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ArevOuvtiig: AnpRtpne Eimidng

levikog Zuvtoviopdg: ENév pdppov

MpOrpAMMA
Emhoyn Mpoypdppartog: Anpritpng Eimiong

Emhoyn-Zuvtoviopdg Mpoypappatog «Matiég ota Bakkdviar: Anpritpng Kepkwog
Emhoyn-Zuvtoviopoc Mpoypdppatog «Experimental Forumy: Baging Mmoopikag
Tuvtoviopdg ENAnvikod Mpoypdppatog: ENévn Avdpoutaomoilou

Tuvtoviopdg AteBvoug Mpoypappatoc: Thae AaeBédo, ANéEng Mpifag

Tuvepydreg Zuvtoviopol AieBvoig Mpoypdppatog: Tiva Zi6épn,

Ayyehiki Métpou, Xapd Mamadnpntpiou, 6avog Zraupomouhog

NpOrpAMMA <ANOIXTOI 0pIZONTEE»
MievBuvon NMpoypappatog: Anprtpng Eimidng

BonBoi Mpoypdppatoc: Napyo Kpassakomovdog,

Tlwpriva Zepmépn, Eheva Xpnotomovov

YneuBuvn emkowwviag: Logia Zrauplavidou

Tpageio EMnviko Tomou: Tiva Aviwvdkou, Ake§avdpa Kohia, Mapia Naktoat{iadou
Tpageio Zévou Tomou: Aikv Mamayidvvn

Empéheta éxdoang «O0Npty Zawthw: ENeva Xpnotomovlou

Owtoypdpoc: Baoikng Beppepiong

BonBa¢ opydvwong exSnAwoewv: Mapia Mohupiou

BonBoc mapaywyc: Avtyovn MiSagévn

TMHMA AT0pAX

YneuBuvn opydvwong: Marie-Pierre Macia

TuvToviopdg ummpeatwv: Ayyehiki Bépyou

MievBuvan Ayopag: Ndvva Zappn

Tuvtoviopdg Ayopdc: Ntevic Avdpewha

BonBoc Ayopac: Ntévia Lagapn

YneoBuvog mapaywyric Ayopdg: Mavayiwtng Mkdiog

BonBoc mapaywyrg Ayopdc: Nikog Mmoldvng

Crossroads: Marie-Pierre Macia, Ayyehikij Bépyou

Empéeia Ynotomoinong tawieyv, petdgpaon, umdtithol Kat TexVIKR
unoothpt§n Aertoupyiag Film Market: Neaviko Mdvo Subtitles (Avpéag 8 wpdmouhog,

Bdeia Kapaguhridou, Ndwwne Kovioyewpydkne, MixdAng Aagraidng, Napyog Nodveang,

Mapia Maradaxn, Mapia Zamovvt{oyhov, Mméttu Zepakoiha,
ANe€dvbpa Zohtdtou, Zogia Tiumhahé€n)

KINHZH TAINION

Thae AaeBédo (umevBuvn), npakhig Kaotpvdkng, Tiva Zidépn
Metagopa kat ektehwviopoc: DHL, International Greca Transports

VMOTITAIZMOZ & AIEpMHNEIA

Metagpdoeic-Ymotithopog: Neavikd Mdvo Subtitles
Migppnveia: Mapiva Aidga & ouvepydreg

TpAQEIO TullOv

YneoBuvn EMnvikot Tomou: Afpntpa Nikohomovlou

YnenBuvog Zévou Tomou: ANé§nG I'piBag

Y)omoinon diktuakou tomou: Altanet Business Solutions (powered by altab2x)
Toppouog ékdoang epnuepidag «Mpwto Mavoy: NMwpyog Tovkag
Apxtouvtdktpia: T¢évn Mavhidou

OINOZENIA

YneoBuvn: LTéNa Zaupvodakn

Tuvtoviopoc: XtéNa Bhayopritpou, 10An Xdpic Mapmoudaxn
YneuBuvog kivnong: Aeutépng Kalavlidng

Mpaktopeia ta&idiv: AION Tours, GS Travel SA

AIOIKHIH

YnebBuvog ypageiou Beaoatovikng: Notng Dopaog

Turpua avBpwmvou duvapikol: Mapiaven TQwha

YopBoulot evpwmaikwv mpoypappdtwy: EXévn Pdppou, ANéEnc Opaykiddng
Tuvtoviopd evpwnaikav mpoypappdtwy: Eévn Avdpoutaomoiov
Anpdoteg ayéoel: 1wdvva Itapardkn

Xopnyiec-Marketing: SYMVOLI-Conference & Cultural Management

(ouvtoviopdc: Bikn Mamadnpntpiov, dayeipion: Nikn Bovipta, pnydpne Makiavémoulog)

Opydvwon ekdnlwaewv: Ava MnAwon

Opydvwon mapaywyng: Advng Kokkivog

YnedBuvog Texvikiig umoatipi§ng: Akng Lravpomoudog

Mnpogopiki & TnAemkowwviec: Aalapog Mmoudakidng (8 eooahovikn),
Twpyo Ztolvog (ABrva)

Owkovopiké Tpfpa: Amdatohog Mamacwnpiov (umebBuvoc),

KaMn Tkavoudn, Nwrta TQpéa, Xpriotog ABpapidng

Yuvepydric umelBuvou ypapeiov Beacahovikng - Ekmaideutika mpoypdppata:
Nikn Xouhidpa

Tpappareio: 2téNa Kapayiawvidou, Ndvwng Mndymalng (8 ooahovikn),
Anpiyrpne Zawag, Anpirpne Bayyéhng (Abrva)

T'pappareia AieBvoig Kprtikng Emtpommc: Mavhiva Boawdkn

XQpO0I OEXTIBAA

xediaopdc-EmiBhegn: Maknc Nikngopidng, Bernard Cuomo

MiebBuvon kivnpatoypagikwv aibovswv: Notne Dopoog

YnedBuvn kivnpatoypagikav atbovawv hipaviov: Nikn Xoukidpa

Yootnua ékdoong elotmpiwv: Adlapog Mmoudakion, 6dvog Metpidng

Teyvikoi OAopmov: Xpriotog MoAbCog (texviko aopaheiac), Anpitpne Moupatidng
Mnyavikoi mpoBolrc: Mavwhng Picoc, Xapdhapmog Anuntpiadng

EKAHAQZEIZ - EKOEXEIX

YmebBuvog ekBéoewv: Bdvog Ltaupomouog
Yuvtoviopdc ekBéaewv: Ava MnAaon
Nepipepetakés exdnhaoeic: Nikog Anpapéhng

ENTuMA - EKAOZEIX

Agora/Market Manual: Ndvva Zappr, Ayyehiki Bépyou
Kwvotavtivog Ndvwapng: Napyog Kpaooakdmouhog

Ydpa NtpdiBep: Ailv Mamayidvvn

Nwaolkn empéeta-AiopBaoeic & Metappdoeig: Maipn Kitpoée
E¢woulha/zedomoinan: Avopéag Pepodving

Tuvtoviopd évunwv uhikev: Avva Mnlwon

KATAAOTOI OEXTIBAA

Empéheia: Maipn Kitpoép

Tuvtoviopdg: nhidva Aoukomovlou

Yovtaén: nhidva Aoukomovlou, Ypia Zgnvid, EAévn AvépoutaomoUhou,
T(wpriva Zepmiépn, Eeva Xpnatomovdou, Aiu Mamayiavn

Tithot Tawicdv ota eNAnvikd/ayyAikd

& Nwaotkn empéleia & AopBnoeic: Maipn Kitpoée

Metagpaoeic: Maipn Kitpoég, nhidva Aoukomolhou, Ypia Zonvia
Kataywpioeic: SYMVOLI-Conference & Cultural Management (Nikn Bovipita)
xeblaopdg - Kaleyvikn empéheta - Mpooappoyés E¢wpuNwv: Avdpéag Pepolving
Napaywyn: TPAOIKn ENE

Anptoupyké - Aioa: DOLPHINS - Communication Design

Npogappoyéc - E1dikd évruma: Anprtpng MnAwang/Tomo Mouyydg
Magnpuotiké omot: Yusuf El-Saadi, Mpwtdtumn povatkn: Eric Samothrakis
Ntépo mpowbnong: T{wptiva Xepmépn

Tatpac epyaoiac: Knotag Koutoopntéhng (e1ikoc mabordyoc)

To Oeomipa Kivnpatoypdpou Baaahovikng xpnotpomotei o mpoypappa
Datakal Festival Database yia T Staxeipton kat opyavwen mnpogopiav
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Director: Dimitri Eipides

General Coordinator: Eleni Rammou

PROGRAM

Program Selection: Dimitri Eipides

“Balkan Survey” Selection-Coordination: Dimitris Kerkinos
“Experimental Forum” Selection-Coordination: Vassily Bourikas
Greek Program Coordinator: Eleni Androutsopoulou
International Program Coordinators: lise Acevedo, Alexis Grivas
International Program Assistants: Tina Sideris, Angeliki Petrou,
Hara Papadimitriou, Thanos Stavropoulos

“OPEN HORIZONS” PROGRAM

Program Director: Dimitri Eipides

Program Assistants: Yorgos Krassalopoulos, Geortina Serpieri, Elena Christopoulou
Head of Communication: Sofia Stavrianidou

Greek Press Office: Tina Antonakou, Alexandra Kolia, Maria Naltstziadou

Foreign Press Office: Lilly Papagianni

“Ulrich Seidl” Book Ediitor: Elena Christopoulou

Photographer: Vassilis Ververidis

Events Organization Assistant: Maria Polyviou

Production Organization Assistant: Antigoni Mixafendi

AGORA/MARKET

Coordinator: Marie-Pierre Macia

Services Coordination: Angeliki Vergou

Head of Market: Yianna Sarri

Market Coordination: Denise Andreola

Market Assistant: Denia Safari

Agora Market Production: Panagiotis Galios

Agora Market Production Assistant: Nikos Bozanis

Crossroads: Marie-Pierre Macia, Angeliki Vergou

Films Digitization Coordination, Translation, and Film Market Technical Assistance:
Neaniko Plano Subtitles (Andreas Thomopoulos, Thalia Karafyllidou, Yannis Kontogeorgakis,
Michalis Laftsidis, Yorgos Nounessis, Maria Papadaki, Maria Sapountzoglou,

Betty Semakoula, Alexandra Soltatou, Sofia Tiblalexi)

FILM TRAFFIC

lIse Acevedo (Head), Iraklis Kastrinakis, Tina Sideris
Transport and Customs: DHL, International Greca Transports

SUBTITLING & TRANSLATIONS

Translations-Subtitles: Neaniko Plano Subtitles
Simultaneous Translation: Marina Diafa & Associates

PRESS OFFICE

Greek Press Coordinator: Dimitra Nikolopoulou

Foreign Press Coordinator: Alexis Grivas

Festival Site: Altanet Business Solutions (powered by altab2x)
“First Shot” newspaper Advising Editor: Yorgos Toulas
Editor-in-Chief: Jenny Pavlidou

GUEST OFFICE

Head: Stella Stavrinodaki

Coordination: Stella Vlachomitrou, loli Charis Yaboudaki
Transportations Coordinator: Lefteris Kazantzidis

Travel Agencies: DION Tours, GS Travel SA
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ADMINISTRATION

Head of Thessaloniki Office: Notis Forsos

Human Resources Department: Marianthi Tziola

European Programs Consultants: Eleni Rammou, Alexis Franghiadis

European Programs Coordinator: Eleni Androutsopoulou

Public Relations: loanna Stamataki

Sponsoring-Marketing: SYMVOLI-Conference & Cultural Management
(Coordination: Vicky Papadimitriou, management: Niki Vouimta, Greg Palianopoulous)
Events Organization: Anna Milossi

Production Organization: Danis Kokkinos

Technical Support: Akis Stavropoulos

|.T. & Telecommunications: Lazaros Boudakidis (Thessaloniki),

Yorgos Stounos (Athens)

Assistant to the Head of Thessaloniki Office - Educational Programs: Niki Houliara
Financial Department: Apostolos Papassotiriou (Head),

Kalli Ganoudi, Giota Tzimea, Christos Avramidis

Secretariat: Stella Karayannidou, Yannis Babalis (Thessaloniki),

Dimitris Sannas, Dimitris Vangelis (Athens)

International Jury Coordinator: Pavlina Vossinaki

FESTIVAL VENUES

Festival Venues-Architectural Design: Makis Nikiforidis, Bernard Cuomo

Theater Management: Notis Forsos

Port Theater Coordination: Niki Houliara

Ticketing Policy: Lazaros Boudakidis, Thanos Petridis

Technicians-Olympion: Christos Polyzos (security technician), Dimitris Mouratidis
Projectionists: Manolis Rizos, Charalambos Dimitriadis

EVENTS - EXHIBITIONS

Exhibitions: Thanos Stavropoulos
Exhibitions Coordinator: Anna Milossi
Regional Events: Nikos Dimarelis

PUBLICATIONS

Agora/Market Manual: Yianna Sarri, Angeliki Vergou
Constantine Giannaris: Yorgos Krassakopoulos

Sara Driver: Lilly Papagianni

Copy Editing: Mary Kitroeff

Covers/Layout: Andreas Remountis

Printed Materials Coordination: Anna Milossi

FESTIVAL CATALOGUES

Editor-in-Chief: Mary Kitroeff

Coordination: lliana Loukopoulou

Editors: lliana Loukopoulou, Iria Sfinia, Eleni Androutsopoulou,

Geortina Serpieri, Elena Christopoulou, Lilly Papagianni

Film titles into Greek/English & Copy Editor: Mary Kitroeff

Editors: lliana Loukopoulou, Eleni Androutsopoulou, Geortina Serpieri,
Elena Christopoulou, Lilly Papagianni, Manthi Botsiou

Translations: Mary Kitroeff, lliana Loukopoulou, Iria Sfinia
Advertisements: SYMVOLI-Conference & Cultural Management (Niki Vouimta)
Design - Art Direction - Catalogue Covers Adaptation: Andreas Remountis
Production: GRAFIKI LTD

Poster Design: DOLPHINS - Communication Design

Adaptations - Printed Materials: Dimitris Millosis/Typo Mougos
Promotional Spot: Yusuf EI-Saadi, Original Music: Eric Samothrakis
Promotional Demo: Geortina Serpieri

Festival Doctor: Costas Koutsomitelis (special pathologist)

The Thessaloniki IFF uses the Datakal Festival Database for data management and organization
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n Boulr} Twv ENjvwy umoatnpilel umpaxta kat gétog To OeatiBdl Kivnpatoypdgou 6 agahovikng, amové-
povtag, omwg kabe xpovo amé To 2005 péxpt onjpepa, To fpaBeio «AvBpwmves adiec». n didkpion auth emke-
VIPWVETAL 0T0 L0 avijouyo Kat evilagépov, iow, Turpa tou PeatiPal, To mpoypappa «Avotytoi Opiovtec,
TIOU GUYKEVTPWVEL OPLOPEVES AMO TIC GNUAVTIKOTEPES TaIViEC TG maykdoptag aveSdptnTng Kivnpatoypagiag.

Ot dnpoupyoi Tou aveSdptnTou ovepd eivat kate§oyrv eeivol mou avadelkviouy, pe dpeao kal dieldutiko
Tpomo, Ta Mo Kpiotpa {ntpata e avBpwmvng imapéng, falovtag Tov dvBpwmo aTo KEVTIPO TG KaANITEKVL-
kn¢ dnutoupyiag. 0 ave§dptnToq KIVNPATOYPAPOC XAPTOYPAPEL CUOTNHATIKA TOV KOOHO TéPA amd Ta eBika 00-
vopa Tou KaBevo kat pag eotketwvel e Tov ANo, emeidn, akpipwc, otialet oti adieg mou Ba pmopodoav va
Hag EVWEOUV, Tapa oTi¢ Slapopég Tou pag Kpatoly o€ amooTaon.

Méoa o¢ pia ouykupia e§aipetikd d0okoAn, o€ éva elBpavato diebvéc mepiBAaMov, ot KIvEaToypagIKES agn-
yAoeL pdg umevBupiCouv Moo Kowég kat alMnAévieTeg ivar ol TOXEC Twv Aawy.

NapdMnha, n et pag ovpmpadn pe To Deotidh onpatodotei Ty emBupia pag, ald kat Ty avéykn, va kpa-
Troouie avotyTolg Toug opiCoVTEC TG XwPag pag, atnpiovag Toug avBpwmoug Kat Toug Beapole mou enev-
dlouv oty e§wotpépeta kal T dnpioupylkoTnTa.

Oikimrmo¢ MetadAvikog
[pdedpog T Boudri¢ Twv EMijvwv

The Greek Parliament supports the Thessaloniki International Film Festival by awarding again this year, as it
has been doing since 2005, the “Human Values” Award. This distinction centers on the most restless and, per-
haps, most interesting, part of the Festival, the “Open Horizons” program, which boasts some of the most im-
portant films of world independent cinema.

The directors of independent cinema are, par excellence, those who underscore, in the most immediate and
insightful way, the most crucial issues of human existence, placing man at the center of artistic creation. In-
dependent cinema systematically charts the world beyond each of our national borders and familiarizes us with
the Other, precisely because it focuses on the values that can bring us together rather than the differences that
keep us apart.

Atavery difficult time, amid a fragile international environment, film narratives remind us how common and
interlinked are the fates of peoples.

This year our collaboration with the Festival marks our desire, and our need, to keep our country’s horizons open,
by supporting the people and the institutions that invest in extroversion and creativity.

Filippos Petsalnikos
President of the Greek Parliament
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Ye meplodoug kpiong, n téxvn amotehei avaykn. Agunvidet vée dladpopéc kat mpooplopouc, apBpwvel ave-
§dpnto, ToAnpd Adyo, avaotoydletal mve og Bactkég vvoleq. Mpoagépel umveuan, avdtaon, b1é€odo, ahn-
Belec. LoupnAatei TV KpITIKT GKEYN, LEPAPXWVTAC TOV GYKO TwV TANPOQOPL@Y Tou SlekdIKoUv uia Béon oy
kaBnuepvotnTd pac. ' autr T Aoyikn Badiouv Ta épya téxvng mou mpoTeivel gétog To 520 OeatiBAA Kivn-
patoypdgou Beooaovikng.

Ot 0¢ka npépeg, otic omoieg ekteivetal n dlopydvwon, mpipodotolv Tov o {wvtave didhoyo — Epywv Kat av-
Bpwnwv. 0 eMnvikoc Kivnpatoypdgog, o omoiog Stavuet pia véa dnpioupyikn mepiodo kalexvikwy adlwoewy
kat O1eBvawv Slakpioewv, Ba GUVOPANOEL HE TIC TTo TIPWTOMOPEC PWVEC TOU dieBVolc Kvnpatoypagikol oTe-
pewpatoc. Makptd and otepedtuma kat e€wpaiopolg, ot Snpioupyoi pdg mpoakaholv Kal pag mpokahoLy va
doUpe Tov KOopo péaa amd Ta Sikd Toug pdtia.

Tnv {6t otiypr, to miéypa Twv avantuélakay dpaoewv tou eotifal Ba otnpidel Ty emopevn yevid dnpui-
0Upy@v. Ta véa Takévta mou QINTPAPOLY Pésa am’ To YaKG ToUC doa upPaivouy €W Kat TePa Kat mou ava-
(nrodv Ty —avaykaia Kai TONGTIHN— EUMOPIKN TPOOTTIKY Kat Tpowdnan Tou €pyou Toug. Xt 52 lopyd-
VWO, To méov dnpIoupyIké KoppdTi Tou Kivnpatoypdgou, Ba cuvavtroel o avamtuglako: Emayyehpatieg tou
Kvnpatoypaeou am’ 0Ao Tov KGO, KI avApESd TOUC Tapaywyoi Kal ayopaoTéq amd TiC apapikéq XWPEC mou
B evioxUoouv ouvepyasie¢ kal supmapaywyég oto maioto Tou mpoypappatog «Besgahovikn-Ltavpodpopt Mo-
Mtopcv», Ba BpeBolv atn Beooahovikn, Bétovtag Ta Bepéha yia 0UaLaOTIKES OUVEPYELEC.

MNopti onpaivel Yuxaywyia, emkowwvia, diddpaon. AMd kat eAmida, (Upwon, e§ENE. X yiopTh Tou 5200
OeotiBal Kivnpatoypagou Beaoahovikng, ebxopat kahn emtruyia.

Mavlog Fepoudvog
Yroupydc loAriapod Kai Tovpiapiod

In times of risis, art becomes a necessity. It points to new paths and destinations, it voices an independent,
bold discourse, it reconsiders fundamental concepts. It offers inspiration, elation, truth, and a way out of the
impasse. It forges critical thought, prioritizing the volume of information that claims a spot in our daily lives.
This is the line of reasoning of the films selected this year by the 52nd Thessaloniki International Festival.

The ten days over which the Festival extends favor the liveliest dialogue — both between films and people. Greek
cinema, which is going through a new creative period of artistic pretensions and international distinctions, will
converse with the most avant-garde voices of the international film scene. Free of stereotypes and embel-
lishment, these filmmakers invite us and dare us to see the world through their eyes.

At the same time, the network of the Festival’s development actions will support the next generation of film-
makers. The new talent, filtering through its lens what's going on here and now and seeking the — necessary
and invaluable — commercial prospect and promotion of their work. At the Festival’s 52nd edition, the most
creative part of cinema will meet the developmental part: Film professionals from all over the world, and among
them producers and buyers from the Arab countries who will reinforce collaborations and co-productions as
part of the“Thessaloniki-Crossroad of Civilizations” program, will be in Thessaloniki, setting the foundation for
meaningful synergies.

A celebration means entertainment, communication, interaction. But also hope, fermentation, evolution. To
the celebration of the 52nd Thessaloniki International Film Festival | wish every success.

Pavlos Geroulanos
Minister of Culture and Tourism
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«Moté §avd 010 ovepd dev pmopeoa va Kortd§w katapata v kohaony, Silwae o Bépvep Xéptooyk axohdlovtag
vToKipavtép Tou OUNpLy Zawth, atov omoio Kdvel agtépwpia o getvo, 520 OeatiBdA Kvnpatoypdpou Beaoaovikng.

Epeic Ba pmopovoayie va mapagpdcoupie Tov Xéptooyk , Aéyovtag: «Mdvo oTo Glvepd umope va Kortd§w Katdpata Kat v
koAaon Kat tov mapddelao, Béhovtag va avadeifoupe v 1biaitepn oxéon Twv avBpwmwv e To alvepd, aAd Kupiwg Ty
AVayKaLOTNTA TG KIVNHATOYPAPIKIC EIKOVAC KAl TOU KIvpatoypagikol Aoyou. Mati mpémet va opodoynooupie mwc, E161Ka
otnv mepiodo mou dlaviouyie, 0T0 GVEUA UMOPOUHE ) AVTEXOUIE Val HmopoUjie va avTikpicoupe katapata tn {wn. [ auto
Kat, ' quTéq TIg mepLodoug, Bewpolie muG eyloTomoleitat f MPEmeL va peyloTomoleital 0 0eBacpdg oTouE KIVUATOYPaPIKOUE
dnptoupyol, autolc mou «dev goBodvral, mou ToAPOUV va yivovTal T HaTia KAl T auTid Jag, Tou pixvouv YEQUPES He T
dnuoupyia, ™ (N, T0 Bdvato, ToU¢ avBpWIOUC, TOV KOOHO...

I’ qutd eipaote maht €66. I’ auto yupiCoupe mah kat mdvta dw. Nati ayandpe amodedeypéva Tov Kivnpatoypago, yiati
éxoupe avamtiéel deapouc dppnktoug e To OeotiPal Kvnpatoypdgou Beaoahovikng ala Kau pe v idla Ty moAn.
Aeopot mou dev dteppdynaav moté e8) Kat moNE dekaeTieg.

Beppéc evxéc amd kapdidg otoug Slopyavwtég Tou DeaTiPdN yia kahj emtuyia Kai oTn @eTvy Slopydvwen mov, mapd T
duopevéc otkovopko mepIBaMov, dev ékave KapId EKTWON 0€ 0papata, ToLOTNTA Kal MepLeXOpievo.

Kat yia toug yihidde, eAmiCoupie, Beatég Twv Tawiav, pia uyi-mpotpon tou aééxaotou Xpriotou Bakahdmouhou: «Ag
Kukho@oprooupie dpopa amd Tawvia oe Tawvia!

Xpdvia twpa xavopal otic moAuBpoves e «Twviac Mapketakny, e «Opiviac Aidmmay, Ta€1dedw ota mépata tou Koaou,
Autpwvopal, yaipopal, yaAnvedw kat oto téhog n €€0d0¢, e Tov Bapddpn aTo mpocwmo, Va 0€ TPOGYEIWVEL 0TV
TpayPaTIKOTNTa.

Kahr B¢aon!

Napmn¢ Taypardpyn
QievBivwy 2ouBovdog EPT

“Never before in cinema have | been able to look straight into hell,” said werner Herzog, commenting on a documentary
by Ulrich Seidl, to whose work this year's Thessaloniki International Film Festival is holding a tribute.

we could paraphrase Herzog and say:“Only in cinema can | look straight into both hell and heaven,” wishing to underscore
the special relationship between people and cinema, but especially the necessity of the cinematic image and cinematic
discourse. Because we must admit that, especially in these times we are living, at the cinema we are able, or we can bear
to be able to look straight at life. That is why, in times like these, we believe that there is an increase — or there should be
an increase — in our respect for filmmakers, those “who are not afraid, who dare to become our eyes and ears, who build
bridges with artistic creation, with life, with death, with people, with the world...”

That is why we are here again. That is why we always come back here. Because we have proved we love cinema; because
we have forged unbreakable bonds with the Thessaloniki Film Festival and with the city itself. Bonds that have never been
severed over the decades.

Our heartfelt wishes to the Festival for success in this year’s edition, which, despite the adverse economic climate, has not
cut back on visions, quality and content.

And for the — let us hope — thousands of filmgoers, a wish/urging from the unforgettable Christos Vakalopoulos: “Let us
circulate fearlessly from film to film!”

For years now | have been losing myself in the plush chairs of Cine Tonia Marketaki and Cine Frida Liappa; traveling to the
ends of the earth; redeeming myself, enjoying myself, finding serenity, and then the exit, with the north wind in your face,
bringing you down to earth.

Happy viewing!

Lambis Tagmatarchis
Managing Director, ERT SA Hellenic Broadcasting Corp.
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n téxvn avBei og avri§oec ouveNkec. Mnyaivel kvtpa oTo mvelpa Twv Kaipav. Ot suveyeic Bpapevoeic oe die-
Béc enimedo Twv eMnVIKaV Tawiwv Ta TeAeutaia ypovia to emPePatwvouy. Kat akdpa pia gopd, anodel-
KvOetal 6Tt n mo avtanodotiki emévduon eivat autr mou yivetal oty madeia kat atov moAtiopo. Auth eival
Kau n otaBepr memoiBnon Tov Afpou B eooalovikng, mou peTappaleTat o€ ia cuvexr Kat Kabnpepwr moAit-
otikr) dpdon, mou atoyo dev el povéaya Ty Yuyaywyia, pe TV éwvola TE aywyng T Yuyic, aAd kat Ty
€KMaideuan PEaw TG GUMETOXTC TwY TONTWV 0T Spwyleva.

To Oeonipar Kvnpatoypdgou Beaaahovikng, dppnkta cuvdedepévo pie Ty tTopia tng moANG, amotehei —yia
AV amo Piod aleva ma— pia amé Ti¢ kopuaieg ekdnAaoeig e, pe diebvr amiynon kat aktivoBolia.

0 Aquog Beaaahovikng éxet atnpidet To OeaTiPdl 6Aa autd Ta xpdvia Kat Ba cuveyioel va To Kavel pe kaBe
Tpomo, yari Bewpei 611 eivat évag amd Tou¢ Bactkol poxholg atny mpoomdBeld Tou va avoidel, 660 o Moy
pmopei, Tov opiCovta moMTopoU TE MOANG.

Akopa, embiwdn Tou ivat autég ot 10 pépeg mou amoyelwvouv Kivnuatoypagikd v Beaoahovikn va eme-
KktaBolv —péoa amo ouvepyatiké dpaoeic— o’ 0An Tn Xpovid, SnuIoupyWVTaC Eva KIVNUATOYPAPIKO MOAITI-
0TIKO SiKTUO, i€ 0TOXO €va KIvnpatoypagiko geoTiPAN Siapkeiag mouv 6’ amwvetat o’ oAdkAnpn v moAn.

BéBatog yia v emyia tov 520v Geonial Kivnuatoypdgou Beaoahovikng, kahwoopilw otnv moAn pag
Toug PLhogevolpevoug, eyopal Kahi EmTuia Tou¢ SnpioupyolC TTOU GUMHETEKOLV Kal 0 0G0U¢ OLVEBalav
0TV Mpaypatomoinor Tou, Kat 6ag divw pavtePou oTi¢ oKoTEWVEC aiouoe.

Tdvvn¢ Mmoutapng
Aripapyog Ocaoatovikng
Tpdedpog Tou AS Tov PearifdA Kvnuatoypdpov Oeaoalovikng

Art flourishes in adverse conditions. Art goes against the spirit of the times. The recurrent awarding, on an
international level, of Greek films in recent years confirm this. And once again, it is shown that the invest-
ment with the best returns is the one made in education and culture. This is the unshakable belief of the City
of Thessaloniki. And it translates into a constant, daily cultural activity, which aims not only to entertain, but
also to educate, through citizen participation.

The Thessaloniki International Film Festival, inextricably linked to the history of the city, has constituted — for
over half a century — one of its major events, enjoying international renown and prestige.

The City of Thessaloniki has supported the Festival all these years and will continue to do so in every way,
because it believes that it is one of the main fulcrums in its effort to open, as much as it can, the cultural hori-
zons of the city.

Moreover, it is the Municipality’s aim for these ten days, which turn Thessaloniki into a filmgoer’s heaven, to
be extended — through collaborative actions — over the entire year, thus creating a cinematic/cultural net-
work, a continuous film festival which will spread throughout the city.

Confident of the success of the 52nd Thessaloniki International film Festival, | welcome our guests and | wish
success to all the filmmakers participating and all those who contributed to the Festival’s realization.

Meet you at the movies!
Yiannis Boutaris

Mayor of Thessaloniki
Chairman of the Board of the Thessaloniki International Festival
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Truepa, n avaykn va mpooavatoMoToUpE Kat va EGTIAGOUIE 0TO OUGIWOEC, 0 AUTO IOV XAVETal oW am' TOUg
kpavyahéou Tithoug e1dnoewy, yiverat {wTIKR. LToV KaTalylopd Twv mAnpogopwv mou aypnotelel T dladl-
kaoia e agopoiwong, o dvBpwnog avalntd musidec. Movo mou avti yia to Boppd 1 To voTo, otpépet To BAéppa
mpog évav eupu opiovta nBikwv adiwv, ehmidac, avbpwmag, okéyne, (wnc.

Autv akpiBe Tov opiovra deixvouv ot Tavieg mou @hodevei pétog 1o 520 Deatiah Kivnpatoypdgou Beo-
gahovikng. Kowwvikd atyunpéc, moMTikéc, avBpwmokevtpikéc, avtavakhodv T oUyXpovn mpayuatikétnTa
kat v ita otiypn pag emrpémouy va Eepuyoupe an’ autiv, va Tadidéoupe, £0Tw voepd, 0T XWPO TG Hu-
Bomhacia, oto Xwpo Tou puBou. Amelpa Ta KvnpaToypapIkd oTiypdTuma mou mpoteivel To OaTIBAN Kat Ta
ormoia umoypdgouy dnpioupyoi am’ oAo Tov kOop0. AVAead TOUS Kal Ta TG EVA TPOowWa, 0Ta omoia n top-
Yavwon mpaypaTomolel Ta apLEPWATA T, oG 0 avepyoHevos Kat KaBnhwikdg Mdoho Lopevtivo am'ty ta-
Mia, n Apeptkavida dnpioupydg kat cuvepydtida tou Tq T¢appouc, Ldpa NtpaiBep, o dieladutikac Aavog pu-
Bomhdotng Oe Kpiotiav Mavtaey, o mpokAnTikoc Kivnuatoypaglotc amé v Avotpia 00Apty Zawth, kai o
Epvrév Kipdh, paBnig tou Mkiouvét, an’toug onpavikdtepoug Toupkoug aknvoBeétec. ONot Toug TIHoOY Tov ave-
£ApTNTO KIVNPATOYPAQO K ENEIC [1e TN OLPd Hag TIUARE TO épYO TOUG, TO OI0I0 ETAPEPEL TV AVBPGITIVN Epimel-
pia pe eNkpivela, Bepatiki TOAUN Kat GuvEnELa oTo €00¢, KAVOVTAC TV amd KTHpa Tou €v6c, KTd OAwv.

ZexwploTr B¢on 010 PETIVO MPOYpappa Exel Kal To agiépwpa otov Kwvotavtivo Mavvapn, évav ToApnpd okn-
voBém, 0 omoiog pépvel o Beatr aviipétwmo pe {NTARATA TAUTOTNTAC, HeTavdoTeuonc, GUAOU Kal QUARG. 10
OeoTiBAN, To Kowo Ba £xel TV EUKaLpia va yVwpioe Ta TPWTA BriHaTa TOU KIvpaToypagloth, ekeiva mou dla-
HOPOWOaV TO OTiypa T, TPWY akopn yivel yvwotdg oy ENNASa. Ektog amd o agiépwpa ato Mdvvapn, 1o e\-
AVIK6 owepd, To omoio, kovtpa otoug 60okoNoug Kaipolg, Bpioketal oe ia véa avodikn Tpoxid, divel to ma-
pwv o010 OeotiPah, 1600 péoa amd To Kupiwg MPOYPApKA, 600 Kal Pe TV Evepyr GUHHETOXN Twv ENvav
dnuovpyav otic avamtuélakéc dpaoeig e Ayopdg.

Nuprvag Tov OeoTIBAA mapapével To véo aipia Tou maykAapiou olvepd. Ot mpwtoeppavi{Opevol aknvodETeg, ol
0mo{oL, PEPOVTAC OTIC AMOOKEVEC TOUC 0pHN Kall kaBapd PAEppa, pag ekmAnooouy pe Ty IkavetnTd Toug va eIk
TPApOULY TV 0UGHa, AMOYUUVAVOVTAC TNV A’ Ta aorpavTa mepITuNypatd tTne.

To Oeonial yiverau ylopt ™ oTIypn mou 6AeC autég ot ekmAi&elc ayyiCouy To Beatr. Tn otiyur mou Ta ouvat-
0Bruata mou yevvd n Béaon piag Tawiag, ebyouv am’ v aiouaa, Slayéovrar, dnpovpyolv véa cuvaiobrpata.

Anpitpng Eimidng
QievBuvrric Tov Osotifdl
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Today, the need for us to turn towards and focus on what s essential, on whatis lost behind the screaming head-
lines of the news, has become crucial. Amid a bombardment of information that nullifies our ability to absorb,
we seek a compass. Only instead of north or south, we turn our gaze towards a broad horizon of moral values,
hope, humanism, thought, life.

Itis precisely towards this horizon that the films being screened this year by the 52nd Thessaloniki Film Festi-
val are pointing. Socially acute, political, anthropocentric, they reflect contemporary reality while at the same
time they allow us to escape from it, to travel — albeit in our mind — to the land of fiction, to the land of myth.
There are an infinite number of moments proposed by the Festival and signed by auteurs from all over the world.
Among them are those being honored with tributes to their work, such as the up-and-coming, riveting Paolo
Sorrentino from Italy; the American filmmaker and partner of Jim Jarmusch, Sara Driver; the insightful Dan-
ish master of fiction Ole Christian Madsen; Austria’s provocative director Ulrich Seidl; and Erden Kiral, a student
of Giiney, one of the most influential Turkish filmmakers. All these artists honor independent cinema and we
in turn honor their work, which conveys the human experience with honesty, thematic daring and genre loy-
alty, making what was the property of one, the property of all.

A special place in this year's program is held by the tribute to Constantine Giannaris, a bold filmmaker, who con-
fronts the viewer with issues of identity, immigration, race and gender. At the Festival, the public will have a
chance to witness the director’s first steps, the ones that shaped his filmic style even before he became known
in Greece. Besides the tribute to Giannaris, Greek Cinema, which, despite these hard times finds itself on an up-
ward swing, is making its presence felt at the Festival, both through the main program, as well as through the
active participation of Greek filmmakers in the Agora’s development actions.

The core of the Festival is still the new blood of world cinema. First-time film directors who, driven by mo-
mentum and a clear gaze, surprise us with their ability to filter the essence, stripping it of its trivial wrappings.

The Festival becomes a celebration at the moment when all these surprises move the audience; at the moment
when the emotions engendered by the viewing of a film leave the theater and are diffused, creating new emo-
tions.

Dimitri Eipides
Festival Director
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Laurence Kardish
lodedpog/President

HpBe otn Néa Yopkn To 1966 yia petamtu-
Xlaké omoudéc otn Zyon Texvav Tou Ma-
vemotnpiov Kohovpma. Eivat o Avatepog
EmpeAntic Kwnpatoypdgou tou Mouogiou
Toyxpovng Téxvng e Néag Yopkng Kat pé-
M\0¢ TG MPOKPIPATIKAC EMTPOTIC TOU ETH-
610U Kivnpatoypagikol geotiBaA «New Di-
rectors/New Films» mou Stopyavavet to
Mouoeio. Exet dlopyavaoet ekatoviddeg Ki-
VNHATOYPAQIKE EKBETELC KI Exel OlaTeNE-
0€l PENOC TN KPLTIKAC eMmTpom¢ o€ MoAd
Kivnuatoypagikd @eotiBaA diebvoug Ku-
pouc. Exet tunBei, petadd aMawv, pe tov
Ttaupd Adiag Tn¢ Opoomovdiakig Anpo-
kpatiag e Meppaviac, mporixdn amd trmoé-
NG o€ ASwpatikd Tou yahikol Taypatog
Texvav kat Mpappdtwv kay, o 2010, ava-
yopelTnke emitipog d1daktwp Tou MNavemt-
otnpiou Kdptov ¢ Otrdpac, o maven-
0TNHiov am’ 4mov amoQoitnaE.

He came to New York in 1966 to persue grad-
uate studies at Columbia University’s School
of the Arts. He s the Senior Curator of Film at
the Museum of Modern Artin New York and
amember of the selection committee of the
annual “New Directors/New Films”film fes-
tival. He has organized hundreds of film ex-
hibitions and has been a jury member at
many prestigious international film festi-
vals. Among the many honors he has re-
ceived is the Bundesverdienstkreuz from the
German government. He was promoted
from Chevalier to Officier within the French
Order of Arts and Letters and in 2010 he was
given an Honorary Doctorate from Carleton
University in Ottawa, the university from
which he graduated.

Hisami Kuroiwa

l'eviBnke oy tamwvia. Tmovdace otn
2xo Texvav Tisch Tou Mavemotnpiou ¢
Néag Yopkng, 0To mpdypappa petamuyia-
KWV KIvnuatoypagikev omovdwv. Emiong,
éxeL TTUXio ayyAIKIC Kal aepikavikng oL-
Mohoyiag amd to Mavemotrpo Meiji Gakuin.
Eivan kupiw yvwot wg Kvnpatoypagiki
Tapaywyd¢ kat avimpoowmog Mwhjoewy. n
P& NG peydAn emruyia, Kamvd, kép-
d1oe Ty Apyupri Apkto oto OeoTiBdA Bepo-
Mivou, eva ot Tawie¢ Sunday kat Bent ftav
emiong moNU emTuynuévec. Exel ouppetd-
O)El O€ TPOKPIMATIKES Kal KPITIKEC EMTPO-
méC oe MO QeoTIBAN, Kat £xel SlateNéael
opMqTpLa 0€ TAVEN Kal empehqTpla ekOé-
oewv. Mépa amé T douleld e otov KoaHo
TOU Kvnpatoypdgov, £xel epyaoTei we pie-
TaQPAoTPLa Kat dlagpnuioTpta.

She was born in Japan. She studied at New
York University’s Tisch School of the Arts,
Graduate School of Cinema Studies Pro-
gram. She also received a BA from Meiji
Gakuin University in English and American
Literature. She is mainly known as a film
producer and a sales agent. Her first big
success, Smoke, won the Silver Bear at the
Berlin IFF, while the films Sunday and Bent
were very successful as well. She has been
ajury and selection committee member at
various film festivals, as well as a panelist
and a curator. In addition to her workin the
film world, she has worked as a translator
and advertiser.

Frederic Boyer

To 1994 dnuiolpynoe To «Videosphere», éva
BlvteokNdpm aglepwpévo oTiq Tatvieg Té-
XVNg, Tou €ival Kat 1o peyalltepo oty Ev-
pwmn. Aletéheoe pélog TG EMTPOMAC TOU
«AekamevBrpepou Twv ZKnvoBeTav» Tou
OgotiBa) Kawwv w¢ mpoypappatiotic pe
eldIkotTa otig €§n¢ meploxéc: nMA, nvw-
pévo Baoileto, Avatpahia, Avatohikés Xw-
pe¢ kat Zkavowapia. Hrav Kalrexvikog
MigvBuviig Tou «AekamevOrpepo Twv XKn-
voBetwv» 10 2010 Katto 2011. Eivar Kai-
TegvIkd¢ AtevBuvtrc Tou Eupwmaikou Kivn-
patoypagikou Dol Tou Les Arcs, mou
hapBdvel xwpa kdbe xpovo To Aeképpplo
otn FaMia.

In 1994, he created “Videosphere”, a video
store dedicated to the Arthouse cinema,
which is actually the largest in Europe. He
was a member of the Cannes IFF“Director's
Fortnight” Committee as a programmer
since 2003, specializing in the following ter-
ritories: USA, UK, Australia, Eastern Coun-
tries and Scandinavia. He was the Artistic
Director of the"Director’s Fortnight”in 2010
and 2011. He is the Artistic Director of the
European Film Festival in Les Arcs, France,
held each year in December.
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Sitora Alieva

TeviOnke oto Ntouodvume Tou Tat{ikI-
0Tdv Kat ékave To viepmouTo g we noo-
o100 o€ NAikia €MTd ET@V. ITa EMOpEVa EV-
vId povia, eppriveuoe mepimou déka pohoug
o€ owvepil kat nheomTikég Tawieg. To 1987
amogoitnoe amd To THa cevaploypagiag
kat lotopiag Tou wotitovtou Kvnpatoypd-
(O Kal, Y0 apKETG Ypovia, EpydoTnKe wg
umelpoyvwpovag oto Tapeio Mohttiopo.
Exet oulé el Kupiwg we umeBuvn povtdl
o€ 81a@opa oTOVVTIO Kal 0pyaviopoUg, Ka-
Bw¢ kat w¢ oknvoBétic. Emiong, éxel duate-
et péhog TG KpITIKr¢ emttporric o€ Mo
@eoTial, avdpeod Toug auta Tou Bepohivou
kat ng Beveriac.

She was born in Dushanbe, Tajikistan and
made her film debut as an actress at the age
of seven. Over the following nine years, she
played approximately ten roles in art and
television films. In 1987 she graduated from
the Scriptwriting and Film History depart-
ment of the Film Institute and, for a number
of years, she worked as an expert for the
Culture Fund. She has worked mainly as a
film editor in various studios and organiza-
tions, but also as a director. She has served
asajury member at many film festivals, in-
cluding the Berlinale and the Venice IFF.

Kwveravrivog Nnavvapne/
Constantine Giannaris

Avtodidaktoc oknvoBétne, yewnBnke ato
Yiovei e Avatpahiag amo ENAnvec yoveic
kat omoudace oTopia Kal OIKOVOpIKA oTny
Ayyhia. To 1987, n mpw pikpod prikoug Tou,
0Zav Zevé eivaivekpdg, mpoPAiBnke oto Na-
vopapa tou OeaiPal Bepohivou. O1 emdpeveg
HKPOU HriKoug Tawieg Tou mpoBNiBnkav o€
moMa peotiBal, kepdiovac, avdyeoa o€
aMa, 800 BpaBeia Tévtt oto Oeotifdl Be-
pohivou. To peydhou prjkoug viepmouTo Tou
Kovtd atov mapddetao (1995), mpoPhinke
o1o DeotiBh Kawav. To 1998, o Amd Ty
dKpn ¢ moAng ovppetéxet oto Mavopapa
Tou Bepohivou, evw oto DeotiBdh Beooao-
vikng kepdidet to Bpapeio Lknvobeoiag kat 1o
Aettepo Bpapeio Kahitepng Tawiag ota Kpa-
TIka BpaBeia Mowtntag. AkohoiBnoav 0 Ae-
Kamevtatyouotog kat o Ounpog. &t xpovia
apyotepa, 1o Man at Sea ékave Tv mayko-
opa mpeptépa tou oto DeotBal Bepohivou
2011, 0 Navvapng éxel yupioel melpapatt-
KEC, [KPOU Kal peyalou prKoug Tawvieg kat
viokipavtép. O¢tog, to Oeotifal Beooahovi-
Kn¢ Olopyavavel agiépwpia oto 60voAo Tou
¢pyou Tou.

Aself-taught filmmaker, he was born in Syd-
ney, Australia to Greek parents and studied
History and Economicsin the UK. In 1987, his
first short, Jean Genet Is Dead, screened at
the Panorama program of the Berlin Film Fes-
tival. His next short films screened at numer-
ous festivals and won several awards, includ-
ing two Teddy Awards at Berlin. His feature
film debut, 3 Steps to Heaven (1995), screened
at the “Directors’ Fortnight” at the Cannes
Film Festival. In 1998, From the Edge of the City
screened at Berlin's Panorama and at the
Thessaloniki Film Festival, where it won the
Award for Best Director and the National Film
Award for Second Best Film. This was fol-
lowed by One Day in August and Hostage. Six
years later, Man at Sea had its world premiere
atthe 2011 Berlin Film Festival. Giannaris has
shot experimental, short and feature films, as
well as documentaries. This year, the Thessa-
loniki IFF is organizing a tribute to his com-
plete oeuvre.

Kpttik Emitponny AteBvoug Ataywviotikov Mpoypappatoc

International Competition Jury



Kprukn Emrpomn) / Thessaloniki IFF-2011

Tereza Brdeckova
lpdedpoc/President

T'ewviiBnke otnv Mpéya to 1957 kat omov-
daoe Knpatoypdgo oty Akadnpia
FAMU tn idtag moAng. Amd o 1989 dp-
XIOE Va YPAQEL KPITIKEC, KATAKTWVTAC On)-
pavtiki Béon ato xwpo. To 1992 ftav O1-
€uB0vTpta mpoypappatog tou Peotifah
Tov Kaphopt Bapt. Amd 0 1999 éw¢ To
2003 Atav kalexvikn dtevBovtpla tou
dnuo@Iholg TOEXIKOU KIVHATOYPAQIKOY
@eoTIBAN Febiofest. Amd to 1997 éxel
1K e TNAEOMTIKN ekmopm pe Titho £i-
at akdun €66, dmou mapouaialetat pia
0€1pd TAEOMTIKWY TOPTPAITWY NAKIW-
pévawv Togxwv, Twv omoiwv ot {wég onpa-
debtnkav amd v totopia Tou 200V al-
wva. (¢ KpITkoC Kvnuatoypdpou, éxel
OUMLIETAO)EL OTIC KPITIKEG EMTPOMES PE-
otipak omwe autd Twv Kavvav, Tou Bepo-
Mivou, Tne Beveriag k.d. Am6 0 2010 eivat
unebBuvn avamtuéng Twv KAANTERVIKGOV
mpotlekt ¢ etaipeiac CME oty Mpdya.

She was born in Prague in 1957 and stu-
died Cinema at the FAMU Film Academy.
As 0f 1989, she became an influential film
critic. In 1992, she was Program Director
for the Karlovy Vary Film Festival. From
1999 to 2003, she was the Artistic Direc-
tor of the popular Czech Film Festival Fe-
biofest. She has also run, since 1997, her
own TV docu-talk show / Am still Here, a
series of documentary portrayals of Czech
seniors, whose lives were marked by the
history of the 20th century. As a film ri-
tic, she has often served on juries in Can-
nes, Berlin, Vienice, et. al. Since 2010 she
has been in charge of the development of
art projects for CME in Prague.

Fatih Ozgiiven

l'evviBnke To 1957. Imovdace ayyAik
yA@ooa Kat hoyoteyvia oto Mavemothpio
¢ Kwvotavtvomong. Epydotnke wg
empeAnTAc kat o0pBovlog ekdooEWY o€
moAoU¢ ekdoTIKoUC oikoug. Metéppaoe
070 TOUPKIKG NoyoTeVIKA épya ouyypa-
@¢wv omw¢ ot Kovvtepa, Mav, Napmoo-
ko, Mmépvyapt kat Fouhg. Amd 10 1982
Ypagel €101KEC OTAAEC Kal KPITIKEC KIvn-
patoypdpou oe epnpepidec. O drarégei
K01 Ta Keijievd T Yia TOV TOUPKIKG Kv-
patoypdgo £xouv oupmeptingBei ¢ ex-
d00¢1c otn Fahhia, otn Mey. Bpetavia kat
otignMA. Fpdgel oty kabnpepvi Toup-
KIk egnpepida Radikal kat diddoket aTo
TuApa Kwvnuatoypdgou Kat Tnhedpaong
Tov Mavemotnpiov Mmyki. Mpdogata
€£€dwae 500 guMoyéc Sinynpdtwv.

He was born in 1957. He graduated from
istanbul University, Department of En-
glish Language and Literature. He worked
as editor and advisor in various publis-
hing houses. He has translated many li-
terary works into Turkish — Kundera,
Mann, Nabokov, Bernhard, and woolf
among others. Since 1982, he has also
written columns and film reviews for
many newspapers. His writings and lec-
tures on Turkish cinema have appeared
in publications in France, the United King-
dom and the USA. Currently, he is wri-
ting for the Turkish daily Radikal and lec-
turing on film at Bilgi University's
Deptartment of Film and Television. He
recently published two collections of
short stories, Something Happens (2006)
and / Never Meant To (2007).

Fritzde Jong

TewnBnke 1o 1965. Amd T0 1998 epyalerat
w¢ ave§dptntog dnpogtoypdpog Kivnpa-
ToypagIkwv Bepdrwv. 01 suvepyaoieg Tou
v mepiodo aut mephappdvouy T pe-
yahotepn nuepnola  egnuepida tou
Auotepvray, Het Parool, kat tov EBviko Zu-
vetaipiopd OMavoikav npepnoiwv Egn-
pepidwv, GPD. Ympée ouvtakTng Tou pn-
viaiou meplodikol Tawiwy Téng De
Filmkrant, ané to 2000 éwg To 2005, Kat
§akohouBei va ouvepydletar e To meplo-
1Ko w¢ KpTikoc. Mpu yivel dnpootoypd-
00, £pydoTnke we vipdyep oe S1aPopeC
poK pmavtec, kaBwg Kat wg OlevBuvtig
fiac opadag pmahétou.

He was born in 1965. He has been work-
ing as a freelance film journalist since
1998. His current collaborations include
Het Parool, Amsterdam’s largest daily, and
the national association of Dutch regional
dailies, GPD. He was an editor for the art-
film-oriented monthly De filmkrant, from
2000 until 2005, and still contributes to
the magazine as a critic. Before becoming
afilm journalist, he worked as a drummer
in several rock bands and as the manag-
ing director of a ballet company.



Julia Khomiakova

TewniBnke 10 1963 ato 2 pépvthoBok (on-
pepvo Akatepivimoupyk) e Pwoiag kau
70 1986 amogoitnoe and v Kpatikn
Ixohj Kivnpatoypdgpov ¢ Mdayag
(VGIK) pe e1dixdtnTa otny 10T0pia Kat ot
Bewpia Tou Kivnpatoypdgov. Exel epya-
otel 0¢ eTatpeie¢ dlavopng kaimeplodikd,
kaBwg kat ot Kpatikr Pwatkr Thheo-
paon W ApIOLVTAKTPLA, aVEEApTNTN OU-
vepydric katumdMnhog. Amd To 2001 ep-
yaletat we petagpdotpia 6To VoTIToUTo
‘Epeuvag yia v Kwnpatoypagiki Tégvn.
Eivat péhoc ¢ Evwang Kwnpatoypagt-
otov ¢ Pwaiag kat g Evwong Anpo-
aloypdewv Te Mogyac. Atetéheoe péhog
e kptuikic emtpomic FIPRESC o moMd
d1ebvn peotiPal.

She was born in 1963 in Sverdlovsk (now
Yekaterinburg), Russia and graduated
from the VGIKin 1986 having studied Film
History and Theory. She has worked for
distribution companies, magazines, jour-
nals and the Russian State TV as an editor-
in-chief, freelancer and staff employee.
Since 2001 she has been working at the
NIIK (Film Art Research Institute) as a
translator. She is also a member of the
Filmmakers Union of Russia and the
Moscow Union of Journalists. She has
served as a member of the FIPRESCI jury
at many international film festivals.

Néaropag lMovhako¢/
Nestoras Poulakos

l'ewniBnke To 1983 otnv ABriva 6mou Kat
Ce1. Xmovdaoe moMTIKEC mOTApEC Kat n-
Hootoypagia kat mapakohouBnoe padi-
pata totopiag, Aoyoteyviag kat Kivnpato-
ypdgou. Exel epyaotei w¢ pemoptep Kat
KPITIKOC KIvnHatoypdpou ae epnuepidec
(Amoyevparivii, To Mapaokiivio x.q), me-
plodikd (FaAépa, Athens Magazine, Mov.
K.4), padloguvikolc atabpolc (Sto Kok-
Ko, Kavdi Eva), kaBuy kai o€ Kwnpato-
YPAQIKES KAl EVNPEPWTIKEC LOTOOENIDEC.
Eivau apytovvtdkTng tou SevenArt.gr kat
ouvepydletat pe tatpeia Slavopnc Tat-
viav. Ané v dvoién Tou 2008 eivar umel-
Buvog Twv Yn@Lakay ekd0aEWV Kal Tou
MEPLOSIKOD  YPappATWY Kal TEXVOV
Vakxikon.gr. Exel ekdwoet moinon, O1-
YNHa, Kat éxel ovppetaoyet o€ Bihia do-
KIpiou Kat Kprtikoypagia.

He was bornin 1983 in Athens, where he
lives today. He studied Political Science
and Journalism and attended classes in
History, Literature and Film. He has
worked as a reporter and film critic for
newspapers (Apogevmatini, To Paraskino,
et al.), magazines (Galera, Athens Maga-
zine, Mov., et al.), radio stations (Sto
Kokkino, Kanali Ena), as well as film and
news websites. He is editor-in-chief of
SevenArt.gr and collaborates with a film
distribution company. From the spring of
2008 he has been in charge of the digital
publications of Vakxikon.gr, a literary and
art journal. He has published poetry and
short stories, and has contributed to col-
lective volumes of essays and critiques.

Thessaloniki IFF-2011/ Jury [Eﬁ

FIPRESCI Jury

Kpttikr) Emtponn FIPRESCI






0
on

OLAYWVIOTIK
| Compet

VEC
iona




S . . .
.'::——.ﬂ.lxpE Awebvég Sraywviotiko / Thessaloniki IFF-2011

% Alois Nebel

[ANOIC NEpTTEA]

Toeyia-ZhoPaxia-Teppavia / Czech Republic-Slovak Republic-Germany 2011

KaBg Tehetcovel To kahokaipt Tou 1989, 0 ANOIG Népmeh, endmng o’ évav amopiakpuopévo otabiud Tpévwv ota olvo-
pa Toeyiac-ToAwviac, apyiCer va BuBiCear ohoéva kat mepiaodTepo oTiC avapvAoelg Tov. OTav ol oKIEC Kal Ta pavid-
oplaa amé 1o mapehdov Tou yivovtal ma avumopopa, 0 ANGIC ElodyeTal o YUxIaTPIKG Goulo, 6mou kat yawpilel Tov
Mouyko, 0 omoiog eival pookoMnpiévog o€ ita mahid pwToypaia. Baotopévo oe ia kopk pwblotopnuatiki Tiho-
yia, éumvevan yia Ty omoia amotéleoav Ta apepkavikd koIS T dekaetia Tou 50, 0 0oo1aNoTIKAG peaNiopdg kat
napadoolakd yapTokomtikd HotiBa (éva eidog Adikrg Téyvng e meploric), To AAdic NeumeA yonotuomotel Ty Texvik
ToU Totoscoping animation, kaBa kat v aompopaupn GwToypagia yia va Tovioel Tig vepehwdelg amoypwoelg TG
puyoabvBeang Tou ANOIG. AMwart, To €niBetd Tou ota Meppiavikd anpiaivel «épogy. AGlomolwvTag T, GopTIaHEN
0TOPIKG Kat TONITIK, YewypagIkr meptoyr Zouvtévtev otry kapdid ¢ Eupwnng, ahhd kai Toug oupBoMiopious mov
TIPOOPEPEL vag 016nPodPOLIKAC ATABLOC (viwvovTag, LETAKIVWVIAG KAl [lETagépovag avBpamoug, 10¢e¢, Ty ibla Ty
lotopia), 0 oknvoBetng Topag Aolviak dnjitovpye éva okoTelvd mapapudl, 6mou, avayieoa ota ykpiCa oTpwpiaTa g
Bapldc aTyOGRAIPAC, KATAPEPVEL Va TPUTWOEL N TOUEPOTNTA KI N EATTIOA.

As the end of the summer of 1989 approaches, Alois Nebel, a train dispatcher at a remote railway station on the (zech-
Polish border, starts to sink deeper and deeper into his memories. The shadows and ghosts from his past start to become
unbearable, and Aloisis admitted into a psychiatric ward, where he meets The Mute, a man who clings onto an old pho-
tograph. Based on a graphic novel trilogy, which was inspired by American comics of the 50s, socialist realism and motifs
from traditional paper cut-outs (a form of folk art of the region), Alois Nebe! uses the rotoscoping animation technique
and black and white photography to enhance the cloudy shades of Alois’s psychological make-up. By using the histori-
cally and politically charged geographical location of the Sudenten area at the heart of Europe, and also the symbolisms
that a railway station offers (uniting, moving and carrying people, ideas and history itself), director Tomds Lunidk creates
a dark tale, where tendemess and hope manage to creep into the grey layers of the heavy atmosphere.

Topag Aovviak
Tomas Lunak

YOUR FINER MOMENTS

" D#
S 109

IknvoBeoia/Direction: Tomas Luiidk Zevapio/Screenplay: Jaroslav
Rudis, Jaromir 99, Bactopévo otnv Kopik pubiotopnparikr tpihoyia/based
on the graphic novel trilogy White Brook, Main Station, Golden Hills Exe-
Staopa¢/Design: Jaromir 99 Owroypaepia/Cinematography: Jan
Baset Stfitezsky Movtd{/Editing: Petr Riha Hyo¢/Sound: Viktor Ekrt,
Ondrej Jezek Movowni/Music: Petr Kruzik, Ondrej Jezek Koo-
ToUpa/Costumes: Katarina Holla Mapaywyoi/Producers: Pavel
Strnad, Thanassis Karathanos Mapaywyn/Production: Negativ, (zech
Republic T. +420 224 933 755 F. +420 224 933 472 office@negativ.cz
www.negativ.cz www.aloisnebel.cz Zupmapaywyn/Co-production:
Pallas Films (Germany), Tobogang (Slovakia), Ceska Televize (Czech
Republic) 35mm Acmpopavpo/B&W 84’

HBomotoi/Cast: Miroslav Krobot (Alois Nebel), Marie Ludvikova (Kvéta),
Karel Roden (o Mouykdc/The Mute), Leos Noha (wachek), Alois Svehlik
(0 matépag Tov wachek/wachek’s father), Tereza Vofiskova (Dorothe)

Naykoopia ekperdAhevon/World Sales:
The Match Factory GmbH, Germany

T.+49 221 539 409-0
F.+49221539709-10
info@matchfactory.de
www.the-match-factory.com

T'evvriBnke To 1974 010 Z\iv ¢ Toeiac. Xmovdaoe oknvobeaia Kvou-
pévav oxediwv ot Zyohn Kivnpatoypdgou tou Z\wv kai otn Lxohj FAMU
¢ Mpdyac. Ektote éxel oknvoBetroet Bivteokhim kat Slagnutotikd Bi-
vreo. To AAdi¢ NéumeA eivai n mpwtn Tou peydAou prikoug Tawia.

He was born in 1974 in Zlin, Czech Republic. He studied Animation Di-
rection at the Zlin Film School and Prague’s FAMU. Since graduating, he
has directed a number of music videos and promotional films. Alois
Nebel is his feature film debut.

O\poypagia/Filmography

1995 Sepot/The w hisper (up/short)

1998  Expedice/The Expedition (pp/short)

2000 Akrobat/Acrobat (py/short)

2006 Ctvrtek, patek/Thusday, Friday (up/short)
2011 Alois Nebel



Thessaloniki IFF-2011/ International Competition

IknvoBecia-Levapio/Direction-Screenplay: John Mcllduff @wto-
ypapia/Cinematography: Steeven Petitteville Movtd{/Editing:
Nick Emerson 'Hyo¢/Sound: Deke Thompson Mouatki)/Music: Brian
Irvine Zyediaopdc mapaywyng/Production Design: John Leslie Ma-
paywyoc/Producer: Kevin Jackson Mapaywyn/Production:
Dumbworld Productions, UK T. +44 7801 894 495
john@dumbworld.co.uk www.dumbworld.co.uk

HDCam ‘Eyypwpo/Color 83’

HBomotoi/Cast: Aoife Duffin (Liz), Nigel 0'Neill (Eddie), Michael Mason
(Joe), Marta Mcllduff (to kopitot ato Bevwadiko/girl in filling station),
Barry Etherson (0 08nyd¢ tou @optnyou/lorry driver), Sandra Ni Bhrion
(n eappaxomold¢/pharmacist), Rose Henderson (lvy), Paddy Rocks
(Stan), Oisin Murray (Kevin), Shaun Paul McGrath (Barry)

Naykoopia experdlevon/World Sales:
Media Luna, Germany

Alessandro Lombardo

T.+49 2215109 1892
alessandro@medialuna.biz
www.medialuna.biz

levwnBnke oto Mméhpaot kat omovdace ayyMkn Noyotexvia 6to
Navemotipo Kovive g idlag moAng. Ehape Beatpikn ekmaidevon ot
20N Tou Zak Aekok oto Mapiot kau ummpée 10pUTIKO péNog e Beatpikric
opadac Xipmohed. Exel oknvodetroet Beatpikéc mapaoTdoelS Kat omepeg
otn FaMia, Tv ttalia, T Meydhn Bpetavia kat v iphavéia. Eivar évag
anmé toug dUo kalexvikoug dlevBuvtéc e etatpeiac Dumbworld, Ty
omoia {5puoe pe Tov suvBém Mmpdiav EpBaiv. Mpdogata éypage kat
oknvoBétnoe v omepa Postcards from Dumbwaorld, n omoia ékave
nipepépa oto DeoiPdA Tou Mméhgaot kat fitav umoyrigla yia to Bpapeio
KahUTepng Omepag Twv 1pAavOIK@Y TAC.

He was born in Belfast and studied English Literature at Queens Univer-
sity, Belfast. He trained with Jacques Lecoq in Paris and was a founding
member of Shibboleth Theatre Company. He has directed theater and
operain France, Italy, UK and Ireland. He is co-artistic director of Dumb-
world, acompany he formed with composer Brian Irvine. Most recently
he has written the words and directed Postcards from Dumbworld, which
had its world Premiere at the Belfast Festival 2010 and was nominated
for an Irish Times Theater Award for Best Opera.

O\poypagia/Filmography
2002 Le poirier (pp/short)
2005 Alarriere (uy/short)
2010 To Do List (pp/short)
2011 Behold the Lamb

Behold the Lamb ¢

[1600 o apvac]

Mey. Bpetavia /UK 2011

H A Cet kau kowdran o1o autokivité g, pad e Tov oo T T¢o kat To akiho Tov. Otav eppaviCetal {aguika o
matépag Tou, o T¢o o Pdel ota modia kat i A avaykddetal Oyt ovo va kdvel mapéa otov peonhika Evtl, ald
Kal va tov 00nynoeL o éva wpto, atn Bopeta Iphavdia, yia va mapadpel éva... mpoBato. Opwe, n vapkopavig A
Beel va emokeqTel T0 y1o TG, Tou eyahwvel o€ BTr olKoyEveld, Yia va Tou 6woel To 6wpo yeveBiwv Tov. Ano
v mheupd Tou, 0 B, évag pahBakdg mpwny AoyloTrc, myaivel KOVTpa 0TO YapaKTAOa TV yid Va 0(0ELTO YI0
T0U. 2 auTd T0 YAUKOTIKPO road movie, 01 U0 MPWTAYWVIOTES yivovtal aTiypiiaiol obuayol oTo Gpopo mpog T
Nitpwor| Toug. EuahwTol Kat e elpavr Ta ENATIGpATA Kal TPAUUATA TG, EMOgIKVIOUV apugotepol pa fabid
avBpwmd, Tng omoiag ot aKoTelES piCeg ToviCovial MPOaeKTIKA e TveNiC Yloupop kat ehmidag amo Tov T¢ov
Makivtag.

Liz lives in her car, along with her boyfriend Joe and his dog. When his dad suddenly appears, Joe runs off. Liz is
left alone with middle-aged Eddie, whom she also has to drive to a village in Northern Ireland so that he can pick
up a... sheep. A junkie, Liz wants to visit her son, who is being raised by foster parents, in order to give him his
birthday present. On his part, Eddie, a mild-mannered ex-accountant, has to go against his nature in order to save
his son. In this bittersweet road movie, the two main characters make a temporary alliance on the way to their
redemption. Vulnerable, visibly flawed and traumatized, they both reveal a deep humanism, whose dark roots
John Macllduff carefully accentuates with strokes of humor and hope.

Tov Maxilvtag FisCher
John Mcllduff THE BEER FOR

YOUR FINER MOMENTS
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2 Burros
[Faibapot / Donkeys]

Me€ika / Mexico 2011

0 kdapog Eexva mwg ot yatbapol, Tépa amo To Telopia Kal T pyaTIKOTNTa, Xapaktnpilovtal eniong amé pia moAvT-
1N Kavétnta va kovpaholy Ta Bapn Twv GMwv. O Aaoutdpo eival éva pikpd ayopt ou Heyahavel T dekaetia Tov
"40 oty evdoywpa g moAitetag Ikepépo o Me€ikd. Otav dohogoveital o Tatépag Tou, 1 {nTépa Tov PopdTal o
ot 1B0vovtec Ba kdvou To 1610 kat oTov yio TG, omdte amopaoiCel va Tov atefhel vat pelvet e T Befa Tov. Exel, av kat
Bhupévog mou Bpiokerar pakpid and v olkoyeveld Tou, Ba kavet i ouvapmaoTikr véa avakalugn otav Ba épbel yia
TIPWTN Gopd e Enar e Tov KOO Twv mveupIdTwy. Matavrag e To éva modt yepd otn pealioTikr didoTaon Kat ayyi-
Covtag e To Ao To olmav Tou payikod, ot [didapor akohouBoly Tov Adoutdpo ato Tagidl T amotopng evnAikiw-
0r¢ Tov, kaBwg Kaheftar va enwpiotel, dixws emhoyd, pa khnpovopnyévn evBovn. Ovelpa, avapvioels, oeuyaéeg
OUVAVTRAOELS e GUAEG UTAPGEL, aMd Kat e amTol kawvoupyloug eioug kat aupéyous, ouvodebouy Tov Aaoutdpo
o Tpugepr}, aMd mote auykataBatiki f pehodpapatiki Tawia tou Ovtiv 2 ahaadp OAOpeC.

People tend to forget that donkeys, apart from being stubborn and hard-working, are also characterized by their
invaluable ability to carry other people’s burdens. Lautaro is a young boy growing up in the inner Guerero State
of Mexico during the 40s. Upon his father's murder, his mother decides to send him away to live with his aunt,
lest the murderers decide to do the same to her son. While Lautaro is sad about being away from his family, he
makes an exciting new discovery, as he is introduced for the first time to the world of the spirits. With one foot
firm in the dimension of realism, and the other reaching out to the universe of magic, Donkeys follow Lautaro in
his abrupt coming-of-age journey, as he is forced to carry an inherited responsibility. Dreams, memories, fleeting
encounters with ghostly beings and with tangible new friends and allies accompany Lautaro in Odin Salazar
Flores'tender, but never condescending or melodramatic film.

Ovtiv Zahaodp OAGpec
Odin Salazar Flores

YOUR FINER MOMENTS

IknvoBecia-Zevapio/Direction-Screenplay: Odin Salazar Flores
Owroypagia/Cinematography: Alejandro Cantu Movtd{/Editing:
Pedro Jimenez 'Hyo¢/Sound: Pablo Tamez Mouaikii/Music: Pascual
Reyes KaAMreyvik S1evBuvan/Art Direction: Gabriela Santos Ko-
otoupa/Costumes: Alejandra Berriel Napaywyoi/Producers: Elsa
Reyes Garces, Odin Salazar Napaywyn/Production: Burros Films,
Mexico HDCam ‘Eyxpwpo/Color 93

HBomouoi/Cast: Abimael Orozco (Lautaro), Leticia Gutiérrez (Beia
Eppa/Aunt Emma), Alfredo Herrera (o matépag/father), Adriana Paz (n
pntépa/mother), Baltimore Beltran

Bpapeia/Awards:
Bpapeio Kahvtepne ZknvoBeoiac & Kahutepng Owroypapiac/
Best Director, Best Cinematography - Guadalajara IFF 2011

Naykoopma ekperarreven/World Sales:
Burros Films, Mexico

Odin Salazar

T. 452 55 5669 0537

odinsalza@gmail.com
www.burrrosfilms.com

IMCINE

Maru Garzon

T.+525554 48 5339

F. +525554 48 53 80
maru.garzon@imcine.gob.mx

lewnBnke oty MoAn tou Medikod o 1969. Qoitnoe ot ZyoMj
Mnxavohdywv yia mévte xpovia kal oTn Guvéxela omoldace Kivnpato-
ypdgo oto Mavemotnuiako Kévipo Kvnpatoypagikav Emovdwv tou
EBvikou NMavemotnpiov Tou Me€ikoo. To 2000 amogoitnoe pe muyio
oknvoBeaiag kat amé 1o 2001 epydotnke w¢ mpwto¢ fonBog oknvode-
NG o€ Tawie¢ pubomhaciag, viokipavtép Kat TnAeomTiké oelpéc. To
2007 BpaPevtnke amd to Meikaviké wotttolto Kivnpatoypdgou yia
10 Gevaplo ¢ Tawiag Tou [didapor, evw T0 2008 AaPe olKOVORIKY
otpién amd 1o Me§ikaviko Tapeio Kivnpatoypagikwv Napaywywy
yla TV mapaywyn e idlag tawia.

He was born in Mexico City in 1969. He attended Engineering School
for five years before he began studying film at the Centro Universitario
de Estudios Cinematograficos (CUEC) at the National University of
Mexico (UNAM), where he majored as a film director in 2000. Since
2001 he worked as 1AD in several films, documentaries and TV series.
In the year 2007, he won an award from IMCINE for his script Burros. In
2008, he won production support from FOPROCINE.

Opoypagia/Filmography
2011 Burros
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IknvoBeaia/Direction: Brigitte Maria Bertele Zevapio/Screenplay:
Johanna Stuttmann Qwroypaeia/Cinematography: Hans Fromm Mo-
vrda{/Editing: Dominique Geisler 'Hyo¢/Sound: Steffen Graubaume,
Matthias Richter, André Zacher MoueikiR/Music: Christian Biegai KaAAt-
texvikn StebBuvan/Art Direction: K.D. Gruber apaywydc¢/Producer:
Hartwig Konig Mapaywyn/Production: Filmsyndikat, Germany
www.derbrand-film.de Zvpmapaywyi/Co-production: Siidwestrund-
funk (Germany) 35mm ‘Eyypwpo/Color 97’

HBomotoi/Cast: Maja Schoene (Judith), Mark waschke (Georg), wotan
wilke Moehring (Ralph Nester), Florian David Fitz (Valentin Stein), Ursina
Lardi (Anne Nester)

BpaBeio/Awards:
Bpapeio Kahitepng knvobeaiac/
Best Director - world Film Festival Montreal 2011

Naykdopa ekpetdArevon/World Sales:
Filmsyndikat, Germany
T.+4972239919310

F.+497223 9919313
hartwig@filmsyndikat.net
www.filmsyndikat.net

MFG  Filmférderung
Baden-Wiirttemberg

Imovdace Béatpo oty Akadnpia Apapatikav Texvwv Tou Ouly, amd 1o
1993 ¢w¢ 10 1997, an’ 6mou amo@oitnoe e muyio umokprtikig. Ekave
€mm\éov JETAMTUXLaKES omoUdEC UTTOKPITIKRAG 0T THpa BedTpou Tou
Navemotnpiov e Néag Yopkng kat otn Pwotkr Akadnpia 6 edtpou g
Maayac. Amé to 2002 éw¢ To 2005 omoudaoe oknvobesia viokipavtép
otnv Kivnpatoypagiki Akadnpia tov AobvtBiyopmoupyk. Epgaviotnke
w¢ nBomoloc o€ mepLoadTepeC amd 30 BeaTpikeC, KIVNHATOYPAPIKEC Kal
Aeomikéc mapaywyéc. Amé to 2007 epyddetal wg oknvoBéTic.

She studied Drama at the Akademie fiir darstellende Kunst in Ulm, be-
tween 1993-1997, from where she graduated with a degree in Acting.
She underwent additional training in acting at New York University’s Act-
ing Department and at the Russian Academy for Theater in Moscow.
From 2002 to 2005 she studied Documentary Filmmaking at the Fil-
makademie Ludwigsburg. She has worked as an actress in more than 30
theater, film and TV productions. Since 2007, she has worked as a film
director.

Oupoypagia/Filmography

2004 Horizon Zone (pp viok/short doc)

2005 A Glimpse Sqiptare (vtok/doc)

2007 Roaming Around (vok/doc)

2008 Nacht vor Augen

2009 Découverte - Ugandas sanfter Riesen (vtok/doc)
2010 Heute Nacht oder nie (vtok/doc)

2011 Der Brand/The Fire

Der Brand *

[H pwtid / The Fire]

leppavia/ Germany 2011

H Nouvtit anogaoiCet va mdel pévn e oe pia padid odhoa, mapdro mou 0 GIOC TG, L€ TOV 0TI0l0 YOPEHOUV K
adi kaBe eBoopada, Tehkd dev umopet va tn auvodeloeL. Evag dvipac e Tov omoio yopeel yia hiyo mpoBupiomol-
eftanva tn yupioet omitl. Emotpépovtag v endpevn pépa 1o pwi, n Mottt apveftar va dextel apyikd oti éyetmé-
oe1 B0pa Blaopod, aha Tehikd amogaaier va mael o yiaTpo Kat va KIvAoeL VopiIKéC dladikaoiec katd Tou BlaoTr Tg
- oL omoiec amodeIKvUOVTal AVEMaPKELC yia Ty Katadikn Tov. BIkvOVTac oapwTikéC OwpIaTIKEC Kal Kuping Puyoho-
VIkéc Tahavtaaelc, n Movvtit anogaciCel va akohouBrae! pia mapddodn 006 yia va amodei¢el Ty evoyr tou B0,
H Mnptykite Mapia Mnéptehe, papia and khioé, avepdel pebodika ty éviaon e ewriac, Ty omofa viwdel n M-
OLVTIT v Kaiel Ta 0wBika T, yia va avadeitet ywpic goBo Tov Yuxiopo TG

Judith decides to go on her own to the salsa-dancing night, even though her boyfriend, with whom she goes there
every week, can't accompany her. A stranger, with whom she briefly dances, offers to walk her home. Next morn-
ing, upon returning home, Judith refuses at first to accept that she’s a rape victim, but in the end decides to go to
adoctor and press charges - which prove inadequate to have the rapist convicted. Under the influence of sweep-
ing bodily and mainly psychological oscillations, Judith decides she has to follow an unorthodox path in order to
prove the perpetrator’s quilt. Brigitte Maria Bertele, steering away from clichés, methodically turns up the heat that
burns inside Judith, to fearlessly reveal her psyche.

Mnpiykite Mapia Mnéptehe
Brigitte Maria Bertele

YOUR FINER MOMENTS
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[To omiti/ The House]

IhoPaxia-Toeyia / Slovak Republic-Czech Republic 2011

H 6popen kat pehayxoikr Eoa (et og pa aypotik meployy T Toexiag amé v omoia Aaytapd va @lyel 6Tav
anogortroel amé To Akelo. O auTapyIKog kat ouvTnenTIKAC —av Kal kahokapdog— matépag TG oyedladet va Ty
Kpatrael kovtd Tou YTiCoviag g éva ot dima oty olkoyevelaki katotkia. Exelvog To BAémet oav amitl, exeivn
oav guAakr. H Eoa kdvel didgopeg doulelég Tou modaplol yia va pacé el xpriuata yia éva elormplo yia 1 Aov-
divo kat pmhéxet W évav mavtpepévo. Ot EnavaoTaoelg TG, apyETUTIKG KOUATL TG evnhikiwong, amoteholv kat
avTiopaon amévavl oTov yovio Tiou TG apveftal Tov Koopo. Emkevtpwiiévo otn oyéan kopn¢-latépa kal ta mapa-
doalakd ¢ adiéoda, T it elvat éva v, vatoupaNioTike otkoyevelakd dpdyd, 6mou kdBe ouatariké kata-
AapBavel T owotr Tov Béan dyoya: kadpa, Mé€elg aMd kat atwmég XTiCouy éva KAAOIKA KIvnHAToypapIKo dnpi-
OupynHa.

Beautiful and melancholy Eva lives in a rural part of the (zech Republic from which she achingly longs to flee
when she graduates high school. Her authoritarian and conservative — not for lack of a good heart — father, how-
ever, plans to keep her there by building her a house next to the family residence; he sees it as a home and she
as a prison. Eva works odd jobs to save money for a ticket to London and gets involved with a married man. Her
rebellions, an archetypal part of growing up, also constitute a reaction to the parent who denies her the world.
Centering on the father-daughter relationship and its traditional conundrums, House is a straightforward, natu-
ralistic family drama, where every element occupies its proper place flawlessly: frames, words, as well as silences
are used to construct a classical piece of filmmaking.

ZouCava MioBa p'
Zuzana Liovd

YOUR FINER MOMENTS

IknvoBecia-Levapo/Direction-Screenplay: Zuzana Liové Owro-
ypagia/Cinematography: Jan Baset Stfitezsky, Juraj Chlpik Mo-
vtd{/Editing: Anna Johnson Ryndové 'Hyo¢/Sound: Lukds Moudry
Movawkry/Music: walter Kraft Ixedraopog mapaywyri¢/Production
Design: Pavol Andra.Ko Kootoupa/Costumes: Katarina Holld Napa-
ywyoi/Producers: Viktor Taus, Michal Kollar Mapaywyr/Production:
Fog'n'Desire Films, Czech Republic viktor@fogndesirefilms.com
www.fogndesirefilms.com www.thehousefilm.com Zupnapaywyn/Co-
production: Semastinor (Czech Republic) & Slovak TV, (Slovak Republic)
35mm Eyxpwpo/Color 97’

HBomouoi/Cast: Judit Bardos (Eva), Miroslav Krobot (Imrich), Marian
Mitas (Jakub), Tatjana Medvecka (Viera), Lucia Jaskovd (Jana), Marek
Gei.berg (Milan), Ester Geislerova (Hana), Attila Mokos (1epéac/priest)

Naykoopia experdlevon/World Sales:
Fog'n'Desire, Czech Republic

T. +420 606 659 725
john@fogndesirefilms.com
www.fogndesirefilms.com

Apol ohokAfpwoe TIC 0ToUdEC TG 0TN GUYYPaQ oevapiov oty Aka-
dnuia Movotkav kat Napaotatikev Tegvav T MmpatiohdBa (VSMU),
epydotnke, amd 1o 2007 éw¢ 0 2005, 6 EMpeNiTpLa oEvapiou Kat ou-
VTAKTpLa omroT yia TV ohoBdkikn Aedpaon. To 2005 éypaye to gevd-
pLo Ka oknvoBéae T mpwn peydhou prikoug Tawia g, Ticho, N
oroia mpoBAinke otic aiBouoeg kat képdiae moMA Tomikd Bpapeia.
Y1a TéAn tou 2007 &ekivnoe va S10dokel oTo TPRpa oevapiov T VSMU,
omou kat e€akolouBei va epyddeta. To 2008 ohokNijpwae T didakTopiky
¢ SlaTpIpn 0TN oLYYPAQR GEvapiov atny idla oxoAR.

After finishing her undergraduate studies in screenwriting at VSMU (The
Academy of Music and Performing Arts in Bratislava), she worked as a
script editor and copywriter in Slovak television from 2001-2005. In
2005, she wrote and directed her first feature, Silence, which was re-
leased and won a number of regional awards. In late 2007, she began lec-
turing at the Screenwriting Department of VSMU, which she still does to
this day. In 2008, she received a Doctorate in Screenwriting from VSMU.

O\poypagia/Filmography

2000 Slecna Méria/Miss Mdria (pp/short)
2003 Palko (TV)

2005 Ticho/Silence

2011 Dom/The House
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ZKnvoBeaia-Zevdapro/Direction-Screenplay: Tolga Karagelik Ow-
Toypagio/Cinematography: Ercan Ozkan Movra{/Editing: igek
Kahraman, Evren Lus, Tolga Karagelik 'Hyo¢/Sound: Umut Senyol Mov-
ouwiy/Music: Cem Adiyaman KaM\teyvikn SievBuvon/Art Direc-
tion: Nadide Argun Kootoupia/Costumes: Tuba Ata¢ Mapayw-
yoi/Producers: Engin Yenidiinya, Tolga Karacelik Mapaywyn/
Production: Mantar Film, Turkey

35mm ‘Eyypwpo/Color 96’

HOomouoi/Cast: Serkan Ercan (Kenan), Zafer Diper (Hakki Baba), Nergis
Oztiirk (Nurgiil), Nur Aysan (woman), Biisra Pekin (Nevra), Nadir
Saribacak (Hiiseyin), Ruhi Sari (Cengiz), Sermet Yesil (Artun), Iskender
Bagcilar (Kemalettin)

Bpapeia/Awards:

Bpapeio Kahutepne Mpwng Tawviag, Kahtepou
nBomotod & Kahutepng dwtoypagiac/

Best First Film, Best Actor, Best Cinematography - Antalya
Golden Orange FF 2010

Naykdopa ekperdAhevon/World Sales:
Mantar Film, Turkey

Engin Yenidunya

T.+90212 2520532
enginyenidunya@mantarfilm.com
www.mantarfilm.com

Agov amogoitnae amd v Noptkr ZyoAr ov Mavemotnpiov Tou Map-
Hapd, omovdace Kvnpatoypdpo otn Néa Yopkn. OLmévte pikpou prKoug
TAIVIES TIC OMOiEC TAPOUTIaoE WE aEVaploypdpog kat oknvoBeTng mpo-
BARBnkav o€ moMGA Toupkikd aAd Kau Otebvr peaTiBAN. Emiong epyd-
OTNKE 0¢ SleVBUVTA PTOYPaIag 0To PeydNoU UKOUC VTOKIHAVTEP TOU
Mexpét Tkupehi Istanbul through the Eyes of World Authors. Tnv mepiodo
auTi eTopadel to oevdptlo e eutepng peydhou prkoug Tawviag tov. Ta
Ji66ta givar n mpyT TOU PeyaAou UrKoug Tawia.

After receiving his Law Degree from Marmara University, he studied
Film in New York City. The five short films he wrote and directed were
screened at various festivals domestically and internationally. He was the
Director of Photography for Mehmet Giireli's documentary feature, /s-
tanbul through the Eyes of World Authors. He is currently working on his
second feature film screenplay. Tollbooth is his feature film debut

O\poypagia/Filmography
2010 Rapunzel (py/short)
2010 Gise Memuru/Tollbooth

Gise memuru %
[A1661a / Tollbooth]

Toupkia / Turkey 2010

0 35xpovoc Kevav doulevel wg umaMnhog ota diodia. Me ua aoBadpaotn kavotnta va e§unmpetei Toug dnyod ypn-
YopTepa am'Toug UMGAOIMOUS OUVAGEAPOUG TO KAl VOl OUYKEVTPWVETAL Ywpic va amoomdtal oUTe yia deutepOAemTo, 0
Kevdv éyel amokroel 10 apataoUki Tov Popmot, évav yapaktnpLopo 1ou viokUel [ie TV auatnpr, QVEKQPaoTn oume-
plpopd Tov. Dedyovtag amd T Hovotovn doukeld Tou, o Kevav emotpépel omtl, 6mov pével padi e Tov dppwato Kat
KatanmeoTikd matépa Tov. QUTe N kahoouverTn yerovioad Tov NoupyKIoUh Oev Katagépvel va Tov oAaKWOEL Kat va Tou
anoomael éva yapoyeho. Kaba ot ofyot yupw amé Tov Kevdv apyiCouv va tov apiyyouy ohova kai o moAd, ekeivog
apyiCer va mapadidetar oTig avapvraeLS, 0TOUS aKATAANTTTOUS JOVOAGYOUS KAl 0TI GAVTAGIGOEL TOU Yidl [iid OUOpQN
00ny 6 mou mepud kdBe pepa amd Ta d1601a. Avayovrag To aTopikd aTo o1Koueviko, 0 Todykd KapatoeNik kdvel éva oyo-
Mo yia To «kouti-gulakr» péoa oto omoio elvar eykhwBlopévog o onpiepivag GvBpwog. Me mpoooyr kai gpovtida,
aQOLYKpALETal KI avadelkviel TIG AeTTToEpELeC TG Kabneptvig pouTivag Tou MPWTaywvIOTY, 100pPOMIOVIAC AVAlIEaa
0T PEANOTIKI] AMEIKOVION TG HOVOTOVNG K1 AOQUKTIKTG poUTivaG Kai Ty ovelpikr diGotaon g gaviaotag Tov.

Kenan, a 35-year-old tollbooth clerk, has a remarkable ability to accommodate passing drivers faster than any of
his colleagues and to never let his focus be distracted. He has thus earned the nickname “Robot’, a characterization
which he reinforces with his severe, inexpressive attitude. Returning from work, Kenan goes home, where he lives
with his ill and oppressive father. Not even the efforts of kindhearted neighbor Nurgul manage to soothe him and
make him smile. As the walls around Kenan start to close in on him, he regresses into his memories, unintelligible
monologues and fantasies about a beautiful woman who drives by the toll station every day. Moving from the per-
sonal to the universal, Tolga Karagelik makes a comment about the “prison-box” that stands as a metaphor for con-
temporary man's caged life. Carefully and attentively, he listens to and highlights the details of the protagonist’s
repetitive daily life, keeping a balance between the realistic representation of his monotonous and asphyxiating rou-
tine and the dreamlike dimension of his fantasies.

ToAyka Kapatoehix
Tolga Karacelik

YOUR FINER MOMENTS



ENada-Moproyahia-Tovpkia-MTAM-OAavdia/Greece-Portugal-Turkey-FYROM-The Netherlands 2011

Eyovtaq ywpioel v avBpwmivn axhnpotnta oto péyioto pabpo amé v mpwtn Hepa g wig Tou, 0 Jace Eekivd
—0MopOVay0G Kal 0ppavog yia O0TepN (popd oTa €T TOU Ypovia— évav avioo aywva emBiwang. 2’ évav koo 6mou
n avBpwmvn experdMevon Kuplapxel, avaykaletar va mepdoel and T (wr oTa pavapla, otny K6Aaon Tou ava-
Lop@WTApIOU KI and exef atov Bapmd koopo ¢ OlapBopd, TG mopueiag Kai Twv vapkwTikwy. BAémovtag kade e\-
miba yia 01é€odo auveywe va dlaebdetal, ouveyiCel va moepd, KPATVTAG KAAG KPULHEVES [1€00 TO TIC «OUAEG
ano TI¢ mpoawnIké¢ Tou anwheteq. H mepmidvnon evde Biaia minywpiévou mdopatog, mou mpoonabei va kupiap-
yrjoet atn dovayr Tou Kat va dlatnprioel v evatoBnoia Tou, eve) aywviCetar yia dikaloolvn, GUVTPOPIKTNTA Kal
eheuBepia [1€oa and T EKKWOAVTIKA TOV Ol

Having experienced the height of human cruelty from the very first day of his life, Jace is forced — all alone and or-
phaned for a second time at the age of seven — to begin an unfair struggle for survival. In a world dominated hy
the exploitation of the weak, he will go from begging at traffic lights, to the inferno of reform school, and on to the
tainted world of corruption, prostitution and drugs. But even as every new hope of escape is thwarted, Jace con-
tinues to fight, keeping the scars — both literal and figurative — of his personal losses well-hidden. The film fol-
lows the wanderings of a savagely injured creature trying to rally his forces and maintain his humanity, while at
the same time fighting for justice, friendship and freedom through his deafening silence.

Naykoopa experallevon/World Sales:

EKK/Greek Film Center Pausilypon Films, Greece e
nhidva Zakomodhou/lliana Zakopoulou T.+302108846 101 EURI f%ﬁﬁ ES
T.+302103678 506 F.+302103614 336 menkar@ath.forthnet.gr s i
iliana.zakopoulou@gfc.gr www.gfc.gr www.jace.gr

Mevéhaog Kapapayyiming
Menelaos Karamaghiolis

YOUR FINER MOMENTS

IknvoBeaia-Levdpto /Direction-Screenplay: Mevéhaog Kapapiayyie-
¢ o€ auvepyaoia pie Tov Nikoha Mavoutadmoulo/Menelaos Karamaghio-
lis in collaboration with Nicolas Panoutsopoulos @wtoypaeia/Cine-
matography: lapyo¢ Opévioc/Yorgos Frentzos Movtd{/Editing: Takng
Navvomouog/Takis Yannopoulos, Adummg Xapahapmiong/Lambis Har-
alambidis, Mdvog Aaoult{ri¢/Panos Daoultzis Hyo¢/Sound: Mapivog ABa-
vaodmoulo¢/Marinos Athanasopoulos Mouatki/Music: Xpriotoc Aehn-
yidwnc/Christos Deliyannis KaAwrexvikii Steb@uven/Art Direction:
nhiag Aeddkng/Elias Ledakis Koatoupa/Costumes: Aéomowa Xel-
pwva/Despina Himona Maktytdd/Make up: ldvwn¢ Mapodknc/Yannis
Pamoukis Napaywyoi/Producers: Mevéhaos Kapapayyiwng/Menelaos
Karamaghiolis, Oévia KogoBitaa/Fenia Cossovitsa Mapaywyn/Pro-
duction: Pausilypon Films, Greece Zupmapaywyoi/Co-producers: Pan-
dora Da Cunha Telles, Zoran Risteski, Ceyda Tufan, Mete Gumurhan, Kwotag
Aapmpomouhog/Costas Lambropoulos, Katepiva Otkovopou/Katerina
Economou Zupmapaywyr/Co-production: Ukbar Filmes (Portugal),
Geyzer Film (FYROM), Pi Film (Turkey), Kaliber Films (The Netherlands), EPT
AE/ERT SA, Nova AE/Nova SA, CL Productions (Greece), EKK/Greek Film
Center, Blonde Audiovisual (Greece), Graal (Greece)

35mm ‘Eyypwpo/Color 153

HBomotoi/Cast: Xtepavia louhwtn (Mapia)/Stefania Goulioti (Maria), Al-
ban Ukaj (Jace), K6pa KapBouvn (Ahpa)/Kora Karvouni (Alma), tepwvupiog
Kahetadvog (Avtévio)/leronimos Kaletsanos (Antonio), Mnvd¢ Xatn-
0apBpac (Aotuvopkos Anpntpiou)/Minas Hatzisavvas (Detective Dim-
itriou), Mdwng Tooptékng (B wpdg Temehévng)/Yannis Tsortekis (Thomas Te-
pelenis), AkiNag KapaQriong (Ap. Mdpkog Kpouykép)/Akyllas Karazisis (Dr.
Markos Krueger) Diogo Infante (NikoAag/Nikolas), Franco Trevisi (Andrei),
Xprotoc AovAn (marépac)/Christos Loulis (father), Apyopng =apng (Ayye-
Moc Kappdc)/Argyris Xafis (Angelos Karras), Kwatag Mmepikomouhog (Aatu-
vopoc Mmavidg)/Costas Berikopoulos (Detective Banias), 6ia Mmavtékag
(0 Jace maidi)/Soma Bantekas (Jace as a kid), Nwpyog MéMog (o Jace
€pnBoc)/Yorgos Mellos (Jace as a teenager)

" GHEEK Mée v evieyuon tou EKK
7 GENTHE With the support of the GFC

lewiiBnke otn 67Ba kat amovdaoe Bulavivy kat veoeMnviki Aoyote-
Xvia oto Mavemotrio te ABrva. ZknvoBétng, oevaploypdgog ald kat
padlogwvikdc mapaywyog pe modxpovn Bnteia oto Tpito Mpoypappa,
€XELAMOOTIAGEL KAl JIE TOVTOKIHAVTEP TOU Kal e Th peyahou prjkoug Tat-
via Black Out moMa kat onpavtika papeia otn ENNdSa kai to ewtepiko.

He was born inThebes, Greece. He studied Byzantine and Modern Greek
Literature at the University of Athens. A film director and writer, as well
as an established producer for radio and TV, he has been awarded vari-
ous prizes for his documentaries and feature film Black Out, both in
Greece and abroad.

O\poypagia/Filmography

1985 Ahpetdc/Alpheus (pp viok/short doc)

1985 Xaipe Mapia/Ave Maria (py vtok/short doc)

1989  0kohoaodg tou fiktou/The Colossus of the Sun (pp vtok/short doc)
1987 EAaiag aiyAn/Gloiria Olivae (vtok/doc)

1990 Rom (vok/doc)

1999 Black Out

2011 JACE
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IKnvoBecia-Levapio/Direction-Screenplay: Séhastien Pilote Q-
toypaepia/Cinematography: Michel La Veaux Movta{/Editing:
Michel Arcand "Hyo¢/Sound: Gilles Corbeil, Olivier Calvert, Stéphane
Bergeron Movakr)/Music: Pierre Lapointe, Philippe Brault KaAhite-
Xvikij SievBuvon/Art Direction: Mario Hervieux Mapaywyoi/Pro-
ducers: Bernadette Payeur, Marc Daigle Mapaywyr/Production:
Corporation Acpav Inc., Canada T. +1514 849 2281 F. +1 514 849 9487
info@acpav.ca www.acpav.ca 35mm ‘Eyypwpo/Color 107

HBomouoi/Cast: Gilbert Sicotte (Marcel Lévesque), Nathalie Cavezzali
(Maryse), Jérémy Tessier (Antoine), Jean-Frangois Boudreau (Francois
Paradis), Pierre Leblanc (o deuBuvtr mwhjoewv/the sales manager)

Naykoopia expetdAhevon/World Sales:
Seville Pictures, Canada

T.+1514 8411910

F.+15148418030
internationalsales@sevillepictures.com
www.sevillepictures.com

T'evvriOnke o 1973. Zmoldaoe Kahég Tégvec kai Kvnpatoypdgo oto Ma-
VEMOTAL0 ToU Kepmék, kal oTr ouvéxela epyaotnke wg umebBuvog mpo-
ypappatog 0to Oeotifa Tawviwv Mikpou Mrkoug «Regard sur le court
métrage» Tov Saguenay Kal w¢ oknvoBét¢ TAeomtikwv pemoptdl. To
2007, oknvoBétnoe T pikpol prikoug Tawia Dust Bowl Ha! Hal, xdpig otv
omoia Stakpifnke o€ moMa diebun peotiBal kat améomace moMa Bpapeia,
petady Twv omoiwv kai To Bpapeio ¢ Kavadikng Evwong Kpttikwy kau
Kahutepng Tawiag Mikpod Mijkoug (Festival du Nouveau Cinéma de
Montréal). O TwAnijc €ivat n mpayt Tou peydAou prikoug Tawia.

He was born in 1973. After eaming his degree in Art and Film (Université
du Québec), he worked as a programmer for the “Regard sur le court
métrage” short film festival in Saguenay and as a director of television
news reports. In 2007, he directed Dust Bow! Ha! Ha!, a short film that
earned him acclaim at numerous festivals. It won several awards,
including the AQCC (Quebec Film Critics’ Association) award, best short
(Louve d'argent) at the Festival du Nouveau Cinéma de Montréal. The
Salesman is his first feature.

O\poypagia/Filmography
2007 Dust Bowl Ha! Ha! (up/short)
2011 The Salesman/Le Vendeur

Le Vendeur 7

[O mwANnTA¢ / The Salesman]

Kavadag/ Canada 2011

e a pkpr yloviopévn moAn Tou Kepmék, o 67xpovog xrpog Mapaéh Cel i houyn, fpeun (wr, mou meplotpé-
(oetal yOpw amd T GouAELd TOU WG TWANTY QUTOKIVATWY, Kal TV KON KAl TOV €yYov6 TOU, i€ TouG omoioug dla-
el Wa oyéon ayamg Kai TpugepdtnTac. Otav To TomKO €pyooTdolo yapTiol KAelvel, agrvoviag exatovtddeg
katoikoug TG kowotntag dvepyoug, o Mapaéh dev elval mapd évag e§wtepikoe mapatnnTic g oUHPopAS Toug,
21adlakd, n npepia TG kaBnuepvotntac BpvupartiCetat yia 0o Kat mepIoaOTEPES PUYEC, K1 6TAV [id TPOOWTTIKT
Tpaywdia mjtrettov Mapaéh, n imapéh Tou dévetat ouvaioBnyaTika kat PPNKTA e auTA TwV amoAVLEVWY, Twy
omolwv ot (wég €youv kataotpagel. Evtumwatakn yia tov otiBapd kat ouvdya améAuTa QUAIKS oKnVOBETIKO Tou
YELpIopo, KaBu kat yia To moaa oANA emtTuyxdvel Le Ta o amd éoa, N paTn autr Tawia Tou MAGT dnpioup-
Vel évav oaynVveuTIko puBLO Kai yevva auBevtikd ouvaiobnua.

In a small and snowy Quebecoise town, 67-year-old widower Marcel leads a tranquil, content life, revolving
around his work as a car salesman, and his daughter and grandson, with whom he shares a loving, tender rela-
tionship. The closing down of the local paper plant, leaving hundreds of the community’s residents without work,
serves as backdrop; to their plight, Marcel is only an external observer. Gradually, however, the quotidian calm is
shattered for more and more souls, and when a personal tragedy affects Marcel, his existence becomes emo-
tionally and inextricably linked with the laid-off employees, whose own lives have been obliterated by the tum
of events. Impressive for its assured and effortless directorial hand and for all that it accomplishes with the sim-
plest of means, Pilote’s debut establishes an entrancing rhythm and rouses genuine emotion.

Yepmaotiév MAGT
Sébastien Pilote

YOUR FINER MOMENTS
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[H mAnppopa / The Flood]
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lopan)-Kavaddg-Teppavia-Tahhia / Israel-Canada-Germany-France 2010

0 13xpovo l6vt (et e ua mapaBahdoota mOAN e T pTéa Kat Tov matépa Tou. Dawopevikd eivat pia ovvnBi-
OUI&VI) OKOYEVELQ- OTNY TIPAYATIKOTNTA, T WoTIKA TIou kpiBouv Toug odnyoly otn didhuan. H Mipt, daokdha
vniaywyelou, anatd Tov Avtpa T, Ekeivog epyddetal wg mMAGTOC ekaaTikov, Tou €yl GLWC aTayopeuTel va metd
and T6Te mou Tov émaocav va kanvidel paptyoudva. 0 Movi aywvid yia To emkeijevo Mmap MitaBd tou (yoptd
BpnoxeuTikrc evnhikiwonc), eve ato ayoeio Tov apevoyhoby viandeg kat Tov kopaidedouy eneldn eivat pikpo-
owplog. 0Tav 0 QUTIOTIKAG Y10g TNG 0IKOYEvelag yupvd aTo omitl emeldn To ipupia oto omoio (odae Khelvel, yivetal
Behd Tov 0 katahdTng Mow mpokahel TNV KaTappear TG Atyunpd olkoyevelakd dpapia doajiévo xwpi Beatpl-
oHouc, ahNd e evaioBnola kat dlopatikétnta, n Mnuudpa Sexwpilel yia Ty eSaipetiki, movenimedn kat avél-
ToTa WPILN €ppnveia Tou veapou Modp Potuav.

13-year-old Yoni lives in a small coastal town with his mother and father. To all appearances, they are an ordi-
nary family; in reality, their secrets are causing them to split at the seams. Miri, a preschool teacher, is having an
affair; Gidi, her husband, a crop-dusting pilot, was caught stoned and is not allowed to fly. Yoni, frazzled over his
upcoming Bar Mitzvah, is dealing with bullies and mockery over his slight physique. When the couple’s autistic
son returns home after the institution he lived in closes, he unwittingly becomes the catalytic force that causes
the family to implode. A sharp family drama delivered without histrionics, but with grace and insightfulness, The
Flood is marked by the exceptional, nuanced and remarkably mature performance of young Yoav Rotman.

YOUR FINER MOMENTS

IknvoBeoia/Direction: Guy Nattiv Zevapio/Screenplay: Noa Berman-
Herzberg, Guy Nattiv Qwtoypagia/Cinematography: Philippe
Lavalette Movtd{/Editing: Tali Halter-Shenkar ‘Hyo¢/Sound: Ashi Milo
Mouawkiy/Music: Patrick watson Zyediaopdc mapaywyn¢/Production
Design: Yoel Herzberg Kootoupna/Costumes: Francois Laplante Ma-
paywyoi/Producers: Chilik Michaeli, Ina Fichman, Avraham Pirchi, Tami
Leon, Moshe Edery, Leon Edery, David Silber lapaywyi/Production:
United Channels Movies, Israel T. 4972 3627 6200 F. +972 3627 6202
www.ucm-film.com  Zupmapaywyn/Co-production: K5 Film
(Germany), Intuitive Productions (Canada) & Mact Productions (France)
HDCam Eyypwpo/Color 101’

HBomotoi/Cast: Ronit Elkabetz (Miri Roshko), Michael Moshonov
(Tomer Roshko), Yoav Rotman (Yoni Roshko), Tzachi Grad (Gidi Roshko),
Lir Katz (Yael), Dekel Adin (Shachar), Yakov Cohen (Rabbi Goshen), Yoram
Toledano (Doron), Shmil Ben Ari (Gurman)

Bpapeio/Awards:

Bpapeia Kahtepn Meydhou Mikoug Tawiag, Kahitepng Owtoypagiag
kat KaArevikiic Zuvelo@opdg ato AlaywvioTiké lopanhvay

Tawiav (Yoav Rotman) / Best full-length Israeli Feature,

Best Cinematography, Award for unique artistic contribution in the Israeli
feature Film Competition (Yoav Rotman) - Haifa IFF 2010

Bpapeio B’ Avdpikov Pohou (Michael Moshonov) /
Best Supporting Actor (Michael Moshonov) - Israeli Academy Awards

Naykoopia expetdlrevon/World Sales:
K5 International, Germany

Carl Clifton

T.+49 893750 5590
carl@k5Smediagroup.com

l'evviiBnke 10 1973 oto Teh ABIB. To 2002, amogoitnoe amé To Turpa Ki-
vnpatoypdeou kat Tnhedpaong T Lxohq¢ Texvwv Zkotewog B dapiog
Tou Teh ABIB. Ot pukpov prikoug Tawieg Tou Mabul, Strangers kai Offside
é\apav mdvw amd 20 Bpapeia o€ diebvr peoTIBAA petal Twv omoiwv Ty
KpuotaMwn Apkto oto OeotiBal Bepohivou kat to Bpapeio kahutepng
Tawiag pkpod prkoug oto Meorifal Tou Ldvtave. n mpwn peydhou
KOG Tawia Tou Strangers avayvwpioTnke SleBvag Kat ouppeTeixe, To
2008, 010 dtaywvioTiko THApa Tou Zdvtave, T Tpaipméka, K.d.

He was born in 1973 in Tel Aviv. He graduated from the Film &Television
Department of the Camera Obscura School of Arts, Tel Aviv in 2002. His
films, Mabul (short), Strangers & Offside (co-written & co-directed with
Erez Tadmor) have received over 20 awards at international film festivals
including the Crystal Bear at Berlin and Best Short at Sundance. His
debut film, Strangers (co-written & co-directed with Erez Tadmor), won
international acclaim and participated in the 2008 official selection
competition at the Sundance Film Festival, Tribeca and others.

O\poypagia/Filmography

2002 Strangers (py/short) (ouv-oknvoBeaia/co-direction: Erez Tadmor)
2002 Mabul/The Flood (pp/short)

2006 Offside (pp/short) (ouv-oknvoBeaia/co-direction: Erez Tadmor)
2007 Strangers (ouv-oknvoBeaia/co-direction: Erez Tadmor)

2010 Mabul/The Flood
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IknvoBeoia/Direction: Vaclav Kadmka Zevdpio/Screenplay: Jifi
Soukup, Vaclav Kadmka Qwtoypapia/Cinematography: Branio Pazitka
Movra{/Editing: Pavel Kolaja Hyo¢/Sound: Jan Cenék KaMueyvikn
O1evBuvon/Art Direction: Zdenék Elid3 Ixediaopog mapa-
ywyri¢/Production Design: Simona Kadmkova Kootoupua/Costumes:
Veronika Krahulikova, Lenka Chrobokova Mapaywyo¢/Producer: Vaclav
Kadmka Mapaywyn/Production: Véclav Kadrnka, Czech Republic T.
+420603 273 758 info@vaclavkadmka.com www.vaclavkadrmka.com Zu-
pmapaywyi/Co-production: Cinepost (Czech Republic), Bystrouska
Studio Zvukd, (Czech Republic) 35mm Eyypwpo/Color 75

HOomotoi/Cast: Zuzana Lapcikova (untépa/mother), Martin Pavlus
(yio¢/son), Gerald Turner (o Ayyho¢/Englishman), Andrea Miltner (n
Ayyhida/Englishwoman), Martin Vrtacek (o yiatpoc/doctor), Radoslav
Sopik (a€wpatixdc/officer), Frantisek Brezik (avtpag oty aifousa ava-
povii¢/man in waiting room)

Bpapeia/Awards:
Bpapeio Kahvtepng Meydhou Mrkoug Tawiag/
Golden Kingfisher Award for Best Feature Film - Festival of Czech Films

NMaykoopia expetdAevon/World Sales:
Alice Tabery

T.+420732883 260
tabery.alice@gmail.com

l'evvriBnke oty ToexoohoBakia to 1973. To 1988, petavdoTeuoe pe T
pntépatou otn Meyahn Bpetavia. Ekei {avaouvavtiiBnkav pe tov matépa
T0U TI0U €ixe autopoAqael atn Abon yia va Uyl amd T0 KOPHOUVIOTIKG
kaBeotwe. 0 Bdtohap enéotpepe ot Toeyia 1o 1993 Kat epydotnke w¢
BonBoc oknvoBém¢ mai otov Bortek Ndovt. Amé 1o 1999 éw¢ 0 2008
omoudace oknvoBeoaia kivnpatoypdgou atn Lxohr Kivnpatoypdpou Kat
Tnhedpaong e Akadnpiag Napaotatikev Teyvav e Mpdyag (FAMU).
Ot portnTikég TOU TaWieC mapouaidotnkav o€ mOMA @eoTIBAN Kau amé-
omacav Bpapeia 000 0TN X6pa TV 600 Kat 010 §wTepIKA. To Oyddvia
Ypdyata eivai n mpwn ToU Heydlou pKoug Tawvia.

He was born in 1973 in Czechoslovakia. In 1988, he emigrated with his
mother to the UK to join his father, who had defected to the west be-
cause of the Communist regime. He returned to Czechoslovakia in 1993.
He worked as an assistant director to Vojtéch Jasny. From 1999 till 2008
he studied film directing at the Film and TV School of the Academy of Per-
forming Arts (FAMU) in Prague. His student films have screened at many
international film festivals and won awards both at home and abroad.
Eighty Letters is his feature debut.

O\poypagia/Filmography

2002 Lidé z autobust/Passengers (py/short)
2009 Druhy Zivot dfeva/Elegy of wood (y/short)
2011 Osmdesat dopisti/Eighty Letters

Osmdesat dopisu  *
[Oydovta ypaupata / Eighty Letters]

Toeyia / Czech Republic2011

Oavepd —kal e00To)a— EMNpeaciévn and Ty aloBnTiki kat eAocoIkr mpoagyyian Tou Poupdvikou Néou Kipa-
10¢, N Tawia axohouBel Tov égnBo Btoek kal T UnTépa Tou 010 ypagelokpatikd Tagiol uiag nuépag. Bptokdpa-
0Te 070 1987 atnv koppouviaTikr Tagyoohoakia kal pdva kat yiog mpoomaBodv va mpopnBeutoby Tic anapaitn-
Teq Adeleg yia va Letakopioouy ot MeydAn Bpetavia, omou (et o matépag Tov Batoek. H pépa mepvd mawopyai-
VoVTac o€ ypaeia, Tpexovtag yia Govkelé, oppayiCovtag éyypaga. 2uyvd, o Batoek, péoa and Ta pdria tou omoi-
0v TapakoAouBoUe, TepLvel, n Kdvovag Tinota ekToc amd To va mapatnpel HIKPONETTOEPELES TG Kabnile-
pWoTNTaC. H atéppiovn povotovia Twy AladIKaolev auTwy OLaKOTTETal 6o amd T ypAuLATa TIou YpapeL N Inté-
pa Tou oTov Tatépa Tou. Ot Aé€el T, yeudteg aydnmn, olkelotTa kat voatahyia, mpotkiCouv pia Tawia apeihikTa
€INKpW Kal pEaNOTIKIY 1 évay TPUPEPO Tuprva.

Visibly —and effectively— taking its cue from the Romanian New Wave in its aesthetic and philosophical approach
to its subject, the film follows teenage Vacek and his mother on a day’s bureaucratic journey. It is 1987 in com-
munist Czechoslovakia and they are trying to obtain permissions for relocation to the UK, where his father lives.
The day is spent in and out of offices, running errands, getting documents stamped; often, Vacek, whose view-
point informs the film, waits, doing nothing but observing the various minutiae of daily life. The interminable
monotony of these procedures is interrupted by the letters his mother writes to his father. Her loving words,
teeming with familiarity and longing, provide a tender core in a film that is unflinchingly honest and pragmatist.

Batohap Kavtpivka FisCher
Vaclav Kadrnka THE BEER FOR

YOUR FINER MOMENTS
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© Paradisos

[Mapadeicoc / Paradise]

EANada/Greece 2011

Fva ZapBatokupiako, éoa 0o ydog kat oTa ypwiata Tou kapvaBahiol, 0Ta eKTUGAWTIKG GWTa Kal 0Ta pavia-
¥TEpd dpparta, Téooepa Cevydpla mpoamaBodv va Bpouv Tov napddelad Toug. H Mapiva yupiCel oty MNétpa amo-
paatopevn va (foet e 1o Miyén, Tov Nikog mpoomabei va exdnhwoel o méBog Tou yia Tov 2wkpdn eve) Tpéplel
v andppiyn, n Euyevia avtipetwniCel Ty KpITikr ¢ K6PNG TG yia Ty kawolpyla ¢ (wr LETE T0 XwpLopo Kal
0 Hhia emyeipel Ty Teheutaia mpoondBela enavaotvdeong Le T mpwny yuvaika Tou. 0 €pwTag Kal Ta epwn-
OTIKA Yl TN 6UVTPOQIKOTNTA amoTeNodv T Béon mavw oty omoia o oknvoBetng opyavavel éva maptu. H {ov-
oWk kuptapyet kat kaBodnyel Ta auvatoBripata. Ot MpwTayWVIOTES, GOPWVTAC TIC AMOKPIATIKES HAOKEC, ameheu-
Bepwvovtat kar gtavouv ota 6pié Touc. Miow and autée mopoly emmeloug va elvat ahnBvol.

One weekend, amid the chaos and colors of the Carnival, among the blinding lights and gaudy floats, four cou-
ples try to find their own paradise. Marina returns to Patras determined to live with Michalis; Nikos tries to express
his desire for Socrates while dreading rejection; Evgenia is faced with her daughter’s criticism of her new life as a
divorcee; and llias attempts to reunite with his ex-wife one last time. Love and questions about companionship
form the basis upon which the director throws a party. The music dominates the scene and quides emotions.
Behind their carival masks, the protagonists are free to reach their limits; free at last to be real.

Naykoopma experdArevon/World Sales:
EKK/Greek Film Center

nhidva Zaxkomodhou/Iliana Zakopoulou
T.+302103678 506 F.+302103614 336
iliana.zakopoulou@gfc.gr www.gfc.gr

Pan Entertainment, Greece
Mapia Apavédkn/Maria Drandaki
drandaki@pan.com.gr
Www.pan.com.gr

Navayiwtng dapoltng
Panayotis Fafoutis

YOUR FINER MOMENTS

ZknvoBeoia-Levapio/Direction-Screenplay: Mavayiwmg Gagou-
n¢/Panayotis Fafoutis @wtoypagia/Cinematography: Nwpyog
NMamavdpikomoudoc/Yorgos Papandrikopoulos Movtd{/Editing:
Mdvoc Boutaapdc/Panos Voutsaras ‘Hyo¢/Sound: Anprtpne Kaveh-
Aémovog/Dimitris Kanellopoulos Mouvawki/Music: Nwpyog Madi-
kapne aka GPal/Yorgos Pallikaris aka GPal KaAhregviki} S1evuv-
on/Art Direction: Mnvehérm Bahtry/Pinelopi Valti Kootoupa/Co-
stumes: (wdwa Todun/loanna Tsami Makwyid{/Make up: Eun
Zageipomovlou/Evi Zafiropoulou Mapaywydc/Producer: Mapia
Apavddkn/Maria Drandaki Mapaywyn/Production: Pan Enter-
tainment drandaki@pan.com.gr www.pan.com.gr Zupmapayo-
yoi/Co-producers: EKK/Greek Film Center, EPT AE/ERT SA Hellenic
Broadcasting Corp., Multichoice Hellas (NOVA), Cinefilm Athens Lab,
Graal, Mavayiwtng Oagoltg/Panayotis Fafoutis, Homemade Films
35mm Eyxpwpo/Color 105’

HBomoroi/Cast: Natdoa Zdyka (Mapidwa)/Natassa Zanga (Marianna),
MixdAng Owtomoulog (MixdAng)/Michalis Fotopoulos (Michalis), Oha
AaCapidou (Bikv)/Olia Lazaridou (Vicky), Eppikog Attang (nAiac)/Errikos
Litsis (Ilias), Xpriotog AovAng (Zwkpdtng)/Christos Loulis (Socrates), Kwv-
otavrivog ABaptkiwtng (Nikog)/Constantinos Avarikiotis (Nikos), Mapia
2kould (Euyevia)/Maria Skoula (Evgenia), Avipéac Kwvatavtivou (Avta-
vn¢)/Andreas Konstandinou (Antonis), Ai\a Mmakhéon (Mavayiera)/Lila
Baklesi (Panayota), Bayyéhn¢ Aeavdpr¢ (Odvtacpac)/Vangelis
Alexandris (Ghost), Bavdong BhaPiavdg (Mamg)/Thanassis Vlavianos
(Patis), AiCa Neoywpim (KpuotaMhiva)/Liza Neohoriti (Krystallina)

EAAqviki Stavopy/Distribution in Greece:
StraDa Films

T.+302109590 120 F.+302109582 216
info@stradaent.gr www.stradafilms.gr

" EEEHEK Mée v evioyuon touv EKK
% CENTRE With the support of the GFC

TewnOnke oty Ndtpa. Tmovdace vopka kat oknvoBeoia oty Abrva.
‘Exe1 oknvoBetiioe! yia v TAdpacn Emelooola yla OEIpEC, VTOKIHaVTED,
EVNHEPWTIKEC eKTOPME Kal SlagnpuoTikd. Ot JiKpol PKoUG Tawieg Tou
éxouv apet pépog kat Bpapeutei o€ moAd dtebviy peotBal. n mpwn Tou
peydhou prikoug Tawia, H kAmoovdgiog, fitav peydhn eompakTikr emtuyia
otnv ENdda. O lapddeioog eivat ) dedtepn peyalov prKoug Tawia tov.

Born in Patra, he studied Law and Film in Athens. He has directed TV
series, news shows and TV documentaries, while his short films have
screened in numerous festivals around the world, gathering several
awards. The Heir, his first feature film, was a box office success in
Greece. Paradise is his second feature.

Ouhpoypagia/Filmography

1999 n {wn siva Bpayeia/Life Is Short (pp/short)

2001 0 Tkdykoc/The Hawker (up/short)

2002 Metd g évteka/After 11 p.m. (pp/short)

2003 Red Sky (pp/short)

2005 Ta gahykdpta g Aovhouc/Loulou’s Snails (pp/short)
2009 n KAnpovopog/The Heiress

2011 Napddewoc/Paradise
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IknvoBecia-Levdpio/Direction-Screenplay: Alejandro Landes
Owroypagia/Cinematography: 60po¢ Mnakatakng/Thimios
Bakatakis Movta{/Editing: Eliane D. Katz 'Hyo¢/Sound: Lena
Esquenazi Iyedraopoc mapaywyrc/Production Design: Daniela
Schneider Napaywyoi/Producers: Francisco Aljure, Alejandro Landes
Napaywyn/Production: Franja Nomo, Colombia T. +572 893 5542
F. +572 690 2222 porfiriofilm@gmail.com www.porfiriofilm.com Zv-
prapaywyn/Co-production: Carmelita (Spain), Gampo Cine (Argentina),
Control Z Films (Uruguay) & Atopic (France)

35mm ‘Eyypwpo/Color 106

HBomouoi/Cast: Porfirio Ramirez Aldana (Porfirio), Jarlinsson Ramirez
Reinoso (Lissin), Yor Jasbleidy Santos Torres (Jasbleidy)

Naykoopia expetdAevon/World Sales:
Arri Media worldsales, Germany

Sylvia Edelmann

T. +49 89 3809 1288

sedelmann@arri.de
www.arri-mediaworldsales.de

l'evvriBnke oto Zdo Ndouho ¢ Bpahiag, amd pntépa Kohoppiavn kat
natépa Exovadoplavo. Tmoddace AoyoTexvia, OIKOVORIKA Kal apyiTe-
KTovikr 0To Mavemotnpto Mmpdouy kat SoUNePe w¢ GUVTAKTNE TG EQN-
pepidag Miami Herald kat to Siktuakd tAeomtikd 66ou Oppenheimer
Presenta. n mpwtn Tou Tawia, To viokipavtép Cocalero, ékave MPEIEPQ
oto Oeonifak Tou Xdvtave, To 2007, Kat SlavepiBnke oTi¢ KIvnpaTto-
Ypagikéc aibovaeg o meplaootepeg amd 10 ywpeg. Tnv avdmtuén Tou o¢-
vapiov tou oppipio Ty ékave w¢ umdtpogo oto Cinéfondation
Residence kat oto Sundance Institute.

He was born in Sao Paulo, Brazil, to a Colombian mother and Ecuadorian
father. He studied Literature, Economics and Architecture at Brown Uni-
versity, then went on to write for the Miami Herald and the syndicated
television talk show Oppenheimer Presenta. His first film, the docu-
mentary Cocalero, premiered at Sundance 2007 and opened theatri-
cally in more than ten countries. with Porfirio, he was a fellow at the
Cinéfondation Residence and the Sundance Institute.

O\poypagia/Filmography
2007 Cocalero (vtok/doc)
2011 Porfirio

Porfirio ¢
[Mopeipio]

KohopBia-lomavia-Oupouyoudn-Apyevrivii-Tahhia / Colombia-Spain-Uruguay-Argentina-France 2011

Fva auvapnaotiké kat evaioBnto uBpidlo viokipaviép kat ubomaciag, o [lopipio maipvel Tov Titho Tov amé Tov
TpwraywvioTA Tou, Tov Mopaipio Paplipec, évav dvpwo yie i amioteutn oTopia o omoiog kat «umodUeTal» Tov
€0UT6 TOU 0TV Tawvia. To 1991, n adéamotn agaipa evdg aaTuvopkod Tétuye Tov Paplipeg atn amovoulikr aThAn,
(1€ amotéheatia va pefvel mapdAutog amé T péan kat kdtw. MepiiévovTag —yia meploabTepo amo béka xpovia—{ia
yonuatik anolnuiwon mov dev uhomoBnke Moté, To 2005 MpoomdBnoe avemTUyWC va Kavel agpomelpateia
BdCovtag yetpoopBidec péoa otic mdveg Tou. H awia eamidCel oty meploplopévn kaBnuepvotna tou Mopaipio-
YWPIG Qavoape, pag divetal n duvatoTnTa va mapakohouBraoupe OAEG Tig duakoieg mov autr mepiauBdvel.
Kdtw amd Ty —oxt mévra mpoBupn— @povtida Tou yiou Kal TG oLvTp6oU Tov, 0 Mop@ipto avtiyetwniel kdde
1K vTpor ou mpokalettal amé Ty katdotaor Tou fie aglompémela kat yloupop. MapakohouBvag amé kovtd
auTr T KPR, Ywpic ekmngelc Cwn, o Advreg dnpioupyel éva mopTpéTo auyKIVNTIKAG avBpwmdg,

A fascinating and subtle hybrid of documentary and fiction, Porfirio takes its name after its protagonist, Porfirio
Ramirez, a man with an extraordinary story who appears as himself in the film. Ramirez was accidentally shot by a
policeman’s stray bullet in 1991, which resulted in his paralysis from the waist down. After waiting for more than a
decade for monetary compensation that never materialized, in 2005 he unsuccessfully tried to hijack a plane wear-
ing diapers that cortained grenades. In the film, the emphasis is given to Porfirio’s limited daily life; without fanfare,
we are allowed to observe the difficulties that he copes with. Cared for (half-heartedly) by his son and his girlfriend,
Porfirio faces every little embarrassment that comes with his condition with dignity and humor. In his exploration
of this small, mundane life, Landes succeeds in painting a portiit of a magnificent humanity.

Ahexdvtpo Advte FiSCher
Alejandro Landes Toun Fse RS
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2  Portret v sumer kakh

[Moptpéto oto Aukopwc / Twilight Portrait]

pwoia/ Russia 2011

H pépa mou poAig Eexiva yia Ty avumowpiaotn Mapiva Ba e¢ehyBel khipakwtd oe epiahtn. Otav Ty agrvel o epa-
0TAG NG 0€ Jia emKivduvn, amopakpuopévn ouvolkia e Mooyac, exeivn Eekiva va yupioel omitt e Ta modia.
ApyIkd, omdet To éva TG Takolvt. Yotepa, kaBug kaBetal o’ éva kaé va Eexoupaotel, avtieTwmilel pia akata-
vonTa exBpIkr ovpneptpopd amd v & oepPitopa Tou payadiol. 2y mpoandeld e va kdvel oTooTom, g
kAéBouv Ty Todvta. Kai Aiyo petd, T BraCouv Tpeic aotuvopikol. H kopyr, eumopn Mapiva dev agrivel Ty iko-
VTG va ToahakwBel ki emotpéget oav va pny exel aupBet Timota otov dvtpa kat ot (wi g, Méoa and try oto-
pia g Mapivag, n Ayyehiva NikévoBa aokel ia 0podpr KpITKr 0T pwolKr Kowwvia, Ty Umokploia Twy Mo
TWV KAt TV aykuAwon Tou dnpdatou ovatipatog, upévovtag dlatépws ot dlagBopd T aotuvopiac. Mdbel
{1t atpéopaipa pie anonyoug amé Bpikep Ty omoia eviaxel e pia agrynon mou SlapKw avaTpémel Tig Tpoado-
kie¢ pac. To Moptpéto ato Aukdga eivat piia cokaploTikr Tawia, ox1 eneldn exel mpoBeon va mpokaéoel, aMd
eneldn ToApd va avaokaépel oe faBog v avBpwmvn goon.

The day that has just begun for unsuspecting Marina will gradually evolve into a nightmare. When she is left alone
by her lover in a dangerous, remote Moscow neighborhood, she sets off to go home on foot. For starters, one of
her heels breaks. As she sits down in a café to rest, she finds herself up against an inexplicably hostile behavior by
the sour waitress. While trying to hitchhike, her purse gets stolen. And a little while later, she is raped by three
police officers. The elegant, well-to-do Marina won't allow her image to be rumpled, so she retums to her hushand
and life as if nothing had happened. Through Marina’s story, Angelina Nikonova lashes out an unflinching critique
at Russian society, at the hypocrisy of her fellow citizens and the rigidity of the public system, focusing especially
on police corruption. She creates an atmosphere worthy of a thriller, and reinforces it with a narrative that con-
stantly subverts expectations. Twilight Portrait is a shocking film, not because it intends to provoke, but because it
dares to dig in and poke at the depths of human nature.

YOUR FINER MOMENTS

Ayyehiva Nikovopa
Angelina Nikonova

IknvoBeaia/Direction: Angelina Nikonova Zevdpio/Screenplay: Olga
Dihovichnaya, Angelina Nikonova Qwtoypaepia/Cinematography:
Eben Bull Movra{/Editing: Elena Afanasyeva Hyo¢/Sound: Georgi Er-
molenko KaAhiregviky SiedBuvon/Art Direction: Elena Afanasyeva
Ixedraopoc mapaywyne/Production Design: Oleg Fedikhin Mapa-
ywya¢/Producer: Leonid Ogaryov, Angelina Nikonova, Olga Dihovich-
naya Napaywyn/Production: Baraban Films, Russia

HDCam Eyxpwpo/Color 105’

H@omooi/Cast: Olga Dihovichnaya (Marina), Sergei Borisov (Andrey),
Roman Merinov (Ilusha), Sergey Golyudov (Valera), Anna Ageeva (Tania)

Naykoopia experdevon/World Sales:
Rezo, France

Sebastien Chesneau, Laurent Daniélou
T.+33621713911, 433 6 6420 9160
sebastien.chesneau@rezofilms.com
laurent.danielou@rezofilms.com
www.rezofilms.com

levviiOnke Kat peyawoe oto Pootde atov Nov g votiag Pwoiac. To
2001 amogoitnoe and  Zyoh Omtikoakovotikwy Texvav g Néag
YOpKNG e muyio Kivnuatoypagou kal Bivteo.

She was born and raised in Rostov-on-Don, in the south of Russia. In
2001 she graduated from the School of Visual Arts in New York, in Film
and Video.

O\poypagia/Filmography
2005 Flyover Country (vtok/doc)
2011 Twilight Portrait
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Terre outragee ©

[H xwpa tTng ARONn¢ / The Land of Oblivion]

ZknvoBeaia/Direction: Michale Boganim Levapio/Screenplay: Michale
Boganim Owroypaepia/Cinematography: Yorgos Arvanitis, Antoine
Héberlé Movta{/Editing: Anne weil, Thierry Derocles ‘Hyo¢/Sound:
Frederic de Ravignan, Francois waledisch Movatkij/Music: Leszek
Mozdzer KaNrregvikn S1euBuvon/Art Direction: Oleksandr Zaslavskiy
Iknvikd/Sets: Bruno Margery Kootoupia/Costumes: Svetlana
Poberezhnaya Mapaywyoi/Producers: Yael Fogiel, Laetitia Gonzalez
Mapaywyn/Production: Les Films du Poisson T. +33 14202 5480 F. +33
14202 5472 contact@filmsdupoisson.com www.filmsdupoisson.com Zu-
pmapaywyn/Co-production: Vandertastic, Apple Film, Arte, Grading
Dimension Pictures, Belka Films HDCam ‘Eyxpwpo /Color 115

H@omotoi/Cast: Olga Kurylenko (Anya), lllya losivof (Valery), Andrzej
Chyra (Alexei), Sergey Strelnikov (Dimitri), Vyacheslav Slanko (Nikolai),
Nicolas wanczycki (Patrick), Nikita Emshanov (Piotr)

NMaykoopia expetdAevon/World Sales:
Le Pacte, France

T.+33144695945F. +33 144695942
e.perlie@le-pacte.com

www.le-pacte.com

lewiiBnke oto topanh. 2to Mapiol omoudaoe avBpwmooyia otn Zop-
Bovvn kat katomv kivnpatoypdgo. Otav eméotpele 0To Lopanh, ouvé-
Xtog Ti¢ omoudég g ot @ooopia oto EBpaikd Mavemotipio g te-
pouoahiy kat dpyloe va epyaleTal oTov Topéa TG pwToypagiag. Amo kel
katéAnée va mapakohouBei pabrpata knvoBeoiag otny EBviki Zxoh Ki-
vnpatoypdgou kat TnAedpaong tou Aovdivou. Lipepa (et oto Ted ABIB
kat 1o Mapiot.

She was born in Israel. She came to Paris to study Anthropology at the
Sorbonne and then film. w hen she returned to Israel, she continued her
education in Philosophy at the Hebrew University of Jerusalem and
started to work in photography. This led her to attend filmmaking classes
at the National Film and Television School of London. She now lives be-
tween Tel Aviv and Paris.

