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MievBuvtic: AnpRtpng Eimidng

levikdg Luvtoviopoc: EAévn Pdppou

MPOrPAMMA

Emoyn Emionpou Mpoypdppatog: Anpntpng Eimidng

KaMreyvikog AicuBuvtrig kat

Emoyn NMpoypdppatog «Avotytoi Opiovtee»: Anprtpng Eimidng

KaMreyvikog AicuBuvtric kat

Emoyn NMpoypappatog «npépec Aveéaptnoiacy: Aeutépng Adapiong

Emhoyi- Zuvtoviopd Mpoypdppatog <Matiég ota Bakdvia»: Anpntpng Kepkivog
EmAoyn-Zuvroviopdc NMpoypdppatog «Experimental Forum»: Baoilng MmoUpikag
YneoBuvn ENnvikod Tprpatog: EAévn Avépoutaomoilou

LYNTONIZMOZ NMPOTPAMMATOX

NieBvéc Enionpo Npdypappa: ANeEg TpiBac, Thae AoeBédo

Tuvepydtec Zuvtoviopol: Ndvva Zappn, Aiku Mamayidvn, Tiva Z16¢pn,
E\eva XpnotomovAou, Avépéac Bwpdmoulog, Ayyehikr Métpov,

Bdvoc Ztaupomoulog, Xapd Mamadnuntpiov, Maria Teresa Von Hildebrand
nuépeg Ave§apoiac: Nikohétta Mamadoylavvn

ENqvikd Mpoypappa: Twprtiva Xepmépn

Agtépwpa Zoulave Mmiep: Thae AoeBédo, Ndvva Zappn

Agtépwpa Ntopota KetQie{dpoka: ANéEne MpiBag, Aikv Mamayidvvn
Agtépwpa Moydpet AN-Ntapdtdi: Thoe AoeBédo, Aihv Namayidvn
Agiépwpa Bépvep Zpétep: Eheva XpnotomodAou

Agiépwpa ota Kpoatikd Animation: Anprtpng Kepkivog

Neavikr 006vn: Apiav Koton

TMHMA ATOPAX

YnevBuvn opydvwan: Marie-Pierre Macia

Tuvtoviopoc umnpeatwv: Ayyehiki Bépyou

AietBuvon Ayopdg: Mdvva Zappr

Tuvtoviopoc Ayopdc: Ntevic Avdpewha

YneBuvog Yngtomoinong ka eAéyxou: Mwypyog Nodveang
Balkan Fund: Xpiotiva Kallas-Kahoyepomouhou, Ayyehikii Bépyou
Crossroads: Marie-Pierre Macia, Ayyehikr Bépyou

Salonica Studio-4 Corners: Bépug Behévn

KINHZH TAINION
Thae AoeBédo, Tiva Lidépn, Avdpéac Bwpomovdog, npakhic Kaotpivakng
Metagopd kau extehwviopde: DHL, International Greca Transports

YNOTITAIZMOZ & AIEPMHNEIA

Metagpaoeic-Ymotithiopdg: Neavikd Mdvo Subtitles
Migppnveia: Mapiva Adga & ouvepydteg

EKAHAQZEIL- EKOEZEIZ

Masterclasses-Avoiytéc ou{nTnogic- ZUvToviopog ouatkwv ekdnwoewv: A
yyehikn Mérpou, Bdvog taupémovdog

Just Talking: EAeva Xpnotomoshou

YneoBuvog exBéacwv: Bdvo Ltaupomovhog

YneoBuvn opydvwong ekdnhwoewv: Ava Mnhaon

Neppeperakég ekdnrwoeic: Notng 06poog

FPAQEIO TYNOY

YneoBuvn ypageiov ENnviko Tumou: Afpntpa Nikohomovou

Abrva: Apntpa Nikohomouhou, ANe§dvdpa Koha

Beooahovikn: Tiva Aviwvdkou, Mapia NaAtoatQiadou

Aektia Tomou: Aquntpa NikohomroUou, ANe§dvdpa Koha

=¢vog Tumoc: ANéSnc TpiBag (umebBuvog), Aiku Mamayiéuvn

Yhomoinon diktuakou tomou: Altanet Business Solutions (powered by altab2x)
AtevBuvtrc epnpepidag «Mpwto Mdvo»: Nwpyog Toukag

Apxtouvtdktpia: T¢évn Navhidov

Tuvtdktec: Aquntpa Bodikn, MixdAng F'oudiig, Nikn Kegald, BapBdpa Mmacdékn,
MNdwng NahaBoc, Koa T¢Rpou Ayyhikd keipeva: Anpitpne Owtiddng
Owtoypdgoc: Baoikng BepBepidng

AIOIKHZH

YneoBuvoc ypageiov Beaoarovikng: Notne Oopoog

Tuvepydric umebBuvou ypageiov Beooahovikng: Nikn Xouhdpa

TuAua avBpamvou duvapikol: Mapidven T{iwha

Toppouhog evpwnaikev mpoypappudtwy: ENévn Pappov

YnedBuvn emkowwviag: Logia Xravplavibou

Anpooteg oyéoelc: 1wdvva Xtapatdkn, 0 ke Kapaguhidou
Xopnyiec-Marketing:

SYMVOLI-Conference & Events Organisers (ouvtoviopdg: Bikn Mamadnpntpiou)
Opydvwon exdnhaoewv: Ava Mnlwan, Mapia Molupiov

Opydvwon mapaywync: Advng Kokkwoc, Avyovn Migagévtn

YneoBuvog Texvikng umoatApIEne: Akng Ztavpdmouhog

Tuvepydn mapaywyng: Mavaywtng Nkahiog

Minpogopikn & Tnhemkowwvieg: AaCapog Mmoudakiong,

MiydAng Aagtaidng (8 eooahovikn), Mwpyog Ztotvog (ABrva)

Ekmaidevtikd mpoypdypata: Nikn Xoukidpa, Mmétu Zepakoiha

MNpdypappa ebehoviopol: Mméttu Zepakovla

BpaBeio Kowoi: Mapiavin TQwha, Mméttu Zepakola

Merchandising: Zo0n Pilkdha

Otkovopitkd Tupa: Amoatodog Mamacwnpiou, NodAn Mapaohi, KaMn Tkavoidn,
Xpriotog ABpapidng, Nwta TQpéa

Ipappateia: XéMa Bhayopntpou, Anpritpng Zdvvag, Anpitpng Bayyéhng (Abrva),
T1éMa Kapaytawidou, Ndvvng Mndymalng (6 eaaahovikn)

I'papparteia AieBvoug Kprtikrc Emtpomnc: Mauhiva Bootvakn
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OIAOZENIA

YneoBuvn: ZtéMa Ztaupvoddkn

Tuvtoviopéc: Audia Baotheiou, Zoudn Pilkdha,
Y1éMa Bhayoprtpou, Maptdvbn TQwha

YneuBuvog kivnong: Aevtépng Kalavtdidng
Npaktopeia taidiav: AON Tours, UTS, Marine Tours

XQPOI OEXTIBAA

Yxedlaopoc-Emipheyn: Mdxng Niknoopiong, Bernard Cuomo

AievBuvon kwnpatoypagikav albovowv: Notng dopaog

YnetBuvn kw/kav aiBouecv hpaviod: Nikn Xouhdpa

Yhotnpa ékdoang etartnpiwv: Adlapog Mmoudakidng, 6dvog Metpidng

YneoBuvn mpopnBeiwv: Nwta Tqpéa

Teyvikoi ONopmov: Xpriatog MoAudoc (texvikd¢ aogaheiac), Anprtpne Moupatidng
Mnxavikoi mpopoAnc: PiCoc Mavwlng, Anuftpng Addpou

ENTYMNA - EKAOZEIZ

Agora/Market Manual: Ndvwva Zappr, Ayyehikr Bépyou
Anitoatmovyk Bipdoettakouv: Acutépng Adapidng
Kpoatikd Animation: Anprtpng Kepkivog

Nwoolkn empéhela-Aopbwoeic & Metappdoeic:
Maipn Kitpoé, nhdva Aoukomolhou
E¢woua/Zehibomoinan: Avbpéag Pepodving
Tuvtoviopoc évtumwv uhikwv: Avva Mnhwon

AloiknTiko Xuppooio

Avtimpdedpoc - AicuBuvtig Tou Oeotipal: Anprtpng Eimidng

Mén

KATAAOIOI OEZTIBAA

Empélera: Maipn Kitpoée

Tuvtoviopoc: nhidva Aoukomoulou

Tithot Tawiev ota eMnviké/ayyhikd

& Nwootkn emyéheta & AopBaoeic: Maipn Kitpoég

Tuvtaktec: nNidva AoukomoUou, EAévny Avspoutaomoidou,

T(wprtiva Zepmépn, ENeva Xpnatomovdov, Aihv Mamayidvvn, Mdven Mnétatov
Metagpdoeic: Maipn Kitpoég, nhidva Aoukomoilou

Kataywpioeic: Bikn Mamadnpntpiov, lwdvva Ztapatdkn, Zogia Ztauplavidou
Txedlaopoc-KaMexvikn empéhela-Npooappoyéc E¢wpiMwv: Avdpéag Pepovving
Napaywyn: TECHNOGRAPH AEBE

Anpioupyiko-Agiaa: DOLPHINS - Communication Design
Npogappoyéc-Eidika évruma: Anpritpne MnAwang/Tomo Mouyyog
Magnpotikd omot: Yusuf EI-Saadi, Mpwtétum povoikr: Eric Samothrakis
Ntépo mpowBnong: T{wptiva Zepmiépn

(e TV euyevikn xopnyia Tne etaipeiag GRAAL)

Mumto Bpapeio Xpuadc ANéEavdpoc: Mavhog Kouytouptdrg

Aoyétuno Oeoniah: Erprvn Aagéppov

Owtoypagoc: Nogog Bagihdmouhog

Natpdc epyaciac: Kwotag Koutoopnténg (181kd¢ mabohdyoc)

To Ootifdl Kivnpatoypagou 6 eacahovikng xpnotpomotei 1o mpoypappa Datakal
Festival Database yia T diayeipton kat opyavwon minpogoplwv

Aiha Aaokahdxn Avamhnpatpta Mpoiotapévn AibBuvone Kivnpatoypagou kat Ontikoakouvotikwv Méowv, Ymoupyeio Motiopon kat Toupiopiod

Niko¢ Maxpavtwvakng Anpotikoc LopBoulog Afjpou Beaoahovikng
Kupraxog Mo{pikidng Exmpdowmoc AES AE

Baoing F'akng Avridnpapyog Mohitiopod Afjpou Beaaahovikng (avaminpwpatiko pélog)

Nopukoi ZopBovot: Maprdvva Mamadomoddou, Avtavng Nugptomoudog
lpappatéac: Mapidven TQwAa
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Director: Dimitri Eipides

General Coordinator: Eleni Rammou

PROGRAM

Official Program Selection: Dimitri Eipides

Open Horizons Artistic Director & Program Selection: Dimitri Eipides
Independence Days Artistic Director & Program Selection: Lefteris Adamidis
Balkan Survey Selection-Coordination: Dimitris Kerkinos

Experimental Forum Selection-Coordination: Vassilis Bourikas

Head of Greek Program: Eleni Androutsopoulou

PROGRAM COORDINATION

Official International Program: Alexis Grivas, llse Acevedo

Coordination Assistants: Yianna Sarri, Lilly Papagianni, Tina Sideris, Elena
Christopoulou, Andreas Thomopoulos, Angeliki Petrou, Thanos Stavropoulos,
Hara Papadimitriou, Maria Teresa Von Hildebrand

Independence Days: Nikoletta Papadoyanni

Greek Program:Tzortina Serpieri

Susanne Bier Tribute: llse Acevedo, Yianna Sarri

Dorota Kedzierzawska Tribute: Alexis Grivas, Lilly Papagianni

Mohamend Al-Daradji Tribute: llse Acevedo, Lilly Papagianni

Werner Schréter Tribute: Elena Christopoulou

(roatian Animation Tribute: Dimitris Kerkinos

Youth Screen: Arian Kotsi

AGORA/MARKET

Coordinator: Marie-Pierre Macia

Services Coordination: Angeliki Vergou

Head of Market: Yianna Sarri

Market Coordination: Denise Andreola

Digitization Coordinator: Yorgos Nounessis

Balkan Fund: Christina Kallas-Kalogeropoulou, Angeliki Vergou
(rossroads: Marie-Pierre Macia, Angeliki Vergou

Salonica Studio-4 Corners: Themis Veleni

FILM TRAFFIC

IIse Acevedo, Tina Sideris, Andreas Thomopoulos, Iraklis Kastrinakis
Transport and Customs: DHL, International Greca Transports

SUBTITLING & TRANSLATIONS

Translations-Subtitles: Neaniko Plano Subtitles
Simultaneous Translation: Marina Diafa & Associates

EVENTS-EXHIBITIONS

Masterclasses-Round Tables-Music Events Coordination:
Angeliki Petrou, Thanos Stavropoulos

Just Talking: Elena Christopoulou

Head of exhibitions: Thanos Stavropoulos

Event Management: Anna Milossi

Regional Events: Notis Forsos

PRESS OFFICE

Greek Press Office Coordinator: Dimitra Nikolopoulou

Athens: Dimitra Nikolopoulou, Alexandra Kolia

Thessaloniki: Tina Antonakou, Maria Naltstziadou

Press Releases: Dimitra Nikolopoulou, Alexandra Kolia
Foreign Press: Alexis Grivas (Head), Lilly Papagianni

Festival Site: Altanet Business Solutions (powered by altab2x)
“First Shot” newspaper Managing Editor: Yorgos Toulas
Editor-in-Chief: Jenny Pavlidou

Editors: Dimitra Voziki, Michalis Goudis, Niki Kefala, Varvara Basdeki,
Yannis Palavos, Cia Tzymou, English Pages: Dimitris Fotiadis
Photographer: Vassilis Ververidis

ADMINISTRATION

Head of Thessaloniki Office: Notis Forsos

Assistant to the Head of Thessaloniki Office: Niki Houliara

Human Resources Department: Marianthi Tziola

European Programs Consultant: Eleni Rammou

Head of Communication: Sofia Stavrianidou

Public Relations: loanna Stamataki, Thalia Karafyllidou
Sponsoring-Marketing: SYMVOLI - Conference & Events Organisers
(Coordination: Vicky Papadimitriou)

Events organization: Anna Milossi, Maria Polyviou

Production organization: Danis Kokkinos, Antigoni Mixafendi

Technical Support: Akis Stavropoulos

Production Associate: Panayotis Galios

|.T. & Telecommunications: Lazaros Boudakidis, Michalis Laftsidis (Thessaloniki),
Yorgos Stounos (Athens)

Educational Programs: Niki Houliara, Betty Semakoula

Volunteers Program: Betty Semakoula

Audience Award: Marianthi Tziola, Betty Semakoula

Merchandising: Souzie Rizkala

Financial Department: Apostolos Papassotiriou, Youli Marasli, Kalli Ganoudi,
Christos Avramidis, Giota Tzimea

Secretariat: Stella Viahomitrou, Dimitris Sannas, Dimitris Vangelis (Athens),
Stella Karayannidou, Yannis Babalis (Thessaloniki)

International Jury Coordinator: Pavlina Vossinaki
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GUEST OFFICE

Head: Stella Stavrinodaki

Coordination: Lydia Vassiliou, Souzie Rizkala, Stella Vlachomitrou, Marianthi Tziola

Transportations Coordinator: Lefteris Kazantzidis
Travel Agencies: DION Tours, UTS, Marine Tours

FESTIVAL VENUES

Festival Venues-Architectural Design: Makis Nikiforidis, Bernard Cuomo

Theaters Management: Notis Forsos

Port Theaters Coordination: Niki Houliara

Ticketing Policy: Lazaros Boudakidis, Thanos Petridis

Supplies Coordination: Giota Tzimea

Technicians-Olympion: Christos Polyzos (security technician), Dimitris Mouratidis
Projectionists: Rizos Manolis, Dimitris Adamou

PUBLICATIONS

Agora/Market Manual: Yianna Sarri, Angeliki Vergou
Apichatpong Weerasethakul: Lefteris Adamidis

Croatian Animation: Dimitris Kerkinos

Copy Editing and Translations: Mary Kitroeff, lliana Loukopoulou
Covers/Layout: AndreaS Remountis

Printed Materials Coordination: Anna Milossi

Board of Directors

Vice President - Festival Director: Dimitri Eipides

Members

FESTIVAL CATALOGUES

Editor-in-Chief: Mary Kitroeff

Coordination: Iliana Loukopoulou

Film titles into Greek/English & Copy Editor: Mary Kitroeff

Editors: lliana Loukopoulou, Eleni Androutsopoulou, Tzortina Serpieri,
Elena Christopoulou, Lilly Papagianni, Manthi Botsiou

Translations: Mary Kitroeff, lliana Loukopoulou

Advertisements: Vicky Papadimitriou, loanna Stamataki, Sofia Stavrianidou
Design - Art Direction - Catalogue Covers Adaptation: Andreas Remountis
Production: TECHNOGRAPH

Poster Design: DOLPHINS - Communication Design
Adaptations-Printed Materials: Dimitris Millosis/Typo Mougos
Promotional Spot: Yusuf EI-Saadi, Original Music: Eric Samothrakis
Promotional Demo: Tzortina Serpier (with the kind support of GRAAL)
Golden Alexandrer designed by: Pavlos Kouyoumtzis

Festival Logo designed by: Irene Dafermou

Photographer: Nysos Vassilopoulos

Festival Doctor: Costas Koutsomitelis (special pathologist)

The Thessaloniki IFF uses the Datakal Festival Database for data management
and organization

Lila Daskalaki Film and Audiovisual Media Department Deputy Supervisor Hellenic Ministry of Culture and Tourism

Nikos Makrandonakis Municipal Councilor of Thessaloniki

Kyriakos Pozrikidis Representative of the Thessaloniki International Fair - TIF

Vassilis Gakis Municipality of Thessaloniki Deputy Mayor of Culture (surrogate member)

Legal Advisors: Marianna Papadopoulou, Antonis Gyftopoulos
Secretary: Marianthi Tziola
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Evxapiotieg / Thessaloniki IFF-2010

Tov Mpoedpo ¢ Boug Twv EMvwv k. Oikimmo Metadhviko / Philippos Petsalnikos, President of the Hellenic Parliament, Tov Yroupyd Mohriopou & Toupiapot k. Mavho lepouldvo / Pavlos
Geroulanos, Minister of Culture & Tourism, Tov Youmoupy lMotiapot & Touptapou k. Nwpyo Nikntiddn / Giorgos Nikitiades, Tov Avaninpwd Yroupyd Mohriopod kat Touptapou k. TnAépayo
Xutrpn /Tilemachos Hitiris, Deputy Minister of Culture &Tourism, T l'evikn Ipapyiatéa tov MoNrtiopod ka. Aiva Mevbwvn, Lina Mendoni, General Secretary of Culture, Tov Avam\npw Ymoupyd
yia Bépata Bopeiou ENAAG0c Tou Ymoupyeiou Mepigepeian Avamuéng kat AviaywviotikdtnTag K. Zwkpdtn Zuvion, Socrates Xinidis, Deputy Minister of Regional Development and Competi-
tiveness on issues of Northern Greece, Tov Ymoupyo YnoSopwv, Metagopcv & Aktiwv k. Anpijrpn Pémma/ Dimitris Reppas, Ministers of Infrastructure, Transports & Netwaorks, Toug Youmoupyoug
Ynodopwv, Metagpopwv & Aktowv k. Navvn Maykptatn & k. Niko Zngouvdkn / Yiannis Magriotis & Nikos Sifounakis, Deputy Ministers of Infrastructure, Transports & Networks, T l'eviki [pay-
pareia Néag levide, kat 1dtaitepa to Meviko Mpappatéa, kopio Névvo Aiavd / the General Secretariat for Youth and especially the General Secretary, Mr Giannos Livanos, tov EMnviké Opyavi-
opd Touptopod kat 1dtaitepa tov Mpdedpo k. Nikoha KaveMaomoudo / the Greek National Tourism Organization and especially the President Mr. Nikolas Kanellopoulos, Tov Anpapyo 8 eooahovi-
kG k. Baoileio Mamayewpyomoudo / Vassilios Papageorgopoulos, Mayor of Thessaloniki, tov Avtidnpapyo Mohmiopod Afjpov aoahovikng k. Baoiln T'dkn kat Tov Mohmiotikd Opyaviopo
Beaoahovikng / Vassilis Gakis, Municipality of Thessaloniki Deputy Mayor of Culture and the Cultural Center, o Anpotikd ZupBoiho 8 eaoahovikn / the City Council of Thessaloniki, Tov Mpde-
8po e Aiebvou ExBeong Beaaahovikng AE, k. 1wdwwn Kwvotavtivou / the President of the Thessaloniki International Fair SA, Mr. loannis Konstantinou

Tnv Apepikavikr MpeoBeia otny ENada katdiaitepa tov NMpéaPn Daniel V. Speckhard kat v EAévn ANeakn / the US Embassy in Greece and especially the Ambassador Daniel V. Speckhard and
Mrs. Eleni Alexaki, v Mpeapeia tou Metkou atnv ABrjva kat idtaitepa v ka. Paloma Zioga / the Embassy of Mexico in Athens and especially Mrs Paloma Zioga, T lpeopeia g Aaviag otnv
ABrva kau biaitepa tov MpéaPn k. Tom Noring kat v Mootk AkéhouBo kupia Mavayiwta FodAa / the Danish Embassy in Athens and especially the Ambassador Mr. Tom Noring and the
Cultural Attaché Mrs. Panagiota Goula, v Mpeopeia g Mohwviag oTv ABrva kat idaitepa tov Mpéapn k. Michael Klinger kat v MoNrmiotikr) AkdhouBo ka. Justyna Slowik / the Polish Em-
bassy in Athens and especially the Ambassador Mr. Michael Klinger and the Cultural Attaché Mrs. Justyna Slowik, mv Mpeofeia e NopBnyiac ot ABrva kat idtaitepa tov Mpéapn k. Sverre
Stub kat v Mohimiotikiy AkdAouo ka. Christina Sordina / the Norwegian Embassy in Athens and especially the Ambassador Mr. Sverre Stub and the Cultural Attaché Mrs. Christina Sordina, v
Mpeopeia e Fahhiag oy ABrva kat idtaitepa tov Mpéapn Christophe Farnaud kat v OmtikoakouaTikr AkdhouBo Ka. Elise Jalladeau / the Embassy of France in Athens and especially the Am-
bassador Christophe Farnaud and the Audiovisual Attaché Elise Jalladeau, mv MpeoBeia e Auotpahiag otnv ABrva / the Australian Embassy in Athens, T Mpeopeia t¢ Avotpiag otnv EMdda
kat (dtairepa tov Mpéapn Dr. Gerhard Zettl kat v ka. NoPdvva Apyuponhiomotlou / the Austrian Embassy in Greece and especially the Ambassador Dr. Gerhard Zettl and Mrs. Jowanna Argy-
roiliopoulou, mv MpeaPeia Tou Kavadd otnv ABrva kat 1dtaitepa Ty ka. Zwiy Aehqpmaon / the Canadian Embassy in Athens and especially Mrs. Zoe Delinasis, o ENAqviko MpoSeveio ato Kdipo
/ the Greek Consulate in Cairo, Tov kUpto 1dowva Kaoehdkn tou Yroupyeiou E§wtepikwv/Iason Kasslekis, Ministry of Foreign Affairs, To wotitouto Goethe atnv ABrva kat idtaitepa tov AteuBu-
vt} Tou Goethe Institut ABrvac Dr. Riidiger Bolz kau m Zuvtoviotpia Tprpatog Mohmiotikav EkdnAwoewv ka. Zogia Miyanhidou / the Goethe-Institut Athen and especially its Director Dr. Riidi-
ger Bolzand the Coordinator of the Department of Cultural Activities Mrs. Sophia Michailidou, To wotrtouto Goethe ot B edoaovikn kat idlaitepa tov AteuBuvtr Tou Peter Panes kat T Zuvtoviotpla
Tunpatog Mohmotikev EkdnAwoewv ka. Christina Biermann / the Goethe-Institut Thessaloniki and especially its Director Peter Panes and the Coordinator of the Department of Cultural Activ-
ities Mrs. Christina Biermann, to [aMukd wvotitotto ot ABrva kat 1btaitepa T AeuBovtpid Tou ka. Catherine Suard / the French Institute of Athens and especially its Director Catherine Suard,
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Omwg kade xpovo, n Bouhq Twv EMivwv Ba amoveipiel kat gétog to paBeio «AvBpwmveg adieg», o€ pia amd
TIC TAWViEC TOU MPoypAppaTos «npéPEC AveSaptnaiac, mou emAéyovtal amo Ty mayKoopLa, avesapTnTn Kivn-
patoypagki mapaywyn. Na epdc, o fpapeio autd eivat pia supfohiki eipovopia Katdpaong mpog Ty Té-
XV, KauKat' eméktaon mpog T {wr): EMuéVOUpE va E0TIACOVHLE O AUTA TTOV g EVwvouy, Tapd o 6oa pag Y-
piouv.

An6 T glon Tou 0 Kvnpatoypdpog amoTee évav amd Toug ouVeKTIKoUE LoTol¢ Te avBpwmvng epmelpiag, Ei-
val pia YAwaoa Kowr avapeaa atoug moATiopoU, n omoid pag eE0IKEIWVEL e T0 SlagopeTiko, GUVBETEL TIC avTl-
(AOELC KAl PETOVOLWVEL TIC OUYKPOUOELS O€ £pya TEXVNG. 101aiTepa O€ pLa ouvOrKN Kpiong, Omu¢ T Plwvoupe
0TN XWPa pag ala kat ey, o Kivnpatoypdog KaAital va anoTumwoel Ty emoyr T HetdPaong kait
Qevyahéa elkova evog SlagopeTikol péMovog. 0L dvBpwmol Tou KIvnpaTtoypdpou 0Tn Xwpa fag, ot npiovp-
yoi aANd Kat ot Beapkoi mapdyovreg, deiyvouv va éxouv Ta avtavakhaoTikd kat ta amoBépata dnpiovpyikdtn-
TAG TIOU AMALTOUVTAL, YIa val HETATPEPOUV TN GUYKUPIQ O€ ukaipia e§woTpépelag.

XpewaCetat va avaBewprooupe Ti¢ PePaidtnteg Tov mapeABOVTOC Kal va evepyomoljgoupe —o kabévag otov
BaBpé kar oTov Topéa mou Tou avahoyei- TI¢ MpaypaTikéC mapaywylkég duvdielg autol Tou Témou. To Oeoti-
BaA Kivnuatoypdgou B eaoatovikng, we kopPikig onpaciag moATioTikdg Beapdc, Hmopei Kat mpémel va ouve-
Xio€Lva heToupyei, apevog we TOMOG yVwpIiag pe T Taykoopa Kivnpatoypagia, ahAd kat g péco avadel-
NG wag eyxwptag, eVaAAKTIKRAS OMTIKI yia T0 Koo pag péNov.

Oikimrmo¢ MetadAvikog
[pdedpog T Boudri¢ Twv EMijvwv

Again this year, the Hellenic Parliament will be awarding the “Human Values” award to one of the films of the
Festival’s“Independence Days” segment which are selected from films produced independently worldwide. For
us, this award is a symbolic gesture, a nod to art and, by extension, to life: we persist in focusing on the things
that bring us together, rather than on the things that keep us apart.

By nature, cinema is one of the connective tissues of the human experience. It is a common language shared
by all cultures that makes that which is different familiar, bringing together contradictions and transmuting
conflicts into works of art. Especially amid a crisis, as we are experiencing today in Greece and internationally,
cinemaiis called upon to document this time of transition and the fleeting image of a different future. Film peo-
ple in Greece, that is to say, filmmakers, but government agents too, appear to possess the reflexes and the cre-
ative reserves needed to transform these circumstances into an opportunity for extroversion.

We need to reconsider the certainties of the past and mobilize — each one of us to the degree that we are able
and in the sector that we are responsible — the true productive forces of this land. The Thessaloniki Interna-
tional Film Festival, as an artistic institution of crucial importance, can and must continue to function, both as
a place to discover world cinema and as a means for the promotion of a domestic, alternative way of looking
at our common future.

Philippos Petsalnikos
President of the Hellenic Parliament
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H evdidkprn atpogr Tou 5100 DeotiBdA Kivnpatoypdgou Oeaoatovikng mpog Tov acuppiBaoto Kivnatoypdpo
Kat Tou¢ dnptoupyouc mou oAUV Kat Biyouv avemnpéaoTol Ta onpEia TwY Kaipwv, GUPMAEEL e To Véo pelia
oV EMnVIKoD Kvnpatoypdgou mou amé T pia meupd apgioBntei kat amé v AMn melpapatiCetal, mpoteivel,
dnuoupyei, diekdikel kar kepdidel Tn Béon Tou GTOV TAYKOGHL0 XAPTN TOU OVEN.

Méoa 0’ autd To Khipa (upwoewy, KataBétoupie To véo VopoBETIKG MAaisL0 Yia TV KIvnpaToypago mou aro-
okomei oto va Béoet yepd BepéNa yla i dekaetieg mou Ba akohouBrigouv Kat va otnpi€el Tov Snpovpyd Kat to
¢pyo Tou, mapéyovtac éva mepiBalov yovipo, amaNhaypévo amé aykulwaelc. Eyeic mpoagépoupie Ta epyaleia
kat v avamtuglakn mpoomtikr. 0 TeMKAg AOyog aviKel 6T GTIYHN TToU TO £pyo mapadideTat oTo Ko, ot
0TIy MOV yewviétal n apgidpopn oxéon kaAitéxvn kal Beat).

To OeoiBdA Kivnpatoypdpou Ocooalovikng amotehei  oknvr mou pmohddet avtdg o deapoc. Namepioodtepo
ané po6 awva mpoPaMel kat mpowdei Tov ENNVIKG Kvnpatoypdgo, v Ta TeNeutaia 18 xpovia, petd T
dieBvomoinan Tou, eviayel T Béon Tou ENnViKoD o1vepd oTov mayKAGHIo XapTN.

O¢toc, n 51n dlopydvwen oTpé@eTal TPOE TV TOIGTNTA Kat pakptd amd Tn xNdr. Me véo otiypa kat mvebpa
aVaVEWON, TIPOTEIVEL TAIVIE KOWWVIKAC evataBnTomoinong kat KAANTEXVIKIG apTIoTNTaC, Tou anoteholv o
N0 EINIKPLVEC KATOTTPO TNC AVBPWMVIG MpayHaTIKOTNTAC. 2T0 MOAUQWVIKO Mpoypappa mepthapBdvovtal Kat
Tawie¢ amé T Méon Avatolr kat tov apaBikd kéopo, mohttiopoug Toug omoioug n Ocagahovikn Ba umodeyBei
7102011 oo mhaioto Tou mpoypdypatog «Beaoalovikn — Ltavpodpépt Mohmapwv. 0 dlamoNitioptkog Sidhoyog
Eekwa o AeképBplo am’ 1o Oeoripah Kivnpatoypdgou Oeagahovikng Kat mpotpémel Tou¢ Beatéq va ouppeTd-
00UV €VEPYG O€ Ja ylopTr To Yuyaywyei Kat apumviCel, mou kevipilel o1 povo Tic aigbioelg, aAd kai T
oKEPN.

Mavlog Fepoudvog
Ymoupydc loAriopod Kai Tovpiapiod

The discernible turn of the 51st Thessaloniki International Film Festival towards uncompromising cinema
and filmmakers who dare to freely comment on the signs of our times, aligns itself with the new current in
Greek cinema which, on the one hand challenges and questions, and on the other experiments, proposes,
creates, lays claim to and wins a place on the map of world cinema.

Itis within this state of ferment that we present the new legislative framework on cinema, which aims to lay
the foundation for the decades to come and to support filmmakers and their work, by providing an environment
that is productive and free of inflexible structures. We are offering the tools and the development prospects.
The final word will be spoken the moment the film is handed over to the audience; the moment the relationship
between the artist and the viewer is born.

The Thessaloniki International Film Festival is the stage upon which this connection takes place. For over half
a century it has been promoting and showcasing Greek cinema, while for the past 18 years, as an international
festival, it has been reinforcing the place of Greek cinema on the world map.

This year, the Festival’s 51st edition has opted for quality rather than luxury. Having set a new course, the
revitalized Thessaloniki International Film Festival proposes films of social awareness and high artistic
standards; films that present the most honest reflection of human reality. The diverse program includes films
from the Middle East and the Arab world, cultures which Thessaloniki will welcome in 2011 as part of the
“Thessaloniki — Crossroads of Civilizations” program. This intercultural dialogue will begin in December with
the Thessaloniki International Film Festival and all filmgoers are urged to actively participate in a celebration
that entertains and awakens, that stimulates the senses but also the mind.
Pavlos Geroulanos
Minister of Culture and Tourism
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Eivat tepdotia n oupBoln tou Oeotiah Kivnpatoypdgou Beasahovikng oy avddeién tou adyxpovou eAn-
VIKOD Kivnpatoypagou, otny mpoBohr T mayKOGHLAC KIVHATOYpagIKnC mapaywyig Kat otn OIKN pag emt-
Kowwvid Kal 6uvoptNia pie 0,TLmo onpavTiko cuppaivel 6Tou¢ Kivnpatoypdeous Twv AWy Aawv.

Xwpic apeiBolia, o Beapdc Tou Deotipak Kvnpatoypdgou Beaaaovikng eivar amd Toug mo onpaviikolig
yia Tov 60yxpovo ENNVIKO TONTIoHO.

Méoa ota 51 ypdvia Aetroupyiag Tou, emi pio6 aiwva dnhadn, avadeixBnkav exatovtadeg véot dnuioupyol,
mipoAnBnkav 6Aa Ta véa Kivnpatoypagikd pebpata, Tipifnkav Kopugaiol KAATERVEC TN KIVNUATOYPAPIKIG
TEQVNG, €V 1) TOAN pac, n Beaoahovikn, aykdNiaoe auté To Beopd pe mohd aydmn, peydAn umeuBuvotnTa Kat
Kupiog pe mvedpa avadqTnong Twv EExwPLOT@Y OTIYHWY 0€ KABe Kvnpatoypagiko Tagidt.

Nari, autd eivat o kivnpatoypdgoc. Eva tagidt epmelpiav kat atobroewv. Mia amdmeipa eppnveia Tou Ko-
G0V HaC K1 €vag KaBpe@Tng mou amokaNUTTEL T Mo HUGTIKA Kat aveinwta ouvaloBhpata.

0 Arpog B agahovikng Tipd kat otnpidel o Beapd Tou OeoTiBAA Kivnpatoypdgou Beagahovikng pe OAeg Tou
TI¢ Suvdpielc. To DeaTiBN €et yivel mAéov KoppdTt TG mONTIOWIKAC LoTopiag Tg mOANG pag. Mépog e {wig
pag.

Ba mpémet, houmdv, autov Tov onpavtikotato Beopd, Ka péoa otn onpepr SUOKOAN 0LKOVOIKT GUyKupid,
va Tov atnpioupie Katva tov mpoBatoupie S1eBvwg akopn meploooTepo.

1 Beooahovikn, kateoxnv moAn Kvnpatoypagik, ijat BéPatog, padi pe 6Ae Tou TIC MONTIOIKE VTOMIEC
duvdyiel, 0a ov aykahdoet pe meploadtepn ayam.

0 moArtiopd pag, pe Ghoug Toug Kopugaioug Beapole Tov, eival éva TepdoTio Kepdhaio To omoio dev mpé-
TELVa amadlooouyie, Oev mpEMeL va eyKataleiPoupe oTny Toxn Tou.

Emevoioupe otov moitiopd onpaivel avadeikvioupe Tic adiec Tne {wng, aviipeTwmiCoupie e meploodtepn av-
TomenoiBnon ki emtuyia Tic MpoKAROELC TOU PéNNOVTOC,

Bacilerog Mamayswpyomovlog
Lripapyog Osaoarovikng

The Thessaloniki International Film Festival has contributed greatly to the promotion of contemporary Greek
cinema, to the showcasing of world cinema, and to our becoming informed about the most important devel-
opments in the cinemas of other nations.

There is no doubt that the institution of the Thessaloniki International Film Festival is one of the most im-
portant ones of modern-day Greek culture.

During its 51 years, thatis to say, half a century, hundreds of young filmmakers have come to the fore, count-
less new cinematic trends have been showcased, and leading figures of cinema have been honored. At the same
time, the city of Thessaloniki has embraced this institution with much warmth, a strong sense of responsibility
and, especially, with a spirit of adventure, seeking out the special moments in each cinematic journey.

Because, after all, that's what cinema is. A journey of experiences and sensations. An attempt to interpret
our world and a mirror that reveals the most secret, ineffable emotions.

The Municipality of Thessaloniki honors and supports the institution of the Thessaloniki International Film
Festival with all its powers. The Festival has long since become a part of our city’s cultural history; a part of our
lives.

We should, therefore, especially given today’s harsh economic circumstances, support and promote this ma-
jor institution internationally, even more than we have until now.

| am confident that Thessaloniki, a truly cinematic city, and its local cultural forces will embrace the Festi-
val with even more warmth.

Our culture, with all its leading institutions, is a huge capital which we cannot afford to deprecate; which
we must not leave to its fate.

Investing in culture means promoting life values; confidently and effectively facing the challenges of the
future.

Vassilios Papageorgopoulos
Mayor of Thessaloniki
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«[upiCovpe» mévta ebw, ypdgape o€ nahaitepeg Slopyavwael Tou OeatiBdA Kivnpatoypdpou Beagahovikng.
«[upiCoupe» hotmov kat géto. Oxt we matyvidt Tov Adyou. AMA w ovoia Kat meptexopevo. Matin EPT éel de-
apol¢ {wi¢ kat otoyoug Kowoug e To DeatiPal. Ot meptoadtepeg amé 160 tawieg pubomaciag peydou pr-
koug kat ot 120 kat miéov Tawieg pikpod prjkoug mou €xouv mapayBei f cupmapayBei amé v EPT eivai mohd
10XuP6¢ AGyo¢ yU' auTr T povipn Kat apoiPaia enw@eNi ouvepyaoia pe to OeotipaA.

Akopn kat Twpa, o€ kaipolg dhakohou yia 6Aoug, n EPT empével va umootnpidet Tov moMTiopo ox1 pévov
yuari ivat amé 1o vopo umoxpewpévn va To kavel, aNAd Kat yiati epieic oy EPT, Bewpolpe —mapagpdovtag
Tov NtooToyiépoki— mwg o «moNiTiopoc Ba 6wael Tov k6opo». n duvatdnta mou mpoogépel To DeotiPdl ato
kot tn¢ B eaoahovikng kat Oxt pévov, va det 6,TL IO SnpIoupyIKG Kat KawoUpylo UTApXEL 6TO X®PO TG KIvn-
patoypagIki mapaywyng dtebvawg ivat povadikn. ANA kat i duvatotnta mou mpoogépetal oToug dntoup-
YOUC TWV TAVIGV VA EMKOWVWVHOLV L€ TO KOV 0TO YUOLKO TOUS XWPO, TNV KvnpatoypagIki aifouca, eivat
€miong povadikr.

I’ autolg Aotmov Toug Adyou, €ipaote mai 8. «lupiCoupe» Mkt edw, 6mwg kdbe xpovo, motoi 010 pa-
vtepou pag mou gétog divetat AeképBpto Aoyw Twv autodioknTikav ekhoywv Tou NogpBpiou.

Me ) 6¢opevan mug Ba «yupiCouper mavta edw, evyopaote KABe emtuyia Kat TN GeTvA dlopydvwon,
Tou 5Tou méov DeatiBdh Kivnpatoypagou Beooahovikng To omoio, wpLyo ma Kat umd véa dloiknan —mou
Opw €xel dwaet aMemdMnAa deiypata Betiki ypagric amd dNhe¢ Béaeic—, Ba ouveile va pag tagidedel o€
KOGOUG TTPAYHATIKOUG Kal GavTaoTIKoUG, e EIKOVEC okAnpég, evaioBnTec, Tpaylkég, xapopeveg, elkoveC
Opw¢ MoV, o€ KABe MEPIMTwON, AMOTUNWYOUY TNV TPAYHATIKOTNTA TOU KOGHOU pag.

H Aioiknon the EMnikri¢ Padopwviag TnAedpaang, EPT AE

“We're back again” we used to say in previous editions of the Thessaloniki International Film Festival. And so
“we're back again” this year too. And it's not just a play on words. We're back in essence and content. Because
ERT and the Film Festival share a lifelong link and common goals. The more than 160 feature films and the over
120 short films that have been produced or co-produced by ERT is a very strong reason for maintaining this con-
stant and mutually beneficial collaboration with the Festival.

Even now, in these difficult times, ERT persists in supporting culture not only because it is obliged by law
to do so, but because we at ERT believe — and here we will paraphrase Dostoyevsky — that “culture will save
the world". The opportunity offered by the Festival to Thessaloniki audiences to see the latest, most creative
films produced by international cinema is truly a unique one. As is the possibility offered to filmmakers to meet
their publicin the most fitting place — the film theater.

For all these reasons, we're back again. “We're back again” as we have been every year, keeping an ap-
pointment which this year will take place in December because of November’s local elections.

As we commit to“keep coming back’, we wish this year’s edition every success. At 51, more mature and un-
der a new administration — which has already proved itself repeatedly in other posts — the Thessaloniki In-
ternational Film Festival will continue to take us on a journey to real and imaginary worlds, full of harsh, sen-
sitive, tragic and joyful images — images which, more than anything else, document the reality of our world.

The Management of the Hellenic Broadcasting Corporation, ERT SA
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Me ™ cupmhqpwon Twv 50 xpévwv Tou, To OeotiBal Kivnpatoypdpou Baaahovikng ohokAipwae évav kikho.
ZeKvavtag, T 1960, amé v EBopdda EMnvikou Kivnpatoypdgou peteSehiyfnke oto Beopd mou émaiée to
onpavtikdtepo poho otnv eEENIEN Tou ENnVIKoD Kivnpatoypdgou, apol anotéheae Tov kUpto muprvampoBo-
¢ kat mapouaiaonc Tov. 1) SteBvomoinar Tou oAokNpwae AUTH TNV TIOPEIQ. ZEKIVWVTAC, TWPG, TO VEO a0 at-
@va {wii¢ Tou, Kaheital v’ aviamokpBe T000 OTIC VEEC KIVNHATOYPAPIKEC TAGELC 0G0 Kal 0TOV VEO KOKNO £€w-
OTPEQELQC TTOU AVAMTUGOEL, e EMTuYid, 0 EMNVIKOC KIvHatoypdgog. Ot euyéC Hag yia pia Véd ETuYnuevn
mopeia eivat oAdYuxeC kat n ohpién pag dedopévn.

Mapyo¢ Mamakiog
Tpdedpog kau LicvBovwy ZopPovdog EKK

When it turned fifty last year, the Thessaloniki International Film Festival came full circle. Beginning, in 1960,
as the Greek Film Week, it has evolved into an institution that has played a leading role in the development of
Greek cinema, by constituting the main nucleus for its presentation and promotion. It completed this course
when it became an international film festival. As it embarks on its next half century of life, it is called upon to
respond both to new cinematic trends as well as to this new cycle of extroversion which is successfully being
cultivated by Greek cinema. Our wishes for a new, successful course are wholehearted and our support is as-
sured.

George Papalios
President and Managing Director
Greek Film Centre
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To Oeonipah Kvnpatoypdgou Beaaaovikng mepvd atov 510 Xpovo TOU Kal TpayHaTomoLETal QETOG €V PEGW
JLaC OIKOVORIKRC Kpiang, 01 ouvémeleg Tne omoiag o emnpealouy, ala dev to khoviouv. It autd kat amoga-
oloaye va yupioouple TV Pmopmiva oTnv apyxn Kat va eotidooupe Savd, pe kabapn patid, oty opatr alibela
TN KIVNUATOYPAPIKNAG EIKOVAC — XwPIC va ayVooUHE QUOIKA TOUG amepLOPIOTOUS BLVAIOBNHATIKOUC, Yuyoho-
YIKoUg Kat 18€ohoyikoug GuvelppoUg TG,

1ekOpaoTe O£Toc o€ pia amhi apyi: Mpwtapyiki onpaocia éxetn idta n tawia. To OotiPdl Kivnpatoypd-
@ou Beooahovikng e dtekdikei mpwriég, apiBpove kat §6Sec. Kivntpo otn abvBeon Tou mpoypappatog umipe
N motétnTa e KaATegvikiig dnpioupyiag, n avaitnon véwv oknvoBeTikav Tahéviwy kat n avadei§n kadie-
PWHEVWY SNIOVPYWV L€ TIC VEEC TOUC TIPOTAOELG. XTOX0C KI emBupia pag eivar To OeotiBAA Kvnpatoypdpou
Beooaovikng va kabiepwbel w¢ évag popéag aveEdpTnTou KIvnHAToypAQou, OV TOGO HEA MG TIC TAIVieC TOV
Tipoypdypatog 600 kat amé Tic mapdNAnAe¢ exdnAwaelg, alAd kat Tiq avamtuglakég dpaoeig T Ayopdc, va otn-
pileL T eyywpta ka Ty Eévn mapaywyn Kat va TPoTPEMEL TV QvoLYTH EMKOWVWVia TNG e TO KOIVo.

Mia emkovwvia mou Eekvd amd Toug idloug Toug KaAEGUEVOUC Kal TOUG TIHWHEVOUS dnpioupyol Tou De-
otipa. O¢toc, o OeoiBAA Tpd T Aavry Lovadve Mmiep kat v Nodwvi Ntopéta KetQieCagpoka, duo aknvo-
Bé110¢¢ 10 £pyo Twv omoiwv apomhilel e T avBpwmid kat v evatoBnoia tou. Ao AMn fmelpo, aMd e ma-
popola TalTion pe Ty avBpwmvn katdotaon, o tpakivoc Moydpet AN-NtapdrQi xapilet to diko Tov Aéppa
oupmovtac. AKGpa kat oto mo poppaNoTIKA Ilaitepo pemepToplo Tou Bépvep Xpétep aviyvelel kaveic pia ampo-
opevn evatonoia.

Edwn pveia adiCel o’ auto o onpeio otoug ENAnveg oknvoBétec. Me atpopnta Oleladutiko BAéppa, ol
ENAqve¢ Kivnpatoypagpoty, aAd kat avtikatomtpilouv T oOyxpovn TPAYHATIKOTNTA e Th) oUyXpovN KIVnia-
Toypagikn avtiAnyn mou e aéidel. Ta&idebouv oto e§wTepikod, ouppeTéyouv o€ diebv peotal, kepdilouv
Bpapeia kaw avayvapton, emavampoadlopiCovia ki eEeNiooovTag To UYOC, TNV a@NYNHATIKR Ypagr Kat Toug
Kahrregvikog otoyoug Toug — petadidovag pdota pia moAuTiun awotodogia yia to péNAov Tou ENAnVikoU Ki-
vnuatoypdpou.

To OeotiBal Kwnpatoypagou Beooahovikng emotpépel G£Toc o€ améq apyéq kal «BAémew pe avalwoyo-
VNHEVN HaTid Tawvieg kat Kivnpatoypagikég Tdoelc. Moho amhd, Aotmdv, oag eyopal pe T o€lpd Hou, Kahn Ki
anpdokomtn Béaon!

Anprtpng Eimidng
AigvBuvrric Tov Osotifdl

The Thessaloniki International Film Festival is entering its 51st year and is being held amidst an economic cri-
sis, the consequences of which affect it but do not cause it to waver. That is the reason we have chosen to rewind
the reel back to the beginning and focus again, with clear sight, on the visible truth of the cinematic image —
without, of course, overlooking its limitless emotional, psychological and ideological connotations.

Our principle this year s a simple one: what is of primary importance is the film itself. The Thessaloniki In-
ternational Film Festival does not aspire to be Number One, to achieve the highest numbers, to be the most
famous. Our motive when putting together the program was the quality of the artistic creation, the quest for
new filmmaking talent and the showcasing of established directors through their latest work. Our aim and our
wish is for the Thessaloniki International Film Festival to establish a reputation as a forum for independent cin-
ema which, through the films it selects, the sidebar events it hosts and the development activity of its Agora,
will support local and foreign film production and encourage its open communication with the public.

A communication which begins with the Festival’s guests and honored filmmakers. This year, the Festival
is honoring Denmark’s Susanne Bier and Poland's Dorota Kedzierzawska, two filmmakers whose work disarms
us with its humanity and sensibility. From another continent, yet with a similar identification with the human
condition, Iragi Mohamed Al-Daradji casts his own empathetic gaze on the world. Even in Werner Schréter's
formalistically distinctive repertory, one discerns an unexpected sensitivity.

Special mention should be made, at this point, of Greek filmmakers. With a fearlessly penetrating gaze, Greek
directors make films that reflect modern-day reality with the modern-day cinematic perception it deserves.
They travel abroad, taking part in international festivals, garnering awards and acclaim, redefining and evolv-
ing their style, their narrative écriture and their artistic goals — indeed, spreading an invaluable optimism con-
cerning the future of Greek cinema.

The Thessaloniki International Film Festival goes back this year to basic principles and “sees” films and cin-
ematic trends with a fresh eye. Allow me, therefore, quite simply, to wish you many happy viewings!

Dimitri Eipides
Festival Director
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Mioéh Anpomovdog
Michel Demopoulos
lodedpoc/President

lewnBnke ato Mapiot To 1949 kat omov-
daoe Kivnuatoypdgo, Khagoikn Aoyote-
Xvia kat Mwooohoyia oto Université Paris
VIIL. To 1975, &exivnoe va epydletat wg
KPLTIKOC Kvnpatoypdou kal Tnhedpa-
on¢ otV Auyri, alda kat o€ ToAd meplo-
dikd. Am6 10 1975 éwg 10 1982, dietéheoe
OUVTAKTNG Kal 0Tn ouvéxela dieuBuvtig
T0U TEPLodIKoL Zuyxpovog Kivnuatoypd-
©oc. Tnv ib1a mepiodo oknvobétnae To
vToKIpavtép-Ookipto H dMn aknvi, pe
Bépa Tov Oiaao Tou BO0wpou Ayyehd-
mouhou. To 1995, avéhape T Slopydvwon
T0U a@lepwpatog otov ENAnvikd Kivnpa-
T0ypdpo yia hoyaptacpé Tou Kévtpou Mo-
pmvtov oto Mapiot. A 10 1991 éw¢ To
2005 umnpée dievBuvtic Tov OeoTiPah
Kwnuatoypagouv Beooahovikng. 2’ autd
10 didotnpa, e€¢0woe moANd PIpAia yia
Tov Kvnpatoypdgo. Amd to 2005 epyd-
Cetat w¢ a0pPouog €mi Kivnpatoypagl-
KWV BepdTwy Kal mpoypappaTioTic yia
mv EPT.

Bornin Paris in 1949, he studied Cinema,
(lassical Literature and Linguistics at the
Université Paris VIII. In 1975 he began
working as a film and television critic for
the Greek newspaper Avghi and a number
of magazines. From 1975 to 1982, he was
editor and then director of the film mag-
azine Synchronos  Kinimatographos.
Around the same time, he directed The
Other Stage (1975), a medium-length
documentary based on Theo Angelopou-
los’s The Travelling Players. In charge of
the retrospective on Greek Cinema at the
Centre Pompidou in Paris in 1995, he is
also the author of the accompanying
book. He has published several books on
cinema. He was the director of the Thes-
saloniki International Film Festival from
1991 to 2005. Since then, he has been
working as a film consultant and pro-
grammer for ERT, the Hellenic Broadcast-
ing Corporation.

Moydpet AA-Ntapdt{t
Mohamed Al-Daradji

0 Moydpet A\-Ntapdrt yewnnke 1o 1978
010 1pdK. Zmovdace 2knvoBeoia Bedrpou
ot Bayddtn kat to 1995 mpooéguye otV
OMavbia, omou omovdaoe Kvnpatoypdgo
pe adikoTa oty Kdpepa. Mipe muyio
Mdortep otn AtevBuvon Owroypapiag amd
0 ZxoM Texvav tou Mntpormotikoo Ma-
vemotpiou Tou AWTe Ki ekel ibpuae Ty
etaipeia Human Film pe Vo Bpetavoug
ouvadélouc Tov. 0 AN-Ntapdt{t ené-
otpee 010 1pdk T0 2003 peTd TV MTwon
oV Zavtap Xovoeiv kat yopioe ekel Ty
TIPWTIN eyahou prKouq —Kat Slebvag ava-
YVwplopévn—Tawvia tou, Ovelpa, kdtw amd
faipetikd dUoKoNe¢ ouvrKe. n Tehev-
Taia Tawia tou, fto¢ ¢ BaBuAwvac (2009)
elvaun emhoyn Tov 1pdk yia a 83a Ookap
otV Katnyopia Zevoyhwaong Tawiac. 0
Tl éywe n apopyr yia va §exvoet n Hu-
man Film pua kapmdvia yia va akpifo-
Bo0v o1 TAUTOTNTEC TWV AYVOOUpEVWY OTO
1pék. Tomeplodika Variety avaknpuge mpo-
ogata tov A\-Ntapdt{t ZknvoBém g
Xpovidg amd T Méon Avatoln.

Mohamed Al-Daradji was born in 1978 in
Iraq. He studied Theater Directing in Bagh-
dad and fled to the Netherlands in 1995,
where he studied Film and specialized as a
cameraman. He attended the Leeds Met-
ropolitan University School of Art, where he
earned a Master’s Degree in Cinematogra-
phy. it was there that he co-founded the
company Human Film with two British col-
leagues. Al-Daradji returned to Iraq in
2003, after Saddam Hussein was over-
thrown, and shot his much-lauded first fea-
ture film, Ahlaam, under extremely dire
conditions. His 2009 fiction feature Son of
Babylon has been selected as the Iraqi en-
try for Best Foreign Language Film at the
83rd Academy Awards. The film became
the motive for a campaign to identify Iraq's
missing people, launched by Human Film.
Al-Daradji was recently awarded the title of
Middle Eastern Filmmaker of the Year by
Variety.

Maptwv Zpdykyopep
Martin Schweighofer

lewviiOnke otn Biéwn. Imovdace Anpo-
oloypagia kat B¢atpo oto NMavemotrpio
¢ Biéwng. Ewg 0 1993 umrpée Kprtikdg
KIvnpatoypdeou Kat KaAMTeRVIKOG ov-
VTAKTNG 0€ QUOTPLaKG mepLodikd. Zuvi-
dputA¢ Kat ouppovdog g Beatpikig
opddac Theater im Kopf kat péhog yvo-
H0BOTIKGV EMTPOTIWY Yia TN XpNHaTodo-
mon Taviev. Ympée 16putg Kat dtev-
Buvti¢ Tou KIvnpatoypagikol @eoTiBAA
Diagonale (1993-1996), kabw¢ Kau
EUMVEVOTIG EVOC TavEUpwTIiKoD 0pyavl-
00U KIVNUaToypagIki¢ mpowdnang mov
peteehiytnke oo European Film Promo-
tion (EFP). Eivau péhog ¢ Akadnpiag Ev-
pwnaikol Kwnuatoypdgou kai tou AX
Tou Auotplakou otitoutou Kivnpato-
ypagou. Amd To 1993, ival yevikog dtev-
Buvtig t¢ Avotplaknc Kivnpatoypagt-
kn¢ Empom (AFC).

He was born in Vienna and studied Jour-
nalism and Drama at the University of Vi-
enna. He worked as a film critic and arts
editor for Austrian periodicals until 1993.
Cofounder of and dramatic advisor with
the theater company Theater im Kopf;
member of various selection boards of
film subsidy agencies; founder and direc-
tor of the film festival Diagonale (1993-
1996); initiator of a pan-European film
promotion organization that subse-
quently developed into the European Film
Promotion (EFP); member of the Euro-
pean Film Academy; member of the
Board of Directors of the Austrian Film
Institute. Since 1993, he has been the CEQ
of the Austrian Film Commission (AFC).
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Mnexpou Xaséynav
Behrooz Hashemian

1pavo-Apepikavoc mapaywyog, anogoi-
ot pe mruyio Mapaywyng Kivnuatoypad-
@ou am6 1o KoMéyto Xdvtep tn¢ Néag
Yopkng 10 1990. Zuppetéxel oty emt-
Tpom GUPOUAWY Kal GTNV KPITIKA €M-
pomr Tou Cinelink (Oeotipah Kvnpato-
ypdgou tou Xepdyepo). Exel kdvel Ty
apaywy BpaBeupévy Taviwv 6mw Ta
Kouti t¢ Mavé@pag kau Taéiéi atov rilio
¢ Naoyiv Ovatdoyhou, fevvribnka ato
Tito Béheg ¢ Tedva Mitegoka, Half Moon
Tov Mmapav lkopndvt, 2ta advopa Tou
Kdapiov Tou M Quivteppmotoy, Tawia
mov anéomace ™ Xpuor Apkto oto O-
otipa Bepohivou 2003, kaBwe kat AMwv
TOAMGY TaWLWV.

An Iranian-American producer, he gradu-
ated from Hunter College, New York with
a BA in Film Production in 1990. He is a
member of the Board of Advisors and a
Jury Member of Cinelink (Sarajevo Film
Festival). He is the producer of award-
winning films such as Pandora’s Box and
Journey to the Sun by Yesim Ustaoglu, /
Am from Titov Veles by Teona Mitevska,
Half Moon by Bahman Ghobadi, In this
World by Michael Winterbottom, which
won the Golden Bear at the Berlin IFF
2003, and many more.

Ikavrap Kom
Scandar Copti

NMahatotiviog oknvoBETng, yevviBnke Kau
peyalwoe ot TCaga. Exel oknvodetroel,
ypawet kat povtdpel Tawieg pubomaoiag,
VTOKIHQVTEP KAl TELPAPOTIKEG. 1) TIPWTN
peydou prkoug Tawvia Tou, Ztaupodpduia
¢ {wric (i€ Guv-evaploypdgo Kat ouv-
oknvoBétn Ttov Napov Zavi), képdioe
moMd Bpapeia, avdpeod Toug Ty Xpuon
Kapepa - Tyniky Mveia oto Oeotifdl
Kavvev 2009, To BpaBeio Kahutepng Tai-
viag oto OeotiBdh g tepovaahiy, 5 Bpa-
Beia 0gip, kabBuwg katta Bpapeia Kahite-
pn¢ Tawiac, Zevapiou kat Kowod oto
0K, eve) mpotdBnke Kat yia t0 Ookap
Kautepng Zevoyhwaang Tawiag to 2009.
Tnv mepiodo autr doukevet mdvw otnv
enopevn Tawia tou. Eival emkepalijc tou
EKMaIOEVTIKOD THAATOC KAl TPOYPaHa-
T10TH¢ 0T0 WoTitouTo Kivnpatoypdgpou
¢ Ntoya.

He is a Palestinian, born and raised in
Jaffa. He has written, directed and edited
several fiction, documentary and experi-
mental short films. His first feature film,
Ajami (co-written and co-directed by
Yaron Shani), won numerous awards, in-
cluding the Caméra d'Or - Mention d’hon-
neur at the 2009 Cannes Film Festival,
Best Movie Award at the Jerusalem Film
Festival, 5 Ophir Awards, and Best Film,
Best Screenplay and Audience Award at
the Thessaloniki International Film Festi-
val. It was also nominated for an Oscar for
Best Foreign Language Film at the 2009
Academy Awards. He is currently devel-
oping his next project, as well as working
as head of education and film program-
mer at the Doha Film Institute.

Kpttik Emitponmy AteBvoig AlaywvioTikov TuiRpatog

International Competition Jury
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Avvika TkovoTagpaov
Annika Gustafsson
lpdedpo/President

Ta teleutaia 38 xpovia, ypdgel TaKTIKA
BEaTpIKEC KAl KIVNHATOYPAPIKES KPITIKEC
ot ooundiky kabnuepwn epnuepida
Sydsvenskan. Imovdace dnpoctoypagia,
kowvwviohoyia, Béatpo kal Kivnpato-
ypdepo oto MavemotApio Tou Aowvt ot
votia Zoundia. Amd to 2008 mou guvta-
§lodotrBnKe, ypdgel Kal 0T KIVRPATO-
YPagiko meplodiko Filmrutan. ‘Exel oup-
HETAoYEL 68 MOMEC KPITIKEG EMTPOMEC
FIPRESCI. Ze1 oto Mdhge.

Sheiis a regular film and theater critic and
has been a columnist at the daily Swedish
newspaper Sydsvenskan for more than 38
years. She studied Journalism, Sociology
and Drama, Theater and Film at the Uni-
versity of Lund in the south of Sweden.
After her retirement in 2008, she also re-
gularly contributes to the filmmagazine
Filmrutan. She has served on several
FIPRESCI juries. She lives in Malmd.

Kpi¢ Mavpop
Chris Patmore

TUVTAKTNG TOU TIEPLodIkoy Film & Festi-
vals, 6uyva apBpoypagei kat kdvel avta-
Tokpioelc amd dtebvn peoTiPal yia to me-
plodikd movieScope. Eivat 6uvtdkTng kat
KPITIKOG Kvnpatoypd@ou o€ nAeKTpov-
ké¢ mOAeC kat 60pBouhog mpoypappatog
oto Oeonifah Sci-Fi-London. Exet ypdyet
Kt €yet ouppahel o€ moAA iBAia yia Tov
Kvnpatoypago Kat Ta KIvoUpeva oyédia
mou ekdoBnkav diebvae. Extoc amé ouy-
Ypagéag, €ivat ypagiotag Kat pwtoypa-
(OC KI £X€L OLVEPYAOTEL 0T ONpLovpyia
aveSApTNTWY TAVIGY PIKPOU Kat Heydhou
Ko,

He is the editor of Film & Festivals maga-
zine, and a regular contributor and festi-
val correspondent for movieScope maga-
zine. He is also a web editor and film
aritic, as well as a programming advisor
for the Sci-Fi-London Film Festival. As an
author, he has written several interna-
tionally published books on filmmaking
and animation, and contributed to others.
Apart from being a writer, he is a graphic
designer and photographer, and has
worked on many independent short and
feature films.

Nroupmpdagka Adkitg
Dubravka Laki¢

Eivat n kprtikoc Kivnpatoypdgou e npe-
potag oeppikiic epnuepidag Politika. Exel
ypawel ta e€e1dIKevpeva TNAEOTTTIKG o~
Ypdppata yia Tov Kivnpatoypago In Me-
dia Res xat Kino Klub. Exe1 ouppetdoyel
oti¢ emtpoméc FIPRESCI ota geotiBdl Be-
vetiag, Tpopoo, eagahovikng, Zav Ze-
pnaotidv, Kavvav, Bepohivou, Mouodv
K.d. Zuyypagéag Tou Biphiov Close Up —
Masters of Modern Direction ka1 6uv-Guy-
YpagEag g povoypagiag Fest kat g
ouMoyn¢ Film and Video. Epnvedotpla
Tou Eupwraikou OgotiBdl Tou MaAie kat
o BpaPeiou AvektikéTnTag Yy1a TI Ka-
Ntepeg tawiec amd v Avatohiky Ev-
pwrm. TéNog, ivat péNog TG MpoKpIaTL-
kn¢ emrpomi¢ 010 Atebvéc DeoTifdh
Cinema City Tou NP1 Zavt kat pélog Tou
aupBouliou tou Zeppikol Kévtpou Kivn-
patoypdpou.

She is the film critic of Belgrade’s Politika
daily (Serbia). Author of specialized TV
programs about film /n Media Res and
Kino Klub; member of the FIPRESC! juries
in Venice, Tromso, Thessaloniki, San Se-
bastian, Cannes, Berlin, Pusan, etc. Au-
thor of the book Close Up — Masters of
Modern Direction, co-author of the Fest
monograph and Film and Video collec-
tion; author of the concept of the Euro-
pean Film Festival in Pali¢ and founder of
the Tolerance Award for the best films
from Eastern Europe, a member of the
selection committee of the Cinema City
International Film Festival in Novi Sad,
and a member of the Board of the Serbian
Film Center.
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Achi ZeAtoouk
Asli Selcuk

Aot ohokAjpwae TIC oToudEC TN 0T0
TuRua Apxatodoyiag kat lotopiag Tévng
Tou Mavemotpiov ¢ Kwvotavtivoumo-
NG, GUVEXIOE KAVOVTAC PETAMTUXIAKES
omoudéc kat didaktopko oto THpa Ki-
vnuatoypdgou tou Mavemotnpiov g
Yoppowvng, pe umotpoia Tou yaAikoy
kpdtoug. Epydotnke w fonBd¢ oknvodé-
g, empPAénovaa, aupBouhag, fonBoc po-
vtad kai ouvtoviotpla mapaywyr¢ mdi o€
oA yvwotoUg oknvoBéteg. Amd To 1994
YPAQELKPITIKA Kat dpBpa yia Tov Kvnpa-
Toypago otV epnpepida T¢oupyoupiet,
evw £xel ypayel kau 1o PiBhio Kivnuaro-
ypdeoc, uaptupia piag emoyric. Napadioet
pabrpata o€ dlagopetikd émn (mpomtu-
Xlako, i mxiw Kai didaktopiko) Tou
TpRpato Owroypagiag kat Bivieo g
ayoAn¢ Texvav kat Zxediou Tov Texvikod
Navemotpiov Mvtid.

After she completed her education at the
Department of Archeology and Art His-
tory at istanbul University’s Faculty of Let-
ters, she took her Master’s and Doctorate
degrees from the Department of Cinema
at University of Paris 1 Panthéon Sor-
bonne, with a scholarship granted by the
French government. She worked as an as-
sistant director, supervisor, advisor, edi-
ting assistant and production coordinator
for important directors. She has been a
film critic and cinema column writer for
C(umhuriyet since 1994 and the author of
(inema, Testimonial of an Era. She lectu-
res at the undergraduate, graduate and
doctoral levels at the Department of Pho-
tography and Video at Yildiz Technical
University's Faculty of Art and Design.

Tdaoog Pét{iog
Tassos Retzios

Anpoctoypdpog Kat KpITIKOC Kivnpato-
ypdpou amé To 1986. Epydotnke o¢ pa-
8100wvIKoU¢ aTabyolg, ouvepydoTnke
HE KIVNHATOYPAPIKG KAl MONTIOTIKA TE-
plodikd kat keipeva tou ghogevnBnkav
o€ guMoyéc Kat BiBia. Ympde péhog
emTpon@y g€ Hdpopoug Kvnpatoypa-
QIKOUG 0pYaVIOHOUG KAl POPEIC, £xel 0p-
yaveoel mpoPohég, oepvapta, eoTiPAA
Kat Knpatoypagikd epyaotipta. Edw
Kat Oéka xpovia eival o ApYIoUVTAKTNG
Tou MoAtioTikol oTnV eQnpepida Apye-
hogdpog.

A journalist and film critic since 1986, he
has worked for radio stations, con-
tributed to film and cultural magazines,
and contributed articles to several publi-
cations. He has served as a member of
various film organizations and agencies,
and has organized screenings, seminars,
festivals and film workshops. For the past
ten years he is the editor-in-chief of the
Culture section of the Angelioforos news-

paper.

Kpttikr) Emtponn FIPRESCI

FIPRESCI Jury
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2 Animal Kingdom

[Zwiko Bacileio]

Avctpahia / Australia 2009

Mod Taipraden; Mou ywpdg kai ol aviiel; Ta Tov TC Kovrt n andvinon amotehel kat v mio GUokohn amégaon mou
Bampénetva ndpet otn (wi Tov. Otav 0 pntépa o mebaivel and umepBolikr doon vapkwTKay, o TZl oTpépeTat oty
anoéevwiévn ytayid tov yia forBela. Kai ot Bpioketar ot péon piag feviétag avdieoa atoug kakomololg Befoug Tou,
OTr) XEIPIOTIKT yiayid Tou, Kat oty aotuvopia, oav éva pnho g épidog mov Ba kabBopioet {wéc, O évag Beiog Tov, 0 avi-
00pponog Mooun, kata{ntettal yia évomn Anoteiar o kpdTepog adehgc Tov, 0 veupikde ki ampoPemtog Kpeyk, eival
eBlopiévog oo omvt kat o Beviapiv g otkoyévelag, 0 agerc Ntapev, npoomaBet va axohoubroel Tic eykhnplatikég 6pa-
OTPLOTITEG TN OWKOyEvelac. 2Ty AN mheupd g Blapdxng, o aotuvopog Aéki avihapBaverat i o TC diagépel
amo Toug ouyyevels Tou kat mpoomabel va tov fonBriaet va Eepuyel amd Ty emppor| Toug. Fva otkoyeveiakd Bpikep, T
omoio dlepeuva TIg aVaMOPEUKTEC TIAPATIAEUPES OUVETELEC —Kall AMWAELEC— TOU eyKALATO, Lle TIg evtaoelg kat T pia
VA KNPAK@VOVTOl E0WTEPIKA K1 EEwTePIKA 0" évav podiayeypaLevo Lovadpopio Xwpic eugpavri dle¢odo.

Where do you fit? Where's your place and where do you belong? For J. Cody, the task of answering these ques-
tions will mean making the hardest decisions of his life. When his mother dies from a drug overdose, he turns to
his estranged grandmother for help. He is immediately situated in the middle of a vendetta between his crimi-
nal uncles, his manipulative grandma and the police, as an apple of discord that will determine lives. One of the
uncles, the unstable Pope, is wanted for armed robbery; his younger brother, the high-strung and unpredictable
(raig, is addicted to speed; and the youngest of the family, the naive Darren, tries to follow the criminal ways of
his family. On the other side of the rivalry, police office Leckie can tell that J. is different than his relatives and tries
t0 help him escape from their influence. A family thriller that investigates the inevitable collateral consequences
— and damages — of crime, with the intensities and the violence climaxing internally and externally in a prede-
fined one-way road, with no signs of an exit.

FisChefo Ntéiwvr Moo |
David Michod &

ZknvoOeaia-Zevapio/Direction-Screenplay: David Michdd Owro-
ypaepia/Cinematography: Adam Arkapaw Movtd{/Editing: Luke
Doolan’Hyo¢/Sound: Sam Petty Movatkr)/Music: Antony Partos Kah-
Avegvin SievBuvon/Art Direction: Harley Alcasid Ixediaopog ma-
paywyn¢/Production Design: Jo Ford Kootoupa/Costumes: Cappi
Ireland Napaywyéc/Producer: Liz Watts Mapaywyii/Production:
Porchlight Films, Australia T. +612 9326 9916 F. +612 9357 1479
linda@porchlightfilms.com.au www.porchlightfilms.com.au

35mm Eyypwpo/Color 112’

HBomotoi/Cast: Guy Pearce (Leckie), Ben Mendelsohn (Pope), Luke
Ford (Darren), Jackie Weaver (Smurf), Sullivan Stapleton (Craig), Joel
Edgerton (Baz)

Bpapeio/Awards:
Bpapeio «World Cinema» ¢ Kptriki¢ Emporic /
Grand Jury Prize World Cinema - Sundance Film Festival 2010

Naykoopa experallevon/World Sales:
E1 Entertainment International, Canada

T. +1416 646 2400

F.+1416 646 2399

www.elent.com

Andportog Tou lMavemotnpiov Tne MeABodpvng pe muyio otig Téyveg, k-
nadelTnKe we oevaploypdpog kat oknvoBétng oto Biktopiavo Kohéyto
Twv Texvav. Ot pikpol prkoug Tawieg Tov mepthapBavouy to Netherland
Dwarf, mou mpoBAinke oto eotipA Xdvrave kat ato OeotifdA Bepo-
Aivou T0 2009, kaBay kat To Crossbow, To omoio képdiae To Ppafeio Er-
win Rado Kautepng Avatpahavric Mikpou Mijkoug Tawia oto Ocoti-
B MerBovpung, eve mpoPArBnke oto Deorial Bevetiag 2007 kat oo
Oeotipah Zavravg 2008. 0 NtéiBvt Migo dietéleoe emiong ouvtdkTng tou
meplodikov Inside Film amo to 2003 éwg To 2006.

After graduating with a Bachelor of Arts (Honors) from the University of
Melbourne, Michdd trained as a writer/director at the Victorian College
of the Arts. His short films as writer/director include Netherland Dwarf,
which screened in Sundance 2009 and Berlin IFF 2009, and Crossbow,
which won the Melbourne International Film Festival’s Erwin Rado
Award for Best Australian Short Film and screened at the 2007 Venice IFF
and the 2008 Sundance Festival. Michod was also the editor of the lead-
ing film industry publication Inside film between 2003 and 2006.

Opoypagia/Filmography

2006  Ezra White, LL.B. (uy/short)

2007  Crosshow (py/short)

2008  Netherland Dwarf (up/short)

2008  Solo (vtok/doc)

2009 Inside the Square (pp vtok/short doc)
2010  Animal Kingdom
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ZknvoBeaia/Direction: Apn¢ Mmagpaovkac/Ari Bafalouka Zevapo/
Screenplay: ldvvng Taipoc/Yannis Tsiros Qwroypagia/Cinemato-
graphy: nhia¢ Addung/llias Adamis Movrad/Editing: ANéGn¢ MeCac/Alexis
Pezas, Apn¢ Mmagpaholkac/Ari Bafalouka ‘Hyog/Sound: Nikog
Mmouytoukoc/Nikos Bouyoukos Mouakry/Music: Nikog Kuoupydg/Nikos
Kypourgos Kahhrexvikn SievBuvon/Art Direction: tapdmng
Aehnyidvvng/Stamatis Deliyannis Kootoupia/Costumes: Mapia
Kapamovhiou/Maria  Karapouliou Mapaywyoi/Producers: Apn¢
Mnapahoukac/Ari Bafalouka, ENaBet Toouyridn/Elisavet Tsouhtidi Ma-
paywyr)/Production: Artwave Productions Zupmapaywyn/Co-pro-
duction: Nova, 2/35 35mm Eyypwpo/Color 90

HBomooi/Cast: MolAika Zkagidd (EAaa)/Youlika Skafida (Elsa), Zwtd-
pn¢ Ndotpag (Anpritpnc)/Sotiris Pastras (Dimitris), Avdptdvwva Mmdpmain
(AvBr)/Andrianna Bambali (Anthi), Nwpyog Kapapixog (Apng)/Yorgos
Karamichos (Aris), AkuMag Kapanong (matépag Anpitpn)/Akyllas
Karazissis (Dimitri's father), n pw Moukiou (pntépa Anpritpn)/Iro Moukiou
(Dimitri's mother)

EAnvixi Savopny/Distribution in Greece:
Hollywood Entertainment

Kaotag Mimépag/Costas Piperas
T.+30210993 2200 F. +30210 993 1774
info@hollywoodent.gr www.hollywoodent.gr

ﬂ EK  Me v evioyuon tov EKK
ff”;j; CENTRE With the support of the GFC

T'evvriBnke o ABrva kai yia 8 dladoyika xpovia fitav mpwtabAnTri¢
ENdag oy kohopBnon o moMa aywviopata. To 1995 amogoitoe
apLoTOUY0¢ Mo TO TRAA GUOLKNG aywyn¢ kat abAntiopol Tou Mavemt-
otnpiou ABnvav Kai amd ™ ZxoAq Ztaupakov. Zmoldaoe pe umotpogia
and to EKK oto Northern Media School tou Sheffield Hallam University
an’omou éhafe Master's otn oknvoBeoia ka ot ouyypagn oevapiou yia
oV Kvnpatoypdgo Kat v tmAedpaon. Exet epyaotei wg fonbog okn-
voBétng 0To Meupd GNUAVTIKWY OKNVOBETHV O€ Tawvie¢ peyahou PiKoug.
And T0 1997 epydletal wg oknoBETG O€ TaIVieg, VTOKIPAVTER, AUTOTENY
€mel00d1a TNAEOTTIKWY 0EIPV, ekmopmée, ad kat oTo Béartpo.

He was born in Athens and for eight successive years, he was a Greek
swimming champion. In 1995, he graduated from Athens University
(Physical Education department) and the Stavrakos Film School. He
subsequently studied in the UK on a Greek Film Centre scholarship, re-
ceiving an MA in Film &TV Direction from the Northern Media School.
Having worked as an assistant director with many well-known film-
makers, he began directing documentaries and fiction films in 1997.

O\poypagia/Filmography
1995 To motdyt/The River (pp/short)
1999  Blackout (py/short)
1999 Whirligig (uy/short)
2001 See No Evil (pp/short)
2004 0+ (up/short)
2007 1 yéwnon tou eMnvikou éBvouc/
The Birth of the Greek Nation (vtok/doc)
2010 Anvoia/Apnea

Apnia 2

[Arrvoila / Apnea]

EA\ada / Greece 2010

Méoa oto vepd 6ha eivat ipepa. Ae o€ axolel kaveic. Ae xpeldCetar va piNoeg. Ae xpeidetat kav va avamved-
0elc. 0 Anprpng, €vag 23xpovog kohupBnc, WwpiCet kahd T AuTpwiki| amopovwan Tou vepol Kal Katadve-
Ta1 0ugvd oTov ATO A MOivag yia va agroel Tig OKEYeLS Kat TIg avapviaglg Tou va avaduBolv otry emgdvela.
H oyéon ou i v EAaa emavépyetat ouvexwg oTo HUaAd Tov, Kai 0 AnpdTpng mnyawoépyetal etagy naperdo-
VTG KaI TApOvTOC, vaKaAVTAG TIG AETTTOpEPELEG TG YwpIiag Toug — amd Ta mpwTa pabrpata kohduBnong mou
NG EKaVe, [EYPLTIC 0tkohoyIkée dpdaelg g EAoag yia T awtnpia Twv dehgmiwv. H e§apdvion e Fhoag, opa,
dlatapGooel TiG loopporieg otny meapynievn wr Tou Anurten kat anotehel To evavopa yia va Eedimwbel pa
(oTOpia yia T PvAUN, TV TPOSWTTIKT Kai GUMOYIKR €uBOvn, TIC Xapiéveg evkaipleq kat Ty aydm.

Everything’s quiet when you're in the water. No one can hear you. You don't have to speak. You don't even have
to breathe. Dimitri, a 23-year-old swimmer, knows too well the liberating isolation of the water and frequently
dives to the bottom of a pool to let his thoughts and memories surface. His relationship with Elsa keeps coming
back to him and, as Dimitri moves between the past and the present, he remembers details, like the swimming
lessons he gave Elsa, or her activism towards saving the dolphins. Her disappearance throws Dimitri's disciplined
life off balance and becomes the starting point for the unfolding of a story about memory, personal and collec-
tive responsibility, lost opportunities and love.

Maykoopa experallevon/World Sales:

Artwave Productions EKK/Greek Film Center
EModBet Toouytidn/Elisavet Tsouhtidi T.+302103687 500 F. +30 210 3648 245
T.+30210419 0436 info@gfc.gr www.gfc.gr
info@artwaveproductions.com
www.artwaveproductions.com
, , «chel
Apn¢ Mnagaodkac Flsch o

Ari Bafalouka
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% Attenberg

EA\ada / Greece 2010

H Mapiva éyel peyahaaet le Tov apyTékTova Tatepa Tng o' évav [UIKpd BIounXaviko oIKiopd, amokelatievn oxedov
amo Ty TIpayLaTIKTNTA To uméhotmou Kaaplov. Me e€aipean Tv 1616ppuBun ayéon TG e T oikn e Mméha kat
T OUVTPOQI [1€ TOV APPWOTO TIATENA TG, TapaTNPEl TIC AVBPWIVES OUUMEPIPOPES AMO HaKpId, eSOV e amo-
OTPOOY. Zevayol TG Tov K6GUO Twv avBpIWV €lval Ta vokiLavtep yia Ta Bnhaotikd Tou NtéiBt Atévimopo, 0
Hlovalkr Twv Suicide kai Ta apiyava pabiuata oeSouahikic oupmeptpopds g Mméhag, iéypt mou évag veapog
LINYQVIKOC GTAVEL oY TOAN ia Soukeld. X' évav 116100, Kall Tautoypova 10aviké KapBd, ol évav epiBaovta
¥(pO a6 Tov omolo 1) «kavovikr» (wii amouotdlel, To Attenberg TiaiyviOiet (1e T GEOKO —Kal TapamavnTikd amo-
aTaolomoInuEvo— GopHANOp6 Tov, yia va e€ehyBel aTadlakd oe ia OuYKIVATIKY LENETN XPAKTAPWY Kal OYETEWV.

Marina has grown up with her architect father in a small industrial community, almost cut off from the reality of the
rest of the world. With the exception of her bizarre friendship with Bella and the companionship she shares with her
ill father, Marina observes human behaviors from afar, almost with repugnance. Her quides in this world of humans
are Sir David Attenborough's documentaries on mammals, the music of Suicide and the awkward sexual awaken-
ing lessons she receives from Bella. Until a young mechanic arrives in town. On this strange and simultaneously ideal
canvas, namely an environment from which “normal” life is absent, Attenberg plays with a fresh — and deceptively
detached — formalism, only to develop into a moving study of characters and relationships.

Bpapeia/Awards:

BpaBeio Coppa Volpi Kahitepne Muvaikeiag Eppnveiag (Arian Labed)

& Tnikn Aidkpion Lina Mangacapre - O¢or. Bevetiag 2010/

Coppa Volvi for Best Actress (Arian Labed) & Lina Mangacapre Honorary Distinction - Venice IFF 2010

MEDIA

CINEMA

ABnva PaxiA Toayydpn
Athina Rachel Tsangari

IknvoBecia-Zevapio/Direction-Screenplay: Abnvd Payih Toayyapn/Athina
Rachel Tsangari @wroypacpia/Cinematography: 60poc Mmakatdkne/Thymios
Bakatakis Movta{/Editing: Sandrine Cheyrol, Matt Johnson 'Hyo¢/Sound: Aéav-
dpo¢ Ntotvng/Leandros Dounis KaAregviki SievBuven/Art Direction: Adgvn
Kahoytdvvn/Dafni Kaloyanni Kootoupa/Costumes: B dvog Mamaotepyiov/Thanos
Papastergiou, Baot\eia Po{dva/Vassilia Rozana Mapaywyoi/Producers: Ayyehog
Bevétng/Angelos Venetis, npaxhic Mavpoetdri¢/Iraklis Mavroidis, Nwpyog Advel-
pog/Yorgos Lanthimos, ABnvd PaxrA Taayydapn/Athina Rachel Tsangari, Mapia Xa-
1(dkou/Maria Hatzakou AieuBuven mapaywyrj¢/Executive Producer: Xprjotog
Kwvatavtakémoudog/Christos Konstantakopoulos Mapaywyn/Production: Haos
Film T. +30 210 322 2466 info@haosfilm.com www.haosfilm.com Zvpmapa-
ywyry/Co-production: Faliro House Productions, Boo Productions, Stefi Productions
35mm Eyxpwpo/Color 95’

HBomotoi/Cast: Apidv Aapmévt (Mapiva)/Ariane Labed (Marina), Bayyéhng Moupikng
(2mopoc)/NVangelis Mourikis (Spyros), Evayyehia Pdvrou (MméMa)/Evangelia Randou
(Bella), Mwpyoc AdvBipog (pnyavikoc)/Yorgos Lanthimos (engineer)

ENAnviki Stavopy/Distribution in Greece:

Feelgood Entertainment - Eiprivn Zovyavibou/Irini Souganidou
T.+30211996 7000 F.+30211996 7373
www.feelgoodentertainment.gr info@feelgoodentertainment.gr

Naykoopa ekpetdhhevon/World Sales:

The Match Factory GmbH, Germany
T.+49221539409-0 F.+49 221539709-10
info@matchfactory.de www.the-match-factory.com

." QREEN Mé v evieyuon tou EKK
2 CENTRE With the support of the GFC

1 ABnva Teayydpn amogoitnoe and to Turja NeoeMnvikiic Oohoyiag kai Be-
atpohoyiag ¢ Ohoco@ikng Zyohng Tou AMB. Zuvéioe 0€ PETAMTUYIAKES
0moudéc oTiC mapaoTaTikéq Téxveq ot Zxon Texvav Tig Tou Mavematnpiov g
Néag YOpKNG Kat LETémerta oy Kvnpatoypagikr oknvoBeaia oto Mavemt-
oo Tou Té§ag oto Oomv. n mpwn TG Epmelpia e To owepd fjtav évag pi-
Kkpoc¢ pohog otn mpwn tawvia Tou Pitaapvt Awkhétep, Slacker. Me v mpwn
¢ Tawia pikpou prjkoug FIT mpotdbnke yia ‘Ookap omovdaotikig Tawiag. H
Ouaprric avaxapnan g Mépa kdivyk, n mpwytn G peydhou priKoug, pia Tai-
via OpOpOU YUpLOHEVN O EvVid ONEIG VA TOV KOO0, YN@IoTNKE amd TOUG KpL-
TikoUg T Village Voice w piia amé Tic kahutepeg mpwreg Tawie Tou 2002. Hrav
ouv-10pUTpla Kat kahhTexvikr SteuBivipia Tou AteBvoig OeotiBal Mikpoy
Mrkoug Cinematexas oo Ootiv. ZknvoBétnoe Tig mpoBohég kai ta Biveeo yia
T ehetéc évapéng ka Mjéng Twv OMupmakwv Aywvawv e ABjvag to 2004.
To 2005 i6puae T Haos Film, etaipeia kivnpatoypagikig mapaywyr. Hrav
Tapaywyoc oty mpeytn Tawia Tou Nwpyou AdvBiov, Kivéra, kat associate
producer atov Kuvddovra. ZknvoBémoe Ti¢ animation unaibptec mpoBolég
peydng Khipakag ylo ta eykaivia tov véou Mouagiou Akpomon.

She received a B.A. in Literature from the Aristotle University of Thessaloniki,
an M.A. in Performance Studies from New York University’s Tisch School of the
Arts, and an MFA in Film Directing from the University of Texas at Austin. Her
introduction to cinema was a small role in Richard Linklater's seminal film
Slacker. Her first short film FIT was a finalist at the Student Academy Awards.
Her debut feature The Slow Business of Going, a road movie shot in nine cities
across the world, was voted one of the best debut films in the 2002 Village Voice
(ritics'Poll. She was the co-founder & artistic director of the Austin-based Cin-
ematexas International Short Film Festival. She was the projections designer
and video director for the Athens 2004 Olympic Games Opening & Closing Cer-
emonies. In 2005, she founded Haos Film, a production office that develops and
produces work by and with fellow filmmakers. Amongst her producer credits
are Yorgos Lanthimos'first film Kinetta, and in Dogtooth as an associate pro-
ducer. She conceived and directed the large scale, site-specific animation pro-
jections for the opening of the new Acropolis Museum.

Emihektikn Ohpoypagia/ Selected Filmography
1994 Fit (pp/short)
2001 n duapkrc avaywpnon e Mévpa Mkowyk/The Slow Business of Going
2007 2 vov AnprAtpn Mamaiwdvvou/2 by Dimitris Papaioannou
(kwnp/kn amédoon/screen adaptation)
2009 Avukatortpiopioi/Reflections (animation)
2010 Attenberg
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IknvoBeoia/Direction: Morag McKinnon Zevapto/Screenplay: Colin
McLaren @wtoypaepia/Cinematography: Lol Crawley Movta{/ Ed-
iting: Colin Monie, Jake Roberts Hyo¢/Sound: Douglas MacDougall
Movowki/Music: Magnus Fiennes Zyediaopoc mapaywyn¢/Pro-
duction Design: Mark Leese Koatoupa/Costumes: Anna Lau Ma-
paywyac/Producer: Anna Duffield Mapaywyn/Production: Sigma
Films, UK T. +44 141 455 0400 anna@sigmafilms.com www.sigma-
films.com Zupmapaywyn/Co-production: Zentropa Entertainment
(Denmark) HDCAM Eyxpwpo/Color 78’

HBomouoi/Cast: James Cosmo (Alfred), Brian Pettifer (Brian), Martin
Compston (Stevie), Kate Dickie (Jackie)

Naykoopia ekperdAhevon/World Sales:
Sigma Films, UK

Anna Duffield

T. +44 141 455 0400
anna@sigmafilms.com
www.sigmafilms.com

T'ewviiBnke ot Ziykamovpn Kat peydAwoe oty avatoMKi akTr e ZKw-
Tiac. Tmovdace Mumtikn, kabwe kat Kvnpatoypdgo kat Thhedpaon,
katn deiTepn HikpoU PiKkoug Tawia Tne, yuptopévn o 1998 yia to Ppe-
Taviko Kavahi4, képdioe éva BAFTA kau 15 akopa Bpapeia. Exel oknvo-
Betroel dlagnpuoTikd omot yla Ty etaipeia Saatchi and Saatchi, kabwg
kat GANeG pkpoU prjkoug Tawieg. Ot Mdidapor eival n mpeytn TG peydhou
HiKoug Tawia.

She was born in Singapore and grew up on the east coast of Scotland. She
studied Sculpture, and Film and Television; her second short film, made
in 1998 for Channel 4, went on to win a BAFTA and 15 more awards. She
directed commercials for Saatchi and Saatchi, as well as several more
shorts. Donkeys is her debut feature.

O\poypagia/Filmography
1995 3 (uw/short)

1998  Home (pp/short)

1999  Comedy Lab (TV)

2000 Birthday (pp/short)

2003  Buried (TV)

2002  Nice Guy Eddie (TV)
2006  The Innocence Project (TV)
2010 Donkeys

Donkeys %

[Faudapoti]

Mey. Bpetavia-Aavia / UK-Denmark 2010

0 64ypovog AhgL, évag 1016Tpomog aUVTaglo0y0G, £xel va LINGEL Le TV KOpR Kal TV eyyovr Tou ia deKaeTia.
KaBig ouverdntomolel 6Tt 1) vyela Tov eBivel kat mpotol Eekvrael éva mohuméBnto Tagiol ot lamavia pe Tov
kahUTepo Tou @iho Mmpdiav, anmogaoiCel va ta §avaBpe e Ty olkoyéveld Tov. O mpoomaBetég Tou, kamoleg amo
(¢ 0moie¢ amoKAAUTTOLY GKOTEVG OKOYEVELAKE LUOTIKA, elval Tautoxpova adégiec, TpUEpEC Kal adiotaxTeg. To
(OheyUaTIKO XloUpop TG Tawiag dlamotiel Tic avBpwmiveg ouvalhayég kat ehappaivel T dpapatikr didataon Twy
kataotgogwv. O nBomolof Oy1 116vo GEpouV 0€ TEPAS auTé To OITTO €pYo e auTomenoiBnan, aMd metuyaivouy va
dnuoupynoouy cuNoYIKG pta opdda aglayannta atehdv kal amohuTa moteutwy apakthpwv. Ot fdidapor eival
10 6e0Tepo Pépog TG TpLhoyiag (e Titho Advance Party Project (petd Tov Kdkkivo dpduo tng Avipta Apvodv), vog
TpOTCeKT MoV €mvonae o Aapg pov Tpiep kat mou mepihapBdvel T Onpioupyia TRV OKWTOECKWY TAVIGV [IE TOUG
{6loug xapakTiipeg, Toug omoioug umoduoviat ot idiot nBormotof.

Sixty-four-year-old Alfie, a curmudgeonly pensioner, hasn't talked to his daughter and granddaughter in ten
years. As his health begins to fail and before embarking on a long-desired trip to Spain with his best friend Brian,
he realizes that he needs to make amends with his family. His attempts, some of which reveal sinister family
secrets, are at the same time clumsy, touching and unscrupulous. The film’s dry humor, found in many of the
interpersonal exchanges, alleviates the inherent drama of the situation. The cast not only delivers this duality with
panache, but also succeeds in collectively creating a group of characters that are lovably flawed and outright
believable. Donkeys constitutes the second part of the Advance Party Project (after Andrea Arnold’s Red Road), an
experiment devised by Lars von Trier involving the making of three Scottish films that use the same characters,
played by the same actors.

Mopayk Mak Kivov
Morag McKinnon
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% Erratum
[To mapoépapal

MoAwvia/ Poland 2010

Kaud popé yivovrai AdBn, Ta omoia, 600 Tpayikd ki av eivar, mapouaidCoval wg ekatpieg yia va blopBael kaveic
1 va aMdget tn (wr Tou — apket kaveig vaTig adpatel. 0 Mixak avaykdCetat va ematpéet ot moAn omou fleyd-
Awae yia va mapahdpel 1o autokivTo TOV AEVTIKOD ToV. 2T0 dpOU0 TOU YupLopol YTundel katd AdBog évav nhi-
Kiwjiévo dvipa, o omofog meBaiver. O Miyah myaivel ato aatuvopiké TuApd, mapadéyetal Ty vBovn Tou, ad
eneldn kavel Oev éxet avalntroel Tov avtpa agrvetal ehedBepoc. Méxpt va dlopBwbel n (nuid mou mpokhnke
0T0 adé| amé To atlynua, o Miyak meptmavdtal any AN, auvavtd Tov Tahio Tou koMnTd, mpoomabei va e¢o-
aAOveL Tr) oxéon e Tov IaTépa Tou, aMd Kupiw avalnTd va Bpet kdmotov Tiou va WapiZe Tov vekpo avBpwo.
Xwpic va 1o katahaBaivel, o Mixah apyiCet oyd ayé va dopBavel 6Ma 6oa Tov anaayohoboav Toaa ypévia, o
QuThv TV 1oTopia ekmidag kat avBpwmdc,

Sometimes, some mistakes, however tragic they might be, can present themselves as opportunities to better or
change onefs life — as long as one is able to seize them. Michal is forced to go back to his hometown to pick up
his boss's car. On his way back, he accidentally hits an old man, who later dies. Michal goes to the police station
to turn himself in, but he is released because no one has appeared to claim the deceased man. While his car is
being repaired, Michal starts wandering around the town. He meets his best friend from the old days, he tries to
make amends with his detached father, but mostly he tries to find someone who knew the deceased man.
Without realizing it, Michal starts to correct things that had been bothering him for years, in this tale of hope and
humanity.

FisChefo Mapek Aéxkt
Marek Lechki

IknvoBecia-Levapio/Direction-Screenplay: Marek Lechki Owro-
ypapia/Cinematography: Przemystaw Kamiriski Movrd{/Editing:
Robert Marikowski PSM ‘Hyo¢/Sound: Pawet tuczyc-Wyhowski,
Jarostaw Czernichowski Movotkr)/Music: Bartek Straburzyriski KaAht-
texviki) SiebBuvon/Art Direction: Barbara Komosifiska Kogtoo-
a/Costumes: Anna Weber Mapaywyoc/Producer: Marek Lechki
Napaywyn/Production: Harmony Film Production Lechki Marek,
Poland T. +48 504 691 491 harmonyfilm@gmail.com Zvpmapa-
ywyn/Co-production: Heliograf sp. z 0.0. (Poland) & Voiceland sp.z 0.0.
(Poland) & Polish Film Institute (Poland)

35mm ‘Eyypwpo/Color 95’

HBomooi/Cast: Tomasz Kot (Michal), Ryszard Kotys (matépag tou
MixaMMichals Father), Tomasz Radawiec (Zbyszek), Janusz Michalowsky
(aoTuvépoc/policeman), Karina Kunkiewicz (Magda)

Naykdopa ekperdAhevon/World Sales:
Harmony Film Production, Poland

Marek Lechki

T. +48 504 691 491
harmonyfilm@gmail.com

lewviiBnke o 1975. Amogottog Tou Mavemotnpiov Padtopavou kat Tn-
edpaong e Zikeoiac. Exet kepdioel Bpapeia yiaTic pikpou prkoug tai-
VIEC KaL TA VTOKIHAVTEP TO. N HETaiou prikoug Tawia tou My Town, ma-
paywync TVP, BpaBeltnke ota onpavtikotepa mohwvikad QeoTiBAN —
E161k6 Bpapeio ¢ Emtpomnc kat BpaBeio Levapiou oo OeotiBdA Gdy-
nia, BpaBeio Levapiou oto MeotiPal Koszalin, Bpapeio TnAeomtikn¢ Tat-
viac oo OeotiBaA tagow, Apyupd Apdko Kahutepng Tawviag MuBomha-
oiag kat BpaBeio Wojciech J. Has ato Oeotifdl Kpakopiag 2003 — eve
ipopAnBnke ota OotiBdl Tou Kaphopu Bdpu, Tou Topdvto, Tou Mok
IMPWYKCK.G.

He was born in 1975 and graduated from the Radio and Television Uni-
versity of Silesia. His short films and documentaries have won numer-
ous awards. His medium length film My Town, produced by TVP as part
of the Generation 2000 series, won awards at the most important Polish
festivals — at Gdynia (Special Jury Prize & Best Screenplay Prize), at
Koszalin (Best Screenplay Prize), at tagéw (Best TV Film), and at Krakow
(Silver Dragon for Best Fiction Film & the Wojciech J. Has Award) — and
screened at major international festivals, including Karlovy Vary IFF,
Toronto IFF, Palm Springs IFF, et al.

O\poypagia/Filmography
2002 The Astronomer (py/short)
2002 My Town

2010 Erratum
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IknvoBeaia-Zevapro-Owtoypaepia/Direction-Screenplay-Cine-
matography: Laura Amelia Guzman, Israel Cardenas Movra{/Editing:
Israel Cérdenas "Hyo¢/Sound: Alejandro de Icaza KahAwrexvikn Siev-
OQuvon/Art Direction: Eddy Guzman, Sylvia Conde Kootoupa/ Cos-
tumes: Patricia Grassals Mapaywyoi/Producers: Pablo Cruz, Barbel
Mauch, Israel Cérdenas, Laura A. Guzméan Mapaywyry/Production: Aurora
Dominicana, Dominican Republic T. +809 567 7677 produccion@auro-
radominicana.com www.auroradominicana.com & Canana Films, Mexico
T. +52 554777 7935 meghan@canana.net www.canana.net Zupmapa-
ywyn/Co-production: Barbel Mauch Film (Germany)

35mm Eyypwpo/Color 84’

HBomotoi/Cast: Jean Remy Genty (Jean Remy), Yanmarco King Encar-
nacion (Yanmarco), Paul Henri Presumé (Polo), Nadal Walcott (emd-
mng/supervisor), Lys Ambroise (Ciryl)

Bpapeia/Awards:
Eidwkn Mveia Kprikr Emtpomic Opiléviwv - Ocor. Bevetiag 2010/
Orizzonti Jury Special Mention - Venice IFF 2010

Naykoopma ekperdrrevon/World Sales:
Aurora Dominicana, Dominican Republic

T. +809 567 7677
produccion@auroradominicana.com
www.auroradominicana.com

Adoupa Apéhia I'kovopdv / Laura Amelia Guzmdn
T'ewrBnke oto Zdvto Ntopivyko ¢ Aopvikaviig Anpokpartiag to 1980.
Apod amovdace AtevBuvon Owtoypagia otn Zyohr Kivnpatoypdpou kat
Tnhedpaong e KooBag, oknvoBétnae pkpou prKoug Tawvies Kal VIoKipa-
VT, N TIPGYTN TN Heyahou prkoug Tawvia, Kotadrar, oy omoia potpdoTnke
10 0gvaplo, Tn oknvoBeoia, Ty mapaywyn Kai T pwtoypagia pe 1o 60uyo
g, 10paéh Kdpdevag, képdiae moMd Siebvr BpaBeia, petadh twv omoiwwv
kat 1o BpaBeio Avakdhugng ato OeotiBdA Tou Topdvto To 2007.

She was born in Santo Domingo in the Dominican Republicin 1980. After
studying cinematography at the International Film and Television School
of Cuba, she went on to direct a number of documentaries and shorts. Her
first feature, Cochochi, co-directed, co-written, co-produced and co-pho-
tographed with her husband, Israel Cérdenas, won several international
awards, including the Discovery Award at the Toronto IFF 2007.

1opagh Kapdevag / Israel Cardenas

l'evvriBnke To 1980 oo Movtepéi tou Me€tkou. Apol uppeteiye oe O1d-
(QOpa EPYAOTAPLA KIVPATOYPAIKNC Mapaywync, idpuae to 2001 Ty
etatpeia Blueberry Films, kau dpyoe va oknvoBetei Bvreokhin, iagn-
JGTIKG OTIOT, VTOKIPAVTEP Kl PIKPOU KOV TALVIEC. 1) TPWTN TOU jié-
yahou prikoug Tawia, Kotadtar, Thv omoia yopioe padi pe T ouCuyd Tov,
Adoupa Apéha TkouCpav, képdiae moAd Siebviy Bpapeia.

He was born in 1980 in Monterrey, Mexico. After participating in several
film workshops, he set up Blueberry Films in 2001 to produce music
videos, commercials, documentaries and shorts. His first feature, Co-
chochi, co-directed with his wife, Laura Amelia Guzman, won several in-
ternational awards.

Jean Gentil 7

[Zav ZavrTi, évag KaAog avOpwmoc]

Me€iko-Dopvikaviy Anpokparia-Teppavia / Mexico-Dominican Republic-Germany 2010

0 Zav, peonhika kaBnyntrg, evat évag and toug moMolg Aftvoug mou éyouy petavaoTelael otn Aopwvikavr
Anuokpatia yia va Bpouy it onotadnmote douleld. Eivar évag kahokapdog dvBpwnog kal evhabr Xplotiavag,
110G Tou aTOV KOGLO, 0 0moiog Slapke¢ GoKILALeTal kat Katatpwyetat and  ownni amekmiata ¢ {whg Tou.
Eykataheimet v moAn kat taéidevel oty tmaiBpo yia va Bpet pia Gouleld mou va Tou Taiplddet kakutepa, aMd
{mpootd otny ekBapBwriki opop@id Te goong, Ty aotpagtepri Bdhacoa kat ty mhotota fAdotnon, 0 Zav vie-
Bet akopa Mo pévog, akopa Mo mapdTaipog péaa otov koapo. H dokipacia Tou Zav —autr ¢ obyypovng Heta-
vaTeuong kai g meptBwplomoinang Tou petavdotn— maipvel 06 To Mo avBpwmivo Kat eNKPVES The Tpoowo,
T0 0M0I0 QEPEL e TEPAOTIA AIOMPENELR KAl EVYEVELD 0 Tipwag TG Tawiag.

Jean is a middle-aged professor, one of many Haitians who have moved to the Dominican Republic to find any
kind of work available to them. He is a kind man and a devout Christian, alone in the world and steadily tested
—and devoured — by the quiet desperation of his life. He leaves the city and travels to the country to look for suit-
able employment, but in the rich beauty of nature, the brilliant sea and the lush greenery, he feels even more
lonely, even more out of place in the world. Jean Gentil’s plight — the predicament of contemporary immigration
and immigrant marginalization — takes on its most human and its most earnest of faces, carried with immense
dignity and gentleness by the film’s hero.

Ohpoypagia/Filmography

Ndovpa Apéhia Fkovopdv / Laura Amelia Guzman
2003  El paciente de la uno (pp/short)

2004  Las tltimas horas de un cerdo (py vtok /short doc)
2007 Cochochi

2010 Jean Gentil

Oupoypagia/Filmography
lopaéh Kapdevag / Israel Cardenas
2007  Cochochi

2010 Jean Gentil

CINEMA
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% Jo pour Jonathan

[Zo 6nw¢ Zovatav / Jo for Jonathan]

Kavaddc/Canada 2010

Oumpaceic ouvodebovtal avamoEUKTa amo OUVEMELEC Kal 0 Z0 TPOKELTal GUVTOHa va Vinael T0 Bapog Toug. Meya-
Aawvovtag mhdi atov peydho Tou adehgd, o Baupaopiog Tou i autov lval 1600 Leyahog mou o Zo vioBeTel, 1 Tou-
Adyiotov mpoomaBei va vioBeTael, Tic ible ouvrBelec. Mia an’ auTég elvat kat ol mapavopot ayves QUTOKIVTWY,
0ToUC omoioug 0 20 apyiCel va uppieTéyel, mapoho mou dev éxel dwoel akopa e¢eTdaelc yia dimwpa odriynang.
Mia oty mapdpunang amé meupdg Tou Zo kai Tov ¢ikou Tou éxel wg anotéheapa Ty avapin Tou adehgo Tou
— Je anpdatlevn, Tpayiki katdAnén. O Zo vikBel mwg mpémel va avtidpdagl, ad n andgaan mou Ba midpel Ba
aMa€el Tamdvta, yla ndvra. Mia Tawia mov mpaypaTevETal T OXEon TwY VEWY (1€ T QUTOKIVATA KWwPIC va Kpivel
TIC emhoyég Toug, eaTidloviag ot YuxoolvBeon Twv XapakTApwV Kal Oyl atn dpdon kat Ty TayuTna.

Actions go hand in hand with their consequences, and Jo is about to feel their weight. Jo is growing up with his
brother, whom he admires to such a great extent that he is taking up, or at least tries to, the same habits and
treating them as his own. One of them is illeqal car racing, in which Jo begins to participate even though he has-
n't passed his driver’s license exams yet. A reckless moment on Jo's and his friend’s part leads to the involvement
of his brother — with a sudden, tragic turn of events. Jo feels he has to react, but the decision he makes will
change everything, forever. A film that explores young peoples relationship with cars, without passing judgment
on their choices, focusing on the psychological framework of the characters rather than on action and speed.

FisCh efo Madip Zipov
Maxime Giroux

IknvoBeaia/Direction: Maxime Giroux Zevapio/Screenplay: Alexan-
dre Laferriere, Maxime Giroux @wtoypaegia/Cinematography: Sara
Mishara Movra{/Editing: Mathieu Bouchard-Malo 'Hyo¢/Sound: Mar-
cel Chouinard Moveikiy/Music: Olivier Alary KaAArexvikn Sieu-
Ouvon/Art Direction: Harley Alcasid Ixediaopog mapaywyn¢-Ko-
otoUpa/Production Design-Costumes: Patricia McNeil Mapa-
ywyo¢/Producer: Paul Barbeau Mapaywyry/Production: Reprise Films,
(anada T. +1 514 273 0007 F. +1 514 925 5808 paul@reprisefilms.com
www.reprisefilms.com in association with Nouveau Film, Canada
paul@nufilms.ca www.nufilms.ca

35mm Eyypwpo/Color 81’

HBomooi/Cast: Raphaél Lacaille (Jonathan), Jean-Sébastien Courch-
esne (Thomas), Vanessa Pilon (Alexandra), Jean-Alexandre Létourneau
(Samuel), Keven Noél (avtaywviotc/competitor), Eliane Gagnon ((yn-
thia), Andrée Vachon (pntépa/mother)

Naykoopa ekperdAhevon/World Sales:
Films Boutique, Germany

Jean-Christophe Simon

T.+49 306953 7850

F.+49306953 7851
info@filmsboutique.com
www.filmsboutique.com

'Exe1 oknvoBeTroet Téooepic pikpol prkou Tawieg amd to 2001. Ot 6uo
o mpoaparec, Le rouge au sol (Red) kau Les jours, €xouv OUPpETAOXE O€
Tdvw amé 50 geoTIAN ki éxouv BpaBeutei pe meploadtepa amd 15 de-
Bviy Bpapeia. To viepmolto Tou, Demain (Sophie), ouppeteie oto €mi-
onpo dlaywviotikd TpApa Tou OeotiBAA tou Topivo. Aut Ty mepiodo
€TolpdCet 600 akopn peyahou prkou Tawieg puBomhasiag.

Maxime Giroux has directed four short films since 2001. His two most re-
cent films, Le rouge au sol (Red) and Les jours (The Days), have screened
in over 50 festivals and have won more than 15 international awards. De-
main (Sophie), his first feature film, was selected for the official compe-
tition at the Turin Film Festival. He is currently at work on two other fea-
ture films.

O\poypagia/Filmography
2005 Lerouge au sol (py/short)
2006 Les jours (pp/short)
2008 Demain

2010 Jo pour Jonathan
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IknvoBsoia-Levapio/Direction-Screenplay: Michelangelo Fram-
martino Owtoypagia/Cinematography: Andrea Locatelli Movtay/
Editing: Benni Atria, Maurizio Grillo'Hyo¢/Sound: Simone Olivero, Paolo
Benvenuti Il Zyedraopdc mapaywyri¢/Production Design: Matthew
Broussard Kootoupa/Costumes: Gabriella Maiolo Mapaywyoi/Pro-
ducers: Philippe Bober, Marta Donzelli, Elda Guidinetti, Gabriella Manfré,
Susanne Marian, Gregorio Paonessa, Andres Pféffli Mapaywyn/Pro-
duction: Vivo Film, Italy T. +39 06 807 8002 info@vivofilm.it
www.vivofilm.it & Essential Filmproduktion, Germany T. +49 30 3277
7879 info@coproductionoffice.eu & Invisibile Film T. +39 02 36 68 48 50
info@invisibilefilm.com www.invisibilefilm.com & Ventura Film, Switzer-
land T. +41 91 646 2021 ventura@venturafilm.ch www.venturafilm.ch
35mm ‘Eyypwpo/Color 88’

HBomotoi/Cast: Giuseppe Fuda (o Bookdc/the shepherd), Bruno Tim-
pano (o kapBouvidpng/coal maker), Nazareno Timpano (o deutepog
kapBouvidpng/the second coal maker)

Bpapeia/Awards:
Bpapeia Xpuon Opatépkoula & FIPRESCI /
Golden Puffin & FIPRESCI Awards - Reykjavik IFF 2010

Bpapeio CineVision / CineVision Award - Filmfest Miinchen 2010

Bpapeia Koo, AteBvoic Kivnpatoypagikot 05nyol / Audience Award,
International Film Guide Award - Wroclaw IFF 2010

Eid1k6 BpaBeio Kprrikr Emporic / Special Jury Award - Motovun Film
Festival, Croatia 2010

Naykdopa ekpetdArevon/World Sales:
Coproduction Office, France - Philippe Bober
T.+33156026000 F.+33 156026001
info@coproductionoffice.eu www.coproductionoffice.eu

T'ewnOnke oto Mikdvo To 1968 kat 10 1991 ypdgtke oto MoAuteyveio Tov
Midvou yia va omouddoet Apyttektovik. Avémuée laitepo evblagépov yia
0 oxéon petagl Tou NIKoD Xepou Kal T elkovag kat nopynoe Puvte-
0EYKATAOTATELS, HIKPOD Pjkoug Tawvies kat Sidgpopa épya Téxvng. ZUppeté-
XELTAKTIKA o€ ouvEdpla kat S0A0KEL EpyaoTiipla yia T XpRon g Texvolo-
yiag oy téyvn oto Eupwraikd wotttolto Design Tou Mikdvou. Aiddoket
emiong Kvnuatoypdepo oto Mavemotipio Tou Mmépykapio. To 2003 oknvo-
Bénoe v mpwn Tou Tawia, To dpo, n omoia képdioe Mo diebvr Bpa-
Beia, petaty Twv omoiwv kat tov Apyupd ANéavdpo oto OeotiBdh Kivnpa-
Toypagou Beooahovikng,

He was bom in Milanin 1968 and in 1991 he enrolled in the Milan Polytechnic
School to study Architecture. He developed a passion for the relationship be-
tween physical space and images and conceived several video installations,
short films and various art projects. He regularly participates in conferences
and teaches workshops on the use of technology in the field of art at the Eu-
ropean Institute of Design in Milan. He also teaches courses in film lan-
guage at the University of Bergamo. In 2003, he directed his first feature film,
Il dono, which received numerous awards at international film festivals, in-
cluding the Silver Alexander at the Thessaloniki International Film Festival.

O\poypagia/Filmography
2003 1l dono/The Gift
2007  Le quattro volte/The Four Times

Le quattro volte *?

[O1téocoepic popéc / The Four Times]

Ivahia-Teppavia-EABetia / Italy-Germany-Switzerland 2010

Fva¢ nhikiwpévog Bookog katolkel o' éva ouyo Leaawviko ¥wplo, koupviaopiévo YnAd atoug Aogoug e Kaka-
Bpiag ot vorio ltahia. Eivar dppwatog Kai kaBe pépa maipvet oav pappako okévn and To 6dmedo ¢ ekkAnoiag
dlahupievng péoa oe vepd. Otav o Boakag mebaivel, eva KaTolkak! yewiétal, e6aopahiovtag €Tl Ty aevarn ouvé-
10 o KOkhou g (wn¢. To veapd kataiki Byaivel va Bookroel — dimha ota BookoToma Tov éva apyaio, peya-
hompeméc éhato aMalet pie Tig emoyéc. Otav To dévipo dev Ba éxel ma (wr Léaa Tov, Ba yivel kdpBouvo e Ty
natponapadotn péBodo Twv kapBouvidpnduwy kat Ba eatdvel T Xwpt6. 2’ auté To mowTike uBpidlo pubomia-
oloc-vtokipaviép, ol apeTaBAnTeg mapadooelq piag awvoplag Tomobeoiag —nmapadooelg avlpwmives, 600 Kl
Baalopévec atoug kukhoug T (wi T Mme— amaBavariCovtar oty opopeLd Kai Thv amhotnTd Toug. H gion eival
TQUTOXPOVA N AMGAUTN TIPAYLATIKOTNTA KL €vag HUOTIKIOTIKOC 0pYAVIOHAC,

An elderly shepherd lives in a quiet medieval village, perched high on the hills of Calabria in southern Italy. He is
ill-and his daily medicine is dust dissolved in water, collected from the church’s floor; when he dies, a baby goat
is born, thus ensuring the cycle of life continues uninterrupted. The young goat goes to graze; next to its pastur-
ing grounds, an ancient, splendid fir tree slowly changes through the seasons. When the tree itself has no more
life, it will become coal through the traditional work of the local coal makers, and it will provide heat to the vil-
lage. In this poetic fiction-documentary hybrid, the constant traditions of an eternal place — traditions both
human and based on the Earth’s life cycles — are memorialized in their simplicity and beauty; nature is, at the
same time, the definitive reality, as well as a mystical organism.

MikeNdvt{eho Opapaptivo Fischel'
Michelangelo Frammartino
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NopBnyia/Norway 2010

Aexaetiaou 1970. H NopBnyida 2évia kai Ta 6uo T pikpd aidid gtdvowy ato Tpwviavt, 6mou o dvipag g
epyadeta wg Unyavikog yewtprioewv metpehaiov b ki €L pveg. 2 auté To Eévo mepiBaMov, n évia pueftat o’
éva véo Tpomo (wri¢ —moAuTeN ahhd vwBpd— Kai o' éva véo nBIKO kwdIka, Snuiolpynua Twv ekmaTpIopévwy
VTPV, Tov omoio TPoLY KaTd ypauua ot apydoxoheg yuvaikeg Touc, Ta aoBnalakd, nhivhouota eSwtepikd
mhéva e {wrig ato TpwvTavt épyoviat og avtifean e Ta Yuypd E0WTEPIKG TV OITIGY, 6TI0U 0L (WEC T EEviy
BaoiCovtal o€ euBpavata mpoowneia. Otav n Zovia ouveldnTomolel mwg [€pog TG véag aut (wrig ouvemayetal
kal Ty amotia Tou Gvtpa tng, aduvarel v aviégel v ndiki dldhuon mou v mepiBaMet. H tawia okiaypael pea-
NOTIKEC, QUBEVTIKEG OYEaELC, TIOU eVTElvovTal amd To oaynveuTIko Kal ToATIaLkd povadiko auté mepBaihov, amé
TIC avTIBEaeIG TIou yewtouvTal avdieoa oToug xwpoug kat oToug avBpawnoug, kaBwg kat amd Tig oTIfapég epunvei-
€, €161ka auty T hapmeprc Alve Bépvtal.

It's the 1970s. Norwegian Sonia and her two young children arrive in Trinidad to join her husband Jo, who has
been already working there as an oil engineer for six months. In this unfamiliar environment, Sonia is introduced
toa novel — luxurious, but dull — way of living and a new code of ethics implemented by the expatriate men and
followed to the dot by their idle wives. The luscious, sun-drenched exteriors of Trinidad life are a harsh contrast
to the cold interiors, where the lives of the foreigners are founded on fragile facades, and when Sonia realizes that
part of this new life involves her husband’s infidelity, she is unable to deal with the moral disintegration sur-
rounding her. The film draws fleshy, sincere relationships enhanced by the alluring, culturally unique setting, by
the antitheses formed amongst people and amongst spaces, and by the solid performances, especially Line
Verndal's luminous one.

FisChefo Mapia Zévial
Maria Sedahl

IknvoBecia-Levapio/Direction-Screenplay: Maria Sgdahl Owro-
ypagia/Cinematography: Manuel Alberto Claro Movta{/Editing:
Jens Christian Fodstad 'Hyo¢/Sound: Hugo Ekornes Mouatkiy/Music:
Johan Séderquist Zyed1aopdc mapaywyne/Production Design: Niels
Sejer Kootoupia/Costumes: Bente Ulvik Mapaywyoi/Producers:
Gudny Hummelvoll, Petter J. Borgli Mapaywyn/Production: SF Norge,
Norway T. +47 22 00 78 00 F. +47 2200 78 01 www.sfnorge.no
Zupnapaywyn/Co-production: Bob Film (Sweden) & Nimbus Film
(Denmark) & Galt Alliance Films (Trinidad & Tobago)

35mm ‘Eyypwpo/Color 105

HBomouoi/Cast: Line Verndal (Sonia), Henrik Rafaelsen (Jo), Bryan
Brown (Daniel), Lena Endre (Charlotte), Catherine Emmanuel (Lorraine),
Amold Goindhan (Omari), Garrett Schenck (Doyle), Jane Willingham
(kupia/Mrs. Doyle)

Bpapeia/Awards:
Bpapeio ZknvoBeoiag (e€ nuoeiac) /
Best Director (ex-aequo) - Montreal IFF 2010

Naykdopa ekperdAhevon/World Sales:
AB Svensk Filmindustri, Sweden

T.+46 8 680 3500

F.+46 86803783

international@sf.se

www.sfinternational.se

Anogoitnoe amd tn AavéQikn Kivnpatoypaiki Akadnpia tng Komeyxd-
YN¢ 0 1993 Kat amd 0T €€l 0kNVoBETATEL Eval GNUAVTIKG aptBpd -
AEOTTTIK@V TAVIWV, TAWLEV PIKPOU HAKOUG, KB Kat To viokipavtép The
Scandinavian Dream. Exe1 kepdioel apketd eBvikd ka iebvn Ppapeiayia
70 épyo TnG. To Afumo €ivai n mpwn T¢ peydhou prKoug Tawia.

She graduated from the Danish Film Academy of Copenhagen in 1993
and, since then, has directed a number of television dramas, fiction
shorts, as well as the documentary The Scandinavian Dream. She has won
several national and international prizes for her work. Limbo is her de-
but feature film.

O\poypagia/Filmography

1989  Life Is Hard and Then You Die (py/short)
1993 Bulldozer (pp/short)

2000 Vrede (pp/short)

2000 Love & Hate - European Stories 1: Sara
2000 De7 dadssyndene / The 7 Deadly Sins
2001  The Scandinavian Dream (vtok/doc)
2010 Limbo
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IknvoOeoia/Direction: Mike Ott Zevdpio/Screenplay: Mike Ott, fa-
olopiévo o€ 1¢a Twv/based on an idea by: Mike Ott, Atsuko Okatsuka, Carl
MclLaughlin @wtoypagia/Cinematography: Carl McLaughlin Mo-
vtd{/Editing: David Nordstrom ‘Hyo¢/Sound: Fred Thornton Mov-
otkiy/Music: The Cave Singers KaAAregviki S1euBuven-Lxediaopog
napaywyri¢/Art Direction-Production Design: WenDee Cuneo Ko-
otoupa/Costumes: Lee Lynch Mapaywyoi/Producers: Fred Thorn-
ton, Laura Ragsdale, Sierra Leoni Mapaywyn/Production: Small Form
Films, USA smallformfilm@gmail.com www.smallformfilms.com
HDCAM ‘Eyxpwpo/Color 83’

HBomouoi/Cast: Atsuko Okatsuka (Atsuko Sakamoto), Rintaro
Sawamoto (Rintaro Sakamoto), Roberto Sanchez (Francisco), Cory
Zacharia (Cory Lalwer), Brett L. Tinnes (Jordan)

Bpapeia/Awards:

Bpapeio Kahutepou Zevapiov, Bpapeio tg Emtpomig
Néwv Kahotepng Tawiag /

Best Screenplay Award, Youth Jury’s Best Feature Film
Award - Rhode Island IFF 2010

Naykoopa ekperdAhevon/World Sales:
Laura Ragsdale, USA
Laura.ragsdale@gmail.com

‘Ekave petamuytaké omovdéc Kvnpatoypdgou kai Bivteo oto woti-
Touto Teyvwv e Kahipopviag. Exel oknvoBetraet Pvteokim yia pou-
olKd ouyKpoTApata 6mwe ot Pretty Girls Make Graves, The Blood Broth-
ers kai The Cave Singers. Ze1 ot Bahévata g Kahipdpviag, omou
d1daoket owepd oto Kohéylo twv Canyons. Emméov, SievBivel T 01k
Tou dlokoypagikn etapeia, T Sound Virus Records, péow g omoiag ku-
khogopei (D kat BivoNia mapayveplopévay 1 avepyOUEVWY HOUOIKWY OU-
VKpOTUATWY.

He received his Masters of Fine Arts degree in Film and Video at the Cal-
ifornia Institute of the Arts. He has directed music videos for such bands
as Pretty Girls Make Graves, The Blood Brothers and The Cave Singers. He
lives in Valencia, California where he teaches filmmaking at College of the
Canyons. In addition, he runs his own record label, Sound Virus Records,
where he releases (Ds and vinyl for undiscovered and emerging bands.

O\poypagia/Filmography
2006 Analog Days

2008  A. Effect (up/short)
2010 Littlerock

Littlerock *

HMA/USA2010

H éMewn emkowvwviag Kai T yaopa Hetagl Tou «efvat kat Tou «aiveadar» Katokolv ot Kapdid TG Tawiag
700 Mék Ot, 1y omola ouvBétel Ty elkova pia AMng, Ayvwatng ki avegepelvnTng Aepikg, Jakpid an’ Tov Tou-
PLOTIKO YapTn. H Atao0ko Tagidevet e Tov adehpd T Pvtdpo amé Ty lamwvia any Apepiki yia v makeqtody
10 oTpatomedo Mav{avdp, 6mou méBave o mammolg Toug ato B'Maykdapto NoAepio. Otav kah’0d6v yahdel 1o quto-
kivnTd Toug, Ta 6uo adéehpia avaykddoviat va fielvouy oTo Athpok, i pikpr ToAn aTny kakipopvelikn épnio. H
avatpom aTo Taciol Toug avTipeTwiCeTal dlagopeTika amd Ta 6uo adéhgia — o Ptdpo Béket va ouveyioouy To
1a¢i01 ToUG, €ve) ) ATOOUKO TIPOTIYA val [lelvel Kat va yvwpioel KahiTepa Tov epiepyo auTd Tmo Kat Toug Kal-
VOUPYI0UG TG GINOUC, v aKOUOEL TIG HOUGIKEG TOUG, Y EPWTEUTE Kall va QTIASE! evOEOpEvG eKel TO kavouplo
g onitl. Qotdo0, o Mopeia avakaAGTTEL WG T0 Gvelpd TG améxel MoND amé Ty amhr Kal anoyonTeuTIi mpay-
HATIKOTNTA.

Lack of communication and the dissonance between appearances and reality take their toll in Mike Ott’s
Littlerock, which paints a portrait of an unknown and undiscovered, off-the-tourist-track American landscape.
Atsouko and her brother Rintaro travel from Japan to the United States to visit the Manzanar camp, where their
grandfather died during WWII. When their car breaks down en route, the two siblings are forced to stay in
Littlerock, a small desert California town. The two of them react differently to the sudden change of events —
Rintaro insists that they keep going, while Atsouko prefers to stay put and get better acquainted with this strange
place and her new friends, listen to their music, fall in love and possibly make her new home there. However, she
soon discovers that her dream has little to do with the plain and disappointing state of things.

Maik Ot
Mike Ott
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2 Mandoo

[Koupaouévol / Tired]

Ipdk/Iraq 2010

To €10¢ 2004 010 Ipdi. H 2IAA, (ta veapr yiaTpog KoupdIKIG Kataywyrig Tov el LETavaoTeloel e Toug yovelg g
0Tn Zoundia, EMOTPEPEL 0T XWPA TG PETd TV TITwon Tou Zavedy Xouaely. Ydyvet yia Ty undhoumn okoyéveld e
kat Toug Bpioket KaBig ekeivol Eekvouy éva onuavtiko kai Guakoho Tagiél. O ayarmuévog g Belog —kat adehgoc
TOU TIATEPQ TrC— el ABel eykepaikd kat Oev mopel méov va iiget. O §dehpdc T, padi e T yuvaika kat T
LUIKp1 ToU k6PN, BENeL val peTagépel Tov Tiatépa Tou aTo lpavikd Koupdiota, yia va miepdoet Ta Teheutaia Tov xpdvia
oty natpida Tov. H v amoeaciCel va toug ouvodedoel, e Ty ehmioa 6Tl Ba Toug meiael va Ty akohoudoowy
0Tn Zoundia, fia ou aduvatet va Katavorjoel ylatt apvobvial v eukaipiar pag véac (wrc oty Eupwmn. Muplagiévn
Kuplw¢ 0a 0TO 0IKOYEVELaKO GOPTNYAKI Kal AT’ T OTTTIKT Ywvia Tou NAIKIWEvOU aoBevr —o omoiog mapagiével
aKivnToG av KAToL0G GV TOV KOUVATEL—, 1 Tavia evdokipel [1éoa oty kAeloTo@oBikr TG évtaon, ny omoia O¢v faoi-
(et ot Gpdon oM o€ avTikpoudpiEva ouvaloBnaTa Kal YUYOAOYIKES KATAOTAOEL,

[tis 2004 in Iraq. Sheelan, a young Kurdish doctor who has immigrated to Sweden with her parents, is returning
to her country after the fall of Saddam Hussein. She is looking for the rest of her family and finds them as they
are about to embark on a significant and difficult journey. Her beloved uncle — her father’s brother — has suffered
a stroke that has left him unable to speak. Her cousin, along with his wife and young daughter, wishes to take his
father back to Iranian Kurdistan, so he can spend the final years of his life in his homeland. Sheelan decides to
accompany them, hoping to convince them to return to Sweden with her, as she fails to understand why they
refuse the possibility of a new life in Europe. Shot mostly inside the family van and through the restricted van-
tage point of the ill old man, immobile until someone moves him, the film thrives in a tension-filled claustro-
phobia that is not based on action, but conflicting emotions and psychological states.

FisChefo Eympayip Zaivti
: Ebrahim Saeedi

2 D#
S 106

IknvoOeaia/Direction: Ebrahim Saeedi Ievdpio/Screenplay:
Ebrahim Saeedi, Hossein Abkenar @wtoypaepia/Cinematography:
Bayram Fazli Movta{/Editing: Ebrahim Saeedi'Hyo¢/Sound: Hossein
Ghourtchian, Ebrahim Saeedi Mouatkiy/Music: Ali Samadpour Ixe-
Saopo¢ mapaywyn¢/Production Design: Ronak Rassoulpour Ko-
otoUpia/Costumes: Ronak Rassoulpour Mapaywyoc/Producer:
Ebrahim Saeedi lapaywyn/Production: Kurdistan Regional Govern-
ment/Ministry of Culture & Youth, Iraq T. +984 42 224 2900
www.krg.org

35mm ‘Eyypwpo/Color 90’

HOomotoi/Cast: Rojan Mahamad (Sheelan), Shahab Fazili (Shaho),
Tima Amiri (Jamileh), Avesta Khalid (Halaleh), Mahmoud Gli (o maté-
pag/the father)

Naykoopia experdevon/World Sales:
DreamLab Films, France

Nasrine Medard de Chardon

T.-F. +334 93387561
nasrine@dreamlabfilms.com
www.dreamlabfilms.com

lewiiBnke oto Mayapmdvt, oto tpavikd Koupdiotdv. Zmovdace Kivnua-
Toypdpo oto Mavemotnpto g Texepdvng. Exel oknvoBetroe moNEG pi-
KpOU pKoug Tatvieg, KaBwg K éva peydou prkoug viokipavtép. Ot Kov-
PAGUEVOL Eival N TPWTN Tou peydhou pkoug Tawia puomhaia,

He was born in Mahabad, in Iranian Kurdistan. He holds a Bachelor’s de-
gree in Film from the University of Tehran. He has made several short
films, as well as a feature-length documentary. Mandoo s his first fea-
ture fiction film.

O\poypagia/Filmography

1997 Silence Screams (up viok/short doc)
1999 Requiem Mass (pup vtok/short doc)
2001 Eclipse (pp viok/short doc)

2002 Reunion (pp/short)

2003  Fire beneath the Ashes (py/short)
2009  All My Mothers (vtok/doc)

2010 Mandoo
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IKnvoBecia-Levdapio/Direction-Screenplay: Ahmad Abdalla Qw-
Toypaepia/Cinematography: Tarek Hefny Movta{/Editing: Hisham
Saqr 'Hxo¢/Sound: Ahmed Mustafa Saleh KaAhrexviky Siev-
Buvon/Art Direction: Amgad Naguib Mapaywyoc/Producer: Mo-
hamed Hefzy Napaywyn/Production: Film Clinic, Egypt

T.-F. +20 22 526 8014 mohefzy@hotmail.com

35mm ‘Eyypwpo/Color 120

HBomouoi/Cast: Khaled Abol Naga (Khaled), Menna Shalabi (Hadeer),
Hany Adel (Hany), Yosra El Lozy (Salma), Ahmad Magdy (Magdy)

Naykdopa ekperdAhevon/World Sales:
Film Clinic, Egypt

T.-F. +2022526 8014
mohefzy@film-clinic.com
kal@nagatime.com

['evvriBnke T0 1978 oo Kdipo. Tn Sekaetia tou ‘90 omovdaoe Mouatki.
An6 10 1999 epydletal wg povtép, £xoviag SouNéYel oe KAmoleg am' Tig
IO EMMOPIKEC ALYUTTTIAKES Tawieg. Trv Tepiodo auTr eTotpddel, pie T oup-
petoxn kat AAAwv véwv oknvoBetwy, pia véa aveSdptnTn etaipeia ma-
paywync ot Aiyurto. To Mikpdgwvo eivat n deltepn peyalou prkoug
Tawia mou oKNVoBETE, Eve) ) MPWTN T Peydou priKoug Tawvia, HAid-
710An, mpopAnBnke mépat ato Alaywviotiko Tunpa tov OK6.

He was born in 1978 in Cairo, Egypt. During the 90s he studied Music. He
has been working as a film editor since 1999 and has edited some of the
most commercial Egyptian films. He is currently focusing on establish-
ing a new independent film production company in Egypt, together
with other young filmmakers. Microphone is his second feature film as
a director. His debut film, Heliopolis, screened last year as part of the
TIFF's Competition Section.

O\poypagia/Filmography
2009  Heliopolis
2010 Microphone

W

3

Microphone

[Mikpoopwvo]

Aiyurrtoc/ Egypt 2010

Méoa and Toug mepimdtoug Tou XAhevt, mpayuatomolouyie pia mepmhdvnan yeudn (wnpodg Axoug Kal xpouata
atn alyypovn AheSavopela. Otav o Xdhevt ematpépel ot matpida Tov, amoyonTeuHevog and Ty Téwg eikn Tou
Kal amokapdLwEvoc amo Tov andpakpo Tatépa Tou, apyiCet va ywpilel ywvig kat bpopoug T moAng mou Tov
00nyolv otV avakdhugn evoc Kaodpylou, ayvwoTou (g TOTe Koopov. Méaa amd ouvavtraelg e S1dpopoug
Yapakthpec, 10 Mikodgwvo ouvbetel éva moptpéto T underground kahhexvikig oknviic e Aledvdpetac:
KaATEVEC YKAPITL, TPaYOUOIOTES Yim Yo, yuvaikela pétal ouykpotrpara. O xapaktipag Tov Xaevt, o omoiog
anogaoiet va unootnpiSel Ta madid autd, va Bpet TPOTOUC Val TOUG EVIOKUOEL OKOVOLIKG Kal va TIpowBrael To
€pYO TOUG, yiveTal 0 GUVOETIKOG KpiKog avdpeaa o€ SLaQOPETIKES 10TOPIEC, HOUGIKEC Kall EIKOVEC, G€ La 0QalpIKN
Kal mohventnedn avamapdotaon Tng véag QuTrc yeviag KATEXVQY.

A vibrant tour of Alexandria is captured along with protagonist Khaled's walks through the Egyptian city. When
Khaled returns to his hometown, and after his disappointment with his ex-girlfriend and his detached father, he
starts to discover new streets and comers of the city that lead him into a new universe. Through Khaled's meet-
ings with various characters, Microphone paints a portrait of Alexandria’s underground art scene: graffiti artists,
hip hop singers, female metal groups. Khaled's character, who decides to support these kids by finding ways to
help them financially and promote their work, becomes the link between different stories, sounds and images
that create a rich and comprehensive representation of this new generation of artists.

Axpavt Apmvtaha
Ahmad Abdalla
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* Morgen
[AUp10]

Poupavia-TaAia-Ovyyapia / Romania-France-Hungary 2010

0 Néhou lvat puakag oTo goumep pdpket g Lahdvia, Liag MGAnG 0Ta pouLavo-ouyypIKA GUvopd amd T omoia
mapdvopol fetavaote¢ mpoomaBoly va mepdaouy atn Autikr Eupwnn. To maBog tou Néhou efvai To mpwivo pape-
{10, Metd T Govheld emoTpéel oty KakoTpomn yuvaika Tou. Bvampwive, Ki eve Yapedel, o Néhou Bpiokel évav
Toupko. Tov maipvet padf Tov oto amiti, 6mou Tou Ofvel pouxa, GaynTo Kat fita ywvid va Kotundel. Mapolo mou ol
6o Toug Oev kol T iBla yhaaad, meTuxaivouy pia ENKPIVY EMKOWWYIA, AOYw Apevoq TG LeyaAng avaykng
otnv omoia Bpioketat o Toupkog kat apeTépou TG Ikavetntag Tou Nhou va aupmdoyel Le Tov aho. O Mnexpay,
0 peTavdotn, mpoomade va tdoel ot Meppavia, 6mou (el 0 yiog Tou, kat o Néhou amogaaiCel va fonBriael 6mug
umopet. KaBe véa Toug mpoomdBela eivar éva véo «Morgen», éva véo abplo oTa yepuavikd, T yAwaoa g eAmidag
yia Tov Mmeypdv. 2 autr T GlopaTikr Kat YapnAay Tovwy Tawia, 1 petavdoteuan Oev eivat 1o LeiCov Béa ala
anotelel To mhaioto 1éoa oto omoio yevvietar évag beopog auBevtikg avBpwmidg avayeaa atoug o Avipe.

Nelu'is a security quard at the supermarket in Salonta, a town on the Romanian-Hungarian border where illegal
immigrants attempt to cross to Western Europe. Nelus passion is fishing in the mornings; after work, he returns
home to his ill-tempered wife. One morning, while fishing, Nelu finds a Turk; he takes him home, providing him
with clothing, food and a bed. The men don't speak each other's languages, but communicate honestly: partly
because of the Turk's passionate urgency and partly due to Nelu's ability to be empathetic to the plight of anoth-
er. It transpires that the immigrant, Behran, is trying to get to his son in Germany. Nelu resolves to assist him in
any way; every try becomes a new “Morgen’ a fresh tomorrow in German, Behran’s language of hope. In this
gentle and insightful film, rather than being the issue, immigration provides the context for what becomes a
bond of genuine humanity between the two men.

Fische:; Mapiav Kptody
Marian Crisan

. D#
S 104

IknvoBeoia-Levapio/Direction-Screenplay: Marian (risan Owro-
ypaepia/Cinematography: Tudor Mircea Movta{/Editing: Tudor Pojoni
‘Hyoc/Sound: Calin Potcoava KahArreyvikr) SieuBuven/Art Direction:
Robert Kdteles Koogtoupa/Costumes: Alexandra Ungureanu Mapa-
ywyo¢/Producer: Anca Puiu Mapaywyn/Production: Mandragora,
Romania T. +40 21 222 0558 F. +63 2 567 6903 anca@mandragora.ro
www.mandragora.ro Zupmapaywyr)/Co-production: Slot Machine
(France) 35mm ‘Eyxpwpo/Color 100’

HBomouoi/Cast: Andrés Hathazi (Nelu), Yilmaz Yalcin (Behran), Elvira
Rimbu (Florica), Dorin C. Zachei (Daniel), Molnar Levente (Ovidiu), Raz-
van Vicoveanu (Mircea)

Bpapeia/Awards:

Eéiko Bpapeio Kprrikr Empomnc, Bpapeio Owoupevikng Kprtikiig
Emtpomnc, Bpapeio Kpruki Emrpomrc Néwv, Bpapeio «Aov Kiywney/
Special Jury Prize, Ecumenical Jury Prize, Youth Jury Award,

Don Quixote Award - Locarno IFF 2010

Bpapeio Tn¢ 1ohaviikng EkkAnaiag /
Church of Iceland Award - Reykjavik IFF 2010

Naykdopa ekpetdArevon/World Sales:
Les Films du Losange, France

Agathe Valentin

T.+33 144438728

F.+33 149520640
a.valentin@filmsdulosange.fr
www.filmsdulosange.fr

lewviiBnke otnv moAn Zahdvta e Poupaviag to 1976. Tmovdace 2kn-
voBeaia B edtpou kat Kivnpatoypdgou oto Boukoupéot, 6mou kai (et orf-
HEPQ. N PWTN TOU TaWvia, 1) {tkpol prikoug Megatron, képdioe To Xpuad
Ooivika ¢ avtiotolyng katnyopiag oto OeotiBdA Kawwv, kaba kat
moMd aMa Bpapeia.

He was born in the Romanian city of Salonta in 1976. He studied Film and
Theater Directing in Bucharest, where he lives and works. His first film,
the short Megatron, won him the Short Film Palme d'Or at Cannes, as
well as numerous other awards.

O\poypagia/Filmography
2008  Luni/Monday (vtok/doc)
2008 Megatron (pp/short)
2010 Morgen
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ZknvoBeaia/Direction: Bogdan George Apetri Zevapto/Screenplay: Tu-
dorVoican, Bogdan George Apetri, Bactopiévo og 10éa Twv/based on an idea
by loana Uricaru & Cristian Mungiu @wroypaepia/Cinematography:
Marius Panduru Movrd{/Editing: Eugen Kelemen 'Hyo¢/Sound: Bruno
Pisek KaMArtegvikn) SievBuven/Art Direction: Simona Paduretu Ma-
paywyoc/Producer: Alexandru Teodorescu Mapaywyn/Production:
Saga Film, Romania T. +40 21 317 3360 F. +40 21 317 3364
sagafilm@sagafilm.ro www.sagafilm.ro Zupmapaywyr)/Co-production:
Aichholzer Filmproduktion (Austria)

35mm ‘Eyypwpo/Color 84’

HBomouoi/Cast: Ana Ularu (Matilda), loana Flora (Lavinia), Andi
Vasluianu (Andrei), Mimi Branescu (Paul), Timotei Duma (Toma)

Naykdopa ekperdAhevon/World Sales:
MK2 International Sales, France

Juliette Schrameck

T.+33 144673000
Juliett.schrameck@mk2.com
http://mk2catalogue.mk2.com

1 Tawia mpoBAiBnke oto mpdypappa mpoBorav e Ayopdg
«Bahkavikd épya o€ avdmtugn» Tov OeotiBdl Kivnparo-
ﬂ ypdgou Beagatovikng 2009/
The Film was screened at the Agora’s “Balkan Works in
Progress” screening program at the 2009 Thessaloniki In-
ternational Film Festival

0 Mmoykvrav T(optCe Amétpt yewvriOnke ot moAn Midtpa Nedpt g
Poupaviag. Exave petamtuyiakég omoudéc ato Atebvéc Aikaio otn Pou-
pavia kat otn ouvéyeta omoudaoe Lknvobeoia kai AbBuvon Dwroypa-
oiac oto Navemotipio Kohoupma tne Néag Yopkng. Exet oknvobetrioel
HKpoU prikoug Tawie¢ omwe to A Very Small Trilogy of Loneliness (2006)
kat 1o Last Day of December (2008). To Zi¢ mapugés €ival n mpwn Tov
peyahou prkou Tawia.

Bogdan George Apetri was born in Piatra Neamt, Romania and earned
aMaster's degree in International Law in Romania before moving to the
United States to study Film Direction and Cinematography at Columbia
University. His shorts as director include A Very Small Trilogy of Loneliness
(2006) and Last Day of December (2008). Qutbound is his first feature film.

O\poypagia/Filmography

2002 Corny (pp/short)

2003  Crossing (pp/short)

2006 0 foarte scurta trilogie despre singuratate (pp/short)
2008 Ultima zi in decembrie (pp/short)

2010 Periferic

Periferic %

[ZTi¢ mapu@ég / Outbound]

Poupavia-Avotpia / Romania-Austria 2010

H Matilvta éyet ot 01Be0r g pia pépa. Eikool T€000€pIC WPeC LEaa aTIC omoleg Tipémel, agol Tidel e 101K
Gdeta ot kndeta TG UNTéPAC TG, va EMOTPEPEL TN QUAKR GMou extiel Ty Tow g, Méoa o’ auté o id-
aTnua, 1y okAnpotpaynAn, amoeactopiévn Marivra ovvavid kat (ntd pia xaen and Tov adehgd kai Ty ampoBu-
{In Kouvidda g, kat dtav ekelvol apviodviat va n BonBraouy, atpépetal atov mpwny eiho kat mpoaywyé . Ot
okomol ¢ Matihva ev eival moté EekaBapot, ald Ta Briatd Tg elvat oiyoupa (6Tw¢ Kat N yeudtn automemoi-
Bnon eppnveia e Ava Quhdpou aTov TpwTaywvIoTIKO poho), 0" autiv Ty 1otopia avaditong piag véag (wh,
mov opiCeTat and ypryopeg Ki aETakAnTeC amoedoelc.

Matilda has one day at her disposal. Twenty-four hours in which, after going to her mother’s funeral on special
leave, she mustreturn back to the prison where she is serving her sentence. The tough, determined Matilda meets
her brother and her reluctant sister-in-law and asks them for a favor, but when they turn her down, she resorts
to her ex-boyfriend and pimp for help. Matilda’s goals are never clear, but her actions are definite (as is the con-
fident acting of Ana Ularu in the main role), in this story about the quest for a new life, which is defined by quick
and non-refundable decisions.

Mmoykvtav T{optle Anétpt
Bogdan George Apetri
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% Zefir

[Zewip / Zephyr]

Toupkia / Turkey 2010

H Zegip elvat éva evtekaypovo Kopital, Suvapiko pa kat kamwg a\okato, mou (el e Toug mammolde TG otny
aypoikia Toug. Aev éyetmatépa kai n aktibioTpla Hntépa tng amovolddel yia peydha xpovikd Olaotiuata — ) eo-
VTG LIkpAG yia T Cwr) éyet étol lanotiotel amé pia povipn atoBnon amwhela, Hia otpeBA avtiinyn Tou ek
Aovtog kat pta ametBapyia ota opia ¢ okAnpdtnTag. Otav n untépa TG EMTENOUC EMOTOEREL, Elval 1ovo yia va
anoyaipetiioe! T Zegip Savé kat va ouvBAeL 1’ auTov Tov TPOMO TG NTTiEC TOU KOpITOL00 Yia TV OIKOyevelaKn
dopn mou 600 emBuylel. H ouvaiobnatikd Bl evnhikiwor T kataypdpetal e akpield, euylwttia kat ywpi
Kaplio umepBoMn, dnpiovpywvTac pia eEaPETIKA aTHoopaIpIK Kat KaBnhwTikA Tawia.

Zephyr, a strong-minded and somewhat peculiar 11-year-old girl, lives with her grandparents in their home in
the countryside. She has no father and her activist mother is absent for long periods of time, imbuing Zephyr's
outlook on life with an enduring sense of loss, a skewed sense of the future and a rebellious, almost cruel streak.
When her mother does finally show up, it is only to say goodbye to her again, and consequently to crush her
hopes for the family structure she so longs for. Zephyr’s emotionally violent coming-of-age is captured precisely,
eloquently and without excess, resulting in an atmospheric and poignant piece of filmmaking.

