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AIOIKHTIKO XYMBOYAIO
Mpoedpog

Niopyog ApBavitng
Avturnpoedpog

AxiAéag Kupiakidng

MéAn

Inmipog Bouyiag
A\égavdpog Kavtep-Mmag
Ale&dvdpa Katoapou
Naopyog Touhag

Ndpyog Xpiouiavakng
Nopikég ZopBoulog
Mapidvva Mamadomouiou
lpappatéag

Mapia TQiwAa

EMNITEAEIO ®EXTIBAA
Tevikr) AiguBuvtpia EAIQ Zakavté
Aigubuvtrig Opéotng Avdpeaddakng

Emkegalrig Mpoypdupatog

Ndpyog Kpacoakémouhog

YriedOuvn Zuvtoviopou AigBvoug Mpoypdppatog —
>0pBoulog Mpoypdppatog IAoe AceBédo

EmMoyr — Zuvtoviopdg MNpoypdppatog «Matiég ota
BaMkdviay kai Agiepwpdtwv Anpitpng Kepkivog
YrevBuvn Pecufdah EMnvikou Kivhpatoypdgou
EAévn AvSpoutcomnolulou

Yuvepydteg AieBvoug Mpoypdppatog

Navvng MakaBég, Mdvvng Xuoiing,

PaxiA ZapounA, Ne@éAn lcapmdvr,

@advog Irauponoulog, Ayyelikr Métpou
Yuvepydtng Peotfdl ENnvikou Kivnuatoypdgou
Baoikng Tep{émoulog

Yuvepydtig apiepwpatog «Mpognteieg amd évav dAo
koéopo: Sci-fi kar Cli-fi (1950-1990)» McéAu MadspAn
Ei81k66 20pBoulog Mpoypdppatog AAEEng IpiBag
Aigbvrig Kprtikj Emtporri Mauvliva Booivakn,
Meliv Kapaoyhaviav

Mpdypappa «Neavik O86vn» Ayyehikn Métpou,
Mapia Mamacwtripn, Eiprivn AeMiddkn

AroPA

YrevBuvn NMidvva Xappr

YrneuBuvn Crossroads Co-Production Forum
Ayyshikn) Bépyou

KaMtexvikr) Zoppoulog Crossroads Co-Production
Forum Mapi-Miép Maocid

Xuvtoviopdg «Ayopd» Ayyehikn) Bépyou, Ntevig
Avdpeala, Papaéha Kapayiavvn, Katepiva
ToUpou, Téra AmootoAdkn

Agora Works in Progress lNavva Eappn (YnedOuvn)

Nrevig AvSpewla, Ayyehikr) Bépyou, Mapi-Miép
Maoid, Katepiva T{oupou, Papaéla Kapayiavvn,
EAévn AvSpoutoomnoulou, Anurtpneg Kepkivog

>uvtoviotig MNpoypdupatog Thessaloniki Locarno
Industry Academy International

Kavotavtivog Aipahiotng

Mapaywyrj Ayopdg Nikog MnoZdvng,

Pwteiv) Xahiapnahia

Empéleia Kataléyou Ayopdg EAeva Xpnotomoulou

TPA®EIO TYNOY, ENIKOINQNIAL,
MPOBOAHEL & XOPHIIQN

YrevOuvn Afuntpa NikoAomouAou

Bon6og lpageiou Turmou Tiva Aviwvdkou
YredBuvn =Zévou Tumou Ayyehikr) ZteAAdKn
Bonboi Mapyog Manadnuntpiou, Nikn Kepaka
Y0pBourog Méowv Kovwvikrg Aiktiwong
lpiyéveia Kwvotavuvidou

YredBuvn Marketing Natdooa Mavér

AHMOLXIEX XXEXEIX / XOPHIIEX

YredOuvn Avva MnAoon
Mapia MoAuBiou, EAeva Toipiomoulou, Tavia
AoUAaia

E®HMEPIAA MPQTO NMAANO

Aigubuvtrig ‘ExSoong Opéotng Avépeaddakng
Apxicuvtaktpia Afquntpa Nikolomoulou
EmpéAeia Mwpyog Mamadnuntpiou
>uvtaktkr opada Napyog Kpacoaksémoulog,
Navvng MakaPég, Mdvvng Xpoiing, AyyeAikn
Treldkn

Yuvepydteg tevxoug Napyog Apipag, E@n
Manadaxapiou, lNav ‘Epik XoAot

KaMitexvikr empéleia tedxoug
Navvng KapAémoulrog

xeSiaopdg-Zehidomoinon AnuRtpng
Mntpdmoulog, Baciing lNewpyiou

PIANOZENIA

YredOuvn EtéAAa Xtaupivoddkn

XtéAha Bhaxopntpou, Zogia TipmAaA€égn
Kivnon giho§evoupevwv

Aseutépne Kalavtiidng

Mpaxktopeia ta&idiwv GS Travel

MAHPO®OPIKH & THAEMIKOINQNIEX
YreUBuvog Aalapog Mmoudakidng
Ndpyog Erouvog, MixdaAng Aagtoidng,
Avéotng Lidnponoulog



WEBSITE
Yuvtoviopdg Mixdakng Aacgptoidng

LYITHMA EKAOXHE EIZITHPION
Adlapog Mmoudakidng
Nopyog Kapolumng

ONLINE MAAT®OPMA NMPOBOAQN
Avéotng Lidnpomnoulog

XQPOI ®EXTIBAA

Yyeiovopikdg YneiBuvog Anurtpng Kouptidng
EmiBAegn Advng Kékkivog

YniedOuvn Kivnpatoypagikav AilBoucdv Nikn
XouMidpa

Yuvtoviopdg Katepiva MixanA

X0otnpa €kdoong eiortnpinv Ad{apog
Mmoudakidng, lMwpyog Kapouprnng
YreUBuvog TEXVIKIG UTTOCTAPIENG Kal UNXavIK@V
mpoBoliig Akng Eraupomoulog

Kivnon taividov Avépéag @wpoémnoulog, Biku
Kaprmoupidou

Texvikoi MepikAig Anpémoulog (Texvikog
aogaleiag), Aalapog Eeitavidng, AxiAAéag
Etaipidng

AIOIKHZH

Yuvepydug levikric Aigubuvtpiag Mapia
NaAtoat{iagdou

>uvepydtg Aiubuvtr XtéAa Kapayiavvidou
YrietBuvn AvBpwmvou Auvapikot Mapia T{iwAa

YriedBuvog Oikovopikot kai Aloikntikou Turjpatog
Anéotolog Mamacwtnpiou

Oikovopiké tpfjpa/Aoyiotipio Nikn Xouhidgpa,
KdAAn lNcavoudn, AAe§davdpa XoAtatou, Mapia
Zamouvt{éylou, Oodnpa Kagtnpavn
YniedOuvn E@edovtiopoy ExéAha Kapayiavvidou
Xuvtoviopdg Navvog Mnthidykag

2uvtoviotég MNpoypdppatog Kivnuatoypagikav
AiBouowv Etrioiag Apaotnpidtntag TéAog Pikng
(uneBuvog), Mdvog Axtoidylou

OPFANQIH EKAHAQXEQN

YnedOuvn Mapia MoAuBiou

‘Avva MnAwon, MapiaAéva Moulou
Yuvtoviopdg Festival Shops Mavvng Tiktémoulog

OPTANQIH MAPATQrHx

Adavng Kékiavog (YrieuBuvog), Avuyoévn
Mi§agpévin

Bpapeio Koivou Mapia TQiwAa, Avactacia Zupd
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lpappateia EAévn NMavvoudn, Anpritpng dvvag
KAntripeg Mdvvng Tooukalidng, Anpitpng
BayyéAng

20pBoulol eupwmaik@v mpoypappdtwv ANEENg
®Ppaykiadng, EAévn Pappou, Ayyehikry Bépyou

YMNOTITAIEMOX
Neaviké MAdvo Subtitles

ENTYNA - EKAOXEIX

Empéeia (A/Katdhoyog, Eidikr éxSoon)

Opéotng Av8peaddkng

Yuvtoviopds “YAng Mcéhu Madepin

(A-Z, A/Katdaloyog, Eidikn €kdoon), Ntevig
Avépewha, EAeva Xpnotomoulou (Agora Mag)
Metagpdoeig Péuapr T{avakn, Avvita Xatdikou,
Ndpyog Mamadnuntpiou, Nepiva Kioo£oylou,
BaoiAeia Kakagdtn, EAévn OuAdvn,

MkéAu Madsphn

MNuwooikry Empéleia-Aiopbwoeig Avvita Xatdikou
(A-Z), Kbvotag Kwvotavtivou (A/Katdloyog),
Aévia Malapdkn, Nepiva KiooZoylou (Eidikn

‘Ex8oon), ‘EAeva Xpnotomoulou (Agora Mag)

Ixedlaopog ekdooewv Afuntpa Ntailn Aapicdn
(A-Z,Agora Mag), Ogust (A/Katdloyog),
Karlopoulos & Associates (Eidikr} ‘Ex&oon),
Extinwon Ev Tomw - Ipagikég Téxvng
Kaloyepoyiavvng (A-Z,Agora Mag),

®Pwtohio AE (A/Katdroyog, Eidikr ‘ExkSoon)

VISUAL IDENTITY
Aovuic Mabov

Yuvtoviotpia ekSNADoEWY Kal Spdoewv
Anda lakavou

AIA®HMIXTIKA XNoT

18¢a & XknvoBeoia ogia EEapxou
Mapaywyrj Mapia Apavdakn

To ®eotifdA Kivnuatoypdpou Osoaalovikng xpnoipormoiei
o mpdypappa Starbase yia 1 diaxeipion kar opydvwon
TTANPOPOPIGV.

To ®eouiBdA Kivnuatoypdpou Osaoalovikng emomteletar
a6 to Yroupyeio MoArtiopou kar ABAntiopod.
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BOARD OF DIRECTORS

President

Yorgos Arvanitis

Vice President

Achilleas Kyriakidis
Members

Spyros Vougias
Alexandros Kander-Bax
Alexandra Katsarou
Yorgos Toulas

Yorgos Christianakis
Legal Advisor

Marianna Papadopoulou
Secretary

Maria Tziola

FESTIVAL STAFF
General Director Elise Jalladeau
Director Orestis Andreadakis

Head of International Program

Yorgos Krassakopoulos

Head of International Program Coordination-Program
Consultant llse Acevedo

“Balkan Survey” and Tribute Selection-Coordination
Dimitris Kerkinos

Head of Greek Film Festival Eleni Androutsopoulou
International Program Collaborators Yannis Palavos,
Yiannis Smoilis, Rachel Samouil, Nefeli Gabad,
Thanos Stavropoulos,Angeliki Petrou

Greek Film Festival Collaborator Vassilis
Terzopoulos

“Prophecies from Another World Sci-fi and Cli-fi
(1950-1990)” Tribute Collaborator Geli Mademli
Special Program Consultant Alexis Grivas
International Jury Coordinators Pavlina Vossinaki,
Melin Karaoglanian

Youth Screen Program Angeliki Petrou, Maria
Papasotiri, Irini Delidaki

AGORA
Head Yianna Sarri

Head of Crossroads Co-Production Forum
AngelikiVergou

Artistic Consultant of Crossroads Co-Production
Forum Marie-Pierre Macia

Agora Coordination Angeliki Vergou, Denise
Andreola, Rafaela Karagianni, Katerina Tzourou,
Teta Apostolaki

AgoraWorks in Progress Yianna Sarri (Head),
Denise Andreola, Angeliki Vergou, Marie-Pierre
Macia, Katerina Tzourou, Rafaela Karagianni,
Eleni Androutsopoulou, Dimitris Kerkinos

Thessaloniki Locarno Industry Academy International
Regional Project Manager Konstantinos Aivaliotis

Agora Production Nikos Bozanis, Fotini
Haliambalia

Agora Mag Editor Elena Christopoulou

PRESS, COMMUNICATION, OUTREACH &
SPONSORSHIPS OFFICE

Head Dimitra Nikolopoulou

Press Office Assistant Tina Antonakou

Head of Foreign Press Angeliki Stellaki
Assistants Yorgos Papadimitriou, Niki Kefala
Social Media Consultant Ifigeneia Konstantinidou
Head of Marketing Natasha Pandi

PUBLIC RELATIONS / SPONSHORSHIPS

Head of Public Relations Anna Milossi
Maria Polyviou, Elena Tsiriopoulou, Tania Doulala

“FIRST SHOT” MAGAZINE
Principal Editor Orestis Andreadakis
Editor-in-Chief Dimitra Nikolopoulou
Copy-Editor Yorgos Papadimitriou

Editorial Team Yorgos Krassakopoulos,Yannis
Palavos, Yiannis Smoilis, Angeliki Stellaki

Issue Collaborators George Drivas, Efi
Papazachariou, Jan Erik Holst

Creative Director Yannis Karlopoulos

Design-Layout Dimitris Mitropoulos,Vassilis
Georgiou

GUEST OFFICE

Head Stella Stavrinodaki
Stella Vlachomitrou, Sofia Tiblalexi

Transportations Coordinator Lefteris Kazantzidis
Travel Agency GS Travel

IT & TELECOMMUNICATIONS

Lazaros Boudakidis (Head)
Yorgos Stounos, Michalis Laftsidis, Anestis
Sidiropoulos

WEBSITE

Coordination
Michalis Laftsidis

TICKETING POLICY

Lazaros Boudakidis
Yorgos Karoubis



ONLINE SCREENING PLATFORM
Anestis Sidiropoulos

FESTIVALVENUES

Health Official Dimitris Kourtidis
Supervision Danis Kokkinos

Venue Manager Niki Houliara
Venue Coordinator Katerina Mihail

Technical Support and Screenings Engineering
Coordination Akis Stavropoulos

Film Traffic Andreas Thomopoulos,

Vicky Kampouridou

Technicians Periklis Demopoulos (Security
Technician), Lazaros Seitanidis, Achilleas Eteridis

ADMINISTRATION

General Director’s Assistant Maria Naltsatziadou
Director’s Assistant Stella Karagiannidou

Human Resources Maria Tziola

Head of Financial & Administrative Department
Apostolos Papassotiriou

Financial Department/Accounting Niki Houliara,
Kalli Ganoudi,Alexandra Soltatou,
Maria Sapountzoglou,Theodora Kaftirani

Head of Volunteering Stella Karagiannidou
Coordinator Yannos Mitliagkas

Cinemas Coordinator/Annual Activity Programming
Tellos Filis (Head), Panos Achtsioglou

EVENTS ORGANIZATION

Head Maria Poliviou
Anna Milossi, Marialena Moulou

Festival Shops Coordination Yannis Tiktopoulos

PRODUCTION ORGANIZATION

Danis Kokkinos (Head), Antigoni Mixafenti
Audience Award Maria Tziola, Anastasia Syra
Secretariat Eleni Giannoudi, Dimitris Sannas
Assistants-Messengers Yiannis Tsoukalidis,
Dimitris Vangelis

European Programs Consultants Alexis Franghiadis,
Eleni Rammou, AngelikiVergou

SUBTITLING
Neaniko Plano Subtitles

PUBLICATIONS

Editor Orestis Andreadakis
(Non-Catalog, Special Edition)
Content Geli Mademli

(A-Z, Non-Catalog, Special Edition),
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Denise Andreola, Elena Christopoulou
(Agora Mag)

Translations Rosemary Tzanaki, Annita Chatzikou,
Yorgos Papadimitriou, Nerina Kioseoglou,
Vasileia Kalafati, Eleni Oulani, Geli Mademli

Copy Editing/Proofreading Annita Chatzikou
(A-Z), Kostas Konstantinou (Non-Catalog), Lenia
Mazaraki, Nerina Kioseoglou (Special Edition),
Elena Christopoulou (Agora Mag)

Publications Design Dimitra Daisy Darioti (A-Z,
Agora Mag), Ogust (Non-Catalog), Karlopoulos
& Associates (Special Edition)

Printing En Tipo — Grafikes Technes
Kalogerogiannis (A-Z,Agora Mag),
Fotolio AE (Non-Catalog, Special Edition)

VISUAL IDENTITY
Luis Mazén

Events and Activities Coordinator Leda Galanou

PROMOTIONAL SPOT
Idea & Direction Sofia Exarchou
Production Maria Drandaki

Thessaloniki Film Festival uses the program Starbase for
data managing and organizing.

Thessaloniki Film Festival is being monitored by the
Ministry of Culture and Sports.



Xaipeuopoi | Greetings

Me 181aitepn xapd, xaipetidw 1o 6lo PecuPdl Kivn-
patoypdgou Oeccalovikng, éva kopu@aio Kallite-
XVIKO YEYOVOG TNG XWPAG Hag, Tou amoteAei, 8¢ Kai
TOAG xpovia, évav Kata§iwpévo TToNITIoTIKG Becpd
pe Siebvrj avayvapion.

H ¢euvrj diopydvwon onpatodoteital and pia
181aitepn ouykupia, n omoia pag Bétel prmpootd oe
mpoBAnpaTiopoUg Kal MPOKAGEIG TToU agopoulV Ty
KOIVWVIKI] Kal OIKOUUEVIKI] Hag uméotaocn kai avadel-
KvUouV pE €ugacn tnv agia Tng MPoowIKrG gubiving
wg ouveldntrig emAoyrig kai otdong wrig ot diapdp-
won TG cUANOYIKIG poipag pag.

O avactoxacpdg yia ta Kpiciya SiakuBevpata tng
enoxng pag avadUstal wg MTakTKy avdykn mpo-
KEIPEVOU va emavanpoodiopicoupe Tolol EilacTe, T
B€Moupe, mpog ta mou mdpe. Mg opifoupe tn oxéon
TOU KATAVAAWTIOPOU UE TO 0IKooUoTNUA, TOU OTToiou
amoteloUpe avaméomnaoto pépog; [MNou Ppioketal
n 1copporia uetagl Tou EIKOVIKOU KGGHOU TG Yn-
@Iakrig TexvoAoyiag kai Tou Kolvwvikou Biou; Moieg
eival o1 MpoUmoBEoelg yia tnv eipnviki cuvimapgn
pe époug oePacpou kal Sikaiou; Mwg emnpeddetal n
atopIkOTNTA pag and v eyydtnta pe tov «GAAoy;

Ye autd kal og GA\a epwtrjpata Kaleital va Swoel
TG SikéG NG TOAATAEG EKSOXEG N TEXVN TOU KIVhHa-
Toypdgou, TpoodEétovtag VEEG, eupUtepes SIaoTAoEI§
TNV OTTTIKY HAG, avaTPEMovTag OTEPESTUTIA Kal PWTi-
Jovtag pe v euvaicOnoia tou KAANITEXVN TIG TTOIKIAG-
HopP@EG TITUXEG TNG (WG Kal Tou KGGUOoU Hag.

H Boulrj twv ENAfjvwy, péow tou thAgormtikou
otabpou TG, amovEpEl Kal PEToG, yia Sékatn €ktn
ouvexrj xpovid, to Bpaeio «AvBpwrmivwv agiwdvy
og pia Taivia Tou SiaywvioTikoU TPRPAtog, and thy
maykéopia, ave§apTntn Kivnuatoypagikr mapaywyr,
HE yV@pova, TEpav tng KAANTEXVIKIAG apTIdTnTag, TV
mpowOnon, e cagriveia kar TANPSTNTa, Twv agiwv
eKeivwv TTou TMPoodidouv vénua Kai moIdTnta otnv
avBpwmvn {wrj kar cupBdMouv otn npioupyia piag
avOpWITOKEVTPIKIG KOIVWVIKIG CUVEISNONG.

Euxopar kdBe emtuxia oto PecuPdl Kivnpato-
ypdpou Osocoalovikng Kal cuyxaipw TOUG CUVTE-
Aeotég tou, o1 omoiol, pe {jho kar oA} Souleid,
pEpvouv oe TEpag to omoudaio autd €pyo.

Kwvotavtivog Av. TacoUhag
Mpodedpog g Boulrig Twv EAMjvav

It is my great pleasure to salute the 6lst Thessaloniki
International Film Festival, one of our country’s ma-
jor artistic events, which has long been established
as an acclaimed cultural institution of international
recognition.

This year’s festival is defined by strange circum-
stances, which bring us face-to-face with questions
and challenges that revolve around our social and
global standing and emphasize the value of personal
responsibility as a conscious choice and way of life in
shaping our collective fate.

Reflecting on the critical stakes of our times
emerges as an urgent need for us to redefine who
we are, what we want, where are we heading. How
do we define the relationship between consumerism
and the ecosystem of which we are an integral part?
Where does the balance stand between the virtual
world of digital technology and social life? What are
the conditions for peaceful co-existence founded on
respect and justice? How is our individuality affected
by our proximity with “the other?”

To such and similar questions, the art of cinema is
called to offer its multiple versions adding new and
broader dimensions to our perspective, reversing
stereotypes, illuminating the diverse aspects of life
and our world with the sensibility of the artist.

The Hellenic Parliament, via its television station,
bestows for the sixteenth consecutive year the
“Human Values” Award to a competition section film,
from the worldwide independent film production, on
the grounds not only of its artistic integrity, but also
of the explicit and wholehearted promotion of values
that add meaning and quality to human life, con-
tributing to the forging of an anthropocentric social
consciousness.

May | wish every success to the Thessaloniki In-
ternational Film Festival and congratulate the people
behind it, who work fervently and arduously, to carry
through this great task.

Constantine An. Tassoulas
President of the Hellenic Parliament



2Tnv Iotopia Tou EANANVIKOU KIVNPAToypdgou TEpIAap-
Bdvovtal oehideg amd tov epmopikd Kivnpatoypdgo
g Sekaetiag tou '60, and tov petamoliteutikd Néo
EMnviké Kivnuatoypdgo alld kal to olyxpovo eAAn-
VIKG VEO KUPa SnpIoupy®y, pTidxvovtag adiatdpakto
mhoxpo pe to Pecufal Kivnpatoypdgou Oeccalo-
vikng, To omoio yioptddel p£tog ta 6l xpdvia Tou.

2Tg aiouceg Tou KopuPaiou KIVuatoypa@ikol
Bgopou g xwpag @iho&eviibnkav xiIAIGdeg taivieg,
Snuioupyoi, Beatég. O1 mpoPolég tou mpookalolv
oe Sidhoyo, mpokahouv cuykivnon kai Baupacpd f
Kkal kaloUv og avudpdoeig, anodeikviovtag Ot gival
€va {wvtavo, Snuioupyikd Kal eupdvtaoto QecTIBAA,
HE 10XUPS amotunwpa oto apeAddv kar @iAdEevoug
opifovteg yia to péNov tou.

Yug €81 Sekaetieg tng {wrig Tou, to PecufdA
mpocapuddetal, TpwTomopEi Kal Snuioupyei, ago-
HoIGVOVTAG Ta PNVUHATa TwV Kalpwy, mpoPAémovtag
Kkal TpooBAémovtag oTiG PEANOVTIKEG amaItroelS.
‘Exe1 evta&el mpoypdppata, Spdoeig, Ospatikég mou
aipvidialouv kai Sieyeipouy, eved mapdMnia mpowOei
oUCTNUATIKG TO £pYO TWV VEWV SNUIOUPY®Y, SIEUKOAU-
VOVTaG CUVEPYAGIES, VEEG TTapPaywYES, eEwaTtpépela.

H ayaotj cupniépeuon tou PectfdA pe v
emoxrj pag amotunwvetal otn Bepatoloyia tou. To
KevTpIkd BE€pa tou AieBvouig Alaywviotikou MNpoypdp-
patog eivar n «Oikeidtnta: Mia alyxpovn tupavviay.
H kivnuatoypagikri aibouca gival xwpog ouvelpeong
pe dAoug avBpwrioug, dmrou Spwg o kabévag and
gUdG Mapapével TPOONAWUEVOG OTO KIVIUATOYPAPIKG
€pyo. Auto eival €va egaipetikd Tapadelypa yia to
TG AEITOUPYEI N I00ppOTTia avAPesa oTo ISIWTIKS
Kkal oto Snudoio, pia Icopportia mou 1 mavdnpia €xel
Siatapdagel.

OéAw eNKPIVA va guxapioTriow Tn Sioiknon Tou
®deotifdh Kivnpatoypdgpou Oecoalovikng, mou Ee-
nepvavTag tn Suctoria tng avlpwrmivng amouaiag
v omnoia avédei&e n mavdnpia, mapouaciaoe, katd
ToV A0V EMITUXI] Kal aTTOTEAECUATIKG TPATIO, TN
Siopydvwon tou Pectufdl Ntokipaviép. Me copég
TIPOCAPHOYEG ATTEVaVTI OTIG TTPWTOYVWPEG CUVOIKEG,
TPOCPEPE OTO KOIVO Tn Suvatdtnta va mapakoou-
Orjoel TG evBiagépouceg taivieg Tou Mpoypdupatog.

Euxopal va amoAadcoupe tn culoyikr Kivnua-
Toypagikn epmeipia tou 6lou Peotfdi Kivnpato-
ypdpou Osccalovikng, mapapévovtag Kovid otnv
andAauon TG KIVNPAToypaPIKiG TEXVNG.

Aiva Mevéavn
Yroupydg MoAitiopou kai ABAntiopol

Xaipeuopoi | Greetings

The history of Greek cinema includes pages from the
commercial cinema of the 1960s, the New Greek Cin-
ema following the restoration of democracy, and also

the contemporary new wave of Greek filmmakers, all

inextricably interwoven with the Thessaloniki Interna-
tional Film Festival, celebrating its 6lst year.

The venues of the country’s top cinematic insti-
tution have hosted thousands of films, filmmakers,
and filmgoers. Its screenings invite discussion, arouse
emotion and admiration, or call for reaction, proving
that this is a living, creative, and imaginative Festival,
leaving an indelible mark on the past and opening up
hospitable horizons for the future.

Over its six decades of life, the Festival has adapt-
ed, innovated, and created, absorbing the messages of
the times, predicting and anticipating future demands.
It has launched programs, activities, and themes that
surprise and excite, while systematically promoting
the work of new filmmakers by facilitating collabora-
tions, productions, and an outward-looking attitude.

The topics covered by the Festival show just how
closely it keeps in step with our times.The main
theme of the International Competition Section is
“Intimacy: A Modern Tyranny.” A cinema auditorium
is a place where we all come together, while each of
us remains focused on the film.This is an excellent
example of how the balance between the private and
the public operates — a balance that has unfortunately
been disturbed by the pandemic.

| would like to express my sincerest thanks to
the administration of the Thessaloniki International
Film Festival for overcoming the dystopia of human
absence occasioned by the pandemic and organizing
the Documentary Festival most successfully and
effectively. Prudently adapting to the unprecedented
conditions, the Festival offered the public the oppor-
tunity to watch the fascinating films presented in the
program.

| hope that we will all be able to enjoy the col-
lective cinematic experience of the 6Ist Thessaloniki
International Film Festival, staying close to the spirit
of the art of cinema.

Lina Mendoni
Minister of Culture and Sports
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O mohruopdg ival muEida mpooavatoAiopou mpog v
ouaia, Tnv aiebnuiki kai Ty moidtnta g {wrig pag.

Ye pia enoxrj OMwg autrj mou PIOVOUpE, TTou ol
moAitioTikoi Beopoi Mpoomabouv va mpoogépouv
evalaktikég 81e§68oug Ekppaong oTiG SnUIOUPYIKEG
Suvdpeig, to 6lo Peotfdi Kivnuatoypdgpou Oeo-
oahovikng €pxetal va Swoel to Siké tou EexwpIoTd
otiypa.

Me miotn otoug Bacikolg oTéxoug Tou To avésel-
Eav oe onpavtikd moAitiotikd yeyovog tng EAMGSag
Kkal Tou kéopou, to Pectfdl @iINoSo&ei kal petog
va AeIToupyfoel wg onueio olveang kal avapopdg
TG00 YIA TOUG KIVNPATOYPaPIoTEG GO Kal Yia Toug
@iloug tng £€BSopng téxvng.

v Mepipépeia Kevpikrig Makedoviag ouvep-
yaddépaote pe Shoug toug BeopoUg Kal TouG POpPEi
ToATIoTIKAG Snuioupyiag Kal Toug otnpioups, Pe
OAeg TG Suvatdtnteg rou éxoupe ot 8i1Gbeori pag,
Tpokeluévou va cupuBdAloupe ouciactikd oty avd-
mtugn kar avdkauyn Tng mePIoxig Hag.

Einaote dMwote n mpwtn Mepipépeia otnv EANG-
&a mou dnpiovpynoe Film Office, kdvovtag éva peya-
Ao kar onuavtiké Bripa yia va Bahoupe v Kevipikn
Make&ovia oTov XdpTn Twv MayKGoHIWY KIVHato-
YPAQIKGV Kal TnAsomuik@v mapaywywv. To Film Office
g MNepipépeiag Kevrpikrigc Makedoviag gival mAéov
oe mMArjpn Asrtoupyia, wg pia alyxpovn Sopr e&w-
otpépelag, otoxevovtag otnv mpofolr kai avadei§ng
™G TAUTATNTAG Kal TG SUVAUIKI|G TOU TAToU uag.

Euxopai to 6lo PeotifdA Kivnpatoypdgpou
©Oeoocalovikng va KepSIoe! yia pia akdpn gopd to
evSiagpépov Kal TV aydrn Tou KGGHoU, avoiyovtag
VEoug opifovTES yia Toug Snpioupyous Kal TO KOIVO.
Na epnivevoel Bdppog, Stvaun kai aiciodogia, kateu-
B0vovtdg pag, pe v moAUxpwpn mu&ida twv taviov
Kal TWV TTPWTAYWVICTWY TOU, CE HIa O PWIEIVH Kal
Betikr) otk yia To pENov.

Anéotolog TYtdikwotag
Mepipepeidpxng Kevtpikrig Makedoviag

Culture is a compass guiding us towards the essence,
the aesthetics, and the quality of life.

In times like these, when cultural institutions strive
to provide alternative expressive outlets to creative
forces, the 6lst Thessaloniki International Film Festival
is here to leave its unique mark.

Staying true to the fundamental objectives that
established TIFF as a major cultural event both na-
tionwide and on an international scale, the Festival
aspires to serve once yet for another year as a point
of connection and reference for both filmmakers and
cinephiles.

In the Region of Central Macedonia, we cooperate
with and support the institutions and bodies in the
field of cultural creation, with all the means at our
disposal, to substantially contribute to the growth
and rebirth of our region.

We were, after all, the first Region in Greece to
create a Film Office, taking a big and important leap
towards placing Central Macedonia on the map of
international film and TV productions.The Region of
Central Macedonia Film Office is now fully operating
as an up-to-date institution of openness, aiming at
promoting and highlighting our country’s identity and
dynamics.

| hope that the 6lst Thessaloniki International
Film Festival will once again gain people’s hearts and
minds, paving new ways for both the artists and the
audience. | wish for it to inspire courage, strength, and
optimism, guiding us, through the colorful compass
of its films and protagonists, towards a brighter and
more positive outlook on the future.

Apostolos Tzitzikostas
Regional Governor of Central Macedonia



H mavénpia tou Covid-19 émace oAékAnpn v av-
Bpwmrétnta e&amivng. H éktaor] tng €yive ypriyopa
katavonty, étav n dnudoia {wr| pag €peive otdoipn
UE POVO OTOXO TV Tipoaotaacia tng vyeiag SAwv pag.

H otacipétnta aut €ninge avenavopBbuwta dAoug
ToUG KAGSOUG TNG Kolvwviag. ATé Ta koppdtia tng
TTOU EMMPEAOTNKAV TIEPICCOTEPO €ival, XwPig apI-
BoAia, o kKAGSog tou Kkivnpatoypdgou. ONSKANPEG
Tapaywy£G avd Tov KOOHO EMPETE va OTAUATHoouV
Ta yupiopata, alAd Kkal ol KIVUatoypa@Ikég aibouceg
£MperTe va KAEioouV TG TOPTEG Toug oTo Pidobedpov
KkoIvo. Kal mapdt €8 Kkai pepikd xpdvia or diadi-
KTUAKEG TMAATPOPHEG TTAPEXOUV TAIVIEG AWV TwV
e18@v, avap@iBola n payeia tng peydAng oBévng Kai n
epmeipia g okoteivijg aiboucag Sev propei va avu-
kataotaBei ané v €gurnvn tAedpacn, o Adrrtorm 1
TO TdpmAeT.

‘Opwg n ©éApa Zolvuakep anotinwoe pe povadi-
KO TPOTIO TNV Ox£€on avdueoa otnv {wr| Kai To oivepd
Stav eime: «AUTO gival To UTIEPOXO OTNV KIVPAToypd-
pnon: XupPaivouv mpdypata mou Sev &Epeig 6T Oa
oupBoulv oto téhog.»