O\poypagia/Filmography
2002 Dim Memories (pp/short)
2005 Odessa... Odessa (vtok/doc)
2011 The Land of Oblivion

TaMhia-Teppavia-MoAwvia-Ovkpavia / France-Germany-Poland-Ukraine 2011

«Ayamneé ve, ypnowomoinae 6,1 Bec, akhd, o€ mapakaholile, pnv KaTaoTpéelg To ot {ag, Oa emotpeou-
(1€, ZEKIVAOVTAC (1€ TO yao Tg Avia oTi 26 Aipihiou 1986, T pépa v ehape ywpa n MUpNVIKI KataoTpogr oTo
Taepvopmh, n Xeyoa ¢ Afdine T auvavtd oéka xpovia apyotepa, tad e GAoug mpwny Katoikoug ¢ moAng Mpi-
ia, 1 omoia ekkeveBnke etd To atbynua. H Avia, xripa Tpa mia, Souebel wg Cevaydg yia ToupiaTeg mov em-
OKEMTOVTal TN «Z6vn» TIEPLIETPIKA TOV €pyoaTaoiov, Kal Tmyavoépyetal Uetach GUo Epaotiv TIou EVOapKMVOLY
TG OUYKPOUOLIEVES mBupieq TG 0 évag TG mpaTeivel va Tov axohouBroet oto Mapiot ki o GMog Ty mpotpénel va
EMOTPEWOLY Kal va aTrioouy ikt T Cwi Toug ato Mpimat. Fvag égnpog avalntd axdua Tov matépa Tou, évav
(QUIKO, 0 omoiog efe Velvel ow aTo €pyoaTaOL, Vi évag NAKIWUEVOC apvettal va eykatahelel tn yevételpd Tov
Kal MPOOEPEL UAa GTOUG EMOKENTEC TIOU TOU (épvel N Avia. H omapayikr Uon deamolel oto pévIo Tou avBpw-
mokevTptkol dpdpiatog g Mixahe Mmoykaviy, T0 omoio avadelkvuel Tig TPaYIKES elpwveleq T (wig, ¥wpi va
apeNet TI a@omNIOTIKA OUYKIVNTIKEC, QVBPGTIVE OTIYLIEC TN,

“Dear stranger, use whatever you want, but please don't destroy our home. We will be back." Starting off with Anyas
wedding on April 26, 1986, the day the Chernobyl nuclear disaster took place, Land of Oblivion meets her ten years
later, along with other former residents of the town of Pripyat, which was evacuated after the accident. Anya is now
awidow and works as a quide for tourists visiting the“Zone”around the power plant's perimeter. She moves back and
forth between two lovers who mirror her conflicting desires: one suggests that she follow him to Paris, the other urges
herto return to Pripyat and set up theirlife there again. A teenager still seeks his father, a physicist who remained hack
at the power plant, while an elderly man refuses to abandon his hometown and offers apples to the visitors that Anya
brings to him. Nature poignantly resonates in the background of Michale Boganim’s anthropocentric drama, which
highlights life’s tragic ironies, without neglecting its disarmingly moving, humane moments,

Mixahe Mmoykdviy
Michale Boganim

YOUR FINER MOMENTS
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“  Without

[Xwpic]

HMA/USA 2011

Fva evtumwotako kai yepdro autonenoiBron vtepnolto, T Xwpic akohoubel T 19xpovn T(oohv kabuwg petako-
LiiCe1 0" éva amopiakpuopiévo vat g mokitelag Te Oudavyktov yia va avaAdBel T ppovtida evoc nhKIwpévou
avTpa o avarmpIkr kapékhd, o omoiog dev iid, olte mopet va emkowwvioel e Ao TpéTo. Avaykaoiievn va
(hoel ywpic olyypoveg mapoyéc, omwg mpoaBaon oto AladikTuo kai 61a oto KivnTtd T, n T¢oak amoppogdral
and n dovatovn poutiva trg mepiBahyng Tou Avtpa kat oTadlakd Katappéel umo Ty miean Tou enwéuvou Tiapeh-
Bovtoc ¢ kau T Hovadidg T kaBnpepwvotntag. H eMenmtiki agriynon anokahomel kamola eAdyiota otolyela
yia v T¢ooNy Tipog T Tehog TG Tawviag, ahhd To Xwpic aoiCetal meploabTepo ot LUoTNPIWEN ToU aTHo0pal-
pa Kal ot Tapatrpnon Tou xapaktipa ¢ TCOoAw, evw evioyvetar and Ty eEaPETIKR Kal Aemtodoulepiévn
€punvela e mpwraywvioTplag.

A confident and striking debut, Without follows 19-year-old Joslyn as she moves to a remote Washington island
to take the job of caretaker for an elderly man, confined in a wheelchair and without the ability to speak or oth-
erwise communicate. Having to cope without modern conveniences such as Internet access and cell phone
reception, Joslyn gets sucked in by the monotonous routine of caring for the man and slowly starts to unravel
under the pressure of her painful past, heightened by the loneliness of her daily life. The elliptical narration does
provide some slight revelations about her towards the end of the film, but Without is an eerie mood piece and
character-study more than anything else, fortified by the brilliant and delicate performance of its lead.

Mdpk T{dkoov =
Mark Jackson

YOUR FINER MOMENTS

IknvoBeoia-Levapio/Direction-Screenplay: Mark Jackson Qwro-
ypaepia/Cinematography: Jessica Dimmock, Diego Garcia Movtad/ Ed-
iting: Mark Jackson 'Hyo¢/Sound: Eric Strausser Mouaikiy/Music: Dave
Eggar, Nancy Magarill KaAwreyvikr) SieuBuvon/Art Direction: Alisarine
Ducolomb Mapaywyoi/Producers: Mark Jackson, Jessica Dimmock,
Michael Requa, Jaime Keeling Mapaywyr/Production: Right on Red
Films, USA info@rightonredfilms.com

www.rightonredfilms.com HDCam ‘Eyxpwpo/Color 88"

HBomouoi/Cast: Joslyn Jensen (Joslyn), Ron Carrier (Frank), Darren
Lenz, Bob Sentinella, Piper weiss, Jodi Long, Brooke Bundy, Kristine
Haruna Lee

Bpapeio/Awards:
Bpapeio ¢ Kpruki Emtpomnc /
Grand Jury Award Independent Vision - Sarasota FF

Bpapeio ¢ Kpriknc Emrpomiic & BpaBeio Kahvtepng
Agpnynuatikic Tawiac/Grand Jury Award & Best Narrative
Feature - Sidewalk Moving Pictures Festival

Ei61kd Bpapeio ¢ Kpurikii Emrpomric/
Special Jury Award - Slamdance FF

Eiikd BpaBeio g Kprrikiy¢ Emrpomc/Special Jury Award - Florida FF
Eidwkn Mveia ¢ Kprikng Empomr¢/Special Jury Mention - Atlanta FF

Naykoopia experdevon/World Sales:
M-appeal, Germany

Aleksandra Abykova, Sarah Heidel

T. +49(0)30 61507505

F. +49(0)30 27582872
sales@m-appeal.com

films@m-appeal.com

www.m-appeal.com

lewvinke kat peydwoe otn Bopetodutiki aktr Twv nMA. Ehape muyio
Noyotexviag (e émawo) amd to Navemotrpio e Kahipdpviag Kat ou-
véyloe Ti¢ omoudég Tou ot AtebBuvon Owtoypagiag ota ZToHVTI0 TNG
Towetortd ot Pwpn. Zet ato MimpodkAw g Néag Yopkng.

He was born and raised in the Pacific Northwest. He graduated magna
cum laude with a degree in Literature from the University of California
and went on to pursue graduate studies in cinematography at Rome’s
Cinecitta Studios. He currently resides in Brooklyn, New York.

O\poypagia/Filmography
2011 without
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0 va mpoypapariCel Tawvie yia éva peatipal lvar pia diadikaoia paov povayikr. Eoo
anévavrl o¢ i 086vn, évag kuvnydg mou mapagovebel TiG elkoveg oav Brpapia. Movo mou
otav 1 Tawia mou mpoBaMeTal umpooTd oou €ival n 0w, autd Tow ouBaivel eival kATl
oxedov payiko. H povadld exundeviCetal, n mpayuatikOTTa UETAUOPQWVETAL TO QIN O€
OuMapBavet exetvo, avtiva To maoelg 0. Eroualovtag to mpoypapa twv «Avoiytwy Opt-
(6vtwv», mpoadokw mavta TI oTiypég exeiveg mou Ba maotw otny «mayidax Hiag tawiag. Tnv amo-
AauaTikr ékmAnén mou épxetal, akpn ki 6Tav —Hietd and 1ooa eIy, T00a GeoTIBAN, TO0EC avaka-
Noeic— avapwtiéaal av Umopeic akoun va Bpelg katt ampbBAEMTo, avatpermike, epeBiaTiko.

21 OLapKeLa TwV TEPAaopgvwY Invewy, Tétoleq oTtypéq fpBav —eutuywe— avd kai Savd. Kauyia ké-
mI0tov 10U 1) G0UAELd, AMG akopn Mo onuavtiko: To mabog Tou €val To awvepd, KATI TETol0 100du-
vapel e pua ahnun évean eAmidac,

To getve mpoypapa Twv «Avorytay Opiloviwyy emBeBaicvel, meploodtepo am'oTidRmoTe Go,
1IwG 0 0mioudaio TaMVTO Twv SnIoVPYWY va Epepiarouy amé Ty apyr TV agriynan, Tic loTopieg,
10 {010 T0 OWepd, lvar ave¢aviAnTo: MiKpéG TpOOWMIKEC 10TOpiEC amoKTOUV TV armnon pag ma-
vavBpwmvng mapaBoArc, dokiuaopévol Kadikeg apriynang avatpénovial dnuiovpyikd, aAnBiveg
(0TOpiEG amoKTOUV KIVNUATOYPAQIKT U@, N Y\Wooa Twv €kovwy yivetal aviikelievo enavadia-
MipayUdTeuang, o kOaHog oAOkANOG amoKTd Kawoupylo vonua ato Kaheldookamio Tou owepd. Exel,
Tinota dev potddet e 0,Tt EEpeig, éaTw KI av yupw 0ov 6Aa elval ibia.

Bptoxdpaore ato kahbtepo onpieio autod Tou ywpipou, ald névia owvapnacTikoy Tagidlov. kel
IOV oL Tawvie¢ auvavtodv Toug Beatéc. O¢tog, autd yivetat kAtw amo akopn mo SUKoAEG ouvBrjKec,
0¢ Lo emoyr} TG omoiag ) mpaypaTkGTNTa Ogv agrvel oAb wpo yia Betikég oképelg. Ma 6aoug
Hotpal6uaote To kowd TdBog Tou awvepd, 6w, oL Tawieg dev eivat pia 000¢ dlaguync 1 évag Tpo-
110G va Eexaoel Ta 6oa oupaivouy yopw aov, Al pia evkalpia va apuvIoTe(c, va ouvTovioTelg
L Toug yOpw oou, va aviAjoelg dovapn, ehmida. Na avakahopelg ava tr ouMoyikéTnTa: eite ot
dnitoupyla piag Tawiag efte oty epmelpia e and kool Béaor e

Ao kdvoupe homdy padi. Ot pépeg mov {olpe To amartodv eplaaoTepo amd moté. Ki axopn av yia
kdnotoug ia Tétota okégn potdlet umepBohikr, dev éxw Kapid aupBoAia 61 o KivnaToypaeog mo-
pet va fonBroeL: Byaivovtag amd pia tawia, iowg 6ha elvar ibla. ANA Lmopei va éxelg aMadel eo.

Mepikéc popéc, auto elvat apketo.

Anprtpng Eimidng
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orking as a festival programmer is a lonely job. You sit opposite a screen, a hunter
laying in wait for images — his prey. But when the film being shown on the screen
is the right one, what happens is almost magical. Your loneliness disappears, reality
is transformed, and the film ends up grabbing you rather than the other way
around. As | put together the “Open Horizons" program, | always look forward to
that moment when I'll be caught in a film’s“trap”; to that delightful surprise that comes along even
when — after so many films, so many festivals, so many discoveries — you wonder if you can still

find something unpredictable, something subversive, something stimulating.

Over the past few months, such moments have come — fortunately — again and again. And for
someone whose work, but even more importantly: whose passion is cinema, this is truly an
injection of hope.

This year's“Open Horizons"program confirms above all that the great talent of filmmakers to re-
invent the narrative, stories, cinema itself, is inexhaustible: Short, personal stories become universal
parables; tried narrative codes are creatively overtumed; true stories take on a cinematic texture;
the language of images is renegotiated; the entire world takes on new meaning when seen
through the kaleidoscope of cinema. There, nothing seems like what you know, even though
everything around you may be the same.

We are at the best point of this familiar, but always exciting journey, at which the films come
together with the viewers. This year, this will happen under even harsher conditions, at a time when
reality doesn’t leave much room for positive thoughts. However, for those of us who share the
passion of cinema, films are not escapism or a way to forget what's going on around you, but rather
a chance to wake up; to tune in with those around you; to draw strength and hope; to rediscover
collectivity — whether in the making of a film or in its group viewing.

So let's do it together. The times we're living in demand it more than ever. And even if someone may
find such an idea excessive, | have no doubt that cinema can help: When you walk out of a movie,
everything may be the same. But perhaps you've changed.

Sometimes, that's enough.

Dimitri Eipides
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[Etol Kt aAAwg / Either Way]

IknvoOsaia-Levapio/Direction-Screenplay: Hafsteinn Gunnar
Sigurdsson @wtoypapia/Cinematography: Ami Filippusson Mo-
vra{/Editing: Kristjan Lomdfjord ‘Hyo¢/Sound: Huldar Freyr Arnarson
Napaywyoi/Producers: David Oskar Olafsson, Arni Filippusson, Hreinn
Beck, Tobias Munthe, Theo Youngstein, Sindri Kjartansson Mapa-
ywyn/Production: Mystery Island, Iceland & Flickbook Films, UK

T +44 7545997969, +44 7813322707 tobias33@gmail.com
theoyoungstein@gmail.com HDCam ‘Eyxpwpo/Color 80

H@omotoi/Cast: Sveinn Olafur Gunnarsson, Hilmar Gudjénsson, Thor-
steinn Bachmann

Naykoopia experdevon/World Sales:
Mystery Island, Iceland

Oskar Olafsson,

david@mystery.is

www.mystery.is

lohavdia / Iceland 2011

YV amopovwpévn Bopeto lohavdia e dekaetiag Tou 1980, o Divumol kai o A\ppevt mepvoly T0 Kahokaipl
Bgovtag TIC ypaupés aToug GLBWTOUC popoug Tou ektelvovtal atov opiCovia. Xviopa, N Gyovn epniid yiveral
TOTIO TIEPIMETENQC, KATAOTPOORC KAl avakahuPewy, kaBeg kat ot uo Gvtpec Bpiokovtal o' éva aTaupodpopl TG

WG
wie lewviiBnke otnv 1ohavdia o 1978. Apol omoldaoe ouyKpLTIKR AoyoTe-

In the remote north of Iceland in the 1980s, Finnbogi and Alfred spend the summer painting lines on the wind- xvia oo HOVEHEOTI]IJIO me lo}\(}vam(’," fve o Néa Y,OpKn’ orov anov-
daoe oknvoBeaia kat cuyypagn oevapiov 0To eniopévo Mpoypappa Ki-

ing roads that stretch out to the horizon. Soon the harren wilderness becomes a place of adventure, disaster and ynuaoypdgou Tou Navemopiov Kohodyma. N TMuyiakA Tou Tawia

discovery, as both men find themselves at crossroads in their lives. Rattlesnakes, mpoB\OnKe o¢ apketd @eTiBaN Kat képdioe oG Bpa-
Beia, avdyeod Toug To Mpayto BpaBeio oto GeoiBah Tawiav Mikpod M-
koug Alcine Tn¢ tomaviag to 2008. To Erar ki aMieg €ivat n mpwtn Tou pe-
yahou prKou Tawia.

He was born in Iceland in 1978. After studying Comparative Literature at
the University of Iceland, he went to New York where he studied Film Di-
recting and Screenwriting at the prestigious Film Program at Columbia
University. His thesis film Rattlesnakes traveled extensively to several film
festivals and won many awards, including First Prize at Alcine Short
Film Festival in Spain 2008. Either Way is his first feature film.

O\poypagia/Filmography

2000 George: A Living Tune (pp/short)

2001 Morocco: The Quest for the Decent Arab (py/short)
2003 Male: Talking Moustache (up/short)
2003 Female: Other Anxiety (pp/short)

2004 Matthew Barney: Site Specific (vok/doc)
2005 No One Knows I'm Gone (pp/short)

2006 Love (py/short)

2007 Rattlesnakes (pp/short)

2011 Paradox (vtok/doc)

2011 Eitherway

FisCher Xdeoteiv [koovap Ziykoupdoov
The BEER For Hafsteinn Gunnar Sigurdsson

YOUR FINER MOMENTS
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[HpOa va peivw / Back to Stay]

IknvoBeoia-Zevapio/Direction-Screenplay: Milagros Mumenthaler
Owroypagia/Cinematography: Martin Frias Movtd{/Editing: Gion-
Reto Killias "Hyo¢/Sound: Henri Maikoff ZyeSiaopo¢ mapayw-
yn¢/Production Design: Sebastidn Orgambide Kootoupua/Costumes:
Francoise Nicolet llapaywyoi/Producers: Violeta Bava, David Epiney,
Rosa Martinez Rivero, Eugenia Mumenthaler Mapaywyn/Production:
Alina Film, Switzerland info@alinafilm.com www.alinafilm.com & Ruda
Cine, Argentina ruda@rudacine.com.ar www.rudacine.com.ar Zupma-
paywyn/Co-production: waterland Film (The Netherlands), Radio
Télévision Suisse (Switzerland) 35mm ‘Eyypwpo/Color 98’

HBomouoi/Cast: Maria Canale (Marina), Martina Juncadella (Sofia),
Ailin Salas (Violeta), Julian Tello (Francesco)

Bpapeia/Awards:

Xpuar} Acomdpdan Kahitepng Tawiag/Golden Leopard for
Best Film, Bpapeio Kahutepng nBomotol/Best Actress Award,
BpaBeio FIPRESCI/ FIPRESCI Prize - Locarno IFF 2011

Naykoopia expetdAhevon/World Sales:
The Match Factory GmbH, Germany
T.+49221539709-0
F.+49221539709-10
info@matchfactory.de EABetia-Apyevriviy / Switzerland-Argentina 2011
www.the-match-factory.com

Tpeigveapéc adehgéc —n Mapiva, n 2ogia kai n Bloréta— mpoanabodv va ouvexioou T (wr Toug Ueta To Béva-
10 TG Ylayldg Toug, TG yuvaikag mou Ti¢ peydAwoe. To omttt Toug yivetat To ovTo Twv ouvaioBnudtwy Kat Twy
OUuyKpoUaEwv TIou Tipokalel ) amouaia te. H BNYN avolyel véeg mpoomTikéG yia T {wr TouC.

Three young sisters — Marina, Sofia and Violeta — try to get on with their lives after the death of their grand-
mother, the woman who raised them. Their home becomes the backdrop for the emotions and conflicts caused
by her absence. Their grief opens new perspectives for them in life.

T'evvriBnke otnv Apyevvn 1o 1977. Eguye mohd vwpic yia va {fjoel oty
ENBetia kat apyotepa enéoteye ato Mmouévog Alpeg, 6mou omovdaoe oto
Navemotrpo Kvnpatoypdpou kat amogoitnae e dimwyia oknvodeaiag
katmrtuyio mapaywyng Tawiwv. Exel yupioel apkeTéq Hikpol prkoug Tal-
vieg, mou emAéytnkav Kai BpaBednkav o€ moMd geotial. To Hofa va
péivw €varn mpwtn TG peydhou prkoug Tavia.

She was born in Argentinain 1977. She left very early to live in Switzer-
land and later returned to Buenos Aires, where she graduated from Uni-
versidad del Cine, with a film director diploma and a Bachelor’s degree
in filmmaking. She has directed several short films, which have been se-
lected for and won awards at numerous festivals. Back to Stay is her first
feature film.

O\poypagia/Filmography

2000 ;A que hora llega papa? (pp/short)
2003 Cape Cod (pp/short)

2003 El patio (u/short)

2005 Amancay (up/short)

2011 Abrir puertas y ventanas

MiMdypo¢ Moupevtahep FisCher
Milagros Mumenthaler THE BEER FOR

YOUR FINER MOMENTS
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[Maipovdec / She Monkeys]

i
i

IknvoOeaia/Direction: Lisa Aschan Zevdpio/Screenplay: Josefine
Adolfsson, Lisa Aschan Owtoypacio/Cinematography: Lindawassherg
Movtd{/Editing: Kristofer Nordin 'Hyo¢/Sound: Andreas Franck Mou-
owiy/Music: Sami Sanpakkild Zyediaopdc mapaywyri¢/Production
Design: Kia Nordqvist Mapaywydc/Producer: Helene Lindholm Ma-
paywyi/Production: Atmo Production T. +-46 8 462 2690 info@atmo.se
www.atmo.se Zupmapaywyi/Co-production: Film i Vast, Sveriges Tel-
evision, Nordisk Film Post Production, Kameraten

35mm Eyypwpo/Color 84’

HBomouoi/Cast: Mathilda Paradeiser (Emma), Linda Molin (Cassan-
dra), Isabella Lindqvist (Sara), Sergej Merkusjev (lvan), Adam Lundgren
(Jens), Sigmund Hovind (Tobias), Kevin Caicedo Vega (Sebastian)

Bpapeia/Awards:
Eidikn Mveia - Oeoripa Bepohivou 2011/
Special Mention - Berlin IFF 2011

Bpapeio Kahutepn Apnynpatikic Meydhov Mikoug Tawia/
Best Narrative Feature Award - Tribeca FF 2011

BpapBeio Dragon Kahutepng Zkavowapiknc Tawiag
kat Bpapeio FIPRESCI/Dragon Award Best Nordic Film
and FIPRESCI Award - Goteborg IFF 2011

Zoundia/Sweden 2011
Naykdopa ekperdAhevon/World Sales:

H tawia Maijioides avagépetar oty téyvn T empiwong. AkohouBoupe T dexanevtdypovn Eupa, Ty emtaypo- Yellow Affair, Finland

v adehon ¢ 2apa kat T veoamokmBeioa oiln T Eupag, Kaoodvdpa. Otav n Eupa ypdgetat o’ évav mmiko T.+35897740 300‘& +3589 77403060
6Lk, 6mou égnpol pabaivouy va extehoty akpoBatikd voUpepa atig paxeg Twv ahdywy, Wapilel Tv Kaoodvdpa \(;:vtv?’(te@”{) w:f‘?';frfsgr;om

Kal PETagh Toug YevvIETal fita oyéon YepdTn owpaTIkéS kat uyohoyikés mpokAfaelc. H Eupia kdvel 6,11 xpeidetal Y '

yla va 1d8el Toug kavoveg Tou margvidod. Ta 6pia obvtopa umepPaivovtal. Qatdoo, n Eupa dev umopel va avti-

otael o7o peBuoTikd aioBa ou andhutov eheyou. Amogoitnoe amd v EBviki Kvnpatoypagiki ZxoM te Aaviag T 2005.

) ) o Ev akdpa omovdade, mpooéhkuae Ty mpocox1] Tou KovoU e pia oelpd
She Monkeys is about the art of survival. We follow 15-year-old Emma, her seven-year-old ittle sister Sara, and TACOATIKG B1aQNUITTIKGY, e To Gvopia Fuick the Rapist, yia ki Ta-

Emma's newfound friend, Cassandra. When Emma joins a riding stable where other teens train to perform acro- |6V, OXEBIAOYEVa £T01 (YOTE VO TpOOTATEVOLY amd To Biaopd. Eivatyve-
batics on horseback, she meets Cassandra and they initiate a relationship filled with physical and psychological 0T Y10 TV UTTAWIKTIKT] OTTIKY] TG YAGG00, TN VaToupaNaTIKY} TG OKI-
challenges. Emma does whatever it takes to master the rules of the game. Lines are soon crossed. Despite this, voBeaia Kal To Hovadiko ¢ Tahévro va SinyeiTal pia otopia péoa amo
Emma can't resist the intoxicating feeling of total control. pd¢eic, o NE¢eic. Ortawieq e In Transit kat Goodbye Bluebird éxowy mipo-

BAnBei oe peaTiBa o’ Oho Tov kdopo. Anpiovpynoe Kai oknvodétae pia
dpapatiki oepd yia To kavah DRT g daviknig tedpaong, poitnae oto
Baathikd otitouto Tégvng kau epydotnke oto Baothikd Apapatikd Béatpo.

She graduated from The National Film School of Denmark in 2005. w hile
still in school, she received attention for Fuck the Rapist, a collection of
fictional advertisements for spiked tampons designed to protect against
rape. She is known for her suggestive visual language, naturalistic di-
rection, and unique talent for telling a story in actions instead of
words. Her films In transit and Goodbye Bluebird have been shown in film
festivals around the world. She has created and directed a drama series
for the Danish TV channel DR1, attended the Royal Institute of Art, and
worked at the Royal Dramatic Theater.

O\poypagia/Filmography
2005 InTransit (pp/short)

2007 Goodbye Bluebird (py/short)
2011 Apflickorna/She Monkeys

FisCher Aioa Aoay
THE BEER FOR Lisa Aschan

YOUR FINER MOMENTS
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IknvoBeaia-Levapio/Direction-Screenplay: Pl Sletaune Owroypa-
@ia/Cinematography: John Andreas Andersen Movta{/Editing: Jon
Endre Mork 'Hyoc/Sound: Tormod Ringnes, Christian Schaanning Mou-
oukiy/Music: Fernando Velasquez KaAhrexviki SievBuvon/Art Direc-
tion: Roger Rosenberg Ixediaopdg mapaywyri¢/Production Design:
Roger Rosenberg Kogtoipa/Costumes: Ellen Ystehede Napayw-
yo¢/Producer: Turid @versveen Mapaywyn/Production: 4 ; Fiksjon,
Norway T. +47 4000 6328 F. +47 2243 8516 turid@fourandahalf.no
www.fourandahalf.no Zupmapaywyr/Co-production: Pandora Film
(Germany), BOB Film (Sweden) 35mm ‘Eyypwpo/Color 100’

HBomooi/Cast: Noomi Rapace (Anna), Kristoffer Joner (Helge), Vetle
Quenild werring (Anders)

Naykoopia ekperdlhevon/World Sales:
The Match Factory GmbH, Germany

T.+49 221539 409-0
F.+49221539709-10
info@matchfactory.de
www.the-match-factory.com

Imobdace hoyotexvia, pwtoypagia Kat lotopia TéRvng oto Mavemotn-
o Tou OoMo. To 1998, o eplodika Variety Tov katétae avapeoa aToug
10 miéov umoayopevoug aknvoBéteg diebva. ‘ONeg ot peydhou prikoug
Tawieg Tov £ouv mpoBAnBei oe anpavikd diebvr peoTiPah, petady Twv
omoiwv Twv Kawav, t¢ Bevetiag kat tou Topévto. n mpwtn Tou peyd-
\ou prikoug Tawia, Junk Mail, képdiae, 10 1997, To BpaBeio ¢ «Epdo-
padac twv Kprrikwv» oti¢ Kdvveg. Eival yvwotoc kat yia ta dlagnpt-
OTIKG OTTOT IOV €€l 0KNVOBETAOEL Ta 0Ioidl TOU £X0UV amoépel Siebvi
BpaBeia. Ot peydhou pnkoug Tawieg Tov éxouv dlavepnOei o€ moMEC
XWPEC, eV Ta dikawpata dvo &€ autwv éxouy mouknBei otic A kat
otnv AueTpalia yla T Tapaywyn avtioTotywy pIHEIK.

He has degrees in Literature, Photography and Art History from the
University of Oslo. In 1998 Variety pronounced him one of the world’s 10
most promising directors. Al his feature films have been chosen for
major festivals, like Cannes, Venice and Toronto. His first feature, Junk
Mail, won the prestigious Critics’ week Award at the Cannes IFF in 1997.
He s also a well known director of commercials with several international
awards. His features sold very well internationally, with two of his fea-
ture films also selling remake rights to the US and Australia.

O\poypagia/Filmography

1994 Eating Out (up/short)

1997 Budbringeren/Junk Mail

2001 Amatgrene/You Really Got Me

2005 Naboer/n &umhaviy mopta/Next Door
2011 Babycall

Babycall *

[EmTtnenTAC pwpoU]

NopPnyia-Teppavia-Zoundia / Norway-Germany-Sweden 2011

H Avva kai o 8xpovog yiog T Avtepg To "youv okdoet amé Tov Biato matépa Tou Aviepg. MetakopiCouy o pia
HaTIK dlebBuvan, o' éva TepdaTio ouykpOTHa dlapieptopdtwy. H Awa Tpéplel 6Tt o mpwny dvipag ¢ Ba Toug
Bpet kar yl'autd ayopddel ia evOoemIKoIvwyia [wpou, TPOKEIUEvOU va elval ofyoupn 6Tt 0 ylog T eivat aopahr
otav Koudtal. AN ) evboemkowwvia petadioel mapdevoug fiyoug and kémou aMou ato auykpétnua. H Awa
aKoUel katt mou Bewpe T elvat n dohogovia evdg maidiod. 21o petay, o Avtepg amoktd évav uatnpladn eiko,
0 orolog TmyavoépyeTal oTo oMt ToUg 6moTe BeNel. =épel dpaye AUTOE KATI Yia TIC PWVEC 0TIV EVOOEMKOWWVIG;
Matt otic Cwypaiég Tou Avtepg umapyel aitla; EaxohouBody nTépa Kat ylog va Kivouvebouwy;

Anna and her 8-year-old son, Anders, are on the run from Anders' violent father. They move to a secret address
in a giant apartment building. Anna is terrified that her ex-husband will find them, so she buys a babycall to
make sure Anders is safe while he sleeps. But strange noises come through the babycall from elsewhere in the
building. Anna overhears what she believes is the murder of a child. Meanwhile, Anders acquires a mysterious
new friend, who comes and goes as he wants. Does Anders' friend know something about the sounds on the
babycall? Why is there blood on Anders' drawing? Are Anna and Anders still in danger?

Mo\ XAetdouve
Pl Sletaune

Fische®

YOUR FINER MOMENTS
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[Ktvoc]

Aavia/Denmark 2011

0 Mnpovo ayanéet T yuvaika Tou, Magiy, alhd n aydrmn kat To 6w Tov umokevTal oTadlakd ¢ pid apyr Jeta-
1opwan. Kt apxicel va Kiveftat péoa Tou Kat ev elvat ato xept Tou va o otapatiael. Mati dev undpyel emt-
otpogr anag kat apxiaeic va avaokaheelg Tr) okoTewr meupd TG ayamng Kat avakahomelg 6Tt kpuBet dovayn,
emOeTkATTA Kl pigoc.

Bruno loves his wife Maxine, but his love and body are slowly undergoing a transformation. Something is begin-

ning to stir inside him and there is nothing he can do to stop it. Because when you first delve into the dark side
of love to find power, aggression and hatred, there is no turning back.

FisCher Kpiotopep Mmoe
THE BEER FOR Christoffer Boe

YOUR FINER MOMENTS

IknvoBeoia-Levapio/Direction-Screenplay: Christoffer Boe Owro-
ypapia/Cinematography: Sophia Olsson Movta{/Editing: My
Thordal 'Hyo¢/Sound: Morten Green Mouaikiy/Music: Sylvain Chauveau
Mapaywyac/Producer: Tine Grew Pfeiffer Mapaywyr/Production: Al-
phaville Pictures Copenhagen ApS, Denmark 35mm ‘Eyxpwpio/Color 83"

HBomotoi/Cast: Nicolas Bro, Marijana Jankovic, Nikolaj Lie Kaas

Naykoopia expetdievon/World Sales:
Alphaville Pictures Copenhagen ApS, Denmark
T.+4533919170

F.+4533919186
office@alphavillepictures.com
www.alphavillepictures.com

Anogoitnoe amd v EBvikn ZxoA Kivnpatoypdgou e Aaviag o 2001
JE TN HiKpoU prjkoug Tawia Anxiety. n mpwn peydAou piikoug Tawvia tou
Epwriki avamapdataon anéomaoce t Xpuon Kdpepa oto Oeotifah
Kavvav 0 2003. n deitepn tawvia tou, Allegro (2005), ékave mpepiépa
ot Beveria katmpoBAiBnke oto DeotiBdl tou dvtave to 2006. Ty idla
xpovid, o Mmde képdioe to Bpapeio Néwv 2knvobetwv oto Deotifah
Bevetia yiato Offscreen. ) Tétaptn peydhou prikoug Tawia tov, Every-
thing Will Be Fine (2010) mapouoldotnke oo «Aekamevlijpepo Twv
TknvoBetwv» Tou OeoTiBAN Kavvav. Eiva ouvidloktitng T etatpeiag
napaywync Alphaville Pictures Copenhagen.

He graduated from Denmark's National Film School in 2001 with the
short film Anxiety. His first feature film, Reconstruction, won the Camera
d'Or at the Cannes Film Festival 2003. His second feature film, Allegro,
premiered at Venice Days in 2005 and also screened at the Sundance Film
Festival 2006. In 2006, Boe received the Young Cinema Award at the
Venice Film Festival for his feature film Offscreen. He presented his fourth
feature film, Everything Will Be Fine, at the Directors’ Fortnight at the
(annes Film Festival 2010. He is the co-owner of Alphaville Pictures
(Copenhagen.

O\poypagia/Filmography

1999  Obsession (pp/short)

2000 Virginity (py/short)

2001 Anxiety (pp/short)

2003 Reconstruction

2004 Visions of Europe: Europe Does Not Exist (en1o0610/segment)
2005 Allegro

2006 Offscreen

2010 Everythingwill Be Fine

2011 Beast



Open Horizons

ZknvoBecia-Owtoypapia-Movrd{/Direction-Cinematography-
Editing: Miaoyan Zhang Zevdpio/Screenplay: Miaoyan Zhang,
Zhihong Yang ‘Hyo¢/Sound: Jin Juhong Movatki/Music: Andy F.
Butler, Annette Bauer Mapaywyoi/Producers: Miaoyan Zhang,
Guillaume de Seille Mapaywyn/Production: Rice Productions, China
zhang_miaoyan@yahoo.com & Arizona Films, France

HD CamEyypwpo-Asnpopavpo/Color-B&W 123

HBomotoi/Cast: Mao Danhui (Xiaolin), Liu Mengjuan (Xiaojuan)

Bpapeia/Awards:
Bpapeio Netpac/Prix Netpac - Rotterdam IFF 2011

Naykdopa ekperdAhevon/World Sales:
Arizona Films, France

Guillaume de Seille

T. 433954525572
benedicte@arizonafilms.net
www.arizonafilms.net

lewnBnke ot MavtCoupia to 1964 Kai To yeyovog 6Tl peyalwoe katd m
d1apketa T Mohrtiotiki¢ Emavdotaong tov otépnoe v evkaipia va ma-
pakohouBnogt kivnpatoypdgo. Q¢ omoudaotric kahwv Texvav oto Ma-
vemotipio Tou Mmépkhei, épAeme aotapdtnta &évee Tawiec. Eypape
1oTopie yta ™ olyxpovn Kiva, ald kapid toug Oev ekdobnke eSartiag e
kpatiki¢ Aoyokptoiac. To 2006, daveioTnke XpriaTa yia va Kavel Ty
TIPWTN TOU Tawia, ZiaoAiv aiaoAi, n omoia mpoARBnke o MM diebvr
@eoTIBAN kau képdioe dUo Ppapeia. To Madpo aiua eivarn delrepn pe-
y@Aou priKou Tawia Tou.

He was born in Manchuria in 1964. Growing up during the Cultural
Revolution, he barely had a chance to see films. Studying Art at UC
Berkeley enabled him to watch foreign movies nonstop. He wrote stories
about contemporary China, but none were published due to state
censorship. In 2006, he borrowed money to make his first movie, Xiaolin
Xiaoli, which screened at several international film festivals and won two
awards. Black Blood is his second feature film.

O\poypagia/Filmography
2007 Xiaolin Xiaoli
2010 Black Blood

Black Blood 7%

[Mavpo aipa]

Kiva-TaAAia / China-France 2010

2" éva amopakpuapévo xwpto g Bopetodutikig Kivag, kovid ae i meptoyr mupnvikwv SoKIU@Y, o TAueTwyog
21a0Mv mouhdel To afjia Tou yia va mnpwoel Ta ayohikd Oidaktpa g kopng Tou. Madi e T yuvaika Tou, 21a0-
1(ovdv, mpoomaBet va otroel pa emtyeipnon. 2ty apyi n douleld potdCel va ebvar €atpeTika kepdoopa, ald
TOTE épyeTal To YTOMua T Hoipag: o ZiaoAiv kai ny ZiaotCoudv pabaivouy o eivat gopei Tou AIDS, 6mu¢ akpl-
Bag yIhiddeg aMot pTwyol, ou mwhobv mapdvopia To aipia Toug yia va eéaopalicowy éva ayadd 1600 aalké 6o
10 vepo. To Matipo aiia agnyeital fia {iKpr, TPOoWIKT L0Topia, o eKTUNOOETAL [1€ POVTO pid OIKONOYIKI KaTa-
0TpOoY).

In a remote mountain village in the northwest of China, close to a nuclear test zone, the poverty-stricken Xiaolin
sells his blood to pay his daughter’s school fees. Together with his wife Xiaojuan, he tries to set up a business. At
first that seems very lucrative, but then fate strikes: it turns out that both Xiaolin and Xiaojuan are infected with
HIV, just like thousands of other poor people, who illegally sell their blood to be able to buy something as essen-
tial as water. Black Blood tells a small and personal story aqainst the background of an ecological disaster.

Miaoytdv Zavyk FiSCher
M iaoya n Zha ng YOUR FIJS{ED%(%&;{EI;?E
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% Bonsai

[Mmovaoai]

Xikij-TaAia-Apyevuvii-Moproyahia / Chile-France-Argentina-Portugal 2011

0 Xo0hio auvavtiétat e Tov lkaopodpl, évav yvwotd ouyypagéa mou Xpetdletat kamotov va Tou dakTuloypagn-
061 TO XE1p0ypapo Tou Teheutaiou Tou HuBlotoprpatog. Tehikd, 611w, o Xoukio dev maipvel T Soukeid. Avtiva el
v aMiBeta ot Mihdvka —yertévioad Kal epwpiévn Tou—, amoaoiCel va Ty agroetva motedel 0Tt drev dakTu-
hoypaei To uBtatopna Tov Mkaapolpt, To 0oio oY MPAYIATIKOTATA YpapeL 0 (b1, AvalnTovTag [ia Tokr
yia 1o BiBAio, 0 XoUNo avatpexel o EpWTIKT 10Topia TIOU £(naE OKTW Ypovia vwpitepa e TV Euihia, 6Tav ol
duo Toug amoudalav hoyoteyvia otn BaAdifia.

Julio meets with Gazmuri, an established writer who needs someone to type up the manuscript of his latest
novel. He ends up not getting the job. Instead of confessing this to Blanca — his neighbor and lover — he decides
to make believe he is still transcribing Gazmuris presumed novel, which he is actually writing himself. In need of
a plot, Julio tums to the romance he had eight years earlier with Emilia, when both were studying literature in
Valdivia.

Kptotidv Xipéveg
(ristidn Jiménez

YOUR FINER MOMENTS

IknvoOeaia/Direction: (ristian Jiménez Levdpio/Screenplay:
(ristidn Jiménez, Bactopévo oto pubiotépnpa tou/based on the novel by
Alejandro Zambra @wtoypaepia/Cinematography: Inti Briones Mo-
vtd{/Editing: Soledad Salfate 'Hyo¢/Sound: Manuel Robles Mou-
owkiy/Music: Caroline Chaspoul, Eduardo Henriquez KaAAwrexvikn 81
€0Buvon/Art Direction: Jorge Zambrano Kootoupa/Costumes:
Mary Ann Smith apaywyoi/Producers: Bruno Bettati, Julie Gayet,
Nadia Turincev Napaywyn/Production: Jirafa, Chile www.jirafa.cl &
Rouge-International, France www.rouge-international.com Zupmapa-
ywyr)/Co-production: Rizoma (Argentina) & Ukbar Filmes (Portugal)
HDCam Eyxpwpo/Color 95’

HBomotoi/Cast: Diego Noguera (Julio), Natalia Galgani (Emilia),
Gabriela Arancibia (Barbara), Trinidad Gonzdlez (Blanca), Hugo Medina
(Gazmuri)

Naykdopa ekperdAhevon/World Sales:
Rezo, France

Sebastien Chesneau

T.4+336217139M
sebastien.chesneau@rezofilms.com
www.rezofilms.com

T'evviiOnke otn Bahdifia e XiNjg to 1975. Eypaye Sinynpata kai omou-
daoe Kowwviohoyia oto Lavidyo, otn XaideNBépyn kat oto Aovdivo. Mi-
KpOg ovelpeudTav va yivel Kwpikdg. To Mmovad eivai n Seltepn peydhou
HiKou Tawia Tov. Luppeteixe oto mpoypaypa Cinéfondation to 2010 kat
mipopAnBnke oto tpnpa «Eva kdmoto PAéppa» Tov OeoTidN Kavvwv
2011.

He was born in Valdivia, Chile, in 1975. Before becoming a filmmaker, he
wrote short stories and studied Sociology in Santiago, Heidelberg and
London. As a child he dreamed of becoming a stand-up comedian.
Bonsdiis his second feature film. It was selected for the Cinéfondation
Residence 2010 and screened at the “Un Certain Regard” section at the
2011 Cannes Film Festival.

O\poypagia/Filmography

2003 Hong Kong (pp/short)

2004 El tesoro de los caracoles (py/short)
2006 XX (up/short)

2009 Tiempo libre (py/short)

2009 llusiones dpticas

2011 Bonsdi
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IknvoBeaia/Direction: Martin Sulik Zevapio/Screenplay: Marek
Les¢ak, Martin Sulik ®wtoypaeia/Cinematography: Martin Sec Mo-
vra{/Editing: Jifi Brozek Movowi/Music: Peter Mojzis Ixediaopog ma-
paywyri¢/Production Design: Frantisek Liptak KootoUpa/Costumes:
Katarina Holla lapaywyoi/Producers: Rudolf Biermann, Martin Sulik
Napaywyr/Production: IN FILM, Czech Republic T. +420 222 515 357
F.+420 222510613 infilm@infilm.cz www.infilm.cz Zupmapaywyr/Co-
production:Titanic (Slovak Republic) & RTVS (Slovenia) & CTC (Czech TV)
35mm Eyxpwpo/Color 107’

HBomotoi/Cast: Janko MiZigdr (Adam), Martin Hangurbadzo (Marian),
Miro Gulyas (Zigo), Miroslava Jarabekova (untépa/mother), Ivan Mirga
(matépac/father), Martina Kotldrova (Julka), Atilla Mokos (mamdg/priest)

Naykoopia experdhevon/World Sales:
FE Agency, Czech Republic

T. +420739 592 040
marta.lamperova@gmail.com

Imodaoe oknvobeoia Kivnpatoypdpou kai tnhedpacng oty Akadnpia
Napaotatikev Teyvav e MmpatiohdBa 1o 1986. Amd o 1986 £wc T0
1991 epydotnke w¢ BonBo¢ oknvoBETC 0€ UIKPOU iKOUG TaIieg, OKn-
voBETN 0 BeaTpiKEC MAPAOTAEL KAt VIOKIHAVTED, KAl GUMHETEIE O€ KI-
VNHATOYPAPIKEC TAIvVie w¢ nBomotdc. Amo Tiq apyég e dekaeTiag Tou
1990 emkevtpwOnke Kupiwg otn oknvodeoia Tawiwv pubomasia kat
Eexwpiog yta Ty mounTikn-oupBoAkr xpotd, T vootahyiki atpdspaipa,
v umapélakn dldotaon Kat v enloodiakr dopr Twv épywv Tou.

He graduated from the Film and Television Department of Bratislava’s
Academy of Performing Arts (VSMU) in 1986. Between 1986-91 he
worked as assistant director on short films, occasionally directed for
the theater, acted in movies, and shot documentaries. Since the early
1990s he has focused mainly on features, distinguishing himself for the
poetic-symbolic tone, nostalgic atmosphere, existential dimension, and
episodic structure of his works.

Emiektikn Oihpoypaepia/Selected Filmography
1985 The Death of Pal'o Rocka (TV)
1991 Tenderness
1992 Everything | Like
1995 The Garden
1997 Orbis Pictus
2000 Landscape
2002 The Key for Determining Dwarfs or
The Last Travel of Lemuel Gulliver
2005 The City of the Sun
2007 Martin Slivka — The Man who Planted Trees
2009 Golden Sixties (TV)
2010 25 from the Sixties or The Czechoslovak New wave
2011 Gypsy

Cigan 7

[Towyyavog / Gypsy]

IhoPaxkia-Toeyia / Slovak Republic-Czech Republic 2011

[ Tov T4ypovo Toiyydvo Aviay, T0 gTwxO Xwplo To éxel Lovo 60 Xapéc: To Umoé kai T ouvopnhikn eikn Tou,
[oUAka. Metd Tov Biato Bdvaro Tov matépa Tov, To ayopt Bpioketal avipétwno Le T o okAnpr 6Yn e (whc;
N UNTEPQ T SauamavTpeUetal Ki o Tatplog Tov amartel amd Tov Aviay umakor ywpic va mpoomadroel va kepdi-
06170 0¢aod Tov. 21yd alyd, Ta ongeia avagopdg Tou ayoplol xAvoval, Ki av Oev Tov iy eMmoKeQTel 0 VeKpog
matépag Tou, o Aviay dev Ba fiéepe moto dpépo va dlahé€el. H anelpia g vidTng, 1y Lovadid kai n mapopynTke-
TNTA GEV TOV AQrvoUY va OpAoel e YVaHova T AoyIKA yid V' QvTIUETwTioEL Ta eumodia mov {maivou oTo Spojo
TOU, Kal kapiid gopd katahjyel va e§opyiCet autolg mou Tou mapaotékovtal. TeAikd, o Avtay Ba Bpebel ae pa
KatGotaon and Ty omoia umapyet Lovo ia dié¢odoc,

For 14-year-old Adam, the world of his poor Romany village has only two joys: boxing and Julka, a friend his age.
But after the violent death of his father, the boy experiences life’s harsher side: his mother remarries and his step-
father demands obedience without trying to win Adam’s respect. Gradually, everything the boy was attached to
begins to fall apart around him, and if his dead father hadn't visited him, Adam wouldn't know which path to fol-
low. The inexperience of youth, loneliness and impulsiveness prevent him from using reason and cool consider-
ation to face the obstacles in his way, and he sometimes ends up provoking those who stand by him. As a result,
he will find himselfin a situation from which there is only one way out.

Mdpv ZouNik FiSCher
Martin Sulik Thie BEck For

YOUR FINER MOMENTS
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s Corpo celeste

[Oupavio cwua]

Itaia-TaAia-EABetia / Italy-France-Switzerland 2011

21a B8 e Notiag Itahiag, To Qupdvio opa apnyeitaty totopia g dekatpidypovng Mdpta, n omoia makel-
€1V IPOOAPUOOTel TNV ekel mpayuatikdTnTa petd and 10 xpdvia otny EXBetia. Zwnpr kat aviouyn, mapatnpel
10 mepIBAMov yUpw TG, TOUS 10U Kal Tig HUpwdLég TG TOANG, vikBel, dpwe, oav mapeioakn. 20viopa mpokel-
Ta1 va mapetto xpiopa. AxohovBwvrag v eBipotumia g kaBohikiic ekkAnatag, kavet padiuata katiynong, ad
avtidpd oy noik TG Tomkric kaBohikig kowotnTag. Mia oelpd HIKp@v TepOTaTIKGY onpatodoTtoly T bla-
dpon T kaBag épxeTat Kovid ahd Kai ouyKpoUETal e T UnTépa g, Ty adehgr T, katt 2dvia, daokaha
70U Kartnyntiko0. Amo Ty eumelpia T mowng Tg Meptodou éwg Ty ToAunpr andgaon va kowel ta HoMhid g,
n Mdpta apyiCet yia mpaytn) @opd amé T6Te mou yUptoe otny Itakia va dtapop@wvel T O1kA ¢ (o

Set deep in the south of Italy, Corpo Celeste is the story of 13-year-old Marta who is struggling to resettle after
ten years growing up in Switzerland. Bright-eyed and restless, she observes the sights, sounds and smells of the
ity but feels very much an outsider. Marta is about to undergo the rite of confirmation. In the convention of the
(atholic Church she takes catechism but confronts the morality of the local Catholic community. A series of sub-
tle moments trace her journey as she connects and conflicts with her mother, sister and the Sunday school
teacher Santa. From experiencing her period to making a bold decision to cut her hair, Marta begins to shape her
own life for the first time since moving back to Italy.

Ahitoe PopPaxkep
Alice Rohrwacher

YOUR FINER MOMENTS

IknvobBeoia-Levapio/Direction-Screenplay: Alice Rohrwacher Ow-
Toypaqia/Cinematography: Héléne Louvart Movta{/Editing: Marco
Spoletini ‘Hyo¢/Sound: Emanuele Cecere Movatkry/Music: Piero
Curcitti KaA\vegvik SievBuven/Art Direction: Luca Servino Ko-
otoupia/Costumes: Loredana Buscemi Mapaywyao¢/Producer: Carlo
(resto-Dina Mapaywyn/Production: Tempesta, Italy T. +39 51 219
4852 corpoceleste@tempestafilm.eu www.tempestafilm.eu & JBA pro-
duction (France) www.jbaproduction.com & AMKA Films (Switzeland)
www.amka.ch Zupmapaywy/Co-production: Arte France Cinéma
(France), RSI Radiotelevisione Svizzera & SRG SSR idée Suisse (Switze-
land) 35mm Eyxpwpo/Color 100’

HBomotoi/Cast: Yile Vianello (Marta), Salvatore Cantalupo (Don Mario),
Pasqualina Scuncia (Santa), Anita Caprioli (Rita), Renato Carpentieri
(Don Lorenzo)

Naykdopa ekperdAhevon/World Sales:
RAlTrade, Italy

Mattia Oddone, Catia Rossi

T.+39335 604 9456

m.oddone@rai.it

rossi@rai.it

lewiiOnke otnv Tookdvn kat omovdace Aoyoteyvia Kat gihogogia 010
Mavemotrto Tou Topivo. LknvoBétnoe éva emeladdio g omovdulwtrig,
peydhou pnkoug puBomaciag Checosamanca. To Oupdvio owya eivan
TIPOYTN peydNou PriKoug Tatvia mou ypdepet Kat oknvoBeTei.

Born in Tuscany, she graduated from Torino University in Literature and
Philosophy. She directed a segment of the collective feature film
Checosamanca. Corpo Celesteis her feature length writing and directing
debut.

O\poypagia/Filmography
2007 Checosamanca (eneio010/segment)
2011 Corpo Celeste
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Dirty Diaries - 12 Shorts of Feminist Porn 7

[BpopiKa nuePoAdyta - 12 LIKPOU HAKOUG TAIVIEC PEMVIOTIKAG TOpvoypagiac]

Skin/Aéppa 14’

ZknvoBeaia/Direction: Elin Magnusson

Fruitcake/Kék pe ppovta s’
IknvoBecia/Direction:
Sara Kaaman & Ester Martin Bergsmark

Night Time/Nuytepwo 6’

ZknvoBeaia/Direction: Nelli Roselli

Dildoman #
IknvoBeaia/Direction: Asa Sandzén

Body Contact/Zwpatiki emagn 10
ZknvoBeoia/Direction: Pella Kigerman

Red Like Cherry/Kékkivo oav kepdot 4
ZknvoBecia/Direction: Tora Martens

On Your Back Woman!/=am\woe avaokeha kupd pou! 5'
ZknvoBecia/Direction: wolfe Madam

Phone Fuck/TnAe@wviko midnpas’
ZknvoBeaia/Direction: Ingrid Ryberg

Brown Cock/Ka@é mouhi 6’
ZknvoBeaia/Direction: Universal Pussy

Flasher Girl on Tour/To kopitor-emdei§iag o€ Tovpvé 13’
IknvoBeaia/Direction: Joanna Rytel

Authority/E§oucia 16’
TknvoBeoia/Direction: Marit Ustberg

For the Liberation of Men/

Na v anehevBépwon Twv avdpwv 5
ZknvoBecia/Direction: Jennifer Rainsford

Napaywydc/Producer: Mia Engberg Mapaywyry/Production: Njuta
Films, Sweden mia@story.se www.njutafilms.com www.dirtydiaries.se
DigiBeta ‘Eyxpwpo/Color 96’

Naykoopia experdevon/World Sales:
Njutafilms, Sweden

mia@story.se

www.njutafilms.com

YOUR FINER MOMENTS

Zoundia /Sweden 2009

Ta Boduika nuepodyra elvat 1o ouboyr SwAeKa IKPOU KOG TIOPVOYPAIKWY TaVIWY, € Tapaywyr T Mia
Fuykunepyk, mou €ouy yuplotel amd pepvioTpieq oknvoBetpiec. Kabe tawia apnyeitar pia 1otopia i napouaidlel
IV €pwIk] mPadn e OlagopeTikd Tpomo, Tpooeyyilovtag Ty amé SlaQopETIKY OMTIKY ywvid. e Kamoteg mepi-
TTWOELC 01 TAIVEEC EYOLY KaTaypagel e Kdpepa KivnTol TAep@vou, eve) Baotkn Toug emdiwén elvar va diepeuvi-
00UV BIAPOPETIKEG AMOPELC 1o TO POND TWV PELIVIOTIKGV EPWTIK®Y TIpASewv. ONEC 01 TaIViEE EOLY WG aMWTEPO
0TOY0 va avTIkpohoouv Ty Tapadoyr 6Tt 1 Topvoypagia dnjioupyeital am'Toug AVTPEC yia TOUG AVTPES KI 0TI WG
€K TOUTOU Tipémel vat IKavorolet Tov avtpa Beatr). Ta Boduika nuepoAdyia 1oxupiCovtal Twg ol yuvaikeg otny mop-
voypagia bev yperaletat va eivar amapaitnta Bopata ekpeTaeuong ki 0Tt eivat e€ioou IKavég e TOUG GvTpeq va
€KpPAooUV T 0£€0VANIKOTNTA Kat TRV NdOVA TOUC.

Dirty Diaries is a collection of twelve short pornographic films, produced by Mia Engberg and shot by a number
of feminist directors. Each one tells a story or presents the act of sex through different modalities (even anima-
tion) and different points of view. Often shot on mobile phone cameras, these films explore diverse ideas about
the role of feminist sexual acts. All of them are intended to contrast the assumption that pornography is made by
men, for men, and therefore has to satisfy male viewers. Dirty Diaries is an assertion that women in pornography
need not be exploited and are just as capable as men of expressing their own sexuality and their own pleasure.
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%  Dokhtar...Pedar...Dokhtar

[KOpn...matépac...k0pn / Daughter...Father...Daughter]

lpav/Iran 2011

H tawia kataypdget e mounTiké Tpomo T povayIkr (wr TPV adehp@v TIou KATOIKOOV OTIG KEVTPOAUTIKES TTEpLo-
¥ TV Ipdy, 6mou ot mapadooeIq TPOLVTAL akopn auaTnod. EKel, ol TEPIOTATIOKES EMOKEYEL TwV TepmAQV)-
vy eumopwv amotehobv éva evydploto OlAelypa oTn HovoTovia Tng KaBnuepvotnag,

The film poetically traces the solitary existence of three sisters living in the traditional central western region of
Iran, where the occasional traveling salesman serves as a distraction from the general monotony.

F iSCher MNavapmapydvta PeCau
e BreR For Panahbarkhoda Rezaee |

YOUR FINER MOMENTS

IknvoBeaia-Zevapio/Direction-Screenplay: Panahbarkhoda Rezaee
Owroypaepia/Cinematography: Mohammad Rassooli Mova{/Edi-
ting: Ghassem Khodabandehloo 'Hyo¢/Sound: Amirali Alaie Mou-
oki/Music: Omid Raeisdana Kootoupia/Costumes: Leili Beikmo-
hammadi Mapaywydc/Producer: Panahbarkhoda Rezaee T. +98 21
6657 1705498 91 25757019

DVCam Eyxpwpo/Color 70’

HBomotoi/Cast: Raya Nassiri, Reza Ahmadnia, Jamileh Rahimi, Khadijeh
Rahimi, Hossein Rahimi

Maykoopia ekperdAhevon/World Sales:
DreamLab Films, France
T.+33493387561
info@dreamlabfilms.com
www.dreamlabfilms.com

l'evvriBnke oto Zaldvt Tou 1pdv To 1977. Amogoitnoe amd To Mavemt-
oTApI0 Zoupe g Texepdvng to 2000 e mruyio oknvoBeaiag kat kai-
TeRVIKIG BlebBuvong. n Kapiépa Tov Eekivnoe pe pia TownTIKY QwTo-
YPAQIKR Kataypagn Twv SlagopeTikwy eBvoTikav opddwv mou (ovy
070 1pdv. Ot Tawieg Tou €gouv AdBel moND Betikég KpiTikég kat €gouv
amoomaoel moAd Otebvr) Bpapeia.

He was born in Shazand, Iran in 1977. He graduated in Art and Cinema
Direction from Sureh University, Tehran in 2000. His artistic career began
with a poetically themed photo shoot of various ethnic groups living
within Iran. His films have received critical acclaim and won many in-
ternational awards.

Emiektikn Opoypaepia/Selected Filmography
2004 Divine Light (u/short)

2005 Bride of Neynava (py/short)

2007 As Bright as Light (uy vtok/short doc)
2007 As Solid as Mountain (pp vtok/short doc)
2007 The Old Man and the Rail (pp/short)
2007 A Lightin the Fog

2008 Man of God (i vtok/short doc)

2008 Season of Union (yt vok/short doc)
2009 Lion of Desert (i viok/short doc)

2011 Daughter...Father...Daughter
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IknvoBeoia/Direction: Matias Lira Levapio/Screenplay: Matias
Lira, Sebastidn Arrau @wtoypaepia/Cinematography: Miguel loan
Littin Movta{/Editing: Soledad Salfate 'Hyo¢/Sound: Miguel
Hormazabal Moveiki/Music: Cristidn Heyne KaAAitexvikn Sieu-
Ouvon/Art Direction: Estefania Larrain Kootoopia/Costumes:
Francisca Romén, Jeanine McKirnan Mapaywyoi/Producers: Matias
Lira, Magdalena Maino Mapaywyn/Production: Productora Ocio, Chile
T. +56 9 223 3185 matiaslira@gmail.com www.ociofilms.com Zvpma-
paywyi/Co-production: Aeroplano Cine (Argentina)

HDCam Eyxpwpo/Color 75’

HBomotoi/Cast: Eusebio Arenas (Mateo), Isidora Urrejola (Maria), Diego
Ruiz (Angel), Benjamin Vicuia (Max), Eduardo Paxeco (Johnny), Jaime
McManus (Dante)

Naykdopia ekperdArevon/World Sales:
BF Distribution, Chile

Carlos Hansen

chansen@bfdistribution.cl
www.bfdistribution.cl

Inovdace umokptrikn ot XIAR kai oknvoBeoia Kvnpatoypdeov oto
UCLA. Exet oknvoBetroel Beatpikéc mapaoTdoelg Kat TNAeomTikéG mapa-
Ywyéc. Anpioupynoe éva Biaco pe Tov omoio mapouatalel Opwpieva pie Be-
patiko dSova T OTPATIWTIKY XoUvTa Tou MvoToét. ZknvoBétnae To
Jpdya oto Lavtidyo e Xing. n tawia éNaBe xpnpatoddnen amd 1o Ta-
peio Ibermedia Fund kat Bpapevtnke we épyo ev e¢ehiCel oto Deotifal
e Advac.

He studied acting in Chile and filmmaking in UCLA. He has directed for
the theater and TV. He founded a company where he conducted per-
formances with themes of the military dictatorship. He directed the
film Drama in Santiago. The film won financing from the Ibermedia
Fund and received an award as a work in progress at La Habana Film Fes-
tival.

Opoypagia/Filmography
2011 Drama

Drama ¢
[Apdaua]

XMy / Chile 2011

Tpeic omovdaotéc Bedrpou, emnpeaopiévol amd Ti didayéc evac xaplopatikod Kabnynth Kal Ty UTOKPITIKA Teyvi-
ki} Tov TdMou Bewpntikol Avtovév Aptw, apyiCouv va melpapatiCovtar e T (Wi Toug, Ydyvovtag ahnbvd
oLvaI0BraTa Kal KATAOTAOELS Yia Va evoapKwaouy et oknvic. H eppovr mou Touc Kuplelel va yivouy kakuTepol
nBormotol Toug PEpVeL UMPOOTA OTIG MO OKOTEIVEC AEUPEC TOUC, KAVOVTAS TOUC et EEMeEPATOLY pIal oY OUTE 0L
0101 00TE 01 KABnyNTéC TOUC [IMOpOLOAY Va YAVTATOUV.

Three drama students, influenced by a charismatic professor and French theorist Antonin Artaud’s acting tech-
nique, begin to experiment with their own lives, searching for real emotions and situations to bring onto the
stage. Their obsession with becoming better actors leads them to their darkest sides, surpassing boundaries that
neither they nor their teachers could ever imagine.

Mariac Aipa FiSCher
MatIIaS Lira THE BEER FOR

YOUR FINER MOMENTS
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% El estudiante
[O @oitnt¢ / The Student]

R
Apyevriviy / Argentina 2011

Me pa mpan patid, autd n Tawvia Ba umopoloe va amotehéoet pta otopia punang ot (wi. O Poke, évag veapoc
and v enapyla, myaivel ato Mrouévog Alpeg yia va gortiael oTo mavemoTrio. Eel mou 6ha delyvouy 01t T0
116vo Tou Tov amaoyoNet efva ol yuvaikeg, apyiCel va evdlagéperal yia T MoATIKY Kal Eekivéel T atadlodpoplia
T0U (G EKTIPOOWTIOG TwV QOITTWY. Eved N Tawia eaTiddel Kupiwg aTov KevTpIKO Xapaktripa kat otn Ik Tov omtl-
ki ywvia, kaBag n aghynon mpoywpdel, apxicel va Eetukivetar pta {wvrav 1otopia mou dlakhadidetal mpog did-
(0PEC KaTEUBUVOELC: TIC WOENOTIKES OYéaelC, T apprtahdvieuon petagh nBikg kat mpodooiag, Ty moArik
¢ Béua mou mpooeyyiCouy OlAPOPETIKA 01 YVIEC, TNV 0pyr TG VIOTNG Yia Ypriyopn EGENEN, TNV TIOOTITIK €voC
11EMovtog miou Ba mopoloe va avanapdéel éva odmo kat diepBappévo apehdov 1 va opapaTioTel kATt dlago-
PETIKO.

At first sight, this could be a tale of initiation: Rogue, a young man from the interior, comes to Buenos Aires to
attend college and, right when he seems interested only in meeting girls, he starts to get involved with politics
and becoming a successful student representative. But, while focusing on the sole viewpoint of its lead character
Roque, the film starts to unfold a vibrant story that opens up to different directions: utilitarian relationships, the
oscillation between ethics and betrayal, politics as a generational issue, the youthful urge for getting quickly
ahead, the perspective of a future that could either reproduce a rancid and corrupt past or imagine a different
future.

FisCher Savtidyo Mitpe
THE BEER FOR Santiago Mitre

YOUR FINER MOMENTS

IknvoBeaia-Levapio/Direction-Screenplay: Santiago Mitre Owro-
ypaepia/Cinematography: Gustavo Biazzi, Soledad Rodriguez, Federico
(antini, Alejo Maglio Movra{/Editing: Delfina Castagnino ‘Hyo¢/Sound:
Santiago Fumagalli Zyediaopog mapaywyn¢/Production Design: Mi-
caela Saiegh Mapaywyoi/Producers: Agustina Llambi Campbell, Santi-
ago Mitre, Fernando Brom NMapaywyn/Production: La Union de los
Rios, Argentina

HD Cam ‘Eyxpwpo/Color 110’

HBomotoi/Cast: Esteban Lamothe (Roque), Romina Paula (Paula), Ri-
cardo Félix (Acevedo), Valeria Correa (Valeria)

Bpapeia/Awards:

Eibiko Bpapeio tn¢ Kptrikrc Emrpomic & BpaBeio
Kahvtepne Owroypapiac/

Special Prize of the Jury & Best Cinematography
Award - BAFICI 2011, Argentina

Maykoopia ekperdAhevon/World Sales:
La Unién de los Rios, Argentina

T.+54 1143145442, +54 911 54851383
launiondelosrios@gmail.com

l'ewnBnke oto Mmouévog Atpeg o 1980. Zmoldaoe 0To MavemoTrpiio Tou
Kivnuatoypdgou. To 2004, ouv-oknvodétnoe v tawia Love, First Part
n omoia mpoAnBnke oto eotiPa tou Mmouvévog Aipeg kat otny «EBdo-
pada twv Kprrikav» oto Oeotidl Beveriac, petagy aMwv. Ewg 10 2006
oKnvoBETnaE SlagnpioTika omToT K1 h0TEPa dpXL0€ Va Ypdgel aevapla yia
v tAedpacn kat Tov Kivnpatoypdgo. To 2008, éypaye To oevdplo yia
v Tawia Leonera tou Ndymo Tpamépo n omoia mpoBNiOnke otic Kav-
Ve, kat 1o 2009 ouvepydoTtnke kat maht pe Tov Tpamépo ato ApmakTiko.
Kat ot 800 Tawieg amotéNeoav Ti¢ ouppETOXEC TG ApyevTviq yia To
Ookap Kahitepng zevéyAwoong Tawiag.

He was born in Buenos Aires in 1980. He studied at the Universidad del
(ine.In 2004, he co-directed Love, First Part that was presented at BAFICI
and Settimana Internazionale della Critica in Venice, among other fes-
tivals. He directed commercials until 2006, when he started to write for
film and television. In 2008 he wrote the screenplay for Leonera, Pablo
Trapero’s feature presented at Cannes’ Competition and in 2009, he
teamed up again with Trapero for his next feature Carancho. Both fea-
tures were Argentina’s entry for the Academy Awards.

O\poypagia/Filmography

2002 Elescondite (pp/short)

2003 Un regalo para Carolina (py/short)

2004 Elamor, Tra parte/Love, First Part
(ouv-oknvoBeaia/co-direction: Alejandro Fadel,
Martin Mauregui, Juan Schnitman)

2011 Elestudiante/The Student
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IknvoBecia-Levapio/Direction-Screenplay: Sergio Caballero Owro-
ypaepia/Cinematography: Eduard Grau Movta{/Editing: Marti Roca
"Hyo¢/Sound: Jonathan Darch, Jordi Juncadella Movewkiy/Music: Jimi
Tenor, Sergio Cahallero KaA\teyvin S1eb@uvon/Art Direction: Sergio
(aballero Kootoupa/Costumes: Jorge Pérez lapaywyoi/Producers:
Lourdes Espariol, Jordi Picazos Mapaywyn/Production: Advanced Music
& Sonar Festival, Spain & Eddie Saeta, Spain T. 434 934 677 040
F.+34934 677 489 eddie@eddiesaeta.com www.eddiesaeta.com
www.sonar.es/finisterrae

HD Cam ‘Eyypwpo/Color 80

HBomotoi/Cast: Pau Nubiola (pdvracya/ghost), Pavel Lukiyanov (gwvi
T0U Qavtaopatoc/ghost’s voice), Santi Serra (kaBahdpn¢-gdvracpa/ghost
rider), Yuri Mykhaylychenko (gwvi kaBahdpn-@avtacpa/ghost rider's
voice), Claudia Schneider (xinn¢/hippie), Rosannawalls (Emmanuelle), Pau
Nubiola(mpiykirac/prince), Catherine Allard (mpiykimaca/princess)

Bpapeia/Awards:
BpaBeio Kahvtepng Tawiag/
Best Film (Tiger Award) - Rotterdam IFF 2011

Bpapeio Kprrikng Empomic/
Jury Award - Ars Independent IFF, Katowice 2011

Naykoopma experdAlevon/World Sales:
Film Sharks, Argentina

Guido Rud

T.+54 116380 3803
guido_rud@filmsharks.com
www.filmsharks.com

Eivat 0 évag am’ toug duo dlevBuvté Tou DeaiBAA Zovap Mponypévng
Mouatknr¢ kat MoAupeotkwv Texvav kat umelBuvog yia To onpiovpyiko
Tov OeoiBal mou Sie€ayetal amd To 1994 ot Bapkehavn. n dnpioup-
VIKOTNTA Kat To avrjouyo veDpa Tou ekOnAwvovTal o€ SlagopeTikoug To-
Heic, Omug n 00vOEoN NAEKTPOVIKAC HOUBIKNC, OL MAAOTIKEC TEYVEC KALN
€WVOL0AOYIKR TéXV, Kat o€ peyaho Pabpo eival o avBpwmog mou kplBe-
TALTTOW Mo TIC EMPAXEC KAl EVIUTIWOLAKES SLAPNUIOTIKE KapmAvies T
OeotiBAN Lovap. Amo to 2004 ouvepydletar pe Tov ouvbétn Médpo
ANKANGE, e Tov omoio xel Onptoupynoel €€t HouIké BUVOEaELC yia T
EBvikn Eraipeia Xopou, oe xopoypaepieg Tov Ndtao Ntoudto.

He is the co-director and the creator of the image of the Sdnar Festival
of Advanced Music and Multimedia Art. His artistic creativity and rest-
lessness are apparent in very different fields, such as electronic compo-
sition, the plastic arts and conceptual art, and to a large extent it has
been the force behind the always controversial and striking Sonarimage
campaigns. He has worked with the composer Pedro Alcalde since 2004,
and they have created six musical compositions for the National Dance
Company, directed by Nacho Duato.

O\poypagia/Filmography
2010 Finisterrae

Finisterrae &
[ZTnv dkpn ¢ yncl

lomavia / Spain 2010

To Jtnv dkon ¢ yne apnyeftat Ty (atopia 6uo GavTaoHATwV Tou KoupdaTnkay va (ouy aTov KOGLO Twv OKIGY
kat amopaoiCouy va mepmatrioowy 10 Apdpo Tou Ayiou lakaBou (Camino de Santiago) éwg To Téhog Tou Kdapiou,
K 0tav @Taoouy kel va Eekvaouy pia Bvntr (wh otov koo Twv (wviavay. H dladpopn elvar éva tagiol eow-
TepIKAG avadnong, mov Mepvd [éoa and apiNdEeva Tomia Kal pEpVel TOUC TIPWTAYWVIOTEG AVTILETWOU e
mapdgeva ovta, dypla {wa Kai couppeaNioTikolg xapaxTrpec. Oa peBolv amévavl ae ampoojeveC KATAOTAOEL,
Ba avtpeTwmioouy ¢ petacy Toug evrdoelc kai Ba (uyidaouy Toug GlotayHolg oL TPOKMTOUY arm'To yeyovog 6Tl
elva pavtaopiara.

Finisterrae tells the story of two ghosts who are tired of living in the land of shadows and decide to walk the Way
of Saint James (Camino de Santiago) to the end of the world and, once there, to begin a mortal life in the land
of the living. It is an introspective journey through inhospitable landscapes, during which they meet strange
beings, wild animals and surreal characters. They must deal with unexpected situations, face their own tensions
and consider the doubts arising from the fact that they are ghosts.

Xépylo KaBayiepo
Sergio Caballero

Fische®

YOUR FINER MOMENTS
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#  Fleurs du mal

[Ta avOn tou kakov / Flowers of Evil]

lFaMAia/ France 2010

Ouyoveig T Avayita, Htag veapng amd Ty ugnAn kowvwvia g Teyepdyng, T otélvouy oto Mapiot yia va Ty mipo-
aTatebaovy and Ty moNtiki Bia mov emkpatet oto Ipdv. Exef n Avayita epwtedetal Tov [Keko, Tov yKpoup Tov
Eevodoyelov g, Méoa amd T auvavnon autev Twv véwv, n Tawia dlepevvd Ty enidpaan mou aokei 10 Aladi-
KTUO Kall Ta KOWWVIKG OfKTUa 0TV TIONTIKT a@IoBATNN Kal OTIC TPOWTIKES ENAVAOTATEIG TWV avBp@mwy.

Anahita, a young woman from Tehran’s high society, is sent to Paris by her parents to protect her from the polit-
ical violence in Iran. In Paris, she falls in love with Gecko, the bellhop at her hotel. Through the encounter of these
two young people, the film explores the power of social networks and the Internet vis-a-vis political contestation
and people’s private revolutions.

FisCher NtaBivt Ntovoa
THE BEER FOR David Dusa

YOUR FINER MOMENTS

IknvoBeaia/Direction: David Dusa Zevapto/Screenplay: David Dusa,
Mike Sens, Raphaelle Maes, Louise Moliere @wtoypaepia/Cinemato-
graphy: Armin Franzen Movtd{/Editing: Yannick Coutheron, Nicolas
Houver 'Hyo¢/Sound: Bruno Auzet KootoUpa/Costumes: Ester Feliu
Napaywyoc/Producer: Emilie Blézat Mapaywyr/Production: Sci-
apode T. +33 6 8164 8590 info@sciapode.net www.sciapode.net
DigiBeta Eyypwypo/Color 98

HBomotoi/Cast: Rachid Youcef (Gecko), Alice Bélaidi (Anahita)

Naykoopia expetrdievon/World Sales:
Sciapode, France

T.+33 68164 8590

info@sciapode.net

www.sciapode.net

levwnBnke otn Bovdaméom, peydlwae otn Loundia kat ot Nota
Apptki kat omovdaoe Kvnpatoypdgo oto Nkétepmopyk. Exel talidépel
otnv Adia kat oty Agpikn. Apxtoe va yupilet tawie¢ 10 2006. Ot pikpol
HnKoug Tawieg Tou éyouv Bpapeutei oe diebvi peaTiPdl (Bpapeio UIP ato
OgotiBdA Tou Potepvtay, Eupwmaiko Bpapeio Kivnpatoypdgou, ouppe-
7oy oto Berlinale Talent Campus k.d.). Tnv mepiodo autr oknvoBetei éva
HEYaNoU HAKOUC VTOKIPAVTED YA T SUVAMN TwY KOWWVIKWY SIKTUWY va
EMPEPOLY KOWWVIKN aANayr Kai mpogTotpdlel T debtepn peydhov pn-
KOU Tawia Tou, uta totopia evnAikivong mou 0dnyei oty enavdotaon.

He was born in Budapest, grew up in Sweden and South Africa and
studied film in Goteborg. He has traveled around Asia and Africa. He
started making films in 2006. His shorts have won awards in interna-
tional festivals (the UIP Prize at the Rotterdam IFF, the European Film
Award, the Berlinale Talent Campus, et al.) He s currently shooting a fea-
ture documentary about the power of social networks to bring about so-
cial change, and is also working on his second feature, a coming-of-age
story leading to revolution.

O\poypagia/Filmography

2008 Distances (pp/short)

2009 wild Beast (py/short)

2009 Rushes Instables (vok/doc)

2009 The Riot of Emotions/Emeute des emotions (pp/short)
2010 The Flowers of Evil/Fleurs du mal
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[To mdavo o’ éva epyootdoto / The Piano in a Factory]

IknvoBecia-Levapio/Direction-Screenplay: Zhang Meng Qwto-
ypaepia/Cinematography: Shu Chou Movta{/Editing: Gao Bo, Lu Yun
‘Hyo¢/Sound: Lee Seung-Chul Movatkiy/Music: Oh Young-Mook
Ixediaopoc mapaywync/Production Design: Rick wang Mapa-
ywyoi/Producers: Jessica Kam, Choi Gwang-Suk Mapaywyry/Pro-
duction: Etoile Pictures, China T. +852 9 451 9793 (Hong Kong)
jkam@pobox.com & Perfect world Pictures & Dalian Hung Yuan Film &
TV, Liaoning Film Studio HDCam ‘Eyypwpo /Color 105

H@omotoi/Cast: wang Qianyuan (Chen Guilin), Qin Hailu (Shu Xian),
Jang Shin-Yeong

Bpapeio/Awards:

Bpapeio MoMa Ymoaydpevng Napaywyrc/Most Promising Project Award,
Bpapeio Anpoupywnc Napaywyr¢/Most Creative Project Award,
Bpapeio Avéhiéng Néou Tahévrou/Young Talent Incubator Award -
Shanghai IFF 2009

Meyaho BpaBeio Kprtikr¢ Emrpomrc/Grand Jury Prize - Miami FF 2011
Bpapeio Kahutepou nBomotot/Best Actor Award - Tokyo IFF 2010

Eidiki Mveia Kahotepou Zknvobétn/
Best Director Special Mention - Hong Kong Asian FF 2010

Eidixd¢ Enavog e Kprriki¢ Emrporc/
Special Jury Recommendation - Sydney Chinese FF 2011

Bpapeio Kahutepng Tawiag/Best Movie Award, Bpapeio Kahitepou Néou
TknvoBétn/Best New Director Award - Hua Biao Awards 2011, China

NMaykoopia expetdievon/World Sales:
Golden Network IC Asia Ltd, China

(larence Tang

T.+8522751 1886 F. +852 2750 4862
info@goldnetasia.com
www.goldnetasia.com

l'ewviBnke ato Gakouaidv e Kivag to 1975 kat 1o 1999 anopoitnoe amd
v Kevrpik KiveQikr Akadnpia 8 edrpou pe muyio Bearpiiig tégvng. O
oknvoBémg ato atolvtio Changchun €yt epyaatei aTov Kvnpatoypdpo,
AN Kat ot TnAEdpaon. To 2007 ékave T VIEUTOUTO TOU WG OKNVO-
Bétn¢ pe T peydhou prikoug Tawia Lucky Dog, mou Tou e§acpahioe To
BpaBeio Néou Aatatikod Tarévrou oto 100 Kivnpatoypagikd Oeotifdh
¢ Zaykang kat 1o BpaBeio Kahitepou Néou Zknvodétn ota Kive(ika
Bpapeia twv Media. To 2008, oknvoBétnog 1o mPWTO TOU VTOKIPAVTED,
Mr. Zhang and His Dog.

Born in Fakuxian, China, in 1975, he graduated from the China Central
Academy of Drama in 1999, with a degree in stage art. As a director at
Changchun Film Studio, he has worked in both film and television. In
2007, he made his directorial debut with the feature Lucky Dog that
eamed him the Asian New Talent Award at the 10th Shanghai IFF and the
Best New Director Award at the Chinese Media Awards. In 2008 he di-
rected his first documentary, Mr. Zhang and His Dog.

O\poypagia/Filmography

2007 Lucky Dog

2008 Mr.Zhang and His Dog (vtok/doc)
2010 The Pianoin a Factory

Kiva/ China 2010

H yuvaika Tou Taev, amé Tov omoio eivat amosevwpéun, {aguika enavepgaviCetal, (nteviag dlaluylo kai v emt-
1éNeta TG kopng Toug. MNvwpiCovag ot n kopn Tou BéNel 6ao Timate éva O1KA TG mAvo, o Taev ToTebel 6Tt v [mo-
péoel va To e6aopalioel, TOTe N Kopn Tou Ba emhédet va (hoel padi Tov. Xwpic aMa iéaa, o Togv amogaoilel va
oTIG¢e To mAvo and To pndév, meiovtag Lt opdda oyetwv —aMd motwv— gikwy va Tov BondroeL 20vopa
katahapaivel 611 ot TpoomABeIéC Tou elval LATale Kat aprivel TNV KON TOU Val etvel He T UnTépd TG, e Ty
omoia Ba éel pua kahutepn Cwn. AN ot gihot Tou amoeaciCouy va mpoywproouy atnv uhomoinan Tou ayediou.
Av Kat 4Texvo w¢ TIpog TNV KaTaokevr Kat ¢aXtao, T Tavo Tov €pyoataoiov eivat emTéAoug éToluo...

Chen’s estranged wife suddenly reappears, asking for a divorce and custody of their daughter. Knowing that his
daughter is desperate to have her own piano, Chen believes that if he can secure one, then she will choose to live
with him. Without any other means, Chen decides to build the piano from scratch, persuading a group of unac-
complished — but loyal — friends to help him. He soon comes to realize that his efforts are in vain, and lets his
daughter live a better life with her mother. But his friends decide to forge ahead with the project. Though crude
in design and out of tune, the factory piano s finally finished...

Zavyk Mevyk FiSCh er
Zhang Meng YOUR FIJS{EI\%(%]I:;/II{EI;(')FE
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[Kadokaipiva maixvidia / Summer Games]

ENBetia-Itahia / Switzerland-Italy 2011

H 1otopia evag evihikou Kai evog egnpixol Cevyapiot katd tn didpKela o0vTOpwY KahoKaIpV@V SlaKom®y KOVTd
otn Bdhaaoa. Mapd Tig enavelnpyiéveg Toug mpoomdBeleg yia oupeihiwan, oL yoveic Tou Nik mapapiévouy eykhw-
Blopévot ae pia emopa apoiata eédptnon, eve o dwdekaypovog yiog Toug mpoomabet va auppiBaatet e Ta
TpAUATIKG, Blata &eaméopata Tou matépa Tov, péaa and margvidla pe dMamaidid. Mpoomabetva didagei T ouvo-
Atk Tov Mapi, iou urogépet amé TSIk TG oxéon e Tov atépa TG, T va U viwBet tinota. Ta Kadokar-
owd mayyvidia ival it yonTeutikd unoBANTIKT Tawid, mou oKiaypagel Toug O€aoUC Hag olKoyévelag ato Xeihog
G katdppeuang, kabwg kal Ta mpwra Bripata mpog T evnAikiwon.

The story of an adult and a teenage couple during a brief summer holiday by the sea. While Nic's parents remain
trapped in a precarious mutual dependency despite repeated attempts at reconciliation, their 12-year-old son
tries to come to terms with his father’s traumatizing violent outbursts, through games with other children. He
tries to teach Marie, who is of his age and suffers from her own relationship with her father, to feel nothing.
Summer Games is a seductively evocative movie, which sketches the bonds of a family on the verge of collapse,
as well as the first steps towards coming of age.

FisCher Pohdvto Koha
THE BEER FOR Rolando Colla

YOUR FINER MOMENTS

IknvoBecia-Levapio/Direction-Screenplay: Rolando Colla Qwro-
ypagia/Cinematography: Lorenz Merz Movtd{/Editing: Rolando
Colla, Didier Ranz 'Hyo¢/Sound: Jiirg Lempen Mouatki)/Music: Bernd
Ixedraopog mapaywync/Production Design: Paola Genni Mapa-
ywyoi/Producers: Elena Pedrazzoli, Amedeo Pagani, llann Girard la-
paywyn/Production: Peacock Films, Switzerland T. +-4144 422 4770
F. +4144 422 9040 peacock@peacock.ch www.peacock.ch & Classic SRL
(Italy) T. +39 6 855 3439 F. +39 6 855 3441 classic.storie@libero.it
35mm ‘Eyxpwpo /Color 101’

HBomotoi/Cast: Fiorella Campanella (Marie), Armando Condolucci (Nic),
Alessia Barela (Adriana), Antonio Merone (Vincenzo) Marco D'Orazi
(Agostino)

Naykoopia expetrdlevon/World Sales:
Rezo Films, France

T.+33 14246 4630 F. +33 14246 4082
infosrezo@rezofilms.com www.rezofilms.com

lewviiBnke oto Zagyaoulev e ENBetiag o 1957 amd yoveic ttaloug pe-
Tavdotec. Amo 1o 1983 €€l evepy OUPLETOXT TNV EUMOPIK Kal K-
adeuTiki Kvnpatoypagikn Plopnyavia wg oevaploypdpog kat oKnvo-
Bétne. MoMég amd Tig Tawieg Tov, 6w To PpaBeupévo Einspruch I,
éxouv mpoBAnBei o€ Kivnpatoypagikd eeaTiBAA o 6Mo Tov kdapo. Eivat
1bputi¢ ¢ etaipeiag mapaywyng Peacock kat péhog e ENBetiki¢ Eva-
0N¢ ZKNVOBETQV.

He was born in Schaffhausen, Switzerland, to Italian immigrants in
1957. He has been active in the industrial and educative film business as
scriptwriter and director since 1983. Many of his films, such as the
awarded Einspruch I, have screened at film festivals all over the world.
He s the founder of the production company Peacock and a member of
the Swiss Association of Film Directors.

O\poypagia/Filmography
2000 Einspruch (py/short)
2001 Einspruch Il (up/short)
2002 Oltreil confine

2002 Einspruch III (pp/short)
2004 Einspruch IV (py/short)
2007 EinspruchV (pp/short)
2007 The Other Half

2011 Summer Games
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IKnvoBecia-Levdapio/Direction-Screenplay: Vladimir Kott @wto-
ypaepia/Cinematography: Ruslan Gerasimenkov, Grigory Volodin Mo-
vtd{/Editing: Olga Grinshpun Zyediaopoc mapaywyn¢/Production
Design: Igor Kotsarev Mapaywyao¢/Producer: Yevgeny Gindilis Ma-
paywyn/Production: TVINDIE, Russia

HDCam ‘Eyxpwpo/Color 104’

HBomouoi/Cast: Nikolai Dobrynin, Boris Kamorzin, Leonid Gromov,
Yevgeniya Dobrovolskaya, Polina Filonenko, Darya Semenova

Naykoopia expetrdihevon/World Sales:
TVINDIE, Russia

T.+74956297100

F.+7 495629 9381

pr@tvindie.ru

www.tvindie.ru

lewviiBnke to 1973. To 1996 amogoitnae amd T LxoAj Zknvobeoiag tou
EBvikov wotitoutou Bedtpou (GITIS). Amd 0 1996 éw¢ o0 2000 epyd-
0TNKe WC OKNVOBETNC o€ Meppepelakd Béatpa. To 2004, ohokApwoe pe-
TAMTUYLAKEC OTIOVOEC 0T OKNVOBETia KIvnpaTtoypagov. N Smwpatikn
TOU KoV prikoug Tawia, The Door, képdioe moAa Bpapeia o€ peoTAN
ot Pwoia kat oto e§wteptko. n mPWT Tou peydou piKoug Tawvia,
Mukha, avayvwpiotnke ot yopa Tou aAd Kat diebvac, kat améomaoe
mnBoc Ppapeiwv.

He was bornin 1973. He graduated from the Directors'Faculty of the GI-
TIS (State Theater Institute) in 1996. From 1996 to 2000 he worked as a
theater director in a number of regional theaters. In 2004, he graduated
from the Director’s Faculty of the Graduate School of Scriptwriters and
Film Directors. His graduation project The Door won numerous awards at
international and Russian festivals. His first feature film The Fly was ac-
claimed both nationally and internationally and is also a winner of a
number of awards.

O\poypagia/Filmography

2004 Dver'/The Door (pp/short)

2006 Serebryanyj Samuraj-Oranienbaum/
The Silver Samurai-Oranienbaum (TV)

2008 Mukha/The Fly

2011 Gromozeka

Gromozeka

[FTkponolékal

pwoia/ Russia 2011

2 onuepwr Maya, Tpeic aapavtdpndeg maidikot eikot —mpny [N ¢ oxoAkrg pmdvac— Covv Ty Kabn-
lLepwoTnTa Touc. Exouv yaoel v enaor Hetadh Toug, Tpelg 1oTopieg mou uihoby yia Ty mpodoata, Ty aydrm kal
0 GUPQN{won e Ta ypovia mou epvave, EeTuAlyovtat mapaMnAd. 2Tny mpayuaTIKOTNT, av Kal ol fpwég jag dev
70 yvwpiCowy, ot Gpapiol Toug Ba dlaatavpwBoly, aMd dev Ba To katakdBouy, olte ki 6tav Ba Savaopi¢ouv yia
lita EexwptoTr auvaulia mou Ba mpaypatomomnBet e apopyr TV ENETED T aMoQoiTarg TouS,

In present day Moscow, three childhood friends in their forties — formerly members of their school band — live
their everyday lives. They have lost track of each ather. Three stories of betrayal, love and coming to terms with
aging are told in parallel. In fact, unbeknownst to our heroes, their paths cross and their lives become connect-
ed. But they are not aware of it, even when they reunite for a performance on the anniversary of their gradua-
tion.

Bhavrtipip Kot FisCher
Vladimir Kott THE BEER FOR

YOUR FINER MOMENTS
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® Guan yin shan

[To fouvod tou Bouda / Buddha Mountain]

Kiva/ China 2010

Tpetc oihot, o Nuwyk Mno, n Nav Oevyk, kat o O¢t Zo, Tehelcivouy o aYoAeio Kal, ayvowviag Ti méaelg Twy
YOVIGY TOUG, aipvoLvTal v S6)a0uy ECETAaELC 0T0 TiavemoTio. To yeyovog auto mipokahel T duoapéakela Twy
YOVIGY TOUC Kall vO0-01KOYeVElakeC dlapidyec. Avumopovavag va Eekivoowy T dIkr Toug (wn, anogaciCou va
@lyovy an'Ta omtTia TwY yoviey TOUS Kat v’ avalntAaouy Ty Tixn Toug e pia A mon. Ot tpelg eikot gtdvowy
otnv Toevykvto kat voikia¢ouv dwpdtia oto omitt g mpwny Tpayoudiotplag g Omepag Tou Mekivou, Taavyk
Move Kuv. KaBag Eedmavetat n agriynon, wuotikd amé 1o mapeAdov ¢ Toavyk anokahdmovtal oToug Tpelg
oihoug kat mpokahobv avamavtexa yeyovota, ad kai T dladikacta wpiiavang Twy TpLV eilwv. Ta yeyovota
auta Ba 0dny\ooLY G TEPLOTATENT KATAVONGN QVALEDT OTOUG TEOTEPIC, EMTPEMOVTAS TOUG Val yivouv amodexTol
Kat va Tpoxwpro0uv TIPog Ta {mpog, akohouBVTag T Hoipa Touc,

Three friends, Ding Bo, Nan Feng, and Fei Zao have finished school but have gone against parental pressure, refus-
ing to take their university entrance exams. This results in parental disapproval and family strife. Eager to start
their own lives, they decide to leave their parents"homes, and look for work in another city. The friends arrive in
(hengdu and rent rooms in the home of the former Peking Opera singer, Chang Yue Qin. As the narrative unfolds,
past secrets in Master Chang’s life are uncovered by the three friends, and are a catalyst to unexpected events and
personal growth. These events lead to an increased understanding between the four, ultimately offering the pos-
sibility of acceptance and movement toward individual destinies.

1 Cher tTtou
% ' LriYu

YOUR FINER MOMENTS

IknvoBeoia/Direction: Li Yu Zevdpio/Screenplay: Li Yu, Fang Li
Owroypagia/Cinematography: Zeng Jian Movra{/Editing: Zeng
Jian, Karl Riedl 'Hyo¢/Sound: Du Duu Chic Moueikii/Music: Peyman
Yazdanian KaA\itexvikn S1ebBuvon/Art Direction: Liu weixin Ma-
paywydc/Producer: Peyman Yazdanian Mapaywyn/Production:
Laurel Films, China T. +8610 65514366 (ext 8002) F. +8610 6552 0571
chen-hao.yu@laurel-films.com info@laurel-films.com

35mm ‘Eyxpwpo/Color 105

HBomotoi/Cast: Sylvia Chang (Chang Yue Yuegin), Fan Bingbing (Nan
Feng), Chen Po Lin (Ding Bo), Fei Long (Fatso), Jin Jing (Lin Yue), Fang Li
(o matépag tov Nrvyk Mro/Ding Bo's father), Liu Jie (n véa abuyog tou
matépa tov Ntvyk/Ding’s father's new wife), Bao Zhenjiang (o pova-
xd¢/monk), Zhou Jing (tpayoudiotric ¢ Omepag Tou NMekivou/Peking
Opera singer)

Bpapeia/Awards:

BpaBeio Kahitepng nBomotot kai Kakitepng
KaNtexviknc Zuvelopopdc/Best Actress & Best
Artistic Contribution Award - Tokyo IFF 2010

Bpapeio Kahvtepng Tawiag/
Best Film Award - CASA Asian Film week, Spain 2011

Bpapeio Kahvtepng Tawiac/
Best Film Award - Rome Asian Film Festival 2011

Naykoopia experdevon/World Sales:
Laurel Films, Japan

Shirley Huang

T.+81906521 3401

F.+81426 525535
shirleyhuang@laurel-films.com
shirleyhuang@nifty.com

lewiiOnke otny emapyia Lavykvtovyk T Kivag o 1973. Zekivnoe Ty
Kapiépa e we TnAenapoualdotpla o€ moh veapry nAikia. £Tn ouvéyela
éypaye publotopripata kat oknvoBémae viokipavtép. To 2000 oknvo-
Bémoe v mpwn ¢ Tawia puBomhaoiag Fish and Elephant, n omoia amé-
onaoe 10 Bpapeio Elvira Notari oto Oeotipah Bevetiag kat o BpaBeio Ka-
Notepn¢ Aatatikic Tawiag oto ®dpoup Néov Kivnpatoypdgou tou
OeotiBal Bepohivou (2002).

Born in China’s Shangdong province in 1973, she began her career as a
television program guest presenter at a very young age. In her later pro-
fessional life, she wrote novels and shot documentaries. In the year
2000, she made her debut feature film Fish and Elephant, that won the
Elvira Notari Prize at the 58th Venice IFF (2001) and the Best Asian Film
Prize at the Forum of New Cinema at the 36th Berlin IFF (2002).

O\poypagia/Filmography

1996 Jie Jie/Sister (vtok/doc)

1997  Shouwang/Stay and Hope (vtok/doc)

1998 Guang Rong Yu Meng Xiang/Honour and Dreams (vtok/doc)
2001 Jin Nian Xia Tian/Fish and Elephant

2005 Hong Yan/Dam Street

2006 Ping Guo/Lost in Beijing

2010 Guan Yin Shan/Buddha Mountain
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IknvoBeaia/Direction: Bjor Runge Zevapro/Screenplay: Kim Fupz
Aakesen Qwroypagia/Cinematography: Ulf Brantds Movra{/Editing:
Lena Runge Movatki)/Music: Ebba Forsherg Ixediaopog mapayw-
yi¢/Production Design: Jette Lehman Mapaywyoi/Producers:
Madeleine Ekman, Martin Persson Mapaywyii/Production: Zentropa
International Sweden AB, Sweden T. +46 520 5055 20
madeleine.ekman@filmbyen.dk www.zentropasweden.com

35mm Eyxpwpo/Color 97’

HBomotoi/Cast: Ann Petrén (Jonna), Malin Buska (Katrine), Gustaf
Skarsgard (Peter), Johan widerberg (Asger), Peter Andersson (Marten),
David Dencik (Richard), Mariah Kanninen (Hanne)

Naykoopia experdihevon/World Sales:
TrustNordisk, Denmark

T. +453 686 8788

F. +453 677 4448

info@trustnordisk.com
www.trustnordisk.com

=ZeKivnoe Ty otadlodpopiia Tou aTov Kvnpatoypdpo o€ nhikia 20 xpo-
vwv mAat atov oknvoBétn Pot Avtepaov. Zmobdaoe otn Zoundikn Aka-
dnpia Kwnpatoypdpou, an’émou amopoitnoe jie muyio oknvoBeaiac. To
2004 képdioe o Bpapeio Guldbagge Xknvobeoiag kat Levapiov yia to
Daybreak. n tawia améomace kat v Apyupr Apkto oto OeotiBal Be-
pohivou 2004 kau tov Fahddto Ayyeho Kahitepng Evpwmaikig Tawia. To
2005, mapovoiace Ty Tawia Tov Mouth to Mouth,  omoia é\ape §at-
peTIkéC Kpttikéc. Exel, emiong, epyaotei wg oknvoBétng o€ Béatpa oty
LTOKYOAN Kat To [kétepmopyk. Amo To 2006 £wg To 2009 éypaye Tpia
BiBia yta Tov ekdoTiko oiko Filmkonst.

He started working in film at the age of 20, working for director Roy An-
dersson. He graduated from the Swedish Film Institute with a degree in
directing. In 2004, he won the Guldbagge award for Best Director and
Best Script for Daybreak. The film also won the Silver Bear in Berlin
2004 and the Blue Angel for Best European Film. In 2005, Mouth to
Mouth premiered and got consistently rave reviews. He has also di-
rected plays in Stockholm and Gothenburg. Between 2006-2009, he
wrote three books for the publisher Filmkonst.

O\poypagia/Filmography

1996 Harry och Sonja

1997 Vulkanmannen

1999 Raymond-sju resor vdrre

2001 Anderssons dlskarinna (TV)
2002 Farbror Franks resa

2002 Familjen (TV)

2003 Om jag vander mig om/Daybreak
2005 Rensa fisk

2005 Mun mot mun/Mouth to Mouth
2011 Happy End

Happy End ®

[EutuXioMEVO TENOC]

Zoundia/Sweden 2011

To Futuyiouévo Télog ebval éva mapapoBi yia peyahoug, Névte avBpwnol Bpiokovtal o’ éva oTaupodpopt mov '
aMa€el yia mévra ) pota g (wig Toug. H Nova, o Nétep, n Katpive, o Aaykep kat o Moptev éxouy mohd atevoug
deapolg [etagl Toug, wotdoo amo@ebyouy va elval eINKPIVELS. Zouv o' évav KOO0 OKIGV, Yewniévo and épata
Kal QVEVTILOTATES, KOl TO OVO TIou TiepIyiévouy elval va Byel mpog Ta é6w 1y akiBeta, yia va pmopéaouy va auveyi-
00UY TIG (WEC TOUG TIPOG id Véa KatelBuvon.

Happy End'is a fairytale for adults, about five people who are standing at a crossroad that will forever change their
lives. Jonna, Peter, Katrine, Asger and Marten are all people with important connections to one another. Yt they
avoid being truthful. They are all living in a world of shadows, made of lies and falsities and are only waiting for
the truth to emerge so that they may be able to continue their lives in another direction.

Mmytopv Pobvie FiSCher
Bjﬁm Runge THE BEER FOR

YOUR FINER MOMENTS
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[Imtapeva Yapua / Flying Fish]

IptAdvka/ Srilanka 2010

H tawia, yuplopévn (e eovto éva pamopevikd elbubMakd ywplo, avagépeTal oTa KATaoTpopIKd anmotéheapata
T0U €lpuMiou oMo TG 2pt Advka, Xwpic va eicel ouTe [ia moAepkr abykpouan. OtvwBpoi pubol Tg (wig
070 Ywp16 dev mpodidouv v exBpikdtnTamou éyel avarmuyBel ota 25 xpovia mou dlapkel 0 MoAEL0G avdpiead oTo
0Tpaté ¢ 2pt Advka kat Toug avtovopuiotég Tapih. H tawia akohouBel Tpel¢ Olamhekyieveg LoTopieg anayopeu-
1évng aydnng kat evotikric évtaong. H wplatomoba Quagdva epwteletal évav 255povo OTPATIETN Kal Pével
éykuoc. Otav 0 0TpaTIWTNG TV eyKataheimel, To KopiToL K 0 matépag g mahedouy v avtégouy Ty atiwon. Mia
ypa Tou peyahvel okTe) maidld Eekiva fiia epwtike oxéon W éva ouyxwplavo e Otav 0 £pnBog yiog TG Aé-
el TN NTEPQLTOU Vi KAVel épWTa e TOV epaoTr TG, ol cuvéneleg Ba elvar ohéBptec. Téhog, eva T3ypovo Kopital
Tpoplokpateftal a1o ayoheto amé avrdpteg Tiypelg Tapi. Fva Bpddu, ot avtapteg eloBaMouy oto omiti Tov Kopl-
10100 Kat (nTov éva TepdaTio moad w¢ AUTpa yid va T aneheuBepaouy. Tpelg mapdMnheg LoTopieg mou aon-
yoUvTal TV mpoandBela amav XwpIKev va {Aoowy pia auvnBiopévn {wr KATw and aouvrBioTeg ouverKec,

Shot aqainst the backdrop of a seemingly idyllic village, the film conveys the catastrophic consequences of Sri
Lanka's civil war, without ever showing a military clash. The languid pace of village life belies the hostility that has
developed over 25 years of clashes between the Sri Lankan army and the Tamil separatists. The film follows three
intertwined stories of forbidden love and ethnic tension. Wasana, a young village girl, falls in love with a 25-year-
old soldier and becomes pregnant. When the soldier abandons her, Wasana and her father are left to deal with the
disgrace. A widow raising eight children begins a love affair with a fellow villager. When her teenage son sees them
making love, the consequences will be devastating. A 13-year-old girl is harassed at school by Tamil Tiger queril-
[as. One night, the Tami | forces break into the girl’s house and demand a huge ransom for her. Three parallel stories
deal with the attempts of ordinary village people to lead a normal life in abnormal circumstances.

XavtCipa Movomakouvpdpa
Sanjeewa Pushpakumara

YOUR FINER MOMENTS

IknvoBeoia/Direction: Sanjeewa Pushpakumara Zevdpto/Screen-
play: Sanjeewa Pushpakumara, Chinthana Dharmadasa Owroypa-
(ia/Cinematography: Vishvajith Karunarathna Movtd{/Editing: Ajith
Ramanayake Hyo¢/Sound: Sanjeewa Pushpakumara, Aruna Priyantha
Kaluarchchi, w.G. Podirathna Mouatki)/Music: Tharindu Priyankara De
Silva Zxedraopoc mapaywyng-Kootoupa/Production Design-Cos-
tumes: Bimal Dushmantha Napaywydc/Producer: Sanjeewa Push-
pakumara Napaywyr/Production: Sapushpa Expressions Ltd, Sri Lanka,
T. 48208050 4083 sapushpamail@yahoo.com www.pushpakumara.com
www.flyingfishmovie.com Zupmapaywyn/Co-production: Asia Digi-
tal Entertainment Ltd., Sri Lanka 35mm ‘Eyxpwpo/Color 124’

HBomotoi/Cast: Chaminda Sampath Jayaweera (otpatitng/soldier),
Gayesha Perera (wasana), Rathnayaka Marasinghe (Muthubanda),
Siththi Mariyam (kopitat Tapi\/Tamil girl), Sanjeewa Dissanayake (ma-
tépag TapiM/Tamil father), Sumathy Sivamohan (puntépa Tayil/Tamil
mother), Kaushalya Fernando (untépa Zwvydha/Sinhala mother), Ni-
lanka Dahanayake (yto/son), Thissa Bandaranayaka (povayoc/monk),
wasanthi Ranwala (untépa ¢ wasana/wasana’s mother)

Bpapeia/Awards:
Bpapeio Kahutepng Zknvobeaiag/
Best Director Award - St. Petersburg IFF Kinoforum 2011

Naykdopia ekperdAhevon/World Sales:
Asia Digital Entertainment (Pvt) Ltd, Sri Lanka
T.+94 117395531

F.+94117395530

udithe@asiacapital.lk
udithe@asiadigitalworld.com
www.asiacapital.lk

lewnBnke 0 1977 oty Avatohikr Emapyia e Zpt Advka kat ota 18 Tou
miye va {foet oty mpwtedouoa Kohopmo. kel epyaotnke we padiopuvi-
KO¢ apoualaoTrg, TAEOTTIKAC pEmdpTep, ONoIoypAPog, 0evaploypapog
katmapaywydg. To 2005 éape mruyio Kahwv Texvawv kat to 2008 oAokAY-
PWOE TIC PETamTuylakég Tou omoudéc ata MME. MapdMnAa, T0 2005-2006
onovdaoe oknvoBeaia ot EBvikr Zxoh Kvnpatoypdgou te Zpt Advka.
Eivau ouyypagéag tpiav BiBAiwv yia tov Kvnpatoypdgo. Ta frrdueva pd-
pla €ivatn mpwn Tou feydhou PKoUg Tawid.

He was born in 1977 in the Eastern Province of Sri Lanka and at the age
of 18 he came to the capital Colombo. He worked as a presenter for an
FM radio channel, a newspaper and TV journalist, a scriptwriter and pro-
ducer. In 2005, he completed an Arts Degree and in 2008 he obtained a
Master’s degree in Mass Communication. In 2005/2006 Sanjeewa pur-
sued a Diploma in Filmmaking from the National Film Corporation, Sri
Lanka. He has also written and published three books on cinema. Flying
Fish s his feature film debut.

O\poypagia/Filmography
2007 Touch (py/short)
2007 wings to Fly (up/short)
2010 Flying Fish
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[Mépot To Xelpwva / Last Winter]

IknvoOeoia/Direction: John Shank Zevdpio/Screenplay: John
Shank, pe ™ ouvepyacia Twv/with the collaboration of Vincent Poymiro,
Frangois Pirot Owtoypagia/Cinematography: Hichame Alaouie, An-
toine Parouty Movtd{/Editing: Yannick Leroy'Hyo¢/Sound: Christophe
Giovannoni  Movaowi/Music: D.AAU Ixediaopog mapayw-
yi¢/Production Design: Anna Falgueres Mapaywyoi/Producers: Pris-
cillaBertin, Elisa Larriére, Judith Nora Mapaywyn/Production: Tarantula,
Luxembourg T. +352 2649 611 F. 4352 2649 6120 office@tarantula.lu
www.tarantula.lu & Silex Films, France elisa@silexfilms.com www.silex-
film.com & Limited Adventures, Belgium T. +-32 2503 5233 F. +32 2503
5232 info@limitedadventures.com www.limitedadventures.com Zu-
pmapaywyn/Co-production: PCT Cinéma Télévision SA (Switzerland),
Solaire Films 35mm ‘Eyypwpo/Color 103’

HBomotoi/Cast: Vincent Rottiers (Johann), Anais Demoustier (Julie), Flo-
rence Loiret Caille (Marie), Aurore Clément (Madeleine), Michel Subor
(Helier)

Naykdopa ekperdAhevon/World Sales:
Le Pacte, France

T. +33 14469 5959

F.+33 14469 5942

e.perlie@le-pacte.com

www.le-pacte.com Tahhia-BéAyto-ENBetia / France-Belgium-Switzerland 2011

Ye kamola pakpiva opomédla. O Modv éyel avahdfel To aypoKTN{a TOU TATEPA TOU, APLEPEVOVTAG OA0 TO Xpovo
Kal TV evépyetd Tou on douleld Tov. Eyovtac yupw Tou pia Kotvwyia mou aywviletat ki éva guatké Tomio miou Tou
éyel aBe Oha 6oa ywpilet, n khnpovopid Tou elvar 0An Tou n (. Kabag o gBvemwpo divel T B¢on Tou oto
Yewwva, wa oamoBrkn maipvel pwtid anetavrag Ty emBiwon Tov aypokTAaToc. H 10Topia evog dvtpd mou
mpoanaBel v ayamrael Tov Koopo aTov omofo avijkel 600 o duvatd Lmopel, yia pia Teheutaia popd TpoTol o
k6opog autdg BuBlatel 0To oKOTAOL.

Somewhere on isolated mountainous plains. Johann has taken over his father's farm, devoting all his time and
energy to his work. Surrounded by a struggling community and a natural landscape that has taught him all he
knows, his heritage is his entire life. As autumn goes and winter comes, a barn burns to the ground and jeop-
ardizes the fragile balance of the farm’s survival. The story of a man trying to love the world he belongs to one
last time, as hard as he can, before it sinks into darkness.

lewnOnke to 1977 otig pecodutiké mohireie¢ Twv niA. Ta teheutaia
déka xpovia epyddetar oto Béatpo Kat oTov Kivnpatoypdpo we fonbag,
aevaploypdeog kat oknvoBétg. Autiv v mepiodo (et kau epyaletal otic
BpuééMhec.

He was bornin 1977 in the Midwest, USA. Over the past ten years he has
worked in theater and film, as an assistant, writer, and director. He cur-
rently lives and works in Brussels, Belgium.

O\poypagia/Filmography

2001 Farewell to the Crying Calf (pp/short)
2003 when Day Came (pp/short)

2007 Breaking Away (pp/short)

2011 Lastwinter

Tov s  scher
Joﬁ\r: sﬁ‘::\k M

YOUR FINER MOMENTS
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2  La nostra vita
[H {wn pag / Our Life]

Ivahia-Talhia / Italy-France 2010

0 Khdouvio, évag otkod6po, Goulebel o ia otkodopr ota mpodatia T Pwpng. Eivat Tpehd epwreupévog e
00Cuy6 Tou, Tou €fvar éykuog ato Tpito Toug maudi. Qotdao, 6Tav avakahumel T 0opé evog AaBpopetavdotn ota
Bevéha g otkodopng kat dev To avagépel, poBodievoc 6Tt Ba xdael T GouAELd TOU av 0L Epyacieq OTapaTATOLY,
n anh, xapodpevn (wi Tou avaoTatavetal. Oéhoviag e pavia va Savakepdiael T {wr ou, 0 Khdouvtio pdyetal
|1 MdBog katd ¢ adikiag mov Tou étuxe. H ayémn kat n umooTpIEN Twv @AWV Kat TG otkoyéveld Tou, kabag
Kat 10 yéNio Twv maudiwv Tou Ba Tov Bondroouy va BplapBedoel o melopia Twy ouvBRKv.

(laudio, a construction worker, works on a site in the suburbs of Rome. He is madly in love with his wife who is
pregnant with their third child. However, when he finds the remains of an illegal immigrant under the site and
doesn't report it, fearing he'll be out of a job if construction comes to a halt, it upsets his simple and happy life.
In a rage to reclaim his life, Claudio energetically fights against the injustice that has fallen upon him. Love and
support from his friends and family, as well as the laughter of his children will help him triumph against the odds.

Naykoopa experalhevon/World Sales:

Celluloid Dreams, France

T.+33 149700370 F. +33 14970 0371
info@celluloid-dreams.com www.celluloid-dreams.com

FisCher Ntaviéhe Aoukétt .
T BeeR FoR Daniele Luchetti

YOUR FINER MOMENTS

IknvoBeaia/Direction: Daniele Luchetti Zevapto/Screenplay: Daniele
Luchetti, Sandro Petraglia, Stefano Rulli @wroypagia/Cinematography:
(laudio Collepiccolo Movta{/Editing: Mirco Garrone 'Hyo¢/Sound: Bruno
Pupparo Movatkiy/Music: Franco Piersanti ZyeSiaopdc mapayw-
yn¢/Production Design: Giancarlo Basili Kootoupia/Costumes: Maria
Rita Barbera Mapaywyoi/Producers: Ricardo Tozzi, Giovanni Stabilini,
Marco Chimenz Mapaywyn/Production: Cattleya, Italy T. +39 06 36 72
01 F. +39 06 36 72 050 info@cattleya.it www.cattleya.it & Babe Films,
France Zupmapaywyr/Co-production: Rai Cinema (ltaly)

DigiBeta ‘Eyypwpio/Color 98’

HBomouoi/Cast: Elio Germano (Claudio), Raoul Bova (Piero), Isabella
Ragonese (Elena), Luca Zingaretti (Ari), Stefania Montorsi (Loredana)
Giorgio Colangeli (Porcari)

Bpapeio/Awards:

Aonpévia Kopdéha Kakitepou A’ Avdpikot Poou (Elio Germano)/Silver
Ribbon for Best Actor (Elio Germano), Aonpévia Kopdéha Kahitepou
B"Avbpikou Podou (Luca Zingaretti)/Silver Ribbon for Best Supporting
Actor (Luca Zingaretti), Aonpévia Kopdéha Kahitepou B' Tuvatkeiou Po-
Mou (Isabella Ragonese)/Silver Ribbon for Best Supporting Actress (Is-
abella Ragonese), Aonpévia Kopdéha Kahvtepou Hyou/Silver Ribbon
for Best Sound - Italian National Syndicate of Film Journalists 2010

Bpapeio Kahutepou A’ Avdpikol Pdou - Ogot. Kavvav 2010/
Best Actor Award - Cannes IFF 2010

BpaBeio David Kahitepou Hyou/David Award for Best Sound, Bpapeio
David Kahutepou A’ Avdpikod Péhou/David Award for Best Actor, BpaBeio
David ZknvoBeaiac/David Award for Best Director - David di Donatello
Awards 2011, Italy

lewiiBnke ot Pwpn o0 1960. Tmovdace ot Zyol Kwnpatoypdpou
Gaumont, dmou cuppeTeiye oTn dnpoupyia Tng GUNNOYIKNG Tawiag Juke
Box. Q¢ nBomoldc, mpwroeppaviotnke otny Tawia White tov Navi Mopétt
kat 1o 1988 yopioe Ty mpwtn Tov Tawia, /ts Happening Tomorrow. Exel
oknvoBetroel moAéC BpaBeupéve Tawviec, KaBWE Kal apKeTa vioKipa-
VTED KAl SLaQNUIOTIKG oTToT.

He was born in Rome in 1960. He attended the Gaumont Film School,
where he participated in the filming of the collective film Juke Box. As an
actor he first appeared in Nanni Moretti's White and in 1988 he made his
first film, It’s Happening Tomorrow. He has directed many award-winning
movies, as well as several documentaries and commercials.

O\poypagia/Filmography
1988 It's Happening Tomorrow
1990 La settimana della sfinge
1991 Il portaborse

1993 Arriva la bufera

1994 L'unico paese al mondo (pp/short)
1995 Lascuola

1998 Little Teachers

2000 12 pomeriggi (vtok/doc)
2003 Ginger and Cinnamon
2007 My Brother Is an Only Child
2010 Lanostravita
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IknvoBeaia/Direction: Pablo Giorgelli Zevapio/Screenplay: Pablo
Giorgelli, Salvador Roselli @wroypapia/Cinematography: Diego Po-
leri Movta{/Editing: Maria Astrauskas ‘Hyo¢/Sound: Martin Lit-
manovich KaA\texviry S1e00uvon/Art Direction: Yamila Fontan
Ixedraopog mapaywyn¢/Production Design: Juan Pablo Miller Ko-
otoUpa/Costumes: Rosa Landaburu, Maria Maestre, Jose M. Ortega
Napaywyoi/Producers: Pablo Giorgelli, Ariel Rotter, Alex Zito lapa-
ywyn/Production: Utdpica Cine, Argentina T. +54 11 4775 5922 F. +54
9 11 6754 5353 verocura@utopicacine.com www.utopicacine.com &
Armonika Entertainment, Spain T. +34 94479 2120 F. +-34 94 4153322
armonika@armonika.es www.armonika.es & AireCine, Argentina
35mm ‘Eyxpwpo/Color 85’

HBomotoi/Cast: German de Silva (Rubén), Hebe Duarte (Jacinta), Nayra
(alle Mamani (Anahi)

Bpapeia/Awards:

BpaBeio ACID, BpaBeio Néwv Kprtikwy,

Xpuon Kdpepa - Ootipar Kavvav 2011/

ACID Award, Young Critics Award, Golden Camera - Cannes IFF 2011

EAvikn Stavopny/Distribution in Greece
One From the Heart

Neutépng Adaiiong/Lefteris Adamidis

T.F. +302109332492
lefteris@onefromtheheart.gr
www.onefromtheheart.gr

Naykoopa experaAlevon/World Sales:
Urban Distribution International, France
T.+33 148704675 F. +33 14972 0421
contact@urbandistrib.com
www.urbandistrib.com

lewnBnke oto Mmouévog Atpeg kat omovdace oknvodeaia oto Naven-
otipto Kivnpatoypdgou g iblag moAng, 6mou mapakohoiBnoe emiong
pabrpata umoKpITIKNG, povTdd kat oevaploypaiag. Aetéheoe oknvodé-
NG Kat 6evaploypdeog MMV VIOKIHAVTEP Kat HIKPOU HIKOUS TAVIGV.
T02011 ékave To oknVoBETIKO ToL VTEpMOUTO e TV Tawia O akakieg. Mpw
akopa yuplotei, To oevdpto Tiunbnke pe o BpaBeio Coral Kakitepou
Avékdotou Zevapiou ato 290 Aiebéc DeatBdl Néov Aatvoapieptkavikod
Kwnuatoypdpou. To Mdio tou 2011, n ohokAnpwpiévn ma tawia anmé-
onaoe ™ Xpuon Kdyepa kat S0 aMa BpaBeia oto Oeotidl Kavvav.

He was born in Buenos Aires and studied film direction at the Universi-
dad del Cine, where he also followed acting, editing and scriptwriting
courses. He has worked on several documentaries and short films as di-
rector and scriptwriter. In 2011, he made his directorial debut with The
Acacia Trees. Even before the film was shot, the script was awarded the
Coral Prize for Best Unpublished Script at the 29th International Festival
of New Latin American Cinema. In May 2011, the completed film received
the Golden Camera, plus two other awards at the Cannes Film Festival.

O\poypagia/Filmography
1993 Eldltimo suefio (vtok/doc)
2011 Lasacacias

Las acacias *©

[O1 akakiec / The Acacia Trees]

Apyevtiviy-lomavia / Argentina-Spain 2011

0 Poupmév €fvat évag povayIkos popTnyat(rc mou yla xpovia kavel To dpoporoylo Agouvaldv-Mmovévog Alpec,
etagépovtag Euheia. Qotoo, To onuepivo Tagiol Ba elvat dlagopeTikd. To agevTikd Tou €xel kavovioel va €yl 0
Poupmév uia emBdmda, T Xaoivra, n omoia Bé\et va néet oto Mmouévog Alpeg, 6mou, e T BorBela ouyyevav g,
ehmiCet va Bpet dovheid. H Xaotvta éel padi Ty okt pnvav kopn e, Avayl. O Yuypdc, eowatpegrc Poumey,
ouvnBlaiévog ot Hovagid Tou enayyehatog Tou, Ba umopodoe iowg va ayvoroel Lia evihika, ald To enfovo
BAéupa g Hikpric amelhel va diamepdogl T oTwiki Tou mavomhia. Me Ty Avayi va yepupavel To xaoua avdpeoa
otn B¢on 0dnyol kat empétn, n Xaoivia xpiaevel otyd alyd mnpogopies yia 1 mapeAdov tou Poupmé, Bétovtag
T Bdan yta évav avBpwmvo a0vAea0 ToU Kal oL Guo TOUS oLV avayKn.

Rubén'is a lonely truck driver who, for years, has been covering the same stretch of motorway between Asuncion
and Buenos Aires, carrying wood. Today's journey, however, will be different. His boss has arranged for him to
have a passenger, Jacinta, who wants to go to Buenos Aires, where, with the help of relatives, she hopes to find
work. Hacinta brings along her eight-month-old daughter, Anaht. Chilly, introverted Rubén, accustomed to the
solitude of his cab, might be able to ignore an adult, but the little irl’s persistent gaze slowly eats away at his
stoic armor. With Anahf bridging the gap between driver and passenger, Jacinta draws out information about
Rubén's past, gradually establishing a human connection they are bath in need of.

Mapmo Txoptléh Fischer
Pablo Giorgell Toun Fse RS
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“ Les Contes de la nuit

[lotopieg TnG vuxTag / Tales of the Night]

TaMhia/ France 2011

KaBe viyta, éva ayopl, éva kopiTol KI évag AIKIOPEVOS TEYVIKOG 0UVavTIoUVTaL 0’ évay KAEIOTO Kat eykaTaelpipé-
VO KIvnj1atoypa@o. Auto 1o ahid mahdTt Twv Kivoujievwy ekOvwy KpUBet éva uatiko. Kabag Méve ol grpieg, o
Kivnuatoypdgoc efvar évag paytkdg témog 6mou ot Tpei¢ gihol Payoulelouy, avTaolovovTal, Gopave KooTodia
Kall EVOOpKWVOUY pOAOUC, TIPWTAYWVIOTAVTAS 0 LoTopieq Byahuéves amd T pavtacia kat mov Tn) voyTa yivovtat
yU'autodg mpaypatikéTna. Tote, pdyot kat wTikd katahapBdvouy v aibouaa, Bappaléol mmokdpiol Aaxtapoly
6Lopge¢ mpwykimooec, AkavBpwmol ouphialouv kat okAnpokapde kupadeq kavouy TI Papléq, [ETASWTEC Toug
(govotec va BpoiCouy. Edw, ot moel¢ elvar amd ypuodo! kai Ta 6don evat 600 MUKVA Tou, av [ITeLg, Gev Lmopeig
moTé va §avapyeic. ¥ auté To payiko oopnav mou dlayéetat and Kopata appoviag, Beikée yopwdies avraywvilo-
VIO TOV UTTOKWO PUBYO Twv TupmAvewy. KéTtviyteq oav ki autég, 1y LoxBnpla pmopet va oépel ieyahn kakotuyia.
Y70 T€N0G, OIwG, T0 KAAG TIAVTal VIK...

Every night, a boy, a girl and an elderly technician meet in a closed, rather abandoned old cinema: but the old pic-
ture palace harbors a secret. If truth be known, the cinema is a magical place where the three friends enjoy rum-
maging about, fantasizing, dressing up and playing parts in make-believe stories which, at night, become all too
real for the three friends. For this is the time when sorcerers and elves take over in the auditorium, courageous sta-
ble hands long for beautiful princesses, werewolves how! and hard-hearted ladies swish their heavy silk skirts.
Here, there are cities of gold and forests so deep that nobody ever finds their way out again. This is a magical uni-
verse pervaded by waves of harmony, where heavenly choirs compete with the dull thud of magical drums. On
nights such as these, malevolence can unleash great misfortune. But, in the end, good always triumphs...

Mgl Oogho
Michel Ocelot

YOUR FINER MOMENTS

ZknvoBeoia-Levapio/Direction-Screenplay: Michel Ocelot Mo-
vta{/Editing: Patrick Ducruet 'Hyo¢/Sound: Stéphane Thiébaut, Sé-
verin Farriau Movetki/Music: Christian Maire Kivoupeva Zxédia/
Animation: Christophe Barnouin, Elodie Lenaerts,Yannick Giaume, Fer-
dinand Boutard, Damien Gaillardon, Léo Silly Pelissier, Pascal Lemaire,
Jean-Claude Charles, Alice Bouchier, Francesco Vecchi, Aude Larmet, Vé-
ronique Poilane, Khaled Cabidi Mapaywyoi/Producers: Christophe
Rossignon, Philip Boéffard Mapaywyn/Production: Nord-Ouest Films,
France T. +33 153204720 F. +33 15320 4721 contact@nord-ouest.fr
www.nord-ouest.fr Zupmapaywyr/Co-production: Studio Canal &
Studio 0, France 35mm Eyxpwpo/Color 84’

Me ti¢ pwvéc Twv/With voices of: Julien Béramis, Marine Griset,
Michel Elias, Olivier Claverie, Isabelle Guiard, Yves Barsacq, Legrand
Bemba Débert, Fatoumata Diawara, Fabrice Daudet Grazai, Sabine Pa-
kora, Gérard Diby, Umban Gomez de Kset, Firmine Richard, Olivia Bru-
naux, Serge Feuillard, Michel Ocelot, Louise Rossignon, Christophe Ros-
signon

Naykoopia experdAhevon/World Sales:
Studiocanal, France

T.+33171353535

F.+33171351186
shyama.friendson@studiocanal.com
www.studiocanal.com

H mpoBoAr mpayparonoteitat ovo mhaioto g Hpépag FaAhogpuwviac/
The fim is being screened as part of Francophone Day

l'evviBnke oto BAppdve-oup-pep Te PiBiépag to 1943. Q¢ égnPog ep-
yaotnke oto koukhoBéatpo Kat oTn ouvéyela omovdaoe otiq LYoAé¢ Ka-
aov Teyvav e Avép kat o Mapiatod kat oo wotrouto Teyvav g Ka-
Ngopviag oto Aog Avilelec. To 2007 oknvoBétnoe Bvreokhim g
10Aavd1i¢ pouatkol Mmyiopk.

He was born in Villefranche-sur-mer on the Riviera in 1943. Having
worked at a puppet theater as a teenager, he later studied at the Ecole
régionale des beaux-arts in Angers, the Ecole nationale supérieure des
Arts Décoratifs in Paris and the California Institute of the Artsin Los An-
geles. In 2007, he directed a video for Icelandic musician Bjork.

EmAextikn Oihpoypaepia/Selected Filmography
1976 Gédéon (TV)

1979 Les 3 inventeurs (pp/short)

1981 LesFilles de Iégalité (uy/short)

1982 LaLégende du pauvre (pp/short)

1986 La Princesse insensible (TV)

1987 Les 4 voeux (uy/short)

1989 Cinési(TV)

1998 Kirikou et la sorciére/0 Kipikou kat n pdytooa
2000 Princes et princesses

2005 Kirikou et les bétes sauvages

2006 Azur et Asmar/AQolp kat Aopdp

2008 Linvité aux noces (pp/short)

2010 Dragons et princesses

2011 Les Contes de la nuit
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IknvoOeoia-Zevapio-Movtd{/Direction-Screenplay-Editing:
Matthew Petock OQwtoypagia/Cinematography: Daniel Patrick
Carbone 'Hxo¢/Sound: Gillian Arthur Movgwiy/Music: Christopher
Foster IxeSraopoc mapaywyn¢/Production Design: Holly Clarke Ma-
paywyoi/Producers: Matthew Petock, Rachael Kliman Mapa-
ywyr/Production: A Little Closer, LLC, USA T. +1 804 304 7753
alittlecloserfilm@gmail.com www.alittlecloserfilm.com & Armian Pic-
tures, USA &we the Flies, USA

HD Cam ‘Eyxpwpo/Color 73’

HOomotoi/Cast: Sayra Player (Sheryl), Parker Lutz (Marc), Eric
Baskerville (Stephen), Chris Kies (Gabe), Catherine Andre (Joanna),
Stephanie Parrott (Ms Moss), Natalie Racoosin (Anastasia), Rolland
Colella (Don)

Maykoopia ekperdAhevon/World Sales:
Coach 14, France

T.+33 140217279

F. +33 14700 1002

festivals@coach14.com

www.coach14.com

Meydhwae ato Pitopovt T Biptlivia. To 2003, petakopoe ot Néa
Yopkn yia va omovddoet kvnpatoypdgo otn ZxoAr Tisch. n pikpoo pr-
koug tawia Tou Jackson Ward mpoBhiBnke o€ moAd peatidl ot Bopela
Aueptkn, oupmephapBavopévou Tou OeotiBdh YoungCuts tou Movtpeal,
€v0¢ QeoTIBAN yla oknvoBéTeC KdTw Twv 25, dmou o Mitok améomace To
Bpapeio Avid Kahutepou knvoBém. Katd tn didpketa twv omovdwv Tou
KOl Y10 apKETA Xpovia PeTd, epydotnke yia Tov Maptiv 2kopoéde, metu-
Xaivovtac étot va mapakohouBrioet amé kovid To povidd tawiev om0
mAnpowapiodaTn Kat o To vnoi twv Katapauévwy, katva SouAépel ota
vtokipavtép Shine a Light kat Public Speaking. To Aiyo mo kovtd eivain
TIPWTN ToU peyahou priKoug Tawia.

He grew up in Richmond, Virginia and moved to New York in 2003 to
study film at NYU's Tisch School of the Arts. His short film Jackson Ward
screened at festivals throughout North America, including the YoungCuts
Film Festival, an annual Montreal festival celebrating the work of
international filmmakers under the age of 25, where Petock was given
the Avid Award for Best Director. Throughout film school and for several
years thereafter, Matt worked for Martin Scorsese, where he was able to
observe post-production on films like The Departed and Shutter Island,
and work on the documentaries Shine a Light and Public Speaking. A Little
(loser s his first feature film.

O\poypagia/Filmography
2008 Jacksonward (pp/short)
2011 Alittle Closer

A Little Closer ¥

[Aiyo mo Kovtd]

HMA/USA 2011

Y [l Anopovnpévn ywvid T aypotikic BotCivia, n Zépih aywvietar va dlatnprioet Ty Looppontia avayieaa ot
dOUNELE TN Kal TV avaTpog Twv 6Uo yiw Tng, Tou dekamevtdypovou Mapk kai Tou evdekdypovou 2tifev. Me
v ekmida o1t Ba yvwpioel Tov épwta e (wrig TG KL 6T Ba Bpet évav matépa yia Toug yioug T, 1y 2épIk Tnyai-
vel ot kataBhimTiki Bdopadiaia HACwén yia Toug avimavpoug Kal YwpIOEVoUS TG MOANG. 2To Letady, o
Mapk ydyvet ameyvwatiéva Tpomo va xdoel Ty mapBevid Tov kat mepvdel Tig épeg Tou GouAebovTag oe fita uavipa
lLeTayelplapévy autokivitwy. O adehgog Tou, 2tifev, ato Eimvnpa g 0e§ouaNKOTNTAC TOU, epwTEETal T
daokdha Tou, eve) mapaMnha mpoomabel va kepdioel T oumdBela Twv ouHABNTEY ToU oL TV ameyBAvovTaL.
Ta&ibevovtag oo Meupd TG OIKOYEVELAS, Péaa aTny Kahokaipwr paotavn, 1 Tawia dlepeuvd Ta dlapopeTIKd
OTAd10 KAl TI AMoYPWOEIS TG 0ECOUANKOTNTAC, KaBWwG Kal To poo Tou Lmopel va maiéet n emppor TG olKoyé-
Velag 0" éva anokoppévo Tomio Omwe auto TG aypoTIKTG ALEPIKTC.

In the forgotten comners of rural Virginia, Sheryl struggles to balance her work as a housekeeper and raising her
two sons, fifteen-year-old Marc and eleven-year-old Stephen. Hoping to meet the love of her life and bring
home a father for her boys, she frequents a depressing, weekly mixer for the town's aging singles set. Meanwhile,
Marc is desperate to lose his virginity, and spends his days working at a used car lot. His brother Stephen, in the
throes of sexual awakening, becomes infatuated with his school teacher while hoping to win the approval of a
group of peers who adamantly detest her. As it journeys with the family through their stagnant summer days, A
Little Closer examines the disparate and nuanced states of sexuality, as well as the role familial influence can play
within the disconnected landscape of rural America.