FisCh efo MméApa Mmag
Belma Bas

. D#
S 100

IknvoBecia-Levdapio/Direction-Screenplay: Belma Bas Qwto-
ypaeia/Cinematography: MehmetY. Zengin Movra{/Editing: Berke
Bas Hyo¢/Sound: ismail Karadas, Cagn Ayyildiz KaAArrexvikn S1gu-
Buvon/Art Direction: Canan Cayir Kootoupia/Costumes: Nurcan
Yilmaz Napaywyoi/Producers: Seyhan Kaya, Birol Akbaba Mapa-
ywyn/Production: FiLMiK, Turkey T. +90 212 243 2969 F. +90 212
3527851 filmik@filmikproduksiyon.com http://filmik blogspot.com & FC
Istanbul, Turkey T. +-90 212 3527893 F. +90 212 3527851
birolakbaba@fcistanbul.com www.fcistanbul.com

35mm ‘Eyypwpo/Color 93

HBomouoi/Cast: Seyma Uzunlar (Zephyr), Vahide Gordiim (Ay, pntépa
¢ Zeip/Zephyr's mother), Seving Bas (yiayid/grandmother), 0. Riistii
Bas (mammouc/grandfather), Fatma Uzunlar (Havva), Harun Uzunlar
(Memo)

Naykdopa ekperdAhevon/World Sales:
Medit GmbH

Akin Uyar

T.+49307809 6410

F. +49 307809 6440

duyar@cumin.de

www.medit-media.de

Evpwnaikn Mpewépa / European Premiere

lewviiBnke 10 1969 atnv 0pvtou ¢ Toupkiag. Imovdace Ayyhikr Otho-
Moyia ato MavemotApio e Kwvatavtvoumohng, an’ 6mou amogoitnoe
10 1992. Exel epyaotei w¢ petappdotpta hoyotexvikav BIPAiwv, kabag
Kat 0€ TOUPKIKOUE KIVHATOYPAPIKOUC 0pyaviopols w¢ umedBuvn Ole-
Bvav oxéoewv kat dtoiknone eeotipal amd to 1991 éwg to 1998. n
TIPWTN T TawWia, 1) PIKPOU prkoug Poyraz, emhéxBnke yia o dlaywvi-
0TIKO T0U 5900 DeoTIBAA Kawvay.

She was bornin 1969, in Ordu, Turkey. She received her BA in English Lit-
erature from Istanbul University in 1992. A literary translator since 1990,
she has also worked for Turkish film institutions as international relations
and festival manager from 1991 to 1998. Her debut short film Poyraz pre-
miered in the official competition at the 59th Cannes Film Festival.

O\poypagia/Filmography
2006 Poyraz / Boreas (py/short)
2010  Zefir / Zephyr
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" D#
S 108

IknvoBeoia-Zevapio/Direction-Screenplay: Olivier Coussemacq
Owroypagia/Cinematography: Alexis Kavyrchine Movra{/Editing:
Stéphanie Araud ‘Hyo¢/Sound: Julien N'Go Trong Mouvawkiy/Music:
Sarah Murcia KaAhiregvikiy S1e0@uvon/Art Direction: Michel Car-
mona Kootoupa/Costumes: Coco Barandon Mapaywydc/Producer:
Nicolas Breviere Mapaywyn/Production: Local Films, France T. +33 1
4493 7359 F. 433 14493 7033 www.local-films.com

35mm ‘Eyypwpo/Color 90’

HBomotoi/Cast: Pascal Greggory (kupto¢/Mr. Van Eyck), Anais De-
moustier (Céline), Ludmila Mikaél (kupia/Mrs. Van Eyck)

Bpapeia/Awards:
Bpapeio Nivaikeiag Eppnveiag (Anais Demoustier) /
Best Actress Award (Anais Demoustier) - Karlovy Vary IFF 2010

Naykdopa ekperdAhevon/World Sales:
Umedia, France

T.+33 14870 4655

F.+33 149720421

contact@umedia.fr

www.umedia.fr

Metd am6 12 xpovia w fonBog oknvobém¢ oy Thedpaon kal 010 ol-
vepd, 0 OMBIE Kouopdk ékave Ty mpaytn Tou oknvoBeTIkr G0uheld pe 1o
VTOKIavTép Paroles en libertés surveillées. AkohouBnoav Tpeig pikpou pr-
koug puBomhaoiec: Pas perdus (Bpapeio eppnveiag yia tov Zak Mevo oto
OeotiBAh Kheppov Oepdv), Le Larbin kau La Concierge est dans I'ascenseur.
To oevap16 Tou yia o Le Désert de la mémoire képdioe eldikn pveia amo
v Emrport yia ta BpaBeia Levapiov. Me to aevdptd tou Corps Etrangers
éylve Oektoc oTo Emergence, To AteBvéc Bepwo Mavemotpio Kivnpa-
Toypagov. Auth T oTiypn eTopadel m deutepn peydou prikoug Tawia
10, Nomades, o€ mapaywyn tg Local Films.

After 12 years as assistant director, both for TV and the big screen, Olivier
Coussemacq’s first work as a movie director was the documentary Paroles
en libertés surveillées. Three short-feature films followed in succession:
Pas perdus (Best Actor award for Jacques Penot at the Clermont-Ferrand
Festival), Le Larbin, and La Concierge est dans I'ascenseur. His script for Le
Désert de la mémoire received a special mention from the Scriptwriting
Awards Jury. He was selected by Emergence, the International Summer
University of Cinema, for his script Corps Etrangers. He is currently work-
ing on his second feature film, Nomades, produced by Local Films.

O\poypagia/Filmography

1991 Paroles en liberté surveillée (vtok/doc)
1994 Papa revient demain (TV)

1995  Extréme limite (TV)

1996  Pas perdus (pp/short)

1999  Island detectives (TV)

2000 Le Larbin (up/short)

2001 La Concierge est dans |'ascenseur (pp/short)
2010  L'Enfance du mal

L'Enfance du mal ¥

[H apxn Tou kKakou / Sweet Evil]

TaMAia/ France 2009

Otav o dikaorc Avpl Bav Ex avakahomel T dexamevtaypovn Zehiv va éxel kdvel katdAnyn oTo omiTdKl Tou Kijmiou
T00, dev Lmopel va pavtaotel Mg autr n auvdvinar Toug Ba aMd&el T (wr Tou yamavra. Mpotipevtag yileg gopég
10 omifti Tou Bav Ex amd exeivo Twv avadoywy yovidy T, n ZeMv meibel, dlakpirikd ald j1e anogaoloTikdTnTa, Tov
Bav Ex va ) oihoSevioel, mapd Toug apyikodg dlataypoug T yuvaikag Tou Natali. 2Tadlakd, ta pépiata mou Aéetn
Yehtv Byatvouv ot emgdvela, khoviovtag Ola mavtog T emioToolvn avdieoa oToug TPEIG XAPAKTAPES Kal
etatomiCovrag Glapkag T oupndBeta o Beatr an’ Tov évav atov AMov. Me Toug péhoug Bopatog kai Bt va
evahaooovtar, n Tawia maiCe éva matyvidt e Tic averg Tou Beatr mept dikaiou kat nBikrig, avadeikviovtag Tic
ykpiCe¢ amoypwoelg Toug,

When judge Henri van Eyck finds out that fifteen-year-old Céline has been living in his garden house, he cannot
imagine that this encounter will forever change his life. Céline would rather stay with the Van Eycks than return
to her foster parents'home, so she, discretely but determinedly, convinces the judge to let her stay there, despite
his wife Nathalie’s hesitations. As the lies Céline tells start surfacing, the trust among the three main characters is
shattered, while the viewer’s alliance shifts constantly from one to the other. By alternating the roles of victim and
offender, the film plays a game with the viewer’s preconceptions of justice and ethics, accentuating their grey
shades.

OMBi¢ Kouapax
Olivier Coussemacq
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Tawia évap€ng / Opening Film

“ 127 Hours

[127 wpec]

HMA-Mey. Bpetavia / USA-UK 2010

01127 dpeg apnyobvtal Ty mpaypatikr, GuykAOVIOTIKN TepméTela Tov avappixntr Apov Péhatov, atny mpoand-
Betd Tou va owbel dtav mégTel mavw Tou évag Bpxoc, Le amoTENEOA va OMIAOEL TO YépL TOU Kal val TiaylOeUTel o'
éva amoplovwpévo papdyyl g Nodta. 2Ti¢ méve pépeg mou axkoouBodv Ty mwon Tou, o Pdhatov emaveetalel
0 (WA ToU Kat emPLwVel Twv aTolelwy TG POONG yia V' avakahuPel Twg TeMKd éxel To BAppog Kat Ty ikavotnta
va eheuBepwel maon Buata, va okapealwoet évav Bpaxo 20 étpwy Kai va dlaoyioel pa améotaon 12 yihiopé-
Tpwv mipotol dlaowBet. Katd t didpketa ¢ dokipaoiag Tov, o Pdhatov avakahel mpoowna gihwy, epwievwy,
OUYYEV@Y, aMd Kat Twv duo MeomopwY Mo WHPLOE TIplv T0 aThynud Tou. Oa elvat dpaye autof ol Teheutaiol
avBpwnot mou yvwptoe otn {w Tov;

127 Hours is the true story of mountain climber Aron Ralston’s remarkable adventure to save himself after a fallen
boulder crashes on his arm and traps him in an isolated canyon in Utah. Over the next five days, Ralston examines
his life and survives the elements to finally discover he has the courage and the wherewithal to extricate himself
by any means necessary, scale a 20 meter wall and hike over 12 kilometers before he is finally rescued.
Throughout his journey, Ralston recalls friends, lovers, family, and the two hikers he met before his accident. Will
they be the last two people he ever had the chance to meet?

Ntévt Mok
Danny Boyle

ZknvoBeaia/Direction: Danny Boyle Zevdptio/Screenplay: Danny Boyle,
Simon Beaufoy, Bactopévo ato PiBhio/based on the book Between a Rock
and a Hard Place ou/by Aron Ralston Owtoypagia/Cinematography:
Enrique Chediak, Anthony Dod Mantle Movra{/Editing: Jon Harris
‘Hyo¢/Sound: Glenn Freemantle Movatkiy/Music: A.R. Rahman KaA\i-
texviki) SiebBuvon/Art Direction: Christopher R. DeMuri Zxediaopog
napaywyric-Kovetoupa/Production Design-Costumes: Suttirat
Anne Larlarb Mapaywyoi/Producers: Danny Boyle, Christian Colson,
John Smithson Napaywyn/Production: Cloud Eight Films, UK T. +44 207
845 6877 & Decibel Films & Darlow Smithson Productions, UK T. +44 207
4827027 F. +44 207 482 7039 www.darlowsmithson.com

35mm ‘Eyypwpo/Color 90’

HOomotoi/Cast: James Franco (Aron Ralston), Kate Mara (Christie),
Lizzy Kaplan (Sonja), Amber Tamblyn (Megan), Treat Williams (matépag
o Apov/Aron’s dad)

EMnviki Stavopry/Distribution in Greece:
20th Century Fox

Kaotag Avpedmovdog/Costas Andreopoulos
T.+302106786 557 F. 4302106721997
costas.andreopoulos@fox.com www.odeon.gr

Naykdopa ekpetdAievon/World Sales:
Fox Searchlight Pictures, USA
T.+13103694432 F. +1310 969 0563
www.foxsearchlight.com

Ayyhog aknvoBétng kat mapaywydc, yevvriBnke to 1956. Eivat mayko-
OpinG yvwotoc amd Tawieg onwe Mikpd eykArpata petald pilwv,
Trainspotting, 28 uéoec perd, Hmapadia, Sunshine kau Slumdog Millionaire.
MNa v tehevtaia o Mmo képdioe apétpnta Bpapeia to 2008, avapead
Toug kat o Ookap Kahutepng ZknvoBeaiac, eve) TipriOnke e to BpaBeio
E§atpetikng Luvelopopag otov Kivnpatoypdgo oto OeotiBdl tov Ootiv
2008. Tov 100vio Tou 2010 avakow@Bnke 6T Ba eivat o kaATexVkdg i-
€0Buvti¢ ¢ TeNetr¢ évapéng Twv Oupmakwv Ayavwy 2012

An English filmmaker and producer, he was born in 1956. He is best known
for his work on films such as Shallow Grave, Trainspotting, 28 Days Later, The
Beach, Sunshine and Slumdog Millionaire. For the latter, he won numerous
awardsin 2008, including the Academy Award for Best Director. Boyle was
presented with the Extraordinary Contribution to Filmmaking Award at the
2008 Austin Film Festival. In June 2010, it was announced that he will be
the artistic director for the 2012 Olympic Games opening ceremony.

EmiAekuikri O\poypaepia/Selected Filmography
1994 Shallow Grave/Mikpd eykhipata petadh gidwv
1996 Trainspotting

1997  AlLife Less Ordinary/Mia alicytikn {wi

1999  Alien Love Triangle (pp/short)

2000 The Beach/n mapahia

2002 28 Days Later/28 pépe petd

2004  Millions/Exatoppupta

2007  Sunshine

2008  Slumdog Millionaire

2010 127 Hours



Tawia Mjéng / Closing Film

Thessaloniki IFF-2010 / Special Screenings -

IknvoBeaia/Direction: Darren Aronofsky Zevapro/Screenplay: Mark
Heyman, Andres Heinz and John McLaughlin, Baciopévo oe pua 1otopia
Tou/based on a story by Andres Heinz @wtoypacpia/Cinematography:
Matthew Libatique Movta{/Editing: Andrew Weisblum 'Hxo¢/Sound:
(raig Henighan Mouown/Music: Clint Mansell KaAhrexvikn Sigv-
Ouvon/Art Direction: David Stein Zyediaopog mapaywyn¢/ Produc-
tion Design: Thérese DePrez Kootoupa/Costumes: Amy Westcott la-
paywyoi/Producers: Scott Franklin, Mike Medavoy, Arnold Messer
Napaywyr/Production: Fox Searchlight Pictures, T. +1310 369 1000 F.
+1310369 2359 www.foxsearchlight.com & Protozoa Pictures, USAT. +1
7183885280 F. +1718 388 5425 www.protozoa.com & Phoenix Pictures,
USAT. +1424 298 2788 F. +1424 298 2588 www.phoenixpictures.com
35mm Eyypwpo/Color 103’

HBomotoi/Cast: Natalie Portman (Nina), Mila Kunis (Lilly), Winona Ry-
der (Beth Macntyre), Vincent Cassel (Thomas Leroy), Ksenia Solo (Veron-
ica), Barbara Hershey (Erica), Toby Hemingway (Tom)

Bpapeia/Awards:
Bpapeio Kahutepng Néag nBormoiou (Mila Kunis) - Ocot. Bevetiag 2010 /
Young Actress Award (Mila Kunis) - Venice IFF 2010

EAAnvikn Stavopny/Distribution in Greece:

20th Century Fox - Katag Avépeomouhog/Costas Andreopoulos
T.+302106786 557 F. 4302106721997
costas.andreopoulos@fox.com www.odeon.gr

Naykoopa ekperdAhevon/World Sales:
Twentieth Century Fox Film Corporation, USA
T.+1310369 1000 foxmovies@fox.com www.fox.com

TewviiBnke ot Néa Yopkn to 1969. Ekave omoudéc Kivnpatoypdpou kat
Animation oto Mavemotnpto Xdppapvt. To 1994 ohokhipwoe TiC eta-
TTTUXLaKEC TOU omoudég ot ZknvoBeaia oTo Apeptkavik otttouto Kivn-
HaToypdpou Kal MpaypaTomoinae To oKknvoBETIKO ToU VTEPmOUTO e TV
ave¢aptTn tawia , mov képdioe moAd diebv Bpapeia, petald Twv
omoiwv 1o Bpapeio ZknvoBeoiag oo OeotidA Tov Ldvravg o 1998. n dev-
Tepn Tawia tou, PékBieu yia éva dveipo, ékave mpepiépa otig Kdweg t0 1999
And tote, 0 Apovopokt akohouBei pia e§atpeTIKA emTuxnpév KIvnpato-
Ypagk mopeia, 1 omoia mephappavet kat éva Xpuad Atovidpt oto Oe-
otipak e Beveriag to 2008 yia tov MaAaiotr].

He was born in New York in 1969. He studied Film and Animation at Har-
vard University and in 1995 he graduated from the American Film Institute
with a postgraduate degree in Directing. His first feature film, Pi, won
many international awards, including the Directing Award at the 1998
Sundance IFF. His second film, Requiem for a Dream, premiered in Cannes
in 1999 and since then he has had a tremendously successful film career,
including a Venice IFF Golden Lion for The Wrestler.

O\poypagia/Filmography

1991  Supermarket Sweep (pp/short)

1991 Fortune Cookie (pp/short)

1993 Protozoa (pp/short)

1994 NoTime (py/short)

1998 Pi/m

2000 Requiem for a Dream/PékBiep yia éva dveipo
2006  The Fountain/n myn ¢ {wi¢

2008  The Wrestler/0 mahawoti¢

2010 Black Swan

Black Swan ¢

[MaUpo¢ KUKvoc]

HMA/USA2010

H tawia agnyefrar v wtopia g Nivag, umahapivag o' évav veoliopké(iko Biaao, n omoia eivat mipwg amoppo-
onuévn and T doukeld . Zet pe T (Mpwny) pmarapiva untépa e, n onoia umoatnpiet Ti¢ podoéieq e
k6pnG TG e umepBohiko mddog. Otav o kalevikog OleuBuvtrg Tou Bidaou, Topag Aipol, amopaoilel va avti-
Kataothoel Ty pija pmalapiva Tou oto mpwTo £pyo TG véag ogov, T Auvn Twv kikvawy, n Niva elvat n mpa
T0U €mhoyr. YTapyel 6HeS aviaywviapdg yid To poho oto mpoawno ¢ Aihv, Liag véag kat tTakavtolyag xopel-
Tplag, (e TV omofa n Niva npioupye pia appwotniiévn @iia. Kabwg ot mpoBeg mpoxwpoLy, o eool T Nivag
ki ot ahiBeleg mou o1yd atyd ouveLdnTomolel KIVOUVEUOLY Va KaTaoTPEYouy Ty Kaplépa Kat tn (wh e

The film follows the story of Nina, a ballerina in a New York City ballet company, whose life is utterly consumed
by her profession. She lives with her retired ballerina mother, who obsessively supports her daughter’s ambitions.
When the company’s artistic director Thomas Leroy decides to replace the prima ballerina for the opening pro-
duction of the new season, Swan Lake, Nina is his first choice. But Nina has competition; a new and talented
dancer, Lily, with whom Nina develops a dark and warped friendship, is also vying for the role. As rehearsals
progress, Nina’s fears and realizations threaten to destroy her career and her life.

Ntdpev Apovogokl
Darren Aronofsky
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2  Carancho

[To apmayTiko]

Apyevuivy-Tahhia-Xihrj / Argentina-France-Chile 2010

2y Apyevivi mepimou okTed yhiddeg GvBpwnot okotavovtal emoiwg oe autokvnTIKd duatuyripata. Ta xprua-
10, Ta onofa avrioTowyouy o€ kaBe BLa, 0€ HoPON LATPIKWV Kat VORIKWY £606wv, dnuioupyolv Jia kohoaolaia
ayopd. 0 X0a, évag povayikdg mpany OIKnyapog, elvat eikog ata Tpoyaia kat Péyvel mBavoug meAdteq oToug
omoioug mope va mouAraet Leyaheg amonuieaelc; eival pia doukeld Bpapikn, Ty onoia aneyBavetal. 2¢ pia amo
TIG EMOKEYELS Tou o€ Voookoiela, ywpilel T Aouyay, pia veapr yiatpd mou epyaletat pépa-viyta yia va eni-
Blwoel, €Ve) KGvel OTOV EQUTO TNG TAUGKTIOVEC EVETELG YIdl TO Ypovio movo atny TAATn TG, O 2600 kat n Aouydv
epwrebovral kat BEhovy va Eeglyouy and Tic uakoheg (weg Toug, ahhd autd dev elval 1600 0KoMo.

In Argentina, approximately eight thousand people die yearly in road accidents. The money that every victim rep-
resents in medical and legal expenses creates a colossal market. Sosa, a lonely man who used to be a lawyer and
now works as a specialist in road accidents, scours for possible customers to whom a large compensation can be
sold; it is a shady business that he despises. On one of his hospital tours he meets Lujan, a young doctor who
makes a living out of many jobs and works day and night to make ends meet, while injecting herself with
painkillers to be able to withstand her chronic back pain. Sosa and Lujan fall in love and want to escape their dif-
ficult lives, but that may not be easy.

MNapmo Tpamépo
Pablo Trapero

IknvoBeaia/Direction: Pablo Trapero Zevapio/Screenplay: Alejandro
Fadel, Martin Mauregui, Santiago Mitre, Pablo Trapero Owtoypaepia/
Cinematography: Julidn Apezteguia Movta{/Editing: Ezequiel
Borovinsky, Pablo Trapero "Hyo¢/Sound: Federico Esquerro Mou-
oiy/Music: Lim Giong KaAAreyvikiy StedBuvon/Art Direction: Mer-
cedes Alfonsin Kootoupa/Costumes: Marisa Urruti Mapaywydc/ Pro-
ducer: Pablo Trapero Napaywyn/Production: Matanza Cine, Argentina
T. +54 11 4861 4006 F. +54 11 4865 8360 info@matanzacine.com.ar
www.matanzacine.com.ar & Patagonik Film Group, Argentina T. + 54 11
4777 7200 F. +54 11 4778 0046 www.patagonik.com.ar & Fine Cut,
South Korea T. + 822 569 8777 F. +-82 2 569 9466 cineinfo@finecut.co.kr
www.finecut.co.kr 35mm Eyxpwpo/Color 107

HBomouoi/Cast: Ricardo Darin (Sosa), Martina Gusman (Lujan), Carlos
Weber, José Luis Arias

EAnvixi Savopry/Distribution in Greece:
Clip Art Films

Bdaoc lewypyag/Vassos Georgas
T.+302103222574 F.+302103222 575
dipartfilms@gmail.com

Naykdopa ekperdAhevon/World Sales:
Fine Cut, South Korea

T.+ 8225698777 F.+82 2569 9466
cineinfo@finecut.co.kr

www.finecut.co.kr

lewnBnke oto Zav Xoloto g Apyeviviig o 1971. 1) mpwn Tou peydhou
Jrkou Tawia frav to moAuBpapevpévo Kdapiog-yepavde, evw moANéG amo
TIg umOAoueC Tawvieg Tou mapovaidotnkav o€ peoTBAN omw Twv Kavvav
katng Bevetia, To 2002 idpuoe Ty etaipeia mapaywyng avedpt o tat-
vieyv Matanza Cine, n omoia éyel mapaydyel, petagy dMwv, T Tawie¢ La
Libertad tou Awdvtpo ANvao kat La Mecha tov PaolA Mepave.

He was born in San Justo, Argentina in 1971. His feature debut was the
award-winning Crane World, while several of his other films have been
presented at festivals such as Venice and Cannes. In 2002 he created
Matanza Cine, an independent film production company, which has
produced, among others, La Libertad by Lisandro Alonso and La Mecha
by Raul Perrone.

O\poypagia/Filmography

1992 Mocoso Malcriado (pp/short)

1995 Negocios (pp/short)

1999 Mundo Grua/Crane World/Kdapoc-Tepavdg
2001 Naikor (vok/doc)

2002 ElBonaerense

2003  Ensayo (TV)

2004  Familia Rodante/Rolling Family/Mepmavapevn otkoyéveta
2006 NacidoY Criado/Born and Bred/Téwnpa Bpéppa
2008 Leonera/Lion’s Den/Acovépa

2010 Carancho

2010 Nomade (pp/short)
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Hjem til Jul *

[Zmiti yia ta Xprotovyevva / Home for Christmas]

IknvoBecia-Levapio/Direction-Screenplay: Bent Hamer, Baciopévo
oto Biphio/based on the book Only Soft Presents under the Tree Tou/by Levi
Henriksen Owroypagia/Cinematography: John Christian Rosenlund
Movra{/Editing: Pal Gengenbach, Silje Norseth ‘Hyo¢/Sound: Petter
Fladeby Movatki/Music: John Erik KAADA ZxeSiaopdc mapayw-
yi¢/Production Design: Eva Norén, Tim Pannen KootoUpia/Costumes:
Karen Fabritius Gram Mapaywyd¢/Producer: Bent Hamer Mapa-
ywyn/Production: BulBul Film, Norway T.-F. +47 3346 4895
odysse@online.no Zupmapaywyr/Co-production: Pandora Filmpro-
duktion (Germany), Filmimperiet (Sweden), ZDF / ARTE (Germany)
35mm ‘Eyypwpo/Color 85’

HOomoroi/Cast: Arianit Berisha (Goran), Sany Lesmeister (Anka), Nadja
Soukup (pntépa Tou Mkopav/Goran’s Mother), Nina Zanjani (pntépa,
e\elBepn okomevtpla/mother, sniper), lgor Necemer (matépag/father),
Trond Fausa Aurvag (Paul), Fridtjov Saheim (Knut), Morten liseng Risnes
(Thomas), Sarah Bintu Sakor (Bintu), Issaka Sawadogo (matépag ¢
Mmivou/Bintu's father)

Naykdopa ekperdAhevon/World Sales:
The Match Factory GmBH, Germany

T.+49 2215397090

F.+49 22153970910
info@matchfactory.de
www.the-match-factory.com

TKnvoBémg, aevaploypdpog Kat 1bpuTg Tne etatpeiac mapaywyng Bul-
Bul Film, yewnBnke otnv moAn Zdvteglopvt tg NopBnyiag. Zmovdace
Bewpia Tou Kvnpatoypdgou oty Zxohq Kivnpatoypdgou g Ztok-
X0Mung kat Oooyia oto MavemoTrpo T ZTokyOMNG. Tpelg Tawieg Tou
(Eggs, Kitchen Stories kat Factotum) €xouv oUpETGOYEL 0TO «Agkamev-
uepo twv ZknvoBetwv» atic Kavveg, eve To 0'Horten €ixe ouppetdoyet
010 THua <Eva Kamoto BAéppar otic Kavveg to 2008. Ot Svo an’ autég
Ti¢ Tawieg (Eggs kau Kitchen Stories) éaBav o BpaBeio FIPRESCI.

Director, scriptwriter, producer and founder of the production company
BulBul Film, he was born in Sandefjord, Norway. He studied Film Theory
at the Stockholm Film School and Literature at the Stockholm University.
His feature films Factotum, Kitchen Stories and Eggs all participated in the
Directors'Fortnight at Cannes. 0'Horten had its international premiere at
Un Certain Regard at the 2008 Cannes Film Festival. Both £ggs and Kitchen
Stories were awarded the International Film Critics' (FIPRESCI) Award.

O\poypagia/Filmography

1991  Sendagsmiddag (pp/short)

1994 Applaus (py/short)

1995 Eggs

1998 Endag tilisolen

2003 Salmer fra kjokkenet/Kitchen Stories/iotopieg T koulivag
2005 Al for Norge (TV)

2005 Factotum

2008  0'Horten/n kawolpyta {wr Tou Koptou Xoptev

2010  Hjem til Jul

NopPnyia-Teppavia-Loundia / Norway-Germany-Sweden 2010

Mapapovr Xplatouyéwawv o fita pikpr vopByikr moAn. Alagopetikoi dvBpwmol mpoomiaBoly va emoTpépouy
OTITLTOUG PG TO X16VI 0TOUG OPOLOUC, KATw amd T0 moADYpwo Bopeto Zehag. Ot {weg jiag xobeTag ovyywpla-
VOV 1a0TaUPEVOVTAL O€ 10 0€1pd Ao SlamAeKOpEVES KWHIKOTPAYIKES LOTOPIEC YEATEC TPUQENOTNTA KI AMoYVw-
0N, ouyywpeon Kt Amida, yéwwnan ka Bdvaro. To 27w yia Ta Xpiatodyevva efvar ia obypovn XpLOTOUYEWIATIKN
lotopia Baotopiévn oe ia oMoy amé dinyruata Tov NopBryol ouyypagéa A1 Xévpikaev e Titho Mdvo piada-
Ké laTopiec kdTw amd 1o Gévipo.

A small Norwegian town on Christmas Eve. Different people struggle to make it home through the snow beneath
the colorful Northern Lights. An eclectic mix of townsfolk cross paths in several interwoven stories of humor and
tragedy, tenderness and desperation, forgiveness and hope, birth and death. Home for Christmas is a modem
(Christmas Carol based on a selection of short stories from the Norwegian author Levi Henriksen’s collection Only
Soft Stories under the Tree.

Mmevt Xduep
Bent Hamer
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“  Shi

[Moinon / Poetry]

Notioc Kopéa/ South Korea 2010

H Mi-tCa eivar ia 66ypovn yuvaika 11ou ieyahavet Lovn Tg Tov 6uakoho £pnBo aviptd T, Ma va oupminpavel
0 60vTadh g kat va umopet vata Byahel mépa, @povriet évay nAKIWUEVO AvTpa oL UTOGEQEL Ao TIC OUVEMEL-
€¢ evog eykepahikol. Otav n Mi-1la auveidnTomotel g Cexva kamoleg M€, e€etdCetat kat poBaivel mwg maoyel
and T voao ANtayaiep oe apyiko otadlo. AnogaoiCel Tote va kdvel paBruata moinang Kat payedetat amé Ty
0op@Id TG Ot mpoandBeléq TG va ouvBéaet motjuata tn BonBolv va moheuroel Ty appworia, ald katva avi-
LETWTIOEL TO QPIKTO Yeyovog 0TL 0 eyyovog TG éxet mBavoy eumhaket otn iata emiBean evavtiov evdg ouvopriht-
Kol Tou Kopitaloo.

Mi-ja is a 66-year-old woman who is raising her troublesome teenage grandson all by herself. To make ends
meet and to supplement her pension, she works as a caregiver for an older man who has been rendered some-
what incapacitated due to a stroke. When she realizes there are certain words that she forgets, she gets tested
only to find out that she is in the early stages of Alzheimer’s disease. She decides to take a writing class and
becomes immersed in the beauty found in poetry. Attempting to compose poems helps her stave off the disease
and cope with the horrifying fact that her grandson is possibly involved in a violent assault on a teenage girl.

Toavyk-vtovyk At
(Chang-dong Lee

IknvoBecia-Levapro/Direction-Screenplay: Chang-dong Lee wro-
ypagia/Cinematography: Hyun Seok Kim Movtd{/Editing: Hyun Kim
‘Hyo¢/Sound: Seung-cheol Lee Zxediaopoc mapaywyn¢/Production
Design: Jeomhui Sihn Kootoupia/Costumes: Choongyeon Lee Mapa-
ywyoc/Producer: Joondong Lee Mlapaywyry/Production: Pine House
Film, South Korea T. +82 2 747 3661 F. +82 2 747 3671 Lupmapa-
ywyi)/Co-production: Unikorea Culture & Art Investment Co. (South Ko-
rea) 35mm Eyypwpo/Color 139’

HBomotoi/Cast: Jeong-hee Yoon (Mija), David Lee (Wook),
Nae-sang Ahn (o matépag tou Kipmoop/Kibum's father), Hira Kim (o
mpdedpoc/president)

Bpapeia/Awards:
Bpapeio Kahvtepou Xevapiou - Ogot. Kavvav 2010 /
Best Screenplay Award - Cannes IFF 2010

Bpapeio Kahvtepng Tawia, A' Tuvaikeiov Pohov, Zevapiou &
B' Avdpikou Pohou / Best Film, Actress, Screenplay & Supporting Actor
Awards - Grand Bell Awards 2010, South Korea

EAMvikn Savopny/Distribution in Greece:
(lip Art Films

Baoog Mewpyac/Vassos Georgas
T.+302103222 574 F.+302103222 575
dipartfilms@gmail.com

Naykoopia ekperdlhevon/World Sales:
Finecut, South Korea

T.+822 569 8777 F. +822 569 9466
cineinfo@finecut.co.kr www.finecut.co.kr

lewiOnke oto Ntaeykou e Notiag Kopéag o 1954. Zmovdace Koped-
TIKn Ohooyia Kat epydoTnKe yia apketd ypovia we kabnynTrg otn deu-
TepoPdByuta exmaidevon. Eypaye kat oknvodémoe Beatpikd €pya kat o
1983 ex000nKe e emiTuyia To MPWT0 TOU PUBIoTOPNHA, Taovpr. ZeKivnoe
v KAVEL 0vePd 0Ta 0apavTa Tou Kat ) mpwTn Tou Tawia, To Mopdavo Ydpt,
éhafe eSapeTiké KpITIKEC kal kabiépwoe Tn oknvoBeTIKR Tou Tapouoia.
To 2002 n tawia Oaan mrpe To E1diko BpaBeio Zknvobeaiag otn Beveria,
€V ONEC 0L TAWiEC TOL €X0LV avayvwplotei o diebvr peaTIBAN. Amo To
2003 ¢w¢ 1o 2004 frav Ymoupyog Mohrtiopou g Notiag Kopéac.

He was born in Daegu, South Korea in 1954. He studied Korean Litera-
ture and for several years he worked as a high school teacher. He wrote
and directed numerous theatrical plays and established himself as a nov-
elist with his acclaimed first book, Chonri, in 1983. He turned to cinema
in his forties and his first film, Green Fish, received rave reviews and
quickly established him as an auteur. In 2002, Oasis won him the Spe-
cial Director's Award at the Venice Film Festival. All of his features have
gained recognition at international film festivals. From 2003 to 2004 he
served as Soutn Korea’s Minister of Culture.

Oupoypagia/Filmography

1997 Chorok mulkogi/Green Fish/Mpaotvo wdpt
1999  Bakha satang/Peppermint Candy

2002 Oasis

2006  Milyang/Secret Sunshine

2010  Shi/Poetry
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IknvoBeoia/Direction: Thomas Vinterberg Zevdpio/Screenplay: To-
bias Lindholm, Thomas Vinterberg, Baotapévo ato opwvupio puBiotopnpa
Tou/based on the novel by the same title by Jonas T. Bengtsson Owto-
ypayia/Cinematography: Charlotte Bruus Christensen Movta{/ Ed-
iting: Andri Stein Gudmundsson, Valdis Oskarsdattir, ‘Hyo¢/Sound:
Kristian Eidnes Andersen Mouatkii/Music: Thomas Blachman KaAM-
texviki) Sieb@uvon/Art Direction: Rasmus Balslev-Olesen Zyedia-
opog mapaywyn¢/Production Design: Torben Stig Nielson Ko-
otoUpa/Costumes: Margrethe Rasmussen Mapaywyoc/Producer:
Morten Kaufmann Napaywyn/Production: Nimbus Film Productions
ApS, Denmark T. +45 36340910 F. +45 36340911 nimbusfilm@nim-
busfilm.dk www.nimbusfilm.dk Zvpmapaywyn/Co-production:
Mainstream ApS, Nordisk Film Shortcut, Kameraudlejningen ApS, Ly-
sudlejningen ApS (Denmark) 35mm Eyypwpo/Color 110’

HBomotoi/Cast: Jakob Cedergren (Nick Torp), Peter Plaughorg (adehpdg
70U Nick/Nick's brother), Gustav Fischer Kjeerulff (Martin Torp), Patricia
Schumann (Sofie), Morten Rose (Ivan), Gustav Fischer (Martin)

EMnviki Stavopny/Distribution in Greece:

Seven Films, [dvvng Apémag/Yannis Drepas
T.-F.+302103818777

drepas@sevenfilms.gr www.sevenfilms.gr www.sevengroup.gr

Maykdopa expetdAievon/World Sales:

The Match Factory GmbH, Germany

T.+49 2215397090 F.+4922153970910
info@matchfactory.de www.the-match-factory.com

Tewnpévog To 1969 atnv Komeyydyn, yoplog T mpwn Tou Tawia o€ nhikia
16 evav. Tpia xpovia petd, mépaoe otny EBvikn Zyohj Kivnpatoypdpou g
DAaviag wg 0 vedtepog pabnc oy otopia . To 1995, padi pe Tov Aapg
gov Tpiep, avakoivwoav To pavigéato Tou «Adypatog». N Tawia tou Oiko-
yevelakrj yioptr, yuplopévn G0L@wVa e T0 «Adypax, képdioe o Bpapeio g
Emrpomic otic Kdwveg to 1998. Amd toe, 0 Bivieppmepyk éel oknvoBetrioel
diebveic mapaywyé, omwe a OAa yia T aydmn kat Dear Wendy, ald kat pi-
VTeOKAiT yla ouykpoTrata omwe ot Blur kat ot Metallica. To 2008, oto mhai-
010 Twv Eupwmaitkav Kivnpatoypagikwv BpaBeiwv, pndnke pe to fpapeio
Tuvelopopdg oto Maykdapio Xwepd. Auti T otypn mpoetotpdlel my ma-
paywyr Tou Beatptkov Tov £pyou H kndeia oto Béatpo Burg ¢ Biéwng.

Bornin 1969 in Copenhagen, he made his first short film at the age of 16.
Three years later, he was admitted to the National Film School of Denmark
as their youngest student ever. In 1995 he and Lars von Trier initiated the
“Dogma”manifesto. His“Dogma”film The Celebration won the Jury Award
at Cannesin 1998. Since then he has made a number of international pro-
ductions, such as /5 All about Love and Dear Wendy, as well as music videos
for bands such as Blur and Metallica. He received an Achievement in
World Cinema Award at the European Film Awards in 2008 for his role as
afounding member of the 1995 Dogme movement. Vinterberg is currently
preparing a production of his play The Funeral at Viienna’s Burg Theater.

Emihektikn) Okpoypaepia/Selected Filmography
1998  Festen/The Celebration/Owoyevelaki ylopti
2000 TheThird Lie

2003  It's All About Love/OMa yia v aydmn

2005 Dear Wendy

2007  Enmand kommer hjem

2010  Submarino

Submarino #

Aavia/ Denmark 2010

H 1Topia 600 adehgav, ol omoiol éyouv aTlyHATIOTe amd ia TPAUATIKY TatdIk nAIKia yepdtn @Tayia, Kako-
miofnan kat ahkooh. H povn ewrelv avapvnor Toug efvat n yéwnan Tou pikpod Toug adehpav, atov omoio evamo-
Betouy g ehmioeg Toug, v evijhikn (wn Toug, o Nik mpoanaBel va anodiéel 0duvnpég e, va katevvdoel
T Hovagld Tou Kat va enavaouvOsBel e Tov adehpd Tou, o omoiag e T olpd Tou makelet (e Tov eBlojid Tou ota
VAPKWTIKG, €ve) TauTéypova mpoamabel v peyahaael povoc Tou 10 yio Tou. O Nik Ki 0 adeA@og Tov éyouy mepd-
o€t T {wn) Toug mpoanaBwyTac V' ayamiaouy, va Eexaoow, va Katavoraouy. 20vtold Ba éxouy T eukaipia va
Eavaopi¢ouv Kat va ouvednTonotoouy mwg dev @raive ekeivol yla Ta mavta.

This is the story of two brothers, who have been stigmatized by a traumatic childhood of poverty, abuse and alco-
hol. Their only happy memory is the birth of their younger brother, who became their only hope. By now they are
adults, and Nick is trying to fight painful memories and loneliness, and communicate again with his brother, a
struggling single father and heroin addict. Nick and his brother have spent their lives trying to love, trying to for-
get, trying to understand. The brothers will soon get their chance to reconnect and to finally realize that they're
not to blame for everything.

Topacg Bivteppumepyk
Thomas Vinterberg



=T

- A Eidikéc mpoBolég / Thessaloniki IFF-2010
vAL

% Kray

[H k6Yn / The Edge]

Pwoia / Russia 2010

0 Iykvdr, Poaog Betepavog Tou B' Maykoapiov MoAépiou mou umogépel and oduvnpég NuIKpavieg kat katatpoye-
101 am6 mapatoBraelc, pTavel o’ éva amopakpualévo ywptd e 2iBnpiac. Exel, n wr emkevtpwvetal yopw amé
lita Tepdotia atudpada. O lykvdr éxel otakel oto oTpatémedo epyaoiag Tou ywplol yia va emblopBeatl, va ouvn-
priael kat va odnyAael T yiyavtiaia autr atpopnyavd mou dlaoyiel ™ aiBnpiki aténa. To 6doog yopw an’ 1o
¥wp16 Bualddetar yia va Taiel T0 TpEVo, V) T OYEG6Y BpNOKEUTIKG B€0G TTOU efMVEEL KAVeL TOUG KATOIKOUC €Ml
(UAGKTIKOUG Kat BUOMIOTOUG amevavtl aTov Iykvdr. Ekelvog auvdnmel ayéan e Ty wpaia Tou xwptol, T 200id,
evw ) mapouota pag veaprig Meppavidag —katdhowmo Tou moAepou— mou kpOBeTal oTo SA00¢ TOV GTOLYEIWVEL...

Ignat, a Russian WWII war veteran suffering from devastating migraines and recurring hallucinations, is the
newcomer in a remote Siberian village where a massive locomotive is the powerful force around which life cen-
ters. Ignat is sent to the labour camp there to repair, maintain and drive the huge machine that crosses the
Siberian wilderness. The surrounding forest is sacrificed to the altar of the fire-breathing engine, while the
quasi-religious awe that the locomotive inspires causes the residents to immediately mistrust and suspect lgnat.
He gets involved with the local beauty, Sofia, while the presence of a German girl — a war remnant — hiding
somewhere in the woods haunts him. ..

Ae&él Outottéh
Alexey Uchitel

IknvoBeoia/Direction: Alexey Uchitel Zevapuo/Screenplay: Alexan-
der Gonorovsky Owroypaepia/Cinematography: Yury Klimenko Mo-
vtd{/Editing: Yelena Andreeva, Gleb Nikulsky 'Hyo¢/Sound: Kirill
Vasilenko Mouaikr)/Music: David Holmes Ixediaopog mapayw-
yn¢/Production Design: Vera Zelinskaya Kootoupa/Costumes: Galina
Deyeva, Mark Lee Mapaywyoi/Producers: Konstantin Ernst, Alexander
Maksimov, Igor Simonov, Alexey Uchitel apaywyn/Production:
Teleshow, Russia T. +7 495 955 7967 F. +7 495 955 7968 teleshow@na-
texpo.tv www.teleshow.ru & Rock Films, Russia T.-F. +7 812 714 2056
sales.rockfilms@gmail.com www.rockfilm.ru & Channel First, Russia T. +7
926 538 1704 aylarova@gmail.com

35mm ‘Eyypwpo/Color 119

HBomotoi/Cast: Vladimir Mashkov (Ignat), Vyacheslav Krikunow
(Stepan), Anjorka Strechel (Elsa), Yulia Peresild (Sofya), Alexander
Bashirov (Zhilkin), Sergey Garmash (Fishman), Vladas Bagdonas
(Butkus), Alexey Gorbunov (Kolybanov)

Naykdopa ekperdAhevon/World Sales:
Teleshow, Russia

T. +7 495955 7967

F. 47495 9557968

teleshow@natexpo.tv

www.teleshow.ru

lewinke oty Ayia MetpolmoAn kat omovdaoce oto Kpatiké Pwotko
wotirouto Kivnpatoypdpou (VGIK). Epydotnke we oknvoBétng kai ome-
patép ato Kivnpatoypagiké tovvio Ntokipavtép tou Aévivykpavt kat
dletéleae kaMTexvikoc dleuBuvtric oty eraipeia mapaywync Rock Film
Studio. n mpwn Tov peydhou prikoug tawia puBomhaoiac, H pavia g ki-
(€, yupiotnke 10 1995. Extote, 0 Outoltél éxel yupioet moNEC Taieg
Kt éxel kepdioel Bpapeia oe diebvr peotiPal, omwe auta tou Kaphopu
Bdpu kai ¢ Méoyac.

He was born in St. Petersburg and graduated from the Russian State In-
stitute of Cinematography (VGIK). He worked as a director and camera-
man at the Leningrad Documentary Film Studio and served as artistic di-
rector for the production company Rock Film Studio. His first fiction
feature was Giselle’s Mania in 1995. Since then he has made many films
and won several awards at international film festivals, such as Karlovy
Vary and Moscow.

O\poypagia/Filmography

1988  Rock (vtok/doc)

1990  Obvodny Channal (vtok/doc)

1993  Butterfly (vok/doc)

1995  Maniya Zhizeli/Giselle’s Mania

2000  Dnevnik ego zheny/His Wife’s Diary

2003  Progulka/The Stroll

2005  Kosmos kak predchuvstvie/Dreaming of Space
2008  Plennyy/Captive/AiudAwtog

2010 Kray/The Edge
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IknvoBecia-Zevapio/Direction-Screenplay: Tom Tykwer Qwroypa-
@ia/Cinematography: Frank Griebe Movtd{/Editing: Mathilde Bon-
nefoy Hyo¢/Sound: Amo Wilms Mouotkry/Music: Reinhold Heil, Johnny
Klimek, Tom Tykwer KaArregviki S1e08uvon/Art Direction: Kai Koch
Ixediaopdc mapaywyni¢/Production Design: Uli Hanisch Kogtou-
pa/Costumes: Polly Matthies Mapaywydg/Producer: Stefan Arndt
Napaywyn/Production: X-Filme Creative Pool, Germany T. +49 30
230833 11F.+49 30 230 833 22 info@x-filme.de www.x-filme.de Zup-
napaywy/Co-production: WDR, ARD Degeto Film, ARTE (Germany)
35mm ‘Eyypwpo-Acmpdopavpo/Color-B&W 120’

HBomotoi/Cast: Sebastian Schipper (Simon), Sophie Rois (Hanna), De-
vid Striesow (Adam)

EAnvixi Savopny/Distribution in Greece:

Seven Films, Mavng Apémag/Yannis Drepas

T.-F. 4302103818777

drepas@sevenfilms.gr www.sevenfilms.gr www.sevengroup.gr

Naykdopa expetdAievon/World Sales:
The Match Factory, Germany
T.+49221539709-0 F.+49221539709-10
info@matchfactory.de www.matchfactory.de

leppavoc oknvoBEG, aevaploypdpog, 6uvBETng Kat mapaywyoc, yev-
viBnke 1o 1965. Eival suvidputnc kat ouvétaipog e Bepohvéikng
etatpeiag mapaywyrc X Filme Creative Pool GmbH. ZTi¢ mo yvwotég tou
Tawie¢ ovykataléyovrai ta: Tpéce, AdAa, Toéée, To dpwpia kat The Inter-
national. To 2008 ibpuae T pn kepdookomikn etaipeia One Fine Daye.V.,
 omoia mpowdei kat otnpidel my kaMexvikn mawdeia ota ykéto Tou Naii-
popm (Kévua) kau péoa amé ) omoia SnyoupynBnke n One Fine Day
Films, pia evalakikn etaipeia mapaywyig mov eotiddel otnv exmai-
devon kat v mapaywyn Tawiev otnv Avatohikr AQpIkr Kal E0Gyel Toug
véoug A@pIkavol¢ KaANTEXVES 0TV TEVN TOU KIVNHaToypdpou.

A German film director, screenwriter, composer and producer, he was
bornin 1965. He is co-founder and partner of the Berlin based film pro-
duction company X Filme Creative Pool GmbH. Among his most known
films are: Run Lola Run, Perfume and The International. In 2008 he co-
founded the non-profit organization One Fine Day e.V., which promotes
and supports artistic education in the ghettos of Nairobi (Kenya). From
this project evolved One Fine Day Films, an alternative film production
company which focuses on teaching and producing in the East African
area and introduces young African talents to the process of filmmaking.

Emihekuikni Opoypaepia/Selected Filmography
1990  Because (pp/short)
1992  Epilog (pp/short)
1997  Winterschlafer/Wintersleepers/Xeipepia vapkn
1998 Lol rennt/Tpé€e, Aoha, Tpée
2000 Der Krieger und die Kaiserin/n mpiykimaoa kat o moAepuotri
2002  Heaven/Mapadeloog
2006 Paris, je t'aime (emeiadd10/segment: Faubourg Saint-Denis)
2006  Perfume: The Story of a Murderer/
To dpwpa: 1 toTopia evoc Sohopovou
2009 The International
2010 Drei/Three

Drei *#
[Tpio / Three]

-

leppavia/ Germany 2010

H Xava kat o 210 eivar mavtpepévol, yopw ota oapévra, kat {ouv oto Bepohivo. Xwpig va To ywpilouy o évag
yia Tov dMov, auvavtoly o kaBevag Eexwplota Tov Aviay, éva vedTepo Gvipa — (e Tov omoio epwTelovIaL aUpo-
Tepot. Otav n Xdva pével éykuog, To HUOTIKG amokahGTETal Kal MPOKUTTEL T0 epwTnua: Molo ivar o matépag; Mia
KWIKOTPAYIKT Tavia yia Thv aydrmn, T 6 kat Ta @OAa Tou eKTUNOOETAL O€ Ja YEPUAVIKT KoWwvia KNudwvILo-
{Levn amo avayielTa ovvaiodrpara.

Hanna and Simon, a couple in their early forties, live together in Berlin. Unknown to each other, they both
become acquainted with Adam, a younger man — and fall in love with him. When Hanna becomes pregnant,
their whistle gets blown — and the question comes up: Who is the father? Three is a tragicomical movie about
love, morals and the sexes in a German society at the mercy of its mixed feelings.

Tou TikBep
Tom Tykwer
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[Aukowg / Twilight]

Ovyyapia / Hungary 1990

Y autr ) (ogepr 10TOpia, TPELS YOVOL VEPWY KOPITOLWY YIVOVTAL Le IApOLOLO TROTIO KAl T 0WYATA TOUG ava-
kahomTovral o' éva 6dooc. O pévog Gmomog, évag veapdq mou Bewpeital matdepaotnc, autokTovel atn SldpKela TG
épevvag. Fvag aoTuvopIKg anokTd ejiplovi e v enthuan Tou [uatnpiou kat eGakohouBet va kdvel épeuvec akopa
K 0Tav Tov amoplakpOvouy amé Ty umébean.

H tawia Bewpeitar éva amd ta 6uo aptatoupyniiata Tou Mkiépyki exép —To aMo lval To /1d6og— kai BaciCetal
0'éva aevdplo mou éypaye o Opivrpiy Ntopevuat.

In this grim story, three murders of young girls are committed in a similar manner, and their bodies are all found
in the woods. The only suspect, a young man assumed to be a paedophile, commits suicide during the investi-
gation. A policeman becomes obsessed with solving the mystery of this serial killer and he continues to investi-
gate even after he has been taken off the case.

The film is considered one of Fehér's two masterpieces — the other is The Passion — and is based on a screenplay
written by Friedrich Diirrenmatt.

[KiEpyKL Oexép
Gyorgy Fehér

IknvoBecia-Levapio/Direction-Screenplay: Gydrgy Fehér Qwro-
ypaepia/Cinematography: Miklds Gurbéan, Janos Kende Movta{/Edit-
ing: Méria Czeilik 'Hyo¢/Sound: Janos Réti Moveikiy/Music: LdszI6 Vi-
dovszky Ixedraopog mapaywyri¢/Production Design: Tamds Vayer
Kooroupia/Costumes: Gyula Pauer Mapaywyi/Production: Bu-
dapest FilmStudio, Hungary T.-F. +36 1 316 0943, +36 1336 1009
ujbpfilm@ujbudapestfilmstudio.hu www.ujbudapestfilmstudio.hu
35mm Aonpopavpo/B&W 110

HBomooi/Cast: Péter Haumann (Feliigyeld), Janos Derzsi (K.), Judit
Pogany (Overdllos nd), Kati Lazdr (Anya), Istvén Lénért (Idegorvos),
Gyula Pauer (Hazald), Miklos Székely B. (Apa)

Bpapeia/Awards:
Eid1k6 Bpapeio / Special Prize - Hungarian Film Week 1990

Xdhkwn Acomdpdadn, Bpapeio Kprriki¢ Emtpommc Néwy,
Kptrkric Emtpommc Barclay / Bronze Leopard, Youth Jury’s Special Prize,
Barclay Jury’s Prize - Locarno IFF 1990

Main Prize - Strashourg Forum of European Cinema 1991

Naykdopa ekperdAhevon/World Sales:
Magyar Filmunio, Hungary

Annamaria Basa

T.+3613517760 F.+36 13526734
annamaria.basa@filmunio.hu www.filmunio.hu

lewnBnke 1o 1930 kauméBave To 2002 ot Boudaméom. Tmobdaoe Xkn-
voBeoia kat Movtd o Akadnpia B edtpou kat Kivnpatoypagikwy Te-
Xv@v ¢ Bovdaméotng. Epydotnke wg nbomotdc, oknvoBétnae moAhég
Tawvie¢ yla v ouyypikn Aedpaon kat dietéleae kalhirexvikdg dieubu-
v Tou Bedtpou Nyiregyhdza Mdricz Zsigmond amd 0 1980 éwg To
1982. ZknvoBétae TV mpwtn —kat S1ebvais avayvwplopévn— peyahou
koG Tawvia tov, Aukdgwe, 10 1990. To 1978 Tou amovepriOnke To Ti-
ko Bpaeio Mméha Mmdhag.

He was bornin 1939 and died in 2002 in Budapest. He studied Directing
and Editing at Budapest's Academy for Theater and Film Arts. He worked
as an actor, made several films for Hungarian Television and from 1980
t0 1982 he was artistic director of the Nyiregyhdza Méricz Zsigmond The-
ater. He directed his first and much acclaimed feature film Twilight in
1990. He was honored with the Béla Baldzs Award in 1978.

EmiAekikiy Opoypagia/Selected Filmography
1973 Richard lll (TV)

1975 Volpone (TV)

1980  Rejtekhely/Hiding Place (TV)

1982 N6k iskoldja/The School of Women (TV)

1988  Szerelmi bdjital (TV)

1988  Hat bagatelle/Six Bagatelles (vtok/doc)

1989  Sziirkiilet/Twilight

1992 Szabad dtletek jegyzéke/List of Free Ideas (TV)
1998  Szenvedély/The Passion
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IknvoBeaia/Direction: Ken Loach Zevapro/Screenplay: Paul Laverty
Owroypagia/Cinematography: Chris Menges Movtd{/Editing:
Jonathan Morris'Hyo¢/Sound: Ray Beckett, Kevin Brazier Movatkr}/ Mu-
sic: George Fenton KaAMexvikn) SievBuvon/Art Direction: Grant Arm-
strong Ixedaopog mapaywyn¢/Production Design: Fergus Clegg Ko-
otoUpa/Costumes: Sarah Ryan Mapaywyoc/Producer: Rebecca
0'Brien Mapaywyn/Production: Sixteen Films, UKT. +-44 2077340168
rebecca@sixteenfilms.co.uk www.sixteenfilms.co.uk & Why Not Produc-
tions, France contact@whynotproductions.fr www.whynotproductions.fr
& Wild Bunch, France charaton@wildbunch.eu www.wildbunch.biz & Les
Films de Fleuve, Belgium desk@lesfilmsdufleuve.be & Urania Pictures,
Italy & Tornasol Films, Spain www.tornasol-films.com & Alta Produccién,
Spain www.altafilms.com 35mm Eyypwpo/Color 109’

HBomouoi/Cast: Andrea Lowe (Rachel), Mark Womack (Fergus), Stephen
Lord (Steve), John Bishop (Frankie), Geoff Bell (Walker), Talib Rasool
(Harem), Craig Lundberg (Craig), Trevor Williams (Nelson)

EMnviki Stavopn/Distribution in Greece:
Spentzos Films - Epprvn Manadaxn/Irini Papadaki
T.4+302103839463 F. 4302103821438 spentzos@otenet.gr

Naykdopa ekpetdAievon/World Sales:
Wild Bunch, France - Carole Baraton
T.+33153015020 F. +33 153015049
cbaraton@wildbunch.eu www.wildbunch.biz

T'ewnBnke 0 1936 oto Navitov g AyyAiag kat omovdace vopka otnv
08pdpdn. n mpayTn Tou eydou Ko Tawia ftav to Oyt ddkpua yiaty T(01
70 1967, v 10 1969 aknvoBémae To Kes, mov Bewpetal mhéov wg pia amo
TIC ONUAVTIKOTEPE Tawieg Tou Bpetavikol kivnpatoypdgou. Tig endpeveg dbo
dekaetiec 0 AdouTc ouvéxioe va douhelel oty TAedpaon Katva Kdvel Tawieg
VIOKIHAVTEP Kal puBom\aciag, Twv omoiwv 6w 1 Slavopr ftav meviypr. Ené-
otpeYe BptapBeutikd T dekaetia Tov ‘90, pie pua olpd MONTIKG OTPATEE-
VOV TAVIGV KOWWVIKOU pealtapiod ou anéomaoav oMd oleBvr BpaBeia kat
Tov Bahav oto mdveov Tw peydhwv Eupwmaiwv oknvoBetav.

He was bornin 1936 in Nuneaton, England and studied Law at Oxford. He made
his feature debut, Poor Cow, in 1967, and with Kes (1969) he directed what is
today celebrated as one of the most superb British films ever made. The fol-
lowing two decades Loach continued working both in TV and as a feature film-
maker, making fiction and documentaries, although his films at the time were
unsuccessfully distributed. He made a stunning comeback in the 1990s, with
aseries of politically engaged films of social realism that won numerous inter-
national awards and established him as one of Europe’s great directors.

EmAexnikn @i\poypapia/Selected Filmography
1967  Poor Cow/Oyx1 6dkpua yia T T{oL

1969  Kes

1991 Riff Raff

1994 Ladybird, Ladybird

1995 Land and Freedom/I' kat eAeuBepia

1996 Carla’s Song/To Tpayotdi tne Kaphag

1998 My Name 1s Joe/To dvopd pou eivat TCo

2002 Sweet Sixteen

2003  Ae Fond Kiss/Eva pugepd @ik

2006  The Wind that Shakes the Barley/0 dvepog mou kouvd to kpiBdpt
2009  Looking for Eric

2010 Route Irish

Route Irish #
[IpAavéEikog Spouoc]

Mey. Bpetavia-Tahhia-ltaia-BéAyto-lomavia/ UK-France-Italy-Belgium-Spain 2010

0 Dépykoug ki 0 DpavkI wawploTnkav TV TIPWTN TOUC Pépa aTo ayoleio oTig apyé TG dekaetiag Tov 70 aTo
AiBepmoul ki éxtote épietvay kahutepot pihol. To 2004, 0 D¢pykoug, TpwnY PN TG OTPATIWTIKAC Hovadag eldl-
kv anoatohav SAS kai vuv umaMnlog BlwTIKAG etaipeiaq aogahelag oTo Ipk, Teiel Tov Gpavki va Souéel
1adi ou otn Bayddm. Eival n teheutata Toug evkatpia va wpeAnBodv and évav ohoéva Kat o 101wTIKOmoLoUjE-
vo TioAepo. Tpia xpovia [etd, o Opavki axotwveTal LuoTnplwdws otov [phavé(iko Apdpo (mapataoukh g did-
dpoung uetacy e Mpdawng Zavng kat Tou agpodpopiov T Bayddng) kat o Dépykoug, mepihumoc, anogaailel
va epeuvAoel o b1 To Bdvato Tou pikou Tov. Emotpépel oo AiBepmoul —6mou n pévn Tou obpHaxog Elval n
00vTpo@og Tov Opdvki— kat mpoomiaBel va mahéwel e 60a éyouy ouuBeL.

Ferqus and Frankie met on their first day at school in Liverpool in the early 19705 and have been best friends ever
since. In 2004, Ferqus, an ex British Special Air Service man and now a private security contractor, persuades
Frankie to join his security team in Baghdad. It's their last chance to profit big from an increasingly privatized war.
Three years later, Frankie gets mysteriously killed on Route Irish (nickname for the road from the Green Zone to
Baghdad airport) and Ferqus, grief-stricken, decides to investigate his friend's death on his own. He returns to
Liverpool — where his only ally is Frankie's partner — and tries to cope with all that has happened.

Kev Adoutg
Ken Loach
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*  Amigo

HMA/USA2010

0 Tov 2é1h¢ yupvdel To pohot miaw oto 1900 kat oty katoyr Twv Oikimmiviev and Toug Apeptkavolc, mapan-
AiCovrag autd To MapayvwpIoLEVO 1TOPIKO Yeyovdg e T abyypovn Katdotaon oto Ipdk kai 10 Agyaviotdy. O
oKnvoBéTng ivet Lta oagr, lavyr Kai GpapiaToupyIkG evolaGEPOUaa EIKOVA Kat avahuon TG ajlepIKaviKig amol-
Kiokpatiag, ahd kat Tou Aavdvovtog umeptahiopiod Tou kapakTipide Kamoloug amd Toug MoAéoug T¢ ywpa, H
Tawia eoTidel atny katoyr evog UKpo aypoTiKol Xwplod amd Hia dipolpia ALeptkavav oTpaTILTAV. Me entke-
oadic évav aeBdayiio yépovia, Tov omoio ot Névkndeg amokahodv «Apiyko», ol xwptkol avayka{ovtal va avijie-
Twnioouy aut Ty vn mapouoia mou Toug emBAMeL kavovec, TV amaybpeuan TG Kukhogoplac, ahhd Kat IKpég
amomelpeC mpog Tov EKONHOKPATIONO. AMA 1) TII0 0navTIKY] 0XEOn 0TV Tawia eival eKeivn Tw YWPIKWV e [ia
ENAVAOTATIKY opdda mou Nyettar g avtiotaong oty katoyn. O adehpdg Tou Apiyko eivat o apynyoc g, o be
Y10¢ T0 (edyel yla va mdel va moheprioet Kt autog e Toug avtdptec, Eral, o Apiyko Bpioketal o€ pia Slapkr €0w-
TEPIKI| GUYKPOUON AVAILEDQ OTO TI £VaL 0WOTO YI0 TO YWPLO KA TIC CUVETIELEG TIOU AUTO £XEL LA TV OLKOYEVELd Tov.

John Sayles winds the clock back to 1900 and the US occupation of the Philippines. Sayles finds many parallels
behind this little-remembered event in history and current events in Iraq and Afghanistan. As always, he provides
a dlear, lucid and dramatically compelling portrait and analysis of American colonization and the latent imperi-
alism behind some of its wars. The film revolves around the occupation by a squad of US soldiers of a small, rural
village. Headed by a respected elder, whom the Yankees refer to as “Amigo," the villagers are forced to deal with
this foreign presence as rules are set, curfews introduced and small attempts at democracy initiated. But the most
significant tension in the film lies in the village’s relationship with a rebel group leading the resistance to the
occupation. Amigo’s brother is the rebel leader, and his son runs off to join them, so he constantly finds himself
torn between balancing what is right for the village and what this means to his family.

Tlov XéIN¢
John Sayles

. D#
S 118

IknvoBeaia-Levapio/Direction-Screenplay: John Sayles Qwroypa-
(ia/Cinematography: Lee Briones-Meily Movtd{/Editing: John Sayles
‘Hyo¢/Sound: Judy Karp Zyediaopdc mapaywync/Production De-
sign: Rodell Cruz Mapaywyoc/Producer: Maggie Renzi Mapa-
ywyn/Production: Anarchist's Convention Films, USA
maggie@anarchistsconvention.com & Pinoy Pictures Inc., USA

35mm ‘Eyypwpo/Color 128’

HBomotoi/Cast: Joel Torre (Rafael), Garret Dillahunt (AvBumohoyaydg Ko-
ptov/Lieutenant Compton), Chris Cooper (2tpatnydc Xdpvreikp/Colonel
Hardacre), DJ Qualls (Zeke), Jemi Paretas (Zuniga), Rio Locsin (Corazon)

Naykdopa ekperdAhevon/World Sales:
Rezo, France

Alba Fouche

T.+33 14246 4630 F. +33 14246 4082
festival@rezofilms.com www.rezofilms.com

lewiiBnke oto Xkevéktavt e Néag Yopkne. Evag amd toug onpavrl-
KOTEPOUC AVeEApTNTOUC AplepKavoUC 0KNvoBETES TwV TeheuTainv TpId-
VTa xpovwy, éxelypayel pubiotoprpata, dinyApata, Beatpikd épya kat
KIVNHaTOYPaQIKG Gevapta. Me Tig Tatvieg Tou éyel ouppetaoyel oe diebvi
@eoTIBAA avd Tov Kdapo, eva éxel mpotabei duo popéc yia Ookap Zeva-
piov (Movayikd aatépl, ¥dpi Tou mdBouc). To 2007, o TCov Zé¢ fitav o
enttipo kaheapévog Tou 48ou DeaiBdl Kivnpatoypdgou Beaoahovikng,
kata m ddpketa tou omoiou hape tov Xpuad ANé§avdpo yia v mpo-
0(0pd TOV 0TOV TAYKOOHLO KVnpaToypdgo.

He was born in Schenectady, New York. One of the most celebrated in-
dependent American directors of the last three decades, he has also au-
thored novels, short stories, plays and screenplays. He has taken part in
many international film festivals, and he has received two Oscar nomi-
nations for Best Screenplay (Lone Star, Passion Fish). In 2007, the 48th
Thessaloniki International Film Festival paid tribute to John Sayles’s work,
awarding him the Golden Alexander for his contribution to world cinema.

O\poypagia/Filmography

1980  Return of the Secaucus 7/0t 7 amd to Secaucus
1983  Lianna/Midva

1983 Baby It's You/Eio' €00, pwpd pou

1984  The Brother from Another Planet/Am6 dAo mavijt
1987  Matewan/Matwpévn Apepiki

1988  Eight Men Out/Oktw maikteg é§w

1991  City of Hope/n moAn g ehmidag

1992 Passion Fish/¥apt o mdBoug

1994 The Secret of Roan Inish/To puatiké Tou Poav Ivig
1996  Lone Star/Movay1ké aotépt

1997 Men With Guns/Avtpe pie Ta 6mha

1999  Limbo

2002  Sunshine State/nNi6Aovotn moAeia

2003  (asa de los babys

2004 Silver City/¥ngtoe Mayxkep... daykwto

2007  Honeydripper

2010 Amigo
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IknvoBeaia-Zevdpio/Direction-Screenplay: Michael Winterbottom
Owroypaepio/Cinematography: Ben Smithard Movra{/Editing: Mags
Amold, Paul Monaghan ‘Hyo¢/Sound: Will Whale Mouetkiy/Music:
Michael Nyman Kootoupia/Costumes: Celia Yau Mapaywyoi/Pro-
ducers: Andrew Eaton, Melissa Parmenter Mapaywyr/Production:
Revolution Films, UK T. +44 207 566 0700 F. +44 207 566 0701
sophie@revolution-films.com www.revolution-films.com

HDCAM Eyypwpo/Color 107

Me toug/With: Steve Coogan (Steve), Rob Brydon (Rob), Rebecca John-
son (n a0uyog Tou Popn/Rob’s wife), Claire Keelan (Emma), Margo Stil-
ley (Mischa)

Eivat pakpdv o mhéov moAimAeupog Kat mapaywyikog oknvoBétg otov
Bpetavikd kivnpatoypdpo orfjpepa. evibnke to 1961 oto Mmhdk-
pmepv. Apou amogoitoe amd v 0§popdn, amoldaoe Kvnpatoypdpo
yla éva xpovo, omou, omwe Méet o idtog «épaba va kpatdw TV Kdpepa kat
v TTOTAK TA 0WOTA KOUMIA». T GUVEELD EPYAOTNKE WG EPEUVTAG Kl
povtép oty Aedpacn. To 1983 Tou avatébnke n mpwn oKNvoBETIKN
Tou 6ouleld. Ot Kivnpatoypagikég Tov Tawieg éxouv matytei o€ iebvi ge-
otipah, avdpeod Toug Ta geotiBAA Kavvav, Bepolivou kai Lavtave, evew
£xouv \aBet kat moMa Bpapeia, petal twv omoiwv T Xpuor ApkTo yia
10 210 advopa Tou kdapov (2003) kat v Apyvpr} Apkto (Kahitepng
TknvoBeoiac) yia to 0 dpduog yia to lkovavtdvagio (2006) oo DeotiPaA
Bepohivou.

He is by far the most versatile and prolific director currently working in
the British film industry. He was born in 1961 in Blackburn. After grad-
uating from Oxford, he spent a year on a film course “learning how to
hold a camera and push the right buttons” before moving into research
and editing for television. His first directing assignment came in 1983.
His feature films have been presented in numerous festivals including
Berlin, Cannes and Sundance and he has won many awards, among
them the Golden Bear for In This World (2003) and the Silver Bear Award
(Best Director) for Road to Guantanamo (2006) at the Berlin IFF.

EmAextikn @i\poypapia/Selected Filmography
1990 Forget About Me
1995  Butterfly Kiss/To @u\i tng metahotdag
1996 Jude
1997 Welcome to Sarajevo/Kaha i\@ate oto ZepdyeBo
1999 Wonderland/n xwpa twv aupdtwv
2000 The Claim/2ta xpdvia Tn¢ amnoTiag
2002 24-Hour Party People
2002  In this World/Zta obvopa Tou K6opou
2003  Code 46/Kwdikoc 46
2005 Tristram Shandy: A Cock and Bull Story/
Tpiotpay Zdvti: Mia wotopia yt' aypioug
2006 The Road to Guantanamo/0 6p6poc yia o Mkouavtdvapo
2008 Genova
2010 TheKiller Inside Me
2010 The Trip/To tagiét

The Trip *

[To ta&idt]

Mey. Bpetavia /UK 2010

To Taéidr eivan pia autoayédia mepiynan g Bopetag Ayyhiag mou gépvet Eavd padi Toug dnuoeilels Kwpikolg
213 Kovykav kat Poun Mmpéwvtov. Otav To €vBeTo payelpikig ywaTrg KuplakdTikng egnuepida avabétel atov
2TIB va kGvel TR KpITIKN ftag oelpdg eotiatopiwv, autdg amo@aciCet va ouvoudael T TEpMVOV LETA TOL WPEAiIoU
Kal va opyavaoel éva Tagior otn Bopeta Ayyhia padi pe v Apepikavi oin tou, Adtpn Tou Kahou gayntov. Otav
0l ekelvn amopaoiCel va Tov aprioel kat va ematpépel otig HIA, o 2B Bpioketal Twpa avTipétwog e pia
Boopdda povayIkwy yevudtawy, Kin ahiBela eival 61t dev 1o €lye pavtaatel étot. AmpoBupa, TnAepwvel atov Popn,
10 Hovadiko oo mov motelel 6Tt Ba unopel va elval dlabéalyio. O Poun, mou be Aéet moté o1 o' éva kepaojévo
yela —m6oo {AMov E€l— oupeaVEl, KI 0 QU0 TOUG SEKIVODY il JIa IEPITETELT YEUOIWWaTaC,

The Trip is an improvised tour of the North of England reuniting comedy favourites Steve Coogan and Rob Brydon.
When Steve is commissioned by the food supplement of a Sunday newspaper to review half a dozen restaurants, he
decides to mix work with pleasure and plans a trip around the North of England with his food loving American girl-
friend. But when his girlfriend decides to leave him and return to the States, Steve is faced with a week of meals for
one, not quite the trip he had in mind. Reluctantly, he calls Rob, the only person he can think of who will be available.
Rob, never one to turn down a free lunch (let alone six) agrees, and together they set off on a culinary adventure.

EN\nvikiy Siavopy/Distribution in Greece:
Filmtrade

Baoihng Zoupandc/Vassilis Sourapas
T.+302106981083 F. +30210 6983 430
vassilis@filmtrade.gr www.filmtrade.gr

Naykoopma experdAlevon/World Sales:
Goalpost Film, UK

Jessie Magnum

T. +44 207 585 3230 F.+44207 5853230
jess@goalpostfilm.com www.goalpostfilm.com

Mdik Ouivteppumotop
Michael Winterbottom
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Avouytoi OpiCovteg / Thessaloniki IFF-2010

17\ TavTo Oeotipal Kivnpiatoypapou Oeoaalovikng Avoiye Ti mopTeq Tou 0To dle-
Bur kvnuatoypagikd ywpo to 1992, 10 Koo ¢ Beaaalovikng Wapile yia
MW @opd, padi e TI Taieg Tou dlaywvioTiko Kal Tou eMnvikod Tipo-

ypaupatog, To Tripa Twv Néwv Optloviav. Onwg amokdAuTTe To GVoud Toug Kal 6w

Ba amodeikvuav otn ouvéyela, ot Néot OpiCovreg amokdhuypav évav Ayvwato Koo Kal

€gepav Toug Beatéc oe enaor e eva owvepd, ato omoio dlagopeTikd dev Ba elyav mpo-

0Baon — éva awepd avaTpemTIK Ki eVAMAKTIKO, oL Toug Tagiogue ae MoNUTILEC OmTl-

KOGKOUOTIKEC elmelplec.

2ye00v 000 dekaetiec petd, kat ot Néot OpiCovreg dev éxouv mahwoe! — avTIBETw,

OUYXpoviCovTal kat ouvddouv (1 TV EMKAIPOTNTA, EMEKTENVOVTAC aKOLa TIEPLO00TEPD

T0€bi0 TOUG Kat alomotwvTag T avekTiunTn elmelpia Twv mepaopevawy Xpovay. (¢

Avotytot OpiCovtec mia, QviyveloLY 0€ KPUHIEVES YWVIEG TOU TAQVATN KIVUaTOYpa-

(QIKEC TaIVieg, Tou e T atyr, TV atoBryTikn Toug TAun kai Ti kaipteg Bepatikeg Toug

emhoyéc, TomoBetodvTal kai lekdikoly i EexwploTr B¢on oTo 0byXPOVO Kivnpd-

T0yPAQIKG TAi010. Av Kat HovadIkeg oe Upog Kal KIVUATOYPAQIKr TPOOEyyion, 01 Tal-

vieg mov amapriCouv To Mpdypappa ouvdovTal e Evav Koo mapovopaoty;: T O

€0pUVON Twv 0piwy Kai Twv Tpoadokiwy Tou Beatr, T (Uuwon T aviinyng Tov/ng

TG évat véo, olyypovo Tpomo Béaonc kat GlaAdyou pie T eIKova.

2r¢Tawiec v Avorytav Opi(oviwy Tinota dev elvar ddopiévo, mépa amé Ty avd-

VKN Y1 EMKOWVWYIaL O€ it Koty TAE0on KaANTERVIKWY ElpapiaTiop@y, avadnTioewy

Kall KaTaKTAoEwy. 2T avolytd, GA\waTe, Ta TAvTa €lval Lia MEPIMETELR YeHATn ava-

Tpoméc. Me xapd aag kahwoopilw OTIC VEEC, ampOEVEC MEPIMETELES TwV AVOIYTOY

Opoviwv — elyopat va Tic amoavoeTe!

Angfron Eimiéng



Thessaloniki IFF-2010 / Open Horizons

twas when the Film Festival opened its doors to the international film scene in

1992 that Thessaloniki audiences first became acquainted with the New Horizons

program, appearing alongside the International Competition and Greek Film seg-
ments. As their name indicated and as they would go on to show, New Horizons re-
vealed an unknown world and brought filmgoers in contact with a kind of cinema
to which they would never otherwise have access — an alternative, subversive cin-
ema that offered them valuable audiovisual experiences.

Two decades later, New Horizons are no older — in fact they're keeping up with the
times, expanding their range and making the most of the invaluable experience of
previous years. Renamed Open Horizons, they scour the world for films which,
through their sharpness of vision, their aesthetic daring and their topical choice of
subject matter, lay claim to a special place on the map of contemporary cinema.
Though unique in their style and their cinematic approach, the films that make up
this segment are linked by a common denominator: the broadening of the limits and
the expectations of the viewer, and the molding of his/her perception towards a new
way of seeing and conversing with images.

In the films selected by Open Horizons, nothing can be taken for granted besides
the need for communication along a joint course of artistic experimentation, inquiry
and achievement. After all, out in the open sea, everything becomes an adventure
full of unexpected turns. I'm happy to welcome you on the new and unpredictable
adventures of Open Horizons — I hope you enjoy them!

Dimitri Eipides
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% Aardvark

[AapvtBapk]

HNA-Apyevtviy / USA-Argentina 2010

To AapviBapk eivar mBavotata n mpwn Tawia puBomaoiag e MpwTaywvIOTH €vav ek yevetrig Tupho. 2" éva poro
Baalopévo o mpoawnk Tou (otopid, 0 Adpt Aobig umodiETal évav Hovayiké Gvtpa mou éyel Bepameutel amo
Tov aAkooNop6 Kat o Ydyvet yia ataBepdtnta otn (wi Tou. Otav ypdgetal o¢ fita axadnia Ciou-Cftoou, o Adpt
avamtuooel atevy GiAia e Tov veapd ddakahd Tou, Ntapev, avBpwmo Twv dkpwv Kat Twy katayproewy. Kadac,
6lw¢, Byaivouy oty em@dvela kamoleg avnouyaoTikéc Aemopépeleg g (wng Tou Ntdpev, o Adpt Bpioketal kat
TN 6vOg, Kal paNoTa €XOVTag va avTILETWTOE TI OUVEMELEC Jiag QpIKIaaTIKig mpdéng Bia.

Aardvark is perhaps the first narrative film to star a man blind since birth. In a role inspired by his own life,
Larry Lewis plays a solitary man recovering from alcoholism and working towards stability. When he joins a
Jiu Jitsu academy, he finds a close friend in his young, hard-partying instructor, Darren. But, as disturbing
aspects of Darren’s life are revealed, Larry soon finds himself alone and faced with the consequences of a hor-
rific act of violence.

FisChefo Kitdo Zakoupdt
Kitao Sakurai

IknvoBecia-Levapio/Direction-Screenplay: Kitao Sakurai Qwro-
ypagia/Cinematography: Aaron Kovalchik Movta{/Editing: Luke
Lynch 'Hyo¢/Sound: Jason Candler Mouatkr/Music: Fall On Your Sword
Ixedraopog mapaywync/Production Design: Ana Cambre Napa-
ywyo¢/Producer: Andrew Barchilon apaywyn/Production: Naked
Faces, USA aardvark@nakedfacesfilm.com www.nakedfacesfilm.com
Zupnapaywyn/Co-production: Filmy Wiktora (Argentina) & Kasum-
ifilms (USA) HD Cam ‘Eyxpwpo/Color 80

HBomouoi/Cast: Larry L. Lewis Jr., Darren Branch, Jessica Elizabeth Cole

Bpapeio/Awards:
Eid1kr Mveia Kahotepng Mpoytng Tawiag Meydhou Mikoug /
Special Mention for Best First Feature - Locarno FF 2010

Naykoopia experdevon/World Sales:
FiGa Films, USA

T.-F. +1323258 5241
contact@figafilms.com

www.figafilms.com

lewnBnke oty Kivouykaoa tng Lamwviag. n okoy£veld Tov oUvTopd pe-
Takopuoe oto KhjBhavt tou Oxdto, dmou o Kitdo Eekivnoe amé madikn
nAIKia TV Kapiépa Tou w¢ nBomotdc. 110 AUKELD OKNVOBETNOE APKETEC Ui
KpoU priKoug Tawieg pe Ti omoieg ta&idePe o’ Ghov Tov KOO0 WG Evag am’
T0UC veOTEPOUC Slaywvi{opevous oknvoBéTes o€ oA geoTBal. ta 18
T0U 1AKOYE TIC OTIOVGEC TOU Kall PeTakopoe atn Néa YOpkn, omou ep-
yaotnKe eviatika we BonBo¢ oknvi¢ Kat oknvoypdpog aTny omepa mpo-
T00 0TpéYEL To evllagépov Tou otn dieuBuvon pwtoypagiac. Me v
1616 Ta tou SlevBuvt PwToypagiac ouppeteixe ot PpaBeupévn Tat-
via g PdiPovao-avyk You Won't Miss Me. To AapvtBapk ivat n mpetn
TOU peydou prkoug Tawvia.

He was born in Kinugasa Japan. After moving to Cleveland Ohio, he be-
gan his career as a child actor. In high school he directed several short
films, allowing him to travel the world as one of the youngest compet-
ing filmmakers in various festivals. At the age of 18 he dropped out of col-
lege and moved to New York, working extensively in Opera staging and
set design before turning his focus to cinematography. Most recently as
a cinematographer, he photographed the Gotham Award winning fea-
ture You Won't Miss Me, directed by Ry Russo-Young. Aardvark is his de-
but feature film.

O\poypagia/Filmography
2010 Aardvark
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Agua friade mar ¥

[Kpvo vepo tng BdAacoac / Cold Water of the Seal

IknvoBsoia-Levapio/Direction-Screenplay: Paz Fabrega Qwto-
ypagia/Cinematography: Maria Secco Movtd{/Editing: Nathalie
Alonso Casale 'Hyo¢/Sound: Fernando Soldevila KaAhireyvikn 6t-
€0Buvon/Art Direction: Marielos Cordero, Dominique Ratton Perez
Napaywyoi/Producers: Jean des Foréts, Paz Fabrega, Fernanda del
Nido, Els Vandevorst Napaywyn/Production: Temporal Films, Costa
Rica & Les Films du Requin, France T. +33 14387 1562 F. +33 1 4387
3472 desforets@lesfilmsdurequin.com www.lesfilmsdurequin.com Zv-
pmapaywyn/Co-production: Tic Tac Producciones (Spain) & Isabella
Films (The Netherlands) & Primienta Films (Mexico)

35mm Eyxpwpo/Color 83

HBomouoi/Cast: Lil Quesada Morta, Montserrat Fernandez, Luis Carlos
Bogantes Zamora

Bpapeia/Awards:
Bpapeio VPRO Tiger / VPRO Tiger Award - Rotterdam IFF 2010

Naykdopa ekperdAhevon/World Sales:
Films Boutique, Germany

T.+49 306953 7850

F.+49306953 7851
info@filmsboutique.com
www.filmsboutique.com

T'evvriBnke T0 1979 ato Lav Xooé ¢ Koota Pika. Tmobdace apyika ow-
Toypagia kat dnpootoypagia kai 0Ty cuvéela poitnae otn Zyohn Ki-
vnuatoypagou tou Aovdivou. Me to Temporal, Truyakr Tng epyacia oty
2xoMj Kivnuatoypdgou, ouppeteiye oto dlaywvioTikd Tuipa moMwv
O1eBvav peotiPal. n dedtepn pikpoL pikoug Tawia g, Cuilos, ékave
TIPELEPQ 0TO OlaywvioTIKO THIpa Tou DeotiBAA Tou Aokdpvo kal mpo-
BAqBnke o€ dMa 25 diebvr peatiBdl. To Kpdo vepd ¢ Bdracaac, n
TIPWTN TG Heydou prikoug Tawia, avamdyBnke oto epyaotrplo Binger
Filmlab kat oo epyaotiipto oevapiou Tou Ldvtave. n Tawia képdioe 10
BpaBeio Arte oto epyaotrplo Tou Mmouévog Alpe¢ kat ftav gwvahiot oto
Sundance/NHK 2008.

She was bornin 1979 in San José, Costa Rica. She studied Photography
and Journalism before going on to the London Film School. Her gradu-
ation film, Temporal, was in competition in many international festivals.
Her second short film, Cuilos, premiered in 2008 in the international com-
petition of Locarno and screened at 25 other international festivals.
Cold Water of the Sea is her first feature. The film was developed at the
Binger Filmlab and at the Sundance Screenwriters Lab. It won the Arte
Award at the Buenos Aires Lab and was a finalist for Sundance/NHK
2008.

O\poypagia/Filmography

2006 Temporal (up/short)

2008  Cuilos (py/short)

2010 Agua fria de mar/Cold Water of the Sea

Koova Pika-Tahhia-lomavia-OAavdia-Me€ikd / Costa Rica-France-Spain-The Netherlands-Mexico 2010

H Mapiéva kat o Podpiyo gtdvouy otn vétia aktr Tg Koata Pika otov Eipnvikd Qkeavo yia va mepaaowy Tig mpw-
TOPOVIATIKEG Olakomég Toug. Exel yvwpiCouv Ty emtdypovn Kapiva, n ool Toug Méel TL éguye an’To omitt TG
eneldn o Belog ¢ Ty kakamotovoe aegovahikd. To Ceuyapt amoaoiCel va mepdogl ekel T viyta katva avalni-
oouv Borfela To mpwi. Opwg 6Tav {nuepwvel, To Kopitat éxel eapaviotel Kai dexddeg dnhntnpicdn Bardoala
oid1a éyouv Byel ot akr e§artiag Twv aouVRBIOTWY YUKWV PEUATWY.

On New Year's holidays, Mariana and Rodrigo drive to the remote south Pacific coast of Costa Rica. There they find
seven-year-old Karina, who tells them she ran away from home because her uncle touches her. They decide to
stay the night and try to find help in the morning. But by dawn, the girl is gone and hundreds of poisonous sea
snakes swim out of the water due to unusual cold currents.

Nag Odunpeya FisChefo
Paz Fabrega
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2 Der Kameramorder

[O 6oAo@ovog pe TV Kapepa / The Cameramurderer]

Avotpia-ENBetia-Ovyyapia / Austria-Switzerland-Hungary 2010

H Zovia xet Bpet ato mpoowo Tou Topdg Tov diko g mapadetoo. Ma tov Topdc, dpw, o krmog g Eéu Bpi-
OKETaL O€ 0 amopiakpuaévn emapylakr TomoBeota, atny 6xBn T 6popeng Aiwvng O¢pto. Exel mepiyiévouy Toug
mahiolg eikoug Tou Topdg am' T Biéwn, Tov Xévpry kat v EBa, yia va mepdoowy padi 1o 2apBatokbplako Tou
Maoya. O Eéyvolaateg dlakomeg ato ebubhiakd mepiBaNov g Aivng emokidloviat abvtopa ar' Ty eidnon ot
Tplamaidid amd To yerroviké xwptd ayvootvtal. KaBeg n éviaon auédvetal, n mapéa dev pmopet ma va kpatrael
Toug Thmoug kat ot «@iot» apyiCouv va defyvouv To mpaypaTikd Toug mpdowo. H EBa kai o Xévpty kavouv dlap-
k¢ oyohia mou khoviCouv Ty epmotoalvn TG 26via otov Topdg. Dot ouv kATl va Kpiwouwy, ahhd kavelc Toug
dev umoiddetar ig mahiég mnyéc mou kpoBovral kdtw am' Ty emedvela.

Sonja has found her own heaven with Thomas. However, for Thomas the Garden of Eden is located in a remote
piece of the countryside, on the shore of beautiful Lake Ferto. They are expecting Thomas'old friends from Vienna,
Heinrich and Eva, for an Faster weekend visit. However, what starts out as a relaxing weekend in an idyllic envi-
ronment is overshadowed by the news that three children have gone missing from the neighboring village. As
tensions increase, appearances cannot be maintained and the “friends” start showing their true colors. Fva and
Heinrich keep making comments that unsettle Sonjas trust in Thomas. They all have something to hide - but
none of them is aware of what old wounds lie just beneath the surface.

FisChefo Popmept Avipidv Mo
Robert Adrian Pejo

IknvoBeoia/Direction: Robert Adrian Pejo Zevapio/Screenplay:
Robert Adrian Pejo, Agnes Pluch, Giinter Pscheider, factopévo oto pv-
Biotépnpa tou/based on the novel by Thomas Glavinic @wtoypa-
¢ia/Cinematography: Gergely Pohdmok Movtd{/Editing: Loredana
(ristelli'Hyo¢/Sound: Joe Knauer Mouaki)/Music: Peter von Sieben-
thal KaA\itexvikn SievBuvon/Art Direction: Csaba Stork Napayw-
yo¢/Producer: Andreas Hruza Mapaywyn/Production: Lotus Film,
Austria & AV-Medienbiiro, Austria Zupmapaywyi/Co-production:
Cobra Film AG (Switzerland) & Mythberg Film (Hungary)

35mm ‘Eyypwpo/Color 95’

HBomotoi/Cast: Dorka Gryllus (Sonja), Ursina Lardi (Eva), Andreas Lust
(Heinrich), Merab Ninidze (Thomas)

Bpapeia/Awards
Bpapeio Kahutepou Zknvobétn /
Best Director Prize - 42nd Hungarian Film Week

Naykdopa ekperdAhevon/World Sales:
Lotus Film, Austria

T.+43 17863387

F.+4317863387 11

office@lotus-film.at

www.lotus-film.at

T'ewvriBnke otn Poupavia to 1964, ala n otkoyéveld Tou petavdoteuge
oty Auotpia to 1972. Ze nhikia 13 xpovwv Eekivnoe va kdvel pkpol pi-
Koug Tawiec, ot omoie¢ mapouatdotnkav o€ diebur epacttexvikd geoTiBAA.
1 HiKpoU prkoug Tawvia tou Crescendo (1986) képdioe o BpaBeio e Eva-
ong Epacttexvwv 2knvoBetav Auotpiac. Agol omovdace Mnyavohoyia,
OLVEXL0€ e Beatpikég kal Kvnpatoypagikés omovdé. Exel oknvodetr-
01 TOMA VTOKIPQVTED KI EYEL OUVEPYAOTEL O€ THAEOTTIKEC OELPEC. Iy Bev-
Tepn peydhou prikoug Tawia tou Dallas Among Us, mapouaidotnke oto Ma-
vopapatov eotal Bepohivou T0 2005 Kat 070 SlaywVIOTIKG THAA Tou
OeotiBal o KaphoBu Bapu.

He was born in Romania in 1964 butimmigrated to Austria with his fam-
ily in 1972. At age 13 he started making short films which screened at
various international amateur film festivals. His short feature Crescendo
(1986) won the main award from the Association of Austrian Amateur
Filmmakers. After studying Engineering, he took a course in Theater
and Film Science. He has directed various documentaries and he has
worked for TV series. His second feature for the big screen, Dallas Among
Us, was screened in the Panorama section at Berlin and in competition
at the Karlovy Vary IFF in 2005.

O\poypagia/Filmography
1993 Ruzs/Lipstick
1995  Der Weg nach Eden/The Road to Eden (vtok/doc)
1997 R.LP.Rest in Pieces (vtok/doc)
2005 Dallas Pashamende/Dallas Among Us/
To wpt0 Twv TOlyyAvwy
2010 Der Kameramdrder/The Cameramurderer
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The Imperialists Are Still Alivel *

[OuiumeplaAioTéq eival akopa {wvtavoil]

IknvoBeaia-Levapto/Direction-Screenplay: Zeina Durra Qwroypa-
@ia/Cinematography: Magela Crosignani Movra{/Editing: Michael
Taylor 'Hyo¢/Sound: Mike Guarino KaAhirexvikn S1euBuven/Art Di-
rection: Chris Trujillo Ixedraopoc mapaywyn¢/Production Design:
Jade Healy Kootoupa/Costumes: Ciera Wells lapaywyoi/Producers:
Vanessa Hope, Zeina Durra Mapaywyn/Production: Hi, Jack Films, USA
vwexpress@gmail.com www.theimperialistsarestillalive.com
Zupnapaywy/Co-production: Corniche Pictures (UK) & Goldcrest
Films (USA) & Tax Credit Finance (USA)

35mm ‘Eyypwpo/Color 91’

HBomotoi/Cast: Elodie Bouchez, Jose Maria de Tavira, Karim Saleh,
Rita Ackerman, Marianna Kulukundis

Bpapeia/Awards:
Bpapeio Kahotepne Mpwng Tawiag /
Best First Feature Award - Warsaw IFF 2010

Naykoopia ekperdAhevon/World Sales:
IFCFilms, USA

Dan Goldberg

T.+1646 2737200

F.+1646 2737250
dgoldberg@ifcfilms.com

www.ifcfilms.com

‘ENape mruyio otic Optevtahiotiké Zmoudég amé to MavemoTipio g
08popdng kat ékave petamtuyiakd otov Kivnpatoypdgo otn 2o Te-
xvav Tisch Tou Mavemotnpiov e Néag Yopkng. n BpaBeupévn mruyiakn
¢ Tawia The Seventh Dog mpoBNiOnke o meploodtepa amo €ikool pe-
oTIBAA ¢ 6hov Tov KOG0. 1) MPyT Heyahou pkoug Tawvia e The Im-
perialists Are Still Alive! ixe ouppetaoyel oto Berlinale Talent Campus to
2006 kat ékave mpeptépa 010 OeotPah tov Ldvrave o 2010. Tnv me-
piodo autr etowpade m debtepn Tawia Tg kabeg kat AMa kaMegvikd
MPOT(eKT.

She received her BA in Oriental Studies from Oxford University and an
MEFA from NYU's Tisch School of the Arts Graduate Film Program. She
graduated with the award-winning thesis film The Seventh Dog, which
went to over twenty festivals around the world. Her script for The Impe-
rialists Are Still Alive! was selected for the Berlinale Talent Campus in 2006
and premiered in the US Competition Section at Sundance 2010. She is
currently working on her second feature and other art projects.

O\poypagia/Filmography
2010  The Imperialists Are Still Alive!

HMA/USA

H Aata, emtuyniiévn lkaaTikog mou epyddetat oto onpepivo Mavydtav, Cet pia YNoan wn, yepdtn mpiBé mapti Kak-
Artexvav, Torm pévreh kai Mpoudivec, eve mapaMnha mapakohoubel oty tedpaan Ty katdataon ot Méon Ava-
oM. H Aota paBaivet 61t o maubikog g eihoc, Odioah, éxel eGagaviatel, By amaywyrc mov QépeTat va ékave n
(IA. To 610 Bpadu, n Acta yvwpiCel Tov XaBiép, évav a¢€t Me€ikavo pormtr didaktopikod Kai §ekivd padi Tou éva
€100M0. O Xapiép Bémel Ti¢ Bewpleg ouvwplootag ¢ we mapavaikés, GLw¢ atov GIk6 TG Koopo Tinota dev elval
omwq paivetat. H (wr T Aota aviavakhd Ti¢ didpopeg e evog moAumoNTIopkol K6apou, kaBwg kat Ta imhe-
€iulaa kat o Xlo0pop Tou ouvuTApxouY aTnY KaBnuEPVOTNTA jag.

A successful visual artist working in post-9/11 Manhattan, Asya lives the life of the hip and glamorous, replete
with exclusive art parties, supermodels, and stretch limousines, while she carefully follows the situation in the
Middle East on television. Asya learns that her childhood friend, Faisal, has disappeared — the victim of a pur-
ported CIA abduction. That same night, she meets Javier, a sexy Mexican PhD student, and romance blossoms.
Javier finds Asya’s conspiracy theories overly paranoid, but nothing in Asya’s world is as it seems. Asya’ life is
reflective of the themes of cultural fusion, and the complications and humor that arise simultaneously out of
everyday life.

Zéwva Ntoupa
Zeina Durra
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 The Tree

[To 6évtpo mou P1BUupile]

TaMhia-Avotpahia / France-Australia 2010

Metd Tov Eagvikd xauo Tou atépa T, 1 oKTdypovn 26y anokahinTel éva JuoTikG otn untépa T, Ntwv: o
matépag g TG WiBupiCel 1éoa an’ta GUNA TOU TAVEIOPGOU BEVTPOU MoV OTéKeL Ofmha aTo oMttt Toug, H 2(uéy
elvat ofyoupn 011 0 TATEPAC TG Exel EMOTPEVEL YLa v POOTATEDEL TV OIKOYEVELG TOU. Z0VTopd, Ta Tpia adéhgla
G 2I6v kat n Ntwv Bpiokowy i ekeivol mapnyoptd otny kaBnouyaotiki mapousia Tou dévdpou. AN o véog
deapoc untépac-kdpn¢ Ba ametnBet otav n Ntwv apyioet va Byaivet e tov T(optC. H 21uév méetva peivel oto am-
TaK1 Tou bévtpou Kat apveftat va katéBet. Otav ta khadid apyiCouy va umaivouv oTo amitt Kat ot piCeq va Katd-
oTpégouy Ta BepleNia, To Gévipo potdlel va otnpilel T andgaon TG 21Kov, watooo N Ntwv apveftal va agroel
70 O4VTPO Va TIAPEL TOV ENEYY0 TG OIKOy&veldg T

After the sudden loss of her father, 8-year-old Simone shares a secret with her mother Dawn: her father whispers
to her through the leaves of the magnificent tree by their house. Simone is convinced that he's come hack to pro-
tect his family. Soon, Simone’s three brothers and Dawn also take comfort in the reassuring tree. But the new
bond between mother and daughter is threatened when Dawn starts dating George. Simone moves into the tree-
house and refuses to come down. With branches infiltrating the house and roots destroying the foundations, the
tree seems to be siding with Simone. Dawn refuses to let the tree take control of her family.

ZuNi Mneptutoehi
Julie Bertucelli

IknvoOeaia/Direction: Julie Bertucelli Zevapio/Screenplay: Eliza-
beth J. Mars, Julie Bertucelli, Baotopévo oto pubiotdpnpa me/based on
the novel by Judy Pascoe @wroypagia/Cinematography: Nigel Bluck
Movra{/Editing: Frangois Gédigier 'Hyo¢/Sound: Olivier Mauvezin
Mouatki)/Music: Grégoire Hetzel Zknvikd/Sets: Steven Jones-Evans
Napaywydc/Producer: Laetitia Gonzalez Mapaywyn/Production:
Les Films du Poisson, France T. +33 14202 5480 F. +33 1 4202 5472
martin@filmsdupoisson.com www.filmsdupoisson.com Zvpmapa-
ywyr)/Co-production: Taylor Media, Australia

35mm ‘Eyypwpo/Color 100’

HBomotoi/Cast: Charlotte Gainshourg (Dawn), Marton Csokas (George),
Morgana Davies (Simone)

EAnviki Stavopny/Distribution in Greece:
Nutopia

Takng Bepéync/Takis Veremis

T.+30210922 9390 F. +30 210 923 8490
tveremis@nutopia.gr

www.nutopia.gr

Naykdopa ekperdAhevon/World Sales:
Memento Films International, France
T.+33 153349020

F.+33142471124
emilie@memento-films.com
www.memento-films.com

T'evvriBnke T0 1968 kat omoudaoe apyikd Oooogia kat 0Ty cuvéEld
knvoBeoia Ntokipavtép oto Ateliers Varan tou laptotov. Epydotnke wg
BonBoc oknvoBétne mdi o€ yvwatolg oknvoBéteg omwe ot OTdp L00e-
Mdvi, Kpotog Kiohogokt, Mmeptpdv TaBepvié, K.d. £Tn ouvéxela okn-
VOBETN0E VTOKIPQVTED, TO OMOid ElYAV GNUAVTIKY EMLTUXia. 1) MG je-
yahou prkoug tawia e, Xwpic tov Otdp, anéomace moAd Otebvn
Bpapeia, mepthapBavopévou kat tou Meydhou Bpapeiou tng Emrporig
010 OeoiBal Kavvav 10 2003. To dévtpo fitav n tavia Ajéng oto getvo
OeotPa Kawav.

She was born in 1968 and studied Philosophy before being trained as a
documentary filmmaker at the Ateliers Varan in Paris. She worked as As-
sistant Director to several well-known directors such as Otar losseliani,
Krzysztof Kieslowski, Bertrand Tavernier, et. al. She then went on to di-
rect a number of documentaries, all of which proved to be a considerable
success. Since Otar Left, her first feature film, won many international
awards including the Grand Jury Prize of the Critics' Week at Cannes in
2003. The Tree was chosen as the closing film of this year’s Cannes IFF.

O\poypagia/Filmography
2003 Depuis qu‘Otar est parti/Since Otar Left/Xwpic Tov Otdp
2010 TheTree
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Winter’s Bone ¢

[ZTnVv Kapdida Tou Xelpwva]

IknvoBeaia/Direction: Debra Granik Zevapio/Screenplay: Debra
Granik, Anne Rosellini, Baotopévo oto puBiotopnpa tou/based on the
novel by Daniel Woodrell Qwtoypagia/Cinematography: Michael
McDonough Movtd{/Editing: Affonso Goncalves 'Hyo¢/Sound:
Damien Volpe Movaikiy/Music: Dickon Hinchliffe KaAArrexvikn &1-
€0Buvon/Art Direction: Jacob Ethan Bryant Zyediaopoc mapayw-
yn¢/Production Design: Mark White Napaywyoi/Producers: Anne
Rosellini, Alix Madigan Yorkin Napaywyn/Production: Winter’s Bone
Productions & Anonymous Content, USA

35mm ‘Eyypwpo/Color 100

HBomotoi/Cast: Jennifer Lawrence (Ree), John Hawkes (Teardrop),
Kevin Breznahan (pkpdg ApBoup/little Arthur), Dale Dickey (Merab),
Garret Dillahunt (Zepipnc/Sheriff Baskin), Sheryl Lee (April), Lauren
Sweetser (Gail), Tate Taylor (Satterfield)

Bpapeia/Awards:
Bpapeio CICAE - Oeat. Bepohivov 2010/
CICAE Prize - Berlin IFF 2010

Meydho BpaBeio tg Emtpomc, BpaBeio Zevapiov «Waldo Salt» /
Grand Jury Prize, Waldo Salt Screenwriting Award - Sundance FF 2010

EAAnvikn Stavopny/Distribution in Greece:

Seven ilms HMA/USA 2010

MNdwvne Apémac/Yannis Drepas o , , , , . . ,

T-F. 4302103818777 Baid ota dpn 0Capk, n dexaemtaypovn Pravalnd aneyvwatiéva Tov matépa g, o omoiog eGagaviotnke apov

drepas@sevenfilms.gr ¢Bake eyyunan o omiTt kat 10 XwpdgL TG oIKoyévelag yia va TAnpwoel Ta £600a TG MPoawpIvi¢ amoguUAGKIONC

www.sevenfilms.gr To0. Av 1) Pt dev Bpet Tov matépa g, 1 (01, ) dppwotn UnTépa Kat Ta pkpotepa adéhgta T Ba BpeBoty ato
dpouo. Omou ki av méel, 0LVaVTa €va ampoomENOTo Tefyog OlwMmC Kal ol yeftoveg O¢ deiyvouv Kapia dldBeon va

Naykoopa experalrevon/World Sales: T otnpiowy. H P Ba mpénet va oméoel Tov KdIka olwnrg Te mapdvoung Kowotntag otny omoid Cetyia va jimo-

Fortissimo FiIms, The Netherlands péga va “dea 1 OUVE'BT] oTov nm’épa mc

T.+3120627 3215F. 43120 626 1155

market@fortissimo.n| Deep in the Ozark Mountains, 17-year-old Ree is desperately searching for her father, who has disappeared after

wwwfortissimofims.com using the family home and their plot of land as security for his bail. If she doesn't find him, she, her sick mother

and her younger siblings will have nowhere left to go. Ree receives practically no support from her neighbors as
she looks for her father, meeting a steely wall of silence everywhere she goes. She has to break her outlaw com-
munity’s code of silence in order to find out what happened to her father.

T'ewviiBnke 10 1963 oto Kéwmpit{ ¢ Maoayouoétng kai omoudace Moht-
TIké¢ Emotrpeg ota mavemotipua Mmpdvraic kau ESipBoupyov. oitnoe
emiong 0to KoMéylo Texvwv ¢ Maoayouoétng Kat ékave omoudéc Kivn-
patoypdgou ot Zxohr Texvawv Tisch Tou Mavemotnpiov e Néag Yopkng.
To 2 kapdid Tov yepwva ivat n Seltepn peydhou PiKoUg Tawia T,

She was born in 1963 in Cambridge, Massachusetts and studied Politics
at Brandeis University and Edinburgh University. She also attended the
Massachusetts College of Art and completed the Graduate Film Pro-
gram atTisch School of the Arts, New York University. Winter’s Boneis her
second feature film.

O\poypagia/ Filmography

1998  Snake Feed (pp/short)

2002 Side by Side (uy/short)

2001-2003  Thunder in Guyana (ouv-oknvoBeaia/co-direction)
2004 Down to the Bone

2010  Winter's Bone

Ntépmpa MKpavik FischefO
Debra Granik Cinpmy
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2  Shekarchi

[O Kuvnyoc¢ / The Hunter]

leppavia-lpdv / Germany-Iran 2010

[upiCovrag omiti petd TV mp6agatn amo@UAAKIOR Tou, 0 AN maivel evepynikd kat dAl ot (wr}, GULETEXOVTAC
0€ OUNTAELG YIa TIG EMep)OLIEVEC EKNOYEC Kal TI¢ uaoyoelg yia abayn. Mapdho mov doulevel Bpadivég Bapdiec,
mpoanaBel va mepvd 600 MepOoOTEPO YPOVO yiveTal e TRV OUop@n yuvaika Kat Ty {ikpr Tou k6pn. M va §epu-
YeL am6 10 Gyxog TG MOANG, 0 AN €moTpépel o piia makid Tou evaoyoAnan, T Kuvijyl, 0’ éva anopepo baoog
Bopeta ¢ moAnG. H tpaywdia miTrel T otkoyévela 6tav n yuvaika tou AN, 2dpa, oxotavetal katd Adfog amo
10 Tupd Mov ekToéelel Ny aotuvoyiia evavtiov SladnhwTav. Metd amé moAwpn Kai xwpic anotéheapa mapapiovr
0T0 QOTUVOLIKO TuUa, 1) avadiTnan T ayvooupievng ypovng kopng Tou éxel @pIKTd Thog, whwvtag Tov ANl
0T0 GKpa.

Recently released from prison, Ali makes the most of his return, amidst much talk of the upcoming elections and
promises of change. Despite working nights, he tries to spend the most time possible with his beautiful wife and
young daughter. To escape the stress of urhan living, Ali retreats to his favorite pastime of hunting in the seclud-
ed forest north of town. Tragedy strikes when Ali's wife Sara is accidentally killed in a police shoot-out with
demonstrators. After a long and frustrating experience at the police station, Ali's own search for his missing six-
year-old daughter ends in horror and pushes him over the edge.

FisCh efo Pdet Mitg
Rafi Pitts

IknvoBecia-Levapio/Direction-Screenplay: Rafi Pitts @wtoypa-
@ia/Cinematography: Mohammad Davudi Movra{/Editing: Hassan
Hassandoost 'Hyo¢/Sound: Hossein Bashash KaAAwregvikn Sieu-
Buvon/Art Direction: Malak Khazai Napaywyoi/Producers: Thanas-
sis Karathanos, Mohammad Reza Takhtkeshian Mapaywyi/ Produc-
tion: Twenty Twenty Vision, Germany T. +49 30 612 817 50 F. +49 30
612817 51 office@twentytwentyvision.eu www.twentytwentyvision.eu
& Aftab Negaran, Iran Zupmapaywyry/Co-production: ZDF (Germany)
35mm ‘Eyypwpo/Color 92'

HBomooi/Cast: Rafi Pitts, Mitra Hajjar, Ali Nicksaulat, Hassan Ghalenoi,
Manoochehr Rahimi

Naykoopa ekperdAhevon/World Sales:
The Match Factory, Germany

T.+49 2215397 09-0

F.+49 2215397 09-10
info@matchfactory.de
www.the-match-factory.com

levwvriBnke To 1967 010 1pav Kat peydhwoe ot Texepavn. To 1981,
Kata T O1dpKeLa TOU TTOAEMOU IpAV-1pAK, £QUYE amd T XWPA Kal EyKa-
Ta0tdbnke otn Meydn Bpetavia. To 1991 amogoitnoe amd to Harrow
College Tou Mohuteyveiov tou Kevtpikol Aovdivou pe mruyia
Kivnuatoypdgou kat Owtoypagiac. n mpwtn pkpol HrKoug Tawia tou,
In Exile (1991), mapouaidotnke Ty idia xpovid oto OeotiBdA Kivnpato-
ypagou tou Aovdivou. Lt ouvéxela, petakopioe oto Mapiot omou ou-
vepydotnke e oknvoBétec omug o Aedc Kapdg, o Zak Nrotyidv kat o Zav-
Auk Tkovtdp.

He was born 1967 in Iran, where he spent his childhood in Tehran. Dur-
ing the war between Iran and Iraq, in 1981, he fled the country and
moved to Britain. He graduated in 1991 from Harrow College, Polytech-
nic of Central London with a BA Degree in Film and Photography. His first
short, In Exile (1991), was presented the same year at the London In-
ternational Film Festival. In the 90s, Pitts moved to Paris and worked on
films by Leos Carax, Jacques Doillon and Jean-Luc Godard.

O\poypagia/Filmography

1997  Fasl-e Panjom/Season Five

2000 Sanam

2003  Abel Ferrrar: Not Guilty (vtok/doc)
2006 Zemestan/It's Winter

2010  Shekarchi/The Hunter
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IknvoBeoia/Direction: Aktan Arym Kubat Zevapio/Screenplay: Ak-
tan Arym Kubat, Talip Ibraimov @wtoypaepia/Cinematography: Hassan
Kydyraliyev Movta{/Editing: Petar Markovic 'Hyo¢/Sound: Bakyt
Niyazaliev Moueikiy/Music: Andre Matthias Zyediaopog mapayw-
yn¢/Production Design: Talgat Asyrankulov Kootodpa/Costumes:
Inara Abdieva Nlapaywyoi/Producers: Altynai Koichumanova, Cedomir
Kolar, Thanassis Karathanos, Marc Baschet, Karl Baumgartner, Denis Vaslin
Napaywyn/Production: Pallas Film, Germany T. +49 345 6787 323 F.
+49 345 67 8732-5 office@pallasfilm.de www.pallasfilm.de & A.S.A.P
Films, France &Vlolya Films, The Netherlands & Oy Art Films, Kyrgyzstan Zv-
pmapaywyn/Co-production: ZDF/Arte (Germany-France)

35mm Eyxpwpo/Color 80

HBomotoi/Cast: Aktan Arym Kubat (Svet-ake), Taalaikan Abazova
(Bermet), Askat Sulaimanov (Bekzat), Asan Amanov (Esen), Stanbek To-
ichubaev (Mansur)

Naykdopa ekperdAhevon/World Sales:
The Match Factory, Germany

T.+49 2215397 09-0

F.+49 2215397 09-10
info@matchfactory.de
www.the-match-factory.com

T'evvriBnke 10 1957 oo Kipylotav kat amoldace ot Akadnpia Tevav
Tou Mmokék. Zekivnoe TV kapiépa tou T dexaetia Tou 80 w oknvo-
yPpAQog aTOV KIVNUATOYPAPo, EVi Eypaye TO TPWTO TOU OEVAPLO TO
1995. Amd 10 1990 epyaletar wg oknvoBeg. To 1993 éywve Siebvaig yvw-
otd¢, amoonwvtag tn Xpuor Acomdpdaln tov MéMovtog oto Deotipal
Tou Aokdpvo yla Ty Tawvia tou H kodvia. To 1998 anéomace Ty Apyupn
Aeomapdahn oo id1o eoTIBAA yia v Tawia Tou 0 fetdc yiog. 0 Kijpiog
Ow¢ mapoualaotnke oto «Aekameviipepo Twv ZKNvoBeTav» 0to DeoTl-
Bar Kawav 2010.

He was born in 1957 in Kyrgyzstan and graduated from the Art Academy
in Bishkek. He started working as a production designer in the 1980s,
writing his first screenplay in 1995. He has been working as a director
since 1990. He gained international attention for his work, winning the
Golden Leopard of the Future at Locarno in 1993 for The Swing and the
Silver Leopard for The Adopted Son in 1998. The Light Thief screened at
the Directors' Fortnight at the Cannes IFF 2010.

O\poypagia/Filmography

1990 Bezhala sobaka/The dog that Ran/0 okvhog étpexe (up/short)
1992 Gde tvoy dom, ulitka?/Where's Your Home, Snail?

1993 The Swing/n kodvia

1995  Beket/Bus Stop/Ztdon Aewgopeiov (pp/short)

1997 Hasan Husen/AoGv-Ouaév (pp/short)

1998  Beshkempir/The Adopted Son/0 Betoc yiog

2001 Maimil/The Chimp/n paipod

2010  Svet-Ake/The Light Thief

Svet-Ake ©

[O kUp1o¢ Dw¢ / The Light Thief]

Wl

Kipyrotdv-Teppavia-TaAia-OMavdia / Kyrgyzstan-Germany-France-The Netherlands 2010

Tov anokahodv «o kiptog Dwey. AuTog 0 NAEKTPOAGYOC, 611G, QEpVeL KATI TIEPIOTETERO MO QWG 0TOUG avBpw-
o yopw Tov. H kahoatvn Tov kel Toug TAvTe: kelvoug e BpayukUKAwUa 0TV NAEKTPIKT £ykaTdotaon Tou
OTITIOU TOUG KI €Kelvoug e BpayukOkhwiia oTn ayéon Toug: ekelvoug mou oualdlouy Try AR, Ki eKeivoug v
éyouv ydoet T Bounon va (faouv. A vipémetat kav va mapaBidoel To vopo mpokeljiévou va Bondroet évav nhi-
Kiw{1évo ouvtaglolyo, «EekoupdiCoviac» Tov LETPNT Tou €101 WOTE Va paivetal Tt avti va ypwoTdel a1o KpdToc,
10 KpdTo¢ ypwotdel 0" exetvov. H yopa Bpioketal ev péow enavdotaang. H eCouoia vl ota yépia aminatwy
avBpanwy mou koaZouv Vo Tov TIPaowTIkG Toug mhouTiopo. O kiplog Dwg eivat ny avtiotaon o’ autr T oko-
TeWn Tpéha. AuToG oL QEPVEL TO GG, Imopel kat va To Eavamdpel, KAvoviag To oKoTadl akopn o OKOTEWO.

They call him “Svet-ake” (Mr. Light). The electrician is responsible for bringing more than just light to the people
around him. Like moths, everybody is drawn to his kindness: those with short circuits in their electricity, and
those with short circuits in their marriage; those who have taken all the power in the city, and those who have
given up the will to live. He doesn't even shy away from breaking the law, rewinding an old and lonely pension-
er's electricity meter so that he doesn't owe the State, but rather the State owes him. The country is in the midst
of a revolution. Power lies in the hands of greed-driven people, obsessed with their personal enrichment. “Svet-
ake"is a resistance against this dark madness. He who brings the light, takes it away, leaving the darkness in the
dark.

Aktdv Apip Kovpmdt
Aktan Arym Kubat
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“ Womb

[MAtpal

l'eppavia-Ovyyapia-TaMhia / Germany-Hungary-France 2010

Otav n Pepméka emotpépel 010 OTIETI TOU AT TG, GUVAVTA Kal AN Tov TIadikd T¢ épwra Topdg. H oyéon Twy
b0 avapiwvel, tav Eavikd o Topdg OKOTAOVETAL 0 QUTOKIVATIKO SUaTOXNUA. ZUVTETPIULEVN, 1) veapr yuvaika
OKEQTETAL V' AUTOKTOVATEL, £0)¢ 6TOU Bpiokel mapnyopid oty 16éa T Khwvomoinang. Ot yovel Tou Topdg ampo-
Bupa oéyovtat va g deaowy To anapaitnTo YeveTiko UNIKO TIOKELLEVOU va KUogopnoel évav véo Topdg. H
Peuméxa oyedlalel va gépet aTov KOaHO Eva matdi Katva «avaoTroer W autov Tov Tpomo Ty iaid T aydnn. 210
amoyaKpUaLEVo 0Tt Tou Tiammod, o Likpdg Topdg Heyaldvel motebovtag 6Tt o matépag Tou TiéBave oe duatuyn-
la. H Pepnéxa dev avagépel moté v khwvomoinan. AMA kaBwg Ta xpovia mepvoly, n Pepméka auveldntomolel
011 Oev mopel va Eelyel amo TIc ToNMAOKEC GUVEELEG Twv amogaaemv T, Ma moao kaipd axdua Ba umopel va
kpupeL v aliBeta amd Tov Toudc kat am'Toug mepiepyoug ouyxwplavolg;

When Rebecca returns to her grandfather’s house, she meets her childhood sweetheart Thomas again. Their love
picks up where it left off, until Thomas dies in a car accident. Devastated, the young woman contemplates sui-
cide until she finds consolation in the idea of cloning. Thomas' parents reluctantly agree to supply Rebecca with
the necessary DNA sample for her to bear a new Thomas in her womb. She plans to give birth to Thomas, bring-
ing her lost love to life (again). Living in Rebecca’s grandfather’s remote old house, Thomas grows up believing
his father died in an accident. Rebecca never mentions cloning. But Rebecca cannot fully escape the complexi-
ties of her decision as the years pass. How long will she be able to hide the truth from new Tommy and the nosy
townsfolk?

FisChefo Mnévevtek OAiykaovg
Benedek Fliegauf

IknvoBeaia-Levapio/Direction-Screenplay: Benedek Fliegauf Ow-
Toypaqpia/Cinematography: Péter Szatmdri Movtd{/Editing: Xavier
Box Hyoc¢/Sound: Arno Wilms Mouatki/Music: Max Richter Zxebiaopdg
napaywyii¢/Production Design: Erwin Prib Kootoupa/ Costumes:
Mariano Tufano Mapaywyoi/Producers: Roman Paul, Gerhard Meixner,
Andras Muhi Napaywyr)/Production: Razor Film, Germany T. +-49 30 847
12280F. +49 30847 122877 info@razor-film.de www.razor-film.de & In-
forg Studio, Hungary Zupmapaywyn/Co-production: ASAP Films
(France) & Boje Buck Produktion (Germany) & Arte France Cinema (France)
&IDF (Germany) 35mm ‘Eyxpwpo/Color 107’

HBomouoi/Cast: Eva Green (Rebecca), Matt Smith (Thomas), Hannah
Murray (Monica), Tristan Christopher (10xpovog Tépag/10-year-old
Thomas), Ruby 0. Fee (9xpovn Pepméka/9-year-old Rebecca)

Naykdopa ekperdAhevon/World Sales:
The Match Factory, Germany

T.+49 2215397 09-0

F. +49 2215397 09-10
info@matchfactory.de
www.the-match-factory.com

lewnBnke 1o 1974 ot Bovdanéot. Zmovdace Zknvoypagia kai epyd-
OTNKE apIKd we fonBo¢ aknvodétng pe Toug Mikhog MNdvrao kat Aprrave
Tomott¢. Yt ouvéyela avéhaBe T oknvoBeaia kat to povdl moMav -
\EOTTIKWV TIPOYPAMUATWY. N TPWTN Tawia Tov, Forest, képdioe To BpaBeio
«Wolfgang Staudte» kat to Bpapeio kpitikr¢ «Gene Moskowitz» ot De-
otBah Bepohivou 2003. n Tawia tou Dealer képdioe mod Bpapeia, avd-
pead Toug kai to BpaBeiou Kowou «Berliner Zeitung» oto Oeotifal Be-
pohivou 2004. To Milky Way képdioe t Xpuor Acomdpdadn oto Oeotipah
Tou Aokdpvo Kai To BpaBeio Kahutepng Mikpod Mrkoug Tawiag oto Oc-
otia AveSdptntou Kivnpatoypdgou LAlternativa g Bapkehwvng.

He was born in 1974 in Budapest. He trained as a Set Designer and
worked as an Assistant Director to Miklos Janscd and Arpad Sopsits be-
fore directing and editing several television programmes. His debut
film, Forest, won the Wolfgang Staudte Prize and the Gene Moskowitz
(ritics' Prize at the Berlin IFF 2003. His film Dealer won many awards, in-
cluding the Berliner Zeitung Audience Award at the Berlin IFF 2004.
Milky Way won the Golden Leopard in Locarno FF and the Feature Film
Prize at Barcelona’s I'Alternativa Independent FF.

O\poypagia/Filmography
2003 Forest

2004 Dealer

2007  Tejat/Milky Way
2010 Womb
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[Mw¢ teAeiwoe autd to Kahokaipt / How | Ended This Summer]

IknvoBecia-Zevapio/Direction-Screenplay: Alexei Popogrehski
Owroypagia/Cinematography: Pavel Kostomarov Movtd{/Editing:
Ivan Lebedev 'Hyoc¢/Sound: Vladimir Golovnitski Movetki/Music:
Dmitri Katkhanov KaAhwregvikry S1eu@uvon/Art Direction: Nikolai
Alekseyev Kootoupa/Costumes: Svetlana Mikhailova Mapayw-
yoi/Producers: Roman Borisevich, Alexandr Kushaev lapaywyr/Pro-
duction: Koktebel Film Company, Russia T. +7 926 562 6477 F. +7 495
9842098 p.d.s@mail.ru Zupmapaywyn/Co-production: TV Channel,
Russia & Startfilm 35mm ‘Eyxpwpo/Color 124’

HBomotoi/Cast: Grigory Dobrygin (Pavel), Sergei Puskepalis (Sergei)

Bpapeio/Awards:

Apyupn Apktog Kahutepou nBomotou (€€ nuiogiag Grigory Dobrygin

& Sergei Puskepalis) & KaAiteyvikou Emtebyparog (AtevBuvtri
Owtoypagiag Pavel Kostomarov) - Ogot. Bepohivov 2010/

Silver Bear for Best Actor (ex aequo Grigory Dobrygin & Sergei Puskepalis)
& Silver Bear for Outstanding Artistic Contribution

(DoP Pavel Kostomarov) - Berlin IFF 2010

Kautepn Atebviig Tawia /
Best International Feature Film - Chicago IFF 2010

Meydho Bpapeio / Grand Prix - Polar Lights Arctic FF Murmansk

Bpapeio tov pageiov E€wtepikwv YmoBéoewv & Bpapeio FIPRESCI /
Award of the Federal Foreign Office & FIPRESCI Prize - Go East: Festival
of Central and Eastern European Film, Germany 2010

Eidikr Mveia / Honorable Mention - Sydney IFF 2010

Bpapeio «fahatog Ayyehog» & Bpapeio Kahutepng Tawiag /
Blue Angel Award & Best Film - Art Film Festival, Slovak Republic 2010

Bpapeio Kahutepne Tawiag /
Best Film Award - London Film Festival 2010

lewnBnke to 1972 ot Mooxa kai emovdaoe Yuyohoyia oto Kpatiko
Mavemotro g idlac moAne. To 1994 ouvepydotnke pe Tov @ilo Tou
Mmopic X\épmvikog, @ortnt te Bewpiag Tou Kivnpatoypdpou oto VGIK,
0 dnptoupyia 600 HIKPOD HKOUC TAVIGV. 1 GUVEPYQOia TOUC OuVEXi-
OTNKE Kal ot peydhou prkoug Tawvia 0 dpdpog yia to Kokteuméd (2003).
n tawia mpoBAiBnke oe moAd geoTiBal, avapead Toug kat ato Dopoup
10U OeoiBal Bepohivou, kai améomace moMa Bpapeia. Ot dvo oknvode-
Te¢ akohoUBnoav EexwpLoTég mopeieg, Slatnpolv OwG oUVEPYasia e ToV
apaywyo Popdv MmopioeBitc umd Ty okémn Tng eTalpeiag mapaywyng
Koktebel Film Company.

He was born in 1972 in Moscow and graduated from Moscow State Uni-
versity with a degree in Psychology. In 1994 he teamed up with his
friend, Boris Khlebnikov, a film theory student at VGIK, to film two
shorts. After a few short films, they finalized their debut feature, Roads
to Koktebel (2003). The film screened at many festivals, including Berlin's
Forum, and received a number of awards. Alexei and Boris then went on
to work independently, collaborating with producer Roman Borisevich
under the Koktebel Film Company marquee.

Oupoypayia/Filmography

2003 Koktebel/Road to Koktebel/0 8popoc yia to Koktepméh
(ouv-oknvoBeaia/co-direction: Boris Khlebnikov)

2007 Prostye Veshchi/Simple Things

2010 Kak ya provyol etim letom/How | Ended This Summer

Pwoia / Russia 2010

Fvag atabuéc petprogwv o' éva akatoiknto vnol Tou Apktikod Qkeavol. O ZepyKél, eumelpog LETEwPOAdYOC, Kal
0 Ndped, mpdopata anogoioag ouvadehpog Tou, Tiepydve LAveS OAOKANPOUG O€ aMONUT amopovwon 0Ty
kanote atpatnyikic onuaatag epevvnik Baon. O NdBeh advel oTov aolpuato éva onpavtké Avupd Kal
mpoanaBel va Bpel Thv KaTaMnAn aTiypr yia va To Tiel aTov 2epykel, oTo Hetadl opwg o oo, Ta Pépata Kat ol
umoWie¢ apyiCouv va dnAntnotdCovy Ty atpéaalpa...

A polar station on a desolate island in the Arctic Ocean. Sergei, a seasoned meteorologist, and Pavel, a recent col-
lege graduate, are spending months in complete isolation on the once important strategic research base. Pavel
receives an important radio message and is still trying to find the right moment to tell Sergei, when fear, lies and
suspicions start poisoning the atmosphere...

EN\nvixi Stavopry/Distribution in Greece:
Seven Films

MNawn Apémac/Yannis Drepas
T.-F.+302103818 777
drepas@sevenfilms.gr

www.sevenfilms.gr

Www.sevengroup.gr

Maykoopa experallevon/World Sales:
Bavaria Film International, Germany

T. +49 89 6499 2686 F. +49 89 6499 3720
stefanie.zeitler@bavaria-film.de
www.bavaria-film-international.de

ANe&é1 Momoykpépmoki
Alexei Popogrebski
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% Inside America
[H Apepiki ané péoal

Avotpia / Austria 2010

H tawia oxiaypaoei To mopTpéTo €41 €@nBuwv Katd T didpkela T Teheutaiag Toug xpovidg oo Alkelo Xdva, 0To
MnpdouvaBi Tou Té€ag. H émapon T apepikavikig onpatag yivetat i mepnedvia kaBe mpwi kal To 6velpo T
eheubepiac kai g eunpepiag elvar Babid pilwiévo oo Puakd Twv nEwwy pag, ald N mpayuaTkoTTA €fval
okAnpn, kabwg Ta vapkwikd, n Bia kat n mapovsia aopdAela oty eidodo Tou axoAeiov Toug amotehoby Pépog
G kabnepwotnTdg Toug. Ot €1 égnBot maketouy yia To EMoV Toug avdeaa e OTPATIWTIKA ekTaIdeuTIKA Tipo-
YPALHaTA KAl {aBrA{aTa OIKIAKAS OIKOVORIAC: Kal, (1€ KATI0LO TPOTIO, KATAGEPVOUY Val S1aTnpAe0LY TV Evépyeld
Kal Ta Ovelpd Toug,

Inside Americais the portrait of six teenagers during their senior year at Hanna High School in Brownsville, Texas.
The American flag is proudly raised at school every morning and the dream of prosperity and freedom is invest-
ed in their mind, but reality is tough; drugs, violence and security at the school gate are a part of the daily rou-
tine. The six teenagers fight for their future in between ROTC Class and Home Economics, somehow managing to
retain their vitality and dreams.

FisChefo Mndppnapa Eviep
Barbara Eder

IknvoBecia-Levdpio /Direction-Screenplay: Barhara Eder Qwro-
ypagia/Cinematography: Christian Haake Movta{/Editing:
(laudia Linzer 'Hyo¢/Sound: Atanas Tcholakov, Gailute Miksyte Mou-
okiy/Music: Gerrit Wunder Mapaywyo¢/Producer: Constanze
Schumann NMapaywyn/Production: ARGE Schumann Eder, Austria T.
+43 676 4191 261 constanze.schumann@gmx.at www.insideameri-
ca-the movie.com Zvpmapaywyr/Co-production: Filmakademie
Wien (Austria) 35mm Eyxpwpo /Color 107’

HBomouoi/Cast:

Raul Juarez (Manni), Aimeé Lizette Saldivar (Aimee), Zuleyma Jaime
(Zuly), Luis De Los Santos (Ricky), Carlos Benavides (Carlos), Patty
Barrera (Patty)

Naykdopa ekperaArevon/World Sales:
Austrian Film Commission, Austria

Brigitte Weich

T.+4315263323

F.+43 1526 6801

salesdesk@afc.at

www.afc.at

T'evviBnke T0 1976 oto Ailevotavt ¢ Avotpiac. Zmovdaoe Zknvode-
oia Kwnpatoypdgou oto Mavemotipo Movatki¢ kat Mapactatikwy
Texvav Tg Biévwng kat yopiog apketéq pikpol prikoug Tawieg. To 1994,
ouppeTeixe oe mpoypappa avtaMayng gortntav oo Mmpdouvapil tou
Té€ac. 2’ aut Ty epmelpia Bdotoe Ty mpayt peyahou piKoug Tawia
¢ Inside America.

She was born in Eisenstadt, Austria in 1976. She studied Film Directing
at the University of Music and Performing Arts in Vienna and made
numerous short films. In 1994 she did a student exchange year in
Brownsville, Texas, on which she based her first feature film, Inside
America.

O\poypagia/Filmography

2002  Sleepless (pp/short)

2004 Tod, Teufel & Kommerz (up/short)

2005 Himmel, Holle, Rosenkranz (py vtok/short doc)
2006 Harald Serafin auf hoher See (yt vtok/short doc)
2008  hianznordsiid (pp viok/short doc)

2010 Inside America
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One Hundred Mornings

[EkaTto mpwivd]

IknvoBecia-Levdpio/Direction-Screenplay: Conor Horgan Qwto-
ypagia/Cinematography: Suzie Lavelle Movtd{/Editing: Frank
Reid 'Hyo¢/Sound: Hugh Fox Moveukii/Music: Chris White Zxedia-
opog¢ mapaywyri¢/Production Design: Lucy Van Lonkhuyzen
Koatoupia/Costumes: Debbie Millington Napaywydc/Producer:
Katie Holly Mapaywyn/Production: Blinder Films, Ireland
www.onehundredmornings.com

ProRes Eyxpwpo/Color 83’

HBomouoi/Cast: Ciaran McMenamin (Jonathan), Alex Reid (Hannah),
Rory Keenan (Mark), Kelly Campbell (Katie), Robert 0" Mahoney (Tim)

Bpapeia/Awards:
Tipntik Mveia tng Edikic Kprrikng Emrponn /
Special Jury Honorable Mention - Slamdance FF

Kautepn AiebBuvan Owtoypagiag /
Best Cinematography - [FTA 2010

Maykdopa ekperallevon/World Sales:
Blinder Films, Ireland

T. +353 1667 8066

F.+353 1667 8067

ailish@blinder.ie

www.blinder.ie

Imo0dace apxIKd QwToypapia Kat aTn GUVEKELT epYAOTNKE WG OKNVO-
Bét¢ Slagnuuotikwv omot yia T Aedpaon T dekaetia tou '90. Exel
oknvoBetroet v amd 70 SlagnuioTika omot, v 10 1993 képdioe To
BpaBeio oknvoBeoiac kai dlebBuvang pwtoypagiag ota 1pAavoika
Bpapeia Atagrpong. To 2004 eykatéhelpe 10 Xwpo TG Slagrpiong yua
va aoyohnOei e Tov Kivnpatoypdgo pubomhaciag Kat T VIOKIpavTép.
1| TPWTN TOU HIKPOU pijkoug Tawia, The Last Time, kukho@opnoe oTig
Kivnuatoypagikéc aifouoeg te iphavdiag katmapouaidotnke oe moAd
1ebvn peoniPal, amoomwvrag emtd Ppapeia.

He was trained as a photographer, moving into directing TV commer-
cials in the 90s. He has directed over 70 commercials and won Best
Director and Best Photographer at the 1993 Irish Advertising Awards.
He stopped working on commercials in 2004 in order to concentrate on
his dramatic and documentary work. His first short film, The Last Time,
received a nation-wide cinema release in Ireland, screened at dozens of
international festivals and won seven awards.

O\poypagia/Filmography
2002 The Last Time (pp/short)
2005 Happiness (vtok/doc)
2008  About Beauty (vtok/doc)
2009  Fear (vtok/doc)

2010  One Hundred Mornings

67

IpAavdia/ Ireland 2010

3" éva kaplo mou éxel avatpamet and Ty mApn Katdppeuan TG kowwviag, 6o Cevydpta kpiBovtal o' éva omt-
TaK1 oty 0xBn wag Mipvng, eAmiCovtag 61t €tal Ba empBiooouy T kpiong. KaBeg ot mpopnBelég Toug e¢avthol-
VTAI KL 0L ECWTEPIKEC amelhég auédvovTal, ol TEOOEPIG TOUC GUHIHAYOLY e Tov auTApKn, Ximm yeitova Toug. Mn éyo-
VTag véa an'Tov £6w Koopo, ayvoolv yia moao akopn Ba ypelaotel va (ouv 0 évag mdve otov dov Kal e eAdyl-
oTeg mpoBetec. Mia avopohdyn €xBpa mavétal atov a¢pa ki 1y umowia evog el0uMiou amotehel v anapyn
TIOM®V OEVEY. 2TEPOOLEVOLYVWOEWY KAl IKAVOTATWY Yl va Ta Bydhouy mépa o' évav Koo Xwpig Teyvohoyia Kal
|1é ek dlapétpou avriBeres avtihyerg yia T Cwi, ot fpweg Bpiokovrat ota mpoBupa T didhuang. 210 Téhog, 0
kaBévag Toug Ba épBet avtiuétwnog e Lia ooBapr andgaan mov moté Oev mioTevav 6Tt Ba ¥pelaloTav va mapouy.

Set in a world upended by a complete breakdown of society, two couples hide out in a lakeside cabin hoping to
survive the crisis. As resources run low and external threats increase, they forge an uneasy alliance with their self-
sufficient hippie neighbor. With no news from the outside world, they can't know how long they must endure liv-
ing in such close quarters, and with such limited supplies. Unspoken animosity fills the air, and a suspected affair
is driving a wedge between them all. Poorly equipped to cope in a world without technology and saddled with
completely conflicting worldviews, everything begins to disintegrate. Finally, each of them faces a critical deci-
sion they never thought they'd have to make.

Kévop Xopykav
Conor Horgan
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6 Szelid Teremtés - A Frankenstein-terv

[0 oTopYIKOCG YI0G - YTOOeon Dpdvkevotdiv / Tender Son - The Frankenstein Project]

Ovyyapia-Teppavia-Avetpia/ Hungary-Germany-Austria 2010

Mpw ypévia, evag veapdg €yve matépag, Oev uabe ojiwe oTé Tt améyive To adi Tou. 21a dekaentd Tou ypévia, o
Y10¢ T0v, PobvTI, emoTpéeL oTo TaTpIkd omitt emiCovtag 6Tt Ba apicet Le T olKoyéveld Tou [eTd and ypévia oTo
{0pupia. Emotpépovac ot pntépa tou ehmiCet 6Tt Ba Ppet amodoyr kat otopyr, ald Kupiwg 6Tt Ba avakahiel
molog efvat o matépag Tov. Avr' autod, Tov mepipével n andppidn. 2xedov katd AdBoc, o Pouvt Bpioketat oto ywpo
litag ovriatov. O oknvoBétng g Tawiag kaBnAcvetar amd Ty abwétnTa Tou ayoplol kal motelel 0Tt Bprike Tov
TpwTaywvioTA Tou. Opwe, éva poBepd yeyovdg dev apyet va Béael umd augiaBrtnan Tig kahég mpoBeaelg Tou Pou-
vIL. 0 oknvoBétng auveldntomolet 6Tt auto To 1510ppuBHo, alwAG aydp €lval 0 yiog Tou Kat To 1Ko Tou Tepatw-
dec dnuiodpyna. O aknvoBETne méov dev exet AN emAoyr ano To va 0UVOSEVEL TOV Y10 TOU OTOV QVATTOEUKTO,
Biato bppo Tou kar ot Kowr Toug avadimnon yid ehéwon.

Long ago, a young man fathered a child without ever knowing what became of him. Now 17, his son Rudi returns
home haping to reunite with his family after years spent in an institution. Returning to his mather, he hopes to
find acceptance, affection and, most importantly, who his father is; but he finds that he is not welcome. Almost
by accident, Rudi slips into a casting session. The director of the film is transfixed by his innocence and thinks he
has found his lead. But a terrible event soon compromises Rudi’s good intentions. The director realizes that Rudi,
this peculiar and silent boy, is his son and his own monstrous creation. The director now has no other choice but
to accompany his son on his inevitable, brutal path and their common search for redemption.

FisChefo Kopvel Moovtpoutao
Kornél Mundruczé

IknvoBeoia/Direction: Komél Mundruczé Zevdpio/Screenplay:
Kornél Mundruczd, Yvette Biré @wtoypaepia/Cinematography:
Métyds Erdély Movra{/Editing: David Jancsd 'Hyo¢/Sound: Gdbor
Baldzs Movawi)/Music: Philipp E. Kiimpel, Andreas Moisa, Gybrgy
Kurtdg, Péter Zomhola IxeSraopdc mapaywyn¢/Production Design:
Mérton Agh Kootobpua/Costumes: Janos Breckl Mapaywyoi/Pro-
ducers: Viktéria Petranyi, Susanne Marian, Philippe Bober, Gabriele
Kranzelbinder, Gabor Kovécs Mapaywyn/Production: Proton Cinema,
Hungary T. +36 1321 8178 F. 436 1 236 0935 office@protoncinema.hu
www.protoncinema.hu & Essential Filmproduktion, Germany & Film-
partners, Hungary & KGP Kranzelbinder Gabriele Film Production, Austria
Zupmapaywyr)/Co-production: Laokoon Film & RTL Klub (Hungary)
DigiBeta Eyxpwpo/Color 105

HBomotoi/Cast: Rudolf Frecska (Rudi), Kornél Mundruczd (o oknvoBé-
¢/the director), Lili Monori (n pntépa/the mother), Kitty Csikos
(Magda)

Naykdopa ekperaArevon/World Sales:
Coproduction Office, France

Philippe Bober

T.+33 15602 6000

F. +33 15602 6001
info@coproductionoffice.eu
www.coproductionoffice.eu

l'evvriBnke otnv Ouyyapia o 1975. Imovdace ato Ouyypiko Kivnpato-
YPAQIKO VoTIToUTO Kat HONC amogoitnog EKave TV TPWTH TOU PIKPOU
Jikoug Tawia, Afta, n omoia képdioe moAd O1ebvr Bpapeia. n mpw
TOU peyahou prikoug tawia, Pleasant Days, képdioe v Apyupr Aco-
ndpdaln oto OeotiBAA Tou Aokdpvo 0 2002. n Tawia Tou, 210 Aéhta,
képdioe o BpaBeio FIPRESCI ato OeotiBal Kavvwv 2008.

He was born in Hungary in 1975. He studied at the Hungarian Film
Institute and directed his short film Afta shortly after leaving school.
The film went on to win numerous international awards. Pleasant
Days, his first feature film, was awarded the Silver Leopard at the
Locarno IFFin 2002. His film Delta won the FIPRESCI prize at the Cannes
Film Festival 2008

O\poypagia/Filmography

2001 Afta - Day After Day (py/short)

2002 Little Apocrypha no. 1 (pp/short)

2002  Pleasant Days

2003 Joan of Arc on the Night Bus (py/short)

2004 Little Apocrypha no. 2 (pp/short)

2005 Johanna

2005  Short Lasting Silence (eneiodd10/segment Lost and Found)

2008 Delta/zto Aékta

2010  Szelid Teremtés - A Frankenstein-terv/
Tender Son - The Frankenstein Project
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En ganske snill man ¢

[Evag kanmwc euyevikog avOpwmocg / A Somewhat Gentle Man]

ZknvoBeaia/Direction: Hans Petter Moland Zevdpio/Screenplay:
Kim Fupz Aakeson @wtoypaepia/Cinematography: Phillip fgaard
Movta{/Editing: Jens Christian Fodstad 'Hyo¢/Sound: Gisle Tveito
Movaiki)/Music: Halfdan E KaAMrexvikiy S1e68uvon/Art Direc-
tion: Gert Wibe Kootoupia/Costumes: Caroline Sztre Napayw-
yoi/Producers: Finn Gjerdrum, Stein B. Kvae Mapaywyr/Production:
Paradox Rettigherter AS, Norway T. +47 23 227 150 F. +47 23 227 151
finn@paradox.no www.paradox.no

35mm Eyypwpo/Color 107

HBomouoi/Cast: Stellan Skarsgard, Bjern Floberg, Gard B. Eidsvold,
Jorunn Kjellsby, Jannike Kruse, Aksel Hennie

Bpapeia/Awards:

Bpapeio Emrpomi Avayvwotwv g Berliner
Morgenpost - O¢ot. Bepohivou 2010 /

Berliner Morgenpost Readers’ Prize - Berlin IFF 2010

Naykoopia ekperdAhevon/World Sales:
TrustNordisk, Denmark

T.+453 686 8788

F. +453 677 4448

info@trustnordisk.com
www.trustnordisk.com

l'evnBnke oto 0oho ¢ NopBnyiag Kai peyawoe oTo olkoyevelako
aypoktua. Z& nhikia Oekaé&t xpovwv myye oto kpdg Nowr tov Miotykav
OUppETEYOVTaC o€ MPOypappa aviaMayric pabntav. It nMA enéotpepe
o€ peyahitepn nAikia yia va omouddoel, amoKT@VTaC TTuyio Kivnpato-
ypagou and to KoMéyto Epepoov ¢ Boatavng. n mpwn peydou pr-
Koug tawvia Tou The Last Lieutenant anéomace 1o Bpaeio ¢ Kprrikig
Emttpomnc oto OeotiBdA Tov Zav Zepmaotidv.

He was born in Oslo, Norway, and grew up on a family farm. After being
an exchange student in Grosse Pointe, Michigan as a sixteen year old, he
returned to the United States to study film. He holds a BFA in Film from
Emerson College (1978). His first feature film, The Last Lieutenant, was
awarded the Special Jury Prize at the San Sebastidn IFF.

O\poypagia/Filmography

1993 Secondlgitnanten/The Last Lieutenant
1995  Kjeerlighetens kjotere/Zero Kelvin

2000 Aberdeen

2004  The Beautiful Country/n yn tg emayyehiag
2006 Gymnaslerer pedersen/Comrade Pedersen
2010 ASomewhat Gentle Man

NopBnyia/Norway 2010

0 O0ApIK fvar évag kdmwg evyevikdg avBpwnoc. Aev éyel mapdéeveg emBuyiiec A amartioelc, Ote oképTeTal bi-
afepa Ta 6oa Kdvel. Av Tou GoBei Alyo paynTo ki éva Lépog va kotunBet, Ba dwael oe aviaMaypa 6,11 Tou {nTn-
Bet. Efte mpoxerat yia hiyn atopyn, €ite yia govo. O OUAPIK €xel GKOTWOEL OUK ONIYOUS KI €€l GaKaTélelL Kapmo-
00U¢. AuTo €lvar koppdTi TG Goukeldg aov oTav €loal ykavykatep. Omog AMWOTE kat To va o€ kAeigow miow an’
10 oidepa. Twpa o O0ApIK elvar kat A £¢w. Me pior] kapdid... Ki o Névaev Tov mepiiével. Eival éva agevtikd pe
EMayyeNLaTIK umepn@dveld, K efvat onpavTiké yt' autov va okoTwael o OUAPIK TO «kap®i» Tiou Tov TIpodwa.

Ulrik is a somewhat gentle man. He has no special wishes and makes no demands. He does not give too much
thought to what he does either. If he’s given some food and a place to sleep, he will give people what they want
in return. Whether this be a little affection or a killing. Ulrik has killed some people and crippled a few. It all part
of the job when you're a gangster. Just like doing time. Now Ulrik is out again. Reluctantly... And Jensen is wait-
ing on the outside. He's a boss with professional pride, and it is important for Jensen that Ulrik kills the snitch that
ratted him out.

Xav¢ Métep MoAavt
Hans Petter Moland
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" Det erotiske menneske

[O epwTIKOC dvtpag / Erotic man]

o

Bt
SRS S

Denmark / Aavia 2010

Fvag nhikiwpiévog dvipac, avBpwmoloyog, éxel GUMECEL TIC epwTIKES OTIylEC Liag ohokAnng Cwnc. Exel ypauel
oM ToIruaTa, VoBETOVTAC yia va eKppaatl Tov EpWTIaNd TV andaTaon Tou mapatnpntd. Eiye o xdplopa va
WPIoELTY EWTIKT KatdoTaon pe ditTo poho: (wvTag TV anohuta Kal TauTéypova mapatnpwviag my. Meké-
o€ ToV EpwTIopd BACovag T oeGouahikr emBupiia UMmpoaTd aTo akd Kal amoTuNIOVOVTAS TV KUKAIKT To 6pa-
latoupyia. Metpapiariotnke Kortdoviag o MUpwHEVO, KAuTd LAKO, dlatnpwviag 6Hw¢ mapdMnAa v Yuypétn-
10 ¢ améotaong. Twpa, o mpoywpnievn nhikia, vioBel ot Ogv el v amapattnTn evépyela mov xpeddetal yia
va dlatnprioet 10 61Tt poAo, 616G eSaxohouBel va apatnpel i E0WTEPIK LATIA TOV EPWTIONO WG Lia adldoma-
otn por dlaBéoewy kat ouvaioBnydrwy. NicBel ot Behel va ohoxkAnpwoet T douleld Tou, va Bahel Tdén o’ autd
1 GUNOYT EPWTIKWY OTIYHV.

