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AoiknTIko XupBouhio

Mpoedpoc: Nupyog Xwpagpdg
Avtimpoedpog - AieuBivepia Tou Oeotidl: Aéomova Moudkn

Mékn

Aila Aackahdkn

Avamnpwrpia Mpoiotapévn AebBuvong Kivnpatoypdgou

kat OmtikoakouoTikwv Méowv, Ymoupyeio Mohiopou kat Touptopod

Nikog Makpavtwvdkng
Anpotikdg ZopBoudog Afjpou Beaoahovikng

Kuprakog Modpxidng
Eknpoownog AEO AE

Navvng Xpuaapng
Exmpdownog AEO AE (avarmhnpwpatiké péhog)

Bagikng Makng
Avudrpapyo Mohtiapod Afpou Beaoalovikng (avaminpwpatiké pélog)
Nopukoi ZopBoudot: Maprdvva Mamadomovdou, Avtavg lugromoudog

lpappatéac: Xapd Namadnpntpiov

[evikn} Zuvéleuon

Baoikn Kapapméraov, ekmpoownoc Ymoupyeiou Mohitiopiod Kat Toupiopiod
Névvu Mavayiwromovdou, exmpdownoc Etaipeiag EMAvw ZknvoBetav (EEY)
T1dBng Bahoukog, exmpoownog Evwang Zevaploypdgwv ENNGdog (EZE)
Pyac Agerdg, ekmpoawnog Lwpareiou EMvwy HBomotwv (ZEH)

0dvoc Aapmpomoulog, ekmpoowmos Luvoéopou AveCapTrtwy
Mapaywywv Omukoakovotikwv Epywv (ZANOE)

Naovrag Bakahdmouhog, ekmpdownog Evwong Teyvikav
Knpatoypdpou - Tnhedpaon (ETEKT-0T)

ANé€avdpog Wuyomouhog, exmpdownog Maveiviag Opoomovdiag
AiBovoapywv Kivnpatoypagiotav (MOAIK)

Iivoc Navaywridng, ekmpdowmog Evwong Aavopéwy
Knpatoypagikav Tawicv EMddog

Mavohng Zravpakdkng, eknpdowmog Opoomovdiag
Knpatoypagikav Acaywy EMddog (OKAE)

Taipng Zikog, exmpoownog MaveNiviag Evwang
Kptikwv Kivnpatoypdgou (MEKK)

Nwpyoc LrapmouhdmovAog, ekmpoownog Lwpareiou EMAvwy
TknvoBetav-Mapaywyav Kivnpatoypdgpou

Anprtpro¢ Mmakatoéhog, Mpoedpog AEO AE
Mavoc Zayapiag, eknpéownog EPT AE

Anpirpng Mammdc, exmpoownog Ymoupyeiov Eowtepikay,
Anokévtpwang kat Hhektpovikilc AakuBépvnong

008wpoc Adapomoudog, exmpdownog Tawioiikng ¢ EMddog
Oariog Amoaroldpag, ekmpdownog MaveNqviou Mouatkol Zukhoyou

Navaywtng Impov, ekmpdownog Afjpou Ocaoaovikng

Board of Directors

President: Georges Corraface
Vice President - Festival Director: Despina Mouzaki

Members

Lila Daskalaki
Film and Audiovisual Media Department Deputy Supervisor
Hellenic Ministry of Culture and Tourism

Nikos Makrandonakis
Municipal Councilor of Thessaloniki

Kyriakos Pozrikidis
Representative of the Thessaloniki International Fair - TIF

Yannis Chrysafis
Representative of the Thessaloniki International Fair - TIF (surrogate member)

Vassilis Gakis
Municipality of Thessaloniki Deputy Mayor of Culture (surrogate member)

Legal Advisors: Marianna Papadopoulou, Antonis Gyftopoulos

Secretary: Hara Papadimitriou

General Assembly

Vassiliki Karambetsou, Hellenic Ministry of Culture and Tourism
Penny Panayotopoulou, Greek Directors' Guild

Stathis Valoukos, Sciptwriters' Guild of Greece

Rigas Axelos, Greek Actors’ Guild

Thanos Lambropoulos, Association of Greek Independent
Audiovisual Producers

Nondas Vakalopoulos, Greek Union of Film and TV Technicians
Alexandros Psychopoulos, Hellenic Federation of Film Theaters

Zinos Panayotidis, Greek Association of Film Distributors

Manolis Stavrakakis, Federation of Cine Clubs

Sotiris Zikos, Hellenic Association of Film Critics

Yorgos Stamboulopoulos, Association of Greek Cinema Directors-Producers
Dimitrios Bakatselos, President of the Thessaloniki International Fair
Manos Zakharias, Hellenic Broadcasting Corporation (ERT SA)

Dimitris Pappas, Ministry of Interior, Decentralisation and e-Governance
Thodoros Adamopoulos, Cinémathéque of Greece

Fotios Apostolaras, Association of Composers and Songwriters
Panayotis Spyrou, Municipality of Thessaloniki
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MievBivpia: Aéomova Mou{dkn

NPOrPAMMA EKAHAQZEIZ
Emhoyr Emionpou Mpoypdypatoc: Aéomova Mouddkn Kahhrreyviki) euBovn enetetakav exdnhwoewy kau emkowwviac: Ayyehog Opavili
KaMureyvikdg AteuBuvtrig kau Tuvtoviopdc netelakwy ekdnhwogwv kat emkowwviag: ABnva Kaptahou-CMS
Emhoyr Mpoypappatog Huépeg Aveapmoiag: Aeutépng Adapiidng Masterclasses-Avotytéc aulnTioeic: Zopia Ayyehidou, Zuvtoviapdc:
0pBoudot Ao Enianpiou Mpoypdpparoc; Kavotag Ocodoadmouog
Nikog ZaBpdmnc, ANééng TpiBag, Aeutépng Adapiong Just Talking: ENeva Xpnotomodhou
YnevBuvot AieBvod Emionpou Mpoypappatoc: ANéEng Mpiag, Thoe Aoefédo Zuvtoviopdg pouotkav exkdnAaoewv: Logia Ayyehidou
Tuvepydi Emionpou Mpoypdypatog: Zogia AyyeNidou Nepigeperaxéc ekdnhaaelc: Niko Anpapéhng
Enthoyn Mpoypappatoc Martég ota Bahkdvia: Anprtpng Keprivdc Mpdawot &idhoyot Il: LopBoulog ABné Aapmpwidou,
Enthoyn Mpoypappatoc Focus: Kwvatavtivog KovioBpdkng Dot Earth. Zuvtoviopog: Nikohétta Mamadoyiavun
Emhoyd-Euvtoviopoc Experimental Forum: Baoihng Mmoupikag Street (inema: Bcodwpa Zakehapidou,
YnevBuvo ENqvikod Tprdpatoc: Kwvetavtivog KovioBpdkng Ouwpdg Totmouhdvng. Zuvtoviopdc: Zravpog Mapyapidng
ZYNTONIZMOZ NPOrPAMMATOX EKOEXZEIX
DNevéc Emionpo Mpoypappa: ANé€ng Tpiac, Thoe AoeBédo, Mdvva Zapp, Adv  YmedBuvn-Emyéheta exBéoewv: Maptov lyyhéon
Namayidvvn, Tiva 11d¢pn, Avbpéac Owpdmoudog, Eheva Xpnotomouou Mapaywyd-YmedBuvn exdnrcacwv: Awa Mnhaon
Huépec AveSaptnoiac: Mkéhv Madephq Zuvtoviapdg: Nikog Manakwvotavivo, Zwtijpng Aviwviadng
ENnviko Mpoypapya: ENévn Avbpoutaomodou, T(wptiva Lepmiépn
Mariég ota Bahkavia: Anprtpng Kepxivoc, Catherine Etard TPAQEIO TYROY
Focus: ENévn Avbpoutaomoudou, Twptiva Zepmiépn YmevBuvoc ypageiou ENnvikod Tomou: Mavaytwg Miyog
Bonf0c Experimental Forum: Emilija Skarnulyte ABrva: Apntpa Nikohomodhou, AheSavdpa Koha
Tuvtoviopds agteppatos Xéptooyk: Thae AaeBédo, Ndwva Lappn, ANéEng TpiBag  Oeoaahovikn: Tiva Avtwvakou, Ajuntpa Bolikn, Mapia NaktoatQiddou
Tuvtoviopdg agtepwpatog Maokaeprre: Anprtpng Kepkivoc =évoc Tomog: ANé€nc TpiBac, Ailv Namayidvvn
Mpoypappatiapds mpofoAav: Anprtpng Kohodnog Aehtia Tomov: Aquntpa Nikohomotou, Ahe€avdpa Koha
Yhomoinan iktuakou tomou: Altanet Business Solutions (powered by altab2x)
KINHZH TAINION DAievBuvtng epnpepidag «Mpwto Midvoy: Napyog Todhag
Thae AaeBedo, Tiva 210¢pn, Avdpéag Bwpdmoudag, Hpakhn¢ Kaotptvdkng Apytouvtdktpia: TCévn Nauhidov
Metagopd kat extehwviopdg: DHL, International Greca Transports Zuvtakrec: Aquntpa Bodikn, Nikn Kepald, Tpnyépne Maupopdtng, BapBdpa
Mnaabéxn, Ndwng NakaBdg, Avpéac Navaydmoudog, Kua TCHuov,
YNOTITAIZMOZ & AIEPMHNEIA Mdwwng Zorkag, Ayyhikd keigteva: Anprtpng Owrddng
Metagpdaeic-Ymotthiopoc: Neavikd Mhdvo Subtitles FFTV: Apyouvragia Mavhoc Ayiawviong, ZknvoBeaia: Kwotag Auyépng
DNeppnveia: Mapiva Aidga & ouvepydreg Owtoypdgot: Baoing BepBepidng, Eon Toakpakhidou, Mdvwng Taouphidng
ATOPA

YnevBuvn opydvwong: Oévia Koooitoa

Tuvtoviopd umnpeatev: Mapyapita Hiomodou, ABrva l'ewpytddou
Industry Manual:

Mapyapita Hiomodhou, ABrva l'ewpytddou, Ntopa Aviwvorollou
Hellenic Audiovisual Directory: Mapyapita Hhomovhou, Xpioa Kouehd
Ayopd: Mapyapita Hhomodhou,

ABnva l'ewpyiddou, Ntdpa Avtwvorolhou, Xpioa Kouaehd

Balkan Fund: Xpiotiva Kallas-Kahoyepomouhou, Aoukia Pikdxkn,
Ayyehkr Bépyou, Ndata Mavtalomodhou

(rossroads: Marie-Pierre Macia, O¢évia Kooopitoa, Ayyehikr Bépyou,
Lucas Rosant, Néata Mavraomodhou

Salonica Studio-4 Corners: Aéamowa Moudxkn, ABnvd Kaptdhou,
¢putc Behévn, Hhéktpa Zapavt
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AIOIKHZH

Dvoiknon-Liayeipton: ENévn Anoatodou

20Bouhog Atoiknong: ABnva Kaptahov

Tuvepydric AtedBuvang: Zogia Ayyeridou

Noukoi odBovhot: Mapiévva Mamadomoudou, Aviavng lugtomoudog

Tuqua avBpwmvou duvapukou: Xapd Mamadnpntpiou

20pBouhog evpwmaikwv mpoypappdrwv: ENévn Pdppiou

Exmaidevtika mpoypaypara: Oéug Behévn, Mmértu Zepakovha, HAéktpa Lapavtr
L0Bouhog ekmaibeutikav mpoypappdtwv: NMétpog Tpoumawng

Anpdotec ayéoeic: lwdwva Zapardkn, Avva Mepyavrd, Oha Navayiwtomovou
(Beaoahovikn), Aiva Zodvtpn (ABrva)

Opyavwon mapaywync: Avva Mnhawan, Mapia ModuBiou

Extéheon mapaywync: Navaywng NkdMog, Nikog Mmodvng,

ANé€avbpog Znpadomoulog

Texvikdg abpBoulog: Avtwng lewpydkng

Mnpopopik & TnAemkowwvies: Adlapog Mmoudakidng, MixdAng Aagroidng
(Beaoahovikn), Naypyog Zrovvog (Abriva)

Bpapeio Kowod: AnuAtpng Mammdg

Mpdypapya eBehovtiopod: Mméttu Zepakovha

Xopnyiec-Mapkervyk: MoAa Xptotovha, Looln PilkdAa

Ouwovopko Trpa: ModAn Mapaohi, KaMn Tkavoddn, Aéamowa Kwvotavtividou,
Mapia Zamouvt{oyhou, Aoma Mayoud, Xpratog ABpapiong kat

e€wreptkoi ouvepydrec Amootohog Manaswmpiov, ANeSavdpa Loktdtou,
EAmida AyaBayyéhou, Euyevia Ziapmipn, MpoprBetec: Mapidven Meppn
lpappareia Atoiknong: Ltéha Kapaytavvidou, Mapia Mamaddkn

Mpappareia: Navayita Aodpa, Anpitpng Zdwag, Anpritong Bayyéhng (ABva),
Dpoatd Kopvnvidou, Navune Mmdymaln (eooahovikn)

Mpappareia Atevot Kpruikrg Emrpomic: Navhiva Boowakn

DiebBuvon kvnpatoypagikwy alBovowv: Notng 0opoog

Thotnpa éxdoong lortnpinv: Adlapog Mmoudakidng, Odvog Metpidng
(ineKdpraF: Mehiva =avBomouou

OINOZENIA

2téMa Zraupwodaxn, Mapia T{wha, ZtéMa Bhayoprtpou, Audia Baotheiov,
Oaytn¢ Zapmetakng, Navung Kovtoyewpydxng

YneoBuvog kivnong: Aeutépne Kalavtdiong

Mpaktopeia Taioicov: AION Tours, UTS, Marine Tours

XQPOI OELTIBAA

Lyeblaopoc-EniBheyn: Makng Niknoopiong, Bernard Cuomo

YmeoBuvoc kw/kwv alBouowv haviod: T{wptng Boulyapdkng

Texvikoi ONdpmov: Xpratog Mohd{oc (texvikdg aopaleia), Anrtone Moupartidng
Mnyavikoi mpoBoc: Améatohac Kapaytavvidng,

Kwvoravtivog Maoyahiong, ABavacia Toekepidou

ENTYTA - EKAOZEIX

YnelBuvn ekdooewv: ABnvd Kaptdhou

Zuvtoviopoc: Mapia Anntpomodhou

Eneretaxn ékdoon «50 Xpovia Oeotidh Kivnpatoypapou Oeooahovikngy:
Ex0. OKO - lavac. Zuhhoyiko.

Enetetakr) ékdoon «Why Cinema Now?»: Exd. OKO - 0S0.

Empéheia: Aéomowa Moudkn

Movoypaoia «Bépuep Xéptaoyko: Exd. OKO - 060. Zuyypapéac:

(Grazia Paganelli. Emyéheta diyhwaong éxdoong: Oupdg Awapdg

Movoypaia «Tkopav MaokdMeBir»: Exd. OKO - 050.

Emyéeta: Anprrong Kepkivog

«Pinku Eiga: Beyond Pink»: Exd. OK - Aykepuwc. Empéeta: Aeutépng Adapiong
«Philippines Rising»: Exd. OKO - Aryokepwg. Empéheta: Aeutépng Adapidng
«letpapatikd popoup #2»: Exd. OKO - Ayokepag, Empéhera: Baoing Mmodpikag
«Movoong Owromovhog; Kivnpatoypdgogy: Exd. Mouaeio Mmevakn - OKO.
Emyéeta keévwv: Mapia Zappr (Movaeio Mmevdkn)

Mwootki empéhela-Aopuaeic: lgyéveia Tagomovhou, Tiva Xapn,

Maipn Kitpoép, Mapia Zappr

E¢wguMa/ZeNidomoinan;: Anpntene Koadrpa - AnpAtpng Nandloyhou
(Designers United), Ndpt¢ Koutatkog, Linea Design, pigsinspace, Zogia Zwpa,
Xdpng Znupomoulog, Méyku Taampotvn

ZUVTOVIOOG évtumav UNKwv: Awa Mnaon

KATAAOTOI QEXTIBAA

Emyéheta: ENévn Paypiou

Tithot Tawiav ota eMnvikd/ayyhikd

& Nwootkn emyéeta & AopBaaeic: Maipn Kitpoép
Zuvtoviopoc: Maven Mndtatou

Zuvtdxrec: Hhidva Aovkomohou, MavBn Mmdtatou
Metagpdoeic: Maipn Kitpoé, Hhidva Aoukomoihou
Iyedtaopoc-Kahhmeyvikn empéhela: Avdpéag Pepodving
Kataywpioeic: Ioha Xptotouha, lwavva Zraparaxn, Awa Mepyavey
E¢wpuMa: Avdpéag Peprolving

MNapaywyd: Z-AXIS

Noyotumo 500 OKO: ATTP

Agioec: Avdpéac Pepotvng/Z-AXIS, NMapig Koutatkog

Egappoyéc orpavong e§wteptkav wpwy:

AnpAtpne MnAaeng/Tomo Mouyydg, ATTP

Eneretaxd péthep «Hpepav AveSaptnaiagy: David & Nathan Zellner

Mumto Bpapeio Xpuodg ANéSavdpoc: Mavhog Kouytoupndng
Noyotumo OeotiBdh: Eiprvn Aagéppiou

Owroypapot: Bayyéhng kat Ayyehog Pagatag

Tehetéc: Sambo Events, Ayyehog Dpavtlii

Natpc epyaciac: Kaotag Koutaopnténg (e1dikdg maBohdyoc)

To OeomiBal Kivnuatoypdgou Oeasalovikng xpnotonotei to mpdypapyia
Datakal Festival Database yta tn Sayeipton kat opydvwon minpogoplav

Festival Staff
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Director: Despina Mouzaki

PROGRAM EVENTS
Official Program Selection: Despina Mouzaki Artistic Supervision of Anniversary Events and Communication: Angelos Frantzis
Independence Days Artistic Director & Program Selection: Lefteris Adamidis Coordination of Anniversary Events and Communication: Athena Kartalou-CMS
Official International Program Consultants: Masterclasses-Round Tables: Sophia Angelidou. Coordination:
Nikos Savvatis, Alexis Grivas, Lefteris Adamidis (ostas Thedossopoulos
Heads of Official International Program: Alexis Grivas, lise Acevedo Just Talking: Elena Christopoulou
International Program cooperator: Sophia Angelidou Music Events Coordination: Sophia Angelidou
Balkan Survey Selection: Dimitris Kerkinos Regional Events: Nikos Dimarelis
Focus Selection: Konstantinos Kontovrakis Green Dialogues II: Athena Lambrinidou (Consultant),
Experimental Forum Selection-Coordination: Vassilis Bourikas Dot Earth. Coordination: Nikoletta Papadoyanni
Head of Greek Program: Konstantinos Kontovrakis Street (inema: Theodora Sekellaridou,
Thomas Tsipoulanis. Coordination: Stavros Parcharidis
PROGRAM COORDINATION
Official International Program: Alexis Grivas, llse Acevedo, Yianna Sarri, Lilly EXHIBITIONS
Papagianni, Tina Sideris, Andreas Thomopoulos, Elena Christopoulou Head of exhibitions-Curator: Marion Inglessi
Independence Days: Geli Mademli Production-Event Management: Anna Milossi
Greek Program: Eleni Androutsopoulou, Tzortina Serpieri Coordination: Nikos Papaconstantinou, Sotiris Antoniadis
Balkan Survey: Dimitris Kerkinos, Catherine Etard
Focus: Eleni Androutsopoulou, Tzortina Serpieri PRESS OFFICE
Experimental Forum assistant: Emilija Skamulyte (Greek Press Office Coordinator: Panayotis Michos
Athens: Dimitra Nikolopoulou, Alexandra Kolia
Werner Herzog: lise Acevedo, Yianna Sarri, Alexis Grivas Thessaloniki: Tina Antonakou, Dimitra Vioziki, Maria Naltstziadou
Goran Paskaljevi¢: Dimitris Kerkinos Foreign Press: Alexis Grivas, Lilly Papagianni
Screening Program: Dimitris Koliodimos Press Releases: Dimitra Nikolopoulou, Alexandra Kolia
Festival Site: Altanet Business Solutions (powered by altab2x)
FILM TRAFFIC "First Shot” newspaper Managing Editor: Yorgos Toulas
llse Acevedo, Tina Sideris, Andreas Thomopoulos, Iraklis Kastrinakis Editor-in-Chief: Jenny Pavlidou
Transport and Customs: DHL, International Greca Transports Editors: Dimitra Voziki, Niki Kefala, Grigoris Mavromatis, Varvara Basdeki,
Yannis Palavos, Andreas Panagopoulos, Cia Tzymou,
SUBTITLING & TRANSLATIONS Yannis Sfikas, English Pages: Dimitris Fotiadis
Translations-Subtitles: Neaniko Plano Subtitles FFTV: Editor-in-Chief Pavlos Ayannidis, Direction: Costas Avgeris
Simultaneous Translation: Marina Diafa & Associates Photographers: Vassilis Ververidis, Efi Tsakraklidou, Yannis Tsouflidis
AGORA

Coordinator: Fenia Cossovitsa

Services Coordination: Margarita Eliopoulou, Athena Georgiades
Industry Manual: Margarita Eliopoulou, Athena Georgiades, Dora Antonopoulou
Hellenic Audiovisual Directory: Margarita Eliopoulou, Chryssa Koussela
Agora: Margarita Eliopoulou, Athena Georgiades,

Dora Antonopoulou, Chryssa Koussela

Balkan Fund: Christina Kallas-Kalogeropoulou, Lucia Rikaki,

Angeliki Vergou, Nassia Pantazopoulou

(rossroads: Marie-Pierre Macia, Fenia Cossovitsa, Angeliki Vergou,
Lucas Rosant, Nassia Panatazopoulou

Salonica Studio-4 Corners: Despina Mouzaki, Athena Kartalou,

Themis Veleni, Electra Saranti
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ADMINISTRATION

Administration-Management: Eleni Apostolou

Administration Consultant: Athena Kartalou

Assistant to the Director: Sophia Angelidou

Legal Consultants: Marianna Papadopoulou, Antonis Gyftopoulos
Human Resources Department: Hara Papadimitriou

European Programs Consultant: Eleni Rammou

Educational Programs: Themis Veleni, Betty Semakoula, Electra Saranti
Educational Programs Consultant: Petros Trouriotis

Public Relations: loanna Stamataki, Anna Perganti, Olia Panayotopoulou
(Thessaloniki), Lina Soundri (Athens)

Production organization: Anna Milossi, Maria Polyviou
Production-implementation: Panayotis Galios,

Nikos Bozanis, Alexandros Simadopoulos

Production Consultant: Antonis Georgakis

|.T. & Telecommunications: Lazaros Boudakidis, Michalis Laftsidis (Thessaloniki),
Yorgos Stounos (Athens)

Audience Award: Dimitris Pappas

Volunteers Program: Betty Semakoula

Sponsoring-Marketing: Yola Christoula, Souzie Rizkala

Financial Department: Youli Marasli, Kalli Ganoudi, Despina Constantinidou,
Maria Sapountzoglou, Aspa Magoula, Christos Avramidis and external
collaborators Apostolos Papassotiriou, Alexandra Soltatou,

Elpida Agathangelou, Evgenia Siambiri, Supplies: Marianthi Perri
Administration Secretariat: Stella Karayannidou, Maria Papadaki
Secretariat: Panayota Loura, Dimitris Sannas, Dimitris Vangelis (Athens),
Drossia Komninidou, Yannis Babalis (Thessaloniki)

International Jury Coordinator: Pavlina Vossinaki

Theaters Management: Notis Forsos

Ticketing Policy: Lazaros Boudakidis, Thanos Petridis

(ineKartaF: Melina Xanthopoulou

GUEST OFFICE

Stella Stavrinodaki, Maria Tziola, Stella Vlachomitrou, Lydia Vassiliou,
Fotis Zambetakis, Yannis Kontogeorgakis

Transportations Coordinator: Lefteris Kazantzidis

Travel Agencies: DION Tours, UTS, Marine Tours

FESTIVAL VENUES

Festival Venues-Architectural Design: Makis Nikiforidis, Bernard Cuomo

Harbor Theaters Coordination: Tzortzis Voulgarakis

Technicians-Olympion: Christos Polyzos (security technician), Dimitris Mouratidis
Projectionists: Apostolos Karayannidis,

Constantinos Paschalidis, Athanassia Tsekeridou

PUBLICATIONS

Head of Publications: Athena Kartalou

Coordination: Maria Dimitropoulou

Anniversary Edition “50 Years Thessaloniki Film Festival:

TIFF-lanos Publ. Collective.

Anniversary Edition “Why Cinema Now?": TIFF-Oxy Publ. Editor: Despina Mouzaki
Monograph “Werner Herzog": TIFF-Oxy Publ. Writer:

Grazia Paganelli. Editor of bi-lingual Edition: Thomas Linaras

Monograph “Goran Paskaljevic": TIFF-Oxy Publ. Editor: Dimitris Kerkinos
“Pinku Eiga: Beyond Pink”: TIFF-Egokeros Publ. Editor: Lefteris Adamidis
“Philippines Rising": TIFF-Eqokeros Publ. Editor: Lefteris Adamidis
“Experimental Forum II": TIFF-Egokeros Publ. Editor: Vassilis Bourikas
“Dionysis Fotopoulos: Cinema”: Benaki Museum-TIFF Publ. Texts Editor:

Maria Sarri (Benaki Museum)

Copy Editing: Iphigenia Taxopoulou, Tina Hari, Mary Kitroeff, Maria Sarri
Covers/Layout: Dimitris Kolliadimas - Dimitris Papazoglou (Designers United),
Paris Koutsikos, Linea Design, pigsinspace, Sophia Zora,

Haris Spyropoulos, Peggy Tsaprouni

Printed materials Coordination: Anna Milossi

FESTIVAL CATALOGUES

Editor-in-Chief: Eleni Rammou

Film titles into Greek/English & Copy Editor: Mary Kitroeff
Coordination: Manthi Botsiou

Editors: Iliana Loukopoulou, Manthi Botsiou

Translations: Mary Kitroeff, liana Loukopoulou

Design-Art Direction: Andreas Remountis

Advertisements: Yola Christoula, loanna Stamataki, Anna Perganti
Covers: Andreas Remountis

Production: Z-AXIS

50th TIFF logo: ATTP

Posters: Andreas Remountis/Z-AXIS, Paris Koutsikos

Outdoor banners: Dimitris Milossis/Typo Mougos, ATTP

Anniversary Edition “Independence Days" Trailer: David & Nathan Zellner

Golden Alexandrer designed by: Pavlos Kouyoumtzis
Festival Logo designed by: Irene Dafermou
Photographers: Vangelis and Angelos Rassias
Ceremonies: Sambo Events, Angelos Frantzis

Festival Doctor: Costas Koutsomitelis (special pathologist)

The Thessaloniki IFF uses the Datakal Festival Datahase for data management and
organization

Festival Staff
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Tov Mpdedpo ¢ Bouhi Twv EMAvwv k. Oikimmo MetadAviko / Philippos Petsalnikos, President of the Hellenic Parliament, Tov Ymoupyd Mohtiopou & Tou-
piopol k. Mavo Mepouldvo / Pavlos Geroulanos, Minister of Culture & Tourism, thv Ygumoupyd Mohitiapot & Touptapod ka. Ayyehkr Mkepékou / Angeki
Gerekou, Deputy Minister of Culture & Tourism, Tov Ymoupyd Otkovopkav k. lwpyo Namakwvetavtivou / George Papaconstantinou, Minister of Finance,
mv Yroupyd Owovopiag, Avtaywviatikétntag & Nautihiag ka. Aovka Katoéhn / Louka Katseli, Minister of Economy, Competitiveness & Shipping, T Yeu-
moupyo Eowrtepikwv, Amokévrpwang & Hhextpovikii AtakuBépvnang ka. Ocodwpa TCakpn / Theodora Tzakri, Deputy Minister of Interior, Decentraliza-
tion & Electronic Governance, v Ymoupyd NMepiBaMovtog, Evépyetag & Khipatikric ANayi¢ ka. Tiva Mmipymin / Tina Birbili, Minister of Environment,
Energy & Climate Change, Tv Ymoupyo Nateiac, Awa Biov MdBnong & Opnakeupdtwv ka. Avva Atapavtomoihou / Anna Diamantopoulou, Minister of Ed-
ucation, T AtedBuvon ZENEA tou Ymoupyeiou Madeiag, Aia Biov MaBnong & Opnokeupdtwv / SEPED Directory of the Ministry of Education, Toug You-
moupyoU¢ Ymodopwv, Metagopav & Aktwv k. Ndwn Maykpiwtn & k. Niko Zngouvdkn / Yiannis Magriotis & Nikos Sifounakis, Deputy Ministers of In-
frastructure, Transports & Networks, Tov Afjpapyo Oeaoatovikng k. Bagiketo Manayewpyomoudo / Vassilios Papageorgopoulos, Mayor of Thessaloniki, ov
Aquapyo ABnvaiwv k. Nikijta Kakhapdvn / Nikitas Kaklamanis, Mayor of Athens, tov Avtidnpapyo Mohitiopou Arqpou Ogoatovikng k. Baoikn Fdkn kat
Tov Mohimiotikd Opyaviopd Ocooahovikn / Vassilis Gakis, Municipality of Thessaloniki Deputy Mayor of Culture and the Cultural Center, To Aqpotikd
TupBoulio Osaaahovikng / City Council of Thessaloniki, tov Nopdpyn Ocooahovikn k. Mavayteym Ywpuddn / Panayotis Psomiadis, Prefect of Thessaloniki,
Toug Nopdpyec kat Anudpyoug Aheavdpoimolng, Bépotac, Bohou, KaBahag, Zeppav, Kikkic, OAapvag, Koldvng, lwawivwv, Kaotopidg, Edeaoac,
IpeBevav, Hpakheiou, PeBipvou, Xaviwv, Ay. Nikohdou / the Prefects and Mayors of Alexandroupoli, Veroia, Volos, Kavala, Serres, Kilkis, Florina, Kozani,
loannina, Kastoria, Edessa, Grevena, Herakleion, Rethymnon, Chania, St. Nikolaos, T Nopapyia Xakidikrc / the Prefecture of Chalkidiki

Tnv Npeapeia g Meppaviag oy Abrva kat 1biaitepa tov NMpéapn Dr. Wolfgang Shultheiss / the Embassy of Germany in Athens and especially the Am-
hassador Dr. Wolfgang Shultheiss, thv Apepikavikii MpeoBeia onv EMdda kat 1dtaitepa tov MpéaPn Daniel V. Speckhard / the US Embassy in Greece and
especially the Ambassador Daniel V. Speckhard, v MpeaBeia tov Meikod oy ABriva kat idtaitepa tov MpéaPn k. Manuel Cosio / the Embassy of Mex-
ico in Athens and especially the Ambassador Manuel Cosio, Tnv Mpeopeia t lahhiag otnv ABriva kat 1dtaitepa tov MpéoPn Christophe Farnaud / the Em-
bassy of France in Athens and especially the Ambassador Christophe Farnaud, v MpeoBeia tou Kavada otnv ABriva kat daitepa v NMpéoBetpa Dr. Re-
nata E. Wielgosz / the Canadian Embassy in Athens and especially the Ambassador Dr. Renata E. Wielgosz, v Mpeopeia tou Behyiov otv ENAASa kat
1btaitepa tov MpéaPn Pierre Vaesen / the Embassy of Belgium in Greece and especially the Ambassador Pierre Vaesen, to lvatitodto Goethe atnv ABrjva
kat 1aitepa tov AicuBuvt tou Goethe Institut ABrvag Dr. Riidiger Bolz ka1t Zuvroviotpia Turpatog Nohmotikev Ekdnhaoewy ka. Logia Miyanhidou
/ the Goethe-Institut Athen and especially its Director Dr. Riidiger Bolz and the Coordinator of the Department of Cultural Activities Mrs. Sophia Michaili-
dou, 0 Ivatitotto Goethe otn Oeooahovikn kat tbiaitepa tov Aicubuvtr Tou Karl-Heinz Thalmann kat m Zuvtoviotpia Trpatog MoNmotikav EkonAwoewy
ka. Christina Biermann / the Goethe-Institut Thessaloniki and especially its Director Karl-Heinz Thalmann and the Coordinator of the Department of Cul-
tural Activities Mrs. Christina Biermann, to FaAik6 Ivotitodto otnv ABrva kat ibtaitepa t AteuBivtpta ka. Catherine Juard, Ty ka. Caroline Fourgeaud-
Laville kat tov k. Nicolas Peyre / the French Institute of Athens and especially the Director Mrs.Catherine Juard, Mrs. Caroline Fourgeaud-Laville and Mr.
Nicolas Peyre, To TaMk Ivotitotto atn Oaoahovikn kat iaitepa tov AicuBuvtr k. Julien Chiappone-Lucchesi/ the French Institute of Thessaloniki and
especially the Director Mr. Julien Chiappone-Lucchesi

Tn Awoiknon te EPT AE/ ERT SA, tn AotkoUoa Emipomi g ET-3 / the Managing Committee of ET-3, Tov Zuvtoviotr tou Tnheomtikod Xtabpou t¢ Bouhig
k. Niko Zipio / Nikos Simos, Managing Director of the Hellenic Parliament TV Channel, v lpoiotayiévn AtedBuvanc Kivnpatoypdgou kat OmtikoakouoTikwv
ka. Aiha Aaokahakn / Lila Daskalaki, Head of the Hellenic Ministry’s of Culture Division of Cinema and Audiovisuals, Tov pdedpo tov EMnvikou Kévipou
Kwnpatoypdgou k. Napyo Mamai6 / George Papalios, President of the Greek Film Centre, Tov Avtimpdgdpo tou EMnvikou Kévtpou Kivnpatoypdgou k.
Anurten Zogtavomouho / Demetri Sofianopoulos, Vice President of the Greek Film Centre, Tov Mputavn tou A.M.0. kaB. Avagtdoto MavBo / the Rector of
the AUTh, Prof. Anastassios Manthos, tov lpdedpo tou Tprpartoc Kivnpatoypagou tou A.N.0. kaf. Nikdhao Tawika / the President of the Cinema Department
of AUTh Prof. Nikolaos Tsinikas, Tov MpUtavn touv Mavematnpiov Makedoviag, kad. HAia |. KouokouBéhn / Rector of the University of Macedonia, prof. II-
ias Kouskouvelis, Tov kaBnynt Mavemotnpiov Makedoviag Nikéhao Mapavtlidn / Prof. Nikolaos Marantzidis of the University of Macedonia, Tv
Avumpitavn Tou Aptatoteheiou Mavematnpiov Ocooahovikng kad. ABavaoia Toatadkou / prof. Athanasia Tsatsakou, Vice-Rector of the Aristotle Univer-
sity of Thessaloniki, v mp. Avtimpitavn Tou Apiatoteheiou Mavemotnpiov Osacahovikng kab. Aatepivn Kapmitoyhou / prof. Ekaterini Kampitoglou, Ex-
Vice-Rector of the Aristotle University of Thessaloniki, touc kaBnyntéc t¢ Avwrdtng 2xohnc Kahav Texvav ABnvav, Ocoaahovikng kat OAapwag / the Pro-
fessors of the School of Fine Arts of Athens, Thessaloniki and Florina, Tov Mpéedpo tou I0M k. PadoAgo Mopwvn / Rudolph Moronis, President of the Hellenic
Audiovisual Institute, ™ AtevB0vtpia Tou Media Desk Hellas ka. Tiva Mavayomodou / Tina Panagopoulou, Media Desk Hellas Head, to Mouagio Mmevdxkn
kat 1dtaitepa my k. Etprivn Fepouldvou / Benaki Museum and especially Mrs. Irene Geroulanou, to 16pupia Mehiva Mepkodpn / Melina Mercouri Founda-
tion, 0 16pupa lwdvvou X. Adtan / John S. Latsis Public Benefit Foundation, To 16pupa MixdAn Kakoyidvvn kat idtaitepa tov k. MixdAn Kakoyidvvn, v
ka. Zévia KaAddpa kai v ka. Bodha lewpyakdkou / Michael Cacoyannis Foundation and especially Mr. Michael Cacoyannis, Mrs. Xenia Kaldara and Mrs.
Voula Georgakakou, Tov AtevBuvr Tou Mougeiou Kvnpatoypdpou Oeaoahovikng k. Baoihn Kexayid / Vassilis Kehagias, Director of the Thessaloniki Cin-
ema Museum, Tov AtevBuvtr Tov Mouaeiou Dwtoypagiac Ocooalovikng k. Bayyéhn lwakewyion / Vangelis loakimidis, Director of the Thessaloniki Pho-
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Acknowledgements

tography Museum, T Mpdedpo Tou Makedovikod Mouagiov ZUyypovng Téxvng ka. Zaveimmn Zkapmad-Xoumel kat tov Kah/kd A/v Ntévu Zaxapomouho
/ Xanthipi Skarpia-Heupel, Macedonian Museum of Contemporary Art Chairperson of the Board and the Artistic Director Denys Zacharopoulos, T
ArevBovtpia tou Kévpou Z0yypovng Téxvng Oeaoaovikng ka. Zupayw Tatdpa kat T ka. Apetr) Acomolihou / Syrago Tsiara, Director of the Center of Mod-
ern Artin Thessaloniki and Areti Leopoulou, v Mpdedpo Tou Kpatikod Mouaeiou 20yypovng Téyvne Oeaoaovikng ka. Katepiva Kookwd / Katerina Koskina,
State Museum of Contemporary Art President, T AtcuBovpta tou Kpatikod Mouoeiou Zoypovng Téyvne Ocagahovikng ka. Mapia Toavadvoyhou / Maria
Tsantsanoglou, State Museum of Contemporary Art Director, v Avaminpatpia Mpoiotapévn te Ing Eopeiac BuCavtvwv Apxatotitwy ka. Mehaypvn
Naioidov / Melachrini Paisidou, Deputy Head of the 9th Ephorate of Byzantine Antiquities, To Atotkntikd ZupBooio Tou TeMoyAeiou [dpdpatog Texvav
10U Aplototeheiou Mavemotnpiov Oeosahovikng kat laitepa Ty kad. Ake§avdpa Boutupd-Toudkn / Board of Trustees of the Teloglion Foundation of
Art of the Aristotle University of Thessaloniki and especially prof. Alexandra Voutira-Goulaki, to Mopgwtiké 16pupa EBviki Tpanélng / National Bank of
Greece Cultural Foundation, tov lpdedpo tou Opyaviopod Aipévog Beaoatovikng k. AdCapo KavaBolpa / Lazaros Kanavouras, Thessaloniki Port Author-
ity Chairman of the Board, tov AtevBivovta XopBoulo OAO k. lwdvvn Todpa / loannis Tsaras, CEO Thessaloniki Port Authority, Tov leviké AteuBuvn
Emyetpnatakev Movddwv 0AG k. Apxovr F'pnyoptddn / Arhontis Grigoriadis, Director of Development and Civil Engineering, Ty unetBuvn tou Tunpatog
Agtomoinang Xaypwv tou 0AG, Ty ka. Avwu FahavoroUlou / Anny Galanopoulou, Dept. of Space Utilization of the Thessaloniki Port Authority, T
AievBivrpia tou Apxatohoytkol Mouoeiov Oeaaahovikng ka. Mohugévn Behévn / Polixeni Veleni, Archaeological Museum of Thessaloniki Director, to Ké-
vtpo Addoong Emotnpwy kat Mouaeio Teyvoloyiag kat 18laitepa tov Mpdedpo k. Xapdhaprmo BapBoyAn kaitov mpwnv Mpdedpo k. Ndwn Avtwvémoulo
/ the Thessaloniki Science Museum and Technology Center and especially the President Charalambos Varvoglis and the Ex-President Yiannis Antonopou-
los, v Taw1o8rkn ¢ EMddoc kat biaitepa tov Avtimpoedpo k. 65wpo Adapdmoudo / the Greek Film Archives and especially the Vice President Thodoros
Adamopoulos, T AiedBuvon Anpogiwv Zyéoewv g EPT kat iaitepa Tig k.k. Evayyehia Mokepd kat Apet Kaheadkn / ERT Public Relations Department
and especially Evangelia Piskera and Areti Kalessaki, to Meooyetakd Ivotitotto Kivnpatoypdgou kat ibaitepa tov k. Mepyo Kahoyepomouho, Ty ka. Amo-
otolia Mamaiwdvvou kat tov k. Anprftpn Eypavounhion / the Mediterranean Film Institute and especially Yorgos Kalogeropoulos, Apostolia Papaioannou
and Dimitris Emmanouilidis, o Apeptkavikd KoMéyto Oeooaovikng kat diaitepa v ka. Aptdv Kéton / the American College of Thessaloniki and espe-
cially Mrs. Arian Kotsi, Ta emayyehpatikd owpateia kau Tig emayyehpatike evwoelg EEY, ETEKT, YAMNOE, EXMEK, ZEH, MEKK, EXE, OKAE, MOAIK, NAKT, EAIKTE
/ the professional Unions and Associations EES, ETEKT, SAPOE, ESPEK, SEI, PEKK, ESE, OKLE, POAIK, PACT, EDIKTE

Tov Ajpo Oeaaahovikng / Municipality of Thessaloniki, ™ AieoBuvon Aotuvopiag Ocooahovikn / Thessaloniki Police Division, v Ymnpeoia Mok
Aepomopiag / Civil Aviation Authority, To AepoSpdpio Makedovia kat idtaitepa tov aepohipievdpyn k. LBpa Baotheiadn / Thessaloniki International Air-
port-Macedonia and especially the airport manager Mr. Savvas Vassiliadis, T AiedBuvon Tpoxaiac Oeaoaovikng / Thessaloniki Road Traffic Police Divi-
sion, 1o Kevtpiko Aipevapyeio Osagahovikng / Central Port Authority of Thessaloniki, Tn Aiebvi ExBean Ocooahovikng / the Thessaloniki International Fair,
v HELEXPO, Tov OZE / Hellenic Railway Organization, thv Mupoofeatikr Ymnpeoia / Fire Department, T AEH / Public Power Corporation, To Kévtpo E€u-
mpétnong Mohrwv yia B¢pata Yyeiag kat Kowwvikic AMnAeyyon KEMYKA / the Citizen Assistance Center for Health and Social Solidarity Issues, tov OTE
kat biaitepa g k.. Eda Kegahidou kat Niva Fovvapn / Hellenic Telecommunications Organization and especially Mrs. Eva Kefalidou and Nina Gounari,
Tov ZKAT kat i61aitepa tov AteuBuvd k. Avicyvn Zmavohid, Tov k. ANé€n Mamayehd kattny ka. Adpa Mavvakdkn / SKAI TV and especially the Managing
Director Mr. Antonis Spanolios, Mr. Alexis Papachelas and Mrs. Dora Yannakaki

Niko KotvSoupo/Nikos Koundouros, EXévn Mmiotika/Eleni Bistica, Piya ASehd/Rigas Axelos, Mavo Euotpatiadn/Manos Efstratiadis, Katepiva Ka-
pdpa/Katerina Kamara, EXévny Avdpeadn/Eleni Andreadi, Mavtehq Kapakdon/Pantelis Karakassis, Kanetav Nikoha Manavdpéou/Captain Nikola Papandreou,
Katepiva TCaBdpa/Katerina Tzavara, TéNo Oikn/Tello Fili, Ndwwn Apéma/Yannis Drepas, LtéMa Kexayid/Stella Kehagia, Jacques Kruger, Takn Bepépn/Takis
Veremis, Tdkn l'pnyopiou/Takis Grigoriou, Evyevia MntpomoUhou/Evgenia Mitropoulou, Mmdyumn Moakogoyhou/Babis Moschofoglou, AnuAtpn
Koprvn/Dimitris Kominis, Avtwvn Mavidn/Antonis Maniatis, Méykv KapatComodhou/Peggy Karatzopoulou, Paloma Ziogas, Eiprivn Mamaddkn/Irini Pa-
padaki, Nnwpyo TQw{to/Yorgos Tziotzios, Anuntpn Ztepyiakn/Dimitris Stergiakis, Mwpyo Ztepyiakn/Yorgos Stergiakis, BaoiAn Kataolgn/Vassilis Katsoufis,
Ttavpoua Opaykdkn/Stavroula Fragkaki, 0An Mmepdya/Soli Beraha, Zrvo MNavaywtion/Zinos Panayotidis, Lakn Tortopevéa/Sakis Tsitomeneas, Aew-
vioa Kapavi{ahn/Leonidas Karantzalis, En Mamalayapiou/Efi Papazachariou, Mdpxko Mkaativ/Marc Gastine, Ztépavo Wapoprnhiyka/Stefanos Psaromiligkas,
Baot\n Zoupand/Vassilis Sourapas, Etprivn Kataouvaxn/Irini Katsounaki, Mdvvn a&d/Yanni Yaxa, Nwpyo Mavvakémoudo/Yorgos Yannakopoulos, Niko Zta-
Boyavvomoulo/Nikos Stathoyannopoulos, Niko Zymihipn/Nikos Shiliris, Kxata Avdpedmoulo/Costas Andreopoulos, Akyrivn Zidepn/Alkmini Sideri, ANe-
€la Mepdkou/Alexia Merakou, AheSia Kepahd/Alexia Kefalas, Kwata Minépa/Costas Piperas, Mapyo Kapadiya/Yorgos Karadimas, Mavéwpa Mapehe-
1(1i/Panadora Mameletzi, 1610kt Twv Kataotpdtwy ¢ Ayopdc Mmeleatévi/shop-owners of Bezesteni

LIGHTBOX ENTERTAINMENT, GREENPEACE, WWF HELLAS, RADIO STATION ATHENS 9.84, NUTOPIA, AMA FILMS, STEFI PRODUCTIONS, HOLLYWOOD EN-
TERTAINMENT, ROSEBUD, FILMTRADE, SPENTZOS FILM, PCV, AUDIOVISUAL ENTERTAINMENT, 20TH CENTURY FOX GREECE, VILLAGE FILMS, EKTYNQTIKH
BOPEIOY EANAAOX/EKTIPOTIKI VORIOU ELLADOS
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AMETEPNTAM/AMSTERDAM: Frederique De Rooij

AMMOY NTAMII/ABU DHABI:
Peter Scarlet, Teresa Cavina, Kellen Quinn

BEAITPAAI/BELGRADE: Miroslav Mogorovic, Radoslav Zelenovic,
Aleksandar Erdeljanovic, Miodrag Caki¢, Miodrag Milo3evic,
Dusan Makavejev, lvko Sesi¢

BEPOAINO/BERLIN: Thanassis Karathanos, Beki Prost,
Charlotte Renault, Fabian Massah, Heinz Emigholz, Angelika Ramlow,
Marc Siegel, Maria Elisa Marchini

BIENNH/VIENNA: Lucki Stipetic, Katja Wiederspahn, Verena Teissl,
Maria Poell, Gerald Webber

BOYAANEXTH/BUDAPEST:
Annamaria Basa, Eva Vezér, Gabor Varadi, Judit Kastner

BOYKOYPEXTI/BUCHAREST:
Ada Solomon, Codruta Cretulescu, Tudor Giurgiu

BPY=EAAEL/BRUSSELS:
Katie Owens, Nathalie Geoffroy, Anne-Marie Cross

TAAZKQBH/GLASGOW: Nick Varley, Sara Carlsson
ZATKPEMI/ZAGREB: Anita Juka Tili¢, Stanislav Babic, Ivana lvisi¢
KAIPO/CAIRO: Samir Farid, Sherif Mandour
KOAQNIA/COLOGNE: Thania Dimitrakopoulou
KOMErXArH/COPENHAGEN: Mia Kathrin Jensen
KQNETANTINOYTOAH/ISTANBUL: Gulin Ustiin, Azize Tan
KAOYZ/CLUJ: Mihai—Cristian Chirilov, Rik Vermeulen
NIMA/LIMA: Enid Campos

AOYMMAIANA/LJUBLJANA:
NerinaT. Kocjancic, Jelka Stergel, Darja Hlavka Godina

NONAINO/LONDON: Bridget Pedagrift, Jill Rosen, Karin Padgham,
Gareth Tennant, David Bartholomew, Nada Cirjanic, Waltraud Loges,
Piers Nightingale, William Fowler, George Watson, Sarah Robertson,
Soledad Gatti-Pascual, Valentina Brazzini, Marta Chierego, Jasper Sharp

NOZ ANTZEAEZ/LOS ANGELES: Eric Bassett, Romeo Carey,
Kyle Patrick Alvarez, Houston King

NOYKA/LUCCA: Allessandro Di Francesco

MANIAA/MANILA: Mitchelle Moreno, Arleen Cuevas
MIZIZOTKA/MISSISSAUGA: Ferdinard Lapuz

MONAXO/MUNICH: Irma Strehle, Peter Schamoni, Gisela Wiltschek
MOZXA/MOSCOW: Elena Smirnova

MMOrKOTA/BOGOTA: Diego Rogas
MMOAONIA/BOLOGNA: Cecilia Cenciareli

MMOYENOZ AIPEZ/BUENOS AIRES: Laura Mara Tablon,
Luciano Monteagudo, Sergio Wolf, Pepe Salvia, Elizabeth Imas

NEA YOPKH/NEW YORK: Aida Lipera, Ryan Kampe
OZTIN/AUSTIN: David & Nathan Zellner

MAPIZI/PARIS: Veronique Godard, Paul Grivas, Nanxi Cheng,
Manlin Sterner, Lise Zipci, Pierre-Francois Piet, Pierre Forette,
Thierry Wong, Thomas Petit, Pascale Ramonda, Leslie Vuchot,
Jerome Paillard, Julie Bergeron, Marion Klotz, Julie Susset,
Jerome Dopffer, Camille Rousselet, Paul Richer, Martin Caraux,
Bich-Quan Tran, Nadine Rothschild, Jeremy Sagay, Esther Devos,
Anna Glogowski, Juliette Lepoutre, Aude Hesbert, Rachel Saidani,
Antoine de Clermont Tonnerre, Geraldine Jourdan,

Goran Paskaljevic & Christine Paskaljevi¢

MOAH TOY MEZIKOY/MEXICO CITY: Maru Garzon,
Alejandro Diaz San Vicente, Marina Stavenhagen, Susana Lopez Aranda,
Meghan Monsour, Paulina de Aguinaco, Edgar San Juan

POTEPNTAM/ROTTERDAM:
Marit van den Elshout, Jacobine van der Vloed

PQOMH/ROME: Anthony Ettorre, Valentina Mandozzi
ZEPATEBO/SARAJEVO: Ivan Ladislav Galeta, Anamarija Koljanin
ZEOYA/SEQUL: Heejeon Kim, Katie Kim, Eunkyoung Lee, Jiyoon Lim
ZINBEP ZMPINTK/SILVER SPRING: Joreida Torres

ZO0OIA/SOFIA: Stefan Kitanov, Mira Staleva, Martichka Bozhilova
ITOYTTKAPAH/STUTTGART: Solveig Langeland

TANEI/TAIPEI: Stephen Cremin

TEA ABIB/TEL AVIV: Dan Fainaru, Edna Fainaru
TZAKAPTA/JAKARTA: Meiske Taurisia

TZEONTZOY/JEONJU: Bak lidong, Un-Seomg Yoo

TOKIO/TOKYO: Shinako Matsuda, Sakaguchi Kazunao, Go Hirasawa,
Marie Suzuki, Rie Imai, Ryoko Oyama

TOPINO/TURIN: Alberto Barbera, Grazia Paganelli, Angela Savoldi
XONTK KONTK/HONG KONG: Winnie Shiu, Lorna Tee
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AMETEPNTAM/AMSTERDAM: FORTISSIMO FILMS
AMNOY NTAMMI/ABU DHABI: Middle East IFF

BEAITPAAI/BELGRADE: ART & POPCORN CENTER FOR FILM ART,
JUGOSLONENSKAKINOTEKA, AKADEMSKI FILMSKI CENTAR

BEPOAINO/BERLIN: FILMS BOUTIQUE, NEUGERRIEMSCHNEIDER GALLERY,
SCHUEPPEL FILMS, EFM-BERLIN IFF, ENDORPHINE

BIENNH/VIENNA: Werner Herzog Film, SIXPACK FILM

BOYAAMEZTH/BUDAPEST: FILM UNIO HUNGARY (MAGYAR FILMUNIO),
EUROFILM STUDIO,

BOYKOYPEZTI/BUCHAREST: HIFILM PRODUCTIONS, LIBRA FILMS

BPYZEAAEL/BRUSSELS: EPP Group INTHE COMMITTEE OF THE REGIONS,
ARTEMIS PRODUCTIONS, THE CULTURAL DEPARTMENT OF THE
MINISTRY OF THE FLEMISH COMMUNITY

TAAZKQBH/GLASGOW: PARK CIRCUS Ltd.

ZATKPEMI/ZAGREB: KINORAMA, TELEFILM d.0.0.,
CROATIAN AUDIOVISUAL CENTRE

KAIPO/CAIRO: FILM HOUSE EGYPT

KAOYZ/CLUJ: TRANSILVANIA FILM FESTIVAL
KONQNIA/COLOGNE: THE MATCH FACTORY
KOMErXArH/COPENHAGEN: THE CO-PRODUCTION OFFICE
KONZTANTINOYMOAH/ISTANBUL: ISTANBUL IFF, GU FILM
AIMA/LIMA: CHULLACHAKI CINE
NOYMMAIANA/LJUBLJANA: SLOVENIAN FILM FUND

NONAINO/LONDON: HANWAY FILMS

FILM-FOUR-LIBRARY SALES-CHANNEL 4 INTERNATIONAL,

PROTAGONIST PICTURES, RECORDED PICTURE COMPANY,

THEWORKS, HIGH POINT FILMS MEDIA GROUP, THE BUREAU FILM COMPANY,
PHOTOPLAY PRODUCTIONS

NOX ANTZEAEZ/LOS ANGELES: DAVID LYNCH PRODUCTION,
FORTY SECOND PRODUCTIONS, HOUSTON KING

NOYKA/LUCCA: ASSOCIAZIONE VI(S)TANOVA

MANIAA/MANILA: 8GLASSES PRODUCTIONS, CINEMATOGRAFICA FILMS,
SINE OLIVIA PILIPINAS

MIZIZOTKA/MISSISSAUGA: IGNATIUS FILMS

MONAXO/MUNICH: THE MATCH FACTORY, BAVARIA FILM INTERNATIONAL
MOZXA/MOSCOW: INTERCINEMA

MMOYENOX AIPEZ/BUENOS AIRES: SOGEPAQ, COSTA FILMS
MMOAONIA/BOLOGNA: CINETECA DI BOLOGNA

NEA YOPKH/NEW YORK: VISIT FILMS

MAPIZI/PARIS: MK2, LES FILMS DU LOSANGE, CINE NOMINE, WILD BUNCH,
CANNES IFF, CELLULOID DREAMS, REZO FILMS, WIDE MANAGEMENT,

ELLE DRIVER, LES PRODUCTIONS BALTHAZAR, PYRAMIDE INTERNATIONAL,
MEMENTO FILMS INTERNATIONAL, FILMS DISTRIBUTION, PARIS CINEMA,
MACT PRODUCTIONS, NOVA FILM INTERNATIONAL,

DISSIDENZ INTERNATIONAL

TMOAH TOY MEZIKOY/MEXICO CITY: IMCINE,
CINETECA NACIONAL DE MEXICO, CANANA PRODUCTIONS,

POTEPNTAM/ROTTERDAM: CINEMART-ROTTERDAM IFF

POMH/ROME: FONDAZIONE CENTRO SPERIMENTALE,
MINERVA PICTURES GROUP

ZEOYA/SEOUL: FINECUT, CJ ENTERTAINMENT, KINO-EYE DMC,
M-LINE DISTRIBUTION

ZIABEP ZMPINTK/SILVER SPRING:
DISCOVERY ENTERPRISES INTERNATIONAL

ZOOIA/SOFIA: SOFIA IFF-SOFIA MEETINGS, Agitprop
ITOYTTKAPAH/STUTTGART: SOLA MEDIA
TZAKAPTA/JAKARTA: BABI BUTA FILMS
TZEONTZOY/JEONJU: JEONJU INTERNATIONAL FILM FESTIVAL

TOKIO/TOKYO: NIKKATSU CORPORATION,
STANCE COMPANY, THE JAPAN FOUNDATION

TOPINO/TURIN: MUSEO NAZIONALE DEL CINEMA
TOPONTO/TORONTO: IGNATIUS FILMS CANADA
XONTK KONTK/HONG KONG: GOLDEN SCENE
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H oupmipwon, gétog, mevivta xpovwv yovipng mapouoiag Tou Oeoripal Kvnpatoypdpou Ocooaovikng oTo Tomio Tou ody-
xpovou eMnvikou motiopod, umoypappiCel v katahuTiki oupBolr Twv Beopwy oy avadeién kat v mpowbnon e av-
Bpwmvng dnpovpykdtnac. H Bouki twv ENMvwy, w o kate§oyrv Beopdg Tou dnpokpatikol moAtelpatoc, £xet €€ opl-
ool oo emikevpo Tov AvBpwo, Tov moAiTn: amooToAr pag eivat va tou e§aogahiooupe éva mepiaov eeubepiag kal
o€Baapiol, mov Ba Tou emTpémel va eivar evepyoc moATng Tou orjpepa ald Kat Guv-dnpioupyoc yia o péMov.

e qut T dievpupévn avtidnyn e dnpokpatiag mov uINPETOUHE, N TéKVR To Kvnpatoypdgou Aettoupye mapamn-
pwpatikd. Eivat évag xwpog tov dnpdatou Siahdyou, mou pag amokahumTet e GANa Péoa T TIpaypaTIKATNTA, KatTiov Kpatd
o€ gypryopon v evaiodnoia pag. Ze pa oupBolikr kivon, n Bouh twv ENjvwv Ba amoveipel kat gétog to Bpapeio
«AvBpwmeg adec» o€ pia Tawia TG ave§dpTTNG KIVNHATOYPAQIKAC Tapaywyng, amd To Turpa tou Oeotifa «Hpépeg Ave-
Eapnoiagy. H emoyn pag dev yiveral povo pe yvwpiova ta ateBnTikd kptrpla, aAd, Kupiw, mpog Ty kateuBuvon g avé-
deténg, péoa amé tov Kivnpatoypdo, Twv aiwv ekeivwv mou ouviaTody T avBpwmivy undotacn. Xpela{Opaote Ty té-
XV yLa va ENEyXEL Ta KoWwVIKA pag aviavakhaoTikd kat otnpioupie T ave¢dptnTn Kivnpatoypagia dtav empével va yivetal
0 kaBpé@png Tou KOGHOU pag.

Evydpaote kdBe emuyia otn eeTvi, enetelakr dlopydvwon tou OeotiPal Kvnpatoypagpou Ocaoahovikng kat veNmioTolpe
011 KdBe emdpevn emételog Ba kataypdpel e§ioov Ty movota pacTnEIOTNTA Kat Ti EMTu)ies Tou Beapiov.

Oikimmo¢ Metodvikog
Tdedpog e BouAri¢ twv EMijvawv

The 50th anniversary this year of the fertile presence of the Thessaloniki International Film Festival on the landscape of con-
temporary Greek culture, underscores the catalytic contribution of institutions towards the highlighting and promotion of
human creativity. The Hellenic Parliament, as the preeminent institution of the democratic form of government, by defi-
nition, has at its core man, the citizen: our mission is to ensure our citizens an environment of freedom and respect, which
will allow them to be active citizens of the present and a co-creators of the future.

In this broadened perception of democracy that we serve, the art of cinema functions supplementarily. Itis a space where
public discourse is generated; it reveals reality to us through other means and keeps our sensibilities alert. In a symbolic
gesture, the Hellenic Parliament will this year be presenting the “Human Values”award to an independent film production
from the “Independence Days” segment. Our choice will not be based solely on aesthetic criteria but, chiefly, in regard to
emphasizing, through cinema, the values that constitute being human. We need art to hold in check our social reflexes,
and we support independent cinema when it insists on holding up a mirror to our world.

We wish this year’s anniversary edition of the International Thessaloniki Film Festival every success, and we hope that the

next anniversary will document equally the institution’s rich activity and numerous successes.

Philippos Petsalnikos
President of the Hellenic Parliament
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To OeotiBdA Kivnpatoypdpou g Ocooahovikng cupmnpavel oo awwva. Méoa o’ autd ta mevivta xpovia, to OeotifdA Kwnpatoypd-
@ou avédelée TV Kvnpatoypagikr dnpiovpyia, ouvéBale otnv KaMEpyEla TE KIvpaToypagikig maideiag otn xwpa pag, éPale otov
TayKOGL0 XApTN TOU KIVHATOYpAPOU THY ENNVIKT Tapaywyn Kat ékave T Ogoaaovikn KEVTPO piag amd TIC GnUavTIKOTEPEC OUVaVTH-
0¢1¢ TG dleBvolg Kivnpatoypagikic kowotntag.

MeTouatwBnke pia peydAn ylopti Tou Kivnpatoypdgou mou pooeAKEL TouS QINoUG ToL OlVEpd Kat Toug dnploupyou Tou amd moMa pépn
ToU kdopov. Eivat ma évag kopugaiog Beapd diebvac, évag xwpog dlamohitiopikou dlakdyou, avialhayng kat dlakivnong iewv, petagu
avBpwnwv mou avalnTov aTov KIVNHATOYpAYo To SlagopeTiko Kal To véo, TNV ékppaon mou Ba aMdSel Ty elkova Tou Koapiov.

To Oeonia Kivnpatoypagou Oeaoahovikne aAdlet tov Tpomo e Tov omoio avtiapBavopaote epeic ot ot Ty ebvikn pag Tavtétnta,
aMdet kai Tov Tpomo e Tov omoio ot dNAot pag BAémouy.

Mevivta xpovia petd t Beopobémon tou, To DeoTiPAN civat mo wpipo ald mapapével véo, OTIw véd mapapével mavta n KAAMTERVIK
dnpoupyia, 6w véa eival n avaiTnon Tou Kvnpatoypdeou mov mpoomabei va HETappAsEl 0 EIKOVA TV TPOOWTIKY HaC Eppnveia Tou
KOOHOU, TN 0TAON amévavtl 0Ty Kovwvia Kai ta mpoBAquatd e, Tov dvBpwmo kat Ta epwtipatd tov. O kivnpatoypdgo we dladika-
ola mapaywyng mohtiopou €xet avdykn amd Beapode omwg to Oeoidl Kvnpatoypdpou Ocaaahovikng. H avaBadiion tou eNnvikou Ki-
vnuatoypdeou kat tou eotiPal Kivnpatoypdgou Oeosaovikng, €101 ®YOTE va amoKThoouy akOpa peyahitepo KUPOG Kal aiyAn o€ oAd-
kAnpo Tov Kdalo, dev umopei mapd va eival T Slapkég {nTovpevo T abyxpovne ENAnVIKRG moeiag.

110 mPWTa mEVIVTa Ypovia Snptoupyiac éyvav mdpa moMa Brpara. Ta Brpatamou Ba akohouBrigouv empBaAiouv peydhn mpoooy, 0o-
Bapdtnta otov Tpémo mou Ba ta oxedidsoupe kat Ba ta uhomoooupie. Amartolv dnhadn évav avolyté Kal ouslaoTiko didhoyo pe oToyo
Va ameNeuBEPWOOUIE TIC SNLIOVPYIKES OUVANLELS TG XWpag Hag amd KABe pop@ri¢ ayKuAwaelc, va alagoupe Tic Sopié¢ evog KpdToug Tiou
0UYVa TIc amoBappuvel, va onpLoupyHooVE VEEC SopEC OTHPIENG yia TOV Kvnpatoypdpo, mavTa e To BAéppa oTpappévo aTic 0Bovee Tou
péNovToc.

Mavog lepoudavog
Ymoupydc loAiiaiod kat Toupiguol

The Thessaloniki International Film Festival has reached the half-century mark. During these fifty years, the Festival has promoted cine-
matic creation, contributed to the development of cinematic education in our country, placed Greek film production on the world map
and made Thessaloniki the center of one of the international film community’s major events.

It has become a great celebration of cinema that attracts cinephiles and filmmakers from many parts of the world. It is now a major in-
ternational institution, a forum for intercultural dialogue and the exchange and traffic of ideas among people who seek in cinema some-
thing different and something new; the expression that will change the state of the world.

The Thessaloniki International Film Festival changes the way in which we ourselves perceive our national identity, and it changes the way
in which others see us.

Fifty years after its inception, the Festival is more mature yet it remains young; just as artistic creation always remains young; young like
the quest of cinema to translate into images our personal interpretation of the world, our stance towards society and its problems, to-
wards humanity and its questions. Cinema, as a process for the production of culture, needs institutions like the Thessaloniki International
Film Festival. The advancement of Greek cinema and the Festival in order for them to gain even more prestige and distinction all over the
world, has to be the constant point at issue for the Modern Greek state.

Many steps have been taken in these first fifty years. Our future steps require great solicitude and seriousness in the way we plan and re-
alize them. What is needed, in other words, is an open and meaningful dialogue through which we will aim at freeing the creative forces
of our country from all manner of inflexibility, changing the structures of a state which often discourages them, and creating new sup-
port structures for cinema, always with our gaze turned towards the screens of the future.

Pavlos Geroulanos
Minister of Culture and Tourism
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To Oeonipah Kvnpatoypdgou Osaaahovikng, mou yepilel kabe @Bvomwpo e elkoveg, fixoug, 15éec kat xpwpata
0 {wn pag, Bpioketar kat mdht oTn véa apeTnpia Twv OTOXWY ToU, v €ivat KA xpovid katmo eddodot.

Otmotkiheg mpwroBoudieg mou £xouv amwei kat atny uméhoum EANGSa, n mohupépeta Twv ekdnAwaewy mov mpo-
0eNKUOLV ToU¢ Pihoug Twv TOMTIOTIKWY «aBAnpATwV» aAG Kat To yepdto {wvTdvia veaviko Kovo mou KaBopilel
T0v pubpd ¢ Ocooahovikng, deixvouv 6Tt auté mou Eekivnoe mpiv moMES dekaeriec, oppayiovag OAeg Ti @a-
0€1¢ TC KIVNHATOYPAPIKIC TOPEiaC TG XWPAC, QVaMTUGOETal e TV eEWOTPEPELa TOU YpeldleTal wote To DeoTi-
BaA va kepdioel pia {nheutr Béon ato maiolo Tou evpwaikol Kat mayKOGHIOU KIVUATOYpApOU.

H awatodoia kat n Suvapukn tov petvod Oeotial aviikatomtpiletat aTn HepaTik TOU: TO EPWTNHA <KIVHATO-
Ypaog Twpa: ylati;» Gev eival EpETniLa oL TPOKUTTEL G€ EMOKEC EGWOTPEPELC KAl TVEVPATIKIG QTRXELaC. Ot dpd-
0€1¢ IOV lag umboyeTat To avBpwvo duvapikd Tou OeoTiBA €xouv mpwToTUMia Kat EEAIPETIKEG TPOOTTTIKEC, OMWG
1) GUPETOY T TWV dNIoupYK®V opddwv T moANG oTnv avavéwon g axéong Tou DeaTiPaN pe T Oeaoahovikn.
Ndvw o’ autA T Paon kat pe oeBacpd oty dMn dmoyn, motebw 611 1o DeoTiBAA mpémetva guveioet va dnpioupye
aioBnon eykapdiag eoeviag o GAOUC TOUC GUVTENEOTEC TN KIVUATOYPAPIKIG OIKOYEVELAC.

¢poupe OTL 0T0 GWvepd To péyeBog TG xwpag dev mailel Toao omoudaio péro 660 n dnptoupyIkTNTa, O GUVTOVI-
OpEVEC KIVIOELC Kat TO TIVeUpa TG opddac, mou €youv pépet anpavTikd amoteléopata otny moMToTikA pag {wn.
Edyopat kdBe emruyia oto 506 OeoiBdA Kvnpatoypdgou Ocooahovikng kat Kahr cuvéxela oTo oxedlaopo e k-
mbopopac e§EMENG Tov.

0g0dwpa T{akpn
Youmouvpyds Eowtepikwv, Amokévipwang & HAektpovikri¢ AtakuBéovnang

The Thessaloniki International Film Festival which, each autumn, fills our lives with images, sounds, ideas and col-
ors, is once again at the starting point of a new set of aims which become more ambitious with each passing year.

The many different initiatives that have spread through the rest of the country, the diversity of the events attracting
all aficionados of cultural activities, and the vibrant young audiences that set the pace in this city — all indicate
that what began many decades ago and set its seal on every phase of the evolution of Greek cinema, is develop-
ing with the extroversion required in order for the Festival to win a coveted place within the framework of Euro-
pean and world cinema.

The optimism and the dynamics of this year’s Festival are reflected in its main theme: the question“Why cinema
now?"is not one that arises in times of introversion and intellectual poverty. The actions promised us by the Fes-
tival’s human resources are marked by originality and excellent prospects — e.g. the participation of the creative
groups of the city in the renewal of the relationship between the Festival and Thessaloniki. Based on this and with
respect for the opposing view, | believe that the Festival must continue to create a feeling of warm hospitality in
all members of the cinematic family.

We know that when it comes to cinema, the size of a country isn't as important as creativity, well-coordinated
moves and team spirit, features which have brought about significant results in our cultural life.

| wish every success to the Thessaloniki International Film Festival in its 50th edition and in the planning of its prom-
ising evolution.

Theodora Tzakri
Deputy Minister of Interior, Decentralization and Electronic Governance
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Nevivta xpévia OeotipaA Kvnpatoypdgou Oeagahovikng!

Miod¢ aiwvag!

‘Evatagidt mou Slapkei.

Mia mepinétela mou mepiéxel OAa Ta yVwpIGHATA PLAg CUVAPTIAGTIKIC KIVNHOTOYPAQIKAG TaWiaC.

Eivatn abiapgoBhmn peydhn yiopti te moAng mou pag €xet Katakthoer GAoug e T payeia Tg, T Adpyn, Tiq KMAREEL Kat TIC Kawo-
TopieC.

Eipaote umeprgavor yt' autév Tov kopupaio moTiopké kat kahtexvikd Beopd TG xwpag pag, mou €xet é5pa Tou T Ocoaahovikn kat amé
€00, amd T Makedovikn mpwrebouoa, péoa amd To dompo mavi, pag TaéIdevel Tov ouvapmacTiké KAapo T 7ng Téxvng.

H emoy Tou gBvonwpou otn Ocagahovikn, eival cuvdedepévn pe T dlopydvwan tou Deotiah Kivnpatoypagou.

To Kvnpatoypagiko kat atpos@aiptkd mepiBaAhov tng moAng, 6uvOUAGHEVO jie To ABOC, TV EUMVEUON KAL TV OVELPIKI) OHOPQLA TWV Tal-
ViV, pag e§ao@aliel mavra Ti Mo euyApIOTEC NUEPES pE Glvepd amd GAov Tov Koo, Aapmepé mapousieg Kat moMa Kat SlagopeTikd
epebiopara.

To Oeoipal Kvnuatoypdgou Ococahovikng éxet katopBwael, e T oulhoyikr mpoomdBeta, va katagiwbe dieBua, va éxel §exdBapo otiypa
Katva €xel TI¢ MOPTEC TOU AVOIYTEC OTa TTLO KAVOTOHA KAl PWTOMOpLaKA KIVHATOypa@Ika pedpata.

H emituyia Tou amodelkvieTat kat amé To yeyovg 6Tt kdBe xpdvo aykahialetat amd To kotvo e moAU aydmn Kat OAeg ot aifouoeg eival ye-
pdrec otn didpketa g dlopydvwon.

0 Afpoc Oeaoahovikng kat yw MPoowMKG w¢ Afpapyog auth¢ TG LOTOPIKNAG MOANG e Ty Tepdotia mapddoan ota lpdypata kau Tig Té-
Xveq, aAd kat ¢ moX0 Kahdg pilog Tou awvepd, atnpiCoupie To DeoTiBaN kat eijlaote evepyd kovtd Tou o€ OAeg Tic mpoomdBete¢ mou Kd-
veLyla akopn peyahitepn Katadiwon Kat emruyia.

I’ aut6 dMwote BeapoBetrioape amd mépuot katto Ppapeio «To Zwepd kat ) MoAny, yia Tawieg pubomhaciag mou Ba avadetkviouy pe Tov
kahUTepo Kivnpatoypagtkd Tpdmo To Actikd Tomio kat Ba To Q€pvouv 6To MPOSKIVI0 WG Baciko MpwTaywvIaTH TG alyxpovng 7n¢ Téxvng.
Kah) Ghoug Toug piloug Tou otvepd va aykahidoouy Kat gétog 1o Deorifah pe Ty aydmn Toug Kat va yepioouy Tiq aifouoe.

Edxopat kat n getvy 501 Slopydvwan va onpelwoet peydhn emuyia.

Baoihetog MamaygwpyomovAog
Ariuapxog Osaoarovikng

Fifty years of the Thessaloniki International Film Festival!

Half a century!

A journey that endures.

An adventure with all the features of an exciting film.

Itis the undeniable, great celebration of our city which has won us over with its magic, its glamour, its surprises and innovations.

We are proud of this major cultural and artistic institution of our country which has its headquarters here in Thessaloniki. And it is from
here, in the capital of Macedonia, that through the silver screen it takes us on a journey into the fascinating world of cinema.

The season of autumn in Thessaloniki is linked to the Film Festival.

The city’s evocative atmosphere, combined with the passion, the inspiration and the dreamlike beauty of the films ensures us pleasant
days filled with cinema from all over the world, glamorous visitors and many different kinds of stimuli.

The Thessaloniki International Film Festival has succeeded, through a collective effort, to win international acclaim, to have an unmis-
takable identity and to have its doors open to the most innovative and pioneering cinematic currents.

Its success is attested to by the fact that each year it is embraced by the public with much love and all the theaters are consistently full
throughout the Festival.

The Municipality of Thessaloniki and | personally as Mayor of this historic city with its huge tradition in the Arts and Letters, but also as a very
good friend of the cinema, support the Festival and are actively at ts side in all its efforts to achieve even more recognition and success.
Which is why, beginning last year, we introduced the “Cinema and the City”award, for fiction films that showcase, in the best cinematic
way, the Urban Landscape, bringing it to the fore as the main protagonist of film today.

| call upon all friends of the cinema to embrace the Festival again this year and to fill the theaters to capacity.

May this year’s 50th edition meet with great success.

Vassilios Papageorgopoulos
Mayor of Thessaloniki
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Kabe popd mou pag {nteitar, Oktaypn ouvnBuwg, va etotpdooupie Keipevo yia Tov katahoyo Tou Deotial Kivnuatoypagou
Oeooahovikng, €ivat ahnBeta muwg dev duokoheudpaote va to ypayouge. Eivar tooa moMd autd mou kdvet n Anudota Tnhe-
0paon yla Tov EMNVIKO Kivnpatoypago, 1w Ta TeAeuTaia xpovia, mou Kal e pia amhn amapibpnon, a pmopodoape va ye-
piooupie oeNide.

O¢T0¢, OKeQONKaE va KAVOTOUNOOVE Kat va mpoaeyyiooupie T oxéon EPT kat Kwnpatoypdgou Aiyo dlagpopetika. Apoppn
YU auti T d\An poaéyyton atdbnkav ot prigelc U0 oNHAVTIK®Y EEVWV KIVHATOYPAPLOT@Y: Tou Zav Pevoudp kat tou M-
Tep Mkpivayouén. «Av dev ummpye Kvnpatoypdgog, Ba émpeme va tov emvorigoupe, ixe met o Nkpivayouén. «Mia va mapa-
peivel o Kivnpatoypagog (wvtavdg, Ba mpémel va emvoei Ta mavia amd Ty apyr, ixe met mahawdtepa o e€ioou didonpog
oknvoBétng Zav Pevoudp. Aé§n-khedi kau otic Suo @paoeic, n \é§n emvdnan, dnhadn okéyn, pavtaoia, Wéec, melpapati-
oG, emkovwvia, Sidoyog, SladpacTikéTnTd...

e OMa quTd matdel Kat avantiooeTal Kat To dpapa g EPT yia tov eMnviko Kivnpatoypdgo. Auto akpifag emdlwkoupie
HEOW TG UTOOTAPIENE TTOU TAPEXOUHLE KAl OTIC KIVHATOYPAPIKEC TAIVIEC KAl OTOUC KIVNHATOYPAPIKOUG Snitoupyouc. Oha
Ta POYPApaTa OV £xouv ekmovnO¢i, €ite xpnUaTodOTIKG, €iTe EKMAIBEVTIKG, EiTe MPOYPAMMATA OUPMAPAYWYWY, UYKAI-
VOV 0¢ €va (NTOUHEVO: TEPLOBOTEPEC KAl KANUTEPEC 10€€C, TePLOOOTEPEC Kalt KANITEPE TaIViEg,

Xwpic hoylkéc amokAeIopwY, PaKpLA amo GUVTEKVIAKEC QVTINPELS, XapaKTnplopoUg kat Slakpioeig oe maNio Kat véo, mapa-
001K Kal Yn@tako, ENTioTIKO Kat EUmopko, TEPapATIKG Kat padiko, «agrivoupie Ta Aouhoudia va avBicouv», amobéto-
VTOG TIC ENTTEOEC O 0TIV EPMVELON TWV KIVUATOYPAQIKGV SNHIOUPYY.

Ta amoteléopata Tw TENEUTAIWY XPOVWV HAC Exouv amohiTw dikatwoel. Tatvieg peyalou Kat pikpol prikoug, aAAd kat on-
HIOUPYIKA VTOKIPavTéP e CNAEUTH KaPIEPA OTIC KIHATOYPAIKES aiBouoe Kai mOMEC eBviké Kat Olebveic Slakpioelc. Mn-
Bwpa ieBvav GUpTaPAYWYWV |1E TOUC GNUAVTIKOTEPOUC KAl EYKUPOTEPOUG OLEBVEIC TNAEOMTIKOUC OpYQVIOHOUG. TUUPWVN-
TIKG ouvepyaoiag pe Tic vavapyideg Tou eupwmaikol mohtiopol, T Arte kat Ty Arte France, pe mpoBAedn yia
OUHTaAPaYWYEC, Yla amd KovoU Slopydvwen Bepatikwy Bpadiav kat dMa, wv ouk 0Tt aptBpoc.

Y& a térola homov Aoyikr evdooetal kat n umootipién pag oto Oeotidl Kivnpatoypdpou ¢ Ocaaahovikng, mou gétog
pahota oupmAnpavel Ta mevivta Tou ypovia. Meorhikag ma, Ba pmopoUoe Kamolog va el jie 0,TL apvnTIKO auto ouvend-
yetat. Kiopwe, to Oeotidl te Ocooahovikng, mapd ta mevivta Tou Xpovia, Bpiokel dlapkwe Tpomouc avavéwang, np-
0upyiag, avayéwnong, mpooappoyig OTIC EMTAyEC Kal TIC AVAYKES TwV Kalpwv Kat Twv dnoupywv. Natito eotifal éxel
aoknBel —mpopavw— atny emvanan, pe otoyo va dlatnprioel {wvtavd Tov Kvnpatoypdeo .

I quTd €iplaote Kau g£Tog €6w! X' auth T ylopth Tou Kivnpatoypdgou. AvtipetwmiCovtag o OeotiBah we medio yovipwv {u-
HwoEwv, avaitnong Tou véou, avade§ng e agiag Tou makiov, avtahhayng améyewv, Slahdyou kat—mave am' Oha— emt-
Kowwviag, T000 TV KIVNHATOYpapLOTAV HETASY TOUG, 000 Kat 1€ TO Kowo.

Xpovia moMd!

H Aioiknon the EMnuikri¢ Padopwviac ThAedpaang, EPT AE
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Every time we are asked, usually in October, to prepare a text for the catalogue of the Thessaloniki International
Film Festival, the truth is that we have no difficulty in writing it. Public television has done so much for Greek cin-
ema, especially in recent years, that just by listing it we could fill pages.

This year, we decided to innovate and approach the relationship between ERT and cinema a little differently. What
prompted us were quotes by two major foreign filmmakers: Jean Renoir and Peter Greenaway. “If cinema didn't ex-
ist we would have had to invent it," said Greenaway. “For cinema to remain alive, it has to keep inventing every-
thing from the start," Jean Renoir, an equally renowned film director, had said some years earlier. The key word in
both cases is invent, which means imagination, ideas, experimentation, communication, dialogue, interaction...

ERT's vision for Greek cinema rests and grows upon all these things. That is precisely what we are aspiring to through
the support we give to films and film auteurs. All the programs that have been prepared — whether they involve
financing, education or co-production — all converge on one point of issue: more and better ideas; more and bet-
ter films.

Excluding no one, keeping clear of the guild mentality, refusing to label or distinguish between old and new, tra-
ditional and digital, elitist and commercial, experimental or of mass appeal, “we let the flowers bloom”, putting our
hope in the inspiration of the filmmakers.

The results of recent years have vindicated us completely. There have been feature and short films as well as cre-
ative documentaries that have done extremely well at the box office and garnered numerous distinctions in
Greece and abroad; a host of international coproductions with the most important and prestigious international
television networks; collaboration agreements with the flagships of European culture, Arte and Arte France, with
provisions for coproductions; the joint organization of thematic evenings and other events, too numerous to
name.

Itis within the context of such a rationale that we support the Thessaloniki International Film Festival, which this
year is celebrating its 50th year. Middle-aged, one might call it, with all the problems that entails. And yet, despite
its fifty years, the Festival keeps finding ways of renewal, creation, rebirth; ways of adapting to the dictates and
needs of the times and the filmmakers. Because the Festival has obviously practiced invention, with an aim to keep
cinema alive.

And that's why we're here again this year! At this celebration of cinema. Viewing the Festival as a locus for fruitful
discourse, the quest for the new, the showcasing of the value of the old, the exchange of views, dialogue and, above
all, ommunication, as much between the filmmakers themselves as between the filmmakers and the audience.

Many happy returns!

The Management of the Hellenic Broadcasting Corporation, ERT SA
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Mig6 ateva petd T yévvnon Tou atnv moAn th¢ Oeooahovikng, To Deotipal Kvnpatoypdgou mapapévet
70 M0 {WvTavo Kal avijguyo KOPHATL ToV TONITIOHOU HaC.

H mopeia Tou dev umipée ukoln. Katagepe Opwe va amoppogroel Toug kpadaopolg Kat va kabiepwBei
0TIV APEVA TWV EVPWTIATKWY KIVIHATOYPaQIKWY S10pyavwaewy Kat va yivel mohog ENEne xIiddwv Kivn-
HATOYPAPLOT@Y am’ OAo TOV KOGHO.

MNatoug ENnve¢ dnpovpyou, To OeotiBdl eivat o mpoBdhapiog twv peyahwv Stebvwv diopyavaoewv. Kat
@é10¢ 0 50 TOU XPOVIa ival To onpeio GuVAVTNONG T LTOpiaC Kat TG GUVEXELIC TOU ENVIKOD Kivna-
Toypdepov.

Mig6 aiwva petd m yéwnor tou, 1o OeoTiBAA ouveyiCelv' avoiyel favd xwpo yia Ta aviouya pedpaTamov
Blekd1kovv Tov O1KO TOUC KIvnpatoypago.

Mapyog Mamahiog
Tpdedpog kau AicvBovwy ZopPouvAog EKK

Half a century after its inception in the city of Thessaloniki, the Thessaloniki International Film Festival re-
mains the most vital and restless part of our culture.

Its journey hasn't been an easy one. But it has succeeded in absorbing the tremors and establishing itself
in the arena of European film events, becoming a pole of attraction for thousands of filmmakers from all
over the world.

For Greek film directors, the Festival is the antechamber of the major international film events. And this
year, its 50th anniversary is a meeting point between history and the continuation of Greek cinema.

Half a century after its inception, the Festival continues to make room for the restless currents that lay claim
to their own cinema.

George Papalios
President and Managing Director
Greek Film Centre
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Miod aiwva (wiig yloptadet pétog To Oeotidh Kivnpatoypdpou Ocooahovikng, mou amd ig 13 éwg ig 22 NogyBpiou Ba ouykevtpwoel atn moAn
T0UC EKTTPOOWTIOVS TNG TIayKOopIag aANd Kat TS EMNVIKIG KIVNHATOYpagIKAg mapaywyic. Xy 501 tou dlopydvwan, To OeotiPdh Kivnpato-
ypdpou Oeaaahovikng Bétel To epaytnpa «Kivnuatoypdpog Twpa: yiatiy», avoiyovtag pid Wlaitepa vdlagépousa oulTnON yid T0 «T@pa» aAd
Kat 10 «aplo» e ERdopng téxvg.

H geti, emetelaki Kivnpatoypagiki ylopt kaheitat, mépa amé éva tagidt avapvhoewv oTa Xpovia mou Tépaoav, va amavtnoel yid To poro Tou
KIVNHATOYPAQOU ONEN, YL TIC TPOOTTTIKEC Kall T SUVAIKR TOU. Z€ Hia EMOXT YPRYOPWY Kl Tayéwv MAOY@V, 6T T0 KOOTOC Iag Mapaywyig
ouyvd Bacel my motdtTa, TV aleBNTIKN Kal To meplexOpevo o€ deltepn poipa, n au{ijtnon yia To polo Tou Kivnpatoypdpou Kabiotatat mo emi-
katpn ané moté. H amdgaon de Twv Slopyavwtwy va petatpanei n ibta n mon o€ évav {wvtavo Kivnpatoypdpo, yepiovea Ty pe m dbvapn te
KIVNHaToypagikig agrynong, eivat pia evolagépouoa mruxn e 50¢ dlopydvwonc.

H moAn mou yévvnae to Oeotidl Kivnpatoypdpou Kat TauTioTnke pe auto otn ouveidnon Twv kivnpatoypago@iwy Ba Bpebei yia éva dekanpe-
po 010 €mikevpo TG mpogoyr¢ T¢ dieBvolg Kivnpatoypagiknig oknvic. Kabe ypovo, To DeatiBdl Kvnpatoypdgpou amodekvuel mepitpava mwg
0L GPTIEC KAt TIOLOTIKEC SlopyavwaELC Tou Tuyxdvouy Beppnc umodoxr¢ Kat amodoyrig amd Ty moAn kat Toug avBpamoug Tne. Aev pévouv opwg
povov ekei. Zemepvolv mapdMna Ta 6lvopa TG ywpac, avamtiesovtag évav mpaypatika diebur yapaktpa kat poho kat apBpwvovtag Adyo
a€lwoewy.

Omoc eivat yvwoto, To Oeotifal Kivnpatoypdgou Eemmdnoe péoa amé t Atebun ExBeon Oeaaahovikng. H diaypovikn axéon Tou OeotiBal pe T
AE® ouveiletal, otevotepn kdbe ypovo. AMwarte n AEO AE, n omoia ouppetéyel oto popéa dlopyavwang Tou GeotiBdh, eivar 1diaitepa evaiobn-
Tomonpévn kat evepyn oe Bpata mohrtiopov, Ta omoia pmopolv va oupBdhovy atn e§EMEN g Oeaaahovikng.

Edyopat t0 500 OotiBdh Kivnpatoypdpou Oeooahovikng va amoTeNaEL yia pia akOpn Xpovid QalTrplo UKAIPLGV YLa VEOUS SNuIoupyoUg Kal
€otia dnpioupyikwv avantioewv. Me apoppn de ™ oupmApwon Twv 50 ety {wng TG 10pyAvwonG, avapévouyie pia SlagopeTiki Kivnpato-
YPAQIKT YI0pTH, GTNV 0T0id EVYXOUAOTE VOl CUPHETAOXEL OAN 1) TTOAN).

Anpipng Mmakatoéhog
Tpdedpog e Aiebvoiis ExBeang Osaoaovikng

This year, half a century of life is being celebrated by the Thessaloniki International Film Festival, which, from the 13th to the 22nd of November
will be the host in our city to representatives of world and Greek cinema. In this, its 50th edition, the Thessaloniki International Film Festival asks
the question “Why cinema now?” and thus initiates an especially interesting discussion regarding the “now” and the future of the seventh art.

This year's anniversary celebration of cinema is called upon not only to take us on a retrospective journey of the past fifty years, but also to give
an answer regarding the role of cinema today, its prospects and its dynamic. In a time of rapid choices, where quality, aesthetics and content often
take a back seat to the cost of production, a discussion on the role of cinema becomes more topical than ever. Indeed, the decision of the organ-
izers to transform the city itself into a live movie theater, filling it with the power of the cinematic narrative, is an interesting aspect of the 50th
TIFF.

The city that engendered the Film Festival and is identified with it in the conscience of all cinephiles will, for ten days, find itself in the spotlight
of the international film scene. Every year, the Thessaloniki International Film Festival proves beyond a doubt that its flawless and high-standard
events are warmly received by the city and its people. But they don't stop there. They go beyond the borders of Greece, developing a truly inter-
national character and articulating a high-quality discourse.

As we all know, the Thessaloniki Film Festival grew out of the Thessaloniki International Fair. The timeless relationship between the Festival and
the Fair continues, becoming closer with each passing year. Besides, TIF SA, which participates in the organizing of the Festival, is especially sen-
sitized towards and active in cultural events that can contribute to the development of Thessaloniki.

[tis my hope that the 50th Thessaloniki International Film Festival will once again act as a springboard of opportunity for young filmmakers and

a forum for creative discourse. Indeed, on the occasion of the Festival’s 50th anniversary, we are looking forward to a different kind of cinematic
celebration, in which we hope the entire city will take part.

Dimitris Bakatselos

President of the Thessaloniki International Fair
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Ayarmroi gidol,

Akouoa va Méve:

«0 kdopog BpiokeTar onpepa o€ Kpion, omoTe MoLog VoLALeTal yia TV Kvnpatoypdgo;»

«Ymdpyouv T0a onpavtikdTepa Béata va pag amacyohqeouv: ol moepol, n meiva, Ta mpoBNjuata uysiag, n ekmaidevan, ) poAuvan, To eumo-
pLO VBPAWMVIG GAPKAC... N OLKOVOIKN KPiON... KI éva 6wpo AMa».

«Moto ivat autoi ot mapdoyot avBpwmot mou VopiCouv 0Tt 0 KOGHOG ExeL AVAYKN amb AKOMA TIEPIOOOTEPES L0TOPIEC»

«H pmwg dev PAémouple apketéc “oTopiec” kabnpeptvd oTiq E10RoELg;»

«Motot €ival autoi ot mapdoyol dvBpwmol mou SlapkeC dlapaptipovTal 0TL 6y TOUG SivovTal apKETA XPAHATa Yia va TPayUaTOnolioouy Ta “ovelpd”
T0UG»

«Moto ivat autoi ot mapdoyot avBpwmot mou SleKSIKOUY Ta Xprjpata mou Aot EpELC TANPWVOULE OTNY EQOPIA YL Val Hag TOLY (TOpiEC yla TV
enoy1 kaum {wn pag»

«Moto ivat autoi ot mapdhoyot AvBpwrol mou aQlEPKVOUV A0 TOUE TO XPOVO Kat THY evépyel yia va {wvTavéPouv Ta 6velpd Toug o peydn
ofovn;»

«Moto ivat avtoi ot mapdhoyot dvBpwot mou kouevtiaouv, wpeg OAOKANPEC, Yia Eva ovadiko kapé i pia GyvwoTn ataka amd pia Sexaopévn
Tawio»

e andvnon toug, epeic Savapalevdpaote yia 501 ouvey1 xpovid aTo Kivnpatoypagiko Mipdvi tou Oeoial Kivnpatoypdgpou Ocagahovikng, ohot
€Jieic oL cmapdhoyol» AvBpwot, kotvo Kai oknvoBétec. Ki ot lotopieg mou potpaldpaote dev eival ol emionpe lotopie mou dtaBaloupie oTig €161-
O€IC, 0TIC OTATIOTIKEC, OTIC SNpooKommogLC I} akopn kal ota BifAia totopiag. Ox1- ot SIkéC Hag LoTopieC HeTaEpouy TiC E10RTELC amd Ta Padn g
Yuyi¢ pag. Ot Sikég pag totopieg pag fonBotv v’ aNhd{oupie mpoortikiy Eavd kat avd, kavovtdg pac vyteic nBikd kat evéhiktoug Yuxooyikd. Ot
L0TOpiEC Pag PAS KAvouv GUVELBNTOUE Kat UTTEPRPAVOUC.

M0 pac, auTo €ival To mWTo Kal GNUAvVTIKOTEPO Bria oL TPEMEL Val YiVETal TIpLY AMOQAGIOTEL Tt pémeL val yivel ' OMa Ta GG, Ta «ITlo GNPAVTIKG
(nmipatar, aANA Kat Ta Ayotepo onpavtikd. Kai dev eipaote ot povol mov Bewpopie autr T Bepehadn avaykn mpotepaidntd pag. Motpalo-
HaoTe autr Ty memoiBnon e dNoug ekeivoug mou Bewpolv Ty eevBepia TG Ekppaon¢ avagaipeTo SIkaiwpd Toug.

Na {igouv ot kaMtéxveg Tou koapou. Na {roouy ot ovelpomohol Tou aupto. Na {foet o Kivnpatoypagog atov mapdv kat ato péMov. Na {fjoet to
MieBuéc OotiBal Kivnpatoypagou Ocooahovikng.

NMopyoc Xwpapdg
lpdedpog Tou PeonifdA

Dear friends,

I've heard it said:

“The world is in crisis, so who cares about cinema?”

“There are so many more important issues to care about:

Wars, famine, health, education, pollution, human trafficking... and the economy! You name it!”

“Who are those absurd people who think the world needs more stories?”

“Don’t we have enough ‘stories’ every day in the news?”

“Who are those absurd people, then, who are always complaining about insufficient funding for their dreams?”

“Who are those absurd people, then, who are going after our tax money just to tell us stories about our own times and our own lives?”

“Who are those absurd people, then, who sacrifice all their time and energy to bring those dreams to life on film?”

“Who are those absurd people, then, who can discuss, for hours on end, a single shot or an obscure line from a forgotten film?”

And in answer to these questions, we are gathering again in this 50-year-old film harbor of the Thessaloniki Film Festival, all of us “absurd peo-
ple’, filmgoers and filmmakers, and the stories we share are not the official stories that one reads in the news, the statistics, the polls, or even
the history books.

Our stories bring up news from the soul.

Our stories help us change perspective time and again, keeping us morally fit, and psychologically flexible.

Our stories keep our conscience aware and proud.

For us, sharing those stories is the first and most important step to take before deciding what to do about all the “more important issues’, not to
mention all the lesser issues of our lives.

We are not alone in giving this fundamental need our priority. We share this belief with all people who hold that freedom of expression s their right.
Long life to the artists of the world. Long life to the dreamers of tomorrow.

Long Life to Cinema now and forever. Long life to the Thessaloniki International Film Festival.

Georges Corraface
President of the Festival
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Nevivta xpovia cupmnpavel pétog To Oeotial Kivnpatoypdgou Ocooahovikng ki éxet kabe Aoyo va yloptdlel. Tt onpaivet, 6pwg, o7’
a\nBela pua emételog;

MNa epdg, dev eivat o xpovog mou divel aia oto DeoTBd — akopn Kt av Ta mevivta xpovia adidhemtng Aettoupyiag, n duvatdtntd
TOU Vel eKpAlel KaBe popd amd Ty apyr To mapdv Tov eEMnVIKoL Kat Tou dieBvolc Kivnpatoypdpou Kat i ahpatwdng mpdodog Tou
Oha autd Ta ypdvia matomololV avapgiBola tTn onpacia kat T avaykaldtna tov. Eyeic dev petpdye Ty aia tou pe fdon ta xpo-
via ¢ Umrapénc Tou, aAAd TPOTIPAE Va PETPALE TIC EIKOVEC, TIG TAIVIES, TIC OTIVHEC.

Autd mou yiopTaloupie Oev ivat 00 1) HAKPONUEPEVH TOU, 60O N 0UGIA TOU: 01 TaIieg oV £woav vonya o€ auTd Ta mevivia xpd-
via, ot vBpwrol mou avakaAUyayie péoa amd auTég, ol pumelpie¢ mou amobnoaupioape, Ta aida e Yuxrc kai Tou puahod, ota omoia
€J1€i¢ a1 Too0t moMoi mpwv amd epdg agebrikape péoa oty acdhela Tou okotadiol piag aibouaac.

Mmopei n kevipikn Slopydvwon tou Oeotiah Kivnpatoypagouv Ocaoahovikng, omw kat kabe peotiBal, va dlapkei pepikéq pépeg
JE60 0TO XpOVo, TNV TIPAYHATIKOTNTA OK)C TO ONKASL I arvel 0Toug Beatég Tou pével mpaypatika aveéitnho. M’ auté Tov Tpomo,
Ta MEVAVTA XPOVLa TOU Xapaooouy it mopeia Oxt amd aTov Xpovo, ald atoug avBpwmou mou To {ouv — puta adpatn ald umapkTy
ypapp mov aMdder Tig (wég Toug — €0Tw Kat e Tpdmo avemaionto.

Ka eipaote BéBatol 0Tt 0 Kvnpatoypdpog, akopn Kat av kdmotot dlateivovtal 0Tt dev pmopei va aAdgel Tov kdapo, pmopei va al-
Md€et ovataotika m (wn kaBevog amd epde, va Qwioel pe T Adpyn e Téxvng Ty Umapén pag, va pag odnyroet o€ dpopoug mou di-
XW T0 O1K6 TOV Y¢ MOAVOTATA Vel PNV AVAKAAUTITAE.

Kat autA €ivai n 61k pag anmdvtnon oto epwtnia mov BEToupE YETOC WG KEVTpIKO d§ova T mevinkooTr¢ pag Slopydvwang Why
Cinema Now? Kivnpatoypagog twpa: yiati; MoXd amid, 816T o Kvnpatoypdgog pmopei va amoteei Tov Kahutepo 0dnyo, pia nbiky
kat mveupatikn mugida, éva pérpo yia Ty idla pag m (wA.

TTamevivta xpoviamou pecohdBnoav, To avepd dhade mod kat padi tou (ouyvd ki e§artiag Tou) AMage ki o koopog pag — 1 €0Tw
dMaée o Tpdmo¢ mou Tov Kottape. Xta mevivta mou Ba akohouBroouy, ipaote aiyoupot 6Tt 0 Kivnpatoypdgog Ba maidel évav eioou
onuavtikd poho. To Deotifdl Ocasahovikng Ba eivar exei.

TIvepd Twpa, Notmov, Kat alvepd mava.
Aéomowva Mou{akn
LievBuvpia tov OsoniPdl

This year marks its 50th anniversary and the Thessaloniki International Film Festival has every reason to be celebrating. But what does
an anniversary actually mean?

For us, it's not time that gives worth to the Festival — even though these fifty years during which it has been held faithfully, its abil-
ity to express each time the current state of Greek and international cinema, and the extraordinary progress it has made all these years
undoubtedly certify that it is both important and necessary. We do not measure its worth based on the years it has existed; we pre-
fer to measure the images, the films, the moments.

What we are celebrating is not so much its long life as its essence: the films that have given meaning to these fifty years, the peo-
ple that we have discovered through them, the experiences we have culled, the journeys of the mind and the soul to which we and
so many before us surrendered in the safety of the darkened theater.

And though the main events of the Thessaloniki International Film Festival, like most festivals, only last for a few days out of the
year, in reality the mark it leaves on its audiences remains truly indelible. In this way, the Festival's fifty years chart a course not only
in time, but also in the people that experience it — an invisible but existing line that changes their lives — even if imperceptibly.

And we are certain that cinema, even if some people claim that it cannot change the world, can fundamentally change the life of
each and every one of us, shine the light of art on our existence, and lead us down paths that, were it not for the light of cinema, we
may never have discovered.

That, then, is our answer to the question we are asking this year as the main axis of the Festival's fiftieth edition, Why Cinema Now?
Quite simply, because cinema can be the best guide, a moral and spiritual compass, a measure by which to gauge our very lives.

In the fifty years that have elapsed, cinema has changed greatly and along with it (and often because of it) our world — or at least
the way we look at it. In the fifty years that will follow, we are sure that cinema will play an equally important part. The Thessaloniki
International Film Festival will be there.

And so we say cinema now, cinema forever.

Despina Mouzaki
Director of the Festival
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Kpuuikny Emtponi

X

00dwpoc Ayyehomoudog
Theo Angelopoulos
2knvobétng/Director
Npoedpog / President

TewnBnke oy ABiva tov AmpiAn Tov
1935. Xmoudaoe voptkd oto Mavemotn-
o ABnvav kat oo Mapiot, 6mou mapa-
KkohoUBnae kat pabipata Kivnpatoypd-
@ou (ZopBwvn kat IDHEC). And To 1964
(¢ T0 1967 £pydabnke we KPITIKOC Kvn-
patoypdgou. Ot Tawie Tou éxouv mpo-
BAnBei oe moNa diebvr peoiPal Kat
éxouv amoomdoel moNd Bpapeia kat
Slakpioetg, petadl twv omoiwv: BpaBeio
Yevapiov kat FIPRESCI oto QcotiBah
v Kawav yia to Taéidr ota Kibnpa
(1984), Apyupo Aovtdpt ot Bevetia
yiato Torio atnv apiyhn (1988), Meydho
BpaBeio g Emrpomc kat Bpapeio
FIPRESCI oto OcotiBdh twv Kawav yia
To BAéupa tov Oduaata (1995), Xpuad
Ooivika kat Prix Ecumenique oto Oeott-
Bak twv Kavvav yia 1o Mia atwvistnta
Kar pua pépa (1998). Aglepwpata oto
¢pyo Tou €xouv mpaypatomonBei oe
TIOMd biebvn peoTiBah.

He was born in Athens, in 1935. He
studied Law at the University of Athens
and in Paris, and Film at IDHEC and the
Sorbonne. From 1964 to 1967 he
worked as a film citic. His films have
participated in many international fes-
tivals and have won numerous awards:
Best Screenplay and FIPRESCI Award at
the Cannes IFF for Voyage to (ythera
(1984), Silver Lion, Best Director and
FIPRESCI Award at the Venice IFF (1988)
for Landscape in the Mist (1988), Grand
Prix at the Cannes IFF for Ulysses” Gaze
(1995) and Golden Palm and Prix Ecu -
menique at the Cannes IFF for Eternity
and a Day (1998). Numerous tributes to
his work have been held by many inter-
national festivals.

‘Etpog Moov

Amos Poe
2Knvobétne-2evapioypdpos/
Director-Screenwriter

TewviiBnke oo Teh ABIB o 1950 kan eivar
oKnvoBEmG kat aevaploypdgpoc. Mia an’
TIG KEVTPIKEC (PIYOUPEC TOU KIVNpaTO-
ypagkol Kvrpatog «No Wave» (1975-
85) mou §emdnoe péo’ and T opilovoa
KaNeegvikr oknvr Tou East Village g
Néag Yopkng. To 1976, éypaye To oeva-
Plo, €KaVe TV mapaywyn Kat oknvoBé-
NOE TV MPWTN KaVOTOpO peydhou -
Koug Tawia tou, Unmade Beds, évav gopo
T oto Me koppévn my avdoa tou Tko-
vtap kat otn NouBéh Bayk. To 1977,
£Kave TV o onpaviki tawia tov, The
Foreigner, pe mpwrtaywviotég Toug Epik
Mioe), Néwt Aotop kau Neépm Xdpt. To
1979-80 ohokApwae TV «avTepyKpd-
0UVT TpINOYia» TOU e To Subway Riders.
Ektote éxel ypdyel kat oknvoBetioel
TIOMEG Tawvieg, avayiead Toug katmy Tat-
via Empire Ilmou mpoBAjBnke oto Oeoti-
BA\ Kwnpatoypdpou Ogosahovikng
2007.Am6 10 1999 S1ddokel oknvoBeaia
otn Néa Yopkn kaitn Ohwpevtia.

Born in Tel Aviv in 1950, he is a film-
maker and screenwriter. Poe is one of
the leading figures of the “No Wave"
Cinema movement (1975-85) that
grew out of the bustling East Village
musicand art scene. In 1976, he wrote,
produced, and directed his debut
groundbreaking feature, Unmade Beds,
an homage to Godard's Breathless and
the French New Wave. In 1977, Poe
wrote, produced and directed his most
influential film, The Foreigner, starring
Eric Mitchell, Patti Astor, and Debbie
Harry. In 1979-80 he concluded his“un-
derground trilogy” with Subway Riders.
Since then he has written numerous
films, including Empire ], which was
screened at the Thessaloniki IFF 2007.
Since 1999, he has been teaching film-
making in New York and in Florence.

Eouyévio Kapayiépo
Eugenio Caballero
2xebiaatiic mapaywyric/
Production designer

TewniBnke atnv MoAn tov Me€ikou to
1970 kat omovdaoe (Topia TéXVNG Kat
Kivnpatoypagou oo MavemoTrio g
Ohopevtiac. Exel epyaotei oto oedla-
o mapaywyn, otn oknvoBeoia kat
omv kaegvikn SievBuvon. To vre-
Hmo0TO TOU GTOV KIVNHaTOYpdQo £yIve
He TV Tawia Pwpaiog Kat lovAi€ta Tov
MnaC Aobppav (1996). Exel ouvepya-
OTel e OlaKeKpIPEVOUC oknvoBETeC o€
pe€Ikaviké kat Otebveic Kvnpatoypa-
QIKéC mapaywyéc. To 2007, éhape €€
npogiag o Ookap KahuTepng Kaite-
Xvikn¢ dtevBuvong yia my tawia 0Aa-
Bupivbog tou Mdva Tou Tkiyiéppo vieh
Topo.

He was born in the City of Mexico in
1970 and studied History of Art and
History of the Cinema at the University
of Florence. He has worked as a pro-
duction designer, film director and art
director. He made his debut in cine-
matography in Baz Luhrmann’s Romeo
and Juliet (1996). He has collaborated
with many acclaimed Mexican and in-
ternational filmmakeres. In 2007 he re-
ceived the Academy Award for Best Art
Direction (ex-aequo) for Guillermo del
Toro's film Pan’s Labyrinth.

Miprava Kapdvopirg
Mirjana Karanovic
HBomoidg/Actress

‘Exetmai€el otov Kivnpatoypdpo kat oto
B¢atpo. Képdioe T diebvr avayvapton
e TNV eppnveia T otny Tawia o Epip
Kovaroupitoa O matépag Asinet ta&iéi yia
SouAetés. Exel ovvepyaorei pe moMolg
dlakekpipévoug TovykoohdBoug kat
YépPoug oknvobéteg, omwg ot Tkopav
MdpkoBite, Adpvtav Zagpavopite,
Mapo Ntpdokopitg, Zika MaphoBirs kat
Tkopav MaokdMepire. Na o poho ¢
otV tawia Grbavica, T Booviag okn-
voBéuidoc MNaopida Zymévitg mou Kép-
bioe ) Xpuon) Apkto ato DeoTiBdA Tou
Bepohivou 10 2006, éaBe moMd diebvr
Bpapeia, eve) T0 2006 fitav umoyrigla
yia Bpapeio Evpwraikol Kvnpatoypd-
@ou. Am6 10 1995 G16doKel uoKpLTiki
otnv Akadngiia Texvav Tov Behypadiov,
omouv avayopedTnke KooprTopag Tov
Mdprio Tou 2009.

She has appeared in numerous films and
plays, and achieved world acclaim with
the role in Emir Kusturica’s When Father
Was Away on Business. She has worked
with many prominent Yugoslav and Serb
directors, such as Goran Markovic, Lor-
dan Zafranovic, Boro Draskovic, Zika
Pavlovic, Goran Paskaljevic. Her role in
Grbavica, Bosnian director Jasmila
Zhanic’s debut feature and winner of the
Golden Bear Award at the Berlinale, she
won a number of international awards
and also a nomination for the 2006 Eu-
ropean Film Academy Award. Since 1995
she has taught acting at Belgrade’s
Academy of Arts, where she was ap-
pointed Dean in March 2009.



Map Nriag
Lav Diaz
2knvobéng/Director

lewnBnke oto Datu Paglas Tou vnolod
Mindanao twv Ohimmivev kai Bewpei-
Ta1 0 10€0N0YIKOG TATEPAC TOU KIVIjja-
70¢ o Néou Ohummvé{ikou Kivnpato-
ypa@ov. Zmovdace OLKOVORIKG Kal 0T
ouvéxela dlevBuvon pwtoypagiag oto
Kwnuatoypagiké Ivotitouto Mowel-
fund. 2t Tawieg Tou ouyvd katamave-
Tall L€ T 60y POV KOWWVIKI Kal ToA-
TIKI TPAYHATIKOTNTA TG XWPAS TOU.
Kepdiae S1ebun avayvapton pe v Tpt-
Noyia twv Ohinmivev 1 omoia mephap-
Bdvet g tawieg Batang West Side, Evo-
lution of a Filipino Family, ka1 Heremias.
H tawia tou Death in the Land of En-
cantos fytav Tawia M§ng oo Turpa Opi-
Covtec Tov OeoTiBN Beveriag To 2007
Kat éhape e1dikn pveia.

He was born in Datu Paglas, Mindanao
island, Philippines and is recognized as
theideological father of the New Philip-
pine Film Movement. He studied Cine-
matography at the Mowelfund Film In-
stitute after studying economics. His
films often tackle issues related to the
current social and political state of the
Philippines. He gained international ac-
claim through his Philippines Trilogy:
Batang West Side, Evolution of a Filipino
Family, and Heremias. His film Death in
the Land of Encantos, the closing film of
the Orizzonti Section of the Venice FF
2007, received a Special Mention.

Niot Mmehé

Lissy Bellaiche

LievBivipia nwAijoswy yia v Etaipeia
Davav lMapaywyav/ Sales director for
the l/S Danish Film Producers

Inobdaoe yAwooeg oty Ayyia Kai
TaMia. To 1980, {exivnoe va epydletat
oto lvotrodto Aavé(ikou Kvnpatoypd-
@ov, w StevBivtpla diebvwv oyéoewy,
omou Kai mapépewve €wg o 1999. Ma-
paMnAa umipée ouvtovioTpia yia Ty
0pyavwon QeoTiBAN oKavovaBikwy Tar-
VI6v ¢ 0ho Tov koopo. Amd 1o 2000, €p-
yaletar wg o0pPovlog o€ Bépata @e-
otBdA yia v Trust Film Sales-Zentropa
Productions ka eivar SieuBovpia mo-
Mogwv yia Ty Etaipeia Aavav Mapa-
ywywv. Exel cuppetdoyel oty Kprtiky
empo peydhwv dleBcv peoTiBah k-
vnpatoypdgou (Bepohivo, Zav Xepma-
otiav, Kaphopt Bapt, Xawpa k.Ar.).

She studied languages in England and
France. In 1980, she joined the Danish
Film Institute, where she worked as an
international relations manager until
1999. In parallel, she worked as a festi-
val coordinator, organizing Nordic film
festivals all over the world. Since 2000,
she has been a festival consultant for
Trust Film Sales-Zentropa Productions
and a sales director for the I/S Danish
Film Producers. She has been a member
of international juries in Berlin, San Se-
bastian, Karlovy Vary, Haifa and other
renowned film festivals around the
world.

Tkiopykt NaAgt
Gyorgy Palfi
2knvobétne/Director

TewnBnke ot Boudanéotn 1o 1974 kat
Eexivnoe 1o 1987 tpapwvtag melpapio-
TIKEG Super 8 Tawieg. Apy10€ va amoktd
@i 6tav aképn omotdale oknvoBeoia
otnv Akadnpia Oedrpou kat Kvnparto-
ypdgou ¢ Bovdanéotne. H tawia
Hukkle, mov amoté\eog TV mpoytn pe-
yahou prikoug Tawia Tou, €ixe diebui
amixnon, TpRbnke pe 1o Eupwmaiko
Kwnpatoypagiké Bpapeio «Amokdahuyn
¢ Xpovid¢» Kat mapouolaotnke ota
@eotipah Sochi, Cottbus kat Bovdané-
otng. H devtepn peydhou prikoug Tat-
via Tov, Tapiyevan, éywe ypiiyopa yvw-
ot yia T dlaotpoen kat T Bia e
I'pdee1 cuyva oevdpia yla Taivies kat me-
plotactakd dovhevet kat wg nBomolo.

He was born in Budapest in 1974 and
started shooting experimental Super 8
movies in 1987. He began making a
name for himself while still in school at
Budapest’s Theater and Film Academy
where he studied direction. He drew
international attention with his writer-
director feature debut Hukkle, honored
with a European Film Award for Disco-
very of the Year, and screened at festi-
vals in Sochi, Cottbus, and Budapest.
His second feature, Taxidermia, quickly
became known for its kinkiness and vi-
olence. He often writes the scripts for
his films and even occasionally acts.

Thessaloniki IFF-09
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Kpuuikny Emtponi

Ronald Bergan
Povahvt Mnépykav
Npdedpog/President

10T0pIKOC KIVHaToypapou, KPITIKOG Kat Aé-
Ktopag, apBoypaei Taktika oty Guardian.
Nieréheoe avtimpoedpog T Aibvol Opo-
omovdia¢  Kpitikav  Kivnpatoypdgou
(FIPRESCI), yia Ty omoia dietéheoe mpoe-
OPOC KPITIKWV EMTPOMAV 0€ MOMA Kivnpa-
Toypagikd @eoTAN kat éxel mpoedpeloel
Kat guppeTaoyel o€ moAd ouvédpla o 6hov
Tov K6opo. Zet otn FaMhia ki éxel 51048et ho-
yotexvia, Béatpo Kal Kwnpatoypdgo ot
oppovvn, oto Bpetavikd Ivatitouto Tou Ma-
plotod kat oto Navemotnpio tg Ak, Aeté-
Aeoe kaBnyntc oto AteBvég NMavemotpio
oto Maia, 6mov 6idage 1otopia kat Bewpia
Kivnpatoypagov. Exel emiong ypdwet mod
BiBAia yia Tov Kivnpatoypdpo.

A film historian, critic and lecturer, he is a
regular contributor to The Guardian. He is a
former vice-president of FIPRESCI for which
he has been president of the jury at numer-
ous film festivals and has chaired and par-
ticipated in many conferences on cinema
all over the world. He lives in France and
has lectured on literature, theater and film
atthe Sorbonne, the British Institute in Paris
and the University of Lille. He has held a
Chair at the Florida International University
in Miami where he taught Film History and
Theory. He has also written numerous books
on film.

Mo I'kpw Névoev
Bo Green Jensen

Eivat kprtikdg kivnpatoypdgou kat apBpo-
Ypagog otn SavéQikn epnuepida Weeken-
davisen Berlingske. Exetmuyio Mdotep Ape-
pIkavikv Xmovdwv kat éxet ypdyel 40
mepimou PiBia — moinon, puBlotopApata
kat dokipta, kabwe kat kdmota BIPAia yia
oV Kivnpatoypdepo. Eival takiké péhog g
EMTPOTMG KPLTIKWV TOU Screen International
ota geotiBAA Bepohivou kat Kavvav, ald
Kat p€NOC TNG KPITIKAG EMTPOTNG Yia Ta
TkavbvaBika Kwnpatoypagikd Bpapeia.
Eivat 53 xpovwv kat (et ot Komeyydyn.

Heis a film critic and columnist at the Dan-
ish newspaper Weekendavisen Berlingske.
He holds a Master’s Degree in American
Studies and is the author of some 40 books
of poetry, fiction, and essays, including a
number of volumes on film. He is a reqular
member of Screen International’s Critics Jury
at Berlin and Cannes and a member of the
jury for the Nordic Film Prize. He is 53 and
lives in Copenhagen.

Anpoc6évng Zipihivog
Dimosthenis Xifilinos

lewnuévog ot Oeooahovikn T0 1968, omov-
daoe vopuki oto Aptototéheto NMavemotn-
. Apxtae T SnpogtoypagIki Tou kaptépa
oo eBdopadiaio moNmoTikd évumo £&w-
0TI)¢, TOU OMoioV €ival apyIoUVTAKTNG amd
70 2002. A6 0 1998, ouvepyddetar kat pe
v epnpepida Makedovia. Tuppetéyel e56)
Katméve xpovia ato £1r010 ahpavak g Ma-
veMnviag Evwong Kprtikav Kvnpatoypa-
(OU, EV) £XEL GUVEPYQOTEL 1€ YVwOTA TEPLO-
dikd, 6w o Moo mAdvo kaun MapdMadn.
Eivat 19putik péhog Tou pn kepdoakomikol
owpateiov «Kévipo Mehetav kat Epevvav
yia o Xwepd» (KEM.EL.).

Born in Thessaloniki in 1968, he studied Law
at the Aristotle University. He started work-
ing as a journalist for the weekly cultural
publication Exostis, of which he s the editor-
in-chief since 2002. Since 1998 he has been
a contributor to the Macedonia newspaper.
He has been a contributing editor to the
Greek Film Critics Association’s almanac for
the past 5 years, while his work has been
published in well-known magazines, such
as Proto Plano and Parallaxi. He is a found-
ing member of the non-profit society “Cen-
ter for Film Study and Research’”.
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Neo Loeoavto
Leo Soesanto

Tmoldaoe otopia, Kowwviohoyia Kat moN-
TIKEC emoTipieg oto Institut dEtudes Poli-
tiques tou Maptatov. ApBpoypaepei yia kivn-
patoypagikd Byata oto Les Inrockuptibles,
yia heomtika O¢pata oto Generique(s) kat
yla v kouktodpa tou Aladiktiou oto Grazia
France. Eivat ouvtaktng ot oelpd L'Hebdo
Series, epdopadiaia Sadiktuakn ekmopm
yia TI¢ THAEOMTIKES OEIpéC 0TV L0TO0ENIA
Tou Canal Plus. Eivaw péhog g emrpomic
€mAoyN¢ Taviwv peydlou pikoug yia Ty
«EBdopdda Kprrikrg» Tov eatifal twv Kav-
vav. Exel Statehéoet péhog kat mpoedpog
TOMWV KPITIK®V EMmTponwv o€ Siebvr ge-
otiah énwg tou Aovdivou, Tou Pétepvtap
Kat tov Zepdytepo.

He studied History, Sociology and Political
Science at the Institut d'tudes Politiquesin
Paris. He writes on cinema for Les Inrock-
uptibles, on television for Generique(s) and
the Internet culture for Grazia France. He is
an editor of L'Hebdo Series, a weekly web-
show about TV series on the Canal Plus web-
site. He is a member of the selection com-
mittee for feature films at Cannes Film
Festival’s Critics’ Week. He has been jury
member or chairman in many film festivals
such as London, Rotterdam or Sarajevo.

Kpttikn Emitporry FIPRESCI

FIPRESCI Jury
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Ajami
[>tavpodpopta e (wic]

lopanh-Teppavia/ Israel-Germany 2009

H yermovid AtCapi ¢ TCaoa eivai 10 ywveutrpt GlagopeTikav OATIOH@Y kat aMnAoauyKpouo-
evey avtivewy peta¢h Epaicav, Mougouhudveoy kat Xpiotiavav. Me T ypron ehaopmak kai
{100 am6 Ta [dTia dlagopwy YapakTApwy, yVopaoTe [dpTupeg piag adié€odng katdotaon. O
evaioBntoc 13xpovoq Naopt kat o ieyahitepog adehgg Tou Opdp Couv pieg ato gBo: oAdKAnN
1 0IKOYEVeId ToUC KIvOLVEEl enetdi o Befog Toug Tpautioe éva e&éyov Liehog T kowotTac, 0
agehc veapoc Mahaoriviog mpooguyag Mahek epydCetar napdvopia oto loparh yia va pmopéoel
va minpaet yia Ty eyxetonon mov Ba owoel ) (wi g pntépag Tou. O eukatdotarog Mohaoti-
viog MmwrC ovelpedetar éva Aapmpo [éMov e T EBpaia ofhn Tov. O EBpaiog aotuvopikd Nid-
VIO Kall ) 0IKOYEVeld Tou (yvouy ameyvwajiéva va Bpouy Tov gavidpo abeAgd Tou 1ou ayvoefal.
Kavévag omog dev exgpalel kahutepa T Gpajiaiki abykpouan Sia@opeTiKwy KAOHwV.

Jaffa’s Ajami neighborhood is a melting pot of cultures and conflicting views among Jews,
Muslims and Christians. Back and forth in time, and through the eyes of various characters, we
witness how impossible the situation actually is... Sensitive 13-year-old Nasri and his older broth-
er Omarlive in fear: their entire family is in danger after their uncle foolishly wounds a prominent
clan member. Naive young Palestinian refugee Malek works illegally in Israel to help finance the
surgery that will save his mother’slife. Affluent Palestinian Binj dreams of a bright future with his
Jewish girlfriend. Jewish policeman Dando and his family are desperately searching for his miss-
ing younger brother, a soldier...

Hrawia ovppereixe oto 1o gopoup cupmapaywywv CROSSROADS tou DeotiBdh

; Al meossasAny Kwnuartoypdgou Oeaoahovikng 2005 / The film participated in the 2005 Thes-
Wl saloniki International Film Festival’s 1st CROSSROADS co-production forum

=)

IknvoBecia-Levapro-Movrd{/Direction-Screenplay-
Editing: Scandar Copti, Yaron Shani ®wtoypaepia/Cinemato -
graphy: Boaz Yehonatan Yakov ‘Hyo¢/Sound: Itay Elohav, Kai
Tebbel Movatkr)/Music: Rabiah Buchari KaA\treyvikn Sieo-
Quvon/Art Direction: Yoav Sinai Mapaywyoi/Producers:
Mosh Danon, Bavdong KapaBavog/Thanassis Karathanos Ma-
paywyr/Production: Inosan Productions Ltd., Israel

T.+97 23620 4535 F. +97 2 3620 5131 mosh@inosan.co.il
www.inosan.co.il & Twenty Twenty Vision, Germany

35mm Eyxpwpo/Color 120’

HBomotoi/Cast: Shahir Kabaha (Omar), Ibrahim Frege (Malek),
Fouad Habash (Nasri), Youssef Sahwani (Abu Elias)

Bpapeia/Awards:

Xpuon Kapepa-Eidiki Mveia oto «AekamevBnpepo Twv Xknvo-
Betav» - Ogot. Kavwav 2009 / Caméra d'Or-Special Distinction
“Directors’ Fortnight” - Cannes IFF 2009

ENAnvixi Stavopiy/Distribution in Greece:
Ama Films — N@pyoc Ztepyaknc/Giorgos Stergiakis
T.+302103221925, F. +30 210 3214 998
amafilms@amafilms.gr www.amafilms.gr

Naykdopa ekpevaAhevon/World Sales:

The Match Factory, Germany

T. +49 2215397 09-0, F. +49 221 53 9709-10
info@matchfactory.de www.the-match-factory.com

2Kavtdp Kot / Scandar Copti

Noatotiviog mohitn, yewnBnke kat (et ot T{dgatou lopanh. Aol
anogoitnoe am'1o lopanhivo Mouteyveio, omohdace umokprTik Kat
aevapto. H tawia tou, The Truth, éhaBe diBupapikéc kpttikég yia to
ToAunpA moNTIkO Tr¢ 0YOMo kat mpoBARnke, To 2003, atny ékBeon
«KaMreéyveg Evavria oty Katoyi» oto Movpeal.

Heis a Palestinian citizen of the Israeli state, born and raised in Jaffa.
After graduating from the Israeli Polytechnic“The Technion” as a me-
chanical engineer, he studied acting and scriptwriting. His film, The
Truth, was acclaimed for its bold political statement and was screened
at the 2003 “Artists Against Occupation”in Montreal.

MNapov Xdvt / Yaron Shani

lopanAitn kat EBpaiog, yewnBnke to 1973. Amogoitnoe am'to Tuiua
Kivnuatoypdgou kai meopaong tou Navemotnyiov Tou Teh ABIp pe
0V mulaki Tawia Disphoria, n omoia éhaBe To Bpapeio kowou oto
Dievé Dormko Deotipal tou Mmaymelopmepyk. ¢ Sieubuvtig tou
Biebvotc pormikou MeotiBdh Tou Teh ABIB, To 2002 yvwpioe Tov IKa-
vidp Ko,

Heis an Israeli Jew, born in 1973. He graduated the Tel Aviv Univer-
sity Department of Film and Television with his thesis film Disphoria,
a40-minute drama, which won the Audience Award at the Babels-
berg Int. Student FF. As the director of the Tel Aviv International Stu-
dent FF in 2002, he met Scandar Copti.

Ikavrdp Komri/ Scandar Copti

Emihekuikiy O\poypaeia/Selected Filmography
2003 The Truth (py/short)

2009  Ajami (ouv-oknvoBeaia/co-direction)

Tapév Lavt/Yaron Shani

EmAektikiy O\poypagpia/Selected Filmography
2003 Disphoria (pp/short)

2009  Ajami (ouv-oknvoBeaia/co-direction)



IknvoBeoia/Direction: Jorge Navas Zevdpio/Screenplay:
Jorge Navas, Carlos Henao, Alizé Le Maoult Owtoypaepia/Cine-
matography: Juan Carlos Gil Movtd{/Editing: Sebastian
Hernandez 'Hyo¢/Sound: Sebastian Escofet Ixediaopoc ma-
paywync¢/Production Design: Jaime Luna NMapayw -
yoi/Producers: Jorge Navas, Julian Giraldo, Wilson Gomez,
Carolina Barrera, Hugo Castro Fau Mapaywyn/Production:
Efe-X SA, Colombia T. +57 16107611
acero_carlos@hotmail.com & e-NNOVVA/RCN Cine (Colombia) &
Lagarto Cine (Argentina) & Pato Feo Films (Colombia) Zupma-
paywyi)/Co-production: Hangar Films (Colombia)

35mm Eyxpwpo/Color 90

H@omotoi/Cast: Gloria Montoya (Angela), Quique Mendoza
(Jorge), Juan Miguel Silva (Torres), Herndn Méndez (Teniente
Gonzdlez), Weimar Delgado (Magiver), Julio César Valencia
(Mena)

Naykoopa ekperdevon/World Sales:
Rezo Films, France

Sebastien Chesneau

T.+33 142467221

F. +33 14246 4082
sebastien.chesneau@rezofilms.com
www.rezofilms.com

levviBnke 1o 1973 otnv Kohoppia. O kohopPiavég timog Tov
XAPaKTAPIOE WC éva am’Ta onpaivovta «éa Takéviar T ebut-
KN Kwnpatoypaepiag kat éxet 10 Adpet eBviki kau diebvn ava-
yvopton. Ekave pabrpata atebntikig Bewpiag kat omtikoakou-
0TIKAG avdhveng Kai, péoa an’ T Gouleld tou, e§epelvnoe
SlaOPETIKA i Kal YOPYA KAl KATAMAOTNKE i€ TO VTOKIa-
VTép, T0 Melpapatiko Bivieo, To Pvreokim, Ta SlapniioTikd kat
0 puBomacia. H meipapatikn peydhou prikoug tawia tou (ali-
calabozo katn pukpod prikoug Someone Killed Something diakpi-
Bnkav kai Tov anépepav eBvIkEC uToTpopiec Kat Bpapeia e ki-
vnpatoypag@ikd geotfal.

He was born in Colombia in 1973. Considered by the Colombian
press as one of the most influential “new talents” of its national
cinema, he has already received national and international dis-
tinctions. He attended courses in the theory of esthetics and
audiovisual analysis and, through his work, has explored differ-
ent genres and formats, spanning documentary, experimental
video, music video, commercial video and fiction. His experi-
mental feature film Calicalabozo and his short film Someone
Killed Something won, among other distinctions, national schol-
arships and awards at film festivals.

Ou\poypaepia/Filmography
1997 (alicalabozo
1999  Alguien mato algo/
Someone Killed Something (pp/short)
2009 Lasangrey la lluvia/Blood and Rain

La sangre y la lluvia
[To aipa ki n Bpoxn / Blood and Rain]

Kooppia-Apyevtwvi / Colombia-Argentina 2009

0 Xopye kat n Avxeha, dbo povayikoi avbpwmot, avadntoly To vonua e umapéric Toug
Kat ouvavtiodvtal pa Bpoyepr viyTa aToug okotewouc, Biatoug 6pooug Te Mmoykotd.
0 veapdc 0dnyoc Ta&l Xopyxe elvat oLVTETpILEVOG et Tov mpdagato Bavato Tov ade-
00 TOU 0Ta X€plal piag ovppopia eykAnpatiwv kai (nTd exdiknon. H Avxeha elvar kai-
TéYVIG Kat mpiykimaoa g voytag, eBiopiévn oty Kokaivn kat xapévn atoug AaBupivBoug
¢ moAng. H povadid g voyrag —mavra n iia voyta—, 10 kevo Twv Spopwv —mdvia 1
(010 kevo—, kat ) Bia Tg moAng Ba Toug odnyraovy o€ Hia oKoTewn, AUTpWTIKT Yvwpipia
(1€ TOUG equtolg Tou, e Tov (1o Tpdmo mou n Bpoxr —6mwg Ta dakpua Kal To aija—
anahover T Oia kat divel (wry oty kpla dogalto.

Jorge and Angela, two lonely people searching for the meaning of their existence, meet
on arainy night in the dark and violent streets of Bogotd. Jorge, a young cab driver, emo-
tionally destroyed by the recent death of his brother at the hands of a group of criminals,
seeks revenge. Angela is an artist and princess of the night, addicted to cocaine and the
labyrinths of the city. The loneliness of the night, always the same night, the void of the
streets, always the same void, and the city’s violence will lead them to a dark and
redeeming encounter with themselves, much in the same way that rain, like tears and
blood, assuages thirst and brings life to the cold asphalt.

Xopxe NaBag o
Jorge Navas m
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"W IknvoBeoia/Direction: Ralston Jover Zevapio/Screenplay:

Bakal Boys

[Ta ayopta am’to Mmakah / Children Metal Divers]

Owumiveg / Philippines 2009

2Ty mapaykomoAn Tou Mraoéko, Ta maidid katamdvovtat e [ aouviBiotn katmapdvo-
(1n evaayOAnon mpokelevou va eaagahioowy Ta mpog To {nv: Poutdve ot Bhaooa Kal
BydCouv makiooidepa am'ta makid Bublopiéva mhola. 2T ouvéxela Ta mouhdve atov 1010KTH-
T evo¢ mahaiomwheiov o Toug expeTaMeletar divovtag Toug T yaunhotepn . ANMG
€0TW K1 QUTA Ta «ixoula» viay0owy Tov kopBavd Twv GTwXwV olkoyevelwy Toug. Ot duako-
Nieg kat n GUVTPOQIKGTNTA AUTAY TwV ayoplwy LIAC mapouaidlovtat péoa am’ T i Tou
9xpovou Out kat Tov 12ypovov Mmavykal. Mia épa, kaBe Ta o aydpta Péyvouy avd-
|1€oa ota axouidla Tov BuBol, avakahomrowy éva Bnaaupd: ia Leydhn dykupa Kpupetal
kéTw am6 T Adorm. Ta maidld katagépvouy e xiha (opia va Bydhovy 6w Ty dykupa ka
va T petagépouy oto mahatonwheto. Qotdoo, Myo apyétepd, o OuTél auveldnTomolet 6Ti 0
Mmavykah dev lvat ma padi tou. Ma Ti endpleveg G0 Lepec, Tov Ydyvel mavtod...

In the slums of Baseco, children engage in illegal diving for metal scraps from old sunken
ships as a means of livelihood. They, then sell their harvest to the owner of a junkshop who
exploits them by paying them the lowest price. Nevertheless, the meager earnings derived
from the activity help their impoverished families survive. The plight and camaraderie of the
bakal boys is illustrated by the friendship between nine-year-old Utoy and 12-year-old
Bungal. One day, while scavenging the sea floor, the bakal boys hit on a treasure: a large
anchor submerged under the sea mud. Acting as one, the boys laboriously raise it to the sur-
face and then excitedly transport it to the junkshop. But later, Utoy notices that Bungal is no
longer with them. For the next two days, Utoy searches for the missing boy...

Pahatov T(oPep
Ralston Jover

Henry Burgos, Ralston Jover Owtoypagia/Cinematography:
Ruben Dela Cruz, Carlo Mendoza Movtd{/Editing: Kats Serraon,
(harliebebs Gohetia'Hyo¢/Sound: Mark Locsin Mouatkry/Music:
Teresa Barrozo KaAhrevixi S1evBuvon/Art Direction: Harley
Alcasid Ixediaopdog mapaywyri¢/Production Design: Deans
Habal Mapaywyoi/Producers: Bessie Badilla, Albert Almen-
dralejo Napaywyn/Production: Apogee Productions T. + 63 2
567 1557 F. +63 2 567 6903 apogeephil@yahoo.com & Queen
Bessie Llc., Philippines www.bakalboysmovie.com

Digibeta Eyxpwpo/Color 100

HBomotoi/Cast: Gina Parefio (Lola Savia), Meljon Guinto (Utoy),
Vincent Olano (Bungal), Edgardo Olano Jr. (Bengkong), Simon
Ibarra (matépag Tov Outél/father of Utoy), Cherry Malvar (untépa
10U Outdt/mother of Utoy)

Bpapeia/Awards:
Bpapeio Netpac /
Netpac Award - Cinemalaya Independent FF 2009

Naykoopa ekperdhhevon/World Sales:
Ignatius Films Canada

(Manila Office)

T.+63 2747 674, F. +63 2 531983
ignatiusfilmscanada2@yahoo.ca

Evpwmaiki Mpepmépa / European Premiere

TewnBnke t0 1965 ot Mavila twv Ohmmivwy. Ta tehevtaia 15
XPOvia 60UNeVE WG sevaploypdpog oty hedpaon, éwg 6Tou, T0
2006, Tov avatéBnke Tehikd N mpwn Tou douheld oty emTuyn-
Jévn Tawia peydhou prikoug Kubrador, the Bet Collector. To apéowg
€nolevo aevaptd Tou ATav yia y Tawia tov Mmptyidve Mevtola
Manoro, the Aeta Teacher, peta&0 twv @valiot yia o Bpafeio ka-
Mtepou aevapiou ato DeatiBdh Tou Topovto o 2006. Ta dUo
€endpeva oevaptd Tou —YioBetnuévo maidi, mov mpoBAqBnke oto
«DekamevBpepo Twv ZknvoBetav» otiq Kavvee kat Tirador, mou
é\ape 1o Bpapeio Kahykapt ato Bepohivo To 2008— oknvoBetr-
Bnkav kat autd am'tov Mmpytdvre MevoZa. H mpdytn tou oknvo-
Betikn amoneipa, Marlon, Blind By, ékave mpepuiépa oto OeotiBdl
Cinemanila t0 2008, 6mou kau képdiae To Bpapeio kahutepou vio-
Kipavtép. To Bakal Boys €ivat n mpwn peydNou piKoug Tawia pu-
Bom\aoiag mov oknvoBetei.

He was bornin 1965 in Manila, Philippines. He wrote for television
for 15 years, until he finally got his first feature film assignment
with the internationally acclaimed Kubrador, the Bet Collector in
2006. His follow up film was Brillante Mendoza’s Manoro, the Aeta
Teacher, which became a Best Screenplay finalist at the Torino FF
2006. His next scripts were both directed by Mendoza in 2007: fos-
ter Child, which was shown in the Director’s Fortnight in Cannes
and Tirador, winner of the Caligari Prize in Berlin 2008. Marlon,
Blind Boy, his first writing and directorial attempt, premiered in the
Cinemanila FF 2008 and won the Best Documentary Award. Chil-
dren Metal Divers is his first feature film.

Opoypaepia/Filmography

2008 Marlon, Blind Boy (vtok./doc.)
2009 Magdarame (vtok./doc.)

2009 Bakal Boys/Children Metal Divers
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IknvoBeoia-Levapio/Direction-Screenplay: Julia Solomonoff
Owroypagia/Cinematography: Lucio Bonelli Movtd/ Edit-
ing: Rosario Sudrez, Andrés Tambornino 'Hyo¢/ Sound: Lena Es-
quenazi Mouaki)/Music: Sebastian Escofet KaAhrreyviki &i-
€0Buvon/Art Direction: Mariela Ripodas Mapaywyoi/
Producers: Pepe Salvia, Maria Teresa Arida, Lucia Seabra, Julia
Solomonoff Mapaywyr)/Production: Travesia Producciones, Ar-
gentina T. +54 911 5261 7308 quillermina@travesiaproduc-
tions.com www.travesiaproductions.com & Julia Solomonoff &
Domenica Films (Argentina) www.laboyitafilm.com Zupmapa-
ywyr/Co-production: El Deseo (Spain) & Epicentre Films
(France) 35mm Eyypwpo/Color 93’

HBomotoi/Cast: Guadalupe Alonso (Jorgelina), Nicolds Treise
(Mario), Mirella Pascual (n pntépa tou Mdpto/Mario’s mother),
Gaho Correa (o matépag e Xopyehiva/Jorgelina’s father), Gui-
llermo Pfenning

Naykoopa ekperdevon/World Sales:
El Deseo, Spain

T.+3491724 8199

F.+34913557467

eldeseo@eldeseo.es

www.eldeseo.es

Anogoitnoe and o Centro de Experimentacion y Realizacién
(inematogréfica Tou Mmouévog Aipe kat éhape muyio MFA amo
70 Navemotrpto Kohodpma e Néag Yopkng. Ot pikpou prikoug
Tawiec g Ahora, Scratch, Siesta, Un dia con Angela xat 8vo 51
Bpapeutnkav amé v Etatpeia Apepikavawv Zknvobetwy,  Fl-
PRESCI, T New Line Cinema kai to Milos Forman Fund, ev n
Siesta firav gvahiot oty katnyopia T yia Ta Ookap. Exel ep-
yaotei wg BonBo¢ oknvoBé¢ o€ Tawieg, petady Twv omoiwv Ta
Huepodyia potoaikAéra (2004) Tou Baktep Zdheg. H mpoytn pie-
yaho prikoug tawvia tng, AdeApéc, ékave mpepiépa oto OeoTiBAA
Tou Topdvro.

She graduated from the Centro de Experimentacién y Realizacién
(inematogréfica of Buenos Aires and received an MFA from Co-
lumbia University. Her short films Ahora, Scratch, Siesta, Un dia
con Angelaand 8vo 51 received awards from the Directors' Guild
of America, FIPRESCI, New Line Cinema and the Milos Forman
Fund, and Siesta was a finalist for the Academy Awards in its cat-
egory. She has worked as an assistant director, notably on Wal-
ter Salles’s The Motorcycle Diaries (2004). Her directorial debut,
Sisters, was premiered at the Toronto FF.

Oupoypaepia/Filmography

1992 8vo 51 (pp/short)

1993 Un dia con Angela (pp/short)

1998 Siesta (pp/short)

2001 Scratch (py/short)

2003 Ahora (py/short)

2005 Hermanas/Sisters

2009  El dltimo verano de la Boyita/
The Last Summer of La Boyita

El ultimo verano de la Boyita

[To teheutaio kahokaipt tn¢ Mmoyita / The Last Summer of La Boyita]

Apyevrvii-lomavia-TaAhia / Argentina-Spain-France 2009

H Mnoyfta lvau éva tpoyoomito miou dlaBétel T payiki ikavotnTava emméel — éva eidog
0LKIaKoU apipiBiou, To kataguylo e Xopyehiva Twpa nou pmaivel otny egnfeia. Fva Ppi-
OKeTal OLaKOMEC [le Tov Tatépal TG oty e¢oxm, 1 Xopxehiva ywpilet Tov Mdpto, éva
ayopLTIou €yelpel 1éoa TG apIBoAiES Kau apnyavia yia To Teq va Tov avTIjLETwIioeL.
Orav emotpégouv amé pia podta pie Ta dhoya, n Xopyehiva avakahmel évav Aeké ano
aipta ot oéha kar AMov évav ato avtehdvi Tou Mdpio. Autag dev Eépet T va Tiel. Aev
Eépetyiati, aMa dev eivat oav Ta umehotma ayopta. Metd an’autr v avakdhuyn n Xop-
yehva ouvtpogelel Tov Mdplo 0" auté o Taéiét auveldntonoinong kat amodoxrg g
0e€0VANKOTNTAC ToU. AuTr 1) amokdhuyn avtl va Toug xwpioel, Ba Toug vwoel akopa
TEPLOOOTERO...

La Boyita is a motorhome with the magical ability to float, a sort of domestic amphibian,
a refuge for Jorgelina as she enters the age of adolescence. Going on holiday to the coun-
tryside with her father, Jorgelina meets Mario, a boy who raises doubts in her that she’s
unsure how to deal with. After going horseriding one day, Jorgelina discovers a blood-
stain on the saddle and another on Mario's trousers. He doesn't know what to say. He
doesn't know why, but he's not like the other boys. After this discovery, Jorgelina will
stand by Mario as he gets to know himself and accepts his sexuality. In the end, far from
separating them, this revelation will bring them even closer together...

XoUNia Zohopdvog
Julia Solomonoff

International Competition
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Apafold

[To xwpdet Tov matépa / Father’s Acre]

Ovuyyapia/Hungary 2009

0 MNatépag anoguhakiCetar kat Eexiva pia véa (wi, amogaoiCovtag va euguorioel kamol-
€c agfec oo y1o Tou. Ayopddel éva ywpdgt oo omoio okomeveLva uTépel apméNia. 0 o,
Tou omoiou 1) matdikr nAkia onpadeltnke and Ty mhApn amouaia kaBe maTpikig eryov-
pag, Bpioketal Sagvika avtipéwno e Tov —ahote Beonompévo alhd Tpa oholwvia-
vo— Tatépa, kat mpoBaMer axkhnpr avtiotaon otig 6moie¢ mpoBéoei¢ Tov. Ouidrinote
kdvel 1) eknpoawnei o matépag amoppimtetat e§ohokhpou am'to 0. Tny katdotaon ent-
dewawvel n mapouoia g Belag AT, pe v omoia o Matépag ouvarTel epwiki oxéon.

The Father is released from prison, resolving to start a new life and try to pass on some
form of value system to his son. He buys a plot of land, on which he plans to plant
grapevines. The Son, whose formative years have been blighted by the absence of a
paternal fiqure, is suddenly confronted with his flesh-and-blood father, who was for-
merly deified, but whose current intentions are met with stiff resistance. Everything the
Father does or represents is totally rejected by the Son. The situation is aggravated by the
presence of the Son's Aunt Agi, with whom the Father forms a sexual relationship.

Biktop Ookap Ndt(1
Viktor Oszkar Nagy

IknvoBeoia-Levapro-Movtd{/Direction-Screenplay-Edit-
ing: Viktor Oszkdr Nagy ®wtoypagia/Cinematography:
Tamds Dobos "Hyo¢/Sound: Gabor Baldzs Movakii/Music:
Péter Agai Kootoopua/Costumes: Heni Kiss Mlapaywydc/Pro-
ducer: Péter Miskolczi Napaywyn/Production: Eurofilm
Stidio, Hungary T. 436 1 252 5069

miskolczi@eurofilm.hu

35mm Eyxpwypo/Color 80’

HBomouoi/Cast: Janos Derzsi (Matépag/Father), Tamds Ravasz
(Mo¢/Son), Andrea Nagy (Agi), Istvdn Znamendk, Lukdcs Bitskey,
Bence Babcsén

Bpapeia/Awards:
Bpapeio Gene Moskowitz /
Gene Moskowitz Prize - Hungarian Film Week 2009

Maykoopa ekperdhhevon/World Sales:
Magyar Filmunié, Hungary

Annamdria Basa

T.+36 13517760

F.+3613526734
annamaria.basa@filmunio.hu
www.filmunio.hu

DAieBviic Mpepuépa / International Premiere

Tevviinke ot Ouyyapia to 1980. Exet aknvoBetiioel Tpeig i
kpo prikou Tawieg. H mpaytn peydhou prikoug Tawia tou, 7o yw-
pdei tou matépa, anéomaoe 1o BpaBeio Gene Moskowitz oty 40n
EBdopada Ouyypikou Kwvnpatoypagouv.

He was born in Hungary in 1980. He has directed three short
films. His first feature film, Father’s Acre, won the Gene Moskowitz
Prize at the 40th Hungarian Film Week.

Opoypaepia/Filmography

2005 Atérca/The Purse (py/short)
2006 Oreg fa/The Old Tree (py/short)
2006 A vizsga/The Exam (pp/short)
2009 Apafold/Father’s Acre
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IknvoBeoia-Zevapro-Movtal/Direction-Screenplay-Edit-
ing: Ahmad Abdalla Owtoypaepia/Cinematography:
Mahmoud Lotfy Hyo¢/Sound: Dirk Schdmer Mouaikiy/Music:
Amir Khalaf KaAArrevixn S1eoBuvon/Art Direction: Amgad
Nagib Zyedraopog mapaywync/Production Design: Medhat
Aziz  Kootodpia/Costumes: Nermin Said Mapayw-
yo¢/Producer: Sherif Mandour llapaywyn/Production: Film
House Egypt 35mm ‘Eyxpwpo/Color 97

HBomotoi/Cast: Khaled Abol Naga (Ibrahim), Hanan Metaweh
(Engy), Hany Adel (Hany), Yousra El Lozy (Sara), Somaya Gwily
(Reem)

Bpapeio/Awards:
Bpapeio Kahutepou Tou Zevapiou / Best 1st Screenplay Award -
Sawiris Foundation Cairo 2008

Naykoopa ekperdevon/World Sales:
Film House Egypt

Sherif Mandour

T.-F. +202 333708 02
sherif@filmhouse.info
ahmada2@gmail.com
www.filmhouseegypt.com

Evpwmaiki Mpepépa / European Premiere

l'evvriBnke to 1978 oo Kaipo. Tn dekaetia Tou eveviva omov-
daoe povatkn. Amé 1o 1999 epyddetal we povép, €yovtag dou-
MéeL 0€ KATOLEC A" TIC TTIO EUMOPIKES AIYUTTTIAKEC Tawvieg, Trv me-
piodo aut eropadel pia véa ave§aptnTn etaipeia mapaywyng
otnv Aiyurto, pe T ouppeToxn Kat AMwv véwv oknvoBetav. H
HAiémoAn eivar n mpaytn peydhou prikoug Tatvia mov oknvoBeTei.

He was born in 1978 in Cairo, Egypt. During the 90s he studied
music. He has been working as a film editor since 1999 and has
edited some of the most commercial Egyptian films. He is cur-
rently focusing on establishing a new independent film produc-
tion company in Egypt, together with other young filmmakers.
Heliopolis is his first feature film as a director.

Ou\poypaepia/Filmography
2005 Ashan Tertaho!/Only To Please You! (py/short)
2009 Heliopolis

Heliopolis
[HA16moAN]

Aiyumrtog / Egypt 2009

Ta kaBnpeptva yeyovota e {wng Twv katoikwy Tou Kaipou auvBétouv évav kapBd avek-
TAPWTWY OVEIPWY Kal LIKpY anoyonTeloewy 0" autr| T obyxpovn untpomodn. Me
QOVTO [t an' i Ghhote mhéov hapmepéc ouvolkieg Tou Kaipou, o1 6popol Twy avBpamwy
LVAVTIOOVTAL KAt Ol LTOpieq Toug EMmKaAGTTovTal, oVYVd Bpiokovtal mayldeuévol otnv
atopikr| kaBnuepw Toug pdyn kat Eexvoly o évag T Gmapén Tou ahov. H Eexaapévn
$6¢a g mOANG kat n Eebwplaapévn 10Topia TG Kataypaeovtal {éoa am’ Ty makn Twv
yapaktpwv va ta Byahowy népa oty HAGMoAN... Autd mou dhot wawpilow, €fval 6Tt
MIoA0 TiBavov va pémel v avTIpETwioouy TV TOAN §avé Kal v Kal Tig EMLEVES IépEC.

The events of one day in the lives of a number of Cairo residents is a portrayal of unful-
filled dreams and frustrating details of life in the overpopulated Metropolis. Their paths
cross and their stories overlap but they are caught up in their struggle and are oblivious
t0 one another against the background of what used to be one of Cairo's most glamorous
neighborhoods. The City's vanishing glory and fading history is documented through the
characters'struggle to make it through another day in Heliopolis... The one thing they all
share is the knowledge that they will probably have to confront the ity again and again
over the following days.

Axpavt Apmvdha
Ahmad Abdalla

International Competition
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Sarameul Chatseumnida

[Ayvoolpevog / Missing Person]

Notia Kopéa / South Korea 2009

0 Tkio0-va et ' évav okho o éva eykatahelyipévo amit kat kepdiCel 1o Pwpi Tou Koh-
havrag atoug dpépoug apioeg yia yaéva okuhid. O Ouov-yidvyk €xel éva PEaITIKG ypa-
(geio kat méCet Tov Mkio0-vay yia va Kpatioet T doukeld Tov, avtieTwniCovtdg Tov e
okAnPOTNTa Kat Ywpic kapia evoxr. H Iv-a€ mapapiehel Ty k6pn e mou khaiet kat po-
vtiet povo To koutdpt . Aianpel mapdvopo deopd (e Tov Toub-yidvyk. XTn yerovid
Toug, koutdpla kat avBpwmol eaxkohouBolv va e¢agpaviovtat xwpic v' agrjvouy kavéva
fyvoc. Ot agioe yia ta xapéva okuhig aviikaBiotavtat and aMeg yia xapévoug avlpw-
moug. O Ayvooduevos anokahOmTel To épnuo e0wTepIKO Tomio Twv olyypovwy avBpanwy
10V anooTpEQOUY T0 PAEjIpa amd TIg GUOKOAEC KATAOTAGEIG Kal TIG ayvooUv.

Living with a dog in a deserted house, Gyu-nam makes his living by pasting fliers for
missing puppies on the street. Won-young, who runs a real estate agency, forces Gyu-
nam to keep his job and treats him cruelly without any quilt. In-ae neglects her crying
daughter and only cherishes her pet puppy. She has been having an illicit love affair with
Won-young. In their neighborhood, puppies and people keep disappearing without a
trace. Fliers for missing puppies pasted on the walls begin to be replaced by ones for
missing people. Missing Person lays bare the desolate inner landscape of contemporary
people who turn away from uncomfortable things and ignore them.

A Zéo
Lee Seo

IknvoBeoia-Levapio/Direction-Screenplay: Lee Seo Qw-
Toypaepia/Cinematography: Lee Du-hoon Movta{/Editing:
Kim Hyeong-joo'Hyog/Sound: Song Jin hyunk Movotkiy/Music:
Song Joon-seok Zxedraopoc mapaywyrc/Production De-
sign: Choi Young-mi Mapaywyoi/Producers: Lee Jae-ho, Son
Seon-ok Mapaywyr/Production: Shue Pictures, South Korea
leeseo@hanmail.net

HD ‘Eyxpwpo/Color 95

HBomotoi/Cast: Choi Myung-soo (Won-Young), Kim Gyu-nam
(Gyu-Nam), Kim Ki-yean (In-Ae)

Bpapeia/Awards:
Bpapeio Kahutepng Tawiag / J) Star Award for Best Film - Jeonju
Int. FF 2009

Maykoopa ekperdhhevon/World Sales:
M-Line Distribution, South Korea
T.+822796 2425

F.+822796 2429
katie@mline-distribution.com
www.mline-distribution.com

Evpwnaikn Mpepépa / European Premiere

TevviBnke to 1973. Apol amogoitnae an’ 1o Mavemotnpio Xo-
0UOV i€ TTUXi0 PNXaVIKOU TPOQIWY, ypA@TNKE Kat omoudaoe
OMTIKOAKOUOTIKG péaa aTo EBvikd Avoryté NMavemotrpto Te Ko-
péac. H pikpou prikoug tawvia tou Slope Spider mpoBAiBnke ato
Oeonipal Gavraotikov Kvnpatoypdgou tou Puchon kat oto
Oeonipah Mise-en-scene Tawiev pikpou prikoug, eve To Dalsoo
and Soojin's Story ékave mpepuépa oto Oeotipal Kopeatikod Ki-
vnpatoypdgou e Néag Yopkng.

He was born in 1973. After graduating from Howon University
majoring in Food Engineering, he studied Media at the Korea
National Open University. His short Slope Spider was screened at
the Puchon Fantastic FF 2004 and Mise-en-scene’s Short FF,
while Dalsoo and Soojin’s Story was premiered at the New York
Korean FF.

Opoypaepia/Filmography

2001 Ghost Hunt (pp/short)

2004 Slope Spider (pp/short)

2007 Dalsoo and Soojin's Story (iy/short)
2009 Missing Person



International Competition

IknvoBeoia/Direction: Rigoberto Perezcano Zevapio/Screen-
play: Edgar San Juan, Rigoberto Perezcano Qwroypaegia/Cine -
matography: Alejandro Cantd Movtd{/Editing: Miguel
Schverdfinger'Hyo¢/Sound: Pablo Timez Mouaikiy/Music: De-
bussy, Cornelio Reyna, Los Reldmpagos del Norte KaAArrexvixi
S1e0Buvan/Art Direction: lvonne Fuentes lapaywydg/ Pro-
ducer: Edgar San Juan Mapaywyn/Production: Tiburén Filmes,
Mexico T. +52 55 52717301 F. +52 55 5448 5380
snjuan@yahoo.com www.norteado.com.mx
Tupmapaywyr/Co-production: Foprocine, McCormick De
Mexico, IDN, IMCINE, Eficine 226 (Mexico) & Mediapro (Spain)
35mm Eyxpwpo/Color 93

HBomotoi/Cast: Harold Torres (Andrés), Sonia Couoh (Cata),
Alicia Laguna (Ela), Luis Cardenas (Asensio)

Naykoopa ekperdevon/World Sales:
Latinofusién, Mexico

T. +5233 3647 3705

F.+523336473714
acalvino@latinofusion.com.mx
www.latinofusion.com.mx

Evpwnaikn Mpepmépa / European Premiere

lewnBnke oty Zaatoila e emapyiag Te Oaydka tou Me§ikov.
‘Epabe tn Souletd Toug oknvoBéTn kdvovtag viokipavtép. Htai-
viatov XV en Zaachila auppieteiye oe moAd peoTiBa Kau képdioe
€Bvikd kau diebvny Bpapeia. To 2001 éhape umotpopia Rocke-
feller-MacArthur Ford yia m ouyypagr tou oevapiou tTng tawiag
Carmin Tropical. Tnv mepiodo auth €ival umOTPOPOS TOU pEGIKa-
vikol EBvikou Zuotrpatog KaMteyvawv. H mpaytn tou peyéhou
pikoug Tawia, fpooptopdg: Boppdc, ouppeteie ato T4o Films in
Progress Tou OeotiBdl Tov Zav Xepmaotidv To 2008 dmou képdioe
1a Bpapeia Industry, TVE kat Casa de América.

He was born in Zaachila, Oaxaca, Mexico. His training as a film-
maker is the result of having directed documentaries. His film X/
en Zaachila participated in different festivals, receiving several
national and international awards. In 2001 he landed a Rocke-
feller-MacArthur Ford scholarship for writing the screenplay of
the film Carmin Tropical. He currently holds a scholarship from the
National System of Creators of Art in Mexico. Northless, his first
full-length feature, participated in “Films in Progress 14" at the
56th San Sebastidn FF 2008, where he won the Industry, TVE and
(asa de América Awards.

Ou\poypaepia/Filmography
2002 XV en Zaachila (vtok./doc.)
2009 Norteado/Northless

Norteado
[Mpooplopdc: Boppdc / Northless]

Mée€iko-lomavia / Mexico-Spain 2009

0 Avtpéc ptdvel ota pe€ikavikd obvopa yia va ta dlaoyioel kateuBuvopevog mpog Tig HITA,
¢avd kat Eavd. Ya ypovikd dlaotrpata mou pecohafoly petadh kabe mpoomabelag, o
Avtpéc avakahmet v Tiyoudva, Tr) Bacaviopévn moAn miou Tov vioBetei. KaBag mepiué-
Vel épyETal avTIpETwmog 01 Hovo (e Ta ouvaioBipatd Tou kat Ta 60a aenoe miow Tou,
M Kat e Toug avBpwnoug nou yvaploe kel — v Kdta, Ty EAa kat tov Acévato.

Andrés reaches the Mexican border to cross into the United States, only to fail, again and
aqain. Between each attempt, he discovers that Tijuana, the city that adopts him, is a
troubled one. As he awaits there, Andrés is not only confronted with his feelings and
what he left behind, but also with those he meets in Tijuana: Cata, Ela, and Asensio.

Pyoumépto Mepeokdvo m
Rigoberto Perezcano
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IknvoBeoia-Levapro-Movtd{/Direction-Screenplay-Edit-
ing: David Lowery Owtoypaepia/Cinematography: Clay Li-
ford Hyo¢/Sound: Martin Pedersen Mouatkiy/Music: Daniel
Hart KaArexvikn S1e08uvon/Art Direction: Jonathan Rudak
Ixediaopoc mapaywyni¢/Production Design: Ellen Weaver
Napaywyac/Producer: James M. Johnston Mapaywyn/Pro-
duction: Beautiful Confusion Films, USA & Zero Trans Fat Pro-
ductions www.stnickfilm.com

HDcam Eyxpwpo/Color 86’

HBomooi/Cast: Tucker Sears (1o ayopt/the boy), Savanna Sears
(o kopital/the girl), Barlow Jacobs (o 18loktitn¢/the home-
owner), Mara Lee Miller (to kopitot pie v ki8apa/girl with qui-
tar), Andy Sensenig (o matépac/the father), Laura Stone (n pn-
épa/the mother)

Bpapeia/Awards:
Meydho Bpapeio tne Emrpomrc /
Grand Jury Prize Texas Filmmaker Award - AFI Dallas Int. FF 2009

St N | C k Naykoopa ekperdAhevon/World Sales:
Beautiful Confusion Films, USA

T.+1817 9154565

HNA/ USA 2009 mjfilm@gmail.com
davidpatricklowery@gmail.com
www.beautifulconfusion.com

H tawia aonyeitat v wotopia duo guyadwv abdehguv. Ekelvog eivar évteka, ekelvn oKTw.
Eykatéhewpav To omit Toug yia dyvwoto Aoyo kai ouv ato 6400c, kplBovtal o€ ayupaves AT b
Kal UmooTeya Kal kavowy 0,Tt Hmopoly yia va emBiooovy. Kabwg minatalet o Bapuc yet- | - #h *";
H6vag Tou TeSag, katagenyouv 0" éva eyKaTaNeIUEVO UMOOTATIKG Kal YIdl iia GUVTOpN, § E
EUTUXL0LIEVN XPOVIKI TEPI0d0 KaTapépvouy va EEpuyouy an' v okAnpr TpaypaTikeTnIa - -
10U TOUG TePIBAMNEL. Nt
The film tells the story of a brother and sister on the run. He's eleven, she’s eight. They've
left their home for some unknown reason, and are living in the woods, hiding in barns
and sheds, doing what they can to survive. As the bitter Texas winter sets in, they strike . b o o ko T oluonoaos \
Up residence in an abandoned country house and, for a brief, happy period, manage to | Eiva: OkavoBémc an'to Tekac. 2n iloypagia tov mepiay-
. o Bavetat n BpaBevpévn pkpou prkoug Tawia Catalog of Antici-
escape the harsh realities of their circumstances. pations kat 1 Tawia-0okijto Some Analog Lines. Ot Tawieg Tou
£xouv mpoPAnBei oe peaTiBAA o’ Ghov Tov Koo, peTagy Toug Ta
Slamdance kat SXSW, kaBa kat ota tAeomtikd diktua IFC kat
PBS kat ato Wholphin. Zuppereiye oto Berlinale Talent Campus

kat éNaBe duo opég v umotpogia TFPF Production. To St. Nick
€ival n mpayt Tou peydhou priKoug Tawia.

Evpwnaikn Mpepépa / European Premiere

Heis a filmmaker from Texas. His work includes the award-win-
ning short A Catalog of Anticipations and the acclaimed essay film
Some Analog Lines. His work has screened at festivals world-
wide, including Slamdance and SXSW, as well as on IFC, PBS and
atWholphin. He s an alumni of the Berlinale Talent Campus and
atwo-time recipient of a TFPF Production Grant. St. Nick s his first
feature.

O\poypaeia Filmography

2003 Still (py/short)

2005 Deadroom (py/short) (ouv-oknvoBeaia/co-direction)
2007  The Outlaw Son (pp/short)

2008 A Catalog of Anticipations (up/short)

2009 St. Nick

NtéiBwt Adovepl
m David Lowery
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IknvoBecia-Zevapio/Direction-Screenplay: Philippe van
Leeuw Qwroypaepia/Cinematography: Marc Koninckx Mo-
vra{/Editing: Andrée Davanture 'Hyo¢/Sound: Paul Heymans
Movatki)/Music: Annonciata kamaliza Zxediaopog mapa-
ywyn¢/Production Design: Kathy Lebrun Mapaywyoi/Pro-
ducers: Patrick Quinet, Toussaint Tiendredéogo Napaywyr/
Production: Artemis Productions, Belgium T. 4322 216 2324
info@artemisproductions.com www.artemisproductions.com
Iupmapaywyn/Co-production: Les Films du Mogho, France
www.lejouroudieuestpartienvoyage-lefilm.com

35mm Eyxpwpo/Color 100’

HOomotoi/Cast: Ruth Nirere (Jacqueline), Afazali Dewaele (o dv-
pac/the man), Lola Tuyaerts (Sandrine)

Bpapeia/Awards:
Bpapeio Kutxa véwv oknvoBetav / Kutxa-New Directors Award
- San Sebastian FF 2009

Naykoopa ekperdAevon/World Sales:
MK2, France

T.+33 14467 3000

F.+3314307 2963

intlsales@mk2.com

www.mk2.com

TewiBnke otic BpugéMe kat omovdaoe oto Institut National Su-
périeur des Arts du Spectacle et des Techniques de Diffusion
(INSAS) Twv Bpu€eNav kai oto Apeptkavikd Kivnpatoypagiko
lvotitotto tou Aog AvtCee. Aoheye wg SleuBuvtric pwToypa-
oiag o€ moMES peyahou prikoug Tawvieg, omwe o La Vie de Jésus
(1996) Tou Mmpuvo Ntupdv kai to God's Offices (2007) tng Khep
T1pov. H pépa mou o Oedg éguye Taéidt eivat n mpaytn Tou peydlou
iKou¢ Tawvia wg oknvodé.

He was born in Brussels and studied at LInstitut National
Supérieur des Arts du Spectacle et des Techniques de Diffusion
(INSAS) in Brussels and the American Film Institute in Los An-
geles. He has served as cinematographer on over a dozen feature
films, including Bruno Dumont’s La Vie de Jésus (1996) and Claire
Simon’s God's Offices (2007). The Day God Walked Away is his first
feature film as a director.

Oupoypaepia/Filmography
2009  Le Jour ol Dieu est parti en voyage/
The Day God Walked Away

Le Jour ou Dieu est parti en voyage
[H pépa mou o Bed¢ épuye tagiol / The Day God Walked Away]

BéAyto-TahAia / Belgium-France 2009

Y10 Kiykdh, mpaytn pépa g yevoktoviag. Ot kdtotkot ¢ Povdvia anhogSovavovtal
kat ot Autikof eykataheinouy T ywpa. H Zakhiv, pia veapr Toutal mov dolAeue we viavtd
0¢ [lia owoyévela Béhywv Bpioketal Eaguikd eykatahetupévn. KpoBetar ot okemd kal
Kataépvel va Sepuyel am’ Toug oAoevou, 2T fetadl, oTo xwptd g, Ta maidid g
opayiaCovrart. Kuvnynuévn, katagevyel oto 6dooc. Bpiokel évav minywpévo Gvépa, Tov
omoio ppovriet kat enavaépet ot (wn. Opw N ibia eivar kateotpaévn kai, Tapd Ti
Tpoomaeleq Tou euyvwpova ouvTPOPOU NG, dev Lmopel va uvéNdeL. YTepnuévn an’ oha
60 €lye, akopa kat e moTng TG, €xel LOVO ia okéyn;: va 0woel éva Téhog,

Kigali, the first day of the genocide. Rwandans are massacring each other and Westerners
are fleeing the country. Jacqueline, a young Tutsi nanny for a Belgian family, finds herself
abandoned. Hiding in the roof, she manages to escape the killers. Meanwhile, back in her
village, her children are slaughtered. Hunted down, she takes refuge in the forest. She
finds a wounded man who she cares for and brings back to life. But she herself is
destroyed and, despite the efforts of her thankful companion, she remains so. Deprived
of everything, her faith included, she has but one obsession: to end it all.

Oin Bav Aéov
Philippe van Leeuw

International Competition




38

Thessaloniki IFF-09

Migbvég SlaywviaTiko

Es kommt der Tag
[Oa "pBet n pépa / The Day Will Come]

Teppavia-TaAhia / Germany-France 2009

Tpidvra xpovia aeotou n Molvit ébwoe yia vioBeoia v kOpn TG yia va Lmopéoel ehev-
Bepa va oupyieTdayel o€ Lo yepHavIKT TPOLOKPATIKT 0pyavwon, N Twpa evihikn ANG Ty
evtomiCer 0" évav apnehwva oty Ahoatia mou autr et Le kavodpla olKoyévela Kal Tav-
totnta. H AN (ntéet an'm pntépa g va napadoBei, alhd n Molvit dev petaviavel yia
Kaia an'Tig mponyoUpeveg mpdgelg g,

Thirty years after giving her daughter up for adoption in order to join the terrorist under-
ground in Germany, Judith is tracked down by her now adult daughter Alice in a vineyard
in the Alsace where she is now living with a new family and a new identity. Alice calls on
her mother to give herself up, but Judith doesn't regret any of her past deeds.

- Zou{dve Lvawtep
Susanne Schneider

IknvoBeoia-Levapio/Direction-Screenplay: Susanne
Schneider Owtoypagpia/Cinematography: Jens Harant
Movta{/Editing: Jens Kliiber 'Hyo¢/Sound: Aline Huber
Movaki)/Music: Biber Gullatz, Andreas Schfer IxeSiaopog
napaywyri¢/Production Design: Olivier Meidinger Ko -
otoupa/Costumes: Gabriela Grimmelmann NMapayw-
yoi/Producers: Sabine Holtgreve, Stefan Schubert, Ralph
Schwingel, Philippe Avril Mapaywyn/Production: Wiiste
Film, Germany T. +49 40 431 7060 F. +49 40 430 0012
wueste@wuestefilm.de www.wuestefilm.de & Unlimited,
France Zupmapaywyn/Co-production: Wiiste Film West,
filmtank Stuttgart, SWR, WDR, Arte

35mm Eyxpwpo/Color 104’

HBomotoi/Cast: Katharina Schiittler (Alice), Iris Berben (Ju-
dith), Jacques Frantz (Jean-Marc), Sebastian Urzendowsky (Lu-
cas), Sophie-Charlotte Kaissling-Dopff (Francine)

Bpapeia/Awards:
Bpapeio Zevapiov Thomas Strittmatter /
Thomas Strittmatter Screenplay Award 2007

Naykoopa ekpetdAhevon/World Sales:

Les Films du Losange, France

Agathe Valentin

T.+33 144438724 /13/28, F. +33 14952 0640
a.valentin@filmsdulosange.fr
www.filmsdulosange.fr

Evpwnaikn Mpepépa / European Premiere

Epyddetal we oevaploypagog kat oknvoBég oTov Kivnpato-
Ypago kat To Béatpo. Exel ypdyel pia oeipd PpaPevpévwv oe-
vapiwv. Zmovdace otnv Akadnpia Texvav T ZToutydpdng kat
otn ZxoM Kahwv Texvav tou Ntioehvtope. Aoveye we fonBog
oknvoBémng ato Béatpo ato Ntioehvtopg kai ot Opavkpohptn
Kat otn ouvéyela we eNedBepog emayyehpatiag oknvodétic. Ehape
UmoTPOGia yia epyactrplo oevapiov g Akadnpiag Kivnpato-
ypagou kat TnAedpaong Tou Movdyou kat pyaoTnke 0To THpa
Bedtpou Tou Mavemotnpiou g Néag Yopkng kat oto Oéatpo
Tkhopta Tou Pio vte Zavéipo. Eivat emokémtpla kabnyftpla oty
xoh OmtikoakouoaTikwv Méowv Tou ApBoupyou kat adpBoulog
070 eKmatdeuTIkG mpdypappa éQuinoxe-Germany.

She works as a writer and director for film and theater, and has
written a number of award-winning screenplays. She studied at
the Academy of Arts in Stuttgart and at the Academy of Fine Arts
in Diisseldorf. She was an assistant stage director in Diisseldorf
and Frankfurt and a freelance director afterwards. She won a
scholarship for the screenplay workshop at the Academy for
Film and TV in Munich and worked at New York University's
Drama Department and in Rio de Janeiro at the Teatro Gloria. She
is a guest lecturer at the Hamburg Media School and an advisor
at the éQuinoxe-Germany-Screenwriters-Programme.

Opoypaepia/Filmography
2003  In einer Nacht wie dieser
2009  Es kommt der Tag/The Day Will Come
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IknvoBeoia/Direction: Samantha Morton Levdpio/Screen-
play: Tony Grisoni, ao. oe mpwtotumo ukikd tr¢/based on orig-
inal material from Samantha Morton @wtoypacpia/Cinemato-
graphy: Tom Townend Movta{/Editing: Colin Monie
‘Hxoc/Sound: Tim Barker Mouvaikii/Music: Colleen Ixedia-
opd¢ mapaywyr¢/Production Design: Jane Levick Koatou-
a/Costumes: Sarah Blenkinsop Mapaywyé¢/Producer: Kate
Ogborn Napaywyi/Production: Revolution Films, UK T. +-44
2075660700 F. +44 20 7566 0701 email @revolution-films.com
www.revolution-films.com

35mm Eyxpwpo/Color 106’

HBomotoi/Cast: Molly Windsor (Lucy), Robert Carlyle (maté-
pag/father), Susan Lynch (untépa/mother)

Naykoopa ekperdevon/World Sales:
Protagonist Pictures, UK

T. +44 207 306 5155

F. +44 207 306 8044
info@protagonistpictures.com
www.protagonistpictures.com

Evpwmaikn Mpepépa / European Premiere

‘Exe1 Souhépet w¢ nBomotd¢ aTov Kivnuatoypdpo Kat Ty TAed-
paon. Ympée d0o popéc umoyngta yia Ookap yia Tig Tawieg In
America Tov TQ Zépwvtav Kal SUHQwVies Kai agupipwvies Tou
Touvti AMev, yta v omoia fTav umoyn@ta kat yia Xpuor Leaipa
otnv katnyopia B’ yuvaikeiov pohov. To 2007, n eppnveia g
otnv mohvBpapeupévn Tawia Control Tou Avtov Koppneiv frav
unoyrgtayla to Bpapeio B'yuvaikeiou pohou ota Bpapeia BAFTA
kat BIFA. Zuppeteiye eniong ato Mister Lonely Tou Xdppovt Kopiv
Kat ot Zuvekdoxr ¢ Néag Yopkng tou Tadpht Kdougppav, eve
ouvepyddetai TakTikd pe ave§dptntoug oknvoBétec am’m Mey.
Bpetavia kat i HMA. To Aiywe aydmny ivai n mpwtn e oknvo-
Betikr douherd.

She has acted extensively for both film and television. She re-
ceived Academy Award nominations for Jim Sheridan’s In Amer-
ica and Woody Allen’s Sweet and Lowdown, for which she was
also nominated for a Golden Globe as Best Supporting Actress.
In 2007 she received critical acclaim for her portrayal of Deborah
Curtis in Anton Corbijn’s multi award-winning film Controf with
both BAFTA and BIFA nominations for Best Supporting Actress.
Other acting credits include Harmony Korine's Mister Lonely and
Charlie Kaufman's Synecdoche, New York. She has worked con-
sistently with independent film-makers in both the UK and US.
The Unloved is her first film as director.

Oupoypaepia/Filmography
2009 The Unloved

The Unloved

[Aixwe aydmn]

Mey. Bpetavia / UK 2009

H AoGot evat 11 xpovawv kat (et jie Tov matépa g, Mia pépa, Oyt yia mpwn popd, autdg
) ytondel. Otav ) Aovot emotpéel a1o axoheio, (nTd va det Ty KowwvIK) Aertoupyo
Tak1. H Aovor eivat yvwotr oTic KoWwvikéG unnpeoteq kat iy Tebel kai oto mapeAdov uno
v mpoatacia ¢ Mpévotag. H TCaki v néet oto Kpom Poov, éva iGpupa yia naidid,
6oV Kal TV arivel {e T oxoAKr| oToAr Tiow Qopdel kai Timote aMo. H Aotot potpdle-
Ta1 70 {610 dwpdTio f1e ™ 16xp0vn Adpev, n omoia kakomoleitar amd Tov Mnev, Tov dlev-
Buvt Tov 10pUHatoc. H Aobot To okdel. Kanota oty katagépvet va Bpet T untépa tng
kot Tn¢ {ntdet va peivel padi m. Exeivn ¢ ayopddet to elommplo emotpo@rig ato Kpon
Poou kat T ouvodebel éxpt T otaon. H Aotot aveBaivel oto Aewpopeio mou Ba y ndel
miow oTo {6pupa kat 0" éva aféPaio pEMov.

Lucy is 11 years old. She lives with her father. One day, not for the first time, he beats her.
When she returns to school, Lucy asks to see her social worker, Jackie. Lucy is known to
social services and has been in foster care before. Jackie takes her to a children’s home,
(rop Row, where she is left with nothing apart from the school uniform she is wearing.
Lucy is placed in a room with 16-year-old Lauren who is being abused by Ben, the man-
ager of the children's home. Lucy runs away. Eventually she finds her mother and asks if
she can stay with her. Her mother gives her the bus fare back to Crop Row and walks Lucy
to the bus stop. Lucy gets on to the bus, which takes her back towards the children’s
home and an uncertain future.