MdBiou Nitok FiSCher
Matthew Petock THE BEER FOR

YOUR FINER MOMENTS
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[Adpatec / Invisible]

lopanh / Israel 2011

H Ak efvat aptotepr aktiBiotpia mou dev poBdral va exgpdael T yvapn e n Nipa pia ouvtnpnTik Theomi-
ki auvtdkpia. Kat ot Guo Toug elvar gawopievika aveSaptnteg kat duvapikég yuvaikeg, H A etvat navrpepévn pe
duo eyaha mhéov maidid, aANd n oxéan e Tov dvipa TG éxel katappelael. H Nipa elval pia avomavipn pntépa
mIou bev TV evblagepet va éxel évav dvtpa otn (wij T, Eikoot ypovia vwpitepa, n Nipa kai n A é{naav pia
€[melpial TO00 TPAULATIKY, IOV XpeldaTnke va TV amwBAaowy eviehwg yia va pmopéaou va emplooowy. Mia
(pEVyaNéa aTypR TIC OEPVEL KOVTG, KL 0L U0 Yuvaikeg evevouy Tig SUVALLELS TOUG Yia Va QVTIUETWIo0UY TO TIapeA-
Bov, auveldnTomotavtag mwg n Tpaywdia mou éCnaav kaBopLae TIC {weg Kal Ti OxE0elg TouC. Tpampénel va yepu-
PWOOLY TO Kevo avapEna o' autd Tou fitav KAToTe Kat 0" autd mou eival Twpa. Oa mpémel €ite va ouvexioow va
OTIPWYVOUV TOV TIOVO P0G Ta J1E0d, €{TE VA AVTILETWIIO0LY TIC pWYLES IO €KLY 0Tr) {wr ToUg, Eivat wpa va emou-
A@yoouv TIC Mny£G Kat va Tipoywpraouy.

Lily is an outspoken left-wing activist, Nira a reserved television editor. Both are outwardly independent and
strong women. Lily is married with two grown children, her marriage long dead. Nira is a single mother who isn't
interested in a man being a part of her life. Twenty years earlier they both experienced a trauma so severe, they
had to suppress the ordeal to be able to survive. A fleeting moment unites them and the two women join forces
to confront the past, realizing how this tragedy has deeply affected their lives and relationships. Now they must
bridge the gap between the women they once were and the women they have become. They must either con-
tinue to push the pain in or confront the cracks in their lives. Its time to heal and move on.

Muxah Apiavt
Michal Aviad

YOUR FINER MOMENTS

IknvoOeaia/Direction: Michal Aviad Levdpto/Screenplay: Michal
Aviad, Tal Omer @wroypagia/Cinematography: Guy Raz Movta{/Edi-
ting: Era Lapid 'Hyo¢/Sound: Aviv Aldema Lyediaopog mapayw-
yn¢/Production Design: Adi Sagi-Amar Kootoupa/Costumes: Laura
Sheim Mapaywyac/Producer: Ronen Ben-Tal Napaywyr/Production:
Plan B Productions Ltd., Israel T. +972 54 664 9771
ronenbental@gmail.com Zupmapaywyr/Co-production: TAG/TRAUM,
Germany 35mm ‘Eyypwpo/Color 90’

HBomotoi/Cast: Ronit Elkabetz (Lily), Evgenia Dodina (Nira), Mederic
Ory (Michel), Gil Frank (Amnon), Sivan Levy (Dana), Bar Miniely (Shir),
Gal Lev (Yuval)

Bpapeia/Awards:
Owoupevikd BpaBeio - Deoripah Bepohivou 2011/
Ecumenical Prize - Berlin IFF 2011

Naykdopa ekperdAhevon/World Sales:
westEnd Films, UK

Eve Schoukroun, Maya Amsellem

T. +44 207 494 8300
eve@westendfilms.com
maya@westendfilms.com
www.westendfilms.com

lewiOnke oy tepovoahiy amé pntépa trahida kat matépa Ovyypo.
Imovdace hoyotexvia, hooogia Ka Kivnpatoypdgo. Tn dekaetia tou
"80 £(noe ato Zav Dpavaioko, 6mou Eekivae va KAvel Tawvieg Kal omou
éyve pntépa. Amd to 1991 mou eméotpee oo Lopanh, ouvéxioe va ypd-
€1, va oknvoBerei kat va mapdye moluBpaBeupéva vokipavtép. Ortat-
vie¢ g e€eTdlouv Tic MONUTIAOKES Oxé0ELC avdpeoa oTa yuvaikeia {nti-
Hata, oTnV (6pAnAVo-MAALOTIVIAK Slapdyn, 0Tov PANTApIOO Kat 0Ta
0¢pata eBvotntag. Aiddokel oto Tprpa Kivnpatoypdgou kat Thhedpa-
ong tou Mavemotnyiov tov Teh ABIp.

She was born in Jerusalem to an Italian mother and a Hungarian father.
She studied Literature, Philosophy and Cinema. During the 1980s she
lived in San Francisco, where she started making films and became a
mother. Since returning to Israel in 1991, she has continued to write, di-
rect and produce award-winning documentary films. Her films examine
the complex relationships between women's issues and the Palestinian-
Israeli conflict, militarism, and ethnicity. She is a faculty member at Tel
Aviv University’s Department of Film and Television.

Oupoypaepia/Filmography

1987 Acting Our Age (vtok/doc)

1992 The women Next Door (vtok/doc)
1995  Ever Shot Anyone? (vtok/doc)
1997 Jenny & Jenny (vtok/doc)

2001 Ramleh (vtok/doc)

2008 Lemon Delicacy (vtok/doc)

2011 Lo Roim Alaich/Invisible (vtok/doc)
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IknvoBeaia-Levapio/Direction-Screenplay: Markus Schleinzer Ow-
toypagia/Cinematography: Gerald Kerkletz Movta{/Editing:
wolfgang widerhofer Hyo¢/Sound: Veronika Hlawatsch ZyeSiacpog
napaywyn¢/Production Design: Katrin Huber, Gerhard Dohr Ko-
otoupa/Costumes: Hanya Barakat Mapaywyoi/Producers: Niko-
laus Geyrhalter, Markus Glaser, Michael Kitzberger, wolfgang wider-
hofer Mapaywyn/Production: NGF Films (Nikolaus Geyrhalter
Filmproduktion), Austria T./F. +43 1403 0162
kitzberger@geyrhalterfilm.com www.geyrhalterfilm.com

35mm ‘Eyypwpo/Color 96’

HBomouoi/Cast: Michael Fuith (Michael), Christine Kain (untépa/
mother), David Rauchenberger (wolfgang)

EAnvixi Savopny/Distribution in Greece:
Strada Films

Takng Bepéync/Takis Veremis
T.+302109590 120

info@stradaent.gr www.stradaent.gr

EAAnvikiy Stavopry/Distribution in Greece
StraDa Films

T.+302109590 120

F.+302109582216

info@stradaent.gr

www.stradafilms.gr

Naykoopia experdevon/World Sales:
Les films du losange, France

Agathe Valentin

T. +336 8985 9695
a.valentin@filmsdulosange.fr
www.filmsdulosange.fr

lewviiOnke otn Biéwvn to 1971. Epydotnke wg umedBuvog KAoTvyk armo
10 1994 ¢w¢ kat 1o 2010. Zuppeteixe o€ meploodTepe amé 60 mapayw-
VEC TAVIR, QVapEaa oTic omoieg ot ZkuAiateg épeg Tou OUNpIY ZawTA kat
¢ Acukijc kopdéAac Tou Mixaeh Xdveke, yia v omoia eméNede Ta mat-
81d Tou Kaot, Ta exmaidevoe kat Sovee padi Toug TIC oknVEC TOuG. To
Miyael elvat n mpaytn Tou peyahou prikoug Tawia.

He was bornin Vienna in 1971. He worked as a casting director from 1994
t0 2010, participating in over 60 feature-film projects, including Ulrich
Seidl's Dog Days and Michael Haneke's The White Ribbon, for which he
also cast the children, coached them and worked out their scenes with
them. Michaelis his first feature film.

O\poypagia/Filmography
2011 Michael

Michael 7

[MixaeA]

Avotpia/ Austria 2011

Fva dpdpa mou emkevTpwveTal oe fiia Tiepiodo meve Vv and T (wr evog matdIov Tou Exel amaydyel eva
ayopt Kai To Kpartd kheldwpévo ato uméyeld Tov. H tawia meptypaoel Toug Teheutaioug e Tng axouolag oup-
Biwong Tov 10ypovou Bohpykavyk e Tov 35xpovo Mixael.

A drama focused on five months in the life of a pedophile who has abducted a boy and keeps him locked in his
hasement. The film describes these months of 10-year-old Wolfgang's involuntary life with 35-year-old Michael.

Mdpkoug ZAdwtoep FisCher
Markus Schleinzer THE BEER FOR

YOUR FINER MOMENTS
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[O oupavog mavw otoug wpoug pag / The Sky Above]

Bpa{ihia/ Brazil 2011

KaBiotavrag aoagn Ta 6pia avdyieoa oto viokipavtép kat otn pubomhaoia, 1 Taivia amelKoviCel Hepikég oTiypéc
¢ (WA TPV avipay and To Mmého Optlovte: piag Tpavae€oual axkadnuaikou, mou Kavomotel TNV avéykn g
yia aydmn kdvovtag «meCodpopion, evoc Xape Kpiova onadol modoagaipikrc opddac, kai evog Teuméhn emidoou
OUYYpagEa, mov epyaleTal Tautoypova mavew o€ ewid iPAa. Tpeic «ouvnBiapévor Avtpec yipw oTa TRIAVTA, TIoU
umodovral Tov €auTd Toug. Me umépoyn ewtoypagia kat ekeyyorevn dpaatikii éviaon, o Qupavdg mdvw atoug
(@Hou¢ fac oKiaypaeel Ti mepimokec, mapadogec TauTdTTEC filag TOANG TOL alwva Jag.

Blurring borders between documentary and fiction, this film portrays a few moments from the lives of three men
from Belo Horizonte: a transsexual academic, who fulfils her need for love from her work as a street prostitute, a
Hare Krishna foothall supporter and an indolent would-be writer, working on nine books at once. Three “ordinary”
men aged about 30, who play themselves. The Sky Above is a beautifully shot portrait, filled with subdued drama
about complex, paradoxical identities in the 21st-century city.

2¢plo Mmoplec
Sérgio Borges

YOUR FINER MOMENTS

IknvoBeaia/Direction: Sérgio Borges Zevdpio/Screenplay: Manuela
Dias, Sérgio Borges @wroypaepia/Cinematography: Ivo Lopes Aratjo
Movra{/Editing: Ricardo Pretti'Hyo¢/Sound: Bruno Vasconcelos, Re-
nato Gino, Gustavo Fioravante Mapaywyoi/Producers: Helvécio Marins
Jr., Sérgio Borges, Luana Melgaco, Felipe Duarte, Clarissa Campolina
Napaywyn/Production: Teia Filmes, Brazil T. +-55 312127 4979 F. +55
312127 4979 contact@figaiflms.com www.teia.art.br

35mm ‘Eyxpwpio /Color 72’

Mée tou¢/With: Everlyn Barbin, Edjucu Moio, Murari Krishna, Grace
Passo

Bpapeia/Awards
BpaBeio Kahutepou Ntokipavtép/
Best Documentary Award — Uruguay IFF 2011

BpaBeio Kahvtepng Tawiag kau ZknvoBeoiag, Kakitepou Zevapiou
kat Movtad, Eidiké Bpapeio tne Kptuikig Emtpommc/

Best Film, Director, Screemplay & Editing,

Special Jury Prize — Festival de Brasilia de Cinema Brasileiro

Naykoopia experalhevon/World Sales:
FiGa Films, USA

T.+13233094856 F. +1323 258 5241
alex@figafilms.com

figafilms.com

lewiiOnke otn Bpadihia to 1975. Ta Bivreo kat ol pikpoU PiKOUG Tawvieg
70U £youv mpoBAnOei o KvnpatoypaPIka YeaTIBAN 6" ONo TOV KOOHO. N
TIpWTN ToU peydhou prkoug Tawia, 0 oupavdg aTous @ouc pag, ftav n
peydAn vikijtpa oto Oeotidl Kvnpatoypdpou te Mmpaditia. Eivat ov-
VIOPUTAC TNC KIvnHATOYpagIKAC KohekTiBag Teia.

He was born in Brazil in 1975. His short films and videos have screened
at film festivals all over the world. His first feature, The Sky Above (2011),
was the big winner at the Brasilia Film Festival. He is co-founder of the
film collective Teia.

Oupoypagia/Filmography
1998  Sonhos (py/short)
2001 Mira (py/short)

2006 Siléncio (py/short)
2009 Perto de Casa (pp/short)
2011 0 Céu Sobre os Ombros
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IknvoBeaia-Zevapio/Direction-Screenplay: Gerard Hurley Owto-
ypaepia/Cinematography: Jesse Cain Movtd{/Editing: Frank Reid
‘Hxo¢/Sound: Neil Hurley Mouokr/Music: Maurice Seezer Zyedia-
opd¢ mapaywyn¢/Production Design: Antonia Spamatie Kootou-
pa/Costumes: Emer Nagle Mapaywyoc/Producer: Gerard Hurley
Napaywyn/Production: Bord Scannan na Heirann T. +353 91 561398
F. +353 91 561 405 info@irishfilmboard.ie www.irishfilmboard.ie Zv-
pmapaywyiy/Co-production: Black Equus Film

HDCam Eyxpwpio /Color 84’

HBomotoi/Cast: Karl Johnson (Larry McCarthy), Gerard Hurley (Jack
McCarthy), Lili Taylor (Grace Ross), Mary Foskett (June Driscoll), Rory Dal-
ton (Tommy), David O'Reilly (Jimmy)

Naykoopma exkperdrrevon/World Sales:
Black Equus Film LTD

Crew Bay

Shull, Ireland

T.+353 217 319 4%

rathsalla@gmail.com

T'ewnBnke otnv 1pAavdia kat petavaotevoe oy EABetia o€ nhikia de-
Kamévte Twv. To 1987, eykataotddnke oti¢ nMA yia va douhépel oi me-
Tpehatomyé¢ ¢ Okhayopa. Apyotepa taidewe o’ oAdkAnpn Ty Ape-
pki, kdvovtag didpopa acuvhBiota emayyéhpata. XTig apxéq e
dekaetiag Tou ‘90, dpyoe va ouvepyddeTar e aveSdpTnTe Kivnpato-
YpaoIkéc mapaywyé otn Néa Yopkn Katva ypdgel oevapia, mou TeNika
¢otaoav ta 20. Emiong, umipée oupBoulog oevapiou o€ peyahou prkoug
Tawieg. To 2008, éypaye, oknvoBETnoe, éKave TV mapaywyn Kal mpw-
Taywviotnoe otV mpWTN ToU peydhou prikoug Tawia The Pride. H amo-
BdBpa €ivarn deltepn peydhov prkoug Tawia Tov.

He was born in Ireland and emigrated to Switzerland when he was fif-
teen. In 1987, he settled in the USA to work in the oil fields in Oklahoma.
Later he moved around America doing a wide variety of odd jobs. Be-
ginning in the early nineties, he took jobs in the departments of inde-
pendent film productions in New York and began writing what eventu-
ally amounted to 20 screenplays. He has also been a script consultant on
anumber of feature film projects. In 2008, he wrote, directed, produced
and starred in his first feature film, The Pride. The Pier is his second fea-
ture film.

O\poypagia/Filmography
2008 The Pride
2011 The Pier

99

The Pier

[H amof3aBpal

Iphavdia-HMA/ Ireland-USA 2011

Fvac Biatog kaByd pie Tov matépa Tou avaykddet tov T¢ak va agrioel v Iphavdia yia v Apepikr. Eikoot povia
Letd, o TCax hapBavel éva Aegwvnia mov Tov mnpo@opel 411 0 matépag Tou, 0 Adpl, mebaiver. 0 TCak emotpé-
et otnv Iphavdia kar Bplokel Tov matépa Tou va polddel Lyiig, WOTOG0 0L OXEOELS TOUC TIAPAWEVOLY TETALIEVEC.
Mévo dtav o Tlak anogaoilel va emotpépel oty Auepiki, Tov e¢opohoyeitat o Adpt ot meBaivel and kapkivo.
KaBag o Tlak amogaoilel va peivel yia va Tov ppovtioel, ol 6uo Toug apxiCouv va avtipetwmiCouy To mapehdov kat
TNV artia g apyIkn¢ Toug obykpouang — To Bvato T Untépag tou Tak.

Twenty years after a violent argument with his father forces him to leave Ireland for America, Jack receives a
phone call telling him his father, Larry, is at death’s door. Jack returns to Ireland to find his father apparently
healthy, but their relationship remains rather tense. It is only when Jack decides to head back to America that
Larry confesses that he's dying of cancer. As Jack decides to stay to take care of him, they begin to deal with the
past and the cause of their original break — the death of Jack's mother.

TCépavt Xépht FiSCh er
Gera rd H u |'| ey YOUR FI;IFS(EI&(%??EE%E
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[To mawxviol]

Zoundia-TaAia-Aavia / Sweden-France-Denmark 2011

To [Mayyvidr €tvar o 0§udepri mapatripnan, Bactopiévn Tdve o€ TPaYLATIKEC TIEPITTWOEL TAPEVOXANANG TaIbIEY
amo aMa matdid. 21o kévrpo Tou Tketeumopyk T 2oundiac, Hia oudda ayoplav amé dwdeka éwg dekateaodpwy
¥povev Motewav dMa maibid aapdvia mepimou popég amd To 2006 éwg 10 2008, Ot khégteg éBalav e egapuoyn
éva mepiteyvo 0€d10 L€ T0 OvoLa «T0 VOUUENO TOU [kpoU adehgol» 1} «T0 KONTO Tou adehgol», To oTioio ouve-
miaydTay meplaodtepo eva eGehypévo matyvidt poMwv KaL T pnTopIkr T UpHopiac, Tapd owyatikr Bia.

Play is an astute observation based on real cases of bullying. In central Gothenburg, Sweden, a group of boys,
aged 12-14, robbed other children on about 40 occasions between 2006 and 2008.The thieves used an elabo-
rate scheme called the “little brother number” or “brother trick’, involving advanced role-play and gang rhetoric
rather than physical violence.

Fischer Polpumev Eothouvt
B Ton Ruben Ostlund

YOUR FINER MOMENTS

IxnvoBzoia-Zevapio/Direction-Screenplay: Ruben Ostlund Gwro-
ypayia/Cinematography: Marius Dybwad Brandrud Movta{/Editing:
Ruben Ostlund, Jacob Schulsinger 'Hyo¢/Sound: Jens De Place Bjgrn
Mouawkry/Music: Saunder Jurriaans, Daniel Bensi Zyediaopog mapa-
ywyn¢-kootoOpa/Production Design-Costoumes: Pia Aleborg Ma-
paywyoc/Producer: Erik Hemmendorff, Philippe Bober Mapa-
ywyn/Production: Plattform Produktion, Sweden T. +46 31711 6660
erik@plattformproduktion.se www.plattformproduktion.se & Coproduc-
tion Office ApS, France & Société Parisienne de Production, France
35mm Eyxpwpo/Color 118’

HBomooi/Cast: Anas Abdirahman, Sebastian Blyckert, Yannick Diakité,
Sebastian Hegmar, Abdiaziz Hilowle, Nana Manu, John Ortiz, Kevin Vaz

NMaykoopia experdlevon/World Sales:
Coproduction Office, France

T.+33 15602 6000 F. +33 15602 6001
sales@coproductionoffice.eu
www.coproductionoffice.eu

l'evviBnke 10 1974 oto Ztipae, éva vnoi Sutikd t¢ Zoundiag. Zmovdace
Kwnuatoypago oto Mavemotrpto tou Mkétepmopyk. n mpwn Tov pie-
yahou prkoug Tawia, Aypreg kifdpeg, képdioe To BpaBeio FIPRESCI oto
OgotiBah e Mooyag 2005. n tawia Involuntary akoholBnoe o 2008,
kdvovtag Ty mpeptépa e oto OeotiPAA Kavvav kat amoomavtag oty
ouvéxela béka Bpaeia. n pikpol prjkoug Tawia tou Incident by a Bank
képdioe T Xpuan Apkto ato Oeatifdl Bepohivou 2010. n Tpitn Tou pe-
yahou prikoug tawia, To maiyvidi, mpoPAnBnke oto maicto Tou «Aeka-
mevOrepou Twv LknvoBetwv» otic Kdwveg to 2011.

He was born in 1974 on Styrs6, a small island off the west Coast of Swe-
den. He went on to study film at the University of Gothenburg. His fea-
ture debut The Guitar Mongoloid won the FIPRESCI Award at Moscow in
2005. Involuntary followed in 2008, making its premiere at Cannes’ Of-
ficial Selection and went on to win ten awards. His short film Incident by
aBank won the Golden Bear at the 2010 Berlinale. His third feature, Play,
was part of the 2011“Directors’ Fortnight” selection at Cannes.

Opoypagia/Filmography

2001 Let the Others Deal with Love (vtok/doc)

2002 Family Again (vtok/doc)

2004 Gitarrmongot/Aypieg kiBapeg

2005 Autobiographical Scene Number 6882 (uy/short)

2006 Nattbad (pp/short)

2008 Involuntary

2009 Incident by a Bank (uy/short)

2011 Twin Brothers - 53 Scenes in Chronological Order (vtok/doc)
2011 Play
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ZknvoBsoia/Direction: Marjane Satrapi, Vincent Paronnaud Zevd-
pto/Screenplay: Marjane Satrapi, Vincent Paronnaud Bactopévo ato fi-
Bhio T¢/based on a book by Marjane Satrapi @wtoypagia/Cinema-
tography: Christophe Beaucarne Movta{/Editing: Stéphane Roche
"Hyo¢/Sound: Gilles Laurent Movotkry/Music: Olivier Bernet Lxedia-
opo¢ mapaywyn¢/Production Design: Udo Kramer Kootoupta/Costu-
mes: Madeline Fontaine Napaywyoi/Producers: Christoph Fisser, Char-
liewoehcken, Torsten Poeck, Adrian Politowski, Gilles waterkeyn, Frédérique
Dumas, Jean Labadie, Michel Reilhac, Meinolf Zurhorst, Araud Bertrand,
(hristophe Bichot, Mathieu Amalric Mapaywyri/Production: Celluloid
Dreams, France Lupmapaywyry/Co-production: The Manipulators, uFilm
(Belgium), Arte France Cinéma, ZDF-Arte 35mm ‘Eyypwpo/Color 91

HBomotoi/Cast: Mathieu Amalric (Nasser Ali), Edouard Baer (Azrael),
Maria de Medeiros (Faringuisse), Golshifteh Farahani (Irane), Eric Caravaca
(Abdi), Chiara Mastroianni (Lili, evi\ikn/adult), Mathis Bour (Cyrus), Enna
Balland (Lili), Didier Flamand (o pagotpoc/the music maestro), Serge
Avédikian (o matépag ¢ pav/Irane’s father), Rona Hartner (Soudabeh), Is-
abella Rossellini (Parvine)

Map{av Xatpani / Marjane Satrapi

lewnBnke oto 1pdv. Goitnae oo Fahikd Adketo T Teyepdvng Kai omou-
daoe otn Biévvn mpotol eykataotadei opotikd otn FaMia To 1994, O1d-
vovtag oto Mapioy, Eekivnoe va epyaetar oto Atelier des Vosges. Eivain ouy-
YPagéag piag olpac KOPIK-pubiotopnpudtwy, petall Twv omoiwv Ta
Tepaémoli¢ 1-4, Kevrriuata kan Kotdmoudo e baudoknva. Tia to teleutaio,
képdioe To Bpapeio Kahitepou Aevkwpatog oto Oeotipal Angouléme.

Shewas born in Iran. Having studied at the French Lycée in Tehran, she fur-
thered her studies in Vienna before settling in France in 1994. On arrival in
Paris, she joined the Atelier des Vosges. She is the author of several graphic
novels, including Persepolis 1-4, Embroideries and Chicken with Plums. The
latter won the 2005 Prize for Best Album at the Angouléme Festival.

Opoypagia Map{av Zavpami/Filmography Marjane Satrapi
2007 Persepolis/Mepagmolig (co-direction: Vincent Paronnaud)
2011 Poulet aux prunes/Chicken with Plums (co-direction: V. Paronnaud)

Bevadv Mapové / Vincent Paronnaud

Me tov @ido kat ouvepydtn Tou Cizo, dnyuoupynoav Tov Monsieur Ferraille,
Tov eyPAnpaTiko yapaktpa tou meplodikou Ferraille Mustré. Madi e€édwoav
katto Comix 2000 (2000), To Wiz et Buzz, Tépog 7(2006) kat Tduog 2 (2007).
Exetumdpertpelc popég umoyrploc oto DeotiBal Angouléme: to 2004 yia
10 Smart Monkey, T0 2007 yia to Wizz et Buzz (pe tov Cizo) kai 10 2009 yia 1o
Pinocchio, yia to omoio é\ape T Bpapeio Kahutepou Acukwparo.

He and his friend and partner Cizo co-created Monsieur Fenaille, the em-
hlematic character of the magazine Ferraille lllustré. Together, they published
Comix 2000in 2000, then Wizz et Buzz, Volume 1 of which appeared in 2006
and Volume 2in 2007. He has been nominated three times at the Angouléme
Festivalz in 2004 for Smart Monkey, in 2007 for Wizz et Buzz (with Cizo) and
in 2009 for Pinocchio, for which he received the Prize for Be st Album.

O\poypaeia Bevadv Napovd/Filmography Vincent Paronnaud
2003  Raging Blues (uy kvoupiévwv axediwv/short animation)

2004 0'boy, what Nice Legs! (pyt kivoupévav oyediwv/short animation)
2007 Persepolis/Mepagmolig (co-direction: Marjane Satrapi)

2009 Villemolle 81 (ouv-oknvoBeaia/co-direction: Cizo)

2011 Poulet aux prunes/Chicken with Plums (co-direction: M. Satrapi)

Poulet aux prunes ™

[Kotomoulo pe dapdoknva / Chicken with Plums]

TaMAia/ France 2011

give up life for music and love.

EAAnvikiy Sravopny/Distribution in Greece:
Seven Films

Ndwng Apémac/Yannis Drepas
T.+302103818 777

drepas@sevenfilms.gr

www.sevenfilms.gr

Texepdvn 1958. 0 Naoep AN Xav, o o ywotdg BlohaTrc, Bpioketal e amaopévo BloAi. Aduvatwvtag va Bpel
Mo yla va To avtikataotroel, vidBel afdotaytn T (wi 1o Ywpic Houatkn. Mével Camwpévag ato kpeBdtl Tou
kat uBiCetar 0o kai o Babeld oTIC ovelpomoNaEIg TG VIGTNG Tou aAAG Kal aTa 6velpa Yia To 1MoV Twv Tial-
dtwv Tou. Kard ot didpketa twv eBdouadwv mov Ba akohouBraowy, Kai kabog Ta KoppdTia auTAg TG ouvapma-
0TIk Lotopiag apyiCouv va mdBouy éva appiovikd aivolo, pabaivouiie T GUYKIVATIKO TOU [UGTIKO Kal KaTavo-
0lye To BdBog TG ambpaonc Tov va eykataheiPel T (i yid T HOUOIKA Kal TV ayamn.

Tehran 1958. Nasser Ali Khan, the most celebrated violin player, has his beloved instrument broken. Unable to
find another to replace it, life without music seems intolerable. He stays in bed and slips further and further into
reveries from his youth to his own children’s futures. Over the course of the week that follows, and as the pieces
of this captivating story fall into place, we understand his poignant secret and the profundity of his decision to

Naykdopa ekperdAhevon/World Sales:
Celluloid Dreams, France
T.+33149700370

F. 433149700371
info@celluloid-dreams.com
www.celluloid-dreams.com

YOUR FINER MOMENTS
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[Evoxoc¢ / Guilty]

TaMAia/ France 2011

H aknBuij 1otopia Tou Ahév Mapexd kai g yuvaikag To, Tiou Toug auveBhpe avehénta i and Tig onpavtiko-
Tepeq dikaoTikég mhdveg TG emoxnc ag, n umdBean Qutpo. To 2001, ouveAqoBnaay padf e 12 akopn dropa,
katnyopoUpevol yia eidexBeic mpdgeic matdopiniag, Tic omoieg dev diémpadav moté. Ot Mapekd Ba BpeBoly oty
kdBodo mpog Ty kohaon, Bupata evog amioTeuta ddikov Kat amGvBpwou dIKaaTIko) oUOTAUATOC.

The true story of Alain Marécaux and his wife, heartlessly crushed by one of the major miscarriages of justice of
ourtime, the Outreau case. They were arrested in 2001 along with 12 other people for horrible acts of paedophilia
they never committed. They will face the descent into hell, victims of an incredibly unjust and inhuman judicial
system.

. el
FlsTCl: . Bevadv lkapévk

YOUR FINER MOMENTS Vincent Garenq
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IknvoBecia-Levdpio/Direction-Screenplay: Vincent Gareng, Baol-
opévo oto PiBhio Tou/based on a book by Alain Marécaux @wroypa-
@ia/Cinematography: Renaud Chassaing Movtd{/Editing: Dorian Ri-
gal-Ansous Hyo¢/Sound: Pascal Jasmes, Aymeric Devoldere, Philippe
Amouraux Movowki/Music: Klaus Badelt KaArexvik Siev-
Quvon/Art Direction: Patrick Schmitt Kootoupia/Costumes: Fanny
Drouin Mapaywyoi/Producers: Christophe Rossignon, Philip Boéffard
Napaywyn/Production: Nord-Ouest Films T. 433 15320 4720 F. +33
15320 4721 info@artemisproductions.com www.nord-ouest.fr
DigiBeta Eyxpwpo/Color 101’

HBomotoi/Cast: Philippe Torreton (Alain Marécaux), wladimir Yordanoff
(8wnydpog/Maitre Hubert Delarue), Noémie Lvovsky (Edith Marécaux)

Bpapeio/Awards:
Bpapeio «Label Europa Cinemas» - OeotiBal Bevetiag 2011/
Label Europa Cinemas Award - Venice IFF 2011

Naykoopia experdevon/World Sales:
Films Distribution, France

T. 433153103399

F.+33153103398
info@filmsdistribution.com
www.filmsdistribution.com

Inovdace oknvoBeaia otn Lyohr La fémis ato Mapiot. Exel oknvoBer-
o€l MoAVApIBEC TNAEOTTIKEC O€1péC, KABWG Kal APKETEC HIKPOU PAKOUG
Tawieg Kat vIoKipavtép, avapeod toug ta Vita Sexualis kat Derniére
séance. Ovtavieg puBomaoiag Tou €ivaito Baby Love kai to Evoyog, mou
BpaBevtnke oo OeoiPA Beveriac.

He studied directing at La fémis in Paris. He has directed numerous TV
series and has made several short films and documentaries, including
Vita Sexualis and Derniére séance. His feature films are Baby Love and
Guilty, which won an award at the Venice Film Festival.

Opoypagia/Filmography

1992 Une vie a deux (up/short)

1994 Vita Sexualis (up/short)

2001 Derniére séance (y/short)

2001 Let's Dance: Nougzar in Georgia (yt vtok/short doc)
2008 Comme les autres

2011 Guilty
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IknvoBeoia/Direction: lvan Grhovic Zevdpro/Screenplay: lvan Gr-
bovic, Sara Mishara Qwroypagia/Cinematography: Sara Mishara
Movra{/Editing: Hubert Hayaud 'Hyo¢/Sound: Marcel Chouinard Mou-
owkn/Music: Charles Ives, Hans Otter, Lucas Yeague Ixebiacpog ma-
paywyn¢/Production Design: Patricia McNeil Napaywydc/Producer:
Paul Barbeau Mapaywyr/Production: Reprise Films T. +1 514 273
0007 paul@reprisefilms.com www.reprisefilms.com

35mm Eyxpwpo/Color 92'

HBomotoi/Cast: Ali Ammar (Rami), Joseph Bou Nassar (Ziad), Sanda
Bourenane (Sabine), Eléonore Millier (Dounia), May Hilal (Samira), Ca-
line Habib (Nada), Ziad Ghanem (Bassam)

Bpapeia/Awards:
‘Enawoc Owoupevikii¢ Kprrikiiq Emtpommc/
Ecumenical Jury Commendation - Karlovy Vary IFF 2011

Naykoopia ekpetarhevon/World Sales:
Traction Media, USA

T.+13103850770 F. +1310 385 0771
tma@traction-media.com
http://www.traction-media.com

l'evvriBnke To 1979. EAaPe muxio kahwv texvwy amé To Mavemotipio
Kovkdpvtia kat oTn guvéyela ékave pETamuylakég omovdég ot dlev-
Buvan pwtoypagia oto Apepikaviko wotitouto Kivnpatoypagouv
(A.F1.) 10 Aog AvtCehec. (¢ breuBuvrc pwtoypagia epydoTnke o€ ap-
KETEC mapaywy£q, omwg N BpaBevpévn pikpol prikou tawia Fine (2001).
To 2006 oknvoBétnoe kat éypaye To 0EVAPIO Yia TNV TPKTN MIKPOD
JriKoug Tatvia tou La Téte haute, evey akohoiBnoe to Les Mots kaito La
(hute 1o 2008. Mpdapata OAoKNPwOE TV TPWTN [eyaAou HjKoug Tal-
viaTou, 10 Pwpaiog vtexa, mov €KAVE TV TTAYKOGLA TIPEPLEPA TOU OTO
OeotiBal Tou KaphoBt Bdpy, 6mou kat anéomace Tov émawo ¢ Owkou-
peviki Kprrikrg Emrpommg.

He was bornin 1979. He obtained a Fine Arts degree from Concordia Uni-
versity and continued his studies at the American Film Institute (A.F..)
in Los Angeles where he completed a Master’s in Cinematography. He
worked on several projects as a cinematographer, including the award-
winning short Fine (2001). In 2006, he wrote and directed his first short
film, La Téte haute, followed by Les Mots and La Chute in 2008. He recently
finished his first feature film, Romeo Eleven, which had its world premiere
in Karlovy Vary where it won the Ecumenical Jury Commendation.

Opoypagia/Filmography
2006 LaTéte haute (uy/short)
2009 Les Mots (uy/short)
2009 La Chute (pp/short)
2011 Romeo Eleven

Romeéo Onze ™

[Pwpaiog Evteka / Romeo Eleven]

Kavadag/ Canada 2011

H (o 0 elvar eukon yia évav pehapy veapd mou (el oto yaMd@wvo TuRa Tou Kavadd. MevviBnke oe pia
olKoyévela Xplotiavav ApaBwy tetavaotav, eve wg matdi umoBAiBnke oe xeipoupyikii enéfaon ata modia Tou.
H elpavrc owpaiky Tou avam pia Bewpettat atiyya 1600 and Tov idlo, 600 KI amd TOUS YOVE(C ToU Kat GAoug Toug
aMoug. Eral, 0 veapdg dnutoupyel Lia evaMaKkTIKi TauToTNTA 0TO SladiKTUO, OOV TAPOUCIALETAL WG EvelC Yyon-
TEUTIKOC emyetpnatiag e wia Aaumpr otadiodpopia pmpoatd Tov. Ba Katapépel paye va umepkepaoel T
OWATIKT TOU avarmpia Kat Tov avamo@EUKTo KOWwVIKG amokAEIoUO TIou auTr ouvemayeTar,

Things aren't easy for a dark-skinned young man living in the French-speaking part of Canada. He was born into
afamily of Arab Christian immigrants and he also had to undergo an operation on his legs in early childhood. For
the young man, his parents and everyone else, his conspicuous physical disability is regarded as a stigma. So he
creates an alternative identity on the internet, where he passes himself off as an attractive businessman with a
flashy career ahead of him. Will he be able to conquer his physical handicap and confront the inevitable social
exclusion associated with it?

1BAv Mkpumopite
Ivan Grbovic

YOUR FINER MOMENTS
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% Snowtown

[H T6An tov X1oviov]

Avotpahia / Australia 2010

Orav 0 dexaetdypovog TCw yvwpilel évav yaplopatiko avrpa, pia giia &exwva. Kabg n ayéon Toug e¢ehiaoe-
Ta1, ot umoieg Tov T¢I auéavovtal. 20viopla, Ba det Tov k6opo Tou va aneeftal T and Ty agoaiwori Tou,
600 Kat amé To (OB Tou yI' autr T veoanoktnBeioa matpik eryodpd, Tov TCov Mmévivyk, Tov o dlafonTo katd
ouppor} dohogdvo Tng Auotpahiac,

When sixteen-year-old Jamie s introduced to a charismatic man, a friendship begins. As the relationship grows,

50 do Jamie's suspicions, until he finds his world threatened by both his loyalty for, and fear of, his newfound
father-figure, John Bunting, Australia's most notorious serial killer.

FisCher TCaotv KepZé
THE BEER FOR Justin Kurzel

YOUR FINER MOMENTS

IknvoBeaia/Direction: Justin Kurzel Zevapio/Screenplay: Shaun
Grant, Justin Kurzel actopévo ota puBiotoprpata/based on the novels
Killing for Pleasure t¢/by Debi Marshall kat/and The Snowtown Murders
Tou/by Andrew McGarry Owroypaepia/Cinematography: Adam Arka-
paw Movtd{/Editing: Veronika Jenet Hxo¢/Sound: Frank Lipson
Movakr)/Music: Jed Kurzel Zyedraopog mapaywyn¢/Production
Design: Fiona Crombie Kootodpa/Costumes: Alice Babidge, Fiona
Crombie Mapaywyoi/Producers: Anna McLeish, Sarah Shaw Mapa-
ywyr)/Production: warp Films T. +61 3 9029 4956 F. +61 3 8679
3362 australia@warpfilms.com www.warp.net/films & Snowtown Pty
Ltd 35mm Eyxpwpo/Color 120

HOomooi/Cast: Lukas Pittaway (Jamie), Daniel Hensall (John), Louise
Harris (Elizabeth), Matthew Howard (Nicholas), Marcus Howard (Alex)

Bpapeia/Awards:
Erdukn pveia FIPRESCI - OeotiBdA Kavvav 2011/
FIPRESCI Prize Special Mention - Cannes IFF 2011

Naykoopia experdevon/World Sales:
Protagonist Pictures, UK

T.+44 207 7349000
info@protagonistpictures.com
www.protagonistpictures.com

'Exel epyaorei exteTapéva oTov Kvnpatoypdpo Kat 0to B£atpo wg okn-
voBémng kat oyedtaotrc. Eivar amégottog Tou EBvikol wotitoltou Apa-
parikng Téxvne e Avatpahiag kai éxel omouddoel oknvoBeoia oto Vic-
torian College of Arts Tou Mavemotnpiov ¢ MeABovpyng. n Tawia tou
Blue Tongue mpoBAriBnke oto OeaiBdl Kavvav, kat képdioe moAd Bpa-
Beia oo AteBéc OeoiBdl Kivnpatoypdgou e MeABovpung. To 2005,
Eexivnoe T ouvepyaoia tou pe v Cherub Pictures kai éktote éxet okn-
voBetroel SlagnpuoTIKA omoT yia Karmola amd Ta feyahUTepa mPaKTopEia
¢ Avatpahiag. Emiong éxel oknvoBetroel BpaBeupéva vteokim.

He has worked extensively in film and theater as a director and de-
signer. He is a graduate of the NIDA Design course and of Film Directing
at Melbourne University’s Victorian College of Arts. His film, Blue Tongue,
was selected for the Cannes International Film Festival and won many
awards. In 2005, he joined Sydney’s Cherub Pictures and has been di-
recting commercials for some of the largest agencies in Australia. He's
also directed award-winning music videos.

O\poypagia/Filmography
2005 Blue Tongue (pp/short)

2007 Yellow (pp/short)

2009 Castor & Pollux (pp/short)
2010 Some Static Started (pp/short)
2011 Snowtown
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IknvoBeaia-Levdpio/Direction-Screenplay: Michael Di Jiacomo Q-
Toypaepia/Cinematography: Thomas Kist Movra{/Editing: Barry
Alexander Brown "Hyo¢/Sound: Simon Gershon, Srdjan Kurpjel Mov-
owi/Music: Giulio Carmassi Ixediaopog mapaywyri¢/Production
Design: Ola Maslik Koorodpa/Costumes: Donna Zakowska Mapayw-
yoi/Producers: Gijs van de westelaken, Bruce weiss, Thomas J. Mangan
IV Napaywyn)/Production: Ironworks Productions, USA T. +1212 486
9829 F. +1 212 486 9829 ironworksproductions@pobox.com
www.ironworksproductions.com Zupmapaywyiy/Co-production: Col-
umn Film 35mm Eyxpwpo/Color 85’

HBomotoi/Cast: John Turturro (Leroy), Katherine Borowitz (Patti), Max
Casella (Fred), Elizabeth Marvel (Martha), Lynn Cohen (Mrs. Pecorino)

Naykoopia experdlevon/World Sales:
(inemavault Releasing, Canada

T.+1416 363 6060 F. +1416 363 2305
sales@cinemavault.com
www.cinemavault.com

l'evviiOnke kat peydhwoe oo Movilpvyktov Tou Ntéhayoueap. Goitnoe
oto Tpfpa Kwnpatoypagou ¢ ZyoMic Tisch tou Mavemotnpiov g
Néag Yopknc, omou képdioe mavemotnpiakd, Tomkd ka ebvikd Bpa-
Beia. 2n ouvéyela, Ehape umotpogia uyypagr¢ aevapiov Kat oKnvo-
Beoiac amd To wotitouTo Sundance. n P& TOU peyAou PRKOUE Tal-
via, Animals With The Tollkeeper, mpoBAiBnke o€ Kivnuatoypagika
@eoTIBA maykoopiwg Kat képdioe moAd PpaPeia. Exel ouvepyaotei wg
oEvaploypagog e apketoug oknvobétec, omwg o Popdv MoAdvok kat o
lkop Buumpivoku. Exet emiong ouvepyaotei pe T diebvwg katadiwpévn
oknvoBétida yopol kat 6mepac MdpBa Khapk.

He was born and raised in wilmington, Delaware. He was accepted into
New York University’s Tisch School of the Arts graduate filmmaking pro-
gram, where he won numerous university, regional and national awards.
After film school, he was invited to be a writing/directing fellow at the
Sundance Institute. His first feature, Animals With The Tollkeeper, was in-
vited to several festivals around the world and won many awards. He has
worked as a screenwriter for several directors, such as Roman Polanski
and Gore Vibrinski. He has also worked with internationally recognized
dance/opera director Martha Clark.

Ouhpoypagia/Filmography

1989 The Long Lost Treasure of Captain Cornelius Deadeye Tuckett
(u/short)

1993 The Tollkeeper (pp/short)

1998 Animals with The Tollkeeper

2011 Somewhere Tonight

Somewhere Tonight ™

[Kamou anoye]

HMA-OM\avdia / USA-The Netherlands 2011

H tawia Kdmov amdye dinyeitar Ty otopia duo povayikav Neolopké(wv, mov avalntodv ouvtpo@ld o€ pid pol
mhepwviki ypappr. 0 Tov Toptoupo umoduetat Tov [oUN, evav amoiké kat 1616ppuBo modnAdtn kolptep, 0
omoiog eAiet v' akoOael [epIkES «TIKAVTIKEG» Koupévteg amd Ty 1T, ua ayopaoBikr yuvaika, mou (el khel-
ajévn 010 oMt Tng. Av kai kavévag and toug 600 dev efval autd mou o ahhog ekmicel, padi Ba amodeicowy 6Tt Yry-
{ata payetag pumopodv va BpeBodv axdpa kai otig o napapehnpéveg kapdiéc. Kar autr n ekmida mpookappavel
MoMNé¢ ampoadoknTe amoypwoels. Epmveuopiévo and v tawia 7-900 Tov OMavéol kvnpatoypagiot Téo Bav
TKOYK.

Somewhere Tonight is an urban fable that tells the story of two lonely New Yorkers trying to find companionship
over an adult chat phone line. John Turturro plays Wooly, a simple, odd bike messenger, hoping to hear a bit of
‘spicy'talk from Patti, an agoraphobic shut-in. Although each is not what the other hopes they will be, together
they prove that wisps of enchantment can be found in even the most overlooked of hearts. And that hope takes
on many unexpected shades. Inspired by Dutch filmmaker Theo Van Gogh's 7-900.

Mduk Ntt TQdkopo
Michael Di Jiacomo

YOUR FINER MOMENTS
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% Sur la planche
[Zta 6pia / On the Edge]

Mapdko-Tahia-Teppavia / Morocco-France-Germany 2011

Yty miaid moAn g Tayyépng, dUo veapd kopitata and v Kalapmdvka, n Mmavia kat ny Iudve, mepvoov Tig
{WEC TOUC QVAE0a OTIC OTPATIE TwV €pYaT@Y TIou katotkoly oty ToAn. KaBapiCovtag yapibeq o' éva meviakd-
Bapo epyoatdoto Ty nuépa kat kdvovrag meodpopto T voyTa, Ta kopitata Byalouv emmhéov ypruata noue-
vtac iompdypata mov KABouy amd Toug vuytepvoug Toug Tehdre. Mépa amd v Tayyépn Bpioketat n «Ehed-
Bepn Covnp, obpBoko g SieBoug umepyohaBiag, mpoaBdalyn Hovo o’ oouc éxouv Gdela epyaciac. Eivat Turpa
¢ Evpdmng o€ apokvo £dagog, kdti mou n Mnavtia BAénel wg epaltiplo yia évav 1o VAIKG koGO

In the old town of Tangiers, two young Casablancan girls — Badia and Imane — live their lives among the army
of workers who inhabit the city. Peeling shrimps by day in a spotless factory, then tuming tricks by night, the girls
make extra money by fencing meager goods stolen from their nighttime customers. Beyond Tangiers lies the
"Free Zone”, a symbol for global sub-contracting, accessible only to those with a work permit. It is Europe on
Moroccan land, something that Badia sees as a springboard into a more material world.

Aéa Kihawt
Leila Kilani

YOUR FINER MOMENTS
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IknvoBeoia-Zevapio/Direction-Screenplay: Leila Kilani Qwto-
ypapia/Cinematography: Eric Devin Movra{/Editing: Tina Baz
"Hyo¢/Sound: Philippe Lecoeur, Laurent Malan Mouetkiy/Music: wil-
fried Blanchard Mapaywyoc/Producer: Charlotte Vincent Napa-
ywyn/Production: Aurora Films, France T. +33 147704301 F. +33 1
4770 4391 contact@aurorafilms.fr www.aurorafilms.fr Zvpmapa-
ywyr)/Co-production: Socco Chico Films (Morocco), DKB Productions
(France), Ina (France), Vandertastic (Germany)

35mm ‘Eyypwpo/Color 110

HBomotoi/Cast: Soufia Issami (Badia), Mouna Bahmad (Imane), Nouzha
Akel (Nawal), Sara Betioui (Asma)

Naykoopia expetdAevon/World Sales:
Fortissimo Films, Netherlands

LauraTalsma

T.+3120 6273215

F.+3120626 1155

info@fortissimo.nl
www.fortissimofilms.com

l'evvriOnke ot KaCapmhdvka o 1970, (el avapeoa oto Mapiot Kat otny
Tayyépn. Mpooxwpnoe aTov Topéa Tou vtokipavtép 10 2000 e dUo aglo-
onueiwteg Tawieg (Tangiers, Our Forbidden Places), kat oTn ouvéxela okn-
voBénoe 1o 21a dpia, TV TPWT TG Heydlou pikoug puBomhacia, n
ormoia emAéxBnke yia To «AekamevBjepo Twv ZknvoBeTwy» Tou Deoti-
BaA Kavvav 2011,

Born in Casablanca in 1970, she lives between Paris and Tangier. She
started making documentaries in 2000 with two noteworthy films
(Tangiers, Our Forbidden Places), before going on to direct On the Edge,
herfirst fiction feature, which was selected for the “Director’s Fortnight”
at the 2011 Cannes IFF.

O\poypagia/Filmography

2003 Tangiers (vtok/doc)

2009 Our Forbidden Places (vtok/doc)
2011 Surla planche
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Tayeb, khalas yalla

[Evtadel, @tavel, avtio / OK, Enough, Goodbye]

IknvoBeoia-Levapio-Movtdl/Direction-Screenplay-Editing: Rania
Attieh, Daniel Garcia @wroypaepia-Moveikiy/Cinematography-Mu-
sic: Daniel Garcia 'Hyo¢/Sound: Quentin Chiappetta Ixediaopog ma-
paywyni¢/Production Design: Rania Attiech Kootoupia/Costumes:
Michel Georges, Daniel Arzrouni llapaywyoc/Producer: Rania Attieh lMa-
paywyn/Production: En Passant Film, USA contact@enpassantfilm.com
www.enpassantfilm.com Zupmapaywyn/Co-production: Sanad (UAE)
HD ‘Eyxpwpo /Color 93’

HBomouoi/Cast: Daniel Arzrouni (yloc/son), Nadimé Attieh (un-
tépa/mother), walid Ayoubi (walid), Nawal Mekdad (népvn/prostitute),
Sablawork Tesfay (ummpétpia/maid), Theodor Hakim (g@iNo/friend),
william Samaha (kataotnpatapync/shop owner)

Bpapeia/Awards

Bpapeio Kahitepou Mpwrtoepgpaviopevou

TknvoBétn amd tov Apapiko Koopo/

Best New Director from the Arab world Award - Abu Dhabi FF 2010

Naykdopa expetdArevon/World Sales:
En Passant Film, USA
contact@enpassantfilm.com www.enpassantfilm.com

Pavia Atie / Rania Attieh

Katdyetau amo v TpimoAn tou Aiavou. Mpdogpata amogoitnae amé 1o
City College ¢ Néag Yopkng, pe pdotep Mapaywyrc Kalrexvikwy Mé-
0wV WG 0Evaploypdeoc-oknvoBéTng Tawiwv pubomiaoiag. Xt didp-
kela Twv omoudav e, képdloe To Ppapeio Saperstein, kabw¢ kat Ty
unotpo@ia mou xopnyeital amd v Evwon MNvaikev ot TnAedpaon kat
Tov Kivnpatoypdgo g Néag Yopkng. n mtuytaki tne tawia me Bpa-
Beltnke w¢ Kahutepn Tawia MuBomhaciag oty ékBean CCNY Cityvisions.

She is from Tripoli, Lebanon. She recently graduated from the City Col-
lege of New York with an MFA in Media Art Production as a writer/di-
rector of fiction. During her studies, she received the Saperstein Award
and the New York women in Film and Television scholarship. Her thesis
film was awarded as Best Fiction film at the CCNY Cityvisions showcase.

Ntavied lkapoia / Daniel Garcia

Karayetar amd to Nétio TéSag wv nMA. Amogoitnae and m Zyo Kahav
Teyvav Tisch Tou Mavemotnuiou ¢ Néag Yopkng pe pdotep Kivnpato-
ypdpou. n tawia Nothing Nowhere, mou ylpiae ato deltepo £10¢ Twv oTou-
dwv Tou, améomaoe 1o Bpapeio Tou NYU yia Eniteuypa oy Nepapatiky
O6ppa. 1 TTUxLaK Tou Tawia TiBnke e Bpapeia pwroypagiac, cevapiov
Kat povtad, eve fitav kat @valiot yia Ta Bpapeia wasserman kat King.

Heis from South Texas, USA. He graduated with an MFA in Film from New
York University, Tisch Graduate School of the Arts. His second-year film
Nothing Nowhere won the NYU Achievement in Experimental Form
Award in 2007. His thesis received cinematography, screenwriting and
editing awards as well as being a wasserman and King Award finalist.

Ouhpoypagia pdvia Atie & Nrdviek lkapoia/
Filmography Rania Attieh & Daniel Garcia
2005 From the Parapet (pp/short)

2008  Almost Brooklyn (pp/short)

2009 Tripoli, Quiet (vok/doc)

2011 Tayeb, Khalas Yalla/OK, Enough, Goodbye

ARESS
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)

Hvwpéva Apapwkd Eppdra-Aipavog/ United Arab Emirates-Lebanon 2010

v TpimoAn Tou AiBévou, 6mou ot olkoyevelakol deajioi mapajiévouy dppnKTol, évag oapavidypovog dvipag mou
(el axOpa e T pnTépatou éxet eykataelel Ty 16éa e aveSaptntomoinang. Otav, 6w, 1) Untépa Tou {agvi-
ka Tov eykataleimel, Tou amopiével JOvo n AN kat 6,1 éxel autr va poogépel. H 1otopia evnhikiwang evog evn-
Aikou, 0 omofog Bpiokel yia mpw gopd avakod@ion, uévo, otny ToAn omou peydlwoe.

InTripoli, Lebanon, where family bonds still run deep, a forty-year-old man still living with his elderly mother has
given up on the idea of becoming independent. But when suddenly his mother leaves him, he is left with noth-
ing but the company of the city and what it has to offer. Its a coming-of-age story of an adult man, who finds
comfort for the first time, alone, in the city he grew up in.

YOUR FINER MOMENTS
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% Terraferma
[Xtn otepia / Mainland]

Itahia-TaAXia/ Italy-France 2011

Mia opiytodepévn otkoyévela mou (et 0" éva vnot voTia T Zikehiag vikBel Toug deapiole T va khoviCovtat 6tav
lita opada haBpopietavaotav amé T Appiki eleaviCetal atny Kowetnta Toug. Ot Itahol Toug Tpoagépouy kata-
Oylo: €vat o apyaio vopog e Bhacoac. Qot6ao, o véot vopol, gTiayHevoL and Tov avBpwno, dev To empé-
TIOUV Kal N {wr TG oIkoyévelag avaotatwvetat. Mabnuévot va kepdicouv T (wr Toug am' ) 6dAacaa, BAémouy
TOV KOO0 ToUS va miapaBiddetal amé Tov ToupLapd, vy ol AaBpojieTavaoTeg umoypewvouy Kabe [1ENog TG olko-
yévelaq va Tidpel oplopiéveg anogaaelg. H aTepid elval o emBupnTog mpooplapdg 6owv Tadidebouy ot Bakacaa,
MG pmopet emfong va amodelytet 0Tt elval ki éva vt e Ti¢ Babid pilwjiéveg mapadooei Tou.

A tight-knit family living on an island south of Sicily find their ties stretched to the limit when a group of illegal
immigrants from Africa appears in their community. The ltalians offer them refuge: itis the ancient law of the sea.
However, the new man-made laws do not allow this and their life is turned upside down. Used to making their
living from the ocean, the world is now encroaching in the form of tourism and the illegals forcing each mem-
ber of the family to make some choices. Terraferma is the desired destination of those traveling by sea, but it may
also turn out to be an island with its deep-rooted traditions.

Epavouée Kpiahéde
Emanuele Crialese

YOUR FINER MOMENTS

IknvoBeoia/Direction: Emanuele Crialese Levdpio/Screenplay:
Emanuele Crialese, Vittorio Moroni @wtoypaepia/Cinematography:
Fabio Cianchetti Movtd{/Editing: Simona Paggi Hyo¢/Sound: Pierre-
Yves Lavoué Mouakiy/Music: Franco Piersanti Ixediaopdg mapa-
ywyn¢/Production Design: Paolo Bonfini Kootoupia/Costumes:
Eva Coen Mapaywyoi/Producers: Riccardo Tozzi, Giovanni Stabilini,
Marco Chimenz Mapaywyr/Production: Cattleya T. 439 06 367 201
F. +39 06 367 2050 info@cattleya.it www.cattleya.it Zupmapa-
ywyr)/Co-production: Rai Cinema, Sicilia Film Commission

35mm ‘Eyypwpo/Color 88’

HBomouoi/Cast: Filippo Pucillo (Filippo), Donatella Finocchiaro (Giuli-
etta), Mimmo Cuticchio (Emesto), Giuseppe Fiorello (Nino), Timnit T.
(Sara), Martina Codecasa (Maura), Filippo Scarafia (Marco), Pierpaolo
Spollon (Stefano), Tiziana Lodato (Maria), Rubel Tsegay Abraha (Omar),
(laudio Santamaria (Aotuvopkoc/Financial Police Officer)

Bpapeio/Awards:

Bpapeio UNICEF, Bpapeio Kahutepng Tawiag, Eidiko Bpapeio
Kputikng Empomn¢ - OeotipdA Beveriag 2011/

UNICEF Award, Best Film Award, Special Jury Prize - Venice IFF 2011

Naykdopa ekperdAhevon/World Sales:
Elle Driver, France

Adeline Fontan-Tessaur

T.+336 99479810

adeline@elledriver.eu

www.elledriver.eu

Pwpaiog oknvoBétng aikeAki¢ kataywync, yevwriBnke t0 1965. To 1991
mye oti¢ n MA yia va emouddoel oknvobeoia oto Mavemotrpio e Néag
Y6pkng. Metd amo kamoleg pkpol PrKoug Tavieg, yupLoe TNV mpwtr Tou
peydou prikoug Tawia, To Once We Were Strangers, to omoio anéomace
moAd BpaBeia o€ peaTIBAA o' Mo Tov kbopo. Me Ty Tawia auth, frav
0 TPwTO¢ [tahd¢ oknvoBETC Mo mpookARBnke va cuppEtdoyel oto Ala-
ywviotiko Tpripa tou OotiBAA Tou Zavrave. ) mpwn Tou tahikr Tawid,
Respiro, yvwpiae O1ebvn emtuyia kat n mopevn, Nuovomondo, képdioe
70 Apyupo Atovedpi oto 630 OeotBal Beveriag kat éhape maykoopta ava-

yVapLon.

Born in 1965, he is a Roman film director of Sicilian origins. In 1991 he
moved to the US to study Film Directing at New York University. After a
number of short films, he made his feature film debut in 1997 with Once
We Were Strangers, which received several prizes from festivals around
the world. with it, he was the first Italian filmmaker invited to attend the
Sundance US Dramatic Competition. His first Italian work, Respiro, has
known international success and his next film, The Golden Door, won the
Silver Lion at the 63rd Venice IFF and obtained worldwide recognition.

O\poypagia/Filmography

1994 Heartless (pp/short)

1997 Oncewe were Strangers

2002 Respiro

2006 Nuovomondo/Xapéva dveipa/The Golden Door
2011 Terraferma
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IKnvoBecia-Levdpio/Direction-Screenplay: Paddy Considine -
Toypagia/Cinematography: Erik wilson Movtd{/Editing: Pia Di
Ciaula 'Hyo¢/Sound: Chris Sheedy Mouaikiy/Music: Dan Baker, Chris
Baldwin Zxediaopog mapaywyric/Production Design: Simon Rogers
Napaywydc/Producer: Diarmid Scrimshaw Mapaywyi/Production:
warp X T. +44 114 286 6280 F. +44 114 286 6283 info@warpx.co.uk
www.warpx.co.uk Zupmapaywyr)/Co-production: Inflammable Films,
UK 35mm ‘Eyxpwpo/Color 97’

HBomouoi/Cast: Peter Mullan (Joseph), Olivia Colman (Hannah), Eddie
Marsan (James), Paul Popplewell (Bod), Ned Dennehy (Tommy)

BpaPeia/Awards:
BpaBeio ZknvoBeaiag/Directing Award, Eidiké Bpapeio
Kpruikn Emtpomic/Special Jury Prize - Sundance FF 2011

EAMvikiy Sravopny/Distribution in Greece:
Feelgood Entertainment

Eiprivn Zouyavidou/Irini Souganidou
T.+30211996 7000

F.+30211996 7373
www.feelgoodentertainment.gr
info@feelgoodentertainment.gr

Naykoopa experdlevon/World Sales:
Protagonist Pictures, UK

T.+44207 7349000
info@protagonistpictures.com
www.protagonistpictures.com

lewnpévog to 1973, eivat Ayyhog nBormoldc, oknvoBémg, oevaploypdgog
Kal Houotkdg. Eivar yvwotdg Kupiwg yia Toug 6KoTeWvol, avijouyoug Kat
nBKd i mvevpatika S19opoljevouc xapaktipes mou umodvetat. Mpw-
TaywvioTnoe 0 Tawvieg, omg Ta mamoutala Tou vexpol Kal In America, Ka-
B kau o€ TAcomTIké mapaywyé. To 2002 o OKB tou amévelpe to fpa-
Beio Kahutepou Avdpiko PoNou yia T ouppeToyr Tou oty Tawia 7o
teAevtaio kataguyio Tou NABeN MaBAkOQOKL N TPWTN TOU HIKPOU PA-
koug Tawia, Dog Altogether, képdioe Ta Bpapeia BAFTA and BIFA Kao-
Tepn¢ Mikpod Mikoug Tawiag, ala kat to Apyupd Atovtapt ato Oeoti-
Bah Bevetiac 2007. 0 Tupavvdaaupog eivai ) mpeytn Tou peyahou HiKoug
Tawia.

Paddy Considine, born in 1973, is an English actor, filmmaker, screen-
writer and musician, best known for his portrayals of dark, troubled,
morally or mentally ambiguous characters. He has starred in films such
as In America and Dead Man’s Shoes, and in television movies. In 2002 he
was awarded the Best Actor award at the Thessaloniki IFF for his role in
Pavel Pawlikowski's Last Resort. His first short film, Dog Altogether, won
the Best Short Film BAFTA and BIFA awards as well as the Silver Lion
award at the Venice IFF in 2007. Tyrannosaur is his first feature film.

Oupoypagia/Filmography
2007 Dog Altogether (pp/short)
2011 Tyrannosaur

Tyrannosaur %

[Tupavvéoavupoc]

Mey. Bpetavia /UK 2011

0 Tupawdaaupoc €tvai ny 1otopia Tov T(OCeg, evoc avipa o PacaviCetar amé Biaia ovvaiobripata kat pia avete-
Aeyktn opyr} mov Tov 0dnyolv 0Tny autokataotpon. Kabwe n (wh Tov yivetat 0Ao kat o mpoBAUATIK, pita
eukalpia yla Autpwon eugaviCetat oto mpoowno ¢ Xdva, mov pyaleTat wg MWARTPLA 0" éva YPIOTIVIKO QIhayv-
Bpwmkd katdotnpa. Kabag n oxéon Toug eéehiooetar, Ba anokahuBel oti n Xdva kpOBel éva potiko. To puoti-
K6 auTO Bat éxel KATAOTPOPIKES OUVEMELEC KAl Yia TOUG GU0 TOUC,

Tyrannosaur s the story of Joseph, a man plagued by violent moods and a rage that is driving him to self-destruc-
tion. As Joseph’s life spirals into turmoil, a chance of redemption appears in the form of Hannah, a Christian char-
ity shop worker. Their relationship develops to reveal that Hannah is hiding a secret of her own, with devastating
consequences for both of them.

Mdvu Kovatvaiv FiSCher
Paddy Considine THE BEER FOR

YOUR FINER MOMENTS
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" Un amour de jeunesse

[Evag veavikog épwtag / Goodbye, First Love]

laMhia-Teppavia / France-Germany 2011

Mapiot, yeipavag tou 1999. H Kaply eivat 15 xpovawv, 0 2ahiBav 19. Mapdt ayamovvtal tpehd, o XahBav Béhelva
Ta¢I10¢0er yia éva ypovo ot Notia Apepikr. To oyéd1o Tou yepiCel e améyvwon Ty Kapty. 210 téhog Tou kako-
Kaiplov, o ZahBav @ebyel, kat hiyoug riveg apyotepa otapatd va ypaoel oty Kapiy. Tnv dvoign, n Kauly amo-
melpdrat v autoktovroel. 2003. H Kaply éxet agoolwdel e¢ohokhipou aTic amoudeg T apymektovikig. MvwpiCel
TOV VW06 apytéktova AOpevte, o omoiog Ty kdvel va moteWel kal maAi otov equté . H Kapily Tov epwrele-
Tat. 2007. H Kapily kat o Aopevt efvat emonpa Cevydpt. H Kapiy eivar BonBog Tou Adpevic, ald Béher v avoiéel
70 G1K6 TN APYITEKTOVIKO ypaoeto. Tote eugaviCetal kat mah ot (wn g 0 ZaNiBav. Mapd Ty mpetn mapatevn,
puypr ouvdvnan, amogasiCouy va avapeBoly, mdvoviag To via ekel 6mou To efyav agroel. H Kapily dev ota-
{1GTnoe TOTé va Tov ayand, ki auTdg Eavayivetat epaothq . H kapdid g éxel wpa diyaotel avayieaa atoug 6uo
épwtec e (e TG,

Paris, winter 1999. Camille s 15, Sullivan is 19. Although they love each other passionately, Sullivan wants to trav-
el through South America for a year — a plan that fills Camille with despair. At the end of the summer, Sullivan
leaves and a few months later he stops writing to Camille. In the spring, Camille attempts suicide. 2003. Camille is
fully devoted to her architectural studies. She meets a well-known architect, Lorenz, who helps her believe in her-
self once again. She falls in love with him. 2007. Camille and Lorenz form a solid couple. Camille is his assistant,
but she will soon be ready to start her own agency. Itis then that Sullivan once more crosses her path. Despite an
awkward and cold first encounter, they meet again, picking things up where they left off. She has never stopped
loving him; he becomes her lover. Her heart is now divided between the two loves of her fe.

Mia Xavoev-Aep
Mia Hansen-Lgve

YOUR FINER MOMENTS

IknvoBeaia-Levapio/Direction-Screenplay: Mia Hansen-Lave Ow-
Toypaepia/Cinematography: Stéphane Fontaine Movta{/Editing:
Marion Monnier 'Hyo¢/Sound: Vincent Vatoux, Olivier Goinard Ixeua-
opd¢ mapaywyri¢/Production Design: Mathieu Menut, Charlotte de
(adeville Kootoopa/Costumes: Bethsabée Dreyfus lapaywyoi/Pro-
ducers: Philippe Martin, David Thion Mapaywyii/Production: Les Films
Pelléas, France T. +33 14274 3100 F. +33 14274 4100 lesfilmspel-
leas@pelleas.fr www.pelleas.fr & Razor Film, Germany Zvpmapa-
ywyn/Co-production: Arte France Cinéma & Rhdne-Alpes Cinéma &
wDR/Arte & Jouror Productions 35mm Eyxpwpo/Color 110

HBomotoi/Cast: Lola Créton (Camille), Sebastian Urzendowsky (Sulli-
van), Magne-Havard Brekke (Lorenz), Valérie Bonneton (n pntépang Ca-
mille/Camille’s mother), Serge Renko (o matépag tn¢/her father), Ozay
Fecht (n pntépa tou Sullivan/Sullivan’s mother)

Bpapeia/Awards:
Eid1kn Mveia tg Kptuikrc Emrpomm¢/
Special Mention of the Jury - Locarno IFF 2011

Naykdopa ekperdAhevon/World Sales:
Films Distribution, France
T.+33153103399

F.+33153103398
info@filmsdistribution.com
www.filmsdistribution.com

lewviiOnke oto Mapiot to 1981. Epgaviotnke apyikd o€ poko nbomotol
0TI¢ Tawieg Fin aodt, début septembre (1998) kau Les Destinées
sentimentales Tov OMBié Aoayidg. n mpw T TG peydhou prkoug Tawia,
Tout est pardonné, mpotdBnke yla 2e(ap kahvtepng Tawiag amé t M-
Nk} Akadnpia Kivnpatoypdgou 10 2008. ) Tawia g Le Pére de mes en-
fants képdioe To E101kO Bpapeio ¢ Kprriki¢ Emtpomi¢ Tou Tprqpatog
«Eva kamoto BAéppa» Tov OeotiBAA Kavvav 2009.

Bornin 1981in Paris, she featured as an actress in Olivier Assayas’s Late
August, Early September (1998) and Les Destinées sentimentales (2000).
Her first feature film, All Is Forgiven, was nominated for a Best Film
(ésar by the French Film Academy in 2008. Her next feature, The Father
of My Children, won the Special Jury Prize in the“Un Certain Regard” sec-
tion at the 2009 Cannes IFF.

O\poypagia/Filmography

2003 Aprés mdre réflexion (py/short)
2005 Offre Spéciale (uy/short)

2007 Tout est pardonné

2009 Le Pére de mes enfants

2011 Un amour de jeunesse
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V Subbotu

[Eva aBwo Zappato / Innocent Saturday]

IknvoBecia-Levapio/Direction-Screenplay: Alexander Mindadze
Owroypagia/Cinematography: 0leg Mutu Movra{/Editing: Dasha
Danilova, lvan Lebedev Mouatki)/Music: Mihail Kovalev Zxediaopog
napaywyii¢/Production Design: Denis Bauer Kootoupia/Costumes:
Irina Grazdankina, Ekaterina Himicheva Mapaywyoi/Producers:
Alexander Rodnyansky, Sergej Melkumov, Matthias Esche, Philipp Kreuzer,
Alexander Mindadze, Dmitri Efremov, Oleg Kokhan Mapaywyr/Pro-
duction: Passanger Film, Russia passenger_group@mail.ru & Bavaria
Pictures, (Germany), Non Stop Production (Russia), SOTA Cinema Group
(Ukraine) 35mm ‘Eyypwpio/Color 99

HBomouoi/Cast: Anton Shagin (Valery Kabysh), Svetlana Smirnova-
Marcinkevich (Vera), Stanislav Rjadinskij (kiapiotac/quitar player),
Vasilij Guzov (maviotac/pianist), Aleksej Demidov (umaciotag/bass),
Vjacheslav Petkun (karabas), Sergej Gromov (Petro), Uljana Fomicheva
(Lara)

Bpapeio/Awards:

Bpapeio Kahvtepng Mpwtoepgavi{opevng

nBomotov, Eidiko Bpapeio/

Best Debuting Actress, Special Prize - Khanty Mansiysk FF, Ukraine 2011

Golden Iris Award & Young Jury Award - Brussels FF 2011

Naykoopia experdirevon/World Sales:
Bavaria Media GmbH, Germany

T. +49 89 6499 2686

F.+49 8964993720
international@bavaria-film.de
www.bavaria-film-international.com

l'evvriOnke t0 1949 otnv Mooya kai omovdace ouyypapn oevapiov oty
Kparikr ZxoAq Kivnpatoypdgou tng Moaxag (VGIK) . Amd mod vwpic ot
0Ta0100pOpia TOV WG GEVAPLOYPAYOU GUVEPYATNKE JiE TOV YWWOTO
Pwao oknvobét Bavrip Aumvipdattog. Madi onpiolpynaav évdeka tat-
vieg, moAé¢ amd Ti¢ omoieg éhaav dlakpioeig oe Olebvn peoTifal. n
Tawia tou Pyesa dlya passazhira anéomace Ty Apyupry ApkTo oto O¢-
otipdA Bepohivou 1995. To 2007, o Mivtdtle ékave To oKnvoBETIKG Tou
VTEUMOUTO e T peyahou pjkoug Tawia Soar, 1) omoia ékave peLépa 0To
OcotiBdl Bevetiac. 2 Pwaia, n tawia képdioe to Bpaeio Kakitepou
TknvoBetikol Ntepmoltou.

He was born in 1949 in Moscow and is considered one of Russia’s most
acclaimed writers and directors. Early in his career, he teamed up with
distinguished Russian director Vadim Abdrashitov, with whom he col-
laborated on eleven films. The film Plumbum was awarded the Golden
Medal at the Venice Film Festival in 1986, and the Mindadze-Abdrashitov
duo won the Silver Bear at the Berlin Film Festival in 1995 for the film A
Play for a Passenger. In 2007, his first directed feature film Soar premiered
at the International Film Festival in Venice. In Russia, the film won the
award for Best Debut Film.

Opoypaeia/Filmography
2007 Otriv/Soar
2011V Subbotu/Innocent Saturday

pwoia-Teppavia-Ovkpavia / Russia-Germany-Ukraine 2011

Bparo, 26 Ampihiov 1986. Fvag mupnviké¢ aviibpaoTipag ekpryvuTal aTov TUpNVIkG ataBiod Tou Toepvoum. H
nyeata ou Koppouviotikod Koppatog otwnd. O Bahépt Kaymic, Ouwe, méhat moté vipdiep Kat vuv veapo, moto oté-
heyoc Tou Koppatog, mapatnpel Tov maviko Twv emke@ali kat ouveldntomolel Tt kabe deutepohemo efvat onpa-
VIIKO. AuTr elva n loTopla Tg amotuynévng Tou anddpaang. O Baképt mpoomaBet va plyet am'tny oA e T gike-
vada Tou Kal Toug Houotkolg gihoug Tou— ahd 1y Cwn dev Ba Tov agnoel. Eivar ZaBBato. O dvBpwot éyxouy Byel
TepimaTo, KAVOUY Ta Ywvia Toug, YIoptalouy Toug yaoug Toug. X' auto To ¢evolaato oapatidtiko mavnyupl, kade
mpoondBeta va Eelyel kavel efval katadikaopévn. 2" éva yaplo, 1 LOUGIKT Tpemelv' akobyetal wg 10 Téhog H Bépa
Tipémel va Tpayoudrioel, ol Louatkol mpemel va mai€ouy, ki o Bahépt mpémel va aviikataoTrioel Tov peBuapiévo vipd-
Liép. Aopn ki dtav Ta péhn Tov ouykpotAuatog Tou Bahépt paBaivouy Ti éyel aupBel, ouveyiCouy va yhevtoly.

Saturday, 26 April 1986. A reactor tower has exploded in the Chernobyl nuclear power plant. The Communist
Party leadership remains silent. But Valery Kabysh, a one-time percussionist and now a young, loyal Party offi-
cial, observes the panic of those in charge and realizes that every second counts. This is the story of his failed
escape. Valery tries to leave the city with his girlfriend and his musician friends — but life simply won't let him.
It's Saturday, peaple are out strolling, shopping, celebrating weddings. In this carefree weekend bustle, every
attempt to flee is doomed. A wedding calls for music till the very end. Vera has to sing, the musicians have to play,
and Valery has to take over for the drunken drummer. Even when Valery’s band knows what is really going on,
they continue to celebrate.

Ahe&avtep Mivtdtde
Alexander Mindadze

YOUR FINER MOMENTS
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" Weekend

[ZafBatokvplako]

Mey. Bpetavia /UK 2011

Fva Bpadu MNapaokeurc, exovtag dlaokeddae! e Toug aTpert pihoug Tou, o Paoeh mmyaivel pévog o éva yket khapn
yia va Bpet auvtpogtd. Exel, auvavtd tov Mkhev. Na Tig endpeveq duo [épec, o€ umap Kai o€ Eevodoyela, Katava-
hawovtag ahkool kal vapKwikd, Oinyolievot 10Topie¢ Kal kavovtag £pwra, ol 600 dvipeg WawpiCouv KahiTepa o
évag Tov aMov. Eivat pa euvavnon mou Ba onadéyel m (wrj Touc,

On a Friday night, after hanging out with his straight mates, Russell heads out to a gay club, alone and on the
pull. Just before closing time, he picks up Glen and that weekend, in bars and in bedrooms, getting drunk and
taking drugs, telling stories and having sex, the two men get to know each other. Itis an encounter that will res-
onate throughout their lives.

YOUR FINER MOMENTS

IknvoBeoia-Levapio-Movral/Direction-Screenplay-Editing: An-
drew Haigh Owtoypaqia/Cinematography: Ula Pontikos Hyoc/Sou-
nd:Tim Barker Mouotki/Music: James Edward Barker KaAArreyvikn 8t-
€0Buvon/Art Direction: Lorna Dunn Ixediaopog mapaywyne/
Production Design: Sarah Finlay Mapaywyo¢/Producer: Tristan Go-
ligher Napaywyr/Production: The Bureau T. +44 207033 0555 F. +44
207033 9383 mail@thebureau.co.uk www.thebureau.co.uk

DigiBeta Eyypwpio/Color 96

HBomotoi/Cast: Tom Cullen (Russell), Chris New (Glen), Jonathan Race
(Jamie), Jonathan wright (Johnny), Laura Freeman (Jill), Loretto Murray
(Cathy), Sarah Churm (Helen)

Bpapeia/Awards:
BpaBeio Kool Emerging Vision/
Audience Award Emerging Vision - SXSw FF 2011

BpaBeio Kprtikn Empomic kat Kahtepou
nBorotot (Tom Cullen)/Grand Jury Prize and Best Actor Award
(Tom Cullen) Nashville FF 2011

Bpapeio kowouv/Audience Award - Toronto Inside Out FF 2011

Bpapeio Volunteer Choice/Volunteer Choice Award -
Frameline - San Francisco Gay and Leshian FF 2011

Bpapeio Kprrikng Emrpomic yia Meydhov Mrkoug Tawia/
Grand Jury Prize for International Feature — Outfest FF 2011

Naykdopa ekperdAhevon/World Sales:
The Film Collaborative, USA

Orly Ravid

T.+13236108128
orly@thefilmcollaborative.org
www.thefilmcollaborative.org

Epyaotnke yia xpévia ato povd moMav tawiwy, and tov Movapdyo tou
Pivtei Zkot éwg To Mister Lonely Tou Xdppovi Kopuv. Exet yupioet apke-
TEC TAIViEC PIKPOU PriKoug, ol omoieg £ouv mpoPAnBei ae Siebvn peoti-
Bah, oupmephayBavopévwv autav Tov Bepohivou, Tou ESiuBolpyou,
o NdoBIA kai t¢ Athavrag. n mpaytn peydhou piKoug Tawvia tov, To pi-
kpoU mpoimoNoyiopol Greek Pete, mpoBAiiBnKe aToUC KvnHaToypagoug
¢ Meydhne Bpetaviag kat Twv nMA 10 2010. To 2008, To mEPLOSIKO
Screen International Tov avakipuée «avplavo aoTtépu.

He worked for many years in editing, with credits on films as diverse as
Ridley Scott's Gladiator to Harmony Korine's Mister Lonely. He has made
a number of short films that have played at festivals worldwide, includ-
ing Berlin, Edinburgh, Nashville and Atlanta. His first feature, the micro-
budget Greek Pete was released in both the UK and the US in 2010. In
2008, he was named as one of Screen International’s“Stars of Tomorrow”.

O\poypagia/Filmography
2009  Five Miles Out (pp/short)
2009 Greek Pete
2011 weekend
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IKnvoBecia- Zevdpio/Direction-Screenplay: Andres Veiel Qwto-
ypagia/Cinematography: Judith Kaufmann Movra{/Editing: Han-
sjorg weiBbrich "Hyo¢/Sound: Paul Oberle Mouewkiy/Music: Annette
Focks KaAhregvikn SievBuvan/Art Direction: Christian M. Gold-
beck Kootoupia/Costumes: Bettina Marx Napaywydc/Producer:
Thomas Kufus Mapaywyn/Production: Zero One Film, Germany T.
+49 30 390 6630 F. +49 30 394 5834 office@zeroone.de www.ze-
roone.de Zupmapaywyr/Co-production: SwR, DEGETO, wDR,
Deutschfilm, Senator Film Produktion 35mm Eyxpwpo/Color 124

HBomotoi/Cast: August Diehl (Bernward Vesper), Lena Lauzemis (Gudrun
Ensslin), Alexander Fehling (Andreas Baader), Thomas Thieme (will Ves-
per, o matépag tou MmépvBapvt/Bernward's father), Imogen Kogge (Rose
Vesper, n pntépa tov MnépvBapvt/Bernward’s mother), Michael witten-
born (Helmut Ensslin, o matépag g Mkolvtpouv/Gudrun's father), Susanne
Lothar (llse Ensslin, n pntépa mg Nkodvpouv/Gudrun’s mother), Maria-Vic-
toria Dragus (Ruth Ensslin, n adehon tn¢ Mkodvtpouv/Gudrun’s sister)

Bpapeia/Awards:

Bpapeio A\gpevt Mmdouep kat Bpapeio ¢ Evwong Kivnpatoypdewv
Téxvng ¢ Meppaviag - Oeotifdl Bepohivou 2011/Alfred Bauer Prize &
Guild of German Art House Cinemas Prize - Berlin IFF 2011

Xahkwo Bpapeio - leppavikd Kvnpatoypagikd BpaBeia/Film Award in
Bronze for Outstanding Feature Film - German Film Awards

Naykdopa ekpetdAievon/World Sales:

The Match Factory GmbH, Germany
T.+49221539409-0, F. +49 221539 709-10
info@matchfactory.de www.the-match-factory.com

lewiBnke ot Ztoutydpdn to 1959. Zmovdace Yuyohoyia oto Bepohivo
kat mapdMnAa mapakohotBnoe oepvapia oknvoBeoiag oto Kévpo Te-
xvav Kiinstlerhaus Bethanien pe 16aokovta tov Kptotog Kiohogoki, pe-
a0 aMawv. To viokipavtép Balagan mou oknvoBémoe To 1993 ékave ai-
0Bnon kaw améomaoe minBog Bpapeiwv. Ta d0o eMdpEva VIOKIPAVTEP TOU,
Die (iberlebenden (BpaBeio Adolf Grimme) kat Black Box Brd (Bpapeio Ka-
Mtepou Ntokipavtép ota Eupwnaikd BpaBeia Kvnuatoypdpou), étuyav
avahoync avayvwpiong. To Av oy eueic, motor; Slaywviotnke oto Oeoti-
BdA Bepohivou 2011.

He was born in Stuttgart in 1959. He studied Psychology in Berlin, where
he also attended seminars in directing at the Kiinstlerhaus Bethanien arts
center led by Krzysztof Kieslowsky, among others. His 1993 film Balagan
caused a sensation and received numerous awards. His two subsequent doc-
umentaries, Die Uberlebenden (Adolf Grimme Award) and Black Box Brd (Eu-
ropean Film Award for Best Documentary) have been similarly successful.
If Not Us, Who? premiered in competition at the Berlin Film Festival 2011.

O\poypagia/Filmography

1991 winternachtstraum (vtok/doc)
1993 Balagan (vtok/doc)

1995 The Survivors (vtok/doc)

2001 Black Box Brd (vtok/doc)

2004 Addicted to Acting (vtok/doc)
2006 The Kick (vtok/doc)

2011 IfNot Us,who?

Wer wenn nicht wir ™

[Av ox1 epeig, mowoy; / If Not Us, Who?]

-1,’

Teppavia/ Germany 2011

2116 apyéq TG dekaetiac Tou ‘60, o MmépvBapvt Béomep kat n aupigorttowd Tou Mkotvtpouy ok Eekvolv éva
(©hoyEpd E1UNNIO e POVTO TNV AMOMVIKTIKT aT60@aipd T enapylakn Autikig Meppaviag. EuaioBntomoingiévo
amévavt TNy auéavopievn avatapayr TG emoyng, 1o veapd Ceuyapt aMet evavtia ot apvnan Twv atepadwy
T0UG v mapadeyTodv To poho Toug ato Tpito Péy Tou Xithep. Matetovtag atn dlvapn Tou yparol Adyou, 16pU-
ouv évav exk00TIKG oiko Tiou Ba exdidel appiheybieva TONTIK épya Kal yivoviat €0t pépog T maykoaplag e&é-
YEpong e olvBnuia «Av o1 epeic, motol; Av Ox1 Twpa, ToTe;» Opwg n duoapéokela mou vikBouy yia Tov koao
oBeiper T oxéon Touc. Mpw ota Téhn T dekaetiag Tov ‘60, n Tkolvtpouy yivetat 1éhog TG opyavwong Tou
Avtpéac Mmaavtep, v o MmépvBapvt plokdpel TV YuyIkr Tov yeia melpapati(6jievog He YuyedeNkd vapKw-
TIKd, kaBwg makevelva ypdyel o puBlotopna mou 8 aldéel Tov kdapo... H tawia BaciCetat oty anBuv, auyki-
VITIKT (0TOPIA HIAC EKPNKTIKAG EMOYAC.

In the early 60s, Bernward Vesper and fellow university student Gudrun Ensslin begin a passionate love affair in
the stifling atmosphere of provincial West Germany. Sensitive to the increasing restlessness of the times, the fiery
couple lash out at the denial regarding their fathers'roles in Hitlers Third Reich. Dedicated to the power of the
written word, Bernward and Gudrun found a publishing house for controversial political works and become part
of the spreading global uprising “If not us, who; If not now, when?”But discontentment with the world takes its
toll on their tumultuous relationship. By the late 60s, Gudrun has joined rebellious Andreas Baader’s pro-violence
cause and Bernward risks his sanity by using psychedelic drugs in his struggle to finally write the novel commit-
ted to changing the world... Based on the emotional, true story of an explosive era.

Avtpeg Bdieh FiSCher
Andres Veiel THE BEER FOR

YOUR FINER MOMENTS
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" Bé omid é didar
[Avtio / Goodbye]
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lpdv/Iran 2011

Méoa o1 duakoheg auvbrikec dlaBiwong ato alyxpovo lpay, pia veapr diknyopag, mou éxel xdael Ty ddela va
e€aokel 10 enayyehd e, Bploketat o mpoywpn VR eyKuoaLVN. ZeL Povn, apou o 6niioaloypdeag a0uyoc e
elvat avaykaopévog va kpuBetal. Me Ti apyég va v mapakohouBody, oav Eévn oty Gla T T Xwpda, amoaoi-
(etva guyel...

Inthe desperate situation in today’s Iran, a young female lawyer, whose professional license has been revoked, is
several months pregnant. She lives alone, for her journalist husband is obliged to live in hiding. Pursued by the
authorities, almost a stranger in her own country, she decides to flee...

Moydpavt Pagovhog
Mohammad Rasoulof

IknvoBeoia-Levapio/Direction-Screenplay: Mohammad Rasoulof
Owroypapia/Cinematography: Arastoo Givi Movta{/Editing: Mo-
hammad Reza Muini'Hyo¢/Sound: Mohammad Habibi Zxe8iaopo¢ ma-
paywyri¢/Production Design: Saeid Asadi Napaywydc/Producer:
Mohammad Rasoulof Mapaywyr/Production: Shargh Tamasha Media,
Iran T. 498 9127121507 F. +98 21 2287 1004 rasoulof2011@gmail.com
HDCam ‘Eyxpwpo/Color 104’

HBomotoi/Cast: Leyla Zareh, Hassan Pourshirazi, Behname Tashakor,
Sima Tirandaz, Fershteh Saderorafai, Roya Teymorian, Shahab Hoseini

Bpapeio/Awards:

Bpapeio Kahvtepou Zknvobétn

«Eva kanoto PAéppa» - OeotiBdl Kavvav 2011/
Best Director “Un Certain Regard” - Cannes IFF 2011

Naykoopia experdevon/World Sales:
Fortissimo Films, The Netherlands

T. 431206273215

laura@fortissimo.nl
www.fortissimofilms.com

lewviiBnke t0 1973 atnv moAn Z1pd{ Tou 1pdv. Zekivnoe TV Kapiépa Tou
OKNVOBETWVTAC HIKPOU KOV TAIVIEG, N TPGYTN TOU peydou HrKoug Tal-
via, The Twilight, mapouaidotnke oe moMa geatiBdh, petady twv omoiwv
T0U Aokdpvo kat Tov Movtpeal. n debtepn Tawia tov, fron Island, mpo-
BAqBnke 10 2005 ot «AekamevBrepo Twv ZKnvoBeTav» Tou Deotifal
Kavvav. To 2010, ouveNjgBnke kat katnyopriBnke «yia exBpiké mpageic
kat mpomaydvoa evavtia otnv 1ohaptki Anpokparia tou (pdvs. Katadi-
KAoTnKe o€ 6ETH QUAAKION, Kat amayopeuon Tng oknvoBETIkN¢ Tov pa-
ompotnTag 1 20et e€opia amé T xwpa Tou. Eve piokétav mpoowpivd
€KTOC QUAAKIC O€ aVapovR TG amQAoN yia TV EYEOT TOU, YUPLOE TO
Avrio kdto amo e§atpeTikd 600K0NEC GUVONKEC.

He was born in 1973 in the town of Shiraz in Iran. He started his career
by making numerous short films. His first feature film, in 2002, The Twi-
light, was presented at various festivals, including Locarno and Montreal.
His second film, Iron Island, was selected in 2005 at the “Directors'Fort-
night”in Cannes. He was arrested in 2010. Charged with “hostile actions
and waging propaganda against the Islamic Republic of Iran’, he was
sentenced to 6 years in prison, with the prohibition of making films or
leaving Iran for 20 years. Released on parole while waiting for the ver-
dict of his appeal, he shot the film Goodbye in semi-underground con-
ditions.

O\poypagia/Filmography
2002 The Twilight

2005 Iron Island

2008 Head wind (vtok/doc)
2009 The white Meadows
2011 Bé omid é didar/Goodbye
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IknvoBeaia-Movral/Direction- Editing: Amir Naderi Zevapio/Scre-
enplay: Amir Naderi, Abou Farman, Shinji Aoyama, Yuichi Tazawa @wro-
ypapia/Cinematography: Keiji Hashimoto "Hyo¢/Sound: Takeshi
Ogawa Ixedraopog mapaywynic/Production Design: Toshihiro Isomi
Kootoupua/Costumes: Kyoko Baba Mapaywyoi/Producers: Eric Nyari,
Engin Yenidunya, Regis Amaud, Yuji Sadai, Shohreh Golparian Mapa-
ywyn/Production: Tokyo Story, Japan T. +813 5285 1844 F. +-813 5285
1844 info@tokyo-story.com www.tokyo-story.com & Bitters End, Japan
35mm ‘Eyxpwpo/Color 132

HBomotoi/Cast: Hidetoshi Nishijima (Shuji), Takako Tokiwa (Yoko),
Takashi Sasano (Hiroshi), Shun Sugata (Masaki) Denden (Takagaki)

Naykoopa ekperdAhevon/World Sales:
The Match Factory GmbH, Germany

T.+49 221 539 409-0
F.+49221539709-10
info@matchfactory.de
www.the-match-factory.com

An6 ) bexaeria Tou 1970 Bewpeitat amd Toug GNPAVTIKOTEPOUC OKNVO-
Bétec Tou Néou ipaviko Kivnpatoypdepou. Aakpifnke e KAaoIké Tawieg
omwq o The Runner xauto Water, Wind, Dust, ta omoia képdioav to Xpuoo
Movykohgié oto OeotiBdA e Ndving. Ba eival o mpwrog 1pavég oknvo-
Bétn¢ mou Ba eykataheiel To 1pdv ota TéNn e dekaetiag Tou ‘80. O Tar-
vie¢mou Ba oknvoBetrael oti¢ nMA katagépvouy va Kataypdyouy e po-
vadikd tpomo pa Néa Yopkn mou dvetar kat mpoBAiBnkav o moMa
@eotipdh, pera&h wv omoiwv ¢ Bevetiag kat Twv Kawav. To Sound
Barrier képdiae 1o Bpapeio ¢ Kpruikiic «Popmépto Poaehivi» oto Deoti-
BaN TG Paapng. Aglepwpiata aTo épyo Tou £XOUY TAPOUGLAOTE] O€ ousEia
KatKvnpatoypagikd geotipah, peta&h v omoiwv to Kévpo Aivkov, T0
Movaeio Kivnpatoypdgou Tou Topivo kat to OeatifdA Tou lMovadv.

Since the 1970s, he has been among the most influential figures of New
Iranian Cinema. He entered the international spotlight with cinema clas-
sics such as The Runner and Water, Wind, Dust, which both won the Golden
Montgolfiere at Nantes. The first prominent Iranian director to leave Iran
in the late 80s, his American films have uniquely captured the vanishing
texture of New York, premiering in New Directors/New Films, Venice,
(annes, Tribeca, and Sundance. Sound Barrier won the “Roberto Rossellini”
(ritics'Prize at the Rome Film Festival. Nad eri’s work has been the subject
of retrospectives at museums and film festivals around the world, includ-
ing the Lincoln Center, the Torino National Film Museum and the Pusan IFF.

Emiektikn Oihpoypagpia/Selected Filmography
1975 Marsiyeh/Requiem

1979 Barandeh/The winner

1980 Josteju Yek/Search One

1981 Josteju Doe/Search Two

1985 Davandeh/The Runner

1989  Ab, Bad, Khak/water, wind, Dust
1993 Manhattan by Numbers

1997 A, B, C... Manhattan

2002 Marathon

2005 Sound Barrier

2008 Vegas: Based on a True Story
2011 Cut

Cut 115

lanwvia/Japan 2011

0 veapdc oknvoBetng 2oUt(l mpoamadel va emBlooel éxovtag we otoxo (wng va aMddel Tov Kivnatoypdgo.
Maevovtag e maBog yia pia piikr aMayr o yolota Tov Kowou, Békel va enavapépel Ty kaMheyvike adiamou
elyav ol Tawieg Tov Khaotkol kivnpatoypdgov. Eva Bpddu, katd T didpkela pag aveoil mpoPodd oe ia Tapd-
100, 6o TOmOL eplpaviCovtal kat maipvouy e T Bia Tov 2oUT{L o éva mahid yupvaoTipio uypayiag mou éxel peta-
Tpanel ot ypageio/umap g NakodCa. O apynyos Maadkt evnpepavel ov 200t 6T1 0 adehgdg Tou, 0 2ivyKo,
davelotnke (1eydha moad yia va xpnuatodotioel Ta oknvoBetikd melpdpata tov 200tC1. 0 adehpdg Suhokom)Bn-
Ke L1éxpt Bavétou kaBu aduvatouae va ¢eminpwoet To Xpéog. Topa n euBivn méptel oTic Olkég Tou mAdteg. O
200T(1 amo@aoiCel 6TL 0 P6VOS TROTOG Val EEMANPKOEL TO YPEOC elval val LeTaTpamel oe avBpamvo 6aKo Tou Pmog
OTIG TOUGAETEG TOU YupvaaTnpiou 6miou axotwoave Tov adehod Tou. OpiCovtag jita i yia kaBe mouvid, Ta {ekn
06 GUpopiag Umopoly va yTumoby Tov YOUT(L LEXpL TNV TENIKT TOU TITWO...

Struggling young filmmaker Shuji is dedicated to changing the state of cinema. Shouting passionately in the
street for radical change in public taste, he longs to bring back the artistic quality of the cinema classics. One
evening, during one of his rooftop cinephile screenings, two thugs come and take Shuji away to an old boxing
gym turned yakuza office/bar. Boss man Masaki informs Shuji that his brother Shingo borrowed lots of money to
finance Shuji's filmmaking. His brother has been beaten to death for failure to pay back the loans. The responsi-
bility now falls on Shuji. Shuji decides that the only way to pay off the debt is to become a human punching bag
in the gym’s toilets where his brother was killed. For a price per punch, gang members can hit Shuji's six-pack
until he can't take anymore...

Apip Navtépt
Amir Naderi
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" The Descendants

[O1anméyovol]

HMA/USA2011

0 Mat Kivyk, évag adidgopog aUCuyog kat matépag 6Uo Koprtalav, avaykaletat va enaveseTaoel 1o mapeAdov kat
va det o péMov e SlapopeTik patid, tav  abuyoc Tov TpauatiCetat oofapd o’ éva atbynua pie okdgog. To
yeyovog auto, odnyel ot dnuioupyia fiiag oVoIaoTIKAG oxéang Tou Mar e i KOPEC Tov, eve) TauToXpova Tov
oépvel avtipétwo e peydha Sikupata.

Matt King, a cold and indifferent husband and the father of two girls, is forced to re-examine his past and see the
future in a different light after a boating accident leaves his wife on life-support. This tragic event will lead to Matt
forging a new, meaningful relationship with his daughters and at the same time facing some major dilemmas.

Ahe&avtep NMéw
Alexander Payne

IknvoOeoia/Direction: Alexander Payne Levdpio/Screenplay:
Alexander Payne, Nat Faxon, Jim Rash, Bactopévo oto puiotopnpua
Tn¢/based on anovel by Kaui Hart Hemmings @wroypaepia/Cinemato-
graphy: Phedon Papamichael Movtd{/Editing: Kevin Tent'Hyo¢/Sound:
Frank Gaeta KaAhvegvikiy SievBuvon/Art Direction: Timothy TK.
Kirkpatrick Zyediaopog mapaywyn¢/Production Design: Jane Ann
Stewart Kootoupa/Costumes: wendy Chuck Mapaywyoi/Producers:
Jim Burke, Alexander Payne, Jim Taylor Napaywyn/Production: Ad
Hominem Enterprises, USAT. +1310 394 1444

35mm Eyypwpo/Color 115

HBomooi/Cast: George Clooney (Matt King), Judy Creer, Shailene
woodley (Alexandra King), Amara Miller (Scottie King), Nick Krause
(Sid), Patricia Hastie (Elizabeth King), Grace A. Cruz (n daokdha tou
Tkoti/Scottie’s teacher), Karen Kuioka Hironaga (Barh Higgins), Carmen
Kaichi (Lani Higgins), Beau Bridges (§ddehgog Xio0/cousin Hugh)

EMnviki Stavopn/Distribution in Greece:
20th Century Fox

Kwatag Avdpeomoudog/Costas Andreopoulos
T.+302106786 557 F. 4302106721997
costas.andreopoulos@fox.com www.odeon.gr

Naykoopia experdevon/World Sales:
Fox Searchlight Pictures, USA
T.+1310369 4432

F.+1310969 0563
www.foxsearchlight.com

0 EMnvoapeptkavog oknvoBétne yevwrOnke oty Opaya e Nepmpdoka
70 1961. Zmoudaoe tomavikr @i\ohoyia Kai LoTopia oto MavemoTrpio
TTAvQOPVT Kal éKaVE PETAMTUXLAKES 0MToUdEC 0TN oKnvoBeoia Kvnpa-
Toypdpov oto MavemotApio e Kahipdpviag. To 1999 képdioe Ty
Tpwn Tou umoYn@iota yia OoKap, TNV KaTnyopia ToU TPOGAPHOOHE-
VoU oevapiou, yia v tawia tou Election. To 2005 képdiae To Ookap, T0
BAFTA kat  Xpuon Zoaipa Kahotepou Zevapiou yia o Sideways, Tat-
via n omoia améonace kat T Xpuor @aipa Kahitepng Tawiag otny Ka-
nyopia podlikal 1 Kwpwdiag,

He is a Greek-American director who was born in Omaha, Nebraska in
1961. He studied Spanish and History at Stanford University and he also
studied at the University of California, where he graduated with an MFA
in Filmmaking. In 1999, he was nominated for an Academy Award for
Best Adapted Screenplay for his film Election. He won the Academy
Award, the BAFTA and the Golden Globe in 2005 for Best Screenplay for
Sideways.The film also won the Golden Globe Award for Best Motion Pic-
ture (musical or comedy).

O\poypagia/Filmography

1991 The Passion of Martin (py/short)
1996 Citizen Ruth

1999 Election

2002 About Schmidt/ZyeTika pe Tov Zpvt
2004 Sideways

2006 Paris, | Love You (emetaddio/segment)
2011 The Descendants
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IknvoBeaia/Direction: Andrey Zvyagintsev Levdpto/Screenplay: Oleg
Negin, Andrei Zvyagintsev Qwtoypaepia/Cinematography: Mikhail
Krichman Movtd{/Editing: Anna Mass 'Hyo¢/Sound: Andrey Dergachey,
Stas Krechkov KaAhitexviky S1ev@uvon/Art Direction: Andrey
Ponkratov, Maxim Korsakov ZxeSiaopoc mapaywyn¢/Production De-
sign: Vasiliy Gritskov, Valeriy Zhukov Kogtodpia/Costumes: Anna
Bartuli, Nastia Vishnevskaya, Tatyana Chernyakova Mapayw-
yoi/Producerw: Alexander Rodnyansky, Sergey Melkumov Mapa-
ywyn/Production: Non-Stop Production, Russia T. +7 91 6641 6719
shneyderova@gmail.com 35mm ‘Eyxpwpo/Color 109’

HBomooi/Cast: Andrey Smimov (Vladimir), Nadzhda Markina (Elena),
Elena Lyadova (Katerina), Alexey Rozin (Sergey), Evgenia Konushkiva
(Tatyana),

Bpapeia/Awards:

Bpapeio ¢ Edikn¢ Kprrikng Emttpomi tou turpatog
«Eva Kdmoto Béppa» - Oeot. Kavvav 2011/

"Un Certain Regard” Special Jury Award - Cannes IFF 2011

EMnviki Stavopny/Distribution in Greece:
Seven Films

MNawng Apémac/Yannis Drepas
T.+302103818777

drepas@sevenfilms.gr www.sevenfilms.gr

Naykoopia experdevon/World Sales:
Pyramide International, France
T.+3314296 0220
yoann@pyramidefilms.com
www.pyramidefilms.com

Imoldaoe otn Apapatikiy LxoA tov NoBoowmipok (1984) kat ot ZxoAq
Ynokptrikig GITIS tne Moayag (1990). Luppeteixe we nbomotdg oe Bea-
TPIKEC TAPAOTAGELS, TNAEOTTIKEC OELPEC KAL KIVHATOYPAPIKES TaIViEC.
To 2003 oknvoBétnoe TV MPWTN Tou Peydhou pRKoug Tawia H erm-
atpogrj, n omoia anéomace To Xpuad Atovtapt oto GeoidA ¢ Beveriag
kat BpaBevtke we n Evpwraikn Amokdhuyn e Xpovidg ota Eupwnaika
Kivnuatoypagikd Bpapeia. n emdpevn tawia tou, Hamoéévawon, ouppe-
Teixe 010 Alaywviotiko Twv Kawav 0 2007, 6mou améomace To Bpapeio
Kahutepou nBomotol (Kovatavtiv AaBpovévko).

He graduated from the Novosibirsk Drama School (1984) and from the
GITIS acting faculty in Moscow (1990). He was involved as an actor in sev-
eral stage projects, TV series, and films. In 2003 he debuted with the fea-
ture film The Return, which won the Golden Lion at the Venice IFF and
was awarded the title European Discovery of the Year at the European
Film Awards in 2003. His next film, The Banishment, was selected for the
(annes competition in 2007, where the actor in the lead role, Konstan-
tin Lavronenko, won the Best Actor Award.

O\poypagia/Filmography

2003 Vozvrashchenie/n emotpogn/The Return
2007 Izgnanie/n amoévwon/The Banishment
2009 Apocrypha

2011 Elena

Elena ™

[EAéva]

pwoia/ Russia 2011

H Ehéva kat o Bhavripup efvar éva Cevyapt nhikiwpévwv. KaBevag Toug mpogpyetal amb GlagopeTIKO KOWWVIKG Tiepl-
BMov. O Bhavriyup eivar eukatdatarog kat Yuypog, n ENéva uia meiBvia yovaika taneni kataywyig. vwpiotnkav
0€ IpowPNUevn nhikia ki ouv kat ot dbo matbid amd mponyabpevoug yaoug. O yiog T ENevag elvar dvepyo, adu-
vatel va ot picel olkovopIKa TV olKoyeveld To Kai (nTd dlapka ypruata am'tn Untépa Tou. H kdpn Tou Bhavriuip
lval i adidgopn Koméha mou diatnpet fiia amakpn oyéon Le Tov TiaTépa TG, Yotepa amé pia kapdiakr mpoafo-
M, 0 Bhaviyup Bpioketat oo voookopieio, mou auveldnTomolei 6Tt 0 YpOvog mou Tou amojiével €ivall TiepIoploLIéVac,
Mia abvtopn, ahd Tpugepr GUVAVTNOn e ThY K6pn ToU, TV 00nyel 0 (11 onuavTIkr amopacn; autr, Kai Lovov aut,
Ba Khnpovopraet T meplouata Tov. Otav emoTpépel 01O OTITL, QVAKOWG@VEL TV and@aor Tov ot yuvaika Tou. Ot
ekridec mov étpepe n ENéva va BonBrioet Tov yio g e€avepiiCovrar. H vrpomalr kat umdkoun voikokupd Ba kata-
OTPKOEL TOTE £Val OY¢010 Y1a VO TIPOGYEPEL OTOV Y10 Kall GTal €yyovia TG Hla kawodpyla eukaipia otn (wr.

Elena and Viadimir are an older couple, each one from a different social hackground. Viadimir is a wealthy and cold
man; Elena comes from a modest milieu and is a docile wife. They met late in life and they both have children from
previous marriages. Elena’s son is unemployed, unable to support his own family and constantly asking Elena for
money. Viadimir's daughter is an indifferent young woman who has a distant relationship with her father. A heart
attack puts Viadimir in the hospital, where he realizes that his remaining time is limited. A brief but somewhat ten-
der reunion with his daughter leads him to make an important decision: she will be the only one to inherit his
money. Back home, he announces this to Elena. Her hopes to financially help her son suddenly vanish. The shy and
submissive housewife will then come up with a plan to give her son and grandchildren a real chance in life.

Avtpét ZBidtQvtoeg
Andrey Zvyagintsev
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8 Faust

[®dovoT]

IknvoOsoia/Direction: Alexander Sokurov Zevdpio/Screenplay:
Alexander Sokurov, Marina Koreneva Story/lovopia: Yuri Arabov, faot-
apévn oty Tpaywdia tou Moxav Bodyykavyk gov lkaite/based on the
tragedy by Johann wolfgang Von Goethe @wtoypaepia/Cinemato-
graphy: Bruno Delbonnel Movta{/Editing: Jorg Hauschild Mou-
oiy/Music: Andrey Sigle Zyedraopoc mapaywyr¢/Production De-
sign: Elena Zhukova Kogtoupia/Costumes: Lidia Krukova Mapa-
ywydc/Producer: Andrey Sigle Mapaywyr/Production: Proline Film,
Russia T.-F. +7 812 233 1051 pr@proline-film.ru www.proline-film.ru
35mm ‘Eyypwpo/Color 134’

HBomotoi/Cast: Johannes Zeiler (Faust), Anton Adasinskiy (o davel-
otfi¢/moneylender), Isolda Dychauk (Margarete), Hanna Schygulla (n yu-
vaika Tou TokoyMopou/the moneylender’s wife), Georg Friedrich
(wagner), Florian Briickner (Valentin), Antje Lewald (n pntépa ¢ Map-
ykepéte/Margarete’s Mother)

Bpapeia/Awards:
Xpua6 Aovtdpt - Oeor. Beveriag 2011/Golden Lion - Venice IFF 2011

ot i T i

EAMvikn Savopny/Distribution in Greece:
New Star - Artplex Attica SA

Behgadpiog KooouBdkng/Velissarios Kossyvakis
T.+302109512991 F. 4+30 2109512 981
newstarcine@gmail.com

e

woia/ Russia 2011
P Naykoopia experdlevon/World Sales:

Films Boutique, Germany
T.+49306953 7850 F. +4930 6953 7851
info@filmsboutique.com www.filmsboutique.com

0 Odovat Tov ZoKoUPO bev elval a KIVNUATOYPAQIKT TPOOAPHOYT ToU Epyou Tou IKaite e T ouvnBiopién
éwola, NG Lt avayvewon Twv 60wV Tapapévowy Tiiow amé Tig ypappéc. Moto eivat To Xpapa vg Koopou Tou
yewd eydheg 16éec; Mota elval n Hupwdid Tov; 2Tov KAapo Tou DAOVOT elval AMOMVIKTIKA: QVATPEMTIKG OYédld
YEWIOOVTAL OTOV TEPIOPIGHEVO YO 6TIOU 0 1w TPEKEL Tdvw-KaTw. Eival GTOYATTAC, PEPEPWVO I5ERY, ava- TewnBke oty Puoia 1o 1951. Znodaoe 10topia ato Mavemotrio FkopL.
HETad0TNG MeCewy, pnyavoppdpoa, ovelporohoc. Evag avavupog Gvdpac mou odnyeita an'ta mo Pacikd évoti- 21019 100 ékave TV mpu) To Soukeld wemapaywyds oty TAedpaor)
Kta: Ty Telva, TV amotia, T Aayveia. Fva SUOTuyI0Evo, OTolyE@EVD Thdopa Tou exgpale éva epaua. |  METadD 1975-1979 omoddaoe oknvoBéoia knpatoypdgou oo Kunua-
[ati va mapapévouyie ot oTiyur 6tav Hmopolie va magle mo mépd; ONo kat o Tépa, 6AO KAl TTo Kel, ampwyvo- oypagudwourodto meMdogac (VGIK).To 1980, rpoahigee oo tod-

) . \ , ) L ) ¢ o | vio AévoNy, eve) mapdMnha Eexivnoe va doulelet oto Xtolvtio Aéviv-
gmc jpoc Ta UMpootd — Ywpic va aviapBavépaote 0Tt o ¥povog elval akivntog. Ki 0Tt epeic eluaate autol mou VKPQVT, 6TV YGpIGE Ta VIoKIHaveép Tov. Exet AdBet MoMMEc iebveic Kat
0 QUYOULE.

€BvIké dlakpioeic, omwe BpaBeia FIPRESCI kat Tapkdgokt. ) Evpwndikn

Akadnpia Kivnpatoypdgou cupmepiéhape tov Zokolpog avdpesa oToug
Sokurov's Faust is not a film adaptation of Goethe’s tragedy in the usual sense, but a reading of what remains 100 K\UTEPOUC OKNVOBETEG TOU TIAYKAGHIOU KIVIiaToypd@ou.

betwee? thelines. What is tlhe color of a world Fhat givesrise to colossal ideas? What Fioes it smell \ilke? It i; stuffy He was born n Russiain 1951, He studied History at Gorky Universiy. At
in Faust's world: earthshaking plans are born in the cramped space where he scurries about. He is a thinker, a the age of 19 he made his firs television show as a producer. Between
mouthpiece for ideas, a transmitter of words, a schemer, a daydreamer. An anonymous man driven by simple 1975-1979 he studied Film Direction at Moscow s VGIK. In 1980, he was
instincts: hunger, greed, lust. An unhappy, hounded creature that issues a challenge to Goethe's Faust. Why stay hired by Lenfilm Studios and also began working at the Leningrad Stu-
in the moment if one can qo further? Further and further, pressing forward — not noticing that time stands still. dio for Documentary Films, where he made his documentaries. He has
And we shall pass, too. received many Russian and international awards such as FIPRESCl and
Tarkovsky Awards. The European Film Academy listed Sokurov among the
best 100 directors of world cinema.

EmAextikn O\poypaepia/Selected Filmography
1986 Empire/Autokpatopia/Ampir

1988 Days of Eclipse/npépe¢ ékhewpne/Dni zatmeniya
1992 Stone/Métpa/Kamen

1996 Mother and Son/Mntépa Katylo¢/Mat i syn

1999 Moloch/Molwy/Molokh

2002 The Russian Ark/n pwoatkr kiwtoc/Russkiy kovcheg
2007  Alexandra/Ae€dvopa

2009 Intonation/Intonatsiya (vtok/doc)

2011 Faust

Ahe&avep Zokoupog
Alexander Sokurov
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oL Hors Satan ™

[E€w Xatava / Outside Satan]

IknvoBeoia-Zevdpio/Direction-Screenplay: Bruno Dumont Owro-
ypaepia/Cinematography: Yves Cape Movtd{/Editing: Bruno Dumont,
Basile Belkhiri Hyo¢/Sound: Philippe Lecoeur Kootoupa/Costumes:
Alexandra Charles Mapaywyoi/Producers: Jean Brehat, Rachid Bou-
chareb, Muriel Merlin Napaywyr/Production: 3B Productions, France
T. +33 14313 1060 contact@3b-productions.com Zupmapaywyi/Co-
production: CRRAV Nord-pas de callais le fresnoy, Studio National des arts
contemporains Digibeta ‘Eyypwpo/Color 109’

HBomotoi/Cast: David Dewaele (o timog/the guy), Alexandra Lematre
(to kopitoy/the girl), Valerie Mestdagh (n pntépa/the mother), Sonia Bar-
thelemy (n pntépa tou maidlol/the kid's mother), Juliette Bacquet (to
naidi/the kid), Christophe Bon (o guakag/the keeper), Dominique Caf-
fier (0 Gvtpag pie To okUNo/the man with the dog), Aurore Broutin (ta-
§1610tn pe oakioro/the backpacker)

Naykoopia experdevon/World Sales:
Pyramide International, France
T.+3314296 0220

F.+33 140200551
www.pyramidefilms.com

Yoann Ubermulhin

yoann@pyramidefilms.com TaMhia/ France 2011
Lucero Garzon YV akpn g Mayxne, oty Kot Nt' Omal, kovtd o' éva ywplouddkt e Toug appoAogoug kat Ta foAtotdma Tou,
Igarzon@pyramidefilms.com (1 évag mapdcevog Tomog Tou kamawg emplave, AaBpoBnpelel, mpooevyetal kat avaBet gwtiée. Fvag mepimave-

|1evog, Tiou eyipaviCetal amé To mouBevd kat ou e piia Tou avdoa §opkilel To Kako amé éva wplo OTONEIWHEVD
and 1o Zatavd kat Byadet tov koapo é6w amd To Zatavd.

At the edge of the English Channel, on the Céte d'Opale, near a hamlet, with its dunes and marshes, there lives
a strange fellow who gets by somehow, poaches, prays and builds fires. A vagrant who appears from nowhere
and who, in a single breath, hounds out the evil from a village haunted by the devil and places the world outside
of Satan.

T'ewviiBnke otn Falia to 1958. Exel oknvoBetrael mévte peydhou prikoug
Tawie¢ — OMeg Tou¢ 0To petaiypio petadl peahiotikol Spdpato Kat
apavykapvt. Abo amé Ti Tawieg Tov, T0 Humanity kai to Flanders, ané-
omacav 1o Meydho Bpapeio ato Oeotidl Kavvav.

He was born in France in 1958. He has directed five feature films, all of
which border between realistic drama and the avant-garde. Two of his
films, Humanity and Flanders, have won the Grand Prix at Cannes IFF.

O\poypagia/Filmography
1997 The Life of Jesus

1999 Humanity

2003 Twentynine Palms
2006 Flanders

2009 Hadewijch

2011 Hors Satan

Mmpuvo Ntupdv
Bruno Dumont
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0 Jutro Bedzie Lepiej

[Aupio Ba gival 6Aa kaAUtepa / Tomorrow Will Be Better]

NoAwvia-lanwvia / Poland-Japan 2010

Tpla Tahamwpnéva doteya aydpta dpametevouy amé Ty Oukpavia kat Byaivouv ato 6p6po yia Ty Mohwvia. O
e€aypovog MNétia, 0 dexdypovog Bdata kat o evtekaypovog Atdma eival tpia ouvnBioLiéva ayopid, ou epvoly oye-
00 kdBe herrtd Tg «amédpaoric» Toug dlaokedalovtag avépieha oe Toria mov aMdlouy mapaMnAa pie T Oldbe-
o} Tou¢. MepiBaMopievor povigiwg amd kabnuepwvolg Kivdivoug, Tmooby amé Tpéva, KAvouy oTooToM, 1 Tiepvdve
(1é0a am6 Gdon, emBLOvoVTag LOVO e O,TI KATAQEPVOUY v KAEYOUY f e 6,T1 TOUS TPOGHEPOLY 0L EEVOL =€pouy
(PKET yla ToV KAaH0 yta va yvwpiCouy Tt elvat ot auvoplakoi epéyTec, ahd eivat oAU véol Kat dmelpol yia va -
piCouv T onpacta T Aééng «douhon. Otdvovrag otnv Mohwvia, pavialovial kdmwg aoplota 6Tt Ba napadoBody
otnv aotuvopia. Méaa amé To BAéypa Twv matdlev kat Ty mioTn Toug Twg évag kahdtepog Tomog Bpioketal mépa
an’tov opidovra, 1 Tawia aenyeftal Ty 10Topia TPV UKPWY NGWY TIOU EMBIOVOLY 0" AUTOUS TOUG TOVNPOUC
Kaipouc,

Three ragged, homeless boys escape Ukraine and hit the road to Poland. Six-year-old Petya, 10-year-old Vasya,
and 11-year-old Lyapa are typical little boys, spending almost every moment of their escape full of carefree fun
in landscapes that change along with their moods. Constantly surrounded by everyday threats, they jump trains,
hitch rides, or walk through forests living on what they can steal or whatever strangers offer them. They are wise
enough to know about border fences but too young and inexperienced to know the word “asylum.” Arriving in
Poland, they have only some vague notion of turning themselves into the police. Through the eyes of children
and their belief that a better place lies just beyond the horizon, Tomorrow Wil Be Better tells the story of three lit-
tle heroes surviving in these wicked times.

Ntopota KetQie(dgoka
Dorota Kedzierzawska '

IknvoBeoia-Levapio/Direction-Screenplay: Dorota Kedzierzawska
Owroypagia/Cinematography: Arthur Reinhart Movtd{/Editing:
Dorota Kedzierzawska, Arthur Reinhart 'Hyo¢/Sound: Michal Pajdiak,
Honza Martinek Movaukry/Music: “Sem sorok” & “Zhuravli” - Arkady
Severny Ixediaopoc mapaywync/Production Design: Arthur
Reinhart Kootoupia/Costumes: Katarzyna Morawska NMapayw-
yo¢/Producer: Arthur Reinhart Mapaywyr/Production: Kid Film,
Poland mail@kidfilm.pl Zupmapaywyn/Co-production: Pioniwa Film
(Japan), Non Stop Film Service (Poland), Film llumination (Poland)
35mm Eyxpwpo/Color 118’

HBomouoi/Cast: Oleg Ryba (Petya), Evgeny Ryba (Vasya), Akhmed
Sardalov (Lyapa), Stanistaw Soyka (aotuvopiké¢/policeman), Zygmunt
Gorodowienko (yépoc/old man), Aleksandra Billewicz (voon/bride),
Kinga walenkiewicz (Dollface), Stanistaw Zawadzki (o8nydc/driver),
Antoni tanczkowski (cuvoprogUhakag/border patrol guard), Angelika
Kozie (to kopitot pe To Ywpi/girl with bread)

Naykoopia experdevon/World Sales:
Kid Film, Poland

Arthur Reinhart

T.+48226157223

www.kidfilm.pl

mail@kidfilm.pl, arthur@kidfilm.pl

lewiiOnke oto Aot{ tn¢ Mohwviag to 1957. Zmovdaoe apyikd moATiopl-
ké¢ omoudéc oto Mavemotnpio Tou Aotd, oTn cuvéela oknvobeoia otn
Mdaya kau katdmy enéotpepe ato Aot yiava portroel and 10 1981 €wg
10 1985 otV exei EBvikn Zyoh Kivnpatoypagou, omou yUpioe Kat Tig
TIPWTEC TG TaIvieg. TKnvoBETE TEOOEPIC MIKPOU UIKOUG Tatvieg (pu-
Bomhasia katvrokipavtép) mpotol yupioel T mpwT TNG Peyahou pi-
koug tawvia. Exet amoomdoel enaivoug amé kprtikoue, kabos kat mnfwpa
BpaBeiwv oe O1ebvn peoTiPal.

She was born in 1957 in the Polish town of Lodz. Her first university
degree was in Cultural Studies from the University of Lodz; subsequently,
she studied Film at the Moscow Film Institute and then attended the
Lodz Film School from 1981 to 1985, where she also directed her first
films. She made four shorts before her first feature, both fiction and
documentaries; she has garnered praise from critics and awards from
festivals all over the world.

O\poypagia/Filmography

1980 Agnieszka (py vtok/short doc)

1982 Jajko/The Egg (pp/short)

1983  Poczatek/Beginning (pp vok/short doc)

1985 Gudia (pp/short)

1988 Koniec Swiata/To téhog tou kdapou/The End of the world
1991 Diabty, Diabty/AiaBolot, S1aBolot/Devils, Devils
1994 wrony/Kopakia/Crows

1998 Nic/Timota/Nothing

2005 Jestem/Eipar/l Am

2007 Pora umiera¢/Qpa va meBdvelc/Time to Die
2010 Jutro bedzie lepiej/Tomorrow will Be Better
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IknvoBeoia/Direction: Mathieu Kassovitz Zevapio/Screenplay:
Mathieu Kassovitz, Pierre Geller, Benoit Jaubert pe t ouvepyacia
Twv/with the collaboration of Serge Frydman Bacioopévo oto puBioto-
pnua/ based on the novel La morale et I'action 100/by Philippe Legorjus
Owroypagia/Cinematography: Marc Koninckx Movra{/Editing:
Mathieu Kassovitz, Thomas Beard, Lionel Devuyst ‘Hyo¢/Sound: Yves
Coméliau, Guillaume Bouchateau, Cyril Holtz, Philippe Amouroux Mou-
okiy/Music: Klaus Badelt Ixedraopog mapaywyn¢/Production De-
sign: Bruno Coupe, Emmanuelle Cuillery Kootoupia/Costumes: Ag-
nés Beziers Mapaywyoi/Producers: Christophe Rossignon, Philip
Boéffard Mapaywyn/Production: Nord-Ouest Films T. +33 1 5320
4720 F. +33 15320 4721 contact@nord-ouest.fr www.nord-ouest.fr Zv-
pmapaywyn/Co-production: UGCImages, Studio 37, France 2 Cinéma
35mm Eyypwpo/Color 136’

HBomooi/Cast: Mathieu Kassovitz (Philippe Legorjus), Malik Zidi (JP
Perrot), Alexandre Steiger (Jean Bianconi), Daniel Martin (Bernard Pons),
Jean-Philippe Puymartin (Ztpatnyoc Jérome/General Jérome), Philippe
de Jacquelin Dulphé (Xtpatnydc Vidal/General Vidal), Philippe Torreton
(Christian Prouteau), Sylvie Testud (Chantal Legorjus)

lewviiBnke 10 1967 oto Mapiot o€ otkoyévela Kivnuatoypalotav. Exel
OKNVOBET0EL APKETEC MIKPOU Kat peyaNou PKoUG Tawvieg kat éyive yvow-
010¢ e ™ BpaBeupévn oto OeotiPAA Kavvav tawia tou To pidog. Népa
and oknVoBETNG, £xeL AMOKTIOEL PN WG NBOTIOLOG e ONUAVTIKO TaAé-
V10, KL €X€L EPpavioTei o€ MOAEC Tawieg, 6mwg To Regarde les hommes
tomber, yia 10 omoio képdioe To PpaBeio Le(dp moMA umooyopEVOU
nBomotov katto Bpapeio Zav kapmév. Eivat 1dputic tg etaipeiag Kvn-
patoypagikwv mapaywywv MNP Entreprise.

He was born in 1967 in Paris into a family of filmmakers. He has directed
several short and feature films and became known for his Cannes-win-
ning drama La Haine. Apart from directing, he has acquired a reputation
asan actor of considerable talent, since he appeared in many films, such
as See How They Fall, for which he won the César for most promising ac-
torand the Prix Jean Gabin. He is the founder of the film production com-
pany MNP Entreprise.

O\poypagia/Filmography
1990 Fierrot le pou (pp/short)
1991 Cauchemar blanc (pp/short)
1992 Assassins (py/short)
1993 Métisse

1995 LaHaine

1997 Assassin(s)

1998 Article premier (pp/short)
2000 Les rivieres pourpres
2003 Gothika

2008 Babylon A.D.

2011 L'Ordre et la morale

L'Ordre et la morale ™

[H tadén kat To nOiké / Rebellion]

TaMAia/ France 2011

Ampihog Tou 1988, vioog OuBéa ot yahhikr amotkia ¢ Néag Kahndoviag. Tpidvia aotuvopikoi andyoviat amo
autovopiotég Kavdk. Tplakéota péhn Twv yahKav el0IKav duvdiewy aTENVOVTAL I va anioKaTaoToouy Ty
16¢n. Ao avtpeg Ba Bpeboly avtipétwmol: o DN Aeykopllc, emkepanc T GIGN, piag enhextng avtipopo-
KPATIKFC AOTUVOLIKMG povadag, kat o Ahgove Ntiavol, o apynyoc Twv enavaatatav. Ot duo Toug Ba mpoomabi-
0ouv va Bpowy pua elpnviki Auon, Bactopiévn oe Koweg agiec kat ato didhoyo. Me povTo TIc TpoedpIKEC ekhoyeC
otn laMia, 6pwc, To moMiko dlakiBevpa elvar peydho kain Tagn dev elvat amapatta ndiko (imua.

April 1988, Ouvéa Island in the French colony of New Caledonia. Thirty policemen are kidnapped by Kanak sep-
aratists. Three hundred French special-forces operatives are sent to restore order. Two men face off: Philippe
Legorjus, captain of the GIGN, an elite counter-terrorism police unit, and Alphonse Dianou, the rebels'leader. They
attempt to find a peaceful solution hased on common values and dialogue. Against the backdrop of presidential
elections in France, however, the political stakes are high, and order is not necessarily a moral question.

Naykoopa experaArevon/World Sales:

Studio 37, France Kinology, France
T.+33 144441212 F. +33 144441055 Grégoire Melin
contactez.nous@studio37-orange.com T.+3314824 4871
www.studio37-orange.com gmelin@kinology.eu

Matié Kagopitg
Mathieu Kassovitz
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[To maudi pe to modnAato / The Kid with a Bike]

BéAyto-TaMia-Itahia / Belgium-France-Italy 2011

0 dwdekaypovog 21pik éxel éva kat Povadiko oyédlo: va Bpel Tov TaTépa Tov, 0 oToiog Tov EyKaTéhele mpoowpI-
vd 0¢ 0poavotpoeio. Tuyaia, 0 21pik Ba ouvavroel v 1010KTATPIA KoppwTnpiov Zapdvea, n omoia Ba Tou em-
Tpéyetva pével padi g Ta 2aBBatokipiaka. O Ziph ev avayvwpiel Ty ayémn mou vieBel yi autév n Zapdva,
(it ayamn T omola xpelddeTar ameyvwopéva yia va KaTeuvaoeL Ty opyr Tou.

Cyril, almost 12, has only one plan: to find the father who left him temporarily in a children’s home. By chance,
he meets Samantha, who runs a hairdressing salon and agrees to let him stay with her at weekends. Cyril does-
n't recognize the love Samantha feels for him, a love he desperately needs to calm his rage.

ENnviki Siavopy/Distribution in Greece: Naykoopa experaAlevon/World Sales:

Seven Films wild Bunch, France

Ndwvng Apémac/Yannis Drepas Carole Baraton, Laurent Baudens
T.-F.+302103818777 T.+33 153015022, F. +33 15301 5049
drepas@sevenfilms.gr charaton@wildbunch.eu Ibaudens@wildbunch.eu
www.sevenfilms.gr www.sevengroup.gr www.wildbunch.biz

IknvoBeoia-Levapio/Direction-Screenplay: Jean-Pierre Dardenne,
Luc Dardenne Owroypagia/Cinematography: Alain Marcoen Mo-
vtd{/Editing: Marie-Héléne Dozo 'Hyo¢/Sound: Jean-Pierre Duret
ZKnvikd/Sets: lgor Gabriel Kootodpa/Costumes: Maira Ramedhan-
Levi Mapaywyoi/Producers: Jean-Pierre Dardenne, Luc Dardenne,
Denis Freyd Mapaywyn/Production: Les Films du Fleuve, Belgium T.
+32 4349 5690 desk@lesfilmsdufleuve.be www.lesfilmsdufleuve.be
Zupnapaywyn/ Co-production: Archipel 35 (France) & Lucky Red
(Italy) 35mm Eyxpwpo/Color 87’

HBomotoi/Cast: Cécile De France (Samantha), Thomas Doret (Cyril),
Jérémie Renier (Guy Catoul), Fabrizio Rongione (Le Libraire), Egon Di
Mateo (wes)

Bpapeia/Awards:
Meyaho BpaBeio (€€ npuogiac) - Oeat. Kavwav 2011/
Grand Prix (ex-aequo) - Cannes IFF 2011

Hnpopohn mpaypatomoteitat gto mhaicto T Hpépag Faloguwviag/
The fim is being screened as part of Francophone Day

Zav-Mép Ntapvtév, Auk Ntapvtév

01Béhyot oknvoBéteg Zav-Mép kat Auk Ntapvév dnpovpynoav 1o 1975
v etaipeia mapaywyng Dérives péaw g omoiag mapryayav mepimou
€§vta vokipavtép. Amo To 1994 kAvouv TV Tapaywyr TwV TAIVIGV TOUG
péow ¢ eraipeiag Toug Les Films du Fleuve. Exouv Adpet avapiBunteg
diebveic dlakpioec, petadh Twv omoiwv Tov Xpuad Doivika oto OeoTiPAA
Kavvav 0 1999 kat t0 2005 yia ti¢ Tawieg Poléta kat To maidi avti-
ototya. To 2008 képdioav To BpaBeio Kahutepou Levapiou otic Kdwveg yia
™ 2w e Adpva.

Jean-Pierre Dardenne, Luc Dardenne

In 1975, the Belgian filmmaker brothers Jean-Pierre and Luc Dardenne
created Dérives, the production company that has produced some sixty
documentaries. In 1994, they set up the production company Les Films
du Fleuve. They have won countless distinctions, including the Palme
d'Or at the 1999 and 2005 Cannes IFF for Rosetta and The Child
respectively. In 2008 they won the award for Best Screenplay at Cannes
for Lorna’s Silence.