The elder gentleman, the anthropologist, has an entire life’s collection of erotic moments. He has written many
poems where he steps back into the observers distance of the erotic. It has been his gift to master a double grasp
on the erotic situation: to live it fully and to observe it at the same time. He studied eroticism framing sexual
desire and has caught its circling dramaturgy. He has experimented with watching a burning hot material with
the coolness of distance. Now, late in his life, he feels he doesn't have the energy to maintain the double grasp,
but he continues to see eroticism with his inner eye as an unbroken stream of moods and emotions. He feels a
need to finish the work, to organize his collection of moments.

Fische:; Miépykev Aet
Jorgen Leth

IknvoOeoia-Levdpuo/Direction-Screenplay: Jorgen Leth Quwto-
ypagia/Cinematography: Dan Holmberg, Adam Philp Movta{/ Ed-
iting: Camilla Skousen, Morten Hajbjerg 'Hyo¢/Sound: Hans Maller
Movawki/Music: Kristian Leth, Fridolin Nordse Mapaywyd¢/Pro-
ducer: Marianne Christensen Napaywyn/Production: Zentropa En-
tertainments5, Denmark T. +45 3 686 8788 www.zentropa.dk & Nordisk
Film, Denmark Zvpmapaywyn/Co-production: DR, YLE, Sunset Pro-
ductions Inc. HDCam ‘Eyypwpo/Color 85’

HBomotoi/Cast: Marie Marthe Dorothie Laguerre, Schilaine Cayo,
Rokhaya Niang, Jrgen Leth

Naykdopa ekperdAhevon/World Sales:
TrustNordisk, Denmark

T.+453 686 8788

F. +453 677 4448

info@trustnordisk.com
www.trustnordisk.com

Anpoatoypdgog, monTi¢, okNVoBETNG Kat TNAEOMTIKGE 0XOMAOTHC.
lewiiBnke 10 1937 ato Aapyoug T¢ Aaviag. Zmoudaoe Aoyotevia Kat
AvBpwrohoyia ato Aapyou kat atnv Komeyxdyn. Epydotnke we kpitikog
(tCaq, Béatpo, Kwnpatoypdpog) oe peydhec epnuepidec g Aaviag
(1959-1968). Exet dnpootebael 26 ihia ki éxet oknvoBetoel 45 Tawie,
0L TEPLOGOTEPEC €K TWV omoiwv £xouv dlavepnBei dieBvag, amoomavtag
dlakpioeic kai BpaBeia o' ohokAnpo Tov Kdopo. Exel Aapet 106B1a
emyoprynon and to kpdrog g Aaviag yia ) ouvohikij Tou mpoopopd
0T0 XWPO TOU KIVNHaToypaou. Avadpopéc 0To £pyo Tou £Xouv yivel o€
Novéivo, Povév, Qudatvyktov, Topvto, Zav Lepmaotiav K.d.

Journalist, poet, film director, TV-commentator. He was born in 1937 in
Aarhus, Denmark. He studied Literature and Anthropology in Aarhus and
Copenhagen, Denmark. He worked as a journalist and critic (jazz, thea-
ter, film) for leading Danish newspapers (1959-68). He has published
twenty-six books and made forty-five films, most of which have been in-
ternationally distributed, winning critical acclaim and awards around the
world. Recipient of a life-long grant from the Danish State for his achie-
vements in filmmaking. His films have been presented in retrospective
shows in London, Rouen, Washington, Toronto, San Sehastidn etc.

Emihekuikri Opoypaepia/Selected Filmography

1967  The Perfect Human

1976 A Sunday in Hell

1982 66 Scenes from America

1983 Haiti Express

1989 Notes on Love

1992 Traberg

1996 Haiti Untitled

1999 | Am Alive

2003  New Scenes from America

2003  The Five Obstructions
(ouv-oknvoBeata/co-direction: Lars Von Trier)

2010  Erotic Man
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IknvoOeaia/Direction: Burhan Qurbani Zevapio/Screenplay:
Burhan Qurbani, Ole Giec @wtoypagia/Cinematography: Yoshi
Heimrath Movta{/Editing: Simon Blasi'Hyo¢/Sound: Jirg Theil Mov-
otkn)/Music: Daniel Sus Zknvika/Sets: Barbara Falkner Kootoo-
wa/Costumes: Irene Ip Mapaywyoi/Producers: Susa Kusche, Uwe
Spiller, Robert Gold, Leif Alexis Mapaywyr/Production: Bittersuess Pic-
tures, Germany T. +49 30 285 376 600 F. +49 30 285 376 633
info@bittersuesspictures.de www.bittersuesspictures.de

35mm ‘Eyypwpo/Color 90’

HBomotoi/Cast: Maryam Zaree (Maryam), Jeremias Acheampong
(Sammi), Carlo Ljubek (Ismail), Marija Skaricic (Leyla), Sergej Moya
(Daniel), Vedat Erincin (Vedat), Anne Ratte-Polle (Sarah)

EMnviki Stavopny/Distribution in Greece:
New Star - Artplex Attica SA

Behoadptog KoooupBaknc/Velissarios Kossyvakis
T.+2109512991

F.+2109512981

newstarcine@gmail.com

Maykdopa ekperdAhevon/World Sales:
Memento Films International, France
T.+33 153349020

F.+33142471124
emilie@memento-films.com
www.memento-films.com

T'evvriOnke oto Epkehevt¢ to 1980. To 1979 ot yoveic Tou petavaoteuoav
and 1o Agyaviotdv otn l'eppavia. Agou Teheiwae 1o oxoheio 0T 2TOUT-
yapdn 10 2000, dpxtoe va epyaletat oto Béatpo we fonbog dpapatovp-
YOG kat 0T ouvéxela we Bonddc aknvoBég. To 2002 amogoitnoe pe
muxio ZknvoBeoiac amd v Akadnpia Kivnpatoypagou tou Baden-
Wiirttemberg kat 1o 2008 ékave T pikpou prjkoug Tawia Mlusion, pe v
omoia képdiae To Bpapeio «eppaviki Kapepa» kaito BpaPeio twv Mep-
pavwv Kpttikav. To Shahada-TligTn €ivai n mpwtn peydou prkoug Tat-
viaTov.

Born in Erkelenz in 1980. In 1979 his parents immigrated to Germany
from Afghanistan. After taking his final school examinations in Stuttgart
in 2000 he began working in theater as an assistant dramaturge, then
as an assistant director. He graduated with a degree in Film Direction
from the Baden-Wiirttemberg Film Academy in 2002. His short film /-
lusion won the German Camera Award and the German Critics'Award in
2008. Faith is his first feature film.

O\poypagia/Filmography

2003  Heart Shaped Box (pp/short)
2004 Nur wenn sie schlafen (py/short)
2005 Still on Earth (pp/short)

2007  Illusion (py/short)

2010 Shahada/Faith

Shahada 7

[Shahada-Iiotn / Faith]

leppavia/ Germany 2010

Bepohivo, orjuepa. 210 OldpKela piag embpopng T aotuvopiag ae ia amoBikn yia T cUMnYN Tapavopwy
€pYATQV, 0L Loipeg TPIEV oVooUAIAVWY yewnuévawv oTn leppavia ouykpovovtar. O lopaid, aoTuvopK ToupK-
K¢ kataywyr, etotuddetat va mpodwael T orjua kat T yuvaika Tov, ompwypévoc am Ty kg mou vikBel yia Ty
napdvoun petavdatpla Aéiha. O Zap diyaletal avdpeoa oTn LOUGOUALAVIKR TOU TIOTN Kal OTOV akataviknTo
1660 mou viwBet yia évav ouvddehgo Tou, mapd T Biain opopopia Twv eiwy Tov. O TOMKAG (UaLNG, @eAelBe-
00 BpnokeuTIKAG ny£tng Tov omoio n kowetnta aéBetar, kaBnauyddet tov 2ap, alé ki o idiog mepuéel Siokoheg
peg; N kdpn Tou, Mapidy, odevel mpog Lt akpaia ouvTnPERTIKA katelBuvon, MapdTt peyaAwoe Ve TIg apyéq TG
avextikotnTag. Ot Tpewg Toug Tpémel va Bpouy it Béon avaieaa oty Tiiotn kat T obyypovn {wr o€ [ia GUTIKN
Kowavia avdeoa " évav Behktiko, aneheuBepwiiévo Tpomo (wig kai ot apadoon.

Berlin, today. During a razzia (raid) for clandestine employees in a warehouse, the fates of three young German-
born Muslims collide. Ismail, a police officer of Turkish descent, is about to break his loyalty towards his badge
and his wife as he finds himself attracted to illegal immigrant Leyla. Sammi is torn between his Muslim faith and
his irresistible desire for one of his male co-workers, despite his friends' violent homophobia. He is appeased by
the local Imam, a liberal religious leader revered by the community, who is going through a crisis of his own: his
daughter, Maryam, is moving towards an ultraconservative direction although she has been raised so tolerantly.
The three of them must find their place between faith and modern life in a contemporary Western society;
between the lure of a liberated lifestyle and tradition.

Mmoupydv Kovppmavt
Burhan Qurbani
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7 Notre jour viendra
[Our Day Will Come]

lFaMAia/ France 2010

Tikdvelg dtav eioat évag amotuynuévog KokkvopdMng éonBog xwpic eioug ektog amd Tov katd MoAD eyahlTe-
po Yuyavahutr oou; Otav 6hot —kal Kupiwg n otkoyéveld oou— ae ooly; Otav oot ot auvonhikot Gou e Kopoi-
debou Kat oe mhakwvowy aTic kapmadiéc; H amavinon;: €00 Kal o e€ioou «amotuynuévos» eitog oou Sagpilete doa
TIEPLO00TEPA NeQTA LMOPEITE Yid va AYOPAOETE éval 0TIop QUTOKIVNTO, VTOvEaTE Koppa Kal BddeTe mwpn yla my
Iphavéia, matpida Twv KokkIvopaNndwy. AN auté mou Eekivnoe we n avadrtnon vog avikol, yivetat otadia-
Ka éva Eéomaopa piooug, Biag kat auTokaTaoTpogic.

What do you do when you're a red-haired teenage loser with no friends except for an older quy — your shrink?
When everyone hates you, especially your family? When all your peers make fun of you and kick you around? The
answer: you and your loser buddy blow all the cash you can get your hands on to buy a sports car, you dress smart
and you head for the land of redheads, Ireland. But what starts off as a search for an ideal, gradually escalates into
arampage of hate, violence and self-destruction.

FisChefo Popév laBpdc
Romain Gavras

IknvoBeoia/Direction: Romain Gavras Zevdpio/Screenplay: Ro-
main Gavras, Karim Boukercha @wtoypacpia/Cinematography: An-
dré Chemetoff Movra/Editing: Benjamin Weill'Hyo¢/Sound: Erwan
Kerzanet, Jérome Gonthier, Marco Casanova, Marc Doisne Mov-
otki/Music: SebastiAn Ixediaopoc mapaywyni¢/Production De-
sign: Christian Vallat Zknvikd/Sets: Kim Chapiron Kootodpa/Co-
stumes: Nathalie Benros lapaywyoi/Producers: Vincent Cassel, Eric
Neve Mapaywyr/Production: 120 Films, France T. +33 14462 6999
F. +33 14462 6998 contact@120films.com & Les Chauves-Souris, France
www.notrejourviendra.com 35mm ‘Eyxpwpo/Color 90’

HBomotoi/Cast: Vincent Cassel (Patrick), Olivier Barthelemy (Remy), Jus-
tine Lerooy (Natacha), Charlotte Decat (Vaness), Boris Gamthety Byron
(Serge)

EAnviki Savopry/Distribution in Greece:
Rosebud

Invoc Navayiwtiéng/Zinos Panyotidis
T.+30210678 6505 F. +30 210 675 5067
zpan@odeon.gr

www.odeon.gr

Naykdopa ekperdAhevon/World Sales:
TF1 International, France

T.+33 141412168

F.+33141412133

sales@tf1.fr

www.tf1.fr

lewviiBnke otnv ABrva kat peydlwae oto NMapiot. To 1995, ibpuoe padi
pe aMoug T KolektiBa kaAitexvav kat oknvoBetwv Kourtrajmé. Exel
oknvoBetroet peydho apiBo Piveokhim petadh Twv omoiwv ouyKata-
Méyovtat ta Signatune tou DJ Mehdi, / Believe tou Simian Mobile Disco,
kat The Age of the Understatement twv Last Shadow Puppets. To teheu-
Taio képdiog, 10 2008, 1o Bpapeio kahvtepng StevBuvanc pwToypagiag
ota Bpetavika Bpapeia Bvteokhim. 2ta ibla Bpaeia, Ty idla xpovid, To
emiong 81k Tou Pveokhim yia To Stress Twv Justice képdioe To Bpapeio
Kahutepou AteBvoug Bvteokhim. Téhog, 10 2010, oknvoBétnae to Pive-
okhim Born Free tn¢ MIA. To Our Day Will Come €ivai n mpwn Tou peyd-
Aou prkoug Tawia.

He was born in Athens, Greece and grew up in Paris. In 1995, he co-
founded Kourtrajmé, a collective of artists and filmmakers. His music
videos include Signatune for DJ Mehdi, / Believe for Simian Mobile Disco,
The Age of the Understatement for Last Shadow Puppets, which won best
cinematography at the 2008 UK Music Video Awards, and Stress for the
band Justice, which won best international video at the 2008 UK Music
Video Awards. In 2010, he directed the music video Born Free for MIA. Our
Day Will Come is his first feature film.

O\poypagia/Filmography
2010 Notre jour viendra/Our Day Will Come
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IKnvoBecia-Levapio/Direction-Screenplay: Michael Noer, Tobias
Lindholm ®wtoypagia/Cinematography: Magnus Nordenhof Janck
Movtd{/Editing: Adam Nielsen 'Hyo¢/Sound: Morten Green Cos-
tumes/Kootoupua: Lotte Stenlev llapaywyoi/Producers: René Ezra,
Tomas Radoor Mapaywyr/Production: Nordisk Film Production A/S,
Denmark T. +45 3 618 8200 nordiskfilm@nordiskfilm.com
www.nordiskfilm.com 35mm Eyypwpo/Color 96’

HBomotoi/Cast: Pilou Asbak (Rune), Dulfikar Al-Jabouri (Rashid),
Roland Mgller (Mureren), Jacob Gredsted (Carsten)

Naykdopia ekperdArevon/World Sales:
Trust Nordisk, Denmark

T.+453 686 8788

F. +453 677 4448

info@trustnordisk.com
www.trustnordisk.com

Mikael Noep / Michael Noer

l'evwiBnke 1o 1978 ot Aavia. To 2003 amogoitnae and v EBvikn
oM Kivnuatoypdgou e Aaviag. Exet oknvoBetiioel apketa ppapev-
péva viokipavép. To Vesterbro mpopAnBnke ae moMa d1ebvn peotiBal,
avayead Toug 1o daveQiko geotiBAA viokipavtép CPH:DOX, omou amé-
omaoe 10 Bpapeio ¢ Kprukiic Empomc. To R eiva n mpwn peydou
prkoug puBomhacia mou oknvoBetei.

He was born in 1978 in Denmark. In 2003, he graduated from Den-
mark's National Film School. He has several award winning documentary
films to his credit. Vesterbro was screened at numerous international fes-
tivals including CPH:DOX, where it won a Jury Prize. R is his fiction fea-
ture film debut.

Topmiag Aivtyop / Tobias Lindholm

l'evviOnke otn Aavia to 1977. Zmovdaoe Zevapto atnv EBvikr Zyohn Ki-
vnatoypdpou, am’émou amogoitnae o 2007. Eypaye To oevapto TG pi-
kpoU prikoug Tawiag Tou Mikaeh Noep, Hawaii, Exet emiong ypdwet to o¢-
VAPI0 APKETWV EMELO0SIWY TwV SPAATIKWY THAEOTTTIKGV GELpWY Sommer
(2007) kat Borgen (2009/2010). Mpdogata éypawe o oevdplo yia Ty
Tawia Submarino tou Topa Bivteppmepyk. To R eivat n mpwtn peydhou
HAKOUC Tawia ou oKnvoBeTei.

Bornin Denmarkin 1977, he studied Screenwriting at the National Film
School of Denmark, graduating in 2007. He wrote the screenplay for the
short film Hawaii (2006), which was directed by Michael Noer. He has
also written several episodes for the DR TV-series Sommer (2007) and
Borgen (2009/2010). He recently wrote the screenplay for Thomas Vin-
terberg’s film Submarino. Ris his fiction feature film debut.

R 73

Aavia/ Denmark 2009

0 kpatopievoc R gtdver otny o akAnpr @UAAKY TG Aaviac, Omou TPOKELTALva EKTIOEL oW KATAdIKAaHEVOC yia
Blatompayia. O R etatpénetat o€ apibo, o€ ypdppa, 0" évav akopn eykheloto. H guhakr lvar évag mapdMnhog
KOOH0G yepdTog Kavoveg, Kadlkeg Tng kat ypén. Evag kdopog e kaykeha ota mapdBupa kai Aekédec amo aipia
oto ndtwpa. 0 R otélvetat oty mo okAnpr mépuya. Eow Ba mpémetva Bpet pa Béon péoa oto obotnpa, va pddel
vat hiooetal kat va maAéPel yia Ty empiwor Tou.

The prisoner R arrives at Denmark’s toughest prison, where he is to serve a sentence for violent assault. R is
reduced to a number, a letter, just another inmate. The prison is a parallel world filled with rules, honor, and debts.
A world, in which bars cover the windows and blood stains the floor. R is placed in the most hardcore ward. Here
he must find his place in the system, learn to navigate, and fight for survival.

O\poypagia Mikaeh Nogp O\poypagia Topmiag Aivryorp
Filmography Michael Noer Filmography Tobias Lindholm
2006 Hawaii (uy/short) 2010 R

2008  Vesterbro (vtok/doc)
2008 De Vilde Hjerter/The Wild Hearts (vtok/doc)
2010 R
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Ovsyanki

[ZiwnnAég Yuxég / Silent Souls]
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Pwoia / Russia 2010

Otav n ayarmyévn yuvaika Tov Mipov, Tavia, meBaivel, autdg {ntd am'tov kahitepd Tou ¢ito AtoT va tov fondr-
0€L va TV amoxalpeTiogl a0pewva e Ta éBia Twv Mépyia, piag apyaiag gvo-ouyypikiic GuAnG mou (ouoe oy
meploy e Aivne Népo atn kevepodutikr Pwata. Mapdho mou ot Mépyta apopotwBnkav amé toug Poooug Tov
170 awwva, ot {oBot Kai ot mapadéaeig Toug lval 1épog TG (wiig Twy onuepivav amoyovwv Toug. Ot duo Avtpeg
Eexvaly éva odomopikd Xhiadw Xihiopietpwy dlaoyiCoviag amépavta, €pnpia tomia. Madi Toug éxouv 6uo Hikpd
mouhid o' éva khoupi. 20pgwva e To €0 Twv Mépyta, o Mipov agnyeftal mpoownmikéq pvrpeg an’tn ouCuyikn
Tou (wn. Otav 6pw¢ gdvouy otig 6xBe¢ T teprc Muvng dmou Ba amoyaipetioouv yia mdvia T aopo, o Mipov
ouveldnTomole! 0Tt Gev ATav [OVOV QUTOC EpWTEUpEVOG [iE TRy Tavia...

When Miron's beloved wife Tanya passes away, he asks his best friend Aist to help him say goodbye to her accord-
ing to the rituals of the Merja culture, an ancient Finno-Ugric tribe from Lake Nero, a picturesque region in west-
central Russia. Although the Merja people were assimilated by the Russians in the 17th century, their myths and
traditions live on in their descendants' modern-day life. The two men set out on a road trip thousands of miles
across the boundless lands. With them, two small birds in a cage. Along the way, as is custom for the Merjas,
Miron shares intimate memories of his conjugal life. But as they reach the hanks of the sacred lake where they
will forever part with the body, he realizes he wasn't the only one in love with Tanya...

N

ANeé€l DevtopTaévko
Aleksei Fedorchenko

ZknvoBeaia/Direction: Aleksei Fedorchenko Zevapio/Screenplay:
Denis Osokin, Bactopévo ato duynud /based on the short story The
Buntings tou/by Aist Sergeyev Owtoypagia/Cinematography:
Mikhail Krichman Movtd{/Editing: Sergei Ivanov 'Hyo¢/Sound: Kirill
Vasilenko Movaiki/Music: Andrei Karasyov KaAAiregvikn Sieu-
Ouvon/Art Direction: Aleksei Potapov Ixebiacpog mapa-
ywyr¢/Production Design: Andrey Ponckratov, Aleksei Potapov Ko-
otoupta/Costumes: Anna Barthuly Mapaywyoi/Producers: Igor
Mishin, Mary Nazari Mapaywyr/Production: April Mig Pictures Films
(o, Russia T. +7 985 7639 755 mishin45@gmail.com & Media Mir Foun-
dation, Russia 35mm ‘Eyxpwpo/Color 75

HBomotoi/Cast: Igor Sergeyev (Aist), Yuriy Tsurilo (Miron), Yuliya Aug
(Tanya)

Bpapeia/Awards:

Bpapeio Kahutepng Owtoypagiag (Mikhail Krichman) & Bpapeio
FIPRESCI & Bpapeio Okoupeviknc Emtpomic - Ocot. Beveriag 2010/
Osella for Best Cinematography (Mikhail Krichman)

& FIPRESCI Prize & Ecumenical Jury Prize - Venice IFF 2010

EAAnvikn Stavopny/Distribution in Greece:
New Star - Artplex Attica SA

Behaadpioc Koaoupdxng/Velissarios Kossyvakis
T.+2109512991 F. 42109512981
newstarcine@gmail.com

Naykoopa ekperdAhevon/World Sales:
Memento Films International, France
Marion Klotz

T.+33 153349020
marion@memento-films.com
www.memento-films.com

T'evvriBnke To 1966 010 LoM-INet¢ TG ZiBnpiac. To 1990, éywe otkovo-
Hko¢ StevBuvtig kat otn ouvéxela umodievBuvtig Twv ZTolvio XBep-
viAo@ok. Amd T0 2000 avéhape kabrkovta mapaywyol Kat GUPpETEyE
otV mapaywyn meplogotépwv amd 80 Tawiwv. Imobdaoe Apapatoupyia
010 EBVIKO wottouTo Kivnpatoypdgou e Pwaiag ki éxel ypdyel oeva-
pla ylaveokipavtép mou BpaBeutnkav o€ diebvn geotiAN. To mpwro pe-
yahou pkoug VToKIpavtép Tou, First on the Moon, éNaBe petagl dMwv
kat To BpaBeio viokipavtép atoug OpiCoveg Tou Oeotifal Bevetiac,

He was born in 1966 in Sol-lletsk, Siberia. In 1990, he became chief fi-
nancial officer and then deputy director of the Sverdlovsk Studio. Since
2000, he has managed the studio’s production department and partic-
ipated in the production of over 80 films. He studied Dramaturgy at the
Russian National Film Institute and has written screenplays for docu-
mentaries that were awarded numerous prizes at festivals worldwide. His
first feature-length documentary, First on the Moon, received, among
other awards, the Venice Horizons Documentary Award.

Oupoypagia/Filmography
2002 David (vtok/doc)
2005 Pervye na Lune/First on the Moon (vtok/doc)
2006 Shosho
2008  Bannui den (vtok/doc)
Zheleznaya Doroga/The Railway

2010  Ovsyanki/Silent Souls
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Robert Mitchum est mort 7*

[O Pounept Mitoap gival vekpog / Robert Mitchum Is Dead]

IknvoBeaia-Zevdpio /Direction-Screenplay: Olivier Babinet, Fred
Kihn Owroypagia/Cinematography: Timo Salminen Movva{/ Ed-
iting: Yann Dedet, Thomas Marchand 'Hyo¢/Sound: Quentin Collette
Movauki)/ Music: Etienne Charry Zknvikd/Sets: Pierre Pell Kogtou-
pa/Costumes: Fred Cambier, Aneta Brzezik, Nina Erdahl Napayw-
yo¢/Producer: Igor Wojtowicz Mapaywyn/Production: Ferris &
Brockman, France T. +33 15334 6464 F. +33 147701241
igor@ferris-brockman.com www.ferris-brockman.com Zvpmapa-
ywyii/Co-production: Studio Agart (Poland) & Panache Productions
(Belgium) & Sweet Films (Norway)

35mm Eyypwpo/Color 91’

HBomotoi/Cast: Olivier Gurmet (Arséne), Pablo Nicomedes (Franky),
Bakary Sangaré (Douglas), Danuta Stenk (Katia)

Naykoopma experaArevon/World Sales:
M-Appeal World Sales UG, Germany

T. +49 306150 7505

F. +49302758 2872
berlinofficc@m-appeal.com
www.m-appeal.com

ONpté Mmaymwé / Olivier Babinet

Eivai autodidaktog oknvoBétng. Hon amd v epnpeia Seivnoe vaypd-
QELKAL VA KAVEL TRV Tapaywyr padlogwVIK@y onplal Kal uToypagl-
Kav puBiotopnpdtwv. n pikpou pikoug tawvia tov Cest plutdt genre
Johnny Walker képdiae, 10 2009, 1o €161k6 BpaBeio g Kptriki¢ Emtpo-
¢ oto Oeotipah tou Kheppdv Oepdv. To 2008, ummpée évag amd Toug 30
oknvoBétec ot Aiota «XknvoBéteg mou mpémel va mapakohouBolpie»
TOU apepKavikol meplodikol Boards.

He is a self-taught director. Since his early teenage years, he has been
writing and producing radio dramas and photographic novels. His short
film Cest plutdt genre Johnny Walker won the Special Jury Prize at Cler-
mont Ferrand 2009. In 2008, he was short-listed by the US magazine
Boards among 30 other worldwide “Directors to Watch”. Robert Mitchum
Is Dead is his first feature film.

Opevt Kiv / Fred Kihn

Agou dolAee we 0dnyd poptnyol Kat aoBevopdpou, ddokahog, aAhd
Kl €pYATNG O€ EPY00TAGIO NOUKAVIKWV, EKAVE OTPOQR OTNV EMayyeA-
patki Tou mopeia kat §ekivnoe T aTadiodpopia Tov WG PwToypago,
diepeuvavtag To Bpa T Piac, Tou matxvidiou kat ¢ mpoowmoypden-
ong. Na 1o Oeonifdh Kavwav 2005, petd and avdBeon g enpepidag
Libération, avéNape v mapaywyn piag kabnpepwig oelpdg pwtoypa-
LV TV 0Ta SLaQOPETIKA KIvPATOypagIKa €idn.

After working as a truck driver, an ambulance driver, a teacher and a
worker in a sausage factory, he took a professional turn to photography,
exploring the themes of violence, games and portraiture within society.
For the 2005 Cannes Film Festival, Fred Kihn produced a daily photo series
on the different genres of cinema for the Libération newspaper.

Talhia-MoAwvia-Béhyo-NopBnyia / France-Poland-Belgium-Norway 2010

0 Opdvki eival évag nBomoidg mou mepvdel kpion, umogépel amd abmvia kat ua doan mapdvolag. O Apoév, mapa-
Ywyos kat eihog Tou, elvar pia natpikr eryodpa mou éyet mpookoMnBet atov Opdvki w povadikr Tou mmyr ead-
dwv. Ektoc Ohwv Twv dMwy, 0 Apoév eivat kat Khemtopavric, ki €tot kheBouv éva auddl yia va mdve va ouvavtr-
00UV évav Yviolo Apiepikavo oknvoBétn. Auatuyg, n 6An ouvdvinon eivat emvonon Tou Apogv Kal mpooplopiog
T0U¢ efvar 0 Apktikdg Kukhog. To tagiol efvar evtehwg «pok. Ki mwg oe kaBe road movie mou 0¢Betat Tov €autd
T0U, 01 QU0 PWTAYWVIOTEG OLVAVTOUY TIapd&evoug xapakTrpeq, avamodiée kabe eidoug kal amioTeuta Tomia.

Franky is an actor in crisis, suffering from insomnia and a touch of paranoia; Arsene is his producer friend, a puta-
tive father who is attached to Franky because Franky is still his only source of income. As Arséne is also a klepto-
maniac, they steal a car to get to an appointment with an authentic American director. Unfortunately, the
appointment is an invention of Arséne, and the destination s the Arctic Circle. Their journey is very “rock'n'roll”.
Asin any self-respecting road movie, the two encounter strange characters, problems of every kind, and incred-
ible landscapes.

O\poypagia OMpié Mmapmvé
Filmography Olivier Babinet
2008  Cest plutdt genre Johnny Walker (pp/short)
2010 Robert Mitchum est mort /
Robert Mitchum Is Dead

O\poypagia Gpevt Kiv

Filmography Fred Kihn

2010 Robert Mitchum est mort /
Robert Mitchum Is Dead
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% Mammuth
[Mapou0]

lFaMAia/ France 2010

KaBog khetvet Ta 60, 0 epyéng MapouB etoiddetar ya ouvtagodotnan. Aouledel okhnpd amé Ta 16 Tou, ywpic va
éxel hellpel oUTe ia pépa, ywpic va éyel appwotrioet moe. Otav enaciog mmyaivel va (ntrioel T abviagh Tou, mégtel
mévw oto avumepBAnTo Telxog TG ypagetokpatiag. Avakahumel Tt oMot am Toug mpwny epyodoTeS Toug elyav
«Eeydoew va Tov ONAWEOLY 0To a0paMaTIKO Talefo. Mpokeluévou va AaBet ohokAnpn T abviadr Tou, Gev éxel G
enthoyr mapd va Toug Bpet katva (raet yypagn umelBuvn Srihwon yia a dedoulevpéva. Ematpépel, £ta1, otapépn
MCVI6TNG Tov, 0"éva Taciol ou Ba Tov gépel Kovtd o mpiny epyodoTeg, iAoug kI amd Kaipd apévoug ouyyevelc, 210
dpoylo, ouveldnTomolet 6Tt ot avBpwrol mdvra Tov Bewpotaay évav amoitioto Bhdka. Muyuévog aTic augiBodie,
vIBel 0Tt N avadron Twv enfuaywv eyypdgwy yiverar Ao kaimo pdtai. H owtnpia épxetar and T veapr aviid
T0U, 1 omofa §umvd Tov EuTuyIaLév Tt Tiou kpUBetat éaa Tov. Avti va miaparm@el ota ynpateld kat oto Bdvaro,
0 Mapio08 anogaoiCel v adpdéel T {wi kat va kdvel jia kawobpyla apy.

As he turns 60, Mammuth, a working-class man, prepares to o into retirement. Hard at work since the age of
16, he has never missed a day, never taken sick leave. When he tries to claim his well-deserved retirement pen-
sion, he runs into the implacable wall of bureaucracy. It tumns out that several of his former employers have “for-
gotten”to decare his earnings. To receive full benefits, his only solution is to go back to them and gather the miss-
ing affidavits. He returns to the places of his youth, a journey that brings him back into company with former
employers, friends, and long lost family members. On the road, he comes to realize that people have always con-
sidered him an uncultivated imbecile. Overwhelmed by doubt, his quest to retrieve the missing papers begins to
seem futile. Salvation comes to him from his young niece, who awakens the happy poet that lies dormant inside
him. Instead of aging slowly towards death, Mammuth decides to embrace life with a new beginning.

Mmevoud Ntehemiv/
Benoit Delépine

TkuotaP KepBépv/
Gustave Kervern

IknvoOsaia-Levapio/Direction-Screenplay: Benoit Delépine,
Gustave Kervern Qwtoypaegia/Cinematography: Hugues Poulain
Movra{/Editing: Stéphane Elmadjian "Hyo¢/Sound: Guillaume Le
Braz Mouotki)/Music: Gaétan Roussel KaAAwtexvikn SievBuvon/Art
Direction: Paul Chapelle Mapaywyog/Producer: Jean-Pierre Guerin
Napaywyr/Production: GMT Productions, France T. +33 14122 3000
F.++33 14122 3040 contact@gmtproductions.fr www.gmtproductions.fr
Zvpmapaywyr/Co-production: DD Productions & No Money
Productions (France) 35mm ‘Eyxpwpo/Color 89

HBomotoi/Cast: Gérard Depardieu (Mammuth), Yolanda Moreau
(Catherine), Isabelle Adjani (n xapévn epwpévn/the lost lover), Bonoit
Poelvoorde (o avtaywvioti¢/the competitor), Miss Ming (Miss Ming)

EMnviki Stavopny/Distribution in Greece:
Filmtrade

Baoihng Zoupandg/Vassilis Sourapas
T.+302106981 083

F. 4302106983 430

info@filmtrade.gr

www.filmtrade.gr

Naykdopa ekperdAhevon/World Sales:
Funny Balloons, France

T.+33 140130585

F.+33 142333499
info@funny-balloons.com
www.funny-balloons.com

0 Nrehemiv yewnnke to 1958. EivatnBormoidc, oknvodétng kai ekdotng
T0U TEPLOSIKOU Création, evey Exel YpAPEL Kal TIC 1oTopieg KOMIKG L' Im-
posteur (2000), La Bombe (2002) kat God Killer (2003). 0 KepBépv yev-
viBnke To 1962. Eivat ki autoq nBomotdg, oknvoBéng kat ouyypagéag
moMav BiBiwv, peta&l Toug To 50 propositions pour sauver votre pou-
voir dachat (2008). 01 duo Toug cuvepydlovtal Ta Teheutaia dekamévie
Xpovia, apxika o TnAedpaon ald kat, 00Tepa and Ty mpwyTn peyd-
Mou prkoug Tawia Toug, Aaltra (2004), otn oknvoBeaia peydou prikoug
TaIQv.

Delépine was born in 1958. He is an actor and director, he was the edi-
tor of (réation magazine and wrote comic book stories, such as L' Im-
posteur (2000), La Bombe (2002) and God Killer (2003). Kervern was bomn
in 1962. An actor and director, he has also written a number of books, in-
cluding 50 propositions pour sauver votre pouvoir dachat (2008). The pair
have worked together for the past fifteen years, initially in TV but, since
their debut feature film Aaltra in 2004, also as directors of films for the-
atrical release.

O\poypagia/Filmography
Benoit Delépine & Gustave Kervern
2004 Aaltra

2006 Avida

2008  Louise-Michel

2010 Mammuth
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Café - Bein Metziut Ledimion 7

[Kagég — Avapeoa otnv mpaypatikotnTa Kat tn gavraocia /
Coffee — Between Reality and Imagination]

ZknvoBeaia/Direction: Maysaloun Hamoud, Elite Zexer, Murad Nas-
sar, Eti Tsico, Kareem Karaja, Ameer Ahmarwo, Gazi Abu Baker, Aya
Somech, Eitan Sarid llpwropouAia-KaA\itexvik) SievBuven/ Proj-
ect Initiator-Art Direction: Yael Perlov Mapaywydg/Producer: Yoav
Shavit Napaywyn/Production: Tel Aviv University, Israel Zupmapa-
ywyr)/Co-production: Palestine

Digibeta Eyxpwpo/Color 95

Naykoopa ekperdAhevon/World Sales:

Tel Aviv University, The Yolanda and David Katz Faculty of the Arts,
Film &TV Department, Israel

T.+97 23 640 6836

F. +97 23 640 9935

films.tau@gmail.com

‘Eva pAut{dvi kagpég amo Ty Nalaetivy /
A Cup of Coffee from Palestine 9’
(Zknv./Dir.: Kareem Karaja,

Ameer Ahmarwo, Murad Nassar)

Exdpopn otn T{apa /A Trip to Jaffa 14’
(2w /Di: itan Sarid) lopan-Nahaotivy / Israel-Palestine 2010
Ovtiotév / Audition 14’

(sxnu/Di i Tsco) Kapéc — Avdueaa amy mpayuatikdriza kar T gavracia €ivat o TAOC g KIvN{aToypagIkAC ouvepyaoiac Hetagh

lopanhvav kai Mahatotviwy oknvoBeTwy, anotehoujievng and 8 pikpol [rkoug Tawieg pe Béua Tov kagé. 0

H Eda @edyet/ Eva Is Leaving 16 Ka@éq efvar kopuaTt TG MONTIOTIKMG Uag TAUTOTATAS, KOG XAPAKTNPLOTIKG TNG KaBN{ePVOTNTAG g TIou pép-

(Zknv./Dir.: Aya Somech) VEL Kovtd Toug avBpwnoug aveGapthTwg kataywyng. Ado vtokiuavtep kat 6o Tawieg pubomaciag and Toug
MNaattivioug Kat Téaoepig Tawieg puBomaatag and Toug lopanhvodg oknvoBeteg; kdbe piia Oivel pia mpoawmik,

Rigbnon mpwivou / Sense of Morning 11’ Tohunpr omTIK” TG MpaypaTkéTTag TV omoia Covv. O1 oknvoBéteg efyav anohutn ehevBepia kard T dnuiovp-

(2knv./Dir.: Maysaloun Hamoud) YK dladikaoia kat auvepydotnkay e Belktd awvepyeia lopanhvav kat MahaioTiviov Tevikav.

To pohdt ki o dvBpwroc/ The Clock and the Man 11 (offee-Between Reality and Imagination is a cinematic collaboration between young lsraeli and Palestinian film-

(kn./Dir: Gazi Abu Baker) makers, who together created a series of short films, all dealing with the project title — coffee. Coffee is a part of

our cultural identity; it is shared by all individuals in terms of our daily routine, and brings together different peo-

Taovip/ Tasnim 11’
y ple, regardless of who they are. Fight films were produced — two documentaries and two fiction films by the

(Zknv./Dir.: Elite Zexer)

, hel' Palestinian filmmakers, and four fiction films by the Israeli filmmakers. Each of the films gives a personal and
Ovat{é / Wajeh 15’ F]SC Y courageous point of view on the reality in which we live. The directors were given creative freedom and worked
(ZKknv./Dir.: Murad Nassar) CINEMR with mixed crews of Israelis and Palestinians.

% lkadi Aumot Mmakép
. Gazi Abu Baker

Kapiy KapatZd
- Kareem Karaja

Apip Axpapoud
Ameer Ahmarwo

Maioaholv Xapoovt
Maysaloun Hamoud

Ft Toiko
Eti Tsico

Ayia Zopigy
Aya Somech

Eitdv Zapivt
Eitan Sarid

ENit Zeép
Elite Zexer

Moupdvt Naoap
Murad Nassar
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ENAnVIkEG Tawvieg
Greek Films

Tawie¢c MuBomAaoiag
Feature Films

BpaBevpéve pikpol prKoug Tavieg
Award-Wining Short Films
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ENnvikéc tavieg / Thessaloniki IFF-2010

0L TWY TIPOOGATV EMTUXIEY TwV NV Kivnuatoypagiotwy oe OleBéc enimedo, ahhd kal amé éviovo mpoPAnUaTiopo
yla 1o péNov kat Tig duokohieg mov avtipetwniCel n eMnviki napaywyn, 1o Oeoipal Kvnuatoypdpou Beaaalovikng na-
poualddel i «EMnvikég Tawieg 2010».

To Oeotipah Kivnpatoypdgov Beooahovikng, pévovtag motd mavta oto oMo Tov, TGOOETal He 6Aa Ta iéoa mou Olabétel oto
mAePO Twv EMAvwY Kivnatoypaglotav. Ma 10 A6yo auto ¢étog anopdaloe —agouykpal6ievo Ta 18lattepa xapakTnploTIkd TG
QETVAC XPOVIAE Moyw TN eMtkelievng aMayn Tou vopoBeTikou mhaioiou— va dwael 600 To duvatdy peyahuTepo ra oToug on-
L10UPYOUG TIOU TOU ELMIOTETNKAY TIG TAIVieE TOUC,. 210 Aaiolo Tou THratog «EMnvikég Tawieq 2010», pétog Ba mpoPnbeito 00-
VoMo TWV TaIVIV TIow avtamokpiBinke ato kaheapa ¢ dlopydvwang yia ouppeToyn, oTripIén Kat mpoBoAr TG eyxwptag mpoaga-
NG Tapaywyns.

To Ogoniah mapouvotalel éva 00voho €TepOKANTWY UVALIKWY TG ENAVIKIG KIVLATOYPApIac amé KaTalwievous Kat éumel-
POUC ONUIOUPYOUG TIOU EMOTPEPOLV e TI VEEC TOUG Tavieg, AN kal mpwToeupaviopevoug aknvoBETe¢ mou kataBéTouy Ta mpwta
delypata ypagng Toug kat melpapatiCovial e véa eoa Kat QOpUES.

Mia onpavikr alayr amoTeei o yeyovog T, yia mpwn gopd GETog, Katapyolvtal oL EPIOPIOLO! TOU PopHA Kal 0t dnpioupyoi
IOV EMAEYOLY Ta YN@LaKG péaa yia va bAomotriaouy Ti Taivieg Toug evidooovtal aTov Kiplo kopo Tou EMnvikou Mpoypdpparos,
H kivnon autr divel T duvatoTnTa 0€ VEOUS OKNVOBETEC e TavieC i06)C IKpATEPOU TIPOUMOAOYIOHOU Kat SIAQOPETIKAG KIvnHaTo-
YPaQIKNG Mpoagyylong va épBouy ae emagr e To kowd T Oeoaahovikng kai T OleBur Kvnuatoypagikr Kowotnta. Ty idia otiyur,
kataiwévol dnpioupyol ou ouveldnTa enéyouy Ta Teheutaia xpovia va mapouotdouy Pn@lakés Tawieg divouy kai pétog du-
VOIKA TO POV e TIC Tp6opateq SOUAEIEC TG,

Mapahnha, péoa and Tic avamrtuélakeg dpaoelc g Ayopd (Film Market, Balkan Fund, Crossroads kat Works-in-Progress), di-
vetai n duvatdtna oe onpavtikolg EMinve dnuiovpyols mou Bpiokoval oto oTdd1o TG MPOETOIUAOIAG TwV VEWY TOUG TAIVIY Val
mpoBAAouV TIg KAIVOUPYIES IBEEC TOUG, Va QVATTUE0UV GUVEPYLEC e emayyehplatiec amd Ty EMAda kat o e€wtepikd kat va eéa-
0(aAiooLY Ta Péoa Kal TI BUVEPYaaieq OV TOUG eival amapaiTnTeq yia Ty 0AKAApwON TwV VEWV TOUC KIVILATOYPAPIK®Y EPYGV.

Téhoc, e apoppr) Ty Avoikti 2udriton mou dlopyavavel o OeatiBah —«To envikd owvepd Eemepvd Ta abvopar— divetal fripa
ka1 €6apog 0Tou¢ véoug EMnvec dnpioupyolc, mou Ta teheutaia ypovia ékavav aioBnon oo diebvr kivnuatoypagiké xwpo Le 1o
10laitepo KaMTevIKo Toug oTiypd, va aviahhdgouv amdyel kat eumelpiec, alAd kat va avamtugouy évav emotkodopntiko didhoyo
yOpw amd 1o mapév kai 1o ENov Tou EMNVIKOD OIvepd.

Kown ouviotapiévn 6Awv Twv mpoomaBelov Twv avBpmwy Tou EMNVIKOU KIvUaToypagikol Xwpou eivat n eyahitepn kal ov-
0l00TIKOTEPN AVATTUEN TOU EMNVIKOU KIVIUATOYPAQOU EVTOC KAl EKTOC EMVIKWY 0uvpwv. Kotvog Temog dhwv Twv mpoanabelav
ka1 Twv dpdagwv Tou OeomiBal Kvnuatoypaeou Baoahovikng eivat ny 600 To Guvatoy teyahuTepn Kat 0uolaoTIKOTERN GUBOA
T0U P0G QUTA T KatebBuvon.

z € Ua KopBikr xpovikr mepiodo yia Tov eNVIKO Kivniatoypagikd xwpo n omoia yapaktnpietal and éviovn atotodotia, andp-

EXévn Avdpoutaomoiou
Yneofuvn EMnvikod Mpoypduuatog
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of Greek filmmakers, as well as by deep concerns for the future and the difficulties facing Greek film production, the Thes-
saloniki International Film Festival presents “Greek Films 2010”

The Thessaloniki International Film Festival, faithful to its role, stands by the side of Greek filmmakers with all the means at its
disposal. Which is why this year — taking into account the special circumstances that have developed in view of the change in the
legislative framework — it has decided to give the widest forum possible to the directors who have entrusted it with their films.
This year's“Greek Films”segment s screening all the films that responded to the Festivals call for participation, in an effort to sup-
port and promote Greek films.

The Festival presents the diverse dynamics of Greek cinema — acclaimed and experienced directors who are returning with their
new films, and newcomers bringing their first works, experimenting through new media and forms.

Animportant change lies in the fact that, for the first time this year, format limitations have been done away with. As a resul,
filmmakers who choose digital equipment in order to shoot their films can still enter them in the main corpus of the Greek pro-
gram. This development gives the opportunity to young directors, whose films may have a smaller budget or a different cinematic
approach, to show their work to the Thessaloniki public and the international film community. By the same token, established film-
makers who have chosen, in recent years, to make digital films, are making their presence felt again this year with their latest works.

At the same time, through the development activities of the Festival’s Agora (Film Market, Balkan Fund, Crossroads and
Works-in-Progress), major Greek film directors who are in the preparation stage of their new films have the opportunity to pitch
their new ideas, to develop collaborations with professionals from Greece and abroad, and to secure the means and partnerships
necessary for the to complete their new projects.

Finally, in the Open Forum entitled“Greek Cinema Beyond Its Borders”, the young Greek filmmakers who, in the past few years,
have left their mark on the international film scene, will be able to exchange views and experiences, but also to cultivate a fruit-
ful dialogue on the present and future of Greek cinema.

The common ground shared by the peaple working in the Greek film industry is that their efforts all aim at the greater and more
substantial development of Greek cinema within and beyond its borders. The common link between the efforts and actions of the
Thessaloniki International Film Festival is that they aim at its greater and more substantial contribution in that direction.

A ta critical time for Greek cinema which is marked by an intense optimism, the result of the recent international successes

Eleni Androutsopoulou
Greek Program Coordinator
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2 37 mnimes
[37 pvAueg / 37 Memories]

IknvoBeoia-Levapio-Movrd{-KaAhireyviki S1evBuvon-Kootou-
a/Direction-Screenplay-Editing-Art Direction-Costumes: Ayye-
Mo¢ ndptaAn¢/Angelos Spartalis Qwroypagia/Cinematography: Ayye-
Mog Zmdptan¢/Angelos Spartalis, Ayyehikr 2Bwpdvou/Angeliki Svoronou
"Hyo¢/Sound: Aoukdg Meaanvé{n/ Luc Messinezis, Kwotag Tupmakiavd-
kn¢/ Kostas Tymbakianakis Mouoi/Music: Znvopia ApBavirion/Zinovia
Arvanitidi Makwyid{/Make up: wwavva Zndptadn/loanna Spartali lMa-
paywyoi/Producers: Ayyehog Zndptalne/Angelos Spartalis, Ayyehikq
2Bwpdvou/Angeliki Svoronou Mapaywyr/Production: Wish You Luck
film productions Blue Ray Eyxpwpo/Color 75

HBomotoi/Cast: Xtpdrog T{wptloyhou (dvtpa)/Stratos Tzortzoglou (man),
Eiprivy Toaykatakn (epwpévn)/Irini Tsagataki (mistress), Ayyehikr ZBo-
pwvou (yuvaika)/Angeliki Svoronou (woman), Apiotn Xat{nmavaywm
(k6pn)/Aristi Hatzipanagioti (daughter), Aquntpa Zndptaln (pwpd)/ Dim-
itra Spartali (baby), Maptdvln Meveydkn (aprynon)/Marianthi Menegaki
(narration)

Naykoopa ekperdAhevon/World Sales:
Wish You Luck film productions

Ayyehog Znaptadnc/Angelos Spartalis
T.+3028410 61550
angelosspartalis@yahoo.gr

EN\ada/ Greece 2010 www.spartalis.gr

Oéhetva Tov Bupdote. Metd and éva gopapd atdyna pe T unyavi Tou, évag 37xpovog didonuoc nbomotog agn-
VELTNV TeNeuTaia Tou Tvor| mavew 0To Kelpoupytko Tpamé() kat mebaivet. Oy akpiBwe. 2Tov eykéQahd Tou éyel amo-
lLélvel lia eAdyioTn) moo6TnTa 0€LYOVOU Kal W auTiv —TnV €0xatn avamvor) Tou— Ba avakahéoel Tig R piag
0MOKARPNG CwNG... Ka Ba Tig dinynBei kat o’ €adc, yiati Béhet va tov Bupdote.

He would like you to remember him. After a serious motorbike accident, a 37-year-old famous actor dies during
surgery. Well, not exactly. There is a small amount of oxygen left in his brain — just enough for one more breath,
which he will use to recall the memories of a lifetime... He will tell you all about it, because he really wants you
to remember him.

levvriBnke o 1973. Eivar {wypdgoc. Meydhwae oty Kpin kat 0to
Ntboehvtope g l'eppaviag, Eivar amdgotrog tov EGvikod Metadptou Mo-
Muteyveiov (Mnyavoloyia-Aepovaummyiki). Zet oty ABrva kat otov
Ayto Nikdao Kprng.

He was bornin 1973. Heis a painter. He grew up on Crete, Greece and in
Diisseldorf, Germany. He is a graduate of the National Technical Univer-
sity of Athens (Mechanical Engineering & Aeronautics). He lives in Athens
and in Aghios Nikolaos, Crete.

Emiekuikn) @\poypaepia/ Selected Filmography
2004 To bixtu/The Net (up/short)
2005 Eva kdopog pTiaypévog amd dakpua/

AWorld Made of Tears (vtok/doc)
2006  n apmayr ¢ Eupwmg/The Abduction of Europe
2007  To prho péaa oto kepdht dou/The Apple in Your Head
2008  To avvdpopio T Xiovdtng/The Snow White Syndrome
2009 Egyéc/Wishes
2010 37 pvipec/37 Memories

Fischefo Ayyehog Imdptang
Cinen Angelos Spartalis
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IknvoBecia-Levapio/Direction-Screenplay: Xtpdrog T{it{nc/Stratos
Tzitzis Owroypagia/Cinematography: lwpyog lavvélne/Yorgos
Yannelis Movta{/Editing: Ayyéha Acomotidou/Angela Despotidou
"Hyo¢/Sound: Bayyé\ng Zéhkag/Vangelis Zelkas KaAhitexvikn Siev-
Ouvon/Art Direction: Eiprvn Aehnyewpyri/Irini Deliyeorgi Koatou-
a/Costumes: (wavva TipoBeddou/loanna Timotheadou Napayw-
yoi/Producers: Zmupidwv Miyan) Navaywtémouog/Spiridon Michail
Panayotopoulos, Xtpdtog T{it{n¢/Stratos Tzitzis Mapaywyr/Pro-
duction: Metavision AE/Metavision SA Zupmapaywyr/Co-produc-
tion: EPT AE/ERT SA Hellenic Broadcasting Corp.

35mm ‘Eyypwpo/Color 85’

HBomotoi/Cast: Eon Aoyyivou (Xpiotiva)/Efi Longinou (Christina), Pd-
via Owovopidou (MéNmw)/Rania Economidou (Melpo), Avtivoog Aumé-
vn¢ (Xdpnc)/Andinoos Almbanis (Haris), Nwpyog Navvémoudog (K-
atag)/Yorgos Yannopoulos (Costas), Eiprivny Avtoma (Twyw)/Irini Antypa
(Yoyo), Bavoc lpappévoc (Emapewwvdac)/Thanos Grammenos
(Epaminondas), ANe€dvopa Nahatohdyou (Kuptaki)/Alexandra Paleol-
ogou (Kyriaki), Nikéhag Mimepdc (Oeymng)/Nikolas Piperas (Fotis), MNou-
Niva Aaokahomodhou (2téMa)/Youlina Daskalopoulou (Stella), Natahi
NavAag (ykahepiota)/Natalie Pavlov (gallery owner), A\e¢dvdpa Z-
tomohou (peaitpia)/Alexandra Zoiopoulou (real estate agent)

EAnvixi Siavopny/Distribution in Greece:
Feelgood Entertainment

Etprivn Zovyavidou/Irini Souganidou
T.+30211996 7000 F. +30 211 996 7373
info@feelgoodentertainment.gr
www.feelgoodentertainment.gr

Naykoopma exkperdrlevon/World Sales:

Metavision AE/Metavision SA

Tmupidwv Mixanh Navaywtémouog/Spiridon Michail Panayotopoulos
T.4+30210 6778 811 F. +30 210 6775 983

mtvs@metavision.gr

EKK/Greek Film Center
T.+302103687 500 F. +30 210 3648 245
info@gfc.gr www.gfc.gr

ﬂ FEP‘. Mée v evioyuon touv EKK
% cﬁﬁli With the support of the GFC

Imovdace Okovopuikd, Mohitikée EmotApec kat Kvnpatoypdpo otnv
ABrva, 6mou kat yuploe dvo Tawiec. To 2004 petakopioe oto Bepohivo,
0mou aoyoAnBnke pe Tov Topéa TG Qhooopiac kat éypaye 500 dokipia.
Eméotpede otnv ABrva to 2009 Kat yopLoe TV Tpitn TOU TAWIA.

He studied Economics, Politics and Film in Athens, where he shot two fea-
ture films. In 2004, he moved to Berlin, where he studied philosophical
issues and wrote two essays. He returned to Athens in 2009 to shoot his
third feature film.

O\poypagia/Filmography

2000 n aydmn eivat eAégavtag/Love Is an Elephant
2001 Ywoe pe/Save Me

2010 45 tetpaywvika/45m’

45 tetragonika *®

[45 TteTpaywvika / 45m?]

EAAGda/ Greece 2010

2T onuepwvr €moyr 0IKOVOLIKIG avao@ahelag, He Toug véoug Twy 600 EUpe va v TOAIOLY va GUyouv and 10
TIATPIKO TOUG, Lia veapr TwAATpLa, ) XploTiva, anogacilel va @byel amé To 610 TG kat va mdoel ontrl yovn,
umepBaivovtag Tig otkovopkég ¢ duvatdtntec. H umépBact Th¢ autr Ba T amopakpuvel amo Tov Koao mou
1éxpLToTe Aepe kat Ban gépet o emagn 1 évav GNov, mo evaioBTomoinuévo, 6Mwc auTov TIou EKTPoowTEl 0
veapog mou voikiale mpv 1o omit, 0 Owng, Tov omoio yvwpilel Léoa anod Ta mPOOWIKA TOU AVTIKEiEva TIou
Gonoe exel.

In today’s age of financial insecurity, with young people eaming 600 euros a month and so unable to move into
a place of their own, Christina, a young store clerk, decides to leave home and rent her own apartment, thus
choosing to live beyond her means. This step will distance her from the world she knew up until then and will
bring herin contact with a different, more sensitized world, like the one represented by Fotis, the young man who
rented her apartment before her, and whom Christina comes to know through the personal belongings which he
left behind.

Ttpdrog Titlng
Stratos Tzitzis
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“ Apnia

[Artvola / Apnea]

EA\ada / Greece 2010

Méoa ato vepo Oha elvat fipepia. Ae o akolel kavelc, Ae petdletat va piioels. Ae peldeTal kav va avanveloel.
0 AnprTpng, évag 23ypovog kohupBntrg, ywpilel kahd T ATpwTikr amopovwon Tou vepod kat Katadletal auyvd
0TV TIAT0 piag mofvag yiava a@Rael Tig OKEVELG Kat TI avapvoelg Tou va avaduBoly oty emgdveta. H ayéon tou
(e v EAoa emavépyetal ouveywe oo Juahd Tou, Kai o Anpritong myawoépyetar etagl napeAdoviog kat mapo-
VIOG, QVaKAAWVTAG TIG AETTOpEPELEC TG YVwpIpiag Toug — amé Ta mpwta padrjiata kohdpupnong mou g ékave,
LEXDITIG 0tkohoykég Bpaoelg g Fhoag yia T owtnpia twv dehgwiwv. H egapdvion T Fhaag, 6w, dlatapdaoel
I Wopporie¢ otny nelBapynuevn wn Tou Anpriton kat anotehei T évauopia yia va Eedtmwbet Lia 1otopia yia
VAN, TV TPOOWITIKT Kall GUNOYIKT €080V, TIC Yapéves eukaipieg kat Try aydmm.

Everything’s quiet when youTre in the water. No one can hear you. You don't have to speak. You don't even have to
breathe. Dimitri, a 23-year-old swimmer, knows too well the liberating isolation of the water and frequently dives
to the bottom of a pool to let his thoughts and memories surface. His relationship with Elsa keeps coming back to
him and, as Dimitri moves between the past and the present, he remembers details, like the swimming lessons he
qave Flsa, or her activism towards saving the dolphins. Her disappearance throws Dimitri's disciplined life off bal-
ance and becomes the starting point for the unfolding of a story about memory, personal and collective responsi-
bility, lost opportunities and love.

Naykoopia experdlevon/World Sales:
Artwave Productions

EModBet Toouytidn/Elisavet Tsouhtidi
T.+30210419 0436
info@artwaveproductions.com
www.artwaveproductions.com

EKK/Greek Film Center
T.+30210 3687 500 F. +30 210 3648 245
info@gfc.gr www.gfc.gr

FiSChefo Apnc Mnagahoukac
Ari Bafalouka

ZknvoBeaia/Direction: Apn¢ Mmagpahovkac/Ari Bafalouka Levapio/
Screenplay: ldvvng Toipog/Yannis Tsiros @wtoypagia/Cinemato-
graphy: nhiac Addung/llias Adamis Movrad/Editing: ANéSng Ne(dc/Alexis
Pezas, Apn¢ Mmagpahoikac/Ari Bafalouka 'Hxo¢/Sound: Nikog
Mmouytoukoc/Nikos Bouyoukos Mouatkry/Music: Nikog Kumoupyéc/Nikos
Kypourgos KaAhhrexvikn SievBuvon/Art Direction: Xtapdtng
Aehnyidwng/Stamatis  Deliyannis Kootoupa/Costumes: Mapia
Kapamovhiou/Maria  Karapouliou Mapaywyoi/Producers: Apn¢
Mnagaovkac/Ari Bafalouka, Eodpet Toouytion/Elisavet Tsouhtidi Ma-
payawyi/Production: Artwave Productions Zupmapaywyr/Co-pro-
duction: Nova, 2/35 35mm Eyypwpo/Color 90’

HBomotoi/Cast: MoiAka Zkaqida (ENoa)/Youlika Skafida (Elsa), Zwn-
pn¢ Naotpa (Anurtpng)/Sotiris Pastras (Dimitris), Avdptdvva Mmdpmaln
(Aven)/Andrianna Bambali (Anthi), Nypyog Kapapiyog (Apng)/Yorgos
Karamichos (Aris), AkoMa¢ Kapadiong (matépag Anprtpn)/Akyllas
Karazissis (Dimitri' father), n pw Moukiov (pntépa Anpritpn)/Iro Moukiou
(Dimitri's mother)

EMnviki Stavopry/Distribution in Greece:
Hollywood Entertainment

Kwotag Mmépag/Costas Piperas
T.+30210993 2200 F. +30210 993 1774
info@hollywoodent.gr www.hollywoodent.gr

ﬂ K Me v evioxuon tov EKK
% CIETFIE With the support of the GFC

T'evvriBnke oy ABrva kat yia 8 Sladoyikd xpévia fitav mpwtabAntig
EN\ddag otnv kohopBnon oe moANd aywviopata. To 1995 amogoitnoe
apLoTOUY0C amd TO TUAA GUOLKRAC aywync Kat aBAntiopol Tou Mavemt-
otnpiou ABnvawv kat amd tn 2o Lraupdkov. Imovdace pe umotpopia
ané o EKK oo Northern Media School tou Sheffield Hallam University
an’ omou éhafe Master’s otn oknvoBeaia kai tn ouyypagN oevapiou yia
TOV Kivnpatoypdgo Kai v mAedpaon. Exel epyaotei wg fonbog okn-
voBétng oTo mMheupd aNaAVTIKWY oKNVoBEeTwY o€ Tawvieg peydhou piKoug.
And to 1997 epyddetal wg oknvoBETC O€ TaIViEC, VIOKIPAVTED, AUTOTENY
€Mel60010 TNAEOTTIKAV O€1pWV, EKMOpMEC, aAd Kat aTo Béatpo.

He was born in Athens and for eight successive years, he was a Greek
swimming champion. In 1995, he graduated from Athens University
(Physical Education department) and the Stavrakos Film School. He sub-
sequently studied in the UK on a Greek Film Centre scholarship, receiv-
ing an MAin Film &TV Direction from the Northern Media School. Hav-
ing worked as an assistant director with many well-known filmmakers,
he began directing documentaries and fiction films in 1997.

Opoypagia/Filmography
1995  To motdyt/The River (py/short)
1999  Blackout (py/short)
1999 Whirligig (up/short)
2001 See No Evil (pp/short)
2004 0+ (pp/short)
2007 1 yéwnon tou eNnvikou éBvouc/
The Birth of the Greek Nation (vtok/doc)
2010 Anvoia/Apnea
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IknvoBecia-Levapio/Direction-Screenplay: Mapivo¢ Kaprik-
kn¢/Marinos Kartikkis @wroypaepia/Cinematography: Kwvotavtivog
'08wvoc/Constantinos Othonos Movta{/Editing: Ztuhavoc Kwvota-
vtivou/Stylianos Constantinou Hyo¢/Sound: Nwpyoc Motapitnc/Yorgos
Potamitis Mouatkn/Music: MixaAng XpuodvBou/Michalis Chrysanthou
KoAregvikn S1ev0uvon-Kootoupia/Art Direction-Costumes:
AiCa Toovhouma/Liza Tsouloupa Maktyia{/Make up: NikoA Xat{nvi-
kohdou/Nicole Hadjinicolaou Mapaywyoi/Producers: Mdptog Minepi-
dn¢/Marios Piperidis, Mapivog Kaptikkng/Marinos Kartikkis Mapa-
ywyi/Production: AMP Filmworks, Ltd. Zvpmapaywyn/Co-
production: AB Seahorse Film Productions, Ltd. & Homemade Movies
& ZupBouevtiki Emtpomn Kvnpatoypdgou Kompou (Mohmotikég Y-
peoaie, Ym. Nadeiag kat Mohmiopon)/ Cinema Advisory Committee (Cul-
tural Services, Ministry of Education and Culture of Cyprus)

35mm ‘Eyypwpo/Color 85’

HBomotoi/Cast: EAiCa Matoahidou (Ahikn)/Eliza Patsalidou (Aliki), Nwp-
yog Xat{nkupidkov (Mdptoc)/Yorgos Hadjikyriakou (Marios), Aeutépng
Tahwpidng (Avtpéac)/Lefteris Salomidis (Andreas), AvtpoUha npakhé-
ou¢ (Afuntpa)/ Androula Eracleous (Demetra), MavwAng Xoupddkng
(ANé€nc)/Manolis Hourdakis (Alexis), Aévia Yopokou (Aavdn)/Lenia
Sorokou (Danai), Katepiva Kalavt{n (Katepiva)/Katerina Kazantzi (Ka-
terina), Mapivog Avwyuptdng (Métpoc)/ Marinos Anogyriatis (Petros)

Naykdopa ekperdAhevon/World Sales:
AMP Filmworks Ltd., Cyprus

Méptog Nimepidne/Marios Piperidis
T.+35722 875187

F. +357 22875186

marios@film-works.tv

www.film-works.tv

lewiiBnke otn Aepead 1o 1963. Imovdace Kahéc Téyveg oto Mavemotr-
o T Kahpdpviag ato Aog AviCeheg kai ato Universidad Complutense
ot Madpit, kat Kwnpatoypdgo ato London International Film School.
'Exel 0T0 evepynTIKO TOU TNAEOTTIKEC Tapaywyé, dlagpnpioelc, déka ato-
JIKEC ekBEaELC {wYPAPIKIG, TPEL MIKPOU MAKOUC Tawieg Kat §Uo peyd-
Aou prikoug puBomhaoie.

He was born in Limassol, Cyprus in 1963. He studied Fine Arts at UCLA
and at the Universidad Complutense in Madrid, and Filmmaking at the
London International Film School. His credits include: TV productions,
commercials, ten solo painting exhibitions, three short films and two fea-
ture films.

O\poypagia/Filmography

1997 Mayvidt {wiig/Life Game (py/short)

1998  Zuypéc (wiic/Moments of Life (pp/short)
2000 MapdMnAec {wéc/Parallel Lives (pp/short)
2006 MéNkat kpaoi/Honey and Wine

2010  And Bavpa/By Miracle

Apo thavma *

[Ant6 Bavpa / By Miracle]
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Kompoc-ENNada/Cyprus-Greece 2010

H ANikn kat o Avpéag, éva avipoyuvo oTa TpIvTa Kat kATl mpoamaBody va kdvowy iaidi éva xpovo petd To Bdva-
T0 TG TETpaypovng kopng Toug. O Maptog, évag veapdg Avrpag mou (el e T untépa Tou AfjnTpa, IKavomolel g
0£C0UANIKEG TOU QVAYKEG KATAPELYOVTAG O€ MPOOKAIPEC EMAPEC e AVTPEC oTo TIdpKo. H ANk apyiCel va evdla-
(oépetal yia Badpata 6Tav akoel oTig e1dnael yia i eikdva T Mavayiag mou matevetal 6T dakpudel kat mpay-
[atomolet Bavpata. 210 petay, o Mdplog apyidet va evblagépetal yia évav Avtpa miou uvavtd otny motvd, eve
N AfunTpa Slapkag avnouyel yia tov yio . Mia pépa, eve emokentetal Tov Td@o Tov ouClyou T, n Afuntea
BAémeL Ty ANikn umpoatd amé To Td@o TG KOPNG TG Kal TG KIvel T Tepiépyela.

Aliki and Andreas, a couple in their thirties, are trying to have a baby a year after the death of their 4-year-old
daughter. Marios, a man in his late twenties living with his mother Dimitra, satisfies his sexual needs through
casual encounters with men in the park. Aliki develops an interest in miracles when she hears in the news about
an icon of the Virgin Mary which is believed to weep and perform miracles. Meanwhile, Marios is becoming inter-
ested in a young man he meets at the swimming pool, while Dimitra is constantly worried about her son. One
day, while visiting her husband’s grave, Dimitra sees Aliki standing in front of her daughter’s grave and is
intrigued.

Mapivoc Kaprikkng FiSChefo
Marinos Kartikkis Cinema
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% Ego, o Yannoulis Halepas

[Eyw, o MNMavvouAn¢ XaAendc / |, Giannoulis Chalepas]

EA\ada / Greece 2010

To ¢pyo Tou Mawoun Xahemd (1851-1938) ywpiCetal ae 0o meptodoug; Ty khaoalkr meplodo 1871-1877 (20-
26 €1wv) kai Tn) obyypovn Tiepiodo 1918-1938 (67-87 €twv). Ynrpée o Heyahutepog EMnvag yAumng Tou 200u
ateva kat dikaia yapaxtnpiotnke o Oetdiag Tg obyypovng enoxrg. 2T (wh Tou 6An kabpegTiCetat o aywvag Tov
kahtéxvn Tiou emdnTd va 6woel Yuyr aTov TmAG Kal yia Tov okomo auto Buataletal... Mmike ota Taptapa g
yNG ylava Eexdoel doa figepe kat va dBel Ta da —autd Ta puotrpia T Oeiag Oehdagwc—, va pdbel mag n OAn
yiverar vebpa. Kayuptoe atov k00O Jag yia va ag eavepwoel T Oela Appovia.

His work is divided into two periods: the Classical Period 1871-1877 (20-26 years old) and the Modern Period
1918-1938 (67-87 years old). He was the greatest Greek sculptor of the 20th century and was justifiably known
as amodern-day Phidias. His life reflects the artist’s struggle to breathe life into clay, a purpose for which no sac-
rifice is too great. He entered the bowels of the Farth to cleanse his consciousness and learn the ineffable mys-
teries of Divine Will, to learn how matter is transformed into spirit. And then he came back to our world to reveal
10 us Divine Harmony.

FisChefo TTéMa Apkévin
Stella Arkendi

IknvoBecia-Levdapro-Movtal/Direction-Screenplay-Editing:
21éMa Apkévin/Stella Arkendi Owroypaepia/Cinematography: Ne-
Kktdptog Zouhddrog/Nektarios Souldatos, Ndvvng Adokapng/Yannis
Laskaris, Avtwvng Mavayiwrtémoulog/Andonis Panayotopoulos "Hyoc-
Movatkii/Sound-Music: Lwmpia Addy/Sotiria Adam Kahhirexvikn
S1evBuvon-Kootoopa/Art Direction-Costumes: Anprtpng Zkah-
kwrog/Dimitris Skalkotos Mapaywyde/Producer: ZtéMa Apkévn/Stella
Arkendi DigiBeta Eyypwpo/Color 113’

HBomouoi/Cast: (wdvva MkaBdkou (untépa Xahend, avipid Xahend,
Mndeia)/loanna Gavakou (Halepas's mother, Halepas's niece, Medea),
Bavdong NamaBavaaiov (yépog)/Thanassis Papathanassiou (old man),
Taxnc Boydmouog (véoc)/Takis Vogopoulos (young man), Zayapiag O\-
Nimotng (maudi)/Zaharias Fillipotis (child).

Naykdopa ekperdAhevon/World Sales:
T1éMa Apkévin/Stella Arkendi
T.+302108811413
arkenti.stella@gmail.com

lewnBnke otnv Abrva. Xmovdace Lknvobeoia atn Zyo Ztaupakov Kal
oto Mavemotrio Paris VIII. Q¢ oknvodétic kat mapaywyoc éxel kavel tat-
Vieg HKpoU jKkou, peydhou PRKOUG, Kat VTOKIPavTép SIKNG Th¢ mapa-
ywynRc, aMa kai avabéoeic. Xto Béatpo éyet avePaoel, avapeoa o AMa:
Mépoeg Tou Aioyihou yia to Oeotipah ABnvav kat 0 Apiotdéevoc kai ot
Olupimiakoi ayeveg, €va épyo S1K0 TG, umo T atyida t¢ ApxLemokomnic,.
'Exe emiong omouddoel Kat ayloypapia.

She was born in Athens and studied Film Directing at the Stavrakos
Film School in Athens and at the University of Paris VIII. She has produced
and directed several short films, feature films and documentaries. She
has also directed theater plays: Persae by Aeschylus for the Athens Fes-
tival and Aristoxenos and the Olympic Games, a play she wrote herself. She
has also studied icon painting.

O\poypagia/Filmography
1983  Beapatikoi 1y pavtaopatikoi;/
Spectaculars or Phantoms (pp/short)
1986  Autr katn G\An/She and the Other (pp/short)
1987 'Eva xpéo¢ mahid/An Old Debt
1988  Evac nfomotdg dnpoupyeitai/An Actor Prepares (up/short)
1997 «Eva,800,Tpiav: Maubid peravaotav oty ENNASa/
“One, two, three”: Children Immigrants in Greece (vtok/doc)
2008  Aukoupyog Ayyehdmoudog — 30 xpdvia Tng
EMnvikii¢ Bulavtwvric Xopwéiac/
30 Years of the Greek Byzantine
Choir — Lykourgos Angelopoulos (vtok/doc)
2008 0 NMdmupog ¢ 0§upuyxou: To TENOC pLag EMOXAC Katn
apyn piag Mg/
Oxyrhynchus Papyri: The End of an Ancient Greek Era and
the Beginning of the Christian Era (vtok/doc)
2010  Eyw, o NnavvolAng Xahemac/l, Giannoulis Chalepas
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Epikindynes magirikes *

[EmKivOuveg payelpikég / Dangerous Cooking]

IknvoBeoia/Direction: Baoilng Toehepéykog/Vassilis Tselemengos Ze-
vdpio/Screenplay: Mapia Ndouel/Maria Powell Qwtoypagia/Cine-
matography: ldvvng Apakouhapdkoc/Yannis Drakoularakos Mo-
vta{/Editing: wavva EmmAiwomovou/loanna Spiliopoulou'Hyo¢/Sound:
Mapivog ABavaodmouhog/Marinos Athanassopoulos KaAArexviki &t-
gvBuvon/Art Direction: Xtépavoc Kataéhng/Stefanos Katselis Ko-
otovpa/Costumes: Mapia Kapamovhiov/Maria Karapouliou Napayw-
yo¢/Producer: Awovoong Zapwtng/Dionyssis Samiotis, XprRotog
Kwvotavtakémouhog/Christos Constantakopoulos, Kwotag Aapmpémou-
Mog/Costas Lambropoulos Mapaywyr/ Production: Odeon Zupnapa-
ywyn/Co-production: Faliro House Productions, CL Productions, NOVA,
EPT AE/ERT SA Hellenic Broadcasting Corp.

35mm ‘Eyypwpo/Color 100

HBomotoi/Cast: Nwpyoc Xwpaga (AapokMc)/Georges Corraface
(Damocdles), Kwvatavtivog Mapkouhdkng (Anuritpng)/Constantinos
Markoulakis (Dimitris), Kétia Zuyouhn (Navd)/Katia Zygouli (Nana), f¢-
ogavia NamaBwyd (OAya)/Theofania Papathoma (Olga), Muptw ANikdkn
(Biku)/Myrto Alikaki (Vicky), ANé€avopoc Moukavog (AvSpéac)/ Alexan-
dros Moukanos (Andreas), Métpog Aayottng (Tdkng)/Petros Lagoutis
(Takis)

Naykoopa ekperdAhevon-ENAnviki Atavopry/
World Sales-Distribution in Greece:

Odeon

Atovoong Zapeyng/Dionyssis Samiotis

T.+30210 6786 400

F.+302106712 089

info@odeon.gr

www.odeon.gr

EKK/Greek Film Center
T.+302103687 500 F. +30 210 3648 245
info@gfc.gr www.gfc.gr

] GREEK Mg v evioyuon tov EKK
’ﬁ E"E-H'I'FIE With the support of the GFC

To 1982 amogoitnoe amd v ZyoAr Tavpdkou. Ektote ouvepyaotnke e
moMou¢ EMnveg oknvoBéreg, omwe o Mwpyo Mavouadmoudo, Tov Niko
Mavaywtdmoulo, Tov Niko Mepdxn, Tov Mavtehi BovAyapn, Tov Napyo
Toepmepdmoudo kat Tov Mavho Taaolo, o€ Tawvieg, Ge1pég yia Ty TAeo-
paon Kat dlagnuotika omot. And o 1990 oknvoBétnoe minBog teo-
TTTKGV OELPGIV.

He graduated from the Stavrakos Film School in 1982. He has collabo-
rated with many Greek directors, including George Panousopoulos, Nikos
Panayotopoulos, Nikos Perakis, Pantelis Voulgaris, Yorgos Tsem-
beropoulos and Pavlos Tassios on films, TV series and commercials. Since
1990, he has directed television series for Alpha, Mega Channel, ANT-1,
etal.

O\poypagia/Filmography
2010  Emivouvec Mayeipikéc/Dangerous Cooking

EA\ada / Greece 2010

0 Aapokg eivat aeg pe dtebvr atadlodpoyiia, 1oKTATNG ToU Mo yKoupyé eatiatopiou ¢ ABrivag. O Anrtpng
elvat ayetpag o€ mhoia. Néog kat opunTikdg, n ayéon Tou e To GaynTo efval meplaadtepo kabnep Kai mpoo-
yelwpévn. Kowo avikeiyievo tou moBou toug n Navd, pia yuvaika-puothplo pe mapanhes (wéc. Ayaméel va doki-
1dCe1 Ti mo aoBnotaxés yehoeic. Fva epwikd Tpiywvo Yevwvietal, ou ek@pddeTal Héow TG TEYVNG TG Hayelpl-
k¢ H epwik d1dBean kopupavetal Le ouvtayés kat uhikd mou Oleyeipouy mpeta Tov oupaviako. Opnpot Tou
¢pwtd Toug yia T Nave, ot dbo dvipe aviaywviCovial o GUo media NG T £pwTa Kat TG Layelpikrg. To mat-
yvid, 6w, opiCel n 6popen yuvaika mou «Uotpalel T Tpdmoudar, TV avakatelel, EypLToU 0T0 TéhaG, | éva
TpIK, amoeaciCel va Ty «efagavioer.

Damocles is a famous, internationally acclaimed chef, owner of a gourmet restaurant in Athens. Dimitris is a cook
on a ship. He is young and impulsive. He treats food in a more practical, down-to-earth way. Nana, a mysterious
woman with parallel lives, becomes the object of desire for both of them. She has a passion for tasting the most
sensuous recipes. The love triangle is seasoned with culinary art, and sexual desire escalates through mouth
watering recipes and ingredients. The two men become “hostages” of their love for Nana. They decide to compete
in the fields of cooking and love. However, the coquettish heroine is the one who sets the rules of the game and
decides its final outcome.

BaoiAng Toehepéykog
Vassilis Tselemengos
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[Kavévag / Nobody]

EA\ada / Greece 2010

Ao mapéeg umpootd oto Bavaro. Kattn (wn. Eva ayopt ki éva kopitot umpoatd otov épwra. Kai T pataiwor tou.
0ot Toug kivouLevol (e umepBoikr TaylTnTa. 2Toug SpOpOUC (tag TOANG o TOUG apVELTal iag Xwpag mov dev
avayvwpiCouv we Ok Toug. Tpeig Lépeg aTa 6pta g MOANG. Tpelg Lépeg yia va katahdBouv miwg n aydmn efvain
(16vn matpida.

Two groups of friends facing death. And life. A boy and a girl facing love. And its defeat. Everyone moving with

excessive speed. In the streets of a city that rejects them. In a country they do not consider their own. Three days
at the edge of the city. Three days to realize that love is the only homeland.

Naykoopia experdlhevon/World Sales:

Evopaatg EME/N-Orasis EKK/Greek Film Center
Mavvng Enveapne/Yannis Exintaris T.+302103687 500 F. +30 210 3648 245
T.+302310 425 880, +30 210 9230 664 info@gfc.gr www.gfc.gr

F. +302310425 882, +30 210 9242 690
mail@n-orasis.gr athens@n-orasis.gr
WWW.N-0rasis.gr

FisChefo Xpriotog NikoAépnc
: Christos Nikoleris *

. D#
= L)

IknvoBeoia/Direction: Xprotoc NikoAépng/Christos Nikoleris Zeva-
pto/Screenplay: Mavaylwmg woneéhne/Panayotis losifelis Dwtoypa-
@ia/Cinematography: Anpitpng Ztaypmohg/Dimitris Stambolis Mo-
vrd{/Editing: Adumn Xapahapnidng/Lambis Haralambidis ‘Hyoc/
Sound: Bayyéhng Zéhkag/Vangelis Zelkas Moveikiy/Music: The Prefab-
ricated Quartet KaAMregvikn S1ebBuvon-Kootoupa/Art Direction-
Costumes: 1ouhia Ztaupidou/loulia Stavridou Mapaywyoc/Producer:
Navwng E¢nvtapng/Yannis Exintaris Mapaywyn/Production: N-Orasis
Zupmapaywyn/Co-production: EPT AE/ERT SA Hellenic Broadcasting
Corp. 35mm Eyypwpo/Color 95

HBomotoi/Cast: T{wpt{iva Atwon(T¢oiMa)/Georgina Liossi (Julia), Avti-
voog Ahumdvn (Tkpav)/Antinoos Albanis (Goran), Egn Ztapo0An (pdva
To0Nia)/Efi Stamouli (Julia's mother), NikoAag Mamayidvvng (Mep-
kout)/Nikolas Papayannis (Merkut), Mcpyoc Manayewpyiou (Tupmaht)/
Yorgos Papayeorgiou (Tybalt), AnpAtpn¢ Kametavaxo (Ihwa)/Dimitris
Kapetanakos (Ilia), BaoiAng Mamadnunpiov(Ntpitpi)/Vasilis Papadim-
itriou (Dimitri), Mavog Bakovang (mapayapaktng)/Manos Vakousis (forger),
Kpic Pavtavog (Mévrpa)/Chris Radanof (Pedra), Zkaymg Apooog (Bhoyio-
Koppévog)/Skotis Drosos (pockmarked man), Ndwng Mamayidwn (1810-
KtTng mroapiac)/Yannis Papayannis (pizzeria owner)

EAAnvikiy Sravopny/Distribution in Greece:
Village Films

Aptepitc Zkourovdn/Artemis Skouloudi
T.+30210 2404 808 F. + 30 210 27048 888
artemis_skouloudi@village.com.gr
www.villagefilms.gr

." QREEN Mé v evioyuon tou EKK
W CENTRE With the support of the GFC

18puTiK péhog TG etatpeiag OmikoakovoTK@Y Mapaywywv Evopacg,
Epyadetar ot etaipeia w¢ oknvoBETNG Kat povTép, Exovtag oKknvode-
TioeLmavew amd 200 BivteokAime Kat SlagnUIOTIKA oot lid peydlou pr-
KOUG KOl TPEIC {IKpoU prKoug Tavieg. To 2008-2009 oknvodémoe T dpa-
patikn o€lpd Aypia maidid yia Ty tAedpaon tov Mega. To 2010
ohokApwoe TV mpwtn peydou prikoug Tawia Tou pe Titho Kavévag.

Co-founder of N-ORASIS Audiovisual Productions, where he works as a
director and film editor. He has directed more than 200 music videos and
TV commercials, as well as one feature and three short films. He was the
director of the TV series Agria pedia (Wild Kids) for Mega Channel, in
2008-2009. In 2010, he completed his first feature film entitled No-
body.

O\poypagia/Filmography

2003  Tpkupia/Tempest (up/short)
2005 Mpoatacia/Protection (pp/short)
2006  Ndpkec/Mines (py/short)

2010  Kavévac/Nobody
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[O povayikog aotakog / The Lonesome Lobster]

IknvoBeaia-Levapio-Nlapaywydc/Direction-Screenplay-Pro-
ducer: Nwpyo¢ Mmakdhag/Yorgos Bakolas Owtoypagia/Cine-
matography: Ndvvn¢ Zmnhidmoulog/Yannis Spiliotopoulos Mo-
vra{/Editing: Avtwvng Xahkide/Andonis Halkias ‘Hyo¢/Sound: Aiva
Oovtdpa/Lina Fontara, Taoo¢ Mmdphag/Tasos Barlas Movoiki/Music:
Bavaong zavBakog/Thanassis Xanthakos KaAMrexvikn SievBuven-
Kootoupa/Art Direction-Costumes: Avdpéac Mapaokeuomov-
Mo¢/Andreas Paraskevopoulos Tapaywyn/Production: KipatoBpau-
ot Blue Ray Eyypwpo/Color 75’

HBomotoi/Cast: MNdvvng Xtepomouvdog (Nikog)/Yannis Stefopoulos
(Nikos), Katia Tkouhiivn (Zpapdyda)/Katia Goulioni (Smaragda), Baha
Motpevidou (adehgn pdyerpa)/Valia Pimenidou (the cook’s sister), O1-
Aimma Kapapohéykou (Mapthéva)/Filippa Karamolegou (Marilena), I'dv-
vn¢ Mmoatavt{dyhou (EreokAric)/Yannis Bostantzoglou (Eteoklis), Nikog
Kanc (Siaxeiprotric)/Nikos Katis (the building manager), Avépéag Mo-
pLavvoc (Slavooupievog)/Andreas Mariannos (intellectual), Zwtpng Ta-
xtadyhou (pikoc)/Sotiris Tahtsoglou (friend), Mcyta MnAiton (mehdtiooa)/
Yota Militsi (female customer)

Naykdopa ekperdAhevon/World Sales:
KipatoBpavotne/Kimatothrafstis

Nwpyoc Mmakdhac/Yorgos Bakolas
gbakollas@yahoo.com

Exetypdpet mévre Beatpikd épya mou £xouv avépet o€ Sdpopeg KNV,
'Exet ouppetdoyel o 600 diebvr peoTiAN kat oo Digital Wave oto O¢-
otBah Beooahovikng. Exel ekdwoel To publotopnpa Aampo-ume. Exel ep-
yaotei wg script doctor o€ didpopeg Tatvieg.

He has written five theatrical plays that have been staged in various the-
atres. He has taken part in two international festivals, as well as in the
Thessaloniki Festivals Digital Wave. He has a published novel, White-Blue,
and he has also worked as a script doctor on various films.

O\poypagia/Filmography

2007  «T» Gavtdoov Tov KOO0 XwpIC TNV elkdva Tov/
“T"Imagine the World Without its Image (py/short)

2008  Tnv kapdid pou miywaec/You Hurt my Heart
(Emovouhwtr Tawia 4 oknvoBetwv/
Segment by 4 Directors)

2010 0 povayikdg aotakoc/The Lonesome Lobster

EA\ada / Greece 2010

0 udyetpag Nikog yia va Olanpioel T [ikpd ToU €0TIATOPLO TIApayyéAVel evav OTAvio Kal akpiBo aotako, Tov
1ovadikd mov (el 10 YAUKO Vepd, 0UTWC WOTE VAL TOV ayelpEPel aTa eykaivia yia Tov éva Xpovo Aertoupyiag mou
OUUMANPGVEL TO €0TIATOPIO TOU. MeTd amd Myo, oto Hayadi Tou KatagTavel pia veapr koméha, n omoia dnhdvel
ot ekmpoownel Ty «Opyavwan Oikwy Tou Movayikol AgtakoU» (n ematnuovikr ovoplacia tou). H koméha Eexa-
Bapier aTov payelpa e £vtovo UGOC wG aUTOE 0 AOTAKAC AaTpeVdTay amod Tig GUAES mou {obaav aTic oxBeg Tou
Aolvapn oav 1ep6 {wo. Tou e§nyet 6T auToq 0 a0TAKOC dev BAEMEL KIVOUIEVES EIKOVEC K1 elval eEQIPETIKA EmKiv-
duvo va Tov Bdhet kdmotog oto Tpamé(i Tou. O payelpag oTékeTal apryava.

Nikos, a chef, has ordered a rare and expensive lobster, the only freshwiater lobster there s, in order to cook it for
the first anniversary of the opening of his restaurant and thus create more publicity. Then a young woman enters
the restaurant, claiming to represent the “Friends of the Lonesome Lobster” (its scientific name). She makes clear
that this lobster used to be worshiped by tribes living on the banks of the Danube River and was considered a
sacred animal. She goes on to explain that it can't see moving images and is extremely dangerous to eat. The chef
stands listening to her, feeling awkward.

MNwpyo¢ Mmakohag
Yorgos Bakolas
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[Movtefi1d£0]

EA\ada / Greece 2010

To MovteBidéo we petapopd TG katdotaan pag.
Kat n katdotaor ag enefyel.

Eve mpoomaBolpe va Tpapnytodpe E€w,
TIOPAEVOULLE L€ TEPLEVOVTAC UTIOHOVETIKA.
Kat kdvoule kaTt e 6,11 éyougie.

Nai, Ba B¢hapie

Val E(Ha0Te {akpld,

oto MovteBidéo.

lowg ipaote 10N exel —

Montevideo as a metaphor for our condition.
And our condition is urgent.

While we try to pull ourselves out,

we remain inside, waiting patiently.

And we are working with all we've got.

Yes, wed like

to be far away,

in Montevideo.

Perhaps we are already there —

- KINE

. D#
= R

Iknvodscia-Levaplo-Owroypagia-Movral-Napaywyr/Dire-
ction-Screenplay-Cinematography-Editing-Production: KINE
MiniDV Eyxpwpo/Color 60’

Naykdopa ekperdAhevon/World Sales:
KINE
kinekine16@yahoo.gr

An6 10 2001, o1 KINE mapepBaivouy pe Kivnpatoypagikéc mpoPoéc,
Tawieg oe Super 8 Kau Bivteo, mepROPHAVE yia GIAY, EYKATAOTATELC Kal
Keipeva. Exouv ouppetaoyel oe geotiBal oty ENdda kat oto e§wtepiko.

Since 2001, KINE have been active in screenings, film performances, in-
stallations and texts. They shoot in Super 8 and video. Their work has
been shown in Greece and abroad.

O\poypagia/Filmography

2003  For the Glory of the Wind and the Water (up/short)
2004 aw (pp/short)

2005 S.PLEEN. (uu/short)

2010 T0pa/Gyra (pp/short)

2010 Movrepioéo/Montevideo
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IknvoBsoia-Levapio /Direction-Screenplay: Zayapiac Mavpoet-
dn¢/Zacharias Mavroidis @wtoypaepia/Cinematography: Zwr M-
vid/Zoe Manta Movtd{/Editing: wwavva Moyiat{n/ loanna Pogiatzi
‘Hxo¢/Sound: Nikog TpiavtagUMou/Nikos Triantafyllou Movowki/
Music: MdpBa Maupocidri/Martha Mavroidi Kahhitexvikn Siev-
Ouvon/Art Direction: Katepiva Zoupdpn/Katerina Zourari Kogtou-
a/Costumes: ‘Egn Moutoidva-Mappé/Effie Moutsiana-Marre Ma-
Ktytd{/Make up: Romy Julie Fangerow Mapaywyodc/Producer:
Zayapiag Maupogidri¢/Zacharias Mavroidis Mapaywyr/Production:
Wesaw Productions

HDCAM ‘Eyxpwpo/Color 90’

HBomotoi/Cast:MiydAng Owovopou (aoovac)/Michalis Economou (la-
sonas), Katepiva Mavpoyewpyn (Mupaivn)/Katerina Mavrogeorgi
(Myrsini), Kathrin Suckfiel (Lotte), Francois Renault (Olivier), Anne Marie
0'Sullivan (Megan) , ZtaupotAa KovtomoUhou/Stavroula Kontopoulou
(Barbara), NikdAag Mimepdc (Ayyehog)/Nikolas Piperas (Angelos), Maria
Perez (Ines), Michael-John Raftopoulos (John)

Naykdopa ekperdAhevon/World Sales:
Wesaw productions, E\\dda/Greece
Layapiac Mavpogdri¢/Zacharias Mavroidis
T.+ 302103460 175

info@wesaw.gr

l'evvriBnke otnv ABrva o 1980. Zmoudaoe ApxitekTovIKi 0T0 AploTo-
éheto Mavemotrpto kai Kivnpatoypdgo otnv ABrva. Mapakoloubnoe
oepvdpta oevapiou oty EICTV ¢ Kouag kat ouppeteixe oto Talent
Campus Tou Bepohivou kat tov Zepayepou. Exet oknvoBetroel pikpou pr-
KOUG TaVieg Kal Exel epYaoTel g 0Evaploypdpog e TNAEOTTIKEG mapa-
ywyéc.

He was born in Athens in 1980. He studied Architecture at Thessaliniki’s
Aristotle University and Film Studies in Athens. He attended scriptwrit-
ing seminars at EICTV, Cuba and participated in both the Berlinale and
the Sarajevo Talent Campus. He has directed various short films and
worked as a writer for TV series.

O\poypagia/Filmography

2006  ITalk to My House (py/short)
2007  76.543 (pp/short)

2009  Pink River (up/short)

2010 0 &evaydc/ The Guide

O xenagos °
[O &evayoc / The Guide]

EA\ada / Greece 2010

0 Idoovag kateBaivel oty ABrva yia va Eekiviael T véa Tou Kapiépa we «Eevayog apyITekTovwyy. To ykpour Tou
amoTeNE(Tal amo QOITNTES APYITEKTOVIKAG AMo TO E§WTEPIKO TIou ékavay Epdapioug ot Beaaaovikn. 2y ABrva
Bpiokel Eavd T mdhat moté koMt Tou Mupatvn, n omoia ouykatolkel e Tov piho ¢ Ayyeho. 2ivtopa, o laoo-
VAG EYETAL AVTIUETWIIOG e TIC ETEPOKANTEC AMAITAOEL TWV QOITNTWY, TIOU TPOTIHOUV €vay TOAUWPO Kage f pia
emiokeyn a¢ vekpotageio amé pia evdynon oty AkpémoAn. MapdMnha, Byaivouy oTry em@avela oL ekkpeuoTn-
Te¢ 0T ayéon Tov (e T Mupotvn. Mayidevpévog avapieoa oe ia oikn mov Tov BAEMet 6ho kat hydtepo oav giho ki
éva ykpour v Tov BAEmel oMo kai hydtepo oav Eevayd, o ldoova Ba avaykaorel va Bpet ia Ao ota mpoownt-
ka Tov adié€oda.

lasonas arrives in Athens to start his new career as an “architect quide”. His group consists of foreign architecture
students who have completed the Erasmus student exchange program in Thessaloniki. Once in Athens, he meets
up with his once best friend Myrsini, who is now living with her boyfriend Angelos. Soon, lasonas has to deal
with the clashing preferences of his group, who prefer a day-long coffee or a visit to a graveyard rather than a
quided tour of the Acropolis. Meanwhile, the loose ends of his relationship with Myrsini start coming to the sur-
face. Trapped between a friend who sees him less and less as a friend and a group that sees him less and less as
a quide, lasonas will have to look inside himself and find a way out.

Zayapiac Mavpogiong
Zacharias Mavroidis
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2 To petagma tou kyknou

[To métaypa tou KUKvou / The Flight of the Swan]

EAAdSa-HMA/ Greece-USA 2010

To [lérayyua tov Kikvou efval to métaypia g Yuyng pag otnv ehevbepia, onv opop@d, oTn payela T ebong, Tou
€pwta. 2e 0,Tt ydoae otn bivn Tou abyxpovo TpOMoU (WA, 0TI GUUTANYASES TG KAPIERAS KAl TG OLKOVOLIKMC
emruyiac. H auykhovioTii} loTopia v «xpuool Tiaiblot» mou n moAveBvikr Tov éxpioe Baaihid pe aviahaypa
TV Yuyr Tov. Yanpémoe To B0 T, To képdoc. 2Tov thiyyo T emttuyiag agrvel mow adiec, pihoug, otkoyévela,
Tov ¢pwta ¢ (wig Tov. H amnotia Twv mokueBvikav yivetar artia piag peyaAng otkoAoyikig Kataotpoens. 6a
ToV oUVTapacel ki kelvog Ba enavaotatrioel. H abykpouon e Ta «pleyadrpla» Ba elvar aduowmnm.

The Flight of the Swan is the flight of our soul to freedom, to beauty, to the magic of nature and love, to all that
we have lost in the vortex of modern living, in the narrow straits of career advancement and financial success. It
is the amazing story of a “golden boy” whom a multinational made king in exchange for his soul. In the vertigo
of success, he leaves hehind his values, his friends, his family, even the love of his life. The multinational’s greed
leads to an enormous ecological disaster. This will shock him into rebellion. The clash with the “giants” will be
relentless.

FisChefo Nikoc TCipag
Nikos Tzimas

IknvoBeaia-Levapio/Direction-Screenplay: Nikog TCipac/Nikos Tzi-
mas Qwroypaqpia/Cinematography: Api tadpou/Aris Stavrou Mo-
vra{/Editing: [1dwng Torraémoulog/Yannis Tsitsopoulos, Conrad Gonza-
lez'Hyo¢/Sound: Mdvvn¢ Xapahapmidne/Yannis Haralambidis Mouveikry/
Music: Aovkdg 8dvoc/Loukas Thanos KaAAtexvikn SievBuvon-Ko-
oroupa/Art Direction-Costumes: Ayvij Ntouon/Agni Dousi Makt-
ya{/Make up: Apyupw Koupourod/Argyro Kouroupou Mapaywydg/Pro-
ducer: Nikog TCipac/Nikos Tzimas apaywyr/Production: Athens Films
Productions Zupmapaywyog/Co-producer: Joan Borsten (nA/USA)
35mm ‘Eyypwpo/Color 108’

HBomotoi/Cast: James D'Arcy (ANé€nc/Alexis), Alicia Witt (Mapia/Maria),
Colm Meaney (Tavvomouhog/Yannopoulos), Linda Gray (untépa
ANé€n/Alexis mother), Tom Frederic (Zwkpdmng/Sokratis), Georgina Ry-
lance (Avva/Anna), Larry Hagman (mp6edpog mohueBvikri¢/corporate
president), 8avdong Béyyog (matépag Zwkpdn)/Thanassis Vengos
(Sokratis' father), Ayyeho¢ Avtwvémoudog (8rpapyoc)/Angelos
Antonopoulos (mayor), Métpog Guacoly (mpdedpog apeptkdvikng mo-
AueBuikric)/Petros Fyssoun (US corporate president), Anuitpng Aeav-
pn¢ (AnprAtpng)/Dimitris Alexandris (Dimitris)

EAnvixi Stavopr/Distribution in Greece:
Audiovisual

T.+30210809 2000 F.+30210809 2122
www.audiovisual.gr

Naykoopa ekperdAhevon/World Sales:
Athens Films Productions

Nikog TCipac/Nikos Tzimas

T.-F. +30 210 8060 873

info@joconda.gr www.athensfilms.gr

‘Exet oknvoBetrogt €1 Tawieg peyahou pikoug Kat 600 pikpov. O ol
Tawvieg Tov €iyav Tepdotia amiynon oto Kowo, étuxav diebvolc ava-
yv@plong kat améomacav moAuapiBpa onpavtikd Bpapeia. Exouv oheg
dlavepnBei e moMEC xwpeg Tou e€wtepikol. Q¢ mapaywyog umoypdgpel
45 tawieg kat 8 TNAeoTTIKEC 01pé¢ péow TG etatpiag Tou Athens Films
Productions.

He has directed six feature length and two short films. Al his films were
very popular with audiences, receiving international acclaim and nu-
merous prestigious awards. They have all been distributed in several for-
eign countries. He has produced 45 films and 8 television series in Greece
through his company Athens Film Productions.

O\poypagia/Filmography

1961 T autéq Tig npwidec/For These Heroines (pp/short)

1963  Tokopitadkikat o padiégwvo/The Girl and the Radio (py/short)
1965  Ovvéot Béhouv va {fjoouv/The Young Want to Live

1968 0 tdpog Twv epactwv/The Lovers' Tomb

1970 0 Aotpanéyiavvoc/Thunder John

1980 0 dvBpwnoc pe To yapupaMo/The Man with the Camation
1985 Taypovia g B0eMac/The Years of the Storm

2010  To métaypa tou kUkvou/The Flight of the Swan
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IknvoBecia-Levapio/Direction-Screenplay: lcpyog AyaBovikid-
dn¢/Yorgos Agathonikiadis Owtoypagia/Cinematography: Nwpyog
MNamadémoulog/Yorgos Papadopoulos, Martin Studecky, Neptkhic MaBié-
An¢/Periklis Mathielis Movra/Editing: Jiri Calkovsky Hxo¢/Sound: Jiri
Slanina, Nwpyoc Khadovpnc/Yorgos Kladouris Mouotki/Music: Dusan
Holy KaArreyvikny Si1evBuvon/Art Direction: Avaotacia lNahamavi-
dou/Anastasia Palapanidou, Jan Zerrich Kootoupa/Costumes: Elena
Horskd, Avbpéag Mkdykag/Andreas Gangas Mapaywyd¢/Producer: EAévn
AyaBovikiddou/Eleni Agathonikiadou Mapaywyn/Production: Blue
Nemesis Productions Zupmapaywyn/Co-production: (zech Television-
studio Brno (Czech Rebublic)

DigiBeta Eyxpwpo/Color 95’

HBomotoi/Cast: Avwva lpi¢ (Muptw)/Anna Iris (Myrto), Nwpyog Beré-
vi{ag, (Avdpéac)/Yorgos Velentzas (Andreas), Kwotag Adokog (2tpd-
10¢)/Costas Laskos (Stratos), Eva Klanova (Frida), Kwotag l'vahivng (Xd-
povtac)/Costas Yalinis (Charon), Jiri Kraus (Gustav), lepaotpo¢ Mavpog
(pidog MuptoUc)/Gerasimos Mavros (Myrto’s boyfriend), Xprotog Ma-
vaywtéhng (matépag Muptou)/Christos Panayotelis (Myrto's Father),
Martina Simickova (ikn tou Gustav)/(Gustav's girlfriend), Maipn Pali
(untépa Muptouc)/Meri Razi (Myrto’s mother)

Naykoopia ekperdAhevon/World Sales:
Blue Nemesis Productions

ENévn AyaBovikiddou/Eleni Agathonikiadou
T.-F. +302107620 887
e.agathonikiadou@gmail.com

'ECnoe am6 10 1949 éw¢ karo 1983 oty Togyia, dmou omovdaoe oto SPST
Tou Mmpvo Zxéd10 Modag kat Evéupatooyia (1968-1972), omwg emiong
kat ZknvoBeoia oty akadnpia FAMU ¢ Mpayag (1973-1977). And To
1983 £ kat orpepa epydletat we oknvoBémg otny ET1, oknvoBetavag
O€1péC, VIOKIMAVTE, Tawviee kat Beatpikd €pya. Emiong epydletat kau
070 £€WTEPIKO, Kat 10laitepa otn Toeyia.

He lived in the Czech Republic from 1949 until 1983, where he studied
Fashion Design and Theater Costume at the SPST in Brno (1968-1972),
and Film Direction at the FAMU in Prague (1973-1977). Since 1983 he has
been working as a director at ERT SA, Hellenic Broadcasting Corp., di-
recting teleplays, TV series, documentaries and TV films. He also works
abroad, especially in the Czech Republic.

Emihekuikn) Ohpoypaepia/Selected Filmography
1996  Ahé€avbpoc/Alexander (py/short)

2001 O6wonwpwi emotpopr/Returning in Autumn
2009 Mikpd x16vy/Bitter Snow

93

Pikro hioni

[MKp6 x16vL / Bitter Snow]

ENada-Toeyia / Greece-Czech Republic 2009

Mpokerat yla éva mowTiko dpdpa mov odnyel o€ Hiamopeia autoyvwoiag. To Bpia Tou éyetva kdvet e Ty mepio-
b0 Tou "41 dmov évag EMnva otpatiwng okotevel katd dBog évav Ieppavo oTpatieyn Kat To eépel fdpog o
ouveidnan Tou. Metd amd moMd xpovia, oL avapvAaeLg ENAVEPYOVTALKaL 0 AVTPag autog BéNel va emaTpével Ta
TIPOOWIKA QVTIKEILEVa TIOU €lye MAPEL MO TOV VEKPO OTPATIWTN OTNV OIKOYEVELD TOV, WG €vav UOTATO QOPO TS
ki ét0t va AutpwBel n uxr Tou. Opawg, ot duvdpelg Tou Tov eykatalefmouy kai Ty 0d0ooela autr Kaettal va
EKTANPWOEL N €yyovr Tov Mupt®.

The film is a poetic drama that leads to a path of self-knowledge. The story takes place in 1941, when a Greek
soldier named Andreas accidentally kills a German soldier. For a long time he lives with his feelings of quilt buried
deep inside. Many years go by. Andreas grows very old and then suddenly one day the memories return. He
decides that he wants to return the personal belongings that he took from the dead German soldier to his fami-
ly, in order to honor the dead man’s memory and so that he can make finally peace with himself. But Andreas
suffers a stroke and is unable to carry out his plan. The only person left to fulfil his wish is his granddaughter Mirto.

Mwpyo¢ AyaBovikiddng
Yorgos Agathonikiadis
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[Ta okuAid / Doglife]

EA\ada / Greece 2010

Téaaepi @ihol, TéaaepIC oKUAO-HOUOIKOI, (1évouy [ad ae i povokatolkia otrv ABrva. O Mmaymng, o kiBapi-
0Tag 0 KoMnTog 1oV @ihag, 0 nAiBlog MmodAnc-MnolAng ota vipayc o apploviotag, o Tovu kai o Ayiléag, o
umaoiotag. O kaxdq Mmoulvtoyk, emyelpnuatiag kai pdyog, mou (et o' évav mopyo aTo 6daoc, Bddet tov 1016ppub-
110 {mpaBo Tou va amaydyel v 6Hopen Apetr, Ty ayannyévn Tou Mmdumn. O Mrdunng kat o Mroun¢-Mmou-
Mng, e T BoriBeta Tov yuvaikd, cogol Mepo-okuhou, Tou kaho pdyou, Eekivave va Ty awaouv. Mepvodv amé
BdpaBpa, vapxonédia, Aipveg jie aapkopdya gidia, Ta Balouv e dyploug delvoaaupoug, avipwmogdyoug aetolc,
umaivouy 600 Gopéc GuAak, Toug mdvouy ol dyplot 1Bayeveic Ntopmepuavol, ald ato Téhog eheuBepavouy Ty
ApeTh, TIHwpoLy Tov kak MmoulvTéyk, Kal e T Xpuadel Tou @TIaYvoLY Lia @dpud yia Ta adéomota okuNid.

Four friends, four dog musicians, all live together in a house in Athens. There's Babis the quitarist; his best friend
dumb old Boulis-Boulis the drummer; Tony the electric keyboard player; and Achilles the bass player. Bad
Bulldog, businessman and evil wizard, who lives in a castle in the woods, has one of his stooges kidnap the love-
ly Areti, Babi's girlfriend. With the help of the philandering, wise Old Dog (also known as the Good Wizard), Babis
and Boulis-Boulis set out to rescue her. They cross ravines and mine fields, lakes filled with flesh-eating snakes,
they fight savage dinosaurs and man-eating raptors, they end up in jail twice, they're captured by the mean
Doberman tribe, but in the end they set Areti free, they punish Bulldog, and they use his gold to set up a farm for
stray dogs.

FisChefo Ntivog Beodoaiou
Dinos Theodossiou

. D#
=== I

IknvoOsoia-Levapio-Movaiki-Nlapaywydc/Direction-Screen-
play-Music-Producer: Ntivoc Bodoaiou/Dinos Theodossiou Mapa-
ywyri/Production: AVl 3d Animation

DVD ‘Eyxpwpo/Color 66

Owvéc/Voices: Ntivo¢ Oeodosiov (Mndpumng)/Dinos Theodossiou
(Babis), Bava Owka (Apetn)/Vana Foka (Areti), Kwotag Mamavikohdou
(Mmoulvtoyk)/Costas Papanikolaou (Bulldog), Nwpyo¢ Maykapétaog
(nayikdg kaBpégng)/Yorgos Magavetsos (magic mirror), Kwotag Mne-
kidpng (apxnydc)/Costas Bekiaris (leader)

Naykoopia experdevon/World Sales:
AVI3d Animation

Ntivog Beodoaiou/Dinos Theodossiou
T.+302109237 675

F.+302109237026

avi@avi.gr

www.avi.gr

0 Ntivog Beodoaiou, e v etaipia tov AVI 3d Animation, amé to 2004
péxpLonpepa éxeLkavel dexaemta 3d Animation, avayead Toug kai 2 pe-
yahou prikoug tawvieg puBomaciac, ouvoNikng didpkelag emtdyion me-
pImoU wpwv, Tou TIEPIEXOLY Kat 52 mpwToTuma Tpayoudia. Emiong éxetyu-
pioe1 téooepa BrvteokNime, omoTe Kat Slagnpicel

Avi is a 3d Animation company founded by Dinos Theodosiou. Since
2004 they have made 17 3d animation videos, including two full feature
videos, totalling about seven and a half hours of playing time and also
containing 52 original songs. They have also shot four music videos, as
well as TV spots and commercials.

O\poypagia/Filmography
2004  MuBot tou Aowmou 1/Myths of Aesop T(3d Animation y/short
2005  MuBot tou Atowmou 2/Myths of Aesop 2 (3d Animation y/short
2006  MuBot tou Atowmou 3/Myths of Aesop 3 (3d Animation yi/short
2007  MuBot tou Atowmou 4/Myths of Aesop 4 (3d Animation iyi/short
2007  npakAc, ot dwdeka dBhot/Hercules, the 12 Labors

(3d Animation)
2008 0 XZtayovounc/Stagonoulis (3d Animation pp/short)
2008 Ta @avidopata/The Ghosts (3d Animation py/short)
2009  Aehgoi - Xpnopoi yupevouy eppnveiec/Delphi

(3d Animation py/short)
2010 Mpoowkpatikoi ocogol/Presocratic Philosophers

(3d Animation py/short)
2010  Ta okuhid/DogLife (3d Animation)
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IknvoBsaia/Direction: Niko¢ Kopvihiog/Nikos Komilios Zevapio/
Screenplay: Nikog Kopviihog & ouvepydrec/Nikos Komilios & associates
Owroypagia/Cinematography: Niko¢ Kopvihiog/Nikos Kornilios,
MiydAng Modraoc/Michalis Moatsos Movta{/Editing: Evyevia Mama-
yewpyiov/Evgenia Papageorgiou, MixdAn¢ Modtaog/Michalis Moatsos
"Hyo¢/Sound: Nwpyoc Avtwviadng/Yorgos Andoniadis Kahhreyviki
Si1evBuvon/Art Direction: EAévny Tal¢/Eleni Taze Kootodpa/ Cos-
tumes: Mapiva Anpdkn/Maria Dimaki lapaywyoi/ Producers: Mi-
XaAn¢ Modtaog/Michalis Moatsos, Nikog Kopvijhiog/Nikog Kopvrjhiog
HDCAM ‘Eyxpwpo/Color 95’

HBomotoi/Cast: Nikoc OAeatomoudog (Mmapmc)/Nikos Flesiopoulos
(Babis), Aquntpa MntpomovAou (Pavi)/Dimitra Mitropoulou (Fani),
Avbpopdyn mavéMn (Aavdn)/Andromahi Spanelli (Danae), Evdoéia
Avopouhidaxn (Katepiva)/Evdoxia Androulidaki (Katerina), twdvva Mi-
Xahd (Aepovid, xopeUtpta Adtv)/loanna Mihala (Lemonia, Latin dancer),
ANé§avbpoc Aukovpag (ANGavdpoc)/Alexandros Lykouras (Alexandros),
Tatidva Poumeptoov (Eppa, ykahepiota)/Tatiana Robertson (Emma,
gallery owner), 8c0b60ng Mamadnyntponovdog (Xtékiog)/Theodossis
Papadimitropoulos (Stelios), KéMv Nanadomothou (Mdyda)/Kelly Pa-
padopoulou (Magda), NaCik Aidwidv (Mupta)/Nazik Aidinian (Myrto)

Naykdopa ekperdAhevon/World Sales:
MiydAng Modrooc/Michalis Moatsos,

Nikog Kopvihog/Nikog Kopviiog
T.4+302107225128

cornilios@otenet.gr

¢ oknvoBén¢ éxel yupioel méve peyalou PrKoug Tawieg Kat el ave-
Baoei mapaotaoeic oty ENNASa kat T Fahia. Exet emiong ypayel pov-
OLKI YL TIC TaWViEC Kal TI¢ TapaoTtaoei¢ Tov. AGAoKEL UTOKPLTIK yid T0
Béatpo Kat Tov Kivnpatoypago.

As a director he has made five feature films and has staged performances
in Greece and France. He has also written music for his films and per-
formances. He teaches acting for theater and cinema.

O\poypagia/Filmography

1985  Trois mouvements/Three Movements

1991 1onpepia/lsimeria

1997 To abwo owpa/Desert Sky

2002 0 «koéopog Eavd/The World Again

2008  H pouokn Twv mpoowmwv/Music of the Faces
2010 Tpitn/Tuesday

Triti ®

[Tpitn / Tuesday]

EA\ada / Greece 2010

An6 o mpwi Leypt To Bpddu, kdmota Tptm, mapdMnheg Latopieg véwv avBpamwv Tiou Cowy otny ABrva. Ohot kdtt
{noly kai 6Mot 1o ydvouv. Na va 1o Eavakepdioowy, oTo TENOC, O dev T0 TEpIIEVOLY.

From momning till evening, on a Tuesday, the parallel stories of young people living in Athens unfold. They all seem
to be looking for something but constantly appear to be losing it. They all regain something at the end, but not
what they expected.

Niko¢ Kopvijhiog Fischefo
Nikos Kornilios
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[DovTop, 0 maiktng / Fyodor]

EA\ada / Greece 2010

Fvag ovyypagéac, katd 1o pakpivo mpdtumo Tov Ntootoyléok, avaykddetal and Ty ex06TpLd Tou va ypdyet kau
vamapadeael 1o kavoupylo Tou BiBAio péaa o' éva prva. Tou mapéyovial mheioteg eukohie¢, kaBag kat ol avaro-
VEC TNYEC éumveuanc, Opwg autag Biavel T diko Tou dpdpa. H dakTuhoypdpog Tou Keluévou oupmapaoTékeTal
0TV 0Uyypagéa, ol fpweg Tou BiAiov (wvtavebouvy, Blavetal pia évtovn oxéon fe T ex06Tpid, T0 BIBNIO Tehel-
(OVEL Kat TpoaTATNG-aylog Tou 6AOV eyyeIpAATOS amodelkvieTal i GaKTUAOYPAYOG Kal 0 EPWTAG TN YLa TOV OUY-
ypagéa.

A writer, drawn along the lines of Dostoevsky, is told by his female publisher that he must write and deliver his
new book within one month. He is facilitated in many different ways and provided with all kinds of sources of
inspiration, yet the author is living his own, personal drama. The typist stands by the author, the heroes of the
novel come alive, the author experiences an intense relationship with the publisher, the book is finished, and the
patron saint of the whole endeavor turns out to be the typist and her love for the author.

2 D#
Sy 130

IknvoOsaia-Levapro-Mapaywydc/Direction-Screenplay-Pro-
ducer: Nawng ZoAddroc/Yannis Soldatos @wroypapia-Movral-Lv-
pmapaywydc/Cinematography-Editing-Co-producer: Ldknc Ma-
vidtne/Sakis Maniatis ‘Hyo¢/Sound: nhia¢ Anuntpémoudog/Ilias
Dimitropoulos, Nwpyog Mavayémovhoc/Yorgos Panagopoulos Kahhite-
Xvikn; SiedBuvon/Art Direction: Mapia Apakomovlou/Maria
Drakopoulou Koatoupa/Costumes: Egn Beviavdkn/Efi Venianaki Ma-
paywyr/Production: Ayokepwc/Egokeros

DVD ‘Eyxpwpo/Color 82

HBomotoi/Cast: Eon Beviavdkn (Mdayda)/Efi Venianaki (Madga), Zmopog
KuBéhog (Drovtdp)/Spyros Kyvelos (Fyodor), Mapia Kapakitaou (Mav-
\iva)/Maria Karakitsou (Pavlina), ANé€avSpog Toovrag (Ahe€)/Alexandros
Tountas (Alex), EAeva Mevt¢éhou (Awva)/Elena Mentzelou (Anna), Katepiva
Totptawvn (kaBapiotpia)/Katerina Tsirtsoni (cleaning woman), Elodpet
KaComouou (Mmhavc)/Elisavet Kazopoulou (Blanche), Mapia Apakomou-
Mou (ypaypatéac)/Maria Drakopoulou (secretary), Aéva Tathiypdvou
(Moyiotpua)/Lena Tsilihranou (accountant), Métpog Nikohakomoulog
(ykpoup)/Petros Nikolakopoulos (bellboy), Pavia MpéBea (Wuyiatpoc)/Ra-
nia Preveza (psychiatrist), Eutuyia Nnakoupn (veapn koméla)/Eftyhia Gi-
akoumi (young woman)

EAAnvikiy Sravopry/Distribution in Greece:
New Star - Artplex Attica SA

Behoadptog KooouBaxnc/Velissarios Kossyvakis
T.+302109512991

F. +30210 9566 245

newstarcine@gmail.com

Naykoopia experdevon/World Sales:
Atyoxepwe/Egokeros

MNdvvng LoAddrog/Yannis Soldatos

T.-F. +30210 3846 964
egokeros@otenet.gr

lewiiOnke ot Aevkada, to 1952. Luyypagéac e lotopias tou EMnui-
Kou Kivnuatoypdpou kat dieuBuvtrig Tou ekdotikol oikou Atyokepwe. Exet
ypayet mepimou tpidvta Pifhia (pubiotoprpata, Beatpika épya, Bew-
PITIKG Kall LOTOPIKA Yia TOV KIVHATOYPAPO) Kal €xel okNvoBETOEL ap-
KETEC TNAEOTTIKEC KAl KIVUATOYPAPIKES TTAPAYWYEC.

He was born on the island of Lefkada in 1952. He is the author of the His-
tory of Greek Cinema and founder of the publishing house Egokeros. He
has written about thirty books (novels, plays, film theory and film his-
tory) and has directed numerous television programs and films.

O\poypagia/Filmography

1988 ‘Eva Zdppato Bpadu/A Saturday Night (py/short)

1998  To aiviypa/Enigma

2004 Evag avBpwmog mavtog kaipov/An All-weather Man (vtok/doc)
2005 YmoBpuxtoc épwrac/Underwater Love

2010 Biot Ayiwv/Lives of the Saints

2010 Diovop, o maiktn¢/Fyodor
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ZknvoBecia-Movtal/Direction-Editing: Nwpyoc Mitadkng/Yorgos
Pitsakis Zevapio/Screenplay: Ndvng lepdvio/Yannis Geranios Ow-
Toypagia/Cinematography: Néotopag Nouoétne/Nestor Gousetis
"Hyo¢-Mouatkn/Sound-Music: Ztéhog Kounetwpn/Stelios Koupetoris
KaAMrexvikn S1eu8uvon-Kootoupa/Art Direction-Costumes: (-
évela Zayapiadou/Ifilenia Zachariadou Mapaywydc/Producer: Navvng
Fepaviog/A. 1. Geranios HDCAM ‘Eyxpwpio/Color 60’

HBomotoi/Cast: Baoikr Aakioka (Maipn)/Vassiliki Daliska (Mary), Er-
privn Mapyapitn (EAAn)/Irini Margariti (Elli), Nikohitoa Ntpidn (Aé-
onowa)/ Nikolitsa Drizi (Despina), Mdvvn¢ Aapavric (Nikog)/ Yannis Dia-
mantis (Nikos), Tdkn¢ Moayoc (dvtpag kaBpégtn)/Takis Moschos (man
in the mirror), 8avdong Namadomovog (emBewpnic)/Thanassis Pa-
padopoulos (inspector), Miur KwtooBohou (peaitpia)/Mimi Kotsovolou
(real estate agent), ENAn Kaodd (yuvaika kaBpégt)/Elli Kasda (woman
in the mirror), Aoukdg Kapavikohag (Kaotag)/Loukas Karanikolas
(Costas)

Naykdopa ekperdAhevon/World Sales:
MNdwvng lepdvio/Yannis Geranios
T.+306948373 174

lordjager@gmail.com

'Exet avahdpBet Sidpopa mpoTleKT 0TOV OMTIKOAKOUOTIKO Topéa ahd Kal
otnv ekmaidevon. Exet tipndei otn Apapa kai v ABrva yia pikpou pi-
KOUG Tatvia Tou, €ved €xel 0KNVoBETHEL Kal povTapeL apKeTd Slagnpl-
OTIKA Ka ETapika Biveeo. Aayoleital otabepd pe TV OMTIKOAKOUOTIKN
ekmaidevon oe Snpuioupyikd epyaotipla, oxoheia kat Opdde.

He has carried out several projects in the audiovisual field and in film ed-
ucation. His short film Peaceville received an award at the Short Film Fes-
tival in Drama in 2000. He has directed and/or edited several commer-
cial and documentary videos. He s involved in independent filmmaking
and coaching creative workshops and film education projects.

O\poypagia/Filmography
2000 Peaceville (pp/short)
2010  Yoyoc/Frost

Psyhos *

[Wuxoc¢ / Frost]

EA\ada / Greece 2010

7o mahi6 Metpaid Tou 30, évag LeBuoog pmaivel o éva omitt kat Biael pia veapr aptiota. Exelvn éxel oty Kato-
¥ TG évav mepiepyo kaBpétn mov mepudel amo yépt e ¥épt o€ OLApopa omitia Kai mou e€artiag Tov yuvaikeg
naBaivouv mapaceva aTuyAuaTa. 2Ty EMoyn Uac, TREIS YOITATPLES and Ty emapyia hayvouy éva omitiyia va pei-
vowv Kat Bpiokouy pia avandvreyn eukaipia. Mepiepyot Aot kat opayata Ba apyioouv va Tig paBoly pia pia ot
oataviki eniépaon Tou kabpég.

In Piraeus of the 19305, a drunkard breaks into a house and rapes a young woman. She owns a strange mirror
which is passed on to other women, causing them horrible accidents. In the present day, three female university
students looking for an apartment come across the perfect place at the right price. Strange sounds and strange
dreams haunt the three young women and put them under the mirror’s spell.

Mopyog Miradkng FisChefo
Yorgos Pitsakis ‘
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[@eTikéC 10TOpPiEC / Positive Stories]

EA\ada / Greece 2010

Moo kahd yvwpiCoupe o évag Tov aMov; Fvag Bevvomwhng, évag Lovayikog Véog, (il veapr Komed, éva gay
Cevydpl, pia éykuog Ki éva ylaTpéc, ywoTol Kal GyvwaTol PETACy TOUG, £XOUV Evay KOWO YWAPLLO, TIoU TOUC OUV-
dée le potpaio Tpomo. To S.A.1.D. Kavelc pag O¢v mopei va eival umepdve umouia, Liamou Ta Addn elvat avBpe-
mva. Bt Betikéc 1otopie, mou n kade pita Toug Ba umopodioe va elval n dikid pag lotopia. Matt kavei oev eival oto
anupopanto.

How well do we know each other? A gas-station attendant, a lonely young man, a young woman, a gay couple,
a pregnant woman and a doctor, who may or may not know each other, all have an acquaintance in common,
who connects them in a fatal way. This acquaintance is S.A.L.D. None of us is above suspicion. After all, it's been
said that to err is human. Six positive stories that could be your own. Nobody is safe nowadays.

NMaykoopa experaAlevon/World Sales:

t-shOrt, ENAdGa/Greece

Kuptdkog Xat{nuixanhione/Kyriakos Chatzimichailidis
T.+302103461018 F.+302105243 700
info@t-short.gr www.t-short.gr
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= Y

IknvoBeaia/Direction: Xdpn¢ Xtabomouog/Haris Stathopoulos, Anur-
1pn¢ Avt{oug/Dimitris Anjous, Bavaong Totatkag/Thanassis Totsikas, An-
piepng MmapéMag/Dimitris Bavellas, Anuritpng MamaBavaong/Dimitris
Papathanassis Levapto/Screenplay: Xdpn¢ XtaBomoulog/Haris
Stathopoulos, Mikael Svanstrom, Mapia Xahemhri/Maria Halepli, Ahe¢avdpa
Aupdvn-Maotvn/Alexandra Dyrani-Maouni, Anprtpnc MmaBéMag/Dim-
itris Bavellas, Anprjtpng NamaBavaonc/Dimitris Papathanassis @wtoypa-
@ia/Cinematography: lwpyo¢ MiyeAr¢/Yorgos Mihelis, Niko¢ Kkw-
vag/Nikos Kakonas, Mdwvng Ocytou/Yannis Fotou, Anprtpng Kaopdmg/
Dimitris Kasimatis Movra{/Editing: Mapia Ntaouvtdkn/Maria Daoundaki,
Xpriotog Awhog/Christos Lolos, Kheitog Kuptakidng/Klitos Kyriakidis, Zta-
pamne Mayovhag/Stamatis Magoulas, Mapyog TehtCidng/Yorgos Teltzidis,
Anurtpng Aykwvétog/Dimitris Angonetos, Anprtpng Tohog/Dimitris Tolios,
Bavdon Totawkac/Thanassis Totsikas ‘Hyo¢/Sound: Anuritong KaveMo-
mouhog/Dimitris Kanellopoulos, Opéotng Kapmepiong/Orestis Kamberidis
KaMhttexvikn S1ebBuvon/Art Direction: Eheva OapdeMad/Elena
Fardella, Aéomowva Pdmn/Despina Rapti, Xptotiva Mohitn/Christina Politi,
Katepiva-Xpiotiva Mavwhdkou/Katerina-Christina Manolakou, EAeuBepia
T(iBa-NétpoBay/Eleftheria Tziva-Petrova Kootoupa/Costumes: Aidva
Zawvia/Liana Zannia, A¢omowa Parmm/Despina Rapti, Xpiotiva Mohim/
(hrtistina Politi, Mapia Kapamouhiou/Maria Karapouliou, Katepiva-Xpt-
otiva MavwAakou/Katerina-Christina Manolakou, ANe§ia Zanépa/Alexia
Sapera, AvBoha Mapaou/Anthoula Mamalou Mapaywydc/Producer:
Kuptdkog Xat{nuuyanAidne/Kyriakos Hadzimichailidis Mapaywyn/Pro-
duction: t-shOrt DigiBeta Eyypwpo/Color 70’

HBomotoi/Cast: Zmipo Manadomouog (yiatpdc)/Spyros Papadopoulos
(doctor), Zrpdrog T¢wpt{oyhou (yiatpdc)/Stratos Tzortzoglou (doctor), Ma-
pia Keyaytoyhou (B dheta)/Maria Kehayoglou (Thalia), Mehétng Mewpyddng
(Avtwvnc)/Meletis Georgiadis (Antonis), Eppikog Aitong (yiatpdc)/Errikos
Litsis (doctor), EAevBepia l'epogwkd (éykuog)/Eleftheria Gerofoka (pregnant
woman), 21d8n¢ Mav{epoc (yatpoc)/Stathis Mantzoros (doctor), Kwatag
Zukopnvoc (Avtwvng)/Costas Xykominos (Antonis), Mdvog ApoUkatog
(Said)/Panos Aroukatos (Said), Katepiva Miotypovn (Mapiva)/Katerina
Misihroni (Marina), Mapiva l'aetd (Bdow)/Marina Gazeta (Vasso), Mupta
Novtopgou (Eon)/Myrto Londorfou (Evi), Mapia Xahemhy (Mapia)/Maria
Halepli (Maria), Mapia Mmpavidou (yiatpéc)/Maria Branidou (doctor),
EheuBepia Xpuatkomovhou (voookdpa)/Eleftheria Chrisikopoulou (nurse),
B avaong KouoaBavdc (Mavhoc)/Thanassis Kousathanas (Pavlos), B avdong
Tatadhahng (Mwpyoc)/Thanassis Tatavlalis (Yorgos), lpic Mapa (koméha)/Iris
Mara (girl), ZovBio Mmaror) (koméha oy €ioodo)/Cynthia Batsi (girl at the
entrance), Ayyehkr Kapuatvou (éykuoc)/Angeliki Karystinou (pregnant
woman), Avbpéag Kovtomouhog (umdNinog voookopiiou)/Andreas Kon-
topoulos (hospital employee), Xpuoouha Mmahatgolpa (Mnéttv)/
Chrysoula Balatsoura (Betty), 8¢Aua Kapayidvvn (voookdpa)/Thelma
Karayanni (nurse), ANé§n¢ Mapt{oukoc (Aptat)/Alexis Martzoukos (Archie),
Naapog Bapravng (Nikog)/Lazaros Vartanis (Nikos), Ztdfng Kokkopn (to-
mog e povot)/Stathis Kokkoris (guy with beard), 8avdong Zahapmouyog
(opoBetikdc)/Thanassis Saliambouhas (HIV positive man), Nétpog Zop-
pmdvoc (timog e kpdvoc)/Petros Zorbanos (man with helmet), Xdpn¢ Ba-
@e1dng (dvrpag Ceuyaptod opoBetikav)/Haris Vafiadis (hushand of HIV pos-
itive couple), Tpt Mapa (yuvaika Ceuyaptol opoBetikav)/Iris Mara (wife of
HIV positive couple), Ndvvng Mamadémoulog (veapoc pe vapbnka)/Yannis
Papadopoulos (young man with splint), Aovoon¢ Makpric (veapdg oy €i-
0080)/Dionyssis Makris (young man at the entrance)
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Xdpn¢ ZtaBomoulog / Haris Stathopoulos

levnBnke kau peyahwoe otnv ABrva omou et kat epyddeTat wg oknvodé-
NG WKPOU PrKoUg Taviwv, BivreokNimg kat video art, ald kat w¢ fonBog
0KnvoBETNG o€ S1AQOPEC TNAEOMTIKEC EKMOUTE.

He was born and raised in Athens, where he lives and works as a director
of short films, music videos and other video art projects, while also work-
ing as an assistant director on various television shows.

O\poypagia/Filmography

2003  npigwe/Limelight (pp/short)

2005 n pépa perd/The Day After (uy/short)

2007 106yeto/Ground Floor (py/short)

2008 To dAua/The Jump (pp/short)

2010 ToAdBog/The Mistake (pp/short)

2010  Benikéc wotopieg/Positive Stories
(ovv-oknvoBeaia/co-direction)

Anprtpng AvtCoug / Dimitris Anjous

l'ewnBnke otnv ABriva to 1978. Emobdaoe kivnpatoypdgo atn Lxoh Ztav-
pdkou, mapakoholBnoe dletr oepvapla Kivnpatoypdgov otic niA kai
é\ape muyio Bachelor of Science amé to New York College onv ABrjva. Exet
dlateNéaet fonBg omepatép Kat fonBoc oknvoBeTng oe eEMnVIKEG Kat Séveg
HIKPOU PAKOUG TaIVEC.

He was born in Athens in 1978. He graduated from the Stavrakos Film
School and received a B.Sc. in Film Studies from the Empire State College in
Athens. He has been credited as Assistant Camera and Assistant Director in
dozens of short films and documentaries.

O\poypagia/Filmography

1998  To &¢omaopa/The Outbreak (py/short)

1999  Téhog aeCov/The End of the Season (py/short)

2000  AnwAetec/Losses (up/short)

2004  Laughing Out Loud (up/short)

2005 3(Tpia)/3(Three) (up/short)

2007 XXX Live (up/short)

2008  Barber’s Blues (uy vtok/short doc)

2010  AiBouoa Avapiovrc/Waiting Room (pp/short)

2010  Benikéc wotopieg/Positive Stories
(ovv-oknvoBeaia/co-direction)

Bavaong Totokag / Thanassis Totsikas

lewnBnke oy ABriva to 1981. Amdgortog ¢ Zxohj¢ Ztaupdkou, Bpaed-
ke e umotpogia Tou KY yia petamuyiakég omoudég otnv ESCAC G Loma-
viag, Exetepyaoei w¢ BonBo oknvoBetng, script, katmapaywyng, kabo kat
w¢ dtevBuvtng mapaywync oe MOAEC HKpoU pjkoug Tawieg. Exel oknvobet-
O€1 TPELC MIKPOU PrKouG Tawvieg, éva Beatpikd £pyo kat dUo video projections.

He was born in Athens in 1981. He graduated from the Stavrakos Film
School and won a scholarship for postgraduate studies in Cinematography
at the ESCAC, Barcelona. He has worked as an assistant script supervisor, an
AD, an assistant producer and a production director on many features,
short films, commercials and video projections.

Oupoypagia/Filmography

2001 0 ¢ow/The Inner Self (up/short)

2005 Exit (pup/short)

08-09 Hoy no vengo a cenar (py/short)

2010 Agod pie E€peic/You Can Trust Me (py/short)

2010 SAID (pp/short)

2010  Betikéc 1otopieg/Positive Stories
(ouv-oknvoBeaia/co-direction)

Anpritpng MmaBéNhag / Dimitris Bavellas

l'eviiOnke otnv ABrva. Zmobdace Xknvobeoia otn Zyo Ztaupdkov. To
2005 é\ape umotpogia amd To (KY yia petamuyiakég amoudéc aknvodeoiag
070 e§wtepIKO. To 2008 ohokMpwae To PeTamTuyLakd Tov otn oknvoBeoia
ato Northern Film School ¢ Bpetaviac. To 2009 oknvoBémae Ty mpwn
70U Beatpikn mapdotaon pe Titho Eva pikpd Teyvikd mpdBAnua, n omoia
avéPnke oto 104 B¢atpo Kévtpo Adyou kat Tégng.

He was born in Athens. He studied Film Direction at the Stavrakos Film
School. He took an MA in Film and Moving Image Production (specializa-
tion: Film Direction) at the Northern Film School in Leeds, UK. During 2009
he directed his first play entitled A Minor Technical Problem.

O\poypagia/Filmography

2001 Ayopagopia/Agoraphobia (pp/short)

2002  Owra/Crash Test (pp/short)

2004  OUAakag Gyyehog/Guardian Angelo (py/short)

2006 A Northern Beauty (vtok./doc)

2007  Anticlockwise (up/short)

2009  Miow amo Ti ypihie¢/Behind the Curtain (pp/short)

2010  Betiko;/Positive? (up/short)

2010  Betikéc wotopieg/Positive Stories
(ovv-oknvoBeaia/co-direction)

Anpntpng MamaBavaong / Dimitris Papathanassis

levnBnke Kal peyddwoe ato Aypivio. Metd amé omovdég otn Movatkn
amogdatae va acyohndei pe ) oknvoBeoia. Metagépbnke oty ABrva
6mou kai omovdace Zknvodeoia. n muylakr Tou Tawia pikpoU prkoug MMu-
pauida éxel dakpiBei o€ Mo peaTIBAN, omug Ta peoTAl Apapag, AbY-
vag kat ldrpac.

Born and raised in Agrinio, western Greece. He studied Music but soon
turned to Film Direction. He recently graduated from Film School. His grad-
uation film, Pyramid, has won awards at several film festivals, including the
Short Film Festival in Drama, the International Panorama in Patra and
Mikres Nyhtes Premieras in Athens.

O\poypagia/Filmography

2005 Ymipxe kdmote ta apyn/There Was a Beginning
uy/short)

Xanax (pp/short)

Nupayida/Pyramid (py/short)

Awpdrio pndév/Zero Room (pp/short)

Betikéc 1oTopiec/Positive Stories
(ovv-oknvoBeaia/co-direction)

2006
2007
2010
2010

Zar
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@ Al Cimiya: | tehni tis mavris gis

[Al Cimiya: H téxvn tn¢ pavpng yng / Al Cimiya: The Art of the Black Land]

EANGda / Greece 2010

Eva apyaio yetpdypago: éva kahd Bappévo puoTiko: kat To Tipnpa: n idla n avBpwnotta. Otav évag emotrpovag
Moverto mad) yia v avakdAuyn piag apyaiag aAxnueiag mou petatpémet 6Aa ta pétala o€ xpuadel, n pagia pnai-
VEL 0TO OPOJO TOU Y1a v KAEWEL TO HUOTIKO KAl VO KATAKTAOEL TOV KOGHO (i€ omolodrimote kootog. Movo évag pmo-
PE( Ve TOUG OTaPATIOEL Kat Va KaTaoTpéPel T akxnueia mpotol va méaet ota yépta Tne. Kat ot duo tpéxouy o’ auti
v koUpoa Bavdtou, povo mou o’ autr T Sladpopr| 0 deutepog dev Tepparilel MOTE...

An ancient manuscript; a well-kept secret; a price no smaller than Mankind itself. When a scientist solves the rid-
dle leading to the discovery of an ancient alchemy which transforms any metal into gold, the mob gets in his way
to steal the secret and conquer the world at any cost. Only one man can stop them and destroy the alchemy before
it falls into their hands. Both of them are in this death race, in which the runner-up never reaches the end...

FisChefo Navaywng Tokpikag
Panayotis Tsikrikas

IknvobBeoia-Levapio-Owroypagia-Movrdl-Hyoc-Movawr-Kah-
Areyvikiy SievBuvon-Kootouma-Napaywyoc/Direction-Screen-
play-Cinematography-Editing-Sound-Music-Art Direction-Cos-
tumes-Producer: Mavaywwmg Towkpikac/Panayotis Tsikrikas Mapayw-
yi/Production: T.N. Napaywyé¢/T.P. Productions

DVD ‘Eyxpwpio/Color 61’

HBomotoi/Cast: MNavaywwg Tokpikag (Biktwp)/Panayotis Tsikrikas
(Victor), nhia¢ Mapavéag (pagiéloc)/Ilias Mamaneas (gangster),
Ttépylog Tdkog (2tépytog)/Stergios Takos (Stergios), Bipfy Kamdpou
(Adgvn)/Vivi Kaparou (Dafni), Baothikr; Ntdykahn (Mapia)/Vassiliki
Dangali (Maria), Xptotidva Amocatohomoddou (Avva)/Christiana
Apostolopoulou (Anna), Xproto¢ Kopvapdkng (adehpoc)/Christos
Kornarakis (brother), MiydAn¢ Toikpikag (o emotipovac)/Michalis
Tsikrikas (the scientist), Mwpyo¢ Kapapmivng (n kepali)/Yorgos
Karambinis (the boss), Mavaywtng Mopikng (to Bnpio)/Panayotis
Porikis (the bear)

Naykoopia expetdAhevon/World Sales:
T.1. Napaywyéc/T.P. Productions
Navaywng Toikpikag/Panayotis Tsikrikas
T: 4302105122779
tsikrikasp@hotmail.com

Eivat 22 xpovav. Aoyoheital epaottexvikd pe T dnpioupyia tawviwv Kat
BiBNiwv kopke. Eivat omovdaotr¢ dpapatikng oxoMj¢ kat emiong asyo-
Aeitau pe ™ {wypagikn, ™ pwIoypagia kat ™ dnpioupyia cevapiwy.
‘Exet ouppetaoyel o€ pikpoU Kai peydhou prikoug Tawieg w¢ polog Kat
w¢ Bondntikoe nbomotd.

He is 22 years old. He makes amateur movies and comic books. He is a
Drama student and also dabbles in painting, photography and script
writing. He has appeared in short and feature films.

O\poypagia/Filmography
2004 To €idwho Tou Beov Hhou/The Statue of the Sun (py/short)
2009  Apvnuiki Evépyeia/Negative Energy (pp/short)
2010 Al Cimiya: n Téxvn Tng padpne yne/
Al Cimiya: The Art of the Black Land
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IknvoBeoia-Levapio/Direction-Screenplay: Nikog Mepdxng/Nikos Per-
akis @wroypapia/Cinematography: K\douvtio MmohBap/Claudio Bo-
livar Movta{/Editing: Kwvotavtivog Adpaktdc/Constantinos Adraktas
"Hyo¢/Sound: Bayyéhng Mamadomouoc/Vangelis Papadopoulos Mov-
oki/Music: Anprtpne Kovtémouhog/Dimitris Kondopoulos KaArte-
Xvikn S1ev0uvon-Kootoupia/Art Direction-Costumes: Baow Tpavi-
dou-Xouptaddki/Vasso Tranidou-Souriadaki Mapaywyoi/Producers:
Kwotag Aapmpémoulog/Costas Lambropoulos, Xpriotoc Kwvotavraké-
mouhog/Christos Constantakopoulos, Mdvog KpeCiag/Manos Krezias Ma-
paywyn/Production: (L Productions Zupmapaywyn/Co-production:
Faliro House Productions & Odeon & NOVA & Graal

35mm ‘Eyypwpo/Color 97'

HBomotoi/Cast: I\ia Matdmn (tpayoudiotpia Stiletto Scag)/llia Patapi
(Stiletto Scag singer), ANéGavpo¢ Baapouldkn (street artist, amogot-
T0¢ AZKT)/Alexandros Vasmoulakis (street artist, fine arts graduate),
Avbpéac Kwvotavtivou (tprroeti¢ dpapatikic oxohic)/Andreas Con-
stantinou (Drama school senior), Nikog Opgavog (nBomotéc)/Nikos Or-
fanos (actor), Poatva Mnahtatdr ((wypdpog, anégotrog AXKT)/Rosyna
Baltatzi (painter, fine arts graduate), lnyi Kwvotavtivou (Siknydpog, oti-
xoupydc)/Pigi Constantinou (lawyer, lyricist), MehioadvBn Mayuoot
(tprroetn¢ dpapatikng axoMc)/Melissanthi Mahmout (Drama school
senior), Anurtpng XapoAng (tprroetric Spapatikic oxohic)/Dimitris
Samolis (Drama school senior), Nwpyog Taoupi (TprtoeTi¢ dpapatikig
oyoAri¢)/Yorgos Tsouris (Drama school senior), Maipn Zuvatodkn (ma-
paywydc MAD TV)/Mary Sinatsaki (MAD TV producer)

FewviiOnke 10 1944 oty AheSdvdpela, omovdace otn ZxoN Kahwv Te-
Xv@v Tou Movdyou Kai £pyaoTnKe we OKNvoypagog, vdupatohdyog Kat
oyedlaotric mapaywync (production designer) o€ eupwraikég kat apyo-
TEPa 0€ ENANVIKEC MapaywyEC.

Born in 1944 in Alexandria, he studied at Munich’s Arts School and
worked as set designer, costume designer and production designer on
European and, later, on Greek productions.

O\poypagia/Filmography
1971 Das Goldene Ding
1972 Die Wohngenossin/The Woman Cohabitant Companion
1976  Bomber und Paganini
1979 Milo Milo (100 n Mihog)/Milo Milo
1982 Apma KoMa/Arpa Colla
1984 NoUga kat MapaMayn/Loafing and Camouflage
1987  BIOS kau MoAwteia/Living Dangerously
1994 MOMZ: n yéwnon ¢ dnpokpartiac/
POLIS: Athens-The Birth of Democracy and Emergence of the Polis
1997  Mpooténg owkoyeveiac/Paterfamilias
1999  Bnhukn etaipeia/Female Company
2001 n @ovoKa/The Bubble
2003 H AiCa ki 6ot ot G\hov/Lisa and All the Others
2005 MoUga kat Mapahhayn: Zelpriveg ato Atyaio/
Loafing and Camouflage: Sirens in the Aegean
2007 Yuypaupia/Cool
2010 Artherapy

Artherapy ™

EA\ada / Greece 2010

Meéoa oo moAumoATiopIKo kévtpo TG ABRvac, Tpelg véol e TABOG yia T Téxvn Ka Trv SOUAELd TOug ouvavTio-
VIQ1 0Ta IAPAKMAVA LG HOVOIKAG Kat elkaaTikig oknviic. H tpayoudiotpia tou ouykpotruatog Stiletto Scag hia,
0 «ToIxoypdgoc» 1 street artist ANeSavdpog kat o Avbpéac, TeAelbportog TG dpaplatiki oxohic Tou EBvikov.
Méoa ¢ Tpia 24wpa Ba katagepouy va dlaTapagouy T «KoNWVIKK avakwy» 6tav ol Tpoadokie¢ Toug dla-
ebdovral and T TOMATAGV POV <KATEDTN|1EVO», £(Te AUTO AéyeTal Onuoata TSN, eite aviaywviopdg i amd
mainstream.

In the heart of the historic and multicultural center of Athens, in the midst of summer, three young people with
a passion for the arts come together in the musical and visual arts scene. Ilia, front woman of the band Stiletto
Scag, is searching for her place in the limelight. Alexandros, a street artist, must deliver a mural to his sponsor.
And Andreas, a senior at the National Theater School of Drama, is trying to make ends meet while rehearsing
exhaustingly for his finals. Three days are enough for them to disrupt the “social truce’, when their expectations
are shattered by the multi faceted “establishment’, whether it be the law or simply mainstream culture.

EAAnvikiy Stavopny/Distribution in Greece: Naykdopia ekperdArevon/World Sales:
Odeon (L Productions

Aiovoong Zapeyng/Dionyssis Samiotis Kwotag Aapmpomoudog/Costas Lambropoulos
T.+30210 6786 400 T.+302106412700

F.+302106712089 F. 4302106412709

info@odeon.gr info@clproductions.gr

www.odeon.gr www.clproductions.gr

Niko¢ Mepakng
Nikos Perakis
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2 Attenberg

EA\ada / Greece 2010

H Mapiva éyel peyahaaet le Tov apyTékTova Tatepa Tng o' évav [UIKpd BIounXaviko oIKiopd, amokelatievn oxedov
amo Ty TIpayLaTIKTNTA To uméhotmou Kaaplov. Me e€aipean Tv 1616ppuBun ayéon TG e T oikn e Mméha kat
T OUVTPOQI [1€ TOV APPWOTO TIATENA TG, TapaTNPEl TIC AVBPWIVES OUUMEPIPOPES AMO HaKpId, eSOV e amo-
OTPOOY. Zevayol TG Tov K6GUO Twv avBpIWV €lval Ta vokiLavtep yia Ta Bnhaotikd Tou NtéiBt Atévimopo, 0
Hlovalkr Twv Suicide kai Ta apiyava pabiuata oeSouahikic oupmeptpopds g Mméhag, iéypt mou évag veapog
LINYQVIKOC GTAVEL oY TOAN ia Soukeld. X' évav 116100, Kall Tautoypova 10aviké KapBd, ol évav epiBaovta
¥(pO a6 Tov omolo 1) «kavovikr» (wii amouotdlel, To Attenberg TiaiyviOiet (1e T GEOKO —Kal TapamavnTikd amo-
aTaolomoInuEvo— GopHANOp6 Tov, yia va e€ehyBel aTadlakd oe ia OuYKIVATIKY LENETN XPAKTAPWY Kal OYETEWV.