XapdvBa Moptov
Samantha Morton

International Competition
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Medalia de onoare
[Metaio tiprg / Medal of Honor]

Poupavia/ Romania 2009

Mia pépa, 0 75xpovog Tov hapBdvel katd Toyn éva TinTkG HetdANio yia kdmola npwiki
mipdén mou éave atov B' Maykoopio Moepo, ita emoyn mou pe duokoMia umopei va Bupn-
Bet. To mapdonpo auté Tov kévet va avaBewproel ohdknpn T {wi Tou. low va pny eival
EVTENG)C amoTuynéva, iawg n (wr) Tou va et kmolo voniia. Me agoppr Tov €0pTacp6 Twy
mevAvta ypovwv an’ Tov B' Maykoapio Mohepo, o lov mpookaheftal o' éva Oinvo napousia
Tou Poupidvou mipo¢dpou. Tou divetat pia povadiki evkatpia v aMdéel T Cwr Tou: pmopel
va BonBroel ot Abon Tov mpoPAatog B¢pravong Tou Exouy oY MOAUKATOIKiA ToU KI
emméov v anodeiéel ot 00Cuyo Tou Niva ot elvat kdmotog, H kalr Toyn Tou lov avatpéne-
10t {aguikg, 6Tav Wa emaToly an’ 1o umoupyeio eBvIKG apuvag Tov mnpogopel 6Tl To
miapdonuo Tou d08nke and AdBog ki ot mpémet va To emotpeel. Twpa o lov mpoomiaBet ame-
Wwopéva va Bpet ototyela mou va anodelkviouy TiC aviTIapKTES NPWIKES TOU TPASELC...

One day, lon, a 75-year-old Romanian man, accidentally receives a Medal of Honor for some
“heroic” actions back in WWII, times he barely remembers. The medal forces lon to recon-
sider his whole life. Maybe he hasn't always been a loser after all. Maybe his life has mean-
ing. As part of the 50-year anniversary of WWII, lon is invited to a dinner with Romania’s
President. He is suddenly presented with the opportunity of a lifetime: he can help the apart-
ment block he lives in to solve the problems they're having with the heating system and also
prove to his wife Nina that he isn't a nobody. lon's luck unexpectedly changes, when he
receives a letter from the Ministry of Defense saying that the awarding of the medal was an
error and that he should return it. He now desperately tries to find evidence of his inexistent
heroic actions...

FURIMAGES

Kahiv Nétep Nétoep
(alin Peter Netzer

ZknvoBeaia/Direction: Calin Peter Netzer Zevdpio/Screenplay:
Tudor Voican @wroypaepia/Cinematography: Liviu Marghidan
Movrta{/Editing: Catdlin F. Cristutiu ‘Hyo¢/Sound: Cristian
Tarnovetchi, Alexander Weuffen KaAhregvikiy StevBuvon/Art
Direction: Mihnea Mihailescu Kootoupa/Costumes: Alexandra
Ungureanu Mapaywyo¢/Producer: Liviu Marghidan Napa-
ywyiy/Production: Scharf Advertising, Romania T. +40 217 600
322 liviu_scharf@yahoo.com Zupmapaywyry/Co-production:
Pandora Film, Germany 35mm ‘Eyxpwpo/Color 105

HBomooi/Cast: Victor Rebengiuc, Camelia Zorlescu, Mircea An-
dreescu, lon Lucian, Radu Beligan, Costica Draganescu

Naykoopa ekperdhhevon/World Sales:
HiFilm, Romania

T.+4021 252 4867

F.+4021252 4866

office@hifilm.ro

www. hifilm.ro

Pandora Film, Germany
T. +496021 15066-0

F. +49 6021 15066-19
verleih@pandorafilm.com
www.pandorafilm.com

Naykoopa Mpepépa / World Premiere

TevviBnke 10 1975 oo Metpoadvi g Poupaviag. To 1983, not-
Koy€veld Tov petavdoteuoe ot leppavia. Agol tekeiwoe To
ayoheio, T0 1994 Eekivnae Ti omoUdEC Tou 0TO T OKNVoBe-
aiag kivnpatoypdgou ¢ xor¢ Oedtpou kat Kivnpatoypagov
Tou Mavemotnpiou Tou Boukoupeatiou an’ omou amooitnoe e
myio oknvoBeoiag kvnpatoypdgov. Ot pikpol Kat peydhov
KOG Tawieg Tou, Kat ot §uo pe Titho Mapia mpoAnBnkav o€
ToAd @eaTIBAA o 6hov Tov k6opo kai képdioav moAd BpaBeia.

He was born in 1975 in Petrosani, Romania. [n 1983, he immi-
grated to Germany together with his parents. After graduating
from school, in 1994 he enrolled in the Film Directing Depart-
ment of the Theater and Film University of Bucharest. In 1999 he
obtained his diploma as film director. His short and feature films,
both entitled Maria were screened in many festivals around the
world and won various awards.

O\poypaeia Filmography

1994 Rag Ball (uy/short)

1995  Dry Eyes (pp/short)

1996 Hot Line (vtok. py/short doc.)
1997 Maria (py/short)

1998 The Snow of the Lambs (pp/short)
2003 Maria

2009 Medalia de onoare/Medal of Honor
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International Competition

IknvoBeoia-Levapro/Direction-Screenplay: Itavpoc lwdv-
vou/Stavros loannou Owroypapia/Cinematography: lwpyog
Miyehe/Yorgos Mihelis Movta{/Editing: Nwpyog Adiie-
m¢/Yorgos Didimiotis "Hyo¢/Sound: Anprtpng ABavacé-
mouog/Dimitris Athanassopoulos, Ztégavog EuBupiou/Stefanos
Efthymiou Movakiy/Music: Bayyéhng KatoouAng/Vangelis Kat-
soulis Zknvikd/Sets: ©dvoc Mreyvric/Thanos Begnis Koatou-
a/Costumes: Mupte Kapammépn/Myrto Karapiperi, Mapia
KapaBdvou/Maria Karathanou Maktyiad/Make up: A\e¢dvdpa
Muté/Alexandra Myta Mapaywydc/Producer: Nwpyog lwdv-
vou/Yorgos loannou Mapaywyr/Production: Filmode Ltd.,
Greece Zupmapaywyr/Co-production: EPT AE/ERT SA Hel-
lenic Broadcasting Corp., Greece, Me v eviayuon Tov EKK/With
the support of the GFC 35mm ‘Eyxpwpo/Color 102

HOomotoi/Cast: ENévn Bepyétn (IBdva)/Eleni Vergeti (lvana)
Mapia Mpwténana (Mdpta)/Maria Protopapa (Marta), Apyo-
vtiooa Mavpakakn (Navtia)/Arhontissa Mavrakaki (Nadia), Mi-
XaAng latpomouog (Tki6pykt)/Mihalis latropoulos (Giorgi), Kpig
Povtavop (Kupo)/Chris Rondav (Kyro), Xdpng Xwlog (maté-
pac)/Haris Sozos (father), Mapia Ndtol (pdva)/Maria Patsi
(mother), Beo800ng T¢avr¢ (kuvnydc)/Theodosis Tzanis (hunter),
Twtipne Taxtabyhou (kuvnydg)/Sotiris Tahtsoglou (hunter),
Bayyéhng Katatdmng (kuvnydc)/Vangelis Katsiapis (hunter)

Naykoopa ekperdhevon/World Sales:
Filmode Ltd., Greece
T.+30210 6981112, F. +30210 6996137 filmode@otenet.gr

TewnBnke oty EoBota kat amovdace oty Abva Kivnpatoypdgo
oty ZxoNq Zraupdkou. To 1984 i6puae v etaipeia mapaywyng Ki-
vnatoypagikwv Tawiwv Filmode v omoia dtevBuvel péxpt orf-
pepa. Eyel oknvoBetrioel dekadeg viokipavtép yiatn Anpoota Tn-
eopaon (ET), T Ymoupyeio MoAtiopol kat dANoug opyaviopou.
‘Exet ouvepyaotei e Theomikd SikTua Tou e§wTeptkov Kal onpa-
VTIKEC Tawvieg To £xouv Bpapeutei oe Atebviy OeotiBal ka oto Oe-
otBa\ Oeooahovikng. H tawia tov pvBomaciag KAeiatoi pdor
ouppereixe oo Atebuéc OeaiBal Bepohivou (2001) kan Bpapetmke
oo MieBvéc Oeotial Beaoahovikng (2000) kat oto Aiebég Deoti-
Bak g Meveung (2001).

He was born in Evia and studied film at the Stavrakos Film School
in Athens. He founded Filmode, a cinema production company, in
1984. He remains its managing director. He has directed many
documentaries for Greek state television (ERT), the Hellenic Ministry
of Culture and other public entities. He has also worked with tele-
vision networks, while his work in the cinema has earned him
awards in Greece (Thessaloniki IFF) and internationally: Road-
blocks, afiction film, competed at the Berlin IFF in 2001 and won
awards at the Thessaloniki and Geneva IFFs in 2000 and 2001 re-
spectively.

EmAektikn @poypaepia/Selected Filmography

1978 Avtibéoeic/Antitheses (pp/short)

1980 Avtid/Antia (vtok./doc.)

1987 Aaikd dpapeva/The Old Man And Korela (vtok./doc.)
1989 Oiwvoc/Omem (vrok./doc.)

1994 Eotiv o0v tpaywdia/The Origins of Tragedy (vtok./doc.)
2000 Khewotoi Apopot/Roadblocks

2005 Kaxodpt 5/44... n 1avopia piac pépac/Kakolyri 5/44 (vtok./doc.)
2006 |kérec/Supplicants (vtok./doc.)

2009 Xopevovtag otov mdyo/Dancing on Ice

Horevondas ston pago

[Xopevovtag otov mayo / Dancing on Ice]

EA\Gda/ Greece 2009

Mpwroypovid Tou 1996. Ta Bakkdvia, petd v avatpomr Twv 0001aNOTIK®Y kaBeoTw-
TwV, ovykhoviovtat amd eBvikioTIKoUG TOAE|IOUG TIU €YOUY WG OUVETIELD TV OIKOVOUIKN
Kplon kat Ti¢ peyaheg petaxwvrioelg mnBuopv. Tpelg yuvaikeg, AyvwoTeg Hetagy Toug,
mpoepyOpeveq amd Tpel¢ dlapopeTikée xwpeg ¢ Avatohikig Eupamng, auvavtavial og
napapedopia mon g Bouhyapiag mpokeluévou va nepdoowy mapdvopa oty EMada.
Xwpic mepiBupto emhoyrc, &xouv avaykaotel va evamoBéoouy Ti¢ ehmideg Toug 0 évav
avnovynTIKG auvodd AaBpopietavaoTwy, mou Tig odnyet mpog To «ENNVIKA Toug Gvelpo»
[éoa ano dopata opewd povondria. YTy epnuid Twv ouvay, ot Tpel; yuvaikeg fa
ylvouv éppiaio ota yépia tou. H ameAmapévn Toug mpoandBeta v alAdgouy T poipa Toug
Ba katahidel, petd and dpapiaTikég Ki oplakeg mepmeteleg, oe Tpaywdia...

(To oevaplo PaoiCetar oe aAnBivég otopiec.)

New Year, 1996. After the collapse of the Eastern Bloc, a series of nationalist conflicts
bring terror and disorder to the Balkans. The result: poverty and large-scale immigration.
Three women from three different Eastern European countries meet in a Bulgarian border
town from which they intend to cross illegally into Greece. They have no choice but to
entrust their hopes in a man who inspires anything but confidence: a specialist in ferry-
ing illegal immigrants across frontiers, he leads them along treacherous mountain paths
that may or may not lead to their “Greek dream’”. Utterly alone in a desolate wilderness,
the women become his prey. Their desperate efforts to take their fate into their own
hands will lead to dramatic adventures and to tragedy.

(The screenplay is based on immigrants'real-life naratives.)

To ay¢010 aevapiov ¢ Tawiag ouppereiye oto 1o Balkan
Fund oto 440 Oconial Kwnpatoypdgou Beaoaovikng
2003 /The project participated in the 1st Balkan Fund at the
44th Thessaloniki International Film Festival 2003.

Ytavpog lwdwou W
Stavros loannou

f
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Mikres exegersis

[Mikpéc e€eyépoelc / Small Revolts]

EANGSa/ Greece 2009

Ye [ua pikpr oAn ¢ Bopetag EMadag, o Mavog BAémel mpwm gopd thv Awa e jiia
epaotteyvik Beatpik mpoBa. O Mévoc, oe avalimon twv épywv Tov Navaéhnvou
(BuCavtivo (wypdgou Tou 130u acva), aMd kai Tou iBlou Tou Tou eautol, ThY mapatn-
pet évtova. Eivar éva onueto ywpic ematpoen kat yia Toug 6uo Toug. H Avva, mavtpepévn
1" évav Gvtpa mou TV kakopletayelpiCetal, payvntiCetal amé Ty Kahoabvn Kal Ty evyé-
vela Tou Mavou — Tov epwrteleral, Ki autog ekelvn. Ovtag éykvog, amopaciel va eykata-
Aelpetov dvipa g, Ta fyvn T ydvovrar Aiyo kaipé petd, o Mdvog Savanepye and Ty
TIOAN TG, L€ 0UYTPOQIA TO Giho TOU TO ZULEWY, POV HOVayO TIoU EMOTPEEL 0Ta €YKO-
opa. Tnv EavaBpioker n mavoehnvog UTGaYETal va dwOEL TO Q)G TS,

A small town in northern Greece: the film begins with Anna's monolog in a theater
rehearsal in a coffee shop. Manos, obsessed with Panselinos (a 13th century Byzantine
painter), himself hidden inside a trivial life, watches her. Itis the turning point for both of
them. Anna, married to an abusive man, is mesmerized by Manos' paintings and his
kindness. They develop a powerful passion. Anna is pregnant; against all odds, she
decides to keep the baby and leave her hushand. After some time, Manos and Simeon,
Manos'friend who used to be a monk, travel to Anna’s town. Anna is there with her baby.
The full moon promises its own light — nothing more, nothing less.

Kuptakog Kat{oupdxng
Kyriakos Katzourakis

IknvoBeoia/Direction: Kupidkoc Kat{ovpakne/Kyriakos Kat-
zourakis Zevapto/Screenplay: Kupidkog KatCoupakng/Kyriakos
Katzourakis, Kdtia M¢pou/Katia Gerou Owtoypaepia/Cine-
matography: Anpritpng Ocodwpdmovhoc/Dimitris Theodor-
opoulos, 066wpo¢ MapoéMog/Thodoros Marsellos Movral/
Editing: Kupidkog KatCoupdkng/Kyriakos Katzourakis, ®avi
Zw{wa/Fani Ziozia "Hyo¢/Sound: Ntivog Kittou/Dinos Kittou
Movokn/Music: Mavayiwng ToeBdc/Panagiotis Tsevas, Ross
Daly Zknvika/Sets: Niko¢ Mohitn¢/Nikos Politis Kootou-
pa/Costumes: Aéomowva Xelpwvd/Despina Himona Maxt-
ya{/Make up: Aqpntpa Matpdkou/Dimitra Giatrakou Napa-
ywyog/Producer: Kupidkog Kat{oupakng/Kyriakos Katzourakis
NMapaywyn/Production: Opdda Téyvng/Omada Technis, Greece
Tupnapaywyn/Co-production: Apototéheto NMavemotipio
Oeooaovikng/Aristotle University of Thessaloniki

Me v evioyuon tou EKK/With the support of the GFC

35mm ‘Eyxpwpo/Color 104’

HBomotoi/Cast: Kana Mépou (Avva)/Katia Gerou (Anna), An-
ptpng Mewwvng (Mdvog)/Dimitris Plionis (Manos), MapBa Opt-
(A (Mapika)/Martha Fritzila (Marika), Nikohag NMamayidwng
(Zupecyv)/Nikolas Papayiannis (Simeon), Apto Anaptiav (Zmo-
pog)/Arto Apartian (Spyros), Mmouyidp Aipidvi (TCiung)/Bujar Al-
imani (Jimmy), Avtavng BAnoidng (Avtwvnc)/Antonis Vlissidis
(Antonis), Nikog Nikag (MatBaiog)/Nikos Nikas (Matthaios),
Hhiag Kouvéhac/Elias Kounelas (Brsin), ABw¢ AavéMng (Kage-
1(j¢)/Athos Danellis (café owner), Ztapativa NamapydAn
(Povha)/Stamatina Papamichali (Roula), Navayiotng Toepdg
(nouaikdc-Tétpoc)/Panagiotis Tsevas (musician-Petros), Avva
EAegavin (Opdow)/Anna Elefandi (Froso), Mixdhng Kahiotaog
(Hhiag)/Michalis Kaliotsos (Elias), Mapyog KavéMng (Amooto-
Anc)/Yorgos Kanellis (Apostolis)

Naykdopa ekpevaAhevon/World Sales:
Opdda Téxvne/Omada Technis, Greece

T. +30210 6458647
kyriakkatz@ath.forthnet.gr

Imobdace oknvoypagia kat {wypagikn otnv Avatatn Zxohq
Kahev Texvav pe tov Mdvvn Mopahn kat ato St. Martins School
of Art a0 Aovéivo. Eivat {wypagoc, oknvoBétng kat kabnynng.
And o 1991, ouvepyaletar pe v Opdda Téxvng mévw otn oxéon
{wypagikig, Kivnpatoypdpou, BeGTpou Kal HOUOIKA.

He studied painting and theater design at the Athens School of
Fine Arts. He trained in cinema and engraving at St. Martin’s in
London. He is a painter, filmmaker and professor; since 1991 he
has been working with the art group Omada Technis on the re-
lationship between drawing, cinema, theater and music.

O\poypaepia/Filmography

2003 0 8pdpog mpog T Avon/The Way to the West (vok./doc.)
2005 Thukid pvipn/Sweet Memory

2009 Mikpé e€eyépaeic/Small Revolts
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J'ai tué ma mere
[2k6Twoa tn pntépa pou / | Killed My Mother]

Kavadag/ Canada 2009

0 Yumép Mwél, évag Bpaoic 17xpovoc, viaBel évovn anéyBela yia T untépa tou. Tnv
Kpivel e mepigpovnon, PAémer povo ta mahopoditika umhoulakia e, TV KItg dlaké-
opnor T kat Ta andlaoTika Piyouha mou koMdve yipw am' 1o eAIApo T otopa. Miow
Q' QUTA Ta EKVEVPLOTIKG YapakTnpLoTikd, Bpiokovrar ot fabid pilwpévor unxaviopoi mov
N {61a n untépa tou éyet e oo Céon kahiepyroel — 1 XEIPOTIKOTNTA Kat 1) evoy. O
Yunép, pmepdepévoc kat dtyaopévog am’ autr T oxéon aydnng-{iooug mou Tov katatpé-
yeLkaBe pépa kat mo mohy, «mawoByaivel» otny epnBeia mou dMote T (el we mepibo-
pLakdG Kt AMoTe wg Kotvog véog, auvdualovtag Ty kahexviki dnitoupyia, T dvorypa
0€ Vg pINieg, Tov {00TPaKIopO kat To o¢€, Ty i01a Wpa, ToV «kaTaTpWEDN MEPLPPOVN-
on yt' autr} T yuvaika mov KAmoTe —GyvwaTo Mwe— TV ayamnoe.

Hubert Minel, a brash 17-year-old, dislikes his mother intensely. He gauges her with
contempt, only seeing her out-of-date sweaters, her kitschy decor and the vile bread
crumbs that lodge in the comers of her noisy mouth. Below the surface of these irritat-
ing traits, lie the ingrained mechanisms that his mother has always cultivated so dearly
— manipulation and quilt. Hubert, confused and tom by a love-hate relationship that
obsesses him more and more each day, wanders in and out of an adolescence that s both
marginal and typical, combining artistic discovery, openness to friendship, ostracism,
and sex. All the while, he is consumed by his all encompassing contempt for this woman
he somehow once loved.

Zapié Ntohav
Xavier Dolan

IknvoBeaia-Levapio-KaAhrexviki SievBuvon/Direction-
Screenplay-Art Direction: Xavier Dolan @wtoypapia/Cine-
matography: Stéphanie Weber-Biron Movta{/Editing: Héléne
Girard ‘Hyo¢/Sound: Sylvain Brassard Movaotkii/Music:
Nicholas S. U'Herbier Ixediaopdg mapaywyi¢/Production
Design: Anette Belley Kootoopa/Costumes: Nicole Pelletier
Napaywyoc/Producer: Xavier Dolan Mapaywyr/Pro-
duction: Mifilifilms, Canada

35mm Eyxpwpo-Aempopavpo/Color-B&W 100

HBomotoi/Cast: Xavier Dolan (Hubert Minel), Anne Dorval
(Chantale Lemming), Suzanne Clément (Julie Cloutier), Frangois
Arnaud (Antonin Rimbaud), Patricia Tulasne (Hélene Rimbaud),
Niels Scheider (Eric), Monique Spaziani (Denise “Dédé")

Bpapeia/Awards:

Bpapeio Art Cinema, Bpapeio “Regards Jeunes’,
BpaBeio SACD - «AekamevBrjepo Twv ZknvoBetwvs
Ocot. Kavwav 2009/

Art Cinema Award, “Regards Jeunes"Award,

SACD Award - Directors Fortnight Cannes IFF 2009
Bpapeio Golden Puffin /

Golden Puffin Award - Reykjavik IFF 2009

ENAnvikn) Stavop/Distribution in Greece:
PCV.

Néykv KapatComovhou/Peggy Karatzopoulou
T.+30210 6744433

F.+30210 6744380

info@pcv.gr

WWW.pev.gr

Naykoopa ekperdhhevon/World Sales:
Rezo Films, France

Sebastien Chesneau

T.+3314246 7221

F.+33 14246 4082
sebastien.chesneau@rezofilms.com
www.rezofilms.com

T'evviBnke oto Movpeal to 1989. Zekivnoe amé pikpdg va dou-
eUel 0Ta Sla@nIOTIKA PIag QUPUAKEVTIKIG ETAIPEIAG Kat oTn 0u-
véyela otV TAedpaon Kat Tov Kvnpatoypago. To Jkdtwoa m
UNTépa pou €ival ) mpWTN peydlou PiKoUG Tawia Tou o€ poXo
oknvoBét kat mapaywyol. Tnv éypape o nhikia 17 xpovawv.

He was born in Montreal in 1989. He made his debut when he
was very young and appeared in several commercials for a phar-
maceutical company. He then went on to work in television and
film. / Killed My Mother is his first feature as both director and pro-
ducer. He wrote it when he was 17.

Opoypaepia/Filmography
2009 Jai tué ma mere/I Killed My Mother
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IknvoBecia-Levapio/Direction-Screenplay: Claudia Liosa Ow-
Toypaepia/Cinematography: Natasha Braier Movtd{/Editing:
Frank Gutierrez'Hyo¢/Sound: Edgard Lostanau Movotkiy/Music:
Selma Mutal KaAhrregviki Steb8uvon/Art Direction: Susana
Torres, Patricia Bueno Kootoupa/Costumes: Ana Villanueva la-
paywyoi/Producers: José Maria Morales, Antonio Chavarrias,
(laudia Llosa Mapaywyn/Production: Oberon Cinematogréfica,
Spain T. +34 93 4512 560 mmedir@oberoncinematografica.com
www.oberoncinematografica.com & Wanda Vision (Spain) & Vela
Producciones (Peru) 35mm ‘Eyypwpo/Color 94

HBomotoi/Cast: Magaly Solier (Fausta), Susi Sanchez (Aida),
Efrain Solis (Noe), Marino Ballén (Tio Lucido)

Bpapeia/Awards:

Xpuon Apktoc, Bpapeio FIPRESCI - Ogat. Bepohivou 2009 /
Golden Bear, FIPRESCI Award / Berlin IFF 2009

Bpapeio Kahutepng IBnpoapeptkaviki Tawiag,

Bpapeio Kahutepne HBomotol (Magaly Solier) /
Iberoamerican Film Award, Best Actress Award

(Magaly Solier) - Guadalajara IFF 2009

EAAnviki Stavopy/Distribution in Greece:
Rosebud

Invog Mavaylwtidne/Zinos Panayotidis
T.+30210 6786505, F. +30 210 6755067
zpan@odeon.gr www.odeon.gr

Naykoopa ekperdevon/World Sales:
The Match Factory, Germany

T. +49 221539 709-0, F. +49 221539 709-10
info@matchfactory.de www.matchfactory.de

lewnBnke o 1976 ot Aipia Tou Mepod 6mou Kat omovdace emt-
Kowwvia. Xta téhn e dexaetiag Tov ‘90 petakopioe ot Madpim.
An610 1998 03¢ 10 2001 omovdaoe oty Kvnpatoypapikr Akadn-
pia Escuela TAI. Mpog To Téhog Twv omovdwv T Gpyioe va ypdpel
10 Gevaplo g tawiag Madeinusa to omoio, T0 2003, képdioe T0
Bpapeio kahutepou avékdotou aevapiov oto Kvnpatoypagikd
OeotiBdh g ABdvag. Metakopoe otn Bapkehwvn omou epyd-
0TNKe 070 X0po ¢ Slagrptang. To 2009 ohokApwoe T devtepn
Tawia g, To ydAa e BAipng, n omoia mpopAnBnke oe moAd @e-
otiBaN kat amotéheoe Ty mpeytn Tawia an’ to Mepol mov ummpée
unorgta kat BpaBevtnke pe Xpuar Apkto kahuTepng Tawiag.

She was born in 1976 in Lima, and received a degree in commu-
nication studies. At the end of the 90s she moved to Madrid,
Spain. From 1998 t0 2001 she studied at the Film Academy Escuela
TAI. At the end of her studies she started working on the script for
Madeinusa. She moved to Barcelona to work in advertising. Madei-
nusa won the prize for the best unpublished script at the Havana
FF 2003. In 2009 she finished her second film, The Milk of Sorrow,
which screened in numerous film festivals worldwide. It was the
first Peruvian film nominated for and awarded the Golden Bear.

Oupoypaepia/Filmography
2006 Madeinusa
2009 La teta asustada/The Milk of Sorrow

| a teta asustada
[To yéAa tng OAYN¢ / The Milk of Sorrow]

lomavia-Mepou / Spain-Peru 2009

H Oaobota ndayel and pia aobévela mou g etadoBnke an' 1o unTpiké yaka, aobévela
WOt w¢ «t0 yaha g ONYng». Aev mpokermat yia pia aobévela mov mpokaheital and
Baktipia f péAuvon: elvat n voonpr katdotaon eketvn mou mpoaBaMel oto Mepol Tig
yuvaikeg miou kakonotrBnkav f Biaobnkav katd Ta okoTewd xpévia g meplddou e Biag
Kat Tov Tp6ou mou mponyBnkav. Mapdho mov autr n amexBric mepiodog avikel méov
oty lotopia, n ®aodota anotehet {wvravr pviun ekeivwv Twv xpovwv. O Eagvikdc Bdva-
T0G TG UNTEQC TNG T GEPVELIPOGWNIO 1€ POOWNO L€ TOUS POBOUG TNG KAL TO HUOTIKO
mov KpOBel 1éoa T éxel pahet pia maréa atov KOATIO TrG, oav aomida npoataciag €Tl
WOTe va Ny TohAoel kavels va Ty ayyi€et. To [dda m¢ BAine wiAd yia Ty avadtnon
ylatpelde: Katyla To Tagiot am'to e6Bo mpog v ehevBepia.

Fausta is ill with a disease contracted from her mother's breast milk known as “the milk
of sorrow”. However, this is not a sickness caused by bacteria or infection: it is a condition
that only affects those women in Peru who were abused or raped during the years of the
terrorist struggle. Although this horrific period is now history, Fausta is nonetheless a liv-
ing reminder of this time. Her sickness is called fear — and it has robbed her of her soul.
Now the sudden death of her mother forces her to face her fears and the secret shes been
hiding inside: she has inserted a potato into her vagina, like a protection shield, so that
nobody will dare to touch her. The Milk of Sorrow is about the search for healing; a voy-
age from fear to freedom.

K\aouvtia looa
(laudia Llosa

Out of Competition
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[North]

NopPnyia/Norway 2009

Mpw amé mévte ypovia, o T1opap efye pia katanhnkTikr eevada ki éva moMd unooyope-
Vo MoV W emayyehpiatiag okiép, éva atynia Opuwe odrfynoe oty YuIKr Tou Katap-
pevan. Tapa, ota 30 tou, o Népap Cet pia BABepn, aveppdriot (wr, dovkebovtag wg
YEPLOTAG 0TA OKI-MOT Kal Katavahwvovag peydeq MooOTNTEC amawy Kal aAKooh. =a¢-
VIKG paBaiver 6Tt éyer évav mevidypovo yio. M"éva pnyavdxi yioviol, éva Umouka oviok
Kau Ta podya mou gopdel, o Nopap Eekvd mapopunTIka éva amioTeuta KWKo Tagiol
«eKTO¢ Bpopou, e katenBuvon Tov pakpvo Boppd g NopBnyiag, ekmiCoviac va ena-
VaKTAoEL T Xapévn Tou (wn.

Five years ago, Jomar had a great girlfriend and a promising future as a professional skier,
but then a sporting accident triggered a mental collapse. Now 30, Jomar lives a sad, rud-
derless existence as a ski lift operator and downer of pills and booze. Then he finds out
that he has a five-year-old son. With scant more than a snowmobile, a jug of moonshine,
and the clothes on his back, Jomar impetuously takes off on a sublimely comic off-road
trip bound for Norway’s Far North, hoping to reclaim the life he lost.

t'J'im'W.e:H

Polve Ntévotavt Advykho
Rune Denstad Langlo

ZknvoBeaia/Direction: Rune Denstad Langlo Zevapto/Screen -
play: Erlend Loe @wtoypaeia/Cinematography: Philip Agaard
Movra{/Editing: Zaklina Stojcevska'Hyo¢/Sound: Oscar Lovnér,
Bent Holm Mouatki/Music: Ola Kvernberg Koatoopua/ Cos-
tumes: Emina Mahmuljin Mapaywyoi/Producers: Sigve
Endresen, Brede Hovland Mapaywyn/Production: Motlys A/S,
Norway T. +47 2280 8370 F. +-47 2280 8370 sigve@motlys.com
www.motlys.com www.nordthemovie.no

35mm Eyxpwpo/Color 78’

HBomotoi/Cast: Anders Baasmo Christiansen (Jomar), Kyrre
Hellum (Lasse), Marte Aunemo (Lotte), Mads Sjagérd Pettersen
(Ulrik), Lars Olsen (Ailo), Astrid Solhaug (Mari)

Bpapeia/Awards:

Bpapeio FIPRESCI, Bpapeio Label Europa Cinemas
(€€ nuioeiac) - Oeot. Bepohivou 2009 /

FIPRESCI Award, Label Europa Cinemas (ex aequo) -
Berlin IFF 2009

Bpapeio Néou XknvoBém MuBomhaoiac /

Best New Narrative Filmmaker - Tribeca IFF 2009

ENAnvikn) Stavop/Distribution in Greece:
Rosebud

Invoc Navaywtidng/Zinos Panayotidis
T.+30210 6786505

F.+30210 6755067

zpan@odeon.gr

www.odeon.gr

Naykoopa ekperdhevon/World Sales:
Memento Films, France

T.+3315334 9020

F.+33142471124
sales@memento-films.com
www.memento-films.com

Tevviinke 1o 1972 ato Tpdvtyaip ¢ NopBnyiac. Exet epyaotei
¢ oKnVvoBETNG Kat mapaywyog 0To XwWPOo TOU VIOKIPAVTEP Yia
éka ypovia. Zekivnoe v Kapiépa Tou wg BonBoc mapaywyric kat
€PEVVNTAC 0" éva L0TOPIKO VTOKIPAVTEP yia Tov PavT Apou-
vioev. Exel oknvoBetoel Ta viokipavtép peydhou prkoug Too
Much Norway ka1 99% Honest, Ta omoia Byrkav oTi¢ ailouaeg Kau
é\apav evBovaideig kprtikéc. To Nord eivai n mpwtn peydhov
prikoug tawia puBomiaciag mov oknvoBeTei.

Hewas bornin 1972 inTrondheim, Norway. He has worked both
as a director and producer in the documentary genre for 10
years. He started his career as a production assistant and re-
searcher for a historic documentary on Roald Amundsen. He has
directed the feature-length documentaries Too Much Norway
and 99% Honest. Both received theatrical releases and critical ac-
claim. North is his feature debut.

Opoypaepia/Filmography

2005  Alt for Norge/Too Much Norway (vtok./doc.)
(ouv-oknvoBeaia/co-direction: Sigve Endresen)

2008 99% aerling/99% Honest (vtok./doc.)

2009 Nord/North
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Countil &f fuope

SUFPORTED BY

GES

Cammd de | fuape

Ot Tawieg mou vmootnpiCovtal amd
10 Eurimages

kat mapovotdovrat

010 OeoTifal

Aovpopa
Kpiott Moviou

H exdiknon ¢
Karahiv Bapyka
Nitep 2tpikhavt

Metalio iprig
Kahiv MMétep Nétoep

Nord
Polve Ntévotavt Advykho

Tilt
Biktop TooUtokog T(olviop

Mpookovnpa otn Aovpdn
TC¢oka Xdovovep

KaBnpepwvoi avOpwmot
Bhavtipip Néprottg

To Eurimages oupm\ijpwog 9£tog Ta 20 Tou xpévia — 20 xpovia umoatipiéng
NG MPoomAdeLag ouvepyasiag Tw EVPWIAIWY TAPAYWYWY Kal SlaVOEwY,
20 pOvia OIKOVOIKAG EvioyuonG TwV EVPWTATK®Y TAVIWY HE YVWHOVA TPELS
otoyoug: T Slavopr} o€ OAo Tov KGO0, TV amynon o€ kdbe eidoug Beatég
KaL T OUppETOY T o€ onpavika Siebur peatifal omwg To DeaiBah Kvnpa-
Toypagou Oeasahovikn, To omoio PETog yloptalel ta 50 Tou xpovia.

Ta €ikoot xpovia onpadevovtal amd Ty alayr okutdAng oty mpoedpia. H
TaMia mapadide oty Meppavia. Tov kUpto Jacques Toubon diadéyetar o ko-
ptog Jobst Plog. O ywpec-péhn ouvexwe auédvovtal, ot ekmpoowmol evah-
daoovray, Timota ev mapapiévet idto, extog amd T PefaidtnTa oty avdykn
laTrpnong g MONTLOTIKTG MOAULOPIAG TOU EUPWTAKOY KVNHATOYPAPOU.
H eupwnaikn kivnpatoypagiki Blopnxavia mapapével apépain ko aotadig
kato@eihetva kataBdhel akopa peyale mpoomdBele mpokelpévou va TETUXeL
TOUG OTOXOUG TNG XWPIC EMITTWOELS 0TNV TOIGTITA TWV TAWIKV TIU Tapdyo-
vtat. o mhaioto auti g avtiAnyng, To Eurimages, mapd ta meplopiopéva
T0U [€0d, GUVOPANEL AMOPABLOTIKA TNV EViayuon Twv TOIKIAWY EUpwaiKKY
GUHTapayWyWV, TWV T600 amapaitnTwy yia v Katdden e dlagopett-
KOTNTOG TWV EBVIKGY, TONTIOTIKGY, {woyovwv Suvdpewy Tou eupwmaikol Ki-
VNHATOYPAQOU KAt TN GUVEION HLAC HAKPAS, GNUAVTIKNC KIVHATOYPAPIKIC
TapoVOiag 0To S1EBVEC TPOOKIAVIO.

ANé€avdpoc Kakapag
Exmpdownog oo Furimages

This year marks the 20th anniversary of Eurimages. Twenty years of sup-
porting collaboration efforts between European producers and distributors;
twenty years of financial support to European films based on three goals: dis-
tribution throughout the world, appeal to all kinds of audiences and partic-
ipation in major international festivals, such as the Thessaloniki International
Film Festival that is celebrating its 50th anniversary this year.

The twenty year mark sees a change in the presidency, with France handing
over the leadership to Germany. Mr. Jacques Toubon is succeeded by Mr. Jobst
Plog. The member-states are continually increasing, the representatives are
replaced by others, nothing remains the same, except for the certainty of the
need to preserve the cultural diversity of European cinema.

The European film industry remains uncertain and changeable and has to
make even greater efforts to achieve its goals without compromising the
quality of the films produced. Based on this rationale, Eurimages, despite its
limited means, contributes decisively to the support of the various European
coproductions which are so necessary for the showcasing of the different
character of the national, cultural and life-giving forces of European cinema
and the continuation of a long and important cinematic presence in the in-
ternational spotlight.

Alexandros Kakavas
Representative at Eurimages

Films supported
by Eurimages
to be screened
at the Festival

Aurora
(risti Puiu

Katalin Varga
Peter Strickland

Medalia de onoare /
Medal of Honor
(alin Peter Netzer

Nord / North
Rune Denstad Langlo

Tilt
Viktor Chouchkov Jr.

Lourdes
Jessica Hausner

Ordinary People
Vladimir Perisi¢



Emionuo Aibvég Mpdypappa
Official International Program

Emhoyn mpoypdypatog: Aéomowva Moulaxn
Program Selection: Despina Mouzaki

Tuvtoviotég: ANéENG TpiBa, Thoe AoeBédo
Coordinators: Alexis Grivas, llse Acevedo

BonBoi auvtoviopov: Ndvva Zappn, Atk Manayidvvn, Tiva Zidépn, Avépéag Owpomoulog, EAeva Xpnatomothou
Coordination Assistants: Yianna Sarri, Lilly Papagianni, Tina Sideris, Andreas Thomopoulos, Elena Christopoulou



E1dikéC mpoPoéc

Special Screenings

Tawieg évapéng kat ARéN¢
Opening & Closing Films

50th Thessaloniki International Film Festival



52

Thessaloniki IFF-09

Eldikéc mpoPoAé

Tawia évapéne / Opening Film

Soul Kitchen

Teppavia / Germany 2009

0 Zrvog, veapdg 101kt Tou eatiatdpiou, Tov «Soul Kitchen», upiotatal To éva mirypia
(1etd To aMo. H gihn tou Navriv petakdpioe otn Zaykdn, ol meAdeg Tou payadiod Tou ovo-
LIMAPOUV TIC YKOUPLE GUVTAYEC TOU KAIOUPLOU GEQ KaL, Gav Val Ly égTavayv oAa autd, umo-
@épeL ki and houpndyko. Ta mpaypata apyiCouy va PeXtiavovtat 6tav n {odétn nehareia
apxiCetva Tipd T véa yaoTpovopikr amoyn Tou payadiol, 6{w¢ auté be ylatpedel Ty mn-
ywpévn kapdid Tov Zqvou. Amogaoilet va nder ot Kiva yia va Bpet T Navtlv kat agrvel
T0 €0TIATOPIO OTA YEPIQ TOU EVTENDG QVASIOMIOTOU, TIPOOYATA AMOPYUAAKIGLEVO ABENPOL
Tov, Hhia. Kat ot d0o autéc amogdoeig katahqyouy o€ gidoko: o Hhiag ydvel To €oTiatopio
and o évav dnomo peottn kat n Navriv éyel Bpet kawolpylo epaotn! Map”0a autd, Ta 6vo
adehota fowg exouv pua Teheutaia eukaipia va mdpouy miow To «Soul Kitchen. Mpémet oo
VOl OTAATI 00UV Vi TOKWVOVTAL Kal va SOUNEYOLY e OpadIkG mveljia.

Young restaurant owner Zinos is down on his luck. His girlfriend Nadine has moved to
Shanghai, his “Soul Kitchen" customers are boycotting the new gourmet chef, and he's
having back trouble. Things start looking up when the hip crowd embraces his
revamped culinary concept, but that doesn't mend Zinos' broken heart. He decides to fly
to China for Nadine, leaving the restaurant in the hands of his unreliable ex-con broth-
er llias. Both decisions turn out disastrous: Ilias gambles away the restaurant to a shady
real estate agent and Nadine has found a new lover! But brothers Zinos and llias might
still have one last chance to get “Soul Kitchen” back if they can stop arguing and work
together as a team.

Oariy Akiv
Fatih Akin

IknvoOsoia/Direction: Fatih Akin Levapio/Screenplay: Fatih
Akin, Adam Bousdoukos @wtoypagpia/Cinematography:
Rainer Klausmann Movta{/Editing: Andrew Bird Hyo¢/Sound:
Kai Lide Movotkry/Music: Klaus Maeck Kahrexviki Siev-
Buvan/Art Direction: Tamo Kunz Mapaywyoi/Producers: Fatih
Akin, Klaus Maeck Mapaywyn/Production: Corazén Inter-
national GmbH, Germany T. +49 403 1182 380 F. +49 403 1182
3821 amt@corazon-int.de www.corazon-int.de
www.soul-kitchen-film.com Zupmapaywyi/Co-production:
Pyramide Productions (France) & NDR (Germany)

35mm Eyxpwypo/Color 99’

HBomotoi/Cast: Adam Bousdoukos (Zinos), Moritz Bleibtreu (II-
ias), Pheline Roggan (Nadine), Birol Uenel (Shayn), Anna Bederke
(Lucia), Dorka Gryllus (Anna), Wotan Wilke Mdhring (Thomas)

Bpapeia/Awards:

E161k0 Bpapeio g Emrporic, BpaBeio Arca Cinemagiovani (Best
Film Venezia 66) - Oeot. Bevetiag 2009 / Special Jury Prize, Arca
Cinemagiovani Award (Best Film Venezia 66) - Venice IFF 2009

EAAvikn Stavopry/Distribution in Greece:
Rosebud — Zijvog Navaywwridng/Zinos Panayotidis
T.+30210 6786505, F. +30 210 6755067
zpan@odeon.gr www.odeon.gr

Maykdopa ekpevaAhevon/World Sales:
The Match Factory, Germany

T.+49 221539709-0, F. +49 221539 709-10
info@matchfactory.de www.matchfactory.de

TevvriBnke oto ApBodpyo to 1973 amd Tobpkou yoveic. Eivai oe-
vaploypdagoc, oknvoBetn¢ kat nBomotdc. O Tawieg Tov Exovy
SlakpiBei oe moMd biebun peatiBdl. To 2003, ibpuoe v etaipeia
napaywyn¢ Corazon International. To 2004, n tawia tov Madi
oté povonwhnoe ta l'eppavikd Kpatika Bpapeia Kivnpatoypd-
@ov, kai képdioe T Xpuan Apkto ato DeotiBdA tou Bepohivou
kat o BpaBeio Kahutepng Evpwmaiki Tawiag ota Eupwndikd Ki-
vnuatoypagikd BpapBeia. H tawia tou 0 fiyo ¢ mdAng mpo-
BARBnke ato DeotiPaA Kivnpatoypdpou Ocagahovikng to 2005.
H tawia H dxpn tov oupavou ftav umoyrgla yia to Xpuad Ooi-
ViKa Kt améonace Ta BpaBeia Kahutepou Zevapiou kat Okou-
peviknc Kprrikr Emrpomic oo Oeotidl twv Kavvev o 2007.

He was born in Hamburg, Germany in 1973 to Turkish parents. A
screenwriter, director and actor, his films have won awards at nu-
merous international film festivals. In 2003 he founded the film pro-
duction company Corazon International. In 2004, his film Head On
won the German Film Award for Best Film, Direction, Screenplay,
and Cinematography, the Golden Bear at Berlin, and the award for
Best European Film at the European Film Awards. The Edge of
Heaven was nominated for the Golden Palm and won the Best
Screenplay and the Ecumenical Jury Prize at the Cannes IFF 2007.

Emiekuikiy O\poypaepia/Selected Filmography

2000 Im Juli/In July

2003  Gegen die Wand/Ma(i moté/Head On

2005 Mepvavtag T yégupa — 0 fxoc ¢ KwvotavtvoimoAng/
(rossing the Bridge — The Sound of Istanbul (vtok./doc.)
Auf der anderen Seite/H dkpn Tou oupavou/

The Edge of Heaven

Soul Kitchen

2007

2009



Tawia Méng / Closing Film
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IknvoBeoia/Direction: Alain Resnais Levdpio/Screenplay:
Alex Réval, Laurent Herbiet, Bao. oo pu6./based on the novel
Lincident 100/by Christian Gailly @wtoypagia/Cine-
matography: Eric Gautier Movta{/Editing: Hervé de Luze
"Hyo¢/Sound: Jean-Marie Blondel, Gérard Hardy, Gérard Lamps
Movatkii/Music: Mark Snow Exediaopoc mapaywyri¢/Pro-
duction Design: Jacques Saulnier Kootoupia/Costumes:
Jackie Budin Napaywyoc/Producer: Jean-Louis Livi Napa-
ywyn/Production: F Comme Film, France T. 4+-33 14073 8420
fcommefim@fcommefilm.fr www.fcommefilm.fr & Studio Canal
&France 2 Cinéma & Bim Distribuzione (Italy)

35mm Eyxpwpo/Color 104’

HBomotoi/Cast: Sabine Azéma (Marguerite Muir), André Dus -
sollier (Georges Palet), Anne Consigny (Suzanne), Emmanuelle
Devos (Josépha), Mathieu Amalric (Bernard de Bordeaux), Michel
Vuillermoz (Lucien d'Orange)

EAAnviki Stavopny/Distribution in Greece: Nutopia

Taxng Bepéyng/Takis Veremis, Mapyog Tq16tlo¢/Giorgos Tziotzios
T. +302109229390/210 6855652, F. +30 210 9221359
tvnutopia@gmail.com gtziotzios@nutopia.gr

Naykoopa ekperdahevon/World Sales:
Orly Films, France
T.+33153239500 orlyfilm@orlyfilms.com

TewnBnke ot FaMia To 1922. Eivat évag mohv dpaotrplog {w-
vtavog poBog Tou Kivnpatoypdpou. Xtnv 50xpovn kapiépa tou,
0L TaWViEG TOU Ex0uV €M pedael MOMEC yevIEG KivnpaToypagdgL-
v, §exvavtag amd to Miyta kar katayvid To 1955. Metd v
TIPWTN TOU HIKPOU pijkoug Tawia, Van Gagh, mou képdiae Ookap,
ol Tawieg Tou Pevé éxouv amoomdoel Kopugaia Ppapeia ota pie-
yahUTepa @eoTBAN kat éxouy eyeipet Sapkeic apploBnTioelC kat
dnpootec oulnoeic. To 2009, o DeotiBaA Twv Kawav tov Bpd-
Beuoe yia 10 60voAo ToU €pYOU TOU Kat yla TV eSIPETIKT] TOU
oupBoA aTn 10TOpia TOU KIVnHATOYpdPpou.

He was born in France in 1922. He is a living and very vibrant leg-
end. In a career stretching back fifty years, his films have marked
successive generations of movie-goers, starting with Night and
Fogin 1955. In the wake of his first short, Van Gagh, which wonan
Academy Award, Resnais films have gamered top prizes at major
festivals and provoked enduring controversies and debate. This
year, he received the lifetime achievement award for his work and
exceptional contribution to the history of cinema at the Cannes IFF.

Emihektiki O\poypagia/Selected Filmography

1948  Van Gogh (py/short)

1955 Nuit et brouillard/Noyta kat katayvid/

Night and Fog (vtok. py/short doc.)

Hiroshima mon amour/Xipogipa ayamn pou

La Guerre est finie/0 MoAepog teheiwae/The War is Over
Je taime, je taime/X’ ayana, o’ ayanw

Mon oncle d’Amérique/0 Beiog pou amd v Apepikiy/
My American Uncle

1984 L'Amour a mort/0 épwrtac o€ Bavato/Love unto Death
1997  On connait la chanson/H {wn eivat éva Tpayoudt/

Same 0ld Song

Pas sur la bouche/Ox1 oto atépa/Not on the Lips
Ceeurs/I8wikoi gpopor oe Snpdatoug xwpous/

Private Fears in Public Places

Les Herbes folles/Wild Grass

1959
1966
1968
1980

2003
2006

2009

Les Herbes folles
[Ayptoxopta / Wild Grass]

TaMhio-Itahia / France-Italy 2009

Eva moptro@o mou ydBnke kai Ppébnke, avoiyel Ty mopta —ia xapaudda— yia va
(oouv 0 ZopC kat n Mapykepit pia popavtikn nepuétela. Apol o Zopl e¢étace Ty Tav-
TOTNTA TOU IH10KTATN TOU KOKKIVOU TIopTo@ohiod, ev elvat amhvi uméBeon yt' autdv va o
napadwoel atnv aotuvopia. An'tnv mevpd T, n Mapykepit dev pmopei va mdpel miow
70 TIOPTOQOAL TG XWPIG va T pdeL n Meptépyeta yia To motog 1o Pprike. Ki evw aoyohov-
VIQl [1€ T0 TIPWTOKOMO TG amddoon kai anodoxr evyaploTiwv, n tapayr yoTpd [éoa
ané m xapapdda kat katakhoCel v kaBnpepwotnTd Toug,

A wallet lost and found opens the door — just a crack — to romantic adventure for Georges
and Marquerite. After examining the ID papers of its owner, it is not a simple matter for
Georges to tum in the red wallet he found to the police. Nor is it that Marquerite can recu-
perate her wallet without being piqued with curiosity about who it was that found it. As
they navigate the social protocols of giving and acknowledging thanks, turbulence enters
their otherwise quotidian lives.

ANév Pevé
Alain Resnais

(L]

Special Screenings
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Persécution
[Katadiwén]

Tahhio-Teppavia / France-Germany 2009

0 Ntaviéd eivat pia xapd ki1 6ha tov mdve mpipia. Oha. Eyet pa aglodieutn kavotnta va
yetpiCetat ta Bépata g Cwig. O Ntaviéh doulevet oe otabepr) Baon, mdvta oe dlagope-
TIKA pépn, ywpic agevtikd. Kamotec popéc autd eivat akoho, O exeivog dev dlapap-
Tpetat moté. TovAdytotov Oxt yia T doukeld Tov. AMG kdnotes popég o Ntaviéh exvev-
piCetan kau ykpwiaZeL yia T XOvia, fie Ty Omota elvar epwTeupiévog €6 Kat Tpia xpovia.
Kt exeivn eivar epwrevpén padi tov. Map’ 6ha autd, mpdopata ypeldotnke va kpatroel
TNV Puypalia Tov TipoKeluévou va avTieTwioel évav Tomo mov Oev éxel Eavadel, évav
Gvbpa mou Tov mapevoyhet: Tov axohoubet ato Opopo, yvwpilel mote Ba kavel To KaeTi,
katagépvet va xwBel ota pépn 6mou epyaletar o Ntaviéd. 0 dyvwatog korrdlel Tov Nta-
VIEN heg kat eival Bedotalto dwpo, 0 dvdpag ¢ (wig Tov.

Daniel is fine and everything is going well for him. Everything. He has a talent for han-
dling life that other people envy. Daniel works on a reqular basis, always in different
places, with no boss. It hard at times, but he never complains. At least not about his
work. But at times Daniel gets wound up and moans about Sonia, who he has been in
love with for three years. She too is in love with him. Yet recently, Daniel has needed to
act calm and cool 50 as to deal with a quy he's never seen before, a man who's harassing
him: He follows him along the street, knows exactly when he'll be doing things, he even
manages to slip into the places where Daniel works. He has the appearance of someone
who thinks Daniel is a gift from God, the man of his life.

MNatpic Zepo
Patrice Chéreau

ZknvoBeoia/Direction: Patrice Chéreau Zevapro/Screenplay:
Patrice Chéreau, Anne-Louise Trividic Owtoypaepia/Cinemato -
graphy: Yves Cape Movta{/Editing: Francois Gedigier
"Hyoc¢/Sound: Guillaume Sciamma Mouaki/Music: Eric Neveux
Iyediaopoc mapaywyri¢/Production Design: Sylvain Chau-
velot Kootoupa/Costumes: Caroline de Vivais Mapa-
ywydc/Producer: Bruno Levy Mapaywyn/Production: Move
Movie, France T. +33 1 5336 8336 F. +33 1 5336 8337
contact@movemovie.fr Zupmapaywyn/Co-production: ARTE
France Cinéma & Azor Films & Ce Qui Me Meut & Mars Films
(France) 35mm Eyypwpo/Color 100’

HBomouoi/Cast: Romain Duris (Daniel), Charlotte Gainshourg
(Sonia), Jean Hugues Anglade (0 dyvwatog/stranger), Gilles Co-
hen (Michel), Alex Descas (Thomas)

Maykdopa ekpevaAhevon/World Sales:
MK2, France

T. +33 14467 3000, F. +33 143413230
mathilde.henrot@mk2.com  www.mk2.com

TevvriBnke oo Aewvié To 1944. ZxnvoBémoae yia mpwn gopd yia
70 Béatpo To 1964. Exel ouvepyaorei pe moAég dieBoug ammyn-
ong Beatpiké oknvéc: To Thedtre de Satrouville, o Piccolo Teatro
Tou MiMdvou, To Thedtre National Populaire kai to Thedtre des
Amandiers g Navtép. 01 Beatpikéc mapaywyég mov oknvoBétnoe
£xouv mapouetaotei o€ 0AokAnpn v Evpwmn. Eivau emiong ovy-
Ypagéac katnBormoloc, evw, amé 1o 1974, oknvoBetei kat yia tov
Kivnpatoypdepo. Ot Tawieg Tou xouv matytei o€ peoTiBAA o’ Ghov
Tov kOGO K1 Koy kepdioel moNd Bpaeia. To 2005, To DeaiBaA
Kwnuatoypdgouv Oeaoahovikng S1opyaveoe TIUNTIKO agiépwpia
otov Matpic Lepd kai tou amévelpe Tov Xpuad ANé§avdpo.

He was born in Lézigné in 1944. He first directed for the stage in
1964. He was head of the Thedtre de Satrouville near Paris from
1966-69; he worked for the Piccolo Teatro in Milan from 1969-73
and directed his first opera in 1969. He was head of the Theatre
National Populaire from 1973-78 and co-director of the Thedtre
des Amandiers in Nanterre from 1982-90. He has directed per-
formances of his productions all over Europe. Also a writer and
an actor, he began directing films in 1974. His films have been
screened in festivals around the world and have won numerous
prestigious awards. In 2005, the Thessaloniki IFF held an hon-
orary tribute to Patrice Chéreau and presented him with the
Golden Alexander.

EmAektikiy O\poypagpia/Selected Filmography
1975  La Chair de l'orchidée/
H yuvaika ie To k6Kkivo Aouhoudi/The Flesh of the Orchid
1978 Judith Therpauve
1983 L'Homme blessé/0 minywpévog avbpac/
The Wounded Man
Hotel de France
La Reine Margot/Baoihiooa Mapyko/Queen Margot
Ceux qui m'aiment prendront le train/
Avtoi mou ' ayamovv Ba mdpouv To Tpévo/
Those Who Love Me Can Take the Train
2001 Intimacy/Zapkikn e§apmon
2003 Son frére/0 adehpdg Tov
2005 Gabrielle/Tkapmpiéh
2009 Persécution

1987
1994
1998
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IknvoOsaia/Direction: Marc Webb Zevdpio/Screenplay:
Scott Neustadter, Michael H. Weber @wroypagia/Cinemato-
graphy: Eric Steelberg Movra{/Editing: Alan Edward Bell
‘Hyo¢/Sound: Piero Mura Movaiki)/Music: Andrea von
Foerster, Mychael Danna, Rob Simonsen KaAAitexviki Siev-
Buvon/Art Direction: Charles Varga Jr. Zxediaopdg mapa-
ywyi¢/Production Design: Laura Fox Kootoupna/Costumes:
Hope Hanafin Mapaywyoi/Producers: Jessica Tuchinsky, Mark
Waters, Mason Novick, Steven J. Wolfe Napaywyri/Production:
Watermark, USA

35mm Eyypwpo-Acmpopavpo/Color-B&W 96’

HBomotoi/Cast: Joseph Gordon-Levitt (Tom Hansen), Zooey
Deschanel (Summer Finn), Geoffrey Arend (McKenzie), Matthew
Gray Gubler (Paul), Chloé Grace Moretz (Rachel Hansen), Clark
Gregg (Vance), Rachel Boston (Alison)

EAAnviki Stavopny/Distribution in Greece:
20th Century Fox

Kwotag Avdpedmoudog/Costas Andreopoulos
T.+30210 6786557, F. +30 210 6721997
costas.andreopoulos@fox.com www.odeon.gr

Naykoopa ekperaAhevon/World Sales:
Fox Searchlight Pictures, USA
T.+1310369 4432, F. +1310 969 0563
www.foxsearchlight.com

TknvoBetei Tawieg pukpol pikoug, Bivieo, Stapnuiotikd, matyvi-
dla. Exel kepdioel apketd Ppapeia MTV VMA, oupmepthapBavo-
pévou Tou Bpapeiov kahutepou pok Pivteokhim 2006 yia To «Miss
Murder» twv AFl kai To kahdtepo Bivteokhim ouykpoTipaTog yla
10 «Move Along» Twv The All-American Rejects. H tawia Tou,
Seascape, ékave mpepuépa oto OeotiBah Kwpwdiag tov Aomev.
0UVExela Tmye otn BayddTn yia va Kdvel éva vToKIHavTép yla v
TIPWTN Pépa oto oyoeio aTo petamolepko Ipdk. To (500) uépeg
e T Sduep €lvarn MW T Heydou prKoug Tawia.

He is a director of short films, videos, and commercials. He has
won several MTV VMAs including 2006 Best Rock Video for AFI's
“Miss Murder”and Best Group Video for The All-American Rejects’
“Move Along.The Music Video Production Association honored
him in 2006 as the Director of the Year for his work with Weezer,
AAR and My Chemical Romance. His short film Seascape pre-
miered at the Aspen Comedy Festival. He went to Baghdad to di-
rect a documentary on the first day of school in post-war Irag.
Webb studied at Colorado College, NYU for a semester and Art
Center for afew months. He received a Newberry Fellowship and
spoke at his graduation. (500) Days of Summer s his first feature.

Emieknikiy O\poypaeia/Selected Filmography
2003 Seascape (pp/short)
2009 (500) Days of Summer

(500) Days of Summer

[(500) pépec pe m 2dapep]

HMA/USA 2009

«Auth elvat i khaotkry otopia aydmng, Eekivd va Mel e aapkaopo o agnyntric To0 (500)
LiEpes e T 2duep, Kau kdmw €xol apyiCouple va mapakohovBolile autr TV EekapdioTIkr,
Byahuévn am'tn (wn, Ywpic @payLols EpWTIKT MEPMETEL €voG Veapol Avpa Tou Kpdtnoe
evalion ypovo. Autac, o Toy, apdho Tiou (el aTov Kuvikd alyypovo Koo [ag, e¢akohoubel
va TioTeEL oV 1060 0T 0 épWTa ETApOPQVeL, £lval PokaBoplopévog am' Ta GoTpa Kt
kepavvoPohog. Am' v mheupd g n 2dyep, To kopitol, dev motelet o' autd. KaBohou. Opwg
ut6 dev amotpénet Tov Top amo 1o va T dlekdikrogl, Eavé kat §avd, e 6An Tou T lvapn
ka1 6ho Tou 0 Bdppog oav abyxpovag Aov Kiywtng. O Toy, GAwate, dev xel epwteutel amd
Kal povov pa aglaydmnn, mveupatadn, maveSumin yuvaika — éxel epwteuTel T 16éa g
Ydpep, Ty 16¢a Tou épwa mov kAvel Ty kapdld va xtumdel Tpehd kat Ta dévipa v' avBiCovy
LEC 0TO Yelwva.

“This s a story of boy meets girl," begins the wry, probing narrator of (500) Days of
Summer, and with that, the film takes off at breakneck speed into a funny, true-to-life and
unique dissection of the unruly and unpredictable year-and-a-half of one young man's
no-holds-barred love affair. Tom, the boy, still believes, even in this cynical modern world,
in the notion of a transforming, cosmically destined, lightning-strikes-once kind of love.
Summer, the girl, doesn't. Not at all. But that doesn't stop Tom from going after her, again
and again, like a modern Don Quixote, with all his might and courage. Suddenly, Tom is in
love not just with a lovely, witty, intelligent woman — not that he minds any of that — but
with the very idea of Summer, the very idea of a love that still has the power to shock the
heart and stop the world.

Mapk Ouépm
Marc Webb

Special Screenings
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36 Vues du Pic St-Loup

[36 oelg Tou Mk 2ev-Aou / Around a Small Mountain]

TaMhio-Itahia / France-Italy 2009

Alyo mplv 0 T0ipKo Eekvroet Ty Kahokatpivij Tou meplodeid, o 1610KTTE kat 16puTrG To
Sagvika mebaivel. Mpoketuévou va owaouy T 0eCov, Ta péhn T kopmaviag anoacilouy
va {nreowy and Ty k6pn o Kei va Toug ouvopdel. MapéTt éguye mpo dekanevtaetiag
an'1o Taipko, mpog ékmnn OAwv, n Kér ouppwvel v aorioel yia Myo Ty twpwi e (wi
kau va mdel padi oug. Tuyaia, ouvavtiérat | évav Itahd, tov Brropio. Eyovtag peyahn
TEpLEPYeLa va yvwpioel Ty {bia Ty Ké kat yonteupévog an'm {wr Tou Toipkov, amoga-
0iCet va toug akohovBroet. 2tadiakd, yiverar (wTikd pépog me opddag, kat paiota ovy-
LeTéxel kat otig mapaotdoelg. Kupiwg 6w mpoomabet va amokahdyel To puotikd e Kérr
— ylari eykatéhelpe T0 TOipKo Kat ylati opPwVNOE va EMOTPEYEL YT TEAOG TG MepLo-
deiac, 0 kaBévag maipvel To Gpopo Tou. Opwg mpog mola katebBuvon;

On the eve of the troupe’s summer tour, the owner and founder of a small circus dies sud-
denly. In order to save their season, the troupe decides to ask his oldest daughter, Kate,
to step in. Even though she walked out on the circus fifteen years earlier, to everyone’s
surprise, she agrees to put her new life on hold and join them. By chance, she crosses
paths with an Italian, Vittorio. Intrigued by Kate and fascinated by the circus lifestyle, he
decides to follow them. Gradually, he becomes part of the life of the troupe, eventually
taking the plunge and joining the show. But above all, he tries to uncover Kate's secret:
why did she leave the circus and why did she agree to return? At the end of the tour, they
qo their separate ways. But which way?

Zak PiBét
Jacques Rivette

SRy |

ZknvoBeoia/Direction: Jacques Rivette Zevapro/Screenplay:
Jacques Rivette, Pascal Bonitzer, Christine Laurent, Shirel Amitay
Owroypapia/Cinematography: Irina Lubtchansky Mo-
vtd{/Editing: Nicole Lubtchansky ‘Hyo¢/Sound: Olivier
Schwob xediaopdg mapaywyri¢/Production Design: Manu
de Chauvigny, Giuseppe Pirrotta Kootoopa/Costumes: Lau-
rence Struz Mapaywyoi/Producers: Maurice Tinchantand, Mar-
tine Marignac, Luigi Musini, Roberto Cicutto, Ermanno 0Imi,
Sergio Castellitto, Margaret Mazzantini Napaywyq/Pro-
duction: Pierre Grise Productions, France T. +33 14027 9906 F.
+33 14027 9716 pierre-grise-productions@wanadoo.fr & France
2 (inéma & Cinemaundici, Rai Cinema, Alien Produzioni (Italy)
35mm Eyxpwpo/Color 84’

HBomotoi/Cast: Jane Birkin (Kate), Sergio Castellitto (Vittorio),
André Marcon (Alexandre), Jacques Bonnaffé (Marlo), Julie-Marie
Parmentier (Clémence), Héléne de Vallombreuse (Margot)

Naykdopa ekperaAhevon/World Sales:

Les Films du Losange, France

Agathe Valentin

T. +33 6 8985 9695

a.valentin@filmsdulosange.fr  www.filmsdulosange.fr

Tewnnke otn Pouév 1o 1928. To 1950 petakopioe oto Mapiot,
omou yvaptoe Tov Epik Popiép, Tov Opavaoud Tpugpa kat o Zav-
Nk Tkovtap. T idta xpovid dpytoe va oulebet yia To meplodiko
Gazette du Cinéma, kai o 1952 miye ato Cahiers du Cinéma, Tou
ormoiou ummpge apy1ouvtdkTng and To 1963 w¢ to 1965. Ekave v
TIPWTN TOU HIKPOU prKoug Tavia To 1956. To Béatpo, ol Guvwpo-
oie¢, Ta puoTikd kat o Mmah{dk eivat ot Baotkég Bepatiké mou
enavépyovat oTic —ouyvd aouviiBiota peydheg oe didpkela—tat-
viec Tou. To 1989, éhape 1o Bpapeio FIPRESCI oto OeotiBd Be-
polivou yla ™ Zupopia Twv Tegadpwy Kat, 10 1991, 0 peydho
Bpapeio T kprtikig empommc oto DeatiBAA Twv Kawwav ya mv
Opaia kaByat(ou.

He was born in Rouen in 1928. In 1950, he moved to Paris, where
he met Eric Rohmer, Frangois Truffaut and Jean-Luc Godard. He be-
gan working for the Gazette du (inéma in the same year, moving
to Cahiers du Cinéma in 1952, where he was editor-in-chief from
1963-65. He made his first short film in 1956. The theater, con-
spiracy, secrets and Balzac are all recurring themes in his often
unusually long films. In 1989 he received the FIPRESCI Award for
La Bande des quatre at the Berlin IFF, and in 1991 the Grand Jury
Award at the Cannes IFF for La Belle noiseuse.

EmAektikiy O\poypagpia/Selected Filmography
1956  Le Coup du berger (up/short)
1960 Paris nous appartient
1965  La religieuse/0 épwtag ptac povaync /The Nun
1968  L'amour fou
1984 L'Amour par terre/0 épwtac Katayric/Love on the Ground
1989 La Bande des quatre/H guppopia twv Teaodpwv
1991 La Belle noiseuse/H wpaia kavyat{ov/

The Beautiful Troublemaker
2001 Vasavoir/Motog va &€pel.../Who Knows?
2003 Lhistoire de Marie et Julien/H 1topia t¢ Mapi
kattou Zikiév/ The Story of Marie and Julien
Ne touchez pas la hache/H §o0kiooa Tov Aav(¢/
Don't Touch the Axe
36 Vues du pic St-Loup/Around a Small Mountain

2007

2009



Thessaloniki IFF-09

IknvoBeaia-Levdpio/Direction-Screenplay: Michael Moore
Owroypapia/Cinematography: Dan Marracino, Jayme Roy
Movra{/Editing: John Walter, Conor O'Neill, Alex Meillier, Tanya
Ager Meillier, Jessica Brunetto'Hyo¢/Sound: Francisco LaTorre,
Mark Roy, Hillary Stewart Mouaki/Music: Jeff Gibbs Napa-
ywyoi/Producers: Michael Moore, Anne Moore Mapa-
ywyn/Production: Dog Eat Dog Films ¢/o Paramount Vantage,
USAT. +1231922 9965 anne@goldflat.com

www.capitalismalovestory.com 35mm ‘Eyxpwpo/Color 127’

Bpapeia/Awards:
Bpapeio Leoncino d'0ro - Ocor. Bevetiag 2009 /
Leoncino d'Oro Award - Venice IFF 2009

EN\nvixij Savopiy/Distribution in Greece:
Hollywood Entertainment

Kwotag Mimépag/Costas Piperas

T. +30210 9932200, F. +30 210 9931774
info@hollywoodent.gr

www.hollywoodent.gr

Naykoopa ekperdevon/World Sales:
Paramount Vantage, USA

T.+1323 9565786, F. +1323 8622611
cynthia.kim@paramountvantage.com
Wwww.paramount.com

l'evvriBnke oto OAwt Tou Miotykav. 21a 18 tou e§eMéyn oTo pa-
Bntikd oupBouhio Tou Tomikol axoAeiou kat ekivnae va exdidet
v epnpepida H pwvrj Tov GAivr. H mpwn kot mohD emruynpévn
Tou Tawia, Roger & Me, képdiae To Bpapeio Tou Kowou oto O¢-
otipa ou Topdvro. Exet ypdpet emruynuéva Pifhia ki éxet én-
LoupyrRoel TnheomTikég aelpéc omwg ta TV Nation kat The Awful
Truth. YT¢ Kvnpatoypagikée Tov Tawies mepapfdvovtal ta
VToKIpavTép Akrpuytog méAepiog, mou améonaoe Bpapeio Ookap
10 2003, kat Odpevait 9/11, mou képdioe To Xpuad Doivika oTo
Oeotiah Twv Kavvav 10 2004,

He was born in Flint, Michigan. At 18 years of age, he successfully
ran for the local school board, and went on to edit The Flint
Voice. His immensely successful debut feature documentary,
Roger & Me, won the People’s Choice Award at the Toronto IFF. He
has written bestselling books and developed such television se-
ries as TV Nation and The Awful Truth. His films include the doc-
umentaries Bowling for Columbine, which won an Oscar from the
Academy Awards in 2003 and Fahrenheit 9/11 which won the
Palme d'Or at the Cannes IFF 2004.

EmAektiky Oipoypagpia/Selected Filmography
1989 Roger & Me (vtok./doc.)
1995 (Canadian Bacon
1997  The Big One (vtok./doc.)
2002 Bowling for Columbine/ Akrjpuytog méAepiog (viok./doc.)
2004 Fahrenheit 9/11/0dpevait 9/11 (vtok./doc.)
2007 Sicko (vtok./doc.)
2007 Captain Mike Across America
(aka Slacker Uprising) (vrok./doc.)

2009 Capitalism: A Love Story (vtok./doc.)

[Kamrahiopog: lotopia evéc épwtal

HMA/USA 2009

Eikoot ypovia ietd 1o pnéikéhevBo Roger & Me, o Maikh Moup emotpéoet pie To Kamak-
0Ld¢; lotopia evd¢ éowta o€ o Beplaik mou Tov et amaoyohqoet kab' oAn T Sldpkela g
Kaptépag Tov: 0 OpapiaTIkGG avTIKTUMIOG TG EMKUPLAPYIAG TwV ETAIPIKWY TPATT oTny Kabn-
Hepwr (o Twv AppIkavay kat Ty moNTwy GAou Tou k6opov. AuT T 90pé O, 0 vo-
¥0¢ bev elval n General Motors kat 0 Témog Tou ykAquatog €fvat mohd peyahutepog am' 1o
O\t Tov Miotykav. Me yio0p10p ah\a kat opyr, e¢etdlel To epwTnua: molo €fval To Tinua
mIou AN pavel n Apepikr eartiag T ayamng T yia Tov kamrahiopd; Ki auto mou avakaho-
el €lval Ta mohd ywotd ovpmapata mou elgaviCovial 6Tav Slohletal €vag epwTikdg
beapoe Pépata, ekperdMeuon kat mpodoata.. kai 14.000 douletég mou ydvovral kabnept-
vd. To Kamtakigudc: lotopia evdc épwra etvat n Teheutaia épevva tou Mk Moup oty mpo-
ondBeid Tou va amavrrael 0To EpETNa: Tolol EfaoTe Kal yiati kavouple auTd mou KAvoups;

On the 20-year anniversary of his groundbreaking Roger & Me, Michael Moore's
Capitalism: A Love Story returns to the issue he's examined throughout his career: the dis-
astrous impact of corporate dominance on the everyday lives of Americans and citizens
of the world. But this time the culpritis much bigger than General Motors, and the crime
scene far wider than Flint, Michigan. With both humor and outrage, he explores the vex-
ing question of what price America pays for its love of capitalism. What he finds are the
all too-familiar symptoms of a love affair gone astray: lies, abuse, betrayal... and 14,000
jobs being lost everyday. Capitalism: A Love Story is Michael Moores ultimate quest to
answer the question: who are we and why do we behave the way that we do?

Mdiwxh Moup
Michael Moore

Special Screenings
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Eidikéc mpoBoléc

Desert Flower
[To AovAo0d1 TNC eprjpiou]

Teppavia-Avotpia-Mey. Bpetavia / Germany-Austria-UK 2009

H Qudpic peyahavel pe Ta adéhpla g otny épno g 2opahiac, Y nAikia 5 xpovwy,
unoBaMeTal 0To TEAETOUPYIKG 0L ARVl Le YUYIKO KAl 0WHATIKO Tpalid Ta mepioodTe-
pa kopitota: TV kAermopidoektopr. Otav o matépag g anopaoilet va Ty mavipéel, o
nhikia 13 xpovay, 1 évav apketd nhikiwpévo dvpa, To okdel kat el o€ auyyevelg TG
010 Moykavrioou. Exel apyikd pével pe T yiaytd g, 6tav opwg o Beiog e otéhvetal
mpéapng oto Aovdivo, naipvet adi tou v Ovdplc, we unnpetpla. Exet kpareitatmeplopt-
opiévn oav okhdBa. Movov 6tav o mohepiog Eeandoet otn 2opalia kat o mpéapng avakhn-
Bei, ot moptec mov 0dnyov oty peydhn moAn B’ avoi¢ouv yia Ty Oudpig...

Waris grows up with her siblings in the Somali desert. At the age of five, she must endure
the ritual that leaves most girls suffering both physically and mentally for life: she is cir-
cumcised. When her father decides to marry her off to a considerably older man when
she is just 13, she escapes to relatives in Mogadishu. After arriving at Mogadishu, the girl
first finds shelter with her grandmother. When her uncle is sent to London as an ambas-
sador, he takes Waris along, as a servant. In London she is kept like a slave. Only when
civil war breaks out in Somalia and the ambassador is withdrawn are the doors to the
great city opened up for her.

2épt Xoppav
Sherry Hormann

IknvoOeaia/Direction: Sherry Hormann Zevapio/Screen-
play: Sherry Hormann, Bao. oo 6. T¢/based on the novel by
Waris Dirie Owtoypaegia/Cinematography: Ken Kelsch Mo-
vtd{/Editing: Clara Fabry 'Hyo¢/Sound: Walter Fiklocki Ixe-
Siaopdc mapaywync/Production Design: Jamie Leonard Ko-
oroupa/Costumes: Gabriele Binder apaywydc/Producer:
Peter Herrmann Mapaywyn/Production: Desert Flower
Filmproductions GmbH, Germany T. +49 897299 7860 F. +-49 89
7299 7866 info@desert-flower.de www.desert-flower.de Zv-
pmapaywyn/Co-production:  Majestic  Filmproduktion,
ARD/Degeto, Bayerischer Rundfunk, MTM West, BSI International
Invest, Mr. Brown Entertainment, Dor Film, BAC Films

35mm Eyxpwpo/Color 120’

HBomooi/Cast: Liya Kebede (Waris), Sally Hawkins (Marilyn),
(raig Parkinson (Neil), Meera Syal (Pushpa Patel), Soraya Omar-
Scego (Waris 12 eTwv/12-years-old), Anthony Mackie (Harold),
Juliet Stevenson (Lucinda), Timothy Spall (Terry Donaldson)

ENAnvikn) Stavop/Distribution in Greece:
Filmtrade

Nikog Zumipn¢/Nikos Smpiliris
T.+302106981084-3

F.+30210 6983430

nikos@filmtrade.gr

www.filmtrade.gr

Naykoopa ekperdAhevon/World Sales:
The Match Factory, Germany

T. +49221539709-0
F.+49221539709-10
info@matchfactory.de
www.matchfactory.de

Teppavoapepikavida oknvoBétic yewnpévn oto Kivykatov g Néag
Yopkng. Me v mpwn g peydhou prkoug tawia Silent Shadow
képdioe Ta ppapeia Bavarian Film kat Silver Max Ophiils. Zekivnoe
TNV KApIEPa TG WE oKnVoypdpog kat cuvepydatnke jie Tov Dominik
(Graf oTi¢ mpwreg Tou Tawieg Tiger, Lowe, Panther (1987) —yia v
ooia éypaye Kat 1o oevaplo— kai The Gamblers (1989). Epya-
oTNKE Kat oty Aedpaon evew mpokdheoe 6aAo pe TV Tatvia g
Guys and Balls — e B¢pa v opogulo@ihia kat To modéopalpo.

A German-American director born in Kingston, New York, she
won the Bavarian Film Award and the Silver Max Ophiils Award
for her directing debut Silent Shadow. She started her career as
a set designer in Dominik Graf’s early works Tiger, Liwe, Panther
(1987), for which she also wrote the script, and The Gamblers
(1989). She is also working for TV and caused a furore at the cin-
ema with her last work as a director, Guys and Balls — where she
combined the subject of homosexuality with football.

EmAektikiy O\poypagpia/Selected Filmography
1991 Silent Shadow

2002 My Daughter’s Tears

2004 Guys and Balls

2009 Desert Flower
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Special Screenings

IknvoBeaia/Direction: Jordan Barker Zevdpio/Screenplay:

Jim Kehoe, Dipo Oseni, Tope Oseni @wtoypaepia/Cinema -

tography: Adam Marsden Movta{/Editing: Michal Shemesh
"Hyoc/Sound: ChristianT. Cooke, Steve Moore Mouaikiy/Music:
Anwitpng Koveomoulog/Dimitris Kontopoulos Ixetacpdg ma-
paywyn¢/Production Design: Charles Daboub Jr.
Iknvikd/Sets: Ali Matilla Kootoupia/Costumes: Arlene Castillo
Napaywyoi/Producers: Julio Caro, Paul Papile, Jason Price Ma-
paywyr/Production: Adaware Papile/Caro, jccaro@me.com
paul@papilecpa.com 35mm ‘Eyxpwpo/Color 80

HBomotoi/Cast: Martin Donovan (Richard), Ariel Winter (Sarah),
2dkng Poudc/Sakis Rouvas (Abner Solvie), Billy Wirth (uma-
otuvopoc/detective), Chelsea Smith (April)

EN\nvixij Savopiy/Distribution in Greece:
Hollywood Entertainment

Kwotag Mimépag/Costas Piperas

T.+30210 9932200

F.+302109931774

info@hollywoodent.gr

www.hollywoodent.gr

Naykoopa ekperdevon/World Sales:
M8 Entertainment, USA

T.+1818 3258000

F.+18183258020

info@media8ent.com
www.media8ent.com

0 Kavadoapeptkavoc Mmdpkep éxet oknvoBetoel Tig Tawieg The
Marsh, otnv omoia mpwtaywviotoioe o BpaBevpévog pe Ookap
0dpeot lovitakep, kat My Brother’s Keeper. Zekivnoe Ty ka-
pLépaTou we nBomotdg Kat éxet maiSer atny hebpaon oe oeIpéq
Kat Tawie¢ omw¢ n vmoyrigia yia EMMY 1o 2006 Why | Wore
Lipstick to My Mastectomy. Ltov Kwnpatoypdgo éxel epgavi-
otel 0TI Tawieg Sweet Sixteen, Hurt, Hollywoodland. H tawia
21a dkpa eivat n Tpitn Tou Tawia.

He is the Canadian-American director of The Marsh, starring the
Academy award winner Forrest Whitaker, and My Brother Keeper.
He has acted in episodes of various television shows, and ap-
peared in the Emmy-nominated 2006 TV movie, Why | Wore Lip-
stick to My Mastectomy. He has also appeared in the feature films
Sweet Sixteen, Hurt, Hollywoodland. Duress is his third film.

Oupoypaepia/Filmography
2004 My Brother’s Keeper
2006 The Marsh

2009 Duress

Duress

[>ta dkpal

HMA/USA 2009

Ye papu mévBog Aoyw ¢ autokToviag T ywvaikag Tov, o Pitoapvt mpoanabei va otafei
070 Meupd NG KopNG Tou, dtav ¢agvikd yivetal pdptupag g Biag evog Yuyomaboig
ohogovou, Tou Aprmvep 20MBL. Ao "ketvn T otiypr} Ba Bpebel ato éheog Tou Apmvep kal
Ba avapleryBei oe pia oe1pd QOvwY wG 0 kavolpylog MPOOTATEVOLEVAS TOU. Ba avayKaoTel
va vioBetrjoet Ti¢ peBodoug Tou apiopatikol katd ouppor} GoAo@ovou yia va TipoaTa-
Teloel Ta ayannyéva Tov Tpdowna kat Ba khnBei va anopaoioel av eivat mpoBupiog va
OKOTWOEL Y1 Va KpaToel T k6pn Tou {wvtavr... Oa avakahdel 6w 0T o Apmvep dev
elvat n povn Bavdowyn aneihr yopw Tou...

While mourning his wife’s recent suicide and attempting to mend his relationship with
his only daughter, Richard is caught as a witness to the inhumane brutality of Abner
Solvie. Richard finds himself at the mercy of Abner, becoming his new-found protégé to
further his crimes and brutality, while he is burdened by his involvement in the recent
local murders. Richard is forced by the charming yet sociopathic Abner, who forces his
mentality upon Richard who is defenseless, as he needs to protect his loved ones. Richard
must ultimately chose whether he is willing to kill in order to protect his daughters life,
while soon realizing that Abner is not the only deadly threat surrounding him...

T{opvrav Mmapkep
Jordan Barker

=

o
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Eidikéc mpoBoléc

l'Homme de Chevet

[KapBayévn / Cartagena]

TaMhia / France 2009

Baotopévn oo yvwotd puBiotopniatou Eric Holder, ' Homme de Chevet, kai e povto Ty
oevupn noAn e Kohoppiag, n Kapbaysvn elvai n 1otopia Tou mabiaopévou €pwta evog
TIUyHAxoU Kal pag mapahutng yuvaikag Ty omoia éxet mpoohn@Bet yia va ppovrilel. Otav
6Aa potalouv va xdvovtat, ot 0o epaotég pabaivouy va divovy Tomo aTr 0pyr kat {ava-
yewiolvtat péoa amd To nabog mou Toug ameheuBepavel.

Based on Fric Holder's acclaimed novel, [ Homme de Chevet, and set against the colonial
backdrop of Colombia, Cartagena portrays the passionate love story between a former
boxing champion and the paralyzed woman for whom he cares. When all seems lost, the
two lovers finally learn to let go and are reborn through a passion that sets them free.

ANév Mov

Alain Monne

60

IknvoBeoia/Direction: Alain Monne Zevdpio/Screenplay:
Alain Monne, Nathalie Vailloud, fao. oto pub. To0/based on the
novel by Eric Holder @wtoypagia/Cinematography: Antoine
Roch Movta{/Editing: Catherine Schwartz Hyo¢/Sound: Ce-
sar Salazar, Corinne Rozenberg, Frangois Groult Mouatkiy/Music:
Florencia Di Concilio Iyediaopog mapaywyn¢/Production
Design: Yann Mégard Koatoupua/Costumes: Marine Chau-
veau NMapaywyoi/Producers: Pierre Forette, Thierry Wong,
Christine Gozlan Mapaywyr/Production: Ciné Nominé, France
contact@cinenomine.com & Thelma Films, France T. +-33 14490
0487 F. +33 14505 1210 contact@thelmafilms.fr
www.thelmafilms.fr

Zupmapaywyn/Co-production: Arte France Cinéma

35mm Eyxpwpo/Color 93

HOomotoi/Cast: Sophie Marceau (Muriel), Christophe Lambert
(Léo), Margarita Rosa de Francisco (Lucia), Rodolfo de Souza
(Valdes), Linett Hernandez Valdes (Lina)

Bpapeia/Awards:

Bpapeio Kowod /

Audience Award - Film Francophone d’Angouléme 2009
Bpapeio Kahutepou Yevapiou /

Grand Prize for Best Screenplay 2007

Maykoopa ekperdhhevon/World Sales:
Goldcrest Films International, UK
T.+44207 4377972

F. +44 207 437 5402
mail@goldcrestpost.co.uk
www.goldcrestfilms.com

Agov amogoitnoe T0 1985 amd To yalikd Conservatoire Libre du
Cinéma kat agov 6idace 3 xpovia otn Néa KaAndovia, Eekivnoe
TV 22xpovn Kapiépa To GTNY KIVHAToypapIkr lopnxavia.
=ekivnoe w¢ mpwrog BonBoc oknvoBétng kat otn ouvéyela dia-
KpiBnke w¢ dlevBuvtig mapaywyng oe meploodtepeg amé 15 tat-
vie¢ dlagopwv nBomotwv omwe ot Claire Denis, Laetitia Masson,
Sylvie Verheyde, Fabrice Genestal, Karim Dridi, Marc Recha kat
Serge Le Péron. H KapBayévn eivat n mpwn peydAou prikoug tat-
via TV WG 0KNvoBETn-oevaploypagou.

Having graduated from the Conservatoire Libre du Cinéma
Francais in 1985 and after teaching for three years in New Cale-
donia, he went on to gain 22 years of experience within the
film industry. He started out as a first assistant director, then
gained recognition working as a production manager on more
than fifteen features for a variety of directors as diverse as Claire
Denis, Laetitia Masson, Sylvie Verheyde, Fabrice Genestal, Karim
Dridi, Marc Recha and Serge Le Péron. Cartagenais his first fea-
ture as writer director.

Opoypaepia/Filmography
2009 L'Homme de Chevet/Cartagena
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IknvoBeoia/Direction: Jacques Audiard Zevapio/Screenplay:
Jacques Audiard, Tonino Benaquista, ac. ot tawia/based on the
film Fingers Tou/by James Toback Owtoypagia/Cinemato-
graphy: Stéphane Fontaine Movtd{/Editing: Juliette Welfling
"Hyo¢/Sound: Brigitte Taillandier, Pascal Villard, Cyril Holtz, Philippe
Amouroux Mouatkry/Music: Alexandre Desplat Ixetaopog ma-
paywyn¢/Production Design: Francois Emmanuelli Kootou-
a/Costumes: Virginie Montel Mapaywyoc/Producer: Pascal
Caucheteux Mapaywyn/Production: Why Not Productions,
France T.+33 14824 2450 F. +33 14824 2451 contact@whynot-
productions.fr www.whynotproductions.fr Zupmapaywyi/Co-
production: Sédif (France) & France 3 Cinéma

35mm Eyxpwpo/Color 107’

HBomotoi/Cast: Romain Duris (Tom), Aure Atika (Aline), Em-
manuelle Devos (Chris), Linh Dan Pham (Miao-Lin), Niels Are-
strup (Robert), Jonathan Zaccai (Fabrice), Gilles Cohen (Sami)

Bpapeia/Awards:

Bpapeio Kakutepne Eevoyhwoong tawiag /

Best Film not in the English language - BAFTA Award 2006
Apyvupry Apkrog Kahitepnc Mouatknc - Ocor. Bepohivou 2005 /
Silver Bear for Best Film Music - Berlin IFF 2005

BpaBeia Kahotepng Zknvobeoiac, Kahotepng Tawiag, Kahvte-
pn¢ wroypagiag, Kahvtepou Movtdd, Kahitepng B yuvaikeiag
eppunveiag (Niels Arestrup), Kahotepng Mouoikiic, Kahotepou
Mwaokevaopévou Zevapiov, Kahotepng Néag

HBomotov (Linh Dan Pham) / Best Director, Best Film, Best
Cinematography, Best Editing, Best Actor-Supporting Role
(Niels Arestrup), Best Music, Best Screenplay Adopted,

Most Promising Actress (Linh Dan Pham) - César Awards 2006

Tewviinke oto Napiot to 1952. Eivat ylog Tou oevaptoypdepou Kat
oknvoBétn Mol Ovtip. Inovdace phodogia Kat Aoyoteyvia
ot ZopBovvn Kat oTn ouvéxela epyaaTnke aTo Béatpo mpoTol ap-
Xioetva ypdeita dikd Tov oevdpla ota péoa g dekaetiag Tou ‘80
(kdmole¢ popéc o€ ouvepyaoia pie Tov matépa tov). To 1994, okn-
voBénoe T mpayTn Tou peydlou prkoug Tawia. H dbtepn tawia
T0v, Un Héros trés discret, itav umoyrigla yia BpaBeio Ze(dp. To
TMdvw ota yein pov mpoPAiBnke ato Mavopapia tov eaiPaA Be-
pohivou o 2002 kai améomace moMa BpaBeia o€ Siebvr peoTial.

He was born in Paris in 1952. He is the son of screenwriter and
director Michel Audiard. He studied philosophy and literature at
the Sorbonne and subsequently worked in theater before he
began writing his own screenplays in the mid-80s (occasionally
in collaboration with his father). He made his first feature film in
1994. His second film, Un Heros trés discret was nominated for a
(ésar Award. Sur mes lévres was shown in the Panorama Section
of the Berlinale in 2002 and won many awards in festivals around
the world.

O\poypaepia/Filmography

1994 Regarde les homes tomber/

Koita Toug dvtpeg dtav mégtouv

Un Héros trés discret/Evag mohb Stakpitikdg fpwag
Norme Franqais

Sur mes levres/Mavw ota xeiln pov

De battre mon coeur s'est arrété/

0 ytmoc mou éyace n kapdid pov/

The Beat that My Heart Skipped

Un prophéte

1996
1998
2001
2005

2009

De battre mon coeur sest arrété
[0 xtomog mov éxaoe n kapdid pou / The Beat that My Heart Skipped]

TaMhia / France 2005

0 28ypovog Toy akohovBel Ta emayyehyatid Pripata Tov matépa Tou 0T BPWHIKO Kal
MOMEC gopég akAnpod koopo T ayopomwAnatag akivAtwv. AMA pia Tyaia ouvavtnon
TOV KQvel val MOTEPEL OTL Umopel, oav Tn) pntépa Tou, va yivel maviotac. Me (ko apyiel
va eroladeTar yia v ovtiolov pe pa Biptoudla Kivéla maviota. Exelvn o€ pindel Aén
YaMIKG, KL €T0L N LOUOIKT YiveTat 0 KOS emkotviwviag Toug. AMA ol éoeig Tou ugi-
otatal o Top and 1o epyactad Tou mepiaMov yivoviat abvtopa apdoTayTec...

Tom is 28 and destined to follow in his father’s footsteps in the sleazy and sometimes
brutal world of the real estate business. But a chance encounter leads him to believe that
he can become, like his mother, a concert pianist. In eamest, he starts preparing for the
audition with a virtuoso Chinese pianist. She doesn't speak a word of French, music is
their only exchange. But pressures from the ugly world of his day job soon become more
than he can handle...

EN\nviki} Stavopiy/Distribution in Greece:
Rosebud — Zrvog Navaywtidne/Zinos Panayotidis
T. +30210 6786505, F. +30 210 6755067
zpan@odeon.gr  www.odeon.gr

Naykoopa experaAeven/World Sales:

Celluloid Dreams, France

T.+33 149700370, F. +33 14970 0371
info@celluloid-dreams.com  www.celluloid-dreams.com

Zak Ovtidp
Jacques Audiard «E0A
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Eidikéc mpoBoléc

Creation
[Anptovpyia]

Mey. Bpevavia / UK 2009

Evag didongiog emotipovac Kat apoolwpiévog olkoyevelapxng makelel va anodextel 10
Badvato g kopng Tou. O AapBivog diydletat avayeaa otny aydnn yia T Bproka yuvaika
T0U KaL T 1k Tov 0ho&va Kat eviovoTepn miotn o' évav kOapo 6mou 0 Oeog bev éxel Béan.
Bpioketa naydeuévoq avayieoa otny ot kat T hoyikn, ot aydmn kai Ty akiBeia.
Auth elvat n eviunwatar otopia tou Kdpohou AapBivou kat Tou ma¢ dnpoupyronke To
Heyahelwdeg épyo Tou H mpoélevan wv eidv. MINdel yia fita maykoopia enavdotaon miou
Eexivnoe 0" éva ukpo ayyiko ywplo, yia evav maBlaapiévo yapio mou dlahiBnke eSartiag
¢ o TPoKANTIKAG 16€ag otV 1oTopia —auTr TG eEENENC— Kat yia pa Bewpia mou
0wBnke amd BeBain eSapavion ydpic otn Moyiki evog maibiov.

A world-renowned scientist and a dedicated family man struggling to accept his daugh-
ter's death, Darwin is torn between his love for his deeply religious wife and his own
growing belief in a world where God has no place. He finds himself caught in a battle
between faith and reason, love and truth. This is the extraordinary story of Charles
Darwin and how his masterwork The Origin of Species came to light. It tells of a global
revolution played out in the confines of a small English village; a passionate marriage
torn apart by the most provocative idea in history — evolution; and a theory saved from
extinction by the logic of a child.

TCov Apeh
Jon Amiel

IknvoBeoia/Direction: Jon Amiel Zevapio/Screenplay: John
Collee, Baa. oto pub./based on the novel Annie’s Box to0/by
Randal Keynes @wroypaepia/Cinematography: Jess Hall Mo-
vta{/Editing: Melanie Oliver Hyoc/Sound: John Midgley
Movatki/Music: Christopher Young Zxediaopoc mapayw-
yni¢/Production Design: Laurence Dorman Mapaywyac/Pro-
ducer: Jeremy Thomas Mapaywyn/Production: Recorded Pic-
ture Company, UK T. +44 207 636 2251 F. +44 207 636 2261
rpc@recordedpicture.com www.recordedpicture.com
www.creationthemovie.com

35mm Eyxpwpo/Color 108’

HOomotoi/Cast: Paul Bettany (Charles Darwin), Jennifer Connelly
(Emma Darwin), Jeremy Northam (Reverend Innes), Toby Jones
(Thomas Huxley), Benedict Cumberbatch (Joseph Hooker), Martha
West (Annie Darwin), Jenny (oupaykotdykog/the orangutan)

EAAnviki Stavopny/Distribution in Greece:
0Odeon — Aovong Tartopevéac/Dionysis Tsitomeneas
T.+30210 6786400, F. +30 210 6712089
info@odeon.gr www.odeon.gr

Maykoopia ekpevdAhevon/World Sales:
HanWay Films, UK

T. +44.207 2900 750, F. +44 207 2900 751
info@hanwayfilms.com  www.hanwayfilms.com

TevvriOnke oto Aovdivo kat omovdace ayyNiki Aoyoteyvia oto Ma-
vemotnpio Tou Kaipmpied. Epydotnke wg oknvoBétng ota Hamp-
stead Theatre Company kat Royal Shakespeare Company. Xt ou-
véyela ekivnoe T ouvepyaoia Tou e To BBC, Soulelovag apyika
¢ EMpENNTIC oevapiwv Kal aTn 6uVéxela we oknvodétng. H tat-
viaTou, The Silent Twins, emeNéyn an6 o BBC yia va ouppetdoyet
ota geoTIBAA Tou Aokdapvo kai tou Movpeal. Hmpwtn tou peyd-
ou pikoug Tawvia ékave mpepiépa oto DeotiPal Twv Kawav,
Bpapevtnke we kahutepn mpoytn Tawia oto MeaiPdl Tov Mo-
vtpeal kat w¢ kahuTepn Bpetaviki tawia oto Oeotial tou Mrip-
pwyap. Mpdogata oknvoBétnoe Ta Teheutaia emeladdia g oe(ov
¢ oetpdg The Tudors. H Anuiovpyia ritav n tawia évapéng oto Oe-
otiah tov Topovro 2009.

He was born in London and studied English Literature at (am-
bridge University. He has worked as a director for the Hampstead
Theatre Company and the Royal Shakespeare Company. He joined
the BBCas a story editor before starting to direct for television. His
film, The Silent Twins, was the BBC selection for entry at the Lo-
camo and Montreal Festivals. His feature film debut Queen of
Hearts opened at the Cannes IFF, and was named Best First Film at
the Montreal FF and won the Best British Feature Film Award at the
Birmingham Festival. Most recently he directed the season finale
episodes of The Tudors. Creation opened the Toronto IFF 2009.

Emihektiky O\poypaepia/Selected Filmography
1986 The Silent Twins (TV vtok./doc.)
1986  The Singing Detective (oeipd/series)
1989 Queen of Hearts
1990 Aunt Julia and the Scriptwriter/
Kau o d1dBohog émhace... T Beia T(ouNa
1993 Sommershy
1995 Copy Cat/«Movtého» yia povo
1999 Entrapment/Awmhi mayida
2003 The Core/0 muprivag: amoatolr} 0To kévtpo Tn¢ Mg
2009 Creation
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IknvoBeaia/Direction: Louie Psihoyos Levapio/Screenplay:
Mark Monroe @wtoypagpia/Cinematography: Brooke Aitken
Movra{/Editing: Geoffrey Richman Mouaikiy/Music: J. Ralph
Mapaywyoi/Producers: Paula DuPré Pesmen, Fisher Stevens
Mapaywyn/Production: Oceanic Preservation Society Produc-
tion, USA www.thecovemovie.com 35mm ‘Eyypwpo/Color 92’

Opdda/Team:

Richard 0'Barry, Simon Hutchins, Mandy-Rae Cruickshank, Kirk
Krack, David Rastovich, Scott Baker, Charles Hambleton, Joseph
Chisholm, Greg “Moondog” Mooney

Bpapeia/Awards:

Bpapeio Kowou / Audience Award - Sundance IFF 2009
Bpapeio Kowou yia kahutepo viokipavtép / Audience Award for
Best Documentary - Sydney IFF 2009

Bpapeio Kowou / Audience Award - Hotdocs 2009

BpaBeio Kahutepou Nrokipavtép Meyahov Mijkoug / Best Feature
Documentary - Galway Ireland FF2009

Bpapeio Kahotepne Tawiag, BpaBeio Kahitepng lotopia / Best
Feature Film Award, Best Storytelling - Nantucket FF 2009
Bpapeio Golden Space Needle / Golden Space Needle Award -
Seattle IFF 2009

Bpapeio Kowou yia kahutepo viokipavtép / Documentary Audi-
ence Award - Newport Beach Festival 2009

Kautepn Tawia/Best Film - Blue Ocean FF 2009

Bpapeio Kowou / Audience Award - Silver Docs FF 2009
Bpapeio Kowou / Audience Award - Maui FF 2009

Bpapeio tg Empommc / Jury Award - Traverse City FF 2009

Naykoopa ekpetdAhevon/World Sales:
The Works International, UK

Carl Clifton

T. +44.207 612 1080, F. +44 207 612 1081
carl.clifton@theworksmediagroup.com
www.theworksmediagroup.com

Oewpeitat évag am' toug KaNITEPOUC PWTOYPAPOUC OTOV KOOHO.
Tuvepydotnke yia 18 xpovia pe to National Geographic. Exel eni-
01 GUVEPYAOTE( ie TameplodIKd Fortune, Smithsonian, Discover,
GEO, Time, Newsweek, The New York Times Magazine x.d. H §ou-
Netd Tou éxet emiong petadoBei amd ta Discovery Channel, National
Geographic Television kat History Channel, eve pouaeia kat 1d16)-
TeC OUNNKTEC €KLY EMBIWEEL Ve AMOKTIG0LY PWTOYPAGiE TOU.
To 2005, i6puoe, padi pe Tov TQp Khapk v Oceanic Preservation
Society, pia in kepSoakomkr 0pyavwan mou acyoheftal pe v
Kataypagn Héow Tou akol e opop@ld aMd kal g Kata-
0TPOPRC TWV WKEAVAY, Eve) mapdMna mpowBei T aMayn.

He has been widely regarded as one of the top photographersin
the world. He has worked for National Geographic for 18 years. He
has shot hundreds of covers for magazines including Fortune,
Smithsonian, Discover, GEQ, Time, Newsweek, The New York Times
Magazine, etc. His work has also been seen on the Discovery
Channel, National Geographic Television and the History Channel.
Museums and private collectors around the world have sought his
photography. With Jim Clark, he created The Oceanic Preservation
Society (OPS), in 2005. The non-profit organization provides an ex-
clusive lens for the publicand media to observe the beauty as well
as the destruction of the oceans, while motivating change.

O\poypaeia/Filmography
2009 The Cove (vtok./doc.)

The Cove

[0 KOATTOC TWV SEAPIVIGV]

HMA/USA 2009

Y10 ddpketa g dekaetiag Tou e€ivta, o Pitoapyt 0" Mndpt fjav o o yvwotdg eknat-
beuthc dehpiav aTov KOO0 Kat 6oUAeUe 0TO TAATO TNG SnHOPIAOUG TNAEOTTIKRG O€l-
pac OAimep 10 Sedpivt. KaBnpepwd, 0 0" Mndpt éBale Ta dehpivia va Goulelouy ki ékave
€101 T0 TAeOTTIKO KOO va Yapoyehd. Mia pépa opwe, enmABe To Tpayiké Téhog autrg
¢ Lotopiag. To The Cove agnyeital To T pia Eexwplot opdda aktipiotwy, avbpanwy
TOU KIVNUATOYpaQOL Kat autoduTay Eekivnoay [ia PUaTIKY anooToN PoKelUévou va
blelduoouy 0 éva Kpupevo KoAioko TG lamwviag kal va gépouy 0To QWG OKOTEVG,
Bavéowa puotikd. Ta puotipla mou amokdhvgav frav amhd kat Lovo 1 Kopugr Tou
nayopouvou.

In the 19605, Richard O'Barry was the world's leading authority on dolphin training,
working on the set of the popular television program Flipper. Day in and day out, 0'Barry
kept the dolphins working and television audiences smiling. But one day, that all came
10 a tragic end. The Cove tells the amazing true story of how an elite team of activists,
filmmakers and freedivers embarked on a covert mission to penetrate a hidden cove in
Japan, shining light on a dark and deadly secret. The mysteries they uncovered were only
the tip of the iceberg.

AoOt Yuyoytoc
Louie Psihoyos
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Eldikéc mpoPoAé

The Age of Stupid

[H emoxn Twv nMBiwv]

Mey. Bpevavia / UK 2009

0 umoynotog yia Ookap nBomowdg Mt MooeNboueit (Fig To dvaua tou matpde, O1 Biotovd-
(o1, 2vviiBei¢ bmorror) umodoetal évav dvtpa mou 1o €06 2055 (el povog Tou o' évay Kate-
OTPALEVO KOO0 Kal mapakohouBel apyelakd Kivnuatoypagikd uhiko an'to orjpepa dle-
PWTOpEVOC: yiati e otapatioape Ty KAATIkr aMayr T6Te mou akopn pmopoloaye;

QOscar-nominated Pete Postlethwaite (In The Name of the Father, Brassed Off The Usual
Suspects) stars as a man living alone in the devastated world of 2055, looking back at
“archive” footage from today and asking: why didn't we stop climate change when we

had the chance?

Bpapeia/Awards:

Bpapeio KaNutepou «mpdotvoun viokipavtép / Best Green Doc - Sunny Side of the Doc 2008
Bpapeio Kakutepou Ntokipavtép / Best Documentary - Birds Eye View Films Festival 2009
Bpapeio Grierson Kahutepou «mpdatvou» viokipavép / Grierson Award Best Green Doc 2008

EGREENTEACE

Opdvi Appotpovyk
Franny Armstrong

ZknvoBeoia/Direction: Franny Armstrong Movra{/Editing:
David G. Hill 'Hyo¢/Sound: Tom Williams Movewi/Music:
Chris Brierley Animation: Martyn Pick, Jonathan Hodgson
Napaywyoc/Producer: Lizzie Gillett Mapaywyr/Pro-
duction: Spanner Films, UK lizzie@spannerfilms.net
www.spannerfilms.net & Passion Pictures
www.ageofstupid.net Digibeta Eyxpwpo/Color 89’

Me tov/With: Pete Postlethwaite

Naykoopa ekperaAhevon/World Sales
Celluloid Dreams, France

Violaine Pichon

T. +33 4970 0370, F. +33 4970 0371
violaine@celluloid-dreams.com
www.celluloid-dreams.com

To mpwro ¢ vokipavtép, McLibel, agnyeitat ek Twv éow Ty me-
piBonTn dikn Twv Makvovalvig yia oukogavtiki duogrpen. H
Tawia yupiotnke kata m didpketa 10 xpdvwv ywpic avabeon, yw-
pic mpolmoAoytopd Kai e ouvepyeio amoteholpevo amé ebeho-
VTéC kal T mpoPohn ¢ otapdtmoav diknydpot, WA 6To
BBC1 kat otn ouvéyeia oto Channel 4, 6tav mpwroPyrike 10 1997.
OkTe) xpovia apyotepa, agou To McLibel Two képdioe Ty Ppe-
Taviki KuBépvnon oto Evpwmaikd Akaotripto AvBpwmivay Al-
katwpdtwy, n Tawia mpoBAibnke tehikd ato BBC2, emtuyydvo-
vtag uynAi TAeBéaon Kar eEaIPETIKEC KPITIKE. XTN OLVEXELD
npoPARBnke ota A€Mtk diktua 15 Ywpwv Kat mpéopata
em\éyOnke w¢ pta an’ Tig 600 PpeTavIKES Taieg Tov GupmEPL-
MoBnkav otn dlakekpipévn hiota «Aéka viokipavtép mov d-
aav Tov kdapo» Tou Bpetavikou lvatitoltou Kvnpatoypdgou.
H debtepn peydhou prikoug tawia g, Drowned Out, fitav umo-
Priota yia o BpaBeio kahitepou VToKIpavTép oTo Ppetavikd
BpaBeia aveédptntou Kvnpatoypdgov to 2004. H emoyrj Twv
nAibiwv eiva n tpi peydlou pRKoug Tawia g,

Her first documentary, McLibel, told the inside story of the infa-
mous McDonald’s libel trial. Filmed over ten years with no com-
mission, no budget and a voluntary crew it shot to notoriety af-
ter getting stopped by lawyers at first BBCT and then Channel 4
onits first release in 1997. Eight years later, after the McLibel Two
had defeated the British government at the European Court of
Human Rights, it was finally broadcast on BBC2, to excellent
viewing figures and fantastic reviews. It was then broadcast on
TVin 15 countries and it was recently picked as one of only two
UK films in the British Film Institute’s prestigious series, “Ten
Documentaries Which Changed the World”. Her second feature
documentary, Drowned Out, was nominated for Best Documen-
tary Award at the British Independent Film Awards 2004. The Age
of Stupidis her third feature length work.

O\poypaepia/Filmography
1997/2005  McLibel (vtok./doc.)

2000 A Racist Force (vtok. py/short doc.)
2001 Baked Alaska (vtok. py/short doc.)
2002 Drowned Out (vtok./doc.)

2003 The Dammed (vtok. py/short doc.)

2004/2009  The Age of Stupid (vtok./doc.)
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Eiéikéq mpoBohég

Ama de se thelei
[Aua 8¢ og Béhel / A Matter of Luck]

EA\ada/ Greece 2009

Abriva, onpepwn emoyn. O T(wvu ota 37 Tou, HouotkA, BAEMeL Ta xpovia va Tepvoly Ki
Quto mov mévra mioteve Mwg Ba ékave —va maiel pouolkr, va auvBeTel kat va dnuiovp-
yel—va i yivetal. Exel katavtroel édo kat 3 xpovia va maidel mdvo o éva peatopdv
moAuTeNElaG kai va mivel atehewta pmoukda oviok! yia va npeget auth T deutepn Quvi
mov akoUel péaa Tou. Fyel deopd edw kat mévte xpovia e ) Mapia e try omoia mpokel-
Ta1 va mavepeutoly o€ Tpei¢ Urives. Opwg n Cwr Ba Tou Ta eépel ahicg. Ki o Tgwvu, mov
i {wr) agrivet ta mpdypata va 'pBowy 6mw épBouy, ekeivo 10 Bpadu... Ba detn (wrj Tou

va Tvadetar otov aépa.

Athens, today. Thirty-seven-year-old Johnny, a frustrated musician, watches the years go
by, while his lifelong dream of writing and playing his own music seems to be slipping
further and further away. For the last 3 years, he’s been playing the piano at an upscale
restaurant and drinking endless bottles of whiskey in order to calm that second voice he
hears from inside himself. Johnny’s been going out with Maria for the past five years and
they're planning to get married in three months. But life has other plans for him. And so,
that night, Johnny, who has always let the chips fall where they may, will watch his life

be shattered...

Baoilng Nepéag
Vassilis Nemeas

IknvoBeaia-Zevapio/Direction-Screenplay: Baoilng Ne-
péag/Vassilis Nemeas @wtoypaepia/Cinematography: Ayye-
Mo¢ Biokadoupaknc/Angelos Viskadourakis Movta{/Editing:
Twpyog Xeddovidne/Yorgos Helidonidis Hyog/Sound: Oikinmog
Mnoupaipne/Filippos Bouraimis Mouvatkiy/Music: Aaupéving
Mayaipitoac/Lavrentis Maheritsas Kootoupa/Costumes: dvn
Alpméptn/Sani Alberti apaywyoi/Producers: Z0Mia Bevi-
(eMéa/Sylvia Venizelea, Avaotdatog Baatheiov/Anastasios Vasil-
iou Mapaywyn/Production: NTOK ENE/DOC Ltd., Greece

Me v evioyuon Tou EKK/With the support of the GFC

35mm Eyxpwpo/Color 90’

HOomotoi/Cast: Nnvehomn Avaotacomotlou (Aquntpa)/
Pinelopi Anastasopoulou (Dimitra), Pévo Xapahapnidng (Td-
kn¢)/Renos Haralambidis (Takis), Ajuntpa Ztoyidvvn (Ma-
pia)/Dimitra  Stoyanni  (Maria), Khéwv Tpnyoptddng
(TCwwu)/Kleon Grigoriadis (Johnny)

ENAvikn) Stavop/Distribution in Greece:
Audio Visual Enterprises AE/SA

T.+30210 8092000

F.+302108092122

www.audiovisual.gr

NMaykoopa ekperdhevon/World Sales:
NTOK ENE/DOC Ltd., Greece

20MBla BeviCeNéa/Sylvia Venizelea
Avaotdotog Baotheiou/Anastasios Vasiliou
T.+30210 6564532

thalas04@otenet.gr

TevwiBnke oty ABrva kau epydotnke o Aedpaon and To
1987 w¢ aevaploypdpog Kat oknvoBETNC o€ peydes Kal emttu-
Xnrévec mapaywyéc. MapdMnda éypage éva pubiotépnua pe
Titho fletatouideg oto aTopdyt, To omoio ekd6BnKe To 1997 amd Tig
ekd0aelc Kaotaviayn. H tawia Apa e o€ Oéer eivai n mpwn tou
KIVIUATOYPAQIKN amomelpa.

He was born in Athens and worked for television from 1987 as
a scriptwriter and director in many successful TV productions. He
was also the author of the novel Butterflies in the Stomach,
which was published by Kastaniotis publishing house. Just My
Luckis his feature film debut.

O\poypaepia/ Filmography
2009 Apa de o€ Béher/A Matter of Luck



Special Screenings

Thessaloniki IFF-09

IknvoBeoia-Zevapro-Movtal/Direction-Screenplay-Edit-
ing: Anpitpng KoMdroc/Dimitris Kollatos @wtoypacpia/Cine-
matography: Kwotric NikoAdmouog/Kostis Nikolopoulos, 2dkng
Mavidng/Sakis Maniatis, Anpritpng KoMdrog/Dimitris Kollatos
‘Hyoc¢/ Sound: Niko¢ Mayyaviotne/Nikos Maganiotis Mou-
owi/Music: ~ Ovidiapg  Avtwviou/Williams  Antoniou
IKnvikd/Sets: Anpritpng KoMdroc/Dimitris Kollatos, ENévn BéN-
100u/Eleni Veltsou Kootodpa/Costumes: Anprtpng KoAd-
To¢/Dimitris Kollatos, Bdow lovvapn/Vasso Gounari Mapayw-
yoc¢/Producer: Anpritpnc KoMdrog/Dimitris Kollatos Mapaywyn/
Production: Anprtpng KoMdrog Oeatpiké & Kivnpatoypagikég
napaywyéc/Dimitris Kollatos Theatrical & Cinema Production,
Greece 35mm Eyypwpo-Aompdopavpo/Color-B&W 100’

HBomotoi/Cast: Mapiva Kopé\in/Marina Korelli, ANéavdpog
KoMdroc/Alexandros Kollatos, Taow KaBpadia/Tasso Kavadia,
Aéomowa Topadvn/Despina Tomazani, Ayyehikr Aviwvorol-
ou/ Angeliki Antonopoulou, Ajuntpa Xaptromodhou/Dimitra
Haritopoulou, Anpritpng KoMdrog/Dimitris Kollatos, Mdvog Ni-
kohaidnc/Panos Nikolaidis, Mwpyo¢ Kwvotavtivou/Yorgos
Kontstantinou, Zmipog Gwkdc/Spyros Fokas, Mdvog Katépne/
Panos Kateris, A¢omova Moipou/Despina Mirou, Zmopog Mmi-
pmidac/Spyros Bibilas

Naykoopa experaAeven/World Sales:

Anpitpng KoMdrog Oeatpiké & Kvnpatoypagikég mapaywyéc/
Dimitris Kollatos Theatrical & Cinema Production, Greece
T.+302107250898  dkollato@otenet.gr

Kwnpatoypagikog kat Beatpikdg oknvoBETC Kal cuyypagéac.
‘Eypawe Ty mpwm Tou mounTikr} cuMoyr To 1956, eve fjtav akopn
paBn T oTo AUKElo, Kat ATav 0 mpwTog ov avéPace avant-garde
Bearpikéc napaotaoeic oty ENNada (1960-1962) — lovéoko, Mné-
Ket, Miveep. Kard m didpketa e diktatopiag otny ENNdda é(noe
ot Faia, dmou avéBaoe 20 Beatpiké mapaywyég kat ékave 5o
Kvnuatoypagikéc Tawiec. Eméotpewe oty EMadato 1975, ave-
Bacovra pa oelpd £pywv mou Snpiodpynoav odho Kat GuvéxLoE va
aveBddet épya kava ypdget Biphia. Xtny theopaon eixe yia éva
Xpévo v ekmopm 0 KoMdrog wpic Aoyokpioia.

Afilm and stage director, Dimitris Kollatos is also an author and
playwright. He wrote his first collection of poetry in 1956 while
still in high school and was the first to stage avant-garde pro-
ductions in Greece (1960-1962) -lonesco, Becket, Pinter. During
the military dictatorship he lived in France, where he staged over
twenty theatrical productions and made two films. On his return
to Greece in 1975 he put on a series of controversial plays which
he wrote and directed, and continued making films and writing
books. He also had his own television show, Kollatos uncensored.

Emihektikn @ipoypagia/Selected Filmography
1962  ABrva X-¥-=/Athens Khi Psi Xi (up/short)
1966 Hlalhia Tou Ziokap/Giscard's France
1966  Xupmooto/Symposium
1966 0 Bavatog Tou ANé§avpou/The Death of Alexander
1981 Ayioc MpePéCne/The Saint of Preveza
1988  H {wn pie Tov Akkn/Life with Alkis
1988  Kokkwo TpiavtdguMo/Red Rose
2001 ANé§avopog kat Aioé/Alexander and Aise
2005 Qupdpat/Remember
2009 H AwaBrikn Tou lepéa lwdvvn Mehé/
The Will of Father Jean Meslier

| diathiki tou lerea loanni Melie
[H Alabrikn tou lepéa lwavvn Mehié / The Will of Father Jean Meslier]

ENada/ Greece 2009

0 marépag lwawng ivat évag véog kaBohikog lepéag oty Tvo. Tuyaia avakahumel  Aig-
Brikn Tou tepéat lwavun Meié ato dladikuo. O tepéag lwdwung MeNig, ou yewrnke To 1664
kat éBave o 1729, efvat o mpatog aBeog kaBohikac lepéag. Moépuog Tou Mdma, Tg Fali-
k¢ Lovapylag kai T aptotokpatiag. 2tov Meié avrket n gpdon;: «Aev Ba nouydaw av dev
b Tov Teheutaio Baotid kpepaatiévo (e Ta éviepa Tou Teheutaiou mand. MeBaivovrag, o
MeNié donoe T 61aBriKn To, onuavtiké Keijievo mou emnpéaoe Tov Nuveps, Tov Bapovo
d'Holbach, Tov Sylvain Marechal, tiepikoi 1oyupiCovtat kat autdv akoya tov Bohtaipo. Hoto-
pla Tov aBeiapiov apyiCel pe autdv. 21y ayd o lwdwwng, Tou omoiou 1 miaTn el 1N Khovi-
otel, apyiCetva umootnpiCel Béaei Tou Meié Tov £xouv yivel ma kat Slkég Tou. Metd and éva
106161 Tov 0T yevérelpa Tou Meié atig Apdéwveg, o matépag lwawng amopaoiCel va kdvel
auTé Tou oapavta xpovia dev ToAnoe o Mehié: v opohoyriael atoug vopiteg Tou Ty abela
To0. Na knp0¢el o Oev undpyel Bedc.

Father John, a Catholic priest on the island of Tinos, stumbles upon the will of father Jean
Meslier on the Internet. Father Jean Meslier, who was born in 1664 and died in 1729, is the
first atheist Catholic priest. The history of atheism starts with him. He was confrontational
with the Pope, the French Monarchy and aristocracy. To Meslier belongs the phrase: “| will
not rest until | see the last king hanged by the last priest’s quts.” When he died, Father Jean
Meslier left a will, an important text that influenced Diderot, Baron d'Holbach, Sylvain
Marechal and, some sy, even Voltaire himself. Little by little, John, whose faith has already
been shaken, starts to express and support Meslier's beliefs. After a journey to Meslier’ birth-
place in the Ardennes, Father John decides to preach that there is no God.

Anuntpng KoAdtog
Dimitris Kollatos
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O diahiristis

[0 diayelplotnic / The Building Manager]

EA\ada/ Greece 2009

Mavhog. Kovtd ota 50. Me duo maidid mou kdBe mpwi mnyaivel oxoheio, Ty mohukatoikia
TIov ivau SlayelpioTig ki n amoyéteuan elval EexapBalwpiévn, T péva Tov Tou dev kataha-
Baivel o) 0 ylog TG elvar mavrpepévog pe M yuvaika, Tr) yuvaika Tov, ou Tov vikBel
ohoéva va amopakpovetal. Méoa o' ON autd éva kopital, 1) Mdwa, [ Ta [Iad ypovia Tov
Mavhou. Mpwrn gopd o MadAog Ba eiaet ia G yuvaika. «Kavéva 6¢vipo de @Tdvel Tov
0Upavo», Aéet pia mapolyiia. Ki ahn BAGBn, ki a\a hegtd, ot epydrec Ba piyouy, ot owhi-
veg Baydokouy mévra, mévra n péva tou Ba Tpapdel 1o yahi kdtw amé Ta nodla Tou yiou T,
nTiGwva, 10 «dwpo, Bayivel fdpog. Opwe n (wr ev v'mikpr Lovdya. Fva dpoagpd aepd-
ki Ba puor&et kai Ba O¢iel atov Matho mwe n Abon mou Yayvel yopuw, lval péoa Tov.

Pavlos. Late forties. With two children who go to school every moming, the apartment block
which it his turn to manage, the rotten plumbing and leaking sewage, the mother who'l
never get it into her head that her son is married to another woman — his wife, who feels
him drifting ever further away after 10 years of marriage. But Pavlos has a dream: he wants
to make this little world better! And in amongst it all, a girl, Yanna, half his age. It’s the first
time Pavlos has kissed another woman. There's a proverb: “No tree grows to heaven”. More
plumbing problems, more money, the pipes still leak, his mother always pulling the carpet
out from under his feet, Pavlos ever more absent from Niki. Even Yanna — the ‘gift'— becomes
a burden. But life s more than bitterness. A refreshing breeze will blow and show Pavlos that
the answer he's looking for has been there inside him all along.

MepikAi¢ XobpooyAou
Periklis Hoursoglou

IknvoBeoia-Zevapio/Direction-Screenplay: Mepikhic Xovp-
doyhou/Periklis Hoursoglou wtoypagia/Cinematography:
Trapdrng NavvodAne/Stamatis Yannoulis Movra{/Editing: Ki-
vav Akdovi/Kenan Akawi ‘Hxog/Sound: Nikog Namadnpun-
Tpiou/Nikos Papadimitriou Mouvoki)/Music: Navvng ApQipd-
voyhou/Yannis Arzimanoglou Iknvikd-Kootoupua/Sets-
Costumes: Avaotacia Apoévn/Anastasia Arseni Makiyag/
Make up: Ndwng NMapotkne/Yannis Pamoukis Mapayw-
yo¢/Producer: Mepikhic Xoupaoyhou/Periklis Hoursoglou Zu-
pmapaywyn/Co-production: EPT AE/ERT SA Hellenic Broad-
casting Corp., Cinegram, Sports com, Greece

Me v evioyuan Tou EKK/With the support of the GFC

35mm Eyxpwpo/Color 92’

HOomotoi/Cast: Mepikhii¢ Xovpaoyhou (Mavhog)/Periklis Hour-
soglou (Pavlos), Bayyehiy Avbpeadakn (Nikn)/Vangelio An-
dreadaki (Niki), EvotaBia Toamapéhn (Mdvva)/Efstathia Tsapareli
(Yanna), Kwotag Boutadg (k. loidwpoc)/Costas Voutsas (Mr
Isidoros), Katepiva louAdkn (ka. Biohéta)/Katerina Youlaki (Mrs.
Violeta), Kwvotavtivoc Xoupooyhou (Hhiac)/Constantinos Hour-
soglou (Elias), lopddvne Xovpaoyhou (Nikoc)/lordanis Hour-
soglou (Nikos)

Naykoopa ekperdhhevon/World Sales:
NeptkAc Xoupooyhou/Periklis Hoursoglou, Greece
T.+302109522131

F.+30210 9577036

hours@otenet.gr

To ayé610 aevapiou T Tawiag auppereie oto 5o Balkan
Fund ot0 480 Oeoifdh Kivnpatoypdgou Oeaoalovikng
2007 / The project participated in the 5th Balkan Fund
at the 48th Thessaloniki Intenational Film Festival 2007.

TevviBnke oty ABjva To 1955. Zmohdaoe pabnpatikd kat Ki-
vnpatoypd@o. AoUNepe dima o€ onpavtikoug oknvoBETe, Ku-
piwg otov Mavteh Boulyapn mou ovataotika umrpée daokahdg
Tov. Exet oknvoBetnoet kat ypdpel Ta oevapta d0o pkpou prjkoug
Tavwy, piag mhetaviag kat 4 peyahou prikoug Tawiwv. Aidokel
oknvoBeoia oto Aplototéeto Mavemotipio Oeooaovikng kat
unokpitiky otn Apapatiki Zyoh Tou Kpatikol Oedtpou Bo-
peiov EANddoc.

He was born in Athens in 1955 and studied mathematics and
film. He has worked with major directors, chiefly Pantelis Voul-
garis, his mentor. He has directed and written two short films,
one film for television and four feature films. Since 2004, he has
taught direction in the Film Studies Department at the Aristotle
University of Thessaloniki and acting at the State Theater of
Northern Greece Drama School.

O\poypaepia/Filmography

1980 Ta pavikerokoupna/The Cufflinks (py/short)
1983 Tughé ebotnpa/Touch Typing (pp/short)
1987  XuM/Style (TV)

1994 Aeutépng Anpakomouho/Lefteris

1997 0 KGptog pe Ta ykpt/The Man in Grey

2004 Mémuia an6 viyta/Eyes of Night

2009 0 diayeiptotric/The Building Manager
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IknvoBecia/Direction: Xtavpo¢ Kamavidne/Stavros Ka-
planidis Zevapro/Screenplay: Xtadpoc TaiwAng/Stavros Tsiolis
Owroypagia/Cinematography: Anpritpng codwpomou-
Mo¢/Dimitris Theodoropoulos Movtd{/Editing: Anpoofévng
Pammg/Dimosthenis Raptis Hyo¢/Sound: Anyritpng ABavaod-
movhog/Dimitris Athanasopoulos Movaiki/Music: Nikog Bit-
n¢/Nikos Vittis Zknvika/Sets: Tdoo¢ Zwypdpog/Tassos Zo-
grafos, Aomehiva Imavoi/Aspelina Spanou Kootolpma/
Costumes: Aomehiva Zmavol/Aspelina Spanou Makwyad/
Make up: Ocave Kanvid/Theano Kapnia Mapaywydc/Pro-
ducer: Ztavpoc Kamhavidng/Stavros Kaplanidis Zvpmapa-
ywyni/Co-production: EPT AE/ERT SA Hellenic Broadcasting
Corp., Greece

Me v eviayuon tou EKK/With the support of the GFC

35mm Eyxpwpo/Color 85

HBomotoi/Cast: A\é¢avdpog AoyoBétng (Oikimmoc)/Alexandros
Logothetis (Filippos), lworig Mohu{widng (NaBavarih)/losif Poly-
zoidis (Nathanail), Eppikog Aitong (0duooéac)/Errikos Litsis
(Odysseas), Mapia Zoppné (Mémn)/Maria Zorba (Poppy), EAeu-
Bepia Mepopwkd (Avva)/Eleftheria Gerofoka (Anna), Ztepavia
Kametavidn (veapr yuvaika)/Stefania Kapatanidi (young
woman)

Naykoopa ekperdevon/World Sales:
Ttavpog Kamhavidng/Stavros Kaplanidis, Greece
T.+30210 6454831

stavrosk@ath.forthnet.gr

TewiBnke oty ABrva. Zmoudaoe kivnpatoypdgo oto Mapiot. To
1976 enéotpepe oty EANdda kat epydotnke wg fonBog oknvo-
Bétne e moAEC eMnvikég kat éveg Tawieg. Exel emiong epyaotei
o€ dl01KnTIKoUG Topeic T¢ mapaywyng. Exet oknvoBetroe he-
OMTIKEC OEIPEC KA VIOKIHAVTEP Yia TV TAEOPAOT Kalt TOV KIvn-
partoypdgo mou éxouv AaBet BpaPeia kat Siakpioeig oty EMGda
Kal 0T0 EWTEPIKO.

He was born in Athens and studied film in Paris. In 1976, he re-
turned to Athens and worked as assistant director in Greek and
foreign films. He has also worked in production. He has directed
TV series and numerous documentaries that have received Greek
and international awards.

Oupoypaepia/Filmography
1987 Htpdmoha/Pack of Cards (vrok./doc.)
1988  Tiwpyog lwdvvou — Apaptwwy Mapnyopia/
Yorgos loannou — Sinner’s Solace (vtok./doc.)
1989 0 Aovatac/Loussias (TV)
1990 TamouMid €6) Oev meTolv.../
The Birds Here Don't Fly (vtok./doc.)
1994 Ztabpog Topvég: O pTwy6C Kuvnyog Tou votou/
Stavros Tornes — The Poor Hunter of the South
(vrok./doc.)
2005 ©6dwpog Ayyehdmoudog — H 1oTopia Twv xpovwy pou/
Theo Agelopoulos — The Story of My Times (vtok./doc.)
2007 Play it again Xprjoto/Play it again Christos (vtok./doc.)
2008 Kavtiva/Canteen

Kantina

[Kavtiva / Canteen]

ENada/ Greece 2008

Mia kavtiva otnpévn oty dkpn evag mahiod mapahiakol eBvikod dpopov. Epydletat and
MV pa mov TéeTel 0 Rhiog éw To mpwi. O 1okt ™, o Oikimmog, évag aupmabig,
kahoouvdtog 40apng, makebel okhnpd yia To pepokdpato. Exet fonB6 tov Oduooéa mou
bev KaTapEPE v mpayLaToTol0€L TO OVelpd To, T SIKNYOpIK). To TPooWIKO TG Kavi-
vag oupminpavel o NaBavan, évag GKOTEWVGG TUTOG i€ TIOWIKG UNTPKO TIou ekTehel kabr-
Kovra oekioupttd. Ot Tpelg Toug yivovtat Kotvwvoi Twy mpoBAnudtwy 00wy otagiatoly oty
kavtiva. Ot dvBpwnot mou mapehadvouy and ket kouBaholv o kabévag T Ok Tou oTopia,
T Ok} Tov yapd, o Ok Tou movo. Ot loTopieg Toug dev agrvouv anabeiq Toug Tpelg
«(iloug», mou KahouvTal va SlayelplaToly Kat va pépouy o¢ Tépag OUOKONEC KaTaoTagel,
Badovtag €10t 0¢ dokijiaaia Toug 1oyuPODC, PG T GaVG{ieva, SEOHOUC TOUC.

A canteen by an old national costal road, open from dusk till dawn. Forty-year-old
Philippos is the kind-hearted canteen owner who works hard to make a living. His assis-
tant, Odysseas, never managed to fulfill his dream of becoming a lawyer. Nathanail, a
shady character who's spent time in prison, is the third member of the canteens’ person-
nel, and in charge of security. All three men are always lending an ear to passers-by who
want to share their problems. Peaple who stop at the canteen talk about their personal
stories, their joy and pain. The three “friends” are often drawn into these stories and find
themselves involved in strange situations that will challenge — what will prove to be —
the strong bond that exists between them.

‘ , Ztaopog Kamhaviong
\ Stavros Kaplanidis
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Biloba

[MmiAopmal

EA\ada/ Greece 2009

0 Néxep, unxavikog e pia mohvebuiki etaipeia e apgiBole mepiBalovtikés evaiobn-
oe¢, avahayBavel T emiBheyn TG KATAOKENG €VOC £pYU Yia TV TIApaywyr NAeKTpL-
ko pedpiatog otny Mépa Kdaoipo, pia anavtn Koukida ato xdptn, xauévn kdmov oTo
Auyaio. NoAb atvroya, o Métep auveldnomotel 01t ot ouvBrike¢ ato vnot améyouy oA amé
auta mou umohéylCe. Evay o kaipdg mepvdel, ywpilel kat evtumwolddetal and T LuoTn-
PLAN ApeT. 2170 LeTadl, katmapd TIg TpoomaBelég Tou, To pyo Mdel am'To Kako oTo yel-
pdTepo Kat o Métep avaykddetar va eykataeiel o vnol. Qot6o, Myo jietd Ty ematpo-
(or) Tou otV €Taipela, Ta yeyovata naipvouy Lia avamavexn tpom kai o MNétep Bpioketal
avtipétwnog H'éva oopapd nBiko oinupa: va auBarel wote n moAueBVIKA va ypnoto-
motfjoet To épyo oty Mépa Kdaatpo wg Prepiva ya v eneepyacia Twv Todikav amophn-
TWV TG 1V 0()0ELTO VN ot TIou el ma Lmel oTnv Kapdid Tou;

Peter, an engineer working for a multinational of dubious environmental sensibilities, is
sent to Pera Kassiros, an insignificant dot on the map, somewhere in the Aegean, to over-
see the construction of an electrical power plant. Very soon, Peter realizes that conditions
on the island are very different to what he was expecting. As time goes by, Peter is
enchanted by the mysterious Areti. But meanwhile, and despite his best efforts, the proj-
ectkeeps going from bad to worse and Peter is finally forced to leave the island. However,
shortly after his return to the company’s headquarters, things take an unexpected turn
and Peter is faced with an agonizing moral dilemma: should he help the company use
the project on Pera Kassiros as a front for the processing of its toxic waste or should he
save the island that he has come to love?

2ogia Mamaypriotou
Sofia Papachristou

IknvoBeoia-Levdpio/Direction-Screenplay: Zogia Nama-
xpriotou/Sofia Papachristou @wtoypagia/Cinematography:
Tévvne Apakouhapdkog/Yannis Drakoularakos Movra{/Editing:
Kwvotavtivog Koupdkog/Konstantinos Kourakos, Zogia Mama-
xpriatou/Sofia Papachristou "Hxo¢/Sound: Ndvo Namadnpn-
Tpiov/Panos Papadimitriou, Kwotag Bapupmomwng/Costas Vary-
hopiotis Mouakiy/Music: Mdpio¢ Ztpépane/Marios Strofalis
Zknvikd/Sets: Yogia MNamayprjotou/Sofia Papachristou, Thomas
Miiller Kootoupa/Costumes: Katepiva Mnhapéon/Katerina
Miliaresi Maktyta{/Make up: [apupahid Xiwpri/Garyfalia Siori
3D Animation: Avtwvng Ntodatac/Antonis Doussias Mapayw-
yoi/Producers: Zogia Mamaypratou/Sofia Papachristou, Zradpog
Mehéac/Stavros Meleas Napaywyn/Production: S.M.ART-Art-
Media, Greece T. +-30 210 3617210 F. +30 210 3617211 smart-
media@smartmedia.gr

35mm Eyxpwpo/Color 95

HBomotoi/Cast: Lars Brygmann (Peter), Mechthild Grossmann
(Apetry/Areti), Anurtpng Matdg/Dimitris Piatas (Eudokipo¢/Evdo -
kimos), Jacqueline Corado da Silva (TapiAa/Tamila), BaoiAng
Navakne/Vassilis Nanakis (Mmdpmmg/Babis), lwévva Matd/loanna
Piata (Mehayia/Pelagia), Mehayia Qutomovhou/Pelagia Fytopoulou
(Eutépmn/Efterpi), Niko¢  Zwiémouog/Nikos — Zoiopoulos
(IuBpog/Imvros), Baaihng NaBpric/Vassilis Giavris (Méviog/Menios),
Taoog Avtwviadng/Tassos Antoniadis (Ntivog/Dinos), Xprotog
Thukag/Christos Glykos (Zigtog/Simos), Avtcvng BAnaiong/Antonis
Vlisidis (Ioidwpog/Isidoros), Awa Aehanopta/Anna Dalaporta (Beia
Mariva/aunt Matina)

Naykoopa ekperdhhevon/World Sales:
EKK/Greek Film Centre, Greece

T.+30210 3678500 F. +30 210 3648245
info@gfc.gr

www.gfe.gr

TevnBnke 1o 1958 o ABrva. To 1980 amogoitnoe amd
Nopukr} ZyoAq ABnvav kaito 1990 and T Zyohq Ztavpdkov. Xty
OUVEXELO TIpayATOMOINOE PETamuylakes amoudé oknvoBeaiag
kat oevapiov oto Mavemotrio Kooupma twv HMA. H tawia g
Ta ypuad prida Twv eomepidwv anéomaoe moAd Bpapeia. Exel
OKNVoBeT 0L Taieg HIKPoU Kat peydhou PrKoug, VTOKIPavTép
Kat KivoUpeva oxédia.

She was born in Athensin 1958. In 1989 she graduated from the
Athens School of Law and in 1990 she concluded her studies at
the Stavrakos Film School. She attended an MFA program in
Film Direction at Columbia University, New York. Her feature
film The Golden Apples of the Hesperides received numerous
prizes. She has directed short and feature films, documentaries
and animation.

EmAektikiy O\poypagpia/Selected Filmography
1997 Ta xpuod prha Twv eomepidwv/
The Golden Apples of the Hesperides
1998  Mukpr meptmhavnon/Kleiner Streifzug
(k. oxéd1a/animation)
H 10topia Tou Kheppévou xpovou/
The Fairy Tale of Stolen Time (k. ox¢dia/animation)
Mmdpma/Biloba

2009

2009
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IknvoBeaia/Direction: Eppikoc Avipéou/Errikos Andreou Ze-
vapto/Screenplay: Apn¢ Xat{omouhog/Aris Xatzopoulos, Eppi-
ko¢ Avdpéou/Errikos Andreou, Ba. ato pub. To0 Mrtaou Evbu-
wadn Moipaia oxéon/based on the novel Mirea schesi by Mitsos
Efthymiadis Owtoypaepia/Cinematography: Avtpéac Zaya-
pdtoc/Andreas Zaharatos Movta{/Editing: MiydAn¢ T(d-
pn¢/Mihalis Tzaris ‘Hyo¢/Sound: Mapivog ABavagémouhoc/
Marinos Athanassopoulos, Avptavog Namapdpkov/Andrianos
Papamarkou Movawii/Music: Mipng Méooac/Mimis Plessas
Iknvikd-Kootoupa/Sets-Costumes: Ayv Ntolon/Agni
Doussi Maktytd{/Make up: EAeovopa Xaivrivn/Eleonora Hain-
tini Mapaywyoc/Producer: lepdoiyioc Kavoung/Gerasimos
Kandylis 35mm ‘Eyypwpo/Color 126

HOomotoi/Cast: Niva Aotadpn (Aver)/Nina Lotsari (Anthi),
Imbpog ZnavriCag (Odvng)/Spyros Spantizas (Fanis), Maptdwa
Mohuxpovidn (Mapiavva)/Marianna Polychronidi (Marianna),
Anpritpng Kahat{rc (Néotopac)/Dimitris Kalatzis (Nestoras),
Ahunépto Eokevaln (Xpuatkdc)/Alberto Eskenazi (Chrysikos),
AXikn Zayapomothou (Maipn)/Aliki Zaharopoulou (Mary), Ma-
paokeun Katodvn (ABnva)/Paraskevi Katsani (Athina), Titika
Bhayomothou (pdva)/Titika Viahopoulou (mother), Mdkng Pev-
pardg (Zkapharoc)/Makis Revmatas (Skarlatos), Ndwng Mop-
1o (Mdvvnc)/Yannis Mortzos (Yannis), Avéatng BAdyog (vieté-
KTIB)/Anestis Vlahos (detective)

Maykoopa ekpevdlhevon/World Sales:
lepaotpog KavdvAng/Gerasimos Kandylis, Greece
T.+302103832515 terminalfilmaking@gmail.com

Meydhwoe otn Notia Appikr 6mou amoudace ayyhiki hoyoteyvia
Kat oTopia TG TéKVNG, Kal apyotepa oknvoBeoia ot Popn, oto
Centro Sperimentale. Apio€ TV Kapiépa Tou w¢ BonBog aknvo-
B¢t oe §évec Tawie mou yupiotnkav otn EMASa, 6mwg Ta Kavd-
via Tov Nafapdve, O Aéwv e Sndptg K.a. To 1961 yUpioe Tov
EpidAtn, Ty mpwn Tou Tawia peydhou PNKouc, Kat ouvéxIoe pe ah-
Neg Oekanévte Tawiec. Eyel ipndei e tpia Bpapeia oknvoBeaiac,
éva KpaTIkG yia Tov Aikaud kat 600 Tou Oeatiah ENnvikod Ki-
vnuatoypdpou Ocaoalovikng ya my Avrapoia Twv déka Kat Tov
TNamagAéoga. Metd amé évav KUKMo EMTUKNHEVWY OELPKV 0T T-
\ebpaon, EMOTPEPEL PETOC OTOV KIVNHATOYPAPO fie TV Tawvia
Tov Moipaia ayéon.

Raised in South Africa, where he studied English literature and his-
tory of fine arts, he went on to film college in Rome. He began his
career as assistant director in international productions shot in
Greece, such as The Guns of Navarone, Lion of Sparta, etc. He made
his irst film, Nightmare, in 1961 and went on to direct fifteen other
films. He has won three Best Director awards, a State award for The
Rivals, and two awards at the Thessaloniki Greek Film Festival —
one for Mutiny of the Ten and the other for the historical epic Pa-
pafilessas. After a period of successful television series, he returns
to the cinema this year with his film Fatal Relationship.

EmAextik @iApoypaepia/Selected Filmography
1961 Egidhmg/Nightmare

1964 Emotpogri/The Return

1967  Exeivog ki ekeivn/He and She

1970 Avtapoia twv déka/Mutiny of the Ten

1971 Nanagréooac/Papaflessas

1976  To aykiotp/The Hook

2009 Morpaia oxéon/Fatal Relationship

Mirea schesi

[Motpaia oxéon / Fatal Relationship]

EA\dda / Greece 2009

0 Odvng mou peydAwae pie moMég duakohieg o' évavnot Tou loviou, avahapBavel pia emkiv-
duvn anootodd: va mapadwagl éva O¢ua mou mepIéxel Akpwe andppnTa éyypaga oTo omftl
ToU ikny6pou Mayouhdrov. Opwg n amootolr el mpodoBei ki étot o Odvng avaykdletal
VO KpUEL Ta éyypacpa ytari Kivduvedel n Cwr Tou. Aiyo apyotepa épyetat oto vt Hia komé-
Aa, n AvBr}, Tou KaTd KGmolo TPOTIO ExEl QVANEIEN TNV 10TOPIAL e Ta amPPNTa €yypaa.
Orav ywpiCetart pe ov Oévn viwBet pia axatapdyntn EAEn y1' autdv. AvakaAimTowy Kat ot
b0 61t elvar epwreupiévor. 0 Oavng, pe mpotpor g AvBric, épyetat oty ABrva... H oxéon
ToU e TV AvBr Oiépyetat and moMég dtakupdvoels... Kamota oty avtihapBaverar ot n
(wn Tou Kivduveet oe kdBe Tou Pripa. Artia Ta éyypaga mou e¢akohovBei va éyel kpuppé-
va.. 0 épwtdg Tou f1e Ty AvBr ayd otyd eéehiooetat o' évav egiaN)...

Fanis, a man born in an lonian Island and raised with great hardship, is taking up a dan-
gerous mission: To deliver a package containing top secret documents to the residence of
Mr. Pagoulatos, a lawyer. But the mission has been compromised, and so Fanis is forced
to hide the documents because his life is in danger. Some time later, a girl named Anthe,
arrives on the island. She is involved, in some way, with the top secret documents. When
she comes to know Fanis, she feels an irresistible attraction to him and both of them fall
in love with each other. Fanis, urged by Anthe, comes to Athens... His relationship with
Anthe goes through a lot of ups and downs... Fanis, at some point, realizes that, at every
moment, his life is in danger because of the documents he is keeping hidden... His love
for Anthe is gradually tuming into a nightmare...

Eppikoc Avdpéou m
Errikos Andreou
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To potami
[To motapt / The River]

EA\ada/ Greece 1960

Fvamotdp, oupBohikd pto mou xwpilet  Cwr and o Bdvaro, m eBopd ¢ kabnep-
VOTITAC ano To OVeLpo, EAKEL GaV [IayVrTNG Toug avBpwmoug Kai Toug Kahel va kavouy Ty
unéppaor Toug. Tpelg ywptkol kKAEBouv éva oTaupd ané kamolo povaoTrpl, ahd n amhn-
otia Ba Toug odnyraet oo Bévato kat To motdpt Ba mapactpel ot Bahacsa ™y avopiia
Toug, Fvag EMnvag ouvoploguakag Ba minpwoet e T {wrj Tou To dloTaypo Tou Kai Ba
TIE0EL VeKpOG amd Ta mupd T exBpikr amévavtt mhevpdc. Eva (euyapt epweupévay mou
khénkav mapavopa Ba néoel o€ vapkonédio kovtd oto Moty kat 1 dokipacta autr fa
odnynoeL oty anodoyr g ayéang Toug am'Toug dikodg Toug. Téhog, éva pikpd Koprtad-
K TIou T0 éokace amo ia dlahupévn olkoyévela, Ba Oextel v mpootaoia and éva ouvo-
HAKk6 ¢ Bookd- petay Toug Ba avamtuyBel pa peyahn eikia, wpo e eiong kat g
unéppaong Tou opiov.

Ariver — the symbolic limit that separates life from death and the ravages of time from
the dream — draws people to it like a magnet, inviting them to transcend themselves.
Three villagers steal a cross from a monastery, but their greed will lead them to death and
the river will carry their offence to the sea. A Greek border patrolman will pay for his hes-
itation with his life and will fall dead from the qunfire of the enemy side. A pair of lovers
that has eloped will wander into a minefield near the river; their ordeal will lead to their
families' acceptance of their relationship. Finally, a little girl who has run away from her
broken home takes refuge with a young shepherd boy; a friendhip will blossom between
them, a gift of nature; a gift for those that transcend the limits.

Niko¢ Kolvéoupog
Nikos Koundouros

ZknvoBecia-Zknvikd-Kootoupa/Direction-Sets-Costumes:
Nikog Kotvdoupog/Nikos Koundouros Zevapto/Screenplay:
Avtwvng Zapapakng/Antonis Samarakis, lakwBog Kapmavékng/
lakovos Kambanelis, Notng Mepyidhng/Notis Pergialis, Nikog Koov-
doupog/Nikos Koundouros Owtoypaepia/Cinematography:
Giovanni Varriano Movtd{/Editing: Ntivog Kataoupidng/Dinos
Katsouridis ‘Hyo¢/Sound: Mikéc Aapardc/Mikes Damalas Mou-
owkn/Music: Mdvog XatQidakic/Manos Hadjidakis Mapa-
ywyn/Production: Oivog O/Finos Film (Greece), Gustin Wilson
Productions (USA)

35mm Aompépavpo / B&W 110°

HOomouoi/Cast: Tito¢ Bavor/Titos Vandis, Takng Eppa-
vouri\/Takis Emmanouil, Avéatng BAayoc/Anestis Vlahos, Napyog
Epipldc/Yorgos Emirzas, Ntiva Tpidvtn/Dina Trianti, Bayyéng
lwavvidne/Vangelis loannidis, Xptotopopog Zikac/Christoforos
Zikas, Ntém Maprivn/Depi Martini, Matpiota Mmivn/Patricia Bini,
Ayyehr Ndvraov/Angeliki Pantsou, Emipoc Manmdg/Spyros Pap-
pas, Nnwpyog Golvtac/Yorgos Fountas, Anprtpng Fahavakne/
Dimitris Galanakis, MeptkAii¢ lwavviong/Periklis loannidis

Bpapeia/Awards:

BpaBeio Lknvobeaiag, BpaBeio Mouaiki¢ - 1n ERopdda
ENnviko Kvnpatoypagou Oeaaahovikng 1960 /

Best Direction, Best Music - 1st Week of Greek Cinema,
Thessaloniki 1960

Bpapeio ZknvoBeaiag - DeatiBak Bootovng 1961/

Best Director - Boston Film Festival 1961

TevwiBnke oty Kprtn 10 1926, kat omovdaoce {wypagiki Kat
yAurrtikij otn 2o Kahwv Texvav te ABrva. Mopioe Ty mpam
TOU peydou pkoug tawia, pe titho Mayikrj mdig, o 1953. To
1956, 0 Apdkog Tov KaBiépwae WG YVHOL0 EKTPOOWTO TNG VEAS
€MOXNC TOU Kvnpatoypdpou. EKToTe, ot Tawieg Tov €youv dia-
kpiBei dieBvwe kat ou éxouv e§aopaioet pia povipn Béon oy
TIpWTOMopia Tou ENANVIKOU Kivnpatoypdpou.

Born in Crete, in 1926, he studied painting and sculpture at the
School of Fine Arts in Athens. He made his first feature film,
Magic City,in 1953.In 1956, The Ogre of Athens established him
asa true representative of the new age of cinema. Since then, his
films have received international acclaim and earned him a place
in the vanguard of Greek cinema.

EmAektikiy O\poypagpia/Selected Filmography

1954 Maywn mohi/Magic City

1956 0 6pdkoc/The Ogre of Athens

1958  Otmapdvopo/The Outlaws

1960 To motdpi/The River

1963  Mikpéc Appoditec/Young Aphrodites

1967 Vortex  To mpoowmo ¢ Médouoac/
Vortex or The Face of Medusa

1975 Tpayoldia ¢ wtide/Songs of Fire

1978 «1922»

1985  Mmopvtého/Bordello

1992 Mndupov: Mmahdvta yia éva daiova/
Byron, Ballad for a Daemon

1998 Ot pwtoypdpol/The Photographers
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IknvoBecia-Zevapio/Direction-Screenplay: ANéSng Mni-
otikac/Alexis Bisticas Qwtoypagia/Cinematography: lan
Dodds Hyo¢/Sound: Brendan Taylor Movtd{/Editing: Robert
Headgreaves, A\é€n¢ Mmiotikac/Alexis Bisticas Zknvika/Sets:
Anpritpne Nanaiwdvvou/Dimitris Papaioannou Mapaywyn/
Production: EKK/Greek Film Center & Goldsmiths' College
16mm Eyxpwpo/Color 14’

HBomotoi/Cast: Itabpog Zahudg/Stavros Zalmas, Rosamond
Freeman-Attwood, Reina James

l'evviiBnke otnv ABrjva To 1964. Xmobdace MONTIKEC EMOTR{LEC
oto London School of Economics. Ztn ouvéyela éhape petanmu-
Xtakd dimwpa otig TAemKkowwvie¢ and o Goldsmith's College
Tou Mavemotnpiov Tou Aovdivou, kat Master’s atn oknvoBeoia k-
vnpatoypdepou kat hedpaong amé To Royal College of Art. 2kn-
voBETN0E Evvéa PIKPOD UIKOUG TaIvieg Kat pia peyahou pjkoug.
NéBave 10 1995.

He was born in Athens in 1964. He obtained a B.Sc. in Political
Science from the London School of Economics in 1986 and a
post-graduate diploma in Telecommunications from Goldsmith’s
College, University of London in 1989. In 1993 he received an
M.A.in film and television directing from the Royal College of Art.
He made nine short and one feature length film. He died in
1995.

Oupoypaepia/Filmography

1987 Eviction Day (pp/short)

1987  Steps (pp/short)

1989  Ta pdppapa/The Marbles (pp/short)
1990 Motadv-Motadv/Potson-Potson (y/short)
1990  To @iki/The Kiss (pp/short)

1991 Tupvo BAéppa/Naked Stare (pp/short)
1991 Hypapdra/The Tie (u/short)

1992 To otijfo¢/Breast (up/short)

1993  To Eépwro/The Clearing (pp/short)
1994 To Xapapa/Dawn

Ta marmara
[Ta pdpuapa / The Marbles]

EN\ada/ Greece 1989

0 Xprotog €ivat évag veapdc EMnvag mou Cet oto Aovdivo. Emtuynuévog kat amohuta
mpooapoapévoq otn {wr ekel, elvaimo Ayyhog ki an'toug Ayyhoug. H Eotep €ivai ny omi-
TOVOIKOKUPG Kat Epwpévn Tov. =agvikd, n Mekiva Mepkoopn épyetal ato Aovéivo yia va
napet mow oty ENNGSa ta pdppapa tou MapBevava. O Xpriotog ouykweital. Ekel mov
mAével Ta méta apyiCet va Ta omdet heg kat eivar ota pmovCoukid, Ki 0TEpa EMOTPEPEL
oty ABrva... pad e T Mehiva kat ta mepignua péppapa tou MapBevwva.

(hristos is a young Greek in London, well-integrated, successful, more English than the
English. Esther is his landlady and lover. Suddenly, Melina Merkouri arrives in London to
take the Parthenon Marbles back to Greece. Christos is stirred. He washes the dishes,
breaks them in the manner of bouzouki fans when the music stirs the blood, and returns
to Athens... with Melina and the famed Parthenon Marbles.

S

ANéEn¢ MrioTikag
Alexis Bisticas
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Amdorohog Kapakdong/Apostolos Karakasis, oknvofétnc/director (EN\ada/Greece)
lwonp Npwipaknc/losif Proimakis, dnpoatoypdpog, kpitikdg kivnuatoypdeou/journalist, film critic (ENAdda/Greece)
Mapiva Qwkidn/Marina Fokidi, kpitikdc téxvng, empehitpla ekBéoewv/film critic, exhibition curator (EA\dda/Greece)

Ceyda Tufan, napaywyoc/producer (Toupkia/Turkey)
Kris Swanberg, oknvoBéti¢/director (HMA/USA)
lwavva Nanayewpyiov/loanna Papageorgiou, kpitikog kwvnuatoypdgou/journalist, film critic (EN\dda/Greece)

50th Thessaloniki International Film Festival
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Empirical Data

EA\ada/ Greece 2009

«Epmelpikd Aedopéva (Empirical Data) eivat dedopéva mou éxouv mapayBel péoa amd éva

melpapa iy wa napatpnony.
Auepikavikd Ae€ikd ¢ Ayyhikri¢ daoag

To Empirical Data €ivai éva €pyo Tou mpaypatedeTal Tn oyéon vog aTopou (e éva mepl-
BaMov katd kamolo Tpomo «Cevox Kat auyvd exBpikd. Auto aupBaivel péow evog fpwa
oV, avadnTvTac pa kowwvikr Béon, napouataetar va aMddet yia va yivel anodextog
010 véo TepiBaNNov. To evdplo TIpoEpXETal and T MPOSWIKI eqmelpia Tov nBomolol
Aapi6 MaktéCe w petavdorn oty ENada, kat T mopeia tou amé v €icodo otn wpa
[LEXPL T OTPOR TOU P0G TN dpaatoupyia, 1) omoia apydtepa Tov 081ynoe oty enay-
yeAuamikn Tou avayvoplan kat Ty mapanAn «éveaéi» Tov ot ENVIK Kowwvia.,

“Empirical data are data that are produced by experiment or observation.”
The American Heritage Dictionary of the English Language

Empirical Data portrays the relationship between a person and an environment that is
“alien”and often hostile. This is done through a character who, seeking to it in socially,
appears to change in order to be accepted by this new environment. The script stems
from the personal experience of the actor David Malteze as an immigrant in Greece, and
his trajectory from entering the country to taking up acting, an event that eventually led
to his professional recognition and subsequent “integration” into Greek society.

ol e
George Drivas

IknvoBeoia-Levdpio/Direction-Screenplay: lapyoc Api-
Bac/George Drivas Owtoypagpia/Cinematography: Imipoc
Naywvne/Spyros Pagonis Movra/Editing: Auyr Moupé/Avgi
Moureu ‘Hyo¢/Sound: Xmipoc ApaBoottdc/Spyros Aravositas
Iknvikd/Sets: Hhiag Aedakng/Elias Ledakis Kootoupa/Co -
stumes: Aync Mavayiwrov/Agis Panagiotou Maktytd{/Make
up: Ehévn ZapBidou/Eleni Savidou Mapaywyoi/Producers:
Oévia Kogopitaa/Fenia Cossovitsa, Nwpyog Apifac/George Dri-
vas llapaywyn/Production: Blonde Omrtikoakouotikég lMapa-
ywyéc/Audiovisual Productions, Greece Zupmapaywyn/Co-
production: EBvikd Mouaeio Zoyypovn Téxvng, ABrva/National
Museum of Contemporary Art, Athens

DVD Acmpépavpo/B&W 47

HOomotoi/Cast: Aapio Makté(e/David Malteze

Naykoopa ekperdhhevon/World Sales:

Blonde Omrtikoakouatikég Mapaywyéc/Audiovisual Productions,
Greece

T.+30210 6080650

F.+30210 6080926

fenia@blonde.gr

Ymovdaoe Kivnpatoypdgo kar MME oto Mavemotnpio Tou Be-
pohivou kat MoNitikég Emotrpec oto Mavemotrpo ABnvav. H
§0UMeld TOU 0TO XWPO TOU TEIPApATIKOY KIVNHATOYPAPOU Exel
BpaPeubei emaveihnupéva, kat éxel mapovotacdei petadh AMwv
kat am6 1o EBvikd Mouaeio Xoyypovng Téxvng oty ABrva. Zetkat
epydCerat oy ABjva kai oto Bepohivo.

He received an MA in Film and Media Studies from the Universi-
taet, Berlin, Germany and a BA in Political Science from the Uni-
versity of Athens, Greece. His work has received numerous awards
and has been featured at the National MoCA, Athens, Greece. He
lives between Athens, Greece and Berlin, Germany.

Opoypaepia/Filmography
2005 (losed Circuit (py/short)
2006 Beta Test (py/short)
2007-08  Case Study (pp/short)
2009 Empirical Data
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IknvoBeoia-Movrd{-Zxnvikd-Kootoupa/Direction-Edit-
ing-Sets-Costumes: Owtn¢ Ndgoog/Fotis Passos, AmoatoAng
Ndagoc/Apostolis Passos Zevapio/Screenplay: Owg Ndo-
oo¢/Fotis Passos @wtoypagia-Hyoc-Movaikn /Cine-
matography-Sound-Music: AmoatoAn Mdogoc/Apostolis Pas-
sos Mapaywyoi/Producers: Owtn¢ Ndooog/Fotis Passos,
AnoatoAng Ndacoc/Apostolis Passos

DVD ‘Eyxpwpo/Color 31’

HBomotoi/Cast: Anuitpng Xaidepévog (tpeNdc adehgd Tou
0w Mdooov)/Dimitris Haidemenos (crazy brother of Fotis Pas-
s0s), 0wng Mdooog (adehpdg Tov Anprtpn Xaidepévou)/Fotis
Passos (brother of Dimitris Haidemenos), Kwvotavtiva Ziaka-
Bdpa (adehgn Tou Amootohn Maooov)/Constantina Siakavara
(sister of Apostolis Passos), AmootoAng Mdacog (adehgog Kwv-
otavtivag ZiakaBapac)/Apostolis Passos (brother of Constan-
tina Siakavara), tého¢ Tapmakitng (mohitng)/Stelios Tam-
bakiotis (citizen)

Naykoopa experaAhevon/World Sales:
0w Ndooog/Fotis Passos,

AnoatoAng Ndacoc/Apostolis Passos
fotisassos@yahoo.com
libarateme@yahoo.gr

0 AnootoAng kat o Oeyng Ndagog yevviiBnkav ota Tpikaha to
1982 kat 1984 avriototya. Eivar Amégortot tou IEK Tpikdhwv pe
v eldikoTnTa TEKVIKOU H/Y Kau diktiwv. To 1998 éywve n mpaytn
TOUC YVWPIHLial e Tov KGO To oKitoov. Melpayatiotnkav on-
HI0UpYWVTAC TOUE SIKOUC TOUC PavTaOTIKOUE pweg Kat TomoBe-
TOVTAE TG 0¢ 10T0pie¢ mov Sladpapati{étav Héaa amo KOMIKG.
OéNovtagva 6weovv {wr 0TOUC XAPAKTHPES TOUG, aoyoAiBnKav
€ To animation. Etatmipav Kat Ty anégaon va oteilowy 0to 70
NieBé Oeotipal Ohvpmiag T mpyTn TOUG HIKPOU PiKoUG Tal-
via — pia Tawvia mou ypedotnke douleld evog xpovou Kat mave
an6 2.000 okitoa oto xépt kat 7.000 atov H/Y, n omoia 6wq kép-
dlog 1o mpwro Ppapeio!

They were born in Trikala, Greece (Aposotlis in 1982 and Fotis in
1984). They are graduates of the IEK of Trikala in the specialty of
PC and network technician. In 1998 they had their first ac-
quaintance with the world of drawing. They experimented cre-
ating their own fantastic heroes, stories and comic strips. In or-
der to give life to their characters, they started working on
animation. They also sent their first short film to the 7th Olympia
IFF. A film on which they worked for one whole one year and for
which they made over 2.000 drawings by hand and 7.000 on the
computer, and which won the first prize!

O\poypaepia/Filmography
2004 H apyn &1o Téhog (pp/short)
2009 To Kouti/The Box (pp/short)

To kouti

[To kouti / The Box]

EANGSa/ Greece 2009

Avn o peydhn evyr yia Ta adéhgla eivat n aydmn avapeod Toug, TOTe 1y o eydn Katd-
pa émeoe 0T d00 AdEAPIA TOU, ALEKC JIETA TOV YOO TG INTEPAS TOUG, iMKe avdpiead
TOUC val AYUY0 QVTIKERIEVO Kal Toug yéwnae To obvaioBnpia e (ihag mou Ba Toug 0dn-

yoeL 0Ta dKpa.

If the greatest wish one can give two brothers is that there is love between them, then
the greatest curse befell two brothers who, immediately after the loss of their mother,
have an inanimate object come between them and inspire in them a feeling of jealousy

that will push them to the edge.

Owtng MNdooog & AmootoAng Mdcoog
Fotis Passos & Apostolis Passos
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One of Us?

EA\ada/ Greece 2008

0TCéwg, évag veapoc Ayyhog Toupiotag, katd T dtapovr o ot Oeooahovikn xavel To
TOPTOYOM TOU Kal avaykAdeTal va Heivel aTny MOA L€KDL VA ETOILAOTOLY Ta KavOUpyLa
ToU éyypaoa. Epyetar avtpétwnog e v eEMnVikr kaBnuepotnTa, Tov OITto Xapaktr-
pa TG onoiag Plavel. Amb T pia ypagelokpatia, adlagopia, ayévela, kai and Ty an
Eeyolaotd, kahoatvn, €pwtag,.. Otav homdy 1o mpdAnua mov avtietwniCel Aovetal, o
TC1uc épyetar avipétwnog pe éva eyaho diknppa: evar kavd ta 6oa £(noe va tov kpa-
T 00UV O€ flta Eévn Y1 auTov XKpd;

During his stay in Thessaloniki, James, a young tourist from England, loses his wallet and
is forced to stay in the city until his new papers are ready. During his wait, he gets to know
both sides of Greek reality. On the one hand, bureaucracy, indifference, and rudeness. On
the other, insouciance, kindness and love. When his papers are ready, James is faced with
ahuge dilemma: are the moments he lived in Thessaloniki strong enough to keep him in
a foreign country?

Muxan\ Ayyehog NikoAaidng
Michael Angel Nikolaidis

IknvoOsoia-Movaukij/Direction-Music: MixanA Ayyehog Ni-
kohaidn¢/Michael Angel Nikolaides Zevapto/Screenplay: lwp-
yog Ayyehémouhog/Yorgos Angelopoulos @wtoypaepia-Mo-
vrd{/Cinematography-Editing: A\éSavopog Kamddkng/
Alexander Kapidakis'Hyo¢/Sound: Mikaé\a Taoupmou/Micaela
Tsoumbou, Katepiva Kapumidou/Katerina Karypidou EZknvixa-
Kootodpa/Sets-Costumes: lwdvva Mdpahn/loanna Mamali
Maxuytad/Make up: Mdyda Nagohn/Magda Pafyli Napayw-
yo¢/Producer: Owrtewn Toakipn/Fotini Tsakiri Mapaywyr/ Pro-
duction: Apoc Evdapiou/Municipality of Evosmos & levikn Fpap-
pareia Néag Mevide/General Secretariat of Youth, Greece

DVD ‘Eyxpwpo/Color 30’

HBomotoi/Cast: Zdkng Kapabavdong (TCéuic)/Sakis Karathanas-
sis (James), Kwvotaviva Adhou (Appoditn)/Konstantina Lalou
(Afroditi), ANéSavopoc Taaipng (ZtéMog) Alexandros Tsakiris
(Stelios), Navhoc Znedxn (TCiung)/ Pavlos Sifakis (Jimis), Xp-
oto¢ Ntapaktorg (covBhat{nc)/Christos Daraktsis (souvlaki
maker), Xmipog ABnvaiou (mpelaki)/Spyros Athineou (junky),
ANé€avbpoc Anpntpiddng (umevBuvog kagé)/Alexandros Dimi-
triadis (café manager), Niko¢ Toladrpog (umdMnhog mpe-
opeiac)/Nikos Tsiadimos (embassy employee), Anptpn Metpi-
0N (aotuvopog A’)/Dimitris Petrides (1st policeman), Owtng
Apnatvémoudog (aotuvépog B')/Fotis Amisinopoulos (2nd po-
liceman), Avaotaoia Biyia (kupia o€ gouBhat(idiko)/Anastasia
Vigia (lady at souvlaki shop), Nawng Tapmavtdnc (péhog pmd-
vtag)/Yannis Tarpatzis (band member), Avaotdotog Podopitng
(1éhog umdvrac)/Anastasios Rodovitis (band member), Zapaving
Tehadapa (péhog pmdvrac)/Sarantis Geladaras (band member)

Naykoopa ekpetdhhevon/World Sales:
Ouwrtewn Toakipn/Fotini Tsakiri, Greece
fotinitsakiri@yahoo.gr

T'ewnBnke ot Oeooahovikn T0 1986. H evaaydAnar Tou pe Tig Té-
XVeg Eexivnoe amd pikpry nhikia, 0Tav mpwtaywviotnoe o€ maidi-
ké¢ mapaotdoel Tou KOBE. Eivar péhog twv Sediment Bruise, pe
Tou omoioug éxet Kukhogoprael éva dioko (Plus Rec/Universal,
2007), kat tehetdgotrog Tou Tuipato HMMHY tou Moduteyveiou
Tou ANO. Exet oknvoBetroet éva vteokhim. To One of Us? amo-
Tehel TV TPWTN KIVNHATOYPAPIKT TOU amomelpa.

He was born in 1986 in Thessaloniki. When he was young he
played leading roles in children’s plays staged by the State The-
ater of Northern Greece. He is a member of the Greek post-rock
band Sediment Bruise, with whom he has released one album
(Plus Rec/Universal, 2007). He is in his senior year at the electri-
cal engineering department of Thessaloniki’s Aristotle University.
He has directed one music video. One of Us?is his first foray into
filmmaking.

Opoypaepia/Filmography
2008  Left Side (pp/short)
2008 One of Us? (uy/short)
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IknvoBeoia-Zevapo/Direction-Screenplay: Anurtpng Ka-
pakdonc/Dimitris Karakasis Qwtoypagia/Cinematography:
M\één¢ Kamddkng/Alexis Kapidakis Movtd{/Editing: Natdoa
Adpa Midokou/Natassa Dara Liaskou 'Hyo¢/Sound: Mikaéha
Tooopmou/Mikaela Tsoumbou, Anprtpng Znaémoulog/Dimitris
Zissopoulos Movatkiy/Music: Hhiag Bagpeiddng/Elias Vafiadis
Iknvikd-Kootoupa/Sets-Costumes: Katepiva Kapumi-
dou/Katerina Karypidou Maxwytd{/Make up: Aver Zwwya/Anthi
Zioga Napaywyoc/Producer: Anpritpne Kapakaong/Dimitris
Karakasis

DVD ‘Eyxpwpo/Color 73’

HBomotoi/Cast: Kupidkoc Katéxng (Zipoc)/Kyriakos Katehis
(Simos), Agpoukn Mmépaou (Aéva)/Afrouli Bersou (Lena), ANé-
&nc ABpapoylou (Aewvidag)/Alexis Avramoglou (Leonidas),
Yigov lyvaridov (Xpiotiva)/Sissy Ignatidou (Christina), Nwpyog
AnvdAng (vevpohdyoc)/Yorgos Dinalis (neurologist), Tiva Zte-
@avomoulou (yerroviaoa)/Tina Stefanopoulou (neighbour), I'pn-
yopn¢ Mavwhémouhog (Baodpync)/Grigoris Manolopoulos (the-
ater owner), Oavaong KapaBavdong (Xprotoc)/Thanasis
Karathanasis (Chris), Awa lwakepidou (Bigi))/Anna loakimidou
(Vivi), Zogia Acapidov (aoBevii veupordyou)/Sofia Assaridou
(neurologist’s patient)

Naykoopa ekpetdAhevon/World Sales:
Anpntpng Kapakdong/Dimitris Karakasis, Greece
T.+302310278435

dkarakasis@yahoo.gr

Mipe muyio latpikr (ANG) To 2002 kat To 2003 ékave aypotiki
Bnreia oty KapmaBo. To 1999 kat to 2004 cuppeteiye o opadl-
Ké ekBéaelc (wypagikng. To 2005 ohokAripwoe epyacia o€ ma-
Booyikr kNvikr kat T idta xpdvia cuppeteiye oto Tprpa Oed-
Tpou Tou AlO. To 2007 ouvéyioe e pia epyaoia o€ veupohoyIkr
KNIk} Ka akohouBnae To 2009 n e1dikeuon Tou TV YuyIaTIKI).

He got his degree in Medicine in 2002 and in 2003 worked as a
doctor on the island of Karpathos. In 1999 and 2004 partici-
pated in two group painting exhibitions. In 2005 he completed
a thesis at a clinic and then participated in the drama depart-
ment of the university. In 2007 he continued working on a the-
sis in neurology and then, in 2009, he specialized in psychiatry.

Ou\poypaepia/Filmography
2009 Mapovaia B'/Presence B

Parousia B

[Mapovaia B” / Presence B]

EA\dda / Greece 2009

Metd and ewidpnvn anouoia oty Ayylia, o Acwvidag emotpéger onit. H untépa tou
ookapetal, kabwg e gaiverat ohoteha ¢evog. O matépag v kabnouyalel. Aéel mug
amhwg Pridwae kaimpe pepikd KIAG. Autr O¢ déxetal Ta emyelpruatd Tou. lnyaivouy o
évav veupohdyo 0 omoiog Olayyvmokel omTikr ayvwoia. Tic endpeves pépec, o Aewvidag
beiyvel mpotepriuata mov dev elye oo mapehdov. H pntépa apyiCel va motevel T O1d-
Ywon Tov ylatpoo.

After staying for nine months in England, Leonidas returns home. His mother is shocked.
Leonidas seems to her like a complete stranger. Her husband reassures her: their son has
just grown a taller and gained some weight. She refuses to accept his explanations. They
visit a neurologist who diagnoses optical agnosia. During the following days, Leonidas
exhibits virtues that he didn't have in the past. His mather begins to believe the doctor’s
diagnosis.

Anpritpng Kapakdong
Dimitris Karakasis
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Rytides ke onira

[Putidec kat ovelpa / Wrinkles and Dreams]

EA\ada/ Greece 2008

«To B¢ ka1 To 0rjiepa avakaTa Kat yia ia otypr Ta xavel... Kavelc kau tinota dev mo-
pet va oou eyyunBel v mpaypatikotnTay. «Yuyéc kat vpwmot. Oidot ka dyvwotol. Mia
YErov(d, {ta youeta avaykeg, ouvaiodrpara... Dwvec, xapéq kat Aomeg... Eiuat o mpaypio-
teutih M" akoute; O Teheutaiog mov amépierve! Bva mpdypa povo... Oha alhdCowv pa )
ot ou mapapiével otaBepr». «Ovetpa kat dvelpa, fpBave, ylatpouv... Maaed kai mev-
KoBehove Tuiyuéva Léoa 0 oTayoveg ypovou...». TPOKErTal yia évav mepinato oTiq ava-
[vRaeLg, G0opévo e Hop@r YopeuTikol odomopikod. MMpwTaywvioTr efvat évag KATolkog
¢ Aylag Tpiadag mou mepmhaviéTal oTa 0okdKia TG yerovidg Omou Heyhwoe, avakahw-
vIag pvipec aMoTivev kalpav kaBwg kat Tov matdlko, xapévo méov, épwtd Tou mou maip-
Vel avd Hop@n [éoa 0’ autr T vootakyiki mepmhdvnon.

“Loose my romanticism and I'm lost... Better off leaving, better of disappearing, better off
withering away along with buildings and old love stories, ruins and myths...". "My fingers
dare to seek out the truth among the ruins." Wrinkles and Dreams is a nostalgic film inspired
by a poor neighborhood in Heraklion, a town On the island of Crete, Greece. An old man is
wandering about in the narrow side streets, reminiscing about his childhood, his youth, his
neighborhood, lost love. A trip down memory lane in the form of a dance travelogue. The
cast of this film is 120 ordinary people, aged 4 to 74. Some of the participants are residents
of the area, others are students — most of them are amateurs and only 10 of them are pro-
fessional dancers. A lyrical narration and an original score, based upon traditional Cretan

and Greek sounds, embraces the originality and romanticism of this work.

lewpyia Metpalq
Georgia Petrali

N

IknvoBeaia-Zevapio-Kootolpia/Direction-Screenplay-
Costumes: cwpyia Metpahi/Georgia Petrali @wtoypagia/
Cinematography: dvnc Mavayiwtdkne/Yannis Panagiotakis
Movrta{/Editing: Nwpyoc Mapiddknc/Yorgos Maridakis
"Hyo¢/Sound: MiydAn¢ Mmoutadknc/Michalis Boutsakis Mou-
oukiy/Music: Eypavounh Zyoupidne/Emmanouil Sgouridis Ma-
paywyoc/Producer: lcwpyia Metpalry/Georgia Petrali Napa-
ywyn/Production: Opdda xopov Quoahida/Fysalida Dance
Company

Digibeta Eyxpwpo/Color 30

HBomotoi/Cast: dvvng NMakéc (Navng)/Yannis Pakes (Yan-
nis), Aavid Nikoiddknc-Owens (o Ndvvng we matdi)/David Nikol-
idakis Owens (Yannis as a child), Anpitpng Nkaivdg (o Mdvvng wg
véoc)/Dimitris Gainas (Yannis as a young man), Mapia Mavoupd
(koméNa)/Maria Manoura (young woman), Adgvn Bpetovdakn
(n koméNa w¢ maudi)/Dafni Vretoudaki (young woman as a child),
Etprivn Tawumpayot/Irini Tsimbragou (poipa/fate), Ida Sidenval
(noipa/fate), Apootd Tptavrdkn/Drosia Triandaki (poipa/fate), Ei-
prv Towmpayod (yiayid-vepaida)/Irini Tsimpragou (fairy-
grandmother), Concepcion Ramirez-Argaez (pdyiaoa/witch)

Naykoopa ekperdhhevon/World Sales:

Opdda yopos Guaahida/Fysalida Dance Company, Greece
T.+302810224321

contact@fysalidadance.com

www.fysalidance.com

H tawia vAomourifnke ata mhaiaia Tov mpoypduparog «/poPokij-
Anpoaiétnta Tov mpoypdupatos oAokANpwUEVNG aaTiki¢ avd-
mruéng e moAng Tov HpakAeiov — Aiktua loAewv» kai ypnuato-
Sotrifnke and v Evpwraikij Evwan, To Arjpio HoakAeiov kai v
Tepipépeta Kpritng.

The project was implemented in the context of the “Promotion-
Publicity of the City of Heraklion Integrated Urban Development
Plan - City Networks” European Program and is co-financed by the
European Union, the City of Heraklion and the Region of Crete.

TevwiBnke oto HpdkAeto Kpritng. Eivat 18putiké péhog kat kah-
Nregvikij dtevBovrpia g opdda xopol Quaalida. Exel ouvep-
yaorei e Toug Terpsicorrick Dance Company, Manc Dance Com-
pany, Xapn Mavtagpoovn, Natdooa Zouka, Aptept Iyvatiou,
Ayyehikiy ZreNdrou kai tov Anpritpn Nandiwdvvou yia Tig Tehe-
Té¢ évapéng kat Miéng twv Ohupmakwv Ayavawv, ABrva 2004,

She was born in Heraklion, Crete, Greece. In 2006 she founded the
dance group Fysalida and is also its artistic director. She has col-
laborated with the Terpsicorrick Dance Company, the Manc Dance
Company, Haris Mandafounis, Natassa Zouka, Artemis Ignatiou,
Angeliki Stellatou and Dimitris Papaioannou for the Opening and
(losing Ceremonies of the Olympic Games, Athens 2004.

