 20 - 22
Deadling for entry: August 15

i November17-23
Deadline for entry: September s

luly 3-8
Deadiine for submission: March 15

Novemberi16-1g
Deadiine for accreditation: September 15

Deadling for IBF Classic: Submission is now closed

Deadline for I8F Eurape co-production suppart: May 1

Deadline for IBF Eurape distribution support:

applications are accepted from December 2016 - 1 October 2017

www.ldfa.nl/industry ﬁ IDFA Industry B press a @IDFA Industry
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