Qg Afjpapxog @ecoalovikng, AoImdy, XalpeTiw v
andpaon tng Sioiknong tou Pectufdl Kivnuatoypd-
pou Oecaalovikng yia t Siadiktuakr Sie§aywyr tng
6Ing Siopydvwong, AapBdvovtag umdYIv TIG OXETIKEG
UYEIOVOUIKEG 08nyigg Tou gival og 16XU Kal TTapéxo-
vtag og 6Aoug ePAg Toug AJTPEIG ToU KIVNpatoypd-
pou v Suvatdtnta va armoAalcoups €va yepdto
Siaywviotikd npdypappa pe Bpa «Oikeidtnta: Mia
oUyxpovn tupavvia», alld kai tig véeg mpwtoPoulieg
piag kabnuepiviig online cuvdvnong mou epmiouti-
Jouv TNV epmeIpia TwV CIVEQIA GAou Tou KSGHOoU.

2ivepd Aoimov pe kdBe tpdmo amé to Pectfdl Ki-
vnuatoypdgou @ecoalovikng, mou £dw kai 6l xpdvia
€XEl TAUTIOTE PE TNV TTOAN.

Oa kheiow pe éva oxohio tou Opoov louehg: «O
ex0pog tng Téxvng, eival n amoucia MEPIoPIGUWV.»
Bpiokdpaote iotopikd og pia otiypr émou n {wry
pag Bpioketal og avaykactiké mepiopiopd. Opwg n
Téxvn kai padi pe autr ol KIVNUATOYPAQPICTEG, OEVa-
ploypdgol, nboroloi, kaouvtal va vikijoouv autév
Tov adpato exBpd, pe SmAa tnv Snpioupyikdtnta Kai
mv e@eupeTIKATNTA Toug. Eipal oiyoupog 6t Ba ta
KATaPEPOUV.

Kar ag pnv Eexvdpe 6t o1 mo &Uokoleg mepiodol
yévvnoav Kai ta mo épopga mpdypatal

Kwvotavtivog ZépBag
Arpapxog Osocahovikng

Xaipeuopoi | Greetings

The Covid-I9 pandemic took all of humanity un-
awares. Its extent rapidly became clear when our
public life came to a standstill, with the sole aim of
protecting the health of us all.

This standstill dealt a devastating blow to every
sector of society. Cinema was, without a doubt,
one of those worst affected. Entire productions
worldwide had to stop shooting, while theaters
were forced to close their doors to the public. And
although internet platforms have offered films of
all kinds for several years now, the magic of the big
screen and the experience of the darkened audito-
rium cannot be replaced by the smart TV, the laptop
or the tablet.

As Thelma Schoonmaker so tellingly remarked,
describing the relationship between life and cinema:
“That’s the great thing about filmmaking: things hap-
pen you don’t know are going to happen at the end.”

As Mayor of Thessaloniki, then, | salute the decision
of the directors of the Thessaloniki International Film
Festival to host its 6lst edition online, in accordance
with current health directives, giving all of us cinema
lovers the opportunity to enjoy a full competition
program on the subject of “Intimacy: A Modern Tyr-
anny,” as well as the new initiatives of a daily online
meeting, enriching the lives of cinephiles the world
over.

So it’s cinema, no matter what, from the Thessalon-
iki International Film Festival, which has been identi-
fied with our city for 6l years.

I will close with a comment by Orson Welles:“The
enemy of art is the absence of limitations.” We find
ourselves at a moment in history when our life is
necessarily limited. But Art, and with it filmmakers,
scriptwriters and actors, are called upon to defeat
this invisible enemy, armed with their creativity and
inventiveness. | am sure that they will be victorious.

And let us not forget that the most difficult times
have given birth to the most beautiful things!

Konstantinos Zervas
Mayor of Thessaloniki



Emtpornég
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Kprukn Emitporn AigBvoug Aiaywviotikou

O taivieg tou Aigbvoug AlaywviotikoU MNMpoypdppatog Siaywvidovtar yia

Ta €81 BpaPeia:

-Bpapeio KaAutepng Taiviag «©68wpog Ayyehdmmourog»

(Xpuodg ANéEavdpog — 15.000 upw)

-Eidiké Bpapeio tng Kpruikrig Emtporiig

(Apyupog ANéEavdpog — 8.000 eupw)

-Eidiké Bpapeio tng Kprtikrig Emtporiig yia tnv KaAitepn Xknvobeoia

(XdAkivog ANEEavSpog)

-BpaPeia Avdpikrig & luvaikeiag Eppnveiag

-BpaBeio Kalitexvikrig Emiteugng rj Zevapiou.

Tawvieg tou Emionpou lMpdypappatog diaywvidovtar emiong kar yia Bpafeia mou

anovéuouv ave§dptnTeg EmTPOIES.

O MeydAog Xopnyds tou Peotifdh COSMOTE TV unootnpider o Bpapeio
«XdAkivog AAéEavpogy e xpnuatiké émabio 3.000 gupd.

(N v

MéAn tn¢ Emitporg | Jury Members

H Melika ®opoutdy, yevvnuévn
10 1976 otnv Texepdvn, orioudace
apxikd ®idocogia, AyyAhikry Pido-
Moyia kai lotopia otnv KoAwvia,
amd 1o 1995 €wg to 1998. To 2015,
BpaBeutnke wg kahitepn nborol-
66 oto Hessischer Filmpreis yia
0 Louise Boni. Mpwtaywviotnoe
emiong otnv tavia Pari Tou Xiapdk
Etepdvu, n oroia mpoPArinke oto
Panorama tng 70rig MnepAivde.

Melika Foroutan, born in 1976
in Teheran, initially studied
Philosophy, English, and History
Studies in Cologne from 1995 to
1998. In 2015, she was awarded
as best actress at the Hessischer
Filmpreis for Louise Boni. Melika
also starred in Siamak Etemadi’s
Pari, which was screened at the
70th Berlinale Panorama.

levvnpévn otn Bépeia Makedovia,
n Teéva IxpouUykap MitéBoka
Eekivnoe wg nboroidg oe maidikr
nAikia, Ve aoxoAriOnke pe tn
JwypagIKr Kal To ypapIoTIKS
oxgdio npotou omouddoer Kivn-
patoypdgo oto NYU-Tisch School
of Arts. H mo mpdogatn Souleid
™G, Ydpxer Oedg, To Gvoud tng eivar
Metpouvia, éxave v MpepI€pa g
oto Siaywviotikd tprfjpa tng Mmep-
MivaAe to 2019, émrou anéomace to
BpaBeio tg Okoupevikrig Emtpo-
G, kabwg kai to BpaBeio Guild
Film. Méxpi orjuepa, n tavia éxel
amoordoel epiocdtepa and 40
BpaBeia 81eBvwg, avapeod toug kal
to Bapuorjpavto 2019 LUX Prize
tou Eupwriaikou KoivoBouhiou.

North Macedonia-born Teona
Strugar Mitevska started as a
child actor, trained as a painter
and graphic designer, and studied
film at NYU-Tisch School of Arts.
Her most recent work, God Exists,
Her Name Is Petrunya, premiered in
competition at Berlin Film Festival
2019, where it was awarded the
Ecumenical Prize, as well as the
German Guild Film Prize. Until
today the film has received more
than 40 awards internationally,
most notably the 2019 LUX Prize
by the European Parliament.



International Competition Jury

The films of the International Competition program are eligible for the

following awards:

-Best Full-length Feature Film Award “Theo Angelopoulos”

(Golden Alexander — 15,000 euros)

-Special Jury Award
(Silver Alexander — 8,000 euros)

-Special Jury Award for Best Director

(Bronze Alexander)
-Best Actor & Actress Awards

-Best Artistic Achievement or Screenplay Award.

The films of the Official Selection are eligible for prizes awardes by

Independent Juries.

COSMOTE TV, the Major Sponsor of the Festival, supports the Bronze
Alexander award with a monetary prize worth 3,000 euros.

I\ v

H Bdvia Kaloutlepoitg cival

n véa Sigubuvtpia oto Aigbvég
DeotifdA Kivnuatoypdgou tou
Pétepvrap. Mponyoupévwg, gixe
epyaotei wg umelBuvn ayopwv
oto MUBI, evé) oto mapeAov eixe
ouvepyaotei ue mMAnBwpa amd
peotPadl, onwg to Eupwmaiké
DeotifdA Kivnuatoypdgou Les
Arcs, 1o Pecufal Kivnpatoypd-
pou tou ZapdyieBo, to PeotPdA
Kivnpatoypdgou tng OMavdiag
(NFF). AistéAeoe emiong pélog g
Kprukrig Emtporig otnv Mmephi-
vdAe, oto Aigbvég PectifdA Nto-
Kipaviép tou Apotepvtap (IDFA),
oto CPH:DOX, aM\d kai og ToANG
akdpa @eoTIBAA avd tov kdopo.

Vanja Kaludjer¢i¢ has been
appointed the new IFFR festival
director. She previously served

as the director of acquisitions at
MUBI and has prior roles at Les
Arcs European Film Festival, Sara-
jevo Film Festival, Netherlands Film
Festival (NFF), and IFFR. She has
also recently served as a jury mem-
ber at Berlinale, International Doc-
umentary Film Festival Amsterdam
(IDFA), CPH:DOX, and many
more festivals around the globe.

O Tdpyog Toepmepbénourog
yevviiBnke otnv Abrjva. Qg maidi,
OpYAvwve Kal mapouaciale okeTod-
kia. Qg €pnPog, tpafovoe pwto-
Ypagieg. Xta 2| Tou cuppeteixe
ota yupiopata piag taiviag kai ané
61 Sev otapdtnoe moté. Tou
apgoouv ol apnyroels, ol puboi Kai
ol dvBpwrrol, 1I8iwg dtav ol IoTopieg
TOUG AMOYEIDVOVTal OTr PEYAAn
086vn. Exel amoomdoel tpia
Bpapeia Kaitepng Tawviag, Svo
BpaBeia KaAutepng Zknvobeaiag,
Suo BpaPeia Kalitepou Zevapiou,
kaBwg kai €81 BpaPeia yia Toug
nBorololg mou Mpwtaywviotnoav
OTIG TaIViEG Tou. Zjpepa ival em-
KkepaArig g Emtporig tng EMnvi-
kg Akadnpiag Kivnuatoypdgou.

Yorgos Tsemberopoulos was
born in Athens.As a kid he staged
sketches.As a teenager, he was al-
ways snapping stills. At 2| he took
part in the shooting of a film and
ever since that’s been his whole
life. He likes narratives, myths, and
people when their stories take-off
on the big screen. He has received
three awards for best picture,
two for direction, two for the
screenplay, six for his actors. He is
currently the head of the Board of
the Hellenic Film Academy.

Emtpomnég & BpaPeia | Juries & Awards

O Mmyi6pv Biktopoov sivai
loAavddg oxediaotrig rixou Kai
NXOAAITTNG PE Xpdvia eumelpiag
otV Kivngatoypagiki flopnxavia
g xwpag tou. Exel Ppebei eptd
PopEG urroYriiog yia ta IcAavsikd
BpaBeia Edda, amoomndvtag tehikd
T ouykekpipgévn tupnukr Sidkpion
yia ™ Souleid Tou otV Taivia
Aeopoi Aiuatog (2016) tou lNkpipoup
Xakdvapoov, i oroia gixe Bpiap-
Bevoel oto Eva Kdmoio BAéppa
tou Peotufdl twv Kavvav. EEa-
kohoubBei va epyddetal in situ ota
Yupiopata, aA\d kal og otouvTio.

Bjorn Viktorsson is an Icelandic
sound designer and sound mixer
with years of experience in the
Icelandic film industry. Bjorn has
been seven times nominated for
the Icelandic Edda Awards and
won the Edda for Rams (2016), Un
Certain Regard winner by Grimur
Hakonarson. He continues to
work both on location and in the
studio.
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[Vwpiote Toug yeitoveg
Meet the Neighbors

To Siaywviotikd turipa tou PectifdA mou eykavidotnke
oto mAaioio g 60rig Siopydvwong, mepihapPdvel taivieg
TIOU pag TIPOGPEPOUY ETTYVWON Kal katavonan yia tn
Jwrj, Toug avBpWIToug Kal TV Katdotaon Twv mpayud-
TWV otV eUpUTEPN TIEPIOXT| PAG — I} TTOU KOITA{ouv Tov
KOOWO TEPA amo «Tn YEITOVIA Pagy, e pia §exwpiot
Kal Vewtepikr) kaAtexvikr) patid. H getvri tpipeArig
Kkprukrj ermtporr| Ba amoveipel Xpuod ANéEavdpo agiag
5.000 eupw otnv kaAUtepn tawvia, to Eidiké Bpapeio tng
Kprukrig Emtporig (Apyupdg AAéEavdpog 3.000 eup)
Kkai to Eidiké BpaPeio tng Kprukrig Emtporig yia tnv
Kahdtepn ZknvoBeoia (Xdhavog ANEEavSpog).

The new competition section, which is launched in
the context of the Festival’s 60th anniversary edition,
includes films that present an informed view and
insight into life, people, and the state of things in the
region — or look at the world beyond the borders of
“our neighborhood” — through a singular and inno-
vative artistic lens.This year’s three-member jury will
award a Golden Alexander (accompanied by a 5,000
euros cash prize) to the best film of the section,
Special Jury Award (Silver Alexander 3,000 euros)
and Special Jury Award for Best Director (Bronze
Alexander).

Ta péAn tng Emtponng | Jury Members

H loavva Xat{nbwpa culei kai
ouvepyddetal pe tov XaAil ZopEd.
Apgdtepol autodidaktol, oTpd-
@nKav otnv Téxvn Kai mo e1dikd
OTOV KIVNPAToypd@o amd avaykn,
peTd to E€omaopa Twv epPUAIwY
ouykpouoewv otov AiBavo. Oi tai-
ViEG TOUG, OTTWG Kal ta urréAoira
KAANITEXVIKG Toug TIPOTdeKT, e&e-
peuvolv Bappéveg 10Topieg, wg pia
Hop@r| avtiotacng amévavi oty
Kupiapxn 1otopia. To £pyo toug
oupnepihaufdvetal og onuavtkég
1810 TIKEG KAl SnPAOIEG CUANOYEG,
eve €xel pIdo&evnOei oe pouoeia,
pmevdAe Kal KAAITEXVIKA Kévipa
og S\ov Tov KOopo.

Joana Hadjithomas lives and
works with Khalil Joreige. Both
self-taught, they became filmmak-
ers and artists out of necessity,
in the wake of the Lebanese Civil
Wars.Their films, as well as their
photographic and video installa-
tions, explore stories kept secret,
as a form of resistance to dom-
inant history. Their work can be
found in major private and public
collections and has been show-
cased in museums, biennales, and
art centers around the world.

Meyalwpévog otnv ABrva, o
eMnvoaucTtpaliaviig kataywyrg
MixdAng Malaiodrpog sival
Sieubuvtiig pwtoypagiag. Mapsu
Eekivnoe v Kapi€épa Tou wg
Bioxnuikdg, civtopa tov képSioe
0 KOOHOG TOU KIVhHAToypdgou
Kai éktote Sev €xel KoItdEel mow.

‘Exel epyaoctei ektevig oe did-

popa MPSTLeKT, alAd n Souleid
Tou améktnoe S1ebvr) avayvapion
otav to STUTTERER (o€ oknvoBe-
aia Mrévtdapv Khipr), mpétn tou
Souleld o taivia piKpou prikoug,
képdioe 1o ‘Ookap Kalutepng
Live-action Mikpou Mrjikoug
Taiviag o 2016. O MixdAng éxel
wg €8pa tou to Aovdivo, alAd ol
OUVEPYAOIEG TOU eKTeivovTal O
Mo tov kéopo.

Raised in Athens, Greece, Michael
Paleodimos is a Greek-Australian
director of photography. Although
starting his career as a biochemist,
he was soon drawn into the world
of cinema and has never looked
back ever since. He has worked
extensively on various projects,
but his work gained international
acclaim when STUTTERER (dir.
Benjamin Cleary), where he
worked as cinematographer; won
an Oscar at the 88th Academy
Awards (2016) for Best Live-action
Short. Michael is based in London
but works all around the world.

H EBétAa Tootodpiofa yevvii-
Onke oto Mmoupydg tng Boul-
yapiag, To 1977. H mp&tn pikpol
prikoug taivia g, to Life with
Sophia, mpoBAiBnke oe Sidpopa
S1e0v) peoupdl (EBSopada Kpi-
kg oug Kdvveg, KapAofi Bapi,
Telluride) kai képSioe PpaPeia
(ota peouPdA tng Tepyéotng Kai
tou Aotd, petagu aMwv). H mpdtn
peydlou prikoug taivia tng, To
Thirst, mpaypatoroinoce tnyv ma-
yKkoéopia mpepiépa g oto Siayw-
vioTiké tprfipa Néor Zknvobéteg
tou PeotBdl Kivnpatoypdgpou
tou Xav Xepmaotdv to 2015. H
Seltepn taivia tng, To Sister, ékave
TIPENIEPA OTO SIAYWVIOTIKS Trpa
Néoi ZknvoBéteg tou PeotfdA
Kivhpatoypdgou tou Xav Zepma-
otdv to 2019, érou anéomace
Eidiky Mveia kai mpoPArinke kai
BpaBeltnke oe MOANG pecTBAA
avd tov Kéopo.

Svetla Tsotsorkova was born in
Burgas, Bulgaria, in 1977. Her first
short film, Life with Sophia, was
screened at several international
film festivals (Cannes’ Semaine de
la Critique, Karlovy Vary, Telluride)
and won various awards (in Trieste
and Lodz, among others). Her first
feature, Thirst, had its world pre-
miere at San Sebastian FF — New
Directors competition in 2015. Her
second feature, Sister, premiered

at San Sebastian FF — New Direc-
tors competition in 2019, where it
received Special Mention, and was
screened and awarded in numerous
festivals around the world.



Bpapeio «<Mermaid Award»

The Mermaid Award

To Mermaid Award eival éva ave§dptnto BpaPeio yia
v kalutepn tavia LGBTQI Ogpatikrig tou emionpou
mpoypdppatog tou Pectifdh Oecocalovikng.

Ta péAn tng Emtponng | Jury Members

Me unéPBabpo otig Anpdoieg
>xéoeig — Emroivwvia kai otn
Aioiknon Emixeipricewy, n euneipia
g Eivtdel Toevyk exteivetal
OTOUG TOYEIG TOU Kivnpatoypdgou,
™G TNAESPACNG, TNG TEXVNG, TOU
moAitiopou, g SigBvoug avarmugng
Kal TG EMayyeAUATIKIG Opyavwong,
OUXVA KG TTAPAYWYOG VIOKIUAVTIED
Kkai mpdtdext moAupéowv. Eival
unelBuvn yia to S1EBvEG okéog
Twv Snpociwv ox€oewv yia Aoya-
placpd tou Doha Film Institute kai
¢ etaipiag WOLF Consultants,
ev® oto mapeABdv rjtav umelBuvn
Twv SiEBvav Snpoociwv oxéoewv
tou Toronto Film Festival, tou
Tribeca Film Festival kai tou Calgary
Undergroung Film Festival. Aut thv
riepioSo S1eubuvel To KoppdT Twv
Anpooinv Ixéoswv Kkal Ztpatnyikrig
Méowv tng etaipiag Global TB
Caucus.

With a background in Public Rela-
tions & Communications and Busi-
ness Management, Angel Cheng’s
experience spans across film and
broadcasting, arts and culture, inter-
national development,and profes-
sional association sectors. She pro-
duces documentary and multimedia
projects and is the international
publicity manager for Doha Film
Institute and WOLF Consultants.
She managed international publicity
for Toronto International Film Festi-
val, Tribeca Film Festival,and Calgary
Underground Film Festival. Angel is
currently the head of International
Public Relations and Media Strategy
for the Global TB Caucus.

O Mixdi ToipikoP cival kpItikdg
KIVIUatoypd@ou Kal KAANTEXVIKOG
Sieubuvtrig Tou AiBvoug
Peoufal Kivnuatoypdepou tng
TpavaiABaviag, Tou omoiou ump&e
ouvidputiig to 2002. EmmAgov,
epyddetal wg KAAITEXVIKOG
€MPEANTHG YIQ TO POUPAVIKO
Peoufal Kivnpatoypdgou
Making Waves otn Néa Yopkn

Kal WG oupBoulog yia to
Peoufdl Ntokipaviép fARAD
otnv méAn Apdvt otn Poupavia.
Zuvdlopydvwoe petpooTiektifa
oto €pyo tou Aouaidv Mvukié
oto MoMA «ai mpaypatoroinoe
Sidpopa agiepwpata otov
poupaviké Kivnpatoypdeo avd
oV KOOopO.

Mihai Chirilov is a film critic

and the artistic director of the
Transilvania International Film
Festival, which he co-founded in
2002. He also works as a curator
for the Romanian Film Festival
Making Waves in New York and as
an advisor for the Documentary
Festival fARAD in the city of Arad,
Romania. He co-organized the
complete retrospective of Lucian
Pintilie’s work at MoMA and many
Romanian film sessions abroad.

Emtpomnég & BpaPeia | Juries & Awards

The Mermaid Award is an independent prize for the
best LGBTQI-themed film from the official selection
of the Thessaloniki Film Festival.

O Baoikng Kekdrog sivai
oevaploypd@og kar oknvoBEtng.
Mpdogata, n tavia tou H
Anéotaon avdpeoa otov oupavo

ki gudg (2019) BpaPeltnke pe
tov Xpuod Poivika kabwg kai
tov Queer ®oivika KaAitepng
Mikpou Mrjkoug Taiviag oto
Deoufa twv Kavvav. Extég
and TV KIVNUAToypa@Ikr
oknvoBeaia, o Bacing éxel
aoxoAnBsei pe v KaANTexvikr
pwTOYPAPia, TPAYUATOTIOINVTAG
pwtoypdpnon yia t Vogue, éou
EMKEVTPWONKE oTNV opop@Id
g Siagpopetikétntag. Autr tnv
niepioSo mpoeToIuddel TV MEWTN
peydAou prikoug taivia Tou.

Vasilis Kekatos is a writer and
director. His film The Distance
Between Us and the Sky recently
won Palme d’Or and Queer Palm
for Best Short Film at Cannes
Film Festival. Besides film directing,
Vasilis has worked in the field of
art photography, making a cover
photoshoot for Vogue, where he
focused on the beauty of diversity.
He is currently working on his
debut feature film.
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Bpapeia Koivou Fischer
Fischer Audience Awards

H Fischer, emionuog xopnydg twv BpaBeiwv Koivou
€8 Karl pia Sekaetia, Oa amoveipel téooepa PpaPeia
oG TaIvieg TTou Ba CUYKEVTPWOOUY TIG TIEPICOOTEPES
Yrigpoug twv Beatwv: éva oe Siebvr mapaywyrj mou
Kdvel Tnv mpepi€pa tng oto Emionuo Mpdypappa tou
DeotifdA (otig evotnteg «AigBVEG AlaywVIoTIKOY,
«Meet the Neighbors», «Avoixtoi OpiCovtee» Kkal
«Mati€g ota Bakkavia, kai to BpaBeio «MixdAng
Kakoyidvvne» otny eAnvikr mapaywyrj mmou Kdvel
mipepigpa oto PecTPaA.

Bpapeia FIPRESCI
The FIPRESCI Awards

H Aigbviig ‘Evwon Kprtikav Kivnpatoypdgou
FIPRESCI, mou amoteAeital amé kata§iwpévoug emay-
YeApaTieg OTOV XWPO TNG KIVUATOYPAPIKIG KPITIKHG,
Oa aroveipel SUo Ppafeia: éva oty kaltepn taivia
Tou AieBvoug AlaywvioTikou Kal €va oty KaAUTepn
€AMNVIKI| Taivia Tou MpayyatomnolEi TPEIEPA OTO
DeotifdA. H getiviy tpipeArig emtpor anaptidetal
ané tov Kwota Kwvotavuvidn, tnv ‘EAMn Mactédpou
kai T Aida gav viep Bdaal.

Fischer, the official sponsor of the Festival’s Audience
Awards for the last decade, will give four prizes to
films that have their first public screening in Greece
at the Thessaloniki International Film Festival and
gather the most positive votes from the audience:
one prize will be awarded to one international
production from the Festival’s Official Selection (the
International Competition, Meet the Neighbors,
Open Horizons or Balkan Survey programs), as well
as the “Michalis Cacoyannis” award to a Greek film
premiering at the Festival.

z

Fi‘”h‘?

This year, the International Federation of Film Critics
(FIPRESCI), comprising distinguished film critics, pres-
ents two awards: to the best film of the International
Competition section and to the best Greek film that
has its premiere at the Festival. This year’s jury mem-
bers are Kostas Konstantinidis, Elli Mastorou, and Lisa
van der Waal.

IPRESCI

Bpapeio 18pupa lwdvvou @. Kwotomouiou

The J.F. Costopoulos Foundation Award

To 'I8pupa lwdvvou ®. KwotomouAou, pe agoppr thv
401 enéteio 18pUoewg tou, Béomoe to 2019 to Bpa-
Beio 'I8pupa lwdvvou ®. Kwotomoulou oto mAaicio
tou Pectufd Kivnpatoypdgou Osocalovikng. To
€mablo amovépetal o taivia Tou eAnVIkou Tipoypdp-
patog mou Kdvel mpepiépa oto PectufdA. H tavia 6a
mipénel va emeikvUel pia oAokANpwpévn aiodnTikr
mpdTaocn, va mpodyel TNV KIVHPATOYPa@IKr TEXvN Kal
va avadeIkvUEl TIG CUYYEVEIEG TNG HE TIG AMEG TEXVEG.
H ¢euvrj emtpor a§loAdynong amoteleital and

Tov Snuoocioypd@o - KpItikd Kivnuatoypdgou ldvvn
Zoupmouldkn, ™ oknvoBguda - kabnyritpia EKMA
Eva Xtegavij kai tov Sieubuvtr| pwtoypagiag Mwpyo
Dpévilo.

The J.F. Costopoulos Foundation, on the occasion

of its 40th anniversary, instituted in 2019 The J.F
Costopoulos Foundation Award in the context of the
Thessaloniki Film Festival. The prize will be awarded
to a film from the Greek program selection, holding
its premiere at the Festival. The film should present

a comprehensive proposition, promote the art of
cinema and demonstrate its affinities with the other
forms of art. The members of this year’s judging panel
are: George Frentzos, cinematographer; Eva Stefani,
filmmaker - Professor at the University of Athens;and
Yannis Zoumboulakis, journalist — film critic.

IDOK

AT, AT & STTONCTAGY
THI 1 T COSTOROULIN: POUTSEATION
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BpaBeio «AvBparmiviav ASI0v» tng Boulrig twv EAAfvev
“Human Values Award” of the Hellenic Parliament

H Boulrj twv EMrvwy amovépel to kabigpwpévo
BpaBeio «AvBpwrivwv A§ikv» oe taivia tou AieBvouig
SiaywviotikoU tprjpatog. Ta péhn g emtporig gival
o oknvoBtng Apng Patoipog (ZupBourog Mpo-
Ypdppatog tou TnAeorrtikou Xtabpou tng Boulig),

o Kwotag Arjpog (Zuvtoviotrig Mpoypdppatog tou
TnAeomtikol Xtabuoul tng BouArg) kai o Baaciing
AoUPAnG (ZknvobEtng, TnAeomtikdg Ztabudg g
Bourig).

The Hellenic Parliament presents its “Human Values”
award to an International Competition section film.
The members of the Jury are: director Aris Fatouros
(Program Consultant, Hellenic Parliament TV), Kostas
Dimos (Program Coordinator, Hellenic Parliament
TV),and Vassilis Douvlis (Director, Hellenic
Parliament TV).

T il
FETETS EAKFREN

BpaBeia EAAnvikiic Padiopwviag ThnAedpaong

Hellenic Broadcasting Corporation Awards

To npwto Bpapeio tng EPT, agiag 3.000 gupw, arro-
vépetal otnv eMNnviki taivia mou emAgyer n Aiebvrig
‘Evwon Kprtikgv Kivnpatoypdgou (FIPRESCI), kai to
Seutepo Bpapeio tng EPT, agiag 2.000 gupw, armové-
petal oto eMnVIkS mpotdekt mou Siakpivetal oTo
Agora Lab —Works in Progress.

The First Prize of the Hellenic Broadcasting Corpora-
tion (ERT), a cash prize of 3,000 euros, will be given to
the Greek film that will win the award of the Jury of
the International Federation of Film Critics (FIPRESCI),
whereas the Second Prize, a cash prize of 2,000 euros,
will be given to the Greek film that will win a distinc-
tion at the Agora Lab —Works in Progress.

EPT

Bpapeia EAAnvikou Kévipou Kivnpatoypdgou

Greek Film Centre Awards

>to maicio tou 6lou PeotfdA Kivnuatoypdgou
©eocalovikng, to EMnviké Kévtpo Kivnpatoypdpou
(EKK) 8a amoveipel 8uo BpaPeia. Mio ouykekpipéva,
ta BpaBeia eivar ta &rig:

BpaPeio aiag 5.000 eup ot taivia mpwtogppavifd-
pevou oknvoBétn i mpwtoeppavi{dpevng eAAnvidag
oknvoB£udag oe eAnvIK} Tapaywyrj Tou KAvel mpe-
Uiépa oto emicnuo mpdypaypa.

BpaPeio agiag 1.500 gupw (Best Location Award, to
ormoio amovépetar and t AietBuvon Hellenic Film
Commission tou EKK) og location managers (1}
oknvoBEteg, oe mepimtwon mou Sev umndpxel location
manager) taiviag mpwtoeppavi{épevou oknvobEtn
mpwtogpavi{dpevng oknvobéudag oe eMNnviki ma-
paywyr TTou KAvel TIPEPIEPA OTO eTicNpO TTPOYPAUKa.

The Greek Film Centre will award two prizes in the
6lst Thessaloniki International Film Festival. More
specifically, the awards are the following:

5,000 euros cash prize to a debut feature by a first-
time director in a Greek production that premieres
in the Official Selection.

1,500 euros cash prize (Best Location Award by GFC’s
Hellenic Film Commission) to a location manager (or
director, in case there is no location manager in the
film’s crew) to a debut feature by a first-time director
in a Greek production that premieres in the Official
Selection.

A$ GREEK

FILM
CENTRE

HELLENIC

FILM COMMISSION
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Bpapeia Neétnrag @ortntav Mavemotnpiov @scoalovikng
Youth Jury Awards by the Students of the Thessaloniki Universities

H Emitpor tou BpaPeiou Nedtntag, n omoia amote-
Aeitar amé @ortntég tou ApiototéAeiou MNavemotn-
piou ©eocoalovikng Kkai tou MNavemotnpiou Make-
Soviag, Ba amoveipel To BpaPeio Kalitepng Taiviag
kai to Eidiké BpaPeio tng Emtporri. Yrorigieg
eival ENNVIKEG Talvieg TTOU KAVOUV TNV TIPEUIEPA TOUG
oto Peoupdal EMnvikou Kivnpatoypdepou. Empéleia
Emtponrig BpaBeiou Nedtntag: Ap. Mmétu KakAapa-
vidou, Emikoupn Kabnyrjtpia oty lotopia & Oswpia
Kivhpatoypdgou, Apiototéleio Mavemotipio Ogo-
oalovikng. H geuvry e§apehrig emtporr| amaptieta
and toug MNnveAdmn AeBevtdin (Mpdedpog), Avaota-
oia-Aomacia Kapmavtaidn, Kwvotavtivo Tdoio, Niko
ToikoUAn, KaAhidmn Xhioupn, Mapiva ®paykiokn
BapBaxdpn.

Bpapeio WIFT GR
WIFT GR Award

To Bpapeio tou eAAnvikoU turpatog tou WIFT
(Women in Film & Television) anovépetal oe taivia
Tou AigBvoug Alaywviotikou Tpfjpatog fj tou Turjpa-
106G «Meet the Neighbors» yia tnv kaAitepn yuvai-
Keia ouvelo@opd Kal mapouaia pmpootd A mow and
v kdpepa. H emtponr tng getiviig Siopdyvwong
amoteleital and tn oknvoBétpia Avtouavétta Ayye-
Aidn, tn ouyypagéa-oevapioypdgpo Maviva Zoupmou-
Adkn kai tnv creative producer E@n Zkpopmoa.

Bpapeio tng MEKK

The Youth Jury comprises students of the Aristotle
University of Thessaloniki and the University of
Macedonia and will present the Best Film Award

and the Special Jury Award. Eligible for these awards
are Greek films having their premiere at the Greek
Film Festival.Youth Jury supervisor: Dr. Betty Kakla-
manidou, Assistant Professor in Film and Television
Theory & History,Aristotle University of Thessaloniki.
This year’s jury members are: (President) Penelope
Leventaki, Anastasia-Aspasia Kabadaidi, Konstantinos
Tassios, Calliope Chlioumi, Marina Fragiski Vamvakari.