O\poypagpia/Filmography
2008  Putitec kat oveipa/Wrinkles and Dreams



Thessaloniki IFF-09

IknvoBecia-Zevaplo-Owroypagia-Hyoc/Direction-
Screenplay-Cinematography-Sound: Baoi\ng Paion/Vassilis
Raisis Movta{/Editing: Odvog AyyéAn¢/Thanos Angelis Zkn-
vikd/Sets: Oha Xapahapmomouou/Olia Haralabopoulou, Appo-
bitn Bhayomovhou/Aphroditi Viahopoulou, A@pa Mapyétn/Lora
Margeti, lwdvvva ASapiy/loanna Axarli Koatoupa/Costumes:
Appoditn Bhayomouhou/Aphroditt Viahopoulou Mapayw-
yo¢/Producer: Baoilng Paiiong/Vassilis Raisis

DVD ‘Eyxpwpo/Color 100"

HBomotoi/Cast: Oavoc Ayyéhn (Mdpkoc)/Thanos Angelis
(Markos), lwdvva Zouppehi-Teplomoulou (HAéktpa)/loanna
Sourmeli-Terzopoulou (Electra), TaBpuih Evotabiov (Mat-
Baioc)/Gavriil Efstathiou (Mattheos), Navayiwtng Kahapapdg
(nxoMjmtnc)/Panagiotis Kalamaras (sound engineer), Avt{eha
Mixahomodhov (pntépa Mdpkou)/Angela Michalopoulou
(Markos's mother), Podn¢ ZaBBaxng (Podnc)/Rodis Savvakis
(Rodis), Kootag Zaotong (ouyypagéac)/Kostas Zaoussis (writer),
Mapia BhayaBa (yuvaika ouyypagéa)/Maria Viahava (writer's
wife), Takng Tapapydg (matépag Mdpkou)/Takis Tzamargias
(Markos's father), H\éxtpa Neppdxn (adehon Mdpkou)/Electra
Perraki (Makros's sister), Ncpyog Mamavépéou (Mdvvnc)/Yorgos
Papandreou (Yannis), Mapia Anpddn (ouykdtoikog HAé-
Kktpac)/Maria Dimadi (Electras'roommate), Opéotng Albupiang
(Moukdc)/Orestis Didimiotis (Loukas), Avva Méya (kabnyi-
Tpta)/Anna Mega (teacher)

Naykoopa ekperdhevon/World Sales:
Baoing Paiong/Vassilis Raisis, Greece
T. +30210 6713709 noisyflight@hotmail.com

lewnBnke 10 1964 otov NMetpard. Mruytouyoc Guotkic pe Master
Kai PhD ot @hooogia kai v 10Topia Twv emotnpav. Epyale-
a1 0 QUAIKAE 0T ZxoAq Mwpailtn Kat wg eppuywrc Beatpikwv
opadwv oy idla axolr. Ocatpikd Tou €pya € ouv avéPel oe
oknvé¢ e ABrvag («Xtody, «O¢atpo Téyvne»), éxel exdwaeima-
pap0Bia kat £ el epyaoTei w¢ oevaploypdpog oe HIKPoU Kat jie-
yahou prkoug Tawieg (To BpaBeio Zevapiov oto DeotiBal Kivn-
patoypagouv Oeagahovikng T 2007).

He was born in 1964 in Piraeus, Greece. A graduate of the Greek
University in Physics, he has obtained a Master’s Degree and a
PhD in the history and philosophy of science. He is currently
teaching Physics and works as a theater group animator at a pri-
vate high school. His plays have been performed in various
Athens theaters. He has published children’s books and has
worked as a scriptwriter on many short and feature films (st
prize for original screenplay at the Thessaloniki IFF 2007).

Oupoypaepia/Filmography
2009 To teheutaio Tpayoddt tov EAIG/Elvis’s Last Song

To telefteo tragoudi tou Elvis

[To tereutaio Tpayoudt Tou EABIG / Elvis's Last Song]

EA\dda / Greece 2009

H (o Tou Mdpkov aMddet 6tav Bpiokel pia epyacia mou Eexvdel pia gormitpla, n HAE-
Ktpa, oTny kagetépla: «H pehayyohia otn pok oknvii». Ba avalntroet v HAéktpa kay,
6tav T Bpel, ) povotkr) Ba Toug pépet kovtd. 2y mapéa Tou Mapkou dladidetal ti Ta
éyet gridder e pa “emo”. Otav i HAékTpa yvwpioet Toug oikoug Tou, Ta mpéypata yivo-
vial yelpotepa. Toug Pplokel em@avelakols kal n dlagwvia yia 1o Moo ehappd mpenel
va maipvel kavelc ™ (wn €pyetal oty emgavela. To xaopa petach Tou Mapkou kai g
HAéktpag peyahavel dlapkwg kat n ootk Ba eivar mah n agoppr yia v Tehiki
LyKpouon.

Markos's life takes a radical tum in a coffee shop, when he picks up an essay entitled
«Melancholia in Rock 'n'Roll», left behind by Electra, a student of music history. Markos
pursues Flectra and, when they meet, it is music that brings them together. Markos's
friends dismiss her as an «emo». Electra dismisses Markos friends as superficial. The arqu-
ment as to how seriously or lightly one should take life soon becomes an issue between
the lovers, creating a gap that grows larger by the day. Eventually, itis music that will give
rise to their final clash.

DigitalWave 04
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Ei0ikéc mpopoléc / Special Screenings

Kynigontas to Moyssi

[Kuvnywvtag 1o Mwuor| / Chasing Moses]

EAada-Kévua / Greece-Kenya 2008

0 Mwuari elvat évag eTwy6¢ olKoyevelapxng mou (el aTic mapaykoumohelg Tov Naipopm
kat mpoomaBel va (el T olKoyéveld Tov Touhavtag epodta oty ayopd. O Tpiyyep
elvat évag péuao, mpany LoBogopog, mov mdvia Pyadet i mépag v amootolr Tou,
o mpwta mnpwBet avahoywe. Ka o TCfrou eivat o oynpdc apynyd T Lagiag mou
nAnpavet tov Tpiyyep va okotwoel ov Mwuon...

Moses is a poor man who is out in the slums trying to earn some money to feed his fam-
ily by selling fruit in the market. Trigger is an ex-mercenary and heavy drinker who
always commits to a task and sees it through, as long as he is paid to do so. And Jitu is
the mighty mafia boss who pays Trigger to kill Moses...

ANé€avdpoc Kwvotavtdpag
Alexandros Constantaras

IknvoBeoia/Direction: A\éavdpoc Kwvotavtdpac/Alexandros
Constantaras Levdpio/Screenplay: Richard Atkin wtoypa-
@ia/Cinematography: Justin Purefoy Movtd{/Editing: Maina
Kamau 'Hyo¢/Sound: Angela Karomo Mouatkr)/Music: Simon
Duff, Lulu Ambdalah Said Zknvika/Sets: John Arigi, Daniel
Kaimenyi, Lillian Leposo Koatoupia/Costumes: Ann Munene
Maxktyra{/Make up: Sonie Methu Mapaywyéc/Producer: Eve-
lyn Kahungu Zupmapaywydc/Co-Producer: Helena Waithera
Napaywyr/Production: Jitu Films, Kenya
evelynkahungu@gmail.com jitufilms@gmail.com
Zupmapaywyr)/Co-production: Vivid Features, Kenya

DVD ‘Eyxpwpo/Color 60

HBomotoi/Cast: Joseph “Kamau” Kinuthia (Mwuori¢/Moses),
Simon J Smithers (Trigger), Philip Chege (Jitu), Ruth Mueni (pd-
yigoa/Witch Woman), Magdalene Muchoki (Mercy), Helena
Waithera (Thug 1), Boniface Loppoh (Thug 2)

Naykoopa ekpetdhevon/World Sales:
Jitu Films, Kenya

Evelyn Kahungu

T.+25420224 1356
lvivid@africaonline.co.ke

Andgotrog ¢ AteBvolc Zyohi¢ Kvnpatoypdpou g Ouahiag
0mou oNoKAPWOE TITUKIAKEC KAl PETAMTUYIAKE 0MoudéC 0T
oknvoBeaia Kvnpatoypdgov. Xipepa ival ouvdievBuvtic Te
Jitu, puag eraipiag mapaywyri¢ Tawiav xapnhod mpoiimooyiopiod
1o Naipopm ¢ Kévuag, omou BonBdet ot Sapdpgwon e To-
TIKAC Knpatoypagiknc Blopnyaviac. Méxpt tpa éxel ypayel
Kat 0knvoBetoel 9 Tawieg peydlou pikoug.

Heis a graduate of the International Film School of Wales, from
where he received a BA and an MA n film direction. He is now the
co-director of Jitu, a low budget film production company based
in Nairobi, Kenya, where he is helping in setting up a local film
industry. So far, he has written and directed 9 feature films.

Opoypaepia/ Filmography

2003  Téyvn kat {wa/Art and Animals (vtok./doc.)

2004 0 pmohaepikog akuhog/The Bolshevik Dog (up/short)
2005 Owg otn okid/Light in Shadow (pp/short)

2006 To daotnpowapo/The Spacefish (up/short)

2008 O Bpwpodouletés Twv R2/R2 Security

2008 To €Bdopio appayiopia/The Devil Dentist

2008  Kuvnyavrag 1o Mwuor/Chasing Moses



Eidikéc mpoPoléc / Special Screenings

IknvoBecia-Zevapio-Movtd{-Zxnvikd-Kootolpa/Dire -

ction-Screenplay-Editing-Sets-Costumes: Ayyelog Indp-
taAn¢/Angelos Spartalis @wtoypagia/Cinematography:
Ayyehkr 2Bopwvou/Angela Svoronou ‘Hyo¢/Sound: Kwotag
Touvapng/Costas Gounaris, @avog Béaang/Thanos Vessis Mou-
owkry/Music: Aviwvn Mamaomipog/Antonis Papaspyros, Obliv-
ion Maxiytd{/Make up: Miva Nanadomovlou/Mina Pa-
padopoulou, MiydAng Mkoupoytdvvn¢/Michalis Gouroyannis
Napaywydg/Producer: Ayyehog Indptainc/Angelos Spartalis
Napaywyn/Production: Wish You Luck film productions,
Greece

DVD ‘Eyxpwpo/Color 80

HBomotoi/Cast: Ztparoc T{wpt{oyAou (Ztpdrog)/Stratos Tzort-
z0glou (Stratos), Xapa Kotaahn (Xapd)/Hara Kotsali (Hara), Ko-
opac Xeipakng (Ayyehog)/Kosmas Hirakis (Angel), Maptdvin Me-
veydkn (Maptdvln)/Marianthi Menegaki (Marianthi), lakwBog
Kapyr¢ (Aeovapvto)/lakovos Kamhis (Leonardo), AAkiB1adng
T{wptoyhov (Mavahng)/Alkiviadis Tzortzoglou (Manolis), Na-
vtia Indptahn (koprrodki)/Nadia Spartali (little girl), Aptepig
Kavé (pdva)/Artemis Kana (mother), Evayyehia KapopuMakn
(yaytd)/Evangelia Karofillaki (grandmother), ENeuBepia 'epo-
QwKa (o€ meNdniooa Kvnpatoypdpou)/Eleftheria Gerofoka
(sexy lady)

Naykdopa experaAhevon/World Sales:
Wish You Luck film productions, Greece
Ayyehog Zndptahng/Angelos Spartalis

T. +3028410 61550
angelosspartalis@yahoo.gr

TewnBnke 10 1973. Eival {wypdgog. Meydhwae atn Kprjn kat
oto Ntioehvtopg g Meppaviag. Eivat amdgortog tou EBvikod Me-
106Blou Mohutexveiou (Mnyavoloyia- Aepovaurmyikr). Zet oty
Abrva kat atov Ayto Nikohao Kprng.

He was bornin 1973. Heis a painter. He grew up in Crete, Greece
and in Diisseldorf, Germany. He is a graduate of the National
Technical University of Athens (Mechanical Engineering-Aero-
nautics). He lives in Athens and in Crete.

Emihekriky O\poypaeia/ Selected Filmography
2004 To dixtu/The Net (py/short)
2005  Evyéc/Wishes (vrok./doc.)
2005 'Evag koopog pTiaypévog amd dakpua/
AWorld Made of Tears (vtok./doc.)
2006 H apmayn ¢ Eupamne/The Abduction of Europe
2007 To pido péoa ato kepdM oouv/The Apple in Your Head
2008 To gUvdpopo T Xiovdtng/The Snow-White Syndrome
2009 Egyéc/Wishes

[Epyéc / Wishes]

EAAdda / Greece 2009

Mévie dyyehot Cowv o' évav Kivnpatoypdgo- o€ kaBe Kivnuatoypdpo. Exel péoa Tpave,
KOILOUVTAL Kal €pwTeboval, ETapLeapévol o€ TagiBetec, unyavikoug mpoBodrg kal
{mdppiav. ATooToAr Toug elval va kavouv Tov koapo KaAUTepo. Kai yia va metdyouy 1o
Koo Toug Kdvouv Epya TéYNG: CWYPaPIES, TIOHATA, JOVOIKEC, BEATPO KAl GUOIKA...
owepd.

Five angels live in a cinema; in every cinema. In the cinema they eat, sleep and fall in
love, disquised as ushers, projectionists and bartenders. Their mission is to make the
world a better place. To accomplish this, they create works of art: paintings, poems,
music, theater, and of course... cinema.

Ayyehog Zmaptadng
Angelos Spartalis
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Sto Lykofos

EAAdda / Greece 2008

IknvoBeaia/Direction: Tatidva Peviépn/Tatiana Renieri (o€ ouvepyaoia e
v uméoumn opdday/in collaboration with the group) Zevdpio/Screenplay:
Tptavtaguihid Anpomotou/Triantafyllia Dimopoulou @wroypaepia/Cine-
matography: Wiktor Roch Dobraczynski Movtd-Hyoc /Editing-Sound:
Popdv Mo{ikidng/Roman Pozikidis Movatkiy/Music: The Prefabricated
Quartet Zknvika-Makiyiag/Settings-Make up: Tatidva NikohaiSou/
Tatiana Nikolaidou Koatoupa/ Costumes: Ztavpoula Ntokou/Stavroula
Dokou Mapaywyoc/Producer: Owng Zupewvidng/Fotis Symeonidis T.
+30 2310 940634 fosimeon@yahoo.gr

DVD ‘Eyypwpo/Color 13’

HBomotoi/Cast: Mipika dovvtou (n [vekpn] uon)/Mimika Gdoundou
(Inature] morte), Amdatohoc Mmayapidng (Epik/o Owtoypdgoc)/Apostolos
Baharidis (Eric/the photographer), Aeutépng Textovidng (0dnyoc apagi-
00)/Lefteris Tektonidis (driver)

0'Epik owroypagiCel évav épno axoumoaTomo, Gtav oKovTAQTEl Mavw 0T0 vekpd awpa piag veaprc koméhag. Mia 1816Turn oyéon avamtuooetal avd-

|€aa oToug 0.

Eric is taking photos in a deserted rubbish dump, when he suddenly stumbles upon the dead body of a young woman. A singular relationship devel-

ops between them.

Still

EAAada / Greece 2009
IknvoOeoia-Levdapio/Direction-Screenplay: Xpiotoq Zitapidne/
Christos Sitaridis ®wtoypapia/Cinematography: Akn Mohitn/Alki
Politi, Natdoa Adpa-Aidokou/Natassa Dara-Liaskou Movta{/Editing:
Nikog Kupitang/Nikos Kyritsis ‘Hyo¢/Sound: Awa Miykou-Pemoson/Anna
Pigou-Repousi Zknvikd-Kootoupia/Settings-Costumes: Xogia Kov-
Noukoupn/Sofia Kouloukouri, Maktytd{/Make up: Mdpw Kokkwvn/Maro
Kokkoni, A¢omowa ANxadidou/Despina Alhazidou Mapaywyoc/Producer:
Aéomowa Xigviddov/Despina Sifniadou Mapaywyr/Production: Rasp -
berry Productions, Greece T. +30 2310 325707 d.sifniadou@gmail.com
DVD ‘Eyxpwpo/Color 12’

HOomotoi/Cast: Evavia Xwppovidov (Katepiva)/Evanthia Sofronidou
(Katerina), Epptka Mniytou (Nikn)/Errika Bigiou (Niki), Mapia Kapavta-
vn/Maria Karantoni (Dolores)

H Katepiva, gwroypdepog, kai n Nikn, oviého, auvavriobvrat katd Ao ietd and moMd xpovia otn didpketa piag pwtoypdplong. 0oo mepvdel n wpa kataha-
Baivoupe 6T oo mapeMBov o1 U0 Toug iyav ia axéon 1 omoia katehnge doxnua. Tepa, botepa and oM xpovia oTa omoia dev eiyav kapid emkolvavia, ot 10op-
poriiec éyouv aMaceL kat Ta dedopiéva elvat kawolpia. To Téhog Ba eivar Goynio kai yia Ti¢ dvo.

Katerina is a photographer and Nikiis a model. Not having seen each other for along time, they meet by chance during a photo shoot. We soon come to realize that
they used to have a relationship that did not tum out so well. Now, years later and without having had any kind of contact, there is a different kind of equilibrium

and their life situations have changed. The end will be fatal for both of them.
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In his mind

EAAada / Greece 2009

IknvoBeoia-Levapio/Direction-Screenplay: Owg Xupewvione/Fotis
Symeonidis @wroypaepia/Cinematography: Owtng Zupewviong/Fotis
Symeonidis, Kwnpatoypagikj opdda SFON/The SFON film team
Movra{/Editing: Oong Zupewvidng/Fotis Symeonidis, ENévn Zupewvi-
dou/Eleni Symeonidou Hyoc¢-Lxknvika-Kootooma/Settings-Costumes
-Sound: Kwnpatoypagikn opdda SFON/The SFON film team Maki-
ya{/Make up: EXiva Kalavt{y/Elina Kazantzi Mapaywyoc/Producer:
Owng Zupewvione/Fotis Symeonidis T. +30 2310 940634
fosimeon@yahoo.gr

DVD ‘Eyxpwpo/Color 12'

HBomotoi/Cast: K\edvlng Xupewvidng (o dvépag oto voookopeio)/
Kleanthis Symeonidis (man in the hospital)

Fvag avdpag, mou avtipetwniCel mpoPrata vyetac, Bpioketat ovog Tou o' éva voookoyiefo. 2o {uakd Tou épyoviat pvies and T (W Tov: jia ouvo-
ithia e ) pnTépa Tou, va motiCel Tig yAdotpeg, 0 apkoudog Tévti. 21yd ayd dtaioavetar 6Tt ny pévin aneihr Tou Bavatov agopd kai Tov (dio.

A man with health problems is alone in a hospital room. He recalls moments of his past life: a conversation with his mother, watering the flowers, his
teddy bear. Gradually he feels that the constant threat of death concerns him as well.

EAAada / Greece 2008

IknvoBeoia/Direction: Katepiva Mpappatikomoihou/Katerina Grammati -
kopoulou Zevapro/Screenplay: Aavdn Ave(akn/Danai Anezaki @wtoypa-
@ia/Cinematography: A\é€avopo¢ Kamédaknc/Alexandros Kapidakis
Movtay/Editing: Owtewr Toakipn/Fotini Tsakiri ‘Hyo¢/Sound wpyog
Kouhidne/Yorgos Koulidis, Katepiva pappatikomoslou/Katerina Gram-
matikopoulou Zknvikd-Kootodpa/Settings-Costumes: Aavdn Aveld-
kn/Danai Anezaki Makiwyid{/Make up: Afuntpa TQidt(lou/Dimitra
Tziatziou Movoki/Music: Kwotag Zouv(oupag/Costas Zounzouras Mapa-
ywyoi/Producers: Aavdn Ave(dkn/Danai Anezaki, Katepiva lpapyiatiko-
movhou/Katerina Grammatikopoulou, ANé§avdpog Kamddkng,/Alexandros
Kapidakis, Aavdn MikéNn/Danai Mikelli, Owtewr Toakipn/Fotini Tsakiri
cathy_gram@yahoo.gr DVD ‘Eyxpwpo/Color 14

HBomooi/Cast: Baothii} T¢dpou (Kahippdn)/Vassiliki Tzamou (Kalirroi),
Kootag Muotakidng (o matépag)/Kostas Mystakidis (father), Avaotacia
MapoUpn (n adehgn)/Anastasia Mamouri (sister), Hpo Xtotha (n pnté- F
pa)/lIro Stoila (mother), Xpiotiva Aiya (n KaMippdn pukpn)/Christina Liga

(Kalliroi as a little girl) Kath

e pou vradiazi
[Kd&Be mou Ppadiadel / When It Gets Dark]

270 anojovwpvo ywpld TG mapyiag, T dexaetia tov 'S0, éaa aToug vopoug TG KheloTig Kowwviag Bpioketa mayideuén 1y T6xpovn Kahippn. 0 @oBog g
ahBetag mou kuplapyel oTnv aTpdogaipa Tou ywplol avaykdel T veapr komeha va déxetar atwnmid Toug kabrepviolg Blaciiolc Tou matplod T...

In an isolated village, during the 50s, 16-year-old Kalliroi is trapped inside a closed community. The fear of revealing the truth is prevalent in the village and forces
the young girl to suffer daily rape by her step father...
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2 TTOUOAOTIKEC TAViEC

| loulita onirevete

[H louAita ovelpevetal / loulita Is Dreaming]

EAAda / Greece 2009
IknvoOeoia-Movtal-Zknvikd-Kootodpia/Direction-Editing-
Settings-Costumes: Tplavtagulid Anpomovlou/Triantafyllia Dimo-
poulou Xevapio/Screenplay: Tpiavtagulhid Anpomodhou/Triantafyllia
Dimopoulou, MiydAng Mkat{6ylac/Mihalis Gatzogias @wroypaepia/Cine-
matography: MixaAnc l'kat{dytac/Mihalis Gatzogias Hxo¢/Sound:Niko-
aog TkooMog/Nikolaos Goulios, MixdAng Mkat{oytag/Mihalis Gatzogias
Maxiyia{/Make up: Mapia lewpyakoylou/Maria Georgakoglou Mapa-
ywyo¢/Producer TplavtaguAid Anponovdou/Triantafyllia Dimopoulou
T.+30 2310 546361 F. +30 2310 256565 triantafiliad@hotmail.com

DVD ‘Eyxpwpio/Color 5’

HBomooi/Cast: Zogia Anpadn (louhita)/Sofia Dimadi (loulita), Acutépng
Tektovidng (Avipwvntic)/Lefteris Tektonidis (Respondent)

Hlouhita oveipevetat... H loultta elva éva kopitat ou avadntei tov xpovo. O ypdvog elvat n {wr . YnakoUel amoAuta otnv TepIoTpoIKi] Tou Kivryar [éxpl Tiov €pw-
Tebetat. 0 ypovog maywvel avadnTveag To €idwh T Héoa atov épwra. H IouliTa iéoa amo Tov épwa yavel Tov Xpovo.

loulita is dreaming... loulita is a girl in search of time. Time is her life. She obediently follows its rotatory movement unil the day she falls in love. Time then pauses
while she searches for her reflection within love. Through love, loulita loses her sense of time.

H Awa doulelel o'éva heomikd ataBpo. Kard m Oidpkeia e {wvea-
VAG ekmopc T, déyetat éva Aepwvnua and évav thebeatr mov
anelhet e Ty Gmapén BopBag péaa oo ktrpio. O heBeatic Yayvel
éva Bryuia yiava katayyeihet to [1éoo g Tedpaong. H Tawia aglep-
Bnke ot pvApn ou ANESn Tonyopdmouhou Kat oTou BeaNiaTIkoug
QYVEC TWV VEWV.

Anna works for a TV channel. During a live program, she receives a call
from a viewer saying that there's a bomb in the building. The viewer is
trying to find a way to denounce the medium of television. The film is
dedicated to the memory of Alexis Grigoropoulos and to the idealistic
struggle of youth.

/ondani syndesi

[Zwvtavn ouvdeon / Live]

EAAdda / Greece 2009

IknvoBeoia/Direction: Ndpng Mpnyopdkne/Paris Grigorakis Zevdpto/Screenplay: Acuté-
pn¢ Anunpiov/Lefteris Dimitriou @wtoypaepia/Cinematography: Opéotne Toivi{o¢/
Orestis Tsintzos Movra{/Editing: Oaidpa Kwvotavavién/Fedra Konstantinidi ‘Hyo¢/Sound
Aagvn Yappd/Dafni Psarra Zknvikd-Kootodpa-Makiyid{/Settings-Costumes-Make
up: lwdwva Metewapdkn/loanna Petinaraki Napaywydg/Producer: Owtng Lupewvidng/Fotis
Symeonidis T. +30 2310 940634 fosimeon@yahoo.gr

DVD ‘Eyxpwpo/Color 10’

HOomowoi/Cast: Avaotacia Xat{nhiddou (dnpoatoypdpoc)/Anastasia Hatziliadou (jour-
nalist), MiyaAng Zivag (tpopokparikr} gwvi)/Michalis Sionas (terrorizing voice), ‘EA(a
OykvidvoBa (pakiytéq)/Elza Ognianova (make up artist), Xpratog Kapmodpng (A’ kaheopé-
voc)/Christos Kambouris (1st quest), Kheopévne Kataapric (B" kaheopévoc)/Kleomenis
Katsaris (2nd guest), Xapooha Bwpaidou (I kakeopévn)/Haroula Thomaidou (3rd quest)
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Erotas me ena klik

[Epwtag pe éva khik / Facelook]

EN\ada/ Greece 2009

IknvoBeoia/Direction: Tpiavtaguhid Anpomoshou/Triantafyllia Dimo-
poulou Zevdpio/Screenplay: Owtn¢ Xupewvidng/Fotis Symeonidis
Owroypagpia/Cinematography: Mixd\ng lkat(oylag/Mihalis Gatzogias
Movra{/Editing: Nikohaog TkoOMoc/Nikolaos Goulios 'Hyo¢/Sound
MikaéMa Tooopmou/Mikaella Tsoumbou Zknvikd-Kootoupia-Maki-
ya/Settings-Costumes-Make up: Bioha X6ha/Viola Sola Mapayw-
yo¢/Producer: Nwrta Katokapidov/Giota Katsikaridou gio_ti_li@hot-
mail.com DVD ‘Eyxpwpo/Color 10’

HOomooi/Cast: Avva Naykialn (Newéhn)/Anna Yiagiozi (Nefeli), Nwpyog
Toupidng (Métpog)/Yorgos Sfyridis (Petros), Nikog Kaméhog (Kohooadg)/
Nikos Kapelios (Kolossos)

A\bo véot sbvavtiolvTal yid mpwTn popé o' éva TapkdKl, TIPOKeLIEVOU va ueTdayouy 0" éval pidArtL. Eivar umoypewpiévor va extehéaowy Tic emBupies Twv TeBea-
T6v. YTadlaxd ) Neéhn eptebetal Tov Ménpo. Ayo mptv 10 Téhog g Oexdwpn¢ mapapiovig Toug oTo Tiapkeki, o Métpog meiBel ) Negéhn yia Ta atoBrand tov...

Two young people meet for the first time in a small park. They are going to participate in a reality show. They are obliged to follow the instructions given to
them by the audience. Gradually, Nefeli falls in love with Petros. A few moments before the end of their 10 hour stay in the park, Petros finally convinces
Nefeli of his feelings...

36

EN\dda / Greece 2009

ZknvoBeoia-Movra{/Direction-Editing: dwng Bohwtng/Yannis Voliotis Zevapro/Screen-
play: Mapidwa Bouyd/Marianna Vouga OQwtoypaegia/Cinematography: Avépéac
Liodnpac/Andreas Siadimas Hyo¢/Sound K\edveng Mavwhapdc/Kleanthis Manolaras Movatkiy/
Music: AokAnmég Zapmétac/Asklipios Zambetas Zknvikd/Settings: Anpitpng Picoc/Dimitris
Rizos Kootodpa/Costumes: Afjuntpa Katpavid/Dimitra Katrania Makwyag/Make up: Mapia
Kopvnvakidou/Maria Komninakidou Mapaywydc/Producer: Mehétn Keyaidne/Meletis Kehaidis
Napaywyn/Production: Urban Productions, Greece T.-F. +30 2310 312310 info@urbanproduc-
tions.gr DVD ‘Eyxpwpio/Color 11"

HOomotoi/Cast: Mapidvva Bovya (Ntopa)/Marianna Vouga (Dora), Navvng Mmootavi{éyhov
(Mndymnc)/Yannis Bostantzoglou (Babis), KéMv Zapnéta (MaNBiva)/Kelly Zambeta (Malvina),
Stefan Morris (Dillinger), Napyoc Xewwvétog (o epaotric)/Yorgos Himonetos (lover), Anpitpng
TCivtQipag (Autogopdkiac)/Dimitris Tzinziras (police court reqular)

H Nt6pa efvat {mapyodav 1'éva ageviikd miov Ty ekpietaMeletar, Eyel évay gk mov Behet va
TV mavepeutel. Efvat kat pnépa. 2pepa dev mpemet va EeyGoet kamt anpavtikd. To 36.

Dora works as a barwoman. Her hoss exploits her. She has a boyfriend who wants to marry her.
She is also a mother. Today she has to remember something very important. The number 36.
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«Minidoc: Eva Kivnpatoypa@iko moptpaito»

Ekmaidevtiké mpdypappa tou Oeotidl Kvnpatoypdgou Oeaoahovikng mou mpaypatomoleiTtal o Guvepyacia
pe o Fpageio Mohrotikwy Mpoypappdrav e Acutepopadpiac Ekmaideuong XahkiOikic, pe T otipién g
Nopapyiac Xahkidikrc kat tou Mlohmiotikod Opyaviepod Xahkibikrc. AmeuBovetar oe pabntéc kat agopd mv
EVNHEPWON YUPW QMO TO VTOKIPAVTED KL TN} SNLIOUPYia TAVIGY VTOKIPAVTEP MIKPOU PKOUG 0TO OX0AEio.

MiniDoc
An Educational program aiming at introducing documentary film making into high schools. It is designed for
T high schools of the District of Chalkidiki and it is implemented in collaboration with the Cultural Programs Of-
] 0 fice of the Chalkidiki Bureau of Secondary Education, and is supported by the Prefecture of Chalkidiki and the
L] " Cultural Organization of Chalkidiki. Students and their teachers make mini documentaries about their living and
Ak i learning environment.

LR FuRiEAd

Epyactipto Eidikii¢ Emayyehpatikic Ekmaidevonc-Katapriong (EEEEK) ANeSavipoimoAng / The Alexandroupolis Special Vocational Training Workshop

Emis i Kykl OPES [Eueic o Kukhwneg / We, the Cyclopes] ENasa/ Greece 2008-09 MiniDV 730"

«Titav o Kokhwnac; Fva povogBadpio Tépac! Movo ota Bifia umrpde, dev umrpée atn {wr. Autd Méyetal pubohoyia...»
“Who was the Cyclops? A one-eyed monster! He existed only in books; he was not a flesh and blood creature. That is what mythology means..."

Eomepvo Nupvaoto Ae§avdpoumong / The Alexandroupolis Evening High School

Defteri efkeria [Aevtepn eukaipia / Second Chance] ENdSa/ Greece 2008-09 MiniDV 5'11”

Tpeig epyalopievot pabntéc oto €amepvo yupvaoto Ahe§avopoumoAng Lhodv yia To yiati anogaatoav va emotpeyouy ota Bpavia.
Three working students of the Alexandroupolis evening high school explain why they decided to go back to school.

LuMhoyog Fovéwv & Kndepovwv Avdpou / The Andros Parents and Teachers Association

Moni Panachrandou [Movn Navaypdvtov / The Panachrandos Convent] ENaéa / Greece 2008-09 MiniDV 6'01”

H tawia eivat ya T Movn Mavaypdvtou g Avpou mou elvat yTiopévn ato Bouvd lepakwva kat 1bpubnke to 100 atwva amd Tov Bulaviv auto-
kpdtopa Nikngopo Owkd.

This is a film about the Panachrandos Convent on the island of Andros, which was built in the 10th century on Mount Gerakonas by the Byzantine
Emperor Nikiforos Fokas.

30 [upvdeto AAe€avépoimodng/ The 3rd High School of Alexandroupolis

Mia fotografia enas olokliros kosmos

[Mia pwtoypagia, évag ohokAnpog koapog! / One Photograph, a Whole World!] EXhada / Greece 2008-09 MiniDV 8 03”

0 kbpto¢ Mavaywrou Atav aknBve amokdhvyn. Méoa amd Tov ewtoypagkd pakd Tou EexiBnkav elkoveq Kat mapaotdoel Hia aMnG Enoxnc e
MIOANG jag.

Mr. Panayotou was a real revelation. His camera had captured scenes and events of our city from a different era.
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4o Teviko Nokero ANe€avBpoumoAng/ The 4th General High School of Alexandroupolis

Paraliptis Alexandroupolis

[Mapanmtng AAe€avdpoimoln / Addressee: Alexandroupolis] EN\dda/ Greece 2008-09 MiniDV 7
H noAn oav kapdpBt ta gaTa T avapet... yioptr. Bupidpal mou yehobaeg va fieiv pov (nTodoec... maid

Out city, like a ship, tums on its lights... a celebration. | remember you laughing and asking me to stay... a child
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40 Tupvdaoro ANe€avdpoumoAng/ The 4th High School of Alexandroupolis

Simio Syna NTISIS [Znueio suvavtnonc / Meeting Point] ENdsa / Greece 2008-09 MinibV 802"

0 gapog g AheCavbpobmong elval T6mog ouvdvinong avBpwmwy GAwY Twv NAKIWY, OTEKL TWV VEAP@Y OKETENC TIOU POAAPOLY L€ TIC aVideg Tou
kaBnuepva yipw Tou Kt MOpYOS yia Tov Gapo@uAAKa oV adpata GLVUMIApYEL...

Alexandroupoli’s lighthouse is a meeting point for people of all ages, a hang-out for young skateboarders that roll around it every day and a tower
for its keeper who is invisibly present...

Epyaotijpro Eidikii¢ Emayyehparikiq Exmaidevonc-Kavapriong (EEEEK) Apyoug Opeotikou / The Argos Orestikon Special Vocational Training Workshop
Heria olo fos [X¢pta 0Ao @w¢ / Hands Full of Light] E\a8a/ Greece 2008-09 MiniDV 6 31”

Tamatid ongitovpyody e Ta yépla kat Lholy yia Ta ouvaoBLaTd Touc,
Children create things with their hands and talk about their feelings.

1o Tupvdeto Nevkwv / The 1st High School of Pefka

Parthenonas. Enas archaios naos metakomizi

[MNapBevwvacg. Evag apyaiog vadg petakopiCet / Parthenon. An Ancient Temple is Moving]

EA\dda / Greece 2008-09 MiniDV 22’

H 10topia Tou MNapBevewva, aTolela apyITEKTOVIKIAG TO Kal Ol KATAGTPOYES O UTTEQTN, e eotiaon ota «Ehyivela Mdppapa» kat oty avimapéBeon
TV entyelpniidtwy Tou Bpetavikod Mougeiou pie T 1oTopikr ahqBela.

The history of the Parthenon, its architectural features, the damage it suffered, with a special focus on the “Elgin Marbles” and the juxtaposition of
British Museum'’s main arguments and the historical truth.

20 Tupvdato Néwv Moudaviwv / 2nd High School of Nea Moudania

Thalassa pikri [0dNacoa Tikpr| / Bitter Sea] ENdda / Greece 2008-09 MiniDV 6 40”

H otopia agopd tov Kpto Avtcvn mou, To 1958 oty Tpugepr nAikia Twv dekateaodpuv xpovwy, dwynke and To omtti Tou yla va et oo dioko-
Mo pdpo Tou Blomopiopod. Ki dpwe, ny andtopn evnikiwon kat n EMepn Tpootasiag Kat gpovtidag amd TV olkoyéveld Tou dev Tov eumodloav va
otaBet ota modia Tov.

This is the story of Mr. Antonis who, in 1958 while still only 14 years old, was thrown out of his house and was obliged to fend for himself in order
to survive. However, neither this abrupt coming-of-age nor the lack of family care stopped him from accomplishing his goals.

ExmoMhtiotikog ZoAAoyog Mevkoywpiov Xahkdikriq «AAkuwv» / The “Alkyon” Cultural Association of Pefkochori, Chalkidiki

O Yannis me to mavro bere [0 Mawnc pe o pavpo pnepé / Yannis with the Black Beret]

EA\dda / Greece 2008-09 MiniDV 11°37”

0 Tdwwng Mavpovdng f «o MAwng i€ T0 Haupo Lmepé» ATav Yevikog mpaktopag €t Twv uyadeboewv oty ENGda atny mepiodo g yeppavikiig
katoxric. H oupBoAd Tou Arav kaBopioTikd yia v ameheuBepwan g EMAdag,

Mr. Yannis Mavroudis aka Yannis with the black beret was a special agent in charge of helping people flee the country during the German occupa-
tion. His contribution to the liberation of Greece was decisive.

Eomepvo Nupvaoto - Eomepvo leviko Aiketo MoAuyupou / The Polygyros Evening High School
Perasma sto oniro [Népaopa ato Ovelpo / Passage to the Dream] ENada / Greece 2008-09 MiniDV 7' 35”

AN pia GoakoAn Lépa. =imvnua am'Ta yapapatd, Gouheld péypl Tig Téaoepig, axoeio. To va Ta mapatiow ATav yia péva n eOkohn Avon.
Another hard day is about to begin. Waking up at the crack of dawn; working till 4 o' clock; going to school. Giving up was the easiest way out for me.
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Néot Apepikavoi
Young Americans

Kamotog va Toug mpooéxel
Someone to Watch

Eidikéc mpoPoléc
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MNawbikr} mpoBoAr
Children’s Screening

Oinmivec avatéNovoeC
Philippines Rising

Pinku eiga: Mépa amé to Pink
Pinku eiga: Beyond Pink

=

EmﬂH Emoy Mpoypappatog: Acutépng Adapiong

Program Selection: Lefteris Adamidis

Bpapeio AvBpunivav Adiwy Suvtoviopoc: ko Madeph
aBhobempévoanbTov Coordination: Geli Mademli
mheormiké o1abué g Boung
Napouotdoeic & Guest Relations: Natdoa Mawapdkn, Moptap Oatou
Human Values Award Presentations & Guest Relations: Natasha Giannaraki, Myriam Fotou
sponsored by the
Hellenic Parliament's TV Channel 2t pviiun ¢ Naguiv Ayudv / In memory of Yasmin Ahmad (1958-2009)
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Hpépec Ave§aptnaiag ID-09

2 IVE[A gival

€70 KEVIPIKO EpWTNHA «ZIVENA TWPA: YLaTE» va Kuplapyei otn etvry 501 dlopydvwan, ot «Hpépeg AveSaptnaiagy divouv T dikn
M TOUG amavInon, KOITVTag oap; To HEMov, aAd EMyELpVTaAG TaUTOXpova Hia o€lpd amd yonTeuTkoUs —eNTi{oupe— avaypoviopoug.

And T pia, 0 «Bavatog» Tou GIAY Kal N PROLAKN EMAVATAON TOU GTRVOU KIVPAToypagou uPnAig eukpivelag Hotdel va mpootw-
viCetat oto peydho peTvo agiépwpia otov Kivnpatoypdeo Twv Oimmivev pe 14 ouvolikd tithoug. Eva aixunpd Kivnpatoypa@iké Kivnpa mou
éylve mpaypaTikdTnTa XApic otnv Tevooyia kat mou aykahidoaye ndn amd Ty mpwn pag xpovid. Meptoadtepa Ba Ppeite oTo El6aywyiko
T0U aglepwpaToc- BEAw amhd va onpelwow 0tiégoupe mapaMnha oxedidaet pia avotyTr oudhTnon He TOUC KANEGUEVOUC OKNVOBETES Kal it
ouvauhia amd toug The Brockas, To ouykpdtnpa mou éxouv otroel pepikoi amd autoug (Kav vre Aa Kpoug, Aap Nria, TCov Topec) kat 6a ov-
vodevoel T povadikn mpoBoAr ¢ Tawiag Tou Kav, Aoyo e piuwtpo evde unyavikod mov avalntd unyaviké oéheg.

Am Ty dMn, <palakd mopvox» yuptopéva ota 35mm mou akopn mpoBaovtat otny emor Tou mndwptotikol download. To Sevtepo agié-
pwya oTo pink €ivat, ag To TOE, <EOPTATTIKG» KAl TPOOPLOHEVO YIa TIG HIKPEC WPEC TNE VOXTAC, Hia {IKPR Y10pTH Yid €va GyvwoTo KOPPATL
TOU LAMOVIKOD OVEWG, TOU KAT® amd TV AGQUKTIKI TOU ETIKETA XWPEE TOAD TEPIOBOTEPA AMO PEPIKEC OKNVES POAAKOU TTOPVO Kat Kupio)
0V Tpéha Kat T vioTn piag oAokAnpng yevidg apgoBritnong mou pag denoe pia oho{wviavn KAnpovopid alebnotaki Kat avatpemtik.

¢ e181ké mpoPohég mepthappdveral to aptotoupynuatikd INEMA EINAL éva kopitat ki éva dmAo Tou adv ykapvt Snpioupyol Mkobotap
NTotte, pia omoudn mave aTov épwa, To BAvato Kal T ousia Tou Glvepd, GTiaypévn amoKAEIOTIKA e XPNOLHOTOINHEVO IAY ard TIC amap-
Xéc Tou BwpPou (found footage) kat ywptopévn oe mévte eNnvikoTata kegahata: Méveotc, Mapddeoo, Epwe, Odvatog, Zupmoato. Me avaloya
Uhikd, 0 Zep{ Mmpopmépyk avadopei pe T oelpd Tou pia Bpuliki xapévn tawia tou Avpi-Zopl Khou(6 ato Inferno tou Avpi-Zop{ Khou (6.

Y70 uméhouro mpoypappa, n Mapev Avte amd ) leppavia eival T povadikd mpéowmo mou «mpoteivetaw- pia e¢€xouoa Béon yia pia ve-
apn Snpoupyd mou e duo PONG Tawvieg —n pia pdNioTa ival n TTVXLAKR THG— EXELKATAPEPEL va GUVBEOEL GUYKAOVIOTIKG TopTpaiTa T Ye-
vidg Twv Tplavtdpndwv. Avahoya moptpaita pd xapicouv kat Néot Apeptkavoi, 6mwg o mpwtoeppaviopevos Ntéipiev Laléh oto 0 [kdi kat
1 Mavteddiv ato mdpko, pOpo TR ota pod{ikaA Tov Zak Ntepi Kat pua amé Tiq mo mpwtdtumes penvéq Tawieg fj o Aviplou Mmout{dhaki,
0V avakahOYape mpLv TE00EPA XPOVIA €6 Kat 0 omoiog EMOTPEPEL e TV TTHO WPLKN douleld Tov, AovAeid dou £av. H Baotkn emoyr ID-09
EVWVETAL IE TO aQLépwpa 0TI DINTTTiveC e TPEL EeXwPLOTEC GUETOXEC amd TV iBla rEpLoxR: T Halpn adTipa To TugAd youpaivi mou 0é-
Aetva merd€er amd Tov ‘Evrouw kat tv lvdovneia, T mohttikr aMnyopia Avdueaa oe dio kdapioug tou Bipolkt Tlaytacouvtapa amd t Zpt
Ndvka kat o vouap 2o tédog ¢ avyric Tou Movxavyk Xo amd ) Mahatoia. Meydho pepidio pe Téooepa viepmoUta éxel n ayamnpévn Aati-
VIKn Apeptkn: apaiao, Huacho: xwpic matépa, Gigante ka1 Kdatpo amd Nepou, Xk, Oupouyoudn kat Apyevtvr avtiototya. Ntepmodto aro-
Tehel kat 0 KAeloTopoPIKAC, Yuplopévog axedov €€ ohokAnpou péoa o éva tavk Aiavog, mou 6tav To eméSapie Oev umoytalopaotav 6Tt Ba
¢otave péypt to Xpuad Atovdpt otn Bevetia, Omos Kal TPELC yuvakeieC MPwTIEC: T GUYKAOVIOTIKO Miopei va diamepdoel To 0¢ppia tg Eotép
Pot¢, To omaptaplotd Eipov thg Mapykapet Kopkept kat To autoBioypagikd Mia kawodpyia {wij thg Ouvi Aekovt.

0 A\e&ét Mmahaymavo pie To akAnpd Mopeivn O¢ xperdletal suatdoeig, oute kat o Kopedtne Mmovyk TCouv-Xo pie To ekmAnkTikd Mntépar-
Xpetaletat Opwe o ddika ayvonpévog otn ywpa pag Nrevi BIWEp kal to MoAuteyeio, GuyKAOVIOTIKG XpOVIKG TOU pakeNelol aTo Moluteyveio
Tou Mdvtpeal to 1989.

Kpatdw emiong pua Eexwplotn B¢on yia éva Sidupo Tawviwv mou ayyiCouy amd pia view Slagopetikr okomid n kabepd o Oépa tng mi-
0tnG: 10 Mpoakuvna atn Aodipdn T TCéoika Xdouovep avapeTpiétal pe o «Bavpar, evay n «pmpeaovikii» Xdvrefire tou Mmpuvo Ntipov pe
10 0plo TG apooinong oto Ocio — Bépata mou ayyiCovy, 060 ki av gaivetal mapdgevo, To Bapmpkd Thirst tov Toav-Touk Mapk, mou ToAY
@oPdapa 0Tt Ba adiknOei pe Tov umoTIUNTIKG 0O <L akOpn Tawia Tpépou». Mikovtag yia Tov omoudaio NMapk, Ba cuotivaie va pn xdoete
My ayarmpévn Tawia ou (aAd kat tov 2kopoéle), Humnpérpia, Tov Kip-Ki Mdvyk mov mpoBdMetar oe amokateatnpévn koma amd ty Tat-
vioBrikn t¢ Mmohdvia. Oa kheiow pe T kabiepwpévn ma eldikr mpoBohr. 1o fwpod aplotolpynua Tou Kivyk Bivtop 0 dvBpwrog twv pa-
v, T0 apepIKaVIKO Kpay ToU 20 GUVAVTIETAL e TV TPWTN JeydAn Upeon Tou 2100 alwva Tou PIWVOVE TWPA KAl TO Post NyNTIKO Tomio Twv
Oeooahovikiwv The Prefabricated Quartet mou StaBdouv pie T0 S1KO TOUG TPOTIO £val QINTIOV WC TWPA EXEL LETAPPATTEL HOUTIKG Povo péaa
anmo «kAaotkoU¢» dpopoug.

To epwTnpa «XIvepd TPA: ylati;» mou eidape otV apyr, EMOTPEPEL TEMKA VW amd OAa aTov {610 Tov Beatr|, av okeQTOUpE OTL Ovepd
onpaivet kau Kivnpatoypagiki aibovea o kabopoupévn kai katahaBaivete Vopilw T EWoOoUe...

Nevtépng Adapidng
KaMireyvixdg Atevuvriic, «Huépeg Aveéaptnaiac»
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ID-09 Indepedence Days

Film Ist.

ith the question “Why cinema now?” dominating this year’s 50th edition, “Independence Days” offer their own answer, certainly look-
Wing to the future, but at the same time also attempting a series of — hopefully — charming anachronisms. On the one hand, the “death”

of film and the digital revolution of cheap, high definition cinema seem to be the message of this year's main tribute, “Philippines
Rising", comprising a total of 14 titles. A scathing cinematic movement which became a reality thanks to technology and which we embraced
from our very first year. You can find out more about it in the introduction to the tribute; | would just like to note that we have also planned
an open discussion with the guest filmmakers and a concert featuring The Brockas, a band to which some of them belong (Khavn De La Cruz,
Lav Diaz, John Torres). The Brockas will also provide the musical accompaniment to the one and only screening of Khavn's film, The Muzzled
Horse of an Engineer in Search of Mechanical Saddles.

On the other hand, there is “soft porn”filmed in 35mm film which is still screened in this time of download overload... This second trib-
ute, “Pinku eiga: Beyond Pink”is, let’s say, a “celebratory” tribute and intended for the wee small hours; a celebration of an unknown seg-
ment of Japanese cinema, which, under its stifling label, was able to fit in much more than just a few soft core sex scenes and, especially,
the zaniness and youth of an entire generation of dissent, which left us a vivid heritage, both sensual and subversive.

Our special screenings include the masterpiece, FILM IS. a girl & a gun by the avant-garde auteur Gustav Deutsch — a study on love, death
and the essence of cinema, made exclusively out of found footage from the origins of silent movies and divided into five purely Greek chap-
ters: Genesis, Paradise, Eros, Death, Symposium. Using similar materials, Serge Bromberg reconstructs a legendary lost film by Henri-
Georges Clouzot in Henri-Georges Clouzot’s Inferno.

In the rest of the program, Germany’s Maren Ade s the only person we feel is“Someone to Watch”; a prominent position for a young film-
maker who, with only two films to her credit — one of which is her diploma film — has produced extraordinary portraits of the thirty some-
thing generation. Similar portraits are also offered by the Young Americans, such as newcomer Damien Chazelle

in Guy and Madeleine on a Park Bench, a tribute to Jacques Demy’s musicals and one of this year’s most original films, or Andrew Bujal-
ski, whom we discovered here four years ago and who returns with his most mature work to date, Beeswax. The core ID-09 selection is linked
to the “Philippines Rising” tribute through three remarkable entries from the same region: the black comedy Blind Pig Who Wants to Fly by
Indonesia’s Edwin, the political allegory Between Two Worlds by Vimukthi Jayasundara from Sri Lanka, and the film noir At the End of Day-
break by Malaysia's Ho Yuhang. Our beloved Latin America also claims a large piece of the pie with four feature debuts:

Paraiso, Huacho, Gigante, andCastro from Peru, Chile, Uruguay and Argentina respectively. The claustrophobic Lebanon, which was filmed
almost entirely inside a tank and which, when we invited it to the Festival, we never imagined would win the Gold Lion in Venice, is also a
debut feature, as are three films by woman directors: the wrenching Can Go Through Skin by Esther Rots, the dark comedy Eamon by Mar-
garet Corkery, and the autobiographical A Brand New Life by Ounie Lecomte.

Alexey Balabanov and his relentless Morphia need no introduction, and neither does Korea’s Bong Joon-Ho with his wonderful film, Mother.
But we would like to say a couple of words about Denis Villeneuve, who has not received the attention he deserves in Greece and who, this
year, is presenting his film Polytechnique, a devastating chronicle of the massacre at Montreal’s Ecole Polytechnique in 1989.

| would also like to reserve a special place for two films, each of which approach the question of faith from a very different angle: Jessica
Hausner's Lourdes focuses on the “miracle’, while Bruno Dumont’s Hadewijch addresses the limits of our devotion to God — subjects which
areinfact linked, strange though it may seem, to Chan-wook Park’s vampire film, Thirst, which, | fear, will be unjustly dismissed as“just an-
other horror movie”. Speaking of the great Chan-wook Park, we would recommend you don’t miss his — as well as Martin Scorsese’s — favourite
film, The Housemaid, by Kim Ki-young, restored by the Cinémathéque of Bologna and screened at the Festival. Last but not least, our staple
special screening: in the screening of King Vidor's The Crowd (1928), the American Depression meets the first big recession of the 21st cen-
tury and the post-sound landscape of Thessaloniki’s The Prefabricated Quartet, who will “read” in their own way a film which, up until now,
has only been musically translated through “classical” avenues.

The question“Why cinema now?” which we referred to in the beginning, comes back to the filmgoer himself, if we consider that cinema
also means the movie theater. | think you know what we mean...

Lefteris Adamidis
Artistic Director, “Independence Days”
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Babi buta yang ingin terbang

[To TueAd youpouvt Tou Béhel va metdéet / Blind Pig Who Wants to Fly]

Ivdovneia/ Indonesia 2008

H Atvta kai o Kayiévo auvavtiotvrat kat avaBeppaivouy tm @ihia toug,

0 Xahip Méet o Bepaoudrt ot B¢het va Bpet kawolpyta auuyo.

H 2dAya eppaviCetal oty exmopnt Planet Idol.

H POyt kau o Tdya eSaokouvrat oo dlelbutiko oe€,

0 Ona neBaiver katn Aivea, padi e Tov Kayiévo, okopmiCouv Ty téppa Tou.

Kto Kaytévo paBaivel orya otyd va kortddet gnhd...

H tawia elvar éva kaheiboakdmo Twv epmeiplav ¢ Aivia kat Twv avBpwnwy mov Ty
mepIBaMovy — o kaBévag Toug pe T dikr Tou 1beohnTrikr kabnuepvotnta. Mia ebBpav-
0T, TIAVOPALIKT] EIKOVAL [aG KoOTNTaG Mou ViwBel apirxava L Tov 010 TG Tov auto Kal
ehnidwv mou Oev Ba pmopéoouv oté va mpaypatonownBoov.

Linda and Cahyono meet and rekindle their friendship.

Halim tells Verawati that he wants to take a new wife.

Salma appears on Planet Idol.

Romi and Yahya get some practice in performing penetrative sex.

Opa dies, and Linda scatters his ashes together with Cahyono.

And Cahyono finally learns to look up...

The film offers a kaleidoscopic picture across the experiences of Linda and the people
around her, all with obsessive agendas of their own. A fragile but panoramic vision of a
community that is not at ease with itself and hopes that can never be truly fulfilled.

Evtouty
Edwin

IknvoBeoia-Levapio/Direction-Screenplay: Edwin Qwto-
ypapia/Cinematography: Sidi Saleh Movtd{/Editing:
Herman Kumala Panca Hyo¢/Sound: Wahyu Tri Purnomo KaA-
Aireyvikny SiebBuvan/Art Direction: Igbal Raya, Eros Eflin
Napaywyoi/Producers: Meiske Taurisia, Sidi Saleh, Edwin Ma-
paywyn/Production: Babibutafilm, Indonesia

35mm Eyxpwpo/Color 77’

HOomouoi/Cast: Ladya Cheryl (Linda), Pong Harjatmo (Halim),
Andhara Early (Salma), Joko Anwar (Yahya), Carlo Genta (Cahy-
ono), Clairine Baharrizki (Young Linda), Wicaksono (Helmi)

Bpapeia/Awards: BpaBeio FIPRESCI /
FIPRESCI Award for Best Film - Rotterdam IFF 2009
Eidikr) Mveia / Special Mention - Singapore IFF 2009

Maykdopa ekpevaAhevon/World Sales:
Babibutafilm, Indonesia

T.+62217810953

contact@babibutafilm.com www.babibutafilm.com

TewnOnke mpwv 29 xpovia otn Zoupapmdyta T Ivdovnoaiag, Zmov-
daoe ypagiotiki oo MNavemotipio Kpiotev Nétpa e Zoupapnd-
Yl Kau ot ouvéyela mye otn T{akdprta yla va omouddoel Kivnpa-
Toypdgo oto lvottolto Teyvav. Zuppereiye oto Berlinale Talent
Campus kat oty Aotatikiy Kivnpatoypagikij AKadnpia eve ot pi-
KpoU {rikoug Tawieg Tou mapouatdotnkav oe moAudpiBpa geotiBal.
Hrawia tou Kara, Daughter of a Tree fytav n mpwn wdovnotakn tat-
via {tkpol priKoug mou mapouotdoTnke oTo «Aekameverepo Twv
TknvoBetav» oto OeotiBdA Twv Kavvwv. Exel oknvobetroe! pou-
0lka ivreo kaBwe kato veokipavép Songs from Our Sunny Home-
land, T omoio BacioTnke o' éva epyaatipto Bivieo pe T ouppeTox
TadI6V Twv BuPATwY TOU TE0LVANI, CUIMApaywWyN TG ETaIpeiag
Miles Films ka1t UNICEF ¢ Ivéovnoia. To TupAd youpouvi mou
BOéhe1 va metdcer eivat n mpwn peydhou prikoug Tawia Tou.

He was born in Surabaya, Indonesia, 29 years ago. He majored in
graphic design at the University of Kristen Petra in Surabaya. He
then moved to Jakarta to study film at the Jakarta Institute of Art.
He has been invited to participate in both the Berlinale Talent
Campus and the Asian Film Academy. His short films were invited
to numerous festivals, while his film Kara, Daughter of a Tree be-
came the first Indonesian short ever invited to the Directors'Fort-
night in Cannes. He has also made music videos and the docu-
mentary Songs from Qur Sunny Homeland, based on a video
workshop for the children of tsunami victims, which was co-pro-
duced by Miles Films and UNICEF Indonesia. Blind Pig Who Wants
to Fly is his debut feature film.

EmAextiky Oihpoypaepia/Selected Filmography

2002  AVery Slow Breakfast (uy/short)

2005 Kara, Anak Sebatang Pohon/

Kara, Daughter of a Tree (iy/short)

AVery Boring Conversation (y/short)

Nyanyian Negeri Sejuta Matahari/

Songs from Our Sunny Homeland (vtok./doc.)

Misbach, Di Balik Cahaya Gemerlap (vtok. pp/short doc.)
Trip to the Wound (py/short)

Hulahoop Soundings (pp/short)

“9808" Anthology of 10 Years Indonesia Reform
(up/short)

Babi Buta Yang Ingin Terbang/Blind Pig Who Wants to Fly

2006
2006

2007
2007
2008
2008

2008
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IknvoBeoia-Zevapro-Movtal/Direction-Screenplay-Edit-
ing: Esther Rots Owtoypaepia/Cinematography: Lennert
Hillege 'Hyo¢/Sound: Victor Horstink Movakii/Music: Dan
Geesin Kogtoupa/Costumes: Stéphanie Marién Napayw-
yoi/Producers: Trent, Hugo Rots, Esther Rots Mapaywyry/Pro-
duction: Rots Filmwerk & Netherlands Film Institute Productions
(NFI), The Netherlands T. +31 10 22 11344 F. +3110 22 11 345
contact@nfi.nu www.nfi.nu www.cangothroughskin.com
Tupmapaywyn/Co-production: NPS, The Netherlands

35mm Eyxpwpo/Color 97

HOomotoi/Cast: Rifka Lodeizen (Marieke), Wim Opbrouck
(John), Chris Borowski (Pizzaman), Elisabeth van Nimwegen
(Siska), Tina de Bruin (Aniek), Mattijn Hartemink (Klaas)

Bpapeia/Awards:
Bpapeio FIPRESCI / FIPRESCI Award — Transilvania IFF 2009

Naykoopa ekperdevon/World Sales:
Films Boutique, Germany

T. +49 30 84110859
info@filmshoutique.com
www.filmsboutique.com

l'evviBnke 0 1972 oto Tkpotvho ¢ OMavdiac. Yotepa amd
omoudéc ot Akadnpia Omtikwv Texvav Tou Apvyep, ypdpTnke
otnv ONavdikn Akadnpia Kivnpatoypdgou oo Apotepvtap. Ot
Hkpol priKoug Tawieq g Play with Me kat/ Sprout ouppeteiyav
070 dtaywvioTikd TpRpa Tou DeoTiPAl Twv Kavvwv eve o
Aaxnan dtaAdyov No. 1: mdAn BpaBedtnke pie To €BVIKO Kivnua-
Toypagiko PpaBeio KaAITEPNG PiKPOU PKoug Tatviag oty
OMavdia kat o BpaBeio NPS. To Mmapei va dianepdae 1o déppa
€lval n mpwn peydou prKoug Tawvia . Zet 0to ApoTepVTap.

She was bornin 1972, in Groenlo, Netherlands. After studying at
the Academy of Visual Arts in Arnhem, she enrolled at the Dutch
Film Academy in Amsterdam. Her short films Play with Me and /
Sprout were selected on competition at the Cannes FF, whereas
Dialogue Exercise no. 1: City, among other prizes, it has been
awarded the Golden Calf (national film award in the Netherlands)
for Best Short Film and the NPS Award for Short Film. Can Go
through Skin is her feature film debut. She lives in Amsterdam.

Ou\poypaepia/Filmography
2002 Speel met me/Play with Me (pp/short)
2003 Ik ontspruit/I Sprout (py/short)
2005 Dialoogoefening no. 1: Stad/

Dialogue Exercise no. 1: City (pp/short)
2009  Kan door huid heen/Can Go Through Skin

Kan door huid heen

[Mnopei va dlamepdost To déppa / Can Go through Skin]

OM\avdia/ The Netherlands 2009

Mia Biamn npa¢n aMader m (wr te Mapika. AnogaciCet va glyet an’ v moAn 6mov (el
Kat ayopadel éva anmopaKpUOLEVO Kal eyKaTaAEIL{IEVO aypoKTnia otnv enapyia Zehavt.
M’ aut6 To véo Eexivua motelel 6L Ba Katagépet va {emepaoel TV TPAUATIKT epmel-
pia, aMa To kpUo katn Hovadid tn yepiCouv poBo kai diaBeon yia exdixnan. Me tov epyo-
10 Tou Kahokatptod kat evog véou épwra, n Mapika Sefyvel va avaktd Ti Suvaiel .
Yradlakd, Ouwe, xavel Tov éheyxo e (wiq g,

The life of Marieke is transformed by an act of violence. She decides to escape from her
hometown and buys a remote and derelict cottage in the Zeeland countryside. By making
anew start, she hopes to be able to shake off the violent experience, but the cold and lone-
liness only add to her feelings of fear and vengeance. With the arrival of summer and a new
love, Marieke seems to be regaining strength. But slowly, she loses this grip on her life.

Fotep Portg
Esther Rots
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Castro
[Kaotpo]

s

Apyevtviy / Argentina 2009

0 Kdotpo fvar guyac. Eyet eykataheipet Ty mponyodpevn (wn Tou Kat (el Kpupievog o'
€va wpdTio o¢ fita pikpr mOAN. Hrav pévog, ala twpa epgaviotnke otn (i Tou n 2éMa.
Ekeivn elvai véa, Opopon kat pepikéc gopéc axhnpr. Ot duo Toug empBiavouy ywpic dov-
Aewd kau yprpata. Mia pépa agrvouy miow T kpr TOAN Kat inyaivouy oty Mpwretou-
0a. Exef o Kdotpo apyiCet va péayvel yia dovkeid. Evtwpetacy, pa ohokhnpn kovotwdia
avadntd ta ivn Tov Ceuyaptov: o 2aouéh, mpwny ddokakog Tou Kaotpo, mov Béhetva Tov
detyati Tov ypetaletat- n mpwny Tou, Pepméxa Topoov, yiati elval epwteupévn padi ou- o
Ouiht 0 KuvIKo, yia ablevkpivioToug Aoyoug: Kai TEhog, 0 kakoTuyog Akobvia, eneldr] Tov
mAnpwvouv yia va Tov Bpet. Kamoia ottyr n kouotwdia Bpiokel Tov Kaotpo kai T YéNa.
Kdmota omiypr, emkparet ayyuon. 0 Kaotpo tpéyet kai mah, autr T gopd 6pwe Ba e¢a-
QavioTel yia mavra.

(astro is on the run. He's left his life behind and is now living in hiding in a room in a small
town. He was alone, but someone has appeared in his life: Celia. She s young, beautiful and
sometimes cruel. Celia and Castro survive together with no job or money. One day they
abandon the small town and head to the capital in search of a new place to stay. There, Castro
starts looking for a job. Meanwhile, the couple s followed by a motley crew of other char-
acters, each one for different reasons: Castro’s former teacher, Samuel, because he needs him;
his ex, Rebecca Thompson, because she loves him; Willy the cynic, for reasons that are
unclear; and the unfortunate Acufia, because he is being paid to find Castro. At some point,
this group catches up with Castro and Celia. Confusion ensues. Castro is on the run again, but
this time he disappears forever.

ANéxo Moykiytdvoki
Alejo Moguillansky

IknvoBeoia-Zevapio/Direction-Screenplay: Alejo Moguil-
lansky @wtoypaepia/Cinematography: Gustavo Biazzi Mo-
vra{/Editing: Alejo Moguillansky, Mariano Llinés Hyo¢/Sound:
Rodrigo Sénchez Marifio Movawiy/Music: Ulises Conti Xopo-
ypaeia/Choreography: Luciana Acufia KaAhireyvikn Stev-
Ouvon/Art Direction: Ana (ambre IxeSiaopog mapayw-
yn¢/Production Design: Paula Erre, Andrés Mendilaharzu
Napaywyoi/Producers: Mariano Llinés, Laura Citarella Mapa-
ywyr/Production: El Pampero Cine, Argentina T. +54 11 4822
5477 elpamperocine@yahoo.com.ar & Costa Films, Argentina
Digibeta Eyxpwpo/Color 85

HBomooi/Cast: Edgardo Castro (Castro), Julia Martinez Rubio
(Celia), Carla Crespo (Rebeca Thompson), Esteban Lamothe
(Acua), Alberto Sudrez (Samuel), Gerardo Naumann (Willie)

Bpapeia/Awards:

BpaBeio Kahutepng Meydhov Mikoug Tawiag &

Bpapeio Kahutepne Owtoypapiag /

Best Feature Film & Best Cinematography

(in the Argentine Competition) - Buenos Aires Independent FF
de Cine independiente (BAFICI) 2009

Naykoopa ekperdhhevon/World Sales:
Costa Films, Argentina

T.+54 114809 0320

info@costafilms.com

www.costafilms.com

TewnBnke To 1978 oto Mmouévog Atpeg 6mou d1dakel otn Zyohq
Kwnuatoypdgou. Epydotnke w povtép otiq tawieg Historias ex-
traordinarias Tov Mapiavo Nvdg (Bpapeio Movtdd oto Oeotifdh
Tandil, Apyevv) kat A propdsito de Buenos Aires (Bpapeio Mo-
vtaq ota OeotiPal BAFICI & Tandil). ZknvoBémoe padi pe Tov
Oeppiv BrylavovéBa v tawia La Prisonera, n omoia ékave ma-
ykoopa mpepuépa oto OeotiPdA Bepolivou. Exel oknvoBerroel
000 VIoKIpavTé Mavew oty Tawia Invasion tov 0byo Lavtidyo.
Tnv mepiodo autr etowpddet Ty tpit peydhou priKoug Tawia
Tov, The Submarine War.

He was bornin 1978 in Buenos Aires and currently teaches at the
Film University (FUC) there. As a film editor, he edited among
others, Historias extraordinarias, by Mariano Llinds (Best Edit-
ing/Tandil FF, Argentina) and A propdsito de Buenos Aires (Best
Editing/BAFICI & Tandil FF). Along with Fermin Villanueva he di-
rected La prisonera, which had its international premiere at the
2006 Berlin FF. He has also directed two documentaries on the
film Invasidn by Hugo Santiago. He s currently preparing his third
feature fiction film, The Submarine War.

EmAektikiy Oi\poypagpia/Selected Filmography

1999  Un modo romdntico de vivir su vida (pp/short)

2001  Lola/Gonzalo (pp/short)

2006 La prisionera/The Prisoner
(ovv-oknvoBeaia/co-direction: Fermin Villanueva)
Borges/Santiago: Variaciones sobre un guién (vrok./doc.)
(astro

2008
2009
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IknvoBeaia-Levapio-Mouaikiy/Direction-Screenplay-Mu-
sic: Adrién Biniez @wtoypagia/Cinematography: Arauco
Herndndez Movta{/Editing: Fernando Epstein 'Hyo¢/Sound:
Daniel Yafalian KaAAtexvikny SievBuvon/Art Direction:
Alejandro Castiglioni Kooto0pa/Costumes: Emilia Carlevaro
Napaywyoi/Producers: Fernando Epstein, Aqustina Chiarino
Napaywyr/Production: Control Z Films, Uruguay T.-F. +-59 82
4100 722 contacto@controlzfilms.com www.controlzfilms.com
Lupmapaywyn/Co-production: Pandora Films (Germany) &
Rizoma Films (Argentina) & IDTV (The Netherlands) & ZDF/ARTE
35mm ‘Eyxpwpo/Color 90’

HBomotoi/Cast: Horacio Camandule (Jara), Leonor Svarcas (Julia)

Bpapeia/Awards:

Apyupn Apkto-Meyao Bpapeio g Emrpomic

(€€ nuoeiac) - Oeot. Bepohivou 2009 /

Silver Bear-Grand Jury Prize (ex-aequo) - Berlin IFF 2009

EAnviki) Stavopiy/Distribution in Greece:
Seven Films

2téMa Keyayd/Stella Kehagia

T.-F. +30210 3818777 stella@sevenfilms.gr

Naykoopa ekperaAevon/World Sales:

The Match Factory GmbH, Germany
T.+49221539709-0 F.+49221539709-10
info@matchfactory.de www.the-match-factory.com

TewnBnke 1o 1974 oto Mmouévog Atpeg e Apyevtwvng. Tn deka-
€tia Tou "90 ummpSe ouvBETNC Kal TpayoLBIOTAG TG apyEVTIVIKNG
fvtumom pmdvra Reverb, e v omoia nyoypagnae 800 diokoug.
To 2003, umoduBnke éva pikpd poho atn Tawvia Quioki Twv Juan
Pablo Rebella kat Pablo Stoll. Zuvepydotnke ypdpovtag oevapia pe
mv etaipeiaTaxi Films, yia v omoia SodNewe otn Bpapeupiévn -
eomtikny oelpd F fin del mundo. To 2005 ouppeteixe oto Talent
Campus g Mavemotnpiakric Zyohic Kvnpatoypdgou tou Mmou-
évog Alpe¢ kat mapakohodBnoe ot Madpitn To 30 oepvdplo pe
Bépa kwnpatoypagika épya an’m Aarvikn Aeptkr. H pikpoo pr-
KoUg Tavia Tou 8 horas képdioe To mpwto Bpaeio atn Katnyopia
g oto Oeotifal Ave§dptnrou Kvnpatoypépou Tou Mmovévog Ar-
pe¢ 10 2006 Kot To mpawto Bpapeio ato AieBéc DeaiBah Kivnpa-
Toypdgou ¢ Oupouyoudng T idla ypovid. To Gigante €ivat n
TpWN Heydhou piKkoug Tawia Tov.

He was bornin 1974 in Buenos Aires, Argentina. In the '90s, he was
asinger and composer for the Argentinean indie pop band Rever,
with whom he made two records. In 2003, he played a small role
inthe film Whisky by Juan Pablo Rebella and Pablo Stoll. He worked
on the side for the production company Taxi Films as a scriptwriter,
where he worked on the award-winning TV series £l fin del mundo.
In 2005, he participated in the Talent Campus at the Universidad del
Cine in Buenos Aires and in the Ill Curso de Proyectos Cine-
matograficos Latinoamericanos in Madrid, Spain. His short film 8
Hours won First Prize at the Festival de Cine Independiente de
Buenos Aires 2006 (BAFICI) as well as First Prize at the Festival Cin-
ematogréfico Internacional de Uruguay 2006. Gigante i his first fea-
ture film.

Oupoypaepia/Filmography

2005 8 Horas/8 Hours (py/short)

2008 Total Disponibilidad/Total Availability (uy/short)
2009 Gigante

Gigante

Oupouyoudn-Teppavia-Apyevtivi-OAavdia /

Uruguay-Germany-Argentina-The Netherlands 2009

0 35xpovog Xdpa elvat évag vipomahdg kat Lovayiks GUAAKAG 0’ éva 00T IGDKET 0Ta
mipodatia Tov Movteideo. Eivat umeiBuvog yia v mapakootBnon twv ofovewv mou Kara-
ypagouy T dpaoTnptétTa o' ohdkAnpo To kripto. Oha deiyvouy va mmyaivouy kakd éwg GTou
0 Xdpa avakahUmTe! {1éaw TG kdpepag Ty 25%povn kabapiotpta Xo0Nia, yia trv omofa apyi-
(et otablad va vicBet E\n. Apxikd v mapakohouBel wpeg ohokAnpe kabuyg exeivn dou-
Aelet oto ooumep {dpket. 20vtopia ) mapakohoUBnan ouveiletat kat mépav Tou epyactakol
wpapiov g XoUha, dtav exelvn mmyaivel avepd 1y oy Tapahia, akopa ki 6tav Byaivel
pavteBou e AMov avtpa. Mia pépa dtadidetat etadh T epyalopévwy ny erin Ot enket-
Tat elwon Tou mpogwmkol. Otav 1 @run Tehikd yiverat mpaypatikdTna, N kaBapiotpia
anohvetat kat o Xdpa Bpioketar Hmpootd o€ a diokodn anogaon: va eykataheiel Ty
€[li1ovr] Tou 1 va T OlekdIkroel;

Thirty-five-year-old Jara is a shy and lonely security quard at a supermarket on the outskirts
of Montevideo. He s in charge of monitoring the surveillance cameras of the entire building.
Everything seems to be going as usual until Jara accidentally discovers Julia, a 25-year-old
cleaning woman through one of the cameras, and becomes gradually attracted to her. At
first, Jara spends hours watching her through the cameras while she works at the super-
market. But soon he starts following her after work, when she goes to the cinema, to the
beach or even on a date with another man. One day, rumor spreads of an upcoming cut-
back on personnel which generates concern among the employees. When the redundancies
finally become effective and the cleaning woman gets fired, Jara finds himself at a crossroad
and has to decide whether to give up his obsession or confront it.

Avtpiav Mmviég
Adridn Biniez

Indepedence Days
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Huacho

[Huacho: ywpic matépal

Xihj-TaMia-Teppavia / Chile-France-Germany 2009

Mia pépa oto Téhog Tou KahoKaIpIoU, Ta TEGGEPQ HENN LLOG OIKOYEVELS XWPIKWY amo T
votia XA aywviCovtat va mpoaappoatodv otov dlapkwg HetafaMopievo koayo, évav
koopo 6o éva Bivteomaryvidt 1 éva kawolpylo popepa Bewpolvtat onpavtikdtepa amé
éva Nitpo yaha 1) éva motrpt kpaot. Evag véog kbojiog 6mou Ta opla avéieoa oTo mapa-
$001aK0 Kal TO ovTEPVO 01y 01yG oBrvouy Kai ot agiec alalouv e ypriyopoug publolg.

On a long day at the end of summer, four members of a southern Chilean peasant fami-
ly struggle to adapt to the changing world in which they live, a world where a video
game or a new dress can be as precious as a liter of milk or a glass of wine. A new, glob-
al world where boundaries between tradition and modernity are fading and values are
quickly changing.

Ahexdvdpo Oepvavteg Ahpévépag
Alejandro Ferndndez Almendras

IknvoBeaia-Levapio/Direction-Screenplay: Alejandro Fer-
néndez Almendras @wtoypaepic/Cinematography: Inti Briones
Movra{/Editing: Sébastien de Sainte Croix, Alejandro Fernédndez
Almendras Hyo¢/Sound: Pablo Pinochet KaAMexvikn Stev-
Ouvon/Art Direction: Rodrigo Guerra, Beatriz Carrillo Kogtou-
pa/Costumes: Mary Ann Smith Mapaywyoi/Producers: Bruno
Bettati, Elise Jalladeau Mapaywyn/Production: Jirafa Films,
Chile T-F.4-56 63 213 556 bruno@jirafa.cl www.jirafa.cl & Chari-
vari Films, France ejalladeau@charivari.fr www.charivari.fr Zu-
pmapaywyry/Co-production: Arte France Cinéma & Pandora
Filmproduktion (Germany)

35mm Eyxpwpo/Color 90’

HBomotoi/Cast: Clemira Aguayo (Clemira), Alejandra Yafiez
(Alejandra), Cornelio Villagrén (Cornelio), Manuel Hernéndez
(Manuel), Wilson Valdebenito (Wilson), Rosa Urbina (Rosa), Luz
Marién Sepdlveda (Luz Marién), Maria Cristina Mufioz (Cristina),
Eva Ramirez (Eva), Dusan Gasic (Dusan), Benjamin Letelier (Lete)

Bpapeia/Awards:
Sundance/NHK International Filmmakers Award 2008

Naykoopa ekperdhhevon/World Sales:
Films Distribution, France
T.+33153103399

F.+33153103398
info@filmsdistribution.com
www.filmsdistribution.com

TevwiBnke oo Totydv ¢ Xk o 1971. Emovdace Kowwviki
emKoVWVia Kat dnpootoypagia oto NMavemotipio e Xiqg.
‘Exel epyaotei w¢ KpITIKOG KIvnpaToypdpou, GuToypagog Kat
dnuoatoypagoc. H pikpou prikoug Tawia tou La ofrenda mpo-
BAqBnke o€ moMa dieBun peatipal evw o Desde fejos képdiae To
Bpapeio kahuTepng pikpol prkoug Tawviag oto OeotiPaA Tou Xa-
vtidyo 10 2006 kat o Bpapeio kahutepou mepipepelakou Pivieo
o010 OeoiBdh te Bardipiato 2007. To Lo que trae la lluvia mpo-
BAnBnke ota OeoiBaN Bepohivou, Potepvap, Mmouévog Aipeg
kat AtogaBovag petadh aMwv. To Huacho: ywpic matépa eivatn
TIPYT peyahou prjkoug Tatvia tov. Eni tou mapdvrog, etolpddet
T debtepn peydou prikoug Tawia tou, By the Fire.

He was born in Chillan, Chile, in 1971. He received his Bachelor’s
degree in social communications and journalism from Universi-
dad de Chile. He has worked as a film critic, photographer and
journalist. He has directed several short films. His film, La ofrenda,
was screened at numerous international film festivals, while
Desde lejos won the Best Short Film Award at the Santiago FF
2006 and the Best Regional Video Award at the Valdivia FF 2007.
Lo quetrae la lluvia was selected in festivals, such as Berlin, Rot-
terdam, Bafici and IndieLisboa, among many others. Huacho is
his first feature film. He is currently working on his second fea-
ture film project, By the Fire.

Opoypaepia/Filmography
2003 La ofrenda (pp/short)

2006 Desde lejos (pp/short)

2007 Lo que trae Ia lluvia (pp/short)
2009 Huacho
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IknvoBeaia-Levdpio/Direction-Screenplay: Ounie Lecomte
Owroypapia/Cinematography: Kim Hyunseok Movral/
Editing: Kim Hyungjoo 'Hxo¢/Sound: Choi Jailo Mov-
owki)/Music: Jim Sert Ixediaopoc mapaywyri¢/Production
Design: Baek Kyeongin Kootodpa/Costumes: Kwon Yooj
Napaywyoi/Producers: Lee Changdong, Laurent Lavole, Lee
Joondong Mapaywyn/Production: Gloria Films, France

T. +33 14221 4211 F. +33 14221 4331 mel@gloriafilms.fr &
Now Films, South Korea

35mm Eyxpwpo/Color 92

HBomotoi/Cast: Kim Saeron (Jinhee), Park Doyeon (Sookhee),
Ko A-sung (Yeshin), Park Myungshin (voookéya/nurse), Oh Man-
suk (emkepalng Tov oppavotpopeiou/the head of the orphan-
age), Sol Kyunggu (o matépag g TQwyi/Jinhee’s father), Moon
Sungkeun (yatpdc/doctor)

Naykoopa ekperdevon/World Sales:
Finecut, South Korea

T.+822569 8777

F.+822569 9466

cneinfo@finecut.co.kr

www.finecut.co.kr

lewnBnke 10 1966 atn ZeolA. £1a 9 g xpdvia vioBetrBnke amd
OIKOYEVELD TIPOTETTAVTAV e T omoia mAye otn [aMia. Imov-
daoe evdupatohoyia kal EpyaoTnke o€ pia o€lpd Taviwv wg nbo-
mo10¢ pe Tov OMBié Acayid (Paris séveille) kat w¢ evoupatoro-
Yog, Kupiwg pe t Logi Oiép. To 1991 enéotpeye oty Kopéa
TIPOKEIEVOU va UmroduBE 0€ a Kivnpatoypagiki mapaywyn 1
vioBetnpévo kopital mov avadnd exei Ti¢ piCeg Tov. H Tawia
(Seoul Metropolis Tou Zéo Miouvyk-Zou) dev mpaypatomoufnke
T0TE, al\d N mpaypatikoTTa «avtéypaye» t pubomaoia kat
¢@epe v Ouvi kovtd atou Bohoyikoug T yoveic. To 2006, ma-
pakohoiBnoe pabrpata oevapiov oto Le Femis, dmou &eivnoe
va ypdget 1o Mia kavodpyia (wij.

She was born in Seoul in 1966. She left Korea for France at the
age of 9 when a Protestant family adopted her. After studying
dress design, she worked on a number of films: as an actress with
Olivier Assayas (Paris séveille) and as a costume designer, notably
for Sophie Filliéres. In 19971, she returned to Korea to play the part
of an abandoned girl looking for her roots there. The film (Seoul
Metropolis by Seo Myung-Soo) was never made, but reality
caught up with fiction and she was reunited with her biological
family. In 2006, she enrolled at the Femis Screenwriting Work-
shop where she started to write A Brand New Life.

Oupoypaepia/Filmography
2009 Ye Haeng Ja/A Brand New Life

Ye Haeng Ja

[Mia kawvoupyta Cwry / A Brand New Life]

Tahhio-Notia Kopéa / France-South Korea 2009

YeoOh 1975. H TQwyi efvar ewéa xpdvwv. O matépag e T agrvel 0" éva 0peavotpopeio
mov To bievBuvouv kaBohikég Hovayeg. To kopitat avaykaetat va Ploael T miypa g
eykatdhelng kat Ty ateheiw avapovr yia T véa e olkoyévela. Kabwg mepvdve ol
EMOXEC, 0L avaywpnoel LoBETNLEVWY MaIdlwv TrG Ofvouy TV EVKaIpia va «yeuTeD ajiv-
bpd 1o Ovelpo Tou K (0la mepiuévet va {oet aMd, Tautoxpova, Slahbouy TIc GIAie¢ ov
LOMG éxel mpohdPel va kavel. H TQuyi avtiotéketal, apo yvwpiel 0TL 1) unboyeon piag
véag (wri¢ Ba T ywpioel yia mdvta amd exelvoug mou ayand.

Seoul, 1975. Jinhee is 9. Her father has placed her in an orphanage run by Catholic nuns.
The little girl has to deal with the ordeal of separation and the long wait for a new fam-
ily. As the seasons pass, the departures of adopted children allow her to glimpse the
dream that awaits her but shatter the friendships that she has just formed. Jinhee resists
because she knows that the promise of a brand-new life will separate her for good from
those she loves.

Ouvi Aekovt
Ounie Lecomte
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Lebanon
[AiBavoc]

lopanh-TaAhia-Teppavia / Israel-France-Germany 2009

0 mpwro mAetiog Tov AiBdvou, Tov lolvio Tov 1982. Fva povayiko Tavk oTéhveTal va epeu-
viioet ta exBpik moAn v omoia n 1opanhwii aepomopia éxet i BopBapdioel. Auto mou
apyIkd galvetat oav a emyeipnon poutivag Eepebyel otadlakd an' Tov Eheyyo Kal etd-
Tpémetat oe mayida Bavéov — o' évav avatpiylaoTikd epidhtn. O 2ouNik 0 upoBoAnTAc, 0
Aat o apynyoe e amoatodi, 0 XeptQh o yepuotrg kai o lykdh 0 0dnydc anotehobv To M-
pwJIa Tou TavK. Téooepa elkoadypova ayopla mou xetpiCovtar juia pnyavr Bavarou. Mmhey-
I1évot ata mapdoya, Goika diyTua Tou TOAELIOU, €lval TPOLOKPATNUEVOL A TIC PPIKANEO-
rég Tov. 0 AiBavog siva pa mpoowmikr Tawia, Hia Tawia yia oogpa ayoplamou o¢v eiyay
TIOTé oW epmaket oe kdmola mpagn Plag kat Tpa mpokahob To Bavato avBpwnwy- Lia
Tawia yia Ty emBiwon amévavrl o¢ pia opatr amelhd Bavdtou- Lia abykpouan avajiead ota
Baotkd évatikta kat ot avBpwmvn ouveidnan mou dev umopel mapd va éyel Bipiara.

The First Lebanon War — June, 1982. A lone tank is dispatched to search a hostile town that
has already been bombarded by the Israel Air Force. What seems to be a simple mission gets
gradually out of control and tums into a death trap, a shivering nightmare. Shmulik the gun-
ner, Assi the commander, HerzI the loader and Yigal the driver are the tank’s crew. Four boys
aged 20 plus who are operating a killing machine. They are not fighters, eager for battle, con-
quest or self-sacrifice. Entangled in the absurd and unfair nets of war, they are terrified to
death by its horrors. Lebanon is a personal film; a film about four boys who had never been
involved in anything violent before and found themselves killing people; a film about sur-
vival against a palpable threat of death; a situation in which the conflict between their basic
instincts and human conscience claims its victims.

Zapiovél Maol
Samuel Maoz

IknvoBeoia-Zevapio/Direction-Screenplay: Samuel Maoz
Owroypapia/Cinematography: Giora Bejach Movra{ /Edit-
ing: Arik Lahav-Leibovich 'Hyoc/Sound: David Liss, Alex Claude
Movawi/Music: Nicolas Becker Ixediaopoc mapayw-
yn¢/Production Design: Ariel Roshko Koatoupua/Costumes:
Hila Bargirel Mapaywyoi/Producers: Uri Sabag, Einat Bikel,
Moshe Edery, Leon Edery, David Silber, Benjamina Mirnik, llann Gi-
rard Mapaywyn/Production: Metro Communications, Israel T.
+97235177101F. 497 23510 3311 metro@metrocom.co.il Zu-
pmapaywyn/Co-production: Paralite Films (Israel) & Ariel Films
(Germany) & Arsam International (France)

35mm Eyxpwpo/Color 92’

HBomotoi/Cast: Yoav Donat (Shmulik), Itay Tiran (Assi), Oshri Co-
hen (Hertzel), Michael Moshonov (Yigal), Zohar Strauss (Jamil)

Bpapeia/Awards:

Xpuad Atovtdpt, Bpapeio SIGNIS-Eidikr Mveia, Bpapeio Nazareno
Taddei - Oot. Bevetiag 2009 / Golden Lion for Best Film, SIGNIS
Award-Special Mention, Nazareno Taddei Award - Venice FF 2009

EN\nviki Stavopny/Distribution in Greece:
Hollywood Entertainment

Kaotag Mmépac/Costas Piperas

T.+30210 9932200

F. 4302109931774

info@hollywoodent.gr

www.hollywoodent.gr

Naykoopa ekperdhhevon/World Sales:
Celluloid Dreams, France

T.+33 149700370

F.+33149700371
info@celluloid-dreams.com
www.celluloid-dreams.com

TevwnBnke 0 1962 oto Teh ABIB, omou omovdace dieuBuvan
utoypagiac otnv Akadnpia Texvwv Beit Zvi. Exel kdvel o
oxedlaopo mapaywy¢ o€ Taivieg ya v hebpaon Kai Tov Ki-
VNHatoypdpo Kat éxel oknvoBeTHoe VIOKIPAVTED, THAEOTTIKEC
oelpéc kat Beatpikd épya. 0 Aiavog eivain mpatn tov peydhov
JiKou¢ Tawia.

He was born in 1962 in Tel Aviv, where he studied cinematogra-
phy at the Beit Zvi Academy of the Arts. He has worked as a pro-
duction designer in film and television, and has also directed doc-
umentaries, television series and theater productions. Lebanon
is his first feature film.

Opoypaepia/Filmography
2009 Lebanon
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IknvoBecia-Levapto/Direction-Screenplay: Jessica Haus-
ner Owroypaepia/Cinematography: Martin Gschlacht Mo-
vtd{/Editing: Karina Ressler Hyo¢/Sound: Matz Miiller Zxe-
Staopog mapaywyic/Production Design: Katharina
Wappermann Kogtodpa/Costumes: Tanja Hausner Napa-
ywyoi/Producers: Martin Gschlacht, Philippe Bober, Susanne
Marian Napaywyn/Production: Coop99, Austria

T.+43 13195825 F. +43 13195 825-20 welcome@coop99.at
www.coop99.at Zupmapaywyr)/Co-production: Parisienne
de Production (France) & Essential Filmproduktion (Germany)
& Thermidor Filmproduktion (Germany)

35mm ‘Eyxpwpo/Color 99’

HBomooi/Cast: Sylvie Testud (Christine), Léa Seydoux (Maria),
Bruno Todeschini (Kuno), Elina Léwensohn (Cécile)

Bpapeia/Awards:

Bpapeia FIPRESCI, SIGNIS, La Navicella, Brian - O¢ot. Bevetiag
2009/ FIPRESCI Award, SIGNIS Award, La Navicella Award, Brian
Award - Venice FF 2009

EAAnviki Stavopny/Distribution in Greece:

Nutopia

Taxnc Bepéyng/Takis Veremis, Nwpyog T(wr{lo¢/Giorgos Tziotzios
T.+30 210 9229390/210 6855652, F. +30 210 9221359
tvnutopia@gmail.com gtziotzios@nutopia.gr

Naykoopa ekperdAhevon/World Sales:

Coproduction Office, France

T.+33156026000 F.+33156026001
sales@coproductionoffice.eu www.coproductionoffice.eu

lewnBnke 1o 1972 ot Biéwun kat omovdace oknvoBeoia oty
Akadnpia Kvnpatoypdgou g idtag moAng. H pikpou prikoug tat-
viang Flora képdioe To Bpapeio Léopard de Demain ato Oeotifdl
70U Aokdpvo. To Inter-View, n muytakn Tawia g, képdioe To Bpa-
Beio ¢ kprtiki¢ empomic oto Cinéfondation Twv Kawwv to
1999. To Lovely Rita, n mpa1m peyahou HrKoug Tawvia g, mapou-
oldotnke oto T «Eva kdmoto BAéppar Tou OeotiBaA Twv Kav-
Vv mpotoU dlaveynBei atoug kivnpatoypagpoug 20 xwpav. H dev-
Tepn peydou prikoug Tawia g, Hotel, eméxBnke Kat auth Kat
mapovalaotnke oto THAa «Eva kamoto PAéppa» otig Kdweg o
2004, evw képdioe To BpaBeio kahitepng auoTplaki Tawiag oTo
OgonBdh Diagonale to 2005.

She was born in 1972 in Vienna and studied directing at the Fil-
makademie of Vienna. Her short film Flora won the Léopard de De-
main at the Locarno FF. Inter-View, her graduation film, won the
Jury Prize of the Cinéfondation at the Cannes IFF 1999. Lovely Rita,
her first feature film, was presented in Un Certain Regard at the
Cannes IFF before being distributed in twenty territories. Her sec-
ond feature film Hotel was again selected in Un Certain Regard in
Cannes IFF 2004 and won the Grand Prix for Best Austrian Feature
at the Diagonale 2005.

Emihektikiy Oi\poypagpia/Selected Filmography

1996 Flora (pp/short)

1999 Inter-View (uy/short)

2001 Lovely Rita

2003  Friendly Alien (vtok./doc.) (ouv-oknvo@eoia/co-direction)
2004 Hotel

2006 Tischlein deck dich (py/short)

2009 Lourdes

Lourdes
[Mpookbvnua ot Aovpdn]

Avotpia-TaMia-Teppavia / Austria-France-Germany 2009

H Kplotiv éyet mepdoet To peyahitepo pépog TG {wn kaBnhwpévn o avamnpikn kapé-
kha. Mpokelyévou va Eepuyel am’ v amopovwory T, Tagidelel ot Aodpdn, onuaviiko
T6mo mpookuvratog ota Mupnvaia. Fva mpwi umvd kat vieBel va et we Ol Badpatog
Bepameutel. 0 apynydc TG opddag Twv mpooKWNT@Y, évag Ouoppog oapavtapn edeho-
vtfi¢ Tov Tdypatog T Mdhtag, apyidet va ekdnhavel evbiagépov yia v Kpiotly. Exeivn
mpoonabel v' adpdcel autr| v mpwTowwpn ukaipia eutuyiag, my idla oTiyur mou
Bepameia g mpokahel pBvo kai Baupaopo.

(hristine has been confined to a wheelchair for most of her life. In order to escape her iso-
lation, she makes a journey to Lourdes, the iconic site of pilgrimage in the Pyrenees
Mountains. She wakes up one morning seemingly cured by a miracle. The leader of the
pilgrimage group, a handsome 40-year-old volunteer from the Order of Malta, begins to
take an interest in her. She tries to hold on to this newfound chance for happiness, while
her cure provokes envy and admiration.

TC¢o1ka Xaouovep

. 1T 4
Jessica Hausner FURIpAGE
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Morfiy

[Mopeoivn / Morphia]

Pwoia / Russia 2008

Mpoxwpniévo eBvomwpo tou 1917. 0 23xpovog yiatpdg MoNidko GTavel 0To VoooKo-
iefo g emapyaknc moAng N. Mia pépa, kabag o yiatpdg nakevet va awoel (Wi €vog
aoBevr, unaiver oe kivouvo n oIk Tov Cwi. H xopriynan evog 1ayupol vapkwtikol gap-
[IKkov pie To Ovopa popeivn Tov awlel. AMG o Tohidkog dev motelel 6TL évag ouveTog
GvBpwmog oav ki autdv, kai udhota yiatpog, Lmopel va méoel B0pa piag 160 Bapidg
edpmong.

Late in the fall of 1917, 23-year-old Dr. Polyakov arrives at the hospital in the provincial
town of N. One day, while fighting for the life of a patient, Dr. Polyakov’s own life is put
in danger. He is saved with an injection of the powerful narcotic morphia. But Polyakov
doesn't believe that a sensible man, especially a doctor like himself, can fall victim to a
crippling addiction.

ANe&él Mmahapmdvog
Alexey Balabanov

IknvoBeoia/Direction: Alexey Balabanov Zevdpuo/Screen -
play: Sergei Bodrov, Jr,, Bac. ot culMoyn autoBloypagikav agn-
YNHaTwv To anuetwpatdplo v yiatpol otnv emapyia tov Mixanh
Mnouhykakog/based on the autobiographical collection A Country
Doctor’s Notebook by Mikhail Bulgakov Owtoypacgia/Cinemato-
graphy: Alexander Simonov Movra{/Editing: Tatiyana Kuz-
michyova ‘Hyo¢/Sound: Mikhail Nikolayev ZxeSiaopdg mapa-
ywyR¢/Production Design: Pavel Parkhomenko Kootoipa/
Costumes: Nadezhda Vasilyeva llapaywyac /Producer: Sergei
Selyanov Napaywyr/Production: The CTB Film Company, Rus-
siawww.cth.ru www.morfiyfilm.ru 35mm ‘Eypwpo/Color 102’

HBomotoi/Cast: Leonid Bichevin (Dr. Polyakov), Ingeborga
Dapkunaite (Anna Nikolayevna), Andrei Panin (Paramedic Ana-
toliy Lukitch), Sergei Garmash (Vasiliy Osipovich), Katarina
Radivojevic (Yekaterina Karlovna), Svetlana Pismichenko
(Pelageya Ivanovna), Irina Rakshina (Aksinya), Yuri Gertzman
(Gorenburg), Alexander Mosin (Vlas)

Bpapeia/Awards:

Bpapeio Opoomovdiakol Ymoupyeiov E§wrepikav /
Award of the Federal Foreign Office - Festival of Central
and Eastern European Film (Wiesbaden, Germany) 2009

Naykoopa ekpetdhhevon/World Sales:
Intercinema, Russia

Raisa Fomina

T.-F. +7499 25590 52/53
raisafomina@mail.ru www.intercinema.ru

TewiiBnke 1o 1959 ato ZBepvthoBok e Oukpaviag Kat amo-
@oitnoe and tn Zyohq Metdgpaang tou Nadaywytkod Maver-
otnpiou Mkdpkt. Amd T0 1983 we To 1987 pydatnke w¢ BonBoc
0KNVoBETNG 0T KVNHaToypagIké atolvtio ZBepvtAdpok. To
1990 amogoitnoe andé to Mpdypaypa Levaploypagiac kat Xkn-
voBeaiac. To 1992 10pUet padi pe Tov Zepykét Zehdvog kat tov Bi-
ktop kpiykopieg Mmahapmavog v eraipeia mapaywyrg CTB,
) ooia apydTepa EKave TV mapaywyr TwV MEPIOGOTEPWV Tal-
Vi Tou. H tawia tov 0 Mipyog, Bactopévn oTo pubiotdpnpa tou
Opavt Kdgka, képdiae o Bpapeio ¢ Pwatkrc Akadnpiag Ki-
vnpatoypdgov. H 11n tawia tov, Goptio 200,  omoia Bpapel-
ke 010 640 DeoTiBAN Beveriag, képdioe Kovo Kal KPITIKEC.

He was born in 1959 in Sverdlovsk, Ukraine and graduated from
the Translation Faculty of the Gorky Pedagogical University. From
1983-1987 he worked as an assistant director at the Sverdlovsk
Film Studio. In 1990 he graduated from the Advanced Course for
Scriptwriters and Directors. In 1992, together with the produc-
ers Sergey Selyanov and Viktor Grigoryev Balabanov, he co-
founded the CTB Film Company which later produced most of his
films. His film The Castle, based on Franz Kafka's novel, was
awarded the Nika Prize of the Russian Film Academy. His 11th
film, Cargo 200, which premiered at the 64th Venice FF, attracted
much attention amongst the public and the press.

EmAektikiy O\poypagpia/Selected Filmography
1994  Zamok/The Castle

1997 Brat/The Brother

2002 Brat 2/The Brother 2

2002 Voyna/War

2006 Mne ne bolno/It Doesn't Hurt

2007  Gruz 200/®oprio 200/Cargo 200

2008  Morfiy/Morphia
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IknvoBeoia/Direction: Bong Joon-ho Zevapio/Screenplay:
Park Eun-kyo, Bong Joon-ho @wtoypagpia/Cinematography:
Hong Kyung-pyo Mouauki)/Music: Lee Byeong-woo Exeda-
opd¢ mapaywyn¢/Production Design: Ryu Seong-hie Ma-
paywyoi/Producers: Seo Woo-sik, Park Tae-joon NMapa-
ywyn/Production: Barunson, Korea T. +82 2540 2711 F. +-82
2540 2718 jiye@barunson.co.kr www.mother2009.co.kr
35mm Eyypwpo/Color 129’

HBomotoi/Cast: Kim Hye-ja (untépa/mother), Won Bin (Do-
joon)

Naykoopa ekperdevon/World Sales:
(J Entertainment Inc., South Korea
T.+8222017 1094

F.+82220171241

erickim@cj.net

www.cjent.co.kr/eng

levviBnke ot Nota Kopéa. Zmovdace oto Mavemotnpio Tov
Movoél kat amogoitnoe amd v Akadnpia Kwnpatoypdgov,
6mou ékave TNV UK HIKPOU prikoug Tawia Tou, Zoyxuan. H
TpWTN Heydhou prikoug Tawia Tou, Barking Dogs Never Bite, kép-
d10¢ 10 Bpapeio FIPRESCI oto DeotiBal Kivnpatoypdgou tou
Xovyk Kovyk 10 2001. H Seutepn peydou prkoug tawia tou, Ava-
uvijoeic evag pdvou, képdiae To Bpapeio Xknvobeaiag oto Oe-
otiBdA tov Zav Xepmaotiav 10 2003. 0 Zeviatijc, n Tpitn ToU pe-
yahou prkoug Tawia, emAéxtnke ané To «Aekameverjuepo Twv
TknvoBetav» oto DeotiBAA Twv Kavvav kat képdioe Bpapeia oe
1ebvn peotiPal.

He was born in South Korea. He studied at the University of Yon-
sei and graduated from the Korean Academy of Film Arts, where
he directed his short graduation film, Incoherence. His first fea-
ture film, Barking Dogs Never Bite, won the FIPRESCI Award at the
Hong Kong IFF 2001. His second feature, Memories of Murder,
won the Silver Shell Award for Best Director at the San Sebast-
ian FF 2003. The Host, his third feature film, was selected for the
Director’s Fortnight at the Cannes IFF and won many awards in
festivals around the world.

Emihektiki O\poypagia/Selected Filmography
1993 White Man (py/short)

1995  Incoherence (pp/short)

2001 Flandersui gae/Barking Dogs Never Bite

2003  Salinui chueok/Memories of Murder

2004 Sink & Rise (pp/short)

2006 Gue-mool/0 Eevior¢/The Host

2008  Shaking Tokyo (emeta6610 Tou/segment of Tokyo!)
2009 Madeo/Mother

Madeo

[Mntépa / Mother]

Notia Kopéa / South Korea 2009

H Xie-1a elvai n avomavrpn pntépa tou 27ypovou Nto-tCouv. 0 yiog T evatyia keivn o
Hovadikdg Aayog Gmapéne. Av kat enfonua evijikog, o Nto-tCouv eivat ayaBidpng kai
€EapTNEVOC am' T LINTéPA TOV, €V [epIkéC opég avtidpd e xalh 1y akopn Kat mikiv-
buvo Tpomo. H oupmepipopd tou mpokahei diapkawg dyxog oe Ghoug. Mia pépa, éva veapd
Kopitol evtomiCetal vekpd o' éva eykatahelppévo Ktipio kat o Nto-t¢ouv katnyopeitat yia
70 QOvo. Fvag avikavog dikny6pog kat Hia abidgopn aotuvopia mou kAeivel ota ypryopa
v unoBeon tov Nto-tdouv €val n agopyr yia T {nTépa va mpel Ty Katdotaon oTta
¥épla e va yivel Mava pe m mo kaBapr onpaoia ¢ Aégne. Baallopevn ato pntpiko
NG éVOTIKTO Kat apvolievn va epmoTeutel onotovdnmote ahov, Eekivé v avaliiton
70U doAogpOvo mpokeluévou v anodeiéel Ty abwdtnTa Tou yiov TG

Hye-ja is a single mom to 27-year-old Do-joon. Her son is her raison dtre. Though an
adult in years, Do-joon is naive and dependent on his mother, and sometimes behaves
in ways that are stupid or simply dangerous. He is a constant source of anxiety for every-
one. One day a young girl is found dead in an abandoned building and Do-joon is
accused of her murder. An inefficient lawyer and an apathetic police force that closes Do-
joon's case too quickly inspire his mother to act on her own; to act as Mother in its purest
form. Summoning all her maternal instincts and trusting no one, she sets out to find a
killer and prove her son's innocence.

Mmovyk TCouv-xo
Bong Joon-ho
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Polytechnique

[MoAuteyveio]

Kavadag / Canada 2008

H tawia, faciopévn oe mpaypatiké yeyovota mou auvenoav otig 6 AekepBpiov 1989 ato
Mohuteyveio Tou Movtpeal, avamapiotd ta 6oa dladpagatiotnkav eel yéoa an'ta pdtia
d0o gormTwv — ¢ Bakept kai Tov Zav Opavooud. Ot (wég Toug aMadav yia mdvra
1€pa ov éva veapoc Avtpag pmmke otn oxoAr W' évav Kat ovadikd okomo: va auTokTo-
vijoel, maipvovtag padf Tou 60€¢ To Suvatov MepooOTEPES Yuvaikeg,

Based on true events that occurred on December 6, 1989 at Montreal’s Polytechnique
School, the movie relates the events of that day through the eyes of two students, Valérie
and Jean-Francois, whose lives were changed forever when a young man entered the
school with one purpose in mind: to kil himself and take as many women as possible
with him.

Ntevi Bilvép
Denis Villeneuve

ZknvoBeoia/Direction: Denis Villeneuve Zevapio/Screenplay:
Jacques Davidts, ye ™ ouvepyaoia twv/with the collaboration of
Denis Villeneuve, Eric Leca Owtoypagia/Cinematography:
Pierre Gill Movta{/Editing: Richard Comeau 'Hyo¢/Sound:
Stéphane Bergeron Mouvotkij/Music: Benoit Charest Zxedua-
opo¢ mapaywyn¢/Production Design: Martin Tessier Ko-
otoupa/Costumes: Annie Dufort Mapaywyoi/Producers:
Maxime Rémillard, Don Carmody Napaywyr/Production:
Remstar Productions Inc., Canada T. +1514 847 1136 F. +1514
847 0019 nbb@remstarcorp.com www.remstarcorp.com & Don
Carmody Productions, Canada

35mm Aompopavpo/B&W 82

HOomotoi/Cast: Karine Vanasse (Valérie), Sébastien Huberdeau
(Jean-Frangois), Maxim Gaudette (o dohogpdvoc/the killer)

Naykoopa ekperdhhevon/World Sales:
Wild Bunch, France

T.+33 153015032

F.+33153015049

edevos@wildbunch.eu

www.wildbunch.biz

H mpwn Tou Tawia, Un 32 aodit sur terre, mapoualdotnke o€ 35
1ebvn peoTial, petagy Twv omoiwv Ta peaTiBA Kavvav, TéN-
oupaivt kat Topovto Kat Atav n umoyn@iétnta tou Kavada oty
katnyopia kahitepne Eevoyhwoong Tawia twv Ookap. H debtepn
peyahou prkoug Tawvia tou, Maelstrom, képdioe 25 diebvr fpa-
Beia, perah Twv omoiwv kat To avayvwptapévou kipoug Ppapeio
¢ Aiebol Kprrikng (FISPRECI) oto Oeotifal Bepolivou to
2001. H tawia tou, Next Floor, anéomaoe to papeio kahitepng
HikpoU pkoug Tawiag oy «ERdopada e Kprrikne» oto Oe-
otiBdA Twv Kawwv 2008. To Moduteyveio ouppeteixe oTo e-
TeWo AekamevBipepo Twv TknvoBeT@v.

His first film, Un 32 aodit sur terre, played at thirty-five interna-
tional film festivals, most notably Cannes, Telluride, and Toronto,
and was Canada's submission in the Best Foreign Language Film
category at the Academy Awards. His second feature, Maelstrom,
won twenty-five international prizes, including the prestigious In-
ternational Critics' Prize (FISPRECI) at the Berlin FF in 2001. Next
Floor, his most recent film, took home the prize for Best Short Film
during Critics’ Week at the 2008 Cannes FF. Polytechnique par-
ticipated in this years' Director’s Fortnight.

Opoypaepia/Filmography

1988 La Course destination monde (TV)

1994  REW-FFWD (up/short)

1998  Un 32 aoiit sur terre/August 32nd on Earth
2000 Maelstrom

2006 120 Seconds to Get Elected (pp/short)
2008 Next Floor (py/short)

2008 Polytechnique
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IknvoBeoia-Zevapio/Direction-Screenplay: Ho Yuhang Qw-
toypaqpia/Cinematography: Teoh Gay Hian Movta{/Editing:
Mindy Wong 'Hyo¢/Sound: Tu Duu-Chih Movotkii/Music: Pete
Teo Ixediaopoc mapaywyri¢/Production Design: Gan Siong
King Mapaywydc/Producer: Lorna Tee Mapaywyn/Pro-
duction: Paperheart Limited, Malaysia T. +85 2 6389 9506
lorna.tee@gmail.com Zupmapaywyn/Co-production: October
Pictures Ltd., (Hong Kong, China) & M&FC (South Korea)

35mm ‘Eyxpwpo/Color 94’

HBomotoi/Cast: ChuiTien You (Tuck Chai), Wai Ying-Hong (un-
¢pa/mother), Ng Meng Hui (Ying)

Bpapeia/Awards:
Bpapeio Netpac/Netpac Prize - Locarno IFF 2009

Naykoopa ekperdAevon/World Sales:
Golden Scene, Hong Kong (China)

Winnie Tsang

T. +8522265 9999
winnie@goldenscene.com
www.goldenscene.com

T'evwnBnke kat peydhwae kovtd otnv Kouda Aoupmoup ¢ Ma-
awoiac. Mipe mruyio pnxavikod am'to Mavemotrpio e Apag
aMa ot ouvéxela, otav eméotpeye ot Mahatoia, enéhede va
aoyohnOei pe v TAeomtikn mapaywyn. To 1999 ékave T oelpd
VTOKIpavtép Semangat Insan: Masters of Tradition. H mpwn pe-
yahou prikoug tawia tou, Min, képdiae to Eidiko BpaBeio te Kpi-
Ik Emrpormi¢ oto @eotiPa twv Tpiav Hreipwv g Navng. Ot
€ndpeve Tawieg Tou mpookAjBnkav va ouppeTaoyouy og moAd
@eoTIPAN Ka améomacay TINTIKES Slakpioelc, petagl Twv omoiwv
70 BpaBeio NETPAC kai to BpaBeio kahitepng Hikpol piKoug Tal-
viag oto OeotiPal Tou Potepvap yiato Sanctuary kaito As/ Lay
Dying avtioTotya.

He was born and raised just outside Kuala Lumpur, Malaysia. He
took a degree in engineering at lowa State University, but opted
for a career in TV production when he returned to Malaysia. In
1999, he made the six-part documentary series Semangat Insan:
Masters of Tradition. His debut feature, Min, won the Special
Jury Prize at the Festival des 3 Continents in Nantes, France. His
subsequent features and shorts have been invited to an ever-
widening circle of festivals and have won several more prizes, in-
cluding the NETPAC Award and the Tiger Award for Best Short at
Rotterdam IFF for Sanctuary and As I Lay Dying respectively.

EmAektiky Oihpoypagpia/Selected Filmography
2001 Not Far From Here (vrok./doc.)

2003 Min

2003  Classrooms (vtok. pp/short doc.)

2004 Sanctuary

2006 Rain Dogs

2007  As| Lay Dying (up/short)

2009 Sham moh/At the End of Daybreak

Sham moh
[>10 Tého¢ TG avyic / At the End of Daybreak]

Mahawoia-Xovyk Kovyk (Kiva)-Novia Kopéa/ Malaysia-Hong Kong (China)-South Korea 2009

0 23ypovoc Tax Todt Byaivet pe T Mvyk, pabritpa hukeiou mou dev éxel kheloet axopn Ta
bexdgl. MaNov wwpiotnkay péow Toar. Otyovelg Toug dev yvwpilouy timora yia Tov mapd-
Vo0 0€0(10 ToUg, £w¢ GTou N {Intépa TG Nvyk Bpioket avTiouNnTTTIKG ydma oTo dwpdTo
. Tote 0 kdapog Toug apyiCet va katappéet. O yovei g Mvyk Béhovy va katayyelhowy
Tov Tak Todi oty aotuvopia (Ba katnyopnBel yia anomhdvnon avnikou), Ouwe n pntépa
ToU Toug meiBel va dextolv pia ypnuatiki anolniwon kat va pny euméouy Tig Apyéc.
0w, agol napouy Ta ypriara, ot dmAnotol yoveig tg Mvyk amoeaciCovy 6t Ba mdve Teh-
kd oty aotuvopia. H Mk kopoidebel Toug yoveig g Kat kavel ia potpaia ouvavnon pe
Tov Tak Todw. H oxéon avdpeoa o'autov kai T pntépatou evieivetal. 20viopd, ot {wég moh-
AoV avBpwmwV KaTaoTPEQOVTAL Kal N AOTUVOHLia eLMAEKETAL €TOL KI OMIE...

Twenty-three-year-old Tuck Chai is dating Ying, a schoolgirl who isn't yet 16. They prob-
ably met in an internet chatroom. Their parents know nothing about the illicit relation-
ship, until Ying's mother and father find birth-control pills in her room. That's when their
worlds start to shatter. Ying’s parents want to report Tuck Chai to the police (he will be
charged with statutory rape for having sex with a minor), but his mother pleads with
them to settle out of court for a cash compensation instead. After receiving the money,
Ying's selfish parents decide that they want to go to the police regardless. Ying tricks her
parents and goes to a fateful meeting with Tuck Chai. The tensions between Tuck Chai and
his mother become explosive. Before long, several lives are ruined and the police are
involved after all...

Xo [ouydvyk
Ho Yuhang

Indepedence Days
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Ahasin wetei

[Avapeoa ae 6Vo koopoug / Between Two Worlds]

IptAdvka/ Sri Lanka 2009

0 veapog émeoe an'Tov oupavd

H emkowwvia anotuyyavel

Ouy) am"my TOAN Kat Tov avaBpacyé TG, EMATPOer oTn eUon
[1ve KopHAT Hiag GANG loTopiag

Autr Tov BpMov Tou Tpiykina

EAniCovrag otov épwrta

Kpuppévo miow amé pua koupdAa dévrpou

Kapud payeia dev eivar amifiavn

0,11 ouvépn xBec, umopei va Eavacupet avplo

The young man fell from the sky

Communication relay bums

Flee from the city and its commotion, return to nature
Become part of another story

That of the legend of the prince

In the hope of a love

Hiding behind the hollow in a tree

Nothing magic is improbable

What happened yesterday, may happen again tomorrow

Bipoukt T¢aytacouvtdpa
Vimukthi Jayasundara

10

IknvoBeaia-Levdpio/Direction-Screenplay: Vimukthi Jaya-
sundara Qwroypapia/Cinematography: Channa Deshapriya
Movrta{/Editing: Giséle Rapp-Meichler 'Hyo¢/Sound: Dana
Farzanehpour Mouokry/Music: Lackshman Joseph De Saram
Ixediaopog mapaywyn¢/Production Design: Lal Haren-
dranath Mapaywyoi/Producers: Michel Klein, Philippe Avril
Napaywyi/Production: Les Films Hatari, France T. +33 1
4022 0140 F. +33 14022 0139 mke@lesfilmshatari.com
Zupmapaywyn/Co-production: Unlimited, France

35mm Eyxpwpo/Color 86’

HBomotoi/Cast: Thusitha Laknath, Kaushalya Fernando, Huang Lu

Naykoopa ekperdhhevon/World Sales:
Memento Films International, France

T. 433153349020

F.+33142471124
sales@memento-films.com
www.memento-films.com

TevviiBnke oty Patvamodpa g Zpt Advka kat omoddace Kivn-
patoypdgo kat Aedpaon ato lvatitouto Kivnpatoypdpou kat
Tnhedpaang oto Modve T Ivdiag. Ti¢ mpwTeg Tou Tawvieg mept-
\apBdvovratta The Land of Silence kai Empty for Love, Ta omoia
mipoPAiBnkav o mepioodtepa amd 50 peatiBal o 6Ao Tov kdapo.
H mpwm peydou prkoug Tawia Tou, Eykataleipévn yn, képdioe
¢ nuoeiag ™ Xpuon Kdpepa —kahitepng mpwng peydhou pry-
koug Tawviac— oto OeotiBaA Twv Kavvav o 2005. To Avdueoa ge
0o kdopoug eival 1) Tehevtaia Tov Kvnpatoypagiky dovheld.

He was born in Ratnapura, Sri Lanka, and studied at the Film and
Television Institute in Pune, India. His earlier work includes The
Land of Silence and Empty for Love, which screened at more than
fifty film festivals worldwide. His debut feature, The Forsaken
Land, won the Camera d'Or Ex-aequo at the 2005 Cannes IFF for
Best Debut Film. Between Two Worlds is his latest film.

Owhpoypagia/Filmography

2001 The Land of Silence (vtok. py/short doc.)
2002 Empty for Love (up/short)

2005  The Forsaken Land/Eykatahetppévn yn
2009  Ahasin wetei/Between Two Worlds
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IknvoBeoia-Zevapro-Movtal/Direction-Screenplay-Edit-
ing: Henrik Hellstrom, Fredrik Wenzel Owtoypagia/Cine -
matography: Fredrik Wenzel Movakiy/Music: Erik Enocksson
KaM\rregvikny Sieb@uvan/Art Direction: Sandra Wessherg
Napaywyoc/Producer: Erika Wasserman Napaywyn/Pro-
duction: Fasad AB, Sweden T. +46 70 424 4262 F. +46 8 658
4244 erika@fasad.se www.fasad.se www.burrowing.se Zv-
pmapaywyr/Co-production: SFI, Film i Vast

35mm ‘Eyxpwpo/Color 76

HBomotoi/Cast: Sebastian Eklund (Sebastian), Jdrgen Svensson
(Jimmy), Hannes Sandahl (Anders), Marek Kosterzewski (Mis-
cha), Bodil Wessberg (iuntépa/mother), Silas Franceen (Silas)

Naykoopma ekperalevon/World Sales:
Wide Management, France

T.+33 15395 0464, F. +33 15395 0465
wide@widemanagement.com
www.widemanagement.com

Xévpik Xéhotpep / Henrik Hellstrom
TewnBnke 10 1974 1o DdNkevpmepyk t¢ Zoundiag. Imovdace
ot Oeatpikn Akadnpia Tov Mdpo ki éyet oknvoBetioet Bea-
TPIKA épya Kat pikpoU prikoug Tawvieg. To Aayodut eivat n mpwn
peydhou prikoug Tawvia Tou.

He was born in 1974 in Falkenberg, Sweden. He trained at the
Malmd Theater Academy and has directed theater and short
films. Burrowing is his debut feature.

Opévtpik Bevel / Fredrik Wenzel

lewviiBnke 10 1978 oto Oéopmepyk ¢ Zoundiag. Ymmpée ouv-oe-
vaploypdpog kat dlevBuvric pwtoypagiag g emruynuévng
Tawiag Avrio OdAkevumepyk, ou fTav n ooundikr umoyn@oTTa
yia Ta Ookap To 2005 Kat anéonace 5 uMOYNQIOTTES yia Ta
BpaPeia Guldbagge. Exel Soulépel we dieuBuvti¢ puroypagiag
0€ apKetéq ooundikéc Tawieg mou Ba Byouv To 2009. To Aayoiut
€lvatn mpayn peydhou prKoug Tatvia Tov.

He was bornin 1978 in Fassberg, Sweden. He shot and co-wrote the
screenplay for the highly acclaimed Swedish feature Farewell
Falkenberg, which was Sweden’s Oscars nomination for 2007 and
received 5 Guldbagge nominations. He was also the DP for several
Swedish films to be released in 2009. Burrowing is his debut feature.

Emhextiki Ohpoypagia/Selected Filmography

Xévpik Xéhatpep/Henrik Hellstrom

2003 Blodshamnd (py/short)

2009  Man tankeritt/Burrowing (ouv-oknvoBeaia/co-direction)

2009 Broder Daniel Forever (vtok./doc.)
(ouv-oknvoBeoia/co-direction)

Emihektiky O\poypaepia/Selected Filmography
Opévrpik Bév{eh /Fredrik Wenzel

2003 Midsund (pp/short)

(ouv-oknvoBeaia/co-direction: Jesper Ganslandt)

Lords of Fire (vrok./doc.)

Mén téinker sitt/Burrowing (ouv-oknvoBeaia/co-direction)
Broder Daniel Forever (vtok./doc.)
(ouv-oknvoBeoia/co-direction)

2004
2009
2009

[270 Aayobpt / Burrowing]

Zoundia/Sweden 2009

0 Zepmaotiav Cet jie T pntépa Tou. Eivar évteka ypovwv. Ano éva dywpa oty maidiki
¥apd, mapatnpel T yermovid. BAEmet tov Tiui mou (el pie Toug yovel Tov, apdho mov el
kavel d1ko Tou adi. BAémel Tov Aviepe, otov omolo [1OAig doBKe ) adela va ytioel éva oté-
YOOTPO Yia TO auTokiviTo. 2" éva Kolhwyia arr’ 6miou 10 vepd TG empdvelag xivetal oto
pUdKI, o Mioa Ydyvet yia kavéva ydpl. HpBe oty kowdTnTa T dekaetia Tou 70 w¢ mpo-
0WPIVOC pyaTnG KI €fvat akopn exel. O Yepmaotiav BAémet v dopakto va aamiCel. BAémel
TIC ONOYEC Va «KaTaTpwve» Ta BeféNia, TIPOKAAOVTAG PWYUEC OTO TOIUEVTEVIO TIAAKO-
0TPWTO ToU €ddgoug. Fvag amoduvaywuevog, meplopiopiévag Xwpog yia Tic pilec, EMerpn
vepol, xaunhéc Bperrikég adiec. H pAdn Lmopei va épBel povo péaa amé ) Bia.

Sebastian lives at home with his mother. He is eleven years old. From an elevated spot in
the playground, he surveys his neighbourhood. He can see Jimmy who lives with his par-
ents, eventhough he’s got a child of his own. He can see Anders, who's just been given
planning permission for a new carport. In a hollow where the surface water blends into
the brook, Mischa is looking for fish. He came as a quest worker in the 70s but still has-
n't left. Sebastian sees the asphalt rotting. He sees hollyhocks eating their way into the
foundations, causing fractures in the concrete slabs laid directly on the ground.
Weakening confined root space, lack of water and low nutritional values. A break-up can
only come through force.

Indepedence Days
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Famon
[Epov]

Iphavdia/ Ireland 2009

21ov Fipov, éva ayopd! e mpoBhApaTa oupmeptoopdg, apeoel va KoldTal oto Kpepati g
ntépag Tou Mkpéig. Autd Bohebel Ty Tkpéic, agol dev BéNel va kolyidral i Tov, amo ypévia
epaotr tng, Ntavieh. O Nravieh dev umopei va kotynBet kat mahevel va mvigel Ty ayavaktnon
miou Tou Tipokahet n e€opia an’to ouCuyiko kpepatt. Otav o Fiwov éyel pia efdopdda diako-
IOV ' T0 0OAElO, O TPEIG TOUG TIAVe (i eNdy1oTa Ypriaa o€ il EI0UANAKT, aMopovaE-
v aypotkia kovtd ot Bdkacaa. O Fipov kat o Ntavieh avtaywviCovrat yia Ty mpocoy? g
[kpéig, n omola, an' T dMn, Toug ayvoet kdvovrag nhioBepaneia kat yalebovrag évav vio-
Mo G¢pQep |1e uépoyo owpa. EAmiCovrag va katagépel va mepdaet hiyo xpovo pévog e T
[kpétg, o Ntdvie ypaepet Tov Eipov atov Tomké aidetono. Ki ve ol yoveic Tou ipoonabody
va avaBepydvouy T oxéon Toug, o Fiuov ével extoc, H non aBefain emagn Tov pe Ty
moaypaTikoTnTa Khovidetaika, 6tav Bpiokel TouC yoveig Tou va kdvouv et déxetalTo Tekel-
WIIKO YTomna.

Eamon, a little boy with behavioral problems, loves to sleep in bed with his mother Grace. This
suits Grace, as she does not want to sleep with her long-term boyfriend Daniel. Daniel is
unable to sleep as he struggles to contain his growing frustration over his exile from the bed-
room. When Eamon gets a week off school the three go on holiday to an isolated family cot-
tage on the rugged Irish coast with very little money. Eamon and Daniel compete for Grace's
affection while Grace spends her time sunbathing and watching a local surfer with a great
body. In the hope of some time alone with Grace, Daniel signs Eamon up to join a children’s
activity club. As his parents work on their relationship Eamon is left out. His already delicate
grip on reality wanes and when he encounters his parents having sex it is the last straw.

Mdpykapet Kopkept
Margaret Corkery

ZknvoBeoia-Levapio/Direction-Screenplay: Margaret Corkery
Owroypaepia/Cinematography: David Grennan Movra{/ Ed-
iting: Mairead Mclvor Hyo¢/Sound: Karl Merren Movaiki/
Music: Colin J. Morris, Miriam Ingram IxeSiaopoc mapayw-
yn¢/Production Design: Paki Smith Kootoopa/Costumes:
Angel Concepcion Mapaywydc/Producer: Seamus Byme Ma-
paywyn/Production: Zanita Films, Ireland T. +35 3 1276 9541
F. 43531276 0020 seamus@zanita.ie

35mm Eyxpwpo/Color 85

HBomotoi/Cast: Robert Donnelly (Eamon), Amy Kirwan (Grace),
Darren Healy (Daniel), David Martin (to ayopt g Stmavijg mop-
Tac/boy next door), Deirdre Monaghan (n papa tg Grace/Grace’s
mum)

Bpapeia/Awards:
Bpapeio AveSaptnn Kayepa /
Independent Camera Award - Karlovy Vary IFF 2009

Maykoopa ekperdhhevon/World Sales:
Wide Management, France

T.+3315395 0464, F. +33 15395 0465
wide@widemanagement.com
www.widemanagement.com

Tevviinke 0 1976 oto Kopk kat (et ato AouPhivo. ZTi¢ pikpod
pnkoug Tawieg e mepihapBavovtat o Killing the Afternoon (mov
Slaywviotnke oto peaTiPal Bepohivou To 2005) kat 10 Joyride, To
omoio képdiae moAa dieBun BpaBeia. LTig Tawieg T Teivel va
0UVOUACEL TA KWHIKA OTOIYEID i€ TO OAOTIEVG, EV) TV Tiepiodo
autr aoyoheitar ie dvo dtagopetikd mpdtlexT — pia kwpwdia yia
maudid K1 éva oikoyevelakd Spdpa. To Fipov eivar n mpayn peyd-
ou prikoug Tawia Tg.

Bornin 1976 in Cork, she is currently based in Dublin. Her short
films include Killing the Afternoon (in competition, Berlinale
2005) and Joyride, which won several international awards. Her
films tend to combine comedy and suspense. Sheis currently de-
veloping two projects: a children’s comedy and a family drama.
Eamon is her feature film debut.

Owpoypagia/Filmography

2005 Killing the Afternoon (up/short)
2006 Joyride (up/short)

2009 Eamon
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IknvoBeaia-Levapio/Direction-Screenplay: Bruno Dumont
Owroypaepia/Cinematography: Yves Cape Movra{/Editing:
Guy Lecorne 'Hyo¢/Sound: Philippe Lecoeur, Emmanuel Crozet
IKnvikd/Sets: Jean Marc Tan Tan Ba KoatoUpa/Costumes:
Annie Morel-Paris, Alexandra Charles Napaywyoi/Producers:
Jean Brehat, Rachid Bouchareb, Muriel Merlin Mapa-
ywyr)/Production: 3B Productions, France T. +33 14313 1060
F. +33 14313 1066 www.3b-productions.com Zupmapa-
ywyi)/Co-production: ARTE France Cinema, CRRAV Nord Pas de
Calais, Le Fresnoy (France) & ZDF, ARTE, Herbstfilms Produktion
(Germany) 35mm Eyxpwpo/Color 105’

HOomotoi/Cast: Julie Sokolowski (Hadewijch), Karl Sarafidis
(Nassir), Yassine Salime (Yassine), David Dewaele (David)

Bpapeia/Awards:
Bpapeio FIPRESCI / FIPRESCI Award - Toronto IFF 2009

Naykoopa ekperdhevon/World Sales:
Pyramide International, France

Paul Richer

T.+3314296 0220

F. 433140200551
pricher@pyramidefilms.com
www.pyramidefilms.com

l'evviBnke ot Talhia. Aidae phodogia kat oknvobétnoe me-
PLO0TEPA MO 0aPAVTA SlaQNUIOTIKA, HIKPOD HIjKOUG Tatvieg
Katvrokipavtép. Eivat o oknvoBémg twv tawiev H (wrj tou Indod,
HavBpwrétnta, Ewootevvid poivikes kat @Advpa. Ortawieg Tou
HAvBpwndtnra kat OAdvpa éhapav To peyaro papeio Tov Oe-
otiat Twv Kavvawv to 1999 kaito 2006 avtiototya. To Xdvrefir
€lval n tehevtaia Tou Tawia.

He was born in France. He has taught philosophy and directed
more than forty commercials, shorts and documentaries. He is
the director of La Vie de Jésus, L'Humanité, Twentynine Palms
and Flandres. ['Humanité and Flandres were both awarded the
Grand Prix at the Cannes IFF. Hadewijch is his latest film.

EmAextiky Oihpoypagpia/Selected Filmography
1999  LaVie de Jésus/H (wrj Tou Inood

1999  L'Humanité/H avBpwmdtnta

2003 Ewootevvia Ooivike/Twentynine Palms

2006  Flandres/OAdvdpa

2009 Hadewijch

Hadewijch

[Xavtepitc]

TaMhia / France 2009

Tapaypévn an’ v TueAn, exotatikr motn g veapnc dokiung kadyplag XavieBr, n
nyoupévn T dlwyvet an’ 1o ovaotrpl. Fral autd yivetat kat mahi n 2ehiv, €1ov eikool,
kopn evog yahou tepéa. To mdBog e To omoio Aatpelel Tov Oed, n opyr TG Ka i ouvd-
vnon pe  Naolv kat Tov Naoip Ba Ty odnyroowy, petadd Beiag xaong kai tpéhag, oe
emikivéuva povondria.

Shocked by the blind, ecstatic faith of Hadewijch, a young novice, the mother superior
sends her packing from the convent. Hadewijch once again becomes Céline, 20, the
daughter of a French minister. Her passionate love of God, her rage and her encounter
with Yassine and Nassir lead her off, between grace and madness, along dangerous
paths.

-

Mmpuvo Ntipov
Bruno Dumont
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Paraiso

[Mapaioo]

Mepov / Peru 2009

0 Xoakiv, n Avtovavét, o Adho, o Méapto kai n Xdpa (ouv ato Mapaioo, i an' i mapa-
ykoumoAelg oti¢ mapuég g Afuac. Bpiokovtar oty nhikia mou ot véot anogaciCouy yia
70 [EMov T, Opwg autd Ta maidid dev éxouv kat moMéq emhoyéc, H evnhikiwon efval
€101 KI aMIw¢ MOAOTAOK, O 1" autd Ta maidid mou {ovv ato Mapaioo, Ta mpaypata
efvat axopn mo duokoha kaba PAémouy kaBnpepvd mwg To mepBaMov Tolg amooTepel
Ta 60 ovelpevoval, kaBwg kat kdbe evkaipia. Map'oha autd, viciBouy 6t BeNowy v aMd-
¢owv Vv katdotaon. Mahebowy va maotoly amé kA, éotw Kai pua Yevdaiobnon: va
Katatayolv 0To 0Tpato, va TeNElmoouy To AUKELo [ie Toug kahuTepoug fabolg, va eTid-
€ouv ua moiva exel 6mou dev umapyel kav Tpexodpevo vepo... O emBupieg Toug eival
Mote amhég, AMote outomikég: omwg, yia mapddetypa, n emBupia Tou Xoakiv va «metd-
Eebv, OM0G 0 akpoPaTNG Tou Véou Taipkou mou OIS épBaoe atny moAN.

Joaquin, Antuanet, Lalo, Mario and Sara live in Paraiso, a shantytown on the outskirts of
the capital ity of Lima. They are at the age of deciding about their future, but they don't
have many options to choose from. If growing up into was ever complicated, living in
Paraiso makes things even tougher, seeing how day to day the milieu around them
rejects their dreams and denies them opportunities. But they feel they have to do some-
thing about it. They struggle to hang on, even to an illusion: enlisting into the army, fin-
ishing high school with the best grades, building a pool where there is not even running
water... Simple and utopian desires like the one Joaquin wishes to fulfill: to fly like the tra-
peze artist of the new circus that just got into town.

Extop MKAABeC
Héctor Galvez

IKnvoBeaia-Zevapio/Direction-Screenplay: Héctor Galvez
Owroypagio/Cinematography: Mario Bassino Movta{/Edit-
ing: Eric Williams Hyog/Sound: Francisco Adrianzén Exeiaopog
napaywyr¢/Production Design: lvan Lozano Napaywyoi/Pro-
ducers: Enid Campos, Josué Méndez Mapaywyry/Production:
Chullachaki Cine, Peru Zupmapaywyn/Co-production: Ulysses
Films, Oasis (Spain) & Neue Cameo Film, Autentika Films (Ger-
many) 35mm Eyxpwpo/Color 91"

HOomotoi/Cast: Joaquin Ventura (Joaquin), Yiliana Chong (An-
tuanet), José Luis Garcia (Mario), Gabriela Tello (Sara), William
Gomez (Lalo)

Bpapeia/Awards:

Bpapeio Conacine / Conacine Prize 2006

Bpapeio Ibermedia / Ibermedia Award 2007

Bpapeio mapaywyric /

Production Award - Filmstiftung NRW, Germany 2009
Bpapeio Post-production /

Post-production Award, Goteborg IFF 2009

Naykoopa ekperdhhevon/World Sales:
Chullachaki Cine, Peru

T.-F. +511241 8925

info@chullachaki.com

T'evviBnke otn Aipta Tou Mepol kat omovdace TAeomTIKN Mapa-
ywyn oto EBviko Ivatitodto Tnhemkowwviav. Exet ypdypet kau
OKNVOBETOEL APKETEC HIKPOU PKOUG TaWiES SLaQopeTIKWY €l-
dwv. MapdMnAa, ouvepydotnke pe pn KuBepvnTikoUg opyavt-
Opo0¢ 0TV mapaywyn viokipavtép pe Bépa ta avbpwmva bi-
kawpata. To 2000, epydotnke otnv Emrpomn AMiBelag kat
Tup@iwang mou peuva Ty katandtnon Twv avlpwnivwv bi-
katwpdtwy Ta Teheutaia 20 xpévia oto Mepod. (¢ anotéheopia
aut¢ TG epmelpiac, avémuée éva ox€dio yia VIOKIPavTED e
Titho Lucanamarca ka epmveOOTNKE yia T GLYYPAPH TNG TIPW-
G peydhou prkoug Tawiag Tou Mlapaido.

He was born in Lima, Peru and studied TV Production at the Na-
tional Institute of Telecommunications. He has written and di-
rected a number of short films in a variety of genres. He has also
worked for different NGOs producing documentaries focusing on
human rights. In 2000 he covered the work carried out by the
Commission of Truth and Recondiliation, the body that was in
charge of investigating the violation of human rights that oc-
curred in Peru over the last 20 years. As a result of that experi-
ence, he developed the documentary project Lucanamarca,
which in turn inspired him to write his first fiction film, Paraiso.

EmAektikiy O\poypagpia/Selected Filmography

1998  Circo de Arena/Sand Circus (pp vrok. /short doc.)

1998 El Colchonero/The Mattress Maker (y/short)

2002 Comision de la Verdad y Reconciliacion/

Commission of Reconciliation (TV)

Fotos de Familia/Family Pictures (up/short)
Lucanamarca (vtok./doc.)
(ouv-oknvoBeaia/co-direction: Carlos Cardenas Tovar)
Paraiso

2004
2008

2009
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IknvoBeoia/Direction: Park Chan-wook Zevapio/Screenplay:
Chung Seo-kyung, Park Chan-wook @wtoypagia/Cinematog-
raphy: Chung Chung-hoon Movta{/Editing: Kim Sang-bum,
Kim Jae-bum ‘Hyo¢/Sound: Kim Suk-won, Kim Chang-sub
Movowny/Music: Cho Young-wuk Ixediaopdc mapayw-
yii¢/Production Design: Ryu Seong-hie Kootodpa/Costumes:
(ho Sang-kyeong Mapaywyoi/Producers: Park Chan-wook, Ahn
Soo-hyun Mapaywyn/Production: Moho Film, South Korea T.
+82 23675 4430 F. +82 23675 4493 wonjo@moho.co.kr
www.moho.co.kr 35mm Eyypwpo/Color 133

HBomoroi/Cast: Song Kang-ho (Sang-hyun), Kim Ok-vin (Tae-
ju), Kim Hae-sook (Mrs Ra), Shin Ha-kyun (Kang-woo), Park In-
hwan (nhikwpévog tepéac/old priest), Oh Dal-soo (Young-du)

Bpapeia/Awards:
Bpapeio g Empommc (e€ npuaeiac) - Oeot. Kawwev 2009 /
Jury Prize (ex-aequo) - Cannes IFF 2009

EAAnviki Stavopny/Distribution in Greece:
Ama Films — Nwpyog Ztepyidkng/Giorgos Stergiakis
T.+302103221925, F. +30210 3214 998
amafilms@amafilms.gr www.amafilms.gr

Naykoopa ekperaAhevon/World Sales:
(J Entertainment Inc., South Korea — Eric Kim
T.+8222017 1094/1192, F. +822 2017 1241
erickim@cj.net www.qent.co.kr/eng

TewnBnke 1o 1963 kat omovdace \ocopia oto Mavemotrpio
Yoykavyk. H mpaytn tou epmopikn emtuyia fpbe e 1o Joint
Security Area, ua tawia pe 0pa T SlaxwploTikr ypappn petasl
Bopetag kat Notiag Kopéag. Ehape moMd BpaBeia oty Kopéa kat
dlaywviotnke oto Oeotifah Tou Bepohivou To 2001. Akolou-
Bnoe n Tedeutaia xdiknan, mou anéomaoe S1BUPANPIKES KPLTIKEC
maykoopiwg. To Oldboy 0dpwoe Ta KOPEATIKG KIVNHATOYPAPIKG
BpaBeia kat képdioe To Meydho BpaBeio g emrpormic otic Kdv-
veq 10 2004. H ekdiknon uiag Kupiag, To TeNeutaio pépog e Tpl-
Noyiag, képdioe To Bpapeio CinemAvvenire Award kat o Mikpo
Movtapt oto OeotiBal Beveriag o 2005.

He was born in 1963 and studied Philosophy at Sogang Univer-
sity. His first box office hit in Korea came with Joint Security
Area, a film about the dividing line between North and South Ko-
rea. It received numerous awards in Korea and was selected for
competition at the Berlin IFF in 2001.This was followed by Sym-
pathy for Mr.Vengeance which won critical acclaim worldwide.
Oldboy swept the Koren film awards and won the Grand Prize of
the Jury at Cannes in 2004. Sympathy for Lady Vengeance, the last
part of the vengeance trilogy, won the CinemAvvenire Award and
the Little Lion at the Venice IFF in 2005.

EmAexuiki Oihpoypaepia/Selected Filmography

1992 Moon Is... the Sun’s Dream

1997 ATrio

2000 Joint Security Area

2002 Sympathy for Mr.Vengeance/H tehevtaia ekdiknon
2003 Oldhoy

2004 Three...Extremes (emeig6d10/segment: Cut)

2005 Sympathy for Lady Vengeance/H ediknon piag kupiag
2006 I'ma Cyborg, but that's ok

2009 Thirst

Bak-jwi

[Thirst]

Novia Kopéa / South Korea 2009

0 Zavyk-t00v, 0 hao@INAC epéac iag [kprig mOANG, UMnpeTel e agooiwon oto TomKo
voaokoyiefo. Ndet eBehovtikd oty AppIKr] wG EBENOVIC yial va TOV KAVOUY éVal TEIDALCTIKG
€lBoNo evavria o pia véa Bavatngdpo aoBévela mou mpokalet o 10¢ Epdvoved. Katd T
dlapkela Tov Telpdatoc, poaBaMetat am'tov 16 Kat TieBaivel. Opiwg N UETdyyion aymatou
mpoéheuan aipiatog Tov emavagepel ot (Wi w¢ K BaiaTog Kai, &v ayvoia Tou, Letapop-
oavetat oe Baprip. Ta véa T avdotaorc Tou dladidovial, ki 6tav emotpépel Tiow oty
TIaTpiOa TV 0 KOGHOG, TOTEUOVTAS OTI 0 ZaVYK-YI00V €€l aMOKTr0eL TO XApIaLa va yiaTpel-
€1, 0Uppéet yta va AdBet try euhoyia Tou. Meta€d autav ki o madikog oikog, Kavyk-you, e
yuvaika Tou Tae-tov. O Zavyk-yio0v ENkeTal apéows epwtika am' v Tde-Cou. O Zavyk-
yo0v {ntd an' v Tde-1Cou va glyouve padf, ahd exeiv apveitar. MpoonaBe, udhiota, va
Tov efoet va ouyeTaoyel otn dohogovia Tou dvdpa ...

Sang-hyun is a beloved priest in a small town, who devotedly serves at a local hospital. He
qoes to Africa to volunteer as a test subject in an experiment to find a vaccine to the new
deadly infectious disease caused by the Emmanuel virus. During the experiment, he s infect-
ed by the virus and dies. But transfusion of some unidentified blood miraculously brings him
back to life, and unbeknownst to him, it has also turned him into a vampire. After his retum
home, news of Sang-hyun’s recovery spreads and people start believing he has the gift of
healing and flock to receive his prayers. From those who come to him, Sang-hyun meets a
childhood friend named Kang-woo and his wife Tae-ju. Sang-hyun is immediately drawn to
Tae-ju. Sang-hyun asks Tae-ju to run away with him but she turns him down. Instead, she
tries to involve Sang-hyun in a plot to kill Kang-woo...

MNapk Toav-youk
Park Chan-wook

Indepedence Days
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Alexander the La.st

[ANéEavOpOC 0 TeNeuTaioC]

HMA/USA 2009

Mia awoBnatakn, mpoownikr Hatid oto ydpo evog veapol euyapiou kameyvav. H tat-
via avadetkvuel TI¢ MpokAAEI T GEXETAL 1) LOVOYGMIKY TOUG 0YE0M, QVTILETWNN e
10ploug epwTIkOOG Kat dnpiioupyikol Melpaoolg.

A sensual and intimate portrait of a young marriage. Focusing on an artistic young cou-
ple, Alexander the Last illuminates the challenges of monogamy amidst myriad sexual
and creative temptations.

TCo Zoudvpmepyk
Joe Swanberg

IknvoBecia-Owrtoypagia-Movral/Direction-Cinematog-
raphy-Editing: Joe Swanberg Zevapto/Screenplay: Joe Swan-
berg, pe ) ouvepyaoia twv/with the collaboration of David Low-
ery, Jess Weixler, Justin Rice, Barlow Jacobs, Amy Seimetz, Jane
Adams, Josh Hamilton, Sean Williams, Molly Hawkins, Christopher
Denham 'Hyog/Sound: Kevin Bewersdorf, Joe Swanberg Mou-
oukry/Music: Justin Rice, Jo Schomikow Eyediaopdq mapayw-
yi¢/Production Design: Jade Healy Kogtoupia/Costumes:
Ry Russo-Young Mapaywyoi/Producers: Noah Baumbach, An-
ish Savjani, Joe Swanberg Mapaywyr/Production: Filmscience,
USA T. +1 917 501 5197 F. +1 512 382 7589 anish@film-
science.com www.alexanderthelast.com

HDcam Eyxpwpo/Color 72’

HOomotoi/Cast: Jess Weixler (Alex), Justin Rice (Elliot), Barlow Ja-
cobs (Jamie), Josh Hamilton (Beatpikdg ouyypagéac/playwright),
Jane Adams (oknvoBétng/director), Amy Seimetz (Hellen)

Maykoopa ekperdhevon/World Sales:
Visit Films, USA

T.+17183128210

F.+1718 3624865

info@visitfilms.com

www.visitfilms.com

Tewviinke oto Ntitport to 1981. Zmovdace Kvnpatoypagki ma-
paywyn oto NavemotApo tou Notiou oL, Exei yevviifnke To
evdlagpépov Tou yia TIC vée Texvohoyieg Tou Pivteo kat n pavia
ToU yla 1o dladiktuo. Aol amooitnoe To 2003 epydotnke yia
10 MieBvéc Deonifah Kivnuatoypdgou Tou Zikayo, evew mapdh-
Anha dnpiodpynoe apkeTéc 10TOOENIOEC Kal EKave PeEPIKES i
KpoU prkoug tawieg. H tawiatou LOL Bpaeitnke we n kakitepn
peydhou prikoug Tawia oto Oeorial Sidewalk Moving Picture
o 2006. Zet kat epyddetar oo Zikdyo 6mou padi pe ™ yuvaika
TOU 0KNVOBETOUY, GUPMPWTAYWVIOTOUV Kal KAvouv TV mapa-
ywyn, Kpic Ovihag, piag oetpdg yia to dtadiktuo pie titho Young
American Bodies.

He was born in Detroit in 1981. He studied Film Production at
Southern lllinois University, where he developed an interest in
emerging video technology and an addiction to the Internet. Af-
ter graduating in 2003, he worked for the Chicago IFF and also
created numerous websites and several short films. His film LOL
was named Best Feature at the 2006 Sidewalk Moving Picture
Festival. He lives and works in Chicago, where he directs, stars
and produces the web series Young American Bodies with his wife
Kris Williams.

O\poypaepia/ Filmography
2005  Kissing on the Mouth
2006 LOL

2007 Hannah Takes the Stairs
2008 Nights and Weekends
2009 Alexander the Last
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IknvoBeoia-Zevapro-Movtal/Direction-Screenplay-Edit-
ing: Andrew Bujalski ®wtoypaepia/Cinematography: Matthias
Grunsky Hyo¢/Sound: Pacho Velez Mapaywyoi/Producers: Dia
Sokol, Ethan Vogt Napaywyn/Production: Houston King, USA
35mm Eyypwpo/Color 100’

HBomotoi/Cast: Tilly Hatcher (Jeannie), Maggie Hatcher
(Lauren), Alex Karpovsky (Merrill), Katy 0'Connor (Corinne),
David Zellner (Scott), Kyle Henry (Michael), Anne Dodge
(Amanda)

Naykoopa ekperdAhevon/World Sales:
Houston King, USA

T.+1323 8502757

F.+13238502787
Houstonbking@gmail.com
www.beeswaxfilm.com

Meydhwae o mepioxr ¢ Boatovng kat anogoitnoe amd
YoM Kivnpatoypdgou Tou XapBapvt to 1988.To 2004 képdioe
10 Bpapeio «Someone to Watch» ota BpaBeia Independent Spirit,
v éxel\apet ypnpatodotroel amd To Kivnpatoypapiko 15pupa
Tribeca, To Tayeio Kivnpatoypagou LEF kat o MoAtiotikd Zup-
Bouhio ¢ Macayouaétng. O tawieg Tou Xa! Xa! [loAd agreio kat
AuoiPaia etiunan eyoupdpouv o€ mOAEG NioTeq KaAUTEpwV
Tawtev otic HMA, eve éxouv Adpet Siavopn otig HIMA, Mey. Bpe-
Tavia, ENada, Avotpahia, Apyevtivi, Pwaia, lvdia, Xk, Modw-
via kat lopanh.

He grew up in the Boston area and graduated in Film from Har-
vardin 1998. In 2004, he has won the Independent Spirit Awards
“Someone to Watch” Award, and has been awarded grants from
the Tribeca Film Foundation, LEF Moving Image Fund, and the
Massachusetts Cultural Council. Both Funny Ha Ha and Mutual
Appreciation appeared on various top 10 lists of films in the
United States. Andrew’s films have been released for commercial
distribution in the United States, the UK, Greece, Australia, Ar-
gentina, Russia, India, Chile, Poland, and Israel.

Ou\poypaepia/Filmography

2003  Funny Ha Ha/Xa! Xa! Mo aoteio

2005 Mutual Appreciation/ApoiBaia ektipnon
2009 Beeswax

Beeswax

[AovAeld oov €o0]

HMA/USA 2009

H tawia eonidCel kupiag otig {wée dvo didupwv adehgwv: Tg T¢vi—n omola elval mapa-
mANYIK ané veapr nAwkia kat Kvettat te avammpiki kapékha— kat g Adpev (ibto mpo-
0wno, S1aopeTIkG owpara...). H TCivt elvar ouviloktrpta evog payadiol e Hetayelpt-
0léva kat vintage pouya ah\d ny oxéon e T ouvetatpd e Apdva elval mhéov Yuypapé-
v kaBag o1 6uo Toug Exouv Tehelwg dlagopeTikés amdyels yia T dlayelptan Tou payad-
00. 210 (letagy, Ta mpoPhiuata emkowwviag ohoéva kal embewwvovtal. H Adpev Ppi-
oketal o€ etapariki mepiodo kat enayyehuatika ahd kat mpoownikd, Kai okéQTeTal va
el 010 eGWTEPIKO va d1dAger ayyhika. To AouAeid oov eai eivar pia 10Topia yia TIg OIKo-
VEVeleq —€fTe TIC Mpay|ATIKES €T TIC QAVTAOTIKEC—, Y1a TOUS avBpwmoug o ppovtiouy
0 évag Tov aAho 6tav Béhouy, Gtav evat avaykn kat 6tav Ba Enpene va T KAvouy.

The story revolves primarily around a pair of twin sisters: Jeannie, who has been para-
plegic since youth and gets around in a wheelchair, and Lauren. (Same face, different
bodies...) Jeannie co-owns a used and vintage clothing store with her semi-estranged
friend Amanda, their management styles clashing and communication problems getting
exacerbated. Lauren is between jobs and between boyfriends, and considering going
overseas to teach English. Beeswax is a story about families, real and imagined, people
taking care of each other when they want to, when they need to, when they ought to.

Avtpiov Mmout{dokt
Andrew Bujalski

Indepedence Days
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The Exploding Girl

[To kopitol kavel umap]

HMA/USA 2009

M’ évav kawobpylo épwTa ot kapdld, n ikoodypovn gortrpla ALt Tmyatvel oTo mapl-
k6 TG on Néa Yopkn yia va mepdoet Tic avoi§idtikeg dtaomec . 0 koMntog e, AN, Ogv
éyeL ol va petvel kat n) AiBt mapakahel T Untépa g va tov gihogeviaouy. Ot duo Toug
kavouv TIOAU Trapéa Kal 1) LETagh Toug ayéan Suvapvel, eve Tautoypova o gihog g Al
yivetat 6ho kat mo andpakpoc. Av kat mpoBAnuatiopévn, n AiBL katapépvel va dlatnpn-
O€L {110 160ppOTTia, £wG TN OTtyHr mov dev pmopel méov va eéyéel Ta ouvaioinuatd e

Twenty-year-old Ivy heads home for college spring-break to New York with a fresh
romance in her heart. When her best friend Al can't find a place to stay, she asks her
mother to take him in. Spending time in the city together strengthens their friendship,
while Ivy's boyfriend grows more distant. Although troubled, vy keeps her emotions in
check, until her feelings become something she can't control.

Mmpavthi Paot kpét
Bradley Rust Gray

IknvoBeaia-Levdpto/Direction-Screenplay: Bradley Rust Gray
Owroypaepia/Cinematography: EricLin Movtd{/Editing: So
Yong Kim, Bradley Rust Gray ‘Hyo¢/Sound: Michael Sterkin Mou-
ouiy/Music: mim Napaywyoi/Producers: So Yong Kim, Karin
Chien, Ben Howe, Bradley Rust Gray Mlapaywyn/Production:
soandbrad, USA soandbrad@yahoo.com www.soandbrad.com
HDcam Eyxpwpo/Color 79’

HBomotoi/Cast: Zoe Kazan (Ivy), Mark Rendall (Al), Franklin
Pipp(Greg), Maryann Urbano (papd/mom)

Bpapeia/Awards:
Bpapeio Kahutepne HBomotol (Zoe Kazan) / Best Actress Award
(Zoe Kazan) - Tribeca FF 2009

Naykoopa ekpetdhhevon/World Sales:
Memento Films International, France
T.+33153349020 F. +33 14247 1124
sales@memento-films.com
www.memento-films.com

TewnBnke oto Ntérrov Tou Oxdto To 1971. Zmovdace apyite-
KTOVIKT}, KaNEG TEXVEC Kat Kivnpatoypdpo kat éxet Mdotep amd To
Navemotno g Notiac Kaipdpviag kat to Bpetavikd Kivnpa-
TOYPaQIKO IvatitouTo, KaBug kat mruio kahwv TeRvav an’ T
2x0M Tou lvatitoutou Texvav Tou Zikdyou. H mpwtn Tou peyd-
Mou prikoug Tawia puBomhaiag, Salt, yupiotnke ot lohavdia
kat képdioe To Bpapeio Kahykdpt ato Innovative Filmaking tou
Bepohivou 0 2003. H puikpoU prikoug Tawia tou hITCH Bpape-
ke 010 Zavrave 10 2000 Kat BewpriBnke pia am'Tig «kahdTepeg
Tawieq TG xpovidg» am'to meplodikd Film Comment. LG Tawvieg
ToU ouvepyddetat pe ™ yuvaika tou 2o Novyk Kip.

He was born in Dayton, Ohio in 1971. He studied Architecture,
Art, and Film and has Master’s degrees from the University of
Southern California, Los Angeles and the British Film Institute, as
well as a BFA from The School of the Art Institute of Chicago. His
first narrative feature, Salt, was filmed in Iceland and won the
Caligari Film Prize for Innovative Filmmaking in Berlin in 2003.
His short film AITCH won an award at Sundance in 2000 and was
selected as one of the “Best Films of the Year” by Film Comment
magazine. He works in partnership with his wife, So Yong Kim.

Opoypaepia/Filmography
1992 Autotomy (pp/short)
1994 Hole (py/short)

1996 Hunger (pp/short)

1997 Flutter (py/short)

1998  Mom (py/short)

1999  hITCH (pp/short)

2001 With You Now (vtok./doc.)
2003 Salt

2009 The Exploding Girl
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IknvoBeoia-Zevapio/Direction-Screenplay: Josh & Benny
Safdie Qwtoypagia/Cinematography: Brett Jutkiewicz, Josh
Safdie Movtd{/Editing: Josh & Benny Safdie, Brett Jutkiewicz,
Ronald Bronstein "Hxo¢/Sound: Zachary Trietz, Benny Safdie
Movakiy/Music: Michael Hurley, David Sandholm, The Beets,
The Jubalaires & Bruce Hirdler KaAtregviki d1ev@uvon/Art Di-
rection: Ariel Schulman Zyediaopdg mapaywyri¢/Production
Design: Sam Lisenco Mapaywyoi/Producers: Casey Neistat,
Tom Scott Mapaywyn/Production: Neistat Scott & Associates,
USAT.+1212608 6903 F. +1212 608 0004 contact@nsanyc.com
www.nsanyc.com Zupmapaywyr/Co-production: Red Bucket
Films (USA) & Sophie Dulac Productions (France)

35mm ‘Eyypwpo/Color 100’

HBomotoi/Cast: Ronald Bronstein (Lenny), Sage & Frey Ranaldo
(Sage & Frey), Eléonore Hendricks (Leni), Victor Puccio (S1euBu-
vti¢/principal Puccio), Sean Williams (Dale), Dakota Goldhor
(Roberta), Aren Topdjian (Aren, @itoc/boyfriend), Abel Ferra
(Robber), Leah Singer (Paige, pntépa/mother), Salvie Sansone
(Salvie), Jake Braff (Jake)

Maykoopa ekperdhevon/World Sales:

Films Boutique, Germany

T. +49 30 695 37850, F. +49 30 695 37851
info@filmshoutique.com www.filmsboutique.com

TewnBnkav Kat peydhwoav oty Néa Yopkn. Z1o yupvaoto, §exi-
vnoav pad pe kamotoug pidoug t Red Bucket Films. Ta 600 adé\-
@la GUVEPYATTNKAV 0 TIVEVUATIKO Kal IPAKTIKO emimedo ot &n-
Joupyia mOM@V pikpoU priKoug Tawidv. Ot Tawie¢ Toug
ipoPNiBnkav o€ moAd diebvry peotial, oupmeptapBavopévou
10U «AekanmevBrjiepou Twv ZknvoBetwv» Tou DeatiPal Twv Kav-
Vv, 0mou 1 ikpoo prikoug tawvia Tou Mmévt Ot yvwatoi Tou piova-
Xtko0 T¢ov BpaBeltnKe Kat mou n mpa1i eyalou HKoug Tawia
100 T¢og H yapd Tou va ge kAéBouv éave maykoopia mpepépa. To
Oépte kat Aiyo devipohiBavo €ivarn mpwn peydou prikoug Tavia
NG OMoiag CUVUTTOYPAPOUV TO GEVApIO Kat T oKnvoBEsia.

They were born and raised in New York City. In high school, together
with friends, they started Red Bucket Films. Over the years the two
have collaborated on many shorts, both intellectually and techni-
cally. Their work has been on display at many international festivals
including the Director’s Fortnight in Cannes, where Benny's short
film The Acquaintances of a Lonely John premiered and Josh's first
feature film, The Pleasure of Being Robbed internationally pre-
miered. Go Get Some Rosemary is the first feature film co-written
and directed by the two brothers.

EmAektiky Opoypaepia/Selected Filmography

Tog Zagvti/Josh Safdie

2005 The Adventures of Slater’s Friend (uy/short)

2006 If You See Something, Say Something (uy/short)

2007 How Much to Go to the Trees? (uy/short)

2007 The Back of Her Head (up/short)

2007 Jery Ruis, Shall We Do This? (uy/short)

2008  The Pleasure of Being Robbed/H xapd tou va og k\éBouv

Mmévi Zagvt/Benny Safdie

2006 What's This a Ralph Handel Movie (vtok./doc.)

2007  The Story of Charles Riverbank (up/short)

2008  The Acquaintances of a Lonely John/
Otyvwatoi Tou povayikol T¢ov

Go Get S-ome Rosemary

[O¢pTe Kat Aiyo Sevipoipavo]

HMA/USA 2009

Apob mépaoe pnve¢ ohokAnpoug Hovoc, BAipévog, anaoxoAnpiévog, agnpnuévog, eheo-
Bepoc, akalovikoe, apyomopnévog Kal o€ anoataon am' Ta maidid Tou, 0 34xpovog ykpl-
CopdMng Aéwi, myaiver vata ndpet an'to ayoeio. Kabe xpovo mepvdet duo foopadec e
TOUC YL0UG TOU, TOV ewdypovo 2T Kai Tov emtéypovo Dpél. Méoa oto kpd dlapéplopd
T0U 070 kevtpo Tng Néag Yopkng, o Aévi mpoomadel va gépel foAta Ta maidid Tou kai 0,1t
Mo mpoxiyet. 210 Téhog Ba mpénet va amogaoioet av a efval natépag toug 1 pihog Toug,
éyovtaq katd vou 6Tt autég ot d0o Poopadec mpemet va kpataowy 6 prvec. Eva taidi ota
Bopeta TG MONTElAC, EMOKENTEC AMO MAPACEVEC YWPEG, Lo INTéRa, Jia piAevada, ol
«jlayikee» kouBépTee kat ) amoAuTn avumapéia kavovwy poldlouy va Kuptetouy T (wi
ToU¢. H Tawia elvat o kokvelo Gopia oTic dikatohoyieg kal Tig evuvec, oTny matpoTnTa Kal
OTIC auTodNIopyNTEG elmelpie¢, AN Kat 010 ouvaioBnua Tou va apgralavieleTal
Kavelc avayeoa otny maudikr kai v evihikn {wr).

After months of being alone, sad, busy, sidetracked, free, lofty, late and away from his kids,
Lenny, 34 with graying frazzled hair, picks his kids up from school. Every year he spends a
couple of weeks with his sons Sage, 9, and Frey, 7. Lenny juggles his kids and everything
else inside a midtown studio apartment in New York City. He ultimately faces the choice
of being their father or their friend, all with the idea that these two weeks must last 6
months. In these two weeks, a trip upstate, visitors from strange lands, a mother, a girl-
friend, “magic” blankets, and complete lawlessness seem to take over their lives. The film
is a swan song to excuses and responsibilities; to fatherhood and self-created experiences,
and to what it like to be truly torn between being a child and being an adult.

Indepedence Days
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Néot Apepikavoi

Guy and Madeline on a Park Bench

[0 l'két kat n Mavtehdiy oto mdpko]

HMA/USA 2009

0 Tkdi kai n Mavrehdv €ivar Ceycpt €6w Kat Tpeig prveg. Exefvog lvar avepydpevog 1(ad
Tpopmetiotac an’ tr) Bootovn: ekelvn, 0woTpenc kat aveppdtiotn, Ydyvel yia doukeid. 0
apyikoc evBouataapdg T oxéong xet apxioet va oBrvel kai o Tkdi obvtopa yontedetat amd
fa mo e¢wotpeqr yuvaika, ™y EXéva, mou Baler éhog ot ayéon Tou Tkal kai g
Mavreddw. H Mavtehd petakopiCel o' Mo blaéptopia, péyvet kawolpyla dovkeld, apyiCel
val flaBaivel éva flouatkd opyavo kat Byaivel pavieBou pe O1apopous avtpec... Kavelg dev v
ouykvel womou yvwpiCel évav T dMo ovopart Mol 2o petagy, o kdi avapwtieral prmag éyel
kavet AdBoc kat o1 otiypéc mov e{noe pie T Mavtehdv Eavdpyovtal Slapkwe otn [vrpn Tou...
Orav mhéov amopaoiCel va tn dlekdikroel kat N, n Mavtehd xetyupioel oeNida. Tryv ava-
{nd otn oA kat Tehiké ) ouvavtd oe jiia Sexaopévn yuvid. Ot o mpan epaotéc Ppi-
OKOVTQ QVTIUETWIOL [€ TO EPWTNA: va eykataheiyouy yia mdvea To mapehdov f va mpoorma-
Briouv va avalwnupwaouy T AGya Tou mahiod Toug épua;

Guy and Madeline have been dating for three months. He's an up-and-coming Boston jazz
trumpeter; she an aimless introvert looking for work. The excitement of first love has faded,
and Guy meets Flena, a meeting that spells the end of Guy and Madeline’s romance.
Madeline changes apartments, searches for a new job, takes up an instrument, goes on
dates... Nothing clicks, until she travels to New York on a whim and there meets a Frenchman
named Paul. Meanwhile, Guy begins to wonder if he has made a mistake and the memories
of Madeline come calling... By the time Guy resolves to win her back, Madeline has moved
on. He scours the streets and finally runs into her on a forgotten corner. The two former lovers
are faced with a question. Should they let the past go or rekindle a lost romance?

Ntéipev Zaleh
Damien Chazelle

IknvoBsaia-Levapio- Qwroypapia-Movrd{/Direction-
Screenplay- Cinematography-Editing: Damien Chazelle
"Hyo¢/Sound: Maxwell Drummey, Loren Bienvenu, Jay Costa,
Geof Thurber, Raul Rosa, Greg McCleary Movatkry/Music: Justin
Hurwitz (Hyoypagnon pouaikii¢/Score Recorded by The
Bratislava Symphony Orchestra) Xopoypaeia/Choreography:
Kelly Kaleta ZopBoulog khakerav/Tap Dance Consultant:
Julia Boynton Mapaywyoi/Producers: Jasmine McGlade, Mi-
hai Dinulescu Mapaywyr/Production: Damien Chazelle, USA
16mm Aompopavpo/B&W 82

HBomotoi/Cast: Jason Palmer (Guy), Desiree Garcia (Madeline),
Sandha Khin (Elena), Andre Hayward (Andre), Frank Garvin
(Frank), Alma Prelec (Alma), Bernard Chazelle (Paul)

Maykdopa ekpevaAhevon/World Sales:
Damien Chazelle, USA

T.+1424 8323855
damienchazelle@gmail.com
www.guyandmadeline.com

TewviiBnke 10 1985 kat peydwoe oto NMapiot kat o Mpivatov Tou
Nio0 T¢épQ. Exemaiet vipapc o€ T¢ad khapm tou Bepohivou, o€
@eotipah omw To Trenton Heritage Day, aA\d kat otoug Spopoug
Kat 0Ti¢ 0Taoeig Tou petpd e Néag Yopkn. To 2003 képdioe To
Bpapeio kaNitepou vipap 60Mo aTov apepikaviko pabntiko dia-
ywviopd t¢al pouatki¢ kat to BpaBeio kahtepou gohiota Tou
Rhythm Section oto OeotidA Dunellen. H tawia O lkdi katn Ma-
vreAduv ato mdpko, Eekivnog oav pikpoU PRKoUG Tawia yia Ty
TuXlaKi Tou epyaoia oto XdpPapvt. Tehkd Siékope yia tpia
XPOVL TIC OTIOVGEC TOU Y1a Val EMEKTEIVEL TR TaLVia Ty P&
TOU eydhou pijkoug Tawia, KAvovag yupiopata omote ixe xpri-
jata Kat kata@épvovtag Tehikd va amogortrioel tov lolvio Tou
2008.

He was horn in 1985 and grew up in Paris and Princeton, NJ,
where he devoted himself to jazz drumming, playing every-
thing from Berlin jazz clubs to the Trenton Heritage Day Festival
to New York street corners and subway stops. In 2003, he won
Best Solo Drums at America’s Best High School Jazz Competition
and Outstanding Rhythm Section Soloist at the Dunellen Invi-
tational Jazz Festival. Guy and Madeline on a Park Bench began
as a short for his senior thesis when he was an undergraduate at
Harvard University. He eventually left school to expand the film
into his first feature and worked on it for three years, shooting off
and on as money came in and graduating in June 2008.

O\poypaepio/Filmography
2009 Guy and Madeline on a Park Bench
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IknvoBeaia-Zevdpio/Direction-Screenplay: So Yong Kim Qw-
Toypagia/Cinematography: Anne Misawa Movtd{/Editing:
So Yong Kim, Bradley Rust Gray 'Hyo¢/Sound: Eric Offin Mou-
awiy/Music: Asobi Seksu Ixedraopog mapaywyr¢/Production
Design: See Hee Kim Mapaywyoi/Producers: Bradley Rust Gray,
Ben Howe, Lars Knudsen, Jay Van Hoy, So Yong Kim Mapa-
ywyn/Production: soandbrad, USA soandbrad@yahoo.com
www.soandbrad.com & Parts and Labor, USA

35mm ‘Eyxpwpo/Color 89’

HOomooi/Cast:
Hee Yeon Kim (Jin), Song Hee Kim (Bin), Soo Ah Lee (papd/mom),
Mi Hyang Kim (Beia/big aunt), Boon Tak Park (y1ayid/grandma)

Bpapeia/Awards:

Bpapeio Owoupevikic Kpruikn Empom - Oeat. Bepohivov 2009
/ Prize of the Ecumenical Jury - Berlin IFF 2009

Bpapeio NATUZZI Kahotepng Tawiac Meydhov Mikoug /
NATUZZ! Award for Best Feature Film - Adelaide FF 2009
Bpapeio Camera Novo /

Camera Novo Award - Cinema Novo Festival 2009

Bpapeio NetPac / NetPac Critics Award - Pusan IFF 2008
Bpapeio Kodak Vision / Kodak Vision Award - Tokyo FilmEx FF 2008
Bpapeio Murh Kahotepng Tawiag /

Murh Award for Best Film - Dubai IFF 2008

Naykoopa ekperdlevon/World Sales:

Memento Films International, France

T.+33 153349020 F. +33 142471124
sales@memento-films.com www.memento-films.com

TewnOnke 10 1968 oto Movadv g Nétiag Kopéag. To 1979 peta-
vdoteuoe oti HIMA. Emoudace {wypagikn, meppoppavg kai Bivieo
ot ZxoMr Tou Ivatirodtou Tegvav Tou Zikdyou an’ émou anopoi-
ot pe Maotep Kahwv Tegvav. Exel kavel apKETEC MEIApATIKEC ji-
KpoU jKoug Tawieg, petagl Tw omoiwv katto A Bunny Rabbit, oo
omoio ouvepyaoTnke pe Tov dieuBuvtr pwtoypagiag Kpiotopep
Nto. H awia g O pépeg avdueaa képdioe To €1d1k6 Bpapeio g
Kpiikn¢ empormg oto OeotiBah tou Zdvtave 1o 2007 katto Bpa-
Beio g ieBvoic kprrikiic empormc ato MeatiBal Bepohivou. H
delepn peyahou prkoug Tawia me, Bouve ywpic dévipa, éhape ol-
Kovopkr atpi§n amé to Cannes Atelier, ta epyaotripia oevapio-
ypdewv Kat oknvoBetwv Tou Ivatitoltou Ldvravg Kat To oyédlo
mpowBnong tou Movaav.

She was born in 1968, in Pusan, Republic of Korea. In 1979, she em-
igrated to the United States. She studied painting, performance and
video at the School of the Art Institute of Chicago where she eared
her MFA. She has made several experimental short films, including
A Bunny Rabbit, which was shot by cinematographer Christopher
Doyle. Her film In Between Days won the Special Jury Prize at the
2007 Sundance FF along with the International Critics’ Prize in
Berlin. Her second feature, Treeless Mountain, received support
from the Cannes Atelier Program, the Sundance Institute’s Writers
and Directors Labs, and the Pusan Promotion Plan.

Oupoypaepia/Filmography

1998  She Dog (up/short)

1999  Song for a Mother Frog (pp/short)
2002 A Bunny Rabbit (up/short)

2006 In Between Days/Ot pépeg avdpeoa
2008 Treeless Mountain

Treeless Mountain

[Bouvo xwpig 6¢évtpal

HMA-Néia Kopéa / USA-South Korea 2008

H navé€umvn e€aypovn TQw Cet pe TV UnTépa TG Kat T pikpétepn adehor mg Mmv o'
éva hihmouTeto dlapépiopia ot Xeo0h. Otav n untépa toug amogaotlel va avadntroel tov
matépa toug, Ny TQv kai n Mmv avaykdCovtat va mepdaouv o kahokaipt e T Befa Toug
0¢ a pkpr mokn. Otav n Bela ydvet T omitt T, Ta 000 Kopitola Kata@ebyouy ot
@dppa Twv mammoddwv Toug otry e¢oxr. 2" autd To Taidt eykatdhelpng, ot 600 adeNpég
«Oévovta petacl Toug kal paBaivouy T anpaoia TwV OIKOYEVEIaKWY depV.

Jin, a bright-eyed six-year-old, lives with her mother and little sister, Bin, in a cramped
apartment in Seoul. When their mother decides to go look for their estranged father, Jin
and Bin are forced to stay with their aunt in a small town for the summer. But after their
aunt loses her house, the girls flee to the country, to the farm owned by their grandpar-
ents. Itis through this journey of abandonment that the two sisters come together and
learn the importance of family bonds.

20 Novyk Kiy
S0 Yong Kim
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Kamotog va Toug mpooéyel

Alle anderen
[Ohot ot @\t / Everyone Else]

Teppavia / Germany 2009

Katém didpketa pag «ivi anddpaang» ato e§oyiko Toug otn 2apdnvia, o Kpig kaun Mkt bei-
JVOLY Val €Youv Yahapwael kat va yaipovral Tov épwtd Toug. O miow am' ta matyvidia, Tig
LUOTIKE TEAeTOUPYeC Kat TIC xadég ouvrBelég Toug, umoBoakel évtaon. Fepdtn pmpio, 1 1616p-
puBun Miti, exopdCel dpoBa v aydnn kai Ty apooiwor g mpog Tov Kpig, v ekeivog em-
detkvlel (ia mo ouykpatnueévn otaon (wAg kat kdnAavel diapopoug BaBiolg TPOoWTIKIG
Kat emayyeNaTIkic avaogdheiag. 2¢ [ia avonn mpoondBeta va aviypdyel va OlagopeTiko
otk {wiig, o Kpic emyelpet va deicel oty meiopatdpa @in Tov molog kavel koupdvro, e amo-
Téheopia va khoviael Ty miotn T kit oo abvTpo@d . Exeivn mpoomabel va amodeytel Ty
Kawoupyla Tou Meupd, Ouiws auto Tou Eexivnoe oav éva xaprtwpévo Mieipapia katénée ae ia
olwnnpr eowtepiki mdAn g kit e Tov eautd Tg. KaBuig o Kpi kopmddel atov Kawolpylo
pAho Tov mo duvarou, n kit apxiCel va yahapavel 1’ évav evtehag kawoupylo Tpomo. Méoa
am'Tig véeg Toug mepadvec, o Kpig kat n kit éxouv pia debtepn eukaipia va avakaloyouy Tov
€QUTO TOUG —Kat 0 évag Tov AMo— Kat vt yivouv eutuyiopévot omwg ot ot GAol...

On the surface, Chris and Gitti are lost in perfect amorous bliss in their Sardinia vacation
home getaway. But their playful romps, secret rituals and silly habits belie an underlying
tension. Full of verve, the idiosyncratic Gitti is fearless in expressing her love and devotion
for Chris, while Chris is more reserved in his outlook on life and displays varying personal
and professional degrees of insecurity. In a silly attempt at life style bootlegging, Chris
begins to show his wilful girlfriend who is boss, with the result that Gitti's faith in her part-
ner takes a hard knock. She attempts to conform to his new ideal, but what begins as a
playful experiment soon turns into a quiet struggle with her own personality. While Chris
flourishes in his role as the stronger of the two, Gitti begins to loosen up in a completely
new way. With their newly developed personas, Chris and Gitti get a second chance to dis-
cover themselves — and each other —and to be as happy as everyone else...

ZknvoBeoia-Levapio/Direction-Screenplay: Maren Ade Qw-
Toypaepia/Cinematography: Bernhard Keller Movtd{/Editing:
Heike Parplies Hyo¢/Sound: Jorg Kidrowski, Frank Bubenzer Zxe-
Siaopdg mapaywyri¢/Production Design: Silke Fischer, Volko
Kamensky, Jochen Dehn Koatoupa/Costumes: Gitti Fuchs Ma-
paywyoi/Producers: Janine Jackowski, Dirk Engelhardt, Maren
Ade Napaywyry/Production: Komplizen Film GmbH, Germany T.
+49 89 6429 9290 F. +49 89 6429 9291 info@komplizenfilm.de
www.komplizenfilm.de Zupmapaywyn/Co-production: SWR
&WDR & ARTE 35mm ‘Eyypwpo/Color 119’

HBomotoi/Cast: Birgit Minichmayr (Gitti), Lars Eidinger (Chris),
Hans-Jochen Wagner (Hans), Nicole Marischka (Sana)

Bpapeia/Awards:

Apyupn Apktog-Meydho Bpapeio T Emrpommn (€€ npuogiac) &
Apyupn Apktoc Kahotepng Nuvarkeiag Eppnveiag (Birgit Minich-
mayr) & Bpapeio Kahotepou Zyediaopol Mapaywyrig - Oeot.
Bepohivou 2009/ Silver Bear-Grand Jury Prize (ex-aequo) & Sil-
ver Bear for Best Actress (Birgit Minichmayr) & Femina Film
Prize for Best Production Design - Berlin IFF 2009

Bpapeio Kakutepng XknvoBeaiac & BpapBeio FIPRESCI / Best Di-
rector Award & FIPRESCI Award - Buenos Aires IFF 2009

Maykoopa ekpetdhhevon/World Sales:
Bavaria Film International, Germany
T.+49 89 6499 2686, F. +49 89 6499 3720
bavaria.international@bavaria-film.de
www.bavaria-film-international.de

Mdpev Avte / Maren Ade

TewnBnke 10 1976 oty Kaphapoin. Amd to 1998 w¢ to 2004
omovdaoe mapaywyn Kat oknvobeoia kivnpatoypdpou otn Zyohq
Tnhedpaong kat Kwnpatoypagpou tou Movayou. To 2000 oknvo-
Bémae v Tawia pikpo prikoug Ebene 9. H tawia mpoAiBnke
0 idta xpovid 1o OeaiBdA tov Xog kat o€ dMa geotipal. H
P& peydhou pikoug Tawia g, To ddaog yia ta dévtpa, mou
amoTéNEOE Kat TV muy1aKn e Tawia, mpoBAiBnke oe moAd die-
B peoniah, frav umoprgia yia ta Meppavika Kivnpatoypagikd
Bpapeia kat éhaBe moNég Stakpioec. To Everyone Else, n devtepn
peydhou prikoug Tawia g, képdioe emiong moAd Bpapeia o€ die-
6vi) peotiPah. Madi pe v Janine Jackowski, ékavav Ty mapa-
ywyn e BpaBevpévng Tawiag Hotel Very Welcome g ouppol-
THTPIGC TG, Sonja Heiss.