Emihekuikr) Okpoypaepia/Selected Filmography
1987 Falsch

1992 Je pense a vous

1996 The Promise

1999 Rosetta

2002 The Son

2005 The Child

2008 Lorna’s Silence

2011 The Kid with a Bike
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Martha Marcy May Marlene ™

[MapBa Mapot Mét MapAiv]

IknvoBeoia-Levapio/Direction-Screenplay: Sean Durkin Owto-
ypagia/Cinematography: Jody Lee Lipes Movra{/Editing: Zac Stuart-
Pontier Hyo¢/Sound: Coll Anderson Mouatkii/Music: Saunder Jurri-
aans, Danny Bens Iyedraopoc mapaywyne/Production Design: Chad
Keith Kooroupa/Costumes: David Tabbert apaywyoi/Producers:
Josh Mond, Antonio Campos, Chris Maybach, Patrick Cunningham Ma-
paywyry/Production: Borderline Films, USA www.blfilm.com
contact@blfilm.com & Cunningham & Maybach Films

T. +1 323 956 5435 & FilmHaven Entertainment info@filmhaven.com
www.filmhaven.com 35mm Eyxpwpo/Color 101’

HOomotoi/Cast: Elizabeth Olsen (Martha), Christopher Abbott (Max),
Brady Corbet (watts), Hugh Dancy (Ted), Maria Dizzia (Katie), Julia Gar-
ner (Sarah), John Hawkes (Patrick), Louisa Krause (Zoe), Sarah Paulson
(Lucy), Adam Thompson (umdppav/bartender)

EAAnvikn Stavopny/Distribution in Greece:
20th Century Fox

Kwotag Avépedmouloc/Costas Andreopoulos
T.+30210 6786 557

F.+302106721997
costas.andreopoulos@fox.com

www.odeon.gr

HMA/USA 2011
Naykoopma experaArevon/World Sales:
Fox Searchlight Pictures, USA Orav dpaneteler amé piia aipean kai Tov xapiopatikd g nyetn, n Mapba mpoomabei va enavatioe! pia guoto-
T.+1310369 1000 F. +1310369 2359 hoyikr Con. NiBet wotooo muwg katappéel. Avalravag BoriBeta amd ) Aovon, e T omoia éyouy anodeve-
www foxsearchlight.com Bei, ka Tov yaumpd g, n MdpBa eivar avikavn, akha kat ampoBupin va amokahipel Ty ahqBela yia Ty e§agd-

vior) . Otav o1 avagvroelg T¢ mupodotoly Ty mapavoiki okéyn 611 n mahid ¢ aipeon Ba pmopodoe akoun
vaTny katadlokel, yia v MapBa ta 6pia avayieoa otn mpaypatikoTnTa Kai Tig mapaiodioel apyicouv va Bokw-
VOUv.

When she flees from a cult and its charismatic leader, Martha tries to reclaim a normal life. However, she feels
that she is rapidly unravelling. Seeking help from her estranged older ister Lucy and her brother-in-law, Martha
is unable and unwilling to reveal the truth about her disappearance. When her memories trigger a paranoia that
Eivau amégottog tou Tppatog Tnhedpaong kat Kivnpatoypdgou g her former cult could still be pursuing her, the line between Marthas reality and delusion begins to blur,
oM Tisch tou Mavemotnpiou tg Néag Yopkng, kaBag kat ouvidpu-
¢ TS etalpeiag mapaywyng Borderline Films.n mo mpoogatn pikpod
pKoug Tawia Tou, 10 Mary Last Seen, ékave Ty evpwaikn g mpepiépa
oto «AekanevBrpepo Twv ZknvoBetav» Tov OeoTiPd Kavvav 2010,
omou képdioe To Ppapeio SFR kahiTepng pikpou prjkoug Tawiag. O Ntép-
kv ivau emiong mapaywydg T Tawiag Afterschool, mou éxet mpoBAndei
o€ MOAd Kwvnpatoypagikd @eotiBAA o’ 6Ao Tov Kdopo.

Heiis a graduate of NYUs Tisch School of the Arts, Department of Film &
Television, and a co-founder of Borderline Films. His most recent short
film, Mary Last Seen, made its European premiere at the 2010“Director’s
Fortnight”in Cannes, where it won the PRIX SFR for Best Short. He is also
the producer of Afterschool, which has gone on to screen at many festi-
vals around the world.

Opoypagia/Filmography
2006 Doris (up/short)

2010 Mary Last Seen (py/short)
2011 Martha Marcy May Marlene

2ov Ntépkuv
Sean Durkin
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% No tengas miedo
[Mn @ofacai / Don’t Be Afraid]

lomavia / Spain 2011

H 2{\Bla efvat éva veapo kopital, TpaupiaTiopévo amd pia axotewn maidikr nhikia. Otav @Tdvel oty nhiia Twv
elkoot mévte, 1) 2IABla amo@actel va kdvel éva véo Eexivnia Kkat va avTieTwioel Toug avBpwnoug kal Ta ouval-
oBruata mou TV kpatoly 6¢apita Tou TapeNdovTog. ZTov aywva TG evdvtia oTic avtiéodtnTes, alhd kat aTov idlo
G Tov €aUTd, Ba pdBetva ehéyyet Toug poBoug g kai Ba yivet i evihikn yuvaika, umenBuvn yia Tig mpageig .

Silvia is a young girl marked by a dark childhood. When she is hardly twenty-five, she decides to start over and
to face people, feelings and emotions that keep her bound to the past. In her fight against adversity and against
herself, she will learn to control her fears and become an adult, responsible for her own actions.

Movtoo Appevtapto
Montxo Armendariz

. D4
=y 158

IknvoOeoia-Levapro/Direction-Screenplay: Montxo Armendariz
Owroypagia/Cinematography: Alex Catalan Movta{/Editing:
Fernando Franco "Hyo¢/Sound: Carlos Bonmati KaAAtrexvikn Sied-
Buvon/Art Direction: Julio Torrecilla Kootoupia/Costumes: Nereida
Bonmati Napaywydg/Producer: Puy Oria Mapaywyn/Production:
Oria Films, Spain T. +34 91 540 1157 oriafilms@telefonica.net
www.oriafilms.com www.notengasmiedolapelicula.com

35mm Eyypwpo/Color 90’

HBomotoi/Cast: Lluis Homar (o matépag ¢ ZiNBla/Silvia's father),
Michelle Jenner (Silvia), Belén Rueda (n pntépa ¢ ZikBia/Silvia’s
mother), Nuria Gago (Maite), Cristina Plazas (n Yuxohdyoc/psychologist),
Rubén Ochandiano (Toni), Javier Pereira (Victor)

Naykoopia experdlevon/World Sales:
Funny Balloons, France

T.+33 140130586
info@funny-balloons.com
www.funny-balloons.com

lewiiOnke oty Oytéta e NaBdpag o 1949. Mptv aoyohnBei e Tov Ki-
vnpatoypdpo, amobdace NAEKTPOVIKOC Unyavikdg otny Mapmova. Ze-
kivnoe T otadlodpoplia Tov oKNVOBETAVTAS MIKPOU PKOUC Talvieg Kal
10 1984 ékave TV mpwyTn peyahou prikoug Tawvia Tou Tasio. To 1996, okn-
voBénoe v Tawia Secretos del corazdn, kowwvikd dpdpa mov mepl-
ypageL v mpoomadela evog ayoptol v' avakaAuel v akiBeta yia ™
ot PLwAN otKoyéveld Tou. M’ aut Ty Tawia képdioe T diebvr ava-
Yv@pton Kat pia umoyn@étta yia 1o Ookap kahitepng evoyhwoong
Tawiac. OhehebBepog oknvoBeT, Katamdvetal Guyva péoa am'Ti Tal-
VIEC TOU HE TIG TTI0 OKOTEWVEC TTTUXEC TG KOWWViag Kai Tng Lotopiag. Ot tal-
vieg Tou £ ouv amoomdoel peyaho apibpo BpaBeiwv, Tooo oty tomavia
600 Kat dieba.

He was born in Olleta, Navarra, in 1949. Before becoming a filmmaker,
he studied Electronics in Pamplona. He started out making short films
and, in 1984, made his feature film debut with Tasio. In 1996, he directed
the internationally acclaimed Secretos del corazdn, a subtle social drama
about a young boy’s quest for the truth about his mysterious family,
which was nominated as Best Foreign Film in the Oscars. A liberal
filmmaker, his films frequently deal with the darker side of social and
historical life. His films have garnered numerous awards, both in Spain
and internationally.

Emiektikn Oihpoypaepia/Selected Filmography
1979 Barregarriaren Dantza (py/short)

1984 Tasio

1986 27 horas

1990 Las cartas de Alou

1997 Secretos del corazén

2002 Laguerrilla de la memoria (vok/doc)

2003 Escenario movil

2005 Obaba

2017 No tengas miedo
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l'evvhBnke otn Biévvn 1o 1952. Exel oknvo-
Betroet moMd Ppapevpéva viokipavtép. O
Bépvep Xéptooyk katovopace Tov OUApL
ZawTh w¢ évav amd Toug GEKa o ayarmpé-
VOUG TOU 0KNVoBETEC Kal €ime yia TV Tawia
Tou Animal Love: «[oTé mpwv oTov Kivnpato-
ypdepo dev €iya pmopéoel va Kottaéw kartd-
pata Ty KoAaon». n mpatn peydov pi-
kou¢ puBomhacia Tou, ot Jkudioies pépe,
képdioav To E1diké Bpapeio T Kptriki¢ Emt-
Tpomm¢ 010 PeotifdA T Bevetiag To 2001.
To Import / Export, n mpwtn Tawia puo-
maoiag Tou otnv oroia avéape kat v ma-
paywyn, €Kave TPEPLEPA OTO OLaywVIOTIKO
Twv Kavvwv 0 2007. Auth v emoyf €tol-
pdde ta duo emopeva mpoTekT Tov, T TaI-
via puBomhaciag Paradise kat To peyaov
HAKOUG VToKIpavtép In the Basement.

He was born in Vienna in 1952. He is the di-
rector of numerous award-winning docu-
mentaries. werner Herzog named Ulrich
Seidl one of his ten favorite filmmakers and
said about his film Animal Love: “Never be-
fore in cinema have | been able to look
straight into hell.” His first fiction feature,
Dog Days, won the Special Grand Jury Prize
atthe 2001 Venice Film Festival. Import / Ex-
port, the first film he also produced, pre-
miered in competition in Cannes in 2007.
Currently he is working on two new proj-
ects: Paradise, a fiction feature and In the
Basement, a documentary feature.

Ou\poypaeia/Filmography

1980 One Forty

1982 The Prom

1990 Good News

1992 Losses to Be Expected

1994 The Last Men (TV)

1995 Animal Love

1996 Pictures at an Exhibition (TV)

1997 The Bosom Friend (TV)

1998 Fun without Limits (TV)

1998 Models

2001 Dog Days

2001 State of the Nation

2003 Jesus, You Know

2004 Our Father, who Are in Heaven recording/
Volkshiihne Berlin

2006 Brothers, Let Us Be Merry

2007 Import/Export

«l\ev €ipat eyw auTo¢ MO KAVEL TOV KOO0 TPOKANTIKO KI apopnTo:
€yw amhd mpoomabw va Tov Seifw OmwE mpaypatika sivar.
0o Zdw)

Ottawieg Tou QuApty Zawth pmopei mpdypatt va yivouy mpokANTIKES K agopnTeg, avahoya pie Tov Beatr — v avrinyn kai Tig
avTioTaoelg Tou. Humokplofa kat umepotia Tou AUTIKOU K6GLIOU- 0 PaTOIOpAG EvavTl QUMWY QUAGY Kal KOWWVIKWY TACEWY- Ta1oyupd
(KO T PG amd Tn 0£€0UaNKOTNTA KAl T Hovadid: T KATaoKevaopéva opia PETacl UOIoAOYIKOU Kal OlaoTPOPIKOU- N
adlavonTn owaTK KatpuyoAoyikn Bia- n mpokatdhnyn, 0 poBog, ot eppiové — oha padi kai o kabeva Eeywpiotd minppupiCouy
TI €IKOVEC TOU ZAIvTA. Aev TIPOKEITal GG Yia éva ANBwpIKO, GOPTWHEVO OveLd- avTiBéTwe, 600 110 amhd —, LAMov, amépitio—
10 KG0PO, T600 M0 kabapd To rivupia, T00 0 €vtovo To ouvaioBnuia.

O1 yapaKTpeg oTéKovTal Ka Korolv Katduata try kapepa kat, avahoya e T0 TiaG EMTPENEL 0TOV EQUTO 00U VA amoppopriae!
70 BAEpILIaToug, apyiCeig va kavelg auvelppolc, umoBeoel, Kpioelg, avaBewpriaelc, Olahdyoug, X jiia omdvia avTioTpoer Twv poAwy
KOG TV KIVNUATOY Ik eLmelpid, o€ kormd kamolog AAQG ekelvn Trv aTIypr Ka pauTa 1 epwnan miou Tibetal dev elvat akpifag
1, MG 7edg, BAémel.

M’ évav mapdpioto Tpomo, Oev éxel kapia onpacia av n ekGotote Tawia Tou ZAvh eivar viokipavép 1 LuBomhacia- oev éyel
onuacia T Kwnpatoypa@ko €idog eival, ahd T ahnBela pavepavetar. Ta v akpiPela, dev eivar pia ald moMég kat
moAumheupec o ahriBelec Tou aneheuBepwvovtal kal Tapakouvoly ameuBetag To kévpo ¢ Béaon, kai g bmapéng aov. Eivat
adlvaTov va o€ aproel aoLyKIVNTo/-1 0 KOOH0G Tou ZAVT), €fte GUpQwveic 1t'auTd mou BAémelg efte oy, Eival mohd duokoho eniong
VaLayVOr0€C ic agomNIOTIKT TPUEPGTNTA avALeoa o€ oA auTr Ty «umepPolikr doan» mpaypatikdTnTac. Otav o nAKIWHEVOS
KUPIOG 0TI¢ 2kuMidtec 1iépec Bpnvet Trv amwhela Tou okuou Tou kat onhavel amoyonTeupevog Tt «Ot avBpwriol efvat domayvor,
70 Yd01 TG kaBapioTplag oTo KEPANI TOV EpXETaLva HAaNAKWAEL Alyo Tov TIOV0 TOU Kal TAUTOXPOva va avTIKPOUEL To YOG TOU,
piyvovtag ita akida avBpwmidg o€ 6moiov atéketal oty aMn meupd T 086vng. Nati 600 Ki av o KOO €fval TpoKANTIKOG
K1 a@opnTog, umapxouv AvBpwnol aav Tov QALY ZAVTA IOV, EUTUXGG YIat HaC, TOV OUTOVOUY, Kat pmopoly va Tov Oeiéouy 6T
TpaypaTika eiva.

Eeva Xpnatomoidou

“I'm not the one who makes the world shocking and unbearable; | just try to show it as it really is.”
Ulrich Seid

Ulrich Seidl’s films can indeed be shocking and unbearable, depending on the viewer’s perceptions and resistance mechanisms.
The hypocrisy and arrogance of the Western world; discrimination against gender, race and social class; the ever-powerful taboos
surrounding sexuality and solitude; the arbitrary dividing lines between normalcy and perversity; inconceivable physical and psy-
chdogical violence; prejudice, fear, absessions — all these things together and each one separately inundate Seidl’s images. But
this is not an overabundant, lavish cinema; on the contrary, the simpler and starker the frame, the clearer the message and the
more powerful the emotion.

Seid/’s characters stare into the camera and, depending on how you allow yourself to absorb their gaze, you begin to hypothesize,
t0 associate, to judge, to reconsider, to discuss. In a rare reversal of roles in the cinematic experience, someone else is looking at
you at that moment and straight away the question that arises is not what, but how he sees.

Similarly, it does not matter whether Seidl directs a fiction film or a documentary. What's important isn't the genre it belongs
to but the truth it reveals. And, indeed, there are numerous truths — with many different sides to them — that are released and
go straight to the core of your viewing experience and of your existence. No one can remain unmoved by Seidl’s world, whether
one agrees with what one sees or not. Itis also very difficult to ignore a disarming tenderness that can be found in this “overdose”
of reality. When the elderly gentleman in Dog Days mourns the loss of his dog and declares, with dismay, that“People are cruel’,
the cleaning woman stroking his head will assuage his pain and, at the same time, will refute his remark, casting a ray of hope
in the direction of those standing on the other side of the screen. Because however shocking and unbearable the world may be,
there are people like Ulrich Seidl who, fortunately for us, can feel compassion for it and show it to us as it really is.

Elena Christopoulou
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IknvoBeaia-Levdpio/Direction-Screenplay: Ulrich Seidl Owroypa-
@ia/Cinematography: Hans Selikovsky Movtd{/Editing: Peter Zeitlinger
"Hyo¢/Sound: Ekkehart Baumung, Helmut Junker Napaywya¢/Pro-
ducer: Hans Selikovsky Napaywyn/Production: Filmproduktion Mag.,
Austria T. +43 2262 673 149 +43 664 5207 744 www.ulrichseidl.com
35mm Eyypwpo/Color 130’

Me toug/With: Salah Abdel, Mustafa Muhammed, Kumar Saha Probil

Bpapeia/Awards:
Kivnuatoypagiko BpaBeio Biéwng/Vienna Film Award - Vienna IFF 1991
BpaBeio Twv BiBhoBnkwv/Prix des Bibliotheques - Cinéma du réel 1991

Maykoopia exkperaAlevon/World Sales:
Filmproduktion Mag., Austria

Hans Selikovsky

T. +43 2262 673 149

M. +43 664 520 7744

Good News "7

[KaAd véa]

Avctpia/ Austria 1990

Ta KaAd véa eivar pa Tawia yia Toug abyypovoug akAGBoug Kal Ta alyxpova aeevTkd, yia Ta Likpd {wa, Ta pikpd
dlayepiopata, ToUG HKpoUC avBpwMOUG Kal TIG HIKPEG 0TOpiEC, Yia TV apdvola (ie T QUOLOAOYIKOTNTA TRy
Auorpia. Eivar pa tawia yia Toug mwAnTég epnuepidwy e TIg KITpIvE KAl TIg KOKKIVEC OTONEC: véor and Ty vdia
kat Ty Alyurto, 1o Makiotdv kat Ty Toupkia — ougoulpdvol amd Tov Tpito KOopo Mo Touhdve eQnuepioes
otoug dppou TG Bievung. Am't wa meupd Bpioketat o Koopog Twy epniepbomwAy, Kt am'tny GAn 0 K6op0g
TWV QvayvwoTwy ota cahévia g Avotpia.

Good News is a film about modern slaves and modern overseers, about little animals, little apartments, little peo-
ple, and little stories, about the insanity of normalcy in Austria. It is about newspaper vendors in their yellow and
red uniforms: young men from India and Egypt, from Pakistan and Turkey — Muslims from the Third World who
sell newspapers in the streets of Vienna. On the one hand the world of newspaper vendors, on the other the world
of newspaper readers in Austria’ living rooms.
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2 Mit Verlust ist zu rechnen

[Avapévovtatl anmwAeleg / Losses to Be Expected]

Avctpia/ Austria 1992

Xelovag 1992. 2" éva kpo auotplakd xwpto koved ota olvopa e Ty Toeyia Cet o yripog Zem Mdoup. Ta tpogl-
la mou €ixe PaNel oty Katayuén 1 pakapitiooa yvaika Tou Tehetwvouy. Hpbe ) wpa o Zem v' avadnTroel kal-
voupyla yuvaika. Kortadet mpog v G Heptd Twv ouvopwy omou Cet n xipa Néouka. Auo GvBpwol, duo yeito-
VIKG YwpLd K1 avdpeod Toug Ta obvopa. H Tawvia kG yia 6ha autd Katyia moMd akopn. MG yia v anehela twy
OUVOPWY, TV AMWAELQ TNG OTEYNG, T VIGTN Kal Ty aydmn mou ydvovtal.

Winter 1992. In a small Austrian village near the Czech border lives Sepp Paur, a widower. The food supply that
his late wife stored in the freezer is running low. It is time for Sepp to look for another wife. He looks across the
border, where the widow Paula lives. Two people, two neighboring villages. In between? The border. The film is
about all these things, and so much more. It's also about the loss of borders, the loss of home, the loss of youth,
the loss of love.

IknvoBeaia/Direction: Ulrich Seidl Npwtdtumn 18¢a/Original Idea:
Ulrich Seidl, Michael Glawogger Owtoypaepia/Cinematography:
Peter Zeitlinger Movra{/Editing: Christof Schertenleib 'Hyo¢/Sound:
Ekkehart Baumung MievBuvtig mapaywyn¢/Production Manager:
Erich Lackner Napaywyn/Production: Lotus Film gmbh, Austria
T.+43 1786 3387 F. +43 17863 387 11 office@lotus-film.co.at
www.lotus-film.co.at 35mm ‘Eyxpwpo/Color 118’

Me toug/With: Paula Hutterovd, Sepp Paur, Stepanka Sramkoyd, Rusena
Machaloyd, Miroslav Sedlar, Alois Paur, Vladimir Kundrét

Bpapeia/Awards:
BpapBeio Emhayotoag Tawiag/
Runner Up Prize - Yamagata International Documentary Festival 1993

BpapBeio ¢ Kprukrc Emrpomc/Jury Prize - IDFA 1993

BpapBeio Kahvtepou Avatpiakot Ntokipavtép/
Best Austrian Documentary - Austrian Film Days

Naykdopa ekpetdAievon/World Sales:

Coproduction Office, Germany

Philippe Bober

T.+49 303277 7879 F. +49 30 3232 091
berlin@coproductionoffice.eu www.coproductionoffice.eu
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ZknvoBeaia/Direction: Ulrich Seidl Owroypagia/Cinematography:
Peter Zeitlinger Movta{/Editing: Peter Zeitlinger, walter Andreas Chris-
ten'Hyo¢/Sound: Ekkehart Baumung Mouotki/Music: walter Andreas
(hristen Mapaywyog/Producer: Erich Lackner Mapaywyn/Production:
Lotus Film gmbh, Austria

Digibeta Eyxpwpio/Color 60’

Me tou¢/With: Karl Schwingenschlggl, Familie Hausmann, Klausner,
Krieger, Rausch, Schmid

Maykdopia experdAhevon/World Sales:
Lotus Film gmbh, Austria

T.+43 17863387

F.+4317863387 11

office@lotus-film.at

www.lotus-film.co.at

Die letzten Maenner ™

[O1 teAevTaiol avtpec / Last Men]

\

Avctpia/ Austria 1994

H tawia kataypaeel Ty mpoomdBeta evog daokdhou va Bpel 00uyo aotaTikig kataywyrg, agol ol AuoTplakég
Tov €youy amoyonTeboel. Midder yia Tov €auto Tou, Btel epwtipata kar aulnTdet pe GAoug Avpeg mou Bprkav,
€0 katahdyou, yuvaikeg and v Taihdvon kai Tic Oummivec kat Tig navtpedTnav.

The film follows a teacher looking for an Asian wife, because Austrian women have disappointed him. He talks
about himself and discusses with other men who have found catalogue-brides from Thailand and the Philippines
and married them.
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30 Tierische Liebe

[Animal Love]

Avotpia/ Austria 1995

O dvBpawmot otic eydheg mohelc. Ot dvBpwriol otny Biéwwn. Movaykol GvBpwrot yia Toug omoioug Ta katolkidia
Aetoupyolv w auvopIANTEC, GUVTPOOI, QVTIKE(j1eva TTou mopoly v aykahigaowy kat mdapata mou poipdlovtal
70 KpeBdTi TouC,

People in big cities. People in Vienna. Lonely people, whose dogs, rats, rabbits and other pets serve as conversa-
tion partners, companions, objects to be cuddled, and bedmates.

ZknvoOBeoia-Levapio/Direction-Screenplay: Ulrich Seidl @wto-
ypaepia/Cinematography: Peter Zeitlinger Movrd{/Editing: Christof
Schertenleib 'Hyo¢/Sound: Ekkehart Baumung Mapaywydc/Producer:
Erich Lackner Napaywyr/Production: Lotus Film gmbh, Austria T.
+43 17863387 F. +43 17863 387 11 office@lotus-film.co.at
www.lotus-film.co.at 35mm Eyypwpo/Color 114’

Mée toug/With: Hubert Scholz & Emst Schdnmann (0o dvtpeg pe
okuNhid/two men with dogs), Franz Holzschuh & Erich wagerer
((nudvor/beggars), Fritzl Schmied, Haftentlassener & Gabi Tairi (to
kopitot Tou kat 1y vugitoa t¢/his girlfriend and her ferret), Christina
Yildiz & Franz Dolesch (ot dtaleuypévor pe o Mayk/divorced couple with
pug), Gerti Zieger (n eykataeippévn o{uyoc/abandoned wife), Peter
Kristek (o povayikdc avtpac/lonely man), Stefanie Renée Felden (n
nBomotdg pie To ydoki/actress with husky)

Bpapeia/Awards:
Bpapeio Kahutepou Ntokipavtép / Best Documentary - Potsdam FF 1996

Naykoopia experdAievon/World Sales:

Coproduction Office, Germany

Philippe Bober

T.+49 3032777879 . +49 30 3232 091
berlin@coproductionoffice.eu www.coproductionoffice.eu
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Der Busenfreund ™
[O emotiiBlo¢ @ilo¢ / The Bosom Friend]

IknvoBeaia-Zevdpio/Direction-Screenplay: Ulrich Seidl Owtoypa- Avotpia/ Austria 1997
ia/Cinematography: Heinz Brandner, Jerzy Palacz, Hans Selikovsky, Pe-
ter Zeitlinger Movta{-Mouakiy/Editing-Music: walter Andreas Chris- H tawia okiaypaeei T moptpeto Tou Peve Podmvik, evog mevnvrdypovou kabnyntr paBnuatikev, o omoiog el i
ten Hyo/Sound: Ekkehart Baumung NMapaywyéc/Producer: Erich TV NAKIWLEVN UNTéPA TOU, TIEPTPYUPLOpEVOS amd Bouvd aKoUMIBIGV, ¥apTIcV Kal epnepiOwy mou éyel padéyel
Lackner Napaywyr/Production: Lotus Film, AustriaT. +43 17863387 | "1 §p6yio otn Sicipketa TOMGV e16v. YT paviaota Tou, autoc o ey Tou yuvakeiou otrfoug (el pe

F. +43 17863 387 11 office@lotus-film.co.at www.lotus-film.co.at

Yévta Mmépykep, T Blewé{a atap Tou Kivnuatoypdpou, T omoia Bavpdlel and xpovia. O Peve éxet det oheq TG
Digibeta Eyxpwpo/Color 60’

TIC TOWVIEC Kal éxel apeTpnTes pwToypagiec . Amo kovtd Ty el Ol Lovo aTo Béatpo, o Lia mapdotaon my
omoia o Pevé €ide mevivia popéc, Le Ta Kuahia Tou Ki amé Tig B¢0eic Twv opBiwv.

Mée tov/With: René Rupnik

Naykéopua xpetdMevon/World Sales: The film portrays René Rupnik, a fifty-year-old math teacher who lives with his eldgrly mother, surroundgd by
Coproduction Office, Germany walls of garbage, paper and newspapers that he has amassed through years of collecting on the street. In his fan-
Philippe Bober tasy, the obsessive breast expert lives with Senta Berger, the Viennese movie star, whom he has admired for years.
T.+49303277 7879 F. +49 30 3232 091 He has seen all her movies and has countless pictures of her. He's only seen her in real life at the theater, in a play

berlin@coproductionoffice.eu www.coproductionoffice.eu he saw fifty times, with his new binoculars, from the standing room section.
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2 Models

[MovtéAa]

Avctpia/ Austria 1998

H BiBiav, n AiCa, n Tavia.

Tpei yuvaikeg, Tpia povéa, Tpeic pikec.

Y10 adidkomm mpoomdBeld Toug va kavowy Kapiépa, v'ayamnBodv, va Bpouy Tov 6wato avipa fi Tov 16avIKO giho,
VOl aMoKTA o0V T0 15ewdeC 0wjia, TMyaivouy amd oviiolov o oveioloy. MINVE i€ TIC WPEC 0TO TNAEPWVO L€ TG
OiNeC TOUC, L1 AVTPEC, [1€ TIC apAdEC TOUC, (e pWTOYPAPOUC Kat IpakTopeia, mepievouy —ouvABu pdtata— yia
doukeléc, (wvtac kabe pddu atov mupetd TG vrioko.

H Bifiav, n Aica, n Tdvia.

Tpia ovtéha, Tpeig pihec, Tpetg avriCnhec.

Vivian, Lisa, Tanja.

Three women, three models, three friends

Always trying to make a career for themselves, be loved, find the right man, achieve the ideal body, they go from
casting to casting, talk for hours on the phone with girlfriends, men, mothers, agencies and photographers, wait
mostly in vain for jobs, and careen feverishly from one disco night to the next.

Vivian, Lisa, Tanja.

Three models, three friends, three rivals.

ZknvoBeaia/Direction-Levapio/Screenplay: Ulrich Seidl Owtoypa-
@ia/Cinematography: Hans Selikovsky, Jerzy Palacz Movtd{/Editing:
(Christof Schertenleib "Hyo¢/Sound: Ekkehart Baumung, Helmut Junker,
Bruno Pisek Napaywydc/Producer: Kurt J. Mrkwicka Mapaywyi/Pro-
duction: MR-Film Ges.m.b.H, Austria T. +-43 1876 8715 F. +43 1876871
510 office@mr-film.com www.mr-film.com 35mm ‘Eyypwpo/Color 118’

Mé vou/With: Vivian Bartsch, Tanja Petrovsky, Lisa Grossmann, Elvyra
Geyer, Peter Baumann

Naykooma ekperdrlevon/World Sales:

Coproduction Office, Germany

Philippe Bober

T.+49303277 7879 F. +4930 3232091
berlin@coproductionoffice.eu www.coproductionoffice.eu
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ZknvoBeaia/Direction: Ulrich Seidl Zevapto/Screenplay: Ulrich Seidl,
Veronika Franz @wroypaepia/Cinematography: wolfgang Thaler Mo-
vra{/Editing: Andreawagner, Christof Schertenleib'Hyo¢/Sound: Ekke-
hart Baumung Ixediaopoc mapaywyn¢/Production Design: Andreas
Donhauser, Renate Martin Koatoupa/Costumes: Sabine Volz Napa-
ywyoi/Producers: Helmut Grasser, Philippe Bober Mapaywyr/Pro-
duction: Allegro Film Produktions Ges.m.b.H., Austria T. +43 1712 5036
office@allegrofilm.at www.allegrofilm.at Digibeta Eyxpwpo/Color 121

H@omooi/Cast: Maria Hofstatter (n yuvaika mou kdvel otooton/ hitch-
hiker), Alfred Mrva (o dvtpag tov ouvayeppod/alarm system man), Erich
Finsches (o nhikiwpévoc/old man), Gerti Lehner (n owovépog/house-
keeper), Franziska weif3 (to veapd kopitat/young girl), René wanko (to
ayéptne/her boyfriend), Claudia Martini (n mpenv obCuyoc/ex-wife), Vic-
tor Rathbone (o mpanv o0luyoc/ex-husband), Christian Bakonyi (o
paoép/masseur), Christine Jirku (n daokdha/teacher), Victor Hennemann
(0 epactri¢ Te/her lover), Georg Friedrich (o gihog Tou epaotr e/the
lover’s friend)

Bpapeia/Awards:

Meydho BpaBeio g Kptrikng Emrpomm¢/

Jury Grand Prix - O¢ot. Bevetiag 2001/Venice IFF 2001

BpaBeio Kahitepne Tawiag & Ewdikd BpaBeio e Kptuikig Emtpomng
yla v eppnveia e Mapia Xogotetep/Grand Prix Asturias for Best
Feature & Special Jury Award for Maria Hofstatter's acting - Gijon IFF 2001

Hundstage ™

[XKuAioieg pépeg / Dog Days]

Avotpia/ Austria 2001

Eva anomviktika Ceoto 2aBBatokipiako ota votia mpodotia g Biéwng, o' autr tn vekpr (wvn avdyeoa otoug fon-
BnTIKoUC AUTOKIVNTOOPOHOUC, 0T GOUTIEPUAPKET KAl OTIC VEEC EpyaTIKEC OAUKATOIKIES. TIC «OKUAOIEQ QUTEC Né-
pec*, 0 uOPApyUPOG «YTUTAEL KOKKIVO» Kal T0 (610 Ka n 61d8e0n Twv avBpwnwv yia kavyd. Bt otopiec EedmMawvo-
VI, 10TOpleC OV TIC EVAVEL TO VI TO XPOVOU Kall Tou TOmou, N pouTiva kat n emBeTIkoTnTa e KabnuepvotnTac,
Orviyte eivan yepdteg Tpayobdia kat margvidla, o€ kat Bia. Ot pépeg onpiadevoviar an'n povadid, Ty anwhela tng
ayamng, aMd kai ) Aaytapa vt ayann. H (wn pudg mapovatddetar otny mo eudAw Kal TposwIKr Hoper TG
*Avagéperar atic mo (aTés [iépeg Tou kaokaipiod (24 loudiow e 23 Auyodiatou), 6tav o aotepioud Kiwy Méyag
(0 oxidoc Tov Opitwva) eand(el atov oupave.

It's a stifling hot weekend in the suburbs south of Vienna in the no-man’s-land between the highway feeder
roads, supermarkets, and new housing estates. During these dog days*, the mercury rises, and so do tempers. Six
stories unfold, united in time and space, in their everyday routine and aggression. Nights are steeped in songs
and games, in sex and violence. Days are marked by loneliness, the loss of love, and the longing for love. This is
life at its most vulnerable and intimate.

*Dog Days (Latin: Canicula) refers to the hottest time of summer, July 24-August 23. The name comes from Canis
Major (Orion’s dog), the constellation most present in the sky at this time.

NMaykoopa experallevon/World Sales:

Coproduction Office, Germany

Philippe Bober

T.+49 303277 7879 F. +49 30 3232 091
berlin@coproductionoffice.eu www.coproductionoffice.eu



Avouytoi OpiCovteg

Agiépwpa atov 00ApLy ZavtA

34 Jesus Du Weisst

[Xploté pov, &€peig / Jesus, You Know]

L
W

Avctpia/ Austria 2003

OtavBpwrot néve atnv ekkhnota, kGBovtal povot Toug ata aTaoidld, mpoaelyovTal gTov XpLoTé mov elval Ta mavia
yU' Qutouc: matépac kat eiog, awthpac kat dlaowotng, kaBodnyntic Kai Teiog Twv atevaypwv — AMoTe opikn-
TIKO¢, GAoTe alwmnAdg, dMote maht tpupepdc. TvwpiCoupie évav pabnTr mou mapakohouBel kae pépa ) Ael-
Toupyla evavtia otn BoiAnon Twv yoviwy Tov. Mepvael Oho Tov eelBepo ypévo Tou aTny exkAnoia, oploAoywvTag
Tamdvia oTov XpIOTO KAl PETAVOWVTAC Yid T TIAVTA: VIO TIC EPWTIKEC TOU QAVTAOINOELS, MG Kalyla Ta 6velpd Tou
va yivel hpwac. Oa yvwpiooupie emiong pia owvtadlouyo kaBnyrnTpta ynueiac, v omoia anatd o 0OVTPoYOS TG
TG TIPOOEUXEC TG, N yuvaika {ndet aneyvwapiéva exdiknon. Aev elvar 0w 1 ekdiknon apaptia; Me oppai-
OTIKr auotnpdtnTa, 0 00Nty ZAwTh mapouoialel €61 anoomacpaTka TopTpeTa €€ MOTKV Tou BTouy epwTnpia-
Ta, avadnTodv anavtAaelg, Kt ekppalovy TIc éyoleg Toug oTo Xploto. Frot, kaBe ja an’ autég Ti LoTtopieg uag Ofvel
mpoopaon o' évav MPOOWIKG XWPO KAl [ag EMTPENEL va boOpe [ia oyn auTol Tou ovopalouie Oeo.

People go to church, peaple sitalone on a pew, people pray to Jesus, who is everything to them: father and friend,
savior and rescuer, quide and wailing wall — conversing, silent, or loving. We meet a student who attends mass
every day aqainst his parents'will. He spends all his free time in church, telling Jesus everything and repenting
everything: erotic fantasies as well as dreams of being a hero. We also meet a retired chemistry teacher whose
partner is cheating on her with another woman. In her prayers she yearns for revenge. But isn't revenge a sin?
With formal rigor, Ulrich Seidl presents six fragmentary portraits of six believers who ask questions, search for
answers, and pour out their cares to Jesus. Each of these six stories thereby opens an intimate space, permitting
us a view of that which can be called God.

IknvoBeoia/Direction: Ulrich Seidl Levapio/Screenplay: Ulrich
Seidl, Veronika Franz @wtoypaepia/Cinematography: wolfgang
Thaler, Jerzy Palacz Movra{/Editing: Andrea wagner, Christof Scherten-
leib Hxo¢/Sound: Ekkehart Baumung Mapaywyoc/Producer: Martin
Kraml Napaywyr/Production: MMKmedia, Austria T. +43 1955 1515
officc@MMKmedia.com www.MMKmedia.com

35mm Eyxpwpo/Color 87’

H@omotoi/Cast: Elfriede Ahmad, waltraute Bartel, Hans-Jiirgen Eder,
Thomas Ullram, Angelika weber, Thomas Grandegger

Bpapeio/Awards:
BpaBeio Kahvtepou Ntokipavtép/
Best Documentary Award - Karlovy Vary IFF 2003

Kwnuatoypagiké BpaBeio Bievwne/Vienna Film Award - Vienna IFF 2003

Bpapeio ¢ Evwong Kprtikav tou Kepméx/Prix de I'Association
Quebecoise des Critiques - Montreal Nouveau Cinema IFF 2003

Maykoopia ekpetaAlevon/World Sales:

Coproduction Office, Germany

Philippe Bober

T.+49303277 7879 F. +49 30 3232 091
berlin@coproductionoffice.eu www.coproductionoffice.eu



Ulrich Seidl Tribute

Open Horizons

Import/Export ™

IknvoBeoia/Direction: Ulrich Seidl Levdpio/Screenplay: Ulrich
Seidl, Veronika Franz @wtoypaqia/Cinematography: Ed Lachman,
wolfgang Thaler Movta{/Editing: Christof Schertenleib Hyo¢/Sound:
Ekkehart Baumung Zyediaopoc mapaywyri¢/Production Design:
Andreas Donhauser, Renate Martin Napaywyo¢/Producer: Ulrich Seidl
Napaywyn/Production: Ulrich Seidl Film Produktion GmbH, Austria
T.+431310 2824 F. +43 1319 5664 www.ulrichseidl.com

35mm Eyypwpo/Color 135

HBomotoi/Cast: Ekateryna Rak, Paul Hofmann, Michael Thomas, Maria
Hofstdtter, Georg Friedrich, Natalija Baranova, Natalia Epureanu, Petra
Morzé, Dirk Stermann, Erich Finsches

Bpapeia/Awards:
Xpuod Bepukoko (Bpapeio Kahutepng Tawiac)/
Golden Apricot Award (Best Picture) - Yerevan (Armenia) IFF 2007

BpapBeio Kahvtepng Eppnveiac/Palic Tower for Best Acting
by an Ensemble, Palic (Serbia) FF 2007

Mpawro Bpapeio/First Prize - Bangkok world FF 2007

Bpapeio AeBvoug Apvnatiag/Amnesty International
Award - Lisbon Intependent Cinema FF 2007

Avctpia/ Austria 2007

Ao toTopiec- i oupmANPWHATIKN KI OpwC aviiBeTikr Kivnon. Avo véot iou Payvouv Gouleld, 6o véol mou
yavouv Tn douAeld Toug. Avo véot mou Eextvolv éva Taidl yia va kavouy jiia kavodpyta apyr otn Cwr). H Ohya
mpoépyetal and Ty Avatohikr Eupamn, omou 1 apeihiktn etoyela eivat o kavovac. O Mo elvat ané T AuTikr
Eupann, omou n avepyia dev onpaiver pev meiva, Al onpatodotel fia eNNepn vorjuatog kat Ty aiobnon o1t
dev ypnolevelc oe timota. H OAya motevet 6Tt n eutuyia g Bpioketat ot Aban kaiy auté Tagidedet and tmy
Oukpavia otnv Avatpia, katahiyovtag va doulevel we kaBapiotpla o oiko uynpiac. YTny avalhnor Tou yia
epyaota kai vonpa, o Mok ouvodedel Tov matpid Tou amé Ty Avatpia mpo¢ T Avatolikr Evpwmn, katahdyo-
vtag oty Oukpavia.

Two stories, one complementary yet opposing movement. Two young people who are looking for jobs and los-
ing their jobs. Two young people who undertake a journey to find a new beginning in life. Olga who comes from
the Fastern part of Europe, where unremitting poverty is the order of the day. Paul comes from the Western part
of Europe, where unemployment means not hunger, but a crisis of meaning and sense of uselessness. Olga
believes that her happiness lies in the West. She travels from the Ukraine to Austria and ends up as a cleaning
lady in an old folks home. In his search for work and meaning, Paul accompanies his stepfather from Austria to
the East, ending up in the Ukraine.

EAAnvikiy Stavopry/Distribution in Greece:
Seven Films

MNdvvng Apémac/Yannis Drepas
T.4+302103818777

drepas@sevenfilms.gr

www.sevenfilms.gr

Naykoopa experarlevon/World Sales:
Coproduction Office, Germany

Philippe Bober

T.+49 303277 7879 F. +49 30 3232 091
berlin@coproductionoffice.eu
www.coproductionoffice.eu
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anomelpa onoupyIKATTaG Kat KAMITEXVIKIG EK@paong, 1) Téxvn Tou Kivnpatoypdgou eavalel yiamoMoig pa
neprtrr moAuTéNela mou dev Exet Beon 1 Aoyo Omapéng o€ UaKONOUS Katpoug «kpiong».

Avatpémovtag Ta otepedTuma Kal o€ Tefopa Twv ouvAnKawy, ol ENAveg dniioupyot empévouy e maBog kai dpapa va
L1ag umevBupiCouy 0TI 1) KIVNUATOYPAPIKN TéXN EXel Uia omavia dlvapn;: va emepvd duakohiec kat eumodia, katagép-
vovtag va mpokahel avnauyieg, oxevelg, mpoBAnuariopodc, aywviec. Na napapével avtioupBatik, amoxaAimovtag 4Bo-
heg alnBetec. Na yevva ouvaioBriara, ovelpa, kar ehmideg, emBeBaiwvovtag yia pia akbn eopd, 6t o Kivnuatoypd-
©0¢ bev elvar mohuTéNela aMG avaykalbTrTa — [1€00 EKpPaong kat empioong,

To Oeotipal Kivnpatoypdpou Oeaaahovikng Léoa amd Tr) ouvexr kat ampookomn dpdon Tou, Tautidetal e Tov Kah-
Aiteyviko avaBpaopd T eNNVIKAC KIvnUaToypagIkng KomoTntag, mmyaivovtag mépa and pia amhi mpoBodr T véag
eMnvikiic mapaywync. Me pita oepd ouvtoviopévay aTpatnyikav dpdogwy, oTo mhaioto g 52ng dlopydvwon, ol Tai-
vieg mpoBdMovtai 000 yia Toug Beatéc oTig kivnuatoypagikéc aiflouoeg Tov Deotial, 600 Kat yia Toug emayyehuatieg
70U d1eBvolg kivnuatoypagikod xwpou e Tic veoobortateg IpoBohéc atny Ayopd (Market Screenings), e oToyo T e-
yaAGTepn duvat mpowBnar| Toug oe EMada kat e€wtepikd. 2€ kowo mpooavatoNopd, ot avantuélakég Opaoelg g Ayo-
pdc (Crossroads, Works in Progress) ouveyiCouv T emtuyniiévn Toug mopeia, Tiou Tic xel kaBlepwoel we anapaitna
epyaheia Twv EMAVwv Kivnuatoypagotay otnv eninovi) S1adpopr Toug mpog Ty uAoToinon Twv Taviey Tou .

270 mhaioto Tou mpoypapatog ENnvikég Tawiec 2011, dnpioupyriBnke kat pia véa evotnta mov agopd oe eMnvi-
ké¢ oupmapaywyéc. Tawieg mou dnputoupynBnkav and ENAnveg o€ ouvepyaoia e ¢Evoug aupmapaywyolq Kal ouviehe-
OTéC, ebpaicvovag v avtidnyn 6Tt o ENAVIKOG Kvnuatoypapoc, £xovtag ¢emepdagt Ta eBvikd auvopa, KATakTd T Sk
Tou Béon oto diebvéc kvnpatoypagiko otepéwpa kat ouvexiet va dlekdikel otabepd kat Suvapika v enotkodopnTiki
kau amapaitnn diebvr) auvépyela.

MapaMnha, To Oeotipal Kivnpatoypagou Beaaahovikng enéhee G£tog va mapouoidoel éva EexwploTd agiépwyia,
e 1b1aftepn koMitexviki aha kat onelohoyikr agia. Mia petpoonextiBa e kivnuatoypagikrg dladpoprc Tou Kwv-
otavtivou Ndvvapn, Tou Kivnpatoypagiot mou ouvéPahe katahutikd otnv akhayr Tov Tomiou Tou olyypovou eNnvi-
Kou otvepd. Evoc oknvoBetn mou dev B10Ta el va MelpapaTIoTel L TO KIVNUAToYpagIko P00 Kal TaUTGYpOva v KATa-
MaoTel e agomMioTIKO Tpémo pe duokoha avBpwmva kal kowwvikd Béuata. Evdg dnpioupyol mou Eenepvd Ty
€0WOTPEPELD, KatabérovTag MpoownikéS Tawvieg mou agopolv kai ayyiCouv evaioBntec yopdéc Ohwv pag. Me pia 1biai-
TEPN YPAQ MOV Katagépvel va auvoudoel T axhnpdtna pe tn Pabid evaobnoia, eve dev otapatd va Eagvialel — amd
T MElpapatikg Bivieo Twv MPATWY ¥pOvwy TG KAPIEPAS TOU PéXPLTN véa Tou Tawia, Man at Sea, mou Ba napoualaotei
0€ TIpWTN MPoBoAr e T0 véo povtdl mou empieNnBnke o i0106. To agiépwia oAKANpwVETal e TV mpoPoAr avékdo-
700 UMK0O ToU aKnvoBéTn amd ik kat ivreo mou yipioe o iblog T dekaetia Tou ‘80 kat o 90, ot didpkela Twv Kak-
ATeyvikv Tou Teptmavrogwy kal avalntiogwy péoa oty moAn, ahhd kat oe AMeg ywviég Tou koopou. To UAKG Y-
lomouiAnke kai pépet Tn oppayida Tou 1iov.

Me apempia T dlvapn Twv avBpanwy mov ouveyiCou va ayamouy kat va mahedouy yia 1o eNVIKO owepd, To Oe-
oTiBa Kivnuatoypépou Beooahovikng oag kahei va amohavooujie napéa Ta kavolpyla KIVUaToypapkd Toug Tagidla.

Z € la emoyn omou 1 aBeBaibtnta kat n aywvia yia my kabniepwr emBiwon KuptapyoLy kai umookeAiCouy kabe

EAévn Avépoutaomoidou
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n times when uncertainty and anxiety cast a shadow over our daily survival and supplant any attempt towards cre-
ativity and artistic expression, the art of cinema may seem like a needless luxury that has no place or reason to ex-
istin a world in“crisis”.

Overturning conventions and in the face of prevailing conditions, Greek filmmakers — faithful to their passion and
vision — insist on reminding us that the art of cinema has rare powers: to overcome difficulties and obstacles by stim-
ulating our minds, by providing food for thought, by raising awareness; to remain unconventional by revealing un-
comfortable truths; to engender emotions, dreams and hopes, affirming once again that cinema is not a luxury but a
necessity —a means of expression and survival.

The Thessaloniki International Film Festival, through its continued presence, identifies with the artistic ferment of the
Greek film community and goes one step further than simply screening new Greek films. Thanks to a series of coordi-
nated strategic actions, the films screened as part of the 52nd Film Festival will be shown to audiences in the Festival's
reqular venues, and to film professionals at the newly-established Market Screenings, with an aim to promote Greek
films in Greece and abroad to the highest possible degree. Similarly orientated, the Agora’s development actions — Cross-
roads and Works in Progress — are continuing their successful course, which has established them as necessary tools
for Greek filmmakers in their arduous journey towards the realization of their films.

A new section has been created as part of the Greek Films 2001 program, which involves Greek co-productions. Films
that were made by Greeks in collaboration with foreign co-producers and crews, affirming the view that, having crossed
its national borders, Greek cinema is carving a niche in the international film scene and is continuing to lay claim, steadily
and dynamically, to a constructive and indispensable international synergy.

At the same time, the Thessaloniki International Film Festival chose this year to present a special tribute of particu-
lar artistic and semantic value. A retrospective of the cinematic trajectory followed by Cosntantine Giannaris, a film-
maker who contributed decisively to changing the landscape of modern Greek cinema; a director who does not hesi-
tate to experiment with the medium of film or to tackle — in the most disarming way — difficult human and social issues;
an auteur who transcends introversion, making personal films that concern and touch sensitive chords in us all. With
a distinctive style that succeeds in combining harshness with deep sensitivity and never ceases to surprise — from the
experimental videos of his early years to his latest film, Man at Sea, which will be screened for the first time after be-
ing re-edited by Giannaris himself. The tribute will be rounded off by the screening of never-before-seen footage on
film and video, which Giannaris shotin the eighties and nineties, during his artistic peregrinations and quests through
the city and around the world. The footage was digitalized and edited by the director himself.

Relying on the power of the people who continue to love and fight for Greek cinema, the Thessaloniki Film Festival in-
vites you to enjoy their new cinematic journeys.
Eleni Androutsopoulou
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AeBvi¢ oupumapaywyn / International Co-production

“ A menina dos olhos grandes

[To Kopitol pe ta peyala patia / Girl with Big Eyes]

EAada-Mpacivo Akpwtrpto / Greece-Cape Verde 2010

0 tithog ¢ Tawiag To kopfrat e Ta peydAa udnia Baoiotnke o€ ia eAedBepn dlaokeur Tou opwvULoU TiapayuBi-
00 amd o Mpdavo Axpwrpto (Cabo Verde). Mia konéha emotpéget and Ty Eupwrm otov 1m0 ¢ e€artiag Tov
atpvidiov Bavérou Tov matépa . Exel Ba Ppebel avriuétwmn e ™ okAnpr MayUaTIKOTNTA, GG Kal e Ta
(pavtopaa Tou TapeNdovTog TG T TPAUMATIKY amouaia TG UNTépag T, T upiwon e T JnTpLd e, Ty
avaotawan mou mpokahet 1o §imvnpia e egnBeia e

The film’s title, Girl with Big Eyes, is based on a free adaptation of the popular fairy tale by the same name from
(ape Verde. A creole girl returns from Europe to her homeland due to the sudden death of her father. There, she
will come up against the harsh reality of an African country and the ghosts of her past: the absence of her
European mother, cohabiting with her stepmother, the onset of puberty.

ANéEnc Todgag
Alexis Tsafas

YOUR FINER MOMENTS

ZknvoBeaia/Direction: ANESnG Todpac/Alexis Tsafas Levapuo/Screen-
play: Zenaida Alfama Owroypagia/Cinematography: ldvng Ow-
Tou/Yannis Fotou Movta/Editing: Xtapdm¢ Mayouhdg/Stamatis
Magoulas Hyo¢/Sound: ldwn¢ Xptotodouhdtog/Yannis Christodoulatos
Movawiy/Music: Vasco Martins Kalreyvikiy Siev@uvon/Art Direc-
tion: Manu Cabral Kogtoupa/Costumes: Baow Mavbehomouhou/Vasso
Mandelopoulou Makiyid/Make up: Alfama Medina NMapayw-
yo¢/Producer: Own¢ Owrou/Fotis Fotou Mapaywyn/Production:
Eurostudio, Greece T. +30 2106666 761 fotis@fotou.gr & 2/35 AE/ 2/35 SA
T. +30 210 3417 407 nikos@235.gr Zupmapaywyr)/Co-production:
(riola, Portugal

HDCAM ‘Eyxpwpio/Color 85’

HBomotoi/Cast: Elisabete Gongalves (Bia), Laura Branco (Lili), Fonseca
Soares (Calu)

Naykdopia ekperdAhevon/World Sales:
(riola Produgdes, Portugal

T.+351238995 6053
alfama112@yahoo.com

T'ewnBnke ot ABrva o 1956. Zmoudace Kivnpatoypdpo kai Béatpo. Amo
10 1977 dpy1o€ va epyaletar wg Bon B¢ oknvoBETN G€ KIVNUATOYPAPIKEC
Kat TNAEOTTIKEG Tapaywyéq, ‘EKTOTe £xel oKnvoBET €L TEOTEPIC HIkpOD Kat
TEVTE PeydNou PRKOUC Tawvieg mou ouppeTelyav kat Bpapeinkav o€ moMd
d1ebv kat eMnvika peotiBd. Emiong éxet oknvoBetroel kat apketd on-
JoupYIKa vToKIpavTép yia Ty Aedpaon. Ta teheutaia okte xpovia (et
kat epyaletat oto Mpdawo Akpwtrpto (Cabo Verde).

He was born in Athens in 1956, where he studied Cinema and Theatre.
In 1977 he started working as Assistant Director in cinema and television
productions. He has directed four short and five feature length films that
participated and won awards at many international film festivals. He has
also directed many creative documentaries for television. For the past
eight years he has been living and working in Cape Verde.

O\poypagia/Filmography
1977 ‘Emea/Epea (pup viok/short doc)
1979 nhotpomia/Sunflowers (up/short)
1982 Atadpopr/Route (py viok/short doc)
1983  Katowia/Dwelling (pp vtok/short doc)
1991 TolveN/Tunnel
2002 Xopelovtag pe Tov Raidel/Dancing with Raidel (doc/vtok)
2005 0 Cabo da Musica/The Music Cape (doc/vtok)
2008 Mindelo traz d’horizonte/Mindelo behind the Horizon (doc/vtok)
2011 A menina dos olhos grandes/Girl with Big Eyes/
To kopitol e ta peydha pdtia



Edikny mpoBoAr / Special Screening
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" EIEEHEK Mée v evioyuon tov EKK
CENTRE With the support of the
7 With th f the GFC

ZknvoBeaia/Direction: Oikimmog Toito/Filippos Tsitos Zevapio/Scre-
enplay: Oikmmog Taito/Filippos Tsitos, Awpa MackhaBdvou/Dora
Masklavanou Qwroypagia/Cinematography: Moludevkne Kuphing/
Polydefkis Kyrlidis Movta{/Editing: Anprjtpng Memovii¢/Dimitris
Peponis 'Hyo¢/Sound: Bayyéhng Zékkag/Vangelis Zelkas Mouatkiy/Mu-
sic: Josepha Van der Schoot KaAMrexviki S1eb@uvon/Art Direction:
Ymopog Adokapne/Spyros Laskaris Kootoopa/Costumes: Xpiotiva
Xavt{apidou/ Christina Hantzaridou Makiwytd{/Make up: ldvvng
Mayookne/Yannis Pamoukis Mapaywyog/Producer: Ae§avépa Mmou-
aiov/Alexandra Boussiou Mapaywyr)/Production: wrong Men T. +30
210 6422 540 alexandra@wrongmen.gr www.wrongmen.gr Zupmapa-
ywyn/Co-production: EKK/Greek Film Center, 2/35, Telefilms-Niog
KaBoukiong & 1A 0.E./Nikos Kavoukidis & Co, Nova

35mm Eyypwpo/Color 118’

Hlomooi/Cast: Bcodwpa T{Hpov/Theodora Tzimou (Awpa/Dora),
Avtwvne Kagetomouog/Antonis Kafetzopoulos (Zwpng/Sotiris),
Yogia Zeiphi/Sofia Seirli (Aéva/Lena), Xpriotog Ztépyloyhou/Christos
Stergioglou (Mnvdg/Minas), AyiMéag Kupiakiong/Ahilleas Kyriakidis
(Opat(r/Fratzis), Makng Mamadnuntpdroc/Makis Papadimitratos
(Anuntpiou/Dimitriou), Mnvdg XatnodBpac/Minas Hatzisavas

TewniBnke 10 1966 oty ABrjva. And 10 1991 (et oto Bepohivo. Zmoudaoe Atoiknon
Emyetproewv oto Otkovoptkd Mavemorrio ABrvcov Kat oknvoBesia oty Akadn-
pia Kiv/ou kau Tnheopaong tou BepoNivou (DFFB), omou aknvoBémae £€1 pikpou
prikoug Tawiec. Mia and autéc, to Parlez-moi d'amour, képdioe To Xpuao Bpapeio
Kahutepne Mikpod Mrkoug Tawiag Tou yeppavikod kpdToug Kat pua umoyn@iomTa
yia a ‘Ookap omoUGAOTIKWY TAWIGY. 1 TPWT Tou eydhou pikoug Tawia, My
Sweet Home, fjtav ) povadikn yeppaviki oupetoyri oto OeotiBdh Bepohivou to
2001. n Akaduia Mdrwvos képdloe To Bpaeio A" Aubpik 00 Pohov, To Otkoupievt-
Ko Bpapeio, kabu kau o Bpapeio Nedtntag oto Atebvéc Oeotial tou Aokdpvo To
2009, eve) frav umoyrgto yia o BpaBeio Lux to 2010. n Tpit Tou Tawia, Adikog
Kdapoc, Saywviomke oto DeoriBd Tov Zav ZepmaoTidv, Gmov améomace To Bpa-
Beio ZxnvoBeaiac kat to Bpapeio A" Avdpikod Pohov.

He was bom in Athens in 1966 and has lived in Berlin since 1998. He studied
Business Administration at Athens University and film direction at the German Film
and Television Academy, Berlin. His short film Parlez-moi ' amour won the Golden
Prize at the German Student Film Oscars. His first feature film My Sweet Home was
the only German participant at the Berlinale 2001 in Official Competition. Platos
Academy won the Award for Best Actor, the Ecumenical Award and the Youth award
atthe Locamo [FF 2009. It was also nominated for the Lux Prize in 2010 (final short-
list). His third film, Unfair World, was in the Official Competition at San Sebastian
2011 and won the Best Director and Best Actor Awards.

O\poypagia/Filmography:

1992  Prelude (pp/short)

1993 Der Hut meines Vaters (pp/short)
1994 Parlez-moi d'amour (py/short)
1995 Kommgleich wieder (pp/short)
1996 Zeit fliegt (uy/short)

1996 Charleston (pp/short)

1998 Griechische Spezialitdten (doc/vtok)
2001 My Sweet Home

2009 Akadnpia Mdtwvoc/Plato’s Academy
2011 Adikog kdapo¢/Unfair world

Adikos kosmos

[Adiko¢ KAopo¢ / Unfair World]

EA\ada-Teppavia / Greece-Germany 2011

0 YwtApng eivar mpoavaxprtrg T Aotuvopiag. Exet a eppovy: Behet va eivar dikatog. Apveital va kpivel Toug
avBpanoug o0LewvVa e To Voo, MoTid va ToUg Kpivel 00LGwYVA e TV TPOGWIKM Tou NBIKY. 2TV mpoand-
Betd Tou va owael évav akopa aBoo, axotwvel and AdBog évav dvBpwo. H Adpa elval n ovadiki udptupag oto
éykhnua. Eivar pia kaBapioTpta mou, Tpokelevou va empleog, efvat €Town va adikioel omolov BpeL umpoatd Tg.
Oa owoel ) adikn Adpa tov dikato Zwtrpn; Kai o épwtag; Tt kGvoue TP (i€ TOV £pwTa;

Sotiris is a police interrogator in Athens. He has an obsession: he needs to be fair. He judges suspects according
10 his personal moral code rather than the law. In his attempt to save another innocent soul, he accidentally kills
aman. Dora s the only witness to the crime. She s a poor cleaning woman. In order to survive, Dora has no prob-
lem treating others unfairly. The righteous Sotiris and the unrighteous Dora like each other. But love, honesty and
justice aren't always easy to combine.

Bpapeioa/Awards:

Bpapeio 2knvoBeaiag & Bpapeio Avdpikric Eppnveiac (Avtavng Kaget{omoulog) -
Digbéc DeatiPal Tou Xav Zepmaotidv 2011/

Best Director & Best Actor (Antonis Kafetzopoulos) Awards - San Sebastian IFF 2011

EAAnvikiy Sravopny/Distribution in Greece:
Feelgood Entertainment

T. 4302119967 000 F. +30 2119967 373
info@feelgoodentrainment.gr
www.feelgoodentertainment.gr

Naykdopa ekperaAlevon/World Sales:
Films Boutique, Germany
T. +49306953 7850 F. +49 30 6953 7851
info@filmsboutique.com
www.filmshoutique.com

Oiimmoc Taitoc
Filippos Tsitos
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EA\ada / Greece 2011

270 KOVTIVO MOV, évag avopag GUMETEKEL aTo Toupvoud FL.S., omou Gohopdvol am’6ho Tov KOGHO HdyovTal yid
d0&a kau yprua. Me ehdyiotec mBavotnes va Ta Katapépel, B mpémel va kepdioel owg Ty Teheutaia pdyn e
(wi¢ Tou.

In the near future, a man with nothing to lose joins the £L.S. tournament, where killers from all over the world
fight for money and glory. Now, against all odds, he must win what might prove to be the last fight of his life.

FisCher Bdvoc Taapic
THE BEER FOR Thanos Tsavlis

YOUR FINER MOMENTS

IKnvoBecia-Levapio-Owrtoypagia-Movral-KaAexviky Siev-
Buvon-Kootoupa-Mapaywyoe/Direction-Screenplay-Cinemato-
graphy-Editing-Art Direction-Costumes-Producer: 6dvo¢ Toa-
BMi¢/Thanos Tsavlis Hyo¢/Sound: Oduaoéag Ntpdyiep/Odysseas Dreyer
Movawiy/Music: Bwydg Ai/Thomas Lis Makiyia{/Make up: lwyo
B eodwpidov/Gogo Theodoridou Mapaywyn/Production: Bdvog Toa-
BMi¢/Thanos Tsavlis thanostsavlis@yahoo.com

DVD ‘Eyxpwpo-Acmpopavpo/Color-B&W 76’

HBomotoi/Cast: 6dvoc ToaBi (avtpac)/Thanos Tsavlis (man), Aoukia
Tlwpt{omovlov (Milotvo)/Loukia Tzortzopoulou (Mizuno), Mdvvng
Kapotoag (Mmhévt)/Yannis Karytsas (Bloody), Anpntpa Mmaymadn-
pa/Dimitra Bambadima, Mapia Mpoeotakn (koméha)/Maria Proestaki
(qgirl), Maptdvva Bappidvn/Marianna Varviani, Mdvo¢ nhakémou-
Moc/Panos lliakopoulos, Mavayiwtng Mdatopag/Panayotis Mastoras,
Mdpw MdvBou/Maro Manthou, 1dkwBog Bpoutang/lakovos Vroutsis

NMayxoopia ekpetdAhevon/World Sales:
Bavog ToapAiig/Thanos Tsavlis, Greece
thanostsavlis@yahoo.com

lewviOnke kai peydhwoe oty ABrva (1985). Zmovdace oknvodeoia
kivnuatoypdgou oto Queen Margaret University. To FLS. €ival n
TIPWTN TOU peyahou prjkoug Tawvia. Zet kau epydetal ot ABrva.

He was born and raised in Athens, Greece (1985). He studied film
directing at Queen Margaret University. £.L.S. is his first feature film. He
lives and works in Athens.

O\poypagia/Filmography
2009 Teddy (pp/short)
2010 Vigilante (pp/short)
2010 Last (up/short)

2011 ELS.



AweBvi¢ cupmapaywyn / International Co-production

| Afroditi stin avli ™

[H Appoditn otnv aulrj / Venus in the Garden]

IknvoBeaia-Levapio-Kahhrexvik SiebBuvon/Direction-Screen-
play-Art Direction: TnAépayoc Alegiou/Telémachos Alexiou @wrto-
ypapia/Cinematography: Tim Schenkl Movta{/Editing: Assaf
Hochman, Tn\épayog Aheiou/Telémachos Alexiou ‘Hxo¢/Sound:
(lement Atlan, Damien Grélier Kootoupa/Costumes: Tiva Toouka-
\d/Tina Tsoukala Mapaywyoi/Producers: TnAépaxoq AheSiou/Telé-
machos Alexiou, nhéxtpa Kahait(h/Electra Kalaitzi Mapayw-
yi/Production: Chocolate Grinder Films, Germany T. +49 30 5446
7463 alextilal@hotmail.com chocolategrinderfilms@googlemail.com
DigitalBeta Eyxpwpo/Color 61’

HOomotoi/Cast: ABnva Mabiov (Movika)/Athina Mathiou (Monica),
Ahe€ Bapdag (Nikoc)/Alex Vardas (Nikos), Zraopog ZBriykog (Ahav)/
Stavros Svingos (Alan)

Naykdopia ekperdAhevon/World Sales:
Arsenal Institut for Film and Video Art, Germany
T.+49 30 2695 5100

F. +4930 2695 5111
distribution@arsenal-berlin.de

levviiBnke T0 1986 oty EuBota. Zknvodétng, aevaploypdgog kat video
artist. Zmo0daoe EMKOWWVIA KAl OMTIKOAKOUOTIKG péoa oto Mntpomo-
tikd NMavemotrpto Tou Aovdivou, kaBwe kai xopd 0to LéuAt LTolvio
Tou Kpotvtov. Amd 10 2005, (et kat epyaletat oto Bepohivo, 6mou omou-
daoe Bewpia Tou Kvnpatoypdpou oto Mavemotrpo Freie kat ékave Ta
pwTa Tou Prpata w¢ aveédptnTog Kvnpatoypaglotic. MapdMnha
epyadetar we fonbog e kabnyntplac Gertrud Koch kat éyet ouvepya-
OTEl 0)C EPUNVEVTAC KAt W apaywyo pe KaAhTéxveg Omwe ot Nguyen
Tan Hoang, Athi-Patra Ruga, Vaginal Davis kat Zackary Drucker. Zknvo-
Betel amo melpapatikd Piveo péxpt Tawiec puBomhaciac. n Appodity
otV quAij €ival TPWTN Tou peyahou HKouE Tawvia.

He was born in 1986 in Evia, Greece. He is a filmmaker, screenwriter
and video artist. He studied Communications & Visual Culture at
London Metropolitan University and trained as a dancer at Semley
Studio, Croydon. Since 2005 he has been living and working in Berlin,
where he took up film theory studies at Freie Universitdt and took his
first steps as an independent filmmaker. He also works as an assistant
to Prof. Gertrud Koch and has collaborated as a performer and produc-
er with artists such as Nguyen Tan Hoang, Athi-Patra Ruga, Vaginal
Davis and Zackary Drucker. His work stretches from experimental
videos to fiction films. Venus in the garden is his first feature film.

O\poypagia/Filmography

2009 n Aoy e yarag/ The Logic of the Cat
(mewpapatikn/experimental)

2009 Deux (meipapatiki/experimental)

2010 The Dream of Norma (metpapatikii/experimental)

2011 n Agpoditn otnv auhi/Venus in the Garden

EA\ada-Teppavia / Greece-Germany 2011

Kata t dldpketa Tov kahokatpivol kauawva, o Nikog kat o AN, dUo exdLdopeva ayopla kat ia koméha mpoa-
ywyog, n Movika, napacdpovral o ia 101610p@n 0xEon LETA TV auvavTnor Toug o' évav okoTewd Opopio. Epw-
Tebovtal, maiCouv e mha kat audnTdve yia Xaptid, AegTd kat axpodoeig Bedtpou. Mpokertal dpaye yia éva mai-
yvibt pohwv, To omoio emvonoav o TPEIG TOUC Yia va TEPAOouY T0 XpOVo TG 0’ va amoLAKPUOLEVO, Epnio e€o-
JIKO; MATI0G ToUG éxel emnpedael o Zav Zevé; Efte mpokerTal yia Ty mpayUaTIKOTNTA TV YapaKTAPWY 1BwHEN
oToV KaBpégTn, €ite yia pa eMeTiky amelkovion Tou dlaotpePhwiévou, ovelpikol Tpomou mou avtilapBdvovral
QUTA TNV TIpayLaTIKGTNTa, N Apeodit oty Audr, avtinapaBetoviag eTepokANTEC avagopé aTnv Téyvn Kat ot
hoyoteyvia, 0dnyei Toug amopovwéves yapaktipes e oty didhuan. Ki watdao, e Ty lattepn yAwooa g,
lLeTovalevel T Otahuan autr oe Bpiaypo.

During a mid-summer heatwave, Nikos and Alain, two male prostitutes and a female pimp, Monica, get tangled
in a peculiar relationship after meeting in a dark street. They fall in love, play with quns and talk about card
games, money and theater castings. Is this a game of role playing the three of them have invented to pass their
time in a remote, empty summer house? Have they been reading Jean Genet? Whether a mirror image of the
characters' reality or an elliptic depiction of their distorted, dream-like perception of it, Venus in the Garden, jux-
taposing disparate literary and art references, leads its isolated characters towards dissolution. And yet, in its
strange language, it presents this dissolution as a triumph.

Tnhépayoc AheSiov FiSCher
Telémachos Alexiou THE BEER FOR

YOUR FINER MOMENTS
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[H moAn twv maidwwv / The City of Children]

IknvoBeoia-Zevapio-Koaroupa/Direction-Screenplay-Costumes:
Nwpyog Mkikaménmag/Yorgos Gikapeppas Owroypagia/Cinemato-
graphy: Kwotag TpavtaguMou/Costas Triantafyllou Movra{/Editing:
Adpmn¢ Xapahapmiong/Lambis Haralambidis Hyo¢/Sound: Mapyog Mo-
Tayag/Yorgos Potagas Mouoki/Music: Anpitpng Opit{ahdg/Dimitris
Fritzalas KaArregvikn S1euBuven/Art Direction: Kikn Nita/Kiki Pitta,
Nwpyo Apakidne/Yorgos Drakidis, Mapyog Mkikanémmac/Yorgos Gikapep-
pas Makiytay/Make up: wavva Zupewvidn/loanna Symeonidi, Awpa
NdCou/Dora Nazou Mapaywyac/Producer: [opyoc Mkikanénmag/Yorgos
Gikapeppas Napaywyn/Production: Film Society T. + 30 210 7108 559
Zupmapaywyd/Co-producer: Miydhng Kriotakne/Michalis Ktistakis Zu-
pmapaywy/Co-production: white Balance (Greece), Nova

HDCam ‘Eyxpwpo/Color 96’

HBomoroi/Cast: Kika l'cwpyiou (Navtiv)/Kika Georgiou (Nadine), Nap-
yog Z16a (Avtwvng)/Yorgos Ziovas (Andonis), Baaikng Mmiopmikng
(Oamg)/Vassilis Bishikis (Fotis), Ava KahaitCidou (Ntiva)/Anna Kalaitzi-
dou (Dina), worje Mou{widng (yeitovag e Navriv)/losif Polyzoidis
(Nadine’s neighbor), Anprtpng Kot{idg (Tdaoc)/Dimitris Kotzias (Tassos),
Natahia KaAnpepatdn (Aica)/Natalia Kalimeratzi (Lisa), Mapia Towpd
(Bdow)/Maria Tsima (Vasso), Yp Aovmn (Mapiva)/Yro Loupi (Marina),
Newvidag Kakoupng (Zmopoc)/Leonidas Kakouris (Spyros), MixdAng Za-
pdvtng (Ndvvng)/Michalis Sarandis (Yannis)

EANGda / Greece 2011

2movOUAWTH Tavia Lo TOV EpXOLIO TwV TIAIBIGV LETQ aM6 TEOOEDIC TEPITTWOELS ELYapLKY, Tr 0TIy TIOU 1 EyKU-
Llogbvn ouykpoveTal (e T (wr Toug. H Kpion Tou yapou evdg peorihikou Cevyaplot katahjyel o€ [ia olkoyevela-
ki Tpaywdia, To 6mho €vog Tapavoikol avaykadel eva veapd Ceuydpt va avtikpioet AMIWG Lia TPOwPn €yKuLo-
00vn, évag AKapTog aywvag ECWOWUATIKGY EVQVEL Kal Ywpilel Vo aTelpeg yuvaikeg mou €ouy olpaatel Tov i6lo
avTpa, Kal pia veapr paxivi LEtavaotng, povn oto dlayéplopd T, avaykadetar va yewnael e T fonBeta evog
Lovayikot EMnva yeitova to maudi T, Ot toTopieg extuhiooovtal ot OlGpKela piag pépag kat dlaoTaupavovral
0 lto Biam kat Hopaia petwmkr abykpouan. Mia tawia yia Ta maidld Kai ta natyvidia g ToxnG oty ABNva e
OKOVOIIKIG Kpiang. lewnnke oy ABrjva. Zmovdace oknvobeoia Kivnpatoypdpou ot
oM ZTaupdkou. ZknvoBétnoe pikpol piKkoug Tawvieg, Beatpikég ma-
Afilm in multiple parts about the arrival of children, as seen through the stories of four different couples, just paoTAoeIg Kau THAEoMTIKEC ogipéq. Tipndnke pe Kpatiko Bpaeio ato
when a pregnancy comes along and conflicts with their lives. A marital crisis becomes a family tragedy; a mad dtaywviopd Néwv Beatpikwv Zuyypagpéwv. Exel epyaotei emiong wg okn-
man’s qun forces a young couple to reconsider a premature pregnancy; a long struggle of in-vitro fertilizations voBémng trailers, Siagnuotiky oo, vreokhin kat events. n 16A)
brings together and forces apart two sterile women who have shared the same man; and a young Iragi immi- TV TQIBI@Y €ivat 1) AT Tou Heydhou rikoug Tawia.

grant, all alone in her apartment, is forced to give birth to her child with the help of her Greek stalker and next
door neighbor. The stories unfold within a day and collide in a violent and fatal incident. A film about the chil-
dren and the games of fate in Athens, a city in crisis.

He was born in Athens. He studied Filmmaking at the Stavrakos Film
School. He has directed short films, theater plays and TV series. He won
the National Prize in the Young Playwrights’ competition. He has also di-
rected trailers, commercials, music video and events. The City of Children
is his first feature film.

O\poypagia/Filmography
1991 Aduvapia/weakness (up/short)
1997 Heaven (pp/short)
2005 EMnvikd povompakta/Greek One-Act Plays
! (tnAeomtk oetpd/TV series)
- 2006 10topieg puatnpiou/Mystery Stories (tneomtikr oelpd/TV series)
) Cher , , / 2007 Kawoopyta {wn/A New Life (up/short)
M ﬂwpyoc lkikaménmag ‘ ) 2007 0 ynteutic (tAeomtiki) oeipd/TV series)
THE BEER FOR Yorgos Gikapeppas 2009 4 (\eorTikr oelpd/TV series)
2011 n moAn twv madiwv/The City of Children

YOUR FINER MOMENTS
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IknvoBecia-Levapio /Direction-Screenplay: Mevéhaog Kapapayyte-
An¢ o€ auvepyaoia pie Tov Nikdha Mavoutadmoulo/Menelaos Karamaghio-
lis in collaboration with Nicolas Panoutsopoulos @wtoypaepia/Cine-
matography: [1opyoc Opévio/Yorgos Frentzos Moved{/Editing: Tékng
lNavvémoulog/Takis Yannopoulos, Adpmng Xapahapnidne/Lambis Har-
alambidis, ldvog Aaoukt{rj¢/Panos Daoultzis Hyo¢/Sound: Mapivo Afa-
vaodmoulo¢/Marinos Athanasopoulos Mouatki/Music: Xpriotoc Aehn-
yidwng/Christos Deliyannis KaAregvikiy SieBuvan/Art Direction:
nhiag Aedakne/Elias Ledakis Kootoopa/Costumes: A¢omowa Xel-
pwva/Despina Himona Maktywad/Make up: Mdvvng Mapoukng/Yannis
Pamoukis Mapaywyoi/Producers: Mevélao Kapapayyiwhng/Menelaos
Karamaghiolis, Oévia Kooopitoa/Fenia Cossovitsa Mapaywyn/Pro-
duction: Pausilypon Films, Greece Zupmapaywyoi/Co-producers: Pan-
dora Da Cunha Telles, Zoran Risteski, Ceyda Tufan, Mete Gumurhan, Kaotag
Aapmpémoulog/Costas Lambropoulos, Katepiva Owovopou/Katerina
Economou Zupmapaywyr)/Co-production: Ukbar Filmes (Portugal),
Geyzer Film (FYROM), Pi Film (Turkey), Kaliber Films (The Netherlands), EPT
AE/ERT SA, Nova AE/Nova SA, CL Productions (Greece), EKK/Greek Film
Center, Blonde Audiovisual (Greece), Graal (Greece)

35mm Eyypwpo/Color 153’

HBomooi/Cast: Zteavia lovhwtn (Mapia)/Stefania Goulioti (Maria), Al-
ban Ukaj (Jace), Kopa KapBotvn (Ahua)/Kora Karvouni (Alma), tepwvupog
Kahetadvog (Avtovio)/leronimos Kaletsanos (Antonio), Mnvag Xat{n-
0apPag (Aotuvopikde Anpntpiov)/Minas Hatzisavvas (Detective Dim-
itriou), Mdwwn Taoptékng (Bwpdg Temehévng)/Yannis Tsortekis (Thomas Te-
pelenis), AkiNac Kapadrong (Ap. Mapkoc Kpouykép)/Akyllas Karazisis (Dr.
Markos Krueger) Diogo Infante (NikoAac/Nikolas), Franco Trevisi (Andrei),
Xpriotog AouAn (matépac)/Christos Loulis (father), Apyopng =agne (Ayye-
Mo¢ Kappéc)/Argyris Xafis (Angelos Karras), Kwotag Mmepikomoulog (Aatu-
vopo¢ Mmavidc)/Costas Berikopoulos (Detective Banias), Lopa Mmavtékag
(0 Jace maudi)/Soma Bantekas (Jace as a kid), Mopyog MéNhog (o Jace
€pnpoc)/Yorgos Mellos (Jace as a teenager)

Al GHEEK Mée v evioyuon touv EKK
/ CENTHE With the support of the GFC

l'evvriBnke otn 6nBa kat omovdace ulavtvi kat veoeNnviki Aoyote-
Xvia oto Mavemotrio T ABrjvag. Lknvobétne, oevapioypdpog ald kat
padlopuvikdc mapaywyoc pe moAdxpovn Onteia oto Tpito Mpdypappa,
€XELAMOOTIAOEL KAl JIE TOVTOKIHAVTEP TOU Kal e Th peyahou prjkoug Tat-
via Black Out moMd kat onpavtikd BpaBeia otn EMGda kat to e§wrepiko.

He was born in Thebes, Greece. He studied Byzantine and Modern Greek
Literature at the University of Athens. A film director and writer, as well
as an established producer for radio and TV, he has been awarded vari-
ous prizes for his documentaries and feature film Black Out, both in
Greece and abroad.

O\poypagia/Filmography

1985 Ahpetoc/Alpheus (up viok/short doc)

1985 Xaipe Mapia/Ave Maria (py vtok/short doc)

1989 0 kohooodg Tou o/ The Colossus of the Sun (pp vtok/short doc)
1987 Ehaiag aiyAn/Gloiria Olivae (vtok/doc)

1990 Rom (vtok/doc)

1999 Black Out

2011 JACE

EN\ada-Moproyahia-Tovpkia-MTAM-OAavdia/Greece-Portugal-Turkey-FYROM-The Netherlands 2011

Eyovtaq yvwpioel v avBpwmivn axhnpdtnta oto péyioto pabpo amé v mpwtn Hepa e (wrig Tou, 0 Jace Eekivd
—0MopOVay0C Kal 0ppavog yia OiTepn popd oTa €T TOU Ypovia— evav avioo aywva emBiwang. ' évav koapo 6mou
n avBpawmivn expetdMevan Kuplapyet, avaykaletat va mepdoet amé T {wr oTa gavapla, oTry k6Aaon Tou ava-
Lop@wTrpIov KI an exef atov Bapmd koopo T SlapBopdc, e mopveiac Kai Twv vapkwTikwy. BAémovtag kade e\
miba yia 01é€odo auveywe va dlayebdetal, ouvexiCel va moepd, KPATVTAg KAAG KPULLEVES [1€00 TO TIC «OUAEG
ano TI¢ Mpoawniké¢ Tou anwheteq. H mepmidvnon evog Biata minywiévou mdopatog, mou mpoomadei va kuplap-
yrjoet otn Sovapn Tou kat va diatnprioel Ty evatoBnota Tou, eve aywvidetal yia Oikaioovr, oUVTPOQIKATTA KAl
eheuBepia [1€oa and T EKKWOAVTIKA TOV Ol

Having experienced the height of human cruelty from the very first day of his life, Jace is forced — all alone and or-
phaned for a second time at the age of seven — to begin an unfair struggle for survival. In a world dominated hy
the exploitation of the weak, he will go from begging at traffic lights, to the inferno of reform school, and on to the
tainted world of corruption, prostitution and drugs. But even as every new hope of escape is thwarted, Jace con-
tinues to fight, keeping the scars — both literal and figurative — of his personal losses well-hidden. The film fol-
lows the wanderings of a savagely injured creature trying to rally his forces and maintain his humanity, while at
the same time fighting for justice, friendship and freedom through his deafening silence.

Naykdopia expetdAhevon/World Sales:

EKK/Greek Film Center Pausilypon Films, Greece

-

nhiva ZakomovAou/lliana Zakopoulou T.+30210 8846 101
T.+302103678506 F.+302103614336 menkaraath fortmetgr  EURIMAGES
iliana.zakopoulou@gfc.gr www.gfc.gr www.jace.gr

Méevéhaog Kapapayytaing
Menelaos Karamaghiolis

YOUR FINER MOMENTS



E=T
EE
:@LE EAnvikég tawieg / Thessaloniki IFF-2011

6 Magic Hour

EA\ada/Greece 2011

H ooupeahioik meupd TG MpoownIKAG kpiong o€ kaipd olkovopukrg kpiong. Emiong n tawia amavid oe apyé-
yova epwtiuata 6mwe: 0 Bavatog poiddel Le amoyeinan 1 we mpoayeiwon; 0tav o€ Kepatwvouy Tpmel va kaig
1 va yehdg; Kahotepa va xpwotdg 1 va aou xpwotdve; Apod hegtd umdpyouv yiati eiyaote Tan; Ki av dev undp-
Jouv yiati kdvouyie axopn Tawieg; Kat katahyet otn dlamiotwan 611 n (wi dev eivar Tinota GMo amé pia auveyr
1dyn evavia otny Tpopepn dlvapn e BapdtnTac,

The surrealist side of a personal crisis against the backdrop of the economic crisis. The film also answers primor-
dial questions — such as: Is dying like taking off or like landing? When your lover cheats on you should you laugh
or cry? Is it better to owe than to be owed to? If there is indeed money, as our prime minister claimed before he
was elected, why are we all broke? And if there is no money, why are we still making films? — and ends up
observing that life is nothing more than a constant struggle against the terrible force of gravity.

Kwotac Kamakac
(ostas Kapakas

YOUR FINER MOMENTS

IknvoBeoia-Levapio-Mapaywydc/Direction-Screenplay-Producer:
Kwotag Kamdkag/Costas Kapakas Owroypagia/Cinematography:
Mdwvng AaokahoBavaonc/Yannis Daskalothanassis Movta{/Editing:
Taxng Navwémoulog/Takis Yannopoulos Mouatkiy/Music: Mavayiwtg
Kahavt{émouhog/Panayotis Kalantzopoulos Mapaywyn/Production:
Kapa Films kapakas@otenet.gr Zupmapaywyn/Co-production: Avion
Films, Magikon Zupmapaywyoi/Co-producers: lwpyog Taokomou-
Moc/Yorgos Tsokopoulos, MavwAng Zakadakne/Manolis Sakadakis, HD-
Cam Eyxpwpo/Color 95’

HBomotoi/Cast: Pévoc Xapahapnidng (Alopndne)/Renos Haralambidis
(Diomidis), Taoog Avtwviou (Apioteidng)/ Tasos Andoniou (Aristidis)

Maykdopa ekperdAhevon/World Sales:
Kapa Films, Greece
kapakas@otenet.gr

Mavoer v 5n 10etia te wng Tou (akopn). FevviBnke otn Pado, Aoyw
petdBeong Tov matépa Tou. Moitnoe o€ SNPOTIKG, YUPVAOLo Kat AUKelo
otnv ABrva, oto NMaykpdtl, miow amd To Mavabnvaiké otddio. Lmov-
daoe kat epydotnke yia 8 xpovia oo Autikd Bepohivo. Amd To 1983 Lel
otnv ABrva. Eivat mavtpepévoc kat éyet 500 kopeg atny epnpeia.

He's in the 5th decade of his life (still). He was born on the island of
Rhodes where his father had been transferred. He went to school in
Athens, in the district of Pangrati, behind the Panathenaic Stadium. He
studied and worked for 8 years in west Berlin. He has been living in
Athens since 1983. He is married and has two teenage daughters.

O\poypagia/Filmography
1984  Zknvéc/Scenes (pp/short)
1984 Mikpol prikou eiva, Ba mepdoet/
[t's a Short Film, It will Pass (py/short)
1985 3Ya (up/short)
1988  Piyé/Stripes (pp/short)
1995  Mnacotoovt oto vepd/Stick in the water (pp/short)
1999 Peppermint
2006 Uranya
2011 Magic Hour
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IknvoBeoia-Levapio/Direction-Screenplay: Kwvotavrivog Ndwa-
pn¢/Constantine Giannaris Qwroypaepia/Cinematography: Ayyehog
Biokadoupdkng/Angelos Viskadourakis, Mapyog Apyuponhidmoudo/Yorgos
Argiroiliopoulos Movtd{/Editing: Kwvotavtivog ldwapng/Constantine
Giannaris, MixdAnc Mnvakoun¢/Michalis Minakoulis, Xpriatog lavvako-
mouog/Christos Yannakopoulos, wdvva Xmnhomodlou/loanna Spi-
liopoulou "Hyo¢/Sound: Avtawvng Xapapdc/Antonis Samaras Mou-
owr)/Music: Akng Aaolng/Akis Daoutis KaAhrexviki SiedBuvon/Art
Direction: lwpyog Mewpyiou/Yorgos Georgiou Kootoupa/Costumes:
Tpidda Momadakn/Triada Papadaki Makytdd/Make up: wdvva Lupew-
vidn/loanna Symeonidi Mapaywydc/Producer: Mapyog Aukiapdomou-
Mog/Yorgos Lykiardopoulos Mapaywyn/Production: Highway Produc-
tions Zupmapaywyr/Co-production: EKK/Greek Film Center, EPT AE/ERT
SA Hellenic Broadcasting Corp., Multichoice Hellas (NOVA), C. Giannaris
Films, 2/35, Yafka, Black Orange 35mm Eyxpwpo/Color 92’

HBomotoi/Cast: Avtwvnc Kapuotvd (ANe€)/Antonis Karystinos (Alex),
Beodwpa T¢Apov (Kdta)/Theodora Tzimou (Katia), Kwvotavtivog ABa-
pikiwtng (Avdpéac)/Constantinos Avarikiotis (Andreas), Kwvotavrivog
Zelpaddkng (Mavtehqc)/Constantinos Siradakis (Pandelis), Ztdfn¢ Ma-
nadonouhog (Novpt)/Stathis Papadopoulos (Yuri), B avaong Tatadhadng
(Mérpoc)/Thanassis Tatavlalis (Petros), Nikog Taoupdkng (Zapip)/Nikos
Tsourakis (Samir), 21dfn¢ Amootohou (T(Ovu)/Stathis Apostolou
(Johnny), Chalil Ali Zada (Pagi/Rafik), Rahim Rahimi (Kapah/Kamal)

Bpapeia/Awards:
Bpapeio Rotary International/
Rotary International Prize - 12th European Film Festival (Lecce, Italy)
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GREEK Mée v evioyuon touv EKK
CENTRE With the support of the GFC

lewiBnke otnv Avotpalia. Zmoudace (otopia Kat otkovopkd, ald ta
eykatéhewpe yla va yivel autodidaktog Kivnpatoypaglotic. Ot Tawieg
T0U, HIKPOU Kat peydhou prkoug, €xouv Slakpifei o€ Siebvn peotiBdl,
omwg otic Kavve (Xpuor Kdpepa oto «AekamevBijiepo Twv ZknvoBetwy»)
kat oto Bepohivo. Zet kat epyaletar oty Abrva.

He was born in Australia. He studied History and Economics, but aban-
doned academia to become a self-taught filmmaker. His short and fea-
ture films have won acclaim at many international film festivals, in-
cluding the Directors’ Fortnight (Camera D'Or) at Cannes and the
Berlinale. He s currently living and working in Athens.

Emiektikn Oihpoypaepia/Selected Filmography

1987 Jean Genet Is Dead/0 Zav Zevé eivai vekpoc (pp/short)
1991 Caught Looking (pp/short)

1994 A Place in the Sun/Mia 8¢an otov A\io (py/short)
1995 Kovtd otov mapddeioo/3 Steps to Heaven

1998 Ao v akpn the moAng/From the Edge of the City
2001 Aexamevtavyovatog /One Day in August

2005 Opnpog/Hostage

2008 Gender Pop (vtok/doc)

2011 Man at Sea
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Man at Sea

(Director’s Cut)

EA\ada / Greece 2011

Metd am Tov akpoypavio Xwplopd Tiou akoholBnae To Bdvato Tou yiov Toug, 0 Ake€ kai n Kétr ovvavtiobvral
Sava ato deSapevomholo Sea Voyager. T ib1a pépa, o A€ owet Tpidvia égnfoug JeTavdoteg mou €youy vava-
yfoet peaoméhaya. O dloiknTrg T oxedov xpeokomevng mholokTATpLaS eTaupetag méder Tov AeC va Nioel To
Béua aeoa, aa kaBe mpoomaBeid Tou odnyel oe adlegodo. Ki eve kdmota éhn Tou MnpGUAToS dnjitoupyody
aTopyIkoUg deaptodc e Ta matdid —avdead Toug kat K, mov divel pia debtepn eukaipia oTn pnTpdTTa—, 01
TIeploodTepoL Bewpolv 0TI 01 <EMIOKEMTES» TOUC 0LV KAvel katdypnon ¢ eihageviag Toug. Aduvataviag va xel-
PLOTEL TNV auEavOpEvn évTaon Kal EmnpEacpiévog ano To Yauo Tou yiou Tou, 0 AN Tipoxwpd o€ a oelpd and
dBog evépyelec, womou Tehkd Bpiokel 10 BAppag va Eemepdat! Tov equto Tov.

After a long separation following the death of their son, Alex and Kate meet again on board the oil-tanker Sea
Voyager. That same day, Alex rescues thirty adolescent immigrants adrift in the Mediterranean. No country grants
asylum, and the manager of the nearly bankrupt ship owner insists that Alex deal with the situation promptly.
But each one of his efforts leads to a dead end. And while some members of the crew grow fond of certain
teenagers, including Kate who gives motherhood a second chance, the majority feel that their “quests” have
overstayed their welcome. Unable to handle the tension and wrapped up in his depression, Alex makes a series
of wrong decisions, until he finally finds the courage to rise above the situation.

Naykoopa experaAlevon/World Sales:

EKK/Greek Film Center Highway Productions
n\idva Zaxkomohou/Iliana Zakopoulou T.+302103314088-9
T.4+302103678 506 F. +302103614 336 info@highway.gr
iliana.zakopoulou@gfc.gr www.gfc.gr www.highway.gr

Kwvotavtivog Ndvvapng
Constantine Giannaris

YOUR FINER MOMENTS
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4 Paradisos

[Mapadeicoc / Paradise]

EA\ada / Greece 2011

Fva ZaBBatokiptaxo, péaa ato ¥dog Kat 0Ta pwUATa Tou KapvaBahio, oTa eKTUGAWTIKG GWTA KAt 0Ta Gavia-
¥TEpd dppata, Téooepa Cevydpla mpoomaBodv va Bpouv Tov napddelad Toug. H Mapiva yupiCel atny MNdtpa amo-
paatopévn va (oet e 1o Miyahn, Tov Nikog mpoomabet va exkdnwael o méBog Tou yia Tov 2wkpdn eve) Tpéflel
v andppiyn, 1 Euyevia avopetwniCel Ty KTk e KGONG TG yia Ty kawolpyla g (wr LETA T0 XwpLopo Kal
0 Hhia emyelpel Ty Tehevtaia mpoomdBela emavactvdeang Le Ty mpwny yuvaika Tou. O épwtag Kal Ta epwTn-
(LATIKG Y1 TN GUVTPOQIKOTNTA amoTeNoly Tr) Béon mévw atny omoia o aknvoBETnG opyavavel éva dptu. H pov-
OIKr Kuplapyet kat kaBodnyel Ta auvatoBripata. Ot MpwTayWVIOTES, GOPWVTAC TIC aMokpIdTIKeG LAOKE, amehey-
Bepwvovtat kar ptavouv ota 6pid Tou. Miow and qutég mopoly entéloug va elval ahnBvol.

One weekend, amid the chaos and colors of the Carnival, among the blinding lights and gaudy floats, four cou-
ples try to find their own paradise. Marina returns to Patras determined to live with Michalis; Nikos tries to express
his desire for Socrates while dreading rejection; Evgenia is faced with her daughter’s criticism of her new life as a
divorcee; and llias attempts to reunite with his ex-wife one last time. Love and questions about companionship
form the basis upon which the director throws a party. The music dominates the scene and quides emotions.
Behind their carnival masks, the protagonists are free to reach their limits; free at last to be real.

Naykoopia expetdAievon/World Sales:
EKK/Greek Film Center

nhdva ZakomovAou/lliana Zakopoulou
T.+302103678 506 F.+302103614336
iliana.zakopoulou@gfc.gr www.gfc.gr

YOUR FINER MOMENTS

Pan Entertainment, Greece
Mapia Apavdakn/Maria Drandaki
drandaki@pan.com.gr
WWWw.pan.com.gr

Navayiwtng Gagpoltng
Panayotis Fafoutis

IknvoOsoia-Levapio/Direction-Screenplay: Mavaywtng Oagou-
¢/Panayotis Fafoutis Qwrtoypaepia/Cinematography: lwpyog
Nanavépikdmouhoc/Yorgos Papandrikopoulos Movtd{/Editing:
Ndvog Boutoapdc/Panos Voutsaras ‘Hyo¢/Sound: Anuritpng Kave-
Aomouog/Dimitris Kanellopoulos Mouvowkiy/Music: Nwpyog MaMi-
kapng aka GPal/Yorgos Pallikaris aka GPal KaAAwrexvikn Siev0uv-
on/Art Direction: NveAorm Baktr/Pinelopi Valti Kootoupa/Co-
stumes: (wdwa Todun/loanna Tsami Makiwyid{/Make up: Ein
Zageipomovlov/Evi Zafiropoulou Mapaywydc/Producer: Mapia
Apavddkn/Maria Drandaki Mapaywyn/Production: Pan Enter-
tainment  drandaki@pan.com.gr www.pan.com.gr Lupmapayw-
yoi/Co-producers: EKK/Greek Film Center, EPT AE/ERT SA Hellenic
Broadcasting Corp., Multichoice Hellas (NOVA), Cinefilm Athens Lab,
Graal, Mavaywmg Gagoltne/Panayotis Fafoutis, Homemade Films
35mm Eyxpwpo/Color 105’

HBomouoi/Cast: Natdoa Zdyka (Mapiavva)/Natassa Zanga (Marianna),
MixdAng Owtomoudog (Mixdng)/Michalis Fotopoulos (Michalis), Oha
Nadapidou (Bikv)/Olia Lazaridou (Vicky), Eppikog Aitong (nAiag)/Errikos
Litsis (lias), Xprotog AovAng (Zwkpdtng)/Christos Loulis (Socrates), Kwv-
otavtivog ABapikiwtng (Nikog)/Constantinos Avarikiotis (Nikos), Mapia
kould (Evyevia)/Maria Skoula (Evgenia), Avtpéac Kwvotavtivou (Avta-
vn¢)/Andreas Konstandinou (Antonis), Aiha MrrakAéon (Mavaywwra)/Lila
Baklesi (Panayota), BayyéAn¢ AleSavdpric (Ddvtaopac)/Vangelis
Alexandris (Ghost), Bavdong BMaBiavog (Marc)/Thanassis Vlavianos
(Patis), AiCa Neoywpitn (Kpuotaliva)/Liza Neohoriti (Krystallina)

EMnviki Stavopry/Distribution in Greece:
StraDa Films

T.+302109590 120 F. 4302109582216
info@stradaent.gr www.stradafilms.gr

AR GHEEK Mée mv evicyuon tov EKK
/ GENTFtE With the support of the GFC

lewnBnke oy Ndtpa. Imobdaoe vopkd kat oknvoBesia oty Abrjva.
'Exel oknvoBetiioel yia Ty TAedpaon eneloodia yia oEIpEg, VIOKIHAVTED,
EUNHEPWTIKEC EKMOpMEC Kal SlagnpuoTikd. Ot ko PAKOUG Tawvieg Tou
éyouv mapet pépoc kat BpaBeutei o€ moAA O1ebvry geoTIBAA. n mpwn Tou
peydhou prkoug Tawia, H kAmpovdiog, itav peydAn elompakTikn emruyia
oty EMada. 0 MTapddeioog eivar n delepn peyahou prikoug Tawia Tov.

Born in Patra, he studied Law and Film in Athens. He has directed TV
series, news shows and TV documentaries, while his short films have
screened in numerous festivals around the world, gathering several
awards. The Heir, his first feature film, was a box office success in
Greece. Paradise is his second feature.

O\poypagia/Filmography

1999 n {wn eivat Bpayeia/Life Is Short (py/short)

2001 0 Tkdykoc/The Hawker (pp/short)

2002 Metd g évreka/After 11 p.m. (up/short)

2003 Red Sky (pp/short)

2005 Ta cahiykdpta tg AouloUc/Loulou’s Snails (y/short)
2009 n kAnpovépoc/The Heiress

2011 Napddeioog/Paradise
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IknvoBecia-Levapro/Direction-Screenplay: idowv T(aBéMac/lason
Tzavellas Owtoypagia/Cinematography: Kaotag TpiaviaguMou/
(ostas Triantafyllou Movta{/Editing: Mapyapita Mnhwpn/Margarita
Miliori "Hxo¢/Sound: Ndvvng Aviomac/Yannis Antypas Movatki)/Mu-
sic: Nwpyog aokiwtng/Yorgos Faskiotis Kootoupia/Costumes: Zkein
TCaéMa/Skevi Tzavella Makiytd{/Make up: Nata Md\\iov/Giota
Malliou Napaywyaog/Producer: Ytavpog T{apéNhag/Stavros Tzavellas
Napaywyn/Production: Thesis T. +357 22 872 285, (yprus F. +30 210
9230 675 info@fashiondistr.gr stzavellas@ath.forthnet.gr

HCDAM ‘Eyxpwpo/Color 91’

HOomouoi/Cast: Acqtépng Todtong (Kipwvac)/Lefteris Tsatsis
(Kimonas), Aepovid Nawvapidou (EMn)/Lemonia Yannaridou (Elli),
Niko¢ KapaBavog (dvBpwmoc)/Nikos Karathanos (man), Nancy
Maguire (Zwtnpia)/Sotiria), Bavo¢ Xpovne ((wypdpoc)/Thanos
Chronis (artist), Mapia To0Ma (Mapia)/Maria Goula (Maria), Mdvvng
Pwpavdg (Mévvnc)/Yannis Romanos (Yannis), Anprtpng Maupiong
(xwpikdc)/Dimitris Mavridis (villager), Ad{apo¢ Mavpidng (xwptkoc)/
Lazaros Mavridis (villager), ZravpoOha Ntépka (aypétiosa)/Stavroula
Demka (woman farmer), Anpritong TpiavtagUMou (xwptkoc)/Dimitris
Triantafyllou (villager)

Naykdopa ekperaArevon/World Sales:
Thesis, Cyprus

T.+357 22872 285 F.+302109230675
info@fashiondistr.gr stzavellas@ath.forthnet.gr

lewiOnke ov ABrva to 1987. Zmotdaoe otkovopika o€ ABiva kai Aov-
bivo. Xt auvéxela akohouBnoe amoudéc ato Thames Valley University of
London pie avtikeipevo To Games Development. MapakolouBnoe padi-
parta pe Bépa to 3d Animation kai v mapaywyr moAuEowY o€ Tapdp-
ua tou University of Essex, 6mou e Tv mpaytn Tou enagr e Tov
Kivnuatoypao. AkohouBnoav pIkpol PAKOUC TAIVIES Kal N PG TOU
peyahou prkoug Tawia pie Titho Jwtnpia 10 2011. Zet oty Abrjva.

He was born in Athens in 1987. He studied Economics in Athens and
London, and Games Development at Thames University, London. He
went on to study 3d Animation and Multimedia Productions at an
annex of the University of Essex, where he first came in touch with cin-
ema. He has directed short films and one feature film, Sotiria (2011). He
lives in Athens.

O\poypagia/Filmography

2008 Bia/Violence (pp/short)

2008 Zovtpogog/Lover (pp/short)

2009 BAenw/Vision (pp/short)

2009 Exhapwec/Shining (pp/short)

2009 Otk npepohdyto/Visual Diary (pp/short)
2010 Owc-okotddy/Light-Dark (pp/short)

2010 Kdmota 6vepa/Some Dreams (pp/short)
2010 Ghost-Diesel Hellas (pp/short)

2011 wnpia/Sotiria

Sotiria ™
[ZwTnpia]

EA\ada-Kumpog / Greece-Cyprus 2011

Ave€ryntot Aoyot odnyouy éva ouvnBiopievo Ceuydpt aoTey va MAECeL wG TOmo lakomay Tou éva amoUaKpUajé-
V0 0pEIV6 Xwpl6. Méoa amo pia aelpd LETAQUOIKGV YEYOVOTwY, EpXOVTAL QVTLLETWTOL e TO abIéG0d0 TG axéong
ala kai g ibiag Toug e Bmapénge. H avalion die§odou odnyei Toug mpwTaywvioTéC oTa MPoBupa 0pLaK®Y
Kataotaoewv Kal akpaiwv emhoywv. Minaidloviag ota dkpa g Aoyikig, n mpayuaTikétnta ydvetal géoa oo
umoouveionTo oty mpoondBela avadimnong g 2wnpla.

Inexplicable reasons drive an ordinary ity couple to choose a remote mountain village as their holiday destina-
tion. Through a series of paranormal events, they come face to face with the impasse of their relationship and of
their very existence. The search for a way out brings the protagonists on the verge of borderline situations and
extreme choices. As they approach the edges of reason, reality fades into the subconscious in their attempt to find
Salvation.

1dowv TCaPéNhag FiSCher
lason Tzavellas THE BEER FOR

YOUR FINER MOMENTS
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% Super Dimitrios

[Zounmep AnpATpLog / Super Demetrios]

EA\ada / Greece 2011

2" éva mapdMnho, covpeahiotiké aupmav, n Beaaalovikn éxel Tov OIkd TG mpootdmn umepripwa: Tov 2oomep
Anurtoto. Metapoleopévog we Anuitong Xplotopopiong, oniioatoypdog Tov Tieptodikol Xpuarf lepovaalry,
dyetat yia v ahiBeta, T dikatootv kai To eNnvoxploTiavike Bewdeg. Fva Bpadu, o yelpdtepog epdTng g
moAng emotpéoet. O Kamrev 0.POM efvar mdh €6w, yia va diedikrael auté mou mpoomadel va metlyel €be Kal
¥POVIQL: va Tov avayvwpiaouy GMoL e T TpayHaTIKG ToU 6vojd:- To Gvopd Tiou Tou a&iCel- To Gvopa Tiou Tou Tal-
pLaeL. 01600 Hpweg mapaolpovtal oe pia odykpouan mou Toatahiddel Ta vebpa Tov Beatr péypl TNy TEAKN Kopo-
0001 TN, 0 o APXETUMIKT pdyn HeTagl Tou Kahol Kal Tov Kakou.

In a surreal, parallel universe, Thessaloniki has its very own superhero: Super Demetrios. Posing as Dimitris
Christoforidis, journalist for Golden Jerusalem magazine, he fights for truth, justice and the Greco-Christian ideal.
In the dark of the night, the city’s worst nightmare returns. Captain FROM is back, determined to accomplish his
long-awaited goal: claiming his true name; a name he’s entitled to; a name that becomes him. The two protag-
onists are drawn into a conflict that toys with the viewer’s patience until the very climax of the film, in an arche-
typal battle between good and evil.

lewpylo¢ Namainavvou
Georgios Papaioannou

YOUR FINER MOMENTS

=l 260

IknvoBeoia-Owroypapia-Kahrexvikn SievBuvon-Napaywydg
/Direction-Cinematography-Art Direction-Producer: [cwpytoc Mo-
maiwdvvou/Georgios Papaioannou Zevapio-Screenplay: A\é§avdpog
Troyidwnc/Alexandros Stogiannis, leapytog MNandiwdvvov/Georgios Pa-
paioannou, Zrupidwv Mamavaody/Spyridon Papanaoum, Anprtptog Ma-
naBao\eiov/Dimitrios Papavassiliou, Xapdapmog Mananootéhou/Hara-
lambos Papapostolou, Apyopng Motyyoupac/Argyris Pouggouras Movrd{/
Editing: [cwpyoc Namaiwdvwou/Georgios Papaioannou, Anprtptog Ma-
napactheiou/Dimitrios Papavassiliou ‘Hyo¢/Sound: Mapiog Zxkdktoac/
Marios Skaltsas Movatkr)/Music: Anpritptog MamaBaotAciou/ Dimitrios Pa-
pavassiliou Kogtoopia-Makiyid{/Make up-Costumes: O\ya 2¢¢-
100/0lga Sfetsa Mapaywyn/Production: OTiNaNAi Productions T. 430
210 7292 043 gpapaioa@otinanaiproductions.gr Zupmapaywydc/Co-
producer: Anprpiog NanaBaoeiou/Dimitrios Papavassiliou

HDCam Eyxpwpo/Color 109’

HBomotoi/Cast: Anprtploc Baivdg (Zoumep Anprtptog)/Dimitrios Vai-
nas (Super Demetrios), Napaokeudg Manadomoudog (Kamrev 0.POM)/ Pa-
raskevas Papadopoulos (Captain F.ROM), OAya Zoétoa (Mapia Ma-
yoahw)/ Olga Sfetsa (Maria Magdalo), Avaotdatog Maatdg (Tooko)/
Anastasios Massias (Tsoko), Zmupidewv Mamavaop (6xt 0 Taoko, 0 dMoc)/
Spyridon Papanaoum (Not Tsoko, the other guy)

Naykoopia experdhevon/World Sales:
OTiNaNAi Productions, Greece
T.+302107292 043
gpapaioa@otinanaiproductions.gr

l'ewviiOnke ot B aaahovikn Tov lavoudplo tou 1980. Zmotdaoe Moti-
ko¢ Mnxaviko ot oxohrj Tou AMO kai eivat autodidaktog Kivnpato-
Ypapiotrc. Exet epyaotei mavw o€ pikpoU Kat peoaiou prikous Yn@lakd
@y, Bivreokhim kat video art. Amd To xeipwva tou 2009, et kat epydletat
otnv ABrva.

He was born in Thessaloniki, in January 1980. He studied Civil Engi-
neering at Thessaloniki’s Aristotle University and he is a self-taught
filmmaker. He has worked on short and medium length digital films, mu-
sicvideos and video art. He has been living and working in Athens since
the winter of 2009.

O\poypagia/Filmography
2002 The Blair Kitch Project
2004 Preka’s Sick Mind (up/short)
2006 To teheutaio Toug katoupnpa/Their Last Pee(pp/short)
2007 James Aovt — Emiyeipnot¢ Pwoopmhiet/
James Thond — Operation Rosobliet
2007 Aev Ba douléel pe paakec/It won'twork You Fools (pp/short)
2007 Madc eywveg £tot pe pahdka/Look at Your Face You Fool (py/short)
2008 Odpoa frav/Itwas a Joke (pp/short)
2008 Ah! De la magique de Salonique (py/short)
2008  Euro euro 6hot, pnv khaig GMo kapyloAn/
Euro Euro Everyone, Don't You Cry Motherfucker (py/short)
2009 n ayarm yia to frishee/Love for Frishee (pp/short)
2009 AMot Ba émpeme va vipémovtal/
Others Should Be Ashamed (py/short)
2011 ZoUmep Anurtptoc/Super Demetrios
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2 MixdAng Kakoyidvvng
Michael Cacoyannis (1921-2011)

O\poypagia/Filmography
1954 Kuptakdtiko omvnpa/windfall in Athens
1955 XtéNha/Stella
1956 To kopitot pe Ta pavpa/A Girl in Black
1958 To teheutaio Yépa/A Matter of Dignity
1960 Epdwka/Our Last Spring
1961 Xapévo koppi/The wastrel
1962 nhéxtpa/Electra
1964 Zopyndc/Zorba the Greek
1967 Otav ta Yapia Pyrkav ot otepid/
The Day the Fish Came Out
1971 Tpwadec/The Trojan women
1975 Attihag 74/Attila 74
1977 giyéveia/Iphigenia
1986 Mwukeld matpida/Sweet Country
1992 Mdvw kdtw karmayiwe/Up, Down and Sideways
1999 0 Buoowoknmoc/ The Cherry Orchard

loknvoBeoia ato Aovdivo. Zyed6v oAdkAnpo To didatnpamou Bplokdtav ato Aovdivo epydatnke otnv eNAnikr uninpeoia tou BBC,
0TV apy1) WC HETAQPAOTAC KAt EKPWVNTAC, EV6) apydTepa, o€ nAikia poNig 22 ypdvav, avélaBe T SiebBuvon e «Kumplaknc
wpac.

To 1947, &exivnoe Ty kaptépa Tou w¢ nBomo 1ol oto Batpo, ypriyopa opwe Tov képdiae n oknvoBeoia kaito 1953 ipbe atnv EMdda.
To 1954, pe Tv Kvnpatoypagiki Tawia Kupiakdriko Eomvnua, ékave ™y apxn e dieBvoug oknvoBeTikng Tou kapiépac. n JtéMa, 1o
Kopirar pe ta pavpa, o TeAeutaio péua, n tpioyia Tou: HAéktpa, Tpwddes kau lpiyévela, kaBwg ka0 Zopurmdg €ival pepikég povo amd Tig
Tawieg Tov mou Slaywvietnkav Kat mpoBABnkav ota eykupdtepa peoTIBAA maykooping kat améomaoav moMA Bpapeia kat TUNTIKEC
dlakpioelc, LTiC Tawvieg Tou ouvepydoTnke pe peyahoug ENnve nBomotolc, ahAd kat e ywotolc kat katalwpévoug nBomotolg tng Ape-
PIKNC kau TG Evpayrmg.

Avayvwplopévog kai Bpapeupévo dieBuae, o Mixdhng Kakoyiavvng iye va emdeiel éva povadiko €pyo atov Kvnpatoypdpo, 0to
Béatpo kat oty 6mepa. Amd To 1950 £w¢ T0 2005 oknvoBétnae 15 Tawieg, 36 Beatpikd épya kai 7 omepeg oe ENNASa, nMA kat Eupwrm.
Eypaye kat e§€dwoe aevapla Kal HETaQPATELC KIVHATOYPAPIKGV Kal BEATPIKWV EPYWwV, EVG) Eypae Kat OTiYOUC YwoTaV ENNVIKWY
Tpayoudio.

'Epyo Tou MixdAn Kakoyidwwn €ivat Kat o vuyTepvog QuTIopOC TV pvnpieiwv T AKpomoNewS, Tov omoio eKevog TPWTog opapaTi-
0BnKe kat yia v enitevén Tov omoiou i6puae To aMoyo «O1 Oihot e ABrvacy, e§aopahi {ovtag Tic umnpeoieg Tov didonpov FdMou
owriotn Miép Mmvto kat avahapBdvovtag m xpnHatodotnon OAwv Twv anapattnTwy PENETY.

To 2004, 0 MixdAnc Kakoyiavvng ouvéotnae To Koww@eég ibpupa pie T emwvupia «Idpupa Mixdhng Kakoyidwne» e okomo
pehén, umoatrpién kat d1ddoon Twv TexVw Tou BedTpou Kai Tou Kivnpatoypdeou, kaba kat Ty Kataypagi kai Slagulaén Twv on-
HIOUPYNHATWY TWV TERVAV QUTGV.

Na v mpoagopd kat To épyo Tou, 0 MixdAng Kakoytdvvng Tiprinke pe moAég dlakpioeig otny ENNASa, otnv Kumpo kat oto e§wte-
pIko. Tou amevepnBnke o Tagiapyng Tov Xpuaol Doivika (ENGda), o Ta§idpxng Twv Mpaypdtav kai Texvav (Tahhia), o Meyahdotav-
pog Tou Tdyparog Tou Makapiou tou " (Kbmpog) kat to Special Grand Prix of the Americas (Movtpeal). BpaBelke amé v Akadnpia
ABnvav yta v mpoopopd Tou ato £Bvog, amd To DeatiBal Beooahovikng yia To GUVONKA £pyo Tou, yia épyo {wng 0Ta lEPooONUHa, Yia
¢pyo (wri¢ amd To American Hellenic Institute atnv Qudatyktov kat oto Kdipo. AvaknpuxBnke Enttpog Anpdtng Aepeaot, MovmeNié (Fah-
Nia) kau Ntahag (Té€ag, nMA) kat avayopedBnke Atddktwp Texvwv Tou Koheyiou Kohdyma (Zikayo, nA), Enitipiog Abaktwp tou Ma-
vemotnpiou ABnvav, Tou Mavemotnpiou Kimpou kaBwg kat tou Aptototeheiou Maven lotnpiov B esoahovikng.

0 MiydAng Kakoyidwng méBave otig 25 touhiou 2011 otnv ABrva.

0 MuxdAng Kakoyidwnc yewiiBnke otn Aepead e Kompou otig 11 touviou tou 1921 kat omohdace VOpIK, SpaaTikéc Téxvee kat

Tnyn: lotooehida I6pduatog MiydAn Kakoyidvvn www.mcf.gr

working for the BBCs Greek service, first as a news announcer and then as a producer of cultural programs, he also studied act-
ing at the Central School of Dramatic Art in London and directing at the Old Vic School.

Not long after his debut as an actor in 1947, he decided to concentrate instead on directing. In 1952 he left London to settle in Athens
and one year later the success of his first film (Windfall in Athens) marked the beginning of an international career in directing. Stella,
A Girlin Black, A Matter of Dignity, Zorba the Greek and the trilogy of Electra, The Trojan Women and Iphigenia — his films screened at the
most prestigious international film festivals, receiving awards and distinctions. Michael Cacoyannis worked with some of the best and
most distinguished actors of his time, in Greece, Europe and Hollywood.

He distinguished himself not only as an international filmmaker, but also as a stage and opera direct or, with critically acclaimed pro-
ductionsin Greece, the US, France and other European countries. He published several screenplays, he translated plays by Shakespeare
into Greek and Euripides into English, and he wrote the lyrics of some famous Greek songs.

It was Michael Cacoyannis'initiative that led to the dramatic new illumination of the Acropolis. He enlisted the services of the fa-
mous Fren ch engineer Pierre Bideau, and after generous donations by the Friends of Athens, which he founded, the project finally re-
ceived backing from the Ministry of Culture and the City of Athens.

In 2004, Michael Cacoyannis established a charitable foundation in his name, whose aim is to support, preserve and promote the
arts of Theater and Cinema.

For his work and overall contributions to the Arts, Mi chael Cacoyannis was awarded the Order of the Golden Phoenix (Greece), the
Commandeur des Arts et des Lettres (France), the Grand Cross/Order of Makarios 3rd (Cyprus) and the Special Grand Prix of the Amer-
icas (Montreal). He was honored by the Greek Academy with its highest award for national services and with a Lifetime Achievement
Award by the Thessaloniki, Jerusalem and Cairo Film Festivals, as well as by the American Hellenic Institute in washington. He was de-
clared an Honorary Citizen of Limassol, Montpellier and Dallas, and received Honorary Doctorates from Columbia College (Chicago), Athens
University, Cyprus University, and the Aristotle University in Thessaloniki.

Michael Cacoyannis died on 25 July 2011 in Athens.

Bom onJune 11,1921 1in Limassol, Cyprus, he studied Law in London and was called to the Bar (Barrister-at-law) in 1943. while

Source: The Michael Cacoyannis Foundation website www.mcfgr
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EA\ada / Greece 1962

IknvoOeoia-Levdpio /Direction-Screenplay: MiydAng Kakoyidv-
vn¢/Michael Cacoyannis, Bactapévo atnv HAéktpa tou Evpmidn/based on
Euripides’ Electra @wtoypagia/Cinematography: Ouwltep Ado-
aahu/walter Lassaly Movra{/Editing: Acwvidag Aviwviddng/Leonidas
Antoniadis'Hyo¢/Sound: Mikéc Aapdhac/Mikes Damalas Movotkiy/Mu-
sic: Mikng Beodwpdknc/Mikis Theodorakis KaMArtexvikny SieBuvon-
Kootoipa/Art Direction-Costumes: Xmipog Baotheiov/Spyros Vas-
siliou Mapaywydc/Producer: MixdAng Kakoyidwng/Michael Cacoyannis
NMapaywyi/Production: Oivoc Oy

35mm Acmipopavpo/B&W 110

HBomouoi/Cast: Eiprivn Mama (nAéktpa)/Irini Papas (Electra), Mévwng
O¢ptn¢ (Opéatnc)/Yannis Fertis (Orestis), Mavog Katpdkng (maida-
ywyoc)/Manos Katrakis (tutor), Takng Eppavounh (Muhddnc)/Takis
Emmanuel (Pylades), Notn¢ MepytdAng (auluyog Tng nAéktpag) /No-
tis Pergialis (Electra’s husband), 8 eavw 1wavvidou (kopugaia tov Yo-
po0)/Theano loannidou (chorus leader), A\éka Katoéhn (Khutawpvi-
otpa)/Aleka Katseli (Klytemnistra), OoiBog Pai¢ (AiyaBoc)/Phoebus
Rhazis (Aegisthus)

llektra

[HAéktpa / Electral

Mpwraywviotpia kai tpayikd mpdowno eivat ) HAékTpa, 1y omold, mavipepévn ' éva YwpIKo, TepILEvEL Ty Katdh-
AnAn €ukaipia yia va ekdiknei 1o Bdvato Tov matépa g Ayapépvova, Baoid twv Muknvav, mou ohoeovin-
ke amd T yuvaika Tou Khutaiviotpa kat Tov epaotr| g AfyioBo. H eukaipia mapouaiddetar 6tav ouvavtd kat
na\i Tov abehgod e Opéatn mdvw amd Tov Tdgo Tou matépa Toug. Kat ot duo padi oxedidlowy Kai oKoT@VOUY T
Hntépa toug Khutaipvijotpa kat tov Alyiofo.

The protagonist and tragic characteris Electra, who, married to a villager, is waiting for the opportunity to avenge
the death of her father Agamemnon, King of Mycenae, who was murdered by his wife Clytemnestra and her lover
Aegisthus. The opportunity presents itself when she meets her brother Orestes at their father’s grave. The two sib-
lings will plot to kill their mother and her lover.

Bpapeia/Awards:
Bpapeio Kahutepng Kivnpatoypagikic Mposappoyric Hyov, Bpapeio AeBvoig Evaagwg Néwv - DeotiBal Kavvawv 1962/
Best Sound Adaptation Award, international Youth Union Award - Cannes IFF 1962

Bpapeio Kahvtepng Tawiag, ZknvoBeaiag, A’ Tuvaikeiov Podou (Eiprivn Mamd) - Oeotifdl Kivnpatoypagou
Beaoahovikng 1962/Best Film, Best Director, Best Actress (Irini Pappa) - Thessaloniki Film Festival 1962

BpaBeio Kahvtepng Tawiag, 2knvoBeoiac, A& B Tuvaikeiov PoXou (Etprvn Mamd kat ANéka Kataéhn),
A" Avdpkou (Mévvne Oéptnc), Kahvtepne Movatkrc - Evwon ENvav Kprtikwv/

Best Film, Best Director, Best Actress (Irini Pappa), Best Supporting Actress (Aleka Katseli),

Best Actor (Yannis Fertis), Best Music — Association of Greek Critics

BpaBeia ota OeoiBdA Tou ESpBodpyou (1962), Tou Akamoulko (1962) kat Tou Bepohivou (1963)/
Awards at the festivals of Edinburgh (1962), Acapulco (1962) and Berlin (1963)

Ynoyngotnta yla Oscar Kahotepng =évng Tawiag (1962)/0scar Nomination for Best Foreign Film

Ektd¢ am6 Ty Ymoyngiotnta yia ‘Ockap, mmpe ouvohika 25 iebveic dlakpioeic./
Besides the Oscar nomination, Electra won 25 international distinctions.
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Constantine Giannaris Tribute

Thessaloniki IFF-2011/ Greek Films

EKQVE TIC TIVEMIOTNHIAKEC Tou amovdéc otn Meydhn Bpetavia — 61 oTo ovepd, oto omoio elvar au-

TodidakTog, ald otny (0Topia kal oTa otkovopikd, oto MavemoTrito Tou Kik. To d1dakTopIkd Tou ot
Letamohepkr eMnviki kai 6oBleTikr oTopia eykataheipBnke mpw ohoxhnpwBet e€artiag Tov Kivnpato-
yPaQou.

To 1987 ohokhipwoe 10 0 Zav Zevé eivar vexpdg, To omoio mpoBAiBnke oto Mavopapa tou Oeatipah
Bepohivou. Otemdpeveg Likpol prikoug Tawvieg ov —Tpaec, Caught Looking kat Mia 6¢on atov ridio—Tipo-
BAABnkav og moMa geotiBal kepdiCovtag, avdpeoa ae aMa, duo Bpapeia Tévti ato OeotiBah Bepohivou.

Ma Moyaptaapé Tov Channel 4 kai tov BBC, aknvoBémoe, petacy aAwv, Ta VIOKIAVTED ATeyvwoiévn
(wn: Ortawie Tou [iép Mdodo MaloAin kat EMnves (EMnuikdg épwta kar oamgikes ouvopidieg). To peyd-
Aou JIfjKoug VepmouTo Tou Kovrd atov mapddeiao, yupiopévo 10 1995, mpoBAinke oto «AekamevBriuepo
0V 2KNvoBetav» Tou OeotiBAA Kavvav. Mapd Ty metuyniévn mopeia e Tawiag kal v ayopd TG yia
dlavor otry Aplepikr am6 T Miramax, o Ndvvapng amogaci(el va emotpépel oty EMdéa.

T0 1998, 10 And v dkon T¢ moAnG, 1 MEWTN TOU apywS ENNVIKR Tavia, ouppeTéxel oto Mavopayia
10U Bepohivou, evey o Deotipal Beaaahovikng kepdicet o BpaBeio 2knvobeaiac kat to Acltepo Bpa-
Beio Kahutepne Tawiag ota Kpatikd Bpapeia MoidtnTac,

H endpevn Tawia tou, Ackamevadyovatog, unmpée Leyahn EOTIPAKTIK EMTUXia Kal OUpLETElXe 0To dla-
YWVIOTIKO ToU Bepohivou, kabawg kat e pia oeipd amé aa peotiBah, mwg Tov 214TA kai g MeABoupyng,

Baolopévog 0'éva ahnBive meplotatiko, pia Aewpopelonelpateia and evav AABavo o elye Tpayikr Ka-
TdAnén, 0 Ounpog elye ia e€ioou kahr mopeia ota @eoTipAN, aMd avTipeTwioTnKe Le —O%1 akpIBwC ave-
ERynmn— €xBpotnTa amé Ty mo avTidpaoTIi Hepida Tov EMnVIKoU Kowou.

€1 xpovia apydepa, n endpevn Tawia Tou, Man at Sea, ékave TV mayk6opid mpepiépa g oto Oeoti-
Bl Bepohivov 2011, Apéow perd, o Tidwapng, 6y1 amoAuTa Ikavomonuévog amé 1o povial g Bepotov
mov TipoBAiBnKe exet, Eexivnoe va douelet Liavéa ekdoyr Tou pIAL. To director’s cut oTo omoio Katénge
Ba mpofAndei, ya mpwn popd, oto mhaioto Tou 5200 DeotiBal Kivnpatoypdgou Ocooahovikng,

|—£vvr']6m<£ ot 2ibvel g Avotpahiag and EMnveg yoveic. Teheiwoe To oxoheio oty EMdda kal

university in the UK to study — not Film, since he is a self-taught director, but History and
Economics, at Keele University. His thesis on postwar Greek and Soviet history remained unfinished
because of cinema.

In 1987 he finished Jean Genet Is Dead, which screened at the Panorama program of the Berlin Film
Festival. His next short films — Trojans, Caught Looking and A Place in the Sun — screened at numerous
festivals and won several awards, including two Teddy Awards at Berlin.

For Channel 4 and the BBC, he directed, among others, the documentaries A Desperate Vitality: The
Films by Pier Paolo Pasolini and Greeks (Greek Love and Sapphic Sophistication). His feature film debut, 3
Steps to Heaven, shot in 1995, screened at the “Directors Fortnight” at the Cannes Film Festival. Despite
the film’s success and the fact that it was bought by Miramax for US distribution, Giannaris decided to
return to Greece.

In 1998, From the Edge of the City, his first purely Greek film, screened at Berlin’s Panorama and at the
Thessaloniki Film Festival, where it won the Award for Best Director and the National Film Award for
Second Best Film.

His following film, One Day in August, was a box office hit and screened at Berlin's competition
section, as well as at many other festivals, including Seattle and Melboune.

Based on a true event, a bus hijacking by an Albanian that ended tragically, Hostage also did well on
the festival circuit, but was treated with — not quite inexplicable — hostility by the more reactionary sector
of the Greek public.

Six years later, his latest film, Man at Sea, had its world premiere at the 2011 Berlin Film Festival.
Immediately after, unsatisfied with the editing of the version screened, Giannaris started working on a
new cut. The director’s cut he arrived at will screen, for the first time, at this year's Thessaloniki International
Film Festival.

H e was born in Sydney, Australia to Greek parents. He finished school in Greece and went to

O\poypagia/Filmography

1989
1989
1990
1990
1991
1991
1991
1991

1992

1995
1995
1998
2001
2004

2005
2008
20Mm

0 Zav Zevé eivai vekpdg/Jean Genet Is Dead (pp/short)

1 ekdiknan e vtioko/Disco’s Revenge (pp/short)
Yiwméc/Silences (up/short)

Tpweg/Trojans (uy/short)

Impa {wnc kat Bavérov/A Matter of Life and Death (pp/short)
Caught Looking (pp/short)

North of Vortex (up/short)

EN\nveg (EMnvikog épwtag Kat oanikég ouvopihiec)/

Greeks (Greek Love and Sapphic Sophistication) (TV) (ug/short)
Aneyvwopévn (wi: Ot tawvieg Tou Miep Ndoo Magohiv/

A Desperate Vitality: The Films by Pier Paolo Pasolini (pp/short)
Mia B¢on aov qhio/A Place in the Sun (py/short)

Kovtd otov Napddeioo/3 Steps to Heaven

Amd v dkpn ¢ méAng/From the Edge of the City
Aexamevtatyovatog/One Day in August

Opeig ¢ Evpwmnc: Xaypog yia 0houg/

Visions of Europe: Room for All (py/short) (amdemacpa/segment)
Opnpoc/Hostage

Gender Pop

Man at Sea

f DIGITAL CREATIONS
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EN\nvikéc tawieg / Thessaloniki IFF-2011 Agiépwpa atov Kwvetavtivo MNavvapn

Aev efvat puotiko: 2y EMGda —av ki oxt Lovo €60 Lag apéoel va TomoBeToOE Ta mavTa o€ KOUTAKIC. 2€ TaKTIKéC, ahhd ouyvd mpo-
YELPEC katnyopiec. NaiTa opadomoloyie e TpOTO Mov yiveTal e0koAo va Ta KATATASOUIE, VO T OUYKPIVOULLE, Vi Tal LIEIWOOULIE, Vi Ta
anoppiyoupe. 0 xwpog Tou awvepd dev Ba mopoloe va amoTehel €aipeon, €1dika ota apryava xpovia g dekaetiag tou 90, étav 0
Kawvotavtivog Ndvvapng eupaviotnke e S0vapn «amé T akpn e moANe», U éva TAAVTO Kall {ia KIVUATOYpapIKr yAwooa miou dev
ENETpEnav Kapia Tapmeéha va koMrael Tdva Toug, mépa amd autr Tov aknBivé cuvapmaotikol owveud. Mmopel autd va un otapdtnoe
kdmotoug and 1o va mpoomaBolv va Tov XwpEoouy aTn aKoviaLevn vTouhdna g atevopuang Aoyikig Toug, alhd o Kwvotavtivog Idv-
vapng, ol Tawvieg Tou, 1y okéyn Tou, Bpiokovtav mavra éva pAa pmpootd: O «npioupyég Tou mepiBwpioux mopovoe va kdvel uia Tal-
via mou Ba ouvavroloe To matt kowd otig aiBouoeg kat Ba e€aopahile, oxedov kabe kahokaipl, ia Béon otny TAedpaon avipepa Tov
Aexamevtatyovoto. Evag «Eevooeptog axknvoBétne amd T Bpetavia Ba di1dBale kahutepa amd kdBe ENAva thv mpaypatikdtnTa e
¥0pag. Bvag «auBadng Tomog» Ba yvwpile Tov 0eaopo kal v avayvwplon ota peyahutepa geotiBah tou mavitn. O Tidwapng avé-
Tpene avékabev Ta oTepeOTUNA, TIC TPOKATAOKEUAOEVEC amoelS, diéeude TIC kakoBouleg TPoodoKieg (e Tov TTIo 0UaLAOTIKG TP6TIO
— QUTOV TOU OWVeLId.