Marina has grown up with her architect father in a small industrial community, almost cut off from the reality of the
rest of the world. With the exception of her bizarre friendship with Bella and the companionship she shares with her
ill father, Marina observes human behaviors from afar, almost with repugnance. Her quides in this world of humans
are Sir David Attenborough's documentaries on mammals, the music of Suicide and the awkward sexual awaken-
ing lessons she receives from Bella. Until a young mechanic arrives in town. On this strange and simultaneously ideal
canvas, namely an environment from which “normal” life is absent, Attenberg plays with a fresh — and deceptively
detached — formalism, only to develop into a moving study of characters and relationships.

Bpapeia/Awards:

BpaBeio Coppa Volpi Kahitepne Muvaikeiag Eppnveiag (Arian Labed)

& Tnikn Aidkpion Lina Mangacapre - O¢or. Bevetiag 2010/

Coppa Volvi for Best Actress (Arian Labed) & Lina Mangacapre Honorary Distinction - Venice IFF 2010

MEDA

CINEMA

ABnva PaxiA Toayydpn
Athina Rachel Tsangari

IknvoBecia-Zevapio/Direction-Screenplay: Abnvd Payih Toayyapn/Athina
Rachel Tsangari @wroypacpia/Cinematography: 80poc Mmakatdkne/Thymios
Bakatakis Movtd{/Editing: Sandrine Cheyrol, Matt Johnson ‘Hyo¢/Sound: Aéav-
8po¢ Ntotvng/Leandros Dounis KaAregviki SievBuven/Art Direction: Adgvn
Kahoytdvvn/Dafni Kaloyanni Kootodpa/Costumes: B dvog Mamaotepyiov/Thanos
Papastergiou, Baotheia Po{dva/Vassilia Rozana Mapaywyoi/Producers: Ayyehog
Bevétng/Angelos Venetis, npaxhic Mavpoetdri¢/Iraklis Mavroidis, Nwpyog Advel-
pog/Yorgos Lanthimos, ABnvd PaxrA Taayydpn/Athina Rachel Tsangari, Mapia Xa-
1(dkou/Maria Hatzakou AebBuven mapaywyrj¢/Executive Producer: Xprjotog
Kwvotavtakémouhog/Christos Konstantakopoulos Mapaywyn/Production: Haos
Film T. +30 210 322 2466 info@haosfilm.com www.haosfilm.com Zvpmapa-
ywyiy/Co-production: Faliro House Productions, Boo Productions, Stefi Productions
35mm Eyypwpo/Color 95’

HBomooi/Cast: Apidv Aapmévt (Mapiva)/Ariane Labed (Marina), Bayyéhng Moupikng
(2mopoc)/NVangelis Mourikis (Spyros), Evayyehia Pdvrou (MméMa)/Evangelia Randou
(Bella), Mwpyoc AdvBipog (pnyavikoc)/Yorgos Lanthimos (engineer)

ENAnviki Stavopy/Distribution in Greece:

Feelgood Entertainment - Eiprivn Zovyavidou/Irini Souganidou
T.+30211996 7000 F. +30211996 7373
www.feelgoodentertainment.gr info@feelgoodentertainment.qgr

Maykoopa ekpevdAhevon/World Sales:

The Match Factory GmbH, Germany

T. +49 221539 409-0 F.+49 221 539709-10
info@matchfactory.de www.the-match-factory.com

ﬂ FEIFLI-:E“EE Mée v evieyuon tov EKK
< CENTRE With the support of the GFC

1 ABnva Teayydpn amogoitoe and to Turya NeoeMnvikijc Oiohoyiag kai Be-
atpodoyiag ™¢ Ohooo@ikn Zyohig Tou AMB. Tuvéyioe € PETAmTuyIaKEC
omoudég oTi¢ mapaoTatikég Téxveq ot Zxon Texvawv Tig Tou Mavematnpiov g
Néag YOpknG Kat HeTénerta otnv Kvnpatoypagki oknvodeoia oto Mavem-
ot Tou TéSag ato Ootv. n mpwn TG EMelpia e To OWvepd fjtav évag pi-
kpd¢ pohog ot mpwn Tawia Tou Pitoapvt Awkhéwep, Slacker. Me Ty mpw
¢ Tawia pikpou prjkoug FIT mpotdBnke yia ‘Ookap omouvdactikig Tawiag. H
diapxiic avaxwpnon g Métpa lkdwyk, n mp&Tn T HeyaAou PNKoU, pia Tat-
via OpOpoU YUpLOHEVN O Evvid ONEIC AVA TOV KOO0, PN@IoTNKE amd TOUG KpL-
Tikog T Village Voice wg pia amd Tig kahutepeg mpwreg Tawieg tou 2002. Hrav
ouv-10pUTpla Kat kaATexvikr SteuBivipia tou AteBvoig OeotiBdl Mikpod
Mnkoug Cinematexas ato OoTwv. ZknvoBémae Tig mpoPolég kat ta Bivreo yia
¢ ehetéc évapéng katAjéng Twv OMupmakwv Aywvewv e ABiva to 2004.
To 2005 ibpuae T Haos Film, etaipeia kvnpatoypagikic mapaywyng. Hrav
Tapaywyoc oty mpeytn Tawia Tou Nwpyou AdvBiyov, Kivéra, kat associate
producer atov Kuvddovra. Zknvodémoe Tic animation unaiBpies mpoPohég
peydng Khipakag yla ta eykaivia tov véou Mouagiou Akpomong.

She received a B.A. in Literature from the Aristotle University of Thessaloniki,
an M.A. in Performance Studies from New York University’s Tisch School of the
Arts, and an MFA in Film Directing from the University of Texas at Austin. Her
introduction to cinema was a small role in Richard Linklater's seminal film
Slacker. Her first short film FIT was a finalist at the Student Academy Awards.
Her debut feature The Slow Business of Going, a road movie shot in nine cities
across the world, was voted one of the best debut films in the 2002 Village Voice
(ritics' Poll. She was the co-founder & artistic director of the Austin-based Cin-
ematexas International Short Film Festival. She was the projections designer
and video director for the Athens 2004 Olympic Games Opening & Closing Cer-
emonies. In 2005, she founded Haos Film, a production office that develops and
produces work by and with fellow filmmakers. Amongst her producer credits
are Yorgos Lanthimos'first film Kinetta, and in Dogtooth as an associate pro-
ducer. She conceived and directed the large scale, site-specific animation pro-
jections for the opening of the new Acropolis Museum.

Emihektikn Othpoypagia/ Selected Filmography
1994 Fit (pp/short)
2001 n Swapkng avaxwpnon g Métpa Mkowyk/The Slow Business of Going
2007 2o AnpAtpn Mamaiwdvvou/2 by Dimitris Papaioannou
(kwny/kn amédoon/screen adaptation)
2009 Avtikatomrtpiopioi/Reflections (animation)
2010 Attenberg
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IknvoBeoia-Levapio/Direction-Screenplay: Kwotag Ntavtvakng/
Costas Dandinakis @wroypaepia/Cinematography: Dominique Taupin
Movrda{/Editing: ANSn¢ MeCac/Alexis Pezas Hyo¢/Sound: Christophe da
Costa Movakry/Music: 21abpoc lamaotavpou/Stavros Papastavrou Kah-
Mreyvikr) SievBuvon-Kootodpa/Art Direction-Costumes: Eon Ma-
pouadkn/Efi Marousaki Mapaywyoi/Producers: Kwotag Ntavtvakng/
Costas Dandinakis, ldvvn¢ Mapkdaknc/Yannis Markakis Mapaywyr/Pro-
duction: Kévtpo Napaotatikav Teyvav/Centre Arts Visuels Zupmapa-
ywyn/Co-production: Multivision (EN\d0a/Greece)

Digital Beta Eyypwpo/Color 80’

HBomooi/Cast: Tdkng Boyomoulog (Xprotoc)/Takis Vogopoulos (Chris-
tos), Eon MamaBeodwpou (kupia XAon Aehn)/Effie Papatheodorou (Mrs
Chloe Delli), Avdpéag Koronis (yeitovag)/Andreas Koronis (neighbor), M¢-
Tpog Aiadne (dyvwotog ato mapko)/Petros Aivazis (man in the park),
tyvéariog ASi¢ (0duooéac)/Ignatios Axis (Odysseas), Aéomowva MoMha-
vayvwotakn (emotBia @ikn)/Despina Pollanagnostaki (close friend),
Mapia-Aovia Kahoyepdkou (pabritpia)/Maria-Louiza Kalogerakou (stu-
dent), Katepiva Bwpaddkn (untépa pabrtplac)/Katerina Thomadaki
(student’s mother), Anpritpne Metpdkng (Beiog)/Dimitis Petrakis (uncle),
BovAa Xat{iddki (Beia)/Voula Hadjidaki (aunt)

Naykdopa ekperdAhevon/World Sales:

Kévtpo Napaotatikav Teyvev/Performing Art Center
Kwotag Ntavtivakng/Costas Dandinakis

T.+30 2821300425

costasdandinakis@gmail.com

l'evviiBnke To 1960 ota Xavid. Zmobdace Kivnpatoypdpo kai Beatpo-
Moyia oto Mapiot, dmou umoatipiée T S1dakTopikr Tou dtatpiBr oto Ma-
vemoTiio Paris 3, mdvw oto Kpnikd 8 éatpo T Avayéwnong. Aidae
800 ypovia oto Mavemotniio Rennes-2, &vw epyaoTnKe w¢ GUVTAKTNG Kat
KPLTIKOG KIvnaToypd@ou aTov niieproto kal meptodiko abnvdikd Toro.

Bornin Chania, Crete in 1960. He holds a Master’s degree in Film and Au-
diovisual Studies and a Ph.D. in Drama from the Univeristy of Paris. His
thesis was on the Cretan Renaissance Theater. He worked as a journal-
ist and film critic in the Athenian daily press, radio and television.

Emihekuikn) Okpoypaepia/Selected Filmography
1990  n yhomtpta Apyvpw Kapopmaka/
The Sculptor Argyro (py vtok/short doc)
2001 'EMnvec atnv Kopotki/Greeks in Corsica (vtok/doc)
2007  Xt0 Kdtw (kéTw) TG ypagnc!/
After All Is Said and... Written!
2008  Mapaxéc (0 kaypdpog Apnvreppayip Ait-EN-Xavt)/
Marrakech (The Calligrapher Abderrahim Ait-El-Had) (vtok/doc)
2008  Biktwpia Beodwypou: Ta Kopata mou pe
bidaav to avumdrakto/Victoria Theodorou:
The Waves that Taught Me to Be Unsubdued (vtok/doc)
2009  Tiwpyn¢ Mavovadkng: Nootahydg Atwvidtntag/
Georges Manousakis: Nostalgic of Eternity (vtok/doc)
2009 0 Adpka péaa pou/Lorca inside Me (vtok/doc)
2010  Canal d'amour/Channel of Love

Canal d’amour ™

EA\ada / Greece 2010

0 Xpriato, évag povayikdc 30apng, eivar adloplotog pabnpatikac, Tpéxel yia Tov emoloto kdvovtag 1blaitepa
1aBrata ki evoiddetal va méet e Hia oikn ta Xpiatolyewa ato Mapiol. H koMnTr Tou akupavel To TaioL tehev-
Taia oty kat atov XprioTo dev apéoet va tadidebel pévoc, Tote yvwpiletar kahitepa 1’ évay 75povo yeftovd Tou
mov (el 0o UMdyelo TG moAukaTolkiag e To okiAo Tou kat Aatpeel Tov KaBdgn. H Hovadid Twv yioptav Toug
oépvermio kovtd kat yivovrar pihot. O Xpriotog pelyel atny KprTn yia va mepdoet otkoyevelakd v Mpwtoypovid,
MG TATTEL K emotpépel oty ABrva. Tote, pia dlatoBntiki oiin Tov mapotplvel va mael oty Képkupa, omou
undpyet To Canal d‘amour — 1o kavalt Tov épwta. Omolog kohupmrael ekel, oipewva e To Bpoho, yvwpilel Tov
¢pwta e (wrig Tou. AMd o Xpriatog dev elval Xeluepvog KoAupBnT...

(Christos, a young and solitary mathematician who gives private lessons to earn a living, is getting ready for a
Christmas trip to Paris with a friend. But his friend cancels the trip and Christos, who hates traveling alone,
remains in Athens. He gets to know an elderly neighbor, who lives in the hasement of Christos's apartment build-
ing with his dog and adores Cavafy. The loneliness of the holiday season brings the men closer together and they
become friends. Christos goes to Crete to spend New Year’s Eve with his family, but he grows bored there and
returns to Athens. Then, a female friend urges him to visit a special place called Canal damour (the channel of
love), on the island of Corfu. Legend has it that whoever swims there is bound to meet the love of his life. But
Christos is not a winter swimmer...

Kaatag Ntavtivakng
(ostas Dandinakis
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% Show Bitch

EA\ada /Greece 2010
Mia veapr 6popon Tpayoudiotpla entyelpel e kdBe Tpomo v' avappiynBel atov axkAnpd Koo TG showbiz.

A young, beautiful and promising singer tries to climb her way up through the tough world of showbiz.

FiSChefo Nikoc ZepBoc _.
Nikos Zervos

ZknvoOeoia/Direction: Nikoc ZepBd¢/Nikos Zervos Levapio/Screen-
play: Bépa Ntiked/Vera Dickey Owtoypagia/Cinematography:
0dvaotac Mauhémouoc/Odysseas Pavlopoulos Hyo¢/Sound: Bayyéhng
Aaokahémoudog/Vangelis Daskalopoulos Mouatki/Music: Nikog Tep-
{¢/Nikos Terzis KaAhireyvikn) S1e08uvon/Art Direction: Aoudva
Mnahoprivou/Louana Balominou Kootoupia/Costumes: Mmidvka Ni-
kohapeiln/Bianca Nicolareizi Napaywyoi/Producers: Zmupidwv Mi-
xanA Mavaylwtémoulog/Spiridon Michail Panayotopoulos, BaciAng Aha-
1d¢/Vassilis Alatas Napaywyn/Production: Metavision AE/Metavision
SA Lupmapaywyr)/Co-production: VA Films

35mm ‘Eyypwpo/Color 87’

HBomotoi/Cast: Avva Peldv Kprtoéhn (Xphoa)/Anna Rezan-Kritseli
(Chryssa), Ndgog Namdg (TCé1)/Nasos Papas (Jay), Pévog Xapahapmiong
(Mpwrovotdptoc)/Renos Haralampidis (Protonotarios), Nwpyog Mavvo-
mouhoc (ANe€)/ Yorgos Yannopoulos (Alex), E\aBet Kaomothou (Ehaa)/
Elisavet Kazopoulou (Elsa), Anpitpng Mouhikdkog (apyny6c)/ Dimitris
Poulikakos (chief), Kwatag Mkovaykotvng (Z0Awv)/Costas Gousgounis
(Solon), TCwvvu BaBotpac (ytatpéc)/Johnny Vavouras (doctor), Mapita
Pix{n (TCévn)/Marita Ritzi (Jenny), Nikog Ziaykog (Xtéhoc)/Nikos Ziagos
(Stelios), Aovava Mmahopnvou (dnpoatoypdpoc)/Louana Balominou
(journalist)

EAnviki Stavopr/Distribution in Greece:
Audiovisual

T.+302108092 000 F.+302108092122
www.audiovisual.gr

Naykdopa ekperdAhevon/World Sales:

Metavision AE/Metavision SA

Imupidwv Mixanh Navayiwtémouog/Spiridon Mihail Panayotopoulos
T.+302106778 811 F. 4302106775 983

mtvs@metavision.gr

lewnBnke oty ABrvato 1950. Zmoudaoe Yuyohoyia kat Kowwviohoyia.
ZEKIVNOE TNV KIVNHATOYPAIKR TOU Kaptépa to 1973, oknvobetwvrag ma-
paMnha kat etpég yia v eMnviki Thedpaon.

He was born in Athens in 1950. He studied Psychology and Sociology at
the American College and began his career as a filmmaker in 1973. He
has also directed and produced a number of television programs.

EmAekuikri O\poypaegia/Selected Filmography

1973 Mavpo-Aompo/Black-White

1979  E§opuatoc atnv kevipikn Aewpopo/Exile on Central Avenue

1980  Zouphiote Tou/Barbecue them!

1981 0 Apaxouhag twv E§apyeiwv/Dracula of Exarcheia

1983  Nrtehipto/Bitter Movie

1986  Tnhekaviaol/Telecannibals

1993 Tuvaikes SnAntrpto/Poisonous Women

1994  Bitota l'vvaikev/Women's Vices

1995 0 Bapwvog/The Baron (ouv-oknvoBeaia: Atovoone Mavidtng/
co-direction: Dionysis Maniatis)

2006 X oKid Tou Aéppu Kwotov/
In the Shadow of Lemmy Caution

2010  Show Bitch
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Subconscious ™

IknvoBecia-Zevapro-Owtoypapia-Movral-Hyoc-Napayw-
yo¢/Direction-Screenplay-Cinematography-Editing-Sound-Pro-
ducer: Xpriotoc Metpomouhoc/Chris Petropoulos Moveiki/Music:
AyvooUpevol/Agnooumenoi Mapaywyn/Production: Petropoulos
Movie Productions Blue Ray ‘Eyypwpo/Color 71

HBomotoi/Cast: Odvn¢ KatpiBéong (Odvne)/Fanis Katrivesis (Fanis),
Danijela Radovanovic (Natalie)

Naykdopa ekperdArevon/World Sales:
Petropoulos Movie Productions

Xprjatog Metpomoudog/Chris Petropoulos
morningstardust@hotmail.com
www.subconsciousthemovie.com

EA\ada / Greece 2010

0 Odvnc éyaoe TV 01Koy&Veld T O€ QUTOKIVTIKG SuaTUNa. EKTOTE Umogépel and évav emijiovo egidATn o omoi-
0¢ aQopd Ty mepImAAvnar Tou 0" éva Ayvwato daeog kat Ty kataAnéh Tou 0" évav autoayéolo ypIoTIavIKO vao o
éva E€gwto. 2y avadimnon Twv TARPoPopIaY yia €nfjiova dvelpa oto Oladiktuo, katahAyel va Bpel kamola
éropa Ta omoia Bewpel daioviopiéva. Na va amodeiéel Toug 1oyuptololg Tou, Ba Pivieookomioet kae Aemtopé-
PELCTOU 70V aTOOU KAt olpd mou Ba ouvavTrael, piac koméhac ano T 2eppia.

Having lost his entire family in a car crash, Fanis has been tormented by a recurring nightmare involving being
lost in a dark forest and ending up at a makeshift religious shrine. This young man aims to solve the mystery sur-
rounding his dreams by filming every element of his encounter with a mysterious Serbian girl, who he believes
is governed by a demonic force.

To Subconscious €ivat n mpaytn Tou peyahou prikoug Tawia. Q¢ pikpou pry-
koug Slaokebaae TNV Eloaywyn Tou apeptkavikou Urban Legend pie e\-
Anviki| ovopacia Empene va yupiow miow.

Subconscious is his first feature film. He has also adapted the introduc-
tion of the American film Urban Legend, under the name Twilight of My
Last Day as a short film.

Xprotog Metpdmouhog Fischefo

\poypapia/Filmography ris Petropoulos
O ia/Fil h Chris Petropoul

2010  Subconscious
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EURIMAGES

Council of Europe Conseil da |' Europe

Me peyahn yapd oag kahwoopilw oto 510 OeatiBdl Kivnpatoypdgou B esoahovikng, mou Ba mpaypatomownei amd Ti¢ 3 éwg i 12 Aekep-
Bpiou 2010. AutA N oLVAVTNON, APLEPWHEVN BTNV TEVN TOU KIVIUATOYPAPOU, TPOOPEPEL 0 €06, TO KOWO, TN HOVASIKN Eukalpia va deite
Hia og1pd amé VPG TOLOTNTAS EVPWTAIKES TaWiE, 0pLopEveC amd Tiq omoieq umoatnpiCovtat amd To Eurimages.

To Eurimages €ivai o xpnpatodotikdg popéag tou ZupBoudiov Te Eupwmng yia m oTipién TG GUPMApaywYg TAVIWY Kal 0 povog eu-
pwaikdg opyaviopo mov ot pilel T aon e mapaywyig Tawiev. Amd  obetaor Tou, 10 1989, To Eurimages et xpnpatodotioet me-
pimov 1.330 oupmapaywyéc, emevobovtac o' autég mavw amd 400 ekatopplpla EVPG.

2ruepa, To Eurimages éxel 34 péhn, ahhd o apiBudg Toug dlapkwg avéavetat. Eva amd ta mo mpoogata pékn tou, n ANBavia, 6€xtnke
TiPOGQATA TNV TP TNG XN HaToddTNoN yia T cupmapaywyn e tawiag Amnesty tou Mmouydp Ahpavi. Autr n oupmapaywyr EMadac,
TaMhiag kat ANBaviag Ba emtpéyel aTo vedTeo PENOG HaC Va apouoLdcel Tov Kivpatoypd@o Tov otny uméhoumn Evpam. To 2011, prmo-
pei va mpoateBolv kat véa pékn oto Eurimages, supmepihapBavopévng e Pwoiag, eva dev xwpd ap@iBolia 6T, péoa ota emdpeva ypo-
VId, Tatvieg amd Tig véeg xwpeg-péhn pag Ba mapovataotody o’ autd 1o eoTIPAN.

Me apomotei 1biaitepa to yeyovoc ot To Eurimages ouppetéyet oto 510 Oeotia Kvnpatoypdgou 0aaahovikng, oto omoio lyopat
kdbe emruyia.

Jobst Plog
Tpdedpag Eurimages

It is my great pleasure to welcome you all to the 51st edition of the Thessaloniki International Film Festival which will be running from
3t0 12 December 2010. This event dedicated to the art of cinema provides you, the audience, with a unique opportunity to see a number
of high quality European films, a number of which have received Eurimages support

Eurimages itselfis the Council of Europe’s co-production support scheme and is the only European organization which supports the ac-
tual production of films. Since its inception in 1989, it has supported approximately 1,330 co-productions representing an investment of
over 400 million euros.

Eurimages currently has 34 member states, but this number is constantly expanding. One of the most recent member states to join Eu-
rimages, Albania, has recently had its first co-production supported: Amnesty by Bujar Alimani; this co-production between Greece,
France and Albania will allow the newest Eurimages member-state to share its cinema with the whole of Europe. In 2011, there may be
more member states joining Eurimages, including the Russian Federation, and no doubt in years to come films from these new Eurimages
member-states will be showcased at this event.

| am particularly pleased to see Eurimages involved in this 51st edition of the Thessaloniki International Film Festival and | wish it every
Success.

Jobst Plog
President of the Eurimages Fund



Award-Winning Films of the 2010 Short Film Festival in Drama
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BpaPevpévec tawvieg pikpov prikoug Oeotifdl Apapacg 2010

Award-Winning Films of the 2010 Short Film Festival in Drama

Casus Belli

Meiva.
Hunger.

IknvoBeaia-Levapio/Direction-Screenplay: Nwpyog Zong/Yorgos Zois @wroypaepia/Cinematography:
Navvng Kavakne/Yannis Kanakis Movra{/Editing: Mdwng Xa\kiadakne/Yannis Halikadakis Hyo¢/Sound: Apng
ABavaadmoulog/Aris Athanasopoulos KaMrexvikn Ste@uven/Art Direction: lTnveMémn Badt/Pinelopi Valti Ko-
ovoupa/Costumes: Kika Kapduneho/Kika Karambela Napaywydc/Producer: Mapia Apavddkn/Maria Drandaki
Napaywyn/Production: EPT AE/ERT SA, PAN Entertainment T. 4 30 210 6985 050 drandaki@pan.com.gr
35mm Eyxpwpo/Color 11" ENAda/Greece 2010

HBomooi/Cast: Mapiooa TplavaguMidou/Marissa Triantafyllidou, T¢évn Bwvd/Jenny Theona, lpic Mévkeva/Iris
Ponkena, nhiag lkdytavvoq/llias Gogiannos, Adpmpog @immou/Lambros Filippou, Nwpyog Mmvidpne/Yorgos Biniaris

Nwpyog Zwng / Yorgos Zois

l'evvriBnke kau (el oty ABrva. Zmoddaoe epappoopévn Quatkr kat Mabnpatika
010 EBviko Metadpio Mohuteyveio kat Zknvobeaia Kivnpatoypdgou otn ZyoAq
Yravpdkou katotnv UdK tou Bepohivou pe umotpogia tou 1plpatog Mouhavdpn.

Eivau mpwtoepgaviopevoc pe Ty tawia Casus Belli, To oevdpto Tng omoiag em-

Bpapeia/Awards:

10 Bpapeio MuBomhaaiag / Trst Prize for Fiction Film

Ei01kd Bpapeio Mpwrtoeppavi{opevou Zknvobétn «Ntivog Katooupidne» /

“Dinos Katsouridis” Special Award for Best Newcomer Director

Tipntiki Adkpion Zevapiov, Kootoupiwv & Zknvikwy /

Honorary Distinction for Best Screenplay, Costumes & Sets

Bpapeio Evwong Texvikwv EMnvikol Kivnpatoypagou kat Tnhedpaong Ontikoakouotikol Topéa /
Greek Union of Film and Television Technicians Award

AéxBnke oto Euro Connection Tou Kheppdv Oepdv to 2009.

He was born and lives in Athens. He studied Applied Physics and Mathematics
at the National Technical University of Athens and Film Direction at the Stavrakos
Film School in Athens and at the UdK in Berlin, on a scholarship by the Goulan-
dris Foundation. This s his first film; its screenplay was selected by the Euro Con-
nection project at the Clermont Ferrand Festival in 2009.

H Agpodim eivar 13 etav. Ot gihor g T gwvdlowy Tev Tev. H Appoditn efvat epwrevpévn pe Tov Aou. H Agpo-
ot Béher va peyahaael.

Aphrodite is 13 years old. Her friends call her Ten Ten. Aphrodite is in love with Lou. Aphrodite wants to grow up.

Bpapeio/Awards:

20 BpaBeio MuBomhaaiag / 2nd Prize for Fiction Film

Tipnuki Awakpion Kahotepng Muvaikeiag Eppnveiag oty A\e§dvdpa Xaodvt /

Honorary Distinction for Best Actress to Alexandra Hassani

Bpapeio Opoamovdiac Kivnpatoypagikav Aeoywv ENNASag / Greek Federation of Film Clubs Award
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IknvoBeaia-Zevapio/Direction-Screenplay: Xdpnc Bageiddng/Haris
Vafiadis @wroypaepia/Cinematography: Eduard Grau Movra{/ Edit-
ing: Mdvvn¢ Xahkiadaknc/Yannis HalikadakisHyo¢/Sound: Mepoegovn
Mnou/Persefoni Miliou, Anpritpng KaveMomoulog/Dimitris Kanellopou-
los Movaukiy/Music: Felizol Kahhirexvikn SiedBuvon/Art Direction:
Maytob Tpikepiwtn/Magiou Trikerioti Napaywyodc/Producer: iwdvvng
E¢nvidpnc /loannis Exintaris Mapaywyr/Production: EPT AE/ERT SA, N-
Orasis T. + 30 210 9230 664 mail@n-orasis.gr

35mm ‘Eyypwpo/Color 21’ EN\dda/Greece 2010

HBomotoi/Cast: Mavng Tooptéknc/Yannis Tsortekis, A\eSavopa Xa-
advi/Alexandra Hassani, Ntévng Makpri¢/Denis Makris, Avdla Aevaon/
Lydia Lenosi, 1wdvvng Manadémouhoc/loannis Papadopoulos

Xdpn¢ Bageiadn / Haris Vafiadis

T'evvriBnke oty ABrva to 1977. Zmoldaoe Zknvobeoia Kivnpatoypdpou
ot Zxoh Zravpdkou kai oo National Film and Television School tng
AyyNiag pe umotpogia tou 1KY kai g UIP. Zet kat epyadetar we oknvodé-
e oty ABrva.

He was born in Athens in 1977. He studied Film Direction at the Stavrakos
Film School in Athens and at the National Film and Television School in Lon-
don, on a scholarship by the State Scholarships Foundation of Greece and
United International Pictures. He lives and works as a director in Athens.



ENAnvikéc tawieg / Thessaloniki IFF-2010 BpaBevpévec tawieg pukpov pkouvg Oeotifdl Apapac 2010

Fivar 46 mpwi, 6pwe n pntépa tou Métep aduvarel va Tov kdvel

108 Pet e r S r u m va onkwBel amé To kpedrl. Mimw unapyel kanotog AMog Adyog

10U TO QY61 KAVeL 0Tt KoludraL;

[Peter’'s room / To dwpatio tou MNétep]

[t's late morning, but Peter's mother is unable to get him to get
out of bed. Could there be another reason why the boy is pre-
tending to be asleep?

Bpapeia/Awards:

Bpapeio «Zwkpdtne Anuntptadng» yia my kakitepn

Tawia e katnyopiag «EMnveg tov Koopouv» /

“Sokratis Dimitriadis” Award for “Greeks of the World” category
Bpapeio Evwong Teyvikwv EMnvikou Kivnpatoypdgou

kat Tnhedpaong Omtikoakouatiko Topéa /

Greek Union of Film and Television Technicians Award

Nikohac KohoBdg / Nikolas Kolovos

l'eviBnke T0 1973 oto lovadmvyk te Zoundiag. Emovdaoe petadh
dMav, mapaywyr dadpactikav péowv oto University College Ki-
vnuatoypdpou, Padlogwvou, TnAedpaong kai Bedtpou g ZTok-
XOAung, kaBa kat 2knvoBeoia atn Zoundikn Zyoh Tnhedpaong, oto
[Kétepumopyk.

IknvoBeaia/Direction: Nikohac KohoBdc/Nikolas Kolovos Zevapio/Screenplay: Nikohag KohoBac/Nicolas Kolovos,
Martin Larsson @wroypaepia/Cinematography: Oskar Idin Movtd{/Editing: Mans Winberg ‘Hyo¢/Sound: John
Conlon Movatkry/Music: Atanas Valkov llapaywyoi/Producers: Martin Larsson, Karolina Bergmark, Birgitta Olsson Na-
paywyr)/Production: Vitamin Film, Film | Halland birgitta@filmihalland.nu, Kulturhuset Fyren birgitta@filmihalland.nu
35mm Eyypwpo/Color 3’ ENdda-Xoundia/Greece-Sweden 2010

Bornin 1973 in Jonkdping, Sweden. He studied, among other things,
interactive media production at the University College of Film, Ra-
dio, Television and Theatre in Stockholm, and Film Direction at the
H@omotoi/Cast: Dennis Alvden, Emelie Strandberg, P-A Ericsson, Jerker Fahlstrom Swedish School of Television in Gothenburg.

0 Mdpko Béhet va 0106a&et Tov yio Tou Ntdviyeh mwg va yivel Avtpag Kat va mpo- R

otatedel Tov eauto Tou. H epwpévn Tou Mipa Bélel va mpooTatépel Tov eauto eve r S e
m¢. 0 Ntdviyeh Berel va avayupioet  pntépa tou. 0 yiog e Mipa, Avtig, &¢pel

WG va mpootatebel Tov €autd Tou. Eva duvnTikd potpaio ouppdv, mov To mpo-

kahoov Ta i0la Ta Tpoowna ¢ Tawiag, aMalel Tic petadl Toug oyéoeic yia Bpapeia/Awards:
Vo BpaBeio «Twvia Mapketakn» yia v Kahvtepn Tawia kovwvikol mpoBAnuatiopol

(mpooopd Tou EKK) /“Tonia Marketaki” Award for Best Film with
social context (offered by the Greek Film Center)

Marco wants to teach his son Danijel how to protect himself and be a man. His Ty Mikpion Ouwtoypaoiac / Honorary Distinction for Best Cinematography

lover, Mira wants to protect herself. Danjiel wants his Mom back. Miras son,
Adis, knows how to protect himself. A potentially fatal incident, caused by the
characters themselves, changes their relationships for ever.

.ww4wﬂu_q_ —

IknvoBeaia-Movtd{/Direction-Editing: T(wpt{n¢ l'pnyopdkng/Tzortzis Grigo-
rakis Zevapio/Screenplay: Erenik Begiri, Ingebor Topsoe, T{wptng
lpnyopakng/Tzortzis Grigorakis Owroypapia/Cinematography: Khdouvtio
MmohiBap/Claudio Bolivar Mapaywya¢/Producer: Adis Djapo Olsson Mapa-
ywyn/Production: Sarajevo Film Festival T. +387 61205 019

35mm Aonpopavpo/B&W 18’

EN\dda-Bdavia-EpleyoPivn/Greece-Bosnia and Herzegovina 2010

HBomouoi/Cast: Mirvad Kuri, Vedrana Seksan

Tlwptin¢ 'pnyopdkng / Tzortzis Grigorakis

l'evvriOnke otnv ABrjva To 1983. Exet oknvoBetroet Tawieg pikpou prikoug, Bivteo-
KAim¢ kau Stagnpuotikd. Amogottog Tou National Film and Television School g
AyyNiag.

He was born in Athens in 1983. He directs short films, music videos and commer-
cials. He graduated from the National Film and Television School of England.




Award-Winning Films of the 2010 Short Film Festival in Drama Greek Films J\:-

To horio 109
[The Village / To xwp10]

Fvag yiatpdg mou (el oe pia amopakpuopiévn open meployr, kaheftal emel-
YOVTWG 010 XwpId. B gTdoel exel émerma and pua pakpid kat duokoAn dla-
dpo, yla va dlamoTwael 611 To Ywpl6 elvar adelo.

A doctor, who lives in a distant region in the mountains, is urgently called
to the village. After a long and difficult journey, he arrives there, only to dis-
cover that the village is empty.

IknvoBeoia-Levapio-Lknvikd/Direction-Screenplay-Sets: Ltéhiog Mohu-
xpovaknc/Stelios Polychronakis @wtoypagia/Cinematography: Anprftpng
Xwptavémouvdog/Dimitris Horianopoulos Movta{/Editing: Frank Rosam
‘Hxo¢/Sound: Ztého¢ Koumetwpnc/Stelios Koupetoris Movaikn/Music:
MNdwnc Yapouddknge/Yannis Psaroudakis Napaywya¢/Producer: Ztéhiog MMo-
21éNiog MoAvypovdxkng / Stelios Polychronakis Auypovakng/Stelios Polychronakis T. +30 210 6925 591 stelios@sp-filmde-
lewiiBnke oty ABrva. Emovdace I'pagiotiki oto TELABRvag kai ékave petamtuyiakd oto De-  sign.com Mapaywyr/Production: EKK/Greek Film Center, T. +30210 3687 500
sign yla knpatoypdgo kat Aedpaon otnv AyyAia, omou dovlee w¢ fonBdc aknvoypdgocoe  info@gfe.gr & Graal SAT. 430 2103390 481 info@graal.gr

apketéq Tawieg. Amd 1o 2003, epydletal otnv ENNASa w¢ kaBnyntrc oto TprApa lpagiotikijctov  35mm Eyypwpo/Color 14’ ENdda/Greece 2010

TELABrvag, oknvoypdgog Kat oknvoBétn.

BpaBeio/Awards:
He was born in Athens. He studied Graphic Design at the Athens Technological Educational Insti- ~ Eiéikd BpaBeio (mpoagopd tou EKK) /
tute and completed his postgraduate studies in Design for Film and Television in the UK, wherehe - Special Prize (offered by the Greek Film Center)
also worked as a set designer assistant on several feature films. Since 2003, he has beenworking Ttk Adkpion Movaikrc Emévuong /

in Greece, as a teacher of Graphic Design at the Athens TEI, as a set designer and as a director. Honorary Distinction for Best Original Score
° IknvoOscia-Levapio/Direction-Screenplay: 1wakeiy Muhwvdc/loakim Mylonas Owtoypagia/Cine-
e I p u S matography: Xtépavoc EuBupiddne/Stefanos Efthymiadis Movtal/Editing: lavayiwtng Owrtiou/ Panagiotis Fotiou

"Hyo¢/Sound: Mdpkog Aéme(/Markos Lopez Movowkry/Music: Anpritpng Mulwvdc/Dimitris Milonas KaAtrexviki
M Yomgunm YUVO[KO avabétel {ia UﬂerOf] 0 éva \/Eap(’) VTETE’KTIBA d1evBuvon/Art Direction: Aving Napt{ilne/Andis Partzilis Napaywydc/Producer: wakeiy Muhwvdc/loakim
Milonas T. 4357 99572468 mkimonas@hotmail.com Mlapaywyrn/Production: AB Seahorse Film Productions T. +357
996 75013, andros@seahorsefilms.com
35mm Aompopavpo/B&W 23’ ENNdda-Kumpog/Greece-Cyprus 2009

Autoc mpémet va e€iyvidoer v e€apdvion evog Bpépoug Tou EhaBe
XWpa TIpIV Mepimou TpIAvTa Xpovia.

A charming woman hires a young detective. He has to solve the mys-
tery of the disappearance of a baby that took place approximately thir-
ty years ago.

H@omotoi/Cast:ldvvn¢ Xtdvkoyhou/Yannis Stankoglou, Katepiva Abaokdhouv/Katerina Didaskalou, ZtéMa Gupo-
@évn/Stella Fyrofeni, Anuritpng tmbpou/Dimitris Spyrou, Avtwvng Katoaprc/Antonis Katsaris

Bpapeia/Awards:
Eid1ko Bpapeio (mpoagopd tou EKK)/
Special Prize (offered by the Greek Film Center)

lwakeip MuAwvac / loakim Mylonas

Imovdace Kivnuatoypdgo kat Emkowwvia ato Anglia Polytechnic Uni-
versity of Cambridge kat ayiéoug PETd ékave To peTamTuylakd Tou otn Zkn-
voBeaia oto Nothern Film School oo Leeds Met, an’ 6mou amogoitnoe e
didkpuon. n mponyoupevr Tou Tawia, Pharmakon, képdioe Ppapeia oto
€§WTEPIKO Kat emiong ATav kal n mpwn emionun cuppetoxn e Kompou
010 OeotiPah Beveriag. Eival péhog T opddag KLEIN MEIN.

He studied Film and Communication at the Anglia Polytechnic University
of Cambridge and afterwards he completed a Master’s course in Film Di-
rection at the Northern Film School at Leeds Met, with distinction. His pre-
vious film Pharmakon won several awards abroad and it was the first of-
ficial participation of Cyprus at the Venice Film Festival. He is a member of
the KLEIN MEIN group.
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" Ti ora tha gyriseis?

[Tt wpa Ba yupioeig; / What Time Will You Be Back?]

B

IknvoBeoia-Levapio/Direction-Screenplay: Mapitiva ldooapn/Maritina Passari
Owroypapia/Cinematography: Akékoc Ndvvapoc/Alekos Yannaros Movrd{/
Editing: Anprtpne ToMoc/Dimitris Tolios 'Hyo¢/Sound: Bayyéhng Zéhkag/Vangelis
Zelkas Movetkiy/Music: XtaBng 1wdvvou/Stathis loannou KaAhiregviky Siev-
Buvon/Art Direction: Natdooa Mamaotepyiov/Natassa Papastergiou Napayw-
yo¢/Producer: Mavayiwm¢ Kapapmivne/Panagiotis Karabinis Mapayw-
yii/Production: EKK/Greek Film Center T. 430 210 3687 500 info@gfc.gr & PAN
Entertainment T. +30 210 6985 050 karabinis@pan.com.gr

35mm Eyypwpo/Color 21" EN\dda/Greece 2010

HOomotoi/Cast: Mapi\éva Teppavou/Marilena Germanou, Mapitiva Mdo-
oapn/Maritina Passari, Avtyévn AoGpou/Antigoni Doumou, Mepyo Zupewvi-
dn¢/Yorgos Simeonidis, Nwpyog BouBdkne/Yorgos Vouvakis, Kwvetavtivog MaBa-
Mag/Constatinos Gahalas

Mapttiva dooapn / Maritina Passari

Exelmai€el kat oknvoBetroel aTo Béatpo Kat Tov Kivnpatoypdgo. Exel ypdpet oeva-
pla kat apBpa. Exel epyaorei we petappdotpla, rapaywydg padlopwvou, fonBoc okn-
voBétic. Exel 1daet umokpLTiki kat SnLovpyIKR ypapn.

H Eupudikn etvat 15 ypovwv kat BéNel va yivel pok otap. H papd g dev v katahapaivel.

Evridiki is 15 years old and wants to become a rock star. Her mother doesn't understand her.

She has worked in cinema and theater as an actress and a director. She has written
scripts and articles. She has worked as a translator, radio producer and assistant di- ~ Bpapeia/Awards:
rector. She has taught acting and creative writing. E161k6 Bpapeio (mpoogopa tou EKK)/Special Prize (offered by the Greek Film Center)

o o IknvoBeaia-Levapro/Direction-Screenplay: Ndvvng Mmouytol-

O M a r I o S ke to ko ra kl kac/Yannis Bougioukas Owroypagia/Cinematography: Mdvvng
Owrou/Yannis Fotou Movtd{/Editing: 60dwpri¢ Apudog/Thodoris

, , . Armaos, Bayyéhne Madepdxnc/Vangelis Maderakis Hyo¢/Sound: An-

[O MGPIOC KAl TO KOpakt / Marios a nd the Raven] prTpng Ka\\l{!)\éstc)u)\oc/[‘))im?t(ris Kagnelopoulos Kuh}ﬁr:)/(vm'] 6122-
Quvon/Art Direction: Maytol Tpikepiwm/Magiou Trikerioti, Kipkn

0 Mdptog, yioptalovac ta mevinkootd tpita ou yevébhia, poidlel va éxel 6Tt ovelpelTke. H emuyia tou, opwg, mpo-  Evayyehwou/Kirki Evangelinou Mapaywydc/Producer: Ndwng
Kahel éva KopK., Mia KoToouNd Tou EQTel Qi Tov oupav6 Tov 0dnye 070 va YKpepioet 6oa égtiayve pia (o, Sto  Mmouytodkag/Yannis Bougioukas T. +30 210 5786 579 bougiou-

. . . . . ) . kasj@yahoo.gr Mapaywyn/Production: EKK/Greek Film Center, T.
TéNo¢ T OInpépou, Ta mpaypata Ba emavéNdouy ot Béon Touc, ahd Aiyo Sla@opeTikd.
¢ fep pavk f veon Toue Yo olagop +30210 3687 500 info@gfc.gr & EPT AE/ERT SA

Marios celebrates his fifty-third hirthday and seems to have everything he has ever dreamed of. But his success pro- 35mm Eyxpwpol Color 23" ENNddal/Greece 2010

vokes a raven. A glob of bird droppings that falls from the sky leads Marios to destroy everything he has created during HBomotoi/Cast: Eppikog Aftong/Errkos Litsis, Mépa Mrapdha/Mara
his life. At the end of this two-day period, things will go back to the way they were, but with a small difference. Barola, Aeutépnc EheuBepiou/Lefteris Eleftheriou, BaoiAng
TNaBpng/Vassilis Giavris, Katepiva Mavpoyiwpyn/Katerina Mavro-
giorgi, Nikog Zwiémouhog/Nikos Zoiopoulos, Mcpyo Kahd§uhog/Yor-
gos Kaloxylos, Kwotavtic Mi{dpac/Constantis Mizaras

Bpapeia/Awards:
Tipnukn Awdkpion Kahotepng Avdpikii Eppnveiag / Honorary Dis-
tinction for Best Actor

MNdvvn¢ Mmouytoukac / Yannis Bougioukas
T'evviiBnke otnv ABRva to 1970. Zmodace Quotkn oto Mavemotnio
ABnvav ka oknvoBeaia oto New York College. Zet kat pydCetar oty
ABrva.

He was born in Athens in 1970. He studied Physics at the University
of Athens and Film Direction at New York College. He lives and works
in Athens.
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| ' Double Fault

F i

#

IknvoOeoia-Levdpio/Direction-Screenplay: EXiva O¢ooa/Elina Fessa @wroypagia/Cine-
matography: Ming Kai Leung Movta/Editing: Mdvo¢ Boutaapdc/Panos Voutsaras
"Hyo¢/Sound: Kwotag Bapupmomwng /Costas Varibopiotis, Apng Aoudiwng,/Aris Louziotis, Car-
mine Picarello Mapaywyé¢/Producer: Chanelle Elaine Mapaywyr/Production: Fess Up
Productions T. +1917 494 1776 chanelle.elaine@gmail.com

35mm Eyypwpo/Color 17’ EN\dda/Greece 2010

Timota Oev anopiével. Timota Oev anayopebetal. Mpwto oeppic.

Nothing remains. Nothing is forbidden. First serve.

EXiva O¢ooa / Elina Fessa

lewiiOnke oy B esaahovikn. Zmovdace Tégves kai Dwtoypapia oto Mavem-
otfpto M€, kabwg kat ZknvoBeoia atn FAMU tng Mpdyag kat oto Mavemotd-
o Kohovpmia e Néag Yopkng. Na mv tawia te Akiuavtn 6dAagaa képdioe
10 Bpapeio kahvtepng yuvaikag oknvoBétidag amd to Directors Guild of Amer-
ica. To Double Fault eivat n muxakn e Tawia.

She was born in Thessaloniki. She studied Art and Photography at the Uni-
versity of Yale and Film Direction both at Prague’s FAMU and New York's Co-
lumbia University. She was awarded the best female director award by the Di-

HBomotoi/Cast: Megan McQuillan, Jordan Price , Brad Heikes

Bpapeia/Awards:

rectors Guild of America, for her film Still Water. This is her thesis film.

Tipnuikq Awdkpton nxntikic Mmdvtag / Honorary Distinction for Best Sound Design

Bpapevpévec Ynotakéc tawieg pikpou prkou¢ Oeotifal Apdpag 2010 — Digi2010

Award-Winning Digital Films of the 2010 Short Film Festival in Drama - Digi2010

Stin exoria

[ZtnVv e€opia / The Exiled]

IknvoBeoia-Levapio/Direction-Scre-
enplay: KaMomn Aeyaxn/Kalliopi Legaki
Zevdpuo/Screenplay: KaAiomn Aeyaxn/
Kalliopi Legaki, Exprivn Zapioyou/Irini Sa-
rioglou wroypaegia/Cinematography
Tawnc Migoupidng/Yannis Misouridis Mo-
vta{/Editing: Ztalpog Ktopng/Stavros
Ktoris "Hyo¢/Sound: Anuntpng Baol-
\e1ddn¢/Dimitris Vassiliadis Napayw-
yo¢/Producer: Eiprivn Zapioyhou/Irini Sa-
rioglou Mapaywyr/Production: EX\n-
VIKO 16pupa toTopikwv Mehetwv/Hellenic
Foundation for Historical Studies

T.-F. +30 210 6669 131 info@idisme.gr
DVD ‘Eyxpwpo/Color 39’
EN\dda/Greece 2009

Bpapeia/Awards:
A'Bpapeio Kahitepng
Ynouakng Tawiag/

First Prize for Best Digital Film

To NoéuBpio tou 1942, n Toupkia empBahel évav kepakikd gopo, T0
«Baphik» (popog meptovoiac). O duopdotaytog autdg popog empAibnke
ano T Tote ToupKIKi Kupépvnon (lvovod-Yapdtooyhov) e kpavyakéa
Hepohnmrikotita oe Bapog Tou Un pougouhuavikol mMnBuaod Tng
(EMAvwv, Appeviwy kai EBpaiwv). Oaot dev katdgepav va minpwoouy
QUTOV TOV AnaTpIKO ppo odnyRBnkav oTa epyatikd Taypata ot evdo-
ywpa ¢ Tovpkiag (Eplovpouy). To vrokipavtép auto eval Baotopiévo
0T0 Njepordylo-papTupia Tou Kwvotavivou Kioupktadyhov.

In November 1942, Turkey imposed a cephalic tax, the “varliki” (a proper-
ty tax). This onerous tax was imposed by the Turkish government of that
time (Inonou-Saratsoglou) in a blatantly prejudicial way against the non-
Muslim population (Greeks, Armenians and Jews). Whoever couldn’t
afford to pay this extortionate tax was sent to the labor battalions in the
Turkish hinterland (Erzoroum). This documentary is based on the jour-
nal/testament of Constantinos Kiourtsioglou.

KaMiom Aeyaxn / Kalliopi Legaki

Imoudace pihocogia oo MavemotAo ABnvav Kat oknvobeaia otn ZxoAq
Ttavpdkou. Exel AdBet moMa BpaBeia kar Slakpioeic oty ENAASa Kal oTo
€SWTEPIKO.

She studied Philosophy at the University of Athens and Film Direction at the
Stavrakos Film School. She was won numerous awards in Greece and abroad.



ENAnvikéc tawieg / Thessaloniki IFF-2010 BpaBevpévec Yn@lakéc tawieg pikpou prikoug eotifal Apapag 2010

m O planeftis tou Grammou
[O mAaveuTii¢ Tov MNpdppou / The Charmer of Grammos]

Yy meployr Tou Tpdppov, (et ta teheutaia 80 xpévia o kup 2wtripng. Kabe pBivomwpo Sexivdel éva iokoho Tagidl avadntaviag dyptes péhooes oo daoog. Ta tehevtaia xpovia, pwe, Oev
TI¢ ouvavtd otnv apBovia mou Tig auvavtodoe aTo apeAdov.

Mr. Sotiris has been living in the region of Grammos, a mountain in northeastern Greece, for the past 80 years. Every year, when autumn comes, he takes on a difficult mission: To find wild
bees in the forest. However, in recent years, they are not as abundant as they used to be in the past.

IknvoBeoia-Levapio/Direction-Screenplay: Bay-
yéAn¢ EvBupiou/Vangelis Efthymiou @wtoypagia/
Cinematography: Anprftpng Kopdehdc/Dimitris Ko-
rdelas Movra{/Editing: ldwnc Koho{nc/Yannis Kolozis
Movewkry/Music: Kaotag BopBolog/Costas Vomvolos
Napaywydc/Producer: BayyéAng EvBupiou/Vangelis
Efthymiou, T. +30 210 6744 464 vanef@otenet.gr
DVD ‘Eyypwpo/Color 27’ ENAdda/Greece 2010

BpaBeia/Awards:
B'Bpapeio Kahvtepng Ynotakng Tawiag/
Second Prize for Best Digital Film

BayyéAng EvBupiou / Vangelis Efthimiou
TknvoBétng katmapaywyoc. To 1988 dpytoe v emay-
yehuatikr Tou evacyohnon e ™ pwroypagia. To 1988
oKknvoBéTnoe To MPKyTo ToU VToKIpavtép. Mabog Tou va
Quteel Behavidié.

He is a director and a producer. In 1988 he started his
professional career in photography. In 1988 he directed
his first documentary. His passion is to plant oaks.

Fvag veapog avopag kat o quotnpdg mammol¢ Tou ouvavTIolvIal Ta oTaUPOSPOHI TG
(wn¢ kai Tou Bavdrov.

A young man and his hard-edged grandfather meet at the crossroads of life and death.

Nikiag Xpuoadc / Nikias Chryssos

lewnBnke otn Meppavia to 1978. Emovdaoe oxknvobeaia ot Filmakademie ¢ Badnc-Bup-
TeBpépync. N Hikpol prjkoug Tawia Tov Down (2003) mpoBAiinke o meploodtepa amd 80
@eoTiPal o' oo Tov koopo. n Tawia Tou Tower Block (2006) mpopArBnke oe meploodtepa amé
40 peoiBa), evw améomaoe kat apketa diebvi BpaBeia (eotipah Apdpag, 08noool, Khep-
pov Oepdv, Ay. NetpoumoAng, Miinster, Movdyou). To 2005 cuppeteiye otn Berlinale Talent
Campus, evw mapakoholBnoe pe umotpopia To master class “The Hollywood Perspective”
oto Navemotrpio UCLA twv nMA.

He was bornin 1978 in Germany. ne attended the Filmakademie Baden-Wurttemberg, spe-
D e r G ro S Sva t e r cializing in Directing. His short film Down (2003) screened at over 80 festivals around the
word. Tower Block (2006) had more than 40 screenings worldwide and won several inter-
national awards (Drama, Odense, Clermont Ferrand, St. Petersburg, Miinster, Munich). In

[O nanno()c / The Grandfath er] 2005 he was selected for the Berlinale Talent Campus and won a scholarship for the mas-

ter class program “The Hollywood Perspective”at UCLA.

IknvoBeoia-Levapio/Direction-Screenplay: Nikiac Xpuooog/Nikias Chryssos Owroypa-  HBomoto/Cast: Matthias Habich, Pit Bukowski
@ia/Cinematography: Peter Matjasko Movrd{/Editing: Carsten Eder 'Hyo¢/Sound: Oliver

Achatz, Janis Guckes Mouotki/Music: Andrew Mottl Napaywyoc/Producer: Tim Krueger ~ Bpapeia/Awards:

tim.krueger@sichtsinn.de DVD ‘Eyypwpo/Color 20’ E\\dda-Tepyiavia / Greece-Germany 2009 Tunuikii didkpton/Honorary Distinction
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Afetiria-terma 3
[A@etnpia-tépua / Terminal]

Teheutaia vuytepivn Bapdia. Ot empdrec, 1dtaitepol pa kat xapaktnplotikoi GvBpwmol T¢ moANG, ouvi-
oToUV fita ke kowwvia. Ot ovykpodoeic o Ba épBouv otny empavela katd T dlpkela g ladpoprc
Kdvouy Tov 0dny6 va TOAA0EL T JIKPR TOU EMAVACTAON (e amPOOHEVO TEAOL...

It's the last night-shift. The passengers, distinct yet at the same time typical ity people, constitute a small
society. The conflicts that will arise during the journey lead the driver to dare his own small revolution
with an unexpected ending...

IknvoBeoia-Levapio-Owroypaepia-Hyoc-Movra{/Direction-Screenplay-Cin- KanllGTOYP(l(PlKﬂ 0[1(’]6(1 Ar’wou Aenvaiwv 2009

ematography-Sound-Editing: Kwnpatoypagikr Opdda Afjpou ABnvaiwv 2009/ . .

City of Athens Cinema Group 2009 Napaywyr/Production: Kivnyuatoypagikn Clty of Athens Cinema GmuP 2009

Opdda Afjpov ABvaicay 2009 /City of Athens Cinema Group 2009 & Poulidis Pro- N Tawia eivai To amotéheapa Tov mpoypdppatog «Kovtd aTo payiko kAo Tou avepd» mou uhomotei o Moht-

ductions T. + 30 210 7700 616 poulidis2003@in.qr Tiopkd¢ Opyaviopdg Tou Afpou ABnvaiwv yia évatn ouvexr xpovia. To mabog mou potpdloval ot ouppeTé-

DVD Eyxpawpo/Color 16 EN\dSa/Greece 2009 Xovtec nuotec dev ovopdletar amhd aydmn yia Tov Kivnpatoypdgo, aMd emBujiia ékgpaong péoa and Ty
€IKOVa, TO PG, TV Kivnon, T0 AOyo, Tn) HOUOIKT — AKOpa Kal [€oa amd T olwm). n Tawia, o' 6Aa ta enimeda

Heomotoi/Cast: Anprjtpng Mdnmog/Dimitris Pappos, Eeva Négcou/Elena Passou, @PAYWYAC TG, vl Snjioupyia SHOTGY MoV Eival EpaOITEYVE KNHATOYPARIOTEC.

Pavia Khapn/Rania Kliari, Mavwhn¢ Maupopatakne/Manolis Mavromatakis, Nikog

Sapmavnc/Nikos Sabanis The film is the outcome of the ninth “Close to the magic world of cinema” project organized by the Cultural

Organization of the City of Athens. The passion that the participants share is not merely love of cinema, but
BpaBeia/Awards: a desire for expression through images, light, motion, speech, music — even through silence. The film, in all
Tk Sidkpion/Honorary Distinction stages of its production, was created by citizens of Athens who are amateur filmmakers.

Sti skia tou mavrou iliou
[Ztn okid Tov pavpov Ao / Into the Shadow of the Black Sun]

0 Aihog Aave, Blwtikoe vrévtektB, mpoohappdvetar and  ZxnvoBesia-Movral-Hyoc-Ixnvikd/Direction-Editing-Sound-Settings: 6cdwpog Aepipne/Theodoros Demiris Zevd-
€vay ayVwoTo TIOKEIEVOU va evtomioel évav xapévo Nadi pro/Screenplay: 6 eddwpog Aepipnc/Theodoros Demiris, npakhi¢ Mkovpac/Iraklis Goumas, Apng Mavayfi¢/Aris Panagis @wto-
EMOTAioVE IOV 01 JUGTIKEC LMpeaiec Bewpolv vekpo.  YPaspia/Cinematography: Beodwpoc Aejiipng/Theodoros Demiris, Bayyéhng Méoric/Vangelis Bessis Mououkiy/Music: My Wet
STV MpoandBeid Tou va e&iyvidoet Ty undBean, ©' avaa- Calvin I'Iup(llywvédProdu(e’r: egdéwpoc Aepipn¢/Theodoros Demiris tdemiris@gmail.com

Noyet mohbmpa puotikd kot 6" avapieryBel o éva maryvil DVD Aompdpaupo/B&W 34 ENddalGreece 2010

e€ovotag mou kpardet and Ty emoxf Tou B Maykoopiou  HBomotoi/Cast: Jef Maarawi, Baoikng Aapmponiouhog/Vassilis Lambropoulos, Apn¢ Mavayrig/Aris Panagis

Moégiou. Bpapeia/Awards: Tyntiki Sdkpion/Honorary Distinction

Emilios Lans, a private detective, is hired by an unknown
man in order to find a lost Nazi scientist whom the secret
services consider to be dead. In his attempt to solve the
mystery, he will find out valuable secrets and will be drawn
into a power game that has been going on since WWII.

Be6dwpog Aepipng / Theodoros Demiris

Eivat tehetdgottog T LxoAq Xnuikwv Mnxavikwv tou EGvi-
ko0 MetadBlou Mohuteyveiov. AuTi ivaln mpwTn ToU TaWid.

He is a senior student at the School of Chemical Engineer-
ing of the National Technical University of Athens. This is his
first film.
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Néot Apepikavoi
Young Americans

¢pwpa: Amitoatmovyk Bipaogttakouy
Tribute: Apichatpong Weeresethakul

Bpapeio AvBpwnivav ASiwv
aBhoBetnpévo and Tov ﬁ
heomik6 a1abpo g Boulng “

Human Values Award Bﬂ‘l"ﬁl'"_l

sponsored by the
Hellenic Parliament’s TV Channel
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AuT0 Tov ayanw mePIoOOTEPO

avamnoda, e Ty Teheutaia mpoabrn Tou peTvol mpoypdppatog Tiou dev elvat AMR amd To vrepmouTo T Ntehpiva Kaotavivo e Tov mapa-

néve Titho. Mia Tawia Byahuévn amé Ty kapdid- kai To i0lo 1oy el Kal yia To 60VoAo Tou TIPOYPAHHATOC, O¢ fila Xpovid d0oKoAn amé kdBe dmoyn
— Kl Oyt {16vo yia T ywpa pag. H kpion, BAénete, dlamepvd ohokANpn TV TAYKOOLIA TApaywyr, KAl TO aveSapTnTo OIVENG — KATECOXMY QTIaYEVO
I1€ komo, eAdy1oTal ypnata kat oA aydmn — Oev Ba pnopouae va amoTehel e€aipean.

Na dpwg mov o éva Tétoto meptBaMov Tov Mdto, Ta owTa T dnpooidTnTas neptav oe pia yelpomolnTn tawia and Ty Taikdvon, oo BpaBeujiévo
mhéov e Xpuad Dolvika atic Kdwec 0 Ocioc Moty Buudtar Tic moonyodjueves (wéc Tou, [e Ty umoypa@r BéBaia evog amd Toug o MpwTomepoug
OKNVOBETEC TOU MayKOOIo avepd. H obpmtwon Aotmdy dev Ba pmopolioe va eival kakuTepn yia T petpoonekTiBa otov Aatpepiévo Amtaatmovyk Bl-
PAGETTAKOLY, TIPOETOIIATHEVN EyKAIPa KAl KAELGHEVN amd TV apyT] T Xpovou. AKOLN Mo anuavTiKr 6Hw lval n mapouaia Tou idlov Tov oknvo-
Bétn otn Oeaaalovikn, o€ [a XPOVIE TOU 01 UMOXPEWTEIG TOU UMIAPEAY KATL MAPATAYW amd avTANTIKEG — Yeyovog v deivel TV YReo eumoTo-
0lvn Tov oknvoBét o' éva peaTiBaA mou Tov BpaBevae 1N yia To oknvoBetikd Tou vieunolTto puBomhaatag /1 mdvra dikde dou kat umodexeTaI TPa
70 60V0A0 TOU £pyou Tou, adi kai Ti akpiBoBapnTeC LikpoU Lrjkoug dnpitoupyiec Tov.

Emotpépovtag otov Tiho ToV onuERATOC, 0 Baotkdc kopuoe e eeTivAq emhoyng ID-10 apiBiiel dexaétl ouvohikd TiThoug, polpacpévoug kupiug
OTIG Ol poVIKG peyAAEC ayameg Kal e|IiovEC TOU TUAHATOC: T0 AaTIvOapEPIKAVIKO avepd, Ty Aata, akpn kattny Aepiki (e To vieunolto Th¢ Xapd
Mnoyiév H &évn pag, wa tawia «biyaopévn avageoa ot Mmoupkiva Odao kat T Fahhia, 6mwg kat n mpwtaywvioTpid Te. Kat piAaviag yia eupovee,
¢ Ba Hmopodaay vaheipouy ot Gikimmtvec, auth T popd MapovoeC e Tov Nuppava, ia mpoTaon and To HOUGOUAUAVIKG TR TN Y OIWTIKAG Y-
pac mov Bpioketat atov avtinoda Twv ouvnBIopEVwY OKANPWV EIKOVWY oL xoupie ouvnBioel.

Kémoleg amd TIC emeyéveC TaIvie EMKOVWVOLY [1€0a amd T ypaer Toug, mwe To Aupikd 21 Bddagaa kat To okotewd Kaokaipi Tov [oAid6 amd
10 Me€ixd, 1) Ta ovykwvntikd Xeidn twv 1Bav Oouvt kat Zavtidyo Adaa. ONeg Toug e SlagpopeTiko Tpomo ykpepiCouv kdbe 6plo avaeoa o vTokia-
VTép Kat puBomhaoia. Kémoteg A potaCouv va nv €xouy Taipt, omwe To fpapeupévo e T Xpuor Acomapdaln ato Aokapvo Xejuepivéc diakomeéc, jiia
anpooyievn, Bpaduheync Kwpwdia and v Kiva, aknBuvr, avapyixi, wor atov «yapiévo» xpovo fy o £¢oxa atuliaptopevog Oxtedfons amd o Mepol
Kall T0 aTjoagatptkd mohuppapeupiévo ae Kawvec kat Aovdtvo vremotto M, un gopdoar! amé To Bietvay.

AMNecTid onpatodoTolV TV EMOTPOQH ayanmevwy ovoudTwY Tou TRrpatog, 6mu ny Kek Paikapt e To /épadua tov Mik, éva aouviBioTo you-
EOTEPV EMOXTC e Kaipleg MONTIKEC avaywyeég 0To 0r(1epa, Tou poBatheTal we eldikr mpoBoAn Twv Hiepav Avecaptnoatag. Ano kovid o Ntevi Bikvép
10V, (1€Td T0 MEpawd [loduteyveio, umoypaepel e To Méoa amd Tig pAdyec, (iia oUYKAOVIOTIKT| OLKOYEVELaKT) saga He povTo To Meaavatohiko f o Kpi-
0100 Xoyyolohep (HmAn kdtw oov) kaun NMia Mapé (v nhikia g EXev) ou xaptoypagodv [ia ywpa, T leppavia, kat éva ohoxkAnpo olatna o
Kpion. Mia avaoyn duatomik elkova g Autikiic euneplag okiaypaget kai n Zepahvtiv Mmalap, mpwny BonBoc e Baéoka MkpiCepmay, oty Axpn,
{1t Tawia mou pAepTdpel akoun Kat pie T Bpikep.

Abo ot aliBela anarmikéc dnpiovpyiec épyovtat and Ty lomavia. To Caracremada agnyeitar e évay anoAuTa eNEITTIKG TpOTIO £va MeL00010 TOU
lomavikod Eyiguhiou e ia ypovid mou yioptdCovtat ta 70 ypévia and 1o TENOg Tov. 2Ta Opid TOU MEIPaaTIKOU alveld To Bpapeupiévo ato Yav Ye-
LmaoTIAY yia T gwToypagia Tou /drep Tou Xooé Mapia vie Oppme, L€ mpwTaywvIoTr T0 TATIKO 0TI{TL Tou oknvoBET, pag BupiCel 6Tt o Kivnpato-
ypdgoc elval pTiaypévo amo avapvioElg Kat pavtaapaTa, Kat gépyel 0To uad To owepd Tou Biktop Epide.

To apeptkaviko ovepd e¢akohouBei kar auto va kpatd otabepr| T B¢on Tou otny kapdid pac, mpoteivovac Savd mévre véoug onuiovpyou. O évag
elvar mahiog yaptog. Hpe otn Oeaoahovikn 10 2007 e Ty TrTuyiaki Tou Motoaikiéra, ae eupwndikr uANOTa TpEWIERQ, Kava TTov pétog 0 eutu-
Yiauévog momric Tou Tagidee ot Bevetia ato mapdMnho Tura Venice Days, kataBétovrag pia idaviki mpdtaon avtiotaong otoug duokohoug kal-
pouc Hac. E¢iaou avahagpn n, Lo 23 ypovawy, Atva Ntdvap unoypdget ata Mikooakomikd émma pia yAukomkpn Bviéta yid ta ouvaionatikd adié-
§0ba TG yevide T, omwc povo pia Neotiopkela E¢pet va to kavel. O Mibog e aueoikdvikng epnpeiac ki to dr XA, SUmTwpaTIKd 1 61, GUVIoTOUY
dvo EeywploTéG o€ Ypagn aMa Kal OUMANPWHCATIKES PATIEC 0TV EONBIKR TEpmETELa- dUO Tawieg mov Adpmouy éad amd To moAUTIPO0WNO VEQVIKG
TOUC KaoT Kal T fiovadikr Tou¢ evatoBnota. Apnaa yia to téhog Ty /Maywvid Tov Epov Kartg, v mo kpipn doukeld evog aknvodétn mou mapakoou-
Boue e0w kat Xpovia kat o péTog ayeIACaE aKOUN Kat va JIKpO ApLEPWHA 0T GUVONO Twy TAIVIKY ToU, AN 0 Ywpog Sev T0 EMETpele.

Oa otabe ato Téhag e ovykivnan ato Mia xoriaiun (wrj Tov Oeviepiko Beipdy amé Ty Oupouyoudn, evog oknvoBé mov mapaMnha pyaetat oy
TamioBrKn TG ywpag Tov. Eiyare Ty TxN va pihogeviooujie To VIemouTo Tou Akpur Ty 6Uo Ypovia, aut €0 61w¢ N Hikpr Tawvia elvar évag po-
vadikoc bjvog atn Ghvagn Tov owvepd kat oToug mablacjiévoug avBpmoug mov €xouv dwoel KuploheKTIka 6An Toug T (Wi 0TI Tawiec, amhd yiari &f-
Va1 QUT6 TIOL QyamoUy epIoaaTEpo.

Kdez emhoyr} ou kavel kavelc Ba émpene 1bavika va BaciCetat ot mapandve npdtaon. H éktn xpovid Twv Huepwv AveSaptnotag Sexvd kamwg

Nevtépng Adapiong
Kalireyvikde AevBuvtric, «Huéoec Aveéaptnaiag
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What | Love the Most

addition to this year's program which is none other than Delfina Castagnino’s feature debut entitled What / Love the Most. A film from the

heart. And the same holds true of the entire program, at a time which s very difficult in many ways — and not only for Greece. You see, the
economic crisis permeates the film industry worldwide, and independent cinema — relying more than any other on hard work, very little money
and a great deal of love — is no exception.

Vet despite the surrounding gloom, last May the limelight shone on a handmade film from Thailand, the Palme d'Or-winning Uncle Boon-
mee Who Recalls His Past Lives, helmed by one of the most groundbreaking directors of world cinema. The coincidence couldn't have been bet-
ter for the retrospective of the films of our beloved Apichatpong Weerasethakul, already in the works and booked since the beginning of the year.
But even more important is the presence of the filmmaker himself in Thessaloniki, during a year when his commitments have been exhausting
— afact that shows the director’s trust in a festival that already awarded him for his directorial fiction debut Blissfully Yours and is now hosting
his entire oeuvre, including his rarely screened short films.

Going hack to the title of my introduction, the main corpus of this year's ID-10 selection comprises sixteen titles, mainly divided among the
segment’s great loves and obsessions: Latin American cinema, Asia, and even Africa, with Sara Buyain's first feature, The Place In Between, a film
split between Burkina Faso and France, just ike ts heroine. And speaking of obsessions, we could hardly leave out the Philippines: The Bridal Quar-
ter comes from the Moslem part of the archipelago and is the opposite of the harsh images we have come to expect.

Some of the films we have selected communicate through their écriture, such as the lyrical To the Sea and the somber Summer of Goliath from
Mexico, or the poignant Lips by lvén Fund and Santiago Loza. Each one in its own way crosses all dividing lines between the documentary and
fiction film. Then there are the films that seem to stand alone, like Locamo’s Gold Leopard-winning Winter Vacation — a startling, slow burning
comedy from China; a true, anarchic ode to“lost”time — or the exquisitely stylized October from Peru, or even the atmospheric debut feature that
was awarded at Cannes and London, B, Don't Be Afraid! from Vietnam.

Yet others mark the return of old favorites, like Kelly Reichardt, whose film Meek’s Cutoff, an unusual Western with a timeless political rele-
vance, will be presented at a special screening of the Independence Days segment. Or like Denis Villeneuve, whose Polytechnic of last year is fol-
lowed by Scorched, a wrenching family saga set against a backdrop of the strife in the Middle East, or Christoph Hochhdusler (The City Below)
and Pia Marais (At Fllen’s Age), who depict a country, Germany, and an entire system in crisis. A similar dystopian picture of Western affluence
is drawn by Geraldine Bajar, a former AD to Valeska Grisebach, in The £dge, a film that displays a distinct fondness for the thriller.

Two truly demanding films come to us from Spain. Caracremada relates, in an utterly elliptical way, an episode of the Spanish Civil War, the
year of the film's production coinciding with the 70th anniversary of the War’s end. On the verge of experimental cinema, José Marfa de Orbe’s
Father, which received the best cinematography award at San Sebastidn, “stars”the director’s family home and reminds us that cinema is made
of memories and ghosts, bringing to mind the work of Victor Erice.

There's also a special place in our heart for American cinema, which is represented this year by five young filmmakers. One is an old friend.
He came to Thessaloniki in 2007 with the European premiere of his graduation film Motorcycle. This year, his Happy Poet screened at the Venice
Days segment of the Venice IFF, offering an ideal form of resistance to the hard times we're living. Equally light-hearted, 23-year-old Lena Dun-
ham brings us Jiny Furniture, a bittersweet vignette about the emotional frustrations of her generation; the kind of film only a New York girl could
make. The Myth of the American Sleepover and Putty Hill, whether by coincidence or not, are two very different yet complementary looks at the
adolescent adventure. These are two films that shine thanks to their youthful casts and their unique sensibility. I've left Aaron Katz's Cold Weather
last. This is the most mature work by a filmmaker whom we have been following for several years. In fact, we had been planning a small trib-
ute to his entire body of work, but unfortunately space was limited.

Finally, it is with great emotion that | come to A Useful Life by the Uruguayan Federico Veiroj, a director who also works at the cinématheque
in Montevideo. We were fortunate enough to screen his directorial debut Acné two years ago, but this short film is a unique hymn to the power
of cinema and the passionate people who have literally devoted their entire life to films, simply because that's what they love the most.

Every choice we make should ideally be based on the above phrase. The sixth year of Independence Days begins from the end, with the last

Lefteris Adamidis
Artistic Director, “Independence Days”
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" Alamar
[Xtn Odhaocca / To the Sea]

Me€io / Mexico 2009

0 Xopye kat n Popmépta éxouv xwpioet €60 kat MoMa ypovia. Mpoépxovtal and SlagopeTikoUg KAOUOU; ekelvou
T0U apéaet ) amr) Cwr g Codykag, evw exelvn mpoTipd T Cwr otr oA, Exelvog elvar Meikavog, exetvn fta-
Mba. Tpa n Pounépta éxet ndpel v amoaon va ematpé el otn Popn, maipvoviag paditng Tov mevidypovo yio
Toug Natdv. Afyo ipiv @lyouv, 0 Xopye emBupiel va ndet éva Tagiol e Tov y1o Tou, EATICOVTag va KaTapépel va Tou
deicet kamota mpayyata mou oxeTiCovtal e T Kataywyr Tou and T uA Twy Mayta tou Me€ikol. Apyikd To
ayopt apveftal owpaTkg Kat ouvaioBnyaTika va ouvTovIoTel e TV 6An Katdotaon Kai umogépel and vautia
kaBa) n Bdpa Tol¢ LeTagépel oTov poopIopd Toug. Kb ouwe matépag kat yiog mepvoly Ao Kal mepIoaoTe-
00 ¥povo pad, o Natdv apyiCel va amokTd pia yvaon mou Ba Tov suvtpoedel yia mdvta.

Jorge and Roberta have been separated for several years. They simply come from opposite worlds: he likes an
uncomplicated life in the jungle, while she prefers a more urban existence. He is Mexican and she is Italian, and
she has decided to return to Rome with their five-year-old son, Natan. But before they leave, Jorge wishes to take
young Natan on a trip, hoping to teach him about his Mayan origins in Mexico. At first the boy is physically and
emotionally uncomfortable with the whole affair, and gets seasick on the boat taking them to their destination.
But as father and son spend more time together, Natan begins a learning experience that will remain with him
forever.

Nédpo Mkovadhec-Pobpmo
Pedro Gonzdlez-Rubio

S =

IknvoOscia-Levapio-Owroypagia-Movrdl-Lyediaopdc mapa-
ywyn¢ /Direction-Screenplay-Cinematography-Editing-Produc-
tion Design: Pedro Gonzélez-Rubio 'Hyo¢/Sound: Emmanuel Romero,
Rodolfo Romero Mouatkr)/Music: Diego Bellinure, Uriel Esquenazi la-
paywyoi/Producers: Pedro Gonzélez-Rubio, Jaime Romandia Mapa-
ywyr)/Production: Mantarraya Producciones, Mexico, T. +52 55 5273
9307 F.+52 55 5273 0230 info@mantarraya.com www.mantarraya.com
Zupmapaywyr)/Co-production: Xkalakarma Films, Mexico

35mm Eyxpwpo/Color 73

HBomouoi/Cast: Jorge Machado (Jorge), Natan Machado Palombini
(Natan), Nestor Marin (Nestor Matraca), Roberta Palombini (Roberta)

Bpapeia/Awards:

Xpuad Tiypng / Tiger Award - Rotterdam IFF 2010

Meydho Bpapeio ¢ Kptrikr¢ Emtpomnc (katnyopia (Bnpoapepikavikwy
Tawwv) / Grand Jury Prize Ibero-American Competition - Miami t(FF 2010

Bpapeio Kowou kat Kahutepng Tawiag / Audience Award and Feature
Film Competition Award - Morelia IFF 2009

Bpapeio FIPRESCI / FIPRESCI Prize - Toulouse Latin America FF 2010
Bpapeio Néov ZknvoBétn / New Director Award - San Francisco IFF 2010

Bpapeio Kahutepng Tawiag & Eidikn Mveia
(Bpapeia Signis & Unicef) / Best Film & Special Mention (Signis & Unicef
Awards) - BAFICI 2010

Naykoopa ekperdAhevon/World Sales:
MK2 Diffusion, France

T.+33 144673000 F.+33 143413230
distribution@mk2.com mk2catalogue.mk2.com

Me&ikavog oknvoBémg, yewnpévog otic BpugéMec. To evblagépov tou
YL TIG EIKAOTIKEC TéXVEC Eekivnoe oe nAikia 16 xpovav ato Néo Aeyi omou
(oboe. Zmovdaoe OmtikoakouoTikd Méoa oto Meiko kat otn ouvéyela
@oimoe otn Zyoh Kwnpatoypdpou tou Aovdivou. To 2007, epydotnke
w¢ dievBuvti¢ pwroypapiag ot Tawia Born Without ¢ Eva Norvind.
To oknvoBetikd Tou viepmouto, Toro Negro (2005), képdioe avappibunta
Bpapeia petagy Twv omoiwv kat to Bpapeio OpiCovteg oto DeotiPal tou
Tav Xepmaotiav. To 2t 6dAagoa sival n mpaytn Tou Tawia puBomacia,
mou dtatnpei dpwe ototyeia am’ my mpaypatiki {wn.

He is a Mexican filmmaker born in Brussels. His initiation into visual arts
occurred at the age of 16 while he was living in New Delhi. He studied
Media in Mexico before attending the London Film School. He worked as
a cinematographer on the film Born Without (2007) by Eva Norvind. His
directorial debut, Toro Negro (2005), received several awards including
the Horizons Award in San Sebastian. Alamar (2009) is his first fiction film
which, nonetheless, remains true to real life.

O\poypagia/Filmography

2005 Toro Negro/Black Bull (vtok/doc)
(ouv-oknvoBeaia/co-direction: Carlos Armella)

2007  Common Ground/Making of Babel (vok/doc)

2009 Alamar/To the Sea
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IknvoBeoia/Direction: Pia Marais Zevapuo/Screenplay: Horst Mark-
graf, Pia Marais Qwroypaegia/Cinematography: Hélene Louvart Mo-
vra{/Editing: Mona Brduer Hyo¢/Sound: Andreas Hildebrandt Mou-
otki/Music: Horst Markgraf, Yoyo Rohm ZyeSiacpog mapaywyne/
Production Design: Petra Barchi Kootoupa/Costumes: Gabriella Au-
sonio Mapaywyoi/Producers: Claudia Steffen, Cristoph Friedel Ma-
paywyn/Production: Pandora Film Produktion, Germany T. +49 221
973 320 F. +49 221 973 329 info@pandorafilm.com www.ellen.pan-
dorafilm.com Zupmapaywyn/Co-production: Westedeutscher Run-
dunk (Germany) & Arte (Germany)

35mm ‘Eyypwpo/Color 95’

HBomooi/Cast: Jeanne Balibar (Ellen), Stefan Stern (Karl), Georg
Friedrich (Florian), Julia Hummer (Rebecca) Alexander Scheer (Bennett)

Naykoopa ekperdAhevon/World Sales:
The Match Factory, Germany

T.+49 221 539709-0
F.+49221539709-10
info@matchfactory.de
www.the-match-factory.com

Meydhwoe otn Notia Appikn, T Zoundia kat v tomavia. Zmoldaoe yAv-
TTTIKN Kat gwtoypagia o€ Akadnpieg Texvav ato Aovdivo, 10 Apotepvay
kat 1o Ntooehvtope kai otn ouvéeta Kivnpatoypdeo otny Akadnpia Ki-
vnpatoypdgou kat Tnhedpaang oto Bepoivo. Exave moANEG pikpo -
KOU Tawvieg kal pydotnke we S1euBivpla kaoTivyk kat BonBoc oknvo-
Bétne. n mpwn ¢ peyahou prkou Tawia, Or déeator, mpoPNiOnke o€
diebvn eotiPAN avdpeod Toug kai ot pépec Ave§aptnaiag Tou OKO kat
képdioe moMa Bpapeia, petadl Twv omoiwv kai tov Xpuad Tiypn oto Oe-
otiBah Tou Pottepvtay To 2007. ) Sevtepn peydhou pKoug Tawvia g,
2ty nAikia g EAev, avamtoxBnke oto mhaioto Tou Résidence du Festi-
val tou OeotiBah Kavvav kat mpofAnBnke oto SlaywvioTiko THRpa Tou
OeotiPal Tou Aokdpvo.

She grew up in South Africa, Sweden and Spain. She studied sculpture and
photography at art academies in London, Amsterdam and finally the Kun-
stakademie in Diisseldorf before going on to study Film at the Deutsche
Film und Fernseh Akademie in Berlin. She made numerous shorts and, af-
ter several engagements in film business as a casting director and assis-
tant director, made her feature debut with Die Unerzogenen (The Unpol-
ished), which has screened at many international film festivals including
the Independence Days segment of the Thessaloniki IFF and has won var-
ious prizes, among which the Tiger Award in 2007 in Rotterdam. Her sec-
ond feature film, At Ellen’s Age, was developed in the Résidence du Fes-
tival de Cannes and was screened in competition at the Locarno IFF.

O\poypagia/Filmography

1996  Loop (pp/short)

1998  Deranged (pp/short)

1999  Tricky People (pp/short)

2003 17 (uw/short)

2007  Die Unerzogenen/The Unpolished/Ot a€eatol
2010  Im AlterVon Ellen/At Ellen’s Age

119

Im alter von Ellen
[Ztnv nAkia tn¢ ‘EAev / At Ellen’s Age]

leppavia/ Germany 2010

H {wr ¢ Ehev Bpioketal o kopBiko anieto. H douleld ¢ aepoouvodol v avaykddetva gépvel Slapkwg fota
TOV MAQVAT, €V N TPOOWTIKY TG (W €xel Hetatpamel 0" éva idog Weutonapnyopiag, mou 6w TG divel Ty
aogahela mov 000 moA ypelddetal. Otav o enf e alvtpoedg Tg, OAdplay, Ty eykataheimel, ) Ehev pel 61t
dev elvat dpotpn evBuvav. Qatoao, To 6T auTog mepiuével maidi and aAAn yuvaika Eemepvd Katd moNd TIC avToyég
6. Mia entiokeyn oTo y1aTpo kavel Ty avnouyia e va peyahwael. Alyo etd, n Ehev maBaivel kpion mavikol ev
wpa epyaoiag, {e amotéheapia va eykataeiel To agpomavo Aiyo mowv Ty anoyeiwan. Kabuwg diaoyiCel v miota
00 aepodpopiiou, vioBel v agrivel miow T Ty nakid T (wn.

Ellen must come to face some new turns in life. Although her job as a flight attendant keeps her rotating around
the globe, she finds her private life has become a placebo, lending the sensation of security she needs so badly.
When Florian, Ellen’s partner of many years, leaves her, she is not entirely without blame. Yet the fact that he is
also expecting a child with another woman is more than Ellen can handle. An appointment at the doctor only
makes her unease grow. In the following days, Ellen suffers a panic attack while on duty, causing her to disem-
bark and abandon an airplane that s preparing to take off. As she crosses the airfield, she knows instinctively that
she is leaving her old life behind.

Mia Mapé
Pia Marais
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% Bi, Dung So!

[Mm, un @ofacat! / Bi, Don't Be Afraid!]

Bietvap-TaMia-Teppavia / Vietnam-France-Germany 2010

3" éva mahio omttt oo Avel, o €6dypovog Mt Cet e Toug yoveic, T Beia Tou kat T payeiptood Toug. Tou apéoetva
maiCel 010 €pyooTAOI0 IAYOU KAl 0Ta aypIOY0pTa TIOU QUTPGVOLY Gimha aTo oTdpL. Metd amé pakpoxpvia amou-
oo, eyoaviCetar kal eykaBiotatal oto omiti Toug 0 00Bapd dppwatog mammolq Tou. KaBeg o Mt dévetat pe Tov
mianmoU, 0 TaTépag Tou amoelyel 6Mo Kal meploodTepo Ty otkoyevela. Kabe Bpddu pebdel kat mdel va bel T
1ao€C Tou, yia Ty omoia viwBet évtovn emBuyiia. H untépatou Mt kavel ta otpaBa pdria. H avinavrpn Beia tov
Wpiet oto Aewgopeio éva dekaetaypovo ayopt kat 1 ENEn mou viwBel T auykhovilel.

Inan old house in Hanoi, B, a 6-year-old child, lives with his parents, his aunt and their cook. His favorite play-
grounds are an ice factory and the wild grass along the river. After being absent for years, his grandfather, seri-
ously ill, reappears and moves in with them. While Bi gets closer to his grandfather, his father tries to avoid any
contact with his family. Every night, he gets drunk and goes to see his masseuse, for whom he feels a strong
desire. Bi's mother turns a blind eye to her husband’s behavior. The aunt, still single, meets a 16-year-old boy on
the bus. The attraction she feels for him moves her deeply.

Oav Ntavyk Nt
Phan Dang Di

MEDLA [
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IknvoBecia-Levapio/Direction-Screenplay: Phan Dang Di Owro-
ypayia/Cinematography: Minh Quang Phan Movta{/Editing: Julie
Beziau 'Hxo¢/Sound: Franck Desmoulins, Roman Dymny Mov-
oiy/Music: Vu Nhat Tan lapaywydc/Producer: Claire Lajoumard lNa-
paywyn/Production: Acrobates Films, France Zvpmapaywyn/Co-
production: Arte France Cinéma (France), Sudest-Dongnam, Vietnam
Media Corp & Vietnam Studio (Vietnam), Vblock Media Joint Stock Com-
pany, TR9 Film (Germany) 35mm ‘Eyxpwpo/Color 90

HBomotoi/Cast: Phan Thanh Minh (Bi), Nguyen Thi Kieu Trinh (un-
Tépa/mother), Nguyen Ha Phong (matépac/father), Hoa Thuy (Beia/aunt),
Tran Tien (mammol¢/grandfather), Mai Chau (vtavtd/nanny)

Bpapeia/Awards:
Bpapeio Kivnuatoypagikrc Appoateiag Movadv (Kopéa) /
Busan Film Commission Award (Korea)

Bpapeia SACD (kahitepou aevapiou) kat ACID/CCAS /
SACD Award (best screenplay) & ACID/CCAS Support - “EBdopdda
¢ Kprrikc” Ocot. Kavvav / Critics'Week Cannes IFF 2010

Naykdopa ekpetdAievon/World Sales:
Acrobates Films, France

Pascale Ramonda, Claire Lajoumard
T.+33143158999

F.+33 143159000

pramonda@gmail.com
acrobatesfilms@acrobatesfilms.fr
www.acrobatesfilms.fr

lewiiOnke oto Nyke Av Tou Bietvdy 1o 1976. Metd v amogoitnor tou
and to Mavemotnpio Kvnpatoypagou kat Bedtpou Tou Avor, §exivnoe
0 otadlodpopia Tov we aveédptntog oknvoBéme. Alddokel oevaplo
oto EBvikd Mavemotnpio Tou Avor. Eivar evepyo péhog T véag yevidg
Bretvapélwv oknvoBetwv. Ymmpée o aevaptoypdgog g tawiag Adrift ou
Mmout B ak Taouyév, mou képdioe To Bpapeio FIPRESCI oto Tpripa Opi-
Covteg ou OeoTiBdN Bevetiag 2009.

He was born in Nghe An, Vietnam in 1976. After graduating from the
Hanoi University of Cinema and Theater, he started his career as an in-
dependent filmmaker. He is currently teaching screenwriting at Hanoi
National University. He is part of the new wave of filmmakers in Vietnam.
He was the scriptwriter of Adrift (Choi Voi), the feature film directed by
BuiThac Chuyen, which won the FIPRESCI Award at the Orizzonti Section
of the Venice IFF 2009.

O\poypagia/Filmography
2010  Bi, Dung So!/Bi, Don't Be Afraid!
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IknvoOeoia-Zevapio/Direction-Screenplay: Lluis Galter Qwto-
ypapia/Cinematography: Jordi Figueras Movtd{/Editing: Juliana
Montafiés, Carlos Marqués 'Hyo¢/Sound: Sonometraje KaAAttexvikn
S1ebBuvon-Lyediaopoc mapaywyrc-Kootoopa/Art Direction-
Production Design-Costumes: Laila Rosato, Miriam Sdnchez apa-
ywyac/Producer: Paco Poch Mapaywyr/Production: Mallerich Films
Paco Poch, Spain T. +34 93 203 3025 F. +34 93 205 3420 mal-
lerich@pacopoch.cat www.pacopoch.cat/caracremada Zvpmapa-
ywyr)/Co-production: Associacié Cultural Passos Llargs (Spain) & Cro-
mosoma (Spain) HDCAM ‘Eyxpwpo/Color 98’

HBomouoi/Cast: Lluis Soler (Ramon Vila “Caracremada”), Aina Calpe
(Danaide), Domenech Bautista (Marcel.li), Andreu Carandel (Espinosa),
(arles Garcia-Llido (Barba)

Naykoopia experdevon/World Sales:
Peninsula Group, Spain

Alberto Garcia Cafiizares

T.+34663 011635
direccion@peninsulagroup.eu
www.peninsulagroup.eu

FewiiOnke otn Oyképag o 1983. To 2005 amogoitnoe amd o TPAKA
OmtikoakovoTiknA¢ Emkowvwviag tou Mavemotnpiov Pompeu Fabra g
Bapkehavng kat poitnoe tpei¢ prive oty Akadnpia Mapaotatikwy Te-
xvav e Mpdyac (tuqpa Kivnpatoypdgou kai TnAedpaonc). Extote éxel
OKNVOBETAoEL KAl £XELYPAEL TO GEVAPLO VLo VTOKIPAVTED Kall JKPOU -
koug Tawieg. To Caracremada, mou cuppeteiye oTo Tppa Orizzonti Tou
OeotiPal Bevetiag, eival n mpaytn Tou peydhou prkoug Tawia.

He was born in Figueres in 1983. In 2005 he graduated in Audiovisual
Communication from Universitat Pompeu Fabra (Barcelona) and spent
three months at the Film and TV School of the Academy of Performing
Arts in Prague. Since then, he has written and directed several docu-
mentaries and short films. Caracremada, his first feature film, was
screened at the Orizzonti segment of Venice IFF.

O\poypagia/Filmography
2003 Homenaje a Calders/Homage to Calders (pp/short)
2005 Berlin. Nova Simfonia en 326 Postals/
Berlin. New Symphony in 326 Postcards (vok/doc)
2005 Aventures i desventures de I'acordié que va dir prou/
Adventures and Misadventures of the Accordion
that Said That’s Enough (vtok/doc)
2007 Laradio de Kirk Douglas/Kirk Douglas’s Radio (pp/short)
2010 Caracremada

Caracremada ™

lomavia / Spain 2010

H tawia Kapakpaudda («kapévo mpdowno» ota katahavikd), avthel Tov Titho TG amé To Yevdevupo mou €l
daoet n 1omaviki EBvouhakn atov Papov Bika KambeBiha kat emyelpei va okiaypagrioel To eheuBeplakd avidp-
TIKO KIvA(a vavTia 0To KaBeaTa Tou diktdtopa Opdvko, [1€oa an’ To TpAowo Tou TeheuTaiou evepyol Hayn
g avtiotaonc. To 19571, To avapyikd auvdikdto CNT diétade Ty umoxwpnan Twv payntey Tou. Opw, o Papéy
Biha mapépeive ota ddon oty evdoywpa T Katahwviag, am' omou Gpxiae avé Tov aywva Lovog Tou.

Caracremada (“burnt face” in Catalan), a nickname given by the Spanish Civil Guard to Ramon Vila Capdevila,
attempts to reflect on the libertarian resistance to Franco’s regime through the last active querrilla fighter. In 1951
the CNT ordered the retreat of its militants; however, Ramon Vila remained in the woods of the innermost part of
(atalonia where he restarted the fight singlehandedly.

Niovic Tkakté ME
Lluis Galter

L
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2 Incendies

[Méoa amo Ti¢ pAoyec / Scorched]

Kavadac-Tahia/ Canada-France 2010

Tn Lépamou o aupBoAaioypaag Aeumel anokahimel atn Zav Kat atov 216y Mapoudy To miepiex6pievo TG oladh-
Kn¢ TG Unépag Touc, Ta 6idupa abéhgta exmnkta apBdvouy 600 pakeNoug — evav yia Tov TaTépa Toug, v Tov
Bewpotoav vekpo, ki vav yia Tov adehpd Toug, Tou omoiou Ty Umapén ayvoobaay. Apéaa n Zav amopaoiCelvamdel
otn Méon Avator kat va avaokaheuoel To olkoyevelakd Tapehov, yia To omoio dev ywawpiCel amoAutag Timota. O
216v o’ Ty mheupd Tou apveftal va oULYETGOYEL oTal fletaBavémia matyvidla T¢ Mdvia amépakpng kat Yuyprg
Lntépa Tov. Map’ OAa autd, ayamd moAD Ty adeher To Kat obviopa Ba Ta&idéet padi T otn yn Twv Tpoyovwy
T0U¢, avadnTwvtac évav AvBpwmo moAD SlagopeTiko and T pntépa mou yvaptoav. Me ) Borela Tou Aepmé, Ta
didupa abéhgia Ba ouvBéouy T 1oTopia T yuvaikag TIou Ta égepe oTov KOO0 Kal 6 avakahopouv {ia Tpaylkr
(10ipa, onpadepiévn am'Tov TOAELIO Kal To i ah\d kal am'To 8Gppog Jiag EexwpIoTrg yuvaikac,

When notary Lebel sits down with Jeanne and Simon Marwan to read them their mother's will, the twins are
stunned to receive a pair of envelopes — one for the father they thought was dead and anather for a brother they
didn't know existed. Jeanne immediately decides to go to the Middle East to dig into a family history of which
she knows next to nothing. Simon is unmoved by the posthumous mind games of a mother who was always dis-
tant and cold. However, the love he has for his sister is strong, and he soon joins her in combing their ancestral
homeland in search of a woman who is very different to the mother they knew. With Lebel’s help, the twins piece
together the story of the woman who brought them into the world, discovering a tragic fate, forever marked by
war and hatred, as well as by the courage of an exceptional woman.

Ntevi Bilvép
Denis Villeneuve

IknvoBeoia/Direction: Denis Villeneuve Zevapio/Screenplay: Denis
Villeneuve, Baatopévo oto Beatpikd €pyo Tou/based on the play by Wa-
jdi Mouawad @wtoypagia/Cinematography: André Turpin Mo-
vra{/Editing: Monique Dartonne 'Hyo¢/Sound: Jean Umansky, Sylvain
Bellemare Movaiki/Music: Grégoire Hetzel Zyediaopoc mapayw-
yn¢/Production Design: André-Line Beauparlant Kootoopua/ Cos-
tumes: Sophie Lefebvre Mapaywyoi/Producers: Luc Déry, Kim Mc-
(raw Mapaywyn/Production: Micro_scope, Canada T. +1 514 844
4554 F. +1 514 844 4112 info@micro-scope.ca Zupmapaywyr/Co-
production: TS Productions (France) & Phi Group (Canada)

35mm ‘Eyxpwpo/Color 130’

HBomotoi/Cast: Lubna Azabal (Nawal Marwan), Mélissa Désormeaux-
Poulin (Jeanne Marwan), Maxim Gaudette (Simon Marwan), Rémy Gi-
rard (cupBolaioypdgoc/notary Jean Lebel)

Bpapeio/Awards:
BpaBeio Kahvtepng Kavadikng Tawiag /
Best Canadian Feature Film - Torondo IFF 2010

ENnvikn Siavopy/Distribution in Greece:

Seven Films, Ndvvng Apémac/Yannis Drepas
T.-F.+302103818777

drepas@sevenfilms.gr www.sevenfilms.gr www.sevengroup.gr

NMaykoopa experallevon/World Sales:
E1 Entertainment International, Canada
T. +1416 646 2400 F. +1416 646 2399
festivals@rogers.com www.eonefilms.com

1 MW Tou Tawvia, Un 32 aodit sur terre, mapoualaotnke oe 35 dlebvn pe-
otipah, petay Twv omoiwv ta geotBal Kavvav, Téhoupaivt kat Topo-
VIO Kat fTav i umoyneiétnta tov Kavada otny katnyopia kahutepng §e-
voyhwoong Tawia Twv Ookap. n debtepn peydhou PiKoug Tawia Tou,
Maelstrom, képdiae 25 d1ebviy BpaBeia, petagy Twv omoiwv kat To Bpa-
Beio e Atebvoic Kprrikrc (FISPRECI) oo OeotiBdA Bepohivou To 2001.
1 Tawia Tou Next Floor anéomaoe To papeio kahuTepng pikpol HrKoug
Tawiag oty «EBdopada e Kptrikiig» oto Oeotidl Kavvwv 2008. To
Tovteyveio ouppeTeiye 0To mEPOIVO «AeKamevonpePO TV LKNVoBETe»
kat otig npépeg Ave§aptaiag Tov OKO.

His first film, Un 32 aoilt sur terre, played at thirty-five international film fes-
tivals, most notably Cannes, Telluride, and Toronto, and was Canada'’s sub-
mission in the Best Foreign Language Film category at the Academy Awards.
His second feature, Maelstrdm, won twenty-five international prizes, in-
cluding the International Critics Prize (FISPRECI) at the Berlin FF in 2001.
Next Floor took home the prize for Best Short Film during Critics” Week at
the 2008 Cannes FF. Polytechnique participated in last year’s Directors'Fort-
night and in Independence Days segment of the Thessaloniki IFF.

Opoypagia/Filmography

1988  La Course destination monde (TV)

1994 REW-FFWD (pp/short)

1998 Un 32 aodt sur terre/August 32nd on Earth
2000 Maelstrom

2006 120 Seconds to Get Elected (pp/short)
2008  Next Floor (pp/short)

2009  Polytechnique/Moluteyveio

2010  Incendies/Scorched
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IknvoBecia-Levapro/Direction-Screenplay: Geraldine Bajard Qw-
Toypagia/Cinematography: Josie Deshaies Movrd{/Editing: Bet-
tina Bohler Hyo¢/Sound: Olivier Dandré, Kai Tebbel Mouetkiy/Music:
Mrs Good Zyedraopog mapaywyri¢/Production Design: Daniel Be-
van Kootoupia/Costumes: Helena Goncalves, Jette Kraghede Mapa-
ywyoi/Producers: Tom Dercourt, Britta Knoller, Hans-Christian Schmid
Napaywyn/Production: Cinema Defacto, France info@cinemade-
facto.com & 23/5 Filmproduktion, Germany

35mm ‘Eyypwpo/Color 100

HBomotoi/Cast: Melvil Poupaud (Francois), Hippolyte Girardot (Sam),
Audrey Marnay (Jeanne), Phénix Brossard (Cédric), Alice de Jode (Claire),
Delphine Chuillot (Suzanne), Elias Borst-Schumann (Matthieu), Susanne
Wuest (Julie)

Maykoopia ekperdAhevon/World Sales:
The Match Factory, Germany

T.+49 221 539709-0
F.+49221539709-10
info@the-match-factory.com
www.the-match-factory.com

TaMida oknvoBétic, yewnpévn oy EABetia, peydlwoe o€ diagopeg
ywpe¢ (Zaoudir) ApaBia, Mapéko, wéia kai Fahhia). Ooitnoe oty Ecole
Normale Supérieure Tou Maptotod kat otn ouvéyeta omovdace Béatpo Kat
Kivnuatoypdgo otn ZopPwvn kai oknvoBeoia ot Meppaviki Akadnpia
Kivnuatoypdgou kat TnAedpaonc oto Bepohivou. Exel epyaotei oto xwpo
TWV eKGO0EWY, EVG) OUVEPYAOTNKE Kal 0TO POUGIKG TpoT(eKT Lies and
Vanities. Kata t dldpketa Twv omoudev e, oknvoBétnoe Tawie¢ pikpod
JiKkouc (Petit conte pour enfant majeur, Squash) kat otn ouvéxela epyd-
0TnKe w¢ BonBoc d1ebvas avayvwpiopévwy oknvoBetay omw¢ n Valeska
Grisebach katn Claire Denis, evw {ntiifnke katn 6upBoAq e oty avd-
Ttuén oevapiwv. 1) Akpn eivat n mpwn T peyalou pRKou Tawvia.

The Swiss-born French director Geraldine Bajard grew up in several
countries (Saudi Arabia, Morocco, India and France). She studied in Paris
at the Ecole Normale Supérieure as well as Theater and Cinema at the
Sorbonne. Afterwards, she moved to Berlin where she continued study-
ing Directing at the DffB (German Film and Television Academy) until her
graduation. She has worked in publishing and has collaborated on Lies
and Vanities, a musical project. After directing short films during her
studies (Petit conte pour enfant majeur, Squash), she worked as an as-
sistant to internationally renowned directors such as Valeska Grisebach
and (laire Denis, and has also been commissioned as a screenplay con-
sultant. The Edge is her first feature film.

O\poypagia/Filmography
2010 La Lisiére/The Edge

La Lisiere
[H dkpn / The Edge]

laMhia-Teppavia / France-Germany 2010

0 Opavaoud, éyovrag POk mapet muxio ylatpou, agrivel To Mapiot yia va {foel ot MnoBdh, pia kawodpyla
TIOAN, (1€ VEOKTIOTa OTI{TIC IApATETay IéVal O€ TIVOLOIOTUMI 01K0GOHIIKA TeTpdytwva. 2vtopd, o Dpavaoud Ba yivel
OTOY0¢ Jiag opddag epriBwv mov, fie apxnyols Tov Xevtpik kai Tov Matié, mpoomaBoly va dlaokeddaouy Ty
&N Toug [éoa amd emkivouva maigvidla — mpokhAael;, avtimapaBeoelg, amomavaelg; kabeti mou pmopel va
ondoet T poutiva Touc... Méxpt T oty mou To TTwpa g dwdekdypovng Aviég Bpioketal oty dkpn Tou 6po-
(10, Tumnévo amo kamolov acuveionto odnyo. O Zevipik kat o Matié, Bhwvtac va anomoinBodv Tig evBiveg mou
T0U¢ avahoyoly, EeKvobv éva KuvAyL Tpokelyiévou va Bpouy Tov umebBuvo, Badoviag oto Toxaotpo Tov Ppav-
0oud, Tov omoio Bewpodv w¢ Tov Baotkd umomto. H pawvopieviki npetia TG KRG TOANG GUVTOU UeTaTpémeTal
0€ 10 GOPTIOREVN ATUOOAIPA KaXumOWIag KAl XELpaywynang.

Franois, a newly qualified doctor, leaves Paris to live in Beauval, a new town where the brand new houses are
all lined up in boring rows. Franois soon becomes the target of a gang of teenagers, led hy Cédric and Matthieu,
who counter their boredom with dangerous games. Challenges, provocation, seduction, anything will do to break
the routine... Until the body of twelve-year-old Agnés is found on the roadside, hit by a reckless driver. In an effort
to avoid their share of responsibility, Cédric and Matthieu embark on a hunt for the quilty party, tightening the
net around Frangois whom they consider a suspect. The apparent tranquility of the little town soon gives way to
an oppressive atmosphere of suspicion and manipulation.

Zepahvtiv Mmaldp
Geraldine Bajard

MEDLA [
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% La vida util
[Mia xproun (wn / A Useful Life]

Oupouyoudn-lomavia / Uruguay-Spain 2010

0 45xpovag Xopye Cel (e Toug yovelg Tou kat epyadetat e kat 25 xpovia oto apyeio g Tawiodrikng. Opyave-
Vel KUkhoug ooy, Tapéyel Texvikr umoaThpIEN Kat elval umebBuvog Twv KIVvNLATOYPAIKGY VEWY 0 Evay
padlogwviko oTaBid Tou Movtepidéo. Xwpic AN epyaolakr eLmelpia mépav auTAG TOU KIvNUAToypapIKoy apxei-
0v, 0 Xopye ydvel tn douleld Tou. H Tawia emyelpel va amotunwoel Tig ahayég otn (wi Tou X0pye, aMayég ana-
PAITNTEC TIPOKELLEVOU v TPOOAPHOOTE( 0TO VEO KOO0 TTO avolyeTal {mpooTd Tou. TEAIKA, {owg ot Taivieq va elval
autéc Tiou Ba Tov BonBroowy va emplwoeL.

Forty-five-year-old Jorge lives with his parents and has been working at the Film Archive for the past twenty-
five years. He is a film programmer, he provides technical support, and he presents a program of film news at a
local radio station. Without any other work experience other than his job at the Film Archive, Jorge loses his posi-
tion. A Useful Life explores the way Jorge changes his lifestyle in order to adapt to the new life that has been thrust
upon him. Maybe movies will help him survive after all.

Oedepiko Beipoy
Federico Veiroj

IknvoBeaia/Direction: Federico Veiroj Zevdpio/Screenplay: Inés
Bortagaray, Arauco Herndndez Holz, Gonzalo Delgado, Federico Veiroj
Owroypagia/Cinematography: Arauco Hernédndez Holz Mo-
vrd{/Editing: Arauco Herndndez Holz, Federico Veiroj 'Hyo¢/Sound:
Radl Locatelli, Daniel Yafalidn Movatkiy/Music: Leo Masliah, Macu-
naima, Eduardo Fabini KaAhirexvikn S1evBuvon-Kootoupa/Art Di-
rection-Costumes: Emilia Carlevaro Mapaywyoi/Producers: Laura
Gurman, Juan José Lépez Mapaywyn/Production: Cinekdoque,
Uruguay Zupmapaywyi/Co-production: Mediapro, Spain & Versétil
Cinema, Spain 35mm Aompopavpo/B&W 67’

HBomotoi/Cast: Jorge Jellinek (Jorge), Manuel Martinez Carril
(Martinez), Paola Venditto (Paola)

Naykdopa ekperdAhevon/World Sales:
FiGa Films, LLC, US

Sandro Fiorin

T.+13232299816

F.+1323258 5241

sandro@figafilms.com

www.figafilms.com

lewiOnke oto Movtefidéo e Oupouyoudng to 1976 kat omoudaoe
Kowwvikr Emkowwvia oto KaBohiko Mavemotipo g idlag moAng. An’
70 1996 G0uAeUeL KavovTag TNV Mapaywyn Kal oknvoBeTwvTag Tavieg
HIKpOU prKoug. N Tehevtaia pikpol prkoug tawia tou As Follows
TipoABnke oe meploaoTepa amd 60 eoTIBAN kat képdioe petadh Awy
kat o BpaBeio Kahutepng Tawiag oto Oeotidh g kixov to 2004. n
Akur, n mpwtn peyahou prkou¢ Tawia tou, mpofAidnke 010
«AekamevBnpepo ZknvoBetavy, Tov OeotiBAA Kavvav 2008, anéomace
BpaBeia oto Zav Zepmaotidv Kat oto AFI (Aog Avilelec), evw fitav Kat
umoynola yia 1o Bpapeio Kahutepng Bnpoapepikavikng Tawiag ota
lomavikd Kwvnpatoypagika BpaBeia Nkoyia 1o 2009. To Mia yeriown
(wrj €ivai n debtepn peydhou pikoug Tawia Tov.

He was born in Montevideo, Uruguay in 1976 and studied Social Com-
munication at the Catholic University in Montevideo. He has been di-
recting and producing short films since 1996. His last short film, As fo-
llows, screened in more than 60 festivals around the world and won the
Best Film Award at the Gijon IFF 2004. Acné, his first feature film, scre-
ened at the Directors'Fortnight at Cannes in 2008 and obtained awards
at San Sebastidn and at the AFI (Los Angeles). Acné was nominated for
the Goya awards as Best Hispano-American Film, in 2009. A Useful Life
is his second feature film.

Emihekuikr) @poypaepia/Selected Filmography

1996 31 de Diciembre (pp/short) (auv-oknvoBeaia/co-direction)
1998  Too Much Diving (pp/short)

2000 Dreaming About You (pp/short)

2001 De vueltaa casa (pp/short)

2002 50 afios de cinemateca uruguaya (vtok pp/short doc)
2004 Bregman, el siguiente/As Follows (py/short)

2008  Acné/Akpn

2010 Lavida (til/A Useful Life
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IknvoBeaia-Levapio/Direction-Screenplay: van Fund, Santiago Loza
Owroypagpia/Cinematography: Maria Laura Colasso Movtd{/Editing:
Lorena Moriconi'Hxo¢/Sound: Leandro de Loredo, Alejandro Seba Mou-
ouiy/Music: lvén Fund, Lisandro Rodriguez KaArexvixr SieuBuvon-
Ixediaopog mapaywyn¢-Kootoopa/Art Direction-Production De-
sign-Costumes: Adrian Suarez Mlapaywyoi/Producers: lvén Eibuszyc,
Ivén Fund, Santiago Loza Mapaywyr/Production: Ivan EibuszycT. +54
114865 3696 frutacine@hotmail.com Zupmapaywyrj/Co-production:
Morocha Films (Argentina) & Tres Sonido (Argentina) & HD Argentina SA (Ar-
gentina) HD ‘Eyxpwpo/Color 104’

HBomouoi/Cast: Raul Lagger (Radl), Eva Bianco (Noe), Victoria Raposo
(Luchi), Adela Sanchez (Coca)

Bpapeia/Awards:

Bpapeio Muvaikeiag Eppnveiag «Eva Kamoto BAéppa»

- Oot. Kawwv 2010/

Un Certain Regard Award for Best Actress - Cannes IFF 2010

Naykoopa ekperdAhevon/World Sales:

Latinofusion, Mexico

T.4+523331232738 F.+523336473714
latinofusion@latinofusion.com.mx  www.latinofusion.com.mx

1Bav Oouvvt / Ivén Fund

l'evvriBnke oto Zav Kpiotopmal tne Apyevtivig To 1984. To 2002 eyka-
Taotddnke ato Mmouévog Aipec, 6mou epydotnke w dieuBuvtric pwto-
ypagiag. Amd to 2008 ouvepydletat e Tov Zavtidyo Aéoa. To 2009, ma-
pPOUGLAel TNV TpwTN Tou peydlou piiKoug Tawia La risa, n omoia
OUETEXEL 0TO dlaywvioTik THpa Tou AteBvoug DeotiBal Ave§dptnTou
Kinpatoypdgou tou Mmouévog Aipec.

He was born in San Cristéhal, Argentina in 1984. In 2002 he moved to
Buenos Aires, where he worked as a cinematographer. In 2008 he began
his collaboration with Santiago Loza. In 2009, his first feature film La risa
screened in competition at the Buenos Aires International Independent
Film Festival.

Xavtidyo Adoa / Santiago Loza

T'evvriBnke 10 1971 otnv KopdoBa e Apyevvic. To 1995 petakopiCel
oto Mmouévog Alpeg kau Eekivd pabrpata oevapiou oty eBviki melpa-
parikn oxoNj oknvoBeaiag kivnpatoypdgou. To 2003, n My TOU pe-
yaou prikoug Tawia, Extrario, amooma tov Xpuad Tiypn Kahitepng Tat-
viag oto OeotiPdA Tou Potrepvtap. Ot Tawieg Tou £youv ouppETAo)EL 0€
diebvr geoTIBAN kau éxouy Kepdioet moMa Bpapeia.

He was bornin 1971in (drdoba, Argentina. In 1995 he moved to Buenos
Aires, where he studied Script Writing at the Escuela Nacional de Exper-
imentacién y Realizacién Cinematogréfica. In 2003, his first feature film,
Extrario, won the Tiger Award for best film at the Rotterdam Film Festi-
val. His films have screened at many festivals and have received numer-
ous awards.

Los labios ™
[Ta xeiAn / The Lips]

Apyevuiviy/ Argentina 2010

Tpetg yuvaikeg Ta10e00uv O [1la AMOPAKPUOLEVN TIEPLOXI YIa Va TIPOOGEPOLY KOWWVIKY €pyacta. Zowy Kovid
OTOUC amPOOTATEVTOUC, TOUG 0LVOPALOLY, Toug akolv. I aTéyn Toug éxouy éva makio epemuwyiévo voaokoyieio. H
umoypewTikr oupBiwon yiverar 6ho kat mo dhokon kaBeyg apyiCouv va ywwpiCouv Ny pia Ty &n. H ayéon e
T0UC GANOUG, (1€ TNV KOWOTNTA Twv VToTIwY, eival e€ioou GUakoAn. Mapd Ti¢ SuokoMieg, KaBug ol [1épeg mepvoly,
0L TpeLC yuvaikeg apyiCouv va yivovrar éva e To avBpamvo Tomio ov Ti¢ mepiBaMet. ApxiCouv va amoTeholv kojl-
1t Tou puotnpiov Tou ivar o AMoc.

Three women travel to a distant place to do welfare work. They live with the unprotected, listening and helping
them. Cohabitation becomes more complex as they get to know each other. Their relationship with the others,
with the community, is also difficult. But, as days qo by, they will start to meld into the human landscape sur-
rounding them. They will become a part of the mystery of the Other.

Opoypagia/Filmography Oupoypagia/Filmography

IBdv Govvt / Ivan Fund Zavuidyo Adoa/ Santiago Loza

2005  Vals (py/short) 1998 Laray los trenes (uy/short)

2006  Sirenas (pp/short) 2003  Extrafio/Strange

2006  El baile (up/short) 2005 4 mujeres descalzas/4 Women Barefoot

2007  Divergir (up/short) 2008  Artico/Arctic

2007  Un punto fijo (py/short) 2009  Rosa patria/Pink Motherland

2007 Ciclope (up/short) 2009 Lainvencion de la carne/The Invention of Meat
2009 Larisa 2010  Los labios/The Lips

2010  Los labios/The Lips
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[OktwRpeng / October]

Nepou-lomavia-Beve{ovéa / Peru-Spain-Venezuela 2010

0 Khepévre, évac ohyohoyog davelatric, amotehel [ia véa eAioa yia Trv avimavipn yetroviood Tou ogia, ot
otn Aatpeia Tou Kupiou Twv Baupdtwy mou yioptdletal kaBe OktaBpn. Toug evivel eva veoyawnto Lwpo, Kap-
TIOC TG Oyéang Tou KheyévTe e Hiampvn Tou éyel gagaviotel. Fvew autog éyvel T untépa tou aidlov, n 20¢ia
(ppovTieL To Pwpd Kai To oMt Tov. H eugdvion autev Twv avBpwnwy otn {wr Tou, divel otov Khepévte v eukal-
pia va avaBewprioel TIc ayéaeiC Tou (e Toug GAOUC.

(lemente, a moneylender of few words, is a new hope for Sofia, his single neighbor, devoted to the October wor-
ship of Our Lord of the Miracles. They're brought together over a new-born baby, fruit of Clemente’s relationship
with a prostitute who's nowhere to be found. While Clemente is looking for the girl's mother, Sofia cares for the
bahy and looks after the moneylender's house. With the arrival of these people in his life, Clemente has the
opportunity to reconsider his relationships with others.

Ntiéyo Béya
Diego Vega

Ntaviéh Béya
Daniel Vega

IKnvoBeoia-Levapio/Direction-Screenplay: Daniel Vega, Diego
Vega Owroypapia/Cinematography: Fergan Chdvez-Ferrer Mo-
vrd{/Editing: Gianfranco Annichini'Hyo¢/Sound: Guillermo Palacios
Pareja, Daniel Thiessen Mouatki/Music: Oscar Camacho KaAhreyvikn
S1e00uvon/Art Direction: Guillermo Palacios Pareja IxeSiaopog ma-
paywyn¢/Production Design: Carla Sousa Garrido Lecca Mapayw-
yoi/Producers: Daniel Vega, Diego Vega Mapaywyi/Production:
Maretazo Cine, Peru T. +511 447 3142 diego@maretazocine.pe Zu-
pmapaywyi/Co-production: Sué Cinema (Venezuela) & Comuni-
cacion Fractal (Spain) DigiBeta Eyypwypo/Color 83"

HBomotoi/Cast: Bruno Odar (Clemente), Gabriela Veldsquez (Soffa),
Carlos Gasols (Don Fico), Maria Carbajal (Juanita), Sheryl Sénchez Mesco
(Milagritos), Victor Prada (Julign Gémez), Norma Francisca Villarreal
(Rosa), Humberta Trujillo (Julia)

Bpapeia/Awards:
BpaBeio ¢ Emrpomn¢ «Eva kamoto fAéupa» - Oeot. Kavwawv 2010/
Jury Award Un Certain Regard - Cannes IFF 2010

Naykdopa ekperdAhevon/World Sales:
Umedia, France

T.+33 14870 4655

F.+33 149720421

contact@umedia.fr

www.umedia.fr

0 Ntaviél kar o Ntiéyo Béya (36 kat 35 xpovwv avtiototya) yewiifnkav
ot Aipia tou Mepov. 0 Ntaviél amovdaoe Omtikoakouatikn Emkovwvia
Kat ékave petamtuylakéc omovdég oto NMavemotipio Carlos 11 g Ma-
dpitng. 0 Ntiéyo omovdace Okovopikég EmoTrpec Kat oTn ouvéyela 2e-
vapto Kivnpatoypdgou otn Atebviy Zxohj Kvnpatoypdgou kat Tneo-
paong tne KouBag kai oty xohq Kivnuatoypagou e Katahwviag. 0
Ntaviéh epyaotnke oto wpo e dlagipong ot Aipa eve o Ntiéyo
€KaVE KapIEPa W GEvaploypdpog 0Tov KIVNHatoypdeo Kat otny Aed-
paon. Mpéogata képSIoe Tov Slaywviopd oevapiov Tov opyavavel To
Tuppoohio Kivnuatoypdgou (Conacine & Laguna) oto Oeotial Aati-
voapepikavikov Kivnpatoypdgou e Aipag.

Daniel (36 years old) and Diego (35 years old) Vega were born in Lima,
Peru. Daniel obtained a degree in Audiovisual Communication and a
Master’s degree from Carlos III University, Madrid. Diego studied Eco-
nomics and then Screenwriting at the Escuela Internacional de Cine y
Televisién in San Antonio de los Bafios, Cuba, and at the Escuela de Cin-
emay Artes de Catalunya in Barcelona, Spain. Daniel worked in adver-
tising in Lima, while Diego worked as a screenwriter for cinema and tel-
evision. Recently, Diego won the Screenplay Competition organized by
Conacine and Laguna at the Festival de Lima - Encuentro Latinoameri-
cano de Cine, 2009.

O\poypagia Ntiéyo & Nraviéd Béya/

Filmography Diego & Daniel Vega

2009 Interior Bajo lzquierda/Inside Down Basement (pp/short)
2010 Octubre/October



ID-10

Thessaloniki IFF-2010 / Independence Days

ZknvoBeoia/Direction: Christoph Hochhéusler Zevapio/Screenplay:
Ulrich Peltzer, Christoph Hochhdusler @wroypaepia/Cinematography:
Bernhard Keller Movra{/Editing: Stephan Stabenow ‘Hyo¢/Sound:
Rainer Heesch Movaiky/Music: Benedikt Schiefer Ixediaopog ma-
paywyn¢/Production Design: Tim Pannen Kootoopa/Costumes:
Birgitt Kilian Mapaywyoc/Producer: Bettina Brokemper Mapa-
ywyr)/Production: Heimatfilm GmbH + Co. KG, Germany T. +49 221
977799-0 F. +49 221977 799-19 post@heimatfilm.biz www.heimat-
film.biz Zupmapaywyn/Co-production: WDR-Arte, Germany
35mm ‘Eyypwpo/Color 110

HBomotoi/Cast: Nicolette Krebitz (Svenja Steve), Robert Hunger-Biih-
ler (Roland Cordes), Mark Waschke (Oliver Steve), Corinna Kirchhoff
(Claudia Cordes), Van-Lam Vissay (Andrew Lau), Wolfgang Back (Werner
Lobau), Paul FaBnacht (Hermann Josef Esch), Oliver Broumis (Uwe Maas),
Robert Schupp (Frank Kressnick)

Naykoopia ekperdAhevon/World Sales:
The Match Factory, Germany

T.+49 2215397 09-0

F.+49 2215397 09-10
info@matchfactory.de
www.the-match-factory.com

l'ewviiOnke ato Movayo te l'eppaviag to 1972. Imovdace ApyitekToviki
o0 Mohuteyveio Tou Bepohivou kat knvoBeoia Kvnpatoypdgou oty
2xoMj Kivnuatoypdgou kat Tnhedpaong Tou Movdyov. Eivat 16putig
Kat ouvekdATNG Tou Kivnpatoypagikol meptodikou Revolver. n Tawia tou
H moAn kdtw gou mpoBAqOnke oto TpRpa «Eva Kdmoto Béppax Tou Oe-
otiBaA Kavvav 2010.

Bornin 1972 in Munich, Germany, he studied Architecture at TU, Berlin
and Film Direction at HFF, Munich. He is also the founder and co-pub-
lisher of the film magazine Revolver. The City Below was screened at the
Un Certain Regard segment at the Cannes IFF 2010.

O\poypagia/Filmography

1999  Fieber/Fever (up/short)

2003 Milchwald/This Very Moment
2005  Falscher Bekener/Low Profile
2009  Séance/Segment of Deutchland
2010  Unter Dir die Stadt/The City Below

Unter Dir die Stadt "

[H méAn katw oov / The City Below]

leppavia/ Germany 2010

Ye i ékBeon Téyvng, evag dvopa kat pia yuvaika Couv pia gevyahéa oty ENEng mov agrivouy avekyeTahey-
. Mepikéc [épeg apyoTepa, (ita Tuyaia deutepn ouvavinan Toug 0dnyei o’ évav aBwo Kage kai ot Guo dyvwartol
—apoTepol mavtpepévol— maiCouv W' autév Tov aveérynto apolBaio evBouataopo. H nepiépyela e 2 Bévia eyei-
petal kat Bpioxel Tov equté TG oto dwidio evog Eevodoyeiou e Tov Pohavt, Xwpic Opiwg va ohokAnpeael TeAkd
v pwikr Tipdén. O Pohavt, vynroBaBuo atehexo oty TpdmeCa 6mou epyaletal o dudpag TG 2Bévia, elval
1aBniévo va maipvel auté mou Béhet. DpovtiCel homdv wate 0 alCuydg TG va petateBet otny Ivdovnola yia va
avikataotroel évav pdopata dohogovnuévo dieuBuvd TpdmeCag. Ayvowviag Tic kivqaelg Tov PoAavT, 1y 2Bévia
mavel méov va TipoBahet avtiotaon. .

Aman and a woman at an art exhibition share a fleeting moment of attraction, which neither can act upon. Days
later, a chance second meeting leads to an innocent coffee and the two strangers —both married— toy with their
unexplainable fascination for each other. Svenja is curious and finds herselfin a hotel room with Roland, but she
does not consummate the affair. A powerful executive at the large bank where Svenja’s husband works, Roland
is used to getting what he wants. He manipulates the transfer of her husband to Indonesia to replace a recently
murdered bank manager. Unaware of Roland's actions, Svenja now ceases to resist...
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[H €€vn pac / The Place in Between]

TaMXia-Mmoupkiva Odoo / France-Burkina Faso 2010

H veapn puydda Eiié tadidedet amé to Mapiot oto Mmopmd g Mmoupkiva 0doo yia va auvavtiioel T untépa g,
an'Tnv omola ywplotnke 6Tav fTav LONC KT XOvwY. 2T0 OMiTi TG 0lkoyevelag Bpiokel Lovo Tn Beia g kai atov
Ko Twv maIbIK@v TG povwy vioBel mapnyopld alhd kai avaotdrwon. AloBdverat évn o Lia moAn oty omoia
dev mopet va mpoaavatohoTel. 210 petady, oto NMapial, n petavaotpla Mapidy Cet kat Goulebel povn. Metd T
douheld, d10dokel T yAwaoa vriodda otny Eatép, i kopyr umdMnho ato ypaeeio o omoio n Mapiay kabapi-
(e1. H tawia diepeuva o B¢pa Tou va elval kavel E€vog — oTo (610 To To TeTol ahhd Kat o’ évav ToArTiapo.

Amy, a young mixed-race woman, travels from Paris to Bobo, Burkina to reconnect with her mother, from whom
she was separated at the age of eight. She discovers only her aunt living in the family home and finds the court-
yard of her childhood both comforting and unsettling. She feels a stranger in a city where she has no bearings.
Meanwhile, back in Paris, Burkina Faso emigré Mariam lives and works alone; after hours, she teaches the Dioula
language to Esther, a chic white-collar employee at the office Mariam cleans. The film explores the question of
being a stranger: to oneself and to a culture.

2apd Mmouytév
Sarah Bouyain

S =

IknvoOecia/Direction: Sarah Bouyain Zevapio/Screenplay: Sarah
Bouyain, Gaélle Macé @wtoypaegia/Cinematography: Nicolas Gaurin
Movta{/Editing: Valerie Loiseleux, Pascale Chavance ‘Hyo¢/Sound:
Marianne Roussy, Cécile Chagnaud, Thierry Delor Mouatki)/Music: Syl-
vain Chauveau KaAMrexvikn S1euBuven/Art Direction: Bill Mamadou
Traoré, Barbara Creutz-Pachiodi, Marie Le Garrec Mapaywyo¢/Producer:
Sophie Salbot, Sékou Traoré Mapaywyn/Production: Athénaise, France
T. +33 1 4172 0275 F. 433 1 4859 3450 athenaises@orange.fr
www.athenaise.com Zupmapaywyr/Co-production: Abissia Produc-
tions (Burkina Faso)

35mm ‘Eyypwpo/Color 82’

HBomotoi/Cast: Dorylia Calmel (Amy), Assita Ouedragogo (Mariam),
Nathalie Richard (Esther), Blandine Yaméogo (Acita), Nadine Kambou
(Yéri Kadiatou), Dominique Raymond (Marie), Djénéba Koné (Awa),
Jérome Sénélas (Eliot)

Naykoopa ekperdAhevon/World Sales:
Colifilms diffusion

T.+33 14294 2543

F. +33 142941705
claude.colifilms@club-internet.fr
www.colifilms.com

Anogoitnoe amé v Avwtdtn EBvik Zyohn Aovi Aupiép Tou Mapiotol
kat §exivnoe Ty Kaptépa e Sovebovtag we Ponbog omepatép. To
2000 ékave T0 OKnVOBETIKO TNG VTEUMOUTO e Tov vokipavtép Children
of the White Man to omoio améomace Eiik Mveia e Kprrkic Emtpo-
¢ oto Appikaviko Oeotipdl Tov Mikdvou kat oto OeotiBdl Vic Le
Compte. Aoyoheital emiong pe T ouyypaQn, i éxel EkOWaEL To dokijito
Jesuis née d'une mére frangaise et d'un pére burkinabé ka1 ouNhoyr din-
ynuatwv Métisse facon. H v pag ovppereixe ota Trjpata Venice Days
Tov OeoTifdN Bevertiag kau Discovery Tou Oeotifdh Tou Topovro.

She graduated from the Ecole Nationale Supérieure Louis Lumigre in Paris
and began working as an assistant camerawoman. In 2000 she made her
directorial debut with the documentary Children of the White Man, which
won a Jury Special Mention at the African Film Festival in Milan and the
Vic Le Compte Festival. Bouyain is also an avid writer. Her works include
the essay Je suis née d'une mére frangaise et d'un pére burkinabé and the
collection of short stories Métisse facon. The Place in Between participated
in Venice Days segment of the Venice IFF and Discovery segment of the
Toronto IFF.

O\poypagia/Filmography
2000 Les Enfants du Blanc/Children of the White Man (vtok/doc)
2010 Notre Etrangére/The Place in Between
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IknvoBsoia-Levapio-Movrd{/Direction-Screenplay-Editing: Li
Honggi, ®wtoypagpia/Cinematography: Qin Yurui 'Hyo¢/Sound:
Guo Rn'ru Mouakry/Music: Zuoxiao Zuzhou, The Top Floor Circus KaA-
Arteyvikn SievBuvon/Art Direction: Qin Yurui, Yi Xiaodong Mapa-
ywyoc/Producer: Alex Chung Mapaywyn/Production: Iner Mongo-
lia Official Film Studio, China T. 86 13641206402 F. +86 10 6600 9279
redflag.film@yahoo.com.cn

35mm ‘Eyypwpo/Color 91’

HBomooi/Cast: Bai Junjie, Zhang Nagi, Bai Jinfeng, Xie Ying, Wang
Hui, Bao Lei, Bai Xiaohong, Zhi Feng ,Wu Guoxiong, Jiang Chao, Shao
Meigi,Yao Lang

Bpapeia/Awards:
Xpuonr Acondpdan & Bpapeio FIPRESCI /
Golden Leopard & FIPRESCI Award - Locarno IFF 2010

Naykoopia ekperdAhevon/World Sales:
Capricci Films, France

Julien Rejl

T.+3324089 2059

F. 43324020 4459

julien.rejl@capricc.fr

www.capricci.fr

Mownri¢ Kat suyypagéag, yewnBnke t0 1976 otnv emapyia Lavovyk e
Kivac. To 1999 amogoitnoe amd v Kive{ikn Akadnpia Kahwv Texvav.
‘Exet exdwael, petagy AMwy, pia monTikr culhoyn Kai tpia pubiotopr-
pata. 1) mpwn peydhou prikoug Tawviatou, So Much Rice, képdioe o Bpa-
Beio NETPAC o 580 DeoifBdh Tou Aokdpvo, eve n deltepn peyahou pi-
Koug tawvia tou, Routine Holiday, itav umoyrgta yia to Bpapeio FIPRESCI
010 520 OcotIBAA Kvnpatoypdgou tou Aovdivou.

A poet and novelist, he was born in Shandong Province, China in 1976.
He graduated from China Central Academy of Fine Arts in 1999. His
publications include the poetry collection Lin Chuang Jing Yan (Cure)
and the novels Xing Yuner (Lucky Fellow) and Shi Bu Wan de Jin (Smells
Like Teen Spirit). His first feature, So Much Rice, won the NETPAC award
at 58th Locarno IFF. His second feature, Routine Holiday, was nominated
for the FIPRESCI Award at the 52nd London Film Festival.

O\poypagia/Filmography

2005 Hao duo da mi/ So Much Rice
2008  Huangjin zhou/Routine Holiday
2010 Han jia/Winter Vacation

Han jia ™

[Xewpepivég Srakomég / Winter Vacation]

Kiva/ China 2010

Fva awunBiopévo ywpto otn Bopela Kiva, teheutaia pépa Twv xelpepivav dlakomav. Téaaepic pdupiol éonpol
llaCetovtal oto omit Tou @ihou Toug Zou Ziolv, ou (el e Tov Tiatépd, Tov adehgd kat Tov avito Tou. Omwg ol
TieplaodTepol alyypovol égnpol, €10l ki autof amohayBdvouy Ty Teheutaia 1épa Twv OLAKOM®Y TOUG YWPIC va
kdvouv Timota, o' éva Hépog 6mou potddetva uny oupBaivet moté tinota. Ot oudnTAaeL; Toug Ogv KoLV TIdvTa Elpo
Kal Kamoteg popég Ho1a¢ouv va dlagwvoly yia T yapd e dlagwviag. 0 Adoyol aulntd e T ¢ikn Tou yia To TG
mopet 0 egnpikoc épwtag va enmpedoel Tig LaBnTIke Toug emboaelc, eve o Aaoumdo auglaBntet Ty agia Tov
0)OAefou KaL T axéon mou éxel e T TpayHaTIK (...

An ordinary village in Northern China, the last day of the winter vacation. Four idle, aimless adolescents gather
at Zhou Zhixin's home, a friend who lives with his father, brother and nephew. Like most contemporary teenagers,
these youths want to enjoy their last day of no school and simply hang out in this place where nothing ever
seems likely to happen. Their conversations are desultory and they sometimes seem to arque for argument’s sake.
One of them, Laowu, talks frankly with his girlfriend about how teenage love might affect their studies, while
Laobao questions the value of school and its relevance to real life...

A Xovytai
Li Hongqi
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[To kahokaipt Tou F'oAidd / Summer of Goliath]

Me&iko-Kavadag / Mexico-Canada 2010

YoKaplopévn amé T Eaguik avaywpnon Tou dvipa g, n Tepéaa Bacel atoxo va eEakpiBuoel T ouvepn. Opwg,
N avadrton T petatpénetat atadiakd o’ éva Tagiol Héaa an’ Toug dpopoug Kal Ta omTia Twv avBpamwy ou
ouvavtd. Yuvugaivovtag T puBomacia e To VIoKILAVTéD, N TaWia oklaypagel T0 TOPTPETO TG MOANG Kal Twv
katoikwv ¢, Méoa amd 1o Tomio Tou ywplol Kal Twv yapakTpwy Tou, mepmhaviopacte padf e Ty Tepéoa avd-
|L€00 0 YWPOUG KAl AVBPOTOUE TIU UMIOMENOLY A6 TV AMWAELT QYA {EVwY TPOGWTWY, TNV aBETnan umooyé-
0w, T pén deapwy ka T atovia Aaytdpa.

Shacked by her hushand's sudden departure, Teresa embarks on a mission to find out what happened. Instead of
finding answers, her mission becomes a journey through the streets and homes of the people she meets.
Blending fiction and documentary, her wanderings offer a portrait of the town and its inhabitants. Constructed
through characters and the village's corporeal landscape, we drift with Teresa among spaces and people suffer-
ing the effects of lost loved ones, broken promises, disconnection and eternal longing.

NikoAdc Mepéda
Nicolas Pereda

IKnvoBeoia-Levapio-Movtdl /Direction-Screenplay- Editing:
Nicolds Pereda Owroypaqpia/Cinematography: Alejandro Coron-
ado 'Hyo¢/Sound: Alejandro de Icaza Mouaiki/Music: Alejandro de
Icaza Mapaywyoi/Producers: Nicolds Pereda, Andrés Castafieda lNa-
paywyn/Production: En Chinga Films, Canada T +1 416 766 1538
enchingafilms@gmail.com nicopereda@gmail.com Zupmapa-
ywyi)/Co-production: IMCINE & Santas Producciones (Mexico)
35mm Eyypwpo/Color 76'

HBomooi/Cast: Teresa Sanchez (untépa/mother), Gabino Rodriguez
(Gabino), Oscar Zaavedra Miranda, Juana Rodriguez, Harold Torres (dA-
Mog otpatiwng/other soldier), Nico Zaavedra Miranda,

Amalio Zaavedra Miranda

Bpapeia/Awards:
BpaBeio Opt{dvtwy - Oeot. Bevetiag 2010/
Orizzonti Award - Venice IFF 2010

Naykdopa ekperdAhevon/World Sales:
Figa Films, USA

T-F.+1323258 5241
sandro@figafilms.com

www.figafilms.com

lewiiBnke oto Meiko To 1982 kat omovdace Kivnuatoypdgo oto To-
povTo. Mével pe T yuvaika Tou Avtpéa Kai Tov TE00ApWY ETAV YI0 TOU
Mariag. Tou apéoet va Soukevet e Tov Mkaymivo, ™ Aovioa, Tov Mdko kat
v Tepéoa —nBomotol Kal MpayaTIKoUC YapaKTIPEC TIoU ejpaviCovtal
OTIC TEPLO00TEPEC Tawvieg Tov. To Kadokaipt Tou [oAidd €ivat n mépmn tou
peydhou prkoug Tawia.

He was born in 1982 in Mexico City. He lives with his wife Andrea and
their four-years-old son Matias. He enjoys working with Gabino, Luisa,
Paco and Teresa, the actors and real life characters who appear in most
of his films. Summer of Goliath is his fifth feature-length film.

O\poypagia/Filmography

2007  ;Donde estdn sus historias?

2009 Juntos

2009 Entrevista con la tierra (up/short)

2009  Perpetuum Mobile

2010 Todo en fin, el silencio lo occupaba (vtok/doc)
2010 Verano de Goliat/Summer of Goliath
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IknvoBecia-Levapio/Direction-Screenplay: Gutierrez Mangansakan
| @wroypayia/Cinematography: McRobert Nacario Movra{/Editing:
Dempster Samarista'Hyo¢/Sound: Dempster Samarista Moveikry/ Mu-
sic:Waway Linsahay Saway Zxediaopog mapaywyri¢/Production De-
sign: Paramata Endawan Koatoupa/Costumes: John Philip Matalam
Napaywydc/Producer: Gutierrez Mangansakan Il Napaywyr/Pro-
duction: Bidadali House Production, Philippines

35mm Eyxpwpo/Color 83’

HBomouoi/Cast: Jea Lyka Cinco (Ayesah), Tetchie Agbayani (Farida),
Mayka Lintongan (Amina), Joem Bascon (Maguid), Jamie Unte (Saripa)

Naykdopa ekperdAhevon/World Sales:
Bidadali House Production, Philippines
T.+63 822714185
bidadalihouse@yahoo.com

Eivat oknvoBémg, ouyypagéac kat cuNAEKTNG apyelakol uhikol amd Ty
autévopn poucoulpaviki meploxn Mvtavdo Twv votiwv Ohmivawy.
MpwTom6pog HoUoOUALAVOS OKNVOBETNG, £X€l oKnVOBETOEL PIKPOU -
KOUG Kl TTELpapaTIKEC Tawieg mou Slepeuvoly TI OLaQOPETIKES TAEUPES
NG évomng Slapdyng otnv matpida tov. O Nuppwvag mov mpofAndnke
ot0 Tipa «EPdopdda tne Kprikie» Tov OeotiBdN Bevetiag, eivat n
TIPWTN TOU peyaNou prKoug Tawvia.

He is a filmmaker, writer, and heritage conservationist from the Au-
tonomous Region in Muslim Mindanao, southern Philippines. A pio-
neering Moro filmmaker, he has directed short documentaries and ex-
perimental works that explore different facets of the armed conflict in
his homeland. The Bridal Quarter which was screened at the“Settimana
de la Critica” segment of the Venice IFF is his first feature film.

O\poypagia/Filmography
2010 The Bridal Quarter

Limbunan *
[O vupgpwvag / The Bridal Quarter]

Ourmiveg / Philippines 2010

H tawia TomoBeteftat xpovikd ota 1989 Kat Kataypapel TIC lEpOTENETTIES TWV YUVAIKGV JIAS OIKOYEVELAS KaBag
mpoetolpdCouy To yayo g 16ypovng Ayiéaa, appaBuwviaaévng ' évav Gvrpa mou wuwpiet ekdyiota. Omwg uma-
yopevel n mapadoon Tou Maykwvtavdo, 1y veapr voon Tpénel va mapapeivel amopoviwiévn amé T dnuoola Béa
0T0 VUQ®Va —limbunan—, émou Ba T meptmonBodv kai Ba Ty eToludoowy yia To ydo. H tawia dladpapiati-
(eTat ev iéow Twv MoNTIKWY €€eyépacwy o éhaBav ywpa katd trv mpoedpia g Kopaady Akivo, Aiyeg Lépec
TPV TV QUTOVONON TG LOUGOUNIAVIKIG Mieployng Tou Mwvtavéo, Tiou evehmotel va B¢oel éhog atnv e€éyepan
TWV LOUGOUNIAVIK®Y TARBUOGY Twy voTiwy ONmmtvwy.

Setin 1989, the film captures the ritual motions of the women in a family, as they prepare for the wedding of 16-
year-old Ayesah who has been betrothed to a man she barely knows. As Maguindanaon tradition dictates, she
will be kept from public view in her private quarters — fimbunan — where she will be readied and pampered for
her wedding. Limbunan takes place against the backdrop of the unrest that took place during Corazon Aquin’s
presidency and the days prior to the creation of the Autonomous Region in Muslim Mindanao which hopes to
bring an end to the Moro insurgency in Southern Philippines.

lkovtiépe¢ Mavykavodkav B’
Gutierrez Mangansakan B’
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[Auto mou ayanw neptocotepo / What | Love the Most]

Apyevuviy/ Argentina 2010

H MiAdp et oty Matayovia Tg Apyeviivic. O matépag tng néBave mpw Aiyo kaipd kat wpa eivar pévn. H Mapia
TideL va TV emokepBe, va g kdvel mapéa ki 1ol va epbyel and Tov giho TG, amd Tov omoio abviopia Ba ywpi-
oel. Kaud am’ 1i¢ d0o dev pmopet va mapnyoprioet Ty aNn. Kapud an’ i 0o dev épet T Békel. To pévo mou
E¢pouv elvat Tt dev Behouv: Gev BEhovy va matpewouy oty mponyoupevn (wr Toug, dev BEhouv va akepTov To
1EMov, dev BEhouv va vivBouv Hovaid, dev Behouv va Tehelwaouv ot dlakomég Toug. Fva mploviaTrplo mou mpo-
Kertatva kheioel, éva dhoyo ki éva okuNi, kdmotot dvipec, Aiyo aAkoOh Kat o aywpéveg Aipveg Tov Notou.

Pilar lives in the Argentine portion of Patagonia. Her father died a short time ago and now she is alone. Marfa
comes to visit her, to keep her company and to get away from her boyfriend, from whom she is soon going to
break up. Neither can console the other. Neither of them knows what she wants. They just know what they don't
want. They don't want to go back to their old lives. They don't want to think about the future. They don't want to
be lonely. They don't want this vacation to end. A sawmill about to close, a horse and a dog, some men, a little
bit of alcohol and the cold lakes of the South.

Ntehgiva Kaotavivo
Delfina Castagnino

IknvoBecia-Levapio/Direction-Screenplay: Delfina Castagnino Ow-
Toypaepia/Cinematography: Soledad Rodriguez Movtd{/Editing:
Delfina Castagnino "Hyo¢/Sound: Rodrigo Sanchez Marifio, Andrés P.
Estrada Mouatkr)/Music: Maxi Trusso Kahwreyvikn Siev@uvon/Art
Direction: Sofia Berakha Zyediaopog mapaywyric/Production De-
sign: Ivan Eibuszyc llapaywyoi/Producers: Santiago Castagnino, Del-
fina Castagnino Mapaywyn/Production: Delfina Castagnino, Argentina
T.+549116 201 8698 delficast@hotmail.com

HD ‘Eyxpwpo/Color 76

HBomotoi/Cast: Pilar Gamboa, Maria Vilar, Esteban Lamothe, Leonardo
(astafieda

Bpapeio/Awards:

Bpapeia Kahutepng ApyevtivikncTawiac, Kaitepng

luvaikeiag Eppnveiag & FIPRESCI /

Best Argentine Film, Best Actress & FIPRESCI Awards - BAFICI 2010

Naykoopia experdlevon/World Sales:
Delfina Castagnino

T.+549116201 8698
delficast@hotmail.com

Ivan Eibuszyc

T.+549115727 4275
frutacine@hotmail.com

lewnBnke oto Mmouévog Atpeg to 1981. Zmoldaoe Xknvobeaia o Uni-
versidad del Cine, 6mou kat epydoTnke oTo Tppa povdd Kat Tn ouvé-
Xela éyve kabnynpia. To 2004, cuvtovioe T mapaywyn tov £ Amor
(népoc mpayto). Q¢ povté(, ouvepydotnke pe Tov Aodvdpo ANdvao ot
Tawie¢ Tou Los muertos, Fantasma (kau wg BonBoc aknvodétne) kat Liv-
erpool. Ekave emiong To povtdd otn tawia Todos mienten Tov Martiag M-
viéipo. To 2009 miye va {qoet oto Mmapiétoe g Matayoviac, 6mou
¢ypaye kat oknvodétnae Ty mpwn peydhou priKoug Tawia g, Avtd mou
ayana meplogoTepo.

She was born in Buenos Aires in 1981. She studied Film Direction at the
Universidad del Cine, where she worked in the Editing Department and
later became a professor. In 2004, she coordinated the production of £/
Amor (Part One). As an editor, she worked with Lisandro Alonso on Los
muertos, Fantasma (also as his AD) and Liverpool. She was Matias
Pifieiro’s editor on Todos mienten. In 2009 she went to live in Bariloche,
a town in Patagonia, where she wrote and directed What / Love the
Most, her first feature film.