B
i

MAREMIETHMIC
MAEZAOHNIAL

The WIFT GR Award is presented by the Greek
Chapter of WIFT (Women in Film & Television) to a
film from the International Competition or the Meet
the Neighbors for the best woman’s contribution and
presence in front or behind the camera. The members
of this year’s committee are: Antoinetta Angelidi,
filmmaker; Manina Zoumboulaki, writer-screenwriter;
and creative producer Effie Skrobolas.

WIFTGR=

Greek Association of Film Critics (PEKK) Award

‘Onwg kdBe xpdvo, £tol kal oto blo Pectufdl Kivnua-
Toypdgou @eacaovikng, n Mavelivia ‘Evwon Kpru-
kv Kivnpatoypdgpou (MEKK) arovéper to Bpapeio tng

‘Evwong otnv kaAdtepn taivia tou ENnvikol Mpoypdp-

patog. To BpaPeio amovépetal petd and amdégaon g
e181krig yevikrig cuvéleuong SAwv twv peAdv g Mave-
Arviag ‘Evwong Kprtkav Kivpatoypdgou mou €xouv
mapakohouBrioel to PecuBdA. To Bpaeio tng MEKK
Ba 500ei oe eMnvikr taivia Tou PectuBdA ENnvikou
Kivnpatoypdgou 2020 epdoov nmpaypatoroinfolv
TIPOBOAEG OE PUOIKOUG XWPOUG.

The Greek Association of Film Critics (PEKK) awards,
as every year, the Best Greek Film that is screened in
the official selection of the 6Ist Thessaloniki Interna-
tional Film Festival. The decision is made by the Gen-
eral Assembly of the members that have attended the
Festival. PEKK’s award will be given to a Greek film
from the Greek Film Festival program, provided that
physical screenings will take place.
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‘Eva nmpdypappa

pe dwdeka taivieg
amné 6Aa tov KOopo,
pia emoyr mou
€yive pe mugida tnv
emdpaoTtikr Bewpia
Tou Apepikavou
KOIVWVIOAOYyou
Pitcapvt Zévet yia
TNV «Tupavvia tg
OIKEISTNTAGY, évag
SidNoyog mou avoiyel
ME TIG EIKACTIKEG
éxveg (o. 114)

A program with
twelve films from
across the Globe, a
selection made with
Richard Sennett's
influential theory
about the “tyranny
of intimacy” as a
compass, a dialogue
that opens with the
visual arts (p. | 14)

META THN ATAMH | AFTER
LOVE

Alip Kav | Aleem Khan
Hvwpévo Bacileio | United
Kingdom 2020, 89'

H Mépi Xouacély, pia e§nvtdxpovn
yuvaika mou el oto Ntoep,

eixe aomaotei to loAdp étav ma-
vipeUTnKke tov Axpévt. Metd tov
aipvidio Bdvato tou, avakalurtel
WG 0 oUQUYOG TNG &ixe piIa AAAn,
Kkpur {wrj, otnv amévavt TAeupd
g Mdyxng. Khoviopévn, omeldel
oto Kahai g FaAiag, aywvidvtag
va Bpel to vijpa tng akrBeiag. Eva
OUYKIVNTIKG Spdpa TTou u@aivel
TO TOPTPETO SUO YUVAIKWY Yia

va amotunwoel tov Babu Seopd
TIoU TIG eVWVel, utiepPaivovtag ta
TTOAITIOMIKA TEiXN TTou uY@vovTal
peta&u toug.

Mary Hussain, a woman in her
sixties, living in Dover, had convert-
ed to Islam after her marriage to
Ahmed. Following his unexpected
death, she discovers that her
husband led a secret life across
the Channel. In a state of shock,
she sets off to Calais, yearning to
uncover the truth. A heartwarming
drama that weaves the portrait of
two women separated by cultural
differences yet sharing a profound
common bond.

Olympion 7/1117:00
Online 8/l

MHAA | APPLES

Xpriotog Nikou | Christos Nikou
EAA\G8a, Molwvia, EAoPevia |
Greece, Poland, Slovenia 2020, 89'

Mia avamndvtexn emdnpia rou
mpokalei §agvikr) apvnoia otoug
avBpwrioug Bpiokel tov Apn, évav
dvtpa yUpw ota 40, va akohouBei
€va €181k TPdypappa amokatd-
oTaong, To omoio mepiAapBadvel
kabnpepIvég amootolég. Metd v
olokArjpwon KGBe amootolrig, o
Apng Byddel pia pwrtoypagia mmo-
AapdIvt wg amodeiktikd oToixeio.
Mpoomnabwvtag va dnpioupyrioer
pia véa {wrj kai avapviioeig, 8a
ouvavtrjoel Ty Avva, pia yuvaika
mou Bpioketal oto iSio mMpdypap-
pa. To vtepmouto tou Xpriotou
Nikou &iaB€tel pia coupealioTikr
Kal aIvIypatikr mp@tn UAn kai
KataAryel WG pia yonteutikr e&e-
PEeLUVNON NG TAaUTOTNTAG KAl TWV
opiwv TG MPaypatikétnTag.

As an unpredictable, sweeping pan-
demic causes people to develop
sudden amnesia, a man finds him-
self enrolled in a recovery program
designed to help him build a new
life. His treatment: performing daily
tasks prescribed by his doctors on
cassette tape, and capturing these
new memories with a Polaroid
camera. Greek writer-director
Christos Nikou's debut feature is

a surreal and enigmatic work, a
beguiling exploration of identity
and reality.

Olympion 12/11 17:00
Stavros Tornes 13/11 21:00
Online 13/
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DIGGER

TZwptlng Ipnyopdkng | Georgis
Grigorakis

EAAGSq, faMAia | Greece, France
2020, |0I'

To Digger ival éva olyxpovo you-
éotepv. Eival n 1otopia tou Nikrjta,
mou g1 anotpaPnypévog otnv
KopuPr| evog opeivol Sdooug. Mia
Blopnxavia emekteivetar emOeTIka
Siatapdocovtag v dypia @uon
Kal armeNdVTag Tov mpwIaywvioT
pag. H peyalitepn ameldr dpwg
€pxetal pe v §agvikr d@ign tou
YIOU TOU, O OTT0i0G EMOTPEPEI

yia va SiekSikrioel To pepidio tou
KTAUATog Tou KAnpovounoe Petd
Tov Bdvato tng pntépag tou. Me
@ovTo pia Kovwvia o atpdogal-
pa gpguAiou, ol Suo avSpeg ou-
YKpoUovtal JETWITIKA, JE Th QUon
wG Tov pévo mapatnpenty.

A contemporary western about a
native farmer who lives and works
alone in a farmhouse at the heart
of a mountain forest in Northern
Greece. For years now, he has
been fighting with an expanding
industrial monster digging up the
forest, disturbing the lush flora and
threatening his property.Yet, the
greatest threat comes with the
sudden arrival of his young son,
after a twenty-year separation.
They turn into enemies under one
roof. Father and son confront each
other head on, with nature as their
only observer, a showdown that
ultimately yields an unexpected
redemption for both.

Olympion [I/I1'17:00
Stavros Tornes 12/11 21:00
Online 12/11

TAZA, ATAMH MOY | GAZA
MON AMOUR

Taplav ka1 Apapmr Ndoep |
Tarzan and Arab Nasser
TaMAia, Feppavia, Moptoyalia,
Malaiotivn, Katdp | France,
Germany, Portugal, Palestine,
Qatar 2020, 87'

O ’loq, évag egnvtanevtdxpovog
Yapdg otn [ada, eival kpupd pw-
TeUpévog pe Tt Zixdp. Mavw mou
ival £toipog va tng eEopoloynOei
Ta aiobrjpatd tou, éva apxaio
dyaApa tou Beol AéMwva md-
vetal ota &ixtua tou, PTAEKOVTAG
Tov o pnehddeg, kabwg n Xapdg
B€\el mdon Buaia va amoktrioel
Tov moAUtipo Bncaupd. Mia yAuks-
TKEN Kal XaunAd@wvn taivia mou
riepIBaMAel pe tpupepdTNTa TOV
a§loAdTpeuto MPWTaywVIoTH TNG.

‘Evav apetavénto popavtikd mou

pdxetal yia thv aydrn, apneavtag
Ta nAikiakd otepedtuna, Ty Kata-
THieon, TOV CUVTNPENTICKO.

Issa, a 65-year-old fisherman in
Gaza, is secretly in love with dress-
maker Siham. Just as he’s ready to
pop the question, an ancient statue
of Apollo is caught in his fishing net
and trouble is on the way, as Hamas
is determined to lay its hands on
the valuable treasure. A bittersweet
and low-key dramedy that casts a
tender glance to its gentle protag-
onist. An impenitent romantic who
defies repression, conservatism, and
age stereotypes, making a stand

for love.

Olympion 12/11 13:00
Online 13/11
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SANTAIMATA XTHN NMOAH

| GHOSTS

‘Alpa Nrtevig Oxidi | Azra Deniz
Okyay

Toupkia, laAAia, Katap | Turkey,
France, Qatar 2020, 87'

210 KovTIVO péNov, | Toupkia
Biwver éva avegrynto evepyeiakd
prAak dout, mou mupodotei Pialeg
Tapaxéq. TEooEPIG XapaKTHPES,
oav nepIm\avpeva avtdopata,
kaBpe@tifouv TG MTOAANAEG SYeig
HIaG amompooavatoMopévng
XWPAg, Tou Ppiocketal oto xeihog
g €kpn&ng. Méoa amd ouvexr
dApata pmpog-Ticw otov Xpdvo
Kal OKNVEG Tou emavaiapPdvovtal
ané SiagopeTikr otk ywvia,
autég o cuvapTacTikég YPipog
okiaypagei éva mAéypa amnd
akpaieg avtiBEoeI§ Kal avTiPAoelg
— éva ToPTPETO HIag Kolvwviag
mou BuBidetal oto okotadi.

In the near future, Turkey is suf-
fering an inexplicable nationwide
power outage that spurs violence
and riots. Four individuals, like
drifting ghosts, mirror the multiple
aspects of a disoriented country
on the verge of a flare-up. Flash-
ing back and forth in time, often
replaying scenes from a different
perspective, this engaging puzzle
outlines a series of vast contrasts
and contradictions — a portrait of a
society plunged into darkness.

Olympion 6/11 13:00
Online 7/11
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XAPAKTHPIETIKA
FNQPIEMATA | IDENTIFYING
FEATURES

Pepvdvra Bakaviég | Fernanda
Valadez

Me&ik6, lomavia | Mexico, Spain
2020, 100'

O MiykéM éxer pohig amerabei and
g HIMA kai emotpépel oto Me-
Eikd, Aaxtapwvtag va Eavadei tn
untépa tou. H Maykvtaiéva ava-
dntei tov yio tng, mou e&agpaviotn-
Ke eve Mpoomabouloe va Siaoxioel
ta obvopa. O1 Spdpol twv Svo
npwwv Ba diactaupwbouy, kabwg
riepmAavavtal otig napapedopieg
gpnpI€g, drou Bacidevouv n avo-
pia, n Bia kai n andyvwon. Avo
HOVAXIKEG PUXEG, TTAYISEUPEVEG OF
€va Gxpovo petaixyio, avadntouv
pia 8i1€§odo mapnyopIdg kai ava-
Kou@Iong.

Miguel has just been deported
from the US back to Mexico and
is trying to make his way home,
longing to see his mother again.
Magdalena sets out on a quest for
her missing son who disappeared
while attempting to cross the bor-
der.Their paths join as they roam
across a desolate and lawless land
ripped by cruelty and despair. Two
lonely drifting souls trapped in a
state of limbo, seeking comfort
and relief.

Olympion 13/1113:00
Online 14/11

KALA AZAR

TZavigc PaganAidou | Janis Rafa
OAMAavdia, EAAG8a | The Nether-
lands, Greece 2020, 9I'

H teAetoupyikri emayyeApatikr
poutiva evég {euyapiou, To
OTT0IO ATTOTEPPWVEI TTTWHATA
{wwv, TePICUNEYOVTAG Ta Eite
and toug ISIOKTHTEG Toug &ite
apdtou €xouv XTurnOei kai
eykataleipOei amoé Siepxdpeva
oxrjuata, Siatapdooetal eartiag
£vOG ATUXIPATOG TTOU TIPOKAAoUV
ol idiol.

A young couple’s ritualistic job
routine of collecting and cremating
animal bodies from their owners
and the roadkills that they come
across is challenged when they
cause an accident themselves.

Olympion 10/11 17:00
Stavros Tornes 1I/Il 21:00
Online I/l
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H KAPAIA MOY AEN

XTYMNA QIMNOY NA THX TO
ZHTHEXEIX | MY HEART CAN'T
BEAT UNLESSYOU TELL ITTO
T{évabav Koudptag | Jonathan
Cuartas

HIMA | USA 2020, 89'

H ¢ppovtida tou Tépag, tou pikpo-
Tepou adep@ou Toug, o omoiog
TPEPETAl AMOKAEIOTIKA pE avOp®-
mvo aipa e&artiag piag omdviag
mabnong, éxel odnyrjoel tov Ntou-
drt kar v T¢éol oe olykpouan.
Ta mopata mou agrivouy mow
TOUG, TIPOKEIPEVOU va Kpatoouv
Tov Tépag otn dwrj, £xouv apxioel
va otoixelgvouy tov Ntoudit, mou
avalntd aneyvwopéva Siapuyr|
amé autév Tov EQIANTIKG @aulo
KkUkho. Mia Bapmpikr alnyopia
YO TNV OIKOYEVEIaKH aydrn TTou
propei va yivel capkoBodpa,

alld kai yia Tnv 1gpr avdaykn tng
anodoxrig Tou Jolpaiou Kai Tng
anwAeiag.

Dwight and Jessie are at odds over
the care of their younger brother,
Thomas, who lives off of human
blood due to a rare illness. Their
appalling task of keeping him alive
results in a trail of corpses gradually
taking a toll on Dwight, who des-
perately strives for a way out of this
nightmarish vicious circle. A vam-
pire tale of bloodthirsty family love
that evolves into an allegory over
the acceptance of death and loss.

Olympion 9/11 13:00
Online 10/11

H NYXTA TQN BAZIAIAAQN
| NIGHT OF THE KINGS

®iAinm Aakdt | Philippe Lacote
laAAia, Ak} EAe@avtootou,
Kavaddg, XeveydAn | France,
Ivory Coast, Canada, Senegal
2020, 92

‘Evag veapdg dvdpag mepvd v

TPWTN Tou vUXTa otnv Mo dypia
puhakr tng Aktrig EAepavtootou,
évav pikpdkoopo pe anapdfata
TeAeTOUPYIKA Kal dypagpoug vo-
poug. Kabug to kékkivo peyydpl
PIXVEI TO ATIOKOCHO PWG TOV, Eival
urtoxpewpévog va SinynOei 10to-
pieg otoug ouykpatoUpevoug Tou
péxpl TV avyrj. P€pvovtag otov
vou TG Xihigg kai pia vUxteg, autd
To mapaicBnaoioydvo kai ovelpIkd
Tapapdi HETAPOPPWVEI TOUG
apxgyovoug puboug og QuAaxTo
Tou Tipootatevel and tov Bdvarto,
Kkal pag Pubier oto puctaywyikd
oupmav piag oAdkAnpeng nrsipou.

A young man is sent to lvory
Coast's most ferocious prison,

a world governed by rites and
unwritten laws. As the red moon
casts an eerie spell, he is designated
to narrate stories to his fellow
inmates; he has no choice but to
carry on until dawn. Recalling One
Thousand and One Nights, this fable
of visions and hallucinations trans-
forms ancient myths into a talisman
against death and delves into the
mystical universe of an entire
continent.

Olympion 13/11 17:00
Online [4/11

MPOETOIMAXIEX A NA
EIMAXITE MAZI,ATNQXITO
FA MOXO | PREPARATIONS
TO BETOGETHER FOR AN
UNKNOWN PERIOD OF TIME
Aiki XépBar | Lili Horvat
Ouyyapia | Hungary 2020, 95'

H Mdpta, yia capavtdxpovn
VEUPOXEIPOUPYASG, EYKATAAE(TEI
HIa UTTOOXOPEVN KapI€Pa OTIG
HIMA yia va opi&el pe tov épwta
g Jwrig g, otn Boudaméotn.
MoAU cuvtopa, Ba xdoer ™ yn
Kdtw and ta média g, Aémo-
vTag v «adeA@r Yuxr» TG va
OCUUTIEPIPEPETAl OAV VA PNV €XOUV
yvwpliotei moté. Mmnopei dpaye

o €pwtag va oupPadioel pe v
TPAYNATIKOTNTA 1 TPEXE THoW
and tn Sikrj Tou aArBeia; Eva
oSoImopIKd oV axapToypdentn
Zwvn tng embupiag, mou urakouel
povdxa otoug S1koug TG VOpoug.

Mérta, a 40-year-old neurosurgeon,
abandons her promising career in
the US to unite with the love of
her life in Budapest. However, a
shattering shock is in store for her,
as her "soul mate” has no recol-
lection of even meeting her: Is love
actually a verifiable feeling or just a
mere projection of our inner fanta-
sies? A journey into the uncharted
territory of desire that defers only
to its own set of laws.

Olympion 8/I1 13:00
Online 9/II
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MATIAEYMENOI | SHORTA
‘Avtepg ‘EAxolp, Ppéviepik
Aoug Xpivt | Anders @lholm,
Frederik Louis Hviid

Aavia | Denmark 2020, 108

‘Evag €pnPog petavdotng, mou
Bpiokdtav uné kpdtnon andé

TNV aoTuvoia, €xel IECEI OE
K@pa K4Ttw and adIgukpivioTeg
ouvOrikes. Tnv idia ouypr, Suo
aoTuvopIkoi ekteAolv TepiToAia
poutivag o€ éva KakOPnUo YKETO
g Komeyxdyng. ‘Otav pabeutei
o Bdvatog tou veapou, n TePIOXT
Ba petatparnei og kdAaaon, kai ol
Svo (avu)ripweg Ba mpémel va
maAéyouv pe vixia kal pe dévta
yia va Byouv {wvtavoi. Mia katai-
YIOTIKH TiepITIETEIQ TTOU agrivel éva
aIxpnPo KoIVwviké oxOAIo, Sixwg
va Katagpevyel otov apeAr Sida-
KTIOPO KAl GTOUG JOVOKOUPATOUG
opiopoug.

For unclear reasons, a young im-
migrant taken into police custody
has fallen into a coma. Meanwhile,
two police officers are on routine
patrol in a notorious Copenhagen
ghetto area.When the news of
the youngster's death gets out, all
hell breaks loose and the two edgy
(anti)heroes have to fight tooth and
claw for a way out. A sharp-edged
adventure of life-and-death ur-
gency that delivers an acute social
commentary, without resorting

to simpleminded blame games or
clean-cut definitions.

Olympion 9/11 17:00
Online 10/11
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IMNEPNE TON ANEMO | SOW
THEWIND

Nravilo Kamouto | Danilo
Caputo

TaM)ia, Itakia, EAAG8a | France,
Italy, Greece 2020, 9I'

2ta eikooiéva tng, n Niva, pia
poitiitpia lewroviag, eykataleimel
Tn Pwun kar emotpépel otnv
Armouia. H oikoyéveid tng, oto
xeiAOG TNG KATACTPOWPNG, EXEL
evanoBéoel TG teleutaieg eAMideG
NG OTIG KPATIKEG amodnuIVoEI§
yia ta etoipoBdvata unepaiwvofia
elaiodevipa g nepioxrig. H Niva
apveital autr tn HolpoAatpIkr
TIPOOCEYYION Kal, OMAICHEVN HE

pia oxeddv BpnokeuTiky ToTn
oTg Suvdpelg g puong, Eekivael
Hia otaupo@opia yia Tn owtnpia
wwv Sévipwv. Eva puotaywyikd
KPAUA KOIVWVIKOU pealicpoy Kal
niepiBallovtikol aktfiopoy, mou
£§ePEUVA Ta PUCTIKAG TIoU KPUBouv
Ol PXEYOVEG TTAYAVICTIKEG TTAPad-
Sdoeig.

Nina, a 2 |-year-old agronomy
student, leaves Rome and returns
to her native Apulia. Her family is
in financial dire straits, awaiting the
promised state compensation for
the area’s dying centuries-old olive
trees. This defeatist approach is
rejected by Nina, who embarks on
a quest to restore balance, having
almost religious faith in nature’s
survival forces. A mystical blend of
social realism and environmental
activism that delves into the secrets
of ancestral pagan traditions.

Olympion 8/l 17:00
Online 9/l



Extdcg
2uvaywviopou
Out of
Competition

Tawvieg mou
ta&idelouy Kai
Siakpivovtal ota
S1gbvr) pecTfAA —
pe kaBe tpomo!
Films that travel and
receive awards in the
international festival
circuit — no matter
what!

O OANATOX XTOYX

APOMOYX | DEATH ON THE
STREETS

Noéxav KapAoev | Johan Carlsen
l'eppavia, Aavia, EAAGSa |
Germany, Denmark, Greece 2020,
93'

‘Onwg ol MepIcoATEPOI aypPOTES
otug HIMA orjpepa, o Kept éxel
peivel xwpig Souleid, aduvatwvtag
va QPOVTIoEl TNV OIKOYEVEId Tou.
Xe pia anémieipa va §epuyel and
v aicBnon kevou Kkai ameAmoiag
Tou Tov Katanviyel, Eekivd éva
povaxiké tagid mepimAdvnong,
avalntevtag Tov Xapévo Tou
autoceBaocpd. ‘Eva unap&iakd
odolirmopikd Tou YPnAagei v Kap-
81a NG apepikavikrg evéoxwpag,
avumnapaBdilovtag TG gavtaxte-
PEG UTTOOXEDEIG Tou TapeABdvTog
pe ™ okAnpr| mpaypatikdtnta
evég Eebwplaopévou Oveipou.

Like the majority of modern-day
farm men in the US, Kurt is out
of work, unable to provide for his
family. Smothered by a sense of
void and hopelessness, he takes
to the road, in a quest for his lost
self-esteem. An existential journey
of disenchantment that cuts right
through the soul of the American
inland, juxtaposing the shiny prom-
ises of the past with the harsh
reality of a bleached-out Dream.

Frida Liappa 10/I 17:00
Online 1711

ZIPOMIAXTA | HONEY CIGAR
Kapip Aivoul | Kamir Ainouz
TaMAia | France 2020, 100'

H Z€Npa, éva Sekaemtdaxpovo
KOPITol YaAO-aAYEPIVIG KaTayw-
YNG, MEVEI UE TNV OIKOYEVEId TNG
O€ pIa TPWTOKAACATn TapIdIGvikn
yertovid. ‘Otav gpwteletal tov
ZouMiay, évav cuppadnti g,
evéow ol Yoveig tng v mpoge-
vevouv Se&id Kkal apiotepd, avt-
AapBdvetar du n matpiapxia €xel
18n onpadéyer ™ {wr tng. Mia
1otopia oegoualikig apunviong,
pe maASpevn e@nPikr oppri, Tou
OUVUQAIVEI TOV aywva piag yuvai-
Kag yia Xelpagétnaon pe to {ope-
P6 moAItiké torio otnv AAyepia
Twv apx@v tng Sekaetiag Tou "90.

Selma, a 17-year-old French-Algeri-
an girl of a secular family, lives in a
posh Parisian neighborhood. When
she falls for her classmate, Julien,
while her parents are devising
matchmaking plans, it dawns on her
for the first time that patriarchy is
far from absent in her life. A tale
of sexual awakening, pulsating with
teenage angst, that draws parallels
between a young woman’s struggle
for emancipation and the dismal
political scenery in the early 90s
Algeria.

Tonia Marketaki 13/11 16:15
Online 14/11

1
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IAABAAOP | SALVADOR
Xioap Xepedia Kpoug | César
Heredia Cruz

KolopBia | Colombia 2020, 86'

1985, Mmoykotd, Aiyo mipiv amé ta
aipatnpd yeyovéta tou Aikaoti-
koU Meydpou mou ouykAdvicav
v KolopBia. H poutiva tou
>aABadop, evog Aiyopilntou kai
povaxikou pdetn, 0a ektpoxia-
otei 6tav n loapméA, xeipiotiig
acavoép oTnv MoAuKatolkia tou,
Tpunwoel otnv kapdid tou. Kabwg
uroiddetal MG autod TO aurxavo
—pa Kkai Téoo moAUTiHo— e18UANIO
aneileital, o ZaABadop Ba Sio-
ANiobrjoel otadiakd oe akpaieg
oupmepipopEs. Mia 1otopia
anoppubpiong kai umopdokoucag
Tapdvolag, mou SiamAékel Ty
mpoowik ouvtpIPr] Pe T ouA-
Aoyikr Tpaywdia piag xwpag o
Arj@apyo.

1985, Bogota, shortly before the
bloodbath of the Justice Palace
siege. Salvador is a taciturn and sol-
itary tailor, whose routine is about
to be shattered when Isabel, the
elevator operator in his building,
unlocks his heart.When Salvador
senses his gauche yet invaluable ro-
mance is threatened, he instinctively
resorts to extreme measures. A
tale of disarray and underlying par-
anoia, where personal devastation
is intertwined with the collective
tragedy of an impassive country.

Frida Liappa 7/11 13:00
Online 8/1I

&
3
SUPERNOVA
Xap1 Makovuiv | Harry Macqueen

Hvwpévo Baoileio | United
Kingdom 2020, 93'

O pubiotopioypdgog Tdokep Kai
o pouaikdg Zap, {euydpl £8@ Kal
gikool xpovia, ta§idevouy pe to
TPOXSOTNITS TOUG GTOV ayyAIKS
Boppd. ©a emoke@bouv oikoyé-
vela Kai @idoug, alAd n mpaypat-
K| agoppr autdg g exdpoprig
€xel va kdvel e v amodoxr piag
enwduvng Sidyvwong: o Tdokep
Bpioketal ota mpwipa otddia g
dvolag. 'Eva ouykivntiké kai gili-
KPIVEG TTopTPETo SUo avBpwmwy
TToU cupTTopeUovtal OTNV amwAeld,
og éva xaunAégewvo ta&idi aro-
Aoyiopou, mAnupupiopévo amd tn
BoukoAikr} yaArjvn tng @uong.

Novelist Tusker and musician Sam,
a couple over the past 20 years,
take their camper for a trip to

the North of England. They visit
family and friends, but the deeper
purpose of their travel is to come
to terms with a sorrowful diagnosis:
Tusker is in the early stages of
dementia. A sincere and affect-

ing portrait of two people who
embrace mortality, in a low-key
journey of retrospection, set against
the backdrop of nature’s bucolic
serenity.

John Cassavetes 5/I1 16:00
Tonia Marketaki 15/11 12:00
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TO TAZIAI THE ®AAAINAL |
THEWHALER BOY

®ihim MioUpyiee | Philipp Yuryev
MoAwvia, Pwaia, BéAyio | Poland,
Russia, Belgium 2020, 94'

Bepiyyeiog MopBudg, exei drou

n Pwaia ouvavtd thv Ahdoka, og
€va xwp16 @alaivobripwv, rou ol
Gvdpeg katageUyouv oto online
chat pe kapepa. To mapadeiypd
Toug akolouBei o Aéoka, évag
aByaitog Sekamevidxpovog,

TToU epWTEVETal éva KOpITol and
o Nutpdit. Otav Bpioker tyv
«ayarmpuévny» Tou va CUVOIAEi Pe
Kkdrolov dAho, Bowpévog amoé tn
ZiAeia, o Aéoka Eekivad pia adia-
véntn oduooeia. Xto cupBoAikd
onueio émou opiyouv mapeA8ov
Kkar péMov, auth n Tpupepr IoTo-
pia evnAikiwong amnxei tnv tapa-
xn} TG VIOTNG Kal Tov MaAud Tng
TPWTNG aydmmng.

Bering Strait, Russia’s borderline
with Alaska, in a whale-hunting
village, where men resort to online
webcam chat. So does Leshka, a
coltish 15-year-old boy, who falls
in love with a girl logging in from
Detroit. Finding his “sweetheart”
chatting with someone else, jeal-
ousy-stricken Leshka sets out for
an unthinkable odyssey. Set in the
symbolical merging point between
the old ways and the future, this
tender coming-of-age story por-
trays the turbulence of youth and
first love.

Olympion 5/1119:30
Stavros Tornes 6/11 13:00
Online 5/

O KOXMOX META | THE
WORLD TO COME
Moéva ®daotolvt | Mona
Fastvold

HIMA | USA 2020, 98'

1850, MoAiteia tng Néag Yop-
KNG, O pia aypotikr mepioxr. H
Apmmykeil kar o oUduyog g Sev
EMIKOIVWVOUV ouvaioOnpatikd,
BuBiopévor oto mévBog petd tov
mpdo@ato Bdvato g PIKEG
Toug k6pnG. ‘Otav n Apmykeil kai
n Téhi —pia vidpepTn yertéviooa,
mayiSeupévn o€ évav ao@UKTIKS
ydpo— €pBouv oe emagri, N TPWTN
oniBa Sev Oa apyrioel va yivel
pwud. Eva nuepoldyio Autpwt-
KoU €pwta, S1IGoTIapTo Pe XaUNAS-
PWVEG KOPUPWOEIG, TTOU YPATIOVEL
v atydo@aipa Tng EMOXHG, armo-
Tiovtag évav AemrtemiAento popo
TIUAG OTNV apepIKaviki Aoyote-
xvia tou [90u aigva.

1850, rural upstate New York.
Abigail and her farmer husband
are emotionally apart, stricken

by grief for their little daughter’s
recent death.When Abigail and
her new neighbor Tallie — who's
chained to a repressive marriage —
exchange glances, the first spark of
a slow-simmering romance is not
long before bursting into flames. A
diary of liberating love, riddled with
low-key culminations, that captures
the era's ambiance, while paying

a subtle homage to | 9th-century
American literature.

Olympion 13/11 21:15
John Cassavetes 15/11 16:00
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neighborhood,
reflecting the human
geography of the area
with a unique artistic
gaze.



200 METPA | 200 METERS
Apiv Nai@z | Ameen Nayfeh
Makaotivn, lopdavia, Katdp,
Itakia, Zoundia | Palestine,
Jordan, Qatar, Italy, Sweden 2020,
96'

To 1opanhivé teixog g Autikiig
‘Ox6ng éxel xwpioel Tov Mou-
ota@d amod v OIKOYEveld Tou.
‘Otav pabaivel T o yI0G ToU Xl
urootei atuxnua, o Mouotagpd
oneldel va Bpebei oo MAeupd
ToU, SWG, OTO ONpEio eAEyxou,
pia ypagelokpatikiy Aemtopépeia
ToU otepei To Sikaiwpa eiloédou.
2e évav kéopo BdpBapou mapa-
Aoyiopou, Siakéaoia poAig pétpa
pETaTpénovtal og pia aywviddn
oduooeia S1akooiwv XINOPETPWV.
Mia 1oTopia matpikiig aydmng,
mou pag Bubilel oe pia okotev
TPAYPATIKSTNTA, PIXVOVTIAG QWG
ota ab€ata teixn mou UPWVEL N
Siaxpovikr katarrigon.

Mustafa and his wife live 200 me-
ters apart, in villages separated by
the Israeli West Bank Barrier When
informed of his son's accident,
Mustafa rushes to the checkpoint
but is denied entrance due to a
bureaucratic technicality. In a world
of brutal absurdity, a 200-meter
distance is transformed into an ago-
nizing 200-kilometer odyssey. A tale
of fatherly love that plunges us into
a dark reality, shedding light into the
invisible barriers erected by lifelong
oppression.

Frida Liappa II/11 13:00
Online 12/11
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MIKPA OMOP®A AAOTIA | ALL
THE PRETTY LITTLE HORSES
MixdAing Keovotavtdrog |
Michalis Konstantatos

EAAGSaq, BEAyio, leppuavia |
Greece, Belgium, Germany 2020,
107'

Metd ané pia anétopn alayn
otn {wrj Toug, n AAikn kai o
Métpog Ppiokouv mpdokaipo
kata@Ulylo Gg pia PIKPr Tapa-
Baldooia emapxiakr) moAn padi

HE TOV HIKPS TOUg Yo, Tov IMa-
vayidtn. Kar o1 8o éxouv Bpel
TPOoWPIVEG SOUAEIEG, HEPOG EVOG
gupUtepou oxediou va emoTpéE-
Youv ypriyopa Kai yéviua otnv
ABrva. H Alikn épwg apxilel va
ouveidntorolei 6t o ox€SIS Toug
Sev Aertoupyei 1, akdpa xeipdte-
Pa, OTI PTTOPE( KAV va PNV UTTAPXEl.
O Métpog avurapPdveral tn
ouvaioOnpatikr amopdkpuvon g
wg pia oiwrmper] anodokipacia yia
autd mou Sev pmopei va TPocpE-
pel. H anéotaon avdpeod toug
peyal@ver emkivéuva ki o1 Suo
Toug KIvSuveUouv va mayISeutolv
oe évav I0T6 amd Pépata mou
gpuaav ol idiol.