270 peTvo agiépwia Tou DeoTiBah Oeaaahovikng, o Névvapng kavel 1o 1o yia pia aképn eopd. Mapovaldlel Ty kawopia Tawvia
10U Man at Sea, ot director’s cut, evtehwg O1aQopETIKR amd Ty ekboxr mou Mo Brke mpiv Aiyoug prveg oto DeatiBah Bepohivou, o
Ll Bappahéa kar avtddia Tng Taviag Tou kivnon, mov dev Ba eixav moAol Ta kdtota va kévouy. Kat dev eivat povo autd. Mapahnha e
MV =Yl TIp&TN eopd MApN— TIapouiacn Tou £pYoU ToU, amd Ta MPWILG TEPAATIKG TOU A K TIg GOUAELES TOU 0TV TAE6PAON
LiExpL TNV o poparn Tawia tou, o Névvapng emeudooel atoug Beatég Tov DeatiPaN pia efaipetikr ékminén. Boutwvtag fadid oty
KaA€1BooKaTTIKT Tou OUMOYR amd elKOVeC, OTIypEC, kat aoBrogIg, avaolpel KoUATIO QA TTOU éypL Twpa TIApépievay auaTnpd mpo-
owniké. Tagiola o€ TomouC kat o avBpwmoug, emoyéc, ouvaioBrpiata, 1bée¢, amooTaypiéva 0 UIKPE EBIOTIKEG OOOELC, TIOU PAVEPWVOLV
L11a GMn, «uaTikr» mheupd Tou épyou Tou. Dyt oav aeNideC evo mpoowikol nuepohoyiou Tov, B¢, Hag apopody amohuta kai pag
anokahlmTouV To AUpIOHO, TO XI00H0p, TNV TPUGEPATNTA, TNV AUEC6TNTA, Kat T dbvapn mov yapaktnpilouy To alvepd Tou Névvapn
OTNV 0 MPWTAPXIKT Kal 0ualeon TOUG HOPO.

T6oyos Kpaoaaxdmoudog

It's no secret that in Greece — but not only here —we like to pigeonhole everything, putting itinto tidy, but often thoughtless categories.
We like to group things together in a way that makes them easy to classify, to compare, to disparage, to reject. Cinema is no exception,
especially in the awkard nineties, when Constantine Giannaris burst in on the scene“from the edge of the city,"'with a talent and a cinematic
language that refused to be labeled, other than as really exciting cinema. That may not have stopped some people from trying to fit him
into the dusty cupboard of their narrow minded logic, but Constantine Giannaris, his films and his mind were always one step ahead:
The“auteur of the fringe” could make a film that would drew the wider public to the movie theaters and would have a guaranteed spot
on TV, almost every August. It would take a filmmaker “imported” from Britain to read the reality of this country better than any Greek.
This"audacious fellow” would win respect and acclaim at the world’s greatest film festivals. Giannaris has always overturned stereotypes
and preconceived opinions; has always disproved malevolent expectations in the most meaningful way — that of cinema.

At the tribute to his oeuvre held by this year's Thessaloniki International Film Festival, Giannaris has done it again. He is presenting
adirector’s cut of his new film, Man at Sea, completely different to the version that screened a few months ago at the Berlin Film Festival,
in a brave move — worthy of his film — that not many would have the guts to make. And that’s not all. Alongside the first ever presentation
of his complete body of work, from his early experimental films and his TV documentaries to his latest feature film, Giannaris has a
wonderful surprise in store for the Festival’s audiences. Delving into his kaleidoscopic collection of images, moments, and sensations,
Giannaris offers us film footage which, up until now, was strictly private. Journeys to places and people, seasons, feelings, ideas —
concentrated in small, addictive doses that reveal another, “secret” aspect of his work. Films like pages of a personal journal, which,
however, absolutely concern us and reveal to s the lyricism, humor, tenderness, immediacy, and power that characterize Giannaris'
cinema in their most primary and essential form.

Yorgos Krassakopoulos



Constantine Giannaris Tribute

Greek Films
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IknvoBecia-Levapio/Direction-Screenplay: Kwvotavtivog Ndwva-
pn¢/Constantine Giannaris Qwroypaepia/Cinematography: Ayyelog
Biokadoupdxng/Angelos Viskadourakis, wpyoc Apyuponhiémouhog/Yorgos
Argiroiliopoulos Movtd{/Editing: Kwvatavtivog Ndwapng/Constantine
Giannaris, MixdAng MnvakoUhne/Michalis Minakoulis, Xprotog Mavvaxo-
moulo¢/Christos Yannakopoulos, 1wdvva XmnAomoolou/loanna Spi-
liopoulou 'Hyo¢/Sound: Avtwvng Xapapdc/Antonis Samaras Mov-
oukry/Music: Akng Aaottn/Akis Daoutis KaAMrexvikiy S1euBuvon/Art
Direction: lwpyog Mcwpyiou/Yorgos Georgiou Koatoupa/Costumes:
Tptdda Manaddkn/Triada Papadaki Makyia{/Make up: wdwa Zupew-
vién/loanna Symeonidi Mapaywydc/Producer: wpyog Aukiapdomou-
oc/Yorgos Lykiardopoulos Mapaywyr/Production: Highway Produc-
tions Zupmapaywyry/Co-production: EKK/Greek Film Center, EPT AE/ERT
SA Hellenic Broadcasting Corp., Multichoice Hellas (NOVA), C. Giannaris
Films, 2/35, Yafka, Black Orange 35mm ‘Eyypwpio/Color 92’

HBomotoi/Cast: Avtavnc Kapuatvc (ANe€)/Antonis Karystinos (Alex),
Beodwpa TCHpov (Kdia)/Theodora Tzimou (Katia), Kwvotavtivog ABa-
pkiwng (Avdpéac)/Constantinos Avarikiotis (Andreas), Kwvotavtivog
epaddxng (Maviehic)/Constantinos Siradakis (Pandelis), Xtdfng Ma-
nadomouog (Tovpt)/Stathis Papadopoulos (Yuri), Bavdong Tatathakng
(Métpoc)/Thanassis Tatavlalis (Petros), Nikog Taoupdkng (Zapip)/Nikos
Tsourakis (Samir), X1dBn¢ Amoatolou (T{dvu)/Stathis Apostolou
(Johnny), Chalil Ali Zada (Paepik/Rafik), Rahim Rahimi (Kayd)/Kamal)

Mée v evioyuon touv EKK
CENTRE With the support of the GFC

Y
Bpapeia/Awards:
Bpapeio Rotary International/

Rotary International Prize - 12th European Film Festival (Lecce, Italy)

Man at Sea ¥

(Director’s Cut)

{s

EN\ada/ Greece 2011

Metd and Tov [akpoypévio xwplold mou akohodBnoe To Bavato Tou yiou Toug, 0 AeC kai n Két ouvavtiobvial
Eavd oto deaplevomhoto Sea Voyager. Try id1a pépa, 0 AN 0wlel TpIGVTa épnBOUC LETAVAOTEC TIOU €KOLY Vaud-
yroet peooméhaya. O dloknTrg g oyedov xpeokomnuévng motoktitplag etaipeiag médet Tov ANeE va Noel To
B¢pia dyeoa, ahhd kdBe mpoomaBeld Tou odnyel oe adié¢odo. Ki evay kdmota péhn Tou minpwpatog dnpioupyoly
0TopYIKOUG OeapoUc e Ta matbid —avdpiead Toug kai n Ketr, mou bivel pa debtepn eukaipia ot pntpétnIa—, ol
TIEPIOaGTENOL BEwPOUY BTI 01 KEMOKEMTER TOUG é0uV KaVel katdypnon e ghodeviag Toug. Abuvatwvtag va yel-
pLOTEl TRV QWEQVOLLEV VTaon Kal EMNPEQOpEVOS amd TO Yap6 TOU ylou Tou, 0 ANeS mpoxwpd O€ ia o€lpd amo
AdBog evépyeleg, wamou Tehikd Bpiokel To BAppog va Eemepdael Tov €auTo Tov.

After a long separation following the death of their son, Alex and Kate meet again on board the oil-tanker Sea
Voyager. That same day, Alex rescues thirty adolescent immigrants adrift in the Mediterranean. No country grants
asylum, and the manager of the nearly bankrupt ship owner insists that Alex deal with the situation promptly.
But each one of his efforts leads to a dead end. And while some members of the crew grow fond of certain
teenagers, including Kate who gives motherhood a second chance, the majority feel that their “quests” have
overstayed their welcome. Unable to handle the tension and wrapped up in his depression, Alex makes a series
of wrong decisions, until he finally finds the courage to rise above the situation.

Naykoopia expetrdlrevon/World Sales:

EKK/Greek Film Center Highway Productions
nhidva ZakomooAou/lliana Zakopoulou T.+302103314088-9
T.+302103678 506 F. 4302103614336 info@highway.gr

iliana.zakopoulou@gfc.gr www.gfc.gr www.highway.gr
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% Gender Pop

EA\Gda / Greece 2008

Anpikiog 2008, atov moAuywpo Tou BIOS, To kévtpo g ABrvag, éva Tpuiuepo KaTevIKV Spwjievy mdvaw oe
Bépata pdhwv eiNov kat TautoTnTaC,

April 2008, at the BIOS café theater in downtown Athens, a three day event showcasing contemporary artistic
directions in gender role and identity issues.

Iknvolecia-Zevapro-Owtoypapia-Movral-Hyoc/Direction-
Screenplay-Cinematography-Editing-Sound: Kwvotavtivog Ndv-
vapn¢/Constantine Giannaris Mapaywyn/Production: Goethe-
Institut Athen, Kwvotavtivog Nndvvapnc/Constantine Giannaris

T. 430210 5237 914 giann@hol.gr

Digibeta Eyxpwpo/Color 40

Naykoopia exkpetdAievon/World Sales
Goethe-Institut Athen, Greece

T.+30210 3661 000

F.+302103643 518
michailidou@athen.goethe.org
www.goethe.de/athen
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IknvoBecia-Levapro/Direction-Screenplay: Kwvotavtivog Ndwva-
pn¢/Constantine Giannaris @wtoypaeia/Cinematography: Mavaywmg
Beopavomouhog/Panayotis Theofanopoulos Movra{/Editing: wavva
ImnhomodAou/loanna Spiliopoulou Hyo¢/Seund: Aviavng Zapa-
pac/Antonis Samaras Moveiki/Music: Nikog Matpehdkne/Nikos Patre-
lakis KaANitexvikn d1ev0uvon-Koatoopia/Art Direction-Cos-
tumes: Mapia Kovopri/Maria Konomi Makwyia{/Make up: Eon
ZageipomoUhou/Evi Zafiropoulou Mapaywyoi/Producers: lwpyog
Aukiapdomoudoc/Yorgos Lykiardopoulos, Kwvatavrivog Mdwapng/Con-
stantine Giannaris, Baran Seyhan Napaywyn/Production: C. Gian-
naris Films, Highway Productions, Sarmasik Sanatlar T. +30 210 3314
088 highway@hol.gr www.highway.gr Zupmapaywyi/Co-produc-
tion: EKK/Greek Film Center, A\pa TnAedpaan/Alpha Television, Graal
AE/Graal SA, Strada Productions 35mm ‘Eyxpwpo/Color 100’

EUR %G ES

HBomotoi/Cast: Xtdbng Manadomoudog (Ehov, amaywyéag Aewpo-
peiou)/Stathis Papadopoulos (Elion, bus-hijacker), 8odwpa Tqpov
(Idva - gikn Tpnydpn)/Theodora Tzimou (Iliana - Grigori’s friend), Ndv-
vng 2dvkoyhou (Tpny6pnc)/ Yannis Stankoglou (Grigoris), Mnvdg Xa-
1(nodppac (tagiapxoc)/Minas Hatzisavvas (police brigadier general),
Apto Anapridv (08nyoc Aewpopeiou)/Arto Apartian (bus driver), Mapt-

NoU Baheovin (Ayyehikn)/Marilou Valeondi (Angeliki), Kwvotavtiva
Ayyehorouhou (KéNv)/Constantina Angelopoulou (Kelly)

Omiros ™
[Ounpog / Hostage]

EN\ada-Toupkia / Greece-Turkey 2005

YaBBaro mpwi, évag veapdg dvopag maipvel 1o Tomkd Aewpopeio Tou KTEA and éva ywpto é6w an'tn Oeoaahovi-
k. Onhiopévog pe Kahdovikoo kat xelpoBopBioee, amdyel 1o Acwpopeio kat Kpatael o poug é9Td and Toug ent-
Betec. O dpaotng, o 24xpovog ANBavo petavdotng EXiov 2évia, amartel 50 ekatoppipla dpaypués ae Aitpa yia
«va avagriagel T (wi Tour kai va eaopaioel Ty emotpo@r ot xwpa Tou. H anaywyr petadidetar {wvtava
an6 Ty mheopaon. Ma Ti¢ endpieveg eikoot wpe, akohoubet éva Tpehd, av By Tpayehagko, kuvnynto mov la-
oxiCe1 n Bopeta EMVAda kau T votia ANBavia, e emke@arrc To Acwpopeio Ka Tiow Tou ia ahoKoTn QuToKvn-
Tomopnr and mepumoNikd, TNAeoTTIK ouvepyeia, ameNTiaLEvous ouyyevel kal OLipopoug Mepiepyoug. To Aewepo-
peio odevel et epmodinv mpog Ta akBavika odvopa...

One morning, a young man boards an intercity bus on its daily route to Thessalonikiin northern Greece. He hijacks
the bus at gunpoint and takes seven of the passengers hostage. In his left hand he holds a grenade. He turns out
to be a 25-year-old Albanian immigrant by the name of Elion Senia. His main demands include a ransom of half
a million euros and safe passage back to his homeland. The hijacking is transmitted live on national television.
For the next 20 hours, a wild and at times bleakly comic chase ensues through northern Greece at the head of a
convoy of police cars, television crews, desperate relatives, and curious onlookers... all the while heading towards
the Albanian border.

EAAnvikiy Sravopny/Distribution in Greece:
Playtime Release

Audiovisual Enterprises SA

T.+302108092 000

www.audiovisual.gr

Naykdopa ekperdAhevon/World Sales:
EKK/Greek Film Center

T.+302103687 500 F. +30 210 3648 245
info@gfc.gr www.gfc.gr
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% Visions of Europe: Room for All

[Oyeic tng Evpwnng: Xwpog yia 6Aouc]

Aavia-EN\dda-Tahhia-Teppavia / Denmark-Greece-France-Germany 2004 ZknvoOzaia-Zevapio/Direction-Screenplay: Kwvotavrivog Ndwa-
pn¢/Constantine Giannaris Owroypaegia/Cinematography: 0duo-
Fva pwadiko avBpamwv amd G1apopeTkEC XOPEC, e SlapopeTikéC (wee, OlagopeTIKOUC aTOYOUC, KI Evav Koo a¢ac MavAémouhog/Odysseas Paviopoulos Hyo¢/Sound: Nikog MNanma-
1070 Katowkiag. Eyet opwe n ENNGSa yopo yia ohoug; dnuntpiou/Nikos Papadimitriou Movta{/Editing: Mike Minakiotis
(Ene100810 Tou Owerc e Eupemng: 25 aknvodereg, 25 yiipe) Movawkry/Music: Akne Aaoitnc/Akis Daoutis Mapaywydc/Producer:
Aét Mmétaon/Lilette Botassi, Mikael Olsen Mapaywyr/Production:
Zentropa Entertainments 7 & ZDF in collaboration with ARTE Zupma-
paywyoc/Co-Producer: Meinolf Zurhorst Zupmapaywyn/Co-pro-
duction: Danish Film Institute

DigiBeta ‘Eyxpwpo/Color 6’

A mosaic of people from different countries, with different goals, all living in the same place. But does Greece
have room for everyone?
(The film is a seqment of Visions of Furape: 25 directors, 25 countries)

EAAnvikii Siavopn/Distribution in Greece:
Inkas Films Productions

T.+30210 8843 661

F.+302108234 181

inkas@hol.gr

www.inkasfilms.com

Naykdopia ekperdArevon/World Sales:
Zentropa Entertainments 7, Denmark

T. +45 3678 0055

F. +453678 0077
receptionen@filmbyen.com
www.zentropa.dk
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Dekapentavgoustos

[Aekamevtavyouvotog / One Day in August]

IknvoBeaia-Zevapio/Direction-Screenplay: Kwvotavtivog Ndwva-
pn¢/Constantine Giannaris @wtoypaqia/Cinematography: Ayyehog
Biokadoupdknc/Angelos Viskadourakis Movta{/Editing: 1wdvva Xm-
MomovAou/loanna Spiliopoulou 'Hyo¢/Sound: Ntivoc Kittou/Dinos Kit-
tou Movakr)/Music: Akng Aaottng/Akis Daoutis KaAhtregvikn 8t-
€0Buvon/Art Direction: MiydAn¢ Zapwmg/Michalis Samiotis
Koovoupa/Costumes: Kwvotavtiva Mavikn/Constantina Maniki Ma-
Kiytd{/Make up: Ndvvnc Napovknc/Yannis Pamoukis MNapayw-
yo¢/Producer: Mavtehic Mntpémouhog/Pantelis Mitropoulos, Mapa-
ywyn/Production: Attica AE/Attika SAT. +302103304 959 F. +30210
3838 801 info@attika.gr Zupmapaywyn/Co-production: Mpoomtiki
AE/Prooptiki SA, J.N. Leoussis Group, EKK/Greek Film Center

35mm Eyxpwpo/Color 106’

BpapPeia/Awards:
BpaBeio Kahvtepou Zevapiou/Best Screenplay - Trdia IFF 2002, Italy

Bpapeio Kahvtepng Tawiag te MaveMqviag Evwong Kpttikov
Kinuatoypagou - OeotipdA Kivnpatoypdgou Beasahovikng 2001/
Best Film Award by the Greek Association of Film Critics - Thessaloniki IFF 2001

EAAnvikiy Sravopny/Distribution in Greece:
Npoomtiki AE/Prooptiki SA
www.audiovisual.gr

Naykoopia experdievon/World Sales:
EKK/Greek Film Center

T.+302103687 500 F. +30210 3648 245
info@gfc.gr www.gfc.gr

et

EA\ada / Greece 2001

Abyouatog oty ABriva. Emoxr amodpaong. To kahokaipt Teheivel kat ot apakTpeg g Tawiac avadntoly éva Badpa
110U B aMd€e1 T, Cwr Toug, Avadntoly T euyr Tipo¢ fiia Kawoupia apyi. H (éatn éxel ptaoet oto ampoywpnto. Mopei-
€ adiécodec. Mobot kat dveipa kaBpepwvd, kdvowy T (wr va potalel afdoTayn. 210 KEVIpo TG MOANG fid TPIPOYN
moAukarolkia adetalel amd Toug evoikoug mou € TolpdCovtar va dpameteboouy yia My iépeg. Tpia dlapepiopiata, Tpei
miapaMnhec otopiec, Tpelg amouels g kaBnuepwig (wig kat Ta «Badpata» Tou GAoL TUS POCEKOVTaL vt Yivouy.
Autd 10 Aekamevtavyouoto... Méaa amd 1o pdmia evog 17xpovou dlapprktn mov €lofdMel ota adela dlayiepiopata,
LaBatvouple T oxotewr meupd, Tig AMeg emBupiec, mapaBIACoue Ta HUOTIKA TwV NPGWV KAl EPILEVOULLE va SoUe
av Ta velpa Ba yivouv mpaypamikdtnTa. Kabe Aekameviatyouato AMwOTe, GAot [1ag éouple avaykn éva Bavpia.,

August in Athens. A time to escape. The summer is coming to an end. In the ity center, the residents of a three-
storey apartment building are preparing to get away for a few days. Through the eyes of a 17-year-old burglar
who breaks into empty apartments, we catch a glimpse of the “dark side’, people’s hidden desires; we violate the
secrets of the main characters and wait to see whether dreams become reality. Three apartments, three parallel
stories, three takes on the daily life of a handful of people and the miracles they pray for.

HBomotoi/Cast: EXévn Kaotavn (Mopgouda)/Eleni Kastani (Morfoula), Akihag Kapadrong (Odvng)/Akyllas Karazissis
(Fanis), Apahia Moutouon (Kdtia)/Amalia Moutoussi (Katia), Atpihog Xethdkng (Kwatac)/Emilios Hilakis (Costas), O¢-
o0bwpa T¢pou (Zavtpa)/Theodora Tzimou (Sandra), MixdAng tatpdmoulog (MixdAnc)/Michalis latropoulos (Michalis),
Kwatag Kotatavidng (Navwnc)/Costas Kotsianidis (Yannis), Mapia wawvidov (Bavéooa)/Maria loannidou (Vanessa), Xpr-
oto¢ Mitoéhog (Avtavng)/Christos Mitselos (Antonis), Apyopng Zdeng (Nikog)/Argyris Xafis (Nikos), Avi¢eha Mmpolokou
(yuvaika oto atynpa-pntépa tou Ndvvn)/Angela Brouskou (woman in accident-Yannis'mother)

" EEE‘EK Mée mv evioyuon tov EKK

Z,;; CENTRE With the support of the GFC

MEDIA 5l
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2 Apo tin akri tis polis

[ATT6 TNV Akpn TNG MOANG / From the Edge of the City]

EA\dda/ Greece 1998

Oumhaxec ot yermovid, T KA, ol BONTE ata Hmopviéa Kat aToug [eyahouc GpHou oG T KEVTPO, HIKPO-
khoméc oTo Yawviothpt otny Opdvola, lval oTolEla mou GavopEvIKa auvdEouy T HIKp Tapéa Twv Pwoomovtiwy
an6 1o Mevid. Exouv épBetmpiv amé Aya xpovia amé 1o Kalakotay kat vicifouy amokAELoEvol oTn véa Toug matpi-
ba, mapd To yeyovag 0T —omwe Aéel 0 24oa, 0 apynyoc Touc— To afjid Tou KUAGEL oTi APEC Toug elval eNnui-
k0. Bpiokovtar oty epnBeia Ka, Léoa o fiia O1dBEon TPENAC MepIMETelag, amoToALoUY, YpNotomoIOVTag 6,
(€00 éx0UY, TV KATAKTNON TG MOANG oL amh@vetal mpokANTIKA oTa media Toug. Ow, oL (wég Toug, oL age¢ mou
KouBahdve, kal ot eajol afiaTog Kal OUYYEVELAC TIo TOUG EVAVOUV, KaTtappéowy otav £pBouv oe emagn jie Tov
avehénTo KAOGH0, TIou fie TO0M opjr Eekivaav amd Ty dkpn TG MOANG Y KATAKTGOLY.

Hanging out in the neighborhood; going to night-clubs and brothels; wandering along the avenues that lead to
the heart of the city; committing petty thefts and getting picked up by men at Omonia Square — these are all ele-
ments that seem to bind together this small group of Russian refugees, living in the town of Menidi outside
Athens. They came from Kazakhstan a few years ago, and the truth is that they feel excluded in their new home-
land, even though, as their leader Sasha says, the blood that runs through their veins is Greek. Fuelled by their
adolescence and feeling adventurous, they venture out to conquer the city that spreads out before them so invit-
ingly. However, their lives, their values, and the blood and family ties that unite them will collapse as soon as they
come in contact with the merciless world they set out so eagerly to conquer from the edge of the city.

EN\nvikiy Siavopy/Distribution in Greece:
Rosebud

Invoc Mavaylwtidne/Zinos Panayotidis
T.+302106786 605 F.+30210 6728 927
fint@hvh.com.gr www.odeon.gr

Naykooma experaAlevon/World Sales:
EKK/Greek Film Center

T.+30210 3687 500 F.+30210 3648 245
info@gfc.gr

www.gfc.gr

ZknvoOeaia-Zevapio/Direction-Screenplay: Kwvatavrivog Ndwa-
pn¢/Constantine Giannaris @wtoypaepia/Cinematography: wpyog
Apyuponhidmouoc/Yorgos Argyroiliopoulos Movta{/Editing: wdvva
TmMiomrouou/loanna Spiliopoulou Hyo¢/Sound: Ntivog Kittou/Dinos
Kittou Movakiy/Music: Akng Aaoung/Akis Daoutis KahArrexvixiy ot-
€0Buvon/Art Direction: MiyaAn¢ Zapwtne/Michalis Samiotis Ko-
oroupa/Costumes: Zavu Ahpméptn/Sanny Alberti Makiyia{/Make
up: EXeuBepia EuBupiou/Eleftheria Efthymiou Mapaywyoi/Producers:
Aovione Zapane/Dionysis Samiotis, Avaotdatog Baotheiou/Anastasios
Vasiliou NMapaywyn/Production: MuBoc Evépyeiec Mohmiopod
EME/Mythos Cultural Action Ltd. Zupmapaywyr/Co-production:
EKK/Greek Film Center, Rosebud/Hot Shot Productions

35mm Eyypwpo/Color 94’

HBomotoi/Cast: Ztdbn¢ Manadoémovhog (2doa)/Stathis Papadopoulos
(Sasha), Kwotag Kotataviong (Kotaidv)/Costas Kotsianidis (Kotsian),
Navayiwtg Xaptopatdidng (Mavaywtnc)/Panayotis Hartomatzidis
(Panayotis), Avéatng Moluypovidng (Avéotng)/Anestis Polychronidis
(Anestis), Anpntpng Mamoulidng (Mwpyoc)/Dimitris Papoulidis (Yor-
gos), Beodwpa T{npov (Natdoa)/Theodora Tzimou (Natasha), Atpiihiog
Xethdkng (Niko)/Emilios Hilakis (Nikos)

Bpapeia/Awards:

BpaBeio ZknvoBeaiag & Kahitepng Tawiag, Acutepo Kpatiko
Bpapeio - OeoniPal Kiv/pou B aoaovikng 1998/Best Director &
Best Film, Second National Film Award - Thessaloniki IFF1998
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A Place in the Sun/Mia 6éon otov Ao '@

IknvoBeoia-Levapro/Direction-Screenplay: Kwvotavtivog ldwva-
pn¢/Constantine Giannaris @wtoypaepia/Cinematography: Baging
Kayotpoc/Vassilis Kapsouros Hyo¢/Sound: Kaatag MNovhavr{dc/Costas
Poulantzas Movra{/Editing: Jake Martin Movatkr/Music: John Eacott
KaAMregvikn S1e00uvon/Art Direction: nhiac Mappapdg/llias Mar-
maras Mapaywyd¢/Producer: Christopher Collins Mapaywyn/Pro-
duction: Maya Vision Production Zupmapaywyr/Co-production: Arts
Council, Channel Four, C. Giannaris Films, EKK/Greek Film Center
16mm Eyxpwpo-Acnpopaupo/Color-B&W 44’

HBomotoi/Cast: Xtavpoc Zahudc (nAiag)/Stavros Zalmas (llias), Mava-
Yt Toétaoc (Mavayiwg)/Panayotis Tsetsos (Panayotis), nhiag Map-
papdg (Bopa)/Ilias Marmaras (victim), Valentino Hagi (aydpt amé
Poupavia/Romanian boy), Ndvva Moutoupoytwpyou (Kopitat aTo
Tpévo)/Yanna Moutzouroyorgou (girl on train), Anpntpng Bdvog (ve-
ap6 aydpt oo Tpévo)/Dimitris Thanos (young boy on train)

Bpapeia/Awards:

BpaBeia Kahutepng Tawiac, Kahutepng Bahkavikng Tawiag kat
Bpapeio ETEKT - OeotiBdA Tawieyv Mikpov Mikoug Apdpag 1995/
Best Film, Best Balkan Film & Association of Greek Film &

TV Technicians Award - Drama Short Film Festival 1995, Greece

EANada-Mey. Bpetavia / Greece-UK 1994

ABrva — mOAn mpog T Alon. 2Ta anévepa TG KaTappeuang Tou KOUHOUWIOTIKOU iAok, GMo éva Tpévo kata-
@Bdvel, yeuato olkovopIKoU¢ petavdoTeq. Avdeoa aToug ameAmapiévoug kat gTwyodg etvat ki o Navayion, 18
¥povavy, éva eiodoéo matdt an’ v ANBavia. 2Toug katdowtoug vuytepvoUc dpdpoug, o HAiag, duopeog Kal
Hovayikoc, Pwvicetat, yupenovta kémotov miou Ba Tov amoomdoel amd Ty kevr Tou (wii. Me govTo To ydog e
0byypovng TOARG, AUTOUC ToUC BU0 XaPAKTAPEC TOUG XwPICEL N QUM TOUG id TOUG EVAVEL 0 £pWTC, évag GOV,
Katl n haytdpa Toug yia pia Béan atov fNo.

Athens, gateway to the West and, in the wake of the collapse of Fastern bloc communism, another train arrives
carrying economic refugees. Amongst the flood of desperate poor is Panayotis, 18, Albanian and ambitious.
Cruising the neon lit streets is llias, 35, handsome and solitary, looking for someone to distract him from the
emptiness of his life. Against the chaotic backdrop of the modern city, these two characters are separated by race
and bound by love, murder and their desperation to find their own place in the sun.

EAAnvixii Sravopn/Distribution in Greece: Naykoopia experdlevon/World Sales:
EKK/Greek Film Center Maya Vision Production, UK

T.+30210 3687 500 Rebecca Dobbs

F.+30210 3648 245 T.+44 207796 4842 F. +44207796 2580
info@gfc.gr info@mayavisionint.com

www.gfc.gr www.mayavisionint.com



ENAnvikéG Tatvieg

Agiépwpa otov Kwvatavtivo MNdvvapn

1% 3 Steps to Heaven

[Kovtd otov mapadeioo]
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Mey. Bpetavia / UK 1995

3 auTd T0 METUYNEVO elypa 0aoméve kat paupng kwpwdiag, pia yuvaika mou Békel va pdbel v adqbela yia
dohogovia Tov @ihou TG katahiyel va pdBel moAo meploadtepa an’ daa umoptadotav. Otav o Ywv Ppioketal
VeKpoC boTepa amd éva 1dtaitepa Eéppevo mdpt, n gihevada Tov duakoAedeTal va moTéet 6Tt o BAvatdg Tou fitav
atbynua kat apyiCet va epevvd To Bpia oav epaottéyvng vietéktiB. 2iyd owyd, 8 avaxkahoyel 6Tt Tpia dnpoota —av
Kal o1 TpWING ypapifc— mpdowna rtav ot Teheutaiot mou Tov €idav (wvtave. Ooo mo oAb n gikn Tou vexkpol
oKkaiCel Tic (wég auTav Twv TPIWY, T000 Tl ToAD Tapddetal and T mapdgevn Kal amoKpoUTIKY Kowwvia oTny
omoia Couv, eve Tautoypova vinBel va BubiCeta o” évav okoTelvo kopo eykhfiatog kal SlagBopdc.

In this artful blend of suspense and black comedy, a woman who wants to find out the truth about the murder
of her boyfriend finds out more than she ever suspected. When Sean is found dead after attending a particularly
uninhibited party, his girlfriend finds it hard to believe that his passing was entirely accidental, and she begins
doing some amateur detective work on the matter. In time, she discovers three minor-league public figures were
thelast to see him alive. The deeper the woman digs into the lives of these three, the more disturbed she becomes
about the strange and sordid society that they inhabit, and she’s drawn into a dark netherworld of crime and cor-
ruption.

IknvoBecia-Levdapio/Direction-Screenplay: Kwvotavrivog Ndwva-
pn¢/Constantine Giannaris Owtoypaepia/Cinematography: James
welland Movrd{/Editing: Budge Tremlett Movowkii/Music: John Ea-
cott KaAhexvikry S1edBuvon/Art Direction: John Reid Kootou-
a/Costumes: Joey Attawai Makiyta{/Make up: Darlene Forester
Napaywyoc/Producer: Rebecca Dobbs Napaywyn/Production:
Maya Vision Production Zupmapaywyoc/Co-Producer: Ben Gibson
Zupnapaywyn/Co-production: Channel Four, British Film Institute
DigiBeta ‘Eyxpwpo/Color 87

H@omooi/Cast: Katrin Catrlidge (Suzanne/Candy/Billie), Frances Bar-
ber (Andrea wallis), James Fleet (Harry Roberts), Con 0'Neil (Angel Farn-
ham), Stuart Laing (Sean)

Bpapeia/Awards:

Xpuon Kdpepa «AekamevBnpepo Twv ZKnvobetwvs -
OeotiBal Kavvav 1995/

Camera d'Or “Directors’ Fortnight” - Cannes IFF 1995

BpaBeio Zknvobeaiac/
Best Director Award - Cattolica Film Festival 1995, Italy

Naykoopia experdAevon/World Sales:
Maya Vision Production, UK

Rebecca Dobbs

T. +44 207796 4842 F. +-44 20 7796 2580
info@mayavisionint.com
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A Desperate Vitality - The Films by Pier Paolo Pasolini 165

(Anmeyvwopévn (wn - Ot tawvieg Touv Mép NMaoAo MaloAivi)
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IknvoBeaia-Zevapio/Direction-Screenplay: Kwvotavtivog Ndwva-

pn¢/Constantine Giannaris Mapaywyi/Production: BB(2
DVD Eyxpwpo-Acmpépavpo/Color-B&W 20’

Mey. Bpetavia / UK 1992

JTyEC am6 Ta oA Tou Itahov oknvoBetn evaMdaoovTal fie ouveVTEDEELS OUVEPYATV Kal GUVOSOIMOPWY, yia TV
TIPOOWMIKATNTA Kal T0 épyo Tov. Eva homage oTo owepd kat otn (wij vog oknvoBéTn mou amotéheoe oneto ave-
(opdg yia Tov Névvapn.

Scenes from Pasolini’s films are intercut with interviews of people who worked with him and knew him, talking
about the man and his work. An homage to the cinema and life of a director who was a major influence on
Giannaris.



Agiépwpa atov Kwvetavtivo MNavvapn

% Greeks (Greek Love and Sapphic Sophistication)

[EAANVEC (EAANVIKOC EpwTaC KAl CATTPIKEG CUVORIAIEC)]

Mey. Bpetavia /UK 1991

Mia paid otov «eMnviko épwta, Ty payuaTikétnTa g opoulogihias oty EMAda to 1991. Mpwtaywviotég
Tou KvAuatog GLBT (Gay, Lesbian, Bisexual & Transgender) kiiuatoc, 1 amhd dvBpwnot ou iyav to Bappog va
otaBodv pmpootd oty Kapepa kat va piAoouy yia Ty {wr Toug, Hag divouy pia kaBapr eikéva. Mou duatuywg
dev po1ael va éxel aMaget moho amé Tote.

(eme100010 Tov Out on Tuesday, ogipg Tou Ppetavikol Channel Four)

A look at “Greek love” and the reality of homosexuality in Greece in 1991. Leaders of the GLBT (Gay, Leshian,
Bisexual & Transgender) movement or simply people who had the courage to stand in front of the camera and
speak about their lives, paint us a clear portrait. And, unfortunately, things don't seem to have changed much
since then.

(segment of Qut on Tuesday, a series shot for Channel Four)

IknvobBeoia-Levapio/Direction-Screenplay: Kwvotavtivog Ndwva-
pn¢/Constantine Giannaris Mapaywyr/Production: Fulcrum TV Pro-
ductions, Channel Four, Abseil Production

DVD ‘Eyypwpo/Color 25’

Naykooma expevaAlevon/World Sales:
Fulcrum TV Productions, UK

T. +44.20 3326 6999

www.fulcrumtv.com
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A Matter of Life and Death '

Méy. Bpetavia /UK 1991

Amnywvrag pe Tov Titho Tou pta kaboptotik Tawia Tou Bpetavikol
owepd, 1o A Matter of Life and Death kataypdoel pia e€ioov kaBo-
PLOTIKR MpaypaTikoTnTa e Ppetavikiic kovwviag T dekagtia Tou
'90: ) paotya tou AIDS mov atoiyioe Tig {wé¢ yhiddwy avBpwmawy.
Mg eivat va Ceig kat va meaivel amé pia «peydhn aoBévela e éva
LIKpO Ovopiax;

(eme106010 Tou Out on Tuesday, oglpag Tou Ppetavikol Channel Four)

Echoing the title of a definitive film in British cinema, A Matter of Life
and Death captures an equally definitive reality of British society in
the nineties: the scourge of AIDS that cost thousands of people their
lives. What's it like to live and die of a“big illness with a small name”?
(segment of Qut on Tuesday, a series shot for Channel Four)

[ZATnua (wrig kat Bavartou]

IknvoBecia-Levapio/Direction-Screenplay: Kwvotavtivog ldvvapng/Constantine Giannaris Mouotkiy/Music:
John Eacott, Nicholas Bloomfield Epeuva/Research: Susan Ardill, Liliane Landor lapaywyry/Production: Abseil
Production, Fulcrum Productions Channel Four
DVD ‘Eyxwpo-Acmpopavpo/Color-B&W 20’

HBomotoi/Cast: (Voices) Adam Mars-Jones, Parimi, Greyum Pyper, (Models) Harry Easom, Martin Husk

Maykoopa experaAlevon/World Sales:
Fulcrum TV Productions, UK

T.+44 20 3326 6999

www.fulcrumtv.com
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% Caught Looking

Mey. Bpetavia/ UK 1991 TknvoBeoio/Direction: Kwvotavtivog Ndwapng/Constantine Giannaris
Levdpro-Screenplay: Paul Hallam Qwroypaepia/Cinematography:
Fvag dvtpag dokiude va mepmhavnBel ato haBupvBo T emBupiag, Léoa amd Ty EKoVIKR mpayHaTiKoTTa €vog Jameswelland, Denzil Armour-Brown Hyo¢/Sound: Martien Coucke Mo-
virtual mpoypapyato atov umoAoyloTr Tou. AT Tig dnHooteC TOUAAETES Kal TI¢ «aBANTIKEG» PaVTOIWOEL] Twy vtd{/Editing: william Diver, Deborah Field Movawkry/Music: John Eacott
GIOTIC, €WC TOUC KAOVOUG TV EITIC KOI T0 OKOTEWG 0OKAKIAL i€ TOUG VaUTeC, OAn 1) ahQABITOC Ty YKél EpWTIKKY Kahhrexvikr SievBuvony/Art Direction: Joey Attawai Maktyiad/Make
Qaviaoloewy etuhiyetar Kvnpatoypagikd. Opwc o mooc, Tt Béan éxel o' autov Tov Baviaoto(;) véo virtual | UP: Steve Frizell lapaywydg/Producer: Rebecca Dobbs Mapayw-

yi/Production: Maya Vision Production Zupmapaywyn/Co-produc-

K60LO;
“ tion: Channel Four 16mm ‘Eyxpwpo-Acnpopaupo/Color-B&W 35’

A man attempts to wander through the labyrinth of desire through a virtual reality program on his computer.
From public rest rooms and 50s sports fantasies to 80s clones and sailors in dark alleys, the entire alphabet of gay
erotic fantasies unfolds on the screen. But what place does desire have in this brave new virtual world?

HBomoroi/Cast: Luis Selwyn (o ndovoPheyiac/the voyeur), Bette
Bourne (agnyntic/narrator), Derek Van weenen (A" dvtpag oto omi-
TaKI/1st man in cottage), Paul James (Ken Geary), Jonathan Kemp
(Richard), Doneagh 0'Leary (Mark), Grant Cottrell (A" vaitng/1st sailor),
Johnny (B"vavtn¢/2nd sailor)

Bpapeia/Awards:

BpapBeio Teddy Kahitepng Mikpou Mrkoug

Tawiag - Oeonipa Bepohivou 1991/

Naykéopia xpetdMevon/World Sales: Teddy Award for Best Short Film - Berlin IFF 1991

Maya Vision Production, UK BpaBeio Kahvtepng Mikpod MrAkoug Tawiac/

Rebecca Dobbs Best Short Film - Festival des Homosexualités 1991 - Belgium
T.+44207796 4842 F. +44 20 7796 2580
info@mayavisionint.com www.mayavisionint.com
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IknvoBeaia/Direction: Kwvotavtivog dwapng/Constantine Giannaris
Owroypapia/Cinematography: James welland Movta{/Editing:
Deborah Field Movatkry/Music: John Eacott Mapaywyéc/Producer:
Rebecca Dobbs Mapaywyr/Production: Maya Vision Production Zu-
pmapaywyn/Co-production: Channel Four, The Arts Council of Great
Britain, C. Giannaris Films

16mm Aompopavpo/B&W 58’

HBomotoi/Cast: Xtavpog Zahud (o mownric)/Stavros Zalmas (the poet),
Valda Drabla (Jackie), Howard Napper (o vaitng/the sailor)

Bpapeia/Awards:
Apyupr} mhdka Kahdtepov Mikpol Mikoug Apdpatoc/
Silver Plaque for Best Short Drama - Chicago IFF 1992

Naykoopma experdAlevon/World Sales:
Maya Vision Production, UK

Rebecca Dobbs

T.+44207796 4842

F.+44 207796 2580
info@mayavisionint.com
www.mayavisionint.com

North of Vortex

Mey. Bpetavia / UK 1991

Fvag moinTrc eykatahemel T Néa Yopkn kal e To avotyto Tou adé kateuBlvetar utikd. Ka' odov Ba ouva-
VThoeL éva vadtn kat pa ogpBrrdpa kat Ba Tagibepowy pad, oto apepikaviko Tomio, ata aljBoAa Hiag Koutou-
PO Ka 0TIG mepdepéveg dladpopés TG epwTikng embuyiia,

A poet leaves New York and heads west in his convertible. On the way, he'll meet a sailor and a waitress. The three
of them will travel together, through the American landscape, amid the symbols of a culture and along the con-
voluted paths of sexual desire.
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" Sjlences

[Ziwméc]

Mey. Bpetavia-ENdda / UK-Greece 1990 IknvoBeoia-Levapio/Direction-Screenplay: Kwvotavtivog Ndwva-

pn¢/Constantine Giannaris @wroypaqia/Cinematography: Duncan
Y kapdid e moAng, n pépa yapadel kar ewtilel pa paolva mou el e€okelhel atny Oxn Tov motapov. ANMG Reekie Mouatkiy/Music: Rupert Cole Mapaywyr/Production: Greater
dev undpyel kapia umdoyeon avayéwnong A AUTpwang. Auto mou ek, avtifeta, elvat évag apiethiktog kOkhog London Arts Association Zupmapaywyri/Co-production: Zorika Films
amopOvwanG kai aBeBaidmTac éva eEapETIKA ouyKIVNTIKG Opdpia yepdTo Kateotahiéva b Kat GUyKpouope- 1990 DVD Aompdpavpo/B&W 10°

voug TioBoug. H mon, puotkd, mahever evévia oty anoolivBeon. Mévw and Ty noAn, TAypévn 0" éva udapég
(P, OTEKETaL i povayikr yuvaika. Kau tote apyiCel n uvn: wayvel, katnyopel, yepdtn opyr kat anéydela yia
ToV {010 NG Tov €quTo, apveltat va olwmmoet 1y va dextel mapnyopld.

H@omotoi/Cast: Liz Rankin (yuvaika/woman), Kevin Graal (wvi/voice)

In the heart of the city, day breaks over a stranded river-barge. But here is no promise of renewal or redemption.
What unfolds instead is a relentless cycle of isolation and uncertainty; an intensely moving drama of submerged
passions and conflicting desires. The city, of course, is in the throes of decay. Above the city, shrouded in watery
light, a solitary woman stands. And then the voice begins: searching, accusing, full of fury and self loathing, refus-
ing to be silenced or consoled.
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IknvoBeaia-Zevapio/Direction-Screenplay: Kwvotavtivog Ndwva-
pn¢/Constantine Giannaris @wroypagia/Cinematography: Duncan
Reekie, James welland, Kwvatavtivog ldvvapnc/Constantine Giannaris
Movtd{/Editing: Phil woodward KaAAitexviki Siev@uvon/Art Di-
rection: Patrick LeLarge Mapaywyr/Production: EKK/Greek Film
(enter Zupmapaywyr/Co-production: The Arts Council of Great
Britain

16mm Eyxpwpo-Acmpopauvpo/Color-B&W 35’

HBomotoi/Cast: Cyril Epstein (o KaBdong e peydhn nhikia/Cavafy as an
old man), Rupert Cole (o Kapdgng o€ veapr nhikia/Cavafy as a young
man), Anuiteng Lrepaviong /Dimitris Stefanidis, Osman, Kwvotavtivog
Kexayide/Constantinos Kehagias, Blackie, Miktog Adyto¢/Miltos Lagios,
Harry Donnison, Ta ayopta amd to Koupdiotdv/the boys from Kurdistan
(Sukru, Vakkas, Tahir, Ibrahim, Salman), Steve McLean, Hugo Owen, Mau-
rizio Melluso, Yannis Giannaris, Rafael Penas, Ltavpo¢ Zahudg (pwvr Tou
KaBagn ota eMnvika)/Stavros Zalmas (the poet’s voice in Greek), ANé§ng
Mmiotikac (eMnviki agriynan)/Alexis Bisticas (narration in Greek), Kevin
Graal (pwvr Tou KaBden ota ayyhikd)/(the poet’s voice in English), Mark
Hammond (ayyAn agrynon/narration in English)

Naykoopia experdlhevon/World Sales:
EKK/Greek Film Center
T.+302103687 500 F. +30 210 3648 245

Trojans/Tpweg

EANdda-Mey. Bpetavia / Greece-UK 1990

Mia kaherdookomikr pamid otn (wi kat 0to £pyo Tou TolnTr Kwvotavtivov KaBaen. 1610tumo viokiaviép, ei-
Kpvi¢ Bloypagia kat adi ouvapmaoTIkr «[ETaOPAOT TOU KOGHOU, TwV ELLOVAY, Twv NOOVIKWY alofoewy Tne
moinong kat e {wrg Tou, O EIKOVES Kat 10U,

A kaleidoscopic look at the life and work of the poet Constantine Cavafy. A singular documentary, an honest biog-
raphy and at the same time an exciting “translation” of the world, the obsessions, and the pleasurable sensations
of his poetry and his life, in images and sounds.

BpaBeia/Awards:
BpaBeio Teddy Kahitepng Mikpou Mrkoug Tawiag - OeatiaA Bepohivou 1990/
Teddy Award for Best Short Film - Berlin IFF 1990

Bpapeio Kahutepne Mikpo Miikoug Tawiag amd T Zmovdaotikn Emrpom kat tn Atebvr Kprrikn Emtporm/
Best Short Film Award by the Student Jury and the International Jury - Turin IFF 1990

Kahbtepn Aompépavpn Mikpol Mrkoug Tawvia/Best Black and w hite Short Film- Cork IFF 1990
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"2 Disco’s Revenge

[H ekdiknon tn¢ vtioko]

Mey. Bpetavia / UK 1989

Oopéote namottota yia xopd! Eva viokipavtép yia Ti¢ kataBoéc, Ty mapddoon kat Ty entépaon g HOOIKAG
disco. I 10 «gay yovidlo» TG, yia ToV TUPETO TIOU OKGPMILOE OTIG TOTE, yia Tov TpOTIO Tov Tifjpe T ekdiknon
TG, AMOTENVTAG ELMVEVON YIdl T HOUOIKT TwV NUEPWY Jag Kal kepdiCovTag Ty avayvaplan miou g a&ile.
(eme100010 Tou Qut on Tuesday, o€lpag Tou Ppetavikol Channel Four)

Put on your dancing shoes! A documentary about the roots, the tradition and the impact of disco music; about
its"gay gene”and the fever it brought onto the dance floor; and about the way it got its revenge, by inspiring the
music of the present and winning the acclaim it deserved.

(segment of Qut on Tuesday, a series shot for Channel Four)
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IknvoOsaia-Zevapio/Direction-Screenplay: Kwvotavrivog Ndwa-
pn¢/Constantine Giannaris ‘Epeuva/Research: Jon Savage MNapa-
ywyr)/Production: Fulcrum TV Productions, Channel Four, Abseil Pro-
duction DVD ‘Eyxpwpo/Color 24’

Naykooma experdAlevon/World Sales:
Fulcrum TV Productions, UK

T. +44 20 3326 6999

www.fulcrumtv.com
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IknvoBsoia-Levapio-Owroypagia-Movral-Kahhireyvikn Siev-
Ouvon-Napaywydc/Direction-Screenplay-Cinematography-Ed-
iting-Art Direction-Producer: Kwvotavtivog Ndvvapng/Constantine
Giannaris Movaotkiy/Music: Sally Herbert Mapaywyr/Production:
Maya Vision Production, C. Giannaris Films

16mm Eyxpwpo-Aompopavpo/Color-B&W 38

HBomouoi/Cast: Steven McLean, Rafael Penas

Naykdopa ekpetdArevon/World Sales:
Salzgeber & Co. Medien GmbH, Germany
T.+49 30 2852 9090

F.+4930 2852 9099

info@salzgeber.de

Jean Genetis Dead ™

[O Zav Zevé eival vekpO(]

Mey. Bpetavia-EANada / UK-Greece 1989

Fva koA elkovwy, jita [etagopd yia Tov épwTa oTa xpévia Tov AIDS, pia MpoowiKe avayvwon e KAnpovopidg
T0U Zav Zevé 0T YkéL Kouhtoupa Kal T queer aioBnTiki. XTiopévn oav Ynotdwtd eikovwy kat fxwy, n tawia
Qepvel TIC NECEIC ToU Zevé ae MPWTO MAGVO Kl TIg petagpddet oe mhdva mou Gev elkovoypagoly To épyo Tou ald
10 avaoaivouy, pag To petadidouy oav epwTikd Gk e {wng.

A collage of images, a metaphor for love in the time of AIDS, a personal reading of Jean Genet’s influence on gay
culture and queer aesthetics. Put together like a palimpsest of images and sounds, the film brings Genet's words
to the foreground and translates them into shots that do not merely illustrate his work but breathe it, resuscitat-
ing us with an erotic mouth-to-mouth.
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America Homage: Contagion
[Apepikaviko a@iépwpa: Emonuial

IknvoOsoia-Levapio/Direction-Screenplay:

Kwvotavtivog Mdvvapng/Constantine Giannaris
Acnpopavpo/B&W 3’1986

Fva koAGC amé eikoveq andduta apepikavikee, amdhuta oupBohikéc. To Téhog evog
TIOAELIOU, ) EMANIKT HETddoon piag vooTpomiag péaw Twy elkbvwy. Movo mov 6w
avanodoyupiovtal, TepayiCovrat, alotwvovrat. Auto mou viaBelg ki auté Tiou PAé-
el Ogv aupBadiCouv.

A collage of pictures that are absolutely American, absolutely symbolic. The end of a
war, the epidemic-like spread of a mentality through images. Only here they're over-
turned, cut up, altered. What you feel and what you see don't go hand in hand.

Black Derek Boy

IknvoOsoia-Levapio/Direction-Screenplay:
Kwvotavtivog Mdvvapng/Constantine Giannaris
Acmpopavpo/B&W 8’1989

Fva aydpt Eamwpiévo ndovika 0" éva kpePdrt. Avo épta Tou xaidebowy Ty mam.
Mia avtavaxhaon otov kaBpégtn. To ouvtaktiké ¢ emBupiiac. H yAwaoa Tov ove-
1. To onpieio mov auvavtiovvral,

A boy lies sensually on a bed. Two hands caress his back. A reflection in the mirror.
The syntax of desire. The language of cinema. The point where they meet.

Blue Eyes 2
[MmAe patia 2]

IknvoOsoia-Levapio/Direction-Screenplay:
Kwvotavtivog Mdvvapng/Constantine Giannaris
‘Eyxpwpo/Color 6’ 1987

To BAéupa kat To avtikediievo Tou: Bva avbpikd kopi oe i metaéta otov fikio. Avo
{étia 1o pmhe 6oo 1 Bakacaa.

The gaze and its object: A male body on a towel in the sun. Two eyes as blue as the
sea.

The Blue Sea

[H yahaQia Oaldooia]
IknvoOsoia-Levapio/Direction-Screenplay:
Kwvotavtivog Mdvvapng/Constantine Giannaris
‘Eyxpwpo/Color 2’ 1986

Oyolpec kdvipa atov HAio, owpata oTo yefhog Tou vepob. Mme g, Oha éxowy To
¥pwpa ¢ Bahacoac,

Silhouettes against the sun, bodies at the edge of the water. Blue light. Everything
takes on the color of the sea.
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H EAévn mavtpevetal ojpepa
[Eleni’s Funeral Day]

IKnvoBecia-Levapio/Direction-Screenplay:
Kwvatavtivog Ndvvapne/Constantine Giannaris Eyxpwpo/Color 6" 1979

H ENévn méBave amd Aevyaupia. Kndeletat ) pépa mou Ba émpene va mavipevetal.
270 OEPETPO Qopacl VupIko. Avtl yia koMuBa poipdlouv kovgeta. Mia alyypovn
Mepoeovn 0" éva poBo o omapakTiké and omoladrimote Tpaywbia, o€ {ia Tawia
OUYKAOVIOTIKG EMNVIKT).

Eleni died of leukemia. She's being buried on the day she should have been married.
She lies in the coffin wearing her wedding dress. A modern-day Persephone in
myth more heart-rending than any ancient tragedy, in a film that is intensely Greek.

European Son: Queer Demonstration

[European Son: Queer AtadRAwon]
ZknvoBeoia-Levapio/Direction-Screenplay: Kwvotavtivog Mdvvapng/Constantine
Giannaris Aompopavpo/B&W 12’1988

Mia d1adrihwan ato Aovéivo, Téhn g dexaetiag Tou 80, yia Ta dikatwpata g Kol-
votnac GLBT (Gay, Lesbian, Bisexual & Transgender). Kovtvd ota mpoowna, eIKOveq
and o niflog, dvBpwnot mou ouvavtd, xavelg, SavaBpioxeic. Abvayn kat anehi-
ofa, opyr kat hmida. MaBog kar ouMoykéTnTa. Amaiton Kat ylopTr. Yo Toug fyoug
700 Aov Pt kat Twv Velvet Underground.

A demonstration in London, in the late eighties, in support of the GLBT (Gay,
Leshian, Bisexual & Transgender) community’s rights. Close ups of faces, shots of the
crowd, meeting people, losing them, finding them again. Strength and despair, rage
and hope. Passion and collectivity. Demands and celebrations. To the sound of Lou
Reed and the Velvet Underground.

The Kiss [To @iAi]

ZKnvoBecia-Levapio/Direction-Screenplay:
Kwvatavtivog Ndvvapne/Constantine Giannaris Aomipopavpo/B&W 51985

Ao aydpia @hiolvrar oe pia Tapétoa, ato pubuo Tou «The Roof is on Fire» twv Rock
Master Scott & the Dynamic Three. H otéyn maipvel owid, n moAn yopw Oev umap-
yeL. Timota dev éyel onuaoia. Mévo To gIAi Toug.

Two boys are kissing on a rooftop, to the rhythm of “The Roof Is on Fire” by Rock
Master Scott & the Dynamic Three. The roof catches fire, the city around them no
longer exists. Nothing matters. Only their kiss.

London Garden

[O kRmo¢ pou oto Aovdivol
IknvoBecia-Levapio/Direction-Screenplay:
Kwvatavtivog Ndvvapne/Constantine Giannaris Acmpopavpo/B&W 41989

«Bva tpiavtdouNo elvat éva Tplavidpuio elval éva TplavtdguMo», ad Ta
(QUAGATA €VOC KTIOU AMOKTOLY i aAnBIvé KIvnaToypagIkr moloTnTa o' auto 1o
QI\ TIO KATAYPAPEL QVATPEMTIKA KATI TO00 ouvnBiapévo, Kat To Enmevalel e fiia
NXNTIKT UMAVTa oD KUPLOAEKTIKA TO PETALOPOWVEL,

"Arose is a rose is a rose,"but the foliage of a garden takes on a truly cinematic qual-
ity in this film which subversively records something so ordinary and gives it a
soundtrack that literally transforms it.



Black Derek Boy

- i

H EAévn navtpeietar orjpepa [Eleni’s Funeral Day]

Blue Eyes 2 [Mm\e pdnia 2]

The Blue Sea [H yaha{ia 8akdoata]

The Kiss [To ¢uAi]

London Garden [0 kymog pov oto Aovéivo]
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Maurizio Siciliano

IknvoBsoia-Levapio/Direction-Screenplay:
Kwvetavtivog Mavvapng/Constantine Giannaris
‘Eyxpwpo-Acnpopavpo/Color-B&W 7' 1989

Evartagion pie To autokivno Tov Maouproto. Eva tagiol oto Swpdtio Tov. 210 PAép-
1101 TOV. 270 0wHa Tov. 2uvodeia Tou «Heroin» Tw Velvet Underground. lari, pept-
Kd ayopia {mopet va €lval oav VapKwIKe.

Ajourney by car with Maurizio. A journey around his room. His gaze. His body. To the
accompaniment of “Heroin” by Velvet Underground. Because, some boys can be like
adrug.

Me as a Soldier
[Eyw, @avtdpoc]

IknvoBsoia-Levapio/Direction-Screenplay:
Kwvetavtivog Mavvapng/Constantine Giannaris
Aompopavpo/B&W 71988

0 oknvoBetng otpatiaymng. Eva tayapo o pita Tapdtoa. H ABrva amavetar yopw
Tov. Mohukatoikiec, éva ddoog amé kepaiec. 210 Pabog n Akpdmodn. O oknvoBetng
Kortddet v kdpepa. KamviCel. XapoyeAd. 2tpad, 6mw¢ kat To TARKIO Tov.

The director as a soldier. A cigarette on a rooftop. Athens spreads out around him.
Apartment blocks, a forest of antennas. In the distance, the Acropolis. The director
looks into the camera. He's smoking. He smiles, Crookedly, just like his peaked cap.

MuoTtpag kat Fepakt
[Mystras and Gerakil
IknvoBsoia-Levapio/Direction-Screenplay:

Kwvotavtivog Ndvvapnc/Constantine Giannaris
‘Eyxpwpo/Color 8’1991

Budavtivéc ekkhnotec, apyaia epetma, yahadiec avtavakhaoelg i Bhaooag, fabu-
mpdotva kumapiootd, o emBANTIKAC dykog Tou Tatyetou, n Aakwviki mediada. EMn-
VIKEG elkoveq mhpel¢ kaBapdtntag kai dwplkrc akbelac.

Byzantine churches, ancient ruins, blue reflections of the sea, dark green cypress
trees, the imposing mass of Mount Taygetos, the Laconian valley. Greek images filled
with clarity and Doric truth.

New York Club

IknvoBsoia-Levapio/Direction-Screenplay:
Kwvetavtivog Mavvapng/Constantine Giannaris
Aompopavpo/B&W 71981

Strobe lights, dvBpwrot oty mioTa, go-go bays, okiég mov yopebowy. Mia voyta o'
éva khapm e Néag Yopkne. Oxt ota ouvniopiéva kapé, 61 1 ouvnBiopiévn Lovalkr,
0x1 e T ouvnBiopévn patid.

Strobe lights, peaple on the dance floor, go-go boys, dancing shadows. One nightin a
New York club. Not the usual frames, not the usual music, not the usual way of seeing.
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Rock Globe, Rock Globe I, Rock Globe Il
[Mérpivn vdpoyelog, MéTpivn udpPOYELOG |,
Nétpivn udpadyetog lii]
IknvoBecia-Levdpio/Direction-Screenplay:

Kwvatavrivog Ndwapnc/Constantine Giannaris
‘Eyxpwpo-Acmpopavpo/Color-B&W 3; 3; 11986

Fva mérpwvo povomdr, dvBpwnot. Evag Bpaxoc, oav pia mépwvn vdpoyelog. Xxedov
otpigoyupiCel. Alya Briara. Emavdnyn. (Tawia o€ 3 pépn.)

A stone path, people. A rock, like a stone globe. Almost rotating. A few steps.
Repetition. (A 3-part film.)

Spin Me Round
[ZtpofiAiopoc]

IknvoBecia-Levdpio/Direction-Screenplay:
Kwvotavtivog Ndvvapngc/Constantine Giannaris
Aompopavpo/B&W 3’1985

OAa yupiCouv. Aytidec gwtdc, o oknvoBetne atpopihicetal. To «Inertia Creeps» Twv
Massive Attack opiCel Ty dlvapin mou Tov ompwyvel.

Everything is spinning. Rays of light, the director is spinning. “Inertia Creeps” by
Massive Attack defines the force that pushes him.

You Ripped It Out of Me:

Eduardo | Love you
[ByaApévo ané péoa pou:
Evtoudpvto ¢’ ayanw]
IknvoBecia-Levdpio/Direction-Screenplay:

Kwvotavtivog dvvapnc/Constantine Giannaris
Acnpopavpo/B&W 4' 1986

0 Ntepk Mmoykapvt Biwvel 10 Opdpia Twy amayopeujievwy ouvalobnudtwy Tov oto
Victim Tov Basil Dearden, a oav avriotién, ta ayopla otny mapakia oepeapou
dixwe evoyéc ota kopara. Kat ot Yello dgv vipemovtat va to mouv: «I Love Yous.

Dirk Bogarde is experiencing the drama of forbidden feelings in Basil Dearden’s
Victim, but as a counterpoint, the hoys on the beach are quiltlessly surfing the
waves. And Yello aren't ashamed to say it: “I Love You'”



Maurizio Siciliano Me as a Soldier [Eyw, @avrapoc]
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Rock Globe, Rock Globe I, Rock Globe I1I [Métpivn udpoyetoc, Métpivn udpoyerog I, Névpivn udpoyetog Il

Spin Me Round [ZrpoBihiopoc] You Ripped It Out of Me: Eduardo | Love you [ByaApévo ané péca pou: Evioudpvto o’ ayanw]
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Agiépwpa atov Kwvotavrivo MNdvvapn

Opavopata/Fragments

MelpGuara {e TV Kaepa, KIVnPaToypaenuéva <nuepodyiar, LIKpeC oTiypés akiBetag katayeypappéves oe gy, 0 Kwvatavivog Névvapng xpnotpomolel 1o gakd aav éva
kaBapo, eoTiaapévo «Tpito pd, BAEnovtag péoa amd exel mpdypata oty kabnuepwr Cwr, mov pia amh patid Ba mpoomepvolioe. AT T0 VAIKO, anpoBAnTo LéXpl Twpa,
eneSepydotnke and Tov {610 kat opyavawbnke oe a cuNoy and Likpod HrKoug Tawvieg mou ouvodelou Ty mapouaiaon Tou «emionjiou» épyou Tou, gwtiCoviag pia dlago-

PETIKN, aMd €€foov ouvapmaoTikr mevpd TG doukeldg Tou.

Experiments with the camera, filmed "journals", small moments of truth documented on celluloid. Constantine Giannaris uses the camera like a clear, focused "third eye",
through which he sees everyday things that a cursory glance would miss. This, never-before-screened, material was edited by Giannaris and organized into a collection of
short films that will accompany the presentation of his "official" oeuvre, shedding light on a different, but equally fascinating aspect of his work.

Matpida [Homeland]

Aompopavpo-Eyxpwpo/B&W-Color 1993

Apyaiec MéTpeC AOTPAPTOLY OTO WG, UIOOKPUYUEVES avdpeaa ota x6pta. Qpiua
(POUTA YeudTa XupoUg, oKiepd OévTpa, aykabepéc @paykoaukiéq. H dwpikr kopid
¢ Mavng, n aykahid ¢ Bhacoac. H auli Tou amiob, ot yeftoveg, Ta mepiBoNia,
0l KAAOKQIPIVEG OKIEC, TO Xopa, 0 o, Oha meptypapouy kdl 600 Leyaho, Tou
LIMOPEIC va T0 deI¢ OV amoomaopaTIKA.

Ancient stones sparkle in the sun, half-hidden in the tall grass. Luscious fruit, shady
trees, thriving prickly pear cacti. The Doric profile of the Mani, the embrace of the
sea. The courtyard, the neighbors, the orchards, the summer shadows, the earth, the
sun. It all describes something so big that you can only see it in fragments.

Awpatia [Rooms]

Aonpopavpo/B&W 1994

«PavteBol oty ABrivar. Aydpla oe gTnva Eevodoyeia, molapowy, yapioyeholy, yduvo-
vial, §amavouy, korrolv dlamepaoTikd Ty kapiepa. To yio0pop apomhiCel Ty ndovo-
Bemikn O1aBean, ald o epwtiopo napapével: Quog, kabapdc, anmpoadoknta abwoc.

“Meet me in Athens.” Boys in cheap hotels, posing, smiling, undressing, reclining,
staring back at the camera. A sense of humor disarms any voyeuristic mood, but a
sense of eroticism remains: raw, pure, unexpectedly innocent.

Aiyunito¢ [Egypt] Acmpspaupo/B&W 19%

Mupapidec, Nethog, épnuioc. Aypova o0pBoAa fitag KouATo0pag, HayIkeg el Tiou
HoayopupiCowy otopia, piBoug, avagopé. Kai padi, GvBpwol, obyypoveg moAel,
évag kdapog oe kivnon. Mia {wvtavr avtigaon, o’ éva Aupikd moinTiko Tagfér.

Pyramides, the Nile, the desert. Timeless symbols of a culture, magical images fra-
grant with history, myths, references. And alongside them people, modern cities, a
world in motion. A living contradiction, a lyrical, poetic journey.

lepoooAupa [Jerusalem]
Aonpopavpo-Eyxpwpo/B&W-Color 1999

Mia petwmkr obykpouon Bpnaxelcy, vootpomav, avBpwmay. Mpookovnua kat oup-
[aTomhéypata, KaTavuén kat auétpntol Toupioteq. Mia Kakogwvia fywy, éva Bpn-
OKEUTIKO Kaddvi Tiou otyoBpadel, elkaveg mou oe (ahiCovv av emavahnraik Wahuwdia.

A head-on collision between religions, mentalities, people. A pilgrimage amid

barbed wire; reverence and countless tourists. A cacophony of sounds, a religious
seething cauldron, images that make you dizzy, like a repetitive chant.

Americal Aonpopavpo/B&W 1990

Taiol e autokivnto aoug Gpdpoug T péoa Apepikric. Ntahikec, avoiytog opiCo-
vtag, Eeokémaota apdéia, n dogaktog mov Tpéyet. Mia améhuta apiepikavikn ejmel-
pia. Fva ta&bt aAnBiva kivnpatoypagIko.

Aroad trip through inner America. Sixteen-wheelers, an open horizon, convertibles,
the asphalt rushing by. The ultimate American experience. A truly cinematic journey.

ANBavia

[Albanial]

Aompopaupo-Eyxpwpo/B&W-Color 2004

Bpwpikot dpool, apérpnta TouBha, ktipia mov vywvovtar aotapdma. Mia xopa
mov ytiCetat amé v apyr}. Ta Mpéowna Twv avBpOTWY —QUTWY oV €lval akoun
ekel— avtavakhaon Twv 6owv Aeimouy. Evag yermovikog Tmog mov mapaével dyvw-
070G Kal QVegepelvnTOC,

Streets covered with trash, countless bricks, buildings that keep springing up. A
country being built from scratch. Peoples faces — the peaple that are still there —
reflecting the faces of those who are absent. A neighboring land that remains alien
and unexplored.

Andreu in Paris

[Opovola]

Acmpopavpo-Eyypwpo/B&W-Color 1993

An6 ta Bouvd ¢ Poupaviag ota otevd g Opdvotag. O Avipéou mepmhaviétal otny
mhaela, ¢ pia mOAN péoa otny oA, 2T ahnBv kapdid T ABivac. 21o g kal
0T0 0KoTAOL 210 PAEpIaTa Twy AMwY. 210 GaKd TG Kapiepac.

From the mountains of Romania to the narrow streets around Omonia Square.
Andreu wanders around the square — a city within the city. Wandering. In the real
heart of Athens. In the light and darkness. In the gaze of others. In the lens of the
amera.

Boppapdiopdg

[Bombardment]

Acmpopavpo-Eyypwpo/B&W-Color 1999

Fva ddaog and kepaiec. Kapoavovtat ato pdt. Fpat{ouvdve Tov ovpavd. Mavw an’
TI¢ TapdToeq — eAkomTepd, ToAepIKd agpomhava. Mépa eBvikic eopTiq. XTpaTiwTl-
ki mapéehaon. Oa pmopoloe va eival modepog. Boppapdiopoc.

A forest of TV antennas. They poke you in the eye. They scratch the sky. Above the
rooftops — helicopters and fighter planes. It's Greek national day. There's a military
parade. It could be war. Bombardment.

Moveppaotd [Monemvasial

‘Eyxpwpo/Color 2004

Mia moAiteia oav aywac. 2av @paykoouko. Khetots, amokheiopévn. Meptkukhwpévn
and Teiyn. Bvag Bpaxog ot Bdhacoa. Eva vnot oo xpévo. Av cou avoiytei, av oe
agrioel va [melg, ol eIkovee Ba eivat 0ho aapKa. Beg va TG yeuTelc, va Ti¢ katappo-
yBioeic.

Atown like a sea urchin. Like a prickly pear. Closed, blocked off. Surrounded by walls.
Arock in the sea. An island in time. If it opens up to you, if it lets you come in, then
the images will be full of flesh. You'll want to taste them. You'll want to devour
them.



Natpida [Homeland]

Andreu in Paris [Opovoia)

BopBapdiopdc [Bombardment]
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lepogohupa [Jerusalem] Americal Moveppacta [Monemvasia]
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Novdivo

[London]

Aompopavpo/B&W 1995

Aatuvopikol kai Toupioteg, dpoplol kal autokivna. YTevd dwudia, peydheg mharei-
€¢. To motapt mou 1o diaayiCel. Wnhd ktrpia, abpBoda okovopkrc do¢ac, dvBpwnol
ota neodpopia mapadopévol o€ pia kabnpepvotnta dixwe aiyhn. Mia noAn aav
koA, yepdtn Cwr, evkaipieg, otopiec, adiééoda.

Policemen and tourists, streets and cars. Narrow rooms, large ity squares. The river
that runs through it. Tall buildings, symbols of financial glory, people on sidewalks
who have surrendered to an everyday life without glamour. A city like a beehive,
filled with life, opportunities, stories, dead ends.

Auopyog

[Amorgos]

‘Eyxpwpo/Color 2003

OdAaooa kai métpa. Aeuko kat yahdQio. Movaotrpia yav(wiéva atov Bpéyo. Mepl-
mhévnon o€ pa ENGda mou (et 6w amé T ¥povo, EpApny TG HaTIdg Twy Kahokal-
PIVQV EMOKEMTWV.

Sea and stone. White and blue. Monasteries perched on rocks. Wandering through a
Greece that lives outside time, oblivious to the gaze of summer visitors.

Americall

‘Eyxpwpo/Color 2008

Knuatoypagnuévn Savd kar Savd. Eikoveg Tumwpéveg oto aouveionTo. To «ieyaho
{fho», < mOAN Mo TIOTé Gev Kowdan, Tooeq Tawiec. Mmopeic va dei n Néa Yopkn,
(i kawolpyla pdria; Mmopeic va dei¢ miow and v emedveld g

Filmed again and again. Images imprinted on the subconscious. The Big Apple, “the
ity that never sleeps’, so many films. Can you look at New York with fresh eyes? Can
you see behind its surface?

Barcelonetta

‘Eyxpwpo/Color 1990

Mahd houtpd, ot Bapkehavn, pavtdopiata evog mapehdoviog” Bopata g mpod-
bov, ™ ahayng Tou Témou. Twpa ma uMAPXOUY HOVO GaV EIKOVEC, Xav PVILES yia
6A0UG TOUG HovayIKoUG GVTpeg Tiou KAmoTe TpIyUpIlav exel.

0ld baths, in Barcelona, ghosts of a past; victims of progress, of the changes of the
land. They only survive as pictures. As memories for all those lonely men who once
frequented them.

Thai Box

‘Eyxpwpo/Color 2006

Ayopia ato pivyk o' éva yopvaotrpto g Taikdvéng. H awpatikr Bia oav Bpnakeuti-
ki lepoteheotia. Eva aBAnjia Tou KoppIoL IOV MEPIBOOTEPO amd duvatd [N, amal-
Tel Guvatd Huaho. Mia xopoypagia 1pwra, évaong, aiuatog.

Boys in a boxing ring in a Thai gym. Physical violence as religious ritual. A sport that
demands not so much powerful limbs, but a powerful mind. A choreography of
sweat, tension, and blood.

Fpnyopng

[Grigoris]

‘Eyxpwpo/Color 1998

Y1 Opdvola. KorrdCet v kdpepa e mepiépyela. «Me T aayoeioaty. O Tpnyopng
douhelel ae ypaoeio kndeiwv kal BAémel To BAvato e BlaQOpETIKO TpoTo am’ 6,1l
€0€iC. AOUAELG va UTApYeL...

Omonia Square. He looks at the camera inquisitively. “What do you do?” Grigoris
works at a funeral parlor and sees death differently than you do. Business is busi-
ness...

Zwn Kat Bdvatog oto adnvaiko HeTpo
[Life and Death in the Athens Metro]
‘Eyxpwpo/Color 2010

2y anoBabpa, évag dvipag oTo maykaxi ooiyyel To oTiBog Tov. [ipw Tov ouvet-
Bdtec, umaMnlot Tou (ietpd TipoomaBoly va BonBroowy, i amd korrdlow oav
yapévor. 0 ouppdg pedyel, To mdvo aprvel. Oa (oet; Oa meBdvel;

On the platform, a man is sitting on a bench, clutching his chest. Around him fellow
commuters and subway employees are trying to help or just look dazed. The train
starts to move. Fade out. Will he live? Will he die?

0606¢ Mepaiwg

[Pireos Street]

‘Eyxpwpo/Color 2010

270 BdBog Tou kadpou, mpoomabe va otabel. Mégrel. Inkwvetal. zavanégrel. Ta
polya yNoTpoly amé 1o owpa Tou. Ta avaonkawvel. Mapanaer. Metadd (wri¢ kal
Bavérou. Mia eiva gokapioTikd kabnpepv.

In the distance, he tries o stand. He falls. He gets up. He falls down again. The
clothes slip off his body. He pulls them up. He falters. Between life and death. A pic-
ture which is shockingly ubiquitous.

Avayvwon ogvapiov

[The Reading]

‘Eyxpwpo/Color 1998

Otveapot mpwraywvioteg Tou Amd Ty dkon Te mdAng SaBacowy yia mpwtn eopd 1
0evaplo Tng Tawiag. KAt amé i {wég Toug elval ekel, mow am'Ti¢ ypappéc, mayideu-
1160 0TI 0eNbeC.

The young protagonists of from the Edge of the City read the screenplay for the first
time. Something of their lives is there, between the lines, trapped among the pages.

Ta 6aKpua TOU EKOKAPEQ

[Tears of the Excavator]

Aompopavpo/B&W 1990

Mia eniokeyn ot Popn, o poAta oty mapahia ¢ Ootia. YToug Témoug mou €(noe
kau néBave o Miep Maoho Malohivi. H avdaa Tou epmvéel Tig elkoveg g Tawiag” ol
N€eic e moinorg Tou, TI emevolouy 16aVIKG.

A visit to Rome, a walk along the beach at Ostia. Wandering through the places
where Pier Paolo Pasolini lived and died. His breath inspires the film’s images; the
words of his poetry are the ideal commentary.



Apopydc [Amorgos]
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0580¢ Neparag [Pireos Street]

Avayvwon oevapiov [The Reading]

Barcelonetta

Thai Box

Ta ddkpua Tov ekokagpéa [Tears of the Excavator]







Bpapevpévec EAANVIKEC PIQLAKEC TALVIEC

pikpoU prikou¢ Qeotifal Apapag 2011 — Digi2011
Greek Award-Winning Digital Films of the 2011
Short Film Festival in Drama - Digi2011

i€¢ pukpov pijkou¢ AteBvoi¢ Oeotifal Apapag 2011
B the 2011 International Short Film Festival in Drama



BpaBeupévec eNAnvikég Tawvieg pikpol prikovg Oeotifal Apdpag 2011

Bpapevpévec ENAnVIKEC Tawvieg pikpol priikou¢ Oeotifdl Apdpag 2011
Award-Winning Greek Films of the 2011 Short Film Festival in Drama

Nwpyo¢ Govptolvng / Yorgos Fourtounis

T'evvriOnke 10 1984 otn Podo. MapdMnha pe Tig omoudéc Tov otn Oihocoikr Zyoh ABnvav goitnoe oTo TUAA
oknvoBeaia tou IEK AKMn. Ard To 2005 GuppeTé el we aevaploypdgog, BonBoc aknvoBEtng kat HovTép og pIkpod

HKouG Tawieg. Exet oknvoBetioet 600 {Kpol UrKoug Taieg.

He was born on Rhodes in 1984. In parallel to his studies at the School of Philosophy of the University of Athens
he attended the Department of Film Direction of the AKMI Institute of Vocational Training. Since 2005 he has worked

on short films as a scriptwriter, assistant director and editor. He has directed two short films.

Pistoma
[Miotopa / Face Down]

Fvag dvrpag emotpépel Ty matpida Tou [ETd and Kapo. 210 0xedov eyka-
TaNELIEVO, EpEmwLIEV0 XwpId Tou Bpiokel T yuvaika Tou pie éva maidi mou
dev lvar O1KO Tov. X' QUTOV TV KOO0, €vag avemBupnToq €kl HOVO TO
€ykAnia aav €00 yia v' anokataotroel Ty TN,

A man returns to his homeland after a long time. In his almost deserted,
desolate village, he finds his wife with a child whose father is someone else.
In this world, the only way for one who is unwelcome to restore order is to
commit a crime.

IknvoBeoia-Zevdpio/Direction-Screenplay: wpyoc Oovptolvng/Yorgos
Fourtounis Movra{/Editing: Albert Chinaski Owroypaepia/Cinematography:
Néxpog lkikag/Petros Ghikas Hyo¢/Sound: Clemens Endrel KahArteyvikn &1-
€0Buvon/Art Direction: Kia Mmotoka/Kia Bouska, KaAhiérm Avdpeddn/Kalliopi
Andreadi Mapaywyo¢/Producer: Nwpyog Gouptotvng/Yorgos Fourtounis four-
touniss@yahoo.gr 35mm ‘Eyxpwpio/Color 18’ EMdda/Greece 2011

HBomoroi/Cast: opyoc Zupewviong/Yorgos Symeonidis, ENévn Bepyém/Eleni
Vergeti

Bpapeia/Awards:
10 Bpapeio MuBomhaaiag/1st Prize for Best Fiction Film

O babas mou, o Lenin ke o Freddy
[O pmrapmdg pov, o Aéviv kat o Opévtu / Daddy, Lenin and Freddy]

H pikpr Tpoet «2epevdtar, o pmapndg g evyel Tagidt yia dovAetéq, n Layd kavel meppavd-
VT, N adehen TG KAeveTal e TIC wpeg aTo mdvio, 0 Aéviv mapapiovelel mvw oTo ddelo ypa-
(efo Tou mapnd, kat oto Pivieo Tou Nrivou naier ouvéxela o Opévrv.

The little girl is eating a chocolate snack, her dad is leaving on a business trip, her mum is hav-
ing a perm, her sister is spending hours in the bathroom, Lenin is lurking on dad’s empty desk
and Freddy constantly appears on Dinos’s VCR.

IknvoBeoia-Levapro/Direction-Screenplay: Pviw Apayacdkn/Rinio Dragasaki Movra/ Edi-
ting: Mdvog Boutoapdc/Panos Voutsaras Owtoypapia/Cinematography: Xpriotoc Kapapd-
vn¢/Christos Karamanis "Hyo¢/Sound: Anpritpng Kavehdmouho/Dimitris Kanellopoulos Mou-
ouiy/Music: Felizol KaAhirexvixiy Steb@uvon/Art Direction: Mnvehomn Bakt/Pinelopi Valti
Kovatoipa/Costumes: Aknotic MdpaAn/Alkistis Mamali lTapayeyry/Production: EPT AE/ERT
SA mdeliotzakis@ert.gr & Guanaco, ENiva Wokou/Elina Psykou reklats@hotmail.com 35mm
‘Eyxpwpio/Color 20" EN\dda/Greece 2011

HBomotoi/Cast: Abpa Bopdovapdkn/Avra Vordonaraki, ldwng Tooptékng/Yannis Tsortekis, Khetod
Nanar{avakn-XpuooBépyn/Cleo Papatzanaki-Chryssovergi, Dwtewn Kovtoudakn/Fotini Kontoudaki,
Avépéac Mapiavoc/Andreas Marianos, B avdang AdBpng/Thanassis Dovris

BpaBeia/Awards: 20 Bpapeio MuBomhaaiag/2nd Prize for Best Fiction Film
Tipnuikn Awdkpton Zknvikav kat Kovatoupuav/Honorary Distinction for Best Sets & Costumes

Pnvioy Apayaodkn / Rinio Dragasaki

levnBnke otnv ABrva to 1980. Zmobdace oknvobeoia oty EANASa Kat e§eidikebTnke o0
VToKIpavtép oty Bapkehwvn. Exel douhéyel otov Kivnpatoypdgo kal oty TAedpaon wg
Bon0d¢ aknvoBétng kat povtél. To 2008, padi pe dAhoug oknvobétec, ouv-ibpuoe T etaipeia
napaywyni Guanaco.

She was born in Athensin 1980. She studied Film Direction in Greece and she specialized in the doc-

umentary in Barcelona. She has worked in cinema and television as an assistant director and edi-
tor. In 2008, together with several other directors, she co-founded Guanaco production company.




Award-Winning Greek Films of the 2011 Short Film Festival in Drama Thessaloniki IFF-2011/ Greek Films

Make up 185

Meptypagn Hiag o0viopng ouvdvnong oto aotik Tomio Tou avatokod Aovéivou. H Meha-
via, pakiytéC mou mhnotdCet ta 30, kat 0 ANeE, kowwvikd avBpwnoldyog Ayo mpwv and ta
40, ywpiCovtal éva Bpadu kdtw and kanoteg oxkahwoléc. Meptmavaviat ya Ayn wpa
aToug popoug, aalovrag Béoeig 0" éva margvidt eSeMENG uvapikig, kat Tehikd Bpioko-
VIal 0Ta 0Tevd Oplal evo¢ —yepdto uypacia— aakoviol, mou kdti mpémet va oupBel. H iowg
Ko Oy1. Eivar ua tawvia yia Tig pIkpég xeipovoplieg eydAng onpaciag kai T olwnr ou mpon-
Yeftat piag veag apyne.

A brief encounter set in the urban landscape of East London. Melanie, a make-up artist in
her late twenties, and Alex, a social anthropologist in his late thirties, cross paths one night
under the scaffolds. They stroll in the streets for a while, shifting positions in a play of
dynamics and eventually find themselves in the confines of a damp living room, where
something must happen. Ormaybe nat. This is a short film about miniature gestures blown
up and the silence which precedes a new beginning.

Xprioto¢ Magoad / Christos Massalas

l'evwBnke ota 1wdvviva to 1986. Emovdaoe kvnpatoypdpo oto Mavemotpio
Kivykatov tng AyyAiag kat éhae Maotep otn oknvoBeoia amd to London Film
School. Ymrpée umotpogog Tou Akadnpaikol Kévrpou Kivnuatoypdgou tou Be-
Mypadiov. Ot pkpou prjkoug Tatvieg Tou €ouv mpofAnBei o€ Sidpopa peoTIAA

IknvoBeoia-Levapio-Movtal/Direction-Screenplay-Editing: Xpriotoc Maooahac/Chris-
tos Massalas Owroypaepia/Cinematography: 8 copavw Miroihidou/Theofano Pitsillidou
‘Hyoc¢/Sound: Nikog Nikohahaio/Nikos Nikolaleos KaAArtexvki StebBuvon/Art Direction:
Nicola Dietmann Mapaywyi/Production: Strawberry Corpse Ltd twdvwva KapaBéha/ioanna
; Karavela, ioannakaravela@yahoo.co.uk 35mm ‘Eyxpwpo/Color 20’ ENAdSa-Mey. Bpeta-
ou Evpam. via/Greece-UK 2011

He was bornin loannina, Greece in 1986. He has a BA (Hons) in Film Studies from
Kingston University and a Master’s in Filmmaking from the London Film School.
He was awarded an Artist’s Residency at the Academic Film Center of Belgrade. ~ Bpapeia/Awards: BpaBeio «Zwkpdng Anuntpddne» kahitepng Tawiag ¢ katnyopiag
His short films have screened at various international festivals around Europe. ~ «EN\nve tou k6opou»/"Sokratis Dimitriadis” Award for the “Greeks of the world” category

HBomouoi/Cast: Anna Brook, Jonathan Pembroke

0 Mavrehig kat o Nikoa, O Avéatng, Mepmatodv.

Ghia sou Anesti

[Feia oou Avéotn / Farewell Anestis]

Pantelis and Nicolas. Anestis. They walk.

IknvoBeoia-Levapio/Direction-Screenplay: Anprtpng Kaveh-
Mdnouhog/Dimitris Kanellopoulos @wroypaepia/Cinematography:
ANEENG MnAdc/Alexis Pilos Movra/Editing: Anprtpng ToAwog/ Di-
mitris Tolios "Hxo¢/Sound: Nikog Nikohahaiog/Nikos Nikolaleos Kal-
Avexviki StebBuvon/Art Direction: Mayn ApBavitn/Mahi Arva-
niti Mapaywyn/Production: EPT AE/ERT SA mdeliotzakis@ert.gr &
EAiva Wokou/Elina Psikou reklats@hotmail.com

35mm ‘Eyxpwpo/Color 18'ENada/Greece 2011

HBomouoi/Cast: X1aBng Amootohou/Stathis Apostolou, Bdvog
Nepiotépnc/Thanos Peristeris

Bpapeia/Awards: Bpapeio «Tavia Mapketdkn» Kakitepng Tar-
via¢ Kowwviko MpoBAnpatiopod/“Tonia Marketaki” Award for
Best Film with a Social Context

Anpritpng Kavelhomouhog /

Dimitris Kanellopoulos

TeviBnke ot Apkadia. Zmovdaoe elkovohnyia, epyaletat we
NXOAATITNG, YPAEL Gevapla Kal €€l OKNVOBETH0EL TEOOEPIC PIKPOU
HAKOUC TaVieC.

He was born in the region of Arcadia in Greece. He studied camer-
awork, works as a sound engineer, writes scripts and has directed
four short films.




S]]
|E _ﬂm'_E EN\nvikéc tawieg / Thessaloniki IFF-2011 BpaBeupévec eNAnvikég Tawvieg pikpol prikovg Oeotifal Apdpag 2011

% If You Have No Place to Cry

ZknvoBeaia/Direction: Apototéhng Mapaykdc/Aristotelis Marangos Zevapuo/Scre-
enplay: Apiototéhng Mapaykd¢/Aristotelis Marangos, Tom Floyd Owtoypaegia-Mo-
vrda{/Cinematography-Editing: Robin Swailles Hxo¢/Sound: Twan da Silva Mov-
oukiy/Music: Mdta Kooptn/Mata Kourti, Mdvvng Koutrc/Yannis Koutis KaAArteyvikn
SieuBuvan/Art Direction: Stephanie Trainer Napaywyn/Production: London Film
School, Nelly Saad, info@lfs.org.uk

35mm Aomrpopavpo/B&W 12’ ENada-Mey. Bpetavia/Greece-UK 2010

HBomotoi/Cast: Francis Magee, Zac Fox, Oleg Dzabrailov, Jurgen Schwarz, lan Prosser,
DK Ugonna, Christopher Slater, Benjamin Peters

BpaBeia/Awards: Eidiko BpaBeio Mpwtoepgavi{dpevou Zknvobétn «Nrivog Ka-
T100Upidn¢»/“Dinos Katsouridis” Special Award for Best Newcomer Director

AptototéAng Mapaykac / Aristotelis Marangos

l'evvriBnke otnv ABRva to 1985. Amogoitnoe amd ) Zxohn Apxitektovwv Tou EMI kat
ano@aotoe va ouveyioel Tig omoudég Tou oty oknvoBeoia oto London Film School.
Epyaletat wg oknvoBETG kat oknvoypdpog 0€ TAIVieC jikpol KOS Kt VIOKIHAVTED,
TipoeToIpdovTag Ty mpwTn Tou peydou prKoug Tawia.

He was born in Athens in 1985. He graduated from the School of Architecture of the
National Technical University of Athens before continuing his studies in Film Direction

[

Mia opdda papadwv amopacilel va 6woel To BATIoa ToU TUPOC 0TOV VeapoTeo, PEOW HIAC TPWTO-
NG agnynone. Tov agnyobvtal Ty 1otopia T Mapdg Aviovia, piac mayboapkng yuvaikag miou a
Tov Bondrjoel v’ avakahoyel tr) 0eSouaMKOTNTA TOU.

atthe London Film School. He works as a director and set designer on short filmsand A 4roUp of fishermen decide to initiate their youngest one through a different kind of storytelling. They
documentaries, while at the same time preparing his first feature film. tell him the story of Mama Antonia, an obese woman who will quide him through his sexuality.

Kinita stihia
[Kivntd otoixeia / Handset Type]

Apyéc Tov 1982. To abatnpa ypagng e eMnvikrc yAwaoag alddet and TOAUTOVIKG O HIOVOTOVIKO.
Eivai n emoyn mou n teyvohoyia apyiel va eloépyetal eupéwg 0To XWPo TG TUMoypagiag évavt g
atoiyeloBeotag kvntwv ototyelwv. H olykpouon autwv Twv d0o Koopwv whel ToUG XapakTpeq g
Tawiag va &emepaoouy Toug eautous Toug kat Ba mpokahéoel ampdopieveq eCeAigel.

Early 1982. The writing system of the Greek language changes from polytonic to monotonic. Itis an
era when technology starts to be widely introduced in printing at the expense of handset type. The
clash of these two different worlds leads the characters of the film to exceed their personal limits
and brings about unforeseen developments.

ZknvoBeaio/Direction: Avdpéac Ziadnpac/Andreas Siadimas Zevapro/Screenplay:
Xprotog FoUatoc/Christos Goussios Owtoypagia/Cinematography: Anprtpng 6 o-
dwpdmoudog/Dimitris Theodoropoulos Movtd{/Editing: dwng Kapdpmehag/Yannis Ka-
rambelas Hyo¢/Sound: Ztého¢ Kounetwpnc/Stelios Koupetoris Mouatkiy/Music: The
Prefabricated Quartet KaAhireyvikiy S1evBuvan/Art Direction: Aila Ywddou/Liza
Psomiadou Mapaywyr/Production: EPT AE/ERT SA, mdeliotzakis@ert.gr & Dangerous
Productions, Fractal Productions, Aatéptog X. Fodatog & 1A OF/Asterios Ch. Gousios &
Partners, 2/35 AE/2/35 SA 35mm ‘Eyxpwpo/Color 17" EN\Gda/Greece 2011

HBomoroi/Cast: ®olAn¢ Mmouvtoupoyhou/Foulis Boudouroglou, Ahé§avpog
Toakipne/Alexandros Tsakiris, Mdvvng KapaovAnc/Yannis Karaoulis, Ttdvvng
Zovyavéhng/Yannis Zouganelis

Bpapeia/Awards: Tiyuntiki Aidkpion Owroypagiag kat Hyou/Honorary Distinction
for Best Cinematography & Sound, BpaBeio MaveNrviag Evwong Kprrikav Kvnpa-
Toypdpou/Greek Association of Film Critics Award

Avépéac Ziadrpac / Andreas Siadimas

'Exel ouvepyaoTei pe eNnvikég Kat Eéveg etalpie¢ mapaywyric oe miBog TnAEOMTIKWY
EKOUMAV TASIBIWTIKOU XAPAKTPA, VIOKIHAVTED KAl SLa@NUIOTIKWY OTT0T Ta TeeU-
Taia déxa ypovia. To 2005 idpuoe v etatpeia mapaywyric Dangerous Productions, pie
QVTIKE{LEVO T PIKPOU MKOUG TAWG, TO HOUGIKO VTOKIPAVTEP Kal TO Biveo mpowon-
on¢. To 2008 képdioe To 30 Kpatikd BpaBeio Mowotntag pe v tawia Rosmarinus 0f-
ficinalis \ AvtpoAiBavog o Gapuakeutiic. Luvepydotnke e To Tunpa Kwvnpatoypdpou
00 ATB, €V (¢ PWTOYPAPOC EXEL CUUIETAOYEL OE ATOIKEC KAl OABIKES EKBETELC
otnv EN\dda kat 010 §wtepiko.

Over the past ten years he has worked with many Greek and international production
companies on numerous TV series about travel, on documentaries and commercials. In
2005 he founded Dangerous Productions, which focuses on short films, music docu-
mentaries and promotional videos. In 2008 his film Rosmarinus Officinalis won 3rd place
in Greece's National Film Awards. He has collaborated with the Department of Film
Studies of Thessaloniki's Aristotle University. As a photographer, he has held solo exhi-
bitions and has taken part in group ones in Greece and abroad.
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To patari

[To matdpt / The Attic]

Ortav 0 Mdvog, 50 €twv kat ywptapevo, petakopiiCel o” éva amitt yia va Eavapyioel T {wn Tou ar’

MV apyr, avakahumel kati mou Ba Tou v aMGceL.

When Manos, a 50-year-old divorced man, moves into a house to start a new life, he discovers
something that will change it.

IknvoBeaia-Levapro/Direction-Screenplay: Mivw¢ Nikohakdkng/Mi- 1 87
nos Nikolakakis @wtoypaepia/Cinematography: Anuitpng 6 eodw-
pdmouhoc/Dimitris Theodoropoulos Movtd{/Editing: Kwotag
Makpivoc/Costas Makrinos ‘Hyo¢/Sound: Mapivog ABavaoémou-
Ao¢/Marinos Athanasopoulos Movatkr/Music: Mnvac Ahe€iddne/Mi-

nas Alexiadis KaAwrexvikn SievBuvon/Art Direction: Avtwvng
Aaykhidnc/Antonis Daglidis Mapaywyn/Production: EPT AE/ERT SA,
mdeliotzakis@ert.gr & Mivw¢ Nikohakdkne/Minos Nikolakakis, minni-
kol@hotmail.com 35mm ‘Eyypwpo/Color 18’ ENGda/Greece 2011

HBomouoi/Cast: Mdvog Bakotong/Manos Vakoussis, Maipo¢ Mov-
poupn¢/Maximos Moumouris, Maptdvva Aapmipn/Marianna Lambiri,
EAévn Kahapida/Eleni Kalamida

Bpapeia/Awards: Tiunuiki Adkpion Owtoypagiag /Honorary Distinc-
tion for Best Cinematography

Mivw¢ Nikohakaxng / Minos Nikolakakis

T'evvriBnke t0 1980 atnv ABrva. MapdNnAa pie T oknvoBeoia kai Ty ma-
paywyn Tawtwy, éxel G0VAEPEL w¢ BonBog oknvoBETNG 0€ HiKpoU HKkoug
Tawieg kat w¢ dievbuvtrig mapaywyrig. Eivat améportog tou Tppato Mo-
Ntikwv Mnyavikwv tou Navemotnpiov Natpwv. Tnv emoyi avtr aoyo-
AeiTat pe T ouyypagn TS mpWING Tou peydhou PrKkoug Tawvia e Titho
«Mia @opa ki évav kaipd».

He was born in 1980 in Athens. Besides working as a film director and
producer, he has also worked as an assistant director on short films and
as a production manager. He graduated from the Department of Civil En-
gineering of the University of Patras. He is currently writing the script for
his first feature film, entitled “Once upon a time.”

lgetis
[Hyétng / Leader]

0 Mndpig, éva maidi 12 ypovav, Cet e Tov mammob Tou ot XepPia mailovrag
Houatkn ata Tpéva. va Bpadu, eppaviCetal we pntépa Tou pia yuvaika. Mévee
¥povia apydrepa, ot ABriva mia, ) wr Tou efvar o A K1 o id10g évag G,

Boris, a 12-year-old boy, lives with his grandfather in Serbia, playing musicin
trains. One night, a woman comes along who claims to be his mother. Five
years later, in Athens, he has a different life and he is a different person.

ZknvoBeoia-Levapio/Direction-Screenplay: lafpuih T{agkac/Gavriil Tzafkas
Owroypapia/Cinematography: MixdAnc Mmoopn¢/Michalis Bouris Mo-
vra{/Editing: wwdvva Noylavdry/loanna Pogiantzi Hyo¢/Sound: Nikog Mrou-
ylouko¢/Nikos Bougioukos Mouatkiy/Music: Ztaupog lnAiyd¢/Stavros Pilihos
KaMrregvikn SiebBuvan/Art Direction: Xtalpog Aokahog/Stavros Liokalos,
1ouhia Ztavpidou/loulia Stavridou Mapaywyr)/Production: EPT AE/ERT SA mde-
liotzakis@ert.gr & Future Productions, Zwr KaveNormoulou/Zoi Kanellopoulou,
zoe@future-productions.gr & 2[35 AE/2|35 SA Tappuih T{dgkac/Gavriil Tzafkas,
gabrielo90@yahoo.gr 35mm ‘Eyxpwpo/Color 28 EN\dda/Greece 2011

HBomotoi/Cast: Luca Zdragovic, Petar Anti¢, Oliver Sukletovi¢, Ammar Mesi¢,
Maya Luki¢, Bavaong Akokkahibng/Thanassis Akokkalidis, Baothikq
Tpougdkou/Vassiliki Troufakou, niag Avayvwotémouloc/Elias Anagnostopoulos

BpapBeia/Awards: Tiuntik Aidkpion Zevapiou kat Mouaikri¢/Honorary Dis-
tinction for Best Screenplay & Music

laBpuh T{dpkag / Gavriil Tzafkas

l'evnBnke o 1986. Zmovdace oto Tunpa Kvnpatoypdgou ¢ Zyoi Kahwv Texvav tou Aplototeeiou Nave-
motngiov 6 eaoatovikng. To 2008 ouppeteiye otn diebvn ekmardevikn dpdon «Four Corners» Tou Mpoypdypa-
10¢ MEDIA yia tawieg aotopéveg otn oupmapaywyn, padi pe emieypévoug TENELOPOLTOUC amd eupwaike Ki-
VnuaToypagIkég oo, e To SlaBakaviko peydhou prikoug project «The Sony. To 2010 emAéxBnke and To 600
OeotPal Bepohivou yia va ouppetdoyet oto Berlinale Talent Campus. To 2011 ouppeteixe oto 130 Oeotial Nto-
Kipavtép Beaoahovikng.

He was born in 1986. In 2004 he studied at the Department of Film Studies of the Faculty of Arts of Aristotle Uni-
versity, Thessaloniki. In 2008 he took part in the MEDIA Programme’s “Four Corners” educational project, con-
cerning the co-production of films, along with selected senior students of European film schools, with the in-
terbalkan project for a feature film entitled“The Son”. In 2010 he was selected by the 60th Berlinale to take part
in the Berlinale Talent Campus. In 2011 he participated in the 13th Thessaloniki Documentary Festival.
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188 0 Nikog kat n Kapiv Cotve 0" éva oA [ikp6 ontl... TO ot h b r u S h e S

Nikos and Kathryn live in a tiny house...

ZknvoBeaia/Direction: Nikoc Mmpaviéne/Nikos Branidis, Ndvvng
Mmouytoukac/Yannis Bougioukas Levdpio-Owroypagia/Scre-
enplay-Cinematography: Niko¢ Mmpavionc/Nikos Branidis Mo-
vta{/Editing: Nikoc BaBoupnc/Nikos Vavouris Napaywyé¢/Producer:
Mévvne Mmouylovkag/Yannis Bougioukas bougioukasj@yahoo.qr
35mm Eyypwpo/Color 6'EMada/Greece 2011

HBomotoi/Cast: Niko¢ Mmpavidng/Nikos Branidis, Kathryn Freytag

BpaBeia/Awards:
Ttk Awdkpton Movtdd/Honorary Distinction for Best Editing

Nikog Mmpavidng / Nikos Branidis

lewnBnke ov Opeotiada. Imovdaoe pabnpatikd kat gwtoypagia
oto Aptototéheto Mavemotrpio B eooahovikng. Amé To 2006 et oy
ABrva, 6mou d16dokel pwToypagia. AuTy €ival n TPKTN Tou Tawia.

He was born in Orestiada, Greece. He studied Mathematics and Pho-
tography at Thessaloniki's Aristotle University. Since 2006 he has been
living in Athens, where he teaches Photography. This is his first film.

MNdvvn¢ Mmouytoukag / Yannis Bougioukas
l'evviBnke otny ABrva. Zmobdaoe guotki oto MavemoTipio ABnvav
kat oknvoBeoia ato New York College. Zet kau epyddetar otnv ABrva.

He was born in Athens. He studied Physics at the University of Athens
and Film Direction at New York College. He lives and works in Athens.

[
E I e n I IknvoBeaia-Levdapio/Direction-Screenplay: Xtépylog Nd-

ayoc/Stergios Paschos Owtoypaepia/Cinematography: Ndvvng
Owtov/Yannis Fotou Movta{/Editing: Amdotodo¢ Mnhiw-

[ E}\EVI] / Helen ] vn¢/Apostolos Milionis Hyoc/Sound: Apnc ABavacomouhoc/Aris
H EAéwn Bapiétal, ki otav ) EAévn Bapiétat yopw T ovpBaivouv poBepd mpaypiara. Athanasopoulos Movaukii/Music: Mavaywotne  Mapaokev-
aidng/Panagiotis Paraskevaidis KaAhitexvikn d1euBuvon/Art Di-
rection: ENevBepia T{iBa-NétpoPay/Eleftheria Tziva-Petrova Napa-
ywyn/Production: Marni Films, 6 codwpa Mkpou/Theodora Pikrou
info@marnifilms.gr 35mm Eyxpwpo/Color 15

EAdda/Greece 2011

Helen is bored, and when Helen is bored terrible things happen all around her.

HBomotoi/Cast: Kwvatavtivog Zeipaddkng/Constantinos Siradakis,
1wdwva KoMiomouhou/loanna Kolliopoulou, Eppikog Aitong/Errikos
Litsis, Xprotog BahaBavione/Christos Valavanidis, Avpéag
Mapiavoc/Andreas Marianos, Apyopnc Navtalapac/Argyris Pantazaras,
n\iag MNanaotapartiou/Elias Papastamatiou

Bpapeia/Awards: Tuntikn Awdkpion Kahutepng Muvaikeiag Eppn-
veiac/Honorary Distinction for Best Actress

2tépytoc laoyoc / Stergios Paschos
Ze1kau epyaletat we oevaploypdgog ot Abrjva. Otav ot ouvBrkeg ei-
val €uvoikéC, KAvel kat Kapd Tawvia.

He lives in Athens where he works as a scriptwriter. when conditions
are auspicious, he makes films.
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[Kog@' to! / Cutdamn!]

Aampa padhid T kepalq, kakd pavidra ... Bohi avauvnang Tou va
EYEICTIC 0pHEC E1K00GN. 1000 T1 yiveTat oTav n gappakeutikr PorfBela dnpi-
oupyel meptaodtepa mpoPAquaTa am’ 6oa EmAUeL...

White hair on the head, bad news for... the vague memory of having the
libido of a 20-year-old man. This is what happens when medication creates
more problems than it solves...

ZknvoBeoia/Direction: Baoiing Kahapdkng/Vassilis Kalamakis Zevapto/Scre-
enplay: Ayyehoc Kupitanc/Angelos Kyritsis @wtoypaepia/Cinematography:
Baoilng Zapioyhou/Vassilis Sarioglou Movta{/Editing: wdwa Xmn-
BGUD\HC K(l)\adel]( / Vassilis Kalamakis Mormouhou/loanna Spiliopoulou'Hyo¢/Sound: Xpriatog Mamadémouac/Christos
Papadopoulos Movowi/Music: Nwpyoc Papavdvng/Yorgos Ramadanis Kah-
Mrexvik S1eoBuvon/Art Direction: Ayyéhika Beodwpidn/Angelika
Theodoridi Mapaywydc/Producer: Baoitng Kahapdkng/Vassilis Kalamakis

bilkalam@gmail.com
He studied Film Direction at the AKMI Institute for Vocational Training, graduating in 2010.In 35mm Eyypuwio/Color 14’ ENdda/Greece 2011

2011 he graduated from Queen Margaret University in Scotland with a Bachelor’s in Film & TV

Imoldaoe oknvoBeoia oto (EK AKMn, an’ omou amogoitnoe 10 2010. To 2011 é\ape muyio Bach-
elor's otn oknvoBeoia kivnpatoypdgou Kai mAedpaong amd to Mavemotnpio Queen Margaret
¢ ZKwriag,

Directing. HBomooi/Cast: Eppikog Aitanc/Errikos Litsis, Kwotag =ukopnvdc/Costas Xy-

kominos, Akékog Ndykahoc/Alekos Pangalos, Ayyehikr Eupavourd/Angeliki
Bpapeio/Awards: Emmanouil, Bavdong Nakoc/Thanassis Nakos, Fwye Mndka/Gogo Baka,
Tpniki Awakpion Kahotepng Avdpikri Eppnveiac/Honorary Distinction for Best Actor KaN\iomn TCepydvn/Kalliopi Tzermani

ZknvoBeoia-Levapo/Direction-Screenplay: ANéSavdpog e

Zinoidng/Alexandros Sipsidis Owroypaepia/Cinemato- I r I S

graphy: Oikmmo¢ Mmoupaipng/Filippos Bouraimis Mo-

ved{/Editing: Kwvotavtivoc. Opaykovhng/Constantinos  emorq griyy o1 cvpumol énayiay va BAémou ypapara. Trypetalerat yia va ta Eavadoby;
Frangoulis "Hyo¢/Sound: ZXtalpoc Appapidne/Stavros
Avramidis Movowiy/Music: Makng Oapoc/Makis Faros Kah-
Aregvikn SievBuvon/Art Direction: ENevBepia TCia Né-
Tpopa/Eleftheria Tziva Petrova Mapaywyd¢/Producer: Aké-
avdpog Zimoidnc/Alexandros Sipsidis alsip84@hotmail.com
35mm Eyxpwpo-Aompopavpo/Color-B&W 15
EMada/Greece 2010

There was a moment after which people could no longer see colors. What will it take for them to be able to see them again?

HBomotoi/Cast: Z0Mpia Avvouadkn/Sylvia Annousaki,
Kwvotavtivog Mwpaitne/Constantinos Moraitis, 1wavng
Mnapnadnpac/loannis Babadimas

Bpapeia/Awards:
E0@nuo¢ Mveia/Honorary Mention

ANéCavdpog Zimaidng / Alexandros Sipsidis

H mpwn Tou pikpoU prikoug Tawia anéomace 1o Bpapeio Ka-
Mtepn¢ Zmovdaotikng Tawiag oto OeotiBdA e Apdpag to
2008, kaBwg kai moMéc dMeg dlakpioeic oty ENNASa kat
010 £§wTEPIKO. Me Ty Tawia auth k\eivel Tov KUKAO Twv
OTIOLSACTIK®V TOU TAVIGV.

His first short film won the Best Student Film Award at the
Festival in Drama in 2008 and many more awards and dis-
tinctions in Greece and abroad. with this film he concludes a
circle of student films.
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190 Jafar
[TCagap]

0 TCagdp mepiyiéver a1o S1adpoplo evog voookoieiou. Ot yovelg Tg
ewiaypovng Awag Ty anotpemouy va kaBioel dimha Tov.

Jafar is sitting in the waiting area of a hospital. The parents of 9-
year-old Anna discourage her from sitting next to him.

IknvoBeaia/Direction: Ndvou Inetawwtm/Nancy Spetsioti Zevd-
pro/Screenplay: Katepiva Koutooput/Katerina Koutsomiti Qwro-
ypagia/Cinematography: MiydAng Mepaviog/Michalis Geranios
Movra{/Editing: Mdvvnc Napaokevomovhog/Yannis Paraskevopou-
los 'Hyo¢/Sound: Anuitpn¢ 1woneéng/Dimitris losifelis Mov-
otkn)/Music: Kwvotavtivog Zaxapémouhog/Constantinos Zacharo-
poulos Mapaywyn/Production: Icona Studio, Anptpng laha-
vomouhog/Dimitris Galanopoulos, icona@otenet.gr

35mm ‘Eyypwpo /Color 3’ EMada/Greece 2011 Ndavou Zﬂ&TOl(bTr] / Nan(y Spets|0t|

HBomouoi/Cast: Natahia Apayouyn/Natalia Dragoumi, Bhadiynpo¢  TewnBnke otn Adpioa to 1981. Eivat tehetdportn e Zyohic Kivnpatoypdgou tov Apiototeheiou Mave-
Kuptakiong/Vladimiros Kyriakidis, Nikog Wappdc/Nikos Psarras, Xapd  motnpiov 8 eaoahovikng. Emiong, aoyoleitat e T ouyypagrn oevapiwv kat Beatpikwv épywv, yia ta onoia
Totoyya/nara Tsionga, Mewpyia Katatkovoupn/Georgia Katsikonouri, et amoondoel Bpapeia.

waseem Aktar

She was born in Larisa in 1981. She is a senior student at the Department of Film Studies at Thessaloniki's
Bpapeia/Awards: Evpnpog Mveia/Honorary Mention Aristotle University. She is also an awarded script writer and playwright.

MUSIKHOF

Ye a cowTepikr auh, éva mpwi, TV npepia kar Ty kaBnepwi
yahqvn amethouy kdmote Suodidkpite¢, alhd onpavtikeg yia tm (wn,
hemopépelec,

In a courtyard, one morning, the calm and tranquility are threatened
by certain indistinguishable but significant details.

IknvoBeoia-Levapio/Direction-Screenplay: 6 wydc Kidog/Thomas
Kiaos @wtoypaqpia/Cinematography: Mdvvng Bakepdc/Yannis Va-
leras Movta{/Editing: Mapia Ntaouvtdkn/Maria Daoudaki 'Hyoc/ So-
und: Andre wiesner Movowkiy/Music: Matov Avdprrodkne/Platon And-
ritsakis KaAhvexvikn SieuBuvon/Art Direction: Ayyehikn Kovin/
Angeliki Konti Mapaywyoi/Producers: wpds Kidoc/Thomas Kiaos
t_kiaos@yahoo.com, Mdpn¢ FrapBdvoc/Paris Garvanos
pari@polarlicht-film.com 35mm Aompopavpo/B&W 10’
EN\dda/Greece 2011

HOomotoi/Cast: Natalie Grier, Negéhn Zkappéa/Nefeli Skarmea, Ju-
nes Nimali Grier, Aleksander Acev, Nils Groschupf

Bpapeia/Awards: Eognpoc Mveia/Honorary Mention

Bwpdg Kidog / Thomas Kiaos
l'evnBnke 0 1979 oty ABrjva.

He was born in Athens, in 1979.
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Aeutépng Xapitog / Lefteris Haritos
Imoldaoe oknvoBeoia atny ABrva kat ato Aovdivo. ZknvoBénoe £§1 Tavieg pikpou prKoug,
and Tig omoiec ot PpdovAes ka 1o Na e mpoaéyeig mpoPAibnkav kat BpaBeltnkav oty
ENdSa kat oto e§wrtepikd. Exel oknvoBetoel apkeTég oelpéc yia Ty TAedpaon, petagy
TwV omoiwv kat v Auuva {wvng amé To opdtitho BiBAio Tou Nétpov Mdpkapn. Mo mpo-
0patn douleld Tou ivat ol LOTOPIKEG avamapaoTdaelS yia T o€lpd 7827 ¢ tedpaong
TOU ZKdL. AuTov Tov Kaipd eTotuddet 00 peydou PiKoug Tatvieg.

He studied Film Direction in Athens and London. He has directed six short films, of which
Strawberries and Hear Me Out have screened and won awards in Greece and abroad. He has
also directed several TV series, including Zone Defence, based on the novel by Petros Markaris.
His most recent work is the historical reenactments for the documentary series 7827 produced
by the SKAITV. He is currently preparing two feature films.

| nyfi

[H vogn / The Bride]

Me 161aitepn yapd oag mpookahodyie oTo yapo pag mou Ba yivel To 2dpBato
30 Apihiov 2017 kat pa 17:00 atov lepd Nad Mpogrim HAia otov Metpaid.
YTépavoc & Eiprivn

Otkoyévelec: Mdpkog & EheuBepia Maupou - 0duaoéag & Mapia Kapahi
Koupmdpoc: Bavdang Adokapng

[tis our great pleasure to invite you to our wedding on Saturday 30 April 2011,
at 17:00 at the Prophet Elijah Church, in Piraeus.

Stefanos & Irini

Our parents: Markos & Eleftheria Mavrou — Odysseus & Maria Karali

The best man: Thanassis Laskaris

ZknvoBeoia/Direction: Aeutépne Xapitoc/Lefteris Haritos Levapro/Screenplay:
MapkéNa Appodit Navvdrou/Markella Afroditi Yannatou, Acutépng Xapitog/Lefteris Har-
itos Movtd{/Editing: Avipéac lNavvakomoulog/Andreas Yannakopoulos Qwtoypa-
@ia/Cinematography: AnpAtpne Kaopdme/Dimitris Kassimatis Movaki/Music:
Nwpyoc Poug/Yorgos Rous 'Hyo¢/Sound: Anpritpnc KaveNémoulog/Dimitris Kanellopou-
los KaAMrexvikr SievBuvon/Art Direction: Natdooa lamaotepyiou/Natassa Papaster-
giou Mapaywyaoc/Producer: MapkéMa Agpoditn Mavvdtou/Markella Afroditi Yiannatou,
Neutépng Xapitoc/Lefteris Haritos halefty7@ath.forthnet.gr 35mm Eyxpwpo/Color 6
EN\dda/Greece 2011

HBomotoi/Cast: MapkéMa Agpoditn lavvdtou/Markella Afroditi Yiannatou, Nota
O¢ota/Yiota Festa, Mapyog Zouééc/Yiorgos Souxes, EhadBet Kahodrpou/Elissavet Kalodi-
mou

BpaBeia/Awards: Bpapeio Evwong Texvikav EMnvikol Kivnpatoypdgou kat Tnhedpa-
ong Omrtikoakouatikod Topéa/Award by the Greek Union of Film and Television Technicians

IknvoOeoia-Levapro/Direction-Screenplay: Ztehdva Khnpri/Stelana
Kliris Movra{/Editing: Zwn A\e§dvdpou/Zoi Alexandrou Qwroypa-
@ia/Cinematography: Xtépavoc EvBupiadng/Stefanos Efthymiadis
Mouakr)/Music: Navayiwg Kahavi¢émouhog/Panayotis Kalantzopou-
los Hyo¢/Sound: Marco Lopez KaAhirexvikn S1evBuvan/Art Direc-
tion: AiCa Toouhoumay/Lisa Tsouloupa NMapaywyoi/Producers: Zijog
Mayydvng/Simos Manganis, Ymoupyeio Madeiag kat MoAtiopou e Ko-
mpou/Cyprus Ministry of Education and Culture, Green Olive Films, Pokka
Coffee PC Splash waters Ltd, AB Seahorse Film Productions, Kivnparto-
ypagikd Aiktuo NA Evpeyrng/SEE Cinema Network T. 4357 22 768 813
35mm Eyxpwpo/Color 16’ ENAdda-Kumpog/Greece-Cyprus 2010

HBomotoi/Cast: will Strange, Beatriz Romilly, DoiBog 'cwpyradng/Fivos
Georgiadis, Anpritpng zVotpac/Dimitris Xystras

Bpapeia/Awards: BpaBeio Evwong Texvikav EMnvikot Kivnpatoypdgou
kat Tnhedpaong Omtikoakouotikol Topéa/Award by the Greek Union of
Film and Television Technicians

2tehdva Khnpr / Stelana Kliris

ENAnvokmpta yevvnpévn kat peyahwpévn atn Notio Agpikn, mpoépyetal
and éva eupl moNtlopikd uméBabpo. Exel {noet ato Aovdivo kai oy
Abrva, eve mhéov Bdon ¢ ivat n Acukwaia, 6mou et kat kavet Kwvnpa-
Toypdepo.

She has a diverse cultural background as a Greek Cypriot born and raised
in South Africa. She has lived in London and Athens, and is currently
based in Limassol, Cyprus where she is developing new film projects.

The Fiddler

Hawio hapBdver ywpa ot Kompo, ota Téhn e dekaetiag tou "50. Mpdkertal yia Ty 10topia evog pTwyol dvopa
mIov ovelpebeTal va amoktrioel éva Bloi kat va yivel Biohotrc. Opwg n (o kat o épwtag imepdedovial ato 6popo
ToU Kat Tov avaykddowy va Slahéel Letad Tov maBoug kat Twv euBuvav Tov.

The film is set in Cyprus in the 1950s. It is the story of a poor man who dreams of owning a violin and becoming a
fiddler. But life and love get in the way and force him to make a choice between his passion and his responsibilities.
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BpaPeupévec eEAnVIKEC Pnotakéc Tawieg pikpou prikou¢ Oeotifal Apdpac 2011 - Digi2011
Greek Award-Winning Digital Films of the 2011 Short Film Festival in Drama - Digi2011

Gran Partita

H Xpiotiva §unvdet kaBe mpwi akolyovrag To «Gran Partita» Tou Motoapt. 210 dimka-
V0 dlapéptopia katotkel ) Awa, (1e T omoia dev €gouy mapd kabapd TUMIKES ENAQEC.
Ekeivn T [épa, Eekvave 0To aoavoép Lia KOUBEVTa 1o T0 CUYKEKPILEVO KOpATL.

(hristina wakes up every morning listening to Mozart's “Gran Partita” In the apart-
ment next door lives Anna. Until then the two neighbors merely exchanged greet-
ings. On that day, in the elevator, they start talking about“Gran Partita”

IknvoBecia-Levapio/Direction-Screenplay: A\é¢avdpog Zkovpas/Alexandros Sk-
ouras Movtd{-Hyoc/Editing-Sound: Owtng Miyan)/Fotis Michail Owtoypa-
@ia/Cinematography: Kwvotavtivoc Kpntikdc/Constantinos Kritikos KaAAitexvikn
S1evBuvon/Art Direction: Mipng Anpémoudoc/Mimis Dimopoulos NMapayw-
yo¢/Producer: AhéSavdpog Zkoupac/Alexandros Skouras askouras81@yahoo.gr Ma-
paywyn/Production: Mohmiotikdc Opthog Portntadv Mavemotnpiov ABnvav (Kwn-
partoypagikdg Topéac)/Cultural Club of the Students of the University of Athens (Cinema
Sector) ekinimatografiko@gmail.com DVD ‘Eyxpwpo/Color 15’ EMada/Greece 2010

ANEGavdpog Xkovpas / Alexandros Skouras Heomotoi/Cast: Mapyapita Auapavrién/Margarita Amarantidi, Bdow KaBa-
Am6(porTo¢ OIKOVORIKWY KAl TONTIOIKWY 0TToudwy, eivat eionynrc oepvapiou ie Bépatov kivnpato-  Nigpdtou/Vasso Kavalieratou, Apyopng Oavacouha/Argyris Thanasoulas, 8dvog
ypdepo atov MoAmiopké Optho Gortnav Tou Mavemotnpiou ABnvav. Moupykoytdvvnc/Thanos Mourgogiannis

He has studied Finance and Culture and he teaches a seminar on cinema organized by the Cultural Club

of the Students of the University of Athens. Bpapeia/Awards: A'Bpapeio Kahutepng Ynotaxrg Tawiag/First Prize for Best Digital Film

IknvoBeoia-Levdpo/Direction-Screenplay: MNapn¢ Natooupi-
ng/Paris Patsouridis Movta{/Editing: Mikto¢ Mmoopng/Miltos Boumis
Owroypapia/Cinematography: [afpuih Aouképne/Gavriil Loukeris
Movowni/Music: Snooze Loop 'Hyo¢/Sound: Ndvvng Xpnoti-
n¢/Yannis Christidis KaAhirexvikiy S1evBuven/Art Direction: Ko-
Tepiva Mnhapéon/Katerina Miliaresi Napaywydc/Producer: Mapng
Natoouvpidng/Paris Patsouridis ppatsouridis@gmail.com Mapa-
ywyr)/Production: Mindcreation info@mindcreation.gr

DVD ‘Eyypwpo/Color 10 EN\dda/Greece 2011

HBomotoi/Cast: MapkéMa MNavvdtou/Markella Yiannatou, Mapia
Totpd/Maria Tsima, Xptotiva Mntpomouhou/Christina Mitropoulou, An-
prTpng Ayopdc/Dimitris Agoras, Makng ApBavitaknc/Makis Arvani-
takis

Bpapeia/Awards: B' Bpapeio Kahutepng Wnotakng Tawiac/Second
Prize for Best Digital Film

U n d e r St re S S Mdpng Matooupidng / Paris Patsouridis

TevviiBnke To 1982, kat amé 10 2005 dpactnplomoleital 00 XWPOo TOU Ki-
H Mapia 86\er, diexdikel, aywviCetar... dokipael ta opia, T mieon, Tov equtd . Mpoanabet v anodeiéel o auto- vnuatoypagov. Ot Tawie Tov ouv mpophnBei o€ Siapopa peoTIPAN
vono. Tiat auty ki Oyt kdmolov AMo... oty Eupomn. n Sevtepn amo autég BpaBeutnke TPEIC Qopec.

He was born in 1982 and since 2005 he has been working in cinema. His
Maria wants, asserts, struggles... challenges the limits, the pressure, herself. She tries to prove what is 0bvious.  §ims have screened in various festivals across Europe. The second one
Why her and not someone else... received three awards.
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IknvoBecia-Levapio/Direction-Screenplay: An-
prtpng AeAnvikohag/Dimitris Delinikolas Movta{/ Edi-
ting: Redneck @wtoypaegia/Cinematography:
MNdvvng Tewpyiov/Yannis Georgiou ‘Hyo¢/Sound:
Navaywtng AeAnvikéhag/ Panagiotis Delinikolas Mou-
oukry/ Music: nAiag Mavrohéwv/Elias Pantoleon Napa-
ywyi/Production: Emptyfilm, Anuitpng Aehqviko-
Aag/Dimitris delinikolas demitri_del@yahoo.com

DVD ‘Eyxpwpo/Color 4’ ENada/Greece 2011

HBomotoi/Cast: Nwpyoc MNdtpac/Yorgos Patras

Bpapeia/Awards:
Tipntki Adkpion/Honorary Distinction

Anprtpng Aehnvikohag /

Dimitris Delinikolas

T'evviBnke otnv ABrva To 1978, omobdace oknvobeoia
otnv Ayyhia kat epyddetat kuping wg oknvoBémg dia-
2" éva haoypagikd pougeio, pua gyoupa Kapaykion Eumva kai, aveBaivovtag o éva xdpTvo aepomhdvo, pépvel 0Ta 6PIA TOU TOV  GNUITTIKGV Tawi@v. Exel Kvet apKeTég {ikpod piKoug
VUXTOQUAAKG, e Tr) BorBela Twv umohoimwy ekBepidTwy. Tawie.

He was born in Athens in 1978. He studied Film Direction
In a folk art museum, a shadow puppet of Karaghiozis awakens, climbs into a paper plane and, together with the other exhibits,  in the UK and he works as a director of commercial

drives the night quard crazy. videos. He has directed several short films.

Otav évag ouvtaélolxog gaydvag ouvavtdel évav Tahavtolyo
veapo, BAémel v’ avolyetal pmpootd Tou 1 eukaipia va Savagmel oto a g a n a S

matyvioL...

O payavacg / The Eater
When a retired eater meets a talented young man, he sees an [ (P Y G / ]
opportunity to get back into the game...

IknvoBeaia/Direction-Producer: Niko¢ Xpovomouhog/Nikos
Chronopoulos Zevapio/Screenplay: Jeremy Engel Movra{/Editing:
Nikog Xpovémouhog/Nikos Chronopoulos, Jeremy Engel Owroypa-
@ia/Cinematography: Rob Toth Mouaikiy/Music: Ray Mawhin-
ney, Sherman Sherman and the Hardwoods 'Hyo¢/Sound: Brian
Barsda KaAMregvikn SievBuvon/Art Direction: Lauren Virdone
Napaywyag/Producer: Nikoc Xpovomouhog/Nikos Chronopoulos
blueniko@gmail.com Nvokipavtép/Documentary

DVD ‘Eyxpwpo/Color 12’ ENNdda/Greece 2010

HBomotoi/Cast: James Hurd, Pete Cardoni

Bpapeia/Awards: Tiuntiki Aiakpion/Honorary Distinction

Nikog Xpovomouhog / Nikos Chronopoulos

Eivat ouyypagéac kai oknvodétng kat {et oto Aog AviCeheg, hotepa amé
mévte xpovia dlapoviic oty ABrva, kovtd otn pntépa, v adehen kat
NV 0IKOYEVELd Tov. AuTh €lvat n OeUTepn JikpoU prjkoug Tavia tov. Tov
100Mo0 yUptoe TV TpiTN.

Heis a writer and film director and he lives in L.A., after spending five
years in Athens, close to his mother, his sister and his family. This is his
second short film. Last July he shot his third one.
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Katd m dépkela evog Taidto e To Tpevo, duo Eévol pol-

194 H u m a n N a t u re paovrar v 6t kouketa. Moo Ba mdpel pexpt va kata-

(EPELVa OTIAOEL 0 évag Ta VeUpa Tou AMou;

During a train trip, two strangers share the same bunk bed.
How long will it take from them to drive each other mad?

IknvoBeoia-Zevapio-Movral-Owroypagia/Direction-
Screenplay-Editing-Cinematography: Naoo¢ Bakd-
An¢/Nassos Vakalis Mouatkiy/Music: Kwotag Xpuotidng/Cos-
tas Christidis ‘Hyo¢/Sound: Kwotag Pamtdknc/Costas
Raptakis Mapaywyd¢/Producer: Ndoog BakdAng/Nassos
Vakalis nassosvakalis@yahoo.com

Kwvoopeva Zyédia/Animation

DVD ‘Eyxpwpo/Color 3" ENGda/Greece 2010

BpaBeia/Awards: Tiuntiki Aidkpion/Honorary Distinction

Ndoog BakdAng / Nassos Vakalis
lewnBnke Kat peyaAwoe otnv ABrva kat omoddace oto
Tuua Kivoupévou Zxediov tou California Institute of the
Arts otn Bahévata te Kahipopviag. Exet epyaotei oe mapa-
YWYEC KIvoupévwv oxedinv Tw etaipelcv warner Bros, Uni-
versal, Fox, Sullivan Bluth kat Dreamworks.

He was born in Athens and graduated from the Department
of Animation of the California Institute of the Arts in Valen-
cia, California. He has worked in animation productions by
warner Bros, Universal, Fox, Sullivan Bluth and Dreamworks.

Mia véa koméha mpooraBei v' amoBpacel amd Ta xépia kakomoly mou D ea d 0 n Ti m e

anetholv va Ty ektehéoouy, aMd avakohret 1t o Bdvatog eivat To
11kpOTEPO amd Ta mpoPAAaTd g,

A young woman is trying to escape from a bunch of criminals who are
threatening to shoot her, but she soon finds out that death is the least :
of her problems.

IknvoBeoia-Movral-Napaywyoi/Direction-Editing-Producers:
Avépéac Aapmpomouhog/Andreas Lambropoulos, Kaatag Zkgtac/Costas
Skyftas Zevdpro-Screenplay: Kwotag 2kugtac/Costas Skyftas Qwro-
ypagia/Cinematography: Avépéac Aapmpémoudoc/Andreas Lam-
bropoulos ‘Hyo¢/Sound: Tiyo¢ Kapdduac/Timos Kardamas Mou-
otkn)/Music: Playground Noise Mapaywyn/Production: Yerwolves
yerwolves@hotmail.com DVDEyxpwpo/Color 11° EMdda/Greece 2010

HOomouoi/Cast: Katepiva TaooU/Katerina Tassy, Avyouotivog
KatoiBapddg/Avgoustinos Katsivardas, Kwatag kigtac/Costas Skyftas

Bpapeia/Awards: Tiuntiki Aiakpion/Honorary Distinction

Avdpéac Aapmpdmoudog / Andreas Lambropoulos
Kwotag Zkugrag / Costas Skyftas

01600 oknvobéteg aviikouy oty etaipeia mapaywync Yerwolves. Ot tawieg
Toug £xouv poPAnBei kat amoomdoel Ppapeia oe ENNASa Kal e§wTepiko.

The two directors belong to the crew of the Yerwolves production com-
pany. Their films have screened and received awards in Greece and abroad.
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Award-Winning Films of the 2011 International Short Film Festival in Drama

N I TCep ECtugektoi / Cem Oztiifekgi
Oy a T'evvriOnke otnv Toupkia to 1985. Eivat amégottog Tou TprRpatoc Kvnpatoypdgou kat Tnedpaong tou Robert College kat tou Mavemt-

otnpiou Tou Mappapd. n mpwn Tou Tawia améomaoe apketd Bpapeia. Eivat mapaywyoc kat oknvoBETNG HIKPOU PKOUC TAVIGV KAl M-
Abo avbpeg, mou auyvadouv oto id1o [map, EpwTelo-  ong epyaletat we Bonbog oknvoBetne kat dievBuvrig mapaywyrc oe avetdptntes mapaywyéc. Aut eivain Sedtepn pikpov pikoug Tat-
VIaL i puoTnpiadn veapr yuvaika o BAénovv an’ - viaTou.
10 apdBupo. Kat ot U0 Ba v ayanoouv pe dla-  He was born in Turkey in 1985. Heis a graduate of Robert College and Marmara University Fine Arts Film-TV Dept. His first film won sev-
(OPETIKG TPOTO... eral awards. He produces and directs short films and also works as an Assistant Director and production manager on independent pro-
ductions. This is his second short film.
Two men, who frequent the same bar, fall in love
with a mysterious young woman they see through
the window. Both will love her in different ways...

TknvoBeoia/Direction: Cem Oztiifekgi Zevapo/Scre-
enplay: Cemil Kavukcu, Cem Oztiifekci Movtd{/Editing:
Natalin Solakoglu'Hyo¢/Sound: Ismail Karadas Owto-
ypapia/Cinematography: Meryem Yavuz KaAhite-
Xvikij StebBuven/Art Direction: Serdar Yilmaz Ma-
paywyoi/Producers: Olivier Berlemont, Ludovic Henry
distribution@longcours.fr 35mm Aempopavpo/B&W
25 Toupkia-TaMia/Turkey-France 2011

HBomotoi/Cast: Ahmet Ozarslan, Volga Sorgu Tekino-
glu, Nihat lleri, Hikmet Karagoz, Saadet Isil Aksoy

Bpapeio/Awards:
Mpwro Bpapeio/Grand Prix - International Short Film
Festival in Drama 2011

Akvarium
[Evubpeio / Aquarium]

Mia tawia pikpou prikoug yia éva kw@gdaho kopital, Ty Eqia. Adyw ¢ avamnpiag e
Cel i povay ki (wn we kahirégvng. Mia pépa, karé T didpkela g kndeiag Tou xpu-
06Papol e, Bpiokel avaioBnto évav veapd dvipa oty miow auld Tou omitiod T, Tov
LETagépel oTo dlapéptapd e omou kal Tov epovtiel. H Eua avamtiooel pia latrepn
oxéon e Tov avaioBnTo Gvipa, 6w 6Tav ekelvog ouvépyetal, Ta mpdypata dev Katahr-
youv oMW Ta €lye ayediGoel.