O\poypagia/Filmography
2010 Lo que mds quiero/What | Love the Most
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[Matep / Father]

IknvoBeoia/Direction: José Maria de Orbe Zevapro/Screenplay:
José Maria de Orbe yie T ouvepyaoia Tou/with the collaboration of
Daniel V. Villamediana Owvoypagia/Cinematography: Jimmy
Gimferrer Movta{/Editing: Cristobal Fernandez Mapaywya¢/Pro-
ducer: Luis Minarro Mapaywyn/Production: Eddie Saeta, S.A., Spain
35mm ‘Eyxpwpo/Color 85’

HBomotoi/Cast: Luis Pescador, Mikel Goenaga

Bpapeia/Awards:
Bpapeio ¢ Emporm yia Kahutepn AtevBuvan Dwroypagiac /
Jury Prize for Best Cinematography - San Sebastian IFF 2010

Naykoopia experdAevon/World Sales:
Eddie Saeta, S.A., Spain

Luis Mifarro

T. +34 93 467 7040

F. +3493 467 7489

eddie@eddiesaeta.com
www.eddiesaeta.com

lomavia / Spain 2010

Fva maho, epemwpévo ontrt. O dvrpag mou To mpooéxel. O mamdg Tou wplod. Xwpol, fOL, GWTa Kal OKIEC: TO
Mépaopia Tou xpovou. Mia mpoowmikr aMé Tautoypova cuNoyIKN LoTopia SETUNYETAL 0TI TILO OKOTEIVEG YWVIES
ToU omTio. O Kvnpatoypaeog maipvel T pop@r gavtdopatog péoa otn HuBomhaoia g Tawiac.

An old abandoned house. The caretaker who looks after it. The village priest. Spaces, sounds, lights and shadows;
the passing of time. An intimate yet collective story unfolds in the darkest corners of the house. Cinema takes the
shape of a ghost within the fiction of the film.

l'evnBnke oto Zav Lepmaotidv to 1958. Xmovdace Zknvobeoia Kivnpa-
Toypdpov oto Apeptkaviké wotitolto Kivnpatoypdgou tou Aog Avile-
Meg. Exet ekBéoer eykataotaoeig kat ylumtd oty Madpitn kat t Me-
vopKa, €xel Kdvel Ty mapaywyn moM@v Tawiov Kat éxet Baet v
umoypagi Tou oTi¢ €§1¢ MIKPOU PAKOUG Kat MEIApATIKES Tatvieg: Life-
guard (1985), Jonathan What the Hell (1985), Neon (1985) kai Crossroads
(2005).

He was born in San Sebastian in 1958 and is a graduate in Film Direct-
ing from the American Film Institute in Los Angeles. In addition to ex-
hibiting his installations and sculptures in Madrid and Menorca, and hav-
ing produced several features, he has also put his name to the following
shorts and experimental movies: Lifeguard (1985), Jonathan What the
Hell (1985), Neon (1985) and Crossroads (2005).

Xoo¢ Mapia vte Oppnme
José Maria de Orbe

Opoypagia/Filmography
2007 Lalinearecta
2010  Aita/Father
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“ Putty Hill

[MaTt XiA]

HMA/USA2010

2" éva eykatahetupévo omtrt atn Baktopn, o Kopt meBaivel and umepBoiri doan npwivg. Tny mapagiov g
kndeiag Tou, Gihot Kal auyyeve( ouvavTIovTal yid va Ti\oowy T pviUn Tou. Otavapvioelg mou Hotpdlovtal ouv-
Bétouy To mopTpéTo piag kowdTnTag oTo yefhog Tou yKpepod, mou TahaviCetat and T gTwxla, T (wN 0T0 YKETO
Kal T0 XAoa TwV Yevewv- ahd Kat [iag opddag avBpamwy eviwiIevng aTo Kuviyl ToU aLeptkavikol ovelpou.

Cory dies of a heroin overdose in an abandoned house in Baltimore. On the eve of his funeral, family and friends
gather to commemorate his life. Their shared memories paint a portrait of a community hanging in the balance,
skewed by poverty, city living, and a generational divide, united in their pursuit of a new American Dream.

Mart Mopteppitvt
Matt Porterfield

IknvoOeaia/Direction: Matt Porterfield Zevapo/Screenplay: Matt
Porterfield o€ ouvepyaoia pe Tov/in collaboration with Jordan Mintzer
Owroypagia/Cinematography: Jeremy Saulnier Movra{/Editing:
Marc Vives ‘Hyog/Sound: Phil Davis, Nick Rush KaAAtexvikn ieu-
Buven/Art Direction: Sophie Toporkoff Kogtodpta/Costumes: Sara
Jane Gerrish Mapaywyoi/Producers: Jordan Mintzer, Joyce Kim, Steve
Holmgren, Eric Bannat Mapaywyn/Production: Hamilton Film Group,
USAT. +1917 406 4669 steve.holmgren@gmail.com
www.hamiltonfilmgroup.org www.puttyhillmovie.com

HDCAM ‘Eyxpwpo/Color 87’

HBomooi/Cast: Sky Ferreira (Jenny), Zoe Vance (Zoe), James Siebor
(James), Dustin Ray (Dustin), Cody Ray (Cody), Charles Sauers (Spike),
(atherine Evans (Cathy), Virginia Heath (Virginia), Casey Weibust (Casey),
Drew Harris (Geoff)

Naykdopa ekperdAhevon/World Sales:
UnionDocs, USA

Steve Holmgren

T.+1917 406 4669
steve.holmgren@gmail.com

Imovdaoe Kivnpatoypdgo otn Zxohq Kahav Teyvav Tisch e Néag Yop-
Kng. Aiddoket oevapto kat Kivnpatoypagiki mapaywyn oto Mpoypappa
Méowv & Kivnpatoypdgou tou Navemotnpiou Johns Hopkins. n mpwtn
T0U peyaNou prkoug Tawia, Hamilton, Bynke otic aibouaeg To 2006. To
0€vap1o Tou yla T tawia Metal Gods ouppeteixe oto mpoypappa Avep-
xouevn Apnynon otnv EBdopada AveSdptntov Kvnpatoypdpou tou
FP, omou kau améomace To Meydho Bpapeio Panasonic Digital Filmmak-
ing. To fldn Xi eiva n ebtepn peydhou prKou Tawvia Tov.

He studied Film at NYU's Tisch School of the Arts and teaches screen-
writing and production in the Film & Media Studies Program at Johns
Hopkins University. His first feature, Hamilton, was released theatrically
in 2006. Metal Gods, his second feature script, was selected to participate
in the Emerging Narrative Program at IFP’s Independent Film Week,
where the screenplay won the Panasonic Digital Filmmaking Grand
Prize. Putty Hillis his second feature film.

O\poypagia/Filmography
2006 Hamilton
2010 Putty Hill
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IknvoBeaia-Zevapio-Movral/Direction-Screenplay-Editing: Paul
Gordon Owroypagia/Cinematography: Lucas Millard 'Hyo¢/Sound:
Tim Dallesandro, Eric Friend Mouekiy/Music: Paul Gordon, Jonny Mars,
John Jordan, Eric Friend Zyediaopdc mapaywyr¢-Kogtoupa/ Pro-
duction Design-Costumes: Caroline Karlen Mapaywyoi/Producers:
Paul Gordon, David Hartstein Mapaywyn/Production: St Chris Film-
David Hartstein T. +512 417 9511 dhartst@gmail.com
www.happypoetmovie.com

HDCAM ‘Eyxpwpio/Color 85’

HBomotoi/Cast: Paul Gordon (Bill), Jonny Mars (Donny),Chris Doubek
(Curtis), Liz Fisher (Agnes), Amy Myers Martin (Lily), Ricardo Lerma
(banker/tpane(ikdc), Sam Wainwright Douglas (Buddy), Carlos Trevino
(Derrick)

Bpapeia/Awards:

Bpapeio ¢ Kpruikr¢ Empomnc yia Kahutepn Tawia MuBomhasiag
ot katnyopia Avepyopeva Takévta/

Fiction Jury Prize for Emerging Talent - Traverse City Filmfestival 2010

Naykoopia ekperdAhevon/World Sales:
David Hartstein, Austin

T.+1512417 9511

dhartst@gmail.com

M\aBe1 x1oupoploTIKéS LoTopieg amd veap nAikia. MOpIoe Ti¢ MpwTeg Tou
JIKpOU priKoug Tawieg kaboys peyalwve, eve Petd 1o Téhog Twv omoudav
Tou 070 Mavemotrpto DePaul Tou Zikdyo ékave O1dgpopec SouAeLEC Kal
£(noe o€ moMd pépn. To 2001, eykataotdnke oto Ootwv, omou oitnoe
0TO PETAMTUXLAKO TPOYPAMMA KIVRHATOYPAPIKWY 0TIoud@Y Tou Mave-
motnpiov Tou Té€ac. n mpwtn Tov Tawia, MotoaikAéta, ékave TV ev-
pwraikn ¢ mpepépa oti npépec AveSaptnoiag tou OKB. To 2006, oup-
peteixe we nBomoldg oty Tawia Gretchen kat TPWIAYWVIOTEL 0T véa
peyahou prkoug Tawia Kivoupévwv oxediov, Mars. 0 Eutuyiouévos mor-
nuijc ékave O1ebvn mpepiépa oto MeotPal Beveriac.

He has been crafting stories with humor since a young age. While grow-
ing up in lllinois, he began making short films, and after attending De-
Paul University in Chicago, worked various jobs and lived in various
places before moving to Austin in 2001 to attend the graduate film pro-
gram at the University of Texas. His first feature film Motorcycle, re-
ceived its European premiere at the Independence Days segment of the
Thessaloniki IFF. He acted in Gretchen in 2006 and has a leading role in
the new animated feature film Mars. The Happy Poet made its interna-
tional premiere at the 2010 Venice International Film Festival.

O\poypagia/Filmography
2001 Good (py/short)
2006  Motorcycle/Motootkhéta
2010  The Happy Poet

The Happy Poet ™

[O eutuxlopévog mOINTAC]

HMA/USA2010

0 M), évag Blomahaiotric mointrg, emevlel Ta Teheutaia Tou Gohdpta ahha kai 6An Tou Ty Yuyiki dbvagn oto
OTAOILO €VOC THYKOU L€ yled QaynTo, ekmifaoovTag eiAoug Kai TENATEC e TO GAEYUATIKO TOU YI00Hop Kal TO
aouvhBloto maBog Tov. Me v evBappuvon fitag opddag eTepOKANTWY UMOOTNPIKTAV KL TNV EVEPYEL TTOV TOU
divel 10 mpooeato popdviCo Tou e it mehdtiooa-Adtpn T moinong, o Mmih aywviZetat v' aldéel Tov koapo.
Qatoao, avandvteyeg emmhokeég Ba BaNouv oe Kivouvo Tic véeg Tou pikieg kat Ba amethrioouy va KAaTaoTpEWouV To
GVELPG TOU Y1a £vav KOO XWPIG XOT-VTOVK.

Bill, a struggling poet, pours his heart, soul, and last few dollars into starting a healthy food stand, surprising
friends and customers with his dry wit and offbeat passion. Motivated by help from a rag-tag group of support-
ers and a budding romance with a poetry-loving customer, Bill strives to make a difference in the world, until sur-
prising complications jeopardize his new friendships and threaten Bill's dreams for a hot dog-free future.

Mol Tkopvtov
Paul Gordon
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% Tiny Furniture

[MikpooKomiKa EmmAal]

HMA/USA2010

H eikoatbidypovn Opa emotpéet aTo Aot TG UnTépag g otny Tpaiiméka pe Ta e§qc: €va dypnato mrtuyio oty
Oewpla Kivnpatoypdgou, 357 emaképel otn oehida tng oto YouTube, évav giko ou T eyKaTéNele yia va oujl-
lietdoyel 010 @eoTiBah «autoywatacy Burning Man, éva nuiBavés yaotep, kat Ty oupd ota okéNia. Futuyag, n
«1E T Huad oTa KAykeha» KoM TG ev eykaTéNelpe moTe Ty maTpIKN €0Tid, T0 €0TIATOpIO TG yertoviag {nTd
TIPOOWIKO, €V akataMnhot nidoot epaotéc kapadokolv oe kabe ywwid. H Opa dev B’ apynoet va eykatahei-
el Tic kahTeyvikée T prhodogiec kat va opprgel ot véa/mahid g Cwr: i adiéodn dovAeld oepBitopag,
aloBprvnta kaMeyvikd aoou oto MmpoUkAw, Katavéhwon kpaclol Hexpt e§aviAfoews Twv amoBepdtwy e
LNTPIKAG KABAC, KOVTPEC e TV UMep@Od0En €pnpn adeher T Kal ameyvwopévo 0€€ [1€a 0’ évav TepaoTio
(LeTaMikd owArva. Mepkukhwpiévn amd Ta mbavd oevdpia Tov Tola Ba mopovoe va yivel, n Opa Békel amd
kamolov va ¢ egnyroet roia efva.

Twenty-two-year-old Aura returns home to her artist mother’s TriBeCa loft with the following: a useless film the-
ory degree, 357 hits on her YouTube page, a boyfriend who's left her to find himself at Burning Man, a dying ham-
ster, and her tail between her legs. Luckily, her train wreck childhood best friend never left home, the restaurant
down the block is hiring, and ill-advised romantic possibilities lurk around every corner. Aura quickly throws away
her liberal-arts clogs and careens into her old/new life: a dead-end hostess job, pathetic Brooklyn “art shows,”
drinking all the wine in her mother’s neatly organized cabinets, competing with her prodigious teenage Sister,
and desperate sex in a giant metal pipe. Surrounded on all sides by what she could become, Aura just wants
someone to tell her who she is.

Aiva Ntavap
Lena Dunham

IknvoBecia-Levapio/Direction-Screenplay: Lena Dunham Qwro-
ypaegia/Cinematography: Jody Lee Lipes Movtd{/Editing: Lance Ed-
mands 'Hxo¢/Sound: Micah Bloomberg Movawi)/Music: Teddy Blanks,
Jade Healy apaywyoi/Producers: Kyle Martin, Alicia Van Couvering,
Alice Wang Napaywyn/Production: IFCFilms, USA

HDCAM ‘Eyxpwpo/Color 98’

HBomouoi/Cast: Lena Dunham (Aura), Laurie Simmons (Siri), Grace
Dunham (Nadine), Rachel Howe (Candice), Merritt Wever (Frankie), Amy
Seimetz (Ashlynn), Alex Karpovsky (Jed), Jemima Kirke (Charlote), David
Call (Keith), Sarah Sophie Flicker (Julia), Garland Hunter (Noelle), Isen
Hunter (Jack)

Bpapeio/Awards:
BpaBeio ¢ Emrpomr¢/Jury Award - SXSW Film Festival 2010

Bpapeio Kahitepne Aveédptnng Tawiag/Independent Vision Award -
Sarasota Film Festival 2010

Naykoopia experdalhevon/World Sales:
[FC Films, USA

Mark Boxer

T+1917 542 6333

maboxer@ifcfilms.com

www.ifcfilms.com

Anogoitnoe 10 2008 am6 To Kohéyto Oberlin 6mou omovdace Anpioupyikn
[par. n mpwn HikpoU prikoug Tawia g, Dealing, ékave mpepiépa ato
OeotiPal Slamdance to 2007. To Creative Nonfiction, n mpatn T e-
yahou piikoug Tawia, ékave mpepiépa oto OeotiBal SXSW 2009, eve ma-
pouatdotnke kat ota Anthology Film Archives. To 2009, To Filmmaker
Magazine ) oupmepiélaBe ota «25 véa mpocwna Tov aveSapTnTou Ki-
vnuatoypdgoun. EpgaviCetal we nbomotdc ato Mildred Pierce tou Todd
Haynes kat ato The Innkeeper tou Ti West. ApBpoypapei mdvw o€ Kivn-
patoypagikd Bépata kat evOlapéPovTEC YapaKTIpeC 0 MONNEC ekdOsELC,
onwe ta Interview, The Onion A/V Club, .. Tnv emor auth etopddet v
P& NG 0€1pd yta Ty HBO pie T PoriBeta tou Judd Apatow.

She graduated from Oberlin College in 2008, where she studied Creative
Writing. Her first short film, Dealing, premiered at the 2007 Slamdance
Film Festival. Her first feature, Creative Nonfiction, premiered at SXSW
2009 and enjoyed a theatrical premiere at Anthology Film Archives. In
2009, she was named one of filmmaker Magazine's“25 New Faces of In-
dependent Film.” As an actress, she will soon appear in Mildred Pierce by
Todd Haynes and The Innkeeper by Ti West. She writes about film and in-
teresting characters for various publications, including Interview, The
Onion A/V Club, et al. Currently she is working on her first series program
for HBO in collaboration with Judd Apatow.

O\poypagia/Filmography
2007 Dealing (pp/short)
2009  Creative Nonfiction
2010  Tiny Furniture
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IknvoBeoia-Movta{/Direction-Editing: Aaron Katz Zevapio/ Screen-
play: Aaron Katz, Brendan McFadden, Ben Stambler Qwtoypagia/Cine-
matography: Andrew Reed Mouvotkr)/Music: Keegan DeWitt Zyedia-
opo¢ mapaywyn¢/Production Design: Elliot Glick Mapaywyoi/
Producers: Lars Knudsen, Brendan McFadden, Ben Stambler, Jay Van Hoy
Napaywyry/Production: Parts and Labor, USAT. +1718 599 5244 F. +1
718599 5247 partsandlaborfilms@gmail.com & White Buffalo Entertain-
ment, USA www.coldweatherthemovie.com

HDCAM ‘Eyxpwpto/Color 97’

HBomotoi/Cast: Cris Lankenau (Doug), Trieste Kelly Dunn (Gail), Radl
Castillo (Carlos), Robyn Rikoon (Rachel), Jeb Pearson (Jim), Brendan
McFadden (Swen), Ben Stambler (undMnMog potél/motel clerk), Katy
Rothert (untépa/mom), Paul Rothert (matpioc/stepfather), Jerry Moyer
(8tevBuvtrg epyoataaiou mdyou/ice factory boss)

Naykoopia ekperdAhevon/World Sales:
Visit Films, USA

Aida LiPera

T. 417183128210

F.+1718 362 4865

al@visitfilms.com

www.visitfilms.com

l'evvriBnke oto Mopthavt Tou Opeykov. Imovdace otn Lo Kivnpato-
ypdgou e xohq¢ Kahav Texvav e Bopetag Kapohivag. Apéowc petd
TNV AmoQoiTNaY} TOL YUPLOE PE SUO OUPPOITNTES TOU THY TIPWTN peyalou
koG Tawvia tou, Dance Party. n deltepn peyahou Hkoug Tawia Tov,
Quiet City, ékave mpepépa oto OeotiBAA SXSW 2007. X ouvéxelampo-
BAqBnke pe emuyia o moMéC moAelg, supmephnpBnke o€ didpopec Ai-
OTEC e TIC KANUTEPEC BéKa Tavieg TG XPovIdS Kat fTav umoPrgla yia 1o
BpaBeio TCov KaooaBétng ota Film Independent Spirit Awards. n /1a-
ywvid mpopAnBnke oto getvo OeotiBal Tou Aokdpvo.

Bornin Portland, Oregon. He attended film school at the North Carolina
School of the Arts. Immediately after graduation he and two of his col-
lege roommates made his first feature, Dance Party. Quiet City, his sec-
ond feature, premiered at SXSW 2007. Subsequently, Quiet City had crit-
ically praised theatrical runs in several cites, appeared on a number of
year-end top ten lists, and was nominated for the John Cassavetes
Award at Film Independent’s Spirit Awards. Cold Weather was screened
at this year’s Locarno IFF.

O\poypagia/Filmography

2004 Hoopla (pp/short)

2004  All the Stage Is aWorld (py vtok/ short doc)
2006 Dance Party

2007 Quiet ity

2008 Let's Get Down to Brass Tacks (pp/short)
2010  Cold Weather

Cold Weather "

[Maywwvid]

HMA/USA 2010

Aol eykataheimel To TavEmOTALL0 0T0 21KAyo, 0 NTayK EmaTpEpel ot yeveTelpd Tou, To Bpoyepd Mopthavt Tou
Opeykov, yia va (ot e v kataotahaypévn kat umeuBuvn adehor Tou, Tké. Xwpic ayédio yia to péhov, o
Ntayk kowdtan Lexpt To Heonuépt kat avadiapdlel mahid aotuvopikd pubiotopruata, eve 1y Tké ovveyiCel
poutiva T¢ Rouxng Cwri¢ Te. Kamota atypr, o Ntayk katagépvel va midoet Govkeld otn vuytepwi Bapdia evog
epyootaciou mayou. Exet ywpiet tov Kdphog, Betepdvo undhnho Tou epyoataaiou mou Gouhelel Ta Bpadia wg
viite. Mpw kahd kahd avvnBioel o Ntayk otn véa Tov i, eTavel oty oA n moanv oihn Tou, Péttoel. O Ntayk
Kpatdel Tic amootdoelg aa T auativel atov Kaphog kat otny Tkéih. Otav éva Bpddt n Pérmael eCapaviCetal, o
Kdphog eivar memetopiévog 0t kAT TG éxet oupBet. Me emkepahric Tov Ntayk kat e 6m\o TI ye)aeig TTov el amo-
KThoeL amd Tn) pakpoxpovia avdyvwon aoTuvopIK&Y LuBioTopnidTwy, Eekivol v avakahdyouy Tt éxel aupipel.

After dropping out of college in Chicago, Doug returns home to rainy Portland, Oregon to live with his more sta-
ble and responsible sister, Gail. Unsure of what to do next, Doug spends his days sleeping until noon and reread-
ing old detective novels, while Gail goes about the daily routines of her quiet life. Eventually, Doug manages to
find a job working the night shift at an ice factory. There he meets Carlos, a longtime employee who moonlights
as a DJ. Doug has not quite settled into his new life when Rachel, his former girlfriend from Chicago, arrives in
town. Doug is wary of her, but he introduces her to Carlos and Gail. Later, when Rachel fails to turn up one night,
(arlos is convinced something has happened to her. With Doug in the lead, relying largely on expertise gained
from years of reading detective novels, they set out to investigate.

Epov Karg
Aaron Katz
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Néot Apepikavoi

%8 The Myth of the American Sleepover

[O p0Bo¢ TNG apepikavikng epnPeiac]

HMA/USA2010

Me ovTo TIg Newpdpoug, TIC TONUKATOIKIEC, Ta eyKaTAAEILLIEVA €py0aTaota Kal TI AiLveg yopw amd Ty moAn Tou
NrTporr, n Tawia mapovalddel Téaaepic véoug mou avalntoly Ty aydmn Kat Ty TepméTeld TV Teheutaia voyTa
70U Kahokatptou. Ot pépiot g Mayki, Tou Poym, T Khovtia kai o 2Kot dlagtaupavovial Kabwg ecepeuvoly
TN X(PA WY BaVpATwY oV eXTelvETaL 0TA MPOAOTI, AValnTAVTag To TPWTo QL TO EQrepo AERT, T dNUOTI-
koTnTa Kal Ta mdptt. Autd mou Béhouy efvat va (oouy auBevtikég epnfikeg eumelpiec, avt autol Opwe avakav-
TTTOUV TEMKG LIKPEG, TpELEC OTIyEC, o apydtepa Ba efval T0 KOUKATL TG VIGTNG TOUG TIou MepLaodTepo Ba
vooTahyfioouv.

Set against the backdrop of mile roads, neighborhood blocks, abandoned factories and lakes which make up
Metro-Detroit, this story follows four young people as they search for love and adventure on the last night of
summer. Maggie, Rob, Claudia and Scott cross paths as they explore the suburban wonderland chasing first kiss-
es, elusive crushes, popularity and parties. They are looking for the iconic teenage experience, but instead they
discover the quiet moments that will later become the part of their youth that they look back on with nostalgia.

NtéiBwt Poumept Mitoed
David Robert Mitchell

. D#
e AT

IknvoBecia-Levdpio/Direction-Screenplay: David Robert Mitchell
Owroypapia/Cinematography: James Laxton Movta{/Editing
Julio C. Perez IV 'Hyo¢/Sound: Wyatt McCallum, J.M. Davey Mou-
owi)/Music: Kyle Newsmaster, William Ryan Fritch Zyediaopog ma-
paywyri¢/Production Design: Jeanine A. Nicholas Kootoupua/ Cos-
tumes: Nicole Pelletier Napaywydc/Producer: Adele Romanski
Napaywyr)/Production: Roman Spring Pictures, USA
Adam.kersh@gmail.com www.americansleepover.com

35mm Eyypwpo/Color 97'

HBomoroi/Cast: Claire Sloma (Maggie), Marlon Morton (Rob), Amanda
Bauer (Claudia), Brett Jacobsen (Scott), Nikita Ramsey (Ady Abbey),
Jade Ramsey (Anna Abbey), Annette DeNoyer (Beth), Wyatt McCallum
(Marcus)

Bpapeio/Awards:
BpaBeio ¢ Emrpomr¢/Jury Prize - SXSW Festival 2010

Naykoopia experdevon/World Sales:
Visit Films, USA

Aida LiPera

T.+17183128210

F.+1718362 4865

al@visitfilms.com

www.visitfilms.com

Imovdace Kivnpatoypago kat AyyAikr Ooloyia oto MoNitetakd Mave-
motrpto Wayne tou Ntitpdit kat ékave petamtuylakég omoudég (Kin-
patoypdgog, TNAedpaon katnxoAnyia) oto Mavemotrpio tng OAGpwvTa.
n Tawia Tou Virgin ouppeteiye emionpa o€ moMd geotiBdh, oupmept-
AayBavopévou kat autod Tou Fort Lauderdale, omou fipBe mpwn otnv Ka-
Nyopia «tatvieg pkpol prikoug e GAdpvtan. Emiong fitav petay twv
@wahiot oty Katnyopia Live Action 010 omoudaotiké geotiBdh An-
gelus Awards tov X6Ayouvt. O Mitaeh epyddetar kat wg povtép o€ -
eomtika omot Kat tpéthep Tawiwv oto Ao Avtlehec. 0 Moo ¢ aue-
pikdvikng epnBeiac eival n mpwtn Tou Peydhou PrKoug Tawia Kal
ouppeteixe oy «EBOopdda e Kprrikic» Tou Oeotifal Kawawy.

He studied Film and English at Wayne State University in Detroit earn-
ing a BFA before advancing to earn an MFA in Motion Picture, Television
&Recording Arts from Florida State University in 2002. Virgin was an of-
ficial selection in over a dozen festivals, including the Fort Lauderdale
Film Festival where it was awarded First Place in the Category of Florida
Shorts. It was also a top finalist in the category of Live Action at the An-
gelus Awards Student Film Festival in Hollywood. Mitchell also works as
an editor, cutting television commercials and movie trailers in Los An-
geles. The Myth of the American Sleepover is his first feature film and was
screened at the Cannes Critics'Week.

O\poypagia/Filmography
2002 Virgin (pp/short)
2010  The Myth of the American Sleepover
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IKnvoBeoia-Levapio/Direction-Screenplay: Kelly Reichardt Qw-
toypaepia/Cinematography: Christopher Blauvelt Movta{/Editing:
Kelly Reichardt Hyoc/Sound: Leslie Shatz Movawiy/Music: Jeff Grace
Ixedlaopoc mapaywyn¢/Production Design: David Doernberg Ma-
paywyoi/Producers: Neil Kopp, Anish Savjani, Elizabeth Cuthrell, David
Urrutia Mapaywyr)/Production: Thunderegg, LLC, USA T. +1 917
5015197 anish@filmsciebce.com 35mm Eyypwpo/Color 104’

HBomouoi/Cast: Michelle Williams, Bruce Greenwood, Will Patton, Zoe
Kazan, Paul Dano, Shirley Henderson, Neal Huff, Tommy Nelson, Rod Ron-
deaux

Naykdopa ekperdAhevon/World Sales:
Cinetic Media, USA

T.+12122047979

F.+1212204 7980
www.cineticmedia.com

T'eviBnke oto Maidpt. Exet oknvoBetoel TI¢ pikpol UNKoug Tawieg
Ode (1999), Then a Year (2001) kau Travis (2004). ZTi¢ peyahou piKoug
Tawie¢ e mephapBavovrat ta River of Grass, llepaduévn Evtuyia —tai-
via mov BpaPetnke oto OeotiBdA Tou Pottepvtap o 2006— kat o H
Quévt kau p Aodiar mou mpoPABnke oo Tupa «Eva Karmoto BAéppa» tou
Oeotial Kavvav. Ot 800 Teleutaieg Tawieg mapouolaoTnkav Kat otig
«npépeg Aveaptnoiac» Tou Oeotial Kivnpatoypagou Beaoahovikng.
To lTépaoyia tov Mik ouypieteixe 010 SlaywvioTiké Tpa tou OeotiBal Be-
VeTiag.

She was born in Miami and directed the short films Ode (1999), Then a
Year (2001) and Travis (2004). Her feature films include River of Grass, Old
Joy, which won aTiger Award at the 2006 Rotterdam International Film
Festival, and Wendy and Lucy which screened at the Un Certain Regard
section of the Cannes IFF. The last two films were presented at the In-
dependence Days section of the TIFF. Her latest film, Meek’s Cutoff, was
presented in Competition at the Venice IFF.

O\poypagia/Filmography

1994 River of Grass

2006  0ld Joy/Mepaopévn evtuyia

2008 Wendy and Lucy/n Ouévtikat n Aobot
2010  Meek’s Cuttoff

Meek’s Cutoff ™

[To mépacpua tou MIK]

HMA/USA2010

Bpiokopiaote ota 1845, ki éva kopBol amd padec mov PETapépel TPELG Olkoyeveleg xel mpoahdBel Tov opeaiplo
21iBev Mk yia va Toug odnyAoel péoa amé ta Opn Kaokéwt. YmootnpiCovtag 01t wawpilel évav o olvioo
dpoyo, o Mik 0dnyei o kopBoLa” éva Hovomdti o dev Umdpyel aTo apTn, Héaa ano éva épno VPimedo, e amo-
Téheapla Tehika va yaBoly o' évav Tomo pie Jovo Bpdyia kat moupvdpla. 2Ti¢ Lépeg ou Ba akohouBrioouy, ol peta-
vdotec Ba xpetaotet va avtietwmioouy Ty melva, T Ol kat Ty EMen eumatooivng ato EvaTiKTo emBiwong
Twv aMwv. Otav évag mepmavaiievog lvbidvog Bpedel oo didBa Toug, ol petavdaTeg dyalovtal avdyeoa atov
00ny6 Toug, ou amodefytne avaciomotag, kai o exelvov Tou mévta Bewpoloav QUOIKO €xBpd TouG.

The year is 1845, the earliest days of the Oregon Trail, and a wagon team of three families has hired the moun-
tain man Stephen Meek to guide them over the Cascade Mountains. Claiming to know a short cut, Meek leads
the group on an unmarked path across the high desert plain, only to become lost in the dry rock and sage. Over
the ensuing days, the emigrants must face the scourges of hunger, thirst and their own lack of faith in each other’s
instincts for survival. When a Native American wanderer crosses their path, the emigrants are torn between their
trust in a quide who has proven himself unreliable and a man who has always been seen as the natural enemy.

Ké Paikapt
Kelly Reichardt
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10 OWVEUA WG HETEVOAPKWON

17\ TV, 0TI apyég Tou Mapriou, kahoboayie Tov Anitaatmovyk BipdaeTtakouy va mapouatdoet o a0voho Tg eiioypaciag Tov 1o 5To Geatifah Kuvnpatoypd-
Oq)ou ¢ Oe00ahovikng, OkeQTOAOTAY 0T TO APIEPWA AUTO TO BIKaIoUTal 0 omoLdaIdTEOC i oknvoBETNG mov Eemmonae Ty mpw dekaeTia Tou 21ou
atwva. 0 Xpuadg Doivikag twv Kavvev mou axohotBnae yia 1o O Geiog Miodvu Gupudar g moonyodueves (wés tou fitav amhd pia akopn empeBaiwon. Akoun
katav 0 «T¢o, mwg {nTd va Tov amokahoL, Oev Exel GUUTANPWOEL Kav Ty TETapTn dekaetia Tou, exelva embeiéel éva mohdmuyo €pyo mou amapriCetar amd €1 pe-
ydhou prikoug Tawieg, oA mepLoooTepeC Lukpol kat jia oglpd amé multimedia projects. Fva épyo mou Ba pmopouae va To ouvouioel kavelg wg Hia yewaiddwpn ka-
TAPAOT AMEVAVTL OTIG QVamAvTEX e AvayvwaeLS kat ekdnaagig g kabniepvoTnTac kat t payikr dovagn e pving. O 1010 éxet avagepBet oTo owved wg HeTev-
00pKwON Kat wg avakAnon, Lo EekdBapa PeTaguatkn Téyvn kay, mpdyat, ot umepBaTIkég edveq Tou bev eival mapd otkawodpyte¢ avabarmiopéves (weg avBpwmuwy
KatmpaypdTwy Tou, E0a amé Trv KIVUATOYAgIKT amoTiwen, amopakpuvovtal and To ouvnBIopévo Kai To olkeio Kat amokaAUTTTouY aTov jayerévo Beatr Tig ava-
piBuneg expavoelg kar ouvdéaeig Toug, Aev ¢¢pw moaot Aol oknvoBETeg éouv kataotpatnyroel T6ao 60pd kae apnynuatik eLmadio, kdbe kavova pwboma-
olag 1 vrokipavTep mpokelévou va ameheuBepmaouy Tig Elkoveq Toug and Ta Oajd Tou peahiTikol Kathotmou Kai va Tiq avoi€ouv o véeg eppinveled, vorjata kat
atofrioeic. Odte moaot {mopoty va avatpéyouv (e Ty i0la eukohia oty MpwTomopia To TEIaRATIKOY Owvepd Kal ot BoudloTikr mapddoan, f va Katapépvouy va
(00pPOMOV AVAE0a OTO APXEYOVO Kall TO (LIETa)UOVTEPVO, OTO (UOIKO KAl TO TEXYNTO, OTO GWHATIKG Kal To Mo, 0TO GVEIpo Kal oTny TipayaTKATNTA, Yid va ava-
(oépouile Nyoug 6vo amd Toug duiapod mov dlatpéyouy To €pyo Tou. OUTe ywpilw ool axnvoBéte éxouy ouvdlahayel TO00 eupnuaTikd e kdBe duvato Tpomo
Kal 1600 Kataypagri TG elkovag. Xelpomaato napadetyHa ol kpoU HrKoug Taivieg Tou mou amokahumTouy 6yt LOVo Ta pata Bripata, ald Kal Toug auveyel met-
payatiopodg evag amoudaiou dnpoupyol oe dlapki GENEN kat ouviaToly avandomaato KOpHAT TG adiappnKTnG EVATNTAS TOU épyou Tou — auvopoly GMwate
OUYVG (e TIG peydhou ko tuBomaoteg Tov, TIC oumANP@YOLY, TIG EMEKTENOUY, QKON Kal TiG UMovopElowy Kamote, maiviOldpika. Fivat ot ahqBela i Hovadikn
000 Kal odvia ukaipia [1€oa amo To agIEpwa aUTO va TIC ouvavTroel kavels adepiéveg oe Téoaepa mpoypduaTa mheypéva amd Tov i0lo Tov aknvoBém. Omwe ei-
Val i akOpn 1o EexwploTr oTiyr N mapouaia Tou oto DeoTipéh yia Ty mapouaiaon auTrg TG PETPOOTEKTIRAG Kal T GUVAVTNOT TOU 1€ TO KOWG Yidt Hia €¢’OANG
06 UANG 0L{TnoN Yia QUTa Ta «HuaTNPION avTIKEleva, 6o o) e00ToYa —600 Kal apiyava— £XOUV OVOLAOEL TIC TOG0 ATAgVOLINTES duIoupYyieg Tou.

Aevtépng Abauidng

Cinema as Reincarnation

hen, in early March of this year, we invited Apichatpong Weerasethakul to present his entire oeuvre at the 51t Thessaloniki International Film Festi-
V\/val, we felt that such a retrospective was well-deserved by perhaps the most important filmmaker to emerge during the first decade of the 21st cen-
tury. The awarding of the Palme d'Or at Cannes to Uncle Boonmee Who (an Recall His Past Lives simply confirmed our feelings.

Even though “Joe’, as he likes to be called, is still under forty, he has produced a multifaceted body of work, comprising six feature films, numerous shorts
and a series of multimedia projects. One could describe this impressive body of work as a generous nod of affirmation to the unexpected readings and expressions
of daily life, and to the magic power of memory. Joe himself has referred to cinema as a reincarnation and a recalling, a purely metaphysical art and, indeed,
his transcendental images are no more than the new, revitalized lives of people and things that, through the process of being imprinted on film, move away
from the mundane and the familiar and reveal to the enchanted viewer their innumerable manifestations and connections.

[ don't know how many other filmmakers have so wisely overcome every narrative obstacle and broken every fiction or documentary rule in order to free
the image of its realist bonds and open it up to new interpretations, meanings and sensations. Or how many can refer with equal ease to the avant-garde of
experimental cinema and Buddhist tradition or succeed in balancing between the primeval and the (post)modem, the natural and the artificial, the physical
and the immaterial, the dream and reality — to mention only a few of the dualities that run through his work. Nor do | know how many filmmakers have con-
versed so innovatively with every possible way and means of capturing an image. A vivid example of this are his short films, which reveal not only the first
steps but also the constant experimentation of a great, ever-evolving director, while at the same time constituting an inseparable part of the unbreakable co-
hesion of his work, often conversing with his feature films, complementing, expanding, and even, at times, playfully undermining them.

This tribute is truly a unique and rare opportunity for one to see these films grouped together into four programs selected by the director himself. Equally
noteworthy is his presence at the Festival in order to present this retrospective and to meet with audiences to talk about these “mysterious objects”— the term
that has so fittingly, if somewhat perplexedly, been given to his absolutely unclassifiable creations.

Lefteris Adamidis

JE TV UMooTAPIEN :FL:
with the support of ETHAD
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Omou dev avaypagetal GMn, n eTatpeia mov éxet Ty
TayKoopLa EKUETANAEUON TWV TAVIGV ToU €ivatn /
Unless otherwise noted, the world sales

for Apichatpong Weerasethakul’s films are held by

Kick the Machine Films Co., Ltd., Thailand
T. +66 29 384 001

F. +66 29 385 646
kickthemachine@softhome.net
kickthemachine@gmail.com
www.kickthemachine.com

O\poypagia/Filmography

1994
1994
1997
1999
1999
2000
2000
2001
2002
2002
2003
2003
2003
2004
2004
2005
2005
2006
2006
2007
2007

2007
2007
2008
2008
2009
2010

0116643225059 (up/short)

Mae Ya Nang/Like the Relentless Fury of the Pounding Waves (py/short)

Goh Gayasit/Thirdworld (pp/short)

Windows (uy/short)

Malee and the Boy (pp/short)

Boys at Noon (pp/short)

Dokfar Nai Meu Marn/Mysterious Object at Noon

Haunted Houses (peaaiov prikou¢/mid-length)

Sud Sanaeha/Blissfully Yours/Ta mavta 8ikég 6ou

Second Love in Hong Kong (ouv-oknvoBeaia/co-direction: Christelle Lheureux) (up/short)
Huajai Toranong/The Adventure of Iron Pussy (cuv-oknvoBeaia/co-direction: Michael Shaowanasai)
This and a Million More Lights (uy/short)

Nokia Short (uy/short)

Is It Possible that Only Your Heart Is not Enough to Find You a True Love (pp/short)
Sud Pralad/Tropical Malady/Tpomk1 acBéveia

Worldly Desires (py/short)

Ghost of Asia (ouv-oknvoBeaia/co-direction: Christelle Lheureux) (py/short)

The Anthem (py/short)

Sang Sattawat/Syndromes and a Century

Luminous People (uy/short)

Teem (November 20) (py/short)

Teem (November 21) (uy/short)

Teem (November 22) (uy/short)

Morakot/Emerald (pp/short)

My Mother’s Garden (uy/short)

Mobile Men (uy/short)

Sud Vikal/Vampire (uy/short)

A Letter to Uncle Boonmee (pp/short)

Lung Boonmee Raluek Chat/Uncle Boonmee Who Can Recall His Past Lives/

0 Beiog Mmolvput Bupdrat Tig mponyolpeves (wég Tou
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¢ Kov Kaév kal ékave petamuylakég omoudeg otn 2knvobeota otn 2ol Tou Ivatitoltou Teyvav Tou 2ikayo. To 1994 Eexivnoe
0 dnptoupyIkr Tou Topeia fie pkpol prikoug Taviec kat Bivieo, eve 10 2000 0hokAqpwaE TRV TPWTN TOU LeydAou PrKoug Tawia.
Am6 10 1998 dnpitoupyel PivteoeykataoTdoeiq kat GUETEXEL 0€ avapiBunTee exBéoeic.

Ta épyaTov ouyvé yapaxtnpiCovtal amé pin ypauiki aerynon kai mapouotalowy aiobntd ahapr dopr, eve katamdvovtal eglo-
TEYVIKA |1 TPOoWTIKG Kat moMTikd (ntipata. Méow g etaipelag Kick the Machine, mou i6puoe 0 1999, emediwée va mpowdnoel mel-
PAYQTIKEC, QVECANTNTEC TAIVIES, TapapEVOVTAS OTIG TAPUPES TNC EUMOPIKIG TAAVAIKAG KIvnHaToypa@IKrC Blopnyaviag. Ta KaMTeyvIKG
mpOTCeKT Kat ot {eydhou prikoug Tavieq Tou €0paiwoay diebyag T AN Tou Kai Tou anégepav moAd Bpapeia oe Kvnuatoypagikd ge-
otipah, oupmepihapBavopieviy kat Tplav Bpapeiwv ato OeatiPak Kavvav. To 2005, To Ymoupyeio MoAriopol e Taidvéng Tou amé-
velpe 1o Bpaeio Silpatorn mov anotehel pia amd Tic anpavtikoTepeg Ppafebael yia eikaotikolg kalméyve otn ywpa. To 2008, eyve
0 TIPWTOC Kahtéxvng mou BpaBeutnke atnv 550 ExBeon Carnegie International twv HIA. Ty {61a ypowid, To Ymoupyeio MoArtiopod g
[ahhiag Tou amévetpe To petdio Tou Immén e Taéng Twv Teyvav kai Twv I pappdtwy (Chevalier de I'Ordre des Arts et des Lettres). H
Tawia Tov 20vépopa ki évac aevag, mou ohokAnpwBnke ota Téhn Tov 2006, fitav n mpwn TaikavdikA Tawia mou ouppeTeiye 010 dlayw-
vIOTIKO TR Tov OeaiBAA Bevetiag. Yotepa amé avddeon tou Oikou Louis Vuitton, o Anftaatmovyk avéaBe va yuploet [ia ikpou -
Koug Tawvia e Titho Vampire, ny omoia mapovatdotnke oto Espace Louis Vuitton oo Mapiot. O Anitoatmovyk frav évag amd toug 20 kah-
Areéyvec kat oknvoBeteg atoug omofouc avatéBnke amé v Yratn Appooteia tou OHE yia ta AvBpwmva Akatwpata n onpioupyia tawiag
LIkpOU LrKouC e apopin Ty 60 Enételo amé v Naykdopia Atakrpuén Twv AvBpwmiviy Akatwpdtwy. To 2009, 1o Mouatio Kivn-
Llatoypdgou e Avatpiac e6£0wat fita ovoypacia ata ayyAikd yia 10 abvoo Tou épyou Tou. H teheutaia Tou douheld, Primitive, amo-
Tehettar amd pita peydAn Bivteoeykatdataon, d0o LKpo [IAKOUG TaIvieg, &vav kataAoyo Kal id peyahou Hrkoug Tawia pie Titho 0 Beiog
Mrodvu Buydrar Tig mponyoieves (wés Tov. H tavia améomaoe To Xpuod Goivika oto OeotiBah Kaway 2010 ki éywve ) mpwn Tawia
and ) votiavatohiki Aata (kain 7n and Ty Aoia) mou AapBdvel 1o anpaviikd auto Kivnuatoypagiko ppapeio. Zet kal epyddetat oty
Towavykpaing Taidvéng.

|—£vvr16m<£ otn Mmavykok kat peydhwoe otny Kov Kagv g Bopetavatohikrc Taihdvong. Xmotdaoe Apxitektoviki ato MavemoThpio

e was born in Bangkok and grew up in Khon Kaen in northeastern Thailand. He holds a degree in Architecture from Khon Kaen
H University and a Master of Fine Arts in Filmmaking from the School of the Art Institute of Chicago. He began making film and video

shortsin 1994, and completed his first feature in 2000. He has also mounted exhibitions and installations in many countries since
1998.

Often non-linear, with a strong sense of dislocation, his works deal with memory, subtly addressed personal politics and social is-
sues. Working independently of the Thai commercial film industry, he is active in promoting experimental and independent filmmak-
ing through his company Kick the Machine, founded in 1999. His art projects and feature films have won him widespread international
recognition and numerous festival prizes, including three prizes from the Cannes Film Festival. In 2005, he was presented with Silpa-
torn, one of Thailand's most prestigious awards for visual artists, by the Thai Ministry of Culture. In 2008, he became the first artist to
receive the Fine Prize from the 55th Camegie International, USA. Also in 2008, the French Minister of Culture and Communications be-
stowed on him the medal of Chevalier de I'Ordre des Arts et des Letters (Knight of the Order of Arts and Literature). His film, Syndromes
and a Century, completed in late 2006, was the first Thai film to be selected for competition at the Venice Film Festival. He also com-
pleted a short film commission entitled Vampire for Louis Vuitton. It premiered at the Espace Louis Vuitton in Paris. Apichatpong was
one of twenty international artists and filmmakers commissioned to create a short film for the United Nations High Commission for Hu-
man Rights to mark the 60th anniversary of the Universal Declaration of Human Rights. In 2009, the Austrian Film Museum published
amajor English language monograph on his work. His latest project, Primitive, consists of a large-scale video installation, two short films,
an artist's book, and a feature film, Uncle Boonmee Who Can Recall His Past Lives. The film won the Palme d'Or at the 63rd Cannes Film
Festival in 2010, making it the first Southeast Asian film (and the 7th from Asia) to win this most prestigious award in the film world.
He lives and works in Chiangmai, Thailand.
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[Muotnpuwdeg avtikeipevo to peonuépt / Mysterious Object at Noon]

TaiNdvdn / Thailand 2000

MuBomhaota, viokipavtép, Yevdovtokiuavtép, To Muatnpidde aviikeiuevo To ieanuépr apnyeital Tic aovoeTeq
1etagh Toug (wég dlagopeTikwv katoikwv ¢ Taikdvang. To Kivnuatoypagiko ouvepyeio diétpede T ywpa am'tov
Boppd (¢ To vOTo, Kataypdpovtag e Ty kapepa Tig {wé kamolwv avBpwmwy. Ao kdBe Kivnatoypaeoupievo
(T Bnke va ovppeTaoyel ot Slapdp@won Hiag (otopiac. XTr mépievn moAN, évag GG «TIpWTAYWVIOTAG» ava-
hapBavet va auveyioer Ty otopia e amoAutn ehevBepia. Mropet pahiota va emotpéel o€ makioTepo onpeio g
aprynong, va kavel ahhayéc kat va ouvexioel mpog dlagopeTik katebBuvon. H tawia Ofvel élpaon o€ pia VToki-
LIaVTEPIOTIKN TIPOOEYYION Kal TIapouolalel avBpamoug OlaQOPETIKAY EMaYYENLATAY XWPIC va MIEVEL O€ (iia
Téhela, adidkomn agnynatikr por. Meta 1o Tagiot oto Noto, 10 ouvepyeio emotpéel ot Mmavykok 6mov, pe
Bdon T auMoyikr (oTopia mou kataypaenke T enapyia, yupiCetal pa papatikr Tawia pubomaoiag e epa-
aitéyveg nomoiolc.

Mysterious Object at Noon is part fiction, part documentary, and part pseudo-documentary about several unre-
lated lives in Thailand. The film crew set out on an expedition across Thailand, from the north to the south, doc-
umenting several lives along the way. In the process, each subject filmed is required to continue a story. Another
person in another city is asked to resume the story with total freedom of expression. The person can even come
back to any point in the story, make changes, and continue the tale alternatively. The film emphasizes a docu-
mentary approach that presents people with different professions, rather than looking for a perfect and unbro-
ken narrative of the fiction’s storyline. After the journey from the south, the crew set back for Bangkok, where the
collaborated story is shot in a fiction-drama style with non-professional actors.

IknvoBecia/Direction: Apichatpong Weerasethakul Zevapio/Screen-
play: xwpikoi g Taikdvong/villagers of Thailand @wroypaepia/ Cine-
matography: Apichatpong Weerasethakul, Prasong Klinborrom Mo-
vrd{/Editing: Mingmongkol Sonakul, Apichatpong Weerasethakul
"Hyo¢/Sound: Teekadetch Watcharatanin, Sirote Tulsook, Paisit Phan-
pruksachat, Adhinan Adulayasis Mapaywyoi/Producers: Gridthiya
Gaweewong, Mingmongkol Sonakul Napaywyry/Production: 9/6 Cinema
Factory, Thailand T. +66 28 424 736, +66 25 137 628 . +66 29 385 646
cnemafactory@usa.net & Firecracker Films, Thailand www.firecracker-
films.com & Kick The Machine Films Co., Ltd., Thailand

35mm Aonpopavpo/B&W 83’

HBomooi/Cast: Somsri Pinyopol, Duangjai Hiransri, To Hanudomlapr,
Kannikar Narong

Bpapeia/Awards:

Aelrepo BpaBeio oto Aiebvéc Aaywviotikd & BpaBeio NETPAC/

2nd Prize for International Competition & NETPAC awards - Yamagata
International Documentary FF 2001

Meydho BpaBeio/Grand Prix - Jeonju IFF 2001
Eidkn Mveia/Special Mention - Vancouver [FF 2000

Napaywpnon kémac/Print supplied by

Yamagata International Documentary Film Festival, Japan
Hama Haruka

T.+813 5362 0672

F. +813 5362 0670

hama@tokyo.yidff.jp / hamaharu@gmail.com



Apichatpong Weerasethakul

i

AL

Thessaloniki IFF-2010 / Independence Days

IknvoBeaia-Zevapio/Direction-Screenplay: Apichatpong Weerase-
thakul Owroypaepia/Cinematography: Sayombhu Mukdeeprom Mo-
vtd{/Editing: Lee Chatametikool Hxo¢/Sound: Teeekadet Vucharad-
hanin, Lee Chatametikool Mouaukr)/Music: Nadia Zentrady KaAArrevikn
StevBuvony/Art Direction: Akekarat Homlaor, Arthit Mahasri Zxediaopoc
napaywyn¢-Kootodpa/Production Design-Costumes: Santipap In-
gon-gnam Mapaywyoi/Producers: Eric Chan, Charles de Meaux NMapa-
ywyn/Production: Kick the Machine, Thailand & Laong Dao Co., Ltd.,
Thailand & Anna Sanders Films, France 35mm ‘Eyypwpo/Color 125

HBomotoi/Cast: Kanokporn Tongaram, Min Qo, Jenjira Jansuda, Sa-
gnad Chaiyapan, Kanitpat Premkij, Jaruwan Techasatiern, Duangjai
Hiransri Mee Maadman, Suchada Sirithanawuddhi, Wibool Boonrak

Bpapeia/Awards:

Bpapeio «Un Certain Regard» - O¢ot. Kawwv 2002 /

Un Certain Regard Prize - Cannes IFF 2002

Bpapeio Xpuaog ANéCavdpog Kahvtepng Tawiag - Oeor.
Kivnpatoypagou 8 eooahovikng 2002 /

Golden Alexander Award for Best Film - Thessaloniki IFF 2002
Meyaho BpaBeio TOKYO / Grand Prize TOKYO - FILMeX Japan 2002
Bpapeio Tou Kukhou OMavdwv Kprrikwv /

Circle of Dutch Film Critics (KNF) Award - Rotterdam (FF 2003
Bpapeio FIPRESCI / FIPRESCI Prize - Buenos Aires Film Festival 2003
Bpapeio Apyupric 086vn¢ & Bpapeio Néou Zknvodém /

Silver Screen Award & Young Cinema Award - Singapore FF 2003
Bpapeio Kahutepne AteBvoug Tawiag /

Best International Film Award - Images Festival Canada 2004

Sud Sanaeha %

[Ma mavta 61ko¢ oov / Blissfully Yours]

Taildvdn-Tahhia / Thailand-France 2002

Ye ua pkpr nodn ota abvopa g Taiddvéng e T Bippavia, n Pouvyk Aaytapd va épBet n pépa mou Ba Ppedel
otnv aykahid Tov Bippavod epaotr e, Muv, o omoiog xel petavaoteboel otny Taikdvan Aabpaia. H Pouvyk mn-
paverny Opy, o nhikiwyévn yuvaika, va epovtiCel Tov Muv eve exelvn avadnel éva pépog omou fa pmopéoouy
va xapoLy Ty eutuyia toug. Bva amdyeupia, o My nafpvel  Pouvyk yia Lt BoAta peg otn (olykha. Exel ymopoly
mia va ek@pdoouy Tov épwtd Toug. Opwe, Ty Bla wpa, otn (odykha Bpioketain Opv pie Tov Top, éva ouvadehpo
ToU Gvtpa ™. Mia Tétowa unepBoAikr doon eutuyiag Ba éxel dpaye mapevépyelec;

Ina small town on the Burmese-Thai border, Roong longs for the day when she can be n the arms of her Burmese
lover, Min, who has immigrated to Thailand illegally. She pays Orn, an older woman, to take care of Min while
she looks for a place for them to share their happiness. One afternoon, Min takes Roong on a picnic in the jungle,
where they feel free to express their love. Meanwhile though, Om has also gone into the jungle with Tommy, a
colleague of her husband’s. Will an overdose of happiness have side-effects?

Napaywpnon kémac/Print Supplied by
French Embassy in Thailand

Miss Laure Demonchy, Cultural Section

T. +66 8 4469 9626

F. +66 2627 2111

www.ambafrance-th.org
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[H mepimétela tng Apov lNMovot / The Adventure of Iron Pussy]

Taihavon / Thailand 2003 IknvoBeoia-Levapro/Direction-Screenplay: Apichatpong Weerase-

thakul, Michael Shaowanasai @wroypaepia/Cinematography: Sura-
H lleoiméreia m Aipov [lodar (016npd aidoio) elval pua aelpd and aviepykpaouvt BIVTEOTavies e KevTpiki npw- chet Thongme Movtd{/Editing: Panutat Wisetwong Mouaukiy/Music:
{00 (uta Kuvnyo eykAnpaTiwV TIou UMPSE KAMOTE YOPEUT §O-o. 2Ta Xpovia Tou epyAOTNKe 0’ auTd T0 XWpo, N Animal Farm KaAArrexvikr S1evBuvon/Art Direction: Akekarat Hom-
Aipov Movot yvptoe amé kovtd Tic adikiec mou Slanpdrrovtat £1¢ Bapog Twv epyalopéviv ot Plopnyavia Tou laor Kootoupua/Costumes: Prae Pakmis Mapaywyoi/Producers:
0¢€. Me kogTepn panid kat wwon (aepgdapet 0 pépa ato dladiktuo), n Aipov Movat yivetat n npwida mou fa Peyanan Chantraklom, Pheeraya Prommachat Mlapaywyti/Production:

G-Gate Production for GMM Pictures & Ray Pictures, Kick the Machine
Films Co.Ltd, Thailand
BetaCam SP ‘Eyxpwyto/Color 90

00oeL T Mravykok kat Ba try kdvel aogalr yia Toug ToupioTeg iou épyovtal va atnpi¢ou T Blopnyavia tov oe€.
H Atpov Mobot eivar it an'Tig mepadveg mou evaapkavel o Taikavodg mepedppiep Mdikh Zaoouavaadi, Tou omoi-
0u 1) dovhetd kprtikdpet kat oatipiet T Bopnyavia Tov oe€ alhd kat g Texung oty Taidvon. 2 autd Ty Tal-

via n Aipov Motat, amogaoiCet va dexBet pia amoatodd mov ¢ avabétel n taikavdiki kuépvnon, n omoia ouvi- HBormotoi/Cast: Michael Shaowanasai (Iron Pussy), Krissada Terrence
B  Oewpet dogpvn Aoyw T avolyTrc umoaTpIEA¢ e pog T Plopnyavia Tou et Mapora autd dev pmo- (Tang), Teerawat Tongjitti (Pew), Siriyakorn Pukkavesh (Rungranee)
pOUV va ayvoRoouy TV (kavetnTd T va Avel Ta eykhipata fie opopeid. H puotiki anootor Ba v odnyhoel

0¢ a émavhn 6mou Ba BpeBel anévavt oe mapavopes dpactnpIoTTeS, ald Kal 0€ Hia mpwn, makid ayamn. Naykdopa ekperdAhevon/World Sales:

GMM GRAMMY, Thailand

The Adventure of Iron Pussy series are underground video projects portraying a crime-busting heroine who was fonthip.tho@gmmgrammy.com
once a go-go boy. He has witnessed the unfair treatment of sex workers during his years in the business. Thanks
to his sharp eyes and knowledge (he surfs the Internet all day), Iron Pussy becomes the heroine who is most like-
ly to save the day and make Bangkok safe for the tourists who came to support the sex industry. Iron Pussy is one
of the personas of a Thai performance artist, Michael Shaowanasai, whose work directly criticizes and satirizes the
Thai sex industry and the art industry at the same time. In this film Iron Pussy decides to take a commission from
the Thai government, who usually deems her indecent for her publicly supporting the sex industry. But they can-
not deny her ability to scrap the crimes with beauty. An undercover operation takes her to a remote mansion
where she not only discovered illegal activities, but also her past, and her first love.
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[Tpomkn acBéveia / Tropical Malady]

-
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IknvoBeoia-Levdpio/Direction-Screenplay: Apichatpong Weerase- Taihavon-Tahhia-Teppavia-Itadia / Thailand-France-Germany-Italy 2004
thakul Owroypagpia/Cinematography: Vichit Thanapanich, Jarin
Pengpanich, Jean Louis Vialard Movtd{/Editing: Lee Chatametikool, Kdrt payiko mhavérar otov aépa. O veapdg otpatiytng Kevyk kat To ywptaténaido Tovyk (ouv EUTUIONEVEC [EEC
Jacopo Quadri Hyoc/Sound: Akritchalerm Kalayanamitr KaAArregvikiy yepcrec aydm. Euydpiotec Bpadiéc jie T otkoyévela Tou Tovyk, voyTe yepdtes Tpayoddia atny moA... Ewg Gtou
BieoBuvany/Art Direction: Akekarat Homlaor llapaywyoi/Producers: | -y (i SiatapayBel and pia €agdvion. Aéyetal mwg éva aypio {00 OKOTVEL ayEhddeq. S0jipwva e Tou Tomi-

Charles de Meaux, Marco Miiller, Piboon Damrongchaiyatham, Christoph
Thoke, Axel Moebius, Pantham Thongsang Mapaywyr/Production:
Anna Sanders Films, France T.-F. +33 15830 9385 cdemeaux@an-
nasandersfilms.com www.annasandersfilms.com Zupmapaywyr/Co-
production: Kick the Machine Films (Thailand) & TIFA (Thailand) &
Thoke-+Moebius Film (Germany) & Downtown Pictures (Italy)

koug BpvAouc, o avBpwnog pmopei va petapopewBel oe AMo mdopa. Yotepa Gekv ) (oTopia evog aTpaTIRT
mov midel Lovog Tou ot Covykha, ekel omou o puBog MONEC GopEq yiveTal mpayaTioTTa.

Something magical is in the air. Times are happy and love is uncomplicated for young soldier Keng and country
boy Tong. Pleasant evenings with Tong’s family, song-filled nights in town... Then life is disrupted by a disap-

35mm Eyxpwyo/Color 118’ pearance. And some kind of wild beast has been slaughtering cows. Local legends say a human can somehow
be transformed into another creature... Then begins the tale of a soldier who goes alone into the heart of the jun-
HBomooi/Cast: Sakda Kaewbuadee (Tong), Banlop Lomnoi (Keng), gle, where myth is often real.

Siriwej Jareornchon, Udom Promma, Saritpong Boonyadison, Arna Rat-
tapan, Donruedee Chana, Huay Deesom

Bpapeio/Awards:

ENAnvikr} Stavop/Distribution in Greece: Bpapeio tg Emrpomic - Oeat. Kavwv 2004 / Jury Prize - Cannes FF 2004
New Star - Artplex Attica SA

Behioodptog KoaouBakng/Velissarios Kossyvakis
T.4+2109512991 F. 42109512981 Meydho BpaBeio / Grand Prize - Tokyo Filmex 2004
newstarcine@gmail.com

Bpapeio «Age d'or» / “Age d'or” Prize - Belgium Cinedecouvertes 2004

Bpapeio Kahvtepng Tawiag & Eidikd BpaBeio e Empormc /

) ) Best Feature Film & Special Jury Prize - Turin International Gay & Lesbian FF 2005
Naykoopa ekperdhevon/World Sales:

Celluloid Dreams, France Eidiko BpaBeio e Kpruikric Empomrc / Special Jury Prize - Indianapolis IFF 2005

T.+33 14970 8564 F. +33 14970 0371 BpaBeio Twv Kprrikaw / Critics' Award - Sao Paulo IFF 2004

johan@celluloid-dreams.com www.celluloid-dreams.com
ohan@ Eid1k6 Bpapeio tng Emtpom / Special Jury Prize - Singapore IFF 2005
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[Zuvbpopa Kt évag aiwvag / Syndromes and a Century]

Al fi,"

Taildvdn-Avotpia-Talhia / Thailand-Austria-France 2006

To Jivbpaua ki évag aiaivag Olepeuva Tn) IViHN Kal T0 W KAMola GavopevIKa aomHavTa mpaypata pmopoly va
mupodotAeowy Ty eutuxia pag. H tawia anoteheftar amé 0o 1épn mov KAoleC OPEC avInXoOv To €va To dMo.
Toug 600 KeVTPIKOUC XaPAKTAPEG TOUC elmveloBinke o oknvoBetng and Toug yovelg Tou, 6mwg autoi Ba fitav mpo-
T00 yivouv €paoTéC. 20 TIPWTO IEPOC MPWTAYWVIOTEL piia ylaTpiva Kal 1) 10Topia ekTuNogETal 0" éva XWpo mou
BupiCet To mepiBaMov dmou yevwiBnke kat peydhwoe o oknvoBetne. To deltepo Pépog eotidlel o' éva yiatpo Kal
TomoBeTelTaL YwPoXPOVIKG 0' Eva Mo aLyYpovo TiepIBAMov, o Hotael e Tov OIKO Hag onglepvd kdopo. H awia
mpaypatomotiBnke oto maioto Tov Oeatipak New Crowned Hope (Biévvn) yia Tov eoptaopid Twv 250 ypoviwv amd
™ yéwnan Tov Métoapt.

Syndromes and a Century explores how we remember; how our sense of happiness can be triggered by seemingly
insignificant things. It is a film in two parts which sometimes echo each other. The two central characters are
inspired by the filmmaker's parents, in the years before they became lovers. The first part focuses on a woman
doctor and s set n a space reminiscent of the world in which the filmmaker was born and raised. The second part
focuses on a male doctor and is set in a more contemporary space, much like the world that we live in. The film
was commissioned by the New Crowned Hope Festival (Vienna) to commemorate the 250th asnniversary of the
birth of Mozart.

HOomoroi/Cast: Nantarat Sawaddikul (Ap./Dr. Tei), Jaruchai lamaram (Ap./Dr. Nohng), Nu Nimsomboon (Toa),
Sophon Pukanok (Noug, e1ikd¢ otiq opyidéec/Noom, the orchid expert), Jenjira Pongpas (Pa Jane), Arkanae Cherkam
(odovtiatpoc/dentist Ple), Sakda Kaewbuadee (povayd¢/monk Sakda), Sin Kaewpakpin (yépog povaydc/old monk),
Wanna Wattanajinda (Ap./Dr. Wan)

IknvoBeoia-Levapio/Direction-Screenplay: Apichatpong Weerase-
thakul Owroypaegia/Cinematography: Sayombhu Mukdeeprom Mo-
vta{/Editing: Lee Chatametikool 'Hyoc/Sound: Koichi Shimizu,
Akritchalerm Kalayanamitr Mouotkr)/Music: Kantee Anantagant Eye-
Siaopd¢ mapaywyn¢/Production Design: Akekarat Homlaor Ko-
oroupa/Costumes: Virasinee Tipkomol, Askorn Sirikul Napaywydc/
Producer: Apichatpong Weerasethakul, Charles de Meaux, Mapa-
ywyr)/Production: Kick The Machine, Thailand & TIFA, Thailand & Anna
Sanders Films, France Zupmapaywyn/Co-production: Backup Films
(France) & New Crowned Hope (Austria) 35mm ‘Eyypwpo/Color 105

Bpapeia/Awards:

Bpapeio Kahutepng Tawiag /

Best Film Award - Deauville Asian FF France 2007

Bpapeio Movtad / Best Editor Award - Asian Film Awards, Hong Kong 2007
Eidikn Mveia / Special Mention - Fribourg IFF 2007

Tipnik Mveia / Honorable Mention - Adelaide FF Australia 2007

Naykoopia ekperdlhevon/World Sales:
Fortissimo Films, The Netherlands
T.+31206273215 F.+3120626 1155
info@fortissimo.nl www.fortissimo.nl
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Lung Boonmee Raluek Chat ™

[0 Beio¢ Mmouvpn Bupdran i mponyoupievec {wég Tou / Uncle Boonmee Who Can Recall His Past Lives]

IknvoBeoia-Levapio/Direction-Screenplay: Apichatpong Weerase-
thakul Owroypagpia/Cinematography: Sayombhu Mukdeeprom,
Yukontorn Mingmongkon, Charin Pengpanich Movta{/Editing: Lee
(hatametikool ‘Hyo¢/Sound: Akritchalerm Kalayanamitr, Koichi Shimizu
KaAhrexvikn SieoBuvon/Art Direction: Nitipong Thintubthai Iye-
S1aopdg mapaywyn¢/Production Design: Akekarat Homlaor Ko-
otoUpa/Costumes: Chatchai Chaiyon Napaywyoi/Producers: Si-
mon Field, Keith Griffiths, Charles de Meaux, Apichatpong Weerasethakul
Napaywyr/Production: Kick the Machine Films, Thailand & lllumi-
nations Films Past Lives, UK Zupmapaywyi/Co-production: Anna
Sanders Films (France) & The Match Factory (Germany) & GFF Geissen-
doerfer Film-und Fernsehproduktion KG (Germany) & Eddie Saeta, S.A.
(Spain) 35mm ‘Eyxpwpo/Color 113’

Bpapeia/Awards:
Bpapeio Xpuodc Doivika - Oeot. Kavvev 2010/
Palme d'Or - Cannes IFF 2010

EMnvixi Stavopry/Distribution in Greece:
Ama Films, Tcpyog Ztepytaxnc/Yorgos Stergiakis
T.+2103221925F. +210 3214998
amafilms@otenet.gr www.amafilms.gr

Naykoopa experaAlevon/World Sales:

The Match Factory, Germany

T.+49 221 539709-0 F.+49221539709-10
info@matchfactory.com www.the-match-factory.com

Mey. Bpetavia-Taildvdn-Teppavia-TaAia-lomavia / UK-Thailand-Germany-France-Spain 2010

Ynogépovtag and ol veppikry avendpkela, o Beiog Mmotvyt amogaoiCel va mepaoe Tig Teheutaieq Tou [EpEC
TIEPITPIYUPIOLEVOC Mo Ta ayannyiéva Tov mpdawna otny oy, Katd évav mepiepyo Tpomo, To paviaoa g
ekAimovong ouClyou Tou elpaviCeTal yia va Tov YPOVTIOEL, £Vl 0 A6 KAIPO ECAQAVIOLIEVOC Y10G TOU EMOTPEPEL
i Un avBpamvn popen. Kabwg avahoyiCetat Tt mpokdAeoe Ty appwatia Tou, 0 Mrodvyt Eekivd e Ty otko-
YEVeld Tov éva odoumopiko péaa ot (oLyKAG, (1e TPOOPLOHO L LUOTNPIWON OTAIG — YEVETEIPA TG TPWTNG
T0U EVOAPKWON...

Suffering from acute kidney failure, Uncle Boonmee has chosen to spend his final days surrounded by his loved
ones in the countryside. Surprisingly, the ghost of his deceased wife appears to care for him, and his long lost son
returns home in a non-human form. Contemplating the reasons for his illness, Boonmee treks through the jun-
gle with his family to a mysterious hilltop cave — the birthplace of his first life...

HBomotoi/Cast: Thanapat Saisaymar (Boonmee), Jenjira Pongpas (Jen), Sakda Kaewbuadee (Tong), Natthakarn
Aphaiwonk (Huay, auCuyoc tou Mmodvp/Boonmee’s wife), Geerasak Kulhong (Boonsong, ytog Tou MmoUvpi/ Boonmee's
son), Kanokporn Thongaram (Roong, gikn g Jen ato Sevodoyeio/Jen's friend in hotel), Samud Kugasang (Jaai,
apytepydtng tov Mmovvp/Boonmee’s chief worker), Wallapa Mongkolprasert (mpiykimaooa/princess), Sumit Suebsee
(otpatiwtn¢/soldier), Vien Pimdee (aypétng/farmer)
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IknvoBsoia/Direction: Apichatpong Weerasethakul Owroypagia/Cinemato-
graphy: Sayombhu Mukdeeprom Movta/Editing: Lee Chatametikool
'Hyo¢/Sound: Akritchalerm Kalayanamitr KaAhtexvikn SieuBuvon/Art Direc-
tion: Akekarat Homlaor Kootoupa/Costumes: Suphapich Thitithammasak
35mm Eyypwpo/Color 5

Naykoopia expetdAhevon/World Sales:
LUX, UK

T. +44 20 7503 3980
distribution@lux.org.uk

IknvoBeoia-Owroypayia-Editing/Direction-Cinematography-Editing: Apichat-
pong Weerasethakul Hyo¢/Sound: Akaritchalerm Kalayanamitr KaAhirexvixri Siev-
Quvon/Art Direction: Akekarat Homlaor KootoUpa/Costumes: Suphapich Thi-
tithammasak Mapaywyac/Producer: Luis Correia lMapaywyn/Production: Lx Filmes,
Portugal & Kick the Machine, Thailand 35mm ‘Eyxpwpo/Color 15

Noproyahia-Taikavdn / Portugal-Thailand 2007

Mia opda avBpemwy LETageépoveal i éva TAIGPIO KATA LG TOU TIOTaHoU MeKOvyK,
QUOIK6 o0vopo petady Teihavong kat Adog, IMhéouv kdvtpa oTov veo, mpoohémovtag
0¢ i mpdén amoyatpeTiopod. 2T 1éon Tou ToTapod, n yvaika EmKepahic TG otko-
VEVELOG piyvel TIC aTdyTeg 010 ToTauL. H Aeukr akdvn avaatedetal jie Ta Aaomwiiéva
vepd. Ta abvopa xwpiCouv Tov k6o Twv (wvtavav an’ autov Twy vekpwy. H awia
ékave TipeLIEpa oTo «Aekarmeveniepo Twv ZknvoBetwv» oto DeatiBdh Kawav 2007, wg
11épo¢ ¢ amovbuhwr¢ Tawiag O Fstado do Mundo (H katdotaan tov kéapov). Hal-
viaxpnuatodotriBke am6 10 16pupa Calouste Gulbenkian T AoaBevag yia tov op-
TA0UO TWV TEVVTa TOU XPOVav. ZujieTelyav emong ol oknvoBeteg Ayiaa Eiympayay,
Yavtdh Axeppdv, Nédpo Kata, Bioevre Depad, Qudvyk Mmwyk.

A group of people is in a boat, traveling along the Mekong River that stretches along
the Thai-Laos border. They are running against the wind, anticipating an act of farewell.
In the middle of the river, a woman, who s also the head of the family, casts the ashes
into the water. The white dust merges with the muddy water. The boat makes a U-tum
atthe bridge that links the two countries. The border links the worlds of the dead and
the living. The film premiered at the Directors Fortnight at the Cannes Film Festival 2007,
as part of the omnibus film O Estado do Mundo (The State of the World), commissioned
by The Calouste Gulbenkian Foundation, Lisbon, to mark its 50th Anniversary. The
other directors were Ayisha Abraham, Chantal Akerman, Pedro Costa, Vicente Ferraz, and
Wang Bing.

The Anthem

[O vpvoc]
Mey. Bpetavia-Taikdvdn / UK-Thailand 2006

Yy Taitavén, mptv amé kaBe kivnpatoypa@ikr mpoBohr, axolyetat o Baothikdg Ouvog, mpog Iy Tov
Baothic:. Eivan éva amé Ta teheToupyikd mov éyouv edpaiwbe kat Aappavouv xwpa yia va TiuRoowy éva
ouppav i évav dvBpwno. H tawia mapovatddel évav Gpvo aTov Kivnatoypdpo mou aKomé el va €u-
hoyroel v aiBlouoa kal Ty emkelievn Kivnuatoypa@kr mpoPoAr. Autr 1 oTIKoakouaTIkr dladika-
ofa ayviopiol emmeheitat and Tpeig AIKIWEVES Kupieg, o1 omoie¢ eniang aTéAvouy evépyela ato Koo
ylava kaBapioel 10 puahé Tov.

InThailand, each film screening is preceded by the Royal Anthem. The purpose is to honor the King. It
is one of the rituals that are imbedded in society and take place before certain events to give a bless-
ing to something or someone. The Anthem presents a cinema anthem that praises and blesses the the-
ater and the film before each screening. This audiovisual purification process is performed by three old
ladies. They also channel energy to the audience in order to give them a clear mind.

HBomotoi/Cast: Donruedee Chana, Garuna Luktoomtong, Jenjira Pongpas, Sakda Kaewbuadee, Nantarat
Sawaddikul

Luminous people

[®wTtewvoi avBpwmot]

HOomotoi/Cast: Sakda Kaewbuadee, Jenjira Pongpas, Nophakraw Ngawvichai, Prasit Donsung, Somchai
Matimata, Garuna Luktoomtong, Somchat Aksornsiri, Surasak Krotchaompu, Sudsakorn Ngawvichai

Naykooma experaAlevon/World Sales:
UMEDIA, France

T.+33 148707318

www.umedia.fr
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ZknvoBeaia/Direction: Apichatpong Weerasethakul Ma-
paywyn/Production: Kick the Machine, Thailand & lllumi- A Lette r to U n C I e

nations Films, UK Digibeta ‘Eyxpwpo/Color 18’

Naykdopa ekperaArevon/World Sales: B O O n m e e

Animate Projects Ltd, UK , ; . ,
animateprojects.org [EVG YPAHHQ OTOV Ocio MTTOUV[JI]

apengine.org

Mey. Bpetavia-Taikdvdn / UK-Thailand 2009

Ty Tawia ouvBétouy mhdva amd 1o E0WTEPIKO KATOLWY OTl-
TV vpig 10 Bpadu. Oha ta onftia efvar eykatahelpiéva,
€KTOC amo éva GTIoV CUVAVTALE (110 TIAPEA OTPATIWTWY, TOUG
omoioug evoapkwvouv égnpot am'tn Nagmova. Alo an’ au-
T00¢ avahapBavouy o poho Tou aknvoBe, daveiloviag Tig
(PWVEC TOUG 0TIV APriynon TG Tawiag,

The film is comprised of shots of the interiors of houses in the
evening. They are all deserted except for one house that is in-
habited by a group of young soldiers, played by some teens
from Nabua. Two of them impersonate the director by nar-
rating the film.

S u d Vi ka I TaMXia-Taikdvén / France-Thailand 2008

Y1ao0vopa etadh Taiddvong kat Bippaviag (et (oboe éva mdoia ovopatl
VoK it (mouhi-pdviaopia). Av ovtwg umapyel, To VoK ofl, Ba elvat —ie e€ai-
peon Tov 2ivo BptkoAaka Twv Nnotav Mahdmayog— To povo mrenvo mou Tpé-
getat e To afpla dMav (owv. To 2007, xwptkol otn Bopeta Taiavdn einav
Iknvobsoia-Owroypagia-Movral/Direction-Cinematography-Editing: Apichatpong Weerasethakul o1 €idav éva apoeviko ki éva BnAukd vok @i, Aeyotav T6Te 6T QUTO iTOV TO
*Hxoe/Sound: Akritchalerm Kalayanamitr, Chalermrat Kaweewattana Mlapaywyn/Production: Kick the Machine,  re\eutaio Celyoc otov kGoj10. AUTO TO OYETIKE [1IKpO TV 1€ Tl eyaka jid-
Thailand & Lous uitton Malletier, France DVD'Eyxpwpo/Color 19 110 O¢v éyel oté arypahwTioTel odte {wvTavo oute vekpd. Apol dev umap-
YOUV yelpomaotéc amodei€erc, autd To (wo pmopetva Ly elvatmapd éva pa-
VTOOTIKO MAdapa, amokingia Tng éNéng o akolv oTov AvBpwno o kivéuvog
Kall 0 poBoc.

[BptkOoAakag / Vampire]

Somewhere along the border of Thailand and Burma lives — or used to live
—acreature called Nok Phii (ghost bird). If it exists, apart from the Vampire
Finch of the Galdpagos Islands, Nok Phii is the only species of bird that
feeds on other animals'blood. In 2007, a sighting of a male and female Nok
Phiiin a remote mountain was reported by the villagers in the north of Thai-
land. There was speculation that this was the only pair left in the world. This
supposedly small, large-eyed bird has never been captured, dead or alive.
Without concrete evidence, this rare bird might only be an imaginary ani-
mal, the product of people’s fascination with danger and myth.

Naykoopma experdArevon/World Sales:
Espace Culturel Louis Vuitton

60, rue de Bassano 75008 Paris
T+33153575375 F+33153575232
(atherine Mancier
¢.mansier@fr.vuitton.com
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IKknvoOeoia-Levaplo-Owroypagia-Movtal/Direction-Screenplay-Cine-
| matography-Editing: Apichatpong Weerasethakul Mapaywyn/Production: School
‘ of the Art Institute of Chicago, USA www.saic.edu & Kick The Machine Films Co., Ltd.,

Thailand HDCAM Aompopavpo/B&W 5

TaiNdvdn-HNA / Thailand-USA 1994

«Auth N Tawia yupiotnke otic apyég Tou 1994, TnAepwvotoa 6ho kai Aiy6Tepo 0To
oniTl pov kat kAmw¢ éviwBa autd Ta hepwvipata oav pia umoypéwon. Mia Lepa,
Aiyo [1€Td T {eTakOpion Hou o éva kawolpylo Olapéploid, OuveLdnTomoinaa mooo ye-
PACLEVI aKOLYOTAY N GWVH TG UNTéPA Hou. Mia TaAid aompopaupn gwToypagia
an'ta madikG g xpovia Kat o aptBu6g Tou TAEG@VOU TG lval Ta péva mpéypata
10 LMopw va ouvoEow ' ekelvn o' autr Ty Tawia.

“This film was made earlier in 1994. | called home less and less, and somehow felt
it was like a duty to do so. One day, after I had just moved to a new apartment, | re-
alized how aging my mother sounded on the phone. Her childhood's black and white
picture and telephone were all | can relate to her here."

IknvoBsoia-Levapio-Owroypapia-Movrdl/Direction-Screenplay-Cin-
ematography-Editing: Apichatpong Weerasethakul 'Hyo¢/Sound: Mae Ya
Nang (padopwviko Béatpo/radio play) Mapaywyn/Production: School of
the Art Institute of Chicago, USA www.saic.edu & Kick The Machine Films Co,, Ltd.,
Thailand HDCAM Acmpopavpo/B&W 22’

H@omotoi/Cast: Piyaporn Tananupappisal, Juthamanee Tananupappisal, Nop-
padol Tungsakul, Tawin Jaidee, Chatsakkarin Pahukul, Tawat Jareonwuttitum

TaiNdvdn-HNA / Thailand-USA 1994

Ye pia kopomohn e Taidvon, ia Ceotr épa, 0 ¢ amd éva HuoTIKIOTIKO pa-
diogwvo mhavérar otov aépa. O1 (weg Exouv mayideuTel 010 Ypovo Tou padio-
QuVIKoU Beatpikov, TG QuToypapiac, kattng tawia. AUt To EIAHATIK vTo-
Kiplavtép e€etalet e yahapd TpOmo T HETaTomon Tov Kevrpou Bapoug petach
fXOU Kat elkovac. H agrynon ival anoonacatikr, KAmoleq popéq autooyedla-
0TIKr Kt aMec dh quaTnpd dopnévn. Ta padioguvikd kopaTa avaetadidovral
and évav Tomo o€ TOAMOUC, TPOOPEPOVTAC 0TO AKPoaTplo Eva BeaTpIkd eho-
bpaya, tn Oed ¢ BdAaoaag — «H Bed mepiyiével aiiveq yia va ouvavtrael katdh
TOV Qyamniévo G mou mpoaTatebel T mwpr Tou Thiou 6oV KAToIke! T0
TVEDLQ TG

|t was a hot day in a small town in Thailand, where a mystic radio filled the air. M Y N

Lives were trapped in the time of the radio play, of the photograph, and of the a e a a n g

film. This experimental documentary leisurely examines the shifting focus of im- , , ,

age and sound. The narrative form is broken, sometimes improvised, and [Zav myv GHEINKTH opyn TwWV Kupatwv /

sometimes rigidly structured. The radio wave is ransmitted fom one place o~ Ljke the Relentless Fury of the Pou nding
many others, delivering a melodramatic play, The Sea Goddess — “She has

waited for centuries to reunite with her lover who has been protecting a ship's Waves]
bow, which her spirit inhabits.”




Apichatpong Weerasethakul

Independence Days

«'Hrav 1) mpwn gopd mou ypnotgomoinoa Buvteokapiepa. Apyikd

[}
OKOMEVa va TPaBR&w éva voaokoieio oTn yevételpd pov. Aokiuddo- W I n d OWS

VTG, 0, T Kaepa, €i6a i aviavdxhaon Twv mapaBopwy oty

086vn ¢ Aedpaan. Ta Mlapd6upa ival évag autooyedlaapog mou [ Ma o aG vp G]
xpnotgiorolef avemaioBnTec GuatkéC Kvoeig yiava aiyualwtioeL 0 ga-

KOG TN\¢ KAEPag KAmota GUOIKA Qaivopevay.

IknvoBeoia-Levapio-Owtoypapia-Movtdl/
“It was the first time | shot with a video camera. | originally planned ~~ Direction-Screenplay-Cinematography-Edit-

o document a hospital in my hometown. But when testing the ~ ing: Apichatpong Weerasethakul flapaywyn /Pro-
duction: Kick The Machine Films Co., Ltd., Thailand

camera, I noticed a reflection of the windows on the television screen.
Windows is an improvisation using alittle physical movement to cap-
ture natural phenomena through the camera eye's mechanism.” Taihvdn/ Thailand 1999

HDCAM ‘Eyxpwpo/Color 12’

Goh Gayasit

[Tpito¢ kK6opo¢ / Thirdworld]
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Teem (November 20)
Teem (November 21)

Teem (November 22)
[Tu (NoépBprog 20, 21, 22)]

AUTEC 0L TIViEC AMOTUNGVOUY TEIC TPWIVES EIKAVEC TOU TifL, GUVTPOQOU TOU OKNvo-  LKknvoBeoia-Ouroypagia-Movrd{/Direction-
B, katé T Sidpkela Tpicv uveyGpievav nepev. Kabie oty Taidven pnaive, — Cinematography-Editing: Apichatpong Weerase-
0 YEWVac, 0 T EvnepGveL Tov ATiftoatmowyk ot B mége o elpepia vapkn pé-  thakul Mapaywyae/Producer: Tomo Suzuki

¥t 10 OeBpoudpto Tov 2008. ()¢ e TouToU, Kolpdtat oAU 0'6Ao quté To didoTna.
0 Anttoatmowyk mapatnpel T véa katdotaon Tou eiou Tou Kat KATOLEC YOpEC TN
SLaKOTTEL YpnoILOmOIVTag éva KIvNTO TNAEQWVO.

HDCAM ‘Eyxpwpo/Color 10" 23" 28’

HBomooi/Cast: Chaisiri Jiwarangsan (Teem)

TaiNdvdn-lanwvia/ Thailand-Japan 2007

Fach video is a morning portrait of Teem, the filmmaker's partner. As winter ap-
proached in Thailand, Teem informed Apichatpong that he would start to hibermate
until February 2008. As a result, the man sleeps a lot during this time. Apichatpong
observed and sometimes disrupted his partner’s mission with a mobile phone.

IknvoBecia-Levapio-Owroypapia-Movrd{/Direction-Screenplay-Cinematogra-
phy-Editing: Apichatpong Weerasethakul ‘Hyo¢/Sound: Paisit Phanpruksachat, Adhinan
Adulayasis Mapaywyr/Production: School of the Art Institute of Chicago, USA
www.saic.edu & Kick The Machine Films Co, Ltd., Thailand HDCAM Aemipopaupo/B&W 16’

HBomotoi/Cast: Chumnan Boonyaputhipong, Paisit Phanpruksachat, Apichatpong
Weerasethakul, Nappaporn Kongkirati

Taihavon-HMA/ Thailand-USA 1997

H tawia mapovatdlel tonia amd to vnot Mavyi, o vétia Taiddvon. Ot fiyol éxouy ka-
Taypagei and OLaQOPETIKE mMyéc, AM AvTa e KPUpHEVO [ikpoewvo. O Tithog ma-
pwdet Tov yapaktnpiapd mou ot Autikoi mpoadidouy atny Taildvén 1y oe AMoug «eéw-
TIKOOG» TIPOOPIOHOUG,

This film depicts landscapes of the southern island called Panyi. The sounds are taken from
different sources, but all were recorded while the subjects were not aware of the record-
ing apparatus. The title is intended as a parody of the word that is being used by the West
to describe Thailand or other “exotic” landscapes.
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Malee and the Boy

[H MaAi kat to ayopt]

Nokia Short

Iknvodeoia-Owtoypagia-Movtd{/Direction-Cine-
matography-Editing: Apichatpong Weerasethakul "Hyo¢/
Sound: Masato Hatanaka HDCAM ‘Eyxpwpo/Color 2

EVOC KIVTOD TNAEGVOU.

Shot on a mobile phone and funded by Nokia, Thailand, the film was made to promote
theirfirst phone with integrated camera. A body in close-up, eroticimages on television,
a swimmer in a pool — Apichatpong Weerasethakuls contribution to Nokia Shorts ex-
periments with the formal quality of images created from a mobile phone camera. B

This and a Million
More Lights

[AUTO Kl £va EKATOUMUPLO AKOUA pwTa]

TaiAavon / Thailand 2003

IknvoOeoia-Owtoypagia-Movtal/Direction-Cinematography-Editing:
Apichatpong Weerasethakul
HDCAM ‘Eyxpwpo/Color B&W 1

H tawia yupiotnke W éva kvnto mépwvo Nokia kat e T ypnuatoddton g iblag
€TaIpelac yia T mpowhnon Tou TIPWToU KIVTO |ié evawHaTwpévn kdpepa Bivreo.
Fva kovrivo mhdvo evog OMATOC, EPWTIKEC EIKOVEC TV TrAedpaON, evag KoAupn-
T¢ 0€ piamotva — autr eivat n owveloopd Tou Amitaatiovyk BipaoeTtdkouy oToug
nelpapatiopolg T Nokia pe v motdTnTa TG €KOVag Mo MPooeEPeL N Katepa

IknvoBeoia-Movra{/Direction-Editing: Apichatpong Weerasethakul Keipeva/Texts: and to
BiBhio ko Satan Hew Rak (O mewaopévog Zatavac)/from the comic book Satan Hew Rak (The
Hungry Satan) tou/by Daoneau, o¢ otopia Tou/story by Kamnul @wroypagia/Cinematography:
Sirithorn Teerakulchanyut, Apichatpong Weerasethakul Mapaywyi/Production: Kick The Machine
Films Co., Ltd., Thailand HDCAM Eyxpwpo/Color 27’

TaiNdvdn / Thailand 1999

0 apyik6¢ Tithog autol Tou ouppEToxIKOD €pyou fTav H MaAi kai To aydpr Kat To Likodpwyd Tou
K1 &vag mevaauévos oatavdc, K IayJaTEVETAL TIC CUOKEVEG TTOU KATaypa@ouy Tov 1]}0 Kal Trv
€lkova. Mpwraywviotrc elvat éva dexdypovo ayopLTiou éxel avahdBel To LKkpopwvo. Meplpépe-
Tar oty Mavykok kat ouMéyet fioug yia éva Bivreo. Otrot Gelyvouy mpog Tamol mmyaivel kat
170U Tpapdel Ty mepiépyeta. O oknvoBetng avahapBvel Ty elkéva kataypdgpoviag Ta pépn an’
6riou mepvé To ayopL. H agrynon tg tawiag, mou ugpaviCeral wg yparo kelevo, eival davetopévn
and éva BIBo kivoupévwy oxediwv. AUTA n anoTumwon MPOSWIWY Kal TOmwY {mopei va bwBel
Kal WG pia nuepoAoylaki kataypagr evog anoyeipatog aToug 6popous TG Mmawykok.

Originally called Malee and the Boy and His Microphone and a Hungry Satan, this is a collabora-
tive project dealing with image and sound apparatuses. The subjectis a 10-year-old boy who is
in charge of the microphone. He roams around Bangkok to gather sounds for the video. The sound
indicates the direction he is headed during filming and indicates his points of interest. The film-
makeris in charge of the image, filming along the boy's path. The narrative of the film, presented
in texts, is taken from a Thai comic book. This documentation of faces and places can be viewed
as an afternoon-long journal of a day out in Bangkok.

Taihavon / Thailand 2003

To pwe amo pia atpoBookomiki Adyma eBopiou unepowtiCel mdva amd pid mofva o' éva aoTiko mept-
BaMov. Eva ayopt dokipddei to vepo. Htawia anotehel pépog avtiototyw Bivreo evog Aemmol mou yu-
piotnkav amé kahméyveg yiato 16pupa Néhaov Maviéha kat v kaumdvia evavtia oto AIDS pe Titho
«46664: hoyae 010 AIDS éva hemrto Téyne.

Asstrobing fluorescent light inter-cuts scenes from an urban swimming pool; a young boy tests the wa-
ter. This and a Million More Lights is ane of several one-minute artists'videos made for the Nelson Man-
dela Foundation’s "46664: Give 1 Minute of Art to AIDS" campaign.



Apichatpong Weerasethakul Independence Days
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IknvoBsoia-Owroypagia-Movral/Direction-Cinematography-Editing: Apichatpong
Weerasethakul Zevapio/Screenplay: Apichatpong Weerasethakul, factopévo o€ 0o
eneloddla g Aeomki oelpdg/hased on two episodes of the TV series Tong Prakaisad
"Hyo¢/Sound: Soontara Pinwisai Mapaywyn/Production: Kick The Machine Films Co.,
Ltd., Thailand HDCAM ‘Eyypwpo/Color 60’

HBomoroi/Cast: Toy Luangjan, Suriyon Luangjan, Pratom Buranrom, Nim Janmo, Chaiwat
Yahuadong, Supatra Sanmeung, Prapaijitr Kotmool, Sopa Yahuadong, Pranee Kamnerdsingha,
Duang Malad, Jitlada Poontegong, Nooklai Senbee, Noodang Dungchaiyapoom, Anong
(haiyadech

TaiNdvdn / Thailand 2001

H agrynon paoiCetar e€ohokhpou ato oevdplo o enetaodiwy g dnogiaug oelpds Tong
Prakaisad. H oeipd katamavotav kupiwg e Bpata ayanng kat e Ta mpofAquata g bmo-
PG Tdéng. O oknvoBetng Tacidewe ata ywpid kovtd atov 1Mo Kataywyrg Tou Kat {jnoe and
TOUG KATOIKOUG v GUMETATYOUY, UTIOSUGEVOLTOUG POAOUC TTOU UMIAYOPELE T0 0EVapL0. AD-
Bkav pohot ae e€rvra £€1 katoikoug amé €61 ywpid. H 1oTopia fTav auveyrq, ad otnBomolof
mov énaidav Toug xapaxtpe Ahalav dlapkwg kabwg aade o Tonog Twy yuplopdtwy and
Xwp16 ¢ ywpio. Htawia napovatdotnke otny 7n Atebvii Mmevahe te KwvotavivoinoAng,

7

The narrative was directly scripted from two episodes of a popular Thai TV series called Tong

Prakaisad. The series mainly deals with love and the problems of the wealthy. The filmmaker H t d H

then traveled to the villages near his home and asked villagers to participate by acting ac- a u n e O u S e S
cording to the script. A total of sixty-six villagers from six villages participated by assuming

roles. The story was continuous, but the actors who played the characters constantly changed [z'[o IXEW uévq on i'[la]

as the filming location moved from one village to another. The film was presented at the 7th
International Istanbul Biennial.

M k t IknvoBecia-Owroypapia-Movrdl-Napaywyaoc/Direction-Cinematography-Editing-
0 ra 0 Producer: Apichatpong Weerasethakul Hyo¢/Sound: Akritcharlerm Kalayanamitr KaAAute-
Xvik) SteBuvon/Art Direction: Akekarat Homlaor HDCAM ‘Eyypwpo/Color 11

[Zpapayoét / Emerald]

HBomotoi/Cast: Sakda Kaewbuadee, Jenjira Pongpas, Nitipong Thinthupthai
Taildvdn-lamwvia/ Thailand-Japan 2007

Y10 Bovdiotiké pubiotepnua O mooakuvntric Kapavita, ypappévo 1o 1906 amé Tov Aavé ouvy-
ypagéa Kaph Tkehepour, ol MpwTaywvioTeq Eavayewlodvial e T Hoper aoTepLaV Kal TOU
maipvel aiwveg va aenynBoly o évag atov GAo TV (oTopia TOUG, éw¢ 6Tou Tabouy va undp-
youv. To «Mopakom €fvat éva epemwpiévo kai Anapovnuévo Eevodoyeio otnv kapdid g
Mnavykok mou €fye avoi€el Tic mopteg Tou T dekaetia Tou oyd6vra. Exelvn v enox, n Tai-
Advdn exivoloe v avodiki T mopeia mpog T Blopnyavonoinon kat ot Kapmot{lavoi ka-
TékhuCav Toug TaiavoIKoUG MPOaUYIKOUS KaTakAUOOUG [eTd Ty elofolr Twv Pletvapiédl-
kwv duvapew ot wpa toug. Hrav fia enoyr ehoevia. Apydtepa, 6tav otrv Avatohikr Aofa
€mmABe n otkovopIkr kpion Tov 1997, n ovetponoAnon éhape tehoc. Omwe o Kapavita, €totkal
10 «Mdpakom elval éva Gotpo ov To fapaivouy (1) To Bpépouy) ol avapvigel.

In The Pilgrim Kamanita, a Buddhist novel written in 1906 by the Danish writer Karl Gjellerup,
the protagonists are reborn as two stars and take centuries to recite their stories to each other,
until they no longer exist.“Morakot"is a derelict and defunct hotel in the heart of Bangkok that
opened its doors in the 1980s, a time when Thailand shifted gears into accelerated economic
industrialization and a time when Cambodians poured into Thai refugee camps after the in-
vasion of Cambodia by Vietnamese forces. It was a welcoming time. Later, when the East Asian
finandial crisis struckin 1997, these reveries collapsed. Like Kamanita, the unchanged“Morakot”
is a star burdened with (or fueled by) memories.
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IknvoBeoia-Movtd{/Direction-Editing: Apichatpong Weerasethakul Qwroypaepia/ Cinematogra-
phy: Renaud Chassaing, Apichatpong Weerasethakul KaAregvikn S1evBuvon/Art Direction: Nitiping
Thinthupthai Napaywyac/ Producer: Charles de Meaux Mapaywyi/Production: Kick the Machine, Thai-

land HDCAM 'Eyxpwpo/Color 7'

HBomotoi/Cast: Sakda Kaewbuadee, Jenjira Pongpas

IknvoBeaia/Direction: Apichatpong Weerasethakul, Pimpaka
Towira (mpookekAnuévog oknvoBétng/invited director) Owtoypa-
@ia/Cinematography: Apichatpong Weerasethakul, Sivaroj
Kongsagul Movra{/Editing: Apichatpong Weerasethakul, Sompot
Chidgasornpongse 'Hxo¢/Sound: Akritchalerm Kalayanamitr Ixe-
Staopoc mapaywyri¢/Production Design: Akekarat Homlaor Ma-
paywyn/Production: Kick the Machine, Thailand

DigiBeta Eyxpwpo/Color 43’

H@omooi/Cast: Chanchai Amonthat, Thanatporn Vejchayom, Priya
Wongrabeab, Sirapa Theansuwan, Siriporn Chernjit, Atjimarak
Songsangjan, Utchalaluk Songsangjan

Naykoopia experdAhevon/World Sales:
Jeonju International Film Festival, South Korea
Eun-yeong JEAN

distribution@jiff.or.kr

Taihdvon-Notia Kopéa / Thailand-South Korea 2005

Fva Cevydpt to okdet amd T otkoyéveld Tou kaimyaivel mpog ava-
{non evog mveupaTikol dévrpou otn (olykAa. Tn voyta avinyet éva
Tpayoldt mou {iAd yia T aBwa ayémn Kai Ty avadtnan g eu-
Tuxlag Kat Tou épwra. H tawia amotéleae Tua Tov Jeonju Digital
Project 2005.

A couple escape their family to look for a spiritual tree in the jungle.
There is a song at night, a song that speaks about an innocent idea
of love and a quest for happiness and sex. The film was part of
Jeonju Digital Project 2005.

My Mother’s
Garden

[O KATTOC TNG UNTEPaG Hou]

Talhia-Taikavdn / France-Thailand 2007

H tawia mapouatadel T auloyr Koopnpdtwy Tou Biktoudp vie Kaotehdv. 0 On-
Houpyoc éyet epmvevabel and didgopa emkivéuva Gvon kat oapkoPopa eutd. Kabe
KON Ua éxel évay Kpugo [nyaviopo kivnong. To peyahutepo épog e Tawviag
anoTehefta amd MoAD «KAE10TG» KovTva mAdva Twv Koopnpdtwy. H tawia anote-
Aet emiong kat popo THAC oTOV KiTI0 TG UNTEPAS TOL OKNVOBETN, e TI¢ Ayplec 0p-
KIO4€C, TA EVTOYA KAL TOUG HIKPOOPYAVIGHOUG TOU.

The film is an impression of a jewelry collection by Victoire de Castellane. The pieces
inthe collection are inspired by various types of dangerous flowers and carnivorous
plants. Each piece has a hidden mechanical movement. Most of the film’simages con-
sist of extreme close-up shots of the jewels. The film is also a tribute to the filmmaker's
mother’s garden, with its wild orchid roots, bugs and various organisms.

Worldly Desires

[EYyKOOMIEC EMOUMiEC]




FE
=T
Apichatpong Weerasethakul Thessaloniki IFF-2010 / Independence Days :;,\L

Ghost of Asia

[@avtaopa tnG Aciac]
Taihavon-Tahhia/ Thailand-France 2005

To Odvragua ¢ Aotag eivat pia yiopTr mpog T TG {wrg Kai g ev-
yapiotnon. Ot aknvoBEtec oké@TnKay va ypnotponomroouy Ty 10éa
€v0¢ pavtdopatog, To omoio (el kal mepimavieTal oTIC aKTéG, 2" éva
vnot g Taikdvdng, kaheoav Guo aydpla ki éva kopitat va yupioovy
(it Tawia. Ta maidid etyav ot d1dBear] Toug évav nBomold, o omoiog
Aetroupyoloe o aplovéta, oav éva pdviaopia mou ekelva kateuhu-
VOV Kall TO Aéve TUmpénet v kdvel, H tawia elvar opnuévn obpgava
L1é Tov oknvoBeTikd puBo mou divowy ol veapoi oxnvodéec. 0 nfo-
mo10¢ yivetal pa mpooopoiwon ¢ {wng Toug, pia mpoPolr Twv
60wV IMopouy, GUVGIEL Va KAVOUV.

Ghost of Asia'is a celebration of living and pleasure. The filmmakers
imagine a ghost that lives and wanders along the coast. They invite
three children — two boysand a girl —toaThaiisland tomake afilm. - sknvoBesia-Owroypagpia/Direction-Cinematography: Apichatpong Weerasethakul, Christelle Lheureux Zevd-
The kids are provided with an actor whose functionis, like a puppet  po/Screenplay: Jantrakansorn Sukkrajang, Sakda Poka, Nantawat Poonpeum Movta{/Editing: Hyoc/Sound:
ora ghost, to perform tasks dictated by them. The film is structured ~ Akritchalerm Kalayanamitr Mouvewi/Music: Gandhi Anantagant Mlapaywyii/Production: Cité Siam, Thailand & Al-
according to the children'’s real-time pace of direction. The actorbe- ~liance Frangaise, Thailand & The French Embassy, Thailand, pe v vriootiipién Tou Yroupyeiou Mohrtiopod mg
comes their simulated life, their projection of the things it is possi- Tailavonc/funded by The Ministry of Culture, Thailand HDCAM ‘Eyxpwpo/Color 9’

ble for one to do. HOomotoi/Cast: Sakda Kaewbuadee

IknvoBecia-Owroypagia-Movtal/Direction-Cinematography-Editing:  Apichatpong Weerasethakul s
‘Hyo¢/Sound: Akritchalerm Kalayanamitr, Chalermrat Kaweewattana Mapaywyn/Production: Art for the World, O I e e n
Geneva & Milan info@artfortheworld.net

HDCAM ‘Eyxpwpo/Color 3’ [ KlV o l’) I'l €VOl dVT p € c]

HBomotoi/Cast: Jaai Loongsu, Nitipong Thinthupthai

EABevia/Switzerland 2008

H tawia elvat 11épog Tou amovuAwol épyou fatapieg yia T’ avlocdmva oi-
Kawdyata and oknvobeTes, KaMiméyveg kat ouyypageic, ou yupioTnke yia
TV 60n enételo TG maykoopiag Slakrpuéng Twv avBpwmivay dikaiwud-
Twv. Ot LIKpoU PiKou Taivieg iou auvBETouY T0 TPOTCEKT 0LV wC Ty
ELMVELONG TIC €1 BeLIaTIKES TG TIPOKMPUENG: TV TIOATIONO, TV avd-
TN, Ty aélompémeta Kot T dikaioalvn, 10 mepiBAMOV, T0 KOWWVIKO
(U0 KaL TN oupIpETO . Auo GVTpeq 0TV KapOTOa €v6C Kol GopTnyol
Tpapdve e T kduepa o évag Tov Ao, Mpoépyovtal and dlapopeTika
11€pn TO KOO0V KAl Pé0w TG Kdepag avakahimou o évag Tov aMo...

Mobile Menis part of Stories on Human Rights by Filmmakers, Artists and
Writers, a project marking the 60th anniversary of the Universal Dec-
laration of Human Rights. The 22 short films for the project were in-
spired by the six themes of the Universal Declaration: culture, devel-
opment, dignity and justice, environment, gender and participation.
Two young men in a pickup truck are filming themselves. Belonging to
different parts of the world, through the use of a camera they are dis-
covering each other...
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KIVNATOYPAPIKGY TOUG QVamapaoTdogwy. Avihwviaq amd Tny aloBnTikr Tou peaiapod Kal xpnolpomolevTag Tov Kivn-
LLaTOYPAPO W)C €00 OlEPEHYRONG TNC KOWWVIKIC TOUC paypaTIKATNTaC , 0t Bahkdviot oknvoBetec eetdCouy T didBpwan
TV KOWWVIKWY agIev, EVTPUQOUYV 0Trv avBpwmyn KATAOTA0N Kl QVadEIKVOOUY Tr) SUVapiIKr Twv avBpwmivey oyéoewy.

H katappevon TG mupnVIKIC 0IKOYEVELAS OUVIOTA T onpavTIkGTepN évOEIEn TN nBIkAG kpiong kat umoPoakel oe ToAEC amo
TIC AQNYROEIC TOL PETIVOL POYPApATOC. 210 Katagdyio, o€ oevapto Tou Poupidvou PABav Pavtouhéakov, o BodAyapog Ntpd-
YKOLIP ZONe@ [ag peTagépel T SuakoMia d00 yovewy va EMKOVWYA00UV i To 12xp6vo yio Toug, Ty aduvapia pag apotpaiag
KaTauonong Kal Thv avamogeukTn o0yKpouar TouS [e agopyir TIC mhoyéc Twv gihwy Tou. 210 Av Bédw va apupiéw, apupdaw Tou
Ohopiv Xéppmav, n EMOTPOPR TG UNTEPAC A T0 EEWTEPIKA Y1a va Tidpet adi Th¢ Tov umd mpoatacia Likpd adehgd Tou avili-
Kou QUAGKIaLEVOU pwa, TOv 00Ny o€ amoyvwon Kat 0Tnv auToKaTaoTpopIkr Tou anddpaon. Kpatoduevn eival ki n npwida
e Tawiaq i mapugéc (Aaywviotiké TuAta) evog dhouv Poupdvou, Tou Mmoykvtay T(opT(e Anétpr. 2T uia épa ddela mou
¢ Oivetan yta va mapaotel otny kndela T untépag g, exeivn Ba Eexabapioel Toug Aoyaplacpolg TG He To mapeAbov kat Ty
0IkOYEveld T kat Ba Opaneteloel ato e€wtepikd. Xt Zepip (Alaywviatikd Turua), n Toupkaha Mméha Mna Lmepdelel bvelpo
Kall TIpQYWOTIKOTNT Y10 VAl LETaQENEL TOV HaTapayévo E0WTENIKO KOTLO EVOC KOPITOIOU iéaa and T 0xéan Tou e Tn puon
Kal TV amoboa UnTépa Tou — mou Tehkd Ty eykataheimet. O XépPoc Oheyk NoBkoBite atov Aampo, dompo kdayio, Siepeuvd Ta
avBpamva mabn oe pia odyyxpovn Tpaywdia aiopiéiag. Tawia He hoyiki omepa kat pvdAe yopou apyaiag tpaywdiag, 6mov ot
YAPAKTAPEC Tpayoudoly yia T (wr Toug Kat 6Tiou Ta Tpayoudld Aertoupyolv we Kefuevo, divovag wbnon ot dpdon T 0To-
plac. Xn Mntéoa g aopdAtou, o Kpodtng Ntdhpumop Mdtavitg akohouBel v npwida e To maidi ¢ kabeg eykataleinel Tov
GudpaTng, o¢ fita 10Topia TIAve aTr 0yypovn avBpwIvR amoéévian Kat Ty aveykn Tou aTopou yia ayamm Kai olkoyevelakr Bah-
nwpn. AvtiBeta, oty Toupkiki [Teiopneia, Ta Bepiehia g oikoyévelag elval oTépea, GUVIaTOLY OHwG TpoeA Tou EBVIKIaH0D, Tou
Lhapiopou kaitng katanieon. E6w, 0 Xepév Tutlé xpnotomolel v 0IKOYEVELd Yia va Aok 0el, Le apnynUaTIKr amdTnTa Kal
dlavyela, TONTIOMIKR KPUTIK 0TR 00yYpOVN MEGOAOTIKT ToUPKIKI Kowvwvia. E€aipeon oTic napamdve agnyroeic anotehei n pit-
kpoU Lrkouc Movaikri ato afiia tou Poupidvou Ahe&dvpou Mappovtivedvou, atnv omold n amoTuynuévn mpoondBela Twv yoveéwy
Vel EEQUYEL 010G TOUC ' T QTWYEL L00PPOTIEITAL A TV TPUQEPOTNTA KA TrV Ay TIou TOU TAPEYOLY.

H avBpamvn omapén 0wpévn Léoa ano Tic avBpwmve oyoeic ouviaTd éva debTepo Bepatikd acova atn GeTIv apaywyn.
270 0Advo, éva atpoaatpikd dpdua enoxnc, o Zékt Ntepipkoupmoud e€etdlel T auvaloBnjaTIkeG VTAoELC Kat Ty avBpwmmvn
10100uyKpaoia péoa amd Ty ayéon Hiac doxnung adeArc e Tov adehgd TG kat v opopen yuvaika tou. H e€aipetikric omti-
KOaKouaTIKr G 0L0peIac Kdauiog evoc AMou Toupkou, Tou Pexa Epviéy, auviotd éva umap€lakd oxoho yia Tov avBpwmo kai pita
avaeopd o Tpayoudt tou Mmopm Ntihav Wicked Messenger (Ayyerog eédyyedac). Ano T Poupiavia, o Kpiott Modiov oto Aou-
00pa £puNVEDEL 0 1010 ToV fipwd TOU Kal Olepeuvd [1e Th XapaKTnPIOTIKK «KAWIKI» TOU [aTId TO TI6)C évag Kabnpepvoc avipw-
TI0¢ 00NYEfTal 0To POV, £XOVTAG WG YOVTO TN GLYXPOVN, KOWWVIKT TIPAYUATIKATNTA TG XWPdS ToU. 210 Aljpio (AlaywvoTIKG
Tuqua), o Mapicy Kpiodv agnyeftat (e KivnpatoypagIkr auotnpotnTa tn oxeon 600 avopwv Tiou aduvatoly va eMKoNwvHoouy
1eTag Toug kat Tic ahhayéc mou @épvel o Koupdog haBpopetavaatng otn povatovn emapyiaxn (wr Tou fpwa. 210 TidBa Pog, pita
akopn oéppikn Tawia mov dladpapatiCerat oto Mnop, o Nikoha ACaiite ag LeTapépet e exwpLaTr pPeakada TG OYE0eIC O1-
Alag kat avtmahédTnTa piac mapeag prpwv.

H 1otopiki} pvAn amaoyolel gétog duo oknvoBetec. O Booviog Ntdvig TdvoBit ato Cirkus Columbia ematpégel atn Paka-
VK Bepaoypagia evBupiopevoq T (wn mpwv and T dlaAuon e Novykoohapiac. Xwpic StdAoyoug, n moInTIk LIKpoU HAKOUG
O&uydvo ¢ Avtiva Mvtikie, éva uppidio puBomhaoiac kaivtokipavtep, mpoaeyyiCel 10 amomvikTiko KAia mpomayavoac Kat ka-
Tanieong mov 0drynoe moMouc Poupdvoug o€ avaopaheic anodpdaeig v mepiodo Tou KaBeaTwTog Tou Taaouaéakou.

2TI¢ umoAotmeg Tawie pkpou prkoug, n Bouhyapa Méyia BitkoBa oto H 2tdvka yupile amit, apnyettal m povadid ki v Ta-
Telvwon [iag AIKIWHEVNC f1e Oxnua éva yahaopiévo aoavaép. Alo akopia Poupdvot, o Mdouk Neykoéakou e To Neéoum kato Avipidy
rapou (e To khouft, aupmAnpwvouy To mpdypapiua. O Tpwtog mapoustdlet e ylo0pop Ty Tape€riynan Kat To AEKTIKG Kauyd vog
TIATEPAl e T0 Veapo piho TG KOPNE ToU, v 0 beUTeEPOg ECETACEL TN OXEon TwV KATOIKWY TN OANG e Ta KaToIKidia.

H Kpion Twv nBIK®Y agiwv TIou evumapyel aTIc eTaBaTikéq kowwviec Twy Bahkaviwy Bpioketal kal gETog oTo emfkevipo Twy

Anprtpng Kepkvog
YmeiBuvoc mpoypduuatoc «Mariéc ata Barkdviar
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cinematic representations. Drawing on the aesthetics of realism and using cinema as a means of exploring their social re-
ality, Balkan filmmakers examine the corrosion of social values, study the human condition and highlight the dynamics of
human relations.

The collapse of the nuclear family constitutes the clearest indication of a moral crisis and runs as an undercurrent through
many of this year’s narratives. In Shelter, scripted by the Romanian Razvan Radulescu, Bulgarian film director Dragomir Solev
conveys the difficulty of two parents in communicating with their 12-year-old son, the inability to achieve a mutual understanding
and their inescapable conflict regarding the boy’s choice of friends. In Florin Serban’s If/ Want to Whistle, | Whistle, the mother's
return from abroad to take her younger son away to live with her, leads her incarcerated older son — the hero of the film — to
desperation and an ill-fated escape from jail. The heroine of Periferic (International Competition), a film by another Romanian,
Bogdan George Apetri, is also a prisoner. In the one-day furlough she is given to attend her mother’s funeral, she will setle the
score with her past and her family, and then flee abroad. In Zfir (International Competition), Turkey’s Belma Bas merges dreams
and reality in order to illustrate the troubled inner world of a girl, through her relationship with nature and her absent mother
—who finally abandons her. Serb filmmaker Oleg Novkovic’s White, White World explores human passions in a modern-day in-
cestuous tragedy. The film is structured like an opera and ends like an ancient Greek play. The characters/chorus sing about their
lives, their songs functioning as dialogue and moving the story along. In Mother of Asphalt, Croatia’s Dalibor Manatic follows
the heroine, who takes her child and leaves her husband, in a story about contemporary human alienation and the individual’s
need for love and familial warmth. Conversely, in the Turkish film Majority, the foundations of the family are firm, but they pro-
vide fuel for nationalism, militarism and oppression. Here, Seren Yiice uses the family in his, narratively simple and lucid, cul-
tural criticism of contemporary middle-class Turkish society. An exception to the narratives referred to above is Music in the Blood,
ashort film by Romania’s Alexandru Mavrodineanu, in which the failed attempt of two parents to free their son of poverty is
counterbalanced by the love and tenderness they show him.

Human existence as seen through human relations is a second thematic axis in this year's program. In £nvy, an atmospheric
drama set in 1930s provincial Turkey, Zeki Demirkubuz focuses on emotional tension and human nature through the relation-
ship of an ugly sister and her brother and his beautiful wife. The audiovisually exquisite Kosmos, by another Turk, Reha Erdem,
is an existential commentary on humanity and a reference to Bob Dylan's song Wicked Messenger. From Romania, director Cristi
Puiu also plays the lead in Aurora. Against the backdrop of his country’s modem-day sodial reality, Puiu’s “clinical”eye exam-
ines how an ordinary person can be driven to murder. In Morgen (International Competition), Marian Crisan portrays, with cin-
ematic severity, the relationship between two men who are unable to communicate and the changes that the Kurdish illegal
immigrant brings to the hero's humdrum, provincial life. In 7ifva Rosh, yet another Serbian film set in the town of Bor, Nikola
Lezai¢ chronicles, with exhilarating freshness, the ups and downs of a group of teenage friends.

Historical memory is at the forefront for two directors this year. In Cirkus Columbia, Bosnian filmmaker Danis Tanovi¢ returns
to Balkan themes, remembering life before the break up of Yugoslavia. Oxygen, a poetical short film with no dialogue by Adina
Pintilie, is a fiction-documentary hybrid that centers on the stifling atmosphere of propaganda and oppression which led many
Romanians to risk their lives in order to escape the Ceausescu regime.

In the rest of the program’s short films, Bulgarian Maya Vitkova's Stanka Goes Home tells of the loneliness and humiliation of
an elderly lady confronted with a broken elevator. Two more Romanian directors, Paul Negoesku with his film Derby and Adrian
Sitaru with The Cage, complete this year's program. Negoesku's humorous tale revolves around a misunderstanding and an ar-
gument between a father and his daughter's boyfriend, while Sitaru tums his camera on the relationship between city dwellers
and their pets.

-|-he crisis of moral values that is inherent in the transitional societies of the Balkans is once again at the epicenter of their

Dimitris Kerkinos
“Balkan Survey” Programmer
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122 Cirkus Columbia

Boovia-Epleyopivn-Tahhia-Mey. Bpetavia-Teppavia-ZhoPevia-BéAyto /
Bosnia & Herzegovina-France-UK-Germany-Slovenia-Belgium 2010

To Cirkus Columbia, wa popavtik 1oTopia mou ektuhioaeTal o¢ ia ikpr oAn T vtiag EpleyoBivng, TomoBe-
TElTa1 XPOVIKA 0T0 TENOG TOU TPONYOULEVOU algva TTou avryyethe Ty apyi iag véag enoyric ota Bakkdvia. Yote-
pa and xpovia KoppowvioTKoD KaBeaTwtoq, ekhéyetal véa Onuokpatiki kupépvnon. O Nifko Mmdvrrtg yupicel
0TnV TaTpida TOU LETd amd pakpoypovia e6opia kal Eekivd i aelpd K@Y xOKoewy. Emotpéget jie pia abqv-
yo aapdvra xpovia veoTepr Tou, Uia Mepaevteg kai oM ypriuata. Apxikd o NtiBko deiyvel va metuyaivel To
OKOTIO TOU KAl TO Yprja otdel va kdvel Ta mavta epiktd. 2n ouvéyela, Opwe, n (wr maipvel Ta nvia kai o moke-
110G XTUMG TNV TIOPTA TG UIKPIG KWHOTOANS.

Cirkus Columbia, a romantic saga set in a small town in south Herzegovina, takes place at the end of a century
that heralded the arrival of a new era in the Balkans. After years of communist rule, a new democratic govern-
ment is elected, and Divko Buntic returns home and starts a series of little revenges after years of exile. He comes
back with a new wife who is forty years younger than he is, a new Mercedes, and loads of money. For a while, it
looks like Divko is winning and that money can achieve everything. But then, life takes the upper hand and war
starts knocking on the doors of the small town.

FisChefo Ntdvig Tavopite
Danis Tanovi¢

ZknvoBeaia/Direction: Danis Tanovi¢ Zevdpio/Screenplay: Danis
Tanovic, Ivica Dikic Baatopévo ato puBiotopnpa/ based on the novel Cirkus
(olumbia Tov/by Ivica Dikic @wroypaepia/Cinematography: Walther
Vanden Ende Movtd{/Editing: Petar Markovi¢ 'Hyo¢/Sound: Dirk
Bombey, Samir Foco, Martin Steyer ZxeSiaopoc mapaywyri¢/Production
Design: Dusan Milavec, Sanda Popovac Koatoupua/Costumes: Jasna
HadZiahmetovi¢ Bekri¢ Mapaywyoi/ Producers: Cedomir Kolar, Amra
Baksi¢ Camo, Marc Bachet, Mirsad Purivatra Zupmapaywyoi/ Co-Pro-
ducers: Cat Villiers, Dunja Klemenc, Gerhard Meixner, Roman Paul, Marion
Hansel, Miroslav Mogorovi¢ Mapaywyn/ Production: A.S.A.P Films,
France T. 433 14 277 4776 F. +33 14 277 8680 ckolar@noos.fr & 2006
d.0.0., Bosnia-Herzegovina Zupmapaywyn/Co-production: Autonomous
(UK) & Studio Maj (Slovenia) & Razor Film (Germany) & Man'’s Films Pro-
ductions (Belgium) 35mm ‘Eyxpwpo/Color 113

HBomotoi/Cast: Miki Manojlovi¢ (Divko Buntic), Mira Furlan (Lucija
Buntic), Boris Ler (Martin Buntic), Jelena Stupljanin (Azra), Milan Strlji¢
(Ranko Ivanda), Mario Knezovi¢ (Pivac), Svetislav Gonci¢ (Savo), Almir
Mehic (Bill), Mirza Tanovi¢ (Antisa), Miralem Zubcevic (Leon)

Bpapeia/Awards:
Bpapeio Kowou / Audience Award - Sarajevo FF 2010

Naykdopa ekperdAhevon/World Sales:

The Match Factory, Germany

T.+49221539709-0 F.+49221539709-10
info@matchfactory.de www.the-match-factory.com

lewviiOnke otn Zévitoa e Booviac-EpleyoBivng kat amoudaoe pnyavo-
Moyia, Houatkr kat Kivnpatoypdpo mpotou eomdael o moAepog 10 1992.
‘Euye amd To Zepdyepo yia va omouddoet oknvobesia ato INSAS Twv
BpueMawv. n mpwn Tou peydhou prikoug tawia, No Man’s Land, képdioe
oM 1ebvr) Bpapeia, petadh Twv omoiwv To Ookap kahvtepng Eevo-
yAwaong Tawia yia 1o 2002 kau 1o Bpapeio Kahitepou Zevapiou oto De-
otiBah Kavvav. To 2005, oknvodétnoe T yaAAdgwvn tawia H kdAaon
péaa pag, otV omoia ouv-oevaploypdpog fitav o Kpiotdg Kiohdgoki.

He was born in Zenica, Bosnia and Herzegovina, and studied Music, En-
gineering and Film there before war broke out in 1992. He left Sarajevo
to study Directing at the INSAS in Brussels. No Man’s Land, his first fea-
ture, won numerous international awards, including the Academy Award
for Best Foreign-Language Film in 2002 and the Best Script Prize at the
Cannes Film Festival. In 2005, he made the French-language feature Hell,
from a script co-written by the late Krzysztof Kieslowski.

O\poypagia/Filmography

1994  Portraits d'artistes pendant la guerre (py vtok/short doc)
1996  L'Aube (pp vtok/short doc)

1998  Caira (py vrok/short doc)

2001 No Man’s Land

2002 1109”01 (emeio0010/segment)

2005  L'Enfer/Hell/n kohaon péoa pag

2009 Triage

2010  Cirkus Columbia/Circus Columbia
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IknvoBeaia/Direction: Dragomir Sholev Zevdpio/Screenplay: Raz-
van Radulescu, Melissa de Raaf, Dragomir Sholev @wtoypaepia/Cine-
matography: Krum Rodriguez Movta{/Editing: Kevork Aslanyan
‘Hyo¢/Sound: Petko Manchev Mouakri/Music: Vassil Gurov Zyedia-
opd¢ mapaywyr¢-Kootoupia/Production Design-Costumes: Van-
ina Geleva Mapaywyog/Producer: Rossitsa Valkanova Mapa-
ywyr)/Production: Klas Film (Bulgaria) T. +-359 2 9815343 F. +359 2
981 5344 klasfilm@spnet.net Zupmapaywyn/Co-production: BNT
(Bulgaria) & NU BOYANA Film (Bulgaria)

35mm ‘Eyypwpo/Color 88’

HBomouoi/Cast: Cvetan Daskalov (Emil Stoychev), Yanina Kasheva (00-
(uyoc/wife), Kaloyan Siriiski (Radostin), Silvia Gerina (Courtney), Irena
Hristoskova (Tenx)

Bpapeio/Awards:

Bpapeio Kahvtepng Mpwtng Tawiag &

Kahitepnc Owroypaeiac (¢€ nuioeiac) /

Best Debut and Best Cinematography Award (ex aequo) -
National Film Festival Golden Rose, Bulgaria 2010

Imobdace Animation kat ZknvoBeoia oty EBviki Akadnpia B eatpikwv
kat Kwnpatoypagikwv Texvav. Epydotnke wg BonBog oknvodétng oe
TIOMEC peyalou PiKou Tatvie, eva o idlog €xel oknvoBeTiioel mepLooo-
Tepa amo 150 Slagnpotika omoT, BvteokAi, K.

Graduated from the National Academy of Theater and Film Arts in Ani-
mation and Film Directing. He was assistant director on number of fea-
ture films and director of more than 150 commercials, music videos, etc.

O\poypagia/Filmography

2000 Natural Romance (py/short animation)
2001  The Player (pp/short animation)

2002  Family (pp/short)

2003 Habanera (pp/short animation)

2003 | Have Something to Tell You (pp/short)
2005 Before Life, After Death (pyi/short)
2008 The Go-Between (pp/short)

2010 Podslon/Shelter

Podslon ™

[Kataguyio / Shelter]

Boulyapia / Bulgaria 2010

AnaayoAnuévot v’ aMdCowy kavahia atny Tedpaan, va gTidyvouy ayyoupdkia Toupol kat va ountolv yia Ty
ToNTIKI} katdoTaon, ol yoveic Tou dwdskdypovou Pévto dev éxouy mdpel ednon 6Tt 0 yiog Toug Leyahwae. Fal,
dev umopoty va katahdBouy e, agol fTav e§apaviopévaq yid 6uo [1EpEC, Oy1 1ovo dev humdtal kaBohou yia Tov
€QIaNTN ow Toug TIPoKAAeae, ANNG ETOIUACETAITWPA VA PUYEL TT'TO OTITI i€ TA MPWTA TUYOVTA MPE(OVIA TIOU WE-
pLo€ 0T0 OPO0.

While they have been busy switching TV channels, making pickles or discussing politics, the parents of 12-year-
old Rado have failed to notice that their son has grown up. They cannot understand why, after disappearing for
two days, he isn't sorry for the nightmare he has caused them and why he’s ready to run away from home with
the first group of junkies he meets on the street.

Ntpdykopp Z6Ae Fischefo
Dragomir Sholev
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[H untépa tng acpaitou/ Mother of Asphalt]

Kpoartia/ Croatia 2010

H veapr untépa Mdpe BAémet To ydpo T va Katappéet xwpic va pmopei va aviidpacet. H amogaor g va segu-
yeLan’autd 1o adié§odo «umoBonBéta and Tov Avtpd TN, 0 omoiog, aprfxavog amévavtl otny aduvatlia Tou va
00ael T oxéon, xtundel T Mdpe. To ook v wBet va mapet 10 yio T kat va eUyel. H Mape dlahéyel Toug mayw-
L1€voug 6popoug T moAng 6mou Ba ypelaotel va Bpel évav Tpomo va mpoaTateloel To maidi e kat va Bpel éva
Kawoupyto oiti. H povn mapnyoptd yia ) pntépa kat to maudi e Ba épbet amd évav dvrpamou Sipé yia avbpa-
VN enaei — Tov ovayiko gohaka Kpéao.

Mare is a young woman who is aware that her marriage is irrevocably falling apart. Her decision to get out of this
dead-end is put into motion by her husband Janko when, overwhelmed by his own inability to save their rela-
tionship, he hits Mare. The blow finally forces her to take her son and leave. Mare chooses the cold ity streets
where she will have to think of a way to protect her child and find a new home. The only comfort to the mother
and child will be offered by a person yearning for human contact, the lonely security quard Kreso.

To oyé610 aevapiov T Tawiag ouppeteiye oto 70 Balkan Fund oto 500 OeotiBal Ki-
vnpatoypdgou Beaoalovikng 2009 kat képdioe o Bpapeio kahutepou aevapiov. /
The project participated in the 7th Balkan Fund at the 50th Thessaloniki International
Film Festival 2009 and won the Best Screenplay Award.

IknvoBeoia/Direction: Dalibor Matani¢ Zevapto/Screenplay: Tomislav
Zajec, Dalibor Matani¢ Owroypaegia/Cinematography: Vanja Cernjul
Movrda{/Editing: Tomislav Pavli¢'Hyo¢/Sound: Dubravka Premar Mou-
owr)/Music: Jura Ferina, Pavao Miholjevi¢ KaAreyvikr) SievBuvon/Art
Direction: Ivan Veljaca Kootoupia/Costumes: Ana Savic Gecan Mapa-
ywyoc/Producer: Ankica JuricTili¢ Napaywyn/Production: Kinorama,
(roatia T. +385 12316787 F. +385 1 2316788 ankica@kinorama.hr Zu-
pmapaywyn/Co-production: Hrvatska Padiotelevizija, Croatia

35mm Eyypwpo/Color 104’

HBomotoi/Cast: Marija Skarici¢ (Mare), Janko Popovié- Volari¢ (Janko),
Kresimir Mikic (Milan), Noa Nikoli¢ (Bruno)

BpaBeio/Awards:
Bpapeio Golden Arena Kahutepng nbomotod /
Golden Arena for Best Actress - Pula FF 2010

BpapBeio Kahutepou Zevapiou / Best Screenplay Award - Balkan Fund,
OgoiBdh Kiv/@ou Beaaahovikng / Balkan Fund, Thessaloniki IFF 2009

Naykdopa ekpetaAievon/World Sales:
Soul Food, Serbia

Miroslav Mogorovi¢

T.+38111268 7932

F.+381112685614
mogprovic@soulfoodfilms.com
www.soulfoodfilms.com

Evpwnaikn Mpepmépa / European Premiere

lewviiOnke oto Zaykpepm to 1975 kat omovdaoe Lknvobeaia Kivnparo-
ypdgou kat Tnhedpaon¢ oty Akadnpia Apapatikav Texvav tou
Zaykpepm. Eivar péhog Te Eupwraikiic Akadnpiag Kvnpatoypdgov. n
HIKpoU pnkoug Tawia tou, Mdpti, mpoPAnbnke otnv «EBdopdda g
Kptrikrc» oto Oeonifah Kavvawv 2009 kai képdioe moAd Bpapeia.

He was born in Zagreb in 1975 and studied Film and TV Directing at the
Academy of Dramatic Art in Zagreb. He is a member of European Film
Academy (EFA).His short film Party was screened at the Critics'Week in
Cannes 2009 and won numerous awards.

Oupoypagia/Filmography
2000 Blagajnica hoce ici na more/
The Cashier Wants to Go to the Seaside
2002  Fine mrtve djevojke/Fine Dead Girls/Qpaia vekpd kopitola
2002 Susa/Drought (pp/short)
2005  Sto minuta slave/100 Minutes of Glory
2006  Volim te/I Love You
2008 Kino Lika
2009  Tulum/Party/Naptt (up/short)
2010 Majka Asfalta/Mother of Asphalt
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Eu cand vreau sa fluier, fluier ™
[Av OéAw va opupifw, opupdw / If | Want to Whistle, | Whistle]

ZknvoBeoia/Direction: Florin Serban Zevapro/Screenplay: Gatalin Mi-
tulescu, Florin Serban, Andreea Vélean @wroypaio/Cinematography:
Marius Panduru Movra{/Editing: Ctdlin Cristutiu, Sorin Baican
‘Hxo¢/Sound: Thomas Huhn, Andreas Franck, Florin Téhdcaru, Gelu
(ostache Ixediaopog mapaywyric/Production Design: Ana loneci Ko-
ovoupa/Costumes: Augustina Stanciu Mapaywyoi/Producers: Catalin
Mitulescu, Daniel Mitulescu Zupmapaywyoi/Co-producers: Fredrik Zan-
der, Tomas Eskilsson Mapaywyn/Production: Strada Film, Romania T.
+40 21 411 8099 F. +40 21 411 8099 daniel@stradafilm.ro Zupmapa-
ywyn/Co-production: The Chimney Pot, (Sweden)

35mm Eyypwpo/Color 94

HBomouoi/Cast: George Pistereanu (Silviu), Ada Condeescu (Ana), Clara
Voda (pitepa/mother), Mihai Constantin (dieuBuvtri¢/director), Marian
Bratu (adehgoc/brother), Chilibar Papan (Ursu), Mihai Svoristeanu
(Soare), Alexandru Mititelu (Finu), Cristian Dumitru (Blondu), Laurentiu
Bénescu (yuyohdyoc/psychologist)

Bpapeio/Awards:

Apyvpr Apktog & Bpapeio Alfred Bauer Ztuhotikr¢ Kawvotoiag -
\Oeoifdh Bepohivou 2010 / Silver Bear Award & Alfred Bauer Award
for Stylistic Innovation - Berlin IFF 2010

BpaBeio Néo Aipa / New Blood Award - Beaune Thriller IFF 2010
BpaBeio Evpamng / The Europe Award - Zlin IFF 2010

BpaBeio FahaCiog Ayyehog, BpaBeio Kahutepou nBomotov / Blue Angel
Award, Best Actor (George Pistereanu) - Art Film IFF Slovakia 2010
BpapBeio Kahutepng Poupavikic Tawiag / Best Romanian Film Award -
Transylvania IFF 2010

ENnviki Siavopy/Distribution in Greece:

Feelgood Entertainment

T.+302119967222 F.+30211 9967373
info@feelgoodentertainment.gr www.feelgoodentertainment.gr

Naykoopia experdlevon/World Sales:

Celluloid Dreams, France

T.+33 149700370 F.+33 149700371
info@celluloid-dreams.com  www.celluloid-dreams.com

lewnBnke oty Péottaa g Poupaviag to 1975. Tmolhdace Oihooogid,
Eppnvevtikn kat Bewpia Mohmiapo oto Mavemotryuio Babes Bolyai g
Khou{ Namoka otnv TpavouhBavia, kai ZknvoBeoia Kivnpatoypdgou oty
Axadnpia 8 edrpou kat Kvnpatoypdgou Tou Boukoupeotiou (1998-2002).
To 2008, amogoitoe and o MavemotApio Koholpma me Néag Yopkng. To
Av 6édw va apupiéw, opupdw eival n MK Tou Peydhou ko Tawia.

He was born in Resita, Romania in 1975. He studied Philosophy,
Hermeneutics and Cultural Theory at Babes Bolyai University in Cluj
Napoca (Transylvania), and Film Directing at the Academy of Drama
and Film in Bucharest from 1998-2002 before taking up studies at Co-
lumbia University in New York where he graduated in 2008. If/ Want to
Whistle, | Whistle is his first feature film.

O\poypagia/Filmography

2001 Mecano (py/short)

2002 Jumatate de orass face dragoste cu cealalta jumatate /
Half of the City Makes Love with the Other Half (up/short)

2009  Emigrant (py/short)

2010  Eu cand vreau sd fluier, fluier/If | Want to Whistle, | Whistle

Poupavia-Zoundia / Romania-Sweden 2010

0 veapog kakomolog 2iABlov mpokertar obviopa va Byel an’to avaopewtiplo. Tou pévowy Tévte pépe. An'
0TIy, OUWG, oV laBaivel OTL N UNTENQ TOU éxel emavepavioTel H0Tepa amd [iakpoxpdvia anouoia kat eival amo-
(paolopévn va mapet padi e Tov Uikpd Tou adeAgo, autéq ot mévte pépe potdCovy ateheiwre. O ZikBlov éxel
(1eyah)aeL o {610¢ Tov KPS TOV ABEAPO TOU Kl TOV ayarmael 0a v fiTav yiog Tou. 210 OLdpKela TG apagioviig Tov
0T0 QVapopewIAplo, 0 XiABLOV Exel yvwpioel K epwTETEL ia veapr] KowwvIK Aertoupyd mou omoudalel Yuyo-
hoyia. Tarxpovikd mepiBmpla oTevebowy Kai 1 aywvia yia Tov adehed Tou Letatpenetal oe maviko. Xwpic va 61otd-
0el kaBohou, amopaoiCel va amayayel Ty Awa kat va 1o okdoet jadi . Me To mou Byaivel é€w, Taipvel pia
TIp&YTn yebon TG eheuBepiag: Tov dveplo va Tov puadel Ta {laid, ToUG avolyTodg GpOLOUC, TO TIpWTo Tou QA
Topa 6ha potdCov €IkTd.

Silviu, a young delinguent, is about to be released from reform school. Only five days to go. But ever since he
learned that his mother has suddenly reappeared on the scene after a long absence and is determined to take his
young brother away to live with her, these five days have seemed like an eternity. Silviu himself has raised his lit-
tle brother and loves him as if he were his own son. During his time behind bars Silviu has met and fallen head
over heels in love with a young social worker who is studying psychology. Time is running out and his anxiety
about his brother begins to turn into panic. Without a moment’s hesitation, he decides to kidnap Ana and run
away with her. Once outside he gets his first taste of freedom: the wind in his hair, the open road —and his first
kiss. Everything and anything seems possible.

Oopiv Léppmav
Florin Serban
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% Aurora
[Aovpopa]

Poupavia-TaAia-ENBetia-Teppavia / Romania-France-Switzerland-Germany 2010

2V kouiva evog dlapepiapatog, évag avipag kat Ui yuvaika ountodv yia v Kokkivookoupitaa. Ot gwveg
T0U [IOAIG TTOL AKOUYOVTAL — €YUV €yvolal v pnv EUTvijoouy To Kopiadki Tou Kotpdtat oto dtmavo dwpdrio. 2e
it epnuik TomoBeata Myo é€w amd To Boukoupéat,, miow and pia oelpd eykatalelpéva Tpoxdomind, évag
avtpag mapakohouBel alwmnAd Kt Tou potdCel v elvat otkoyévela. Xy ibta oA, o idlog dvtpag, odnyei péoa
aTnV kivnon pe 600 XeipomoinToug emKpouaTrAPEC yia KuvnyeTiky kapapmiva. O Gvrpag eivar 42 ypovay, T 6vopd
T00 — Blopé. ZKoTewég aképel Tov Katadlkouy v dlaoyiCel odnywvrag TV moAn, Tpog Evay TpoopIopo Tiou
16vov 0 idto¢ Tov yvwpiCel.

An apartment kitchen: a man and a woman discuss Little Red Riding Hood, their voices hushed, mindful of wak-
ing the little girl sleeping in the next room. A wasteland on the outskirts of Bucharest: behind a line of abandoned
trailers, the man silently watches what seems to be a family. The same city, the same man: driving through traf-
fic with two hand-made firing pins for a hunting rifle. The man is 42 years old, his name - Viorel. Troubled by
obscure thoughts, he drives across the ity to a destination known only to him.

N tawia mpoPAnBnke oto mpoypappa mpoBoAav T Ayopdc «Bakkavika épya oe avd-

@ ménp Tou OeotiBdA Kivnpatoypdpou Beoaahovikng 2009. / The Film was screened at the
= Agora’s“Balkan Works in Progress” screening program at the 2009 Thessaloniki Interna-
— tional Film Festival.

FisChefo Kpiot Movov
(risti Puiu

IknvoBeoia-Levapio/Direction-Screenplay: Cristi Puiu Qwroypa-
@ia/Cinematography: Viorel Sergovici Movtd{/Editing: loachim Stroe
‘Hxo¢/Sound: André Rigaut Zyediacpog mapaywyn¢/Production
Design: Vali Ighigheanu, Andreea Popa Kootodpa/Costumes: Ana An-
drei, Monica Florescu Mapaywyoi/ Producers: Anca Puiu, Bobby
Paunescu Zupmapaywyoi/Co-producers: Philippe Bober, Dan Wechsler
Napaywyn/Production: Mandragora, Romania T. + 40212220558 F.
+40 21 222 0558 anca@mandragora.ro www.mandragora.ro Zupma-
payawyi/Co-production: Societe Parisienne de Production (France) &
Borde Cadre Films (Switzerland) & Essential Filmproduktion (Germany)
35mm ‘Eyxpwpo/Color 181

HBomotoi/Cast: Cristi Puiu (Viorel), Clara Voda (Gina), Valeria Seciu
(Pusa), Luminita Gheorghiu (Mioara), Catrinel Dumitrescu (Mrs. Livinski),
Valentin Popescu (Stoian)

Naykdopa ekperdAhevon/World Sales:
Coproduction Office, France

Philippe Bober

T.+33 15602 6000

F.+3315602 6001
info@coproductionoffice.eu
www.coproductionoffice.eu

lewiiBnke oto Boukoupéoti to 1967. Zmobdaoe Zwypapiki otv Avw-
Tdtn Zyohn Etkaotikev Teyvav g Mevedng kat otn ouvéxela ZKnvobe-
0ia. 1) P& ToU peydhou piKoug Tawia, eprf pumdda, dlakpibnke o€
oA O1ebvn peaTIBAN kabwe kat otn Beooahovikn, omou képdiae T
BpaBeio kahutepou nBormolov kat o BpaBeio FIPRESCI 10 2001. 1 pikpou
JiKkoug Tawia Tou Tatydpa kat Kagég képdioe T Xpuon Apkto oo Bepo-
Nivo 10 2004, evw H obtigaeia ou kupiov Aadapéakou képdioe To Bpapeio
«Eva kdmoto Aéupa» oto OeatiBdl Kavvav 2005. n Aovpdpa mapou-
01GoTnke 010 {d1o TPARa oto @eTvo DeoTBA Kavvav.

He was born in Bucharest in 1967. ne studied Painting at Geneva's Su-
perior School of Visual Arts, and then Film. His first feature, Stuff and
Dough, won several prizes at international film festivals including the
Best Actor Award and FIPRESCI Prize at the Thessaloniki IFF in 2001. In
2004 he won the Golden Bear at the Berlin Festival for his short film Cig-
arettes and Coffee. The Death of Mr. Lazarescu won Puiu the Un Certain Re-
gard Award at Cannes 2005. Aurora screened at the Un Certain Regard
section at the Cannes IFF 2010.

O\poypagia/Filmography
1995  Before Breakfast (py/short)
1996  25.12.1995 Bucharest, the North Railway Station (vtok/doc)
1998  The Asylum (vtok/doc)
2001 Marfa si banii/Stuff and Dough/T'epn Mmdla
2004 Un cartus de Kent si un pachet de cafea/
Cigarettes and Coffee/Totydpa kat kagég (pp/short)
2005  Mortea domnului Lazarescu/The Death of Mr. Lazarescu/
n 08000€1a ToU Kupiov Aaapéokou
2010 Aurora
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Beli, beli svet @

[Aompog, dompog Koouog / White, White World]

ZknvoBeoia/Direction: Oleg Novkovi¢ Levapio/Screenplay: Milena
Markovi¢ @wroypagia/Cinematography: Miladin Colakovi¢ Mo-
vra{/Editing: Lazar Predojev 'Hxo¢/Sound: Branko Djordevi¢, Sebastian
Schmidt, Olaf Mehl Mouvotkr)/Music: Boris Kova¢ KaMirexvikn diev-
Ouvon/Art Direction: Aljosa Spaji¢ IxeStaopog mapaywyn¢/ Produc-
tion Design: Aljosa Spaji¢ Kootoupna/Costumes: Irena Marjanov lMa-
paywyoi/Producers: Milena Trobozi¢-Garfield, Uliks Fehmiu, Guido
Schwab, Marcel Lenz Mapaywyr/Production: West End Productions,
Serbia & USAT. +1301340 2801 F. +1 646 247 7361

artisanpa@yahoo.com Zupmapaywyry/Co-production: Ostlicht Film-
produktion, Germany & HEPP Film, Sweden 35mm ‘Eyypwpio/Color 120

HBomowoi/Cast: Uliks Fehmiu (King), Hana Selimovi¢ (Rosa), Jasna Dju-
rici¢ (Ruzica), Neboj3a Glogovac (Zlatan), Boris Isakovi¢, Milica Mihajlo-
vi¢, Marko Janketi¢, Meto Jovanovski.

Bpapeia/Awards:
Bpapeio Kahutepng nBormotod, Bpapeio CICAE / Actress Award, Interna-
tional Confederation of Artistic Cinema (CICAE) Award - Locarno IFF 2010

Naykdopa ekperdAhevon/World Sales:

Films Boutique Gmbh, Germany

T.+49306953 7850 F.+49306953 7851
info@filmshoutique.com www.filmsboutique.com

T'evviiBnke 10 1968 ato Behypddi omou movdaoe Xknvodeaia Kvnpato-
ypdgou kai TnAedpaong ot Zyoh Apapatikav Texvav. n Tawia Why Have
You Left Me, mov amotéeoe To KIVNPATOYPAIKO TOU VTEpmoUTo, amé-
onaoe moAA eBvikd kat O1ebvry BpaBeia kat mpoPNinke amd Tov eo-
TTIk6 otaBpo Arte. 1) tawia Tou Normal Peaple €yl emiong mpoBAnbei o€
dieBun peoTiBdh ki éxet amoomdoel Bpapeia. To 1998, képdioe umotpooia
Tou Mpoypdppartoc Nipkow (Bepohivo). Exel 1dacel kivnpatoypdgo ot o¢-
Jwvdpla mou pnpatodotodvtat amé un KuBepvnTikoug popeic, Kabw kat
0TV I1WTIKN Kvnpatoypaptkr oxor Dunav-film.

Bornin 1968 in Belgrade, he studied Film and TV Directing at the Faculty
of Dramatic Arts in Belgrade. His directorial debut, Why Have You Left Me,
won many national and international awards and was also screened on
Arte. Normal People also screened at international film festivals and
won many prizes. In 1998, he won a Nipkow Program Fellowship (Berlin).
He has taught film in workshops sponsored by non-government insti-
tutions and for the private film school Dunav-film.