She was born in 1976 in Karlsruhe. From 1998 until 2004 she
studied producing and directing at the Hochschule fiir Fernsehen
und Film in Munich. She directed her first short film, Ebene 9, in
2000. The film was shown that same year at the film festival in
Hof and went on to screen at various film festivals. Her feature
film debut, The Forest for the Trees, which was also her gradua-
tion film, received invitations to numerous international film
festivals, was nominated for the German Film Award, and won
many awards around the world. Everyone Else, her second feature
film, also won prestigious awards at various international film
festivals. Together with her producing partner, Janine Jackowski,
she produced the award-winning film of her classmate Sonja
Heiss, Hotel Very Welcome.
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IknvoBeoia-Levdpio/Direction-Screenplay: Maren Ade Qw-
toypaepia/Cinematography: Nikolai von Graevenitz Mo-
vta{/Editing: Heike Parplies Hyo¢/Sound: Jérg Kidrowski Mou-
owi/Music: Ina Siefert, Nellis du Biel KaM\reyviky
S1e00uvon/Art Direction: Eric Ségol Iyediaopog mapayw-
yi¢/Production Design: Claudia Scholzel Kootoopa/Cos -
tumes: Gitti Fuchs Napaywydc¢/Producer: Janine Jackowski Ma-
paywyn/Production: Komplizen Film GbR, Germany T. +-49 89
44118999 komplizenfilm@web.de Zupmapaywyi/Co-produc-
tion: SWR & KaufmannWobke GbR & HFF Miinchen

35mm ‘Eyxpwpo/Color 81’

HBomotoi/Cast: Eva Lobau (Melanie Proschle), Daniela Holtz
(Tina Schaffner), Jan Neumann (Thorsten Rehm), llona C. Schulz
(kupia/Frau Sussmann), Robert Schupp (Tobias), Heinz-Rdser
Diimming (Lutger Reinhardt), Martina Eckrich (Renate Pfchler)

Bpapeia/Awards:

Meydho BpaBeio Kahutepne Meyahou Mikoug Tawiag / Grand
Prize for Best Feature Film - Cinema Joven FF 2005

Eibik6 Bpapeio Emporic / Special Jury Prize - Sundance FF 2005
Bpapeio Kahutepng Meydhov Mikoug Tawiag & Bpapeio Kahv-
Tepn¢ HBomotov (Eva Lobau) / Best Feature Film Award & Best Ac-
tress (Eva Lobau) - Newport IFF 2005

Meydho BpaBeio Kahutepne Meyahov Mrkoug Tawiag / Grand
Prize for Best Feature Film - Indie Lisboa Int. Independent FF 2005
Bpapeio Kahutepng HBomotou (Eva Lobau) / Best Actress (Eva
Lobau) - Buenos Aires Independent FF 2005

Naykoopa ekperdAevon/World Sales:
Sola Media GmbH, Germany

Solveig Langeland

T.+497114793 666, F. +49 711 4792 658
post@sola-media.net  www.sola-media.net

Atrix Films GmbH, Germany

Beatrix Wesle

T.+4989 6428 2611, F. +49 89 6495 7349
atrixfilms@gmx.net www.atrix-films.com

Der Wald vor lauter Baumen

[To ddoo¢ yia ta dévtpa / The Forest for the Trees]

Teppavia/ Germany 2003

Fepan 1beakiopo, n Méhavt Mpéoke, pia veapr daokdha and Ty enapyia, Sekiva v mpa
¢ G0uleld 0" éva yupvaoto oTny mOAN. BENEL ameyvwaLéva va EKTANPWOEL Ta OVelpa TG Kal
mpoonabel va Ta kavel 0ha oword. Ty mpwtn e uépa ato axohelo Pyalet évav moku pino-
00 Aoyo oToug ouvadéhgoug . OéNel va pépel évav «aépa avavéwang oto oxoAeio, aMd
ot maNioTepot ouvadEA@oi T evoxholvtat an' g véeg ekmatdeuTikeg g HebBodoug. Y ovtopa
ot abuvapies T amokahdrtovtal. H Méhavt dev éel kavévav ko otn véa moAN kai 1 ova-
&6 yiverar Baoaviotikn. Map” 6ha autd O xavel T0 Koupdyto TG Ki épyeTal o€ emagn e jia
yeroviood T, v Tiva. H Tiva ywploe e Tov piho T mpoagata ki €10t kaBeti mou Ty kdvel
va geyviéral e gaiverar kaho. Opw n Tiva efvat n povadikr e eikn, katn Méhavt be xavel
€Kaupia va YTummoeL Ty mopTa TG, 21ya oyd, n Méhavt apyiCel va Eemepvdel Ta opia. May-
devetan iéoa o' évav 10T6 am6 Pépata, maotég eAmiogs K autotaneivwon.

Bursting with idealism, Melanie Prschle, a young teacher from the countryside, starts her first
job at a high school in the city. Desperate to fulfil her hopes, Melanie intends to do everything
the right way. At her first day of school she gives a very ambitious speech to her colleagues. She
wants to be a “breath of fresh air”in the school. But her old established colleagues are just
annoyed by Melanie’s new teaching methods. Her weaknesses are quickly uncovered and lone-
liness begins to torment her. But Melanie is not discouraged and gets in touch with her neigh-
bour, Tina. Tina's boyfriend recently left her, so any distraction is agreeable to her. But as Tina is
the only friend she has made, Melanie is constantly going over to Tina's house. Melanie starts
1o cross the line and entangles herself in a spiral of lies, false hopes and self-abasement.

Indepedence Days

-

Oupoypaepia/Filmography

2000 Ebene 9 (uy/short)

2001 Vegas (py/short)

2003  DerWald vor lauter Baumen/The Forest for the Trees
2009  Alle Anderen/Everyone Else
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EXIT

[E=0A0% ]

ZknvoBeaia/Direction: Sharon Lockhart @wroypaepia/Cine-
matography: Richard Rutkowski, Alex Slade Movtd{/Editing:
May Rigler 'Hyo¢/Sound: Emst Karel, David Molander Napa-
ywyoc/Producer: Clay Russell Lerner

16mm Eyypwpo/Color 41

HBomooi/Cast: Ot epyalopevot ota vaumnyeia/The employees
of the Bath Iron Works, Bath, Maine

Maykoopa ekperdhhevon/World Sales:
neugerriemschneider, Germany
T.+49302887 7277

F.+4930 28877278
mail@neugerriemschneider.com

HMA/USA 2008

To £20A02, yupiopiévo katd T Oldpkela €vog epyaotakod meverepov, edtmwvetal
1€0a and mévte OLaQopETIké Mels Kat mapouotalel T oTadlakr amoywpnon Twy epya-
(opévwv and Ta vaunnyeia Bath Iron Works ato téhog ¢ Bapdiac. Kabe Aqun Eexva
éval [leodTitho omou avaypdgetat iy pépa g efdopadag kat auveyiCel akohouBwvtag Ti
kaBnepivéc evaayohioei mou dlagépouy amo pépa oe épa. Dépvovag oTo vou Ty Tal-
via Tov Aoui Avpiép, Qetyovrag an’ 1o Epyootdoio Aupiép, 10 E=0A02 bivel éppaon oty
POI TOU YP6VOU Kat OTIC AETTTEC amoypwaEL TG kabnuepivg epmelpiac,

Filmed over a five-day workweek, each of the five takes that comprise EXIT shows the
long progression of workers leaving the Bath Iron Works at the end of their shift. Fach take
starts with a title card stating the day of the week, and then begins a daily routine that
varies greatly from day to day. Reminiscent of Louis Lumiere’s film Leaving the Lumiére

Factory, EXIT emphasizes the flow of time and the nuances of daily experience.
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2dpov Aokyapt / Sharon Lockhart

Ot Tawvieg Kt n pwtoypagieg T éxouv mapoualaotei o SieBvi peoTIBAN Kal pouoeia, ONTIOTIKOUE 0pyaVIOOUC
Katykahepi o’ oNokAnpo Tov kdopo, aupmephapBavopévou Tou Mouagio Movtépvag Téxvng e Néag Yopkne, Tou Wal-
ker Art Center kat ou Kunsthalle T Zupixng. ExkBéagic g mpdogarta éywvav ato Vienna Secession, ato Kunstverein
Tou ApBodpyou kat v 55n Carnegie International oo Mitapmoupyk. Aidoket otn xoh Kahav Teyvav Pdoki tov
Navemotnpiov g Notiac Kahopviac. Ekmposweitar and Ti ykahepi neugerriemschneider ato Bepolivo, Glad-
stone Gallery otn Néa Yopkn kat Blum and Poe oo Aog Avteec.

Her films and photographic work have been widely exhibited at international film festivals and in museums, cultural
institutions, and galleries around the world, including the Museum of Modern Art, New York, the Walker Art Center
and the Kunsthalle, Zurich. Her most recent exhibitions include the Vienna Secession, the Kunstverein in Hamburg
and the 55th Camegie International, Pittsburgh. She is currently an associate professor at the University of South-
ern California’s Roski School of Fine Arts. She i represented by neugerriemschneider, Berlin and Gladstone Gallery,
New York, and Blum and Poe, Los Angeles.
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IknvoBeaia/Direction: Sharon Lockhart @wroypaepia/Cine -
matography: Richard Rutkowski Movta{/Editing: James
Benning ‘Hyo¢/Sound: Ernst Karel, David Molander Mou-
oki/Music: Becky Allen Mapaywyoi/Producers: Andrew
Fierberg, Clay Russell Lerner

35mm Eyxpwpo/Color 83

HBomotoi/Cast: 01 epyal6pevol ato vaurmyeio/The employees
of the Bath Iron Works, Bath, Maine

Naykoopa ekperdAhevon/World Sales:
neugerriemschneider, Germany
T.+49302887 7277

F.+493028877278
mail@neugerriemschneider.com

Ortawiec Meanuepiavd didAeiypia kat E20A02 e Zdpov Adkxapt
mapovatalovy évav oOA) GUYKEKPIEVO XWPO Kal Xpdvo: Tavau-
mnyeia Bath Iron Works ato Méw twv HIA otig apyég Tou 2Tou
awwva. H AGKyapT mépace éva ypovo mapatnpwvtag Ti¢ {wég Twy
epyalopévav o’ auto To LoTopikd vaurmyeio. Kade tawia kata-
mdveta ' éva dlagopeTikd atolyeio T KabnpepvotnTdg Toug.

Sharon Lockhart’s latest films, Lunch Break and EXIT, describe a
specific place and time: Maine’s Bath Iron Works at the start of
the 21st century. Lockhart spent the last year looking at the
lives of workers in the historic shipyard and both films examine
a different element of their everyday experience.

Lunch Break

[Meonueplavo Stahetupal

EmAextikiy Oihpoypaepia/Selected Filmography

1994 Khalil, Shaun, A Woman under the Influence (py/short)
1997 Goshogoaka

1999  Shirley (pp/short)

(ouv-oknvoBeaia/co-direction: Daniel Marlos)

Teatro Amazonas (up/short)

NO (py/short)

Pine Flat

EXIT (up/short)

Lunch Break

1999
2003
2005
2008
2008

HMA/USA 2008

To Meonuepiavd didAeiua deiyvel 42 epydteq TV (pa MOV KAVOUY TO [IE0NUEPIAVE TOUG
dldhelpa oto G1AGPOLO MO EXTElvETal OYEGOY 0 OAOKANPO TO KOG TOU vaurmyeiou.
AvtiBeta and mponyolLeveg Tawieg T AokyapT, n kduepa ev efvat akivnTomolnpévn kay,
kaBag kveftat apyd oto G1ddpopo, Blwvoutle, iéaa and éva mapatetapévo BAEUNa, éva
olvtopo diahelypa o€ a epydotun épa. AuTog o Xwpog auvdvinong dev amotehet povo
évav Blopnyaviko k6Bo aMd Ki évav KOVWVIKS, i€ TIC EM@AveIES Tou va Tiepikhelov ia
0MOKAN PN 0TOPIC TIPOOWTTIKNG EKPANG KAl OIKEIOTOINaNG, 2T S1apKeld ToU eanuepta-
voU dlakefuatoc BAémouple Toug pydteg va aoyohodviat e oA Kt Oldpopa mpdypa-
10 —01dBaoya, Umvo, KOUBEVTA—, mépa amo To (1eaniepiavo Gaynto. To GAOUVTPAK GUV-
dudder Blounyavikol MOUC, HOUOIK Kal Gwveég Tou Gjilyouv Toug Kat ouvuaivovtal.
Eikova kat 1jyo¢ auvBétouy amd Kowou évav TapaTeTapiévo oToxaopo mavw o€ Jia oTiyun
avémauhag am'Tov apaywyiko poxo.

Lunch Break features 42 workers as they take their midday break in a corridor stretching
nearly the entire shipyard. Contrary to her previous films, the camera is untethered and,
as it slowly moves down the corridor, we experience what was a brief interval in the
workday schedule expanded into a sustained gaze. Lined with lockers, the hallway seems
not only an industrial nexus but also a social one, its surfaces containing a history of self-
expression and customization. Over the course of the lunch break we see workers
engaged in a wide range of activities — reading, sleeping, talking — in addition to actu-
ally eating their midday meal. The soundtrack is a composition in which industrial
sounds, music, and voices slowly merge and intertwine. Together, picture and sound pro-
vide an extended meditation on a moment of respite from productive labor.

Indepedence Days
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FILM IST. a girl & a gun

[ZINEMA EINAI. éva kopital ki éva 6mho / FILM IS. a girl & a gun]

Avotpia/ Austria 2009

XpnoIUOOIVTAC EIKOVEC «amd TIC TPWTEC TEO0EPAION OEKAETIEC TG 10TOpiag TOU Kiv-
atoypdgou» mou Bpébnkav ae 11 apyela amo dlagopeTika pépn Tou koapou, o NkodotaB
NT61T¢ SnuiohpynoE Eval L1OUGLKS <KIVUATOYPAPIKS YO O€ TIEVTE TIpAceiy. To povtd( TG
Tawiag BaoiCetar otic omtikéG avahoyieg, oTNV EGWTEPIKT OLOIOTNTA TwY OWHATWY, OTA
avTikefpeva, oty kivnan, otig agnyfoelc. H tawia kataokeudCel Ti¢ dikég ¢ aniBaveg
atpadlov, avimapaBalovag elkoveg amé viokipavtep, uBomacta, mopvoypapia, emt-
0TNUOVIKO Kal TpomayavoIoTIKd UAIKO Tiou efvat Aa KuploAekTIKd Eéva Tipog Tov ipwTap-
¥IK6 axomd. To keviptkd vrjua mapéxouy n apxaia puBohoyia kat ot praeig Tou Haiodou, Tg
ampoug kai Tou Mdtwva. Kat pta evbeia ypapyn odnyel am' i apyateg puBodoyieg otic
alyypovec LoTopieg mou o kivnpatoypdgog adiakoma agnyeftat Omwg ime ki o Mkovidp,
«yla va Kdvelg pa tawia xpeialeaal povo éva kopitol ki éva omhon.

Using images “from the first four and a half decades of cinematography,” taken from 11
archives across the world, Gustav Deutsch has constructed a musical “film drama in five acts.”
In detail, the editing of Film Ist. is again based on visual analogies, the external similarity of
bodies, objects, movements and narratives. The film constructs its own amazing attractions
from the juxtaposition of documentary, fictional, pornographic, scientific and propaganda
images that are literally alien to their original purpose. In ther words, they are images that
do not necessarily belong together, though they create visual contexts. The central thread is
supplied by ancient mythology, fragmentary quotes of Hesiod, Sappho and Plato. And a line
leads from the ancients to the mythical stories that cinema is still telling. In the words of
Jean-Luc Godard: "All you need to make a movie is a girl and a qun.”

lkovotap Ntdrtg
Gustav Deutsch

IknvoBeoia-Levapio-Movtd{/Direction-Screenplay-Edit-
ing: Gustav Deutsch 'Epeuva/Research: Hanna Schimek, Gus-
tav Deutsch Mouaukry/Music: Martin Siewert, Christian Fennesz,
Burkhard Stangl Mapaywyoc/Producer: Manfred Neuwirth
Napaywyn/Production: loop media, Austria

T.+431526 2193 F. +43 1526 7168

office@loop-media.at www.loop-media.at

35mm Eyxpwpo-Acmpopavpo/Color-B&W 93’

Naykoopa ekperdhhevon/World Sales:
sixpackfilm, Austria

T.+43 15260990

F. +431526 0992

office@sixpackfilm.com
www.sixpackfilm.com

Tevviinke 10 1952 otnv Avotpia Kat oTo0dacE APXITEKTOVIKY
oo MoAuteyveio T¢ Biévvng. Ektoc am'ty apyitekToviki aoyo-
Aeitan kau e T Houvotkn, T wtoypagia, ™ dnuioupyia Kivn-
HaTOyPa@IKWV TamIV Kat Bivreo. ZTi¢ Tawieg Tov e€epeuvd
(Qawopevoloyia Tou Kvnpatoypagikol pécou.

He was born in 1952 in Austria and studied Architecture at the
Technical University of Vienna. Besides being an architect, he is
also an artist, musician, photographer, film and video maker. In
his films, he investigates the phenomenology of the medium of
film.

EmAektikiy O\poypagpia/Selected Filmography

1981 Rituale (py/short) (ouv-oknvoBeaia/co-direction)

1984  Asuma (pp/short) (ouv-oknvoBeaia/co-direction)

1988 Non, je ne regrette rien (Der Himmel diber Paris)/

Non, je ne regrette rien (The Sky over Paris) (uy/short)
Prince Albert fahrt vorbei/

Prince Albert Passes By (up/short)

Welt/Zeit 25.812 Minuten (py/short)
(ovv-oknvoBeaia/co-direction)

Film ist mehr als Film/Film Is More than Film (py/short)
Film ist. 1-6 (ouv-oknvoBeoia/co-direction)

Film ist. 7-12 (ouv-oknvoBeaia/co-direction)

Welt Spiegel Kino/World Mirror Cinema

The Mozart Minute (up/short)
(ovv-oknvoBeaia/co-direction)

FILMIST. a girl & a qun/FILM 1S. a girl &a gun

1988

1990

1996
1998
2002
2005
2006

2009
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ZknvoBeoio/Direction: Serge Bromberg Zuv-oknvoBesia/Co-
direction: Ruxandra Medrea Annonier Zevdpio/Screenplay:
Serge Bromberg Npwtéturmo eevdpio/Original Screenplay:
Henri-Georges Clouzot, José-André Lacour, Jean Ferry @wto-
ypagia/Cinematography: Irina Lubtchansky, Jérome Krume-
nacker Movtd{/Editing: Janice Jones Hyo¢/Sound: Cyril Mois-
son, Jean Brault, Julien Ripert Movokii/Music: Bruno Alexiu
Iyxedlaopog mapaywync/Production Design: Nicolas Faure
Napaywydc/Producer: Serge Bromberg Mapaywyr/Pro-
duction: Lobster Films, France T. +33 14338 6969
prod@lobsterfilms.com www.lobsterfilms.com
Tupmapaywyn/Co-production: France 2 Cinéma

35mm Eyxpwpo-Aempopavpo/Color-B&W 94

HOomooi/Cast: Bérénice Bejo (Odette), Jacques Gamblin (Marcel)
HOomotoi/Cast (1964): Romy Schneider (Odette), Serge Reg-
giani (Marcel)

Naykoopa ekperdAhevon/World Sales:
MK2, France

T.+33 144673076
mathilde.henrot@mk2.com

www.mk2.com

A6 10 1984, eivar yevikog devBuvti g Lobster Films kai an’
aut ™ Béon dnpovpynoe T peyahitepn oulhoyn madatwv tat-
VIV e mve amé 40.000 Ttithoug kat kavovtag étol T Lobster
Films pa an’ Ti¢ onpaviikétepe¢ oy amokatdotaocn kai ov-
VTIpNon Taviev ofjpepa. Amé To 1992 mapouatadel to Koo ou-
vodeia mavou autég I Tawieg, dnpoupywvtag Hovadikég mpo-
BoAéc-ouvauhieg mou ovopace «H emotpogn T eAoyagy. ¢
umebBuvog yla Ty ektéheon mapaywyrg oy mAedpacn and o
1994, dietéheoe mapaywydg o€ mave amd 500 e1dnaeoypagikéc
EKTTOJMEC, POYPANHATA, ETAPIKEC TaWvieg kat viokipavtép. Eivat
emiong, amd 1o 1999, kahiexvikog dieuBuvrg Tou OeatiBdA Ki-
voupévwv Zyediwv e Aveoi. To 2002, xpiotnke tmmétng Tou
yaMikou Tayparog Texvwv kat Aoyoteviac.

He has been the CEQ of Lobster Films since 1984 and has estab-
lished a collection of vintage cinema with over 40,000 rare titles,
thus making Lobster Films a major global player in film restora-
tion today. Since 1992, he has presented these films to audiences
and accompanied them on the piano during the unique film-con-
certs he calls“Retour de Flamme”. As an Executive Producer in tel-
evision since 1994, he has produced over 500 newsmagazines
and programs, corporate films and documentaries. He has also
been the Artistic Director of the International Animation Film-
Festival in Annecy since 1999. In 2002, he was made a Knight of
the French Order of Arts and Letters.

EmAextiky Oihpoypaepia/Selected Filmography
1997 Histoire du Gag
2002  Chaplin Today: City Lights (up/short)
2003 Discovering Cinema
2009 Henri-Georges Clouzot’s Inferno
(vtok./doc.) (ouv-oknvoBeaia/co-direction)

l’Enfer d’"Henri-Georges Clouzot

[Henri-Georges Clouzot’s Inferno]

TaMhia / France 2009

To 1964, 0 Avpi-Zop Khou(d eméhee tn Popu 2vdwtep, 26 1o ToTe, Kai Tov 2epC Petiavi,
4 €10V, y1a v TpWTAYWVIOTRo0WY 0TNY Tawia Tou e Titho Inferno (KdAaon). Hrav éva awy-
LTIKO KAl TPWTOTUTIO €yyelpnua e amepLopLaTo MPOUToAOYIoLO Kal T0 0ol EMPOKELTo va
amoTeNEaEL KIvnuaToypagikd yeyovoc, ANG Uotepa amd Tpel BOopddec yuplopdtwy, T
mpdypata mpav otpaBé 6poyo. To MpoTCexT «mdywae» kat Kavelc Oev €ide Ti elkveg, ol
omofeq heydTav 6TL fTay «amioTeuTegy. AUTEC Ol EIKOVEC, EEYAOIEVEC Yial 106 Tiepimou atava,
BpéBnkav mpoogata kat elval oA T HayeuTIkéG o’ 6,Tt iBehav ot griec. Mag Lo yia
(i povadikr Tawia e B¢ua Ty Tpéha kat T (A, YUpIoLEVNG o€ TpWTO TPOOWTO, Kal Hag
aonyolvral Ty (otopia evog yupiopatog mou éuehhe va éyel kakr katahngn, kabag katmy
otopia Tou Avpi-ZopC Khou6 atov ormofo efye 0Bei amohutn eheuBepia va ekppdoe! To k-
aToypaepIko Tou Tahévto. H POt 2vawep dev umipée mote mo Opopen kat saynveutik. H
Tawia g defyvel o inferno 6Mw¢ auto YuplaTnKe Kat Lag aenyeftat Ty 1otopia piag peya-
Aeiddoug Tpaywaia,

In 1964, Henri-Georges Clouzot chose Romy Schneider, age 26, and Serge Reggiani, 42, to
be the stars of Inferno. It was an enigmatic and original project with an unlimited budget
that was to be a dinematic "event”upon its release. But after three weeks of shooting, things
took a turn for the waorse. The project was stopped, and the images, which were said to be
“incredible’, would remain unseen. These images, forgotten for over half a century, were
recently found and are more breathtaking than legend had predicted. They tell us of a unique
film about madness and jealousy, filmed in the first-person, the story of an ill-fated film
shoot, and of Henri-Georges Clouzot, who had given free reign to his filmmaking genius.

2ép( Mmpopmépyk
Serge Bromberg

Indepedence Days
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Von Wegen

[OFF WAYS - BERLIN / Off Ways]

Teppavia / Germany 2009

To peonuéptng 21ng AekepBpiou 1989, Ta pékn g umévtag Finstiirzende Neubauten Eexi-
vnoav 1o abvtopo Tagiot Toug amé To Autikd oto Avatohiké Bepoivo, mpwrebouoa (akdpn
10T¢) ¢ Adikri Anpokpatiag g leppiaviag. O oknvoBetng 00N M 20meh, pihog Twv pehdy
TNG UMAVTag, Toug OUVOdEE 0" QUTH TNV OUVAPTIAGTIKY ELMelpial — GUVPTIAOTIKT Y1 TOUG
10uatkoUg 1o, éyovtag eyahoel ato Autiko Bepohivo, dev efyav AdBet mote mpw emfonun
(0¢la va emokeqToly Ty Avatohikn lepplavia. Epmelpia ouvapmaotikr kai yia Tov mpoobe-
70 M6yo 6TL €v \dytw ouvauhia opyaveBike kat emmedyBke xapic oty mapéBaon Tov Bea-
TPIKOU ouyypagéa Xdwep Mukep, omoiog péhota Ba mapouaiaCe To auykpdTua L' évay
alvtopo Aoyo. Kupitwg dpwc, n auvaulia autr ftav éva GUVapTIaOTIKG Yeyovog yid TO Koo
¢ Avatoiri leppaviag, agou o dvopia Kal 1) 16¢a Tou ekmpoawnolaay ol Finstiirzende
Neubauten aryiawe moMd kat To Kowo elye T vkaipia Eaguikd tpa va Bpebel mpoawno
(e mpOowo {ie T Undvta kat T Ao

At noon on December 21st, 1989 the members of Einstiirzende Neubauten hit the road in
West Berlin for their very first concert in East Berlin, at the time still the capital of the GDR.
Filmmaker Uli M Schueppel, a friend of the band, accompanied Einstiirzende Neubauten
throughout this extraordinary’ day — extraordinary for the musicians who for the most part
had grown up inWest Berlin and who previously had never been granted an official permit to
perform in the GDR. Extraordinary, because the concert in the evening had been pulled off
through the mediation of GDR playwright Heiner Mueller. But most notably, this concert is
also an extraordinary event for the GDR audience, which associated much with the name and
concept of Finstiirzende Neubauten, and which was suddenly facing the band and the West.

00M M Z0meh
Uli M Schiippel

IknvoBeaia-Levapio/Direction-Screenplay: Uli M Schiippel
Owroypagpia/Cinematography: Cornelius Plache, Uli M
Schiippel Movtd{/Editing: Ernst Carias Hyo¢/Sound: Martin
Friihmorgen Movawii/Music: Einstiirzende Neubauten (Bar-
geld, Chung, Einheit, Hacke, Unruh) Mapaywyr/Production:
schueppel-films, Germany Zupmapaywyn/Co-production: RBB
HDcam Eyxpwpo/Color 91’

Me tou¢/With: Blixa Bargeld, FM Einheit, Alexander Hacke, NU
Unruh, Mark Chung, Alexander Pehlemann, Ronald Galenza, Re-
nate Ziemer, Claus Loeser, Juliane Behnfeldt, Heiner Miller, Jack
Lang

EN\nvixij Stavopny/Distribution in Greece:
Carousel Films

T.-F. +30 210 9584938

carousel@otenet.gr
www.carouselfilms.blogspot.com

NMaykoopa ekperdhhevon/World Sales:
schueppel-films, Germany
info@schueppel-films.de
www.schueppel-films.de

Tevwnpévog o 1958 Eekivnoe amoudafovtag KOWwVIKEG EMOTH-
JEC Kal 0UVTOpa OUVEXIOE TIG oToudEC Tou ot Teppavikn Aka-
onuia Tnhedpaong kat Kivnpatoypdgou to 1984, an’ omou aro-
@oitnae 0 1990 pe v tawia-noptpaito Tou Nick Cave The Road
to God Knows Where. Ma{i pe Tov Milanka Comfort idpuoav, o
1998, v etaipeia mapaywyng Deplex-Film. Am6 o0 2002, ma-
padidel ouotnpatikd pabrpata dpapatoupyiag Kat oknvode-
oiag oty leppavikn Akadnpia Kivnpatoypdgou kat Tnhedpaong
010 Bepohivo kat ivat péhog g Eupwaikii¢ Akadnpiag Kivn-
patoypagouv.

Born in 1958, he began studying the humanities but then took
up studies at the German Film and Television Academy (dffb) in
1984, graduating with the Nick Cave portrait The Road to God
Knows Where in 1990. He and Milanka Comfort founded the
production company Deplex-Film in 1998. Since 2002, he has
been giving regular lectures on “Dramaturgy and Directing”at the
German Film and Television Academy, Berlin and he is a mem-
ber of the European Film Academy.

EmAektikiy O\poypagpia/Selected Filmography
1988  Nihil

1990 The Road to God Knows Where (vtok./doc.)
1992 Vaterland/Fatherland

1996  Sid&Nancy - Ex&Pop (vrok./doc.)

2001 Planet Alex

2005  Santos - Heldentaten, die keiner braucht/Santos - Heroic
Deeds, No One Needs

2006 Berlinsong

2008 Der tag/The Day

2009 Von Wegen/Off Ways
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IknvoBeaia/Direction: King Vidor Zevapio/Screenplay: King
Vidor, John V. A. Weaver, Harry Behn @wtoypaepia/Cinemato-
graphy: Henry Sharp Movtd{/Editing: Hugh Wynn Zkn-
vikd/Sets: Cedric Gibbons, Arnold Gillespie Mapayw -
yi/Production: Metro-Goldwyn-Mayer www.mgm.com
35mm Aenpépavpo/B&W 103’

HBomotoi/Cast: James Murray (John Sims), Eleanor Boardman
(Mary), Bert Roach (Bert), Estelle Clark (Jane), Daniel G. Tomlin-
son (Jim)

Koma tawiac/Print Source:
Photoplay Productions, UK

T. +44207 7222 500

F. +44 207 7226 662
info@photoplay.co.uk
www.photoplay.co.uk

0 Ky Bivtop €ivat o kivnpatoypag@ikoc oknvoBég e Ty mo
pakpoypovia kapiépa: Eexivnoe To 1913 yie o Hurricane in Galve-
ston kai teheiwae 10 1980 pie To viokipavtép The Metaphor. Tt
didpkela TG kapiépag tou, o Bivtop oknvoBénoe 64 Tawie,
€V €KAVE Kat P€og Twv yuplopdtwy tou Mdyou tou 0. 'E(noe
Jeydho pépog TG LoTopiag Tou Kivnpatoypdgou, T petdfaon
an’'tov BwPo oTov opthoUpEVO Kal am' TIC aoTIpOHAUPE OTIC €y-
Xpwpeg Tawiee kat éhape 5 umoyngiotnteg yia Ookap, pia ek Twv
omoiwv yla v tawia 0 dvBpwmog twv padev, mov Bewpridnke 1o
aplotolpynia Tou ala Kat pia amé Ti¢ onpavtikoTepes fupég
TAIVEG TOU APEPIKAVIKOD KIVNHATOYPAPOU.

King Vidor holds the record in the Guiness Book of World Records
for the longest career as a film director: beginning in 1913 with
Hurricane in Galveston and ending in 1980 with a documentary
called The Metaphor. In the course of his career, he directed
sixty-four films, including War and Peace, The Fountainhead,
and second-unit work on The Wizard of 0z. He made the transi-
tion from silent to sound and from black-and-white to color
film, and he was nominated for five Academy Awards, his first
one in 1928, for The Crowd, widely regarded as his masterpiece
and one of the greatest American silent films.

Emihektiki O\poypagia/Selected Filmography
1925 The Big Parade/H peydAn mapéhaotg
1928 The Crowd/0 avBpwmog Twv palwv
1928 Show People
1929 Hallelujah!/ANAnhobia
1931 The Champ/0 mpwtabAnng
1934 Our Daily Bread/Tov dptov nuav Tov €mouaiov
1935 The Wedding Night/NUyta yapou
1937 Stella Dallas/ZtéNa NtaMag
1938  The Citadel/Tkpepopéva eidwha
1946  Duel in the Sun/Movopayia otnv filio
1949  The Fountainhead/ Xahupowve Yuxéc
1952 Ruby Gentry/Kohaopévot m6Bot
1956 War and Peace/MoAepiog kat iprivn
1959  Solomon and Sheba/
0 Xohopwv katn Baoiliooa tou Zappd
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The Crowd

[0 avBpwmog Twv padwv]

HMA/USA 1928

0 TCov 21 yewvnBnke v nuépa aveSaptnotag twv HITA kar amd pkpr nhikia kavyiotav
OTL«poopI(ATav yia KTt eyahox. Apyikd mdvet doukeid wg umaMnhog. lMavtpedetal m
Maipn kat méve yia priva tou péhiog atoug katappdkteg Tou Niayapa. Q¢ edo Ta mpéy-
{ata mdve poddl, OHwg EmoTpégovtag otnv moAN kat {wvtag pie Tov mevixpo (1ofo tou
Tov, n Cwr Tou veapou Cevyaplod meptopietar kai Tehpatavel. H yapé mou gépvouy otn
(i} Toug Ta 600 Toug Madid ydvetar ki autr apeTakAnta 6Tav xdvouv Ty kdpn toug. H
Babia odovn autg T Tpaywdiag damepvd kdbe Toug oty ki o TCov aduvarel va Ty
noepnoe. H {wrj Tou maipvel Ty kameopda...

John Sims was born on Independence Day and from an early age bragged he had“a line
on something big” He gets a job as a clerk. He marries Mary and they honeymoon in
Niagara. So far so wonderful, but back in the city and living on John's meagre salary, the
young couple’slife is confined and stultifying. Itis enlivened by the birth of their two chil-
dren but shattered irrevocably by the loss of their little girl. The real pain of this tragedy
cuts through the deadening roar of the city and John is incapable of blocking it out. His
life spirals downward...

Hrawia mpoPdMetat suvodeia {wvtavijs povatk.

T povakij ypatav kat ektelodv ol The Prefabricated Quartet /
The film is screened to the accompaniment of live music composed
and performed by The Prefabricated Quartet

Kivyk Bivtop
King Vidor (1894-1982)
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Hanyo

[H vrnpétpla / The Housemaid]

Novia Kopéa / South Korea 1960

Mia pépa, o Ntovyk-otk, ddokahog poualkig o khwatolpavioupyeio, haBavel epwtiki en-
0TONY a0 {1 €pyATpLa OVOHATI ZE0V-YEOYK. AVAQEDEL TO Yeyovog aTov EMOTATN Kal 1) Zeov-
yeowyk amohbetat. 21o {etadl, n kahitepr tng oikn, kiedwyk-yo0, apyiCetva ouyvdCel oto kat-
voupto ot Tou Ntovyk-oik, &r\Bev yia va kdvel pabrpata mdvou. Otav n yela g yuvaikag Tou
Nrovyk-otk emdewavetal, o Ntowk-otk (ntd am’ v Tkiogvyk-yoUt va Tou ouoTrget Jta kahq
unnpetpia. H kieowk-yolr opohoyel atov Ntowyk-o1k 6Tt eivat epwteupeévn padf Tov, auto
Opw¢ Ty anoppintel. H umnpétpla, mou mapaxohouBel kpuad T aknvA, Eehoyiddel Tov Ntovyk-
0l Kat MhayidCet padi Tov. Tpeig rveg apyotepa avakahimel 6Tt ivat éykuog, H yuvaika tou
Nrovyk-otk 0 paBaivel kat v meifet va mpokahéoel amoBoln, mégtoviag am' T oxaha. AT
oTypr Tiov Ydvet To mad, n umnpétpla yivetat oho kai mo Bian...

One day, Dong-sik, who teaches music at a textiles factory, receives a love letter from a female
factory worker named Seon-yeong. He reports this fact to the factory dormitory supervisor, and
Seon-yeonq s forced to leave her job. Meanwhile, Seon-yeong’s friend Jo Gyeong-hui begins
frequenting Dong-sik's new house on the pretext of giving piano lessons. When his wife’s health
begins to decline, he asks Gyeong-hui to recommend a good housemaid. Gyeong-hui confess-
es to Dong-sik that she is in love with him, only to be rejected. The housemaid, who had been
watching secretly from outside the window, seduces Dong-sik and goes to bed with him. Three
months later, the housemaid finds herself pregnant. When Dong-sik's wife discovers this, she
convinces the housemaid to induce a miscarriage by falling down a flight of stairs. Once she
loses her baby, the housemaid becomes increasingly violent..

Kip Ki-MNdvyk
Kim Ki-Young (1919-1998)

IknvoBeoia-Levapro-Movtd{/Direction-Screenplay-Edit-
ing: Kim Ki-Young Owtoypapia/Cinematography: Kim
Deok-jin Movatkr/Music: Han Sang-Ki KaAAtexvikr diev-
Ouvon/Art Direction: Park Seok-in Mapaywyaoc/Producer:
Kim Young-chul Mapaywyn/Production: Korean Munye Films
(o., Ltd 35mm Aempopavpo/B&W 110

H kéma amokatagrdBnke and to Apyeio Kopeatikou Kivnuaroypd-
pov i v umoatripiéy Tov World Cinema Foundation /
Restored in 2008 by KOFA with the support of the World Cinema
Foundation

HBomooi/Cast: Lee Eun-shim (n umpétpia/housemaid), Kim
Jin-kyu (Dong-sik), Ju Jeung-nyeo (n yvvaika tov Dong-
sik/Dong-sik’s wife), Um Aeng-ran (Cho Kyung-hee)

Koma rawiag/Print Source:
Cineteca di Bologna - Biblioteca, Italy
T.+39512194820 F. +39 512194821
cinetecadirezione@comune.bologna.it
www.cinetecadibologna.it

TevviBnke oty NoTa Kopéa. Ymip&e pia am’Ti mo eKKevTpikéC
(IyoUPEC TOU KOpEATIKOU Kvnpatoypdgou. Kata t Sidpkela
NG Kapiépag Tou, mou dirjpkeae oxedOv Téa0EPIC ekaTieg, on-
HOUPYNOE TIC TTLO YKPOTEOKEC Kt HENOSPANATIKEC TaIViEC oL 0u-
Xva TIC GuyKpivouv pe Ta épya tou AN@pevt Xitokok kat Tou Ni-
Kkohag PéL H ayam Tou yla Tov Kivnpatoypdgo §exivnoe oty
lanwvia, dmou é{noe yia Aiyo kaipd petd o Téhog Twv omoudwv
Tov. Miow oty matpida Tov i6puae, To 1946, pia Beatpikn opdda
(H pkpry opydéa) kay, 10 1956, T 81k Tou eTaipeia mapaywyrg.
H Ymnoétpia ummpée n tawvia mou Tov kaBiépwoe kat Bewpeitat
pia amoé TI ONHAVTIKOTEPEC KOPEATIKEC TaIViEC OAwV TwV EMOKV.

He was born in South Korea. He is one of the most eccentric fig-
ures in Korean Cinema. His career, lasting nearly four decades,
contains the most grotesque and melodramatic films that are of-
ten compared to the work of Alfred Hitchcock and Nicholas Ray.
His love for cinema originated in Japan, where he lived a little
while after studying. Back in Korea he initiated a theatre group
in 1946 (The Little Orchid) and his own production company in
1956. The Housemaid can be seen as his breakthrough and is con-
sidered one of the greatest Korean films of all time.

EmAektikiy O\poypagpia/Selected Filmography
1955 Ju-geom-eui Sang-ja/The Box of Death

1957  Yeo-seong-jeon-seon/A Woman's Front

1958  Cho-seol/The First Snow

1959 Sib-dae-eui Ban-hang/A Defiance of Teenagers
1960 Hanyo/The Housemaid

1971 Hwa-nyeo/Woman of Fire

1975 Yuk-che-eui Yak-sok/Promise of the Flesh
1976  Hyeol-yuk-ae/Love of Blood Relations

1978 Sal-in-na-bi-leul Jjot-neun Yeo-ja/

AWoman After a Killer Butterfly
Su-nyeo/Woman of Water

Hwa-nyeo ‘82/The Woman of Fire ‘82
Ba-bo-sa-nyang/Hunting of Idiots
Yuk-sik-dong-mul/Carnivore

Juk-eo-do Gyeong-heom/An Experience to Die for

1979
1982
1984
1984
1990
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IknvoBeoia/Direction: Stéphane Aubier, Vincent Patar Zevd-
pro/Screenplay: Stéphane Aubier, Vincent Patar, Vincent Tavier,
Guillaume Malandrin Owtoypaepia/Cinematography: Jan
Vandenbussche Movta{/Editing: Anne-Laure Guégan
"Hyoc/Sound: Valéne Leroy Mouaikij/Music: Dionysos, French
Cowboy Mapaywyoi/Producers: Philippe Kauffmann, Vincent
Tavier apaywyry/Production: La Parti Production, Belgium T.
+322 534 6808 F. +32 2 534 7818 www.laparti.com info@la-
parti.com Zupmapaywyn/Co-production: Made in Productions
(France) & Mélusine Productions (Luxembourg) & Beast Produc-
tions (Belgium) & Gebeka Films (France) & Les Films du Grognon
(Belgium) & RTBF (Belgium) www.paniqueauvillage.com
35mm ‘Eyxpwpo/Color 75

Owvéc/Voices: Stéphane Aubier (Kaoupno/Cowboy), Jeanne
Balibar (kupia/Mrs. Longray), Véronique Dumont (Janine), Bruce EI-
lison (Ivétdvoc/Indian), Frédéric Jannin (aotuvopukd/policeman),
Bouli Lanners (tayudpopo¢/postman), Vincent Patar (ANoyo/Horse),
Benoit Poelvoorde (Steven)

Naykoopa ekperdhevon/World Sales:
Coproduction Office, France

Philippe Bober

T. +33 15602 6000, F. +33 15602 6001
info@coproductionoffice.eu www.coproductionoffice.eu

Imobdaoav kat ot §0o atn Behyikr oyoM EIKAOTIK®Y Texvav La
Cambre. Ot pukpod priKoug Tatvie¢ Kivovpévwv oyediwv mou &n-
Holpynoav mephapBdvouv ) BpaBevpévn tpihoyia Pic Pic An-
dré Shoow xat 1o viokpavtép UFO boven geel. Itn ouvéyela,
anogdatoav va Eavamdaovy T mruyiaki Tawia tov Aubier mov
lye Titho Eva ywpid mou To Aéve Mavikd. To 2000, To mAOTIKO €nel-
00610 The Cake képdioe Kowo Ka KpITikoU¢ oTa QeoTIBAA omov
npopAnBnke, amoonwvrag moAd Bpapeia. Ta emeloddia g Bpa-
Beupévne aetpdg Eva ywpid mou to Aéve Mavikd mov akoholBnoav,
amotéheaav T Ty EUMVEVONG yia TV TPWTN Toug peydhou -
KOG Tawia pe Tov idlo Titho mou ohokAnpwBnke o 2009. Xu-
vtopa mpokertal va ekdoBei aelpd kopkg kat maidiko iBhio fa-
0L0}I€va 0TOUG XAPAKTNPES TG TAIVAC.

They both studied at La Cambre, the Belgian School of Visual Arts.
Their animated shorts include the award-winning Pic Pic André
Shoow trilogy and the documentary UFO boven geel. After their
hand-drawn work on the Pic Pic André shorts, the animation
partners decided to re-visit A Town Called Panic which was
Aubier’s 1991 graduation film. In 2000, the pilot episode The Cake
was a big hit with audiences and critics as it made the rounds of
film festivals and won many awards. The episodes of the award-
winning series A Town Called Panic that followed were the in-
spiration for their 2009 feature debut of the same name. A comic
book series and children’s book based on the characters in A
Town Called Panic will soon be released.

Emihekrikiy O\poypaeia/Selected Filmography
Stéphane Aubier & Vincent Patar
1988  Pic Pic André Shoow (piyi/short)
1998  Les Baltus au cirque (pp/short)
1999  Pic Pic André Shoow — 4 moins 1/4 minus 1 (uy/short)
2000  La Rupture (pp/short)
2000 Panique au village — le gateau/
ATown Called Panic — The Cake (up/short)

2009 Panique au village/A Town Called Panic

Panique au village

[Eva xwp16 mou 1o Aéve Mavikd / A Town Called Panic]

BéAyto / Belgium 2009

Ta kwolpeva mhaotikd maryvidla Kaoupmor, véidvog kat Ahoyo €xouv ki autol Ta mipo-
BAAatd Toug. O Kaoupmdr ki o lvidvog Beovy va kdvouv éva dwpo-¢kmnén ato Ahoyo
yla Ta yevéBhid Tou, ahhd To ox€d10 Toug vauayel 6Tav KataoTpéQouy To oMt Tou. AKo-
AouBolv ooupeahioTikég mepiméreleg, kaBug To Tpio Tadidevel 010 kévtpo TG yng, melo-
mopel 0TV Taywyiévn Tolvipa kat avakahomtel éva mapdMnho vddtvo obynav omou
katotkoOv mapaceva (kat avévipal) mdopata pie putepd kegahia. Ot yapakTripeg éyouy
TET0L0 VT Kal Kivon mou €lval e ki 0 aépag mou avamvéouy efval yeudtoq appetapi-
VEC Kat aéplo o yéhov. Kt emedr o mavikog anotehet povipo ouotatikd e (wig o' auth
0V TIOAN ano yapTomohto, avapwTietal kaveic av To Ahoyo ki gikevdda Tou Ba katapé-
pOUV va [1Efvouy emTéhoug IovoL...

Animated plastic toys like Cowbay, Indian and Horse have problems, too. Cowboy and
Indian’s plan to surprise Horse with a homemade birthday gift backfires when they destroy
his house instead. Surreal adventures take over as the trio travel to the center of the earth,
trek across frozen tundra and discover a parallel underwater universe where pointy-head-
ed (and dishonest!) creatures live. Each speedy character is voiced — and animated — as if
their very air contains both amphetamines and laughing gas. With panic a permanent fea-
ture of life in this papier maché town, will Horse and his girlfriend ever be alone?

EAAnviki Stavopny/Distribution in Greece: Nutopia

Takne Bepéyne/Takis Veremis, Nwpyog Tqwt(lo¢/Giorgos Tziotzios
T. +302109229390/210 6855652, F. +30 210 9221359
tvnutopia@gmail.com gtziotzios@nutopia.gr

HEOA

21e@Av Opmieé
Stéphane Aubier

Bevaév Mata
=y Vincent Patar

Indepedence Days

131



Thessaloniki IFF-09

Hpépec Ave§aptnaiag Ohirrivec avatéMovoec

Oimmivec avatéAouoec

TNV Kopur Tou maydBouvou mou Aéyetat a0yxpovo GINTTIVE(IKO GLVEA 6TO IPOGWTIO TOU TOTE

npwtoeppavi{opevou Mmpiyidvte Mevtd{a mou emokemtotav 1o OeoTiBAA e To ViepmoUTo Tov,
Maaép. Téooepa xpovia petd, o Mevtola épeuye pe 1o Bpapeio ZknvoBeaiag amd Tic Kavveg pe o Kiva-
Td1 Kat hiyoug priveg apyotepa mpohae va oteihel t véa tawia tov, AdAa, wg Tawia-ékmngn otn Beve-
Tia. Tnpoupévwv Twv avahoylwy BéPaia, 0geitw va oporoyriow 0Tt 6To pesodidotnpa ummpéapie pdAhov
OUVTNPNTIKOL, Katagépvovtag va cupmepthdpoupie oti emhoyég pag LA akopun 4-5 tatvieg amd tiq O-
hmmiveg, pia xwpa 6pw mou Bplokdtav dlapkw oto pavdp pag. Na Motrdv mou fpbe To mijpwpa tou
XPOVOU QETOC, e pia 660 To duvatov o SteSodikn kataypagr, éva 600 o TARPEC AMOTUNWA LS
omoudaia Kivnuatoypagiag mov deiyvel ta dovtia g,

] H N amé Ty mpwtn Toug povid, ot «Hpépec Aveéaptnoaiac» eixav Ty Kahr TUXN va avakaAoyovy

Aexaréaaeptg ouvohikd Tawieg (mpoaBéate Kato Ta aydpia am’to MmakdA mou diaywviletat oto emionyio
mipdypappa) amé To 2006 w¢ T GeTvA Xpovid kahvmtouy, eATiCouyie, £va mOAUGUVBETO KIVHATOYPaAPIKO
1070 TIOU 0 PVOG KOWOC TTPAVOAoTHG Tou €ival o XapnAdg mpoiimoloylopdg Kal 1) oTevi ouvepyaoia
TV avBpwIwV mou TIg umoypdpouy — pTAvel va dite Ta credits Twv Tawiev. Tt Ao pmopei va vwoel
TIG «€MKéQ» 0¢ didpkela kat PeAnvexéc agnynoeig-otoxaapolc tou Aa Ntiad, mou Eavaopilouv kuplo-
AekTikd auté mou Aéyetat epmetpia Béaong piag tawiag, e Ty DIY punk atgbnikr Tou akatamovntou Kav
Nte Aa Kpou, mou emipiévet va yupilet BAdogpnpa, enciyovta, «pihp xwpic Gy, Le povadiké kavova ot
Oha emrpémovtal; Mg va suvo£oel; Toug eugueis aTIMOTIKOUE avaypoviopols Tou Payia Maptiv mou emt-
OKEMTETAL TIC AMAPXEC TOU GIVERA yia val LN OEL i TO OTHEPQ e TO GOKILIAKOD DPOUS Yn@lakd ovepd
10U T{ov TOpe¢ A TN VTENKATN L00PPOTTia VIOKIPAVTEPIOTIKNG YpaprC Kat Toinong Tou Zepavt Aviov 24-
voe jie Toug ppeviipels yim-yom pubpoug Tou Tqw Amipdv kai To omoudaotiké(!) viepmolto Engwentro:
11 abykpouan Tov 22xpovou Néme TCovko mov adpwoe ta fpaBeia otn et Beveria;

Ox1 BéPata 0ti N eviehwg Slagopetikr ypagn Tou xapaihéovta Avtodpo AN TColviop, aknvoBétn ¢
OUYKIVNTIKAG Avtéda, Tov epmodioe va ouvepyaoei e Tov Pdyla Mapriv ato dimtuyo Mavida, @opo Tipig
otou¢ peyahoug daokdhoug lopagh Mmepvdl kat Aivo Mmpokd. Tati ag pnv Eexvape 0tin véa auth ye-
vid Oev Epyetal amé To mouBevd: £pyetal va amotehéoel i Aapmpr GUVEKELD QUTAV Twv amoudaiwy on-
HoVPY@Y otV Pn@taxi emoxn. 166¢ T0 Mo YapaKtnpLoTIKG O€iypa auTig TG Guvéyelag sivai to fabid
avBpamvo atvepd Tou Mevdda, evog omoudaiou ouvexioTh TG peahiatikiig mapddoang, mou O diotace
0to Kivatdi va kataduBei ota o okoTewvd 6pid .

To owepd am6 Tig Ohurmiveg, 660 K1 av kamotot mpoamaboly va To MEPIXApaKWEOLV 0Td OpLd TOU «PTw-
X0U» Kal Tou «e€wikol, maMeTal o’ éva minBog amo SLapopeTIKE GUXVOTNTEC KAl MPOOLWVICETal Eval péN-
Mov hapmpé Kat mpomavtdg GuvapnaoTike. LKeQTeite amhd TIq NHEPOUNVIES YEWNONG TV OKNVOBETWY
TOU AQIEPWHATOC, TO 1§0N PETTO, KATAYWPNHEVO GTNV KIVUATOYPAPIKI] LoTopia épyo Tou Mevtdla kat
Tou Nriad, kau Tig mnpo@opieg mou Aéve ¢ pila e&ioou eviumwolakn 60d€ld Tawiev Bpioketat 4dn mpo
0V VAWV TNE EMOEVNG YPOVIAG.

Aevtépng Adauidng
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Philippines Rising

of what is known as contemporary Filipino cinema in the face of Brillante Mendoza, then a new-

comer, who was attending the Festival with his debut feature Masseur (Masahista). Four years later,
Mendoza walked away from Cannes with the Best Director Prize for Kinatay and, just a few months af-
ter that, he sent his latest film, Lola, as a“surprise entry”to the Venice Film Festival. Of course, by the same
token, | must admit that in the interim we have proved rather conservative, managing to include in our
selections only 4-5 films from the Philippines, a country which, nonetheless, was always on our radar
screen. The time is finally right, and this year’s“Independence Days” program is featuring an in-depth,
comprehensive portrait of a remarkable national cinema, a force to be reckoned with.

A searly asits first year, “Independence Days”had the good fortune to discover the tip of the iceberg

A total of fourteen films (besides Bakal Boys in the Festival’s International Competition segment) from
2006 to the present, adequately cover — we hope — a diverse cinematic landscape whose sole common
denominator is a low budget and the close collaboration between the names involved — just check out
the credits. What else could link Lav Diaz’s epic — both in scope and duration — narrative contemplations,
which literally redefine the film viewing experience, with the DIY punk aesthetic of the indefatigable
Khavn De La Cruz, who insists on shooting blasphemous, urgent, “filmless films”, in which the only rule
is that anything goes? How can you connect the ingenious stylistic anachronisms of Raya Martin, who
goes back to the origins of cinema in order to speak about today, with John Torres’s personal, essayistic,
digital cinema? Or the delicate balance between verité écriture and poetry achieved by Sherad Anthony
Sanchez with Jim Libiran’s frenetic, hip-hop beat and twenty-two-year-old Pepe Diokno’s student (!) de-
but Engwentro that won two major awards at this year's Venice Film Festival?

Not that chameleon Adolfo Alix Jr's totally different filmic language stopped the director of the moving
Adela from working with Raya Martin on the Manila diptych, a tribute to their great teachers, Ishmael
Bernal and Lino Brocka. For, let us not forget that this new generation hasn't come out of nowhere; it
constitutes the glorious continuation of these fine auteurs into the digital age. Perhaps the most typi-
cal example of this continuation is the deeply human cinema of Brillante Mendoza, a fine exponent of
the realist tradition who, in his film Kinatay, did not hesitate to plumb its deepest limits.

Though many may try to restrict it within the confines of “poor” or “exotic’, Filipino cinema is transmit-
ting on many different wavelengths and promises a bright and, above all, a very exciting future. Sim-
ply consider the birth dates of the filmmakers featured in this tribute; the already substantial body of
work by Mendoza and Diaz that has gone down in cinematic history; and the reports of an equally im-
pressive crop of films waiting to make their debut next year.

Lefteris Adamidis
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Maicling pelicula nafig ysafig Indio Nacional
(0 ang mahabang kalungkutan ng katagalugan)

[Mia pikpry Tawia yia tov vtio NaolovéA (A tnv mapatetapévn
BN Twv OmmvéCwv) / A Short Film about the Indio Nacional
(or The Prolonged Sorrow of Filipinos)]

Owrmiveg / Philippines 2005

Miatam'ig mo @Ud0ges kvnuatoypagikée mapaywyeg Twv Omivwy T Teheutaiag deka-
ettag, autr n oulhoyr BwBwv emkaipwy amelkoviCel e eaipeTikd Tpomo Tov Tviio (tov bvi-
k6 WwoIvo), Tov [1€ao AvBpwno T emoyng TG amolkiokpatiac, H tawia diadpapatiCetal m
dexaetia Tou 1890 —6tav awyoBpale n enavdotaon Twv OINIVWY KATA TG (OTAVIKTC
Kuplapyiac— kat kataypaepel T {wi evog Iviio oe Tpet¢ SlapopeTikés gdoelc. H tawia agn-
yelta Ty 1otopla vog mailol kwdwvokpouoTtn TG ekkAnolag mov biydleta avdieoa oto
kaBrikov Tou amévavt oTo (omavIko KpdTog kat otr INMMVE(KN TAUTOTNT TOU: OTr) OUVé-
Jela kataypdepel Ta Biopiata voc egriBou éoa oty auéavopevn évtaon T enavdataonc:
ka1, Tého, ag mapoualdCel évav nBormotd mou (el e i aypoTIKi KowéTnTa mpoomabwvrag
va GeLyel am'tn Baoaviopévn Tov Yuyr. Ta 96 Aemd auTig TG Taviag emyelpody va ava-
kahégouv T aTioopaipa Kai T voatalyia T Sexaopiévng enoxrc Twv BBy Tamav.

One of the most ambitious Filipino films in the last decade, Martin's gorgeously pho-
tographed Indio Nacional is a collection of silent film actualities revolving around the Indio,
the common man during colonial times. Set in the 18905 brewing revolution of Filipinos
against Spain and follows the life of an Indio in three different phases. A loving historical trib-
ute, it tells the story of a child church bell-ringer torn between his duties to the Spanish state
and as a Filipino, then a pubescent caught in the growing pressures of the revolution, and
finally an actor in a rural community escaping his troubled soul. Running at 96 minutes, this
silent film invokes the atmosphere and nostalgia of the forgotten era of silent films.

Pdyla Mapriv
Raya Martin

IknvoBeaia-Levdpto/Direction-Screenplay: Raya Martin Qw-
Toypaepio/Cinematography: Maisa Demetillo Movra{/Editing:
Louie Quirino, Anne Esteban'Hyo¢/Sound: Tad Ermitafio, Joe Her-
nandez Mouakry/Music: Khavn De La Cruz KaMeyvikn Siev-
Ouvon/Art Direction: Vincent Viray Zxediaopoc mapayw-
yn¢/Production Design: Joy Domingo Mapaywyoi/Producers:
Raya Martin, Arleen Cuevas Mapaywyn/Production: Cine-
matografica, Philippines

35mm Eyxpwpo-Aempopavpo/Color-B&W 96

HBomotoi/Cast: Suzette Velasco (yuvaika/woman), Bodjie Pas-
cua (apnynm¢/storyteller), Lemuel Galman (ayopt lviio/Indio
boy), Mark Joshua Maclang (¢pnpoc ‘vtio/Indio teenager), Rus-
sel Ongkeko (dvdpag ‘vtio/Indio man), the Barasoain Kalinan-
gan Theater Group

Bpapeia/Awards:
Bpapeio Lino Miccicheé / Lino Micciché Award - Pesaro FF 2006

Maykoopa ekperdhevon/World Sales:
Cinematografica, Philippines
T.+6327497 425 arleencuevas@gmail.com

Tewinke ot Mavida o 1984. Imovdace oto Kivnpatoypa-
@Ko lvatirouto Tou Mavemotnpiov ¢ Mavihag ki éxet epyaotei
0 0EVapLOyPAPOC Kat EPEVVNTAC yla TV ThAedpaan, Tov Tlro,
70 padiowvo kat online meptodikd. H pikpou prikoug Tavia tou
Bakasyon képdiae o Bpapeio véwv oknvoBetwv Ishmael Bernal
oto Ogotipah Cinemanila to 2004. 01 §vo mpwre peydhou pry-
koug Tawvieg Tou képdioav moAd ebikd kat Siebvr Bpapeia. Ei-
vat o mparto¢ Oimmvé{og oknvoBétng mou yivetal dektog 0To
Cinéfondation Résidence tov Ogotipdh Twv Kawwv. H mpon-
YyoUpeviy Tou ouletd, Now Showing, mapouaidotnke oto Aeka-
mevBripepo Twv 2knvoBetav oti Kdwveg To 2008. Ot Tawvieg Tou
Avecaptnoaia kat Mavida (ouv-oknvoBeoia pe Tov Aviohgo ANEE,
TCotviop) mpoBAnBnkav ato enionpo mpdypappa tov OeaTiAA
Twv Kavvav 1o 2009.

He was born in 1984 in Manila and graduated from the Univer-
sity of the Philippines Film Institute in 2005. He has worked as
awriter and researcher in local television, newspaper, radio and
online magazines. His short film Bakasyon won the Ishmael
Bernal Award for Young Cinema at the Cinemanila IFF 2004. His
first and second feature films won various national and interna-
tional awards. He s the first Filipino filmmaker to be accepted at
the Cinéfondation Résidence of the Cannes FF. His previous work,
Now Showing, was presented at the 40th Directors’ Fortnight at
Cannes in 2008. Independencia and Manila (co-directed with
Adolfo Alix, Jr.) screened at the Cannes FF Official Selection 2009.

Opoypaepia/Filmography

2004 Bakasyon (pp/short)

2005 The Island at the End of the World (vrok./doc.)
2005 A Short Film about the Indio Nacional

(or The Prolonged Sorrow of the Filipinos)
Autohystoria

Now Showing

Independencia

Manila

(ovv-oknvobBeaia/co-direction: Adolfo Alix, Jr.)

2007
2008
2009
2009
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IknvoBeoia-Movral-Hyoc-KaAhrexvikn SievBuvon /Direc-
tion-Editing-Sound-Art Direction: John Torres Zevapio/
Screenplay: Ruel Lozendo Owtoypaepia/Cinematography:
Albert Banzon, John Torres Mouatkij/Music: Khavn De La Cruz,
Armi Millare, Earl Drilon Napaywyé¢/Producer: John Torres
Digibeta ‘Eyxpwpo-Acmpépavpo/Color-B&W 102’

HBomotoi/Cast: Pusong Romana, Earl Drilon, Olga Aliseichyk,
Regiben Romana, Lav Diaz, John Torres

Bpapeia/Awards:

Bpapeio Dragons & Tigers /

Dragons & Tigers Award - Vancouver IFF 2006
Bpapeio FIPRESCI, Bpapeio NETPAC/

FIPRESCI & NETPAC Awards - Singapore IFF 2006
Eidikr) Mveia g Kptrikn Emrporm /

Jury Special Mention - Jogja-NETPAC Asian FF 2007

Naykoopa ekperdevon/World Sales:
JohnTorres

T.+63 29282982

johnotros@gmail.com

lewnBnke atnv Mavihato 1975. To 1997 anooitnoe pe muyio
€mKovwviag (pe TpunTikn diakpion) amé to Mavemotrpio Ateneo
de Manila. To 2005, éAape to BpaBeio kahuTepng pikpol prKoug
Tawiag kat to fpapeio veavikol kivnpatoypdgou Ishmael Bernal
oto OeotipdA Cinemanila. H peyahou prkoug tawia tou Years
When | was a Child Outside xpnpatodotrinke am’ 1o Tapieio kat
v EBvikn Emrpomn MoAimiopod Kat Tegvav Kat ipnBnke pe ei-
1K pveia TG Kpttikig emtpommc oto OeotiBAA e Mmavykok
Kai o BpaBeio e kputikng emrpomic oto geoTIBAA Cinemanila
70 2007. MpopAnBnke oto dtaywvioTiko Tpnpa Tov geotipal Tou
Potepvtap kat oto Berlin Forum Expanded.

Born in Manila in 1975, he received a Bachelor of Arts degree in
Communication (cum laude) from the Ateneo de Manila Uni-
versity in 1997. In 2005, he received the 2005 Cinemanila Award
for Best Short Film and the Ishmael Bernal Award for Young Cin-
ema for his short film, Salat. His feature film, Years When | Was
a Child OQutside, was funded by the Hubert Bals Fund and the Na-
tional Commission for Culture and the Arts, was awarded a Jury
Special Mention in the Southeast Asian Competition of the 2008
Bangkok IFF and the Grand Jury Prize in the 2007 Cinemanila IFF.
[t was screened in competition in Rotterdam and in Berlin Forum
Expanded.

Emihektiki O\poypagia/Selected Filmography

2005 Tawidgutom (pp/short)

2005 Salat (uy/short)

2005 Kung paano kita liligawan nang di kumakapit sa iyo/
How | Can Court You without Ever Holding You (pp/short)
Todo Todo Teros

Years When | Was a Child Outside

2006
2007

Todo Todo Teros

[Todo t060 Tépoc]

Oummiveg / Philippines 2006

Fva kaMréyvng Eumvé petapopewpévog o€ TPOHOKPAT. ZTENVETAL OTO EGWTEPIKO YIa v
Tonofetrioet Boppec oto etpo. Aev éxetmder omiti tov. H Maviha otéketat akivnn. Fuga-
vietau ua Bwreokaoéta. Fvag ¢evog NG 0Ty Kapepa Kat pa owkela gwvr aviidpd,
ekpriyvutal kaBug kivodvtal. H tawia amoteheftal kupiwg and uNikd mou mapelyav Kovti-
voi pihot, OkimmvéCol pouatkol kat KaTERVEC mEpQOPHAVE Kal apopd i GoupEaoTL-
ki patid ot Maviha kat oto mwg ot KaMTéyveg [mopody va avatpepouy jiia kouktodpa
anhd Kat 6vo SnpioupywvTas £pya mou evOUVap@VoLY Kal HETaop@wvouy. fpokertal
yla éva €idog peta-tawiag, éva épyo autoyvwolag mov mapovalddet Ty od0vn, Ty ami-
otia, TV eviuvapwon (ag yuvaikag Kal To YUpLopa Tamiav wg pia Hop@r kahorjfoug
TpojoKpatiag evavia 0¢ ayvwoToug ahd Kal ayamnevoug,

An artist wakes up as a terrorist. He is sent abroad to bomb subways. He hasn't gone
home. Manila sits still. A videotape emerges. This stranger talks to the camera and a
familiar voice reacts, blasting as they move along. Composed mostly of found footage of
close friends, Filipino musicians and performance artists, the film is a surreal take on
Manila and how artists can subvert a culture by the mere act of creating works that
empower and transform. It is a metamovie of sorts, a self-aware film that exposes suf-
fering, infidelity, a woman’s empowerment, and filmmaking as a benign mode of terror-
ism against strangers and lovers alike.

TCov Topec
JohnTorres

Indepedence Days

135



Hpépec Ave§aptnaiag

136

Thessaloniki IFF-09

Ohirrivec avatéMovoec

11

Tirador
[>@evtova / Slingshot]

Oummiveg / Philippines 2007

Fva prva petd ™ Meydhn EBSouada mpoxetrat va yivouv eBvikég exhoyec. Mwg Ba emn-
PEGOELTO YEYOVOC QUTO (L ETEPOKANTN Mapéa tiradors —kAegTpovia oTry Tomikr Sidhe-
Kto—Twv omoiwv n kabnuepwr empBiwon e¢aptdral an’ v TayUTTA TwV XEPIKV TOUG Kal
el e§héwon mou (ntoby ot Bela yapn; Ot tiradors Cowv o' éva eToOppOMo KIiplo
oty mapaykounoAn Tou Kidmo, juiag epmopikric ouvolkiag oto kévpo g Mavihag, 6mou
kau embidovral oTig mapavopleg OpactnpLéTnTéC Toug. Ot ekhoyég minatalouy kat, Heool-
0n¢ TG mpoekhoyIkn¢ ekotpateiag, dLapopot mohikol omwg o Taykdoa emokémmovtal
T0UG Katoikoug TN mapaykobmoAng mpog dypav Yrigwv. H mpoekhoyikr ekotpateia
Kopugwvetal i€ pia moAumn i ouykevtpwon mpooeuxr¢ napouoia Twv umoyneiwv fou-
Aeutwv, ot omoiol napouaidCovtat oo kowo. Ot unoyrlol Bydouy Adyo, umoayopevol
oMot kahuTepeg pépeg otous Dikimmvéous,

About a month after Holy Week, a major national election will take place. What future
does it hold for a motley group of tiradors — local slang for petty thieves — whose daily
survival depends on fast fingers and the yearly atonement provided by divine grace? The
tiradors all live in an old dilapidated tenement building in the slums of Quiapo, a busy
business district of Manila where they ply their trade. Election day draws near and politi-
cians like Tagasa engage in vigorous campaigns and vote-buying sorties among the slum
residents. The campaign culminates in a huge prayer rally with real-life senatorial candi-
dates who are presented to the public. The candidates deliver their speeches, each one
promising a better life for Filipinos.

Mmpiyidvte Mevtola
Brillante Mendoza

IknvoBeaia/Direction: Brillante Mendoza Zevapto/Screen-
play: Ralston Joel Jover, pe tn cuvepyaoia od/with the collabora-
tion of Armando Lao @wroypaepia/Cinematography: Brillante
Mendoza, Julius Villanueva, Jeffrey dela Cruz, Gary Tria Mo-
vra{/Editing: Charliebebs Gohetia 'Hyo¢/Sound: Ditoy Aguila,
Junel Valencia Mouakiy/Music: Tere Barrozo Zxediaopdg ma-
paywyn¢/Production Design: Deans Habal, Harley Alcasid Na-
paywyoi/Producers: Renato Esquerra, Antonio del Rosario Ma-
paywyn/Production: Centerstage Productions, Philippines
Digibeta Eyxpwpo/Color 86

HBomooi/Cast: Jiro Manio (Odie), Kristofer King (Rex), Coco
Martin (Caloy), Nathan Lopez (Leo), Jaclyn Jose (Zeny)

Bpapeia/Awards:

Ei61k0 Bpapeio g Empomc /

Special Jury Award - Marrakech IFF 2007
Bpapeio Kakykdpt - Oeot. Bepohivou 2008 /
Caligari Award - Berlin IFF 2008

BpaBeio Kahutepng Tawiag, BpaBeio Kahutepng
knvoBeoiag, BpaBeio Netpac /

Best Film Award, Best Director Award,

Netpac Award - Singapore IFF 2008

Naykoopa ekperdhhevon/World Sales:
Ignatius Films Canada

(Manila Office)

T.+63 2747 674 F. +63 2531983
ignatiusfilmscanada2@yahoo.ca

Tewnnke oto Zav Oepvdvto Twv Oihimmivwy To 1960. Zmoddace
Slagrpon oto Navemotipio Xdvro Topdg te Mavihag. Exel ep-
YaoTei 6 oKNnVoypdpog aTov Kvnpatoypago, otV Thedpaon,
010 Batpo Kat, yia Ta Teheutaia déa xpdvia, ot dlagripion. O pa-
0¢p, 1) MPWTN TOU peydhou prkoug Tawia, képdioe To 2005 T
Xpuon Acondpdadn oy katnyopia Bivieo oto OeotidA Tou Ao-
kdpvo. To YioBetnuévo maidi mpoBAOnke oto AekamevBruepo Twv
TknvoBetwv tov DeotiBdA Twv Kavvav 2007, evw képdioe moMd
Bpapeia o€ @eotiBdA avd Tov koopo. H tawia Jpevidva képdioe,
petadh aMav, o Bpapeio Kahykdpt ato OeatiBdl Bepohivou
2008. O tawie 2éppic kat Kivardi mpoPMiBnkav oto Ataywvi-
otikd Tprpa tov OeoiPal Kavwav o 2008 kaito 2009 avtiotolya.

He was born in San Fernando, Pampanga, Philippines in 1960
and studied Advertising at the University of Santo Tomas in
Manila. He has worked as a production designer in feature films,
television, theater and — for the past 10 years — in television ad-
vertising. His first feature film, The Masseur, won the Golden
Leopard Award in the video section at the 2005 Locarno IFF.
Foster Child screened at the Directors'Fortnight at the Cannes IFF
2007 and won many awards in festivals around the world, while
Slingshot won —among others — the Caligari Award at the Berlin
IFF 2008. Service and Kinatay screened as Official Selections at the
Cannes IFF 2008 and 2009 respectively.

O\poypaepia/ Filmography

2005 Masahista/0 paoép/The Masseur

2006  Kaleldo/Summer Heat

2006 Manoro/The Teacher

2007 John John/Yi08etnpévo madi/Foster Child
2007 Tirador/Slingshot

2008  Serbis/ZépBic/Service

2009 Kinatay
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Iknvobeoia-Levdpio/Direction-Screenplay: Jim Libiran Qw-
Toypacgia/Cinematography: Albert Banzon Movtd{/Editing:
Lawrence S. Ang. 'Hyo¢/Sound: Mark Laccay Mouaikiy/Music:
Francis de Veyra KaAAirexvikiy te0Buvon/Art Direction: Alvin
Iafra Iyediacpdoc mapaywyic/Production Design: Armi
(acanindin Mapaywya¢/Producer: Jim Libiran Mapaywyr/
Production: 8Glasses Productions Inc., Philippines

Digibeta ‘Eyxpwpo/Color 95’

HBomooi/Cast: Karl Eigger Balingit, Apollo “Young Cent”
Labastida, Shielbert “0G Sacred” Manuel, Jamir Garcia, Resty
Perez, Honey “Hi C" Concepcion, Gilbert “Ghe Ghe” Lozano

Bpapeia/Awards:

Bpapeio Kahutepng Tawiag, Kahitepou HBomotol

(amod6Bnke oo GUVONO TOU KAGT: [ENN OUPHOPIAY, KATOIKOL
T0U TévTo Kat povatkoi), Kakitepou Hyou

Best Film, Best Actor (ensemble cast of real-life gang members,
Tondo residents, musical artists), Best Sound - Cinemalaya FF 2007
Bpapeio Kahutepng-ov HBomotol (e Ao To kaot) / Best Actor-
Best Actress (ensemble cast) Awards - Cinemanila IFF 2007
Bpapeio e Neapr Emrpomc /

Youth Jury Prize - Paris Cinema IFF 2008

Naykoopa ekperdevon/World Sales:
8Glasses Productions Inc., Philippines
T.+63 918906 1152 F.+63 24114508
8glasses@gmail.com

Tewnnke 0 1966 oto Tovto T¢ Mavihag. Zekivnoe T otadio-
dpopiiatou we Snpoatoypdpog ouvepyaldpevos pe SIapope etal-
peiec évtumwv péowv. MapdMnla epydotnke we aktiiotrg o mo-
Ntikég opyavaaeic Aaikri Baong. Apou epydatnke wg pemoptep o
didpopoug TheomikoUc oTabpoug, ypiotnke unelBuvog mapayw-
yri¢ e6roewv kat dnpooiw Bepdrwv oto ABCS. (¢ theomikdg on-
110010ypaQOC EKAVE VTOKIMAVTED KAl AVTATOKPIOELC Yia TOV TTOAERO
oto lpdx, Tig moMikég diepyaoieg oo Ayaviotdv kabw kat moN-
TIKEG Kat TONTIOTIKEG €peuveg v Oe E0wTEPIKA Bépata Twy O1-
Nmmivav. Tnv mepiodo autr}, oNokANPWVEL TIG HETAMTUYIKES TOU
0TIoud£¢ 0Ta OMTIKOKOUOTIKA Péoal Kal oTov Kivnpatoypdgo oto Mo-
vemotipio Twv Ommivav. H Qulr, To aevdpio g omoiag éNape
70 hoyotexviko Bpapeio Mahdvka 2006, anotehei Ty muyiaki Tou
Tawia Kat givat n MW ToU peydhou pikoug Tawia.

He was born in 1966 in Tondo, Manila. He started his career as a
journalist in various print media companies. At the same time he
was a labor activist in political grassroots organizations. After
working as a reporter for several TV stations, he became the head
of production for news and public affairs at ABC 5. As a broadcast
journalist, he has made documentaries and reported on the war
inIraq, the political process in Afghanistan, as well as socio-cultural
investigations on things uniquely Filipino. He is currently finishing
his Master's degree in Media Studies and Film at the University of
the Philippines. Tribe —his Master’s thesis — is based on a screen-
play that won the prestigious Palanca Award for Literature in 2006
and is his first feature film.

EmAektiky Oipoypagpia/Selected Filmography
2000 Judas'Belt (TV vtok./doc.)

2003 Iraq (TV vtok./doc.)

2006 State of War (TV vtok./doc.)

2006 Pancit Canton (py/short)

2007 Tribu/Tribe

Tribu

[H @uAq / Tribe]

Ommiveg / Philippines 2007

Y10 TOvt0, TNV MO Kakd@nun awvoikia ¢ Mavihag, ot «uAée Twv veapav ykavykatep
TEPLPEPOVTAL TN VOYTA ToUG BpOpouS avalnTaviag e0Koho «@TiaEI{I0» Kat eMmKivOUve
ouykvAoel. To Eexaopévo an’t (wr Tovio maMetar atoug puBolq Tou Xim-yor, o' évav
évao KOKAO VapKwIIK@V, opueiag kai Bia. Autog o umokoapog, ou §umvé T voyTa, jag
mapovoletal péoa an' Ta pdria Tou dexdypovou Eumet, o omoiog yivetat pdptupag Twy
yeyovotwy. Mékn ¢ ovppopiag Twv Thugz Angels Bpiokouv Tuyaia To au6eupTo mopa
€v0¢ véou [Ehoug piag AMng ouppopiag, g Sacred Brown Tribe (SBT). H aotuvopia oul-
AhapBavel éva péhog Twv Thugz yia to govo. Ot apynyol Twv SBT, éxovtag opkiotel va ekdl-
knBodv To Bdvato Tou auvTpoQou Toug, pabaivouy 6Tt auTds doropovrBrke amd T oup-
Liopia Twv Diablos. 2y aypunvia tou vekpou, ot SBT ouvamtouv avaykaoTiki oupayia e
ToU6 Thugz Kai ouykevtpwvovtal yia va emdpdapouy oto kpno@lyeto twv Diablos...

In Tondo, the darkest district of Manila, “tribes” of young gangsters roam the streets at
night in search of quick fixes and dangerous thrills. World-weary Tondo throbs to the
beats of hiphop and to the sensations of drugs, prostitution and violence. This crepuscu-
lar underworld is seen through the eyes of 10-year-old Ebet, who witnesses the events.
Members of the Thugz Angels tribe chance upon the blood-soaked body of a neophyte
of another gang, the Sacred Brown Tribe (SBT). Police arrest a Thugz Angels member for
the murder. The SBT leaders vow to avenge their fallen member and learn that members
of the Diablos gang are the killers. During the wake, SBT members forge a reluctant
alliance with the Thugz Angels, and assemble to raid the Diablos'lair...

TQu Apmpdv
Jim Libiran
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Adela

[Avténal

Owummiveg / Philippines 2008

H Avtéha, padtopwvikd aotépt g deaetiag Tov’50, yloptalel ta 80¢ e yevéBhia. Mpo-
onaBel va mepdoel aut T pépa oav onotadnmote A, kAvovtag Tig kaBnuepvég g
douhetéc kal extehwvag Ta kabrkovtd g ot ywuarepr 6mou Cel. Qotdoo, dev kata-
Qépvel vakpOel T Hovadid T kat T vooTadyia mou vicBet yia Try olkoyéveld g,

Adela, a former radio star back in the 50s, is celebrating her eightieth birthday. She tries
to treat it like a normal day — doing her daily chores and duties in the dumpsite where
she lives, but she can't hide her loneliness and how she ultimately longs for her family.

Avtohgo A€, TColviop
Adolfo Alix, Jr.

ZknvoBeoia/Direction: Adolfo Alix, Jr. Zevapto/ Screenplay:
Adolfo Alix, Jr., Nick Olanka @wtoypagia/Cinematography:
Albert Banzon Movtd{/Editing: Aleks Castaiieda Hyo¢/Sound:
Mark Locsin, Jojo Jacinto, Herbert Relagio, Ditoy Aguila, Junel
Valencia Zyedraopoc mapaywync/Production Design: Adolfo
Alix, Jr., Jerome Zamora Mapaywya¢/Producer: Arleen Cuevas
Mapaywyr/Production: Bicycle Pictures, Philippines T. +63
27497425 aalixjr@gmail.com

Digibeta Eyxpwpo/Color 90

HOomotoi/Cast: Anita Linda (Adela), Joem Bascon (Benjo),
Jason Abalos (PJ), Angeli Bayani (Mercy), Perla Bautista (Glenda),
1za Calzado (Tina), Ricky Davao (Felipe), Kenneth Ocampo (Joy),
Arnold Reyes (Jericho)

NMaykoopa ekperdhhevon/World Sales:
Visit Films, USA

T.+17183128210

F.+1718362 4865

rk@visitfilms.com www.visitfilms.com

TewviBnke 1o 1978 1o Makdri it twv Oimmivwy Kat omovdace
MME oto Mavemotnpio ¢ Mavilag. Zekivnoe Ty Kapiépa Tov
0 oevaploypdpog aTov Kivnpatoypdeo kat otny tedpaon. H
payt Tou Tawia, Donsol, képdioe Ta Bpapeia kahitepng nbo-
molo kat kahitepn¢ pwtoypagiag oto OeotifdA Cinemalaya
Twv Ommivev 0 2006. H tawia mpopAnBnke o€ moAa geoti-
Ba o’ 6Xo Tov kdopo kat améomace Ta e1dkd Ppapeia e kpttt-
Kn¢ emtpom¢ ota geoTiAN Asian Marine ¢ lamwviag kat Tov
Fort Lauderdale twv HMA. Emiong, fitav n emionpn umoyneiétnta
v Oimmivwy yia o Ookap kahitepng EevoyAwaong Tawiag.
Tnv mepiodo aur Bpioketat oto otddio Tou pre-production g
véag Tou Tawiag, Freedomland, n omoia éhaBe xpnpatodétnon yia
v avamtuén tou oevapiov ¢ amd o Hubert Bals Fund tou O¢-
otipdA tou Potepvtap.

He was born in 1978, in Makati ity, Philippines and studied Mass
Communications at the University of the City of Manila. He
started as a scriptwriter for feature films and TV. His first film,
Donsol, won Best Actress and Best Cinematography at the 2006
Cinemalaya Independent FF. The film was screened at several film
festivals around the world and garnered Special Jury Prizes at the
Asian Marine FF in Japan and the Fort Lauderdale IFF in the
United States. It was also the Philippines’ official submission for
Best Foreign Language Film at the Academy Awards. He is cur-
rently working on his new film Freedomland, which received a
script development grant from the Hubert Bals Fund of the Rot-
terdam IFF.

Opoypaepia/Filmography
2006 Donsol
2007 Kadin/The Goat
2007 Tambolista/Drumbeat
2007 Nars/Nurses
2007 Batanes
(ovv-oknvoBeaia/co-direction: John David Hukom)
2008 Daybreak
2008 Adela
2009 Manila (ouv-oknvoBeaia/co-direction: Raya Martin)
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IknvoBeaia/Direction: Khavn De La Cruz Zevdpio/Screenplay:
AlvinYapan, Khavn De La Cruz, povohoyog/monologue: Angelo V.
Suarez Qwroypaepia/Cinematography: Albert Banzon Mo-
vtal-Hyoc/Editing-Sound: Lawrence S. Ang Movotki/Music:
Roxlee Mapaywyoi/Producers: Khavn De La Cruz, Vanessa
Valencia, Kerchlynn Tan, Emerald Hidalgo, Renei Dimla, Charena
Theressa Lopez Escala, Hedji Calagli Mapaywyr/Production:
Filmless Films, Philippines

MiniDV Eyypwpo/Color 75

HBomotoi/Cast: lan Lomongo (o pnxavikoc/the engineer),
Michelle Sia (n mopvn/the whore)

Naykoopa ekperaAhevon/World Sales:
Filmless Films, Philippines

T.+63 28132516, F. +63 2 813 2662
oracafe@rocketmail.com  www.khavndelacruz.com

The Muzzled Horse of an Englneer in Search of Mechanical Saddles

[ANoYO e QILWTPO EVOC UNXaVIKOL TTou avalnTd Unxavikeg oéhec]

T'evviBnke 10 1973 otiq Ommiveg. Eivat oknvoBétng, Houotkog
Kau ouyypagéac e £dpa tnv Kelov Ziti. Imovdaoe avamtuéiakn
olKovopia, Kivnuatoypao kat oyotexvia oto MavemotAipio g
Mavihag. 16puoe T ave§aptnn eapeia mapaywyric Ynglakod
Kwvnuatoypdgov Filmless Films kat oknvoBétnae, éypaye kat
napryaye 19 peydou prikoug kat 60 pikpol priKoug Tawieg. Amo
10 2002 €ivan dtevBuvtrg Tou mpwTou oti¢ Oihimmiveg SieBoug
@eoTiBAN Ynotakou Kvnpatoypdgov .MOV (dot-mov). Eivat
€miong o apxnyoc Tou pouatkol oxrpatog The Brockas.

He was born in 1973, in the Philippines. He is a filmmaker, mu-
sician, and writer based in Quezon City. He studied develop-
ment economics, film and literature at the University of Manila.
With his independent digital film company Filmless Films, he has
directed, written and produced 19 features and more than 60
short films. Since 2002, he has been festival director of the .MOV
(dot-mov) International Digital Film Festival, the first digital
film festival in the Philippines. He is also the bandleader of The
Brockas.

Emihektiki) O\poypagpia/Selected Filmography
2000 Ang labindalawa/The Twelve
2004 Pugot/Headless (pp/short)
2005 Ang pamilyang kumakain ng lupa/
The Family that Eats Soil
2006  Aswang ng qc/Vampire of Quezon ity
2007  Iskwaterpangk/Squatterpunk
2008 The Muzzled Horse of an Engineer
in Search of Mechanical Saddles

Ommiveg / Philippines 2008

To Aloyo e piiwToo evés unyavikod mou avadnTd nyavikes oehes aviyvedel To Yuyooyt-
Ko Tomio €vog Tpooeata anoAupiévou umahihou, Tov ooiou N avegAynT eLLiovr e Ta
@hoya yivetal To évavopa yia va EedimawBet pia tetpapiepric aprynon yeudm ayxog kai
{1ta ooupeaioTikr TioTn oY anoaTo Tou: va dapdoel Ta Guha dhoyd Tov aneheude-
pOVOVTAG Ta (0 G epwveiact). H tawia maier kat e Tig d1dpopeg anuaoieg kat Toug
ovpBoMapolg mou amodidovtal aTo Ghoyo, 1blaitepa oTic DNV, €ite WG TEPAC EiTe WG
obpBolo appevamoTTac,

The Muzzled Horse of an Engineer in Search of Mechanical Saddles lays out the psy-
choscape of an employee recently laid off from work, whose unexplained fixation on
horses jumpstarts a four-part narrative fraught with anxiety and a surreal sense of mis-
sion: subduing his intangible horses by ironically setting them loose. The film horses
around with the many significations horses as cultural signifiers have come to accumu-
late, especially in the Philippines, whether as monster or icon of virility.

H tawia mpoPdMetar auvodeia {wvraviic povaikric. Tn Louaiki éyet ypdyet

0 Kav Nte Aa Kpou kat exteAodv ot The Brockas /

The film is screened to the accompaniment of live music composed by Khavn De La Cruz
and performed by The Brockas

Kav Nte Aa Kpou{
Khavn De La Cruz

Indepedence Days
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Ohirrivec avatéMovoec

Melancholia
[Mehayyohia]

Owummiveg / Philippines 2008

[ ot undpyel Toon BNYN kat toon tpéha otov kdapo pag; Eivat n eutuyia amkd ua 10¢a; Eival
N Cwr} povayd pia dladikacia pétpnong Tov avBpamyou ovou; H Amépta, o T{ouMav kal
n Piva maketouv va Bpouy amavtrioeig o' autd Ta epwtrpata. Mpokelevou va moAeuraouy
Tov Tiévo, umoduovtal didpopeg mepadveg. O TCouMav axoUel akoyn T pwvr Kai Ta Tpayol-
dla g vekprig yuvaikag Tov. H Aumépta avadnd To owpa Tou dvdpa . H Piva Tehikd
eykataheinel. BaBid oto 6aoog evd amopiovwpévou vnoiol, o Pevdto kat ot abvipogo Tov
ToAepoGv dypia vavTia oTn GTPATIWTIKY Lyavr oV Toug KaTadlwkel avehénta. Elvat mayt-
devplévol. O Pevdro ypdgel oto onpelwpatdptd Tou: «Topa Katavow TV ToINTIKT Tpéka
autrg g ndng. Oha éxouv va kavouy pie T BNYN. Tn &tk ou BAYn. T BNiYn Tou haov
110, Aoy kat n peyaheiwdng oLopeld autol Tou vrjatod dev Lmopel va dwoel amavnon o
aur Ty kéhaon, Aev umapyel Bepaneia yi'autr ) BAiN».

Why is there so much sadness and so much madness in this world? Is happiness just a con-
cept? s living just a process to measure man’s pain? Alberta, Julian and Rina struggle hard
to find answers to these questions. To be able to fight pain, they assume different personas.
Julian still listens to the voice and songs of his dead wife; Alberta s still looking for the body
of her husband; Rina eventually gives up. Deep in the forest of a desolate island, Renato and
his comrades fiercely fight the military machine that has pursued them relentlessly. They are
trapped. In his notebook, Renato writes: “I now realize the lyrical madness to this struggle. It
is all about sadness. It is about my sadness. It is about the sorrow of my people. | cannot
romanticize the futility of it all. Even the majestic beauty of this island could not provide an
answer to this hell. There is no cure to this sadness.”

Aap Ntial
Lav Diaz

IknvoBeoia-Zevapio-Owtoypapia-Movtal/Direction-
Screenplay-Cinematography-Editing: Lav Diaz ‘Hyo¢/
Sound: George Vibal, Sultan Diaz, Willy Fernandez, Joel Ferrer
Movakiy/Music: Lav Diaz, The Brockas Zyediaopd mapa-
ywyn¢-Kootoupia/Production Design-Costumes: Dante
Perez Mapaywyoc/Producer: Kristine Kintana Mapaywyi/
Production: Sine Olivia Pilipinas

MiniDV Aenpopavpo-B&W 441"

HBomooi/Cast: Angeli Bayani, Perry Dizon, Roeder Camanag,
Raul Arellano, Dante Perez, Malaya

Bpapeia/Awards:

BpaBeio Opiovtwv - Oeor. Beveriag 2008 /

Orizzonti Award / Venice FF 2008

BpaBeio Kahutepnc HBomotov (Angeli Bayani) /

Best Actress Award (Angeli Bayani) - Cinemanila IFF 2008

NMaykoopa ekperdhhevon/World Sales:
Sine Olivia Pilipinas
lavrente@yahoo.com

T'ewnBnke ato Datu Paglas Tou vnotot Mindanao twv Oinmivwv
Kkat Bewpeitat o 1eooyikdg matépag Tou Kivipatog Tou Néou Or-
NmmvéQkou Kivnpatoypdgou. Zmohdace olkovopkd Kat otn
ouvéxela dievBuvan putoypagiag oto Kvnpatoypagko lvoti-
o010 Mowelfund. XTi¢ Tawieg Tou ouyva Katamavetat pe
00yXpovn KOWWVIKR Kat TONTIKI) TpaypaTIkeTTa TG Xepac
Tou. Képdioe diebvn avayvwpion pe Ty Tpthoyia Twv Oimmivev
n omoia mephapBdvel Ti¢ Tawieg Batang West Side, Evolution of a
Filipino Family, xat Heremias. H tawia tov Death in the Land of En-
cantos ftav Tawvia Mgng oto Turpa Opicovteg Tov OeotiBA Be-
vetiag 10 2007 kat éhape edikn pveia.

He was born in Datu Paglas, Mindanao island, Philippines and is
recognized as the ideological father of the New Philippine Film
Movement. He studied Cinematography at the Mowelfund Film
Institute after studying economics. His films often tackle issues re-
lated to the current social and political state of the Philippines. He
gained international acclaim through his Philippines Trilogy:
Batang West Side, Evolution of a Filipino Family, and Heremias. His
film Death in the Land of Encantos, the closing film of the Orizzonti
Section of the Venice FF 2007, received a Special Mention.

EmAektikiy O\poypagpia/Selected Filmography
1998  Serafin Geronimo: Kriminal ng Barrio Concepcion/
Criminal of Barrio Concepcion

Burger Boys

Batang West Side: Hesus Rebolusyunaryo/
Jesus, Revolutionary

Ebolusyon ng Isang Pamilyang Pilipino/
Evolution of a Filipino Family

Heremias (Unang Aklat: Ang Alamat ng
Prinsesang Bayawak)/Heremias (Book One:
The Legend of the Lizard Princess)

Kagadanan sa banwaan ning mga engkanto/
Death in the Land of Encantos

Melancholia

Butterflies Have No Memories

1999
2001

2004

2006

2007

2008
2009
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IknvoBeoia-Levapio-Movtd{/Direction-Screenplay-Edi-
ting: Sherad Anthony Sanchez Owtoypaegia/Cinema-
tography: Sherad Anthony Sanchez, Joel Geolamen, Mark Lim-
baga, Jose Bagane Fiola, John Torres'Hyo¢/Sound: John Barredo
Movakii/Music: Eric Gancio Zxediaopoc mapaywyr¢/ Pro-
duction Design: Joel Geolamen Mapaywyoi/Producers:
Sherad Anthony Sanchez, Ronald Arguelles Mapaywyry/ Pro-
duction: Cinema One- Creative Programs Inc (CPI), Philippines
HDV Eyxpwpo/Color 212’

HBomotoi/Cast: Jelieta Mariveles-Ruca, Brian Monterola, Rem-
lanie Ruca, Allen and Joel, Lawrence Garrido, Elvis Zerna, Di-
anne Zipagan, Maricel Rosello, Carmela de Guzman

Bpapeia/Awards:

Meydho Bpapeio Digital Lokal Lino /

Digital Lokal Lino Grand Prize - Cinemanila IFF 2008
Bpapeio Kahutepng Tawia, Bpapeio Kakitepou Zevapiou,
Bpapeio Kahutepns Dwroypagiag /

Best Picture Award, Best Screenplay Award,

Best Cinematography Award - Cinema One Original 2008
BpaBeio Woosuk, BpaBeio NETPAC /

Woosuk Prize, NETPAC Award - Jeonju IFF 2009

Eidkn Mveia / Special Mention - Bangkok IFF 2009

Naykoopa ekperdevon/World Sales:
Sherad Anthony Sanchez
sherad_anthony@yahoo.com

Andgotrog Tou Mavemotnpiov Ateneo de Manila, w¢ mpwtoetig
YUPLOE APKETEC TaViEC IKPOU PriKoug, ot omoieg mpoBAiBnkav
Kat e€akohovBolv éwg onpepa va mpoBdMoval o€ GeaTIBAN
Kal ekBéoeig. Hmpwn pikpol prkoug tawia tou, Apple, pe Bépa
Wa pavavartdy (enayyelpatia poipohoyntpa) amé jua pikpn
oA bimha atov motapo Mmavyképoyav kovtd oto NtaBdo Ziti,
¢kave mpepiépa oto OeatifdA Tou Potepvtap to 2006. Tn xpovid
NG AMOPOITNOIG TOU £KAVE TNV MPWTN TOU Heyahou pKoug Tal-
via Huling Balyan Ng Buhi: or The Woven Stories of the Other kat,
oM amogoitnoe, ™ deutepn, O umdvopos.

Heis a graduate of Ateneo De Manila University. In his junior year
at the University, he completed several short films, all of which
have been and continue to be shown at various film festivals and
exhibitions to date. His first short film, Apple, about a man-
anaptan (professional mourner) in a town beside the Bangkero-
han River near Davao City, premiered at the Rotterdam IFF 2006.
In his senior year, while on a leave-of-absence from school, he
made his first feature, Huling Balyan Ng Buhi: or the Woven Sto-
ries of the Other. After graduating in 2008, he shot his second fea-
ture, Sewer.

Ou\poypagpia/Filmography

2005 Apple (py/short)

2005  Abstraction (py/short)

2005 Coming to Pass (py/short)

2005  lyak Ni Maria (pp/short)

2007  Huling Balyan Ng Buhi: or the Woven Stories of the Other
2008 Imburnal/Sewer

Imburnal

[0 umdvopog / Sewer]

Owumiveg / Philippines 2008

0 T¢oeh ka0 Ahev Biavouy pta aovviBiotn matdiki nhikia oTic apaykoumoAel kat Toug
umovéioug Tou NtaBdo 2iti. Mepvolv Tig pépeg Toug atny Movvta Ntoupdhayk, exet 6miou
T0 moTayL ouvavd T BdAacoa, ki ekel yivovtal paptupe kdbe eidoug avBpwmvng aupme-
pLpopdg, kdi mov Tehikd Ba oupBahel otn didmhacr) Toug WG evnAiKwy. 2’ auTo TOV KOO
TV LTTOVOLWY, N BLGOXI0N TOU TIOTAMOU —Ia GaIvopEVIK KowoTonn mpokAnan— Ba yivel
yla Ta 600 aydpla pia aywviodng avaitnon Héoa ané autd Ta otdolia oMd emikivéuva
vepd.

Joel and Allen experience an unusual childhood in the slums of Davao City and its near-
by sewers. They spend their days hanging out in the crevasses of Punta Dumalag, where
they witness all kinds of human behaviour that will eventually shape their adulthood.
Gigi, a kind of surrogate mother, half-heartedly offers advice and wisdom, but for the
most part the boys have to discover life on their own. In this world of sewers, the seem-
ingly banal challenge of crossing the river will become their own disturbing quest
through these stagnant yet dangerous waters.

Xepdvt Avtovt Lavtoel
Sherad Anthony Sanchez

Indepedence Days
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Kinatay

[Kvatai]

Tahhio-@uhimmiveg / France-Philippines 2009

Yrjuepa o Mémvyk navtpedeTal T veapn Untépa tou veoyévvntou maiblol Toug. Otav évag
QTWYOG Gormn ¢ TG Aotuvopikric Akadniiag éyel v eukaipia va Bydhel pepikd Aegptd
mapandvw, dev T aervel va ndel xaévn. Hon auvnBiopévog oe mapdvopa képdn and
IKPO-OIAKIVIOELC VAPKWTIK®Y, 0 Mémvyk déxetat apeha jita kaominpwpévn doukeld
mov Tou mpoTelvel évag depBappiévog pihag. 2iviopia Ba Ppedel o éva okotewo Tagidl,
6mou fa yivel pdptupag TG amaywyng Kai Tou Baoaviapod piiag Gpopeng mopvng. 21
didpxeta g eglahtikr ohoviyTiag emtyeipnong mou dieuBivel évag Yuywtikds Gohoo-
vog, 0 TMémwyk, évtpopog ki avikavoq v avtidpdoel, Ba avaykaotel va Kortdgel éoa Tou Kat
V' anogaoioel av kat o i010¢ lvar 50A@Ova,..

Today Peping will happily marry the young mother of their newbomn baby. For a poor
police academy student there is no question of turning down an opportunity to make
money. Already accustomed to side profits from a small-time drug ring, Peping naively
accepts a well-paid job offer from a corrupt friend. Peping soon embarks on an intense
voyage into darkness as he witnesses the kidnapping and torture of a beautiful prostitute.
Horrified and helpless during the nightmarish all-night operation directed by a psychot-
ic killer, Peping is forced to search within and decide whether he is a killer himself...

Mmpiyidvte Mevtola
Brillante Mendoza

IknvoBeaia/Direction: Brillante Mendoza Zevapto/Screen-
play: Armando Lao @wroypagia/Cinematography: Odyssey
Flores Movta{/Editing: Kats Serraon 'Hxo¢/Sound: Albert
Michael Idioma Mouatkii/Music: Teresa Barrozo KaAMrexvikn
S1evBuvon/Art Direction: Harley Alcasid, Deans Habal Zxedia-
opogmapaywyri¢/Production Design: Dante Mendoza Mapa-
ywyd¢/Producer: Didier Costet Mapaywyr/Production: Swift
Productions, France T. +33 15659 1717 F. +33 1 4563 7066
d.costet@swiftprod.com www.swiftprod.com & Centerstage Pro-
ductions, Philippines

35mm Eyxpwpo/Color 110’

HOomotoi/Cast: Coco Martin (Peping), Julio Diaz (Vic), Maria Is-
abel Lopez (Madonna), Mercedes Cabral (Cecille), John Regala
(Sarge), Jhong Hilario (Abyong)

Bpapeia/Awards:
Bpapeio Kakutepou Zknvobétn — Ocot. Kavvav 2009 / Best Di-
rector Award — Cannes IFF 2009

Naykoopa ekperdhhevon/World Sales:
The Match Factory, Germany

T.+49 22153 9709-0

F.+49221 53 9709-10
info@matchfactory.de
www.the-match-factory.com

TewviBnke oo Zav Depvdvto Twv Oimmivav To 1960. Emobdace
Slagrpon oto Navemotipio Xdvro Topdg T Mavihag. Exet ep-
YOOTEL WG OKNVOYPaYoC 0Tov Kivnpatoypdgo, otnv TnAedpaon,
o0 Batpo Kat, yia Ta Tehevtaia déa xpdvia, ot Slagripon. O pa-
0¢p, N TPWTN TOU Leydhou piiKkoug Tawia, képdioe to 2005
Xpuon Aeomapdan atnv katnyopia Bivieo oto OeotiBdl tou Ao-
Kapvo. To YioBenuévo maidi mpoPAiBnke oto AekamevBrpiepo Twv
TknvoBetav tov OeotiBdh Twv Kawvwv 2007, evw képdiae moMd
BpaBeia oe peoniPal avd Tov kdapo. H tawia Zpevtdva képdiae,
petagy dMav, 1o Bpapeio Kahiykapt oto Oeotifal Bepoivou
2008. O1 Tawieg éppic kat Kivardr mpoAibnkav oto Alaywvi-
oikd Tprpa tov OeoiBal Kavvav o 2008 karto 2009 avtiotolya.

He was born in San Fernando, Pampanga, Philippines in 1960
and studied Advertising at the University of Santo Tomas in
Manila. He has worked as a production designer in feature films,
television, theater and — for the past 10 years — in television ad-
vertising. His first feature film, The Masseur, won the Golden
Leopard Award in the video section at the 2005 Locarno IFF.
Foster Child screened at the Directors' Fortnight at the Cannes IFF
2007 and won many awards in festivals around the world, while
Slingshot won —among others — the Caligari Award at the Berlin
IFF 2008. Service and Kinatay screened as Official Selections at the
Cannes IFF 2008 and 2009 respectively.

O\poypaepia/ Filmography

2005 Masahista/0 paoép/The Masseur

2006  Kaleldo/Summer Heat

2006 Manoro/The Teacher

2007 John John/Yi08etnpévo madi/Foster Child
2007 Tirador/Slingshot

2008  Serbis/ZépBic/Service

2009 Kinatay
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IknvoBeaia/Direction: Adolfo Alix, Jr, Raya Martin Leva-
pro/Screenplay: Adolfo Alix, Jr, Ramon Sarmiento Qwroypa-
@ia/Cinematography: Albert Banzon Movta{/Editing: Jay
Halili, Aleks Castaneda Movatkii/Music: Radioactive Sago
Project Ixedraopdc mapaywyr¢/Production Design: Diego
Ricio Mapaywydc/Producer: Arleen Cuevas Napaywyn/Pro-
duction: Bicycle Pictures, Philippines T. +63 2749 7425
aalixjr@gmail.com & MJM Productions, Philippines

35mm Eyxpwpo-Acnpopavpo/Color-B&W 90

HOomouoi/Cast: Piolo Pascual (William/Philip), Rosanna Roces
(Charito), Jay Manalo (Barry), Alessandra de Rossi (Amy)

Naykoopa ekperdhevon/World Sales:
Visit Films, USA

T.+17183128210

F.+1718 362 4865

rk@visitfilms.com

www.visitfilms.com

Avtohgo ANi€, TColviop

Adolfo Alix, Jr.

Ma Bloypagiko kat pipoypagia Tou
Avtodpo A, T(ouviop B). ael. 138/
For Adolfo Alix, Jr. bio and filmography
see page 138

Pdyla Mapriv

Raya Martin

la Broypagiko kat pipoypagia tou Pdyta Maptiv
B aeh. 134/

For Raya Martin’ bio and filmography
see page 134

Manila
[Maviha]

Ownmiveg/ Philippines 2009

0 vapkopavig Ovihay, mpoomaBei va avaBeppdvel TIG ayéoel fie Toug Kovivolg Tov
avBpamoug. 2iyd ayd, kabag Bpadidlel, pabaivel oTi dev Exel Leivel kavelg va epmoTev-
Bei, oUte kav 0 {6106 Tou 0 equtdc. O Oihim, mou douhelel w MPoawIKG aopaleiag Tov
ylou Tou Anpdpyou, vopiel 6TL To agevTiko Tou Tov Bewpel péhog TG olKoyéveld Tou.
Metd am6 pia ovpmhokn e aviaayr mupoBoNiop@v, paBaivel and mpwTo Xépt mwg
akpiBwg Tov BAEmeL T0 agevtik Tou. Kabwe mpoomalel va kpuTel, Ta apmayTikd voyla
¢ voytag Tov kataBpoydicouy Ayo Aiyo. 210 petagy, o Aap Ntiad yupier pa tawia
poudvtCo.

William, a drug addict, tries to reconnect his ties with people close to him. Slowly, as
night falls, he learns that there is no one left to trust, not even his own self. Philip, who
works as a bodyguard for a mayor's son, thinks his boss considers him family. After a
shooting incident, he discovers his real worth to his boss. As he struggles to hide, he is
slowly being consumed by the claws of darkness lurking the city. In between, Lav Diaz is
shooting a romantic film.

H tawia amotehei popo Tipr¢ oi¢ Tawieg Jaguar tov Aivo Mmpokd
kat Manila by Night tou lopaé\ Mmepval. /

The film is an homage to the films Jaguar by Lino Brocka and
Manila by Night by Ishmael Bernal.

Indepedence Days
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Engkwentro

[Evykouévtpo: n ovykpouon]

Owumiveg / Philippines 2009

Eunvevapévn and aAnBivd yeyovdra, n Tawia agnyeitar my 1otopia Tov Pitoapyt kai Tou
Péwovt, duo avihikwv adehgav mou avikouv oe avtinaheg ouppopiec. O Pitoapyt elvat o
apxnyds e oupipopia «Bagong Buwan» (Néa Yehfvn), ev o Pétovt Lo purnke oty
«Batang Dilim» (Matbid g Noytac), apynyos e omoiag efvat o Topdc, eBiopévog o bia-
Atikég ovoiec. To mpdypa pmhékovrar 6tav o€ fuia Bavdalyn vuytepvr «engkwentro»
(abykpouan), o Toudg avaBétel atov Péipovt va okotwael Tov peyahitepd Tou adehgo. Ty
0la wpa, T andomaopia Bavdtov g moAng kukhopopei aToug bpopouc. Autol ot autokhn-
TOLIPOOTATES TG éwopng TAEnE pépetat va umoatnpilovtal am' tov mavtodovayo dripap-
o Ntaviho Ntouhdpte 2 oudpeC kat evBovovtar yia moMoUg ave€ xviaatoug govous épnpuwv
YKavyKoTep. 211epa, €xouv Byel ato Kuviyt yia Tov Pitaapvt. Ba okotwaouv Gpaye Kat Tov
kpdTepo adehpd Tou;

Inspired by true events, Engkwentro tells the story of Richard and Raymond, two teenage
brothers on opposite sides of a gang war. Richard is the leader of his gang, “Bagong
Buwan" (New Moon), while Raymond is just being inducted into“Batang Dilim” (Children
of the Night), a rival gang led by Tomas, who is addicted to solvents. Complications arise
at a deadly midnight ‘engkwentro’ (clash), when Tomas assigns Raymond the task of
killing his older brother. All this happens while the City Death Squad stalks the streets.
This real-life vigilante group is allegedly backed by the omnipotent Mayor Danilo Dularte
Suarez and is responsible for many unsolved murders of teen gangsters. Today, they are
hunting down Richard. Will they take the younger brother, too?

Méme TCokvo
Pepe Diokno

IknvoBeoia-Levdpro/Direction-Screenplay: Pepe Diokno
Owroypapia/Cinematography: Emman Pascual Mo-
vta{/Editing: Orlean Tan, Ralph Crisostomo, Miko Araneta
‘Hxoc/Sound: Mark Laccay Mapaywydc/Producer: Pepe
Diokno Digibeta ‘Eyxpwpo/Color 61’

HBomooi/Cast: Celso Ad Castillo (8rjpapyoc/mayor), Felix Roco
(Richard), Daniel Medrana (Raymond), Zyrus Desamparado (To-
mas), Eda Nolan (Jenny-Jane), Moises Mag-isa (matépag/father),
Bayang Barrios (pntépa/mother)

Bpapeia/Awards:

Bpapeio Luigi de Laurentis kahutepng mpaytng Tawiag,

Bpapeio Opioviwv - Oeot. Bevetiag 2009 /

Luigi de Laurentis Award for Best Debut Film,

Orizzonti Award - Venice FF 2009

Eibikn Mveia / Special Citation - Cinemalaya FF 2009 (Philippines)

Naykoopa ekperdhhevon/World Sales:
Pepe Diokno

T.+6322164577

pepe@diokno.org

T'evviBnke ot Maviha to 1987 kat eivat gevaploypdepoc, mapa-
Ywydg kat oknvodE. To Engkwentro eivat n mpwn peydhou -
Koug Tatvia Tou Kat Bacietal oTiq EMOKEPEL] O €KAVE 0 OKN-
voBétng oe @ulakég avnikwy otig Ohammiveg To 2007 yia T
dnutoupyia evog viokipavtép. Eivat gormig oto Kivnpatoypa-
QKO lvatitouto Tou Mavemotnpiov Twv Ohmmivwy. Xy €mo-
pevn peydhou prikoug Tavia Tou Ba katamaotei pe To Bépa Twv
MASIWV-PaxNTwV TG LOAANIKNG E6€yepang mou ouvteheitat oTi
votie¢ Ommivec.

Bornin Manilain 1987, he is a writer, producer, and director. £n-
gkwentrois his first feature film. It is inspired by a year of Pepe’s
research, visiting minors in jails around the Philippines for a
documentary in 2007. He is an undergraduate at the University
of the Philippines Film Institute. His next project is a feature-en-
gth narrative about children warriors within the Islamic insur-
gency in the southern Philippines.

Opoypaepia/Filmography

2006 No Passport Needed (pp/short)
2007 Dancing for Discipline (up/short)
2009 Engkwentro
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IknvoBeoia/Direction: Raya Martin Zevapio/Screenplay:
Ramon Sarmiento, Raya Martin @wroypaepio/Cinematography:
Jeanne Lapoirie Movtd{/Editing: Jay Halili'Hyo¢/Sound: Ronald
de Asis, Arnel Labayo Mouaikiy/Music: Lutgardo Labad Ixedia-
opo¢ mapaywyn¢/Production Design: Digo Ricio Mapayw-
yo¢/Producer: Arleen Cuevas Mapaywyry/Production: Arte
France Cinema & Cinematografica, Philippines & Atopic, France T.
+33 144839785 asegovia13@hotmail.com & Razor Film, Germany
&Volya Films, The Netherlands

35mm Aompopavpo/B&W 77

HBomotoi/Cast: Sid Lucero (ytog/son), Tetchie Agbayani (un-
épa/mother), Alessandra de Rossi (¢évn/stranger), Mika Aguilos
(matdi/child)

Bpapeia/Awards:
Kahutepo mpotCext / Best Project — Cinemart 2008

Maykoopia ekpevdlhevon/World Sales:

Memento Films, France

T.+33 153349020

F.+3314247 1124

sales@memento-films.com www.memento-films.com

levviBnke ot Maviha o 1984. Imovdace oto Kivnpatoypa-
@Ikd lvottrouto Tou Mavemotnpiov e Mavihag ki éxet epyaotei
¢ 0Evaploypdpog kai epeuvnTic yla Ty mAedpaon, Tov Tumo,
70 padio@wvo kat online meptodikd. H pkpol prkoug Tawia tou
Bakasyon képdioe o Bpapeio véwv oknvoBetwv Ishmael Bernal
o010 OeotiBal Cinemanila to 2004. Ot dvo mpayteg peydhou -
KOUG Tatvieg Tou képdioav moMa eBvika kat dtebvn Bpapeia. Ei-
vat o mpwto¢ Ohimmvé{og oknvoBETnG mou yivetal 6ekTog 0To
Cinéfondation Résidence tou Oeotiah Twv Kavvav. H mpon-
youpevr Tou douled, Now Showing, mapouatdotnke oto Aeka-
evOrpepo Twv ZknvoBetwv otic Kavveg to 2008. Ot Tawieg Tou
Aveéaptnoia ko Mavida (ouv-oknvoBeoia pie Tov Avtohgo ANi€,
TCotviop) mpoPAiBnkav oto emionpo mpdypappa tov DeotiBAA
Twv Kavvav 1o 2009.

He was born in 1984 in Manila and graduated from the Univer-
sity of the Philippines Film Institute in 2005. He has worked as
awriter and researcher in local television, newspaper, radio and
online magazines. His short film Bakasyon won the Ishmael
Bernal Award for Young Cinema at the Cinemanila IFF 2004. His
first and second feature films won various national and interna-
tional awards. He is the first Filipino filmmaker to be accepted at
the Cinéfondation Résidence of the Cannes FF. His previous work,
Now Showing, was presented at the 40th Directors’ Fortnight at
Cannes in 2008. Independencia and Manila (co-directed with
Adolfo Alix, Jr.) screened at the Cannes FF Official Selection 2009.

O\poypaepia/Filmography

2004 Bakasyon (pp/short)

2005 The Island at the End of the World (vrok./doc.)
2005 A Short Film about the Indio Nacional

(orThe Prolonged Sorrow of the Filipinos)
Autohystoria

Now Showing

Independencia

Manila

(ouv-oknvoBeaia/co-direction: Adolfo Alix, Jr.)

2007
2008
2009
2009

Independencia
[Aveéaptnotial

Oimmivec-TaAia-Teppavia-OAavdia / Philippines-France-Germany-The Netherlands 2009

Ormiveg, apyéc Tou 200v atwva. Ot fiyot Tou moAERou onpatodotolv Ty dién Twy
Auepikavaov. Mia nNikiopévn intépa kLo ylog T katagedyouy ota fouvd evehmataviag
OTLekel Ba Bpouy pia houxn Cwn. Mia épa o yiog Bpiokel katagieoric Tou ddooug jia mn-
ywpévn yovaika ki amoaoiCet va T gépel oto omtti Tou. Ta xpovia mepvov. O dvdpag,
N yuvaika mov €0woe Kat To Tadi Toug ouv o€ KaBeaTwg amoAuTNG amopovwang, Lakpid
an'1o ydog mou kuptapxet o' ohokhnpn T xwpa. QoToo, a enepyoiievn katalyioa anel-
Aet Ty Gmapéf Toug kat o aTpatoq Twv Apepikavay BpiokeTat 6Ao KatTio KOVTd...

Early 20th century Philippines. The sounds of war signal the arrival of the Americans. An
aging mother and her son flee to the mountains, hoping for a quiet life. One day, the son
discovers a wounded woman in the middle of the forest and decides to bring her home.
Years pass. The man, the rescued woman and their child live in total isolation from the
growing chaos all over the country. But a coming storm soon threatens their existence,
and American troops are drawing nearer..

Pdyia Mapriv
Raya Martin
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Ohirrivec avatéMovoec

lola
[AOAa]

Tahhio-@uhimmiveg / France-Philippines 2009

0 eyyovo ¢ Aoha (Aoha = yiayid ota Taykdhoyk, Ty Kuplwg yAoaoa twy Oimmivw) 2¢ma
dohogovettal amd evav KAEQT KvnTav Tepwvawy. Mapdtt ouvtetpipévn an’ T Biam
mpdén, N Ao enwpiiCetaro fdpog ¢ mpoetotaaiag ¢ kndeiac. Holkoyévela eival pTwy
kat O¢v éyel AegTd oUTe yia pépetpo, aMd oUTe Kat yia va aoknoeL ok Ofwén evdviia otov
omomo yia o gvo. Opwq n Adha 2éma efvar xotyn va (nTroet et kat davelo mooKeljié-
VoU va e6a0gaNioel Hia 0woTr kndela Kai Gkatoatvn yia Tov ohuayamnévo T eyyovo. H
N\oha Mobpuyk elvar amogaotapiévn va Bydhel an'tn eulakr Tov eyyovo g, Matéo, mapoho
TIOU KaTnyope(tal yia o @ovo Tou eyyovol Tng Adha Zéma. Xy mpetn akpoauatikiy diadl-
kaota, ot 6uo yiaytddeg Ba BpeBotv avtipéwnec, Eivar adlvapeg kat gTwyéc kat ot 6vo, blo-
TeBelpléveq watd00 va kAvouv Tamavra n KaBe pia i Tov eyyovd ...

Lola (lola = grandmother in Tagalog, a major language of the Philippines) Sepa’s grandson
has been killed by a cell phone snatcher. Despite being devastated by the tragic loss, she
must go through the ordeal of making the funeral arrangements. She and her family are
poor, and there is not enough money for the coffin or the prosecution of the suspected mur-
derer. But Lola Sepa is ready to even take out a bank loan to assure both a proper burial and
justice for her beloved grandson. Lola Puring is committed to getting her grandson Mateo
out of jail, although he has been accused of senselessly murdering Lola Sepa’s grandson.
Each time she visits her grandson in prison to bring him proper meals, it breaks her heart to
see him wasting away behind bars. At the first court hearing, the two grandmothers must
face one another. Both frail and poor, each is determined to do everything necessary for her
grandson...

Mmpiyidvte Mevtola
Brillante Mendoza

IknvoBeaia/Direction: Brillante Mendoza Zevapto/Screen-
play: Linda Casimiro @wtoypagia/Cinematography: Odyssey
Flores Movta{/Editing: Kats Serraon 'Hxo¢/Sound: Albert
Michael Idioma, Addiss Tabong Mouatkiy/Music: Teresa Barrozo
Ixediaopdgmapaywyri¢/Production Design: Dante Mendoza
Napaywyoc/Producer: Ferdinand Lapuz Mapaywyr/ Produc-
tion: Swift Productions, France T. +33 15659 1717 F. +-33 1 4563
7066 d.costet@swiftprod.com www.swiftprod.com Zvpmapa-
ywyi)/Co-production: Centerstage Productions, Philippines
35mm Eyxpwpo/Color 110’

HOomotoi/Cast: Anita Linda (Lola Sepa), Rustica Carpio (Lola
Puring),Tanya Gomez (Ditas), Jhong Hilario (Bebong), Ketchup
Eusebio (Mateo)

Maykoopa ekperdhhevon/World Sales:
The Match Factory, Germany
T.+49221539709-0

F. +49 22153 9709-10
info@matchfactory.de
www.the-match-factory.com

TewviBnke oo Zav Depvdvto Twv Oimmivav To 1960. Emobdace
Slagrpon oto Navemotipio Xdvro Topdg T Mavihag. Exet ep-
YOOTEL WG OKNVOYPaYoC 0Tov Kivnpatoypdgo, otnv TnAedpaon,
o0 Batpo Kat, yia Ta Tehevtaia déa xpdvia, ot Slagripon. O pa-
0¢p, N TPWTN TOU Leydhou piiKkoug Tawia, képdioe to 2005
Xpuon Aeomapdan atnv katnyopia Bivieo oto OeotiBdl tou Ao-
Kapvo. To YioBenuévo maidi mpoPAiBnke oto AekamevBrpiepo Twv
TknvoBetav tov OeotiBdh Twv Kawvwv 2007, evw képdiae moMd
BpaBeia oe peoniPal avd Tov kdapo. H tawia Zpevtdva képdiae,
petagy dMav, 1o Bpapeio Kahiykapt oto Oeotifal Bepoivou
2008. O1 Tawieg éppic kat Kivardr mpoAibnkav oto Alaywvi-
oikd Tprpa tov OeoiBal Kavvav o 2008 karto 2009 avtiotolya.

He was born in San Fernando, Pampanga, Philippines in 1960
and studied Advertising at the University of Santo Tomas in
Manila. He has worked as a production designer in feature films,
television, theater and — for the past 10 years — in television ad-
vertising. His first feature film, The Masseur, won the Golden
Leopard Award in the video section at the 2005 Locarno IFF.
Foster Child screened at the Directors' Fortnight at the Cannes IFF
2007 and won many awards in festivals around the world, while
Slingshot won —among others — the Caligari Award at the Berlin
IFF 2008. Service and Kinatay screened as Official Selections at the
Cannes IFF 2008 and 2009 respectively.

O\poypaepia/ Filmography

2005 Masahista/0 paoép/The Masseur

2006  Kaleldo/Summer Heat

2006 Manoro/The Teacher

2007 John John/Yi08etnpévo madi/Foster Child
2007 Tirador/Slingshot

2008  Serbis/ZépBic/Service

2009 Kinatay



Philippines Rising
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IknvoBecia-Levaplo-Owroypapia-Movral/Direction-
Screenplay-Cinematography-Editing: Lav Diaz 'Hyo¢/
Sound: Willy Fernandez, Joel Ferrer Ixediacpog mapayw-
yn¢/Production Design: Dante Perez Mapaywyr/ Produc-
tion: Jeonju International Film Festival

MiniDV Aompépavpo-B&W 59

HBomotoi/Cast: Dante Perez, Kristine Kintana, Joel Ferrer, Willy
Fernandez, Lois Goff, Edward Porta

Naykoopa ekpetdAevon/World Sales:
Jeonju International Film Festival, South Korea
T. +822 22850562

F.+82222850560

program7@jiff.orkr

wwwjiff.or.kr

lewnBnke oto Datu Paglas tou vnatod Mindanao twv Oiimmivwv
Kat Bewpeitat 0 16eohoykd¢ matépag Tou Kvijpatog tou Néou Ot-
NimmvéQikou Kivnpatoypdgov. Zmohdace olkovopikd kat otn
ouvéxela dtevBuvon pwtoypapiac ato Kivnpatoypagiko lvoti-
T100t0 Mowelfund. XTi Tawieg Tou ouyvd katamadverar pe T
olyXpovn KOWWVIKK Kat TONTIKT) MpayHaTikoTnTa TG Xwpag
T0v. Képdioe O1ebvn avayvapion pe my Tphoyia twv Ommivay
1 omoia mepthaydvel Tig Tawieg Batang West Side, Evolution of a
Filipino Family, kau Heremias. H tawia tou Death in the Land of En-
cantos firav Tawia Mgng oo Tprpa OpiCovteg Tov OeoTiBAA Be-
veriag 10 2007 kat éhape e1dikn pveia.

He was born in Datu Paglas, Mindanao island, Philippines and is
recognized as the ideological father of the New Philippine Film
Movement. He studied Cinematography at the Mowelfund Film
Institute after studying economics. His films often tackle issues re-
lated to the current social and political state of the Philippines. He
gained international acclaim through his Philippines Trilogy:
Batang West Side, Evolution of  Filipino Family, and Heremias. His
film Death in the Land of Encantos, the closing film of the Orizonti
Section of the Venice FF 2007, received a Special Mention.

EmAextiky Oi\poypaepia/Selected Filmography
1998 Serafin Geronimo: Kriminal ng Barrio Concepcion/
Criminal of Barrio Concepcion

Burger Boys

Batang West Side: Hesus Rebolusyunaryo/
Jesus, Revolutionary

Ebolusyon ng Isang Pamilyang Pilipino/
Evolution of a Filipino Family

Heremias (Unang Aklat: Ang Alamat ng
Prinsesang Bayawak)/Heremias (Book One:
The Legend of the Lizard Princess)

Kagadanan sa banwaan ning mga engkanto/
Death in the Land of Encantos

Melancholia

Butterflies Have No Memories

1999
2001

2004

2006

2007

2008
2009

Walang alaala ang mga paru-paro

[O1 metahoudeg dev éxouv avapvioels / Butterflies Have No Memories]

Ounmivec-Notia Kopéa / Philippines-South Korea 2009

Y ¢va anoplakpuapévo vnof Twv Ohimmiviwy, ot vtémiol mou KAnoTe fitav EUTopol, avTIjie-
TniCouv okovopiikés Suokohieg oav N etatpeia e€wpuéng xpuool gebyel an’ T meplo-
%1 Toug. 0 Oépvivyk, 0 2avtog kat o Ouiki viyouv Tov mévo Toug oTo ahkooh. Mia pépa
6w, 1 emiokeyn pag yovaikag an'tov Kavada aadel ta mavia. H tawia, kataypépo-
VTG TV avtigpaon T unpiepiag mou gépvet ) avdrmmuén kat g mepiBaMovtikic kata-
0TPOQNG Mo OKahel, ekppdlel o' 0An Tov T didataon Tov movo e GINTIVECIKNG KoL-
voviag,

On an island far from the mainland of the Philippines, islanders who used to be wealthy
are faced with economic difficulties when a goldmine company leaves the area. Ferding,
Santos and Willy drown their despair in drink. One day, a Canadian woman's visit changes
everything... The film illustrates the contradictory nature of the prosperity development
brings and the environmental destruction it causes, thus fully capturing the pain that
Philippine society suffers.

H tawia yupiotnke we pépog e Toioyiag Visitors Tov Jeonju Digital Project
Kat mpoBdMetar €66 atnv apyikij e didpkeia. /
The film was made as part of the Visitors trilogy of the Jeonju Digital Project
and is being screened in its original running time.

Aap NriaC
Lav Diaz

Indepedence Days
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Pinku eiga: Mépa amé to Pink

1 kukhogopia Tou Bihiou Beyond the Pink Curtain Tou TCaomep Zapm, pag eEavTANTIKAG mapousiaon, pe 1

mdBog evoc awepik mou duokoha ma cuvavtdg, Tou, oxed0v amokAeloTIKA Lamwvikol, pawopévou pink: @Tn-
VECTIAPaYwYEC 35mm e EPWTIKO TEPLEXGHLEVO Kal UOBEON TOU 0Ta XEPLA KAVWV OKNVOBETAV éylvav ageTnpie ee-
pedvnone kai avatpormc. AkohouBnog n avakdhuyn tov Nopmopou Tavdka oto Geatidl g Tleovt{oo. To Tehiko
anotéleopa eivat ot 10+1 tawieg autig Te emhoyng pe v emonteia Tou T{domep Xapm.

Mia emhoyr 80okoln, xpovikd kat moootikd. To avopievo pink ouvexidel we Tic nuépeg pag, ahnbwd agtomepiepyo
0¢ lta ayopd mou éxel mMnppupioel Tnvo hardcore. Amd tnv Tepdotia mapaywyn eivat dtabéatpo éva uykprTika -
kpd mogooto miéov. Aahé€ape éva deiypa amd ) ypuar mepiodo '60-'70 kat o Baotkolc «mulwvee» — Tov ava-
Tpemtiko Kot Ouakapdroou Kat Tov petp Tou roman porno, Nopmdpou Tavdka. 0 Ovakapdtoou amotehei éva {w-
vtave Bpulo Tou €idoug, éva dnpLoupyd pe TV KUpLoAEKTIKI éwola Tou 6pou, Tiou Eemepvd Ta dpta Tou pink mou o
ib10¢ €10t K alwg dev amodéytnke. H mpoBoli Tou Evwpévos Kdkkwog Stpardg, e teheutaiag dnpiovpyiag Tou,
anotehei yia mapaomovdia Tou aglepwpatoc: yupiotnke mpv LN d0o xpdvia kat dev eivat pink, ald pia mohitikn
kataBeon, ota 6pla GI§I0v Kat vIoKIPavTép, yia Ty lamwviki piloomaotikr apotepd. H mohriki patid tov Quaka-
paTooU BlaTPEXEL Kat TI UMOAOLTES Tawieg Tou aglepwpatog, amé To Opuliko Muarikd miow amd Tov Tofyo (1964), amo-
\OYL0p0 g Xapévng YevIAg aploTEPLOTY, TOU £QTAOE UEXPL TO SlaywvioTiko Tou Bepoivou dnpioupywvtag okav-
daho, w¢ Ta 0 peAdc Tov 2wvtoukou kat Tpeh guyr, Bavdaipios épwrac, povadikéq katabéaeig piag lanwviag oe
avaBpaopo. 0 Nopmopou Tavdka mapovotdetar péoa amd 0o amd omoudéc épwra Kai Bavdtou T «tpihoyiag
Showa» tou (0 ndovapAewiac otn dopita kat 0 eéwrikds yopde Te ouopeidg: facaviatiipial) kat To voupeNBaykiko
Muatikd xpovikd: ayopd BnAukwv (wv pépog T¢ Tpthoyiag Tou yia T yuvaikeia mopveia. Mpw Toug ouvumdpyouv
deiypara amo peptkolc akopn amd Toug omovdaiTePouC pdatopeg Tou £idou. Amd To ouvepydtn Tou Quakapdraou,
Maado Avtdrat, évav Babid mohitikomotnpiévo dnpioupyd mou de dioTace va eyKaTaleiel T WA TOU Kat va evia-
XBei atov amehevBepwikd aywva Twv MahatoTvin, épxetaito Mia mpooeuyr Eexdvetar, wa Bavpdota alAnyopia yia
TOUG MELPapaTIOpOUC itag oAOKANpNG yevid. T ila yevid okiaypagei kat o Moukdat Kav ato H yuvaika ¢ po ar-
viag, pa avehénTn KpLTikR e lanwvikig eunpepiac. 0 Mapdpouv Ouatavdyme umoypdgel Ty mio avdhagpn tawia
NG emhoync Muatikég Bepuéc myéc: Aatepiac T voyTa, pia PaTid OTIC MEPIMETELEC EVOC KIVNUATOYPAQIKOD OUVEP-
yeiou mou potddet e pink exdoyr tou Floating Weeds tou NagoutCipo ‘0Zov. 2o dMo dkpo, o Tataopt Koupacipo
avoiyel diamhata Tig moAeg ¢ oadiknc kOAaong, oTo umépoya umopwtiopévo Ta ddan eivar uypd. Av avapwtiéote
av 0Aa qutd mapamépmouv amhd oty mopvoypaeia, Ty anopia 6dg Abvet o Nopmopou Tavdka o€ jiia ouvevteudn
T0U ooV T{domep Xapm:

«H oe§ovalikr mpdén eivat pia dpactnpdtnTa oty omoia amokaAUTTOUHE TRV MpayHaTIKY pag goon. H pehém
TWV Oyéoewv avayeoa aToug AvOpeg Kat TIC yuvaike ival évag amd Toug KahuTepoug Tpomoug va dei§ouyie T ov-
ola Twv avBpwnwv. Etal, Bewprioape 611 doulebovtag e To Bépa Tou oe€, Ba pmopovoae va efepeuvigoupe Mo
Babid Toug EaUTONC Pag Kat va EKQPAOUHE TOV PRV TOU KOGHOU».

Akolyetat oav T KahuTepn mpookAnon oe avtr T Bpadiv {ovn mpoBolav.

-|-o debtepo peTvo agiépwpia Twv «Hpepwv Ave§aptnoiac» eivat amotéheopa dUo EuTtuywv ouyKuplwy. Mpwta

Nevtéong Abauidng

Emhoyn taviov agiepwpatog: T¢omep Lapm, Acutépng Adapiong

148



Thessaloniki IFF-09

Pinku eiga: Beyond Pink Indepedence Days

Pinku eiga: Beyond Pink

cation of Jasper Sharp’s Beyond the Pink Curtain, an exhaustive presentation — written with the passion of a

cinephile one rarely encounters nowadays — of the, almost exclusively Japanese, phenomenon of pink: cheap
35mm films of erotic content and plotlines which, in the hands of capable directors, became starting points for fur-
ther exploration and subversion. Then came the discovery of Noboru Tanaka at the Jeonju Film Festival. The final out-
come are the 10+1 films included in this selection, under the supervision of Jasper Sharp.

The choice was a hard one to make, in terms both of chronology and quantity. The pink phenomenon continues
to this day, a true oddity in a marketplace that is flooded with cheap hardcore. From the huge number of films pro-
duced, only a comparatively small percentage is still available. We chose a sampling from the golden period of the
60s and 70s, and two main “pillars” of the genre — the subversive Koji Wakamatsu and the master of Roman Porno,
Noboru Tanaka. Wakamatsu is a living legend of pinku eiga, an auteur in the literal sense of the word, who goes be-
yond the limits of the genre — limits which he never accepted anyway. The screening of United Red Army, his latest
work, is a small breach of faith on the part of the tribute: the film was made just two years ago and is not a pink
film but rather a political statement, on the borderline between fiction and documentary, regarding the Japanese
radical Left. Wakamatsu'a political gaze runs through all the other films comprising the tribute, from the legendary
Secrets behind the Wall (1964), the taking of stock by a lost generation of Leftists which got as far as the Berlinale’s
competition segment and caused a scandal, to Sinjuku Mad and Running in Madness, Dying in Love, unique portraits
of Japan in upheaval. Noboru Tanaka is presented through two studies of love and death taken from his“Showa Tril-
ogy” (Watcher in the Attic and Beauty’s Exotic Dance: Torture!), and the “nouvelle vague-esque” Secret Chronicle: She
Beast Market, part of his trilogy on female prostitution. Besides these films, the tribute includes samples of the work
of a few more of the leading craftsmen of pink. From Wakamatsu's co-writer, Masao Adachi, a deeply political au-
teur who had no qualms about leaving his country and joining the Palestinian struggle for liberation, comes Gush-
ing Prayer, afine allegory of the experimentation of an entire generation. The same generation s portrayed by Mukai
Kan in Blue Film Woman, a merciless critique of Japanese prosperity. Mamoru Watanabe directs the selection’s most
light-hearted film, Secret Hot Spring Resort: Starfish at Night, a look at the escapades of a film crew which resem-
bles a pink version of Yasujiro Ozu’s Floating Weeds. At the other end of the spectrum, Tatsumi Kumashiro throws open
the doors of a Sadian hell in the beautifully underlit Woods Are Wet. And if you're wondering whether all this is noth-
ing more than pornography, your question is answered by Noboru Takana, in an interview to Jasper Sharp:

“Having sex is an activity where we clearly show our true natures. Examining the relationships between men
and women is one of the best ways to show the essence of human beings. So we thought that by working with the
theme of sex, we could explore ourselves more deeply and express the very core of the world.”

It sounds like the best invitation to these late-night screenings.

-|-he second tribute held by “Independence Days"is the result of two happy coincidences. First came the publi-

Lefteris Adamidis

Films selected by Jasper Sharp and Lefteris Adamidis.
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Kabe no naka no himegoto

[Muotika miow amé Tov Toixo / Secrets behind the Wall]

lanwvia/ Japan 1965

Y éva ouykpOTN A TOAUKATOIKIGY, €vag aBNTAG MoV ETOUACETal YIa TIC E100YWYIKEC €€~
TAO€IC 0TO TIAVEMOTA IO, KATAOKOMEVEL T YETOVIa0¢ TOU —{lia mpwny akTiBiotpla mov (el
T0pa Ty KabnepvoTTa TG VoIKoKUpAc— aTov Kpued deapo mou dlatnpel 1’ évav
mpwny epaot . O amopovwévog kat katabAmtikag ndovoPAeyiag odnyeital otadia-

kd o€ pua expnén Tpéhac.

In a housing complex, a college prep student is spying on his neighbour, a former peace
activist, who now leads an ordinary life as a housewife, having a secret affair with an ex-
lover. The voyeurism of the isolated and gloomy young man eventually leads to an explo-

sion of his madness.

Kot(1 Ovakapdtaou
Koji Wakamatsu

150

ZxknvoBeoia/Direction: Koji Wakamatsu Zevdpio/Screenplay:
Yoshiaki Otani (ouMoyikd Yevdwvupo Twv/collective pseudo-
nym of Chusei Sone, Takao Yoshizawa, Mikio Terashima) @wto-
ypapia/Cinematography: Hideo Ito Movta{/Editing: Fumio
Miyata ‘Hyo¢/Sound: Shin Fukuda Moveki/Music: Noboru
Nishiyama Mapaywyr/Production: Wakamatsu Production,
Japan 35mm Aempopavpo/B&W 80’

HOomotoi/Cast: Nobuko Yamabe, Hiroko Fujino, Tateo Zamabe,
Takao Yoshizawa, Asako Uchida, Kazuko Kano, Makoto Uchida,
Yoichi Yasukawa, Miyo Uchida, Aya Mine, Kanji Uchida, Tsujin
Suzuki, Mikio Terajima, Toshio Nagai

Naykoopa ekperdhhevon/World Sales:
Wakamatsu Production, Japan
T.+81333417328

F.+813 33417361
otomo@yugakusha.co.jp

TevvriBnke T0 1936 ot vopo Myt g lamwviag. Zknvobémoae
TV PN Tou Tawia 1o 1963. To 1965, n tawia tov Muarikd miow
amd tov Tofyo dpeoe o’ évav l'eppavo iavopiéa, 0 omoiog Ty mpé-
Tewe 010 Oeotial Kivnpatoypagou tou Bepodivou. H oplo-
omovdia lamwvwy mapaywywy, Bewpavtag EBviki vipomn Ty ex-
TIPOGWTINON TOU LAMWVIKOU KIvNatoypagou amd jiia pod Tawia,
enékpive v mpoPoAq kat proikotdptoe to OeotiPdl. To 1965 o
Ouakapdraou idpuoe dikr Tou etaipeia mapaywyng. Méypt or-
pepa éet oknvoBetoel mdvw amd 100 Tawieg.

He was bornin 1936 in Miyagi Prefecture, Japan. He directed his
first film in 1963. In 1965, a German distributor who happened
to be in Japan appreciated his film Secrets behind the Wall and
recommended it to the Berlin IFF. The Federation of Japanese
Film Producers felt that it was a national disgrace for Japanese
cinema to be represented by a“pink eiga”— an erotic film — and
so they boycotted the film festival. In 1965, Wakamatsu founded
his own production company and has directed more than one
hundred films to date.

EmAektikiy O\poypagpia/Selected Filmography
1963  Amaiwana
1965  Kabe no naka no himegoto/Secrets behind the Wall
1966 Taiji ga mitsuryosuru toki/The Embryo Hunts in Secret
1968 Okasareta hakui/Violated Angels
1969  Yuke, yuke nidome no shojo/Go, Go Second Time Virgin
1969  Gewalt! Gewalt: shojo geba-geba/Violent Virgin
1970 Shinjuku Mado/Shinjuku Mad
1970  Seizoku/Sex Jack
1971 Sekigun-PFLP: Sekai senso sengen/
The Red Army/PFLP: Declaration of World War
1972 Tenshi no kokotsu/Ecstasy of the Angels
1982 Mizu no nai puuru/A Pool Without Water
2007 Jitsuroku Rengo Sekigun: Asama Sanso E no Michi/
United Red Army
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IknvoOsaia/Direction: Koji Wakamatsu Zevdpio/Screen-
play: Masao Adachi @wtoypaepia/Cinematography: Hideo
Ito Movta{/Editing: Kansuke Guru 'Hyo¢/Sound: Takashi Sug-
isaki Movowkn/Music: Takeshi Yamashita Mapayw-
yo¢/Producer: Koji Wakamatsu Mapaywyr/Production:
Wakamatsu Production, Japan T. +813 33417328 F. +813 3341
7361 otomo@yugakusha.co.jp

35mm Eyxpwpo/Color 72

HBomotoi/Cast: Yoko Muto, Ken Yoshizawa, Hatsuo Yamaya

Naykoopa ekperdevon/World Sales:
Dissidenz International, France
T.+3314277 8820

F.+3314277 8819
bgtran@dissidenz-intl.com
www.dissidenz-intl.com

TewiBnke 10 1936 010 vopo Miyidt{i tng lanwviag. Zknvobétnoe
NV PWTN Tou Tawia o 1963. To 1965, n Tawia tov Muatikd miow
and tov Tofyo dpeoe o' évav eppavo diavopéa, o omoiog Ty mpd-
Tewe 010 DeotiPah Kvnpatoypdgou tou Bepohivou. H opio-
omovdia [amwveV mapaywywv, Bewpavtag EBVIKT vpomn Ty ek-
TIPOGKTINOT TOU LAMWVIKOU KIVHATOypdpou amd uia pol Tawvia,
enékpive Ty mpoBoli kat pmoikotdptoe To Oeotifal. To 1965 o
Ouakapdroou idpuoe diki Tou etapeia mapaywyng. Méxpt on-
pepa éxet oknvoBetoel mavw amd 100 Tawieg.

He was bornin 1936 in Miyagi Prefecture, Japan. He directed his
first film in 1963. In 1965, a German distributor who happened
to be in Japan appreciated his film Secrets behind the Wall and
recommended it to the Berlin IFF. The Federation of Japanese
Film Producers felt that it was a national disgrace for Japanese
cinema to be represented by a“pink eiga”— an erotic film — and
so they boycotted the film festival. In 1965, Wakamatsu founded
his own production company and has directed more than one
hundred films to date.

Emihektiki O\poypagia/Selected Filmography
1963 Amaiwana
1965  Kabe no naka no himegoto/Secrets behind the Wall
1966 Taiji ga mitsuryosuru toki/The Embryo Hunts in Secret
1968 Okasareta hakui/Violated Angels
1969 Yuke, yuke nidome no shojo/Go, Go Second Time Virgin
1969  Gewalt! Gewalt: shojo geba-geba/Violent Virgin
1970 Shinjuku Mado/Shinjuku Mad
1970 Seizoku/Sex Jack
1971 Sekigun-PFLP: Sekai senso sengen/
The Red Army/PFLP: Declaration of World War
1972 Tenshi no kokotsu/Ecstasy of the Angels
1982 Mizu no nai puuru/A Pool Without Water
2007 Jitsuroku Rengo Sekigun: Asama Sanso E no Michi/
United Red Army

Kydso joshi-ko
[Tpehr puyn, Bavaoipog épwtag / Running in Madness, Dying in Love]

lanwvia / Japan 1969

By £§w aToug Oparoug Tou TOKUO paivovTal oLyKpoUOEL LETAgy aoTUVORIKGY Kat Ola-
dnhwTwy, évag véog katagelyel ato omit Tou adehgol Tou, Tiou lvar aatuvopikdg. 01 duo
ToU¢ dev Ba apyraouy va maotoLy ata xépla, ald n mapéppaon g ouiyou Tou aoTu-
vopkou Ba eivar katahutik, kabag odnyel Tov dvtpa g oto Bévato pie To i61o Tou 0
6mho. 0 véog kat n yuvaika ouykahomTowy 10 gévo oknvoBetwvac pia umotiBéyevn auto-
ktovia. Tvovtat epaotéc kal Eekivov yia éva Tagidl oto Popeto kat o aveepetvnTo Kop-
LTI TNG XWpag, oav va Toug Kuvnyd To pdviaopia Tov dohopovnévou aulbyou, To €pw-
TIK6 Toug mdBog kal padi o mahudg e enoxrq mou aMddel.

While clashes between demonstrators and police are raging in the streets of Tokyo, a
young man takes refuge at his policeman brother's house. The two brothers will soon
come to blows, but the intervention of the policeman’s wife will prove decisive, as it will
lead to the death of her husband by his own gun. The young man and the wife cover up
the murder by making it look like a suicide. They become lovers and flee to the northern,
least explored part of the country, as if they were being pursued by the ghost of the mur-
dered husband, their sexual passion, and the pulse of the changing times.

Kot(1 Ovakapdraou
Koji Wakamatsu

Indepedence Days
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Pinku eiga: Mépa and 1o Pink

Blue Film no Onna

[H yuvaika tn¢ pol taviag / Blue Film Woman]

lamwvia/ Japan 1969

0 marépag ¢ Mdpiko, Kévlo, eivat évag mo\d emtuyniiévog enevouti, aMd pia [épa ot
L1eToyéq Tou Mepilével 61t Ba avéBouv, Sagpvikd katpakuholv kai o Kevlo Bpioketal Kata-
ypewevoc, Mpoketévou va dwael mapdraon xpovou yia Ty e66pAnon Tou daveiou Tiou Tov
ixe mapaywprioet, 0 Tokoy\gog Outatyidpa {ntd amd Tov Kévlo T yuvaika Tou. Emmhéov,
v avaykdel va kavorolet oe¢ouahikd Tov diavonTikd kaBuatepnpévo yio Tov. Yotepa and
|11 TPAULIGTIKT OuvEDpEan e Tov yto Tou Outatyidua, 1) yuvaika Tou Kevlo axotwvetal o
Tpoyaio. Zuykhoviopiévo am’ 1o Bévato T yuvaikag Tou, o Kevlo autoktovel. H Mdpiko
opkiCetat va mdpet xdiknon..

Mariko's father, Kenzo, has been very successful as a private investor, but one day the stocks
he had expected to rise suddenly slump and he ends up with huge debts. In return for a
payment extension, the loan shark Uchiyama demands Kenzos wife. He also forces her to
sexually comfort his mentally challenged son. On her way back, after having been abused
by Uchiyama’s son, she is hit by a car and killed. Shocked by the death of his wife, Kenzo
kills himself. Mariko vows to take revenge on Uchiyama...

Kav Moukat
Kan Mukai
(1937-2008)

IknvoOeaia/Direction: Kan Mukai Zevdpuo/Screenplay: Yu-
taka So Owtoypagia/Cinematography: Masayuki Hamano
Movrta{/Editing: Akira Shimura Movotki)/Music: Takashi Aku-
tagawa Mapaywyoc/Producer: Daisuke Asakura Mapa-
ywyn/Production: Kokuei Co. Ltd.

35mm Eyxpwpo/Color 78’

HBomouoi/Cast: Miki Hashimoto, Keisuke Kawato, Mitsugu Fu-
jii, Reo Mizumori, Rika Koyanagi, Ichiro Yoshioka

Naykoopa ekperdhhevon/World Sales:
Stance Company, Japan

T.+ 81338390981

F.+813 38390982

kazu@stance.co.jp

Tevwnpévog to 1937, idpuae, To 1965, T etaipeia mapaywyig
Mukai Production (n omoia apyotepa petovopdotnke o€ Shishi
Production). To aknvoBetikd Tou viepmouto Flesh akolouBnoav
idvw a6 100 Tawieg epwTIKOD TEPIEKOHEVOL —YVWOTEC Kal LG
«po Tawiegr— mou Tov avédEI§av 6 évav am' Toug YVwoToTePOU
oKnvoBETe¢ Tawiwv auto Tou €idoug Ty mepiodo T avlnorg
T0U — Tig Oekaetieg Tou '60 kat Tou '70. (¢ mapaywyds yahovynoe
i oAokAnpN yevid véwv oknvoBetwy, petadh Twv omoiwv ot
Takita Notdipo, Xdto Xioayidoou, ZéCe Takayioa kat lpadka Zi-
vtQl. Ao Ta Téhn g dekaetiag Tou 90, EekvavTag pe Ty Tat-
via Going West, oknvoBétnoe pia o€tpd ave§dptnTov Tawiev e
Bépa v tpit nhiia. NéBave Tov lodvio Tou 2008.

Bornin 1937, he established his own production company, Mukai
Production (later renamed Shishi Production), in 1965. Since
his feature debut Flesh, he has directed more than 100 sex-
ploitation films — so-called pink movies — and became one of the
most important directors of the heyday of pink movies in the 60s
and 70s. As a producer, he raised several generations of young di-
rectors, among them Takita Yojiro, Sato Hisayasu, Zeze Takahisa
and Imaoka Shinji. Since the late 1990s, beginning with Going
West, he directed a number of independent films about elderly
people. He died in June 2008.

EmAektikiy Oi\poypagpia/Selected Filmography
1965 Niku/Flesh

1966 Esa/The Bite

1966 The Pimp

1966 Kinjirareta Technique

1967 Yoru no yorokobi

1967  Shojo shomeisho

1968  Sex joyu zankokushi

1968 Midarazuma

1968 Futeizuma

1968  Zoku niku/Flesh 2

1969  Blue Film no Onna/Blue Film Woman
1971 Niku buton

1975  Tokyo dipu surdto fujin/Tokyo Deep Throat
1978 Forbidden Technique to Tie a Lady

1979 Savaged and Ravaged

1997  Going West Nishi e/Going West

2001 Last Dance

2004 Dosokai/Alumni Meeting
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IknvoBeaia/Direction: Mamoru Watanabe Zevapto/ Screen-
play: Wataru Hino (Atsushi Yamatoya) Owtoypagia/ Cine-
matography: Seiji lkeda Movekr/Music: lkutaro Hayashi Ma-
paywyr/Production: Watanabe Production, Japan
35mm Eyxpwpo-Aempopavpo/Color-B&W 73

HBomotoi/Cast: Reiko Otuki (Suzume), Tomoko Sahara (Kayo),
Jun Yoshida (Hisao), Hiroshi Nikaido (Torikin), Yuichi Minato
(Gengoro)

Naykoopa ekperdAevon/World Sales:
Stance Company, Japan

T.+ 81338390981

F.+813 38390982

kazu@stance.co.jp

) y ]
Maruhi yu no machi: Yoru no hitode

[Muotikég Beppég mnyég: Aotepiag tn voxta / Secret Hot Spring Resort: Starfish at Night]

lanwvia/ Japan 1970

AuTH ) XI0UHOPLOTIK Tavia amoTENEL 1o GUVAPMAOTIK AT GTOV UTOKOOLO TNG aMw-
VIR Topvoypagiac, kabwc akohoubet piia opdda mepmavipevwy SIakivnTAY Topyo-
YPagIKol AU amoTeholiievn amd Tov Xiado, T yuvaika Tou 2akol Kal Tov ouveTaipo
Toug TopL. Appaykol, katapBavouy o’ éva B4peTpo LapaTIK@V AouTpav Kal mpoomaboly
va Bydhouy priuaTa MouAwvIaq pWToypapies Yupvwy, opyavwvovtag (wvtavd oe€ odou
Kall IpoBANAOVTAG £paOITEYVIKE TIOPVOTAIVIEC,

This humorous film provides a fascinating insight into Japan's pornographic underworld,
FewviiBinke To 1931 kat umpge évag an'toug mo dnuoupyots | following a band of itinerant smut-peddlers, consisting of Hisao, his wife and main
Kameruynuévouc oknvodétec pod Tawiiv. Ty mpan TouTawia, | model Saku, and their partner in crime Tori, as they arrive, penniless, at a hot spring
Hussy, yupopévn 1o 1965, akohouBnoav KuplohekTika ekaro- ) ) —

o ' resort and attempt to make their money selling nude photos, staging live sex shows and
VTadec AAeC Tawvie. ) )

screening homemade blue movies.

He was born in 1931 and is one of the most creative and high-

profiled specialists of the Pink Film genre. Since his debut Hussy
from the year 1965, he has literally done hundreds of films.

EmAextiky Oihpoypaepia/Selected Filmography
1965  Abazure/Hussy
1967  Dorei mibojin/Slave Widow
1969  Otoko goroshi gokuaku benten/
Despicable Man-killing Benten
1970  Onna jigoku-Shakuhachi benten/For a Girl's Hell
1970 Maruhi yu no machi: Yoru no hitode/
Secret Hot Spring Resort: Starfish at Night
1979 Mitsu-sha! kinbaku gomon/
Secret Picture! Tightly Bound Torture
1979 Shojo nawa gesho/Virgin Rope Makeover
1980 Danchi-zuma o shibari/Apartment Wife Bondage
1984  Renzokusatsujinki: Reiketsu/
Serial Murder Fiend: Heartless
1993 Grenbana
2004 Katame dake no koi/Tokyo Desire

Mdpopov Quatavayme
Mamoru Watanabe
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Shinjuku Mado

[0 tpehdg Tou 2vtColkov / Shinjuku Mad]

lanwvia/ Japan 1970

Fvag véog dohopovettat Biawa amé pia auppopia otn yeovid 2viloukov Tou Tékio. O
TIATEPAC TOU, AMOQAOLOLEVOG va apel ekdiknan, Ydyvel Toug dohopdvouc, Aev Ba apyr-
oeLva pet ov mepipnuo “Tpehd Tou 2vt{olkou” kat v mapéa tou. Ot Praotég kat doho-
(OVOLKATAPEPVOLY Va TOV Tieloouy Tiwg 1) Gpdon Toug elvar {épog iag enavaataong, otny
omoia TAooovTal QVTILETWOL e T XWpa Kat TV TaNid Ta¢n mpaypatwy, akopa Ki av
ypetaotei va Buadoouy aBwoug avBpwmoug yia va meTbyouy To 0ToXO TOUG,

A young man is savagely murdered by a gang in Tokyo's Shinjuku neighborhood. His
father, bent on revenge, goes looking for the murderers. Eventually, he catches up with
“Shinjuku Mad", the leader of the gang. The rapist-killers manage to convince the man
that their actions are part of a revolution fought by the gang against the entire country
and the old order. They will stop at nothing to achieve their goal; not even killing inno-
cent people.

Kot(1 Ovakapdtaou
Koji Wakamatsu

IknvoBeaia/Direction: Koji Wakamatsu Zevdpio/Screen-
play: Masao Adachi @wroypaepia/Cinematography: Hideo
Ito Movta{/Editing: Isamu Nakajima 'Hyo¢/Sound: Toshio
Kobayashi Movatkr/Music: Hiro Tsunoda, Shinki Chin, Megumi
Ishikawa, Hiro Yanagida Mapaywyd¢/Producer: Koji Waka-
matsu Mapaywyr/Production: Wakamatsu Production, Japan
T. 481333417328 F. +813 33417361 otomo@yugakusha.co.jp
35mm Eyxpwpo-Aempopavpo/Color-B&W 66

HBomotoi/Cast: Toshiyuki Tanigawa, Michio Akiyama, Yuko
Ejima, Mikio Terashima

Naykoopa ekperdhhevon/World Sales:
Dissidenz International, France

T.+33 142778820

F.+3314277 8819
bqtran@dissidenz-intl.com
www.dissidenz-intl.com

TevvriBnke T0 1936 ot vopo Myt g lamwviag. Zknvobémoae
TV PN Tou Tawia 1o 1963. To 1965, n tawia tov Muarikd miow
amd tov Tofyo dpeoe o' évav l'eppavo avopiéa, 0 omoiog Ty mpd-
Tewe 010 Oeotial Kivnpatoypagou tou Bepodivou. H oplo-
omovdia lamwvwy mapaywywy, Bewpavtag EBviki vipomn Ty ex-
TIPOGWTINON TOU LAMWVIKOU KIvNatoypagou amd jiia pod Tawia,
enékpive v mpoPoAq kat proikotdptoe to OeotiPdl. To 1965 o
Ouakapdraou idpuoe dikr Tou etaipeia mapaywyng. Méypt or-
pepa éet oknvoBetoel mdvw amd 100 Tawieg.

He was bornin 1936 in Miyagi Prefecture, Japan. He directed his
first film in 1963. In 1965, a German distributor who happened
to be in Japan appreciated his film Secrets behind the Wall and
recommended it to the Berlin IFF. The Federation of Japanese
Film Producers felt that it was a national disgrace for Japanese
cinema to be represented by a“pink eiga”— an erotic film — and
so they boycotted the film festival. In 1965, Wakamatsu founded
his own production company and has directed more than one
hundred films to date.

EmAektikiy O\poypagpia/Selected Filmography
1963  Amaiwana
1965  Kabe no naka no himegoto/Secrets behind the Wall
1966 Taiji ga mitsuryosuru toki/The Embryo Hunts in Secret
1968 Okasareta hakui/Violated Angels
1969  Yuke, yuke nidome no shojo/Go, Go Second Time Virgin
1969  Gewalt! Gewalt: shojo geba-geba/Violent Virgin
1970 Shinjuku Mado/Shinjuku Mad
1970  Seizoku/Sex Jack
1971 Sekigun-PFLP: Sekai senso sengen/
The Red Army/PFLP: Declaration of World War
1972 Tenshi no kokotsu/Ecstasy of the Angels
1982 Mizu no nai puuru/A Pool Without Water
2007 Jitsuroku Rengo Sekigun: Asama Sanso E no Michi/
United Red Army
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IknvoBeaia/Direction: Masao Adachi Levapro/Screenplay:
De Deguchi @wtoypaeia/Cinematography: Hideo Ito Mo-
vra{/Editing: Isamu Nakajima Movowki/Music: Masato Mi-
nami Napaywydc/Producer: Daisuke Asakura Mapaywyr/
Production: Kokuei Co. Ltd.

35mm Eyypwpo-Acmpopavpo/Color-B&W 72’

HBomooi/Cast: Ten Sasaki (Yasuko), Hiroshi Saito (Koichi), Kim
Makiko (Yoko), Yuji Aoki (Bill), Kahoru Miya (n pntépa tou
Koichi/Koichi's mother)

Naykoopa ekperdhhevon/World Sales:
Stance Company, Japan

T.+813 38390981

F.+8133839 0982

kazu@stance.co.jp

Tewnpévog 10 1939, 0 Avtarat umipée pélog TG Kivnpatoypa-
QIKNG opddag Tou Mavemotnpiov Nixov kat ouppeteiye otn &n-
Jovpyia Twv Tawiev Wan kat Sain ot omoie¢ é\aPav eykwpia-
OTIKEC KPITIKEC. ZUVEPYAOTNKE e TNV ETaIpEia mapaywyng
Wakamatsu Production ki éyve o Bacikdg aevapioypdpog Tou Be-
Tepavou oknvoBé po Tawiwv Kot Ouakapdroou, eve Ka o
{610¢ oknvoBémae pia oepd Tawiwv autol Tou €idoug. Ympée
ouv-aevaploypdgog apketwv Tawiwv Tov Naykioa Ootpa Kat
oKnvoBEToe TIC melpapaTIkéC Tawieg Galaxy, A.K.A. Serial Killer
KA. An'tn dexaetia Tou ‘60 Kau petd, vioBétnae pe (iho T apt-
otepr] 16eooyia kai To 1974 autopoAnae otn Méon Avatohs,
6mov mépace Ta emdpeva 26 xpovia w¢ péhog Tou lamwvikod
Kokkivou 2tpatou. AmeNdBnke o 2000 oty lamwvia kat emé-
otpeye ot oknvoBeoia to 2005 pe T Tawia Prisoner/Terrorist.

Born in 1939, Adachi joined the Film Study Group at Nihon Uni-
versity and collaborated on Wan and Sain, which earned critical
acclaim. After joining Wakamatsu Production he became the
main scriptwriter of Wakamatsu Koji, the veteran of Japanese
pink movies, and directed himself a number of films of that
genre. He co-scripted several films of Nagisa Oshima and di-
rected experimental films such as Galaxy, A.K.A. Serial iller, etc.
From the late 1960s he became increasingly involved in leftist
politics and eventually defected to the Middle East in 1974
where he spent the next 26 years as a member of the Japanese
Red Army. Extradited to Japan in 2000 he made his comeback as
filmmaker in 2005 with the film Prisoner/Terrorist.

Emiekniky O\poypaeia/Selected Filmography
1961 Wan (up/short)

1963 Sain

1967 Gingakei/Galaxy

1967 Hinin kakumei/Contraception Revolution
1969 Ryakushd renzoku shasatsuma/

A.K.A Serial Killer (vtok./doc.)

Jogakusei gerira/Student Guerilla
Sekigun-PFLP: Sekai senso sengen/

The Red Army-PFLP: Declaration of War
Funshutsu kigan/Gushing Prayer
Yiiheisha/Terorisuto/The Prisoner/Terrorist

1969
1971

1971
2007

Funshutsu kigan

[Mia mpooeuyn &exovetal / Gushing Prayer]

lanwvia/Japan 1971

H Tdoouko, n M6Ko, o Koot kat o Mk elvar poBntéc g mpwng Aukeiov ou emébidovtal
0€ OUAOIKO O€C MPOKEI{IVOU Val avVaKaAUPOUY TIC ITieg TU avIKavoMoiTou Kai TG avatoBin-
Tomoinang Toug. Avadntoly Tov Tpmo vat «OaAa0uY» TO 0€€ KI €101 VIKO0UY TV KO-
via Twv avnhikwv. H dexanevtdypovn Mdoouko, Tou éxet [eivel éykuog, anmokahimTel oToug
ouaBnTéq e ATt KolrBrke e Tov kaBnynTr Toug kat katnyopettal 6Tt mpodwoe Tov OpKo
TOUC, 0OLPWVA 1€ TOV 0TI0i0 O¢v TPEMELva kAvouy €€ [1ovo yia euxapiotnan. H MNdoouko Aéel
OTLEVILOE KTI POvOV €Meldr] ekmopvelTnKe. Mpokelpiévou v avakahopel av auto Loylel —kal
(e TV €vBappuvon Twv ouvopnhikwyv T¢— n Mdoouko yiverar mopvn kat Eekivd éva tagiol
autoyvwota, H tawia amotehet jiia dlelodutikr alnyopia Tov TOATIKOU avikavoroiTou kal
TOU TIVEUATIKOD KEVOU TIOU KUPLApYNOE LETA TNV QMoTUYia TOU (GOITNTIKOY KIVAHATOG TG
dexaetiag Tou 60,

Yasuko, Yoko, Koichi and Bill are high-school first-graders and engage in group-sex to find
out the reasons for their dissatisfaction and desensitization. They want to discover a way how
they can“beat”sex and therefore win against adult society. Fifteen-year-old Yasuko, who has
got pregnant, tells her adolescent classmates that she has slept with their teacher and is
accused of betrayal and of breaking their vow not to have sex just for pleasure. Yasuko
decares that she felt something only because she prostituted herself. In order to confirm
whether this is true and encouraged by her peers, Yasuko becomes a prostitute and sets out
on a self-exploring journey. The film is a penetrative allegory of the political dissatisfaction
and spiritual void after the failed 19605 student movement.

i e

Maodo Avtdrol
Masao Adachi

Indepedence Days
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Onna jigoku: mori wa nureta
[Ta 6aon eivat vypd / Woods Are Wet]

lanwvia/ Japan 1973

Fva kopital katagelyel o' éva anoplovwpévo mavoyeio kat BubiCetat o' évav kdapo ao0h-
Mg akohaoiac, H Beoméola guroypagia e Tawiag, GwTiopévn Povo anod Kepid,
Tapacépvel — eprpny Tov— 1o Beatr o¢ pia avauxaotikr koAaon avtadla evog vie Zavt,
an'1i¢ otopieg Tov omoiov aviheitat kat 1o B¢pa g Tawiag,

A girl takes refuge in a remote hotel only to be drawn into a world of shocking depravi-
ty. Achingly beautiful candlelit cinematography entices the unwitting viewer into a dis-
turbing Sadean hell. The film draws inspiration from stories by the Marquis de Sade.

Tatooupt Kovpasipo
Tatsumi Kumashiro
(1927-1995)

IknvoBeoia-Levapio/Direcion-Screenplay: Tatsumi Kumashiro
Owroypagia/Cinematography: Yonezo Maeda Movrad /Edit-
ing: Osamu Inoue "Hyo¢/Sound: Koshiro Jinbo KaAAteyviki
S1evBuvon/Art Direction: Kazuo Yagyu NMapaywyn/Pro -
duction: Nikkatsu Corporation, Japan

35mm ‘Eyxpwpo/Color 65

HBomooi/Cast: Hiroko Isayama, Rie Nakagawa, Kyoko Kano,
Koichi Hori, Akira Takahashi, Moeko Ezawa, Hatsuo Yamatani, Yuri
Yamashina

NMaykoopa ekperdhhevon/World Sales:
Nikkatsu Corporation, Japan

Shinako Matsuda

T.+813568911018

F.+813568911044
matsuda475@nikkatsu.co.jp
www.nikkatsu.com

lamwvag oknvoBEmG mou éytve 1dtaitepa yvwotdg amé Ti emuyn-
péveg kat Bpapevpéveg Tawiec popavikiic mopvoypagiag, ichijo’s
Wet Lust ka1 The Woman with Red Hair. Imoudace ayyNiki Aoyo-
Teyvia oto Mavemotrpo Ouacévta, ahhd, cuverdntomolwvrag 0Tt
v pmopeiva Byaet tampog to nv ypdgovrag pubiotopripara, &
Kivnoe va epyddetat w fonBoc oknvoBétng ota otodvio Xiteikou
10 1952, petamdwvrag o 1955 oty etaipeia Nikatoov. Aovheye
eKel w¢ PonBo¢ oknvoBETC Kat oevaploypapog warmou Tou §6-
Bnke n evkaipia va oknvoBetoet T dikn Tou Tawia o 1968. Xta
emoyleva 20 xpovia, Ba oknvoBeTr ol pia o€1pd TawIev Tou Eixav Te-
paoTia emTuyia ylo Ta tamwvika dedopiéva T emorc. Xdpic oy
EMTUKNHEVN TIopEia eKevwY Tw Xpovwv, Képdiae Tov Titho Tou
«Baotud ¢ popavtikric mopvoypagiag e Nikataoun.

He was a Japanese film director best known known for his critically
acclaimed, award-winning Roman Pomo films, such as Ichijo’s
Wet Lust and The Woman with Red Hair. He studied English litera-
ture at Waseda University, but, deciding he could not make a liv-
ing writing novels, entered Shochiku studio as an assistant direc-
tor in 1952, and moved to Nikkatsu in 1955. He worked as an
assistant director and screenwriter until he was finally given a
chance to direct in 1968. For the next 20 years, Kumashiro would
directa string of financial and critical hits unprecedented in Japan-
ese cinematic history. His prolific and successful career during
these years eamed him the title, “King of Nikkatsu Roman Porno”.

EmAektikiy O\poypagpia/Selected Filmography
1968  Kaburitsuki Jinsei/Front Row Life aka A Thirsty Life
1972 Nureta Kuchibiru/Wet Lips aka Twisted Path of Love
1972 Ichijo Sayuri: Nureta Yokujo/
Ichijo’s Wet Lust aka Ichijo Sayuri: Wet Desire
1973 Koibito-tachi Wa Nureta/Lovers Are Wet
1973 Yojo-han Fusuma No Urabari/The World of Geisha aka
AMan and aWoman Behind the Fusuma Screen
1973 Onna jigoku: mori wa nureta/Woods are Wet
1974 Seishun no satetsu/Failed Youth
1975  Kurobara Shoten/Black Rose Ascension
1979  Akai Kami No Onna/The Woman with Red Hair
1985  Koibumi/Love Letter
1988 Kamu onna/A Woman Who Bites
1995 Midarana Kankei/Immoral: Indecent Relations
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IknvoBeaia/Direction: Noboru Tanaka Zevdpuo/Screenplay:
Akio Ido @wroypaepia/Cinematography: Shohei Ando Mo-
vra{/Editing: Chikaya Inoue Hyo¢/Sound: Eiji Kimura KaAM-
tegvikn dievBuvon/Art Direction: Gunji Kawasaki Mapa-
ywyn/Production: Nikkatsu Corporation, Japan

35mm Eyxpwpo-Aempopavpo/Color-B&W 83

HBomotoi/Cast: Meika Seri, Gensyu Hanayagi, Moeko Ezawa,
Shiro Yumemura, Akira Okamoto, Sakumi Hagiwara, lkunosuke
Koizumi, Akira Takahashi, Nagatoshi Sakamoto, Junko Miyashita

Naykoopa ekperdevon/World Sales:
Nikkatsu Corporation, Japan

Shinako Matsuda

T.+813 568911018

F.+81356 8911044
matsuda475@nikkatsu.co.jp
www.nikkatsu.com

T'evviBnke T0 1937 oty lanwvia kat omovdace YoMk goho-
yia oto Navemotro Mértd ou Tokio. Eve Go0Aeve we fonbog
napaywyig oy tawia lodiumo (1961) tou Akipa Koupoodoua,
ouveldnomoinoe 6Tl RBeke va epyaotei oTov Kvnpatoypdgo.
Méeta Ty amogoitnor Tov pyaoTnKe 0Ta OTOUVTIO TN ETAL-
peiac mapaywyn¢ Nikatoov w¢ fonBag aknvobétng oto meupd
peIKV amd Toug méov yvwaTols 0knvoBETeC TG Emoy¢. Zkn-
voBétnae mONEC am’ Tig Tawieg T 0€IpAg «pOHAVTIKIG Mopvo-
ypagiac» e Nikatoov —oupmeptapfavopévng e Tpthoyiag
2dova—- kai Bewpeitat éwg onpepa évag amd Toug KaAUTEPOUC
oknvoBéte¢ T Nikataou o’ auto To idoc.

Hewas bornin 1937 in Japan and studied French literature at Meiji
University in Tokyo. While serving as a production assistant on
Kurosawa's Yojimbo (1961) he realized that he wanted to work in
the film industry. After graduation, he started working in Nikkatsu
studios as an assistant director under some of the studio’s best di-
rectors of the time. Besides the Showa Trilogy, he directed many
Roman Porno (Romantic Pornography) films and is still regarded
as one of the best of Nikkatsu's Roman Porno directors.

EmAekiky Oihpoypagpia/Selected Filmography
1973 (Maruhi) jord seme jigoku/Secret Chronicle: Torture Hell
1974 (Maruhi) shikijo mesu ichiba/
Secret Chronicle: She Beast Market
1975 Jitsuroku Abe Sada/A Woman Called Sada Abe
aka Sada Abe: A Docu-Drama
1976 Edogawa Ranpo ryoki-kan:
aneura no sanposha/Watcher in the Attic
1977  Hakkinbon bijin ranbu yori: semeru!/
Beauty’s Exotic Dance: Torture!
1978 Hitozuma shudan boko chishi jiken/
Rape and Death of a Housewife

(Maruhi) shikijo mesu ichiba

[MuaTikd xpoviko: ayopa Brnukav (wwv / Secret Chronicle: She Beast Market]

lanwvia/ Japan 1974

H Topie, mpoomaBuwvra va aveaptnronownBei and Ty mpoaywyé ¢, aldCel métaa kat
KatpakuAdel Oho kat mo yaunAd. Kakomoleitar Bdvavoa amé évav vovo g meploxr,
eSeutehiCetal amo ktvwdelg meAdtec kat ypriyopa xdvel kdBe (wvtavo deopd [e T dla-
Aupiévn otkoyéveld g — Ty emiong mopVN UNTEPT Kal TOV LOUYKO Kal KaBuatepnuévo
adehpo . H ampdopievn eykupoolvn TG UnTépag amé Kamolov meAGTn 0dnyei Ty oiko-
yévela ota opla TG Tpaywdiag.

Inan effort to break free from her female pimp, Tomeh moves to anather street, but her
life keeps going downhill. She is savagely abused by a local crime boss, degraded by bru-
tal customers and soon loses all contact with her broken family — her mother who is also
a prostitute and her mute, retarded brother. When her mother becomes pregnant by one
of her customers, the family is driven to the brink of tragedy.

Noumdpou Tavdka
Noboru Tanaka
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ZknvoBeaia/Direction: NoboruTanaka Zevdpio/Screenplay:
Akio Ido, Baa. oto pub. ToU/based on the novel by Ranpo
Edogama @wroypaepia/Cinematography: Masaru Mori Mo-
vtd{/Editing: Osamu Inoue Hyo¢/Sound: Eiji Kimura KaA\i-
eIk S1evBuvon/Art Direction: Yoshie Kikukawa Napa-
ywyn/Production: Nikkatsu Corporation, Japan

35mm Eyxpwpo/Color 76’

HBomooi/Cast: Junko Miyashita, Tokuko Watanabe, Reiko
Akitsu, Haruka Tajima, Aoi Nakajima, Shiro Yumemura, Toshihiko
0da, Koji Yashiro, Kyoichi Mizuki, Hiroshi Osa, Renji Ishibashi

Naykoopa ekperdAhevon/World Sales:
Nikkatsu Corporation, Japan

Shinako Matsuda

T.+813 568911018, F. +813 56 891 1044
matsuda475@nikkatsu.co.jp
www.nikkatsu.com

Edogawa Ranpo rydki-kan: Yaneura no sanposha

[0 ndovoPAeyiag otn cogita / Watcher in the Attic]

lanwvia/ Japan 1976

H tawia dladpapiariletat o 1923 o€ pa QTwYIKN mavoloy oto TOKIO Kal Kataypapel Tig
TepIméTeleg evog aviiBikou kat yhotwdn evoikov, 0 omoiog kottdlel and Tpumeg ot 00gi-
T0T0UG YElTOVEC TOU, KATAoKOMEDOVTAG TIG IO POOWTIKE —Kal KATOIEC YOpéG «Piralo-
(ker— 101w TIKEG TOUG oTtypéq. Otav BAémel i yuvaika va Gohogovel Tov epaotr Tng o¢
it otiypry méBoug, vioBel ot Bprike pia adeher Yuyr, apou ki o iblog dlakatéxetal amd
dohopovikéG ThoelC.

Set in 1923 in a low-rent boarding house in Tokyo, The Watcher in the Attic follows the
exploits of the sleazy tenant who peeps on his neighbors through holes in the ceiling
from the attic, spying on their most intimate and occasionally bizarre private moments.
When he witnesses a woman murder her lover in the heat of passion, he realizes that he
has found his soulmate, as he too has had murderous impulses.

Noumdpou Tavdka
Noboru Tanaka

TevviBnke 10 1937 otnv lanwvia kat omovdace yaAhki gihoho-
yia oo NavemotApio Mérqi ov Tokio. Eva SovAeve w¢ BonBog
napaywyng oty tawia lodiumo (1961) Tou Akipa Koupoodoua,
ouveldntomoinae 0Tl RBeNe va epyaotel oTov Kvnpatoypdgo.
Meta v amogoitnon Tou epydoTnke oTa oTOOVTIO TN €Tal-
peiag mapaywyng Nikataou wg fonbag aknvodétg oto mevpd
HEPIKAV amd Toug MEoV YVwaToUG oKknvoBETeq TG moyiic. Zk-
voBétnae mOAEC am’ Tig Tawieg T 0€lpd «PORAvTIKIG mopyo-
ypaoiac» e Nikatoou —ovpmepihapBavopévng e Tpitoyiag
Z6ova- kat Bewpeital £wc orpepa évag amo Toug KAAUTEPOUS
oknvoBéteg ¢ Nikatoou 0’ auté To €idog.

He was bomin 1937 in Japan and studied French literature at Meiji
University in Tokyo. While serving as a production assistant on
Kurosawa's Yojimbo (1961) he realized that he wanted to work in
the filmindustry. After graduation, he started working in Nikkatsu
studios as an assistant director under some of the studio’s best di-
rectors of the time. Besides the Showa Trilogy, he directed many
Roman Porno (Romantic Pornography) films and is still regarded
as one of the best of Nikkatsu's Roman Porno directors.

EmAektikiy O\poypagpia/Selected Filmography
1973 (Maruhi) jord seme jigoku/Secret Chronicle: Torture Hell
1974 (Maruhi) shikijo mesu ichiba/
Secret Chronicle: She Beast Market
1975 Jitsuroku Abe Sada/A Woman Called Sada Abe
aka Sada Abe: A Docu-Drama
1976 Edogawa Ranpo ryoki-kan:
aneura no sanposha/Watcher in the Attic
1977 Hakkinbon bijin ranbu yori: semeru!/
Beauty’s Exotic Dance: Torture!
1978 Hitozuma shudan boko chishi jiken/
Rape and Death of a Housewife
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IknvoBeaia/Direction: Noboru Tanaka Zevdpio/Screenplay:
Akio Ido @wtoypaepia/Cinematography: Masaru Mori Mo-
vrda{/Editing: Shinji Yamada 'Hyo¢/Sound: Tsuneo Furuyama
KaMrexvikiy SievBuvon/Art Direction: Bugen Sakaguchi
Napaywyn/Production: Nikkatsu Corporation, Japan

35mm Eyxpwpo/Color 83

HBomotoi/Cast: Junko Miyashita, Sumiko Minami, Maya Kudo,
Aoi Nakajima, Toshihiko Oda, Hiroshi Osa, Koji Yashiro, Wataru
Kobayashi, Ikunosuke Koizumi, Hatsuo Yamatani

Naykoopa ekperdAhevon/World Sales:
Nikkatsu Corporation, Japan

Shinako Matsuda

T.+813 568911018

F.+81356 8911044
matsuda475@nikkatsu.co.jp
www.nikkatsu.com

l'evviBnke t0 1937 oy lanwvia kat omovdace yaAKi @oho-
yia oto Navemotro Mértd ou Tokio. Eve Go0Aeve we BonBog
napaywyig oy tawia lodiumo (1961) tou Akipa Koupoodoua,
ouveldntomoinoe 6Tl RBehe va epyaotei oTov Kvnpatoypdpo.
Méeta v amogoitnor Tov £pyaoTnKe 0Ta OTOUVTIO THG ETAL-
peiac mapaywyrc Nikatoov w¢ fonBog aknvobétng oto meupd
EPIKWY amd Toug MEoV yvwaTols 0kNVoBETEC TG EMoyC. ZKn-
voBétnae mONEC am’ Tig Tawieg T 0€IPAg «pOHAVTIKIG Mopvo-
ypagiac» e Nikatoov —oupmeptappavopévng e Tpioyiag
2dova—- kai Bewpeitat éwg orepa évag amd Toug KaAUTEPOUC
oknvoBéte¢ T Nikatoou o’ auto To €ido.