In the wake of a disaster, Aliki and
her husband Petros take their
young son Panagiotis to a provincial
seaside town, seeking refuge. Work-
ing temporary jobs, Aliki and Petros
try to put their lives back together
so they can return home to Athens.
When Aliki begins to realize that
the plan is not working — or worse,
may not even exist — the distance
between her and Petros begins

to grow.

John Cassavetes 13/11 20:00
John Cassavetes 14/I1 12:00
Online 14/11

MPOXTIMO | AMERCEMENT
Dwkiwv Mméypng | Fokion
Bogris

EA\G8a | Greece 2020, I0I'

O BayyéAng Byddel ta mpog to {nv
mouAavtag kavvapn. Mpoomabei va
mdoel pia poévipn Souleid, Spwg to
OTIYHATIGPEVO TIOIVIKO TOU PNTPWO
Sev to emtpérnel. ‘Otav ol yeitoveg
amneiholv va Tov Katadwoouy otV
aotuvopia, o BayyéAng avaykddetai
va eykataleiel to Siapépiopd

TOU Kal va Kataguyel oTo oTitl

G adehqrig Tou. Exei Ba yvwpioel
Tov appapwviactiké g, MNétpo,
évav pripdPo kai cuvepydatn Tou
UTTOKOOHOU TWV VOTI®WV TPOAcTiwy.
O Métpog mpoogéper SiE§oSo
OTO OIKOVOIKS Tou TIPSPANpa,
wBWVTag TOV va CUPPETACXE! OTIG
«SOUAEIEG» TIOU OPYAVWVE! Yia

Tov Kéopo g vuxtag. Opwg o
BayyéAng Sev B€ler va avijkel otov
kOopo TG vUXTag.

Vangelis scrapes by as a small-time
weed dealer. He hopes to switch to a
steady job but his prior arrest record
won't allow that.When his neighbors
threaten to call the cops on him, his
life changes overnight. He leaves his
apartment, drops his stash and takes
refuge at his sister's house where

he meets her boyfriend, Petros, a
bouncer tied to the local underworld.
Petros offers Vangelis a way out, by
involving him in various crime deals,
which can provide easy money and
respect among the underworld. Only
problem isVangelis doesn't want to
be part of this world.

John Cassavetes 7/11 20:30
John Cassavetes 8/I1 12:00
Online 8/lI
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DANIEL ’16

Anuntpng Koutoiapmaocdkog |
Dimitris Koutsiabasakos
EMG8a | Greece 2020, 10I'

O Nrtdvie), évag leppavog €pnpog,
otélvetal otnv EANGSa, og pia
KOIVOTNTA aywyrg avnAikwy, yia
va ektioel Tnv moivrj Tou. Ekei, o’
€va eYKATAAEAEIPPEVO XWPIS TOU
‘EBpou, kovtd ota clvopa pe TV
Toupkia, Bicivel Mpwtdyvwpa ou-
vaicBrjpata kai kaAeital va S)oel
Auon oe SuokoAa Sifjppata... H
Tehikr} Tou anégpaon Ba Eagvidoel
TOUG TIAVTEG.

Daniel, a German teenager; is sent
to a juvenile offender community

in Greece, to serve his sentence.
There, in an abandoned village of
Evros river region, near the border
with Turkey, he experiences nev-
er-felt-before emotions and is called
to solve difficult dilemmas... His final
decision will surprise everyone.

John Cassavetes 8/I1 20:30
John Cassavetes 9/II 12:00
Online 9/l

O GANATOX TOY XINEMA,
AAAA KAI TOY NATEPA MOY
| THE DEATH OF CINEMA AND
MY FATHER TOO

Ntdvi P6levunepyk | Dani
Rosenberg

lopanA | Israel 2020, 105'

‘Evag oknvoBétng kataypdper Tig

TeAEUTaiEG OTIYUEG TOU £TOINOOG-
Vatou Tatépa ToU PE XEIPOKIVITN
Kkduepa, maoxigovtag va maywoel
ToV XpG6vo Kal va Bwpakiotei amé-
vavt otny emkeipevn andieia. O
matépag, avudETwg, xel amode-
xtef 1o polpaio xwpig cuvaicdn-
patiopoug kai amoppirtel kA6
andneipa petabavdtiag anédoaong
Tpov. Eva uBpidiké peiypa pubo-
mAaciag Kal VIOKIPavIép, e auto-
Bloypagikég avapopEg, 6rmou to
OIVEPA OUYKPOUETal e TO TEIXOG
g npaypatikétntag. ‘Eva oma-
paktiké tagidl autootoxacpou,
mou avurmapaBdAAer tnv agvan
por Tou XpAvou pE TNV TPEUAPEVN
otypr| tou Bavdtou, avadntwvtag
mv ecwtepIkr kKGBapan.

A director tracks his father's final
days with a handheld camera, striv-
ing to freeze time and arm himself
against the impending grief. The dy-
ing father is unsentimental towards
the unavoidable end, dismissing any
commemoration. A hybrid blend
of fiction and facts, tinged with
autobiographical references, where
cinema crashes upon the walls of
reality. A plangent and self-reflexive
journey that juxtaposes the ev-
erlasting flow of time against the
fleeting moment of death, seeking
inner catharsis.

Frida Liappa 8/II 17:00
Online 9/



Kupiwg mpdypappa | Main Program -

AOY=ZOP | LUXOR

Zsiva Ntoupa | Zeina Durra
Aiyurrtog, Hvopévo Baailzio |
Egypt, United Kingdom 2020, 85'

H Xdva, pia Bpetavida mou
epyddetal oe avBpwWMOTIKEG aro-
OTOAEG, emotpépel otnv Aiyurto
petd ané adeia. Otav cuvavtioel
Eavd tov apxalohGyo ZouAtay,
yivetal apéows @avepd ot n
mahid oni@a petagu toug eival
akéun {wvtavr. Mapdia autd, to
Tpaupatiké mapeAdSv tng Xdva
Sev v agrivel va nouxdoel Kai
poialer va tng otepei pia Seutepn
gukaipia otnv gutuxia. Me gpdvto
TO PUCTAYWYIKS OKNVIKS TOU
Nou&op, émou ta apxaia gpeima
kabpegtifouv tov eToIPGPPOTIO
KOopo NG NPwidag, autr n cuyki-
VITIKI] 10TOopia €épwta Kateuvalel
6Aoug Toug emipovoug Saijoveg.

Hana is a British aid worker who
returns to Egypt, after taking leave.
Upon arriving, she encounters
Sultan, an archeologist with whom
she shares a long lost love. Al-
though their feelings for each other
are obvious, it becomes clear that
Hana's traumatized past prevents
her from seizing a second chance at
happiness. Set against the mystical
backdrop of Luxor, where ancient
ruins portray the protagonist's
crumbling soul, this heartwarming
story of love appeases all persistent
inner demons.

Frida Liappa II/11 17:00
Online 12/11

OAZXH | OASIS

IBav ‘liatg | Ivan lki¢

XepBia, IAoPevia, ONavdia,
TaMAia, Boovia-Epleyopivn |
Serbia, Slovenia, The Netherlands,
France, Bosnia and Herzegovina
2020, 123'

H ¢iia avapeca otn Mapia kai
otnv Ntpdykava Sokipddetar dtav
epwtevovtal appotepeg tov Po-
UTIEPT, TTOU €ival Kal autog TPO@I-
pog oto idio iSpupa yia dtopa pe
vontikég Suokolieg. H Sia twv
1wV eprifwyv yia ave§aptnoia
Kal avBp@rivn emagr, VIOXUpEvn
and ta npwtdyvwpa aicbrjpata
ZriMiag kai emBupiag, épxetal o
oUYKPOUGH UE TOUG KAVOVEG EVOG
aocguktikoU mepiBdAlovtog. Me
TPWTAYWVIOTEG aAnBivolg tpdei-
HOUG, auth n cuyKIvNTIKY IoTtopia
autorpoodiopiopoy Kal eEAeube-
piag SielcdUel ota aduta evog
abgatou KGoPOU TToU N Kolvwvia
€MAEYEl va ayvosi.

The friendship between Maria and
Dragana is put to the test, as they
both develop a crush on Robert,

a fellow-resident at an institution
for people with mental disabilities.
The three teenagers’ dire longing
for independence and human
touch, amplified by the newly found
feelings of jealousy and desire, soon
clashes with the stifling rules of a
rigorous environment. Featuring
actual residents, this powerful story
of free will and self-determina-
tion dives into an unseen world,
shunned by society.

Frida Liappa 13/I1 17:00
Online 14/11

OTAN KOINAXEI O ANEMOX

| SHOULD THEWIND DROP
Népa Mapupooidv | Nora
Martirosyan

TaAAia, Appuevia, Bélyio | France,
Armenia, Belgium 2020, 100'

O AMéy, €vag YaAlog texvokpa-
™G, avalapBdvel va extiproel
katd méoo ival QIKT 1 €na-
valeitoupyia tou agpoSpopiou
oto Naykdpvo-Kapapmdx,

pia Sia@IAOVIKOUUEV TIEPIOXT
avdpeoca otnv Appevia Kai oto
Aleppmaitldv. e autd to mapd-
Eevo Kkai Sixaopévo oupmav evog
agpodpopiou xwpig agpomAdva
Kal evog kpdtoug Sixwg Sigbvry
vopiportoinan, Aol ol emicnuol
KAVOVEG amodeikviovtal EVIEADG
QVETIAPKEIG YIa VA avTIPETWITIoOUV
pia mpaypatikétnta e§ opiopou
mapdAoyn. Mia avatpixiactika
emikalpn Iotopia andAutou aro-
TpocavatoAiopoU Kal UTTéyeiou
xdoug, n oroia kaBpe@tilel to
axavég Kevé avdpeoa oe Suo
aAyEQUPWTOUG KOOHOUG.

Alain, a French technocrat, is
assigned to study the feasibility

of reopening the airport of Na-
gorno-Karabakh, a disputed area
between Armenia and Azerbaijan. In
this surreal, fragmented world of an
airport without planes and a state
deprived of international legitimacy,
any official set of regulations is too
inept to tackle this absurd reality.

A story of utter disorientation and
lurking chaos that has become
alarmingly timely over the last
months, featuring the immense
void in between two unbridgeable
worlds.

Frida Liappa 14/11 21:00
Online 15/11



AINH | SPIRAL
Xeoihia Pehpépi | Cecilia Felméri
Ouyyapia | Hungary 2020, 98'

‘Orav ta Ydpia ot Aipvn toug
apxifouv va mebaivouv puotnpIw-
8¢, n paivopevikd mapadeicévia
oxéon tou Mrevg kai tng MNdvka
katappéel. Aiyo apydtepa, n
ldvka Ppiokel Tpayiké Bdvato

Kkal o Mrevg, apvoupevog va tnv
amoxwplotei, Bubidel To cwpa tng
otn Aipvn. Metd ané kaipd, 6a
Bpel mapnyopid oo Mpdowrio Tng
Nopa, n omoia 6pwg avantiooel
otadiakd pia avatpixiacTtiki opol-
otnra pe ) Ndvka. Mia kukAik
10TOpia TECOAPWY EMTOXWY TTOU
WIAG yia to Bdpog tou mévBoug Kai
v amodoxin g anwAeiag.

Bence and Janka live on the shore
of a secluded lake.Their ailing rela-
tionship and the mysterious perish-
ing of the fish disrupt this heavenly
ambiance. When Janka accidentally
drowns, Bence is unwilling to let
go of her, lowering her body into
the lake. In time, he finds comfort
and love in Nora, who gradually
develops an uncanny resemblance
to Janka. A tale of four seasons that
unfolds as a haunting metaphor on
the burden of grief and loss.

Frida Liappa 6/l 17:00
Online 7/11

ArNQXITOY TAYTOTHTAI |
UNIDENTIFIED

Mnéykvrav T{6ptie AnEtpi |
Bogdan George Apetri
Poupavia | Romania 2020, 123'

O ®ASpiav, évag PnAog, yepode-
HEvOG Kal EUEEATTTOG ACTUVOMIKAG,
gival paMov emppenrig otnv
katdxpnon egouoiag. Kupieupévog
and v eppovi va emAUoe! pia
unéBeon Sacikou epmpnaopoy, mou
otoixioe ) {wrj og SUo yuvaikeg,
Bddel oto otdxactpo tov Mmdvel,
évav veapd tolyydvo. Qotéoo, ol
uroyieg Tou atnpifovtal MEPICOO-
TEPO OF PATOIOTIKG AvVIavakAaoTi-
Kd, Tapd Og XeIPOTAcTéG amodei-
&eig. 'Eva aywviwdeg Bpilep mou,
Aoucpévo pe TapamAavntkd Qwg,
mailel ota ddxtuha TG oupBdoeig
Tou gidoug, amodokipddovtag
SiapBopa kari tig Pabid pi{wpéveg
TpoKataAjyelg.

Florian is a tall, robust, hot-tem-
pered cop, who doesn't exactly
refrain from power abuse. Fixated
on cracking open a case of woods
arson that resulted in the death of
two women, he puts a young Rom-
ani, Banel, on the spot. However,
his suspicions are driven by racist
reflexes rather than solid evidence.
A suspense-imbued thriller; set
against a contradictory luminous
backdrop, which skillfully handles
the genre’s conventions, while tack-
ling the scourges of corruption and
discrimination.

Frida Liappa 7/I11 17:00
Online 8/I1



OoC

Extdcg
2uvaywviopou
Out of
Competition
Anpdopeveg,
OUVAPTIACTIKEG
a@nynoeig — ue
Suvapn amd v
TIEPIPEPEIA TNG
Eupomng!
Surprising, thrilling
narratives — with
power from the
periphery of Europel!

AZIA | ASIA
Pou61 Mpipmap | Ruthy Pribar
lopanA | Israel 2020, 86'

H Acia eivar pia veaprj avimavtpn
untépa mou dev €viwoe TOTE
olkeia og autdv tov pdro. MNayi-
Seupévn oe pia ouvlrkn péviung
apnxaviag, aduvatei va €pbei
KOVTA pE T SeKagmTdxpovn Kopn
™G, t Bika. Autr n mpoBAnpatiki
poutiva aladel paydaia, dtav n
uyeia tng Bika katappéel oxeddv
aotpamaia, kar o1 duo toug Ba
Bpouv emtéloug tov tpdTo va
avoIxXTouv Kal va xticouv évav
Seopd katavénong Kai aydnng.
Mia tpugepr Iotopia apoifaiag
evnAikinong, mou e&gpeuvd toug
@SBoug kai Toug Bnoaupoug Tng
pntpdtntag.

Asia, a young single mother; and her
| 7-year-old daughter,Vika, seem
unable to develop contact, trapped
in a state of perpetual hesitation.
No surprise there as Asia has
always experienced her role as

a struggle rather than an instinct.
This troublesome routine is shaken
when Vika’s health deteriorates
abruptly; the two of them are finally
able to open up and weave a bond
of love and understanding. A gentle
story of mutual womanhood that
delves into motherhood's fears and
treasures.

Tonia Marketaki 9/11 12:00
Online 10/11

AYIBATOI APOMOI | BAD
ROADS

Natdahia BopéZpmit | Natalya
Vorozhbit

Oukpavia | Ukraine 2020, [05'

2TPATIWTIKOI oTauatouv Kai
avakpivouv évav dvépa mou
1oxupidetal mwg eivar Sieubuvtiig
oxoleiou. Ao £pnPeg mepiuévouv
o€ pia iconedwyévn mhateia ta
ayopla Toug, TToU UTTPEToUV GTovV
otpatd. Mia Snpoocioypdgog
telei UM Kpdtnon kal Séxetal
Biain emiBeon. Mia veaprj yuvai-
Kka aro)oyeital og éva euydpi
NAIKIOPEVWY, EMEIST) TATNOE TIG
KOTEG TOUG pE To apdgl. Téooepig
10TOPIEG TTOU EKTUAICCOVTAl OTOUG
Spdpoug tou Ntovumdg tng Ou-
Kkpaviag, ériou BaciAevouv o arro-
mpocavatoAiopdg, n mapdvola Kai
o Tpépog. TEooepig I0Topieg TTOU
apgiofntoly Tnv idia v €vvoia
g aArjbeiag.

A man alleging to be a school-
master is accosted by the military
at a checkpoint. Two teenagers
wait for their soldier boyfriends

in a dilapidated town square. A
journalist is held captive and gets
brutally assaulted. A young woman
apologizes to an elderly couple for
running over their chickens. Four
stories set against the backdrop

of the Donbass roads, loomed by
disorientation, paranoia, and terror,
which challenge the very notion

of truth.

Frida Liappa 8/I1 13:00
Online 9/II



OoC

Extég Zuvaywviopou | Out of Competition

EN APXH | BEGINNING

Ntéa Kouloupneykaofili | Déa
Kulumbegashvili

lewpyia, FaAAia | Georgia, France,
2020, 125'

H Tdva, pia yuvaika mou Bacavile-
Tal andé apiBolieg, kal o auluydg
™G eival kfjpukeg Twv Maptipwv
Tou lexwPd oe éva anmopovwpévo
xwp16, otn Babia OpbSofn
lewpyia. Otav n actuvopia peivel
dnpayn, Uotepa amoé pia emibeon
Bpnokeutikou picoug Tou kata-
OTPEPEI OAOOXEPWG TOV XWPO TNG
kovétntag, n lMdva Ba avardBer

n idia v anédoon Sikaloouvng,
O€ pIa MPOCWTIKY oTtaupogopia.
‘Eva ekBapPuwtikd odoimopikd
OAiYnG, yupiopévo og 35mm, Tou
e€epeuva TG €VVoIEG TNG apapTiag
Kkal tngG eAeUBepng BoUAnang,
apgiofntevtag toug kabiepwpE-
voug oplopoUg Tou kahoU Kal Tou
KakoU.

Yana, a woman devoured by
doubts, and her husband are
Jehovah's Witness preachers, in a
remote village of ultra-Orthodox
Georgia. When a religious hatred
attack sets the community's wor-
ship place on fire, followed by a
charade of an investigation by the
police,Yana becomes fixated on a
quest for justice. Shot on mesmer-
izing 35mm, this harrowing portrait
of sorrow explores the notions of
sin and free will, constantly chal-
lenging the predetermined defini-
tions of good and evil.

Tonia Marketaki 9/11 20:00
Frida Liappa 15/11 17:00

EAEM | EDEN

‘Aykveg Kéortg | Agnes Kocsis
Ouyyapia, Poupavia, BéAyio |
Hungary, Romania, Belgium 2020,
153'

H Eva eivar alepyikr otig xnpi-
KEG ouoieg, ota padiokupata, ota
payvnukd nedia, otnv atpoopai-
PIKK poAuvon. Zel og kabeotwg
mArjpoug amopdvwong, BAémovtag
povdxa Tov adep®d NG Kai pia
opada amoé eMoTrHOVEG, oI oroiol
v avupetwnifouy wg avbpwmvo
neipapatédwo. Ola Ba ald§ouv
otav évag Yuxiatpog kAnbei va
e§axpiBwoel av n mabnorj tng &i-
val arokUnpa g gavtaciag. Mia
aMnyopia emotnuovikig gavtaoi-
ag yia v avBpamvn pova&id kai
™mv mo tpopaktiki acBéveia mou
UTIdpXEL: TV amoucia aydmng Kai
avBpwmvng emagrig.

Eva is allergic to chemical substanc-
es, radio waves, magnetic fields, air
pollution. She is confined to abso-
lute isolation, visited only by her
brother and a group of scientists
who treat her as a research guinea
pig. One day, a psychiatrist takes

on investigating whether Eva''s
illness is real or just a figment of
her tormented imagination. A sci-fi
allegory on human solitude and the
fiercest of all diseases: the lack of
love and human touch.

Tonia Marketaki 11/11 20:00
Online 12/11

APMAKTIKA | PREDATORS
Miétpo Kaotehito | Pietro
Castellito

Itakia | ltaly 2020, 109

Ta péAn ng oikoyéveiag Biopdpa,
1810kTrTEG OMAOTIWAEIOU OTa
urrofaBpiopéva mpodotia g
Pdpng, eivar SnAwpévol pacioteg
Kkal vootaiyoi tou Mouco)ivi. Ztnv
GAAN TMAEUPA TOU PIVYK, CUVaVTApE
v oikoyéveia MaBdve, manmou
TIPOG TIGTITIOU APICTOKPATES Kal
Siavooupevol, ol oroiol pévouv
oty mo moAuter mepIoxn TG
mpwtevouoag. O1 vo autoi K-
opol Ba SiactaupwBoulv xdpn oe
pia ogipd amé amibava yeyovota,
SiavBiopéva pe padpo xiolpop
Kal YKpotéoko capkaops. Or Suo
autoi kéopol gival aupdtepol
apmaktikd otn {ouykAa ou Aé-
yetai Jwrj.

The members of the Vismara family,
running a gun shop in Rome’s im-
poverished outskirts, are outspoken
fascists, nostalgic of Mussolini's
regime. On the other side, we
meet the wealthy Pavone family,
highborn, and intellectual gentlefolk,
living in the capital's most exclusive
district. These two worlds will col-
lide through a series of improbable
events, tinged with black humor
and grotesque sarcasm. At the end
of the day, they are both predators
in the jungle of life.

Tonia Marketaki 11/11 16:00
Online 12/11



Matiég ota
BaAkdvia
Balkan Survey

‘Eva npdypappa mou
XapToypapsi TIG VEEG
KIVI|HATOYPAPIKEG
tdoelg ota Balkdvia:
6,u kaAUtepo €xel va
emdei&el pEtog o
olvepd tng mepioxng!
A program that maps
the new cinematic
trends in the region:
the cream of this
year's Balkan cinema.

Mauiég ota Bakkdvia | Balkan Survey | BS

H TYXAIA MAHOQPIKOTHTA
TOY HMIAIA®ANOYX
YAATINOY PEMIOYX |
ACCIDENTAL LUXURIANCE OF
THE TRANSLUCENT WATERY
REBUS

Nrtdhipmop Mnidpitg | Dalibor Bari¢
Kpoartia | Croatia 2020, 8I'

O Mdpuv mpoomdbnoe va ta
BdAer pe To cuoTnua kal twpea
Bpioketar kuvnynpévog. O embe-
wpntig Aumpod, ou €xel Yivel n
okId Tou, yvwpilel kKaAd Twg —oe
kaOe uméBeon— to {nrolpevo
eival va KAVEIG TIG CWOTEG EpW-
tioelg. Méoo palov dtav éxeig
prAEEer pe pakiaBelikég opya-
VWOEIG, JUCTIKA TTeipduata kai
ta&idia SimArig kateuBuvong otov
xpovo. AkpoBatgvtag avdueca
oTo petaguoiks Opilep kal oto
TTONITIKG HaVIQETTO EMOTNHOVI-
Kii§ pavtaociag, autd to uPpIdikd
peiyda amé koAdd, apxelakd UAiko
KAl OVEIPIKEG EIKOVEG poIadel Pe
prdpmoucka mou KpUPel atéAeiw-
Ta aviygata.

Martin tried to fight the system
and is now on the run. Inspector
Ambroz is on his trail, aware

that asking the right questions is
more important than seeking an-
swers — especially in this world of
Machiavellian organizations, secret
experiments, and two-way time
travel highways. In the borderline
between a metaphysical thriller and
a sci-fi political manifesto, this hy-
brid mix of collages, found footage,
and dreamlike imagery resembles a
Russian doll of endless enigmas.

Stavros Tornes 12/11 17:00
Online 13/

EZOPILTOX | EXILE

Bioap Mopiva | Visar Morina
Teppavia, B€éAyio, Kéoopo |
Germany, Belgium, Kosovo 2020,
21

O Tlagép, évag capavtamevid-
XPOVOG (PUPHAKEUTIKOG PNXAVIKOG
and to KéooPo, el kai epyddetal
otn leppavia. Mia pépa, dtav
Bpiokel éva vekpd TovTiki agnué-
VO OTO KAt®@AI TOU oTITIoU Tou, N
apXxIKr} avnouxia tou yia tn patoi-
OTIKI) CUNTTEPIPOPA TWV CUVASEA-
PWV TOU PETATPEMETAl OE TAVIKO.
KaBdg apxiCel va umoyiddetal
TOUG TAVTEG Kal Ta Tdvtad, To éplo
avdpeoa otny mpayuatikétnta kal
) @avtacia BoAdvel emkivduva.

‘Eva okotevo Bpikep pe coupeaki-

oTIKEG TIVENIEG, TTou £&§gpeuvd TIg
€VVOIEG TNG TaUTATNTAG Kal Tou
EKTTATPICUOU, TPUTTWVOVTAG 0TV
dBucoo g mapdvoliag.

Xhafer, a Kosovo-born 45-year-old
pharmaceutical engineer, lives and
works in Germany. His concern
over the hints of racial discrimina-
tion by his colleagues soon turns
into panic, as he finds a dead rat
hanging from his home entrance. As
he grows suspicious of everyone
and everything around him, the
thin line between reality and imag-
ination keeps blurring day by day.

A somber and surreal thriller that
explores the notions of identity and
expatriation, delving into the abyss
of paranoia.

Stavros Tornes 14/1l 21:00
Online [4/11



BS| Mauég ota Bakkavia | Balkan Survey

FATHER

Ipévrav lkohopmopitg | Srdan
Golubovi¢

Xeppia, lallia, Feppavia,
Kpoartia, ZAoBevia, Boovia-
Epleyopivn | Serbia, France,
Germany, Croatia, Slovenia, Bosnia
and Herzegovina 2020, 120'

O NikoAa, évag dmopog nuepopi-
oblog epydtng, xdvel TNV knSepo-
via twv Svo maidikv tou, v ol
aywviKSeIg MpooTdBel€g Tou va
aMda&er v katdotaon agrivouv
TOV EMIKEPAAG TWV KOIVWVIK®V
UTTNPECIWV acuykivnto. AmeAri-
OUEévog, aAAd Kal amo@acicévog
va aywvioTei evdvtia otny Kpatiki
SiapBopad Kal ypageiokpartia, o
NikoAa Siaoxilel tn xdpa pe ta
6810, e TEAIKS TIPOOPICHS TO

appddio umoupyeio oto BeAiypdadi.

‘Eva tpaxu koivaviké Spdua mou
petapop@vetal otadiakd oe

éva mveupatiké odoimopikd, érou
évag vauayog tng {wrig avadntd tn
Mitpwon kai Ty aglonpéneia.

Nikola, a destitute day-laborer; has
his two children taken away from
him, and despite his heart-wrench-
ing efforts all his appeals are turned
down by the social services' head.
Hopeless yet determined to make
a stand against the local administra-
tion’s corruption and bureaucracy,
he decides to travel across Serbia
on foot, all the way to the Bel-
grade-based ministry. A harsh social
drama that gradually transforms
into a spiritual quest of a life's
castaway, who seeks redemption
and dignity.

Stavros Tornes 7/11 21:00

SEBPOYAPIOX | FEBRUARY
Kapév Karéep | Kamen Kalev
Boulyapia, lfaAAia | Bulgaria,
France 2020, 125'

Avatolikrj Boulyapia, og €va aro-
povwpévo xwpld Simia ota olvo-
pa pe v Toupkia, mou poiddel va
Ce1 €Ew amd To KOUKOUM Tou XpO-
vou. O lNétap, mou €xel andé kaipd
KATAKTAOEl TNV ECWTEPIKT YaAjvn
Kai tnv avtoyvwaia, Badidel mpog
T0 PIJIKG TOU XWPIG VA PETAVIWVEL.
Xwpliopévo ot tpia kepdAaia

mou avtavakhouv 10dpiBpeg
Bepehiddeig mep1ddoug (maidikn
nAikia, evnAikiwon, ynpateid), autd
o eleyelako tagidi pdag Pubider
otg adidpateg Suvdpelg mou
iIxvnAatouv tn wri: pia Siadpopr
mpokaBopiopévou poopicuoy,
TTou SpWG gival mavta kai téco
anpdPBAemtn.

Rural eastern Bulgaria, in a remote
village near the Turkish border

that seems to be living outside the
norms of time. Petar, a man who
has long achieved a sense of inner
peace and self-knowledge, marches
towards his destiny with no regrets.
Divided into three chapters that re-
flect three landmark periods in Pe-
tar's life (childhood, adulthood, old
age), this elegiac journey immerses
us into the indiscernible powers
that govern life's predetermined, yet
always unpredictable, pathway.

Stavros Tornes 6/11 21:00
Online 7/

MAAMKPOTK | MALMKROG
Kpiotu Mouiou | Cristi Puiu
Poupavia, epBia, EABetia,
Xoundia, Boovia-Epleyopivn,
Bopeia Makedovia | Romania,
Serbia, Switzerland, Sweden,
Bosnia and Herzegovina, North
Macedonia 2020, 200'

TpavoiBavia, téAn tou |9ou aidva.
O mhouaiog yaioktjpovag NikoAd
urtoSéxetal pia oelpd ané diarpe-
Tieiq KaAeopévoug otny moAutelr
€raulrj tou. Avdpeod toug ouva-
vtdpe évav mapacnuogopnuévo
oTPATnyo, évav MoAITIKS Kal
Siapopa péAn g apiotokpatiag.
2e pia tpuenAr atpéogaipa, ol
ouvSaItupdveg pmAékovtal o
BueAWSEIG PINOCOWPIKEG Kal TTo-
NTIKEG oulNTHOEIG, Pavepwvovtag
otadiakd g nOIkEG Kal moNItiopI-
kEG Slapopég toug. 'Eva Spdpa
Swpatiou, eprhoutiopévo pe
untodelypatikr Sialoyikr evopxr-
otpwon Kal TapmAd Pifdav aicbnu-
Krj, Tou avamapiotd pia oASKkAnpn
emoxt, avinxwvtag tnv alaloveia
g dpxoucag Tagng.

Transylvania, end of the |9th cen-
tury. Wealthy landowner Nikolai
invites a group of distinguished
guests in his luxurious manor,
among which a decorated general,
a politician, and several members of
the aristocracy. In an idle ambiance,
the banqueters engage in heated
philosophical and political debates,
gradually revealing their different
moral and cultural standpoints.

A chamber drama of exquisite
dialogue orchestration and tableau
vivant aesthetics that recreates an
entire era, echoing the intrinsic
arrogance of the ruling class.

Pavlos Zannas 13/11 15:00
Online [4/11



Mauiég ota Bakkdvia | Balkan Survey | BS

MAPE | MARE

Avtpéa Xtdka | Andrea Staka
EABetia, Kpoartia | Switzerland,
Croatia 2020, 84'

H Mdpe &1 dimka oto agpodpo-
p1o, alAa Sev éxer emPiBaotei oe
agpomAdvo oUte pia gopd. Mapdt
agooiwpévn ouduyog Kai pntépa
P10V maidiwy, mapadidetal otadi-
akd oe éva aioBnua amo&évwong,
oav va ftav amirj EmMoKENTNG
oty idia ™ {wrj tng. ‘Otav évag
veapdg petakopidel akpIBwg
&itAa, dAeg o1 BePaidtnteg kAovi-
Zovtal. Mia xapnAé@wvn 1o0topia
XEIPAPETNONG, TOoU Aaxtapd va
ondoel ta Seopd Kal va opprioel
oto dyvwaoTo, Xwpig va utoTipd
™ onpacia tou am\ou kai kadn-
pepivoU.

Mare lives close by the airport with
her husband and three children but
has never boarded a plane. Al-
though a devoted wife and mother,
she is gradually succumbing to a
feeling of alienation, as if a visitor in
her own life. When a young man
moves next door; all certainties are
subject to revaluation. A low-key
story of emancipation that longs

to break free and head for the
unknown, without playing down the
importance of the mundane.

John Cassavetes 12/I1 20:00
Online 13/11

ME KE®AAAIA TPAMMATA
| UPPERCASE PRINT

Pavtou Zouvte | Radu Jude
Poupavia | Romania 2020, 128'

To 198l, oe pia emapxiaxr mOAn

g Poupaviag, Sidgpopa pnvipata
Siapaptupiag, ypappéva pe pmie
KIpwAia pe kegalaia ypdppata,
ouVTapdooouY TO AMOAUTAPXIKO
kaBeotwg tou Toaouoéokou. H
Muotikr} Aotuvopia Eekiva e§o-
VUXICTIKEG EPEUVEG, APrjvovtag
AIXPES yia EEvoug TTPAKTOPES.
YUvtopa amodeikvigtal 6Tl O «TPo-
Hokpdtne» eivar o Sexkag§dxpovog
paéntic Moutykoup Kahivéokou,
€voX0G YIa TO IO eI8eXOEG EYKAN-
pa: v eAevBepn okéyn. O Pavtou
Zouvte a§lorolei uToSelypatika
TO apPXeIakS UAIKS, SiamAéxkovtag
TO TIPOCWTIKG PE TO CUAAOYIKO, Kal
PiXVeEl WG OTN CTIAPAKTIKY 1o0TOopia
evog agavoug fpwa.