O\poypagia/Filmography
1993 Why Have You Left Me
1994  HiNeighbor (vtok/doc)
2001  Normal People
2002  Nevidljivi ljudi/Invisible People (vtok/doc)
2002  Children (vtok/doc)
2003 Izlet/Picnic (vrok/doc)
2003  Dovidjenja, mama, ja idem!/

Goodbye, Mama, | Am Leaving (vtok/doc)
2004  Verke kude Verke... /

Verka, Where Are You Going...Verka (vtok/doc)
2005  Proslava/Celebration (vtok/doc)
2005 Rudarska Opera/Miners' Opera (vtok/doc)
2006  Sutra ujutru/Tomorrow Morning
2010  Beli, beli svet/White, White World

LepPia-Teppavia-Loundia/ Serbia-Germany-Sweden 2010

0 aapavrdypovo Kivyk éxet éva pmap ato Mmop g 2eppiag, moAn opuxeiwv o€ mapakyr. Movayikég tomog, (el
1I0v0 Y10 TO Tapov Kl Tr) Unavi} Tou. Xpovia mpw, 1 EpwTiki} Tov oxéon e n Pobdimoa, yuvaika o Kahotepol
7o @ihou, Avipial, ixe we anotéheapia to Bavato Tou Teheutaiou kai v katadikn g Potditoa yia govo. O Kivyk
anoQelyel Toug IAVTEG, EKTOG and Tov ZAdTav, Tov [ikpd adehpd Tov Aviyiah mov moyel and davonTiki avann-
pla kat ov omoio o Kivyk ppovticer eneldn vioBel evoyéc 1 oikto. Mapdho mou n Poddtoa viwBet akopn €\ yia
Tov Kivyk, 6tav amo@uAakiCetar éyet okomé va mavipeutet Tov Ouditi, evav kahd dvBpwno mou éyel anodeicel Ty
akhovnn ayémn tou i’ autriv. H épnpn képn g Pouditaa, Pola, eivar mpoPAnpatikd ki atiaon, eCaptnyévn an’
TavapkwTikd kai To ahkoo. Mia voxta, n Pa ouvavtd yia mpayn gopd tov pubiko Kivyk. Autog eAkbetat an'm
vi6Tn ¢ Pocac, amd Ty adapaotn eon e mou potddet e T Ok Tov, 1 0w ki am' Ty opoI0TnTa e T unTé-
pa G o Kivyk oute Eépet, oute volddetal,

King, around 40, runs a bar in Bor, a mining town in decline, in Serbia. A loner, he lives only for the present, and
his motorbike. Years ago, an affair with Ruzica, his best friend Animal’s wife, led to Animal’s death and Ruzica in
prison for his murder. King now avoids everyone but Zlatan, Animal’s simple-minded young brother, whom King
looks after, from quilt or pity. When Ruzica emerges from jail, though still drawn to King, she plans to marry
Whitie, a good man who has proven his steadfast love. Her teenage daughter, Rosa, is damaged and wild, into
drink and drugs. One night, she meets the legendary King for the first time. King is attracted to her youth, her
untamed nature similar to his, or her resemblance to her mother: he doesn't know and he doesn't care.

EURIMAGES
£

OAeyk Nopkopitg Fischefo
Oleg Novkovi¢
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% Tilva Ros
[TiABa Poc / Tilva Rosh]

ZepPia/ Serbia 2010

To mdhat moté peyahutepo opuyeio yahkol ato Mnop tng ZepBiac anotehet Twpa T eyahitepn Tooma g Eupw-
1. Ta ouvdikéTa opyavavouy dlapaptupies. O Tovia kat o Jtépav eivar koNntol eihot kat okétepg kai (o 10
Teheutaio Toug avépeho kahokaipt petd Ty amogoitnon amé 1o Akelo. To @Bvomwpo o Xtégav Ba ndel oto mave-
mothLio oto Behypddt. O Tévia Méet mwg O¢ Ba myawe 0To mavemoTruLo akoun Ki av €iye Ta ypripata. Mepvave
v wpa Toug yupiCovrag ivieo e pdpoeg kar kaokaveg Tmou Jackass kai mpoomaBeviag va TpaBrgouy my
mpoaoy ¢ Ntobvia, mou ‘yel épBet yia dlakoméc an't Fahhia. Me govto Tig dlapaptupieq Twv auvdIKdTwy Tiou
eSehiooovtat otadlakd oe Blaie OladnAwoelc, n GiNia TG HeTaTpémeTal alyd oyd oe avtimaAdTnTa.

Bor, Serbia — once the largest copper mine, now just the biggest hole in Europe. Small union protests are going
on. Toda and Stefan are skaters and best friends. They have just finished high school and this is their last carefree
summer together. Stefan is going to university in Belgrade in the fall. Toda says he wouldn't apply to university
even if he had the money. They spend time shooting “Jackass-like" videos and hanging out with Dunja, who has
come back from France for the holidays. The two boys enter into a quiet battle for her attention. Against the back-
drop of a small union protest that evolves into a huge riot, their dying friendship turns into rivalry.

FiSChefo Nikoha Aédaiit
Nikola Lezai¢

IknvoBecia-Levdapio/Direction-Screenplay: Nikola Lezai¢ Q-
toypagia/Cinematography: Milos Jacimovi¢ Movta{/Editing:
Nikola LeZai¢ Hyo¢/Sound: Danijel Daka Milo3evi¢ KaAhirexvikn &t-
gvBuvon/Art Direction: Nikola Bercek Kogtopia/Costumes: Bil-
jana Grgur Napaywyoi/Producers: Uro$ Tomi¢, Mina Duki¢, Nikola
Lezai¢ Napaywyn/Production: Film House Kiselo Dete, Serhia

T. +381 11 275 1230 office@kiselodete.com Zupmapaywyn/Co-
production: Vision Team, Serbia

35mm Eyxpwpo/Color 97’

HBomooi/Cast: Marko Todorovic, Stefan Dordevic, Dunja Kovacevic,
Marko Milenkovic, Nenad Ivanovi¢

Bpapeio/Awards:
Bpapeio Kapdid tov Xepdyepo /
Heart of Sarajevo Award - Sarajevo IFF 2010

Bpapeio Kahutepng Tawviag & Kahotepn lotopiag /
Best Film & Best Story Awards - “2 in 1" Festival, Moscow

Naykdopa ekperdAhevon/World Sales:
Visit Films, USA

T.+17183128210

F.+1718 3624865

info@visitfilms.com

www.visitfilms.com

CROSSROADS
CO-FRODUTION FaRie

1 Tawia ouppeteixe 1o 4o pdpoup cupmapaywywv CROSSROADS Tou DeatifdA
Kwnuatoypdepou B eaoatovikng 2008 / The film participated in the 2008 Thessa-
loniki International Film Festival’s 4th CROSSROADS co-production forum.

T'evvriBnke T0 1981 oto Mmop ¢ Zeppiag omou Kat Teheiwoe To AUKelo.
Imovdaoe ZknvoBeoia Kivnpatoypdgou otn Zyohq Apapatikey Texvav
Tou Behypadiov. Ymipée auvidputrc T Kwpiki¢ opddag Smog, kabug
Kal Tou mpWTOU AoyoTexvikol Kvipato¢ Tou 21ou aiwva, Tou
Metacuyxptopo0. To TidBa Pog €ivat n mpwn Tou peydhou prKoug Tawia.

He was born in 1981 in Bor, Serbia where he finished high school. He
studied Film Directing at the Faculty of Dramatic Arts in Belgrade. Before
that he was co-founder of a comic group named Smog and co-founder
of the first literary movement of the 21st century, Metasynchrism. Tilva
Rosh s his feature debut.

O\poypagia/Filmography
2007 Bokseride u Paj / Boxer Goes to Heaven (pp/short)
2010 Tilva Ro3 /Tilva Rosh
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IknvoOeaia/Direction: Zeki Demirkubuz Zevdpio/Screenplay: Zeki
Demirkubuz, Bactopévo oto puBiotépnua tou/based on the novel by
Nahit Sirri Orik @wroypagpia/Cinematography: Emre Erkmen Mo-
vtd/ Editing: Zeki Demirkubuz 'Hyo¢/Sound: Murat Senurkmez Kah-
Aregvikiy S1evBuvon/Art Direction: Nilufer Camur Giritlioglu Ma-
paywyoi/Producers: Zafer Celik, Zeki Demirkubuz Napaywyn/
Production: Yerli Production, Turkey T. + 90212 244 8123 F. +90 212
244 8124 zafer@karafilm.com.tr & Mavi Film, Turkey

35mm Eyypwpo/Color 96’

HOomotoi/Cast: Nergis Oztiirk (Seniha), Berrak Tiiziinatag (Miikerrem),
Serhat Tutumluer (Halit), Bora Cengiz (Niizhet), Hasibe Eren, Nihal Koldag

Bpapeia/Awards:
Bpapeio Kahvtepou Muvaikeiov Podou /
Best Female Performance Award - Antalya Golden Orange IFF 2009

Naykoopa ekperdAhevon/World Sales:
Mavi Film, Turkey

T.490212 2528320

F. 4902122927170
zeki@demirkubuz.com
www.demirkubuz.com

TKnvoBémng, oevaploypdgog kat mapaywyog, yewnBnke oty lomdpta
¢ Toupkiac to 1964. Imovdaoe oto TpApa Emkowwvidv tou
Mavemotnpiou ¢ KwvotavtvoumoAng. TpdBnée yia mpwtn @opd Ty
TIPOGOX I TWV KPLTIKWV KAl TOU KotvoU pe T ABwdtnTa kat apydtepa pe
v Tpity oeAida. AkolouBnoe n evbouaiwdng umodoxr e Moipac kat
¢ EéopoAdynang, mou kai ta 800 mpopAibnkav oto «Eva kdmoto
BAéppar» oto OotiBAA Kavvwv. O Ntepipkoupmoul éyet kepdioel peyaro
aplByd Bpapeiwv, mepappavopévou Tou BpaBeiov FIPRESCI yia téaaepic
amo Ti Tawieg Tou.

Afilm director, screenwriter and producer, he was born in Isparta, Turkey
in 1964. He is a graduate of the Communications Department of Istan-
bul University. He first drew the attention of critics and audiences with
Innocence and later with the Third Page. This was followed by the suc-
cessful reception of Fate and Confession, both of which screened at
Cannes’Un Certain Regard. He has earned a number of awards, includ-
ing the FIPRESCI award several times.

O\poypagia/Filmography

1994 CBlok/Block C

1997  Masumiyet/Innocence/ABwotnta
1998 Uciincil sayfa/Tpitn oehida

2001 Yazgi/Fate/Moipa - Itiraf/E¢opohdynon
2004  Bekleme odasi/n aifouoa avapovig
2007  Destiny/Mempwpévo

2009 Envy

169

Kiskanmak
[®O6vo¢ / Envy]

Toupkia / Turkey 2009

Aexaetia Tou '30. 210 Zovykouvthdk ¢ Toupkiag, pua pikpn, Bapeth moAn avBpakwplywy, Tpayuatonoleital n
yopoearepioa e Huépag T Anpokpariag. Metadh twv kaheapéviwv Bpiokoupie Toug veopepievoug atny ToAN:
Tov XaAfT, nyaviké oTa opuyela, Ty mavépopen yuvaika Tov Mukapéy kai T Zevixa, adehor Tou Xait kat ave-
muuNTo 1Ehog oTo omitiké Tou Cevyaptol. Otav o Naoyét, yiog Tou mouatoTepou Katoikou TG MoAng (ntd ot
Mukapég va xopéwouy, 1) Zevixa, mou PéxpL ekeivn T OTyLr Toug mapatnpodoe and pia okoTewr yovid, ouvel-
dntomoiel 611 1 voon ¢ be Ba pmopéoel va avriotabel otny amioteutn (kat BnAukn) ouopeId autol Tou véou.
Tautoypova, vioBet 6T 0 Be6¢ Ba T peTapépel amé Tov TOo ekelvo TG aoyiuiag 6mou amo kaipd el mapado-
Bef kau Ba Ty 0dnynaet o' évav dMo 6mou ekeivn Ba opiel T poipa TG OHOPPIAS.

It's the 1930s. The Republic Day Ball is in progress in Zonquldak, a coal mining town in Turkey. Among the invit-
ed quests are the newcomers to this small and boring town: Halit, a mine engineer; his gorgeous wife, Mikerrem;
and Halit's sister and unwanted household member, Seniha. When Niishet, whose father is the richest man in
town, asks Mikerrem for a dance, Seniha, who has been watching them from a dark corner, immediately real-
izes that Miikerrem will not be able to resist the incredible (and feminine) beauty of this young man. At the same
moment, she also knows that God would lift her up from the place where she has long surrendered to a fate of
ugliness, to a place where she would be the one who determines the destiny of beauty.

Zé1 Ntepipkoupmou(
Zeki Demirkubuz
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- Kosmos
[Kéopod]

Tovpkia-Boulyapia / Turkey-Bulgaria 2009

Otav o Kéopiog etavel khaiyoviag otny Eexaatiévn amé 1o xpdvo auvoplaki oA, potddet e guyd. Me to mou fa
Bpebel exe, 00 el éva ayopdki Tou KIvoLVeUE va Tviyel oTo ToTdut kat avayvwpiletat wg Bavpatonolde, O Koapiog
elvat aouvnBiotog avBpwnoc. Eva amd Ta Mo eviumwolaKd yapakTnIOTIKA ToU eival n eMOELIOTNTA Le TV omola
okapearwvel ata o Ynhd devipa. Apéow petd v dgiéA Tov mapatnpettat é§apon Twv khomwv ota payadd-
Kia ¢ moAng. Ot khoméc evahdoaovtal e Bavyata kat odviopia ot kéroikol pabaivouv 61t o Kdopiog éxetto yapt-
opa va Bepanevet. Ohot ot aoBeveic kat maoyovieq Tov akohouBoly, éwg 6Tou ia oelpd SuadpeaTwy yeyovoTwy
Ba Toug kdvel va @byowy amd kovtd Tou.

Kosmos arrives in this timeless border town from the wilds weeping, as though a fugitive. No sooner is he there
than he rescues a small boy from drowning in the river and is recognized as a man who works miracles. Kosmos
is a rather uncommon person. One of his more striking skills is the ability to scale the tallest trees with uncom-
mon agility. Following Kosmos’s arrival, there’s a sudden rash of robberies among the town’s smaller stores.
Robberies and miracles follow in quick succession, and in a short time the townspeople learn that Kosmos has a
gift for curing people. All the afflicted and the sick troop off after him. Yet a series of unpleasant incidents will
make everyone flee from him.

FisCh efo Pexd Epvtép
Reha Erdem

IknvoBeoia- Levapto /Direction- Screenplay: Reha Erdem Owro-
ypaepia/Cinematography: Florent Herry Movra{/Editing: Reha Er-
dem 'Hyo¢/Sound: Herve Guyader & Reha Erdem KaAhirexvikrj Sieu-
Buvon/Art Direction: Omer Atay Kootodpia/Costumes: Mehtap
Tunay Napaywyoi/Producers: Omer Atay, Cemal Noyan, Kalinovi Broth-
ers Napaywyr/Production: Atlantik Film, Turkey T. 490 212 278 3611
F.-+90212 278 1971 claudine@atlantikfilm.com www.atlantikfilm.com
www.kosmos.com.tr Zupmapaywyr/Co-production: Kaboal Pictures,
Bulgaria 35mm Eyypwpo/Color 122

HBomotoi/Cast: Sermet Yesil (Kosmos), Tiirkii Turan (Neptiin), Hakan Al-
tuntas (Yahya), Sabahat Doganyilmaz (6aokdAa/teacher), Korel Kubilay
(kouviada/sister-in-law), Akin Anli (ilhan)

Bpapeia/Awards:

BpaBeia Kahtepne Tawia, ZxknvoBeoiag kat AtevBuvang dwtoypaeia,
Ei01k6 Bpapeio Kprrkr Emtpomic yia tov Zyediaopé Hyou /

Best Film, Best Director, Best Director of Photography Awards & Special
Jury Award for Sound Design - Antalya Golden Orange IFF 2009

BpapBeio Kahutepng Tawiag /
Best Film Award - Golden Apricot Yerevan IFF 2010

Naykdopa ekpetdArevon/World Sales:
Atlantik Film, Turkey

T.+90212278 3611

F.+902122781971
daudine@atlantikfilm.com
www.atlantikfilm.com

Imobdace Lotopia oTo Mavemotnpio Tou Boomdpou kat Kivnpatoypdgo
kat Maotikég Téxveg oto NMapiot. Exet oknvoBetiioel pikpol Kat peydhov
KOG Tawvieg, Bpapevpéva dlagnpioTika omot, kabug Kat éva Bea-
TPIKO €pyo. Ot pleydNou {rKoUE TAIVIEC TOU EXOVV CUETAOKEL Kal la-
kpiBei oe moMa diebviy peotiPal. n Tawia tov To mépadua tov ypdvou
éhape 1o Bpapeio FIPRESCI kai to Bpapeio kahTepng TOUPKIKAG Tawviag
¢ xpoviag oto OeotiBdl e Kwvotavtivolmohng to 2006.

He studied History at Bosphorus University and Film and Artin Paris. He
has directed shorts, feature films and award-winning commercials, as
well as a play. His feature films have screened and received awards at nu-
merous international film festivals. His film Times and Winds won the
FIPRESCI Prize and the Award for Best Turkish Film of the Year at the 2006
Istanbul IFF.

O\poypagia/Filmography

1989 A Ay/Oh Moon

1995  Deniz Tiirkiisii/Song of the Sea (pp/short)

1999  Kag Para Kac/Run for Money

2004  Korkuyorum Anne/Mommy, I'm Scared

2006 Beg Vakit/Times and Winds/To mépaapia tou xpovov
2006  Ekimde Hig Bir Kere/Anytime in October (pp/short)
2008 Hayat Var/My Only Sunshine

2009  Kosmos
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IknvoBecia-Levapio/Direction-Screenplay: Seren Yiice Owto-
ypawpia/Cinematography: Baris Ozbicer Movtd{/Editing: Mary
Stephen "Hyo¢/Sound: Mustafa Bolikbasi Movokiy/Music: Gokce
Akcelik KaAArtexvikr) Sie0@uvon/Art Direction: Meral Efe Zxedia-
opo¢ mapaywync/Production Design: Ozkan Yilmaz Napayw-
yoi/Producers: Sevil Demirci, Onder Cakar Napaywyr/Production:
Yeni Sinemacilik, Turkey T. +9 53 2291 1211 cigdemmater@gmail.com
35mm ‘Eyypwpo/Color 102

HBomotoi/Cast: Bartu Kiigiikcaglayan (Mertkan), Settar Tanriégen (Ke-
mal), Nihal Koldas (untépa/mother), Esme Madra (Giil), llhan Hacifa-
zlioglu (Ersan), Cem Zeynel Kili¢ (Necmi), Feridun Kog (Irfan), Mehmet
Unal (Kotpdoc epyértne/Kurdish worker), Guzide Blci (Sukriye), Erkan Can
(taér¢ne/taxi driver)

Bpapeia/Awards:

Movtapt Tov péMovtoc - Bpapeio “Luigi De Laurentiis
mpwtng Tawiag - Oeot. Bevetiag 2010 /

Lion of the Future - “Luigi De Laurentiis” Award for
Debut Film - Venice IFF 2010

"

Bpapeia Kahutepn Tawiag, ZknvoBeaiag, A" Avdpikol
Péhou (Bartu Kiigiikcaglayan) /

Best Film, Best Director & Best Actor

(Bartu Kiiciikcadlayan) - Antalya, Turkey IFF 2010

Naykdopa expetdAievon/World Sales:
The Match Factory, Germany
T.+49221539709-0
F.+49221539709-10
info@matchfactory.de
www.the-match-factory.com

l'ewviOnke otnv Kwvotavtvoimohn to 1975. Zmoudace Apxatohoyia oto
Navemotrio Mmkévt tg Aykupag. Amd to 1999 6 T0 2005 pydotnke
w¢ mpwtog PonBoc oknvoBétng o€ Acomikég aelpéc. To 2006, fitav
Tpwtog fonbog oknvoBétng atic Tawiag Tavka. A Man’s Fear of God tou
ECép KiCttdv kat 2ty dkpn Tov ovpavod tov Oariy Akiv, eve) mpdogata
avéhape tov idlo podo oty Tawia To kouti ¢ Mavéwpac g l'eaiy Ov-
otdoylov. ) Meoyngia eivat n mpwn Tou peydou PiKkoug Tawia.

He was born in Istanbul in 1975. He graduated from Bilkent University
of Ankara, Archeology Department. Between 1999-2005 he worked as
first assistant director (AD) on various television series. In 2006, he was
first AD on Ozer Kiziltan's Tavka. A Man’s Fear of God and first AD on Fatih
Akin's The Edge of Heaven. Recently, he was first AD on Yesim Ustaoglu's
Pandora’s Box. Majority is his first feature film.

O\poypagia/Filmography
2010  Cogunluk/ Majority

Cogunluk

[MAeioPneia / Majority]

Toupkia/ Turkey 2010

0 Meptxdv, eikoatevoc xpovwy, (et otny Kwvatavtivodmon. H (wr Tou eivat otaBepr kat mpoBAépiyn, ahd dev
ToV yepiCeL. Mével ato ot Twv yoviev Tov, eival To adi yia 6Aeq Tig G0UNEIEC 0Ta Ypaeela TG KATAOKEVAOTIKNG
€TaIpelag Tou TaTépa Tov, Kat dlaokedaCel [le ToUC KOMRTOUE ToU G¢ eUMOpIKd KevTpa kat vilokoTék. Otav yvwpi-
Certny Tk, Koopdn amd Ty Avatohikr Toupkia, o dyapog Meptkdv apyiCet va amoktd hiyn autonenoiBnon kat
Hotddet va pmopet va avtirayBel aToug katameatikoug yoveig Tou. O matépag Tou, duw, apvettal kdde oxéon pe
«T0U¢ QvBpwMOUG auTog TIou BENoLY va biydaovy T ywpa pacy. Ba eivat dpaye o MepTkav apkeTd duvatog wote
VaL Un yivel 1o €006 Tou avBpwmoU TIou 0 atépag Tou BéNel va Tov Kavel;

Twenty-one-year-old Mertkan has a stable but unfulfilling life in Istanbul: living at home with his parents, work-
ing as an office boy in his father’s construction company, hanging out with his buddies in shopping malls and dis-
cos. When he meets Gill, a Kurdish girl from Eastern Turkey, awkward Mertkan starts to become a bit more self-
confident, and it seems possible that he could break away from his oppressive parents. But Mertkan's domineer-
ing father opposes any association with “those people who only want to divide our country”. Will Mertkan be
strong enough to avoid becoming the kind of man that his father wants him to be?

Yepév Tut(é
Seren Yiice
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"2 Stanka se pribira vkashti

[H Ztdvka yupilel omitt / Stanka Goes Home]

Boulyapia / Bulgaria 2010

Otav n nAKiwpévn kat Gppwatn kupia 2tdvka AtavaooBa @tdvel otv ohukatolkia g, avakaATTel 0Tt T
aoavaép efvat yahaopévo. H Xtdvka mpémelva avéBel an'Tic okaAeq (G ToV €vato 6poo Kal T0 Yeyovag autd, mou
Y TOUC TepLaodTepoug amd epudg eivar amh umoBean, yivetal yia keivn wa G0okoAn mpokAnon.

When Mrs. Stanka Atanasova, an elderly and sick woman, enters her apartment block, she discovers that the ele-
vatoris out of order. Stanka must use the stairs to get to the ninth floor and what for most of us is a simple task,
becomes a challenge for her.

Mdy1a Bitkopa
Maya Vitkova

IknvoBeaia/Direction: Maya Vitkova Zevapio/Screenplay: Radu
Jude Owroypaepia/Cinematography: Krum Rodriguez Movta{/ Ed-
iting: Toma Waszarow, Vladimir Andonov ‘Hyoc/Sound: Alexander
Simeonov, Ivan Andreev Kogtodpia/Costumes: Daniela Jitarska Ma-
paywyoc/Producer: Maya Vitkova Mapaywyi/Production: Vikto-
ria Films, Bulgaria T. +359 2 8560277 mayvitkovitz@yahoo.com
DigiBeta ‘Eyxpwpo/Color 15’

HBomotoi/Cast: Reni Yoncheva, Vasil Dimitrov, Jordan Bikov

Bpapeio/Awards:

Bpapeio Francisco Garcia de Paso & Eidikr Mveia tg Emrpomnc Néwv /
Francisco Garcia de Paso Award & Special Mention of the

Youth Jury - Huesca IFF 2010

Eid1kn Mveia oy katnyopia Kahotepng AieBvoig
Mikpod Mrkoug Tawiag / Special Mention for Best International
Short Film - Sarajevo FF 2010

BpaBeio Kahitepov Movtd( / Best Film Editing Award - 3rd Bueu
International Short Film Festival, Spain

Bpapeio Kahutepne Mikpod Mrkoug Tawiag MuBomhaoiag /
Best Short Fiction Film Award - 14th Ismailia International Film
Festival for Documentary & Short Films, Egypt

Naykoopia experdalhevon/World Sales:
Kurzfilmagenture Hamburg EV, Germany
T.+494039106319

F.+494039106320

sales@shortfilm.com

www.shortfilm.com

lewiiOnke otn 2ogta o0 1978. To 2008 pydotnke w¢ ekteheoTng ma-
paywyo6c oty Tawia Avatodikés totopisc Tov Kapev Kaheg, tawia mou
fitav umoyRgta yia T Xpuor Kapepa oto Oeotial Kavvav. To 2009,
{6puoe v aveSaptn etaipeia mapaywyng Viktoria Films, mou aoyo-
Aeitau Kupiwc e T mapaywyn aveSapTTov TaVIY JIKPOD Kal peyd-
\ou prKoug.

She was born in Sofia in 1978. In 2008 she was the executive producer
on Kamen Kalev’s feature Eastern Plays, nominated for the Camera d'Or
at the Cannes IFF. In 2009, she founded Viktoria Films Ltd, an independ-
ent production company focused on producing independent short and
feature films.

O\poypagia/Filmography

2004  Projekt Abc/The Abc Project (vtok/doc)

2005 Building Bridges (vtok/doc)

2006 Mothers and Daughters (vtok/doc)

2010 Stanka se pribira vkashti/Stanka Goes Home (py/short)
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IknvoBeaia-Zevapio /Direction-Screenplay: Adrian Sitaru Owto-
ypagio/Cinematography: Adrian Silisteanu Movrd{/Editing: Andrei
Gorgan ‘Hyo¢/Sound: Florin Tabacaru KaAhiregvik SiebBuvon/Art
Direction: Monica Lazurean-Gorgan Kooroupa/Costumes: Malina
lonescu Mapaywyoi/Producers: Adrian Sitaru, Monica Lazurean-Gor-
gan, Mete Gumurhan Napaywyrj/Production: 4 Proof Film, Romania
T. +40 749 100 958 monica@4prooffilm.ro Zupmapaywyi/Co-pro-
duction: Kaliber Film (The Netherlands)

DigiBeta ‘Eyxpwpo/Color 17’

HOomotoi/Cast: Adrian Titieni, Clara Voda, Vlad Voda

Bpapeia/Awards:
Bpapeio DAAD Tawiac Mikpod Mrkoug - Oeat. Bepohivou /
DAAD Short Film Award - Berlin IFF 2010

Bpapeio Kahutepne Mikpo Mrkoug Tawiag «Mépeg t¢ Poupaviag» /
Romanian Days Award for Short Film - Transylvania IFF 2010

Meydho Bpapeio / Grand Prize - Curtas Vila do Conde IFF 2010

Naykoopma experaArevon/World Sales:
Some Like It Short

Juan Escudero
jescudero@somelikeitshort.com

lewnBnke otn Povpavia to 1971 kai omovdace Mnpogopkn 0To
Texviké NMavemotrpio e Tiwoodpa kat ZknvoBeoia Kivnpatoypagou
010 Boukoupéotl. Exet oknvoBetroel moANég Tnhetawieg kaBwg Kat
HIKPOU prjkoug Tawieg. Me To mpoay€dio yia ) peyahou prikoug tawia For
Love with Best Intention képdioe pia 8¢on oto Cinefondation twv Kawvav.

He was born in Romania in 1971 and studied Computer Science at the
Technical University of Timisoara and Film Directing at the Media Uni-
versity in Bucharest. He has directed several shorts and TV films. His fe-
ature film project For Love with Best Intention won him a Cinefondation
Cannes residence.

O\poypagia/Filmography

1999  Death, My Girlfriend (py/short)

1999  The Soap (pp/short)

2000  f (up/short)

2001  Last Kiss (up/short)

2004 About Biju (uy/short)

2007  Valuri/Waves/Kopata (pp/short)
2008  Pescuit sportiv/Hooked

2009  Lord (pp/short)

2010 Colivia/The Cage/To khoupi (up/short)

Colivia ™
[To kAoufi/ The Cage]

Poupavia-OAavdia / Romania-The Netherlands 2010

Tnv pa Tou Bpadivod aynTou, n UnTépa Kal o MATépa TpWvE 6Tav 0 yiog eppaviCeTal kpatwvtag eva minyw-
Hévo mepotépt. «Ti elvat autop pwtd o matépac, «Me Tt potdlel;» anokpiveral o yiog, H Untépa piyvel fia pamid
0T0 TEPIOTEPL Kl UVeiCel va kavel 6,11 Exave. «Oéhw va To Kpathow» Ael 0 ylog. «AdOvatov» Mgl 0 Tatépac.
«0¢\w 10 eploTépt va pelvel kat BEMw ki éva khouBl yia va To Bahw péoa» empéve o yio, «Molog Ba To mnpw-
0¢l;» pwidel o matépag. «Eoly, amavtd o yiog. H pntépa alwnd. Apydtepa o matépag kain Untépa Bpiokovtal ato
umvodwpdTlo.

Dinner. Father and Mother are eating when the son shows up, carrying an injured dove in his arms. “What is
that?" asks the father. “What does it look like?"replies the son. The mother has a look at the dove and continues
doing what she is doing. 1 want the dove to stay”, says the son. “Impossible’, says the father. "I want the dove to
stay and | want a cage for the dove’, insists the son. “Who will pay for that?” asks the father. “You', says the son.
The mother doesn't say a word. Later on, father and mother meet in the bedroom.

Avtpidv Zitdpou
Adrian Sitaru
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™ Oxigen
[O&uyovo / Oxygen]

Poupavia/Romania 2010

Katd ) didpkela Tou koppouviotikod kaBeotwtog otn Poupiavia (1945-1989), yikiddeg dvBpwnot dlakivdovev-
oav ) (wij Toug oTnY TipoomdBeld Toug va eykatalelouy T xwpa. H ambyvwon Tol 0driynoe oTo va egebpouy
TI¢ o anioteuteg Pefodoug yia va mepdaovy mapdvopa ta obvopa. Kamotol katépepav va dlagdyouy, dhot éxa-
oav T {wn Toug mévw otrv TipoondBela. To Oéuydvo Baoiotnke oTny mpaypatiki 10Topia evog Gvdpa, o omoiog
emyeipnoe va dlaoyioet 1o AodvaBn xpnotponotwvtag pita HmoukdAa o€uyévou.

During the communist dictatorship in Romania (1945-1989), thousands of people risked their lives in their
attempt to flee the country. Despair led them to invent the most incredible methods by which to cross the bor-
der. Some of them managed to escape, but many lost their lives while trying. Oxygen is inspired by the true story
of a man who tried to cross the Danube using an oxygen cylinder.

Avtiva Mvtihie
Adina Pintilie

ZknvoOeaia-Zevapio/Direction-Screenplay: Adina Pintilie Owro-
ypaepia/Cinematography: Marius lacob Movta{/Editing: Tudor Pe-
tre'Hyo¢/Sound: Tudor Petre Movakiy/Music: Cristian Lolea, Marius
Galea KaAhireyvikiy SievBuvon-Kootoupa /Art Direction-Cos-
tumes: Andrada Chiriac Mapaywyd¢/Producer: Constantin Popescu
Napaywyi/Production: Filmex, Romania & Manekino Film, Romania
DigiBeta Eyxpwpo/Color 31’

HOomotoi/Cast: Cezar Antal (Anghel), Adriana Moca (Elena)

Naykoopma ekperarlevon/World Sales:
Filmex, Romania

T.+40723124329

filmex@easynet.com

levviiBnke o 1980. Zmovdaoe otnv EBvikr Zxohq Bedrpou kat Kivnua-
Toypdpou Tov Boukoupeatiov. Evw ftav akdpn omovdaotpla yupioe
TNV MPWTN peoaiou PKkoug Tawvia g, Mn e mapeényrioeig, n omoia em-
Aéytnke amd To mpoypappa Salonica Studio o 2009. ZknvoBétnoe eni-
ong 6 Hikpol prkoug Tawieg mou mpoPAiOnkav kat Bpapevtkav o€
€Bvika kau biebvi @eotiPAN. n Teheutaia pikpol pRKoug Tawia g,
Sandpit#186, anéomace To Ppapeio emhayovoag Tawiag oo PeoTiPdh
1o Maidi to 2009 kat Edikiy Mveia oto Alpe Adria CGinema - Trieste Film
Festival. To O¢uydvo mpoBAiBnKe 0To SlaywVIOTIKO THIA TAVIQV HIKPOD
prikoug Tov OeaTiBAA Tou Pottepvtap to 2010.

She was born in 1980 and recently graduated from Bucharest’s National
University of Drama and Film. While still a student, she made her first
medium length film, Don't Get Me Wrong, which was selected for the Sa-
lonica Studio program in 2009. She also made 6 short films that screened
and won awards at a large number of national and international film fes-
tivals. Her last short, Sandpit#186, won the Runner-Up Award at the 2009
Miami IFF and a Special Mention at the 2009 Alpe Adria Cinema - Trieste
Film Festival. Oxygen screened at the Tiger Awards Short Film Competi-
tion, Rotterdam IFF 2010.

O\poypagia/Filmography

2003 Her (pp/short)

2004  Some Kind of Loneliness (vtok/doc)
(ouv-oknvoBeaia/co-direction)

2004 Unwatched Trains (up/short)

2005 Nea Pintea...the Model (vtok/doc)

2006  Casino (py/short)

2006 The Fear of Mr. G (up/short)

2007  Sandpit #186 (uy/short)

2009  Don't Get Me Wrong/Mn pe mape¢nynoec (viok/doc)

2010  Oxygen (pp/short)
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Muzica in sange ™

[Mouoiki oto aipa / Music in the Blood]

ZknvoBeaia/Direction: Alexandru Mavrodineanu Levapio/Screen-
play: Catalin Mitulescu, Alexandru Mavrodineanu @wroypaepia/Cine-
matography: Andrei Butica Movtd{/Editing: Sorin Baican
‘Hxo¢/Sound: Raza Studio Mouatkiy/Music: Dan Bursuc KaAite-
Xviki} S1€00uvon/Art Direction: Cristina Barbu Mapaywydc/Pro-
ducer: Marcian Lazar apaywyr/Production: Strada Film, Romania
T.-F. +40 21 411 8099 adina@stradafilm.ro www.stradafilm.ro Zv-
pmapaywy/Co-production: Premium Films, France

DigiBeta Eyxpwpo/Color 17’

HBomotoi/Cast: Andi Vasluianu (matépag/father), Dorotheea Petre (un-
tépa/mother), Robert Drumus (Lele), Dan Bursuc

Bpapeia/Awards:
Bpapeio Kahutepng Tawiag / Best Film Award - Une Nuit Trop
Courte IFF 2010 & NEXT IFF Romania 2010

Bpapeio «Be TV» & Eidikn Mveia ¢ Emrpomic
yla T pouatkr tng Tawiag / BeTV Award & Special Mention
of the Jury for the film’s music - Brussels IFF 2010

Naykdopa ekpetdAievon/World Sales:
Premium Films, France

T.+33 142770631
jem@premium-films.com
www.premium-films.com

T'ewviiBnke 10 1976 ato Boukoupéori kai peyahwoe otnv Auotpia, T Fah-
Aia ko TV tTahia. LTa 6eKaokT® Tou pdvia miye ot Meppavia kai &e-
Kivnoe va epyadetal aTnv TAedpaon Kat 0Tov KIvnpatoypdpo, amokTw-
VTG IPAKTIK Epmelpia o€ la@opeTikéC BEoel Kat 10laitepa we omepatép
kat w¢ dieuBuvti¢ pwtoypagiac. To 2003-2005 pydotnke otn LEpov-
oaA WG SlevBuvtic pwtoypagiag yia to yeppaviko kavdht RTL. To
2006, enéotpeye oTn Poupavia yia va KAvel Tavie Ta oevapLa tov. n pi-
kpoU prikoug Tawia tou, The Boxing Lesson, mpoAriBnke oe moMa eBvika
Kat O1ebvr peoTiBaN.

Bornin 1976 in Bucharest, he was raised in Austria, France and Italy. At
18 he moved to Germany and started working in television and film,
gaining practical experience in all the specific departments, especially
as a cameraman and cinematographer. Between 2003-2005 he was
hired by the German Television Channel RTL to work as a director of pho-
tography in Jerusalem. He returned to Romania in 2006 in order to di-
rect his own screenplays. In 2007, he directed the short film The Boxing
Lesson, which was selected for several national and international film fes-
tivals.

O\poypagia/Filmography

2006 Baked Apples (pp/short)

2007  Lectia de box/The Boxing Lesson (py/short)
2010 Muzica in sange/Music in the Blood (pp/short)

Poupavia-TaAAia / Romania-France 2010

Tig voytec o Métpe Goulebel we vuxTopuAakag o' éva Bapeté apacoataolo Aewgopeiwy, eve katd T dlapkela TG
Lépag ppovtiCel o yio Tou, Popnept. O MTétpe eivat oiyoupog 6TL0 LIKPOG ExeLTh LOVOIKT 0TO ijla TOV, KAty auTd
Béet va o doyoel i eukaipia va avadetyBel. Kavel mpoomaBelec va pépel To Y10 ToV 0¢ enagr e Tov hapmepo
koopo Tou MmoupaoUk, Tou dlaonuoTePou Umpeadplou maidlwy-kaiTexvwy kat Baothid TG «pavédes, €idog
TOYYAVIKNG Houatkrig Twv Bahkaviwv. Katd tv ovtiaidv, o Popmept Ociyvel apyikd va BpiapBedel, 6we otn ouve-
yela empeddetal an'to Ayvwoto MepiBaNNov Kat Ogv katagépvel va eviumwaldael Tov MmoupaoUk. Kab'0dov mipog
T0 OTIITI, 1) QMOYONTEV}IEVN OIKOYEVEL éxel Jia TeheuTala ukalpia va evtumwaldoel. Auth T eopd dev mpémel va
TNV AR oel va mde yopévn.

At night, Petre quards a boring bus shed in the suburbs of Bucharest; during the day, he looks after his son Robert.
Petre is convinced that his son has got “music in his blood”and he wants to give him a chance to succeed at any
cost. He tries to inroduce Robert in to the shiny world of Bursuc, the greatest child-star producer of all time, the
king of “manele” (gipsy pop). At first, Robert seems to be quite gifted, but during the audition he is affected by
the unfamiliar surroundings and fails to impress Bursuc. On the way home, the disappointed family have one
more shot at expressing themselves. This time they won't miss their chance.

Ahe&avtpou Mappovtivedvou
Alexandru Mavrodineanu
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Povpavia-Teppavia / Romania-Germany 2010

0 Mipaga éel pa 155povn kopn. Eva Bpddu, o eikog T k6png mpookalettat va pdel e TV otkoyévela. O vea-
pOC pTavel Vpic kat Tmyatvel pe Ty koméha oy kpeBatokduapd . Kabag mapaxohouBel heopaan, o Mip-
0¢0 aKoLel T kdpn Tou va Boykd oto dimhave dwpdtio. Tehikd kdBovtar Oot va @ave, kat T6Te o Mipaéa ava-
KaATITEL TG 0 Veapog umoatnpiel avtimaln modoagaipikr opdda.

Mircea has a 15-year-old daughter whose boyfriend is invited to dine with the family. He arrives earlier and they
go to her bedroom. While watching TV, Mircea can hear his daughter moaning from her room. They start dinner
and Mircea finds out that the boyfriend supports a different football team.

Méoul Neykoéakou
Paul Negoescu

. D4
e N

IknvoBecia-Levapio/Direction- Screenplay: Paul Negoescu Ow-
Toypaepia/Cinematography: Andrei Butica Movra{/Editing: Alexan-
dru Radu "Hyo¢/Sound: Dan-Stefan Rucareanu, Filip Muresan, Vlad
Voinescu Movowki/Music: Roxana Mocanu KaAhiteyvikn diev-
Buvon/Art Direction: lulia Negoescu, Alexandra lancu Napayw-
yoi/Producers: Paul Negoescu, Alexandru Radu, Andrei Butica, Vlad
Voinescu, David Lindner Mapaywyn/Production: N-Graphix srl [Pa-
pillon Film], Romania T. +40 723 382 312 F. +40 21 410 3047
paul.ego@gmail.com Zupmapaywyn/Co-production: Filmallee (Ger-
many) DigiBeta Eyxpwpo/Color 15’

HBomotoi/Cast: Bogdan Voda (Mircea), Maria Mitu (Maria), Nicolas
Teodorescu (Gabi), Clara Voda (Corina)

Naykoopia ekperdlhevon/World Sales:
Interfilm Berlin Managemene GmbH, Germany
T.+49 30 2594 2904

F.+4930693 2959

sophie@interfilm.de

www. interfilm.de

TKnvoBETC Kal oevaploypagoc, yevvriBnke to 1984 ato Boukoupéorl.
Imobdaoe LknvoBeoia Kvnpatoypagou kat Tnhedpaong oto EBviko Ma-
vemoTpio Kivnpatoypdgou kai 6 edtpou tg Poupaviag 6mou kat §16d-
oKet onpepa. Ot pikpoU prKoug Tawieg Tou €youv mpoPAnOei o moMd die-
Bv peotiBdN. To Nrépum mpoBAibnke o€ eoTiBAA o' oAdkAnpo Tov
KO0, petay Twv omoiwv o€ autd Tou Bepohivou, Tou KdphoBu Bapu kat
70U Aovdivou.

A director and scriptwriter, he was born in Bucharest in 1984. He stud-
ied Film and Television Direction at Romania’s National University of
Film and Drama, where he currently works as an assistant professor. His
short films have screened at numerous international film festivals. Derby
screened at international film festivals all over the world, including
Berlin, Karlovy Vary and London.

O\poypagia/Filmography
2006 Examen/Exam (pp/short)
2007  Acasa/Home (pp/short)
2007 Radu + Ana (py/short)
2007 Tarziu/Late (pp/short)
2008  Scurta plimbare cu masina/A Short Ride (py/short)
2008  Fabulosul destin al lui Toma Cuzin/
The Fabulous Destiny of Toma Cuzin (py/short)
2008 Offside (uy/short)
2009 (Casa de Piatra/Stone Home (pp/short)
2009  Renovare/Renovation (py/short)
2010  Derby (up/short)
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Am6 tn ZX0AN TOU ZAYKpEQT PEXPL ORjHEPQ

0 Kvnuatoypaeog elPiywang Tou ZayKpen uMpée T000 OnUAVTIKAC TNV 10T0pia TOU KIVATOYPAeOU Tou £idoug wote va amoTehel orjuepa onueio avago-
pA¢ katva elvar yvwotog w¢ Xxoh Tawiwv Epguxwong Tou Zaykpepn. H diebvric axtvoBolia g amokaholpevng 2o Tou Zaykpepm ogeiletal atov mel-
papaTIop6 Kat otig aloBnTIkég TG kawoTtopiieg, oy motkihopopgia e mapaywyng e, kat pépaid, otn eyahn onpacta mou anédwoe oto poo Tou dnpioupyod.
Oéhovrag va TIRoouy ia amé TIC dnIoupYIKOTEEC Kal T dlaXpOVIKES EKppaoelS Tou dleBvoug Kivnpatoypdgou eudoxwong mou yewnBnke ota Bakkdvia,
ot«Matiéc ota Bahkdviay, e€fivaxpovia ietd to The Great Meeting (Veliki miting, 1950) —tnv mpaytn Tawia mou mpayuatomolhBnke amd ekelvoug ot omoiol Ba
anotehoboav apyoTepa Tov TUpAYa AuTAG TS XoAq—, GLopyavevouy éva avTmPOOWNEUTIKO a@Iépwia mov dlaTpéxel Hia mepiodo oo kai méov aiwva (1958-
2009), péoa amd 47 awieg 28 dnuiovpywy.

«Kapdid» ¢ 2x0Aq¢ fitav T0 0ToUVTIO TaMIWY elPiywang TG etalpeiag Zagreb Film mou 16piBnKe To 1956 kat ékToTe el mapaydyel mepIooTEPES amo
600 Tawiec. 2" autd ouykevtpwBnkav Ohot o anpavtikot kaMtexvee g enoxnc: Ntovoav Bookoitg, Nikoha Kdateharg, BAdvro Kpioth, Ahe€dviap Mapé, Bhd-
vaiip Toutpioa, MmopiBot «Mmdpvto» NroBvikopire, BatpoohaP Miurtoa, ZAdtko Mkpykitg, Mmpdvko Pavitoping, dBao 2tdAtep, Ntpaykoutiv Bodvax, Né-
vtehiko Ntpdykiee, Avte Zavivopirg, Zvévko Tkaomapopirg, Mikav MmhaCékopire, ZAdtko MaBAwite kal, apyétepa, ot Néoko Mdpouottg, Kpéalgtp Zipovite kat
Mol Emvevapévol apyikd amé Tov Foudt Nriovel kat Tig Tawieg epoywon e paploveteg tou Toexou Mot Tpvka, ot dnpioupyoi-eupuywréc Ba dwoouy -
(gaon otn aloBnTIkA ka1 T @hoco@Ikr Mevpd TG TEXVNG TOUG, XPNOILOMOLOVTAS TY TAPadOOIaKN TEYVIKR EUPUXWONG AVTIKEEVQV/XapakTipwy oe (eha-
Tivec, v omoia kal Ba odnynoouv ota uYnAdTepd TG emimeda. Ot dekaetieg Tou 1960 kat 1970 amotéheaav Ty mepiodo G peydAng akprg Tou aTo0VTIO TO
omofo yaptoe T d1ebvr kataciwon, kepdiCoviag moMd Bpapeia o onpavtikd geotiBdh, tpeic umoynototntes yia Ookap (Tomayvid, Tovr Tou, Dream Doll),
A ki éva Oakap, T TpWTO € YwPa ekTog Apepikig, e T Tawia Yiokatdotato (1962) Tou Ntoboav Bokorrtg,

AyvosvTag Toug UmApyovTEG KaVOVEC Kal Tr) peaNOTIKT POGEYYLon ToU KIvoupévou ayediou, ot dnpitoupyol 0TpépovVTaL OTa IO IPWTONOPIAKG OTOIyEld Twy
YPAQIOTIKWY TRV, TWV EIKOVOYPAQIKWY TEXVIKWV (Y. KOAAL) Kat Twv K. Aoulebouv aulhoyikd Kal evaMdoaouy 1016TNTE amd Tawvia o€ Tawia, Ael-
ToUpYWVTAG 0 opada e mipn kaMtexvik ehevBepia, emnpedloviag o évag Tov GhAo Kal ouvapa O1aTnpWVTaG Ty ATOpIKT ToUg 0ppayida. 2ny mpoomd-
Betd Toug va eotkovopriaouy UNIKA Kat xpdvo epyaoiac, ald kat va umepBolv TIC 0IKovoLIKEG BUOKOMIEC, QVaTPEMOLY TI TAPAOOIAKES HOPPEC KAl TEYVIKES
eOywong, elodyoviag veeg OPLEC: pewvouy dpapaTika Tov apBud Twv ayediwy, katapyody Tov Tpiodidotato ywpo Tou vkt Ntiovel, anhomotouy Ti¢ Ki-
VIOELG TWV YAPAKTAPWY KAl T YPAPLOTIKG TN eIKOvas —akohouBavrag v épel To mapdderyia Twv apepkavay auvadergwy Toug e UPA—, divouv £lpaon
OTIC AETTOpéPELEG TN Bpaon Kat kpnatpomolodv EeNTTIKEC, HlabIAaTaTeC PIyOUPES TIOU KIVOUVTAL 08 MUK povTo, aneheuBepwiiévec amd kaBe peahioiki ki-
vnan. Autd n «anhomomnpévn eupoxwon (reduced animation) Ba anotehéoet yia éva peyého d1oTnua To Baoiké ¥apaxtnpIoTIK TG 20MC. Xwpic va ypn-
0lomnotoly O1GAoyouc, ot dnioupyoi Tou Zaykpepm katahiow €ntong T hoyiki mou B\l T Houalkr va akohouBel Ty kivnon kal fetatpémouy Tov fyo (86-
puBOL, AKOUOTIKG E(¢, LIOVOIKT) O€ OpYaVIKG épog TG Tawiag. Anodidouy deutepetouoa anpaoia atny 1oTopia, e§agaviCovtac and éva onieio ki baTepa Ty
TIAOKN), Kat agAvovVTag To Kowd va epunveloel amé {ovo Tou Ty aghynon. Eumvéovtat kat auvoholv [ TIC MAAOTIKEG TEXVEC, TOV YEPUAVIKO ECTIPEIOVIOpO
kat Tn) 0o} Tou Mndouyaoug, T {wypagikr Tou Kavtivoki kai tou KAée, Ta ayédia tou TCopt{ Mkpog, Ty mom apt kai To ooupeahiopo. Ohoroyikd, emnped-
Covat and Tov Kéoka, Tov Kapd kat tov Opowvt, eve avtholv ki and Ta ykayk g emoyig Tov PwBou kivnuatoypdgou. Avetaptnta and 1o av akohouBodv T
AoyIkr Tou pvipahiapod 1 av mpooeyyiCouy TIC MAOTIKEC TEXVEC, Ol TaVieq TOUG GUVIOTOUY aywS KAANTEXVIKA £pya oL SlakpivovTal yia T oaTIpIKT/YI0upo-
plotikn, v alnyopikr kat T dtdakTiki Toug diddeon. Ta Bépata mov Toug amacyooly ouVIoTOUV a6 éva SlakpITd ywplopia TG XXoNG, kat eival umap-
€1aKoU Kal 0IKOUHIEVIKO YapaKTrpa: n amocévaon, n ENeLn emkotviwviag, To dyxog, o patalopdg, n embetikotnta, to Kaxd, o Bévatoc,..

H yiouykoohapii mohitikr kpion otn dexaetia tou 1980 Ba 0dnyr o€l To 0TOUVTIO TOU ZAYKPEUT O€ OIKOVOIKO LAPAOU6 Kal O€ SPapaTIKe KAUYn g ma-
paywyng. Emmhéov, n amokAeloTikr Xpron T¢ KAAGOIKIG TevIKAG Eupuxwong e Cehativeg katn euyr moMav dnpioupywv oTo e6wTepiko Ba éxouv w¢ amo-
Téheopatny mapakur e 2xohic. Mapd Ty mapakuA g idlag e 2xoM, ia véa yevid Kpoatav onpiovpyav Ba avadelyBel ota téhn g dekaetiag tov 1990
kaifa ouveyioel Ty mapadoon avaliitnong kaMeyvikrc mpwrotumiag. Mool o€ amd auTolic £xouv N TAPOUGIATEL ONUAVTIKES Tawvied, omwg ot NTévieh Xo0-
Arrg, Niko Xiourr, Tkopav Tpumouhiak, Ntapko Mmdkhiga, Ntovoav I'kdrotrg, NtaBop Mevtioupetoav, Mapko Méatpopire, 2ipov Mmdykoyepirg Ndpad, Topi-
ohap Mkpeykh kat dMot. Aatnpwvtag ToMG amé Ta oTolela mou xapaxTiptoav T khaootkr mepiodo T 2yoAg Tou Zaykpep, omw Tig {wypagIke ava-
(Opé, Ta pkayk kat v alnyopia, n véa aur yevid mpoxwpd akopa mepLoodTeo: ekueTaMEVETAL T TAEOVEKTAUATA TIO TNG TIPOOPEPOLV 0L NAEKTPOVIKO!
umoAoyI0TEG Kat 1 TplodidoTatn Teyvohoyia, avavewvel dnpioupyIka T Opua, Eve) TAUTOXPOVA KATAPEDYEL Kal 08 AMEC OPPES eLKWONG —OmWG AUTAG Le
TNAG— TIPOKEILEVOU VA TIapouoIdaeL e Ta épya TG TV amoyr TG yia Tov KOopo.

Ye [lla enoy yeviKoTepwy MpoBAnUdTwy, 6mou n aveupeon «Tpitou 6pépou» potalel dievg mo duokoAn, elvar akopd o onuavtikd va SavaBupnBouyie
Ta «IKpd avBpwmdkia» TG 2)0Aqg Tou ZAykpeun kat Tov augvd aveAmoo aywva toug va emplaoouy eheuBepa, OlekdikwvTag Tov evAIaEno Ywpo eVog Kata-
BLVaOTEOHEVOU KOOLOU.

Anprepng Kepkvog
Ymedfuvog mpoypduuatog

FE

N
AL

177



Mariég ota Balkdvia / Thessaloniki IFF-2010 Kpoatikd Kivoopeva Zxédia

From the Zagreb School of Animation to the Present

The animation that was born in Zagreb was so influential in the history of this film genre that it constitutes a point of reference for animation artists that came
after and is known as the Zagreb School of Animation. The international prestige of the Zagreb School was the result of its experimentation and aesthetic in-
novations, its diverse production and, of course, the great importance it ascribed to the role of the artist.

Wishing to honor one of the most creative and timeless expressions of international animation that was born in the Balkans, sixty years after The Great Meet-
ing (Veliki miting, 1950) —the first film made by the people who would later form the nucleus of that School— the “Balkan Survey”is holding a tribute span-
ning over halfa century (1958-2009) and comprising 47 films by 28 filmmakers.

The"heart” of the Zagreb School was the Studio for Animated Films which was founded in 1956 as a part of Zagreb Film and which has since produced more
than 600 films. The Studio’s roster boasted all the major animation artists of the time: Dusan Vukotic, Nikola Kostela¢, Vlado Kristl, Aleksandar Marks, Vladimir
Jutriga, Borivoj“Bordo” Dovnikovic, Vatroslav Mimica, ZIatko Grgic, Branko Ranitovic, Pavao Stalter, Dragutin Vunak, Nedeljko Dragic, Ante Zaninovic, Zdenko Gas-
parovi¢, Milan Blazekovic, ZIatko Pavlinic and, later, Josko Marusic, Kresimir Zimoni¢ and others.

Inspired at first by Walt Disney and the Czech puppet animator Jiff Tmka, the Studios artists/animators placed emphasis on the aesthetic and philosophical aspect
of their art, using the traditional animation technique of drawing objects and characters on cels (transparent acetate sheets), which they would gradually take to its
highestlevels. The 19605 and 1970s marked the heyday of the Studio, which won international acclaim and numerous awards at major festivals, three Academy Award
nominations (/gra, Tup Tup, and Dream Do), and an Oscar, the first to be awarded to a country outside the United States, for the film Surogat (1962) by Dusan Vukotic.

lgnoring existing rules and the realistic approach to animation, the Zagreb artists turned to the most innovative traits of graphic arts, illustration techniques
(e.g., collage) and comic strips. They worked collectively and alternated between their various creative duties from film to film, functioning as a team with com-
plete artistic freedom, influencing each other and, at the same time, each one maintaining his personal trademark. In an effort to economize on materials and
time, and overcome their financial difficulties, they went beyond the traditional animation forms and techniques, introducing innovations such as dramatically
reducing the number of drawings, doing away with Walt Disney’s three-dimensional space, simplifying the characters'movements and the graphics of the im-
age (in part following the example of their US counterparts at UPA), placing emphasis on the details of the action, and using elliptical, two-dimensional fig-
ures that moved against a white background, free of any realistic movement. This “reduced animation” would be the Schools salient feature for a long time.
Without using dialogue, the Zagreb artists also rejected the rule of having the music follow the movement; instead, they transformed sound (noises, audio ef-
fects, music) into an organic part of the film. The story became of secondary importance, with the plot disappearing after a certain point and the audience be-
ing left to figure out the narrative on its own. The Studio’s animators were inspired by the plastic arts, German Expressionism and Bauhaus, the art of Kandin-
sky and Klee, George Grosz's caricatural drawings, pop art and surrealism. On a literary level, they were inspired by Kafka, Camus and Freud, while they also
drew on the visual gag of silent movies. Irrespective of whether they ascribe to minimalism or whether they tend toward the plastic arts, their films are pure
works of art, with a satirical/humorous, allegorical and didactic flavor. The issues they are concerned with constitute yet another distinctive mark of the Zagreb
School. These are mainly existential and universal in nature, such as alienation, lack of communication, anxiety, racism, aggression, Evil, and death.

The Yugoslavian political crisis of the 1980s meant dire financial straits and a dramatic fall in production for the School. Moreover, the exclusive use of the
classical animation technique of cels and the flight of many of the artists abroad led to the School’s decline. Yet despite this decline, a new generation of Croat
filmmakers emerged in the late 1990s to keep alive the tradition and carry on the quest for artistic originality. Many of these animators have already produced
important films; among them, Daniel Sulji¢, Nicole Hewitt, Goran Trbuljak, Darko Bakliza, Dusan Gacic, Davor Medurecan, Marko Mestrovi¢, Simon Bogojevic
Narath, Tomislav Gregl and others. While preserving many of the elements that characterized the classical period of the Zagreb School, including painterly ref-
erences, visual gags and allegories, this new generation has taken things one step further: taking advantage of computers and 3D technology, it has revital-
ized the form, while at the same time turning to other forms of animation — such as claymation — in order to depict its view of the world.

Ata time of general hardship, when finding a“third road” seems like a difficult proposition wherever in the world we may be living, it is even more impor-
tant for us to think back to the“little people” of the Zagreb School and their often hopeless struggle to live freely, in the in-between space of a tyrannized world.

Dimitris Kerkinos
“Balkan Survey” Programmer

Omou dev avapépetat AN, n etaipeia mov
éxeL T maykoopLa expeTdMeVOn Twy Tawiev givatn: /

Croatian Unless otherwise noted, the world sales for the films are held by:
Audiovisual

Centre

Hrvatski audiovizualni centar Zagreb Film’ (roatia

AL N T.+385 14613 689 F. +385 1 4557 068
zagrebfilm@zagrebfilm.hr www.zagrebfilm.hr
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Samac

[Mévoc / Alone]
Tovykoohapia / Yugoslavia 1958

ZknvoBeaia/Direction: Vatroslav Mimica Zevapto/Screenplay: Vatroslav Mimica, Vladimir Tadej Eppuywon/An-
imation: Branko Karabaji¢ Moveikii/Music: Kurt Grieder ®dvra/Backgrounds: Rudolf Sablji¢ Napaywyn/Pro-
duction: Zagreb Film BetaCam SP ‘Eyxpwpo/Color 13

Tahamwpoopevog katd T idpketa T nuépac, 1o Bpddu Eegedyel am' Toug avBpwmoug kai Ty moAn. Ta dvelpa
T00 TIPOGYENOUV ATEPIOPLOTOUC, fPEUOUC YWPOUS anopdvwan. Emméhouc, efvat pévo ki ehelBepoc! Opwe n amo-
LI6vewon yevvd 1o ¢oBo. To mpwive &omvnpa Slahvel Tov maviko. Mia nhwaytida kain eyyitnTa twyv avBpwnwy. Tote
EPYETaL K Kelun. 2uvavTiobvTal,

Harassed during daytime, in the evening he runs away from people and the town. Dreaming brings him infinite,
quiet spaces of solitude. At last, he is alone and free! But solitude engenders fear. Awakening cuts the panic short.
Artay of sunshine and the proximity of people. She comes, too. They meet.

Inspektor se vraca kuci

[0 emBewpnTi¢ Yupilel omiti / The Inspector Returns Home]
Touykoohapia / Yugoslavia 1959

IknvoOeoia-Zevapio/Direction-Screenplay: Vatroslav Mimica Iyédia/Drawings: Aleksandar Marks
Eppuxwon/Animation: Viadimir Jutrisa, Aleksandar Marks Moueikiy/Music: Kurt Grieder @ovra/Backgrounds:
Zlatko Bourek Kwnpavoypdepnon/Camera: Josip Klari¢ Movta{/Editing: Lidija Joji¢ Mapaywyn/Production: Za-
greb Film BetaCam SP ‘Eyxpwpo/Color 12'

Fvac emBewpnrc mepmatd toug dpopoug mpoanabavTag ' anoguyel «Toug KIvoivoue». 2To anitimével ta modia
ToU Kat SlaBadel epniepida. avikd, BAEnel 6Tt éva SakTulko Tov amotomwpa mpoomadel v amopakpuvBet. O ent-
Bewpntrc axohoubei Ta fyvn Tov...

An inspector walks the streets, trying to avoid “dangers”. At home he washes his feet and reads the paper.
Suddenly, he notices one of his finger-prints is starting to run away. The inspector stalks its trail...

Koncert za masinsku pusku

[KovtoépTto yia moAuf3olo / Concerto for Sub-Machine Gun]
Touvykoohapia / Yugoslavia 1958

IknvoBecia-Levdpio/Direction-Screenplay: Dusan Vukoti¢ Zyédia-Epgoywon/Drawings-Animation: Boris
Kolar Movatkry/Music: Aleksandar Bubanovi¢ @évra/Backgrounds: Zvonko Loncari¢ lapaywyr/Production: Za-
greb Film BetaCam SP ‘Eyxpwpo/Color 14’

Fvag dvtpag viupévog ota euka odnyet eoa oty kivnon g Heyahng mong. Ohot tov o¢Bovtal. Otav gravet oto
omitt Tou, BAEmoujte molog TPaYHATIKG €fvat évag HaupovIUpévog AvTpac, apynyec wag ouppopiag v omola
(UAGel péoa ot vTouhdma, aav va fitav pouya. 2ediddel va kavel jia AnaTefal e Hopor KOVTOETOU...

A man in white drives through the heavy traffic of a large city. He has everyone’s respect. At home, we see who
he actually is: a man in black, chief of a gang he keeps at his disposal in the closet, like articles of clothing. He
plans to attack a bank in the form of a concerto...
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Surogat

[Yrmokatdotato / Ersatz]
lNouvykoohapia / Yugoslavia 1961

ZKnvoBeaia-Zyédia-Epguywon/Direction-Drawings-Animation: Dusan Vukoti¢ Zevapio/Screenplay: Rudolf Sre-
mec Mouawry/Music: Tomica Simovic, Arsen Dedi¢ @dvta/Backgrounds: Zvonimir Loncari¢ Kiwnpatoypdegpnon/Camera:
Zlatko Sacer Movra{/Editing: Tea Brundmid Napaywyn/Production: Zagreb Film BetaCam SP ‘Eyxpwpo/Color 10°

Bpapeia/Awards: Oberhausen, Belgrade, Melbourne, Philadelphia, Prague, San Francisco, Zagreb
Bpapeio Ookap / Academy Award 1963

Ye | mapahia, évag Toupiotag pouokwvel éva oAokAnpo MAAOTIKG YwpId. X' auTd To (wypagIopévo, GOUKWTO
miepIBAaMov umdpyouv umokaTaoTaTa yia 6Ad, ko Kal yia Ta ouvaioBrpata. Xy napahia yewiétal évag nabia-
apévog épwrag mov mpokahel {hie¢ kar katahyet oe Tpaywdia. Opwe, 6Aa «Cepovakmvouy» pepids, otav éva
HIkpo kapol mapepBaivel oty 6An 10Topia.

On the beach, a tourist inflates and blows up an entire village in plastic. In this painted and inflated ambiance there is
a substitute for everything, including sentiments. On the beach, a passionate love develops, provoking jealousy and,
inthe end, tragedy. But all this is blown away in one go, when a small nail becomes involved in the proceedings.

Igra
[To mawxvidt / The Play]
lNouykoohaBia / Yugoslavia 1962

IknvoBecia-Levdapio-Eppoywon/Direction-Screenplay-Animation: Dusan Vukoti¢ Movaikr)/Music: Tomica
Simovi¢ @avra/Backgrounds: Zvonimir Loncari¢ Kivnpatoypdgnon/Camera: Mihajlo Ostrovidov Movra{/Edit-
ing: Tea Brundmid Mapaywyn/Production: Zagreb Film BetaCam SP ‘Eyxpwpo/Color 12°

Bpapeia/Awards: Oberhausen, Annecy, Barcelona, Belgrade, Buenos Aires, Cannes, Cork, London, Milan, Mannheim,
Melbourne, Necochea, New York, Prague, San Francisco, Tuceman, Zagreb, Ynogrigto yia Ookap / Academy Award Nom-
ination

Evaaydpt ki éva kopital maiCouv éva matyviol. AvtaywviCoviar ayediacovtag Sidgopeg pryodpeg, ot omoieg maip-
vouv adpKa Kat 0otd ki apyiCouv kat ol idle Tov avtaywviopo. H oxedov Tpayiki kataAnén e avtipayiag eival to
€mpvBio T totopiag mou ameuBovetal oToUC EVAMKEC.

A game between a boy and a little girl. They contend by designing various figures, which become alive and con-
tend further for their own part. Their contest, almost tragic at the end, reaches a serious conclusion addressed to
adults.

Don Kihot

[Aov Kixwtng / Don Quixote]
lNovykoohapia / Yugoslavia 1961

IknvoBecia-Levapio-Lyédia-Oovra-Eppuywon/Direction-Screenplay-Drawings-Backgrounds-Animation:
Vladimir Kristl Movotkr)/Music: Milko Kelemen Napaywyn/Production: Zagreb Film
BetaCam SP ‘Eyypwpo/Color 11°

Bpapeia/Awards: Oberhausen, Cork, Gent

H tawia kataypdoel Tig mepuméteteg Tou Aov Kiywn kai Tou unnpétn Tou 2avioo Mavroa. O yewaiog immotng pdye-
T0l EVAVTIA 0TOUC AOTUVOLIKOUG Katl 0" évav ohokANpo atpatd. Metd and éva SiamAnkTiopo e Tov iahid Tou exBpo,
TOV QVELIOUAO, TOUG TPéMeL Ghoug o€ dTaKtn QuyN.

This film portrays Don Quixote and his servant Sancho Panza in their adventures. The valiant knight fights against
policemen and a whole army, driving them all in a panic flight after a brawl with his old enemy, the windmill.
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Peti

[O néumnrog / The Fifth One]
MouykooaBia / Yugoslavia 1965

IknvoOeoia-Zevapio/Direction-Screenplay: Pavao Stalter, Zlatko Grgi¢ Iyédia-Epgoywon/Drawings-Ani-
mation: Pavao Stalter, Zlatko Grgi¢ Mouei/Music: Andelko Klobucar @évta/Backgrounds: Pavao Stalter
Movta{/Editing: Tea Brun3mid Napaywyn/Production: Zagreb Film BetaCam SP ‘Eyxpwpo/Color 3°

Bpapeia/Awards: Krakow, Viienna

Auh n pikpou prikoug Tawia Kivoupévay axedinv elval jiia y1ouoploTikr ametkovian Tou avBpamvou nefopatog,
OTIWG QUTO KaTaypAgeTal [éoa am'Tn ayéan evog HENwOLKOD KOaPTETOU KI EVOG avumd®opou TPOUTETIOTA.

A short animated film, a humoresque of human stubbornness, shown in the interplay between a harmonious
quartet and an indestructible pest — the trumpet player.

Pavolja Posla

[AouAeiég Tou Alafolou / Devil’s Work]
MNouykooaBia / Yugoslavia 1965

IknvoBeaia/Direction: Zlatko Grgi¢ Zevapio/Screenplay: Tihomir lli¢ Eppuxwon/Animation: Zlatko Grgic,
Turido Paus, Rudolf Nudrov¢i¢ Moueiki/Music: Aleksandar Bubanovi¢ @évra/Backgrounds: Zvonimir Loncari¢
Movta{/Editing: Tea Brunimid Napaywyn/Production: Zagreb Film BetaCam SP ‘Eyxpwpo/Color 9°

Ot ayabBogpyiec evoc kahompoaipetou avBpwnou avtamodidoval e axapiotia kat poyOnpia. Auté €lval kdti mov o
oihog pag dev umopel va avextet ki €10t Eexiva va avtaywviCetat tov AdBoho oty kakia. To kével LAMoTa o€ TETol0
Bado, mov o AtaBohog Bopueital. 210 TENOC EMOTPEPEL 0TO PUOIONOYIKG TOU XAPAKTHA.

The good deeds of a well-meaning fellow are repaid with ingratitude and malevolence. This is too much for our
friend and he begins to rival the Devil in his maliciousness. In fact, he goes so far that even the Devil is upset. In
the end, he reverts to his original temperament.

Zid
[O toixo¢ / The Wall]
Mouykoahapia / Yugoslavia 1965

IknvoBecia-Levapio-Lyédia-Epoywon/Direction-Screenplay-Drawings-Animation: Ante Zaninovic
Movawkiy/Music: Tomica Simovi¢ @dvra/Backgrounds: Pavao Stalter Movra{/Editing: Tea Brunimid
Napaywyn/Production: Zagreb Film BetaCam SP ‘Eyxpwpo/Color 4’

BpaBeio/Awards: Belgrade, Locarno, London, Mamaia, San Francisco, Zagreb

H tawia defyvel 600 avBpwmoug ki évav Toixo Tou Toug ppalel 1o Gpdpo. Mmpootd atov Toiyo 0 évag maparteftal, eve
0 GMog apveitar va dgytel T ritta kai mpoomabel va umeppei To elmddio. 210 Téhag, XTUMd Tov TOiKO [1€ TO KEPAN
QvolyovTag fita Tpoma, T Vikn, 66, QA TV TAnp@vel e T wr Tou... To ovo v €€l va kavel Twpa o AMog elval
VOl OKOWEL Kal va mep@oel [éoa an’ v Tpoma. O 6popoc elvat ma avotytoq — Touhdylotov éxpt va Bpedel mpootd
0TV EMG{1EVO TOiXO.

This is a film about two people and a wall that blocks their path. Faced with the wall, one of them submits, while
the other refuses to admit defeat. In various ways he tries to surmount this obstacle. Finally, he smashes a hole in
the wall with his head, paying for victory with his life... Now all the other has to do is bend down a little to pass
through the hole. His path is now open — at least until he reaches the next wall...
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Muha

[H poya / The Fly]
lNouvykoohapia / Yugoslavia 1966

IknvoBeoia/Direction: Aleksandar Marks, Vladimir JutriSa Levapio/Screenplay: Vatroslav Mimica, Aleksandar
Marks Zxéda-Epypiywon/Drawings-Animation: Viadimir Jutrisa Mouetkig/Music: povaikr apyeiou/archival mu-
sic @ovta/Backgrounds: Pavao Stalter Mapaywyi/Production: Zagreb Film BetaCam SP Eyypwo/Color 8

Bpapeia/Awards: Oberhausen, Belgrade, Chicago, New York, Sitges, Trieste, Zagreb

H tawia mapovatadel  oyéon evo avBpwnou kai piag poyag. H empove mg poyag eivat ma 1660 voxAnTIk, mov
0 &vtpag nabaivel epovr, o TéTolo pAMota Babud mou ot ouveldnor Tou 1) Poya potalel e mpayHaTiko Tépac.
Tn onypr mov n poya eTdvel oTo o akpaio onpieio TG TEpataooUS EMUOVIC TG, 0 GvEpag UTOKOMTEL TV avw-
TepOTTA T...

Afilm about the relationship between a man and a fly in which the aggravating persistence of the fly grows into
an obsession with the man and becomes a veritable monster. At the point when the persistence of the fly reach-
es its culmination, the man succumbs to the superior power of the fly...

Becarac

[To Tpayoudi Tou pmekidpn / Dancing Songs]
lNouykoohaBia / Yugoslavia 1966

IknvoBscia-Levapio-Oovra-Eppioywon/Direction-Screenplay-Backgrounds-Animation: Zlatko Bourek
Movaikr)/Music: Emil Cossetto Movta{/Editing: Tea Brunimid Napaywyn/Production: Zagreb Film
BetaCam SP Eyypwpo/Color 9’

Auo koméheg, 1 pia modota kat M0 eTwyr aMd opopeaTepn, ayamodv To (dto aydpt. To aydp! elvat avamogd-
0100 aMG TEMKG TPOTIHA TO QTWYO Kopitot. Mapdho mov n mholota koméha viwBel Biypévn, obvtopa Bpiokel
mapnyopid o évav aAho LouaTakalr yagmpo.

Two girls, one rich and the other poor but more beautiful, love the same boy. The boy is undecided, but finally set-
tles for the poor girl. Although the rich girlis offended, she quickly finds comfort in another, moustachioed bride-
groom.

Mrlja na savjesti

[To otiyua otn cuveidnon tou / A Stain on His Conscience]
lNouykoohaBia / Yugoslavia 1968

IknvoOecia-Levapio-Lyédia/Direction-Screenplay-Drawings: Dusan Vukotic Epoxwon/Animation: Viadimir
Jutrisa Moveki/Music: Tomica Simovi¢ @évra/Backgrounds: Ante Nola Kivnpatoypapnon/Camera: Dorde
Nikoli¢ Napaywyn/Production: Zagreb Film, Dunav Film (Belgrade) BetaCam SP ‘Eyxpwpo/Color 15
Bpapeia/Awards: Cork, Madrid, Porto

H Tawia eivat évag ouvduaoog kivoupévay oxediov kai alnBvay eixovav. Mapouatddel évav avBpwo mov dev
{mopel va Eeiyel am'n ouveidnon Tov.

This is a combined live/animation film about a man who cannot escape his conscience.
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Izmedu usana i ¢ase

[Avapeoa ota xeiln kat oto yuali / Between Lips and Glass]
MouykoohaBia / Yugoslavia 1968

IknvoBeoia-Levapio/Direction-Screenplay: Dragutin Vunak Moveki/Music: Tomica Simovic Epgoywon/An-
imation: Zlatko Sacer ®ovta/Backgrounds: Zvonimir Loncari¢ Kwnpatoypagpnon/Camera: Zlatko Sacer
Movrd{/Editing: Tea Brun3mid Mapaywyn/Production: Zagreb Film, Corona Cinematografica (Italy)

BetaCam SP Eyxpwpo/Color 10°

Mia atéhelwrn mopn katevBoverar abuownnta mpog Tov Tago. Eivat ) kndeia e avBpwmétntac. Mdvta, kabe
otiypr, BaBoupe T adéhgta pag, n {wn, 6w, awveyiletat. Fvag dvBpwnog efvar eutuytapevog Ki évag aMog v
01a oy neBaiver. ONa autd emmehotvral otov EAGyoTo Ypovo mov kpelddetal yia va Qépoutle Eva moTrpl 0Ta
yefn pag.

An endless procession walks relentlessly towards the grave. Itis the funeral of mankind. Every moment, day and
night, we are burying our brothers, but life goes on in spite of this. One person is happy and another slips into
death at the very same moment. All this... in that brief moment it takes to raise a glass to our lips.

Maske crvene smrti

[H paoka Tou KOkKivou Bavdrtou / Mask of the Red Death]
MNouykooaBia / Yugoslavia 1969

IknvoOeaia/Direction: Branko Ranitovi¢, Pavao Stalter Zevdpto/Screenplay: Zdenko Gasparovic, Branko Ranitovi¢
Epyuywon/Animation: Pavao Stalter, Vladimir Jutrisa Movotkiy/Music: Branimir Sakac @évra/Backgrounds: Pavao
Stalter Movra{/Editing: Tea Brunimid Napaywyr/Production: Zagreh Film BetaCam SP Eyypwjo/Color 10°

H tawia paoiletat oto opwvupio diynua tou Eviykap Ahav Moe. H mavoukha paotiet tov koapo. O Kopne Mpo-
amepog kheiverar padi pe m diepBappévn Tou aul aTo kdatpo Tou, 6mou Ta dpyla ouvexiCovtal. H yloptr dlako-
TTTETAL AM6 TNV TAPOUaIal iag oaynveuTikig yuvaikag, n omoia mapactpel pie ) yonTeia e Tov Kopn ohoéva kat
mo Baid, ota mohutehr dwpdTia Tov KAoTPOU...

Based on the story by the same name by Edgar Allan Poe. The plague is devastating the whole world. Count
Prospero locks himself and his decadent court inside his castle where the orgies continue. But the castle ball is
interrupted by a seductive woman who entices the count further and further through the luxurious rooms of the
castle.

Macka

[H yata / The Cat]
Mouykoahapia / Yugoslavia 1971

IknvoOeoia-Zevapro-Lyédia-Oovra/Direction-Screenplay-Drawings-Backgrounds: Zlatko Bourek
Eupixwon/Animation: Pavao Stalter Mouetkiy/Music: Franco Potenza Kivnpatoypdgnon/Camera: Zlatko
Sacer Movtd{/Editing: Tea Brun3mid Mapaywyn/Production: Zagreb Film BetaCam SP ‘Eyxpwpo/Color 10°

Bpapeia/Awards: Oberhausen, Atlanta, Belgrade, Chicago, New York, Olbia

Baatopévn o' évav {10Bo Tov Alswmou, 1y Tawvia apnyeitat v 1otopia evog mointr mou (el povayikd éwg 6tov n Appo-
Ot peTapop@wvel T YaTa Tou o' éva mavélopgo kopitot. To maBog odnyel Tov moinTr oto va mouAqael 6,Tt éxel kat
dev EeL TPOKEIYIEVOU VOl TPOGYEPEL TNV EPWLIEVR TOU Ta KOOWHATA TIow T000 TG apéaouv. 210 TENAG, éva dékeap
L€ TN Hoper} evoc kol Tovtikiol Ba eivar apketd yia v' amokahueBei n yatiola gion Tov KopITalov...

The film is based on an old Aesop fable: a young poet is lonesome until Venus transforms his cat into a beautiful girl.
However, his new passion brings the young man to sell all he has in order to provide his mistress with the jewelry
she likes so much. But one single enticement, a small mouse, suffices to show the girl’s basically feline nature...
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Tup Tup
[Toum tour]
lNouvykoohapia / Yugoslavia 1972

IknvoBeoia-Levapio-Lyédia-Oovra-Eppuywon/Direction-Screenplay-Drawings-Backgrounds-Anima-
tion: Nedeljko Dragi¢ Movatkiy/Music: Tomica Simovi¢ Kivnpatoypapnon/Camera: Zlatko Sacer Mapaywyi/Pro-
duction: Zagreh Film BetaCam SP ‘Eyxpwpo/Color 10

BpaBeia/Awards: Oberhausen, Belgrade, Melbourne, New York
Ynoyngto yia Ookap / Academy Award Nomination

Kevtpikd B¢pa g Tawiag efvar autd mov ovppaivel o' évav GvBpwo tav evoxheitar and évtovo B6puo v wpa
miov mpoomabet va dlaBdael Ty epnuepida Tov. Evag fpepog dvBpwrog mov BopBapdiCetat and Bopufoug kata-
Myt va yivel emkivouvo, Eivat ikavog yia 6AeBpo kat kataotpoor.

What happens to a person who is irritated by a certain sound while he’s trying to read a newspaper is the theme
of this film. A calm person constantly bombarded by noise becomes dangerous. He is capable of destruction and
devastation.

Dnevnik
[HpepoAoyio / Diary]
lNouykoohaBia / Yugoslavia 1974

IKnvoOeoia-Levapro-Zxédia-Oaovra/Direction-Screenplay-Drawings-Backgrounds: Nedeljko Dragic
Eppuywon/Animation: Nedeljko Dragic, Radovan Devli¢, Branislav Tesli¢, Zvonimir Dela¢ Mouotkiy/Music: Tom-
ica Simovi¢ Kivnpavoypagnon/Camera: lvan Hercigonja Movtd{/Editing: Tea Brun3mid Napaywyn/Produc-
tion: Zagreb Film BetaCam SP Eyxpwpo/Color 9’

BpaBeia/Awards: Oberhausen, Belgrade, Chicago, Zagreb

Evainiepohdyio pie T Hop@r Kivoupévwy axediwv mou Tpéxel kat metd, alddoviag Hopgn, Héoa and Ta kampitola
Ka I @evyahéeg PeBatotnteg e kabnpepvic (wic.

Ananimated diary dipping and diving, morphing and flying through the vagaries and fleeting certainties of every-
day life.

Perpetuo

[Aévaal]
lNouykoohaBia / Yugoslavia 1978

IknvoOecia-Levapio-Oovra-Epioywon/Direction-Screenplay-Backgrounds-Animation: Josko Marusic
Movakiy/Music: Ozren Depolo Kivnpatoypagnon/Camera: Teofil Basagi¢ Movta{/Editing: Tea Brun3mid
Napaywyn/Production: Zagreb Film BetaCam SP ‘Eyypwpo/Color 3’

Bpapeia/Awards: B'Bpapeio oty katnyopia g/ Second Award in category - Zagreh 1978, XdAkwo MetdMio / Bronze
Medal - Miami 1978, BpaBeio FIPRESCI / FIPRESCI Award - Lille 1978, Apyupd MetdAhio / Silver Medal - Belgrade 1979

H avBpwnotnta e Ba yabei moté, oute kav 6tav Bpebei avtpétwm pe dhuta mpoPAiuata — ki OAa autd yapic
atov AvBpwno. 0 AvBpwrog dev mpoagépel T mavdkela yia Oha ta mpoBhnpiata, aMd emtpémel ToukdyioTov oTa
mpdypara va enavahapBavovtal kat 1o €fbog va emBlovel.

People will never be destroyed, not even when faced with insoluble problems — thanks to Man. Man does not
offer a universal solution, but he at least makes it possible for everything to repeat itself and for people to endure.
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Satiemania
Tovykoohapia / Yugoslavia 1978

IknvoBeoia-Levapro-Ixédia-Oovra-Eppiywon/Direction-Screenplay-Drawings-Backgrounds-Animation:
Zdenko Gasparovi¢ Movatkry/Music: Erik Satie, mailet o/performed by: Aldo Ciccolini Kivnpatoypagnon/Camera:
Franjo Malogorski Movra{/Editing: Lidija Joji¢ Napaywyn/Production: Zagreb Film

BetaCam SP Eyypwpo/Color 14°

Bpapeia/Awards: Oberhausen, Belgrade, Chicago, Houston, Lille, Ottawa, Melbourne, San Antonio, Zagreb

H navida g peyahotmodng, n (obykha Tou counepudpKet, n oxhaywyia Twv umap Kat twv oikwy avoxrc, n TaAd-
VTELON TWV QvOp@V OTNV ayyovn, 0 KUaTIOGE Tou VepoL — 6Aa autd, ouvodeia TG dMote camipikrc kI GAAote
andhuta hpikig povalkric Tou Epik Xatl.

The fauna of the megalopolis, the jungle of the supermarket, the bedlam of brothels and bars, the effect of the
bars in the fog, the swaying of men hanging from the gallows, the ripple of water — all of these accompanied by
the satirical yet sometimes purely lyrical music of Erik Satie.

Riblje oko

[Matt apiov / Fisheye]
Touykoohapia / Yugoslavia 1980

IknvoOeoia-Zxédia-Oovra-Eppuywon/Direction-Drawings-Backgrounds-Animation: Josko Marusic
Zevdpuo/Screenplay: Goran Babi¢ Mouakiy/Music: Tomica Simovi¢ Kivnpatoypagnon/Camera: Franjo Malo-
gorski Movta{/Editing: Tea Brun3mid Napaywyn/Production: Zagreb Film BetaCam SP ‘Eyypwyo/Color 9°

BpaBeio/Awards: Belgrade, Brussels, Chicago, Madrid, Melbourne, Ottawa, Rotterdam, Sitges, Tampere, Zagreb

BpaBeio Kahitepng Tawiag Kvoupévwv Iyediwv / Best Animated Film - Tampere 1980 & Sitges 1980 & Brussels 1983,
BpaBeio Kowob / Audience Award - Zagreb 1980, Meyaho Bpafeio / Grand Prix - Belgrade 1980, BpaBeio Kptikwv «M.
Mavdkne» / Critics’ Award M. Manaki - Belgrade 1980, Xahkwoc XioUyko / Bronze Hugo - Chicago 1980, Eibikd
BpaBeio Emrpomr¢ / Special Jury Award - Ottawa 1980 & Rotterdam 1983, Mpwro BpaBeio / First Award - Madrid 1983,
E¢¢xovoa Tawia ¢ Xpovidg / Outstanding Film of the Year - London FF 1980

n umoyn@uotnta e Nouykoohapia yia ta Ookap 1981/ Yugoslavian candidate for the Academy Awards 1981

2" éva kpd Yapoxwpt, ot avBpwnot {ouv 6w kat moMEC yevies Ty i0la {wr. H Blaoaa elval Ta mévra Kai Toug
mpoagépel Tamdvta. Mia viyTa, 6w, 1) 1oopporia avatpénetal...To mpwi eépvel T apgiBoia: irmwg O aut
N l0Topia eivat amd Kal J6vo (ia Petagopd mou {ag mpogtdomolel 0TI Oev UmopoUie TIOTé va EegOyoupie an’ T
oo,

In a small fishing village, people have been living the same life for generations. All that they have and that iden-
tifies them as human beings comes from the sea. But one night, the reqular order of things is disturbed... The
morning brings doubt: was all this story a metaphor warning us of the fact that we can never get away from
nature?
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Neboder

[Oupavo&uotng / Skyscraper]
lNouvykoohapia / Yugoslavia 1981

IknvoBeoia-Levapio-Lyédia-Oovra-Eppuywon/Direction-Screenplay-Drawings-Backgrounds-Anima-
tion: Jo3ko Marusi¢ Movaukry/Music: Miljenko Dorr Kivnpatoypdgnen/Camera: Franjo Malogorski Movtd{/Edit-
ing: Tea Brundmid Mapaywyn/Production: Zagreb Film BetaCam SP ‘Eyxpwpo/Color 10°

Bpapeia/Awards: Oberhausen, Annecy, London

2" évav oupavo€uoTn Ywpic ouTe Tofxoug oUTe Tadvia, " évay POvo amoyeTEUTIKG GWARVA K €va aoavagp, ol
vBpwrol katamdvovtal e TI¢ kaBnueptvég Toug aoyohiec. Mapageva mpdypata ovpBaivouy kaba o GvBpwmol
Heyahwvouy kar aldCowy [éoa amé ovpBavia Le Ghote ykpotéaka KI GAAoTe Aupikr| ékBaon, oTa omoia oUTe
BaputnTa, 0UTe ol VOOl TG QUAIKIG Hotalel va mailouv poXo.

Ina skyscraper without walls or ceilings, with just a sewage pipe and an elevator, people get on with their day-
to-day living. Strange things happen with the people growing and changing through a series of sometimes
grotesque and sometimes lyrical denouements, in which neither the force of gravity nor the laws of physics seem
to have any significance.

Album
[AAumoup]
lNouykoohaBia / Yugoslavia 1983

IknvoBecia-Levapio-Lyédia-Eppiywon/Direction-Screenplay-Drawings-Animation: KreSimir Zimoni¢
Movakry/Music: Tomica Simovi¢ @évra/Backgrounds: Srdan Matic, KreSimir Zimoni¢ Kivnpavoypapnon/Camera:
Franjo Malogorski Movtd{/Editing: Tea Brun3mid Mapaywyry/Production: Zagreb Film

BetaCam SP Eyxpwpo/Color 11°

BpaBeia/Awards: Annecy, Belgrade, Madrid
KaBwg Eexva n tawia, pa koméha EQUANCEL €va otkoyevelako aAImou wToypagiav. Ot maudikég T avapvr-

0€1G TIafpvouv 0apKa Kal 00Td, 01 pwToypagies amoktodv Kivnon. H vrjn HETAOPQWVETal O€ [iId PETAPOPG Yia
70 TIAPENBOV Kat TENIKA [ETOVOIEVETaL 0TA OVEIP Y1a TO PEMOV.

As the film opens, a young girl is browsing through a family photograph album. Her childhood memories are
brought to life, static pictures begin to move. Memory is transformed into a metaphor for the past, finally turning
into dreams of the future.

Utakmica

[To patg/ The Game]
lNouykoohapia / Yugoslavia 1987

IknvoBecia-Levdpio/Direction-Screenplay: Kredimir Zimoni¢ Eppioywon/Animation: Magda Duldi¢, Helena
Klakocar, Milan Trenc, Stanko Besli¢, Vladan Korda, KreSimir Zimoni¢ Moueikiy/Music: Davor Slamnig ®évta/Back-
grounds: Marijan Pongranc Kivnpatoypdgnen/Camera: Franjo Malogorski Movtd{/Editing: Dubravka Premar
Napaywyn/Production: Zagreb Film BetaCam SP Eyypwpo/Color 10°

0 tehikdg Tou kumeNhov. Motde Ba vikrael; Mia dypia pdyn Bpioketal og eGeNEn yia t dlekdiknon g eotiag Tou
avtmahov. Ot onadof aywviodv Kat amaitoly EekaBapn vikn T opadag Touc,

The cup final. Who will be the winner? A fierce struggle has developed for every inch of the opponent’s field. The
fans are impatient and require a clear victory for their team.
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Leptiri
[Metahovdec / Butterflies]
Tovykoohapia / Yugoslavia 1987

ZknvoBeaia/Direction: Kresimir Zimoni¢ Zevapro/Screenplay: KreSimir Zimonic¢, Magda Dulci¢ Eppiywon/An-
imation: KreSimir Zimoni¢, Magda Dulci¢ Movawkiy/Music: Igor Savin Kivnpatoypdepnon/Camera: Teofil Basagic
Oovra/Backgrounds: Magda Dulcic-Crtez Movrd{/Editing: Dubravka Premar Mlapaywyr/Production: Zagreh
Film BetaCam SP ‘Eyxpwpo/Color 10

Bpapeia/Awards: Xpuoo MetdMio / Gold Medal - Belgrade 1988
TtovpBaivel dav kdTi mepiepyeg meTahovdes eloPAaMou oTa Gvelpa evog UIKPOL KOPITaloU;

What happens when strange butterflies fly into a little girl’s dreams?

Plop!
[M\om!]
Touvykoohapia / Yugoslavia 1988

IknvoBeoia-Oovra-Eppoywon/Direction-Backgrounds-Animation: Zlatko Pavlini¢ Zevapio/Screenplay:
Davor Slamning Mouatkr)/Music: Ozren Depolo Kivnpatoypdgnon/Camera: Valerija Radanovi¢ Movtd{/Edit-
ing: Tea Brundmid Napaywyn/Production: Zagreb Film BetaCam SP ‘Eyxpwpo/Color 6

Fvac péyag epaon... Mov Baoavier Tic yuvaikeiec kapdiéc... Twpa xel Eehoyidael éva véo BOpa, amokTavTag €Tl
VOIKOKUPG yla T0 OTI{TL Tou. AUTH T 90pd, O,

A great lover.. Preying on women’s hearts... He seduces his new victim and manages to get a new housekeeper
as well. However, this time...

Kola¢

[H Toupta / The Cake]
Kpoaria / Croatia 1997

IKknvoOeoia-Levapio-Oovra/Direction-Screenplay-Backgrounds: Daniel Sulji¢ Eppixwon-Kwnpato-
ypdgnon/Animation-Camera: Daniel Sulji¢, Stjepan Bartoli¢ Mouaukry/Music: Tomislav Babi¢ Movtal/Editing: Zlata
Rei¢ 'Hyo¢/Sound: BoZidar Kramari¢ Napaywyn/Production: Zagreb Film BetaCam SP Aomipopavpo/B&W 8°

Bpapeia/Awards:

Aim\wya / Diploma - Diagonale, Austria 1998, BpaBeio Oktdpiav Kahutepn Tawiag Kivoupévav Zyediwv & Bpapeio
¢ Emrpom¢ / Oktavijan for Best Animated Film & Jury Award for Animation - 7th Revue of Croatian Film, Zagreb
1998, Bpapeio Kowou & Eidikiy Mveia / Audience Award & Special Jury Mention - Fantoche, Switzerland 1999,
Kahotepn Xmoudaotiki Tawia / Best Student Film - World Animation Celebration, Los Angeles 2000

Mia mapéa yioptddet yopw and éva tpané(. H toupta aepBipetal, al\d Ta KoppdTia Katavéuovtal avioa [etach
TwV OUYOQITUHOVWV...

A group of people are celebrating, sitting around the table. The celebration cake is served, but unevenly distrib-
uted among them...

g
IAL
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In/Dividu

Kpoaria / Croatia 1999
IknvoOeoia-Zevapio-Oovra-Epypuxwon/Direction-Screenplay-Backgrounds-Animation: Nicole Hewitt
"Hyo¢/Sound: BoZidar Kramari¢ Mouvotki)/Music: pouaikr apyeiou/archival music Kiwnpatoypdgpnon/Camera:
Bruno Bahunek Movta{/Editing: Vjeran Pavlini¢ Napaywyn/Production: Zagreb Film

BetaCam SP Eyypwpo/Color 8’

BpaBeia/Awards:
Bpapeio Okrdpav / Oktavijan Award - Zagreb 1999, E1dikr Mveia / Special Mention - Hiroshima 2000 & Sitges 2000

H amodépnon, amootvBeon kai amodidpBpwon Tou éupuxou Kai T AYuxov.

The deconstruction, decomposition and dislocation of the animate and the inanimate.

Svaki je dan za sebe, svi zajedno nikad
[KaBe pépa povn tng, moté padli / Every Day by Itself, Never Together]
Kpoaria / Croatia 2002

IknvoBecia-Levapio-Povra/Direction-Screenplay-Backgrounds: Goran Trbuljak Eppuywon/Animation:
Zvonimir Dela¢ Mouatki-Movta/Music-Editing: Marina Barac Kivnpavoypagnon/Camera: Tomislav Greg|,
Zeljko Sari¢ Napaywyn/Production: Zagreh Film BetaCam SP Aompopaupo/B&W 7°

BpaBeia/Awards: Eibik Mveia / Special Mention - 14th International Fano FF, Italy 2002, Kupiwg Bpapeio otnv
katnyopia Bivreo kat dtapnong / Main Award in the category of video and advertisement - Ekotopfilm, Bratislava
2002, Edwn pveia yia kahitepn epgiywon / Special Mention for Best Animation - FIKE (Festival Internacional de Cur-
tas Metragens de Evora), Portugal 2002

Mia Tawia Kivoupéviwv oxediny yia Tic pnpepidec, Toug avayvwoteg kal v ahndivr wr atoug dpojouc,

An animated film about newspapers, readers and real life on the street.

SloZeni Predosjecaj
[MoAumAoko mpoaicOnua / Complex Premonition]

Kpoatia / Croatia 2003

IknvoBeoia-Zevapio-Oovra/Direction-Screenplay-Backgrounds: Dusan Gacic Eppiywon/Animation: Darko
Kre¢, Tomislav Bestak Mouakr/Music: Vjeran Salamon Kivnpatoypdgnon/Camera: Emest Gregl Movtd{/Edit-
ing: Goranka Greif-Soro Mapaywyn/Production: Zagreb Film BetaCam SP Eyxpwpo/Color 7°

To moAdmAoko auvaiaBnua eivar i Tavia KIVOULEVWY OYediwv MoU —{IE0a amd TV ElHoVr TOU KevTpIkol yapa-
ktfipa e Ty Téyvn Tou Kadipip MaAeimc— pag piAd yia évav koapio 6mou o vBpwnog Kat 1o mepiBaMov Tou
yAvouY T QUOIOAOYIK [10PQI Kall TO XapaKTpa TOUG KI 0oL auTo TIow TENKG amopével £fvat éva KeNpoc, éva
onudaL...

Complex Premonition is an animated film that, through the obsession of the film’s main character with the art of
Kazimir Maljevic, tells us of a world in which a man and his surroundings lose their natural form and character
and all that is left is just a shell, a sign....
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Plasticat
Kpoartia / Croatia 2003

IknvoBeoia-Levdpio/Direction-Screenplay: Simon Bogojevic Narath Epypiywon/Animation: Sasa Budimir, Boris
Goreta, Elvis Popovi¢ Mouatkiy/Music: Hrvoje Stefoti¢ Movrehiopo¢/Modeling: Simon Bogojevi¢ Narath, David
Pero3-Bonot Mapaywyoi/Producers: Lado Skorin, van Ratkovi¢ Mapaywyr/Production: Kenges

BetaCam SP Eyxpwpo/Color 10°

Bpapeia/Awards: Bpapeio OktaBiav Kahutepng Tawiag Kivoupévawv Zyedinv & BpaBeio te Emtpomic / Oktavijan
Award for Best Animated Film & Special Jury Award for Animation - Days of Croatian Film and Video 2003, Bpapeio
Kahutepng Mikpod Mikoug Tawiag ot katnyopia Bivteo & BpaBeio Kowou / Best Short in Video & Audience Award
- Anima Mundi, Rio de Janeiro 2003 & Anima Mundi, Sao Paolo 2003, Eidikd Bpapeio & Acltepo Bpapeio tng
Emtporm / Special Award for First Animated Production & Second Place Jury Award - Anima Mundi 2003, BpaBeio
Tawiag Koupévav Zyediwv / Award for Animated Film - Day of Croatian Animation, Best Future Film Short - Future
FF, Bologna 2004, Kahutepo BpaBeio n/Y / Best Computer Film - London IAF 2004, Bpapeio Kowoi/Audience Award
- Brussels International Festival of Fantastic Film (BIFFF), Aimwpa Kahutepou 3D animation / Diploma for creating a
surprising and rich world in 3D computer generated animation - Bimini, Riga 2005

NOta. Mia moAn. Mia toémn yepdtn ypruara. Evag (nuidvog o” évav mohuatyvaato dpopio. MupiCeote pnehdde,
€101 dev elvai; Mia am, kaBrepuvr BoAta ato dpopo pmopei va pépel Tamdvew kdtw o pia {wn. H Ta kdtw mévw.

Night. City. A pocket full of money. A beggarin a busy street. Adds up to trouble, doesn't it? See how a casual walk
down the street can turn a life upside down. Or downside up.

Naykdopa ekpetdArevon/World Sales
Bonobo Studio

T.-F.+385 1483 4445
info@bonobostudio.hr
www.bonobostudio.hr

Ciganjska
[To Tpayoudt Twv totyydvwv / Gipsy Song]
Kpoartia / Croatia 2004

IknvoBecia-Levdpio/Direction-Screenplay: Marko Mestrovic, Davor Medurecan Keipevo/Text: Miroslav Kr-
leza Eppuywon/Animation: Marko Mestrovi¢, Davor Medure¢an Mouatki/Music: Cinkusi'Hyo¢/Sound: Boris Wag-
ner Movrd{/Editing: Marko Mestrovi¢, Davor Medure¢an Mapaywyo¢/Producer: Igor Grubi¢ Mapaywyn/Pro-
duction: Creative Syndicate, Fade In BetaCam SP Aompopavpo/B&W 8"

Bpapeia/Awards:

Bpapeio Oktdpiav Kahtepng Tawiag Kivoupévwv Zyediwv, Mouaikrc, Movtd /

Oktavian Prize for Best Animated Film, Best Music, Best Editing - 13 Days of Croatian Film, Zagreb, 2004

Eidwn pveia e Kprrikng emepomic / Jury Special Mention - Animafest, Zagreb 2004 & Balkanima 2004, Serbia
Bpapeio Kahutepng Tawiag Kivoupévwv Zxediwv & Mouatkrc / Best Animated Film & Music Awards - International
Festival for Film and Video 2005 Dugo Selo, Croatia

H tawia BaoiCetal ato £pyo Tov MipoahaB KpheCa Or pmaldvres ov MMétpimaa Kepeumouy (1936), éva an'ta onpla-
VIIKOTEPQ €pya TG KpoaTikig @hodoyiac. O aywvindng e0wTePIKOC KOGHOG TwV XapakTpwy idg napoualdletal
L1 moInTIK Tpomo, o BupliCer yeppavikd e€mpeatoviopd, kat [iéoa amé Kaipla epwTApaTa yia 1o [1ENov evoc armo-
EEVWIéVoU Kal auTOKATAOTPOPIKOU TIOAITIOOU.

The film is based on Miroslav Krleza's The Ballads of Petrica Kerempuh (1936), one of the capital works of Croatian
literature. The characters” anxious inner worlds are brought to us in a poetic way, evocative of German
Expressionism, and through engaged questions about the future of an alienated and self-destructive civilization.
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Silencium
Kpoaria / Croatia 2006

IknvoBesia-Levapio-Eppuywon-Kivnpatoypdenon-Movtd{/Direction-Screenplay-Animation-Camera-
Editing: Davor Medurecan, Marko Mestrovi¢ Mouatkii/Music: Boris Vagner, Cinkusi lapaywyn/Production: Cre-
ative Syndicate, Zagreb Film BetaCam SP Aempopavpo/B&W 10°

Bpapeia/Awards: Bpapeio Kowou / Audience Award - Zebra Poetry FF, Berlin 2008, Mpwro Bpapeio / First Award -
Animation Day ASIFA, Zagreb, Bpapeio Kahitepng Texviknc / Best Technique - Lucania FF, Italy 2006

H tawia BaoiCetat oo épyo Tou Mipoohap KpheCa Or umaddvre tou llétoimaa Kéoeumouy (1936), éva an'ta onuav-
Kotepa épya g kpoatikic phohoyiag. O¢pa T Tawiag eivar n ehevBepia. H eheuBepia mou dev pmopel va modoma-
e, 600 K1 av kanoieq duvaplel Ba To ABehav. H 1otopia T Tawiag efvat moho kovtd atov abyypovo dvBpwo, o'
QUTOUG TOUG KAIPOUS KOWWYIKOD KATAKEPHATIOUOU, €101KA 0TI XWPEC TIou Bpiokovtal a¢ HetaBatikd otddio.

The film is based on Miroslav Krleza's The Ballads of Petrica Kerempuh (1936), one of the capital works of Croatian
literature. The subject of this film is freedom. Freedom which cannot be trampled underfoot, as much as the pow-
ers that be would want that. The story of the film is very close to contemporary man, in this time of social disin-
tegration, especially in countries in transition.

Teorija odraza

[H Bewpia tn¢ avravakAaong / Theory of Reflection]
Kpoaria / Croatia 2006

IknvoBsoia-Qovra-Eppuywon/Direction-Backgrounds-Animation: Darko Bakliza Levapio/Screenplay:
Darko Bakliza, Zoran Muzi¢ Movekr)/Music: Darko Hajsek Kivnpatoypagpnon-Movra{/Camera-Editing: Dino
Krpan Napaywyn/Production: Zagreb Film, Diedra BetaCam SP Eyxpwpo/Color 7°

BpaBeia/Awards: Meydho Bpapeio / Grand Prix - Madrid Experimental Cinema Week 2006, Asvtepo Bpapeio / Sec-
ond Prize - Animation Day / ASIFA, Zagreb 2006

Avo peanike, évag avipag kat ia yuvaixa, amogaaiCouy v aMAouy Ty elpdavior Toug. Xpnatiomololy Tov umo-
AoyioTr| Kat TIg amepIoploTeq SuVaTTNTE MPOTO0iwaNG Tou autog Mpoopépet. Otav Bpiokouy autd mou Béhowy,
anogaciCouy va Tpoywprioouy oTny MAAGTIKT Xelpoupyikn. OTav KATAGEPVOLY Va GTAOOLY OTO alOBNTIKG amoTé-
Aeapia mou Béhouv, ouvavtiobvtal yia mpwTn Gopd...

A middle-aged man and woman decide to change their looks. They use the computer and its indefinite simula-
tion possibilities. When they are finally satisfied, they undergo plastic surgery. When they achieve the image of
their own sense of aesthetics, they meet for the first time...

Malformance Performance
Kpoaria / Croatia 2007

IknvoBeaia-Kivnparoypapnon/Direction-Camera: Tomislav Gregl Zevapto/Screenplay: Tahir Mujicic TfAwa
povréha-Eppuywon/Clay Models-Animation: Ante Strini¢ Mouotki/Music: Darko Hajsek ®ovta/Backgrounds:
Darko Bakliza Movtd/Editing: Bajko I. Hromali¢ lapaywyn/Production: Zagreb Film

BetaCam SP Eyxpwpio/Color 4’

Méoa amé ta napehaon yhumwv kepahav, napouaiddetal jia odvron (otopia Tov Kakol omwe o (Roape oty
Eupwnn 1i¢ Teheutateg dexaerieg,

Arolling calvalcade of evil sculpted heads present a short history of the vl that has been visited on Europe over
the decades.
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Morana
Kpoartia / Croatia 2008

IknvoOeoia-Zevapio-Tevikog oyediaopdc/Direction-Screenplay-Design: Simon Bogojevi¢ Narath
Epypoywon/Animation: Kristijan Duli¢ E€apriopdc-Movrehiopoc-Eppuxwon/Rigging-Modeling-Anima-
tion: Darko Koki¢ Movtehiopé¢/Modeling: Goran Mitrovic Hyoc-Mouaukiy/Sound-Music: Hrvoje Stefoti¢
Mapaywyoi/Producers: Ivan Ratkovi¢, Lado Skorin Zuvpmapaywyoc/Co-Producer: Nicolas Schmerkin
Napaywyn/Production: Kenges, Autour De Minuit BetaCam SP Eyypwpo/Color 12°

BpaBeio/Awards: BpaBeio Kahutepng Tawiag Kivoupévwv Zyediwv / Best Animated Film Award - Days of Croatian
Film 2008, Bpapeio Kahitepne Mouatkrc / Best Music Award - Days of Croatian Film 2008, Eidikr Adkpion / Special
Distinction - International Animated FF, Annecy 2008, Aim\wyia Enitevéne / Diploma for Special Achievement in 3D
Animation - ASIFA Day of Croatian Animation 2008, BpaBeio Kahitepng Tawiag xwpic diahdyou / Best Non Dialogue
Film - Sapporo International Short FF, Japan 2009

Mia payeutiki, aiBépta Tawia mov Bétel meploodTepa epwipata and Tic anavtrioel mou divel. Evag kuvnyoc kat 10
(wo mou Tov auvodedel avadlovtat Héoa am' Ty opixhn o' évav Tomo omou Timota ev elvat olyoupo fj Gedopiévo.

A haunting, ethereal film which poses more questions than it answers. A hunter and his animal companion
emerge from a haze into a place where nothing can be known for sure or taken for granted.

Trk

[Tpé€po / Run]
Kpoaria / Croatia 2009

IknvoOeoia/Direction: Nevio Marasovi¢ Zevdpio-Eppiywaon/Screenplay-Animation: Goran Stojnic
Movakr)/Music: Samuel Sacher Kivnpatoypdgnon/Camera: Damian Flegar Feviko oxediaopoc/Design: Ti-
homir Mraovi¢ Napaywyn/Production: Zagreb Film BetaCam SP ‘Eyxpwpo/Color 4’

Mnopouie dpaye va apnynBoupe Ty 1otopia Hiag ohokAnpng (wnc oe Miya Aemtd; Mmopodv Ta mo onpaviikg
yeyovota kat Ta Tio Babid auvatoBrpiata va cuppikvwBolv ae ehdyiato ypévo; OAa elvar uvatd, 1biaitepa av
(N 0o pletatpanei 0" évav aywva 6popou!

(an a human life be told in a few minutes? Can all of life’s major moments and the major human emaotions be
condensed info a short time? Anything is possible, especially when your life turns into — a run!

Miramare
Kpoartia / Croatia 2010

IknvoBecia-Levapro-Eppuxwon-Kivnparoypdgpnon/Direction-Screenplay-Animation-Camera: Michaela
Miiller'Hyo¢/Sound: Fa Ventilato, Michaela Miiller lapaywyn/Production: Academy of Fine Arts Zagreb, Michaela
Miiller BetaCam SP ‘Eyxpwpo/Color 8’

210 JIE0oyelaka obvopa TG Eupwnng, ol Toupiote¢ mpoomaBodv va xakapaoouy Ty ibla wpa mov «mapdvoom
LLeTavaoTeg makebowy yia pia kahotepn Cwi. Auo maidid amé Ty EABetia epyovtar avtipetwma 1 autd Ty mpay-
LLaTIKGTNTa TIoU ENAXLOTN Oké0n Exet e To MOAUTENE KAk Toug. Mia katawyida mou Eeond otny aktd kaBapi-
(e1 Tov opiCovta amo kaBe d1dkplon Petach GTwYWY kat Mouaiwy.

At Europe’s Mediterranean borders, tourists try to relax while “illegal” immigrants struggle for a chance of a better
life. Two Swiss children quickly learn that reality here has very little to do with their luxury camping site. A storm
hits the shore and washes away almost all distinction between the rich and the poor.

Maykoopa experallevon/World Sales
Bonobo Studio

T.-F.+385 1483 4445
info@bonobostudio.hr www.bonobostudio.hr
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Spotlight repe dinopveor Nropvixopre

Borivoj "Bordo" Dovnikovi¢

KOLIKG Ka ypaiotag, yewnBnke 1o 1930. To 1950, éva ypévo Letd Ty eyypagr Tov oty

Axadnpia Kahwv Texvav, éyve 1éhog TG opada dnuIoupywv KIVOUHEVWY ayediwy Tou
eBdopadiaiou yioupoplatikou meplodikol Kerempuh, Bactkdg oToxog Tn¢ omoiag frav 1 amé-
KTron ENapKoUC yvwang yOpw ' T0 OUYKEKPILEVO QVTIKEILIEVO Kal 1) MApaywyr TAMIGY Ki-
voupévwv oxediwv. O Mmbpvro efval évag amd Toug mpwepydTeg Tov animation ¢ louyko-
ohapiac-Kpoariag kat tov Zaykpepn. zexivnoe va oknvoBeTel Tawieg Kvoupeviy oxediov yia
™ Zagreb Film 1o 19671. MapdMnha aoyoqBnke kat L T ypagloTikr, ekdnhwvoviag éviovo
&vdlapépoV yla TV Tumoypagia kat 1o okiteo, T dlagnton otov Tomo, T dnuiovpyia api-
0a¢, Aoyotomwv, Haoko, meplodikav, BiNiwv kAm. Katd t didpketa tg 60xpovng kapiépag
10U, éhae oMéG eBvikéc kal diebvei Bpapeloeic kat pnuatika énabha. Eixe mpwrapyiké poro
oto Maykoopio OeotiBah Tawiwv Animation Tou Zdykpepn nén ané Ty évapdr tou, 10 1972,
&V umpée kat péhog g AteBvolg Fvwang Anptoupywv Kivoupeviwy 2yediwy yia moMa ypo-
vId.

Z KnvoBétng Tamiav Lpiywong Kal ELYUYWTAG, YeALoypapog, EIKoVoypAQo, oxedlaoTrg

signer, he was born in 1930. In 1950, having enrolled in the Academy of Fine Arts a year

earlier, he joined a group of cartoonists from the Kerempuh weekly humor magazine in a
great adventure: mastering the art of animation and producing animated films. Bordo is one of
the pioneers of Yugoslav/Croatian/Zagreb animation. He began creating his independent ani-
mated films for Zagreb Film in 1961. His interest in the field of graphic design has also been wide;
he equally enjoys typography and drawing, newspaper advertisements, posters, trademarks,
mascots, periodicals, books, etc. During his 60-year-long professional career, he has received a
number of national and international grants and awards. He was involved in the World Festival
of Animated Films in Zagreb from its inception in 1972. He was also a member of the Board of
ASIFA, the International Association of Animated Film, for many years.

A nimation director and animator, cartoonist, illustrator, comic strip and graphic de-

Lutkica

[Mia koukAa / A Doll]
lNovykoohapia / Yugoslavia 1961

IknvoBecia-Eppoywon/Direction-Animation: Borivoj Dovnikovi¢-Bordo Zevapuo/Screenplay: Borivoj
Dovnikovi¢-Bordo, Dusan Vukoti¢ Movowki/Music: Tomica Simovi¢ @dvra/Backgrounds: Ismet Voljevica
Movta{/Editing: Tea Brun3mid Napaywyn/Production: Zagreb Film BetaCam SP ‘Eyxpwpo/Color 9°

BpaBeia/Awards: Tiuntikd Aimhwpa / Honorary Diploma - Acapulco 1962

Avo gihot mepmatave 010 GpAL0, TO0 ATOPPOPRLEVOL a6 TV AVAyWOn Twv epnepibwy Toug o be divouy kabo-
Aou oniaoia ota 6oa oupBaivouy yOpw Toug. MpooTd o' éval oviépvo MOAUKATAOTN A EugaviZeTal Hia avépopen
KokkIvopdMa. Ot o ikot, payepévot kai Tpend epwTeuiévol, BEAouY va KATakTrioouy To Kopitol. 210 TENOG, efpavi-
Cenar évag Tpftoc Gvrpac. Eival o G1oktriTng Tou payaiou, o omofog Badet péoa v koUkha kat Khefvel o payadi.

Two friends are walking down the street, so deeply absorbed in their newspapers that they are quite unaware of
anything going on around them. In front of a fashionable department store, a red-haired beauty appears! Both
friends, enchanted and wildly in love, set out to win the girl. Finally, a “third man” arrives. He is the shop-owner
who removes the mannequin from the street and closes the store.
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Bez naslova

[Xwpig TitAo / Without Title]
Touvykoohapia / Yugoslavia 1964

IknvoBesia-Levapro-Epyuywon/Direction-Screenplay-Animation: Borivoj Dovnikovi¢-Bordo Movatkiy/Mu-
sic: Tomica Simovi¢ @évra/Backgrounds: Rudolf Borosak Movtd{/Editing: Tea Brunimid Napaywyr/Produc-
tion: Zagreb Film BetaCam SP ‘Eyxpwpo/Color 3°

Bpapeia/Awards: Eidikr avayvapton / Special Recognition from the People’s University - Oberhausen 1965, Eidiko
Aimwya / Special Diploma - London 1965 & Belgrade 1966

Mia Tawia ywpic Tawia, kai auvapa pia adripa g oyéong avagieoa otn dloiknon kat my Texun.

Itis a film without a film and also a satire about the relation between administration and art.

Ceremonija

[H tehetn) / The Ceremony]
Touykoohapia / Yugoslavia 1965

IknvoBesia-Levapio-Epyuywon/Direction-Screenplay-Animation: Borivoj Dovnikovic-Bordo Movatkiy/Mu-
sic: Tomica Simovié @évra/Backgrounds: Pavao Stalter Movta{/Editing: Tea Brunimid Mapaywyn/Production:
Zagreb Film BetaCam SP ‘Eyxpwpo/Color 4’

Bpapeia/Awards: Eidikd Aim\wpia / Special Diploma - London 1966 & Belgrade 1966

&L avBpwnot éyouv otnBel pmpootd o” évav Toiyo oav va moldpowy yia ewroypaia. To ouppav emPAénel éva
¢Bdoylo dtopo mov, aav GwToypApag, Kordlel Ty opada and OlaQoPETIKES Ywvieg kat TG divel odnyiee e Ta
yépta ylatn Béon mov mpémetva mdpel. H kapepa al\aCel B¢an kai oto mAdvo pmaivel éva oTPATILTIKG AMOOTACH,
L€ Ta TouQEKIa ava xelpag...

Six people are grouped in front of a wall as if for a photograph. The entire ceremony is supervised by a seventh
person, who, like a photographer, looks at the group from different angles and rearranges it by hand signals. The
camera shifts position and reveals a squad of soldiers with rifles at the ready...

Znatizelja
[Mepiépyeta / Curiosity]
Touykoohapia / Yugoslavia 1966

IknvoBsoia-Lyédia-Oovra-Tevikde oxedraopoc-Eppoywon/Direction-Drawings-Backgrounds-Design-
Animation: Borivoj Dovnikovic-Bordo Levdpio/Screenplay: Dragutin Vunak, Borivoj Dovnikovi¢-Bordo
Movawry/Music: Tomica Simovi¢ Kivnpatoypdgnon/Camera: Franjo Malogorski Movtd{/Editing: Tea Brun3mid
Napaywyn/Production: Zagreb Film BetaCam SP Eyypwpo/Color 9

BpaBeia/Awards: Eidiko Aimhwpa / Special Diploma - Krakow 1967 & Belgrade 1968, Apyupd NMeptatépt / Silver Dove : ; H‘i

- Lei pz ig 1967 e A R R

Mia tawia kivovpévay oxediov e B¢ua Ty avBpamun neptépyeta — puia aobévela ya Ty omola dev éyel Bpebei
QKON ylaTpeLd.

This is an animated film about human curiosity — a disease for which no cure has yet been found.
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Krek

[O Kpek]
lNouvykoohapia / Yugoslavia 1967

IknvoOecia-Epyoywon/Direction-Animation: Borivoj Dovnikovi¢-Bordo Zevapio/Screenplay: Zlatko Grgic,
Borivoj Dovnikovi¢-Bordo Movatkiy/Music: Tomica Simovi¢ Kwnpatoypagnon/Camera: Franjo Malogorski
Movrd{/Editing: Tea Brunsmid @ovta/Backgrounds: Rudolf Boro3ak Mapaywyn/Production: Zagreb Film
BetaCam SP Eyypwyo/Color 10°

Bpapeia/Awards: Apyupri Apktoc / Silver Bear - Berlin 1968, Mpwto BpaBeio / First Prize - Gabrovo, Bulgaria 1968,
Apyupd MetdMo / Silver Medal - Belgrade 1968

Fvag hoyia mpoomaBel va ekmaidetoet évav veooUMekTo, ahhd  auveidnon Tou oAft — evog fatpdyou ovopaTl
Kpék — mpopaMer avtipproeL...

Asergeantis trying to make a soldier of a recruit, but the conscience of the civilian — a frog called Krek — does not
agree with it...

Ljubitelji cvijeca

[Tpehapévol pe Ta Aouhoudia / The Flower Lovers]

lNouvykoohapia / Yugoslavia 1971

IknvoOeoia-Levapro-Epypiywon/Direction-Screenplay-Animation: Borivoj Dovnikovi¢-Bordo Movotki)/Mu-
sic: Ozren Depolo Kwnpatoypagnon/Camera: Zlatko Sacer Movrd{/Editing: Tea Brunsmid ®dvta/Back-
grounds: Nedeljko Dragi¢ Napaywyn/Production: Zagreb Film BetaCam SP ‘Eyxpwpo/Color 9°
Bpapeia/Awards: Apyupoc Apdkog / Silver Dragon - Krakow 1971, Xpuon Owkia / Golden Seal —Trieste 1971, Tpito

BpaBeio / Third Prize - Bilbao 1971, BpaBeio Kahutepng Tawiag Kivoupévwv Zyediwv / Prize for Best Animation -
Hollywood 1971, Amhwpata / Diplomas - London, Bogota, Vienna, Annecy, Los Angeles, Manheim, 1971/72

Ta ekpnkikd hovholéia, jita amioTeutn egedpean, éxouv mpokahéoet eydho evBouataapd otov kbapo. Ot dvpw-
o1, Tou ovriBwe adiapopody yia Ta auvnBiopiéva Aouhovdia, xouy Eetpehabel e T véa poda. Ta expnkTika Aou-
Aoudia éyouy yiver avtikeipevo padiknc uotepiag kat {RTua KowwVIKIG Meplwmmc.

Explosive flowers, an outstanding invention, have filled the world with enthusiasm. People, usually uninterested in
simple flowers, are now crazy about the new fashion. The explosive flowers have become a mania, a matter of social
status.

Putnik drugog razreda

[0 emPBatng Tng deutepng Béong / Second Class Passenger]
lNouykoohaBia / Yugoslavia 1974

IknvoBeoia-Levapio-Epyuywon/Direction-Screenplay-Animation: Borivoj Dovnikovié-Bordo Mouatki)/Mu-
sic: Ozren Depolo Kivnpavoypagnon/Camera: Franjo Malogorski Movta{/Editing: Tea Brun3mid Odvra/Back-
grounds: Rudolf Boro3ak Mapaywyn/Production: Zagreb Film BetaCam SP ‘Eyxpwpo/Color 11°

Bpapeia/Awards: [Npwro Bpapeio / First Prize - Zagreb 1974, Apyupd MetdMio / Silver Medal - Belgrade 1974, KEKEC
Diploma, Kahitepn Tawia amé v Emrpom Matdieyv / Voted Best Film by the Children’s Jury - Belgrade 1974,
Diplomas - London, Vienna, Melbourne, Sidney, Lucca, Tehran, Chicago, 1974/75

Evatadior petay d0o otabpav — Tou Tpwtou Kai Tou Teheutaiov. 210 fayovi g debtepng Beong évag empdtng
ouvavtd moMoUg avBpamou, SlapopeTIKoUG ¥apakTAPES Kal Tempwiéva, bev Bpioker opwe kavévav giho...

A train trip between two stations, the first and the last one. In the second class coupe, our passenger meets a lot
of people, many different characters and destinies, but he doesn't find a friend...
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Skola hodanja

[Kawvoupyla mepnatnoid / Learning to Walk]
Tovykoohapia / Yugoslavia 1978

IknvoBeoia-Zevapio-Povra-Eppuywon/Direction-Screenplay-Backgrounds-Animation:  Borivoj
Dovnikovi¢-Bordo Movawiy/Music: Igor Savin Kivnpatoypdgnon/Camera: Franjo Malogorski Movta{/Editing:
Tea Brun3mid Napaywyn/Production: Zagreb Film BetaCam SP ‘Eyxpwpo/Color 8°

Bpapeia/Awards: Mpwro Bpapeio / First Prize - San Antonio, Texas 1982, Acutepo BpaBeio / Second Prize - Zagreb
1978, The Catholic Jury Prize, International Federation of Cinema Clubs Award - Oberhausen 1979, Recommended by
the Official International Jury - Gijon, Spain 1979, KEKEC Award - Belgrade 1979

Tinika Amepata / Diplomas - Chicago, Sidney, Melbourne, 1978/79

H 10topia Tov 2Boyiohap, mou frav ouvnBiopiévog va mepmaté e Tov Tp6mo mou Tou eiye udbel n untépa tov. Map’
oha autd, kaBévag am'toug Téooepi¢ pihoug Tou mpoomadel va Tou O1bacel T dikid Tou mepmatnaid. 0 XBoyiohap
duakohebetal va Eelyel amd Toug LMOTIBENEVOUC «OWTAPE TOU, GTAV O Ta KATAEPEI, Bveyilel va mepmatd
L€ TOV TPOMO IO MAVTA TIEPTATOUCE.

Thisis the story of Svojislav, who was accustomed to walking the way he was taught by his mother. However, each
of his four friends tries to teach him their style of walking. Svojislav has a hard time getting away from his
“redeemers’, but having done so, he continues walking the way he always has.

Jedan dan zivota

[Mia pépa otn {wn / One Day of Life]
Tovykoohapia / Yugoslavia 1982

IknvoBesia-Levapio-Epyuywon/Direction-Screenplay-Animation: Borivoj Dovnikovic-Bordo Movatkiy/Mu-
sic: Igor Savin Kwnpavoypdgpnon/Camera: Franjo Malogorski Movrda/Editing: Tea Brunimid ®dvra/Back-
grounds: Srdan Mati¢ apaywyr/Production: Zagreb Film BetaCam SP ‘Eyxpwpo/Color 10°

Bpapeia/Awards: Mpwro Bpapeio / First Prize - Varna 1983, Silver Hugo - Chicago 1982, Tuntiko Aimwpa / Hon-
orary Diploma -Tampere 1983, Xpuad MetdAio / Golden Medal - Belgrade 1982

Jmit... Epyootdoto... Xmtt... Epyootdoto. KaBnpepvr povotovia, Ta idla kai a ibla. ANG T oupBaiver 6tav kémol-
0¢ ouvavTroeL avandvtexa évav eiko mou eiye xpovia va Oet;

Home... The factory... Home... The factory. Every day the same routine. But what happens when one unexpected-
ly meets a friend one has not seen for a long time?

Uzbudljiva ljubavna prica

[Mia ouvapmacTiki 1otopia aydnng / Exciting Love Story]

Touvykoohapia / Yugoslavia 1989
IknvoBeaia-Zevapio-Ixédo-Epypuywony/Direction-Screenplay-Drawings-Animation: Borivoj Dovnikovi¢-
Bordo Mouatkig/Music: Davor Rocco ®évta/Backgrounds: Borivoj Dovnikovic-Bordo, Pavao Stalter
Kwnpatoypapnon/Camera: Valerija Radanovi¢ Movta{/Editing: Tea Brun3mid, Srdan Mati¢ Mapaywyn/Pro-
duction: Zagreb Film BetaCam SP Eyxpwpo/Color 6’

BpaBeio/Awards: Eid1k6 Bpapeio tg Emtpomic / Jury Special Prize - Annecy 1989, BpaBeio tn¢ Emtpomn¢ Néwv /
Youth Jury Prize - Bourg-en-Bresse, France 1989, Xpuad MetdMio / Great Golden Medal - Belgrade 1989, Salon Prize
- Zagreb 1989, Npwro Bpapeio wtopia / First Prize for Story - Treviso 1990

MapakohouBouyie oty 0Bovn, n omoia eival wplapevn o€ dbo Lépn, T évtovn TipoomaBeta evoc dvipa va gTd-
o€l Ty ayanmpévn Tou. 0dnyeftat and 1o évotikTo Kat T ewv Tg. Mapd ta avumépBAnta eumodia e euong Kat
Tou TepiBaNovtog, Ba tn Bpet. H ayamn Ba vikroel.

On the screen, which is split in two, we observe the strenuous efforts of a little man to reach his love. He s led by
his instinct and by her voice. Despite the obstacles of nature and the environment, he will reach her. Love will win.
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IPAPATIKEC TaWvie¢ amo Tov 200 alwva
mental Films from the 20th Century

Amantes Sunt Amentes 2
Bikxehp Xdw / Wilhelm Hein

Topt{ Mavouméht / George Manupelli
O\eyk Maupopdrt / Oleg Mavromatti

E0PEVOELC 1o TNV TTPONYOULEVN XpOvId
Last Year's Resolutions

Agiépwpa atov Maptwv Moutg
Tribute to Martin Putz

Kivnuatoypagikd Khipata
Kino Climates
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va dnptoupynoet Ut kahr enagn He To kotvo Tov OeaiBdh Kivnpatoypdgou Beaaahovikng. H tautétnta dlapiop-

QWONKE, WC QT EVOC THAATOG TTOU KATAMAVETAL 1€ [ia KaTnyopia KIvuaToypaeou mou exel umomolnBei. To ol-
vepd auto dnhwvel avtiovpBatiko, ahhd katd Ty Gmoyn pag SlemeTal kat auto amé oupBAceIC Kai MpwTokod. Oewpolpie
OTLKaL N KaA €nmaen He To Kowo fiag dnpioupynBke: To kowd g Beooahovikng elval 101ITEPWC ETEPOYEVES Kal PAO-
TEplepy0 Kal TO Yeyovoq auto amoTehel yia pag onpaviké kivtpo. Ki étal pmaivoupie oty Tpitn pag xpovid e 1o idlo
TVEDLQ. 2T6Y0G Lag €fval va ouvey{ooupe va apelonToue KaVoVEC Kal va TIPO0GéPOUIE Eva TIpWTOTUTIO TPOYPaLLd, Vel
Beétoupe epwtApaTa avti va aag Ofvoupie GOKILAOHEVEC NIOELC KAl «OUVTaYEG.

Oa EekvAooupe TIC avalnTAoELS TG GETIVAG XPOVIAS e ia emokomnon Tou Metpapatikod Kivnpatoypdgou T Au-
otpahiac. H aglooneiwTa napaywyiki melpapatiki oknvi auTAG TS XWPaS, oL Gépet (oTopia TouAdyioTov 40 Xpovawy,
elval iowe n povadiki Kivnuatoypagiki katnyopia otny omoia ol Auatpaof Siapdp@woay éva KvnuatoypaeIko biwa
evteha) 01kd Toug. Ot 20 Tawieg mou mapouatdoupie amoteholy Povo Ty kopuor evog TepdaTiou maydBouvou.

To mpoypapiua «Amantes Sunt Amentes» emoTpEQEL Kt HIEVPUVEL AUTH TV KaTNyopia OKNVOBET@Y MOV TOUC EVAVel
N QTOIKOTNTA TWV MPooTaBelwy Toug kat n amaciwon mpog kde avayvmplon kat katnyoplomoinon opiwv. O 600 peyd-
Aou prjkoug Tawvieg puBomhaaiag tou T¢opt¢ Mavouméht amd tryv Tpthoyia tou Ap. 2ikdyo Ba mpoBAnBoly yiampwn popd
oty Evpwrmn kat o Bikyehy Xdw Ba napouaidael Ty mpawn Umomiva Tou onpavTIKATAToU £pyou T0U 2KOTWOES To aviep-
ykpdouvT awved, 1 n moayuatikif onuacia Te 1éxvng, fével, iéver. To Tpio autig TG ypovidg mephapBavel kai Tov Pwao
kaMtéxvn kat oknvoBetn OAeyk Maupopdt, pie v mpoBolr Tou povadikol uhikod mou éyel owBel am' T xapévn Tat-
via Tou H pwotikrf atabnTikii 1wv Apeiavedv Kataokomwy.

270 TIpdypapa «Aeopebaeig yia T mponyolpevn ypovidx, epthapidvovtal 31 HIKpo Kal feoaiou [AKoug Tawvie
ano yvwotolg kat veoeppavi(pevoug oknvoBétec, o ypnolonololy kdde eidoug opud. Hteheutaia tawia 35mm tou
Mitep Toepdaki, mov mpopaMeral mhdi o€ pia Tawia Tou Toupkou onpioupyou loéh Mepavtd tpaBnyuévn ano KivnTo
MAEQWVO, amotehel mapadelypia evog mpoypappaTog Tiou TepapBavel Ki ApKETEC TaIviee ot omoieg éxouv yuploTel ite
otV EMada, efte amé Enveg Te dtaomopd. To mpdypapipial «AealEloEIC yia T TIponyoUpevn Xpovid» Tapouotdlel emi-
0n¢ kat kamota Eexaopéva 1 yapéva piéces de résistance ané 1o napehdov, 6mwg o Kévtaupog Tou Tapdg Yevt Ouni, ka-
B¢ kar Tawvie Tou Xehout Koatapyt kal Tou MmdoTiav XAVTVIK.

0 Maptv Moutg elvat auotplakdg dlevBuvTrc pwToypagiag o omoiog éxel OUVEPYOTEL e ONUAVTIKES QUOIOYWLEC TOU
TIEPAATIKOU KIvNUatoypagou e xwpag Tou. Méoa am'to agiépwa 0’ auTtov Kai OTIG TEYVIKEG TOU TIPOEKUWE éva Tol-
KIAOLOP®O TIPOYPQLA TEIPALATIKWY OTTIKOAKOUOTIKY EPYWV.

H teheutaia mpoodrikn oto eeTvo Metpapiatikd Dopoup dev anotehei mapouataon Tamicy ahMd eivat i cuvavinon
aToPwY Kal Gopéwv mov ayohouval e T mpoPoAr aTi¢ aifovaeg MEIPapaATIK®Y KINHATOYPAQIK®Y épywy. H ouvd-
vinon «Kivnuatoypagikd Khipatax, mou éhaBe yiampawtn gopd xwpa oto o mpoogato Deatipal tou Pottepvtay, mpay-
Latomotefral kal maN, o€ [kpdTepn KAipaka, otn Oeoaalovikn yia va e¢etdoet ta idia (nuata oto maioto g Notia-
vatohiki¢ Evpwmg.

Z Ta dvo Tpawra ypovia bmapérc Tov, To Mepapatikd Dopoupt embince va dlapopewael T OIKr ToU TAUTOTNTA Kal

Baoikn¢ Mmovpikag
Ymeifuvo mpoypduuatog «[leipaatikd Odpoup»

©) e 8SOUND

AU STEALIDA
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n the first two years ofits existence, the Experimental Forum sought to create its identity and establish a rapport with

the audience of the Thessaloniki International Film Festival. The identity, we believe, has been created as that of a sec-

tion that deals with a stereotyped category of cinema; a category that claims to be unconventional but which, for us,
is also bound by convention and protocol. The rapport we also believe has been established; our local audience is as het-
erogeneous and inquisitive as any we know and this for us is a huge motivation. So we enter the third year in the same
spirit. Ouraim s to keep challenging canons and to offer you more original programming, to ask you the questions rather
than provide you with tried and tested answers and “recipes”.

We shall begin this year's examinations with a survey of Australian Experimental Cinema. This land’s remarkably pro-
lific experimental film scene, spanning at least 40 years, is perhaps the only cinematic category where Australians have
beaten into shape an idiom truly their own. The twenty films on show are only the tip of a massive iceberg.

The“Amantes Sunt Amentes”series returns and expands this league of filmmakers bound by their single-handed ef-
forts and their disregard of recognition and demarcation. Two feature length films from George Manupelli's Dr. Chicago
trilogy will be screened for the first time in Europe and Wilhelm Hein will project the first reel of his magnum opus You
Killed the Underground Film, or the Real Meaning of Kunst, Bleibt Bleibt. This year's trio includes Russian artist and film-
maker Oleg Mavromatti, by presenting the only existing footage of his lost film The Secret Aesthetics of the Martian Spies.

Recent projects are presented in the “Last Year's Resolutions” series, featuring 31 short and medium length films by
both established and budding directors, using all kinds of formats. The latest 35mm Peter Tscherkassky film shown along-
side a mobile phone video by Turkish video-maker Yoel Meranda, is an example of a selection that also includes several
films produced in Greece, or by Greek filmmakers of the Diaspora. “Last Year's Resolutions” additionally incorporates a few
forgotten or lost pices de résistance from the past, such as Tamds St. Auby’s Centaur and films by Hellmuth Costard and
Bostjan Hladnik.

Martin Putz is an Austrian director of photography who has collaborated with many of the important figures of ex-
perimental film from his country. By way of paying tribute to him and his craftsmanship, a divergent program of Aus-
trian audiovisual experiments came into being.

The final addition to this year's Experimental Forum is not a film presentation but a gathering of individuals and or-
ganizations concerned with the exhibition of alternative film content. The “Kino Climates” meeting, inaugurated at the
last edition of the Rotterdam Film Festival, will be re-staged, on a smaller scale, in Thessaloniki and will place this dis-
course in the context of Southeast Europe.

Vassilis Bourikas
“Experimental forum” Programmer
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AvotpaléQikeg melpapatikéC Tavie¢ amé Tov 200 atwva

An6 v emoyr Twv ykapdd fywv Twv Missing Links kai Ty Atlantics éwg TI¢ mavk —Kat 1o épa akoHa— [EpE Twv
Saints kat twv Primitive Calculators, n Auotpahia fitav idvia mpootd e 6,11 apopd Toug avtepykpdouvt fiyoug. Enpene
OMWESATIOTE v UMIAPYEL £V KIVNUATOYPAPIKO QVTITTOLYO.

At akpIBC 1) GOVOEN e TOV KIVUATOYPAPO GWTIOTNKE A6 TV TIO ONUAVTIKR WG TIC J€PEC Liag Tapoudiaon Tétolou
€iboug UNKoU e To agiépwpa «Metandvk Mayvntotawieg» Tou AleBvoig OeotiBah Kvnuatoypapou e MeABobpvnc To
2009. H evépyela, n molkiAia kat n agBovia Twv Tamiev, ot omoieq ouvumipéav e —kal auxva mpowdiBnkav and— my mo
(wvtavi mepiodo TG AUOTPANECIKNG AVTEPYKPAOUVT LIOVOIKTC KOUATOUPAC, Tav Jlia anmokAAuYn Kal amoTéNEaE apopir yia
TV avadrTnon akopn TepLOsOTEPWY TAVIEY, LOVOKWY 1} . Ki 6viwg umdpxet TohD akopn ukike.

Enmhé€ale va pn katamagTole [i€ To Glyxpovo Torio Tou auaTpahédikou melpapiaTikob kivnatoypdgou. 000 onuaviiko
ki av €lval, Ba To eppnvedoouple kahiTepa av pWTa YVwpIooE T GUVAPTAGTIKY, oapavidypovn Lotopia Tov. H ouboyi
20 Tamiev ou mapouataloupie, 1 melodneia Twv omoiwy onpioupyRBrke amd Ta péoa e dekaeTiac Tov ‘60 (¢ Ta [Eoa Tou
90, uoAig mou E0vel TV EMAVELD TwV HLaYOPWY ATOIKGY Kat SUNOYIK®Y Tpoanabelav Tiou Slajiop@uvouy Ty 10Topia Tou
€idoug o’ autr T ywpa. H ouboyr aut amhd piyvel pia obvtopn patid otic iapdMnAec SpaoeiC Toug, TIow OUVTEAEOTNKAY
0¢ [a moyn moMav 6eMEew yia Tov Kivnatoypdeo g mpwromopiag dleBvac,

Kad Ty ameivi pag yvpn, ol Tatvieg mou mapoualdloupie amodelkviouy 0T 0 TPayaTIKOG aveCapTnTog Kivnuatoypd-
goc oty Avotpahia fitav, elvat kal —euyopaoTe— Ba efvat pia pwvn mov Ba Sexwpilel kat ekmiCoupie va €lote ' efidg kat Toug
KaheapIEvoug (1ag oTig TpoBOAEC yia va avakahdeTe av auto oviw LoxVel kat yiati. O kpItkag Kivnpatoypdeou M Mou-
00UNIG, o1 oknvoBétec Mdpkoug Mnépykvep kat TCov Kapvyk, kat o apyetoBémn Kouévtv Tépvaoup, mou Bamapaatodv otig
mpoBoAéc, kaBwe kal n kahreyvikn SleuBivipla Tov geotiPah te MeABoupyng, Migék Kdpl, efvat pepixol am'toug ool
onoudaioug Auatpahog miou Ba Béhae va euyaploTiiooULE yia TV Tpay|aTomoinon autol ToU IPOYPALLIATOS,

H EUMVELON Y1a éva E181KO TIPOYPaLL TTVW 0TOV auaTpANEIKO TIEIAATIKO KIvHaToypdpo fipde L€ TG HOUOIKAG.

Australian Experimental Films from the 20th Century

of The Missing Links and The Atlantics to the punk and beyond days of The Saints and the Primitive Calculators, Aus-
tralia was ahead of the curve in underground sounds. There had to be a cinematic equivalent.

That specific connection with film was illuminated by the most significant presentation of such content to this date, the
Post Punk Tapes series of the 2009 Melbourne International Film Festival. The energy, variety and multitude of films, which
co-existed with — and often where propelled by — the most vibrant period in Australian underground music culture, was
arevelation and an impetus to look for more, music related or otherwise. And there is a lot more to find.

We chose to not engage with the current state of things of Australian experimental film production; however important
this might be, it will be better interpreted once we are more informed on its exciting, 40-year-long history. Qur collection
of 20 films, most of which were produced between the mid-60s to the mid-90s, does not even scratch the surface of the
various individual and collective efforts that characterize the genres history in this country. It merely gives a small glimpse
of their parallel actions, at a time when many developments occurred in avant-garde cinema worldwide.

In our humble opinion, they demonstrate that truly independent filmmaking in Australia had, has and hopefully will con-
tinue to have a distinctive voice and we hope that you will join us, and our quests, to find out for yourselves if that is s and
why. Film critic Bill Mousoulis, the filmmakers Marcus Bergner and John Cumming, and archivist Quentin Turnour, who will
attend their screenings, as well as MIFF artistic director Michelle Carey are amongst the many great Aussies who cannot be
thanked enough for making this possible.

-|-he inspiration for a special program on Australian Experimental Cinema came by way of music. From the garage years

JE TV umoaTApIEN L= P
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Obsession

[Eppovni]
ZknvoBeaia/Direction: John Cumming 16mm Aempopavpo/B&W 24
Avatpahia / Australia 1981-1985

«1) ox€on petagy moNTkA¢ Kat ouveldntotTag, aMd kat Ta Bépata TautéTTag EMa-
vépyovtal Slapkg otn Gouheld pov. AuTh Kiveital 0To Xwpo avdpeoa oTig ouppdoel
TOU VTOKIHVTEP, TOU SPAMATIKOU Kal TOU MpwTomoplakol Kivnpatoypagpou. Kade ey-
Xeipnpa eivat éva meipapa mdvw otn Suvapikr Tov PEaNIOHOU Kal TOU TeRVAORATOC: N
TQUTOTNTA AMOTUMIGVETAL, 1) TAUTOTNTA Mapouatdletal. n Tpthoyia Eupov, avayve-
ptan, aapmotd (1981-1987) diepeuvd T 16€a T appevwmdtnTacy. n Eupiovii keivel
Bétovtac éva epwnpa ato Kowo: «Beq va Pyelg amd dw;»

“The relationship between politics and consciousness and questions of identity are con-
stant themes in my work. It mixes and moves between the conventions of documen-
tary, dramatic and avant-garde filmmaking. Each project is an experiment in the dy-
namics of realism and artifice: identity captured and identity performed. The trilogy
Obsession, Recognition, Sabotage (1981-87) explores ideas about masculinity.” Obses-
sion ends with a question to the audience: “Do you want to get out?”

Flinders Street
[066¢ DAivtepc]

ZknvoBeaia/Direction: John Dunkley-Smith
16mm Eyxpwpo-Acmpopaupo/Color-B&W 11’ Auatpahia / Australia 1980

Mia doknon mpooAnyng e S1a8pacTIKi¢ ayEong Xwpou-xpdvou. Av kal Ta oyfjuata
IOV KnpatoypaprBnkav £xouv oplotei e pabnpatikn akpipeta, n tawia éxet dopn-
Bei pe pdan v cOMnYn/Tdén/avakatdragn Twv ouaTATIK@V OTOIYE(WY amd Tov Beary.
1 Tawvia yupioTnKe pe Kdpepa oo Yépt, akohouBavTag T KUKNIKN Béon Twv gavaplwv
0¢ lla daotatpwon.

An exercise in perception involving spatial and temporal interplay. Although shot pat-
terns have been determined with a mathematical precision, the film is constructed by
the viewer’s apprehension/order/re-ordering of the constituent elements. This film in-
volves a hand-held camera filming in an essentially circular pattern between the traf-
ficlights of a city intersection.

My Belle

ZknvoBeaia/Direction: Peter Tammer 16mm, 20’ Auotpahia / Australia 1983

«Eva (mpeaotovioTikd moptpéto ptac eilng, e Mo, kaba eoidletaryia ty ma-
paotaon tne. . . N 1Otk katn dnpoota opaipa mpoBaMovtal n pia mdvw otnv AR,
TIPOKEIHEVOU vt VIGOUE KATLY1a Tov avBpwro mou éxel mayldeutei avdpieod otoug duo
koopouc. To My Belle sivai pépog Tou Tpimtuyou mou mephapBvel kat ta Hey Marcel. ..
kat Queen of the Night.

“Animpressionistic portrait of a friend, Michelle, a performer preparing for her act... the
private world and public world superimposed upon each other to present a feeling for
the person caught between the two worlds.” My Belle is part of a film triptych which
includes the films Hey Marcel. ... and Queen of the Night.

Musical Four Letters

[Mouoikd téooepa ypaupatal
IknvoBeaia/Direction: Marcus Bergner 16mm ‘Eyypwpo/Color 6’
Avatpahia / Australia 1989

«n Tawia faoiCetal aTo Y\woooNoyIKO QaIvopevo mou TPWTOE EPIEYPAE 0 yeppavig
€moTrpova Kal emypappatiotic Nkéopyk Kpiotopep Aiytevpmepyk we LEpoyAQIKa yla
70 auti. KdBe mBavi Aé€n 1e00apwv ypappdTwy Tou €xeL KATOLA GXEON e TN HOUOIKR
éxeLypagei ameuBeiag mve oty EM@Avela evog PeSIKAVIKOU HOUGIKOU QI TG Oe-
kaetiag Tov "40 (mephappdvovtar kat Bptotéc, apol ouyvd xpnotpomotodvat i 1060
peAwdiko Tpamo oty kabnpepwn pag opihia)». 0 Mdpkoug Mmépykvep, mpany péhog
NG opddag Apg Apy, GuyKataréyetal HeTagl TwV IO YWOTWY MEIPAPATIKGV OKNVo-
Betov e Avotpahiag. 2ipepa Cet kau epyddetar otny Mpdya.

“This film is based on the linguistic phenomenon identified by the German scientist and
aphorist Georg Christoph Lichtenberg as hieroglyphics for the ear. Every conceivable
word with four-letters that has anything do with music have been written directly onto
the surface of a 1940s Mexican musical film (including swear words as they are often
used in such musical ways in daily speech).” Marcus Bergner, a former member of the
Arf Arf group, ranks amongst the most renowned experimental filmmakers of Australia
today. He currently lives and works in Prague.

The Genius is Lying

[H 1do@uia Ppevdetail
IknvoBeaia/Direction: Anne Harding 16mm Eyypwpo/Color 21’
Avatpahia / Australia 1982

«n ahnBela miow amd to pobo. Ta épata miow an’ tv ahqBetax. H idiopuia ebdetar
€lvat éva 6aTuPIKO VIOKIHAVTEP P MPWTAYWVIOTH Tov TpoL, yvwotd TpaBeoti kat péhog
¢ oknvic g MeBolpvng, oe tdpopoug pohou. n otk Tawia g Aw Xap-
VTWVYK 1jTav o BaBueToxaoTn amomelpa va KaTovopacToly Ta avouynTikd yeyovota
Tov amokahomTouv pia {wvtavr 6eSouaikr SlaoTpoen.