Hewas bornin 1937 in Japan and studied French literature at Meiji
University in Tokyo. While serving as a production assistant on
Kurosawa's Yojimbo (1961) he realized that he wanted to work in
the film industry. After graduation, he started working in Nikkatsu
studios as an assistant director under some of the studio’s best di-
rectors of the time. Besides the Showa Trilogy, he directed many
Roman Porno (Romantic Pornography) films and is still regarded
as one of the best of Nikkatsu's Roman Porno directors.

EmAektiky Oi\poypaepia/Selected Filmography
1973 (Maruhi) jord seme jigoku/Secret Chronicle: Torture Hell
1974 (Maruhi) shikijo mesu ichiba/
Secret Chronicle: She Beast Market
1975 Jitsuroku Abe Sada/A Woman Called Sada Abe
aka Sada Abe: A Docu-Drama
1976 Edogawa Ranpo ryoki-kan:
aneura no sanposha/Watcher in the Attic
1977  Hakkinbon bijin ranbu yori: semeru!/
Beauty’s Exotic Dance: Torture!
1978 Hitozuma shudan boko chishi jiken/
Rape and Death of a Housewife

.o

Hakkinbon bijin ranbu yori: semerul

[0 e§wtikdg xopog Tng opopeidg: facaviotrpial / Beauty's Exotic Dance: Torture!]

lanwvia/ Japan 1977

H tawia amotehed 1o Teheutaio pépog e pirddoéng Tptoyiag Tou Tavéka mou dladpaya-
TiCerat ot Emoyr 26oua (1925-1989) —eixav mponynBel ta Mia yuvaika e 1o dvoua
Javta Aune, Wwoto kat we 2dvia Aure: éva pauatonoinuévo viokiuavep kat 0 néovo-
Bhewiac ot dopita— pe mpwtaywviotpla T Nodvko Miyiaoita. 0 Tto Yodou eival ekke-
VIPIKOG {wypapog Tou embidetal o€ oadopaloxloTikéG OxEoels kat opyavevel Baoavi-
010G poKelévou va Kpatrioel (wvtave Ty KaTeyvikr Tou élmvevan. Ma Toug iva-
kéG TOU, 0170 Y000V EMKEVTPWVETAL AMOKAELOTIKG 0F 0KNVEG Baoaviopiol yuvaikav. O Tro
éyet 600 ou(lyous kat Tautéypova amohappavel Tig umnpeatag T tepddoulng Tée. Auth
efvat n ayamnuévn Tou 1o kat yia 1o Aoyo autd déxetat m 6adiotikr Tov ayémn o' 6An g
0 000dpoTNTa.

This is the final episode of the director’s ambitious Showa Era Trilogy, preceded by A
Woman called Sada Abe aka Sada Abe: A Docu-Drama and Watcher in the Attic, all star-
ring Junko Miyashita. Ito Shuu is an eccentric painter consumed with S&M relationships.
He even orchestrates his own torture sessions to maintain artistic inspiration. For his
drawings, Ito Shuu concentrates exclusively on scenes of female torture. Ito has two
wives and he simultaneously entertains a street whore named Tae. Tae is Ito’s favourite
and, as such, receives the brunt of his sadistic love.

Noumdpou Tavdka
Noboru Tanaka

Indepedence Days
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Jitsuroku Rengo Sekigun: Asama Sanso E no Michi

[Evwpévog Kokkivog 2 tpatog / United Red Army]

lamwvia / Japan 2007

H tawvia avaouvBerel jie ebotoxo TpOMO éva an’ta o dypla yeyovata TG ailatoapipévng
0TOpIaC TOU 1AMWVIKOD QOITNTIKOU EETPEMIOTIKOD KIvAATOG 1éoa a' Ty 1oTopia Tne ppd-
€la¢ Evwpévoc Kokkivog 2tpatoc, opdda mov éxel Tic piCeg T oti¢ dlapaptupieg Twv lama-
VWV QOITNTAV EVavTIa 0T Xprion TS Xwpag TOUC WG TpaTIwTIkr BAong and Toug Auepl-
kavolg katd Tov moAepio Tou Biewvdy. To 1972, 14 pédn e opadiac Evwpiévog Kokkivog
Y1patdc Avioapav o évag Tov G0 Katd Tn) OLApKeLa OLAdIK@Y GUVaVTOEWY «aUTOKPIT-
kii¢», ot Odpkela ekmaideuang oe opetvr Teployr. Ot emlwve oxupwBnkav oto opewo
Kataguylo Aodyia 2vtao, omou ohopkABkav yia 6éka pépeg amd Ty aotuvopiia. H tar-
via Tou OvakapdToou elval ia amémelpa Kataypaerig Tou KAoviapou Tov omoio uméotn Téte
N LamWVIKR) ApLOTEG Kal iia mpoomaBela aviyveuong Twv KIVATPWY TwV OTPATEULEVAY (OL-
IOV,

This film brilliantly reconstructs the most troubling episode in the bloody history of
Japanese student-radical extremism through the true story of the United Red Army faction,
which had its roats in the 605 when Japanese students protested America using Japan as a
staging base for its war in Vietnam. In 1972, 14 members of the United Red Army faction
lynched each other during group “self-criticism” sessions while training in the mountains
and the survivors holed up at the Asama Sanso Mountain Lodge, which quickly degener-
ated into a ten-day stand-off with the police. Wakamatsus film is an eamest attempt to
process the shock that the Japanese Left was experiencing at the time and to grasp the
motivation of the militant students.

Kot{1 Ovakapdtaou
Koji Wakamatsu

IknvoBecia/Direction: Koji Wakamatsu Zevapio/Screen-
play: Koji Wakamatsu, Masayuki Kakegawa, Asako Otomo @w-
Toypagia/Cinematography: Tomohiko Tsuji, Yoshihisa Toda
‘Hyoc/Sound: Yukio Kubota Mouaikii/Music: Jim 0’ Rourke
Napaywydc/Producer: Koji Wakamatsu Mapaywyi/Pro-
duction: Wakamatsu Production, Japan T. +81 3 3341 7328
F.+813 33417361 otomo@yugakusha.co.jp
www.united-red-army.com

35mm ‘Eyxpwpo/Color 190’

HBomouoi/Cast: Mieko Toyama (Maki Sakai), Hiroshi Sakaguchi
(Arata), Hiroko Nagata (Akie Namiki), Tsuneo Mori (Go Jibiki),
Fusako Shigenobu (Anri Ban)

Bpapeia/Awards:
BpapBeio CICAE, Bpapeio Netpac - Oeot. Bepohivou 2008 / CICAE
Award, Netpac Award - Berlin IFF 2008

Naykdopa ekpevaAhevon/World Sales:
Dissidenz International, France
T.+3314277 8820 F. +33 14277 8819
hqtran@dissidenz-intl.com
www.dissidenz-intl.com

TewnBnke 1o 1936 o10 vopo Miyidtdi g lanwviag. Zknvobétnoe
v mpwn Tou Tawia to 1963. To 1965, n tawia tov Muotikd miow
armd tov Tofyo dpeae o' évav l'eppavo davopiéa, o omoiog Ty mpé-
Tewe 010 OeotiBal Kivnpatoypdgou tov Bepohivou. H opo-
omovia lamavey mapaywyev, Bewpaviag eBVIKR vipomn Ty ek-
TIPOOWITNON TOU LAMWVIKOU KIVnHatoypagou amd pia pod tawia,
enékpwve TV mpoBoln kat pmoiikotapioe to OotiBdl. To 1965 o
Ovakapdroou i6puoe dikr Tou etaipeia mapaywyng. Méypt on-
Hepa €el oknvoBetoel mavw amd 100 Tawieg.

He was bornin 1936 in Miyagi Prefecture, Japan. He directed his
first film in 1963. In 1965, a German distributor who happened
to be in Japan appreciated his film Secrets behind the Wall and
recommended it to the Berlin IFF. The Federation of Japanese
Film Producers felt that it was a national disgrace for Japanese
cinema to be represented by a“pink eiga”— an erotic film — and
so they boycotted the film festival. In 1965, Wakamatsu founded
his own production company and has directed more than one
hundred films to date.

Emihekuikiy O\poypaeia/Selected Filmography

1963 Amaiwana

1965 Kabe no naka no himegoto/Secrets behind the Wall
1966 Taiji ga mitsuryosuru toki/The Embryo Hunts in Secret
1968 Okasareta hakui/Violated Angels

1969  Yuke, yuke nidome no shojo/Go, Go Second Time Virgin
1969 Gewalt! Gewalt: shojo geba-geba/Violent Virgin

1970  Shinjuku Mado/Shinjuku Mad

1970  Seizoku/Sex Jack

1971 Sekigun-PFLP: Sekai senso sengen/

The Red Army/PFLP: Declaration of World War

Tenshi no kokotsu/Ecstasy of the Angels

Mizu no nai puuru/A Pool Without Water

Jitsuroku Rengo Sekigun: Asama Sanso E no Michi/
United Red Army

1972
1982
2007
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Matiéc ota Bahkavia

meployn¢. 0 kwnpatoypdgog Twv Bahkdviwy oknvoBeTwv Aertoupyei wg adlaPevaTo pdpTupag Te EMOXMAE TOUC, APnyoHEVOC IOTOPIES
TI0U 0UVE0ULY TO TTPOOWTIIKA (L€ TO KOWWVIKO, i€ Ta umapélakd mpoPAfpaTa Twy XapakTipwy va anmoteholy oe peydho fabpd ouvdptnon
NG KOWWVIKNAC Kat MONTIKG katdaTaong mou Biwvouy.

H 00yxpovn KOWVWVIKN MPayHatikoTnTa oTIC peTafatikée kowwvie Twv Balkaviwy €ivar n Bepatikr mou Kuplapyei gétog i Tawvieq g

Ot Avarodikéc totopieg Tov Kdpev Kaheg, n mpaytn Bouhyapiki tawia mou mapouatdotnke oto Oeotidl twv Kavvwv petd amé 29 xpovia, ouvi-
0td éva umap§lakd dpdpa mov avtAei amd mpaypatikd yeyovota kal aviavakhd Ti¢ Kowwvikég alayég mou ouvTeNolvTal oTn Xwpa: Héca amd
NV 1otopia 6Vo amodevwpévwy adehpwv mov mpoamaboiy va oTabolv ota modia Toug, yIvOpaoTe HapTupeg evog mePIBAMOVTOC OIKOYEVELAKRG
kpiong, moAitiki¢ dtagBopac, patatopou kat poaMododiag. Ztnv tawia Meragrdoeig, o Kpodtng Mmpdavko Zput Stepeuvd t {wn TG yevidg mou
peyahwoe katd tn Sidpkela Tou puAiou MOAEHOU Kal PETEMELT, Kat KaTaypd@el TIG QVemITUyEic mpoomaBeléq Tg va TPosapHOOTEL OTIC OUV-
B1Kec puag kamraMoTikA kowwviag. Avtibeta, n mpwtaywviotpla tov Kopitatod am’ SAoBevia tou Ntapyiav KoCohe, amotehei éva amodpa-
patomoinévo mapadetypa mpooappoyng oTa véa kamraNoTikd dedopéva, embelkviovTag xapakTnpLoTKR amAnoTia kat eukolia atnv mpoomdbeid
NG va e§ao@aioel péoa amd my ekmopvevon g pia kakitepn wN.

Neproootepo amd omotadrmote AAN Bahkavikr Xwpa, ot Tawieg amd T Poupavia eivat autég mou Ta teAeutaia ypovia, XApIg 0Tov WO TOUG pe-
MO0, TN VTOKIPAVTEPIOTIKN KIVNHATOYPAQNON), TN QUOLKOTNTA TV EPUNVELGV Kat TNV «kaBnuepvoTnTa» Twv BepdTwy Toug, aviavakAoov e
N peyaNUTEPN MOTOTNTA TV KOWWVIKN MPAyPATIKOTTA TS EpLoxTg. 210 Aatuvapia, Tautdtnta, o Kopvéhiou Mopoupmélou atoxdletal mave
0T €Wola TV Aé§ewv Kal Tou vopou Kat mapouatddet pe khviko Tpomo T actuvopuki dtadikacia, diepeuvavtag e amootactomonpévo PAEHpa
NV KaBnpepvi Epyactaxi pouTiva Tou WA TOU Kat Tr) 0XE0N T e TNV e§ouaid, AN Kal AoKWVTAG id EHEDN KPITIKT VIO TN HETAKOPHOU-
VIOTIKT TENIATWON TG XWpa Tov. 10 /Tio utuyiauévo Kopitat Tou kdagiou, o PAvtou Zolvte agnyeitat to ouvaioBnpatiko exkBiacpo mov ackody
01 YOVEIC 0TV KOPN TOUC TPOKELEVOU Va TTOUAN 00UV TO QUTOKIVITO MoV €Keivn képdioe o’ éva Slaywviopo yia va §emnpwaoouy karmola Xpen.
Epmvevopévog amd pia aAnBwr otopia, pag P xwpic va nBikoAoye yia TIC OIKOYEVELAKEC OXEOELC Kt g PETAPEPEL TA GLVAIOBHATA TOU KO-
PITOL00, KATAGEIKVUOVTAG TIC GUVEMELEC TOU KaTaVAAWTIOHOU 0Tn onpepwvy Poupavia. Ot TETapéves olkoyevelakes oyeaels Bpiokovral oo eni-
KevTpo kat Tou pvipahioTikol Mp@ta arr’ dAa i Geditoia twv Padvtav Pavtouléokou kat Mehioa vie Paag, ot omoiol e§etdlovv Ty aydmn, Tig
EVOYEC, T KpuPpéva ouvaioBrpata, Thv ENhewpn emkowvwviag Kai ta matyvidia e§ovaiag mov evumdpyouv 0’ autéc.

Baow{dpevn otic mpaypatikég {wég Twv XapakTApwv TG ot omoiol mailouy Toug autolc Toug oto mepBANov mou {ouv kat epydlovtat, ) Aohi
ECyké, atoug Avipec ot yépupa, Bohwvel Ta Opta T puBomhacia kal Tou VIOKIPAVTEP Yia va pag Petagépel To gOBo mou mpokahei n apePar-
0tnTa Tou péMovTog atn véa yevid mou (et oty Kwvatavtivoumohn. Mia Stapetpikd avietn omrikr tng ibtag moAng pdg mpoogépet 1o Adfog
Kourmoakoivi tov MaypoUt Oadih T(ooKolv, pia popavTIKr LTopia EvOs avEQIKTOU épwta otny omoia 1) MOAn petatpénetal o’ évav amé Toug mpw-
TAYWVIOTEC TE TaWiag,

H petavaotevon, avamdomaoto koppdt tng Balkavikic mpaypatikétnTac, Biyetat péoa amd tpeiq SlagopeTikes mpoaeyyioelc. £Tn Tawvia tou
YépBou Ntapko AouvykoUNog, E6a Kai Kel, 6uvioTd amhd To GOVTO uiag POpaVTIKIG LoTopiag kat TapouatdleTal jie avalagpo Kat atolddoéo tpomo.
Avtifeta, n teheutaia tawia ou Tkdpav MNaokahepir, Taéidia tov péAirog, mov mpoBdMAetal oTa mAaiota Tou peydAou GETIVOD aLepWHATOE TOU
THAHATOC, avadelkvOel TV mo peaNOTIKY Kat meaptoTikn T didotaon: amé T pia ty emBupia yia pa kahvtepn {wn KL amé Ty AN TV ap-
VITIKA) QUTIPETWILON IOV oLVavToUV oTa 6Ovopa ot Bakkaviot emidodot petavdotec. TéNog, o ANBava Mkiépykt T(ouBdvt ato AvatoAr dlan ava-
T0Mj, oTpéerTo PAEpa Tov aTo mapehBov, Aiyo mpiv TV KATAPPEVON TOU KOUOUVIOHOU TN X6pa ToU, SNAWVOVTAC Péoa amo pia GUYKIVTIKA
10T0pia T0 autovonTo: Kaveic de BéNeL va eykataleipel Tov TOMO Tou, 600 Aaxn N KL av Eivat kel n Katdotaon.

210 maperdov dradpapatiovral kat To Kino Caravan tou Poupdvou Titoug Mouvtéav, mapouatalovag Tn vooTpoTia Kat T GUPMEPLPOpa Twv
avBpwmwv amévavtl oty e§oudia Ty emoyr Tou Toaouaéokou, evew N Boulydpikn pikpol prikoug OueAéta tng Navré(vra KdoeBa kataypagel
e MTo Kat dpapatikd TOMO TV OLKOVOIKN AVEXELD Kat TRV ameATioia Twv avBpwmwv PETA TV KATAPPEVON TOU KOpHOLVIHoU. Me okompa
acaQn Xpovikd mpoadloptopd, n avrimoNepukr Tavia tou 2éppou Bhavupip Népiorte, Kabnuepwoi dvpwmor, 6uvioTd pia pehétn Tou mwg évag
ve0oUMeKTOG peTatpémetal oe Yuypo ekteheaTr. TEAOG, To QeTVO MPOypappa oupmAnpwvouy To ovelptkd Mdpt tou Ntdhpmop Mdravitg kat
1 atposatpikn Tatvia dpopov H ekdiknan e Katariv Bapyka tou Bpetavoo Mitep Ztpikhavt.
Anprirpng Kepxvog
Ymevuvog mpoypdupatog «Matiés ota BaAkdvia»
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Balkan Survey

lection. The work of Balkan filmmakers serves as an unimpeachable witness of their times, telling stories that bring together
the personal and the social, with the characters’ existential problems being, to a large extent, the product of the social and
political realities they are experiencing.

-|-he contemporary social reality of the Balkan countries, still in a state of transition, is the prevailing theme in this year’s se-

Kamen Kalev’s Eastern Plays, the first Bulgarian film to screen at Cannes in 29 years, is an existential drama that draws on real
events and reflects the social changes that are taking place in this country: through the story of two estranged brothers that
are trying to make it on their own, we become witnesses to a milieu of family crises, political corruption, racism and bigotry.
In Metastases, Croatia’s Branko Schmidt explores the life of a generation that grew up during the civil war and the postwar pe-
riod that followed, and chronicles its vain attempts to adapt to capitalist society. In stark contrast, the main character of Dam-
jan Kozole's Slovenian Girl is a down-to-earth example of a young woman who has not only adapted to the new capitalist re-
ality, but displays shocking avarice and facility in her effort to make a better life for herself through prostitution.

More than any other Balkan country, the films coming out of Romania are the ones which, in recent years, by dint of their un-
adorned realism, their verité filming, their effortless performances and their everyday subject matter, reflect most faithfully their
social reality. In Police, Adjective, Corneliu Porumboiu reflects on the meaning of words and the law, presenting police proce-
dures with clinical detachment, dispassionately exploring his heros daily routine and his relationship with authority, but also
delivering an indirect critique of his country’s post-Communist deadlock. In The Happiest Girl in the World, Radu Jude focuses
on the emotional blackmail inflicted on a daughter by her parents who are set on selling off the car she won in a contest in or-
der to pay off their debts. Basing himself on a true story, Jude examines family relations and conveys the feelings of the young
woman, pointing out — without moralizing — the consequences of consumerism in modern-day Romania. Strained familial re-
[ations are also at the heart of Razdan Radulascu and Melissa de Raaf’s minimalist First of all, Felicia, a film about the love, uilt,
hidden feelings, lack of communication and power games that lie within the family.

Portraying the real lives of her characters who play themselves against a backdrop of the places where they live and work, in
her film Men on the Bridge Asli Ozge blurs the line between fiction and documentary, as she illustrates the fear felt by Istan-
bul's younger generation in the face of an uncertain future. A diametrically opposed view of the same city can be seen in Mah-
mut Fazil Coskun's Wrong Rosary, a romantic story of impossible love in which the city itself becomes one of the protagonists.

Immigration, a salient feature of Balkan reality, is the subject of three different approaches. In Here and There, by Serb director
Darko Lungulov, immigration is merely the backdrop to a romantic story and, as such, is presented in a light-hearted, optimistic
way. Conversely, Goran Paskaljevic’s latest film, Honeymoons, screened as part of this year’s Balkan Survey’s main tribute, high-
lights immigration’s more realistic and pessimistic aspect: on the one hand there is the longing for a better life, while on the
other there is the hostility with which aspiring Balkan immigrants are met at the Western borders. Finally, in his film £ast West
East: The Last Sprint, Albania’s Gjergj Xhuvani turns his gaze to the past, just before the collapse of communism in his country,
and tells us, through a moving story, what we all know deep down: no one wants to leave their homeland, no matter how bad
things might get.

Romanian filmmaker Titus Muntean’s Kino Caravan is also set in the past, and explores the interaction between people and au-
thority in the time of Ceausescu, while Nadejda Koseva’s short film Omelette is a sparse drama about the poverty and desper-
ation people have come to know since the fall of Communism. Set in a purposely vague time, the antiwar film Ordinary People
by Serbia’s Vladimir Peridi¢ s a study of how a “newbie” can be transformed into a cold-blooded executioner. This year’s selec-
tion is rounded off by Dalibor Matanic’s dreamlike Party and Peter Strickland’s haunting road movie Catalina Varga.

Dimitris Kerkinos
“Balkan Survey” Programmer
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Fast West East

[Avatohikd Avtika Avatohikd / East West East - The Final Sprint]

AMBavia-Itahia / Albania-Italy 2009

Tipava 1990. H kupépvnan avabétet otov mpwny mpwtadAnt modnhaoiag Tho, mevnvtd-
pN TAPA, Va OUYKEVTPWOE! Lia Tevtapieh opdda modnhatav mou Ba exmpoownroel T
X0pa Toug o€ epaottexvikd Toupvoud ot NaMhia. KaB' 006v kévouy ia alvtopn otéon
oty Tepyéom. Tnv mpatn pépa otny moAn kat kabwg mpoomaBodv akopn va eykipatt-
0Bty oty ekBapBwriki Sutikr eunepia, mnpo@opoLvTal Péaw NG TAedpaong oto
Sevodoyelo 0t oty matpida Toug éxet Eeomdoel emavaotaon. Twpa, avauxwvtag yia
70U O1KoU¢ Toug avBpamoug, mpoomaBodv va pouy Tpomo va emotpéyou oty ANBa-
via, 6pwe, kabwg 1 B1a n map¢n e xwpag méov appiopnteftal, Ba ypelaotouy 6on
Teploa6Tepn BoriBela yivetal yia va ta katapépouy.

Tirana, 1990: Former cycling champion, llo, now 50, is assigned by the government to
assemble a team of five young cyclists to represent the country in an amateur race in
France. While on their way to France, they visit Trieste, and on their first day there, the
cyclists are still adjusting their eyes to the dazzling Western prosperity on display, when
suddenly they discover, via their hotel TV sets, that full blown revolution has broken out
back home. Now, worried for the safety of their loved ones, they must find a way of
returning to their country — but with that country’s very existence now under question,
they will need all the help they can get.

[kiépyki T(oupavt
Gjergj Xhuvani

ZknvoBeoia/Direction: Gjergj Xhuvani Zevdpio/Screenplay:
Gjergj Xhuvani, Dhimiter Xhuvani, Jani Duri @wtoypa-
@ia/Cinematography: Roberta Allegrini Movtd{/Editing:
(laudio Cutri 'Hyo¢/Sound: Bernie Signorin Mouatkr/Music:
Enrico Ruggeri KaAAireyvikij S1e68uvan/Art Direction: Durim
Neziri Kogtoupa/Costumes: Soela Zani Mapaywyoi/Pro-
ducers: Arben Tasellari, Francesco Tagliabue Napaywyn/Pro -
duction: Albanian General Vision, Albania & Fast Rewind, Italy T.
+39 2365 63482 F. +39 2365 63482 f.tagliabue@fastrewind.it
www.fastrewind.it

35mm ‘Eyxpwpo/Color 100’

HBomotoi/Cast: Ndrigim Xhepa (llo Zoto), Helidon Fino (Gimi),
Fation Pustina (Ceti), Ervin Bejleri, Gentian Hazizi, Lulzim Zegja,
Romir Zalla

Naykoopa ekperdhhevon/World Sales:
High Point Media Group, UK

T. +44207 4246 870

F.+44 207 4353 281
sales@highpointfilms.co.uk
www.highpointfilms.co.uk

Diebvnic Mpepépa / International Premiere

T'evvnpévog ota Tipava To 1963, ivat évag am' Toug onpavTikoTe-
poug oknvoBétec Te ANBaviag. H mpaym tou tawia Blanc and
White Bpapevtnke ato Oeotipah e Adpioag ald n ouotaoTikr
avayvapton 1jpBe mévre ypovia apydTepa e T JIKPOU HriKoUE Tal-
via Funeral Business, n omoia mpopAnBnke oto OeotiBal Beveriag
kat anéomaoe Bpapeia oto peoTBAA Tou MovmeNié kai oo Eupw-
maikd OeotiBah Knpatoypdgou. AkohoiBnae n emiong emruyn-
pévn Tawia peydhou prikoug, Slagans, n omoia képdioe To Bpapeio
Néwv oto Oeotifdl Twv Kawvav kat to mpayto BpaBeio ato Tokio.
To Dear Enemy é\afe enaetika oxoMa kat képdioe To Bpaeio ka-
\tepou evpwmaikol oevapiov 0To ZAVTAVE eV TAPOUOIATTNKE
Kat ota peotiBAA Tou Topdvto, EdipBolpyou kat Mmpatiohdpag.

Born in Tirana in 1963, he has become one of Albania’s most
highly regarded film directors. His first short, Blanc and White,
won at the Larissa Mediterranean Festival of New Filmmakers,
but his break came some five years later with the short, Funeral
Business, which was selected for Venice and won awards at a
number of festivals including Montpelier and the Euro FF. This
was followed by greater success with the feature film Slogans,
which won the Youth Prize at Cannes IFF and Top Prize at Tokyo.
His widely acclaimed feature Dear Enemy was awarded Best Eu-
ropean Scenario at Sundance and participated at Toronto, Edin-
burgh and Bratislava.

EmAektikiy O\poypagpia/Selected Filmography
1991 Blanc and White (py/short)

1992 The Last Sunday (pp/short)

1994 The Last Love

1996 Tirana 96 (vrok./doc.)

1998  Funeral Business (py/short)

2001 Slogans

2004 Dear Enemy

2009  East West East/East West East - The Final Sprint
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IknvoBeoia-Levdpio/Direction-Screenplay: Kamen Kalev
Owroypapia/Cinematography: Julian Atanassov Mo-
vra{/Editing: Kamen Kalev, Stefan Piryov, Johannes Pinter
‘Hyo¢/Sound: Momchil Bozhkov Mouaikiy/Music: Jean-Paul
Wall KaAheyvikiy StevBuvon/Art Direction: Martin Slavov
Mapaywyoi/Producers: Stefan Piryov, Kamen Kalev, Fredrik
Zander Mapaywyn/Production: Waterfront Film, Bulgaria T.
+35 9 2985 2300 info@waterfrontfilm.net www.waterfront-
film.net www.easternplays.com Zupmapaywyi/Co-produc-
tion: The Chimney Pot (Sweden) & Film i Vst (Sweden)
35mm ‘Eyxpwpo/Color 83’

HBomotoi/Cast: Christo Christov (Itso), Ovanes Torosian (Georg),
Saadet Isil Aksoy (Isil), Nikolina Yancheva (Niki)

Naykoopa ekperdevon/World Sales:
Memento Films International, France
T.+33 153349020

F.+33142471124
festival@memento-films.com
www.memento-films.com

l'evviBnke ato Mmoupykdg g Boudyapiag o 1975. Amogoi-
Noe ané v Kvnpatoypagikr oxor Femis tou Mapiatod To
2002. Ot pukpot prikoug tawvieg tov Orpheus kat Maltonius Olbren
napoucideTnkav o€ moMa o1ebvn peotiPal, petay Twv omoiwv
Ta peoiPal Bepohivou, Néag Yopkn, Aokdpvo, ZTokxoAung kat
Kheppav-Oepav, kat éhaBav moAd Bpapeia. H pikpol prikoug
Tawia tov Get the Rabbit Back Slaywviotnke oto OoTifdl Twv
Kavvav 10 2005 kat 500 xpovia apydtepato Rabbit Troubles em-
\éxOnke kat mapovaidotnke otn Stebvry «ERopdda Twv Kprti-
Kwv» Tov i1ov peaTIBAA. Exet oknvoBetioet mavw amé 60 dia-
QNUIOTIKA Kat apKETd pouatka Bivieo. To Avatohikés iotopieg,
TIpWwI peyahou prikoug Tawvia tou, mpoBAiOnke oto «Aekanmev-
Bpepo Twv ZknvoBetwv» otiq Kavveg o 2009.

He was born in Burgas, Bulgaria in 1975. He graduated from the
Femis film school, Paris in 2002. His short films Orpheus and
Maltonius Olbren screened and received awards at many inter-
national film festivals such as Berlin, Clermont-Ferrand, NY FF, Lo-
carno and Stockholm. His short Get the Rabbit Back was in com-
petition in Cannes FF 2005. Two years later, his last short, Rabbit
Troubles, was again selected at the International Critic's Week in
(annes. He directed over 60 commercials and a number of mu-
sic videos. Eastern Plays, his first feature film was screened at the
Directors’ Fortnight at Cannes IFF 2009.

Oupoypaepia/Filmography

2001 Maltonius Olbren (py/short)
2003 Orpheus (up/short)

2005 Get the Rabbit Back (up/short)
2007 Rabbit Troubles (py/short)
2009 Eastern Plays

Eastern Plays

[Avatohikéc 10Topiec]

Boulyapia-Zoundia / Bulgaria-Sweden 2009

Mo adéhga mou éxouv and xpovia ydoel Ty enaor Hetagy Toug ouvavtiodvial avamd-
VIEa 6Tav 0" éva patoloTik enelabdlo Bpiokovar oe avtieta otpatémeda: o Mkedpyki
(pyl0¢ MpOOQATA VA OUVAVOOTPEETAL P ia opada veovadi kal ouppETéxeL oTig Blateg
MPAgeIc TG, evw o Ttoo yiverar pdptupag Tou oupBavTog kat owdel TV OIKOYEVELD TwV
ToOpkav. O Tkedpyk! kahefral va oupeTdoyet o€ mo akpaieg mpacelq ki apyiCet v’ augl-
Baher yia o av Bkt v avrel otnv opdda, eve o Ttoo avapwtiétat av n popon Toupkd-
Aa mou ¢éawoe Ba Tov Bondrioel va Eeplyel an’m piCepn Cwi Tov ot 26¢ia. Movo péoa
an’ iy emavévwor] Ba katagépowy ta duo adéhgia va katahdBowy Tt eivat autd mov
Beéhovy mpaypatikd am't (wn Toug,

Two brothers who have lost all contact are suddenly brought together when they have
opposite roles in a racist beating: while Georgi, who's recently joined a neo-Nazi group,
participates in the violence, Itso witnesses the incident and rescues the Turkish family.
Georgi, now being asked to participate in larger-scale acts, starts to question his impli-
cation in the movement. For his part, ltso wonders if the beautiful Turkish girl he saved
could be his ticket out from his sad life in Sofia. Only by reuniting will the two brothers
be able to assess what they really want from life.

Kduev Kdheo
Kamen Kalev
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Omlet

[Operéta / Omelette]

Boulyapia/ Bulgaria 2008

Yndpyel piia xwpa 6nou ot avBpwmot Sumvodv kdBe mpwi ptwydtepol. O mMnbwplopog
auéavetar e kade wpa mou mepudel... 2eméppplog 1996, 26¢ia, kamou otnv Evpwrm,.

There's a country where people wake up poorer and poorer every morming. Inflation
grows by the hour... September 1996, Sofia, somewhere in Europe.

Navté{vta Kooepa
Nadejda Koseva

IknvoBeaia/Direction: Nadejda Koseva Zevdpio/Screen -
play: Georgi Gospodinov @wtoypagia/Cinematography:
Anton Bakarski Movtd{/Editing: Nina Altaparmakova
‘Hxoc¢/Sound: Momchil Bozhkov Iknvika/Sets: Elena
Stoyanova Mapaywyoi/Producers: Martichka Bozhilova, Boris
Missirkov, Georgi Bogdanov Mapaywyr/Production: Agitprop,
Bulgaria

Digibeta Eyxpwpo/Color 7/

HOomotoi/Cast: Svetla Tsotsorkov (Radina)

Bpapeia/Awards:

TipnuikA Mveia /

Honorable Mention - Sundance FF 2009

Bpapeio Kool «Aanpéviog Napogy /

“Silver Sea-Gull” Audience Award - Sofia IFF 2009

BpaBeio kahuTepng pikpov prjkou Tawiag

a6 yuvaika oknvodétn /

Best Fiction Short by a Female Director - Expresion En Corto IFF 2009
Kahotepn Tawia Mikpod Mrkoug /

Best Short Film - RO-IFF 2009

Naykoopa ekperdhhevon/World Sales:
Agitprop, Bulgaria

T.+3592983 1929

F.+3592983 1411

producer@agitprop.bg

www.agitprop.bg

TevwnBnke 1o 1974 otn Zog@ia. Aol amogoitnoe amd v Aka-
onuia Kivnpatoypdgou kat Tnhedpaong e Bouyapiag, okn-
voBétnoe Ty mpayTn TG Pikpol piikoug Tawia The Ritual, n
oroia anotéheoe pépog ¢ omovdulwtn¢ Tawiag Lost and Found
mov ékave mpeptépa oto OeotiBAA Bepohivou to 2005. To 2007
€Kave Ty mapaywyn e pikpol prikoug tawiag Waltzes and
Tangos from the Village of Whitewater mou ékave mpejiiépa oto
Oeonifa Tou Aokapvo.

She was born in 1974 in Sofia, Bulgaria. After graduating from
the Bulgarian National Film and Television Academy, she di-
rected the short fiction novel The Ritual, part of the onmibus film
Lost and Found which premiered at the Berlin IFF 2005. She pro-
duced the Bulgarian short fiction film Waltzes and Tangos from
the Village of Whitewater which premiered at the Locarno IFF
2007.

Opoypaepia/Filmography
2005 The Ritual (emeio6d10/segment: Lost and Found)
2009 Omlet/Omelette
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IknvoBeaia/Direction: Branko Schmidt Zevdpro/Screen-
play: Ognjen Svilicic, Bac. oo puB. Tou/based on the novel by lvo
Balenovi¢ ®wroypaepia/Cinematography: Dragan Ruljanci¢
Movta{/Editing: Vesna Lazeta 'Hyo¢/Sound: Mladen Sikli¢
Movatkii/Music: Goran Bare KaAhirexviki StebBuvon/Art
Direction: Miaden Ozbolt Mapaywydc/Producer: Stanislav
Babi¢ Napaywyr/Production: Telefilm, Croatia Zupmapa-
ywyi/Co-production: Refresh Production (Bosnia & Herze-
govina), Lux Film (Serbia) 35mm ‘Eyypwpo/Color 84

HOomouoi/Cast: Rene Bitorajac (Krpa), Franjo Dijak (Filip),
Robert Ugrina (Kizo), Rakan Rushaidat (Dezo)

BpaPeia/Awards:

Bpapeio Kahitepng Tawiag (eBvikd dlaywviotiké Tpnpa), Bpa-
Beio Kahutepov HBomotou (Rene Bitorajac), BpaBeio Makiyial /
Best Film Award (national film competition), Best Actor Award
(Rene Bitorajac), Best Makeup Award - Pula FF 2009

Naykoopa experaAevon/World Sales:
Telefilm, Croatia

T.+38514818 843 F. +38 514818 839
telefilm@telefilm.hr

To ay¢610 Gevapiou TG Tawiag cuppeTeiye 010 50
Balkan Fund oto 480 Oeotifal Kivnpatoypd-
@ou Oeooaovikng 2007 kat képdioe ldiki
pveia. / The project participated in the 5th Balkan
Fund at the 48th Thessaloniki International Film
Festival 2007 and won a special mention.

TewnOnke ato Ootytek Te Kpoatiag to 1957. Amogoitnoe an'my
Akadnpia Apapatikwv Texvwv Tou ZAykpeym pie muia oknvo-
Beaiag kat kvnpatoypagov. H mpaytn Tou peydhou prkoug tat-
via, Sokol Did Not Love Him, é\ape o BpaBeio mpwrtoepgavil6-
pevou oknvoBétn oto OeotiBdh g Movha. X Sidpkela e
Kaptépag Tou éxet oknvoBetroet Beatpikd €pya, VTOKIHAVTEP Kal
heomtikég o€lpég. To The Melon Route képdioe To BpaBeio Ok-
tavijan kahitepng Tawiag mou amovépel n évwan Kpoatav Kpt-
TIKWV Kvnpatoypdeov. H tawia améomace emiong o Bpapeio ka-
Notepng Tawviag oe moAd geotipah kat eSaopaNioe diavopr oe
TOAEC Xwpeg. To 2004 frav péNog TG KPITIKIC EMTPOMTC TOU
OgotiBdA Kvnpatoypdpou e Moayac.

He was born in Osijek, in 1957. He graduated from the Academy
of Dramatic Arts in Zagreb in film and television directing. In 1988
he directed his first feature film Sokol Did Not Love Him and won the
Newcomer of the Year Award at the Pula FF. In the course of his ca-
reer he has directed many plays, documentary films and TV series.
The Melon Route earmed him the Oktavijan Award for Best Film
granted by the Croatian Film Critics' Association. The film received
best film awards at numerous festivals and had a theatrical release
ina number of countries. In 2004 he was a member of the jury at
the Moscow FF.

EmAektiky Oi\poypaepia/Selected Filmography
1988 Sokol ga nije volio/Sokol Did Not Love Him
1991 Duka Begovici

1994 Vukovar se vraca ku¢/Vukovar: The Way Home
1997  Bozi¢ u Becu/Christmas in Viienna

2001 Kraljica noci/Queen of the Night

2006 Put lubenica/The Melon Route

2007  Panj pun olova/Bad Blue Boys

2009 Metastaze/Metastases

hil
Metastaze

[Metaotdoelg / Metastases]

Kpoaria - Boovia-Ep{eyopivn - ZepBia / Croatia - Bosnia & Herzegovina - Serbia 2009

Me @6vTo Tov umoKoaLo ToU ZAyKpeL, 1) Tawvia Kataypagel Tig (éq Twv VEWV Yeviav —Tiou
(1eydAwaav oTn BidpKela TOU LQUAIOY TOAEUOU KAl TWV UETAMONELIKV YPOVW TTOU aKO-
AotBnoav— kat A yia Ty mpooTdBeld Toug va TPoaapoaTOY GTOUG VEOUS KAVOVEC TO
adiotaktou kamahioTikou ovotruatos. H totopia axkohouBel Ti (weg Teoadpwv vapkopa-
VAV KaL EEKIVG 6TaV €vag am’ auTou Yupidel ato oMt Tou UaTepa amé Tpia ypévia o€ KEvipo
ane¢dptnong. H (wi oty unoBadiuatievn, LYNAAC eykANUATIKOTATAC YETOVId e Toug
miahodg Tou piAoug Tov aTéNvel Eavd 0Tal OVOMATIl TG AUTOKATAOTPOPNG. Kat oL Téaoepiq
YAPaKTAPEG KaTNyopOLY Ta TpadiaTa Tou TIoAuou yia Ta mpoBAata 1ou avTiueTwnicouy
|1€ Ta VapkwTIKA. Kt ét01 ot petaotdoeig ouveyiCovtat 0" oAokARQR TV KpOaTIKY Kowawvid,
QMENQVTAE v TV KATaKAUGOUV.

Setin Zagreb’s underworld, Metastases depicts the lives of a young generations who grew
up during the Croatian Homeland War, and the subsequent postwar years. It explores their
struggle to adapt to the new rules of merciless capitalism. The story follows four drug
addicts, and begins when one of them returns home after three years at a rehabilitation
center. Life in the rundown, crime-ridden neighborhood with his old friends sends him
back on the path of destruction. All four characters blame the traumas of war for their prob-
lems with drugs abuse. And so, metastases continue to spread through Croatian society,
threatening to enqulfit.

H tawia mpoBNiBnke oto mpoypappa mpoBolwv g Ayopdg «Bakkavikd épya o€ avdmmugn» Tou y
Oeonipal Kvnuatoypdgou Oeasahovikng 2008. / The Film was screened at the Agora's“Balkan e

Works in Progress” screening program at the 2008 Thessaloniki International Film Festival. =

Mmpdvko 2t
Branko Schmidt
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Tulum
[Maptt/ Party]

Kpoaria/ Croatia 2009

Mia koméha amohapPavet pie Toug ihoug TG pia avépehn Kahokatptvry Lepa aToug nig-
houatoug dpépoug Tov Bodkopap, 6mou n Eeyolaatd kai 1y oy0An kdvouv Ta mdvia va
gaivovtal anhd kat 6popga. Auto mou dev aviiapBavovtal, Opw, elvar 4TI auté To vea-
VIKO €16UMIaKO oKnVIKG pmopei e0koha va avatpanel.

A young woman and her friends are enjoying a carefree summer day on the sunlit streets
of Vukovar, where light-heartedness and leisure make everything seem nice and simple.
What they don't realize is that the magic can easily be broken.

Ntdhipumop Mdrtavitg
Dalibor Matanic

IknvoBeoia-Levdpio/Direction-Screenplay: Dalibor Matanic
Owroypapia/Cinematography: Branko Linta Movtd{/Edit-
ing: Tomislav Pavlic Hyo¢/Sound: Dubravka Premar Mou-
owkiy/Music: Jura Ferina, Pavao Miholjevic apayowyég/Pro -
ducer: Ankica Juric Tilic Napaywyn/Production: Kinorama,
(roatia

Digibeta Eyxpwpo/Color 15

HOomotoi/Cast: Leona Paraminski (autii/she), Niksa Butijer
(abeppdc/brather), Igor Hamer (piog/boyfriend), Andjela Raml-
jak (adehori/sister)

Bpapeia/Awards:

BpaBeio Kahutepn¢ Zknvobeaia,

Bpapeio Kakutepnc Mouatki¢ /

Best Directing Award, Best Music Award -
Croatian Film Days 2009

Bpapeio Kahutepne pikpou prjkoug tawiag /

est Short Award - Molisecinema 2009

Meydho Bpapeio «Kapdid tou Zepdyefo» /
Grand Prix“Heart of Sarajevo” - Sarajevo FF 2009
Meydho Bpapeio / Grand Prix - Vukovar FF 2009

Maykoopa ekperdhhevon/World Sales:
Kinorama, Croatia

T.+38512316787

F.+38512316788

ankica@kinorama.hr

www.kinorama.hr

TevviBnke oo Zaykpepm 1o 1975 kai omoldaoe oknvoBeoia ki-
vnpatoypdou kat tn\edpaong otnv Akadnpia Apapatikwy Te-
Xvav Tou Zaykpepn. Eivau péhog T Akadnpiag Evpwraikou Ki-
vnuatoypdgou. To ldpti mpoPAndnke oty «Edopdda twv
Kprtikwv» oto OeotiBaA wv Kavvwv 2009.

He was born in Zagreb in 1975 and studied Film and TV Direct-
ing at the Academy of Dramatic Artin Zagreb. He is a member of
European film academy (EFA). Party was screened at the Critics’
Week in Cannes 2009.

Opoypaepia/Filmography
2000 Blagajnica hoce ici na more/

The Cashier Wants to Go to the Seaside
2002 Fine Mrtve djevojke/

(paia vexpd kopitata/Fine Dead Girls
2002 Susa/Drought (pp/short)
2005  Sto Minuta slave/100 Minutes of Glory
2006 Volim te/I Love You
2008 Kino Lika
2009 Tulum/Party
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IknvoBeoia/Direction: Radu Jude Zevapio/Screenplay:
Augustina Stanciu, Radu Jude ®wroypaepia/Cinematography:
Marius Panduru  Movta{/Editing: Catdlin F. Cristutiu
"Hyo¢/Sound: Titi Fleancu KaAAregviki S1e08uvon-Koatou-
ma/Art Direction-Costumes: Augustina Stanciu Napayw-
yo¢/Producer: Ada Solomon Mapaywyn/Production: HiFilm,
Romania T. +40 21 252 4867 F. +40 21 252 4866 office@hi-
film.ro www.hifilm.ro www.ceamaifericitafatadinlume.ro
Tupmapaywyn/Co-production: Circe Films, The Netherlands
35mm Eyxpwpo/Color 99

HBomouoi/Cast: Andreea Bosneag (Delia Fratila), Vasile Muraru
(Mr. Fratila), Violeta Haret Popa (Mrs. Fratild)

Bpapeia/Awards:

Bpapeio C.L.CA.E. - Ocot. Bepohivou 2009 /
C.CA.E. Award - Berlin IFF 2009

Bpapeio FIPRESCI / FIPRESCI - Sofia IFF 2009

Naykoopa ekperdevon/World Sales:

Films Boutique, Germany

T.+4930 69537850 F.+493069537851
info@filmshoutique.com  www.filmsboutique.com

l'evviiBnke oo Boukoupéatt to 1977. Amogoitnae to 2003 amd
10 TP oknvoBeoiag Tou NMavemotnpiov Twv Méowv Tou Bou-
Koupeatiov. Epydotnke wg BonBd¢ oknvodétng oe peydou pr-
KOUG Tatvieg mov yupiotnkav ot Poupavia ki € el oknvoBetioet
moMd Siapnpiotikd. H pikpot prikoug Tawvia tou, Wrestling,
nipoBNiOnke o€ meprocotepa amd 20 Siebvr peaTaN, vy n pi-
KpoU prKoug Tawia tov SwArjvac pe kamédo mpoPAiiBnke oe me-
plocotepa amd 50 peotiBal kau képdioe moMd Bpapeia. To mo
EUTUXIOUEVO KOpITaL TOV KGO €ival N TPWTH HeyaNou piKoug
Tawia tov. To 2008, n Tawia éhaBe to papeio NHK/Filmmaker
o010 DeotiPA Tou Lavrave kaimpoBAiBnke oo Dopou Tou Q-
otIBaA Bepohivou o 2009.

He was born in Bucharest, Romania in 1977 and graduated in
2003 from the Filmmaking Department of Media University
Bucharest. He worked as assistant director on feature films shot
in Romania and also directed many commercials. His short fiction
film Wrestling was selected at over 20 international film festivals,
while his short film The Tube with a Hat was selected at more
than 50 film festivals and won several awards. The Happiest Girl
in the World is his first feature film. The project won the
NHK/Filmmaker Award in Sundance 2008, being selected in the
Berlinale-Forum 2009.

Emihektiki O\poypagia/Selected Filmography
2001  Femininity’s Charm (pp/short)
2002 The Problem (pp/short)
2002 In the Family (TV)
2003 Wrestling (up/short)
2004 The Black Sea (up/short)
2006 Lampa cu caciuld/Zwhiva pe kamého/
The Tube with a Hat (py/short)
2007  In the Morning (pp/short)
2008 Ae§avopa/Alexandra (pp/short)
2009 Cea mai fericita fata din lume/
The Happiest Girl in the World

Cea mai fericita fata din lume

[To Mo eutuyiopévo Kopital aTov Koao / The Happiest Girl in the World]

Poupavia-OAavdia / Romania-The Netherlands 2009

H 18ypovn Ntéhwa elvar and @Twyr otkoyévela kat (et oe ia Uikpr oAn g Pouplaviag, H
Nteha éyel kepdioet To Glaywviopd piag SlagnUIOTIKAG KAMAvAg; é0TelNe TIC ETIKETEC i
TPEIG XVHOUC Kat képdlae eva mavakpiBo apdd. Tapa éxel épBet e Toug yoveic Tg ato Bou-
Koup€oTL yla Ta yupiopata evog diagnuotikol omot mov Ba mapouoiddel T vikrTpla Nteha
0’ ohokAnpn T ywpa Kat 6" amodelkvuel 6Tt 1) ETaIpeia Twv AVAUKTIKQY KPTG TiG UMooyé-
0e1¢ . Metd amd éva pakpd Tagiél, n otkoyévela gTavel oTov TOmo Tw yuplopdTwy. Katd
T bidpkela Twv dlaAepdTwy Tou yupiopatog, n Ntéhia kouevtiddel jie Toug yovel g,
aMa 600 mepvdel n wpa, apyiCouy va taakwvovtal To Bépa elvat T Ba kdvouy jie To aude].
H Ntéhia Behetva to kpatroel, v o1 yovelg T poTIHo0v va To ouhaouv Kai va Eegiyouy
éroLan'tn oy, Kiétal, éva ek mpwng e Xappoouvo yeyovag e¢eNiaoetat o pia 0du-
wnpr eumelpia yia tn Ntéhia, mou avaykddetal va avaBewpriael TI OIKOYEVEIKES TG OyéoelC.

Fighteen-year-old Delia comes from a poor family living in a small Romanian town. She is
the winner of an advertising campaign: she sent in three juice-bottle labels and won an
expensive car. Delia and her parents have come to Bucharest to make a video showing Delia
to the whole country as a proof that the refreshments company keeps its promises. After the
long journey to Bucharest, the family finally arrives on the set. During the breaks between
shats, Delia has long talks with her parents that eventually turn into ugly arguments. The dis-
cussion is about what they should do with the car: Delia wants to keep it for herself, while
her parents would like to sell it and thus escape from poverty. What seemed at first to be a
stroke of good fortune for Delia, soon becomes an extreme and emotionally painful situa-
tion, in which she has to reassess her relationship with her parents.

mECis R

Pavtou Zouvte
Radu Jude
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Caravana Cinematografica

[Kino Caravan]

Poupavia-Teppavia / Romania-Germany 2009

Y'éva anopovwpévo xwpld Tng TpavouhBaviag, otic apyéc e dekaetiag Tou ‘60, ot kdtol-
kot Couv pa fpepn Cwrj uné T nyeoia Tov mpoédpou Tou Tomikol Adikol 2ujiBouliou,
Tavadl. Mia pépa katagBdvel oo ywplo 0 TaBI —évag eiNad0Sog oTpaTeujiévog Kopou-
VIOTH¢— e Tov mhavd1o Kivuatoypdeo Tou. H amoatod Tou TP elvai va mpoPdhet pia
TpOMayaVOLOTIKI Talvia Kat TaheveL va TV GEpEL 1 TIEPA EMTUYWG apOAo Tou 1) aoTa-
pdtnm Bpoxn mpokahel minupOpeg kat n adpdvela kamolwv Ywpikav Tol yahdve dlap-
K¢ Ta oxédta. 2tadlakd, kat e Ty mapakivnon tov Tavadl, Ghot déxovrar va ouppipa-
oTolv. 20 petacy, o Tapi epwrebetal m daokdha Tou ywptod, Kopiva, kai n Hetagy Toug
NN deiyvel apyikd va eivar aploiBaia. Kamota otiypr, kat mapd 6Aeg Tig Suokohiec, 1 mpo-
Bolr ¢ pwotkr¢ mpomayavoIoTIKMG Tawiag elval £xoin va mpaypatomoindei...

Inan isolated village in Transylvania, in the early 60s, the people live peaceful lives under
the leadership of Tanasie, the local People’s Council president. A mobile cinema, run by
an ambitious communist activist, Tavi, amives with the express mission of screening a
propaganda film. It's Tavi’s first assignment and he struggles to make a success of i, even
though the endless rain causes flooding and the inertia of some of the villagers continu-
ally frustrates his plans. Slowly, under Tanasie’s prodding, everybody makes a compro-
mise. Meanwhile, Tavi falls in love with Corina, the village teacher and the attraction
between them initially appears mutual. Against all odds, the screening of the Russian
propaganda film is finally about to happen...

Titou¢ Mouvtéav
Titus Muntean

IknvoBeoia-Zevapio/Direction-Screenplay: Titus Muntean
Owroypapia/Cinematography: Vivi Dragan Vasile Mo-
vta{/Editing: Alexandru Paul 'Hyo¢/Sound: Metrix Media
GmbH, Germany Movatkiy/Music: Vasile Sirli KaAhregviki o1-
€00uvon/Art Direction: Cristian Niculescu Mapaywyoi/Pr-
oducers: Tudor Giurgiu, Jens Korner Mapaywyn/Production:
Libra Film, Romania Zvpmapaywyn/Co-production: Film-
Kombinat Nordost, Germany

35mm Eyxpwpo/Color 100’

HBomotoi/Cast: Mircea Diaconu (Tanasie), Dorian Boguta (Tavi),
lulia Lumanare (Corina), Alexandru Georgescu (Anton)

Naykoopa ekperdhhevon/World Sales:
Libra Film, Romania

T.-F. +40 21 3266 480

office@librafilm.net

www.librafilm.net

Evpwnaikn Mpepépa / European Premiere

Htawia cuppeteixe oto 30 popoup oupmapaywywv CROSSROADS
Tov Oeonial Kivnpatoypdgov Oeooahovikng 2007 / The film
participated in the 2007 Thessaloniki International Film Festival’s
3rd CROSSROADS co-production forum

TevviBnke 0 1965 0T0 Apavt Kai emovdace oknvoBeaia Kivn-
patoypagov oty Akadnpia Kvnpatoypdgou tou Boukoupe-
atiov. Exet oknvoBeTnoel vioKIpavTép Kat Tavieg yia Ty Teo-
paon, KaBwg Kat apkeTéq pkpol prkoug Tawvieg. Exet emiong
oknvoBetiael Biveokhim Kat éxet pyaotei € MOMEG Tawieg wg
KahAexvikog Stevuvric.

He was born in 1965 in Arad and studied Film Directing at the
Bucharest Film Academy. He has directed documentaries and
dramas for television, plus numerous short films. He has also di-
rected music videos, and has worked extensively as an artistic di-
rector.

EmAektikiy O\poypagpia/Selected Filmography
1993  Propatria (py/short)

1996 It Will Be Alright (up/short)

2003 Examen/Exam

2009 (Caravana Cinematografica/ Kino (aravan
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IknvoBecia-Zevapio/Direction-Screenplay:  Corneliu
Porumboiu @wroypaepia/Cinematography: Marius Panduru
Movtd{/Editing: Roxana Szel 'Hyo¢/Sound: Alexandru
Dragomir, Sebastian Zsemlye Ixediaopoc mapayw -
yn¢/Production Design: Mihaela Poenaru Mapaywyoi/Pro-
ducers: Corneliu Porumboiu, Marcela Ursu Mapaywyn/Pro-
duction: 42 Km Film, Romania T.-F. +40 31 1006 837
ursuma@yahoo.com www.42kmfilm.ro

35mm Eyxpwpo/Color 113’

HBomotoi/Cast: Dragos Bucur (Cristi), Vlad Ivanov (Anghelache),
lon Stoica (Nelu), Irina Saulescu (Anca)

Bpapeia/Awards:

Bpapeio mg Emxporc, «Eva Kamoto BNéppa» - Oeot. Kavvav 2009
/ Jury Prize, Un Certain Regard - Cannes IFF 2009

Transilvania Trophy (€€ nyuoeiag) /

Transilvania Trophy (ex-aequo) - Transilvania IFF 2009

EAAnviki Stavopny/Distribution in Greece:

Nutopia

Takng Bepéyng/Takis Veremis, Maypyog T{1w{lo¢/Giorgos Tziotzios
T.+302109229390/210 6855652, F. +30 210 9221359
tvnutopia@gmail.com gtziotzios@nutopia.gr

Naykoopa ekperdlevon/World Sales:
Coach 14, France

T.+33 14700 1060 F. +33 14700 1002
p.boye@coach14.com

www.coach14.com

l'evviiBnke To 1975 ot Poupavia. To 2003 amogoitoe amd v
Evikr) Zyohn Oedtpou kat Kivnpatoypdgou Tou Boukoupeatiou.
Ot pkpod pnkoug Tawvieg Tov Livius' Dream, Gone with the Wine
kat A Trip to the City, éxouv anoondoet Siagopa diebun Bpapeia,
oupnepihappavopiévou Tou BpaBeiou g Cinéfondation otic Kdv-
V¢ 10 2004. H mpwn tou peydhou prikoug Tawia pie titho Hrav
1j Oev rjav; ékave mpepuépa ot Kavveg kar képdiae To Ppapeio
Xpuon Kdpepa to 2006.

He was born in Vaslui, Romania in 1975. In 2003, he graduated
from the National University of Drama and Film in Bucharest. His
short films Livius Dream, Gone with the Wine and A Trip to the City
won several international awards, including the Prix de la Ciné-
fondation in Cannes 2004. His first feature, 12:08 East of
Bucharest, premiered at the Directors’ Fortnight and won the
Camera d'Or at the Cannes IFF 2006.

Ou\poypaepia/Filmography

2000 Graffiti (uy/short)

2001 Love...Sorry (py/short)

2002 Gone with the Wine (py/short)

2003 Livius' Dream (pp/short)

2003 ATrip to the City (pp/short)

2006 Hrav i dev fitav;/12:08 East of Bucharest
2009 Politist, Adjectiv/Police, Adjective

Politist, Adjectiv

[Aotuvoypia, Tavtétnta / Police, Adjective]

Poupavia/ Romania 2009

0 Kpiott elvar évag aoTuvopikog mou apveitatva auMNABel éva veapd mov mpoagépe aoig
0¢ 000 ouppadnTég Tou. H «mpoapopd» vapkwTikwy Tpwpeitat an’ 1o vopo. O Kpiot
miotelel 611 0 vopog B aMdader kat be Belet va éxel Bdpog atn ouveidnon tov T (wr evdg
avelBuvou véou. ANG yta tov mpoiotayievo Tov Kpiot, n AéSn «ouveidnon» éxel dlapope-
TIKO vOnua.

(ristiis a policeman who refuses to arrest a young man who offers hashish to two of his
school mates. “Offering”is punished by the law. Cristi believes that the law will change
and he does not want the life of a young man he considers iresponsible to be a burden
on his conscience. For his superior, the word “conscience” has a different meaning...

Kopvéhiov ﬂopouunéloum
Corneliu Porumboiu
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Tamo i ovde

[E&w k1 kel / Here and There]

Leppia-Teppavia-HMA / Serbia-Germany-USA 2008

0 Mnpdvko, évag veapog 2éppog petavaotng mou makevet va emdroel o€ pa avaynm
Néa Yopkn, mpoomaBei e kaBe Tpdmo va pépet exel v koméha Tou Mapia mou Bpioke-
Tal ot XepPia. O Popmept, évag kataBhimtikdg Neotopké(og, anopaoiCel va kavel pia
ypriyopn pmdda kau déxetat va néel ato Behypddt kat va mavipeutel T Mapia mpokelpé-
vou ekelvn va mapet apepikdvikn Bica. Opwc, avtl yia ta Aegtd, o Popnept Ba mpénet va
Bpet o 6papo Tou éaa o€ ia xaoTikr 2epBia.

Branko, a young Serbian immigrant, struggles in an unforgiving New York, desperately try-
ing to bring his girlfriend Maria from Serbia to the USA. Robert, a depressed New Yorker,
tries to make some quick cash and agrees to move to Belgrade to marry her so she can get
an American visa. But instead of money, Robert has to find his way in a chaotic Serbia!

EAAnviki Stavopny/Distribution in Greece:
Ama Films — T6pyoc Ztepyidkng/Giorgos Stergiakis
T. 4302103221925, F. +30 210 3214 998
amafilms@amafilms.gr www.amafilms.gr

To ay¢d10 oevapiov T Tawiag ouppeteiye oto 4o Balkan Fund oto 470v OeotiBd Ki-
vnpatoypagou Ocaoahovikng 2006 kat képdioe Bpapeio avamtuéng aevapiou / The proj-
ect participated in the 4th Balkan Fund during the 47th Thessaloniki International Film
Festival 2006 and won a script development award.

Ntdpko Aouvykouhog
Darko Lungulov

ZknvoBeoia-Levapio/Direction-Screenplay: Darko Lungulov
Owroypapia/Cinematography: Mathias Schdningh Mo-
vra{/Editing: Dejan Urosevic Hyo¢/Sound: Roland Vajs Mou-
otkii/Music: Dejan Pejovic Zxedraopdc mapaywyn¢/Pro-
duction Design: Phil Buccellato, lvana Nikolic, Marija Jocic
Kootoupa/Costumes: Zora Mojsilovic, Laura Schwartz Mapa-
ywyoi/Producers: Darko Lungulov, George Lekovic, David Nemer,
Vladan Nikolic, Branislav Trifunovic Napaywyr/Production: Kino
Kamera DOO, Serbia T. +38 16 0720 5190 darkolun@gmail.com
www.hereandtherethemovie.com Zupmapaywyiy/Co-produc-
tion: Penrose Film (Germany) oe ouvepyacia pie/in collaboration
with Joroni Film (Germany) & Here and There Productions (USA)
35mm Eyxpwpo/Color 90’

HOomooi/Cast: David Thornton (Robert), Mirjana Karanovic
(Olga), Cyndi Lauper (Rose), Branislav Trifunovic (Branko), Antone
Pagan (Jose Escobar), Fedja Stojanovic (Tosha Rajkovic)

Bpapeia/Awards:

Bpapeio New York Narrative /

Best New York Narrative Award - Tribeca IFF 2009

Ei6k0 Bpapeio tg Emrpormc / Special Jury Prize - Skip City In-
ternational D-Cinema Festival 2009

BpaBeio Kahutepou Zknvodén, BpaBeio Kahitepng HBomolod
(Mirjana Karanovic) / Best Director Award, Best Actress Award
(Mirjana Karanovic) - SOFEST 2009

Bpapeio Kakutepou HBomotov (David Thornton) /

Best Actor Award (David Thornton) - Hoboken IFF 2009
Bpapeio Kahutepng HBomotol (Mirjana Karanovic) / Best Actress
Award (Mirjana Karanovic) - Cinema City Festival 2009

NMaykoopa ekperdAevon/World Sales:

Films Boutique, Germany

T.+49306953 7850 F.+493069537851
info@filmshoutique.com  www.filmsboutique.com

Tewnpiévog oto BeNypddl, petakopuoe o Néa Yopkn to 1991,
6mou éhaBe mruyio kivnpatoypdgou kat Bivieo an'to City College
N idtag moAng. Amd To 1997 wg T0 2003 epydatnke oTnV €Talpeia
napaywync Spiral Picture/Ross Institute wg oknvoBetng kat ov-
pmapaywyoc viokipavtép. Napdnha didade mapaywy oto Ma-
vemotipio Tov Aovyk Adavt kat epydotnke wg kabnyntic oto
THAO OMTIKOAKOUOTIKWY péawv TG Zyohg Pog. To 2003, ené-
otpee ot Zeppia. To peyalou prikoug VIokIpavTép Tou Escape
képdioe 1o Bpapeio kool oto OeatiBa Twv Xdpmtove. MpopAd-
Bnke oc moMd dtebvry peatiPal, kaBuyg kat oty ™Aedpaon oe
HMA kat Evpomn.

Bornin Belgrade, he moved to New York City in 1991 where he ob-
tained a BFA in Film and Video from City College of New York. From
1997 until 2003 he worked at the Spiral Pictures/Ross Institute pro-
duction company as a director and co-producer of documentaries.
At the same time he taught production courses at Long Island Uni-
versity and was a faculty member of the Media Studies department
of the Ross School. In 2003 he moved back to Serbia and started a
freelance career. His feature documentary Escape won the Audience
Award at the Hamptons IFF. It has screened at numerous interna-
tional festivals and was shown on TV in the USA and Europe.

Opoypaepia/Filmography
2000 Face (vtok./doc.)
2004  Escape (vrok./doc.)
2008 Here and There
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IknvoBecia/Direction: Vladimir Perisi¢ Zevapto-Screenplay:
Vladimir Perisic, pe T ouvepyaoia twv/with the collaboration of
Alice Winocour @wtoypaepia/Cinematography: Simon
Beaufils Movtd{/Editing: Martial Salomon "Hyo¢/Sound:
Frédéric Heinrich Ixediaopoc mapaywync/Production De-
sign: Diana Radosavljevi¢ KootoUpa/Costumes: Irena Mar-
janov Napaywyoi/Producers: Anthony Doncque, Milena Poylo,
Gilles Sacuto Mapaywyn/Production: TS Productions, France T.
+33 15310 2400 tsproductions@tsproductions.net Zupmapa-
ywyr)/Co-production: ARTE France Cinéma & Trilema (Serbia)
& Prince Film (Switzerland) 35mm ‘Eyypwpo/Color 80’

HOomotoi/Cast: Relja Popovi¢, Boris Isakovi¢, Miroslav Stevanovic

Bpapeia/Awards:

BpaBeio FIPRESCI, «Kapdid tov ZepdyeBo» kahitepng Tawia,
Bpapeio Kaktepou HBomotov (Relja Popovic) /

FIPRESCI Award, Heart of Sarajevo for Best Film, Best Actor (Relja
Popovic) - Sarajevo FF 2009

EAAnviki Stavopny/Distribution in Greece:
Inévt(oc Op/Spentzos Film
T.+302103839463 F.+302103821438
spentzos@otenet.gr

Naykoopa ekperdAevon/World Sales:
Wild Bunch, France

Aude Vicente

T.+33 153015030 F.+33153015049
avicente@wildbunch.eu www.wildbunch.biz

l'evviiBnke 10 1976 oo Behiypddi kat omoudaoe oknvobeoia otn
oM Apapatikwv Texvav Tov Behypadiou kat an Femis oto
Mapiot. H muytan Tou Tawia, Dremano oko, emAéxtnke va oup-
petdoyel oto Cinéfondation otic Kdvveg o 2003. EAaBe petay
Mwv a e§n¢ Bpapeia: BpaBeio VVF kahitepng tawviag oto Oe-
otipah Mabntikol Kvnpatoypagou tou Movdyou, Bpapeio ka-
\otepng ouvepyaciag oknvoBém-OlevBuvt pwToypagiag 0to
Evpwnaiko OeotiBaA Tawiv Mikpod Mijkoug tg Bpéotng kat
Bpapeia kpiuikig emtpomc kat kowol otn Zuvdvtnon Anpt-
oupywv Taviwv Meoaiov Mikoug ¢ Mmpip. To Kabnuepwoi
dvBpwror avamtoBnke pe suppeToyN Tou oknvodétn ato Rési-
dence du Festival katmapouaidotnke oto LAtélier du Festival twv
Kavvav 1o 2005.

He was born in 1976 in Belgrade, Serbia and studied Film Di-
recting at the Faculty of Drama Arts, Belgrade and at Femis,
Paris. His graduating film Dremano oko was selected for Ciné-
fondation, Cannes IFF 2003. The film received, among others, VVF
Young Talent Film Award for Best Film at the Munich Film School
Festival, Best Collaboration director-director of photography
Award at the Festival Européen de Court Métrage in Brest and
Jury Award and Audience Award at the Rencontre du Moyens Mé-
trage in Brive. Ordinary People was developed by Résidence du
Festival and presented at L'Atélier du Festival in 2005.

Ou\poypaepia/Filmography
2003  Dremano oko (py/short)
2009 Ordinary People

Ordinary People

[KaBnuepvoi avBpwmol]

Leppia-Tahia-EABetia / Serbia-France-Switzerland 2009

Mpwteq mpwivé wpec. Fva Aewpopeio pEtagépet emTd oTPaTITEG IPOS AyVwaTo TIPao-
plopo. Metagp Toug kat 0 veoolMektog 20xpovag T(ovt Tiou viwBet va {ny «koMdel o'
QuTO T0 OKNVIKG. DTAVoLY OF Ja eyKatahelevn Qapua oTn péon evog xwpaploo. Nev-
PIKOC AOyw Tou mémAou puatnpiov mov okendlel Ty amootodr Toug, o Nt(ovi mpoomadel
va e§akpIBwagL mola va gfval 1) anoatolr] Toug, aMa dgv katagépvel Timota. Apyilel tote
la atéhelwTn avapovi kdtw and évav avehénto fiio. Kdmota otiypr gTdvel éva Aewao-
peio mov petagépet pia oudda poBlopévwy avdpav. O dloknTrg e¢nyel 6Tt autol ot aiy-
Hdhwrot €fvar 0 exBpdc. Or emd oTpaTITES, MOV K TWpa MEpievav aprnyava, vinBouy
6t obvropa 6" avaykaotodv va dpaotnplomoindouy...

Early moming. A bus is carrying seven soldiers to an unknown destination. Among them
is 20-year-old Dzoni, a recent recruit who has trouble fitting in. They arrive at an aban-
doned farm in the middle of a field. Disturbed by the mystery surrounding their mission,
Dzoni attempts to find out what is expected of them, but to no avail. The long wait
begins, beneath a scorching sun. A bus arrives, carrying a group of frightened men. The
unit commander explains that these prisoners are the enemy. The seven soldiers, who
have been waiting uneasily, sense they will soon have to go into action...

rhﬁwcfs

Bhavtipip Mépioitg
Vladimir Perisic m
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Slovenka

[To kopitol ar’tn XAoPevia / Slovenian Girl]

INopevia - leppavia - epPia - Kpoatia / Slovenia - Germany - Serbia - Croatia 2009

H A\e¢avdpa eivar pa 23ypovn omouddatpla ayyhikav. Mey@hwoe ae Likpr moAy. Ot
yovelc g eivat ywplopévor. Kaveig dev E¢pet otin Ahe€audpa dnpootelel ayyehieg e T
evdwvuplo «To kopital am'n ZhoBevia» K1 6L N Topvela eival n Kpuer Tnyr el0odrpa-
10¢ ¢, H ANe§dvdpa Epet mag va expetaMebetal Toug avBpamoug, éxel Takévio oTa
épata, mov kaimou kAeBel, kat poei T pntépa mg. O povog avbpwnmog yia tov omoio vol-
aetat eivat o matépag g, évag Semeapévog pokac. H Ahe§avopa kavel axédia, ala n
(N bev elvat 1600 UKoAY 600 TiEPIUEVeL.

Alexandra is a 23-year-old student of the English language. She comes from a small
town. Her parents are divorced. No one knows that Alexandra runs personal ads under
the nickname “The Slovenian Girl" and that prostitution is her secret source of income.
She's very good at manipulating people, is an accomplished liar and a bit of a thief, and
hates her mother. The only person she cares about is her father, a faded rocker. Alexandra
has plans for her life, but life is not as easy as she expects.

meols Il

Ntdpyiav Kolohe
Damjan Kozole

IknvoBeaia/Direction: Damjan Kozole Zevdpio/Screenplay:
Ognjen Svilici¢, Matevz Luzar, Damjan Kozole Owtoypa-
@ia/Cinematography: Ales Belak Movta{/Editing: Andrija
Zafranovi¢, Jurij Moskon 'Hyog/Sound: Gasper Loborec Mou-
oukiy/Music: Silence IxeSiaopog mapaywyic/Production
Design: Maja Moravec Kootoupia/Costumes: Zora Stancic
Napaywyodc/Producer: Danijel Hocevar Mapaywyr/Pro-
duction: Vertigo/Emotionfilm, Slovenia T. +38 61439 7080 F.
+38 61 430 3530 infol@emotionfilm.si www.emotionfilm.si
Zupmapaywyn/Co-production: Neue Mediopolis Film (Ger-
many) & RTV Slovenia & Filmska kuca Bas Celik (Serbia) & 4
Film (Croatia)

35mm Eyxpwpo/Color 90’

HBomotoi/Cast: Nina Ivanisin (Aleksandra), Peter Musevski
(Edo), Primoz Pirnat (Zdravko), Marusa Kink (Vesna), Uros Fiirst
(Grega)

Naykoopa ekperdhhevon/World Sales:
m-appeal, Germany

T.+4930 6150 7505

F.+49 302758 2872
berlinofficc@m-appeal.com
www.m-appeal.com

TevviBnke oto MmpéQttoe ¢ XhoBeviac. H mpwtn peydn pg-
Koug Tawia Tou, Spare Parts, GUPIETEIXE 0TO OlAYWVIOTIKO THAa
Tov DeotiBal Bepohivou o 2003 kat ota BpaBeia Eupwraikol Ki-
vnuatoypdgov. H emdpevn tawia tov, Labor Equals Freedom,
€\aPe ta BpaPeia kahutepng Tawiag kat oknvodétn oto OeotiBAl
¢ BahévBia o 2006. To Forever ékave mpepiépa 010 OeoTidl
Tou Potepvtap To 2008 eve 1o Kopitar am’ ) 2AoPevia ékave T
O1ebvn mpepuépa Tou oo Topdvto 0 2009.

He was born in BreZice, Slovenia. His feature film Spare Parts took
partin the Competition of the Berlinale in 2003 and was selected
for the European Film Awards selection. His next feature, Labor
Equals Freedom, received the Grand Prix and Best Director Award
atValencia FFin 2006. Forever premiered at the Rotterdam IFF in
2008, while Slovenian Girl made its international premiere at the
Toronto IFF in 2009.

Opoypaepia/Filmography

1987 The Fatal Telephone

1989 Remington

1997 Stereotype

2000 Porno Film

2003 Spare Parts

2004 Europa (pp/short) (emeia6dio/segment: Visions of Europe)
2005 Labor Equals Freedom

2008 Forever

2009  Slovenian Girl
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IknvoBzoia-Zevapio/Direction-Screenplay: Asli Ozge Dw-
Toypagia/Cinematography: Emre Erkmen Movtd{/Editing:
Vessela Martschewski, Aylin Zoi Tinel, Christof Schertenleib
"Hyo¢/Sound: Florian Beck Napaywyoi/Producers: Fabian Mas-
sah, Asli 0zge Napaywyi/Production: Endorphine Production,
Germany T.+49 30 4432 8308 F. +49 30 4432 8803
fabian@endorphineproduction.com
www.endorphineproduction.com & Yeni Sinemacilik, Turkey
www.menonthebridge.com Zupmapaywyi)/Co-production: Ka-
liber Film (The Netherlands), Bayerischer Rundfunk & ZDF/3SAT &
Rush Hour Films (Germany)

35mm ‘Eyxpwpo/Color 87’

HOomouoi/Cast: Fikret Portakal (Fikret), Murat Tokgdz (Murat),
Umut ilkr (Umut), Cemile ilker (Cemile)

Bpapeia/Awards:

Xpuon Kdya kahutepng Tawiag /

Golden Boll Award for Best Film - Adana FF 2009
Xpuarj Touhina kahvtepng Tawia /

Golden Tulip Award for Best Film - Istanbul FF 2009

Naykoopa ekperdevon/World Sales:
Wide Management, France

T.+33 15395 0464

F.+33 15395 0465
wide@widemanagement.com
www.widemanagement.com

l'evviBnke oty Kwvotavtivoumohn to 1975. To 1999, amogoi-
oe an’m Zyohq Kahwv Texvawv, Kivnpatoypagou kat Tnhed-
paong Tou Mavemotnpiou Tou Mappapd Kai aTn ouvéxela ékave
TV TP PIKPOD PriKoug Tawiag e, Capital C, n omoia Bpa-
Bevnke oe moMd geotipal. Tnv mepiodo auty etotpdel Ty
emdpevn peydhou prikoug Tawviag e, Asphyxia, n omoia éhaBe 1o
2005 xpnpatoddtnon yta v avdmtuén Tou oevapiou oto Balkan
Fund tov Oeotial Oeaoahovikng. To idlo mpotlexT ATav, To
2007, umoynoto yta to Bpapeio Néwv Zknvodetev tov Deotipah
oV Zavtave, evw mpoopata emAéxBnke va GUPETAoyEL 0TO
npoypappa Nipkow.

She was born in Istanbul in 1975. She graduated from the Mar-
mara University Faculty of Fine Arts, Film & TV in 1999, and im-
mediately afterwards made the short film Capital C, which won
astring of awards in various festivals. She is currently working on
her follow-up feature Asphyxia, which has received the script de-
velopment award at the Thessaloniki Film Festival’s Balkan Fund
2005. With this project she was pre-selected for the Sundance
FF's New Directors Award in 2007. Recently, the project was also
selected for the Nipkow Programm.

Emihektiki O\poypagia/Selected Filmography
2000 Capital C (pw/short)

2003  Little Bit of April (TV)

2005 Hesperos’ Apprentices (vtok./doc.)

2009  Kopriidekiler/Men on the Bridge

Kopridekiler

[Avtpeg otn yépupa / Men on the Bridge]

Teppavia-Toupkia-OAavdia / Germany-Turkey-The Netherlands 2009

0 17ypovog Gikpét mouhdel mapévoya TpIAVTAQUMa TN Yepupa Tou BooTGpOU Tou vavel
Aota kat Eupamn. MapdMnha, avadnta poviun 6ouked oty mahid moAn e Kwvatavtivou-
moAng. 0 28ypovog OuoUT elvar odnyoc oe oUVETaIPIKG Tt Kal mmyaoépyetal kaBnuepuva
0T yéoupa. Yayvel vavolkidae1 éva KahuTepo BlaEpIoLa yia va EuyapIoTAoEL Tr yuvaika Tou,
TG ool ol amartoelS Eemepvoly TIC 0IKoVOLIKEG SuvaTdTnTeg Tou. O 24ypovog TpoYovoLoG
Moupét umnpetet oty ibia yégupa kat vidBel ovadid avdiieaa oTic GUpMayelS ypapiiég Twy
autokwATwy. KaBe Bpadu, otav ematpégel oto ottt Tou, avalnTd pavieBol Léaw SladIkTy-
ov. 0 Owpét, 0 Quplott ka0 Moupdr dlaataupavovtar e yiadeg dMoug Kwvatavvouro-
Aiteg Tig whpeg aryic, kaBe mpoamaBoly va unepBolv Tig GuakoMeq TG peyhng moAng kat
va exmnpwoouy TIC emBuylieg Toug, H Tawvia agnyeital Ti¢ MpayuaTIKES 0TOpiEG QUTGV Twy
YOPAKTAPWY, TV UMoGUOVTAL TOUS EQUTOUG TOUG [e GOVTO Tal LN 6mou Ouy Kal KivodvTal.

Seventeen-year-old Fikret illegally sells roses on the Bosphorus bridge that links Asia and
Europe. At the same time, he is looking for a reqular job in Istanbul’s old downtown area.
Twenty-eight-year-old Umut is a taxi driver and drives back and forth along the Bosphorus
bridge every day. He is searching for a better apartment to rent in order to satisfy his wife,
whose desires are beyond his earnings. Traffic policeman Murat, who is stationed at the
Bosphorus bridge, feels lonely amid the solid lines of cars. Each night at home, he logs on to
the Intemet looking for a woman he can date. Fikret, Umut and Murat intersect in the rush
hour with millions of other Istanbulites, coping with the straits of fulfilling their aspirations
in the big city. The story is based on the lives of the characters depicting themselves in the
original locations.

Aohi ECykeé
Asli Ozge
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Uzak Thtimal

[To AdBog kopmoakoivt / Wrong Rosary]

Toupkia/ Turkey 2009

70 mohumoikiho Kotvwvikd, moNTioTiko kat Bpnakevtikd nepipaMov g Kwvotavtivov-
moAng dladpapatiCovtar evdlagépouoe lotopieq. To /dBog kaumookoivi eivat ) 10Topia
Tpicdv avBpwnwv mou Cowv oo ['ahatd g Kwvotavivoumohng. Fvag povelivng mou poAig
¢gtaoe oty Kwvotavivoumohn amé v enapyia: éva opeavo kopitot mou et umd Ty
oKémn TG exkAnatag kat BeNel va yivel povayn- ki évag nAKIWpEVOS TWANTAG HeTayelpt-
opévay BINwv... H tawia kataypdeet kat amokohimel fadid kar éviova ouvaiodrjata
kau mapaxohoufel fiia epwrikr 1otopia mou Ba pmopodoe va dladpapatioBei povov otny
Kwvotavtivoomon 1 o€ kamolo pépog mou va g Hotdlel.

Istanbul is a rare city which shelters interesting stories within its colorful socio-cultural
and religious environment. Wrong Rosary is the story of three people who live in the
(alata neighborhood of Istanbul. A Muezzin who has just arrived in Istanbul from the
country; a young orphan girl who lives under the care of the church and who wants to be
a nun; and an old used book seller who is a native of Istanbul... Wrong Rosary captures
and reveals these deep and vivid sensations. The film follows a love story that could only
take place in Istanbul or somewhere like it.

Maypout Oadik T{ookov
Mahmut Fazil Cogkun

IknvoOeoia/Direction: Mahmut Fazil Coskun Zevd-
pro/Screenplay: Tarik Tufan, Gorkem Yeltan, Bektas Topaloglu
Owroypagia/Cinematography: Refik Cakar Movtd{/Edit-
ing: Cicek Kahraman Hyo¢/Sound: Murat Celikkol Mou-
ouki)/Music: Rahman Altin KaAhirexvixr) Siev8uvon/Art Di-
rection: Selda Cicek Mapaywyoi/Producers: Tiilin Cetinkol
Soyarslan, jsmail Kilicarslan, Tarik Tufan, Mahmut Fazil Cogkun
Napaywyn/Production: Hokusfocus, Turkey
www.wrongrosary.com 35mm Eyypwpo/Color 90’

HOomotoi/Cast: Nadir Saribacak (Musa), Gorkem Yeltan (Klara),
Ersan Uysal (Yakup)

Bpapeia/Awards:

Bpapeio Tiger / VPRO Tiger Award - Rotterdam IFF 2009
BpaBeio Kahvtepou Zknvobét, Bpapeio Kahutepou Levapiov,
Bpapeio Kakutepou HBomotov (Nadir Saribacak) /

Best Director, Best Screenplay, Best Actor (Nadir Saribacak) -
Istanbul IFF 2009

Bpapeio Crossing Europe /

(rossing Europe Award - filmfestival Linz 2009

Naykoopa ekperdhhevon/World Sales:
Hokusfocus, Turkey

T.+90212252 4763

info@hokusfokus.com

TevnBnke 1o 1973 oty Toupkia. Aol amogoitnoe 0 1995
an'o Mohuteyveio MAvtiC e mruxio nAextpohdyou-pnxavohdyou,
ouvéxloe Ti omoudég Tou ato Tprpa Kivnpatoypdgou, Tnheo-
paong kat Ynotakwv Méowv tou Navemotnpiov te Kahipdpviag
— UCLA, dmou éhape o Bpapeio Knightly Hours yia v tawia tou
Lighthouse/Deniz Feneri. To vtokipavtép tou Aliya éhaBe To Bpa-
Beio g Evwang Tolpkwv Zuyypagéwv to 2002. To Adbog Ko-
UTOgKOIVI €ival N TPWTN TOU PeydNou PKou Tawid.

He was born in 1973 in Turkey. After graduating from the De-
partment of Electrical Engineering of Yildiz Technical University
in 1995, he completed his studies at the Department of Film, TV
and Digital Media of California University - UCLA, where he re-
ceived the Knightly Hours Award for Lighthouse/Deniz Feneri.
His documentary Aliya received the Turkish Authors Association
Award in 2002. Wrong Rosary is his first feature film.

Opoypaepia/Filmography

2001 Yanda Kalan Biiyiik Deney (vtok./doc.)
2002  Isik Evi (vrok./doc.)

2002 Aliya (vrok./doc.)

2005  Komiinizm (vtok./doc.)

2006 imam Hatipliler (vrok./doc.)

2009  Uzak Ihtimal/Wrong Rosary
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IknvoBecia-Levapio/Direction-Screenplay: Razvan Rad-
ulescu, Melissa de Raaf @wroypacpia/Cinematography: Tudor
Lucaciu Movra{/Editing: Dana Bunescu 'Hyo¢/Sound: Dana
Bunescu, Titi Fleancu KaAMexvikn S1ebBuvon/Art Direction:
Sorin & Carmen Dima NMapaywyé¢/Producer: Ada Solomon
Napaywyn/Production: HiFilm Productions, Romania T. +40
21252 4867 F. +40 21252 4866 ada@hifilm.ro www.hifilm.ro Zu-
pmapaywyr/Co-production: Unlimited Films (France) & Frakas
(Belgium) & Kinorama (Croatia) & Arte France Cinema (France)
35mm Eyxpwpo/Color 120’

HBomotoi/Cast: 0zana Oancea (Felicia), lleana Cernat (Mrs Ma-
teescu)

Naykoopa ekperalevon/World Sales:

The Match Factory, Germany

T.+49221539709-19 F. +49221539709-10
festivals@matchfactory.de www.the-match-factory.com

PaBav Pavrouhéokou / Razvan Radulescu

lewiiBnke 10 1969 on Poupiavia Kai omoudaoe Noyotexvia kat okn-
voBeoia omepag ato Boukoupéat. To 1999 dpyioe va ypdgel oevd-
pla ya Tov Kvnpatoypdgo. Metadl Twv oevapinv Tov, §ewptoav
1a BpaBevpéva leprf umdda (Kpiott Modiov), O Niki kat 0 ®o (Aou-
T01dv Mveikie), To yapri Ba eivar umhe ki Boogie (Pdvou Mouvtéav),
KkaBa katto dtebvai avayvwptopévo H oddaoeia tov kupiov Aala-
péakou (Kpioti Movtou), evw umrpe kat abpBoulog oevapiov otny
Tawia tov Kpotidv Mouvtdiov, 4 prjveg, 3 fdouddeg kat 2 nuépe.

He was born in 1969 in Romania and studied literature and opera
directing in Bucharest. In 1999 he started writing screenplays,
among which the award winning Stuff and Dough (Cristi Puiu), Niki
and Flo (Lucian Pintilie), The Paper will be Blue and Boogie (Radu
Muntean), as well as the internationally acclaimed The Death of Mr.
Lazarescu (Cristi Puiu). He also worked as a script consultant for Cris-
tian Mungiu's 4 Months, 3 Weeks, 2 Days.

Mehioa ve Pdag / Melissa de Raaf

TewiiBnke 10 1976 oty OMavdia. Zmoudalel Bewpia tégvng, giho-
00¢ia kat media art otn leppavia. Epyddetat we aveSaptnt emyie-
MTpla ekBéoewy o€ MEIPANATIKG KIVNUATOYPAQIKA TPOTZEKT Kat
ekBéaeic otnv ONavdia, T eppavia kat T Pwoia kat ouvepydletat
1 €IKAOTIKOUG KANNTERVEC Kal OKNVOBETEC VTOKIAVTED Kall Hubo-
mhaoiag w¢ oknvoBE kat sevaploypdgoc. Exelypawel apketd oe-
Vdpta yla Tov KIvnpatoypdgo, Petagl Twv omoiwv Ta oevdpla twy Tak
viwv Shelter (Dragomir Sholev) kat Clean (Sylvie Michel Cassey).

She was born in 1976 in the Netherlands. She is currently study-
ing art theory, philosophy and media art in Germany. She is an
independent curator of experimental film programs and exhibi-
tions in the Netherlands, Germany and Russia and she works with
visual artists, film- and documentary-makers on productions as
writer and director. She has written several screenplays, includ-
ing Shelter (Dragomir Sholev) and Clean (Sylvie Michel Cassey).

Oupoypaepia/Filmography

Pa{pav Pavrouhéokov & Mehioa vie Pdag

Razvan Radulescu & Melissa de Raaf

2009 Felicia inainte de toate/First of All, Felicia
(ouv-oknvoBeaia/co-direction)

Felicia inainte de toate

[Mpwta an’ 6Aa n OeAitowa / First of All, Felicia]

Poupavia-Tahia-Béhyto-Kpoartia / Romania-France-Belgium-Croatia 2009

H teheutaia iépa g kaBiepwpevng, etrotag emiokedng e Dehitata aToug dlkolg T oTo
Boukoupéott efvat mdvea meapiévn: ) Oehiota gTidyvel Teheutaia oty T Bahitoa, ) Untépa
€Tolddel eva modoto Mpwiva kat o Tatépag gopatar 6Tt dev Ba det Eavd Ty k6pn Tou. 2av
va v égTavav 0Aa autd, n louha Aeuwvel yia va et 1t dev mpohapaivet va midel Ty adeh-
o1 T¢ 010 aepodpdpio. Méoa ato Taé, n Oehitola kat n Intépa G ouveLdnTomololy OTI Oy
Ba mpohaper v mran. Kabwg mpoomabel va ydhet kaolpylo elortrplo, n Dehitota Bpioke-
Tal QVAE0a 0TIC GO TG OIKOYEVELEC: AT T [iat 0 Y10¢ Kal 0 Tipwny 00Cyd¢ TG Tou Ty epl-
L1évouv va gTdoel eykaipw oty OMavbia, ki an' Ty G 0 Tiatépag kai ) abeher g mou
mpoomaBoly va T BonBraouy. Apo Khelvel lommplo yia Ty emopievn j1épa, n Oehttota em-
OTPEQEL 0T0 ATPIKG TG, H InTépa etolualer 1o Bpadwd, 1 otkoyévela Savapioketal — oMol
elvar euyapiotnévor am' v mapouoia ¢ Oehftoa, oa va ‘yel oM épbet and Ty OMavéia.

After the annual visit to her family in Bucharest, Felicia’s departure day is, as always, very
hectic: Felicia starts packing too late, her mother makes an elaborate breakfast, and her
father fears that he will not live to see his daughter again. On top of that, lulia calls to say
she will not be in time to give her sister a lift to the airport. In the taxi, stuck in Bucharest
traffic, Felicia and her mother realize she will never be in time for her flight. While trying
to rebook her ticket, Felicia is confronted with her two families: her ex-husband and her
child in Holland, expecting her to come back in time; and her father and sister, who are
both trying to be helpful in their own special ways. After booking the flight for the next
day, Felicia returns to her parents'home. Mother is preparing dinner; the family reunites
— everyone enjoys Felicia’s presence, as if she had just arrived back from Holland.

To axédio oevapiov TG Taviag ouppe-
Teixe oto 50 Balkan Fund oto 480 O¢-
otipah Knpatoypdpou Ogagahovikng
70 2007 Kau képdioe papeio. / The proj-
ect participated in the 5th Balkan Fund
at the 48th Thessaloniki International
Film Festival in 2007 and won an award.
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Eidikéc mpoPohég

Katalin Varga

[H ekdiknon tn¢ Katahiv Bdpyka]

Poupavia-Mey. Bpetavia-Ouvyyapia / Romania-UK-Hungary 2009

Me 10 mou paBaivet 6Tt ev eival matépag Tou Oppmav, o a6Cuyog g Katah Bdpyka v
metdel £§w an'1o amtt. Mn Béhovtag va peyahwatt 0 yiog TG xwpi matépa, n Katahiv dev
éyel A emthoyr am To va Bpel Tov Tipay|aTIko matépd Tou Tiatbiod T, Agol mpogact-
Cetan pua daohoyia, maipvel padi g tov Oppmav kat tagidedel diaoyiCovrag Ta Kapndbia,
omou amogaoiCel v' avoiSel éva okoTewo kepdhato Tou mapeAdovtog T kat va midpet xdi-
knon. Auté yia Ty Kataliv onaivel 6TLTpéneLva emoTpélel o' évav Tomo ov Oev ke va
€avadel ota pdia G- 0" évav Témo mou Tidvia Ba ouvdéetal 1’ éva éykAnua Tou omoiou
umpge Bopa. Tore, ato onpeio autd g fyav emteBel dbo dvipec, 2Aiepa elval T0 Eépu-
70 60U 0 Y10¢ TG Mailel avépieha..

As soon as he discovers that he is not Orban'’s father, Katalin Varga's husband throws her
out of the house. Not wanting her son to grow up without a dad, Katalin has no other
choice but to find the real father. Taking Orban with her under another pretence, Katalin
travels through the Carpathians, where she decides to reapen a sinister chapter from her
past and take revenge. For Katalin this means returning to a place she never wanted to see
again in her life, a place that she will always associate with the crime of which she was a
victim eleven years ago. Back then, this was the place where she was assaulted by two
men. Now it is a clearing where Orbdn is playing happily...

ElmiMACES Mitep Ltpikhavt
e Peter Strickland

ZknvoBeoia-Levapio/Direction-Screenplay: Peter Strickland
Owroypapia/Cinematography: Mérk Gydri Movra{/ Edit-
ing: Matyaf Fekete ‘Hxoc/Sound: Gydrgy Kovacf, Zoltdn
Karaszek Mouauki)/Music: Steven Stapleton, Geoff Cox Mapa-
ywyoi/Producers: Tudor Giurgiu, 0ana Giurgiu, Peter Strickland
Napaywyi/Production: Libra Film, Romania T. +40 2132
66480 F.+40 2132 60268 office@librafilm.net www.librafilm.net
Zupmapaywyn/Co-production: Ross Sanders Production In-
ternational (UK) & Peter Strickland (Hungary)

35mm Eyxpwpo/Color 82’

HBomooi/Cast: Hilda Péter (Katalin Varga), Tibor Palffy (Antal
Borlan), Norbert Tanké (Orban Varga), Melinda Kantor (Etelka
Borlan), Sebastian Marina (o yapmpoc tou Gergely/Gergely’s
brother-in-law), Roberto Giacomello (Gergely), Lészl6 Matray
(Zsigmond Varga)

Bpapeia/Awards:

Apyvpr Apktoc e€éxovaag kalrexvikig oupBodr¢ - Oeot. Be-
pohivou 2009 /

Silver Bear for an Outstanding Artistic Contribution

(Sound Design) - Berlin IFF 2009

EN\nviki Stavopy/Distribution in Greece:
Rosebud

Invoc Navaylwtidng/Zinos Panayotidis
T.+302106786505 F.+302106755067
zpan@odeon.gr  www.odeon.gr

Naykoopa ekpetdhhevon/World Sales:

Memento Films International, France
T.+33153349020 F.+33142471124
sales@memento-films.com www.memento-films.com

Tevviinke oto Pévtivyk T Mey. Bpetaviag to 1973. Exet kavel
QAPKETEC MIKpOU prikoug Tawieg Super 8 kat 16 yhoatwv. H mo
Yoot eivarto Bubblegum, pe Bépa tny tpavaé§ovad XoM ov-
vihov —mpwrtaywviotpia Tou Avtt Oudpxor—, mou maiyTnKe 0To
OeatiBdA Tou Bepohivou 1o 1997. To 1996 oxnpdrioe padi e gi-
\oug Tou am' 0 PEVTIVYK TO HOUGIKO-playelpikd ykpourt The Sonic
Catering Band yie o omoio ékave moMég {wvtavég eppavioeig o
OAn v Evpaymm kau €Byake moMoUg diokouc. H exdiknan mg Ka-
TaAiv Bdpyka €ivain mpwn peydhou pikoug Tawia Tov. Zet oty
Ouyyapia dmou d1daokel ayyhikd.

He was born in Reading, England in 1973. He made several Su-
per 8 and 16mm short films. His most well-known short film,
Bubblegum, brought Andy Warhol superstar, Holly Woodlawn out
of along hiatus and screened at Berlin in 1997. He also founded
the musique-culinary group, The Sonic Catering Band in 1996
with friends from Reading, releasing several records and per-
forming live throughout Europe. Katalin Varga s his first feature
film. He now lives in Hungary where he teaches English.

EmAektikiy O\poypagpia/Selected Filmography
1996 Bubblegum (pp/short)

2004 A Metaphysical Education (pp/short)

2009 Katalin Varga



Europe loves European Festivals

A privileged place for meetings, exchanges and discovery, festivals provide a vibrant and accessible environment
for the widest variety of talent, stories and emotions that constitute Europe’s cinematography.

The MEDIA Programme of the European Union aims to promote Furopean audiovisual heritage, to encourage the transnational circulation of films and
to foster audiovisual industry competitiveness. The MEDIA Programme acknowledged the cultural, educational, social and economic role of festivals
by co-financing 95 of them across Europe in 2009.

These festivals stand out with their rich and diverse European programming, networking and meeting opportunities for professionals and the public
alike, their activities in support of young professionals, their educational initiatives and the importance they give to strengthening inter-cultural dialogue.
In 2009, the festivals supported by the MEDIA Programme have screened more than 20,300 European works to more than 2.9 million cinema-lovers.

MEDIA is pleased to support the 50th edition of the Thessaloniki International Film Festival and we extend our best wishes to
all of the festival goers for an enjoyable and stimulating event.

European Union
MEDIA PROGRAMME
http://www.europa.eu.int/comm/avpolicy/media/index_en.html
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A programme of the European Union

L'Europe aime les festivals européens

Lieux privilégiés de rencontres, d‘échanges et de découverte, les festivals rendent vivante et accessible au plus grand
nombre la formidable diversité de talents, d’histoires et d'émotion que constituent les cinématographies européennes.

Le programme MEDIA de I'Union européenne vise a promouvoir le patrimoine cinématographique européen, a encourager les films a traverser les
frontieres et a renforcer la compétitivité du secteur audiovisuel. Le programme MEDIA a reconnu Iimportance culturelle, éducative, sociale et écono-
mique des festivals en co-financant 95 d'entre-eux dans toute I'Europe en 2009,

(es manifestations se démarquent par une programmation européenne riche et diverse, par les opportunités de rencontres qu'elles offrent au
public et aux cinéastes, par leurs actions de soutien aux jeunes auteurs, par leurs initiatives pédagogiques ou encore par limportance donnée au dia-

logue inter-culturel.
En 2009, I'ensemble de ces festivals soutenus par le programme MEDIA a programmé plus de 20.300 ceuvres européennes pour le grand plaisir de

prés de 2,9 millions cinéphiles.

MEDIA a le plaisir de soutenir la 50eme édition du Festival International du Film de Thessalonique et souhaite aux festivaliers
de grands moments de plaisir.

Union Européenne
MEDIA PROGRAMME
http://www.europa.eu.int/comm/avpolicy/media/index_frhtml
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kopav Maokahepire / Goran Paskaljevic

O\poypaeia/Filmography

1969
1970

1972

Pan Hrstka/0 kuptog Xpdatka/Mister Hrstka (pp viok./short doc.)
Nekolik slov o lsce/Aiya Noywa yia v aydmn/

A Few Words about Love (uyt vtok./short doc.)

Legenda o Lapotu/0 Bpudog Tou Admot/The Legend of Lapot (py/short)

1971-74 Dosljaci/Otveopeppévol/The Immigrants (oetpd 30 pp viok./series of 30 short docs)

1973
1973
1974
1974
1974
1975
1976
1978

1979

1980
1982
1984
1987
1990
1992
1995
1998
2001
2004
2006
2009

Deca/Naidtd/Children (py vok./short doc.)

Sluga/Ympétne/Servant (py/short)

Teret/Bdpoc/Burden (uyt vok./short doc.)

Kapetan Janko/0 kametéav Mévko/Captain Janko (py/short)

Potomak/0 amdyovoc/The Descendant (pp/short)

|z pobede u pobedu/And vikn ae vikn/From Victory to Victory (jyt vok./short doc.)
Cuvar plaze u zimskom periodu/Navayoowatng to xewiava/Beach Guard i Wintertime
Pas koji je voleo vozove/0 akUMog mou ayamouoe Ta Tpéva/

The Dog Who Loved Trains

Zemaljski dani teku sipad/Eniyetec pépec mov yopyd kuloov/

These Earthly Days Go Rolling By (py/short)

Poseban tretman/Eidikr Bepaneia/Special Treatment
Suton/Aukdguwe/Twilight Time

Varljivo leto '68/AmatnAd kahokaipt Tou '68/Illusive Summer ‘68
Andjeo cuvar/Oohakag dyyehog/Guardian Angel

Vreme ¢uda/O kaipog Twv Bavpdtwv/Time of Miracles

Tango argentino

Tudja America/H Apepikr kdmotou dMou/Someone Else’s America

Bure baruta/H mupttidanoBirikn/The Powder Keg (aka Cabaret Balkan)
How Harry Became a Tree/Mwg o Xdpt éyve dévipo

San zimske noci/Ovelpo xetpwvidtikng voxtac/Midwinter Night's Dream
Optimisti/Ot atoi080€01/The Optimists

Honeymoons/Tagi61a tou péhitog

0 kopav MaokdMePir yewnBnke oto Behypadi to 1947.
And o 1967 éwg 1o 1971 omobdace ot oyoMq Kivnpato-
ypdgou FAMU ¢ Mpdyag. H mpan Tou pikpou prkoug tat-
via, 0kdpiog Xpdatka (1969), mou Bewprinke «mpoofAnTiki
P0G T0 00ataMoTIKG obaTnpa Kat BhaBepn yia ™ dnpdota
1d¢n», amayopeUtnke amé To KaBeotwg g ToeyoohoBa-
kiag. Qotdao, Ty Tawia eidav o Midog Doppav, o Tipt Mév-
Cehkatn Bépa Torrihopa, kat o MaokaNePire Bpébnke ev pia
VUKT{ 0TI¢ TAgeL Twv oknvoBetav Tou Néou Kopatog,

And 70 1971 éwg orjpepa éxet yupioer 30 vokipavép kat
15 peyahou HKoug Tawvieg, amo Ti omoieg MOAEC ouv Kep-
bioel Bpapeia ota peyahitepa KNHaTtoypagikd eoTiBak
TOU KOGou.

H dvodog Tou ebvikiopol ot MouykoohaBia Tov ava-
YKaoe va Quyel amd T xwpa tou 10 1992 kai, 10 1994, eyka-
Taotabnke oto Mapiot. To 1998 avaylpioe yia va yupioet my
TMuprdamoBrikn, aANa e§artiog TG ouveXoUC KPITIKNG ToU
aokouoe oo kaBeotac MiNooepie, éywve aToxog amenTKav
emBéocwv amd Tov Tomo. Agnoe yI ahn pia gopd v na-
Tpiba Tov, YéyvovTac yia pia xwpa va yupioel Ty Tawia Tou
MMai o Xdpt éyve Oévipo. Enéotpepe oto Behypadt pe v
mwon Tou MikooeBite, kat oknvoBénoe o Ovelpo yelw-
viduikng voytag (2004) kau toug Ataiddoéoug (2006).

To 2001, 0 AeBvnc Kivnpatoypagikag 08nyog tov Vari-
ety Tov YrjgLog évav amd Toug mévte KaAUTEPOUG oKnvoBETeC
NG xpovidg. Tov lavoudpto Tou 2008, To Mouaeio Zoyypovng
Téyvne e Néag Yopkng mapouciace avadpopi Tou €pyou
Tou, vy 10 DeBpoudplo Tou 2008 xpiotnke oG Tou ya-
ko0 Tayparog Texvav kat Aoyoteyviag.

Goran Paskaljevi¢ was born in Belgrade in 1947. Between
1967 and 1971 he studied at the well-known Prague school
of cinema (FAMU). His first short, film Mister Hrstka (1969),
considered “offensive to the socialist system and harmful to
the social order’, was banned by the Czechoslovakian regime.
The film, however, was viewed by Milo$ Forman, Jifi Menzel
and Veefa Chytilovd, and Goran Paskaljevic found himself ac-
cepted overnight into the ranks of the New Wave directors.

From 1971 to the present, he has made 30 documentaries
and 15 feature films, many of which have been awarded and
acclaimed at the most prestigious intenational film festivals.

The rise of nationalism in Yugoslavia forced him to leave
his country in 1992 and in 1994 he settled in Paris. In 1998
he returned to make The Powder Keg, but his constant criti-
cism of Milosevic's regime met with violent, menacing at-
tacksin the official press. He decided once more to leave his
native land in search of a country where he could make his
film, How Harry Became a Tree. He returned to Belgrade upon
the collapse of the Milosevic regime to make his Midwinter
Night's Dream (2004) and The Optimists (2006).

In 2001, International Film Guide (Variety’s) named him
one of the top five directors of the year. In January 2008, New
York's Museum of Modern Art presented a full retrospective
of his work. In February 2008 he was awarded the Order of
Arts and Literature by the French government.



Thessaloniki IFF-09

Goran Paskaljevi¢ Balkan Survey

kopav MaokdhiePirg, évag Bahkaviog ovpavioty¢  Goran Paskaljevi¢, a Balkan humanist

Toypagkn dladpopn capavra eTwv. To £pyo Tou anapiByiei Sekamévte Tawieg jie- forty years. His work includes fifteen feature films, thirty documen-

O Tkopav MaokahePirg eivar évag dnpioupyoc mou £xel fon dlavioel pia Kivnpa- G oran Paskaljevic is an artist whose cinematic career already spans
yAou Ko, TPIAVTA VTOKIPAVTED KAl JIKPOU {riKoug Tawieg Kat Slakpivetat amd taries and shorts, and is marked by a consistency in both aesthetics

uoBn Tk K Geohoyiki auvéneta. Oupaviotrg, SlanoTiopévog e v anhoTnTa Tou ma- and ideology. A humanist, steeped in the simplicity of Italian neorealism
MikoU veopeahiapou Kat idtaitepa Tov Kvnpatoypdgo Tou Brtopto ve Yika, o Maokd- and in particular Vittorio de Sica's work, Paskaljevi¢ makes films that are
Mepire kavel Tawieg mou otnpiovral oe amléc LoTopieg mou Kataypdpouy e kpivela hased on simple narratives which describe, sincerely and delicately, the life
Kat evatoBnoia t {wr Kat Tov aywva Twv Kabnepivav avBponwy, ey mou uei- and struggle of ordinary people; people who suffer the consequences of
OTAVTQL TIG GUVETTELEC TWV LOTOPIKIV YEYOVOTWY Kal €ival avaykaopévol va avalntoly historical events and are forced to find ways to cope in the face of adver-
Tpdmoug yla va avteme¢éNBouy mapd Tig omoleg avti§ootntec. Maipvovtag mavra to é- sity. Always siding with the weak and oppressed, Paskaljevi¢ tells stories
0C TWV ABUVATWV KA TV KATAMETREVWY, Hag UAd yia T avBpamvn Katdotaon Kat of the human condition, giving voice to the small existentialist dramas of
divel v ota pikpd urapélaka dpdpata Twv véwv aMd Kat T NAKIOPEVRY, Twy Tie- young and older people alike, of those living on the fringes of society and
pBwpaK@v Kai Twv pn mpovoptotxwv. O MaokdhieBie Toug avripeTwmilel mavra pe ou- of the underprivileged. He treats his characters with warmth and empa-
HndBela kat (eataotd, mpoBdMet v avBpwmivn S1dotaor Toug, e Ta mpoTeprpaTa Kal thy, putting forward their human dimensions, complete with faults and
TIg aduvaliec, ywpic va avanapdyel otepedTuma 1 va katapedyet oe kN, xwpic vanoi- merits. Avoiding stereotypes and clichés, he neither moralizes nor ma-
Kohoyei 1 va yelpaywyei Tov Beatr. Av K Tig meploodTepe¢ popeg 01 GUVBIKE mou avTi- nipulates his audience. Even though in most cases the situations his char-
Hetwmi{ouy o1 PWEC Tou TOUG UMEPRAIVOUV Kl 0 AYKVag Toug amodeIKvUETal TENKA pd- acters come up against are beyond their control and ultimately their strug-

Tal0¢, N mpoonaeta mov evtolTolg kataBdMouy, N TPUPEPOTNTA TIOU KATAPEPVOLV VAl gle proves in vain, the effort they make, the tenderness they manage to
dlatnpolv aTN CUMEPIYOPA TOUC, 1} THiOTN TOUC 0T OVELPA KAl OTIC QAVTACIWOEL maintain, the faith they put in their dreams and fantasies, are not only
T0UG, )1 {6vo cuykvoby ahd amomvéouv Kal pita atglodoéia, GuvioTavTag ekppacel moving in themselves but also give rise to a feeling of optimism, consti-

avtioTaong oTny mpodlaypappévn Hoipa Toug. tuting expressions of resistance against predetermined fate.

Ot Tawieg Tou avthoty amé T mpaypatiki {wr), avadekviouy To pdapa Twv av- Paskaljevic's films draw on real life, illustrating the full range of hu-
Bpwmvwy ouwvatebnparwv Kat mpofdMouy Tov avBpwmiopo TpiodidoTatwy Yapa- man emotions and bringing to the fore the humanity of three-dimen-
Ktjpwv, Ty mpoondBela kai v aciyaotn eNmida Toug yia pita kahotepn {wn. Kevrpikig sional characters, their striving and their unquenchable hope for a bet-
onpaciag oto £pyo Tov €ivat suvena ot nBomotoi Tou, kabwg autoi petadidouv To ou- ter life. His ability to get the most out of his actors — whether amateur
vaioBnpa otov Beatr. H ikavdmntd Tou va Toug Slayelpiletal amoteleopatikd —eite or professional — helps him elicit performances that always ring true,
TIPOKEITaL Lo EPOOITEXVEC €ite yla mayyehuaTiec— xel ¢ amoTéheopia va amoomd ep- thereby reinforcing the authenticity of the narrative.
pnveieg mou eviaybouy Ty auBevTiKATNTA Kat Ty EINKPIVELD TWV LOTOPLEV TOU KIVN- Against a backdrop of his national reality, Paskaljevic tells stories which
patoypagei. Exovrag we agenpia Ty eBviki Tov mpaypatikotTa, o Maokahepirg underscore the complexity and contradictions of the socio-political con-
agnyetatotopieg mov avadelkviouy Ty moAUMOKOTITA Kal TIC AVTIPATELS TwV Kol- ditions of his time. Without aiming to make openly political films, he is nev-
VWVIKOTOATIKWY 0UVBNKwv T eMmoy1ig Tou. Xwpic va £xel w¢ 6TOX0 va KAvel avolkTd ertheless incapable of remaining detached from what is going on in his
TohTikéq Tawieg, aduvarei ouvdpla va peivet ayiétoyog o’ autd mou oupBaivovy otn ma- country: with a critical eye, he observes and records the events shaping lo-
Tpida Tov- Mapatnpei Kat Kataypdpet e KPITIKY JaTid TIG MePLOTATEIS TIov dlapiop- cal life, addresses the fundamental social tensions that underpinned the
Qwvouv T TomKn {wn, avapépeTat aTic BaIKEC KOWWVIKEC eviaoel; mou Siapop- politics of his country during the 90s, and carries out a covert critique of so-
Qwoav ™ mMONTIKN TG XWpag 0T dekaeTia Tou "90 Kal AoKEL ita UMOYELX KOVWVIKT ciety which is usually expressed through metaphor and symbolism.
KPITIKT), ToU 0uVIiBw¢ ekppaletal péoa amd T petapopd kai To cupBoNiopd. O okn- Paskaljevic captures the mood of his native land; describes social ties (es-
voBétng amotunwvel Ty aTpd0Qalpa Tou eyywptou meEpIBANAOVTOC, TEpIypAPE TIC Kol pecially intergenerational relationships) and life in the city and in the
VWVIKEC OyéaelC kal eldikTepa TiC Slayeveaké, ™ {wi oty moAn kat Ty bmaiBpo, ava- country; and addresses the hardships of immigration, social and political
(EPETAL OTIC MEPIMETELEC TN PETAVATTEUONG, TNE KOWWVIKAG Kat MONTIKAG HeTdBaong transitions and, of course, the impact of civil war on his country.

Kat, BéBaia, aTov avriktumo mov ixe 0 ejpOMog MOOG 0T Xwpa Tov. Avoiding happy ends or melodramatic compromises, refusing to

Xwpic eutuyiopéva tén i pelodpapatikote supBiBacpols, xwpic Adikiopoig kal cater to viewers or to extort their emotions, Paskaljevic tells s stories
Xwpic va ekBiddet yia m oupmdBela tov Beatr, o MaokdMepire agnyeital iotopieg mov, which, though invariably marked by a tendency for demystification and
av kat ouviifw yapaxtnpiCovral amd ia taon amopvBomoinong Kat meaopoy, ou- pessimism, never fail to move us, reaching beyond their national context
ykwouv, unepBaivovtag To eBuikd Toug maioto Kat amoomavtag ™ Stebvi avayve- and winning international acclaim, as much from the critics as from the
plon 1000 T KPLTIKAG 060 Kat Tou Kowol. Me aiaBnon yia tn Aemopépeta kat v public. With a strong feeling for detail and a knack for capturing the right
TUOOAIPA, LE Lo oUXVA «VTOKIHAVTEPIOTIKN» oKNvoBeaia mou pmopei kat avadel- atmosphere, often implementing a verité filming style that sets off the

KVOEL T SpapaTiki) U TwV YeyovoTwy, jie To 6uvouaopo peaNioiol Kat moinong, dramatic texture of events, and by combining realism and poetry, dark
Havpou yloUpop Kat elpwveiac, o MaokdNiepire Slapopvel piia avBpwIoKeVTpIKY humor and irony, Paskaljevic creates an anthropocentric film écriture that
KIVNHATOYPaQIKI) ypaepl) ToU UTIMPETE TOV KpITIKG TpOMo mou PAémet kat mpoaeyyi- ideally serves the critical way in which he sees and approaches life. In this
Cettov koopo. Etot, Katagépvel va emKowviioel To 6papd Tou mapdyovtag éva on- way, he is able to successfully convey his vision and produce an impor-
HaVTIKO épy0 TIOU GUVIOTA papTupia TG EMOXTG TOU Kat, 6G TET0L0, OUPBAMEL otV tant body of work that stands as a testament to his era and, as such, con-
Katavonen Tng Kowwviag Tou Kai twv avBpwnwv mg. Eniteuypamou avapgioprmta tributes to our understanding of his society and his people. An achieve-
kabiotd Tov kopav MaokaNieBire évav amo Toug onpavTIKOTEPOUC abyxpovoug Eu- ment which, beyond any doubt, ranks Paskaljevi¢ among today’s leading
pwraioug Kvnpatoypagikois dnpovpyolc. European filmmakers.

Anprpng Kepkivig Dimitris Kerkinos
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Legenda o Lapotu

[0 BpOhog Tou Admot / The Legend of Lapot]

TovykochaBia / Yugoslavia 1972

Pan Hrstka

[0 kUplo¢ Xpdaotka / Mister Hrstka]
ToexoohoPakia / Czechoslovakia 1969

IknvoBeaia-Levapio-Movrd/Direction-Screenplay-Editing: Goran Paskaljevi¢ Q-
Toypaqia/Cinematography: Fero Tomik Movtd{/Editing: Goran Paskaljevi¢ Mou-
oukiy/Music: povotkr apyeiov/archival music apaywyn/Production: FAMU (Czecho-
slovakia)

35mm Aompépavpo/B&W 10

Naykdopa ekperaAhevon/World Sales:
Goran Paskaljevic
paskaljevicagmail.com

Ewtepikd, autog o amhac, oxedov apehn epyatng kat n oxéon Tou (i Toug
ouvadéhgoug Tov dev mpokahel umowieg. O kiplog XpaoTka, OHwG, éxel pia
HUOTIKT] €MayyeAuaTikr evaoxoAnon...

On the surface, this simple, rather naive worker and his relationship with his
colleagues appears quite innocent. But Mister Hrstka has a secret part-time
job...

IknvoBeoia-Zevapio-Movaoiki/Direction-Screenplay-Music: Goran Paskaljevi¢
Owroypapia/Cinematography: Milan Spasic Movta{/Editing: Mihailo li¢
Mapaywyn/Production: Belgrade Television (Yugoslavia)

35mm Eyxpwpo/Color 26’

HBomotoi/Cast: Tisa Radenkovic

Bpapeia/Awards:
Apyupd Metdio / Silver Medal - Belgrade Short Film and Documentary Festival 1972

Naykdopa ekpevaAhevon/World Sales:
Goran Paskaljevi¢
paskaljevicagmail.com

3" éva opewo ywptd, n kowdtnTa ABoBohel ot Bavdtou Toug nAIKIWLEVOUC
HOALG BewpnBet Tt autol Oev eivat héov apketa mapaywyikol wate va agiCel o
KOMOG va Toug auvTnpouy.

In a mountainous village, the community stones elderly people to death once
they are deemed no longer productive enough to be supported.



Goran Paskaljevi¢

Thessaloniki IFF-09

IknvoBeoia/Direction:
Goran Paskaljevi¢

Levdpio/Screenplay:
Gordan Mihi¢

Owroypagia/Cinematography:
Aleksandar Petkovi¢

Movtd{/Editing:
0lga Skrigin

‘Hyo¢/Sound:
Herman Kokovej

Movowiy/Music:
Zoran Hristi¢

KaMrregvikr Sieo0uvon/Art Direction:
Dragoljub Ivkov

Napaywyn/Production:
Centar Film (Yugoslavia)

35mm Eyxpwpo/Color 89’

HOomooi/Cast:

Irfan Mensur (Dragan)

Gordana Kosanovic (Ljubica)
Danilo-Bata Stojkovi¢ (matépac/father)
Dara Caleni¢ (Bia/aunt)

Mira Banjac (untépa/mother)

Bpapeia/Awards:
Eidikd Bpapeio te Empomnc - Oeot. Bepohivou 1976 /
Special Jury Prize - Berlin IFF 1976

Bpapeio Golden Arena & Bpapeio Kpttikawv /
Golden Arena Award & Critics' Prize - Pula FF 1976

Tawia mg xpovidg otn Novykoohapia /
Film of the Year in Yugoslavia

Naykoopa experaAheven/World Sales:
Goran Paskaljevi¢
paskaljevicagmail.com

Cuvar plaze u zimskom periodu

[Navayoowotng 1o Xetpwva / Beach Guard in Wintertime]

TouykochaBia/ Yugoslavia 1976

0 Ntpdykav eivar évag veapd xwpic mpoortikég. O yapog Twv yovioy Tou Katappéel kai o
16vog Tithog amoudav mou éxet va emdeiel eivat amé T 2xoAd MpoAnyng Mupkaylav.
Map’ 6ha aurd, elvar aivdodoc. Mavrpedetal T eikevada Tov kat T ouvtnpel kdvovtag
doulelég Tov odaptov, (e amokopUwa TV TPGaANY Tou TN B¢0n ToU VauayoowoTn
0" éva Bépetpo mov éyel khefoel yia To yelphwva. EO T0 GVEIpo TOU Veapou epwTeupiévou
mepva Ty votatn Sokiaoia. O Ntpdykav ouvetbntomotel 6Tt kat ot yoveic Tou ovelpeltn-
Kav KGmoTe KATL KahUTEPo am’ auto mou Tehikd katdgepav otn (Wi Kal 6Tt oL 0KoAeg
Nigeig, akopn ki av umdpyou, To {6v0 Tou IPOOGEPOUV ival i LovayIKr dlaguyr Tipog
GYVwTO POOPLOLLE.

Dragan is a young man with no prospects. His parents marriage is on the rocks and his
only qualification is from the School of Fire Prevention. But he is an optimist. He marries
his girlfriend and supports her via a series of dead-end jobs, which culminates in his
appointment as Beach Guard at a holiday resort which is shut for the winter. Here, young
love's dream meets its ultimate test and Dragan realizes that his parents too once aspired
to something more than the life they finally settled for, and that easy solutions, even if
they exist, offer little more than a lonely leap into the unknown.

Balkan Survey
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Pas koji je voleo vozove

[0 okVAo¢ Tou ayamovoe Tta Tpéva / The Dog Who Loved Trains]

TovykoohaBia / Yugoslavia 1978

Fva kopitot mou 1o Aéve Mika, katadikaopévo yia dlakivron VapKwTIKav, dpanetelel katd
TV petagopd g e To Tpévo. H Mika ovelpebetat va midel otov adehgd g oto Mapiol, aMd
N éxovtag oUte ypriuata oute dlafatrpto, avaykddetat va dgytel ) forbeia evog mpwny
Kaokavtép, o onoiog Mepiodelel o emapylakég nokeig mapouatdlovtas éva mpwroyovo Béapa
povtéo. Kab' 0d6v, maipvouv tadi Toug éva aydpt o avalnTd Tov —amd kaipd— yapevo
0KUMO TOU, 0 omoog éxel exmaideutel va aveBokatePaivel ae Tpéva. Otav 0 veapdg ouvelon-
Tomolel 611 0 Kaoupmdr mpoketat va mapadwael T Mika oty aotuvopia, T mpotelvetva v
TiGet autog ato Behiypdd pe T pnyavr Tou. Exel, n Mika mpoonadel v’ ayopdoet éva diaba-
P10 e ypruata mou ékhewe am'tov Kaoupmor, aé ot kakomotof gihot g v amatobv
Kal KaTaoTpépouy T pnyavr Tou ayopiod. Ameyvwopiévn, n Mikampoonalei v anaMayet an’
70 TpUPePO ayopt mov ecakohouBet va Béhel va ) Bondroel kat aveBaivel o' éva diepybpievo
Tpévo. KaBu To ayopt mpoomadel va v mpohdfet, Tpavpatiletar kat mégrel kdtw an’ 1o
Tpévo. Ki v 1 epikiaoTik oknvi amopakplvetal an' ta pdmia mg, n Mika BAémer 6t to
0KUMi Tou ayoptod ouvtagibevel padi g oTo Tpévo.

A girl named Mika, convicted of drug smuggling, escapes from the transport train. Mika
dreams of going to her brother in Paris, but without money or a passport she is forced to
accept the help of a former stuntman who s now touring provincial towns presenting prim-
itive rodea shows. On the road they pick up a boy in search of his long-lost dog that was
trained to jump on and off trains. When the youngster realizes that the cowboy is going to
turn Mika in to the police, he offers her a ride to Belgrade on his motorcycle. Once there, she
attempts to et a passport with money she stole from the cowboy, but her criminal friends
deceive her and the boy’s bike is destroyed. In desperation, Mika tries to get rid of the affec-
tionate boy who still wants to help her by jumping onto a passing train. Trying to catch up
with her, the boy injures himself and falls under the train. With the horrific scene moving fur-
ther and further away from her, Mika notices the boy’s dog calmly riding her train.

IknvoBeoia/Direction:
Goran Paskaljevi¢

Zevdpro/Screenplay:
Gordan Mihi¢

Owrtoypagia/Cinematography:
Aleksandar Petkovi¢

Movta{/Editing:
Olga Skrigin

‘Hyo¢/Sound:
Herman Kokovej

Movakiy/Music:
Zoran Hristi¢

KaMArtegvikn Sie0uven/Art Direction:
Dragoljub Ivkov

Mapaywyn/Production:
Centar Film (Yugoslavia)

35mm Eyxpwpo/Color 90’

HOomotoi/Cast:

Svetlana Bojkovic (Mika)

Irfan Mensur (veapd¢/young man),
Velimir-Bata Zivojinovi¢ (kaovpmor/cowboy)
Pavle Vujisi¢ (Beioc/uncle)

Danilo Stojkovic (matépac/father)

Dusan Janicijevi¢ (Zovt/Zuti)

Gordana Pavlov (adehgri/sister)

Ljiljana Jovanovi¢ (untépa/mother)

Makpioeg/Distinctions:
Miaywviotiké Tprpa - Ogot. Bepohivov 1978 /
In competition - Berlin IFF 1978

Naykoopa ekperdhhevon/World Sales:
Goran Paskaljevi¢
paskaljevicagmail.com



Goran Paskaljevi¢

Thessaloniki IFF-09

IknvoBeoia-Zevapio/Direction-Screenplay:
Goran Paskaljevi¢

Owroypagia/Cinematography:
Milan Spasi¢

Movtd{/Editing:
0lga Skrigin

‘Hyo¢/Sound:
Rajko Smederevac

Movowkiy/Music:
Zoran Simjanovi¢

KaMArregvikn Sieo0uven/Art Direction:
Dragoljub Ivkov

Napaywyn/Production:
Centar Film, Belgrade Television (Yugoslavia)

35mm Eyxpwpo/Color 85

HOomooi/Cast:

Dimitrije Vujovi¢ (Kametdviog/Captain

Obren Helcer (ouykétotko¢/roommate,

Sarlota Pesic (Charlota

Mila Keca (kowwviki Aettoupydc/social worker

Bpapeia/Awards:
Tawia g xpovidg ot Novykoohapia /
Film of the Year in Yugoslavia

Dakpioerg/Distinctions:
Miaywviotiko Tuijpa - Oeot. Bevetiag 1979 /
In competition - Venice IFF 1979

Naykoopa ekperdevon/World Sales:
Goran Paskaljevi¢
paskaljevic@gmail.com

/emaljski dani teku
[Emiyeteg pépeg mou yopyd kuhovv / These Earthly Days Go Rolling By]

lovykochapia/ Yugoslavia 1979

Evag n\ikiwpiévog kametdviog (el povog evoow Lmopel kal Ta Byalel mépa. Me T abvradn
T0U KL éva Uikp6 €loddnpiamou Byadet {wypagiCoviag moptpaita, Ta katapépyel fiaxapd.
Tapa Opw EgTace ny oty mou Tpémel va [mel o ypokopieio. MNap”oha autd, o Kame-
Taviog dev oettal, Kal pAMoTa To akpaTaTo NOIKO Kai To kgL Tou Letadidoval o’ oho-
KAnpo Tov ofko euynpiac. Ohot padi etoipdCovv T yloptA T mapapovig T Mpwtoypo-
VIG¢ 0TV omolal €fval KaAeOpvoL Kal 0L GUYYEVELC ToUG. AKOLN KL O QVTIKOVWVIKOG Kl
YPOUGOU(NG auyKAToIKoG Tou Kametaviou {maivel oty atyd oto KAijia TG MpoETolfiaoiac,

An old sea captain has lived on his own as long as he has been able to. Between his pen-
sion and the portraits he paints for a little spending money, he has done all right.
However, the day finally comes when he must enter an old folks home. Undaunted, his
high spirits and zest for life infect the whole home with enthusiasm as they prepare a
New Year's Eve party for visiting relatives. Even the Captain’s withdrawn and sour old
roommate at the home eventually joins in.
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T

Poseban tretman

[Eidixn Bepaneia / Special Treatment]

TouykochaBia / Yugoslavia 1980

Emiyetpwvtac évav eupuTepo KotvwyikG Kal OATIKG aXoMaopo, n —ouyvd EekapdloTiki
M@ mdvia dlaokedaoTiki— autr Kwpwdia Pdg mapovalddel Tov yiatpd Kal Kpued Tt
Thirc, o omoiog Bepametel Tov aAkooAoO Twv GNAWY (1€ 010N UYL KAl Jd EKKEVTPIKT
11€8060. Xpnalgomowwvtag T Houatkr Tou Baykvep, Lt e1dikn diarta jie uika kat aokn-
0€l o Hotalouv Byahyéveg amé Kivobpeva ayédia, o yIompog elval memelaLévog oTi ol
aoBeveic Tou Ba ylatpeutody. Auto mou Bacavilel Toug meploaoTEPOUS Elval ) artia Tiou
T0U¢ 00rynoe e¢apyric oTov aAkooNapd KI €101 6Tav 0 YIaTp6C auvodeel €61 amd autolg
0" éva kovtvo (uBomoleio —Béhovtag | autd Tov Tpémo V' amodeicel v emtuyia g pedo-
dou Tou— enépyetal 1o ydog. Fvag aoBevn «motiCer Ta pida He ahkooh (BAémoupe dlo
aoBevel va TaouykpiCouv Ta fha Toug MaveuTuyElc) Kal oTn ouvéeld 1 dloiknan Tou
(uBomoleiou kat o1 —mionc— aAkooikoi epyal6iievol TOU OUULETEXOUY OTA KAPayKIo(-
Aikia Twv aoBevav...

Providing a larger social and political commentary, this occasionally hilarious but consis-
tently funny comedy looks at a closet alcoholic, Dr. llich, who treats alcoholism in others
with an iron hand and a zany therapeutical approach. Between the music of Wagner, a
diet in which apples figure prominently, and exercises that look like a chicken trying to
take off and fly, the doctor is convinced his patients will be cured. What really ails most
of them is what caused their alcohol problem in the first place, so when the eccentric
doctor takes six of his patients to a nearby brewery to demonstrate the success of his
treatment, chaos results. First the apples taken on the trip are spiked by one patient (two
of them “clink” their apples in joy) and then the brewery management and its own alco-
hol-addicted crew add to the patients'antics...

IknvoBeoia/Direction:
Goran Paskaljevi¢

Zevdpro/Screenplay:
Goran Paskaljevi¢, Dusan Kovacevic, Filip David

Owrtoypagia/Cinematography:
Aleksandar Petkovi¢

Movta{/Editing:
Olga Skrigin

‘Hyo¢/Sound:
Sinisa Jovanovic-Singer

Movakiy/Music:
Vojislav Kostic

Ixediaopoc mapaywyri¢/Production Design:
Dragoljub Ivkov

Napaywyoi/Producers:
Milan Zmukic, Dan Tana

Mapaywyn/Production:
Centar Film (Yugoslavia), Dan Tana Productions (USA)

35mm Eyxpwpo/Color 94’

HOomotoi/Cast:

Ljuba Tadic (Ap. Thrg/Dr. llid)

Milena Dravi¢ (kowwviki Aetroupydg/social worker)
Petar Kralj (nBomotdc/actor)

Radmila Zivkovi¢ (nopun/prostitute)

Milan Srdoc (yépoc/old man)

Bora Todorovic (Blohotrig/violinist)

Bpapeia/Awards:

BpaBeio kahutepng B” yuvaikeiag eppnveiag
(Milena Dravid), €€ nuiogiac - Oeot. Kavvav 1980 /
Best Supporting Actress Award (Milena Dravic),
ex-aequo - Cannes IFF 1980

Bpapeio Golden Arena kahutepou oknvodét /
Golden Arena Award for Best Director - Pula FF 1980

Makpioeg/Distinctions:

Ynoyngto yia Xpuor Zaipa kahitepng
Eevoyhwoong Tawiag 1980 /

Golden Globe Nomination for Best Foreign Film 1980

Naykoopa ekperdhhevon/World Sales:
Goran Paskaljevi¢
paskaljevicagmail.com



Goran Paskaljevi¢

Thessaloniki IFF-09

IknvoBeoia/Direction:
Goran Paskaljevi¢

Levdpio/Screenplay:
Gordan Mihi¢

Owroypagia/Cinematography:
Aleksandar Petkovi¢

Movtd{/Editing:
0lga Skrigin

‘Hyo¢/Sound:
Sinisa Jovanovic-Singer

Movaikiy/Music:

Vojislav Kosti¢ |

KaMArregvikn Sieo0uven/Art Direction:
Miljen Kreka Kljakovic

Napaywydc/Producer:
Goran Paskaljevi¢

Napaywyn/Production:
Centar Film (Yugoslavia)

35mm Eyxpwypo/Color 88’

HOomooi/Cast:

Slavko Stimac (Petar)

Danilo-Bata Stojkovi¢ (matépac/father)
Mira Banjac (untépa/mother)

Mija Aleksi¢ (manmouc/grandfather)
Sanja Vejnovic (Beia/aunt)

Ivana Mihic (lvana)

Dragana Varagi¢ (8aokahog/teacher)

Bpapeia/Awards:
Meydho Bpapeio & Bpapeio Kovou /
Grand Prix & Public Prize - Orléans FF 1984

Meyaho Bpapeio t¢ Emrpormc /
Grand Jury Award - Bastia IFF 1984

Naykoopma ekperdevon/World Sales:
Goran Paskaljevic
paskaljevicagmail.com

Varljivo leto 68

[AmatnA6 kahokaipt Tou ‘68 / lllusive Summer '68]

TouykochaBia/ Yugoslavia 1984

Me totopiko @ovto T Mouykoohapia Tou 2tpatdpyn Tito katd T SipKela Twv amehev-
Bepwtikav kvnudTwy Tou 1968, N kwhwdia autd 1dg mapouatdCel Tov Métap kabag evn-
MKiwvetat kat avalnTd Ty ayémn — twpa ou avakdupe Ty bmapéh . 0 matépag Tou
elvat évag amdpakpog dvBpwmog Tiou Béhet o Métap va emkevpwBet atoug fadiolg Tou
€101 ()0Te va e¢aopahioel éva kahd péhov (kat va yivel kahog papélotrc), 0w o Toya-
dopog marmoug Tou Tov katahaBaivel kat Tov divel Tic katAMnAEC UUBOUAEC. 2T0 peTa-
€0, 0 Nétap epwrevetal T veapn kaBnyqTptd Tov kat mapd Aiyo va Tvaéel otov aépa Tig
omoudéc Tou otav mipoomabet va Ty exkdiknBel eneidn ékave pmavio aTo TIOTALL e TV
ofho Tng. AMA To ouvaioBnatiko autd mAyLa Anagoviétat ypryopa dtav o Métap yw-
piCel pa yaprtwpévn koméha n omola EMOKEMTETALTNY ION Le i veavikr opxAoTpa. Kat
TOTE 0 £pWTAC AVOIyel Ta QTEPE Tov.

Set aqainst the backdrop of liberalization in Marshal Tito's Yugoslavia in 1968, this com-
edy is about the coming of age of Petar as he looks for love just about anywhere, now
that he has discovered it exists. His father is a distant sort who wants him to focus on his
grades so he will have a chance at a good future (and be a good Marxist), but Petar’s
card-shark of a grandfather understands and offers him the advice he needs. Meanwhile,
Petar has a crush on his beautiful teacher and wreaks havoc with his academic standing
by trying to get back at her for bathing in the river with her male companion. This affront
to his feelings is soon forgotten when he meets a charming young woman who is visit-
ing the town with a youth orchestra — and love takes off from there.
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IknvoBeoia-Direction/Zevapio-Screenplay:
Goran Paskaljevi¢

Owrtoypagia/Cinematography:
Milan Spasi¢

Movta{/Editing:
Olga Skrigin, Olga Obradov

‘Hyo¢/Sound:
Sinisa Jovanovic-Singer

Movaikiy/Music:
Zoran Zimjanovi¢

KaMArtegvikr Sieo0uven/Art Direction:
Milenko Jeremi¢

Napaywydc/Producer:
Goran Paskaljevi¢

Mapaywyn/Production:
Singidunum Film, Jugoart, Morava Film (Yugoslavia)

A n dJ eo 6 uvar 35mm Eyyxpwpo/Color 88’
. . . HBomooi/Cast:

[®OAakag ayyehog / Guardian Angel] Lubia Samardc Draga)

TouykoohaBia / Yugoslavia 1987 Jakup Amzic (Chayne)

Neda Arneri¢ (Mika, n kowwvikn Aetrovpyde/
0 pihakac dyyehog o’ autd T okApR Tawvia elvar autog mou Gev mpootarebe Ta pukpd | Mia, the sodal worker) » )
56 . . \iBody 6kAdBol 0T aupopiec opyaveEvoy (- Saban Bajramovi¢ (o matépag tov Toaivé/Chayne’s father)
maidid Twv Toyavwy aro to v T € OUHOpIEC opyaVwHEVLY (T Mejaz-Majo Pasic (unko)
VGV, TOPTOQOMAOWV Kal KAEQT&V 0" ohokAnen TV Evpwnn. Amé T attyur mov Ba mouy
otn «dovhetd, autd Ta maidld avtpeTwniCovtal pe Pvaugo Tpomo Kai 1y mapaikpr | Bpapeio/Awards:
anelfeia Thpwvetal (e akpaia cadiotikd Bacaviotripia. STy Tawia Bhémoupe mg | Beabelo CIFE)/ CIFE) Prize -Rio de Janeiro 1987
OKOHH Kl oray kdmolog Eyéla(pepeal yi 'aum Ta nmé\’a Kai Ta Bgneanl va Escpu’youv an' Makpioeig/Distinctions:
autr T Katdotaon, e\dyiota {mopotv va katopBwaouy agod, axdpia ki av éva matdl | suppetoyd oto AexamevBipiepo

EMOTPEVEL 0TO YWPLO TV, alvtopa melBetat va mwAnBet kai mdh yiava pmopéaet n otko- | ZknvoBetav - Oeot. Kawvay 1987/
YEVELG ToU va Tpage. Participation in the Director’s Fortnight - Cannes IFF 1987

The quardian angel in this harrowing film is the one who doesn't protect gypsy children 2:;':;22;:|;';¥‘mmmwmld Sales:
from being sold into virtual slavery with gangs of organized beggars, pickpockets, and | paskaljevic@gmail.com

thieves all over Europe. Once “on the job”, these young children are treated viciously, and
even the mildest disobedience is met with extremely sadistic tortures. However, in this
film, even when someone from outside takes an interest in an individual child and tries
10 help him escape this situation, there is little he can do, because even when the boy is
returned to his home village, he is persuaded to sell himself again so his family can eat.
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Goran Paskaljevi¢

Thessaloniki IFF-09

IknvoBeoia/Direction:
Goran Paskaljevi¢

Levdpio/Screenplay:
Goran Paskaljevic, Borislav Pekic,
Bao. oto opdtitho puBioTdpnpa Tou/based on his novel

Owroypagia/Cinematography:
Radoslav Vladi¢

Movtd{/Editing:
0lga Skrigin, Olga Jovanovi¢

‘Hyo¢/Sound:
Sinisa Jovanovic-Singer

Movaikiy/Music:
Zoran Simjanovi¢

Ixediaopoc mapaywyni¢/Production Design:
Miodrag Nikoli¢

Napaywyoi/Producers:
Goran Paskaljevic, Biljana Prvanovi¢

Napaywyn/Production:
Singidunum Film (Yugoslavia),
Channel Four, Metropolitan Pictures (UK)

35mm Eyxpwpo/Color 98’

HOomotoi/Cast:

Pedrag “Miki” Manojlovi¢ (Nicodimos)

Dragan Maksimovic (Lazarus)

Svetovar Cvetkovic (0 veapd¢ Meaaiac/young Messiah)
Mirjana Karanovi¢ (Martha)

Danilo-Bata Stojkovic (Ian), Mirjana Jokovi¢ (Maria)

Bpapeia/Awards:
Bpapeio FIPRESCI / FIPRESCI Award - San Sebastian IFF 1990

Mwakpioeig/Distinctions:

Tuppetoyn oto Aekamevrpepo

TknvoBetayv - Deot. Kavvav 1990/

Participation in the Director’s Fortnight - Cannes IFF 1990

Naykoopa ekperdevon/World Sales:
Goran Paskaljevi¢
paskaljevicagmail.com

Vreme ¢uda

[0 kalp6¢ Twv Bavpdtwy / Time of Miracles]

TouykochaBia / Yugoslavia 1990

08’ Naykoapiog Moepiog éxet LOMG Tehelwael. Ot koppouviaTéC Bpiokovral atny e¢ouaia.
MeTd T vikn Tov pactapiou, o emdpevag oToyoq Toug elval EekaBapog: 1 e&aheln Tov
g0l — i dladikaata yvwotr 10TopIkd K and dMeg emavaotdoelc. e pia Hikpr you-
ykoahapikn moAn, 6Tav To TomIKG ayoAelo kalyeTal Kal amogaoi(etar oTo €€ Ta Hadh-
ata va yivovtat oty exkhnola, o TomKGG Koppatdpyng emuével —mapd Tic dlayapTu-
plec— TNV EMKANVYN TwV QyLOYPAPLAY KAL TOIYOYPAPLEY. 2 HVTOpA Ol EIKOVEC AMOKa-
mmovtal kat A miow am' 1o coBdiopa Kat o dGokahog AdCapoug, o omoiog méBave amo
€ykalLaTa TIou UMEDTN 0TV TupKayld, avaotaiveral. H g Tehikd Ocv iye mebavel; O
[kopav MaokdheBrt katamaverar e Tic ddgopeg Hop@ég mioTng —BpnakeuTikig Kal
KoOpIKIic—, Kal e To (A0 Tou QUTEC SuvdLlel yewouv.

World War II has just ended. The communists have come to power. With fascism defeat-
ed, their next task is clear: the eradication of God, a process historically familiar from
many revolutions. In a small Yugoslav town, when the local school burns down and
classes are moved into the town church, the local Party leader insists — despite protests
— that the church's icons and murals be painted over. But soon the icons begin to reap-
pear through the whitewash, and the schoolteacher Lazarus, who died of injuries sus-
tained in the fire, rises from the dead. Or could it be he didn't die at all? Goran Paskaljevi¢
plays with the clash of faiths — religious and secular —, and the fervor they engender.
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Tango argentino

TovykoohaBia / Yugoslavia 1992

0 dexdypovog Nikoha eivat ok o mpooyelwiévog, o BeTikoG kat o enayyehyariag an’
600 ol yoveig Tov. 0 matépag Tou, ddokahog povatkric mou kepdiel ) {wr Tov mailovrag oe
YAUOUC, TOAKWVETA GUVEXELO 1€ Tr) YLvaika ToU Y1 T0 oMt TIG OOUAELEG TG, TIC XPOVIEC L=
Kpavieg Tn¢ kOpng Toug Kal Ty akatavikntn é\§n Tou mpog Tig ovipé, H ntépa tov Niko-
ha Wéyvel ameyvwopéva yia douleld. Tpog o mapdy Byalel ta mpog To {nv ppovtiCovtag
nhKIwpéva dtopia oto omit Toug e T PoriBeta tou yiou TG, 20viopd, 6An n Govkeld négrel
atov NiK6AG, KI eKevog TV KGvel e mpaypaikr ayamn. O¢pvel Toug nAIKIwEvoug o¢ emagi
ToV évay (1e Tov aMov, Toug Byddel and Ty amopovwan, Toug epmvéel kéglyia T {wn. 2e
aviaMaypa, ot kawobpyiot nammoude divouy oto madi Ty ayémmn kal gpovida mov oTe-
peftat and Toug yovelg Tou — 1laitepa o apynyog TG yepoviomapéag mou, we Maiog Tpa-
youdiotri¢ kai Aativog epaotrg, Epet va et {wr Tou. Eéetalovtag pe Aemmotna 1o Bépa
TV NAKIWEVY Kat T diag Toug yia (wr Jéoa amé 1o mipiopa Tou evBouataopo Tou
ayoptol,  Tawia dinyeitat ta ovykwntiki lotopia pe Bépa éva didhetupa amé T axhnpn
TIpayaTKGTNTa TN TpTng nhikiag,

Ten-year-old Nikola is much more down to earth, positive and professionally-minded than
his father, a music teacher who makes his living playing at wedding parties. He is constant-
ly quarreling with his wife over the house, her job, their daughter’s chronic migraines and his
insatiable lust for fat women. Nikola’s mother is in desperate need of a job. For the time being
she eams her keep by looking after old peaple at their homes with her son’s help. Soon, the
job load falls on Nikola who puts a lot of love into it. He brings the old people together, pulls
them out of their isolation and rekindles in them the desire to enjoy life. In return, the new
“grandpas” give the boy the tenderness and attention he lacks from his parents. That is espe-
cially true of the leader of the “Grandfather gang, an ex-singer of tangos and a Latin lover
who knows how to live life to the full. Delicately exploring the subject of elderly people and
their wish to live as seen through the child's exuberance, the film narrates a moving story
about a break in the everyday harsh reality of the third age.

IknvoBeoia/Direction:
Goran Paskaljevi¢

Zevdpro/Screenplay:
Gordan Mihi¢

Owrtoypagia/Cinematography:
Milan Spasi¢

Movta{/Editing:
Olga Skrigin

‘Hyo¢/Sound:
Sinisa Jovanovic-Singer

Movakiy/Music:
Zoran Simjanovi¢

Ixediaopoc mapaywyri¢/Production Design:
Miodrag Nikoli¢

Napaywyoi/Producers:
Dragana lli¢, Goran Paskaljevi¢

Mapaywyn/Production:
Singidunum Film, Vans (Yugoslavia)

35mm Eyxpwpo/Color 93

HOomotoi/Cast:

Nikola Zarkovi¢ (Nikola)

Predrag “Miki” Manoljovic (matépac/father)
Ina Gogalova (untépa/mother)

Mija Aleski¢ (k0ptog NomoBire/Mr. Popovic)
Predrag “Pepi” Lakovic (Galitch)

Bpapeia/Awards:
Bpapeio Kowo / Audience Award - Venice IFF 1992

Bpapeio Kowo / Audience Award - San Francisco IFF 1993

Naykoopa ekperdhhevon/World Sales:
Goran Paskaljevi¢
paskaljevicagmail.com



Goran Paskaljevi¢

Thessaloniki IFF-09

IknvoBeoia/Direction:
Goran Paskaljevi¢

Levdpio/Screenplay:
Gordan Mihi¢

Owroypagia/Cinematography:
Nwpyog ApBavitng/Yorgos Arvanitis

Movtd{/Editing:
William Diver

‘Hyo¢/Sound:
Franois Groult, Christian Wangler, Aad Wirtz

Movaikiy/Music:
Andrew Dickson

KaMArregvikn Sie0uven/Art Direction:
Wolf Seesselberg, Mile Jeremic

Napaywyoi/Producers:
Antoine de Clermont-Tonnerre, David Rose, Helga Bahr

Napaywyn/Production:

Mact Productions (France)
Intrinstica Films (UK)

Lichtblick Filmproduktion (Germany)
Stefi 2 (Greece)

35mm Eyxpwpo/Color 95

HOomooi/Cast:

Tom Conti (Alonso)

Predrag “Miki” Manojlovi¢ (Bayo)

Maria Casarés (n puntépa tou ANGvao/Alonso’s mother)
Zorka Manojlovi¢ (n pntépa tou Mndyto/Bayo’s mother)
Sergej Trifunovic (Luka)

MuydAng Mavvdtog/Michalis Yannatos

(EN\nvag mpdktopac/Greek agent)

Bpapeia/Awards:

BpaBeio Kowov, AekamevBipepo

TknvoBetayv - Oeot. Kavvav 1995/

Audience Award, Director’s Fortnight - Cannes IFF 1995

Meydho Bpapeio kahutepng Tawviag /
Grand Prix (Golden Spike) for Best Film - Valladolid IFF 1995

Naykoopma ekperdlevon/World Sales:
Goran Paskaljevi¢
paskaljevicagmail.com

Tudja America

[H Apeptxr kamotouv dAhouv / Someone Else’s America]

Tahhio-Mey. Bpetavia-Teppavia-EN\dda / France-UK-Germany-Greece 1995

Kevrpikd Bépia autrc e yAukomikpng kwpwbiag efvat n (wn kamolwv ¢ilwy, |IETavaoTa o
Lta yKpiCa yovid Tou Mmpodkh, kaBec avalntoly To aplepikavikg ovelpo. O Advao eival
lomavdg kat 1B10KTATNG Tou prypaypévou pmap «O Mapadeigog», omou Cet fie TV TUA pnté-
paTou kat omov o girog Tou Mdyto, mapévopiog petavaotng amd T Nouykoohapia, Souhedel
WG TOPTIEPNG e apotpr éva dwpedv dwpidtio. Ot duo emothBiot giot motebovy 6T Bat ent-
T0x0uv ot I ¢ Emayyehiag, mapd Ti mapmoMeg evdeiceg yia To avrifieto. H oikoyéveia Tou
Mndyto elyer and To MaupoBolvio yia va trov Bpet oty Aplepikri, ald o ayarmpévog
LIkpaTePAG Tov Ylog Tviyetal ato Pio Mkpdvre ot didpkela Tou emkivouvou Tagidlol. Mn
LmopavTag va amodeytel autd 1o Bdvato, o Mndylo katnyopel Tov TIpWTOTOKO Y10 ToU,
Nobka, ya v Tpaywdia. Qotoao, o Aolka Ba amodelyBel n owtnpia 100 Tou Matépa Tou
600 kat Tou Ao, agou Ba petapopewaet Tov «[apadetoo» o' éva HodaTo £Bvik eoTiato-
plo Ka Ba mavtpeutel ia KiveCoayepikavioa yia va amokTrel TV aEPIKAVIKT] UMNKoOTATa.

Immigrant friends living in a shabby comer of Brooklyn while they pursue the American
Dream are at the center of this comedy-drama. Alonso, a Spaniard and owner of the
“Paradiso”, a run-down bar where he lives with his blind mother and where his friend
Bayo, an illegal immigrant from Yugoslavia, works as a janitor in exchange for a free
room. The best of friends, Alonso and Bayo are united in believing that they'll succeed in
the Land of Opportunity, despite much evidence to the contrary. Bayo's family then fol-
lows him to New York from Montenegro, but his beloved youngest son is drowned in the
Rio Grande during the dangerous journey. Unable to cope with his grief, Bayo blames his
eldest son Luka for the tragedy. Luka, however, turns out to be the salvation of both his
father and Alonso, transforming “Paradiso” into a trendy ethnic restaurant and marrying
a young Chinese-American woman in order to gain citizenship.
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Bure Baruta
[H mupttidanoBikn / The Powder Keg (aka Cabaret Balkan)]

TovykochaBia/ Yugoslavia 1998

Matotwpévn amé évav tehetdpyn Byakévo am'Tov kAapo Tou kapmapé, n Tawia, mou dla-
dpapariCeral 1o OeBpoudplo Tov 1998, otav Eekivnoav ol Tapayeg oto KdooBo, elval pia
YUV avanapaataon tng kohaang mou el yivet n MouykoohaBia kabg axohovBet idpo-
pOUC yapaxtrpeg (ot pdol kdmolwy amd Toug omoioug Tehkd opiiyouv) ot SdpKeld piag
TIaywpéng Xewvidtikng voytag oto Behiypddt. Bvag veapog mou katd AdBog mégtel ndvw
0T0 auTokivnTo €voc AMov déxetal enibiean oto omitl Tou amd kakomoloUg, ol omolol Katd-
OTpEQOLY euyapioTw T Hovadiki gwtoypagia g vekprg untépag Tov. Fvag aotuvop-
KoC, Qypla XTUMMUEVOC, épyeTat avtpétwog e Tov avBpwno mou Tov Euhokomnae. Fuag
QMEWWOLIVOG VTanC OKOTAVEL ToV KOMITO ToU ' éval LIMOUKAM K1 U0TEPQ AUTOKTOVEL i€ [lia
yeipoBoppioa, maipvovrag padi Tov oto Bdvato ki éva Bacaviaévo kopital. Fva Taiol e
Aew@opeio [eTaTpemeTal oe epIaNTN Kal, OMwC OTIC MEPLOTOTEPES OKNVEC, 1) KIvnUaToypd-
(onon yivetal e adikatohoynt, aveceheyktn Blatotna. Mia oduvnpr oknve, mou mepiai-
Bdvel Tov VIO evog Tipwny appaBwvIagTIKoD, Oiyvel T0 QVEPIKTO TOV €PWTC...

Bookended by a cabaret-style master of ceremonies, the film (set in February 1998, when
the troubles started in Kosovo) is a stark illustration of the hell-hole that Yugoslavia has
become as it follows assorted characters (some of whose paths eventually cross) during a
freezing winter's night in Belgrade. A young man who accidentally bumps into another's car
is assaulted at home by thugs who are happy to smash the only photograph of his dead
mother; a policeman, whose body has been badly broken, faces the man who smashed him
up; a desperate bruiser murders his best friend with a bottle before killing himself and a trou-
bled girl with a grenade; a bus journey turns into a nightmare ride and, as with most other
scenes, is shot through with pointless, uncontrolled violence; one harrowing scene, which
includes the drowning of an estranged ex-fiancé, points to the impossibility of love...

IknvoBeoia/Direction:
Goran Paskaljevi¢

ZLevapio/Screenplay:
Dejan Dukovski, Goran Paskaljevi¢, Filip David, Zoran Andri¢

Owroypagia/Cinematography:
Milan Spasi¢

Movta{/Editing:
Petar Putnikovi¢

‘Hyo¢/Sound:
Nedad Vukadinovi¢, Branko Neskov

Movokn/Music: Zoran Simjanovi¢

KaMArregvikr Sie0uven/Art Direction:
Milenko Jeremi¢

Napaywyoi/Producers:
Antoine de Clermont-Tonnerre, Goran Paskaljevi¢

Mapaywyn/Production: Mact Productions, Ticket (France),
Gradski Kina (FYROM), Stefi 2 (Greece), Mine Film (Turkey)

35mm ‘Eyxpwpo/Color 100’

HOomotoi/Cast:

Lazar Ritovski (Boxer), Predrag“Miki” Manojlovi¢ (Mane), Vojislav
Brajovi¢ (Topi, the local Che Guevara/Tom, o tomkog Toe
TkeBdpa), Milena Dravic (n kupia pe To kamého 010 New@o-
peio/lady with hat on bus), Sergej Trifunovi¢ (véoc oto Aew@o-
peio/youth on bus), Nebojsa Glogovac (tagitr¢/taxi driver)

Bpapeia/Awards:
Bpapeio FIPRESCI - Oeot. Bevetiag 1998 /
FIPRESCI Award - Venice IFF 1998

Bpapeio FIPRESCI /
FIPRESCI Award - European Film Academy 1998

Bpapeio Golden Anchor / Golden Anchor Award - Haifa IFF 1998
Meydho Bpapeio / Grand Prize - Antalya Golden Orange IFF 1998

Eiikn Mveia «H emidpaon g pouaiki¢ oe pa tawia» / Special
Mention“The Impact of Music on Film”- Flanders IFF1998

Bpapeio Xakwn Kapepa 300 (Milan Spasic) /
Bronze Camera 300 (Milan Spasic) - ICFF Manaki Brothers 1998

Tawia mg xpovidg otn Nouvykoohapia /
Film of the Year in Yugoslavia

Mia amd Ti¢ 5 kahutepeg Eevoywaaeg Tawieg / One of the Top 5
Best Foreign Films - American National Board of Review 1999

Bpapeio kahutepng §evoyhwaang tawiag / World Prism Award for
Best Foreign Film - Santa Barbara IFF 1999

H ouppetoyn g Movykoohapiag yia o Ookap kahlTtepng
Eevoyhwoang Tawiag - Apepikavikn Akadnpia Kivnpatoypdgou /
Yugoslavia's submission for Foreign Language Film - American
Academy Awards 1999

Naykdopa ekperaAhevon/World Sales:
Goran Paskaljevi¢
paskaljevicagmail.com



Goran Paskaljevi¢
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IknvoBeoia/Direction:
Goran Paskaljevi¢

Levdpio/Screenplay:
Filip David, Goran Paskaljevi¢, Bao. o€ ujynya tov/
based on a short story by Goran Paskaljevi¢

Owroypagia/Cinematography:
Milan Spasi¢

Movtd{/Editing:
Petar Putnikovi¢

‘Hyo¢/Sound:
Velibor Hajdukovic, Branko Neskov

Movowiy/Music:
Zoran Simjanovi¢

KaMArregvikn Sieb0uven/Art Direction:
Tijana Mari¢

Napaywyoi/Producers:
Goran Paskaljevic, Lazar Ritovski

Napaywyn/Production:
Nova Film, Zillion Film (Serbia), Zepter International (Monaco),
Wanda Vision (Spain)

35mm Eyxpwpo/Color 95’

HOomooi/Cast:

Lazar Ritovski (Lazar)

Jasna Zelika (Jasna)

Jovana Miti¢ (Jovana)

Danika Ristoski (teuBUvtpta kévipou avamnpwv maidiev/
director of the handicapped children's center)

Bpapeia/Awards:
Eibik6 Bpapeio ¢ Emrporc, Bpapeio SIGNIS /
Special Jury Prize, SIGNIS Award - San Sebastién IFF 2004

BpaBeio Dreammaker kahutepng peydhou prkoug Tawviag /
Dreammaker Award for Best Feature Film - Nashville [FF 2005

Xpuar) Avtiyovn kahotepng peydhou pijkoug Tawiag / Golden
Antigone for Best Feature Film - Cinemed Montpellier 2005

Bpapeio FIPRESCI / FIPRESCI Award - Tromsg IFF 2005

Naykoopa ekperdevon/World Sales:
Bavaria Film International, Germany

T. +49 89 6499 2686

F. +49.89 6499 3720
bavaria.international@bavaria-film.de
www.bavaria-film-international.de

San zimske noci

[Ovelpo epwvidtikng voxtac / Midwinter Night's Dream]

IeppBia - MavpoPouvio / Serbia & Montenegro 2004

YepBia, yewwvag Tov 2004. 0 Aalap yupuéel oty mioAn Tou Gotepa amd 10 xpdvia ot
QUAaKn. Exet avakahomTel 611 To dlaépiaa 6mou {oloe éyel KatahneBel amé pia yovai-
ka, T Néova, kat T dwdexdypovn autioikn TG kopn, MoBéava. Eival Booviol mpoagu-
yeg kat Oev xouv mob akhob va mave. Kai o AaCap kat n Mdova mpoonaBodv va yupiouy
0ehida kat va aprioouy Tiiow Toug éva duakoho mapehdov. O Aaldp aupmovd T Néova kal
TV agrvel va peivel oTo ot Tov. 21yd otyd, ot Tpeig Toug apyiCouy va suvdéovtal 6ho Kat
M0 TIOAU.... AoGévn (e T 0LvrBn EKAOTIKT KOUYOTTA Kal Tr) ouvaioBnpariky mohumho-
kotnta tou MaokdheBite, n Tawia elvar and moMéc andwelc ia aMnyopia yia T akhnpn
TIpAYHOTIKOTATA TG onuepivg 2eppiac.

Serbia, winter 2004. Lazar returns home after ten long years in prison. He discovers that
the apartment where he used to live is now occupied by a woman, Jasna, the single
mother of a 12-year-old autistic girl named Jovana. They are Bosnian refugees who have
been squatting and have nowhere else to go. Both Lazar and Jasna are attempting to tum
the page on difficult pasts. Lazar empathizes with Jasna and allows her and her daugh-
ter o stay. Little by little, these social castaways form a tight kinship as they grow closer
together. With the visual elegance and emotional complexity that Paskaljevic has accus-
tomed us, the film is, in many ways, a metaphor for the harsh realities of modern-day
Serbia.
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Optimisti

[Otatoiédotot / The Optimists]

LepBia/ Serbia 2006

Oumévte loTopieg TV Algidéoéwy eival elmveuopéveg am'1o oatipiké pubiotdpnua Kave-
vz 10U Botaipou kai To améBeypa «H aiotodotia empével oT1 6Aa ival pia xapd otav
0ha efvat ahian. Ot otopleg apnyodvtar T (wn otn 2epBia ¢ véag yihietiac, auvdud-
(ovtag KwyIkd kat dpagatika otolela. To oknviko oTAveTal ato mapdv, ot Zeppia e
lietd-MoaeBrrg emoyrc. lepdteq pavpo Xlo0pop, ol 1oTopieg aUTEC lval o kaBpégTng
(lLag €Moxn¢ yendTng eNTida kal amdyvwon, TpayaTIK Kal enimaoTn atolodogia- piag
enoyrc 6mou 1) mpayHaTikoTTa Kai ) HuBomhacia ouvundpyouy kat moMof dvBpwnol
mAéoLV OTa Tapaypéva vepd Twy Xapévwv pevdaioBrioewy. O dlakekpirevog nBomotog
AdCap PooTooKI OUETEXEL Kal OTIG TIEVTE (0TOpiEC.

The five stories in The Optimists are inspired by Voltaire’s famous satirical novel “Candide”
and its motto: “Optimism is insisting everything is good, when everything is bad." This
film is about five tales ofife in post-millennium Serbia in this provocative omnibus com-
bining elements of comedy and drama. The setting is present day, post-Milosevic Serbia.
Painted with black humor, these stories reflect a time filled with hope and despair, real
optimism and false; a time when fiction and reality co-exist side by side, and when many
people fish in the troubled waters of lost illusions. The acclaimed actor Lazar Ristovski
appears in each of the five stories.

IknvoBeoia/Direction:
Goran Paskaljevi¢

Zevdpro/Screenplay:
Vladimir Paskaljevi¢, Goran Paskaljevi¢

Owrtoypagia/Cinematography:
Milan Spasi¢

Movta{/Editing:
Petar Putnikovi¢

‘Hyo¢/Sound:
Velibor Hajdukovic, Branko Neskov

Movakiy/Music:
Aleksandar Simi¢

KaMArtegvikn Sie0uven/Art Direction:
Tijana Mari¢

Napaywyoi/Producers:
Goran Paskaljevi¢, Madeleine & Philip Zepter

Mapaywyn/Production:
Nova Film, Zillion Film (Serbia), Zepter International (Monaco),
Wanda Vision (Spain), Swiss Effects (Switzerland)

35mm Eyxpwpo/Color 95

HOomotoi/Cast:

Lazar Ristovski (unmvwrioTig, o matépag ¢ Mapiag,

vekpoG matépag, o matépag tou Anprten, odnydc/

hypnotist, Maria’s father, dead father, Dimitri‘s father, guide)
Bojana Novakovi¢ (Marina)

Petar Bozovic (emBewpni¢/inspector)

Viktor Savic (veapd toyadopog/young gambler)

Mira Banjac (yptd/old woman)

Bpapeia/Awards:

BpaBeio te Neapi¢ Emrporc, Bpapeio Golden Spike
KahUTepng Tawviag, Bpapeio kahutepng

avopiki¢ eppnveiag (Lazar Ristovski) /

Youth Jury Award, Golden Spike for Best Film, Best Actor Award
(Lazar Ristovski) - Valladolid IFF 2006

Bpapeio Reflet d'Or kahutepng mapaywyrc, Bpapeio FIPRESCI, Ei-
1k Mveia e Neapric Empomc /

Reflet d'Or for Best Production, FIPRESCI Award, Special Young
Jury Mention - Geneva Cinéma Tout Ecran IFF 2006

Bpapeio Kowod / Audience Award - Tréia IFF 2007
Maykdopa ekpevaAhevon/World Sales:

Goran Paskaljevi¢
paskaljevicagmail.com
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IknvoBeoia/Direction:
Goran Paskaljevi¢

Levdpio/Screenplay:
Goran Paskaljevi¢, Genc Permeti

Owroypagia/Cinematography:
Milan Spasi¢

Emke@alii¢ Tov povrd{/Chief Editor:
Tetar Putnikovi¢

Movtd{/Editing:
Kristina Pozenel

‘Hyo¢/Sound:
Velibor Hadjukovic, Branko Neskov

Movowiy/Music:
Rade Krstic (tpayoudia/songs)

KaMArregvikn Sieo0uven/Art Direction:
Zeljko Antovi¢, Durim Neziri

Napaywyoi/Producers:
Goran Paskaljevic, llir Butka, Nikola Djivanovi¢

Napaywyn/Production:
Nova Film, Serbia T. +38 111328 4911 & Beograd Film (Ser-
bia), Ska-ndal (Albania)

35mm ‘Eyxpwpo/Color 95’

HOomotoi/Cast:

Nebojsa Milovanovi¢ (Marko)
Jelena Trkulja (Vera)

Jozef Shiroka (Nik)

Mirela Naska (Maylinda)
Bujar Lako (Rok)

Yllka Mujo (Vevo)

Naykoopa ekperdevon/World Sales:
Nova Film International, France
paskaljevic@gmail.com
www.goranpaskaljevic.0fees.net

Honeymoons

[Ta&idia Tou péhToc]

Leppia-ANBavia / Serbia-Albania 2009

Euekmotavtag ae pia kahutepn Cwi, 6Uo Cevydpla eykataheimouy Tig matpideg Toug. H
MeNivra ki o Nik gebyowy e mhofo amé Ty AABavia yia va pmopéaouy va {foowy Tov ama-
YopeuLévo épwtd Toug. H Bépa ki o Mapko pedyouy e Tpévo yia v Avatpia péow Ovy-
yapiac. 0 Mdpko, Tahavtolyog ToeNiotag, éyel Ty evkapia va mai¢el oty mepipnun
Oapuovikr Opyriotpa g Biévung. Otav dpwg gTdvouy ota aivopa, mapého ou ot BiCeg
T0UC €lval eykupec, apyiCouv va avtipetwmiCouy mpoPAfuata. Ki evew dev éxouv kapiia
oxon W'éva mepiepyo aupBav mov €yve Ty mponyoupevn épa ato Koaopo, eartiag piag
atuyolc aMnouyiac oupmtaoewv n Bépa ki o Mapko oubapBavovtat. Or ehmidec yia Ty
TipaypaTomoinan Twv ovelpwy Toug otV Eupwmn —ouvavugio ¢ Mg ¢ Emayyehiac—
eSavepiCovtal, omw¢ aupBaivel auyvd o véoug ar’ ta Bakkdvia mou minpavouy Ta AdBn
TIPONYOULEVV YEVEV...

In hope of a better life, two young couples leave their respective countries. Melinda and
Nik leave Albania by boat for Italy, in order to be able to live out their love out of the social
pressure. Vera and Marko leave Serbia by train for Austria, traveling through Hungary.
Marko, a talented cellist, has the opportunity to enter the renowned Vienna Philharmonic
Orchestra. But upon their arrival at the border, even though their visas are in order, their
problems begin. Despite the fact that they have nothing to do with a serious incident that
took place the night before in Kosovo, because of an unfortunate sequence of coinci-
dences, they are arrested. Their hopes of realizing their dreams in Europe — a synonym for
the Promised Land — go up in smoke. As is often the case with young people from the
Balkans, they are paying for the mistakes of previous generations...
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Tilt

Boulyapia-Teppavia / Bulgaria-Germany

IknvoBeoia/Direction: Viktor Chouchkov Jr. lapaywydc/Producer: Borislav Chouchkov Ma-
paywyr)/Production: Chouchkov Brothers Ltd., Bulgaria T. 43592946 3410 . +359 2946 3411
tilt@sif309.com Zupmapaywyr/Co-production: Ostlicht Filmproduktion GbR., Germany

HBomoroi/Cast: Georgy Staykov, Yavor Bacharov, Radina Kardjilova, Philip Avramov, Alexander
Sano —the Silver, Ovanes Torosyan, Ivaylo Dragiev

To Tilt elvat a totopia aydnng mov ektuhioaeTat e QOVTO TG TOAITIKEC Kal KOwVI-
ké ahayég mov emrehéatnav oty Eupamn ata téhn T dekaetiag Tou ‘80 kat otig
apxég Tou "90. Mmopel 0 épwtag va empBiwoel anévavrl oTic POKAAGELG TG LeTavd-
ateuang, tng Blaing matpidag kat g avBikiic kowwvikiig auvBrKng Lovov xapiq oTiC
mpoandBeleg a opadag eikwv Le MepIMETEIOEC MVELpa;

Tift is a love story set against the backdrop of the changing political and social envi-
ronment in Europe in the late 80s and early 90s. Can this love survive the challenges
of emigration, a violent homeland and immoral social atmosphere thanks to the
efforts of a group of good friends with an adventurous spirit?

Periferic
[Mapveéc / Outskirts]

Poupavia/ Romania
IknvoBeoia/Direction: Bogdan George Apetri llapaywyac/Producer: Alexandru Teodorescu
Napaywyi/Production: Saga Film, Romania T. +40 743 130 003 F. +40 21 317 33 64
mpopescu@sagafilm.ro

HBomotoi/Cast: Ana Ularu, Andi Vasluianu, Mimi Branescu

H Matfvta €el éva elkoomeTpdwpo yia va To okdael am' T UAKN, va eLyel an'
¥0pa kat va kavel véo Cexivnpa. Mpaytn mpotepatoTnTa elval To madi Tng Kat o¢ kdbe
aneyvwopévn mpoonddeld e va Tou e¢aogahioel puia kahutepn (wi Savaavakaho-
TTTeL T onpaivet va loat untépa. H owtnpia Tou, yiveta payn oxt Lovov yia va ane-
hevBepwBel amd v okoyéveld TG Tou TV améppIYe 1) anod Tov PNV TIPOaywyo
G Kat matépa Tou madlov. Elvar kupiwg wa pdyn yia va et elpfvn péoa g,
20vtopla OUw¢ avakahomTel 6Tl ia Kat Hovadikr 0waTr anoeaon v xwpdel o€ ia
(wn yeudTn Addn ki 01t efte n kakotuyia efte n eutuyia améyel povov eva Ba.

Matilda has 24 hours to escape prison, flee abroad and start afresh. The burden of her
child is something she should take care of first, and in all her desperate attempts to
find a better life for him, she rediscovers the feeling of being a mother. His rescue
becomes a struggle not only to be free of the family that rejected her and of her ex-
pimp, the kid's father, but a struggle to come to peace with her conscience. Soon,
however, she realizes that there’s no room in a life full of mistakes for a single right
decision. Misfortune or happiness s just a choice away.
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Travelator

LepBia/ Serbia

IknvoBeoia/Direction: Dusan Milic Napaywyoi/Producers: Dusan Milic, Goran Susljik Ma-
paywyn/Production: Film Deluxe International, Serbia T. +38 1641106595 F. +38 11 1329 4406
dusanmilic@gmail.com

HBomooi/Cast: Nikola Rakocevic, Boris Isakovic, Kethanya Henderson, Michael Joiner, Adrian
Elizondo, Milan Jovanovic Strongman, Jack Dimich, Branka Selic

0 18ypovoc 2Aap, paviwdng maiytng Blatwy nAEKTPOVIKOY TaIxvISLcV, TOEPKOHEVOS
amd [EIOVEKTIKO KOWWVIKO TiepIBaNNov, aTpatohoyeital —ovTag o KahUTepog avde-
0a otoug pihoug Tou— am’ T oepBikr pagia we ahnbvég exteheatng. Mpooguyag
mohégiou, 0 2hap éxet yewnBet ot XhoBevia kat dpa be xperdCetat Bica eoddov yia
TI¢ HIMA. Aéyetal v amooTod ou Tou avaBétouy, va Taioéyet ato Aag Beykag kal
va dohoovioel évav eykhnpiatia mou Twpa Bpioketal 0To TPoypaya mpootaciag
lapTUPWV TOU GEPBIKOD KPATOUC,

Slav, 18, an avid first-person-shooter player from a disadvantaged social back-
ground, is hired as the best among his friends, to be a real-life killer for the Serbian
mob. A war refugee, born in Slovenia and thus in the rare position of not needing an
American visa, he accepts the latest assignment to Las Vegas to gun down a crimi-
nal insider under the Serbian State witness protection program.

Aurora
[Aoupopal

Poupavia/ Romania
IknvoBeoia/Direction: Cristi Puiu Mapaywyoc/Producer: Anca Puiu lapaywyr/Production:
Mandragora, Romania T. +40 21 222 0558 F. +40 21 222 0557 anca@mandragora.ro

HOomooi/Cast: Cristi Puiu, Valeria Seciu, Luminita Gheorghiu, Gelu Colceag

0 42dypovoc, ywplopévac, Blopéh éxet duo Likpeg kOpeg kat Lo mapartrinke and
T Béon Tou Teyvikod aupBovAou kat pnyavikod oty etaipeia UGICP. To mpwivd g
2a¢ AexepBpiov Eexiva yia Tov Blopéh jie pita aionon ave¢hyntne avnouyiac. Xwpic
va dyvel To yiati, 0 Blopéh agrvetal ota yeyovota, KaBg meppépeTal Ywpic mpoo-
ployd oto Boukoupéatl, amoaclopévog va B¢oel Tépua 0TnY avao@ahela mou el
kupléer T (W ToU amo TOTE TIoU YWPIOE.

Viorel is 42, divorced, has two young daughters and has just quit his job as a techni-
cal consultant and engineer at UGICP SA. On the morning of December 2nd, he starts
his day feeling inexplicably anxious. Without looking for an explanation, he lets him-
self get carried away by events, as he aimlessly crosses Bucharest from one end to the
other, fully decided on putting an end to the insecurity that has dominated his life
since his divorce.
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[M\dopata Tou ddooug / Forest Creatures]

Kpoatia / Croatia

IknvoBeaia/Direction: lvan-Goran Vitez Napaywyoc/Producer: Ankica Juric Tilic Mapa-
ywyn/Production: Kinorama, Croatia T. +385 12316787 F. 4385 12316788 ankica@kino-
rama.hr

H@omotoi/Cast: Vil Matula, Hana Hegedusic, Natasa Dangubic, Ljubisa Savanovic

OtundMn)ot piag etaipeiag PAPKETIVYK, e EMKEPANTC TO KavoUpylo TOUC AQEVTIKG
and mv ONavdia, Eekvody éva ZaBBatokdplako evauvauwong Twyv Hetagy Toug
beopiav mov mepthapBdvel pdgmvyk kaiméwtunod. Ot oxéoels Hetay Twv unaiwv
be elvat autd mou Ba Myape «davikéer. O Kpodtng mpany mpoiotdpievog dev efvat
€UXOPLOTNLEVOG e TNV KaTdoTaon mou Enmkpatel oty eTaipeia amd Tote mov avéha-
Bav ot véor OMavdol 1610KTATEG, €vey emkparel kai [ia mapaevn évraon Uetady
kdnotwv and Toug umahiAou. 2a va pny égtavav Oha autd, To daoog 6mou Ba nai-
Sowv méwveumod, kpOBel kamole¢ Bavdolpies exmnéelc. H pépa mou Enuepavel Ba efvar
10 kTl GMo, mou Ba aMdger —kal fowg apaipéoel— Tig (wég Toug yia mavta.

A marketing agency’s employees, led by their new Dutch boss, are off to a team-
building weekend containing rafting and paintball. Relationships inside the agency
are not what you would call idyllic; the Croatian ex-boss is not comfortable with the
course the agency has taken since the new Dutch owners arrived and there is also
some strange kind of tension between some of the employees. On top of all, the for-
est that is being used as a paintball training ground is hiding some lethal surprises
of its own. All'in all, there is one hell of a day in store for them all; a day that will
change or even take away their lives forever.
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€KQOPACeL pia popavTIKR TAon, £va éVoTIKTO AVBPWTIVO Yia KATL TTOU (06)C Kal vt EEMEPVAEL TIC EKYPAOTIKES duva-

TOTNTEC TWV UMOAOITWY TEXVAV. Epeupéoei, nuioupyikotnTa, Texvohoyikéc duokohiec, pavtasia TiBacelTtKav Kat
Slapkw¢ umotdecovtat oTn BéAnan pac yia t; Tava pmopéoouie va dnpioupyriooupe Kt dAho; Namidooupe ki AAAoug ko-
apoug Kat fpweg; Na agnynBolie pia akopn otopia yia éva ayopt mov yvwpilel éva kopitol;

O POHAVTIOPOC OTOV KIvHaToypago eivat ayedov opikd Tou uAiko. H idtan cUNRYR Tou KIvnpatoypagou oav Tégvn

Eivat otyoupa popavikn 1 avaykn pag autr, 01 7060 PaKpLA amo TIC NPWIKEC TPASELC EVOC PEGAIWVIKOU EMIKOU pwa IOV
Kuvnydet To akatdpBwro 1} evo avBpwmou mou oTéeTal 0Tn YUON Mpoomabavtag va meptypdypel To amepiypanto. 0 K-
vnuatoypdeog eivat pia popavikn mpdén. Kai éva geatiBah otnv ENdda mou yloptadet ta 50 tou ypovia eivat pa pikpn,
€UTUXNC KaTdAnén Tou popaviopol avapiBuntwy avBpwmwy mou mponyiiBnkav autou.