This is a short film about Emma, a deaf and mute girl. Because of her handicap, she lives
asecluded life as an artist. One day, during the burial ceremony of her goldfish, she finds
an unconscous young man in her backyard. She brings him to her apartment and looks
after him. Emma starts to develop a relationship with the unconscious young man, but
when he regains consciousness, things do not turn out as planned.

Mnopvt PéoeBolvt / Bérd Rassevold

T'evvriOnke 10 1981, peydhwoe Kal epwTEVTNKE T0 GVEA 0T HIKPO vioi Bahvepei, otn SuTikn akTi
¢ NopBnyiac. Zmovdaoe MME kat ayyhki @iohoyia oo KoMéyto Bohvta e Noppnyiag, kat ot
OUVEXELD KIVPATOYPAQIKT Kal THAeoTIKN mapaywyr oty Kivnpatoypagiki ZxoAq Mkpigtd, oto
Mnpiopmeiv e Avatpahiac, kaBwg kat oo KoMéyto 1Baka tov Aog Avtlehec. Epydetar otny ma-
paywyn Slagopwv peyalou HKOUS TAIVIGY Kal TNAEOTITIKGV OELPWY.

IknvoBeaia-Zevapio/Direction-Screenplay: Bard Rossevold 'Hyo¢/Sound: Sven Erik
waagan Owtoypapia/Cinematography: Magnus Nordstrand Mapaywyo¢/Producer:
Bérd Ressevold shorts@nfi.no 35mm ‘Eyxpwpo/Color 17" NoppBnyia/Norway 2010

He was born in 1981, was raised and fell in love with movies on the small island of Valderay, on the  HBomotoi/Cast: Viktoria winge, Endre Midtstigen

west coast of Norway. He studied Media and English Literature at Volda College in Norway, and then

Film and TV Production at the Griffith Film School in Brisbane Australia and Ithaca College, Los An-  BpaPeia/Awards:

geles Campus. He has been working on different feature films and TV series. 20 Bpapeio/Second Prize - International Short Film Festival in Drama 2011
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e Wholly Family

[Aypia oikoyévelq]

a0 FvaCevydpt Apepikavay, pad e tov yio toug TCEIK, elvat ae dakomég otn Ndmo-
An. X0 didpketa pag Boxtag oty moAn, ot dVo yoveic kavyadiCouv ouveyme yia
TI¢ 1010TPOTIEG TOU Y10V TOUG Kat dev avtihapBavovar 6Tt Tov gouv xaoet. O TZEik
oTaudTnae Pmpootd ané Tov mayko evo UIKPOMWANTH, GUVENAPLEVO amd Tig
okahoTéq popgég g Mouhtatvéha, Bpnokeutikéc giyoupec, patvec... Mapacevol
apaxtpe¢ mou Ba ouvodetoouv Tov TCEIK o' éva Tagidr mou potddel pe dvelpo,
{etacy mpaypaTIKATNTAg Kal pavtaoiag, oTa mo amékpuea pépn kat ouppola
e NamoAng.

14

An American couple with their son, Jake, is on holiday in Naples. During a tour of
the city, the husband and wife, constantly arquing because of the caprices of the
child, does not realize that they have lost their son. Jake stopped at a stall, attract-
ed by the carved shapes of Pulcinella, holy figures, nativity scenes... Strange char-
acters who will accompany Jake on a dreamlike journey between reality and
imagination, into the most hidden places and symbols of Naples.

IknvoOBecia-Levapio/Direction-Screenplay: Terry Gilliam Movra{/Editing:
Mick Audsley @wroypaepia/Cinematography: Nicola Pecorini Moveuiy/Music:
Daniele Sepe Mapaywyog/Producer: Gabriele Oricchio gabrieleoricchio@gmail.com

Tipl |'Kl7\l(lu / Terry Gilliam 35mm ‘Eyxpwpo/Color 20" tahia/Italy 2011

levviiBnke T0 1940. ApeptkavoBpetavag aevaploypdpog, oknvoBE, oxedlaoTi Kvoupévwy axediwy,
nBomotdc kat pélog e BpuNikng Bpetaviknc opddag kwpikwv Monty Python. Eivat o pévo péhog T ov-

) , , , , ) : HBomotoi/Cast: Douglas Dean, Sergio Solli, Antonino luorio, Nicholas Connolly, Cristiana
yKekptpévng opddag mou dev yewniOnke otn Bpetavia. Améktnoe T unnkodTnTa T Xwpag To 1968.

(apotondi

He was born in 1940. He is an American-British screenwriter, film director, animator, actor and member

of the legendary Monty Python comedy troupe. He is the only Python not bor in Britain; he took the British ~ Bpapeia/Awards: Eiikd BpaBeio ané v Eupwnaiki Akadnpia Kinpatoypagou/
citizenship in 1968. Prix of the European Film Academy - International Short Film Festival in Drama 2011

° ENetBepn avamapdataon pa ahnBvig umBeang: évag dvtpag mou enyeipnoe va dlaoyioet Tov Aotvapn
OX I g e n TIapavopd, XpnoILOmOIGVTAG ia @IAAN 0§uyOVOU, MOTE v SPAMETEVTEL A6 TO KOULOUVIOTIKO KaBeaTwg TG
Poupaviac. Qot6oo, Ta yeyovoTa emavepunvelovtal anod i Grkpwg UMOKEIUEVIKT omtiki. H tawia ameikovi-
. €1 éva ouvatoBnuatiko Tomio, T0 £0wTEPIKO TASIOL EvOC QvTpa MOC Hia AUTPWTIKN Hetd Bdvatov (wn.
[Oﬁuyovo/Oxygen] ¢ u pIk0 Tagidt evoc dvtpa mpoc pa Aurpwiki) (i
IxnvoBzoia-Zevapto/Direction-Screenplay: Adina Pintilie MovedZ/Editing:  The film is a free re-enactment of  real case: a man who tried to cross the Danube illegally, using an oxy-

Tudor Petre Hyog/Sound: Tudor Petre Gwroypaspia/Cinematography: Ma- 4o linder, 1o escape communist Romania. Yet, the facts are reinterpreted in a highly subjective vision. The
flus I.a b M°"°'K"/M‘,'s'(' Crstian Lollea Kadhireyvuc 6""9""""’“ D fim depicts an emotional landscape, a man’s inner journey towards a healing hereafter.
rection: Andrada Chiriac Mapaywyd¢/Producer: Constantin Popescu of-

ficc@manekinofilm.ro 35mm ‘Eyxpwpo/Color 30" Povpavia/Romania 2010
HBomotoi/Cast: Cezar Antal, Adriana Moca, Gabriel Spahiu, Rudy Rosenfeld

Bpapeia/Awards: BpaBeio Kahitepng Tawiac Notiavatohkrs Eupamng/Best
South-Eastern European Film - International Short Film Festival in Drama

Avtiva Mvtikie / Adina Pintilie

levviiOnke 0 1980. Eivat oknvoB£Tic, poupavikii kataywyng, mou mpospata
anogoitnoe amé To Tynpa ZknvoBeaiag Tov EBvikod Mavemotnpiov Apapati-
K¢ Tégvng kat Knpatoypdgou tov Boukoupeatiov. Ot Tawieg g, mou Ki-
voOvtal ota opta petagy puBomhaoiac, VIOKIHAVTED Kal EKAOTIKAG TERVNG,
¢xouv mpoBAnBei kat Bpaeubei oe minBog Kivnpatoypagikwv geoTIPAN.

She was born in 1980. She is a Romanian filmmaker, and a recent graduate of
Bucharest’s National University of Drama and Film, Directing Department. On
the border between fiction, documentary and visual art, her films have
screened and received awards at a large number of international film festivals.
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IknvoBecia-Movtal/Direction-Editing: Jurgis Krasons Zevaptio/Screenplay: Ivo Briedis, Jur-
gis Krasons Qwroypagia/Cinematography: Martins Vela 'Hyo¢/Sound: Andris Barons Napa-
ywyoc/Producer: Vilnis Kalnaellis Mapaywyr/Production: Rija Films, Latvia info@rijafilms.lv

35mm ‘Eyyxpwpo/Color 10’ Actovia/Latvia2010
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Norit Krupi

[Na katamieig éva Batrpayo /
To Swallow a Toad]

Kdmore, ¢ pua pikpr moAn, (oloav 2Tpoyyuhoi dlavoopievol kat Tetpd-
YWVOL TPAYMATIOTES. Z000av ELPNVIKG, PEXOLTN [éPa Tov kamolol Tetpd-
ywvol avakdhuav 6Tt ot 2Tpoyyuhol katamivouy Batpéya.

There were Round intellectuals and Square pragmatic realists living in a
small town. They lived in peace, until one day some Squares discovered
that the Rounds swallowed toads.

MNovpykic Kpdoov / Jurgis Krasons

lewnBnke To 1970 ot Aetovia. Amogoitnoe amd v Akadnplia Texvwv e Ae-
Tovia e petamuy1ad Titho amoudwv otic kahéq Téxvec. Amd 1o 1998 epydletal
W¢Tapaywyds Kat SnpioupyKo¢ SLEBUVTIC O€ KIVHATOYPAPIKEC TAPAYWYES
o1 xwpa Tou Kat dieBwg. Exel ouvepyaotei o meploodtepeg amd 20 Tawieg.

He was bornin 1970 in Latvia. He graduated from the Latvian Academy of Arts
with an MA'in Fine Arts. Since 1998 he has been working as a production de-

BpaBeia/Awards: BpaBeio Kahutepng Tawiag Kivoupévwv Zyediwv/Best Animation Film - In-  signer and art director on Latvian and international film projects. He has par-

ternational Short Film Festival in Drama 2011

ticipated in over 20 films.

Zaspiewaj mi do snu
[Teayouda pou va koiundw / Sing Me to Sleep]

BpioképaoTe 0" éva ypagiké ywptd, ot mepLoxr Twv Glopd, Kovid oto Mnépykev
¢ NopBnyiag. O Popmept, évag 40xpovog Tayudpopikdg umdMnhog, mapatd
douheld Tou yia va mepaoet Ao ypovo (e TV KatdkorTn UnTépa Tou Tiou Ppioketal
0T0 TeMKO 0Tdd10 Tou Kapkivov. Exelvn éxet povo piia emBupia mpiv meBavet: va dBel
0T1 0 HovakpIBOG Ylog TG dev elvat ovog atov koapo. O Popmept Mel pépiata yia va
v evyapiotrael, Bepaivovtdg T ot Byaivet e pia koméha. H tawia amotehet kivn-
LIATOYPAQIKT HETapopd evoc dinyruatog Tou yvwatol NopBnyol auyypagpéa Opo-
vte [Kpitev.

A picturesque village surrounded by fjords near Bergen, Norway. Robert, a 40-year-
old postal worker, gives up work to spend time at the bedside of his mother who has
been diagnosed with terminal cancer. She has a single wish before dying: she wants
to know that her only son is not alone in the world. The man lies in order to please
her, assuring her that he is dating someone. The film is an adaptation of a short story
by renowned Norwegian author Frode Grytten.

IknvoBeoia-Levapio-Owroypayia/Direction-Screenplay-Cinematography: Ma-
gnus Amesen Movrd{/Editing: Boguslawa Furga Mouatkry/Music: Bartek Straburzy-
nski Mapaywydc/Producer: weronika (zolnowska wezolnowska@filmschool.lodz.pl
35mm Eyypwpo/Color 30’ MoAwvia/Poland 2010

BpaPeia/Awards:
Eidwkn Mveia/Special Mention - International Short Film Festival in Drama 2011

Mdykvoug Apveaev / Magnus Arnesen
l'evviBnke To 1981 ato Ooho. Katd T Sidpketa twv omovdwv tou atny EBvikA Zyo Kivnatoypagou,
Tnhedpaon kat Bedtpou ¢ MoAwviag, 0o Aot{, oknvoBETnoE TEGOEPIC HIKPOU PAKOUG TAIVIES,

He was bornin 1981 in Oslo. As a student at the Polish National School of Film, Television and Theater in
Lodz, he directed four short films.
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pOUV EMiong va apryolvTal Kt 10TopieC e otkovpevIkr amiynon. Etol, avthavtag amé Ty moATOpIKA TpayHaTIKOTHTa
TOU TOMOU TOUC, KATAMAVOVTaL [ [a eyahn yKapa Bepdtwy —mov éxel oTo enikevpo Tov AvBpwmo—, KaTtagepvovtag
€101 va kepdICoLy T EvOIPEPOY KAl Va BLYKIVOLY TO BIEBVEC Kowo.

0 mavavBpwmmvog XapakTipag Twy agnynoEwv ouVIoTA Aotmov Tov Koo TOmo T¢ MEI0Pneiag Twy GeTvGY EMAOYWY TOU TR0~
ypdppatoc. 210 Nnat, pa popaviki tawia unépBaonc kat ameheuBépwong, o Katev KAkeB avapetyviel Ty mpayLaTikoTnTa e
T Yevdaiodnon otnv mpoandbela Tov Awd ToU Va avakahdel Tov TPAyHaATIKO TOU €auTo. 2T GAAn Bouhydpikn Tawia, ABE,
ToU Kovatavtiv Mroyidvog, jia epwrikr 1otopia 6p6Lov, suvaviobpie d00 amosevmpievoug amd Ty kowwvia eprBoug mou ava-
(ot ayémn kat tautétTa o' éva tagidr evnhikinong. Eon ot lvat ki ot fpweg Tou Poupidvou Katahiv Mitouhéokov, o¢ fia dhn
pWTIKN 10Topia, Tov AyamnTikd. Me govto éva pehayxohik mapadouvdpio mepiBaiov eykataheryne, 6mou n embupia yia ka-
Aomépaon TG Véag Yevidg GUYKpOUETal OPLOTIKG (e TV MapadooiaKr) OIKOyéVeld, 0 OKNVOBETC avadeIkvUEL TRV Evépyela, TR
€VT00n KA1 T 6UVaIoBNaTa TG VEOTNTAC €00 amo [Ia AUTOKATAOTPOPIKT 0yén 0£C0VANKNC ekpeTaMeuanc. To eiCov auTo
KoWwvIKO kat nBiko mpoBAnia Biyetar e eSaipeTikr aloBnTiky apeaoTnTa Kat Ywpic kavéva ehodpapaTiopo.

H alykpouon Twv yevewv evumdpyel kai oty apepikavoahBavikr ovpmapaywy Tou T¢oaoua Mdpatov, H auyyaoean tou ai-
uatog. AvtipeTwniCovrac anoatagionolngiéva To mpoBAnua e Peviétag otn fopeia ANBavia kal aviimapaBétoviag n ouyypo-
via Tou mahiol kal Tou HoVTEPVOU KOOHOU, 0 AUEPIKAVOC OKNVOBETNG EMAEYEL Val EOTIA0EL OTOV QVTIKTUTIO TTOU £XOUV 0L KAVOVES
auTAc TNC alwvoplag mapddoong oty mpoawIkA {wr The veoTepne yevidc. To olkoyevelakd dparia Me Tic kaAiTepee mpodeveic,
ToU AVTpIdv 21Tdpou, £l WG apeTnpia TV kayumopia Tov mpwTaywvioTH yia 10 600N LYE(ag TS XWpag Tou, Kal [ag aon-
yeftatto mwg ot kahitepeg mpoBEaeIC KAmolou PmopOUY Va Tov 08ny\ooLY 0 KAKEG AMOQAOELS. Ta UTTOKEILIEVIKG TAAVA LIETAENOUY
TNV OTTTIK TV XAPAKTpWY Y1a TOV pwa Kat evalhdooovTal ouyvd Le QVTIKElLeVIKG, amodidoviag €Tl T Tieplppéouaa aTHo-
opatpa évraong. E¢ioou avBpwmyn, kat EQIPETIKA TPUQEPH Kal GUYKIVITTIKN, 1) LKpoD LKou Sodmepuay, 2ndivteouay 1 Mnd-
Tuav Tou Todvtop T¢oupTCov, GTIOU va TEVTAXPOVO QYOI EMOKENTETAL T0 VOOOKOLEID TV €TolLoBdvatn untépa Tou. 210 /]po-
ondbnoe va n Bepapioerc, Tawia emiong Likpod Lrkoug, o Pvtou Ntpaykopip pa etapépel Ty apnyavia evag veapol otav
liaBaivel katd AaBog Ty tatpik didyvwan e 61openg Komehag Tiou HOMC pAEpTape. AVIAWVTAC amd TIc epmelpie Tou Ono-
aloypdgov Mnaipdy Mraktdi kar pe mpwtaywviotéc T kadnuepii epnpepida Ozgiir Giindem xai ta ypageia g oto Nui-
ylapumakip T dekaetiatou 90, To Press Tou 2evtdt FINIAC umepBaivel Ty TomIKN mpaypaTIKOTNTA TG EMOAE Yiava LINOeL yia
v ehevBepia Tou Tumou, Tig euBIVEC Twv dnosIoYPAPWY AMEVAVTL 0TA KOWWVIKG TIPoBAquaTa, ahd Kal Ty éwola Tg akg-
Belac — oe avtmapaBeon ' exetvn Twv eldfoewy.

To etaguotkd Bpikep 0 ybode, Tou 2épBou Ntéyiav Zéaeprre, yupw amd Tov iAo ot Novykoohapia, mpooeyyiCet tov mo-
Aepto kat T Bia w¢ mpoiv Tov avBpmyou Mapaoylopod Kat we YapaktnpIoTike kabe avBpamung moepikig o0ppadng. Xw-
picva Otvel amavinoelc, n KAELoTOQOPIKN auTr Tawvia deiyvel Ty moAumhokoTnTa TNC AvBpamvg Yuyohoyiag o¢ katdataon mo-
Aépiou, dmou n mapapikpr apopn Aertoupyel we dailiovac Kako Kat KATaoTpoeic.

Otumdhoumeg Tawvieq eotidlouv oe Bépiata mepioodtepo Pahkavikd. H Punk’s Not Dead Tou Xxomavo Bahvtipp MmhaCép-
OKI, [t paupn Kwpwdia dpopou yaunhol mpobmoloyiapov, Biyel, [1€oa amo Ty (oTopia T enavacivoeonc piag mavk pma-
VIag, To mpoPANpa Tou €BVIKIOpOU, anopuBomolmvTag 101 T pNTOPIKT TOU KABEOTWTOC WE XWPag YwpIC EBVIKEC evidoel.
Mavpn kwpwdia eivat katto Ovelpo Tou Avtatumept, Tou Poupidvou Mkapmpiéh Akiy, Baotopiévo oe jiia mpaypatik lotopia mou
KoITd EMKITIKG T0 KaBeaTw  Tou Taaovaéakov. H avanapdataon evag pyatikol aTuyruaTog o' éva €pyooTaoto ou Bampo-
KaAEoel éva TAVOOLOTUTIO ATUXN G —TNY ENETELO TNC IOPUANE TOU POUUAVIKOY KOHOUVIOTIKOU KOULATOC Kl TNV ETOUEVR TG
katdktnong Tou KuméMou MpwtaBAntpiwv and t 2tedova BoukoupeaTiou— petagépetal otny 086vn e TV «rahatopiodi-
TIKN» Teyvohoyia Bivteo.

Abo akopa Tawieg pkpol prikoug amd lattepa TahavToyoug oknvoBETEC GULTANOKYOLY TO QETIVO TIpOYPad. AUQOTEpES
KwuIKoTpaylkéc, 10 2av 10 okuAl o’ auméh Twv KoooBdpwv YA Tordkou kai Ntprtov Xat(pevrivi SladpapiariCetal ot didpkela
ToU oMo T0 1999, ato Kooopo, eve To Bora Bora Tou Mmoykvtay Mipixa AapBavel xwpa otn poupaviki enapyia.

O Lvéol Bahkdvior oknvoBeteg épyovtal gétoc va amodei€ouy mwg, mépa amd T TahévTo kat T Suvapikr ou dlabetouy, jmo-

Anurtong Kepkivdg
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narrate stories of universal relevance. Thus, drawing from the cultural reality of their homelands, they address a wide range
of topics with man always at the center. In this way, they manage to capture the attention and the hearts of interntional
audiences.

The universal character of their narratives, therefore, constitutes the common link between the majority of this year's
selection. In The Island, a romantic film of transcendence and liberation, Kamen Kalev combines reality with illusion in his heros
atempt to discover his real self. In the other Bulgarian film, Avé, by Konstantin Bojanov, a love story/road movie, we meet two
adolescents who have become alienated from society and who are searching for love and identity on a coming-of-age journey.
Romania’s Catalin Mitulescu also has teenagers as his protagonists in another love story, Loverboy. Set against a melancholy and
derelict Danubian landscape, where the younger generation’s desire to have fun clashes with familial traditions, the director
highlights the energy, intensity and emotions of youth through a self-destructive relationship of sexual exploitation. This major
social and moral problem is touched upon with a superb aesthetic immediacy and without a trace of melodrama.

The conflict between generations also exists in Joshua Marston’s American-Albanian co-production, The Forgiveness of Blood.
By perceptively addressing the problem of the vendetta in northern Albania and juxtaposing the contemporaneity of the old
and the modern-day world, the American director chooses to focus on the impact this centuries-old tradition has on the younger
generation. The family drama Best Intentions, by Adrian Sitaru, is born out of the protagonist’s mistrust of his country’s health
system and tells us how even someone’s best intentions may lead to bad decisions. The subjective shots, showing us the other
characters'reaction to the hero, are often intercut with objetive ones, thus conveying the tension in the air. Equally human, and
especially tender and moving, is the short film Superman, Spiderman, or Batman by Tudor Giurgiu, in which a five-year-old boy
visits his dying mother in hospital. In Try not to Blink, also a short film, Radu Dragomir focuses on the awkwardness felt by a
young man when he accidentally discovers the diagnosis of a pretty young woman he has just been flirting with.

Drawing on the experiences of journalist Bayram Balci and“starring" the daily Ozgiir Giindem daily newspaper and its offices
in Diyarbakir in the nineties, Sedat Yilmaz's Press transcends the local reality of that era and talks about freedom of the press,
the responsibility of journalists towards social problems, as well as the concept of truth — as opposed to the truth of the news.

The metaphysical thriller The Enemy, by the Serb filmmaker Dejan Zecevic centers on the civil war in Yugoslavia, approaching
war and violence as a product of human absurdity and as a feature of any human military conflict. Without giving answers, this
claustrophobic film portrays the complexity of human psychology in wartime, when the slightest provocation can become a
demon of evil and destruction.

The rest of the films revolve around issues that are more Balkan. Punk’s Not Dead, by FYROM's Viadimir Blazevski, a darkly hu-
morous, low budget road movie, addresses, through the story of the reunion of a punk rock band, the problem of nationalism,
thus belying the regime’s rhetoric that presents a country without ethnic tensions. Another black comedy is Adalberts Dream,
by the Romanian Gabriel Achim, based on a true story that casts a critical eye on the Ceausescu regime. The story of the re-
enactment of a work accident in a factory which causes an identical accident — on the anniversary of the founding of the
Romanian Communist Party and a day after Steaua Bucharest's winning of the Champions League — is brought to the screen
through old-fashioned video technology.

Two more short films from two especially talented filmmakers complete this year's program. Both are tragicomedies: Like a
Dogin a Vineyard, by Kosovars YIl Citaku and Driton Hajredini, is set during the war of 1999 in Kosovo; and Bora Bora, by Bogdan
Mirica, takes place in the Romanian countryside.

-|-his year the young Balkan filmmakers have come along to prove that, besides their talent and vigor, they are also able to

Dimitris Kerkinos
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Boulyapia / Bulgaria 2011

Eve kdvel wroatom and ) 26gla oto Poloe, o Kayiev auvavtd T ABE, Lia dexagmtaypovn Koméhd Tiou To éyel
oKaoeL amé 1o omiti . Ma kdBe 0dnyo mou Toug maipvel, 1 ABE emvoet yla Toug duo Toug véeg TauToTNTEC. 20vTo-
{10, Ta pépara g ABé mpokahoty 6Mo kat teyahitepa mpoBAata atov Kdpev. Av kat éxel mapacupBel ampoBu-
o 0" autA T mepimétela, o Kdpev apyiCel va epwtedetal T oeuyatn ABE.

While hitchhiking from Sofia to Ruse, Kamen meets Avé, a 17-year-old runaway girl. With each ride they hitch,

Avé invents new identities for them, and her compulsive lies get Kamen deeper and deeper into trouble.
Reluctantly drawn into this adventure, Kamen begins to fall in love with the fleeting Avé.

FiSCher Kovotavtiv Mmoyiavog |
[THE BEER FOR Konstantin Bojanov

YOUR FINER MOMENTS

IknvoBeoia/Direction: Konstantin Bojanov Zevdpio/Screenplay:
Konstantin Bojanov, Amold Barkus Owtoypaegia/Cinematography:
Nenad Boroevich, Radoslav Gotchev Movtd{/Editing: Stela Georgieva
‘Hyo¢/Sound: Momchil Bozhkov, Chris Davis Movakiy/Music: Tom
Paul KaAhirexvikn SievBuven/Art Direction: Samuil Ganev Lye-
Staopo¢ mapaywync/Production Design: Nikolay Karamfilov Ko-
otoupia/Costumes: Marina Yaneva Mlapaywyoi/Producers: Dimitar
Gotchev, Geoffroy Grison, Konstantin Bojanov Mapaywyrj/Production:
Camera, Bulgaria T. +359 2 946 3865 F. +359 2 846 7384 office@sia.bg
camera.bg & KB Films, USAT. +1323 290 1441
contactus@kbfilmgroup.com www.kbfilmgroup.com

35mm ‘Eyypwpo/Color 88’

HBomotoi/Cast: Angela Nedyalkova (Ave), Ovanes Torosyan (Kamen),
Martin Brambach (08ny6¢ @optnyou/truck driver), Svetlana Yancheva
(untépa tou Biktop/Viktor's mother), Nikolay Urumov (amdatpartog ov-
vtaypatdpyn/retired colonel), Elena Rainova (Beia tou Biktop/Viktor's
aunt), Krasimir Dokov (Beio¢ Tou Biktop/Viktor's uncle), lossif
Sarchadzhiev (matépag tou Biktop/Viktor's father), Bruno S. (mammou¢
Tou Biktop/Viktor's grandfather)

Bpapeia/Awards:
Eid1k Bpapeio Kprtikig Emrpomic/
Special Jury Prize - Sarajevo Film Festival 2011

Naykoopia expetdievon/World Sales:
Le Pacte, France

T.+33 144695959 F. +33 14469 59 41
a.aubelle@le-pacte.com
www.le-pacte.com

lewviiBnke otn Boulyapia to 1968 kat €ivat yvwotdc w¢ oknvoBétng kat
€KAOTIKOC KaMtéyvng. Apol amogoitnoe amd tnv EBvikn ZxoA Kahwv
Texvav e Zogiag to 1987, mipe Maotep amd to Baothik KoMéyto Ka-
Aoy Texvav Tou Aovdivou Kat ouvéioe Tic omoudég Tov ot oknvoBeoia
viokipavtép oto NMavemotipo e Néag Yopkng. Exet oknvoBetrioet kat
éxeLkdvel y mapaywyn oe moAEG Tawie¢ mou éxouy mpoBAndei o ge-
otiBah o’ oho Tov Kajo.

He was born in Bulgaria in 1968 and is known as a filmmaker and a vi-
sual artist. After graduating from the National School of Fine Arts, Sofia
in 1987, he received an M.A. from the Royal College of Art, London, and
went on to study documentary filmmaking at New York University. He
has directed and produced several films that have screened at festivals
worldwide.

O\poypaeia/Filmography

2001 Lemon Is Lemon (pp viok/short doc)
(ouv-oknvoBeaia/co-direction)

2002 3001 (uy/short)

2004 Un Peu moins (pp/short)

2005 Invisible (up/short)

2009 Red Hook (pp/short)

2011 Avé
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IknvoBecia-Levdpio/Direction-Screenplay: Kamen Kalev Qwto-
ypagia/Cinematography: Julian Atanassov Movta{/Editing: Asa
Mossberg, Mikkel E.G. Nielsen 'Hyo¢/Sound: Momchi Bozhkov
Movaikn)/Music: Jean-Paul wall KaAArtexvikn SievBuvon/Art Di-
rection: Julian Atanasov Koatoupia/Costumes: Stanislava Yanakieva
Napaywyoi/Producers: Elitza Katzarska, Stela Paviova Mapa-
ywyr)/Production: waterfront Film T. +359 88 510 7533 info@wa-
terfrontfilm.net www.waterfrontfilm.net Zvpmapaywyn/Co-pro-
duction: Art Eternal, Bulgarian National TV, Chimney Pot, Film i Vdst
(Sweden) 35mm ‘Eyxpwpo/Color 108’

HBomouoi/Cast: Laetitia Casta (Sophie), Thure Lindhardt (Daneel),
Boyka Velkova (Irina), Russi Chanev (Pavel), Mihail Mutafov (llia), Slav
Tanev (8tevBuvtric/director), Alejandro Jodorowsky (Jodo)

Naykoopia ekperdrhevon/World Sales:
Le Pacte, France

T. +33 14469 5959 F. +33 14469 5942
a.aubelle@le-pacte.com
www.le-pacte.com

Anogoitnoe amd ) 2xohj Kwnpatoypdpou La Fémis tou Mapiotod to
2002 ki éxet oknvoBetoel MOMEC HIKPOD jKkouC Tawvieg Kat Slagnpt-
oTIKd omot. To 2009, 1 mpayTn Tou peydhou priKoug Tawia, To Eastern Plays
eméxBnke yia to «AekamevBrpepo Twv LknvoBetav» Tou Dol
Kawav kat képdioe Ta Bpapeia Zknvobeaiac kai Kprrikng Emtpormig
oto Oeotifa tne Mmpatiohdpa kau ta Bpapeia Kahutepng Tawiag kot Ka-
Motepou Zknvodétn oto DeotiBal tou ToKLo. To vipoi €ivatn Gevtepn pe-
yahou prkou Tawvia Tov.

He graduated from the Fémis Film School in Paris in 2002, and has di-
rected numerous shorts and commercials. In 2009, his first feature, Fast-
ern Plays, was selected for Cannes’ Directors’ Fortnight and won the
Best Director and Jury Awards (Bratislava IFF) and Best Film and Best Di-
rector Awards (Tokyo IFF). The sland is his second feature.

O\poypagia/Filmography

1999 Chaque jour (py/short)

2000 Boomerang (pp/short)

2001 Maltonius Olbren (up/short)
2002 Orpheus (up/short)

2003 Cats and Dogs (up/short)
2005 Get the Rabbit Back (up/short)
2007 Rabbit Troubles (up/short)
2009 Eastern Plays

2011 Thelsland

The Island =

[To vnai]

Boulyapia-Zoundia / Bulgaria-Sweden 2011

Outpavrdpndeg 2ogi kat Ntavik evat éva mohd epwrevpévo Cevyaptmiou Cetoto Mapiot. H 2ol maipvel Ty mpw-
ToBoulia va opyavwoel éva Tagd-ékminén otn Boukyapia. O Ntavik apveital katnyopnuatikd va mdel, ahhd n
Yoot empével ki tehikd Tov meiBer. Otav gtdvouy otn Boulyapia, n 2ogi avaxahimel 611 o Ntavik yewnonke exel.
Agol mepvdve [epIké wpe o€ ia mapahia yeudtn koo, o Ntavik 0dnyei ) 201 0" éva oxedov eykatahelyé-
vo ynat, kdmou ot Madpn Bdhaaoa. Exe, o Ntavih Ba Bpet éva teat eykupoatvng otn Baitaa g 2ool. H (¢otn
kat ot hyootoi, mapd&evol kdtotkol abvTopa emnpealouy T ouLmEPIpOpd Tou (euyaplol, eve To vnat aTadlakd
amokahGreL evdopuyous eoBoug mou Bétouv oe ap@ioPrnon Ty aydm Tou. Ma va ¢emepdaouy Ta mpopAia-
14 T0U¢, N 2001 K1 0 Ntavik Ba xpetaoTet va kavouv éva Bria Tpog To Ayvwato.

Sophie and Daneel, both in their early thirties, are a close and passionate couple living in Paris. Sophie initiates a
surprise journey to Bulgaria. Daneel explicitly refuses to go, but Sophie insists and finally convinces him to leave.
When they arrive, Sophie discovers that Daneel was actually born there. After a few hours spent on the crowded
beaches, Daneel leads Sophie to an almost abandoned island somewhere in the Black Sea. Once there, Daneel
discovers pregnancy tests in Sophie’s luggage. The heat and the strange few inhabitants soon alter their own
behaviors, and the island slowly reveals hidden fears that question their love. To get through it all, they have to
take a leap into the unknown...

Kdpev Kahep FiSCher
Kamen Kalev THE BEER FOR

YOUR FINER MOMENTS
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2 Pankot ne e mrtov

[Punk’s not Dead]

NraM-Zeppia / FYROM-Serbia 2011

Mia pavpn kwhwdia pe Bépa Ty enavevwon evog makiod mavk auykpotAuatog. O Mipoa elvar évag mavk mou
miaheDel e Ti¢ Guakoieq TG kadnHepwotnTag ota 2koma. Mia épd, ToU mOTElVOUY v GULYIETAOKEL O€ Lo ToAU-
mohiopikr exdriwon oto Ntéumap. To enmépievo BAua Ba eivat va Bpet Oha ta mpany €A Tou OUYKPOTALATOS
TOU Kal va Toug potelvel va mai¢ouy Eavd.. Hmpanv oikn Tou Savayupiet kovtd Tou kai tov fond va toug evio-
ioel Kal va Toug Tefoel va SavagTiagouy T pmdvra toug. To pvupa T Tawiag elval moAD eykapdiwTiko — mpé-
el va ouveyiooutle V' aywvi(OLAoTe yia va TpaylaTomolfoouyie Ta ovelpd [ag,

Punk’s not Dead is a remarkable black comedy about the reunion of an old punk band. Mirsa is a punk who s try-
ing to deal with the struggles of everyday life in Skopje. One day, he gets an offer to play at a multicultural event
in Debar. The next step is to find all his former band-mates and make them play again... His ex-qirlfriend comes
back to him and helps him locate them and convince them to reunite. Punk’s not Dead sends out a heartening
message — we should keep on trying to make our dreams come true.

1) Tawia mpopAnBnke oo mpdypappa mpoBorwv tng Ayopdg
«Bakavika épya oe avamtugny» Tou Oeotipal Kvnpatoypd-
@ou Beaoahovikng 2010

The Film was screened at the Agora’s “Balkan works in
Progress”screening program at the 2010 Thessaloniki Inter-
national Film Festival

Bhavtipp MmhaléBokt
Vladimir Blazevski

YOUR FINER MOMENTS

IknvoBeaia-Levapio/Direction-Screenplay: Viadimir Blazevski Ow-
Toypaepia/Cinematography: Dimo Popov Movta{/Editing: Blagoja
Nedelkovski ‘Hyo¢/Sound: Atanas Georgiev Mouatkiy/Music: Alek-
sandar Pejovski KaAMreyvikn dievBuvon/Artistic Direction: Kiril
Spaseski-Kikich Kootoupia/Costumes: llina Angelovska Mapayw-
yoi/Producers: Darko Popov, Vladimir Blazevski Mapaywyn/Pro-
duction: Pank Film T. +389 78 255 867 pankfilm@gmail.com
www.pankfilm.mk Zuprapaywyn/Co-production: Vitagraf (Serbia)
35mm ‘Eyypwpo /Color 104’

HBomotoi/Cast: Jordan Simonov (Mirsa), Kamka Tocinovski (Nina), Toni
Mihajlovski (Ljak), Ratca Radmanovic (Milka)

Bpapeia/Awards:
Bpapeio Kahutepng Tawiac/Best Film Award East of the west
Competition - Karlovy Vary IFF 2011

Naykdopia ekperdAhevon/World Sales:
Pank Film

T.+38978 255 867

pankfilm@gmail.com

www.pankfilm.mk

l'evvriBnke ota Zkoma 1o 1955 kat omobdace Zknvodeoia otnv Akadn-
pia Kwvnpatoypagou, Bedrpou, Padlopwvou kai Tnhedpaong Tou Bet-
ypadiov. Amd to 1978, acyoleital emayyehpatikd pe Ty mapaywyn tai-
VLGV, £XOVTAC YUPIoEL 6 PIKPOD HRKOUG VTOKIMaVTED, TONA tagnpiotika
omoT Kaimavw amé 200 TAeomtikég exmopnéc, Emiong, diddokel Bewpia
Kal 10Topia Tov Kivnpatoypagou otn Zyol Apapatikwv Texvav Twy
komiwv. Amd o 2006, d1ddokel oknvoBesia oto NMavemotripio Mega-
trend Tou Behypadiov.

He was born in Skopje in 1955 and studied Film Directing at Belgrade’s
Academy for Film, Theater, Radio and Television. Since 1978, he has
been professionally involved in filmmaking, having made 6 short doc-
umentaries, many commercials and over 200 television broadcasts. He
also teaches Film Theory and Film History at the Faculty of Dramatic Arts
in Skopje. Since 2006, he has been teaching Film Directing at Megatrend
University, Belgrade.

O\poypagia/Filmography

1987 Hi-Fi

1992 The Revolution Boulevard

2001 The Chinese Market (vtok/doc)

2002 Dozen Tales about wine (vtok/doc)

2003 Bake-house Fable (vtok/doc)

2009 The Mystery of wagner’s Tuba (vtok/doc)
2009 Punk’s not Dead
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Visul lui Adalbert

[To ovelpo tou Avtaumept / Adalbert’s Dream]

IknvoOeoia/Direction: Gabriel Achim Zevdpio/Screenplay: Gabriel
Achim, Cosmin Manolache @wtoypagia/Cinematography: George
Chiper-Lillemark Movra{/Editing: Cristian Nicolescu & Stefan Tatu
‘Hyoc¢/Sound: Dan Stefan Rucareanu, Filip Muresan & Vlad Voinescu
KaAAwrevikn S1euBuven/Art Direction: Vali Ighigheanu Kootou-
pa/Costumes: Luminita Mihai Napaywyoi/Producers: Gabriel
Achim, Monica Lazurean-Gorgan Napaywyry/Production: Green Film,
Romania Zupmapaywyn/Co-Production: 4Proof Film

DigiBeta Eyypwpo /Color 101’

HBomotoi/Cast: Gabriel Spahiu (lulica Ploscaru), Doru Ana (Lefardau),
Alina Berzunteanu (Coca), 0zana Oancea (Lidia Spataru), Mimi Branescu
(Bratosin), Anca Androne (Tatiana/Adalbert)

Bpapeia/Awards:
Bpapeio Kahvtepou Mpotlext/
Best Project Award - Tallinn IFF 2009

Maykdopa expetdAievon/World Sales:
Green Film, Romania

T.+40317123305F. + 40317123304
office@greenfilm.ro

www.greenfilm.ro

N Tawia mpoAiBnke oto mpoypappa mpooAav e Ayopdg
«Bahkavika épya o avamtuén» Tov Oeotiar Kivnpatoypd-
@ov Beaoaovikng 2010

BALKAN

The Film was screened at the Agora’s “Balkan works in
Progress”screening program at the 2010 Thessaloniki Inter-
national Film Festival

RS OREEE

Epyaletat we oknvoBém¢ Kal mapaywydg amd to 2004, éxovtag mpon-
YOUREVKG €pyaoTel yia déka xpovia o€ Olebveic etaipieg we oupBovlog
kat dtevBuvtric AvBpamivou Auvapikou. Exel ypdyel, oknvodetioet Kal
KGVeL TNV apaywyr 0 ApKETEC PIKPOU KOV TaIVIES, TTOU €OV TIPO-
BAnOei kat BpaBeutei 100 o€ Bikd, 600 Kat e Siebvr peoTIBAN, KaBuwg
kat o€ moAd lagnuiotika omot. Luvidpuoe Ty etapeia mapaywyng
Green Film to 2008 kat é\ape BpaBeio oknvoBeaiag amd To EGvIKO Ma-
vemotipio Bedrpou kat Kvnpatoypdpou Tou Boukoupeatiov.

He has worked as a director and producer since 2004, after working for
ten years as a HR Director and Consultant for international companies.
He has written, produced and directed several short film, which have
been presented and awarded at both national and international festivals,
as well as various commercials. Achim co-founded Green Film in 2008
and was awarded in Film Directing by the National Univercity of Drama
and Film, Bucharest.

Oupoypaepia/Filmography
2008 Saga (py/short)

2009 Bric Brac (up/short)

2010 How Do You Do (py/short)
2011 Adalbert’s Dream

poupavia/ Romania 2011

To Oveipo Tou Avtadumept €fvat pia pavpn kwiiwdia, Baotojiévn o€ mpayuaTka yeyovota mou ouvépnoav o' éva
KoHoWvIoTIKG €pyoataato ¢ Pouplaviac, T dexaetia Tov '80. H avanapdotacn evog epyatikol aTuyruatog
mpokahet éva mpayaTike, kabag o epyatng mou mailel 10 poho Tov Bopatog koBetal ato yépL. H toTopia ekTukio-
oeta1 1o Mdio Tou 1986, Ty emételo T i6puang Tou KoppouviaTikou KOppatog kat pia pépa Hetd Ty 10Topik
vikn ¢ 2tedova Boukoupeatiou ato Taapmovg Ayk. O Baalkog xapaktipa, o louhika, elval évag Teyvikdg miou
Bpiokel Tov pmehd Tou 6Tav Tou {nToLy va mipoBahet dbo mpomayavaloTIKES Tawieg yia T aopdAela oTny epyaoia
0T ylopTh mov Ba yivel 0T0 epyoatdolo.

Adalbert’s Dream is a black comedy based on a real story that took place in a Romanian communist factory in the
80s. A work accident is re-enacted, but the re-enacting becomes a new accident, as the worker playing the vic-
tim gets his hand cut as well. The film is setin May 1986, the anniversary of the founding of the Communist Party,
and the day following a historic Champion’s League football win for Romania. The main character, lulica, is a tech-
nician whose life is turned upside down when he has to show two propaganda films on worker safety at the fac-
tory party.

1) Tawia ouppeTeixe 010 50 Popoup cupmapaywywv CROSSROADS Tou DeatiBah Ki-
vnuatoypdpou Beagahovikng 2009/ The film participated in the 2009 Thessaloniki
International Film Festival’s 5th CROSSROADS co-production forum

:) CROSSROADS

CO-PRODUCTION FORUM

Tkapmpié Akip FisCher
Gabriel Achim THE BEER FOR

YOUR FINER MOMENTS
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% Din dragoste cu cele mai bune intentii

[Me Ti¢ KaAUTepeg mpoB<oelg / Best Intentions]

poupavia-Ovyyapia / Romania-Hungary 2011

0 Tplavranevtdpng AAe€ ivar apketd vevpwikdg. OTav 1y InTéPa Tov [maivel 0To VOTOKOLEID i€ EyKe@aNIKO, N
{wr ToU TPUPEPOD Y10V EKTPOYIALETAL. 2TO VOOOKOIE(D, épyeTal avTiHeTwmog W' évav aloKoTo avBpamivo {wo-
NoyIk6 Ko, YELATO MPWTOWWPOUS XApaKTpeg kat ampoadoknta yeyovdra. Mpoomabwviag va eAéyel Ty katd-
otaon, 0 ANe€ yivetat umoyovaplog. Eve n untépa tou gaivetal va éxel mipwg avappaoel, 0 ANe apyiCel va kavel
lita oglpd amd AdBn — mavta e Tig KahuTepeg MpoBéae.

Alex, in his mid-thirties, is quite a neurotic character. When his mother is hospitalized with a stroke, the caring
son's life goes off the rails. At the hospital, he finds himself in a burlesque kind of human zoo, full of unexpected
characters and surprising events. Trying to manage the situation, he starts becoming a hypochondriac. While his
mother seems to have fully recovered, Alex is making his own set of mistakes — albeit with the best intentions.

Fischer Avtpidv 2itdpou
S BeER TOR Adrian Sitaru

YOUR FINER MOMENTS

IknvoBecia-Levapio/Direction-Screenplay: Adrian Sitaru Qwro-
ypaepia/Cinematography: Adrian Silisteanu Movrd{/Editing: Andrei
Gorgan 'Hyog¢/Sound: Tamas Zanyi KaAArtexvikn StebBuvon/Art Di-
rection: Monica Lazurean-Gorgan Koetodpia/Costumes: Malina
lonescu Mapaywyadc/Producer: Ada Solomon Mapaywyn/Pro-
duction: HI Film Productions, Romania T. +40 21 252 4867 F. +40 21
252 4866 office@hifilm.ro www.hifilm.ro Zvpmapaywyi/Co-pro-
duction: 4 Proof Film (Romania) & Cor Leonis Films (Hungary)

35mm ‘Eyxpwpo/Color 105’

HBomotoi/Cast: Bogdan Dumitrache (Alex), Natasa Raah (n pntépa/ the
mother), Alina Grigore (Della), Marian Ralea (o matépag/the father)

Bpapeia/Awards:
Bpapeio Kahvtepou ZknvoBét kat Kakitepou nBomotol/
Awards for Best Director and Best Actor - Locarno IFF 2011

Naykdopa ekperdAhevon/World Sales:
Films Boutique, Germany

T.+4930 6953 7850 F. +49 30 6953 7851
info@filmsboutique.com
www.filmshoutique.com

levwnuévog ot Poupavia o 1971, €ivat oknvoBég, mapaywyoc Kau
nBomoldc. Imovdace oknvodeaia Kivnpatoypagou Kal hedpaong oto
Mavemotrpto Bedtpou kai Kvnpatoypdgou «I.L. Caragiale» tou Bou-
koupeoTiov. Eivat dnpioupyd¢ apKETY HIKPOY PRKOUC TAVIGY, €K TwV
omoiwv N yvwototepn, To Kiuara, TipnBnke pe moMa Bpapeia. n mpw
T0U peydMou prikoug Tawia, To Kuptakdtiko kdAeaua (tng omoiag ummpée
oKnvoBég, evaploypdog, Hovtép Kai mapaywydc), Tindnke pe to Ei-
diko BpaBeio te Kprrikrc Emtpomic kat tov Apyupd ANéEavdpo oo 490
OeotiBdN Kivnpatoypagou 6aaahovikng, eve ol TpwIaywvioTpLeq 1o-
dva ONdpa kat Mapia Ntvouhéokou potpdotnkav to Bpafeio Kahitepng
nBormotov. 0 Zirdpou SletéNeae fonBd¢ oknvobém¢ oty Tawia Aurjv o
Kwota lTappd.

Bornin 1971 in Romania, he is a director, producer and actor. He grad-
uated from Bucharest’s “I.L. Caragiale” Theater and Cinema University
with a BAin Film and TV Directing. He i the creator of several short films,
of which Waves (2007), the most well-known, has received numerous
prizes. His debut feature, Hooked (which he directed, wrote, produced
and edited), won the Special prize of the Jury and the Silver Alexander
at the 49th Thessaloniki IFF, while the two protagonists, loana Flora
and Maria Dinulescu shared the Award for Best Actress. Sitaru was Costa-
Gavras’s Assistant Director on Amen (2002).

Emiektikn Oihpoypaepia/Selected Filmography

2007 Pescuit sportiv/Kvpakdtiko kdheopa/Hooked

2007 Valuri/Kopata/waves (pp/short)

2009 Lord (pp/short)

2010 Colivia/To khoupi/The Cage (py/short)

2011 Din dragoste cu cele mai bune intentii/Best Intentions
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Loverboy

[O ayarmnTiko¢]

ZknvoBeaia/Direction: Catalin Mitulescu Zevapto/Screenplay: Catalin
Mitulescu, Bogdan Mustata, Bianca Oana @wtoypaepia/Cinemato-
graphy: Marius Panduru Movta{/Editing: Cristiana lonescu, Stefan loan
Tatu'Hyo¢/Sound: Thomas Huhn Mouatkiy/Music: Pablo Malaurie Zxe-
Staopdc mapaywyn¢/Production Design: Daniel Raduta Kootou-
ma/Costumes: Chinyere Eze, Augustina Stanciu Mapaywyoi/Pro-
ducers: Daniel Mitulescu, Catalin Mitulescu, Marcian Lazar Ma-
paywyn/Production: Strada Film T. +40 21 411 8099 F. +40 21 411
8099 contact@stradafilm.ro www.stradafilm.ro Zupmapaywyr/Co-pro-
duction: Film i Vast (Sweden) & The Chimney Pot (Serbia)

35mm ‘Eyxpwpo/Color 94’

HBomotoi/Cast: George Pistereanu (Luca), Ada Condeescu (Veli), lon Be-
soiu (Bunicul), Clara Voda (Doamna Savu), Bogdan Dumitrache (Dumi-
trache), Coca Bloos (Ramona), Remus Marginean (Toader), Alexandru Mi-
titelu (Zvori), Adina Galupa (Dani)

Naykoopia experdevon/World Sales:
Celluloid Dreams, France
T.+33149700370 F. +33 14970 0371
info@celluloid-dreams.com
www.celluloid-dreams.com

oupavia-Loundia-ZepPia / Romania-Sweden-Serbia 2011
To oxédto oevapiov T Tawiag BpaBeutnke oto 4o Balkan pouH L pBia/

Fund oto 470 OeotiBal Kivnpatoypdgou Beaaahovikng 2006 / o , , o ) ) o )
The project won the Balkan Fund Award atthe 47th Thessaloniki 0 Aotka eivar efkoot etav kai (el o€ Jiar fikpn T[O)\I’] oty oxen Tou AOU\/(][?)I’]‘ Amomhava KOPI(TOla KAl otn ouvexela

International Film Festival 2006. Ta mpowBet o éva diktuo epmopiov heukrc oapog atn Madpn Odhaoaa. H (wr Tou potdCel va aMdlet 6tav yvw-
piCern Beli. 0 Sagvikdg Bdvatoc piag mpwny eikevadag Tou kat o véog Epwtag Tou yia T Béh tov kdvouy v ava-
pwInBel av mpémel va ouvexioel va (el étol.

. . ) ) Luca is 20 years old and lives in a small town on the Danube. He seduces girls and sends them to a human traf-
l'evvnpévog oo Boukoupéott to 1972, amobdace oknvoBeaia oto NMave- ficki \in the Black Sea. His I h hen Vel The sudden death of il
oo Kvatoypdgou Tou Boukouppotiou, ar 6riow amogofoe To icking networ in the Blac ea. Hislfe seems to change when emeetsl el. The sudden eath of an ex-girl-
2001. Exet oknVoBeTot BpaBeUpEve JIKpOD PKoUC TaWiEG, 6mug To friend and his new love for Veli make him wonder whether he should continue iving this way.

Traffic, SlanpoTIKG omoT Kal BIvTeoKA. n Myt ToU eydhou HjKkoug
Tawia, The Way I Spent the End of the World, képdiae To Bpapeio Kahu-
Tepn¢ nBormolot Tou TpRpatog «Eva kdmoto BAéppa» oto Oeaial Kav-
Vv 10 2006. Eivau 16puti T Strada Film, n omoia éyet e§ehiyBei o€ pua
ano T peyahuTepeg etalpeiec mapaywyng oty ayopd e Poupaviac.

Bornin Bucharestin 1972, he studied Film Directing at Bucharest’s Film
University, from where he graduated in 2001. He has directed award win-
ning short films like Traffic, commercials and music videos. His debut fea-
ture The Way | Spent the End of the World won the “Un certain regard”
Award for Best Actress at the 2006 Cannes IFF. He founded Strada Film,
which has become one of the leading production companies on the Ro-
manian film market.

O\poypagia/ Filmography

2000 Bucuresti-wien, 8-15

2002 17 Minutes Late (pp/short)

2004 Traffic (uy/short)

2006 Theway | Spent the End of the world
2008 02z buna de plaja (py/short)

2010 Muzica in Sange (pp/short)

2011 Loverboy

Katahiv Mitouhéokou FiSCher
(atalin Mitulescu THE BEER FOR

YOUR FINER MOMENTS
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% Neprijatelj

[O exOp0b¢ / The Enemy]

IepPia-Boovia Epleyopivn-Kpoatia-Ouvyyapia/ Serbia-Bosnia & Herzegovina-Croatia-Hungary 2011

Boovia, 1995, n éBdoun Hépa T eprvng. Mia povada pnyavikwy kaBapilel Ta vapkomédla ota alvopa avyie-
00 OTIC —éypt poTIvOC— avipay6peves mapatdéelc. Kabe otpatiaytng kouBahd To Ok6 Tou gopTio ad eumel-
pieg mov €(noe oty mpwTN ypapyr- KaBevag Toug avtiueTwiCel e To Gikd Tou oMo Toug oBoug Tou. Kdmolol
€Y0LV QUTOKATAOTPOYIKES TAOELC, Kamolol yaipovtal T eivar (wviavol, Aot avadntolv kataguyo oty mpo-
oevy. Kat tote, ota yahdopata evog KaTeaTpapiuévou epyooTaaiou, avakahdmTouy éva evToIXIaHEvO umoyelo —
Kat [1éoa ekel évav Avtpa, ou kdBeTal fouya miow amé éva ypageio, L' éva Taodki yeLdTo anoTaiyapa, oav va Toug
mepipeve. To kot g Mavdwpag avoiyel...

Bosnia, 1995, the seventh day of peace: an engineering unit is removing mines from the border between the two
sides who, until recently, were at war. Each of the soldiers is burdened with experiences from the front line; each
is facing his fears in his own way. Some are prone to self-destruction, some are happy to be alive, others take
refuge in prayer... Suddenly, in the ruins of a destroyed factory, they discover a walled-in basement — and in it a
man, who quietly sits behind a desk, next to an ashtray filled with cigarette butts, as if he were actually waiting
for them. Pandora’s Box is about to be opened...

n Tawia mpoAiBnke oto mpoypappa mpoBorav e Ayopdg
«Bahkavika épya o€ avantuén» Tou Oeatidl Kvnpatoypd-
@ou Beooaovikng 2010

The Film was screened at the Agora’s “Balkan works in
Progress” screening program at the 2010 Thessaloniki Inter-
national Film Festival

NtéCav Zétoepitg
Dejan Zecevic

YOUR FINER MOMENTS

. D4
==y 360

IknvoOeaia/Direction: Dejan Zecevi¢ Zevdpio/Screenplay: Djordje
Milosavljevi¢, Dejan Zecevi¢ @wtoypaepia/Cinematography: Dusan
Joksimovi¢ Movta{/Editing: Marko Glusac Hyo¢/Sound: Vladan Ko-
rac Movaiki)/Music: Nemanja Mosurovic Zxediaopdc mapayw-
yi¢/Production Design: Zorana Petrov Mapaywydc/Producer:
Nikolina Vuceti¢ Zetevi¢ Mapaywyi/Production: Biberche Produc-
tions, Serbia T. +381 69 8 700 007 F. +381 11333 1130 +381 11333
1107 office@biberche.com www.hiberche.com Zupmapaywyn/Co-
production: Balkan Film (Republic of Srpska - Bosnia & Herzegovina),
Maxima Film (Croatia) & Tivoli Films (Hungary)

35mm ‘Eyypwpo/Color 109

HBomotoi/Cast: Aleksandar Stojkovi¢ (Cole), Vuk Kosti¢ (Caki), Tihomir
Stanic¢ (Daba), Ljubomir Bandovic (Sirovina), Marija Pikic (Danica), Slavko
Stimac (Vesko) Dragan Marinkovi¢ (Lik), Goran Joki¢ (Faruh), Stefan
Bundalo (Guzica), Vladimir Djordjevic (Sivi) Dusko Mazalica (Jovica)

Naykoopa ekperdAhevon/World Sales:
Insomnia world Sales, France

T.+33 14358 0804 F. +-33 14358 0932
contact@insomnia-sales.com
www.insomnia-sales.com

levviiBnke oto Behypddi to 1972 kat omovdace oknvodeaia kivnparto-
ypagou kat mhedpacng otn LxoAq Apapatikwy Teyvav T idlag moAng.
[0ploe apkeTég pkpou Kat peyahou PKoug Tawieg, eve mapdMnha ep-
Yaotnke Kat w¢ oknvoBémg oy hedpaon. Ot Tawvieg Tou €youv mpo-
BAnOei oe moOAd @eatiBA, otn Zeppia kat diebva, Kat éxouy amoomd-
oL mavew amo ekatd Ppapeia. MNa o abvolo Tou €pyou Tov, 0 Zétoepit
TIpROnKe pe 1o BpaBeio FIPRESCI Kahitepou Zknvodétn ot LepBia. n
Tawia Tou The Fourth Man (2007) képdioe dekaéS1 Bpapeia.

He was born in Belgrade in 1972 and received his BA in Film and TV Di-
recting from the Faculty of Dramatic Arts, Belgrade. He has made several
feature and short films, while he has also worked as a television direc-
tor. His films have screened at many international and domestic film fes-
tivals and have received more than 100 prizes. Zecevic also won the
FIPRESCI Award for Best Director in Serbia. His film The Fourth Man
(2007) received a total of 16 awards.

O\poypagia/Filmography

1995 Decak iz Junkovca (vtok/doc)
1995 Paket aranzman

1998  Kupi mi Eliota/Buy Me an Eliot
2002 T.T.Sindrom

2002 Mala nocna muzika

2007 Cetvrti covek/The Fourth Man
2008  Krik (vtok/doc)

2011 Neprijatelj/The Enemy
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IknvoBecia-Levaplo-Movtal/Direction-Screenplay-Editing: Se-
dat Yilmaz @wtoypaepia/Cinematography: Demir Gokdemir
‘Hyo¢/Sound: Ferit Karabina KaAMtexvikn SieuBuvon/Art Direc-
tion: Nevin Dogan NMapaywyoi/Producers: Sedat Yilmaz, Bahadir
Tansukalp Mapaywyn/Production: Karincalar Film Yapim, Turkey
35mm ‘Eyypwpo/Color 100’

HBomotoi/Cast: Aram Dildar (Firat), Engin Emre Deger (Alisan), Kadim
Yasar (Hasan), Sezgin Cengiz (Kadir), Tayfur Aydin (Faysal), Asiye Dinc-
soy (Songul), Bilal Bulut (Lokman)

Bpapeio/Awards:

Ei01kd Bpapeio Kprtikiy Emtpomnc, BpaBeio FIPRESCI
Kahutepng Tawiag kat BpaBeio FACE/

Special Jury Prize, FIPRESCI Prize for Best Film and
FACE Award - Istanbul IFF 2011

E181k6 Bpapeio Kptrikig Emtpommg Néou nBomotod (Aram Dildar)

kat BpaBeio Kpruikng Emrpomnc Kahvtepng Tawiac/

Special Jury Award for Young Actor (Aram Dildar) and Special Jury Award
for Best Film - Antalya Golden Orange Film Festival 2010

BpaBeio Kahutepou Zevapiou, Bpapeio MoAa Ymoaydpevou nBomotol
(Aram Dildar)kat Bpapeio MoMd Ymooy6pevou Zknvodétn/

Best Screenplay Award, Most Promising Actor Award (Aram Dildar)
and Most Promising Director Award - Ankara IFF 2011

Naykoopa ekperdAhevon/World Sales:
Karincalar Film, Turkey

T.+90212292 8630

F. 4902122927859
www.karincalaryapim.com
www.pressfilm.net

lewnBnke 1o 1972. Mapakoloubnae pabrpata oto Tegviké Navemotrpo
¢ Méong Avatohig (METU) kat otn ouvéyela omoudace Kivnpatoypdgo
katmAedpaon otn Zxoh Kahwv Texvawv tou Mavemotnpiov tou Mappapd.
And 0 2000 éw¢ 10 2003, S1n0Buve epyaoTrpla oknvoBeaiag pkpol p-
KOUG TVIGV e Véoug Kivnpatoypaglotég. To 2003 ipuae T Sk Tou eta-
peia mapaywyn¢, mv Karincalar Production. Exet yupioet moNd tagnpt-
OTIKG OTI0T, EKTTAUOEVTIKEC TAIVIES, ETAIPIKA VTOKIMAVTEP Kat BivTeo.

He was born in 1972. After attending Middle East Technical University
(METU) for a while, he studied Cinema and Television at Marmara Uni-
versity, Faculty of Fine Arts. Between 2000-2003 he conducted short film
workshops with young moviemakers. In 2003, he founded his own pro-
duction company, Karincalar Production. He has shot many commercials,
educational films, corporate documentaries and videos.

O\poypagia/Filmography

2000 Yetmisinci Giin/The Seventieth Day (pp/short)
2002 Kelepce/The Handcuff (vtok./doc.)

2010 Press

209

Press

Toupkia / Turkey 2010

Kaa To mpwro a6 ¢ dekaetiag Tov '90, dtav AduBavav xopa agpodpé auykpoloel avayieaa atoug Koupdoug
QVTapTe Kat oTnv TOUPKIKT, KuBépvnan, pia xoueta and veapolc dnpoaloypdoug mdayilav va katayyeihovy
otV VRO TG auvexI(oeve mapaplaoelq Twv avBpwivwy OIKalwdTwY. Eelves TIC Lépec T auéavopievng
évtaong, ot nHoaloypapol autol aywvilovray 1600 yia va emplwaowy, 600 Kal yid va amokaAGPowy Ta yeyovdta.
[ autoug, n onoaloypagia dev fitav ma endyyehua, aMd {htnua {wng kai Bavdrov.

In the early and mid-1990s, when intense skirmishes between the Kurdish querillas and the Turkish government
took place, a handful of young journalists were struggling to inform the world of ongoing human rights viola-
tions. During those days of increasing pressure, these journalists fought both to survive and to reveal the facts.
Journalism was no longer a profession for them, but a matter of life or death.

Zevtar Mpdg FisCher
Sedat Yilmaz THE BEER FOR

YOUR FINER MOMENTS
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Mikpou pikou¢ / Short Films

0 Si gqeni n‘rrush

[Zav 1o okuAi ot’ apméAl / Like a Dog in a Vineyard]

UNMI KégoBo / UNMI Kosovo 2011

1999, nohepiog oto KoaoBo. Tpeis gidol, elkaotikol kaMitéyveq, dev Umopodv v' aviegouy TV viaon T oAEou
IOV €MKpaTel oTry MO kat gedyowy yia v e€oxn, avalntwvtag Ay npeptia. Qotoao, kab'0dév mpog éva xwptd,
Bpioxovtal pumheypiévor oe ia ampoBhemmn katdotaon. Evag an’autolq mpémel va mebdvel.

War in Kosovo, 1999. Three friends, visual artists, cannot stand the tension of the war and decide to leave the ity
and head for the countryside, seeking some peace and quiet. However, on the way to a village, they find them-
selves in an unpredictable situation. One of them must die.

YOUR FINER MOMENTS

ZknvoBeaio/Direction: Driton Hajredini, Yll Citaku Zevapio/Screenplay:
Driton Hajredini Owtoypagpia/Cinematography: Yl Citaku, Lulzim Be-
jta Movtd{/Editing: Arian Rexhepi Hyo¢/Sound: P&llumb Ballata Mou-
ouiy/Music: llir Bajri Mapaywydc/Producer: Arian Rexhepi Napa-
ywyry/Production: Koperativa, Kosovo HD CAM ‘Eyxpwpio/Color 29’

HBomotoi/Cast: Mensur Safciu, Vedat Bajrami, Osman Azemi, Lulzim
Luigi Bejta

Naykoopa experalhevon/World Sales:

Arian Rexhepi

Koperativa Creative Communicanions, Kosovo

T.+38138228 429

arian@koperativa.com www.koperativa.com

Diebic Mpepuépa / International Premiere

YA Tortakou / Yl Citaku

lewiBnke 1o 1979 kat omobdaoce oknvobeoia otnv Akadnpia Texvav
ot Mpiotva. H tawia tov Should | Stay or Should | Go (2001) TiunBnke
pe 1o Bpapeio Kahutepng Tawiag oto mpwro Oeotipal DokuFest oo Mpi-
Topev. Emiong, oknvoBémoe petady aMwv Ti Tawieg Tatita (2005), Move
with Me (2007), Blue Wall Red Door (2009) and Beyond the Road (2009).

YII Citaku was born in 1979 and studied Film Directing at the Academy
of Arts, Kosovo. His film Should | Stay or Should | Go (2001) won the Best
Film Award at the first edition of DokuFest in Prizren. He also directed,
among others, Tatita (2005), Move with Me (2007), Blue Wall Red Door
(2009) and Beyond the Road (2009).

Ouhpoypagia/Filmography

2001 Should I Stay or Should | Go (uy/short)
2005 Tatita (pp/short)

2007 Move with Me (py/short)

2009 Blue wall Red Door (py/short)

2010 Beyond the Road (pp/short)

2011 Like a Dog in aVineyard (uy/short)

Ntptdv Xat{pevtivi / Driton Hajredini

lewnBnke 10 1970 otnv Mpiotva. Emoddace {wypagikn otnv Akadnpia
Teyvav g ibtag moAng kat, 10 2006, amogoitnae amd v Akadnpia Texvav
10U Movotep ¢ Meppaviac, 6mov omoudaoe elKaoTike Téxveg. 2Ta pivieo
o £yl yupioel mepthapBavovtal to Sin, mou képdioe To mpwro Bpapeio
oto Emergeandsee ¢ Boudanéotng kat to Somewhere in Prishtina mou
anéomaoe 1o mpwro papeio oto OeotiPal Bivieo e MpioTva.

Driton Hajredini was born in 1970 in Prishtina, Kosovo. He studied Paint-
ing at the Academy of Arts in the same city and, in 2006, he graduated
from the Kunst Akademie Miinster, Germany, where he studied Visual
Arts. Some of his videos are Sin, which won the first prize at the Emerge-
andsee Media Arts Festival in Budapest, and Somewhere in Prishtina, that
won the first Prize at the Prishtina Video Festival.

Oupoypagia/Filmography
2011 Likea Dog in aVineyard



Mikpou pikou¢ / Short Films

Thessaloniki IFF-2011/ Balkan Survey

IknvoBsoia-Levapio/Direction-Screenplay: Bogdan Mirica Qw-
Toypaepia/Cinematography: Andrei Butica Movtd{/Editing: Roxana
Szel Hyo¢/Sound: Marius Emil Stanescu Mouatkiy/Music: Lazar George
Ixedraopdc mapaywyng/Production Design: Monica Sorescu Ko-
otoupa/Costumes: Adina Bucur Mapaywydc/Producer: Andrei Bon-
cea Mapaywyn/Production: Media Pro Pictures, Romania

T. +40 31 825 1840 F. +40 31 825 1196 officc@mediapropictures.ro
www.mediapropictures.com DigiBeta ‘Eyypwpo/Color 32’

HBomotoi/Cast: Alexandru Potocean (lon), Mirela Zeta (Maria), Teo Cor-
ban (emBewpnti¢/police inspector), lon Sapdaru (aotuvopkdc/po-
liceman), lulian Postelnicu (aotuvopkd¢/policeman), lon Grosu (Grigore),
Adrian Vancica (ywpogUakac/gendarme), Alexandru Fifea (xwpoguAa-
kac/gendarme), lon Grosu (Grigore), Vlad Oancea (omepatép/camera op-
erator), loana Flora (pemdptep/reporter), Marian Negrescu (GvBpwmog
¢ moAng/man from the city)

Bpapeio/Awards:
Bpapeio Kahvtepng Mikpol Mikoug Tawviag/
Best Short Film Award - Transylvania IFF 2011

Naykoopia experdevon/World Sales:
Media Pro Pictures, Romania
T.+40318251840F. +40 318251196
officec@mediapropictures.ro
www.mediapropictures.com

Imovdace dnuocloypagia Kat epyaoTKe We OLVTAKTNG, Kelpevoypa-
©0¢ Kal puBioToploypdpog. Opwg, To EvOLapEPOV TOU Yia TOV KIVaTo-
YPpAgo ToV £0TPEPE O€ OTIOVGEC GEVAPLOYPAPIAC KL KIVIUATOYPAPIKNG
apaywync oto NMavemotipo Tou Oueotpivotep ato Aovdivo. Zekivnoe
)G aVayVwOTNG Oevapiwv Kat UoTepa POXWPNOE O€ GUVEPYAOia HeE TN
MediaPro Pictures. Apou éypaype pepikd oevdpla, oknvobétnoe v
TIPWTN TOU HIKPOU prKoug Tawia, To Bora Bora.

After graduating from Journalism, he worked as an editor, copyrighter
and novelist. Nonetheless, his interest in cinema led him to study Screen-
writing and Producing at the University of westminster, London. He be-
gan as a script reader and then he started his collaboration with Medi-
aPro Pictures. After writing several scripts, he directed his first short film,
Bora Bora.

O\poypagia/ Filmography
2011 Bora Bora (pp/short)

Bora Bora %"

poupavia/ Romania 2011

To Béya g Tawiag eivar to napdhoyo ¢ (wig. 0 lov lvar Yapdg kar Cet ae fita meptoxr) T Poupiaviag mov éxel
mnyet and gopepn &npaota. H yuvaika tov, Mapia, Tov méel dlapkag va Byel ot 8aAacaa, av kat avaywpiel
€€loou e Tov aUCuy6 TG Tt Bpiokovat Umpootd oe adiégodo. Behovtag va Bael eva Téhog oY KakoTuxia Tou,
0 lov déxetar va Gouhéel yia evav Evo, ywpic va yvwpilel 611 étol Ba eymhakel o mapdvopies 6paotnploTnTeC,

The story is about the absurdity of life. lon is a fisherman who lives in one of the most drought-affected areas in
Romania. His wife, Maria, keeps pushing him to go out on the sea, although she acknowledges just as much as
her husband that they are facing a dead end. Wishing to put an end to his bad luck, lon commits to work for a
foreigner, unaware of the fact that he will become involved in illegal activities.

Mmoykvtdv Mipika FiSCh er
BOgdan Mirica YOUR FIJ};{ED%(%];;EI;(?[[;
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Mikpou pikou¢ / Short Films

2 [ncearca sa nu clipesti

[MpoomnaBnoe va pn BAspapioelg / Try not to Blink]

poupavia / Romania 2011

Eve mepipléver va det va ylatpo, €vac veapog ohepTdpel e Ui koméha ot aiBouaa avayovrg Tou voaokopeiou.
Tuyaia, avakahomel 611 1y konéha mdoyel and ooBapr aoBévela. Exeivn dev umopiddeta timote. MpoPAnuatiopé-
VoG, 0 Veapdq Ty akohouBel atoug &papoug T moAng éypt to Bpadu, omote {avacuvavtiodvial o'éva kageveio.
H {wr| amotehettar amé TETolEC ATIy|IE —Tn 0Ly ov TiaBaivelg éva aTiyna, T OTIyUr U TEPIIEVELS T aElpd
VAL O¢IG TO YIATP, T OTLyr 1T GLVaVTA KAmolov— Kal KABe pid an’ auTég Tig oTtypég pmopel v’ ahadel T mopeia
¢ (wrig 0ov. Akbpa K1 6Tav oTékeaal akivnTog kal mpoomabeic va pn BAepapiaelc.

While waiting for his doctor’s appointment, a young man tries to pick up a girl in the hospital's waiting room. He
accidentaly finds out that she has a serious illness. She does not suspect a thing. Troubled, he follows her around
the city until the evening, when they meet again in a coffee shop. Life is made up of moments like this: the
moment when you have an accident, the moment when you wait in line to see the doctor, the moment when
you meet somebody, and each of these moments can change the course of your life. Even when you stand still
and try not to blink.

FisCher Pavrou Ntpaykopip
THE BEER FOR Radu Dragomir

YOUR FINER MOMENTS

IknvoBecia-Levapio/Direction-Screenplay: Radu Dragomir Qwro-
ypagio/Cinematography: Cosmin Bumbut Movra{/Editing: Stefan
Tatu 'Hyo¢/Sound: Alexandru Dragomir, Sebastian Szemlyer KaAhite-
Xvikij S1evBuvon/Art Direction: Cristina Barbu Napaywydg/Producer:
Catalin Mitulescu Mapaywyn/Production: Strada Film T. +40 21 411
8099 F. +40 21411 8099 contact@stradafilm.ro www.stradafilm.ro
DigiBeta ‘Eyypwpo/Color 9

HBomotoi/Cast: Alex Potoceanu (Mihai), Dana Rogoz (Andreea), Vali
Popescu (yiatpdg/doctor), Tamara Popescu (doteyn/homeless woman)

Naykoopia experdevon/World Sales:
Strada Film International, Romania

T.-F. +40214118099

contact@stradafilm.ro

www.stradafilm.ro

Naykéopa Npepépa / World Premiere

l'eviBnke oto Boukoupéott To 1967 kat omovdaoe oknvoBeoia oto
EBviko Mavemotpio Bedtpou kat Kwnpatoypdpou (UNATC) oty idla
mOAn. Exel oknvoBeToel apkeTéq Tavieg pIkpoU piKoug, omwg to Short
Story kat 1o The Angel, kB Kal TNAEOTTIKEC OELPEC, Kat £EL EpyaoTei
w¢ PonBd¢ oknvobétn mat atoug Aoutatdv Mvtihie kai Kwota FaBpd.
To Mpoand6noe va pn PAspapioei¢ eivat n MEWTT JKPOD UrKoug Tawia
0.

He was born in 1967 in Bucharest and studied Film Directing at the Na-
tional University of Theater and Cinema (UNATC) in the same city. He has
directed several short films — such as Short Story and The Angel — and TV
series, and worked as an assistant director on films by Lucian Pintilie and
Costa-Gavras. Try not to Blink s his fifth short film.

O\poypagia/Filmography

1993 Short Story (pp/short)

1994 Three nours with Roxana (py vtok/short doc)
1996 Saturday Night (pp/short)

1997 The Angel (pp/short)

2011 Try not to Blink (up/short)
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Superman, Spiderman sau Batman

[Zouneppav, Zmawvteppav A Mmatpav / Superman, Spiderman or Batman]

IKnvoBecia-Levdpio/Direction-Screenplay: Tudor Giurgiu @wto-
ypaepia/Cinematography: Adrian Silisteanu Movta{/Editing Eugen
Kelemen 'Hyo¢/Sound: Florin Tabacaru lapaywyé¢/Producer: Bog-
dan Craciun Mapaywyn/Production: Libra Film Productions T. +40 21
326 6480 F. +40 21 326 6480 office@librafilm.net www.librafilm.net
DigiBeta Eyypwpo/Color 11’

HBomotoi/Cast: Bogdan Zsolt, Aaron Serban, Ovidiu Crisan, Elena lvanca

Naykdopia ekperdAhevon/World Sales:
Libra Film Productions, Romania

T. +40 21326 6480 F. +40 21 326 6480
office@librafilm.net

www.librafilm.net

Aiebvng Mpeépa / International Premiere

poupavia/ Romania 2011

0 Apov, éva mevtdypovo ayopl, Eekva e Tov aviouyo Tatépa Tou éva Tagfdl, oto Téhog Tou omoiou eATidel va
0)0€L, 00V TOUC 1pweg Twv KOLIE mov dlaBadel, T unTépa Tow Tiou UMogépel and Ty kapdld .

Aron, a 5-year-old boy, sets out together with his worried father on a journey, at the end of which he hopes, like
the comic book superheroes, to save his mother who suffers from a heart condition.

l'ewviiBnke to 1972 otn Poupavia. Exel oknvoBetrae moAd viokipavtép
Kat PikpoU pijkoug Tawieg kat Biveokhim. AletéNeae mpdedpo ¢ EGvi-
kn¢ Poupavikic TnAedpaonc amd 1o 2005 éwg to 2007. Eivatidputig tg
aveSdptnng etaipeiag mapaywyng Librafilm, kabec kau epmvevotic kat
nipdedpoc Tou DeotiPAl Kvnpatoypdgou e TpavaBaviag.

He was born in 1972 in Romania. He has directed several documentaries
and short films, as well as many music videos. He was President of Ro-
manian National Television from 2005 to 2007. He is the founder of Li-
brafilm, an independent production company, and is the initiator and
president of the Transylvanian Film Festival.

O\poypagia/Filmography

1993 Vecini (py/short)

2001 Popcorn Story (pp/short)

2006 Legaturi bolnavicioase/Love Sick

2008 weddings, Music and Videotapes (vtok/doc)
2011 Superman, Spiderman sau Batman (py/short)

Toovtop T¢ouptlov FisCher
Tudor Giurgiu THE BEER FOR

YOUR FINER MOMENTS
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Special Screening

*  The Forgiveness of Blood

[H ouyxwpeon tou aipatog]

F

AT

MIsa

HNA-ANBavia-Aavia- Itahia / USA-Albania-Denmark-Italy 2010

Ot weég Tov Nik, evoc éonfou, kat g Povvtiva, T Hikpdtepng adehgrg Tov, dlatapdoooval, 6Tav évag eovog
e[m\ékel TV otkoyéveld Toug e pia Pevtéta. Auto To apyaio 1o éxel w anotéheapia va emphndel atov NI,
kaBag kat ota AMa apaevikd [1E\n TG oIkoyeveldg Tou, kat ofkov Tieploplapog, yeyovag Tou ektpoyldlel Sapvikd
10 PéMov Tou. H oikoyévela e€aptdtal miéov am'tn Pouvtiva, 1y omoia Bpioketal, an'mn pia otiypr oty dMn, en-
(popiaLévn pie o kabrikov va Toug onBdet va kepdiCouv Ta mpog To {nv. 210 1eTady, n opyr Kal andyvwon Tov
Nix amethoty va Tov katakhbgowy. Méoa otny amehmoia Tou, emvoet éva axédto mou Ba Bahel Téhog oTov meplopl-
0110 ToU — éva aédlo, BpwC, ou imopei va Tou koaTioel T (W,

The lives of a teenage boy, Nik, and his younger sister Rudina are thrown into turmoil after a killing draws their
Albanian family into a blood feud. This ancient custom forces Nik into house arrest along with the other male
members of his family, suddenly derailing his future. The family becomes dependent on 15-year-old Rudina, who
unexpectedly finds herself tasked with helping them earn a living. Meanwhile, Nik's frustration and anger threat-
en to overwhelm him. In his desperation, he concocts a plan to end his confinement — a plan that may cost him
his life.

T{6oova Mdpotov
Joshua Marston

YOUR FINER MOMENTS

IknvoBeoia/Direction: Joshua Marston Zevapto/Screenplay: Joshua
Marston, Andamion Murataj Owroypagia/Cinematography: Rob
Hardy Movta{/Editing: Malcolm Jamieson 'Hyo¢/Sound: Abigail Sav-
age, Tom Efinger Movakig/Music: Jacobo Lieberman, Leonardo
Heiblum KaAAwrexvikn SieoBuvon/Artistic Design: Tommaso Or-
tino Napaywyoc/Producer: Paul S. Mezey Napaywyri/Production:
Journeyman Pictures T. 41212 989 1038 F. +1212 989 3907
info@journeyman-pictures.com www.journeyman-pictures.com
35mm ‘Eyxpwpo/Color 108

HBomotoi/Cast: Tristan Halilaj (Nik), Sindi Lacej (Rudina), Refet Abazi
(Mark), llire Vinca Celaj (Drita)

Bpapeia/Awards:

Apyvpr Apktog Kahutepou Zevapiou kat BpaBeio Okoupevikig
Empomi¢ - OeotipaA Bepohivou 2011/

Silver Bear for Best Screenplay & Prize

of the Ecumenical Jury - Berlin IFF 2011

Naykdopa ekperdAhevon/World Sales:
Fandago Portobello Sales, UK

T. +44 207 605 1396

F. +44 207 605 1391
sales@fandangoportobello.com

lewiiOnke otv Kahipdpvia, omohdace moNTIKES EMOTAEC 0TO ZIKAYO
kat otn ouvéxeta éhape muxio oknvoBeaiag amé t Zxo Tisch tou Ma-
vemotnpiov e Néag Yopkng. Exet oknvoBetrioet moMéc Bpapevpévec pi-
kpoU Kat peyahou prkoug Tawviec, kaBwg kat Teomiké oetpég. OLtat-
vie¢ Tou mpoogata oupmepti@Bnkav otn povipn culoyr tou Mouaeiou
Movtépvag Tégung tng Néag Yopkn.

He was born in California and studied Political Science in Chicago before
going on to receive a degree in Film Direction from NYU. He has di-
rected many award-winning short and feature films, as well as TV series.
His films were recently added to MOMA's permanent collection.

O\poypagia/Filmography
1998 Bus to Queens (pp/short)
2004 Maria Full of Grace

2008  Bitter Memories (pp/short)
2009 New York, | Love You
2011 The Forgiveness of Blood



Epvrév Kidk omoudaoe ke-
¥ pajukn oy Axadrie Tegvov tn¢ Kavotavawou-
- v B TIOANG. AleTéNeoE ERAbTNC TWY nepto6u«bv Gereeky
Sinema a1 (agdas Sinema, ap 1) ToUTE-
Plodikod Giineyykau guvIdkTnga 01 TOV KI-
vnparoypa(po yfd‘mv sq)r]uapléa Vatan KO ns-
I

eatures and three television se-
ries. He has been a member of Berlin's Akademie
der Kiinste since 1984.

Oukpoypaepia/Filmography

1978  Kanal/The Canal

1980  Bereketli topraklar iizerinde/On Fertile Lands

1983 Hakkari ‘de Bir Mevsim/A Season in Hakkari

1984 Ayna/The Mirror

1987  Dilan

1988  AvZamani/Time to Hunt

1993 Mavi Siirgiin/The Blue Exile

1996 Ay Hikayeleri/Moon Stories (uy/short)

1998  Ava/The Hunter

2000  Baba(TV)

2001-2 Baba Evi (tnAeomtikij o€1pd/TV series)

2002 Canim Kocam (tnAeomiki o€lpa/TV series)
Babam ve Biz (tnheomtiki aetpd/TV series)

2005  Yolda/On the Road

2008  Vicdan/Conscience

2010  Hali¢/Golden Horn (vtok/doc)

Epvtév KipaA

Erden Kiral



Martiég ota Balkavia / Thessaloniki IFF-2011 Agiépwpa atov Epvtév Kipdh

Epvtév Kipdh. Evag 61e0vii¢ Tovpkog oknvoBétng

aopévor amé Tov [Add Tkiovvél, Eexivoav va kavowy Tawieq 0" éva khipia mohrmikrc avatapayic. H yevid tou —otny omoia ouykatahéyovtat of Epép KaPoup, Zepip Nke-

pév, Zexi Extév, AN EQykevtlpk k.6.— Ba ouveloépet, Tig dekaetieg Tou 70 kai ‘80, otny avartuén g kowwvikopeahoTikrc mapddoong, mpooeyyiCoviag e Kpriko Tpomo
TaKowwvIKd mpoBAipaTa Tou T6mou, 6mw¢ N TaSIK aviooTnTa, N KOWWVIKR adIKid, 1) E0WTEPIKI LETAVAGTELON, 1) OLKOVORIKT UMIAVATITUEN Kt 0L EOUOAPYIKES TIATPIAPKIKEG O)é-
0€1¢ ¢ aypotikric Toupkiac.

0 knpatoypagog Tou Kipah eivar avBpwmokevtpikdg kai iénetat and 16100uykpaotakd ueog kat yhwoad. Avihel amé T mpaypatikdTnTa kat and T Aoyoteyvia Te xwpag
T0U, XpnotpoTolel peaMOTIKEC, OINTIKEG Kat 6UPBOAKES aQnyno€lC, Kat KaTamaveTal jie Tov kabrueptvo ayava Twv anhwv avBpwmwy, Ty umavamuén T ToupkIkng emapyiac,
TV empiwon Twv geoudapyIKwV oxEoewy, TV Katdataon Tou dlavoolievou, T e€opia. XTnpIoevoq oTny TONTIOWIK Tou Tapadoon Kat LeTapépova [ evalofnoiaTic kot
VOVIKOTOAITIKEC OUVBIKEG TG XWPag TOU, Xwpic ToTé va mégtel oty mayida Tov e¢wiopov, o Kipdh katapépvet va aneuBuvBet o’ éva dleBuéq kowd xapic ot eikpivela T a-
TIGG TOU, TV OIKOULEVIKOTNTA Twv avalnTAGEWV TO Kal TV KAANITEXVIKT apTIOTNTA TWY TAVIKY TOU.

Me pavepéq TiG mippoég and Tov pévopd Tou NAAL Tkiovvél, ot 0o MpwTeC Tawieg Tou éxouv EexdBapa aplotepr mpooeyyion. Baotopiévo o' éva mpaypatiké yeyovdg, To ka-
vdhi (1978), anetkoviCel kat kpitikdpel To TTe oboTna TG 1BloKTnoiag yng, kabwe kat g dlayeiptong Twv udATwY 0TNY TOUPKIKN enapyia. 2Ty endpevi Tov Tawia, & ydviun
¥ (1980), petagépet oty 0Bovn To pubiotopna Tou Opydv Kepdh. X" autr, kataypaepet e evaiobnoia kai peahiopd —ayyiCoviag ouyvé ta opia Tou viokiaviep—Ta péoava
TwV Epyatwv otig BapBakouretec, T euyr Toug oTic MoAelg, Ty avalijinon Vo kaAUTepou PEMOVTOC, TV ammAELD Twv agiav TOUG aTo véo aoTiko epaMov. O oknvoBetng,
umePBaivOVTG TIC TIPOOWTIKES LOTOPIEC TV XAPAKTIPWY, KATAQEPVEL va aPOUOIAOEL Jid EVPUTEPN EKOVA TN TOUPKIKMAG KOWWVIKIG PaYUATIKATN TS HeTd T dekaetia Tou 50,
Tawia kataméhtng, mou meptypdget évav KO0 Tov oTepet aTa umokeipievd Tov kdBe eidoug avBpwmiapo, akdua kat T GuvatoTnTd Toug Va ovelpebovTalL.

To mpagikénnya tou '80 kai n amayopeuan Twv 000 MPWTWY TAVIWY ToV —UANOTa, oL Kot e [dviung yne Ba khamolv kai Ta apvnikd g Tawiag Ba Bpebodv 28 xpdvia
apyotepa, otn 2oundia— Ba éxouv wg amoteheapa o oknvoBétng va autoegoplotel ot Meppavia, 6mou Ba mpaypatonotioel pia o€ipd amd oupmapaywyéc. To 1983 Ba mapou-
Oldo€t it amd TIg onpavTIKATe peg Tavieq TG Kapiépag Tou, T Bpafeupévn e Ty Apyupr Apkto ato Bepohivo Mepeg oo Xakdpr, Baotopiévn o' éva puBiotopna tov Oepit Evryko.
H tawia, n omoia Ba Tov kGvel euputepa yvwotd atnv Eupwmn, dlepeuvd e Ty amhdTnTa ToU VIOKIHAVTED TO TOATIOMIKO 00K Tiou Bivel évag dlavoopievog ddokahog o' éva amo-
Hovwpévo xwpt6 ot Ban ¢ Toupkiag. Aivovag xpévo atnv avdmmuén Te agrynong kai otnpil6jievog otn dlvagn e mapatrpnang, o Kipdh kataypdoelyie eBvoypagikr akpi-
Beta kat amoteAeopaTIKOTNTA TNV ONTIOWIKT GUVAVTNON TOU fpwa i€ TOUS KAToiKoug — péoa amd T OlagopeTIKATNTA Twv omoiwv 0 pwTaywvioTrs Ba katagépel va avaka-
Nowettov mpaypatikd Tou eauté. Ba akohouBriael o Kabosipne (1984), wia axdpa mowTikr agriynan mov evipupe oty Yuyohoyia Twv yapaktpwy. Baclopévn o évaaikd Bpilo,
 10Topia appraravieveTal j1eragl oveipou Kal paypaTIKGTNTAS, TAPAELTOVTAG 0TV AATIVOApEPIKAVIKO [ayIKO peahtopo. Mpokermat yia pia eheyeia Twy avBpwmwy T enap-
¥l kai g mpoandBetdg Toug va empiaaovy o€ jiia exBpikr puon, kdtw and peoaiwviké ouvbrikeg dlaBiwang kai Tov (Ao Tou ayd, Tou avadeIkvieL Ta KaTamieopéva ouval-
oBrpara aha kaity aioBnon e T kai e aglompénelag mou Toug iémel. To 1987 Bampayuatonotioet o Dilan, enKevtpavovtag oTI e0wTEPIKEC GUYKPODOELS Twy avBpwmwy
100 amd TNV 10Topid ag yuvaikag Tou MEpILEVEL Tov epaotr TG — o omoiog, Opw, dev épxetal moté. Oa akohouBriael to 1988 ia Toupkikr napaywyn, 10 Avzamani (Qpa yia
Kuviiyt), mou eoTiel otny mepiodo mptv amd To mpadikomna Tov 80 Kai, 0T auveeld, [ia akopa evpwndikr aupmapaywyn, n/eAddia eéopia (1993). Baotapévn otnv autopio-
ypagia tou Todpkou dnpootoypaeou kat dlavooupevou TCeat 2axip (1890-1973), n tawia e¢epeuva To pakpu Taidi tow mpog Ty e¢opia —avamdBovtag T aTu6opalpa g
mepl0dou TG Bepehiwong T Anuokpatiag amd Tov ATaToUpk— Kal 0LVAA, T0 TPOOWTIKO 0wTEPIKO Tagiol autoyvwolag kat e§ayviopol Tou fipwa amé T mapehdov Tov. H tal-
via ouvioTd évav TotnTiké oToxaopd, Oyt Lovo mavw otn {wr) Tou ouyypagéa, aMd kat atny ovoia T iblag g {wr¢, o autd mou ogeihet va divel aia o AvBpwnog, adlagopw-
VTG Y10 TIC KOWWVIKES TIECELS,

H enopevn Tawia tov, 0 kuvnyde (1998) BaoiCetal o' éva haiikd BpoAo yupw and pia 6popen yuvaika g onoiag o Tapog Bpioketal iéoa oe pa Muvn. O Kipdh apnyettal v
(0T0pia TG Péaa amd SLaQOPETIKEC OMTIKEC Ywvieg, ONuIoupywVIac ia atpéopaipa mapapvBiol kai divoviag éyeaon otn Shvapn Twv PAepudtwy — éva atolyio mou emavép-
XETaL ouyvd 0T €pyo Tou Kal amoTeel mapakatabrin Tou Kivnatoypdgou Tou [kiouvel. Auto mou Tov evblagépel 0w efval ) oxeTikéTnTa TG aAqBelag, 1 kataywyr e piag,
Ta avBpawmiva ouvatoBrata mov egwBolvial ota dkpa, n katameapievn 6eE0uaNikoTTa.

To Ka6” 066v (2005) auviota v mo mpoowiki Tawia tou Kipah. Mpdxetrat yia tn) puBomaotiki avanapdatacn evog npaypatikol yeyovotog ané T (wr Tov oknvodétm kat
70U [Aad Mkiovvér, Agetnpia g elvan éva tagiormou ékavav padi 6tav o Ikiouvél petagepotav oe AAn guakr, Ty miepiodo mou etofuale To Apdgio, T oknvoBeoia tou onoiou
lxe apyké avaBeoet oov Kipdh, aMalovrag Tehikd yvapn. Me povio Thv kowwvikomoATIKr KaTaoTaon T X0 pag Kai T oup oMk xprion Tou Toupkikod Toriou, N Tawvia ava-
(PEPETAI OTIC EWOIEC NG amogevwong, TG atypuahwatag kat g eheuBepiag, e¢etalovtag Ty Yuyohoyia kat  o0vBeTn oxéon daokahov-padntr: and ) pia Bpioketat n kata-
Tieopévn dnptoupyKoTNTa ToU GUAaKIpEvou Mkiouvel, o omofog avaBetel T oknvoBeaia Twy Tawiwy Tou ag GAOUG, Kal amé Ty GhAN, 1 avéykn tou padntr Tou, Kipdh, va ema-
vaotatoel kal va aveaptnTomolndel dlavonTiké amé Ty emppor Tou.

Oa akohovBroet n 2uveidnon (2008), Tawia 1blaitepa atoBnotaxn yia ta dedopéva Tou TOUPKIKOD Kivnuatoypdgov, mou apnyeftal pia 1otopia ndBoug, euploviic katmodou e-
100 TPl avBpwnwy TG pyatiki TAgng e oMéBpieg ovvemeteq. O Kepdriog kdAmog (2010), Teheutaia Tawia TG péypt Twpa piiuoypapiag Tou, Ba efval kat 10 MKTO VToKIjia-
VTP TN Kapiépag Tou. Epmvedpievog amd Ti aompdpaupes pwroypagies Tou Apdg Nkuhép, o Kipdh amekovile tov Kepdtio ae oA Tou T Aapmpétnta kai bivel éugaon otny mo-
AumoATIopIKGTNTA KAl TNV ElpVIKT auvomapén Twv dlapopeTikwy Aawv. H kapepa akohouBei Tov vorTiko elppé Tou agnyntd, evo¢ EMnva tg MoAng, mou emotpépet Hetd and
XpOvia aTov TOMo mou yewr|Bnke, MavTpeUovTag TIC IAIBIKEG TOV QVapVRGELC (e TO TPa.

To Oeotipah Kivnpatoypagou Oeaaahovikng, BEhoviag va iproet tov omovdaio autév Tolpko oknvoBétn, mapouaiddl To eKTEVETTEPO APIEPWIA OTO EPYO TOU TIOU EELTIPAY-
patonoinBei mote oty Eupamn. AdapgioBrita, n mpoBolr Tou épyou Tou yia mpwTn gopd oty EMGSa anotehe pia povadikr eukaipia yia 1o eNnvikd kai dleBueg kowd Tou
OeotiBah mou Oha autd Ta ypdvia el aykaNidoel ToV TOUPKIKO KIVNHATOYPAQO.

O Epvtév Kipdh efval évag and Toug onpavtikdtepoug oknvoBetes oty (aTopia Tou TOUPKIKOD alvepd. Avikel atn debtepn yevid Twv TodpKwy dnioupywv n onoiol, e pe-

Anurftong Kepkvdg
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Erden Kiral. An International Turkish Filmmaker

making films in a climate of political upheaval. Kiral's generation — which includes Omer Kavur, Serif Géren, Zeki Okten, Ali Ozgentiirk, et al. — contributed, during the 705
and 80s — to the development of a sociorealist tradition, critically addressing the country’s social problems, such as class inequality, social injustice, internal migration, eco-
nomic underdevelopment and the feudal, patriarchic relations of rural Turkey.

Kiral's cinema is anthropacentric, with its own, idiosyncratic style and language. He draws on Turkish reality and literature, uses realistic, poetical and symbolic narratives,
and tackles subjects such as the struggle of ordinary people to survive, the lack of development of the Turkish provinces, the resilience of feudal relations, the lot of the intellec-
tual, and exile. Relying on his cultural heritage and sensitively conveying the sociopolitical conditions of his country, without once falling into the trap of exoticism, Kiral suc-
ceeds in addressing an international audience, thanks to the honesty of his gaze, the universality of his concerns, and the artistic integrity of his films.

(learly influenced by his mentor, Yilmaz Giiney, his two first films are unequivocally left leaning. Based on a true event, The Canal (1978) portrays and critiques the landown-
ing and water management systems in force at the time in rural Turkey. In his next film, On Fertile Lands (1980), Kiral adapted Orhan Kemal's novel for the screen. In it, with feel-
ing and realism, often bordering on the documentary, he chronicled the trials and tribulations of the workers at the cotton plantations, their moving to the ities, their quest for
a better future, their loss of principles in the new, urban environment. Transcending the personal tales of the characters, Kiral manages to present a wider image of post-fifties
Turkish social reality. A relentless indictment, the film describes a world that denies its inhabitants any kind of humanism, even the possibility to dream.

The military coup of 1980 and the ban on his two first films — in fact, the copies of On Fertile Lands were stolen and the negatives were found 28 years later, in Sweden —
drove Kiral into self-exile in Germany, where he carried out a series of co-productions. In 1983 he presented one of the most significant films of his career, A Season in Hakkari,
based on the novel by Ferit Edgil. The film, which won the Silver Bear at the Berlin Film Festival and made Kiral known throughout Europe, explores with the simplicity of a doc-
umentary the culture shock suffered by a teacher — an intellectual— in an isolated village deep in the Turkish hinterland. Allowing ample time to the development of the nar-
rative and basing himself on his powers of observation, Kiral records with ethnographic precision and effectiveness the cultural encounter between the film’s hero and the vil-
lagers — through the otherness of whom the protagonist will discover his real self. Next came The Mirror (1984), yet another poetic narrative that examines the psychology of
its characters. Based on a popular legend, the story oscillates between dream and reality, reminiscent of Latin American magical realism. Itis an elegy of the people of the coun-
tryside and their efforts to survive amid a hostile nature, under medieval living conditions and the fear of the aga, which underscores their repressed emotions as well as their
sense of honor and dignity.

In 1987 he made Dilan, focusing on people’s inner conflicts through the story of a woman who's waiting for her lover — but he never comes. This was followed in 1988 by a
Turkish production, Time to Hunt, which portrays the period before the 1980 coup, and, after that, yet another European co-production, The Blue Exile (1993). Based on the au-
tobiography of the Turkish intellectual and journalist Cevat Sakir (1890-1973), the film chronicles his long journey into exile — recreating the atmosphere of the period during
which Ataturk founded the Republic — as well as the hero's personal, inner journey of sel-knowledge and purification of his past. The film is a poetic meditation, not only on
the life of the author, but also on the essence of life itself, and on the things that people should consider important, regardless of social pressures.

His next film, The Hunter (1998), is based on a popular legend about a beautiful woman whose grave is in a lake. Kiral tells her story from different viewpoints, creating a
fairy tale atmosphere and placing emphasis on the power of the gaze — an element that often recurs in his work and is indicative of Giiney's influence. What interests him here
is the relativity of truth, the origin of violence, human emotions pushed to the limit, and repressed sexuality.

On the Road (2005) s Kiral's most personal film to date. [t involves the fictional representation of an actual event from the life of director Yilmaz Giiney. Its starting point is a
trip the two filmmakers took together, when Giiney was being transferred to another prison, while he was working on his film The Road, the direction of which Giiney had orig-
inally assigned to Kiral but then changed his mind. Against the backdrop of Turkey's sociopolitical situation and through the symbolic use of the Turkish landscape, the film treats
the concepts of alienation and freedom, scrutinizing the psychology and the complex relationship between teacher and student: on the one hand the repressed creativity of the
imprisoned Giney, who assigns the direction of his films to others, and on the other hand, the student Kiral’s need to rebel and become intellectually independent of his influ-
ence.

Kiral then made Conscience (2008), a film which was especially sensuous for Turkish cinema standards. It tells a tale of passion, obsession and desire between three work-
ing class characters with a disastrous outcome. Golden Horn (2010), his last film so far, was the first documentary of his career. Inspired by the black and white photography of
Aras Giiler, Kiral portrays the Golden Horn in all its magnificence, underscoring the multiculturalism and the peaceful co-existence of different peaples. The camera follows the
mental thread of the narrator, a Greek from Constantinople who returns after many years to the place of his birth, blending his childhood memories with the present day.

The Thessaloniki International Film Festival, wishing to honor this great Turkish filmmaker, presents the most extensive tribute to his work ever shown in Europe. Undoubt-
edly, his complete oeuvre being screened for the first time in Greece is a unique opportunity for the Festival's Greek and foreign audiences, who have always embraced Turkish
cinema.

Erden Kiral is one of the major directors in the history of Turkish cinema. He belongs to the second generation of Turkish auteurs who, influenced by Yilmaz Giiney, began

Dimitris Kerkinos
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28 Kanal

Toupkia/ Turkey 1978

Ta dikaipata mdvew oto vepod anoteholy peilov (Rnua oe kdBe dyovn ywpa. 2" autd eoiddet n Tawia KavdAi, mou
elvar Baotopévn o€ a mpaypatikr totopia. Evag véog voudpyng éxel épbet o’ éva ywptd e votiag Toupkiac, Ot
ywpikof ehiCouv 61t Ba umoaTnpicel T dnpoupyia véwv dpopWY Kal oxoAEiwV, €V 0l yaloKTroves 6Tt Ba Toug
EMTPEPEL Va TIAPoLY To vepd mou xpeldlovtal yia va kahhiepynoouy meploodtepo podl. AMG Ta otdoa vepd
€0voolv Tr avamapaywyr kouvourwv. Evag Tomkog yatpdg 1o emonuaivel eykaipws otov SlolknT Wote va
amopaKpOVel T0 Ve, amoTpEmoVTag €101 Ty emméov Apdeuon, ald ot TONTIKEG MEOEIS and TAEUPGG TwV Yalo-
KTnUOvwy 00nyoLy o€ S1apopeTikr KataAnén.

Water rights are an issue in any semi-arid country. They are the focus of this drama, based on a true incident. A
new administrator has come to a village in southern Turkey. The villagers hope that he will take up the cudgels to
get them some improved roads and schools; the rich landowners hope that he will enable them to get the water
they need to grow more rice. However, leaving water stagnant on the fields for long periods fosters the breeding
of mosquitos. A local doctor points this out to the administrator in time to remove the water, preventing the extra
imgation, but political pressure from the landowners leads to another ending.

IknvoBeoia/Direction: Erden Kiral Zevapio/Screenplay: Tuncel Kur-
tiz Owroypaepia/Cinematography: Salih Dikisci Movrd{/Editing: Is-
mail Kalkan Movewki/Music: Arif Erkin lapaywydc/Producer: Erden
Kiral Napaywyn/Production: Irmak Film T. +90 212 2446590 Zu-
pmapaywyry/Co-production: Cicek Film 35mm Eyypwpio/Color 88

HOomooi/Cast: Tuncel Kurtiz (Abuzer), Tarik Akan (Kaymakam), Meral
Orhonsay (yiatpd¢/doctor),

Naykoopia ekpetarhevon/World Sales:
Deniz Film Production, Turkey
T.+905359352188
erdenkiral@yahoo.com
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Bereketli topraklar Uizerinde **

IknvoOeoia /Direction: Erden Kiral Zevapio/Screenplay: Tuncel
Kurtiz, Mahmud Tali Ongéren Erden, Kiral, Bactopévo oto pubiotopnpia
To0/based on the novel by Orhan Kemal @wtoypaepia/Cinemato-
graphy: Salih Dikisci Movta{/Editing: Mehmet Keser Movoikry/ Mu-
sic: Yavuz Top, Sarper Ozhan Napaywyé¢/Producer: Erden Kiral Ma-
paywyr)/Production: Irmak Film T. +90 212 244 6590
erdenkiral@yahoo.com 35mm Eyxpwpo/Color 126’

HOomotoi/Cast: Yaman Okay (Ali), Erkan Yiicel (Yusuf), Nur Siirer
(Fatma), Tuncel Kurtiz (Zeynel)

Bpapeia/Awards:

Bpapeio Kahitepou ZxknvoBétn/Best Director Award, Bpapeio Kahitepou
B"Avdpikou Pohou (Yaman Okay)/Best Supporting Actor Award
(Yaman Okay) - Antalya Golden Orange FF 1980

Bpapeio Kprrikng Empomnc Kahotepou Zevapiov/
Grand Jury Prize for Best Screenplay - Strashourg IFF 1980

Eiowkd Bpapeio Kprukr¢ Emrpomi, BpaBeia CIAE/Special Jury Prize,
CIAE Awards - Nantes IFF 1980

Naykdopia ekperdAhevon/World Sales:
Deniz Film Production, Turkey

T.+90 5359352188
erdenkiral@yahoo.com

[X€ yoviun yn / On Fertile Lands]

Toupkia / Turkey 1980

H 1otopia tplcdv véwv @ilav ou LetakopiCouv amé To Xwptd Toug atnv TaoukoUpopa, jie eideg va Bpouy kaho-
mnpwpéveg douketéc. Madi Ba douléyouy o€ €pyooTaata, OIK0OWES Kal Xwpdgla, KATw amé e¢atpeTikd Uoko-
heg ovvenkec. Qatoao, n (wr £xel OlapopeTIK oxédla yia Tov kaBéva — kavéva am’ autd pe eutur katahngn. H
Tawia eriCel Ta kowwvikd yGopata kat Ty maAn Twv Ta¢ewy oty Toupkia.

The story of three friends who move from their village to Cukurova, with hopes of finding well-paying jobs.
Together they work in factories, construction sites and fields, under very difficult conditions. However, life has dif-
ferent paths set out for each of them, none of which is fortunate.The film highlights the social inequality and class
conflict within Turkish society.
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2 Hakkari'de bir mevsim

[Mépec oto Xakapt / A Season in Hakkari]

Toupkia-Teppavia/ Turkey-Germany 1983 Iknvodeoia/Direction: Erden Kiral Zevapio/Screenplay: Onat Kutlar
Baotopévo oto pubiotdpnpa tov/based on the novel by Ferit Edgli Gw-
Fvag dlavoodpevog «e€opiletan we dieuBuvtric ayoheiov o”éva pikpd xwptd e votiodutikric Toupkiag. Fva xwptd Toypaepio/Cinematography: Kenan Ormanlar Movta{/Editing: Yilmaz
Xwpic 6pbroug oUTe nhektpodaTnan, Bappévo ato 16wt enta prveg To ypovo. ool empévouy va {ouv ekel pépouy Atadeniz Movotkiy/Music: Timur Selcuk KaAArrexvikij SievBuvon/Art
Ta 0npadia {ag aévang Payng evavtia oe [ia euon mpoBugin va Toug KataoTpéel. O mpwiaywvioTig T Tawiag Direction: Leyla Ozalp Mapaywydc/Producer: Kenan Ormanlar M-
Biavel Tic andvBpwmec ouverkec auTic TG mpayaTIkGTTAg: Y avBpwmvn duotuyia Kal Ty aduvaylia emkol- paywyi/Production: Kentel Film, Germany www.kentelfilm.de

vaviac. 11a va aywviotel evdviia o' aurd Ta rpoBjuara, mpérel mpda va wploe autodc Toug opeciBioug, yia | - 35Mm Evxpwpo /Color 117

ToUg omoioug 0 ypévog potalel va éxel atapatroel kdmou ota adn g totopiag. Kat botepa umdpyowy Ta maidid

, , e, , L, , HBomotoi/Cast: Erkan Yucel (Halit), Genco Erkal (Yazar), Serif Sezer
mov, 6tav dev eBaivouv kard dekadec, pépouv pia Baupaotr BAnon yia emBiwon.

(Zazi)

An intellectual is “exiled" as a schoolmaster to a little village in south-west Turkey. A village without roads, with- Bpapeia/Awards:

out electricity, covered in snow seven months out of the year. Those who persist in living there bear the marks of Apyuprj Apkoc, BpaBeio FIPRESCI, Bpapeio CICAE,
a continuous struggle against nature which seems eager to destroy them. The hero of the film experiences the BpaBeio Interfilm - Oeatidh Bepohivou 1983/
inhuman conditions of this reality: the human misery and the impossibility of communication. In order to strug- Silver Bear, FIPRESCI Prize, CICAE Award,

gle against this, he must first et to know these highlanders for whom time has stopped somewhere in the Interfilm Award - Berlin IFF 1983

depths of history. And then there are the children who, if they do not die by the dozen, are bearers of a wonder-

ful will for survival. Naykoopia experdArevon/World Sales:

Kentel Film GmbH, Germany
T. +49 8947077210

F.+49 8947077219
info@kentelfilm.de
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IknvoBeoia-Zevapo/Direction-Screenplay: Erden Kiral ®wroypa-
@ia/Cinematography: Kenan Ormanlar Movtd{/Editing: Agape
Dorstewitz 'Hyo¢/Sound: Luc Yersin Mouatkr)/Music: Brynmor Jones
KaAhiregvikr S1e00uvon/Art Direction: Nikos Perakis Mapayw-
yo¢/Producer: Joachim Von wittenghoff Mapaywyn/Production: Von
Vietinghoff Filmproduktion & Vassilis Katsoufis T. +49 30 2355 300

F. -+49 30 2355 3030 vonvietinghoff@t-online.de
www.vonvietinghoff-film.de 35mm Eyxpwpo/Color 94’

HBomotoi/Cast: Suavi Eren, Nur Siirer, Hikmet Celic, Nikog 2Kkia0d¢/
Nikos Skiadas, Baaihng Taaykhd¢/Vassilis Tsaglos, Bépa Aehohdn/Vera De-
ludi

Bpapeia/Awards:

Bpapeio Kprrikn¢ Empomic/

Jury Award - Mediterranean Cultural FF 1984
Ei61kd Bpapeio Kprtikig Emrpomic/

Special Jury Award - Istanbul IFF 1985

Bpapeio Kahutepng Tawiag/Best Film Award — Figuera de Foz FF 1985
Naykoopa experaAlevon/World Sales:

Vietinghoff Production, Germany
T.+4933155073 50

Ayn a 221

[O kaBpé@tnc / The Mirror]

Toupkia-Teppavia / Turkey-Germany 1984

Fva Ceuyapt aypotav (et a1o €heog TG GUANG Kai KATw amo Tr) aKid Tou Tomikol peouddpyn. Otav o 6Hop@og
adehdc Tou geovddpyn dokipdCel va amomhaviae! T yuvaika XpnolpomolwyvTas evav KaBpegpt wg deheap, o
00Cuyo¢ amokaBioTd Ty Ty TG oKoyEvelag oKoT@VOVTAG Tov. AMA ol evoyéq yt'auté To Bavaro odnyotv To (ev-
ydpt oty Tpéha.

A rural couple lives at the mercy of nature and under the shadow of the feudal lord. When the lord’s good-look-
ing brother tries to seduce the woman using a mirror as a lure, the husband restores the family honor by killing
him. But the quilt for his death sends the couple mad.



Matiéc ota Bakdvia / Thessaloniki IFF-2011

Agiépwpa atov Epvtév Kipdh

22 Mavi surgun
H yaAalia e€opia / The Blue Exile]

Teppavia-Toupkia-ENdda / Germany-Turkey-Greece 1992

H faAddia opia €tvai n pubiotopnpatikr kataypagn piag nepiddou otn (wi evog Tobpkou dnUooIoypaeoy, o
omolog katadikdotnke oe e¢opia yia éva apBpo mov eypae oxeTikA e Toug motdkeq Tou A’ Maykoopiou MoAé-
110v. 0 AvBpwnog auTog HETETPEVE TV THHWPIA TOU 0¢ OWPO, ONUIOVPYWVTAG éva UIKpO Tapddeloo aTov TOmo TG
e€opiag Tov, Ty Ahikapvaoad, kel dmou Ppioketar orjepa To Touplotikd B¢petpo Mmovipody. O Kipéh xpnotpo-
Totét 10 €mKko Tagiol mpog Ty ANKapvaoad w¢ Motk oToyaoHé mévw ot {wr} Tou dnuoatoypaeou, kabag kal
WG fita avadrTnon yia To vonpa e wrg.

The Blue Exile is a fictionalized account of a period in the life of a Turkish journalist who was condemned to exile
for an article he wrote about WWI deserters. He turned his punishment into a reward by creating a little paradise
in what is today the holiday resort of Bodrum. Kiral uses the epic journey to Bodrum as a poetic meditation on
the journalist’s life, and also as a search for the meaning of life.

Naykdopa ekpetdArevon/World Sales:
Kentel Film GmbH, Germany

T.+49 8947077210

F.+4989 47077219

info@kentelfilm.de

IknvobBeoia-Levapio/Direction-Screenplay: Erden Kiral, faciopévo
010 pubiotopnua to/based on the novel by Cevat Sakir @wtoypa-
(ia/Cinematography: Kenan Ormanlar Movta{/Editing: Karin His-
cher Mouvakn/Music: Timur Selcuk KaAhirexvik Sieb@uvon/Art
Direction: Cagla Ormanlar Mapaywyd¢/Producer: Kenan Ormanlar
Napaywyry/Production: Kentel Film, Germany T. +49 89 4707 7210
F.-+4989 4707 7219 www.kentelfilm.de Zupmapaywyrj/Co-produc-
tion: Kenmovie Filmcilik 35mm ‘Eyypwpo/Color 118’

Homotoi/Cast: Can Togay (Cevat Sakir), Hanna Schyqulla (Mari), 0zay
Fecht (Emine), Ayse Romey (Hatice), Tatidva Namaypdoyou/Tatiana Pa-
pamoshou

BpaBeio/Awards:

BpaBeio Kahotepng Tawiag/Golden Orange Award for Best Film,
Bpapeio Kahvtepne ZknvoBeoiac/ Golden Orange Award for Best
Director - Antalya Golden Orange FF 1993

BpapBeio FIPRESCI/FIPRESCI Prize - Montreal world FF 1993
Xpuor Tovhima/Golden Tulip Award - Istanbul IFF 1994

BpaBeio Kahutepne Owrtoypapiac/Best Cinematography Award,
BpaBeio Kahutepng Movatkri¢/Best Music Award - Ankara IFF 1994



Erden Kiral Tribute

Thessaloniki IFF-2011/ Balkan Survey

IknvoBeoia-Levapio/Direction-Screenplay: Erden Kiral @wto-
ypaepia/Cinematography: Jiirgen Jirgens Movtd{/Editing: Mevliit
Kocak Movaikn)/Music: Arto Tunchoyaciyan Kahhitexvikn Sigb-
Quvon/Art Direction: Yavuz Fazlioglu Napaywyd¢/Producer: Erden
Kiral Mapaywyr/Production: Erden Kiral Film Production T. +90 212
2446590 35mm Eyxpwpo /Color 93’

HBomotoi/Cast: Ahmet Ugurlu (cuduyoc/husband), Fikret Kuskan (ku-
vyéc/hunter), Jale Arikan (Zala)

Naykoopma ekperdrlevon/World Sales:
Deniz Film Production, Turkey

T. 4905359352188
erdenkiral@yahoo.com

Avci =
[O kKuvnyo¢ / The Hunter]

Toupkia / Turkey 1997

Baatopévn o' évav Snpoeihy BpoAo, n Tawia, 6mog T dinyettat éva nhikiopévo Cevyapt e 600 dlagopeTiké ekdo-
¥é¢, mpooeyyiCel T atuoogaipa evog mapapuBioy He ampokdhureg epwTikeg oknvéc. O yépog agnyeftal Ty
oTopia Tou €vyevoug Oapdv, o omoiog, Babid epwTeupévog e T yuvaika T, GKOTWVEL TOV €paaTr TG, évav
Kuvnyo, (e Tov omoio To Cevydpt €fye kdnote LotpaoTel kataguylo ot didpkela juiag kataryidag. 2 exdoyn ¢
ypIdg, o dvrpag mou To Ceuydpt awvavtd efvat Anatri, o omolog e¢amard Tov Oopdv wote va méael o' éva Babl
mnyadt kai Baetm Zahg.

Based on a popular legend, the movie, as told by an elderly couple in two different versions, approaches a fairy-
tale-Iike atmosphere with explicit sex scenes. The old man tells the tale of Osman the Noble, who, deeply in love
with his wife, Zala, kills her lover, a hunter with whom the couple once shared shelter during a rainstorm. In the
old woman's version, the man the couple meets is a robber, who tricks Osman into a deep well and rapes Zala.
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[Ka®’ 066V / On the Road]
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Toupkia-Boulyapia / Turkey-Bulgaria 2005

0 ThpaC Tkiouvél, Bpulikdc ouyypagéag, oknvoBETNG Kat NyETNG apLoTepwY 0pyavmOEwY, vl QUAAKIOPEVOS )
Kai oM ypdvia kai mpokertal va peta@epBet o pua véa guhakr ot votiavatohikr Toupkia. Metd and mapd-
kAnar} Tou, 1) 60CuydG Tou, Xaké, 0 veapog y1og TG, 0 0OVTPOYOG Tou, ZEQIK, Kat 0 «aBnTA¢» Tou, Zevidt, Tov
akohouBou oo Tagiot tou. H tawia akohovBel Ty mopeia T S1adpopi¢ Kai Tig aY¢aelg oV avamThosovTal HeTa-
€0 TWV XapaKTApWY.

Yilmaz Giiney, a legendary writer, film director and leader of several left-wing organizations, has been impris-
oned for many years and is to be transferred to another prison in south-east Turkey. At his request, his wife Hale,
her young son, his comrade Sefik and his “student” Sedat follow him on the road. The movie follows the course
of the journey and the relationships that develop between the characters.

ZKnvoBeoia-Levapio/Direction-Screenplay: Erden Kiral @wto-
ypagia/Cinematography: Zekeriya Kurtulus Movta{/Editing: Giil-
tekin Ergene Mouon/Music: Taner Ayan, Arikan Sirakaya KaAAtte-
Xvikiy S1evBuven/Art Direction: Yildiz Bakoglu, Deniz Kiral
Napaywydc/Producer: Erden Kiral Napaywyi/Production: Deniz
Film T. +90 212 244 6590 35mm Eyxpwpo /Color 97’

HBomotoi/Cast: Halil Ergiin (Yilmaz), Yesim Biiber (Fatos), Serdar Orcin
(veapdg oknvoBéte/young director), Onder Cakar, Israfil Kose, Yelda
Raynaud, Edip Taner

BpaBeia/Awards:

BpaBeio MoAd Ymogydpevou nBomotov/Most Promising Actor
Award (Onder Cakar), Bpapeio Kahutepou Movtal/

Best Editing Award, Bpapeio Kahutepou B’ Avdpikol Porou/

Best Supporting Actor Award (Istar Goksever), BpaBeio Kahitepng
Owtoypagiac/Best Cinematography Award - Ankara IFF 2006

Naykooma experdArevon/World Sales:
Deniz Film Production, Turkey

T.+90535 9352188
erdenkiral@yahoo.com



Erden Kiral Tribute

Thessaloniki IFF-2011/ Balkan Survey

IknvoBeaia/Direction: Erden Kiral Levapio/Screenplay: Rasit Ce-
likezer ®wtoypagia/Cinematography: Zekeriya Kurtulus Mo-
vrd{/Editing: Mustafa PreSova "Hyo¢/Sound: Mehmet Kilicel Mou-
awi)/Music: Ziilfii Livaneli KaAreyvixi SiebBuvon/Art Direction:
Nazli Bagekioglu Mapaywydc/Producer: Erden Kiral Mapayw-
yi/Production: Deniz Film T. +90 212 244 6590

35mm Eyypwpo /Color 94

HOomotoi/Cast: Nurgill Yesilcay (Aydanur), Tiilin Ozen (Songul),
Murat Han (Mahmut)

Bpapeia/Awards:

BpaBeio Kahutepng nBomotot (Nurgiil Yesilcay) & Kahutepou
Movtad /Golden Orange Award for Best Actress (Nurgiil Yesilcay) &
Best Film Editing - Antalya Golden Orange FF 2008

Naykoopma experaArevon/World Sales:
Deniz Film Production, Turkey

T. 4905359352188
erdenkiral@yahoo.com

Vicdan %

[Xuveidbnon / Conscience]

Toupkia / Turkey 2008

Htawia eomidCel o o maBiaopévn kat ToAMAOKN EpWTIKN 0TOpia OV OUVdEEL TPELS avBpwnoug, ot omofot (ou
0€ J1l {kpr) TTOAN Kat TpoomaBouy va emBlaoouy amokAELTIKG e T epyaata Toug. H Aivavolp efvat ia veapn
yuvaika mou {ével otny Avatohia kat poomaBet va Ee@lyel am’ auto mou n (Wi éxel 1 Gev €xel va TG POaEDEL.
270 1etadd, o Maypout Bpioketar avayeaa oty Aivtavolp kat ot yuvaika Tou, T ZovykoUh. Qotoao, ) Aivia-
voUp apyiCet owya atyd va kepdiCel Ty kapéid tou. Ot dpdpot autwy Twv 6Uo Ba dlaatavpwBoly o' éva kamelo.

The movie centers on a passionate and complicated love story that connects three small-town people trying to
survive solely on their labor. Aydanuris a young woman living in Anatolia who wants to break away from what-
ever life has — or doesn't have — to offer her. Meanwhile, Mahmut is stuck between Aydanur and his wife, Sonqul.
However, Aydanur soon starts taking up much more space in his heart. The roads of the two will intersect at a
tavern.
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[KepaTioc KOAmo¢ / The Golden Horn]
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Toupkia/Turkey 2010 IknvoOeoia-Levapto/Direction-Screenplay: Erden Kiral Owro-
ypapia/Cinematography: Zekeriya Kurtulus Movta{/Editing: Erkan
Méoa and tov mhotto pliag mohuBpnokeutikiic kat TOAMONTIOUIKTG KOWGTNTAG, 1) Tawvia apnyeftal Ty 1oTopia Tekemen Hyog/Sound: Fatih Aydogdu, Huseyin Cakir Mougukry/Music:
Tou Kepdriou KoAmou, piag meptoxrg mou (el mapaMnha otny lotopia kai oto mapéy. An't pia undpyouy ol epof Anouar Brahem KaAMirexvikr) S1eoBuvan/Art Direction: Sule Pusat
TOMOL, A’ TV G AvBpwToL Tou avikouv o€ BIYOPETIKEC Kowawviee kat Bpnakeiec. MaayiCovag va kpatiael o Napaywydc/Producer: Erden Kiral Napaywyii/Production: Deniz
npoowno g Kuvotavtivoumohng atpappévo oto mapedov, o Kepdriog Kohoc auveyiCet va undpyet aav e~ [ - Film T +90 212244 6590 DVD ‘Eyxpwpo/Color 75

POV PWTOYPaGa.

Naykooma experdArevon/World Sales:
Deniz Film Production, Turkey

T.+90535 9352188
erdenkiral@yahoo.com

Focusing on the wealth of the multi-religious and multicultural, the film presents a portrait of the Golden Horn,
a district that lives its history and present day at the same time. On the one hand, there are sacred places; on the
other, people belonging to different societies and religions. Striving to keep Istanbul’s face turned towards the
past with its back to the present, the Golden Horn continues to exist like a faded photograph.
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0 poBoc g ecagpavianc / H e¢agdvion tou pobov

fTav Tidvta auvuaciévo e To poBo. Atavioupie pia epiodo, 100 atnv ENNGSa 600 kat aTov umohotmo koo, 6Tiou

aéiec, Beopol kar (kextnuéva) dikampata ydvovral kat emBaMovtat LETpa ToU OpoyEVOTOI00V aKOuA MEPIOad-
TEPO TNV Kolvwvia kat Tov Tpomo (wr¢ fac. O kivnatoypdgog deiyvel va mdoyel and Ta idla mpoPAnuata, va ydvel T du-
VaTOTNTA VA OvelpeDETal O1aQopETIKA. EAeyxbLevaq kI auTtdg amd Lia oTuyvr otkovoyia, yivetat mpoPAEPILOC Kat amopu-
Bomoteitar. To «[leipapatiko OOpovy» ATav amé TV MPWTN XPOVIA APLEPWUEVD Ty avAdEISh Yapévav PuBwv Kat
Bnoaupav — mahatwv 600 Kat véwv. XUppIKVWUEVD gétog, Ba aoxohnBet e auto akpiBag mou pag amethet; Ty idla Ty
Wola TG E6apaviong Kai TIC SIApopeg akouoleg, ahhd Kal KoUOIEC amouoiec,

H Collectif Jeune Cinema, o yioptdCel pétog 40 ypovia Umapéng, elval éva eidog mpog e6agavion 600 ki mapadelypa
mpo¢ Jipinon otn dladoan evog dlagopeTikol Kivnuatoypdou. 0Tav To ElpapaTIKO GIAU APXI0€ Va ojoyevomolettal, o
Mapoek Mace —mou Ba épBet ato Oeotipah— idpuae oTo Mapiol éva ¥wpo Tow éypL orjuEPa KaTaPEPVEL Va CUMEYEL Kl
va dlavéper Taieg véwv dnpiioupywy mou dlaeépouy amd evav emavahapBavopevo KIvatoypapIkd Tpomo ypagng mou
KAmolol KaTnyoplomolohoav w¢ MEPAATIKO.

Eva kvnpatoypagiko aiviypa, o ¢ EE Ovihiapic, Ba mapouotaotel yia mpwtn gopd oTn wpa Mag Kt {ia and Ti e\d-
yloteq oty Eupamn. 0 Ouihiapg efvat évag dnpitoupydg e kat dexaetieq KUpLohekTIKG e¢apaviapiévoc, o BaBud mou kat
n {61a Tov n umapén va apgiapnreitat. 0 Noek Adpeve, empehnTrc Tou apyeiou Tou TCéLEE Quiliag, kat évag amd Toug
ehdyloToug avBpwnoug Tou avepd mou fipBav mote o€ emagr padiTov, Ba eéper and T Kahipopvia ot Beooahovikn
Kdmoleg amd TiC Tawieg Tou mou mpoopata avakahigBnkav. E€ioou amiypatikr elvai n otopia g GAoBévIkng Koheki-
Bag eaotikav kat kvnpatoypa@iotwv OM Production, Th¢ omoiag 6Aa Ta éAn e€agpaviotnkav amd To mPOoKAVIO Oye-
bov Tautoypova, ota péoa ¢ dekaetiag Tov '80. O dnpoatoypdeog 2Aopmovtav Bahevrivtore, apyelofétng e publ-
kii¢ kohektiBac, Ba avanapaotioel Ta povadikd eiiu/mep@oppavs Tov OM péoa amd moAukavahes Qpitkeg mpoPoléc 8
kai 16 yihootwv, kat Ba pqoet yia To mhaioto péoa and To omoio dnpioupyrBnke Kai e§apaviotnke T0 TOAUEAEC ykpouT.

0 18xpovoc lapanivoc oknvodétnc Ntpop Xéhep, e T peydhou prkoug Tawvia Tou Foundation of Mind, o€ npaytn mia-
yk6opia mpoBoAr, pikdet yia Ty e€agdvion Twv 1dewv kai T Befridwar Toug and Ty Gokomn Bia, eva o Epik Mmwvrhaip,
e v Tawia H avdBaan tne Meé kai tne Govadko 2iykevdurmou, Tov Maado Avidtor kai 27 xpdvia ywplc eixdvec, iiNdel yia
IV EMoTPoQr and Ty e€agavion evoc Bpulikod oknvoBETN, Tou GOROE TO GIVELE YL TOV EVOMAO aywva Kal TIEpaoe 28
ypovia ot mapavopiia oto Aifavo, ayopevoc yia Ta artryata Tov Mahaotiviwy. Méoa amé ta mpoypdypatd pag, dev
mpoonaBolple va e€upvioouple T e¢apdvion, €1d1kd 6tav n duokoia mpoopaong elval ekobala kat amoteNel oTpatnyikn
MpOBOANC. AuaTuxG, OUwC, TIEPLOOOTEPO OTO YWPO TOU OIVENd TTOL ¥apaKTnpileTal wG MEapaTIkG am’ 6,11 o€ Omolov-
drmote G, mapatnpolie To patvoievo 6mou n anhdyepn Otdbeon Twv Epywv Ta kabiotd abidgopa otic dopiéc mou Ba
Lmopovoav va ta avadeiéouy. M’ éva mpoypappia JKpoU PRKOUS TGy Tou Tipoépyovtal amd dladikTuakég matgop-
Liec dlavoprc, avtidpolpe atny «e¢apdvian Tou dlaBéatpou», deiyvovac 6T autd dev oupBaivel ato Deotipah tng Oeo-
oahovikng, kat 6Tt mepionia véa piN, 6mwg 1o Sea of Tranquility Tou Avtov Kog 1 T Sivan tou Zoyap Ehegavt, ey mpé-
TIEL VA TIEPVOUY amapatripnTa, an’ omou Ki av MpoépyovIdl.

I 0 OXETa amo YapakTnpIopog Omwg «uBomhaotagy f «VTOKIPAVTER» KL TEPLYpAPEC 100V, TO OIVEMA 0TO 00VOA TOU

Baoidne Mmodpixag



The Myth of Disappearance / The Disappearance of the Myth

rrespective of designations, such as“fiction film” or“documentary’, and descriptions of genres, cinema as a whole has

always been connected with myths. We are going through a time, in Greece as well as in the rest of the world, when

values, institutions and (vested) rights are being lost, while measures that homagenize our society and way of life even
more are being imposed. (inema appears to be suffering from the same problems; it seems to have lostits ability to dream
a different dream. Controlled — like so many other things — by an unfeeling economy, it becomes predictable and de-
mystified. From its very first year, the“Experimental Forum”has been dedicated to showcasing lost myths and treasures,
both old and new. Though smaller in size this year, it proposes to address that which threatens us: the very idea of dis-
appearance and the various involuntary and voluntary absences.

The Collectif Jeune Cinema, which is celebrating its 40th anniversary this year, is a vanishing breed, as well as a shin-
ing example of the dissemination of a different kind of cinema. When experimental film started to become homogenized,
Marcel Mazé — who will be attending the Festival — founded a space in Paris which, to this day, has managed to gather
and distribute films by young directors which are very different to a recurring cinematic écriture which some people clas-
sified as experimental.

A cinematic enigma, J.X. Williams, will be presented for the first time in Greece and one of the few times in Furope.
Williams is a filmmaker who, for the past decades, has literally disappeared, to the point where his very existence has
been cast into doubt. Noel Lawrence, the curator of J.X. Williams'archive and one of the few people involved with cin-
ema who ever came in touch with him, will be bringing to Thessaloniki — all the way from California — some of Williams'
films that were recently discovered. Equally enigmatic is the story of OM Production, the Slovenian collective of visual
artists and filmmakers, whose members all disappeared from the film scene almost at the same time, in the mid-80s.
The journalist Slobodan Valentincic, the archivist of the legendary collective, will reconstruct OM's unique performance
films through multi-channel film screenings in 8 and 16mm, and will talk about the framework which engendered and
then swallowed up the multi-member group.