“The truth behind the myth. The lies behind the truth”. The Genius Is Lying is a pseudo-
documentary featuring Troy, a well-known transvestite and member of Melbourne’s
queer scene, in various roles. Anne Harding’s student film was a profound attempt to
give an account of the alarming facts revealing a living sexual aberration.
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Adam and Eve

[Addau kat EVa]
IknvoBeaia/Direction: Dusan Marek 16 mm ‘Eyxpwpo/Color 10’
Avotpahia / Australia 1962

«n 10\emtn éyxpwpn Tawia Kvovpévwy oxediwv deiyvel ™ dnioupyia Tou MPKTOU
AvTpa Kat T mpayTNg yuvaikag griaypévwv amd teeiec, KikAoug kal ypappéc. To (ev-
yapt kdvel dexadeg maibia, okopmiouv Tig TENiTOEC 0TO XWPO Kat Kpatdve KAmoleg yia
va Ti¢ fdhouv oo Kapdtal. Zagvikd, autd apyiet va doveitar Biala kat yivetar pia te-
paotia ékpnén. To mpoowmo Tou Mdpek epgaviCetat otiypiaia o 086vn, kat otn 0u-
véxela Tov BAémoupie wg AMo Anpioupyd va SavagTidyvel Tov KOOHO».

Alex Gerbaz

0 Mdpex omovdaoe ot Akadnpia Kakav Texvav e Mpdyag. Aéguye oty Auotpa-
Nia T0 1948, ota 22 TOU XPOVIA, KI EYIVE évag amo TOUC TPWTOUC TTEIPAUATIKOUE dni-
0UpYOU¢ 0N véa ToU TaTpidal.

“A 10-minute color animation depicts the creation of the first man and woman out of
dots, circles and lines. The couple has scores of children, distribute the little dots all over
the place, and reserve a few to put into their pram. Suddenly, the pram starts to shake
violently and there is an enormous explosion. Marek’s face flashes on screen, after which
we see him as creator/animator reconstructing the world.”

Alex Gerbaz

Marek had studied at the Academy of Fine Arts in Prague before fleeing to Australia in
1948 at the age of 22 and becoming one of the first experimental filmmakers of his new
adopted country.

Punkline

IknvoOeoia/Direction: Sue Davis, Tony Stevens 16mm ‘Eyxpwpo/Color 4
Avotpahia / Australia 1980

Mia oAta ato Bpuhiké khapm Crystal Ballroom, matotwpévn an’ Ty nxntikn emévéuon
Tou e§apetikou, Ppayupiou cuykpotipatog Equal Local, amotehei pua povadikn em-
0tpogr) 1o mapehdov kat otny ToTe avBiCouaa petamdvk oknvig Tne MeBoupvng. (MIFF
2009)

An expedition into the legendary Crystal Ballroom club with a soundtrack by the bril-
liant, short lived band Equal Local, is an unmissable time capsule of Melbourne’s bur-
geoning post-punk scene. (MIFF 2009)

Tin Jan Istra

IknvoOsoia/Direction: Lee Smith 16mm Eyxpwpo/Color 10’
Avotpahia / Australia 1994

«n Tawia dnovpynBnke amd «tuyaio» uNIK6 an’To omoio €ite apaipeoa To Xpwya Kat
enavaypwpdrioa, eite érpuya, ypat{ovvioa kat k6Mnoda, 1j ékava kdmoto dA\o ouv-
duaopo mapeppdocwv, Béhovtag ot va mpoteive éva Tagidt faoavioTikd kat okAnpo,
M\ Tautéypova opopeo kat avadwoyovnTiko, apol cupBaivel Twpa — auto eivay, on-
adn, dev undpyet kdtidMho. .. Mou mipe moMa xpovia va ohokAnpwow auTh T Tai-
via».

“It is made entirely out of found footage that I've either bleached and re-colored or
scratched, scraped and stuck, or any number of combinations, to suggest a journey that
could be both harrowing and brutal, yet beautiful and exhilarating because it’s hap-
pening now — like, this is it...in Jan Istra took me a number of years to finish.”

Home Movie

ZknvoBeaia/Direction: Arthur & Corinne Cantrill
16 mm Eyypwpo-Acmpopavpo/Color-B&W 4’ Auotpahia / Australia 1969

0 ApBoup kai n Kopiv Kavtpih eivan oe O1ebvéc emimedo ot mo avayvwplopévol oknvooé-
TEC 0TIV 10TOpia TOV AUOTPAAECIKOU TIEIPaATIKOU KIvUaToypdpov. 18laitepa mapayw-
YIKoi, 0T @Apoypagia Toug meptapBavovral mavw amd 100 Tawieg, oTIC omoie¢ paive-
Tal 10 evdlagépov Toug yia Oldpopouc Kablepwpévoug Tpomoug oknvodeaiag
TIPOTOTIOPLAKV TAIVIWV, KAl € TV EEAIPETIKR TEXVIKI SlawPIOHOD TwV TPLOV YpWwHATWY
va §exwpilel w¢ To o 1010iTEPO XAPAKTAPLOTIKO TOUG. YTpEav vBEPIOL UTTOOTNPIKTEC
TOU TIEIPQATIKOU KIVNaToypdou Kal ekoTeg Tou éykupou meplodikol Cantrills Filmnotes,
amd Ta ONPAVTIKOTEPA VTOKOUEVTA TOU AUOTPaNECIKOU TIEPAMATIKOD KIVHATOYPApou.

Arthur and Corinne Cantrill are the most internationally acknowledged filmmakers in
the history of Australian experimental cinema. Very prolifi, their body of work that com-
prises over 100 films shows their interest in various established modes of avant-garde
fimmaking, with their stunning 3-colour-separation technique standing out as their
most favored idiom. They were also avid promoters of Experimental cinema and pub-
lishers of the highly influential periodical Cantrills Filmnotes one of the most important
records of Australian experimental cinema.

Sunset: Silence Tehran

[HA\oBacideppa: ZiwmA Texepdvn]
ZknvoBeaia/Direction: Ken Shepherd 16mm ‘Eyxpwpo/Color 6
Avotpahia / Australia 1969

Zwypdgoc, mapaotatikdg kaNrégvng, ouyypagéag kat oknvoBétng, o Kev Xémepvt
umipée évag am’ Toug TPKTOUE EKYPACTES TOU KIVIUATOC TOU TIEIPAATIKOU KIvpaTo-
ypdgou otnv Auotpahia. Zekivnoe va kdvel Tawieg To 1960 og nhikia 16 ypdvwv aANd
autéc mpopAnBnkav eNdyota, akopn kat oy Avotpahia. E{noe oto Aovdivo amd To
1964 éw¢ 10 1969 kai To HhioBaoidepa mBavov va yupiotnke ekei. Lrpepa (el oTo Lev
Nrevi, ota mepixwpa tou Naptetod, dmou dvoiée ykahepi atny omoia dlopyavawve aouy-
Bifaotec kau kawvotopes ekBéoeig kau e6€010¢ éviuma T dekaetia Tov ‘80 Kat Tov ‘90.

Painter, performance artist, writer and filmmaker Ken Shepherd was one of the earliest
exponents of experimental film in Australia. He started making films in 1960 at the age
of 16 but his films were shown very little, even in Australia. He lived in London between
1964 and 1969 and Sunset was probably made there. He currently lives in Saint Denis,
on the outskirts of Paris, where he established a gallery and mounted uncompromising
and innovative exhibitions and publications throughout the eighties and nineties.

Bolero

[MnoAepo]
ZknvoBeaia/Direction: Albie Thoms 16mm Eyypwpo/Color 14’
Avotpaia / Australia 1967

Mia pwvipahioTikiy Goknon mou meptypdgnke amé Tov Topg w «mapatnpwvtag Ty eni-
dpaon ¢ kivnong otnv avtilnyn, péoa oto mhaioto TG Houalkn¢ Tou PaBéls, n tat-
via TPOOOHOLGVEL Hia KIVOUpEVN Ay Katd prkog evag épnpou Spopou mou katalrjyel
070 Pt pa yuvaikag. 0 goppahopdg Tou Topg ouvémeae Xpovikd pe auTov TG Tawiag
Wavelength (1967) Tou Mdikh Zvoou, 6mou n goppa yivetal meptexopevo Te. Kat ot duo
Tawie¢ Staywviotnkav oo geoTiBAA Kvoke Ae Zout To 1967.

Aminimalist exercise described by Thoms as “observing the effect of movement on per-
ception within the framework of Ravel’s music’, the film simulates a tracking shot
down a deserted street into a woman's eye. Thoms' formalism coincided with Michael
Snow's Wavelength (1967) in which the film’s form also becomes its subject. Both
films competed at the Knokke Le Zout film festival in 1967.
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Tin Jan Istra The Tribulations of Mr. Dupont Nomore [Ta Bdoava tou Kupiov Ntmov Nopdp]
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Doctor God

[Ap. Oedc]
IknvoBeoia/Direction: Michael Buckley 16mm Eyxpwpo/Color 14’
Avotpahia / Australia 1977

0 Méuw Mmdkht sivan évag emotripovag mou aokei v Téxvn Tou «Kivntikod Mikpo-
okomiou. Emiong eivat epyuxwtic, oknvoBETNG VIOKIPAVTEP Kal TEWPAUATIKGV Tal-
viwv, kat péhog e opddag nxntikwv mep@oppave Arf Arf. Amd To 2003 cuvepyddetal
0Tevd e Tn StART, pia avedptnTn opydvwen kaNAirexveov mou mpowei kat umootnpi-
(et v QvamTuén TwV GUMLETOXIKWY KOWOTIKWY TEXVAY KAl TwV KOWOTIKGV QVamTU-
§lakav oxediwv. To Ap. Oedg fitav n mpwn Tou Tawia.

Michael Buckley is a scientific practitioner of the “Kinetic Microscope”, animator, docu-
mentary and experimental filmmaker and member of the sound performance group Arf
Arf. Since 2003, he has closely worked with stART, an independent organization for
artists promoting and supporting the development of participatory community arts and
community development projects. Doctor God was his very first film.

Serious Undertakings

[ZoBapa eyxelpnipatal
IknvoOsoia/Direction: Helen Grace 16mm ‘Eyxpwpo/Color 26’
Avotpahia / Australia 1983

Eva pwoaikd pop@ikwv Texvikwy (amé Bivieo epé éwg peadTiThoug) kat avépola oTol-
Xela (amd Ty Tpopokpatia éwg Ty matdikn epovtida) cuvavtiolvial o’ auTh TV avol-
Xt} dopr, mou amomelpéral va Snptovpyroel Seapolg avdyieoa Ty MOMTIKR Kal oTY
Tapaywyn e Lotopiag, Twv ae§ouahikwv Slagopwv kat TG VKA TautdTnTaC

Amosaic of formal strategies (from video effects to intertitles) and disparate elements
(from terrorism to child care) is assembled in an open structure which seeks to estah-
lish connections between politics and the production of history, sexual difference and
national identity.

Eye and Ear

[MaT kat avti]

IknvoBeaia/Direction: Tony Woods Super 8 Eyypwpo/Color 23’
Avotpahia / Australia 1994

Kupio {wypdgog katyAmng e atopikég ekBéagic amd Tig apyéq Te dexaetiag Tou 60,
0 louvt Eekivnoe va dnpioupyei Tawieg oe Super 8 amé 1o 1992. Ot Tawieg Tou ywpilo-
Vit oe U0 Katnyopiec: am'Tn pia agnpnpéva épya, mou E0TIA0LY 0TO XPWHa 1) 0TO TIal-
Xvibiopa tov pwtdc, ki am' v dAAn évtoveg ndovoPhemikég mapatnproel; avBpwmwy
KOl KAaTaoTaoewv yopo am'to epyaotrpté tou ot MeABovpvn. To Mdt kar avi sivan évag
0MAVI0¢ OUVEVAGHOE KAl TWY GUO KATNYOPILQV.

Primarily a painter and sculptor with solo exhibitions since the early 60s Woods began
with Super 8 filmmaking in 1992. His films are divided into two categories: on the one
hand ahstract works, focusing on color or light-play and on the other intense voyeuris-
tic observations of people and situations around his Fitzroy studio in Melbourne. Eye and
Earis a rare combination of both.

The Tribulations
of Mr. Dupont Nomore

[Ta Bacava tou Kupiov Ntimév Noudp]
IknvoBecia/Direction: David Perry 16mm Acmpdopavpo/B&W 10
Avotpahia / Australia 1967

MapdMnAa pie Ta auatnpd pvipahioTikd kat dopitkd épya mou mapriyayav Ta pén Tou
Ubu Films Group petagy 1965 kat 1970, dnpiodpynoav kat moMég «mahaBéc» agnyn-
HaTIKEG HiKpoU prjkoug Tawieq. Ta fdaava tov kupiov Nrimdv Nopdp €ivat pa odripa mavw
ota 6 ¢ pecaiog Taéng, pe Ta vapkwtikd kat Tn ae§ovalikn amehevBépwon (av Kat
pia apketr oegloTik ekdoyr autc) va mapéxouv pia evarhakTikr oTo Beopd Tou yd-
Hou mou evoapkwvet n d§eom, otpiykha 60Cuyog Tou Ntumdv. n) autooyediaoTiki dopn
BupiCer kdmue Buwpn kwpwdia. (NFSA)

Alongside the strictly minimal and structural works produced by members of Ubu
Films Group between 1965 and 1970, several madcap narrative shorts were also made.
The Tribulations of Mr. Dupont Nomore is a satire of middle class mores, with drugs and
sexual liberation (albeit of a very sexist variety) providing an alternative to the insti-
tution of marriage personified by Dupont’s coarse, shrewish wife. The improvised struc-
ture has something of the “feel” of silent comedy. (NFSA)

Te Possino Amazza

IknvoBecia/Direction: Frank Lovece 16mm Eyxpwpo/Color 8’
Avotpahia / Australia 1987

'0tav dovheve pévog Tou, 0 Dpavk Adfetae —omuws AMwote Oha ta péhn e opddag nyn-
TIK@v mep@Oppave Arf Arf- ékave Tawieq mohb dlagopeTikég an’, Tt padi pe Ty opdda.
To Te Possino Amazza amotehei, mapoha autd, e§aipeon. KabBwg mapovotddet pua padwén
NG opddag kar AMwv oknvoBetwv kat pidwy ¢ éva omitt ot MehBolpvn, yivetar pa
autooyédia mep@oppave Twv Arf Arf.

When working alone, Frank Lovece — like all members of the Arf Arf sound perform-
ance group — made films that were different to their collective work. Te Possino Amazza
is, however, an exception. As it depicts a gathering of the group and other filmmakers
and friends at a Melbourne home, it becomes an impromptu Arf Arf performance.

Roll Film

[OI\1 o€ pOAG]
IknvoBeaia/Direction: Neil Taylor 16mm Eyypwpo/Color 10’
Avotpahia / Australia 1998

«¥'qutA Ty Tawia, o Tamtag Tou Mmayié (mou éxel w¢ Bépa v kataktnon e Ayyhiag
a6 Toug Noppavouc) evavel Tig Suvapielg Tou pe dnpioupyies Kivoupévwv oxediwv Tou
0akap Oiovykep. 0 yumtne Nk Téhop avamtvooet pia péBodo gupmaryviag Kat peta-
HOPPwON n omoia KivaioOnTikd kat yAagupa avthei amd Ty 0UGLAGTIK | HOVASIKO-
1A, TV apoIBatdTTaA Kal TV BEATPIKN EVEPYELT TWV EIKOVWY»,

Marcus Bergner

“In this film, the Romanesque Bayeux Tapestry combines forces with Oskar Fischinger’s
process-based animations. The sculptor, Neil Taylor, develops a method of collusion and
metamorphosis that kinaesthetically and graphically draws from the essential non-sin-
gularity, mutuality and performative energy of images.”

Marcus Bergner



Sydney Harbour Bridge

[H yépupa tou Aipaviov tov Zudvei]

ZknvoBeaia/Direction: Paul Winkler 16mm Eyypwpo/Color 4’
Avotpahia / Australia 1977

Madi pe toug Kavrpih, o Mok OuivkAep ouykataléyetal petadl Twv o ywotav o€ die-
Buéc enimedo AuoTpalwv dnpioupywV MELPAPATIKGY TAVIKY, PE Epya Tou va Bpiokovtal
oto Mouaeio 20yxpovng Téxvng te Néag Yopkng kat o Kvnpatoypagikd Apxeio tou
XdpPapvt. H yépupa tov Aipiaviod tov 206vei amotehei Seiypa TV MPGIHWY EPYwV TOU,
miou ouyvd mephapBavouv diaonpa aloBéata e véag Tou matpidac. 0 Ouivkhep, yti-
0TI 0T0 EMAYYEMa, APXI0€ Val Kavel Tawvieg oto Ldvel 110N amd To 1967, dev avike,
0pw¢, otV oKnVi mou AvBile ekeivn TV emoyr oty moAn, omwg i Ubu Films Group, ki
€101 T0 KIVNPATOYPAPIKO TOU UG O€v EMMPEATTNKE AN TIC TATELG TIOU EMIKPATOUOAV
EKEIVN TNV EMOYI OTOV TIEIPARATIKG KIVNHATOYpAO.

Alongside the Cantrills, Paul Winkler ranks amongst Australia’s most internationally cel-
ebrated experimental film artists with MoMA and the Harvard Film Archive holding
many of his films in their collections. Sydney Harbour Bridge is an example of his early
works, which often featured famous landmarks of his new country. Winkler, a bricklayer
by trade, started making films in Sydney as early as 1967 but was not a member of the
Sydney burgeoning scene, such as Ubu Films Group, and his filmic style was not influ-
enced by experimental film tendencies of the time.

Capillary Action

[Tpixoel6nig 1d16TNTA]
ZknvoBeaia/Direction: Paul Winkler 16mm Eyxpwpo/Color 10"
Avotpahia / Australia 1997

1 mpoaéyyton Tou OuivkAep 0T oknvoBesia eivat mpwTioTw¢ opyavikr. Ot Tawieg Tou
anoteholv apdyapa voneng kat cuvaioBnpatoc, eINTpapiopéva péea amd Ty maoTiki
U TV QAU Kat L60PPOTIMUEVA e TPOGOY T, HETASH HOPPRG Kal TEPLEXOHEVOU.
«[lpomaba v’ agrvw TI¢ elkoveC va avadlovtal EelBepa otny emaavelar.

[oA QuivkAep

Winkler's approach to filmmaking is primarily an organic one. His films are a synthesis
of the intellect and emotion, all filtered through the plastic material of film, balancing
delicately between form and content. “I try to let imagines flow freely to the surface.”
Paul Winkler

Light Play

[Naxvidiopa ewtoc]
ZknvoBeaia/Direction: Dirk De Bruyn 16 mm Eyxpwpo/Color 8’
Avotpahia / Australia 1984

0 yevvnpévog otnv OMavdia oknvoBétng Nipk vie Mmpev yupilel melpapatikég kau -
KpoU HiKouG Tawieg yia mdve amé 35 xpovia, eve Ta épya tou éxouv mpoBAnBei o€ moAd
1ebvn geatiBaN. To Mayvidiopa pwtd mepappdvel amoomdopata Tawiev {wvtavig
dpdang yuptopévwy o 16mm mou €xouv ypat{ouvioTel, AeklaoTel Kal emavaypwpati-
otel, kaBwg Kat pua emruynuévn petdBaon petach apvnTikwy Kal BETKWV EKOVWY.

Dutch born filmmaker Dirk De Bruyn has been making experimental and animation films
for over 35 years and his work has been shown at many international festivals. Light Play
features segments of 16mm live action films that are scratched, stained, re-colored as
well as an effective transition between negative and positive images.
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Roll Film [®\ o€ pohd]
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Sydney Harbour Bridge [n yépupa tou Miptaviot tou 20vei]




Nepapatiké Oopouvy / Thessaloniki IFF-2010

Amantes Sunt Amentes 2

Amantes Sunt Amentes 2

mantes Sunt Amentes anpaivel 01a ATIVIKG <01 EPAVTEC lval Appoveey. ETal ovo-
A [IG0ALIE TIEPUOLTO AQIEPWHA OTNV £€QI0L KIVNHATOYPAPIKI EKKEVIPIKOTNTA TEO0G-
POV 0PAATIOTAY avTepykpaouvT kahmeyvav: Twy Kappého Méve, Tipobi Kdpl,
TCeq K kat Atodumoip X fuowvire. To agiépwpa Tio0ae dnioupyouc ot omofot, Tépa amo
v anagiwon mou ekpalouy anévavtl o kABe LmopIK 1 KPITIKK eMTuyia apevag, Kal
TNV 0OPALCTIOTIKT TOUC TIPO0EYYLON AQETENOU, 0Ly AMO évar Kotvo: Lia oTadlodpopia 1600
LIaKpd o amoTehel ano Hovn TG TEKHAPIO TG apOAVTNG KOMITERVIKIG TOUC aKepaloTn-
Ta. O¢tog, ouveyiCoupe T0 agiépwpa Tov Metpapatikou DOPoUY LIE TPEIG AKOUN EKTPO-
0(TIOUG QUTOU TOU TTPAYHATIKG AVECANTNTOU KIVNLATOYPAQOU.
0 Bikyeht Xaw, o TCopt{ Mavounéh kat o Oheyk Maupopdrt ev evtaooovtat o€ kdmola
KaTnyopia ToU ELpapaTIKoD KIvuaToypaeou 1y 0 KAMolo TPWIOmopIaKe UvOeopo. 2u-
ykatahéyovtal petadh avtwv mov Bewpope ahnBivog ehedBepou piloomaotec.

last year's combined tribute to the celestial cinematic weirdness of four visionary un-
derground artists, namely Carmelo Bene, Timathy Carey, Jeff Keen and Ljubomir
Simunic. The series celebrated filmmakers who, besides their disregard for commercial or
aritical success and their visionary approach, had one more thing in common: a career long
enough to prove their uncontaminated artistic integrity. We continue this component of the
Experimental Forum with another three such champions of truly independent cinema.
Wilhelm Hein, George Manupelli and Oleg Mavromatti are not part of experimental film
sectors or syndicated avant-garde leagues. They rate amongst those we consider as the True
Free Radicals.

0 mantes Sunt Amentes translates from Latin as “those who love are lunatics”. It was
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BiAyeAp Xaw / Wilhelm Hein

EINACMAKPYZ 0 APOMOX MEXPNA ZEDOPTQBE(Y ONA AYTA
M0Y ZE EMMOAIZOYN NA OTAZE® TON KAAMTEXNKO 20Y
2TOXO, NA KANELZ AnAAAR TAINIEZ ME TnN tAtA EYKOANA
MOY MEPMATAY, MOY MnAAZ, MOY KOWMAZAi, NOY
ANATINEELZ, NOY KANELZ TA O OYZiKA NPATMATA XTON
KOZMO. Ot tAEE, Ot EIKONEZ, Ot KINnZELZ, Ot ENAAAATEY
MAANQN, ONA AETOYPTOYN AYTOMATA. KANEL AEN MTMOPE:
NA ZE ZTAMATn2E ANO TO NA TYPZEX XTnN MO ABQA
KATAZTAZn, META ANO OAEX AYTEX Tix AOZ0APOMnZE,
TOYZ MONOYZ, TiZ ATONIEZ, Tix TYWEE, TN AYTOKA-
TAZTPOOR, TnN AYTOAOTOKPIZ(A KA1 OYTQ KAGE=nZ. AAA
Ot NO=0APOMnXEIZ AYTEX nTAN AMAPAITRTEX MA NA
KATAKTnZE:Z XT0 TEAOY Tn BAZn TnX KABAPnX
KAATEXNIKn 2 AnMiOYPTAY.

ANTO KATAOEPEX AYTO, AEN YNIAPXEL IZQrYPIZMA.
(Bikyehp Xaw, Bepohivo 07/04/2004)

Bpiokdpaote ota 1968 kai, o€ dpOpo Tou 0T0 MEPLOSIKG
Supervisuell, 0 Xdw eveNmotei 0Tt «To véo evpwmaiko ovepd
Ba ival emBeTiko, w6 Kat dyplo» Kat ap@loPntei moANéG
00YXPOVEC TOU ONHAIVOUGEC QUOLOYVWIES TS MPWTOMO-
piag, amokahwvTag Tou¢ «aUTOSI0PIOHEVOUC, YEVEIOPOPOUS
TIPOYATEC TOU AVTEPYKPAOLVT KIvnpatoypdpoux. Ty idia
xpovid, n tawia Rohfilm tou Bikxeu kai tng Mrmipykit Xdw,
Tpoiov evog pi{oomaotikol, amodopnTIKoU avapyiopou,
uhomotei Tv kaitexvikr Toug emibeon.

0 BikyeAy Xdw, mov ouvepyaotnke pe T 60{uy6 tou Mmip-
yYKIT amd 1o 1966 péxpt 10 Xwptopd Toug To 1990, €ivar pia
and TI¢ ONHAVTIKOTEPE HOPYEC TE AVATTUENG TOU TELPa-
paTikoD owepd. Ze pia mepiodo Eviovng KvnTIkOTNTAC OF
ONeC TIC Pop@éC TG TéXVNG, 0L XAy, péoa amd dnpoateboelc,
ekBéoelq, ekmaibeutika pavigéota, mpoPohég kat meppop-
pav, dnpiovpynaav pia amokhivousa KuENN yia tov diebvr
QVTEPYKPAOLVT KIVNHATOYpA®o Kat agnoav aveitno on-
Ad1 otV avayéwnon e KIVNHaToypagIki¢ mpwtomopiag
ota Tékn ¢ dekaetiag Tou '60.

0 Bidyehp e§€dwoe To dhpmoup Xscreen kai ummpée ou-
VIGPUTIAG TOU QEPWVULIOL Kivnpatoypdpou otnv Kodwvia,
omou 1o 1974 mpoakahei tov T{ak X va mapovoldoel v
napdotaon ané v omoia 30 xpévia apydtepa Ba davelotei
Tov Titho ZKkdTwaes Tov avtepykpdouvt Kivnuatoypdpo. H
npooflwon Twv Xaw oty avadeién kat Ty avtalayn
1660V Kat TAnpo@opLwy evTdg Tou KAANTEKVIKOD TOUG TepL-
BdMovtog Toug Slagopomotei amd moAholg abyypovoUg Toug
dnuoupyouc otn Meppavia. AN Kat oTo e€wTepIKO, OMWG
Baypdpet o Dietrich Kuhlbrodt pe agoppr mv ékBeon Lart
du Movement oto Musée d’Art Moderne tou Napiotov,
«Bpébnkav va amootactomotobvtal StmAd amé Toug olyxpo-
VOUG TOUG, TGO aMm0 TO VEO QPEPIKAVIKG OIVEG TTOU KaTa-
TmavoTav Kupieg pe Aapmpolg UPvoug oty opop@Ld [...]
000 Kat amd Tov doptkd, PrevvéQiko «tomox» mou mpoodiopt-
(0tav amd ™ TEVIKN TNE HOUOIKNE 0UvBEoNC, mpog TV
ormoia kat mpooavatoNotavs.

Yhpepa, autd mou Stagoporolei Tov Xdw amd T Sikn
T0U, AN KL GO PETAYEVETTEPEC YEVIEC TIEIAPATIKWY OKN-
VOBETQY, €ival To yeyovo OTL TapPapEVEL GUVEMHG TOV TTo-
Aitiké Tou Mdyo, kat pdhioTa péaa o’ éva KaANTERVIKO Xwpo
TI0U €NMi G€IPA ETWV MapapEVEL WG €T To MAE(OTOV AMOATIKOC.

[T'S ALONG WAYTO GET RID OF EVERYTHING, WHICH
PREVENTS YOU FROM REACHING YOUR ARTISTIC
GOAL, TO MAKE FILMS LIKE WALKING, JUMPING,
SLEEPING, BREATHING, ALL THE MOST NATURAL
THINGS IN THE WORLD. THE IDEAS, PICTURES,
MOVEMENTS, FILMCUTS, EVERYTHING WORKS BY
[TSELF. NOBODY CAN STOP YOU FROM GOING BACK
TO THE MOST NAIVE STATE AFTER ALL THESE DE-
TOURS, PAINS, AGONIES, FEELINGS OF GUILT, SELF-
DESTRUCTION, SELF-CENSORSHIP AND SO ON. BUT
ALLTHESE DETOURS WERE NECESSARY TO REACH, AT
THE END, THE BASIS OF PURE ARTISTIC CREATION.
[F ITWORKS, THERE IS NO WAY BACK AGAIN.
(Wilhelm Hein, Berlin 7/04/2004)

Itis 1968 and, in an article for the Supervisuell, Wil-
helm Hein expresses a desire for “a new European
cinema that is forceful, raw and brutal” and ques-
tions many contemporary key figures of avant-
garde filmmaking, “the self appointed, bearded
prophets of the cinema of the underground.” In the
same year, Wilhelm and Birgit Hein's Rohfilm, a
product of a radical, deconstructionist anarchism,
materializes their artistic offensive.

Wilhelm Hein, who co-created with his wife Birgit
from 1966 until their separation in 1990, is one of
the most important figures in the development of
experimental cinema. In a period of tremendous
mobilization in all aspects of the arts, the Heins,
through a series of publications, exhibitions, edu-
cational manifestoes, screenings and performances,
established a divergent beehive for the interna-
tional Underground cinema and left a deep mark on
the revival of the cinematic avant-garde in the late
60s.

Wilhelm published the album Xscreen and co-
founded the eponymous movie theater in Cologne,
where in 1974 he invites Jack Smith to stage the
performance that 30 years later would inspire him
with the title You Killed the Underground Film. The
Heins’s dedication to the distribution and exchange
of ideas and information within their artistic envi-
ronment distinguishes them from many of their
contemporaries in Germany. But also abroad, as Di-
etrich Kuhlbrodt would write for the exhibition Lart
du Movement at the Musée d’Art Moderne in Paris,
“came to twofold differentiation from their con-
temporaries: from those of the New American Cin-
ema, who dealt predominantly with radiant hymns
to beauty [...] but also from the structural Viennese
‘type’ determined by, and orientated towards, the
technique of musical composition.”

Today, what still sets Wilhelm Hein apart from his
own as well as later generations of experimental
filmmakers, is that he is consistently true to his po-
litical word, especially in an artistic precinct which
for many years has remained predominantly apo-
litical.

0 BihyeAp Xdw 6a mapactei oo 510 Oeonifal Kinpatoypdgpov
0gooalovikng pe TV umosTPIEn Tou
Ivotitoutou Goethe

Wilhelm Hein will attend the 51st TIFF,
with the support of the Goethe Institut

You Killed the Underground Film
or the Real Meaning of Kunst Bleibt, Bleibt Roll #1
[ZKOTWOEC TO AVTEPYKPAOUVT GIVENG,

1j ) MPAYHATIKA onpacia TN TEXVNG, PEVEL, pével]
16mm Eypwpo-Acnpopaupo/Color-B&W 60’

leppavia / Germany 2001-2002

Mia dexaetia épeuvag, yuplopdtwy, «tuxaiwv» UKV Kat fxwy, gilwv
KaL ayamnpévev, kat Kupiwg aduowmntng avadftnong amd tov Xaw mg
ouaiag g kaBapnc kaNtexvikig dnpioupyiac. Me mepgopé.

Ten years of research, shooting, found materials and sounds, friends and
loved ones and above all Hein's relentless examination of the essence of
pure artistic creation. With sprockets.

Materialfilm
35mm ‘Eyxpwpo/Color 35’
leppavia / Germany 1974

Mia suNhoyn «odnywv» (xpwpatiotd onpadia mdvw oe amoomdopata
TaVIwV) avadetkvoovtat 66 aTopIka Kat avaouvtiBevtal oxnuatioviag
Ja véa oovBeon. B.X

A collection of leaders, colored markings of fragments of cinema, are here
celebrated in their individuality and put together into a new entity. W.H.
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28 T(opt{ MavouméAt / George Manupelli

ypaoiag amévepe atov T(opt{ MavouméNi to Bpapeio Avant Garde Masters.

Mevivta xpovia vwpitepa, o MavounéN eixe ouaThoel T onpaivovaa inter-
media kohekTiBa Once Group. 0 idlog yupioe mdvw amd 30 Tawieg, oupmepap-
Bavopévng e Tpihoyiag Ap. Zikdyo, OAeg ek Twv omoiwv Bpiokovtal o€ dladika-
aia ouvtipnon ato Anthology Film Archives, eva to 1963 i5puoe To OeaiBdA
Kivnpatoypagou tou Avw Appmop, Tou omoiou dtetéheat SievBuvrg yia 20 mepi-
mov xpovia. Zijpepa, 1o Oeotidl Kivnpatoypdpou tou Avv Appmop amotehei éva
and ta mpoe&dpyovta GeoTIPAN mEPAPATIKOD KIVNPATOYPAYOU TIAYKOOHIWC.
Ymipée mpUrtavng Tou wotitodTou Teyvwv Tou av Opaveioko kai kabnyntng oe
d1dpopa mavemotrpia oto Miotykav kai o thwot. Mapd Ti¢ yaoeLS Tou kai v
€Va0YOANON TOU e TV TAYKOOUL TEWQPATIKY OKNVY TOU KIVUaToypdgou,
enéheSe va pyaoTei oTny TOmIKR T KovdTnTa Kat yopw amd autiv kad’ oAn T
didpketa g Cwiig Tov. 0 Topt{ Mavouméh ouvéBale o€ Tepdotio fabpo oty
EMEKTOAON TV KIVNHATOYPAQIKWY 0piwv Kat Ty aviahayn MEpapaTikou Kivn-
patoypagikol uAikoo. Map’ 0Aa autd —kat oe avtifeon pe moMolg dAoug op-
YavwTéC Tov foav emiong Kat oAy mapaywyikoi oknvoBéteq omug o idlo¢— 000
oL EmtTuyieg Tou o€ poAo £Qopou 600 Kat Ta OKNVOBETIKG TOU EMTELYpaTA €ivat
OXETIKA AyvwoTa 6TOV XWpPo TG mpwtomopiag og diebvé emimedo.

0 pn evromopoc Tou T¢opt{ Mavounéht amo Ta Kivnpatoypagikd pavap ei-
val mapdgevo avopevo, akopn ki av AaBoupie umoyn pag Hovo Tig Tawieg Tov Ap.
2ikdyo. 0 Avtpou Adpmept, apxelopulakag oto Anthology Film Archives kat on-
pavtikdg mapdyovtag otn SlagUAan Twv Tawiev Tou MavouméN, Tig meptypagel
W¢ «mapapeAnpévous Bnoaupolc T LTopiag TOU EPARATIKOU KIVNUATOYPAQOY
kat Tou paydaia e§EMOGOMEVOL KIVUATOS TwV TEIAUATIKMY TAWIWY HeyaNou pA-

° KOG Twv TNV TG dekaeTiag Tou ‘60 Kat Twv apywv ¢ dekaetiag Tov 70».
D r C h I C a g 0 Mownng, kahtéxvng, oknvoBeTng kat aktiBioTig e Tomikig dpdong, o Ma-
o VouTéNl GVTANGE EUMVeuon Kat GUVEPYATES am’ TV TOMIKK, OIKE(Q KOWOTNTA TOU
Avv Appmop, n omoia éBpiBe pe Tahavtolyoug ouvBéTec, XopeuTéq kat KaANTéXVeC

-|-0 2007, to apepkavikd 1opupa yia T Aaguladn e EBviki¢ Kivnuato-

[A p . Z l KGVO ] Ohwv Twv e1dwv. Me Tov yvwoto apeptkavo metpapatiot pouatkd AN Aovotep
nMA/USA 1968 070 PONO TOU PEPWVUIOU AOKTOPA KAl e Tr) GUMMETOXH KAAMTEXV@Y 6TIWG TOU
Aompopaupo/B&W 118’ xopevt Zp Nagrov kat ou pipou Khovt Kimvig, ot tawieg tou Ap. Zikdyo armo-

TvEOUV T0 GUANOYLKO TIVED A TwV TEN®Y TG dekaeTia Tou ‘60, mepimou omwg ou-
véPn kat pe To Factory Tou Avtt Quwpyoh, Baatopévo 6pwe ota 1jn Twv ximdwv
KL OX1 TWV «Kapm».

An6 dmoyn pop@ng, ot Tawieg g Tpihoyiag Tou Sikdyo xapaktnpiCovrat amd
«QVEKPPAOTEG OTATIKEG AYELS Kal povomAdva mou mpowBolv T agrynon kat
edpatwvouy pua aioBnon/atpéopatpa ' éva tpomo mou Ba ywdtav ¢ podag 10-
15 xpévia apyotepa, pe Ta mpayta épya tov TQp T¢appoug. AN {exwpilouv yia
10 GgBovo X100H0p Kal T 00UPEAMOTIKI TOUG EKKEVTPIKOTNTA, 1) OTIoia €ivat T000
avapyikn 6oo otidrmote Ao €iye va emdeiel 0 ave§aptnToc apEPIKAVIKOG Ki-
vnuatoypdpog péxpt Tote. Ki 6Aa autd, evw mpaypatebovtat anepippaota §0-
okoha {nTipata 6mwe n tatpikn mepibahyn, o patatopdc, o oeglopdc, ta dikat-
OPaTa Twv opo@UAOQiAwY, N HETavaoTevan, N 18IWTIKOMOINON TwV GUAAKWY,
KQKOMETAXEIPLON ToV MONTIKWY KPaToupévwy Kat 1 mepIBaANOVTIKR Kataotpogn
NG YNG TwV VoLdvwy.

‘t', MIPEXBEIA TON HITA

pe TV umooTApIén r"-
)
¥ _" EMBASSY OF THE UNITED STATES

with the support of

L
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n 2007, George Manupelli received the Avant Garde Masters Award from

America’s National Film Preservation Foundation. Fifty years prior to that he

was setting up the influential inter-media collective Once Group. He made over
30 films, including the Dr. Chicago trilogy, which are currently being restored at
the Anthology Film Archives, and in 1963 he founded the Ann Arbor Film Festi-
val and presided over it for almost twenty years. Today, the AAFF is one of the most
prominent Experimental Film Festivals in the world. He was Dean of the San Fran-
cisco Art Institute and taught for years at various universities in Michigan and Illi-
nois. Despite his knowledge of, and involvement with, the global experimental
film scene, he chose to work with and around his local community throughout
his life. George Manupelli contributed massively to the expansion of cinematic
boundaries and the exchange of experimental film content. However, unlike
many other organizers who were also prolific filmmakers like himself, both his cu-
ratorial practice as much as his directorial achievements remain relatively un-
known facts in the international Avant Garde sector.

The disappearance of George Manupelli from all cinematic radars is a bizarre
phenomenon, even if considering the Dr. Chicago films alone. The AFA archivist
Andrew Lampert, who has played a key role in the preservation of Manupelli's
films, describes them as “overlooked treasures in the history of Experimental film
and the burgeoning independent feature film movement of the late 60s and early
70"

The poet, artist, filmmaker and community activist Manupelli drew inspira-
tion and human resources from a local and familiar Ann Arbor orbit, swarming
with talented composers, dancers and artists of various disciplines. With
renowned American experimental musician Alvin Lucier playing the eponymous
Doctor and a cast including dancer Steve Paxton and mime Claude Kipnis, the Dr
Chicago films emanated late 60s collectivity, similar to Warhol’s Factory but
rooted in hippy mores rather than camp ones.

Formally, the Chicago films stand out with deadpan static shots and long takes
that advance the narrative and establish the mood in a manner that would be-
come fashionable only 10-15 years later, with the first works of Jim Jarmusch. But
they come forth with an abundance of humor and surrealistic weirdness which
is as anarchic as anything the American independent cinema had to offer up to
that date. And all that, while dealing openly with difficult issues such as health
care, racism, sexism, gay rights, immigration, privatization of jails, abuse of po-
litical prisoners and the environmental degradation of Native American lands.

Ride Dr. Chicago Ride

nMA/USA 1970
Aompopavpo/B&W 109’
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'OAeyk Mavpopartt / Oleg Mavromatti

avaykddeta va ovpmepi\apel KmPOOWTOUC Tou

€Xouv oualaoTikd oAoKANPWGEL T SNHIOVPYIKT TOUG
mopeia, KaBloTVTag £T01 WG Mapdyovta KaBoploTIkig
onuasiac ™y nhiia tov oknvodén. 0 Paoog {wypd-
@oc Kat oknvoBétng ONeyk Maupopdt dev eival kai 1060
peyahog. 2o mposwmd Tov, Opwe, Bpiokoupe pa eSal-
PETIKT MEPIMTWON KAMTEXVIKIC AKEPAIOTNTAC, AMOTE-
Aeopa TG avtioTaong Tou 0Toug VToVoUg SlwyHoUE Kal
adlapeoprinTn amddeién e axkapmtng BouAnorg Tou
va eKppaoTel ekebBepa.

Oumrivakeg Tou Mavpopdti mou ametkoviCouy OAypié-
voug dvtpeg va BaBouv aoBevopopa de Slagépouvy oAy
amd Ti Tawieg Tov. Ot {wvtavég meppoppave Tou, 6mou
Xuvétav aipia —ovxvd pdMota To S1Ko Tou— dev dlagé-
poLY 0UTE KI QUTEC am’ TIC Tawvieg Tov. Méhog Twv Mo-
oyopteyv AkTioviotv Ki amd To 1995 18putig, padi pe
OV LepyKél ZaAvikog, TG KIVHATOYPAPIKAG évwong
Supernova, 0 Maupopd ivat évag amd Toug Tpelg dla-
80Y0U¢ TWV KIVNUdTwV T vekpopeaiopou kai Tou Ma-
paMnhou Zwvepd mov yewnBnkav otnv Ayia Netpou-
moAn Kat ™ Mdoxa pia dekaetia vwpitepa. Tooo 0TIC
TEPQOPHAVE 600 Kal OTIC TALVIEG TOU XPNOLHOTOLEL dpleon
dpdon Kal, otV mpoomdBeld Tou va evalednTomolnoeL 1o
Koo mavew o€ dUokoha (NTAUaATA, KATAYELYEL oKV
TN Xprion GOKAPLOTIKAV ElKOvwy. QaT600, OTaV Kaveig
EMKEVTPWOEL [1OVO 0TIC EIKOVEC AUTEC TWV EPywV TOU
—ota omoia katd T aMa deomolouv ol avBpamive agn-
YNOELS, oL {wypaPIKE apatpéoeiC Kal To dpBovo Xlov-
Hop— TOTE MEPTEL OTNV KIVNUATOYPAPIKY TOU Tayida,

-|-o agiépwpa Amantes Sunt Amentes, € optopiod

The Fight

«0TnV aifovoa Twv Katomtpwy» Tou Oheyk Maupopdr.
Xpnotgomoiwvag epaottexviko oKnvoBeTiko aTul oTig
TAWViEC TOU —0TO OTIOI0 AVAPEPETAL € OPOUC BTG «1) al-
0BnTIKR TNG EKpivelagy, «n patid Tou ndovoPAeyia»
«quToBloypagIKR emdeI§Ipaviar— Kal avapelyviovTas To
pE Yn@lakég xelpaywynoelg, o Maupopdr katagépvelva
OTA0EL AMéVaVTE JLag «aoNHOTOINTIKOUC» KABPEPTEC IOV
avikatomtpiCouv ta {ntpata mou Tahavi(ouv Toug oA-
TIop0U¢ Tov guvavtd. Auto gaivetal EekaBapa oTiC Tawieg
Tou ékave evoow (ouoe otn Boudyapia kat ot nA.

Ot emTa pikpoU prKoug Tawieg mou mapouolalovpe
010 geTvo Oeotial Kivnpatoypdpou Beasahovikng i-
val Hovo éva pikpo Koppdtt mahiTepng Tawviag Tov mou
dnuiolpynoe otn Pwoia, Tawiag mou dev umdpyel mAéov.
‘Eva o€t amotelolpevo amd 7 oekdvg mou mapouataloviat
¢ 7 PIKpoU PiKOU Tatvieg Kat mov, mapd Tauta, Kata-
@épvouy va petadwoouv Ty aiodnon tov Maupopdtl
Y10 TN XWPA TOU Kal TOUG EQLANTEC TNG. AuTo €ival 0,TL
anmopével amo Tig d00 €K Tw TPLWV peydhou pKkoug Tal-
VIV TV e Titho H puatikn} aioBnikij 1wy Apelavev Ka-
TaoKAMWV, 01 OTOiEC KaTaoyEBnKav am'tn pwolkr aoTv-
vopia kat mBavétata xabnkav yia mdvra. 0 Oheyk
déxBnke amelhéc guAdkiong e€artiag TG TéRVNG ToU Kal
eykatéheipe T Pwaia 10 2000. Extote (el ot Bouhyapia
kat oti¢ nMA. Av tuyov Bpeite kamola koma o€ Bivteo-
Kaoéta Twv Apelavav kataokomwy, mapakaheiode va
ypdyete otov OAeyk Mavpopdrl.

quired an almost complete work trajectory, causing

the element of the filmmakers’ age to become a
decisive factor. The Russian painter and filmmaker Oleg
Mavromatti is not that old. But in his exceptional case the
proof of artistic integrity came by means of resistance to
a persecution so severe that it leaves no doubt about his
dogged will to express himself freely.

-|-he Amantes Sunt Amentes series, by definition re-

Mavromatti’s paintings of grieving men burying am-
bulances are not very different to his films. His live per-
formances, where blood was spilled, often his own, were
also not different to his films. A member of the Moscow
Actionists and, since 1995, co-founder, with Sergej Sal-
nikov, of the Film Union Supernova, Mavromatti is one of
the true successors of what had began a decade before
in St. Petersburg and Moscow with the Necrorealism and
Parallel Cinema movements. Both as a performance
artist and filmmaker, he utilized direct action and in his
effort to raise awareness on difficult subjects he often
used shocking visuals. Yet when concentrating only on
the shocking images in these films, otherwise domi-
nated by humane narratives, painterly abstractions and
abundant humor, then one has fallen into his cinematic
trap, “the hall of mirrors” of Oleg Mavromatti.

Using an amateur video-making style, which he
refers to as the “aesthetics of sincerity”, the “peeping
gaze” or “autobiographic exhibitionism’, and blending
it with digital manipulations, Mavromatti manages to
hold up “uglyfying” mirrors, reflecting issues which tor-
ment the cultures he encounters. This can be seen in the
several films he has created after he moved to Bulgaria
and the USA.

The seven short films chosen for the Thessaloniki IFF
are only a fraction of an older work produced in Russia, a
film that has ceased to exist. Seven set sequences, reified
as short films. Yet these fragments are still able to convey
Mavromatti’s view on his own country and its night-
mares. This is all that was saved from two out of the three
feature films called The Secret Aesthetics of the Martian
Spies, which were confiscated by the Russian police and
are possibly lost for ever. Mavromatti was threatened
with imprisonment on the basis of his art and left Russia
in 2000. He has been living in Bulgaria and the USA since.
If you happen to have found a tired VHS copy of the Mar-
tian Spies, please write to Oleg Mavromatti.



AL

Amantes Sunt Amentes 2 Thessaloniki IFF-2010 / Experimental Forum

211

The Secret Aesthetics of the Martian Spies

[H puotiki aloOnTikn Twv ApElavwy KATaoKOMwv]

alvoyn ¢ Mmoptdva NtpaykéeBa / synopsis by Boryana Dragoeva

Mpokeraryia tpihoyia. Ot Apetavoi amoteNolv pia peTagopd TG MOMTIKAC Kal 01KOVo-
Jikn¢ e€ovoiag. Toug Aatpebouv oav Beolc Kal TOUC TEPIPEVOLY OTWG TO TENOG TOU KO-
G40V 1} <EVTUXia TTOU TIPOGYEPOUY OTOUC TOTOUE TOUG EIVal OTNV PAYHATIKOTNTA €vag
€eutehoTika Braopoc. Map’ oha autd, o e§euteNiopdg exhapBavetal wg ebvola amé Toug
Ceutehopévouc. ) petagopd auth Aettoupyel we KPITIKR Twv oxéaewv e§ouaiag petadl
QUT@Y IOV TV A0KOUV Kal auT@v mou ¢ umotdecovtat dkprra. Ot 6uo MPWTEC Tavieg
€V £YOUV OUYKEKPLUEVN AQrynoN, EKTOC Ao HETAQOPIKES, TOINTIKES MEPLYPAPEC TNG
oxéong Apelavav-avipamwy.

1) TpiTn TaWia apnyeital T LoTopia aydmmg evo veapou, mou LoyupileTa 0Tl eivat
TPOHOKPATNG, Kat piag koméag, mou eivatmavtpepévn p'évav mpdktopa tne KGB. 0 ve-
apog T Néet ot éxet avahdpet va Sohogoviiaet Tov pdedpo MéNtawy. To Téhog ivau mol-
NTIKO, avVapEPETal Opwg oty oAk T exdiknong kat t¢ StapBopdg otn Pwoia. Ot
eTaNwPUXOL OTEKOVTAL PMPOaTd 0TO 0pUYEi0 ToUg Tpayoudwvtag éva Tpayoudl, To
omoio piAd yla v moAttikr ot obyxpovn Pwoia.

7 Tawiec-amoomdopara amo T
Muotikij aiabnuikij twv Apetavav Kataokomwv
7 reified films from

The Secret Aesthetic of the Martian Spies

Summer Time [Kahokaipt]
Boulyapia / Bulgaria 1997-2010
Video Eyypwpo /Color 117

The End of the World [To téAog Tou koopou]
Boulyapia / Bulgaria 1997-2010
Video Eyypwpo /Color 8

Tank Pee [00pnon mdvw 6 TavK]
Boulyapia / Bulgaria 1997-2010
Video Eyypwpo /Color 3

The Fight [H payn]
Boulyapia / Bulgaria 1997-2010
Video Eyypwpo /Color 2

The Martians Will Fuck You, Song
[0t Aperavoi Ba o€ ***, Tpayoudi]
Boulyapia / Bulgaria 1997-2010
Video Eyypwpo /Color 7/

Corpse Animation [Epyixwon ntwparog]
Boulyapia / Bulgaria 1997-2010
Video Eyypwpo /Color 2

The Tube [0 cwAijvag]
Boulyapia / Bulgaria 1997-2010
Video Eyypwpo/Color 1

+

Do not Believe Your Eyes

[Mnv motevei Ta pdria oov]

Pwaia / Russia 2000, Video Eyxpwpo/Color 14'
Matomoinon pag meppdppavg

Documentation of a performance

Summer Time

This film was a trilogy. The Martians are a metaphor for political and economic power.
They are worshiped as a god, and they are expected like the end of the world. The “hap-
piness”they give to their loyal followers is actually a humiliating rape. However this hu-
miliation is understood as grace by the humiliated. This metaphor critiques the power
relations between the ruling power and the one who submits to it without any critical
thinking.
The first two films don't have a particular narrative, except for metaphorical, poetical
explanations of the relationship between the Martians and people.

Martian Spies 3 tells a love story between a boy who pretends to be a terrorist and
a young girl, who is the wife of a KGB agent. The boy tells her that he has been hired
to shoot the president —Yeltsin. The end is poetic yet addressing the politics of revenge
and corruption in Russia. Miners stand in front of their mine, singing a song, which tells
the story of contemporary Russian politics.

The Martians Will Fuck You, Song The Tube
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Det ist erst de Probe

[M6vo pia mpofa / This Is Just a Rehearsal]
IknvoBeaia/Direction: Annette Frick Video Eyypwpo/Color 4’ leppavia / Germany 2007

«2' QUTO TO YWTOYPAPIKO KAl KIvpaToypagikd mpotleKT, Katamavopal pe Ty ap@longlia pubomaoiac-mpayuatikoTTag 0To Ké-
VTpo ToU Bepohivou Ka e ta 60pBoAa Kal Ti¢ petagopég mou xouv Sik Toug (wii.

Annette Frick

“In this photo and film project | deal with the ambivalence of fiction and reality in the center of Berlin and the symbols and
metaphors, which have a life of their own.”

Annette Frick

Alles Gute kommt von oben

[To kaho épxetat anmé mavw / All Good Comes from Above]
IknvoBeaia/Direction: Annette Frick Video Eyypwpo/Color 8' Teppavia / Germany 2004-2007

¢ putoypdgog moptpétwv, n Avéte Dpik Bewpeital amd TUC GNPAVTIKOTEPOUC TEKUNPLWTEC KAl EPIOTN CUHHETEOUOA TG AVTEP-
Ykpdouvt oknvii¢ Tou Bepohivou. Ztnv tawia autd, mou amotehei tpihoyia padi pe Tig Mdvo pa mpdBa kat Appwatog kdapog, 1o AoTIKO
oMo MapouolGleTat Omuw¢ oTa MoPTPETA TE: PEGA OM' T PATIA TOU YVGOTN.

Annette Frick as a portrait photographer is considered one of the most essential documentarians of Berlin's underground scene; a
trusted participant. In this film, which forms a trilogy together with Det st erst de Probe and Kranke Welt, her cityscapes become like
her portraits: an insider’s perspective.

Kranke Welt

[AppwoTtog kKO6opog / Sick World]
IknvoBeaia/Direction: Annette Frick Video Eyxpwpo/Color 3’ Teppavia/Germany 2007

Mia avamavteyn katdppevon e MpaypatikétnTag propei va petatpéPel T vonua, ™y alebntiki Kai v avamapdotacn Kao-
0TNUEVWY KaMTERVIKWV TPOT(eK, 060 Kat dnpodiwv yeyovotwy, oe gTnvd, trash Bedpata. O kaMéxvng dev pmopei va peivet adid-
(opog amévavtl ¢’ autd ta vmapglakd {ntipata.

A sudden break-down of Reality can cause the meaning, aesthetics and representation of well conceived art projects, as much as state
events, to shift to the level of a cheap trash show. The artist cannot remain indifferent to these existential questions.

Interstices

[Aldkeval]

IknvoBeaia/Direction: Mioé\ Madhou/Michel Paviou
Video Ampopavpo/B&W 4’ EMada-NoppBnyia / Greece-Norway 2009

Mia og1pd midvwv mov TpaBrxTnKav o’ éva 0Tadpo Tou PETPO, LOVTAPIOEVEC 0TO PUBO TwWY AUTOPATWY BUPWV TWV TPEVWY. N Tal-
Vidl KIVELTaL 0Tal K€V TOU pOvOU Kat TOU XWPOU, EVG) TTPAYHATENETAL TV EVTaoT PETay mpaypaTiko Kat elkovikoy, petal pubomaciag
Kal mpaypatikoTnTac.

A series of scenes, shot in an underground station, edited to the rhythm of the trains’automatic doors. The film moves in the inter-
stices of time and space, addressing the tensions between actual and virtual, fiction and reality.
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Tamsara

IknvoBeaia/Direction: Migé Navhou/Michel Pavlou Video Aempopaupo/B&W 4’ EN\dSa-Noppnyia / Greece-Norway 2010

n tapaywdng aMnAegdpnon petady e kApepag kat Tou EVPETABANTOU AVTIKELIEVOU IO KATAYPAQEL, PETATPEMEL iia ouvnBiopévn
OTIYpA O€ pia XWHatpikn mapoudiaon. n Simhq kivnon e atypoAwTiong kat e aneleuBépwang.

The tumultuous interrelation between the camera and its volatile subject turns an ordinary moment into a chimeric presentation.
A double movement of capture and liberation.

Exit
[E€odoc]
IknvoBeaia/Direction: Migé) Mavhou/Michel Paviou Video Aompopaupo/B&W 2’ ENAdSa-NopBnyia / Greece-Norway 2006

AvBpwmva minBn ev kivijoel og wpa atypic. ) pevath kivnon e avBpwmvng pop@ri¢ kabodnyeitat amd to pudud Twv auTépaTWY
Bupawv. To mpayTo Pépoc ptag Tpipepous doknang mve oty eheyxdpievn kivnan amé évav amd Toug mo dnutovpytkol kat fpapev-
pévoug ENnvec kaNhirégvec-oknvoBétec.

Crowds of people in motion during rush hour. The volatile movement of the human form is led by the rhythm of automatic doors.
The first of a three-part study on controlled motion, by one of the most prolific and award-winning Greek artist/filmmakers.

Ceci est une bobine test

[Mmopumiva teot / This Is a Test Reel]
ZknvoBeaia/Direction: Matoula Ahou Mkéko/Matoula Eolou Gekko Super 8 Aompopaupo/B&W 3’
EN\dda-Tahia / Greece-France 2010

‘Evag mepinatog atoug Spopoug T ABrvag mpog avadijtnon avBpwmivng emagng, pe pia kapepa Super 8, yivetar éva dpeoa culo-
YIKO €py0. ) VOOTAAYLKR paTid elvat apgidpopn, amo Ty Kapepa o€ auta mov mapatnpei ki avtiotpoga. 1) Atdhou Mkéko poalet va
yivetat éva e autd mou Kvnpatoypagei, evw ato Govto N moAn yivetat avtikeipevo embupiag wg AMog xapévog mapddetoog.

An Athens walkabout with a Super 8 camera in search of contact with people on the street, becomes an instant collective project.
The nostalgic gaze is reciprocal, from the camera to its subjects and vice versa. Eolou Gekko seems to merge with the subjects of her
film and in the background the city is desired as a paradise lost.

Monologue

[MovoéAoyoc]
IknvoBeaia/Direction: Max Le Cain Video ‘Eyxpwpo/Color 3" iphavdia / Ireland 2010

0 oknvoBéng kat kprrikde Ma Ae Kéw mepioépetar avouya avapeoa oe moAd Kvnpatoypagkd ibn, amd o agnynpatiko owveud
0T0 VTOKIPQVTED, KL A0 T Video art 0TI eyKATaoTAOELC. ' aUTH T Tauvid Tou, KatakepuaTiCel Ty eppnveia piag nBomolo o€ Tpaukd
amoondopata, Kahwvrag T 6uMoyIkr 60Ikeiwan ToU KOWOD e TIC KIVNHATOYPAPIKES UPPATELC va pOTEivel MepleyOpEvo.
Filmmaker and critic Max Le Cain wanders restlessly between many categories of cinema, from narrative to documentary, from video
art to installation. Here he shatters an actress’s performance into stuttering fragments, calling on the audience’s collective familiar-
ity with cinematic conventions to propose content.

Hotel La Mirage

ZknvoBeaia/Direction: Max Le Cain Super 8 Eyxpwpo/Color 6’ iphavdia-ENdda / Ireland-Greece 2010

Mia pehayyoMKn patid oTov KIvnpatoypaeo w¢ avTikatomTpLopo. ) Tavia TauTéxpova ueaivel Kat ENAWVEL Hia pOUAVTIKY OvElpo-
TMOANON Péoa am’ Ta GUVTPIMLILA TOU XWPOU KAl TOU XPOVOU.

Amelancholy vision of cinema-as-mirage. Hotel La Mirage simultaneously weaves and unravels a romantic reverie across the ruin of
space and time.
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Rudderless

[AKuBépvnToc]
IknvoBeaia/Direction: Igor & Ivan Buharov Super 8 Aompopavpo/B&W 30’ Quyyapia / Hungary 2010

«AkuBépvnToc: kdmolog Tou ev £xel oagr aioBnon Twv TOXwWV ) TwV aPXWV TOUX. 1 IO MPOGYATN HIKPOU HiKoug Tatvia Tou Bpu-
kol ovyypikou S1dupou tykop kat 1Bdv Mmouydpo, ivat pa eppnveia Tou motuatog Kormdnyeltdrésben (AkuBépvntoc), mou ypd-
@Ke 10 1971 amd tov lotBav Ntopovkog Kat éxel we Bpa T petavaoteuon kat Ty KaTavahwTiki Kowwvid.

“Rudderless: Lacking a clear sense of one’s aims or principles”. The latest short by legendary Hungarian duo Igor and Ivan Buharov
is an interpretation of the poem Kormdnyeltdrésben (Rudderless), which was written in 1971 by Istvan Domonkos and deals with mi-
gration and the consumerist society.

Negative Transit

[ApvnTiKO TpaAv{ITO]
IknvoBeaia/Direction: Cedric Gaul-Berrard 16mm Eyxpwpo/Color 12’ TaMia / France 2010

0 Zevipik TkoA-Mmepdp €ivar FaAog ouyypagéag kat oknvoBetng. Tooo oTig Tawieg 600 kai oTa Keipievd Tov, divel toon éupaon otn
dopr, mou €ivat oav va Bewpei 0Tt N oKaAWOLA €ival oNPAVTIKOTEPN a6 TO 0KOSOUNHA TTou BpiokeTal miow TnG. Av Kat AdTpng Twv
OKENETWV Kal TwV 10TV, N o mpdagatn douleld Tou emPefaivel 0Tt To PaTl TENKA Exel AVAYKN PeIKEC QOPES va avalnTel
«0ApKa Kat aipay.

Cedric Gaul-Berrard is a French-born writer and filmmaker. In both his films and his writings, he emphasizes the structure, as if the
scaffolding were more meaningful than the erection behind. Although keen on skeleton and webs, his recent work affirms that the
eye needs the occasional search for some “flesh and blood".

Hand Work

[Aoul&ia oto xépil
IknvoBeaia/Direction: Cedric Gaul-Berrard 16mm Eyxpwpo/Color 3' TaMia / France 2010

Mia kdpepa mou kiveitat pe paviBéha. Evag kabpégtng mou avtikatomtpilel v kivnon Tou xeptov. Ekprgeic kivnong kat pwtdg katd
TI¢ omoieq To xépt —mapdho mou ivat aotaBég katd ) didpketa g Sladikasiac— Bpioket évav otabepd pubd péow TG pnyavig mpo-
Bolic.

A movie camera operated with a hand-crank. A mirror that reflects the hand movement. Bursts of movement and light in which the
hand -although irregular during the process- finds a constant rhythm through the projector.

Fear Thy Not

[Mn @ofov]
IknvoBsaia/Direction: Sophie Sherman Video Eyxpwpo/Color 2’ Talhia-nMA / France-USA 2010

1 KaMTégvic-oknvoBéTic 201 Léppav mapouatalel T mposwiki e epmelpia pag kabnpepwvig katdotaong. To xéprng tv odn-
yei 0" éva oKoTEWO ToOVEN, eve) TNV aKoUpE va Tpayoudd éva tpayoddt yia va npeprioet katd T Sidpkela auThg TG ayywTKAC katd-
otaong. To aMo xépt T Kpatd To Kvnto TNAE@wvo fie To omoio TpdPnée autod To Pivteo.

Artist/filmmaker Sophie Sherman reveals her personal experience of an everyday situation. Her hand is leading her walk through a
dark tunnel while we hear her singing a song to comfort her during this stressing situation. Her other hand is used to hold the mo-
bile phone with which she shot this video.
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Fantasticha Balada

[@avtacTtiki prmaldvra / Fantastic Ballad]
IknvoBeaia/Direction: Bostjan Hladnik 35mm Acmpopavpo/B&W 12’ ouykoohaBia / Yugoslavia 1957

0 Mndgtiav XAdvtvik €ivat o mpwrog piag oelpdg Tahavtodywv oknvoBETwv amé To ylouykoohaBikd epacttexvikd kivnpa mou mépa-
0av 0ToV ENayyeEALaTko Kivnpatoypdgo. Metd m avraotiki MmaAdvra, éva piloamaatiké moinya yia Ty ovoia tg aydmng, peta-
KopLo€ oto Mapiot mov mapépewve £wg 10 1960 Ka epyaotnke mdi otov Zapmpol kat Tov Liovtpak. Evag an’toug méov dnpioupyt-
kou¢ kat mohvaytdeic oknvoBétec e mpwny Nouykoohapiag, o XAdvivik dnpiovpynae mavew amd 100 Tawvieg pikpou pikoug, moAEG
an' i omoieg, omw¢ n Pavragmikrj MmaAdvra, Ba pmopouveav va diekdikrgouy pia B¢on atny LoTopia Tou melpapiatikol Kivnpatoypdgou,
WOTO00 MAPapévouy axedov ayvwoTeC.

Bostjan Hladnik is the first of a generation of talented filmmakers of the Yugoslav amateur movement who moved on to professional
cinema. Right after creating Fantastic Ballad, a radical poem on the essence of love, he moved to Paris where he stayed until 1960
and worked as assistant to Chabrol and Siodmak. One of the most prolific and versatile feature film directors in former Yugoslavia,
Hladnik also created over 100 short films, many of which, like Fantastic Ballad, could claim a position in the history of Experimental
cinema but still remain virtually unknown.

Little Stabs

[Mikpa xtunipatal
IknvoBeaia/Direction: Barbara Meter Super 8 Eyxpwpo/Color 3" OMavdia / The Netherlands 2010

N Mndppmapa Métep eivat pia am Ti¢ mo akoOpaoTeS kal mapaywylkée oknvoBeTide meipapatikol Kivnpatoypdgou oty OMav-
bia. Ta Mikpd payaipdpara ivai n mo mpoo@atn pikpol prikoug Tawia T kat mpoPaMetar yia mpwtn gopd oto Deorifal Beooa-
Novikng. Mia 0Bpavatn Kai moInTIKK KATAOKELN QMo EMOTPWOELS EIKOVOV appéves amo meplodikd ki epnpepidec. To Bépa —éva amod
Ta ayamnpéva e Métep— elvat n Myijun. n tawia yupiotnke pe pia pmopmiva Super 8 kat To povtal éyive péoa oy Kdpepa.
Barbara Meter is one of the most tireless and prolific makers of experimental film in Holland. Little Stabs is her very last short pre-
miering in Thessaloniki. A fragile and poetic structuring and layering of newspaper and magazine images, dealing with one of Me-
ter’s favorite subjects: Memory. Shot and edited in camera in one super 8 reel.

Prelude 02

[Mpehovdio 02]
ZknvoBeaia/Direction: Mapia KoupkoUta/Maria Kourkouta Video Aempopavpo/B&W 1
ENada-Talhia / Greece-France 2008-2010

To lMpeAotidio 02 eivarn debtepn iag o€1pag O¢ka omTIKWY 6uVBEaEwV amd MKA TTou KataypdgnKav o€ aompopaupo QI e Kapepa
16mm otn Néa Yopkn. n a€lpd ovopdletat [peAoddia tou petpd.

Prelude 02 is the second in a series of ten optical compositions made from materials filmed on black and white 16mm film in New
York. The ensemble of these 10 films is titled Subway Preludes.

Prelude 03

[MpeAovdio 03]
IknvoBeaia/Direction: Mapia KoupkoUta/Maria Kourkouta Video Aempopavpo/B&W 1
ENada-Talhia / Greece-France 2008-2010

To lperodidio 03 eivat n Tpitn Tawia amd  oepa twv Mpedoddiwy e Mapiag Kovpkouta. Mpokertat yia pia doknon mdvw otn Oe-
peNwdn onpacia tou pubpov aTov Kivnpatoypdpou.
Prelude 03 is Maria Kourkouta's third film of her Prelude series; a study on the fundamental importance of rhythm in cinema.
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Prelude 06

[MpeAovdio 06]
IknvoBeaia/Direction: Mapia Koupkolta/Maria Kourkouta Video Acmipopavpo/B&W 1°
EN\dda-Tahia / Greece-France 2008-2010

Méoa am6 v unep-00vBeon eikovav kat povtal, n Mapia Koupkoita mapouotadel, 0to €kto emeladdio g oelpdg Twv Mpedovdiwy,
pa amdvtnan oTiq mapadoolakég TEKVIKEG TOU KIVNHAToypdpou TnG mpwromopiag.

With a hyper-composition of images and editing, Maria Kourkouta responds knowingly to traditional avant-garde film techniques
in the 6th of her Subway Preludes series.

Prelude 07

[MpeAovdio 07]
IknvoBeaia/Direction: Mapia Koupkolta/Maria Kourkouta Video Acmpopavpo/B&W 1'
ENNdda-TaMia / Greece-France 2008-2010

1) 7n tawia ¢ o€pdg Twv MpeAoddiwv Tou petpd te Mapiag Koupkouta.
This is the 7th part of Maria Kourkouta’s ensemble of 10 films with the general title Subway Preludes.

Untitled Disaster

[ATiTANn Kataotpo®n]
IknvoBeaia/Direction: Anpritpne Kotoapac/Dimitris Kotsaras, Jennifer Nelson 16mm Eyxpwpo/Color 4’ EN\dda / Greece 2010

1 T¢évigep Néhoov yevvriBnke padi pe Ty mpaytn koMa o€ owAnvdpto kai tov mpato dagavi avamtpa. 0 AnpAtpeng Kotoapdg yev-
viBnke dTav Kukho@Apnae piag oelpd véa Xnpka mpoidvia: YukTikd gBopiou, appomoinTIkG uypd Kal XpWHATIKEC TPOOHELSEL; Tou
kdvouv va avtéyel n fagn e§wteptkwy Toiywv. EakolouBoly va eival evepyoi katavahwtés Twv mohvavBpakolywv Kat Bepyiko-
Xpwpdtwv mou meptéyovtat ata DVD, kat {ouv Kat epydlovtar otny ABrjva.
J. Nelson & A. Kotaapdg
Jennifer Nelson was born together with the first glue stick and the see-through butane cigarette lighter. Dimitri Kotsaras was born
when a host of new chemical products were released- from fluorine-hased refrigerants, and foaming agents, to paint additives that
provided durability to outside wall finishes. They remain active consumers of the polycarbonates and lacquers found in DVDs and live
and work in Athens, Greece.
J. Nelson & D. Kotsaras

Charlemagne 3: Pastrami

Recordings

[ZapAgpav 3: Hxoypagriogig mactpoupud]
IknvoBeaia/Direction: Pip Chodorov 16mm Eyxpwpo-Acmpopavpo/Color-B&W 31’ Taia-nA / France-USA 2010

0 M Toovtopog kat o Zaphepdv Ndeataiv mpookAiBnkav va dwoouy pia kivnuatoypagikr cuvauhia oto Peatial Koté Koup oto
Navtév ¢ FaMiag, 0 2009. To B¢pa frav n Néa Yopkn. «Auto eivat éva deiypa tg Tawiag ka T cuvavhiag ekeivng T voxtag: €i-
kove¢ kat ixot e Néag Yopkng amé duo Neoiiopké{oug mou Taypa {ouv atny Eupwmmy.

Pip Chodorov and Charlemagne Palestine were invited to make a cine-concert at the C6té Court Festival in Pantin, France, 2009. The
theme was: New York City. “This is a trace of the film and live concert we presented that night: pictures and sounds of New York by
two New Yorkers now living in Europe.”
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Coming Attractions

[Mpooexeic atpa&iov]
IknvoBeaia/Direction: Peter Tscherkassky 35mm Aompopavpo/B&W 25’ Auotpia / Austria 2010

«) Tawia [pooexeic atpaéidv Kat n KATAOKEY) TwV EKOVWY TG £xouv Baototei otnv 16¢a 6Tt umdpyet pa fabid, umoPookouoa oxéon
petadl Tou mpgov Kai Tou mpwtomoplakol Kivnpatoypdgou. Kdmota otiyur oképtnka 0Tt Kat ot Stagrpten umdpyel éva katdhotmo
ToU ‘Kivnpatoypdou Twv atpaiov’: Ki edw ouyvd ouvavtolpe pia omdvia dueon oxéon avdpeoa otov nBomotd, oTnv Kdpepa Kat oTo
kowo. £1i¢ Moodeyeic atpaéiév iBeha va eveow autd Ta Tpia: Ti SQNUIOELS, TV TPWIHO KIVNUATOYPAPO KALTO TIEIPAHATIKO Ovepd».
11. Taepxdoki
Coming Attractions and the construction of its images are woven around the idea that there is a deep, underlying relationship be-
tween early cinema and avant-garde film. At some point it occurred to me that another residue of the cinema of attractions lies within
the genre of advertising: Here we also often encounter a uniquely direct relation between actor, camera and audience. The impetus
for Coming Attractions was to bring the three together: commercials, early cinema, and avant-garde film.
P Tscherkassky

Tom ist doof

[O Tou givat nAiBiog / Tom Is Stupid]
IknvoBeaia/Direction: Hellmuth Costard 35mm Aempopavpo/B&W 12’ Teppavia / Germany 1965

0 Xéhpout Koatapvt eivat gawopievo Kat o Tou eivat nAiBlog eivai n tawia and v omoia Eekivnoav oXa. Avt eivat n mpwn tawia
€v6¢ amo Ta mpaypatikd «tpopiepd matdid» tov Néou l'eppaviko Kivnpatoypdgou, av kat obvtopa amodeiyBnke 6Tt autd n katnyo-
plomoinon dev apkolae yia va wpéaet tov XeApout Kdatapvt. Auth n mpapn, matyviadng «ahd Mkovtap» doknon avaBAudel xlov-
pop Kat (eoTaotd, wotdoo pita aioBnon KowwviKi¢ KpLTiki ENNoYEUEL Tiow am' TiC KOUPTIVEC.

Hellmuth Costard is a phenomenon and Tom is Stupid is how it all started. This is the first film of one of the true enfants terribles of
the New German Cinema (Junger Deutsche Film) although it was soon proved that such a categorization would not be enough to
contain Helmuth Costard. This early and playful Godardian exercise emanates humor and warmth, but a sense of social critique lurks
behind the curtains.

Warum hast du mich wachgekiisst?

[Marti pe EOnvnoeg Y’ éva @iAi; / Why Did You Kiss Me Awake?]
IknvoBeaia/Direction: Hellmuth Costard 16mm Eyypwpo/Color 3’ Teppavia / Germany 1967

Eve) 0 Mdikh Zvoou kepdilet o mpayto BpaBeio ato avayvwplopévo geaTiBal meipapatikol kivnpatoypdgou Kvoke Ae Zout, o Xé-
pout Koatapvt emiong BpaBevetat yia To [iari pe {umvnoeg p’ éva giAi; n a@nynuatiki Tov Xpold eivat mavta mapotoa, omu¢ dNAw-
OTE K0t T0 100pop Tou, ald 1) kaotopieg 600v agopd Tn LopN mekTeivovTal.

While Michael Snow wins the grand prize at the prestigious Knokke Le Zout Festival for Wavelength, Hellmuth Costard also wins an
award for Why Did You Kiss Me Awake? njis narrative flavor is still present just like his humor, but the formal innovations expand.

Besonders wertvoll

[Exd1kRi¢ aiag / Of Special Merit]
IknvoBeaia/Direction: Hellmuth Costard 16mm Eyypwpo/Color 11’ Teppavia / Germany 1967

To Kovvd mhdvo evdg opihodvtog méoug petadidel To Adyo evog umaAiAou TG EMTPOMG yePUAVIKOU KIVHATOYPAPOU, 0 OTI0{0G TO
1968 £B¢oe oav 6po OTL Tawieg pe daepvo meplexdpievo dev pmopovaav va umoBdlhouv aitnon xpnpatodotnang. Auth n xloupopt-
oTIki aMd Kaipta Tawia Slapaptupiag katatdeoeTar avapeoa ota mo cagn mapadeiypata evog moNTika pi{oomaoTikol yEPUAVIKoU
Kvnuatoypdgou. To £pyo Tou Kdatapvr, To omoio e§ehixnke 1600 w¢ mpog T Hop@N 600 Kat w mpog To mepleydpeve Tou, Suotu-
XW¢ onpepa dev mapouataletar, oUte pvnpoveletal 600 Ba émpene.

A close up on a speaking penis that delivers the speech of a German film functionary, who in 1968 had initiated a clause preventing
any immoral content in films that applied for funding. This humorous but poignant protest film still ranks amongst the clearest ex-
amples of a politically radical German cinema. The work of Costard that evolved both in form and political fervor is sadly not seen
nor remembered as much as it should today.
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The Secret School

[To kpuo oxOoAeio]
IknvoBeaia/Direction: Mapiva lwn/Marina Gioti Video Aompopauvpo/B&W 10’ ENdda / Greece 2009

Mia oapmotapiopévn Bepotdv pag oméviag mpomayavdioTiKiG Tawiag, ) mapaywyn e omoiag éywve Ta ypdvia e EMnviki¢ Sikta-
Topiag kat mou umoatnpidet éva moAueunTnpévo yeyovdg —yia mooug eBvikd puBo— oyeTIkA e T yévwnon Tou obyxpovou eMnvi-
koU €Bvoug kat v Kataokeun T eBuikn¢ TautdtnTag. n oknvoBeTic-video artist Mapiva Nnwn doulevet Kupiwg e «tuyaio» uNikd
kat kwvolpeva oxédla kat ouykatahéyetart petal Twv melpapatikwy oknvodetav an’ v ENASa mou €youv mpoPAnBei Siebvac.
A*“sabotaged” version of a rare — found — propaganda film, produced during the Greek military junta in the 70s, supporting a largely
debated fact — for many a national myth — related to the birth of the Modern Greek nation and the construction of its ethniciden-
tity. Marina Gioti is a filmmaker/video artist working mainly with found footage and animation, who ranks amongst the most in-
ternationally screened experimental filmmakers working in Greece today.

Kentaur

[Kévtavpog / Centaur]
IknvoBeaia/Direction: Tamas St. Auby 16mm Acmpopavpo/B&W 39’ Ouyyapia / Hungary 1973-75

Amd Tig moMég Tawvie¢ mou ypnpatodotnoe To Zolvtio Mméha Mmdhag kat mov oTn ouvéxela amayopednkav, autr n Tawia eiye Be-
wpnBei xapévn. Anpovpyée Tne ivat évag ané Toug mo agloonpeiwtous KaAitéxveg e Ouyyapiag orjpepa. 0 Tapdg Zevt Opmi ka-
Tagepe, 10 2009, va avaouvBéoel Ty Tawia facl{dpevo o€ Akomo UNIKO.

«[...] 0 Kévraupog eivat piadg {wo, piodc dvBpwrog. n Tawia mou €xel o €ivat Kt auTh KEVIAUPOG: YOG Kat lkova. X’ auTh Ty me-
pimwaon, n eikova eivat n opatr, Ul oaipa, auté mou pag diveral, o kdapog omou {oUjE, QUTO oL UMIAP)EL TO KATETTNHEVD — TO
ahoyioto Cwpa TOU KEVTAUPOU. N Qwvi TToU aKoUYETal Eivat n amotipnon, To 6xédio, autd mou Ba umdpéet, To adpato, 0 MVEUHATIKGC
KOOHOG, T0 apdptna, n petdMagn, n umépBaon, o dAAog koapog, 0 voug, 1) BéAnon, To péNov, auté mou Ba yewvnBei — n avBpwmivy
@0on tou Kévtaupou, mapdMnAa. [...] n tawvia Btel avrioTikTikd — i, mo 0wotd, emBétel — pia peaMoTIKR Kat pia outomikr Sdotaon.
'Erot, To povtdd dev eivat xwpoypovikd opi{évtio, aANd kaBeto, ané Ty dmoyn e o@aipag ™ umapéng. Eva povtdl perdMadng.
Mua otiypiaia perdMaén 39 Aemtav. [...]»

Andonagua and guvévrevén tou Taudc Xevt Ouni, yeipdypago, 2006

Out of the many films that were commissioned by the Béla Baldzs Studio and later banned this is one that was really considered lost.
It was made by one of the most noteworthy artists living in Hungary today. Tamas St. Auby managed to recreate the film from the
raw materials in 2009.

“[...] The centaur is half animal, half human. The sound film as such is centaur: image and sound. In this case, the image is the visi-
ble, material realm, what is given, the world in which we live, what exists, the status quo — the horse body of the centaur; the au-
dible voice is the evaluation, the plan, the thing that will be, the bodiless, the invisible, the spiritual world, the trespass, the muta-
tion, the transcendence, the other world, the mind, the will, the future, that which is coming into existence — the human part of the
centaur, in parallel. [.....] The film juxtaposes — or to be more exact, superimposes — a realistic and a utopian dimension. Thus, this
is not a horizontal space/time montage, but a vertical sphere-of-existence montage. A mutation montage. A 39-minute instant mu-
tation. [...]"

Excerpt from an interview with Tamds St. Auby, manuscript, 2006

Tree Again and the Bird

[Aévtpo Kat TTAAI]
IknvoBeaia/Direction: Jurij Meden Super 8 Aompopavpo/B&W 3" ThoBevia / Slovenia 2010

0 Tovpt Mévrev eivat kpitiko kivnpatoypdpou kat empeAntig ekBéaewv amd ) Atovpmhidva tne XhoBeviag. Eivai emiong paviadng
oknvoBémng, o omoiog omdvia mpoBathel Tig Tawieg Tov ahd de oTapaTd va Tic KAvel Kdtw amd omoleadrimote 6uvBrKeC. N Tawvia autr,
wdn atov Koupt Kpev, yupiotnke katd m didpketa evog 15hemtou diaheippatog ato OeotifdA Kvnpatoypdpou Alternativa tou Be-
Mypadiov. Autiv Tv aplototeyvikd povtapiopévn otnv kdpepa doputkn tawia, T epedvioe oto xépt o Mévte kat v mpofale To Oe-
otIBaA to ibto Ppddu.

Jurij Meden s a freelance film critic and curator from Ljubljana, Slovenia. He is also an avid filmmaker who rarely shows his films but
keeps making them under any circumstances. This one, meant as an ode to Kurt Kren, was shot during a 15 minute break of the Al-
ternativa film festival in Belgrade. This masterfully edited-in-camera structural film was hand-processed by Meden and screened on
the same evening.
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Moonalphabet

[To ah@dafnto Touv Peyyapiov]
IknvoBeaia/Direction: Yoel Meranda Video Aempopaupo/B&W 2’ Toupkia / Turkey 2010

Tuplopévo pe Kvnto TNAEPWYO Kat 0Tn cuvéyela mepacpiévo ag Ay, 10 AApdBnto Tou peyyapiod eivatyeipomaotr amodeén tou ye-
yovdtog 6Tt 6Aa Ta Qoppd pmopouy va givar e§ioou evdiapépovta dtav xpnatpomotlobvtal 6wotd. Ot melpapatikég Tawieg Tou Moéh
Mepava tov avédet§av wg pia amd Tig EexwpLoTEC PWVES TOL TElpapaTikol Kivnpatoypdou Tng Toupkiag.

Shot with a mobile phone’s video camera and turned to negative Moonalphabet is a concrete proof that all recording formats can be
equally fascinating when used appropriately. Yoel Meranda’s experimental videos have made him one of the most outstanding voices
of Turkey’s experimental film.

Gyra

[Fupal
IknvoBecia/Direction: KINE Super 8 Aompopavpo/B&W 12’ ENdda / Greece 2009-2010

Kade ypdvo, ata KiBnpa, pa mopmn mpoakuvntav akolouBei tn Baupatoupyn ekéva e Mavayiag tn¢ Muptidiatiosac. Mepiood-
Tepo potddet pe dmato @idt mou Pyaivel amd T Tpima Tou Kal oépveTat apyd katw amd Ty YAy Ppoxn.

Every year, on the island of Cythera, a procession of pilgrims follows the miraculous icon of the Virgin Mary: it looks more like an un-
faithful snake that comes out of its hole and creeps slowly under the soft rain. In Greek gyra means tour. But a film is always (not)
linear.

H(i)J

IknvoBeaia/Direction: Guillaume Cailleau 16mm Aompopauvpo/B&W 6’ I'eppiavia / Germany 2009

Kdmou extoc tomou kat xpovou, mépa am’ Tig Aé€elg, ouvavtiopaote, ayyiopaote. Oha e§apaviCovrar, 6ha §avapyiCouv. Opog kdbe
véa oehida mou yupiCoupie dev eivar heukn. Kau dtav oe kortdw, {€pw ot éyoupe EavaPpedei e6w. Mia pakpid voxta o gBvonwpo
Tov 2007, BoriBnoa T @iAn pou kabwg yewoloe Tov yio pag. Aut eivat i avapvnon e yéwag.— 6.

Somewhere outside of space and time, beyond words, we meet, we touch. Everything disappears, it all starts again. But each new
page we turn is not blank. And when I look at you | know: we've been here before. One long night in the autumn of 2007, | assisted
my girlfriend in giving birth to our son. This is the memory of labor.— .C
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KeL ovoC, 1¢ 0 Hovadikoc onuiovpydc TG Tawiag, Ki v MOAE popec auté (oy0el, UTAPKOLY Kal IOMEC

TIEPITTWIOEIG TTO €YOUV GUVEPYAOTE! KI GANOL, WOTOG0 Tapajevowy avavuiol. Asdopévou homdv autou, aéf-
(E1va KAVOULIE Eva apIEpWLa 0" évay AvBpwo o émaiée onpavTIko poho ot onioupyia TOMGY TELPAATIKOY
TAWVIGY, O€ 10 YWPA OTIOU AUTO TOU E160UG O KIVHATOYPAQOS EVOOKILIEL.

0 Méptv Moute eivat Auatpakdg SteuBuvTric pwToypagiag kal omepatép, 0 OTolog ExeLMEPALATIOTE TO00 0T0
QVTIKE(EVA TOU, 600 Kal 01 GKNVOBETEC 1€ TOUG 0MOioUG ALVEPYAOTNKE OAa AUTA Ta YpovIa 0TO BIKO TOUG. 2TI¢ Tal-
vieg 0TI omolec ouvEBaAe e TIC IKVGTNTEC Kall TG KAVOTOES TEYVIKEC ToU mEphapiBavoval kamoleg amo TIC o gop-
LaMoTIKA TEtpapaTike Tawvies mov mapryaye n Auatpia exelvn Ty emoyn, 6w To Pwrotumeio Tou Bipyki Bivipy
170 Ev apyr nv 0 opBadude Tou Mmdvtt Mivk. Tooo oti Tawieg 600 kat ota Bivieo ota omoia ouvepydotnke, o Mdp-
T MMout¢ elvat kaTi mepioodTepo amo évag éupioBog omepatép — elval évag akodpaaTog epewvnTrC, e€ioou evbou-
016)0NG yia kaBe véo eyxeipnua 600 kat ot dnpioupyoi mov To oknvoBeToLy.

«Am6 10 1993, n emayyehaTIK oV TOPEL 6 OMEPATEP OUVOEETAL [IE TO (PO TOU VTOKILAVTED, TOU TIELPajd-
TIKOU KIVNATOYpAQoU Kal Tou KIvoupiévou ayediou. H Gouleld e BAon TIC KIVOULEVES EIKOVEC amd TexvIKR dmoun
Kall TO €v01a@€pov Hou TOG0 Y1 Ta VEQ KIVUATOYPaIKG GOpHG 000 KAl Y1al TG KAVOTOpiEC TG TexvoAoyiag Twv
OTITIKOKOUOTIKWY 0wV amoTeNeoav Tinyé¢ elmveuonc. H auvouadTiki xpron piag eupetag ykapla epyaheiwv (ava-
hoyika-ynelaka), e mepthapPavel oe Ohec TIC pAaeIq TG OnuoupyIkrc dadikaatac, ki auTo [e odnyel 0Ao kai me-
PLOOOTENO OTO YWPO TWV EIKAOTIKWY TEXVAY KAl TOU TEIAATIKOU KIVHATOYpaQoU»

Ot déxa Tawvie¢ mou ouvBétouv autd To MPdypaa anoteholv anodelEn Tou evbiapépoviog Tou Moute yia
LOp@1 aM Katy1a T0 TiEpLeX6Levo, €V TiephapBAvovTal Kal TREIC OKILAOTIKEC [IIKPOU [IAKOUG TaIviec-aoKN0eIC
TEYVIKOU TIELpapaTIoRol amd To €pyaoThpld Tov, KaBwg Kal 00 amé Tig EVWOIOMOYIKES KAl TIOINTIKEC OKNVOBETIKEC
T0U AMOTIEPEC,

Z 70 ()P0 TOU TElpapatikov kivnuatoypdeou dev ouvndiCovat ot tithot apyric kai téhoug. O oknvoBéTng oté-

Tribute Martin Putz

n the experimental film milieu, credit sequences are not that common. The director stands alone as the sole cre-

ator of the film and although in many cases this is true there are so many others where various contributors are

involved but remain unnamed. In this context, it is fitting to pay tribute to one of the people who have played
asignificant role in the visual creation of many experimental films, in a land where this type of cinema is thriv-
ing.

Martin Putzis an Austrian director of photography and camera operator, who is as much an experimentalist in
his field as the directors he has collaborated with, over the years. A collection of the films to which he has con-
tributed his skills and innovative techniques includes some of the most formally experimental shorts that came
out of Austria in his time, such as Virgil Widrich's Capy Shap or Bady Minck's In The Beginning Was The Eye. In both
film and video Martin Putz is more than a camera operator for hire but rather a restless researcher, as much ex-
cited about his contribution to a new project as the directors he works with.

“My career as a freelance cameraman, since 1993, has involved primarily documentary, experimental and an-
imation film. Work with moving images as a source in a technical sense and my interest in both new film formats
and innovations in media technology have been sources of inspiration. The modular use of a wide variety of tools
(analogue vs. digital) includes me in all portions of the workflow, and this has increasingly led to the areas of vi-
sual arts and experimental film.”

The ten films in this program demonstrate Putzs interest in form as well as content and include 3 short test-
films from his own laboratory which are studies in technical experimentation as well as 2 of his own conceptual
and poetic ventures in directing.
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AUTO

IknvoBeaia/Direction: Martin Putz 35mm Eyypwpo/Color 1’ Auotpia / Austria 2005

n Tawia givat pia evvotohoyiki amémelpa va katadetyBei n emidpacn Tou oL aTov KIvnpatoypago.
The short film AUTO is a conceptual attempt to show the effect of sound in film.

GT Granturismo

IknvoBeaia/Direction: Giinther & Loredana Selichar Video ‘Eyxpwpo/Color 5" Auotpia / Austria 2001

To Granturismo €ivau éva B¢atpo eviopwy, pia alAnyopia yia Tov koopo Twv {Hwv, pia pavpn Kwpwdia pe Bépa my adidkomn mpo-
661a Kivnon Kat Tig maveel mou Xapaxtnpilouv TIC HNYaVES KAt TIC VONTIKEG GUOKEVEC .

Medvrep XopBar

Granturismo is a piece of insect theater, an animal allegory, a black comedy about the uninterrupted forward motion and standstills b
that characterize our machines and intellectual apparatuses. -
Alexander Horwath

La Belle est la béte

[H mevtapopen givar 1o tépag / The Beauty Is the Beast]
IknvoBecia/Direction: Bady Minck 35mm Eyxpwpo/Color 3’
Avartpia-AouepBoipyo-OMavdia / Austria-Luxemburg-The Netherlands 2005

‘Eva 6vepo, pia yuvaika, pia «poANacpévn» y\waaa. H mevrduopen eivat to tépag Tou Mmdvtt Mivk Kiveitat oto wpo petagy moht-
TIOHOU Kat aypLoTnTag, gueng kat moMTiopou, avipamvou Kal {wikov.

A dream, awoman, a furred tongue: Bady Minck’s The Beauty Is the Beast operates on the interface between civilization and wilder-
ness, nature and culture, human and animal.

Analog Color Tests

[Teot avaloyikwv XpwHATwV]
ZknvoBeaia/Direction: Martin Putz 35mm Eyxpwpo/Color 2’ Auatpia / Austria 1995-1998

Tueivat auto mou divel aTi komieg Twv Taviw Tou X0Auyouvt auth T Eexwplath v mou ot umdAotmeg ektdc XoAuyouvt Tawieg dev
pmopouv va metuyouv; Mia oipd dokipaoTikwv Tou Moute amodeikviouy 611, oTiq npogiheic Tawieg, n avaykaia avamapaywyr Toug
o€ yade¢ avtituma emnpeddel To omTIkG amoTéNeopia.

What gives Hollywood prints that special look that non-Hollywood films cannot achieve? A series of tests by Putz demonstrate how,
in popular films, the multiple copying necessary to produce thousands of prints affects the visual result.

In the Beginning Was the Eye

[Ev apxn nv 0 o@BaAuoc]

IknvoBeaia/Direction: Bady Minck 35mm ‘Eyxpwpo/Color 45’ Auotpia-Aovepfodpyo-OMavdia / Austria-Luxemburg-The
Netherlands 2003

Mia Tegvikd dptia awia mou amotéheoe To oToAidt Tou «AekamevBrpepou Twv ZknvoBetwv» oti Kdvveg to 2003 kai mpoakAiBnke yia

vanpoBAnBei ag 95 peaiBdA o’ 6hov Tov kdapo, amoomwvtag moMd Bpapeia. «Pavtaoteite évamoptpéto T¢ Auotpiag dnpioupynpiévo s ——
amd tov lav ZBavkpdytep kaitov Ntéive Awrg. Erot, maipverte pua 1béa yia tn @avtaoTikn kivnpatoypagkii Sovheld tov Mmavet Mivks. ' il g :J L IR

Xavg Zipephe, Siiddeutsche Zeitung

Atechnically perfect film that became the figurehead of the DirectorsFortnight at Cannes 2003 and was invited by 95 festivals around

the world, winning several awards. “Imagine a portrait of Austria created by Jan Svankmajer and David Lynch: This will give you an
idea of Bady Minck’s fantastic film work."

Hans Schifferle, Siiddeutsche Zeitung
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Ernie

[Epvi]
IknvoBeaia/Direction: Edgar Honetschlaeger Video Eyxpwpo/Color 7’ Auatpia / Austria 2005

0 Evrykap Xovetoheykep eivat kahtéxvng, oevaploypapog kat oknvoBetng. £to Fovi, éva kotomoulo vupévo pie Ta kooTolpita ou
eumveDaTnKe 0 i010¢ 0 oknvoBéTn¢ katadiketal amd éva ayopdki kat dvo lanwvéCes atoug Spopoug T Biéwvng.

Edgar Honetschldger is an artist, screenwriter and film director. In £rnie, a chicken dressed in various of Honetschldger-patented Chick-
enSuits is chased by a little boy and two Japanese women through the city of Vienna.

Copy Shop

[To pwTtotunEio]
IknvoBeaia/Direction: Virgil Widrich 35mm Aompopavpo/B&W 12’ Auotpia / Austria 2001

1) 0Topia EvOC AvTpa OV doUNEVEL G PWTOTUTIEID Kat AVTIYPAYEL TOV EUTO TOU TOOEC POPEC WOTE Vel YepiaeL GAov Tov KOO, 1 Tal-
via anoteheitat ané 18.000 pwrotumnpéva Ynelakd kapé, ota omoia éxet doBei kivnon ki £xouy yuptatei oe gihp 35mm. n Tawia frav
umorigta yia Ookap Kai mpopAndnke o€ meploodtepa amd 200 geoTiPah.

The story of a man who works in a copy shop and copies himself until he fills the whole world. The film actually consists of nearly
18,000 photocopied digital frames, which are animated and filmed with a 35mm camera. Nominated for the Oscar, it screened at
over 200 festivals.

Digital Transfer Tests

[TeoT Yn@LaKWV peTaopwv]
IknvoBecia/Direction: Martin Putz 35mm Eyxpwpo/Color 3’ Auatpia / Austria 1995-2000

«T0 1995, {exivnaa va §oulebw e Un@Lakéq elkoveg. 1) petagopd oe @y dev fTav Suvatr ekeivn Ty emoxn. n péylotn moldtnTa
katéotn duvat petd ané ektomwon Kat epyuywon pe pia kapepa 35mm. To amotéleapa ftav aviaotiké! Méve xpovia apydtepa
Xpnotponotoage Ty ibta Tegviki yia 1o Qwrotumeio.

In 95, I started to work with digital images. Transferring to film was not an option at this time. The highest quality | achieved by print-
ing them out and animating them with a 35mm camera. It looked really nice! Five years later we used this process for Copy Shop.

Osterreich

[Avotpia]
IknvoBeaia/Direction: Martin Putz 35mm Eyypwpo/Color 8’ Auotpia / Austria 2004

1 Tawia amoteAei pua anémelpa va kotra&oupe kATt ywpic va Tou dwaoupe onpacia. MpdBeon eivat va e§etaotei To umokeipievo, n ka-
Tdotaon aut e Umapéng, To mapév, xwpic va teBodv epwtipata yia to fabitepo vonud tov. Na yivel avamapaywyr pe 600 To du-
vatov auBevtikoTepo TPOTO.

The film (isterreich represents an attempt to look at something without giving it a new meaning. The intention is to examine the subject,
this state of being, this present, without posing questions about a deeper context; to reproduce something as authentically as possible.

Heartless Movies Test

[Teot akapdwv Taviwv]
IknvoBeaia/Direction: Martin Reinhart 35mm Eyypwpo/Color 3’ Auotpia / Austria 2002

Tpia alvropa deiypata evo kivnpatoypagiko épyou Tou Mdptv Pdwyapt, mou e§etaCouv T axéon petadl pabnpatikev akyopi6-
@V, OTTIKT TPOGANYING Kal TPOKATENUUEVRV ALOBNTIKGV TPOTOMGV.

Three short samples from a cinematic work by Martin Reinhart, exploring the relationship between mathematical algorithms, vi-
sual perception and preconceived aesthetic patterns.




Thessaloniki IFF-2010 / Experimental Forum

KINHMATOTPAOIKA KAIMATA: Mpog pia otkooyia atnv mpoPor taviav

TNV AN, Ta Kvnatoypagiké geatial éxouy moManhaotaotet ki efvat ouyvé n mpwTapyIkr oy yid TV KUKAOQOPIa n EUMOpIKGY, [ikpol polmoAoyloHol Taviay
NG

Map’6ha aud, Ta teheutaia O¢ka xpovia mapatnpefTat ia enaveppavion evaMakTIKGV, Koy aiBouacy, Le Tic TpoBoAéq va mpaypatonolodvial o aouvrBloToug kat ougva
TIPO0WPIVOUC AOTIKOUC Xwpouc, K akdyia o mpoapara, elval epavé o evblagépov ykahepi, Louoeiwv kat v ywpwv moArtiool va oupmepihdBouy oti¢ ekBéaeig Toug kai va
(QUACeVA00LY TIPOYPAVATA KIVNHATOYPAIK®Y TIPOBOAGV.

Y'autd mov Ba mopotoaye va ovopdoouyie fiia véa bidpBpwon g yewmoMiikig Tou Kivniatoypdgou, n mpoofaon oty aiBlovaa éxel ofyoupa yivet peiCov Bépa. Ot ywpot mo-
Aamhov aiBovacv mpoBoArG Kal ot elmopIKol KivnaToypdeol Tefvouv 0Ao kat TepoadTepo va ouveTaipilovtat e Toug peyaroug dlavopieic. Auto ouva onpiaivel ot n duvatotnta
Twv kol mpotimoAoyiopol Bewpolievav wg «OUoKoAwv» 1} «ablvapiwv» Ty va Kukhooprioouy eupéws kat va diavepinBod eivat pndapv. Ot ave¢aptnTol kat evaakTi-
Kol Kvnuatoypépot Ba mopodoay, emoiévw, va uBarouy ano@aotoTikd oTn diatrpron MoMAmAGY KIvLAToypagIKwy EMAOYWY yid T Kowe, apou éxouy Ty ekevbepia va
€MAéyoLY Tawvieg mou UpQwVOLY e Tig dikeg Toug mpodlaypagéc, umepkepddovag Ta dpla mou empBalhel ny ayopd.

Kara m didpketa g teheutaiag dtopydvwang tou AeBot DeatBal tov Potrepviay, éhaBe xwpa pia aééxaotn ouvévtnon. Me titho «Kivnpatoypagikd Khipata: npog pia ot-
kohoyia oty TipoBolr] Tamicv», n ouvavtnon autr anonelpdbnke va kdvel ia EmoKGTon Tou Tomiou Twv avesdpTnTwv Xwpwv mpoBohrc oty Fupamn orpepa. 2t dldpkela Teo-
0dpwv niepwy, avBpwot amd oapdvta mepimou diapopeTikol wpous mpoBolay Bpébnkav yiava cudnoou (muata mou drovial e Aeoupyiag Hiag ave¢dptnng aiouaac,

Ta Kinpatoypagikd Khipata mou Eexivnoav ato Patrepviap a&iCet va ouveyiotobv katmBava va enektaBoly. 1o Oeotipah Kivnuatoypdpou Beooalovikng, Ba ouoxetiooupie
QUTO TO €yyelpnua f1é avTioTolyoug KIVUATOYPAPIKOUE XWPOUS TNV EUpUTEPN YewmoNiTIKT meploy ypw am' Ty EMAda, e Ty eNniba ot ' autd Tov Tpomo, ot xwpol autol fa
evnepwBolv kat Ba oupmepngBoty atig e€eNiSel ka atny aviaMayr yvwagwv Tiou mpogkuav petd T awvdvnon tou DeBpouapiou oty OMavdia.

Fva emmhéov atoieio autrg e ikpdtepng ouvavnang Ba elvai va avahoyiotoupie 6ti, ato mapehdov, urmpéav Tétotot evalakTikol xwpot ipoPoAwv aTny meployr Kai va ee-
Taooupe T duvatdnTa avabéppavang ekelvwv Twv mpoomadelav, 1 TouhdyioTov va ekTinooupie ototyela e avdmuéng Toug. Otywpeg e mpwnv NouykoohaBiag, n Ouyyapia
Kat ) Itahia éxouv emdeicer evdlagépov yia Ty kouhtoOpa T KIvnaToYPagIKWY AEaywv, Ko oTry mopeia umopet va avakahupoupe avtioTolyd napadelypata kat oe e ywpeg
¢ votiavatohiki Fupamg.

Y1 didpxela g audrnong mepi Twv anoteheopdTa TG mponyoUjevng ouvavtnong oto Pattepviap kat Tou otoptkol matoiou atny mepioxr pag, ekicouyle va avakahoyoupie
VEOUG X(POUG Kat dTopa o fn evepyomololvTal Baoel auTou Tou 01ko-AoyIkod Tp6mou BLavoIrG TaWIKv Kat va dnplioupynooupie éva loxupdtepo iktuo ou Ba ouvtayBel e Ty
unapyouoa mpoomdBeia Twv Kivnpatoypagikav Khidtav kat Ba eneepyaoBet éva midvo yiato péhov.

M €TV AOIEN Twy MpWTwV HoUNTIMAEE Kivnpatoypdgawv, T dekaetia Tov 80 kat Tou '90, 0 apiBpog Twv avesdptnTwy, evaMaKTIKAV aBouowv éxel otadlakd pelwdel. An’

Kéria Poatvi & Baaihng Mroipixag
KINO CLIMATES: Towards an Ecology in Film Exhibition

ith the arrival of multiplexes, in the eighties and nineties, the number of independent and art house cinemas has steadily decreased. On the other hand, film fes-
\/\/tivals have proliferated and have often become the primary option available for the circulation of non—commercial, low-budget, art house types of films.
Over the last ten years, however, there’s also been a resurgence in alternative and micro-cinema spaces, screenings often taking place in unusual and often temporary ur-
ban homes. And more recently, a discernibly new and renewed interest from art galleries, museums and project spaces in curating and hosting film programs has been ev-
ident too.

In what could be seen as a new configuration in the geopolitics of cinema, the access to screens has certainly become a critical issue. Multiplexes and commercial cine-
mas are more and more inclined to establish partnerships with leading distributors. This often means that the opportunity for low-budget and presumed “difficult”or“frag-
ile"films to gain wider release and to be distributed is slim. Independent cinemas and art houses could, therefore, contribute significantly to maintaining diversity in the
choice of films offered to filmgoers with their freedom to select films in accordance with their editorial line, overstepping market imposed limitations.

During the last edition of the International Film Festival Rotterdam (IFFR), an unforgettable meeting took place. This meeting, called “Kino Climates: Towards an Ecology
in Film Exhibition”, was an attempt to provide an overview of the independent film exhibition scene in Europe today. During four consecutive days, peaple from nearly forty
venues met to discuss several issues related to the experience of running an independent cinema.

This Kino Climates experience that started in Rotterdam deserves to be continued and possibly expanded. At the Thessaloniki International Film Festival we will discuss
the relevance of this endeavor to venues from the countries of the wider geopolitical area closer to Greece, with the hope to inform and include these venues on the devel-
opments and knowledge which emerged from last February’s summit in Holland.

An additional element of this smaller Kino Climates meeting would be to consider that, in the past, alternative venues existed in the region and examine the possibili-
ties to rekindle such efforts, or at least to appreciate elements of their development. Ex-Yugoslavian countries, Hungary and Italy had an interesting Kino Club culture and
in the process we might find similar examples from other countries of the southeastern Furopean region.

In the course of discussing the conclusions of the previous meeting in Rotterdam and the historical context in our region we hope to discover more venues and individ-
uals who are already active in an eco-logical form of film distribution and create a stronger network that will engage with the existing Kino Climates effort and develop a
plan for the future.

Katia Rosini & Vassily Bourikas
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Susanne Bier

Thessaloniki IFF-2010 / Tributes

aépa, va pn onlouv Ty avBpandTnTa, va pnv katéxouv umepdvBpwme¢ duvdpiels. Zouv Opwg o 00yXpOVE KOWWVIES, Eyouy

va umepmn d00uv kabnpepiva eumodia mou mpoépyovtal 10 anod e€wyeveic 000 kat ano E0WTEPIKOUC APAYOVTES, Va UMEp-
Botv mpoawmikd 6pia, va oup@iwBoly e okoyevelakd Bpn, va akpoBathoouy mdve o' éva Teviwpévo, pupokivéuvo oxowinbi-
K, Kal, KA, [1€oa o' 6An auty Ty mpoomaBela, mpémet va emotpatedoowy éva anapaitnTo ylo0pop petd T doukeld, éva xapo-
yeho péaa otn 0bykpouan, éva XAl LETd TV anwAeld.

To owepd g 2ovadve Mniep eivatyevvaio, ahha katyewaibdwpo. Ohot g ot fipweg lva dvBpwnot. Exouv aduvayifeg, avaykeg,
emBupiec, Bupavouy, eviote ekveupiCouv kal minywvouy AMoug avBpwmoug — kar poBoovrar. Omwg n ibia n onuioupydg Toug éxel
dnhwoe! katd kaipol mw¢ poBdTal dLGpopEC KATAOTATEIC: TO TUYa0 TwV YeyoVoTWY, TV MBAVOTNTA VO ENAVATAUTEL, T OXE0N [ag
L€ T0 évoTIKTo TG ekdiknong. H Zovadve Mniep poBémar kat kdvel Tawieg yia va opkioel Toug poBoug TG, Aev Eevilel bpwc, dev
Bapaiver i Tawieq g —o0te To Kowo— kaBag To kavel. Na dev Eepoptwvel Bdpn ki avnovyiec, alha popddetar, akovel, au{nTd,
0upMOVA, QVAPWTIETAL — Kat Mévrd, 0To Téhog, eAmileL. Timio yewaio kat yewaiodwpo;

-|-o Wepa e Xouadve Mriep eivar éva yevvaio awvepd. Otyapaktnpeg oTi¢ Tawieg T elvat ipwe. Mmopei va pny metdve otov

EAeva Xpnotomoidou

manity, or possess superhuman powers. But they live in contemporary societies; they have to surmount daily obstacles that

are caused by external as well as internal factors; they have to go beyond their personal limits, reconcile with familial burdens,
walk a dangerous moral tightrope, and, somehow, while still struggling, they must find it within themselves to joke after work, to
smile amidst the conflict, to reach out after the loss.

Susanne Bier's cinema is brave, but it is also generous. All her heroes are human. They have weaknesses, needs, desires; they
get angry, sometimes they upset and hurt other people — and they're afraid. Like their creator, who has said at times that there
are different things she is afraid of: the randomness of events, the danger of contentedness, how we deal with the instinct of re-
venge. Susanne Bier is afraid and she makes movies to exorcise her fears. But in doing so she doesn't burden her films — or her au-
dience. Because she doesn't unload her worries and anxieties; instead she shares, she listens, she discusses, she empathizes, she
wonders — and always, at the end, she hopes. What could be more brave and more generous?

S usanne Bier's cinema is a brave cinema. The characters of her films are heroes. They may not fly through the air, or save hu-

Elena Christopoulou

| T umooTpIén
with the support of

'R/

DANISH FILM INSTITUTE
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¢ Aaviac kay, 10 1987, BpaBedtnke yia T dimwpatiki e tawia oto Oe- 1991 Freud Flytter Hiemmefra.../Freud’s Leaving Home/n Opduvt petakopilet
OTle)\ (I)Ol'm'[“(u']v TOIVIU:)V 0V MOVdXOU, (c_vd) r'nav Kal Uﬂowr’]q)la YIQ 10 Bpa_ 1994 DetBliTi Famlllen/Famlly MatterS/OlKOYEVEIGKé( Ynoeéoil(

, . , ’ . . . 1995  Pensionat Oskar/Like It Never Was Before/lavaiév Ookap
Beio T Kivnuatoypagikric Akadnpiac Tne Aaviac. H mpatn e peydhou prikoug 1997 Sekten/Credo/Tioebi

Tawia, H @pduvr petaxouiCe, ovumapaywy 2oundiac-Aaviac, éhae moMEC Be= 1999 pen Eneste Ene/The One and Only/0 évag kat povadikéc
TIKEC KpITIKEC BleByadg, OmwG Kal 1) Enojievn Tawia e, oupmapaywyn Aaviac- 2000 Livet Ar en Schlager/Once in a Lifetime/Mia gopd otn {wr pag
Youndiac-Moptoyahiac, Oikoyeveiakéc umobeaeic. Hrawia g MMavaidv Ookap amé- 2002 Elsker Dig for Evigt/Open Hearts/Avoiytéc kapdiéc

anae 1o BpaBeio e Kprmkic Emtporic ato Oeotipah tou Mévipeal. Hpeyadoy 2004 - Brodre/Brothers/Ouk embupnoeic t yvaika tou mhnoiov gou
, , 04 Sikéic Tiow MiToeay ol KorTIkol kat eiSay Tel- 2006  Efter Brylluppet/After the Wedding/Meté to ydyo
HIIKOUG Tawmia TG, U évac kat Hovaoka, pey p p 2007 Things We Lost in the Fire/Oaa ydoape 0TI gAdyeg

IOV éval eKaTopIpUplo Beatég otn Aavia, katoyOpwoe T @rpn g 2ouadve Mniep 2010 Heevnen/In a Better World
WG emuynuévng oknvoBetidac. AkohoiBnaav dbo elompaKTIKES emTuyiec: N Tal-
via AvoiyTéc Kapdrég —yuplojievn o0peVa e TOUG Kavoveg Tou «AdypaTog», ipo-
BABnke oTa peoTiBaN Zav 2epmaoTidy, > Avtave kat Topdvro, 6miou kal éhape el-
bk pveta— kat 1o Quk emBuprioeic 0 yuvaika Tov mAnaiov gov — To 0moio
anéomaoe 1o Bpapeio Kowou oto 2dvrave kat ta Bpapeia A Avbpiko kat A'Tv-
vaikeiov Porou ato OeoiBAA 2av Y emaotidv. To umoynoo yia Ookap Kahitepng
=evbyhwoong Tawiag Merd To yduo €iye Kok Kat E1mpaKTIn emtuyia. H o mpo-
opatn Tawia mg, In a Better World, mou éhape d1upaBikéc Kprikeg otn Aavia
aha kat dleBuac, emhéxtnke we n umoyneiotta e Aaviag yia Ookap KaAvte-
pn¢ zevoyhwoonc Tawiag oty 83n Tehet amovoprc Twv Ppapeiov e Apepika-
vikric Akadnpiac Kivnpatoypagikav Texvay kat Emotnuav.

|—Evvr']6m<£ 101960 0 Aavia. Zmovdaae oty EBviki) ZxoM Kvnpatoypdeon  Ohpoypaepia/Filmography

Schoolin 1987. She was a Danish Academy Award semi-finalist and award-

winner at the Munich Film School Festival for her graduation film. Bier’s fea-
ture film debut, the Swedish-Danish coproduction Freud Leaves Home, was the re-
cipient of international plaudits, as was her Danish-Swedish-Portuguese family
Matters; her next Swedish film, Like It Never Was Before, received the Critics’
Award at Montreal. Following her Danish feature The One and Only, a critics favorite
which brought in nearly a million admissions in Denmark alone, her reputation as
an established filmmaker excelled. Two box-office hits followed: the Dogme film
Open Hearts selected for San Sebastian, Sundance, and Toronto, where it received
Special Mention; and Brothers, recipient of the Audience Award at Sundance and
Best Actor and Best Actress awards at San Sebastidn. The Oscar-nominated film
After the Wedding was both critical and box office success. Her latest film, /n a Bet-
ter World, which has received excellent reviews in international and domestic me-
dia, has been selected as the Danish entry for the Best Foreign Language Film
Award at the 83rd Academy Awards.

Bom in Denmark in 1960, she graduated from Denmark’s National Film
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[H ®pouvt petakopilerl / Freud’s Leaving Home]

ZknvoBecia/Direction: Susanne Bier Zevapio/Screenplay: Marianne
Goldman @uwroypaia/Cinematography: Erik Zappon Movtay/ Edit-
ing: Penille Bech-Christensen 'Hyo¢/Sound: Sylvain Brassard Mov-
ouwiy/Music: Johan Soderquist Ixediaopdg mapaywyri¢/Production
Design: Ulla Kassius Kootoupia/Costumes: Nina Sandstrom Napayw-
yo¢/Producer: Peter Kropénin Mapaywyn/Production: Omega Film &
Television AB, Sweden filmtv@omega.se Zupmapaywyr/Co-produc-
tion: Crone Film Produktion (Denmark) & Sandrew Film & Theater AB
(Sweden) & Stiftelsen Svenska Filminstitutet & (Sweden) & Det Danske
Filminstitutet (Denmark) & Nordisk Film &TV Fond (Norway)

Beta Eyxpwpo/Color 103’

HBomotoi/Cast: Ghita Norby (Rosha Cohen), Gunilla Rodr (Angelique Co-
hen), Palle Granditsky (Ruben Cohen), Philip Zandén (David), Jessica Zandén
(Deborah), Peter Andersson (Adrian), Stina Ekblad (voookdpa/nurse)

Naykoopia ekperdArevon/World Sales:
Swedish Film Institut, Sweden

Gunar Almér

T. +46 8 665 1208

F. +46 8 666 3698

gunnar.almer@sfi.se

www.sfi.se

Zoundia-Aavia / Sweden-Denmark 1991

H Poaa Koev mpdkermat va kheioel ta 60 kat yia T mepiotaon 1 otkoyévela Bpioketar kai mdh ot Zoundia. H képn
¢ Ntepmdpa agrvet to 00¢uyo Kat Ta maidid g oto lapanh yia va elvar e T untépa g, Kat o yiog e Ntéipve
EMOTPEQEL KI auTog otn 2oundia. H [ikpdtepn kopn T Pooa, Avykehik, ov oMot amokaholy «Dpouvty, (et akoun
L1e Toug yoveic Te. H Opouvt ouvnbiCet va bivel puyohoyikr eppnveia ota mavta, €€ ou kat T mapataoUkAL. Mdvia
Bpiokerar éva Pripa mpwv Ty ykataletn TG maTpikic aTéyng, wOT6a0 moté dev To amogaoiCet. 1o petady, n Pooa
€l Kavel kATt lompIkég eeTaoelc kat otav Byaivouv Ta amoTeAéapaTa n ylopTivi aTPO0palpa peTatpémetal o Bprivo.
H Pooa efvar fapid dppwotn. Tpeh and BAiyn, Bupd kat amdyvwan, n Opduvt e¢apaviCetal 1 évav Aywato mou
ouvavtd o"eva kham. Opwg 1y Pooa ypetdCetat T OpouvT Ki autr TpEmeL Twpa va yivel n 1o duvatr o' Tig 4vo.

Rosha Cohen is about to turn 60, and the occasion reunites the family in Sweden. Her Orthodox daughter Deborah
leaves husband and children behind in Israel to join her mother. Her son David returns to Sweden, too. Rosha’s
youngest daughter, Angelique — also called Freud — s still living at home with her parents. Freud often tends to psy-
choanalyze things, hence the nickname. She’s always on the verge of moving away from home, but, somehow, she
never quite actually does so. Rosha has had some tests conducted at a hospital. When the results arrive, the festive
atmosphere surrounding her 60th birthday celebration abruptly shifts to one of grief: Rosha is terminally ill. In grief,
anger, and desperation, Freud flees with a man she meets at a discotheque. But Rosha needs Freud, and now it's
Freud's turn to be the stronger one.

Bpapeio/Awards:
Eidwn Awakpion Npwtng Tawiag / First Film Special Distinction - Montréal World FF 1991

Bpapeio A Tuvaikeiov Pohou (Ghita Nerby) / Best Actress (Ghita Nerby) - Bodil Awards, Denmark
BpaBeio A Tuvaikeiou Phou (Ghita Nerby) / Best Actress (Ghita Nerby) - European Film Awards
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[Okoyevelakég unmoBéoelg / Family Matters]

S

L
e e

Aavia/ Denmark 1993

0 Tav Mropéhioug elvar og. AnohapBavel T (wi ki TIg QUVapIkég yuvaikeg éwg 6Tou 0 Bavatog TG UnTépag
T0V — 1} LdMov T yuvaikag mou Bewpel 6Tt elvat unTépa Tou — avatpémel Ta dedopiéva. X mpayaTikoTTa,
Blohoywr pnépatou Tav elvat pia Beomahapn, Eemeopévn miéov nBomotog ovopatt Aiki. 0 Tav paBaiver ' autry
kay, evavria otn Béhnon Tou matépa tou, mmyaivel va Bpet T Akt ahhd kat tov Biodoyikd Tou matépa. H Akt Cel pe
TOV TIOTO TG 00VTPOQO, Tov 0KV TG 2epi, 0 évav Koopo mou 1y i01a éxetmhdael. Otav o av gTével oTo omfti g,
exeln e€akohouBet va to maiCel Tpeh, am' v aMn Opwg BéNel katva §avaBpel Tov matépa Tou Mav, oméTe Kakel
kateuBeiav Taéf yia va méve padi oty Moptoyahial Exel o Mdv Ba ywwpioet Tov épwta e (wig Tou, vw n AN,
opiyovrag mah e T peyahn g aydmn, Ba otapatrael va kdvel T mahaBn. Oha potdCovv oav éva 6L0p@o bvel-
00, 0w Kamola aTlypr Eumvdile ki n mpaypaTikoTTa pmopet va pag eepBet mohd okAnpd.

Jan Borelius is a chef. He enjoys life and strong women, but his whole world collapses when his mother — or at
least the woman he believes to be his mother — dies. Jan's real mother is called Lilli and is a crazy actress who
has seen better days. Jan finds out about his real mother and, against his father's will, he sets out to find Lilli and
his biological father. Lilli lives in her own dream world with her patient life companion, a dog called Cheri. When
Jan arrives at Lilli's place she keeps up her crazy woman facade, but she’s also interested in finding Jan's real father
and calls for a taxi to Portugal right away! In Portugal, Jan meets the love of his life and Lilli drops the crazy act
when she is reunited with her great love. It’s like a wonderful dream, but all dreams must come to an end, and
the real world can be very cruel.

IknvoBeoia/Direction: Susanne Bier Levdpio/Screenplay: Lars
Kjeldgérd, Philip Zandén Owroypagia/Cinematography: Erik Zappon
Movta{/Editing: Pernille Bech Christensen 'Hyo¢/Sound: Per Streit
Movauwry/Music: Joachim Holbek, Johan Soderqvist Ixedraopog ma-
paywyri¢/Production Design: Birgitte Mallentin, Niels Sejer Kogtou-
po/Costumes: Stine Gudmundsen-Holmgreen Mapaywyac/Producer:
Videke Windelgv Napaywyn/Production: Nordisk Film, Denmark T.
+45 3 618 8200 F. +45 3 618 300 nordiskfilm@nordiskfilm.com
www.nordiskfilm.com & Svensk Filmindustri, Sweden & Zentropa Enter-
tainments16, Denmark 35mm ‘Eyypwpo/Color 102

H@omotoi/Cast: Philip Zandén (Jan), Ghita Nerby (Lilli), Ernst-Hugo
Jaregdrd (Hakon, matépac/far), Ana Padrao (Constanza), Anna Wing
(Bestemor)

Bpapeia/Awards:
BpaBeio Kahvtepou lNuvatkeiov PoMou (Ghita Nerby) /
Best Actress (Ghita Nerby) - Gijon IFF 1994

Bpapeio ACOR & Bpapeio Kotvou /
ACOR & Audience Award - Rouen Nordic FF 1994

Naykoopia experalhevon/World Sales:
Danish Film Institute, Denmark

Christian Juhl Lemche

T.+453 3743464, F. +45 3 374 3445
christianjl@dfi.dk www.dfi.dk
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[O évag kat povadikog / The One and Only]

ZknvoBeaia/Direction: Susanne Bier Levapto/Screenplay: Kim Fupz
Aakeson @wroypaepia/Cinematography: Jens Schlosser Movra{/ Ed-
iting: Pernille Bech Christensen, Mogens Christiansen 'Hyo¢/Sound: Ed-
die Simonsen, Morten Degnbol Mouatkr)/Music: Sgren Hyldgaard Zye-
Saopog mapaywyn¢/Production Design: Birgitte Bisgaard, Eva Norén
Napaywydc/Producer: Thomas Heinesen Mapaywyn/Production:
Sandrew Metronome, Denmark Zupmapaywyi/Co-production: Danish
Film Institute & Denmark &TV2 (Denmark) 35mm ‘Eyypwpo/Color 100’

HBomouoi/Cast: Sidse Babett Knudsen (Sus), Niels Olsen (Niller), Sgs
Egelind (Lizzie), Rafael Edholm (Sonny), Paprika Steen (Stella), Sofie
Grabal (Mulle)

Bpapeia/Awards:

BpaBeio Kahitepng Tawiag, A Tuvaikeiou Podou (Sidse Babett Knudsen),
B' Tuvakeiov Pohou (Paprika Steen) /

Best Film, Best Actress (Sidse Babett Knudsen), Best Supporting
Actress Awards (Paprika Steen) - Bodil Awards 2000, Denmark

Naykoopia ekperarhevon/World Sales:
Sandrew Metronome, Denmark

T. +453915 4900

F. +4539154910
info.dk@sandrewmetronome.com
www.sandrewmetronome.dk

Aavia/ Denmark 1999

H You¢ epydCetar e woTiTolTo opopidc kat mpoomabei va (el pia 6popen {wr e Tov ltahd avipa . To [ovo
110U TG Aefmel ytava ayyicet n (wr TG Ty TeheIoTnTa ival pia kawodpyia koudiva. ANMG 6tav jiével éykuog, ava-
KaATTTEL 01 0 yonTEUTIKOG 00CUYOC TG dev avrKel amoKAELOTIKG Kat 6o atny bta. 210 petay, T kouliva Ty
avakawviCel o Nikep, o omoiog éxel yivel mpoooata pnapmdg, kat o omoiog, evavtia oe kabe hoyikn, epwtedetal
Tpehd T Youg.

Sus, who works at a beauty clinic, tries to live a good life with her Italian husband; all she needs is a new kitchen
and everything will be perfect. But just when she becomes pregnant, she discovers that her seductive husband
is not hers alone. Meanwhile the kitchen is being installed by Niller, who has just become a dad and who, against
all reason, falls head-over-heels for Sus.
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[Mia @opda otn {wn pag / Once in a Lifetime]

Aavia-Zoundia/ Denmark-Sweden 2000 IknvoOeoia/Direction: Susanne Bier Levapio/Screenplay: Jonas
Gardell @wroypaepia/Cinematography: Morten Sghorg Movtay/ Ed-
H Mava Mnépykhouvt eivat 80 g ik paviag e T MoupoBiciov, ae BaBLo va éxet dwoel kat oTIC TEaoepIC iting: Pernille Bech Christensen, Mogens H. Christiansen ‘Hyoc/Sound: Bo
KOPEC NG OVOLATA EMTUXN VAV Youndwy Tpayoudiotpiwv. MahioTa HONIC éypaye kal To paTo TG Tpayoddt kal Persson, Per Streit Mououk}/Music: Jesper Winge Leisner, Lena Philipsson
ieloTnKe amo Tov aehpd TG va 1o umoPahel yia va Slaywvioel oe eBvikd enfmedo. Ydpyel O éva pkpo mpo- | IxeStaopég mapaywyn¢/Production Design: Gert Wibe Kootou-
BAnua: 0 ouvBeng e yvwpilel 6T Tou éxouy kel T pehwdia. To Mia popd amn wrf ag piyvet pia yhuid, yiou- ua/Costumes: Kajsa Hede Mapaywydg/Producer: Thomas Heinesen
LloploTIKY HaTié ota doa oupBaivouv oty Méva 6tav To 6velpo TG va Adpel yivetal mpayuaTikoTTa Ki 6tav Ta Mapaywyry/Production: Nordisk Film, Sweden T. -+45 36 188 200 F.
mpaypata apyiCouv va Pyaivouy extog eNéyyou ylatny {Gla aMd Kat Toug Koviivolg T avBpwmoug: Tov avémnpo 453618300 nordiskimenordisfim.com www.nordisfim.com & SVT
PIVU px, ! i ) ¢ YX, yam ) ) ¢ ¢ rlf p, ¢ ) s Drama, Sweden 35mm Eypwpo/Color 108’

NtéiBuvr, Tov avepyo 00Cuyd T, Tov adehod g — TpaBeoti kat popéa tou AIDS — Kév Ntdphivyk, ald kat Tig

TEOOEPIC KOPEC TN, HOomowoi/Cast: Helena Bergstrdm (Mona), Jonas Karlsson (David),

Thomas Hanzon (Bosse), Bjorn Kjellman (Candy Darling)
(Care worker Mona Berglund shares the national obsession for the Eurovision Song Contest — her four daughters

are all named after Swedish hit parade singers. She has written her first song and lets her brother talk her into Naykoopa ekpetdhevon/World Sales:
submitting it to the national finals of the contest. One small hitch, though: the composer doesn't know she Swedish Film Institut, Sweden

swiped his tune. Once in a Lifetime takes a loving and hilarious look at what happens to Mona when her hit Gunar Almér

parade dreams come true and things start spinning out of control for her and those close to her: disabled David, T.+468 6651208

unemployed husband, transvestite brother and AIDS patient Candy Darling, and Mona’s four daughters. F.+468 6663698
gunnar.almer@sfi.se

www.sfi.se




Susanne Bier

Thessaloniki IFF-2010 / Tribute

ZknvoBeaia/Direction: Susanne Bier Levapio/Screenplay: Anders
Thomas Jensen Owtoypapia/Cinematography: Morten Seborg Mo-
va{/Editing: Pemille Bech Christensen & Thomas Kragh 'Hyo¢/Sound:
Per Strelt Mouatki/Music: Jesper Winge Leisner KaAMregvikr) S1ev-
Buvon/Art Direction: Harley Alcasid Iyediaopog mapayw-
yn¢/Production Design: William Knuttel Kootoopa/Costumes:
Stine Gudmundsen-Holmgreen Mapaywyadc/Producer: Vibeke
Windelov Napaywyn/Production: Zentropa Entertainments, Den-
mark Zentropa Entertainment16, Denmark T. +45 3 678 0055 F. +45 3
678 0077 receptionen@filmbyen.com www.zentropa.dk

35mm ‘Eyypwpo/Color 113’

HBomotoi/Cast: Mads Mikkelsen (Niels), Sonja Richter (Ccillie), Niko-
|aj Lie Kaas (Joachim), Paprika Steen (Marie)

EAnviki Stavopny/Distribution in Greece:
Rosebud

Invoc Navayiwtidng/Zinos Panyotidis
T.+30210 678 6505 F. +30 210 675 5067
zpan@odeon.gr

www.odeon.gr

Naykoopa experallevon/World Sales:
Trust Nordisk Film, Denmark

T. +4536 868 788 F.+4536774 448
post@trust-film.dk

www.trustnordisk.com

Elsker dig for evigt

[Avoixtég Kapdiég / Open Hearts]

Aavia/ Denmark 2002

Tuyivetat 6tav Blavourle §agvikd éva avamdvtexo yTomnua T Hoipag kat n {wi Hag avatpemeTal eviehas; Auto To
epwia Bétel n oknvoBénda o autv Ty Tawia mou axohouBel Tig apyég Tov «Adyatogy. Fva veapd Cevyapt mpo-
opAénet e xapd oto ydpo Tou,dtav ovpBaivet éva atdynua. Exel mou vopilelg 6T To eyahutepo mpoBAnua aou elval
T0 Yovia TG Népag, éva autokivnto yumdet To piho aov. AuTd elvat oav éva Qupdat mou KoBet tn {wii aov, yia Kaho
M yia kako. Kako efvar To 1010 To yeyovg, kahd elvar 6,1t Ba axohoubrioel. Ot Avaiyzés kapdieg elvat pia tawia yia Tig
UMOaYE0ELG o dev {IMopoUpE v KpaTraoULLE, yia Tr) {wr) Tiou Oev mopobile va xedidoouie. Eival pa awia yia
(wn, TV mpaypaikr aydmn kat v euBlvn amévavl atoug avpanoug mou ayamdye.

What happens when fate suddenly snaps its fingers and turns life upside down at a stroke? This is the central
question Susanne Bier poses in this film made according to the Dogme rules. A young couple is looking forward
to their wedding when an accident befalls them. You think your biggest problem today is getting the shopping
done and suddenly your fiancé gets run over. It’s like a blade into your life, for better and for worse. The “worse”
is the event as it takes place; the “better”is what happens afterwards... Open Hearts is a film about the promises
we cannot keep and the life we cannot plan. It is a film about life, true love and the responsibility for the people
we love.

Bpapeio/Awards:
BpaBeio FIPRESCI / FIPRESCI Award - Toronto IFF 2002

BpaBeio «Xpuad koxuN» - Golden Shell Award - San Sebastian IFF 2002
Bpapeio A Avopikol Pohou (Mads Mikkelsen) / Best Actor (Mads Mikkelsen) - Rouen Nordic FF 2003

Bpapeio Kahutepng Tawia, B' Avdpikou PéNou & B'Tuvaikeiou Pohou (Nikolaj Lie Kaas & Paprika Steen) /
Best Film, Best Supporting Actor & Best Supporting Actress (Nikolaj Lie Kaas & Paprika Steen) Awards -
Bodil Awards 2003, Denmark
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[Ouk emBuUpAOCELC TN Yuvaika Tou mAnciov cov / Brothers]

Aavia / Denmark 2004

0 Mikaeh €xel Ta mavta umo €heyyo: [ia EMTVXNUEV OTPATIWTIKA KApIéa, fita 6Hop@n abCuyo Kat duo kopec. O
vedTepog adehpdc Tov, Navik, mepmaviétal amd dw ki and kel, (ovrag aTic mapueég Tou vopou. Otav o Mikael
myaivel oto Agyaviotdv e amoatolr) Tou OHE, ) 1oopponiec avapieoa ata dvo abéhgia aaouv yia névra. 0
Mikaeh knpoaoetat ayvooupievos kal Bewpettar pdMov vekpoc. H 2apa Bpioker athpiypa atov Névik, o omofoc,
TIEPIEPYWG, aModeIKVUETal Kavog V' avahdBel Ty euBvn kal yia Tov equtd Tou AMd Kal yia Ty olkoyévela. X0vto-
110, n 2dpa ki o Navik vioBou kdti mapandvw ané apoiBaia oupmddela. Otav o Mikaeh emotpégel, Yuyika Tpav-
LIOTIO}EVOC amo TNV €pmelpia Tou wG atyuahwTou ota ouvd Tou Agyaviotay, Tinota dev efvat ma 1o (1o...

Michael has everything under control: a successful military career, a beautiful wife and two daughters. His
younger brother Jannik is a drifter, living on the edge of the law. When Michael is sent to Afghanistan on a UN
mission, the balance between the two brothers changes forever. Michael is missing in action — presumed dead
— and Sarah is comforted by Jannik who, against all odds, proves capable of taking responsibility for both him-
self and the family. It soon becomes clear that their feelings have developed beyond mutual fondness. When
Michael comes home, traumatized by being held prisoner in the mountains of Afghanistan, nothing is the same...

Bpapeio/Awards:
Bpapeio «Apyupd Koyuh» A’ Avdpikol Pohou & A'Tuvatkeiou Pohou (Ulrich Thomsen & Connie Nielsen) /
Silver Seashell Award for Best Actor and Best Actress (Ulrich Thomsen & Connie Nielsen) - San Sebastidn IFF 2004

Bpapeio Kprrkrg / Critics’ Award - Hamburg IFF 2004

Bpapeio A'Tuvatkeiou Pohou (Connie Nielsen) / Best Actress Award (Connie Nielsen) - Bodil Awards 2005, Denmark
Bpapeio Kowou / Audience Award - Sundance FF 2005

Bpapeio UCMF - Ocot. Kawvav 2006 / UCMF Award - Cannes IFF 2006

IknvoBeoia/Direction: Susanne Bier Zevdpio/Screenplay: Anders
Thomas Jensen Qwroypaqia/Cinematography: Morten Ssborg Mo-
vra{/Editing: Permille Bech Christensen 'Hyo¢/Sound: Per Streit Mou-
owkiy/Music: Johan Soderquist Zyediaopog mapaywyng/Production
Design: Viggo Bentzon Koatoupna/Costumes: Signe Sejlund Mapa-
ywyoi/Producers: Sisse Graum Jorgensen, Peter Aalbaek Jensen Mapa-
ywyn/Production: Zentropa Entertainment16, Denmark T. +45 3 678
0055 F. +453 6780077 receptionen@filmbyen.com www.zentropa.dk &
Two Brothers Ltd, Denmark 35mm Eyypwpo/Color 110’

HBomouoi/Cast: Connie Nielsen (Sarah), Ulrich Thomsen (Michael),
Nikolaj Lie Kaas (Jannik), Bent Mejding (Henning), Solbjerg Hejfeldt
(Else)

EAAnvikiy Stavopry/Distribution in Greece:
Rosebud

Invoc Navayiwtidnge/Zinos Panyotidis
T.+30210 678 6505 F. +30 210 675 5067
zpan@odeon.gr

www.odeon.gr

Naykoopa experdlevon/World Sales:
Trust Nordisk Film, Denmark

T. +453 686 8788

F.+453 677 4448

post@trust-film.dk

www.trustnordisk.com



Susanne Bier

Thessaloniki IFF-2010 / Tribute

ZknvoBeaia/Direction: Susanne Bier Levapio/Screenplay: Anders
Thomas Jensen Owroypapia/Cinematography: Morten Seborg Mo-
vta{/Editing: Pernille Bech Christensen, Morten Hajbjerg 'Hyog/
Sound: Eddie Simonsen Movawki/Music: Johan Sdderqist Ixeda-
opog mapaywyn¢/Production Design: Seren Skjaer Mapayw-
yo¢/Producer: Sisse Graum Jorgensen Mapaywyr)/Production: Zen-
tropa Entertainments16, Denmark T. + 45 3 678 0055 F. +453 678 0077
receptionen@filmbyen.com www.zentropa.dk Zupmapaywyr/Co-pro-
duction: Sigma Films (UK) & Sveriges Television (Sweden)

35mm Eyypwpo/Color 122

HBomotoi/Cast: Mads Mikkelsen (Jacob), Rofl Lassgard (Jergen), Sidse
Babett Knudsen (Helene), Stine Fischer Christensen (Anna), Christian
Tafdrup (Christian)

EMnvixi Stavopry/Distribution in Greece:
Rosebud

Invoc Navayiwtidng/Zinos Panyotidis
T.+30210 678 6505 F. +-30 210 675 5067
zpan@odeon.gr

www.odeon.gr

Naykdopa ekperdArevon/World Sales:
Trust Nordisk, Denmark

T. +453 686 8788 F.+453 677 4448
info@trustnordisk.com
www.trustnordisk.com

Efter Brylluppet #

[Meta to yapo / After the Wedding]

Aavia-Mey. Bpetavia-Zoundia / Denmark-UK-Sweden 2006

0 Taxopm elvar évag beahiotric mou epydCetat o’ éva opavotpogeio oty voia. Ano emthoyr, mapot elvat Aavog
TN, o Taxopm éel efkaot ypovia mov be (et ot Aavia. To 0peavotpoeio ypetdletar SlapKag oIKOVOLIK €vi-
ayuon ki 6tav o Aavog emyelpnuatiog Mépykev épyetal oe ema@n He Tov MAKOWM MPOGYEPOVTAG Hia OUAVIIKT
dwped, Beter évav 6po: o Nékopn mpémet va néet ot Aavia yia va umoypdyet T ovpBoAaio. H apigr To oupminel
|1€ T0 Ao TN KopNg Tou épykev ki o Ndkopn elvar kaheaevog otny TeheTr. Exef, avakahmTel 6Tt ) pntépa g
VNG (kat obQuyog Tou EepYET Tou) €lval 0 £pWTag TV VEVIKKY Tou ypovawy, Xehéve. H yaprhia tehetd yivetat pua
ouvévnon-otaBdg, 6mov To mapehdoy auvavd To mapdv kat Bétel Tov Mdkopm amévavri oto ilnppa g (wrg Tou.

Jacob is an idealistic man who works at an orphanage in India. By his own choice, Jacob is a Danish citizen who
hasn't lived in Denmark for 20 years. His orphanage is always in desperate need of funds and when Jargen, a
Danish businessman, contacts him about a large donation, he imposes a condition on Jacob: he must come to
Denmark to sign their contract. As it happens, Jacob’s arrival in Denmark coincides with the wedding of Jargen's
daughter, and Jacob s invited to join the festivities. There, Jacob discovers that the mother of the bride (his bene-
factor's wife) is in fact the love of his youth, Helene. The wedding becomes a landmark meeting of the past and
the future and puts Jacob before the dilemma of his lfe.

Bpapeio/Awards:

Bpapeio B' Tuvaikeiov Pohou (Stine Fischer Christensen) /

Best Supporting Actress Award (Stine Fischer Christensen) - Bodil Awards 2007, Denmark

BpaBeio FIPRESCI / FIPRESCI Award - Palm Springs FF 2007

Bpapeio A Tuvaikeiou Pohou (Sidse Babett Knudsen) / Best Actress Award (Sidse Babett Knudsen) - Rouen Nordic FF 2007
Eid1k6 Bpapeio Kpruiki¢ Empommc & Apyupd Aehgivt (Rolf Lassgard) /

Jury Special Prize & Silver Dolphin (Rolf Lassgard) - Festrdia-Tréia IFF 2007, Portugal

Ymoyneto yia Ookap Kahutepng Zevoyhwoong Tawia/ Nominated for Best Foreign Language Film - Academy Awards 2007
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[In a Better World]

Aavia/ Denmark 2010

H 10topla kataypapel oTypioTuma ano évav mpoopuyikd katauNiopd otny Agpikr ki am’ T ykpila kabnpepo-
ma pia daveQikng emapyiakrc moAng. Ot {wég 000 oikoyevelwy dlaaTaupwvovTal Kat Hia Babid ald napdrodun
@ia yewiétal. H povadid, n abuvapia kat y BAipn kapadokoly. Y0vtoud, ) GINa HETAHOPWVETAl OF EMKIvOU-
V) oupayia kat ouvapmaotikr katadiwdn nou Bétel ) Cwr o€ kivouvo. H Spapatikr autd Tawia Pind yia Ty
KataoTpo@r Tou €15UMIoU Kal yia TRV mpoowikr emhoy LeTacy ekbiknong kat @elpnviood.

The story traces elements from a refugee camp in Africa to the grey humdrum of everyday life in a Danish provin-
cial town. The lives of two Danish families cross each other, and an extraordinary but risky friendship comes into
bud. But loneliness, frailty and sorrow lie in wait. Soon, friendship transforms into a dangerous alliance and a
breathtaking pursuit in which life is at stake. Susanne Bier's feature film is a drama about the destruction of the
idyll and the personal choice between revenge and pacifism.

IknvoOBeoia/Direction: Susanne Bier Levapio/Screenplay: Susanne
Bier, Anders Thomas Jensen Owtoypaepia/Cinematography: Morten
Seborg Movtd{/Editing: Morten Egholm, Pemnille Bech Christensen
"Hyo¢/Sound: Eddie Simonsen, Anne Jensen Movaikiy/Music: Johan
Soderqist Zyedraopoc mapaywyne/Production Design: Peter Grant
Koovoupa/Costumes: Nicole Pelletier Napaywydc/Producer: Sisse
Graum Jorgensen Mapaywyn/Production: Zentropa Entertainment 16,
Denmark T. +45 3 678 0055 F. +45 3 678 0077 receptionen@film-
byen.com www.zentropa.dk 35mm Eyxpwpo/Color 113’

HBomotoi/Cast: Mikael Persbrandt (Anton), Wil Johnson (Lzge), Eddie
Kihani (Laege), Emily Mglaya (Sygeplejeske), Gabriel Muli (Tolk)

EAAnvikiy Stavopry/Distribution in Greece:
Rosebud

Invoc Navayiwtidnge/Zinos Panyotidis
T.+30210 678 6505 F. +-30 210 675 5067
zpan@odeon.gr

www.odeon.gr

Naykoopa experaAlevon/World Sales:
Trust Nordisk, Denmark

T. +453 686 8788

F.+453 677 4448

info@trustnordisk.com
www.trustnordisk.com



Dorota Kedzierzawska

Thessaloniki IFF-2010 / Spotlight

G, Naviiyka Ket(leCdgoka, oknvoBénida kupiog Matbikwy Taviev, Enatpve Ty kopn g

ouyvd oe yupiopara ka, 6tav n Ntopdta eydhwoe apketd, Th aveBeae Ta xpén fonBol okn-
voBém, €104yovTdg Ty €101 0TOV KOO0 TOU KIVNATOYPA(ov. 21o0daoe apyika MoAmiopiké Xmov-
déc oto Mavemompio Tov Aot(, otn ouvéyela Y knvoBeota ot Méaya kat katomv enéotpele 1o Aot
ylavaomoeland 1o 1981 éwq 1o 1985 oty ekel EGvikn 2ol Kivnpiatoypdgou, 6mou yupioe Kat
TIC TIPWTEC TG TavieC. XknvoBETnoe TéaoepIC LIkpoD Ko Tawie (HuBomaoiag katvokipavTép)
mpoTol yupioet Ty Tpwn TG peydhou rikoug Tawia. Fxel amoomoel encivoug and Kprtkoug, ka-
Ba)c kan minBwpa Bpapeiwv oe diebur peatiBAN. To moAD 101aiTEPO OIVENd TG EMKEVTPRVETAl KU-
plwg 0TI (e Kal OTIC ELmepiEC L MPOVOLIOUXWY TIAIBIEV KOl YUVAIKWY.

H Ntopota KetQieCooka yewnnke oto Aot( g Mohwviag Ty 1n louviou Tou 1957. H unépa

maker Jadwiga Kedzierzawska, directed chiefly children’s films and took her daughter

along on various shoots, exposing her to the world of film and using her as an assistant when
she got older. Her first university degree was in Cultural Studies from the University of £ 6dZ; sub-
sequently, she studied Film at the Moscow Film Institute and then attended the t6dZ Film School
from 1981 to 1985, where she also directed her first films. She made four shorts before her first
feature, both fiction and documentaries; she has garnered praise from critics and awards from fes-
tivals all over the world. Her unique brand of cinema mainly focuses on the lives and experiences
of underprivileged children and women.