Me to okentiko autd, To 500 Oeotidl Kivnpatoypdpou Ocasahovikng mapouatalel otny emetelakn Tou ékdoon to Focus:
Post-Romance.

Mia pikpr evoTnTa TOU €XEL WE TWPA EMKEVIPWOEL TO EVALAPEPOV TNG OF EVal ONIEI: TOV BIWHATIKG XAPAKTPA TOU KI-
vnuatoypdgou, mou onaivel ouvaiobnpa kal TavTion, Tou GnPaivEL ORHEPa Kat 66). LUVEMWC, av avaNoyloToDE 0T T0
OWVEPd €€l ev MONNOIC HETAPPATEL TRV £vvola TOU POPAVTIOHOU 0TN pdon «ayopt YVwpilel Kopitaly, ToTe T0 500 Deoti-
Bah Kwnpatoypdpou katn evotnta Focus emyelpodv va Ty TomodEToouV 0To Orepa, £T01 6TIwG ot iBLEC ol Tawieq To emt-
Xetpoiv.

Anadi: «aydptyvwpilel kopitat oto TAEQwvo» (Oékel eédaknan, Ka ANBapeQ), «ayopt kat kopitat yvwpiCouv dMa ayo-
pla Kat kopitola aNAd mapapévouv dyvwatol petagy Toue» (Aatpwta kpeBdria, ANESIC vTog ZAvTog), «aydpt emBlavel pe
Kopitot ywpic va pihdve moté» (Zappwv kat Aakidd, Qudpik Odpvtov), «aydptyvwpilel kobkha Tou 0€&» (Douakw Kov-
kha, Xtpokddou Kope-évta), «aydptyvwpilel Kopital ie Tov 6po 6T1 ev Bat yivouy moté mpoowmikéC epwtnoelc» (Timotato
mpoowrikd, 00paouda Avioviak), «ayopia Kat kopitata xwpiouv» (Aev eiuaate pidor, Tkiopykt MaAgt), «ayopt kat kopi-
01 0T 60yXpovn ZEOUA EMKOWWVOUV i€ onpelwpata oe pmoukdhiax (Navayds ato peyydpr, Xde-tCouv i) i é0Tw «kopi-
o1 yvwpilet ayoptar (Ntdua kouma, Bakept NtoviaéNl).

H Bepatiki Tou etvou Focus eivatmoo amhn, oyt mo mépa amd éva amid popdvtCo. Auté mou Ty meptmhékel eivarn ee-
Moodpeve avTiAPeLS yia Ta avBpamva @UNa Kat To 0€€, Ty emKowwvia kal T Texvohoyia, To aoTiko mepiBaov Kat
™ QUON: Yla TV QVBpWIVR TAUTOTNTA GRUEPQ- YL TV TAUTOTNTA QUTH ToU EMBUEL va EKYPAOTE KIVNHATOYPaAPIKG, TTa-
papévovtag katd faon évag amhdg Rpwag emkol mapapuBiol 1 é0Tw MMATNG 6TV KapdLd pag popavTikig veavidag. H
0T evoc @eoTIPA mou yloptalel ta 50 xpovia {wig Tov...

Kwvetavtivog KovtoBpdkng
Ynedfuvog mpoypdupatog «Focus»
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Post-homarce T

mantic tendency, a human instinct for something that may surpass the expressive possibilities of the other arts.

Inventions, creativity, technical difficulties, imagination: they have all been tamed and are constantly being
bent to our will — for what? To be able to create yet more? To produce yet more worlds and heroes? To tell yet an-
other story about a boy that meets a girl?

Romance in cinema: it's practically a structural component. The very concept of cinema as an art expresses a ro-

Surely our need to do this is a romantic one, not very different to the heroic acts of a medieval epic hero on a quest
for the unachievable or a man who stands amid nature, trying to describe the indescribable. Cinema is an act of ro-
mance. And a festival in Greece celebrating its 50th year is the small, happy denouement of the romanticism of count-
less people who came before.

Soitis onlyfitting that, in its anniversary edition, the 50th Thessaloniki International Film Festival presents Focus:
Post-Romance.

A small segment which, so far, has focused its interest on one thing: the experiential character of cinema, which
means feeling and identification, which means the here and now. Therefore, if we consider that cinema has pretty
much distilled the concept of romanticism down to the phrase “boy meets girl’, the 50th Thessaloniki International
Film Festival and the Focus segment are trying to bring romance to the here and now, just like the films themselves.

That is to say: “boy meets girl on the phone” (Easier with Practice, Kyle Alvarez), “boy and girl meet other boys and
girls but remain strangers to each other” (Unmade Beds, Alexis dos Santos), “boy survives with girl but they never
speak” (Samson and Delilah, Warwick Thornton), “boy meets sex doll” (Air Doll, Hirokazu Kore-eda), “boy meets girl
on the condition that it never gets personal” (Nothing Personal, Urszula Antoniak), “boys and girls break up” (/ Am
Not Your Friend, Gyorgi Palfi), “boy and girl in modern-day Seoul communicate with notes in bottles” (Castaway on
the Moon, Hae-jun Lee) or, at the very least, “girl meets boys” (La Reine des pommes, Valerie Donzelli).

The theme of this year's Focus is very simple, nothing more than a simple romance. What makes it more complex
are the evolving concepts of gender and sex, communication and technology, the urban environment and nature;
human identity today; and the desire of this identity to express itself cinematically, remaining basically the simple
hero of an epic fairytale or a knight in shining armor in the heart of a romantic young damsel. Or of a festival that
is celebrating its 50th anniversary...

Konstantinos Kontovrakis
“Focus” Programmer
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Air Doll

[DovoKwTA KoLKAa]

lanwvia/ Japan 2009

Mia mhaotikr| koukha avBpwnivwy dlaotdogwy, «le» 0" éva QTWYIKO dlajiéplopa oto
Tokio. O eorhikac 10Kt TNG TG TG HAGEL, Ty KAvel dmavio kat kavel épwta padf g
kdBe Bpadv. Aut n poutiva diakomTetal 6tav n pavtacia maipvel odpka kat 0otd. Fva
mpwi, n mhaotikr koOkha (wvtavebel, amokTd Yuyr. Kabwg eGepeuvd Tov kAo Yupw g,
epwrevetal Tov TCowvital, évav umaMnho tou Brvteokhdym. Avakahimel Tt onuaivel va
(i, v ayamag, va vioBelg povadia. Oha méve kahd, éwg 6tou pia pépa koBel katd Adbog
70 Xép1 TN Kat apyiCet va Eepovok@vel Pmpoatd ota pdtia Tou T(owvital...

Alife-size Air Doll “lives”in a shabby apartment in Tokyo. Her middle-aged master talks
to her, puts her in a bath and makes love to her every day after he returns from work. This
routine is disrupted when fantasy turns into reality. One moming, the Air Doll suddenly
comes to life, filled with a soul. Exploring the world around her, she soon falls in love with
Junichi, a video store clerk. She discovers what it means to live, to love, to be lonely.
Everything is going well, until one day her hand is accidentally cut and she begins to
deflate in front of Junichi..

Xipokalou Kope-Evra
Hirokazu Kore-Eda

IknvoBeoia-Movral/Direction-Editing: Hirokazu Kore-Eda
Zevapto/Screenplay: Hirokazu Kore-Eda, fao. oo eikovoypa-
@npévo pub./based on based on the graphic novel Gouda’s Philo-
sophical Discourse, the Pneumatic Figure of a Girl T00/by Yoshiie
Gouda wroypaepia/Cinematography: Mark Lee Ping-Bing
"Hyo¢/Sound: Yutaka Tsurumaki Mouatkry/Music: World's End
Girlfriend KaAhirexvikn S1evBuvon/Art Direction: Hiroki
Kaneko Zyedraopoc mapaywyri¢/Production Design: Taneda
Yohei Mapaywyoi/Producers: Toshiro Ratani, Hirokazu Kore-
Eda Mapaywyn/Production: TV Man Union, Japan T. +813
6418 8700 F. +813 6418 8747 direct@tvu.co.jp www.tvu.co.jp
35mm Eyxpwpo/Color 116’

HOomotoi/Cast: Doona Bae (Air Doll), Arata (Junichi), Itao Itsuji
(Hideo), Joe Odagari (Sonoda), Masaya Takahashi (Keiichi)

Naykoopa ekperdhhevon/World Sales:
Fortissimo Films, The Netherlands
T.+3120627 3215

F.+3120626 1155

info@fortissimo.nl
www.fortissimofilms.com

T'evvriBnke oto Toko T0 1962. Amogoitnae and to Mavemotrpio
Ouaoévta to 1987 kai o0vtopa miye otny etaipeia mapaywyrg TV
Man Union 6mou oknvoBétnoe moMa BpaBeupéva viokipavtép.
H mpaymn peydhou prikoug tawia tou, Maborosi, képdioe to fpa-
Beio ato OeotiPdA Beveriag to 1995. H deltepn tawia tov, After-
life, SlavepnBnke og meploodTepeg amd 30 XPEC Kt Tov éKave ma-
ykoopiwg yvwato. H tpitn tawia tov, Distance, ouppeTeixe oto
SlaywvioTiKo Tpnpa tou Oeotidl twv Kavvwv 0 2001, evey n té-
1apn, Nobody Knows, anéonace To Bpapeio kahitepou nbo-
molod (Yagira Yuuya) oto eotipdl twv Kavvav 0 2004. To 2008,
10 Still Walking éave T d1ebviy mpepiépa Tou ato Topdvto Kat
Kképdioe 1o Ppapeio kahitepou oknvoBét ota Aotatikd Kivnpa-
Toypagika Bpapeia kaito Bpapeio Golden Astor ato OeotidA g
Mar del Plata.

He was bor in Tokyo in 1962 and graduated from Waseda Uni-
versity in 1987. He soon joined TV Man Union, directing several
prize-winning documentaries. His first feature film, Maborosi,
won the Osella d'Oro at the Venice FF in 1995. His second feature,
Afterlife, distributed in over 30 countries, brought him international
acclaim. His third film, Distance, was selected to screen in Com-
petition at the Cannes IFF 2001 and his fourth film, Nobody Knows,
received the Best Actor Award (Yagira Yuuya) at the Cannes IFF
2004. In 2008, Still Walking had its international premiere in
Toronto, and won the Best Director Award at the Asian Film Awards
and the Golden Astor Prize at the Mar del Plata IFF.

Opoypaepia/Filmography

1995  Maborosi

1998 After Life

2001 Distance

2004  Nobody Knows

2006 Hana

2008 Daijobu de aruyo ni: cocco owaranai tabi
2008  Still Walking

2009  Air Doll
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IknvoBeaia-Zevdpio/Direction-Screenplay: Lee Hey-jun
Owroypagia/Cinematography: Kim Byung-seo Movtdl/
Editing: Nam Na-young 'Hyoc/Sound: Lee Seong-chul, Lee
Sung-jin Mouawiy/Music: Kim Hong-jip Ixediaopog mapa-
ywyn¢/Production Design: Hwasung Gongjakso Koato-
ma/Costumes: Choi Eui-young Mapaywydc/Producer: Kim
Moo-ryoung Mapaywyr/Production: Banzakbanzak, South
Korea T. +8227953041T. +8227953133
banzak@ban-zak.com www.kims2009.com

35mm Eyypwpo/Color 116’

HBomotoi/Cast: Jung Jae-young (Mr. Kim), Chung Yeo-won
(Ms. Kim)

Naykoopa ekperdevon/World Sales:
(J Entertainment Inc., South Korea

Eric Kim

T.+8222017 1094/1192
F.+82220171241

erickim@cj.net

www.cjent.co.kr/eng

Evpwnaikn Mpepiépa / European Premiere

l'evviBnke ot Zeo0A to 1973. Imovdace dagnpion oto lvoti-
70070 Texvwv ¢ ZeoUN. Z€Kivnae TV KapIépa TOU WG Oevaplo-
ypdgog, ypagovtac moAd oevapla. To oknvoBetiko Tou vte-
umouo, Like a Virgin, mpopAnBnke o€ moAd geotiBal.

He was bornin 1973 in Seoul and studied creative advertising at
the Seoul Institute of the Arts. He started his career as a writer,
authoring several screenplays. His feature-directing debut, Like
aVirgin, was screened in numerous international festivals.

Ou\poypaepia/Filmography
2006  Like a Virgin (ouv-oknvoBeoia/co-direction)
2009  Kim ssi pyo ryu gi/Castaway on the Moon

i E
Kim ssi pyo ryu gi

[Navayog ato @eyydpt / Castaway on the Moon]

Novia Kopéa / South Korea 2009

Fva dvdpag ovpatt Kiy, Boutd ata akotelvd, ipepa vepd tov motapod Xav. Otav {umvd,
avakahorel 611 BpiokeTat o Ayvwoto €6agog, OKEMaopEvog e dupo. 2Typtaia vopidel
6T elvar otov mapadetoo, ald obvtopa avakahomTel 0T To vepo Tov {EBpace o' éva avw-
VU0 YnodKkI Tou Totapod. 2¢€ pia amd Tig moAukatolkieq oty Oy Tou motayiou, (et éva
Koptol mov "el ypovia va Pyel an'to dwpdmio Tou. Me Ta atiaoa pahhid T kaita makid,
Eegriopéva pouxa Tou gopd €0 kat xpovia, potdlel pe vavayo. Mia pépa, péoa an’ta
KiGhia T, avakahomel 61t évag vdpag (el povog o éva vadk Mépa e T [eépa, n
Hovaylkr aha fpepn (wn Tov TG Kivel Ao kat o moAD Ty Tiepiépyeta kat v wlel v/
a@rioel {etd amd 1000V Kaipd 1o dwHATIO TG,

A man named Kim jumps into the dark, quiet waters of the Han River. He wakes up and
finds himself lying on strange ground, covered with sand. For a second, he thinks he is in
heaven, but soon recognizes that he simply drifted to a nameless island in the river. In
one of the riverside apartment buildings, there’s a girl who hasn't ventured out of her
room for years. With her dishevelled hair and in the same old clothes she’s worn for years,
she looks just like a castaway. Then one day, she catches sight of a man living alone on
an island through her binoculars. Day after day, his lonely but seemingly contented life
triggers her curiosity and compels her to step out of her room after so many years.

A Xei-tolv
Lee Hey-jun
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Fasier with Practice
[Oéhel e€doknon]

HMA/USA 2009

Oéhovrag va mpowdroeL 10 —mpog To mapov avékdoTo— pubiotopnyd tou, o NtéiBt Mitoeh
Eekivd éva Tagior padi pe Tov pikpdtepo, amotuynuévo adehgd Tou Zov. 0 apyikog popavl-
0U0c TG mepmételag ypriyopa yaverar, kabag To Tagidl anodelkvieTal piia povayikr kat
Xwpi¢ vonua eqmetpia yia Tov Ntéii, o omoiog gaivetat va pn umopel va «ta Bpew e Tov
adehpd Tov. Bva Bpddu, o’ éva potéd, AapBaver éva Tuxaio eI amd pia puotnple-
dn yovaika ovopatt Nikoh, ny omoia Béhel va kdvel TAe@uvikd og€ padi Tov. Erot Eexivd ua
yeuamn o¢¢, yloopop kat otkeldmta oxéon. O Ntéipi eixe xpovia va vioael 1000 EuTuyIopé-
voq. EAmiovtag 6t autr oyéon pmopel va elvat kT mapam@vw amo eIkovikd o€ Kat hoya-
plaopiol TAegwvou, o Nteit amopaoiCel 611 BéNel va yvwpiael T Niko). 210 téhog, Ba Bpe-
Bef amévavti oty ahqBela oxeTIkG e T ayéon Toug, aMd ka e Tov {610 Tou Tov equte.

In an attempt to promote his unpublished novel, Davy Mitchell sets out on a road trip with
his younger, loser brother Sean. However, the idealism of being on the road wears off
quickly as the trip proves to be a lonely and unfulfilling experience for Davy, whose dis-
cordant relationship with his brother seems impossible to reconcile. One night, in a motel
room, he gets a random phone call from a mysterious woman named Nicole who wants
Davy to have phone sex with her. They start a sexy, funny and intimate affair which leaves
Davy happier than he has been in years. Hoping there can be more to the relationship than
virtual sex and a phone bill, Davy decides he wants to meet Nicole. Ultimately, he will have
to face not only the truth about their relationship but also about himself.

Ka Natpik AABapeC
Kyle Patrick Alvarez

IknvoBeaia/Direction: Kyle Patrick Alvarez Zevapio/Screen-
play: Kyle Patrick Alvarez, ac. oto dpBpo/based on the article
What Are You Wearing? tou/by Davy Rothbart @wtoypa-
@ia/Cinematography: David Morrison Movtd{/Editing: Fer-
nando Collins 'Hyog/Sound: Jeffrey Kaplan Movakiy/Music:
Chris Garneau, Kevin Drew, Emily Easterly, Deer Tick, Grizzly Bear,
Rock Plaza Central k.d./et al KaAhirexvikr SievBuvon/Art Di-
rection: Gary Barbosa IxeSiaopoc mapaywyr¢/Production
Design: Brooke Peters Kootoupua/Costumes: Tom Soluri Na-
paywyoi/Producers: Cookie Carosella, Kyle Patrick Alvarez Ma-
paywyr/Production: Forty Second Productions, USA easier-
withpractice@gmail.com www.easierwithpractice.com
Digibeta Eyxpwpo/Color 101

HOomouoi/Cast: Brian Geraghty (Davy), Kel O'Neill (Sean),
Marguerite Moreau (Samantha), Jeanette Brox (Sarah), Jenna
Gavigan (Josie), Kathryn Aselton (Nicole)

Bpapeia/Awards:

Kahotepn Atebvii Tawia

Best International Feature Award - Edinburgh IFF 2009
Meydho Bpapeio te Emrpomrc /

Grand Jury Prize - Cinevegas FF 2009

E161k Bpapeio g Emrpomc /

Special Jury Prize - Indie Memphis FF 2009

Naykoopa ekperdhhevon/World Sales:
Shoreline Entertainment, USA

T.+1310 551 2060

sales@slefilms.com
www.shorelineentertainment.com

Eivar oknvoBétne, aevaploypagog kat poviép kat et oto Aog
AvtCehec. To Easier with Practice amoteei 10 oknvoBeTIko Tou vie-
pmouto. Amogoitnae pie émawo amd to Mavemotipiou Tov Mai-
dpu pe muxio mapaywyRg Kvnpatoypagou Kat ayyNknAg @iho-
Noyiag. Ot pikpol prkoug Tawieg Tou mapouoldotkav o€
@eotiah otic HMA kaiképdioav moAd BpaBeia. Amd T mpwn
Kidhag xpovid Tou oTo endyyehpa, ouvepydotnke amevBeiag pe
Tov Bpuhiké nBomotd kat oknvoBétn Oudpev Mitt.

He is a Los Angeles based film director, writer and editor. Fasier
with Practice marks his feature film directorial debut. He gradu-
ated cum laude from the University of Miami with degrees in Mo-
tion Picture Production and English Literature. His short films
won numerous awards and have played in film festivals across
the country. He spent his first year in the entertainment indus-
try working directly for legendary director and actor Warren
Beatty.

Opoypaepia/Filmography
2009 Easier with Practice
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IknvoBeaia/Direction: Gydrgy Palfi Zevapro/Screenplay:
Gydrgy Palfi, Zsofia Ruttkay, Attila Réthly & otnBomotoi/and the
actors Qwroypagia/Cinematography: Istvén Dala, David Lu-
kdcs Movra{/Editing: Réka Lemhényi Mapaywyoi/ Produ-
cers: Péter Miskolczi, Gabor Varadi, Gyorgy Pélfi Napaywyn/
Production: Eurofilm Studio, Hungary Zvpmapaywyi/Co-
production: Filmax Blue Ray Eyxpwpo/Color 100’

HBomotoi/Cast: Istvén Sziile, Gydngyvér Orszégh, Corbisier Kim,
Kamilla Fatyol, Zsolt P4ll, Csaba Gosztonyi, Csaba Czene, Kati
Farkas, Eszter Toth

Naykoopa ekpetdAhevon/World Sales:
Eurofilm Studio, Hungary

T.+36 1252 5069

F.+3612513986

eurofilm@t-online.hu
wwwwww.eurofilm.hu

l'evvriBnke otn Boudaméot o 1974 kat §ekivnoe to 1987 Tpa-
Bwvrac mewpapatikég Super 8 Tawiec. Apyioe va amoktd @R
6tav akopn omoudale oknvoBeoia ot Akadnpia Oedtpou kat Ki-
vnpatoypdgou e Bovdanéatng. H tawia Hukkle, mou amotéheoe
NV mPWTN peydou prikoug Tawia Tou, eixe Stebvr amiynon, Ti-
inke pe to Evpwnaikd Kwnpatoypagiko Bpapeio «Amokd-
My e Xpovide» kat mapouaiaotnke ota geatiBdl Sochi, Cot-
thus kai Boudaméotng. H delrepn peydhou piikoug Tawia Tou,
Tapiyevan, éywe ypriyopa yvwotr yta tn dtactpogn kattn Bia .
Ipagel cuyvd oevdpla yla Tawieg kat meplotaotakd Gouledel Kat
w¢ nBomotoc.

He was born in Budapest in 1974 and started shooting experi-
mental Super 8 movies in 1987. He began making a name for hi-
mself while still in school at Budapest’s Theater and Film Aca-
demy where he studied direction. He drew international
attention with his writer-director feature debut Hukkle, honored
with a European Film Award for Discovery of the Year, and scre-
ened at festivals in Sochi, Cottbus, and Budapest. His second fe-
ature, Taxidermia, quickly became known for its kinkiness and vi-
olence. He often writes the scripts for his films and even
occasionally acts.

Oupoypaepia/Filmography

2002 Hukkle

2003  Taltosember/Shaman vs. Icarus
(eme100d10/segment: Jitt egy busz.../A Bus Came...)

2006 Taxidermia/Tapixeuon

2009 Nem vagyok a barétod/I'm Not Your Friend

Nem vagyok a bardtod

[Aev €ipaote @idot / I'm not Your Friend]

Ouyyapia/ Hungary 2009

H X dpa ayand tov Mapk kat meptpévouy padi maidi. Ki ekelvog Ty ayamael, ad ayand-
€lKaLTn 0L 2T 2601 dev apéoel va TV Kopaidehouy- mpoTId va ‘et kamotov va T
vravtebel. Autdg iowg Ba pmopodoe va eivat o Avtpdg, O ekelvog éxel va vtavtelel T
yovaika Tov, Pita. Eketvn an’ty meupd T exOnAavel éva 1010TENEC evdlapépov yia T
veapr} Natdoa, Tv omoia 6Xot evyapioto Ba ekpetalhebovav. Kai Tt ovppaiver pie Tov
TCi kat latrepa pe Tov Etéde, o omoiog youotdpel Ty 2dpa; AuTo T0 YeUATO KUVIOHO
Hwoaiko dlampoownikwy oyéoewv petadh ano¢evwpévwv avBpamwy ohokhnpwbnke oe
XPOVIKO Sidotnia 20 niepwv Kal eivat To anotéheapia autooyedaopwy Twy dnpoupywy
kat 9 epaotrexvav nBomotwv.

Sdra loves Mdrk and they are expecting a baby. He loves her as well, but he also loves
Sophie. Sophie doesn't like being cheated; shed rather someone pampered her. That
someone could be Andrds, it's just that he's already pampering his wife, Rita. She in turn
has a mercenary interest in caring for young Natasha, whom everyone would be happy
10 take advantage of. And what about Jimmy and especially Etele, who, by the way, has
the hots for Sdra? This highly cynical mosaic of alienating relationships came together in
20 days of improvisation by the filmmakers and nine amateur actors.

[kidpykt MdAgt
Gyorgy Palfi
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Nothing Personal

[Timota To MpoowmiKo]

OMavdia-lphavdia / The Netherlands-Ireland 2009

Mia avurérat veapr OMavoéCa iaoyiCel v Iphavdia, doteyn and emhoyr, xaipetar
Hova€1d T kat To Gyplo Tomio g Kovepdpa. Exeivog elvar évag avopag ato dvBog g nhi-
kiag Tov, mou (el povayikr (wr o éva amopovwpévo omttl o' éva Opopo vnot. Exelvn elval
akpaia kat aovppiBaotn. Exelvog 60pag kat €ipwv. AT TIou TOUS evavel elval 1) ovayko-
Ta, v omofa pAémou wg eheuBepia. T mpoteivet va Souhéetyt'autov fie T aynTo g
WG avrdMaypa. Exefvn ouppwvel umd évav 6po: Oe Ba umdpyel petagy Toug enar, Hovov
douhetd. Y Gvtopa katot uo viwBouy mepiépyela o vag yia Tov aMo kai BEhouy pev va pr-
00UV TO QULOWVNLEVO «KapId TIpO0WIKT Magr», MG kat va To omdoouy. H amhv) (wrj Toug
akohouBe Tov kKA TG Pépag kat T voxTag, TG GOVAELAS kat TG Eexoupaong, Kal olyd
atyd épyovtat kovrd. Motog B efva exelvog mou Ba oméoel mPWTG Tr) OULPWViA TOUG;

A young, rebellious Dutch woman walks the trails of Ireland. A vagabond by choice, she
enjoys the solitude she’s been looking for in the austere landscape of Connemara. He s a
man in his prime, living a solitary life in a secluded house on a beautiful island. She is
radical and uncompromising. He is wise and ironic. What connects them is the solitude
they both see as freedom. He proposes she work for him in exchange for food. She agrees
on one condition: that there will be no personal contact between them, just work. Soon
the two of them become curious about each other and want both to keep their “nothing
personal” deal and to break it. Their simple life follows the cycle of days and nights, work
and rest, but slowly brings the two of them closer to each other. Who will be the first one
to break the deal?

0Oupaoula Avtoviak
Urszula Antoniak

IknvoBeaia-Levapto/Direction-Screenplay: Urszula Antoniak
Owroypagio/Cinematography: Daniél Bouguet Movta/ Ed-
iting: Nathalie Alonso Casale 'Hxo¢/Sound: Victor Horstink, Jan
Schermer Mouaikiy/Music: Ethan Rose KaAhirexviki iev-
Buven/Art Direction: Jane English Kootoupia/Costumes: Bho
Roosterman-Vroegen Mapaywyoi/Producers: Reinier Selen,
Edwin van Meurs Mapaywyn/Production: Rinkel Film &TV, The
Netherlands T. +3120 616 3231 F. +3120 489 3980
info@rinkelfilm.com www.rinkelfilm.com Zupmapaywyn/Co-
production: VPRO (The Netherlands) & Fastnet Films (Ireland)
& Family Affair Films (The Netherlands)

35mm Eyxpwpo/Color 85

HOomotoi/Cast: Stephen Rea (Martin), Lotte Verbeek (Anne)

Bpapeia/Awards:

Bpapeio Kahitepng mpaytng Tawiag peydhou piikoug,

Mpwro BpaBeio ¢ Neavikic Emtpomic,

Ei61kn Mveia e Okoupevikng Emrpommc,

Bpapeio FIPRESCI, Bpapeio CICAE,

Bpapeio Kahutepnc HBomoto (Lotte Verbeek) /

Best First Feature Award, First Prize of the Youth Jury,
Special Mention Ecumenical Jury, FIPRESCI Prize, CICAE Award,
Best Actress Award (Lotte Verbeek) - Locarno IFF 2009
BpaBeio Kahutepng Tawiag, BpaBeio Kahutepou ZknvoBém,
BpaBeio Kahutepov Hyov /

Best Film Award, Best Director Award,

Best Sound Design Award - Netherlands IFF 2009

NMaykoopa ekperdhhevon/World Sales:
Bavaria Media GmbH., Germany

T.+49 89 6499 2686

F. +49.89 6499 3720
international@bavaria-film.de
www.bavaria-film-international.com

Anogoitnoe am6 v Mohwviki kat v OMavoki Akadnpia Ki-
vnpatoypagov. H tawia tng Bjjlmer Odyssey fitav pia amd Tig Ai-
Ve oMavdikég TAeomTIkéG mapaywyég mou mouAnBnkav eviog
kat exto¢ Evpaymg. H kwpwdia e Dutch for Non Advanced pe
B¢pa v kowwviki évraén oy OMavdia, TpaBnée Ty mpoooyr
KOWVOU Kat Kprtikav. To Timota 1o mpogwmikd, eival n mpwn pe-
yahou prkoug tawia e, pia diebvic oupmapaywyn mou yupi-
otnke ot [phavdia, Tnv OMavdia kai v lomavia kat ouvdud-
CeL TIC moINTIKEG EIKOVEC e T e elpwveia.

She graduated from both Polish and Dutch Film Academies. Her
film Bijlmer Odyssey was one of the few Dutch television pro-
ductions that were sold in many territories in and outside Europe.
Her comedy about integration in Holland, Dutch for Non Ad-
vanced, has drawn the attention of both audience and critics.
Nothing Personal is her feature film debut, an international co-
production shot in Ireland, Holland and Spain. Nothing Personal
combines poeticimages with light irony.

EmAektikiy O\poypagpia/Selected Filmography
2004  Bijlmer Odyssey (TV)
2009 Nothing Personal
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IknvoBsoia-Levaplo-Owroypagia-Movaikiy/Direction-
Screenplay-Cinematography-Music: Warwick Thornton Mo-
vra{/Editing: Roland Gallois Hyo¢/Sound: David Tranter Ixe-
Siacpoc mapaywyn¢/Production Design: Daran Fulham
Kootoupia/Costumes: Heather Wallace Mapaywyog/Pro-
ducer: Kath Shelper Napaywyr/Production: Scarlett Pictures,
Australia T. +61 2 9319 6133 kath@scarlettpictures.com.au
www.scarlettpictures.com.au & Caama Productions, Australia
www.samsonanddelilah.com.au

35mm Eyxpwpo/Color 101’

HBomotoi/Cast: Rowan McNamara (Samson), Marissa Gibson
(Delilah), Mitjili Gibson (Nana), Scott Thornton (Gonzo)

Bpapeia/Awards:
Xpuon Kapepa - Ocot. Kavvav 2009 /
Caméra d‘Or - Cannes IFF 2009

Naykoopa ekperdevon/World Sales:
Elle Driver, France

Eva Diederix

T. +33 15643 4875

F.+33 145614608

eva@elledriver.eu

l'evvriBnke ato Ahig Zmpivyk tng Auatpahiag to 1970. Zekivnoe
0 otadlodpopia Tou 10 1990 Soudetovtag 6 SlevBuvTi¢ pu-
Toypapiac ya v Central Australian Aboriginal Media Associa-
tion (CAAMA). To 1997, amogoitnoe and T ook AFTRS pe mu-
xio AtevBuvang Owroypagiac. Exet ypdpet kat oknvoBetioet
QAPKETEC JIKPOU prikoug Tawieg. H Tawia tov Nana, képdioe Ty
KpuotdMwn Apkto ato Oeotipah Bepohivou to 2008, o Bpapeio
Kkahutepou avepyopevou aknvoBétn oto MeotiBAA g Meh-
Bolpvng kai kahvTepng tkpol prkou Tawviag ota Avatpahiavd
Bpapeia IF. Nwpitepa o Odpvrov eiye kepdioet to Bpapeio kahv-
TEPNC Hikpol prkou Tawviag oto Mavopapa tov PeatiPal Bepo-
Aivou 10 2005 pe TV Tawia Green Bush.

He was born in Alice Springs, Australia in 1970. He began work-
ing as a cinematographer for the Central Australian Aboriginal
Media Association (CAAMA) in 1990. In 1997 he graduated in Cin-
ematography from the AFTRS. He has written and directed sev-
eral short dramas. His film Nana won the Crystal Bear at the
Berlin FF 2008, the Emerging Filmmaker Award at the Mel-
bourne IFF, as well as the IF Award for Best Short Film. His pre-
vious short drama, Green Bush, won, among others, Best Short
in the Panorama section at the Berlin IFF 2005.

EmAektiky Oihpoypagpia/Selected Filmography
2004  Green Bush (pp/short)

2008 Nana (pp/short)

2009 Samson and Delilah

e

Samson and Delilah
[Zapywv kat Aaidad]

Avotpahia/ Australia 2009

0 k600G Tou 2apy@v kat g Aahddg eivat Kpog — [ia amoLovwyévn KoWOTTa TNV
kevtpiki| £pnuo T¢ Avatpahiag. Metd and éva tpayiko oupBay, eykatakeimouy To omitt
T0UG Kal Eekvolv éva Tagiol empBiwang. Xagévor, avemBounToL Kat LovoL avakahomTowy
6t (wr Oev elvarmavra ikain, aMd ki 6Tt 1y ayann Oev kpivel MOTe.

Samson and Delilah's world is small — an isolated community in the Central Australian
desert. When tragedy strikes, they turn their backs on home and embark on a journey of
survival. Lost, unwanted and alone they discover that life isn't always fair, but love never
judges.

Oudpix OdpvTov
Warwick Thornton

M
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La Reine des pommes

[Ntaua kovma / The Queen of Hearts]

TaMhia / France 2009

H tpiavtdpa AVTéN elval ouvTeTpi{iévn amo Tov YwpIopo TG e Tov Mamié, Tov Leydho Tng
épwta. BAémovidg v va umogépel, o yerrovioaa T oupBoulebel v' agrioel To dlapépiad
NG Kat va Kdvel véo Eexivnua. Opwg n Avieh dev éyel gfhoug 1y auyyevelc, extog and pia
akpwr| Eadéhon mou vioBet ot ev Ba T auvdpdyel. H yerroviaoa ouvodelel v Aviél o'
Qun T ouyyevr TG, T Pacé), ki €tal Ogv agrvel oty Teheutaia To TeplBwpto V' apvnBel.
AnpdBupia, n Paoéh déxetat v Aviéd oto omtti g kat, BAémovd Ty va umoépel, anoga-
0iCe1 va g Bpet douherd kai va g Swoel kdmote oupBouléc auvaioBnuatikiic @dong. Baal-
ki T mpotpomi lvat v’ apyioet n Avieh vamyaivel e AAoug Audpec, €101 OTe v amopu-
Bormotrae1 Tov mponyoUpevo epacT T, Av Kai 1000 N Kapdid 600 KAl To G0 TG QvTIOTé-
kovtal, n Aviéh apyiCetva pheptdpel. KaBug epydleTal wg vmmiaywyoc, el Ty evkaipia va
ywpioet ool Avdpec: Tov yonteutiké Miép, Tov eimopo Zak, Tov puatnpiwdn Mol...

Thirty-something Adele is devastated by her break up with Mathieu, the love of her life.
Seeing her suffering, her neighbour advises her to leave her ex’s apartment in order to start
over. But Adele has no friends or family to go to, apart from a distant cousin whom she feels
would never take her in. So the neighbour goes with Adele to this relative, Rachel, leaving
the latter with little option to refuse. Unwillingly, Rachel agrees to take Adele in, and then,
moved by her evident distress, decides to help her find a job and get her taste for life back,
and to offer some advice on her emotional predicament. Her main recommendation is that
Adele should sleep with ather men to demythologize the previous lover. Though heart and
body are unwilling, Adele skips from one adventure to another. Working as a childminder,
she comes across several men: charming Pierre, wealthy Jacques, mysterious Paul..

Bahepi Ntovtaéh
Valérie Donzelli

ZknvoBeoia/Direction: Valérie Donzelli Zevapuo/Screenplay:
Valérie Donzelli, Jérémie Elkaim, Dorothée Sebbagh ®wto-
ypagia/Cinematography: Céline Bozon Movta{/Editing:
Pauline Gaillard Hyoc/Sound: Laurent Gabiot Mouatkiy/Music:
Charles Trenet, Gonzales, Lio Kootoopta/Costumes: Elisabeth
Mehu Napaywyac/Producer: Jerome Dopffer Mapaywyr/
Production: Les Productions Balthazar, France T. +33 14770
2199 F. +33 14770 2554 info@balthazarprod.com
www.halthazarprod.com

35mm Eyxpwpo/Color 88’

HOomotoi/Cast: Valérie Donzelli (Adéle), Jérémie Elkaim (Math-
ieu/Pierre/Paul/Jacques), Béatrice De Stael (Rachel), Laure
Marsac (n kupia ato TAégwvo/the lady on the phone), Lucia
Sanchez (n yerroviooa/the neighbor)

Naykoopa ekperdhhevon/World Sales:
Visit Films,USA

Aida LIPERA

T.+17183128210

F.+1718362 4865

al@visitfilms.com

www.visitfilms.com

Tewinke otn Vosges. Zmovdaoe apyitektovikn. H mpwtn ¢
eumelpia oTov Kvnpatoypago frav we nbomotdc oty Tawia
Martha... Martha ¢ Sandrine Veysset, Tawia yia tv omoia kép-
d10€ 10 Ppapeio Michel Simon. 'Ehape emiong moAd Bpapeia otn
Ohwpevria Kat ato Topivo yia T GUPETOXR T 0TV Tawvia 7
years ou Jean Pascal Hattu. Exet ouvepyaotei wg nBomotdg pe
Toug [aMoug oknvoBétec Anne Fontaine, Guillaume Nicloux,
AgnésVarda, Alain Guiraudie, Delphine Gleize k.d. To 2007, okn-
voBétnae T pikpoU prikoug Tawia Il fait beau dans la plus belle
ville du monde, n omoia mpoPAnBnke oto «Aekamevbriuepo Twv
TknvoBetav» otic Kavveg To 2008. To Nrda kourma eivatn mpwn
G HeyaNou prKoug Tawia.

She was born in Vosges and studied Architecture. Her first film ex-
perience was Martha... Martha by Sandrine Veysset, a film for
which she won the Michel Simon Award. She also received sev-
eral awards for 7 years by Jean Pascal Hattu in Florence and
Turin. She has collaborated with French directors Anne Fontaine,
Guillaume Nicloux, Agnés Varda, Alain Guiraudie, Delphine
Gleize, etal. In 2007, she directed her first short film, // fait beau
dans la plus belle ville du monde, which was selected at the Di-
rectors'Fortnight at the Cannes IFF in 2008. The Queen of Hearts
is her first feature film.

O\poypaepia/Filmography
2007 Il fait beau dans la plus belle ville du monde (py/short)
2009 La Reine des pommes/The Queen of Hearts
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IknvoBeaia-Levapio/Direction-Screenplay: Alexis Dos San-
tos Qwroypaepia/Cinematography: Jakob lhre Movrd{/ Ed-
iting: Olivier Bugge Coutté 'Hyo¢/Sound: Tim Barker Mou-
otkiy/Music: (We Are) Performance, Connan Mockasin, Plaster
of Paris, Michiel Huisman Zxediacpog mapaywyrc/Pro -
duction Design: Kristian Milsted Kootoopa/Costumes: Kate
Forbes Mapaywyoi/Producers: Soledad Gatti-Pascual, Peter
Ettedgui Napaywyr/Production: The Bureau Film Company,
UK mail@thebureau.co.uk www.thebureau.co.uk

35mm Eyxpwpo/Color 93

HBomotoi/Cast: Déborah Francois (Vera), Fernando Tielve (Ax]),
Michiel Huisman (dyvwatog dvdpac/unknown man), Iddo Gold-
berg (Mike), Richard Lintern (Anthony)

Bpapeia/Awards:

Bpapeio Kowou / Audience Award - Crossing Europe 2009
Eidikd Bpapeio tne Kpruukng Emrporic /

Special Jury Award - Jecheon Int. Music & FF 2009

Naykoopa ekperdevon/World Sales:
Protagonist Pictures, UK

T. +44 207 306 5155

F. +44 207 306 8044
info@protagonistpictures.com
www.protagonistpictures.com

Meydhwae oty NMatayovia. Tmobdace apyitekToviki Kat umo-
KprTiki) aTo Mmouévog Alpeg Kat aTn ouvéxela HETAKOpIOE 0TO
Novéivo 6mou omovdace oknvoBeaia otnv EBvikn Zyohn Kivnpo-
Toypd@ou Kat Tnhedpaong. Ltn ovvéxela eméatpepe oty Mata-
yovia, 6mou yUploe TV TPWTN peydhou prkoug Tawia tou, H
KkéMa. H tawia ékave mpepuépa otig OeotiBdl Touv Potepvtay,
Kepdiovtag o Bpapeio MovieZone — o mpayto amd 15 diebvr
Bpapeia. To oevdpto ¢ deltepng Tawiag tou, Unmade Beds,
avamtdyBnke ota maiota exmaidevTikig mapapovii otn Cine-
fondation tou Mapiotov.

He grew up in Patagonia. He studied architecture and acting in
Buenos Aires before moving to London to train as a director at the
National Film and Television School. He returned to Patagonia to
make his debut feature. Glue premiered at the Rotterdam IFF,
winning the MovieZone Award — the first of 15 international
awards. Unmade Beds, his second film, was written under the
auspices of a Cinefondation writing residency in Paris.

Emihektiki O\poypagia/Selected Filmography
2006 Glue/H koMa
2008 Unmade Beds

Unmade Beds

[ZéoTpwTa KpePdTial

Mey. Bpetavia / UK 2008

Orav o veapdg lomavag (e Ta peydha pdtia, A¢eh, mdet oto Aovdivo mpog avadijmnon Tou
TIATEPA TOU TIOU Tov eyKaTéNeLe, BpIoKeTal val LEvel o' éva KTrplo yeudTo OnpioupyIKoug,
nohoyhwoaous katahnyiec, Hiamapéa and ehebBepa mveupata. Metadh autav evaikain
Bépa, it opopen Behyida mou mpdopara T mapdnoe o ikog TG Kai Twpa ekeivn mpo-
onaBel va avaBpei Ty mioTn TG 0T0 POLAVTIONO L€ Ao fiia véa ywpiia W' évav xapl-
apatikd &évo. KaBwg o A¢eh kai n Bépa avadntolv ywplotd kdmote evyahéeg, yukomt-
KPEC ENAPEG, KIVOUVTAL 0 évag 0TnY TPoyIa Tou GMoU K1 €101 0L 0IPEG TOUC avandgeukTa
ouvavTIoOvTaL.

When wide-eyed Spaniard Axl comes to London on a quest for the father who aban-
doned him, he lands in the middle of a creative hotbed — an underground polyglot squat
filled with colorful free spirits. Among them is Vera, a beautiful Belgian girl recently
dumped by her boyfriend who seeks to restore her faith in romantic destiny after meet-
ing a charismatic stranger. As Ax| and Vera separately pursue these bittersweet and elu-
sive connections, they circle each other's orbits, their fates almost inevitably intertwined.

ANé€i¢ Ntog Xdvrog
Alexis Dos Santos
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Axaptoypdonm ZepBia:

N TPWTOMOPIA TWV KIVNHATOYPAPIKWY AEY WV
Uncharted Serbia: The Avant-Garde of the Kino Clubs
Experimental Ex-Yu

Amantes Sunt Amentes

In Comparison and Beyond

KinoMino

Expanded/Derailed

Emhoyn mpoypdypatog - Zuvtoviopéc: BasiAng Mmolpikag
Program Selection - Coordination: Vassilis Bourikas

Bon0dc / Assistant: Emilija Skarnulyte



[Tewpapatiko Oopouy

Experimental Forum

50th Thessaloniki International Film Festival
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Mewpapatiké Oopouvp

For the Love of It...

To Oeonifah Kivnpatoypdgou Ocagahovikng yloptalet ta 50 Tou xpévia Bétovtag o’ dhoug epdg éva ooPapé epwtnpa: Ki-
vnuaroypd@og Tpa: yiari;

la Tov KivnpatoypagloT T mpwromopiag, 6mou ouyvd mapatnpolie epQaTikéC ouvEaelC pe dAAa EKAOTIKA péaa, TO
epuytnua Ba pmopoloe va umodnAwvel T duvatdtnta emhoyr¢ avdyieoa o€ autd, akOpa Kat va umodnAavel to gopo va mpo-
800¢i T0 OUYKEKPI|IEVO EIKATTIK P00 OV pag agopd edw.

0 Kvnpatoypd@og, e T £TePOYEVEC KOWA TOU, ival N Lop@R Téxvng N omoia agopd auté To OeotiBdl. To Newpapatikd Oo-
poup dtakrpuée, 0N an’tn yévnor tou, 0t1 deopeveta va evavtiwBei otn cuppatikdtnta, ald Kaiva e§eTdoer Ty mpw-
Tomopia péoa amo Kvnpatoypaikn patid. To va agnenoel, Aomov, v kabeotnkuia taén dev eival, eviéhel, kat peyain
mipoKkAnon yla éva Tapa mou el w¢ Bactkn Tou Bepatikn Ty mpwromopia. To va KatavoreL, 6w, Tt Eival TpaypaTiKd
1N oupBatik kar alnBivd mpwTomopLaKd evtog TwV idlwv To TwV Sop@v eivat moXD Mo ONUAVTIKG GRUEPA Yia TO TIELPa-
patiko awvepd. Ae xpeidotnke va kdvoupe moANd. Ot dnpioupyoi Kat a €pya Toug, mou mapouatalovtat oTi¢ oeNideg autol
ToU Katahoyou Kai ot peydhn 086vn to NoépBpto, kavav amo pévot toug 6An ) doukeld.

«Amare» gta hatvikd onpaivet «ayamdv». 01 ZepBikéc Kivnpatoypagikég Aéayec apopolv kamotoug Amators mou §ekivn-
00V WG EPAOITERVES (€pOTEC TWV TEXVWY), OTN GUVEXELD éyvav emayyehyaties kat Tdpadav Ta vepd, mpokahwvtag moAd
Kopata - kupiwe Mavpa. Kophgwen autig T oeipdg tawicv anotehei to e10iko mpoypappa «Experimental Ex-Yu», oto
ormoio mepthappdvovtal kaBopiotika épya amd Oheg Ti¢ dnpokpatie e mpwny Nouykoohapiag. Amioteutn avBpwmvn evép-
VELO KAl amo@acloTikTNTa, MUPOSOTOUjEVES am’ TV ayarmn yid éva TpENO TIPOCWITIKG Opajd, amoTeNoUV Emiong TV ovoia
NG peyanuTepNG o€ Sidipkela oe1pdg Taiev Tou Tpoypappatoc. Miow an’to 6vopa <Amantes Sunt Amentes» kpOetal i
opada teoodpwv apavwv opapatietev am'my AyyAia, Ty ltahia, i HMA kai  Zeppia, pe Kowvd xapaxploTikd Ty ato-
JIKr} mpoamdBeLa Toug Kat T dpvnor Toug va epLxapakwBouy o KAATEXVIKG YKETO.

Avo an'toug mhéov mapaywyikoug kivnuatoypaikois kahégves Tg Meppaviag mpoBdMovtat péoa am’tig mo mpoo@a-
Te¢ douhetég Toug. H evotnta «In Comparison and Beyond» amotehei pia anéneipa amd kotvol mapousiaong Twv ayampé-
vwv BepaTIKWY TOU KaBEVOC: TG MONITIKIC KAl TE apxITEKTOVIKIG. Evag am’ Toug o aposIwpévous UTEpPayoug TG mpw-
Tomopiag otn laNhia, empeheitat to «KinoMino», pia evotnTa melpapaTkev Taviwy yia maidid. To yeyovog 6Tt auti n votnta
ephapBdvel kamoteg KAAOIKEC MELPAMATIKES Tauvieg Tou TeNeuTaiov atwva e onpaivel 0Tt auTég orpiepa eivat matdikég, aAd
OTLTa maUd1d Pmopolv va gival To 1o 00Q6 akpoaTrplo.

To «Expanded/Derailed» €ivai éva tpimuyo mapouaidogwv- n dikn pag avridngn tou Aicupupévou Kivnpatoypdgou.
Mparo pépog Tou Tpimtiyou amotehei éva Tpio FAMwV KIvHaTOYPAPIK®Y TEPQOPHENC, A" TOUC ONUAVTIKOTEPOUC TWV Te-
Aeutaiwv 20 ypdvwy, mou emtéloug épyetat oty EANdSa. 21 ouvéxela, dUo yuvaikes pihdgogol an’ ) ZhoPevia emava-
TIOATIKOMOLOUV TV TEXVN, T OTTTIKOAKOUOTIKA Péoa Kal Ty avamapdataon péow ia ivieo eykatdotaong moMamwv oBo-
vav. Téhog, Tpim evotnta Tou «Expanded/Derailed» amotehei n mapouciaon, otov Kevtpikd Zidnpodpopitkd 2tabpd g
OeaoahoviKng, piag o€pAg MEPApATIK@Y TAVIOY 16mm, 0TIC OMIOIEC TPWTAYWVIOTEC AVadEIKVUOVTaL Ta Tpéva Kal Ta Tagi-
dla ' autd. Me 6xnpa o Tpévo, To Tasidt petapoppwvetal e avadrtnen evog dAou Kowoo.

Mia o0pBacn mou mpoomaBoljie va KATapyRooUE Eival auTh TG OOLOYEVELAC TOU KOWOU TOU TPWTOMOPLAKOU KIVnaTo-
ypagou. ZTi evapktrpteq mpoBoAéC Tg mepatvri¢ xpovidg viwoayie peydAn mepn@avia yia To KPLTIKO Kat ETEPOYEVEC KOWO
pag. EAmiCoupe va pag ouvodedoete kat gEToc oTIC VEEC pag diepeuvnogig, agou, yia To NMeipapatiké Oopouy, To Kowo i-
vain andvtnon oto Kivnuatoypdgog twpa: yiati;

BagiAn¢ Mmovpixag
YmetQuvo mpoypduuarog «[Tepauatikd Gdpouy»
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For the Love of It...

The Thessaloniki International Film Festival celebrates its 50th anniversary by posing a severe ques-
tion to us all, Why Cinema Now?

For the filmmaker of the avant-garde, where we often encounter pronounced synthesis with other
art media, this question could suggest a possibility of choice among them and even echoes a fear
of betrayal of the particular art medium which concerns us here.

Cinema, with its heterogeneous audience, is the art form that concerns this Festival and the Exper-
imental Forum proclaimed upon its inception the commitment to defy conventions and to exam-
ine the Avant-Garde through cinematic prisms. To flout the protocol of the mainstream is no real chal-
lenge for a section that deals with the Avant-Garde. To understand what is unconventional and truly
vanguard within its own structures is much more important today for Experimental Film. We did not
have to do much; the filmmakers and the works, presented in the next pages of this catalogue and
on the silver screen this November, have done all the work.

“Amare”in Latin means “to love”. The programs of the Serbian Kino Clubs concern themselves with
Amators who started as amateurs, became professionals and made a lot of Waves — predominantly
Black. The series will culminate with a special program entitled “Experimental Ex-Yu', including sem-
inal works from all former Yugoslav republics. Extraordinary human energy and determination, pow-
ered by love of one’s mad vision, is also the essence of the longest series in our programs: “Amantes
Sunt Amentes” concocts a club of four unsung visionaries, from England, Italy, the USA and Serbia,
bound by their single-handed efforts and their reluctance to become part of any artistic ghettos.

Two of Germany’s most prolific film artists are showcased through a presentation of their most re-
cent work. The program “In Comparison and Beyond” offers a combination of their individual sub-
jects of choice: politics and architecture. One of France’s most committed advocates of the avant-
garde curates “KinoMino’, an Avant Garde film program for children. This ensemble of some of the
most classical experimental films from last century does not suggest that they are now childish view-
ing, but instead that children can be the wisest viewers.

“Expanded/Derailed”is a triptych of presentations and our own take on Expanded Cinema. A trio of
French film interveners, counted among the most important film performers for the last 20 years,
is finally making its way to Greece, while a female duo of philosophers from Slovenia is re-politicizing
Art, Media and Representation through a multi-screen video installation. The third “expansion”is the
presentation of 16mm experiments, starring trains and train travel, in the foyer of the Thessaloniki
Railroad Station. The train is the vehicle and the journey is a search for another public.

The homogenous make up of avant-garde film audiences is one of the conventions that we try to
part with. Last year’s inaugural screenings made us proud of our critical and heterogeneous view-
ers.We hope that you all join us in our new examinations because, for the Experimental Forum, the
publicis“Why Cinema Now".

Vassilis Bourikas
“Experimental Forum” Programmer
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AyaptoypdonTn Xeppia

Axaptoypapnt Lepia: n MPpWTOMOPIa TWV KIVHATOYPAPIKWV AECY WV

EUpavioTnKav TPOg T0 TENG T dekaeTiag Tov ‘40, EmpokeTo oUvTopa

Ve yivouy KataAUTEC KIVHATOYPagIKOU TELpAATIoUOD Kal va ap@l-
oPnTiigouv Toug Kupiapyouc aoBnTiKoUE Kavoves Kat 1déeg, Aetoupywvtag
WG £QaATPLo Yia Toug peydhoug oknvoBéTeg Tou Avtepykpdouvt Kal eva-
VTIWHATIKOU Kivnpatoypdgou. Mia am'Ti Miyeg evamopévouoeg \éoye exei-
vn¢ e emoyr¢, n Akademski Filmski Centar (AFC), amotehei éva kaé ma-
padetypa yia Tt peNétn Tou Epacttexvikol Kivnuatoypagikol Kivipatog ot
MNouykooapia kat Tou podAou Tov oTNY AVATTUEN TOU MELPAATIKOD KIvn-
patoypdgou evey, mapaMnAa, pag emTpémelva piSOUHE HLaTTLO IPOGEKTIKN
Hatid 0TI 0epPIKEC 181aITEPOTNTEC AUTOU TOU XWPOU.

0mo¢ kal 7o MoualdTePo ouyypIKS avTioTolyd Toug, To LTodvTio Mméha
Mnaad, ot youykoohaBikéc Kvnpatoypagikég Méoyeg umipéav Kparikdg Be-
0. Apxikd ypnuatodotBnkav ota mhaiola TG EQAPHOYIS TOU TIPo-
ypapparog Tov Tito «Aikr TexvoNoyIkr ekmaideuany, oTn ouvéyela xpnpa-
T000TONKAV HEPIKWC Kat TEMKA eykataheipBnkav otny ToxN Toug. Eve
otnv Ovyyapia éva Kevipiko, oxeTIkd kakd ypnuatodotolpevo ZTolviio
UMM PETOU0E TOUC 0KOMOUC V¢ PNGO0EOV, NLemayyEAUATIKOU TElpapaTL-
000 —ov 6w mapakohouBeito otevd Kathoyokpvotav auotnpd-—, ol yl-
0UyKooNaBIKEC MéoxeC fTav amokevTpwyiéveq kat xwpic eSomhiopd, aAAd
fitav oA0 o 0koAa mpoaBAatpes Kat AydTepo eNeyxOHeveC.

Evw apketéc Néoyeg ummpétnaav kab’ oAn T didpketa e bmapénc Toug
Tov apyk6 Toug otoxo, Snhadi Ty mapaywyi avwduvwy epacttevika Bi-
vteo, émai§av mapdMnha kat poho-khedi o avémtuén evoc Kvqpatog
Epaotteyvikou Kivnpatoypdgov, mpooehkiovtag dtopa pe aviikabeotwri-
kéc amopelc. Lovopa kamoteq Méayec avémtuéav éviova Bewpntika evola-
@épovta. Xtn Leppia autéc Atav to Kino Klub Belgrade kain AFC. Oumepio-
00tepol an’ Toug Mpwraitioug Tou Kvipatog Madpo Kopa, dmwg o Kokav
Pakdviarg, 0 Zioyiv MaphoBire, o Zehpup Zivik kat o Ntovoav MakaBéyieo,
€lxav 0’ auTéq TI¢ S0 EpaotTeNVIKES NEOYEC TV IPWTT TOUC EMAPH HE TOV KI-
vnuatoypago.

Olrr)\artp()pusc OV YI0UYKOGAABIK@Y KIVNLATOYPAPIKWY AEGXWY, TIOU

H mpwn eyxwpla epactteyviki Tawia mov amayopeutnke ot MNouyko-
ohapia, ene1dr mapouoiale pe apvTikd Tpomo Toug Maptddvoug, itav 10 Ad-
Kpua (1959) Tou Pakdviatg, amd Ty Kivnpatoypagikn Aéaxn tou Behypa-
biov. Mia an’ ¢ Tawieg ¢ AFC mou akolouBnaav Kat mov mapouataletal
0'aUT6 0 AQIEPW, 0 Toikog (1960), eivat hydtepo dyeon, €ioou Mok,
M@ o mownTIKn kat mapouotddel To voonpo, umapglakd dyyog mou Epee
va xapaktnpioet 0ha tou Ta épya. Ot oknvoBéTes TG «epmpoaBo@ulakncy
Twv heoyav, 6mwe autoi mou mpoavagépBnkav (pe eSaipeon tov Zilvik), em-
pedotnkav am’ Tov YaANIKO TounTIkG pealiopo Kal ITPEGIOVIOpS, armd Tov
00UPEANOYO Kal KO Kt amd To 60BLETIKO PovTdl, Omw¢ GaiveTal oTny Tat-
via Kamvdg kai vepd (1962) Tou NtpdykoohaB Addite, mou amotehei kahd ma-
padetypa autav Twv Tdoewv. To Xépia atov mopgupd opiovra (1962) Tou
Ydpa Tpigkopirg, cuvdualei Ty voanpr amaistododia Tou Pakviatg jie ku-
KhoBuIkéG ekveg kat mpwipes TexvikéC TpUkéCa. H Tawia améomaoe o
mpwto Bpapeio oTov peydlou Kipoug EBVIKO dlaywviopd EpaciTevIK@Y
Tawtev Unica, aMa o Tpigkopirg dev katdpepe moté va ohokAnpwael dAn
Tawia. AmoTéNeae £101T0 0PLOO TOU EPAGITERVN TWV KIVNHATOYPAQIKGY Ae-
oy wv: évag dvepyog apyttéktovag mou moté dev emediwée ot aknbela vakd-
VELKAPLEPQ OTOV KIVNHATOYPAPO, TAPENEIVE WOTOGO AVEKTIUNTO PENOG TwV
eay@v Tou Behypadiov.

Ku eve o1 oépPikec Mayec Tou NoBloavt kat tou Behypadiou éBetav e
TpOmo emTakTikd moNrTikd {nTAata kat eepeuvoloav agnynUaTIKES kat-
votopiiec, ot Aéayeg T¢ AtoupmNidva, Tou ZAyKpepm Kat Tou Lm\iT amokTou-
0av oUVEioNan Twv véwv S1EBVKV TAoEwY TOU TEIpapaTIKoU Kivnpatoypd-
@ou. To OeotiBal Kivnpatoypagikwv Eidwv tou Zdykpepm (Genre Fim
Festival — GEFF) iye yivel ma to 1963 éva am’1a o ohokAnpwpéva mpw-
Tomoplaka GeoTIPAA S1eBvai Kal €ixe TepdoTia amiynon oToug oKNVoBETEC
0V Aeaywv 6An¢ ¢ MouykoohaBiac. 0 Topiohap MkétoParg miye am'to Za-
YKpepm oto Behypadt kat ékave Tpel¢ awieg oty AFC. Ztov KikAo (1964),
¢otnoe TV Kdylepa o€ pua otéyn ka T yopile dlapkag atov a€ovd g, on-
Houpywvtag éva kad' 6Aa evvolohoyikd épyo, mapdpiolo pe To Central Region
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[H emidpacn ¢ paputnrag e M ova ddoha mhaspara/ The Effects of Earth’s Gravity on Naive Beings]

0V Mdikh 2véou, aANd 6 Xpovia vapitepa.

210 péoa e dekaetiag Tov '60, Ta TMPWTA PEAN TWV KIVUATOYPAQIKGV
eaywv Tou Behypadiou eixav 16pUael ikég Toug etaipeie mapaywyng Kat
Tapépievav avermpéaotot am'Tov dopitko (structural) katuhikd (material) ki-
vnpatoypdpo mou képdile ekeivn TV emox £5apog o’ Mg meployéq g
MNouykoohaBiag. To Kino Klub tou Behiypadiou ék\etoe To 1964 kat n AFC
@UTO{WOUOE Yla apKET Ypovia éwg 0Tov, mpog Ta TéAn T iblag dexaetiac,
11pBE 0TO MPOGKIVIO JuLa vEQ YeVId KV HATOypagLoTav. Ot EVIOveC EMPPOEC
TWV Kavotopwv mpoPorwv Tov OeotiBAA GEFF Tou Zdykpepn fjtav ejga-
vei¢ o mhelovoTnTa Twv €pywv ou yupiotnkav otn dekaetia tou ‘70,
omwg N dopkn Tawia Xuvdean (1970) tov Kpodtn Byékoohap Nakite 1 To
Hmpatn pwroypagia pou mou tpapijytnke moté (1971) Tou Mikévko Mopd-
voprre, n omoia, av dev umohoyioouie Toug TiThou, Slapkei éva Kat povov
kapé. To Qwvrievta (1973) Tou Nikoha TCouprte, ia wdr atov ApBoupo Pe-
UMW pe avapopéc atov Aetplopo, kat to it (1977) Tou Pavtoohap BAd-
VTITG, £Va EWOLOAOYIKG GOpINHEVO TTOPTPAITO TOU OITION TOU, akoAouBolv
10 610 mvebpa. O BAAVTITC —0mEpa €vag am' TOUG o SLaKeKpIEVOUG Oe-
patép e Zeppiac— ummpSe vag am'Toug o MapaywyIKOUG TEIPAMATIOTE
o AFC. To 2t ekgpddel amoAuTa T0 MPOOWMIKG TOU UYOC, TIOU EMIKE-
VTPWVETAL MAVTA 0T 0TEVO TOU TEPIBAMOV — TV 0IKOY£VELD, TOUG GiAoug
K0l TA OLKELQ QVTIKEijLeva.

0 Miovtpayk MiAdaepite, omepatép Kt autdg omwe o BAAvrir kat o T¢oo-
putg, €ixe yivet, 10 1977, dtevBuvtriq g AFC ka padi pe Tov mpokdrtoyd Tov,
Bko Zéott¢, Katdpepav va TV Kpatroovy PéxpL TIC pHépe pag {wvtavi Kat
dpaoTipla we KIVNHATOYPAPIKO aPYELD KAl 6)G KEVTPO TAPaywyng EpAciTe-
XVIKGV Tawiev. 1 épya tov Mioaepire, omog T Ka ripe To amdyeupa, kat
1ip0e To mowi, TV €BSoun nuépa (1975), GaiveTal n GUYYEVELD [E TOUC OKN-
vobéte¢ Tov Mavpou Kupatog, oyt to00 0to 1o 060 o€ Bépata Tang,
avanapdotaocnc Kai oeéovahikotntac. To Opyavov... (Mou (ritnaav va)
(1980) Tou Zopav ZaBéoki ival emiong mapddetypa autol Tou evolapETou
0poug petach kaBapol apnpnpévou KIvnPaToypagou —Tou £QTace o€

efaipetiko emimedo otic Méoyec e Kpoatiag kat g Zhopeviac— kat eva-
VTWHATIKGOV apnyNUOTIKWV TaVIGY — TTou Bpiokovtav akopa oto amoyelo
T0u¢ 0T ZepPia. Eva dMho pélog autig tg opdda, mou aoyohibnke dyeoa
e Kovwviohoyikd Bépara, fitav 0 eBvohdyoc Mmoyiav NoPavopire. H tai-
via Tov ftoptr (1985) amotehei pia dipopovpevn kat e§apetikd oti{apt-
OEVI KPLTIKR) TOU KIVNUATOYPApIKOU Péaou mou mepihappdvel kal Tov mel-
POpATIKO KIvnuatoypdgo.

0 Mipoohap Mmdra NMérpoBite ival éva am'ta Mo agoolwiéva ey Tou
TELPAATIKOD TOPEN TWV KIVNUATOYPAQIK@Y Neaxwv T Zeppiag kat ma-
PApEVEL WG ONPEPa KIVNTAPLA SUVapN, GUYYPaAPEAC Kat opyavwTn Opa-
otnplotATwv. O¢ oknvoBétng xpnotpomoinae peydho 0pog TEVOTPOMWY
kat 1 ovvepyaoia tou pe Ty Nouhidva Tépek atny MMoogwmikrj neibapyia
(1982) pag mpoagépet éva am'ta mpwra deiypata aloBn Tk mavk otov yi-
0uyKkoohaBIKo Kivnpatoypdgo. To Eupiopia tov kepahiol T, mou n Tépek
kdvel o’ aun Ty Tawia, amotehole aTov yiouykoohapiko Kvnpatoypdgo
oupBoNkn mpagn amoknEuéng Tou oTpatou, mou GpwWC dev yvoTav cuyvd
and yvvaika. Evaw n Moogwmikij meiBapyia amoteei amevBeiag kataypagn
e meppoppave e Tépek, oto H emidpaan ¢ Papitntag e ¢ ota
ddola mpdyuara (1985) o Métpopitg petapépel T amaiolddoéo prvupd
TOU pé0a am6 éva eupl QACHA HOPPIKWY EMOPATEWY TG EIKOVAS KAl TOU
fixou. H mapaywyn avt¢ te tawiag éywve oty Epaottexviki Kivnpato-
ypagtki Aéoyn tov Zmrio T Nedtnag Tou Behypadiov (Amaterski Film-
ski Klub Doma Omladine Beograd) kau oxt otnv AFC. Evag d\hog ouyvdg em-
okEmNG auTr¢ Te Aéoxng ftav o IAopmovtav Miottg, évag umepdpaotrplog
OKNVOBETNG TTOU GUVELOPEPEL 0" AUTO TO AQIEPWHA e Ta eSAIPETIKA evola-
@épovta melpapatikd épya tov Avoixtd Epyo (1980) kai Z0yypovog dvépag
(1981). Autéc ot dVo katagépvouy TiEPIO0OTEPO am’ OAEC TIC AANEC TaWVieC
aUTOU TOU AQIEPWHATOC Va 6UVEVATOUY TV AOBNTIKA Kat Ta Hop@IKd Xa-
POKTNPLOTIKG TWV VEWY TPWTOMOPLAKWY TAGEWV i€ TO X100p0p Kat TIG Be-
HOTIKEG TwV PIKPOD Kat peydAou Hkoug agnynHaTk®v Tawiev tou Mag-
pou Kuparog.

Experimental Forum
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Uncharted Serbia: The Avant-Garde of the Kino Clubs
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were soon to become a catalyst for cinematic experimentation and the

challenging of mainstream aesthetics and ideas, as a springboard for the
great directors of the country’s Underground and oppositional cinema. One
of the few still existing film clubs of that era, the Akademski Filmski Centar
(AFC), facilitates a case study of the Amateur Film Movement in Yugoslavia
andits role in the development of experimental film, while it allows us to take
a closer look at some Serbian idiosyncrasies in this field.

Not unlike their wealthier Hungarian equivalent, the Bela Balazs Studio,
the Yugoslav film clubs were an institution. Through Tito's implementation of
“popular technological education” they were initially funded, later partially
funded and finally left to their own devices. Whereas in Hungary a central-
ized, relatively well funded Studio served the purpose of ambitious semi-pro-
fessional experimentation, but was closely observed and heavily censored,
the Yugoslav film clubs were de-centralized and unequipped, but much
more accessible and much less scrutinized.

While several clubs served their original purpose of harmless “home
video” productions throughout their existence, they also played a key role in
the development of an Amateur Film Movement by attracting several indi-
viduals with oppositional opinions. Soon, some clubs developed strong the-
oretical interests. In Serbia these were the Kino Klub Belgrade and the AFC.
Most of the instigators of the Black Wave movement, such as Kokan Rakon-
ja, Zivojin Pavlovic, Zelimir Zilnik and Dusan Makavejev, made theirfirst con-
tact with the medium in these two amateurs’ clubs.

The first domestically produced film that was banned in Yugoslavia, as it
depicted Partizans in a negative manner, was Tears (Suze, 1959), a Belgrade
club film by Rakonjac. One of his AFC films that followed and is presented
here, Wall (Zid, 1960), is less direct, equally political but more poetic and de-
livers the morbid, existential angst that would characterize his work. Film-
makers of the “first quard” of the film clubs, like the ones mentioned above
(with the exception of Zilnik) showed influences of the French poetic realism
and impressionism, of surrealism and even Soviet montage, like Smoke and
Water (Dim ivoda, 1962) by Dragoslav Lazi¢, which is a well executed exam-
ple of these tendencies. Sava Trifkovic's Arms in the Purple Distance (Ruke lju-
bicastih daljina, 1962), combined Rakonjac's morbid pessimism with moody
imagery and early optical printing techniques. The film received the main
prize at the prestigious Unica national competition of amateur films but
Trifkovi¢ never managed to finish another project. He was the quintessential
amateur of the film clubs; an unemployed architect who never really pursued
a film career but remained a valued member of the Belgrade film clubs.

While the Serbian clubs in Novisad and Belgrade were pushing the po-
litical envelope and explored narrative innovation, the film clubs that had
developed in Ljubljana, Zagreb and Split were becoming aware of the new
global tendencies in experimental film. Zagreb’s GEFF was by 1963 one of
the most comprehensive avant-garde festivals worldwide and had a huge
impact on the film clubs’filmmakers all over Yugoslavia. Tomislav Gotovac
arrived in Belgrade from Zagreb and made 3 films at the AFC. In Circle
(Kruznica, 1964) he planted the camera on a rooftop and rotated it con-
stantly on its axis, thereby creating a highly conceptual work for its time;

-I-he Yugoslav film-club platforms, which emerged in the late 1940s,
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similar to Michael Snow’s Central Region, but predating it by some 6 years.

By the mid-60s, the first occupants of the Belgrade film clubs had founded
their own production companies and remained quite unaffected by the
structural and material films, which were slowly gaining momentum in
other parts of Yugoslavia. Kino Klub Belgrade closed in 1964 and AFC vege-
tated for several years until a new generation of filmmakers emerged at the
end of the 1960s. The strong influences of GEFF's revelations were evident in
the majority of the works produced in the ‘70s, like in Croatian Vjekoslav
Nakic’s structural film Composition (Kompozicija, 1970), or Milenko Jovanovi¢'s
The First Picture of Me Ever Taken (Kako su me prvi put fotografisali, 1971)
which, besides titles and credits, runs at the minimal duration of just one
frame. Nicola Djuric’s Vowels (Samoglasnici, 1973), an ode to Arthur Rimbaud
with Lettrism references and Radoslav Vladic's House (Kuca, 1977), a con-
ceptually structured portrait of his own home, followed in the same spirit.
Vladic, today one of Serbia’s most accomplished professional cameramen, is
also one of the most prolific experimenters of the AFC. House i typical of his
personal style, always focused on his close environment of family, friends and
familiar objects.

Miodrag MiloSevi¢, yet another cameraman like Vladi¢ and Djuri¢, had by
1977 become the director of the AFC, and together with previous director
Ivko Sesi¢ has managed to keep it alive and active as an archive and an am-
ateur production house to this day. MiloSevic's own work, like And Was
Evening and Was Morning, the Seventh Day (I bi vece, i bi jutro, dan sedmi,
1975), demonstrates a kinship to the works of the Black Wave directors, not
in style but definitely in his subjects of class, representation and sexuality.
Organon, They Asked Me To (Orgonon, traZili su od mene, 1980) by Zoran
Saveski was also an example of that middle ground between pure abstract
cinema, that had reached excellent levels in the Croatian and Slovenian film
clubs, and the narrative films of opposition that were still in their heyday in
Serbia. Another member of this group that dealt directly with sociological
issues was Bojan Jovanovic, an ethnologist whose ambiguous and highly
stylized criticism of media in Holiday (Praznik, 1985) does not exclude the
experimental film.

Miroslav Bata Petrovicis one of the most dedicated members of the Ser-
bian film clubs’experimental film sector and remains a prime mover, writer
and organizer of events to this day. As a filmmaker, he worked across a wide
range of styles and his collaboration with Juliana Terek, Personal Discipline
(Licna disciplina, 1982) gives one of the earliest examples of punk aesthet-
ics in Yugoslav cinema. The act of shaving one’s head, which is what Terek
does here, was a symbol of denunciation of the army in Yugoslav film but
not one often performed by a woman. Whereas Licna Disciplina is a straight
forward documentation of Terek's performance, in The Effects of Earth’s
Gravity on Naive Beings (Dejstvo zemljine teZe na naivna bica, 1985) Petro-
vic conveys his pessimistic message with a wide range of formal effects of
the image and the sound. This film was produced at the Amateur Film Club
of House of Youth Belgrade (Amaterski Filmski Klub Doma Omladine
Beograd) and not in the AFC. Another occasional resident of the Klub Doma
Omladine was Slobodan Mici¢, a maverick filmmaker who contributes two
very exciting experiments to this program, Open Work (Otvoreno delo, 1980)
and Contemporary Man (Savremenik, 1981). These two works have managed
more than any in this selection to combine the aesthetics and formal char-
acteristics of the new avant-garde tendencies with the humor and the
themes of the narrative shorts and features which developed in the Serbian
productions of Black Wave.

[Xépra aTov mopyupd opilovta/
Habds in the Purple Distance]
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Zid [0 toixo¢ / The Wall]
IknvoBeoia/Direction: Vojislav Kokan Rakonjac, Nnovykoohapia/Yugoslavia 1960, Beta SP Aampopaupo/B&W 10°

Dim i voda [Kamvoc kat vepo / Smoke and Water]
IknvoBeoia/Direction: Dragoslav Lazi¢, Mouykoohapia/Yugoslavia 1962, 35mm Aompdpaupo/B&W 9’

Ruke Ijubiéastih daljina [Xépia otov mopeupd opiCovta / Hands in the Purple Distance]
IknvoBeoia/Direction: Sava Trifkovi¢, Mouykoohapia/Yugoslavia 1962, 16mm Aompdpavpo/B&W 11°

Kruznica (Jutkevic - Basie) [Kokhoc / Circle (Jutkevic - Basie)]
IknvoBeoia/Direction: Tomislav Gotovac, ouykoohaBia/Yugoslavia 1964, 16mm Aampopavpo/B&W 12

Kompozicija [soveeon / Composition]
IknvoBeoia/Direction: Vjekoslav Naki¢, Mouykoohapia/Yugoslavia 1970, Beta SP Aompopaupo/B&W 6

Kako su me prvi put fotografisali

[H mpwn @wtoypaeia pov mov tpaprytnke noté / The First Photo of Me Ever Taken]
IknvoBeoia/Direction: Milenko Jovanovic, NouykoohaBia/Yugoslavia 1971, 35mm Aempépavpo/B&W 1’

Samoglasnici [owvievta / Vowels]
IknvoBeoia/Direction: Nikola Bjuri¢, Mouykoohapia/Yugoslavia 1973, Beta SP Aompdpaupo/B&W 10’

| bi vece, i bi jutro, dan sedmi...

[Kat rypBe To andyeupa, kai pbe 1o mpwi, Tv £BSopn nuépa... / And there was Evening and there was Morning, the Seventh Day...]
IknvoBeoia/Direction: Miodrag Milosevic, MouykoohaBia/Yugoslavia 1975, Super8 Eyypwpio/Color 77

Kuca [To onit / The House]
IknvoBeoia/Direction: Radoslav Vladic, Nouvykoohapia/Yugoslavia 1977, 16mm Eyypwpo/Color 7'

Organon... (trazili su od mene) [Opyavov... (Mou ¢imoav va) / Organon... (They Asked Me To)]
IknvoBeoia/Direction: Zoran Saveski, louykoohaBia/Yugoslavia 1980, Super8 Eyypwpo/Color 9’

Otvoreno delo [Avoito £pyo / An Open Work]
IknvoBeoia/Direction: Slobodan Micic, Nouvykoohapia/Yugoslavia 1980, 35mm Eyypwpo/Color 27’ (Kino klub Doma omladine Beograda)

Savremenik [>0yxpovog avdpag / Contemporary Man]
IknvoBeoia/Direction: Slobodan Micic, NnovykoohapBia/Yugoslavia 1981-1987, 35mm Eyypwpio/Color 6' (Filmska radna zajednica “Beograd”)

Licna disciplina [Mpoowmiki meapyia / Personal Discipline]
IknvoBeoia/Direction: Miroslav-Bata Petrovi¢ & Julijana Terek, MouykoohaBia/Yugoslavia 1983, 16mm Eyxpwpo-Aempopaupo/Color-B&W 30"

Dejstvo zemljine teZe na naivna bica

[H enidpaon ¢ Paputntac e Mg ota ddoha mdopata / The Effects of Earth’s Gravity on Naive Beings]
IknvoBeoia/Direction: Miroslav Bata Petrovi¢, Mouykoohapia/Yugoslavia 1985, 16mm Eyxpwpo/Color 9’

Praznik [rnopt / Holiday]

IknvoBeoia/Direction: Bojan Jovanovi¢, Mouykoahapia/Yugoslavia 1983, 16mm Eyxpwpo/Color 12
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[Kanvac kat vepo / Smoke and Water] [H mpwtn @wroypagia pov mou TpaPiytnke moté / [ZovOson / Composition]
The First Photo of Me Ever Taken]

[Kokhoc / Circle (Jutkevic - Basie)] [To omitt/ The House] [Npoowmki me@apyia / Personal Discipline]

[Opyavov... (Mou {fitnoav va) / [Avoytd épyo / An Open Work] [MNopti / Holiday]

Organon... (They Asked Me To)]
]
m 45

[Owvijevta / Vowels] [Zoyxpovoc dvépag/ Contemporary Man] [0 Toixo¢ / The Wall]

Foly

L.

@
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ota épya pe dyvwotn dladikasia dnpiovpyiag. Zexwploe éva KoppdT Tne mpwnv MNouykooha-

Biag, kaBax 010 60VONG TOU VT TO TPWNV opoaTovdiakd diapBpwpévo kpdrog ixe T600 ThoU-
ola mapaywyn mou Ba fjrav advvatov va kahu@Bei povoptdg. To mpoypagipa auto pixvel pia 60VTopn
patid o€ £pya mou Byrkav amé Tiq Kvnuatoypagikés Aoye amé oAokAnpn tv mpwnv MNouykooha-
Bia, umepPaivovtag Tiq dopc Tou Kool Tg mpwromopiag kal Byaivovtag oTadiakd eKTOC Twv ouve-
pwv auTrg TS Xwpag. H evotnta Experimental Ex-Yu mapouatddel éva avtimpoowneuTiko €pyo, Evog
oknvoBétn amd kdbe dnpokpatia e mpwnv Mouykoohapiag: Kapmo Mkovtiva (Zhopevia), Mmoyidva
Mdptywav (Zeppia), Zhdtko AdBavitg (Boovia-EpleyoBivn) kat BAdvto Kptoth (Kpoaria). O Kaprmo
lkovtiva mapouatddet oto 500 Oeotia Kivnpatoypdpou Oeaoaovikng T Aaveia evtuyiouévay av-
Bpdmwy kau 1o Mou Acimel n 2dvia Xévie. Mpokertat yia €va agiépwpa mpaypatikd moAUGUMEKTIKO,
éumpaktn amddeién, petadh Twv aMwv, kat Tov evBouataapol T 8ieBvolg Kivnuatoypagikig Kol-
voTNTac yla my e§ENo6pEN YIouyKoohaBIki Kivnpatoypagikr Kouktolpa.

| | peNén Twv Epaottexvikwy Aeoymv Kal Twv TEIPAPATIKGV TOUG TATEWY EMKEVTPWONKE € dyve-

and an unknown development. It singled out one specific part of Yugoslavia, as that former coun-

tryin its entirety was so rich with new ideas that it would be impossible to cover all of it one go.
This program offers a small glimpse at the works that followed the film clubs all over Yugoslavia, tran-
scended Avant-Garde audience structures and eventually crossed Yugoslavia’s borders. Experimental
Ex-Yu presents a work by one filmmaker from each ex-Yugoslav republic: Karpo Godina (Slovenia), Bo-
jana Marijan (Serbia), Zlatko Lavanic (Bosnia & Herzegovina) and Vlado Kristl (Croatia). Godina is at-
tending the 50th TIFF to present his films Litany of Happy Peaple and | Miss Sonja Henie, an omnibus
project proving, among other things, the global film community’s excitement about the advancing
Yugoslav film culture.

-|-he study of the Amateur film clubs and their experimental streaks focused on unknown works
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Vesela Klasa
[Ameplokewiec TG epyatikng T@éng / Working Class Follies]

MNouykoohapia/Yugoslavia 1968
IknvoBeoia/Direction: Bojana Marijan, 35mm Acmpopiaupo/B&W 13

H Mnoyidva MapiCav ke otov KO0H0 Twv KIvnUaToypagikwy Aeaywv (6mou tote |
ovppeeiyav o Zivik ka o MakaBéyieg — peNovtikog g ouCuyoc) oto Nopioavt,
6mou o Zilvik efye 1idn otioet Ty Bpulixi eaipeia mapaywyri Neoplanta. To moAti-
KO emtyeipnua elvat eLoavéq, 6LwC oTIC ATEpIaKeies TG spyatikiic Taéng, omwe oxo-
MdCe1 0 Apog Doyke, «avti yia dlapapTupieg, umdpxouv oTiyol, HOUOIKA Kat Kpaat.

Bojana Marijan joined the film club crowd (including Zilnik and Makavejev, her
future husband) at Novisad where Zilnik had already set up the legendary produc-
tion company Neoplanta. Her political argument is obvious, but in Vesela Klasa, as
Amos Vogel puts it, “Instead of complaints there are lyrics, music and wine."

/dravi ljudi za razonodu

[Artaveia evtuylopévov avBpwnwy / Litany of Happy People]

lNovykoohapia/Yugoslavia 1969-1971
IknvoBeoia/Direction: Karpo Godina, 35mm Eyypwio/Color 14’

0 natépag tou Mkovtiva, Biktop Atoipopit, ritav avektiunto [1éhog T¢ kivnpatoypa-
QIKAG Aéaxng Twv Zkomiwv kai 10 Tahévto mou embeikvue o Kapmo oty kapepa Tol
efaopdahioe a B¢on Ty Kinpatoypagiki 2xoh e Aloupmhidva oe moho veapr
nAikia. H anohauaTikd x1oupoploTikii kai avatperikr Gouleld Tou Mkoviva «Toekouv-
PKBNKE» — KUPLOAEKTIKA, ApOD EMPEME L1 ' TIG TAWVEEG TOU VOl KATAOTPAEL i€ TOE-
koupt e¢artiag Tou Tpomou mou mapouaiace Tov ylouykoohapikd otparo. H Aravela
UTUYIguEvwY avBodmwy, e TV UEPoyN LOVaIKT emévduon Twv adehgav Bpavyé-
0epir, elvar pa Tawia-tpayoudt yia mv adehpoobvn oty aypotiki BoiBodiva kal
11ov, Aoyw ¢ mohvebvikr g avBeang, Ba pnopotoe moky elkoha va éxel mepdoel
w¢ Tawia mpomayavdag unép e evotnrag g Movykoohapiag. Amayopebmnke Aoyw
UYLV UTIAPENS 0" AUTH KPUQKY PNVULAT®V, T OMOIa 6K)G Ta [1ENN TG EMTPOTITG
hoyokptatag dev katdgepav va mpoadlopioouy.

Godina's father, Viktor Acimovi¢, was a valued member of the Skopje Kino Club and
Karpo's camera skills landed him a place at the Ljubljana Film School at an early age.
But his un-hamessed filmmaking style brought him to the amateur film clubs all
over Yugoslavia. Godina’s deliciously humorous and subversive work was axed on
sight — quite literally, one of his films had to be destroyed with an axe because of his
depiction of the Yugoslav army. Litany of Happy Peaple, beautifully scored by the
brothers Vranjesevi¢, is a song-film about brotherhood in rural Vojvodina and, with
its multi-ethnic make up, could have easily passed as a Yugoslav unity propaganda
film. It was banned out of suspicion of hidden messages that the censors could not
determine.
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Arme Leute

[OTwYoi / Poor People]

Tovykoohapia-Teppavia/Yugoslavia-Germany 1963
IknvoBeoia/Direction: Vlado Kristl, 35mm Acmpopaupo/B&W 8’

0 KpioTh fav péhog Tou BlaKEKPILEVOU OTOVTIO KIVOUEVWY OYEiwy TOU
ZQyKpey Kal Ta TPWTa TV €pya w¢ (wypdgou kat oknvoBéT eykwuidoTnKay
MG kai hoyokpibnkav apéowc. Eouye an’my Kpoatia kat é(noe otn leppa-
via, 6mou kaiméBave To 2004. To Grwyol, ia «oulhoyiki Kpauyr» Yuypomohe-
L11koU p6Bou, yupioTnke HONG eykatéhetpe T ywpa Tou. O Métep Tapovt fitay
0 mapaywydg g Tawiag kat Ba mapevpeet oty mpooln g,

Kristl was a member of the prestigious Zagreb Studio of Animation and his early
works as painter and filmmaker had brought him instant acclaim and instant cen-
sorship. He fled Croatia and lived in Germany; he died there in 2004. Poor Peaple,
a"Collective scream” of Cold War fear, was produced just after he left his country.
Peter Schamoni acted as producer for Kristl, and will attend the screening.

Jedan dan Rajka Maksima

[Mia pépa otn Cwr) tou Paiko Mdkoy /
One Day in the Life of Rajko Maksim]

Tovykoohapia/Yugoslavia 1976
IknvoBeoia/Direction: Zlatko Lavanic, 16mm Eyxpwpo/Color 12

0 Pdiko Mdko rirav évag am'toug Tekeutaioug molyiéveg ynvewv otn BoiBodiva.
0 AaBavrrc akohotBnoe autov kat yihiadeg yivee o' éva taidt mou poiadel va
v €xeLTéhog. Me T BorBeia T pehayyohikig Louatknc enevouong Twv MAd-
vtev kat Mévia Bpavyéoepin, o ZAdtko AdBavite dnpiolpynae pita mpaypatikd
ToITIKA Tawia, wpic kavéva otolyeio PeutoowvatoBnpatiopo. O AdPavit
e€axohoubei va Bewpeital o apavig moINTAC T 0N VIOKILAVTED TOU 2€pd-
yeBo, Tou omolou Ti¢ Tawiec —Clochards and Dogs kat Amelia’s School Holiday—
o yOploe kat Ty moNopkia Tou ZepayeBo mpémel va Tic douv hol. MéBave
70 1996 1€ T0 Téhog TG MoMopkiag.

Raijko Maksim was one of the last gooseherds of Vojvodina. Lavanic followed
him and thousands of geese along their seemingly endless journey. With the
help of a melancholic soundtrack by Mladen and Peda Vranjesevic, Zlatko
Lavanic created a truly poetic film, free of any coy sentimentality. Lavanic
remains still an unsung poet of the Sarajevo documentary school and one
whose films made during the Sarajevo siege, like Clochards and Dogs and
Amelia’s School Holiday, just need to be seen. He died in 1996 with the end of
the Sarajevo siege.
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Nedostaje mi Sonja Henie

[Mou Aeimetn 26via Xévt / | Miss Sonia Henie]

lNouykoohapia/Yugoslavia 1972, Zknvo@eaia/Direction: Karpo Godina, 35mm Eyypwpio/Color 16’

Kdpro Mkovtiva, Tivo Mmpac, Moupioa T(optCeprre, Midog Doppav, Mmak Xevpt, Ntoo-
oav MaxaBeyieq, Mok Moptoei, Dpévtepik Oudiapav! To 1972, ato Oeotipal Kivnpato-
ypdoou Tou Behrypadiov, o Tkovtiva poipade guladia ato Adumt Tou Eevodoyeiov,
TIPOOKAAGVTAG OKNVOBETEC va oUpLETAaYoLY 0'éva TIPOTCeKT ToU. Ta Kahr Tou Tuyn, ol
emd mpoavagepBevte éxtnkav va AdBouv pépoc. H 1déa fitav amhvj: éva dwpdtio, ol
doo {6101 nBomolol, xwpic kovrivd mhdva, Ywpic mavopapikég f mdyieq Melg, éva-6uo
hemtd o kaBévag, Kat oe kaBe alvropo oketadki émpene va akodyetal n epaon «Mou
Aefmet n 2 ovia Xévr. O Tkovriva ekave eQIKT TV TII0 €W0loAOYIKF) TOAUGUANEKTIKA Tal-
via e T auppeToxr pag ovepih «vTpiu T,

Karpo Godina, Tinto Brass, Purisa Djordjevic, MiloS Forman, Buck Henry, Dusan
Makavejev, Paul Morrissey, Frederick Wiseman! At the Belgrade Film Festival of 1972,
Godina was handing out leaflets in hotel lobbies, inviting directors to take part in his
project. Fortunately the seven mentioned above applied. His concept was simple: one
room, the same two actors, no zooms, tilts or pans, a couple of minutes each. And in
every sketch the words “I Miss Sonia Henie” had to be voiced. Godina facilitated the
most conceptual of omnibus films, delivered hy a cinephile dream-team.

Making of / Miss Sonia Henie
[Mwg yupiotnke T0 Mouv Aimer n Sovia Xévi]

lNouykoohaBia/Yugoslavia 1972, ZknvoBeaia/Direction: Karpo Godina , Beta SP Eyxpwpo/Color 25

H tayutatn €66Mén Tou ylouykoohapikod kivpatoypdeou €lye 0N Tpapriée my mpo-
ooy TG dleBodg kowotnTag kat, 10 1972, 1o Oeotipdl tou Behypadiou eixe pihode-
VOUOE 1€ KaPAPL KATOLEC am'TI KaNUTEPEG TaIViEC TG EMOXTG KAt TOUG OKNVOBETEC TOUG.
Oavraorefte 1o oknviko: 0 Mnak Xeévpt frav exel yia v mpowdnon tou Karg 22. 0
Mihog Odpav pe T Gy . O Tivo Mnpag v emoyr Tou La Vacanza. O Ntobaay
MakaBéyie pe 10 Ta puotripia Tov opyaviauod. Me Ty 16éa Tou yia To Mov Asimer n
J0via Xév, o Kdpno Tkovtiva dnpioupyotoe i éva petapopikd making of, auté piag
1o\ 1b1aitepng meptodou Tou Kivpatoypdeou. Madi 1 autd To ouvodeuTIKG épyo 010
Javia Xéwi, o Tkovtiva e§akohouBoloe va kawotopiel, agol oualaoTika dnpiodpynoe To
mpwto making of evdg «Making of.

The wild advance of Yugoslav cinema had already attracted international attention and, by
1972, the Belgrade Festival boasted some of the best contemporary films and their mak-
ers. Imagine the setting: Buck Henry there to promote Catch-22, MiloS Forman with Taking
Off. Tinto Brass at the time of La Vacanza. Dusan Makavejev after WR: Mysteries of the
Organism. Karpo Godina, by devising / Miss Sonia Henie, was already creating a metaphor-
ical making of, that of a special cinema era. With the companion piece to Sonia Henie,
Godina continued to innovate, as he ultimately created the first making of ‘A Making Of".
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Amantes Sunt Amentes

€V KOVO aQIépwpa 0TNV €€aiola KIVNHATOYPAPIKI) EKKEVTPIKOTNTA TEOOAPWY OPAUATIOTAV

avtepykpdouvt kahhreyvav. 0 Kappélo Mnéve, o TipoBt Kdpt, o TCeg Kiv kat o Atodpmopup Xi-
HOLVITC TPOEPXOVTAL A6 EVTENWC OLAPOPETIKEC KIVNHATOYPAPIKEC TAPASATELS Kal 0t SNpIOUPYIKEC
ToU¢ Sladpopég potdouv ek mpWNG GYew meploadTepo va amokAivouv, mapd va cuykAivouv. NMap’
Oha autd, kat o1 Téooepi¢ aneheuBepwBnkav karmola oTiypr ané omotadiimote ehododia yia otkovo-
HIKR emtTuyia kat avayvepton, dnutodpynoav mpaypatikd apgiheydpeva épya katd m didpkela g
kaptépag Toug kat odnyiBnkav teNikd atov idlo mpooplopd, autév piag amioteuta apdAuvng kai-
TERVIKIG akepaIdTNTa.

K(’m» an’ Tov yeviko titho Amantes Sunt Amentes (ot epaoTég eivar mapdgpovec) mapoualaletat

ary underground artists. Carmelo Bene, Timothy Carey, Jeff Keen and Ljubomir Simunic come

from totally different film backgrounds and their creative paths appear totally dissimilar at first
sight. However, they all passed an imaginary checkpoint where they dispensed with any aspiration
for commercial or ritical success, they produced truly controversial work throughout their careers and
finally they all arrived to the exact same destination, one of outrageously uncontaminated artistic in-
tegrity.

ﬂ mantes Sunt Amentes is a combined tribute to the celestial cinematic weirdness of four vision-
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Carmelo Bene

VapmaoTIKEC, av Kat avepykpdouvt, Beatpikéc puatoyvwpliec. O Malohivt xapaktrptoe T SOUAELE TOU 6)¢ «...TO HOVASIKO YWTEWVD
ONE(0 O€ ita TELPAATIKR 0KNVI) oL KaTAQEPE vat Yivel To {610 amoKpouaTIK e To mapadoalakd Béatpoy, evaw o Ntdpio Go Tov
XApaKTplog «peydho mPoBokATOpa» Kal uia Hop@r| TIOU TAVTA TAPAMEVEL AOUTOAWVTED.

Metd amé pia-6vo ovvtopec epgavioeic oe Tawieg, petagy avtwv oto poro Tou Kpéovta atov Qidimoda Tipavvo tou Malohivi, 0 Mméve
eykatélepe To Béatpo yia 5 xpdvia kat mapryaye 5 peydlou HKog Tatvie, ol Omoieg mponyouVTaL XPOVIKA EKENWY TWV TAVIV TIOV PEp-
VOV apLdpd 0TO VOU, 6TIW 0L PAIYLEC TIEIpapaTIkéC douletég Tou T{dppav, To Sodom tou AolBep Mpdig 1y akdpn (ToAu® va Mw) Kai T
0 Touft kat o1 kupie¢ am’ tv lagavriva Tou TipoBt Kapt. 0 Mméve amokdeoe Ty evaoyoAnar Tou e Tov Kivnpatoypdgo «mapévbeony,
agoU ma 1o 1973 €ixe emotpéPel oto Béatpo Kat dev oknvoBétae moté Savd Tawvia. MNa Toug meplocoTepou amd pag, mou de Ba éxoupe
TOTE TNV €VKalpia va amoAabgoupe To peyaho@uég Tou Tahévto emi oKNVRG, auTh N Kvnpatoypagiki napévleon eivat pia movota avia-
potBn. Map’ 6Ma autd, Ta épya TV HvnpoVELOVTAL OTIGVIA KI AKOPN omaviétepa mpoBaMovtal otn peydAn o86vn.

|-| oA TPV TO OKNVOBETIKO TOU VTepmoUTo, To 1968 pie 1o H Ayia pag Twv Tolpkwy, o Kappélo Mméve fitav RON pia am’ Ti¢ o ov-

most exciting, albeit underground, theater luminaries. Pasolini branded his work as"..the only bright spot in an experimental scene
that had succeeded in becoming equally as repulsive as the traditional theater” and Dario Fo acknowledged him as a great provo-
cateur and one who always remained an outsider.

After a couple of brief appearances in films, including the role of Creon in Pasolini's Edipo Re, Bene gave up theatre for 5 years and
produced 5 feature films, which precede the very few works they distantly evoke, like Jarman's early experiments, Luther Price’s Sodom
or (dare | say) Tweet's Ladies of Pasadena by Timothy Carey. Bene called his filmmaking a parenthesis, as by 1973 he had returned to the-
atre and never directed another film. For most of us, who would never have an opportunity to witness his genius on stage, this cine-
matic parenthesis is plenty reward. Yet his works are still rarely cited and even more rarely screened.

B efore his directorial debut, in 1968 with Our Lady of the Turks (Nostra Signora dei Turchi), Carmelo Bene was already one of Italy’s

Nostra Signora dei Turchi
[H Ayia pag Twv Tovpkwv / Our Lady of the Turks]

[taNia / Italy 1968, 35mm Eyypwpio/Color 125’

IknvoBeoia/Direction: Carmelo Bene Qwroypagia/Cinematography: Mario Masini Mo-
vra{/Editing: Mauro Contini Napaywyé¢/Producer: Carmelo Bene Mapaywyn/Production:
Patara, Italy

Koma tawiac/Print Source:

Fondazione Centro Sperimentale di Cinematografia,
Divisione Cineteca Nazionale - Uff. Diff. Culturale
T.+390672294315F. +3906 7211619
anthony.ettorre@fondazionecsc.it
www.fondazionecsc.it

Naykoopa ekperdevon/World Sales:
Raro Video/Minerva Pictures Group Stl., Italy
Valentina Mandozzi

T.+39 06 85358648 F. +39 06 8558105
valentina@minervapictures.com
www.minervapictures.com

0 Mnéve yapaktiploe T ouvaAvInor Tou [ TOV KIVNHATOYpAno W «miapévlean,
aMd e v Tawia H Ayia pag v Todpkwv pdg Otyver Ty mpoBeor] Tou va pag
mapouoldoe! auTr Tov T auvavtnon eniong e napevBéoeic. Y ouvbuaao e Bpn-
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OKeuTIkG B¢pata mou ouvéyela emavépyovtal, auth n OlapKwE dlakomTéievn agrynon-vmoypaen, dev unopei napd va pag eépvet oto vou Tov Mmou-
VIoVEN. KL 6j1w, ekel omov akoun Ki ot natépeg Tou Kivnatoypa@ikod coupeahiopol dlatnpolioay oTolkelwdws Hia AoyIKr agnynuatikr dopr, 6tav
mpOKeLTatyia v Ayia pag twv Todpkwv, kae anomelpa emgavelakng meptypanc potdCet mohd duakodn. H tawia Baoietar o’ ¢éva pubiotdpnia mov
éypaye o Mméve, 1o oroio €iye aveBdoel kal oto Beatpo. O Mméve, okiaypagei Kupiwg To MopTpaito eV () MEPIOOOTEPWY;) ' TOUG UMEPAOTIOTES
Tou Otpdvro, katd v elofol Twv OBwpavwy To 150 atwva. To avtikeiuevo Tou méBou kai Tng BpnokeuTikrg Tou Aatpeiag Tov, n Ayia Mapyapita,
Tov ano@eyel dlapkwg. Opwe, ekelvo Ta méel kahd padi g we Kakomolac,

Bene called his encounter with cinema a parenthesis, but with Our Lady Of The Turks he showed his intention to also deliver it with parentheses.
Combined with recurring religious themes, this constantly interrupted narrative-signature brings none other than Bufiuel to mind. But even the
greatest of the cine-surrealists would depend on some sort of coherent narrative structure, whereas Our Lady Of The Turks makes any attempt at
superficial description a difficult task. The film is based on a novel that Bene wrote and had already directed for the stage. Bene portrays, primarily,
one (or more?) of the defenders during the 15th century invasion of Otranto by Ottoman Turks. His object of lust and religious worship, Saint
Margherita, is constantly evading him. But he does well with her as a gangster.

Salome

[>ahopn]

Itahia / Italy 1972, 35mm Eyypwpo/Color 77°

IknvoBeaia/Direction: Carmelo Bene Qwroypaepia/Cinematography: Mario Masini, Sil-
vano Tessicini Movtd/Editing: Mauro Contini Mapaywyac/Producer: Carmelo Bene

Koma rawiag/Print Source:

Fondazione Centro Sperimentale di Cinematografia,
Divisione Cineteca Nazionale - Uff. Diff. Culturale
T.+3906722 94315 F. +39.06 7211619
anthony.ettorre@fondazionecsc.it
www.fondazionecsc.it

H 2akdpun, pia ehedBepn amddoan Tou opwvupiou Beatpikol épyou Tou Ookap
Quatvr, mepihapBavel ia an'Ti ayamn éveg aknvég Tou Mnéve, autr omou miapa-
KohouBodye ta auTo-0TaupWoN TIAvw 0" éva 0TAVPG amd véov, KAtd TV omoid o
Inooq (;) Cexva o1t Ba ypelaotel o éva Tou ¥épt ENElBEPO Yia va KaPPWOEL TO
aMo. Mapouatddel emiong Tov lwdwn Tov Bammiotr e modoogaipiki mepipold kat
v Hpwdidda va v eppnvedel kat yuvaika kat dvdpa. Ektog an’m un ouvelpi-
ki agriynon, n Tétapn peydhou pikoug Tawia Tou Miéve mapadétel Ma Ta aa
dopka atotyeia mou o b0 efye vioBetAaeL. Omwc, yia mapddetypa, Ty aobnTika
Kal ewolohoyikd UMepBETIKT Xprion TOL XPWUATOS KAl TOU GwTo¢ 1 Tov GIKG Tou
TpoTI0 OY€laaol Tou fiyou, Tov omoio «kakomoinae» e Bavydala amoteléopiara.

Salome, loosely based on Oscar Wilde's play, features one of Bene’s own favorite
scenes, that of a failed self-crucifixion on a neon cross, where Jesus(?) forgets he
would need a free hand to nail down the other one. It also features John the
Baptist clad in Italian football team attire and Herodias played by both a woman
and a man, just to mention some instances. Besides the non-associational narra-
tive, Benes fourth feature displays all the other, formal, elements that he had by
then made his own; like his aesthetically and conceptually superlative use of
colour and light or his trademark sound design which he “abused” to great effect.
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Timothy Carey

‘Eywe Bp0hog T avtepykpaouvt aknvi e§artiag e tawiag tou The World's Greatest Sinner. To 0 Touit kat ot kupie am’ T fla-

gavriva, mou &v pépet xpnuatodotrBnke amé Tov kahuTepd Tou @ido, T(ov KaogaBétn, eivarn deltepn kai TeNeutaia Tawiamou oho-
KkNjpwae kat kabiotd sagéc moco avrioupBatika Ba eiye eSehyBei To £pyo Tou av iye Adpet otipi{n. Amodewkviel emiong 6t o The World's
Greatest Sinner amotéNeoe uia Oepamevtikn dladikaoia yia tov Kdpt, n omoia tov ameheuBépwae amd Ty mpoadokia g 60ac, v ma-
pdMnha Tov émeloe 0T1 T0 yeyovd kat pdvo mwg mpoamadei va dwaet 6Gpka Kat 00Td oTa 0pdpatd Tou —xwpic oupBiBacpodc— amote-
Aei e€ioou peydhn emuyia.

O TipoB1 Kapt qrav Apepikavog nBomotdg, yvwatog yia Toug deutepebovtes poroug Tou o€ Tawie¢ Tou Kiobpmpik kai tov Kaooapémn.

legend, on account of his own film The World’s Greatest Sinner. Tweet’s Ladies of Pasadena, partially funded by his best friend John

(assavetes, is Timothy Carey’s only other completed project and manifests the unconventional extents to which his work could have
evolved had it received any support. It also proves that The World's Greatest Sinner was a therapeutic process which liberated him from
expectations of glory, while giving him the confidence that even attempting to complete his visions without compromise was as good
asuccess as any.

, .
Tweet’s Ladies of Pasadena
[0 Touit kat ot kupieg an’ v Maoavtiva]
HIMA/USA 1970, ZxnvoBeoio/Direction: Timothy Carey, Digibeta Eyypwpo/Color 71 L
0 Toufr kat o1 kupiec am” v laoavtiva oxedidoTnke apyikd w¢ mAGTOC
a¢ TAEOTTIKTG O€Ipac, avépikTn pihododia akopn kat yia Ta avTiou- h‘ 1.&

-I-imothy Carey was an American actor, known for his supporting roles in films by Kubrick and Cassavetes. He was also an underground

Batikd otavrap Tou Kdpt. Mpwtaywviotr efvat o Tweet Twig, Tov ooio Y

unoduetat o 61og 0 Kapt, évag «tpehdc To ywptod» mou (el ata mpod- _ s:,_."k-l.‘.- _—

oTla, mou Glabétel amibyevn avoyr oty Tameivwon Kat amoAveTal dlap- [* 4 }il [ B - E

K¢, €wg 6Tou KatahapBdvel T Béon Tou Hovadikoh apaeviko péhoug fe '-. i | | Y
(it Aéoyng me€iiatoq nhikiwpévwy kuplav. (¢ po¢ T [oper TG, N ¥ 4 =l e
Tawia etvat avapyin. Mépa and tn Baoikr umeBean, dev undpyel apnyn- L '“J"__‘. o % i '"-':'.1‘_1;'- L,-_:II II-‘J.

LaTIK SO}, HOVOV évag KaTalyIoHOC 00UPEANIOTIKGV KATAOTAEWY TIOU

KataypdgovTal €oa amd Ta Mo EKVEUPLOTIKG GINTPA Kal [1ag Tapousid-

Covrat iéoa amé 1o mo «e€apBpwyiévor povtad eikovag kat Ayov. Fva

€upuTato pdapa nbomoley, ol MePI0OTEPOL YopwVTA koot 1} polya Tou avtiBetou OAO, meploTpéPETal yOpw am'To YapakTrpa Tou Tweet v
epnveel o Kdpl, emTuyyavovtag pia Gveu mponyoupévou oUMOYIKY eppnveia-TeheToupyia Kivnuatoypagnyiév otouc dpoLoug kat ata mapka Tng
voriac Maoavtiva. Evvotohoyikd, To anotéheayia fowc va pn pag pavetav T6a0 mepiepyo orpepa, av To €iye yupioel évag TCak 26, évag Pov Péic i évag
Tethop Muvt, alha o1 évag peariikag kaparepiotag nBomoldg Tou XoAryouvt.

Tweet’s Ladies of Pasadena was planned as a pilot for an episodic television program, an impossible expectation even by Carey’s unconventional stan-
dards. The protagonist Tweet Twig, played by Carey, is a suburban village fool with an infinite tolerance for humiliation who constantly gets fired until
he becomes the only male member of an old ladies'knitting club. Formally the film transcends anarchy; besides its premise there is no narrative struc-
ture, just a harrage of surreal situations filmed through the most maddening filters and delivered through the most disjointed image and sound edit-
ing. A huge array of characters, mostly in costume or drag, is bound together by Carey’s Tweet in an unprecedented collective performance ritual
filmed in the streets and parks of southern Pasadena. The conceptual result is something that would not look so peculiar to us today, if it were made
by Jack Smith, Ron Rice or Taylor Mead but not by a middle-aged Hollywood character actor.
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Jeff Keen

| Cineblatz

Mey. Bpetavia / UK 1967, Zknvo@eaia/Direction: Jeff Keen, 35mm Eyxpwpo/Color 3’

Auti ) ouMoyr €ikoat SlakprTIkev KIvouévwv axediwv ypnotponotel motkiia mmywv, oMég
€K TWV 0moiwv TepVolY UmpoaTd an’ 1o Tt ypnyopoTepa am' 6,1t auté Ta avihaypdveta.
Fva an’ autd —ita gwroypagia g Bouic Twv Adpdwv— o Ytumdel éva agupt. To oGou-
VIPaK amoTeel Oeloteyvikd aphereva padlopwvKd mapaorta Bpayéw JiKoug Kupatog.

.

This collection of over twenty discrete animations uses a variety of sources, many of which rush
past faster than the eye can comprehend. One — a photograph of the House of Lords — is struck
by a hammer. The soundtrack was made from finely sculpted short-wave radio static.

Wh”:e |_|te [Aompo pw(¢]

Mey. Bpetavia / UK 1968, ZknvoBeaia/Direction: Jeff Keen, 35mm Eyypwyio/Color 3'

AuTo T0 YuyedENKO, 00UPEAOTIKO BlAVONTIKG E0WTEPIKO TASIOL TTou KAvel avagopég oTny
Tawia Bride of the Monster (1955) tou Evtyovapvt Nt. Touvt TCouviop, yupioTnke o€ aompo-
laupo, ApVNTIKO QI KAl 0T OUVEXEL emypwiaTioTKe Heptkeg Kal mpoBAiBnke aav va
frav Betiko ik O Kiv otn ouvéyela ekave Ki e Komieq, ad kpdTnoe Ty €lkova apvn-
Tk} To adouvtpak éywe emypwpatiCoviag kal §hvovtag Ty meploxr TU OTIKOU 0A0UVTPAK
00 QAL

This psychedelic and surreal mental internal journey that references Edward D. Wood Jr's film
Bridte of the Monster (1955) was shot on black and white negative film and then partially col-
ored and used for projection as if a positive print. Keen later made more prints but kept the
image negative. The soundtrack was made by coloring and scratching the optical soundtrack
area of the film stock.

Retu m Of S| |Ver Hea d [H emotpoer| Tou Aonuoképaiou]

Mey. Bpetavia / UK 1980, ZxnvoBeaia/Direction: Jeff Keen, Digibeta Eyypwpo/Color 21’

H okoyévela Kuv méet yia diakomég otn Colykha T ayyNikig e6oyic, evw o puotnpladng Aanpoképalog —o TCeg Kiv popwvtag avamoda pia xapti-
VI) QWTOYPAIK) 6aKOUA (e aonui enévéuon— otolyelwvel To MmpAITov Kat Toug XIvIoHEVoUS aypou Tou Xelava. Ev [iépet niepoAdyio, ev [épel
gavtaoiwon.

The Keen family go on holiday in the jungles of the English countryside while the mysterious Silver Head — Jeff Keen wearing an inside-out silver
lined photographic paper bag — haunts Brighton and the snowy fields of winter. Part-diary, part-fantasy.

Wh|te DUSt [Aevkn okovn]

Mey. Bpetavia / UK 1970-1972, Zknvo@eoia/Direction: Jeff Keen, 35mm Eyypwypio/Color 33’

Yuvduddovtag Toug Tithoug Twv Tamiav Aevkd (dum (1932) Tou Mméha Aouykodl —abpgwva e Tov Kiv «iowg n
0Hop@OTEPN Taia Tov dnjitoupyRBnke TOTé»— Kal TG POLAVTIKAG KwHwdiag Kdkkvn akdvy (1932), 10 Acukij
akdvn akohouBel pidoug kat ouyyeveic Tou Kiv kabwg eEepeuvoly Toug apyeTuKOUC XAPaKTHPE Tou XOMyouvT Kal
70U 0Bou.

Named after the Bela Lugosi horror film White Zombie (1932) — according to Keen, “probably the most beautiful film
ever made”— and the romantic comedy, Red Dust (1932), White Dust follows friends and family of Keen while they
explore the archetypal characters of Hollywood and myth.
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Artwar

Mey. Bpetavia / UK 1993, ZxknvoBeaia/Direction: Jeff Keen, Digibeta Eyypwo/Color 6

Avt T omoudaia exdoyr Tou Artwar, mapayyehia and 1o Channel 4, auykpoteitar and nepeopave fie xap-
TIVEC pdoke kat obvepya, kaBwg kat amd didgopeg aexave pe mupoBoliopouc. O Tleg Kiv qhmle apyikd ot
QUTEG L JIKpéC, duvaplikéc, kahoekteheopéves ouvBéaeic Ba Umopovaav va mapouoiaotoly otny ThAedpaon
Lepovwpéva kat ywpic mpohoyo. Qotoao, To Channel 4 dlapwvnoe.

Commissioned by Channel 4, this great version of Artwar builds from performances with paper masks and
implements and various sequences of qunfire. Jeff Keen originally hoped that the several short, punchy and
well-composed sections contained within could be shown on television as isolated parts and without
announcement. However, Channel 4 didn't agree.

Marvo Movie

Mey. Bpetavia / UK 1967, LknvoBeaia/Direction: Jeff Keen, Digibeta Eyxpwpio/Color 5

Mia an’ ¢ meploaéTepo mpoBAniéveg Tawieg Tov Kiv, o Marvo Movie mpoopi{dtav apy-
kd va mpoBAnBei o O 086vn, aMd BewprBrke TOAD koo kI €101 Ta dUo [Epn evan-
Kav yia va amotehéaowy éva. O peodtmhoc «Marvo Movie 2» o epgaviCetal ota iod
anodelkviel Tou Adyou To ahnBéc. To adovvTpak nxoypagrBnke [iéaa o' éva améyeupa (yia
va mpohdpet pia mpoor Tov Aifepmoud) amé Tov TCeg Kiv, T yAomtpia Awia Adkyouvt
Kall ToV «OUYKeKpILévo» (concrete) momntr kat 10putr Tou London Film-Maker's Co-op,
Mnopm Kopmvyk.

One of Keen’s most screened works, this was originally intended to be a twin-screen film but
was deemed too short and instead the two parts were put together to form one. Fvidence of
its history survives with the intertitle “Marvo Movie 2" seen halfway through. The soundtrack
was recorded in a quick afternoon (in time for a screening in Liverpool) by Jeff Keen, sculptor
Annea Lockwood, and concrete poet and London Film-Maker's Co-op founder, Bob Cobbing.

Keipeva tou Ovihap Odoulep/Texts by William Fowler

H amdataon tou Tleg Kiv amd T oknvi Tou fpetavikou meipapatikol kivnpatoypdgou fitav, mbavotnta, amotéheapia tg Siki¢ Tou ampoBupliac va evia-
XBei o€ kdmota kaNreyvikr opdda, €101kd o€ pia opdda pe amokpuaTaMwpiéva Hop@ikd Kat BewpnTikd emvorjuata. To BpeTavikd mpwTomoplakd kivnua
v emoy1 mou o Kiv dnpioupyoloe, anékhve ehdyiota am' i kabiepwpéveg TaeEIC Twv SOIKWY, UNK®Y KL TApacTaTikwy TaVIGY, ve 1) dikr Tou dou-
\e1d dev Ba pmopouoe va eviayBei o€ kapia an’ autéq Tig katnyopieg. 0 Ouihiap Odovlep avagépel 6110 Kiv evdiagepdtav va mapouatdael  Soukeld Tou
0TV TAE6PaOT KI OTL TO KIVUATOYPAPIKG «OTTA0» TNE apeTKeiag Tou Tav To @i Super 8, kabuw «...ta 16mm, o ayamnpévog’ HeTpnTi¢ e mpwromo-
piag ¢ dexaetiag Tou 70, Bpioketar 1060 Kovid ota 35mm mou Bupidet kupiapyo Kivnpatoypdgo ka cuppiBacpo...». H amodoxn ¢ Aedpaon we péoo
yla ™ petddoon Twv épywv Tou, umodnAwvel ot o Kiv Bewpoloe 6Tt To evpiTepo koo Ba katahdBawve 6Tt ) melpapatiki Tou mpooéyyion whobvtav amd
16€0MOYIKEC KOl OLKOVOLIKEC QVAYKEC, Ki OXL amd mpoonAwen 0To aviepyKpAouvT bgo.

Jeff Keen's distance from the British experimental film scene was possibly a result of his own reluctance to be part of an artistic group, especially one with
very crystalized formal and theoretical devices. The British avant-garde cinema in the time of Keen's artistic activity did not deviate much from the es-
tablished tendencies of structural, material and performative film and Keen’s work did not fit in any of those categories. William Fowler mentions Keen's
interest to have his work appear on terrestrial television and that his cinematic “weapon of choice” was Super 8 film, as"...16mm the preferred avant-garde
gauge of the 1970s is too close to 35mm and that means official cinema and acceptance...”To consider television as a means for the dissemination of his
work, suggests that Keen trusted that a much wider public would comprehend his experimental approach as one prompted by ideological and economic
necessities — not by underground style.

Keipevo Tou Baoin MmoGpika / Text by Vassilis Bourikas
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Ljubomir Simuni¢

«0 AioGpmoptp Xifouvitg MPWTOENQAVIOTIKE 0TV OKNVI| TOU TIPWTOMOpIaKoU Kivnpatoypagou Tou Behypadiou otig apyég g dekaeriag Tou '70. Tevvrifnke T
1942 kat §exivnoe T otadlodpopiia Tou w¢ nBomod¢ oI Tawvie¢ Tov XAépmovtav iyiav kat tou Ntpdykopp Zovmavtg. XTiq mpayte¢ Tou Tawieg, 1o 1970, ouvep-
yaotnke pie tov {wypdgo Kéota Mmouvoioepate. Akohoubei ia mepiodog Eviovng evaoyoAnong e To VIOKIHAVTED, GTIOU KEVTPO TOU EVOLAPEPOVTOC TOU AMOTENEL
0 8poplog 1 ot yuvaikeg 0To Spopo. [...] Ze pia am' i ouvevtevgeig Tou avagépet: «pog to Téhog Tou 1971, apyioa va okégtopar T Oumhr ékBeon Tou eIy, Ndvta
pe evumwoialav ta vuytepvd gwta g moAng. Ot Brrpiveg, ot Adpme¢ pBopiou, Ta pwTa Twv eBVIK®V 086V, 0 yukdg evBouataopdg dtav Slaoyidel pia dyvwotn
TOAn péoa o’ éva Tagi». Ektote, auTi n amotinwon TG vuxTepIVIG aTpoopaipag eviomiletal o 0Aeg Tou TIG Talvieg omwe, mapadeiypato xaptv, ta Misan kat [kép-
vtl, 1) kakid pdyioaa. To 1975, idpuae padi pe tov ik tou Ntpdykav Tdovpmvep v etaipeia Moon. Apydtepa, To gaopia twv evilagepovtwy Tou dteupivetat. Hoo-
voPeiag ek puoEwC, KpdTnoe TV Kdpepa oav omo mou aToyelel ot kataktnon e Yuyki Biag. To Avépo-yuvo oe pia mpdén eykegahikot otpum-tdd. [...]
(An6onaoya and to Movie World, 1978-79)

Yigouvirg. Eutuywg, o id10¢ o Zipovvitg umdpyel, av kat oxed0v kaveic ektoc Behypadiou dev eixe akoloel T dvopd Tou olte éxel bet ) douleld Tou. H mapa-
YWy TwV €pYwv ToU £yve £6w amd To mAaiolo Twv Kvnpatoypaikav Aeoywv ¢ Leppiac. Tig mapovoiace povo oe 1d1wTiké mpoBoléc petadl pikwv kat pévo
o€ bUo meputayoelg mpoPAnBnkav extoc suvopwv. H mpwn opd frav oto yvwotd dieBuéc peatiBdl Jeune Cinéma de Hyéres, T 1979, mou €iye 16pUoet o Map-
0é\ Mad¢, omou Tpelg amd Tiq TéooepiG Tawvieg Tou améomacav To Ppapeio e kprrki¢ (amo kowol pe Tov XTiovapt Mdouvt), n omoia amotehovvtav an’ toug Ta-
kayiko lipoupa ki Xdovapvt Mkoltevmhav kat Slaywviotnkav anévavl o€ Tawieg Snpioupywv omwg n Mmapmét Mavykot kat o XAépmovtav Bahevrivrotrg.
Ottéaoepic Tawieg mou mapouotd{ovtal €6, TpaPryTKav Kat Hovtapiotnkav Péea oty Kapepa, Kal ivat, 6w XapakTtnplotika Aégl o idlog, To £pyo evog ndo-
voBeyia, xwpic autd va amotehei v mpwn avayvwon. Apxikd to Pression (1970-1975) kaun lképvri, n kakid pdyiooa (1973-76) o€ katakhu{ouv, xdpic oty mn-
Bwpa Twv KOGpWY oL TAPOVOLALOLY Kal 0TO POUTIKO Toug puBpO. Ot ekveg povTapioTnKav pe MOAD KOO [éaa aTn Kaplepa o€ pia mepiodo TpLav éwG mévTe Xpo-
vwv. Katd m Sidpkela autwv Twv xpévwy, o Zipovvirg gulaye v Double 8mm kdpepd tou ato Yuyeio, mpokelpévou va amotpéPel T A Tou aveppaviatou GIA.
«Tuyaio ukikd» (found footage) exmAnktikng Sbvapng mou emAéxtnke ameubeiag amd v mAedpaon, yivetat éva viokoupévto tou TimapakolouBotoav ot lou-
ykoohapia ota péoa g dekaetiag Tou 70 kat pag mapadétel pia aMnhouyia oképewv, mov mpoPaMetal mdvw oTig «peuydTecy BoNTeC Tou Liptouvite pe Tadi. Me
10 Kahokapwvd dveipa (1976-1978) katto Tt mepipéver am’ ) (wij n 2AdBiraa (1978), n okomogihia eival amepippaotn aMa oxt kat avenegépyaotn. 0 Ziptovvrrg €i-
vat évag KaATéxvng povipng kat 1y patid tou poladel e€ioou eowotpegric. Zyedov yiverat opatog péoa amd my ndovoPhewia Tou Kai to moAY 6p0p@o AUTO oToL-
Xelo Oev eivat akovoato. BM

-|-o Movie World mpogavay dev umapyet kat to meviacéhido dpBpo, mou mepthapBavel e§wgulo kai Sioehidn @i\poypaoia, fitav Snptodpynia Tov idov Tou

“Ljubomir Simunic appears in Belgrade’s Avant-Garde film scene in the early 1970s. He was born in 1942 and started as an actor in films by Slobodan Sijan and
Dragomir Zupanc. His first films are realized in co-operation with painter Kosta Bunusevacin 1970. Then a period of intense interest in the documentary follows,
his interest i the street, or the women in the street.[...] In one of his interviews he says: “By the end of 1971 | started to think of double exposure. I have always
been impressed by the night lights in the city. Shop windows, neons, highway lights, the charming excitements as you run through the unknown city in a hi-fi
taxi-cab.” Ever since, this night atmosphere is to be found in all his films like Pression and Gerdy, the Wicked Witch. In 1975, together with his friend Dragan Taub-
ner, he founds the company Moon. Later on the scope of his interest expands. A voyeur by nature, he grabbed the camera as a weapon aimed at attaining men-
tal violence. The Wo-Man in an action of Brain-Striptease” [...]

(From Movie World, 1978-79)

Simunic does exist, even though hardly anyone outside Belgrade has ever heard of him or his work. Simunic produced his work outside the Serbian film

clubs frameworks. He showed them only in private screenings among friends and only twice were they shown outside the country. The first time was at
the influential Festival International du Jeune Cinéma de Hyeres, established by Marcel Mazé, where three of the above four films picked up the Critics’award in
1979 (shared with Stuart Pound) by a jury including Takahiko limura and Howard Guttenplan and competing against greats such as Babette Mangolte and Slo-
bodan Valentincic.

The four works on show here, shot and edited on camera, are as he describes them: the work of a voyeur, yet this is not the first reading. Initially Pression (1970-
1975) or Gerdy, The Wicked Witch (Gerdy, zlocesta vjestica,1973-76) overwhelm with their abundance of imagery and musical rhythm. The images are painstak-
ingly edited-in-camera over a period of 3 to 5 years, during which Simunic kept his double 8mm camera in the fridge to prevent the undeveloped celluloid from
expiring. Found footage of the most amazing strength is hand-picked from his television set, becoming a document of viewing in mid-70s Yugoslavia as well as
atrain of thought, superimposed on his spaced out“taxi rides”. With Summer Dreams (1976-1978) and Slavica’s Expected Life Traps (Sta Slavicu ocekuje u Zivotu, 1978)
the scopophilia becomes explicit but not unelaborate. Simunicis a reclusive artist and his gaze seems equally inverted. He is almost visible through his own voyeurism
and this beautiful element is not an unintentional one. V8

M ovie World of course does not exist, the 5 page article, including a full cover page and a two page filmography, was made up by Simunic himself. Luckily,
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Pression

lNovykoohapia / Yugoslavia 1970-1975
IknvoBeaia/Direction: Ljubomir Simunic, mm Eyypwpo/Color 16’

Gerdy, ZlocCesta Vjestica
[[képvTy, N Kakia pdylooa / Gerdy,the Wicked Witch]

lNovykooapia / Yugoslavia 1973-1976
IknvoBeaia/Direction: Ljubomir Simunic, Smm Eyypwyio/Color 9

Summer Dreams

[Kahokatpiva évelpal

TNouvykoohapia / Yugoslavia 1976-1978
Iknvodeaia/Direction: Ljubomir Simunic, Super 8mm Eyypwpo/Color 25"

Sta Slavicu ocekuje u Zivotu

[T mepipévet am’ Cwn n 2AdBioa /
Slavica’s Expected Life Traps]

Tovykoohapia / Yugoslavia 1978
ZxnvoOegia/Direction: Ljubomir Simunic, Smm Eyypwpo/Color 12/
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In Comparison and Beyond

01800 mo mpoogate¢ doulelég Twv melpapatikwv oknvoBeTay, KaAtexvav Kat kabnyntav Xapody Gapdkt kat Xawtg Epykyxokte Ba mpopAnBouv pal,
0x1 6vo Aoyw Tou auvagolc pavtaalakoy mediou aTo omoio Kivobvtat aMd Katylati, péoa an’ autég Tiq 0o Tawieg, pag mapouotdleTal évag ouvduaopog
TWV aTopK®V Bepdtwv mou emAéyouv: Ty moATIKA kat T apyitektoviki. H avBpamivn ouvBikn eivar mévta mapoloa: opatr otny mepimtwon touv a-
POK! Kal uTVooULEVN HEGa am6 TV amdAuTn amoueia Th¢ oty mepimwon Tou EptykyoAtc.

The two most recent films by experimental filmmakers, artists and professors Harun Farocki and Heinz Emigholz will be screened together, not only be-
cause of their imaginative kinship, but also because through these two films we see a combination of their individual subjects of choice: politics and ar-
chitecture. The human condition is present as always in their films; visible in the case of Farocki and implied by its total ahsence in the case of Emigholz.

| ncom pa riSO n [>uykpivovtag]

T'epuavia / Germany 2009, Zknvo@eaia/Direction: Harun Farocki, 16mm Eyypwyio/Color 61’

«Ta TouBha evar nynpd ototyelwdn e kowwviac pag. Ta TolBAa elval oTpwpaTa
mAob mou nyo0v, 6Tw¢ ol iokol TG HOUOIKrC, aMd €xouv TOND eyaNiTepo
mayoc. Omwg kat ot diokol, Ta TouBAa elipaviCovtal oe oelpéc, ow¢ kabe To0BAo
elvat ehagpa O1apopeTiko — dev elvar amhd kat povov éva TouBho atov Toixo. Ta
To0BAG SpoVPYODY YWPOUC, OPYAVEWVOLY KOWWVIKEC OXEOELC Kal amoBnkebouy T
WM TWY KOVVIKOY dopwv. AVInyooy ' évav Tpomo mou onhavel Ty Tototnta
ToUg, av elval kahd fy kad. Ta to0BAa auvBétouy Tov BepeNicon A0 TwY Kowwviy
110, O¢v €OUIE Opw¢ aBet va Ta axolpe. Méoa an'tny mapouoiaon SlagopeTIKwY
mapadooewy ¢ ayéon pe v mapaywyr Toufhwy, n Tawia Tou Oapdki kavel Ta
IGTa 1A KL Ta QUTIG [AG VA Ta avahoyloTolV GUYKPITIKG — Kai OY1 QVTAYWVIOTIK,
0x1 oav o obykpouon ToAmiopwy. O Gapoki pag deixvel SlaopETIKOUC TOTOUC
mapaywync ToOBAY fie Ta YpWHATa, TIC KIVAGELS Kal Toug fyoug Toug. TolBAa
mupwvovtal, TouBa etagépovtal, TouBha otpwvoval, To0PAa mavw oe T00BAa,
ywpic kapia gwvr off va oxohael Tic eikovec. Eikoat peadtimhot o 60 Aemd Tawiag
IAC WAGVE Yia T YpOVIKOTNTA TV Epyaolakwy dladikaotwv. H tawia pdc Gefyvel
WG KAToloL TPOTIOL TAPAYWYRC QMartoly MEPIoaoTEPO XPOVO KI 6TL ol moNTIojof
dlagoponolodvTal o€ oxeon e T0 Yp6vo Tou To0BAoY.

Ute Holl

“Bricks are the resonating fundamentals of society. Bricks are layers of clay that sound, like records, just simply too thick. Like records they appear
in series, but every brick is slightly different — not just another brick in the wall. Bricks create spaces, organize social relations and store knowl-
edge on social structures. They resonate in a way that tells us if they are good enough or not. Bricks form the fundamental sound of our societies,
but we haven't learned to listen to them. Through different traditions of brick production, Farocki’ film makes our eyes and ears consider them in
comparison — and not in competition, not as a clash of cultures. Farocki shows us various brick production sites in their colors, movements and
sounds. Brick burning, brick carrying, brick laying, bricks on bricks, no voice off commentary. Twenty intertitles in 60 minutes tell us something
about the temporality of working processes. The film shows us that certain production modes require their own duration and that cultures differ-
entiate around the time of the brick"

Ute Holl

236



In Comparison and Beyond Experimental Forum

Two Projects by Frederick Kiesler
(Photography and Beyond — Part 14)

[Avo mpdTlekT Tou Dpévtepik Kiohep (DwToypagia kat mapamépa — Mépog 14)]
Avotpia-Teppavia / Austria-Germany 2006-2009, ZknvoBeaia/Direction: Heinz Emigholz, HDV 16’

Aut n tawia diepeuva oo mpotCext Tou Auatpiakol kaMiéyvn kat opapatiotr Opévtepik Kiokep (1890-1965): 1o povtého yia 1o épyo Aéleiwto
onfr (1959) mou extiBetat oto 16pupa Kiesler ¢ Biéwng kai 1o To téuevoc tou fifMiov (1959-65), mou ayedidatnke kat xtiotnke am' tov 1o Tov
Kiohep kat ov Appdvt Mmdptog oty lepouaahip (1959-65). H tawia yupiotnke tov lotvio Tou 2006 kai amotehel To Tpito 1€pog piag tpikoyiag mov
apopd kripta Twv Avtohg Adoc, Poovtohg M. Xivthep kat Opéviepi Kiokep.

This film explores two projects by Austrian artist and visionary Frederick Kiesler (1890—1965): the model for Endless House (1959) that is currently
exhibited at the Kiesler Foundation in Vienna and The Shrine of the Book designed and built by Frederick Kiesler and Armand Bartos in Jerusalem
(1959-65). The film was shot in June 2006. The film is the third part of a trilogy of films dealing with the buildings of Adolf Loos, Rudolph M.
Schindler and Frederick Kiesler.

237



Thessaloniki IFF-09

Mewpapatiké Oopouvp KinoMino

KinoMino*

To maidiko mpoypappa Oev eival mpaypatikd yia madid. Eivar tawieg griaypéveg ano evihikeg yia evilikec. Auto mou cupaivel, 0w, €ivat 0Tl apéoouy ota mat-
816. Xt ouvéyela, otav ot evihikeg ouveldntomoinoav ot ta maidid éBAemav, éptiagav Tawieg yia maidid, ald TéTe o1 Tawieg Exacav 1o EviLaPEpoV TOUG.

Ot Tawie autiq T¢ evoTNTag ApnyolvTal pia 1oTopia. Ty 10Topia TOU MEIPAATIKOU KIVpaToypdpou, Ox1 jie Xpovoloyikn aelpd, aMd péoa am’ v e¢éhién Twy
pop@wv. Ot katégve Tou Kivnpatoypdpou mpoondBneav Tov mponyouievo atwva va pi{oomacTIKOMol00LY T GApa Kal va Sleuplvouy Ta dpla Tou Kivnpa-
T0ypagou. Xpnoiponoinoav ONEC TIG TEXVIKEG TTOU TPOOPEPEL N KAENT, TA XNHIKA KAt OL TEXVIKES EHQAVIONG. L€ KATIOLEG MEPIMTWOELS YPEIATTNKE Va GTIAS0LY Ta
B1Kd TOUC PINYaVARATA Yia Va KATAQEPOUV Va amoTUNIWOOUY TIC EIKOVEC Tou £mhade N pavtacia Toug.

0 Tdvag Méxag (Znuetaaeic yia to Taipko) xpnotpomolel ypryopn kivnon kai my emifeon (superimposition) Twv elkdvwy yia va amodwaet v aiobnon tou Toip-
kou. 0 Xave Piytep (Pavrdouara mpwv to mpdyeupa), évag viavtaiots KaANTéxvng mou xpnotpiomoinae puBpuiko povtdl kat tuyaia ototyeia, deiyvel Ta avtikeipeva
va amoktodv {wn. Otvadi, mavovtag kateuBeiav to vonpd t, T Aoydkpwvav: av Ta avtikeijieva pmopody va e€eyepBolv, Tote pmopolv kat ot avBpwrol. 0 Aev Aie
KQWVOTOHNOE L€ TIG TTLO TPWIMES TEKVIKES Mmypwpdtwang. H Tawia Tou, 0 yopds Tou oupdviov T6éov, éva SlagniieTIko yia Ta Ppetavika Taxudpoyieia, emypwpa-
TioTnKe 070 Xépt ypnotpomolwvTac Slagopetikéc Awpideg yia kdbe xpwpa. Ta B cuppéav va T Souv, agol fitav cav éva moAlYpwHO TUPOTERVNUA avipEoa
0Ta PouvTd yKpida emikatpa Kat TIg Tatvieg exeivng g emoxic. Apyotepa, 0To eviunwolakd FAevfepe pieg, xapae amid ie pia Kapeitoa agnpnpéves OUES o
patpo il. 0 Ookap Oiatvykep (Alegretto), uméot Slwypo and T vallotiki kuBépvnon yiati n téxvn Tou ATav agnpnpévn. Oveipd Tou fitav va Kdvel piia agn-
pNuévn peydhou prkoug Tawia oto pubpo TG pouatkic. O Nriovei déxtnke apyikd va kavel Ty mapaywyn ¢ Pavragia Tou, WS 6TV TO GTOUVTIO EMEYEVE Va
oupnepihdpet tmmomdtaploug Kat dewoaavpoug, o Diawvykep anéovpe Ty 16éa tou. 0 Xtav Mmakyeit (To pwg ¢ vuyometatoddac) ékave Ty mpwn Tou Tawia
Xwpic kapepa, koMavrag etepd vuytometahobdag kat pulapakia amé ypacil oe dlagavéc giky, TipwvTag 1ol goon. 0t Adehgoi Quitvi (Lapis) epnupav évav
b1k Tou avahoyké uohoylaTr mPoKelEVOU va dnLoupyRoouv omielpoeldeic op@éc amd exatoppupta Tekeieg mapopoLeq i auTéq Twv WOIK@Y pavrdAa. Téhog, 0
Takdot o (Spacy) édwae kivnon o€ pwtoypaepieg mou ametkovi(ouv éva yupvacTipto, dnptoupywvrag éva INyyIwdEC moinga oTo Xwpo Kartov Xpovo. AN Ba &e-
Kivijgoupie ' éva aoteio: éva kaptolv jie Tov Ntdgt Ntax, deiypa meipapatiopod ota oupBatikd Kwoupeva oxédla.
Ot evihikeg poBolvTal Tiq melpapaTikég Tawieg yiari vikBouv ot Ta maidid Sev Ba Tig katahdBouv. Iy mpaypatikdTnTa, Opwe, Ta maibid Tig katahafaivouy.
Tamaidid ig ayamov. Oa eivat hoimév Kahé yia Toug yoveic va ouvodéPouy Ta maidld Toug 0’ auTég Tig TpoPoé.
Pip Chodorov

This kids'program is not really for kids. The films were made by adults, for adults. It just so happens that kids really like them. Later on, when adults realized that
kids were watching, they made films for kids, and the films were a lot less interesting.
The films in this program tell a story; they retrace the history of experimental film, not through a chronological history, but through the evolution of forms. Film
artists over the past century have tried to radicalize the form and push the envelope of what film can be. They used all the techniques offered by the camera, chem-
icals and printing techniques. In some cases they have had to build their own machines to create the images they imagined.
Jonas Mekas (Notes on the ircus) uses fast motion and superimposition to convey the emotions of the circus. Hans Richter (Ghosts Before Breakfast), a dada artist
who used rhythmic montage and the elements of chance, shows objects living a life of their own. The Nazis censored his film because they understood right away:
if objects can revolt, people can revolt. Len Lye innovated with the earliest color techniques. His Rainbow Dance, a publicity film for the British Post Office, was hand-
painted using separate strips for each color. Audiences flocked to see it, a fireworks display among the drab grey of newsreels and feature films of the day. Later,
in the impressive Free Radicals, he simply scratched dizzy forms on black leader with a needle. Oskar Fischinger (Allegretto) was also persecuted by the Nazi gov-
ernment for making abstract art. His dream was to make a feature-length abstract film set to music; Disney finally agreed to produce his Fantasia, but when the
studio insisted on including hippopotami and dinosaurs, Fischinger pulled out of the project. Stan Brakhage (Mothlight) made his first cameraless film by gluing
moth wings and blades of grass onto clear film, a pure homage to nature. The Whitney brothers (Lapis) built their own analog computer to create spirograph forms
of millions of dots in a mandala pattern. And Takashi Ito (Spacy) animated photographs of a gymnasium to make a vertiginous poem in time and space. But we
will start with a joke: a Daffy Duck cartoon that demonstrates experimentation in mainstream animation.
Adults are afraid of experimental films, because they think kids won't understand them. In fact, kids understand them. Kids love them. Adults would do well to
accompany their kids to this screening.

Pip Chodorov

* «Mivo» ota yahhikd onpaivet «rraidikdy. 0 Tithog autig T evotntag Béhet va Tl i mpoomddeieg Twv XHX, piag opddag mou ota téhn e dekaetiag Tou 1990 opyd-
VWOE |1 01pd TPWTOMOPLAKY Tawiev yia madid o Macsoahia. 0tav mipav TAépwvo 0’ éva aoTuvopIko THa yla va SnA@eouy To Gvopa Tg 0pyavweng Toug, dev Toug
€pxotav Kavéva dvopa oto vou. Hrav 10:10 (ota yal\ikd X heure X), ki amd ket mpoékupe To XHX.

“Mino”in French means “kiddie”. The title is an homage to the efforts of XHX, a group that in the late 1990s organized a series of avant-garde films for kids in Marseille. When
suddenly called to a police station to give a name for their organization, they could not think of any. It was 10:10 (X heure X) thus XHX).
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Duck Amuk Notes on the Circus ~ Vormitagsspuk
HIA / USA 1953, ExnvoBeaia/Direction: [2nuewoe yia To taipko] [Oavtaopata mipw o Mpoyeupa
Chuck Jones, 16mm Eyxpwpo/Color 7 HNA / USA 1966, ZknvoBeaia/Direction: /Ghosts before Breakfast]
Jonas Mekas, 16mm Eyypwyo/Color 12 Tepavia / Germany 1927, Ixnvo®eoia/Direction:

Hans Richter, 16mm Aompopavpo/B&W 7

\

—_—
Rainbow Dance Allegretto Free Radicals
[0 X0pd¢ Tov oupdviov T6¢0U] HIA / USA 1937, ZknuoBeoia/Direction: [EAevBepec picec]
Mey. Bpetavia / UK 1935, ZknvoBeaia/Direction: Oskar Fischinger, 16mm Eyypwyio/Color 3’ Mey. Bpetavia / UK 1958, ZxnvoBeaia/Direction:
Len Lye, 16mm Eyxpwpo/Color 3’ Len Lye, 16mm B&W 4’

[To gw¢ ™ vuxtometarovdac] HINA / USA 1963-1966, ZknvoBeaia/Direction: lamwvia / Japan 1981, ZknvoOeaia/Direction:

HIA/USA 1963, ZknvoBeoia/Direction: John Whitney, 16mm Eyypwo/Color 9 Takeshi Ito, 16mm Eyypwyio-Acmpopaupo/Color-B&W 9
Stan Brakhage, 16mm Eyxpwpo/Color 4
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La Cellule d’ Intervention, Metamkine
TaMia / France

OtMetamkine eivai Adtpetg Tou oeNAGwT. E&w kat 20 xpvia Kivnpatoypagouly, ejgaviCouy kat
TUTGVOUY T KIVNHATOYPAIKA UNIKG TOUG «OTO XEpL» (XPNOIHOMOL00Y KUpiwe Gy 16mm), Ta
povtdpouv kai Ta mpoPaNhouv {wvtavd emi oknvic. To iy Kaiyetar, aviikatomtpiletal o€ Ka-
Bpégrec, Slalvetal kar enavaouvtiBetat pmpootd ota pdtia Twv Beatav. H povotki, mou emiong
mapdyetat {wvravé emi oknvig, Oxt povo amd dpyava kat umooyloTéc aMa ki amé Ta ida ta pn-
xavipata mpoBolig, €ivar nhektpoakouotiki. Ot Metamkine pmopouyv va petapoppwoouv
KaBe OKOTEWO TOMO —OMWC TO E0WTEPIKO TOU KEYAMOD pag, tav KAEVOUE Ta paTia pag mpv
KolpnBolpe— o€ o ouvapnaoTIk) OVELpIKR GENNOIVT epmelpia.

Ot Metamkine (yvworoi oa yahkd pe to 6vopia La Cellule d'Intervention Metamkine), eivau
évatpio anotehodpevo amé Toug pouatkoc Kpiatdp OC¢, ZaBié Kepéh kau Zepop Netwvykép. H ava-
YV@pLon 1ou AapBavouy amé Kowo Kal KpITiKoUg Kat ot uveyEic TpooKAROELG va ejpavioToly 0€
BieBun geotiBAA kau xopoug Texveyv o’ Ghov Tov kdopo amoteholy amodei§n Tou 6tin Gouleld Toug
dev Emaye moté va eivat onpavikr kat va ennpeddet. H mpatn toug emiokeyn oty ENdSa Ba ¢i-
ogevnbei ato ouokotiopévo lapi ANat{d Ipapér, To <kepdh oag yia ekeivn T Bpadid.

Metamkine are celluloid lovers. For the last 20 years they shoot and hand process their film ma-
terials (mostly 16mm) and then edit and project them live on stage. The projected celluloid gets
burned, reflected through mirrors, falls to pieces and gets re-assembled right in front of the view-
ers'eyes. The music, also produced live on stage, not only by musical instruments and computers
but from the film projectors too, is electro-acoustic. Metamkine can transform almost any dark
space — like the inside of your head, once you shut your eyes before falling asleep — into a fas-
cinating dreamlike celluloid experience.

Founded in 1987, Metamkine (known in French as La Cellule d’ Intervention Metamkine) is
a trio comprised of musicians Christophe Auger, Xavier Quérel kat Jérome Noetinger. The ap-
preciation of the public and critics alike and their repeated invitations to numerous film festi-
vals and art spaces all over the world is a clear sign that their work has never ceased to be rel-
evantand influential. Their first visit to Greece will be hosted at the darkened Alatza Imaret, your
“head" for the night.

Marina Grzini¢ & Aina Smid /
Mapiva Ikpdivit¢ & Awva Zpvt

Movpnhidva-ZhoBevia/ Ljubljana-Slovenia
Emhoyn €pywv Bivieo amd 1o 1990 éwg 1o 2008 / Selected video works from 1990 to 2008
Mapovotddet n Mapiva Mkpdivitg / Presented by Marina Grzini¢

Av o X\aBoi ZiCex eivat o EABI¢ Mpiohei e Adikii¢ Bewpiag, ToTe ot oupmatplwTionég Tou Mkpdi-
vitg kat 2w eivat ot Slits. H Mapiva Mkpdivitg ivat exvokpruikdg, empehqpla ekBéoewy, Ka-
Bnyritpta oty Akadnpia Kahwv Texvav T Biévvng kat epeuviitpia oto Ivotitovto Ohosogpiag
¢ Xhopeviknc Akadnpiag Emotnpav ka Texvav. H Awa Zpwt sivat kabnyRtpta otopiag e
TEXVNG Kat ekdoTpla evog meptodikov yia to vulaw. H ouvepyaoia toug Sekivnoe dtav kat ot o
OUHLETEIYaV 0" Ve am'Ta MP@Ta Tavk ouyKpotipata T ZAoBeviac. To alvoho Tng Snputoupyiag
T0U¢, anotehoUpevo amd mdvw amd 40 £pya video art, Guyva emtyelpei va anoTum@oel o €1Ko-
VEQ Ta yepdTo €101KT opohoyia Bépata g yepdtng Bewpia Soukeldg Toug.

H Bivreo-eykatdataon mou etotpdoayi e Ti¢ Tkpdivire kat Zpuve anoteheitat amé 5 o1 kai 1doo
€0koha Koppdia. ZuvBéTer éva umep-Keipievo mou pag mepVAeL amd Ty TTwon Tou Teixoug Tou Be-
pohivou (Bilocation), pag Hetagépel ato kévipo Tou mohépou ot Boavia kat otig e§ehieig ot dia-
diktuakn emkowwvia (Luna 10), xpnotponotei Ty mpwromopia tg mpanv Nouvykooapia w¢ ma-
padetypa yia va avadeiet To polo T 16€ohoyiag we mpwtng VANG yia T Snptoupyia Téxvng
(Retroavangarday), emkatpomolei Ti¢ SIKEC TOU QVayVAIOELS Kal ENav-QVayveoelS TE mayKOopLag
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€MoXNC Kat Tou maykooptov kamtaNiopou (Hi-Res), kat Tehikd katalryet o' éva oupmépaciia yia
™y apnenuévn eoon e Bewpiag (Obsession). Ta Bivteo mou cuvanaptiouy auti Ty mapou-
oiaon pag divouv pa ekdva g 20xpovng mopeiag e Nkpdivirg kat e Zpwt. Me aut m eyka-
Tdgtaon mévte 0Bovav mou mapoualdetal o’ évav umdyelo xwpo, oag kakoby va pigete juia patid
amoé Kovtd Kat va avakahOYeTe amd mou mpoEpYETaL, e Tt KATamAveTal Kat Tpog Ta o KaTeu-
Bovetal n dovheldg Toug.

Empéheia: Baoilng Mmodpikag, Mdptov lyyhéon

If Slavoj Zizek s the Elvis Pristley of popular theory then his compatriots Grzini¢ and Schmid are
the Slits. Marina Grzinic is now an art critic, curator, professor at The Vienna Academy of Fine Arts
and researcher at the Institute of Philosophy of the Slovenian Academy of Science and Art and Aina
Smid s a professor of art history and editor of a design magazine but their collaboration began
as members of one of Slovenia’s first punk bands. Their collective oeuvre, of more than 40 video
art projects, often attempts to visualize the jargon filled subjects of their theory drenched day jobs.
The video installation we prepared with Grzini¢ and Schmid comprises 5 not so easy pieces.
It becomes a hyper text that leads from the fall of the Berlin Wall (Bilocation), through the core
of the Bosnian War and the developments in web communication (Luna 10), uses Ex-Yugosla-
vian avant-garde as an example of ideology’s role as raw material for creating Art (Retroavan-
garda), updates its own readings and re-readings of the Global era and Global capitalism (Hi-
Res) and finally reaches a conclusion on the abstraction of theory (Obsession). The selected videos
also happen to form a 20-year-long trajectory of Grzini¢ and Schmid's oeuvre. Presented asa 5
screen installation in an underground location, they invite you to take a close look at where the
work is coming from, what it deals with and where it is going.
Curated by: Vassilis Bourikas, Marion Inglessi

Derailed Cinema / Zivepd €KTO¢ TpOXIAC

various countries / §1aQope¢ YWPES

To Atevpupiévo Tpimtuyo Tou NMelpapatikod Gopouy OAOKANPWVETAL HIE TO KEKTPOLAGEVO» TIPO-
ypapya, pta mpoBoAy Tawiev 16mm mou Ba mpaypatonoteitat Kabnpepwvd otov Kevipiko Xi-
dnpodpopitko Zabpo e Oeaoalovikng. LToxo¢ eivaiva dobei pia AMn eppnveia otov 6po «Al-
upupévog Kivnpatoypagpogy, Kabwg €66 n Stebpuvon eivat KupLOAEKTIKR Kl apglopntei Ty 10éa
€V eel0lkeupévou Kowou. AvadnTdpe T mpoooy Tou avumoPiaoTou TiepAoTIKoU, ' auTh TV
TEPIMTOON ToU TagIdieyT Twv TpEVR, Kat eMmiCoue va T Kepdiooupe | autd Ta omTikd ma-
VioKupa MELpapaTIKG épya OV EMKEVIPWVOLY OTN HNXAVIKR Kivnon oTo xwpo (locomotive), éva
an’ ta ayampéva Bépata mou kivnpatoypdgov. EXmiCoupe emiong ott autoi ot agiohoyot okn-
voBétec Ba mapakivioouy Toug NATPELS TOL TEPANATIKOD KIVNUaToypagou va emokepBolv To
0TaByo Kal va olpacToy auTr TV eumelpia pe Tov umootmo Koajlo.

The Expanded triptych of the Experimental Forum concludes with this “derailed” program, a daily
projection of 16mm films in the Thessaloniki central railway station. The aim is to give another
interpretation to the term Expanded Cinema, as the expansion here is literal and contests the
notion of a specialized audience. We seek the attention of the unsuspecting passerby, in this case
the train traveler, and we hope to hold it with a selection of visually powerful experimental
works, focusing on the Locomotive, one of cinema’s preferred subjects. We also hope that the
notable filmmakers selected will prompt experimental film enthusiasts to visit the station and
share the experience with everyone else.

Lumiére’s Train/To tpévo tou Aupuiép (Al Razutis) Kavadag / Canada 1979

The Georgetown Loop/0 61dnpodpopog Tou T{opt{raouv (Ken Jacobs) HIMA / USA 1997
Dim 1Voda/Smoke and Water/Kamvog kanvepo (Dragoslav Lazic) Mouykoohaia / Yugoslavia 1962
Like a Passing Train #2/Zav tpévo mou mepvd (Kohei Ando) lamwvia / Japan 1979

Night Train/Nu)tepwvo tpévo (Guy Sherwin) Mey. Bpetavia / UK 1979

PyRaMidas 1972-1984 (lvan Ladislav Galeta) louykoohaBia / Yugoslavia 1984

Faux Movements (Pip Chodorov) l'aMia / France 2008

Larrivee (Peter Tscherkassky) Avotpia / Austria 1997-1998

Chicago (Jiirgen Reble) leppavia / Germany 1996
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Coordination: llse Acevedo, Yianna Sarri, Alexis Grivas
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povwpévo Xwptd ota Bouva tne Bavapiag. Ztn Sidpkeia e mandikiic Tov nhikiag Sev gide moté Kivnparoypdpo Kar TAedpaocn Ka

8ev ypnorponoinee moté mAé@wvo. Tnv mpaTH Tov TNAEYWVIKN Guvopthia T éKave 6ta 17 Tou povia. Apxioe va tadidever, mavia
neomopwvrac, amd Tv nikia twv 14. Lt S1dpKEL TWV YUPVAGIAKWY TV Xpovav, Soulebe vuxtepviy Bapdia w¢ nhektpocuyKoAAnTi¢
6 pua YaAuBoupyia yia va popEcel va yupioe Tig MpwTEC Tou Tawieg. To 1961, ota 19 Tov Xpovia, KAVEL TV TTPWTN KIVHATOYPAWIKI) TTPO-
ondBeia ot oknvoBecia kat To 1963 16pUel aTo Movayo T Sikn tou eTaipeia mapaywyric Werner Herzog Filmproduction. Tnv idta xpovia
Kepdiel pua vmotpopia yia Kivnparoypagikéc omovdé¢ oo mavemotipo Tov Mitopmoupyk, alhd Uotepa amo Aiyeg epdopddeg Ti¢ eyka-
Taheimen ki ap)iler ta agidia otic HMA kat ovo Me€iko, eva) cuppetéxel Kat 6To oxédio Bepehimong puag outomkiic kowotnrag otn lovate-
pdha. To 1965 kepdiler to Bpapeio Kaph Mdyiep yia 1o Gevapto Tne mpwT¢ Tov Tawiag peydlov pKovg Znpddia {wijc, v omoia Kat Ba
yupioet 1o 1968 otnv EAAdda, ato viyoi T Kw. Ao Tote oknvoBétnoe mavw amo 50 Tawieg, moAEéG Aupikég omepeq kat éypaye Bihia.

0 Bépvep Xéprooyk (to mpaypatikd Tou emieto eivar Itimetire) yevwiBnke ato Movayo otic 5 Lemtepppio 1942 kan peydhwoe o’ éva armo-

Bavarian Mountains. During his childhood he never went to the cinema, watched television or used the telephone. He had his first

telephone conversation when he was 17. He began to travel, always on foot, at the age of 14. During his high school years, he
worked the night shift as a welder in order to be able to make his first films. In 1961, at the age of 19, he directed his first film and in 1963
he founded Werner Herzog Filmproduction in Munich. That same year, he won a film study scholarship to the University of Pittsburg, but
after a few weeks he dropped out and began traveling through the States and Mexico, while he also participated in the founding of a
utopian community in Guatemala. In 1965 he won the Carl Meyer Award for the screenplay of his first feature, Signs of Life, which he filmed
in 1968 in Greece, on the island of Kos. Since then he has directed over 50 films and numerous operas, and has authored several books.

Werner Herzog (his real last name is Stipetic) was born in Munich on September 5th, 1942 and grew up in an isolated village in the
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Bépvep Xéprooyk: Ixvnhdtng Tov petaiypiov

TOYPagIKd oupavé évav mnBuwpiko, 600 kat Aapmepd aotepiopo amd 55 Tawieg. Exovag tagdéyel ota téooepa onpeia tou opiCovta (KUpLOAEKTIKA)

Kat Kvnpatoypagroel otic mo amifaves ywviég Tou mavin, dnpodpynoe éva £pyo povadiké Kat atagvounto, mou dlagelyel amd kabe katnyo-
pLOOiNoN Kal yia o omoio n ovn Béon mou potalel va Tou Tatplddel sival auTh TwV oUVOPWV: YEWYPAPIKKV KL UTTAPEIKWY, GAVTAOTIKWY Kal MpayHa-
TIK@V. Z0vopa akabopiota, upetdPAnTa, Opola e KivoUpevn dupo, ota omoid 1 KAaotki Stagopomoinan pubomaciac-vtokipaveép akupavetat de facto
Kat 6mou o dlakuBeupa ivar n bl n mpaypatikdTnTa Kat ot tpémol avarapdotactic . Tukuvnyd o Meppavog dnpioupydg amé T pia dkpn Tou Koopou
otnv d\n; Ma timota hydtepo amd to Gyioto, amd ) Babitepn exeivn ahiBeta mou kpUBetal oTo LMESAPC ToU TPayHaTiKoD Kat Tou o iblog ovopdlel
«ekoTatkn ahnBelav. Katyia va mpooeyyioe auti Ty «adpatn» meploxr, MpEmel va avapeTpn e pe Ta opta g mpaypaTikTnTaC, ToV QUOIKOU KOGHOU,
NG Umapéng Kat Tov idtou Tou Kivnpatoypagikol pécou. Avapétpnon emkivouvn, dixwe dixtu aopaleiac, xwpic T olyoupid Tou 6TolVTIO Kal Twv €L01-
KWV EQE KAl € TV «TOPTA MAVTA QVOLYTH 0T avamdviexox, 6w Aéel o idlog otn Baupdota ouvévteudr tou, ato Bifhio mou e¢¢dwae To DeotiBdl Kivn-
patoypdgou Oeasaovikng e T eukatpia Tov MAPOUE AVASPORIKOD APIEPHHATOC 0TO £pYO TOU.

To kapdBimou okap@ahavel oto fouvd (DrrakapdAvto) To G£pVOUV OVTWC JIE Ta KéPLA- TO NYAIOTELD €ival MPAYUATIKA ETOLHO Val EKpayel Kal 0 oKnvo-
Bétn¢ pe Toug duo omepatép eivar akpiBug exei, oo yeilog Tou Kpatrpa (La Soufriére)- n adiamépaotn Codykha Tou Apaloviou (Aykipe, n opyri Tou Beol)
Katn yepdm amo 1o adngayo kevo épnpog (Fata Morgana) pmopody avé mdea oTtypr va 0dnyrRoouv o’ éva «TpopakTiké Tagidt tou xapol»- o EABeToc Te-
Xvitng mpdypatt imtatal atov oupavo (H peydn ékataon tou EudoyAdmen Ztdvep)- oL nBomoloi eppnvebouv Toug pohoug Toug oe Katdotaon mvwong (1)
(Kapdid amd yuaii)- 01 10.000 avepdpuAot tou eNAnvikoU vetol tpehaivouy Tov Rpwa TG Tawiag (Znuddia {wijc) n avappixnon oe pia amé Ti mo Ynhég
KOPUQEC TOU KOGOU, Oev elval mapd 1) «katdktnon Tov avapehou» (H akotewn Aduyn twv Bouvav lkdaepumpovy)- To mapBévo ddcog T Moudvag Ki-
vnpatoypageitat yia mpwt gopd amé YnAa (To dampo dtapdvi)- ot ameég Tou Khdoug Kivok akodyovtar avatpiytaotikd alnbéc (0 kaAdtepog eybpd¢
Hov)- oL meTpehatommyéc Tou Koupeért ektdg amo pAoyeg Eepvolv kat Bavato (Mabriuata oto okotdéi)- o1 ommiég katw amé Toug mayoug tou Notiov MoAou
{mopoUv va og mayldeloouy kel yia mdvta (Zuvavtiigeis oto téhog Tou kdopou): eve To Tasidl pe Ta modia amd To Movayo oto Mapiol, ya T owTnpia g
Aote Atovep, eivat amhd «bigger than life».

DAev mpokettal yia Tic ouvnBiopiéveg mepiméTeleg mou upBaivou 0T SLdpKeLd TwWY YUPIOPATAY, NN Yla KATAOTAOEIC AYPLEC KAt 0PLAKES TIOV AQOpOLY
0TIV 0UG{a T KIVNUATOYPaQIKRAC TOL TPAENG Kat 0ToxeUouY, Péaa amd To KUVRYL TG «aveidwtng» €lkovag, oty avakahuyn g ekotatikic ahqbelac:
€V0C TPOTIOV Val By€LC AMmd TOV £AUTO GOV Kal, EyKaTaNeimovTag To £6a(og TG mpayuaTikaTnTac (yeyovog mou evéxel peydho pioko), va emotpévelc o au-
THY, e Sleupupévn TV VTIANTITIKY (KQVOTNTA Kalt e To BAEpa epmiouTiopévo amd Ty epmelpia piag amokahumtiknic didotaong. Ao autd, T Blwpévn
otdon (Wi, yewiéral n opapatikn S1dotacn Tou £pyou Tou, ou oudepia oxéon Exel fe TV Kivnpatoypdglon Twv oveipwy, Twv BaupdTwy f Twv mapal-
0Bnoewv omug Tig E€pouyie, apol mpokertat yia aAnbuvi (wi mou «xivetaw otnv 0Bovn. Ot tawvieg Tou XépTooyk, amioTeuta yiveq Kat pe peyahn eowte-
PIKN évtaon, Bappeic mw éxouy 6wpa, VEUPIKO 0UOTNHA Kal 6pyava, kaBwe TaMovtal amé pia puotnplwdn {wTiky evépyela.

Akdpa, o€ pua emoxr mou axedov kaveic dev piholoe yia Ty kataotpogn e Mntépag Duong kat o otkoloyiko mpoBAnua (mou orpiepa el pmet —iowg
TOAU apyd ma— otnv emionyn moAtikr atévta), o Xéptaoyk To €ixe 110N (ava)dei€el we Kupiapyo, péoa amd T BwpATIKA KvnpaToypagIki Tou mpdén.
Emiong eSapync, éotpede TV mpooox1] Tou pe eINKpivela kat TOAN oTic avBpwmives mapekkAioelg Tne {wR¢, 0Tou¢ «kabuaTepnpévougy, Toug avamnpoug,
T0U¢ ampoodpooTou (Axdua kat o vavor Eekivnaav pikpoi, To aiviyua tov Kdamap Xdou(ep, Bdrtaek, Xtpdtaek, Xpa e awwmric kat tou okdtoug, Noage-
pdrou, T pdvraaya g viyTac), o€ 0,TLn Kupiapxn vOppa amoppimtel w¢ «eAattwpatikox. Kat pdNiota utoBetwvtag o dikd Toug BAéppa, yia va katavorjoel
kahoTepa Kat o€ Baboc, mpwra autdg o idtog, Ty dlaitepr Toug ahijBeta — pakptd amé TV KWNHATOYPAPKN AOYIKI TWV «KATAPAHEVAV» NPWWVY TTOU «TTOU-
Mdve» — o€ pia ddotaon cupmévotag, aMnheyyune kai mapnyopiag, mou €ivat to BadUtepo vonua kat kabrikov kdBe Tévn.

TknvoBéng autodidaktog «Oev ékava moté T0 fonB6 o€ Kavévan, aPosIwpEVOC YUyK TE KAl GOUATL 0TO épYO TOU, adLAQOPOC YId TIC EMITAYES TOU EUO-
piov Kal Ta mapamavnTiKA GWTa TG KIvnuatoypagiknc Blopnxaviag (mapdho mov apkeTéC Tatvieg Tou fpaBeltnkav Kat ixav epmopikr emtuyia), apé-
TOX0G 0€ TA0ELC, dOYpaTa, PEOHATA KAl KOPATA, TAPAEVELYVROLOC AQNYNTAC LOTOPLWV KAl AETaKivTog eEeupevnTic Twv opiwv. O Bépvep Xéptaoyk ou-
veyiel va avalntd emigiova (akopa Kat ekl é§w, 0Tn pavpn vOxTa), ekeiva Ta HUoTIKA Tomia omou pmopei va KpuBovtat €koves mou (mbavov) va
amokahimTouv T eawepn ahBeld Tou KOGHOU Hac.

A 10 10 1962, 6Tav o€ nhikia 20 7wV yOpioe Tov HpakAr, péxptto 2009 e To i€ pou, yie pou, Tt ékaveg; o BEpvep XépTooyk oxnudtioe oTov Kivnpa-

Owpdg Avapag

245



Thessaloniki IFF-09

Agiépwpa Werner Herzog

Werner Herzog: Tracking the borderline

sky, a prolific and dazzling constellation of 55 films. Having traveled to the four corners of the earth (literally) and having filmed the strangest places

on the planet, he has created a body of work which is unique and unclassifiable, which cannot be placed under any category and which seems to
be best suited to only one place — borders. Geographical and existential, imaginary and real borders. Borders that are indistinguishable, mercurial, like
quicksand; borders at which the classical distinction between fiction and documentary is in fact invalidated and where the stakes involves reality itself
and the ways of representing it. What is it that the German auteur is searching for at the ends of the earth? Nothing less than the sublime; that deeper
truth that lies hiding below the surface of the real and which he himself refers to as the “ecstatic truth”. And in order to approach this “invisible” region,
he has to pit himself against the limits of reality, of the natural world, of existence and of the medium of cinema per se. This is a dangerous contest, with-
out a safety net, without the security of the studio and special effects, and with the “door always open to the unexpected’, as he says in his wonderful
interview in the book published by the Thessaloniki International Film Festival on the occasion of the full retrospective of his work.

The ship climbing up the mountain (Fitzcarraldo) is actually pulled up by human hands; the volcano is actually ready to erupt and the filmmaker and
his two cameramen are right there, on the crater rim (La Soufriére); the impenetrable Amazon jungle (Aquirre, the Wrath of God) and the insatiable empti-
ness of the desert (Fata Morgana) can, at any moment, lead you on a “terrifying journey to perdition”; the Swiss artisan truly flies through the air (The
Great Ecstasy of Woodcarver Steiner); the actors play their parts in a state of hypnosis (!) (Heart of Glass), the 10,000 windmills on the Greek island drive
the film's hero mad (Signs of Life); climbing one of the world’s highest peaks is nothing more than the “conquest of the useless” (The Dark Glow of the
Mountains); the virgin forest of Guyana is filmed from above for the very first time (The White Diamond); Klaus Kinski's threats sound chillingly earnest
(My Best Fiend); the oil wells in Kuwait are spewing out death as well as flames (Lessons of Darkness); the caves below the glaciers of the South Pole
can trap you there forever (Meetings at the End of the World); while the journey from Munich to Paris to save Lotte Eisner, undertaken on foot, is simply
“bigger than life".

These are not the usual escapades that happen while filming, but tough, borderline situations that have to do with the essence of Herzog's cinematic
act and his aim, through the quest for the “unseen”image, to discover the ecstatic truth: a way of stepping out of yourself and, having left the solid ground
of reality (an extremely risky proposition), to land there again, with a broader perceptive ability and with your gaze enriched by the experience of a rev-
elatory dimension. It is this experiential life stance that engenders the visionary dimension of his work, which has nothing to do with the filming of
dreams, miracles or hallucinations as we know them, sine this is real life “pouring out” onto the screen. Herzog’ films, incredibly earthy and filled with
a great inner tension, almost seem to have a body, a nervous system and organs, as they pulsate with a mysterious vital force.

Moreover, at a time when hardly anyone spoke about the destruction of Mother Nature and the problem of the environment (which today — per-
haps a little too late — has been placed on the political agenda), Herzog had, through his experiential cinematic act, already underscored it as a dom-
inantissue. He was also one of the first to boldly and candidly turn his attention to life’s human deviations, to the “retarded”, the disabled, the malad-
justed (Even Dwarfs Started Small, The Enigma of Kaspar Hauser, Woyzeck, Stroszek, The Land of Silence and Darkness, Nosferatu: the Vampyre), to whatever
the norm rejects as “defective”. In fact, in his films Herzog adopts their gaze, in order to better understand their particular truth — rejecting the cine-
matic convention of “damned” heroes who are good for the box office — through compassion, solidarity and consolation, which is the deeper meaning
and duty of every art.

A self-taught filmmaker (“I was never anyone’s assistant”), dedicated body and soul to his work, heedless of commercial dictates and the deceptive
lights of the film industry (even though many of his films won awards and were commercial successes), keeping clear of trends, dogmas, movements
and waves, he remains a genuine storyteller and an unshakable explorer of limits. Werner Herzog continues to persistently search (even out there, in
the wild blue yonder) for those secret landscapes where such images may be hiding that may (possibly) reveal the inner truth of our world.

F rom 1962, when at the age of 20 he made Herakles, to 2009 with My Son, My Son, What Have Ye Done, Werner Herzog has drawn, on the cinematic

Thomas Linaras
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OIAMOTPAOIA/FILMOGRAPHY

1962
1964
1966

1968
1968
1969
1969

1970
1970

1971
1971

1972

1973

1974

1976
1976
1976

1976

1977
1978

1979
1980
1980
1982
1984

1984

1984

1986
1987

Herakles/Hpakhi¢

Spiel im Sand/Margvidt oty dpupo/Game in the Sand

Die beispiellose Verteidigung der Festung Deutschkreuz/

H mpwrogavi¢ dpuva tou oxupol Ntortlkpoite/

The Unprecedented Defense of the Fortress Deutschkreuz
Lebenzeichen/znuddia {wnc/Signs of Life

Letzte Worte/Tehevtaieg Aé€eic/Last Words

Massnahmen gegen Fanatiker/Métpa evavtiov Twv @avatikav/
Precautions against Fanatics

Die fliegenden Arzte von Ostafrika/Ot imtdyievot yiatpoi g
Avatohikric Appikn/The Flying Doctors of East Africa

Fata Morgana

Auch Zwerge haben klein angefangen/

Akdpa kat ot vdvor Eekivnoav pikpoi/Even Dwarfs Started Small
Behinderte Zukunft/Avdmnpo péMov/Handicapped Future

Land des Schweigens und der Dunkelheit/

Xwpa e otwmn¢ kat Tov okdtouc/Land of Silence and Darkness
Aguirre, der Zom Gottes/Aykipe, n opyr Tou Ocov/

Aguirre, the Wrath of God

Die Grosse Ekstase des Bildschnitzers Steiner/

H peydhn ékotaon tou Suloyhumtn Ztdwep/

The Great Ecstasy of Woodcarver Steiner

Jederfilr sich und Gott gegen alle/To aiviypa tou Kéomap XdouCep/
The Enigma of Kaspar Hauser

Herz aus Glas/Kapdid am6 yvahi/Heart of Glass
Stroszek/Xtpdtoex

Mit mir will keiner spielen/Kaveic dev Béhet va maiet padi pou/
No One Will Play with Me

How Much Wood Would a Woodchuck Chuck/

Aompn métpa EE§aompn

La Soufriere

Nosferatu: Phantom der Nacht/

Noagepdrou, To pdvracpa g voxtac/Nosferatu: the Vampyre
Woyzeck/Bortaek

Glaube und Wahrung/Miotn kat xpripa/God's Angry Man

Huie's Predigt/To krpuypa tou Xio0t/Huie’s Sermon
Fitzcarraldo/Owtokapdhvto

Ballade vom kleinen Soldaten/

H pnahdvta tou pikpol otpatietn/Ballad of the Little Soldier
Gasherbrum - Der leuchtende Berg/

H okotewn Adpyn twv Bouvav lkaoeppmpoup/

The Dark Glow of the Mountains

Wo die griinen Ameisen traumen/

Exei mou ovelpebovtal Ta mpaatva pupprykia/

Where the Green Ants Dream

Portrait Werner Herzog/lMoptpaito Tou Bépvep Xéptooyk

Cobra Verde

1988

1989

1990

1991

1991
1991
1992

1993

1994

1995

1997

1999

1999

1999

2000
2001
2001

2003
2004
2005
2005
2006
2007

2009

2009
2009

Les Francais vus par...: Les Gaulois/

OtTdMot éot omag Toug €idav...: Ot Taldreg
Wodaabe — Die Hirten der Sonne/

Ouovtdapme, o Bookoi Tou fi\iou/Wodaabe: Herdsmen of the Sun
Echos aus einem diisteren Reich/

Amonyot ptac (ogepric avtokpatopiac/

Echoes from a Sombre Empire

Jag Mandir. Das excentrische Privattheater

des Maharadjah von Udaipur/TCayk Mavrip: 10 ekkevipko
11wTk6 B¢atpo Tou Mayapaytd Tou Ouvtdimodp/
Jag Mandir: The Eccentric Private Theater of

the Maharaja of Udaipur

Schrei aus Stein/Kpavyi ¢ métpag/Scream of Stone
Film Lesson/MaBnpa kwnpatoypdpou

Lektionen in Finsternis/MaBnpata oto okotadl/
Lessons of Darkness

Glocken aus der Tiefe/Kapmdveg amd ta fdbn/Bells from the Deep
Die Verwandlung der Welt in Musik/

H petapdppwon Tou Kdopou o€ pouatkry/

The Transformation of the World into Music
Gesualdo — Tod filr fiinf Stimmen/

TCeCoudhvro, Bavato yia mévte Quvéc/

Gesualdo: Death for Five Voices

Flucht aus Laos/Little Dieter Needs to Fly/

0 pukpoc Nritep BéNetva metdéel

Julianes Sturz in den Dschungel/

H l'oulidve mégtet otn (olykha/Wings of Hope

Mein liebster Feind — Klaus Kinski/

0 kautepog exBpoc pou/My Best Fiend

Gott und die Beladenen/ Aaipioveg kat Xpotiavoi
oo Néo Kdapo/Christ and Demons in New Spain
Invincible/Avikntog

Pilgrimage/Mpoakivnpa

Ten Thousand Years Older

(segment: Ten Minutes Older: The Trumpet)/

Aéka xihade ypovia peyahvtepog

Wheel of Time/0 tpox6¢ Tou ypdvou

The White Diamond/To dompo Slapdvt

Grizzly Man

The Wild Blue Yonder

Rescue Dawn/H auyr ¢ amddpaong

Encounters at the End of the World/

Tuvavtieelc 0o TAog Tou KOO0V

Bad Lieutenant: Port of Call New Orleans/

MiagpBopd otn Néa Ophedvn

La Bohéme/Aa Mmoép

My Son, My Son What Have Ye Done/le pou, yie pou, Tt éKaveg;
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IknvoBeoia-Levapio-Movrdl-Hyoc/
Direction-Screenplay-Editing-Sound:
Werner Herzog

Owrtoypagia/Cinematography:
Jaime Pacheco

Movaikiy/Music:
Uwe Brandner

Mapaywyn/Production:
Werner Herzog for Cineropa Film

Digibeta Aompopavpo/B&W 12’

Mée/With:
Mister Germany 1962

Naykoopa ekperdhhevon/World Sales:
Werner Herzog Film GmbH., Germany

Lucki Stipeti¢

T. +49 89 3304 0767

F.+49.89 3304 0768
worldsales@wernerherzog.com

H e ra kl eS www.wernerherzog.com
[Hpaxhric]

Tepuavia/ Germany 162 Ntokipavép / Documentary

Eva povtad gawopevikd aobpfatwv petadh Toug elkovwy, 6mw¢ aubevtiké Mpelg and
v mpoTolfiacta Twv pmovtinilvtep (avapeod toug kat o Miotep l'eppavia) mou emder-
KVOOLY TOUG HUG TOUG, apYELaKd LAKO amd éva TPOLAKTIKO aTuxnia oTny SIAPKELa €vog
QywVa  QUTOKIVATWY TaYUTNTAG, EIKOVEC JIaC KATETTPAHEVS amd 0€louo ToAng, évag
aKoumooTomoc...