1981, in a provincial Romanian
town. Uppercase protest messages,
written in blue chalk, come as a
thunderbolt for Ceausescu's total-
itarian regime.The Secret Police
launches exhaustive investigations,
suspecting foreign agents. Eventually,
the "terrorist” turned out to be
Mugur Calinescu, a | 6-year-old
student guilty of the most abomina-
ble crime: free thinking. Radu Jude
makes exemplary use of the archi-
val material, merges the personal
with the collective, and sheds light
on the heartbreaking story of an
unsung hero.

Stavros Tornes 8/11 17:00
Online 9/11



BSS

Matég ota
BaAkdvia
Balkan Survey

Taivieg Mikpou
Mrkoug
Short Films

Tawvieg pikpng
Sidpkeiag alAd
peydAng spféleiag
taidevouy épa
amd ta olvopa
™G BaAkavikrig
Xepoovijoou.

Films of short duration,
yet large scope, travel
beyond the borders of
the Balkan peninsula.

TO BOYKOYPEXLTI ANO
WHAA | BUCHAREST SEEN
FROM ABOVE

Avrtpél Pdoutoou | Andrei Rautu
Poupavia | Romania 2020, 17'

Mia yonteutiki kai euxdpiotn
nAiKiwpévn Kupia avaykddetai va
eykataleipel To omit g, kKabwg n
olkoyéveld tng Sev propei MAéov
va m @povtilel. Kad’ 08év npog
TO ynpokoeio, éva olvvepo
evoxiig apxiCel va mhaviétal otov
nAiGAoucTto oupavé tou Boukou-
peotiou. Mia Siadpopr| pe apdg,
popTwyévn pe TUYPEIG, TTKPIa Kal
apiBolieg, mou pixvel Bapid okid
O€ pIa KaTtd Ta AAa QWTEIVA
nuépa.

A charming old lady has to leave
home because her family cannot
take care of her anymore. On her
way to the elderly care home, a
cloud of guilt begins to engulf the
sunny Bucharest skies. A car ride
filled with remorse, bitterness, and
doubt that casts a bleak heavy
shadow on a bright day.

Stavros Tornes 1I/Il 17:00
Online 12/11

TR g

W
IYTXQPOXAPTI | LETTER OF
FORGIVENESS

Aliva Zepundv | Alina Serban
Poupavia | Romania 2020, |5'

1855, Poupavia, og pia apiotokpa-
K €mauhn. O mpoetoipaaieg
yia to mohutelég Seimvo eival
TUPETWSEIG, KaBwg ol upnAoi
TpookekAnuévol katagbdavouv o
évag petd tov dAo. H Mapia, pia
okAdBa Tolyydvikng Kataywyrig,
malevel va Bpel To koupdylo yia
va Siekdikrioel v eheuBepia tng.
Mia ioTopia yevvaidtntag kai
avtiotaong, Baciopévn o aknBivda
yeyovdta, Tou amoTivel pépo Ti-
prig oe pia a§loBavpaoctn yuvaika,
n omoia dAMag&e tnv 1oTtopia piag
OAOKANPNG XWPAG.

1855, Romania, in a wealthy house-
hold of a noblewoman. Prepara-
tions for a posh dinner are heating
up, as the distinguished guests are
coming in. Maria, a Gipsy slave, is
plucking up courage, determined
to make a stand and earn her
freedom. A based-on-true-events
story of bravery and resistance that
pays tribute to the resilience of a
remarkable woman, who changed
the course of an entire country.

Stavros Tornes |lI/11 17:00
Online 12/11



B BUEC N

MIKPOKAZETA -H
MIKPOTEPH KAXZETA NOY
EIAA | MICROCASSETTE —

THE SMALLEST CASSETTE I'VE
EVER SEEN

lyxép Mneiivopitg, IBdva MimdaA
| Igor Bezinovi¢, Ivana Pipal
Kpoartia, EZepBia | Croatia, Serbia
2020, 20'

Xe éva B€petpo g ASpiatikiig,
otnv Kpoartia, o Zéki §eBdBer pia
HIKpokao£ta, péoa amnod €va Ad@o
ané okoumidia. AiaBalovtag to
HUCTNPIOSEG Privupa otV ETIKETA,
Umaivel oTov TIEIPacpd va avarmid-
o€l ta yeyovota mou Kpufovtal
Tow amd autd To PIKPOCKOTTIKS
evpnua. ‘Eva kpdpa pubomiaaiag,
VIOKIJavTéP Kal animation, TTou
Eedimhdvetal oav ehelBepog ou-
VEIppSG, umievBupidovtag 6t ota
okouridia kpUBovtal cuxva Kai
moAUtipol Bncaupoi.

Somewhere in Croatia's Adriatic
coastline, Zoki discovers a micro-
cassette amidst a hill of garbage.
The mysterious message on its
label propels him to reconstruct
the circumstances revolving around
this miniscule finding. A blend of
fiction, documentary and anima-
tion that unfolds as a stream of
consciousness, reminding us that a
man’s trash may be someone else’s
treasure.

Stavros Tornes 1I/Il 17:00
Online 12/11

Tavieg Mnkpot Mrikoug | Short Films

NINA | NINA

Xpioto Eipeévoe | Hristo
Simeonov

Boulyapia | Bulgaria 2019, 20

O autapxikdg kar poxOnpdg Ba-
oik Saokalever v £€pnPn Niva
VA COUPPWVEI TTOPTOPOANIA OTOUG
Spdpoug tng exBPIKrG Kal aPIAG-
Eevng untpdémoAng. Xe pia avamd-
viexn tpor, dtav n Niva mdvetai
e’ autopwpw, Tng Sivetal n
avéNmotn eukaipia va Eeuyel
amoé T OKOTEIVH TNG poipa — éva
Svelpo Tou polddel anatnAd yia
pia anmékAnpo g koivwviag. Mia
povtépva exdoxr g KAACIKAG
1otopiag tou ‘OMBep Touiot, mou
avalntd ) Aitpwon péca ot éva
KOOpO aveléntng okAnpdtnNTag.

Nina is trapped into a web of de-
pendency, as bossy and malicious
Vassil trains her to become a skilled
pickpocket in the streets of an
unwelcoming metropolis.WWhen
caught red-handed, Nina is given
the chance to veer off her criminal
ways — but do outcasts like Nina
get a second bite of the apple? A
modern take on the Oliver Twist
legacy that seeks salvation amidst a
world of cruelty.

Stavros Tornes 1I/Il 17:00
Online 12/11

BSS

AYTOKOAAHTO | STICKER
Tkedpyki M. Ouvképoki | Georgi
M. Unkovski

Bépzeia Makedovia | North
Macedonia 2020, |9'

‘Exovtag amotixel va avavewoel

v adela kukhogopiag yia to
autokivnto tou, o Ntéyiav Bubile-
tal otadlakd og Pia yPapeIoKpa-
ur &ivn. Autj n coupealioTik
mayida mupodotei tn Pia kai
ayned tg Suvdpeig tng Aoyikig,
™G NOIKAG Kal Twv KaA@v TTPoBE-
oegwy, uvovtag epmédia otnv
mpoomnddeia tou Ntéyiav va @avei
owotoég matépag. Mia papooeidrig
pavpn KWPwSia TToU amToTUTTWVE!
Tov aywva evég avBpwrou va
KEATHOE! TV a§lonpéneld Tou
aképaia Kal va peivel motég otg
TIPOTEPAIOTNTEG TOU.

Following an unsuccessful attempt
to renew his car registration, Dejan
is gradually submerged into a bleak
bureaucratic whirlpool. This surreal
trap triggers violence, defines logic,
morality, and good intentions, put-
ting his determination to be a good
father to the test. A farcical black
comedy that unfolds a man'’s strug-
gle to keep his inner dignity intact
and his priorities straight.

Stavros Tornes |lI/11 17:00
Online 12/11



>>FF Film Forward

Aokipdlovtag ta 6pia tng
pSppag, Sieuplivovtag v
avtiAnyn pag yia to civepd.
Testing the boundaries of the
form, broadening our percep-
tion of the medium.
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>>Film Forward -

WYYXPOX MEXHMBPINOX

| COLD MERIDIAN

Mitep Xxpikhave | Peter
Strickland

Ouyyapia, Hvopévo Bagileio, |
Hungary, United Kingdom 2020, 7'

To ASMR (Autévopn Aicbntnpia-
krj Amékpion tou MeonuBpivou),
TToU €Xel amoKTtoel ekatopplpla
omadoug oto YouTube, opiletal
wg To avenaiobnto puppriykiacpa
mou vinBoupe og Kpavio, auxéva
Kkal omov8uAikrj oTjAn, To oroio
akoAouBeital ané éva aicBnua
gupopiag Kal xaAdpwong. Ze autr
TNV UMIVWTICTIKY PIKPOU PrKoug
Taivia, pia cepd ané enavaiap-
Bavopeva ASMR teletoupyikd
pdg Pubifouv ot €va mapaicdn-
OI0YGVO KOOHO. XTO ECWTEPIKG
piag ivng, dmou n Aoyikr poiddel
pe nSovoPAentiké Gvelpo, Kal ol
BeBaidtnieg pe mapapoppwpéveg
(PavIaciNOoElG.

Autonomous Sensory meridian
response (ASMR), which has grown
to become aYouTube sensation,
can be defined as the tingling
sensation on our scalp, cervix, and
upper spine, followed by a feeling
of slight euphoria and relaxation. In
this entrancing short film, a series
of repeated ASMR rituals immerse
us in a hallucinatory and hovering
world. Within this dreamlike and
voyeuristic maelstrom, all certainties
seem to take the form of distorted
fantasies.

Tonia Marketaki 14/11 16:00
Online 15/11

DAOYNA | FAUNA
NikoAdg Mepéda | Nicolis
Pereda

Me&iké, Kavaddg | Mexico,
Canada 2020, 70'

H Aovica kai o lkaprivo emoké-
TITOVTal TOUG YOVEIG Toug o€ pia
epnUwpEvn TOAN tou pe§ikavikol
Boppd, dmou Siamotivouy EKmAn-
Ktol 6T 0 —ouviiBwg adidpopog—
Tatépag Toug €xel payeutei amd
Tov auvtpogo tnG Aouioa, mou
TPWTAYWVICTE( OE pIa TNAEOTTTIKA
oeIpd pe Bapdvoug VAPKWTIK®Y.
MapdMnAa, Aaxtapwvtag pia
81£€0d0, o Mkapmivo MAGOel €va
mapdAAnAo clUpmav yKavykote-
pik@v amoxpwoewv. Mia 1otopia
olkoyevelakrig SucAeitoupyiag mou
apBpwvel éva kauoTiké oo Kal
XIOUHOPICTIKS OXAAIO yia TO TTWG
€xouv Sieioduoel n Pia kai n to§i-
K} appevwndtnta otov pegikavikd
Yuxiopd.

Luisa and Gambino visit their par-
ents in a deserted city of the Mexi-
can North. A wave of awkwardness
soon arises as their — otherwise
uninterested — father seems spell-
bound by Luisa’s boyfriend, who
stars in a narco-themed TV series.
Meanwhile, Gabino’s lust for escape
crafts an imaginary gangster-tinged
universe. A sly take on the pre-
dominance of violence in Mexico's
psyche and an acerbic critique on
toxic masculinity wrapped in a tale
of family dysfunction.

Tonia Marketaki 14/11 16:00
Online 15/11

ZEXNA TO KAI ®YTE | KILL IT
AND LEAVE THIS TOWN
Madpioug Bikoivoii | Mariusz
Wilczynski

MoAwvia | Poland 2020, 88'

H 1éAn tou Aotg, otnv koppou-
viotikr Sekaetia tou '70, avapi-
@vel wg Pn@idwtd and Jopepes
Biviéteg: tpap SiaoxiCouv v
atélelwtn voxta, kepdAia Yapiov
EemnSouv and to taBdvi, kabwg ol
TOIXOI HETAJOPPWVOVTAl OE VEPO,
évag dvBpwrog-ydta pe KamapvTi-
va mapalnpei yia o téAog tou
KOOUOU O€ pIa ywvid Tou Spdpou.

‘Eva mapaicOnoioydvo autofio-

YPa@Iké animation, mou §eSmA®-
vetal oav Puxotpomikd takidi
OTIG AVAPVIOEIG TOU oKnvoBEétn.
Mia pelayxolikr yioptr) OAipng
Kal TapnyopIdg, Tou BoAwvel ta
opla avapeoa otn {wrj Kal oTov
6dvaro.

The Polish city of tédz’, in the
Communist 60s, is reborn as a mo-
saic of sordid vignettes: trams run
through an endless night, fish heads
bob through the ceiling as the walls
turn into water, and a cat-man in a
trench coat rants about annihilation
on a street corner: A hallucinatory
autobiographical animation that
unfolds as a psychotropic journey
through the director’'s memories,
blurring the living with the dead in
a melancholic feast of sadness and
comfort.

Makedonikon 13/11 17:00
Online 14/

4
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>>FF

>>Film Forward

MPQTOI KAI TEAEYTAIOI
ANOPQIOI | LAST AND FIRST
MEN

Néxav Méxavoov | J6hann
Johannsson

lohavdia | Iceland 2020, 71'

Avo Sioekatoppipia xpdvia and
orjuepa, to avBpwmvo gidog Bpi-
oKketal oto xeihog Tou agpaviopou
Kal EKTTEPTIEl €va prjvupa (og agri-
ynon g Ti\vta Zouivtov) mou
ta&idevel oTov Xpdvo, Ptdvovtag
péxpl tn Sikr pag emoxr. To Ku-
Kvelo dopa tou Noéxav Néxavooy,
TO oroio TUAiyel oav TEMAO N
MAYEUTIKF) HOUGCIKI] TOU eKAITTOVTOG
ouvOEén, eival éva goutoupl-
OTIKS PWOaiKO P EIKOVEG amd

Ta anékoopa TETPIVA Pvnpeia
™G KoppouvioTtikig mpwnv MNou-
ykooAaiag. Mia ekBapBuwtiki
alnyopia yia tnv Yeudaicbnon
™G outormiag Kai Ty YPuxopbopo
Tapakyr Tou MoAItiopoU uag.

Two billion years ahead of us, the
human race is on the verge of
extinction, beaming a message
(narrated by Tilda Swinton) to the
present day. Jéhann Jéhannson’s
swan song is a stunning concoction
of futuristic images of the other-
worldly stone monuments erected
in the formerYugoslavian commu-
nist era, accompanied by the late
composer's mesmerizing score. A
haunting allegory on the illusion of
utopia and the harrowing decay of
our civilization.

Tonia Marketaki 7/11 12:00
Online 8/11

ArQrol | Los CONDUCTOS
Kapilo Peotpéno | Camilo
Restrepo

TaAAia, KolopBia, BpaQihia

| France, Colombia, Brazil
2020, 70'

O Mivki, ou pohig émaoce Souleid
o€ éva epyooTtdoio Tapaywyrg
T-shirt oto Mevteyiv tng Kohop-
Biag, éxe1 mMAéov ameleuBepwOei
and ta Seopd piag OpnokeuTikig
aipeong. Eve malevel va evwoel ta
Koppdua tng Opuppatiopévng tou
Jwrig, oI avapvrioeig tng Piag kai
™G xeipaywynong e§akolouboulv
Va TOV OTOIXEIWVOUY, wBWvTag tov
OTO PATAIO HOVOTTATI TNG EKSIKN-
ong. Eva moptpéto piag Bacavi-
opévng Yuxrig mou PBaociletal oe
aknBivrj IcTopia (o MpwTaywvioTig
urodUETal Tov £auTs Tou) Kal
Icopporei petagl VIOKINaviép

kai pubomaciag, To oroio avoiyel
Siamata tov Spdpo mou odnysi
otnv kdbapon.

Pinky has just freed himself from
the grip of a religious cult, having
found a job in a T-shirt factory, in
Medellin, Colombia. As he strives to
glue the pieces of his shattered life,
memories of violence and manipu-
lation haunt him, driving him to the
futile path of revenge. Based on a
true story (the real-life hero is the
film's protagonist), this documen-
tary-type portrait of a tormented
soul paves the way to catharsis and
salvation.

Frida Liappa 9/11 13:00
Online 10/

KOKKINO ®EITAPI | RED
MOONTIDE

Adig Martivio | Lois Patifio
lomavia | Spain 2020, 84'

Y& éva amOPOVWPEVO XWPIO OTIG
aktég g faAikiag, o xpdvog
polddel va €xel peivel otdoiyog,
kabwg TpeIg yuvaikeg avadntouv
évav vautn mou éxel e§aavioTei.
Makpivoi YiBupor amé Yuxég mou
vaudynoav og auté to Baidooio
vekpotageio yivovtal éva pe to
aoTPOAOYIKS PAIVOPEVO TOU KOK-
KIVou @eyyapiou, kaBwg To @avta-
olakd SlamAéketal pUOTaywyIKd pe
v mpaypatuksétnta. Mia mapafo-
A yia to mévBog kai tnv anwAeia,
Srou mpoai@viol Bpulol yia @a-
vidopata Kai tepatddn mhdopata
Eedimdvovtal oTto oknvIkS evog
dypia ekBapPwtikoy tormiou.

Time seems to stand still in this
remote village of the Galician coast,
as three women are in search of a
sailor who has disappeared. Distant
murmurs of the shipwrecked peo-
ple vanished into this sea cemetery
are merged with the astrological
phenomenon of the red moon, in
this mystical blend of reality and the
imaginary. A parable on grief and
loss, where the harshness of a mes-
merizing landscape is interwoven
with ancestral legends of ghosts
and monsters.

Frida Liappa 12/11 17:00
Online 13/l



>>Film Forward -

MIA TZIXAA ®TEPOYTIZEI
KONTPA XTON ANEMO

| ATHRUSH FLAPPING ITS
WINGS AGAINST THEWIND
Alg&avtp Xaiviepav

| Alexandre Haldemann
EABetia | Switzerland, 2020, 16'

O Aouig, évag veapdg Eulokdmog
mou Aeimel amé to omit yia Sou-
Aeid, mpooraBei va pnv okégtetal
4Tl N éyKuog yuvaika tou Tpo-
KEITal va Yevvijoel and otypr o
ouypr. Kabag Biwver pia epyaci-
akr] kanpepivétnta yepdtn evid-
OEIG, N amdotacn kai n povagid
AuyiZouv tov Aouig, o omoiog Bu-
Bidetal otadiakd oty ameAmaia.
Mia okoteivii patid otov aywva
piag xapévng Yuxrg va otabei ota
mé81a G Kal va urepVIKioel Ta
eunédia tng {wiig.

Luis is a young lumberjack who
works far from home, trying not
to worry over his pregnant wife
who’s about to give birth. As his
daily work routine is riddled with
tensions, distance and loneliness
take a toll on Luis, who is gradually
immersed in despair. A sinister
glance at a lost soul’s struggle to
stand on his feet and overcome
life's obstacles.

Frida Liappa 9/II 13:00
Online 10/11

TO ZHTHMA THX ®YIHX

| THETROUBLE WITH NATURE
‘IAoup Takoépmi | lllum Jakobi
Aavia, Fal\ia | Denmark, France
2020, 95'

O lpAavdog @iddoogog ‘Evtpouvt
Mrnepk tagi8evel otuig AAneig,

pe v eAmida va §avaPpei v
€UTVEUGT| TOU, apou Ta TiepIBwpIa
otevedouy Kai n enavékdoon tou
€pyou Tou Ttov kabiépwoe polddel
n YOV owtnpia MPIV TV OIKOVOpI-
Kk} katactpo@n. To taid wotdéco
e&eNicoetal oe @alkovépa, Kabwg
o Mmepk kupleUetal amd mikpia,
AUTOAUTINON KAl QUTOKTOVIKI
eppovry. 'Eva emvonuévo odoiro-
pIké untap&lakiig TepImMAdvnong, ue
TPWTIaywvioth évav amo Toug 1o
ONPAavtikoUg OTOXAoTEG TNG oUy-
xpovng ToAItikiig gihocogiag, To
oroio e§epeuva tnv €ugutn adu-
vapia tou avBpwmou va cuANGBel
Ta dAuta puotripia g euong Kai
G Unapgng.

Irish philosopher Edmund Burke
embarks on a tour of the Alps,
hoping to regain his lost inspiration.
Suffocated by debts, Burke places
all his rebound hopes on the
re-edition of his youth authorial
masterpiece. The trip devolves into
a disaster; as Burke is overcome by
feelings of bitterness, self-pity, and
suicidal obsession. Featuring one
of the most renowned thinkers of
modern political philosophy, this
fictional and reflective road movie
delves into our inherent weakness
to grasp the mysteries of nature
and existence.

Makedonikon 12/11 17:00
Online 13/

TO TEAOX TOY llA MANTA
| WHEN FOREVER DIES

Méet XéAvepumiop | Peet
Gelderblom

OAMAavdia | The Netherlands
2020, 109'

la kdBe taivia mou €xoupe Sel,
unIdpXxouv ap£TpnTeg AAAEG Tou
pag €xouv Ee@uyel: Anopovnpéva
KAACIKG apioToupyriuata, KPUp-
péva Siapavtdkia, propTives
TIAPATIETAUEVEG OE OKOVICUEVEG
ocopiteg. AuTS To KaAEIBOOKOTTIKG
Yn@idwtd and apxeiakd cTypi-
otura —BwPEg tawvieg, emikaipa,
animation, Siapnuioeig, meipa-
HaTIKG @IAY, EKTTAISEUTIKESG Kal
TPOTayavSICTIKEG HIKPOU Wrj-
KOUG— ugaivel pe tpdmo Baupactd
pia apriynon mou §edimA@ver v
dypia katn@opa evog Tperol Epw-
ta npog to afuccaiéo picog. Eva
HayeuTikS KIVnpatoypa@iké Kohdd,
TToU amoTivel popo TIpg otn &u-
vapn v eikévwy, kabpegtifovtag
v aévan por tou xpdvou.

For every film we've watched there
are countless others we've missed:
forgotten classics, hidden gems,
reels stuffed in dusty attics. This
kaleidoscopic mosaic of archival
images — silent movies, newsreels,
animation, advertising, experimental
films, propaganda, and educational
shorts — miraculously weaves a nar-
rative that unfolds a tale of amour
fou sliding into abysmal hatred.

A mesmerizing cinematic collage
that pays tribute to the power of
imagery, mirroring the perpetual
flow of time.

Frida Liappa 12/11 13:00
Online 13/l
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The most interesting
films of our times, in a
journey across all four
cardinal directions.
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MPOXQ OAOTAXQX

| A LABORDAGE!

Nayiop Mmpak | Guillaume Brac
TaMhia | France 2020, 96'

O PeNi§ nepvd pia vixta maboug
pe v AApa oto Mapio, n omoia
OUWG PEeUYEl TNV EMOPEVN KIGAAG
pépa yia va Bpel Toug SikoUg Tng
otn véua falia. O Pelig, aro-
aciopévog va tnyv Kpatfjoel otn
{wr| tou, mapéa pe Tov KOANTo
Tou amd ta mpodoTia, Tov epip,
poptwvovtal pe To €10l BEAw
otov Evtoudp, éva kalopaBnuévo
mouoiémaido, o omoiog Ba toug
UETAPEPEI GTOV TIPOOPICHS TOUG.
Mia Sianepaotikr kai maixvididpi-
KN QTIEIKGVION TWV KOIVWVIK®Y Kal
TIOANTICTIKWY OTPWUATWY TNG oUY-
Xxpovng YaAIKrG Kovwviag, Siavei-
OPEVN PE TA VI EPWTAPATA TG
aydrng Kai g @iliag.

Félix spends a passionate night with
Alma in Paris, who hops on a train
the following day to join her family
in the south of France. Félix, deter-
mined not to let her slip away, em-
barks on a delirious carpool ride,
along his banlieue homie Chérif
and their reluctant driver Edouard,
an upper-class mamma’s boy. A
crosscutting and playful illustration
of the various social and cultural
layers that intersect French society,
matched by the eternal questions
of love and friendship.

Tonia Marketaki 5/11 16:00
Online 6/11

KI AYPIO, O KOXEMOX OAOX

| AND TOMORROW THE ENTIRE
WORLD

Nouhia @ov Xdivtg | Julia von
Heinz

leppuavia, faAlia | Germany,
France 2020, III

Mavxaiy, leppavia. H Aouida,
TPWToeTHG @ortiitpia Nopikig,
EexdPer and to ouvtnpntkd
olkoyevelako mepIBdaAov Tng Kai
yivetal péhog o éva avtipaoiot-
K6 koIvopio. Kabwg o1 Siapuvieg
avdpeoa oToug o PETPIoTa-
Beig ka1 oToug Beppdalpous wg
TPOG TN Spacn PouvIwvouy, n
AouiCa Bpioketal avupétwrm

pe éva kpioipo gpwtnua: n Bia
Sikaloloyeital otn pdxn Katd Tou
paociopou; Eva malopevo Spdpa
VEQVIKI|G EMTAVACTATIKGTNTAG, TTOU
e€epeuva ta onpeia toprig avape-
0a oTa MPOCWTTIKAG KivhTea Kal TIg
TTONTIKEG TIEMOIBROEIG, agrjivovtag
Hia kpavyr aywviag yia tn pdotya
Tou veovaliopou.

Luisa, a freshman Law student,
breaks away from her conserva-
tive family background and joins
an Antifa commune in Manheim,
Germany. Divided into non-violent
moderates and restless firebrands,
Luisa finds herself faced with a
crucial question: is violence justified
when fighting against fascism? A
fervent youth-in-revolt drama that
explores the intersected paths
between personal motives and
political convictions, while address-
ing a call of awareness against the
scourge of Neo-Nazism.

Frida Liappa 12/I1 21:00
Online 13/11

THE AUDIENCE

Mapidvo Mevoéu | Mariano
Pensotti

EA\G8a | Greece 2020, 83'

Mia Bgatpiki mapdotaon teleiw-
vel, ol noroloi kateBaivouv améd
™ oKknvij, To KOoIVO amoxwpsi ané
1o Batpo. To téhog, Spwg, otV
OUYKEKPIPEVN TIepiTTTtwon Sev eival
mapd povo n apxr. ‘Evieka Beatég
yivovtal MpwtaywvioTtég oTig SIKEG
TOUG ICTOPIEG, Ol OTToIEG CUVU@Qi-
vovtal o€ éva KOAd{ Tou QTIdxvel
n id1a n dwr. I8lokTriteg ectiato-
piwv Kal oIvepd, JeTavdoTeg kai
Toupioteg, Bapdveg kal Tepact-
Koi aAnAemdpoulv pe to aotikd
niepiBdMov kal Toug avBpwrtoug
Tou cuvavtoUly, upaivovtag éva
naAipgnoto and ateleiwteg Su-
VatoTnTE.

The performance is over, the actors
step off the stage, the audience
leaves the theater. Howeverin this
case, the end marks the beginning.
Eleven spectators star in their

own tales, intertwined in a collage
crafted by life itself. Restaurant and
movie theater owners, immigrants
and tourists, ragulars and passers-by
interact with the urban entourage
and the people they come across,
weaving a mosaic of endless pos-
sibilities.

Frida Liappa 8/l 21:00
Online 9/II
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TO TAZIAI | CHARTER
Apavta Képvel | Amanda Kernell
Xoundia | Sweden 2020, 94'

H ANig petaxopifel ot ZTokxOA-
un yia emayyeApatikolig Adyoug,
agrivovtag tov ouluyo Kai ta Suo
naidid TG otnv emapxia. XTnv
wo&ikr| Sikaotikr Siapdxn yia v
kn&epovia mou akoloubei, n AAig
OKIaYPa@Eital wg akatdAAnAn

Kkal ava§iémotn pntépa. Ze Ka-
Tdotaon andéyvwong, YeUyel Pe
Ta maidid tng yia pia eBSopdda
otnv Tevepipn, pe tnv eAmida

va arokatactabei n khoviopévn
epmotoouvn. ‘Eva molueninedo
oikoyevelaké Spdua Tou xapto-
YPaQei TOoV aywva piag yuvaikag
va I00ppPOoToel avdpesa otnv
emOupia yia ave§aptnoia kai otnv
£uBUvn TG pNTéPag.

Alice has moved to Stockholm for
professional reasons, leaving her
husband and two children in the
countryside. A toxic custody battle
ensues, where Alice is portrayed as
an incompetent and untrustworthy
mother. Trapped in despair and de-
nial, she takes off with her children
for a week in Tenerife, determined
to mend their broken bond of
trust. A multilayered family drama
that captures a woman'’s struggle
to balance between her desire for
independence and her role as a
mother:

Frida Liappa 9/II 21:00
Online 10/11

AIATPA®H IZTOPIKOY

| DELETE HISTORY
Mnevoud Nruekeniv &
lNcouotdP KepPépv | Benoit
Delépine & Gustave Kervern
TaMAia | France 2019, 110’

Ye pia YaAhikry KwudTIoAn, Tpeig
yeitoveg Bidvouv TG Puxops-
pEG ouveneieg Tou «Baupaotol
Kavoupylou KOGUOUY TG EMOXKG
pag. H Mapi tpéper otnv 18€a ot
éva Bivieo oegoualikou mepiexo-
pévou Ba @tdoel ota xépia Tou
yiou 6. O Mneptpdv maoxidel

va mpootateloel Ty KOpr Tou
amné to diadiktuakd pmouAivyk. H
Kpiotiv, 08nydg Uber, amopei pe
™ xapnAr} BaBpoloyia tng. Tpeig
apaveig PweS tg Kabnuepivotn-
Tag ev@vouv Suvdpelg kal Knpuo-
OOUV TTOAEPO GTOUG TEXVOAOYIKOUG
koAooooUg, og autr TV TaixviSid-
pIKN Kal KauoTik) odtipa tng ouy-
xpovng online Tapagppoacivng.

In a provincial French town, three
neighbors experience the distress-
ing effects of our era’s brave new
world. Marie is afraid of losing her
son’s respect due to a sex tape.
Bertrand is striving to protect his
daughter from being cyber-bullied.
Christine is disheartened by her
poor rating as an Uber driver. Three
unsung heroes of everyday life
unite forces and declare war on
the high-tech giants, in this playful
yet poignant satire of modern-day
online paranoia.

Frida Liappa 5/I1 17:00
Frida Liappa 15/11 13:00

DNA
Maiyouév | Maiwenn
TaMAia | France 2020, 90'

Tpeig yeveég ouyyevav amoxai-
petouv tov Epip, mou denoe tyv
teleutaia Tou mvor| og éva mapi-
{idviko ynpokopgio, og pia GUVED-
PEON TTOU PEpVel oty em@dveia
TG APETPNTEG ATTOXPWOEIG TNG
Jwrig — &eomdopata, mapegnyn-
OEIG, avoIxtoi Aoyapiacyoi, aun-
xavia, avamoArjoeig. H Neg, eyyovn
tou Epip, eivar amogaciopévn va
Bper pia andvinon ota gpwtjuata
mou T Bacavifouv OXeTIKG pe
v Kkataywyr tng. looppomnwvtag
avdueca oto yéNio Kkal To Sdkpu,
auté to YPnPIdwtd amé xapaktr-
PEG Kal CUNTIEPIPOPEG PnAadei
v anwAela, e§gpeuvwvtag ouvd-
Ha tn peuoTr Kkal eUTAACTN €vvola
™m0 tautdétntag.

When Emir passes away in a Parisi-
an retirement home, three genera-
tions of kinsmen come together to
pay their respects, in a succession
of emotional outbursts, reminiscing,
score-settling, misunderstandings,
awkwardness — in a nutshell: life in
all its colors. Neige, a granddaugh-
ter of Emir, is determined to find
answers to the tormenting ques-
tions regarding her roots. Balanced
between tears and laughter, this
mosaic of characters and behaviors
delves into the heart of grief, while
exploring the malleable notion of
identity.

Olympion 10/11 13:00
Stavros Tornes 13/11 13:00
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AYTH EINAI H EMIGYMIA
MOY | EYIMOFE —THIS IS MY
DESIRE

‘Apis & Toouko Eaipi | Arie &
Chuko Esiri

Niynpia | Nigeria 2020, |16’

Adyog, Niynpia. O Mdee, évag
TEXVIKOG £pYOoTATiou, TAAeUE!

va @Uyel amé tn xwpa, aAAd pia
OeIpd amd OIKOYEVEIQKES TPAYW-
Sieg tov kpatouv kabnAwpévo.