Through his feature film Foundation of Mind, which is having its world premiere in Thessaloniki, 18-year-old Israeli
filmmaker Dror Heller talks about the disappearance of ideas and their desecration by senseless violence, while with his
film The Anabasis of May and Fusako Shigenobu, Masao Adachi, and 27 years without Images, Eric Baudelaire talks about
the reappearance of a legendary filmmaker who had left cinema in favor of armed conflict, and spent 28 years living clan-
destinely in Lebanon, fighting for the Palestinian cause. Through our programs we are not trying to extol disappearance,
espedially when inaccessibility is voluntary and is used as a promotional strategy. But, unfortunately, more in the do-
main of dnema which is termed experimental than anywhere else, we observe the phenomenon where the easy avail-
ability of works renders them of no interest to the structures that could promote them. With a program of short films that
originate in Internet distribution platforms, we react to the “disappearance of the available’, showing that that is not the
case at the Thessaloniki Film Festival, and that wonderful new films, such as Sea of Tranquility by Antoon Cox or Sivan
by Zohar Elefant, should not go unnoticed, wherever they may come from.

Vassily Bourikas
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Collectif Jeune Cinema,
40 ypovia Aragopetikov Kivnpatoypagpov

70070 ameTéheoe yovIo £0a¢oc yia va avarmuyBel o melpapaTikdc kvnpatoypdgog otn fahia. H Collectif Jeune Cin-

ema (CJC) kai o AteBvéc Ocomipal Néov Kivnpatoypdgou T Yép Bpiokovtav 610 mpookivio TG KIVALATOYpAQIKIC
autri koutoupag mou ptakdtav ToTe o€ Avion. AuTo Tou Eekivnoe we TaKTIkS mpoBohéc Tawiwy oty Tawiobrkn e Fak-
Mac kat 010 Kagé Koumép amd tov Aepiétp kat toug ATploTéc, LeTaTtpdmnke a¢ ia moAd ouykeKpiuévn mpoomabela eloxw-
PANG 01OV YaMIKO TONTIOTIKO Ypo.

Hmpan mpoBoAn ¢ CJC, Thv omola opydvwae o Mapaéh Madé, mpaypatonotinke otic 23 louviou 1970 ato XTolvio
¢ Bah vte Tkpag oto Mapiot. Exet Bk and Tov Madé va oynpatioel pa opdda mov Ba pmopouoe va mpowdroel éva
dlagopetikd eidog owvepd. Aev dpynaav va suvtayBolv atiq ypapég Tov ot Pagaeh Mmaady, Noek Mmépt, Auk Moulé, Zav-
Mok Kaoavidk, IB-Avtpé Ntehupmdk, Ntavieh Zehvtpé, Movt kat Khovt Metpév Tiepm kat moMot dMot,

H veoouotaBeioa opdda opyavwve efoopadiaiec mpoBoréc kat aAeC ekdnhwoelc, mpookahwvtag oknvoBeteg Tou Néou
epavikol Kivnpatoypdeov, Tou Filmmakers'Co-op Tou Aovdivou kat and moMéc ahec xwpeg. Enfong, ouppeteiye oo O¢-
oTiBAA e Yép Tv dvorén Tou ‘71, evay atic 5 louviou 197116puBnke emionpia o auvetaipiopoc Collectif Jeune Cinema, peta
amo {10 YEVIKT OUVENEUON «eKaToY TEVAVTA oKNVOBETY, €vTa ek Twv omolwy ATav véow (¢idnon Tov mpaktopeiou AFP. 6
louviou 1971, ypappévn amé Tov dnpoatoypdeo Mkikév kivr).

H (JCénpionpynoe 600 TApata oto DeatiPal e Yep: To «Kvnpatoypdgog Tou abplox kai 1o «Cinema Différent» (1a-
(POPETIKOC KINaToypapog). 1o TuAa «Cinema Différent» KuplapyoUoav apyikd ol apepIKAVIKES «avTEPYKPAOVT TaIVIEC,
016 ypyopa aylwBnke we évag xwpog mpoBoAng Tou dleBvolc melpajiaTikoy alvepd, [ £lpaon oTiC yahhikee mapayw-
yéc. Me agopry autd To TuAHa ypdetnKav dppa Kal éyvay padloewvika kat TNAEomtikd penoptdd, Ta omoia, mapdt dev
Gyyiéav v kuplapyn Ton, kataeepav va mpoaehkioouy ieydho apiBpd kivnatoypaeo@iwy. H (JC e6¢0woe T0 1976 kal
70 0IKO TG TeplodIko e Titho Cinema Différent. Byrkav 26 telyn éxpt 1o 1980.

0 metpapatikag Kat o «OlagopeTIKAc Kvnpatoypaeoc (6pog mov éyive auvwvupo T CJC) mpoPalhotay, didaokdtav Kal
BewpnTikomotobTav amd ouyypaeic omwg o Noykéd, o Mmaadv, o 2kopetokl, o Mmpouveéh kat o Ntehikia, kat pdhiota éyve
Kau €aywyipo mpatov. Mapovatdlovtac anayopevpiévec Tawieg, omwe 10 Un Chant d‘amour Tov Zav Zevé, T 0 Kaoto-
Lie¢ ewvolohoyIkeg Tpooeyyiaelc omug To The Flicker Tou Tovi Kovpavt, ot mpoBohéc T CJC atic apyéc T dekaetiac Tov ‘70
0LYVG Ypetdotnke va enavahn@Bolv LETd amd amaitnon Tou Kotou.

Exetvn v emoyn, 1o TrApa «Cinema Différent» tov OeatiBdh g Yeép kain OJC avémmuéav duvatols deaploug jie Gha ge-
oTIRAN Kal Gpweva aglepw|iéva oToV MEIPAATIKO KIvniatoypdgo, omwe To Mavemotniako Geotipah e Navot, To Kvoke-
Ae-Zout, To Oovapmpuk, To Oopoup Tou Deatipah Bepohivov, To DeatiBah o Potepvtap k.d. Mapdhnha, avamtuyBnkay
kot Aot auvetaipiapiol kat opddec otn Fahia, ot omoiol 1o G0VOAd Toug bmoaTAPIEAY e (£on TV Tiapaywyr Kat mpowBnon
€v¢ «dMou kivnpatoypapoux. Amé 1o 1989 wq 10 1997, To apxeio e (JC o diayeipiotnke pia dMn koextiBa.

Hvéa Collectif Jeune Cinema enavipiBnke Tov lavoudpto Tou 1999 katd  ddpketa tou mpwtov OeatiBAA Cinema Dif-
férent ato Mapiot. An6 T6Te To QeoiBAA Aappdvel ywpa eTnoiwg, kdbe Aekéuppto, éwg kai orjuepa. Hvéa Collectif evepyo-
motnke ex véou. ExTore, kat ektoc and 1o va pihoevei 1o OeatiPdh, dlatnpel apyelo, Slavéjlel melpapiaTike Taviec an’oho
TOV KOO0 Kat opyavavet nviaie¢ mpoBohég. Autd mou kavel v Collectif va dtagéper amd aheg mapépioleq opeg etval n emi-
lovr} T va apouatddet éva eupl pAcpa TAVILY, Ol omoieq Ogv amoTeNoDV [16v0 TPAKANN Yid TOV KATEGTALIEVO KIVNLaTO-
ypd®o, aMd Kat yia TV 0Holoyéveld TV, € TOANEC TIEPITTWIOELC, OlamOTICEL TOV EIPAIATIKO KIVHATOYPAPO OLENd.

A [i€oa emnpeaotiévn amo Ta yeyovdta Tov Mdn tou 68, pmopolpie [ BefaidnTa va molpe oTi 1y apyr ¢ dekaetiag

Mapaéh Mac¢ kai Baoilng Mrmodpikag



Collectif Jeune Cinema

Collectif Jeune Cinema,
40 Years of Different Cinema

in France. The CJC and the Festival International du Jeune Cinéma de Hyeres were in the forefront of this burgeoning
film culture. What had started with reqular screenings at the Cinématheque francaise and at the Café Colbert by
Lemaitre and the Lettrists became a concrete effort to infiltrate the French cultural scene.

The first screening of the Collectif Jeune Cinema, organized by Marcel Mazé, was held June 23, 1970 at the Studio du Val-
de-Grace in Paris and Mazé was called upon to form a team which could promote a different type of cinema. It was notlong
before Raphael Bassan, Noél Burch, Luc Moullet, Jean-Paul Cassagnac, Yves-André Delubac, Daniel Geldrech, Maud and Claude
Meimon Thiébaut and many others, joined this group.

The newly formed group organized reqular weekly screenings as well as special events, inviting filmmakers from the New
German Cinema, the London Filmmakers'Co-op and many other countries. It participated at the Festival of Hyéres in spring
of 71andonthe 5 June 1971 the Collectif Jeune Cinema (CJC) cooperative was formally inaugurated, during a General As-
sembly of “one hundred and fifty filmmakers, including about sixty young directors” (AFP dispatch of June 6, 1971 by jour-
nalist Gylaine Guide).

The CJCdeveloped the sections“Cinema of Tomorrow” and “Cinema Différent” at the Festival of Hyeres. “Cinema Différent”
was initially dominated by early American “underground”but quickly became a showcase for the international experimen-
tal film, with a strong focus on French production. This generated articles and radio and television reports which, although
not exactly entering the mainstream, managed to reach a great number of movie-goers. The (JC also established its own
magqazine, Cinema Différent in 1976, with 26 issues published up to 1980.

Experimental and “different film” (a term that has become synonymous with the CJC) was screened, taught, theorized by
writers such as Noguez, Bassan, Skorecky, Brunel, Delilia and also exported. Presenting banned films, like Un Chant d amour
by Jean Genet, alongside ground-breaking conceptual approaches, like Tony Conrad’s The Flicker, the screenings of the Col-
lectif Jeune Cinema in the early 70s often had to be repeated by popular demand.

At that time, the “Cinema Différent” section of the Festival of Hyeres and the Collectif Jeune Cinema had forged strong
links with other festivals and events devoted to the experiment, like the Festival Universitaire de Nancy, Knokke-le-Zoute,
Osnabriick, the Berlinale Forum, the Rotterdam IFF and many more. At the same time, other cooperatives or groups were
formed in France and were all very involved in the defense, production and promotion of an “other cinema’. From 1989 to
1997, the archive of the CJC was managed by another cooperative.

The new Collectif Jeune Cinema was re-established during the first Festival of Cinema Différent in Paris, in January 1999.
Since then, the festival has been taking place annually, every December, to this date. The new CJC has also remained active
ever since and, besides hosting the festival, it also archives and distributes experimental films from all over the world, and
organizes monthly screenings. What sets the Collectif Jeune Cinema apart from most other similar structures is a dogged
determination to offer a wide selection of films which does not only challenge mainstream cinema, but also the homogeneity
that in many occasions permeates experimental film today.

D irectly inspired by the events of May '68, it is fair to say that the early 70s were a fertile ground for experimental film

Marcel Maze and Vassily Bourikas
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Les Mains négatives
[Ta apvntika xépra/The Negative Hands]

Marguerite Duras 16mm 13'45"
lahhia/France 1979

«Kavape Ta yupiopata ota péoa Auyodatou, T povadikr eBopdda tou xpévou mou o
Napiot ivat oxeTika adeto. Katd m didpketa tou 45Nemtou TpdBehvyk, avapeoa otic
6:15 Kau 0TI¢ 7:45 T0 MPwi, €KTOC amd pa tepddouln ot Aewpopo Matlevd, ot povot
vBpwrol mou €idapie ritav kdmolot pavpor- éva (evydpt kabapiotpie¢ am'my Moptoyahia
kovtd otnv Omepa, am’ autég mou kabapiCouy Ti TpdmeCec- Kdmotol jikpokakomoloi Kat
kdmotot doteyol. Eiya va dw TO00UC EKTPOGWTIOUC TWV AMOIKIV CUYKEVTPWHEVOUC 0
évav Tomo amd tote mou (oUoa w¢ madi oty doKiva. 1) ayarm Hou eivat yia Keivougy.

Mapyxepit Ntupdg

“we filmed in the middle of August, Paris being relatively empty only one week a year.
During the 45 minutes of traveling between 6:15 and 7:45 in the morning, apart from
a prostitute on boulevard Magenta, the only people we saw were blacks; a couple of Por-
tuguese cleaning ladies near the Opera, the ones that clean banks; a few loubards and
some homeless people. Since my youth in Indochina, | have never seen such a popula-
tion of colonized people together in one place. The love, it’'s addressed to them.”
Marguerite Duras

19, Espiritu Santo (Andalucia)

Philippe Cote Video 18’
laMia/France 2010

Apxikd umipav oL AEEELC TIOU 10V EYPAES WG ELAYWYN 6 AUTEC TIC EIKOVEC, aKpId amd
€00), povoc. Exei atnv ZeBiMn kat v Avéahougia.
Ok Kot

Originally, there were the words you wrote me to initiate the images, far from here,
alone. There, in Seville and Andalusia.
Philippe Cote

Un Film commercial et militant

[Mia Tawvia epmopikn Kal otpatevpévn]
Maurice Lemaitre 16mm 6’
laMia/France 1979

1 Tawia éxel eokeppéva mpokANTIKG TiTho, piag kat ouvdéel 0o aviiBeTikolg petagy Toug
0POUG OTO OYETIKA TTEPLOPLOWEVO TIVEHA KATIOLWY GUYXPOVWV dNIOUpYWY.
Mopic Aeuétp

This work has a voluntarily provocative title, because it binds two apparently contra-
dictory terms in the quite limited spirit of certain contemporary artists.
Maurice Lemaitre

Pandrogeny Manifesto

Dionysos Andronis MiniDV 12’
[aMia-EMdda/France-Greece 2005

Mia akopn enpavTikn TTuyK TG MPAKTIKIC Hag €ivat n ékppaon piag Babid popavtl-
Kn¢, tmmotikng ayammg. Ot Mmpéyiep M-OprtC ayamotvrat 0o oA, mov mbupoly va
TAPAd®OOUY Ta 6WHATA TOS 0" ekeivov Tov yahqvio Tomo 6mou Bpiokovtat AON Kat ot
kapdiég touc. AEN EIMAZTE MAPA ENA.

Mnpéyiep [1-0pit{

Another important aspect of our practice is the expression of deeply romantic, chival-
rous love. Breyer P-Orridge love each other so much, that they wish to surrender their
bodies to that same place of serenity where their hearts already reside. w E ARE BUT ONE.

Breyer P-Orridge

Le Cerveau gratiné de Pupilija Ferkeverk
[Ta ykpativé puald tng MoumAiyia OépkePepk/
The Gratinated Brains of Pupilija Ferkeverk]

Karpo Godina Beta SP 10’

Thopevia/Slovenia 1970

Mévte véol dvtpe¢ —XhoBévol KalhTéyveg ekmpoowmol T¢ aPavykdpvi— oTékovtal
ot Bdkacoa. Eva kopital Kiveitai mépa-6w0e. O xpovog KuAd. N Tawvia amayopebTnke
ylati mapouaiade T mapakyr Twv KAAITERVIKGOV TAVIWY.

Five young men — Slovenian avant-garde artists — are standing in the sea. A girl is
swinging back and forth. Time passes. This film was banned because it represented the
decadence of art film.

Rue des Petites Maries

Laurence Rebouillon 35mm 12’
l'aNhia/France 2003

01 Boppapdiopévec moNelg diatnpolv ota Teiyn Toug Ta ixvn T ftrag. 0 Ndxav, otol-
XEWWHEVOC MO TIC QVapVROELS, EMOTPEPEL ot Traid Tov yettovid ot MaooaNia. Exei,
0 VEapOC EpAOTIIC TOU TOU TapoUoIAdel i véa popen mAAng: va xopelel €.

Bombed cities keep in their walls the traces of defeat. Johan, haunted by memories, re-
turns to his old neighborhood in Marseille. There, his young lover offers him a new way
of struggle: dancing outside.

Magia
Gérard Cairaschi Digital File 6'35”
TaMia/France 2010

Eva ayopt kahoum@vel avtikeieva e TG Kal oTn ouvéxela Ta emeSepyadetal, Ta ouv-
duddet kan ta ouvdéel o’ éva okotevo Tehetoupyiko. Kabag Ta avikeipeva/avanapa-
otdoeig mou dnpoupyei suvdudovtat kat npioupyolv pia agrynen, n ypriyopn evah-
hayn Twv elkovwv ot 086vn Ti KAvel va emkahimTovTal poNdwTd, Slapopwvovtag
VEEC EIKOVEC-QAVTATHATA TI OTTOIEC POVOV 0 paylKOE Gavag Tou Kivnpuatoypdpou Katn
payeia tov povtdd emrpémovv. Magia onpaivel payeia.

A young boy molds objects with clay that he then manipulates, combines and associ-
ates, in an obscure ritual. As the objects/representations he creates combine and de-
velop a narrative, the fast alternation of images on the screen imbricate and shape im-
ages/apparitions that only the magic lantern of cinema and the magic of editing allow.
Magia means enchantment.

Focalises

[Eotidosic]
Marcel Mazé 16mm 8’
l'aMia/France 1980

1 Tawia exnpatomoBnke we 1béato 1976 kat vhomotriBnke To 1980. LTdx0¢ HTaV val
avadetytei To faBog mediov péow TG KIVNUATOYPAIKAC E0TIAONG. N 1béaTOU Kuplap-
X0Ug€ fTav, miong, 0T1 OTIC EPMOPIKEC MAPAYWYEC Ot HEaaies AMoOTAoELC elval mdva Bo-
g, Buatdovrar, ev paivovtat, mpog OQENoG TOU E0TIAOHEVOU TIPOOKNViou, Bactkol &p-
yaheiou ¢ agriynong.

The film was imagined in 1976 and realized in 1980. The idea was highlighting the
depth of field through the cinematic focus. The idea was also that in commercial
movies the middle-distances are always blurred, sacrificed, not seen, for the advantage
of the focused foreground, tool of the narration.
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Rester mince grace a bébé
[Mévw Aemtn) Xapig oTo pwpo/
Staying Slim Thanks to the Baby]

Fabien Rennet Digital File 430"
TaMia/France 2009

OmTikr amaywyr evo Viokipavtép Tou 1989 mou xpnpatoddtneav ot FaMot Ymoupyoi
NoArtiopol kat E§wrepikwv: O lykdp Taapkdgakt 1j To dmaato dveipo, évag Paoog ykov-
pod mou umoatnpiletal amé Ty EkkAnaia tg Emotnpodoyiag Tov Aévivykpavt.

Visual hijacking of a 1989 documentary financed by the French Ministry of Culture and
the Ministry of Foreign Affairs: Igor Tcharkovsky or The Impossible Dream, a Russian guru
supported by the Scientologist Church of Leningrad.

There? Where?
[Ekei; Mov;]
Babette Mangolte 16mm 8’
nNA/USA 1979

Mia vaip patid otn Notia Kakipdpvia amé évav aoutadwrep, fj/kat éva dokijto yia tov
EKTOMIONO Péow TNC amoalvieong ekovwy g Kaipdpviag Kat iXwv ektog mdvou.
Mnaunét MavykdAt

A naive look at Southern California by an outsider, and/or an essay on displacement
through the disjunction of Californian images and off screen voices.
Babette Mangolte

Spring Roll
Zapruder Filmmakers’ Group Video 20’
rrahia/Italy 2001

0 A\pamdet oTo dlapépiopa dmou Kotpdrat o Biita agov éyet kavel évavioug... Mia pie-
Aétn ¢ peydAng duopopiag Tou otkiakoy Tpopov. Adyot auti¢ T duopopia. Xta-
dlakn avénon e aobévelag Kat KataoTpo@IKd TENOG... N Tawia amoTehel TV MW ple-
Mt mavw ¢’ aut Ty dBoAn ouvBrkn.

'K'goes into the apartment where ‘B'is sleeping after taking a shower... Study of the big
malaise of the domicile horror. Reasons of this malaise. Progressive increase of the ill-
ness and ending disaster... Spring Roll is the first study on the uneasiness.

Tiger Me Bollix

Moira Tierney 16mm 3’
iphavéia/Ireland 2000

H Ouivt KoAw kat n mapéa tne yAevdve avapeoa ota tpoydomita omou {ouv ota Zaoud
Ntok¢ Tou Aouhivou. N Tawvia yupiotnke Uotepa amo Sk Toug emBupia: 1) obvBeon Kat
1 NXoYPAenon ¢ Houatk €ywve katomy atnv Néa Yopkn.

winnie Collins and Gang whoop it up beside the caravans where they live in Dublin's
South Docks. The film was made at their request; the music was composed and recorded
subsequently in New York.

Face of an Angel

[AyyeAiko mpocwmo]
Anthea Kennedy & lan Wiblin Video 540"
Mey. Bpetavia/UK 2008

To Ayyeikd mpdowro €€l w¢ mmyn éunveuong Ty omepa tou Moutaivt To kopitar g Au-
ane, 1 omoia tomoBeteitat otny Kahgpopvia tov 190U atwva, 0ToV MUPETO TG YpUGO-
Bnpiac. n Tawia yupioTnKe 70 KATAOKAWEVO, HAVPLOHEVO TOTTiO EVOC avolxTol opuyEiou
otnv Notia OuaNia, pia armé TiC eploxEg mou Tpogodotnoay e dvBpaka t Blopnyaviki
enavdotaon ot Bpetavia.

Face of an Angel is inspired by Puccini’s opera La fanciulla del West, set during the Cal-
ifornian gold rush. The film is shot in the scarred black landscape of an open cast mine
in South wales, one of the original coal mining areas which fuelled the industrial rev-
olution in Britain.

Scopolamine

Robert Withers 16mm 13’
nMA/USA 1975

1 Kdpepa «miéet» avdpeoa oo mnBog, pe dveon, oav va Bpioketal 0To oTolKEl0 TG,
AmeikoviCel v aotikn Apepiki ¢ dekaetiag Tou ‘70. Mia payeutiki pehwdia, oe
apyn Kivnon, pag mpoo@épet pia pehayxoMikr lkova aToug mepaotikolg. Mpoamepvolv
ypryopa, xdvovtar ypriyopa, 6Ty Kopigwan Tou avBpamvou Xpovou.

21pid Ypél

Comfortably, as if in its natural element, a camera swims casually in the crowd. It de-
picts an urban, 70s America. A haunting melody in slow motion gives a melancholic
view to the passers-by. Soon crossed, soon disappeared, at the peak of human time.

Cyril Hurel

Visite chez grand-mére
[Emiokeyn otn yiayid/Visiting Grandmal

Dominik Lange 16mm 10’
TaMia/France 2004

Mapd Ta 6oa mpopnvueL o Tithog, autr n Tawia dev avrkel akpBwe oty katnyopia vio-
Kipavtép. [...] Aev pag mpoogépet ahnBiva atotyeia yv' aut T yuvaika, T ylayid Tou okn-
voBém, eKTOC am’To ayvo mopTpaito TC 0o TEAOC TG TV, N 0EUVOTNTA Kal AIXUn-
POTNTA TNE HaTidg TS KAvouy TV umootrm SovAeld.

Pagaé) Mnagdv

Contrary to what the title suggests, this isn't exactly a documentary. [...] No truth
will be communicated to us on this woman, the grandmother of the director, except
that brief portrait of two minutes that ends the film. Modesty and acuity of the eyes
do the rest.

Raphaél Bassan
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Ta adtomepicpya tov T{EL ES Ovihiapig

Napovaiaon: Noel Lawrence

Me autd To mpdypapipa Tamiev kai tn {wyvtavr napouaiaon mov 1o ouvodedel, To Apxeio TCé1 EC Quihiapg avotyel To Bnoaupo-
QUAGKIO TU yia va TpoBdhet fita G€1d omviwy Kvnatoypagikwy Bnoavpwv. NoMd and Ta amoomdapiata mov apoustalovtal
TIPOEPXOVTAL A0 eyahou [rkoug Taivieg mou éxouv yaBel e kat dekaetiec, ANa amoteholy [ia mpoemakomman épywv mou Ppi-
oKovTal o€ paon amokataotaonc. Madi e 0o autd To omdvio UMKO, TpoBaMougie kai T khaotkr avepykpdouvt Tavia tou Tl
E€ Ouihagig Peep Show:

0 Noe Nopeve eivar oknvoBetng, empehntic exBéacwy, dlavopéac kat auyypagéac. To mpwto Tou Pihio, LX. Williams: Les
Dossiers Interdits, ex068nke To kahokaipt Tou 2010. Auth Ty emoyn auvtovicel éva e1010 mpoypaia ato Geotiah Kivnpa-
T0YpAYOU LAGLVTAvC.

J.X. Williams' Cabinet of Curiosities

Presented by Noel Lawrence

In this film program and live presentation, the J.X. Williams Archive opens it vault to screen a collection of rare cinematic ar-
tifacts from its holdings. Many of these fragments come from feature films that vanished decades ago. Others offer a sneak
preview of works currently undergoing restoration. Alongside these rarities, we will also screen J.X. Williams'underground clas-
sic Peep Show.

Noel Lawrence is a director, curator, distributor and writer. His first book, J.X. Williams: Les Dossiers Interdits, was published in
summer 2010. He currently oversees special programming for the Slamdance Film Festival.



=5
- i TR ; Erm=
J.X. William Thessaloniki IFF-2011/ Experimental Forum ':—EE._[E:

239

Psych-Burn
HNA/USA 1968 | 16mm | 3’

«To Psych-Burn firav auté mou ol ouatkoi amokaholv “apopr yla oTIGoIyLo OUp-
Bohaiouv”. To ABC pdc eixe dwae kart YId yia va KAVOUE KATOLES JIKPOU HIjKOUG
Tawviec yia évav tAeomtiko mAdto. To Love-In Tonite empoketto va eival éva Pa-
pLeté Puyedehkol pok e {wVTAVES EPPAVIOELC, OKETOAKIA KAl Ta ouvagr, yia
va Bydouie kavéva gpdyko amé Ty avepyopevn TOTe Ximkn KowotnTa. Akopn
katTnv emoyn mpwv tov Ntiovei, n TAedpaon fitav Tiyka 6Toug doyEToug Xapto-
ylakdde, kai ouveldntomoinoa 6tin ekmopm Ba rav peydho @iaoko. Ba fitav
oav va fitave mapaywyoc Tov Midnight Special o "Aapov Zméhyk. Kat pe tov
Todph NéNoov Pdikt wg kevtpikd mapovataot. Mia tétota ekmopmn a fitav oi-
youpa moAU mo {wvtavr amd To Love-In Tonite. Etol amogdotoa va pi¢w oToug
KOOTOUPATOUC Jila amoaIPETIOTHpLa KAWTOLA aTOV Matve ou ovopaca Psych-
Burn. n amoBéwon fTav 6Tt mapouoiacav To Tpéthep o EToipaoa —xwpic mpon-
youpévwg va To douv— og ouvedpiaon Tou A.L. yia T eOwonwpwr oeCov.
Akovoa 0Tt méoave pepika ke@ahia petd an’ auton.

TCé1 E€ QuiMiayg (amd To umd mapaywyrj viokiuavtéo n peydAn umoonpeiwan)

“Psych-Burn was what musicians call a ‘contract-breaker’ ABC had given us
some coin to make a few short films for a TV pilot. Love-In Tonite was to be a psy-
chedelic rock variety show with live performances, skits, and whatnot, to cash
in on the emerging hippie demographic. Even pre-Disney, the network was rid-
dled with a bunch of out-of-touch, pencil-pushing buffoons, so | quickly real-
ized the show would be a disaster. Imagine if Midnight Special was produced by
Aaron Spelling. Then cast Charles Nelson Reilly as emcee. That would have been
a far more lively show than Love-In Tonite. So | decided to deliver the suits a
farewell kick-in-the-butt called Psych-Burn. The best part was that they pre-
sented my film sight unseen at a board meeting about the new Fall Season. |
heard some heads rolled over that one.”

J.X. Williams (from the forthcoming documentary The Big Footnote)

«X1a péoa tng dekaetiag Tou 70, So0Aeva w Tevikd mpoBolwv o' éva mapakpiakd
alvepd oto kévpo Tou Ao AviCeheg. 0 1810kTRTNG poU ypwotolae pioBolc £€1 eBoo-
padwv kai, 6tav Tov {fnoa Ta dedovdeupéva, €ixe o ahiTng To Bpdoog va pou mel
ot amohopal, Ka péhiota Ty eBoopdda Twv Xprotouyévvwv. Ty Teheutaia pépa
£mpene va Kave pia mpwwvn matdikr xptotovyewidtikn mpoBolr. Mpw tn peydov
piKkou¢ tawia, mpa v mpwtofoudia kai mpéfada xwpic avayyehia éva mpo-
ypappa e titho Satan Claus. Mé To Tou TeA€iwoe To TaIAKL Hov, Epuya TpéxovVTag
an’ Tov Kivnpatoypao, alhd €pada 6Tt 0 1810KTATNG AVAYKAOTNKE Vel EMOTPEPEL
Oheq Tic l0mpacelc Twv elortnpiwv katmap’ 6Aa autd kdmolot e§opylapévol yoveic Tov
ékavav kat privuon. Kahd Xpotolyevva, gTwyopmvél

TCé EE QuiMhiayg (amd tv umd ékdoon Bloypapia Tou n peydhn umoonpeiwon)

“In the mid-seventies, | was working as a projectionist for this crummy movie the-
ater in downtown LA. The owner owed me six weeks back wages and, when | ask
him for the money, the scumbag has the gall to inform me that I'm getting laid off
Christmas week.

On my last day of work, | had to project a Christmas matinee for kids. Before the main
feature, | added an unannounced opener to the program called Satan Claus. | fled
the theater right after my film ended, but | heard the owner had to refund the en-
tire box office. Even then, several outraged parents filed a lawsuit against the the-
ater. Merry Christmas, you cheap bastard!”

1.X. Williams (from his forthcoming biography The Big Footnote)

Satan Claus

HNA/USA 1975 | 16mm |3
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*  The Virgin Sacrifice

[H Oucia tng mapOivou]
HNA/USA 1969 | 16mm | 9’ (andomacpa/excerpt)

The Showdown

[H povopayia]

HNA/USA 1975 | 16mm | 8

Mpwroyevéc avakdrepa/iéapiopa (mashup) amé akukho-
@6pnTa Kapé, omou o Bpdpukog Xdpt (Khwt Totyouvt) kat o
MmoOhit (Zip MakKoviv) mupoBoolv o évag Tov dMo yia
va douv molog €ivat o kahTepog pmdtao oto Lav Opavei-
0Ko.

Found footage proto-mashup in which Clint Eastwood’s
Dirty Harry and Steve McQueen's Bullitt shoot it out to find
out who is going to be the top cop of San Francisco.

«Mlpw kavw v MapBévo, dev mioteva o1t UM YAV “Katapapéves” mapaywy.
Ndpte yia mapddetypa pta Tawia omwe to Incubus. Eme1dn onhadn méBave o avipiog
oV oKnvoBétn, eaNipioe 1) etaipeia mapaywyng kat mapappédnkav oty mpe-
iépa o Popdv Mohdvoki kat n Lapov Téir;... Mmopei OAa autd va eivai ama ov-
pmwoelc. Eivat va pn oou toxel. Opwg pe  Ouaia te mapbévou pmopodoeq va vie-
0¢1¢ 10 Bedgt va mviyel To mhato. To 611 0 Paoctkdg pag xpnuatodotng frav
uPnA6Badpo péhog Te EkkAnaiag Tov Zatavd dev fonBovae. Ltov Tehikd amoho-
VIoP6 Kataypaape Tpelg umepBoAkéC G0TELC VAPKWTIKWY, EVaV AKPWTNPLAOEVO
oKknvoypdgo, xpeokomia kat ékpnén oppag o€ autokivnto (mepimou). Akopn Kat
1 61a n Tawia e§agaviotnke. O povo oL KomeC. To epyaoTrplo KAnKe KI €101 Xa-
Bnkav Ta apvnikd. To povo mou pou éxel amopleivel eival Ta evvéd TPWTaNemTd Tng
Baotknc Taiag ahAd o cuyxpoviopdg Tou fxou €ival da avt’ dMay.

TCé E€ Quidhayg (amd Ty umd ékdoan Bloypagia tou 1y peydAn umoonpsiwon)

“Before Virgin, | never put much stock in the idea of a ‘cursed’ production. Take a
film like Incubus. Just because the director’s nephew died, the production company
went belly up, and Roman Polanski and Sharon Tate attended the premiere...Those
could all just be coincidences. Shit happens. But with Virgin, you could just smell
the vapor of evil clouding the set. It didn’t help that our chief investor was a rank-
ing member of the Church of Satan. In the end, we tallied three ODs, a maimed-
for-life set designer, bankruptcy, and a car bombing (sort of). Even the film itself
disappeared. Not just the prints. The film lab burnt down and we lost the nega-
tive. All I've got left is the nine minute opening to the main feature and the
sound-syncis fucked.”

1.X. Williams (from his forthcoming biography The Big Footnote)
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AFTER HOURS...ON THE KNIFE-EDGE OF MADMESS...
ON THE CORNER OF SUNSET AND VINE...UNBRIDLED LUST!

Credit Sequence
from “Hollywood
Play-Girls”

[TitAot évapéng Tou
«Hollywood Play-Girls»]

HNA/USA 1966 | 35mm | 4

Octithot évapéng e dyptag veo-voudp Tawiag tou TCéEE Ouidia Hollywood
Play-Girls, auvodeia evog <remastered» odouvtpak am'to Guykpétnpa Spindrift.

Opening credit sequence from J.X. williams'lurid neo-noir Hollywood Play-Girls
with a remastered soundtrack from rock band Spindrift.

with

JAN MURRAY - ELAINE STRITCH - CARL OTTOSEN as “"WASHUR DREYER"
Directed and Frodeced by )M, Williams + Written by Myers Thempsan
Mugic by THE LO-LITES

«Z1Kdyo 1961. n epyatikn dtapdyn avipeoa oto GUVSIKATO TwY

Tipotepc Kat 0To oLVSIKATO TV Zipepepe Exel avayel Kat To To- Pe e p S h OW
ko mapdptnpa Union Cab Local #777 twv Tipotepg Ppioketat

070 pdTi oL KUKAwva. . . Evag empatng pmaivel o’ éva taéi. Tpa- Davia/Denmark 1965 | 16mm | 46

Bdet motoM kat onpadevet Tov eauté Tou. Mia autoktovia oto
miow kdBiopa; Ox1. Béhet amhd va pijoet. Xpeidetat évav €¢o-
pohoynt. Tov Kuvnydetn pagia. Yndpyel oupBodato Bavdtov ot
Ovopd Tou. Exet va met pua tehevtaia totopia. NMpoadebeite otmdv,
yla i Tpe koupoa oToug Kakognuoug dpépoug Tou Zikdyo,
0Toug 0ikou¢ ndovi¢ Tou XOMyouvt Kat 0Tou¢ HuoTikoug dia-
dpdpoug tn¢ Oudavyktov, i 6mou AapBavovtat ol GNPAVTIKES
amo@doelc. Kpatote tv avdoa oag, KAeioTe Ta pdTia Kat €10t
Jaoteite yia To Peep Show!»

A deArio Timou Tou 1965 yia To Peep Show, ayvaatou guyypa-
0éa

“Chicago 1961: The Labor war between the Teamsters and the
Seafarers s heating up and Union Cab Local #777 is caught in the
frying pan... A passenger enters a taxi. Pulls a gun on himself. A
backseat suicide? No. He just wants to talk. Needs a confessor.
He's mobbed up. They've got a contract on him. Has one last story
to tell. Fasten your seat belts for a wild ride through the mean
streets of Chicago, the fleshpots of Hollywood, and the secret cor-
ridors of washington, where the real decisions are made. Hold
your breath, shut your eyes and get ready for the Peep Show!”

From a 1965 press kit for Peep Show, author unknown
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ANTI-STAND-ART

[ari eival To keGaL pag vekprig yatag 1o mo MoAGTILO YL OTOV KOOWO;
Nari kaveic dev umopel va umohoyioel Ty agia Tov. Aev €ina 0t ev unapyel éyvn. Eima ot dev umapyel ddokahog otny Téxvn.
OuMé€erg bev mopouy va e&nyroouy Ta mavra.
Av déyeoa Tig M€el¢ pe Ty KuplohekTikr Toug onuaoia, Ba kataotpageic,
Av mpoomaBroei¢ va e€nyroelg Ta mpdypata pe Aé€etg, n (wr oou Ba eival pdrain.
MMola lvat n mpaytn apyn ot Téxvn;
Av aou anavtrow, ToTe autr Ba yivel 1y devtepn apyn.
To Bépa oev eival ka va emwBel,
H ahnBwr euon kdBe gavopévou eivat n kevotnta. Aev umdpyel oite yvwan, oUte AaBog, olte oogia, 00Te Béoog 0pag. Aev umapyel G001 Kat dev umapyel
Tinota mou va pmopel kaveig va mapel. Mpémet va mpoywpelc xwpig va pwtag av Kavelg 1o 0woté 1 10 AdBog.
Teoot TIPATMA vopiCeig o1t eivat o 6p6pog mou Béheig va tov AKOAOYOHZELZ;
To pévo mou E€pw yia T péBodo eivar 0Tt kamoleg popéc, GTav dev doukedw, vopilw 6T wwpilw kdt, ald dtav doukedw eivar anoAuTwC 0apéc 6Tt dev -
piw tinota.
TiBaritav opatd av dev ummpxe Kaveic va kortdéey;
0 puBudc e emavdotaong eival o puBog Tou axavdahou Kai g mpomaydvoac,
21 Bpnokeia o MéNov eival mow pag.
2 téyvn 1o lapov evat awvio.
Av kémolog dnploupyel kdtl, auTé To katt Ba yivel Tinota, 0 dntoupyog mpénel va ayama To UNkG mou enéhece katva evat umopoveTikog, EIAMwC, otpégel
TNV TIPOGOKT] TOU TIPOG TO UAIKG, TO 0TI0{0 OTNY TIpaYATIKOTITA YiveTat KATI, €ved TO TIOTa €lval avvupo.
H tegvikn) ¢ xprong Uik €ival o€ aloBavtiko enimedo mavopoloTunn we dopr e Ty medapyia oe vonTiko entmedo: éva oo yia va BLwooupe To Timote.
To 6vopa dev katadelkvoel kamola Slapopd. Ynuacta dev xel 10 Gvopa.
Atadwore To prvupa: Avti-2Tavt-Apt
Qpaieg eivar o umodeicet, Al exet é€w UMApyel KATLTIOL onUAVTIKO: N amAv AoyIkn.
Yndpyel b1agopd avapeaa oTo «Bev Ew ywon Kal aTo «Exw [N yvwon». To TpwTo eivat wpo ¢ eion, To 0eiTepo elval enfreuypa Tou {uakou.
Mag heg LoTopieg ald dev 1ag Tig eyl
Oa oou Gpeoe 0 pavapng va Tpwel éva MoPTOKAN! UmpooTd 0ou Kal va 0o agrvel 6vo TIC GAOGSEC;
Av emBuielc mpaypaTike katavonan, unv EMOTpEVEL; o€ kavevav va o TUpAaaeL. Mpénel va akotwaelg 0,11 Bpedei oo Gpdpo ooy — eite péoa eite E6w. Av
ouvavtroelg Ty Téyvn, okotwoe T Tegvn. Av owvavtroelg Tov Kahhréyvn, okotwoe Tov Kabéyvn...
Méaw TOU aVTIKEl{1EVIKOU IAGEL 1) QVTIKEIUEVIKOTNTA Kal [1€0a 0" auTry Xpovog kai xwpog yivovtal pevdaioBnon. Motog eime: «Eiuaote péoa oe pia avtikelye-
VK| YevdaioBnony;
To yeyovog 6Tt éva LAvupia Umopei va i @Taoet moté otov mapahimn Oev anpaivel 6Tt dev mpénel va 1o aTeioue.
Tudev Ba pmopotoe va 1bwBel av umrpye 06 kamolog va Kormalel;

To Keipievo mou mponyeitat ivat avumdypago. Aev pmopoUjie va anodeooupie Ta ypagpopeva oe kavévav. Eiva map’ 0ha autd keigevo ¢ OM Production. Omotog ki av Bpioketat miow
am’ aut Ty mpoomddela, amodetkvuel 6TL aKOpN Ka Tapa, 25 xpovia petd t dnpiovpyia g teheutaiag Tawiag e OM, dev empokerto yia éva Tégvaopia mou fifehe amwe va tpapnsel
v mpoooy. Ot Snptoupyoi Twv TAVIKV QuTwV e§apaviotnkav e Tov iblo aBopupo Tpdmo mou upavioTnkav Kat To Hovo mou dpneav miow Toug ival éva paviacpa eheubBepiac, yia
va pag umevBupiCel ot mpémel va ouvexiooupe va avalntoupe mapopotoug Bnoaupou. Ot tawieg mou mapouatalovtal ¢’ autd To agiépwpa Bpebnkav o va pikpd 1IWTIKG TEEVOC-HOU-
oeio atnv moAn Kanodiotpta (Komep-Kamodiotpia) g XhoBeviag, dmou 18piBnke mpiv amd pia dekaetia nepimou to Mouaeio OM Production. Ta uhikd petagépBnkav exei amd v mpw-
Tebouaa Aovpmhidva, dmou dpaatnptomotrBnke n OM Production ki dmou dnjuovpyrBnkav —petat 1975 kat 1987— nepioootepeg amé 41 tawieg. 11 an’ autéc BampopAnBouv o’ autd
0 0QIEPWHA, EexwPIoVTaC e TV KIVNHATOYPAPIKT) TOUS HeyaNompEmeLa.
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OM production
declares

ANTI-STAND-ART

Why is the head of a dead cat the most valuable thing in the world?
Because nobody can fix its price. I did not say there is no art. | only said there is no teacher of art.
Words cannot explain anything.
If anyone accepts words literally he will destroy himself.
If one tries explaining with words he will live in vain.
What is the first principle of art?
Ifwould tell you this, it will become the second principle.
[t's not the point that something should be told.
The real nature of all phenomena is voidness. There exists neither cognition nor mistake, nor wisdom nor averageness. There's no giving and nothing that one
could get. One must proceed without asking whether he’s doing something right or wrong.
What sort of THING do you suppose the Way to be, that you sho uld wish to FOLLOW it?
Everything I know about the method is that sometimes, when I don't work, | think | know something, but when I'm working it is completely evident that |
don'tknow anything.
What could be seen if there was nobody looking?
The tempo of revolution is the tempo of scandal and propaganda.
In religion the Future is behind us,
In art the Presentis eternal.
If somebody is creating something, that will become nothing, the creator must love the material he has chosen and be patient with it. Otherwise, he is redi-
recting attention towards the material that actually becomes something, while nothing is anonymous.
The technique of using material s, on a sensory level, very similar as a structure as discipline is on a rational level: means to experience nothing.
The name does not point to any difference. The point is not in the name.
Propagate the message: anti-stand-art!
The suggestions are good, but out there exists something more important: sound reason.
There is a difference between “non-posessing knowledge” and”possessing non-knowledge” The first is a gift of nature while the latter is an achievement of
the mind.
You're telling us stories but you don't explain them to us.
How woul d you like the fruit seller to eat an orange in front of your eyes and leave only the peels for you?
If you want true understanding, you must not allow anyone to blind you. You must kill everything you come across on the way — whether inside or outside. If
you encounter Art, kill Art. If you meet The Artist, kill The Artist...
Through the objective speaks objectivity in which time and space become il lusion. Who said: We are in an objective illusion?
The simple fact that a message might never reach the recipient does not mean that we don't need to send it away.
What could not be seen if here was someone who was looking?

There is no author for the above article. No one we can attribute these words to. But they do come from OM Production. w hoever stands behind this effort has proven that
even 25 years after the last OM film was made, this was not an attention-seeking gimmick. The authors of OM Production disappeared as quietly as they appeared and the
only thing that is left behind is a ghost of freedom, reminding us that we have to carry on searching for similar treasures. The ones presented here were found in a small pri-
vate shrine/museum in Kapodistria (Koper-Capodistria) in Slovenia where the OM Production Museum was established nearly a decade ago. The materials were moved from
Slovenia’s capital Ljubljana, where OM Production was active and where between 1975 and 1987 more than 41 films were made. 11 of them will be screened here, in their

full celluloid splendor.
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244 Gate Gate Paramgate /

Velika pot nima vrat
[The Great Path Has No Gates]

Zend Kommandoh
1977/78 Super 8 mepgoppave/performance

Pankrti: Kruha in iger

[The Bastards: Bread and Games]

Janez pl. Laibacher (krOM prod.)
1977/80 Super 8

Gate Gate Paramgate / Velika pot nima vrat

805 Homage

Liberio Abrahamsberg
1980 Super 8 mepgdppave/performance

All Is One

Frankie Lee
1977/78 Super 8 mepgoppave/performance

Dislocated Third Eye Series -
Next Movie - High Noon

(Homage to Fred Zinnemann's High Noon)
Franciska Knoblehar
1983/84 Super 8 mepgoppave/performance

-..-—-I:--i--ﬂ- -
Tetraplan B e L L L LT L
Amanda Fior Daliso -
1981/85 16 mm Super 8+16 mm 24 /s

Yin-Yang
Ismailhaci Cankar
1977/78 Normal 8 / 3D mep@oppave/performance

Galactic Supermarket
Presents Cosmic Rainbows

Marta Znidarsi¢
1977 Super 8

Mangiafuoco

Veronique Gartenzwergel
1979 Super 8
Neppoppave d0o oBovav/Two-screen performance

Aura / In Aurovision

Emannuel Gott-Art
1978 Super 8

Dislocated Third Eye Series -
Bismillah

Sulejman Ferencak
1984 Super 8 mepgoppave/performance

Xwpa Napaywyn¢/Production Country: IhoBevia/Slovenia




Dislocated Third Eye Series — Next Movie — High Noon

Yin-Yang Galactic Supermarket Presents Cosmic Rainbows

Mangiafuoco

Aura /In Aurovision Dislocated Third Eye Series — Bismillah
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‘Epik Mmwvthaip / Eric Baudelaire

26 The Anabasis of May and Fusako Shigenobu,
Masao Adachi and 27 Years without Images

Eric Baudelaire 66’ Super 8 to HD Video Eyypwpo-Acmpdpavpo/Colour-B&W l'aia/France 2011

Epi Mnwvthaip

levviiOnke oto 2okt Aéik Zitt e Movta to 1973. Eivat kaltéxvng kat oknvoBetng mou (el kat ep-
yacetat oo NMapiot. Ta omtikoakouoTikd Tou épya éxouv mpoBAndei oe peaTIBAA Kat og pouoeia, Omwg
o010 Oenifah FID ¢ Maooahiag kai oto Oeotipa tou Potepvray, otn Nkakepi EAiapmed Nti, oto Ké-
vtpo Mopmvtou kat 010 Mouaeio Quitvel Apeptkavikng Téxvng. n tawia H avdBaon t Méi kai s Gov-
adKo Stykevépmou, tou Maado Avedrat kat 27 xpdvia ywpi eikdveg eivat n deitepn peydhou priKoug Tat-
viaTov.

Eric Baudelaire

He was bornin Salt Lake City, Utah in 1973. He is an artist and filmmaker who lives and works in Paris.
His audiovisual work has been shown in film festivals and museums, such as the FID Marseille and
Rotterdam IFFs, the Elizabeth Dee Gallery, the Centre Pompidou and the w hitney Museum of Amer-
ican Art. The Anabasis of May and Fusako Shigenobu, Masao Adachi and 27 Years without Images is
his second feature length film.

To TOAITIKO Kal TpoawTIKO £M0¢ ToU lamwvikol Kokkwvou Xtpato mapovalddeTal wg jia
Avdpaan, éva il mou amotehet TauTypova mepmdvnon mpog To AywoTo G Kal €tl-
otpogi oty €atia. A6 1o Tokio mpog tn) Bputd katd T Sidpkela Tou 1beohoyikol ava-
Bpaopiov Letd To 1968 kat, og avtiotpogn TpoyId, amé T Bnoutd mpog To Tokio oTo Té-
g Twv KOkKIvwv Xpovaw, Kataypdgeral, péoa an'tn Jatid 600 ek TV TIpWTaywyIoTwy
TG, N TplakovtaeTrg mopeia piag piCoomaoTikrc pdéiac TG enavaotaTikic aplotepdc.
H Mé 2ykevopmov, kopn T 16pUTpLag autrc T HikpAg opddac, £(noe and kovtd auty
v mopeia. FewnBnke kpupd o AiBavo kat we Ta 27 g (oloe oty mapavoplia. Mia
debtepn Con Eexivnoe yia T Mél petd T o0Mngn T unTépag e kai ) ik g mpo-
aapployn ¢ pia Eagvika mohd dnpoota (wn.

0 Maodo Avtdrol, 0 BpuAikdg lamawvag meipapatikdg oxnvoBem, eykatéhele Tov Ki-
VILOTOYPAO KAL OTPATENTNKE 0TV évomhn éihn Tou lamwvikou Kokkwvou 2Tparol ya my
mpodonion tn¢ mahatotviakn umoBeong 1 1974. T’ autdy Tov BewpnTiko 1oV poukelpov
(kivna axnvoBeTwv Mou KaTéypagay KvnuaToypapIkd T0 Tomio e oToxo va amokahdyouy
TI¢ Mavtayou mapodoeg doplég T eSouotag), n 27xpovn autoeopia Tou orjuave pia {wi
JwpIC eKovec, agol To UNKO o Tpanée e v kauepd Tou oto ABavo kataoTpdenke
0€ TPeIC HlagopeTIKeC MeploTdoelC katd T Sldpkela Tou morégiou. Eral, ot AEEeLc, ot Lap-
Tuple¢, n pvAUN (katn Yeudrg piun) yivoveal ta ukiké mou dopoly Ty AvdBaon t¢ Mé
Kat ¢ Govadko Jiykevdumou, tou Maado Avidtar kai 27 odvia ywoic eikdveg. Auo agnyn-
0€1G TTOU OUVAVTAVTAL KAL IOV GUVOUACOUY TPOOWTIKEC LOTOpieg, TONTIKIY oTopia, EMmava-
otaikn mpomaydvda kat Bewpia kivniatoypdgou. Tpidvia ypévia auTo-epelpeanc, otny
omoia n Beptamikr mou emavépyetal efval To {rna TG elkovag: dnpdoteg eoveg mou ma-
pdyouy Ta MME avTIpavTag o€ TPOHOKPCTIKES EMBEEIC, OYeBIa0EVEC i TV TIAOTTTIK)
€M0Y), KOl IPOOWTIKEG EIKOVEG TTO XAVOVTAL 1} KATAOTPEPOVTAL [1€00 OTO XGOG TOU ayva
Ko TG maAng. YioBetwviag T Hopor MeIpapaTiKoD VIOKIAVTED, Ot papTupiec Tng Mél 21
VKevopmou kat Tou Maodo Avidtol mapouatalouy auyXpoveS poukélpov EIkovee, Tpapny-
Héve e kdpepa Super 8 ota abyypova Tomia Tou Tokio kattng Brputod. EMn.

The political and personal epic of the Japanese Red Army is recounted as an Anabasis, a
journey thatis both a wandering towards the unknown and a return towards home. From
Tokyo to Beirut, amid the post-1968 ideological fever, and from Beirut to Tokyo at the end
of the Red Years, the thirty-year trajectory of a radiical fringe of the revolutionary left is re-
counted by two of its protagonists. May Shigenobu, daughter of the founder of the small
group, witnessed it closely. Born in secrecy in Lebanon, a clandestine life was all she knew
untilage 27. But a second life began with her mother's arrest and her adaptation to a sud-
denly very public existence.

Masao Adachi, the legendary Japanese experimental director, gave up cinema to
take up arms with the Japanese Red Army and the Palestinian cause in 1974, For this the-
orist of the filkeiron (a movement of filmmakers who filmed the landscape to reveal the
ubiquitous structures of power), his 27 years of voluntary exile were withoutimages, since
those he filmed in Lebanon were destroyed on three separate occasions during the war.
Itis therefore words, testimony, memory (and false memory) that structure The Anaba-
sis of May and Fusako Shigenobu, Masao Adachi and 27 Years without Images. Two inter-
secting accounts, mixing personal stories, political history, revolutionary propaganda
and film theory. Thirty years of self-invention in which the recurring theme is the ques-
tion of images: publicimages produced by the media in response to terrorist operations
planned for the television era, and personal images that are lost or destroyed amid the
chaos of the struggles. Adopting an experimental documentary format, the accounts of
May Shigenabu and Masao Adachi overlay new filkeiron images, filmed on Super 8in the
contemporary landscapes of Tokyo and Beirut. EB



Ntpop Xéhep / Dror Heller

Experimental Forum

Foundation of Mind/Basis Hamahshava

IknvoBecia-Levapo-Owroypapia-Movrd/Direction-Screenplay-Cinematog-
raphy-Editing: Dror Heller Napaywyoc-KaAtexvikn MgbBuven/Producer-Art
Direction: Tamar Heller Napaywyn/Production: DH Cinema lopan)/Israel 2011
Mée vov/With: Gur Heller

«To aevaplo Tov Foundation of Mind [Bej1éNio Tou vou] ypdgTnKe Katd T SIGpKelal Hiag
€noxn¢ TpeN¢ katavahwong —Tpiwv Touhdylotov Tawiwy kabe Bpadu- we Ok ou,
TIPOOWIIKT KOl UTTOKEIEVIKT] avTidpaon oTov jiéya KOHO Tou KIvnatoypdpov. Xapic
0TIV ENAVAOTAON TWV PE0WV TN KIVNHATOYPAPIKTG TIApaywyIg TIoU EMTENEOTNKE TV
i01a mepiodo, adpaca tny eukaipia va avtamokpiBe oTo maBog mou ékaiye éaa pov Kal
va uhomolnow v Tawia. Ta yupiopata eyvav eni Tomou, otoug ddeloug Spopoug Tou
Maptatot, apyd T voyTa Kal TI¢ TPWTEC WPEC TG AuyrG, Péaa o€ ad Ldkomo KhepTomo-
A€o 1€ TIC aaTUVOpIKEG BUVAIELS IO TiEpITOAOUGAY Kall IOV OEV EVeKpvay T Xpron
QwTac, kabwe ™ Bewpodoav mpdén moAmkod avtaptikou. To Foundation of Mind
elvat pua aveCaptnTn Kvnuatoypa@kr mapaywyn, dnuiodpynua evog aveédptntou
oknvoBém, ki amotehel pia AMn, umoketueviKi mpoTaon yla évav véo Kivnpatoypdgo.
Anotehei mpoi6v Tou mdBoug Kal TG aépIOTnG AT Hou Yia TOV KIVN{aToyp Gpo».
Nipop Xédep

“The script of Foundation of Mind was written during a year of obsessive consump-
tion, at least three movies a night, as my private, individual and subjective reaction to
the great world of cinema. Thanks to the revolution of the means of cinematic pro-
duction that occurred at the same time, I recognized the opportunity to fulfill the pas-
sion that was burning in me and materialize the movie. Foundation of Mind was shot
on location on the empty streets of Paris, late hours of nights and early dawns, in a
constant avoidance of police patrols that didn't approve of the use of fire and regard-
ed itas a political querrilla act. Foundation of Mind i an independent work of cinema,
created by an independent cineaste, suggesting his subjective proposition for a new
cinema. Foundation of Mind s a product of passion and a huge love for cinema.”
Dror Heller

0 Nrpop XéNep fitav dev fitav 17 xpbvwv 6tav €ypaye To oevaplo Tou Foundation of Mind ki eyka-
TENeWE TV yeveTelpd Tov, To Teh ABIB, yia vamepaoet éva piva oto Mapiot. Exeimepipieve kabe vo-
XTQ v 05€1A00LY 0L AGPUYTIKG YERATOL PGHOL TG TOANG YIdl Vel OTHOEL TO GKNVIKO TWV YUpLopd-
Twv Tou. Eva xpévo apydtepa, eméotpePe yia GAov évav priva, amopaoctopévoq va TENEIWOEL Ty
Tawia, mpdypa mou eutuxwC katdpe pe va kavel. Eivat oxedov amioteuto To yeyovoc 6tin cUNRYN,
10 0€vdaplo, n Bivreookomnon Kai To ovtdd Tou Foundation of Mind éywe e§ohokhipou amd éva
dTopo Tov ekeivn TV emoy ameie Heptkd xpovia amd Ty nAkia Yrigov. n Tawia Tou eivaryepdm
e maBacpévo Aoyo mou emBUpLEl SlaKawC v akouoTE] Kal To yeyova¢ OTLMPOEpXETal amd puia me-
PLOXT Tou MaVIT yepdTn cuykpoUaeis kat Bia, kaBlota Ty avaykn va akouoTel Akpw GNHAVTIKY,
€Ve) TauTdxpova To yeyovd ot n dpdan Aappdvel xwpa oty kapdid e Evpamng eivat ia ev-
QEIKTIKN AemTopiépela.

Kupiwc, dpa, €ivat To treatment Tou Kivnpatoypdgou Tou Xéhep auté mou Tov Kavel va &e-
XwpieL, ki 61 povov Adyw T¢ auetnpdTnTag Kai T cofapbTnTag ot omoieg Slamvéouy Ty Tat-
via evoc 18ypovou oknvoBétn- av dlaBdoel kaveic To onpeiwpa tou oknvoBém, e pmopei mapd
va avapwtnBei mote¢ Ba pmopoloav va €ival ot Tawvieg, Tic omoie¢ SiAwae 0 XéNep 0Tt «kata-
BpoyBile» kdBe Bpddu, piamou eivat moAy §uokolo va Slakpivel kaveic Ti dmole¢ emppoé. To
Foundation of Mind eivat éva deiypa mpaypatikd moAd SlapopeTikol Kvnpatoypdpou.

Dror Heller was barely 17 when he wrote the script of Foundation of Mind and left his native Tel Aviv
for one month in Paris. There he waited every night for the usually crammed streets of the ity to
empty so that he could stage his action. A year later, he went back for another month, determined
to finish this film, which fortunately he did. It is almost unbelievable that Foundation of Mind was
conceived, written, videographed and edited single-handedly by a person who, at the time, was
years away from being allowed to vote. His film s filled with passionate words burning to be told,
and coming from a part of the world charged with conflict and violence makes this desire to be
heard alarmingly important, while the fact that his action is staged in the heart of Europe s a telling
detail.

But the treatment of Mr. Heller’s cinema is definitely what stands out the most, not merely
because of the formal seriousness and solemnity of manner delivered by a director who is only
18 years old; when reading his statement of purpose, one can only wonder what were these films
that Mr. Heller was consuming in large quantities each night, because it is so hard to spot any
influences in the one he made himself. Foundation of Mind is a piece of truly different cinema.
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AEOPEVTELC VL0 TNV TPONYOUHEVH XpOVI
n €¢agavion tov dabéotpov

Eivar amhé kar ovov n open Kai To mepLeyOLevo Ta oTolEla o opiCouy [ia Tawia w¢ SlagopeTiky 1 meipapatikr kat g divouy T duvatdtna vamepiingBei
0€ OUYKEKPIIéveG Katnyoplomolnoel; H getvr emhoyr JIKpoU LRKoug Tamiwv avrkel oTn yevikdtepn Bepatiki ¢ E¢apdviong. H emhoyn autr, av kai o
TIEPIOPIOLIEVN AOYW TwV OLVBNKWY, €lval Tiap” 6Ad aUTd Mo KaTnyopnuaTik Kai pag fonBdel va avTipeTwioouple id GUYKEKPILEVN Kal ouvaa ohdTeha
SlapopeTIkr Lopon amouoiag, ia amouoia mou €xel va KAvel e Tov ENTIONO Kal TI¢ TAKTIKES HeBodikrc ékBeang 1 Ty EMelyn auTav.

Ot Tawie¢ autod Tov mpoypdupatog dlagépouv oAl petacy Toug, potpddovtal, 6pwg, 600 Paoika YapaktnploTikd. To TPWTo agopd 10 yeyovdg 6TI
neipapatiCovtar EexaBapa kat e T popen Kat e T Bepatikr Toug, kai pdhiota pe peyahn emuyia. To deutepo exelva Kavel e To 0Tt elvar evpéwg dlabéalpieg
11€06) TIOND OUYKEKPILEVAY, Pn@IaK®Y TAATPOPHGY, TIOU EMTPENOLY 0TOUC BIAPOpoUC dlavopeic va Tig douv Kat va Ti¢ kpivouv Tautéypova. Ki autd 1o wpo,
n dlaBe01u6TnTa, €lvar SuaTuyw it éwold o Oev OUVAEETAITIAVTA e TrV EMTUX{A 0TO YWPO TOL TIPWTOMOPIAKOD KIvnpaToypdpov Kal Ba Lmopodoe va odnynoel
0e mapaBhegn g agfag Touc,.

Last Year’s Resolutions

Disappearance of the Available

Is it just form and content that defines a film as different or experimental and gives it a chance to be included in classifying vitrines of the genre? Our annual
selection of short films this year is defined by the general subject of Disappearance. Much smaller in numbers than before, due to the conditions, it becomes
more explicit and helps us address a specific and all-together different type of absence, one that has to do with elitism and methodical exhibition tactics, or
rather the lack thereof.

The films in this program are all very different from one another but share two essential qualities. One is that they clearly experiment with both form and
subject matter with great success. The otheris that they are widely available through speific, digital, platforms that allow all kinds of exhibitors to view and
consider them simultaneously. And this gift, availability, is sadly a notion not always associated with success in avant-garde film environments and could
cause their preciousness to be overlooked.
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«Bpiokopaote oto 1914. Ytov mmodpopo Aaodpte avakowwvetal pia
mmodpoplia e émaBlo KATi MpWTAKOUOTO Yia Tov VKNTH. OKT®) and Ta
kahGtepa dhoya Kal kat TI¢ KaAUTEPEC popadeg aTov Koo dnhavouy
ovppetoyn. Omadol kat peydhot ototynuatiec an’ dhov Tov KAGHO ouva-
BpoiCovar yia va ouppeTdoyovy 0’ auto To eydho yeyovdc: oto Bpapeio
T0U (11000 eKATOPHUpIOU».

Kére Kaudrao

“The year is 1914. The Lasarte racetrack announces a race with a never-

249
La Gran Carrera

[H peydAn kovpoa / The Great Race]

Iknvoleoia-Zevapio-Owtoypagia-Hyoc-Kivoipeva Iyédia-Movrd{/Direction-Screenplay-Cine-
matography-Sound-Animation-Editing: Kote Camacho Napaywyn/Production: Marian Fernandez Pascal,
Txintxua Films Video Aempopavpo/B&W 7’ omavia/Spain 2010

HOomotoi/Cast: Eriz Alberdi, Ifiaki Urrutia

before-seen prize for the winning horse. Fight of the best horses and
mares in the world have registered. Fans and heavy betters from all con-
tinents gather to participate in the great event: the Half Million Grand
Prize”

Kote Camacho

Kote Kapdroo

['ewnBnke oto Oiapt{ovv T Xwpag Twv Bdokwv. Eivat amdgortog g
TyoM¢ Kahwv Teyvav Tou Mavemotnpiov T Xopag Twv Baokwy kai éxel
€pyaotei we uyypagéac kOIS kat oyediaotrc yia to pavliv Napartheid.
‘Exet (ot oto Mmipmdo, oty Madpitn kat ato Aovéivo. Exet douhépet we
dnuoupyd atdpiumopv, we axediaotric Siodidotatwy Kat TpididoTatwy
Kivoupévwv oxedinv Kat we povtép. Zet oto Oiapt{ouv, omou dnpovpynoe
TNV TP TOU HIKPOU UKo Tavia yio T peydhn 086vn, pe titho H peydn
Koupaa.

Kote Camacho

Bornin Oiartzun in 1980, Kote Kamacho is a graduate in Fine Arts from the
University of the Basque Country and a comic-book scriptwriter and artist
for Napartheid. He has lived in Bilbao, Madrid and London. He worked as a
storyboard artist, as a traditional and 3D animator and as a post production
editor. He currently lives in Oiartzun, where he has created his first short film
for the silver screen, The Great Race.

Zoyap Ehegavt / Zohar Elefant

Eivar oknvoBétng kat dnptovpydc Bivteo, mou uvdualel v epmopikr Tou douleld pe T oknvobeoia
TIEIPAATIKWV TawL@v. Empémet otoug Suo Xwpoug va elaywpolv o évag atov ao katva aMnloempedloval,
£xovTac, Opwg, mdvra katd vou Ta 6pia. n avtilnyr Tou yla Ty TéELa Npépa yupiopatog TauTietat Mol pe
autr Tov T¢optC OBdvria, matépa tou 1opanAivou pehodpdpiatog, o omoiog yuptle Tawieg kat ékAatye Tautoypova.

Afilm director and video artist, he juggles between his commercial work and his experimental filmmaking.
He lets the two fields pervade and pollinate each other, but always remembers the boundaries. His percep-
tion of the perfect shooting day is very much like George Ovadia's, the Israeli father of Melodrama, who used
to shoot his films and cry simultaneously.

Sivan

IknvoBecia-Napaywyn-Owroypagia/Direction-Production-Cinematog-
raphy: Zohar Elefant Video ‘Eyypwpo/Color 14’ iopan)/Israel 2010

«MpoKermat yia éva Bivieo VTOKIUQVTED TIOU EKTPEMEL T [ATIA amo TIG KIVr0EL
TWV TIAKTV 0" éva ymiedo modoapaipov, Kal vt auto €0TIACel OTIC EKPPAOES
T0U TIPOOWMOU €vO¢ Kal ovo Beatr. H otpogr g kapepac mpog Ty avtifetn
kateOBuvon amd auTv Tou aywva Kal N EMKEVIpWON o' évav Kai povo avBpwmo
1iéoa oto mhBoc, Aertoupyet we Géheap yiatov Beatr kat Tov elodyet oty mpay-
HaTIkr dpapiaTiki OlaoTaon Tov Spwpevou, To omoio hapBdvel wpa Léoa ato
Vo Tou kGBe omadol atnv kepkida. Méaa an'to aaoméve, To Bivieo Ldg kakel va
OTPEWOUIE TN {ATIG f1ag 0T {6la T MASn Tou Kortdypatocy.

Zbyap EAegavr

“Sivan is a documentary video piece, which diverts the gaze away from the play-
ers'movements on a soccer field, focusing instead on the facial expressions of a
single viewer. Turning the camera away and fixing it on an individual character
amidst the crowd, serves to lure the viewer into the real drama of the event,
which takes place discretely inside the mind of every fan in the gallery. From
within this suspense, the videa invites us to look at the act of looking itself”.
Zohar Flefant
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La Mer de la tranquilité

[H 6dAacoa tng npepiag / The Sea of Tranquility]

IknvoOeoia-Levapio-Napaywyn/Direction-Screenplay-Production: Antoon Cox @wroypaepia/Cinematography: Claire Verstraete Movra{/Editing: Gaetan Harem Video

Aompopavpo/B&W 13’ Béhyio/Belgium 2011

«Katd 0 i1dpkela Tov mpwtou piood Tou 200 alwva, N Aa AouBiép fav pia akpdlouoa moAn opu-
yelwy oto Béyio. 2ipepa, Tpeig dekaetieg petd To kAelolio kat Tou Teheutaion opuyeiou, o ibiog
T0M0¢ XapaktnpiCetal wg kataBNmTko¢ kat eiva ywotoq yia Ta vynAd nooootd avepyiag tov. Map’
0Aa utd, yia ekeivoug mou BENouY va Korta€ouy mépa am’ TIC OTATIOTIKEC, 1) TOAY) AMOTIVEEL OLOPPIA.
Me toug Touba Cola, Pierre Tinetti, Jeanne Lengo ato poo TG papdg Jeanne, Tov Eric De Brigode wg
(loclo kat m Lola tov ydidapo».

Aviov Ko&

“In the first half of the 20th century, La Louviere was a prosperous mining town in Belgium. Today, more
than three decades after the closing of the last mine, this same place is generally known as a grim
town, famous for its high unemployment rates. Still, to those who are willing to look beyond the sta-
tistics, this town reveals its beauty. With Touba Cola, Pierre Tinetti, Jeanne Lengo as mama Jeanne, Eric
De Brigode as Cloclo and Lola the donkey”.

Antoon Cox

Avtov Ko¢

l'evviiBnke o 1980. Epyaletal we epevvntrc dlamoMTopIKIG EmKowwviag Kat eBvo-
yAwaaohoyiag oto Mavemotnpuakd KoAéylo twv Bpu§eMawv kat w¢ mapouetaotig oto
Radio Scorpio Tn¢ Aépev. B a héyayie mwg eivat GuOIKOC G0VPEANOTIG VTOKILAVTEPI-
0T0C: TOU apéoeL va apouotddel TIC KpuE f aveSepelvnTeg MUXEC TC KaBnpept-
VOTNTAC Kal va agnysital i 1otopie¢ avBpwnwy kabe idoug, katapywvrag kabe
opd TIc hoyikég uvOEaELC Kat umepaivovTag TIC avapievopeves mpoodokiec.

Antoon Cox

He was born in 1980. He works as a researcher in intercultural communication and
ethnolinguistics at Brussels University College, and as a host at Radio Scorpio in Leu-
ven. Heis best described as a natural surrealist documentary filmmaker: he likes to
show the hidden or unexplored angles of everyday reality and to tell the story of peo-
ple from all walks of life, each time breaking the logical connections and exceeding
reasonable expectations.
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[Ta&idt xwpic emotpo@n - TEAIKOG TPOOPIGUOC AEPOSPOUIO TNG
Dpavk@ovptng / Journey of No Return - Last Stop Frankfurt Airport]

ZknvoBecia-Levapo-Napaywyn-Movtal/Direction-Screenplay-Production-Editing: Giiclii Yaman @wtoypagia/Cinematography: Susanne Dzeik, Ben Mergels-

berg Video ‘Eyxpwpo/Color 25’ Teppavia-Toupkia/Germany-Turkey 2010

HBomooi/Cast: Aljoscha Zinflou, Christian wewerka, Ali Bulgan, Marcel Miller

«H tawia BaoiCetar oty aknbuvn 1otopia tou Zovdavod mpdoguya, Aapip AtCiym.
0 Aapip B¢Anoe va katayyethet Ty khomr Tov oakakiod Tov oty aotuvopia. ANA
0T0 QOTUVOLIKO THAUA Ta Mpéypata Miave moAD SlaopeTika am' 0,11 €kelvog
gavtaotav. Kpatibnke w¢ mapdvopog. To Tafét tou efyel Aon Eekvhoen.
Tkvtod laudy

“This film is based on the true story of a Sudanese refugee, Aamir Ageeb. He
wanted to report the theft of his jacket to the police. But at the police station
everything turned out completely different to what he had imagined. He was
labeled “illegal”. His journey had already bequn”.

Gliclii Yaman

[KutoA MNapdv

lewnBnke ot Kwvotavtivoumohn. Emohdace emotrpn te mnpo@opikic Kat Twv péowv ot Opavkpouptn.
=eKivnoe TV Kaplépa To we oKnvoBET Kat oevaploypdpou pe T pikpoU prkoug tawia The Test. To Taéidt
Ywpic ematpogr — Tehikdg mpoopiauds Aspodpdpio e Ppavkpodptne anéomace mod Bpapeia oe Siebvr
@eotiBAA. To ouykwnTiké eivat 61 moMd an’ autd fjtav geotiBal yia ta AvBpwmiva Akaiwpara.

Giicli Yaman

He was born in Istanbul, Turkey. He studied Computer Media Science in Frankfurt. He began his career
asa director and scriptwriter of the short film The Test. Journey of No Return — Last Stop Frankfurt Airport,
has won prizes in many festivals around the world; poignantly — several of these where Human Rights
film festivals.
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H Aavia éyet haumpr Kivnatoypagiki lotopia —apyika opoBeTnévn amd Tov Leyaho dnpitoupyd Béovtop Ntpaylep—, aMd kal pia mapaywyl-
kdtan Blopnyavia, n omola dlatnpet vav emTuyniévo kat otadepd pubuo. H kvnpatoypa@ikn ékpnén ota péaa e dekaetiac Tov ‘90 kat o atu-
m1o¢ apxnyoc e, Aapg gov Tpiep, katto pavipéoto Adypa 95, enavatomoBémoay T Aavia oTny mpwTn ypappr T KIVUAToypagIkAG Kavoto-
iag. AuTo 6HwG lvar ovo éva amd Ta cuaTaTIKG eva¢ duvaikol, TaMOEVOU GUVONOU.

Afmha og oknvoBéTe Adypatoc kat Un, 6T ot Topag Bivteppmepyk, Xouadve Miep, Adve 2époiyk, Nikohag Pegv kat d\ouc, o OAe Kpiotiav
Mévtoev éxel xapacel T dikr Tou EexwploTr Topeia oTa KIvnPaToypagIka TIPAKTIKG TG Xwpag Tov. Amoeortog g dlakekpiyievng EBvikig 2yo-
Mc Kivnuatoypdeou e Aaviag kat suvidputr e etaipeiag mapaywyng Nimbus Film, eivar evtunwotakd napaywyikéc otn puBomacia, oo vro-
KIavtép kat otny TAdpaon — katayivetat e motkia Bepdwy, dlatnpaviag maviote pia aflénaivn opponia avpeaa o€ Aydtepo (1 kado-
hou) Kat TeplaaoTepo EUMOpIKEG OOUAELEC.

H Beptatikr kat atoBnTik moikihopopeia Tou épyou Tou Mdviaev e€eAiyBnke oyetikd vwpic atqv kapiépa tov. O /duog Tov 2ivdv kat o Baaitidg
T0¢ 71fT0a¢, Ta TPWTA TOV KIVUATOYpaIKG TOAURNATA, QVTILETWOAV Le 0§UOEPKela To Bépia Tapmol Twy PeTavaotwy otn Aavia. XTn ouvéyela
KTaMmAOTNKE € Lo AoTUVOLIK TNACOTITIK O€LQG, N OTola WPIOE Leyahn emtTuyia, Kat fie 60 TaIvieg yid T0 Yao Kai To xwplopd: To Kipa: Mia
1otopia aydmng kain fodya amoteholv maBlaopiéveg e¢epeuvroeic dlampoowmkay ayéacwy. To 2008, e 10 Méoeg Bupiod, katpepe KATITO aclo-
onueiwro: koftage katdpiata T oKoTeW oTopia TG ouvepyaoiag Twy Aavwv e To va(loTikd kaBeotag kat mapaNnAa METuye pia amé TiC ieya-
NITEPEC EI0MPAKTIKEG EMTUX{eC TG Xwpag Tov. Me T Teheutaia Tou Tawia, Supercldsico (tny Teheutaia ¢ Tpihoyiag Tou ydpiou), o Mdvioev ex-
o€l Kat AL e [ia avaAagpn, YonTeuTIK Kopwaia.

O1 tawieg Tou Mdvtaev aagac kat potpdCovral otiapé apyég mou dlamepvoby 6ho Tou To épyo. OtnBormoloi Tou (enavaauBavopieves mapousiec
omuwg ot Mavrg kat Aapg Mikehaev, 2tive 2tévykavre kai Tope Aivryapt) axtivoBohodv [iéaa amé Tou poAoug Toug, (1€ TpOmo AETTod0UAELIEVO Kal akpip.
O tawieg Tou BaoiCovtat tdoo oe PAEuHATa Kal olwmeéc, 600 Kal oTig Ae€elc. Eppavig elvat n mpooriAwor Tov otny e€epebvnon Kat katavonan e av-
Bpomync bmapdne Léoa and Tic ayéoelg, e OAn T oAUTAOKGTNTA TOUC — OTIC TavieC Tov, 01 AvBpwmot dev lval TImoTa XWpIC TIC OXETEIG TOUG € TOUC
aNouc. 210 épyo Tou, ouvnBiapiévol AvBpwmot Kat auvnBIoEVEC KATAOTAGELC yivovTal ECAIETIKEC Kal, TENKG, QUBEVTIKEC,

A lamayidvvn

Denmark not only has an illustrious cinematic history, originally demarcated by the great Theodor Dreyer, but a prolific industry maintaining a
steady and successful pace. The mid-1990s boom and its informal leader, Lars von Trier and the Dogma 95 manifesto, again placed the country
at the forefront of cinematic innovation. This, however, is only one element of a vibrant, pulsating picture.
Along Dogma and non-Dogma directors such Thomas Vinterberg, Susanne Bier, Lone Scherfig, Nicolas Refn and others, Ole Christian Madsen has
carved his own distinctive niche in his country’s cinematic record. A graduate of the prominent Denmark National Film School and one of the
founders of production company Nimbus Film, he has been impressively productive in fiction, documentary and television, dealing with a vari-
ety of subjects and achieving an admirable equilibrium between art house and more commercial fare.
The thematic and aesthetic diversity of Madsen's work developed relatively early into his career. Sinan’s Wedding and Pizza King, his first forays
into filmmaking, saw Madsen perceptively tackling the taboo subject of immigrants in Denmark. He moved on to an immensely successful crime
TV series and then to two films about marriage and its breakdown: Kira’s Reason and Prague are passionate explorations of relationships. In 2008,
with flame and Citron, he achieved afeat: he not only confronted the sinister history of Danish collaboration with the Nazi regime, but made one
of the biggest box-office hits in Danish history. With his latest film, Supercdsico (the last of the marriage trilogy), Madsen surprises us yet again,
with a lighthearted, charming comedy.
Ole Christian Madsen’s films certainly share unifying principles. His actors (staples such as Mads and Lars Mikkelsen, Stine Stengade and Thure
Lindhardt) shine through their roles in an understated and precise manner. His films are based as much on looks and silences as they are on words.
There is a commitment to exploring and understanding the human condition through human relationships, with all their delicacy and complexity;
people are nothing without their connections to others in Madsen's films. In his work, ordinary people and ordinary situations become extraor-
dinary and, ultimately, authentic.

Lilly Papagianni

L€ TV umooThPIEN
with the support of

DANISH FILM INSTITUTE

EMBASSY OF DENMARK
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EBvik 2yoM Kivnpatoypdeou ¢ Aaviag pie T BpaBeupévn omovdaotiky 1988 Kun for forrykte (viok/doc)

Tawia Happy Jim. Extote éxet ypawel o aevdpto kat éyel okmvodetoet - 1993 Happy Jim (pp/short)

. . . . - 1994 Stormfulde hjerter (up/short)
Boc BpaPevpiévay Tawicy, oupmephapBavopevng e ECQIPETIKAC LIKPOD [AKOUG 1995 Venner for lvet (uy/shart)

Tawiac O yduog ou 2ivv (1997), Ty oroia akoho0Bae, 10 1999, 0 ToMNPO 0 1995 petstore spring (uy/short)

Baowidg ¢ miraac. To 2001 éypaye kar oknvoBétnoe ) BpaPevpiévn dpapatikn 1995 Den sorte tvivl (up/short)

tawia Kipa — pita iatopia aydmng 60p@Va i TOUE Kavoveg Tov Adypatog 95, kal 1997 Taxa(TV)

011 OUVEYELQ peTépepe ot ey 086w T BpaBeupiévo —kar preotoghep ot Ag- 1296 Sinans Bryllup/Sinan's wedding (uy/short)
via— Nordkraft (Ayyedor oe e\edBeon mran), Tawia mou éhaBe mohd Betikr avta- ;gzg E:jz;:m% en/The Spider (TV)

nokpLon and kowd katkpruik. To 2000 axnvobemae o dderkoppen (H apdyvn), 2001 En keerlighedshistorie/Kira's Reason — A Love Story
Lt TAeomTIKA Umepmapaywyn e Béua ) petanohepikr Komeyydyn mou aoti- — 02-03  Rejseholdet/Unit 1(TV)

(6tav am' 1o éykAnpa Kat Tou¢ avpayopiec. To 2006 ypaoel, palf e ov ppa- 2005 Nordkraft/Angels in Fast Motion

B@pévo oepoypigoKy (Dour,lC"AaKeoov, © Spapa oyéoewy Tpdya, kaiomov- gggg Elraai/ni r:ng;emmnen Fame& Citon
véxela oxrvoBerel eva Beatpiko épyo wpatiov e MPWTaYWVIOTEC TOUC MAVIC 9911 syperdisico

Mikehoev kat 2tive 2évykavte. AkohouBnae éva ieyahou Behnvexolg opdya yia

TovB" Maykdapio Moepo, o Mépeg Bupiod, e kevtpikolg fpwec dbo Aavolg avtl-

otaalakodc. H tawia diaveprnBke ae 50 xapec katummpée n peyahitepn elompa-

KTk emtuyia ot Aaviato 2008. To 2011, oknvoBétnoe T mpwn Tou Kwiwdig,

10 Supercldsico, Tov omoiou umrpée kat Baatkdc oevapioypdeog. Htawia yupiotnke

eéohokrpou ato Mmouvévoc Alpec. MapdMnAa e TIC KIVNLATOYPAPIKEC TaWvieg Tov

éxe oknvoBetoel ot Nimbus Film, 0 Ohe KpioTiav Mavrae éel oknvoBeroet kat

TONEC BlakeKpIpévEC TNAEOMTIKEC O€lpéC, METAlD Tw oMol Kat apkeTd enelod-

dlatwy BpaBevpiéva oelpwv Taxa kat Rejseholdet.

|—Evvr']6m<£ 10 1966 ot Aavia. To 1993 éhaBe muyio aknvoBeoiac ano v @uApoypaeia/Filmography

National Film School of Denmark in 1993 with the award-winning gradu-

ation film Happy Jim. Since then he has written and directed a growing
number of award winning films, including the outstanding short Sinan’s Wedding
(1997), which was followed by his first feature film, the courageous Pizza King in
1999. In 2001, he wrote and directed the award-winning dogma film Kira’ Rea-
son— A lLove Story and in 2005 he turned the critically acclaimed bestseller Nord-
kraft (Angels in Fast Motion) into an award-winning hit with both the critics and
audiences. In 2000 Madsen shot The Spider, an acclaimed TV drama about a
post-war Copenhagen haunted by crime and blackmarket dealers. In 2006, to-
gether with award winning scriptwriter Kim Fupz Aakeson, he wrote the rela-
tionship drama Prague, and went on to direct an intense chamber play featuring
Mads Mikkelsen and Stine Stengade. This was followed by the big-scale WWII
drama Flame & Citron about Danish resistance fighters, which sold to 50 countries
and was the higgest box office hit in Denmark in 2008. In 2011, he directed his
first comedy, Supercldsico, of which he was also the main screenwriter. The film was
shot in Buenos Aires. In parallel to his films, all of which he has made with Nim-
bus Film, Ole Christian Madsen has directed several highly acclaimed TV series, in-
cluding several episodes of the award winning Jaxiand Unit 1.

H e was born in Denmark, in 1966. He graduated as director from the Danish
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ZknvoBeaia/Direction: Ole Christian Madsen Zevapio/Screenplay:
Lars K. Andersen, Ole Christian Madsen @wtoypagia/Cinemato-
graphy: Bo Tengberg Movta{/Editing: Seren B. Ebbe Hyo¢/Sound:
(hristian Howard Lund Mouvowkiry/Music: Halfdan E. ZyeSiaopog ma-
paywyn¢/Production Design: Ingegolf Schmidt Kootoopa/Cos-
tumes: Evelyn Olsson Sahbaz Mapaywyodc/Producer: Morten
Kaufmann Mapaywyn/Production: Nimbus Film Productions,
Denmark & Dansk Novellefilm, Denmark DVD ‘Eyxpwpio/Color 65’

HBomotoi/Cast: Janus Nabil Bakrawi (Sinan), Zlatko Buric (o matépag
Tou Zwdv/Sinan’s father), Bjare Henriksen (Kristian), Sofie Grébgl
(Cherie), Helle Joof (Puk), Iben Hjejle (Lulu)

Bpapeia/Awards:
Bpapeio Kahotepng Tawviag/Best Film -
Neavikdc Ataywviopdc/Youth Competition, Cinéma Tous Ecrans, Geneva

Naykoopia ekperarhevon/World Sales:
Nimbus Film Productions, Denmark

T. +453634 0910

nimbus@nimbusfilm.dk
www.nimbusfilm.dk

Sinans Bryllup #

[O yapog tou Zivav / Sinan’s Wedding]

Aavia/ Denmark 1996

0 Ywdv elvar Tolpkog petavaotng debtepng yeide. Eivar véoc, aviiauxog ki exel ToMé pievadec. O Yvdv mpo-
Kermat va mavrpeutel v 6popon Mkio0h. Emiong, éyet ovpgavnBet oti, j1etd 1o ydo, 0 2ivav 6 avahdpel 1o Tovp-
KIKO €0TIATOPI0 TOU TIATé TOU. T0 yeyovde auto el jieydhn onpacta, [Iag Kat o matépag Tou efval Kataypewpié-
voc otov Tiatépa TG Mkio0h. 0 X, opw, éxel evteha dlapopeTika axedia.

Sinan is a second-generation Turkish immigrant. He is young, restless and has many girlfriends. It has been
decided that he will marry the beautiful Giil and that, after the wedding, he will take over his fathers Turkish
restaurant. It is important that he do so because his father is indebted to Giil's father. But Sinan has entirely dif-
ferent plans.
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% Pizza King

[O Baothidg Tn¢ mitoag]

Aavia/ Denmark 1999

0 veapog lolveg, yiog etavdotn, Bpioketat oe adié€odo. Fyel Bapedei va auvaldooetar e khemamodoyoug kat
VIOBEL va TIapacupeTal OTIC AMeWWAEVES, emkiviuveq kopmivec Tou oxediddel o koMnTog Tou, Mmopmt. Mepto-
00Tepo and kabe 11, 0 Molveg emBupel va emoTpeyel 0To pIvyK TG Tuypdayiac, ekel omou eixe aiobnon adlompé-
melag kat Tavtotntac. 0 «Baothidg T Mitoag» elvai 10 pikpd eaotovvtddiko mov o Modveg ki o Mmopmt éxouy
KAVel OTEKI TOUG, EKel OOV OKOTWVOLY TNV Wpa Toug avtaMdoaovtag totopiec. O Tolveg elval ouvetd maidi- o
Mnoym, an'tv dMn, €ivar Tomog mou dev umohoyiel Tig ouvémeteg. Otav katd T Oidpkela piag Anotetag Bpiokovy
Tuyaia 25 kikd kavvapn, n apotBaia epmotootvn khoviCeta. H katdotaon evteiverar 6tav o lolve epwebetal
v 6popn Oédripa, GortiTpLa VOIKIG Tou Oev éxel kapiia oxéon [ auTov Tov avOpoKpATOUHEVO LIKPOKOOHO TOU
eykAatoc.

Young Junes, son of an immigrant, is in a bind. He is tired of selling hot goods to fences and feels he is being
pushed into his best friend Bobby's desperate, dangerous criminal plans. More than anything, Junes would like
to retum to the boxing ring that gave him dignity and a sense of identity. Pizza King, a little fast-food joint, is
where they hang out, pass the time of day, and swap stories. Junes is the quy with his head screwed on, Bobby
the devil-may-care type, and when they come across 25 kilograms of cannabis during a burglary, a conflict of
loyalties arises; it intensifies when Junes falls for the beautiful Fatima, a law student from outside the all-male
crime scene.

IknvoBeoia/Direction: Ole Christian Madsen Levapio/Screenplay:
Ole Christian Madsen, Janus Nabil Bakrawi, Lars K. Andersen Qwtoypa-
@ia/Cinematography: Bo Tengberg Movra{/Editing: Olivia Fuglsang-
Laviana'Hyo¢/Sound: Christian Howard Lund Movawkiy/Music: Frithjof
Toksvig Ixebiaopog mapaywyn¢/Production Design: Morten Isbrand
Kootoupa/Costumes: Helle Nielsen Mapaywyoi/Producers: Morten
Kaufmann, Bo Ehrhardt apaywyr/Production: Nimbus Film Produc-
tions, Denmark T. +45 3634 0910 nimbus@nimbusfilm.dk www.nim-
busfilm.dk Zvpmapaywyn/Co-production: Danish Film Institute, Den-
mark 35mm Eyxpwpo/Color 100

HBomotoi/Cast: Ali Kazim (Junes), Janus Nabil Bakrawi (Bobby), Isam
Subeihi (Fauzi), Farshad Kholghi (Zuzu), Ellen Nyman (Fatima)

Bpapeio/Awards:
Bpapeio Kahvtepng Tawiag/Best Film -
Valencia Cinema Jove, Spain 2000

NMaykoopia ekperdlhevon/World Sales:
Trust Nordisk Film, Denmark

T. +4536 868 788

F.+4536774 448

post@trust-film.dk

www.trustnordisk.com
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En keerlighedshistorie *

[Kipa: Mia 1otopia aydanng / Kira’s Reason — A Love Story]
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ZknvoBeoia/Direction: Ole Christian Madsen Levapuo/Screenplay: Ole
(hristian Madsen, Mogens Rukov Owroypagia/Cinematography: Jr-
gen Johansson Movtd{/Editing: Seren B. Ebbe Hyo¢/Sound: Hans Maller
Movaki)/Music: @yvind Ougaard, Cesar Berti llapaywyoi/Producers:
Morten Kaufmann, Bo Enhrhardt Mapaywyr/Production: Nimbus Film
Productions, Denmark T. +45 3634 0910 nimbus@nimbusfilm.dk
www.nimbusfilm.dk Zvpmapaywyr/Co-production: Danish Film In-
stitute, Denmark 35mm Eyxpwpo/Color 92'

HBomotoi/Cast: Lars Mikkelsen (Mads), Stine Stengade (Kira), Oliver Ap-
pelt Nielsen (Julius), Ronnie Hiort Lorenzen (Mikkel), Camilla Bendix
(Charlotte), Nicolas Bro (John), Sven wollter (o matépag g Kipa/Kira's
father)

Bpapeia/Awards:
Eid1k6 Bpapeio/Special Award - Danish Arts Foundation 2001

Bpapeia Kahitepng Tawiag, Movtad, ZknvoBeoiag, Kahutepng nBormotol kau
Zevapiou/Best Feature Film, Best Editing, Best Direction, Best Actress, Best
Script - Danish Film Academy (Robert Award) 2002

Bpapeio Kahvtepng Tawiag kat A" Tuvaikeiov Pohou/Best Feature Film,
Best Leading Actress - Bodil Danish Film Critics & Journalists' Awards 2002

Owoupevikd BpaBeio Kvnpatoypdpou/Ecumenical
Film Prize - Mannheim IFF 2001

BpaBeio FIPRESC, BpaBeio Kahutepng nBomotot & Kahutepou Xevapiov/
FIPRESCI Jury Award, Best Actress & Best Screenplay - Viareggio,
European Cinema & TV Festival, Italy 2002

o -
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Aavia/ Denmark 2001

H Kipa ka0 Mavre, yopw ota tpidvea, égouv duo matdid kat amoAapBavouy pia euydptatn Cwi, péxpi 6tou n Kipa
exONA@VEL Lt pavioon datapayr kat voonevetat yia Ayo oe Yuylatpikr KiK. Topa, To pévo mou emBuplel
€vat va avramokpivetat aTic IPoodOKie TG OLKOYEVELGS TG KAl Va GEPVEL 1 TIEPAG TIC amaiTioelS Tou pohou TG
{ntépag kat Tng oulyou. BéNel ameyvwopéva va TeTlyel, 6jiw¢ anotuyxdvel, mapaBlalovag dlapkwg Toug kavo-
VEC KaN oupmepLpopag ka mpokahwvrag okdvoaha. H EMelyn autoehéyxou kat ta didpopa «katopBopata» g
Kipa khoviCouv T axéon g e Tov dvtpa ka tamaidid . Otav paBaivel o katd m didpketa g voonheiag g
0 Mavre énoe a epwtikn mepimétela, n Kipa evtelvel my mpoomdfeid e va §avakepdioel Ty otoyéveld e,
MG oty ayé auvednomotel ot dev pmopel va Eavayivel n 00Cuyog Kat n pnTépa mou ATav mpuy.

Kira and Mads, in their thirties, have two children and enjoy a good life, until Kira's manic disorder manifests and
she needs to Stay in a psychiatric ward. All Kira now wishes is to live up to her family’s expectations and comply
with the demands placed on her as a mother and wife. She desperately wants to succeed, but fails, breaking the
rules of conduct and creating scandals. Her relationship with her husband and kids suffers due to her escapades
and her lack of self-control. When she discovers Mads had an affair during her hospitalization, she intensifies her
efforts to win back her family, but comes to realize that she cannot live the life of the wife and mother she used
to be.

Naykoopia experdlevon/World Sales:
Trust Nordisk Film, Denmark

T. +4536 868 788

F.+4536774 448

post@trust-film.dk

www.trustnordisk.com



Ag@iépwpa / Thessaloniki IFF-2011

'O\e Kpiotiav Mdvtoev

%  Nordkraft

[Ayyelol o€ eAeVOepn mtwon / Angels in Fast Motion]

Aavia / Denmark 2005

H okAnpr} 1otopia T¢ Mapia, Tou Ahav kat Tou 2éco, mou makebouy va emBlooovy. H Mapia eivat famopdi kau
TEpLOEpeTal adldxona avdpeoa oe vapkopavels kat pnyavoBioug wayvovag yi ayémn. O Ahav Lo enéotpele
and éva amotuynuévo Tagiét otov Eipnvixd Qkeavd kat mpémet va {avagriddel tn (wr Tou évovtag kaBapdc, aMd
10 gavrdopata Tou napeAdovTog emévouy va Tov atolyelwvouy. O 2Téa0 efvat o dlavooljevog TG mapéag. zexa-
OWévog KL am' 1o B0, TPoENTIKGG Kal YeUdTog Kuviapd, Kdvel 6,1t umopet yia va eépel Kovtd Toug Guo avtimodeg
miov opiCowy T (wrj Tou: To KopiToL Tou Kat Ta vapkwTikd. Ot Tpei Toug mpoamaboly va Bydhowy kamolo vonua
[iéoa am' v Tpeha, aMd g va Ta Byahel mépa kavelg L' autd To xdog mou eivat n {wn; Kat mag Bpioket kaveic
ayamn 6tav bev E¢pet kav g potddet;

The unflinching tale of Maria, Allan and Steso, who are struggling for survival. Maria is a “pusher frau” (drug
mule), wandering restlessly among addicts, abusers and bikers in a relentless search for love. Allan has just
returned from an ill-fated trip across the Pacific and must reclaim his life and stay clean, but ghosts from his past
return to haunt him. Steso, the intellectual, god-forsaken and prophetic cynic, does his utmost to unite the two
polar opposites that give meaning to his life: his girl and drugs. All three try desperately to make some sense of
the madness, but how do you find meaning in the chaos that is life? And how do you find love if you can't rec-
ognize it when you see it?

Naykoopia experdevon/World Sales:
Trust Nordisk Film, Denmark

T. +4536 868 788

F.+4536774 448

post@trust-film.dk

www.trustnordisk.com

IknvoBeoia/Direction: Ole Christian Madsen Zevapio/Screenplay: Ole
(Christian Madsen, Bo Hr. Hansen, Baatapévo oto pubiotépnyia tou/based
on a novel by Jakob Ejersho @wtoypaepia/Cinematography: Jorgen
Johansson Movra{/Editing: Seren B. Ebbe 'Hyo¢/Sound: Hans Moller
Movown/Music: Frithjof Toksvig Zyedraopdg mapaywyri¢/Production
Design: Jette Lehmann Kootoupa/Costumes: Helle Nielsen Mapayw-
yoi/Producers: Meta Louise Foldager, Morten Kaufmann Napaywyn/
Production: Nimbus Film Productions, Denmark T. +45 36340910 nim-
bus@nimbusfilm.dk www.nimbusfilm.dk Zvpnapaywyr/Co-produc-
tion: Danish Film Institute, Denmark 35mm Eyypwpo/Color 123’

HBomotoi/Cast: Signe Egholm Olsen (Maria), Thomas L. Corneliussen
(Asger), Claus Riis @stergaard (Allan), Thure Lindhardt (Steso), Signe
Vaupel (Maja), Pernille Vallentin Brandt (Tilde), Farshad Khogli (Hossein),
Nanna Berg (Miriam)

Bpapeia/Awards:

BpaBeio B" Nuvatkeiou kat Avépikot PoAou ato Zivoro

1wV nBomotwv/Best Male & Female in Supporting Role Given
to the whole Ensemble - Taormina IFF 2005

Bpapeio B' Avpiko Pohou, Kahvtepne Kalhiegvikng AtebBuvong,
Kahtepou Maxiy1ag, Kahotepou Hyou kat Kahotepou Tpayoudion/
Best Male Supporting Role, Best Art Directing,

Best Make-Up Artist, Best Sound Design, Best Song -

Danish Film Academy (Robert Award) 2005
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ZknvoBeoia/Direction: Ole Christian Madsen Levapio/Screenplay: Ole
(hristian Madsen, Kim Fupz Aakeson @wtoypacia/Cinematography:
Jorgen Johansson Movtd{/Editing: Seren B. Ebbe Hyoc/Sound: Hans
Mller Mouakry/Music: Jonas Struck Zxedraopoc mapaywyri¢/ Pro-
duction Design: Jette Lehmann Koovoupa/Costumes: Marketa Proc-
hazkova, Margrethe Rasmussen Mapaywydc/Producer: Morten Kauf-
mann Mapaywyn/Production: Nimbus Film Productions, Denmark T.
+453634 0910 nimbus@nimbusfilm.dk www.nimbusfilm.dk Zvpmapa-
ywyi/Co-production: Danish Film Institute, Denmark

35mm Eyypwpo/Color 92

HBomotoi/Cast: Mads Mikkelsen (Christoffer), Stine Stengade (Maja),
Borivoj Navratil (o diknydpoc/the lawyer), Jana Plodkova (Alena), Josef
Vajnar (o ylatpdc/the doctor)

Bpapeio/Awards:
BpapPeio Kahitepnc Owtoypagiac/Best Cinematography - Bodil Danish
Film Critics & Journalists’ Awards 2007

Bpapeio Kahvtepng Owtoypagiag kar Hyou/Best Cinematographer,
Best Sound - Danish Film Academy (Robert Award) 2007

Bpapeio Kprrkn Emrpomic/

Jury Award - San José Cinequest Film Festival 2007

Prag *

[Mpdya / Prague]

Aavia/ Denmark 2006

H tawia agnyettar Ty 1otopia Tou Kpiotopep kat T yuvaikag Tou Mayia, ot omoiot taéidevouy oty Mpdya yia
va enavanatpioouy n 60p6 Tou atépa tov. O Kpiatogep pabaivel oho kai meploodtepa mpéypata yia m (wr Tou
MaTépaTou, eve) mapdMnha mpoomabet va fehtiwael T ayéon Tou e T yuvaika Tov. NiwBel 6tin Mdyia oryd atyd
anopakpovetal. To epwnpa mou MPOKUTTEl £fval av Ba KAaTagpépouy moTe va avakTaowy Tov epwTd mou éviwbav
0 évac yia tov dMo.

Praque tells the story of Christoffer and his wife Maja, who go to Prague to bring back the remains of his recent-
ly deceased father. As Christopher learns more about his father’s life, he also tries to improve his relationship with
his wife. He feels Maja is slipping away. The question is whether they will ever be able to recapture their love for
one another.

Naykoopia experdevon/World Sales:
Trust Nordisk Film, Denmark

T. +4536 868 788

F.+4536774 448

post@trust-film.dk

www.trustnordisk.com
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% Flammen & Citronen

[Mépec Bupou / Flame & Citron]

Aavia-Teppavia / Denmark-Germany 2008

Komeyydyn 1944. H Aavia Bpioketat umd yepuavikr katoyr. O OAdye kat o 2itpdv elval duo avtiotactakof mou
éyouv avahdpetva Byahowy an't péon Aavodg mnpogoplodotec. Me evtoh Tou apynyou Toug, apyiCouy va e€o-
AoBpetouv kat Meppavoug. AMG 6tav {neftal and Tov DAdpe va ektehéoel Ty epwpévn Tou KETl, pia amiypatikr
ayyeMa@OPo am'Tn XTOKYOMIN, AUt ap@IaBnTel TV evtolr mou Tou €xel GoBel kat avapwTiétal mota elval mpay-
atikd n Kett. Ztov aywva yia Ty ehevBepia, 6Ae¢ ot {wveg paivovtat ykpiec kat efvar ohoéva kat Myotepo Eexd-
Bapo motog ivar o pihog kat motog 0 exBpdc. H Tawia BaoiCetal oe mpaypatikd yeyovora.

Copenhagen, 1944. Denmark is occupied by Nazi Germany. Flame and Citron are two resistance fighters charged
with liquidating Danish informers. By order of their commander, they now consent to kill Germans as well. But
when Flame is asked to execute his girlfriend Ketty, an enigmatic Stockholm courier, he questions his orders,
wondering who Ketty really is. In the struggle for freedom, all zones appear grey, and it becomes increasingly
unclear who is friend and who is foe. The film is based on true events.

EAAnvikiy Stavopny/Distribution in Greece:
AMA Films, Greece

T.+302103221925 F. +30 2103214 998
amafilms@otenet.gr

www.amafilms.gr

Naykoopia experdevon/World Sales:
The Match Factory, Germany
T.+492215397090 F. +49 22153970910
info@matchfactory.de
www.the-match-factory.com

IknvoBeoia/Direction: Ole Christian Madsen Zevaptio/Screenplay:
Lars K. Andersen, Ole Christian Madsen Qwroypapia/Cinematography:
Jorgen Johansson Movta{/Editing: Sgren B. Ebbe Hyo¢/Sound: Hans
Mller Mouakr)/Music: Karsten Fundal ZxeSiaopog mapaywyn¢/ Pro-
duction Design: Jette Lehmann Kootoupna/Costumes: Manon Rsmusen
Napaywyoi/Producers: Morten Kaufmann, Lars Bredo Rahbek Mapa-
ywyry/Production: Nimbus Film Productions, Denmark T. +45 36340910
nimbus@nimbusfilm.dk www.nimbusfilm.dk Zuvpnapaywyr/Co-pro-
duction: Sirena Film (Germany), MBB Berlin Brandenburg (Germany)
wiiste Film (Germany), Danish Film Institute (Denmark)

35mm ‘Eyypwpo/Color 130’

HBomouoi/Cast: Thure Lindhardt (Flame), Mads Mikkelsen (Citron),
Stine Stengade (Ketty), Peter Mygind (winther), Hanns Zischler (Gilbert),
Christian Berkel (Hoffmann), Mille Hoffmeyer Lehfeldt (Bodil)

Bpapeio/Awards:
BpaBeio Dwroypapiac/Best Cinematography - Bodil Danish Film Critics
& Journalists Awards 2009

Bpapeio E1dikwy Egé, Hyov, Zyediaopol Mapaywync,

Maxkiyid & Koatoupuav - Best Special Effects, Best Sound,

Best Production Design, Best Make Up, Best Costumes - Danish Film
Academy (Robert Award) 2009

Bpapeio Kahvtepng Tawiag, BpaBeia A" & B* Avdpikou Pohou/
Best Film, Best Actor, Best Supporting Actor - Zulu Awards 2009
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ZknvoBeoia/Direction: Ole Christian Madsen Levapio/Screenplay: Ole
Christian Madsen, Anders Frithiof August @wtoypaepia/Cinema-
tography: Jorgen Johansson Movvd{/Editing: Seren B. Ebbe
"Hyoc¢/Sound: Hans Mgller Mouawkiy/Music: Jonas Struck Zyediaopog
napaywyn¢/Production Design: Seren Schwartzberg Mapaywyoi/
Producers: Lars Bredo Rahbek, Signe Leick Jensen Mapaywyr/ Produc-
tion: Nimbus Film Productions, Denmark T. +45 3634 0910 nimbus@nim-
busfilm.dk www.nimbusfilm.dk www.superdlasico.dk

35mm Eyypwpo/Color 99’

HBomotoi/Cast: Anders w. Berthelsen (Christian), Paprika Steen (Anna),
Jamie Morton (Oscar), Sebastian Estevanez (Juan Diaz), Adriana Mas-
cialino (Fernanda), Miguel Dedovich (Mendoza), Dafne Schilling
(Veronica)

Naykoopia experdlevon/World Sales:
The Match Factory, Germany

T. +49 221 5397090
F.+4922153970910
info@matchfactory.de
www.the-match-factory.com

Aavia/Denmark 2011

0 Kpiotiav eivat 1bioxing piag kdpag oto yethog T xpeokomiag, ahd kat o uméhowmol Topeic ¢ {wng Tou dev
elvar oe kahutepn katdotaon. H auquyog Tou, Avva, Tov éxel eykataheiel kal Cel oo Mmouévog Alpeg, 6mov epyd-
(eta1 w¢ emruyniévn atCévTiooa modooAIPOTAY Kat Yaipetal T {wr TG (e Tov TGmouTo 0Tap Tov Todo-
agaipou Xoudv Nriag. Mia pépa, o Kpiotiav kai o 16xpovoc yio¢ Toug maipvouy 1o aepomhdvo yia 1o Mrouévog
Atpec. H agoppn yia To Tafér efvat ta xaptid tou daduyiov, Ta omoia o Kpiotiav Béhet 0rifev va umoypduet padi
(e TV Avva, 0TV TIpayaTIKOTNTA, GG, 0KOMOC ToU €lval va mpoomadroet va Ty ¢avakepdioel.

Christian is the owner of a wine store that is about to go bankrupt and he is equally unsuccessful in just about
every other aspect of life. His wife, Anna, has left him. Now, she works as a successful football agent in Buenos
Aires and lives a life of luxury with star football player Juan Diaz. One day, Christian and their 16-year-old son get
on a plane to Buenos Aires. Christian arrives under the pretense of wanting to sign the divorce papers together
with Anna, but in truth, he wants to try to win her back.



T0 1982 éypaye, oknvoBemoe kat ékave Ty Tiapaywy g

KIVNLATOypaQIKTG Petapopds Tou dinyrduatog Tou Mol
Mndouk¢ Foi dev iaar eyed. H Tavia éxen mauytet o oM Olebv
KIVNLATOYpapIKa GeaTIBAN Kal pouoeia, eve mpoagata mpo-
BAqBnke oto Trua «Aplatoupyruata» Tou 49ou DeotiBah Ki-
vnuatoypaeov g Néag Yopkng. H mpaytn g peydhou Lrkoug
Tawia, Yvopaoia (1986) képdioe To dleBuolc kupoug Bpapeio
Zop Yavtolh, To omoio amovépet n Fahhikd TawioBrikn, To Bidiko
BpaBeio Tov Kivnpiatoypaikod Oeotipah tou Mawyaipi to 1986,
Kal fyTav n Tawia évapéng e 25ng emetelaknq dlopyavwang g
«EBdopddag Kprmikre» tov OeatiBal Kavvv. MpoPAqbnke, eni-
ang, oto Mouoeio Movtépvag Téyvng e Neag Yopkng to 1987,
ato haiolo TG oetpdg «Néot 2knvoBéteg, Néeg Tawiegr. T0 1993
yOptoe 0 BpaBeupévn peydhou Lrkoug Tawia Orav metdéouy 1a
youpodvia, e TpwTaywviotés T Mdptav O¢iBgoul kat Tov
Mppevt Mohiva. H tawia ékave mpepiépa oto Alaywviotiké
Turua Tov AteBvou Oeotidh Kivnuatoypdou tou Aokdpvo
Ko mpopAriBnke, emiong, ota peoTiBaN Tov Topovto kattou Po-
Tepva, kabwg kat oe moAd AMa OleBv kivnpatoypagikd oe-
oTipaN. To 1994, n NtpdiBep éypae kat oknvoBetnoe To kpol
Hrikoug vtokipavtép To Mdouepr my dvorén yan oeipd g yak-
Mg TAedpaon Kapt [loatdd and m Néa Ydpkn. Ymipée napa-
YwyoG Twv Tamiwv Aiakome digpketag (1980) kat [Tépaar'tov ma-
pddetao (1984) Tov TQu TCdppoug. 210 Béatpo oknvoBéoe Ta
¢pya What the Hell - Zelda Sayre (1977) a1 Stairway to Heaven
(1994), kaBu)g ka 1o eipapatiké podlkal Jazz Passengers in
Egypt (1990). Aibae oknvoBeoia ot Metamuyiakr 2xoh Ki-
vnparoypagou tou Mavemotniov e Néag Yopkng and 10 1996
¢w( 10 1998 — oTo {610 mavemaTrpio ixe AdBet Kin i0la Tov e-
Tantuylakd g tiho otig Kahég Téyveg To 1982, Tryv emoyr autr,
€tolader pia omovOUAWT Tawia e 1oTopleg HETapopewong an’
6o Tov Koo kau titho fales from the Hanging Head.

H Ydpa NtpdiBep yewnrnke oto Ouéativt tou Niod TCépd.

adapted, produced and directed the film version of Paul

Bowles'short story You Are Not /. It was featured at many in-
ternational film festivals and museums and was recently screened
in the Masterworks section of the 49th New York Film Festival. Her
first feature film, Sleepwalk (1986), won the prestigious Prix
Georges Sadoul, given by the French Cinémathéque, the Spedial
Prize at the 1986 Mannheim Film Festival, and was the opening
night film for the 25th Anniversary of the International Critics'
Week at Cannes. It was also featured at the Museum of Modem
Art's 1987 “New Directors New Films” Series. In 1993, she made
the award-winning feature film When Pigs fly, starring Marianne
Faithfull and Alfred Molina. It premiered in competition at the Lo-
camo Film Festival and was shown at Toronto, Rotterdam, as
well as many other international film festivals. She wrote and di-
rected the short documentary, The Bowery —Springin 1994, part
of Posteards from New York, an anthology program for French TV.
Driver's other film credits include Jim Jarmusch’s Permanent Va-
cation and Stranger than Paradise, both of which she produced.
Her theater work includes directing the plays What the Hell- Zelda
Sayre (1977) and Stairway to Heaven (1994), as well as the ex-
perimental musical Jazz Passengers in £gypt (1990). She taught
directing at New York University’s Graduate Film School from
1996 t0 1998, where she received her own Master of Fine Arts de-
greein 1982. Sara Driveris currently working on an anthology film
of metamorphosis tales from around the world entitled Tales
from the Hanging Head.

Sara Driver was born in Westfield, New Jersey. In 1982 she
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2apa NtpaiBep
Sara Driver

Av kat 0 6po¢ «aveEdpTnTOC oKnvoBETNC» Exel ypnatpomotn el Méov kataypnoTikd, e¢axohovBel va aylet yia T oknvoBétida, ouyypagea kal mapaywyo Xdpa Ntpdibep,
€V0dpKWON TOU EUPNHATIKOL Kal 0padIkod MVEDUATOC TTOV YAPAKTAPIOE TV KIvuaToypagikr onuiovpyia otn Nea Yopkn twv apywv tov ‘80. Anogoitnae ané Ty Kivn-
liatoypagikr XxoAf tou Mavemotnpuiov ¢ Néag Yopkng padi e tov 2mdik At kattov T(p T(dpoug (ouyvo auvepydTn Kat 00vTpo®d Tne) Kal oknvoBETaE T mpwTn ¢
Tawia, Eav dev efoan ey, T0 1981, jie mpoimohoyiopd $12.000 ki éva euéNKTo auvepyeio mou pmopoloe va Tpaprcer omovdrnote kal i omolovdAoTe Tpomo. Me Tov idlo
AiT0, euuA Kat autooedlaoTIK TpOTO ekTéNEOE Kal TG 600 MPWTEC BOVAELEC TG WG Tapaywyou, TIc Alakomés diapkeiac katto [épa am” tov mapddeiao Tou T{apHOUG, ol
omoie¢ emiong Ba mpoBAnBouy ato agiépwiia Tou 5200 OKO.
Ottawieg mov el axnvoBetriaet n NtpdiBep EeywpiCouy yia v 1diopopepia Toug, T kAion Toug mpog To G0UPENIOTIKO, TO YAVTAGTIKO KAl TO [LETaQUOIKO (Ta omoia ekdn-
Aovovtal wg —ayedov— ouviBel ekpavagig TG «mpayHatikie» (wic), TV EvQAVTAOTN Kat TayVIBIAPIKN Xprion TG HOUOIKRG KAl T0 umépoxo, oKavTahdpiko Y100Hop TOUC,
H NtpdiBep avrikel 0" autolg Toug oknvoBeteq mou dev exouv avaykn amo Lieydheq, EKTETapéveq agnynoeic yid va dnpioupynoouy eva autoTtehéc obpmav. Ot Baupdoteg 1oto-
plec T elvar dwamotiopéve [ éva mvebpa avapyiag. Katolknuéve amo gavtdopata (Orav ta youpodvia metdéovy), amatewves kat maibid mov metodv ypuaookovn (Ymvopa-
0l@), T0 LETAQUAIKO TOUC OTOIYEl elvat {wypagLaLévo TO PG [e TPUQEPOTNTA Kal anoAauon Kal To AMO LI00 [i€ amoypeoELC OKATOUG, UoTnpiov, aképa katAiyng LoxBnpiac.
Ak6L Kat o dekaNemto viokipaviép e To Madougpl Ty dvoién, aglepwiievo aTnv opavupn yermovid T Néag YOPKNG, KATagEVEL va TapoUGLA0EL TV KaKO@N N auTr ou-
volkia houapévn 0" éva oxedov LVOTIKIOTIKO W, Xwpic Tap” oha autd va Ty ewpailel. Eivar amag o Tpomog mou éxetn 2apa NtpdiBep va Ppiokel mvia To peyaheio oty
TPAXUTNTA TWV TIPAYUATOV.
Ao amayidvvn

If the term “independent filmmaker”has been overused, it still applies to director, writer and producer Sara Driver, the embodiment of the resourceful and collaborative spirit
that characterized New York-based filmmaking in the beginning of the 1980s. She graduated from the New York University Film School along with Spike Lee and Jim Jarmusch
(her frequent collaborator and partner). She directed her first film, You Are Not /,in 1981 for a budget of $12,000 and with a flexible crew that shot anywhere and in any pos-
sible way. The same frugal, ingenious and on-the-fly principles applied to her first two producing jobs, Jarmusch’s Permanent Vacation and Stranger than Paradise, which will
also be screened as part of the 52nd TIFF tribute.

Driver's own films stand out for their individuality, their penchant for the surreal, the fantastical and the metaphysical (which manifest as almost common aspects of“real”
life), their inventive, playful use of music and their lovely, mischievous humour.

Driveris one of those filmmakers that have no need for big, sprawling narratives in order to create a complete universe. Her wonderful stories are imbued with an anarchic
spirit. Inhabited with ghosts (When Pigs Fly), crooks and children that throw stardust (Sleepwalk), the supernatural in them is half-painted with tenderness and delight and
half-painted with shades of darkness, mystery, a bit of wickedness. Even her 10-minute documentary The Bowery, dedicated to the New York neighbourhood, manages to
present the rough location in a semi-mystical light, yet without beautifying it. It's just the way Sara Driver always finds splendor in grittiness.

Lilly Papagianni

Ouhpoypaepia/Filmography
1982 You Are Not I (ug/short)
1986 Sleepwalk

. T o
1993 when Pigs Fly . E‘” Me v unootipién tg MoeoBeia T H.ILA.
1994 The Bowery — Spring 1994 With the support of the US. Embassy
LT

(eme106610/segment Postcards from New York)
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% You Are Not |

[EGU Oev gioal eyw]

HMA/USA 1981

Mpokermat yta v 1otopia fiag oy1oppevous véag yuvaikag, ¢ EBel, n omoia, enwgehovyievn and v avaotd-
Twon Tou mpokahettat amé éva moMamé tpoyaio duotdynua, T okdel and To Yuyiatpeio. Fvag eBehovrq dlo-
00otng mov T Bpiokel va mpoomabel va TomoBetroel pia métpa oto atopa evog Bupato Bewpe mwg eival Bipa
ToU Tpoyaiov Ki 6T éxel umooTet ook. Fral, T ouvodevel oto omitt g adehpric e H adehgr Sapiddetal kal
Bupavet pe Ty avamdvreyn doién e EBel. KaBuwg dev Béhel va elvar povn mg oto omitt padi m, kahel d0o yel-
Tovi00¢¢ va épBouv. H adehor Aepwvel oo Yuylatpeio, an’ omou Ty minpogopoty 6T N EBel «dev mpe €61
Tplo, aN\a kdnwg katapepe va elyel. Otyuvaike mepiévouy veupikd Toug voookpoug, eve n EBeh, apvolpe-
v V' apBpaoel Agn, axapavet éva ayédlo yia va pmopéoet va peivel oto omitl. KaBwg ot voaokapot mpoomaboly
v Pydhouv €€w, exeivn maipvel pa métpa am' Ty T TG Kat T Bael 1o otopa e adegrg T,

It is the story of a young schizophrenic woman, Ethel, who escapes from a mental hospital during the chaos
of a nearby multiple-car accident. A rescue volunteer that finds her trying to place a stone in a dead woman's
mouth mistakes her for a victim and thinks she is in shock. The volunteer drives her to her sister house. The
sister is confused and angered by her sudden arrival. Not wishing to be alone in the house with her, the sister
brings two neighbor women over. Finally the sister calls the hospital and finds out that Ethel “wasn't released
at all, but somehow got out" They nervously await the attendants from the hospital while Ethel, refusing to
speak, formulates a plan to stay in the house.

ZknvoBeoia/Direction: Sara Driver Levdpio/Screenplay: Sara Driver,
Jim Jarmusch Baotopévo ato difynpa/adapted from the story You Are Not
Itou/by Paul Bowles @wtoypagia/Cinematography: Jim Jarmusch
Movrd{/Editing: Sara Driver Hyo¢/Sound: Stanford Singer, Demetria
Royal Mouaikii/Music: Phil Kline Mapaywyoi/Producers: Jim
Jarmusch, Sara Driver HDCam Aompopaupo/B&W 48

HBomooi/Cast: Suzanne Fletcher (Ethel), Melody Schneider
(abehgn/sister), Bea Boyle (Mrs. Jenkins), Evelyn Smith (Mrs. Schultz),
Luc Sante (dvtpag oto atynua/man at accident), Anthony Crisafulli (B
@vtpag oto autokivnto/2nd man in car), George Fendrich & Michael
Abbruzzio (voookdpol/attendants) Nan Goldin & George winslow (80-
pata tpoyaiou/accident victims)

Naykoopia experdievon/World Sales:
Sara Driver
sdriver923@earthlink.net



Sara Driver
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ZknvoBeaia/Direction: Sara Driver Zevdpio/Screenplay: Sara Driver,
Lorenzo Manns @wtoypaepia/Cinematography: Frank Prinzi Mo-
vra{/Editing: Li Shin Yu'Hyo¢/Sound: Drew Kunin Movotkiy/Music: Phil
Kline ZxeSiaopog mapaywyrc-KaAhrexviki SiebBuven/Production
Design-Art Direction: Robert Cooney, Andrea Degette, Matiki Anoff Ma-
paywyoi/Producers: Sara Driver, Kathleen Brennan

HD Cam ‘Eyypwpo/Color 78

HBomotoi/Cast: Suzanne Fletcher (Nicole), Ann Magnuson (Isabelle),
Dexter Lee (Jimmy), Steven Chen (Dr. Gou), Tony Todd (Barrington),
Richard Boes (0 khégnc/the thief), Ako (Ecco Ecco), Harvey Perr (Matt),
Jim Stark (vietéxup/detective), Joe Dellolio (aotuvopkdc/policeman),
Roberta wright (khemrtamodoyoc/fence), Steve Buscemi, Barbara Klar,
Linda Yablonski, Sally Venue, Cheryl Dreyer (epyérec/workers)

Naykoopia experdievon/World Sales:
Sara Driver
sdriver923@earthlink.net

Sleepwalk *

[Ynivofacial

HMA-Avtikn leppavia / USA-West Germany 1986

H Yivopaoia agnyeitai v 1otopia piag tmoypaeou, e Nikoh, onoia avahayBdvet va peta@pdoet kat va daku-
AoypagroeL To YEIpoypapo [iag og1paq LUoTNPIWOWY KIVE(IKwY TapapuBlav. 21ya olyd, autég ot otopies apyi-
Couv va maipvouv aGpka kat ootd otn {wr TG kat ot (wn Twv avBpwmwv yopw TG, Ki ekel mov Tehelqvel n
Hayeia, maipvou Ta nvia ot oupmtaoeLg. O yiog T, mov eivat piodg kivéog, pupiermavrol apdydaha kain ouykd-
TOIKOG TN Xavel 6Aa ¢ Ta aNid. H YvoPaaia damvéetar amé T hoyikr kat v atu6oealpa Twv ovelpw. Eival
évamapapoBi e avotytd Téhog mou ekTuiooeTal oI Mapugeg fuag pavtaoTikrg Néag Yopkng.

Sleepwalk is the story of Nicole, a computer typesetter who is given a manuscript of mysterious Chinese fairy tales
to translate and transcribe. Slowly these tales begin to echo themselves in her life and the lives of the people
around her and where the magic ends, coincidence takes over. Her half-chinese son smells almonds everywhere
and her roommate loses all her hair. Sleepwalk has the logic and landscape of a dream. An open-ended fairy tale
set in the margins of an imaginary New York.
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% When Pigs Fly

[Otav metaéouv ta youpouvia]

HNA-Teppavia-OAavdia / USA-Germany-The Netherlands 1993

Moo pavrdopata, n Ak katny PooBu, €ivar amé xpovia maydeuiéva oe pia etoiopponn kahiBa oto miow pépog
€v6¢ kataywylov, Tov Padou ¢ Iphavdiac. Ot Guo Toug auvdEovTal e UTEPQUOLKO TPOTO e (1ta MaNId KOUVIOTH
mohuBpdva, n omoia eivat amoBnkeupévn exel kar oty omofa kat ot d0o Bprikav mpowpo Bavaro. H Aiku fitav
mavtpepévn e Tov Opavk, 0§0Bupio 1dtoktiT Tou pnap. H PoiBu elvai To pdviaopia evig [iKpoL KopiTalol Tiou
€(noe moMa xpovia mpw. H 2ika, xopetpta oto Podo ¢ Iphavdia, anoktd Ty moAuBpdva kat v maipvel 010
oniT T ylava ) xapioel otov capavtapn tadiota omrovoikokbpn e, Maptu. O Mdptu elval «kheiotoe» Tomog
kat Cet amokoppévog amd Tov meplyupd Tov. 0 Maptu kain 2ika yivoviar gidot e Ta pavtdopata kat 6pyava ekdi-
knong 0o oxédio mou éyet kataoTpwoel 1y Aiku yia va exdiknBel tov (nhidpn, dohopdvo dvpa tng, Gpavk. To Orav
Tietdéouy Ta youpodvia €ival éva ovelpIKO, EKKEVTPIKO, Kal —KATIOIEC OTIYLEG— OKOTEWA mapapifi yia To Twg n Tpa-
ywdia Tou Bavdtou pmopet va Hag kavel va ekTIo0UE akoun Kal TIC 1o aoruavTee Aemopiépeteq TG (wr.

Two ghosts, Lilly and Ruthie, have been imprisoned for many years in a rickety shed behind a seedy bar, the Rose
of Erin. They are supemnaturally connected to an old rocking chair stored there in which they both met their
untimely deaths. Lilly was the wife of Frank, the foul-tempered owner of the Rose of Erin. Ruthie is the ghost of
alittle girl from long ago. Sheila, a go-go dancer in the Rose of Erin, acquires the rocking chair. She takes it home
and leaves it a present for her landlord, Marty, a jazz musician in his early forties. Marty keeps to himself, he is
out of place and out of time in the small community. Marty befriends the ghosts and ultimately, he becomes an
instrument of revenge for Lilly in the unfolding plot to get back at her jealous murdering husband, Frank. When
Pigs Fly is a dreamy, whimsical, sometimes dark tale about how the tragedy of death can often heighten our
appreciation of even the smallest details of daily life.

IknvoBeaia/Direction: Sara Driver Levdpio/Screenplay: Ray Dobbins
Owroypapia/Cinematography: Robby Miiller Movra{/Editing: Jay
Rabinowitz'Hyoc¢/Sound: Drew Kunin, Richard King Mouatki/Music:
Joe Strummer KaAAeyvikn S1e08uvon/Art Direction: Florian Lang-
maack Zyediaopdc mapaywyn¢/Production Design: Jocelyn Beau-
doin Kootodpa/Costumes: Kathlene Mobley apaywydc/Producer:
Kees Kasander Mapaywyn/Production: Allarts/Sultan Driver Films,
Inc., USA Zupmapaywyi/Co-production: Pandora Films & Hamburg
Film Fund (Germany) HD Cam ‘Eyxpwpo/Color 98’

HBomotoi/Cast: Alfred Molina (Marty), Marianne Faithfull (Lilly), Rachel
Bella (Ruthie), Maggie O'Neill (Sheila), Seymour Cassel (Frank), Freddie
Brooks (Stretch), Matyelok Gibbs (Mrs. Cleary), Carl Dennie (Tony), Ruth
Sheen (Marge), George Lannan (Police)

Naykdopa ekpetdAhevon/World Sales:
Sara Driver
sdriver923@earthlink.net
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The Bowery - Spring, 1994 - Postcards from New York 269

[To Mrtdovept tnv avoién — Kapt MootdA and tn Néa Yopkn]

IknvoBecia-Levapio/Direction-Screenplay: Sara Driver Mo-
vrd{/Editing: Jay Rabinowitz HD Cam Eyxpwpo/Color 10’

Mé tou¢/With: Nemo Librizzi, Bill Dock, Slim“willy” Curtis, Eddie “Fix"”
Auzin, Luc Santé, Alfred Alfonso, June Leaf, Joe Coleman, Sara Driver, kat
Toug kahoUg avBpwroug mou Katolkolv ato Mdouept/and the good peo-
ple of the Bowery

Naykdopa ekperdArevon/World Sales:
Sara Driver
sdriver923@earthlink.net

TaMhia/ France 1994

Mia dexdhemmn Tawia yia Tov opavupo dpopo Tou Notiov Mavydtav — éva dpopo ywot6 yia T0 Tapakiake,
aMd kat pavtaopayopiké khiga Tov ato mapeAdov. H Ntpaipep auvopihel pie moMoug katoikoug Tou Mmdovepl,
(e kataoTnpatapyec, ahd kat doteyoug. H evtinwon mou amokopiCoupe eivat mwe, av ka1 payela €xel, ev moh-
hoic, Bnoel, pia Eexwplotr evépyela eGakohouBet va umdpyel " auTA T yertovid.