A montage of clashing pieces: original footage of bodybuilders (including the winner of
the Mr. Germany competition) flexing their muscles, mixed with stock footage of a hor-
rible accident at a car race, images of a city destroyed by an earthquake, a garbage
dump...
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IknvoBeoia-Levapio-Movtal/
Direction-Screenplay-Editing:
Werner Herzog

Owroypagia/Cinematography:
Jaime Pacheco

‘Hyo¢/Sound:
Uwe Brandner

Napaywyn/Production:
Werner Herzog Filmproduktion

35mm Aompopavpo/B&W 15

Mée/With:
Peter Brumm, Georg Eska, Karl-Heinz Steffel,
Wolfgang von Ungern-Stemnberg

Naykoopa ekperdAhevon/World Sales:
Werner Herzog Film GmbH., Germany

Lucki Stipeti¢

T. +49 893304 0767

F.+4989 3304 0768
worldsales@wernerherzog.com
www.wernerherzog.com

Die beispillose Verteidigung der
Festung Deutschkreuz

[H mpwtogavr¢ duuva tou oxupol NTorTokpoitg /
The Unprecedented Defense of the Fortress Deutschkreuz]

Teppavia / Germany 1966

Mia oatipikr} patid ndvew otov mapahoyiopé Tov mohépou. Téaoepig veapol pnaivouv o'
€Val EyKaTANEL{IEVO OXUPO. 2T0 E0WTEPIKG TOU Bpiokouv OMA KAl OTPATIWTIKES OTOAEC,
TIG omoieg kat popauy, kat apyiCouv éva mapdgevo 600 Kat mapavoikd matyvidl mpogopoi-
wong Tov moAégov. Ot xwpic vonua moepikég mPAei mpooTasiag kat avtioTaong Tov
0XUpol avadetkvbovtal Kupiwg and To yeyovag o1l 0 «exBpde» dev elvat mapé ol aypoteg
110v GoUAEGOLY 0TA XWPAPLA TOUC,

A satire on war and on the stupid things war inspires people to do. Four young men enter
an abandoned fortress. Inside, they find military uniforms, which they immediately
resolve to use to stage a bizarre war game. Their actions appear all the more senseless in
relation to the peaceful everyday reality of the workers in the surrounding countryside.
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IknvoBeoia-Levapio/Direction-Screenplay:
Werner Herzog

Owrtoypagia/Cinematography:
Thomas Mauch

Movta/ Editing:
Beate Mainka-Jellinghaus

‘Hyo¢/Sound:
Herbert Prasch

Mapaywyn/Production:
Werner Herzog Filmproduktion

35mm Aompopavpo/B&W 13’

Bpapeia/Awards:
Bpapeio Kahutepne Mikpou Mrkoug Tawiag /
Best Short Film Award - Oberhausen IFF 1968

Naykoopa ekperdhhevon/World Sales:
Werner Herzog Film GmbH., Germany
L W Lucki Stipeti¢
T.+4989 3304 0767
EtZte O rte F. +49 893304 0768

[Tehevtaieg Aé€eig / Last Words] worldsales@wernerherzog.com
www.wernerherzog.com

Teppavia / Germany 1968

Ot karotkot vog eMnvikol vyotod evaldaaovtat oty 0Bovn, enavahapBavoviag Ty
(otopia evo¢ nAiKiwpévou vdpa o omoiog, 6Tav etagépBnke pe T Bia and T Tmva-
Aoyka —10 vnof Twv Aempwv— omou (oloe katdpovog, apveitat va pioel kai katepai-
Vel Jlovdya T vOxTa 0To Kageveio Tou xwplol yia va maiéet t Abpa Tou Kai va Tpayou-
dnoet. 2y oB6vn eppaviCovtar 600 ywpo@UAake, evag hapdc ki o kagetlic, Aéyo-
VTG OUVEXW TIC (b1eq GpAaEIC, IOV KATAVTOOV va iy €LY TiHa Kavéva vonua, kabawg
KL évag ylatpoc,

The inhabitants of a Greek island take tums on screen telling the story of an old man who
was forcibly removed from the island of Spinalonga, a leper colony. The man refuses to
speak, going out in public only at night to play the lyre. Two policemen, a fisherman and
the owner of a café appear on the screen, repeating the same words that end up having
no meaning. There is also a doctor who tries to explain the peculiar situation.
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IknvoBecia-Zevapio/Direction-Screenplay:
Werner Herzog

Owroypagia/Cinematography:
Thomas Mauch

Movra{/ Editing:
Beate Mainka-Jellinghaus

‘Hyo¢/Sound:
Herbert Prasch

Movaikiy/Music:
Trabpog zapxdxoc/Stavros Xarchakos

Napaywyr/Production:
Werner Herzog Filmproduktion

35mm Aompdpavpo/B&W 87

HOomotoi/Cast:

Peter Brogle (Stroszek), Wolfgang Reichmann (Meinhard),
Athina Zaharopoulou (Nora),

Wolfgang von Ungern-Sterberg (Becker),

Wolfgang Stumpf (o kametdviog/captain),

Florian Fricke (o maviota/pianist),

Henry van Lyck (o umohoxayoc/lieutenant),

Heinz Usener (0 ylatpdc/doctor),

Achmed Hafiz (o kdatotkoc/resident),

Julio Pinheiro (o Tatyydvoc/gypsy)

Bpapeia/Awards:

Apyvpr} Apktog Kahitepne Mpwng Tawiag -
O¢ot. Bepohivou 1968 /

Silver Bear for Best First Film - Berlin IFF 1968
Bpapeio Carl Mayer Ka\utepou Xevapiou /
Carl Mayer Award for Best Screenplay

Naykoopa ekperdAevon/World Sales:
Werner Herzog Film GmbH., Germany

Lucki Stipeti¢

T. +49 893304 0767

F.+4989 3304 0768
worldsales@wernerherzog.com
www.wernerherzog.com

Lebenszeichen
[2nuddia Cwng / Signs of Life]

Teppavia / Germany 1968

0 yepuavos aNeSIMTWTIOTG ZTPOTOEK, LETA TOV TPAUATIONO TOU, OTENVETAI V' avappa-
0¢1 0" éva amoplovwévo eMnviko viol. Mével o’ éva oyupo, Tiou ypnolponolefTal Kat wg
anodikn mupopayikwy, padt pe T abCuyd Tou Nopa kat d0o ouvadéApoug Tou: Toug
0TpaTILTEC MavyapvT, xapaktipa d&eoto kat Biato, kat ov Mmékep, olwmnA6 kal é0w-
0TpEQN, yonTeupievo and Tov apyaloeNnviko mohmopo. H opdda (el péoa ot anov-
T abpdvela, yeyovog mou Toug Tpokahel éva eiog eawteptkig Tapayri kat avaopdhel-
ac. Eivar opwe o Xtpétoek mou emnpedletar mepioodtepo. Mia pépa, kaBag mepimohet
atoug hogoug, BAémel To Tomio piag koddag pe 10.000 avepdpuloug Kat Tpehaivetal
ano v dovagn Tov 0papatoc. AUMapWVETal T0 E0WTEPIKO TOU 0XUPO TUPOBOAGVTAG
0Ta TUAA Kal piyvovTag, JIEC 0To KATapeoniepo, Ta mupoTexVALaTa Mov Ppiokel oty
anofrKn.

Stroszek, a wounded German paratrooper, is sent to a fortress used as a munitions depot
on a forgotten island. He moves there with his wife Nora and two soldiers: Meinhard, an
uncouth and violent character, and Becker, a tacitum intellectual fascinated with Classical
Greece. The group of four live together uncomfortably, in complete idleness, but it
Stroszek who is most affected. One day, while he is surveying the hills, a striking vision
appears before him: a valley with ten thousand windmills. Stunned by the noise, he goes
(razy, harricades himself inside the fortress and, in broad daylight, sets off fireworks he
finds in the depot.
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IknvoBeoia-Levapio/Direction-Screenplay:
Werner Herzog

Owrtoypagia/Cinematography:
Dieter Lohmann

Movta{/Editing:
Beate Mainka-Jellinghaus

Mapaywyn/Production:
Werner Herzog Filmproduktion

35mm Eyxpwpo/Color 12’

HOomotoi/Cast:
Petar Radenkovic, Mario Adorf, Hans Tiedemann,
Herbert Hisel, Peter Schamoni

Naykoopa ekperdhhevon/World Sales:
Werner Herzog Film GmbH., Germany

Lucki Stipeti¢

T. +49 89 3304 0767

F.+49.89 3304 0768
worldsales@wernerherzog.com

M dasSna h men g e g en Fa N at| ker www.wernerherzog.com

[Métpa evavtiov Twv gavatikwv / Precautions against Fanatics]

Teppavia / Germany 1969

Ynv Tawia mpoBaMeTal piia o€1pé amb UVEVTEEEIS KATIOLWY TIPOOWTIWY, IOV enavaapl-
Bavouv mwg Ta Ghoya Ba mpémel onwabnmote va mpootateuBolv and Toug gavatikols. 0
QIYNUATIKOG Unyaviopo eivat ekelvog Tou TAEOMTIKOD pemopTdd, e Toug opAolvTE va
kortdouv kateuBeiav oTo Qako.

The film is a repeated succession of interviews of characters who claim they have to pro-
tect horses from the fanatics. It is shot in television reportage style, with the characters
looking directly into the camera.
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IknvoBeoia/Direction:
Werner Herzog

Agniynon/Narration:
Wilfried Klaus

Owroypagia/Cinematography:
Thomas Mauch

Movtd{/Editing:
Beate Mainka-Jellinghaus

Napaywyn/Production:
Werner Herzog Filmproduktion

Iupmapaywyn/Co-production:
Geselshaft fiir Medizin und Forschung in Afrika

35mm Eyxpwpo/Color 45

Me/With:
Michael Wood, Ann Spoery, Betty Miller, James Kabale

Naykoopa ekperdAhevon/World Sales:
Werner Herzog Film GmbH., Germany

Lucki Stipeti¢

T. +49 893304 0767

F.+4989 3304 0768
worldsales@wernerherzog.com
www.wernerherzog.com

Nroxipavtép / Documentary

Die fliegenden Arzte von Ostafrika

[Ovimrtapevot ylatpoi g Avatohikig AQpkn /
The Flying Doctors of East Africa]

Teppavia / Germany 1969

H tawia mpaypatomot’fnke yia va kével yvwats T dpaotnplotta Twv eBehoviay imd-
LEVWY YLTP@V TTOU, HETAKIVOUEVOL AEPOTOPIKWG, TIAPEXOLY LATPIKEG UM pEnieC Oe amo-
Lovwéves Teploye xwpwv g Avatohikrs Aepikig (Kéwa, Ouykavta, TavCavia). H
aenynuatikr dopr g Tawiag eivar mapadootaxn, (e areoe Mpelg oTi dldgopeg voao-
Koplelakég povadeg, oknveq kabnepivic (wrc, alhd kat Mel and Tov aépa.

This film was made to raise public awareness about a group of volunteer physicians who
worked in isolated areas in East Africa (Kenya, Uganda and Tanzania), getting around by
plane. It was created based on a rather traditional structure, with direct footage in vari-
ous hospitals, scenes of daily life and aerial footage.
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IknvoBeaia-Levapio-Hyoc/Direction-Screenplay-Sound:

254

Fata Morgana

Teppavia / Germany 1970

H tawia ywpietau oe Tpia pépn: T Anpioupyia, Tov Mapddeiao kat m Xpuor Enoyr. 2
Anpioupyia To Y0pmav Tagidever o amoAUTN nepia- UTAPXOUV HoVEXA 0 0UPAVOS Kal T
fdhagoa kat otig ekoveg ametkoviCovtal appohogot kat empAntika Bouvd. H gwvi T
Née Atovep biaBadet amoondopata and o /7dmoA Bo, 1o 1ep6 BB g dnpioupyiag g
QA Kourtaé tng Touatepdhag. 2tov Mapadeioo epgaviCoviat avBpwmve Hoppéq oe
d1dope¢ kataoTdoel¢ Ka auvBrikeg, Mdvw OTIC OMoieq KOVTOOTEKETAL TO BALpa Tou oKn-
voBetn. 210 fetadp, n wvr ac apnyettarn (wr otn yn Tou Mapadeioou i elkoveg uro-
BAnTikéc, ooupeaioTikég kat umvwtiotikée. AvriBeta, n Xpuor Enoxr €fvar o kaipdg g
ohokAnpwTIk mapaic katn Ooon eivat ua éwola oxedov ma Eexaopévn. Eva auykpo-
Tnua maiet povaiki e pa umaiBpta iota yopou, kdmoiot Toupiote¢ TpyupiCowy o éva
NQIOTELOYEVES Tomio, évag Avdpag e oToAr duTn emdeikviel pia Bahdoota xehwva.

The film is divided into three “chapters”: Creation, Paradise and the Golden Age. In
(reation, the Universe navigates through perfect calm, where the only things that exist
are the sky and the sea; then, there are lateral moving views of dunes and imposing
mountains, interrupted by a few signs of civilization. Lotte Eisner recites passages from
Papol Vuh, the book of creation of the Quiché people of Guatemala. In Paradise, human
figures appear in various situations and the camera stops to look at them. Meanwhile, the
narrator describes life in paradisiac lands, evoking surreal and hypnotic imagery. The
Golden Age, however, is a time of complete degradation and nature is a forgotten con-
cept. A small ensemble of the lowest quality plays in an unpretentious dance hall; some
tourists pop out of the volcanic terrain; a man in a diving suit exhibits a turtle.

Werner Herzog

Agnynon/Narration:
Lotte Eisner

Owroypagia/Cinematography:
Jorg Schmidt-Reitwein

Movta/ Editing: Beate Mainka-Jellinghaus

Movakiy/Music:
Leonard Cohen, Blind Faith, Francois Couperin,
Wolfgang A. Mozart, Georg Handel

Napaywyn/Production: Werner Herzog Filmproduktion
35mm Eyxpwpo/Color 79’

Mée/With:
Wolfgang von Ungern-Sternberg, James William Gledhill,
Eugen des Montagnes

ENAnvikn) Stavopiy/Distribution in Greece:
Lightbox SA

Evyevia MntpomosAou/Evgenia Mitropoulou
T.+30210 3388180

F.+302103388177
emitropoulou@lightboxentertainment.gr

Naykoopa ekperdhhevon/World Sales:
Werner Herzog Film GmbH., Germany

Lucki Stipeti¢

T. +49 89 3304 0767

F.+49.893304 0768
worldsales@wernerherzog.com
www.wernerherzog.com

Nrokipavtép / Documentary
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IknvoBeoia-Zevapro-Hyoc/Direction-Screenplay-Sound:
Werner Herzog

Owroypagia/Cinematography:
Thomas Mauch, pe T ouvepyaoia Tou/
with the collaboration of Jorg Schmidt-Reitwein

Movtd{/Editing:
Beate Mainka-Jellinghaus

‘Hyo¢/Sound:
Herbert Prasch

Movowiy/Music:

Florian Fricke (Popol Vuh) kai mapadootaxr pouaiki
and6 v Koota Nt ABopto, T Autikr Zaydpa

Kai toug Kavapioug Njgoug/

and traditional music from Costa D’Avorio,

West Sahara and the Canary Islands

Napaywyn/Production:
Werner Herzog Filmproduktion

35mm Acnipépavpo/B&W 96

HOomotoi/Cast:

Helmut Déring (Hombre), Gerd Gickel (Pepe),

Paul Glauer (o emkepahic daokaho¢/headmaster),

Erna Gschwendtner (Azucar), Gisela Hertwig (Pobrecita),
Gerhard Mérz (Territory), Hertel Minkner (Chicklets),
Alfredo Piccini (Anselmo), Gertraud Piccini (Piccini)

Naykoopa ekperdevon/World Sales:
Werner Herzog Film GmbH., Germany

Lucki Stipeti¢

T. +49 893304 0767

F. +49893304 0768
worldsales@wernerherzog.com
www.wernerherzog.com

Auch Zwerge haben klein angefangen

[Akopa kat ot vavol &gkivnoav pikpoi / Even Dwarfs Started Small]

Teppavia / Germany 1970

Y10 yupvr aiBovoa evog aotuvopikod TprRpaToc, evag vdvog lvai kablopévog oe pia kapé-
kha, Kpatavac [ia kaptéha avayvaplong oto yépt. dwtoypaeiCetal kat avakpivetat oxe-
TIKA pie ¢ Blatompayieg mou onaoav oty didpkela juag e&éyepong. Etor emotpépoupie
miow 0T Ypdvo, 6Tav ol EykAeloTol vavol o' éva avapopewTrplo ekpeTaMebovial Ty
anouoia Tou devBuvtr yia va oTacloowy. Kpataviag 6unpo Tov enkegarc ddakaho,
110U yehdel kat ouphael Tig ekdiknTikég Tou dlabéoeig, ) opdda eivar eheubepn va dpdoel.
0 mepipaNwv xwpog elvar Gyapog kai mapagevoc kat akohouBolv, T0 éva [eTd To Ao,
meplotatika 0Ao Kat Mo 00upeaNoTIKG, oTa omola ol vavol embidovial oe amioTeutoug
Bavoahiapodg Kat wHOTNTES, O€ Jia TapaAnPNUATIKR Kal GPEVETIKT KOPUGWO.

In an unadorned room of a police station, a dwarf is seated on a chair, holding an iden-
tification number in his hand. He is photographed and then interrogated about acts of
violence he committed during a revolt. The story thus tums back in time, to when the
dwarfs, detained in a correction facility, took advantage of the director’s absence to rebel.
Once they take the headmaster hostage — he does nothing but laugh and shout decla-
rations of revenge — the group is free to act as they please. The setting is distressing and
sinister, where each event is more surreal than the last: the dwarfs sink into acts of van-
dalism and gratuitous cruelty to things and people, in a crescendo of frenzy and mad-
ness.
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Behinderte Zukunft

[Avammnpo péMov / Handicapped Future]

Teppavia / Germany 1971

NTOKIQVTED OXETIKA € TNV KATGOTAON TwV ATOHWY € EIBIKEG avdykeg atnv Opoomov-
dlakn Teppavia. 210 TpwTo [EPOC, 0 oknvoBétne auvavd Kai aipvel auvevielgelc and
LEPIKG TaIdLG Kat Toug yovel Toug. 2ulnTolv yia T Guopopia kai TV amoaTpoQr Tou
mpokalel To mapagop@wevo owpa aTou aAhoug avBpwmoug TG Kowwviag. H épevva
EMEKTEIVETAL Kal TOUG KpaTiKoUg Beaol Kal oTa 1pUHIaTa Tou acyoAolval | auTeq Tig
TEPIMTOELS, yia va Katahéel 1o Aog AvtCeheg, 6miou évag veapoc mou mdayel amé moio-
Huehttida ivel Tov bikd Tou aywva evavTia oTryY appwoTIa.

A documentary about the status of handicapped people in West Germany. In the first part
of the film, the director meets and interviews several children and their parents. They dis-
cuss how their maimed hodies often cause discomfort and aversion to the rest of socie-
ty. The enquiry is then extended to German institutions that deal with the handicapped
and s brought to a close in Los Angeles, where a boy afflicted with polio struggles
aqainst his disease.

IKnvoOeaia/Direction:
Werner Herzog

Zevdpuo/Screenplay:
Werner Herzog, Bac. o€ pua 16éa to0/
based on an idea by Hans Peter Meier

Agnynon/Narration:
Rolf lllig

Owroypagia/Cinematography:
Jorg Schmidt-Reitwein

Movtd{/Editing:
Beate Mainka-Jellinghaus

Mapaywyr/Production:
Werner Herzog Filmproduktion

Digibeta Eyxpwpo/Color 43’

Naykoopa ekperdhhevon/World Sales:
Werner Herzog Film GmbH., Germany

Lucki Stipeti¢

T.+4989 3304 0767

F. +49 893304 0768
worldsales@wernerherzog.com
www.wernerherzog.com

Ntokipavép / Documentary
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IknvoBeoia-Zevapro-Hyoc/Direction-Screenplay-Sound:
Werner Herzog

Agniynon/Narration:
Rolf llig

Owroypagia/Cinematography:
Jorg Schmidt-Reitwein

Movtd{/ Editing:
Beate Mainka-Jellinghaus

Movowiy/Music:
J.S. Bach, Antonio Vivaldi

Napaywyn/Production:
Werner Herzog Filmproduktion

Digibeta Eyypwpo/Color 85

Me/With:

Fini Straubinger, Eise Fiihrer, Ursula Riedmeier,
Joseph Riedmeier, Vlamimir Kokol,

Heinrich Fleischmann, Resi Mittermeier

Naykoopa ekperdAhevon/World Sales:
Werner Herzog Film GmbH., Germany

Lucki Stipeti¢

T. +49 893304 0767

F.+49893304 0768
worldsales@wernerherzog.com
www.wernerherzog.com

Nrokipavtép / Documentary

Land des Schweigens
und der Dunkelheit

[Xwpa ¢ olwmm¢ kat Tou okoToug / Land of Silence and Darkness]

Teppavia / Germany 1971

HrugAi-kwor Oivi Xtpdovpmivykep odnyei Tov XépTooyk aTov yepidto povacld kat oduvn
KOOH0 ekelvwy mou amokahel ouvTpoeouC TG Hoipag. H yuvaika mepvd Tov Kaipd g
kdvovtag emokéelc oe dtopa yrummpéva and v idia poipa, kaba kai oe 1OpUpaTa,
6Tou JleTagépel T (E0TAOIG Kal T GUMMOVIA TG oToUS dTuyoug abvavBpwmoug e, H
Oivt emkowwvel |1 éva €idog ammikol aheaBritov mov avamapdyel Ta ypdppata oty
mahdpn Tou xeptov.

The deafblind woman Fini Straubinger leads Herzog into a world full of solitude and pain,
inhabited by those whom she calls her companions of destiny. The woman spends her
time visiting people and institutions, bringing her warmth and commitment with her.
Fini communicates through a tactile alphabet that reproduces the letters of the alphabet
on the palm of the hand.
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Aguirre, der Zorn Gottes

[Aykipe, n opyn Tou Oeov™ / Aguirre, the Wrath of God]

Teppavia / Germany 1972

H €idnon yia jua meptoyr yepdm xpvao [e To dvopa EAGopado, odnyei tov Nkovadho Md-
po, adehpd Tov Dpavoioko, o€ ia amooToh avakaAuyng TG TEpLoxn¢ mépa and Tig
Avdeig otig apyéc Tov 1560. Avaykaopévog va otapatroel v mopeta tou, o Middpo amo-
(gaoiet va oteihet {lia amooTodr) e€epevnon katd Hrkog Tov Tiotagou, e apynyd Tov Aov
Nédpo vie 00pooua kat umapynyd Tov Aome vie Aykipe. H Blaidtta Tou motapiol 6uoko-
hebet agdvraota v kataBaon (e Ti¢ oxedie¢ kat otav o Aov Médpo amopaoilel va ent-
oTpéet otn Bdan, 0 Aykipe maipvel T katdataon ota épia To kat ypiCetar apynyos g
anootoAdc. Mpdeel paNiota kat i emoTtolr eééyepong evdvtia oty egovata Tov Oikimmou
10U B" ¢ KaotiMng kat ouveyiCet to taéiér Opag, Myw g metvag, Twv ouvexwy emoé-
oewv Twv Vvlog kal Twv avuépBAnTwv umodiwy Tou Totagol, To Pepoudpto Tou 1561
0 Aykipe, emovopaddpevog kat «opyr Tov Beol», eBatvel pad pie To dmaoto Gvelpd Tov.

* H awia mpopAnBnke atnv ENAAda e Tov Titho Aykipe, i udatiya tov Oeou.

Upon learning of a land rich in gold called El Dorado, Gonzalo Pizarro, brother of
Francisco, is induced to venture on an expedition of conquest beyond the Andes, at the
beginning of 1560. Forced to stop in his tracks, Pizarro decides to send a patrol to explore
along the river, placing Don Pedro de Ursua and his subordinate Don Lope de Aguirre in
command. The raging river immediately puts their rafts in trouble. When Don Pedro
decides to tum back to the base camp, Aquirre seizes the upper hand and names himself
head of the expedition. He even writes a declaration of rebellion against Philip Il of
Castile. But due to hunger and continued attacks by the Indians, his strength slowly
diminishes, until the self-proclaimed “Wrath of God" dies in late February 1561, in a trag-
ic conclusion to his absurd mission of conquest.

IknvoBeoia-Levapo/Direction-Screenplay:
Werner Herzog

Owrtoypagia/Cinematography:
Thomas Mauch, Francisco Joan, Orlando Macchiavello

Movta{/Editing:
Beate Mainka-Jellinghaus

‘Hyo¢/Sound:
Herbert Prasch

Movaikiy/Music:
Florian Fricke (Popol Vuh)

Mapaywyn/Production:
Werner Herzog Filmproduktion

Zupmapaywyn/Co-production:
Hessischer Rundfunk

35mm Eyxpwpo/Color 93’

HOomotoi/Cast:

Klaus Kinski (Lope de Aguirre), Helena Rojo (Inez de Atienza),
Del Negro (Carvajal), Ruy Guerra (Ursua),

Peter Berling (Guzman), Cecilia Rivera (Flores),

Daniel Ades (Perucho), Armando Polanah (Armando)

ENAnvikn) Stavopy/Distribution in Greece:
Lightbox SA

Evyevia MntpomotAou/Evgenia Mitropoulou
T.+30210 3388180

F.+302103388177
emitropoulou@lightboxentertainment.gr

Naykoopa ekperdhhevon/World Sales:
Werner Herzog Film GmbH., Germany

Lucki Stipeti¢

T. +49 89 3304 0767

F.+49.89 3304 0768
worldsales@wernerherzog.com
www.wernerherzog.com
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IknvoBeoia-Levapio/Direction-Screenplay:
Werner Herzog

Owroypagia/Cinematography:
Jorg Schmidt-Reitwein, Francisco Joan, Frederik Hettich,
Alfred Chrosziel, Gideon Meron

Movtd{/Editing:
Beate Mainka-Jellinghaus

‘Hyo¢/Sound:
Benedikt Kuby

Movowiy/Music:
Florian Fricke (Popol Vuh)

Napaywyn/Production:
Werner Herzog Filmproduktion

Iupmapaywyn/Co-production:
Siiddeutscher Rundfunk, Germany

Digibeta PAL Eyxpwpo/Color 47’

Me/With:
Walter Steiner

Naykoopa ekperdaevon/World Sales:
Werner Herzog Film GmbH., Germany

Lucki Stipeti¢

T.+49 893304 0767

F. +49 893304 0768
worldsales@wernerherzog.com
www.wernerherzog.com

Nrokipavtép / Documentary

H tawia amoteei pépog Tg TAEOMTIKRAG 0€Lpag
Grenzstationen Tov Siiddeutscher Rundfunk
TIOU AQNYETAL LOTOPIEC OPLAKWV KATAOTAGEWV.

The film was made for the television series
Grenzstationen produced by Stiddeutscher Rundfunk
which featured stories of extreme situations.

Die Grosse Ekstase des

Bildschnitzers Steiner

[H peyahn ékataon tou EuAoyAUTTTN 2Tdvep /
The Great Ecstasy of Woodcarver Steiner]

Teppavia/ Germany 1973

0 Xéptooyk mapakohouBel yia pia ohdkAnpn mepiodo (amd 1o OBwomwpo Tou 1973 otnv
Avatpia, péypt To Maptio Tou 1974 ot MAdvika g 2hoPeviac) Tov Bdhtep 2tcwep,
mpwTabAnT ot Ghiia pe okl amd e¢edpa. O XépTooyk Tov Kivnpatoypaget otny kabnpe-
pwi Tov dpaotnplotnTa wg uhoyhdmm, kat awvopihel padf Tov yia Ta 6pla (wii¢ Kal
Bavérou mou GyyIe e T0 omop auTd, OmwG Kal yia T peydn éviaon Kat auykivnon ot
didpkela Tov aywva. 1o Opmepotviopg, o 2tdvep mdd 179 pétpa, analovtag To
maykaopio pexop, eve otnv Midvika o omdet avd oty didpkela e mponévnong, ald
Tpavpariletat ehagpd. Tnv NUéPQ TOU ayWVA KATAGEPVEL VA KAVELTO TiLo TéNELO Ayia oTrv
(oTopia Tov aywviopatog Kat kepdiCel. 210 TéNog, UMpoaTd TNV KIVNHATOYpapIKT KaLle-
pa, agnyeftar v otopia g giiag Tou | éva kopdxt, To omoio Bacavi(étav amé ta vmé-
hotna moulid yiat dev {mopovoe mia va MeTadeL.

For an entire season (from Autumn 1973 in Austria until the March 1974 competition in
Planica, Slovenia), Herzog follows champion ski jumper Walter Steiner. Herzog captures
Steiner in his daily work as a woodcutter; Steiner talks about how his sport has become
extremely dangerous. Herzog also shoots Steiner during competitions and in moments of
great excitement. At Oberstdorf, Steiner jumps 179 metres, breaking the world record. At
Planica, he once again beats the record during training, but suffers a slight injury. Finally,
the day of the competition, he executes the most perfect jump in the history of the sport
to win. At the end, alone in front of the camera, he tells the story of his friendship with a
crow which was tormented by the other crows because it couldn't fly anymore.
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Jeder fUr sich und Gott gegen alle

[To aiviypa tou Kaomap XdouCep / The Enigma of Kaspar Hauser]

Teppavia / Germany 1974

0 Kaomap XaouCep Cet ahuaobdepievog o' va €ido¢ aTdBAou-pUAaKIC, ywpi va pmopei va
de1 ol va pNjoel e Kavévay, amokopuévog ano Tov e€w koapo. Mepvd Tov Kaipd Tov
0T0 0KOTAOL, KotpTat, Tpwel kat (el Alyo-mohd 6maw Ta {wa. Mia jiépa, évag dyvwotog Tov
0¢pvel £¢w, mpoomaBel va Tou paBet ota ypriyopa MK va A, va EPTIATA Kat va oTéke-
Ta1 6p0log Kai Tov eykataheimel otny mAateia piia moAng, BAlovtdg Tou oTo YépL jia €t
OTOM TIPOG TI APYEC TOU TOTIOU TIow TOUC Aéel v Tov ppovtioowy. Metd amd pia mpw
TEi0d0 aLyXUONG TwV Katoikwy oy dev EEpouy Tt va Tov KAvouv, Tov Tiaipvel umo Ty
mpootaoia tou o dokTwp Ntdoupiep mou Tou paBaiver va piAg, va daBadel, vaypdogl, eve
Tou apadidet kat padrpata povalkic, Aoyikrg kat nBikrc. 2uvopavtag e Tov Kdoma,
avakaomel ékmnkTog TI eSQIPETIKEG HaBNOIaKES TOU IKAVOTNTES Kal eviumwalddeTal
ano v 0§udépkela Twv napatnproeny Tou. Opwg, kamolog puatnpiwdng dvdpag Ba
mpoomaroel 600 popég va Tov dohopoviael jie payaipt kai T devtepn Ba To Katagépel.

Kaspar Hauser lives in chains, in a prison of sorts, where he cannot see or speak o anyone.
He passes the time playing with a little wooden toy, eating and sleeping. One day, a
stranger pulls him out, teaches him to walk and talk and then leaves him in the middle of
asquare with a letter in his hand addressed to the authorities, requesting that they take care
of the foundling. After a period of turmoil, Kaspar s taken in by Doctor Daumer, who teach-
es him to read and write, gives him lessons in music, logic and ethics, and holds long con-
versations with him, surprised by Kaspar’s extraordinary abilities. Twice, though, Kaspar is
attacked by a stranger, who on the second attempt succeeds in killing him.

IknvoBeoia-Zevapio/Direction-Screenplay:
Werner Herzog

Owroypapia/Cinematography:
Jorg Schmidt-Reitwein

Movtd{/Editing: Beate Mainka-Jellinghaus
"Hyoc¢/Sound: Haymo Henry Heyder

Movakiy/Music:
Florian Fricke (Popol Vuh), Mozart, Pachelbel,
Orlando di Lasso, Albinoni

ZKnvikd/Sets: Henning von Gierke
Kootoupa/Costumes: Gisela Storch

Napaywyi/Production:
Werner Herzog Filmproduktion

Zupmapaywyn/Co-production:
Iweites Deutsches Fernsehen (ZDF)

35mm Eyypwpo/Color 109’

Hlomoloi/Cast:

Bruno S. (Kaspar Hauser), Walter Ladengast (Daumer),

Brigitte Mira (Kéthe), Hans Musdus (o dyvwotoc/unknown man),
Willi Semmelrogge (o dtevBuvtri Tou taipkou/circus director),
Michael Kroecher (Adpdog Etdvyooun/Lord Stanhope),

Henry van Lyck (o Aoxaydg Tou mmikou/cavalry captain),

Enno Patalas (Aibeapdtatoc @ovppav/Reverend Fuhrmann),

Elis Pilgrim (0 veapdc tepéac/young pastor),

Wolker Prechtl (Xikte), o gUAakac/Hiltel the guardian)

Bpapeia/Awards:

Ei61k6 Bpapeio Kprrikii Emtpomi,

Bpapeio FIPRESCI - Oatifal Kawvav 1975/

Grand Prize of the Jury, FIPRESCI Award - Cannes IFF 1975
Bpapeio Owoupeviknc Kpruikig Emrpomic /

Ecumenical Jury Award - Cannes IFF 1975

ENAnvikn) Stavopy/Distribution in Greece:
Lightbox SA

Evyevia MntpomotAou/Evgenia Mitropoulou
T.+302103388180

F.+302103388177
emitropoulou@lightboxentertainment.gr

Naykoopa ekperdhhevon/World Sales:
Werner Herzog Film GmbH., Germany

Lucki Stipeti¢

T. +49 89 3304 0767

F.+49.893304 0768
worldsales@wernerherzog.com
www.wernerherzog.com
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IknvoBeoia/Direction:
Werner Herzog

Levdpio/Screenplay:

Herbert Achternbusch, Werner Herzog, fac. oto dujynua
H @pa tov Bavdrov To0/

based on the short story The Time of Death

by Herbert Achternbusch

Owroypagia/Cinematography:
Jorg Schmidt-Reitwein

Movtd{/Editing:
Beate Mainka-Jellinghaus

‘Hyo¢/Sound:
Haymo Henry Heyder, Peter van Anft

Movawiy/Music:
Florian Fricke (Popol Vuh), Studio der Friihen Musik

IKnVIKd/Sets:
Henning von Gierke, Cornelius Siegel

Kootoupa/Costumes:
Gisela Storch

Napaywyn/Production:
Werner Herzog Filmproduktion

Tupmapaywyr)/Co-production:
Iweites Deutsches Fernsehen (ZDF)

35mm ‘Eyxpwpo/Color 97’

HOomooi/Cast:

Josef Bierbichler (Hias), Stefan Giittler (o0 16tokting

70U uahoupyeiov/owner of the glass factory),

(lemens Scheitz (Adalbert), Volker Prechtel (Wudy),
Sonja Skiba (Ludmilla), Brunhilde Klockner (Paulin),

Wolf Albrecht (Sam), Thomas Binkley

(0 maiytng Tou Aaottou/lute player), Janos Fischer (Agide)

EAAnviki Stavopny/Distribution in Greece:
Lightbox SA

Evyevia MntpomovAou/Evgenia Mitropoulou
T.+30210 3388180

F.+302103388177
emitropoulou@lightboxentertainment.gr

Naykoopa ekperdAevon/World Sales:
Werner Herzog Film GmbH., Germany

Lucki Stipeti¢

T. +49 893304 0767

F.+49893304 0768
worldsales@wernerherzog.com
www.wernerherzog.com

Herz aus Glas

[Kapdia amé yvahi / Heart of Glass]

Teppavia / Germany 1976

Ye 1 anpoadioplatn emoyr petaBaong, o mpognng Xiag, mou PAENel oTo pEMoV €lko-
VEC amb T0 TEAOC TOV KOOV, IPONEYEL 0TS KaToikoug evag xwplol Ta daon ¢ Bav-
apiag To kdyipo tou vakoupyeiou, mou eivatmmyn moutou yia Ty Tieployr. AMA otn Blo-
Teyvia n epyacia éyet ovolaoTiKA oTapaTAOEL YIaTi 0 0 EGEUPETNG TG POPHOUAAS TOU
poupmvi yuahiov éyet meBdvet, maipvovrag padf Tov To PVoTIKG TN kataokeurg Tov. O
1B10KTITNG TOU UahOUPYEiOV, OTa OpIC TNG AMENTIOIAG Kal TIEMELOLIEVOC 0TI TO MUOTIKO OXe-
TiCeTat pe To avBpamvo aipia, dohogovel v unnpetpid Tov Aouvtida. 210 [etacy, oto
Ywp16 Eeoma éva eido ouMoyikng Tpéhag, eva o Xiag auveyiCel va mpognTevel Bdvato kat
kataotpo@r. Eva Bpadu, To uakoupyeio mupmokeitar and tov 610 Tov Tov 1B10KTAT, 0
omoiog Khelvetat oTo {610 kehi (e Tov Xiag mou éyet guhakioTef yia TIc Suooiwveg mpoon-
Teleg Tov.

In a period of transition from an ancient to a modern era, the prophet Hias, who sees
future images of the forthcoming end of the world, foretells the people of a forest town
in Bavaria of a fire in the glass blowing factory, source of prosperity for the whole town.
In reality, work at the factory has been halted because Mihlbeck, who invented the for-
mula for ruby glass, died and took his secret with him to the grave. The factory owner is
in despair; convinced that the secret ingredient in the formula is human blood, he kills
the maid Ludmilla. Meanwhile, collective hysteria breaks loose in the town, as Hias con-
tinues to augur death and destruction. One evening, the glass factory is set ablaze by the
owner himself, who is then locked up in a cell where Hias has also been taken, as he is
quilty of having predicted the future.
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Stroszek

[2TpoTO0EK]

Teppavia / Germany 1976

0 Mnmpotvo 2tpotaek, évag mavodiog TpoPadoupog Tiou elpavileTal oTig auléq Twv omi-
TV To Bepohivo, Pyaivel yia pita axdpa gopd amd T guAakr. Mupvavtag oto dlapépt-
0144 Tou, &avaBpioket Oha Tou Ta Mpdypata —To aKopvTEY, T0 TAVO Kal TO KOPAKI ToU
mov JAG— xapi¢ oto @ido Kat yeftové Tou Xdit, mou Tou Ta pUNace. Fva Ppddu, o' éva
{map, o Mmpodvo ouvavtd T mopvn Eva kat yia va ) owoet and ) Bia twv viaatly-
dwv mou T ekpeTalelovtal, Ty maipvel aTo aniti Tou. Opwg oL «TPoaTATE NG Komé-
hag bev 10 agrvouy va mepdoet €101, Toug aneiodv kat Toug Euhokomodv kat Toug duo. H
Hovadikr Toug O1é€odoc elvat va uyouv. Aéyovtat oimdv T mpdtaon Tou 2t va nave
{iadi Tov otic HITA, 6mou o nAKiwpévog Gvdpag éxet KAmolov auyyevi mou mopel va Toug
Bpet dovheld. Exel, perd and pua pikpn mepiodo npepiag, apyiCouv kat maki ta pmiegiua-
1a. H Eoa exdidetar Eava yia va umopéaouy va avianokpiBoly ata £Goda Kal {etd evyel
yla Tov Kavadd. 0 Mmpolvo kai o 24ITe entyelpovy pia ykpoTéoka Anoteia o' éva koupeio.
0 Ydit¢ oulhapBaverar, eve o Mmpolvo mpoomael aneyvwapéva va dlagoyel.

Bruno Stroszek, a traveling storyteller who performs in Berlin courtyards, gets out of
prison for the umpteenth time. When he gets back to his apartment, he finds all of his
old things that his friend and neighbor Scheitz had been looking after. One evening,
Bruno meets the prostitute Eva in a pub. In an attempt to save her from her violent pimps,
he decides to put her up at his place. But the girl's pimps don't give up: they threaten and
beat the two of them mercilessly. All Bruno and Eva can do is run away, so they accept
Scheitz's offer to go to the United States, where the old man has a nephew who can find
them a job. After an interval of apparent tranquility, troubles arise as Eva starts prostitut-
ing herself again in order to pay their bills, and then runs off to Canada. Their house is
auctioned off. Bruno and Scheitz pull off a grotesque hold-up at a barber shop; Scheitz is
arrested immediately, while Bruno continues his desperate escape.

IknvoBeaia-Levapio/Direction-Screenplay:
Werner Herzog

Owroypagia/Cinematography:
Thomas Mauch

Movtd{/ Editing:
Beate Mainka-Jellinghaus

‘Hyo¢/Sound:
Haymo Henry Heyder

Movaeikiy/Music:
Chet Atkins, Sonny Terry, Tom Paxton, Ludwig van Beethoven

ZKnvikd/Sets: Henning von Gierke

Mapaywyr/Production:
Werner Herzog Filmproduktion

Zupmapaywyiy/Co-production:
Iweites Deutsches Fernsehen (ZDF)

35mm Eyxpwpo/Color 108’

HOomotoi/Cast:

Bruno S. (Stroszek), Eva Mattes (Eva),

(lemens Scheitz (Scheitz), Wilhelm von Homburg,
Burkhard Driest, Pitt Bedewitz (o1 kakomotoi/ruffians),
(layton Szlapinski (o pnyaviko¢/mechanic),

Ely Rodriguez (o Ivdidvog/Indian),

Alfred Edel (0 StevBuvric ¢ @uhakn¢/prison warden),
Scott McKain (0 tpameQikdg umaMnhog/bank clerk),
Ralph Wade (0 teAdAn¢/auctioneer),

Vadlav Vojta (o yatpdg/doctor),

Michael Gahr, Yiicsel Topcugiirler (ot puhakiopévol/prisoners)

Bpapeia/Awards:
Npwro BpaBeio / First Prize - Taormina IFF 1977

ENAnvikn) Stavopy/Distribution in Greece:
Lightbox SA

Evyevia MntpomotAou/Evgenia Mitropoulou
T.+30210 3388180

F.+302103388177
emitropoulou@lightboxentertainment.gr

NMaykoopa ekperdhhevon/World Sales:
Werner Herzog Film GmbH., Germany

Lucki Stipeti¢

T. +49 89 3304 0767

F.+49.893304 0768
worldsales@wernerherzog.com
www.wernerherzog.com
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IknvoBeoia-Levapio/Direction-Screenplay:
Werner Herzog

Owroypagia/Cinematography:
Jorg Schmidt-Reitwein

Movtd{/Editing:
Beate Mainka-Jellinghaus

‘Hyo¢/Sound:
Haymo Henry Heyder

Napaywyn/Production:
Werner Herzog Filmproduktion

Digibeta Eyypwpo/Color 14

Naykoopa ekperdAhevon/World Sales:
Werner Herzog Film GmbH., Germany

Lucki Stipeti¢

T. +49 893304 0767

F.+49893304 0768
worldsales@wernerherzog.com
www.wernerherzog.com

Nrokipavtép / Documentary

H tawia mpaypatormouiBnke yia Aoyapiaopo
7o Institut fur Film und Bild in Wissechaft und Unterricht.

The film was made for the Institut fiir Film und Bild
n Wissechaft und Unterricht.

Mit mir will keiner spielen
[Kaveic dev Béhet va maiet padi pov / No One Will Play with Me]

Teppavia / Germany 1976

Ot MpwtaywvioTég elvat maibid evoc vmaywyeiou and 4 éwg 6 xpovwy. H tawvia emke-
VIpWVETal 1blaftepa otn oupmepigopd Tou pikpol Mdptly, evog duompoadppoatou maibl-
00 pe mpoPAnuaTIKr KowwviKATTa mou Ogv Katagépvel va eviayBet otny opdda Twv
ouvopIT K Tov. Otav 6j1w¢ ywpilel ) Nikoh, evBovaldetat toao oAl mou ng Oeiyvel
ToV Hovadiko ¢iho Tou €yl To Kopdki 1ov HiAd.

The film portrays four- to six-year-old children at a nursery school. The cameras focus in
particular on the vicissitudes of little Martin, a difficult child who cannot seem to fit in
with his classmates. One day, though, he makes friends with Nicole and is so excited
about this that he shows her his talking crow, the only true friend he has.
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IknvoBeoia-Levapo/Direction-Screenplay:
Werner Herzog

Owrtoypagia/Cinematography:
Thomas Mauch, Ed Lachmann, Francisco Jodn

Movta{/Editing:
Beate Mainka-Jellinghaus

‘Hyo¢/Sound:
Walter Saxer

; 4 ! Movokn/Music:

— w0

"""_"---'_‘-'————rrrﬂ'l-- | e

e < Shorty Eager and the Eager Beavers

Mapaywyn/Production:
Werner Herzog Filmproduktion

Zupmapaywyn/Co-production:
Siiddeutscher Rundfunk, Germany

Digibeta Eyxpwpo/Color 45

Mée/With:

How Mu Ch Woo d Wou | d Steve Liptay, Ralph Wade, Alan Ball,

Abe Diffenbach kat v undhoimwv ouppetexOvTwY

a WO O d C h U C k Ch U C k oo Maykdapto MpwtdBAnpa Anompasiag Zowv/
and the other participants in the

[Aompn métpa E€aompn] World Livestock Auctioneer Championship

Teppavia / Germany 1976 Naykéopia ekperalevon/World Sales:

Werner Herzog Film GmbH., Germany

, , , , ) . ) Lucki Stipeti¢
21 OldpKela Tou Tiaykoopiou mpwraBhAatog dnpompaty, mou AauBavel xwpa oto NIl | 1. 149893304 0767

Xohavt T MevouhBaviag, ot ouppetéyovies aviaywviCovtal e Bdon T yYAwooIkA Toug | F.+498933040768

KavoTIYTa Kat TV TayiTTa oty ekgopd Tou Aéyou. O Tithog T¢ Tawiac kével avagopd | - Worldsales@wernerherzog.com
‘e . . . . . . , www.wernerherzog.com

0'évav yhwooodétn (e Tov omoio emdetkvbovtat ot dnpompdrec. Mépa amd To dlaywviopo

auTO KaBauTd Kal T OUVEVTEVEN oL O XEPTOOYK Taipvel amo To VIKNTH, 1) Tawia kata-

ypdge1 kat v 181dlouoa mepimTwon Twv ApIC, TV KAToiKwv T0V wplol omou dle¢ayetal

QuTo To Mapacevo mpwtaBAnpa. Nrokipavtép / Documentary

At the World Livestack Auctioneer Championships in New Holland, Pennsylvania, con-
testants test their verbal skills and speed. The title of the film refers to a tongue-twister
that the auctioneers must enunciate. Beyond the competition and an interview with the
winner, Herzog also touches on the Amish population located in the area.
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IknvoBeoia-Zevapro-Hyoc/Direction-Screenplay-Sound:
Werner Herzog

Agniynon/Narration:
Werner Herzog

Owroypagia/Cinematography:
Jorg Schmidt-Reitwein, Ed Lachmann

Movtd{/Editing:
Beate Mainka-Jellinghaus

Movowiy/Music:
Rachmaninov, Mendelssohn, Brahms, Wagner

Napaywyn/Production:
Werner Herzog Filmproduktion

Iupmapaywyn/Co-production:
Siiddeutscher Rundfunk, Germany

Digibeta ‘Eyypwpo/Color 30’

Naykoopa ekperdevon/World Sales:
Werner Herzog Film GmbH., Germany

Lucki Stipeti¢

T.+49 893304 0767

F. +49 893304 0768
worldsales@wernerherzog.com
www.wernerherzog.com

Nrokipavtép / Documentary

La Soufriere

Teppavia/ Germany 1977

To 1976 ot emoTAoveC SImOT@VOUV i GpAOTNPIOTNTA TOU NPAIOTEY Y0UPpIEP OTO
vnot ¢ Fouadehodmng, To omoio oUPQwva e T YWOUN OAWV €lval €TOILO Va eKpayel,
mpokahwvtag pia tepdotia kataotpoor. 01 75.000 kdtoikol ¢ vétiag {wvng Tou volod
anopakpovovtar and Ti¢ apyéc, alhd 000 ywpikot apvolvtal va @oyowy. EkmAnktol 600
Kall yonTeupévol amd aut Ty amioteutn €iénon kat T oplakr katGotaon Tou Tomov, 0
XéPTOOYK Kat o1 U0 OMEPATED TOU PTAVOLY OTNY epNUWHEVN Tieployr] yia va Kivnpato-
ypagnoouy Ty ékpnén, n onoia Myetai mw¢ Ba 1ouTal fie mevt'-¢€1 atopikeq Boppec.

In 1976, scientists noted anomalous activity in the Soufriere volcano on the island of
Guadeloupe. Their unanimous opinion was that the volcano was about to erupt and
engender a catastrophe. The 75,000 people living on the southern end of the island were
evacuated, but it was reported that a farmer had refused to leave the mountainside.
Herzog, attracted by this extreme situation, brought two cameramen with him to the
volcano so that they could witness the eruption, which promised to be the equivalent of
five or six atomic bombs.
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Nosferatu - Phantom der Nacht

[Noogepdtou, To pavtaopa e voxtag™ / Nosferatu: the Vampyre]

Teppavia / Germany 1978

Yrahpévoc otny TpavauhBavia amd Tov epyodoTn Tou yid pia ayopd 1810kt oiag Tou KON
Apdxouha, o TCovabav Xapkep agrvel To Biopap T OMavdiag, in divovrag onpaoia ota
duaoiwva mpoatoBripata g yuvaikag Tou Aovov. Otav 6pwe gTdvel exel, Bpioketat o
évav K0a(o mapacevo Kal avnouxactiko, Baotkd Adyw ¢ mapousiag Tou Koy, 0 omoiog
apol POPTWOEL KaTola pépeTpa 0e fila dpada eagaviCetal, aQrvovTag Tov EykAELOTO
0T0 KGoTpo. 210 petacy, oto Biopap kataméel éva kapdpi yepdto movtikia mov Eexovo-
vIal otry TioAn okopnwvtag Ty mavolkAa. Kamota atyur épxetat kai o T(ovabav, aha
elvat Bapta dppwatog. H Aovou dlaioBavetal Ty ahiBeia daBacovtag éva Piphio yia ta
Baymip ka amogaoiCel va Buataotel, kpatwvtag padi g To Apdkouha [éxpL TIC MPWTEC
aKtiveg Tou AAIo.

* H awia mpopAnBnke otnv ENNdda pie Tov titho Noopepdrou, 0 SpdkouAa t viytag.

Sent by his employer to Transylvania to negotiate for a property owned by Count Dracula,
Jonathan Harker leaves Holland, turning a deaf ear to his wife Lucy’s ill omens. When he
arrives at his destination, however, he finds himself in a sinister, disquieting place.
Dracula, after having loaded caskets onto a wagon, disappears, leaving Jonathan shut in
the castle. Meanwhile in Wismar, a ship full of rats arrives; the rats spill outinto the streets
and spread the plague. Jonathan also makes it to the city, but is ill and incapable of
expressing himself. Lucy senses the truth after reading a book about vampires and
decides to sacrifice herself by keeping Dracula occupied until the first rays of sunlight
break through.

IknvoBeoia/Direction:
Werner Herzog

Zevdpro/Screenplay:

Werner Herzog, am6 tnv tawia tou

Opivrpty Bikyeh Moupvdou kai To pubiotopnpa
ApdkovAag Tov Mmpap Ztéoukep/

from the film by Friedrich Wilhelm Murnau

and the novel Dracula by Bram Stoker

Owrtoypagia/Cinematography:
Jorg Schmidt-Reitwein

Movta{/Editing:
Beate Mainka-Jellinghaus

‘Hyo¢/Sound:
Harald Maury

Movaikiy/Music:
Florian Fricke (Popol Vuh), Wagner, Gounod

IKnvikd/Sets:
Henning von Gierke, Ulrich Bergfelder

Kootoupa/Costumes:
Gisela Storch

Mapaywyn/Production:
Werner Herzog Filmproduktion

Zupmapaywyn/Co-production:
Gaumont, Zweites Deutsches Fernsehen (ZDF)

35mm Eyxpwpo/Color 103’

HOomotoi/Cast:

Klaus Kinski (Koung Apdkouag/Count Dracula),

Isabelle Adjani (Lucy Harker), Bruno Ganz (Jonathan Harker),
Jacques Dufilho (o kametaviog/captain),

Roland Topor (Renfield), Walter Ladengast (Dr Van Helsing)

Bpapeia/Awards:
Apyupn Apktog - Oeot. Bepohivou 1979 /
Silver Bear - Berlin IFF 1979

ENAnvikn) Stavopy/Distribution in Greece:
Lightbox SA

Evyevia MntpomosAou/Evgenia Mitropoulou
T.+302103388180

F.+302103388177
emitropoulou@lightboxentertainment.gr

Naykoopa ekperdhhevon/World Sales:
Werner Herzog Film GmbH., Germany

Lucki Stipeti¢

T.+4989 3304 0767

F. +49 893304 0768
worldsales@wernerherzog.com
www.wernerherzog.com



Werner Herzog

IknvoBeoia/Direction: Werner Herzog

Levdpio/Screenplay:
Werner Herzog, an 1o Beatpikd épyo tov/
from the play by Georg Biichner

Owroypapia/Cinematography: Jorg Schmidt-Reitwein
Movra{/Editing: Beate Mainka-Jellinghaus
‘Hyo¢/Sound: Harald Maury

Movawiy/Music:
Fiedelquartett Tele, Rudolf Obruca, Benedetto Marcello,
Antonio Vivaldi

IKnvikd/Sets: Henning von Gierke
Kootodpa/Costumes: Gisela Storch

Napaywyn/Production:
Werner Herzog Filmproduktion

Iupmapaywyn/Co-production:
Zweites Deutsches Fernsehen (ZDF)

35mm Eyypwpo/Color 81

HBomooi/Cast:

Klaus Kinski (Woyzeck), Eva Mattes (Marie),

Wolfgang Reichmann (Hauptmann),

Willy Semmelrogge (o yiatpéc/doctor),

Josef Bierbichler (o emkegahi¢ g pmévrac/drum major),

Paul Burian (Andres), Volker Prechtel (o akohouBoc/attendant),
Dieter Augustin (o kpaytne/barker), Irm Hermann (Margret),
Wolfgang Biichler (o EBpaioc/Jew), Rosy-Rosy Heinikel (Kdthe),
Herbert Fux (o uma§iwpatikoc/petty officer),

Thomas Mettke (o omrtovotkokupng/landlord),

Maria Mettke (n omtovotkokupd/landlady)

Bpapeia/Awards:

Bpapeio Kahutepng Nvaikeiag Eppnveiag (Eva Mattes) -
O¢ot. Kavvav 1979/

Award for Best Actress (Eva Mattes) - Cannes IFF 1979

ENAnvikn Stavopy/Distribution in Greece:
Lightbox SA

Euyevia Mntpomodhou/Evgenia Mitropoulou
T.+30210 3388180

F.+302103388177
emitropoulou@lightboxentertainment.gr

Naykoopa ekperdevon/World Sales:
Werner Herzog Film GmbH., Germany

Lucki Stipeti¢

T.+49 893304 0767

F. +49 893304 0768
worldsales@wernerherzog.com
www.wernerherzog.com

Woyzeck

[Bortoek]

Teppavia/ Germany 1979

Ye [ yeppavik kwpomon, ota péoa tov 1800, el o atpatiwng Boroek, dvBpwnog
KahooLvdTog Kat ageNiq, mpotkiopévog e ia Pabid evaiobnoia kal agooiwpévog ot
Mapi, i trv omoia éyel amoktroel ki éva yio. Ta va Unopéoel va avtamokpiBel oTic oiko-
VEVEIOKEG UMOXPEWOELC, KAvel TiepLOTAOIaKA TOV KOUPEQ Yia TOUG GUVABEAQOUC TOU Kal
dlaBétel Tov quTo TOU WG MELpapaTolwo OTIC Meplepyeq Epeuveg evag yiatpou. Ot ouvd-
dehgot Tou Tov Kopoidenouv kat Tov avtieTwniCouy umoTipnTikd. O Bottoek avolyel v
kapdid Tou povdya oto ko Tov Avtpéc. Otav avakahomtel mw¢ n Mapi Tov anatd, mégtel
o¢ Badid kataBMyn. Apol aeroel Ta Aiyootd umdpyovtd Tou atov Avpéc, dohogovei T
Mapi payapavovag mmv.

In the mid-19th century in a small town in Germany lives a soldier named Franz
Woyzeck. He is a kind, naive fellow, a poor man with deep sentiments, bound to the ser-
vant Marie, who bore him a son. To feed his family, he tries to add to his very modest sol-
dier's pay by working as a barber for his captain and for several others, and by offering
himself as a subject in a doctor’s experiments. The doctor obliges him to eat only peas in
order to demonstrate the human being’s animal nature. Derided by his mates, Woyzeck
confides only in his friend Andres, who nonetheless cannot offer him valid support. When
he learns that Marie is cheating on him with the drum major, he becomes deeply
depressed. Having given his few belongings to Andres, he buys an old knife from a sec-
ond-hand dealer, takes Marie to the banks of a pond and kills her.
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IknvoBeoia-Levapo/Direction-Screenplay:
Werner Herzog

Owrtoypagia/Cinematography:
Thomas Mauch

Movta{/Editing:
Beate Mainka-Jellinghaus

‘Hyo¢/Sound:
Walter Saxer

Mapaywyn/Production:
Werner Herzog Filmproduktion

Zupmapaywyn/Co-production:
Siiddeutscher Rundfunk, Germany

Digibeta Eyxpwpo/Color 44

OERS|  Me/With: Dr. Gene Scott

Naykoopa ekperdhhevon/World Sales:
Werner Herzog Film GmbH., Germany

Glane Und Wahrung Lucki Stipetic

T. +49.89 3304 0767

[Miotn kat xpriua / God’s Angry Man] F.+49 8933040768
worldsales@wernerherzog.com
Feppavia/ Germany 1980 www.wernerherzog.com

H tawia efvat emkevtpwpévn ndva otn giyolpa Tov d0ktopa TQv YK, Evo¢ ané TOu¢ Tilo
didangoug TAeomikolg tepokrpukes T¢ Kahipdpviac. ASIagINoviKNTOE MpwTaywvioTA
T0U TNAEOTITIKOU TOV 600V, IAG i€ EVTUMWOIAKT EuyAwTTia Kal EMBETIKO Tp6TO Yia TV

evdagovia meibovrag €tot Toug AeBeatéc-motol Tou va katabéoowy xpryata otov Ntokipavrép / Documentary
Tpane(Ik6 hoyaplaopo g «ekkAnatac» Tov.

This film revolves around Doctor Gene Scott, one of the more famous televangelists in
(alifornia. He stars in a show where he exhibits a strong, aggressive temperament and
talks about beatitude, urging his listeners to send sums of money to his church’s bank
account. Scenes from this show alternate with a series of dialogues with the preacher in
which he talks about himself and his private life.
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IknvoBeoia-Levapio/Direction-Screenplay:
Werner Herzog

Owroypagia/Cinematography:
Thomas Mauch

Movtd{/Editing:
Beate Mainka-Jellinghaus

‘Hyo¢/Sound:
Walter Saxer

Napaywyn/Production:
Werner Herzog Filmproduktion

Iupmapaywyn/Co-production:
Siiddeutscher Rundfunk, Germany

Digibeta ‘Eyxpwpo/Color 43’

Me/With:
Awdeatpdtatog Xiovt Potepe/Bishop Huie L. Rogers

Naykoopa ekperdevon/World Sales:
Werner Herzog Film GmbH., Germany

Lucki Stipeti¢

T.+49 893304 0767

F. +49 893304 0768
worldsales@wernerherzog.com
www.wernerherzog.com

Nrokpavtép / Documentary

Huie’s Predigt

[To kripuypa Tou Xiout / Huie’s Sermon]

Teppavia/ Germany 1980

H tawia kataypagel TIc BpnokeUTIKEG TENETOUPYLEC fitag KowoTnTag fabpwy oto Mmpou-
khw ¢ Néag Yopkng. O aibeatuétato Xio0l mpoaeuyeTal Tpayoudwvtag Kat mpookahel
Kall Toug moTodg, Tou €xouy yepioel Ty aibouaa, va kdvouv To idlo. Autof avtamokpivo-
vIal fié evBouotaopd kat otyd olyd o TahUOC auavel kat n Eviaon KopueaVETal.

The film documents the religious practices of a black community in Brooklyn, New York.
Huie the preacher sings and encourages the faithful who have packed the halls to partic-
ipate enthusiastically. He delivers a unique sermon in which fervor builds little by little as
the rhythm of his speech intensifies.
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Fitzcarraldo

[OrtokapdAvTo™]

Teppavia / Germany 1982

0 Mnpéiav Zouivu OreCépalvt, Atpn¢ T Gmepag, MePIOOGTEPO WWOTAC e TO Ovopa
Orodkapavro, Béhetva kataokeudoel oto kitog, oty kapdid Tov Apaloviov, To [eyahiTe-
00 Béatpo Aupikiig Gmepag Tou kOaHI0U Kai va kahéael oTa eykaivia Tov Sioniio Tevpo
Kapoudo. Me ) Bonfela ¢ yuvaikag tov Mok, mpoomabei va Bpet ypnuatodorec. Opag
QVaKaAGTTTEL 6T 0 Hovadikog Tpomog yia va Bydhel oM ypruaTa eival va ekjieTaMeuTei 10
KaOUTOOUK. 20{pwval e Toug ydpTeg Toug omoioug aupiBouebeTa, Umapyel éva anieio omou
0 motaydg efvat MwToc kat amé To omoio Tov wpiCet tovdya éva Bouvd. Etat homdy, | éva
motapémholo Tou To ovopadel MoN-Alita kat neiBlovrag Toug Bayevelc Tg meploxrg va tov
Bon6rigouv, mpoomaBei va meTbyel To aKATOPBWTO: Va LETAPENEL TO TIOTAROMAOIO iéoa amd
Ta Bouvé Kat, mepvmvIac €xal atny ahn meupd, va amoguyel To Eumodio Twy KATappaktey
Kl va kateBet katd Ko Tov ToTapol mpog Ty TEIoyT Twy OEVTPWY TOU KAOUTGOUK.

Brian Sweeney Fitzgerald, better known as Fitzcarraldo, wants to build the largest opera
house that ever existed, in Iquitos, in the middle of Amazonia. To inaugurate the theater, he
plans to invite Caruso, a tenor he heard perform in a production of Fmani in Manaus. With
the help of his wife Molly, he seeks sources of funding. Along the way, he realizes that the
only way to earn enough money would be to exploit the rubber trees. However, Fitzcarraldo
devises a plan: to navigate the unexplored Pachitea River, which runs parallel to the Ucayali.
According to the maps he has consulted, the two rivers nearly touch at a certain point, sep-
arated by a single mountain. He has a boat restored and calls it the “Molly Aida’, sets off on
his journey and manages to intrigue the locals. Indeed, the locals help him climb over the
mountain with his boat, to avoid the rapids and then navigate downstream towards the rub-
ber trees. In the end, though, Fitzcarraldo does not succeed in building his opera house;
instead, he converts his boat into a stage, brings in many singers and musicians, and puts on
a show that is finer than any the Amazon rainforest had ever seen before.

IknvoBeoia-Levapo/Direction-Screenplay:
Werner Herzog

Owroypagpia/Cinematography: Thomas Mauch
Movta{/Editing: Beate Mainka-Jellinghaus
"Hyo¢/Sound: Dagoberto Juarez, Petra Mantoudis, Zeze d'Alice

Movaiki/Music:

Florian Fricke (Popol Vuh), Richard Strauss, Giuseppe Verdi,
Ruggero Leoncavallo, Giacomo Meyerbeer, Michel Vuylsteke,
Jules Massenet, Giacomo Puccini, Vincenzo Bellini,
auBevikéc nyoypagnoel Tov/

original recordings of Enrico Caruso

ZKnviKd/Sets: Henning von Gierke
Kootoupa/Costumes: Gisela Storch

Napaywyn/Production:
Lucki Stipeti¢ kat/and Werner Herzog yta tv/
for Wemer Herzog Filmproduktion

Zupmapaywyn/Co-production:
Iweites Deutsches Fernsehen (ZDF), Pro-jekt im Filmverlag

35mm Eyxpwpo/Color 157’

HOomotoi/Cast:

Klaus Kinski (Brian Sweeney “Fitzcarraldo” Fitzgerald),

Claudia Cardinale (Molly), José Lewgoy (Don Aquilino),

Paul Hittscher (o kametaviog/captain),

Huerequeque (Huerequeque), Miguel [\ngel Fuentes (Cholo),
Rui Polanah (Don Araujo),

Isabel Jimenes de Cisneros (Donna Elvira),

Liborio Simonella (Arturo), Jesus Goiri (Giorgio),

Christian Mantilla (Walton)

Bpapeia/Awards:
Bpapeio ZknvoBeaiac - Oeot. Kavvav 1982 /
Award for Best Director - Cannes IFF 1982

ENAnvikn) Stavopy/Distribution in Greece:
Lightbox SA

Evyevia MntpomotAou/Evgenia Mitropoulou
T.+30210 3388180

F.+302103388177
emitropoulou@lightboxentertainment.gr

Naykoopa ekperdhhevon/World Sales:
Werner Herzog Film GmbH., Germany

Lucki Stipeti¢

T. +49 89 3304 0767

F.+49893304 0768
worldsales@wernerherzog.com
www.wernerherzog.com

*H tawia mpoBNiBnke oty EMdda pe Tov titho
Or{kapdAvro, o Tuyodiaiktng Tou Apadoviou.
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IknvoBeoia-Levapio/Direction-Screenplay:
Werner Herzog

Agniynon/Narration:
Werner Herzog

Owroypagia/Cinematography:
Jorge Vignati

Movtd{/Editing:
Maximiliane Mainka

‘Hyo¢/Sound:
(hristine Ebenberger

Movowiy/Music:
napadootakd tpayovdia/traditional songs

Napaywyn/Production:
Lucki Stipetic yia mv/for Werner Herzog Filmproduktion

Tupmapaywyr)/Co-production:
Siiddeutscher Rundfunk, Germany

Digibeta Eyypwpo/Color 45

Me/With:
T0u¢ Ivdiavoug Miokitog t¢ Nikapdyouag/
the Misquitos of Nicaragua

Naykoopa ekperdAevon/World Sales:
Werner Herzog Film GmbH., Germany

Lucki Stipeti¢

T. +49 893304 0767

F.+49893304 0768
worldsales@wernerherzog.com
www.wernerherzog.com

Ntokipavtép / Documentary

Ballade vom kleinen Soldaten

[H prmaavta tou pikpou otpatiwtn / Ballad of the Little Soldier]

Teppavia / Germany 1984

To OeBpoudpio Tou 1984, 0 Xéptooyk gtdvet otn Nikapdyoua, 6mov ouvavtd Tov [dMo
dnuoatoypdgo Denis Reichle yia va dlepeuvoet TIC ouVBrKeG {whAG Kat Tov aywva Twv
Ivoiavwv Miokitog, mou Couv otic 6yBe¢ Tou Totapod Koko kai Bpiokovtal o epmoreln
KatGotaon e Toug Yavviotac, To evolagépov Tov XEPTOoyK emkevipwveTal mdve ota
TIAIOLE-0TPATIWTEC TTOU EKMaIeVOVTAL KAVOVIKG yia TOAELO amd Trv nhikia Twv evvéa ypo-
VWV KAl piyvovtal Ty {dyn aav va eivat eviAkec,

H tawia mpaypatomouiBnke yia Aoyaptaopd tou Siiddeutscher Rundfunk g Ztoutydpdng.

In February 1984, Herzog met up with French journalist Denis Reichle in Nicaragua, to
delve into the status and the struggle for survival of the Misquitos tribe, who live on the
right bank of the Rio Coco. At the time, they were engaged in a bloody battle against the
Sandinistas. Herzog and Reichle focus their attention on the child-soldiers, who are
trained for war as early as nine years old and used as out-and-out combatants in battle.

The film was commissioned by Siiddeutscher Rundfunk of Stuttgart.
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IknvoBeoia-Levapo/Direction-Screenplay:
Werner Herzog

Owroypagia/Cinematography:
Rainer Klausmann, Myec tou Kapakopooy/
Footage from Karakorum Mountains: Reinhold Messner

Movta{/Editing:
Maximiliane Mainka

‘Hyo¢/Sound:
Christine Ebenberger

Movakiy/Music:
Florian Fricke (Popol Vuh), Renate Knaup, Daniel Fichelscher

Napaywyn/Production:
Lucki Stipetic yia mv/for Werner Herzog Filmproduktion

Zupmapaywyn/Co-production:
Siiddeutscher Rundfunk, Germany

Digibeta Eyxpwpo/Color 45’

Gasherbrum — Der leuchtende Berg | nemsous smamesamadsaes

Werner Herzog Film GmbH., Germany
[H okotewn Adpyn twv powvav Mkaoepumpouy / The Dark Glow of the Mountains] | - Lucki Stipeti¢

T.+49 893304 0767

F. +49.89 3304 0768
worldsales@wernerherzog.com
www.wernerherzog.com

Teppavia / Germany 1984

H tawia kataypdpet 10 aéidt ota lpahdia Tov peydhou ahmviotr Pawyxoht Méovep o
omoiog, pad pe Tov Xave Kdpephavrep, €(ouv wg aToY0 va okapealwaouy oTi¢ 600 kopu-
@¢¢ Twv 8.000 petpav: ota Tkdoepumpouyt | kat Il. To ekmAnKTIKG TOU €yYELPAHATOC TwV
b00 opelfatav elvar 6TI piyvovial o'auTv TV MEPIMETELA Xwpic @IdAe o§uydvou, Xwpic
vl KATaOKNVEO00UY G¢ Kdmoto onpizio T Sadpopric kat kouBahivta pai Toug povaya
Ta QTOpIKA TOUC 0aKidla. T OldpKela TG TPOETOIUANIAC, 0 XEPTOOYK Exel TV EVKalpia
va ouvopAqael e Tov Méovep yia Tic opyavwpévec avaBdoeic Tou mapehdovog kat yia
Tov Tpaylk6 Bdvato Tou adeppol Tou Méavep Kal kAnolwv auvTpOPwY Tov 0TnY avafa-
on Tou {61ov Bouvol Tpv kdmola xpovia. Ot QIUAPIOJEVES EKOVEC TG KOPURC a6 TOV
(010 Tov Méovep eival éva abidyeuato viokoupévto T emtuynievng avaBaong, ahhd kat
T0U JieydAou KIvAOVOU TOU €yYELpALIATOC.

A voyage into the Himalayas with the great mountain climber Reinhold Messner, who
wants to climb two “eight-thousanders” consecutively — Gasherbrum | and Gasherbrum
Il — with Hans Kammerlander. What makes this undertaking all the more extraordinary
is the fact that the two climbers set off on their expedition without oxygen tanks and
without high-altitude base camps, taking only their backpacks with them. During the
preparations, Herzog gets the opportunity to talk to Messner about his past expeditions
and about the tragic death of the climber’s brother along with several other companions.
Then comes the expedition, which includes footage filmed by Messner himself that doc-
uments his success in a highly dangerous test.
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IknvoBeoia-Levapio/Direction-Screenplay:
Werner Herzog

Owroypagia/Cinematography:
Jorg Schmidt-Reitwein

Movtd{/Editing:
Beate Mainka-Jellinghaus

‘Hyo¢/Sound:
(laus Langer

Movowiy/Music:

Gabriel Fauré, Emst Bloch, Richard Wagner, Klaus-Jochen Wiese,

napadootakn Houalkr Twv ABopiywwv Tol/
traditional Aboriginal music by Wandjuk Marika

IKnViKd/Sets:
Ulrich Bergfelder

Kootoupa/Costumes:
Frances D. Hogan

Napaywyn/Production:
Lucki Stipetic yia mv/for Werner Herzog Filmproduktion

Lupmapaywyr)/Co-production:
Iweites Deutsches Fernsehen (ZDF)

Digibeta Eyypwpo/Color 96’

HOomooi/Cast:

Bruce Spence (Hackett), Wandjuk Marika (Milirithi),

Roy Marika (Dayipu), Ray Barrett (Cole),

Norman Kaye (Ferguson), Colleen Clifford (Miss Strehlow),
Ralph Cotterill (Fletcher), Nicolas Lathouris (Arnold),

Basil Clarke (8ikaotri¢/Judge Blackburn),

Ray Marshall (Coulthard)

EAnviki Stavopny/Distribution in Greece:
Lightbox SA

Euyevia Mntpomouou/Evgenia Mitropoulou
T.+30210 3388180

F.+302103388177
emitropoulou@lightboxentertainment.gr

Wo die griinen Ameisen traumen

[Ekei mou ovelpevovtal ta mpdowa puppnykia /
Where the Green Ants Dream]

Teppavia / Germany 1984

Yemeployr Twv ABopiywawv n Ayers Mining Company kavel épeuveg avalitnang oupavi-
ov. Ot iBayeveic evavivovral, yiati o ouveyeig exprielc mpokalobv KATaoTpogég 0'éva
J0PO 16 Y1 AUTOUC, Ao aKPIBC exel Ta mpdaIva LUpLAYKIA ovelpebovTal T amapyr
T0U Kopov. Edv kataotpaoei, ot vBpwmot dev Ba éxouv kavéva péMov. H etaipeiampo-
omaei va épBet padi Toug oe kdmota ouppavia, TACOVTAC TOUG aKoLa KI éva agpomhdvo,
MG ot ABopiyivec eivar avévborol, yiati To Bépa eivar yi autolg uyiotng onpaoiac. Eral
katahAyouv oTa dikaoTrpid, 6mou GuOIKd Kepdidel n Eratpeia kat ot expiéelc Savapyi-
Couv. 0 povadikog mou apveitar va amodeyTel Ty katdotaon, eivat o veapog yewAdyog
IOV €EL KaTAVON0€l TOuG AOyoug kat Ty mepnpdvia Twv 1Bayevay.

Ayers Mining Company is conducting research for uranium extraction in Aborigine lands.
The Aborigines resist, as constant explosions could destroy a place they consider sacred
because it is where the green ants dream of the creation of the world. If it is destroyed,
mankind will no longer have a future. The company tries on several occasions to make a
deal, going as far as to give them an airplane as a gift. However, all of these attempts fail
because the Aborigines will not compromise. The dispute is taken to the courts, where
Ayers Mining Company gets the better of it and can carry on with the explosions. The only
one who refuses to accept this outcome is the young geologist conducting the research,
who has come to understand the desperation of the proud Aborigines. He quits his job
with the company and walks off into the desert.
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IknvoBeoia-Levapo/Direction-Screenplay:
Werner Herzog

Owrtoypagia/Cinematography:
Jorg Schmidt-Reitwein

Movta{/Editing:
Maximiliane Mainka

‘Hyo¢/Sound:
Christine Ebenberger

Apxetako vhko/Filmed material: Les Blank
(am6 T Tawia Tou Goptio Oveipwv/from his film
Burden of Dreams), Jack Bon, David Hinton

Digibeta Eyxpwpo/Color 30

Naykoopa ekperdhhevon/World Sales:
Werner Herzog Film GmbH., Germany

Lucki Stipeti¢

T.+4989 3304 0767

F. +49 893304 0768
worldsales@wernerherzog.com

PO rt 4 |t We er H erzo g www.wernerherzog.com

[Moptpaito Tou Bépvep XépTooyk]

Teppavia / Germany 1986
Eva moptpaito o Bépvep Xéptaoyk, omou o oknvoBetng uiAd yia T doukeld Tou Kat yia Ntokipavtép / Documentary
v Amoyr ToU OXETIKA [e TOV KIVNUaToypago.

A self-portrait in which the director talks about his work and his unmistakable theory of
cnema.
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IknvoBeoia/Direction:
Werner Herzog

Levdpio/Screenplay:

Werner Herzog, and to pubiotépnua

0 avtiagiréa Tg Oviva 1oh Mmpoug Todrouiv/

from the novel The Viceroy of Quidah by Bruce Chatwin

Owroypagia/Cinematography:
Victor Ruzicka

Movtd{/Editing:
Maximiliane Mainka

‘Hyo¢/Sound:
Haymo Henry Heyder

Movowiy/Music:
Florian Fricke (Popol Vuh)

IKnVIKd/Sets:
Ulrich Bergfelder

Kootoupa/Costumes:
Gisela Storch

Napaywyn/Production:
Lucki Stipeti¢ yia mv/for Werner Herzog Filmproduktion

Zupmapaywyn/Co-production:
Zweites Deutsches Fernsehen (ZDF)

35mm Eyypwpo/Color 110’

HOomotoi/Cast:

Klaus Kinski (Francisco Manoel da Silva), King Ampaw (Taparica),
José Lewgoy (Don Octavio Coutinho),

Salvatore Basile (kametdvio¢/Captain Fraternidade),

Peter Berling (Bernaho), Gillermo Coronel (Euclides),

His Highness the Real King Nana

Agyefi Kwame Il of Nsein (Bossa Ahadee),

Yolanda Garcia (Dona Epiphania), Nana Fedu Abodo (Yovogan),
Kofi Yerenkyi (Bakoko), Kwesi Fase (Kankpé)

EN\nvixi} Stavopiy/Distribution in Greece:
Lightbox SA

Evyevia Mntpomoshou/Evgenia Mitropoulou
T.+30210 3388180

F.+302103388177
emitropoulou@lightboxentertainment.gr

Naykoopa ekperdevon/World Sales:
Werner Herzog Film GmbH., Germany

Lucki Stipeti¢

T. +49 893304 0767

F. +49893304 0768
worldsales@wernerherzog.com
www.wernerherzog.com

Cobra Verde

Teppavia / Germany 1987

Y1 Bpadihia o Opavoioko Mavoéh vra 2iABa dohogovel T0 agevTikd Tou opuyeiou brou dou-
AeGet kai mepimhaviétar oav Anotrg Le To mpoowvipio Kopmpa Bépvre, mpokahawvtag to gopo.
Mia pépamdvet kdmotov oxAGBo mou To ‘okaae kai o 1btokTing Tov, Aov OktdBlo Koutivio, Tov
mpoohapBdvel w¢ emotén oty anépavin gureia Tou. 0tav GHwS agrvel EyKUEC Kal Ti Tpelg
KOPECTO aEVTIKOU, ekelvog Tov aTélvel atnv AppIKi yia va epmopeutel okAaBoug. Mok ptd-
vel ot Maopn Hretpo katagépvel va ayopdoel péow Tou Tormikol facihid évav peyého apiBiuo
okhaBwv, Toug omofoug kai atélvel atnv Bpaihia. H doukemopiki Tou emieipnon avbiCet. X
Ouveela B katadikaletal and o faoti oe Bavaro. AmeheuBepwvetal amd Tov adehpd Tou
Baoathid, o omoiog (del T PorBeta tou Opavaioko yia va e¢eyepBet evavtiov Tov abdehgol Tou.
0 Opavoioko gaiveral va éxel kai TGN T TAVG YépL, LEXPL IOV 0 VO ApyovTag, Tiou Tou éxel
daaet kau Tov Titho Tov avtiBaoihéa, Tou aTélvel éva popTio okAABwY o dev elval apTieNeic
owpatika, eve ot Bpalikia dpopodoyeital n vopoBetiki katdpynon e douleia,

Francisco Manoel da Silva is a farmer in the Brazilian Serto, which is suffering a drought.
After having killed the boss of the mine he worked in because the boss wouldn't pay his men,
he travels around dressed as a bandit and is feared by all. One day he manages to prevent one
of Don Octavio Coutinho’s slaves from escaping; Don Octavio immediately hires him to super-
vise the work on his immense plantation. But when Don Octavio discovers that Francisco has
gotten his three daughters pregnant, he sends him to Africa to take slaves he needs to work
his fields. In Africa, Francisco first succeeds in obtaining an enormous number of slaves from
aking, butis later sentenced to death. He s freed by the king’s brather, who in return asks for
Francisco's help in organizing a revolt against the sovereign. Francisco seems to have control
of the situation once again, until the new king, who had in the meantime appointed him
viceroy, sends him a cargo of cripples just as Brazil is about to vote to abolish slavery.
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Les Francais vus par....
Les Gaulois

[O1 FaMot étot omwc Toug €idav...: Ot Faldtec]

TaMhia / France 1988

H tawia amotehel pépog piag Hivi aglpd mevte emelodiov, iapkelag 10° o kabéva, aye-
dlaopévng and 1o yahhiko kavaht Antenne 2 kai To ieplodiko Le Figaro , yie titho Or [dA-
Aot érat 6mw¢ Toug €idav... 270 OIKO TOU, 0 XEPTAOYK avapwTIéTal yipw ano Ta mpdyuata
yla Ta omoa ot Mot €fval meproavot Ka katahqyel o 6U0: 0T0 Kpaot Kat aTo pAyKLmu.
Aeiyver houmoy 000 aopiehié va dokiualouv éva kpaot piag eSapeTikiic xpovidg kal mapa-
KohouBei T TIpOETOILAG!A TwV TIAIKT@Y TOU PAYK{ITU, KaBw popoly TOUG POOTATEUTL-
KoUg €mO¢aLoug (e Toug omofoug TuAiyovTal yia va mpoguAayBodv and Ta moMd yrum-
(1aTa oL GEXOVTAL TV (PG TOU aywva.

Ta umdhotma Téooepa eneloddia eivar oknvoBetnuéva amd Toug Aovitdt Kopevtaivi, Zav-Auk Mkovtdp,
NtéiBwvt Awtg kat Avipél Bawra.

This film is part of a mini-series run by French network Antenne 2 and Le Figaro Magazine
consisting of five ten-minute episodes. In his episode, Herzog enquires into the quality of
France, identifying rugby and wine as two major sources of pride. He thus shows two
sommeliers at a déqustation of a precious vintage. In the second part, rugby players put
on bandages to protect themselves from the blows they will receive during the match.

The directors of the other four episodes were Luigi Comencini, Jean-Luc Godard, David Lynch and An-
drzej Wajda.

IknvoBeoia-Levapo/Direction-Screenplay:
Werner Herzog

Owrtoypagia/Cinematography:
Jorg Schmidt-Reitwein

Movta{/Editing:
Rainer Standke

‘Hyo¢/Sound:
Bernard Aubouy

Mapaywyn/Production:
Erato Films

DVD ‘Eyxpwpo/Color 12

Me/With:

(laude Josse, Jean Clemente, T¢ opdda paykum

¢ Touhoddng kat Tou Mkpdouhyait Tmopt Khapn/
the Toulouse rugby team and the Graulheit Sport Club

Maykoopa ekperdhhevon/World Sales:
Werner Herzog Film GmbH., Germany

Lucki Stipeti¢

T. +49 89 3304 0767

F.+49.893304 0768
worldsales@wernerherzog.com
www.wernerherzog.com
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IknvoBeoia-Levapio/Direction-Screenplay:
Werner Herzog

Agniynon/Narration:
Werner Herzog

Owroypagia/Cinematography:
Jorg Schmidt-Reitwein

Movtd{/Editing:
Maximiliane Mainka

‘Hyo¢/Sound:
Walter Saxer

Movowiy/Music:
Charles Gounod, David Sénger, Wolfgang A. Mozart,
George F. Handel, Giuseppe Verdi

Napaywyn/Production:
Werner Herzog Filmproduktion

Lupmapaywyn/Co-production:
Siiddeutscher Rundfunk, Germany & Arion Productions

Wodaabe — Die Hirten der Sonne

[Ouovtaapne, ot Bookoi Tou AAov / Wodaabe: Herdsmen of the Sun]

Digibeta Eyypwpo/Color 52

Me/With:

1 gul Ouovtaapne/the Wodaabe Tribe Tepavia/ Germany 1989

Naykoéopua ekperdAevon/World Sales: ) ) ) ) o )

Wemer Herzog Film GmbH., Germany Mpokermat yla éva viokIavTép oxetikd pie tn vopadik guij twv Ovovtdapme, mou Cel
Lucki Stipeti¢ oTnV meploy Tou Zayéh otn Notia 2aydpa. Oewpwviag Toug EauToug Toug Ldlaitepoug Kat

T.+498933040767 SAQOPETIKOUC M6 TIC YETOVIKEC GUAEC, 01 OUOVTAaME Elval TEMEIOpEVOL T Eval ot o
F. +49.89 33040768

worldsales@wererherzog,com 61op@ot AvBpwnol Tou KOGHOU. UV KAVOUY EKTANKTIKEC TEAETOUPYIKEC YIOPTEC, OOV
www.wernerherzog.com 0L Gubpeq —[LaKIYLapLOpEVOl, OTONIOEVOL KAl VIDJIEVOL EMOEIKTIKA— XOpElOLY Kal Tpa-
youdolv {mpooTd oTic yuvaikeg, Exelvec Ba diahéSouy autov mou Ba Tic evtumwaldoel, Ba
Tov doKIIdaouy, KI av Toug apéoet Ba Tov mapouy yia dvpa toug. Opwe n poBepr ¢npa-
ala 070 Zayéh, avaykaoe Toug «Tilo BHopeOUC avBpwToug Tou KOHOU» Va eyKaTahelpou
TNV TIEPIOXT) TOUG KAl Va KATa@Oyouy O€ (ia TEPAOTIA TapayKoUToAn 0Ta o0vopa jié Ty
Alyepia, 6mou atoBavovtar puhakiapévot kat BNipiévol.

Nrokipavtép / Documentary Once again in Africa, Herzog makes a documentary on the Wodaabe people, a nomadic

tribe that lives in the Sahel belt, south of the Sahara Desert. Discriminated against by
neighboring peoples, the Wodaabe believe themselves to be the most beautiful people
in the world. They often engage in extraordinary rituals where the men, made-up and
dressed with great pomp, dance and sing to please the women, who choose their men
during a feast in celebration of beauty and love. But the Wodaabe had to leave the Sahel
due to a terrible drought that swept the region in 1984. So the handsomest men in the
world took refuge in an immense shantytown near the Algerian border, where they feel
like prisoners, yet believe they can no longer relocate.
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Echos aus einem disteren Reich

[Amonyot piag Cogepric autokpatopiag / Echoes from a Sombre Empire]

Teppavia / Germany 1990

Yy Tawia aut, o votoagpikavg dnpoatoypdgog Mdu Tkohviopd udg odnyel, yéoa and
TNV TPOOWIKT TV 0TOpial Kat and SIdQopeS JapTupie¢, oTn aKiaypaenon T piyolpag Tov
Zav-Mneviél Mmokdaa, agoatayodg diktatopa g Kevrpoagpikavikiig Anplokpatiag ané to
1966 0 10 1979. Eyovra napakohoubraet yia hoyapiaoyd g epnuepida Tou T otégn Tou
Mnokdoa, BewprBnke katdokomog kat puakioTke Adyw iag mapeiynong. 2Ty Tawia, o
[koMTopB emoTpépel oToug Xwpoug TG QUAAKIOAS Tou Kat fag Bupilel tig amioteuteq wpdT-
TEC Kal Tig Blatompayieg Tov kaBeotwrog. AKOWA, O€ Liia 0elpd ouvevteuEewy, Lihobv yia Tov
Mnokdoa n Teheutaia amd Ti¢ avapiBunteg aulyoug Tou, o Ntéifivr Nedko, mpoedpog Tng
X0pag mpw aMd Kat petd Tov diktdropa, kaBe)g kat ol dikny6pol Tou Tov UMEpAoTaTNKAY.
MapaMnha, evaldaoovral elkoves apyelaxod ulikod and T dikn —otny omoia katadikGotnke
0¢ 100Bia yia Ta eykhuata mou diémpace €1¢ fapog Tou Aaod Tou—, pwtoypagies avbpwnawy
110U Bacaviotnkav, AN Kai g eapaikrg TeAetrAc omou autoavaknpixBke autokpaTopac,

South African journalist Michael Goldsmith presents Jean-Bédel Bokassa, dictator of the
(entral African Republic from 1966 to 1979, through eyewitness testimony. Having followed
Bokassa's coronation ceremony for his newspaper, Goldsmith is treated as a spy and is taken
prisoner due to an unfortunate circumstance. Returning to the places where he was impris-
oned, Goldsmith also remembers the violent regime through the evocative sites of power he
visits: the dictator’s villas, his zoo and his prisons. This violence is also brought to light
through interviews: we hear the words of the dictators last wife, Augustine Assemat, his
lovers, his numerous children, as well as David Dacko, President of the Central African
Republic before and after Bokassa's reign, and Bokassa’s lawyers. These images altemate
with scenes from Bokassas trial (he was found quilty and sentenced to life in prison), along
with photographs of people tortured and the farcical coronation ceremony in which he pro-
claimed himself emperor.

IknvoBeoia-Levapo/Direction-Screenplay:
Werner Herzog

Owrtoypagia/Cinematography:
Jorg Schmidt-Reitwein

Movta{/Editing:
Rainer Standke

‘Hyo¢/Sound:
Harald Maury

Movaikiy/Music:

Béla Bartdk, Sergei Prokofiev, Witold Lutoslawski,

Dmitri Sostakovi¢, Franz Schubert, Johann Sebastian Bach,
Esther Lanardier

Mapaywyn/Production:
Sera Filmproduktion & Werner Herzog Filmproduktion

Zupmapaywyn/Co-production:
Films Sans Frontiéres

35mm Eyxpwpo/Color 93

Me/With:
Michael Goldsmith, Frangois Gilbault, Augustine Assemat,
Francis Szpiner, David Dacko, Marie-Reine Hassen

Naykoopa ekperdhhevon/World Sales:
Werner Herzog Film GmbH., Germany

Lucki Stipeti¢

T. +49 89 3304 0767

F.+49.89 3304 0768
worldsales@wernerherzog.com
www.wernerherzog.com

Nrokipavtép / Documentary
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IknvoBeoia/Direction:
Werner Herzog

Owroypagia/Cinematography:
Rainer Klausmann, Wolfgang Dickmann, Anton Peschke

Movra{/Editing:
Michou Hutter

‘Hyo¢/Sound:
Rainer Wiehr

IKnVIK/Sets:
Edgar Neogy-Tezak

Kootodpa/Costumes:
Heidi Melinc

Napaywyn/Production:
Neue Studio Film GmbH, Biévn/Vienna

Lupmapaywyn/Co-production:
ORF, Austria & Zweites Deutsches Fernsehen (ZDF)

Digibeta ‘Eyyxpwpo/Color 85’

Naykoopa ekperdevon/World Sales:
Werner Herzog Film GmbH., Germany

Lucki Stipeti¢

T.+49 893304 0767

F. +49 893304 0768
worldsales@wernerherzog.com
www.wernerherzog.com

Ntokipavtép / Documentary

Jag Mandir. Das excentrische
Privattheater des Maharadjah
von Udaipur

[TCayk Mavtip: To ekkevplkd 161WTIKG Béatpo Tov Mayapayid Tou
Ouvtaimovp / Jag Mandir: The Eccentric Private Theater of the
Maharaja of Udaipur]

Avotpia/ Austria 1991

Kivnuatoypagiki amotonwen kai Kataypaor otoiyeiwy Tou oKy oAwTiopol, petd ano
mapayyehia Tov Mayapayid Tov Ouvrainodp kai avdeon oTov Quatpiake oknvoBéT
Avtpé XéMep. 2" auté 1o peyaheniBolo ayédio, o Xeptooyk Kivnuatoypaget povaya o
dpwuevo, éva Béapia Omov GUETEXOLY XOPEUTEC, Pakipnde, LoValKoi, akpoBdTEC Kal
(wypaoot ov fpBav amé Oha ta uépn g volac,

An'inventory of sorts of Indian culture that the Maharaja commissioned Austrian theater
director André Heller to compile before Western culture eliminated the last traces of
Indian tradition. Herzog films Heller's event-project, which is a twenty-hour spectacle
that includes dancers, fakirs, musicians, tightrope walkers and painters from every corner
of India.
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Schrei aus Stein

[Kpauyn tng métpag / Scream of Stone]

Teppavia-TaAhia-Kavaddg / Germany-France-Canada 1991

0 dlopyavwtg Tov maykdopou mpwtabhiuatog ehelBepng avappiynong oe khelto ywpo, IBdv
Povtdvoitg, ket tov ddonyio ahmwviotr} Potata lvepkoghep va auppetaoyet. To diaywviopo kepdi-
{e10 kdtoyoc Tou Tithou, Mdptv Evrehayiep. O Potoia oe piia ouvévtevén appioPntel katd nogo o
Mdpmv 6 Ta éByale mépa o' éva mpayyatikd Bouvd. =exivdel ToTe avdyiead ToUC évag aviaywviopdg
710U T0US 00nyel 0Ty KatékTnon Tov 2épo Tope oy MNatayovia, ag amé Tig o GUOKOAES KOPUES
T0U Koapou. Toug ouvodedouy o 1Bdv, o Xavg —ouv-opetpdrng Tou Mdptv— kai ) Katapiva. Evo
kakokaipia Toug kpard kaBnhwpiévoug atn Baon, avakahUmTouy 6TI KAMoU eKel KovId éyel kataokn-
Vi)OeL K1 évag ToN mapdéevog akmvioTr¢ pe To voa Zevioavrita (AbdyTuhog), mou éxel ydoel téo-
0epa dayTuha Tou yepiol Tou oy mpoomdBeld Tou va karaktoel 10 2épo Tope. Kamola oty 0
Mdptv kat o Xavg emyetpodv v avdBaan ahd o Xav Ba méoel, ydvovtag v {wr Tov. O Mdpt,
ematpégovtag oto Mmouévog Atpec Snhavel 1t avéBnke ot kopuer. Or nhaoeig Tou agiapn-
Toovtal amd Tov Tomo ki étot ekelvog amogaoilel va emotpéyel oty Matayovia...

The organizer of the indoor free climbing world championships, Ivan Rodanovic, invites world-
famous alpine climber Roger Innerkofler to participate. Martin Edelmeier, a German who is
defending champion, wins the competition. In an interview afterwards, Innerkofler is sceptical
about whether a free climber can tackle a “real” mountain. So Martin decides to follow Roger on
an expedition to Cerro Torre. They are accompanied by Ivan, Katharina, Roger's friend and secretary,
and Hans Adler, one of Innerkofler's companions in his two previous climbing attempts. While bad
weather keeps the group stuck at the base camp, they discover that, encamped in a nearby cave
lives a fanatical climber who lost four fingers in his effort to reach the top of Cerro Torre. Martin
convinces Hans 1o attempt to complete the climb, but a snow avalanche slices Hans’s cord, caus-
ing him to fall to his death. Martin manages to descend. Upon his retum to Buenos Aires, Martin
claims publicly that he has climbed Cerro. The press challenges the authenticity of his claim, so he
decides to return to Patagonia...

IknvoBeoia/Direction:
Werner Herzog

Zevdpro/Screenplay:

Hans-Ulrich Klenner, Walter Saxer, Robert Geoffrion,
ano6 pa mpwtotumn 1déa tov /

from an original idea by Reinhold Messner

Owrtoypagia/Cinematography:
Rainer Klausmann

Movta{/Editing:
Suzanne Baron

‘Hyo¢/Sound:
Manfred Arbter

Movaikiy/Music:
Heinrich Schiitz, Richard Wagner, Ingram Marshal,
Sarah Hopkins, Alan Lamb

IKnvikd/Sets:
Kristine Steinhilber, Cornelius Siegel, Wolfgang Siegel,
Juan Santiago

Kootoupa/Costumes:
Ann Poppel

Mapaywyn/Production:
Sera Filmproduktion GmbH

Zupmapaywyn/Co-production:
Molecule, Les Stock Films International,
Iweites Deutsches Fernsehen (ZDF), Canal +

35mm Eyxpwpo/Color 105’

HOomotoi/Cast:

Vittorio Mezzogioro (Roccia), Stefan Glowacz (Martin),
Mathilda May (Katharina), Donald Sutherland (Ivan),
Brad Dourif (Zevtoavtita/Senzadita [Addytuloc]),

AlWaxman (Stephan), Chavela Vargas (n lvéidva/Indian woman),

Hans Kammerlander (o aAmviotri¢/alpinist),
Volker Prechtl (épmeipog opeidng twv Ipahaiwv/
Himalayan master mountaineer)

Maykoopa ekperdhhevon/World Sales:
Werner Herzog Film GmbH., Germany

Lucki Stipeti¢

T. +49 89 3304 0767

F.+49.893304 0768
worldsales@wernerherzog.com
www.wernerherzog.com
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IknvoBeoia/Direction:
Werner Herzog

Owroypagia/Cinematography:
Karl Kofler, Michael Ferk

Movra{/Editing:
Albert Skalak

‘Hyo¢/Sound:
Gerhard Sandler

Napaywyn/Production:
Gerda Weisenberger, ORF (Avotpia/Austria)

Digibeta ‘Eyxpwpo/Color 60;, 62, 60, 58’

Me/With:

Philippe Petit, Volker Schlondorff (1),

Michael Kreihsl, Peter Turrini (2), Kamal Saiful Islam,
Ryszard Kapuscinski (3), Jeff Sheridan (4), Werner Herzog

Naykoopa ekperdevon/World Sales:
Werner Herzog Film GmbH., Germany

Lucki Stipeti¢

T. +49 893304 0767

F. +49 893304 0768
worldsales@wernerherzog.com
www.wernerherzog.com

Nrtokipavtép / Documentary

Film Lesson 1-4

[MdBnua kivnuatoypdgou]

Avctpia/ Austria 1991

Kivnuatoypagikn kataypagr Hiag o€lpag ouvavtrogwy mou mpaypatomolrfnkay, e
olkodeomoTn Tov Bépvep Xéptaoyk, ot idpkela g Blevvdhe (to Oeatipdh Kivnpato-
ypdgou ¢ Biéwng) To 1991,

Documentary of a series of meetings set up by Werner Herzog at the Viennale (the Vienna
Film Festival) in 1991.

281



Thessaloniki IFF-09

Agiépwpa Bépvep Xéptooyk

IknvoBeoia-Levapo/Direction-Screenplay:
Werner Herzog

Owroypagia/Cinematography:
Paul Berriff

Movta{/Editing:
Rainer Standke

‘Hyo¢/Sound:
John G. Pearson

Movaikiy/Music:
Richard Wagner, Edvard Grieg, Sergei Prokofiev,
Arvo Part, Giuseppe Verdi, Franz Schubert, Gustav Mahler

Mapaywyn/Production:
Lucki Stipetic yia mv/for Werner Herzog Filmproduktion

Zupmapaywyn/Co-production:
Paul Berriff, Premiere Hamburg

35mm Eyxpwpo/Color 52’

Le k'“ O n e n | n F| n Ste rn | S EN\nuikij Stavopii/Distribution in Greece:
Lightbox SA

[Ma6rjuata oto okotddt / Lessons of Darkness] Evyevia Mntporiovhou/Evgenia Mitropoulou

T.+30210 3388180
F.+302103388177
emitropoulou@lightboxentertainment.gr

Teppavia / Germany 1992

Mohig Tehetovet o mpwog mohepog Tou Kohou, o Xeptaoyk mnyaivet oto Kouperr dbo | aykopa expevaMhevan World Sales:
QOPEC 1" €val TION IKPO GUVEPYE, Y1a Val KIVHATOYpagi el auto Tou 0UVERN €kel. H | Werner Herzog Film GmbH., Germany

10¢a elval va mpooeyyioeL TI OpapaTIKES EIKOVES TwV QheyOpevwy TETpeNatomywy éaa | Lucki Stipeti¢

a6 1o BAHa evac eEwyfvou Tou EMOKEMTETal yia TpaT gopd Tov mhavijtn plag, o | T-+498933040767

omoiog mapouolaleTal ota pdtia Tou oav éva Tomio g Amokdhuygng. H tawia evat éva F. 4989 33040768

. . o , ) ) worldsales@wernerherzog.com
TPORAKTIKO 000MOPIKO ToU Yapiou, éva eldog pkpiep yta T Hoipa Tou mhavi. wwwwererherzog.com

When the First Gulf War ended, Herzog took twao trips to Kuwait with a small troupe to
film the traces, wounds and scars of what happened, arranging the material into thirteen
brief sections. His idea is to juxtapose dramatic images of buming oil wells with the
watchful eyes of an alien on his first visit to Earth, which hardly resembles the planet as

we know it. A distant voice speaks of the noise of civilization, the silence of the desert and
the brightness of the oil wells in flames. In this dreadful journey, we meet several wit-
nesses of the tragedy: a woman in a black tunic, with her baby in her arms, tells of the

violence of the war. A requiem on the destiny of our planet, taking the consequences of
the Gulf War as a starting point.
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IknvoBeoia-Levapio/Direction-Screenplay:
Werner Herzog

Owroypagia/Cinematography:
Jorg Schmidt-Reitwein

Movtd{/Editing:
Rainer Standke

‘Hyo¢/Sound:
Vyacheslav Belozerov

Movowiy/Music:

Xopwdia g Ocohoyikiic Akadnpiag g Ayiag Metpodmodn,
Xopwia tov Movaotnpiot Tou Zaykopok,

Xopwdia mg Movi¢ Muytitoa/

Choir of the Spiritual Academy of St. Petershurg,

Choir of the Zagorsk Monastery, Choir of the Piihtitsa Convent

Napaywyn/Production:
Lucki Stipeti¢ yia mv/for Werner Herzog Filmproduktion

Lupmapaywyn/Co-production:
Momentous Events, Inc., USA

Glocken aus der Tiefe

[Kapmdvec amé ta Bdadn / Bells from the Deep]

35mm Eyxpwpo/Color 60

Naykoopa ekperdAhevon/World Sales:
Werner Herzog Film GmbH., Germany
Lucki Stipeti¢

T.+49 89 3304 0767 , , , , , ,
£, 44989 33040763 To OeBpoudpio Tov 1993, 0 Xéptooyk eivar o 2iBnpia yia pia €peuva OYETIKG (i€ T

worldsales@wemerherzog.com TIVEUATIKOTATA TOU pwotkol Aaov. 2Tnv Tawvia anotunwvoval SIAeope; LOpYES oapia-
www.wermnerherzog.com viopoU, Adikwv do¢aowy, delotdatpovicv kai TpokaTtaAqPewv: 0 AGYog EvOC 1EPOKTPUKA
KOOJIKNG evépyelag, evag BepameuTrc péow Baupatoupyay vdatwy, Bpnakeutikéq Tehe-
TOUPYIEC OTIC EKKANaieC, 0l MPOTEVYEC Evdg veapol dvipa mou loxupiCetal 0Tl lval o véog
Inaoug Xplotag. 210 téhog, mapakohouBolpie evay kwdwvokpoOaTn Mo YTUMA TIC Kapmd-
VEC 0aV QUTEC Va ATAV JIOVaIKG Opyavo, eve) paBaivoupie yia To Bpilo ¢ Bubiopéng
moAng Tou KitéC: emeidri ot Obvol kat ot Tatapot Ty (00MEGWVaY GUVEXWC, 01 KATOIKO! TG
mapakaheoav To Oe6 yia T owTnpia Tou¢ K ekeivog etakivae T moAn oto Bubd piag
Muvng, 6mou ot kdtolkol Bprkav emtéhoug T yakivn, YAMovTag bUvoug Kal yTumwvTag

TIG Kapmave Tou kaBedpikot vaod. BAEmoupie €Ikdveq Ty mou oépyovtal i€ To auti

T0U¢ KOMnIEvo 0TV emgavela T¢ maywpévng Aipvng, mpoomaBuviag v'akoloouv Ti

Teppavia / Germany 1993

To vioKIpavTép amotehei Pépoc piag oelpdg €L Tamiav. KApTavee amo Baen'

Orumohoimeg eivat yuptopéveg amé Toug Zav-Auk kovedp, o o )

Niva BepryuoMep, Mitep MroykvravoPirc, In February 1993, Herzog goes to Siberia to explore the spiritual lives of the Russian peo-
Noymouyiko Opmayidot kat Kev Pdoe). ple. In a film divided into chapters, we see different forms of shamanism, popular beliefs

and superstitions; we listen to a preacher’s words about cosmic energy and to a healer
The documentary is part of a six-part series. h holy water: trend relci ies in church dhear th f
The others were made by Jean-Luc Godard, Wwho uses holy water; we attend religious ceremonies in churches and hear the sermon o
Lina Wertmiillr, Peter Bogdanovich, a young man who says he is the new Jesus. Finally, a timeless, poetic character rings
Nobuhiko Obayashi and Ken Russel. church bells as though they were a musical instrument. The legend of Kitezh is also pre-
sented: this city was systematically razed to the ground by the Tartars and the Huns. Its
inhabitants asked God for protection; God sent an angel to move the ity to the battom of
a lake, where the people finally found peace and began to sing hymns and ring the church
bells.
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Die Verwandlung der Welt in Musik

[H petapop@won Tou KGOHOU O€ LOVOIKN /
The Transformation of the World into Music]

Teppavia / Germany 1994

H tawia ivar éva moho mpoowniké «moptpaito» Tou didonov Oeotipdl Tov Mmaipor,
TIov €lvar aglepwyiévo ot pouotkn Tou Baykvep. O Xéptooyk, mov and 1o 1987 oupplete-
yet oto OeotiBaN e Beatpikég oknvoBeoteq, mpaypatonolel éva viokipaviép, 0mov Tov
BAénoupe va ouvopiihet e KaMTERVIKEG TIPOOWTIKOTNTES Kal va TpIyUpiCel oTa dldpopa
TUAHATA mapaywyrg: 0Ta Mapaokivia, oTic Mp6Be¢ TG 0pxXAOTPAC, 0TO PAYTAOIKO, 0TO
Suhoupyelo, mapakohouBwvTag €k Tou oLVEyyUC 6Aa Ta OTAdIA TG TIPOETOINAGIAC €Ke
6TI0U YEVVIETAL AUTO, TIow Aiyo apy6Tepa, 0TO AAKOGEVIKO amodgIKvOETal il paypaTiki
Hayeia.

A personal portrait of the famous Bayreuth Festival at which performances by operas by
Richard Wagner are presented. Herzog, involved in the Festival since 1987 as a theatrical
director, also offers his services to create a documentary: he makes his way around the
various sections of the production from behind the scenes: the rehearsals, the design stu-
dio, the carpentry shop. All this to watch how — what will be a magical show on stage —
comes together.

IknvoBeoia-Levapo/Direction-Screenplay:
Werner Herzog

Owrtoypagia/Cinematography:
Jorg Schmidt-Reitwein

Movta{/Editing:
Rainer Standke

‘Hyo¢/Sound:
Ekkehart Baumung

Movaikiy/Music:

Richard Wagner (Xopwdia kat Opynotpa tou
Ogotipal Baykvep Tov Mmaipdrt/

Choir and Orchestra of Bayreuth Wagner Festival)

Kootoupa/Costumes:
Henning von Gierke

Mapaywyn/Production:
Lucki Stipetic yia mv/for Werner Herzog Filmproduktion

Zupmapaywyn/Co-production:
Iweites Deutsches Fernsehen (ZDF)

Digibeta Eyxpwpo/Color 90

Me/With:

Wolfgang Wagner, Sven Friedrich, Yohji Yamamoto,
Placido Domingo, Dieter Dorn, Heiner Miiller,
Waltraud Maier, Siegfried Jerusalem

Naykoopa ekperdhhevon/World Sales:
Werner Herzog Film GmbH., Germany

Lucki Stipeti¢

T.+4989 3304 0767

F. +49 893304 0768
worldsales@wernerherzog.com
www.wernerherzog.com

H tawia mpaypatomouBnke yia Aoyapiaopo
o Kavaho Arte oav elsaywyn oto £pyo Adevykow,

Tou 0 Xéptaoyk oknvoBénae yia to PeotiBdh Tou Mmaiporr.

The film was requested by the Arte television network
as an introduction to the production of Lohengrin,
which Herzog staged for this festival.
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IknvoBeoia-Levapio/Direction-Screenplay:
Werner Herzog

Agniynon/Narration:
Werner Herzog

Owroypagia/Cinematography:
Peter Zeitlinger

Movtd{/Editing:
Rainer Standke

‘Hyo¢/Sound:
Ekkehart Baumung

Movowiy/Music:

(arlo Gesualdo da Venosa and to Zivoho Mnapék umé tov /
Baroque Ensemble directed by Alan Curtis kat/

70U Gesulado Consort tou Aovéivou umé Tov/

the Gesualdo Consort of London directed

by Gerald Place, Richard Wagner

Napaywyn/Production:
Lucki Stipeti¢ yia mv/for Werner Herzog Filmproduktion

Iupmapaywyn/Co-production:
Iweites Deutsches Fernsehen (ZDF)

Digibeta Eyypwpo/Color 60

Me/With:

Pasquale D'Onofrio, Salvatore Catorano, Angelo Carrabs,
Milva, Angelo Michele Trorriello, Raffaele Virocolo,
Vincenzo Giusto, Giovanni ludica, Walter Beloch,
Npiykumag tou/Prince of Avalos, Antonio Massa,
Gennaro Miccio, Silvano Milli, Marisa Milli,

Gerald Place, Alberto Lanini

Naykoopa ekperdAevon/World Sales:
Werner Herzog Film GmbH., Germany

Lucki Stipeti¢

T. +49 893304 0767

F.+4989 3304 0768
worldsales@wernerherzog.com
www.wernerherzog.com

Nrokipavtép / Documentary

Gesualdo - Tod fur finf stimmen

[TCeCoudvto, Bavatog yia mévte puwveg / Gesualdo: Death for Five Voices]

Teppavia / Germany 1995

H tawia apopd Ty exkevipik kat Tapaypévn (wr Tou ouvBétn Tou 1500 atwva Kdpho
TCeCovdhvro, Mpiykima g Bevdla. To Eko Bifio wv padpiyadiewv BewpnBnke 1000 moAD
LIOVTEPVO Kal ImpooTd and Ty enoyr Tou, WoTe 0yed0v va MPOEKAlel T HouaIKr Tou
2000 aiwva. O T¢eCovdhvto umrpée o puaTnpiwdng kat datoviki TPoowIKOTNTa, évag
ahynuiotAg mou, T emoyr eelvn, éave Melpdpata akopa Kal Le avBpwmva mwpata.
Aohogovnae e dyplo TpOTO T yuvaika TOV Kal TOV EPAOTH TG, TOUC [OULIONOiNaE Kal
TomoBénoe Ta Aelpavé Toug oty €icodo Tou makatiol Tou atny Namohn.

A portrait of the eccentric, tragic life of Carlo Gesualdo, Prince of Venosa. His Sixth Book of
Madrigals is considered so far ahead of its time that it is a forerunner of 20th century
music. Gesualdo was a mysterious, satanic figure, an alchemist who loved to do experi-
ments on corpses. He brutally killed his wife when he caught her with her lover, then
mummified both of their bodies and placed them at the entrance of the building in
Naples where the affair took place.
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Flucht aus Laos

[0 pikpog Ntitep Béhel va metdéel / Little Dieter Needs to Fly]

Teppavia / Germany 1997

H tawia avakataokevddel, v eider viokipavép, Ty akpaia 600 ka dpaatikr mepuétela
Tou Ntftep Ntéwykhep, yepHavikig kataywyng mAGToU TG agepikavikig aepomopiag mou,
ot didpkela piag amootor oto Adog kat Aiyo mpv Eeomaoel o moAepog Tov Bietvdy,
€Meoe (1 T0 aepomhavo Tou, ouveAqeBn kai kpathBnke aiydhwtog. Apanéteuoe Kal, o
[l aneyvwapevn euyrn moMwv nuepwy péoa and y (olykha, TeNka Katdgepe va

napapieivel (wvtavog kai va owbel.

A chronicle of the extraordinary, dramatic adventure of Dieter Dengler, a German pilot
who joined the US Air Force. During a mission in Laos, his plane crashes and he is cap-
tured and held prisoner along with other Americans. After managing to escape, he has
to face an exhausting run through the jungle before being led to safety just as he was on

his last legs.
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IknvoBeoia-Levapo/Direction-Screenplay:
Werner Herzog

Agnynon/Narration:
Werner Herzog

Owrtoypagia/Cinematography:
Peter Zeitlinger, Les Blank

Movta{/Editing:
Rainer Standke

‘Hyo¢/Sound:
Ekkehart Baumung

Movakiy/Music:

Béla Bartok, Carlos Gardel, Glenn Miller, Kongar-ol Ondar,
Richard Wagner, Antonin Dvordk, Johann Sebastian Bach,
Tapadosiaki HoUGIKY amd TIq TEPLOES

Tou AAtdr-2aytdv kat Twv Oupahinv/

traditional music of the Altai-Sayan and Ural Mountains region

Mapaywyn/Production:
Lucki Stipetic yia mv/for Werner Herzog Filmproduktion

Zupmapaywyn/Co-production:
Iweites Deutsches Fernsehen (ZDF)

35mm ‘Eyxpwpo/Color 80’
Mée/With: Dieter Dengler

Naykoopa ekperdhhevon/World Sales:
Werner Herzog Film GmbH., Germany

Lucki Stipeti¢

T. +49 89 3304 0767

F.+49.893304 0768
worldsales@wernerherzog.com
www.wernerherzog.com

Nrokipavép / Documentary

H tawia yupiotnke yia ™ yeppaviki Aeomtikn oeipd
Taéibia oty kdAaan.

The film was made for the German television series
Voyages to Hell.



Werner Herzog

Thessaloniki IFF-09

IknvoBeoia-Levapio/Direction-Screenplay:
Werner Herzog

Agniynon/Narration:
Werner Herzog

Owroypagia/Cinematography:
Peter Zeitlinger

Movtd{/Editing:
Joe Bini

‘Hyo¢/Sound:
Eric Spitzer

Movowiy/Music:
Richard Wagner, Igor Stravinsky

Napaywyn/Production:
Lucki Stipeti¢ yia mv/for Werner Herzog Filmproduktion

Lupmapaywyn/Co-production:
Zweites Deutsches Fernsehen (ZDF), BBC Bristol

Digibeta Eyypwpo/Color 70’

Me/With:

Juliane Kdpcke, Moisés Rengito Chavez,

Juan Limber Ribera Soto, Richard Silva Manujama,

Ricardo Oroche Rengite, El Moro, Simon Herzog, Werner Herzog

Naykoopa ekperdAhevon/World Sales:
Werner Herzog Film GmbH., Germany

Lucki Stipeti¢

T. +49 893304 0767

F.+49893304 0768
worldsales@wernerherzog.com
www.wernerherzog.com

Nrokipavtép / Documentary

H tawia yupiotnke yia tn yeppavikn TAeomTikn oelpa
Taéidia oty kéAaon.

The film was made for the German television series
Voyages to Hell.

Julianes Sturz in den Dschungel

[H TouMiave méptet otn CovykAa / Wings of Hope]

Teppavia / Germany 1999

H tawia agnyettar v 1otopia g Moukidve Kenke, T Hovadikig mov owbnke amé éva
aepomopIKO duatuxnHa, 6Tav To agpomidvo Twv MepouBlavav Aepoypappwy 6mou ené-
Bawe émeoe otn kapdid T (odykhag Tou Apadoviou. H veapr yuvaika katopBwoe péoa
and yiheg duakohie¢, oe auvBrike eSaipetika avti€oeg, va empiaoel kai va owel.

This is the story of Juliane Kbpcke, the sole survivor of a disatser in which a Peruvian air-
liner crashed into the middle of the forest. Having suffered only minor injuries, the young
woman walked out into the jungle and managed to reach safety. This film chronicles her
dramatic journey.
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Mein liebster Feind — Klaus Kinski

[0 kalUTepog exBpog pou / My Best Fiend]

Teppavia / Germany 1999

Yy dekaetia Tov 50, 0 épnpog ToTe Bépvep Xéptaoyk ovykatoikooe pie Tov Khdoug
Kivokt, évav eywmali kai e paviakég kpioeig eihodoco kahiméyvn. Xty didpkela piiag
Tétolag kpiong, o Kivoki, o€ katdotaon TugAAG opync, KATETPEPE KUPIOAEKTIKA To bla-
L1€ptojia 6mou OIépevav Kal kamou ekel Cexivd fia ouvepyaoia Kal piia peyan, 600 Kal
mpoBAnpaTiKe @iia. X' auté T0 TOAD TPOGWIKG VTOKIUAVTEP, 0 OKNVOBETNG OKIaYpaQEl,
oxebov 10 xpvia petd To Bdvaro Tou Kivoki, To mopTpaito Tov, avamoAwvTag Ta mdve Kal
Ta kdtw TN INiag Toug, TIG ouyKpPoaEl§ Kal Ta Eeandopara Tou Kivaki otn dldpKela Twv
TaVIEY TIOV 0UVEPYAoTNKAV Kal EMOKEMTETal To dlapépiopia omov {odoav oto Movayo,
KB Kal Toug Xwpoug Twv Tamiwy mou yoploav padl.

In the 505, when he was still a teenager, Herzog shared an apartment with Klaus Kinski,
an egocentric maniac of an actor. During an outburst of blind rage, Kinski destroyed all
the furniture in the apartment in less than two days; but out of that chaos, a long-last-
ing working relationship and friendship were born. In this personal documentary, the
director recalls the highs, the lows and the heated quarrels that marked his relationship
with Kinski, returning to the very apartment in Munich where they first met and revisit-
ing all the places where they made their films.

IknvoBeoia-Levapo/Direction-Screenplay:
Werner Herzog

Owrtoypagia/Cinematography:
Peter Zeitlinger

Movta{/Editing:
Joe Bini

‘Hyo¢/Sound:
Eric Spitzer

Movaikiy/Music:
Florian Fricke (Popol Vuh)

Agnynon/Narration:
Werner Herzog

Mapaywyn/Production:
Lucki Stipetic yia mv/for Werner Herzog Filmproduktion

Zupmapaywyn/Co-production:
(afé Productions Ltd., Zephir Film GmbH

35mm Aompdpavpo-Eyxpwpo/B&W-Color 95

Me/With:

Klaus Kinski, Eva Mattes, Claudia Cardinale,

Beat Presser, Guillermo Rios, Andrés Vicente,

Justo Gonzalez, Benino Moreno Placido,

Bapdvo kat Bapdvn/Baron and Baroness von d. Recke,
José Koechlin von Stein, Bill Pence

ENAnvikn) Stavopiy/Distribution in Greece:
Lightbox SA

Evyevia MntpomotAou/Evgenia Mitropoulou
T.+302103388180

F.+302103388177
emitropoulou@lightboxentertainment.gr

Naykoopa ekperdhhevon/World Sales:
Werner Herzog Film GmbH., Germany

Lucki Stipeti¢

T.+4989 3304 0767

F. +49 893304 0768
worldsales@wernerherzog.com
www.wernerherzog.com

Nrokipavép / Documentary



Thessaloniki IFF-09

Werner Herzog

IknvoBeoia-Levapio/Direction-Screenplay:
Werner Herzog

Owroypagia/Cinematography:
Jorge Vignati

Movtd{/Editing:
Joe Bini

‘Hyo¢/Sound:
Francisco Adrianzen

Movowiy/Music:
Charles Gounod, Orlando di Lasso

Napaywyn/Production:
Martin Choroba, Joachim Puls yia tv/for Tellux Film

Digibeta Eyypwpo/Color 35

Naykoopa ekpetdAhevon/World Sales:
Werner Herzog Film GmbH., Germany

Lucki Stipeti¢

T.+4989 3304 0767

Fr IS Gott and die Beladenen
worldsales@wernerherzog.com
www.wernerherzog.com [Aaipovec kat Xplotiavof ato Néo Kéopo / Christ and Demons in New Spain]

Teppavia / Germany 1999

Mia tawia yia v katakmon e Aatvikic Apepikrig and v KaBohikr Exkhnota. Ala-
100U TNG €peuvag Kal TG Kivnuatoypdgnong dlapopwy Lopewv Aatpeiag, n tawia
Kataypapet e ovvémela kat akpiBela Tig Sladpopiég kai Toug TpOMOUC [1e TOUC omoioug et-
BAABnke aut n BpnokeuTiki amotkiokparia.

Afilm about the conquest of Latin America by the Catholic Church. Through an analysis
of the various forms of worship, the film traces a steady line that emphasizes the conse-
quences of religious colonialism on the lives of the people in this part of the world.

Nrokipavtép / Documentary
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Invincible

[Avikntoc]

Teppavia / Germany 2000

0 Zioe eivat évag veapoc MohwvoeBpaiog, Le peydAn evaiobnoia kat Tepdatia owpatiki
popn. Otav Tov avakahomTel kdmotog 1umpeadplog, Tov Tieiel va mdel oto vadiotokpa-
To0pevo Bepohivo yia va mapaotioel Tov «mmio duvatd dvBpwno Tou koopour. Popwvtag
{1t aotela otor BapBdpou, o Zioe emdeikvoeTal kabe Bpadu o' éva Béatia oTov «ofko Tou
anokpuou» Tou digonpou Aavod umvwtiot Xavouaev. lepdtog Opwe apBolies yia To
pOMo TIow ToU EmQUAGaOEL 0 B€bC 0 aUTOV TOV KOGHO, 0 Veapdc anopaciCel va evavtiwBel
aTov Xdvouaev, 0 omoiog umoaTnpiCel avolytd Tov Xithep 0TIC QVTIONUITIKEG TOU amoyel.

Zishe is a young Polish-Jewish locksmith with delicate feelings yet great physical
strength. Discovered by an entrepreneur, he is persuaded to go to Nazi Berlin to imper-
sonate the strongest man in the world. Dressing up in a silly barbarian costume, Zishe
performs his act every evening at the “mystery house”run by Hanussen, a famous Danish
hypnotist. As he is filled with doubts about what role God has set aside for him in the
world, the young man tries to rebel against Hanussen, who patently supports Hitler and
anti-Semitism.

(210 Vi)

IknvoBeoia-Levapo/Direction-Screenplay:
Werner Herzog

Owrtoypagia/Cinematography:
Peter Zeitlinger

Movta{/Editing:
Joe Bini

Movakiy/Music:
Hans Zimmer, Klaus Badelt

Kootoupa/Costumes:
Jany Temime

Mapaywyn/Production:
Werner Herzog Filmproduktion

35mm ‘Eyxpwpo/Color 120’

HOomotoi/Cast:

Tim Roth (Hanussen), Jouko Ahola (Zishe Breitbart),

Anna Gourari (Marta Farra), Jacob Wein (Benjamin Breitbart),
Max Raabe (0 teNetdpyne/master of ceremonies),

Gustav Peter Woehler (Landwehr), Udo Kier (Helldorf),

Herb Golder (papivo/Rabbi Edelmann),

Gary Bart (Yitzak Breitbart)

Naykoopa ekperdhhevon/World Sales:

Film 4 /Library Sales /Channel 4 International, UK
Nada Cirjani¢

T. +44207 306 8512

F. +44 207 306 8363

ncirjanic@channeld.co.uk

www.channel4.co.uk



Werner Herzog

Thessaloniki IFF-09

IknvoBeoia-Levapio/Direction-Screenplay:
Werner Herzog

Owroypagia/Cinematography:
Jorge Pacheco

Movtd{/Editing:
Joe Bini

Movowiy/Music:

John Tavener (To Mahamatar exte\éotnke

an6 ) Zupgwviki Opxrotpa tou BBC, umd T dievBuvon
Tou Leonard Slatkin kat tpayoudt tou Parvin Cox kat g
Xopwdiag Tou KaBedpikov Naol tou Oveotpivotep/
Mahamatar performed by the BBC Symphony Orchestra,
conducted by Leonard Slatkin and sung by Parvin Cox
and the choir of the Cathedral of Westminster)

Napaywyn/Production:
Werner Herzog Filmproduktion

Lupmapaywyn/Co-production:
BBC, Pipeline Films

35mm Eyxpwpo/Color 18’

Naykoopa ekperdevon/World Sales:
Werner Herzog Film GmbH., Germany

Lucki Stipeti¢

T. +49 893304 0767

F. +49893304 0768
worldsales@wernerherzog.com
www.wernerherzog.com

Nrokwpavtép / Documentary

Pilgrimage

[Mpookovnual

Teppavia / Germany 2001

H tawia amoteet jépog piag oeipdg tou BBC e Titho Hyog kar @iy O Xéptooyk, doulel-
ovtag bimha otov louotkd TCov TdBevep, Onuiovpyel éva viokipavtep pe Béua tn Bpn-
OKela kat v mpooeuy).

Part of a BBC series entitled Sound and Film. Herzog, working side by side with musician
John Tavener, creates a documentary on religion and prayer.
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Wheel of Time

[0 TpoxdG ToL Xpovou]

Teppavia / Germany 2003

Mia teherr ponang oto Poudiopo Tou BiBét, AapBavel yopato 2002 otn Ivdia, napouoia
Tou Aahdi Adpla. Ta é€1ePoopddec, ekatovtddeq xadee moTav auppéouy ato 6poc Kar-
Aag yia va mpooevynBotv katva diahoytotodv. O XepTooyK, LETG and {ia ouvopiia Tou e
Tov (010 Tov Aahdt Adpa, kivnpatoypagel Toug mpookuvnTeq 0to 6pog Kathag, o vopie-
7p0 5000 pétpwv.

ATibetan Buddhist initiation rite, which took place in 2002 in India, in the Dalai Lama’s
presence. For six weeks, hundreds of thousands of Buddhists came en masse to absorb
themselves in prayer and meditation, represented by the Mandala, which then dissolves
into the wind. Herzog, after a long discussion with the Dalai Lama himself, makes his way
to the foot of Mount Kailash in Tibet, 5,000 metres above sea level, to observe the pil-
grims'march. The Buddhists move clockwise, while those following the bon-po rite move
in the opposite direction.

IknvoBeoia-Levapo/Direction-Screenplay:
Werner Herzog

Owrtoypagia/Cinematography:

Peter Zeitlinger, (Anweig ato B¢t/ Tibet footage: Werner Herzog)

Movta{/Editing: Joe Bini
"Hyo¢/Sound: Eric Spitzer

Movaiki/Music:
Prem Rana Autari, Sur Sudha-Autari,
Florian Fricke (Popol Vuh), Lhamo Dolma

Mapaywyn/Production:
Lucki Stipetic yia mv/for Werner Herzog Filmproduktion

Zupmapaywyn/Co-production:
West Park Pictures Prod., Arte

35mm Eyxpwpo/Color 80’

ENAnvikn) Stavopiy/Distribution in Greece:
Lightbox SA

Evyevia MntpomosAou/Evgenia Mitropoulou
T.+302103388180

F.+302103388177
emitropoulou@lightboxentertainment.gr

Naykoopa ekperdhhevon/World Sales:
Werner Herzog Film GmbH., Germany

Lucki Stipeti¢

T. +49 89 3304 0767

F.+49.893304 0768
worldsales@wernerherzog.com
www.wernerherzog.com

Nrokipavép / Documentary



Werner Herzog

Thessaloniki IFF-09

IknvoBeoia-Levapio/Direction-Screenplay:
Werner Herzog

Owroypagia/Cinematography:
Henning Briimmer, Klaus Scheurich
(Evaépiec Mweic/Aerial footage: Klaus Scheurich)

Movtd{/Editing:
Joe Bini

‘Hyo¢/Sound:
Eric Spitzer

Movowiy/Music:

Ernst Reijseger, o€ extéhean/performed by Mola Sylla
Kat Tic yopwdie¢ Te Zapdnviac/and Sardinian

choirs Tenore and Cuncordu de Orosei

Napaywyn/Production:
Marco Polo Film AG

Tupmapaywyr)/Co-production:
NDR Naturfilm, NHK

Digibeta Eyypwpo/Color 87’

Me/With:

Graham Dorrington, Mark Anthony Yhap,
Anthony Melville, Michael Wilk,
Jan-Peter Meewes, Jason Gibson

Naykoopa ekperdAevon/World Sales:
Werner Herzog Film GmbH., Germany

Lucki Stipeti¢

T. +49 893304 0767

F.+49893304 0768
worldsales@wernerherzog.com
www.wernerherzog.com

Ntokipavtép / Documentary

The White Diamond

[To dompo Siapavtl]

Teppavia / Germany 2004

0 aotpovaumnydg Ikpétap Ntopyktov TaIdelel i€ TO aepootatd Tou oG Toug yIyavtl-
aioug katappake¢ Tov Kaietodp, otny kapdid g Movidvac, e v eAmida va pmopéoel
va TETASel mavw ano Tig Kopueg Twv mavoynAwv oévtpwv g (olykhac. To eyyelpnid
ToU €lvar eCatpeTikd pupokivouvo: mpw dwdea ypovia, ita avdhoyn amooTod eiye eni-
yelprioel 10 1610 Tagiol, ahha katénée o€ Tpaywbia, pe Tov Bdvato Tou pidou Tou Ntopl-
yktov, Nrftep MAdyke. Avaieoa oToug mpwtaywvioTéq autol Tou TadIdlou elval kat o Xép-
TOOYK, TIOU OUVTASIOE0El 1€ TO aepOaTaTO Yia Va KIVUATOYPaQoel TOV Xapévo KOapo
QuTOL TOU apOALYTOU TPOTIKOD BA00UC, éva amb Ta AiyTepa YWwOTd Kal eEepeuvnuéva
€pn Tou mhaviiTn.

Astronautic engineer Graham Dorrington tries his hand at a journey towards the massive
waterfalls of Kaieteur, in the heart of Guyana, hoping that his helium dirigible success-
fully passes over the treetops. His undertaking is not without risks: twelve years earlier, a
similar expedition had attempted to fly over this extraordinary rainforest habitat, but it
culminated in the tragic death of Dieter Plage, a friend of Dorrington. Werner Herzog is
among the protagonists of the expedition, departing in a new prototype dirigible to
observe the lost world of this uncontaminated rainforest, one of the least explored terri-
tories on the planet. He films and tells this astonishing story in an extraordinary “truth-
documentary”.
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Grizzly Man

HMA/USA 2005

0 Xéptooyk kvel éva viokiavtep-€peuva oxeTika pe n (wr kai 1 Bévato tou Tiobi
Tpévtyouel, evoc avBpwnou madlaayévou e Tig apkobdeq ykpiQh, o omoiog mépaoe dexa-
Tpia kahokaipla, eviehwe domhog, padi W autd Ta dypia (wa otov eBvikd dpupd Katpdl
¢ AMOKaG, KIVNUATOYPaG@VTAC Kal HENETWVTAE TV OUUMEPIPOPA TOUC OTO GUOIKO
ToU¢ epIBAMov. To 2003 éyaoe Ty {wr) TOU e Tov TIo TPayIko Tp6To, apol KataBpo-
yoiotnke, padi pe v apaPoviaotika Tou Eiput Xiobykevapvt and Tic apkoddec. Hrav n
TpWTn Popd mou ot ykpiQh ixav emmteBel o€ GvBpwno oo mépko. O XEPTOOK, Xpato-
TIOGVTAS KAl GAApIO}EVO apyelakd UNIKA Tou ibiou Tou Tpévtyouel, mpoomabe va Olelo-
bU0eL Ox1 ovéaya ota Juoathpla TG dyplag eiong, ald kat T avBpwmyng Yuxrc.

Here Herzog explores the life and death of environmentalist Timothy Treadwell, a grizzly
bear expert who spent thirteen entire summers, completely unarmed, near the bears at
Katmai National Park and Reserve in Alaska. He filmed his adventures in this cruel, wild
environment. In October 2003, the remains of Treadwell and his girlfriend Amie
Huguenard were discovered near their tent: they had been devoured by an adult of the
species. It was the first time a bear had attacked people in the park. The film tries to delve
into not only the mysteries of wild nature, but also those of the human soul. Herzog put
the film together using Treadwell's own video footage and interviews he conducted.

IknvoBeoia-Levapo/Direction-Screenplay:
Werner Herzog

Agnynon/Narration:
Werner Herzog

Owrtoypagia/Cinematography:
Peter Zeitlinger

Movta{/Editing:
Joe Bini

‘Hyo¢/Sound:
Joe Crabb, Eric Spitzer

Movakiy/Music:
Richard Thompson, Danielle De Gruttola,
John Hanes, James 0'Rourke, Damon Smith

Mapaywyn/Production:
Real Big Production, Inc., Lions Gate Discovery Films Docs

35mm Eyxpwpo/Color 103’

Apyetako vhiko am6 Toug/Archival footage from
Val & Carol Dexter, Sam Egli, Willy Fulton,
NBC, News Archives, Anna Rogers

Me/With:

Timothy Treadwell, Werner Herzog, Carol Dexter,
Val Dexter, Sam Egli, Frank G. Fallico, Willy Fulton,
Mark Gaede, David Letterman

ENAnvikn) Stavop/Distribution in Greece:
Village Roadshow

Mndymng Moakogoyhou/Babis Moskofoglou
T.+302102704818
babis_moskofoglou@village.com.gr

Naykoopa ekperdhhevon/World Sales:
Lions Gate Film, USA

Todd Nickels & Stacey Mooradian
tickels@lgf.com

smooradian@lgf.com

www.lgf.com

Nrokipavtép / Documentary



Werner Herzog

Thessaloniki IFF-09

IknvoBeoia-Levapio/Direction-Screenplay:
Werner Herzog

Onepatép/Camera:

Tanja Koop, Henry Kaiser, Klaus Scheurich,

ol aotpovayteg Tov dlagtnpikol Aewpopeiov/
the astronauts of the Space Shuttle STS-34

Movra{/Editing:
Joe Bini

‘Hyo¢/Sound:
Joe Crabb, Eric Spitzer

Movawiy/Music:

Ernst Reijseger, o€ extéhean/performed by Mola Sylla
kat xopwdia amé t Zapdnvia/and the Sardinian
choir Tenore e Cuncordu de Orosei

Napaywyn/Production:
Werner Herzog Filmproduktion,
West Park Pictures, Tetra Media

35mm Eyypwpo-Aompopavpo/Color-B&W 81’

Naykoopa ekperdevon/World Sales:
Werner Herzog Film GmbH., Germany

Lucki Stipeti¢

T.+49 893304 0767

F. +49 893304 0768
worldsales@wernerherzog.com
www.wernerherzog.com

Nroxipavtép / Documentary

The Wild Blue Yonder

Teppavia/ Germany 2005

Tt 8a ovvéBave oty mepimwon mou éva dlactnénolo, o Tpoyid yupw amd T n, Oev
Ba pmopotioe ma va emotpépel yiati n Eaguikr alayr Twv ouvBnkav (wrg otov mhavi-
T Hag dev Ba o enétpenav; Na Toug aotpovadTe, n povn duvatétnta Ba fav va eyka-
TaotaBouy kdmov aMob oto didotnya. Opwg Ta ototyeia mov Aappdvouy and To dopu-
©6po Tahihaio yopw amd Tic ouvbrke {wn 0" évav Ao maviTn elvar anotperikd: Ba
fTav o amoaTolr auTokToviag. Auth n avnouxaoTiki umoBeon gTdvel iéxpt oe jlag péoa
and 1a Aoyla evo¢ eCwyrvou, Betepdvou iag anotuynuevng amootohrg Tou Aaol Tov,
mov BéAnoe va eykataotabet oty I xwpic va ta katagépet. Ot ewynvot épyovtal and
10 Gyvwoto Badu diGotnpa, and évav mavitn, N aTHOGQaIpa Tov omoiou €ival ohokAn-
PWTIKA TIAYWHEVN).

What would happen if a spaceship orbiting the Earth could not return to its base because
the conditions on our planet had become unliveable? For the astronauts, the only way
out would be to find another place to settle. But the data reported by the Galileo probe,
sent onto the surface of another planet, is not reassuring. Going there would be suicide.
This discomforting idea is illustrated by the words of an alien, back from a failed mission
to integrate his community with the existing one on Earth. The extraterrestrials come
from “the wild blue yonder’, from a planet composed of liquid helium, immersed in an
entirely frozen atmosphere.
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Rescue Dawn
[H avyn ™¢ amodpaonc]

HMA/USA 2006

H tawia agnyeitai my mepmétela tou Nitep Néwykhep, mov makioTepa o XépTooyk eixe
mapoualdael 1o vtokipavtép O uikpdg Niitep Géhet va merdéer. O Nritep, mA6ToC TG apie-
PIKAVIKTG agpomopiac, oTéAvetal o€ amooToh ato Bletvay Aiyo mpiv apyioet o moAepioc.
Otav katappimetat to agpomhavo Tou, cuNAapBaveTal aiyuahwtog kat guAakiCetar padi
L1e dMoug Aueptkavouc. Katagpépvet va dpameteloel amé 1o oTpatonedo 6mou kpateital,
aMd yia va empiooel Ba mpénel va avTipeTw oL, EKTOC and To aveAenTo Kuvnynto Twv
€yBpwv Tou, kat v emkivéuvn (olykAa.

This film follows up on the story of Dieter Dengler, which Herzog had reconstructed in his
documentary Little Dieter Needs to Fly. To fulfil his dream of becoming a pilot, the
German-bom soldier Dieter moves to the United States and enlists there. He is then sent
on a mission in Vietnam, not long before the war breaks out, but when anti-American
querilla warfare has already become bitter. Having crashed his plane, he is taken prison-
er along with other Americans. When he finally manages to escape, he finds he must face
an even more perilous adventure to survive the frenzied attacks of his enemies in the
fierce jungle.

IknvoBeoia/Direction:
Werner Herzog

Zevdpro/Screenplay:
Werner Herzog, and tnv tawia tou 0 piikpdc Nritep
0éhet vamerdéel/from his film Little Dieter Needs to Fly

Owrtoypagia/Cinematography:
Peter Zeitlinger

Movta{/Editing:
Joe Bini

‘Hyo¢/Sound:
Paul Paragon

Movaikiy/Music:
Klaus Badelt, Ernst Reijseger, Popol Vuh

IKnvikd/Sets:
Peter Mayer

Kootoupa/Costumes:
Annie Dunn

Mapaywyn/Production:
Gibraltar Films Production

35mm Eyxpwpo/Color 126’

HOomotoi/Cast:

Christian Bale (Dieter Dengler), Steve Zahn (Duane),

Jeremy Davies (Gene), Marshall Bell (o vabapyoc/admiral),
Francois Chau (o kuBepviTng T enapyiac/province governor),
(raig Gellis (o dekavéag/corporal),

Zach Grenier (0 apxnyoc ¢ Sipotpiag/squad leader),

Pat Healy (Norman), Toby Huss (Spook)

ENAnvikn) Stavopy/Distribution in Greece:
Filmtrade

Baoikng Zovpamd/Vassilis Sourapas
T.+302106981083-4

F.+30210 6983430

vassilis@filmtrade.gr

www.filmtrade.gr

NMaykoopa ekperdhhevon/World Sales:
Gibraltar Films, USA

T.+1310 24792222

F.+13102479 2227



Werner Herzog

IknvoBeoia-Levapio/Direction-Screenplay:
Werner Herzog

Owroypagia/Cinematography:
Peter Zeitlinger

Movra{/Editing:
Joe Bini

‘Hyo¢/Sound:
Werner Herzog

Movowiy/Music:
Henry Kaiser, David Lindley

Napaywyn/Production:
Discovery Films

Digibeta ‘Eyxpwpo/Color 99’

Naykoopa ekperdevon/World Sales:
Discovery Enterprises International, USA
Joreida Torres

T.+1240 662 4330

F.+1240662 1982
joreida_torres@discovery.com
www.discoveryenterprisesinternational.com

Nrokpavtép / Documentary

Encounters at the End of the World

[>uvavTro€ig 0To TENOG TOU KOGOU]

HMA/USA 2007

poong.

between the Earth, fire and solitude.

Yndpyel pa kowdtnta avBpamwy o (v 010 Tého¢ Tou KOOV, 0TV AVTapKTIKY, ago-
OLWEVOL OTIC EMOTNHOVIKEC TOUG épeUVeC. Ta Tpwn opd, évag Eévog yivetal dektoq o”
autv Ty KAeloTr) opdda emotnuévwy, 1beaiotav kal ghoodgwy. O XépTaoyk, ouvo-
bevdpevog Hovdya amé Tov omepatép Tou, dleldel atoug mdyoug Tou Natiou Méov,
KaTaypaeovtag omavieg ekOveq eSaIETIKAG opopIdc. Mpokermat yia évav akpaio 600 kal
dlauyr KivnpaToypagIkd oToyaoo AV 0T KPUKEVA PUOTIKG KAl 0TNY ayvoTnTa TG

There's a society hidden at the end of the world. A thousand men and women live
together in a tight space in Antarctica, risking their lives to carry out scientific research.
For the first time, an outsider is admitted into the protected environment of this small
community of idealists and philosophers. Herzog, accompanied only by one cameraman,
penetrates the ice of the South Pole and portrays a world of extraordinary beauty. An
extreme, pure meditation about nature, motivated by a place of absolute contrasts —
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Bad Lieutenant: Port of Call New Orleans

[AlapBopd otnv Néa OpAeavn]

HMA/USA 2009

0 Tépeve MakNtova, vietékTip avBpwmokToviwy Tou aoTuVOpIKoU Turpatog ¢ Néag
Ophedvnc, mpodyetat 010 Padié Tou LTaoTVVOROU |ETd T Sdowon evoc PUATKIOHEVOU
ano mviypo v nepiodo Tou Tugwva Katpiva, otn didpkela T omoiag kat pavpaTiCetal
0T [éon. Eva ypdvo pietd, o Tépeve, evew mpoomadel va diahevkavel T padikr opay Hiag
0lKOYEVELaG AQpIKaVAV LeTavaotwv ano T Magia éyel napdMna va aviipetwmioet kal
Ta ika Tov coBapd mpoBAipata: elvar kataypewpiévog, eBiopévog ata mavatmova Adyw
T0U TPAUATOC 0T [1€0M KAl LMAEYLEVOG 0Ta KUKAGHATA VAPKWTIK®Y KAl TOpVElac,

Terence McDonagh, homicide detective with the New Orleans Police Department, is pro-
moted to lieutenant when saving a prisoner from drowning in the immediate aftermath
of Hurricane Katrina. In so doing, he severely injures his back. A year later, Terence s in the
battle of bringing down drug dealer Big Fate for massacring an entire family of African
immigrants and his own addiction to sex, Vicodin and cocaine.

IknvoBeoia/Direction:
Werner Herzog

Zevdpro/Screenplay:
Werner Herzog, William Finkelstein

Owrtoypagia/Cinematography:
Peter Zeitlinger

Movta{/Editing:
Joe Bini

‘Hyo¢/Sound:
Michael Baird

Movakiy/Music:
Mark Isham

Mapaywyn/Production:

John Thompson, Stephen Belafonte yia tv/

for Nu Image/Millennium Films, Edward Pressman yia v/
for Edward R, Pressman Film, Nicolas Cage yia tv/

for Saturn Films, Alan Poisky, Gabe Poisky yia v/

for Poisky Films, Osiris Productions

35mm Eyxpwpo/Color 121’

HOomotoi/Cast:

Nicolas Cage (Terence McDonagh),

Eva Mendes (Frankie Donnenfeldt),

Jennifer Coolidge (Genevieve), Vial Kilmer (Stevie Pruit),
Fairuza Balk (Heidi), Brad Dourif (Ned Schoenholtz)

Bpapeia/Awards:

Ei61k6 Bpapeio 16pupatog Christopher D. Smithers -
Oeot. Bevetiag 2009 /

Christopher D. Smithers Foundation Special Award -
Venice FF 2009

ENAnvikn) Stavopy/Distribution in Greece:
Odeon

Jacques Kruger

T.+30210 6786402

F.+30210 6740073

jkruger@odeon.gr

www.odeon.gr

Naykoopa ekperdhhevon/World Sales:
Pressman Film, USA
T.+1646 3834 664
F.+12124892103



Werner Herzog
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IknvoBeoia/Direction:
Werner Herzog

Levdpio/Screenplay:
Herbert Golder, Werner Herzog

Owroypagia/Cinematography:
Peter Zeithnger

Movtd{/Editing:
Joe Bini, Omar Daher

IKnVIK/Sets:
Danny Caldwell

Kootoupa/Costumes:
Mikel Padilla

‘Hyo¢/Sound:
Ron Eng

Movawiy/Music:
Ernst Reijseger

Napaywyn/Production:
Eric Bassett yia tv/for Industrial Entertainment &
Ken Meyer yia mv/for Defilm

HD ‘Eyypwpo/Color 93’

HOomotoi/Cast:

Michael Shannon (Brad McCullum),

Willem Defoe (Yraotuvépog Hank Havenhurst/

Detective Hank Havenhurst), Chloé Sevigny (Ingrid),

Udo Kier (Lee Meyers),

Michael Pefia (EmBewpntric Vargas/Detective Vargas),

Grace Zabriskie (Mrs McCullum),

Brad Dourif (0 Beiog Ted/Uncle Ted), Irma PHall (Mrs Roberts),
Loretta Devine (Miss Roberts)

Naykoopa ekperdAhevon/World Sales:
David Lynch Productions, USA

Eric Bassett

T.+1949250 8090

F.+18662402192

erich@davidlynch.com

My Son, My Son, What Have Ye Done

[Tie pov, yie pou Tt ékaveg;]

HNA-Teppavia/ USA-Germany 2009

Eunveuopiévn amé ahnBiva yeyovota, n Tawia eivat pia 1otopia apyaiov piBou kai abyxpovng
Tpéhac. O Mmpavt, évag enidoog nBomoidg mou maiCel oty HAktoa Tou Zogokhd, Olampdt-
TEL OTNV TPAYHTIKGTITE TO €yKAN L TIOU amartel 0 poA0G Tou: OKoTavel Tr) pntépa Tou. Htal-
via Eexva ) oty mou 1y aotuvopia katagBdvel atov T6mo Tou EykAAATOC Kal avTIKpiCel
o nhkiwpévn yuvaika péoa oe pia Aipvn aipatog, O uomtog xet oxupwBet e éva and a
anévavl omitia kat gafvetar va kpatdel opnpouc. Evw oot kar yeitoveq —pdpTupeg Tou
aN\okotou povou— mpoanaBoby va auveldnTonotoowy Tt auvepn, oe i oelpd ano eAa-
oumak, ntotopia tou Mmpavt apyiCetva Getuhiyetar. BAémoupie évav dvdpa o€ Tpopepr aoup-
Qwvia e Tov K6oo Yipw Tov. Aev elval 1600 6T 0 Mmpavt Tpehaivetal, 600 To 6Tt 0 KOO0
ypw Tou apyiCet va gaivetar otpePhdc. 0ao aywvilopaote va katahaBoupie, T0 LuoTrplo
BaBaivel Oho kat TePIOTOTEPO, €V TO TIPOOWTTIKG Kall OIKOYEVELaKO Opdrial Tou eKTUNGOETal,
SlaOTAUPGVETAL (e TOV TPOHO KAl TNV TpayKGTNTa Tou apyaloeNvIko) Gpdpatoc,

Inspired by true events, the film is a story of ancient myth and modern madness. An aspir-
ing actor performing in a Greek tragedy, Electra by Sophocles, Brad actually commits the
crime he is to enact in the play: he kills his mother. The film opens as police officers arrive at
the scene to find an elderly woman lying in a pool of blood. The suspect has barricaded him-
selfinside a house across the street, and he appears to have taken hostages. As they and the
neighbors —witnesses to the bizarre killing— try to come to grips with what has happened,
ina series of flashbacks, Brad's tale begins to emerge. We see a man terribly at odds with the
world around him. Itis not so much that Brad goes crazy, as that the world around him starts
to appear somehow awry. As we struggle to understand, the mystery only deepens, while a
personal and family drama unfolds, intersecting with the terror and tragedy of a Greek play.
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T(épepu Topag

TewnBnke oto Aovdivo Kal POEPYETAL AmO OIKOYEVELD KIVNHATOYPAPIOTY, APOD
1000 0 matépag Tou P\ 600 Kat o Beiog Tou TCépalvt iTav oknvobétec. Tehetavo-
vtag 1o oxoleio ékave Sdpopec douhetég, katahqyovtag oty aiflousa Tou povedl
0mou epyaotnke o€ Tawvieg omwe ta The Harder They Come, Family Life kau The Golden
Voyage of Sinbad. Agou mépaoe amd Oeg Ti Béaeig g lepapyiag, OleTéNeoe povtép
¢ Tawiag A Misfortune tou Kev Adout¢. Metd to povtdd g tawiag Tou Oim
Mopd Brother Can You Spare a Dime, ékave, 10 1974 ov Auotpahia, T mapaywyn
¢ tawiac Mad Dog Morgan. 2n ouvéyela enéotpeye ot AyyNia kai ékave T ma-
paywyn e Tawiag H Kpavyrj tou FépQL Zkohpogakt, n omoia képdioe To Bpapeio ka-
Mtepng tawiag oto OeotdA Twv Kawvwv. Ot tawieg Tov €ival §exwploTég Kain eheu-
Bepia Tou vebpaToq ToU amédwae KAPTOUG O OIKOVORIKO MG Kat o€ KAANTEXVIKO
enimed0. To 1986 ékave T mapaywyn e emKki Tawviag Tov Mmepvdpvto Mmep-
ToholTal 0 TeAeutaiog autokpdTopac, ia ave§apTnT mapaywyn mov yupl{otav yla
Tpiaxpovia. H tawia umipée epmopikr emTuia Kat EyKWHIAOTNKE Q' TV KPITIK,
anokopi¢ovrag to 1987 ewéa Bpapeia Ookap, supmepthayBavopévou kat tov Qokap
Kahotepng Tawiag. To 1997, oknvoBémae v tawia All the Little Animals, e mpw-
Taywvioté¢ Toug TCov Xept kat Kpiotiav Mméih. Htawia diaywviotnke oto OeoTidA
v Kavwav. Aatéleoe mpoedpog Tou Bpetavikol Ivottoutou Kivnpatoypdgou
a6 10 1992 éw¢ 10 1997 kat éhae moMa TpnTika Ppapeia o’ Ghov Tov KOGHo, pe-
1080 Twv omoiwv Ta Michael Balcon British Academy Achievement, to European
Achievement in World Cinema, Prix Screen International kat European Film Awards
2006. Exe1 diatehéaet mpoedpog T kprtikig mtpomic e Sebvr peatial (Tokto,
Tav Zepmaotiav, Bepohivo kat Kaweg). To 2000 éywe la piou etaipog Tou Bpetavi-
koU IvatirolTou Kivnpatoypdgou, eve 10 2009 100 amovepnBnke o TUNTIKOC TiThog

Tou Atoikn T Tou Tdypato T¢ Bpetavikrg Autokpatopiac.

Jeremy Thomas

He was born in London into a filmmaking family, with his father, Ralph, and uncle,
Gerald, both directors. As soon as he left school he went to work in various positions,
ending up in the cutting rooms working on films such as The Harder They Come,
Family Life and The Golden Voyage of Sinbad, and worked through the ranks to be-
come a film editor for Ken Loach on A Misfortune. After editing Philippe Mora’s
Brother Can You Spare a Dime, he produced his first film Mad Dog Morgan in 1974
in Australia. He then returned to England to produce The Shout by Jerzy Skolimowski
which won the Grand Prix de Jury at the Cannes IFF. His films are all highly individual
and his independence of spirit has paid off both artistically and commercially. In
1986, he produced Bernardo Bertolucci’s epic The Last Emperor, an independently
financed project that was three years in the making. A commercial and critical tri-
umph, the film swept the board at the 1987 Academy Awards, garnering an out-
standing nine Oscars including ‘Best Picture’ In 1997, Thomas directed All the Lit-
tle Animals, starring John Hurt and Christian Bale, which was in Official Selection
at Cannes. He was Chairman of the British Film Institute from 1992 until 1997 and
has been the recipient of many awards throughout the world, including the Michael
Balcon British Academy Achievement and the European Achievement in World Cin-
ema, Prix Screen International, European Film Awards 2006. He has been president
of the jury at Tokyo, San Sebastian, Berlin Film Festival and Cannes (Un Certain Re-
gard) and has also served on the main jury at Cannes. He was made a Life Fellow
of the British Film Institute in 2000 and was made a Commander of the Order of the

British Empire in the 2009 New Years Honours List.

EmAexnikn Oihpoypapia/Selected Filmography

1971
1978
1980
1983
1983

1984

1986

1990

1991

1996

1996

2000

2000

2003

2003

2005

2005
2009

Mad Dog Morgan (aknv./dir. Philippe Mora)

The Shout/H kpavyn (oknv./dir. Jerzy Skolimowski)

Bad Timing/H duvayn e adpkag (oknv./dir. Nicolas Roeg)
Eureka (oknv./dir. Nicolas Roeg)

Merry Christmas Mr. Lawrence/

Kahd Xptotodyevva, Kopte Awpevg

(oknv./dir. Nagisa Oshima)

The Hit/XuppoAato pe to Bdvato

(oknv./dir. Stephen Frears)

The Last Emperor/0 teAeutaiog autokpdtopag
(oknv./dir. Bernardo Bertolucci)

Everybody Wins/H okotewn mievpd tng

(oknv./dir. Karel Reisz)

Naked Lunch/Tupvd yeopa (oknv./dir. David Cronenberg)
(rash (oknv./dir. David Cronenberg)

Stealing Beauty/Kheppévn opopgid

(oknv./dir. Bernardo Bertolucci)

Sexy Beast/Epwrikd ktvog (oknv./dir. Jonathan Glazer)
Brother/Abehpoc € aipatog (oknv./dir. Takeshi Kitano)
Young Adam/0 veapdc Addy

(oknv./dir. David Mackenzie)

The Dreamers/Ot ovelpoméhot

(oknv./dir. Bernardo Bertolucci)

Don't Come Knockin'/Mnv {avayupiceg

(oknv./dir. Wim Wenders)

Tideland (oknv./dir. Terry Gilliam)

Creation (oknv./dir. Jon Amiel)



Jeremy Thomas
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IknvoBeaia/Direction: Nicolas Roeg Zevapio/Screenplay:
Yale Udoff @wtoypapia/Cinematography: Anthony B.
Richmond Movta{/Editing: Tony Lawson ‘Hyo¢/Sound: Paul
Lemare Mouatkiy/Music: Richard Hartley KaAiregvikn Sied-
Ouvon/Art Direction: David Brockhurst Kootoupa/Costumes:
Marit Allen Mapaywydc/Producer: Jeremy Thomas Mapa-
ywyii/Production: Recorded Picture Company, UK T. 444 207
636 2251 F. +44 207 636 2261 rpc@recordedpicture.com
www.recordedpicture.com 35mm ‘Eyypwpo/Color 123’

HOBomotoi/Cast: Art Garfunkel (Alex Linden), Theresa Russell (Mi-
lena Flaherty), Harvey Keitel (EmBewpntr Netiobot\/Inspector
Netusil), Denholm Elliott (Stefan Vognic), Daniel Massey (o 6av-
dn¢/foppish man)

Bpapeia/Awards:
Bpapeio ALFS / ALFS Award - London Critics Circle Film Awards 1981
Bpapeio Kowou / People’s Choice Award - Toronto [FF 1980

Naykoopa ekperdAevon/World Sales:
Park Circus Limited, UK

T. +44141332 2175, F. +44 1413322133
info@parkcircus.com www.parkcircus.com

TewnBnke 10 1928 oto Hvwpévo Baoileto. Apol ékave To mépa-
0pa Tov w¢ BonBog omepatép and aiohoyeg mapaywyég Twv
TCopt Kiokop, Opevt Zivepav kat NtéiBt Aw, epydotnke we Si-
euBuvtrc pwroypapiog mdt o oknvoBéTe¢ omwg o Tpugw, 0 Po-
ep Koppav, o TCov INéatvykep Kat o Piotapvt Aéotep. To 1968,
ouvepydotnke e Tov KaMitéyvn Donald Cammell oto oknvoBe-
TIKO TOU VTEUMOUTO /lapdaTaats, pia aouviBIoTn YKAVYKOTEPIKN
Tawia. AT fjTav Katn amapyr Te Kapiépag evog an’toug mhéov
ToMINPOUE Kat apiheyopEvous oKnvoBETeC Tou Kivnpatoypd-
@ov. Ot Tawvie¢ Tou amoteloly omovdN Twv o Pabiwv avBpa-
TIVOV UVaIoBNHATKV, EUHOVAV Kal EMBUHLLEV IOV 0 TOMTIOHOC
KL OLKOWWVIKEC 0UBAaELC xouv BAel péoa o' éva adlanépacto
YUaNoTe6 VTooté ouvnBEIwY, Kavovwy Kai Tapmoo.

He was bornin 1928 in the UK. He worked his way up from assi-
stant cameraman on prestigious productions by George Cukor,
Fred Zinnemann and David Lean, to highly regarded cinemato-
grapher for directors such as Truffaut, Roger Corman, John Schle-
singer and Richard Lester. In 1968, he teamed up with artist
Donald Cammell to make his directing debut, Performance — a
highly unusual gangster film. Since then he embarked upon a ca-
reer as one of the most daring and controversial film directors.
His films are studies of the most profound human emotions,
obsessions and desires, which civilisation and social habits have
ostensibly covered over with a dense glossy portfolio of customs,
norms and taboos.

Emiheknik O\poypaeia/Selected Filmography
1970  Performance/Mapdotacig
(ouv-oknvoBeaia/co-direction: Donald Cammell)
Don't Look Now/Metd Ta peadvuyta

The Man Who Fell to Earth/0 dvpwmog mou éneoe ot yn
Bad Timing/H 60vapn ¢ odpkag

Eureka

Insignificance/Mia viyta pe Tv Maipthuv
Castaway/Kaotayouain;: To vnoi Twv vavaywv
Track 29/Mapdgevn €\én

Hotel Paradise (pp/short)

Puffball

1973
1976
1980
1982
1985
1986
1987
1995
2007

Bad Timing

[H dvvapn tng odpkac]

Mey. Bpetavia / UK 1980

Y10 Biéwn, pia 20ypovn Apepikavida [IETagEpeTal oTa enelyovta mepIoTaTikd, katd Ta
gawdpeva Moyw umepBohikiic doang. Tn ouvodevet o A€ Aivev, apepikavdg puyiatpog
miov 10aokel otn Biévvn. Méoa and éva amoonaopatiké eAaoundk, pag mapovoidletain
€pWTIKT] TOUG oTopia, N omola éxel katakAel oe oe§ouaNiki povr. H yuvaika, n Miké-
va, doyel and kataBhipn ki elvat mavrpepévn 1 évay ok peyahitepd g avbpa. O
Aivtev apyikd yontebetat and 1o ehedBepo mveupia g, 6w otadlakd o Tpomog (wig g
—ov xapaxtnpiletat and oyéoeig e AMoug avdpeg Kal katavalwon Leyahwv moootr-
TwV ahkooA—Tov koupddet. Tnv kataokomelel kat otyd otyd mpoomadel vty eNéyéel. 210
VOOOKOLIE[O, €vag aoTuvopkag BAémel 011 0" autr) Ty undBean undpyel kAT mapandve
ano pua aménelpa autoktoviag, Aieédyet épevva kar mpoomael va mefoel Tov Aivtev va
opohoyrael mBavé eykhqpata mou oyetiCovial pe Ty uméBeon.

InVienna, a young American woman in her twenties is rushed to the emergency room after
apparently overdosing. With her is Alex Linden, an American psychiatrist teaching in Vienna.
Through a series of flashbacks the film tells the story of their romance, which ends up
becoming a sexual obsession. The woman, Milena, suffers from depression and is married to
amuch older man whom she crosses the border to see at times. Linden likes her free spirit-
ed ways at first, then grows tired of her lifestyle, which includes relationships with other men
and heavy drinking. He spies on Milena and eventually tries to control her. At the hospital, an
investigator realises that there may be more to the case than a simple suicide attempt. He
investigates and tries to get Linden to confess to possible crimes involved with the case.

NikoAag Peyk
Nicolas Roeg
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Senjo no meri Kurisumasu

[Kahd Xplotolyevva, Kupte Awpeve/Merry Christmas, Mr. Lawrence]

Mey. Bpetavia-lanwvia / UK-Japan 1983

Eva amwviké otpatonedo atypodwtwy moépov oty lvdovnaia to 1942. 0 Avtiouvtayjia-
Tapxn¢ TCov Awpevg amoTehel yia Toug ouykpatodpevog Tou éva €idog Luatnpiov. AUTAg,
Kal I6vov autoc, Octyvel va katahapaivel kat va emkomwvet e Toug lamwvec, Autol, nah,
aMOOTPEPOVTAL AUTOV Kall TOUS OUVTPOMOUG TOU ENELON EMTPETOLY OTOV £QUTO TOUC Va (OLV
anpaopévor umo kabeata kpdmong. Na Toug lanwvec, o Bdvatog e yapakipt eivar mo
anodextoc amé n guAdkion. Ot lamwvec dokipdlowy dlapkwg Tov Awpeve, ewbavtag Tov
0€ {11 ouveyT avtmapaBean Le Tov MONTIOO Ka Ty NIk Toug S1Kaloabvn. AUTo TTou aKo-
AouBet dev elvar amhd kat ovo pia dyn yia emBiwon avageoa atoug Bpetavog Kpatoupie-
VOUC Kall Tou ldmwveg OgaioUAaKeS Toug, ald fiia abykpouan Befoewv Kat pIAosoQIwY.
KaBwg minatdCowv a Xplotobyewa, ot 600 TAEUPEC LVEBNTOMOLOLY 6TL EXOLV TiELoadTE-
pa Kol am'6,Tt Ba mopobaav ToTE va QavTaoTouv.

A barren Japanese prisoner of war camp in Indonesia, 1942. Lieutenant-Colonel John
Lawrence is, among his fellow prisoners, something of an enigma. He alone seems able
to understand, and thereby communicate with, the Japanese. They, in turn, loathe him
and his fellows for allowing themselves to be dishonoured by their capture. To the
Japanese, death in the form of harakiri is far more acceptable than being held prisoner.
The Japanese continually attempt to test Lawrence by pushing him into direct confronta-
tion with their culture and moral justice. What follows is not merely a battle for survival
between the British prisoners and their Japanese gaolers, but a battle of contrasting wills
and philosophies. And as Christmas approaches, both sides begin to realise that there is
far greater common ground between them than anyone could have imagined...

e

Naykioa Ootpa
Nagisa Oshima

IknvoBeoia/Direction: Nagisa Oshima Zevapio/Screenplay:
Nagisa Oshima, Paul Mayersberg, Bac. ato pu6./based on the
novel The Seed and the Sower to0/by Laurens Vian der Post Ow-
Toypaqia/Cinematography: Toichiro Narushima Movtay/
Editing: Tomoyo Oshima Mouvotkn/Music: Ryuichi Sakamoto
Ixediaopog mapaywync/Production Design: Andrew
Sanders, Shigemasa Toda Mapaywyoc/Producer: Jeremy
Thomas Mapaywyn/Production: Recorded Picture Company,
UK www.recordedpicture.com Digibeta Eyxpwpo/Color 124’

HBomotoi/Cast: Tom Conti (John Lawrence), David Bowie (Jack
Celliers), Ryuichi Sakamoto (Aoxayd¢/Capt. Yonoi), Takeshi Ki-
tano (Moxiag/Sqt. Gengo Hara), Jack Thompson (oprivapyog/Group
Capt. Hicksley), Johnny Okura (Kanemoto), Alistair Browning (De
Jong), James Malcolm (o adehac Tou Celliers/Celliers’ Brother)

Bpapeia/Awards:

BpaBeio Kahutepng Mouatkng /

Best Score Award - BAFTA Film Awards 1984

BpaBeio Kahutepou HBomotol (Tom Conti) / Best Actor Award
(Tom Conti) - National Board of Review Awards 1983

Bpapeio Anpogiéatepng Tawiag / Most Popular Film Award -
Awards of the Japanese Academy 1984

Naykdopa ekpevaAhevon/World Sales:
HanWay Films, UK

T.+44 207 2900 750, F. 444 207 2900 751
info@hanwayfilms.com  www.hanwayfilms.com

TevviiBnke To 1932 oto Kidto. Metd tv amogoitnon tou an’to
Navemotmpio tou Kioto Eexivnoe va epydletat oty Shochiku Ltd.
kat ypriyopa avélaBe va oknvoBetioe Tig Sikég Tou Tawvieg, Kd-
VoVTag T0 0KNVOBETIKG T VTeumouTo To 1959 pe 1o A Town of
Love and Hope. Eywe yia mpwtn opd yvwotoc pe Ty tawia The
(atch (1961), Bactopévn ato puBiotopnpia tou Kevapmoupo Oc.
To 1976 améktnoe Sebviy N e T mpokAnTIkN Tawvia H av-
Tokpatopia Twv atabiioewv, 1) omoia anéonaoe o fpapeio Kako-
Tepn¢ ZknvoBeaiag oto Oeotipal Twv Kavwov 1o 1978.

He was bornin 1932, in Kyoto. After graduating from Kyoto Uni-
versity he was hired by Shochiku Ltd. and quickly progressed to
directing his own movies, making his debut feature A Town of
Love and Hope in 1959. He first came to prominence with The
(atch (1961), based on a novel by Kenzaburo Oe. He is most
famed for his provocative 1976 film In the Realm of the Senses,
which won the 1978 Cannes IFF award for Best Director.

EmAektikiy O\poypagpia/Selected Filmography
1960  Nihon no yoru to kiri/Night and Fog in Japan
1965  Etsuraku/The Pleasures of the Flesh

1968  Koshikei/Death by Hanging

1968  Shinjuku dorobo nikki/To npepohéyto evéc kKhég/
Diary of a Shinjuku Thief

Shonen/To ayop1/Boy

Gishiki/H tehetr/The Ceremony

Ai no corrida/H autokpatopia Twv aoBrogwv/
In the Realm of the Senses

Ai no borei/H autokpatopia Tou maBoug/
Empire of Passion

Senjo no meri Kurisumasu/Kaha Xptotobyewa,
kopte Awypeve/Merry Christmas, Mr. Lawrence
Makkusu mon amuru/Max, Mon Amour
Gohatto/Taboo

1969
1971
1976
1978
1983

1985
1999
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IknvoBeaia/Direction: Bemnardo Bertolucci Zevdpto/Screen-
play: Gilbert Adair, Ba. oto 6. Tou 18iou/based on his novel The
Holy Innocents: A Romance @wtoypaepia/Cinematography:
Fabio Cianchetti Movtd{/Editing: Jacopo Quadri'Hyo¢/Sound:
Stuart Wilson Mouatkij/Music: Janice Ginsberg Zxediaopog
napaywyr¢/Production Design: Jean Rabasse Kootou-
a/Costumes: Louise Stjernsward Mapaywyadc/Producer: Je-
remy Thomas Napaywyrn/Production: Recorded Picture Com-
pany, UKT. +44 207 636 2251 F. +44 207 636 2261
rpc@recordedpicture.com www.recordedpicture.com & Penin-
sula Films & Fiction Films 35mm ‘Eyxpwpo/Color 114

HBomotoi/Cast: Michael Pitt (Matthew), Eva Green (Isabelle),
Louis Garrel (Theo), Robin Renucci (matépag/father), Anna Chan-
cellor (papd/mother), Florian Cadiou (Patrick)

EAAnviki Stavopny/Distribution in Greece:
0deon — Atovoong Tattopevéac/Dionysis Tsitomeneas
T.+30210 6786400, F. +30 210 6712089
info@odeon.gr www.odeon.gr

Naykoopa ekperdhevon/World Sales:
HanWay Films, UK

T.+44 207 2900 750, F. +-44 207 2900 751
info@hanwayfilms.com  www.hanwayfilms.com

Evag am'toug peyahitepoug oknvoBéteg O1eBVaC, yevwwiBnke T0
1940 otnv Ndppa kat apyika fBee va yivel mog. Imovdace
alyxpovn hoyotexvia oto MavemotrApto T Popng kat mapdh-
AnAa exivnoe T Kvnpatoypagiki Tou dladpopn we fondog
oknvoBétng Tou Mep Mdoho Madohivi ot Tawia Tov Akatdve. To
1987 oknvoBémae Tov TeAeutaio autokpdtopa, Tawia pe T
omoia képdioe 9 PpaPeia Ookap, petalh twv omoiwv Kat
Kahitepng ZknvoBeaiag kat Kahutepou Ataokevaopévou Zeva-
piov. Nwpitepa eixe dextei umoynerota yia Ookap Kakutepng
TknvoBeoia yia 1o appeyopevo, ald epmopikd emTuynpévo,
TeAevtaio Taykd ato Mapiot kan Ookap Kahutepou Aaokevaopé-
vou Zevapiov yia tov Kovgappiora. To 2007, To eotial Kivn-
Jatoypdpou tng Beveriag tov amévetyie iuntiké Xpuad Aovdpt.

Internationally acclaimed Italian director Bernardo Bertolucci was
born in Parma in 1940 and originally aspired to be a poet. He
studied modern literature at the University of Rome and at the
same time started working in film as an assistant director on Pier
Paolo Pasolini’s Accattone. His film The Last Emperor earned him a
total of nine Academy Awards, inluding Best Director and Best
Adapted Screenplay. Previously, he was also nominated for Best Di-
rector for the controversial but commercially successful Last Tango
in Paris, and Best Adapted Screenplay for The Conformist. In 2007,
he received an honorary Golden Lion Award at the Venice FF.

EmAextiky Oi\poypaepia/Selected Filmography

1970 Il conformista/0 koveoppiotac/The Conformist

1972 Lultimo tango a Parigi/Teheutaio taykd oto Mapiot/
Last Tango in Paris

1976 Novecento/1900

1987  The Last Emperor/0 teheutaiog autokpdtopag

1990 The Sheltering Sky/Tai otn Zaydpa

1996  Stealing Beauty/Kheppévn opopgtd

1993 Little Buddha/0 pkpoc Bovdag

2003 | sognatori/ Ot ovetporiéhot/The Dreamers

The Dreamers

[Ot ovelpondhot]

Mey. Bpetavia-Tahhia-Itahia / UK-France-Italy 2003

0 Auepikavog pormnrig MaBiov omoudddet ato MNapiot ota Tékn ¢ mohutdpayng Oekae-
Tiag Tou e¢Avra. Ze a mopeia dlapaptupiac, o Mabiov ywpietar e T Adtpn Tov Kivn-
Hatoypdoou ICapmél kai Tov Odupo adehpd g, Teo. Otav ot umoéy yoveic Twv 600 mat-
dlov eebyou yia kahokaiptvég dlakoméc, Ta Gidupa mpookahodv Tov MdBiou va petvel
Hadi Touc. Ki evy €€ paivetat n enavdoTaon, ol TREIC Véol Tapapiévowy ato Gveto dlapé-
ploa maiovtac mapakyiakd epwTikd matyvidia.

American student Matthew is studying in Paris during the politically turbulent late 60s.
At a protest demonstration, Matthew meets cinema-obsessed Isabelle and her twin
brother, Theo. When their Bohemian parents leave for the summer, the twins invite
Matthew to live with them. While the revolution rages on outside, the three young peo-
ple stay in the comfortable flat playing decadent sexual games.

Mnepvdpvto Mneptoloitol
Bernardo Bertolucci
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TCépept Topag

Creation
[Anptoupyial

Mey. Bpetavia / UK 2009

Fvag d1dontog emoTrpovag Kat agpoolwiévog otkoyeveldpyng makevel va anodeytel 1o
Bavato e kdpng Tou. O Aappivog diyddetar avayeoa otny ayann yia T Bproka yuvaika
TOU Ka T Ok T0U 0hogva Kat evtovotepn mioTn o' évav koopo oo 0 Bedg dev exel Béon.
Bpioketal maydeupiévo avayieoa otny miotn kal T Aoyikr, oTqv ayann kai Ty ahiBeta.
Auh elvai n evtunwotakr otopia Tou Kdpohov AapBivou kai Tou T dnpoupyrBnke To
eyaheldec épyo Tou H mpoéleon Twv eidv. Midel yia iia maykooia enavdotaon mou
Eekivnoe 0" éva ikpo ayyhiké ywplo, yia évav mablaopévo ydpo mou dtahubnke e€artiag
¢ Mo TPOKANTIKAG 16éag oty (oTopia —autr T eCENENC— Kat yia pia Bewpla mou
00Bnke amd BeBain eSagdvion ydpic atn hoyikn evog maidiov.

A world-renowned scientist and a dedicated family man struggling to accept his daugh-
ter's death, Darwin is torn between his love for his deeply religious wife and his own
growing belief in a world where God has no place. He finds himself caught in a battle
between faith and reason, love and truth. This is the extraordinary story of Charles
Darwin and how his masterwork The Origin of Species came to light. It tells of a global
revolution played out in the confines of a small English village; a passionate marriage
torn apart by the most provocative idea in history — evolution; and a theory saved from
extinction by the logic of a child.

TCov Apieh
Jon Amiel

ZknvoBeoia/Direction: Jon Amiel Levapio/Screenplay: John
Collee, Bac. oo pub./based on the novel Annie’s Box Tou/by
Randal Keynes wtoypagia/Cinematography: Jess Hall Mo-
vta{/Editing: Melanie Oliver 'Hyo¢/Sound: John Midgley
Movakiy/Music: Christopher Young Zxediaopoc mapayw-
yi¢/Production Design: Laurence Dorman Mapaywyé¢/Pro-
ducer: Jeremy Thomas Napaywyn/Production: Recorded Pic-
ture Company, UK T. +44 207 636 2251 F. +44 207 636 2261
rpc@recordedpicture.com www.recordedpicture.com
www.creationthemovie.com

35mm ‘Eyxpwpo/Color 108’

HBomotoi/Cast: Paul Bettany (Charles Darwin), Jennifer Connelly
(Emma Darwin), Jeremy Northam (Reverend Innes), Toby Jones
(Thomas Huxley), Benedict Cumberbatch (Joseph Hooker), Martha
West (Annie Darwin), Jenny (oupaykotdykog/the orangutan)

EAAnvikn Stavopny/Distribution in Greece:
Odeon — Atovuon Tartopevéac/Dionysis Tsitomeneas
T.+30210 6786400, F. +30 210 6712089
info@odeon.gr www.odeon.gr

Maykoopa ekperdhhevon/World Sales:
HanWay Films, UK

T. +44 207 2900 750, F. +44 207 2900 751
info@hanwayfilms.com  www.hanwayfilms.com

TewnBnke ato Aovdivo kat omovdace ayyhiki hoyoteyvia oto Ma-
vemotipio Tou Kaipmpitd. Epydotnke w oknvobétng ota Hamp-
stead Theatre Company kat Royal Shakespeare Company. 2t ou-
véyela Eekivnoe T ouvepyaoia tou e 10 BBC, Gouetovtag apyika
WG EMUEANTIC Oevapiov Kal Tn ouvéela wg oknvoBétng. H tai-
via tou, The Silent Twins, enehéyn amd o BBC yia va ouppetdoyet
ota peotiBah Tou Aokdpvo kat tou Movtpeal. H mpaytn tou peyd-
ou prikoug Tawia ékave mpepépa oto OeotiBAA Twv Kavvav,
BpaBeitnke we kakitepn mpwn Tawia oto DeotiPdA Tov Mo-
vTpeah Kat wg kahutepn Bpetavikn Tawia oto OeotiBdl Tov Mrip-
Jwyap. Mpdogata oknvoBétnae Ta TeNeutaia emeioodia g oe(ov
¢ oelpdc The Tudors. H Anuioupyia fitav n tawia évapgng oo Oc-
otiah tou Topdvro 2009.

He was born in London and studied English Literature at Cam-
bridge University. He has worked as a director for the Hampstead
Theatre Company and the Royal Shakespeare Company. He joined
the BBCas a story editor before starting to direct for television. His
film, The Silent Twins, was the BBC selection for entry at the Lo-
carno and Montreal Festivals. His feature film debut Queen of
Hearts opened at the Cannes IFF, and was named Best First Film at
the Montreal FF and won the Best British Feature Film Award at the
Birmingham Festival. Most recently he directed the season finale
episodes of The Tudors. Creation opened the Toronto IFF 2009.

Emihekuikiy O\poypaeia/Selected Filmography
1986  The Silent Twins (TV vtok./doc.)