H Pdéda, kopp@tpia kar pmap-
youpav, éxel mapdpola éveipa,
alld eival dunpog g PTWXeIag.
Xwplopévo oe SUo kepdalaia ou
TIAPATTEPTIOUV OTIG PAvIacIDOEIG
PUYIG TWV NPWWY, QUTS TO OTTTI-
Kd ekBapBwtiké TopTPETO TNG
avBpwmvng Aaxtdpag EedimAwvel
Hia omapaktiky avtigaon. O
Moge kar n Péda Bidvouv ridn tov
EKTOMIONO, TNV TiEpIBwploToinon,
Tov amomnpoaoavatoliopd. Eivar ek
YEVETG TPOCPUYES OTIG iBIEG TIG
{wég Toug.

Lagos, Nigeria. Mofe, a factory
technician, is struggling to leave
the country, but a series of family
tragedies pin him down. Rosa, a
hairdresser and bartender; also
dreams of going away, but her
hands are tied by poverty. Divided
into two chapters, named after the
characters' fantasies of fleeing, this
visually stunning portrait of hu-
man longing deploys an ingenious
contradiction. Mofe and Rosa are
already displaced, marginalized, and
disoriented, as if native refugees of
their own lives.

Tonia Marketaki 9/11 16:00
Online 10/11

FEAAXTO NMPOXQMNO
| FUNNY FACE

Tip Xdtov | Tim Sutton
HIMA | USA 2020, 95'

H Zdpa, pia veaprj MoucouApdva
mou opBwvel avdotnua otov
ouvtnpntopd twv Beiwv Tng, maip-
vel Toug Spdpoug. O XaoUA, évag
Siatapaypévog véog mou Aaxtapd
va ekdiknOei toug adiotaktoug
gpyoAdpoug mou Egomitwoav toug
Tanmoudeg Tou, popd pia pdoka
Turou T{dkep kal autoavaknpuo-
ogtal UTeprpwag tng dimiavrig
nméptag. ‘Eva alomnpdoalro acti-
K6 mapapub, mou e&epeuvd v
TTOAUTTOANITIOIKH TAUTATNTA Kal TIG
ouvéneieg g Biaing acTikrg avd-
mAaong. Me ripweg Suo andrin-
poug oe évav Koopo apIrdEevo
Kal akatavonto, oto daidahddeg
Kal ouvexwg petaBallépevo torio
G NEag Yépkng.

Zama, a young Muslim who rebels
against the stick-in-the-mud ways
of her uncle and aunt, hits the city
roads. Saul, a deranged young man
who talks revenge on the rapa-
cious developers who displaced
his grandparents, dons a grinning
mask, casting himself as a makeshift
everyday superhero. Set in a maze-
like and constantly changing New
York City landscape, this oddball
urban tale incarnates multicultural
identity and gentrification effects,
featuring two misfits pitted against
an unwelcoming and incomprehen-
sible world.

Makedonicon 8/I1 17:00
Online 9/11

O KHIMOX | THE GARDEN
Pdykvap Mnpdykacov | Ragnar
Bragason

lohavdia, MoAwvia | Iceland,
Poland 2020, I15'

H 8votporm ‘Ivuava katnyopei
TOUG JeTavdoTeg 6Tl amopudouv
0 10AavSIKS KPATOG, eV N idia
emPIGVEl Xdpn OTa KOIVWVIKG
em&dpata. ‘Exovtag anmooupBei
ot govagid tng, pévn g £yvoia
ival n ppovtida evog mavépop-
pou Kal... BpaBeupévou Sévpou.
‘Otav o povaxoyidg g Kai n mo-
Awvrj oUVTPO@PSG TOU EMICKEMTO-
vtal v ‘Ivuava, ol mpokataiiyeig
™G kAoviCovtal. Evtwpetagy, évag
VEog vopog {ntd va Eepi{wbouv
SAa ta @utd pe Eevikr Kataywyr,
padi kai to Bpapeupévo Sévtpo.
Mia pavpn kepwdia evéookdrn-
ong, mou e&epeuvad v evogopia,
B€tovtag em@duva, pa kai ava-
ykaia, epwtripata.

Indfana accuses immigrants of
scrounging off the Icelandic state,
while she lives on welfare. Pulled-
back in her secluded garden,

she has focused on tending her
award-winning laburnum tree.
When her only son pops up, along
with his new Polish girlfriend,
Indfana’s world of prejudice falls
into pieces. Meanwhile, there is a
mandate to remove all non-native
flora, including her precious tree. A
dark comedy of self-reflection that
delves into xenophobia by raising
all the poignant and necessary
questions.

Tonia Marketaki 6/11 12:00
Online 7/

4
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ENAX IQYTOX ANTPAX

|A GOOD MAN
Mapi-Kaotiy Mevoiév-Edap |
Marie-Castille Mention-Schaar
TaMlia | France 2020, 108’

O Mmevlapdy, évag tpavg avdpag
oe Siadikacia petdBaong, kai

n Ovt Jouv eutuxiopévol otn
Bpetdvn. Qotéoo, cuvtopa Ba
Badicouv oe axaptoypdenta
vepd, kabwg n pévn Adon yia va
amoktrioouv Taidi gival va peivel
€ykuog o Mmnevlapdv. Avtipétwrrol
pe epwtrjpata Sixwg amavtioeig
Kkal mpwto@avry Sikfjpuuata, ol SUo
VEol gival UTTOXPEWPEVOI va €Ma-
varmpoadiopicouv oAdKkAnpn
Cwrj Toug. Amodopwvtag tnv Ka-
Bayiacpévn ikéva TG yuvaikeiag
untEdTNTAg, autd TO CUYKIVITIKO
ta&id1 autompoadiopiopou avta-
VakAd T PEUCTOTNTA TNG EMOXNG
pag kar apgiofntei kKGbe mpoka-
Bopiopévo pdho kai tautdtnta.

Benjamin, a trans man still transi-
tioning, and Aude, are happily living
in Brittany. The couple is about to
step into uncharted territories,
though, as there is no alternative
for having a child other than Ben-
jamin carrying the baby. Faced with
answerless questions and dilemmas
way out of the ordinary, they are
forced to reshape their entire life.
Deconstructing the sanctified image
of feminine motherhood, this heart-
warming journey of self-determi-
nation reflects our times' fluidity,
questioning all predetermined roles
and identities.

Makedonicon 7/I1 17:00
Online 8/11

AEN KAAIQ MNOTE

| NEVER CRY

Miotp Ntopakégoi | Piotr
Domalewski

MoAwvia, IpAavdia | Poland,
Ireland 2020, 97'

O pmapmdg tng Sekagmtdxpovng
‘OMa, povipwg anev kabwg Sou-
Aevel oe epyota&io otnv Iphavdia,
™G €xel umooxeOei €va apdgi

yia ta yevéOid tng. Otav kata-
@Bdvouv ta aipvidia véa yia Tov
Bdvatd tou, n ‘OAa ta§idevel and
v MNolwvia yia va mapaidBer tig
OTAXTEG TOU, EPXETAl OPWG aVTI-
HETWIN pe TV aducwmntn ypa-
pelokpartia, evw mapdAnia ava-
KAAUTTTEI TWG O TTATEPAg TNG &iXe
pa kpuer {wn. ‘Eva yAukémkpo
Spdpa evnAikiwong, Tou e&epeuvd
TNV TOAUTTAOKOTNTA TWV OIKOYE-
VEIOKWOV OXECEWY, OKIAYPAPWVIAG
10 {opepd ToTio NG oUyxpovng
Euparng.

Ola’s dad, who's always absent, as
he works on a construction site in
Ireland, has promised her a car for
her upcoming |18th birthday.When
news of his death comes blasting,
Ola sets out from Poland to re-
trieve her father's ashes, finding
herself against a ruthless bureaucra-
cy and the shock of his secret life.
A bittersweet coming-of-age drama
that explores the perplexity of
family bonds, illustrating the gloomy
landscape of today's Europe.

Makedonicon 14/11 17:00
Online 15/l

OXAAEME Kl OXA KANOYME
| LOVE AFFAIR(S)

Epavouél Moupé | Emmanuel
Mouret

TaMAia | France 2020, 97'

‘Otav o Ppavooud emoTpéPel
£0TIEUCPEVA GTNV TTOAN, N €YKUOG
Ntagvé avarapBdver tov poro
g oikodéomoivag yia tov Magiy,
&adeppo tou Ppavooud, mou Ba
@iINo&evnOei yia Niyeg pépeg oto
g§oxikoé tou {euyapiov. O1 Suo
dyvwotol Ba avoi§ouv tnv kapdid
ToUuG 0 €évag atov dAho, avatpéxo-
V1ag o€ MAaMEG ICTOPIEG popavTi-
Krig amoyorjteuong, ol oroieg Ba
kataAj&ouv va aAnhodiaméxo-
V1al o€ €va PIKPOKOOHO EPWTIKOU
napaldyou. Mia yAukotmikpn
Spapevti, SiavBiopévn pe mveligg
(pdapaag, Tou otoxaetal otV
TwXxaidTnTa tng aydrng, amogeu-
yovtag TG MEPITTEG VouBeaies.

Daphné, pregnant to Francois's
child, takes on unexpectedly hosting
his doleful cousin, Maxime, at the
couple’s country house, all while
Francois has been called back to
the city on an emergency. These
two strangers will open up to one
another, sharing personal stories

of romantic woe that will gradu-
ally merge into an interconnected
universe of sentimental absurdity.
A bittersweet dramedy, tinged with
farcical pinches and non-judgmental
attitude, which contemplates on
love’s randomness and pettiness.

Makedonicon 10/I1 17:00
Online [I/1l



A

IATONIA | MANDIBLES
Kevtév Numé | Quentin
Dupieux

TalMAia | France 2019, 77'

‘Otav o Mavou kai o Zav-lkapr,
SUo apydoxolol kal apeleig
KkoAAnToi, avakaAUyouv pia yi-
yavtaia piya oto mopTumaykdag
£VOG AUTOKIVITOU, KATAOTPWVOUV
éva evtedwg yeloio oxEédio: Ba
exnaibevoouv autd to anwbnt-
KOS Kal UTIEPTPOQIKS €VIONO va
Anotevel tpdnedeg. Pudxvovtag
pia EeBwpiaopévn —kdBe dAo
mapd mohutehij— ekdoxr| tng M-
Aikrig PiBiépag, autr n eykdpdia
Kkwpwdia ouvBétel évav auBevtikd
Siaokedaotiké Upvo oty avdpikh
@iAia. MapdAnAa, agrivel vigeig
yAukidg voatahyiag yia pia allo-
TV EMOXH, MANPPUPICPEVN amd
TaISIKEG PAVTIACINOEIG.

When Manu and Jean-Gab, two
simple-minded slackers and best
pals, find a gigantic fly in the trunk
of a car, they come up with an
utterly ridiculous plan of training
this repulsive mega-insect to per-
form bank robberies. Featuring a
sun-bleached and far from glamor-
ous version of the French Riviera,
this heartfelt comedy composes

a genuinely droll hymn to male
friendship, while revealing hints of
sweet nostalgia for a long-gone era
of childlike fantasies.

Tonia Marketaki 7/11 16:00
Frida Liappa 15/11 21:15
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TAYKE MOY MATAAOP

| MY TENDER MATADOR
Podpiyo emouABeda | Rodrigo
Sepllveda

XiAn, Apyevuvry, Me&iko | Chile,
Argentina, Mexico 2020, 93'

1986, XiArj, Aiyo mipiv tnv andneipa
Sologoviag tou Siktdropa Mi-
VOTOET amd avidpTiKeG OPASES.
Mia yepaopévn tpaBeoti, mou

Ce1 og €va dAal TTOTE TTOANUTEAEG
eykataAeAeippévo Siapépiopa,
epwteletal évav veapd pegikavo
£MAVACTATN Kal BpiokeTal PrAey-
pévn o pia emkivduvn mapdvopn
emxeipnon. ‘Eva moptpéto Svo
anékANPwWV TG Kolvwviag, Tou
avarrtiooouy pia BpadugAeyr

Kal yepdtn euaicbnoia emaegr,
maoxifovtag va §egpuyouy amé v
ACQUKTIKH pataidtnta mou Toug
niepIBAMel. ‘Eva pehayxoAiké kai
xapnAé@wvo dopa yia TG 1I0Topieg
Twv avBpwmnwv mou yivovtal Bopd
oto adngdyo Onpio tng lotopiag.

1986, Chile, in the lead-up to the
guerilla attempt against dictator
Pinochet’s life. An aging drag queen,
living in a ramshackle but once
luxurious abandoned apartment,

is caught up in a risky clandestine
operation after falling in love with
a younger Mexican rebel. The por-
trait of a slow-burning and delicate
bond between two outcasts, who
struggle to escape from a feeling
of entrapment and futility. A mel-
ancholic and low-key chant about
people’s little stories devoured by
the beast of history.

Frida Liappa 14/l 17:00
Online 15/11

MIA KA©GOAA KANONIKH
OIKOTrENEIA | A PERFECTLY
NORMAL FAMILY

Malou Péipav | Malou Reymann
Aavia | Denmark 2020, 93'

H evtexkdxpovn ‘Epa peyalwvel oe
€va kaBdAa «kavoviké» olkoye-
velako mepiBdAlov, yepdto aydrmn
kal gpovtida. Qotdoo, auti n
aioBnon «gpuoioloyikdtntag» Oa
SiatapaxBei andtopa, kabwg o
pmapmdg tng ‘Epa, mou autonpoo-
Siopifetal MAéov wg yuvaika, pmai-
vel og Siadikacia gulopetaBaong.
Matépag Kkai képn malevouv va
Siatnpricouv tov Seopd toug
avETaQo Kal va TIPOcapPocToly
ot paydaieg kal MPWTOYVWPES
alayég. Mia cuykivntikr Iotopia
OIKOYEVEIAKI|G aydrng, Baciopévn
og autofloypa@ikd otoixeia,
STou cuVUTIAPXOUV To YENIO Kal
o SdKpu, Kal apgioBntouvtal ol
TPOKABOPICHEVEG TAUTOTNTES.

Emma, aged | |, is engulfed with
love in a perfectly normal family
environment. Nevertheless, this
feeling of normality is about to take
a serious hit as her dad has come
out as transgender: Everything is
turned upside down, as father and
daughter strive to hold on to their
bond and adapt to this uncharted
territory. A heartwarming tale of
laughter and tears, based on au-
tobiographical experience, about
family love and the fragile nature of
predestined roles.

Frida Liappa 5/11 13:00
Online 6/l



OH Kupiwg mpdypappa | Main Program

H POOYZ YIMNOAYETAI THN
TZOYAI | ROSE PLAYS JULIE
Kpiotiv MéAoi1 & T{o Adlop |
Christine Molloy & Joe Lawlor
IpAavéia | Ireland 2019, 100'

H Pooug, portitpia Ktnviatpikrg,
€xel oA avakaAlel Twg eiva
uioBetnpévn. ‘Otav evtomilel tnv
aknBivri TG PNtépa, pia EMTUXN-
pévn tnAeorrur nboroiod, Piwvel
pia Tpaupatiky epmeipia, Kabwg
€va oKOTEIVO puoTikS avaduetal
oty em@dveia. Qohwpévn and
aicBrjpata opyrig kai anéppiPng,
n Péouq petapgiédetal popwvtag
pia TepoUKa Kal EPXETAl AVTUPETW-
N pe tov Ploloyiké matépa tng,
otov omoio ouotivetal wg T{oUAL
‘Eva okoteIvé Puxoroyiksd Bpilep,
TUAlypévo o€ pIa avatpIxXiaoTikh
atpdéo@aipa KAIVIKAG YPuxpdtntag,
mou EedimAdvetal oav poviépva
Tpaywdia amd Bpuppatiopéveg
TAUTOTNTEG KAl AVAPVAOEIG TTOU
OTOIXEIDVOUV.

Rose, a vet student, has just discov-
ered that she’s adopted. Tracking
down her birth mother, a successful
TV actor; she’s in for a traumatic
experience, as a dark secret comes
to light. Riddled with rejection and
rage, Rose disguises herself with

a wig and confronts her biologi-

cal father; posing as Julie. A stark
psychological thriller wrapped in a
chilling ambiance of clinical detach-
ment, which unfolds as a tragedy
of shattered identities and haunting
memories.

Tonia Marketaki 6/11 20:00
Online 7/11

YMHPETEX | SERVANTS

IBav Ootpotadpoxi | Ivan
Ostrochovsky

X )oBakia, Poupavia, Toexia,
Iphavdia | Slovakia, Romania,
Czech Republic, Ireland 2020, 80'

1980, koppouviotiky Toexooho-
Bakia. O Mixah kai o lioupd, SUo
oroudactég Oeoloyiag, Exouv
Bpebei avdpeoa otig oupmAnyadeg
™G moAtikiig Kai tng Bpnokeiag,
kabwg o1 kaBoMikoi 1peig Sev
EMTPEMETAI Va TIApeKKAiVOuV améd
v emionun ypappr. Zupmiéovtag
pe to KabeoTWG, oI KaBnNyNTég

™G ZxoMrjg armodokipdlouv KGbe
Siagpwvia, wotdoo, Sev cuppop-
pwvovtal éAol — To alotnua
apgiofnteital ciwmnAd, kKhoviletal
ané péoa. ‘Eva moAitké Bpikep, pe
Voudp amoxpwoEI§ Kal Tviynpen
atpdo@aipa, Yia I6Topia avutiako-
1iG TTOU amoyupV@Vel TV 1I8eoAoyI-
K XEIPAywynon.

1980, communist Czechoslovakia.
Mihal and Juraj are two seminarians
entangled in a nightmarish web

of faith and politics, as the regime
is making sure that Catholic cler
gymen fall into line. Their tutors
probe their allegiance to the party,
frowning upon the slightest hint of
individual thinking by students, but
subversion is bubbling beneath the
fagade of compliance. A noir-tinted
political thriller of stifling ambiance,
a story of defiance that rebukes
ideological manipulation..

Makedonicon 9/11 17:00
Online 10/11

TAHNI | TENCH

Matpig Téig | Patrice Toye
Bé£Ayio, OMNavdia | Belgium, The
Netherlands 2019, 99'

O lévatav éxel pdhig armo-
uAakioTei ASyw avemdpkelag
EVOXOTIOINTIKWV CTOIXEIWV Kal
€ival anmo@acicuévog va yupioel
oelida ot {wrj tou. Qotdoo,
mapdt tpei eulafikd dAoug toug
Kavoveg, ol KaAég Tou mpoBEaoeig
6a Sokipactouv dtav pia veapr
HNTEPA PETAKOUIOE! PE TV KOPN
g oe andotaon avanvor|. Eva
Babia avBpwmivo kai moAuerimedo
TTOPTPETO £VAG Gvpa Tou, EVE®
Baoaviletal amé to évoxo mapeA-
Bdv Tou, malevel va ayyigel Tnv
kaAutepn exdoxrj tou eautou tou
Kal va TIPOXWPICEl UTIPOCTA.

Jonathan, who has just been
released from prison due to

lack of incriminating evidence, is
determined to make a fresh start.
However, even though wholeheart-
edly abiding by all rules, his kind
intentions are put on a strain when
a young mother and her daughter
move in next door. A humane and
multilayered portrait of a tortured
man who desperately strives to
become the best version of himself
and break loose of his somber past.

Makedonicon 9/1I 21:00
Online 10/11



Kupiwg mpdypappa | Main Program | OH

OY MIXHEZEIX | THOU SHALT
NOT HATE

Mdoupo Mavroivi | Mauro
Mancini

Italia, MoAwvia | Italy, Poland
2020, 95'

O Xipdve Zeykpe, SIaKEKPINEVOG
XEIPOUPYOS efpaikig kataywyrg,
€xel 8 Kal Kaipd amokorei anod
TG pideg tou. Emotpégpovtag amd
nporévnon kwrnhaoiag, Bpiokel
otov Spdpo évav etolpobdvato
avdpa, ou éxel agpebei aBoridn-
T0G petd and tpoxaio. O Xipdve
ormeudel va tov BonBrioel, ald
TOV £YKATaAeiTel TEAIKG oTN poipa
Tou, uOAI§ avtikpilel éva vaioTikd
TATOUA(. ZTOIXEIWUEVOG amd EVo-
XEG, EVTOTTI{El TNV OIKOYEVEIQ TOU
B0patog Kal €pXeTal QVTIPETWITOG
pe ug nmpa&eig tou. To moptpéto
piag Kolvwviag o armocuvleon,
mou petaldooetal otadiakd o
eKTPO@PEio picoug.

Simone Segre, a prominent sur-
geon of Jewish origin, has long cut
off ties with his roots. Returning
from rowing practice, he spots a
dying man, victim of a hit-and-run
accident. He rushes to his help but
decides to abandon him upon no-
ticing a swastika tattoo. Stricken by
guilt, he tracks down the deceased
man’s family and is confronted with
the consequences of his action. A
portrait of a decaying society that
is gradually mutated into a breeding
ground of hatred.

Tonia Marketaki 5/I1 12:00
Online 6/11

TIFPEIX | TIGERS
Pévi Zdavtal | Ronnie Sandahl
Xoundia | Sweden 2020, I16'

O Mdpuy, to Sekaegaxpovo
naidi-8adpa tou coundikou To-
Soogpaipou, Bivel To andiuto
Sveipo, kabwg maipvel petaypaer
o€ pia anoé TG kopugaieg oud-
&¢eg g Italiag. Mia unépBaon,
w0oTdo0, TToU TIdEl TTAKETO UE TNV
ao@UKTIKN TTiECT), TNV aM®AEIa TG
abwdtntag Kar v apoépntn po-
va&id. O Mdpuv, anokapdiwpévog
Kkai Sixwg kabodrynon, avaykade-
Tal va avabewprioel TG agieg kai
ta 18avikd tou. Mia Sieiodutikr
patd otov apeilikto kGopo Tou
oUyxpovou abAnticpoy, émmou n
vikn yivetal autookormog, v KGBe
n6ikdg ppaypdg mouhiétar Kai
ayopddetal oTn owaoTr TP.

Martin, a |6-year-old wonder kid
of Swedish football, sees his wildest
dreams come true after being
transferred to one of Campionato’s
most prestigious clubs. However,
this breakthrough comes at a high
price of suffocating pressure, inno-
cence loss, and loneliness. Martin,
disheartened and deprived of
guidance, is forced to reshape his
values' edifice. An intrusive glance
at the ruthless world of modern
sports, where winning becomes an
obsession and every moral barrier
comes with a price tag on it.

Stavros Tornes 8/11 13:00
Frida Liappa 10/11 21:15

MYPKATIA | WILDFIRE

Kdaé1 Mnpéivu | Cathy Brady
Hvwpévo Baoileio, Iphavdia |
United Kingdom, Ireland 2020, 85'

Bopeia lpAavdia, oe pia amopo-
VwUEVN pikpr) oA, SimAa ota
ouvopa. H Kéh emavepegavidetal
émerta ané pia pakpoxpdvia
e§agdvion, agprjvovtag tnv mAn-
ywuévn adepr] tng, T Adpey,
Sixaopévn avdpeoa otny ava-
Kkou@ion Kai tnyv mkpia. Kabwg o1
SUo adep@eg opiyouy, okoteIvd
OIKOYEVEIaKd HUCTIKG Yia Tov
Bdvato g pntépag toug €pxo-
VIal 0T0 PG, TUPOSOTWVTAG pia
HeTWMIKY oUykpouon pe to odu-
vnped mapeABov. Zuvugaivovtag
pe Selotexvia évav okotevod
peakiopd, BpetavikoU timou, pe
OOUPEANIOTIKEG TIVENIEG, QUTH N
1oTopia adeA@Ikig cupiAiwong
avtavakAd to culoyiké tpaipa
piag Bacaviopévng xwpag.

Kelly reappears out of the blue in
her insular border town, in North-
ern Ireland. Her sister, Laura, who
had put her entire life on hold after
her disappearance, is torn between
relief and bitterness. The reuniting
of the two sisters unearths buried
family secrets regarding their moth-
er's death, triggering a head-on
collision with a painful past. Skillfully
blending stark elements of kitchen
sink drama with surreal brush-
strokes, this tale of sisterly reconcil-
iation mirrors the collective trauma
of a tortured country.

Olympion /11 13:00
Online 12/11



AT

Another Take

O mio yovipeg
TAEUPEG TWV
avoIXTwv opI{ovIwy
TOU TTayKOGHIoU
OIVENA.

The most fruitful
aspects of the open
horizons of world
cinema.

TO BIBAIO TQN OPAMATON
| THE BOOK OFVISION

Kdpho I. Xivteppav | Carlo S.
Hintermann

Italia, Hvwpévo Baoilelo,
Bé£Ayio | Italy, UK, Belgium 2020,
99'

H EUa, pia Aapmpr| emotrjpovag
Tou €xel apooiwbei oAdPuxa ot
HEAETN TNG 1ATPIKAG, avaKAAUTTTEL
T0 XeIPSypPa@o evog yiatpou Tou
18ou aiwva, o omoiog eixe kata-
ypdyel ta dveipa, Toug péBoug
Kkai g okéyeig 1.800 acBevav tou.
Kabwg BubiCetal otig Iotopieg

Kal ota opdpata mou emmdouv
ané g oehideg, n Eva Eexivd éva
1a&id1 autompoodiopiopou mou
ayned ta épia tou xpdévou, Toug
vépoug tng Aoyikrig, aAAd kai Tov
iS1o tov Bdvato. Evag unepBati-
KOG oToXacudg (rmou Bupiler évto-
va To KIVNUAToypa@Iiké cupmav
Tou Tépevg Mdahik, mapaywyou tng
Taviag) ota akatdAnmta PuoTrpia
Tou avBpWIIVOU CWHPATog Kai TG
OnAukdtntag.

Eva, a brilliant doctor who has
devoted herself to the study of
medicine’s history, discovers a
manuscript written by an |8th-cen-
tury physician, who recorded the
dreams, fears, and thoughts of near-
ly 1,800 patients. Immersed in their
tales and visions, Eva embarks on a
journey of self-revelation that de-
fies time boundaries, rational laws,
and even death. A transcendental
meditation (evoking the cinematic
universe of executive producer,
Terence Malick) on the unfathoma-
ble mysteries of both femininity and
the human body.

Tonia Marketaki 5/11 20:00
Online 6/11

H ®PONTIAA TON AAAQN

| THE CARE OF OTHERS
Mapidvo licovodAeg | Mariano
Gonzilez

Apyevuvr] | Argentina 2019, 68'

H Aovioa, mou epyadetal wg vta-
v1d, Bidvel apvikd pia kdAaan,
otav to maidi mou €xel avardpel
va TPOCEXEI, KATAAYEl OTNV evia-
TKr ané unartdTnTa Tou ouvtPod-
@ou g, Tou MiykéA. Kabwg ol
OUVETEIEG AUTHG TNG Tpaywdiag
avtadouyv TMa avamo@euKTES, N
id1a katak\vZetar andé andyvwon
kal Bacaviotikd SiAfjupata. Xwpig
VESTEPA YIa TNV Katdotaon g
uyeiag tou dtuxou maidioy, n
Aovica kaleital va anogacioel av
6a kaAiyel ta viyta Tou Miykéh,
maoxi¢ovtag mapdAnAa va Eeme-
pdoel TG aBAoTaxTeg EVOXEG TNG.

Luisa, a nanny, suddenly finds herself
trapped in a painful predicament. A
careless mistake by her boyfriend,
Miguel, sends Felipe, the boy she’s
looking after; to the emergency
room. As the potentially dreadful
consequences are looming over her
head, Luisa is tortured by anguish
and dilemmas. Being left in the

dark as to the child's condition, she
is agonizing over whether or not
she should protect Miguel, while
struggling to overcome a feeling of
unbearable guilt.

Frida Liappa 14/11 13:00
Online 15/l



H PEBANEX | THE COMEBACK
Mdrpik Exhouvt | Patrick Eklund
Xoundia | Sweden 2019, 93'

H Avprpit, mdAar moté talévto
OTO UMTAVIHIVTOV, €XEl TIAPEI TV
katngopa amd to 1983, dtav kai
nttuilnke otov tehiké tou coundi-
koU mpwtabArjuatog, armodidovtag
0 anotéAecpa o dlartnTky
adikia. Xxed6v oapdvta xpdvia
apydtepa, éxovtag mdoel MAéov
miato, n Avpmpit Sev €xel GAAN
emMoyr mapd va otabei ota média
™mG. Arogaciopévn va kepdioel
autd Tou tng otepriBnke ddika,
pixvetal pe mabog oo Ovelpo piag
adiavontng pepdve. Mia kwpiko-
TPAyIKr IoTopia avayévvnong, mou
XEIPOKPOTEI Tov aywva piag Baca-
VIOPEVNG YPUXHG va EMAVAKTHOEI
v a§lonpéneid Tng.

Annbritt, a once-promising badmin-
ton player, has been going downhill
ever since 1983, attributing her
defeat in the Swedish championship
final to an erroneous referee call.
Almost 40 years later; Annbritt has
hit rock bottom and can only look
upwards. Determined to gain what
was unjustly stolen from her, she
sets out to achieve an unthinkable
comeback. A tragicomic story of re-
birth that applauds a troubled soul’s
struggle to regain self-respect.

Makedonicon II/11 21:00
Online 12/11

AIBAX | DRY WIND
Nraviéh Nohdokou | Daniel
Nolasco

Bpafikia | Brazil 2020, 110’

Kdabe lodhio o §npdg aépag kai n
aBdotaxtn uypacia petatpgnouy
TN pikpr moAn tou KataAdou oe
wa 8ivn apdpntng {éotng kai
umoyelag €§ayng. H poutiva tou
Ydavtpou (Souheld, moddopaipo
Kal TGPTI) Kal ) OXEOnN TOU HE TOV
Pikdpvtou Ba SiatapaxBoulv and
v di§n tou Maikdv, evég yon-
TeutikoU veapou Tou epiBdAietal
andé €va mémlo puotnpiou. Mia
katapubion otov kéopo G ka-
tameopévng embupiag, pe povto
To ave§ePEUVNTO KAl JUCTAYWYIKS
Torio g pecodutikiig BpadiAidvi-
KNG evéoxwpag.

July's dry wind and unbearable
humidity transform the small city of
Cataldo into a whirlpool of swelter-
ing heat and underlying excitation.
Sandro’s routine of work, soccer,
and partying, as well as his relation-
ship with Ricardo, are about to be
unsettled by the arrival of Maicon,
an alluring young man clouded in
mystery. A tale of forbidden and
repressed desires set against the
backdrop of the unexplored and
mystical landscape of the Brazilian
Midwest.

Tonia Marketaki 8/11 20:00
Online 9/1I

Another Take | A

.
) Z

T
— ___:-J!-u

TZAMMNO | JUMBO

Zog Bitok | Zoé Wittock
TaAAia, B€Ayio, AouEepBoupyo
| France, Belgium, Luxembourg
2020, 94'

H Zav, pia veaprj vipornahr koré-
Aa mou epyddetal wg kaBapiotpia
oe éva mdpko avayuxrig, adiapo-
pei yia To @AepT Kkal Ta paviefou,
TPOTIPWVTAG VA HACTOPEUEL
Aapmtripeg, kahddia kal avtalia-
KTIkG oto Swpdud tg. O €épwtag,
Spwg, dev Ba apyroel va tng
XTUTHOEl TNV ép1ta, Tav VIWOoEl
payepévn amé T pnxavi, Ta ewta
Kai tn PETAMIKL EM@Avela Tou
«T¢dpmon»! Mia coupealioTikr
mapaBolr yia ta avopBédo&a
povormdtia tng emBupiag Kai tng
oe€ouaAikdtntag, otnv oroia To
uroouveidnto Taipvel ta nvia.

Jeanne, a shy young woman who
works as a cleaner at an amuse-
ment park, seems uninterested in
dating. Instead, she is wrapped up
in tinkering with light bulbs, wires,
and spare parts in her bedroom.
It won't be long though before
she finds herself under Jumbo'’s
spell, enchanted by “his” mechan-
ical allure and chrome charm! A
Magrettian-type parable on the
unorthodox paths of desire and
sexuality that allows the subcon-
scious to take the driver's seat.

Tonia Marketaki 12/11 12:00
Online 13/



AT  Another Take

LAPSIS
Néa Xdrov | Noah Hutton
HIMA | USA 2020, 108'

Y& €éva PETPOPOUTOUPICTIKS TTa-
POV, o Pé1 Bpioketal og oikovopIkd
ad1€§0d0, malevovtag va mpoope-
pel otov acBevrj adeppd tou T
Oepaneia mou xpeiddetal. Aixwg
dA\eg emMoyég, Seheddetal and
pia okiddn Souleid, otnv oroia
Ba am\@vel kaAkdia oto doog,
yia Aoyapiacpd piag moAuedvIkrig
VEwv texvoloyigv. Otav iompdt-
TEI JIa pUOTNPEIRSN —av Kai OxI
adikaloAéyntn— exBpdtnta and
Toug ouvadérgpoug tou, o Péi ka-
Aeital va emAggel avapeca otoug
eKpPETAMEUTEG Kal ota Bupata g
expetdMeuong. ‘Eva epyatikd pa-
VIPECTO EMOTNPOVIKIG pavtaciag,
SiavBiopévo pe voteg KwPIKOU
TapaAdyou, ToU KATAKEPAUVRVEL
v etaipikr aminaotia.