D orota Kedzierzawska was bom on June 1, 1957 in the Polish town of £ 6dZ. Her mother, film-

O\poypaeia/Filmography
1980 Agnieszka (pp viok/short doc)

1982 Jajko/The Egg (pp/short)

1983  Poczatek/Beginning (pp viok/short doc)
1985 Gucia (pp/short)

1988  Koniec $wiata/The End of the World
1991 Diabty, Diabty/Devils, Devils

1994 Wrony/Crows

1998  Nic/Nothing

2005 Jestem/I Am

2007  Pora umiera¢/Time to Die

2010 Jutro bedzie lepiej/Tomorrow Will Be Better

Ntopota Ket{ie(apoka / Dorota Kedzierzawska
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opol atnv Avatohikr, Eupamn. Avuroxwpnn oty agoaiwon T, éxel aBbpupa dnpioupyRoet éva o0voo épyou GUVEKTIKOD Kal TIoToU 0TnY Koopofe-
wpiatou, kabawg kar oy 1blaitepn aioBnTik Tou, dnioupyniévn Kupiwg péoa amé T ouvepyaoia T Le Tov dleubuvtr pwtoypaoiag ApBoup Pawyapt,
aMd mov umdpyel Kal OTIC TIPWTEC TG TaIviEC,

Ot totopiec mov agnyeitat elvar ouyvd Baotapéveg oe kamoto Yrypa wig, éva dpBpo, éva aoTuvopIK OeNTiO f [ia KOV IOV OUVIOTA KOUATI TG OIKMAC TG
eunelpiag Tou koopou. EkTipd To pavopievikd aorjpavto, To auvnBiopévo, T HIKpA AUTA yeyovoTaTou Eegebyouy amd Ta KUVIKA [ag pavedp — o Kivnuatoypd-
006 TG elvar avBpwmokevtpikde kat ihdvBpwnog kat eoTidlel o€ ekelvoug ou Exouv anoppigBel amd To obaTna Kat TIg OMES Tou OYelc. EvtolTolg, Toug a-
paKTpeC autoug dev Toug avihapBavopaote we Bupata. Mapd tm (opepdtnTa mou ouyvd Tig nepipahel, o dnuovpyieg g Ketlie(dpoka —katd kavova yu-
vaikeg katmaibid— efvai mhdopata eumpoadppoata, ou emdouv. H BpegokTovia oto Timota eivat n mpadn wiag aneAmopévng yuvaikag, alhd eivat kat pia mpagn
evavtiwong, pia e¢amdAuon plag mdva otn Bia Tou Koopiov.

Ouyapaktipeg g KetQieCdooka tpopodotolvtal amé Ty idia T {wr — &xowy ioTn kat deiyvouy ia xapuoouvn mepiépyela yia tov koapo. Eidikotepa ta
maidid oti¢ Tawieg g dlabétouy pia wyr, okAner Aduyn: elvar éBpavata anévavt otnv KakoTuxia Toug, n eavtacia Toug ABIKTN akoua Kai oTi¢ o avTi¢oec
TwV 0LVONKWY. 210 Eiliar, 0 veapoc puyac Koovtel, avemBunTog ano T UnTépa Tou Kat 5panmetng amé To 0peavoTpopeio, Katapépvel —MPaKTIKG Kal Puyo-
AoyIKG— va YTioel éva véo KOO0 Y1a TOV €QUTO TOU, KPULUEVOC O€ pia Tiahid Papka ka TAApng and Ta ouoTatikd piag aAnBvig {wh.

O eKNEKTEC AETTOPEPEIEC e TIC OIOIEC QTIAYVETAL TO KIVNATOYPAPIKO 0UTay TG Sniioupyol €lval mapouoeg Ki amé Ty mpwn TG akopa Tawia, To (yu-
plapévo yia Ty Mohwvikr thedpaan) Tédog Tou kdauov: n mepBaMouoa epnpid, mou ypnaliebel oav évag Tomog ywpic eTiacidla yia Ti¢ loTopieq Twv avBpw-
TIWY* 1 ELMOTOO0VN TG, Oy 0T0 Sidhoyo, AMG 0TV KIVHATOYPaQIKT YAWAOA, 6TIwG Ta TUeEPd kovivd mAdva, To matgvidt Twv paTlwv He To pwg, Ta PAEy-
LlaTa TIou amoTeAOLY TIC MOTOTEPES AMEIKOVIOEI Tou 0uvaloBraToC: Kal ) {WTIKGTNTA e TV OMoial EMKEVTPWVETAL 0TOUS APaKTAPES TG, Kavéva iowg amd Ta
QpovAUaTA TG Bev Elval o mPoeavEC and Tr) OUMAYIA TG Yia ToUS avBpwmoug mou ametkovidel, kai Tov BaBy oeBaoyd mou €xelyia Tig emAoyég Toug,

H Ntopota KetQie(dgoka amotehei pia amé Tig mo 1dtaitepe¢ mepumwoelc Mohwvwv oknvoBET@Y TG YeVIA mou MPOEKVE LETA TNV TITWON TOU KOUHOUVL-

A lamayidvvn

in her commitment, she has quietly amassed an oeuvre that is cohesive and faithful to its worldview and its distinct visual aesthetics, largely created through
her later collaboration with director of photography Arthur Reinhart, but evident even in her earliest work.

The stories she tells are frequently based on some snippet of life, an article, a police report, or an image that forms part of her own experience of the world.
She appreciates the ostensibly trivial, the ordinary, those small events that fall through the cracks of our jaded radars; hers is a human and humane cinema
that focuses on the lives of those rejected by the system and its various faces. These characters, nevertheless, cannot be mistaken for victims; despite the gloom
that often surrounds them, Kedzierzawska's creations — as a rule, women and children — are resilient and they endure. The infanticide in Nothing is the act of
a desperate woman, but it is also an act of defiance, of throwing violence against the violence of the world.

The people in Kedzierzawska's films are fueled by life; they have faith and maintain a joyous curiosity for the world. Her children protagonists especially pos-
sess a raw, tough brilliance: they are unbreakable in the face of adversity, their fierce imaginations intact even in the direst of circumstances. In/ Am, runaway
Kundel, unwanted by his mother and having escaped from an orphanage, is able to practically and psychologically create a new world for himself, hidden in
an old barge and replete with the makings of a real living.

The fine details that make up the director’s cinematic universe are there even in her first feature (made for Polish TV), The End of the World: the surrounding
bleakness that serves as an unvarnished landscape for people’s stories; the reliance, not on dialogue, but on cinematic language, such as tender close-ups, the
play of people’s eyes with the light, the glances that are the most faithful depictions of emotion; the spirit with which she focuses on her characters. None per-
haps of her convictions is more evident than her compassion for the peaple she portrays and the profound respect she has for their choices.

D orota Kedzierzawska holds a place as one of the most original Polish filmmakers to emerge after the collapse of communism in Eastern Europe. Unflinching

Lilly Papagianni

L€ TV umooTpIEn
with the support of

[IPEZBEIA NOAQNIKHZ AHMOKPATIAZ " f

EMBASSY OF THE REPUBLIC OF POLAND TELEWITIA POLEKA
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[To TéAo¢ Tou KO6Gpov / The End of the World]

IknvoOBeoia-Levapio/Direction-Screenplay: Dorota Kedzierzawska
Owroypagia/Cinematography: Zdzistaw Najda Movra{/Editing:
Wanda Zeman "Hyo¢/Sound: Barbara Domaradzka Movakr)/Music:
Ldzistaw Szostak Art Direction/KaA\irexvikn StevBuvon: Wojciech
Jaworski Mapaywyn/Production: TVP S.A., Poland T. +48 22 547
6774 F. +48 22 547 8070 aleksandra.biernacka@tvp.pl www.tvp.pl
Betacam SP Aonpopavpo/B&W 57’

HBomotoi/Cast: Piotr Kedzierzawski (Gvtpag/man), Barbara Ludwiz-
anka (yuvaika/woman), Antoni Majak (maudi/child)

Bpapeia/Awards:

Xpuad Aoukdro, BpaBeio FIPRESCI, Mveia KaBohikng
Kprtikrg Emrpomic OCIC/

Golden Ducat, FIPRESCI Award, OCIC Catholic Jury
Mention - Mannheim IFF 1989

Naykoopia ekpetalhevon/World Sales:
TVP S.A., Poland

Aleksandra Biernacka

T. +4822 547 6774

F. +48 22 547 8070
aleksandra.biernacka@tvp.pl

www.tvp.pl

MoAwvia/ Poland 1988

H povétovn kaBnuepv (o evog nhikiwpévou Ceuyaptol kataypdgetat oxedov olwmmhd yia Tpeic pépec. Mia
yuvaika Kt évag avtpag mov éyouv {Aoet padi 6n Toug T Cwr Ogv éxouv méov Timota kowd, mapd {ovo T ouvi-
Beta kat Toug ToakwLoUg mov Toug XwpiCouv.

The monatonous everyday life of an elderly couple is recorded almost silently in a time frame of three days. A
woman and a man who have lived their whole lives together no longer have anything in common, apart from
habit and the arquments that separate them.
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*  Diabty, Diabty

[AwaBolot, diaBolot / Devils, Devils]

MoAwvia/ Poland 1991

2" éva mohwviko Xwpt6 TG dekaetiaq Tou ‘60, n veapr Mdha viwbel Ta mpeTa epwTikd Kat oe§ouahikd okipTipa-
70, MOV omiTouy (e Ty avadton TG yia T ik TG, SexwpLoTr TautétnTa. H ouvInpntiki Kat Taktik {wn
TWV KaToIKWV TOU YwPLOU TG AVAOTATWVETAL e TV AIEN (i opadag Tatyyavwy Popd, Toug omoioug avtipeTw-
miCouv oav «OlaPoAouey (e «aytkd» Tiou oaynveuouy Ta matdid kat Toug delyvouy éva SlagopeTikd Tpomo (wrig.
[a T Mdha, ot Tatyydvot amoteholv Tov Katahutn yia Ty ahhayn.

Setin rural Poland in the 1960s, the film follows young Mala as she experiences her first romantic and sexual
awakenings, coinciding with her search for her own distinct identity. The conservative and well-ordered ife of her
village s disrupted by the arrival of a band of Roma Gypsies, the “devils” that captivate children with their“magic”
and show them the existence of an entirely different way of living. For Mala, they become the catalyst for change.

Bpapeio/Awards:
Eo@nun Mveia Kprriki¢ Emtpomng Neapwv ZknvoBetav - Oeotipal Kavwv 1991/
Commendable Mention of the Young Film Makers Jury - Cannes IFF 1991

BpaBeia Kahvtepne Owtoypapiac, Hyou, B'Tuvaikeiou Pohou (Danuta Szaflarska),
Eiikd Bpapeio Kprmikng Empomnc yia ZknvoBeoia /

Best Cinematography, Sound, Supporting Actress (Danuta Szaflarska) Awards,
Special Jury Award for Directing - Polish Film Festival Gdynia 1991

Mpawro Bpapeio / First Prize - International Festival of Film and Youth, Paris 1992

IknvoBeoia-Levapio/Direction-Screenplay: Dorota Kedzierzawska
Owroypagia/Cinematography: Zdzislaw Najda Movra{/Editing:
Wanda Zeman "Hyo¢/Sound: Barbara Domaradzka Mouaotkiy/Music:
Andrzej Sielski Zyediaopoc mapaywyri¢/Production Design: Woj-
cech Jaworski Napaywyn/Production: TVP S.A., Poland T. +48 22 547
6774 F. +48 22 547 8070 aleksandra.biernacka@tvp.pl www.tvp.pl &
Studio Indeks T.-F. +48 42 634 5585 indeksfilm@wp.pl
www.studioindeks.pl 35mm ‘Eyxpwpo/Color 81’

HBomoroi/Cast: Justyna Ciemny (Mala), Danuta Szaflarska (Wiedzma),
Monika Niemczyk (Matka), Jerzy tapinski (Ksiadz), Krzysztof Plewka
(Nauczyciel), Aniela Mikucka (Maleristwo), Grzegorz Karabin (Karahin)

Naykoopia ekpetdlhevon/World Sales:
Studio Indeks

T.-F. + 48 42 634 5585

indeksfilma@wp.pl

www.studioindeks.pl
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IknvoOBeoia-Levapio/Direction-Screenplay: Dorota Kedzierzawska
Owroypagia/Cinematography: Arthur Reinhart Movra{/Editing:
Dorota Kedzierzawska, Arthur Reinhart 'Hxog/Sound: Barbara Do-
maradzka Movowki/Music: Wlodek Pawlik Zknvikd/Set Design:
Magdalena Kujszczyk Kootoupa/Costumes: Magda Biedrzycka Ma-
paywyn/Production: TVP S.A., Poland T. +48 22 547 6774 F. +48 22
547 8070 aleksandra.biernacka@tvp.pl www.tvp.pl & Studio Filmowe
0KO T. +48 22 845 9161 F. +48 22 845 5581 sfoko@sfoko.com.pl
www.sfoko.com.pl 35mm Eyypwpo/Color 63’

HBomotoi/Cast: Karolina Ostrozna (to Kopdxi/the Crow), Kasia
Szczepanik (1o pwpd/the baby), Anna Prucnal (n daokdha/the teacher),
Malgorzata Hajewska (n pntépa tou Kopakiod/the Crow’s mother)

Naykoopa ekperaArevon/World Sales:
Studio Filmowe 0KO

T. +4822 8459161

F. +4822 845558

sfoko@sfoko.com.pl

www.sfoko.com.pl

Wrony

[Kopdakia / Crows]

-

MoAwvia/ Poland 1994

To «Kopdki» €fvar pua evvidypovn katepydpa mou (el o€ pia ¢Twyiki napabordooia mon. MapapeAnuévn and
LInTépa g, mou Goulelel akhnpd yia va Bydhet Ta mpog To (n, kat TKpaévn and Ta naidld mou Ty mepalovy
avehénta 0o ayohefo, N Likpr amogaoiCel va gTidger T 0K TG 0IKOYEVELD, «amayovta» e peyan xapd éva
Tpixpovo koptadkL. Ot Guo Toug mpoamolodvTal Tw Ba Tagidéyouy aTa mépata Tov koapov, alhd oTny Tipayja-
TIKOTTA TPIYUPVODY Yia [ia épa oy TIOAN Toug, kKAEBovtag Yy, aveBaivovtag o Bdpkec, kai maiCovtag To
«TagvidL TG otkoyevelacy Hexptva 'pBet n oTiyur va moTpEYOUV OTIC KaVoVIKEG Toug (wéc.

A rascally 9-year-old girl nicknamed Wrona (the Crow) lives in a small and impoverished seaside town.
Neglected by her busy single mother, who is trying to make ends meet, and mercilessly teased by the other chil-
dren in the school, the Crow decides to create a family of her own, by happily “kidnapping” a 3-year-old girl.
Together, they pretend they will travel to the end of the world, but instead they roam the town for a whole day,
stealing bread and going on boats, playing a game of family until they have to return to their normal lives,

Bpapeio/Awards:
Bpapeio «Coup De Coeur» - Deatipar Kavvav 1994 / Coup De Coeur Award - Cannes IFF 1994

BpaBeio AeBvoug Luvopoomovdiac ABouawv Téxvng /
International Art Cinemas Confederation Prize - Avignon IFF 1994

Bpapeio «Xpuadc Batpayoc» / Golden Frog Award - Camerimage IFF, Poland 1994
Meyaho BpaBeio / Grand Prix - Belfast IFF 1994

Bpapeio UNICEF Meydhou Mrkoug Tawia - OeatiBdh Bepohivou /
UNICEF Award for Best Feature Film - Berlin IFF 1995

Meyaho BpaBeio AeBvouc Empomic / Grand Prix of the International Jury - Poznan Festival 1996
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[Timota / Nothing]

MoAwvia/ Poland 1998

H untépa Tpicv veapav maidiav Kakomolettat ouatnyatikd and Tov o0Cuy6 g, Tov omoio map’ oha autd ayandel
Lie mdBog. Otav [1ével €ykuog yia TETapTn eopd, mpoomadel va Tou To KpUeL, [ia Kat €fval oiyoupn mwg Ba v
eykataheipel av To pdbet. Mpoanabet pe didpopoug Tpomoug va Eepoptwbe To EuPpuo ahhd ywpic amotéheapa.
H Noon mou g amopével eivat e€aipeTika okAnpr).

The mother of three young children is abused by her husband, whom she nevertheless loves passionately. When
she finds out that she is pregnant with yet a fourth child, she tries to hide it from him, as she is sure that she will
lose him if he finds out. She attempts to get rid of the fetus in several ways and fails; the solution that is left to
her is extremely cruel.

Bpapeio/Awards:
Bpapeia Kahitepne Owroypapiac, Kahutepwv Koatoupav, BpaBeio Tumou, Eidiké BpaBeio Kprriki¢ Emrpomm /
Best Cinematography, Best Costumes, Press Award, Special Jury Award - Polish Film Festival Gdynia 1998

Bpapeio Kahvtepng nbomotov (Anita Kuskowska-Borkowska) /
Best Actress (Anita Kuskowska-Borkowska) - Brussels IFF 1999

Bpapeio Avepydpevou Anpioupyot / Emerging Master Award - Seattle IFF 1999
Bpapeio FIPRESCI, Edikd BpaBeio Kprrikric Emtpomic / FIPRESCI Award, Special Jury Award - Sochi, Russia IFF 1999
BpapBeio «Mohwvikd Aetde» - Polish Eagle Award 1999

IknvoBeoia-Levapio/Direction-Screenplay: Dorota Kedzierzawska
Owroypagia/Cinematography: Arthur Reinhart Movtd{/Editing:
Dorota Kedzierzawska, Arthur Reinhart ‘Hyo¢/Sound: Barhara Do-
maradzka Movowi/Music: Michal Lorenc Ixediacpog mapayw-
yn¢/Production Design: Magdalena Kujszczyk Kootoupa/Costu-
mes: Magdalena Biedrzycka Mapaywyn/Production: KID FILM, Poland
T.-F. +48 22 6157223, +48 22 615 7223 anna@kidfilm.pl
www.kidfilm.pl 35mm Eyxpwpo/Color 74’

HOomotoi/Cast: Anita Kuskowska-Borkowska (Hela), Janusz Panasewic
(Antoni), Danuta Szaflarska (Jedza), Violetta Arlak (Viola), Inga Za-
wadzka (Mania), Adas Popielarski (Kotus)

Naykoopa experaAlevon/World Sales:
Kid Film

Anna Lyszczarz

T.-F. +48226157223

anna@kidfilm.pl

www.kidfilm.pl
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[Eipan /1 Am]

ZknvoBecia-Levapio/Direction-Screenplay: Dorota Kedzierzawska Nohwvia/ Poland 2005
Owroypagia/Cinematography: Arthur Reinhart Movra{/Editing:
Dorota Kedzierzawska, Arthur Reinhart Hyo¢/Sound: Bartek Putkiewicz 0 veapog Kovvrel, (e To mapataoikh «Kompitne», To 0kael amd To 0peavoTpoQeio aTo omoio Tov éyel mapatroel
Movawr/Music: Michael Nyman Zxebiaopog napaywyric/Pro- 1 HTéPa ToU, apov 0 Ylog TG dev Taiptadet e ov ékhuto Bio tng. O Kolvreh gidyvel To omitl ToU 0 i eykata-
duction Design: Monika Konarzewska Kootoupua/Costumes: Mar- | \eyuévn Bapxa ot 6x8n evéc motapou kat mouddel nakiooidepa yia va {oel. ATEvavTi amd Kel miov eva Sejié-

iola Dziomdziora Mapaywydc/Producer: Arthur Reinhart Napa-
ywyi/Production: TVP S.A., Poland T. +48 22 547 6774 F. +48 22 547
8070 aleksandra.biernacka@tvp.pl www.tvp.pl & KID FILM, Poland

T. F. +48 22 6157 223 anna@kidfilm.pl www.kidfilm.pl

v N Bépka Tou, atékel To emPBANTIKO Kat mhol0lo OTIfTL g OIKOYEVEIaS, TG Omoiag N {kpr KopN mAvel pikial e
Tov Koovrel. Mapoti ta ayyn kai ta mpoBAuatd e dlagépouy moAD amé Ta Oikd Tov, n apoiBaia oupmadeld Toug
e€ehiooetat o' éva mapacevo maibiko popdvdo.

35mm Eyypupo/Color 93 Young boy Kundel, whose nickname is Mongrel, escapes the orphanage that his mother — the village's most
HBomotoi/Cast: Piotr Jagielski (Kundel), Agnieszka Nagorzycka promiscuous woman — has placed him in and makes a home for himself in an abandoned river barge. He sells
(Kuleczka), Edyta Jungowska (Matka), Marcin Sztabitiski (Chudy), tuc- scraps of metal for a living and befriends a young girl who lives in a stately, wealthy home across from his barge.
jan Bierikowski (Stary), Agnieszka Podsiadlik (Kelnerka), Elzbieta Okup- Her worries and problems are very different than his, nevertheless they strike up a wonderful rapport that slow-
ska (Kucharka) ly blossoms into a strange childhood romance.

Naykoopia ekpetalhevon/World Sales:
Kid Film

Anna Lyszczarz Bpapzio/Awards:

T-F. 448226157223 BpaBeio Kahvtepng Mohwvikn Tawiag / Best Polish Movie - Warsaw IFF 2005
anna@kidfilm.pl BpaBeio Owtoypagiag, Mouatkr, Hyou, Koo /

www.kidfilm.pl Best Cinematography, Music, Sound, Audience Awards - Polish Film Festival 2005

Bpapeio Kahutepng Nohwvikng Tawiag / Best Polish Movie - Camerimage, Poland 2005

BpaBeio Owtoypagiag / Best Cinematography - Ourense, Spain 2006

Eidikd BpaBeio Tawiwv yia Madid - Oeotial Bepohivou / Special Award Kinderfilmfest - Berlin IFF 2006
BpaBeio Kprrikrc Emrpomi / Jury Prize - Du Grain a Démoudre, France IFF 2007
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[Qpa va meBavelg / Time to Die]

MoAwvia/ Poland 2007

H nhikiwpévn Aviéha, 1oktitpla pitag kdmote mavépopeng ald mhéov etotpdppomng Bikac, et e To okiAo T,
Metd and moMa ypévia, otn OLdpKela Twv omolwv 1iTav UmoxpEwIEVN amo T LETAMOAEHIKT KOULOUVIOTIKT KUBép-
VIO Va €yel EVOIKIAOTEC, €lval EMTENOC LoV Kal aveuTuyr oTo peydho g omitl. O povayoyldg T, o omoiog
dev BeNel olTe val peTakoplioel exel e TV oKoyéveld Tov, ahhd o0Te Kat va avaAdBel To K6oTog TG avakaiviong,
v médet vato movhnoel. H duvapikr Aviéha, opwe, €lvar amogactopiévn va Bpet Mo Tpomo yia va emokeuaoTel
T0 OMTL TG,

Elderly Aniela, the owner of a once gorgeous and now dilapidated villa, lives with her dog. After many years of
having tenants, forced upon her by the Communist government after WWI, she is finally and blissfully alone in
her big house. Her only son, who neither wants to move back to his mother's house with his family noris willing
to undertake a much-needed renovation, is pushing her to sell it. Spirited Aniela, however, is determined to find
another way to blow new breath into her house.

Bpapeia/Awards:
BpaBeia Kahvtepng nBomotot (Danuta Szaflarska), Hyou, Kowvou, Anpoctoypdgwv /
Best Actress (Danuta Szaflarska), Sound, Audience, Journalists’ Awards - Polish Film Festival Gdynia 2008

Bpapeio Kowou, Eidikn Mveia Kprikric Emtpomc / Audience Award, Jury Special Mention - Trieste IFF 2008
BpapBeio Koo / Audience Award - San Francisco IFF 2008, Leeds IFF 2008

Meyaho BpaBeio, Bpapeia Kahutepng nbomotod (Danuta Szaflarska), Kahutepng Owtoypapiag /
Grand Prix, Best Actress (Danuta Szaflarska), Best Cinematography Awards - Berdyansk IFF, Ukraine 2008

IknvoBeoia-Levapio/Direction-Screenplay: Dorota Kedzierzawska
Owroypapia/Cinematography: Arthur Reinhart Movta{/Editing:
Dorota Kedzierzawska, Arthur Reinhart "Hyo¢/Sound: Marcin Kasinski,
Kacper Habisiak Mouvotkr/Music: Whodek Pawlik Ixediaopoc mapa-
ywyn¢/Production Design: Albina Barariska, Arthur Reinhart Kootou-
pa/Costumes: Katarzyna Morawska Mapaywyoi/Producers: Piotr Mik-
laszewski, Arthur Reinhart Mapaywyr/Production: Tandem Taren-To,
Poland T. +48 22 885 7405 F. +48 22 651 6062 www.tandemtarento.pl &
KID FILM, Poland T.-F. +48 22 61 57 223 anna@kidfilm. pl www.kidfilm.pl
Zupmapaywyr/Co-production: TVP S.A. (Poland)

35mm Aompopavpo/B&W 104’

HBomotoi/Cast: Danuta Szaflarska (Aniela), Krzysztof Glohisz (0 yloq g
Aviéha/Aniela‘a son), Patrycja Szewczyk (n eyyovr/the granddaughter),
Kamil Bitau (Dostoyevsky), Matgorzata Rozniatowska (n ytatpdc/doctor),
Piotr Ziarkiewicz (Trebacz)

Naykoopa experaAlevon/World Sales:
Kid Film

Anna Lyszczarz

T.-F.+48226157223

anna@kidfilm.pl

www.kidfilm.pl
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T0M), évag omoudaiog TThog mov appolel 0' éva oknvoBET, Mapaywyo Kat omepaTep «MoAYPAPOTATON KAl TOGO £pyaTike. Xmovdaoe XKn-

voBeoia Oedpou otn Bayddn, Kivnuatoypdeo oty OMavdia kat ékave To petamtuylakd tou ot AtevBuvon Owtoypagiac oto Mntpomo-
Artikd Mavemotnpito Texvav Tou Awte, omou kat ibpuae v etaipeia mapaywyng Human Film pe d0o Bpetavoig auvadéhpoug Tov. Enéotpele oTo
lpdk 0 2003 Ka and Tote yupiel TIC Tavieg Tov €xel.

2knvoBetel Tawiec puBomhastag kar viokipavtép, 6Ao Tou AW To épyo amoTehel papTupia yia Tig onueptvéc ouverkeg oto Ipdk kal Tig Gokipia-
oléc Twv KadnuepvwY avBpamwy mou Exouv GUVTPIBEL amd Tov TOAELI0, T QTWXIA Kat Tov aMnhoomapaypo. opioe Ty mpwtn —kat dlebvag ava-
Wwplapévn— tawiatou, Ovelpa, katw amé TpopakTikd d0okoAec auvBriKec: mapevoyAqoELC, QUAAKION KAl TIC OUVEXELS EKPAEEIC ApEPIKAVIKWY Popl-
Baov otn Bayddtn. To viokipavtép mou «ouvodelel» Ta Ovelpa, e Titho lodk, mdAeuioc, aydmn, Oedg kat Toéla, kataypdel OAe auTeg Tig dokiplaateg
Kall amoTehet Tekprpto Tou a8évoug kal ¢ apoatwong Tou AA-Ntapdl, Tou cuvepyeiou kat Twv nBomolwy Tov va oAoKANPWA0LY T Tavia [Eoa
0T0 anohuto Yaoc. H emdpevn tawiatov, [1o¢ e BaBuddvac, n emhoyr Tou lpdk yia ta 83a Qokap otny katnyopia zevoyhwoong Tawiag, agnyei-
Tal TNV 10TOpid ag yuvaikac kat Tov €yyovol TE o Yexvouy Tov OTPATITN maTépa Tou Taiblol Kat yuplaTnke Ki autr eEohokAApov ato lpdk. H
Tawia eywe n agopir yia va Eekwvriael i Human Film v kapnévia lrag’s Missing, yia va e¢akpiBw8odv o1 TauToTnTES Twy ayvoouévay oTo Ipdk,
apiB6G mou Tavel 10 1,5 ekatoppuplo otn ddpkela Twv Teheutaiwy 40 ypovwy.

0 AN-Ntapdtd etoiddet autr ) aTtyr Tig GUo véeg Tauvieg Tov: To viokipaviép n My Mother’s Arms (Xtnv aykahid T Untépag pou), To omoio
Kataypaget Tic {weg 32 mabiav Twv omoiwv ot yovei éxouv axkotwdel 1 amaydel, kat ty Tawia puBomaotaTrain Station, mou axohouBei o obvTopo
odomoptko piag 23ypovng Boppiatptac autoktoviaq kabag etowaleTar yia a emidean mou Ba okotwoel TV idla, ahd kat moAotg dMoug. Omwg
Kall OTIC TTponyOULEVES Tawvieg Tou, ol avBpwmivec otopie¢ Tou lpdxk Bpiokovial oo mpoakmvio. Aut eivat AMwOTe kal n «moATikm» Tou AA-NTa-
pATCi: n 6¢apleuon Tou V' agnyndel Tic aveSIoTOPNTES 10TOPlEG TNE XWPAG TOU Kal Twv Bacaviopévay e avBpamay.

O Moyduet AN-NtapdtQl, yevwwnuévog o 1978 oto Ipd, avaknplyBnke mpoagata and to Variety 2knvoBéng e Xpovidg amé tm Méon Ava-

Ao lMamayidvvn

befitting the industrious and prolific director, producer and cameraman. Al-Daradjji studied Theater in Baghdad, Film in the Netherlands —

where he fled in 1995 — and earned a Master’s Degree in Cinematography from the Leeds Metropolitan University School of Art, where
he also co-founded the production company Human Film with two British colleagues. He returned to Iraq in 2003, after Saddam Hussein was over-
thrown, and has been making films there ever since.

He directs both fiction and documentaries, but all his films are a testament to the conditions in Iraq and to the plight of the everymen whose
lives have been devastated by warfare, poverty and strife. He shot his much-lauded first feature, Dreams, under extremely dire conditions — ha-
rassment, imprisonment and the constant threat of American bombs exploding in Baghdad. The companion documentary to Dreams, entitled lrag,
War, Love, God and Madness, provides an account of these ordeals and it is also a tribute to Al-Daradji's, the crew’s and cast’s resilience and power
of conviction in completing the films amidst utter chaos. His next film, Son of Babylon, selected as the Iraqi entry for Best Foreign Language Film
at the 83rd Academy Awards, is about a woman and her grandson looking for the boy’s soldier father and was again shot entirely in Iraq. It kin-
dled the Irag’s Missing campaign, initiated by Human Film, to identify Iraq’s missing, a number of approximately 1.5 million people over the past
forty years.

Al-Daradji s currently working on two new projects: the documentary In My Mother’s Arms, recording the lives of 32 children whose par-
ents have been killed or kidnapped, and the fiction feature Jrain Station, following the journey of a 23-year-old female suicide bomber in Bagh-
dad, as she prepares for an attack that will kill her and many others. As in his previous projects, the human stories of Iraq take center stage. And,

)

ultimately, these are Al-Daradji's “politics": his commitment to tell the untold stories of his country and his long-suffering people.

,\/\ ohamed Al-Daradji, bornin 1978 in Irag, was recently awarded the title of Middle East Filmmaker of the Year by Variety, a prestigious moniker

Lilly Papagianni

Ouhpoypagpia/Filmography

2005  Ahlaam/Dreams

2008 Iraq, War, Love, God & Madness (vtok/doc)
2009 Son of Babylon
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[Ovelpa / Dreams]

Iknvobeoio-Zevapio-Dwtoypagia/Direction-Screenplay-Cinema- Ipak-Mey. Bpetavia-OMavdia / Iraq-UK-The Netherlands 2005
tography: Mohamed Al-Daradji Movta{/Editing: Ghassan Abduall, lan
Watson Mouawiy/Music: Naseer Shama Zyediaopoc mapaywyng/ Bayddn 2003: alyxuan, avaopahela kat Bavatoc yopw am'ta BopBapdiopiéva ouvtpipia vog Yuyiatpeiov. Kivoo-

Production Design: Hasan Falih Mapaywyadc/Producer: Atea Al-Daradji |1agTe avapieoa aTo Mapehdov kai To mapov Tplev Ipaxivav miou BpeBnkav yapévol oo xéog Tou morépiou. H AyAdy,
Napaywyii/Production: Human Film, UK/The Netherlands & Irag Al- o véa yuvaika mou KAeloTnie oo doudo 6tav ide T Bain cUMAUIN 10U appaBwviaoTikol TG T Lépa Tou ydpou
Rafidain Iraq 35mm Eyxpwyo/Color 110’ 10U, Cet pia Cwi) meptopiapiévn, yeudm mapaiodioeic. O yiotpog Mevti, évag epyatikdg 16eahioTiic o oroiog, mapd

TUG IKavoTnTES Tou, BpéBke va doulebel 0 autd To ipupa, opapatiCetar eva ehelBepo Ipdk dmou n avpwmd dia-

HBomotoi/Cast: Aseel Adel (Ahlaam) Bashir Al-Majd (i), Mohamed (UAGooeTal Kat mpooTatedeTal amd To GOBo kat To pioog. O AN, vy TPOPILOG KaL MPWNY OTPATILTNG, 1iTav KAToTe

Hashim (Ap./Dr. Mehdi) . , ) . ) , o .
meprigava ao16do&og kat avumopovoUoe va unnpeTAoEl T aTpida To, Ow Twpa éxel Hetatpanet oe wa eopt-
Opévn oKid, TpauplaTiopiévog Yuyikd and Toug BopBapdiariols Tw Apeptkavav. Katd T didpkela evog BouBapdi-
Bpapeia/Awards: 0Lo0, o1 TpelS MpwTaywvioTég mpoomabody va yupioouv ota omitia Toug kat va BonBraouy, o kaBévag e Tov Tpomo
Eidukd BpaBeio Kprmuki¢ Emrporric / T0U, T0U¢ SKOUC TV,
Special Jury Prize - Arabe du Monde Cinema Paris 2006
BpaBeio Kahtepng Tawiac / Baghdad 2003: bewilderment, insecurity and death surround the bombed ruins of a psychiatric asylum. We move
Best Film Award - Indonesian Association of Filmmakers, Jaff 2006 between the past and the present of three Iraqj lives entangled in the chaos of the war. Ahlaam, a bewildered young
Bpapeio Kahutepng Tawiag / Best Film Award - Bangladesh IFF 2006 woman, confined to the asylum after witnessing the violent arrest of her fiancé on their wedding day, lives a restrained,
BpaBeio Kahurepng Tawiag / Best Film Award - Netpac 2006 utterly delusional existence. Dr. Mehdi, a hard working idealist exiled to work at the institution despite his abilities, longs
Torr 10 kowoi / Top 10 Audience Choice - Rotterdam IFF 2006 for a free Iraq where humanity is cherished, not brutalized by hatred and fear. Al a patient and former soldier, once a

Bpapeio Kakutepn NMvevpatikng Tawiag, BpaBeio Kahutepou

nBomotov (Bashir Al-Majid) / Best Spiritual Film Award, Best Actor Award
(Bashir Al-Majid) - Brooklyn IFF 2006

Bpapeio Kahitepou nBomotod (Bashir Al-Majid) /

proudly optimistic man eager to serve his country, now a shell-shocked shadow, is traumatized by the American attacks.
During a bomnbing of the asylum, all three of them try to return home and help others in their own way.

Best Actor Award (Bashir Al-Majid) - Cartage FF, Tunisia 2006 Naykoopa experdArevon/World Sales:
Meydho BpaBeio, Bpapeio Kahutepng nyohnuiag / Human Film, UK, Isabelle Stead

Grand Prix, Best Sound Award - Arte Mare FF, Bastia, France 2006 T. +44 113 243 8880 F. + 44 113 229 6415
Eibik6 Bpapeio Kprrkr¢ Emrporm / isabelle@humanfilm.co.uk

Special Jury Prize - Istanbul Int. Meeting of Cinema & History 2006 www.humanfilm.co.uk
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My Name Is Mohamed

[To dvopd pou givat Moxdapet]

Ipdk-Mey. Bpetavia-lopdavia/ Iraq-UK-Jordan 2008

H tawia To dvoud tov efvar Moyduet mpoékugpe and T ouvepyaoia tetadh 13 lpakwev kat 17 lopdavav gortntwy
Kivn(atoypd@ou, umd Ty Enomela enayyeAaTiov Tou ywpou amé Ty Eupenn, Ty Apepiki kat T Méan Avato-
M. Atnyeitar Ty 1otopia Tov ewidypovou lpakivou Tipéaguya MoydpeT, ou ovelpeveTal Lia uatohoyikr ().
At auTig, 0 fuikpdg GouAedel Aovatpog aToug Gporoug Tou Appdv. Eral, umopet ki ayopddet To pdppako TG
¥ipag unTepag Tou Kai mnpwvel 1o axoReio TG adeAgrc Tov.

My Name Is Mohamed is a film created out of the collaboration between 13 Iragi and 11 Jordanian student film-
makers, mentored by industry professionals from Europe, America and the Middle East. It recounts the story of 9-
year-old Iragi refugee Mohamed, who dreams of being a reqular boy with a normal life. Instead, he shines shoes
in the streets of Amman in order to earn enough money to buy his widowed mother’s medicine and send his
young sister to school.

IknvoBecia/Direction: Sinan Najm Abdullah, Yahya T. Hassan, Baan S
Shibab, Rania Okla, Yacoub Haddad Zevapro/Screenplay: Nadia Eliewat,
Ahmed Yaseen, Haeder Barah, Ammar Joudah Owroypaqia/Cine-
matography: Hussein Murad, Hussein Shabeeb, Asma Beseiso, Abo Salem
Al-Hasan, Samer Mazen Nimri Movta{/Editing: Stefan Fairlamb, Zainah
Malhoon, Yasser Zuaiter, Ahmed Yassen, Ameer Jibbara Napaywyoi/Pr-
ducers: Mohamed Al-Daradiji (exec.), Kasem Kharsa, Mahmoued Alazeeh,
Isra'a Inrahim, Ahmed Al Takruri, Ranad Abdul Baki Mapaywys/Pro-
duction: Human Film, UK T. +44 113 243 8880 F. +44 113 229 6415 is-
abelle@humanfilm.co.uk www.humanfilm.co.uk & Iraq Al-Rafidain, Iraq &
Royal Film Commission of Jordan, Jordan T. +962 6 464 2266 F. +962 6 464
2299 info@film.jo www.film.jo DigiBeta Eyxpwpo/Color 11’

HBomotoi/Cast: Enhar Al-Sakhri (Mohamed), Leena Al-Sakhri (Reem)

Bpapeia/Awards:
Xpuad Aheg Kahutepng Mikpod Mikoug Tawiag /
Gold Aleph for Best Short Film - Beirut IFF 2009

Bpapeio Kprriknc Emtpomic /
Jury Award - Rotterdam Arab Film Festival 2009

Naykoopia experalevon/World Sales:
Human Film, UK

Isabelle Stead

T.+44 113 243 8880 F. +44 113 229 6415
isabelle@humanfilm.co.uk
www.humanfilm.co.uk
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Iraq, War, Love, God and Madness %

IknvoBecia-Levdpio/Direction-Screenplay: Mohamed Al-Daradji
Owroypaepia/Cinematography: Ahmed Khlaid, Hussein Kamel Mo-
vta{/Editing: Danny Evans ‘Hyo¢/Sound: Sefi Carmel Mouot-
Ki/Music: Nazeer Shama Mapaywyoi/Producers: Isabelle Stead, Mo-
hamed Al-Daradji, Atia Al-Daradji, Danny Evans, Rashid Masharawi
Napaywyn/Production: Human Film, UK T. +44 113 243 8880
F.+44113 229 6415 isabelle@humanfilm.co.uk www.humanfilm.co.uk
Zupnapaywyr/Co-production: Iraq Al-Rafidain (Iraq)

HDCAM ‘Eyxpwpo/Color 72’

Mé toug/With: Mohamed Al-Daradji, Bashir Al-Majid, Aseel Adel

Bpapeia/Awards:
Tom 10 EmAoyri¢ Kowou /
Audience Top 10 Choice - Rotterdam IFF 2008

Naykoopia ekpetarhevon/World Sales:
Human Film, UK

Isabelle Stead

T. +44 113 243 8880

F. +44113 229 6415
isabelle@humanfilm.co.uk
www.humanfilm.co.uk

[lpak, mMOAepOC, ayamnn, Oeo¢ kat TpéAal

-

Ipdk-Mey. Bpetavia-ONavéia-Mlahaiotivy / Iraq-UK-The Netherlands-Palestine 2008

To vtokipavtép fodk, moAegiog, aydnn, Ocdq kar Toéha ouvodelel Ty TIpwn peydhou [nkoug Tawia pubomiaoiag
Tou AN-Ntapdtdi, Ovelpa, Kat kataypagel Tig dpijieiec ouvBikeq kdtw amo Tig omoieg yupioTnke n debtepn ot
Bayddmm to 2005. E€atopei 1¢ dokipiaateg aTi¢ omoieq umoPAnBkav o aknvoBétng, ot nBomotof kai To auvepyeio
T0U Yla va ohokAnpwaouy Ty Tawia, omwg Bopfapdiopote, GuAdkion, avakpioeig kat Tpaupatiopous. KaBwg n
KIVNHATOYpagIKT] Kapepa Tpéyel, &vag ohokAnpog KOaog SedmAwvetal umpootd pag — 1 auBevtiki eova g
Kaeyopevng Bayddtng avaduetal kat n {dyn Twv KIvnHaToypagLoTwy avTKatomTpiCel T Hdxn evog ohokhnpou
£BvouC Kat Tov Aoy Tov.

War, Love, God & Madness is the companion documentary to Al-Daradiji’s first fiction feature film, Dreams, and it
records the grueling conditions under which the latter was shot in Baghdad in 2005. It provides an account of the
ordeals that the director, his cast and crew had to overcome to complete the film, such as bombings, imprison-
ment, interrogation, and injuries. As the camera rolls, a whole world unravels; an authentic image of occupied
Baghdad emerges and the struggle of the filmmakers reflects the struggle of a whole nation and its people.
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% Son of Babylon

[O yi0¢ tn¢ BafuAwvac]

* ¥

Ipdk-Mey. Bpetavia-Tahhia-OAavdia-Malarotivn-HAE-Aiyurrtoc /
Iraq-UK-France-The Netherlands-Palestine-UAE-Egypt 2010

Tpeic Boopddeg peta Ty mwon Tou 2aviay Xouoely oto Ipdk, o Axpievt, évag (wnpdg dwdekdypovog Koipdog,
Taédevel e T ylayid Tov o¢ avadTnon Tov matépa Tou, Xouoelv, oTpatiwt Tiou ayvoettal and Tov MoAepo Tou
Kohmou. Aéyetat ot moMof @uakiopévot atpatiate¢ Bpébnkav (wvtavol oTa voTia TG XWPas Ki €101 T0 didupio
eyyovou-ylaytdg Eexwvd To emfmovo a&id1 Tou mpog ) BaBuava. 2o dpjo avakaAimTowy fiia xwpa umé O1GAu-
on Kat dnptoupyoly avanavreyec @uiec. Xiyd ayd, avacuvBetouv Ta Brpata Tou iB1ov Tou Xouoél — autd mou
1000 YpOvIa TIpLV TOV 0817 ynoav 0 auToy ToV KATAoTPOPIKO TIOAELO.

Three weeks after the fall of Saddam Hussein in Irag, Ahmed, a lively 12-year-old Kurdish boy, travels with his
grandmother on a quest to locate his father, Hussein, a soldier who has been missing since the Gulf War. News has
spread that many imprisoned soldiers have been found alive in the south of the country and the grandson-grand-
mother duo start their arduous journey towards Babylon. Along the way, they discover a country in shambles and
make unexpected friendships; slowly, they retrace the steps of Hussein himself, the steps that so many years ago
led him to a devastating war.

Bpapeio/Awards:
Bpapeio Apvnoriac, BpaBeio Eiprivng - Oeot. Bepohivou / Amnesty Award, Peace Prize - Berlin IFF 2010

Bpapeio NETPAC/ NETPAC Award - Karlovy Vary IFF 2010

Eiikn Mveia / Special Mention - Edinburgh IFF 2010

BpapBeio Avepydpevou Anpiovpyou / Emerging Master Award - Seattle IFF 2010

BpaBeio KaMexvikng Enitevng / Artistic Achievement Award - Cinema City IFF, California 2010

IknvoBecia/Direction: Mohamed Al-Daradji Zevapio/Screenplay:
Jennifer Norridge, Mohamed Al-Daradji, Mithal Ghazi Qwtoypa-
@ia/Cinematography: Mohamed Al-Daradiji, Duraid Al-Munajim Mo-
vra{/Editing: Pascale Chavance, Mohamed Jbara 'Hyo¢/Sound: Glenn
Freemantle Movoikiy/Music: Kad Achouri apaywyoi/Producers:
Isabelle Stead, Atia Al-Daradji, Mohamed Al-Daradji Mapaywyr/Pro-
duction: Human Film, UKT. +44 113 243 8880 F. +44 113 229 6415 is-
abelle@humanfilm.co.uk www.humanfilm.co.uk & Iraq Al-Rafidain,
Iraq Zupmapaywyn/Co-production: Cinema Production Center (Pales-
tine) & CRM-114 (France) & Sunnyland Film ART (Egypt) & PyraMovies
(UAE) 35mm ‘Eyypwpo/Color 90

HBomotoi/Cast: Yasser Taleeh (Ahmed), Shehzad Hussen (Um-Ibrahim),
Bashir Al-Majid (Musa)

Naykoopia ekpetalhevon/World Sales:
Roissy Films, France

T. 4330153535050

F.+330142892693
contact@roissyfilms.com
www.roissyfilms.com



Bepvep Zpétfﬂ
Werner Schroter

©

L€ TV umooThPIEN
with the support of

GOETHE-INSTITUT
THESSALONITI

. Oyd)\wos otig mohewg Mriheehvt kau XaideABépyn. 2n XaideABépyn wwpioe Ty

' euBuvtr e FaMkei TawioBrkne Avpt Aavykhoud, 0 amofoc @povtiCet yia SidSoon

Bépvep 2pétep yewnBinke oto yeppavid kpatidio Topivykey To 1945 kat le-

nBomoid Epika Khobyke, n omofa apydtepa vioBémoe To ovopa Maykviakéva
Movte{olpia kal oupeTelxe o ONeC TIG Tawvieg Tou 2 pétep Hexpi T Bavatd g To 1984,
T0 1966 0 2 petep Eekivnoe amoudeg Yuyohoyiag oTo mavemoTAito Tou Mavyaiy, Tig
omoieg mapdmoe ylava anouddoet Kivnpatoypdgo kat TnAedpaon oto Movayo — éva
TITUKi0 ToU eykaTeNele emiong. Apxioe va yupilel TIg TpaTeq Tou Tawie e Smm @iy
v niepiodo 1967-68, evw epydotnke emong ylato Béatpo kattryv omepa. 2knvobe-
Tel TNV MW Tou Tawial Heyahou prikous Eika Katappa to 1969, n omoia oupETéREl
010 «Aekamevenepo Twv 2knvoBeTav» oTig Kavveg, 6mou katyvwpiCeta e Tov Ar-

7oV épyou Tou otn [ ahNia. Evwvid xpovia petd, avayvwpietar diebvag e o mohuBpa-
Beupiévo Regno di Napoli, eva) e To TaAéguio 1 Bépaumouoyk kepdiCeit Xpuor ApkTo
oto OeotiBa Bepohivou o 1980. And T péoa g dekaetiag Tov ‘80 aoyohefral
amokeloTiké He To Béatpo kai Ty dmepa. Emotpégel oTov Kivnuatoypdgo fié VIok-
Lavtép, ald kai Tawieg puBomhaotac, omwg To Deux pie mpwaywviotpla T Fahida
nBomoid Iapmeh Inép. O Bépuep 2 pétep amepiwoe tov Ampihio Tou 2010 oty mokn Kd-
0eh g leppaviac.

Heidelberg. It was in Heidelberg that he met actress Erika Kluge, who later

took on the name Magdalena Montezuma and starred in all of Schrdter’s
films up until her death in 1984. In 1966 he started a psychology course in Mannheim,
which he gave up to study Film and Television in Munich — which he also quit. Dur-
ing the period 1967-68 he began shoating 8mm films, while also working for the the-
aterand the opera. He directed his first feature film Eika Katappa in 1969, which took
partin the Directors Forthnight section at the Cannes Film Festival. It was there that
he met the French Cinématheque Director Henri Langlois, who promoted Schrters
work in France. Nine years later he gained intemational acclaim with the multi-
awarded Regno di Napoli. In 1980, he received the Golden Bear at the Berlin IFF for
Palermo or Wolfsburg. From the mid 80s he focused on theater and opera plays. Dur-
ing the early 90s, he returned to cinema, directing documentaries and fiction films,
like Deus, starring Isabelle Huppert. Werner Schriter passed away in April 20101in the
German city of Kassel.

V\/emer Schrdter was born in Thuringia in 1945 and grew up in Bielefeld and
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Bépvep Zpétep

voBétec Tou Néou leppavikod Kipatog (ex twv omoiwv o Pdwep Bépvep Daopmiviep Tou
€tpepe blaitepn extinon), ahha eviéhel dev tautiotnke moté paditoug, H melpapamikr did-
Beon mou amotéleoe To évauopa yia TIC TPWTEC Tov, avant-garde Tawieg Ba Tov ouvddeue e 0An
700 TNV KahTeyviki mopeia kat Ba dlandTile akopa Kal TIC O YPARLIKEC apnyniaTIKG Taivieg Tou.

ABepmeuta epwTeujiévog e Tov Kvnpatoypdepo, T omepa kat To Béatpo, 0 Bépvep 2 pétep
Loipaoe T {wr Kat Ty Téyvn ToU OTIG TPELC AUTEG TOU AyGITEG, TITE AQIEPWVOVTAC TOUG T0 XPOv0
T0U £EYWPLOTA Kat MOTE ouVBUALoVTag Kal TIg TPELG KATW amd pid peydAn Ko KvnuatoypagIki
opmpéha. To OeoTiBaA mapovalddel oTn vrin TOU TPEIG EVOEIKTIKES Tawieg, ol omoieg, 1) kaBepia
L€ Tov Tp6TI0 TG, amotehobv avtavdkhaon Tou dBoug kai Twy aoBnTikav avalnrioewy Tou.

0 Bdvaros ¢ Mapiac Maumpdv amotehei éva 1dlaftepo Kivnpatoypagikd melpapia, 6mou n Be-
QTPIKOTNTA OUVAOEL e TNV OmEPaTIKGTNTa, Ox1 LOVO Mdyw Béuatog 1 ouoikng enévbuang, aMd
Léoa amd évav peyahelwdn e¢mpeatoviopd. Me 1o Mloptoéto ¢ Mapiag KiMac, o 2 pétep anoti-
VELOT [eyaAn LOUOIKI EPUNVELTPLA Evav KIVNUATOYPAPIKG ppo T, {wvtavebovtag Ty &l-
kova TG péaa and éva kohad ewtoypagiav miou EexethiCouv and ayamn. Kai ato [laAéouo 1 BoA-
QOUTOUOYK, TV TIIO KAQOOIKGTPOMN ano TG TOELG, QVTE va «EMavanauTe oe Lia veopeaNoTIKi
mpooeyylon, xwpilettn dpaon oe Tpeig mpdéetg, oav Beatpikd épyo, vidvovrag v kabepia pe dia-
(OPETIKG 19O Ka aTU, e EexdBapn T didBeon yia margvidt kau avarpomr. Fvag «unapox mot-
ntig, Eupwnaiog, yonteutikdg, wrpykadopog», omwg Tov amokahel n 1aumél Iép, o Bépvep
Ypétep umnpée évag Kahtéxyng mou, mapdTt KIvouTay oto TieptBiwplo Tou Kvnuatoypagikol au-
Lmavtog, ayanoloe 000 Tinota va agnyeitat lotopiec. Av kat etd Bavatov, T UKpo Kivniato-
YPAPIKO 1aC OUWTTAY TOV EUXPIOTE( yLa TV GUVELOPOPG TOU.

I Evac QVOTPENTIKGC KIvnaToypagloTrq, 0 Bépuep 2 pétep avadelyBnke napdMnha e Toug okn-

Eeva Xonatomoidou

New German Wave (among whom Reiner Werner Fassbinder held him in high esteem), but

inthe end he never identified with them. The experimental mood that led to his first, avant-
garde films would accompany him throughout his artistic career and imbue even his most linearly
narrative films.

Hopelessly devoted to film, opera and the theater, Werner Schroeter divided his life and art
among these three loves, either devoting time to each one separately or combining all three un-
der acommon cinematic umbrella. In his memory, the Festival is screening three films which are
indicative of his style and reflect, each one in its own way, his passion and aesthetic pursuits.

The Death of Maria Malibran is an unusual cinematic experiment, in which theatricality is com-
patible with operaticality, not only because of the subject matter or the soundtrack, but also
thanks to a magnificent expressionism. With Maria Callas Portrait, Schroeter pays a cinematic trib-
ute to the great opera singer, by bringing her image to life through a collage of photos brimming
with love. And in Palermo or Wolfsburg, the most classical of the three, he refuses to content him-
selfwith a neorealist approach, but rather divides the action into three acts, like a play, dressing
each one upin a different manner and style, clearly in a playful and subversive mood. A“barogue
poet, a European, a charming man, an intriguer,” as Isabelle Huppert described him, Werner
Schroeter was an artist who inhabited the margins of the cinematic universe, yet loved more than
anything to tell stories. Albeit posthumously, our own small cinematic universe thanks him for
his contribution.

Asubversiveﬁlmmaker, Werner Schroeter came to the fore together with the directors of the

Flena Christopoulou

O\poypagia/Filmography

1967
1968
1968
1968
1968
1968
1968
1968
1968
1968
1968
1968
1969
1968
1969
1969
1969
1970
1970
1971
1971
1971-72

1972-73
1973-74
1975
1975-76
1978

1979-80
1980
1980
1981
1982
1983
1986
1986
1986
1990
1996

2000
2002
2008

Verona (pp/short)

Virginia’s Death (pp/short)

Ubungen mit Darstellern (uy/short)

Paula - Je reviens (pp/short)

Mona Lisa (py/short)

Maria Callas Portrét (up/short)

La morte d'lsotta

Himmel hoch (py/short)

Grotesk - Burlesk - Pittoresk

Faces (up/short)

(Callas Walking Lucia (pp/short)

(allas-Text mit Doppelbeleuchtung (py/short)
Argila (pp/short)

Aggressionen (pp/short)

Nicaragua

Neurasia (pp/short)

Eika Katappa

Anglia

Der Bomberpilot (TV)

Salome (TV)

Macbeth (TV)

DerTod der Maria Malibran/

The Death of Maria Malibran

Willow Springs

Der schwarze Engel

Johannas Traum (pp/short)

Goldflocken

Neapolitanische Geschwister/

Regno di Napoli/The Kingdom of Naples
Palermo oder Wolfshurg/Palermo or Wolfsburg
Weile Reise

Die Generalprobe/Dress Rehearsal (vok/doc)
Tag der Idioten/Day of the Idiots
Liebeskonzil/Council of Love

Der lachende Stern (vtok/doc)

De I'Argentine (vtok/doc)

Auf der Suche nach der Sonne (TV documentary)
Der Rosenkdnig/The Rose King

Malina

Poussieres d'amour - Abfallprodukte der Liebe/
Love’s Debris (vtok/doc)

Die Kdnigin - Marianne Hoppe/The Queen (vtok/doc)
Deux/Two

Nuit de chien/This Night
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Maria Callas Portrat

[Eva moptpéto tng Mapiag KaAlag /
Maria Callas Portrait]

IknvoOsaia-Levaplo-Owroypapia-Movrd{/Direction-Screenplay-Cinematography-Editing: Werner
Schréter Napaywydc/Producer: Werner Schréter Napaywyn/Production: Werner Schréter Haidelberg, Germany
DVD ‘Eyxpwpo-Aompopavpo/Color-B&W 17

HBomotoi/Cast: Mapia KaMac/Maria Callas (Dwtoypagiec/Photos)
Avtiki Feppavia / West Germany 1968

«AT6 OAEG TIC [HOVOIKEG EpUNVELTPIEC TIOU EEpw, 1) KAMaC ATav 1) Lovadikr mou, [e TV eQPaoTIKOTNTA TG, umo-
POUOE v AKIVTOTION0EL TO XPOVO APKETH waTe Kdbe poPog va eGapaviotel, akdpa ki o oBog Tou Bavdtou, kat
va avaduBel it mveupatiki katdotaon nou Ba pmopoloe va mapopolaoTel e Ty eutuyian.

Yuvévteuén Tou Bépvep 2 pétep ato meplodiké Der Spiegel, 1977.

“Of all the female interpreters | know, Callas was the one who, with her power of expression, could make time
stand still long enough for all fear to vanish, even fear of death, and for a state of mind to surface that might be
likened to happiness”.

Werner Schréter interview in Der Spiegel, 1977.

Der Tod der Maria
Malibran

[0 Bavatog tng Mapiag Mahiumpav /
The Death of Maria Malibran]

IknvoBecia-Levaplo-Owroypayia/Direction-Screenplay-Cinematography: Werner Schriter Movrd{/ Ed-
iting: Werner Schréter, lla von Hasperg Mouaiki/Music: H. Pattenhausen Mapaywyoc/Producer: Werner Schriter
Napaywyn/Production: Werner Schréter, kat' evtoAjv Tou/commissioned by ZDF, Germany

DVD ‘Eyxpwpo/Color 105’

HBomotoi/Cast: Magdalena Montezuma (Maria Malibran), Christine Kaufmann, Candy Darling, Emmanuéle Riva,
Manuela Riva, Anette Tirier, Ingrid Caven

Avtikn Teppavia / West Germany 1972

Mia iéiotumn Broypaoia g lomavida Tpayoudiotplag g omepaq Mapiac Mahmpdv, n omoia néBave to 1836 o€
nAikia 28 ypovav. O Bépvep X pétep anoknpiooel omoladrimoTe oxeon fie T xpovohoyiki cuvexela, T ok, T Old-
Aoyo, axopa kat tn) Aoyikr, Onpoupyavtag akpwg otuhiCaptaiéva Tapmo BIBAv yia va meptypdyel e yewaiddwpa
Liehodpapiarir didbean To Bdvato T mpwTaywvioTpIag To, TV omoia kivnuatoypagei va mebaivel Tpayoudmviag,
1 va tpayoudd meBaivovtac. O {61o¢ 0 2 pétep mioteve mw¢ n Mapia Mahympdy amoteholoe, [1éoa oty TpaykoTTa
¢, éva obpBoho ehmidag mou epyotav oe avtiBeon e Ty amehmota mov yapakTrpile Tov 200 aiwva.

A peculiar biopic of Spanish opera singer Maria Malibran, who died in 1836 at the age of 28. Werner Schréter
renounces any ties with chronological continuity, plot, dialogue, even logic, creating highly stylized tableaux
vivants in order to portray in an overtly melodramatic manner the death of his leading lady, whom he depicts as
singing while dying, or dying while singing. Schrdter himself thought of Maria Malibran, despite her tragic death,
as a symbol of hope that clashed with the hopelessness of the 20th century.

Maykdopa ekpetdArevon/World Sales:
Stefan Drdssler

yia hoyaptaopd te/on behalf of Monika Keppler
T.+49 8923322575

F.+498923323931
Stefan.droessler@muenchen.de

Naykoopma experaAlevon/World Sales:
Stefan Dréssler

yia hoyaptaapé tn¢/on behalf of Monika Keppler
T. +49 892332 2575

F. +4989 23323931
Stefan.droessler@muenchen.de
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% Palermo oder Wolfsburg
[MaAéppo R BoAgoumoupyk / Palermo or Wolfsburg]

Avtikn Feppavia-ENBetia / West Germany-Switzerland 1979-80

0 ltahoc Nikoha tadidever pe Tpevo amé To Mahéppo e ikeNiag yia va ndet 01o BoAgopmoupyk kai va Bpet dou-
Aetd. Me Ty aoi€h Tou exel, apyiCet va Goueber ato epyootaoto T¢ DoAkaBdykev kat va Byaivel e jiia koméha,
1 omoia 616 anodetkvUETal OTi Tov ekpeTaleletal — kdtimou Ba odnyrdael Tov NikéAa ato ¢ovo 600 avpav. 0
Bepvep 2pétep Biyel T0 {Tnpa e evowpdtwong Twy Hetavaotwv otn leppavia (omawg eiye kdvel kat o Pdwep
Bepvep Oaopmiviep e 10 0 pdfos Todel Ta awbikd), Ti SuoKoNiEC Kal ToV patolopo Mou ixav va avTIETwioovy
0l yKaoTappmdrtep Hakpid and To omitt Toug, xwpiCovtag T Tawvia oe Tpia pépn (e SlaQopPETIKN alobnTIkr 0
kaBéva, mepvavtac and Tov mahiké veopeahiopd oto aTukiCaptopiévo ehddpapia kat, TEAoG, o€ ia éviovn Bea-
TpIkoTNTa. H Tawia képdioe ) Xpuor) Apkto ato Oeatidl Bepohivou, anpatodoTavtac Ty mpwTn popd mou 1o
BpaBeio amoveprnke o€ yeppaviky Tawia.

Nicola travels by train through Italy to go from Palermao, Sicily to Wolfsburg to find a job. When he arrives, he starts
working at a Volkswagen factory and goes out with a woman who, it tums out, is using him. This results in Nicola
killing two men. Wemner Schriter touches upon the issue of immigrant integration in Germany (in the same vein
as Fassbinder’s Fear Fats the Soul), the difficulties and the racism that the “quest workers” had to deal with away
from home. The film won the Golden Bear award at the Berlin IFF, thus marking the first time that the award was
given to a German film.

IknvoBeoia/Direction: Werner Schriter Levapuo/Screenplay: Werner
Schréter, Giuseppe Fava Owtoypaepia/Cinematography: Thomas
Mauch Movtd{/Editing: Werner Schrdter, Ursula West 'Hyo¢/Sound:
Heiko von Swieykowski Mouotki/Music: Alban Berg Zyediaopog ma-
paywyri¢/Production Design: Alberte Barsacg, Roberto Lagana, Mag-
dalena Montezuma, Edwin Wengoborski Kootoupa/Costumes: Alberte
Barsacq, Roberto Lagana, Magdalena Montezuma Mapaywyoi/Pro-
ducers: Eric Franck, Thomas Mauch, Christoph Holch Napaywyry/Pro-
duction: Thomas Mauch Filmproduktion, Germany & Artco-Film, Ger-
many & ZDF, Germany Beta SP Eyxpwpo/Color 180’

H@omouoi/Cast: Nicola Zarho (Nicola), Otto Sander (c10ayyeMéag/state’s
attorney), Ida di Benedetto (Giovanna), Magdalena Montezume
(ouvyopog/counsel/), Johannes Wacker (Richter), Antonio Orlando (An-
tonio), Brigitte Tilg (Brigitte Hahn), Calogero Arancio (matépag tou
Nicola/Nicola's father)

Bpapeia/Awards:
Xpuon) Apktog (€ nuiogiag pe to Heartland) - O¢ot. Bepoivou 1980 /
Golden Bear (ex aequo with Heartland) - Berlin [FF 1980

Maykoopia experaArevon/World Sales:
Thomas Mauch, Germany
T.+49306187732
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Towvia Mapketakn (amoBikn 4, Aypdvt) Acutépa 6 éwc Napackeur 10 AekepBpiou, 09:00-13:00
0 5To OeoriPdh Kivnuatoypdpou Ocaoahovikng, oe cuvepyaaia e To lvotitouto [kaite Oeaoahovi-
-|-Kr1<, mapovalddel Tpeig Kikhoug mpoBohav e yeviko Titho Short & Sweet Jil. Ottawiec aneuBivovtal
0¢ HaBnTéq e mpwroBdBiiac kat deutepofddiiac ekmaideuong kat Givouy pia ekova e dnpioup-
yiag kau Twv eeAiEewv aTov Topéd Tou yepuavikol Kivoupévou oyediou To povikd didatniia 2000 £wg 2007,
eve OlaBerouy oagn KaMTeRvIKO yapakTipa.

AvtiBeta an’ 0,11 upiBatvel e Tawieg Kivoupévwy axediwv mou mpoépyovial ané Ta otolvrio g Walt
Disney, Tn¢ Pixar i n¢ Dreamwaorks, etaipeiec ot omoiec divouv fdpog atov eviaio ayedlaopd T mapayw-
yri¢ Kat 611600 0T ouHETOX ToAUGPIBLWY KAAITEXVAY, 0L TaWvieq Tou mapovaldovial o' autéy Tov KU-
Ko poBOAWV yia £ BOUC EMKEVTPWVOVTAL GTNY ATOLIKT KOl VEWTEPIOTIKT dnpiiovpyia. Ot kahArTexveg ou
EKTIPOOWMOUVTAL OY1L [1OVO ELPUOOLY {wr| 0€ UAIKA SapopeTIKic MPOEAEUNC, 0€ KOUKAEC Kal (wypagIéc,
A Snpitoupyolv 0hdKANPOUC KOGHIOUC, TIo BLagépouy WG TPOg Tov TPOTI0 OlaLOPOWANG TOUC, 0 0moiog
Baoietan oe pia eupeia ykApa TERVIKOY KIVNHATOYpAGNONG.

Youth Screen

Cine Tonia Marketaki (Warehouse D, Port) Monday 6 to Friday 10 December, 09:00-13:00
he 51st Thessaloniki International Film Festival, in conjunction with the Goethe-Institut Thessaloniki,
-|-presents three screening cycles under the general title Short & Sweet Il The films are intended for el-
ementary and high school students and offer an overview of the output and the developments in Ger-
man Animation between 2000 and 2007, while they also possess a distinct artistic nature.

Contrary to the animation films produced by Walt Disney, Pixar or Dreamworks, companies which em-
phasize a unified production design rather than the participation of numerous artists, the films screened
in these programs for teenagers focus on individual and modernist creations. The artists showcased here
not only breathe life into different materials, dolls and drawings, but also create whole new worlds that
differ according to the way they have been formed, based on a wide range of filming techniques.

@ GOETHE-INSTITUT E:“’mnnh EPT3

Xe ouvepyaoia / In Conjunction with Zuvblopydvwon / Co-organized YmooTnpIKTI EMKOVWVag
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Annie & Boo [Avvi kot Mmio]

IknvoBeoia-Owroypagia-Movtal-Kwoupevo Ixédio /Direction-Cinematography-Editing-Animation:
Johannes Weiland Zevapio/Screenplay: Dirk Stoppe Moveikiy/Music: Andy Groll, Natalia Dittrich Mapayw-
yo¢/Producer: Michael Schaefer Napaywyn/Production: Baden-Wuerttemberg Film Academy, Germany 35mm
‘Eyxpwpo/Color 15’ leppavia / Germany 2003

Mo mpwtn @opd ot Cwr TG, N Hikpr Awu ouvavtd pia Tpaypatik obpmtwon. Elvar o Mo, 0 omoiog 6ev éxel
TIOTE LEYPI TP OUVAVTHOEL KOpITOL...

For the first time in her life, little Annie is faced with a true coincidence. It's Bo, who has never met a girl before...

Liebeskrank
[AppwoTto¢ and ayamn / Lovesick]

Iknvodsoia-Owroypagia/Direction-Cinematography: Spela Cadez Zevapio/Screenplay: Christina
Zimmermann Kwvoupevo Zyédio/Animation: Eli Cortinas Hidalgo Movowki/Music: Mateja Staric NMapa-
ywyn/Production: Academy of Media Arts Cologne, Germany 35mm Eyxpwpo/Color 9’ leppavia / Germany 2007

0 mévog ¢ kapdidg, Ta aoteipeuta ddkpua Kai T ameATIoTkG oTpIpEva kepdhia dbokoAa ylatpebovtal, ad
EUTUY WG Kapia amd autée Tic maBroeig dev elvar aviat.

Heartache, unending tears and bad tempers are difficult to cure, but happily none of these conditions are incur-
able.

Die Eisbaderin

[Muvaika kKatw amé Tov mayo / Woman Below the Ice]

ZknvoBeaia/Direction: Alla Churikova Zevapro/Screenplay: Dmitri Popov Owtoypasgia/Cinematography:
Heike Sandner Kwoupevo ayédio/Animation: Alla Churikova, Tatjana Slavinska Movotkr/Music: Georg Kolb Ma-
paywyr)/Production: Balance Film GmbH, Germany 35mm Eyxpwpo-Aompopavpo/Color-B&W 8' [eppavia /
Germany 2003

Mua kpua, Bpoyepn vOyTa, €ve Pdyvel Touc KABOUS okoUMIOLKY, [ HovayIkr GoTeyn Bpiokel éva (suyapimativia
miéyou. Ta popdet Kal opelel aTo mayw{iévo MoTa ov Tiepvd €€w amd Ty oM.

On a cold rainy night, while rummaging through garbage bins, a lonely homeless woman finds a pair of ice
skates. She puts them on and dances along the frozen river that runs outside the town.

Delivery

IknvoBeaia-Zevapio-Owroypapia-Movrdl-Kivoupevo Ixédio/Direction-Screenplay Cinematography-Ed-
iting-Animation: Till Nowak Mapaywyn/Production: frameboX digital design 35mm ‘Eyxpwpo/Color 9’ Tp-
pavia / Germany 2005

Evac yépoc Cet atn oxid piag kataBhatikic Blopnyavikig moAng kai gpovtiCel ua [ikpr yAGoTpa oTo pmakkovi
Tov. Mia pépa mapahapBavel, jiéow Tayudpopeiov, va puatnplade KouTi To omoio Tou enttpéncel va enépiel opa-
OTIKG 0T0 TEPIBANNOV ToU.

An old man, who lives in the shadow of a depressing industrial city, tends a small plant he keeps on his balcony.
One day, he receives in the mail a mysterious box that allows him to make drastic changes in his environment.
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Cyber

IknvoBeoia-Levapio-Movrd{/Direction-Screenplay-Editing: Stefan Eling @wroypagpia/Cinematography: Udo
Steinmetz Kivoupievo axé6to/Animation: Conny Nass, Jurica Saravanja, Stefan Eling Mouatkr/Music: Johann Sebastian
Bach Mapaywyn/Production: Stefan eling Moving Pictures 35mm ‘Eyxpwpo/Color 5 Germany / [eppavia 2007

Fvag avdpag Buavel vunhig TayiTnTag Tagiola péaa o€ EKOVIKOUG KOGLOUC, XA TN OUVATOTNTA MoV €LY Ta
Emmha Tou dwIATIOU TOU Val ETAHOPWVOVTAL.

A man experiences high-speed travel through virtual worlds, thanks to the ability of his furniture to transform
themselves.

Drawing Line

Iknvodecia-Levaplo-Owroypagia Movtal-Kwwoipevo Iyédio-Mlapaywyr/Direction-Screenplay-
Cinematography-Editing-Animation-Production: Heykung Jung Mouowii/Music: Andre Standke 35mm
‘Eyxpwpo/Color 6’ leppavia / Germany 2006

Fvag, pie eppovr ato va tpapdel ypappég mavrol kat oe Oha Ta avtikeijeva iéoa oto dlapéplopd Tou, apyiCel Teki-
Kd va k6Bet Oha Ta avtikefueva exel mou éxel ipaBnicel ypappéq. Otav éyel kataotpéyel Ta mavid, n eQovr Tou
Qutr Tov 00N yel 0T0 v TIPoYWPN0€L OTO Va KOYEL TO [OVO TOU éxel anoplelvel.

Fvag, pe eupovr oto va TpaBdel ypaypéc maviol kat oe Oha Ta avikeipieva péoa oo dlapépiopd Tou, apyidel
Tehikd va k0Bet oha Ta avikeiyieva ekel mov €xel Tpapiéel ypapéc. Otav éxel kataoTpéyel Tamavra, n eupovr Tou
QuTH Tov 00N el 0T0 va POYWPNOEL 0TO Vi KOWEL TO [6V0 IO éxel amopevel...

Das Floss [+ oxedia / The Raft]

IknvoBeoia-Zevapo/Direction-Screenplay: Jan Thuring @wroypaepia/Cinematography: Wolfgang Wamback
Movra{/Editing: Thomas Bergmann Kivoupevo oxédto/Animation: Jan Thuring, Heiko Scherm Mouvoki/Music:
Marius Lange Mapaywyr/Production: Baden-Wuerttemberg Film Academy, Germany 35mm ‘Eyxpwpo/Color
10" Teppavia / Germany 2004

Metd amé puia BoeMa, dvo Tagidieteg, o Mdptt kat o Epvear, emmhéouv atov wkeavo mdvew ae pia oyedia. Madi
miahebowy va emBiaoouy, ald 0Tav Katapépvouy va mAaouv éval [ikpd Yapl, n mpayLatiki @ihia petatpénetal
0€ KATL S10QOPETIKD.

After a storm, two voyagers, Marty and Ernest, are floating on the ocean on a raft. Together they struggle to sur-
vive, but when they finally succeed in catching a small fish, real friendship is transformed into something differ-
ent.

Sprossling
[To BAactdpt / Sprout]

IknvoBeoia-Zevapro-Kivoupevo Iyédio/Direction-Screenplay-Animation: Anne Breymann Movta{/Editing:
Anne Breymann, Fabian Koppenhofer Mouatki)/Music: Roman Beilharz Napaywyo¢/Producer: Anne Breymann
Napaywyn/Production: Kassel Academy of Arts, Germany 35mm ‘Eyxpwpo/Color 8’ Teppavia / Germany 2006

Mia yuvaika gutedel kat mepimoteftar évav omépo o€ [ia yAdotpa ekmiCovtag 6Tt Ba Pydhet To 1daviko niaidi, aa
N Tpoodokia T xapdg TG HNTPOTNTAS éxel aMPOGIEVES OUVETEIEC,

A woman plants a seed in a plant pot and tends it, hoping it will grow into the ideal child, but the anticipation
of the joy of motherhood has unforeseen consequences.
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Fenster mit Aussicht
[MapaBupo pe Béa / Window with a View]

IknvoBsoia-Levapio/Direction-Screenplay: Vera Lalyko Owroypagia/Cinematography: Thomas Muller
Movrd{/Editing: Gerrit Lucas Kivoupevo oxédio/Animation: Vera Lalyko, Urte Zintler, Felix Herzog, Gero
Schlierkamp Movakr)/Music: Oskar Sala Mapaywyn/Production: Academy of Media Arts Cologne, Germany
35mm ‘Eyxpwpo/Color 9 Teppavia / Germany 2001

Bapebrikate Tic maiéc oag kouptiveg; Ty idia Bapetr) Béa, ypovoc Lmaivel xpovo Pyalvel; Amokrote éva mo
6110p@o amiT Yapn otn véa Texvohoyial T¢apa Yevdaiobnong — ta mapdbupa tou péMovtog!

Are you tired of your old curtains? Are you tired of the same old view year after year? Get yourself a better house
with the help of the latest technology! lllusion windows — the windows of the future!

Ego sum Alpha et Omega

IknvoBecia-Levaplo-Owroypagia-Movtd{-Kivoupevo Lyédio/ Direction-Screenplay-Cinematography-
Editing-Animation: Jan-Peter Meier Mouaikiy/Music: Kerim Konig apaywyn/Production: Kassel Academy of
Arts, Germany 35mm ‘Eyxpwpo/Color 7' Teppavia / Germany 2005

0 dvBpwnog mégtel and To mouBevd Kat e empovr maipvel Tov Gpopo Tou. 2Tn dladpopr ¢ {wrg To, agalpei-
Ta1 1 PovadIkoTnTa ToU Kat yivetat éva KOUATI TG amosevwpiévng maykoapionoinang.

A person falls out of nowhere and starts on his way. As he gets on with his life, his uniqueness is taken away and
he becomes a part of alienated globalization.

Der Kloane (1o MKpO / The Runt]

IknvoBecia-Levaplo-Owtoypagpia-Movral-Kivoupevo Ixédio/Direction-Screenplay-Cinematography-
Editing-Animation: Andreas Hykade Movowii/Music: Ulrich Reuter Napaywyi/Production: Studio Film Bilder,
Germany 35mm Eyxpwpo/Color 10’ Teppavia / Germany 2006

Fva ayopt mov ayand ta kouvéhia Tiou eKTpEeL 0 Beiog Tou el va oupBIBaoTel e Ty 10¢a 0Tt Ta kouvéNid
ekTpé@ovTal yla va agddoviat. To amoomopt efvat To JIKPOTEPO KOUVENT LA yewag Kal To ayopt avahappavel va
10 Heyahaoel, e TV oupavia 0Tt 8 To 0acel aTo TN TG XPOVIAC,

Aboy who loves the rabbits his uncle raises has to come to terms with the fact that rabbits are raised in order to
be killed. The runt is the smallest one of a litter, and the boy undertakes to raise it, as long as he agrees to kill it
at the end of the year.

The Message

IknvoBeoia/Direction: Raimund Krumme Zevapio-Owroypapia/Screenplay-Cinematography: Heinz Busert
Movtal-Kivoupevo oxédio/Editing-Animation: Raimund Krumme, Herdis Albrecht, Sara Albrecht, Kris van As-
phen, John Foulk, Elke Stoessel, Aygun Volker Mouatkii/Music: Rainald Hahn Napaywyoi/Producers: Raimund
Krumme, Heinz Busert 35mm Eyxpwpio/Color 6' [eppavia / Germany 2000

Ta véa «enéotpee néh petadidovrat. Avaoya e To molog mpooAapBavel To JAvupa Kait Tolog To etadioel, To
Lvupa aMael xapaktpa T6oo Mo, ou Tehikd umdpyel dlagwvia yia To Tl akpIBWS onpaivel auto To Jvupia.

The news is that“he’s back again” Depending on who receives the message and who transmits it, the message keeps
changing, to the point that, in the end, there’s disagreement about what exactly the message is referring to.
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Wo ist Frank?
[Mov givai o Dpavk; / Where Is Frank?]

IknvoBecia-Levapio/Direction-Screenplay: Angela Jedek Owroypaepia/Cinematography: Frank Wurster
Movra{/Editing: Frank Wurster, Angela Jedek Kivoupevo axédto/Animation: Angela Jedek, Jns Hansen, Martin
Breidt Mouatki)/Music: Sebastian Muller Mapaywyr/Production: Baden-Wuerttemberg Film Academy, Ger-
many 35mm Eyxpwpio/Color 8' [eppavia / Germany 2001

«Mia gopd ki évav kaipd otn Avorp amé pita SlagopeTIKr oKomId — 1 [ L0Topia yia Kaoupmondeg, jia poya Kat
T0 TIWG XUV Ta MAYHATA.

“Once upon a time in the West"from a different point of view — or a story about cowboys, a fly and the way things
are,

Kein Platz flir Gerold
[O MképoAvt ¢ xwpdel / No Room for Gerold]

IknvobBeoia-Levapio-Owroypapia-Movral/Direction-Screenplay-Cinematography-Editing: Daniel Nocke
Kivoupevo ayédto/Animation: Anja Peril, Heidi Wittlinger, Volker Willmann Mouowi/Music: Floridan Studios Ma-
paywydc/Producer: Thomas Meyer-Hermann 35mm Eyypwpo/Color 5’ leppavia / Germany 2006

Med amé 6éka ypovia ouykatoiknong, ot GuykdATolkol Tou kpokodethou Iképakvt amogaatCouy 6Tt fpBe n wpava
Eexoupmotel. MAmwg gtaiel n kawobpyla auykatoikog, n ENev 1o ykvou; Eite umdpyel axevwpia eite oy, ol
EEQpeveC LEpec ToU TapEAGOVTOC TTGVE Kal LIEVOLY Twpa [IOVOV avapvivelC.

After ten years of sharing a place, Gerald the crocodile’s roommates decide that it’s time for him to get out. Could
this be the doing of Ellen the gnu? Whether there’s a conspiracy or not, the wild days of the past are over and all
that’s left now are memories.

Jam Session

ZknvoBsoia-Owroypapia-Kivoopevo Iyédio/Direction-Cinematography-Animation: Izabela Plucinska
Zevapio/Screenplay: Izabela Plucinska, Justyna Celeda Movra{/Editing: Dirk Schreier Movotkr)/Music: Raz Dwa
Trzy Napaywyn/Production: “Konrad Wolf” Film & TV Academy, Germany

35mm ‘Eyypwpo/Color 10’ leppavia / Germany 2005

H TepéCa kat o Biktwp, Ceuyapt pearhiwy, (ovv mdvaw amé éva tCal khapm. H povalki ta Bpadia Toug kpatdel
Eaypumvoug. Kdmota gopd, 6pwe, 0 B6pupog Kal n HousIKN yiveTal i agoppr yia va Eavaviwoouy.

Middle-aged Tereza and Victor live above a jazz club. The music keeps them awake at night. But there's one time
when music and noise helps them feel young again.
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ATOPA/MARKET - AGORA/MARKET

1 Ayopd/Market §ekivnoe T mopeia g 0 2005. Ot dpaocei g Ayopdc dnpiovpyndnkav
KaL TIPOOApHO0TIKAY 0TIC avAyKeS Twv dnpioupywv Tawiwy amd ) Notiavatolkr Evpwmn
Kkaum Meadyelo.

n Ayopd/Market eivai to avamtu€lako koppdari tou Oeotidl Kvnpatoypdgov Beooa-
Aovikng mou cuykevtpwvel va dieBuég dikTuo emayyeApaTiwv Kat TpoopEELTo Xepo ald
KL TIC GUVBNKES yla 0UVaVTHELS, GULNTAGELC KAl EMAYYEAUATIKE OUHQWVIES O Hial QVemi-
NN, PNOEEVN Kal EMayYEAUATIKY aTHOOGAIPA.

1o mhaioto ¢ Ayopdc exdidovtai to Agora/Market Manual —pie 6Ma ta projects Twv
Balkan Fund kat Crossroads, Ta Works in Progress kat Tig Tawvie¢ mov ouppetéyouv oto Film
Market, kat 1o Agora/Market Industry Guide— pe Ta mpoil Twv eTaipiwy Kat Twv emay-
YEAUATICHV TTOU GUUIETENOUV TNV Ayopd.

n Ayopd/Market mapéyet umootipién ypappatelakr kat marketing, unnpeoia yia my
Tipayyatomoinon mpoowmikwv ouvavtrjoewv Kat follow up epmopkav emagav og GAoug Toug
OUPHETEXOVTEC, HE OKOMO TV amoTeNEOaTIKT) ONoKMpWaN TwV EMayyEALaTIKGY dlampay-
HOTEVOEWV.

O¢toc n Ayopd/Market mpaypatomoteitat oto evodoeio Electra Palace Hotel amé g 3
¢w¢Tic 11 AekepBpiov 2010.

Ot avamtuéiakég dpdoeig T Ayopag Tou OKB eiva:

» Balkan Fund - Tapeio avdmuéng oevapiwv, 4 - 6 AekepBpiov 2010.

To Balkan Fund dnpioupyiinke yia va umootnpi€et tic Bahkavikéc xwpeg oty mpoomabeid
TOUC VA avamTV§oLY Ta G€VapLA TOUE 600 To SuvaTv Mo emayyehpatika, otnpilovtag €tol
TOV KIVNUaToypdpo TG meployrc.

» Crossroads — Odpouy cupmapaywywy, 4 - 6 AekepBpiou 2010.

To Crossroads em\éyet kivnpatoypagikd oxédia pe paon Ty motdtnta Tou cevapiou, Ty on-
JoupyIKn opdda kat v mbavétnta mapaywyng Toug. 0 atéyog Tou Crossroads eivat va umo-
otnpiel mapaywyol¢ Tawiwv peydou prkoug mou oxetiCovtar pe Ta Bahkdvia kai tn Me-
00YELD.

» Works in Progress, 5 AckepBpiou 2010.

Auti n dpaotnpiétnta divel  duvatdtnta oe emheypévou sales agents, dlavopeic kat mpo-
ypappatiotéc eeatiBAA amd OAo Tov koo va gival ot mpwTol o Ba avakaAuYou Tawieg
peyahou prikoug amé t Meadyeto kat ta Bahkdvia o€ éva otadio apéowg mpw v oAokAR-
pWOn ToUg,

> Film Market, 4 - 11 Aekepppiov 2010.

N Ynotakn BiNoBKn mpowBel Ty MAElOYNPia TV TAVIY IOV CUPKETEXOLY 0TO TIPO-
ypaypatov 570 OKO. Emiong, mapouatd{ovat ot mponyoUEVES TaIies TwV OUPPETENOVTWY
oto Balkan Fund kat oto Crossroads kaBac¢ ka uia emhoyr amé ENANVIKES Tatvieg mapayw-
yA¢ Twv S0o TeNeuTaiwv €16V, 01 GUPETEXOVTEC éxouy TN duvatdTnTa va rapakolouBody,
and toug 30 e1dikd dlapopewpévoug Bahapouc, TIC Tawies o€ Yn@LaKn Lopen.

» Salonica Studio / Four Corners, 3 - 7 AekepBpiov 2010.

Mpokertat yia éva mpoypappa evpwmaikig Kat pecoyelakig eppélelac, To omoio mpaypa-
Tomoteital o€ ouvepyaoia pe 1o Tprpa Kivnpatoypdgou Tov Aptototéhelou Mavemotnpiou
B eooahovikng. LTo mpoypapyia GUETEXOLY POITNTEC, EIGIKEUOMEVOL OTNV KIVIUATOYPAPIKY
napaywyn, amd oyohé¢ e Eupwmng, Twv Bakkaviwv kat g Megoyeiou.

In2005, Agora, Thessaloniki's Film Market, was created, thus establishing a pro-
ductive and unique form of helping and introducing professionals present in Thes-
saloniki from Southeast Europe, the Mediterranean region, and the rest of the
world, to the industry professionals, consultants, tutors and potential collabo-
rators invited to the Festival.

Al necessary information for the Agora/Market can be found in the Agora/Mar-
ket Manual - including all participating projects of the Balkan Fund and Cross-
roads, the Works in Progress and Film Market titles, and the Agora/Market In-
dustry Guide with the company profiles of all the professionals.

The Agora/Market provides marketing, promotion, networking, deal making
and secretarial support to all attendees for the effective completion of business
negotiations.

This year, the Agora/Market will take place at the Electra Palace Hotel from 3
- 11 December 2010.

The AGORA/ MARKET includes:

» The Balkan Fund — the TIFF Script Development Fund,

December 4 - 6 2010.
The Balkan Fund was created to support filmmakers from the Balkan region in
their efforts to develop their projects as professionally as possible, and thus to
support the region’s film production.

» (Crossroads — the TIFF's Co-Production Forum, December 4 - 6 2010.
Crossroads chooses projects based on the quality of the script, the creative team
and the likelihood of it being produced. Crossroad's goal is to support the pro-
ducers of feature-length film projects that are linked to the Mediterranean or the
Balkan regions.

» Works in Progress — December 5 2010.

This industry activity gives the opportunity to selected sales agents, distributors
and festival programmers from all over the world to be the first to discover fea-
ture films from the Mediterranean or the Balkan regions, in the stage just before
completion.

» Film Market, December 4-112010.

The Digital Video Library promotes the majority of the feature films participat-
ing in the official sections of the 51st TIFF. It also includes the films that partici-
pated in the Balkan Fund and Crossroads in previous years, as well as a selection
of Greek films produced within the past two years. The Film Market participants
have access to 30 fully digitally equipped booths.

> Salonica Studio / Four Corners — the TIFF's Student Workshop,
December 3-7 2010.

This is a cross cultural program, extending to participants from other European

and Mediterranean countries, which is organized in conjunction with the Film De-

partment of the Aristotle University of Thessaloniki. The program is offered to stu-

dents who specialize in film production and who are currently enrolled in film

schools in Europe, the Balkans or the Mediterranean countries.
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YNOWn O1A XXEAA 2ENAPIOY BALKAN FUND 2010
BALKAN FUND PROJECTS SELECTION 2010

THE BARBARIANS

evdplo-ZknvoBeaia/Screenplay-Direction: Ivan Iki¢
Tuv-cevaploypdgog/Co-writer: Boban Jevtic
Napaywyn/Production: Milan Stojanovic, Sense Production D.0.0. Zeppia / Serbia

HAPPY BIRTHDAY / XPONIA TOAAA

evdplo-ZknvoBeoia-Mapaywyn / Screenplay-Direction-Production: Xpiotog l'ewpyiou/Christos Georgiou, Lychnari Productions
Tupmapaywydc/Co-Production: Bavaong Kapabdvog/Thanassis Karathanos, Twenty Twenty Vision
Kumpoc-Teppavia / Cyprus-Germany

THE HOUSE

evdplo/Screenplay: Sanja Kovacevi¢
knvoBeoia/Direction: Zoran Sudar
MNapaywyn/Production: Igor A. Nola, Mainframe Production Kpoaria / Croatia

ILEANA

evdpuo/Screenplay: Monica Stan
knvoBeoia/Direction: Eva Pervolovici
MNapaywyn/Production: Marcian Lazar, Strada Films Poupavia / Romania

THE LAST SLEEPLESS

evdplo-ZknvoBeoia/Screenplay-Direction: llke Yesilay
Tuv-oknvoBeoia/Co-direction: Gulsen Akbas
Napaywyri/Production: Emre Yeksan, YXN - Yeksan Film Toupkia / Turkey

MY AFRICAN HEART / H AOPIKANIKH KAPAIA MOY

Yevdplo-ZknvoBeoia/Screenplay-Direction: LoMa TCoupépkac/Syllas Tzoumerkas
Napaywyn/Production: Mapia Apavddkn/Maria Drandaki, Homemade Films EAAdda / Greece

SEPTEMBER

Yevdpuo/Screenplay: KdA\a Namaddkn/Kallia Papadaki, Mévvu Mavayiwtomothou/Penny Panayotopoulou
knvoBeoia-Mapaywyn/Direction-Production: évwu Mavayiwtomoulou/Penny Panayotopoulou
Tupmapaywydc/Co-Production: Bavaong Kapabdvog/Thanassis Karathanos, Twenty Twenty Vision
EA\dda-Teppavia / Greece-Germany

SMELLS LIKE BLOOD / MYPIZEI AIMA

evdpuo/Screenplay: Eon laBprlou/Efi Gavrilou
knvoBeoia/Direction: Oikimmog Taitoc/Filippos Tsitos
Napaywyn/Production: Ake§avopa Mmouaoiou/Alexandra Boussiou, Wrong Men Productions EA\@da / Greece

STAGE FRIGHT

evdplo-2ZknvoBeaia/Screenplay-Direction: Mwpyog Zng/Yorgos Zois
Napaywyn/Production: Mapia Apavddkn/Maria Drandaki, Pan Entertainment EN\ada / Greece

WALK ON!

Yevdplo-ZknvoBeaia-Napaywyn/Screenplay-Direction-Production: Ismail Necmi, In Works Production
Toupkia/ Turkey
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XOPnrOx BPABEIOY
AWARD SPONSOR

KINHMATOTPAQIKA IXEAIA 60ov ®OPOYM LYMIAPATQrQN CROSSROADS 2010

6th CROSSROADS CO-PRODUCTION FORUM PROJECTS 2010

BEYOND THE HILL

knvoBeaia/Direction: Emin Alper, Napaywyr/Production: Enis Kdstepen, Bulut Films Toupkia / Turkey

MY BROTHER LAZARUS
knvoBeaia-Mapaywyn/Direction-Production: Svetozar Ristovski MTAM / FYROM

CAJON / NOXTPE

knvoBeaia/Direction: Anpritong MmaBéNac/Dimitris Bavellas, Napaywyr/Production: Ndvwng E€nvtdpne/Yannis Exintaris
N-Orasis Audiovisual Productions E\\dda / Greece

DOWNPOUR

knvoBeaia/Direction: Mori Li-Dar, Mapaywyn/Production: Yoav Roeh & Aurit Zamir, Gum Films lopan / Israel

ECHO HOTEL

knvoBeaia/Direction: Menotti & Marco Marchionni Itahia / Italy
MFI Project

GATED

knvoBeaia-Mapaywyn/Direction-Production: Aslihan Unaldi Toupkia / Turkey

THE JAPANESE DOG

knvoBeaia/Direction: Tudor Cristian Jurgiu, Mapaywyn/Production: Bogdan Craciun, Libra Film Productions Poupavia / Romania

LUTON

knvoBeaia/Direction: MixaAn¢ Kwvatavdrog/Michael Konstantatos, Mapaywyr/Production: Nwpyog Taoupylavvng/Yorgos Tsourgannis

Horsefly Productions ENAada / Greece

MUSIC FOR STRANGERS

knvoBeaia/Direction: Eric Nazarian, Mapaywyn/Production: Guillaume de Seille, Fresco Films/Arizona Films
Appevia - Tahhia / Armenia - France Sofia Meetings Project

QUIET PEOPLE

knvoBeaia/Direction: Ognjen Svilicic, Napaywyr/Production: Damir Teresak, Janja Kralj, Maxima Film/KinoElektron
Kpoatia - TaAXia / Croatia - France

SLEEPING ON STONES

knvoBeaia/Direction: Nicole Ballivian, Napaywyn/Production: Nagham Osman,
Nicole Ballivian/Osama Bawardi, Bint Film HITA - Mahatativy / USA - Palestine

WEEKEND

YknvoBeoia/Direction: Aron Matydssy, Napaywyn/Production: Tamés Jod
Gergely Fodor, Budapest Film Production Quyyapia / Hungary

THE WOMEN OF MY LIFE

knvoBeaia/Direction: Antoniy Donchev, Mapaywyn/Production: Ivan Tonev, Ars LTD Boulyapia / Bulgaria

YOUTH

knvoBeaia/Direction: Tom Shoval, Mapaywyn/Production: Gal Greenspan, Greenproductions lopar / Israel
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Salonica Studio / Four Corners

Tawieg Twv gortnT@V ToU Tpoypdypatog Salonica Studio/Four Corner
Films made by students of Salonica Studio/Four Corner

APPLAUSE

YknvoBeaia/Direction: Martin Zandvliet, Mapaywyr/Production: Koncern Film
tawia pvfomaciag/feature film
Aavia / Denmark 2009

BOOK OF MIRI

XknvoBeoia/Direction: Katrine Philp, Napaywyn/Production: Rasmus Abrahamsen
vToKiuavép/documentary
Aavia / Denmark 2009

DEN FREMMEDE / ODD ONE OUT

XknvoBeoia/Direction: Nuka Wolk Mathissen
Ltkpou prikouc/short film
Aavia / Denmark 2009

BIETLY

XknvoBeoia/Direction: Alfred Nguyen, llapaywyn/Production: Rasmus Abrahamsen
KivoUieva ayédia Likpou prikou/short animation
Aavia / Denmark 2008

H TEXNH THZ MONAZIAZ / THE ART OF SOLITUDE

knvoBeoia/Direction: ANéSavpoc Kambaknc/Alexandros Kapidakis, opyog Ayyehomouhoc/Yorgos Aggelopoulos,
Karepiva pappatikomovou/Katerina Gramatikopoulou, 8odwpa Maliapou/Theodorou Maliarou,

Tuvodvog Moayidng/Sinodinos Moschidis, Mapia MavAidou/Maria Pavlidou, Navhog Znedkng/Pavlos Sifakis
amovdulwtd/segments of various directors

28'ENNada/ Greece 2010

Tl
i
[ Jo

FAMILY

XknvoBeoia/Direction: Luybomir Pechev, Mapaywyr/Production: NATFA “Krustio Sarafov’,
: Ltkpou prikouc/short film
it Boulyapia / Bulgaria 2009
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NapaAAnAe¢ ekdnAwoelg
Sidebar events

KOUBiVTIdZOVTaC Tuvtoviopoc: ‘Eeva Xpnotomouhov

To «KouBevtialovracy, pia and tig mapdMnheg ekdnAwoelg Tov Oeotipdl Kivnpatoypdgou Beooahovikng, eivai éva gopoup emkowwviac kat 6u{iTong, To omoio mpoogé-
PELTNV EVKALPiQ O€ EMayYENHATIES TOU YKIPOU VA YVWPLOTOV GE TPOSWIKG €Minedo, va avialMagouy amoyelg kat va potpactoly Ti¢ epmelpie¢ Toug. To «KouBevtid{ovtac» mpay-
patomoleital ETog yia mEUTn xpovid oo mhaioto Tou OeaTiPal, éxovtag yivel N dektd pe peydn emtuyia, 1060 amd TOUC CUHMETEXOVTEC, 000 Kal amd Tou¢ dnpoatoypdpoug
KL TO KOVO TTou T0 apakoAouBnge.

Ot ou{ntioei diegdyovtal o atpoopaipa avemionyn, xahapr kal @INKI Kal EMKEVTpwvovTal o Bépata mou amacyohoby Toug GUYXPOVOUS SnIoupyols — amd TI¢ EUMeLpies
TOUG KaTd TN SLAPKELD TWV YUPLOPATWY, Th 0XE0N He ToUC nBomolole Kat Tig SuokoMieq atnv avamtuén kat Tn XpnUaTodoTnon Twy £pYwv TOUC WG TNV ENAYN TOUC LE TO KOWO IETA
T1¢ mpooléc. Kaheapévol ato «KouevtiaQovtac» iva, ekTo¢ amd Toug oknvoBETeC Twy Tawiwy, Tapaywyoi, ayopaotéc, nbomotoi kat dnpoatoypdgol, €ve To SlamoTeupévo
KoWO pmopei va mapakohouBriael i Kt va OUPHETEEL evepyd oTnV kouBévTa.

To «KouBevtid{ovtac» hapBdvel yopa kabnpepvd ato Excelcior tou {evodoyeiov HAéktpa amd Tig 16:00 wg Ti¢ 17:00, evw ot ou{ntrioelg mpaypatomotodvral ota AyyAikd.

J ust Ta I ki ng Coordination: Elena Christopoulou

“Just Talking”, one of the Thessaloniki International Film Festival’s sidebar events, is a forum for communication and discussion that offers film professionals the opportunity
to get to know each other on a personal level, to exchange views and share experiences. This is the fifth year“Just Talking” will take place, having been received with great enthu-
siasm in previous years by its participants, as well as by the journalists and members of the public that attended.

Discussions take place in an informal, relaxed and friendly atmosphere and focus on issues that are of concern to filmmakers today — from their experiences during shoot-
ing to how they relate to their actors, or from the difficulties of developing and financing their projects to what kind of contact they have with their audience following a screen-
ing. “Just Talking” quests include directors, producers, buyers, actors and journalists, while accredited members of the public can also follow and participate in the discussion.
“Just Talking” takes place every day at the Excelcior Room of the Electra Hotel from 16:00 to 17:00. Discussions are held in English.

To EAAnviKO Zivepd {emepvd Ta oOvopa
Tpim 7/12 (KaooaBétng, 11:00)

Ye uta KoppIkn xpovikr mepiodo yia Tov EMnVIKG KIvnpatoypd@o Kal pe agoppn TiC ouVeEXEic onpavTikég emtuyieg Twv ENNqvwv Kivnpatoypagiotwy o€ Stebuég emimedo Ta Te-
Aeutaia xpovia, To Oeatial Kivnuatoypagpou Beooalovikng dtopyaveavet pia Avorytr Lu{itnon pe 0épa «To ENnvikd Zivepd Eemepvd ta obvopar. Me KevipikoUg OpIANTEC TOUG
VEOUG ONHLLOVPYOUC IOV HE TIC TALViEC TOUC KaTdpepav va aTpéPouy To evdiapépov The deBvolc Kivnuatoypagikic kowdtntag atny abyxpovn eNAnVikn mapaywyn, Ba mpaypa-
Tomomn0ei pia oufTnon-Mpoomadela mpoogyylong TS GUYXPOVIC KIVHATOYPAPIKNE MPAYHATIKOTATAS, Twv SuokoM@v Tou avipeTwmi{ou ot véol ENnVeC KINHATOYPAPIOTEC,
¢ O1eBoug epmelpiag mou £OUV AMOKOWIOEL e TV OUPPETOX TOUC 0€ Peyaha dieBvr @eaTBAN, alhd Kal Twv VEWY MPOOTTTIKGV Kal TPOKARGEWY TTOU avoiyovTat yia Tov eMn-
VIKO KIVNHaToypago Ta endpieva xpovia.

Greek Cinema Beyond Its Borders

Tuesday 7/12 (Cassavetis, 11:00)

Ata critical time for Greek cinema and in the light of a series of important successes by Greek filmmakers at an international level in recent years, the Thessaloniki International Film
Festival organizes an Open Forum entitled “Greek Cinema Beyond Its Borders”. With the young directors whose films were pivotal in drawing the attention of the international film
community to contemporary Greek cinema as its main speakers, the forum will focus on the contemporary cinematic reality, on the difficulties faced by young Greek filmmakers,
on the experience they have gained by participating in major international festivals, and on the new prospects and challenges facing Greek cinema in the coming years.
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Masterclasses

MnopiBoi <Mmopvto» NtoPvikopirg
2KnvoBétng, Anpioupyd KIvoupévav oyedinv
Borivoj "Bordo" Dovnikovic Director, Animator
Aevtépa 6/12 (KaooaBétng, 11:00-13:00)
Monday 6/12 (Cassavetis, 11:00-13:00)

0 MrmopiBoi «Mmdpvto» NtovikoBite, 6knvoBETNE TaVIKV EYPOXWONG Kat ERPUKWTAC, Ve-
otoypdpog, elkovoypdpog, axediaoTig KOUIKG Kat ypagiotac, Ba MMl yia T Gnuopévn
2xo Kvoupévwv Zyediwv Tou ZAyKpepm, T0 épyo ToU, Katyia To TG ékave Ty tawia Kar-
voupyia llepmatnoid.

Borivoj "Bordo" Dovnikovic, animation director and animator, cartoonist, illustrator, comic
strip and graphic designer will talk about the famous Zagreb School of Animation, his work
and about how he made his film Learning to Walk.

Anitoatmovyk Bipacettakouv Tknvodétng
Apichatpong Weerasethakul Director
Terdp 8/12 (Kaooapétng, 11:00-14:00)
Wednesday 8/12 (Cassavetis, 11:00-14:00)

«0 BpaBevpévog pe Tov Xpuad Ooivika oto peTivo @eotiBAA Twv Kavvav oknvodétng ma-
pouotddel To moAUTAEUPO Epyo TOU Kal TV KAANITEXVIKT TOU 1adpopr Héaa amo amoomd-
OOTA TWV TAVIGV TOU KAl UVOINEL JE T KOWO. ZUvToviopdg: Acutépng Adapiong»

This year's winner of the Palm d'Or at the Cannes Film Festival presents his diverse body
of work and artistic career through clips from his films. A discussion with the audience will

in collaboration with s
e T— follow. Moderator: Lefteris Adamidis
Luvavhiec / Concerts
wmi 3 SEELAND & Mueran Humanos
% % Melotron Productions
= | - (Zuvavhia npepwv Ave§aptnoiac/Independence Days Event)
a9 ; Elortipto/Entrance: 12€ (pre-sale)/18€
; - Kuptakr 5/12 (Mohog Club, 21:30) / Sunday 5/12 (Mylos Club, 21:30)
==
g g Burger Project (Main Concert)
- | Eigodoc ehevBepn pie oetpd mpotepatdtntag / Free entrance
v a Tpitn 7/12 (AnoBiikn I, 22:00) / Tuesday 7/12 (Warehouse C, 22:00)
-
> Napu 'Evapén¢/ Opening Party
€-  DIset”TheKidsat the Club”
g (uévo pe mpdakAnan/Invitations only)
I~ Napaokevn 3/12 (AmoBrkn I', 23:00) / Tuesday 3/12 (Warehouse C, 23:00)

Napt Agéne/ Closing Party

Movuaiko oxipa Sexteto - Eon Ziapavta & Xopeutiko Happening
Musical group Sexteto - Evi Siamada & Dance Happening

Eigodoc eNeUBepn pe oeipd mpotepaiéTnTag /

Free entrance - first come first served applies

2dpBaro 11/12 (AmoBrkn I, 23:00) / Saturday 11/12 (Warehouse C, 23:00)
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Dwroypapicc amod Taviec mov dev Eywvav
Stills from Unmade Films

Owroypagikn EkBeon tou lopail Net{pi
Photography Exhibition by Ismail Necmi
4-12 AekepPpiov 2010/ 4-12 December 2010

Eykaivia: 24BPato 4 Askeupiov 2010, otic 15:00/
Inauguration: Saturday December 4 2010, 15:00

Napo eivat iowg mo yvwotdg diebvwe wg oknvoBétne, o 1opail NetCpi eivar pia amd Tig
IO GNHAVTIKES KAL XAPAKTNPLOTIKES QWVEC TE TOUPKIKNC AVTEPYKPAOUVT GWTOypagiag
and T dekaeia o 90. Ze pa eBvikr mapddoon mou Kuplapyeitar amd Tov pealiopo Tou
QWTOPEMOPTAC, TO AVIjOUXO Kl GUXVA GOUPEANIOTIKG TOU €pYO Taipvel TV Mo Kabne-
WV LOPQN GWTOYPaiac Kat diepeuvd Ta UTOOTPWHATA TOU OVEIPOU, TG PavTAsiwong
kat g amdtng — kaiptwv Bepdrwv ot {wr g odyxpovng Toupkiag. O Net(pi epydotnke
yia peyda xpovikd diaotpata otnv Kwvotavtivoimoln, XpnotHomoiwvTac we mpwia-
YWVIOTEC TV GWTOYpagIwv Tou aAnBivoug avBpwmouc. Mpdagepe £tal o€ dTopa dla-
(POPETIKWV ENAYYENUATWY KAl KOWWVIKWY OTPWLATWY Evav aloBnTiké epo 6mou va pmo-
PEaOuV Va EKPPATOLY TIG TIPOSOOKES Kat TIC emBuplie¢ mou Toug divouy {wr Kaimou ev
Hmopolv va apBpwaouy eVkoAa e Aoyla — €ite yia va yivouy kATt KaAUTEPO, iTe yia va
dei€ouv Ta poyta TG Yuxng Toug mou ouvBus Kpatoly Kpupd am’ 6houg, 1, TAOG, yia
va {1j00uV T UEPTATN EPWTIKK GAVTACIWON TOUC.

2dpoved Quikiaug

Although perhaps better known internationally as a filmmaker, Ismail Necmi has been
one of the most influential and distinctive forces in underground Turkish photography
since the 1990s. In a national tradition long dominated by photojournalistic realism,
his edgy and often surreal work takes the most colloquial forms of still images and ex-
plores the layers of dream, fantasy and artifice that are really at play in the everyday
in contemporary Turkey. Necmi has worked over prolonged periods of time with actual
individuals in Istanbul, offering people from diverse walks of life an aesthetic space in
which they can visually express the aspirations and desires that animate their lives but
which they can't easily articulate in words — whether to transform into the person they
want to be, or to show inner-selves they normally hide from everyone, or to live out
their ultimate sexual fantasy.

Samuel Williams

Mopydvwon/Organized by:
OeotiBal Kivnpatoypagou Beooahovikng/Thessaloniki International Film Festival

Maxkedoviko Movagio Zoyxpovng Téxvng/ Macedonian Museum of Contemporary Art

Eyvaria 154, 54636 B eaoahovikn / 154 Egnatia 54636 Thessaloniki

T.2310240002, 2310281212, F. 2310 281567 mmcart@mmca.org.gr www.mmca.org.gr - www.mmeart.blogspot.com
Qpapio Aerroupyiag: Tp.-Mép.-Zdp.: 10:00-18:00/ Tet.: 10:00-22:00, Map.: 10:00-19:00 / Kup.: 11:00-15:00, Acutépa khelotd
Opening Hours: Tue.-Thu.-Sat.: 10.00-18.00 / Wed.: 10:00-22:00, Fri.: 10:00-19:00 / Sun.: 11:00-15:00, Monday closed

Empéheia-Euvroviopdc/Coordination: 6 dvog Xraupdmouog/Thanos Stavropoulos, Avwa MnAwon/Anna Milosi
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Napalnhe¢ ekdnhwosic o€ ouvepyacia pe aAAoug Qopeic
Sidebar events in collaboration with other organizations

Luvavliec / Concerts

Your Hand In Mine
4/12/2010 (ApgiBéatpo Tov Makedovikod Mouagiov Ziyxpovng Téxvne/Macedonian Museum of Contemporary Art Auditorium) 20:30
Eicodog / Entrance: 15€, Gottnuikd/Students: 5€

0tYOUR HAND IN MINE mapouatdouv koppdia amd To véo Toug dioko kat amé To Knpatoypagiké dhumouy Every Night Dreams. 01 600
26xpovot kot amd T Beaoahovikn, o Mdvog Muhwvakng ki o Nwpyo Mamadémoulog, cuvepydlovat amé To 2006, SnptoupywvTac fxoug
mou BupiCouy veopopavTIKI HoVaIKR dwpatiov.

YOUR HAND IN MINE play tracks from their new CD and their album of film music Every Night Dreams. The two 26-year-old friends from
Thessaloniki — Manos Mylonakis and Yorgos Papadopoulos — have been working together since 2006, creating sounds reminiscent of
Neoromantic chamber music.

Maxebovikd Mouaeio 2iyypovng Téyvng/Macedonian Museum of Contemporary Art

‘EkBgoer¢ / Exhibitions

Beyond Dress Codes:
Loyxpovot Ixediaotéc Sraréyovrar pe v ENAnvikn Mapadooiaxn Qopeoid
4/12/2010 - 04/01/2011 (Makedoviké Mouagio ZUyxpovng Téxvne/Macedonian Museum of Contemporary Art) Evapén/Opening: 4/12

1 ékBeon mapouadlet éyxpwia oxédia eMnvikw mapadostakwy evdupactwv kat keparddeapwy Tou okitaoypagou Mmon MNamayewpyiov,
T0 0TT0ia MPOTEPEPQV TO EVAUGLA OE OUYYPOVOUS dNptoupyols va epmveuoBoly amd v mapddoon kat va avadei§ouv Ti péxpt oruepa
EMPPOEC TNG, O pia amomelpa «ouvopiag» T Tomiki¢ evupatohoyikig mapddoang pe m abyypovn poda.

The exhibition features color sketches of traditional Greek costumes and headdresses by sketch artist Gissis Papageorgiou. In an attempt to
create a“dialogue” between traditional Greek dress and contemporary fashion, creations by Jean-Paul Gaultier and John Galliano will be
on show, as well as by other distinguished Greek fashion designers.

Qpapio Aerroupyiag: Tp.-Mep.-Zap.: 10:00-18:00, Tet.: 10:00-22:00, Map.: 10:00-19:00, Kup.: 11.00-15.00, Acut. khetotd

Opening hours: Tue.-Thu.-Sat.: 10:00-18:00, Wed.: 10:00-22:00, Fri.: 10:00-19:00, Sun.: 11.00-15.00, closed on Mondays

Maxebovikd Movaeio 2iyypovng Téyvng kat EMAqvoauepikdvikn Evwan /
Macedonian Museum of Contemporary Art and Hellenic American Union

Photo Biennale 2010
16/112010 - 28/2/2001 (Movaeio Owtoypagiac 8 eaoatovikng/Thessaloniki Museum of Photography)

¥ ¢évav «Tomo» ouvavtnong, emkowvwviag, dlahdyou, kat, mdvw amé 0Aa o’ évav «Tomo» elkovwy petétpePe T Beooahovikn kat AAeG
évteka mohelg e eMnvikiig emkparetag n PhotoBiennale 2010. H ékBeon mepihapdvel pwtoypagieg, omTikoakouoTikeS mpoBolég kat
dladpaotikéc epappoyé kat mapouotdletar oto xwpo Tou Mouogiou, oty AmoBrkn A’ oto Apdvt.

The PhotoBiennale 2010 transformed Thessaloniki and eleven other Greek cities into a“Topos” - a place — of encounters, communication,
dialogue and, above all, a place of images. The exhibition includes photographs, audiovisual screenings and interactive applications and is
being held at the Thessaloniki Museum of Photography, Warehouse A at the Port.

Qpdpto Nerroupyiag Mouagiov Owtoypapiag Beasahovikng / Opening hours of the Thessaloniki Museum of Photography:
Tp.-Ter.-Néy.-Kup.: 11:00-19:00, Map.-2dp.: 11:00-21:00, Acutépa khelota

Tue.-Wed.-Thu.-Sun.: 11:00-19:00, Fri.-Sat.: 11:00-21:00, closed on Mondays

Tupn eotmpiov: 2€, 1€ (etwpévo), 0,50 € (opadikéc emoképetc) / Ticket prices: €2, €1 (discounted), €0,50 (groups)

Movaeio Qwroypapiac Oeagadovikng/Thessaloniki Museum of Photography
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TipnTiki ekdilwon
Honorary Ceremony

Tdvvng Aahavidng / Yannis Dalianidis
Tetdptn 8/12 (Towvia Mapketaxn 17:30)
Wednesday 8/12 (Tonia Marketaki 17:30)

Tipntikég ekdnAwoeig / Honorary Ceremonies

Ndvvn¢ Aahavidng (1923-2010)

To Oeoipé Kwnpatoypdpou B eooahovikng Tipd tvpvriun Tou anpavtikod EXAnva dnpioupyod ldwn Aakiavion mou éguye mpdogpata amé kovtd
pac. 0 Navvng Aahavidng umipée évag and Toug mapaywylkTePOUS Kal Tio eMTuynpévoug oknvoBETeC Tou eMnvikol kivnpatoypagou. MevvriBnke
ot Beooahovikn 10 1923 kat peydhwoe amd BeTolg yoveic. Zekivnoe TV KapLEPA TOU wG YOPEUTHG KL XOPOYPAPOC XpNGIHOMOLWVTAS TO KAMITEKVIKO
Pevbwvupo «Idwng Ntady. To 1958 dpyioe va ypaget oevapia yia KIvnpatoypapIkeq Tawies. LuvoNikd oknvoBémoe mvew amd 60 Tawie, ylatigme-
PLOGOTEPEC amd Ti omoieg iy ypawel To oevapto o idlog. Amd T dekaetia Tou 1970 epyaotnke kat oy TAEdpacn, dnpiovpywviag mOME emtt-
XnHéveg mAeomikeg aetpéc. Motdg pidog kat cupmapaotdng tou Peatifal Kivnpatoypdpou Beaoaovikng, o Mdwng Aahiavidng cuvéxile va ma-
pakohouBei karva atnpiCei Tov Beopd pe evBouataopd péxpt au ta teheutaia xpovia g {wng Tou. MéBave otic 16 OktwPpiov 2010 o nhikia 87 eTwv.

210 mhaioto T¢ TN TIKNC ekdiAwan, Ba mpoBAnBei to viokipavtép, mapaywync EPT, 0 épwrac twv mpatwv mAdvwy — lidvvng Aakiavidng,
10 omoio mapovotddel T {wi kat v kahtexvikr Tou dladpop péoa amd Ty idtaitepn Sikr Tou agrynon, Tic AVapVGELC-UapTupie Twv aya-
Tnpévwy Tou ouvepyatwv —dvvn Boytatn, MapBag Kapayidvn, Maipng Xpovomouou, Politag 2wkou, Koota Boutad kat AMwv—, ald kat
XPAKTNPLOTIKG AMOOTIAGHATA TwV TAWIGY Tov. T SnpocloypagIki épeuva kat empéheta Tou viokipavtép mpaypatomoinoe ) ‘Eheva Neopuwri-
atou, T oknvoBeaia umoypaget o Mavog Katépng kat v mapaywyn o MNavaywtng Kékag. Tnv ekdi\won Ba mapovatdoet kat Ba ouvtovioel n
dnuoatoypdpog Mapia KougpomoUhou.

Yannis Dalianidis (1923-2010)

The Thessaloniki International Film Festival honors the memory of the leading Greek filmmaker Yannis Dalianidis who passed away recently. Yannis
Dialianidis was one of the most prolific and successful directors of Greek cinema. He was born in Thessaloniki in 1923 and grew up with adoptive par-
ents. He began his career as a dancer and choreographer, under the stage name“Yannis Dal”. He began writing screenplays in 1958. He directed a to-
tal of 60 films, most of which he also wrote. In the seventies he turned to television, creating many successful TV series. A faithful friend and supporter
of the Thessaloniki Film Festival, Yannis Dalianidis continued to attend up until the end of his life. He died on October 16th, 2010 at the age of 87.

The honorary ceremony will include the screening of the documentary Love at First Shot — Yannis Dalianidis, which chronicles his life and ca-
reer. Dalianidis's own narration and interviews with actors and actresses he worked with over the years are intercut with memorable scenes from
his films. The documentary was researched by Elena Neofotistou, directed by Panos Kateris and produced by Panayotis Kekas for ERT, Hellenic
Broadcasting Corp. The honorary ceremony will be presented by journalist Maria Koufopoulou.

Tipntiki ekdAwon
Honorary Ceremony

Mwpyoc TQwt{iog/ Yorgos Tziotzios
Mépmn 9/12 (Zdwvag 18:30)
Thursday 9/12 (Zannas 18:30)

Nnwpyo¢ TQiwt{lo¢ (1954-2010)

0 TNwpyog TQwtClog yevvriBnke otn Beaoahovikn. Amogoitnae amd T Nopkr Zxolr Tou Aptatoteheiou Mavematniov Kat ékave petamtuyia-
ké¢ omoudéc Kovwviohoyiag ot FaMia. Aietéleae ouvtdktng e 08dvng, SieuBuvtrg Tov Ziveud kat tou AieBvoig Oeatidl Kivnpatoypdgpou
¢ ABrvag «Niytec Mpeptépacy, kabwg kat kvnpatoypagikdg dtavopéag (Mpoomukr, Odeon, Playtime, Rosebud, Nutopia).

An6 omotadrimote B¢on ki av Bpébnke, o Mwpyog TQwt(log unepaomiotnke mAvta To olvepd «oto DPog Tou avBpWIoU»- To OIVEPd WE la armo-
Mta mpocwmikr eumetpia mou T potpalpacte pe moAoU¢ AMOUE: Kal T GIVEpd wG pia «Bpaptkn Tégvn», auvinapn kaliexvikol opdpato kat
umopikwv Kavovwy, emBupiag kat oyokpiaiag. It autd anaykiotpwoe v KpITIKN (Kivnpatoypdgou kat 6t amd Tawiwv) amd ta BewpnTika ep-
yaheia ptag oAdkAnpng emoyri¢ kat my avédeiée we pa oveik mepiméteta g ypag, evw anédele, ota yvdpia tou Lwkpdt Kayaokn kat tou Mdwwn
MntpomouvAou, mwg N Savop Tawiwy pmopei va yivel Ba mposwikol youoTou Kal Kvnpatoypagikic atoBnTikig. Hrav autdg mov yvwploe oto
eMnvik6 koo Tov T{dppoug, Tov A\podoBap, Tov Aapg Dov Tpiep, To véo ave§dptnto apeptkaviko owvepd, ald kat tov Ao ABSeMcdn kat Tov
MNavvn Owovopidn. To Oeotidl Kivnatoypdpou B eaoalovikng Tipd T pvijun kar Ty mohuoydr mpoapopd Tou, yiati potpddetal padi tou To idto
KIVnpatoypagikd 6papia: «Xopgwvor, homav, n petoyi Mehé (to Béapia kat n pavtaoia) petpdet mepioodTePO OTO YPNATIOTIPLO A6 TN HETOYN
Aipuiép (o1 dvBpwrmot kat n mpaypatikétnta). AMo, e, A Motion Picture kat dMo... Emotion Picture». Ze pia cupBohk Tuntiki ekdnhwon e
KEVTPIKOUG OIANTEC TPELC oTevoUS pihoug Kat ouvodotmdpoug Tou —Tov Xprato Miton, Tov Zqvo Mavayiwrion kai tov ANé§avépo Mouptd—, T
OeotipdA Kinpatoypdgou amoyaipetd tov Meypyo T(wrllo.

Yorgos Tziotzios (1954-2010)

Yorgos Tziotzios was born in Thessaloniki. He graduated from the Law School of Thessaloniki’s Aristotle University and pursued postgraduate
studies in Sociology in France. He was the editor of Othoni magazine, director of (inema magazine and the Athens International Film Festival,
and a film distributor (Prooptiki, Odeon, Playtime, Rosebud, Nutopia).

Whatever post he held, Yorgos Tziotzios always defended “man sized” cinema; cinema as a totally personal experience which we share with many
others; and cinema as a“dirty art’, the co-existence of artistic vision and the rules of commerce, of desire and censorship. Which is why he freed film
«iticism of the theoretical tools of an entire era and let it shine as a writer’s cinephile adventure. At the same time, he proved, in the footsteps of Sokratis
Kapsaskis and Yannis Mitropoulos, that film distribution can become a matter of personal taste and cinematic aesthetics. He was the one who in-
troduced Greek audiences to Jim Jarmusch, Pedro Almodovar, Lars Von Trier, independent American cinema, but also Dimos Avdeliodis and Yannis
Economidis. The Thessaloniki International Film Festival honors his memory and his diverse contribution, because it shares with him the same cine-
matic vision: “Okay then, so the Méliés share (spectacle and imagination) is worth more in the stock market than the Lumiére share (people and re-
ality). Still, there’s A Motion Picture, and then thereS... Emotion Picture.” In a symbolic honorary ceremony, with three of his closest friends and fel-
low travelers — Christos Mitsis, Zinos Panayotidis and Alexandros Moumtzis — as the main speakers, the Film Festival bids farewell to Yorgos Tziotzios.
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Teot dkapdwv Tawiwy 222

Teot avahoyikav Xpwpdtwy 221
TeoT Yn@lakwv petagopav 222
Tiwpa Ba yupicelg; 110

TikBa Pog 168

Tip (Noéppprog 20) 153

Tip (Noéppprog 21) 153

Tip (Noéppprog 22) 153

Tinota 242

Toixoc, 0 181

Top eivat nAibiog, 0 217

Toum toum 184

Toopta, n 187

Tpayo0dt Tov pmekiapn, To 182
Tpayoudt Twv Totyyavey, To 189
Tpehapévot e Ta Aouholdia 194
Tpéipo 191

Tpio 47

Tpitn 95

Tpitog koopiog 153

Tpwyoetdng 1d16tnta 205
Tpomikr aoBéveia 147

Yuvog, 0150

Ymokatdotato 180

Odvraopa g Aciag 157
Oavtaotikn praddva 215
0Bovoc 169

O\ o€ pohd 204

Oovtop, o maiktng 96

Opduvt petakopilet, n 229
Owrewoi avBpwrmot 150
Owrotumeio, To 222

Xeikn, Ta 125

Xepepwég dlakomég 129

Xwpid, To 109

Xwpig titho 193

Yixoc 97

QNpa va mebavei 244

Al Cimiya: n téxvn ¢ pavpng yng 100
Shahada-Mliotn 71
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Film Index Original & English titles

0116643225059, 152

127 Hours 40

131,107

37 Memories 82

37 mnimes 82

45 tetragonika 83

45m’ 83

Aardvark 56

Adam and Eve 202

Adventure of Iron Pussy, The 146
Afetiria-terma 113

After the Wedding 235

Aqua fria de mar 57

Ahlaam 247

Aita 133

Al Cimiya: | tehni tis mavris gis 100
Al Cimiya: The Art of the Black Land 100
Alamar 118

Album 186

All Good Comes from Above 212
Alles Gute kommt von oben 212
Alone 179

Amigo 50

Analog Color Tests 221

Animal Kingdom 22

Annie & Boo 256

Anthem, The 150

Apnea 23, 84

Apnia 23, 84

Apo thavma 85

Artherapy 101

At Ellen’s Age 119

Attenberg 24, 102

Aurora 166

AUTO 221

Beauty Is the Beast, The 221

Becarac 182

Beli, beli svet 167

Besonders wertvoll 217
Between Lips and Glass 183
Bez naslova 193

Bi, Don't Be Afraid! 120

Bi, Dung So! 120

Bitter Snow 93

Black Swan 41

Blissfully Yours 145

Bolero 202

Bridal Quarter, The 131
Bradre 234

Brothers 234

Butterflies 187

By Miracle 85

(afé - Bein Metziut Ledimion 77
(age, The 173

(Cake, The 187
(Cameramurderer, The 58
(anal d'amour 103

Capillary Action 205
(aracremada 121

(arancho 42

(asus Belli 107

(at, The 183

Ceci est une bobine test 213
(entaur 218

Ceremonija 193

Ceremony, The 193
Charlemagne 3: Pastrami Recordings 216
Charmer of Grammos, The 112
(iganjska 189

Cirkus Columbia 162

City Below, The 127

(offee — Between Reality and Imagination 77

Cogunluk 171

Cold Water of the Sea 57
(old Weather 137

(olivia 173

Coming Attractions 217
Complex Premonition 188
Concerto for Sub-Machine Gun 179
Copy Shop 222

Corpse Animation 211
Crows 241

Curiosity 193

(yber 257

Dancing Songs 182
Dangerous Cooking 87

Das Floss 257

Davolja Posla 181

Death of Maria Malibran, The 253
Delivery 256

Den eneste ene 231

Der Grossvater 112

Der Kameramdrder 58

Der Kloane 258

Der Tod der Maria Malibran 253
Derby 176

Det bli'r i familien 230

Det erotiske menneske 70
Det st erst de Probe 212
Devil's Work 181

Devils, Devils 240

Diabty, Diabty 240

Diary 184

Die Eishaderin 256

Digital Transfer Tests 222
Dnevnik 184

Doctor God 204

Dogfahr Nai Meu Marn 144
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DogLife 94

Doll, A 192

Don Kihot 180

Don Quixote 180

Donkeys 25

Double Fault 111

Dr. Chicago 208

Drawing Line 257

Dreams 247

Drei 47

Edge, The (Kray) 46

Edge, The (La Lisiére) 123
Efter Brylluppet 235

Ego sum Alpha et Omega 258
Ego, 0 Yannoulis Halepas 86
Elsker dig for evigt 233
Emerald 155

En ganske snill man 69

End of the World 239

End of the World, The 211
Envy 169

Epikindynes magirikes 87
Ernie 222

Eroticman 70

Erratum 26

Ersatz 180

Eu cand vreau sa fluier, fluier 165
Every Day by Itself, Never Together 188
Exciting Love Story 195
Exiled, The 111

Exit 213

Eye and Ear 204

Faith 71

Family Matters 230
Fantastic Ballad 215
Fantasticna Balada 215

Father 133

Fear Thy Not 214
Fenster mit Aussicht 258
Fifth One, The 181
Fight, The 211

Fiodor, o pektis 96
Fisheye 185

Flight of the Swan, The 92
Flinders Street 201
Flower Lovers, The 194
Fly, The 182

Four Times, The 29

Freud flyttar hemifrdn. .. 229

Freud’s Leaving Home 229
Frost 97

Fyodor 96

Game, The 186

Genius is Lying, The 201
Ghost of Asia 157
Gipsy Song 189

Goh Gayasit 153
Grandfather, The 112
GT Granturismo 221
Guide, The 91

Gyra219

H(i)J) 219

Havnen 236

Han jia 129

Hand Work 214

Happy Poet, The 135
Haunted Houses 155
Heartless Movies Test 222
Hjem til Jul 43

Home for Christmas 43
Home Movie 202

Hotel La Mirage 213

277

How | Ended This Summer 65
Huajai Toranong 146

Hunter, The 62

| Am 243

I, Giannoulis Chalepas 86

If I Want to Whistle, | Whistle 165
Igra 180

Im alter von Ellen 119
Imperialists Are Still Alive!, The 59
In a Better World 236

In the Beginning Was the Eye 221
In/Dividu 188

Incendies 122

Inside America 66

Inspector Returns Home, The 179
Inspektor se vraca kuci 179
Interstices 212

Into the Shadow of the Black Sun 113
Iraq, War, Love, God and Madness 249
Izmedu usana i ¢ase 183

Jam Session 259

Jean Gentil 27

Jedan dan Zivota 195

Jestem 243

Jo for Jonathan 28

Jo pour Jonathan 28

Kak ya provyol etim letom 65
Kanenas 88

Kein Platz fiir Gerold 259

Kentaur 218

Kiskanmak 169

Kola¢ 187

Koncert za masinsku pusku 179
Koniec swiata 239

Kosmos 170

Kranke Welt 212
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Kray 46
Krek 194
L'Enfance du mal 37
La Belle est la béte 221
La Lisiere 123
La vida util 124
Le quattro volte 29
Learning to Walk 195
Leptiri 187
Letter to Uncle Boonmee, A 151
Liebeskrank 256
Light Play 205
Light Thief, The 63
Like the Relentless Fury of
the Pounding Waves 152
Limbo 30
Limbunan 131
Lips, The 125
Little Stabs 215
Littlerock 31
Livet r en schlager 232
Ljubitelji cvijeca 194
Lo que mds quiero 132
Lonesome Lobster, The 89
Los labios 125
Lovesick 256
Luminous people 150
Lung Boonmee Raluek Chat 149
Lutkica 192
Macka 183
Mae Ya Nang 152
Majka Asfalta 164
Majority 171
Malee and the Boy 154
Malformance Performance 190
Mammuth 76
Mandoo 32
Maria Callas Portrait 253
Maria Callas Portrdt 253
Marios and the Raven 110
Martians Will Fuck You, Song, The 211
Mask of the Red Death 183
Maske crvene smrti 183
Materialfilm 207
Meek's Cutoff 139

Message, The 258
Microphone 33

Miramare 191

Mobile Men 157
Monologue 213
Montevideo 90
Moonalphabet 219
Morakot 155

Morana 191

Morgen 34

Mother of Asphalt 164
Mrlja na savjesti 182
Muha 182

Music in the Blood 175
Musical Four Letters 201
Muzica in sange 175

My Belle 201

My Mother’s Garden 156
My Name Is Mohamed 248
Mysterious Object at Noon 144
Myth of the American Sleepover, The 138
Neboder 186

Negative Transit 214

Nic 242

No Room for Gerold 259
Nobody 88

Nokia Short 154

Nothing 242

Notre Etrangére 128

Notre jour viendra 72

0 Marios ke to koraki 110
0 monahikos astakos 89

0 planeftis tou Grammou 112
0 xenagos 91

Obsession 201

October 126

Octubre 126

Oedipus 109

0f Special Merit 217

Once in a Lifetime 232
One and Only, The 231
One Day of Life 195

One Hundred Mornings 67
Open Hearts 233
Osterreich 222

Our Day Will Come 72
Outbound 35

Ovsyanki 74

Oxigen 174

Oxygen 174

Palermo oder Wolfsburg 254
Palermo or Wolfshurg 254
Periferic 35

Perpetuo 184

Peter’s room 108

Peters rum 108

Peti 181

Pikro hioni 93

Place in Between, The 128
Plasticat 189

Play, The 180

Plop! 187

Podslon 163

Poetry 44

Pora umierac 244

Positive Stories 98

Prelude 02 215

Prelude 03 215

Prelude 06 216

Prelude 07 216

Psyhos 97

Punkline 202

Putnik drugog razreda 194
Putty Hill 134

R73

Raft, The 257

Reverse 108

Riblje oko 185

Ride Dr. Chicago Ride 209
Robert Mitchum est mort 75
Robert Mitchum s Dead 75
Roll Film 204

Route Irish 49

Rudderless 214

Run 191

Runt, The 258

Samac 179

Sang Sattawat 148
Satiemania 185

Scorched 122
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Second Class Passenger 194
Secret School, The 218
Serious Undertakings 204
Shahada 71

Shekarchi 62

Shelter 163

Shi 44

Show Bitch 104

Sick World 212

Silencium 190

Silent Souls 74

Skola hodanja 195
Skyscraper 186

Slozeni Predosjecaj 188
Somewhat Gentle Man, A 69
Son of Babylon 250
Sprossling 257

Sprout 257

Stain on His Conscience, A 182
Stanka Goes Home 172
Stanka se pribira vkashti 172
Sti skia tou mavrou iliou 113
Stin exoria 111

Subconscious 105
Submarino 45

Sud Pralad 147

Sud Sanaeha 145

Sud Vikal 151

Summer of Goliath 130
Summer Time 211

Sunset: Silence Tehran 202
Surogat 180

Svaki je dan za sebe, svi zajedno nikad 188
Svet-Ake 63

Sweet Evil 37

Sydney Harbour Bridge 205
Syndromes and a Century 148
Szelid Teremtés - A Frankenstein-terv 68
Sziirkiilet 48

Ta skylia 94

Tamsara 213

Tank Pee 211

Te Possino Amazza 204

Teem (November 20) 153
Teem (November 21) 153

Teem (November 22) 153
Tender Son - The Frankenstein Project 68
Teorija odraza 190

Terminal 113

Theory of Reflection 190
Thetikes istories 98
Thirdworld 153

This and a Million More Lights 154
This Is a Test Reel 213

This Is Just a Rehearsal 212
Three 47

Ti ora tha gyriseis? 110
Tilva Ros 168

Tilva Rosh 168

Time to Die 244

Tin Jan Istra 202

Tiny Furniture 136

Tired 32

To horio 109

To petagma tou kyknou 92
To the Sea 118

Tom ist doof 217

Tom 15 Stupid 217

Tour 219

Tree Again and the Bird 218
Tree, The 60

Tribulations of Mr. Dupont Nomore, The 204

Trip, The 51

Triti 95

Trk 191

Tropical Malady 147
Tube, The 211
Tuesday 95

Tup Tup 184
Twilight 48

Uncle Boonmee Who Can Recall His Past Lives 149

Unter Dir die Stadt 127
Untitled Disaster 216

Useful Life, A 124

Utakmica 186

Uzbudljiva ljubavna prica 195
Vampire 151

Verano de Goliat 130

Village, The 109

Wall, The 181

Warum hast du mich wachgekiisst? 217

What | Love the Most 132

What Time Will You Be Back? 110

Where Is Frank? 259

White, White World 167

Why Did You Kiss Me Awake? 217

Window with a View 258

Windows 153

Winter Vacation 129

Winter’s Bone 61

Without Title 193

Wo ist Frank? 259

Woman Below the Ice 256

Womb 64

Worldly Desires 156

Wrony 241

You Killed the Underground Film or the
Real Meaning of Kunst
Bleibt, Bleibt Roll #1 207

Zefir 36

Zephyr 36

Zid 181

Inatizelja 193

279
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Eupetiipto Tawiwv ava xwpa / Film Index by Country

Argentina

Aardvark 56

(arancho 42

Lips, The 125

What | Love The Most 132

Australia

Adam & Eve 202

Animal Kingdom 22
Bolero 202

Capillary Action 205
Doctor God 204

Eye and Ear 204

Flinders Street 201

Genius is Lying, The 201
Home Movie 202

Light Play 205

Musical Four Letters 201
My Belle 201

Obsession 201

Punkline 202

Roll Film 204

Serious Undertakings 204
Sunset: Silence Tehran 202
Sydney Harbour Bridge 205
Te Possino Amazza 204
Tin Jan Istra 202

Tree, The 60

Tribulations of Mr. Dupont Nomore,
The 204

Austria

Analog Color Tests 221

Auto 221

Beauty and the Beast, The 221
Cameramurderer, The 58
Coming Attractions 217

Copy Shop 222

Digital Transfer Tests 222
Ernie 222

GT Granturismo 221

Heartless Movies Test 222

In the Beginning was the Eye 221
Inside America 66

Osterreich 222

Outbound 35

Syndromes and a Century 148
Tender Son — The Frankenstein
Project 68

Belgium

Cirkus Columbia 162
Robert Michum is Dead 75
Route Irish 49

Bosnia & Herzegovina
Cirkus Columbia 162
Reverse 108

Bulgaria

Corpse Animation 211
End of the World, The 211
Fight, The 211

Kosmos 170
Martians Will Fuck You, Song, The
Shelter 163

Stanka Goes Home 172
Summer Time 211

Tank Pee 211

Tube, The 211

Burkina Faso
Place in Between, The 128

(anada

Jo for Jonathan 28
Scorched 122
Summer of Goliath 130

Chile
Carancho 42

China
Winter Vacation 129

Costa Rica
Cold Water of the Sea 57

Croatia

Cake, The 187

Complex Premonition 188
Every Day by ltself, Never Together
188

Gipsy Song 189

In/Dividu 188

Malformance Performance 190
Miramare 191

Morana 191

Mother of Asphalt 164
Plasticat

Run 191

Silencium 190

Theory of Reflection 190

Cyprus
By Miracle 85
Oedipus 109

Czech Republic

Bitter Snow 93

Denmark

After The Wedding 235
Brothers 234

Donkeys 25

Erotic Man 70

Family Matters 230
Freud's Leaving Home 229
In A Better World 236
Once In A Lifetime 232
One and Only, The 231
Open Hearts 233

RT3

Submarino 45

Dominican Republic
Jean Gentil 27

Egypt
Microphone 33
Son of Babylon 250

France

Cold Water of the Sea 57

Aurora 166

Bi, Don't Be Afraid 120

Blissfully Yours 145

(arancho 42

Charlemagne 3: Pastrami

Recordings 216

Cirkus Columbia 162

Edge, The (La Lisiere), 123

Fear Thy Not 214

Ghost of Asia 157

Hand Work 214

Light Thief, The 63

Mammuth 76

Morgen 34

Music in the Blood 175

My Mother’s Garden 156

Negative Transit 214

Our Day Will Come 72

Place in Between, The 128

Prelude 02, 215

Prelude 03, 215

Prelude 06, 216

Prelude 07, 216

Robert Michum is Dead 75

Route Irish 49

Scorched 122

Son of Babylon 250

Sweet Evil 37

Syndromes and a Century 148

This is a Test Reel 213

Tree, The 60

Tropical Malady 147

Uncle Boonmee Who Can Recall
His Past Lives 149

Vampire 151

Womb 64



Germany

All Good Comes from Above 212
Annie & Boo 256

At Ellen’s Age 119

Aurora 166

Bi, Don't Be Afraid! 120

Cirkus Columbia

City Below, The 127

(yber 257

Death of Maria Malibran, The 253
Delivery 256

Derby 176

Drawing Line 257

Edge, The (La Lisiere), 123

Ego sum Alpha et Omega 258
Faith 71

Four Times, The 29
Grandfather, The 112

H(i)) 219

Home for Christmas 43

Hunter, The 62

Jam Session 259

Jean Gentil 27

Light Thief, The 63

Lovesick 256

Maria Callas Portrait 253
Materialfilm 207

Message, The 258

No Room for Gerold 259

0f Special Merit 217

Palermo or Wolfsburg 254

Raft, The 257

Runt, The 258

Sick World 212

Sprout 257

Tender Son — The Frankenstein Project 68
This is Just a Rehearsal 212
Three 47

Tom is Stupid 217

Tropical Malady 147

Uncle Boonmee Who Can Recall His Past Lives
149

Where is Frank? 259

White, White World 167

Why did you Kiss me Awake? 217
Window with a View 258
Woman Below the Ice 256
Womb 64

You Killed the Underground Film or the Real
Meaning of Kunst Bleibt, Bleibt Roll #1, 207

Greece
135,107
37 Memories 82
45m2, 83

Al Cimiya — The Art of the Black Land 100

Apnea 23,84

Artherapy 101

Attenberg 24, 102

Bitter Snow 93

By Miracle 85

(anal d'amour 103

Casus Belli 107

Charmer of Grammos, The 112
Dangerous Cooking 87
Doglife 94

Double Fault 111

Exiled, The 111

Exit 213

Flight of the Swan, The 92
Frost 97

Fyodor 96
Grandfather, The 112
Guide, the 91

Hotel La Mirage 213

|, Giannoulis Chalepas 86
Interstices 212

Into the Shadow of the Black Sun 113
Lonesome Lobster, The 89
Marios and the Raven 110
Montevideo 90

Nobody 88

Oedipus 109

Peter’s Room 108
Positive Stories 98
Prelude 02, 215

Prelude 03, 215

Prelude 06, 216

Prelude 07, 216

Reverse 108

Secret school, The 218
Show Bitch 104
Subconscious 105
Tamsara 213

Terminal 113

This is a Test Reel 213
Tour 219

Tuesday 95

Untitled Disaster 216
Village, The 109

What Time Will You Be Back? 132
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Hungary

Cameramurderer, The

(entaur 218

Morgen 34

Rudderless 214

Tender Son — The Frankenstein Project 68
Twilight 48

Womb 64

Israel
(offee — Between Reality and Imagination 77

Italy

Four Times, The 29
Route Irish 49
Tropical Malady 147

Iran
Hunter, The 62

Iraq

Dreams 247

Iraq, War, Love, God and Madness 249
My Name Is Mohamed 248

Son of Babylon 250

Tired 32

Ireland

Hotel La Mirage 213
Monologue 213

One Hundred Mornings 67

Japan

Emerald 155

Teem (November 20) 153
Teem (November 21) 153
Teem (November 22) 153

Jordan
My Name Is Mohamed 248
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Kyrgyzstan
Light Thief, The 63

Luxemburg
Beauty and the Beast, The 221

Mexico

Cold Water of the Sea 57
Jean Gentil 27

Summer of Goliath 130
To the Sea 118

Netherlands

Cold Water of the Sea 57

Beauty and the Beast, The 221

(Cage, The 173

Iraq, War, Love, God and Madness 249
Light Thief, The 63

Little Stabs 215

Son of Babylon 250

Norway

Exit 213

Home for Christmas 43
Interstices 212

Limbo 30

Robert Michum is Dead 75
Somewhat Gentle Man, A 69
Tamsara

Palestine

(offee — Between Reality and Imagination 77

Iraq, War, Love, God and Madness 249
Son of Babylon 250

Peru
October 126

Philippines
The Bridal Quarter 131

Poland

Crows 241

Devils, Devils 240

End of The World, The 211
Erratum 26

[Am 243

Nothing 242

Robert Michum is Dead 75
TimeTo Die 244

Portugal

Luminous people 150

Romania

Aurora 166

(Cage, The 173

Derby 176

If I Want to Whistle, | Whistle 165
Morgen 34

Music in the Blood 175
Outbound 35

Oxygen 175

Russia

Edge, The (Kray) 46

How | Ended This Summer 65
Silent Souls 74

Serbia
Tilva Rosh 168
White, White World 167

Slovenia
Cirkus Columbia 162
Tree Again and the Bird 218

South Korea
Poetry 44
Worldly Desires 156

Spain

Cold Water of the Sea 57

Caracremada 121

Father 133

October 126

Route Irish 49

Uncle Boonmee Who Can Recall
His Past Lives 149

Useful Life, A 124

Sweden

After The Wedding 235

Family Matters 230

Freud's Leaving Home 229

Home for Christmas 43

If I Want to Whistle, | Whistle 165
Once In A Lifetime 232

Peter's Room 108

White, White World 167

Switzerland

Aurora 166
Cameramurderer, the

Four Times, The 29

Mobile Men 157

Palermo or Wolfsburg 254
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Thailand

0116643225059, 152

Adventure of Iron Pussy, The 146

Anthem, The 150

Blissfully Yours 145

Emerald 155

Ghost of Asia 157

Haunted Houses 155

Letter to Uncle Boonmee, A 151

Like the Relentless Fury of the
Pounding Waves 152

Luminous people 150

Malee and the Boy 154

My Mother’s Garden 156

Mysterious Object at Noon 144

Nokia Short 154

Syndromes and a Century 148

Teem (November 20) 153

Teem (November 21) 153

Teem (November 22) 153

Third World 153

This and a Million More Lights 154

Tropical Malady 147

Unkle Boonmee Who Can Recall
His past Lives 149

Vampire 151

Windows 153

Worldly Desires 156

Turkey

Envy 222

Kosmos 170
Majority 171
Zephyr 36
Moonalphabet 219

UAE
Son of Babylon 250

UK

127 Hours 40

After The Wedding 235

Anthem, The 150

Donkeys 25

Dreams 257

Iraq, War, Love, God and Madness 249

Letter to Uncle Boonmee, A 151

My Name Is Mohamed 248

Route Irish 49

Trip, The 51

Uncle Boonmee Who Can Recall
His Past Lives 149

Uruguay
Useful Life, A 124

USA
0116643225059, 152
127 Hours 40
Aardvark, 56
Amigo 50
Black Swan 41
(Charlemagne 3: Pastrami Recordings 216
Cirkus Columbia
Cold Weather 137
Dr. Chicago
Dr. Chicago 208
Fear Thy Not 214
Flight of the Swan, The 92
Happy Poet, The 135
Imperialists Are Still Alive! 59
Like the Relentless Fury of
the Pounding Waves 152
Littlerock 31
Meek’s Cutoff 139
Myth of the American Sleepover, The 138
Putty Hill 134
Ride Dr. Chicago Ride 209
Third World 153
Tiny Furniture 136
Winter's Bone 61

283

Venezuela
October 126

Vietnam
Bi, Don't Be Afraid 120

Yugoslavia

Album 168

Alone 179

Between Lips and Glass 183
Butterflies 187

(at, The 183

Ceremony, The 193
Concerto for Sub-Machine Gun 179
Curiosity 193

Dancing Songs 182

Devil's Work 181

Diary 184

Doll, A 192

Don Quixote 180

Ersatz 180

Exciting Love Story 195
Fantastic Ballad 215

Fifth One, The 181

Fisheye 185

Flower Lovers 194

Fly, The 182

Game, The 186

Inspector Returns Home 179
Krek 194

Learning to Walk 195

Mask of the Red Death 183
One Day of Life 195
Perpetuo 184

Play, The 180

Plop! 187

Satiemania 185

Second Class Passenger 194
Skyscraper 186

Stain on His Conscience, A 182
TupTup 184

Wall, The 181

Without Title 193
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