1986 The Singing Detective (oeipd/series)

1989 Queen of Hearts

1990 AuntJulia and the Scriptwriter/

Kat o d1dBodog émhace... T Beia T(ouNia
Sommershy

Copy Cat/«<Movtého» yia povo
Entrapment/Aum\ mayida

The Core/0 muprvag: amoatolr 010 Kévtpo ¢ Mg
Creation

1993
1995
1999
2003
2009



4 Corners / Salonica Studio

Oortnikég Tawieg Tov mpoypdypatog 4 Corners-Salonica Studio /
Films made by students of 4 Corners-Salonica Studio

four cornars

7 Ealonicastudio

Think Act Change

O1 Tawie¢ mpaypatomoriBnkav 6to maioto Tov dlaywviopon
mou dtopydvwoe n opdda tov EAK otny Emtporn

Twv Meprpepeiav kat 1o Evpwmaiké Aaiko Koppa /

The films were made in the framework of the

competition organised by the EPP Group in the Committee
of the Regions and the European People's Party

50th Thessaloniki International Film Festival
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Mey. Bpetavia / UK 2009
IknvoOsaia-Levapio/Direction-Screenplay: Mark Triller ®wtoypa-
@ia/Cinematography: Stuart Wheeley Movta{/Editing: Yasuyuki Otsuki

'ﬂ' 7 ‘Hyo¢/Sound: Veronica M. Chen Mouatkiy/Music: Tom Aston Zyetaopog
napaywyn¢/Production Design: Helen Woolston, Mark Triller Kootou-
ma/Costumes: llishio Lovejoy Mapaywyd¢/Producer: Peter Balm Ma-

paywyiy/Production: The Arts Institute Bournemouth, UK
peterbalm@gmail.com www.auch.ac.uk
Digibeta Eyxpwpo/Color 12 14"

HOomotoi/Cast: T'nia Miller (Malika Mason), Andrew Shire (Shepard Mason),
Oris Erhuero (Kafele)

Deadside

[H m\eupd Twv vekpwv]

0 Xémapvt kai n Mahika Méioov €yaoav 0,Tt mohuTioTEPO €ixav. Kal povov évag pdyoc-Bepameutrc umopet va dlanpaypaTeuTed [ TIG oKoTeve uvd-
LLetg ¢ k6haong, atnv Meupd Twv Nekpav, yia va Toug Bondroet va to mapouy miow. Opwg kamola mpdypata ydvovral kat dev elvat ypagto va {ava-
BpeBoly moté.

Shepard and Malika Mason have lost that which they hold most valuable. And only a witch doctor can negotiate with the darkness of hell, the
Deadside, to help them get it back. But some things lost are not meant to be found.

Aevovia-EoBovia / Latvia-Estonia 2009
IknvoOecia-Levdpio/Direction-Screenplay: Astra Zoldnere @wto-
ypagia/Cinematography: Astrida Konstante Movra{/Editing: Liga Gaisa
"Hxo¢/Sound: Jevgeni Tshernov Mouatkii/Music: Karlis Auzans Ixedia-
opo¢ mapaywyrc-Kootoupia/Production Design-Costumes: Izolde
Cesniece Napaywya¢/Producer: Liga Gaisa llapaywyr/Production: Ego
Media, Latvia T. +37 16729 1320 F. 4 37 16727 0542 liga.gaisa@gmail.com
Zupmapaywyn/Co-production: Tallinn University Baltic Film and Media
School, Estonia

Digibeta Eyypwpo/Color 16’

HOomooi/Cast: Lote Eglite, Gatis Gaga, Egils Vilumovs, Tamara Soboleva,
Gustavs Krievkalns

Paukotajs

[0 &1popdyog / The Fencer]

H povétovn kaBnpepvotnta piag omrovolkokupdg (wvtavelel otav apyilel va kataokomelel Ti¢ 0eSoVaNIKe epIETELEC Tou Yetove g, daokdhou
Slpaokiac. Kaun idla evoidel otn yonteia tov, alhd 0 @6Bog 6Tt Ba xGoel Ty otkoyéveld TG yivetat uotepia kal KNLAKWVETAL [ie ampOopEVo TPOTO.

A young married housewife’s dull routine is enlivened as she spies on the sexual escapades of her fencing instructor neighbor. She too is seduced by
him, but fear of losing her family results in hysteria and an unpredictable climax.
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Vucko
[Bovtoko / Wolfy]

Ihopevia/ Slovenia 2007
IknvoBeoia-Zevapio/Direction-Screenplay: Matevz Luzar Qwtoypa-
@ia/Cinematography: Simon Tansek Movtd{/Editing: Milo$ Kalusek
"Hyo¢/Sound: Julij Zomik Movotki/Music: Blaz Celarec Zyedraopdg ma-
paywyi¢/Production Design: Miha Ferkov Koatoupa/Costumes: Katja
Rosa, Tina Bonca Mapaywydg/Producer: JoZica Blatnik Napaywyn/Pro -
duction: Academy for Theater, Radio, Film and Television (AGRFT), Slovenia T.
+38612510412 F. +38 6 1251 0450 dekanat@agrft.uni-lj.si www.agrft.uni-
Ij.si Zupmapaywyn/Co-production: RTV Slovenija, Filmski Sklad Republike
Slovenije, Viba Film Digibeta Aompopavpo-B&W 21

HOomotoi/Cast: Evgen Car (ouvtaglovyoc/retired man), Klemen Slakonja &
Uro3 Kaurin (Moppdvot tepamdatohot/Mormon missionaries)

Bpapeia/Awards:
30 Bpapeio / 3ed Jury Prize - Festival of Film Schools Mediaschool 2008

Meydho Bpapeio / Grand Prix - Montpellier International Fva OUVT(]EtOL'))(OC ydvel Tov k0o Tou Boutako
Festival of Mediterranean Film 2008

Bpapeio Interculturel / Prix Interculturel - Montpellier KGL'BplOKEI iy Hopovoug lEpGHOOTO?\OUC... o
International Festival of Mediterranean Film 2006 Retired man loses a dog Wolfy and finds two Mormon missionaries...

Poupavia/ Romania 2007

IknvoBeaia-Levapio/Direction-Screenplay: Adina Pintilie Dwtoypagia/Cinematography:
Sorin Gociu Movta{/Editing: Ligia Smarandache, Tudor Petre, Adina Pintilie'Hyo¢/Sound: Adina
Pintilie Mapaywydc/Producer: Dan Nutu Mapaywyn/Production: Aristoteles Workshop Asso-
ciation, Romania T. +40 72 312 4329 dan@aworkshop.org www.aworkshop.org www.dont-get-
me-wrong.com Zupmapaywyiy/Co-Production: Arte & Romanian National Television (TVR)
Betacam SP Eyypwpo/Color 50"

pe Toug/with: Abel, Igmat, Ocsy, Alexandru, Lazlo

Bpapeia/Awards:

Bpapeio Kahotepou Ntokipaviép «Xpuad Mepiatépt» /

Best Documentary Award Golden Dove - DOK-Leipzig Int. Documentary FF 2007

Bpapeio Kahotepou Ntokipavtép / Best Documentary Award - Aristoteles Workshop 2006
Bpapeio Kahutepn¢ yuvaikeiag oknvoBeoiag /

Best Woman Director Award - IFF of Contemporary Cinema Mexico 2008

Bpapeio Kahutepou Ntokipavtép / Best Documentary Film - Vukovar IFF 2008

Eidikr) Mveia g Emrpom / Special Jury Mention - Watch Docs Human Rights IFF 2008
Bpapeio Kahotepou Ntokipavtép / Best Film Award - Dialektus Documentary FF 2008

20 Bpapeio / 2nd Award - Health IFF Greece 2009

Bpapeio Kahotepne Owroypagpiag / N u te S U p a ra / d a r .
Best Cinematography Award - Romanian/Hungarian Documentary FF 2008

Bpapeio Kahutepne ZxknvoBeaiag / Best Director Award - Cronograf Documentary FF 2008

[Mn pe mapeénynoeis / Don't Get Me Wrong]

01 pépeg mepvoly éaa oty kabnuepiv poutiva kat e atéhelwtes oulnThoelC yia T (WA, To Bavaro, To Bed, Tov kapo: Tt eival Beio kat T oy; Motog gépvel
™ Bpoyn kat motog T otayand; Tt eivar guatohoyikd kat T oyt Kivoupievn oto ebBpavato, avenaiodnto dpto petall pbomhasiag kar viokilaviep, n Tawia
kataypdpel T Wi piag nepiBwptaknc kowotnTac, Ty omoia xapakmeilet éva fadl, avaloiwto obatnpa adiwy napdho mou amé Kowwviki-ypnaTiki dnoyn
autd Bewpetar aypnoto. awopievika mapahoyeg mpdéelc amoktodv dMo vonua, Badid ouykivnalaxd — autdg elvat kat o Jovog Tpémog va Eeplyel kavelg an’
ToV TIapahoylop6 TG omapéng Tng ayémng.

Days qo by, between daily routine and endless conversations about life, death, God, weather forecast: what is divine and what is not? Who brings and who stops
therain? What is normal and what isn't? On the fragile, indistinguishable border between fiction and documentary, in a contemplative and visually refined way, the
film follows the existence of a marginal community that has a profound and unaltered human value system, even though it is considered “null”from a social utili-
tarian point of view. Apparently absurd actions get a second meaning, deeply emotional — the only way to escape the essential absurdity of the existence s love,
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Mey. Bpetavia / UK 2009

IknvoBeaia/Direction: Max Sobol Zevapro/Screenplay: Alexander Davis
Owroypapia/Cinematography: Maeve 0'Connell Movrd{/Editing: Chris
Coupland 'Hyo¢/Sound: Jonny Masters Mouaikiy/Music: Joe Anderson
Iyedraopoc mapaywync/Production Design: Fred Thackery-Vincent Ko-
otovpa/Costumes: Mia Flodquist Mapaywydc/Producer: Alexander
Davis Mapaywyn/Production: Highly Unlikely Productions, UK T. +44
7833 982 846 info@highlyunlikely.co.uk www.highlyunlikely.co.uk

DVD ‘Eyxpwpo/Color 15

HBomotoi/Cast: Catherine Rowney (Ana), Omar Alomar (Luke), Lieve Car-
chon (Meredith), Edmund Watson (Mr. Putter)

| Am Vertical
[Eipat kabetn]

Mia tdtaitepn pamid ot {wr piag yuvaikag otepnuévng kabe ouvatoBnpiatikol dgopod, n Tawvia kataypdeel Ty totopia g Avag, kabwg exelvn mpo-
onaBel va EavaBpel T Cwr T HeTd amé éva avamavieyo Yuyohoyikd eneloodio Aiye¢ eBdopddec Hetd To Bdvato Tou matépa e,

An intimate window into the life of a woman devoid of emotional attachment, / Am Vertical follows the story of Ana, as she attempts to reconnect
with her life amidst an unexpected psychological episode in the weeks after her father’s death.

Wigald

[BiykaAvt]

Teppavia / Germany 2006

IknvoBeoia/Direction: Timon Modersohn Zevapio/Screenplay: Marek
Helsner @wtoypagia/Cinematography: Sebastian Lempe Movra{ /Edit-
ing: Christoph Strothjohann, Tom Seil Mouaikiy/Music: Element Of Crime
KaAhiregvixr S1ev8uvon/Art Direction: Claudia Schilzel Napayw-
yo¢/Producer: Valentin Greulich Napaywyn/Production: Deutsche Film-
und Fernsehakademie Berlin GmbH, Germany T. 449 177 200 9040 timon-
modersohn@web.de DVD Eyxpwpo/Color 11’

HBomotoi/Cast: Tom Schilling, Manfred Zapatka, Marijam Agischewa, Di-
etrich Hollinderbéumer

Bpapeia/Awards:

Bpapeio Kahutepng pikpou prikoug tawiag /

Best Short Film Award - Filmkunstfest Schwerin 2006

Ei61kn Mveia / Special Mention - New Berlin Film Award 2006

AT ) itkpol HrKouC Tawvia kataypdpel Ty andyvaon €vog véou dvopa ovopiatt Biykahvt, o omoioc xel pia kat povn Teheutaia emBupiia: va auto-
ktovael. O Biykahvt amotehel yapaxtnplatiko mapddetya adékapou ToinTA, Tov omoio n amouaia 1000 AT Kal | YEVIKTEPN amoyorTeuan amé
TOV KOOJ10 €youv 00nyrael o ia SLapKr LAY e TOUC E0wTeptkoUC Tou daiplovec. H Tawia kataypdget jia ogipd mpoomadelav Tou Biykahvt va Béoel
Tého¢ o (i TOV, |1 KWHIKA amoTehéapaTaL.

This short film depicts the desperation of a young man, Wigald, who only has one last wish — suicide. Wigald is the epitome of a starving poet, whose
lack of income and general frustration with the world has left him struggling with his inner demons. This film witnesses a succession of attempts to
end his life, comically to no avail.

308



Think Act Change

Our Last Shot

[H terevTala pag evkaipial

DVD 1" ENNGda / Greece 2009
IknvoBeoia-Zevapro-Owtoypagia-Movral-Mapaywyn/Direction-Screenplay-Cine-
matography-Editing-Production: Kaota Kapudag/Kostas Karydas

HBomooi/Cast: Biku Kepapida/Vicky Keramida, Keotag Mapmoukidng/Kostas Pampoukidis,
Pavia Kapda/Rania Karyda, MavBoc Kapidac/Manthos Karydas, Xpiotiva Kapoda/Chiristina
Karyda, Nik Mapyéhoc/Nick Margelos

Bpapeia/Awards:
20 Bpapeio / 2nd Prize - Think. Act. Change European 60second film
competition by EPP/CoR (Europeans People Party)

0 mhavijtng Bpioketar ota Teheutaia Tov. Mmopolyie va emhé§oupe T vikn 1 Ty
fa. AT elval n Tehevtaia pag eukaipia.

The game for our planet is ending. We can choose to win, or we can choose to
lose. This is our last shot.

Everyday
[Kd&Be pépal

DVD 1" Ivahia / Italy 2009
IknvoBeoia/Direction: Nino Stefano Musolino
Zuv-oknvoBeoia/Co-direction: Gabriele Musolino

H tawia paoiCetat otn dnpovpyikr mpotaon «H aMayr Eexivd oto oty Oéhel
va Geiel ma¢ pmopoupe va dnutovpyriooupe éva kahotepo mepiBaMov, mohepiw-
VIOG EVaVTIa 0TO (pavojievo TG umepBeppiavang Tov mavtn amé [ovol jag, He
my bt pac v kabnuepwotnta. Ekava aut T dlaokedaoTiki Tawia yia va
Toviow T onpaocia T avakOkAwong kat g peiwong «kdde gidoug agpiov» mpo-
KELLEVOU Va 0woouLe Tov TAQVAT.

The film is based on the creative proposition «Change begins at home»: Its mean-
ing is to demonstrate how we can create a better environment and reduce the
effects of global warming on our own, in our everyday life. | made this funny
movie with my video-camera to express the importance of recycling and how
important it is to reduce "every kind of gases”to save out planet.

20m

(204]

DVD 1" ZhoBaxia/ Slovakia 2008

IknvoBeoia/Direction: Lukas Matejka Qwroypacpia/Cinematography: Mirka Majorosové
Animation: Marek Galbavy Mlapaywyii/Production: Akjetam produkt

HBomooi/Cast: Lukas Matejka

Mia Bivteo-Tiep@appave 1y ot QamveuaTIKeG aoKraEIC evog mpaotvou Niadtod.
Videoperformance or the breathing exercise on a green field.

=
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Earth Is not a Toy

[H I'n dev eivat matyviéi]

DVD 1’ lomavia / Spain 2009

IknvoBeoia/Direction: Andrea Rodriguez Gomez, Ricardo Martin Coloma IxeSiaopoc xa-
paktipwv/Character Design: Andrea Rodriguez Gémez Mouaikiy/Music: Ricardo Martin
Coloma Mapaywyn/Production: Madmood Toons

H tawia mpoagépet pia an otk ywvia otny avadimnen Abang otny uneptép-
lavon Tou mavitn. H yn elvat appwatn, ki avtt va mepiyiévoupie nynpéc mpdageig
dlaonuotTwy, fow¢ Ba ftav kahbtepa va Kormdouys Ta pikpd mpdypata. Ta
HtKpd maudid mou akopa dev piAdve. Av b pdBoupie ota Hwpd pag va pny maicouy
|1€ TN yn, TOTE Tolog Ba To Kdvel;

The film brings a different perspective for a solution to global warming. Earth is
sick and instead of looking at big things and important people to move the world
aqainst global warming, why not look at all the small things? The small and
young people who can't even talk? If we don't teach our babies not to play with
earth, who will?

Inapoi la Inocenta

[Emotpoen otnv aBwdtnta / Return to Innocence]

DVD 1" Poupavia / Romania 2009
IknvoBesia-Owroypapia-Movral/Direction-Cinematography-Editing: Alex Bade
HBomotoi/Cast: Alex Bade

H tawia eivai yia Ty emotpogn, 61 anapattnta oe pa maidikr aBwdtnTa, ald
0¢ (la aBwétnta mou o kaBévag amd Hag kpOBel péaa Tou Kat ekdnhavetal oTav
EMOTPEPEL OTOV TOMO TIOU QYOG TEPIOTOTEPO, TL.Y eKel OMOU Leyahwae.

The film talks about returning, not necessarily to a childlike innocence, but rather
to an innocence that each and every one of us has when they retum to the place
they love the most, for example, where they grew up.

Election Day
[Mépa exhoywv]

DVD 1" ZAoBevia / Slovenia 2009
IknvoBeoia/Direction: Miha Mlakar

Bpapeia/Awards:

EAaBe émawo / Highly Commended - Think. Act. Change European
60second film competition by EPP/CoR (Europeans People Party)

H tawia dnpovpyet pa avriotoryia avdpeoa otny avakikhwon kat Ty Yrgo —
TNV Pripo LTEP TG UONG.

The film draws an analogy between recycling and voting — voting for nature.
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Bike vs Car

[ModnAato evavtiov avtokivitou]

DVD 1 Itahia/ Italy 2009
IknvoBeoia/Direction: Yukai Ebisuno Mapaywyr/Production: Fisheye Production
HBomooi/Cast: Massimiliano DI Bartolo, Valentina Compierchio, Marco Massarelli

Bpapeia/Awards:
EAape dmvo / Highly Commended - Think. Act. Change European 60second film competition
by EPP/CoR (Europeans People Party)

Fvag y1oupopIoTIkdg Kat 0apkaoTkGS GUMOYIOOC TAVW OTIC UVABELEG g,
YuvBug ot avBpwrol moTENOUY OTI TO AUTOKIVATO €lval TayUTEPO éo an’ 0
modrAaro, akhd dev elval mvta €tal. 2ugvd yivetal Kaxi ypron Tou QUTOKIVATOU
(G [éoou fletakivnanc. Mohovel kat xpetdCetat mohug Xwpog (e16ika otnyv moAn)
yia 1o mapkdpiopa. To modAAaTo eival euéhikTo, Ehagpu Kai otkohoyike. To auto-
KivnTo, otV Tavia, exmpoownel Tov katavahwtiopd- 1o modiAato Ty evatpogia
kat Ty olkohoyic.

Bike vs Car is a short film that reflects on our habits with humor and sarcasm.
Usually people think that a caris faster than a bike, but that's not always true. Cars
pollute and need a lot of parking space, especially in the city. Bikes are agile, light
and ecological. Cars in my film represent consumerism; bikes represent intelli-
gence and ecology.

Why Not?
[Tarti 6x1;]

DVD 1" Bouhyapia / Bulgaria 2009
IknvoBeoia/Direction: Teodora Koleva Artist: Vessela

H tawia Behet va deider epikes amhég mpadel otn KaBnpepvotntd pag, ot omoi-
€ mopoly va KAvouy Tn) H1agopd... TOUAGYIOTOV yia {ag Toug (6louc,.

The main idea is to show some simple actions in our everyday life that could
make a difference... at least to ourselves.

Change

[AMayn]

DVD 1" Moptoyahia/ Portugal 2009
IknvoBeoia-Levapio-Owroypagia-Movtdl-Napaywyn/Direction-Screenplay-Cine-
matography-Editing-Production: André Vieira

Mia obvropn patid mdve 0o Tiwg ol MpAgeIS fag pmopoly v ad&ouy Tov koopo
Kall TI6G mopouie va avatpéyouple Sdgopa pawopeva.

A brief look on how our actions can change the world and how we can turn
around various adverse effects.

Thessaloniki IFF-09
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Re-green
[Ava-Tipdotvo]

DVD 1 Poupavia / Romania 2009
IknvoBeoia-Owroypapia-Movtdl/Direction-Cinematography-Editing:
Dobrota Andreia

H tawia 8éhet va avadeiéel T onpacta g avakikhwong yia To péMov Twv mal-
dlov pac. Fva koprtadki (wypagilel xpnalponolwyvtag oAa Tou Ta yaptid, aMd
16vov dTav 1) LnTépa TG TAG TO EMmonaivel, auvednTonotel 6Tt Lovov avakukA®-
vovac Ba pmopéact va ouveioel T {wypagIkn .

This short film is about the importance of recycling for the future of our children.
Alittle girl trying to draw uses all the sheets of paper she has and it's only after
her mother shows her, that she realizes that recycling is the only way she can
continue to work on her drawing.

Stand By

[>e avapovn]

DVD 1" Itahia/ Italy 2009
IknvoBeoia-Levapro-Owtoypagia-Movral-Mapaywyr/Direction-Screenplay-Cine-
matography-Editing-Production: Andrea Coden

HBomotd¢/Cast: Francesco Biasutti

Mta Tawia yia va yhtwoouie Tov mAavifTn Kat yia v YNTGG0UE Kal XAuaTa...

A one-minute film to save our planet and to save money.

World Water War

[Maykdopiog moAepog vepoL]

DVD 1" EAAa@da/ Greece 2009
IknvoBesia-Owroypagia-Movrdl-Napaywyi/Direction-Cinematography-Editing-
Production: Ztéhog ANe§avdpdxnc/Stelios Alexandrakis, Mevéhaog Mapmoukione/Menelaos
Pampoukidis Zevdpio Screenplay: Ztéhog Ake§avdpanc/Stelios Alexandrakis

HOomooi/Cast: Nwpyog NavAidn/George Pavlidis, Anpritpng Aaptavakng/Dimitris Dami-
anakis, Navng Xat¢nhd{apoc/Yannis Hatzilazaros, Kootag MNapmoukion/Kostas Pampoukidis

BpaBeia/Awards:
10 Bpapeio / 1st Prize - Think. Act. Change European 60second film competition by EPP/CoR
(Europeans People Party)

To 2035 Ba yivel moAepiog. AuTr T @opd 6p1wg Oev Ba elvat ouTe yia Ta xprApaTa,
00T yia To eTpehato. AuTr T gopd Ba oKoTwvouie yia va eMPIOOOULE.

In 2035 there is a war coming. But this time it won't be for money or oil. This time
we will kill to stay alive.



Think Act Change

Thessaloniki IFF-09

Householders Vs.
Thieves and Dogs

[NotkokOpnOES evavTiov KAEQTWV Kal OKUAIWV]

DVD 7' Toupkia / Turkey 2009
IknvoBeoia/Direction: Baris Akis Zuv-oknvoBeaia/Co-direction: Alp Akis

[upiotnke oty Kwvotavivoinon kat myelpet va et Petapopikd 6Tt ot KAEQTEG
€vdlapépovTal mePLOaOTEPO Yia To MePIBAMOY amd Toug VoIKoKUPNOEC.

The film was shot n Istanbul, Turkey and uses metaphor to show that thieves care
more about the environment than householders.

[KAnpovopud]
DVD 1" Aetovia / Latvia 2009
IknvoBeoia/Direction: Gints Amolins, Zigmunds Ziemelis Zevapo-Owroypapia-Mo-

vta{/Screenplay-Cinematography-Editing: Zigmunds Ziemelis Mapaywyoc/Producer:
Gints Amolin3

H tawia emBupiet va o¢i¢el Ty entdpaon mov Ba éxel aTIC EMOpEVES YevIEC 1 one-
pwi EMewn mpoooyric ota Bépiata mpoataoiag Tou mepiBaMovToc,

The film is concerned with the impact on future generations of not paying
enough attention to protecting the environment today.

Cycle
[Kokhoc]

DVD 1" Aetovia / Latvia 2009

IknvoBecia/Direction: Gints Amolins, Zigmunds Ziemelis Zevapio/Screenplay: Gints
Amolin$ @wroypagia-Movrd{/Cinematography-Editing: Zigmunds Ziemelis Napayw-
yo¢/Producer: Gints Amolin$

HOomooi/Cast: Anneli Arro, Marika Arro, Juris Augskalns, Gints Amolin3, Zigmunds Ziemelis

Bpapeia/Awards:
30 Bpapeio / 3rd Prize - Think. Act. Change European 60second film competition by EPP/CoR
(Europeans People Party)

H tawia Oiepeuva Ti mpoomTIkéC yia T dnpioupyia evog Plwotpiou mepiBaMovToc.

The film explores some of the prospects for creating a sustainable environment.
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Melt

[Awotpo]

DVD 1" Mey. Bpetavia / UK 2009

IknvoBeoia/Direction: Kelvin Sun, Harpreet Singh Zevdpio/Screenplay: Harpreet Singh
Owroypapia-Movral/Cinematography-Editing: Kelvin Sun Mapaywydc/Producer:
Harpreet Singh

HBomotd¢/Cast: Kamaljeet Singh

To Moo éxel w kevtpiko Béua v umepBéppiavon Tov maviTn. Emkevipave-
Tat oty mepimwon e Evpamng. Mpokelévou va ouldBel Ty ovaia g Eupw-
g, 0 mpwtaywvioths (Kapahtdit 2vyk) cupBoilel To obvolo g nreipou g,
kaBay BubiCetat apyd péoa otoug Mwpévoug Tidyouc,

Melt deals with global warming. It centers Europe as the main case. In order to
capture the essence of Europe, the main actor (Kamaljeet Singh) represents the
whole of Europe sinking slowly into the melted glaciers.

1T Minute Later

[T Aemt6 apydtepal

DVD 1" Béhyto / Belgium 2009
IknvoBeoia-Levapio-Owroypapia-Movral-Mapaywyn-/Direction-Screenplay-Cin-
ematography-Editing-Production: Blomme Molenstra HBomotoi/Cast: lefke Molenstra,
Wannes Van Duyse

Evahertd an'n Cw evd¢ fpwa mou Ppioketal oe TOAENO (1 T TOMIKH {OAuvOn.

One minute out of the life of a hero in conflict with local pollution.
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Open Your Mind!

[Avoiée To puard oou!]

DVD 1’ lomavia / Spain 2009
IknvoBeaia-Zevapio-Napaywyr/Direction-Screenplay-Production: Lorena Velasco
Mouatkiy/Music: Sur Non

HBomotoi/Cast: [nma Molina

0ot efpaote umedBuvor yia v khpatik, ahayr. Av dev Béhoupie va pTaooujie
0¢ aKpaieC KaTaoTaoeC, mpemel va avoi§oupie To [ualé [ag Kat va Bpobyie Tov
p0M0...

We all are responsible for climate change. If we do not want to get to a point of
no return, we should do something, open our minds and find the way...

Yes You Can!
[Nat, umopeic!]
DVD 1’ lomavia / Spain 2009

IknvoBeaia-Levapio-Movral-Mapaywyn/Direction-Screenplay-Editing-Production:
Luc Hilhorst ®wroypaepia/Cinematography: Antoine Laurent

HOomouoi/Cast: The Yes You Cans

Avo koutid avapuktikwv Bpiokovtar mhat mhdi o' éva mdpko kat, Omwg kaBovial
{6va Toug 0To ypaoid, ovelpebovtal va méve o évav kddo avakUkAwong yia va
OUVaVTIO0LY TOUG QiAoug TOUG.

Two refreshment cans are lying side by side on the grass. They dream of leaving
the park and visiting their friends in the recycle bin.

Thessaloniki IFF-09
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THESSALONIKI
INTERNATIONAL
FILM FESTIVAL
AGORA

5n ATOPA

500 AieBvéc DeotiPaA
Kivnpatoypdgou Ocooahovikng
14-22 NoeyBpiov 2009

Tpapeio Zuvroviapol Ayopdg
YneoBuvec: Mapyapita HhomovAou, ABnva Mewpytddou

Y& 0UVExELd TG emTuynuévng 4ng Slopydvwang T Ayopdg, xdptg ot omoia 36 Tawvie¢ amé v
NA Evpomm e§aogpdhioav dlavopn o€ 18 dlagopetikég meployég Tou koopou, To Deotifal Kivn-
patoypagou Oaoalovikng dlopyavavel Ty 5n €Thota Ayopd KINHATOYPAIKWY TAVIGY 0To TAai-
010 To 5000 OeoTIBN.

Tieivaun «Ayopa»

To 2005 eykawvidoape pia suvduacyévn dpaon ayopa, e TEoEPIC TOJEIC, €K T omoiwv OAot on-
Hi0upyRBnkav Kal TposappooTKaY OTIC avAyKee TwV Snpioupywy Taviwv amd ta Bakkavia, T
Notioavatohikiy Eupwmn kai m Meadyelo.

0 koKkhog Tn¢ Ayopag Tou OKO eivar:

» Balkan Fund, to tayeio avamtuéng aevapiov Tov OeotiBdh Kivnuatoypdgou Ocooahovikng
» (rossroads, 10 popouy oupmapaywywv tov OeotiPal Kivnpatoypdgou Oeaoahovikng

» Salonica Studio / Four Comers, To eKmaideuTIkd €pyaoTipl yla moudaoTéq kivnpatoypdgou
H «Ayopd ivain opmpéha Twv enayyehpatikav dpaotnptotitwy Tou Oeotifal.
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Ayopa: tatiotikd ototyeia 4n¢ Sropydvwong
T 4n Ayopd ouppeteixav 382 emayyehpartieg Tou Kvnpatoypdgou amd 40
XWPEC: ayopacTeq, lavoyieic, MPAKTOPEC MWANOEWY, TPOYPALLIATIOTES PE-
0TIBAN, EKTPOOWTION VOTITOUTKV KAL KIVIATOYPAPIKWY 0PYAVIOHAV KaBG)
Kal MWANTEC Kat Tapaywyol Kvnuatoypagikwy Tawiwv amd my EAdda, Ty
NA Evpayrm kat tv NA Meadyeto. Amd autolc ot 135 ftav ayopaotég. Mpay-
patomoudnkav meploodtepeg amd 2.631 mpoPorég 290 Tawiv.

Ayopa: Tawieg
Yy Ayopd mephapiBavovtat ohokAnpwpéve Tatvieg amé oAoKANpo Tov Ko-
G0, IO OUPPETEXOLY O OAa Ta mpoypdppata Tou DeoTiBd), pia emhoyn
TIPOoPaTwy OAOKANPWHEVWY Kal 6€ EEENEN TaVIGV VEwV oKNvoBETwY amo
v NA Evpwmm kat v NA Meadyeto, kabwg kai Tawvieg mpoogatng mapa-
ywyng amd v EMdda.

Ayopa: MpoPolé¢

Ot dramoteupiévol T¢ Ayopdg éxouv amokAelotikn mpéoPaon oty 01K
Coovn mpoPol@v yia emayyehpariec, OAwv Twv Tawiev and my ENdda, ta
Bahkdvia kat v NA Meabyeto mou guppeTéyouv 0To emionpo mpdypappa
00 OgoTifal.

Ayopd: Epya o€ e€€Mién

Mpaypatoroleitat o ouvepyaoia pe To mpdypappa «Martiég ota Bahkaviar kat
70 EMnikd NMpdypappa tov OeotiBd. Mpoagépet v evkaipia oe emayyeh-
HaTieg amd To (PO ToU KvNuaToypdeou, va avakahyouy Tawvieg amd Ty ev-
pUtepn meployr Twv Bahkaviwv Aiyo mpwv amé v ohokhipwarj Toug. To mpd-
YPaypa péxpt orpepa €xel mapouotdael avayvwplopévoug TiTthoug 6mwg To
California Dreamin’ (endless) Tou Kplotidv Nepéokou (Meydho Bpapeio, «Eva
kamoto BAéppa» - OeotiBah Kavvav 2007), lotopia 52 Tou ANESR AheSiou
(Emionpo Aaywviotikd, Oeotipal Potepvtap 2008), Kuvddovrag Tou Nwpyou
AdvBipou ((Meydho Bpapeio, Eva kdmoto BAépyia» - OeotiBdA Kavvawv 2009).

Ayopd: Wnegtakn Bvreodikn

Y10 mhaioto TG Ayopdg Aertoupyei evnuepwpévn Ynetakr Bvreodnkn pe
uhikd mpoPohi¢ kat mpowBnong an’ OAEC TIG TAWiEC TOU GUULIETEXOLV 0TO
Emionpo Mpéypappa tov Oeoifa kaBwe kat and Tawvieg amé Ti¢ YwPEC TG
Bahkavikii¢, ¢ NA Evpamng kai tng NA Meooyeiou mou £xouv avtamokpt-
Bei otv mpookAnon ouppeto¢ otnv Ayopa.

Ayopad: Ynnpeoieg

[&1wtikd booths amokAeloTIKG yia TOG emayyeAuaTies Kat Toug dnpooto-
Ypagoug mou ouppeTéxouy oTo PeaTiPdl

Business Lounge amokeloTIKA Yia TOUG EmayyehpaTiec, MPOKELWEVOU va
TIPAYUATOMOL0UV OUVAVTHELS, pavTeBou, oulnThiaels KA.

EkBeotakd mepintepa

Tuvebplakoug xwpoug

EAetBepn mpooPaon ae H/Y yia toug emokémeg

Awpeav WiFi aovdeon oto Internet

Oupidec aMnhoypagiag

I'pageio Mnpogoplwv

I'pageio dtamiotevong emayyeuaTioV

Ayopa: Deal Making Support

H Ayopd mapéyet voptki kat ypappatelaki umoothpién, umoothpién pap-
KETIVYK, kaBwg Kat ummpeoia yia Thv mpaypatomoinen PooWIKWY GUVa-
vtijoewv Kat follow up eumopikav emagwv o€ OAOUC TOUC TAPEUPLOKOLLE-
VOUG, € 0KOMO TNV amoTeNEOPaTIKi) OAOKAjP®OT TWV EMayyeAIATIK@Y
dlampaypateoewv. H Ayopd eyyudtat oti, katd T didpkeld g, ot ayo-
paoTéC, Slavopeic, mpaxTopec MwAGEWY, Tapaywyoi Kal SlopyavwTé pe-
otipah an’ 6Mo Tov KAGpo Ba PMOPOLV va EvNEPWVOVTAL OXETIKG i€ TO
«TT010¢ E(Val TOL0C» KAl «TTOL0C Eival TOU».

Napoyn e€e1dikevpévwv cupPoudwv AieBvoig Marketing

H Ayopd mpoo@épel e GAou¢ TOUC apaywyoUG oV GUPPETEXOLY 0TO
emionpo mpoypappa tou OeoriPah pe Tawia Badkavikig f/kat eMnVIKig
ipoéheuong kat ot omoiol dev dlabétouv mpdkTopa mwAnoewv, Kat' 1diav
ouvavTroelg mapoyr oupBoulwv S1eBvoug HdpKETIVYK.

Ayopa: Ekdooeig

Agora Film Guide: Aiota e O\eg Ti¢ Tawvieg g Ayopdg, kaBag kat mhn-
POQOpieC yia T epmopikn Toug dabeotpdtnTa.

Industry Manual: Katdhoyog pe Ti¢ anapaitnte minpogopiec emagig pe
TOUC Mapaywyouq, Slavopeic, MPAKToPEC MWANOEWY, EKTPOCWTOUG Kal
oupBovNouc PeaTiaN, EkMpoowMoug TNAEOMTIK®Y aTabywv, xpnuatodo-
Te¢, decision makers, tutors kat trainers amd tv EM\dda kai 1o e§wtepiko,
TIOU GULETEXOUV O€ ONEC TIC EmayyehpaTikés SpaotnpiotnTeq Tou DeoTifaN.

Hellenic Audiovisual Directory: Katd\oyog eNnvikou omtikoakouatikol
Kal Kvnuatoypagikol ywpou.

|
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5th Agora

THE 50th THESSALONIKI INTERNATIONAL
FILM FESTIVAL MARKET

November 14-22, 2009

Agora Coordination Office:
Margarita Eliopoulou, Athena Georgiades

Agora

The name comes from the ancient Greek word for the marketplace, where public debate and all
sorts of interaction, including buying and selling, took place.

Agorais a boutique industry event offering many ideal networking and opportunities to the global
film industry in an informal, hospitable, relaxed, but very professional atmosphere. Agora as an
international meeting and trading umbrella runs in parallel with the other TIFF industry related
activities: the Balkan Fund-TIFF Script Development Fund (14-16.11), the TIFF Agora -Balkan Works
in Progress (16.11), the Crossroads - Co Production Forum (16-18.11), and Four Corners - Salonica
Studio Student Workshops (18-22.11).

WITH THE SUPPORT OF
0N

MEDIAEE
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Participants and Deals

With the participation of 135 buyers among 382 top film professionals (pro-
ducers, distributors, festival programmers, sales agents, institution repre-
sentatives, experts) from 40 countries, and more than 2,631 screenings of
290 films, the 4th edition of Agora was a highly successful event in which
36 films from Southeastern Europe obtained distribution in 18 different
world territories.

Films

Agora promotes all the films participating to the Official Festival Program.
Agora also provides a showcase for completed and in progress films from
the Balkans, Southeast Europe and the Eastern Mediterranean aiming to ex-
pand trading and networking between professionals from our region and
the rest of the world.

Agora Works in Progress

Agora Works in Progress gives the opportunity to film professionals at-
tending the Agora to be the first to discover selected projects from the en-
tire Balkan region, in the stage just before completion. California Dreamin’
(endless) by Christian Nemescu (Prix Un Certain Regard - Cannes IFF 2007),
Tale 52 by Alexis Alexiou (International Competition, Rotterdam IFF 2008),
Charleston and Vendetta by Uros Stojanovic and Dogtooth by Yorgos Lan-
thimos (Prix Un Certain Regard - Cannes IFF 2009), are some of the previ-
ously presented projects.

Agora Industry Screenings & Events

Agora holds a Film Library and organizes Industry Screenings. Participants
of the Agora have access to all Festival related activities, public & industry
screenings, conferences, round table discussions, workshops, events and
parties.

Exhibition Space & Facilities

Agora offers well equipped exhibition space to sales agents, film institu-
tions, producers and other professionals, private screening booths for buy-
ers, producers, film festival programmers, institution representatives and
Press, a business lounge exclusively for the accredited guests and confer-
ence rooms.

Deal Making Support

Agora provides marketing, promotion, networking, deal making, “match-
making’, legal and secretarial support to all attendees for the effective com-
pletion of business negotiations. Agora guarantees that buyers, distribu-
tors, sales agents, producers and festival programmers from all over the
globe, will be fully informed about “who is who”and “who is where” dur-
ing the Agora and able to screen the participating films.

Location

Agora is located at the Thessaloniki port on the northern shores of the
Thermaikos gulf that opens onto the Aegean Sea, and in close proxim-
ity to Chalkidiki's beautiful beaches. Agora is next to the Festival Center
and screening rooms, and within walking distance from the city’s famous
nightlife center, in one of the most traditional areas of this historic
Greek city.

|
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Four Corners — Salonica Studio
19-22.11.09

YnedBuvn Imovdwv: Aéomova Mou{dxkn,

AtevBovrpia Tou AieBvoug OeatiBal Kivnuatoypdgou Oeooatovikng

Enikoupn KaBnyftpta oto Turjpa Kvnpatoypdgou e Zxohi¢ Kahwv Teyvwv tou Aptototeheiou lMavemotnpiov Ocooaovikng
Zuvroviotpa: O¢pg Behévn - Tupa Exmaibevtikav Npoypappdtwy Oeoipal Kivnpatoypdgou Ocaoahovikng

Zoppoulog: ABnva Kaptdahov, 2opBoulog Oeotifdl Kivnuatoypdpou Oeaoahovikng / Aiddktwp Emkowwviag, Méowv kat MoAtiopot

xoM¢ Kahwv Texvwv tou Aptatoteheiou NMavemotnpiov Oeooaovikng v exmaidevtikn mpwroBoulia Tou Salonica Studio, mou {exivnae To 2006

Y10 E181KEVOEVOUC 0TO OEVApLO, Th OKNVoBeaia Kat TNV mapaywyn QotTéC Kal eviaooeTal oTic avamtuélakés dpaotnpiotnteg tng Ayopds. H emtu-
Xn¢ Aetroupyia Tou mpoypdppatog Salonica Studio ané v mpwn KidAag xpovid Tou, 0dRyNaE o€ mepartépw enéktaon kat SieBvomoinor Tov, pe anoté-
Aeapa va dwoel 1o évauopa yia T dnpiovpyia Tou véou, eupwnaikod mpoypdppatog Four Corners kat oTn ouvéyela va anotehéoet évav amd Toug Baotkolg
muAwveg Tou. £1o Four Comers, To omoio €t emTuyel xpnpatod6tnon kat umootnpién amd to eupwaiké mpoypappa MEDIA, eivat idputika pékn n ENada,
n lomavia katn AyyAia pe eTaipoug pia Kivnpatoypagikr 6xoA Kat évav Kivnpatoypagiko gopéa n kabe xwpa, v amé GETog 0To Sleupupévo oxria Tou
OUPHETEEL W TETApTO péog Kat n Bouhyapia.

-I-o 500 OeotipaA Kvnpatoypdpou Ocooahovikng cuveyilel atn etvi emetelakn dlopydvwen Tou o ouvepyaoia e To Turjua Kvnpatoypdgou g

210 KawoUpylo mpoypappa, To epyaotrpto Tou Salonica Studio amotehei 10 40 ot o€1pda epyactrplo mou Ba mapakohovdricouy 33 QortTEC Amo OKTW KI-
vnpatoypagkég axoréc me Eupwmng, g Meooyeiov kat twv Bakkaviwv. Ot omoudaotég ouppetéxouy pe mpétaon oevapiou Ty omoia eme¢epydlovtal
0€ HIKPEC Opddeg e £101koUG Tou wpou, mapakohouBouy aepvapia mdvw otn Stebvr xpnuatoddtnan kat Tig TwAnoelg, kaBwg kat Tig Aoumég avamudla-
ké¢ OpaotnptdTnTeC ToU DaTIBAN TOU AYOPOLV GTO YVWOTIKO TOUC QVTIKEIHEVO, HENETOUY TEPUTTLIOELG EMTUXNHEVAV EUPWTIATK®Y GUUTAPAYWYWVY Kal Ua-
Baivouv mpaxtikéc mapousiaong e douletdg Toug (pitching techniques).

To Tpnpa Kwnuatoypagou e Zyohric Kahwv Texvwv tou Apiototeheiou Navemotniov Oeogahovikng, ouppeTéyet o mpoypappa moamhd: emheypé-
veg opddec portnTwv Tou AapPavouv pépog oTa epyactrpla, 600t PortnTéC evdlagépovtat mapakohouBolv Tiq avotyTég epyacie¢ Tou kat, Téhog, ot EAn-
VEC QOITNTEC AetToupyodY wG otkodeamdTec-00vdeapiot Twv Eévwv ouvadéhguy Toug e To DeaTidN kat tnv moAn ¢ Ocooahovikng.

To Salonica Studio / Four Corners, avamtiooovtag o evpwnaiki kat pecoyelakr méov didataon to maioto katdpTiong kai ekmaidevong Tov OeoTiPah,
€vioUel T dnputovpyikn kat apgidpopn oxéon tou OeatiBdl Kivnuatoypagouv Ocaoahovikng kai tov TpApatog Kivnuatoypagou tou Apiototeheiou Ma-
vemotnpiou Ocagadovikng, n omoia avamtyOnke pe Ta Masterclasses kat Ti¢ Avotytéc Lu{ntroeig mou ieuplvlnkav amd to 2005 Kat petd.

TuvToVIOTEC-eKaIOEVTIKOT Twv opddwy Tou @eTvol epyaotnpiou eivat ot Svend Abrahamsen, Phil Hughes, Miguel Machalski kat Ana Sanz-Ma-
gallon. 2y enetetakn dlopydvwon tov 5000 Deotipah Kivnpatoypdgou Oeasahovikng, To eNnviké epyaatriplo, mou Ba yivel ato mhaicto g Ayopdc,
Ba gihoSevnoel emionpa opadeg portntwv amd EMada, lomavia, Meydhn Bpetavia, Meppavia, EsBovia, ZhoBevia, Boukyapia kat Poupavia.
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Head of Studies: Despina Mouzaki,

Director of the Thessaloniki International Film Festival

Assistant Professor in Film Production at the Film Studies Department of the Aristotle University of Thessaloniki

Coordinator: Themis Veleni - Thessaloniki International Film Festival’s Education and Training Programs

Consultant: Athena Kartalou, Consultant of the Thessaloniki International Film Festival / PhD in Communication, Media and Culture

versity students specializing in writing and film directing/production, which was inaugurated in 2006. Since 2008, Salonica Studio is part of the Four

Corners new initial training scheme, supported by the MEDIA Program of the European Union. Thessaloniki International Film Festival in collabora-
tion with the Film School of the Faculty of Fine Arts of Thessaloniki’s Aristotle University was one of the founding members of Four Corners in partner-
ship with Spain and the UK. Each of the founding members is represented by an academic or professional institution, whereas this year’s partnership was
extended with a new member, the National Academy for Theatre & Film Arts, Bulgaria.
Four Corners brings together students and graduates from around Europe and helps them to develop, to finance and to produce first feature films that
will thrive and prosper in the European and international market place. 12 project teams attend seminars on international funding and sales, special screen-
ings and many of the Festival’s developmental activities related to their career objectives.

-I-he 50th anniversary of the Thessaloniki International Film Festival continues this year’s edition of the Salonica Studio educational initiative for uni-

The Film Studies Department of the Aristotle University of Thessaloniki’s Faculty of Fine Arts participates in this initiative in a number of ways: 2 selected
groups of students in writing, directing and film production take part in the Four Corners training scheme workshops through the year, the university’s
students are welcome to attend Salonica Studio’s open sessions and, finally, the Greek students will act as hosts/liaisons between their foreign colleagues
and the Festival, as well as the city of Thessaloniki. Salonica Studio and Four Corners have added European and Mediterranean dimension to the Festi-
val’s training and educational framework, while at the same time it has reinforced the creative two-way relationship between the Thessaloniki Interna-
tional Film Festival and the Film Studies Department of the Aristotle University of Thessaloniki, which has been developing since 2005 through the ex-
pansion of Masterlasses and Open Discussions.

This year's tutors are: Svend Abrahamsen, Phil Hughes, Miguel Machalski and Ana Sanz-Magallon. Salonica Studio will be the 4th workshop of

the Four Corners program with 33 participants attending from 8 different countries (Greece, Spain, UK, Germany, Estonia, Slovenia, Romania, Bulgaria).
The Greek workshop will take place in the Agora as part of the 50th anniversary Thessaloniki International Film Festival.
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KaMrreyvikr AevBivtpia: Marie-Pierre Macia

mussnums Yuvroviotpteg: Oévia Kooopitaa, Ayyehikr Bépyou

CO-PRODUCTION FORUM Toppoudog: Lucas Rosant

50 Oo6pouvp 2uumapaywywv Crossroads issmosin s

To Crossroads €ivat éva Oopoup Lupmapaywywv mou 15pubnke To 2005 amd to OeotiBal Kivnpatoypdgou Oeagahovikng. ZTéxo¢ Tov ival va otnpilet Toug mapa-
Ywyol¢ Tawiev peyahou prjkoug, ot omoie¢ ouvdéovtar jie Tiq meployég T Meaoyeiou kat Twv Bakkaviwv, mpowBavtag Toug o€ éva diktuo ypnuatodotav, ov-
HMAPAYWYWY KAl ONPAVTIKGV Tapayovtwy TE Kvnpatoypagikng opnxaviag an’ 6Ao Tov koopo. To poypApLA TPOOPEPEL TV EUKAIIA YIa CUVAVTIGEL —mi-
ONEC Kat avemionyec— pie Slavopeic, ekmpoowmoug TNAEOMTIKWV TaB@Y, MpAKTopeC MwAROEWV Kat cupBououg mou Pmopoly va mapdoyouy EUMOTEVTIKA
0UpBouMéC yia kdBe Bépa — amd vopka {nTpATA HéXPL OTPATNYIKES yia TV E§ao@aNion Xpnpatodotnong.

O¢toc, 1o Crossroads eykawvidlet ) ouvepyaoia jie To Producer’s Network twv Kavav. 0 mapaywyog Tou Kivnpatoypagikou oxediou ato omoio Ba amovepinBei
10 Bpapeio Crossroads 2009 Ba kepdioet pia kapta diamiotevong yia to Producer’s Network ato Ogotipah Kavvav 2010. Emmhéov, To Crossroads eykaiddet gétog
Ja ak6pn ouvepyaoia: pe o Eupwnaiké Epyaotrpto ouyypapric aevapiou kat avémtuéng kvnpatoypagikwv oxediwv MFI SCRIPT 2 FILM WORKSHOPS mou dtopyavawvetat
an6 To Meooyetako lvatirodto Kivnpatoypdgou (MIK). To epyaotiipio anotelei éva mponypiévo, EVIaTiko ekaiduTIkG mpoypagipia ou €xel Ty umoaTrpién tou Mpo-
ypdppatog MEDIA ¢ E.E. KaBe xpovo éva aevdplo mou avamtbooetat oto maioto tou MFI SCRIPT 2 FILM WORKSHOPS 8a em\éyetat ka Ba mapouaiddetat oto Cross-
roads kat avtioTotya, éva oevapto amé To Crossroads Ba kepdiCet umotpogia yia va ohokAnpwbei oto Epyactripto Tou MIK.

Ta 17 Kwnpatoypa@ika oxédia mou ouppetéxouy pétog ato Crossroads, emAéxBnkav jie KpiTiplo T moLdTnTa TOU Gevapiou, T dnutoupyIkn Toug opdda
Kat T duvatdTnTa mpaypatonoinoig Touc. ONa Ta oxédia eival mapaywyé 1) oupmapaywygs anod v meploxn Twv Bakkaviwv 1) ¢ Meooyeiou, ite epmepiéxouv
0Tl gl amo TI mepLoxEC auTEC aTny MAOKN Toug. Xe éva amd ta 17 oyédia Ba amovepndei to fpapeio Crossroads, Gpoug 10.000 evpw.

Ot peTIvég ouppEToxEC eivar ot €§nG:

Adalabert’s Dream, ZxnvoBeoia: Gabriel Achim, Mapaywyn: Gabriel Achim & Tudor Giurgiu, Green Film & Libra Film, Poupavia
Any Given Night the Sun Could Shine, ZxnvoBeoia: Alicia Billon, Mapaywyn: Marieke van den Bersselaar, Benece Produccions, lemavia
DamaScenes, ZknvoBeoia / Mapaywyn: Rana Kazkaz & Anas Khalaf, Les Films de Zayna, Zupia/ Tahia

The Debt, Yxnvobeoia: Takne Anpntpaxémovhog, Napaywyn: Nwpyog Kahopevomouhog, 2K Films, ENNada

Everybody in Our Family, ZknvoBeoia: Radu Jude, Mapaywyn: Ada Solomon, Hi Film Productions, Poupavia

Fish n’ Chips, ZxnvoBeoia: Hhiag Anpntpiou, Napaywyn: Ztavpog MNanayewpyiou, Tetraktys Films, Kimpog

The Future Lasts Forever, ZknvoBeoia Ozcan Alper, llapaywyn: Ersin Celik, Nar Films, Toupkia

The Judgement, ZxnvoBeoia / Napaywyx: Stefan Komandarev, Argo Film, Bouhyapia

Manshad, ZxnvoBeaia: Avi Mussel, Napaywyn: Oriana Ghivoly — Genigar, Oriana Productions LTD, loparA

0Odyssey of a Vagabond Princess, Yknvofeoia: Altinai Petrovitch Njegosh, Napaywyn: Janja Kralj, Shilo Films, FaAAia

0ff —White Lies, ZxnvoBeaia: Maya Kening, llapaywyn: Yoav Roeh & Aurit Zamir, Gum Films lopaniA

Pasqua, ZxnvoBeoia: lvan Marinovic, Mapaywyn: Branislav Sdric, A Atalanta, ZAoBevia

Taraj'o, ZxnvoBeoia / Mapaywyn: Hazim Bitar, Tashkeel, lopdavia

Shadows & Faces, ZknvoBeoia / Napaywyn: Dervis Zaim, Marathon Films, Tovpkia

The Story of the Green Line, Xknvofeoia / Mapaywyn: Mavikkog XpuodvBou, Artimages Ltd, Kimpog

Two Sides of the Ramparts, Yxnvodzoia: Kazim Oz, NapaywyA: Suncem Koser, Mesopotamia Cinema & Yapim 13, Toupkia
AVery Unsettled Summer, ZknvoBeoia: Anca Damian, Producer: Grant Keir, aparte film, Poupavia

To Bpapeio Crossroads éxe1 amoveynBei oto mapeAdov otny Tawia Pandora’s Box ¢ Meaip Ouatdoylou (Xpuad Koyoh Kahitepng Tawiag kat Apyupd Koyot Mpa-
Tou luvaikeiou Pdou oto DeatiBal Kivnpatoypdpou tou Xav epmaotidv 2008) kat ovo Le Policier tou Nadav Lapid mou apyotepamrpe pépog ato IAtelier du Cinéma,
ot OeotiPal Kavvav to 2008 kat eniong oto New Cinema Network atn Pwpn to 2008. Taxpa Bpioketat oe diadikacia yupiopdtwy. Otmepawvoi Bpaevpévot Iglika
Triffonova yia 1o False Witness kat Ndvvng Lakapiong yia v Tateia Augpikiic okomebouv va apyioouv yupiopata to 2010.

To getvé OeoiBdA Kvnpatoypdgou Oeaaahovikng Ba goeviael duo Tawieg mou éxouv mapouataotei ato Crossroads: Ajami (lopanh, ouppetoxr To 2005) oTo

NieBuéc Aaywviotiké Tpnpa kat Kino Caravan (Poupavia, ouppetoyr 1o 2007) oto Tunpa «Mariég ota Bahkaviay.

ME THN YNOZTHPIZH ME TH ZYNEPTAZIA
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Artistic Director: Marie-Pierre Macia

Coordination: Fenia Cossovitsa, Angeliki Vergou muss-nnms

Consultant: Lucas Rosant CO=-PRODUCTION FOR LS

5th Crossroads Co-Production FOrum uowenber 20

(rossroads is a Co-Production Forum, launched in 2005 by the Thessaloniki International Film Festival. The goal of Crossroads is to support the producers of fiction
films that contain a link to the Mediterranean and Balkan regions by introducing them to a network of financiers, co-producers and leading industry specialists
from all over the world. The program is varied and provides the opportunity to meet, formally and informally, distributors, broadcasters, sales agents and consultants
who can offer confidential advice on everything — from legal matters to strategies for raising money.

This year, Crossroads is very proud to announce the establishment of a new collaboration with Producers’Network in Cannes. The producer of the winning proj-
ect of Crossroads 2009, will be awarded with a free accreditation to Producers’Network at the Cannes Film Festival 2010. Crossroads also has established collab-
oration with the Mediterranean Film Institute (MFI) and its advanced script and project development program MFI SCRIPT 2 FILM WORKSHOPS. The program is a
specialized training initiative operating with the support of the MEDIA Programme of the EU. Every year a project developed through MFI SCRIPT 2 FILM WORK-
SHOPS will be automatically selected to participate in Crossroads and be presented to its panel of experts, whereas the MFI will be giving a scholarship to a Cross-
roads film project to participate and be developed in its Workshops.

17 projects have been selected this year, based on the quality of the script, the creative team and the likelihood of being produced. All the selected projects
are either produced or co-produced by a country in the Balkan or Mediterranean area, or are projects that contain story elements linked to these regions. The Cross-
roads Award of 10.000 € will be given to one of the selected projects.

This year’s projects are the following:

Adalabert’s Dream, Director: Gabriel Achim, Producers: Gabriel Achim & Tudor Giurgiu, Green Film & Libra Film, Romania
Any Given Night the Sun Could Shine, Director: Alicia Billon, Producer: Marieke van den Bersselaar, Benece Produccions, Spain
DamaScenes, Directors / Producers: Rana Kazkaz & Anas Khalaf, Les Films de Zayna, Syria / France

The Debt, Director: Takis Dimitrakopoulos, Producer: George Kalomenopoulos, 2K Films, Greece

Everybody in Our Family, Director: Radu Jude, Producer: Ada Solomon, Hi Film Productions, Romania

Fish n’ Chips, Director: Elias Demetriou, Producer: Stavros Papageorghiou, Tetraktys Films, Cyprus

The Future Lasts Forever, Director: Ozcan Alper, Producer: Ersin elik, Nar Films, Turkey

The Judgement, Director / Producer: Stefan Komandarev, Argo Film, Bulgaria

Manshad, Director: Avi Mussel, Producer: Oriana Ghivoly — Genigar, Oriana Productions LTD, Israel

Odyssey of a Vagabond Princess, Director: Altinai Petrovitch Njegosh, Producer: Janja Kralj, Shilo Films, France

0ff ~White Lies, Director: Maya Kening, Producers: Yoav Roeh, Aurit Zamir, Gum Films, Israel

Pasqua, Director: Ivan Marinovic, Producer: Branislav Sdric, A Atalanta, Slovenia

Taraj'o, Director/ Producer: Hazim Bitar, Tashkeel AFC Productions, Jordan

Shadows & Faces, Director/ Producer: Dervis Zaim, Marathon Films, Turkey

The Story of the Green Line, Director/ Producer: Panicos Chrysanthou, Artimages Ltd, Cyprus

Two Sides of the Ramparts, Director: Kazim Oz, Producer: Suncem Koser, Mesopotamia Cinema & Yapim 13, Turkey
AVery Unsettled Summer, Director: Anca Damian, Producer: Grant Keir, aparte film, Romania

In previous years Crossroads awards went to Yesim Ustaoglu’s Pandora’s Box (Golden and Silver Shell for Best Film and Best Actress, San Sebastian IFF 2008) and
to Nadav Lapid’s Le Policier, which was later on presented at I'Atelier du Cinéma in Cannes IFF 2008 and New Cinema Network at Rome IFF 2008 and is currently

under production. Last year's winners Iglika Triffonova’s False Witness and Yannis Sakaridis' America Square are planning to start shooting in 2010.

This year's Thessaloniki International Film Festival is hosting 2 Crossroads films: Ajami (Israel, participated in 2005) is participating in the International Competi-
tion section and Kino Caravan (Romania, participated in 2007) is selected for the Balkan Survey section.

WITH THE SUPPORT OF IN COLLABORATION WITH

h‘1 ‘F_-. [-L'l ﬁ- - *  Prodecemsirisorh o “- I-. i

325



Thessaloniki IFF-09

Tuvroviotpia / Coordinator: Aoukia Pikdkn / Lucia Rikaki

G0AOVIKNG e oKomo Tr) GUPBOUNEVTIKI Kat OIKOVOIKT avdmTuén oevapiwy, Kat

Aettoupyei o uvepyaoia e Ta Tapieia evioxuong Twv umOAomwy KaBiepwpévay
d1eBvayv Kivnpatoypagikav geoTipal. AmeuBovetal og ia yewypagiki meploxr mou
dev kahomretal pe minpdtnTa amd kavéva Ao @eotiBAA 1 Tapeio: Ta Bahkdvia i T
Notioavatohikr Eupayrm, kat ouykekpipéva Tig xwpe¢ ANBavia, Boovia-EpeyoBivn,
Boulyapia, ENdda, Kpoatia, Kompo, MavpoBotvio, MITAM, Poupavia, Zeppia, Zho-
Bevia kat Toupkia. Zt6y0 Tou Tapeiou €ivat va fonBAoel KvNPATOYPAPIOTEC AT TiC
XWPEC aUTEC va axebLaoouY Kat va avarmti§ouy pe 600 T0 SUVaTV Mo EmayyeNIOTIKE
TIPOSIAYPAPES TIC EMOHEVEC TAIVIEC TOUG.

-I-o Balkan Fund 16p0Bnke 10 2003 amd to AteBé Deoripal Kivnpatoypdpou O¢o-

Ty €Bdopn auvexn xpovid ertoupyiag Tou, To Balkan Fund éxe1ion oo evepyntiko
ToU évav EvTUMWOlako aplBd Tawiwv ot omoie¢ avamtiyBnkav kat ohokAnpw8nkav pe
TN 6UVSpPOpI ToU Kat 0Tn ouvéxela dlakpiBnkav pe onpavtikd Bpaeia oto diebvi ki-
vnatoypagtko otiBo, eéaopahiCovtag Ty elmotoolvn The ayopds oTny moLOTHTA TwV
oyediwv oevapiou mov mapouatalel kabe xpovo. Ta mo onpavtika an’ autd eivat:

» Here & There, Bpapeio «Best New York Narrative» oto Tribeca Film Festival,
2009

» The Happiest Girl in the World, ouppetoxn ato ®opoup Tou Oeotipal Kivn-
patoypdgpov Bepohivou, 2009

» Mikpo éykAnpa, BpaBeio «Variety Critic's Choice» oto OcotiBdl Kvnpatoypd-
@ou tou Kdphopt Bapt, 2009

» Xiovt, Meydho Bpapeio oy «EBSopdda kprtikav», Oeotipah Kavvav 2008

» (California Dreamin’ (endless), Meydho BpaBeio oto Tprpa «Eva kdmoto fAép-
pay, Oeonipar Kavvawy 2007

» IepayiePo o’ ayamw, Xpuor Apkto¢ Oeotid Kivnpatoypdgou Bepohivov,
2006

To getvo Oeotial Kivnpatoypdgpou Oeooaovikng oevel pétoc ato mpoypappd
70U Té00epIC Tawvieg Tou Balkan Fund: Here & There (XepBia, BpaBeupévo o0 2006),
First of All, Felicia (Poupavia, BpaBeupévo 1o 2007), Metastases (Kpoatia, 161kn
pveia 1o 2007) kat The Happiest Girl in the World (Poupavia, ouppetoyr to 2007).

BALKAN FUND

TAMEIO TIATHN ANAMTY=H ZENAPIQN ANO TIZ BAAKANIKEX XQPEX 14-16 NOEMBPIOY 2009
SCRIPT DEVELOPMENT FUND FOR SOUTH-EASTERN EUROPE 14-16 NOVEMBER, 2009

KaMurexvikr dtevBivtpta / Artistic Director: Xpiotiva Kallas-Kahoyepomodhou / Christina Kallas

YneoBuvn opydvwon / Office Manager: Ayyehikr Bépyou / Angeliki Vergou

loniki International Film Festival, as a script develop-

ment fund which addresses a geographical area not fully
covered by any other festival fund: the Balkans or South-
Eastern Europe, specifically Albania, Bosnia & Herzegovina,
Bulgaria, Croatia, Cyprus, FYROM, Greece, Montenegro, Ro-
mania, Serbia, Slovenia and Turkey. The Festival of the his-
torically multicultural Thessaloniki supports filmmakers from
this region in their efforts to develop their projects as profes-
sionally as possible.

-I-he Balkan Fund was initiated in 2003 by the Thessa-

The Balkan Fund continues its successful course for the sev-
enth consecutive year having to display an impressive amount
of films that have been developed and completed with the
Fund’s support:

» Here & There, Best New York Narrative,
Tribeca Film Festival, 2009
> The Happiest Girl in the World, Berlin IFF,
Forum 2009
» Small Crime, Variety Critic’s Choice - Karlovy
Vary IFF, 2009
» Snow, Grand Prize Critic's Week, Cannes IFF 2008
» (alifornia Dreamin’ (endless), Un Certain
Regard Award, Cannes IFF 2007
» Grbavica (Esma’s Secret), Golden Bear, Berlin IFF 2006

This year's Thessaloniki International Film Festival’s program
hosts four Balkan Fund films: Here & There (Serbia, awarded
in 2006), First of All, Felicia (Romania, awarded in 2007),
Metastases (Croatia, special mention in 2007) and The Hap-
piest Girl in the World (Romania, participation in 2007).

To Balkan Fund auypnuatodoreitat and to Tahikd Kévpo Kinpatoypdgou kat to Ivotitodto kaite Oaoahovikng
The Balkan Fund is co-funded by the (NC and the Goethe Institute Thessaloniki

CNCE .
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YTMOWHOIA 2XEAIA XENAPIQN 2009
NOMINATED PROJECTS OF 2009

Ta oxédia oevapiwv mou Ba ouppetaoyouv oto etioto epyactrpto Tou Balkan Fund kat fa diexdikigouv
@éto¢ Ta 3 BpaPeia tov Balkan Fund eivar, pe alpapntiki oeipd, Ta akolovba /
The projects nominated for the 3 awards of the Balkan Fund are the following in alphabetic order:

The Girl from Slaveikov Square
Yevaplo-ZknvoBeoia/Screenplay-Direction: Georgi Danailov & Radoslav Spassov
Napaywyn/Production: Gergana Stankova, Menclips Ltd. (Boulyapia/Bulgaria)

Halima’s Path
Yevapio/Screenplay: Fedja Isovic
knvoBeaia-Mapaywyn/Direction-Production: Arsen Anton Ostojic, Ars Septima (Kpoaria/Croatia)

Home, Sweet Home

Yevaplo/Screenplay: Ndvog ZtaBoylavvng/Panos Stathoyiannis

xnvoBeaia/Direction: Kopiva ABpaapidou/Corina Avraamidou

Mapaywyn/Production: Kuptdkog Topapidne/Kyriakos Tofarides, Avra Productions Ltd. (Kimpoc/Cyprus)

Monument to Michael Jackson
Yevdplo-ZknvoBeoia/Screenplay-Direction: Darko Lungulov
Mapaywyn/Production: Snezana Penev & Darko Lungulov, Kino Kamera (2¢pBia/Serbia)

Not a Man if Not a Bother

evdpuo/Screenplay: Ranko Bozic

TknvoBeoia-Mapaywyn/Direction-Production: Predrag Velinovic, Sirius Production & VizArt
(XepPia, Boovia-EpleyoBivn / Serbia, Bosnia & Herzegovina)

Mother of Asphalt

Xevapto/Screenplay: Dalibor Matanic & Tomislac Zajec
knvoBeoia/Direction: Dalibor Matanic

Napaywyn/Production: Ankica Juric Tilic, Kinorama (Kpoaria/Croatia)

0f Snails and Men
Yevdplo/Screenplay: lonut Teianu
xnvoBeoia-Napaywyn/Direction-Production: Tudor Giurgiu, Libra Film (Poupavia/Romania)

Orange Gardens
Yevaplo-2knvoBeoia/Screenplay-Direction: Ozkan Kucuk
Napaywyn/Production: Suncem Kocer & Ozkan Kucuk, Mesopotamia Cinema & Yapim 13 Film Prod (Toupkia/Turkey)

Romanian Spring
Yevaplo-XknvoBeaia/Screenplay-Direction: Anca M. Lazarescu
Napaywyn/Production: Verona Meier, Razor Films (Teppavia-Poupavia/Germany-Romania)

Russian Women

Yevdpto/Screenplay: Ismail Kadare

TknvoBeoia/Direction: Aleksandr Adabachian

Napaywyn/Production: Harris Davas, 8 et Plus Productions (FaMhia-ANBavia/France-Albania)

Thessaloniki IFF-09
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Ta péAn ¢ KpITIKG emTpomi¢ 2009 givat ot

Lenny Crooks

TMapaywydc, emkepaliic tov New Cinema Fund tov UK Film Council (AyyAia)
Emkepaln Tov New Cinema Fund tou UK Film Council, To omoio €ivat o fact-
KOG kpatikdg mapdyovtag yia Tov Kvnpatoypd@o otnv Ayyhia. £t6yo¢ tou New
(inema Fund eivain umootipién mpwroeppavi{opevwv alhd kat Kata§lwpévav
oknvoBetwv mou doukebouv Bactkd ot avedpTnTn KIvHATOYPAQIKY Tapa-
ywyn. Tawie¢ mou umootpixBnkav mpoogarta mepthayBavouy Tig This Is England
(oknv. Zéw MivtoouQ), Adulthood (oknv. Noek Khapk), Man on Wire (oknv.
TCég Mapc) kai Genova (oknv. MaikA Fovwteppmotop).

Richard Kwietniowski

Jevapioypdeog kat aknvodétg (Modwvia/Ayyhia)

0 oknvoBétng Kat oevaploypdpog T Tawiag Love and Death in Long Island kat
oknvoBémg T tawviag Owning Mahowny 61840Kel TAKTIKA 0€ GYONEC Kivnpa-
Toypdgou otn Bpetavia kat éel ouvelopépel o€ MONEG evpwmaikég mpwro-
Boulie mou agopouv To gevapto, 6w To Scenario ato lahikd IvoTitodTo Tou
Novéivou, o ScriptEast otnv MoAwvia kat to Fadeln ¢ Ouyyapiag. H kavolp-
yia tou Tawia No One Gets Off in This Town €xel mpoypappatiotei yia to 2010.

Xptotiva Kallas-Kahoyepomoihov

Zevapioypdeog, mapaywyds kai mpdebpos ¢ Fupwmaikric Evwang Xevapioypd-
owv (EMdda/Tepuavia)

Méhog ¢ Evpwnaikig kat g leppavikic Akadnpiag Kivnpatoypdgou. 1o
EVEPYNTIKO TG oupmeptapBavovtar ot Tawieg peydhou prkoug Love Lies, i.d., The
Commissioner, Maenner sind wie, Holland (umd mapaywyn) kai Like A Baby (vmo
napaywyn), kaBwg kat ot Tn\eomtikég oelpéc Edel & Starck kar Danny Lowinski.
Eivat kaMereyvikn S1evBivtpta tou Balkan Fund, emikoupn kaBnyntpia oto
Turua Kwnpatoypagou tou Aptatotéhetou Navemotnpiov Oaoahovikng. Amd
70 2003 éw¢ 10 2008 dtatéleoe péhog kat petd mPOESPOC TNG EMTPOMAG XpN-
patod6tnong oevapiov Kat péhog Tng EmTpom¢ xpnuatoddtneng mapaywyng
T0u leppavikol Kévrpou Kwnpatoypdgou FFA. Exet ypdper méve Pifhia oe
Tpel¢ yAwooeg, d0o eivat umd ékdoon: Bio/Pic ij Ot Zwés Twv Aiywv (MNatakn,
ABrva 2009) ka Creative Screenwriting. Understanding Emotional Structure
(Palgrave, London/New York, 2010).

Razvan Radulescu

2evaploypdpog-oknvobétns (Poupavia)

270 EveEPYNTIKO TOU W GEvaploypagou oupmeptappavovtal, o 6uvepyaoia pe
Tov Kpiott Movtou, ot tawieg Stuff and Dough xat H odiageta tou kipiou Aala-
péakou, ¢ ouvepyaoia jie Tov Ahe§avrpou Mmaxiou, ot tawieg The Paper Will Be
Blue xai Boogie, o€ oknvoBeaia Pdvtov Mouvtéav. Hrav emiong obpBouhog oe-
vapiov otnv tawia 4 Mriveg, 3 pépeg kai 2 tipeg o€ oknvoBeoia kai gevapto Kpi-
otidv Mouvykiou (Xpuaocg Goivikac, Kavveg 2007). H mpwn Tou oknvoBetikr
amonelpa padi pe my Mehioa vie Pdag, First of All, Felicia 8a Byei otig aifouaeg
10 2010, eve mpoBAaMetat kat ato mpoypayia Tou getvol Oeotidl Ococalo-
vikng.

H KPITIKH ENITPOMNH TOY BALKAN FUND 2009
THE BALKAN FUND JURY 2009

The members of the international jury are the following:

Lenny Crooks

Producer, Head of the New Cinema Fund at the UK Film Council (UK)

Lenny Crooks is the Head of the New Cinema Fund at the UK Film Council,
which is the government-backed strategic agency for film in the UK. The New
Cinema Fund aims to support emerging filmmakers and established filmmak-
ers working outside of the mainstream. Recently supported projects include This
is England (dir. Shane Meadows), Adulthood (dir. Noel Clarke), Man on Wire (dir.
James Marsh) and Genova (dir. Michael Winterbottom).

Richard Kwietniowski

Screenwriter-director (Poland/UK)

The director and writer of Love and Death in Long Island and director of Owning
Mahowny also regularly teaches directing at British film schools and has con-
tributed to many European screenwriting initiatives, including Scenario at Lon-
don’s Institut Francais, ScriptEast in Poland and Fadeln in Hungary. He has also
written and directed numerous shorts. His next directing project, No One Gets
Offin This Town is scheduled for 2010.

Christina Kallas

Writer-producer and the president of the Federation of Screenwriters in Europe
(Greece/Germany)

Member of the European and of the German Film Academy. Her credits include
the feature films Love Lies, i.d., The Commissioner and Like A Baby (in pre-pro-
duction), the TV movies Maenner sind wie and Holland (in pre-production) and
the TV series Edel & Starck and Danny Lowinski. She is the artistic director of the
Balkan Fund and a senior lecturer at the Cinema Department of the Aristotle
University of Thessaloniki. From 2003 to 2008 she was a member and then the
chair of commission for the financing of script development and a member of
the commission for the financing of film production at the German Federal Film
Board FFA. She has written five books, two of them to be published shortly:
Bio/pic or The Lives of the Few (Patakis, Athens 2009) and Creative Screenwrit-
ing. Understanding Emotional Structure (Palgrave, London/New York, 2010).

Razvan Radulescu

Screenwriter-director (Romania)

His credits as a screenwriter include, in collaboration with Cristi Puiu, Stuff and
Dough and The Death of Mr. Lazarescu, in collaboration with Alexandru Baciu,
The Paper Will Be Blue, and Boogie, directed by Radu Muntean and he has
worked as script consultant for 4 Months, 3 Days and 2 Hours directed and
written by Cristian Mungiu (Golden Palm in Cannes IFF 2007). His directorial de-
but, together with Melissa de Raaf, First of Al Felicia, will be released in 2010
and is being screened in this year's Thessaloniki IFF.
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KOUBEVTIdZOVTa( Yuvtoviopoc: Eheva Xpnotomoodou

To «KouBevriadovracy, pia amd Ti¢ mapdMnlec ekdnhwoeig Tou Oeotial Kivnpatoypagou Ocooahovikng, €ivat éva popoup
EMKOWWVia¢ Kat 6u{iTnong, To 0moio MPOGYEPEL TV EVKAIPIA G€ ENAYYEAUATIEC TOU XWPOU Va YVWPLOTOUY G MPOSWIKO Emi-
medo, va avtahd§ouy amoelg kat va polpaotoly Ti epmelpiec Toug. To «KouBevidlovtag» mpaypatomoleital g£Tog yia Tétap-
0 Xpovid oto mhaioto Tov DeoTiBdN, Exovtag yivel 0N O€KTO e peydn EmTuxia, TOO0 MO TOUC GUMMETEKOVTEC, 000 Kat amd
T0U¢ dnpoaloypdpoug kat To kowa mou To mapakorolBnge.

Ot ou{ntoeic die§ayovtat o€ atpoopatpa avemionyn, xahapr Kat GIMKR Kal EMKEVTpWYOVTaL 0€ Bépata o amacyoholv
TOUC OUYXPOVOUC StoupyoUC — amd TIC EUMeEIpieg TOUC Katd T SLAPKELD TV YUPIOHATWY, TN GXEON e TOUC NBOMOLOUC Kal TI
duokoMie¢ ot avamTun Kat Tn XpNHaTodTNoN TWV £PYWV TOUC K)C TV EMAPH TOUC HE TO Koo Hetd T mpoPoéc. Kaheopé-
vot 010 «KouBevtialovtacy €ival, ekTo¢ amd Toug 0KNVOBETEC TWV TAVIAY, Tapaywyoi, ayopacTéc, nomoloi Kat dnpoctoypd-
(01, €VG) T0 SlamoTEVpEVO Koo pmopei va mapakohouBraeL 1 kal va OUPHETEXEL evepyd 0TV KouBeévTa.

To «KouBevtidCovtacy happdvel xwpa kabnpepwvd oto Avthiootdoto amd Ti¢ 16,00 we Ti¢ 17.00, eve o1 sunTAELC Mpaypa-
TomololvTal ota AyyAiKd.

Sidebar events

NapdAAnAe¢ ekdnAwoeig

Just Talking Coordination: Elena Christopoulou

“Just Talking”, one of the Thessaloniki International Film Festival’s sidebar events, is a forum for communication and discus-
sion that offers film professionals the opportunity to get to know each other on a personal level, to exchange views and share
experiences. This is the fourth year“Just Talking” will take place, having been received with great enthusiasm in previous years
by its participants, as well as by the journalists and members of the public that attended.

Discussions take place in an informal, relaxed and friendly atmosphere and focus on issues that are of concern to filmmak-
ers today — from their experiences during shooting to how they relate to their actors, or from the difficulties of developing and
financing their projects to what kind of contact they have with their audience following a screening. “Just Talking” guests
include film directors, producers, buyers, actors and journalists, while accredited members of the public can also follow and
participate in the discussion.

“Just Talking” takes place every day at the Old Pump Station from 16:00 to 17:00. Discussions are held in English.

EBehovtéc Avatoha / Anatolia Volunteers

Me agopyr v nevinkoot enetelakn dlopydvwen tou, 1o OeoTiBdA Kvnpatoypagou Oeooahovikng, €1-
0yeLyla mpwTn popd éva mAOTIKG ekmadeuTIkO MOypappa ouvepyaoiag e To Aeptkavikd Koéylo Ogo-
oahovikng - Avatohia (ACT) umd v atyida Tou 16pupatog umotpo@i@v Fulbright.

Oortntéc Tov ACT Ba kahuyouv avd opdde¢ diagopetika Tprfpata Tov OeotiPAA kat Ba kataypdyouv
TIG epmelpieq Toug o€ éva blog. H dpeon mpoopaan ato blog kaun emokeipdnTd Tov Ba emrpéouy aToug
OURHETEXOVTEG Va HOLPAOTOY TIC EVIUTTWGELS TOU HE TOUG QiNOUC TOUE TTioW 0TNV AREPIKN Kal va TIpow-
Brigouv Ti¢ peoTiBahikéc bpdaei ag véoug avBpwmoug.

XpnOIHOMOLVTOC PUTOYPAPIKES UNXAVES, KApEPEC, XapTi Kat oAUpL, ot omoudaotéq kaholvtal va Kd-
vouv 1o dikd Toug «making of» Kat TAUTOXPOVa Va GUPHETEXOLV EVEPYA OF TOJIEL, OTIWC TO OTIOIHO €K-
Béaewv, Ta street performances, Ta masterclasses, ot dnpéote¢ oxéoel kal ot cuvauhied.

On the occasion of its 50th anniversary edition, the Thessaloniki International Film Festival introduces for
the first time a pilot program for educational cooperation with the American College of Thessaloniki - Ana-
tolia (ACT) under the auspices of the Fulbright Foundation.

Groups of ACT students will cover different segments of the Festival and will write their experiences in
ablog. Direct access to the blog and its hit rate will allow participants to share their impressions with their
friends back in the States and to forward information on the Festival’s actions to young people.

With the use of cameras, camcorders, and pen and paper, the students are asked to make their own
“making of’, while at the same time actively participating in various Festival sectors, such as the setting
up of exhibitions, street performances, masterclasses, public relations and concerts.
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XOPHTOZ EMKOINONIAX

REENTEACE

Lasmawir Sr Swribi
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«[paatvor dtaroyot l1»

Me atdx0 TV dpeon kovwvikn evaiaBntomoinon o Bépata mepiBaMhovtog kal otkoho-
yiag kat pe v emBupia va amoteNéoel mapadetypa yia avaAnyn otkodoyikig dpdang, 1o
emetelakod 500 OeotiPal Kwvnpatoypdgov Ocaoaovikng ouveyilel kat evduvapwvel gé-
T0¢ TOV «Tpdotvo» S1ANoyo e TO KOvo T, UAOTOLWVTAC Hia 0€lpd amd Spaoeig otkoo-
VIKOU TTEPLEXOHEVOU.

AkohouBwvrag Tig Spdaoeig pe Titho «pdatvot didhoyow mou {ekivnoav atnv 49n op-
yavaon, ot getvoi «Mpdatvot Sidhoyot I1», mou Ba mpaypatomonBodv aToug Xwpoug Tou
OeotiBdN, aNd kat péoa otnv moAn T Ocooahovikng, evaooovTat akopn mo Suvapika
010 mhaioto Tov OeoTiPah, To omoio pe kevtpkd oivBnpa to epwtnpa «Why cinema
now?», Béhet va amoteléaet agoppn yia okéyn, didoyo, emkowwvia, Siddpaon.

0t dpdoei¢ mov Ba mpaypatomonBolv oto maioto Tov 5000 DeoTiBAN Kivnpatoypdpou
Oeaoahovikng:

DAevBpogiteuon: e ouvepyaoia e Tov padioteomiké otadpd TKAT kai to Afpio Ned-
kwv Ocaoaovikng, Ba puteutoly 30 yhiddeg devipiia.

MpoPoléc kan avorytéc oulnTiosic:

W «Z10 8pdpo mpog Ty Komeyydyny: Avotytr au{ijtnon o€ ouvepyaoia pe Ty Mpeopeia
¢ Aaviag kat pe v umootipién Tou ZKAI, tou WWF kai g Greenpeace

W TpoBoléc Twv Tawtev otkooyikou meptexopévou The Age of Stupid & The Cove

'V TpoBoAég otkohoyikwv oMot oTi¢ aiflouaeg Kai To TAEoMTIKO
paykadivo tou OeotiBal FFTV

Green InfoPoint o€ cuvepyacia pe to NOHZIZ
Eykatdotaon oto Xwpo Tou Apaviol katd m didpketa tov OeoTiah pe oTox0 TV Evat-
oBnromoinon tou Kowou o€ mepiarhovika Bépata e xprion TANPOYOPIWY Kal ElKOva.

Nerroupyia evrdg Tov Ocotifd kat evépyeieg mpopoliic:

V¥ Avakikhwon mahaiwv banners mou petatpémovat oTic GUNNEKTIKEC TOAVTEC
¢ 501¢ dlopydvwong.

W Owkohoyikd épyo Téxvng o€ oxediaopo Tou Turpatog EkBéoewv Tou DeoTiPaA
Kal o€ UNomoinon TwV TPOSKEKANUEVWY TOU.

V' Avakikhwon vhikev ov mapdyovtat katd t Sidpketa tou Oeotifdl.

V¥ Xaptng Npdowou Atahdyou pe mepimatnTikég Sladpopéc oToug xwpoug
0V OeoTIBAN Kau T MOAN Th¢ Oeooahovikn.

Meragopéc kat petakvioerg: Mpowdnon petagopdg mpog T Oeooaovikn Kai eviog
NG MOANG e otkoAoyIKd péoa.
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“Green Dialogues II"

With an aim at achieving the direct sensitization of society to issues of the environment
and ecology, and a desire to set an example in initiating ecological action, the 50th an-
niversary edition of the Thessaloniki International Film Festival continues and intensifies
its “green” dialogue with its audience by carrying out a series of actions of environmen-
tal content.

Following the actions entitled “Green Dialogues”began during the Festival's 49th edition,
this year's“Green Dialogues’, which will take place at the Festival's venues as well asin the
city of Thessaloniki, constitute a dynamic part of the Festival which, with its motto“Why
cinema now?” wishes to provoke dialogue, communication and interaction.

The actions that will take place within the context of the 50th Thessaloniki International
Film Festival are:

¢ -"J ) Tree-planting: In a joint action between SKAI radio and television and the Pefka Mu-
E‘u i, nicipality of Thessaloniki, 30 thousand saplings will be planted.
COMMUNICATION SPONSOR

Screenings and open discussions:
'V “On the way to Copenhagen”: An open discussion in collaboration with
the Danish Embassy and the support of SKAI, the WWF and Greenpeace.
V¥ Screening of the ecological films The Age of Stupid & The Cove
'V The screening of ecological spots in the theaters and on FFTV,
the Festival’s TV magazine.

REENTEACE

— Green InfoPoint in collaboration with NOISIS
This will be set up in the Port area during the Festival, with an aim to sensitize the pub-
lic to environmental issues through the use of information and pictures.

Operational and promotional actions:
'V Recycling the old banners and making them into collectible bags for the 50th edition.
V¥ An ecological work of art designed by the Exhibition segment of the Festival
and made by the Festival’s quests.
'V The recycling of materials produced during the Festival.
¥ A Green Dialogue map with suggested walks through the Festival
venues and the city of Thessaloniki.

L~ &+ Febiia

Transportation: The use of ecological means of transportation to Thessaloniki and

-E@fpaaling gr within the city.
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FFTV: To Ynotakd paykadivo tov OeotifaA

To Oeotipah Kivnuatoypdgou, Bétovtag oe véa Bdon t oxéon tou e T Oeaaahovikn Kat e Toug avBpamoug T, E01KA ToUG veTepoug Giloug

TOU OWVENA, Qvoiyel, OTOG Kal 0 KWNHatoypdgog, éva véo Kepahalo mpog Ta YNQLaKd Péoa Kat TV EMKOWWVIA Twv dpAcewv amd Toug xwpoug

Tov OeotiPak oe oNoKANPN TV MOAN — Kal akOpn mapanépa. LToxog eival va Byel o Kvnpatoypdpog mou yivetat {wi kat 1 {wij mou yivetal Ki-

vnpatoypdpog amd Ti¢ aifouseg o Spopo Kat va gTdoel mavrod.

«Tava mapapeivet o Kivnpatoypdeog {wvtavog Ba émpene va emvoei ta mava amé Ty apyi», ékeye o Pevoudp. Me Bdon ) prion tou, mou Bpi-

OKETAI 0TOV TUPIIVal TOU OKEMTIKOU TG 501¢ dopydvwang, To DeotiBdl mapouatalel gétog, yia mpaym @opd, To Ynelaké paykadivo tou i ak-

M FFTV (Film Festival TV).

To paykadivo Ba petadioel omtikd uNiko péow oBovav plasma atoug xawpoug Tov DeatiBdl Kivnpatoypdpou kat o€ KopBikols Snpoctoug xwpoug

kat Eevodoyeia T Ocooahovikng. Me otoxo v evnpépwan Tou Kowoo yia Ti¢ dpdoel¢ kat Tic ekdnhwaeig Tov OeotiBal. H kabnpepwvi porj Tou

nipoypdppatoc Ba mephayBdvel evnuepwik UNKG, TpéMep amd TIC Tawvieg, Midva and ekdnAwoel;, GuvevTelEeLS, oulnTREL K.A.

To FFTV Ba eivar umnpeoia diaBéotyun kat péow Atadiktiou, we Video on Demand.

TUvorTTIKd, To mpoypappa tou FFTV Ba mephapBaver:

I Napougiaon oMwv Twv Spdoewy Kat agiepwpata oe Taviec, oknvoBETeC, Tuuata Tov DeoTBaN

I Kahuyn twv mapdMnhwy ekSnhaoewv (ekbéaeig, ouvaulieg, Tehetég, anovopég, masterclasses k.\i.) o€ GuvBUAGO He pemoptal and ta o-
HaVTIKG events mponyoUpEVWY NUepWV

I Tpéihep kat avalvoeg oknvedv and Toug idloug Toug oknvoBéteg (Analyze This) yia Tig onpavtikoepeg Tawieg me kdbe nuépag

I Omuikooinan tou <Hyepodoyiou Tou éviumou édou emkovwviag Tou eaTiBAN e To kowd, Mpwto Mdvo, AN Kat suveVTEVEEQY Tou

I Green spots yia i¢ 5pdoetg Tou Oeatidh unép Tou mepiBahovtog

I Kataypagn twv mapdMnlwy «5pdoewy oty mohn»

I Napouoiaon dnpioupyav péoa amd ™ oulijmon e 1o Kowo ota Q&A TwV TamIY Toug

I Anoondopata ané emikaipes sudnuiaeig Tou mpoypdppatog «KouBevidlovragy (Just Talking), ah\d kat and oultoeiC pe mapéeg Beatcov

I Emdoyéc an6 ta ay6Mia Tov Kowod otiq kdpepeg (web cams) Tou OeotiBdh

I NapakolovBnon tou Bpapeiov kowoy Kat evnpépwon yia T mopeia Twy Ypwy

I Tnotdkia e kowo kat Kakeopévoug mdvw atov Baciké a€ova Tou enetelakod DeatiBah «Why cinema now?»

FFTV: the Festival’s digital magazine

The Thessaloniki International Film Festival is putting its relationship with Thessaloniki and its people, and especially the younger friends of cin-

ema, on a new footing and is opening, just like cinema itself, a new chapter oriented towards digital means and the communicating of Festival

actions to the Festival venues and throughout the city — and beyond. The aim is for cinema that becomes life and life that becomes cinema to

come out of the theaters onto the street and spread everywhere.

“In order for cinema to remain alive, it would have to keep inventing everything from the start,” Renoir has said. Based on his words, which lie

at the core of the Festival’s 50th edition, the Festival presents this year, for the first time, its own digital magazine, FFTV (Film Festival TV).

The magazine will broadcast through plasma screens in the Film Festival venues and in major public hubs and hotels across the city, with an aim

to keep the public abreast of the Festival’s actions and events. The program’s daily flow will include Festival news updates, film trailers, and lips

of events, interviews, discussions, etc.

FFTV will also be available through the Internet as Video on Demand.

Briefly, the FFTV program will include:

I The presentation of all actions and film tributes, film directors and Festival segments

I Coverage of sidebar events (exhibitions, concerts, award ceremonies, masterclasses, etc.) in conjunction with reportage on the most important
events of the previous days

I Trailers and analyses of scenes of their films by the directors themselves (Analyze This)

I A presentation of the “Diary” section of the Festival’s Proto Plano (First Shot) newspaper, as well as of interviews published in it

I Green spots featuring the Festival’s environmental actions

I Arunning report on “actions in the city”

I A presentation of filmmakers through the Q&A sessions with their audiences

I Excerpts from topical discussions from “Just Talking’, as well as from discussions among members of the audience

I Aselection of filmgoers' comments made to the Festival’s web cams

I Tracking of the progress of the audience award and voting updates

I Spots featuring audiences and guests commenting on the 50th Festival's motto: “Why cinema now?”
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Street Cinema
0 Kvnpatoypagog 6Tou¢ Spopoug Tr¢ moAng

o ‘50 va Xopevel daiploviopéva aToug pubpoUE KvnpaToypagIkwy swing, av odnyeite kai deite pmpootd

00 pua pol Kavtihak pie akivnteg pod Bapm va 6ag yAUKOKOIToUV, Qv MATE va pmeite 0Ty moAVKaTOIKia TG
K T O¢ite peTapoppwpévn og vepd i av pia viahika e0wTepIKa SlapOpQEVN O KIvnpaToypdpo emokepOei
TNV YELToVId 0ag yia va 60 d€i§eL 0KNVES amd TIC IO KIVHATOYPAQIKES YEITOVIEG TOU TAQVITN, HNV §QQVIAOTELTE.
Bpiokeote amhd oty Oeooahovikn kat to OeotiBal Kvnpatoypdgov Eekivnoe!

Av TUXEL vV TepIpéveTE 0TIV 0Upd TG e@opiag oag kat Eapvika deite éva Levydpt Byahuévo amd T dekaetia

Oéhovtag va Savaoke@tolpe T oxéon Tou eoTiPAA e TV MO, Kal TOU KIvUaToypdpou (e TV mpaypatikothTa
ka1 1o Ovelpo, Baape oTox0 pag étog va emkovwvigoupe 1o DeaTiBAN e Tpomoug mpwrotumoug mou Ba peta-
TpEYoLV TNV {d1a T mOAN o€ Kivnpatoypdo. LToxo pag sivat va Byahouie Tov Kivnpatoypdago oto popo. 0 ki-
vnpatoypdgog mavto0. To avepd va {emndael avamavieya amo Ty mpaypatikotnTa. Zav pia pwypn ekei mov dev
10 mepipévelg. Méoa ané oidnmote, omotadimote otypr péoa otnv moAN. Akopn kat oe onpeia mou to Oeotifal
dlokoha pTdvel.

«lava mapapeivel o kivnpatoypdgog {wvtavag Ba émpeme va emvoei Ta mava amé Ty apyr, eeye o Pevoudp.
AkohouBwvtag TV @pdon Tou, mou BPIoKETAL 0TOV TUPAVA TOU OKEMTIKOD TS eTvi¢ 50R¢ dlopydvwong, ameu-
Bovaye pwa avowyt mpookAnon o€ KaANTERVIKES 0pAdEC TG MOANG (NTWVTAC TOUC VA EUMVEVGTOUY a6 TO YETIVO
yevéBMo B¢pa tov DeoTIBAN Kat va OnpoupyRoouY KIVNUATOYPAPO el MOU OEV TO TIEPIPEVELS e TOV Mo avamd-
vtexo Tpomo. Eikaotikoi, performers, povotkoi, street artists kot yopeutég, pia Boopdda mpwv Kat kupiwg katd my
didpketa tov Oeonia Eexovovtat otn Ocasaovikn dnpoupywvtag éva mapddodo Kvnpatoypagiko ydpt.

Street Cinema

fyou happen to be standing in a queue and you suddenly see a couple taken straight out of the 50s dancing ma-
| niacally to the sound of swing; if you're in a taxi and you see a pink Cadillac with immobile pink vamps batting their

eyelashes at you; if you're walking past an apartment building and you notice that it’s been turned into a movie
theater; or you see a tractor trailer whose inside has been remodeled in order to show you scenes from the most cin-
ematic neighborhoods on the planet, don’t be surprised. You're in Thessaloniki and the Film Festival has begun!

Wishing to re-examine the relationship between the Festival and the city, and the relationship between cinema
and reality and the dream, we set as our goal this year to communicate the Festival in original ways that will trans-
form the city itself into a movie theater. Our aim is to take cinema out onto the streets. Cinema everywhere. Cin-
ema unexpectedly bursting into reality. Like a a flash of light, where you least expect it. Anywhere, at any moment,
all over the city. Even in places where the Festival rarely reaches.

“For cinema to remain alive, it would have to invent everything from the start,” Renoir once said. In accordance
with his words, that lie at the core of this year’s 50th edition, we extended an open invitation to the city’s artistic
groups, asking them to be inspired by this year’s anniversary theme and to create cinema in the most surprising
way, in the most unlikely places. Visual artists, performers, musicians, street artists and dancers will be “let
loose”in the city of Thessaloniki one week before and especially during the Festival, creating an extraordinary cin-
ematic map.
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Masterclasses

TapBaro 14/11 (KaoeaBétng, 11.00-13.00)
Eouxévio Kapmaytiépo, Zyedlaotc mapaywync, KaMteyvikog dieuBuvtrig

Kuptaki 15/11 (Kaeoapétng, 11.00-13.00)
Ahe€avtp Ntemhd, MouotkoouvBétng

Aeutépa 16/11 (houhoudddika, 15.30-17.30)
Mapiva 'kpivitg, Kabnyntpia oty Akadnpia Kahwv Tevav Biévwn
Epevvitpta oto Ivatitoito Ohocogiag ZRC SAZU, Aoupmhidva

Népmn 19/11 (KaooaBétng, 11.00-13.00)
Tkopav MaokdAiepirg, Lknvodétng

Mapaokeur; 20/11 (KageaBétng, 11.00-13.00)
Tlépep Topac, Mapaywyog, TknvoBEm¢

2dpBaro 21/11 (KageaBétne, 11.00-13.00)
Bépvep Xéprooyk, Zknvodétn, Zevaploypdpo, Mapaywyoc, HBomotdg

2apBaro 21/11 (KageaBétng, 13.00-15.00)
Tovi Tkpraowv, Zevaploypdgoc, Mapaywyoc

Avorytéc oulnTioeig

YdpParo 14/11 (Mapkerdkn, 13:00-15:00)

Mpacwor Awdroyor Il

Tugitnon yia tic Khpatikég alhayég ka o mepiBaMov oe ouvepyaoia
Je T Greenpeace, o WWF, tov ZKAI kat v mpeafeia g Aaviag.

Aeutépa 16/11 (Kagoapéng, 11.00-13.00)

H avaduon tou véou ave€dptnTov Kivnpatoypdpov amd ti¢ Pihimmiveg
Kav Nte Aa Kpoug, Tqov Topec, Payia Mapriv, Aap Ntia, Avtodgo ANE TColviop,
Néme TCokvo, Zepavt Avtovt Zdvtoel / Luvtoviotic: Evt Aexdvo

Tetdpt 18/11 (Kasoapétng, 11.00-13.00)

Kivnpatoypagika Bpapeia: Mpotdoeig

Lwr Mkavig Mapaywyoc,

mpwnv mpdedpog Tou Academy of Motion Picture Arts and Sciences

MapdAAnAeg ekdnAwoelg
0 OUVEPYAOia pe GANOUC POpEIC

Népmm 19/11 (Movaeio Gwroypagiag, 14:00-16:00)
Ok Towdpag, Eikaotikdg, Owtoypdpog
Ye ouvepyaoia pe 10 Mouoeio Owtoypapiag Ocosahovikng

Tpim 17/11 (Mapketakn, 13.00-15.00)
H «TEXNH» kat ) Kwnpatoypagiki rapddoon otn Oeaoahovikn
Ye ouvepyaoia pe v Téxvn MKE

Mépmn 19/11 (Zdvvag, 13:00-15:00)
0vENnveg Kprtikoi kat Ta 50 Xpovia tov Oeotifal
MNEKK

Tuvavlisc

Napaokevr 13/11 (AmoBrikn I')
Locomondo / Fatih Akin dj set
(udvo pe mpookAnon)

Kuptakq 15/11

(RiBouaa Tehetwv Apiototéhetou Mavemotnpiov Ocooahovikng, 21:00)
Traffic Quintet

(e1o1tpto 25¢€, CineKapraF / gortikd 15€)

Devtépa 16/11 (Kwnpatoypagog Aptatotéhetov, 21:00)
Jane Birkin (e01tiipto 25€, CineKdptaF / gormikd 15€)

Deutépa 16/11 (Kageapétng, 23:00)

Npopohn ¢ tawiac The Muzzled Horse of an Engineer in Search
of Mechanical Saddles tou Kav Nte Aa Kpou, pe ouvodeia {wvtaviig
poualknc amd tou¢ The Brockas

Tetdpt 18/11 (Kasoapétng, 23:00)
Mpopohn ¢ tawiag The Crowd tou Kivyk Bivtop, e ouvodeia {wvtavig HOUGIKI G
ypappévng edikd yua my tawia amd toug The Prefabricated Quartet

Mépmn 19/11 (Ahat{a Ipapér, 22:30)
Metapkive

TQp Nnavvomouhog: Great Ideas
AievBovwv Z0pBoudog Fox Filmed Entertainment
Xe guvepyaoia pe to 16pupa Fulbright kat to 16pupa Ztavpog Nidpxog

ozt

Great Ideas

Kuptan 22/11 (KagoaBétng, 11.00-13.00)

To mpdypapia T ogipdg «Great Ideas» mpowBei amd To 2006 Tig popwTIKEC kat moATIOTIKES oxéoels petadl Tne EMddag kat
10V Hvwpévav Mohetov. ZToxo¢ e oelpd eivat va mpookahéael dlakekpipévoug Apepkavol EMOTIOVES O€ éva emotko-
dopntikd didhoyo petal Twv 80o xwpwv. To mpdypappa dlopyavavetal amd To 1dpupa Fulbright kat v Mpeoeia Twv Hvw-
pévwv Mohetwv otnv EMada kat mpaypatomoteitar pe Swped tou Idpupatog Zravpog Nidpxoc.
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Sidebar events in collaboration
with other organizations

Thursday 19/11 (Thessaloniki Museum of Photography, 14:00-16:00)
Philip Tsiaras, Artist, photographer
In collaboration with the Thessaloniki Museum of Photography

Tuesday 17/11 (Marketaki, 13:00-15:00)
The “ART” and film culture in Thessaloniki
In collaboration with “ART” Macedonian Artistic Society

Thursday 19/11 (Zannas, 13:00-15:00)
Greek Film Critics and the TIFF's 50 Years
Greek Film Critics Association

Concerts

Friday 13/11 (Warehouse C)
Locomondo, Fatih Akin dj set
(by invitation only)

Sunday 15/11 (Aristotle University of Thessaloniki - Ceremonial Hall, 21:00)
Traffic Quintet
(entrance 25€, CinekartaF / students 15€)

Monday 16/11 (Aristoteleion Theater, 21:00)
Jane Birkin (entrance 25€, CinekartaF / students 15€)

Monday 16/11 (Cassavetes, 23:00)

Screening of the film The Muzzled Horse of an Engineer
in Search of Mechanical Saddles by Khavn De La Cruz,
to the accompaniment of live music by The Brockas

Wednesday 18/11 (Cassavetes, 23:00)

Screening of the film The Crowd by King Vidor, to the acompaniment
of live music composed especially for the film and

performed by The Prefabricated Quartet

Thursday 19/11 (Alatza Imaret, 22:30)
Metamkine

Masterclasses

Saturday 14/11 (Cassavetes, 11:00-13:00)
Eugenio Caballero, Production Designer

Sunday 15/11 (Cassavetes, 11:00-13:00)
Alexandre Desplat, Composer

Monday 16/11 (Louloudadika, 15:30-17:30)
Marina Grzinic, Professor at the Academy of Fine Arts in Vienna
Researcher at the Institute of Philosophy at the ZRC SAZU, Ljubljana

Thursday 19/11 (Cassavetes, 11:00-13:00)
Goran Paskaljevic, Director

Friday 20/11 (Cassavetes, 11:00-13:00)
Jeremy Thomas, Producer, Director

Saturday 21/11 (Cassavetes, 11:00-13:00)
Werner Herzog, Director, Screenwriter, Producer, Actor

Saturday 21/11 (Cassavetes, 13:00-15:00)
Tony Grisoni, Screenwriter

Round Table Discussions

Saturday 14/11 (Marketaki, 13:00-15:00)

Green Dialogues I

Discussion on climate change and the environment in collahoration with
Greenpeace, WWF, SKAI and the Embassy of Denmark.

Monday 16/11 (Cassavetes, 11:00-13:00)

The emergence of new independent cinema from the Philippines
Khavn de la Cruz, John Torres, Raya Martin, Lav Diaz, Adolfo Alix Jr., Pepe Diokno,
Sherad Anthony Sanchez / Moderator: Ed Lejano

Wednesday 18/11, (Cassavetes, 11:00-13:00)

Film Awards: Towards a sustainable system

Sid Ganis, Producer and Former President of the Academy of
Motion Picture Arts and Sciences

Jim Gianopulos: Great Ideas

Producer, Co-Chief Executive Fox Filmed Entertainment

In collaboration with the Fulbright Foundation & the Stavros Niarchos Foundation
Sunday 22/11 (Cassavetes, 11:00-13:00)

Great Ideas
The “Great Ideas” series supports educational and cultural connections between Greece and the United States, since 2006. The
goal of the series is to bring noted American experts to Greece to discuss current topics of interest to the Greek and American
people. The series is organized by the Fulbright Foundation and the US Embassy in Greece, and is supported by a grant from the
Stavros Niarchos Foundation.
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HON €ikoot Tav. Apéowg TpaBnée Ty mpoooyr, xaptg ot avopBodoén kat pi{oomaotiki

0TG0N TOU 1) OM0ia TOV £0MPWYVE 0TV avadTnon Tou 0PLOHOU Kat 0UYXPOVWE TwV 0piwv
70U opdparog. Ot Tawieg Tou —52 oe SidoTnpa 40 eTwV— €ival va piypa epevpeong kat ahq-
Belag, deiypata evog kivnpatoypagikol Gpoug mou §emepvd Tov umepPoNikd eukoho Slaxwpl-
06 petag vokipavtép kat puBomhasiag, yia va epevvioel T meploy1 avdpeoa ot pealt-
OTIKI Kal TV TEKPNpLopévn, gavtaotaki mpaypatikdmta. Etol, To ddoog Tou Apaloviou, n
¢pnpog e Zayapag 1 otkopuég Twv Ipahaiwv yivovtat aveepedvnte meployéc, KOopot ov
Bev éxel bel kaveig mpiv. XTamo yvwotd Tou épya, amé To ArtokapdAvro oTo Aykipe, n opyrj Tou
Beou, k1ané To Fata Morgana, ota mo npoagpara Grizzly Man, Aompo dtaudvri kat The Wild Blue
Yonder, 0 Xéptooyk aTpéqet Tov pakd Tou oe 151aiTepa YapPIOHATIKE QIYOUPES Kal agnyeitat v
enimovn kat evdopuya «Beapatiki» avtimapdBeon avdpeoa otic BaButepeg avaykeg Tov AvBpw-
o Kat oty maBnTikr, ald kot meopatikr avriotaon e Mntépag Guong, pe povro Ta ov-
ykhovioTikd Tomia kat T ouyvd okAnpi adlagopia Twv aToiyEiwv TG @UeNE kat Tov {wikov fa-
alkeiov, 6tav autd BpeBobv avdpeoa oty kdpepa Kat ato tdxo . H éxkBeon mepihapPavel
9 Bivteo pe ouvevtevgelc Tou XéPTooyk Kat UNIKO amd Ta yupiopaTa TwV TAVIGV TOU, uTO-
ypagiec amd yvpiopara, storyboards, akukAogopnto ukiké amd v Tawia Arrokapdvro e Tov
Mk T¢dykep, pwtoypagie¢ e Aéva Xéptaoyk amd Ta yupiopata g Taviag H avyr e amé-
Gpaang, éva GAEMTO 0UEOTEPV YUPIOpEVO aM6 Tov 16)povo XEPTOOYK, K.d.

rsvvnuévoc oto Movayo 0 1942, 0 Bépvep Xéptooyk ékave T mpytn Tou Tawia otav fitav

mediately drew attention to himself thanks to his offbeat, radical stance that led to con-

stant probing into the origin of vision and, at the same time, its limits. His films — fifty-two
overa period of forty-five years — are fragments of invention and truth, examples of a type of cin-
emathat goes beyond the overly facile distinction between documentaries and fiction to explore
the territory that lies on the boundary between represented reality, documented and imagined
reality. For this reason, the Amazon forest, the Sahara desert or the peaks of the Himalayas be-
come unknown territory, worlds that no one has ever seen before. In his most famous works, from
fitzcarraldo to Aguirre, the Wrath of God, and from Fata Morgana to the more recent Grizzly Man,
The White Diamond and The Wild Blue Yonder, Herzog tums his focus to extremely charismatic fig-
ures and narrates the ever arduous and intimately “spectacular” confrontation between Man's
deepest needs and the passive, yet tenacious, resistance of Mother Nature caught between the
splendour of haunting landscapes and the frequently brutal indifference of elements and animals
that come between the camera and its target. The exhibition includes 9 videos of interviews with
Werner Herzog, material from the shooting of his major films, photographs from the making-ofs
of his films, unreleased clips of Fitzcarraldo with Mick Jagger, a 6-minute silent western filmed
by a 16-year-old Herzog, and photographs by Lena Herzog from the filming of Rescue Dawn.

Born in Munich in 1942, Werner Herzog made his first film when he was just twenty and im-

Inpdadia {wnc. 0 Bépvep Xéptooyk
Kal 0 Kivnpatoypagog

Signs of Life.

Werner Herzog and the Cinema

ExBeon moAupéowv / Multimedia Exhibition

AmoBrikn Yuyeiwv, 0AO (amévavtt and to Tehwveio) /
Ice Chambers Warehouse, Port of Thessaloniki
(opposite Customs building)

13-22 NogpBpiou 2009 / 13-22 November 2009
QNpec Aerovpyiag: 10:00-22:00 / Opening Hours: 10:00-22:00

Miopydvwon / Organized by:

Oeonipar Kvnpatoypdgou Ocooahovikng, Ivotitouto lkaite,
Itahiké Mouoeio Knpatoypdpou (Topivo) /

Thessaloniki International Film Festival, Goethe-Institut,
Museo Nazionale del Cinema (Torino)

Empéera/Curators: Alberto Barbera, Grazia Paganelli

Xxediaopdg kat mpooappoyn otn Oeaaahovikn/Design and adaptation
in Thessaloniki: Mdptov lyyAéon/Marion Inglessi
Yuvtoviopdg/Coordination: Nikog Mamakwvotavtivou,

Totpne Aviwviddne/Nikos Papakonstantinou,

Sotiris Antoniadis

F AT |
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Beat Presser. Bépvep Xéptooyk:

«To GlvEPd mpémeL va €ival CWPATIKO»
Beat Presser. Werner Herzog:

“Film Must Be Physical”

ExBeon pwtoypagiag/ Photography Exhibition

BipAomwAeio MIET / MIET Bookshop

13-21 NogyBpiou 2009 / 13-21 November 2009
Npec Aermoupyiac: Aev.-Tet.-2ap.: 10:00-15:00 & Tpi.-Nép.-Nap.: 10:00-21:00
Opening Hours: Mon.-Wed.-Sat.: 10:00-15:00 & Tue.-Thu-Fri.: 10:00-21:00

Awopydvwan / Organized by:

OgotiBdA Kwnpatoypdpou Ocagahovikng, lvotirouto Nkaite,
Mopgwtikd 16pupa EBviki Tpanélng /

Thessaloniki International Film Festival, Goethe-Institut,
National Bank of Greece Cultural Foundation

Empéheta/Curator: Mdptov Iyy\éon/Marion Inglessi
Yuvtoviopdg/Coordination: Nikog Mamakwvotavtivou,
Totipne Aviwviddng/Nikos Papakonstantinou,
Sotiris Antoniadis
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TPEIC TaIvieg Tou Bépvep Xéptaoyk, ata DrrakapdAvro (1982), Cobra Verde

(1987), kau Avikntog (2000). Amotum@vel pe emuia T owpatiky 61d-
0Ta0n TOU €pY0U TOL XEPTOOYK, amelkoviCovag Tov oknvoBem ev dpdael, kabug
TpéeLKa divel odnyieg, mablaopévo Snjoupyd Kat KvnTrpla dOvapn Twv tat-
ViV Tov. 0 Xéptooyk Olateivetal OTLyia va eivat pia elKOVa MOTEUTH TpémeL val
N éxelg Blooet mpaypartika, pia dladikaoia mou pmopei va tov odnyei ota opla
NG avtoxng Tov. MaNiota meptypagel T oknvoBeoia oav «abAnTiki douleidy.
H éxBeon amoteheitat amd 50 pwToypagieg, ek Twv omoiwv ot 12 eival and o ap-
Xeio ¢ Film GmbH.

O ENBetd¢ pwroypagoc Mméar Mpéaep Sovee w pwtoypdpog maté o€

photographer, fitzcarraldo (1982), Cobra Verde (1987) and Invincible (2000).

He successfully captures the physical dimension of Werner Herzog's work,
showing the director in action, running or giving instructions; he becomes vis-
ible as the impassioned creator and tireless motor of his films. For Herzog, the
credibility of an image comes from his really having experienced it, a process that
can take him to the limits of endurance. He describes directing primarily as “ath-
|etic work”. The exhibition comprises 52 photos in total, 12 of which are from the
Film GmbH archive.

-|-he Swiss photographer Beat Presser worked on three Herzog films as a set

WRLTRD




Why Cinema Now?

‘ExBeon @ortntav Twv IxoAwv Kahav Texvav ABijvag,
0gacalovikng kat DAwpvag

Students’ Exhibition of the Schools of Fine Arts of Athens,
Thessaloniki and Florina

Zwypagikij, ylumrtiki, yapaktikd, Bivteo, kataokevés /
Drawings, paintings, etchings, videos, installations

Mopowrikd 1dpupa Evikii¢ Tpanélng,
Mohitiotiko Kévrpo Oaoahovikng /
National Bank of Greece Cultural Foundation,
Thessaloniki Cultural Centre

L

«['lova mapayieivel o Kivnpatoypdeog {wvtavog
Ba émpene va emvoei Ta mdva amd Ty apyny.
Zav Pevoudp

emBupei va kavel pta vootahyiki avadpopr oto mapeAdov. Mo ouveidntomoinpiévo,

apovyKpddeTal Ta yeyovota mou éyouv €pBet o em@dvela Tov Teheutaio xpovo.
Ta yeyovota Tou AekepBpiou, To mepidlhov, n otkovopikr kpion, n Bpnokeia, o mode-
Joc, €iyav we anotéNeapa Ty amopuBomoinan moMwv 1gohoyiav kat Beapwv. Lt Béon
Toug épletve éva kevo. Kattpa TI; Motog eivat o pdhog Tou kaNhitéxvn oe pia Tétola Kpi-
01N kapm; Motog 0 poMog Tou Kvnpatoypdpou; X' autr TV epwTnen anavioly ot ol-
THTPLEC KL 01 QOITNTEC |1e povadikd Tpomo. H amdvinon ival GUVEIPHIKY, HETAPOPIKT),
oagnc, 1 anotehei amhag ouvéyela Tou mpofAnpatiopod. Gupd, Tpu@epdTNTa, XI0UHOp,
movog, epwveia, Auplopdc, évraon otn 60vBEon Kat oo xpwa. Ta épya Kukho@opovy
€MioNG K YlyavToapioeg 0TI 0TaoEIS TV Newpopeiwy aTiq model¢ T ABvag kat g
Ocooahovikng. Ymoypagn Toug, N iia n epwnon: Why Cinema Now?

-|-o Oeonipar Kivnpatoypdgou Ocagahovikng yloptalel gétog piod atwva {wig. Aev

“For cinema to stay alive it should reinvent everything from the beginning.”
Jean Renoir

ebration was never meant to be a nostalgic review of the past. Instead, the Festi-

val has chosen to focus on and tune into events that surfaced over the past year.
Last December’s riots in Athens, the environment, the economic crisis and world con-
flicts resulted in disillusionment regarding many ideologies and institutions. Their de-
mystification left a void. Now what? What is the role of the artist at this crucial turning-
point? What is the role of cinema? The question is answered by the students in a unique
way. The answer takes on various forms: by association, through metaphor, straight-on,
or it can be part of an ongoing discourse. Anger, tenderness, humor, pain, irony, lucid-
ity, lyricism, tension in composition or color. The work of the students also appears as
giant posters at Athens and Thessaloniki bus stops. Their signature is the question itself:
Why Cinema Now?

-|-he Thessaloniki International Film Festival is now half a century old. This year’s cel-

13 NoepBpiou - 20 AekepBpiov 2009 / 13 November - 20 December 2009
Qpe¢ herrovpyiac: 10:00-21:00 / Opening Hours: 10:00-21:00

Aiopydvwon / Organized by:

Oeotipal Kivnpatoypagou Oeooahovikng,
Mopouwrikd 15pupa EBvikr Tpamélne /
Thessaloniki International Film Festival,
National Bank of Greece Cultural Foundation

Empéheta/Curator: Maptov lyy\éon/Marion Inglessi
Tuvtoviopdg/Coordination: Nikog Mamakwvotavtivou,
Twtipne Aviwviadng/Nikos Papakonstantinou,
Sotiris Antoniadis
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Avatopia Twv GavVTAGIWCEWV:

Ta puotikd Tov MKiytéppo vieh Topo
Dissecting Fantasies:

The Secrets of Guillermo Del Toro

ExBeon Bivreo / Video Exhibition

Ayopa tov Mmeleotévt (npapogoc) /
Bezesteni Market (mezzanine)

13-22 Nogppiov 2009 / 13-22 November 2009

Npec heroupyiac: (wpeg ayopac) Aev.-Tet.-Lap.: 10:00-15:00 &
Tpi.-Nép.-Nap.: 10:00-20:00 /

Opening Hours: (Market hours) Mon.-Wed.-Sat.: 10:00-15:00 &
Tue.-Thu.-Fri.: 10:00-20:00

Miopydvwon / Organized by:

Ogotipal Kwnpatoypdgou Oeaoahovikng, Pasozebra Productions /
Thessaloniki International Film Festival, Pasozebra Productions

Mé T umooTPIEN TWV IBIOKTNTAV TwV KATAOTPATRY

¢ ayopdc Tou Mneeotévt/

With the support of the store owners of Bezesteni Market

Empéheia/Curator: Mdptov IyyAéon/Marion Inglessi
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0 Tkiyiéppo vieh Topo yewnBnke oto Me€ikd otic 9 Oktwppiou 1964 atn Mkouavtahaydpa,
otnv moAteia tov Xahioko, omou peydhwoe pie Ty kabohiki yiaytd Tov. Amd v egnpeia
avEMTUSE EVTOvO EVOLaPEPOV Yl TOV KIvnpatoypdgo. ApyoTtepa HuriBnke ota e01ka epé
Kat 070 pakiydd amé tov puBikd Nk Zpb tou Eopkiotrj (1973). L1a 21 Tou éywve mapa-
YWyOg THE MWTNE ToU peydou piikou Tawiag H Nrdva EpAivea kat o yiog g (1986). Ta
ayedov 10 xpovia dovewe we umelBuvog pakiylad kai oTic apxég Tou ‘80 idpuoe Ty etal-
peia Necropia. AoUNepe o€ TAeomikéc mapaywyéc kat didae kvnpatoypdgo. H peydhn
avayvapton tou Nteh Topo rjpBe pe to Cronos (1993), mou képdiae 9 Ppapeia oto Megiko
kat 1o Bpapeio ot «ERSopdda e Kprrikrgy otic Kavveg, Zet pe T yuvaika tou Kai tamat-
01d Tou 010 Aog Avt(ehec.

H Ynotakn avtr ékean, mou dlopydvwae N etaipeia mapaywyrig Pasozebra, mapou-
01aoTnKe yla mpwn popd oo DeotiPal kvnpatoypdgou e Mkovavtahaydpa o€ empé-
eta Kaphog Ntouppmav kat Ntaviéh Nried. E€ ohokMipou o€ nhektpoviki popgn, eivatn
TIO EPMEPLOTATWIEV TAPOUGIaON EIKATTIKOU UNIKOD amd TV MPOETOIasia yla Ty ma-
paywy Twv Taviwv Tou kiyiéppo vieh Topo. Me xpovoloyikr oelpd, amokahumTetal
ToV eMokémTn 6An n dnpovpytki Stadikaoia mov kpOBETatmiow amd T Snpioupyia Twv
XAPAKTAPWY, TWV AVTIKELHEVOV, TWV XOPWV KAl TwV E0IKWY EGE. H mapaoknviakn auty
douleld amartei peyalo apiBo cuvepyatwv, peydn mpoomddeta kat dnpovpyikoTnTa.
Autd o dev pmopei kaveic va ekTipoel ot Kvnpatoypagiki aifoua péoa oe Aiya dev-
TepoNemta, EETUNIYETAL WTPOOTA TOU A TO MPKTO OKITA0 €W TO TENIKO amotéheopia.

Y autd ta 16 Bivteo PAémoupie:

W Storyboards tou Robert J. Lewis yta tv tawia Mimic.

I KootoUputa kat oknvika twv Mapia kat Tohita Oiykepda
(kdpeg Tou Megikavol StevBuvtr pwtoypagiag Mkapmpté\ diykepoa, Tou omoiou
0 douleld eidape mépuat oto 490 OotiBAA) yia Ty Tawia Cronos.

B Eyypwpn eovoypdgnon amd v Eotep TCih yia to fiphio

Ztavpodpdyia ato AaBipwv8o tov Mdva (oyediaotic mapaywync: Eouyévio Kaayiépo)
B Ynoaké pwtoypagieg e Soukeldg Tou oknvoypagou Léoap Makapov

yia T PayokokaAid Tov diaBdAov.

I Nivakeg evog amd Toug omoudatdtepoug dnptovpyodg matte paintings,

Ntk O¢pavt yia m Xpuarj otparid.

B Méeydho apiBpd okitowv AMwv dnptoupywv, alhd kat Tou idlov Tou Nteh Topo.

Guillermo del Toro was born on October 9th, 1964 in Guadalajara, Jalisco, Mexico. Raised by
his Catholic grandmother, del Toro developed an interest n filmmaking in his early teens. Later,
he learned about makeup and effects from the legendary Dick Smith of theThe Exorcist
(1973) and worked on making his own short films. At the age of 21, del Toro executive pro-
duced his first feature, Dona Herlinda and Her Son (1986). Del Toro spent almost 10 years as
amake-up supervisor, and formed his own company, Necropia in the early 1980s. He also pro-
duced and directed Mexican television programs at this time, and taught film. Del Toro be-
came famous when Cronos (1993) won nine Academy Awards in Mexico, and then the“In-
ternational Critics Week” prize at Cannes. Married with children, del Toro livesin Los Angeles.
This digital exhibition which was organized by Pasozebra Productions was presented
for the first time at the Guadalahara Film Festival and was curated by Carlos Durban and
Daniel Diez, features material from the pre-production process of Guillermo del Toros films.
The visitor can witness the creative process involved in the making of the characters, ob-
jects, scenery and special effects. Del Toro's work requires a long list of collaborators and
great imaginative effort. What one cannot appreciate in the few seconds that it appears
on a cinema screen, magically unfolds here, from the first sketch to the final product.
In these 16 videos one can see:
I Storyboards by Robert J. Lewis for Mimic.
I Costumes and scenery designed by Maria and Tolita Figuerda, daughters
of the Mexican director of photography Gabriel Figuerda (whose photographs
we saw at the 49th Thessaloniki International Film Festival) for Cronos.
I Colorillustrations by Esther Gili for the book Crossroads for Pan’s Labyrinth
(production designer: Eugenio Caballero).
I Digital photographs of the scenery by artistic director César Macarron
for The Devil's Backbone.
I8 Drawings by one of the best matte painting artists, Deak Ferrand, for Hellboy .
I Agreatnumber of other artists'drawings as well as Del Toro’s own collection of images.



Awovion¢ Owtomouvhog: Kivnparoypagog
Dionysis Fotopoulos: Cinema

Tyavtopuwroypagieg, Pivieo / Giant photos, videos

Movoeio Kivnpatoypapov Osasahovikne — Movogio Qwroypagiac Ococalovikng, ONO (e€wtepikoi xwpor) /
Thessaloniki Cinema Museum — Thessaloniki Museum of Photography, Port of Thessaloniki (open-air spaces)

13-22 Nogpppiov 2009 / 13-22 November 2009

Miopydvwon / Organized by:
OgotiBA Knpatoypdpou Ocaoahovikng oe ouvepyaoia pe To Mouogio Mmevakn /
Thessaloniki International Film Festival in collaboration with Benaki Museum

Me v euyevikr umootipi§n Twv: 16pupa Mehiva Mepkolpn & 16pupia lwdvvou . Adton /
With the kind support of: Melina Mercouri Foundation & John S. Latsis Public Benefit Foundation

Tepoug KaAéyve mou avédere moté n ENNdda. Miotdg umnpéng e Téxvng, o Owrtomoulog katd

dldpkela piac kapiépag mou gTdvel Ta 50 xpovia, éyovrag emyiehnei péxpt orjpepa mdvw amd 250 okn-
Voypagieg, katapepe va §emepaoel Ta 60vopa TG X pac pag kat va katalwei diebvae. Mabntig tou Ndwn
Toapouyn oty Avwtdtn Zyohn Kahwv Texvawy, pe T Souleld Tou KEVTpLoE To EvOLapEpOV Kopugaiwv Tpo-
OWMIKOTTWY TOU Bedtpou, omwe o Métep XTdw, o Mitep Xoh, 0 Aovka Povkovi, 0 Avatoi Baikieg, o Kapo-
Moc Kouv kat o ANé§n¢ Mivwri, ot omoiot eméhe€av va ouvepyaoToly padi Tou, eve PETEMELTA GUVEPYAOTNKE
L€ TOUC OTIOUSAIOTEPOUC KIVUATOYPAPIOTES TNG Xwpag Hag. A’ Tic Tawvie¢ Tou Nikou Kobvdoupou kal Tou
Mavehi Bovyapn péxpt autéc Tou Mixdhn Kakoyidvwn, tou Nikou Mavayiwtomouhou kat tou 005wpou Ayye-
Aomouhou, n kaAiTexvIKr ypaen Tou Alovion Owtomouhou mapapével PpéoKia, avVaVEWTIK Ja mdvw am’ oAa
emdpaotiki, kaBwe myader am'm Babid yvwon Oxt Hovo T Lotopiag e Tévng, aNd kai tng idtag e {wAc.
Yy ékBeon mou mapovotdetar otn Oeaoahovikn amd Ti 13 €wg Tic 22 NoepBpiou, e fdon uhiko —omtiko
KL 0mTIkoakouoTikd— o Pwtomouhog emélede va deiet 0to kovo v aBéatn mheupd T KIvHATOYPAQIKAC
mapaywyng: pe 0dnyd Ti Tawvieg oTic omoieg empeAnBnke T oKnvoypagia Kai ta kootoupla, Tapovetdel T
douleld mov yivetan miow amd T KApEPd, avadelkviovTag Kal TIHAVTAC TOUG, OUXVA dyvwoToug 0To upl
KOWV0, GUVTENEOTEC T EBBOHNG TEXVNC.

rsvvnuévoc 70 1943 otnv Kahapdra, o Aoviong Owtémouhog épee va yivel évag am’ Toug onpavTiko-

out of Greece. Faithfully serving Art over the fifty years of his career, he has designed the sets for over

250 productions and has gained great international acclaim. A student of Yannis Tsarouchis at the Athens
School of Fine Arts, his worked piqued the interest of leading theatrical directors such as Peter Stein, Peter
Hall, Luca Ronconi, Anatoli Vasiliev, Karolos Koun, and Alexis Minotis, who chose to work with him. Fotopoulos
has also designed sets for some of Greece’s major filmmakers, such as Nikos Koundouros, Pantelis Voulgaris,
Michael Cacoyiannis, Nikos Panayotopoulos and Theo Angelopoulos. His écriture remains fresh, innovative
and, above all, influential, as it stems from a deep knowledge not only of art history, but of life itself. In the
exhibition presented in Thessaloniki between 13-22 November which is based on visual and audiovisual ma-
terial, Fotopoulos has chosen to reveal to the public the unseen aspect of film production: taking his lead from
the films for which he designed the sets and costumes, he presents the work that goes on behind the cam-
era, bringing to the fore and honoring the — often unknown to the wider public — workers of the art of film.

B o in 1943 in Kalamata, Dionysis Fotopoulos went on to become one of the greatest artists to ever come

Me v evyevikn umootpién Twv/ Xwpot diegaywyie/

ZuvBiopyévuaon/Co-organized by With the kind support of Venues
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Mapiva lkplivit¢ & Awa Zpvt, hiovpmhidva-ZhoBevia
Marina Grzini¢ & Aina Smid, Ljubljana-Slovenia

Emihoyn épywv Bivreo amd to 1990 éw¢ 0 2008 /
Selected video works from 1990 to 2008
Bilocation, Luna 10, Retroavantgarde, Hi-Res, Obsession

Napovataler n Mapiva lkplivite / Presented by Marina Grzini¢
Tayovvti Xapap - Aovtpd ota Aovhouvdadika /
Yahoudi Hamam - Louloudadika Hamam

13-22 NogpBpiou 2009 / 13-22 November 2009
Npeg Aerroupyiag: 10:00-22:00 / Opening Hours: 10:00-22:00

Mopyévwon / Organized by:
Oeotipdl Kivnpatoypagpou Oeoaahovikn - Experimental Forum /

Thessaloniki International Film Festival - Experimental Forum

Me v umoatrpién ¢ Ing Epopiag Bulavtvav Apxatotitwy /
With the support of the 9th Ephorate of Byzantine Antiquities

Empéhewa/Curators: BaoiAng Mmodpikac, Mapiov lyyAéon/Vassilis Bourikas, Marion Inglessi
Tuvroviopde/Coordination: Zwtipng Avtwviadng/Sotiris Antoniadis
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0laoTolV £pya 600 AVAYVWPIOHEVWY OVOATWY TOU

XWPOU TNG MEIPAMATIKAG KAl EIKAGTIKAG OKNVAG:
Mapiva Tkpdivite kat Awa Zyvt. Ot 6uo Toug ouvavti-
Bnkav yla mpwn @opd T dekaetia Tou ‘80 w¢ pén evog
TAVK OUYKPOTIHATOC. T OUVEXEL, EMavampoadlopi-
Covrag mohitikd oTotyeia TévG kat Bewpiag e Tévng,
dnuovpynoav pia aglpd amd performances omou 0 Aoyog
£xeLTPWTAPXIKG pONo, Kaba)g kat meploodtepa armé 40
mohuBpaBeupéva épya video art.

Zro mhaioto Tou «Experimental Forum» 6a mapou-

presents the work of two widely recognized names

in the experimental art field: Marina GrZinic¢ and
Aina Smid. They met in the 80s while members of a
punk group. They later developed their collaboration, re-
defining political elements of art and art theory. They
created a series of performances in which language and
theory play a major role, as well as over 40 awarded
video art projects.

-I-he “Experimental Forum” segment of the Festival



Kévtpo Téxvne Zet e Kapdpyk (MpoBnykia) To kahokaipt. H ékBeon ov-

Ykevpavel épya 12 yovaikav Kat 12 avpwv KaANTERV@Y Kat EMKe-
VTpwvetal mapaMna o€ PEPIKEC LOTOPIKES Tapousieq ie oTOX0 T KahiTepn
avayveon g onpepvic KAANTEXVIKIC ypagpR¢ Kat dnpioupyiag, faci{opevn
0T 51aQopomoinon TwV GXEOEWY CUVEXELOC KAl AOUVEKELTC, APRYNONG Kal
VNG, avtiketpévou kat mpoBoNig, Tpididotatou kat dladidotatou Xwpou,
TIPOOWMIKOU Kat 1Toptko) ypovou.

H diampaypdtevon g ouvéxELag Kal Tng acuvéxelag Tou Adyou, T Wipng,
NG a@rynoeNg Kai e onpaociag ototyelodeTodvTal péoa amé t dlavopr kat tov
kaBoptopd Twv pohwv 0TV Kowwvia, 0TIC aVBpWIVES OXEOELC Kal Tov TUprva
NG owkoyévelag. Ot pohot Tou Avdpa kai TG yuvaikag otny ENAVIKR Tpaypatt-
KOTITA Kat 1) aywvia mou Toug ouvodelet éxouv amotunwbei pe oagrvela, oTo
¢pyo Tou Kwota Tayton, kat1dlaitepa oTo Keipevo H mpn eikdva amd To omoio
n ékBeon daveietal Tov Titho TG,

H ékBeon H mpatn eikdva mapouaidoTnke pe peyahn emtuyia otn FaMia oto

of Sete in Camargue (Provence). The exhibition comprises works by 12 fe-

male and 12 male artists and also focuses on several historical figures. Its
aim s to offer a better reading of today’s artistic style and creation, based on
the disassociation between continuity and discontinuity, narrative and mem-
ory, object and projection, three-dimensional and two-dimensional space,
personal and historical time.

The continuity and discontinuity of the word, of memory, of the narrative
and meaning are substantiated through the distribution and definition of roles
in society, human relations and the nuclear family. The role of the man and the
woman in Greek reality and all that it entails have been clearly illustrated in
Costas Tachtsis's novels, and especially in The First Image, which lends its name
to the exhibition.

Thel-'irstlmage was presented in France this summer at the cultural center

14 NogpBpiov 2009 - 31 lavouapiov 2010 /
14 November 2009 - 31 January 2010

Qpec Aeroupyiac: Tpi.-MNép.-2ap.: 10:00-18:00 &
Tet.: 10:00-22:00 & NMap.: 10:00-19:00 &

Kup.: 11:00-15:00. Acutépa khetota. /

Opening Hours: Tue.-Thu.-Sat.: 10:00-18:00 &
Wed.: 10:00-22:00 & Fri.: 10:00-19:00 &

Sun.: 11:00-15:00 Monday closed.

Diopyavwon / Organized by:

Maxedovikd Movaeio Z0yxpovng Téxung,

Oeotipal Kivnpatoypagou Oeooahovikng,

Centre Régional d'Art Contemporain Languedoc-Roussillon /
Macedonian Museum of Contemporary Art,

Thessaloniki International Film Festival,

Centre Régional d'Art Contemporain Languedoc-Roussillon

Empéhewa/Curator: Ntévug Zayapdmouog/Denys Zacharopoulos

H npwtn €ikova
The First Image

Bivteo-eykataatdoeic / Video-Installations

Makedoviké Mouagio Zuyypovng Téxvng
Macedonian Museum of Contemporary Art
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Philip Tsiaras - E¢wmpaypatiko
Philip Tsiaras - The Superreal

Exean pwroypagiac / Photography Exhibition

¢kBeon pwroypagiag Tou Siebvoig erung kaMiréyvn Oikim Tordpa. O moAvay1dri¢ dnptovpydg eivat EMn-
vag ¢ Alaomopdg o omoiog et kau epydletat otn Néa Yopkn. Ztnv ékBeon Ba mapouaiactody mepioootepa
an6 200 emheypéva épya Tou Snpovpyol amd To 1971 éwg orpepa, KaATTovtag OAo To QAopa ToU PwToypa-
@Ko ToU €pyou. Ta épya mapoualalovral péoa amo mévie EvOTNTEC:
Tanpéowna - H kivnon - 0 eautéc - H owkoyéveta - Ot témot.

-I-o Mouoeio Owtoypagiag Oeaoahovikng mapouaialet yia mpwn opd ot ENGda pia peydhn avadpopiki

work of Philip Tsiaras, the renowned international artist of Greek origin who lives and works in New York
City. The exhibition will present more than 200 selected works of the artist from 1971 to today, thus cov-
ering the entire scope of his photographic oeuvre. The exhibition comprises five sections:
People - Movement - Self - Family - Places.

-I-he Photography Museum of Thessaloniki presents for the first time in Greece a big retrospective of the

MapdMnha, mpoBAMeTal To pIkpoU HAKOUE VTOKIHAVTED, aplepwHEvo aTo £pyo kat Ty mopéia tou Philip Tsiaras,
o¢ oknvoBeoia Tov Xpriatou Nikohépn kat mapaywyn Tou Mouagiov Owtoypagiag Ocagahovikng / A short doc-
umentary on the life and work of Philip Tsiaras directed by Christos Nikoleris and produced by the Thessaloniki
Museum of Photography will be screened.

Movazio Qwroypapiag Ocaoahovikng,
AmoBrikn A’/

Thessaloniki Museum of Photography,
Warehouse A

9 OktwBpiou 2009 - 6 AekepBpiou 2009
9 October 2009 - 6 December 2009

Npe¢ herrovpyiag: Tpi.-£dp.:10:00-14:00
kat 18:00-21:00 & Kvp.: 11:00-15:00 /
Opening Hours: Tue.-Sat.: 10:00-14:00 and
18:00-21:00 & Sun.:11:00-15:00

Miopydvwan / Organized by:
Movaeio Owtoypapiac Ocagahovikng /
Thessaloniki Museum of Photography

Empéewa/Curator:
BayyéAnc lwakepidng/Vangelis loakimidis
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H ékBeon 0 Mipd ¢ Mayidpka, mpwroBouia tou TeMayAetou [6popartog, amo-
Tehel T peyalutepn €kBeon Tou kahrégvn mou éywve moté oty ENada. Mepi-
hapBavel peyaho apiBpo épywv kal tekpnpiwv, mou §emepvoly Ta 400, Tow Mipo:
(wypaIkn, Y\ITTIK, YapakTiki, oxédta, okitoa yia yAuITTd 1 yia npoota tégvn,
yia pmahéto, yia Houatk, UNIKO yia Tov Baaihid Ubu tou Jarry. H ékBean Mipd oto
TeMoyheto ouvémeoe pe Ty Kivnon twv Néve Mouoeiwv (5M), pia kown mpo-
onaBela mévte povoeinv g Ocasahovikng, Tou Apxatohoyikol, Tov Bulavtvou,
70U Kpatikou Z0yxpovng Téxvng, Tou Makedovikod Zoyxpovng Téxvng kat tou Teh-
oyAeiou 16pupatog va ouvepyaoTolv oTevoTepa yia TV Powdnan Tou mohiti-
apov otn Oeooahovikng. H ékBean 0 Mipd t¢ Mayidpka teei umé Ty aryida tou
Mpoédpou ¢ ENnvikii¢ Anpokpariag k. Kdpohou Mamodha kat T lomavikig
Npeopeiac oty ABrva.

The Mird of Majorca exhibition, an initiative of the Teloglion Foundation of Art,
presents one of the artist’s greatest exhibitions in Greece. It includes over 400 of
Mird's works and documents: paintings, sculptures, etchings, drawings, sketches
for sculptures or public art, for ballet, for music, material for Alfred Jarry's King
Ubu.The Mird exhibition at the Telogleion foundation coincides with the Five Mu-
seums Movement (5M), a joint effort by five of Thessaloniki’s Museums — the
Archeological, the Byzantine, the Center of Contemporary Art, the Macedonian
Museum of Contemporary Art and the Teloglion Foundation to forge a closer col-
laboration to promote art in Thessaloniki. The Mird of Majorca exhibition is held
under the auspices of the president of the Hellenic Republic, Mr. Karolos Papou-
lias, and the Spanish Embassy in Athens.

TuppeTéyovtag atov £optacyd Tou 5000 Oeotidl Kivnpatoypdpou Oeaoahovi-
Kn¢ o Kévpo Xoyxpovng Téxvng g Ocaaahovikng mapouatdlet 47 xapaktika
¢pya Tou Xoudv Mipd ano6 Ti¢ oeipé Els gossos (Ta akuAid), Fundacié Palma
(18pupia MdAua) kai Les gens de fa mer (01 dv8pwrot ¢ Biragaag) amd v mepiodo
1974-1981. NapaNnha extiBevrat épya 27 G0yYPOVWY EIKAGTIKGY KAANTEXVAV
ot omoiot ghogeviiBnkav kat SovAeyav ota epyaotipia g Maytopka, otou idt-
0UC XWpoUg 6mou KvyBnke kat o i6log o Mipd Ty teheutaia Snpovpyikn mepiodo
¢ {wii¢ Tov.

Participating in the celebrations for the 50th Thessaloniki International Film
Festival, the Thessaloniki Center of Contemporary Art presents 47 etchings by Joan
Mird from the series £l gossos (The Dogs), Fundacid Palma (Palma Foundation) kat
Les gens de la mer (The People of the Sea) made between 1974-1981. Also featured
will be 27 works by contemporary visual artists who stayed and worked at the
Majorca workshops, in the same place where Miré worked during the last creative
period of his life.

P,

x% (: Vhasmas fin

0 Mip6 tn¢ Maytopka ot Ocooalovikn
Majorca’s Mird in Thessaloniki

Tehhoyhero 16pupa Texvav ANO /
Teloglion Foundation of Art (Aristotle University)

6 Xemtepppiov 2009 - 5 OeBpovapiov 2010/ 6 September 2009 - 5 February 2010

Mopydvwon / Organized by:
TeMoyAeto 16pupa Texvav AN, 16pupia Pilar i Joan Mird tn¢ Maytépka / Teloglion
Foundation of Art (Aristotle University), Fundacid Pilar i Joan Mir6 a Mallorca

Empéhera/Curator: Maptog EAevBepiadne/Marios Eleftheriadis
Emotnpovik empéheta ékBeonc/Artistic Advisor: Maria Luisa Lax (16pupa Pilar i
Joan Mir6 ¢ Mayiépka/Fundacié Pilar i Joan Miré a Mallorca)
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0 Mipd tn¢ Maytopyka Kat Ta cuyxpova
epyaotiipla KaAAiteXviki¢ Snpiovpyiag
Joan Mird’s printmaking workshops.
Editions and Projects of Contemporary Art

Kpatiké Movasio Loyypovng Téxvng, Amoijkn B1, Apdvi Osocahovikng /
Thessaloniki Center of Contemporary Art, Warehouse B1, Thessaloniki Port

7 Nogppiou 2009 - 7 lavouapiou 2010/ 7 November 2009 - 7 January 2010
Qpec Aeroupyiac: 09:00-21:00 / Opening Hours: 09:00-21:00

Miopyévwon / Organized by:

Kévtpo Zoyypovng Téyvn Oeaoaovikng, o€ ouvepyaoia pe To TeMayAeto 16pupa
Teyvav tou A.N1.0. / Thessaloniki Center of Contemporary Art in collaboration with
Teloglion Foundation of Art (Aristotle University)

Empéhera/Curator: Maptog EAevBepiadng/Marios Eleftheriadis
Tuvtoviopdc/Coordination: Apetr AcomoUhou/Areti Leopoulou
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50 eppnveiec yuvaikwy - 50 Koopnpata

Jewellery Art Workers (JAW)

ExBean opddac koopnudtwy Jewellery Art Workers / The Jewellery Art Workers jewellery exhibition

Zuvedprako Kévrpo Tpame{ag MNepaag/
Piraeus Bank Conference Center

13-22 Nogppiov 2009 / 13-22 November 2009
Npe¢ herroupyia: 10:00-14:00 & 18:00-21:00/
Opening Hours: 10:00-14:00 & 18:00-21:00

Awopydvwan / Organized by:

Ogotipal Kivnpatoypdgou Beaoahovikng & JAW /
Thessaloniki International Film Festival & JAW
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0120 énpovpyoi mou amaptiCouv tv JAW (Jewellery Art Workers) BA\émouv tat-
VIEG Kal avamaploToov EpPNVeieq, GTIAYVOVTAC KOOKAKATA Yia MPWTaYwvi-
OTPIEC OV KOOPNOaV TI OKOTEWVEC aiflouaeg. lupvwvtag miow T poupiola tou
Xpovou, ol oxedlaotég katamavovtat pe Toug 50 Bpafeupévoug yuvatkeioug
TIPWTAYWVIOTIKOUG POAOUC Kal TOUG «pPnvevoLY» péaa amd povadikd, mpw-
1otuna kooppata. Amo v HAéktpa oto fpocevid T Awag, ané v Evdokia
otnv ENévn twv MTérpwvav xpdvawv, and Ty Aveiydvn otn Nikn amé Tig Nogec kat
an6 v lpiyéveia we  Mapika tou Peunmétikou, §avaBupdpaote yuvaikeioug xa-
PAKTAPEC KAl MPWTAYWVIOTIKEC TAPOUGIES TTOU YWTLOAV TN PeydAn 0Bovn.

The twenty artists that comprise JAW (Jewellery Art Workers) watch films and
reproduce performances by making jewellery for the leading ladies that graced
the darkened movie theaters. Turning back the moviola of time, these jewellery
designers take on 50 award-winning female leading roles and “interpret”them
through unique and original pieces of jewellery. From Electra in The Enagage-
ment of Anna to Evdokia and Eleni of Stone Years, and from Antigone and Niki
in The Brides to Ifigenia and Marika in Rembetiko, we are reminded of these great
female characters that shone on the silver screen.
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M Zéo 34

A Xei-tCovv 207

Apimpdv, T 137
Nokyapr, Zdapov 124-125
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Maod, Zaptovéh 104
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Mevtola, Mmpiyidvre 136, 142, 146
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Mouvtéav, Titoug 172
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Mnapxep, T{opvtav 59
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Mniotikag, ANéSng 75
Mmovyk TCouv-xo 107
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Nérdy, Biktop Ookap 32
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Ntial, Aap 140, 147
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Ovridp, Zak 61
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Ouvakapdroou, K6t{1 150, 151, 154, 160
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Ovépm, Mapk 55

Nahey, Mki6pyki 209
Napmoukidne, Mevéhaog 312
Nanaypriotou, Logia 72
Mapk Toav-youk 115
Naooog, AmootéAng 79
Naooog, daytng 79

Matd, Bevogv 131

Nepeokdvo, Pyopmépto 35
Néprotre, Bhavripip 175
Netpal, Mewpyia 82
Mopoupmndtov, Kopvéhiou 173
Pdag, Mehioa vie 179
Paionc, Baoing 83
Pavtouhéakou, Pa(Bav 179
Peyk, Nikohag 301

Pevé, ANév 53

Peviépn, Tatidva 88

PiBét, Zak 56

Potg, Eotep 99

YaléN, Ntéuyuev 120

Yawi, NMapov 28

Yavroe(, Lepdvt Avtovt 141
Yagvt, TCog & Mmévi 119
Yepo, Natpic 54

Yutapiong, Xpriotog 88

Tit, Mmpavko 169
Tvdwrep, Zou(dve 38

Yo lovyk Kip 121
Yohop6vo, Xovhia 31
Youovpmepyk, TCo 116
Indptahng, Ayyehog 85
Ttpikhavr, Mitep 180
Tupewvione, dwng 89
Yumeh, 00N M 128

Tavdka, Nopmdpou 157, 158, 159
TCaylaoovvtdpa, Bipolktt 110
Toep, Pdhatov 30

Tlokvo, Néme 144

Tookouv, Maypoit Oalih 178
TouPavy, Tkiépykt 166
Touviop, Avtohgo ANIE, 138, 143
Topeg, TCov 135

Xdouovep, TC¢atka 105
Xéhatpep, Xévpik 111
Xéprooyk, Bépvep 244-299
Xipokdou Kope-Evta 206

Xo Tovydvyk 109

Xoppav, Zép1 58
Xovpaoyhou, MepikAic 70
Yuyoyiéc, Aovt 63
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Andreou, Errikos 73
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Godina, Karpo 225, 227
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Grammatikopoulou, Katerina 89
Gray, Bradley Rust 118
Grigorakis, Paris 90
Hausner, Jessica 105
Hellstrom, Henrik 111
Herzog, Werner 244-299
Hilhorst, Luc 315
Hirokazu Kore-Eda 206
Hormann, Sherry 58
Hoursoglou, Periklis 70
Ho Yuhang 109

loannou, Stavros 41

Ito, Takeshi 239
Jayasundara, Vimukthi 110
Jones, Chuck 239
Jovanovi¢, Bojan 222
Jovanovi¢, Milenko 222
Jover, Ralston 30

Jude, Radu 171

Kalev, Kamen 167
Kaplanidis, Stavros 71
Karakasis, Dimitris 81
Karydas, Kostas 309
Katzourakis, Kyriakos 42
Keen, Jeff 232-233

Kim Ki-Young 130
Koleva, Teodora 311
Kollatos, Dimitris 69
Koseva, Nadejda 168
Koundouros, Nikos 74
Kozole, Damjan 176
Kristl, Vlado 226
Kumashiro, Tatsumi 156
Langlo, Rune Denstad 48
Lavanic, Zlatko 226
Lazi¢, Dragoslav 222
Lecomte, Ounie 103

Lee Hey-jun 207

Lee Seo 34

Leeuw, Philippe van 37
Libiran, Jim 137

Llosa, Claudia 47
Lockhart, Sharon 124-125
Lowery, David 36
Lungulov, Darko 174
Luzar, Matevz 307

Lye, Len 239

Maoz, Samuel 104
Marijan, Bojana 225
Martin, Raya 134, 143, 145
Matanic, Dalibor 170
Matejka, Lukas 309
Mekas, Jonas 239
Mendoza, Brillante 136, 142, 146
Micic, Slobodan 222
Milic, Dusan 200
Milosevi¢, Miodrag 222

Miakar, Miha 310
Modersohn, Timon 308
Moguillansky, Alejo 100
Molenstra, Blomme 314
Monne, Alain 60

Moore, Michael 57

Morton, Samantha 39
Mukai, Kan 152

Muntean, Titus 172
Musolino, Nino Stefano 309
Nagy, Viktor Oszkar 32
Nakic, Vjekoslav 222

Navas, Jorge 29

Nemeas, Vassilis 68

Netzer, Calin Peter 40
Nikolaidis, Michael Angel 80
Oshima, Nagisa 302

Ozge, Asli 177

Pélfi, Gydrgy 209
Pampoukidis, Menelaos 312
Papachristou, Sofia 72

Park Chan-wook 115
Paskaljevi¢, Goran 182
Passos, Apostolis 79

Passos, Fotis 79

Patar, Vincent 131
Perezcano, Rigoberto 35
Perisic, Vladimir 175
Petrali, Georgia 82
Petrovi¢, Miroslav-Bata 222
Pintilie, Adina 307
Porumboiu, Corneliu 173
Psihoyos, Louie 63

Puiu, Cristi 200

Raaf, Melissa de 179
Radulescu, Razvan 179
Raisis, Vassilis 83

Rakonjac, Vojislav Kokan 222
Renieri, Tatiana 88

Resnais, Alain 53

Richter, Hans 239

Rivette, Jacques 56

Roeg, Nicolas 301

Rots, Esther 99

Safdie, Josh & Benny 119
Sanchez, Sherad Anthony 141
Saveski, Zoran 222
Schmidt, Branko 169
Schneider, Susanne 38
Schiippel, Uli M 128

Shani, Yaron 28

Simunic, Ljubomir 234, 235
Singh, Harpreet 314
Sitaridis, Christos 88

So Yong Kim 121

Sobol, Max 308
Solomonoff, Julia 31
Spartalis, Angelos 85

Strickland, Peter 180
Sun, Kelvin 314
Swanberg, Joe 116
Symeonidis, Fotis 89
Tanaka, Noboru 157, 158, 159
Terek, Julijana 222
Thornton, Warwick 211
Torres, John 135
Trifkovi¢, Sava 222
Triller, Mark 306
Velasco, Lorena 315
Vidor, King 129

Vieira, André 311
Villeneuve, Denis 108
Vitez, Ivan-Goran 201
Vladi¢, Radoslav 222
Voliotis, Yannis 91

Wakamatsu, Koji 150, 151, 154, 160

Watanabe, Mamoru 153
Webb, Marc 55

Wenzel, Fredrik 111
Whitney, John 239
Xhuvani, Gjergj 166
Ziemelis, Zigmunds 313
Zoldnere, Astra 306
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1 hemt6 apyotepa 314

200309

36 0Yeig Tou Mik Zev-Aov 56

(500) pépeg pe T Zdyep 55

Ayia pag Twv Toupkwv, H 229

Aypioyopta 53

Aykipe, n opyn Tov O€o0 258

Ayvoolpevoc 34

Ayopia an’to Mmakdh, Ta 30

Aipa ktn Bpoxn, To 29

Aiviypa tou Kdomap Xdoulep, To 260

Aigiodoéor, 01 196

Akopa kat ot vavot §ekivnoav pikpoi 255

ANé€avdpoc 0 TeNeuTaiog 116

AMayi 311

Ahoyo pie GiwTpo EVOC PNYavikol
mov avalntd pnxavikég oéeg 139

Apa b og Béhe1 68

Apepiki kdmotou dMhou, H 193

Ava-mipdotvo 312

Avdyeaa o€ 600 koapoug 110

Avdmmpo péNov 256

Avatohika Avtikd Avatohikd 166

Avatohiké lotopieg 167

Ave€aptnoia 145

AvBpwog Twv padwy, 0 129

Avikntog 290

Avoige o puaho oou! 315

Avoryto €pyo 222

Avtéha 138

Avtpeg otn yégupa 177

Aoupdpa 200

AnatnAé kahokaipt Tov ‘68 189

Aneplokepieg T epyatikig taéng 225

Anényot pag (opepng autokpatopiag 278

Aompn métpa E€Eaompn 264

Aompo dlapdvri, To 293

Aampo puwg 232

Aotuvopia, Tavtétnta 173

Auvyi ¢ amddpaong, H 296

Biykahvt 308

Botoek 267

Bouvo ywpic dévtpa 121

Bovtoko 307

T'dha ¢ BNiyne, To 47

['dAot étot 6mw¢ Toug €idav...: Ot FaNdteg, 01 276

' Oev eivar maiyvidt, H 310

Mdvvng pe To padpo pmepé, 0 93

MNati oxt; 311

€ pov, yie pou Tt ékaveg 299

lNoptA 222

louNidve mégtet otn {olykAa, H 287

lkdt kat n Mavtedaw oto mdpko, 0 120

lképvTi, N Kakia pdylooa 235

Tuvaika ¢ poC Tawiag, H 152

Aaipoveg kat Xpotiavoi ato Néo Koopo 289

Adon eivai vypd, Ta 156

Evpetripto Tawiwv ennvikoi tithor

Adoog yia ta dévtpa, To 123

Aev gipaote gilot 209

Aebtepn evkatpia 92

Anpioupyia 62, 304

Mabrkn Tou lepéa lwxavvn Mehié, H 69

MagBopd otnv Néa Ophedvn 298

Nayeiptotic, 070

Aixwg aydm 39

Aouheid oou €00 117

Abvapn g adpkag, H 301

Avo mpotlext Tou Dpévtepik Kiokep
(dwtoypaeia kat mapanépa - Mépog 14) 237

E0) ki exei 174

Eibikr) Bepameia 188

Eipau kabetn 308

Fipov 112

Ekdiknon ¢ Katahiv Bdpyka, H 180

Ekei mou ovelpevovtal Ta mpdowa pupprykia 273

ENevBepec piCec 239

Epeic ot Kikhwmeg 92

‘Eva wptd mou to Aéve Maviké 131

Evykovévtpo: n abykpouon 144

Evwpévog Kokkvog Xtpatoc 160

E=0A0% 124

E¢wrikdg xopdg T¢ opopgtg:
Basaviotiptal, 0 159

Eniyetec pépec mou yopyd kuholv 187

Enidpaon ¢ Baputnrag te Mg ota
d6oa mhaoparta, H 222

Emotpogn otnv abwotnta 310

Emotpogn tou Aonpoképaou, H 232

Emoyn twv nhiBiwv, H 64

‘Epwrag pe éva khik 91

Egyéc 85

Zwvtavi 60véeon 90

Héovopeyiag otn cogita, 0 158

HhomoAn 33

Hpakhii¢ 248

0a'pbein pépa 38

Odhacoa mkpr 93

0éhe1 e§aoknon 208

Opodog Tou Admot, 0 184

louhita ovelpevetat, H 90

Imtapevor yiatpoi g Avatohiknic Agpikic, Ot 253

Kabe pépa 309

KaBe mov Bpadiddel 89

KaBnuepwoi avBpwmot 175

Kat 1jpBe to amdyeupa, Kat ipbe o mpwi,
v éBdopn nuépa... 222

Kaipdg twv Bavpdtwv, 0 191

Kad Xptotovyevva, Kopte Awpevg 302

Kahokatpwa dveipa 235

Kahutepog exBpac pou, 0 288

Kapmaveg and ta fabn 283

Kaveic 0ev BéNet va maiget padi pov 263

Kavtiva 71

Kamrahopoc: lotopia evog épwta 57

Kamvog kat vepd 222
Kapdtd amd yvahi 261
KapBayévn 60
Kdotpo 100
Katadiwgn 54
Krpuypa tou Xio01, To 269
Kwardi 142
KAnpovopud 313
KoAmog twv dehpiwy, 0 63
Kopitat am’ ) XhoBevia, To 176
Kopitot kdvel pmay, To 118
Kouti, To 79
Kpavyn ¢ métpag 280
Kokhog 222, 313
Kvvnywvrag to Mwuor 84
Koptog Xpdotka, 0 184
NaBoc kopmoakoivi, To 178
Aeukn okovn 232
Aiavog 104
Araveia evtuyiopévav avBpwmwy 225
Nwotpo 314
Aoa 146
Nouhoudt Tng epriptou, To 58
Mabnpa kvnpatoypdpou 281
Mabrpata oto okotadt 282
Mavida 143
Mappapa, Ta 75
Meydhn ékotaon tou §uhoyAomn Ztdwep, H 259
Mehayyohia 140
Mépa ekhoywv 310
Mépa mou 0 Od¢ éuye Tagiol, H 37
Meonpepiavo Siaheppa 125
MetdMio g 40
Metapdpgpwon Tou Kdapou o€ povolki, H 284
Metaotaoeic 169
Métpa evavtiov Twv gavatikwv 252
Mn pe mapegnynoeig 307
Mntépa 107
Ma kawolpyla {wn 103
Ma pépa otn {wn Tov Pdiko Makoy 226
Mua pikpr Tawia yia tov lviio Nagtovah
(i v mapartetapévn ONiYn
v Ommvédwy) 134
Mia mpooeuyn &exovetat 155
Mia pwroypagia, évag ohokAnpog kdapog! 92
Mikpéc eeyépaeig 42
Mikpdg Ntitep BéNet va metaéet, 0 286
Motpaia oyéon 73
Movnr Navaypavtov 92
Mopoivn 106
Mou Aeimet n Zovia Xévi 227
Mnahdva Tou pikpou otpatiwtn, H 271
MmiAopma 72
Mnopei va duamepaoet to déppa 99
Muotikd miow amd Tov Toixo 150
Muotikéc Beppég myéc: Aatepiag T voyta 153
MuaTiko xpovikd: ayopd Bnlukav {bwv 157
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Na, pmopeic! 315
Navaydg ato peyydpt 207
Navayoowotng To Xepwva 185

NotkokUpndeg evavtiov KNepTaV kat okuMcv 313

Noa@epdTou, To pavracpa e voxtag 266
Ntdpa kolma 212
Ntovtoéh, Bahepi 212
Z¢oTpwta KpePdmia 213
Z1popayog, 0306
0ot ot dMot 122
Opeléta 168
Ovelpo xepwvidtikng voytag 195
Ovetpomddot, 01303
0pyavov... (Mov {Atnoav va) 222
Ovovtdapme, ot Bookoi Tou fAov 277
Naykdoptog moAepog vepol 312
Mapaioo 114
Napahjnng AAe§avopoumoin 92
NapBevwvac. Evag apyaiog vaog petakopidet 93
Mapovaia B'81
Naptt 170
Mapugéc 199
NaokahePirg, Mkopav 182
Mépaopa oto 6velpo 93
Netahovdeg dev éxouv avapvroeig, Ot 147
Mo evtuyiopévo kopital atov koapo, To 171
Mliotn Kat xpripa 268
M\dopata tov ddgoug 201
M\evpd Twv vekpwv, H 306
Nodnhato evavtiov autokwvitou 311
MNouteyveio 108
Moptpaito Tou Bépvep Xéptooyk 274
Motdy, To 74
Mpooptopoc: Boppdg 35
Mpookovnpa 291
Npookovnua otn Aovpdn 105
Npoowmikn meBapyia 222
Npwta an’ 6ha n Oehitowa 179
Mpw pwtoypagpia pov mov
Tpaprytnke moté, H 222
Mpwrogavi¢ duuva Tou
oxupou Ntortokpoit, H 249
Nupruidamodiikn, H 194
Mg yupiotnke o Mou Neimet n Zovia Xévi 227
Putidec kat dvelpa 82
Tahopn 230
Tapyaov kat Aahdd 211
e avapovr) 312

Inuddia {wi¢ 251
Inueio suvdvnong 93
TNUEWOELS Yia TO ToipKo 239
ZINEMA EINAL. éva kopitot ki éva 6mo 126
Tkotewn Apyn twv
Bouvav Mkaoeppmpouy, H 272
TKOTWOA TN HNTéPa Hou 46
k0o mou ayamovoe ta Tpéva, 0 186
Init, To 222
2t dkpa 59
Ttavpodpopua g (wii 28
o Aayodpt 111
Y10 Tého¢ TG avyri¢ 109
YTpoTOEK 262
Tuykpivovtag 236
Toyxpovog avopag 222
Yuvavtioelg oTo TéNog Tou Koapou 297
YovBeon 222
Loevtova 136
Tagidia Tou péhitog 197
Televtaia pag evkatpia, H 309
Tehevtaie \é€eig 250
Teheutaio kahokaipt Tng Mrmoyita, To 31
Teheutaio Tpayoldt Tou EABic, To 83
TCayk Mavtip: To ekkevtpiko 101wTIKO Béatpo
Tou Mayapayid tov Ouvtaimolp 279
TCeCovdMvto, Bavatog yia mévie pwvég 285
Tumeppéver an’ m {wn n 2AaPitea 235
Timota To mpocwmikd 210
Todo 1080 Tépog 135
Toixo, 0222
Touit kau ot Kupie¢ am’ v Macavriva, 0 231
Tpeh puyn, Bavdatpog épwrag 151
Tpehdg Tov Zwtloukou, 0 154
Tpoydg Tov xpdvou, 0 292
To TvPG youpouvt mou Béel va metdet 98
Ympétpia, H 130
Ynovopog, 0 141
Oavtdopata mpw To mpoyevpa 239
O¢pte Kat Aiyo devrpohifavo 119
Owtokapdlvro 270
OouokwTi koUkAa 206
Otwyoi 226
Ouhakag dyyehog 190
Ouli, H 137
Owvievta 222
0w ¢ vuytonetahovdac, To 239
Xdvtepure 113

Xépla 6ho pug 93

Xépla otov mop@upd opiovta 222
Xopevovtag otov mdyo 41

Xopdc Tov oupdviov Tdou, 0 239
Xtomog mou éxace n kapdia pou, 0 61
Xcpa ¢ o1wmr¢ Kat Tov ok6TOUg 257
Xwpdet Tov matépa, To 32

Huacho: xwpi¢ matépa 102
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(500) Days of Summer 55

1 Minute Later 314

20m 309

3691

36 Vues du Pic St-Loup 56
Addressee: Alexandroupolis 92
Adela 138

Age of Stupid, The 64
Aguirre, der Zorn Gottes 258
Aguirre, the Wrath of God 258
Ahasin wetei 110

Air Doll 206

Ajami 28

Alexander the Last 116

Alle anderen 122

Allegretto 239

Ama de se thelei 68

An Open Work 222

And there was Evening and there was
Morning, the Seventh Day... 222

Andjeo cuvar 190

Apaféld 32

Arme Leute 226

Around a Small Mountain 56
Artwar 233

At the End of Daybreak 109

Auch Zwerge haben klein angefangen 255

Aurora 200
Babi buta yang ingin terbang 98

Bad Lieutenant: Port of Call New Orleans 298

Bad Timing 301

Bak-jwi 115

Bakal Boys 30

Ballad of the Little Soldier 271
Ballade vom kleinen Soldaten 271
Beach Guard in Wintertime 185
Beat that My Heart Skipped, The 61
Beauty’s Exotic Dance: Torture! 159
Beeswax 117

Behinderte Zukunft 256

Bells from the Deep 283

Between Two Worlds 110

Bike vs Car 311

Biloba 72

Bitter Sea 93

Blind Pig Who Wants to Fly 98
Blood and Rain 29

Blue Film no Onna 152

Film Index original & English titles

Blue Film Woman 152

Box, The 79

Brand New Life, A 103

Building Manager, The 70

Burrowing 111

Butterflies Have No Memories 147
(abaret Balkan 194

(an Go through Skin 99

(Canteen 71

Capitalism: A Love Story 57

Caravana Cinematografica 172
(artagena 60

(astaway on the Moon 207

Castro 100

Cea mai fericitd fata din lume 171
Change 311

Chasing Moses 84

Children Metal Divers 30

Christ and Demons in New Spain 289
Cineblatz 232

Circle (Jutkevic - Basie) 222

Cobra Verde 275

Composition 222

Contemporary Man 222

Cove, The 63

Creation 62, 304

Crowd, The 129

Cuvar plaze u zimskom periodu 185
(ycle 313

Dancing on Ice 41

Dark Glow of the Mountains, The 272
Day God Walked Away, The 37

Day Will Come, The 38

De battre mon coeur s'est arrété 61
Deadside 306

Defteri efkeria 92

Dejstvo zemljine teze na naivna bica 222
Der Wald vor lauter Baumen 123
Desert Flower 58

Die beispillose Verteidigung der Festung
Deutschkreuz 249

Die fliegenden Arzte von Ostafrika 253
Die Grosse Ekstase des Bildschnitzers Steiner 259
Dim i voda 222

Dog Who Loved Trains, The 186

Don't Get Me Wrong 307

Dreamers, The 303

Duck Amuk 239

Duress 59
Eamon 112
Earth Is not a Toy 310
Easier with Practice 208
East West East 166
East West East - The Final Sprint 166
Eastern Plays 167
Echoes from a Sombre Empire 278
Echos aus einem diisteren Reich 278
Edogawa Ranpo

ry6ki-kan: Yaneura no sanposha 158
Effects of Earth’s Gravity on

Naive Beings, The 222
Efhes 85
El Gltimo verano de la Boyita 31
Election Day 310
Elvis’s Last Song 83
Emis i Kyklopes 92
Empirical Data 78
Encounters at the End of the World 297
Engkwentro 144
Enigma of Kaspar Hauser, The 260
Erotas me ena klik 91
Es kommt der Tag 38
Even Dwarfs Started Small 255
Everyday 309
Everyone Else 122
EXIT 124
Exploding Girl, The 118
Facelook 91
Fata Morgana 254
Fatal Relationship 73
Father's Acre 32
Felicia inainte de toate 179
Fencer, The 306
FILM1S. a girl &a gun 126
FILMIST. a girl & a gun 126
Film Lesson 1-4 281
First of All, Felicia 179
First Photo of Me Ever Taken, The 222
Fitzcarraldo 270
Flucht aus Laos 286
Flying Doctors of East Africa, The 253
Forest Creatures 201
Forest for the Trees, The 123
Free Radicals 239
Funshutsu kigan 155
Gasherbrum — Der leuchtende Berg 272
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Gerdy, ZloCesta Vjestica 235

Gerdy,the Wicked Witch 235

Gesualdo - Tod filr fiinf stimmen 285

Gesualdo: Death for Five Voices 285

Ghosts before Breakfast 239

Gigante 101

Glaube und Wahrung 268

Glocken aus der Tiefe 283

Go Get Some Rosemary 119

God's Angry Man 268

Gott and die Beladenen 289

Great Ecstasy of Woodcarver Steiner, The 259

Grizzly Man 294

Guardian Angel 190

Gushing Prayer 155

Guy and Madeline on a Park Bench 120

Hadewijch 113

Hakkinbon bijin ranbu yori: semeru! 159

Handicapped Future 256

Hands Full of Light 93

Hands in the Purple Distance 222

Hanyo 130

Happiest Girl in the World, The 171

Heart of Glass 261

Heliopolis 33

Henri-Georges Clouzot’s Inferno 127

Herakles 248

Here and There 174

Heria olo fos 93

Herz aus Glas 261

Holiday 222

Honeymoons 197

Horevondas ston pago 41

Householders Vs. Thieves and Dogs 313

Housemaid, The 130

How Much Wood Would a
Woodchuck Chuck 264

Huacho 102

Huie’s Predigt 269

Huie’s Sermon 269

| bi vece, i bi jutro, dan sedmi... 222

| diathiki tou lerea loanni Melie 69

| loulita onirevete 90

| Killed My Mother 46

| Miss Sonia Henie 227

| Am Vertical 308

I'm not Your Friend 209

lllusive Summer '68 189

Imburnal 141

In comparison 236

In his mind 89

Tnapoi la Inocenta 310

Independencia 145

Invincible 290

loulita Is Dreaming 90

Jai tué ma mére 46

Jag Mandir: The Eccentric Private Theater
of the Maharaja of Udaipur 279

Jag Mandir. Das excentrische Privattheater
des Maharadjah von Udaipur 279

Jedan dan Rajka Maksima 226

Jeder fiir sich und Gott gegen alle 260

Jitsuroku Rengo Sekigun: Asama Sanso
E no Michi 160

Julianes Sturz in der Dschungel 287

Kabe no naka no himegoto 150

Kako su me prvi put fotografisali 222

Kan door huid heen 99

Kantina 71

Katalin Varga 180

Kathe pou vradiazi 89

Kim ssi pyo ryu gi 207

Kinatay 142

Kino Caravan 172

Kompozicija 222

Kopriidekiler 177

Kruznica (Jutkevic - Basie) 222

Kuca 222

Kynigontas to Moyssi 84

Kyoso joshi-ko 151

L'Enfer d’Henri-Georges Clouzot 127

L'Homme de Chevet 60

La Reine des pommes 212

Lasangrey la lluvia 29

La Soufriere 265

La teta asustada 47

Land des Schweigens und der Dunkelheit 257

Land of Silence and Darkness 257

Lapis 239

Last Summer of La Boyita, The 31

Last Words 250

Le Jour ou Dieu est parti en voyage 37

Lebanon 104

Lebenszeichen 251

Legacy 313

Legend of Lapot, The 184

Legenda o Lapotu 184

Lektionen in Finsternis 282

Les Franqais vus par...: Les Gaulois 276

Les Herbes folles 53

Lessons of Darkness 282

Letzte Worte 250

Licna disciplina 222

Litany of Happy People 225

Little Dieter Needs to Fly 286

Live 90

Lola 146

Lourdes 105

Lunch Break 125

Madeo 107

Maicling pelicula nafig ysaig Indio Nacional
(0 ang mahabang kalungkutan
ng katagalugan) 134

Making of I Miss Sonia Henie 227

Man ténker sitt 111

Manila 143

Marbles, The 75

(Maruhi) shikijo mesu ichiba 157

Maruhi yu no machi: Yoru no hitode 153

Marvo Movie 233

Massnahmen gegen Fanatiker 252

Matter of Luck, A 68

Medal of Honor 40

Medalia de onoare 40

Meeting Point 93

Mein liebster Feind — Klaus Kinski 288

Melancholia 140

Melt 314

Men on the Bridge 177

Merry Christmas, Mr. Lawrence 302

Metastases 169

Metastaze 169

Mia fotografia enas olokliros kosmos 92

Midwinter Night's Dream 195

Mikres exegersis 42

Milk of Sorrow, The 47

Mirea schesi 73

Missing Person 34

Mister Hrstka 184

Mit mir will keiner spielen 263

Moni Panachrandou 92

Morfiy 106

Morphia 106

Mother 107

Mothlight 239

Muzzled Horse of an Engineer in Search of
Mechanical Saddles, The 139

My Best Fiend 288

My Son, My Son, What Have Ye Done 299

Nedostaje mi Sonja Henie 227

Nem vagyok a barétod 209

No One Will Play with Me 263

Nord 48

Norteado 35

North 48

Northless 35

Nosferatu - Phantom der Nacht 266

Nosferatu: the Vampyre 266

Nostra Signora dei Turchi 229

Notes on the Circus 239

Nothing Personal 210

Nu te supara, dar... 307

0 diahiristis 70

0 Yannis me to mavro bere 93

Off Ways 128
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OFF WAYS - BERLIN 128

Omelette 168

Omlet 168

One Day in the Life of Rajko Maksim 226
One of Us? 80

One Photograph, a Whole World! 92
Onna jigoku: mori wa nureta 156
Open Your Mind! 315

Optimisti 196

Optimists, The 196

Ordinary People 175

Organon... (They Asked Me To) 222
Organon... (trazili su od mene) 222
Otvoreno delo 222

Our Lady of the Turks 229

Our Last Shot 309

Outskirts 199

Pan Hrstka 184

Panachrandos Convent, The 92
Panique au village 131

Paraiso 114

Paraliptis Alexandroupolis 92
Parousia B 81

Parthenon. An Ancient Temple is Moving 93
Parthenonas. Enas archaios naos metakomizi 93
Party 170

Pas koji je voleo vozove 186
Passage to the Dream 93
Paukotajs 306

Perasma sto oniro 93

Periferic 199

Persécution 54

Personal Discipline 222

Pilgrimage 291

Police, Adjective 173

Politist, Adjectiv 173
Polytechnique 108

Poor People 226

Portrait Werner Herzog 274
Poseban tretman 188

Powder Keg, The 194

Praznik 222

Precautions against Fanatics 252
Presence B 81

Pression 235

Queen of Hearts, The 212

Rainbow Dance 239

Re-green 312

Rescue Dawn 296

Return to Innocence 310

Return of Silver Head 232

River, The 74

Ruke ljubicastih daljina 222
Running in Madness, Dying in Love 151
Rytides ke onira 82

Salome 230

Samoglasnici 222

Samson and Delilah 211

San zimske noci 195

Sarameul Chatseumnida 34

Savremenik 222

Schrei aus Stein 280

Scream of Stone 280

Second Chance 92

Secret Chronicle: She Beast Market 157

Secret Hot Spring Resort: Starfish at Night 153

Secrets behind the Wall 150

Senj6 no meri Kurisumasu 302

Sewer 141

Sham moh 109

Shinjuku Mad 154

Shinjuku Mado 154

Short Film about the Indio
Nacional (or The Prolonged
Sorrow of Filipinos), A 134

Signs of Life 251

Simio synantisis 93

Slavica’s Expected Life Traps 235

Slingshot 136

Slovenian Girl 176

Slovenka 176

Small Revolts 42

Smoke and Water 222

Someone Else’s America 193

Soul Kitchen 52

Spacy 239

Special Treatment 188

St. Nick 36

Sta Slavicu ocekuje u Zivotu 235

Stand By 312

Still 88

Sto Lykofos 88

Stroszek 262

Suma summarum 201

Summer Dreams 235

Ta marmara 75

Tamo i ovde 174

Tango argentino 192

Thalassa pikri 93

These Earthly Days Go Rolling By 187

Thirst 115

Tilt 199

Time of Miracles 191

Tirador 136

To kouti 79

To potami 74

To telefteo tragoudi tou Elvis 83

Todo Todo Teros 135

Town Called Panic, A 131

Transformation of the World into Music, The 284

Travelator 200

Treeless Mountain 121

Tribe 137

Tribu 137

Tudja America 193

Tulum 170

Tweet's Ladies of Pasadena 231

Two Projects by Frederick Kiesler
(Photography and Beyond - Part 14) 237

United Red Army 160

Unloved, The 39

Unmade Beds 213

Unprecedented Defense of the
Fortress Deutschkreuz, The 249

Uzak Ihtimal 178

Varljivo leto '68 189

Vesela Klasa 225

Von Wegen 128

Vormitagsspuk 239

Vowels 222

Vreme cuda 191

Vucko 307

Walang alaala ang mga paru-paro 147

Wall, The 222

Watcher in the Attic 158

We, the Cyclopes 92

Wheel of Time 292

When It Gets Dark 89

Where the Green Ants Dream 273

White Diamond, The 293

White Dust 232

White Lite 232

Why Not? 311

Wigald 308

Wild Blue Yonder, The 295

Wild Grass 53

Will of Father Jean Meslier, The 69

Wings of Hope 287

Wishes 85

Wo die griinen Ameisen traumen 273

Wodaabe — Die Hirten der Sonne 277

Wodaabe: Herdsmen of the Sun 277

Wolfy 307

Woods Are Wet 156

Working Class Follies 225

World Water War 312

Woyzeck 267

Wrinkles and Dreams 82

Wrong Rosary 178

Yannis with the Black Beret 93

Ye Haeng Ja 103

Yes You Can! 315

Zdravi ljudi za razonodu 225

Zid 222

Zondani syndesi 90

353
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