In a present-day retro-futuristic
universe, Ray is struggling financially,
while his ailing brother needs ex-
pensive care. Left out of options he
takes a shady job of laying out cable
through miles of wild forest for a
new-tech company. Faced with a
mysterious — yet not unfounded

— hostility by his co-workers, Ray
must pick a side: it's either with

the exploiters or the exploited.

A blue-collar sci-fi sparkled with
comedic absurdity, that blasts cor-
porate greed.

Tonia Marketaki 10/l 16:00
Online 1I/1l

TEAEYTAIEX HMEPEX
THE ANOIZHEX | LAST DAYS
OF SPRING

1ZapnéA Aapnépu | Isabel
Lamberti

OMAavdia, lonavia | The
Netherlands, Spain 2020, 77'

O1 kdtoIkol piag mapdvoung ma-
paykoUmoAng ota mpodotia Tng
Madpitng avaykalovtai va gyka-
Taleipouv ta ormitia Toug, kabwg
n yn otnyv omoia pévouv €xel
wAnOei. Zuvugaivovtag mpaypa-
TIKG MPOOWTTIA Kal KATACTACEIG
pe emvonpéveg Seutepelouoeq
TTAOKEG, autd To UPPISIKS Kpdpa
puBomiaciag Kal VIoKigaviép
KAtaypdgel TG avudSpAacel§ Twv
peAV TG oikoyéveiag Mkapmd-
pe-Mevtoba, ol omoieg exteivovtal
amné TNV dpvnon Kai T andyvw-
on péxpl tnv aiciodogia kai tv
amogacictikétnta. Mia cuyki-
VUK 10Topia ouvaicOnuatikol
Eepilwpou, n omoia e&epeuvd tov
dppnKTo SECPS TIOU EVWVEI TOV
dvBpwrio pe to mepIBdAlov Tou.

The inhabitants of an illegal shanty
town on the outskirts of Madrid
are faced with an eviction as the
land they live on has been sold.
Intertwining real-life characters and
situations with made-up subplots,
this hybrid blend of fiction and
documentary casts a glance at the
Gabarre-Mendoza family, outlining
all its members' reactions, which
range from denial and despair to
optimism and determination. A
gripping tale of emotional disloca-
tion that explores the everlasting
bond between human beings and
their surroundings.

Tonia Marketaki 10/11 12:00
Online I/l

_J
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AKOY | LISTEN

‘Ava Péoa vte X6la | Ana Rocha
de Sousa

Hvwpévo Baoileio, Moptoyalia

| United Kingdom, Portugal 2020, 73'

Xta unoPabpiopéva mpodotia Tou
Novdivou, n MniéAa kai o Zéta,
TTOPTOYAAOI HETAVACTEG Kal YOVEIG
P10V Madiy, aywvifovtal va ta
BydAouv mépa. Otav to akouoTikd
Bapnkoiag tng képng Toug XaAd-
oel, areubuvovtal otg Bpetavikég
uTnpPeaieg mMpdvolag, SUwS, pia
mape&rynon €xel wg anotéheopa
va xdoouv opIoTIKA Tty Kndepo-
via twv naildidv toug. Mia dvion
Kal aneNmopévn pdxn amévavt
OTO AMPOOWTTO KAl AVEAAOTIKG
olUotnua péAig Eekivael. ‘Eva oma-
PAKTIKG oIKkoyevelakd Spdpa, TTou
urtevBupidel STl kGBe 1oTopia €xel
TTOAEG SYelg Kkal n {wr| apétpnteg
YKpiCeg {wveg.

On the outskirts of London, Por-
tuguese immigrants Bela and Jota,
parents of three, are struggling to
make ends meet. When British
social services decide to take

their children into care, following

a misunderstanding involving their
deaf daughter; they are forced to
engage in an uneven and desperate
battle against a faceless and inflex-
ible system. A heart-aching family
drama that reminds us that life is
made up of countless grey zones
and that every story has more than
one side.

Tonia Marketaki 8/I1 12:00
Online 9/l



MAINSTREAM
T{ia KémoAa | Gia Coppola
HIMA | USA 2020, 94'

H ®pdvki, pia eikoodxpovn
pmapyoUpay, maoxiCel va mopeutei
otn {wrj, amokapSiwpévn anod

mv nepippéouca koultolpa Tou
paivecBal. Otav cuvavtrjoel tov
HUoTNPEIOSN Kal avticupBatiké
Awvk, arfogacilel va aveBdoel oto
Siadiktuo Sidpopa Bivteo pe ta
«ETAVACTATIKG» Tou KatopBwpa-
ta. Xtadiakd, kabwg n dnuogiAia
apeotepwy ekto&evetal, n Ppdvki
VIOl Mwg poiddel Ao kai Te-
PICOOTEPO OE QUTO TTOU KATToTE
anexBavdtav. Zjpa Kivduvou yia
€vav KOOO TTOU ETTVOE] CUVEXWG
TpdMoUug va Tpogodotei Tov
vapkiooioud Kkal v avac@dAeia,
autr v aképeaTn avdykn tou
yia empBePainon kar amodoxr.

Frankie, a 20-year-old bartender,

is striving to navigate in life, dis-
heartened by the surrounding
culture of pretentiousness.When
she encounters Link, a mysterious
man seemingly free of all standard
rules, she decides to film and up-
load his anti-mainstream stunts. As
they both rise to Internet stardom,
Frankie feels that she is becoming
a hideous persona, exactly like
the ones she once despised. A
cautionary tale on a nefarious era
that nurtures narcissism, insecurity,
as well as an incessant need for an
applauding audience.

Makedonicon 6/I1 21:00
Tonia Marketaki 15/I1 20:00

O OIKOX THX MNHMHX

| MEMORY HOUSE

Zoudaou Maoulou Mipdvta Mapia
| Jodo Paulo Miranda Maria
Bpadihia, faAAia | Brazil, France
2020, 93'

O KpiotoPay, évag 1Bayevrig amd
Tov umavdntukto Boppd tng
Bpadihiag, yetavaotevel og pia
T6AN tou evpwotou Ndtou tng
XWPAg, yia va Souléel og gpyo-
otdolo ydhaktog. Bikvovtag tov
PAtoIouo oTo VEO Tou TePIBANAov,
Bubiletal oe pia ouvBrikn amoud-
vwong. Otav anogaciel va eyka-
tactabei oe €va eykataheAeippévo
orit, Sidonapto amé avtkeipeva
TTOU TOV PEPVOUV OE ema@n pe

g pieg tou, Oa avakaluyer tnv
TIPOYOVIKI TIVEUNATIKY KAnpovouid
Tou. Mia cupBolikr petapdppwon
ouvteheital, kaBwg o opatdg Ké-
opog Sivel otadiakd t B€on tou
og éva oUpmav utepBatikd.

Cristovam, a native from the im-
poverished Brazilian North, moves
to a town of the wealthy South, to
work in a milk factory. Confronted
with racism, intolerance, and prej-
udice, he is withdrawn in isolation
and estrangement. As he settles in
an abandoned house, filled with
objects that reconnect him with his
roots, Cristovam discovers traces of
his ancestry. An elusive metamor-
phosis is gradually carried out, in a
surreal invasion of the transcenden-
tal and the spiritual into the visible.

Frida Liappa 9/II 17:00
Online 10/

Another Take | AT

S

O KAAYTEPOX MOY POAOX
| MY BEST PART

NikoAd Mopi | Nicolas Maury
TaMAia | France 2020, III'

Ta eondopata {rAiag tou Ze-
pepi egavthouv tov alvtpoPd
Tou, odnywvtag to {euydpl otov
XWPICKPS, EVK Kal N Kapi€pa tou
wg nBoroiol Badilel ota xvdpia
™G piGepns epwTikig wrig Tou.
Akpofatwvtag oto xeilog piag
TuTmKA TapIgidvikng katddApng,
o Zepepi yetakopidel mpoowpivd
ot pntépa Tou, oty enapxia,
primwg kar cuvéNBer evoyel piag
Kkpioiung ovuaoidy. Qotéoo, n
EMOTPOPI| OTNV OIKOYEVEIAKH
eotia Ba amodeixBei kGBe GAo
mapd avakougioTikr. looppomy-
V1aG avapgeoa OTny KOPEVTI Kkal
oto yA\ukormikpo Spdpa, éva ta&idi
autoyvwaiag mou EeTuliyel Tv
urap&lakrj INapotpaywdia tou
alyxpovou avBpwmou.

Jérémie’s rampant jealousy has
exhausted his partner to the point
of a breakup. Job-wise, his acting
career is trailing along with his mis-
erable love life. Jérémie, standing on
the precipice of a typically Parisian
depression, heads to his mother’s
house in the countryside, aiming to
pull himself together for an impor-
tant audition. However, the return
to his roots will prove anything but
restful. Bordering between light
comedy and bittersweet drama, an
insightful journey of self-knowledge
that delves into modern man's
existential tragicomedy.

Pavlos Zannas 5/11 16:00
Online 6/11




AT  Another Take

ENNIA HMEPEX | NINE DAYS

‘Evtoov ‘Ovta | Edson Oda

HIMA | USA 2020, 124'

O1 {wég tuxaiwv avBpdmwy mape-
Aauvouv og 08dveg, pmpootd ota
pdua tou louik. Otav pia «B€on»
pével oppaviy, avahauBdvel va
uroBdlel tg Siaywvi{opeveg ayév-
vNteg YPuxeg oe Sokipaaieg evvéa
nuepwv. Movaxa pia Yuxr kepdilel
TO TIPOVOUIO TNG PeTdBacng ot
Jwrj, evd o1 utéAoimeg Katadikd-
Covtal og aiwvia Afjen. MapdAinAa,
o louil Bidver pia ampooddkntn
£0WTEPIKI kKABapon oto MPGow-
1o tng ‘Epa, piag umoyrigiag mou
apgiofntei Toug kavéves. Mia
Babuotdxaotn kai eupnuatikr
mapaBoAr yia to aikvio Spdua
™G Umap&ng Kai To dAuTo puoTr-
pio tng Zwrg.

Will is watching the lives of random
people unfurl on TV sets.When a
new ‘“vacancy” pops up, he submits
the candidates’ unborn souls to

9 days of tests. Only one soul is
allowed to make the transition to
life, while the rest are sentenced
to eternal oblivion. Meanwhile, Will
experiences an unexpected inner
cleansing, as he meets Emma, a
free-spirited contestant. A medita-
tive and innovative parable on the
drama of existence and the eternal
mystery of life.

Pavlos Zannas 5/1I 21:00
Tonia Marketaki [1/11 12:00

PTOXOAIABOAOXL | RASCAL
Mitep Ntoupouvtlrg | Peter
Dourountzis

TalAia | France 2020, 96'

O Tle éxel pdhig prdoer otnv
a@INoEevn peyarolmohn, xwpig
XprjHata fj p€pog va peivel, pe
pévo émho tnv akatapdxntn Kai
SnAntnp1wdn yonteia tou. ‘Evag
xapailéovtag mou mpooappdletal
oe k4B mepiBdlhov, o Tle Bpiokel
Tavta —oav apraktiké mou oopi-
Zetal v avBpamvn aduvapia—
Tov TPATo va anomnAavei drolov
Bpebei otov pdpo tou. Mia
IoTopia yia éva catavikd puald pe
ayyeAiké péowrTo, n ormoia avtAei
éumveuon amnoé tn Spdon mpayua-
TKWV Katd ouppor] SohoPovwy
oto Mapior tng Sekaetiag tou '90.

Djé has just set foot in the faceless
megacity. He has no money or a
place to stay but is equipped with
a malicious and irresistible charm.
He is a chameleon that adapts to
all environments, seducing his way
to the hearts of people. Drawing
inspiration from the stories of
real-life serial killers in the Parisian
90s, comes this portrait of a devil
who lurks on human weakness
disguised as an angel.

Tonia Marketaki 8/11 16:00
Online 9/1I

IAAAOM | SLALOM
Zaphév ®api€ | Charléne Favier
TaMAia | France 2020, 92'

H Sexamevtaxpovn A yivetai
Sektr} otnv opdda oki evog TPw-
tokhaodtou oxoAeiou, ) omoia
Bpioketal ota xépia evog pakiapPe-
AikoU mporovntr. MpoonAwpévn
oTo Kuviy! TG vikng, n Aig xdvel
v abwdtntd g Kai mapacupe-
Tal and To anatnAd Aveipo g
&6&ag. ‘Otav o mpomovntrig Tng
mepdoel TNV KOKKIvN ypaupr, n Aig
Ba Bpebei eyrhwPiopévn, kabwg
avulapBdvetal 6t éxel MEoel
Bupa evdg Siatapaypévou puahoy,
Opwg v idia otypn vivder tnv
avdykn yia armo8oxr kar aydrn.
Mia okoteivr katapubion oto
EKTPOPEIO TWV VEAPWY MPWTABAN-
TV, Tou £§EPEUVA TOUG PnXavi-
OpOUG TNG XEIPAYWYNONG Kal Tou
to&ikou avtaywviopou.

Lyz, aged |5, makes it to the skiing
team of a prestigious high-school,
coached by a Machiavellian trainer:
While pursuing victories, Lyz is
drained of her innocence, lured by
false dreams of glory.When the
forbidden line is crossed, she finds
herself entangled between her
adolescent desire to be loved and
the dawning that she fell victim to a
deranged mind. A somber immer-
sion into the breeding ground of
young champions that explores the
mechanisms of manipulation and
toxic competition.

Tonia Marketaki 14/11 12:00
Online 15/



Another Take | AT

STARDUST

Tcaumpiel Péivty | Gabriel Range
Hvwpévo Baoileio | United
Kingdom 2020, 109'

‘Ooco e&wepevikd Kal av akouv-
yetal, urfjp&e KATIOTE pia eMoxXr
omou o NtéiBivt Mmdour Sev
fitav o actpagtepds Savdig tng
HouoIKrG TTou Aol E€poupe, alhd
UTTOOXOUEVOG VEAPAG UE TAAEVTO.
To 1971, to mapBevikd taidi tou
eIkoaIteTpdxpovou Mndoul otig
HIMA petatpénetal oe oSoimopikd
autoyvwaiag kal evdookdmmong.
‘Eva eupnpatiké biopic mou pixvel
pia kKAe@t patid otig abéateg
S1adpopEg mou evénveuoav Tty
mEpodva tou Ziykl XTdpvtact,
YPAM®VOVTAG pia oTypr EMEPXS-
pevou peyaheiou: dtav o Mméoul
€\ape 1o xpiopa tou Meooia g
yKAap pok.

As ludicrous as it may sound, there
existed a time when David Bowie
was just a young prodigy and not
a glowing music dandy. In 1971,

a 24-year-old Bowie embarks

on his first trip to America that
soon evolves into a journey of
self-discovery and introspection.
An inventive biopic that takes a
furtive glimpse at the unseen mo-
ments that inspired the birth Ziggy
Stardust, while capturing a turning
point of upcoming greatness: when
Bowie was anointed the Messiah of
glam rock.

John Cassavetes 5/I1 12:00
Online 6/11

TO MPOBAHMA TOY NA
EPXEXAI XTON KOXMO | THE
TROUBLE WITH BEING BORN
Iavtpa BoAvep | Sandra Wollner
Auotpia, leppavia | Austria,
Germany 2020, 94'

H ENi, éva avdpoeidég oe owpa
pIKpoU Kopitaioy, (el pe évav
GvSpa Tou amokalei «matépa, pe
TOV oTfoio €Xel TIPOYPAPMATIOTE!
va polpddetal KOIVEG avapvroEIG.
Mia pdBupn kahokaipivii Bpadid, n

‘EM Ba akohouBrioel pia tpepdpevn

Nx® 1ou TNV KaAei oto 8doog. Ka-
0wg Bubilopaote oe €vav ovelpiko
kOO0, @Tiaypévo amod ypipoug

Kai kevd, n anéAutn e&ouaia tng
pviipng apgiopnteital avoixtd.
Xtepnpévog and tov Bepghio Aibo
™G TautdTnTdg Tou, o GvBpwrog
Sev €xel AAn emAoyrj and to va
mapadoBei oto xdog g amouai-
ag kaBe vorjuatog.

Elli is an android in the body of a
little girl, living with a man she calls
“father;” whose memories she has
been programmed to share. One
idle summer night, she sets off to
the woods, summoned by a fading
echo. A cinematic reverie that sub-
merses us into a world of riddles
and voids, challenging the absolute
authority of memory. Deprived of
this identity-defining mechanism,
human existence can only succumb
to the chaos of meaninglessness.

Tonia Marketaki 10/11 20:00
Online II/1l

ArPIOTOMOI | WILDLAND
Zavét N6pvtal | Jeanette
Nordahl

Aavia | Denmark 2020, 88'

H Bgia MrévuA kai o1 tpeig
evjlikol yiol TnG yivovtal n véa
oikoyévela tng ‘Ivta, n omoia éxel
pdNig xdoel ™ pntépa tng. Apxikd,
n TPUPEPSTNTA Kal N oTrPIEn

Tou loTIPATTEl amaAdvouv thv
oduvn g amwAeiag. Qotdoo, n
niepiodog npepiag amodeikvistal
e@ripepn, dtav £pxovtal oTo MPo-
oKIVIO Ol eYKANUATIKEG Spaotn-
pIOTNTEG Kal ol TOEIKEG OXETEIG
Tou xapaktnpifouv to Kaivoupyio
g omukd. ‘Eva mohueminedo
Spdpa yia ta épia tng aydmng kai
™G agoaoiwong, Tou e§epeuvd tn
okotelvij oayrjvn tng Biag.

Following the death of her mother,
| 7-year-old Ida falls into the care of
her aunt and her three grown sons.
At first, her grief is soothed thanks
to an environment of tenderness
and support. However, dark clouds
loom ahead, as the criminal ways
and the toxic dynamics of her new
family soon rise to the surface. A
multilayered drama that contem-
plates on boundaries of family love
and loyalty, while exploring the
seductive force of violence.

Tonia Marketaki 13/11 20:00
Online [4/11
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Bdpog, amd
Snuioupyoug pe
EexwploTr) 1oTopia.
Films of particular
significance, by film-
makers with a unique
history.




MIEPAIN AAEEANTEPIIAATE

| BERLIN ALEXANDERPLATZ
Mnoupxav Kouppmavi | Burhan
Qurbani

Teppavia, OMNavdia | Germany,
The Netherlands 2020, 183'

O Ppavoaig, povadikdg emiov
amoé €va kapdpi pe appikavoug
petavdoteg mou Sigoxioe ) Me-
odyelo, pével MAéov oto Bepolivo,
eyk\wPiopévog oto mepIBwpIo TG
KOIVWViag. XTepnpEvog amod Kabe
AGAAn emoyr, Ba prel og pia oup-
popia mou SiaKIvei VapKwTiKd, Kat,
aveBaivovtag tdxiota ta okakid
g iepapxiag, 8a Siarpdger
péyiotn UBpn: ayyier yia Aiyo v
eutuxia. Mia povtépva ekdoxrj tou
BpuAikou pubiotoprjpatog tou
Algpevt NtopmAy, rou EeTuli-
YETAI WG pIa OTIAPAKTIKY IoTopia
avoédou kai ouvtpifrig, amotiovtag
mapdMnAa @épo Tipig otig Sid-
ONHEG YKAVYKOTEPIKES TAIVIEG TWV
apepIKavikv 70s.

Francis, the only survivor of a boat
of African immigrants crossing the
Mediterranean Sea, winds up in
Berlin. Living in the fringes of soci-
ety, he has no choice but to join a
drug-dealing gang. Working his way
laboriously up the criminal ladder,
he commits the ultimate hubris of
grasping happiness. A modern take
on Alfred D&blin’s masterpiece of
German literature that unfolds as
a heartbreaking tale of rise and fall,
paying tribute to the famous Amer-
ican gangster films of the 70s.

Marketaki 12/11 16:00
Online 13/11

Ei8ikég MpoBoAég | Special Screenings -

mi“g
SN

HMEPEX | DAYS

Todi Mivyk-Alavyk | Tsai Ming-
Liang

TaiBav | Taiwan 2020, 127

O Kavyk, évag peorjAikag mou
UTTO@EPEI amd apopnToug TEVoug
otov auxéva, {eiI o€ £va EUPUXWPO
oniu piag elmopng yertovidg. Agi-
XVEl EUBPAUOTOG KAl TOAKIOHEVOG,
Sivovtag Tnv eviinwon nMwg n ow-
patkr tou aduvapia kaBpe@tilel
TG KATaTECPEVES Tou emMBUpIES.
O Nov eival €vag @Twxog veapdg
petavdotng andé to Adog, mayi-
Seupévog oto BopuPwdeg xdog
g Mmavykdk. O1 kéapol Toug Ba
ouvavtnBouv oto otaupodpdpl
g apoifaiag Aaxtdpag yia av-
Bpwmvn emaery. Mia unvwtiotikr
nepmAdvnon otn omnAid tng po-
va&idg kal otnv mavégopen Hovo-
Tovia tng avBpwmvng Urap&ng.

Kang, a middle-aged man suffering
from an unbearable neck pain, lives
in a spacious house, in a well-to-do
neighborhood. He seems fragile
and broken, as if his physical ailment
mirrors his suppressed desires. Non
is a young poverty-stricken Laotian
immigrant, trapped in the raucous
havoc of Bangkok. Their worlds are
about to collide in the crossroad of
mutual longing for human contact.
A hypnotic immersion into the cav-
ern of loneliness and the stunning
monotony of human existence.

Frida Liappa 15/11 21:00
Pavlos Zannas 14/11 12:00
Online 5/l

ENFANT TERRIBLE
‘Ookap PoUAep | Oskar Roehler
Feppavia | Germany 2020, 134'

Mia emoTtoAr aydrnng, mou yive-
Tal éva PE TO KIVNUATOoyPa@Iko
oupmav tou Pdivep Bépvep Pa-
OuTTiVIEP, OKIAYPAPWVTAG TIG
TTOAaTAEG SYeIG TG o ePAN-
HaTikig @lyoUpag oTny IcTopia
TOU yEPUAVIKOU GIVENA: I810QUIG
oknvoBétng, Bacaviopévn Puxr,
avurépopog vapkioolotig. Oap-
peig éxovtag emiyvwon ot to
viipa tng {wrig tou Ba Korei amo-
topa, o Pacpmiviep yupie taivieg
oav va pnv undpxel adpio, Bou-
T@vtag ohogéva kai mo Babid ota
oKkoTeIvd Swpdtia TG YEPHAVIKiG
Yuxric. Evag pwtevég koprtng
mou &eBwpiale Aiyo Aiyo, kdvovtag
TTap€d OTOUG TOAKICHEVOUG Kal
KATAPAPEVOUG TOU HPWEG.

A labor of love that merges with
Rainer Werner Fassbinder's cine-
matic universe, displaying the mul-
tiple facets of the most prominent
icon in German film history: an
ingenious director; a tortured soul,
an unbearable narcissist. As if he
sensed his limited life span, Fass-
binder frantically created film after
film, diving deeper and deeper into
the dark chambers of the German
soul. And along with his broken and
cursed heroes, this bright comet
was fading out little by little.

Tonia Marketaki 7/11 20:00
Stavros Tornes 14/11 12:45
Online 13/l




- Ei8ikég MpoPBoAég | Special Screenings

FALLING

Biyko Méptevoev | Viggo
Mortensen

Kavaddg | Canada 2020, I12'

O Tdov, mou Le1 pe tov oluvtpo-
@S TOU Kal TNV KOpPN Toug GThvV
Kahipopvia, Sidyer €vav ripepo
olkoyeveiako Bio éxovtag amd
Kaipd agrioel Mow Tou v aypo-
ukr} wrj. ANG ol ayidtpeuteg
TANYEG tou mapedévTog Epxovtal
otny em@dveia Ye TNV eMioKkeyPn
Tou Tatépa tou, tou louikig, evég
Eepoképalou avpa ata mpwI-

pa otadia tng dvoiag, o omoiog
ouvtnpEei oAopudvaxog TV amopo-
VWPEVN OIKOYEVEIAKH Pdpua, Kal
apveital va mpoxwpHoel prpootd.
To yepdto umndyeieg evidoelg
OKNVOBETIKG VIEUTTOUTO TOU TTOAU-
tdAavtou Biyko Mdptevoev eival
éva xaunAogwvo Spdua mou pag
odnyei ané to oKkotadi g mMKpi-
ag OTO QWG TG SUPPIAIWONG.

Having settled in California, John
has long abandoned the rural life
of his childhood years. His father,
Willis, a headstrong man of old
ways, now in the early stages

of dementia, runs the reclusive
family farm all by himself. As Willis
temporarily moves to John's place,
father-son tensions quickly rise and
unhealed wounds of mutual resent-
ment resurface. Multitalented Viggo
Mortensen’s directorial debut is a
low-key drama of forgiveness and
endurance that shines a light into
the darkness.

Olympion 7/I1 21:00
Frida Liappa 10/11 13:00

MPQTH ATEAAAA | FIRST
cow

Kéh Paikapvr | Kelly Reichardt
HMA | USA 2019, 12I'

1820, ‘Opeykov. O «Koulki»,

€vag povaxikog TUXOdIMKTNG He
TANEVTO OTN PAYEIPIKT, EVWVEI
Suvapeig pe évav Kivéo epydtn.
‘Orav évag §maopévog Ae@tdg
and v AyyAia katagBdvel otnv
TiePIOXT, oI SU0 cuvepydteg Kata-
OTPWVOUV €va TTapdToAuo oxEdio.
Kdabe vixta, appéyouv kpugpd tnv
ayeAaSa tou peyahoktnpatia,
@UIAXVOVTAG TTEVTAaVOOTIPA KEKA-
Kia Tou yivovtal avdpriacta. Auti
n mapmévnen Kai mMkepdiig -
xeipnaon, dpwg, kpUBer kar mMoAoug
kiv&Uvoug. Mia 1otopia akaloveiag,
egandtnong kal moAUTAgUpPNG eK-
peTAAeUONG, YEPATN CACTIEVG Kal
amoAaucTikéG VUEelg capkacpou,
n omoia avatépvel ta Ogpéhia Tou
apepIkdvikou olkoSopripatog.

1820, Oregon.“Cookie”, a lone-
some adventurer and a talented
cook, teams up with a Chinese
worker:When a bigheaded mon-
eybags arrives from England, the
two partners hatch a bold plan.
They secretly milk the landowner's
cow at the dead of night, making
tasty scones, sold like hot buns. This
lucrative and inventive enterprise is
not risk-free, though. A suspense-
ful tale of hubris, chicanery, and
many-sided exploitation, tinged
with delicious undertones of sar-
casm, which dissects the Americana
foundations.

Tonia Marketaki 6/11 16:00
Olympion 8/l 21:I5

MAKPIA AT’ TON KOXMO

| HIDDEN AWAY
T{6ptlo Nupitl | Giorgio Diritti
Itakia | Italy 2020, 120

O Toéwi, éva opepavé aydpi itakikig
kataywyrig mou €xel anehabsi amo
v ENBetia, {e1 o ouvOrikeg e&a-
BAiwaong, otig 6xBeg Tou motapou
Mo. O Tévi, cwpatikd mapapop-
PwPEVOG Kal Puxika Siatapaypé-
vog, Bicver tnv mepiBwplomnoinon
Kkal Tov e§eUTeNIOPO, OE pia Kol-
vwvia mou amex@dvetal kGO amod-
KkAion. Movadiké tou kataguyio
gival n {wypagikrj, dmou Ppiokouv
S1€€odo ta aiobrjpata mkpiag kai
n ayidtpeutn avdykn yia anodoxr.
Mia cuvapmactikri Bioypagia Tou
Jwypdgou Avtovio Alykapmoue,
TToU UpVEi T AUTpWwTIKr) SUvaun
™G éxvng, aAd kai Tty agia tng
SiagpopeTtikdtnTag.

Toni, an orphan of Italian origin, is
deported from Switzerland to [taly,
where he lives in abject poverty

on the banks of river Po. Physically
deformed and mentally disordered,
Toni is marginalized and humiliated
by a society hateful of any suspicion
of divergence. Ultimately, he finds
refuge in painting, channeling his
bitterness and dire need for accept-
ance. A gripping biopic featuring
painter Antonio Ligabue that exalts
art's redemptive powers, while
praising the values of diversity.

Frida Liappa 6/11 13:00
Stavros Tornes 12/11 13:00
Online 14/11



H ANOPQIINH ®OQNH

| THE HUMAN VOICE

M€dpo AApodoBap | Pedro
Almodévar

lommavia, HMA | Spain, USA 2020,
30'

Mia yuvaika miepipével Tov mpwnv
™G va €pBel yia tig BaAitoeg Tou.
Oa Byer ané to ormit pévo yia va
ayopdoel éva ToekoUpl Kal éva
prmtévi Bevdivn, Bivvovtag otadi-
akd tnv aneAmoia, TNV anwAsia
eléyxou, v emBupia Bavdtou.
Tpeig pépeg PeTd, To TNAéPwvo
XTUTIA KAl aKOUPE povdxa T Sikr
™G @wvry. Moiddel ipepn, alAa
oTnV Mpaygatkotnta akpoPatei
mdvw and tnv dBucoo. H pikpol
prikoug tou Médpo AApodsBap,
pe v ekBapBwukr Tilvta Xoui-
vtov, Eetuiyel tnv enwduvn mepi-
nétela g {wrig Kal g aydmng.

A woman is waiting for her ex-lov-
er to pick up his suitcases. She goes
out to buy an axe and a can of
gasoline, while undergoing all sorts
of moods, from despair to loss of
control and suicidal tendencies. Af-
ter three days, the phone rings and
we hear nothing but her voice. She
seems calm, although she verges on
the abyss. Pedro Almoddvar’s short
featuring stunning Tilda Swinton
unfolds the painful adventure called
living and loving.

Olympion 15/11 19:00

Ei8ikég MpoBoAég | Special Screenings -
_ —

TO XOYPOYNO | INTHE DUSK
Xapouvag Mnidprag | Sharunas
Bartas

AiBouavia, lfaAlia, Toexia,
XepBia, Moptoyahia,Astovia |
Lithuania, France, Czech Republic,
Serbia, Portugal, Latvia 2020 128"

AiBouavia, 1948. H @pikn tou B*
Maykoopiou MoAépou pmopsi va
anotelei mapeAOSy, alld n eiprjvn
HoIGTEl akdpun AmacTo OVelpo. X
pia kabnuaypévn xwpa mou Exel
Hetatpanei o cwpd epeiTiwy, ol
avtdpteg ocuvexifouv Tov aywva
evavtia otn coPIETIK KAToxH.

O Ouvtg, évag Sekagvvidxpovog
HaxnTg, OPHWHEVOG amd VEAVIKO
mabog kai Soopévog oAdPuxa
otov okomd g eAeubepiag, Pu-
6ietal oe pia aBuooco Biag kai
mpodooiag. Zdgvou, n abwdtnta
poiader va unidpxel povdaxa ota
mapaplBia kair 6xi atnv aAndivi
wr...

Lithuania, 1948.WWII and its
atrocities are over, but peace is yet
to come. In a wrecked country left
in ruins, the partisan movement

is struggling against the Soviet
occupation. Unté, a |9-year-old
fighter, driven by the burning pas-
sion of youth and fully devoted to
the cause of freedom, is abruptly
thrust into an abyss of violence and
treason. Innocence suddenly seems
like a long-forgotten privilege found
only in fairytales...

Tonia Marketaki 13/11 12:00
Online 14/11

KAJILLIONAIRE
Mipdvra TouAdr | Miranda July
HIMA | USA 2020, 106'

H Tepéda kai o Péprmept eivai

S&Uo opkicpévol TAnv atdAavtol
HIKQPOKAKOTIOIOI, Ol OTToi01 £€X0UV
petatpéPel v KOpn Toug oE
ouvévoxo oTig adlavonta epaci-
TEXVIKEG KOUTTIVEG TTOU OKAPWVOUV.
‘Otav 1o KAeIoTS autd KUKAWHA
amoktrioel éva véo PENOG, TN yon-
teutik) MéAavi, o amoyalaktiopog
Kkal n ouveidntomnoinon eival MAéov
B€pa xpovou. Eva eupdavtacto
peiypa ané avopBdogn kwpwdia
kai avtioupPatikr Iotopia mapa-
vopiag, To omoio peTagop@wveTal
otadiakd oe pehayxoAiké tagidi
evnAikiwong Kal autoyvwaiag.

Theresa and Robert are two
committed yet far from talented
con-artists, who have transformed
their daughter into an accomplice
in their (extremely low-scale)
scamming and swindling schemes.
However, when outsider Melanie
joins their tightly knit group, the
awakening bells are ringing loud
and clear What sets out as a whim-
sical blend of oddball comedy and
unconventional crime story is soon
transformed into a melancholic
coming-of-age journey of self-dis-
covery.