A short ten minute movie about a street in lower Manhattan — a street known for its derelict, but also spectac-
ular, past. Driver talks to many Bowery locals, shop owners, homeless people; the impression is that, despite the
fact that most of the magic is gone, there is a special energy always present in the neighborhood.



b
’:E':m:é Ag@iépwpa / Thessaloniki IFF-2011 Xdpa Ntpdipep

. Permanent Vacation

[Alakomég Slapkeiac]

& Nar

A R

HMA/USA 1980 IknvoBeoia-Levapio/Direction-Screenplay: Jim Jarmusch Owro-
ypaepia/Cinematography: Tom DiCillo Movtd{/Editing: Jim Jarmusch
Yy mpw eydhou prikoug Tawia tov TCw TCappoug TG omoiag mapaywyo fitav n Xdpa NtpdiBep, o Baotkog "Hyo¢/Sound: Kevin Dowd Movatkii/Music: John Lurie & Jim Jarmusch

yapaktrpag, Ahatotoug Mdpkep, Ywotdg aToug pikoug Tou we «Ah, elval évag veapog miou Tpoépyetal amo dla- Napaywyoc/Producer: Sara Driver Mapaywyr/Production: Cines-
Nupévn 0IKOYEVELD — ) {NTéPA TOU €lval TPOPILOC PuxLaTpeiov Kat o matépag Tou evat eEagaviopévog. O A dev thesia Productions, Inc., USA
umopet va kounBel, e amotéheopa va ovelpeletat §mviog. Yotepa and pia Guodpeatn ouvavinan e T gievd- 35mm Eyypwpo/Color 75

b0 TOV Kat (uia oTevdywpn enmiokeyn oTn UnTépa Tou, 0 AN mepmaviétal ae Lt oxetikd épnin Nea Yopkn, omou
WpiCetat {e O1Geopoug eKKEVTPIKOUG yapakThpeg mou {ouv aTo mepiBwpto TG (wric. Mia uyaia auvdvnon pe
(uta yovaika o€ pa oubektik Oopvt Maotavyk Ba dwael otov AN Ty eukaipia va amodpaoet and To xaog mov

HBomotoi/Cast: Chris Parker (Allie), Leila Gastil (Leila), John Lurie (oa-
§opoviotag/sax player), Richard Boes (Betepdvog mohépov/war vet),
Sara Driver (voookopa/nurse), Charlie Spademan (acBevii¢/patient),
Tov TiepIBAMel. Jane Fire (voookopa/nurse), Ruth Bolton (untépa/mother), Evelyn Smith
(aoBevri¢/patient)

In Jim Jarmusch's first feature film, which Sara Driver produced, the main character, Aloysius Parker, known to his Bpapeia/Awards:

friends as "Allie”, is a young man from a broken family — his mother is in a mental institution and his father has Bpapeio Josef von Sternberg/

gone missing. Allie is unable to sleep, causing him to dream while he's awake. After a troubling encounter with Josef von Sternberg Award - Mannheim-Heidelberg IFF 1980
his girlfriend and a frustrating visit with his mother, Allie drifts through a strangely deserted New York City, where
he meets various eccentric characters who live on the margins of life. A chance encounter with awomaninavin- | Mlaykéopua ekperdMevon/World Sales:

tage Ford Mustang gives Allie the opportunity to escape the chaos around him. Fortissimo Films, The Netherlands
Laura Talsma

laura@fortissimo.nl
www.fortissimo.nl
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Stranger than Paradise 7"

IknvoBecia-Levdpio/Direction-Screenplay: Jim Jarmusch Qwto-
ypagia/Cinematography: Tom DiCillo Movrd{/Editing: Jim
Jarmusch, Melody London 'Hyo¢/Sound: Greg Curry Mouatkr)/Music:
John Lurie Iyediaopdc mapaywyri¢/Production Design: Matt
Buchwald, Guido Chiesa, Sam Edwards, Tom Jarmusch, Una McClure,
Louis Tancredi, Stephen Torton Mapaywyo¢/Producer: Sara Driver Ma-
paywyn/Production: Cinesthesia Productions, Inc., USA

35mm Aonpopavpo/B&W 89

HBomotoi/Cast: John Lurie (willie), Eszter Balint (Eva), Richard Edson
(Eddie), Cecilia Stark (Beia Adte/Aunt Lotte), Danny Rosen (Billy),
Rammellzee (dvtpag pe xprpata/man with money), Tom DiCillo (mpd-
KTopag agpomopiknc eralpeiac/airline agent), Richard Boes (epydtng oe
€pyootdoto/factory worker)

Bpapeia/Awards:
Xpuon Kapepa - Ocot. Kavvav 1984/Golden Camera - Cannes IFF 1984

Bpapeio Kinema Junpo (Kahutepng Zevoyhwaong Tawiag)/Kinema Junpo
Award (Best Foreign Language Film) - Kinema Jumpo Awards

Xpuary Aeomdpdaln & Bpapeio ¢ Owoupevikng Kptukr Emtpomig
(Eidixn Mveia)/Golden Leopard & Prize of the Ecumenical Jury (Special
Mention) - Locarno IFF 1984

Bpapeio NSFC (Evwon Apepikavav Kpruikav)/

NSFC Award - National Society of Film Critics Awards, USA 1985

BpaBeio KNF/KNF Award — Rotterdam IFF 1984

[Mépa an’ Tov mapadeioo]

HMA/USA 1984

H Ydpa NtpdiBep dietéheoe mapaywydg T dedtepng peyahou prikou Tawiag Tov TQp TCappoug Kat autrg mov
Tov KaBiépwag wg évav and Toug kopupaioug Apeptkavog oknvoBetec. O pikpotCoyadopog Oviki Oéyetal pita
anpdapievn emfokeyn amé v OuyyapéCa Gadehn tou, Eva, n omoia Ba ieivet paditou yia déxa pépec. 2y apyn
0 Quiht buaavaoyetel, aMd 6tav ) Eba kAéBel yia hoyaptaapo Tou éva makéto Totydpa Ki va Kateyuypévo yelpa
ano 1o pvi-papket e yerrovidg, o Quiht alalet yvapn. 0 Ouiki, n Eoa ki o koMnog Tov Ouiki, Ev, apyiCouv kat
kdvouy mapéa wormou épyetain wpa 1 Eoa va néet oto KABAavt va (Roet pie pia Beia . Aiyoug prveg apyotepa,
0 Oviki kt o Bvtt kepdiCovv 600% o' éva maryvidl mokep ki amogaaiCouy va midve va Bpowy Ty Eva oo Oydio. AMd
70 KNBAavT pieg oto Katayeijiwvo Ogv éxel kal TOMA va TPOoQEPEL, KI €101 01 TPELG Toug KateBaivouv otn OAOpI-
VTa, OMoU, 6w, EKTOC ano Tov wpaio kaipd, avakahomtouy 6Tt Ta mpdypara eivar akpiBg Ta idia.

Sara Driver was the producer of Jim Jarmusch’s second feature film, which was the one that established him as
one of America’s major filmmakers. Small-time gambler Willie receives an unexpected visit from his Hungarian
cousin Eva, who plans to stay with him for ten days. At first Willie balks at the prospect, but when Eva shoplifts a
packet of cigarettes and a TV dinner from the comer store for him, Willy begins to reconsider. Willie, Eva and
Willie’s bosom buddy Eddie begin to hang out unil it's time for Eva to go to Cleveland to live with an aunt. A few
months later, after winning $600 in a poker game, Willie and Eddie decide to go to Ohio to visit Eva. But Cleveland
in the heart of winter hasn't much to offer, and so the three of them decide to drive down to Florida, only to dis-
cover that, besides the warm weather, everything else is pretty much the same.

Naykoopia experdevon/World Sales:
Fortissimo Films, The Netherlands
LauraTalsma

laura@fortissimo.nl - www.fortissimo.nl
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Lie mpwtaywviotég Tov Tovi YepBito kal Tov Avpéa Pévtdl, mapouaidotnke, To 2001, oTo

Ocotipdh Bevetiac kai frav umoyRgia yia 3 PpaBeia NtaBive vt Ntovatého (ta rahikd
Kivnuatoypagikd Bpapeia), eve améomaoe Ty Apyupn Kopdéha (to fpapeio T Evwong ltakav
Kottikawv Kivppatoypégou) kahitepou mpwroeppavi{opevou oknvodétn. To 2004, oknvoBemoe
TI JUVETIEIEC TOU EpwTa, TOU GUETEIYAY 0T0 OlaywvIoTIKO Twv Kawav kal evBouataoay taholg
kau OleBveic kpmikoue. Htawia anéomaoe moMa onpavtikd Bpafeia oty ltahia, petadl twv omolwv
10 papeia NraBivt vt Nrovatého kahitepng Tawviag, kahutepou aknvoBetn, kahbtepou oevapiov,
kahotepou Avdpikol PoAou kat pwtoypagiac. Tpia xpdvia apydtepa, Ba emotpépel oTo dlayw-
VITIKO TV Kawev [e Ty Tawia 0 oikoyeveiakdg pitog, eve 1o 2008 Ba ouvepyaotet yi' ahAn pia
oopd (e Tov Tovi 2eppito, ato /f Divo, e To omoio Ba ouppetdoyel yia Tpit gopd oTo dlaywyi-
0TIKO Twv Kawav, kepdilovtag auth T eopd to fpapeio ¢ Kpruikric Emrpornc. H tawia frav
umoyrola katyia 1 BpaBeio Kahitepou Makiyiad ota Ookap kat anéomao emiong 7 ppapeia Nto-
vatého, Tpia Xpuod Toak kat mévte Apyupéc Kopdéhec. To 2010, 0 Yopevtivo e¢¢0wae T0 TPKTo
ToU publotopnuia, Hanno tutti ragione, To omoio kEPSIOE KOWVG Kat KPITIKA, Kat Tav @v/aAioT yla
10 Bpapeio Strega, 1o o onpavtikd hoyotexvikd BpaBeio otn Itahia. To This Must Be The Place
€lval n mpaTn Tou ayyAo@wvN Tawvia Kat n TETapTn Tavia Tou Tou GUMILETEIXE 0TO OIAYWVIOTIKG
Tou OeotiBaA Kawav.

|—Evvr'16n|<s otn NanoAn to 1970. H mpaytn peyahou prikoug tawia tou [lapandve and dvipac,

2001 Venice Film Festival, achieved three nominations for the David di Donatello Awards (the

Italian Academy Awards) and won the Nastro d'Argento (the Italian National Syndicate of Film
Journalists Awards) for Best First Time Director. In 2004, he directed The Consequences of Love, se-
lected in Competition at the Cannes Film Festival and acclaimed by both ltalian and international
critics. The film won many important Italian awards, including five David di Donatello awards: for
Best Film, Director, Screenplay, Actor and Cinematography. Three years later, his third film, The Fa-
mily friend, was also selected in Competition at Cannes. In 2008, another collaboration with Toni
Senvillo, I Divo, became his third film to be selected in Competition at Cannes, winning the Jury Prize.
The film was nominated for Best Make-Up at the Academy Awards and won seven David di Do-
natello, five Ciak d'Oro and five Nastri d’Argento awards. In 2010, he published his first novel, Hanno
tutti ragione, which was warmly received by both critics and public and was short-listed for the Pre-
mio Strega, the most prestigious Italian literature award. This Must Be The Place, Sorrentino’s first
English language feature, marks his fourth film in Competition at Cannes.

H e was born in Naples in 1970. His first full-length feature, One Man Up, was selected at the

O\poypagia/Filmography

1998 L'amore non ha confini (py/short)

2001 Lanotte lunga (uy/short)

2001 L'uomo in pit/One Man Up

2004 Le consequenze dellamore/O1 cuvéneleg Tou épwta/The Consequences of Love
2005 Sabato, domenica e lunedi (TV)

2006  L'amico di famiglia/0 otkoyeveiakdc @ito/The Family Friend
2008 I Divo

2009 La partita lenta/The Slow Game (py/short)

2009 Lassegnazione delle tende (pp/short - emeio6810/segment)
2010 La principessa di Napoli (py/short - emeiadd10/segment)
2011 This Must Be the Place
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0 Mdoho 2opevrivo elvar évag Tohunpdc oknvoBémg. Kat oxt Lovo yiart o Kivuatoypagikog 1o Koopog eival
atp6UNTOC 0TN OYé0n Tou We T ahjfela (kat T avamapdotaot ), OLAKPITOG KAl UTAVIKTIKOC
TauTdypova, evbeheyic kat améprrrog, aruhilaptopévog katmohudiaotarog, O Moo 2opevtivo evtumwotdlel
e TV TOApn Tou, yiatt imopei kat Béhel va dtaBaoet miow am'Ti ypappéc. Mmopel ol evTumwolakég Kivioel
NG KAEPC, TO PENETN(IEVA KAOPA KAl OL EEQIETIKG GUYYPOVIOUEVEG LOUOIKES EMAOYEG TOU vl BEaElOU
aueoa v mpoooyn, ahd eival N Euuovr To e T AemTopépela Twv avBpwmvwy Kivioewy mou
KATayPAPETaL 0T PV

0nwg o eveyupodavelatrg Tov Oikoyeveiakod pitov experalebetat v minpogopia mou d1aBaoe oto
Reader’s Digest mpog 6QeMdG Tov, €101 Kal 0 20pevtivo aglomolel va eupd paopia TANPOYoPIY TIo Tou
TIAPEELN KaBNUEPIVOTNTA Yia VAl VIoXVOEL TV KIVUATOYPAQIKT EKQPAOTIKATNTA ToU. Mé Xapd enmpémel
Va yivouv egaveic ot Emppoég Tou amd Toug Pévtopég Tou Avtoviov, Mreptohoutol, Kiobumpik Kal
YKopaé(e, aMd otéketar 1o TG Twv adehpwv Koév, (e Ty miotn Tov o' éva olyypovo oivepd TomoBeTniévo
KL ameuBuvopevo oo onplepa. Aykahiddel T obyxpovn unelpia pag, avayvwpiloviag T oxéon pag pe my
10T Koukto0pa, T €6ENEN TOU Y1000 KAl TG KIVNHATOYPAPIKTI amGS00rG TOU, TIC GUYKPOUTELS [ag e
10 mapehdov aha kat e To mapév. O ldodo 2opevtivo emavanpoadlopilel Ty KvnUaToypagIkr eumelpia,
d10t dev mapatnpet amhd v avBpwmivn oupmepigopd, aMd katavoei €i¢ Babog Tig peTadgels kat Tig
ToAVTOOEIG TG, T aUTO Kat TO 0vepd Tou lval 1dao Behktikd — kai amapaitno.

Anurfrpng Eimidng

Paolo Sorrentino is a daring filmmaker. And not only because his cinematic world is fearless in its relation
to truth (and its representation), distinctive and allusive at the same time, assiduous and austere, stylized
and multidimensional. Paolo Sorrentino impresses with his daring, because he can and does read between
thelines. And though his remarkable camera work, his studied frames and his brilliantly synchronized mu-
sical choices may immediately capture our attention, it is his obsession with the detail of human gestures
thatis imprinted in our memory.

Just as the pawnbroker in The family Friend uses to his advantage the information he discovers in
Readers Digest, so does Sorrentino make use of a treasure trove of information provided by daily life, with
which he enhances his cinematic expressivity. He gladly allows the influence of his mentors — Antonion,
Bertolucci, Kubrick and Scorsese — to show through his work, but his affiliation lies with the Coen broth-
ers and his faith in a cinema that takes place in and addresses the present. Paolo Sorrentino redefines the
cinematic experience because he does not merely observe human behavior, but deeply comprehends its
changes and oscillations. That is what makes his cinema so alluring — and so necessary.

Dimitri Fipides
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IknvoBecia-Levapio/Direction-Screenplay: Paolo Sorrentino Qwro-
ypagia/Cinematography: Pasquale Mari Movra{/Editing: Giogio Fran-
chini'Hyo¢/Sound: Daghi Rondanini Mouatkiy/Music: Pasquale Catalano
Kootovpia/Costumes: Silvia (atalano NMapaywyoc/Producer:
Francesca Cima, Nicola Giuliano, Kermit Smith, Angelo Curti Mapa-
ywyry/Production: Indigo Film, Italy & Key Films, Italy

35mm Eyypwpo/Color 100’

Bpapeia/Awards:
Bpapeio Kahutepou Mpwroeppavildpievou ZknvoBétn/Best New Director Award
2002 - Italian National Syndicate of Film Journalists (Nastri d'Argento Awards)

BpaBeio Jean Carment (Toni Servillo) /Jean Carment Award (Toni Servillo) —
Angers European First Film Festival 2002

Bpaeio Kprrikric Emrpomc Néwv/Youth Jury Award - Buenos Aires
International Festival of Independent Cinema 2002

BpaBeio Vision in Transit/Vision in Transit Award - Salerno Shadowline FF 2002
Kahurepo Zevdpio/Best Screenplay - Ciak d'oro Awards
BpaBeio Amidei Kahutepou Zevapiou/Best Screenplay Amidei Prize

Bpapeio Saint Vincent - Grolle d'oro Kahutepou Zevapiov kat A" Avdpikol
Pohou (Toni Servillo)/ Saint Vincent - Grolle d'oro Award for Best Screenplay
and Best Actor (Toni Servillo)

Bpapeio Dolly d'oro - Giuseppe de Santis/
Dolly d'oro - Giuseppe de Santis Award - Turin IFF

Luomo in piu 7

[Mapamdvw amé dvtpag / One Man Up]

Itahia/ Italy 2001

Avo dvrpec, 0 Tovi kat o Avtovio Modmia, éxouv o 610 dvopa. O mpwTo efval TpayoudioTrc T mom kat o dedre-
po¢ Todoapalplotr otny A'EBvIKN. Ot xapakTrpeg Toug eival evtehwg dlapopeTikol. To 1980, v €xouy kavel Ta
Ki 01 6Uo meplouoia ki éxouv eTuxel otn (), N Hoipa oTpéetal Sagvika evaviov Touc. O Tovi katnyopeital yia
0e€oVaNIK mapevoyAnon kai o Avtovio TpaupatiCetar oto yovaro. Téaaepa xpovia apyotepa, 10 1984, 10 dotpo
T0UG, TIow GMNoTe ehapime, €yet apyioet va apyoaBrvel. Mia pépa ovvavtiobvtal, korrdovial e évtovo BAéjpia kal
bev apBpwvouy An. Katahapaivowy ot éxouv polpaotel éva koppdti g (wic. H avtidpaon Toug amévavti o' éva
duokoho mempwyiévo Ba eivat Siapetpikd avtiBetn: n umotayr Tov evd¢ Ba 0dnynoet oTn owTnpia Tov GMov.

Two men, Tony and Antonio Pisapia, share the same name. One is a pop singer, the other a football player in the
premier league. Their characters are polar opposites. By the year 1980, both have been blessed with good fortune
and success, when suddenly destiny turns against them. Tony is accused of sexual harassment; Antonio fractures
his knee. Four years later, in 1984, Tony and Antonios celebrity is fading. One day Tony and Antonio meet. They
stare hard at each other without uttering a word. They realize that they have shared a piece of life. Their reaction
to a difficult destiny will be very different: the surrender of one will lead to the redemption of the other.

HBomotoi/Cast: Toni Servillo (Tony), Andrea Renzi (Antonio Pisapia), Ninni Bruschetta (Genny), Peppe Lanzetta (Salva-
tore), Angela Goodwin (n pntépa tou Tovi/Tony's mother), Nello Mascia (Il Molosso), Italo Celoro (o mpomovntri¢/the coach)

Naykoopia expetalievon/World Sales:
Indigo Film, Italy

T.+3906 77250255 F. +39 06 7707 9042
info@indigofilm.it www.indigofilm.it
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7 Le consequenze dell’amore

[O1 cuvéneieg Tou épwta / The Consequences of Love]

Itahia/ Italy 2004

0ot éxoupe éva aveimwro potiko. O Tira vt T{ipoAdyo, Opwe, potalel va éxel mapamavew and éva. ANG yiar
éva 50ypovog amé T voto T Itahiag va BeNel va {foer yia okt Xpovia o"éva avavupio Eevodoyelo, o¢ piia dyvo-
ot oA ¢ rahd@wvng EABetiac; Okta) xpovia xwpic doukeld, okTe ypovia alwnr kat Totydpa, pdvia mou
népace kaBlopévo oto Aopm 1y oto pmap Tou Eevodoyeiou, Viupévog otny Tpiya, Ywplc, Ouwe, va eMTpEnel oTov
€autd Tou kaBohou mepitTd £¢oda. Mia ppIKT pouTiva, Jia aévan avaovr yia KATL ouvapnaoTIKO va ouppel.
AMG Tt Ba pmopodoe va oupfei; O Tita mapatnpet, BAémel e amdBeia T {wr va Kuhd mpootd ota pdtia Tou,
xwpic va ekppdlel kavéva ovvaioBnpa, xwpic ivog ouykivnong. Touhdyiotov €tat potddel. O Tita Oev éyet ma
kavévav. Eival povoc. Eival xapievog, Xapévog amo ypovia, jie 1o vou oe KAt Kpuppévo. Tt eivat autd; Katyat; Mota
elvar, evtéher, Ta avefmwra puotikd tou Tira vl TQpohdo;

Everyone has an unmentionable secret. But Titta di Girolamo has more than one. Otherwise why would a fifty-
year-old man, from southern Italy, want to live for eight years in an anonymous hotel room in an anonymous
town in the ltalian part of Switzerland? Eight years without working. Years of silence and cigarettes, years perched
in the lobby or the hotel bar, elegantly dressed, but never allowing himself any luxuries. An atrocious routine,
eternally waiting for something daring to happen. What on earth will happen? Titta observes, impassively peers
at the life that goes by in front of him, revealing no sentiment, no emotion. Or so it seems. He no longer has any-
one. He is alone. A lost man. Lost for years in contemplation of something hidden. What is it? And why? What,
then, are Titta Di Girolamo's unmentionable secrets?

EAAnvikiy Sravopny/Distribution in Greece: Naykdopa ekperdArevon/World Sales:

New Star - Artplex Attica SA The works Ltd., UK
Behoadptog KoooupBaxnc/Velissarios Kossyvakis T.+44 207 6121080 F.+44 207 612 1081
T.+2109512991 F. 42109512 981 joy@theworksltd.com

newstarcine@gmail.com www.theworksmediagroup.com

IknvoBeoia-Levapro/Direction-Screenplay: Paolo Sorrentino Ow-
Toypagia/Cinematography: Luca Bigazzi Movta{/Editing: Giogio
Franchini "Hyo¢/Sound: Daghi Rondanini, Emanuele Cecere Mov-
owki)/Music: Pasquale Catalano Zyediaopdg mapaywyn¢/Production
Design: Lino Fiorito Koatoupa/Costumes: Ortensia De Francesco Ma-
paywyoi/Producers: Francesca (ima, Nicola Giuliano, Domeniico Pro-
cacci, Angelo Curti Napaywyn/Production: Indigo Film, Italy T. +39 06
77250255 F.+39 06 7707 9042 info@indigofilm.it www.indigofilm.it &
Fandango, Italy 35mm Eyypwpo/Color 100’

HBomonoi/Cast: Toni Servillo (Titta di Girolamo), Olivia Magnani (Sofia),
Adriano Giannini (Valerio), Raffaele Pisu (Carlo), Angela Goodwin (Isabella)

Bpapeia/Awards:

Bpapeia Kahitepng Tawiag, Zevapiou, Zxknvobeoiag, Dwtoypaoiag,
Avbpikov PoNou/Best Film, Screenplay, Direction, Photography and Actor
Awards - David di Donatello Awards 2004

Bpapeia Kahutepns Owrtoypapiag, A" & B" Avdpikod Avdpikol Pohov/
Best Photography, Best Leading & Supporting Actor Awards - Italian
National Syndicate of Film Journalists (Nastri d’Argento Awards 2004)

Bpapeia Kahitepng Tawiag, knvoBeoiac, Movtdl, Hyou, Apioac/

Best Film, Direction, Editing, Sound, Poster Awards - Ciak d'Oro Awards
Bpapeia Kahutepou Zevapiou, Mpwroepgavi{oyevne nBomotol kat Ediko
Meydho Bpapeio Tou =évou Timou - Xpuag Zgaipe¢ 2004/Best Screenplay,
Best New Actress, Grand Prize of the Foreign Press - Golden Globes 2004

BpaBeio FIPRESCI Kahitepou Néou Zknvobétn/
FIPRESCI New Director’s Prize - Haifa IFF 2004



Paolo Sorrentino

—
s
Thessaloniki IFF-2011/ Tribute H'ET—le

IknvoBecia-Levapro/Direction-Screenplay: Paolo Sorrentino Ow-
Toypaqpia/Cinematography: Luca Bigazzi Movta{/Editing: Giogio
Franchini 'Hyo¢/Sound: Daghi Rondanini, Emanuele Cecere Mou-
ouiy/Music: Teho Teardo KaAArteyvikiy SievBuvon/Art Direction:
Lino Fiorito KootoUpa/Costumes: Ortensia De Francesco Mapayw-
yoi/Producers: Francesca Cima, Nicola Giuliano, Domenico Procacci
Napaywyn/Production: Indigo Film, Italy T. +39 06 7725 0255 F. 439
06 7707 9042 info@indigofilm.it www.indigofilm.it & Fandango, Italy
Zupnapaywyr/Co-Production: Babe Films, France & Studio Canal,
France 35mm ‘Eyypwpo/Color 110’

HBomotoi/Cast: Giacomo Rizzo (Geremia De Geremei), Fabrizio Ben-
tivoglio (Gino), Laura Chiatti (Rosalba De Luca), Gigi Angelillo (Saverio),
(lara Bindi (puntépa tou Geremia/Geremia’s mother), Marco Giallini (At-
tanasio), Lorenzo Gioielli (Montanaro), Alina Nedelea (Belana), Roberta
Fiorentini (o0{uyog Tou Saverio/Saverio’s wife), Geremia Longobardo (Gi-
acomo), Fabio Grossi (kouviddog Tou Saverio/Saverio’s brother-in-law)

Bpapeia/Awards:
BpaBeia Owroypagiag & Loyypovou Hyouv/
Best Cinematography, Best Live Sound - Ciak d'Oro Awards

L'amico di famiglia ¥

[O oikoyevelakog @ihog / The Family Friend]

Itahia-TaAhia/ Italy-France 2006

0 TCepeyita vre TCepepié efval évag 70xpovog TokoyAIQO, kakaoynuog, (amhoutog, BpOLIKOG, TOyKOOVNG, KUVIKAG
Kau eipwvac. Exet pia appwatnpévn eppovr e 1o ypria. Oha éxouv oupBael oto va yivel éva appwatnuévo mhd-
OJ0: N UnTépa Tou, 0 Tatépag Tou, To Ypriud, o yuvaikeg, n 1o n (wi! T’ auté To Aoyo vikBel T600 [ovog. AMG
0Ty mpaypatikotnta dev eivar povog. Ohot epelc ipaote paditov...

Geremia de Geremei is a seventy-year-old loan shark, extremely ugly, rich, filthy, stingy, cynical and ironic. He has
amorbid and obsessive relationship with maney. Everything contributes in making him into a sick being: his
mother, father, money, women, life! That is why he feels so alone. But in reality he is not. We are all with him...

EAAnvikiy Sravopny/Distribution in Greece:

Spentzos Films

Eiprvn Mamaddkn/Irini Papadaki
T.+302103839 463
F.+30210 3821438
spentzos@otenet.gr

Naykdopa ekperdAhevon/World Sales:
wild Bunch, France

T.+33 153015020

F.+33 153015049
charaton@wildbunch.eu
www.wildbunch.biz
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Itahia-TaAhia/ Italy-France 2008

Y1 Padyn, Ty auyn, 6tav ot kotpodvtal, évag avtpag &aypurvd. Autog o dvtpag eivat o T(o0Ao Avipedt. Mével
E0mviog ywari mpémet va Souhéet, va ypdwet BiBAa, va kukhogoprioet atoug kikhoug g eNiT Kat, Téhog, va mpoaeu-
ynBel. Hpeplog, moAupfxavog Kat awiyLatikg, o AVTpeoT efvar, TiG Teheutaie Téaoepig dekagTieq, To aUVGVULO TG
eCovaiag oty ftahia. ¢ apyéq g dekaetiag Tov ‘90, autdg o avékgpacTtog aANd TAUTOXPOVA UMAVIKTIKAG, S1(po-
pOUHevOS aANG Kat kaBrouxaoTikag moTkoG paivetar €roiog v avahdpel v éBdopn Bntela Tou w¢ mpwbumoup-
YoU, Ywpi¢ ixvog uepouiag ala kat wpic Tanevo@poatvn. Avaduetal mévta ahwpntog: and exhoyiké iy, Tpo-
HokpaTIkéG Tpaywdieg 1} oukogavtikés duagnuioel. Mapapével avéyyytog, anapdaktog. Ewg oo ) Heyahotepn
Sdovapn oty ftakia, n Maoia, Tov knplooel noAepo. Kai tote Ta mpdypata aldCov yia Tov aiyatiké, abévato
Avrpeoti. H pimo anhag Ociyvouy mwg aMdCowy; Fva mpdypa efvat aiyoupo: o Avrpedt dev apaupavetal ebkoha,
yiat elvar autog mou yvwpiCelkahtepa an'tov kaBéva kai ) {wr, Kt Toug avBpamoug,

In Rome, at dawn, when everyone is sleeping, one man is awake. That man is Giulio Andreotti. He's awake because
he has to work, write books, move in fashionable circles and, last but not least, pray. Calm, crafty and inscrutable,
Andreotti has been a synonym for power in Italy for over four decades. In the early nineties, this impassive yet
insinuating, ambiguous yet reassuring figure appears set to assume his seventh mandate as Prime Minister with-
out arrogance and without humility. He emerges unscathed from everything: electoral battles, terrorist massacres,
slanderous accusations. He is untouched by it all, unchanging. Until the strongest counter power in ltaly, the Mafia,
declares war on him. Then things change. Perhaps even for the enigmatic, immortal Andreotti. But the question
is: do they really change or only appear to? We can be sure of one thing: it s difficult to tamish Andreott, the man
who knows the ways of the world better than anyone else.

EAAnvikiy Sravopry/Distribution in Greece:
Rosebud - Zqvoc MNavaylwtidng/Zinos Panyotidis
T.+30210678 6505 F.+30210 675 5067
zpan@odeon.gr www.odeon.gr

Naykoopia ekperdrhevon/World Sales:
Beta Cinema

T. +49 89 673 469

beta@betacinema.com www.betacinema.com

| ZknvoOeoia-Levapro/Direction-Screenplay: Paolo Sorrentino Ow-

Toypaepia/Cinematography: Luca Bigazzi Movta{/Editing: Cris-

tiano Travaglioli'Hyo¢/Sound: Emanuele Cecere Mouatkiy/Music: Teho .: i

Teardo Zxedraopoc mapaywyn¢/Production Design: Lino Fiorito
Koatoupa/Costumes: Daniela Ciancio Napaywyoi/Producers:
Nicola Giuliano, Francesca Cima, Andrea Occhipinti, Maurizio Coppolec-
chia Napaywyn/Production: Indigo Film, Italy T. +39 06 7725 0255
F.+3906 7707 9042 info@indigofilm.it www.indigofilm.it Zvpmapa-
ywyn/Co-production: Lucky Red (Italy), Parco Films (Italy), Babe Films
(France) 35mm Aompdpavpo-Eyxpwpo/Color-B&W 110’

HOomouoi/Cast: Toni Servillo (Giulio Andreotti), Anna Bonaiuto (Livia
Danese), Giulio Bosetti (Eugenio Scalfari), Flavio Bucdi (Franco Evange-
listi), Carlo Buccirosso (Paolo Cirino Pomicino), Giorgio Colangeli (Salvo
Lima), Alberto Cracco (Don Mario), Piera Degli Esposti (Signora Enea),
Lorenzo Gioielli (Mino Pecorelli), Paolo Graziosi (Aldo Moro), Gianfelice
Imparato (Vincenzo Scotti), Massimo Popolizio (Vittorio Shardella)

Bpapeio/Awards:

Bpapeio te Kprtikig Emrporic & Bpapeio Vulcain
KaNréxvn-Texvikoo - Oeaiah Kavvov 2008/Jury Prize &
Vulcain Prize for an Artist Technician - Cannes IFF 2008

BpaBeio A" Avdpikou Poou, B Tuvaikeiou Pohou, Dwroypagiag, Mpw-
étumn¢ Mouatkric, Koatoupwv, Makiyidd, Koppwoewv kat Eibikwv Egé/
Best Leading Actor, Supporting Actress, Cinematography,

Original Music, Costume Design, Make up and effects, Hairstylist,
Visual Effects - David Di Donatello Awards 2009

Evpwmaiog nBomoiog 2008/
European Actor 2008 (Toni Servillo) - European Film Awards

BpaBeio ZknvoBeaiac, Zevapiou, Mapaywyrg, dwtoypagiag,
Movatkric Enévduang, Kootoupucv & Zknvikav/

Best Director, Screenplay, Producer, Cinematography, Soundtrack,
Costume Design, Set Design - Bari IFF 2008




Paolo Sorrentino

Tribute

This Must Be the Place

IknvoBeoia/Direction: Paolo Sorrentino Levdpio/Screenplay: Paolo
Sorrentino, Umberto Contarello @wroypaepia/Cinematography: Luca
Bigazzi Movta{/Editing: Cristiano Travaglioli ‘Hxo¢/Sound: Srdjan
Kurpjel Mouotkiy/Music: David Byrne KaAhregvikn SieoBuven/Art
Direction: Irene 0 Brien Ixediaopdc mapaywyn¢/Production De-
sign: Stefania Cella Kootoopa/Costumes: Karen Patch Napayw-
yoi/Producers: Nicola Giuliano, Francesca Cima, Andrea Occhipinti la-
paywyr)/Production: Indigo Film, Italy T. +39 06 7725 0255 F. +39 06
7707 9042 info@indigofilm.it www.indigofilm.it & Lucky Red, Italy &
Medusa Film, Italy Zupmapaywyn/Co-production: Arp, France & El-
ement Pictures, Ireland & France 2 Cinema, France

35mm ‘Eyypwpo/Color 118’

HBomotoi/Cast: Sean Penn (Cheyenne), Frances Mc Dormand (Jane),
Judd Hirsch (Mordecai Midler), Eve Hewson (Mary), Kerry Condon
(Rachel), Harry Dean Stanton (Robert Plath), Joyce Van Patten (Dorothy
Shore), David Byrne (ato p6ho Tou eautol Tou/as himself)

Itahia-TaNia-Iphavdia / Italy-France-Ireland 2011

0 aidv elvar mpwny pok otap. 21a 50 Tou e¢akohoubel va vlvetat pie To 1610 ykoBik atul kai (et oto AouBhivo
and 1a dikaiwpata Twv dfokwv Tov. O Bdvatog Tou matépa Tou, e Tov omoio dev pihovoe and xpévia, Ba tov 0dn-
yroet ot Néa Yopkn. Exel, avakahomel 11 0 matépag Tou €iye i epipovr: avalntoloe ekbiknon yia pia Tamei-
vwan mou eiye unootel. 0 2aidv anogaoilel va mapel endvw Tou T ekdiknon and exel mou Ty elye aprioel o maré-
P0G TOU, K €101 Eekive éva Taidl, e To B1KO Tou pubo, an'tn pia dkpn e Auepikic otny AMn.

Cheyenne is a former rock star. At 50 he still dresses Goth style and lives in Dublin off his royalties. The death of
his father, with whom he wasn't on speaking terms, brings him back to New York. He discovers his father had an
obsession: to seek revenge for a humiliation he had suffered. Cheyenne decides to pick up where his father left
off, and starts a journey, at his own pace, across America.

EAAvikn Stavopny/Distribution in Greece: Naykdopia ekperdArevon/World Sales:
Rosebud Pathé, France

Invog Mavaylwtidne/Zinos Panyotidis T.+33171722307

T.+30210 678 6505 muriel.sauzay@pathe.com

F. +30210 675 5067 www.pathe.com

zpan@odeon.gr
www.odeon.gr
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L'amore non ha confini

[H aydmn Oev éxe1 6pia / Love Has No Bounds]

IknvoBeoia-Levapro/Direction-Screenplay: Paolo Sorrentino @wroypaepia/Cine-
matography: Pasquale Mari Movta{/Editing: Jacopo Quadri'Hyo¢/Sound: Alessandro
Farina, Daghi Rondanini Moueikiy/Music: Pasquale Catalano, Ninette & The Bimbo Visioni
KaAhireyvikny dievBuven/Art Direction: Antonio Farina Kootoupia/Costumes:
Alessandra Cianelli Mapaywyoi/Producers: Francesca Cima, Nicola Giuliano Napa-
ywyr/Production: Indigo Film, Italy Betacam SP 'Eyypwpo/Color 12" ttalia / Italy 1998

HOomouoi/Cast: Gianni Ferreri, Luigi Petrucci, Giovanni Esposito, Gaetano Amato,
(aterina De Regibus, Sergio Marra

Bpapeia/Awards:
Npato Bpapeio/First Prize - Festival Corto Circuito, Napoli 1999

Bpapeio Néa Maid/New Vision Prize - Rome Independent Film Festival 2005

H tawia agnyeftal v 1otopia Tov Mnedro, evo¢ oapavidypovou NamoAtdvou doho-
(OVOU, 0 0moiog ia iépa emoTpatedeTal amd Tov Maydtyia, ywato apynyo Tou umo-
Koj10u Tiou Bpioketat kAelopévog 0" éva katagUylo. H amoator Tou Mmedto eivar v
avakahoel molog, Hetady Twv Te00dpwv motav pmpdBwv Tou Maydtya, Tov el
mpodwael. 2" autA T amootodr, o Mnedto Ba ouvavtroel évav ahio, ald adéxa-
070, épWTd Tov.

Love Has No Bounds is the story of Beato, a forty-year-old Neapolitan killer, who is
summoned one day by the Mahatma, a well-known crime boss who is hiding in a
bunker. Beato’s job is to find out who, amongst four trusted collaborators, has
betrayed the Mahatma. Beato's investigations will reunite him with an old flame, a
love he had never forgotten.

La notte lunga
[H peydain voxta / The Long Night]

IknvoBeaia/Direction: Paolo Sorrentino Zevdpio/Screenplay: Paolo Sorrenting, Anna
Mitone @wroypagia/Cinematography: Mario Amura Movtd{/Editing: Cristiano
Travaglioli Napaywyoi/Producers: Francesca Cima, Nicola Giuliano Mapaywyry/Pro-
duction: Indigo Film, Italy Betacam SP ‘Eyypwpio/Color 15’ rrahia / Italy 2001

HBomotoi/Cast: Roberto De Francesco, Chiara Caselli, Giovanni Esposito

Bpapeio/Awards:
BpaBeio Néa Matid/New Vision Prize - Rome Independent Film Festival 2005

0 Mavoho, koppwtrc dlaonuotitwy, GoKILALEL yia TPWTN Qopa Kokaivn [ia vuyTa
ota HAota Media. Mepigepoyievog avapeoa o€ VTIOKOTEK Kal LEVTIOUY, YNpe Pap-
Ve kat Bamopdkia, katapépvel emTeoug va EeplovayIdoel Tn) didonun otap Tou Kivn-
Latoypagou Apieh Mnakivi, watooo...

Manolo, hairdresser to the stars, takes cocaine for the first time during a long night on
the Champs Elysées. Between discos and mediums, widowed baronesses and drug
pushers, he finally manages to set up his moment of intimacy with Ariel Bachini,
famous cinema star, however...

La partita lenta
[To apy6 maixvidt / The Slow Game]

IknvoBsaia/Direction: Paolo Sorrentino Zevdpio/Screenplay: Paolo Sorrentino,
Umberto Contarello wroypagia/Cinematography: Gergely Poharnok Movtd{/
Editing: Cristiano Travaglioli Hyo¢/Sound: Emanuele Cecere ZxeSiacpog mapayw-
yn¢/Production Design: Eugenia Di Napoli Kogtoupia/Costumes: Daniela Ciancio
Napaywydc/Producer: Maurizio Coppolecchia Napaywyn/Production: Parco Film,
Italy www.perfiducia.com DVD Aompopauvpo/B&W 10’ itahia / Italy 2009

HBomotoi/Cast: Monica Dugo (0Cuyoc/wife), Renato Gnani (ylog/son), Roberto Bernar-
dini (00uyo¢/hushand)

Kdmov avapeoa otny mpayuatikdTnTa kat T pubomaoia, évag aywvag paykum ota
mpodaTia yivetar alnyopia Tou KaBnjieptvo ayava Hiag TaNKiG 0IKOYEVELAS améva-
vl 0TIC BuokoNeq T (Wi,

In an atmosphere between fiction and reality, a rughy game in the suburbs becomes the
allegory of the daily struggle of an Italian family against the trials and tribulations of life.

La principessa di Napoli

[H mpykimooa tg NamoAng / Princess Uzza]
IknvoBeaia/Direction: Paolo Sorrentino Mapaywyoi/Producers: Angelo Curti, Ni-
cola Giuliano, Giorgio Magliulo Mapaywyr/Production: Indigo Film, Italy & Sky Dan-
cers, Italy DVD ‘Eyxpwpo/Color 3’ tahia / Italy 2010

Fva and ta 24 tpikenta eneo6dia mou avatébnkav oe 24 oknvoBetec kat auvBétoy
v Tawia Napoli 24. Mia patid mdve og ia pntpémoln omou ouvundpyowy 1y mapd-
doon kat n mpwromopia, ol MPONPELS Kat 1 koopomoiTikn atidopaipa. Ot oknvode-
Teq eLmVelOTNKaY Ao TOUC avBp@Imoug, TOUC TOTOUC KAl TNV ATUO0(AIPA TG TOANG,
1 omoia potdCel va éxel ydoel T pota TG, mapamaiovtag avaeoa o€ avTiBeTIkolg
TIOAOUC, TOMamAEC TaUTOTNTEC Kal e avurépBAnT moAumAoKdTTaL

Three minutes each, to portray the city of Naples: this is the starting point for a col-
lective film made by twenty-four directors. The multi-faceted portrait of a metropo-
lis in which tradition and the avant-garde, superstition and cosmopolitanism live side
by side. The directors were inspired by the peaple, the places and the atmosphere of
a city which seems to have lost itself between opposing poles, multiple identities and
iredeemable complexity.

NMaykoopa experarlevon/World Sales:
Indigo Film, ltaly

T.+3906 7725 0255 F. +39 06 7707 9042
info@indigofilm.it  www.indigofilm.it

{ » Moot PIEN TPOYPARKATOC TAWVIGY PIKPOD piKkoug/
e supporting the short film program

Naykoopia ekperdllevon H mpiykimooa ¢ NdmoAng/World Sales Princess Uzza:
Indigo Films & Teatri Uniti, Italy

T. +081407506/402939 F. 08119569561

www.teatriuniti.it cinema@teatriuniti.it



Neavikr) 006vn

Itavpoc Topvéc (AmoBrkn 1, Aipdvt) Asutépa 7 én¢ Mapaokeur 11 NoepBpiou, 09:00-13:00

kng, mapoualddel T dnpogihr aelpd Tamiwv pikpod prikoug Soirée Allemande - Everybody's Favourites

(Fepuaviki Bpadid — Ta ayarmyéva oAwv iac). Ottawiec aneuBivovral o pabnteg mpwtoBadpiac kat
deutepoPddpiac exmaideuong. Ot Tawvieq kaAUTTOUY éva €0pL QAGHA KIVNHATOYPAPIKGY €16V (uBomha-
ofa, kvoUpeva ayéola, no dialogue).

Adiomotn aha kaBohov auvnBiopévn! Mpokertar yia Ty 101aitepa emTuynuévn yaMoyepuavik au-
vepyaoia petadh twv lvotmodtwy Mkaite Avav kai Movdyou, T dlayelplotikic ematpoic Tou DeaTiBal
70U Kheppov-Oepdv, e AG kurzfilm (Evwon l'eppavikav Tawiwv Mikpot MAkouc) kat ¢ KurzFimA-
gentur tou AuBoupyov. H aelpd Soirée Allemande — Everybody's Favourites mpoxettat yia ita auloyr and
meplepyec, eMKivOLVEC, ECwYRIVEC, TAPAEEVEC, GUYKIVITTIKEC, TONTIKOTOINLIEVEC Kal EEKAPOIOTIKES [IKPOU
LAKoU Tawviec,

-|-0 520 Oeoripa Kivnpatoypdeou Oeaaalovikng, o€ ouvepyaaia e To Ivatitouto Mkaite Oeaoaovi-

Youth Screen

Cine Stavros Tornes (Warehouse 1, Port) Monday 7 to Friday 11 November, 09:00-13:00

ular short film series Soirée Allemande — Everybody’s Favourites. The films are intended for ele-
mentary and high school students and cover a wide range of film genres (fiction, animation, no
dialogue).

Reliable but by no means ordinary! The highly successful German-French collaborative arrangement be-
tween the Goethe-Institut Lyon and Minich, the festival management in Clermont-Ferrand, AG kurzfilm
(the German Short Film Association) and KurzifilmAgent Hamburg. The Soirée Allemande — Everybody’s
Favourites offers a selection of odd, dangerous, extra-terrestrial, bizarre, touching, politically committed and
hilarious short films.

-|- he 52nd Thessaloniki IFF, in conjunction with the Goethe-Institut Thessaloniki, presents the pop-

@9 GOETHE-INSTITUT

THESSALONIKI

Xe ouvepyaoia / In Conjunction with
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* Yuri Lennon'’s Landing on Alpha 46

[H mpooyeiwon tou Yuri Lennon ctov AA@a 46]

IknvoBeaia/Direction: Anthony Vouadoux
MuBomhaio/Fiction 15 Teppavia-ENBetia/Germany-Switzerland 2010

Metd v Goiér Tov oo geyyapt tov Afa Ahga 46, 0 koapovadng MNodpt Aévov epyetal
avTipétwnog W' éva mapddogo mpaypa.

= After his landing on Jupiter moon Alpha 46, cosmonaut Yuri Lennon is confronted with
an extraordinary paradox.

Nun sehen Sie Folgendes

[Kat Twpa akoAouBei / Now Follows]

IknvoBeaia/Direction: Erik Schimitt, Stephan Muller
MuBomhaaia/Fiction 5 leppavia/Germany 2010

Fva padpo eévro kat kovtva méva, évag wpaiog veapdc dvdpag, évag peyaliTepog oe nhikia Gvopag e LoVoTAKL, 1 oayn-
VEUTIKT kahovr) and To awepd kai 600 — o1, paMov pia yiayd, oopBodo elmeipiag kai cogiac.

A black background and close-ups, a good looking young man, an older man with a moustache, an alluring beauty from the
movies and two — no, one grandmother, as a symbol of experience and wisdom.

12 Jahre

[12 xpbévia / 12 Years]

ZknvoBeaia/Direction: Daniel Nocke
Kivoopeva axédia/Animation 4’ leppavia/Germany 2010

la 12 ypovia ayvooloe Toug yAevaapolg kai Ty kopoidia kai umepaomi(6-
Tav T oyéon g, lowg, Opwe, ékave AdBoc,

For twelve years she ignored sneers and mockery and stood up for her rela-
tionship. But perhaps that was a mistake.




Youth Screen

Love & Theft

[EpwTtag KAEPTNC]
ZknvoBeaia/Direction: Andreas Hykade
KwoUpeva oyéda, ywpic didhoyo/Animation, no dialogue 7’ Feppavia/Germany 2010

«Ki akopa exw padi pov To dwpo mov pou yapoeq/ Eival ma kot Hou, 1o QUM
Ka 1o mpoaéyw/ Ba o mapw padi Hov atov Tapo/ Kat HETd amd Kel oty alwvioTnTa.
(Mmopm Nridav)

“And I'm still carrying the gift you gave / It's a part of me now, it’s been cherished and
saved / It'll be with me unto the grave / And then unto eternity.” (Bob Dylan)

- Wie immer

[Q¢ ouviOw¢ / As Usual]

ZknvoBecia/Direction: Zubin Sethna
MuBomhaaia/Fiction 7' Teppavia/Germany 2010

H kepdn képra Oev ydvel moté 1o efdopadiaio pavieBod TG oto KopuwTpIO.
Madi ¢ oépvet mdvra tn @hikr g didBeon kat o oakova okoumdlev. H tai-
via katamdvetal pe T Tpim nhikia, Tov oeBaapo, ki To e6Bo Tou va ydvelg Tov
éheyyo TG KaBnpepvoTnTa,

Fun-loving Gerda never misses her weekly appointment with her hairdresser. She
always takes her friendly nature and her rubbish bag along with her. The film
addresses old age, respect, and the fear of losing control of everyday life.

Manolo

[MavoAo]

IknvoBeoia/Direction: Robert Bohrer
MuBomhaaia/Fiction 19’ Teppavia/Germany 2010

Fva améyeupa, ot avoiyt moiva, o dwdekdypovos Mavoro
mepvdel pia dokipaoia: Ba eavel o TAeopaodkiag Tou kavamé
avtdglog Tov §adéAgou Tou Matk, Tou Baothid Twv foutiwy; Kat T
Béhet an’ autov n yoneutikd Atvia;

One afternoon, at the open-air pool, 12-year-old Manolo is put
to the test: will the couch potato be a match for his cousin Mike,
the“bombing”king? And what does the enchanting Linda want
from him?
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ZknvoBecia/Direction: York-Fabian Raabe
MuBomaaia/Fiction 15’ leppavia/Germany 2010

Fewnuéva Kat peyohwpéva o' éva Ykéto g AKTAg
Ehepavtootou, Ta adéhola Kopopmdha kai Tiuoyko
Blavouy tny oop@td kai T okAnpdTnTd TG (wic. 0
Kopopmdha Béket va plyel oto e§wTeptko. Mn ywawpi-
Covrac 6t 0 Tiepoyko Tov axkohoubel, Tpumavel oto
000N mpooyeiwang evoc agpomdvou.

Born and raised in an Ivory Coast township, the
brothers Koroballa and Tiemogo experience the
beauty and brutality of Ivorian life. Koroballa wants
to escape. Not knowing that Tiemogo is following
him, he sneaks into a plane’s landing gear.

Kleine Brotchen

[Zavtouttodkia / Humble Pie]

IknvoBeaia/Direction: Marcus Zilz
Kwvolpeva oxédia/Animation 5 leppavia/Germany 2009

Fva atpoyyuhd tpameéq]... pia amokduyn f kdT mpwtoyvwPo. AKOpa Kat Ta
Kaptodv €ouv Ta OIkd Toug mpoPAAUATA Kal 6,11 Toug KAnpodotmoaay ot
YOVEIC Tov.

& Aroundtable... a revelation, or something beyond recognition. Even cartoon
characters have to deal with their own problems and with what their parents
4 passed on to them.

[Avapeoa otn yn Kat otov ovpavo /
Between Heaven and Earth]



Thessaloniki IFF-2011/ Youth Screen

Loom

IknvoBeoia/Direction: Llija Brunck, (saba Letay, Jan Bitzer
Nepapatikd kvovpeva oxedia, xwpic Siahoyo/Experimental
animation, no dialogue 5’ lppavia-n1A/Germany-USA 2010

Mia vuytometahobda mévetar otov 10T6 ag apdyvng: o
TIQVIKOG NG MpopnVUeL Tov agaviopd . H apdyvn eyylel
10 ONANTAPIO TG 0TN VuYTOMETaN0Oda, K éva TapaywoeC
Taib1 010 0wya Tou Bpatog ekwvd.

A moth lands in a spiders web; its panic heralds its
demise. The spider injects its poison into the moth; a tur-
bulent journey into the victim's insides begins.

Aufstehen Vergessen

[OpOio1 Eexaopuévol /
Standing up-Forgotten]

ZknvoBecia/Direction: Jorn Staeger
Mepapatikd, ywpic Sidhoyo/Experimental, no dialogue 6 leppavia/Germany 2010

Oa mpénel kaBe pépa va ankwvopaote. Opwg Tt yivetal 6tav o adlvapog eautog pag dev emBuplel kTt
T€1010; Eva melpapatiko épyo OETIKG fie Tr) QuyOKevTpo dUvapn kat T Bapdtnra, Ty KatdBAun kat
dovayn.

We have to get up everyday anew. But what if one’s weaker self doesn't want to? An experimental play
about centrifugal force and gravity, afflictions and strength.

Ich bin’s Helmut

[Eyw €ipat. O Helmut /
It's Me. Helmut]

IknvoBeoia/Direction: Nicolas Steiner
MuBomhaaia/Fiction 12’ Teppavia-ENBetia/Germany-Switzerland 2009

0 Xéhout yoptadel Ta 60a Tou yevéBAia TV nuépa Tiou, TNV PayHATIKOTN-
10, Khelvel Ta 57 () yovaika Tou 6ev umohoyloe owotd). Kabwg n frepiva g
HIkpoaoTIki owiakn¢ Cwi Babyaia amoyupvaverar, maiof eikot mepvoly
ylava 66e0LY EpIKEC kahompoaipeTe BUBOUAEC...

Helmut celebrates his 60th birthday on the day he is actually turning 57 (his
wife miscalculated). As the facade of petit-bourgeois domesticity gradually
peels away, old friends drop by to offer some well-meaning advice...
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XOPnOZ BPABEIOY / AwARD SPONSOR
wORKS IN PROGRESS

e ATOpA/MARKET - AGORA/MARKET

n Ayopd/Market ekivnoe v mopeia g to 2005. Ot dpdoeg g Ayopdg
dnpioupyribnkav kar mpocappésTNKav 0TI AVAYKES TwV dnIoupywY Tal-
viv amd v Kevtpikn kat Notiavatohikr) Evpwmn kat Ty Meadyeto.

n Ayopd/Market €ivat to avamuélaké koppdtt Tov OeotiBd) Kvnpato-
ypagou Beooaovikng mov cuykevtpavel éva dieBéc diktuo emayyeApatiov
Kal TpooQEPEL TO XWpo aAG Kal TIC 6LVORKEC yia suvavTioel, ou{nTHoEl
Kall EMAYYENHATIKEG OUPQWViEC O pLa avemionpn, @IAGEevn Kat emayyehpatt-
K1} atpdopaipa.

210 mhaiolo ¢ Ayopdg exdidovtat To Thessaloniki Agora/Market
Manual, e 6Aa ta projects Tou Crossroads, Ta works in Progress kat Ti¢ Tai-
vieg mou ouppetéxouv oto Film Market, kat o Thessaloniki Agora/Market
Industry Guide, pe ta mpogil TV ETAPIWY Kal TwV EMayyEALATIRV TTOU
OUppETEXOLY 0TNY Ayopd.

n Ayopd/Market mapéyet umootipién ypaupatelakr kat marketing, vmm-
PEdia yla TNV mPAyHATOTOINGN MPOOWTIKWY ouvavtioewy kat follow up
EUMOPIKAV EMAPWY G€ ONOUC TOUG CUPHETENOVTEC, JUE OKOTO TNV amoTehe-
OATIKT) ONOKARPWON TWV EMAyYEAUATIKGV Slampaypatelogwy.

O¢toq n Ayopd/Market mpaypatomoteita oto =evodoyeio Electra Palace
am6 ¢ 4 éwg Tig 12 NogpBpiov 2011.

Oravamtuélakéc dpdaoeic g Ayopag Tou OKB eivat ot e€q¢:

> Film Market, 4-12 NoepBpiov 2011.

n Ynotaky BpAodAKn mpowbei Tnv MeoPYnPia TWV TAWIWV OV CUPMETE-
Xouv oo mpdypappa tov 520u OKB. O¢tog Ba mapouaiactoly kai Tawieg amé
TIC XWPEC 0TI OTIOEC EMKEVTpwVETAL N Ayopd Kat ot 0Tioie¢ Gev GUPPETE OV
oo emionpo mpoypappa tov PeotiPdN. Me autd tov tpomo, divetat n duva-
TOTNTA 0€ PeyallTepo aptbpo Taviwv va Bpouv To Spopo mpog AAa @eoTi-
BN kat eTaipeiec davopnc. Emiong, mapouaialovral ol mponyoUpeveS Tawieg
TWV oUppeTeXoVTwWY oto Crossroads, kaBu¢ Kat pia emhoyn amd eNnVikéC
Tawieg mapaywyng e tehevtaiag xpovidg.

> Crossroads — Oopoup oupmapaywyav, 8-12 NogpBpiov 2011.

To Crossroads emAéyel Kivnpatoypa@ikd oxédia pe Péon v moidtnTa ToU
oevapiov, Tn dnpoupyikr opdda kat v mBavéTTa mapaywyng tou. 0 oto-
X0¢ Tou Crossroads ivat va umootnpiéel mapaywyolc Tamiwv peyahou PKoug
mou oyetiCovrau pe v Kevrpikn Eupann, Ta Bahkdvia kat iy Meadysio.

> Works in Progress, 11 NogyiBpiou 2011.

Auth n dpactnpiétnTa divet T duvatdtnta o emAeypévoug sales agents,
dlavopeic kat mpoypappatiotéc eeoTIBAN amd 6Ao Tov KOO0 va Eival oL TPw-
701 Tov Ba avakaAdPouv Tawieg peydhou prikoug amd Tt Megdyelo Kat Ta
Bahkavia o¢ éva otddio apéowc mptv T 0AokARpwor| TOUC.

In 2005, the Agora, Thessaloniki’s Film Market, was created, thus
establishing a productive and unique form of helping and intro-
ducing professionals present in Thessaloniki from Central and
Southeast Europe, the Mediterranean region, and the rest of the
world, to the industry professionals, consultants, tutors and poten-
tial collaborators invited to the Festival.

All necessary information for the Agora/Market can be found in
the Thessaloniki Agora/Market Manual, including all Crossroads
and works in Progress projects, as well as the Film Market titles, and
the Thessaloniki Agora/Market Industry Guide, with the com-
pany profiles of all the professionals.

The Agora/Market provides marketing, promotion, networking,
deal making and secretarial support to all attendees for the effec-
tive completion of business negotiations.

This year, the Agora/Market will take place at the Electra Palace
Hotel between 4-12 November 2011.

The AGORA/ MARKET includes:

> Film Market, November 4-12 2011.

The Digital Video Library promotes the majority of the feature films
participating in the official sections of the 52nd TIFF. Starting this
year, more titles from the countries that the Thessaloniki Agora-
Market focuses on will be presented, even though they are not part
of the festival’s main program. In this way, they will have the
opportunity to find their way to other international film festivals,
sales agents and distributors. Moreover, the Film Market includes
the last year’s Crossroads projects and a selection of Greek films
produced within the last year.

> Crossroads — the TIFF's Co-Production Forum, November 8-12
2011.

Crossroads chooses projects based on the quality of the script, the

creative team and the likelihood of it being produced. Crossroad’s

goal is to support the producers of feature-length film projects

that are linked to Central Europe, the Mediterranean or the Balkan

regions.

> Works in Progress — November 11 2011.

This industry activity gives the opportunity to selected sales agents,
distributors and festival programmers from all over the world to be
the first to discover feature films from the Mediterranean or the
Balkan regions, in the stage just before completion.
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KINHMATOTpAQIKA ZXEAIA
CROSSROADS

CO-PRODUCTION FORUM

7ou ©0pOuM LuMMApATQION CROSSROADS 2011

7th CROSSROADS CO-PRODUCTION FORUM PROJECTS 2011

BACKTO THE JUNGLE
knvoBeaia/Direction: wissam Charac, llapaywyr/Production: Charlotte Vincent, Aurora Films / ...né . a Beyrouth
TaMhia-Aipavog/ France-Lebanon

BARBARIANS
TknvoBeoia/Direction: Ivan Ikic, Mapaywyr/Production: Milan Stojanovic, Sense Productions Zeppia / Serbia

BEIRUT HOLD’EM
TknvoBeoia/Direction: Michel Kammoun , llapaywyr/Production: Georges Schoucair, About Productions Aifavog / Lebanon

COLORED FEATHERS
TknvoBeoia/Direction: Mohammad Hushki, Napaywyr/Production: Rula Nasser, The Imaginarium Films lopdavia / Jordan

THE COUCH
TknvoBeoia/Direction: Duccio Chiarini, Napaywyn/Production: Fabrizio Mosca, Acaba Produzioni Ivahia / Italy MFI SCRIPT 2 FILM Project

HOLE IN THE WALL
knvoBeoia/Direction: Hadar Morag, Mapaywyr/Production: Shuki Friedman, Shuki Friedman Productions lepan / Israel

THE HOUSE
TknvoBeoia/Direction: Zoran Sudar, Mapaywyn/Production: Igor A. Nola, Mainframe Production Kpoatia / Croatia

LOW LIVES
knvoBeaia/Direction: Zeki Demirkubuz, Napaywyr/Production: Gdke Isil Tuna, Motiva Film Toupkia / Turkey

THE MINER
knvoBeaia/Direction: Hanna Slak, Mapaywyn/Production: Dunja Klemenc, Studio Maj
IhoPevia-Boovia Epleyopivn / Slovenia-Bosnia & Herzegovina

RADIOGRAM
TknvoBeoia/Direction: Rouzie Hassanova , Mapaywyn/Production: Ralitsa Veleva , Hassanova Films
Boulyapia / Bulgaria Sofia Meetings Project

RIGHTEOUS PATH
TknvoBeoia/Direction: Okacha Touita, Mapaywyn/Production: Yacine Laloui, Laith Media Ahyepia / Algeria

SEA BURNERS
TknvoBeoia/Direction: Melissa Onel, Mapaywyn/Production: Nadir Operli, Bulut Film Toupkia / Turkey

SEPTEMBER
knvoBeaia-Mapaywyn/Direction-Production: Névvu Mavayiwtomollou/Penny Panayotopoulou PP Productions,
Tupmapaywyn/Co-production: Bavaong KapaBavog/Thanassis Karathanos, Twenty Twenty Vision EA\dda-Teppavia / Greece-Germany

SILENCE S'ILVOUS PLAIT
knvoBeoia/Direction: Thodoris Papadoulakis, apaywyn/Production: loanna Davi, Indigo View Productions ENNada / Greece

ASLIGHT CONCERN
TknvoBeoia/Direction: Cyril de Gasperis, apaywyn/Production: Jean-Christophe Soulageon, Les Films Sauvages FaAia / France

STANDING ASIDE, WATCHING
TknvoBeoia/Direction: Yorgos Servetas, llapaywyr/Production: Fenia Cossovitsa & Constantinos Kontovrakis, Blonde Production
EAAada/ Greece

VIRUS
knvoBeaia/Direction: Ayyehoc Opavt{iic / Angelos Frantzis, apaywyn/Production: Mapia Toiyka / Maria Tsigka , Argonauts Productions
EAAada/ Greece

MEDIA
EE

X0PnT0Z BPABEIOY
AwARD SPONSOR

r cantre sational
Lq N { ducirdma ot de
[ Limags animde

i || ProdaceriNetwork

&5 .,;_HE; Y

SOF L -

Il



MapaMnhec ekdndweeig / Thessaloniki IFF-2011

20 "Ek@eon / Exhibition

Evac kdopo¢ ywpi¢ meprmpia
A World without Margins

Aiopyavwen/Organized by:
OeotiBal Kivnuatoypdgou Beooatovikng - Mouaeio Owtoypagiag 6 eaoahovikne/
Thessaloniki International Film Festival - Museum of Photography Thessaloniki

Movceio Dwrtoypapiac Ococarovikng/Museum of Photography Thessaloniki
AmoBirikn A, 1o¢ dpogog, Apdvt Baoahovikne/warehouse A, Port of Thessaloniki
T.+302310566 716 F. +30 2310 566 717 data.thmp@culture.gr

(papio Aerroupyiac/Opening Hours: 11:00-22:00

Eigodoc/Entrance Fee: €2, €1 ormtiké/students, Cinekdpta 50%

Awpedv €ioodog yia Toug Kaheapévoug Tov eotiPa/

Free entry for Festival quests

Empéheia/Curation: Bayyéhng wakewpiong/Vangelis loakimidis
yedlaopoc kat opydvwan ékBeangc/Exhibition planning and organization:

ANe§avdpa ABavaatadou/Alexandra Athanasiadou, 6 dvog Zravpémoudog/Thanos Stavropoulos

Opydvwon mapaywyn¢/Production management: Avva MnAwan/Anna Milosi

TEPCEPE RENTIPIGHE Vo E00ReAL
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Owroypagixn Ek0son Tov Imipov Ltdfepn

Photography Exhibition by Spyros Staveris
4/11/2011 - 4/12/2011

Eykaivia: 2dBBaro 5 NoeuBpiov 2011, oti¢ 18:00/

Opening: Saturday November 5, 2011, 18:00

0 Zmopog LtaBepng eivat yvwotdg 1o €pl KOvO amo TIC SNUOGIEVOELC TWV PWTOYPAPIWY
T0U 0TOV évTuTo EPLodiko TOmo amd T dekaetia Tou 1990 kai évBev. n ékBeon au), n omoia
amotehei éva avadpopikd agiépwpa 0To EpYo T, amoKaNIMTEl MW T0 Aopa TwV evdia-
PEPOVTWV TOU, OWC Kat 1 ypagr Tov, dev meptopiCovtat 00Te 0 ekeivn TV EMoyT, 0UTE o€
EKEIVEC TIC EIKOVEC.

Dev eivat povo ta kopitata T 0800 ABnvdg, Ta okuhddika, n Aovpmev ABrva, To lifestyle
NG KOOHIKIG VUXTAC, O KANT QLyoUpeg He Ta omoia Katamdvetal o nptoupyds. dwtoypagi-
(et o aotikd tomio, T Slovuotaki) mMeupd TV VNOLWTIKGV TAVNYUPLWY, TPOOWTIKOTNTEC amo
v EN\A6a Kat To e€wtepikd (avavupoug Kat EMMVUROUC), Ta yeyovota Kai Ti¢ SladnAwoelg
010 §popo, v kabnpepwn {w, eve emiong tadidedel. Etol AMwote Eekvael kat m pwto-
YPagIk Tou mopeia: pe éva taidtmou ypnpatodotei povog Tov ot Toupkia to 1987.

0 {106 xapaktnpiel Tov £aUTO TOU K)C «QWTOYPAPO XWPIC 1B16TNTE. Opola e Tov fpwa
Tou MoO{i\, 0 2dBepng mpogava mpoomadei va amodeopevTei and Ti¢ oupPacelg, va ma-
pelo@proeL atov MoAIMAOKO 10T6 TS kaBnpepvoTnTac kai va uwtoypagidel. Luvexw. n
aydnmn Tov TPog TV EIKOVA EEKIVA amo ToV KIVNEATOYPAPO, EVE OTIC AVAWVIGELS TOU KU-
plapyei katn eikova evog aipkou. To «Béapa» dnhadn. Me autd §ekivd we autodidaktoq puw-
ToypApog ka e autd ouveyilet oTa emdpeva TPLAVTA XpOvia, Al pie Slevpupiévn kai TEhog
QVEOTPpappévn T onpacia Tou.

Eikoveg mou kavovikd fitav eykhwplopéveg aTnv <kovwvia Tou Bedpatoy, emavonpa-
TodotolvTat amd Tov dnpoupyd kat amoktoov Badog yia va §avampoopepBolv mpog fopd
T0U {810V TOU KOWOU — aANA auTH T Popd, OIAEpEVEC amd TV MAAyLa paTid Tov.

Spyros Staveris is known to the general public from his photographs which have been pub-
lished in magazines since the nineties. This exhibition, which is a retrospective of his work,
reveals that the range of his interests and his style are not limited to that era or to those pho-
tographs.

It is not only the “girls” on Athinas Street, the seedy music joints, the lumpen side of
Athens, the city’s nightlife and its “cult” figures that the artist focuses on. He photographs
the urban landscape, the Dionysian aspect of the islands' religious festivals, people from
Greece and abroad (anonymous faces as well as celebrities), demonstrations and street
events, everyday life. And of course, he travels, which was in fact how his career as a pho-
tographer began: on a trip he took to Turkey in 1987.

Spyros Staveris describes himself as a“photographer without qualities.” Just like Musil's
hero, Staveris clearly wishes to break with convention, to infiltrate the complex fabric of
everyday life and take photographs. Constantly. His love for the image began with cinema,
while his most dominant memories are of a circus. The “spectacle.” That's how he started out
asa self-taught photographer and that's how he continued for the next thirty years. Mean-
while, the meaning of“the spectacle” became broader and its meaning was ultimately re-
versed.

Images which were trapped in the “society of the spectacle” are given new meaning by
the artist and take on depth, before they are offered again to that same public, but this time
shaped by his sideways glance.
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NapdAAnAe¢ ekdnAwoelg o€ ouvepyacia pe AAAOUC POPEIC 291

Sidebar events in collaboration with other organizations

‘Ek@eoerc / Exhibitions

'EkBeon pawep Zipov

Rainer Simon Photo Exhibition

2-11 NoepBpiov 2011 Eykaivia/Opening: Terdptn 2 NoepBpiov 2011 wypa 19:30/wednesday 2 November 2011 at 19:30
Goethe-Institut, N'kahepi/Gallery, Bao. Ohyac 66, 0 caoahovikn/66 Vas. Olgas Ave, Thessaloniki

Qpec Aetroupyiac/Opening hours: Aev-Map/Mon-Fri: 10:00-14:00, 17:00-21:00

e uvepyaoia pe 10 10pupa DEFA kai 1o Mouaeio Kivnuatoypdgou Potsdam/In collaboration with the DEFA Foundation and the Potsdam Film Museum

Kottalovtag miow amd nig eikovec / Looking behind the Images
Owroypagpies kat Keiueva ard v Auepikrj / Photographs and writings from America

0 oknvoBétng e DEFA, Péuwvep Zipov, yupilet to 1988 v tawia yia tov AAedvtep pov Xoupmoht H dvodog ato Opo Taiumopdao kai épxeTal yla mpwtn gopd o€
enagn pe  Notia Apepikn. Extote, aun n Ametpog kat ot dvBpwmoi tng dev Tov agrvovy. Metd v Mtwon tou Teiyoug, 0 oknvodétng tagidele kabe ypovo oto
Exovadop ya va emokegtei Toug giloug Tov. To medio dpdong Tou éxet emextadei méov ae OAn Ty fimetpo. MpoBdMel tawvieg, emokémetal peoTial kat dievbuo-
veLepyaotiipta amo To Me§iko péypt ™ BohiBia, amd tn Fovatepdha péxpt T Xk, ald kat otig n A kat otov Kavada. n kaMurexviki «heia» amd ta tagibia avta
elval yihiddeg pwtoypapieg kat ouvodeutikd keipeva. «Exw t pavia, 6tav pwrtoypagilw, va Béhw va kpatiow ekeiv T otypi e (wig, aMd yvwpilw ot dev
yiverau. Qot6oo, pia avapvnon mou pe ayyidel, mapapévet yia xpovia. To va KOITdg miow amé Tiq EKOVEC Onaivel va HTOPEIC Kal va GUYKPIVEL, va KOLTAC 0TOV Ka-
BpéTn TG YUXNAC 00U Kal va avakaNITTELS TOV EGWTEPIKO 00U KOGYO». Pdivep Ziliov

In 1988, DEFA studio filmmaker Rainer Simon made The Ascent of Chimborazo, about Alexander von Humboldt. That was the first time he came in contact with South
America. Since then, the continent and its people have had a strong hold on him. After the fall of the Berlinwall, Simon travels to Ecuador every year to visit friends. Grad-
ually, his range of action has extended to include the entire continent. He screens films, attends film festivals and holds workshops from Mexico and Bolivia to
Guatemala and Chile, and even as far north as the US and Canada. The artistic“spoils” of these journeys are thousands of photographs and accompanying writings. “when
| take photographs, I'm obsessed with wanting to hold on to that moment n life, but | know that’s not possible. However, a memory that touches me remains for years.
Looking behind the images means being able to compare; looking into the mirror of your soul and discovering your inner world.” Rainer Simon

MpOBOAEZ/SCREENINGS

Tawieg pdwep Zipov/Films by Rainer Simon

7,9, 11 NogpBpiou 2011 Goethe-Institut, AiBovaa exdnlwoewv / 7,9, 11 November 2011 Goethe-Institut, Events hall
Bao. ONyag 66, 0 agahovikn/66 Vas. Olgas Ave, Thessaloniki

Qpa évapéng twv mpopodwv: 20:30/Screenings begin at 20:30

Tawieg tov pdwep Zipov/Films by Rainer Simon

0 Pdwep Zipov avnkel, padi pe Toug Kovpavt Bohg kat Opavk Mndytep, atoug onpavtikdtepoug oknvoétec e DEFA. Hrav o povog knvoBémng amé ty Avato-
Mk Teppavia mou képdioe T Xpuary Apkto oto Autikd Bepohivo (H yuvaika kar o {€vog). Ot Tawie Tou Kivodvtav mévta Kovtd ota 6pia T Aoyokplaiag mov eixe
empdhet n Avatohiki leppavia kat tng omoiag o Zipiov €ixe méoet ougvd BUpa. To Goethe-Institut Ba mpoBahet, katd t Sidpketa tov Oeotipa Kivnpatoypdpou Beo-
oahovikng, Tpia aplotoupynpatd Tov.

Together with Konrad wolf and Frank Beyer, Rainer Simon is one of the leading film directors of the DEFA studio. He was the only director from East Germany who
won the Golden Bear inwest Berlin (The Woman and the Stranger). His films always came close to the limits imposed by East German censorship, of which Rainer
was often a victim. During the Thessaloniki IFF, the Goethe-Institut will be screening three of his masterpieces.

7-11-2011, 20:30
H avodog oto opo¢ Tarpmopdco/The Ascent of Chimborazo [Die Besteigung des Chimborazo]
Avtikd Teppavia-DDR/west Germany-DDR 1989 97’

9-11-2011, 20:30
Ndvroun kat MmeM/Jadup and Boel [Jadup und Boel]
AvtikA Teppavia-DDR/west Germany-DDR 1980/1988 104’

11-11-2011, 20:30
H yuvaika kat o évoc/The Woman and the Stranger [Die Frau und der Fremde]
Avtikn leppavia-DDR/west Germany-DDR 1984, 97'

Aiopyavwon/Organized by: wotitoUto Mkaite O eooaoviknc/Goethe-Institut Thessaloniki
Mée v umootipi€n Tou/With the support of: Osoidl Kvnpatoypdgou Beaoaovikng/Thessaloniki International Film Festival

F:IlHHuS‘:+HF;ﬂiTE!bLM
GOETHE '
INSTITUT
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292 NapdMnhe¢ ekdnhwoei o ouvepyacia pe aAAoug Qopeic
Sidebar events in collaboration with other organizations

Rrose Selavy ou Eros c'est la vie
1-21 Noeppiov 2011/ 1-21 November 2011 Eyxaivia/Opening: 31-10-2011, 19:30

H ékBeon Rrose Selavy mepihapBavel épya (pwtoypagies kat video) mou dnpovpynoav gortntég tou Tpipatog Kivnpatoypdgou tng

;fﬁ H 1 3 Iyohiic Kahwv Texvav tou A.M.0. Eiva pia amdmeipa mou mpaypatonoleitat oe ouvepyacia pe o falhiko wottodto Beooahovikng pe
L e . . . , . . . | : :
A anWTEPO 0TOX0 Va TIpOdyel TV KANMTERVIKT| QUTOMPAYUATWON TWV QOITNTAY G€ GUVEUAGHO LIE TIG GUYXPOVES OTTIKEC AVAPOPEC TOUG Kal
PHEE T TOUG ELPAMATIONOUE TwV TPOswKWY Toug avalntoewv. 0 Tithog Tg ékBeang, mou mpoépxetat amd Tov Titho piag Tawiag mou Ba mpo-
I BaN\etar katd T Sidpketa T ékBeang, £xel dueon avagopd otov Mapoél Ntuodv Ka 0Ty EMVONpEVR YUvalKeia TPOOWIKOTATA
(persona) Rrose Selavy mou ata yaA\ka mapamépmel oo Eros cest la vie .
The Rrose Selavy exhibition presents photography and video works by students of the department of Film Studies, School of Fine Arts of
the Aristotle University of Thessaloniki. A collaborative project with the French Institute of Thessaloniki, its goal is to promote the students’
“artistic attainment’, combining their current visual representations with freedom of expression. The title, taken from one of the works
presented, is a direct reference to Marcel Duchamp and his female persona “Rrose Selavy” that in French sounds like Eros, cest la vie.
Francstitut Awopydvwon/Organized by:
Thessalonique  ApioTotéheto Navemotiio Beoahovikng - Fa\ikd wotitoito Beooahovikn / Aristotle University of Thessaloniki - French Institute of Thessaloniki
www.ift.gr

Mée v umootipin/With the support of: OcoridA Kinpatoypdgou Beaoahovikn/Thessaloniki International Film Festival

3 Tkahepi FaAMko Ivetitovtou/French Institute Gallery
E, _. Newopog Ztpatod 2A / 2A Stratou Ave. T. +30 2310 821231 F. +30 2310 841 283 mpaschou@ift.gr
Wﬁ Qpdpto Nerroupyiag: Acv- Map: 10:00-13:00, 17:30-20:30 / Opening Hours: Mon-Fri: 10:00-13:00, 17:30-20:30
pmatemainessmes - Figodog/Entrance: Awpedv/Free, Empéleta/Curation: Ayyehiki Mpappatikorroulou/Angeliki Grammatikopoulou

NapdAAnAeg ekdnAwoelg
Sidebar events

Avouyti ou{qtnon / Round Table Discussion

Néog Kwnpatoypdgog, vée¢ mpoommikéc / Shooting through the Periphery

Tetdptn 9/11 (KagaaBétng, 11:00-13:00) / Wednesday 9/11 (Cine Cassavetis, 11:00-13:00)

Poupavia, topan), EN\Sa. Tpelg pikpéc, meplpepelakeg Xapeg mou Ta Teheutaia xpovia katopBuwoav v' agrioouy 1o O1K6 ToUG onpadl Tov mayKOGHI0 KIVUATOYpaQIKo XdpTn.
Anotéheapa opyavwpévng mpoomabelag i evtuxnc ouykupia; Tt pmopei va pag 616a8e1 To mapadetypd toug; Ot Andrei Tanasescu (Programmer, Toronto IFF & Romanian FF),
Katriel Schory (Executive Director, Israel Film Fund) ka1 Oévia Kooopitoa (mapaywyog, Blonde Audiovisual Productions) su{ntouv kat avtaldocouv amoyelc Kat eumelpiec.

Romania, Israel, Greece. Three small, peripheral countries which, in recent years, have succeeded in leaving their mark on the world map of cinema. Is it the result of an
organized effort or just a happy coincidence? w hat can their example teach us? Andrei Tanasescu (Programmer, Toronto IFF & Romanian FF), Katriel Schory (Executive Di-
rector, Israel Film Fund) and Fenia Cossovitsa (producer, Blonde Audiovisual Productions) discuss and exchange views and experiences.

Workshop

Epyactipto pe vov 00Apty Zawth /Workshop with Ulrich Seidl

Tapackevrj 11/11 (KagaaBétng, 11:00-13:00) / Friday 11/11 (Cine Cassavetis, 11:00-13:00)

270 maioto Tou aglepwpatog ato épyo Tou OUNpLy Zawth, o Auatplakdg oknvoBétg Ba mpaypatomoloel epyacTrpto yia To véo Tou mpdt(exT «Paradise. Exovtag {eki-
VN OEL pe 0ToX0 TN dnptoupyia piag Tawiac, o OUNpIY ZAwTA avanmtiooel Twpa TPELG SlaPOPETIKEC Talvieg, ol omoie¢ akdpa Bewpolvtal works in progress. XTo maioto Tou
pyaotnpiou, 0 Zawth Ba mpoPalet amoomaopata Tou TPUTTUXOL TwWV Taviwy, Ba avahioel T Sladikaoia miow amd Ty kataokeur Tou¢ Kat Ba Ta ouvdéoeL i To oUvolo TG
doueldg Tov €wg Twpa.

As an accompaniment to the tribute to Ulrich Seidl’s work, the Austrian filmmaker will present a workshop on his new project“Paradise”. Having started out with the goal to make
one film, Ulrich Seidl is now developing three different films which, at this stage, are still works in progress. During the workshop, Ulrich Seidl will screen film lips, analyzing how
they were shot and connecting them to the whole of his work up to now.
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Eupetrpio 2knvobetwv

ABiavt, Miydh 96

Axiy, Mkapmpiéh 205
Ahe€iou, TnMépayog 143
Appevtapi, Mévrao 124
Apveaev, Maykvoug 197
Aadv, Nioa 72

Atie, Pavia 107

Baueh, Avpec 113

Bakang, Naoog 194
MNapdy, Tkutoho 251
Ndwapn, Kwvotavtivog 147, 154-181
[, Zevedr 209
[kapévk, Bevodv 102
[kapoia, Ntavieh 107
[kikanénmag, Mopyog 144
[kihay, Tépt 196
[kpumopir, 1Bav 103
Aehnuikohag, Anprtpng 193
Apayaadxn, Prvie) 184
ECtugektol, Tep 195
Fhepavr, Z6yap 249
Fothouvr, Podpnev 100
Zawth, O0hpiy 125-135
Zavyk, Miaoytdv 75
IBidrQuoep, Avtpél 117
Zétoeping, NtéCav 208
Kapayiépo, X¢pxto 83
Kaxoyiavung, Mixéhng 152-153
Kahapdxng, Baoihng 189
Kahep, Kdpev 203

Kapdroo, Kote 249
KaveMomovhog, Anpiritong 185
Kdvrpwka, BatohaB 59
Kamdxkac, Kwotag 146
Kapapayywhng, Mevéhaog 56, 145
Kapatoeik, Tohykd 55
Kaoopitc, Matié 121
Kepleh, TCaotv 104
Ket{ieCdooka, Ntopota 120
Kidog, Bwpdg 190

Kihdwi, Aétha 106

Kipah, Epvtév 215-226
Khnpr, Ztehdva 191

KoMa, Pohdvto 86
Kovatvraiv, Mdvtu 109

Ko€, Avtov 250

Kot, Bhavripup 87

Kpdaoovg, MNoupykig 197

KptahéCe, Epavouéhe 108
Aapmpdnouog, Avopéag 194
Advtec, Ahexavtpo 61
AiTiov 88

MioBa, Zov(dva 54

Aipa, Mariag 81

Aoukér, Nraviehe 92
Aotviak, Topag 50
Maxihvrag, Tgov 51
Mévroev, Ohe Kpiotiav 254-263
Mapaykoc, Aptototehng 186
Mépatov, T(6ooua 214
Maooahdg, Xpratog 185
Mevyk, Zavyk 85

Mutdtce, AheSaviep 111
Mipika, Mmoykvtdy 211
Miouhéaxou, Katahiv 207
Mitpe, Zavtiayo 82
Moupevtdhep, Middypog 71
Mnéptehe, Mmpiykite Mapia 53
MmaéBok, Bhavtipip 204
Mnoyidvog, Kovatavtlv 202
Mnoykdviy, Miydhe 63
Mnoe, Kpiotogep 74
MnopCec, 2¢plo 98
Mnouytoikag, ldwng 188
Mnpaviéng, Nikog 188
Mnwvthaip, Foik 246
Navtepl, Apip 115

Narti, ki 58

Nikohakdaxn, Mivwg 187
NikdvoBa, Ayyehiva 62
Ntapvrev, Zav-Tliép 122
Ntapvrey, Auk 122

Ntépkuv, 2ov 123

Nt Tqdkopo, Mauh 105
Ntovaa, Ntapivr 84
Ntpaykopip, Paviov 212
NtpdiBep, 2dpa 264-271
Ntupdv, Mmpuvd 119
Oaeho, Mioe) 94

Ovihiayic, TCe € 238-241
Mamaiwavvou, Mewpylog 150
Mapovo, Bevady 101
Mdayoc, 2épytoc 188
Matooupidng, Mdpng 192
Méw, AeSavtep 116

MAoT, Yepmaotiéy 57

Mvtihie, Avtiva 196

Mitok, Mdbov 95
Movonakoupdpa, Zavt(ifa 90
Pacovhog, Moxapavt 114
PeCa, Navapmapyova 80
PéaeBov, Mmopvt 195
PopBakep, Akitae 78
Poovie, Mmyiopv 89

2avk, Tov 91

Yarpani, Maplav 101
Yiadnpa, Avdpéac 186
Ziykoupdoov, Xaeoteiv Nkodvap 70
Yimoidng, ANé€avdpog 189
2apou, Avipidv 206
Yxopas, ANéavdpoc 192
YKOotag, Kwatag 194
Yhdwroep, Mdpkoug 97
2hetdouve, Mok 73
Yokopog, Ahe¢avtep 118
Zopevtivo, ldoko 272, 280
Youhik, Maptv 77
ymetolwm, Navou 190
TlapéeMac, ldowv 149
Tlakoov, Mdpk 64
Tldoxac, FaBpinh 187
TQoptCéh, Napmo 93
TlovptCov, Touvtop 213
ToaBMc, Bdvog 142
Todgac, ANé€ng 140
Tomakou, YA 210

Tottoc, Oihmmog 141
Oagoumng, Mavaytwmg 60, 148
ONopec, Ovtlv Yahaodp 52
Oouvptolvng, Nwpyog 184
Xavoev-Aep, Mia 110
Xapiro, Aeutépng 191
Xat{pevrivi, Ntptov 210
Xé, Avtpou 112

Xéph, T¢épavt 99

Xipéve, Kpotiav 76
Xpovomouoc, Nikog 193
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Director Index

Abrahamsberg, Liberio 244
Achim, Gabriel 205
Alexiou, Telémachos 143
Andronis, Dionysos 234
Armendariz, Montxo 124
Armesen, Magnus 197
Aschan, Lisa 72

Attieh, Rania 107

Aviad, Michal 96
Baudelaire, Eric 246
Bergsmark, Ester Martin 79
Bertele, Brigitte Maria 53
Bitzer, Jan 285

Blazevski, Vladimir 204
Boe, Christoffer 74
Boganim, Michale 63
Bohrer, Robert 283
Bojanov, Konstantin 202
Borges, Sérgio 98
Bougioukas, Yannis 188
Branidis, Nikos 188
Brunck, Llija 285
(aballero, Sergio 83
Cacoyannis, Michael 152-153
(Qiraschi, Gérard 234
(amacho, Kote 249
(ankar, Ismailhaci 244
Chronopoulos, Nikos 193
Citaku, YII 210

(olla, Rolando 86
Considine, Paddy 109

Cot, Philippe 234

(ox, Antoon 250

(rialese, Emanuele 108
Dardenne, Jean-Pierre 122
Dardenne, Luc 122
Delinikolas, Dimitris 193
Di Jiacomo, Michael 105
Dragasaki, Rinio 184
Dragomir, Radu 212
Driver, Sara 264-271
Dumont, Bruno 119
Duras, Marquerite 234
Durkin, Sean 123

Dusa, David 84

Elefant, Zohar 249
Fafoutis, Panayotis 60, 148
Ferencak, Sulejman 244
Fior Daliso, Amanda 244

Flores, Odin Salazar 52
Fourtounis, Yorgos 184
Garcia, Daniel 107

Gareng, Vincent 102
Gartenzwergel, Veronique 244
Giannaris, Constantine 147, 154-181
Gikapeppas, Yorgos 144
Gilliam, Terry 196

Giorgelli, Pablo 93

Giurgiu, Tudor 213

Godina, Karpo 234
Gott-Art, Emannuel 244
Grbovic, lvan 103

Haigh, Andrew 112
Hajredini, Driton 210
Hansen-Lave, Mia 110
Haritos, Lefteris 191

Hurley, Gerard 99

Hykade, Andreas 283
Jackson, Mark 64

Jiménez, (ristian 76
Kaaman, Sara 79

Kadrnka, Vaclav 59
Kdgerman, Pella 79
Kalamakis, Vassilis 189
Kalev, Kamen 203
Kanellopoulos, Dimitris 185
Kapakas, Costas 146
Karacelik, Tolga 55
Karamaghiolis, Menelaos 56, 145
Kassovitz, Mathieu 121
Kedzierzawska, Dorota 120
Kennedy, Anthea 236
Kiaos, Thomas 190

Kilani, Leila 106

Kiral, Erden 215-226

Kliris, Stelana 197
Knoblehar, Franciska 244
Kommandoh, Zend 244
Kott, Vladimir 87

Krasons, Jurgis 197

Kurzel, Justin 104
Laibacher, Janez pl. 244
Lambropoulos, Andreas 194
Landes, Alejandro 61
Lange, Dominik 236

Lee, Frankie 244

Lemaitre, Maurice 234
Letay, (saba 285

LiYu88

Liova, Zuzana 54

Lira, Matfas 81

Luchetti, Daniele 92
Lundk, Tomas 50

Madam, Wolfe 79
Madsen, Ole Christian 254-263
Magnusson, Elin 79
Mangolte, Babette 236
Marangos, Aristotelis 186
Marston, Joshua 214
Martens, Tora 79
Massalas, Christos 185
Mazé, Marcel 234
Mcllduff, John 51

Meng, Zhang 85
Mindadze, Alexander 111
Mirica, Bogdan 211

Mitre, Santiago 82
Mitulescu, Ctdlin 207
Muller, Stephan 282
Mumenthaler, Milagros 71
Naderi, Amir 115

Nattiv, Guy 58

Nikolakakis, Minos 187
Nikonova, Angelina 62
Nocke, Daniel 282

Ocelot, Michel 94

Ostberg, Marit 79

Ostlund, Ruben 100
Oztiifekgi, Cem 195
Papaioannou, Georgios 150
Paronnaud, Vincent 101
Paschos, Stergios 188
Patsouridis, Paris 192
Payne, Alexander 116
Petock, Matthew 95
Pilote, Sébastien 57
Pintilie, Adina 196
Pushpakumara, Sanjeewa 90
Pussy, Universal 79

Raabe, York-Fabian 284
Rainsford, Jennifer 79
Rasoulof, Mohammad 114
Rebouillon, Laurence 234
Rennet, Fabien 236
Rezaee, Panahbarkhoda 80
Rohrwacher, Alice 78
Roselli, Nelli 79

Ressevold, Bard 195
Runge, Bjom 89

Ryberg, Ingrid 79

Rytel, Joanna 79
Sandzén, Asa 79
Satrapi, Marjane 101
Schimitt, Erik 282
Schleinzer, Markus 97
Seidl, Ulrich 125-135
Sethna, Zubin 283
Shank, John 91
Siadimas, Andreas 186
Sigurdsson, Hafsteinn Gunnar 70
Sipsidis, Alexandros 189
Sitaru, Adrian 206
Skouras, Alexandros 192
Skyftas, Costas 194
Sletaune, P3l 73
Sokurov, Alexander 118
Sorrentino, Paolo 272-280
Spetsioti, Nancy 190
Staeger, Jorn 285
Steiner, Nicolas 285
Sulik, Martin 77
Tierney, Moira 236
Tsafas, Alexis 140
Tsavlis, Thanos 142
Tsitos, Filippos 141
Tzafkas, Gavriil 187
Tzavellas, lason 149
Vakalis, Nassos 194
Veiel, Andres 113
Vouadoux, Anthony 282
Wiblin, lan 236
William, J.X. 238-241
Withers, Robert 236
Yaman, Gocld 251
Yilmaz, Sedat 209
Zapruder Filmmakers' Group 236
Zecevic, Dejan 208
Zhang, Miaoyan 75

[ilz, Marcus 284
Inidarsic, Marta 244
Zvyagintsev, Andrey 117
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12 xpovia 282

ABE 202

Aydnn 0ev éyet opia, H 280

Ayamikog, 0 207

Ayyehiké mpoawno 236

Ayyehol oe ehedBepn maion 260

Aypia oikoyévela 196

Adikoc koatiog 141

Alyurrtog 178

Akakiec, 0193

AhBavia 178

ANGIC Népmeh 50

Auepikaviko agiépwya: Eménpia 174

Auopyog 180

Av 01 epeic, motot; 113

Avayvwan oevapiov 180

Avapévovtat anoheteg 128

Avéyeoa otn yn kat otov oupavo 284

Aven tou kakov, Ta 84

Avtio 114

Adpartec 96

Aneyvwopévn Cwn — Ot tawieg Tou Miép
Mdoho Madohivt 165

Am6 v akpn ¢ moAng 162

Anopddpa, H 99

Anbyovor, 01116

Apyo maigvidl, To 280

Apvnukd xépia, Ta 234

Alpto Ba ivar Oha kahiTepa 120

Agpoditn ot audr, H 143

Baohidg T mitaa, 0 258

Byahuiévo amd péoa pou: Evroudpvio o' ayamw 176

BouBapdiouog 178

Bouva tov Bovda, To 88

Bpopika nuepohdyla — 12 {IkpoL piKoug Tawie
QELVIOTIKIAG TopvOypagiac 79

[Gidapol 52

lahala €opia, H 222

laAdCla Bahaoota, H 174

[Gplog Tov 2wdv, 0 257

[€1a oou Avéatn 185

Mkpavé puahd e Moumiyia OépkeBepk, Ta 234

[kpopol¢ka 87

Fpnyopnc 180

Aakpua tov exokagéa, Ta 180

Aexamevtavyouotog 161

Aakoméc Glapkeiag 270

hodia 55

Apaya 81

Mwpdua 178

European Son: Queer Aladnhwon 174

By efpat. 0 Helmut 285

Eyw, pavidpog 176

Exdiknon ¢ vrioko, H 172

Ekel; Mov; 236

E\éva 117

Ehéwn 188

E\évn mavtpetetan orjuepa, H 174

EMnvec (ENnikog épwtag kat
OaMQIKES GUVOpINieC) 166

Fva aBwo 2apBato 111

Fvag veavikog épwrag 110

Evoyoc 102

Evtacel, grdve, avtio 107

Evudpeio 195

Féw Xatava 119

Eniokeyn ot yiayid 236

EmotABiog gidog, 0 131

Emmpn¢ pwpod 73

Epwrag khégng 283

Eotidoeic 234

Eab bev ioat ey 266

Frot ki aMiwe 70

Eutuyiopévo Téhog 89

EyBpoc, 0 208

Zav Zevé etvaivekpog, 0 173

Zqmua Cwric kat Bavétov 167

Zon ka1 Bdvarog oo abnvaiko petpd 180

Lwn pag, H92

Hyémg 187

Hhéktpa 153

HoBa va et 71

Odhaooa ¢ npepiag, H 250

Ouota g mapBévou, H 240

1000 0 apvog 51

lepoodhupia 178

[mtdpeva papia 90

loTopleg g voytag 94

Ka®' 00y 224

KaBpégpmg, 0 221

Kaitopa akohoufei 282

Kahd véa 127

Kahokapwd matyvidia 86

Kavah,, To 218

Kamou amope 105

Kepdriog Kohmog 226

Kimog pov ato Aovbivo, 0 174

Kwnta otoieia 186

Kipa: Mia 1otopia ayanng 259

Kovtd otov mapadeioo 164

Kopn...natépac...kopn 80

Kopirat yie a peydha pdmia, To 140

Kotomouho pe dapdoknva 101

Koo'to! 189

Ktvog 74

Kuvnydg, 0223

Aiyo o kovtd 95

Novbivo 180

Maipoodeg 72

Mavoho 283

MapBa Mdpot Mér Maphiv] 123

Mavpo aipa 75

Me Ti¢ kahutepe¢ mpoBéaeig 206

Meyahn kopoa, H 249

Meyahn viyta, H 280

Meéva hemtr xapic 1o pwpé 236

Mépec Bupob 262

Mépec ato Xakdpt 220

Mn oBdaar 124

Mia tawia epmopikn kat atpareupiévn 234

Miyaeh 97

MoveyBaoid 178

Movopayia, H 240

Moviéha 132

Mnaymdg tou, o Aéviv kat o Opévtu, 0 184

Mndovept v avoién — Kapt Mootah
an6 t Néa Yopkn, To 269

Mmhe paria 2 174

Mnovadi 76

Muatpdg kat l'epaki 176

Na katameic éva Batpayo 197

Nnot, To 203

Noon, H 191

Oydovra ypaypara 59

006¢ Metpaii 180

Otkoyevelaog oihoc, 0 277

Opnpog 159

Oudvola 178

Ovelpo Tou Avtahumept, To 205

0&uyovo 196

OpBiot Eeyaopiévor 285

Orav metaouv Ta youpodvia 268

Oupdvio owya 78

Oupavé mdve Toug wpoug pag, 098

Oeg e Eupamng: Xpog yia Ghoug 160

Matdi pie 10 modriharo, To 122

Maryvid, To 100
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296 Mapadetaog 60, 148 Yappatokipiako 112 TCagpdp 190
Mapandva ané dvpag 275 Yav 10 okUMi ot apnéh 210 Tithot évapéng Tou «Hollywood Play-Girls» 241
Marapl, To 187 Yavtoutodkia 284 Tpayotda pou va konBw 197
Marpida 178 Yeyoviun yn 219 Towyévog 77
Mépa an'tov napddeioo 271 2lwmég 170 Tupavvooaupog 109
[épot To yelpeva 91 YKuNioteg iépeg 133 YmvoBaoia 267
Métpvn vdpoyetog, Métpvn vdpdyetog I, Yoomep Anurpiog 150 Oayavag, 0193

Métpwn vépoyeioc Il 176 Yooneppav, 2nawteppav 1 Mndruav 213 Odovot 118

Mavo o"éva epyootdato, To 85 Ynit, To 54 O\, To 174
(Niotopia 184 10 0pia 106 Do, 0 82
Mnupopa, H 58 YT otepia 108 Owra, H53
16An Tou ¥loviou, H 104 Y dkpn e yng 83 Xploté pov, &€peig 134
MoAn Tov maidiov, H 144 Y1poBihioog 176 Xwpa e Mng, H 63
MopTpéTo 010 Aukow)G 62 YuyXwpean Tov aipiatog, H 214 Xwpic 64
Mopoipo 61 Yuveldnon 225 Qc awvnBuc 283
Mpaya 261 Yuvemeteg Tou epwra, 01 276
Mpwykimaoa e NamoAng, H 280 Yotnpia 149
Mpooyeiwan Tou Yuri Lennon otov AAga 46, H 282 Taén kat to niko, H 121
MpoondBnoe va {n Pregapioeig 212 Tagion ywpic ematpogr - TENKOC TPO0PIOHGG
MwAntig, 057 Aepodpopio e Opavkgodptng 251
Pwpaiog Fvreka 103 Teheutaiol dvrpeg, 01 129
Film Index original & English titles
12 Jahre 282 America Il 180 Babycall 73
12 Years 282 Amorgos 180 Back to Stay 71
19, Espiritu Santo (Andalucia) 234 Anabasis of May and Fusako Shigenobu, Masao Barcelonetta 180
3 Steps to Heaven 164 Adachi and 27 Years without Images, The 246 Bastards: Bread and Games, The 244
805 Homage 244 Andreu in Paris 178 Bé omid é didar 114
A annan veg 70 Angels in Fast Motion 260 Beast 74
A menina dos olhos grandes 140 Animal Love 130 Behold the Lamb 51

Abrir puertas y ventanas 71
Acacia Trees, The 93

Adalbert's Dream 205

Adikos kosmos 141

Akvarium 195

Albania 178

All'ls One 244

Alois Nebel 50

America Homage: Contagion 174
America | 178

Apflickorna 72

Apo tin akri tis polis 162
Aquarium 195

As Usual 283

Attic, The 187

Aufstehen Vergessen 285
Aura / In Aurovision 244
Avai 223

Avé 202

Ayna 221

Bereketli topraklar Gizerinde 219
Best Intentions 206

Between Heaven and Earth 284
Black Blood 75

Black Derek Boy 174

Blue Exile, The 222

Blue Eyes 2 174

Blue Sea, The 174
Bombardment 178

Bonsdi 76
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Bora Bora 211

Bosom Friend, The 131

Bowery — Spring, 1994 — Postcards
from New York, The 269

Bride, The 191

Buddha Mountain 88

Burros 52

(anal, The 218

(aught Looking 168

Chicken with Plums 101

(igdn 77

ity of Children, The 144

(onscience 225

Consequences of Love, The 276

Corpo celeste 78

Credit Sequence from “Hollywood Play-Girls” 241

Qut 115
Cutdamn 189
Daddy, Lenin and Freddy 184
Daughter...Father...Daughter 80
Dead on Time 194
Dekapentavgoustos 161
Der Brand 53
Der Busenfreund 131
Descendants, The 116
Desperate Vitality, A —The Films
by Pier Paolo Pasolini 165
Die letzten Maenner 129
Din dragoste cu cele mai bune intentii 206
Dirty Diaries — 12 Shorts of Feminist Porn 79
Disco’s Revenge 172
Dislocated Third Eye Series — Bismillah 244
Dislocated Third Eye Series — Next Movie —
High Noon 244
Dog Days 133
Dokhtar...Pedar...Dokhtar 80
Dom 54
Don't Be Afraid 124
Donkeys 52
Drama 81
Eater, The 193
Fqypt 178
Eighty Letters 59
Fither Way 70
El estudiante 82
Electra 153
Elena 117
Eleni 188
Eleni’s Funeral Day 174
En kaerlighedshistorie 259
Enemy, The 208
European Son: Queer Demonstration 174
FLS. 142
Face Down 184
Face of an Angel 236
Family Friend, The 277

Farewell Anestis 185

Faust 118

Fiddler, The 191

Finisterrae 83

Fire, The 53

Flame & Citron 262

Flammen & Citronen 262

Fleurs du mal 84

Flight at the Museum 193

Flood, The 58

Flowers of Evil 84

Flying Fish 90

Focalises 234

Forgiveness of Blood, The 214

Foundation of Mind/Basis Hamahshava 247

From the Edge of the City 162

(Galactic Supermarket Presents
Cosmic Rainbows 244

Gang de qin 85

(ate Gate Paramgate 244

Gender Pop 158

Ghia sou Anesti 185

Giochi d'estate 86

Girl with Big Eyes 140

(ise memuru 55

Golden Horn, The 226

Good News 127

Goodbye 114

Goodbye, First Love 110

Gran Partita 192

Gratinated Brains of Pupilija Ferkeverk, The 234

Great Path Has No Gates, The 244

Great Race, The 249

Greeks (Greek Love and Sapphic Sophistication) 166

Grigoris 180

Gromozeka 87

Guan yin shan 83

Guilty 102

Gypsy 77

Hakkaride bir mevsim 220

Halic 226

Handset Type 186

Happy End 89

Helen 188

Homeland 178

Hors Satan 119

Hostage 159

House, The 54

Human Nature 194

Humble Pie 284

Hundstage 133

Hunter, The 223

| Afroditi stin avli 143

[nyfi 191

I poli ton pedion 144

Ich bin's Helmut 285

If Not Us, Who? 113

IfYou Have No Place to Cry 186
|getis 187

[gillena maluwo 90

I Divo 278

llektra 153

Import/Export 135

Incearcd sa nu dlipesti 212
Innocent Saturday 111

Invisible 96

Iris 189

Island, The 203

It's Me. Helmut 285

JACE 56,145

Jafar 190

Jean Genet is Dead 173
Jerusalem 178

Jesus Du Weisst 134

Jesus, You Know 134

Journey of No Return - Last Stop Frankfurt Airport 251
Jutro Bedzie Lepiej 120

Kanal 218

Kid with a Bike, The 122

Kinita stihia 186

Kira's Reason — A Love Story 259
Kiss, The 174

Kleine Brotchen 284

Kofto 189

L'amico di famiglia 277
L'amore non ha confini 280
['Hiver dernier 91

['Ordre et la morale 121
['uomo in pitl 275

La Gran (arrera 249

La Mer de la tranquilité 250

La nostra vita 92

La notte lunga 280

La partita lenta 280

La principessa di Napoli 280
Land of Oblivion, The 63

Las acacias 93

Last Men 129

Last Winter 91

Le Cerveau gratiné de Pupilija Ferkeverk 234
Le consequenze dell'amore 276
Le Gamin au velo 122

Le Vendeur 57

Leader 187

Les Contes de la nuit 94

Les Mains négatives 234

Life and Death in the Athens Metro 180
Like a Dog in a Vineyard 210
Little Closer, A 95

Lo roim alaich 96

London 180

London Garden 174

297



I

LS
L[E'_ﬁ E Evpetnpto / Thessaloniki IFF-2011
298 Long Night, The 280 Peep Show 241 Super Dimitrios 150
Loom 285 Permanent Vacation 270 Supercldsico 263
Losses to Be Expected 128 Piano in a Factory, The 85 Superman, Spiderman or Batman 213
Love & Theft 283 Pier The 99 Superman, Spiderman sau Batman 213
Love Has No Bounds 280 Pireos Street 180 Surla planche 106
Loverbay 207 Pistoma 184 Tales of the Night 94
Mabul 58 Pizza King 258 Tayeb, khalas yalla 107
Magia 234 Place in the Sun, A/Mia 8¢on otov fkio 163 Tears of the Excavator 180
Magic Hour 146 Play 100 Terraferma 108
Mainland 108 Porfirio 61 Terre outragée 63
Make up 185 Portret v sumer kakh 62 Tetraplan 244
Man at Sea 147, 157 Poulet aux prunes 101 Thai Box 180
Mangiafuoco 244 Prag 261 There? Where? 236
Manolo 283 Prague 261 This Must Be the Place 279
Martha Marcy May Marlene 123 Press 209 Tierische Liebe 130
Matter of Life and Death, A 167 Présumé coupable 102 Tiger Me Bollix 236
Maurizio Siciliano 176 Princess Uzza 280 To patari 187
Mavi siirgiin 222 Psych-Burn 239 To Swallow a Toad 197
Me as a soldier 176 Punk’s not Dead 204 Tollbooth 55
Michael 97 Reading, The 180 Tomorrow Will Be Better 120
Mirror, The 221 Rebellion 121 Toothbrushes 188
Mit Verlust ist zu rechnen 128 Reise ohne Riickkehr - Endstation Trojans/Tpweg 171
Models 132 Frankfurter Flughafen 251 Try not to Blink 212
Monemvasia 178 Rester mince grace a bébé 236 Twilight Portrait 62
MUSIKHOF 190 Rock Globe, Rock Globe I, Rock Globe 11l 176 Tyrannosaur 109
Mystras and Geraki 176 Romeo Eleven 103 Un amour de jeunesse 110
Negative Hands, The 234 Roméo Onze 103 Un Film commercial et militant 234
Neprijatelj 208 Rooms 178 Under Stress 192
New York Club 176 Rue des Petites Maries 234 Unfair World 141
No tengas miedo 124 Salesman, The 57 V Subbotu 111
Nordkraft 260 Satan Claus 239 Velika pot nima vrat 244
Norit Krupi 197 Scopolamine 236 Venus in the Garden 143
North of Vortex 169 Sea of Tranquility, The 250 Vicdan 225
Now Follows 282 Season in Hakkari, A 220 Virgin Sacrifice, The 240
Noyla 195 She Monkeys 72 Visions of Europe: Room for All 160

Nun sehen Sie Folgendes 282
0 babas mou, o Lenin ke o Freddy 184
0 Céu Sobre os Ombros 98
0 faganas 193

0K, Enough, Goodbye 107
Omiros 159

On the Edge 106

On Fertile Lands 219

On the Road 224

One Day in August 161
One Man Up 275
Osmdesat dopist 59

QOur Life 92

QOutside Satan 119

Oxigen 196

Oxygen 196

Pandrogeny Manifesto 234
Pankot ne e mrtov 204
Pankrti: Kruha in iger 244
Paradise 60, 148

Paradisos 60, 148

Showdown, The 240
Sigeni n'rrush 210
Silences 170

Sinan's Wedding 257
Sinans Bryllup 257

Sing Me to Sleep 197
Sivan 249

Sky Above, The 98
Sleepwalk 267

Slow Game, The 280
Snowtown 104
Somewhere Tonight 105
Sotiria 149

Spin Me Round 176
Spring Roll 236

Standing up-Forgotten 285
Staying Slim Thanks to the Baby 236
Stranger than Paradise 271
Student, The 82

Summer Games 86

Super Demetrios 150

Visite chez grand-mere 236
Visiting Grandma 236
Visul lui Adalbert 205
Weekend 112

Wer wenn nicht wir 113
When Pigs Fly 268
Wholly Family, The 196
Wie immer 283
Without 64

Yin-Yang 244

Yolda 224

You Are Not | 266

You Ripped It Out of Me: Eduardo | Love you 176

Yuri Lennon’s Landing on Alpha 46, 282
Zaspiewaj mi do snu 197
Zwischen Himmel und Erde 284
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Albania
Forgiveness of Blood, The 214

Argentina

Abrir puertas y ventanas 71
Bonsadi 76

El estudiante 82

Las acacias 93

Porfirio 61

Australia
Snowtown 104

Austria

Der Busenfreund 131

Die letzten Maenner 129
Good News 127
Hundstage 133
Import/Export 135
Jesus Du weisst 134
Michael 97

Mit Verlust ist zu rechnen 128
Models 132

Tierische Liebe 130

Belgium

['Hiver dernier 91

La Mer de la tranquilité 250
Le Gamin au velo 122

Bosnia & Herzegovina
Neprijatelj 208

Brazil
0 Céu Sobre os Ombros 98

Bulgaria
Avé 202
Island, The 203
Yolda 224

Canada

Le Vendeur 57
Mabul 58
Roméo Onze 103

Cape Verde

A menina dos olhos grandes 140

Chile
Bonsai 76
Drama 81

China

Black Blood 75
Gang de qin 85
Guan yin shan 88

Colombia
Porfirio 61

Croatia
Neprijatelj 208

Cyprus
Fiddler, The 191
Sotiria 149

Czech Republic
Alois Nebel 50

Cigan 77

Dom 54

Osmdesét dopisi 59

Denmark

Beast 74

En kaerlighedshistorie 259
Flammen & Citronen 262
Forgiveness of Blood, The 214
Nordkraft 260

Peep Show 241

Pizza King 258

Play 100

Prag 261

Sinans Bryllup 257
Superclasico 263

Visions of Europe: Room for All 160

France
19, Espiritu Santo (Andalucia) 234
Anabasis of May and Fusako Shigenobu, Masao
Adachi and 27 Years without Images, The 246
Black Blood 75
Bonsdi 76
Bowery — Spring, 1994 — Postcards
from New York, The 269
Corpo celeste 78
Fleurs du mal 84
Focalises 234
Hors Satan 119
I Divo 278
L'amico di famiglia 277
['Hiver dernier 91
L'Ordre et la morale 121
La nostra vita 92
Le Gamin au velo 122
Les Contes de la nuit 94

Les Mains négatives 234

Mabul 58

Magia 234

Noyla 195

Pandrogeny Manifesto 234

Play 100

Porfirio 61

Poulet aux prunes 101

Présumé coupable 102

Rester mince grace a bébé 236

Rue des Petites Maries 234

Sur la planche 106

Terraferma 108

Terre outragée 63

This Must Be the Place 279

Un Amour de jeunesse 110

Un Film commercial et militant 234
Visions of Europe: Room for All 160
Visite chez grand-mere 236

FYROM
JA.CE. 56,145
Pankot ne e mrtov 204

Germany

12 Jahre 282

Adikos kosmos 141

Alois Nebel 50

Aufstehen Vergessen 285

Ayna 221

Babycall 73

Der Brand 53

Flammen & Citronen 262

Hakkari'de bir mevsim 220

| Afroditi stin avli 143

Ich bin’s Helmut 285

Kleine Brotchen 284

Loom 285

Love & Theft 283

Mabul 58

Manolo 283

Mavi siirgiin 222

Nun sehen Sie Folgendes 282

Reise ohne Riickkehr - Endstation Frankfurter
Flughafen 251

Sur la planche 106

Terre outragée 63

Un Amour de jeunesse 110

V Subbotu 111

Visions of Europe: Room for All 160

wer wenn nicht wir 113

when Pigs Fly 268

wie immer 283

Yuri Lennon’s Landing on Alpha 46, 282

Zwischen Himmel und Erde 284
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Greece

A menina dos olhos grandes 140
Adikos kosmos 141

Albania 178

America Homage: Contagion 174
America | 178

America Il 180

Amorgos 180

Andreu in Paris 178

Apo tin akri tis polis 162
Barcelonetta 180

Black Derek Boy 174

Blue Eyes 2 174

Blue Sea, The 174
Bombardment 178

Dead on Time 194
Dekapentavgoustos 161

Egypt 178

Eleni 188

Eleni’s Funeral Day 174
European Son: Queer Demonstration 174
FLS. 142

Fiddler, The 191

Flight at the Museum 193
Gender Pop 158

Ghia sou Anesti 185

Gran Partita 192

Grigoris 180

Homeland 178

Human Nature 194

| Afroditi stin avli 143

I nyfi 191

| poli ton pedion 144

If You Have No Place to Cry 186
Igetis 187

llektra 153

Iris 189

JA.CE. 56,145

Jafar 190

Jean Genet is Dead 173
Jerusalem 178

Kinita stihia 186

Kiss, The 174

Kofto 189

Life and Death in the Athens Metro 180
London 180

London Garden 174

Magic Hour 146

Make up 185

Man at Sea 147, 157

Maurizio Siciliano 176

Mavi siirgiin 222

Me as a soldier 176
Monemvasia 178

MUSIKHOF 190

Mystras and Geraki 176

New York Club 176

0 babas mou, o Lenin ke o Freddy 184
0 faganas 193

Omiros 159

Pandrogeny Manifesto 234

Paradisos 60, 148

Pireos Street 180

Pistoma 184

Place in the Sun, A/Mia 8¢on otov fhio 163
Reading, The 180

Rock Globe, Rock Globe I, Rock Globe Il 176
Rooms 178

Silences 170

Sotiria 149

Spin Me Round 176

Super Dimitrios 150

Tears of the Excavator 180

Thai Box 180

To patari 187

Toothbrushes 188

Trojans/Tpweg 171

Under Stress 192

Visions of Europe: Room for All 160

You Ripped It Out of Me: Eduardo | Love you 176

Hungary
Din dragoste cu cele mai bune intentii 206
Neprijatelj 208

Iceland
Aannan veg 70

Israel

Foundation of Mind/Basis Hamahshava 247
Lo roim alaich 96

Mabul 58

Sivan 249

Italy

Corpo celeste 78

Forgiveness of Blood, The 214
Giochi d'estate 86

II Divo 278

L'amico di famiglia 277
L'amore non ha confini 280
L'uomo in pit 275

La nostra vita 92

La notte lunga 280

La partita lenta 280

La principessa di Napoli 280
Le consequenze dell'amore 276
Le Gamin au vélo 122

Spring Roll 236

Terraferma 108

This Must Be the Place 279
wholly Family, The 196

Iran
Bé omid é didar 114
Dokhtar...Pedar...Dokhtar 80

Ireland

Pier, The 99

This Must Be the Place 279
Tiger Me Bollix 236

Japan
Cut 115
Jutro Bedzie Lepiej 120

Latvia
Norit Krupi 197

Lebanon
Tayeb, khalas yalla 107

Mexico
Burros 52

Morocco
Sur la planche 106

Norway
Akvarium 195
Babycall 73

Poland

Jutro Bedzie Lepiej 120
Terre outragée 63
Zaspiewaj mi do snu 197

Portugal
Bonsdi 76
JACE. 56,145

Romania

Bora Bora 211

Din dragoste cu cele mai bune intentii 206
Tncearca sa nu clipesti 212

Loverboy 207

Oxigen 196

Superman, Spiderman sau Batman 213
Visul lui Adalbert 205

Russia
Elena 117
Faust 118
Gromozeka 87

Portret v sumer kakh 62
V Subbotu 111

Serbia

Loverboy 207
Neprijatelj 208

Pankot ne e mrtov 204
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Slovak Republic
Alois Nebel 50

(igan 77

Dom 54

Slovenia

805 Homage 244

All'Is One 244

Aura / In Aurovision 244

Dislocated Third Eye Series — Bismillah 244

Dislocated Third Eye Series — Next Movie —
High Noon 244

Galactic Supermarket Presents Cosmic
Rainbows 244

Le Cerveau gratiné de Pupilija Ferkeverk 234

Mangiafuoco 244

Pankrti: Kruha in iger 244

Tetraplan 244

Velika pot nima vrat 244

Yin-Yang 244

Spain

Finisterrae 83

La Gran Carrera 249
Las acacias 93

No tengas miedo 124
Porfirio 61

Sri Lanka
Igillena maluwo 90

Sweden

Apflickorna 72

Babycall 73

Dirty Diaries — 12 Shorts of Feminist Porn 79
Happy End 89

Island, The 203

Loverboy 207

Play 100

Switzerland

Abrir puertas y ventanas 71

Corpo celeste 78

Giochi d'estate 86

Ich bin’s Helmut 285

L'Hiver dernier 91

Yuri Lennon’s Landing on Alpha 46, 282

The Netherlands
JA.CE. 56,145
Somewhere Tonight 105
when Pigs Fly 268

Turkey

Avci 223

Ayna 221

Bereketli topraklar iizerinde 219

Gise memuru 55

Hakkari'de bir mevsim 220

Hali¢ 226

JA.CE. 56,145

Kanal 218

Mavi siirgiin 222

Noyla 195

Omiros 159

Press 209

Reise ohne Riickkehr - Endstation
Frankfurter Flughafen 251

Vicdan 225

Yolda 224

UAE
Tayeb, khalas yalla 107

UK

3 Steps to Heaven 164

Albania 178

America Homage: Contagion 174

America | 178

America 1180

Amorgos 180

Andreu in Paris 178

Barcelonetta 180

Behold the Lamb 51

Black Derek Boy 174

Blue Eyes 2 174

Blue Sea, The 174

Bombardment 178

(Caught Looking 168

Desperate Vitality, A — The Films by
Pier Paolo Pasolini 165

Disco’s Revenge 172

Egypt 178

Eleni’s Funeral Day 174

European Son: Queer Demonstration 174

Face of an Angel 236

Greeks (Greek Love and Sapphic Sophistication) 166

Grigoris 180

Homeland 178

Jean Genet is Dead 173

Jerusalem 178

Kiss, The 174

Life and Death in the Athens Metro 180

London 180

London Garden 174

Make up 185

Matter of Life and Death, A 167

Maurizio Siciliano 176

Me as a soldier 176

Monemvasia 178

Mystras and Geraki 176

301

New York Club 176

North of Vortex 169

Pireos Street 180

Place in the Sun, A/Mia 8¢on otov hhio 163
Reading, The 180

Rock Globe, Rock Globe I, Rock Globe 111 176
Rooms 178

Silences 170

Spin Me Round 176

Tears of the Excavator 180

Thai Box 180

Trojans/Tpweg 171

Tyrannosaur 109

weekend 112

You Ripped It Out of Me: Eduardo | Love you 176

Ukraine

Terre outragée 63
V Subbotu 111

UNMI Kosovo
Si geni n'rrush 210

Uruguay
Porfirio 61

USA

Credit Sequence from “Hollywood Play-Girls” 241
Descendants, The 116
Forgiveness of Blood, The 214
Little Closer, A 95

Loom 285

Martha Marcy May Marlene 123
Permanent Vacation 270

Pier, The 99

Psych-Burn 239

Satan Claus 239

Scopolamine 236
Showdown, The 240
Sleepwalk 267

Somewhere Tonight 105
Stranger than Paradise 271
There? where? 236

Virgin Sacrifice, The 240
when Pigs Fly 268

without 64

You Are Not | 266

West Germany
Sleepwalk 267
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Tov MMpoedpo e Bouric wv ENMvwv k. Oikmo Metadviko / Mr. Philippos Petsalnikos, President of the Hellenic Parliament, Tov Yroupyd MoArriayiod & Toupiapod k. Matho lepoudvo / Mr. Pavlos Ger-
oulanos, Minister of Culture & Tourism, Tov Yeuroupyd Mohrtiayiob & Touptapiod . Nwpyo Nikntiddn / Mr. Giorgos Nikitiades, Deputy Minister of Culture & Tourism, T Mevikr [ papptaéa tou MoAiiopod
ka. Aiva Mevdwvn, Mrs. Lina Mendoni, General Secretary of Culture, Tov Opoamovdiakd Evietahiévo yia Bépata mohrmiopod kat MME g lepplaviag k. Bernd Neumann / Mr. Bernd Neumann, Minister of
State to the Federal Chancellor Federal Government Commissioner for Culture and the Media, Tov Opyaviopd Mpoyvwotikev Ayavav Modoagaipou (OMAN) kat idaitepa tov Mpdedpo Tou AL, k. Xdpn
Tapatomoulo kat tov Ateubivovta ZopBoulo, k. twdwn Znavouddkn / OPAP S.A. and especially the Chairman, Mr. Haris Stamatopoulos, and the CEQ, Mr. loannis Spanoudakis, Tov Afjuapyo Beaoahovi-
kn k. Mdvvn Mmoutdpn / Mr. Yiannis Boutaris, Mayor of Thessaloniki, Tov Avtidriuapyo Mohmiopod, Matdeiag kat Toupiapod tou Arjpiou Beaaahovikng k. Zmipo Méyka / Mr. Spyros Pengas, Municipality of
Thessaloniki Deputy Mayor of Culture, Education and Tourism, to Anpotiké ZupBoulo Beaoaovikng / the City Council of Thessaloniki, Tov Mpoedpo g AteBvou ExBeang Beaoahovikng AE, k. Beddwpo
Toupndon / the President of the Thessaloniki International Fair SA, Mr. Theodoros Soumbassis, Tov Opyaviapo Aatikwv Zuykowwviav eaoahovikng kat idtaitepa tov levikd AtevBuvt k. Avbpéa ZepBou-
Ma/ the Organization of Urban Transportation of Thessaloniki and especially its General Director Mr. Andreas Zervoulias

Tnv Apeptkavikr MpeoBeia oty ENNGda kat iétaitepa tov MpéaPn k. Daniel B. Smith, T ZopBouo Mohrtiotikwv Mpoypappdrtwy ka. ENévn ANe§dkn kat n ZopBoulo Anpogiwv YroBéoewy Ka. Méyku At-
Baviou /the U.S. Embassy in Greece and especially the Ambassador Mr. Daniel B. Smith, the Cultural Affairs Specialist Mrs. Eleni Alexaki, and the Public Affairs Specialist Mrs. Peggy Livaniou, to Fevikd Mpo€eveio
Twv N A ot B aoal ovikn kau 1dtaitepa T levii Mpogevo ka. Catherine Kay kai Bouko Anylooiwy YroBéaewv ka. 1wdwa Koutaouvdvou / the U.S. General Consulate in Thessaloniki and especially
the Consul General Mrs. Catherine Kay, and the Public Affairs Specialist Mrs. loanna Koutsounanou, v Mpeopeia g trahiag oty EMada katétairepa tov Mpéapn k. Francesco Paolo Trupiano kat tov Eni-
o Mpacevo k. Xpriato Zapavrémouho / the Embassy of Italy in Athens and especially the Ambassador Mr. Francesco Paolo Trupiano and the Honorary Consul Mr. Christos Sarantopoulos, T Mopguwrik
AxdhouBo kat AreuBovtpta Tou traikol Mopguwiko watitodtou Beaoahovikng ka. Maria Rosa Girace Pieralisi / the Cultural Attaché and Director of the Italian Cultural Institute in Thessaloniki Mrs. Maria
Rosa Girace Pieralisi, v MpeaBeia m¢ Aaviag tnv ABrva katdiate pa tov Mpéopn k. Tom Norring / the Danish Embassy in Athens and especially the Ambassador Mr. Tom Norring, v Mpeafeia tou 1apan)
otnv ENdda kau btaitepa ov mpéapn k. Arye Mekel kau tov umeuBuvo moNmiotikwy Bepidrwv K. lwva Baotheiddn / the Embassy of Israel in Greece and especially the Ambassador Mr. Arye Mekel and the
Cultural Attaché Mr. lon Vassiliadis, v Mpeapeia g FaAiag oty ABrva kat 18aitepa tov Mpéafn k. Jean Loup Kuhn-Delforge kat v Omtikoakouotikr AkdhouBo a. Elise Jalladeau / the Embassy of
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Linhart / the Austrian Embassy in Greece and especially the Ambassador Dr. Michael Linhart, v Mpeapeia tou Kavadd omv ABrva kat ibtaitepa tov Mpéafn k. Robert Peck, kat v ka. Zwn Aepmaon /
the Canadian Embassy in Greece and especially the Ambassador Mr. Robert Peck, and Mrs. Zoe Delibasis, o Toupkikd lpoSeveio atn 6 eaoahovikn kat 1dtaitepa tov MpéSevo k. Tugrul Biltekin kat oug ka.
(zge Ceylan kat. Sadat Chasan Sali / the Turkish Consulate in Thessaloniki and especially the Consul Mr. Turul Biltekin, and Mrs. Ozge Ceylan and Mr. Sadat Chasan Sali, v Mpeofeia tou Me€ikol oty
Abrva kauidairepa tov Mpéopn k. Tarcisio Navarrete kat v umedBuvn mohrmiotikav ka. Paloma Zioga / the Embassy of Mexico in Athens and especially the Ambassador Mr. Tarcisio Navarrete and the Cul-
tural Attachée Mrs. Paloma Zioga, v MpeoBeia g Xihig oty ABrva kaudiaitepa my Mpéopeipa ka. Carmen Ibafiez / the Embassy of Chile in Athens and especially the Ambassador Mrs. Carmen Ibdfiez,
v MpeoBeia g Toeyikrg Anokpariag o ABrva kat diaitepa m MpéoBetpa ka. Hana Sevéikova kait Mopguwriki} AkéhouBo ka. Beata Lejtnarova / the Embassy of Czech Republicin Athens and es-
pecially the Ambassador Mrs. Hana Sevéikova and the Cultural Attachée Mrs. Beata Lejtnarovd, To wotitoito Goethe ot O eooahovikn kat 1dtaitepa tov AteuBuvtd Tou K. Peter Panes kai ) Zuvtoviotpia
Tunparog MohmoTikev ExdnAaa ewv ka. Christina Biermann / the Goethe-Institut Thessaloniki and especially its Director Mr. Peter Panes and the Coordinator of the Department of Cultural Activities Mrs.
(hristina Biermann, To FaA\ik wottouto oty ABrva kat taitepa tov AteuBuvtr k. Olivier Descotes / the French Institute of Athens and especially its Director Mr. Olivier Descotes, o [ahikd wotitouto
otn Beaoahovikn kat diattepa tov Aieud uvtr k. Julien Chiappone-Lucchesi / the French Institute of Thessaloniki and especially the Director Mr. Julien Chiappone-Lucchesi

Tov AtevBovovta 20pBoudo ¢ EPT AE k. Adumn Taypatdpyn / Mr. Lambis Tagmatarchis, Managing Director of ERT SA,  leviki) AteuBivtpta TnAedpaong EPT ka. ENévn Xoidd / the General Manager of
ERT SA Mrs. Eleni Choida, tov Mpdedpo g EPT-3 k. Niko Zwmpiddn, Tov l'evikd Aeubuvtn k. Kwvotavrivo Mmh idka kat n AtotkoUoa Emrtpom g EPT-3/ the President of ERT-3 Mr. Nikos Sotiriadis, the
General Manager Mr. Constantinos Mpliatkas and the Managing Committee of ERT-3, Tov Zuvtoviatn tou TnAeomrtikod ZtaBpiod g Boulvic k. Kwvotavtivo AkaBdvo / Constantinos Alavanos, Managing
Director of the Hellenic Parliament TV Channel, tov lpdepo A2 tou ENnvikod Kévipou Kivnpiatoypéepou k. Mwpyo Manah / George Papalios, P resident of the Board of Directors of Greek Film Centre, tov
leviké AtevBuvrr Tou EMnuikod Kévepou Kivnpiatoypéepou k. Tpnydpn Kapavivdkn / the General Manager of the Greek Film Centre Mr. Grigoris Karantinakis, tov AtevBuvtr} tou Mouagiou Owtoypagiag
Beaoatovikng K. Bayyéhn waketpidn / the Director of the Thessaloniki Photography Museum Mr. Vangelis loakimidis, ov Mpdedpo tou Opyaviapol Aiévog Beaoahovikn ¢ k. ZtéNio Ayyeholdn / Stelios
Aggeloudis, Thessaloniki Port Authority Chairman of the Board, Tov levikd AteuBuvr Emyetpnatakav Movadwv OAG k. Eupavoun Mixanhidn / the Thessaloniki Port Authority Director of Development
and Civil Engineering Mr. Emmanuel Michailidis, tv unevBuvn tou Turpatog A€iomoinang Xapwv tou 0A8, ka. Koapidou / Mrs. Kosmidou, Dept. of Space Utilization of the Thessaloniki Port Authority,
AretBuvon Anpooiwv Xxéoewy e EPT kat 1d1aitepa Tig k.. EvayyeNia Miokepd kau Apetr Kaheodkn / ERT Public Relations Department and especially Evangelia Piskera and Areti Kalessaki, To EN\nviko
Kévtpo Kivnpatoypdgou kau tdtaitepa toug nhidva Zakomodhou, AiCa Awdpdou, Aiva Mavwhoroihou kat Mapivo Kpntiko / The Greek Film Centre and especially lliana Zakopoulou, Liza Linardou, Lina
Manolopoulou, and Marinos Critikos, To Ocotid A Tawiav Mikpol Mrkoug Apdpac kat 1diaitepa tov Kakreyvikd AteuBuvt k. Avtavn Namadomoudo kat tig kupieg Pitaa KaBdka kai Zogia lewpyiadou
/ the Short Film Festival at the City of Drama and especially the Artistic Director Mr. Antonis Papadopoulos and Ritsa Kavaka, Sophia Georgiadou

To Arpo Beaoahovikng / Municipality of Thessaloniki, ) AevBuvon Aatuvopiac Beooahovikng / Thessaloniki Police Division, v Ymnpeaia Mohrik rig Aepomapiac / Civil Aviation Authority, T Aepodpdpio
MaxeSovia kat 1dtaitepa Tov agpohievdpyn k. AyNéa Tomouda / Thessaloniki International Airport-Macedonia and especially the airport manager Mr. Achilleas Topouzas, ™ AievBuvan Tpoyaiag Beo-
oahovikng / Thessaloniki Road Traffic Police Division, to Kevrpiko Atevapyeio 8 eaoalovikng / Central Port Authority of Thessaloniki, ) AieBvry ExBeon Beaaahovikng / the Thessaloniki International Fair,
v Nupoopeotikr Ymnpeaia / Fire Department,  AEn / Public Power Corporation, Tov OTE kat idtaitepa tic k.. Eva Keahidou kat Niva Todvapn / Hellenic Telecommunications Organization and espe-
cially Mrs. Eva Kefalidou and Nina Gounari

To i6pupa Mixé\n Kakoyidwn kau btarrépo v Mpoedpo tou AZ kupia NavvoiNa Kakoyidvun — wakefield kot v Aveimpoedpo kupia Metagia TowptaBn (zévia Kahddpa) / Michael Cacoyannis Foun-
dation and especially the President of the Board Mrs. Yannoulla wakefield — Cacoyanni and the Viice — President Mrs. Metaxia Tsirtavi (Xenia Kaldara), mv kupia Bouha Fewpyakdkou / Mrs. Voula Geor-
gakakou

Kwvoravrivo évvapn / Constantine Giannaris, ldvo Boutoapd / Panos Voutsaras, Rebecca Dobbs, Sally Thomas (Maya Vision Production), lapyoc Aukiapdomouhoag / Yorgos Lykiardopoulos, Mapihia Ztau-
pidou / Marilia Stavridou, Adam Berman from Fulcrum Productions, Jiirgen Pohl from Salzgeber & Co Medien GmbH, Adét Mndtaon / Lilette Botassi, 8¢y Behévn / Themis Veleni, Apyupw Meanpépn /
Argyro Messimeri, Dévia KoooBitaa / Fenia Cossovitsa, Aia Mwuoidou / Lia Moisidou, Mavayiwra Mamadonolou / Panayota Papadopoulou, Mapia Owovopou / Maria Economou, Ztatpo Mapyapidn / Stavros
Parharidis, Kwvotavtiva Ztauptavod / Constantina Stavrianou, Ntiva Mehwicym / Dina Melinioti, Taoo Mmouhpém / Tassos Boulmetis, Mdvo KpeCia / Manos Krezias, Jacques Kruger, Avtovn Mavidn / An-
tonis Maniatis, Takn Bepéyn / Takis Veremis, Zqvo Mavaylwidn / Zinos Panayotidis, 2axn Tortopevéa / Sakis Tsitomeneas, Kaata Avbpeomouho / Costas Andreopoulos, ANkurvn Zidepn / Alkmini Sideri,
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Tahia Xahapavddpn / Natalia Chalamandari, Ewprivn Mamadakn / Irini Papadakis, Mapia Kougomouhou / Maria Koufopoulou, Mdwwn Ma¢d / Yannis Yaxas

FOX, STRADA FILM, ROSEBUD, ODEON, FEELGOOD ENTERTAINMENT, ARTPLEX-NEw STAR, SPENTZOS FILM, STUDIO — TAPAAANAQ KYKAQMA, GRAAL, MAYA VISION PRODUCTION, HIGHwAY PRODUCTIONS,
INKAS FILMS PRODUCTIONS
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