Frida Liappa 6/l 21:00
Tonia Marketaki 15/11 16:00
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| LAST WORDS

T{6vaBav Nooitep | Jonathan

Nossiter

Itakia, FalAia | Italy, France 2020,
126'

2085, kar o mAavritng €xel pe-
Tatpansi o amépavn épnuo.

H oikoMoyikr katactpoeri €xel
Siaypdyel kdBe ixvog moAitiopoy,
Kkal to avBpwrmivo €idog Ppioketal
OTOo 6pIo Tou agaviopou. Mia xou-
@ta amnd Toug teeutaioug emiw-
V1eg apouykpalovtal éva puotn-
PIOSEG KAAEONA, TO OTOIO TOUG
mpotpénel va cuvavinBolv otnv
ABrva. O T{o, éva Sekaemtdxpo-
VO ayopl appIKavikig kataywyng,
TIPOKeItal va gival o TeAeutaiog
KIV|UOTOYPAQIoTHG TOU KOGHOU,
kabwg Ba kataypdyer g votateg
£IKGVEG TNG avBpwivng mapou-
oiag. Mia i1otopia oAéBpou mou
agrivel, Spwg, éva ixvog eAmidag,
UPVOVTAg TV avadwoyovnTiki
TIVOI] ToU CIvepd.

In 2085, the planet resembles a
vast desert. Ecological devastation
has brought civilization to its knees;
the human species is on the face of
extinction. A handful of Earth's last
survivors are recipients of a myste-
rious call to meet up in Athens. Jo,
a |7-year-old boy of African origin,
is destined to become the world's
last moviemaker, capturing the last-
gasp moments of human presence.
A tale of doom that plants the seed
of hope, while exalting cinema’s
fate-changing power.

Makedonicon 6/I11 17:00
Online 7/11

- Ei8ikég MpoPBoAég | Special Screenings

AEN ©OA ZANAXIONIXEI

| NEVER GONNA SNOW AGAIN
Maouykoldta Xipégoka,
Mixaou ‘EvykAept | Matgorzata
Szumowska, Michat Englert
MoAwvia, leppavia | Poland,
Germany 2020, [13'

O Zévia, évag mepidritntog ou-
KPAvVOG HaCEP, IPOOPEPE! TIG
UTTNPECIE TOU OTOUG KATOIKOUG
piag mpwtokAacdtng yertovidg, o
pia oAn g MoAwviag. Autdg o
aviypatikdg avépag, MPoIKIoPEVOG
He payiké dyylypa, givar cuyxpo-
vwg Bepameutrig karl e§opoloyntiig
yla Toug vedmhoutoug TeAdteg
Tou, kabwg amalivel to umap&lakd
Toug Kevo. ‘Eva Snktiké moptpéto
piag aAoTpInpévng Kolvwviag

pe Babiég maboyéveieg, mou oki-
aypagei tnv andtopn kai Biain
petaBaon tng MoAwviag otov
KamTaANoTIKG KOO0, OTIG APXESG
g Sekaetiag tou 90.

Zhenia is a sought-after Ukrainian
masseur; offering his services to the
residents of a lavish neighborhood
in a Polish city. This enigmatic man,
blessed with a magical touch, has
become equal parts healer and
confessor, filling the existential

void of his nouveau riche clients.
Drawing on Poland's headlong and
immodest transition from com-
munism to capitalism at the begin-
ning of the 90s, this tale of aliena-
tion outlines the scathing portrait
of a society in a deep malaise.

Frida Liappa 7/11 21:00
Frida Liappa 13/11 13:00
Online 15/

MOTE, ZMANIA, KAMIA ®OPA,
MANTA | NEVER, RARELY,
SOMETIMES,ALWAYS

EAia Xitpav | Eliza Hittman
Hvwpévo Baoileio, HMA | UK,
USA 2020, I0I'

‘Otav n ‘Otopy, pia Aiyopilntn Kai
£owaTtpe@rig £pnPn, mAnpogopsi-
tal du anarteital yovikrj ouykatd-
Beon yia va kdvel éKTpwon otV
MevoiABdvia, meiBer tnv koAt
™G, TN ZKdiAep, va tagidéyouv
padi ot Néa Yopkn. Aiapkag
avVTIPETWIIEG PE évav KOOHO TogI-
KIG appevwmotntag, ol SUo @ileg
avulapBdvovtar oiyd olyd nmwg to
KaAUTEPO TIOU UrmopoUlv va Kavouv
eival va mdpouv tn {wrj ota xépia
Toug, Boutwvtag ota Babid. Mia
ouvapnacTiki onoudn xapa-
KTjpwv, TToU epTmvEel oupmoévia,
anogelyovtag ta apeAr] KAIGE Kal
otepedTUTIAL

When taciturn and introvert
teenager Autumn finds out that
parental consent is required in
Pennsylvania for her to have an
abortion, she convinces her best
friend Skylar to accompany her to
New York. Constantly faced with a
world of toxic masculinity, the two
girls never lose sight of their true
goal: gaining control over their own
lives. A compelling character study
that oozes authenticity and com-
passion, dodging naive clichés and
stereotypes.

Frida Liappa 13/11 21:00
Stavros Tornes 15/11 21:00



Ei8ikég MpoBoAég | Special Screenings

T,

MANA MHTEPA

| TRUE MOTHERS

Naéu Kaoudoe | Naomi Kawase
lanwvia | Japan 2020, 140'

‘Eva Ceuydpi peyaoactwv and

To TOKIO eYKATAAEITIEl TIG EMW-
Suveg Beparteieg yovipdtntag Kai
uloBetei Tov Acdto, kapmé piag
emmohaing eenpikig aydmng. E&
xpovia apydtepa, n veaprj Bioloyi-
K} pntépa tou Acdto epgaviletal
and to Moubevd, PETaviwPEévn

yia ta Aaén tou mapeAdsévog,
maoxifovtag va Eavaprei otn {wr
Tou maidioy tnG. Zuvugaivovtag
pe Se&lotexvia xpovikd emineda,
ag@nynuatikd ot Kai Kivnuato-
YPagIka €idn —oikoyevelakd Spd-
pa, veaviké popdvtdo, KOIVWVIKO
pealiopd, aAld Kal QIVIDIGUEVEG
mvehigg Opilep—, aut n ouykivnT-
Kkrj omroudn} xapaktjpwv egepeuvd
TG £VVOIEG TNG OIKOYEVEITG Kal TNG
pntpdTntag.

A well-off Tokyo couple, undergoing
frustrating fertility treatments, de-
cides to adopt Asato, an offspring
of immature adolescent love. Six
years later; Asato’s young birth
mother appears out of the blue,
regretful of past mistakes, striving
not to be erased from her child's
life. Skillfully weaving timelines,
narratives, and genres — from family
drama to teenage romance, social
realism, and delicate touches of a
thriller — this heartwarming study
of characters delves into the no-
tions of family and motherhood.

Olympion 6/l 21:00
Online 7/11

SpS

THEWOMAN WHO RAN
Xovyk Xavykoou | Hong
Sangsoo

Noéua Kopéa | South Korea
2019, 77'

‘Eva enayyeApatiké tagidi tou

oudUyou TG, TTou CNaivel TV
TIPWTN TOUG P€Pa XwPIoTd £merta
and mévie xpovia Koviig {wiig,
Sivel tnv eukaipia otnv Mkdpxi va
Bpebsi pe tpeig @ikeg. H mpdtn
eivar Sialeuypévn, n Sevtepn
amoAapBdvel eQripePes EPWTIKEG
TIEPITIETEIEG, EV® N TPITN €ival
eykA\wPiopévn oe éva SuoTuxIopE-
vo ydpo. O ouvavtrioeig autég, av
Kal @aivopevikd adidgopeg, wbouv
v lkdpxi va avabewprioer
Sikrj TG povodidotatn {wr. Eva
xapnAéewvo tagidi autoyvwoiag
mou EexAeldwvel Tov elBpaucto
Yuxiopd piag yuvaikag mou Bid-
otnke va cupBiBaoctei.

When her husband leaves on a
business trip, Gamhee finally spends
some time alone after five years,
catching up with three friends of
hers. These trivial encounters, with
a divorced woman, a middle-aged
lady engaging in frivolous affairs, and
an estranged friend unhappily mar-
ried, turn out to be enlightening,

as they urge Gamhee to ruminate
on her own single-minded life. A
low-key journey of self-awareness
that delves into the fragile soul of a
compromised woman.

Olympion 14/11 13:00
John Cassavetes 15/11 20:00
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DOC

Nrokipavtép
Documentaries

H mpaypatikétnta
Kai ol pubor Tng.

Reality and its fictions.

GUNDA

Biktop Kooakégoxi | Viktor
Kossakovsky

NoppBnyia, HMA | Norway, USA
2020, 93'

To avBpwmvo &idog, €xovtag
UI0BETiOE! pIa EYWKEVTPIKT KO-
opoBewpia, Bewpei Mwg ta {da
Sev Silabétouv v mapapikpen
IKavétnta va avamtugouv ouvai-
obrjpata, cuveidnon rj BovAnon.
Qotéoo, n yvwpiyia pe pia a§ia-
ydrmntn youpouvitoa (tnv lkouvta
Tou Tithou), SUo TeTpanépates
ayeAadeg, ald kail éva povoré-
Sapo kotdémouho Tou KAEBer v
TapAcTaoct), QTAVel Kal TTIEPICOEUEI
yia va emavanpoodiopicete v
nikr cag otdon anévavt ota
{wa. Eva tpugpepd viokigavtép
mou katedagiel kGBe unévola
povadikdtntag tou avlpwmou,
umtevBupidovtdg pag tnv autamd-
Seiktn aia kdBe {wrig oe autd
To olpTav.

The human species, having suc-
cumbed to a self-centered world-
view, has denied animals of any
capacity for emotion, consciousness
or will. A closer glance, though, at

a loveable sow (the titular Gun-
da), two ingenious cows, and a
scene-stealing one-legged chicken
is all it takes for you to recalibrate
your moral approach to animals.

A heartwarming documentary
that knocks down any suspicion of
human uniqueness, reminding us to
cherish the inherent value of every
life on our planet.

Tonia Marketaki 14/11 20:00
Pavlos Zannas 15/11 21:00

KOPITXAKI | LITTLE GIRL
Xepmaotdv Alpoitg | Sébastien
Lifshitz

TaMAia | France 2020, 85'

H emtdxpovn Xdoa éviwbe avéka-
Bev nwg rjtav éva kopital mayiSeu-
pévo oe owpa ayopiol. Zovtag o
Hia Kolvwvia TTou apveital va T
QVTIPETWITIoE! WG €va ouvnBiopévo
naidi, o omoladimote Ttuxn g
KabnpepIvoTNTAG NG, N OIKOYEvEla
™G Zdoa kdvel 6,11 Propei wote
va va arm\woel €évd TIPOCTATEUTIKG
Sixtu amodoxrig kal katavénong.

‘Eva ta&id1 autoyvwoiag kar apol-

Baiag epmotoclvng Tou pixvel
PWG O OAEG TIG dypleG PAXEG TIOU
kaloUpacte va SWoouE, Tpo-
KEINEVOU va oUPNAATHOOUE T
Sk pag tavtétnta.

Sasha, aged 7, has always felt a girl
trapped in the body of a little boy.
As society fails to treat Sasha like
the children of her age, in all as-
pects of her daily life, her support-
ive family goes out of its way to
build a cocoon of acceptance and
understanding. A journey of self-de-
termination and mutual trust that
sheds light on the fierce battles we
are forced to fight so as to forge
our own identity.

Olympion 6/l 17:00
Online 7/11



Nroipaviép | Documentary |DOC

H ZQrPA®OX KAI O
KAE®THEX | THE PAINTER AND
THETHIEF

Mnévtapiv P1 | Benjamin Ree
NoppBnyia | Norway 2020, 102’

O Spdoteg propei va cuveli-
pBnoayv, Spwg ol SUo mivakeg g
Toéxag {wypdpou Mndppmopa Ki-
oIAk6Ba, Tou €kavav @tepd amd pia
ykahepi téxvng oto ‘Oolo, mapapé-
vouv dgavtol. AlyéTepo pe okomd
va VTOTTioel Ta KAePPEva €pya tng
Kal To oAU wg TpooTidfeia va
KATEUVACE! TNV ATTOYOITEUCH Kal TO
aioBnpa anwAeiag, n Mndppmopa
mipooeyyidel Tov évav amd toug Suo
KAEQTEG Kal Tou {nd va rmoddpel yia
£€va TTopTpETo. XTadlakd, pia Tpu-
pepH 10TOpIia polpdopatog, CUYX®-
peong Kkar apoifaiag katavonong
EeSimhavetal evamov pag. Avo
£00pauoTeg PUXEG anayKIoTPWVo-
vtal ané toug mpokabopiopgvoug
POAoug Toug Kkal avtaAAdocouv
BAéppata — kaBpégteg, Griou
avtavakhavtal ol Babitepeg oUAES,
ATTEG Kal EMEIPEIG.

Czech painter Barbora Kysilkova was
quite disappointed to see that two
paintings of hers, stolen from an art
gallery in Oslo, were nowhere to

be found despite the arrest of the
perpetrators. In an attempt not so
much to trace the missing paintings
but reconcile with the feeling of
loss, Barbora approaches one of

the thieves and asks him to pose

for a portrait. An endearing tale of
reaching-out, forgiveness, and recip-
rocal understanding begins to unfold
as two fragile souls let go of their
preconceived roles and discover in
each other a reflection of their inner
scars, defeats, and gaps.

Frida Liappa II/11 21:00
Online 12/11

NA KOAYMIMAX QXMNOY H
OAAAXIIA NATINEITAAAZIA
| SWIMMING OUT TILL THE SEA
TURNS BLUE

Zia Zavyk-ke | Jia Zhang-ke
Kiva | China 2020, 112

Tpeig ané toug mo Siampereig
ouyypageig g Kivag, ekmpdéow-
Mol 10GpIBpwY yevewy, EeTuliyouv
o KkaBévag tn Sikrj Tou ortikh

yla ta opdonua tng KIvedikig
1oTopiag tou 2000 aiwva. Ané
okotelvi emoxn tng MoArtiotikrig
Enavdotaong péxpl t @peviipn
aotkoroinon tou Biaiou oiko-
vopikoU 8aldpatog, ol avapvrioelg
WV apnynt@v Siarhékovtal pe
AUpPIKEG €IkGVEG TToU Eeelyouv
and N por} Tou xpdévou. Xwplopé-
vo og SekaoKT® KepdaAaia, autd
TO KOUPPWVIKOY» VIOKIJAVTEP
otoxddetal ota ixvn g IoTopiag,
TToU avinxouv otig avlpwmveg
Puxég.

Three of China’s greatest writers,
representing three different gen-
erations, present their takes on

the landmarks of the country’s
20th-century history. The narrators’
recounts, dating from the dark days
of the Cultural Revolution to the
frenzied urbanization of the violent
financial booming, are interwoven
with lyric frames that seem to
evade the flow of time. Divided
into 18 chapters, this “symphonic”
documentary ruminates on histo-
ry's traces, echoing in the human
psyche.

Makedonicon II/11 17:00
Online 12/11

TO KYNHI1 THE TPOY®AX
| TRUFFLE HUNTERS

MadikA Ntouék & lNicp€ykopi
Képoo | Michael Dweck &
Gregory Kershaw

HIMA | USA 2020, 84'

v kapdid tou Sdooug tou
Migpdvte, otn Bopelodutiki
Italia, pia xoUgta nAIKiwpévor pe
veavikég kapdiég avalntouv éva
and ta mo akpifd yaotpovopikd
OUCTATIKA TOU KOGHOU: T AEUKH
Tpoupa tng ANpma. ZUVEXIOTES
autiig tng mapddoong mou Bactd
aIWVEG, gival ol TeEAeuTaiol Twv
Moikavav, Bilacwteg evég Tpdmou
Jwrig mou @Biver kar xdvetal. ‘Eva
ouVapPTacTIKG VIOKIJAVIEP TIou
pixvel pia kKAe@t patd oe évav
HUoTIKS Kal TapapuBévio kéopo,
OTIOU PUTPWVEI TO OTIGVIO £8g0Ha
NG amArg, ja Kal yepdtng vooTi-
pid, Gwric.

Deep in the forest of Piedmont,
Northwest ltaly, a handful of youth-
ful old men hunt for one of the
world's most expensive ingredients:
the white Alba truffle. Guided by a
centuries-long tradition passed on
from generation to generation, they
are the last of their kind, carrying
on a vanishing way of life. A fasci-
nating documentary that takes a
peek into a secretive fairy tale land,
where one can find the rare delica-
cy of a simple yet meaningful life.

Olympion 14/11 17:00
Stavros Tornes 15/11 17:00
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Round Midnight

2ivepd mou avePdder
TaxuTnteg, taivieg Sixwg
{wvn aocgaleiag.

Cinema that picks up the
speed, films with no safety
belt.
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Round Midnight IRMIN

ANQNYMA ZOA

| ANONYMOUS ANIMALS
Mrmatiot PouB<p | Baptiste
Rouveure

TaMlia | France 2020, 64'

Xe éva torio anoouvOeong Kai
mapakpng, TUNiyuévo o€ pia {ope-
prj opixAn, n 1copporia Suvdpewv
€xel avuotpagei. Autoi mou €xouv
To Mavw xEp!I gival ta avlpwmo-
popega 4wa, mou pigoldval GAeg
TG avBpwmveg TaktikeéG emPBoAig
Kkal kupiapxiag. Agitoupyouv

WG KUVNYOi Kal EKUETAANEUTEG,
e€aokwvtag «andvBpwrmny Bia
otoug aforibntoug avBpwmoug,
TOUG OTOioUG avTIPETWITIouV

oav avOVUPES @IyoUpEG TTou Sev
Siagpépouv n pia amé v dAAn. Bu-
Biopévn oe éva kabeotwg olwrig,
autj n aAdkoaopn mapaBodd yia
v avBpwmvn AenAacia tng @U-
ong, mAG@Be! pia adpa apxéyovou
puotnpiou.

In a landscape of decaying nature,
enwrapped in an ominous fog,
tables have turned and the balance
of power is reversed. Anthropo-
morphic animals have the upper
hand while adopting all man-made
codes of dominion.They act as
hunters and exploiters, inflicting
""dehumanizing” tactics upon the
helpless humans, who are seen as
nothing more than anonymous
silhouettes, each interchangeable
with any other: Stripped of any
dialogue, this otherworldly parable
on human-driven plundering crafts
a threatening aura of primeval
mystery.

Makedonicon 10/11 21:00
Online 1I/1I

TOMIO MEAONTIA | BOYS
FROM COUNTY HELL

Kpig Mmoyk | Chris Baugh
Hvwpévo Baoileio, Iphavdia |
United Kingdom, Ireland 2020, 90'

O Tioutdiv kai o1 @ikol Tou, epyd-
TeG o€ pia kwpdmoAn tng Bépeiag
Iphavdiag, Soukevouv YiAS yadi
TOUG TOUPIoTEG, avamapdyovtag
Tov tomKkd Bpulo yia évav Bpikd-
Aaka ou Bdgtnke {wvtavég ain-
veg mpiv. Qotdoo, dtav o lNoutdiv
Kkal o matépag tou BpeBoulv va
KAvOUV epyacieg eKoKAP®V SitmAa
OTOV «TAPoy, UPNAd emineda
Bapmpikiig Spactnpidtntag Ba
Kdvouv Tnv gpgdvior| toug. ‘Evag
aipatoBappévog popog TIPNG oTig
1pAavSIkéq Aaikég mapaddoelg, pe
VOTEG Haupou XIOUHOop, O OTToIog
pag npoeidorolei ol Bappévol
@oSPol elkoAa petatpémnovtal oe
anéBavtoug Saipoveg.

Eugene and his blue-collar pals, liv-
ing in a Northern Ireland backwa-
ter, make a fool out of tourists by
reproducing a local legend about a
bloodsucker buried alive, centuries
ago. However, when Eugene and
his father take on digging the land
near the “graveyard”, high levels of
vampire activity are recorded in
the area. A gore-drenched homage
to traditional Irish folktale, tinged
with offbeat humor, warning us that
complacency against our inner fears
can easily breed undead demons.

Makedonicon 12/11 21:00
Online 13/

OroOY ®YTEI, ®YTEIl | GET THE
HELL OUT

Touavyk I-®@av | Wang I-Fan
Taipav | Taiwan 2020, 95'

‘Exovtag xdoel tn 0€on g oto

KoivoBouUAio tng TaiBdv amé toug
oelotég kar SiepBappévoug ou-
vadéhpoug g, n Bappaiéa Xoi-
ouvyk emotpatevel tov loudvyk,
£vav urtotoviké @UAaka ac@alei-
ag, yia va nidpel ) O€on g. X
povikdtepn ouvedpiaon SAwv twv
ETOXWV, £VAG 160G HETAHOPPWVEI
Toug Bouleutég o alpodipn
¢opm, kai o foudvyk, ormAIcPEVOG
pe avoaia, matd (KUPIOAEKTIKA)
eni mMwpdtwy yia va §epuyel amd
10 xdog. Mia petadotikr moAItiki
odupa, mou §edimwvetal wg apa-
toBappévn cAdnotik xopoypagia,
kaboddv mpog pia €kpngn aube-
VTIKIG Kahomépaong.

Kicked out of office by her sexist
and corrupted colleagues, Hsiung,
a bold deputy of the Taiwanese
parliament, rallies Wang, a meek
security guard, to stand in her place.
In what will become the deadliest
political assembly of all times, a
virus transforms all deputies into
bloodthirsty zombies, and Wang,
blessed with immunity, massacres
his way out of this chaos. An infec-
tious political satire, choreographed
in gory slapstick, that evolves into
an explosion of sheer merriment.

Makedonicon 14/11 21:00
Online 15/
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KYNHIFHMENH | HUNTED
Bevodv Mapové | Vincent
Parronaud

TalAia, B€Ayio, Iphavdia | France,
Belgium, Ireland 2020, 87'

O yonteutikdg GyvwoTog mou
yvwpiel n IB og éva khapm poiadel
owotd kelemoupl. Qg ouvribwg
OUWwG Ta Paivépeva amatouy,
kabwg o tdévtepav ypriyopa
amodeikvietal Yuxomabrig, kai To
évotikto emBiwong wbei tnv IB va
avalntioel Katagpuylo OTO TTUKVE
Kal oKotelvé acog. Xtn Sidpkeia
piag atéAeiwtng vixtag, ue olp-
paxo v amékoopn avpa Tng
@uong, n I Bpiokel To aBévog va
avtemtebei. O Siaxpovikdg pubog
g Kokkivookougitoag og pia
napaMaypévn exdoxr, n oroia
avatpénel ta kabiepwpéva ote-
pedtuna, evalddooovtag poAoug
avdueca oto BUpa kai otov BUTN.

Eve is infatuated by a seductive
stranger in a nightclub, learning the
hard way that appearances are
deceiving, as the gentleman turns
out to be a psychopath. Driven by
survival instinct, she initially seeks
refuge in the thick, dark forest.
Plucking up courage in the course
of an endless night, she fights back,
empowered by the mystical force
of nature. A modern rendition of
the Little Red Riding Hood that re-
verses long-established stereotypes,
where the prey and the predator
exchange roles.

Makedonicon 13/I1 21:00
Online 14/11

AMOMEINAPI | RELIC
Ndvahi ‘Epika T{éipug | Natalie
Erika James

Auctpalia | Australia 2019, 89'

‘Otav n ‘Evtva, pia nAikiwpévn
yuvaika mou eI povn, e§agpavi-
Cetal, n képn Kai n gyyovrj Tng
omnelSouV GTO ATTOPOVWHEVO Kal
gtolpdpporo ormit tng. ‘Otav

n ‘Eviva emavepgaviletar and

o moubevd, xwpi va éxel TGOe!
KATI, aANG pe Kevd pvrjung, oAa
Seixvouv MwG o TéPag g avolag
kapadokei — 1 PMwG KATI TOAU
Mo oKoTeIVO KpUBetal miow amd
Toug odmoug toixoug; Mia okotel-
vrj kai aAAnyopiKrj 10Topia eVoxrg
Kkal @Bopdg, mou cuvdudlel To
TTUKVO olKoyevelakd Spdpa pe ta
matporapddota potiBa tou Kiv-
patoypagikou Tpdpou.

Edna is an elderly woman living
alone, whose disappearance has
brought her daughter and grand-
daughter to her remote and crum-
bling home. As Edna re-appears out
of the blue, unharmed but unable
to recount the past few days, it all
points out to lurking dementia —
or is it something way more sinister
lurking behind the putrid walls? A
stark and allegorical tale of remorse
and wearing away that interlaces
fraught family drama with the clas-
sic horror motifs.

John Cassavetes 5/I1 20:00
Online 6/l

ATIOX NAPKIXXIOX | SAINT
NARCISSE

Mnpoug AaMmipoug | Bruce
LaBruce

Kavaddg | Canada 2020, 10I'

1972, Kepmék, Kavadag. O ei-
koa181axpovog NtépIvik, évag
povtépvog Ndpkiooog, ev €l
tdpetal pe timota dAo mépa and
v idia tou v eikéva. ‘Otav n
yiayid tou meBdvel, éva okoteIvo
OIKOYEVEIaKS PUOTIKG €PXETAl OTO
@we. H pntépa tou Sev nébBave
ot Yévva, WG Tou &ixav Tel,
£V® UTTAPXel Kal évag oAd11og
Sidupog adep@dg, o omoiog pe-
YdAwoe og povaoTripl, oTa XEpIa
evég SiepBappévou igpéa. Ta Suo
adépeia, Spnpol piag kakoBouAng
poipag, mayiSevovtal og €vav 16T
Aayveiag kai ekdiknong, avadnte-
vtag pdraia tn AJtpwon.

1972, Quebec, Canada. Dominic,
aged 22, is a modern-day Narcissus
as nothing turns him on more than
the reflection of his image.When
his grandmother dies, a dark family
secret is unveiled. His mother didn’t
die in childbirth, as he was told, and
he has an identical twin brother,
who was raised by a depraved
priest in a monastery. A somber
fate reunites the two siblings, who
get entangled in a web of lust,
revenge, and a futile quest for
redemption.

Makedonicon 7/11 21:00
Online 8/11



Round Midnight IRMIN

YINNOX | SLEEP
MaikA Bivoug | Michael Venus
Teppavia | Germany 2020, 102

H MapAéve unogéper ané ena-
valapBavdpevoug eQIGATeG, Tou
£KTUNICOOVTAl OE €va PUCTNPIW-
Seg Eevodoxeio oto tdivumax.
Amo@aciopévn va aviPETwITioe!
Toug Saioveg Tng, KAeivel Sw-
pdtio oto §evodoxeio, ald Ka-
Tappéel, Stav GUVEISNTOTOIEl 6T
Ta Svelpa mou PAEmel €xouv 1dn
ndpel odpka Kkal ootd. H képn
™G, n Mdva, onedder oto Meupd
™G, Spwg Ba Bpebei kal ekeivn va
Baoaviletar amé mapdpoia and-
koopa opdpata. ‘Evag AaBupivBog
Tpdpou, drrou SiamAékovtal To
ayIdTPEUTO OIKOYEVEIaKS TPalpa
Kai n eBvikr] cul\oyIkr evoxr,
kabwg To éplo avdpeoa oTov
0paté KGOHO Kal TO aouveidnto
Bohwvel.

Marlene is tormented by recurring
nightmares, filling notebooks with
vivid drawings. Determined to face
her inner demons, she checks into
a mysterious hotel in the village of
Steinbach, portrayed in her draw-
ings. Upon discovering the real-life
effects of her dreams, Marlene
suffers from a nervous breakdown.
Her daughter; Mona, rushes to her
side, only to experience similar
ghastly visions. Blurring the lines
between the visible and the sub-
conscious, this never-ending tangle
of family trauma unravels through
an echo chamber of collective guilt.

Makedonicon 8/II 21:00
Online 9/11

TENTI | TEDDY

AouvroBik & Zopdv Mnoukeppda
| Ludovic & Zoran Boukherma
TalAia | France 2019, 88'

O Tévu, évag eowotpe@rig deka-
£VVIGXPOVOG XwpiG amoAutripio
Aukeiou, pével pe tov Beio tou, ota
YaAika Mupnvaia. Ao@uktigvtag
oto nepIBdAlov Tng pIKprg emap-
X1aKrG TOANG, ovelpeletal pia véa
Jwr} pe v KoméAa tou, woTdco
auto mou Sev E€pel akdpn eival
STl MPOKEITAl VA UTTOCTEI pia
TPIXwt Kai Biain petapdpewon,
otav éva puotnpindeg Bnpio tol
agprioel evBUpio pia Babid mAnyr.
Mia taivia mou gtuhiyetal wg
alAnyopia yia tn veavikr opyr, Ta
ta§ikd anwbnuéva kai Tov Ttpdpo
™G evnAIKiwong, Tautéxpova Kkai
évag opog TIPRG oTn pakpd
KIvnpatoypagiki mapddoon twv
AukavBpamwy, Siavbiopévog pe
o@riveg capddviou xioUupop.

Teddy, an introverted |9-year-old
without a high school diploma,
lives with his uncle in the French
Pyrenees. Suffocated by the small-
town limitations, he is dreaming of
a new life alongside his girlfriend.
Little does he know that he's about
to undergo a hairy and violent
transformation following a scratch
inflicted by a mysterious beast. A
homage to the werewolf tradition
pinched with sly humor; which
serves as an allegory for youth rage,
class-related frustrations, and the
dread of adulthood.

Tonia Marketaki 12/11 22:00
Online 13/

69
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Emionun Mpwtn
First Run

Mia Seltepn patd
A Second Viewing

Eidikr} mpofoli
Special Screening

ZEMePVWVTAG Ta olvopda
Crossing Borders

BpaBeupéveg taivieg tou

DeotfdA Mikpou Mrjkoug

Apdpag Emionpn Mpwtn
Drama International Short First Run

Film Festival Awarded Films

H olyxpovn eAnvikr
mpayuatkotnta yéoa
amoé tov Pakd Twv
eMAveV dnpioupywy.

Contemporary Greek
reality through the
lens of Greek film-
makers.



DANIEL ’16

Anuntpng Koutoiapmaocdkog |
Dimitris Koutsiabasakos
EMG8a | Greece 2020, [0I'

O Nrtdvie), évag leppavog €pnpog,
otélvetal otnv EANGSa, og pia
KOIVOTNTa aywyrg avnAikwy, yia

va ektioel Tnv moivrj Tou. Ekei, o’
€va eYKATAAEAEIPPEVO XWPIS TOU
‘EBpou, kovtd ota clvopa pe TV
Toupkia, Bikvel MpwTtdyvwpa ou-
vaioBrjpata kai kaAeitar va S)oel
Auon oe SuokoAa Sifppata... H
Tehikr} Tou anégpaon Ba Eagvidoel
TOUG TIAVTEG.

Daniel, a German teenager; is sent
to a juvenile offender community

in Greece, to serve his sentence.
There, in an abandoned village of
Evros river region, near the border
with Turkey, he experiences nev-
er-felt-before emotions and is called
to solve difficult dilemmas... His final
decision will surprise everyone.

John Cassavetes 8/I1 20:30
John Cassavetes 9/l 12:00
Online 9/l

DIGGER

TZwptlng Ipnyopdkng | Georgis
Grigorakis

EA\G8a, laAlia | Greece, France
2020, I0I'

To Digger ival éva olyxpovo you-
éotepv. Eival n 1otopia tou Nikrjta,
mou &1 anotpaPnypévog otnv
Kopu@r} evog opeivol Sdooug. Mia
Biopnxavia emekteivetar emOeTIka
Siatapdoocovtag v dypia guon
Kal ameNdVTag Tov mpwTaywvioTtr
pag. H peyalutepn amelir dpwg
€pxetal pe v §agvikr d@ign tou
YIOU TOU, O OTIOI0G EMOTPEPEI

yia va Siekdikrioel to pepidio tou
KTAUATOG TToU KANPOVOUnoe Petd
Tov Bdvato tng pntépag tou. Me
@OvTO pIa Kolvwvia o atpdogal-
pa epguliou, ol 8o avdpeg ou-
ykpouovtal JETWTIIKG, Pe TN @uon
WG ToV pévo mapatnenty.

A contemporary western about a
native farmer who lives and works
alone in a farmhouse at the heart
of a mountain forest in Northern
Greece. For years now, he has
been fighting with an expanding
industrial monster digging up the
forest, disturbing the lush flora and
threatening his property.Yet, the
greatest threat comes with the
sudden arrival of his young son,
after a twenty-year separation.
They turn into enemies under one
roof. Father and son confront each
other head on, with nature as their
only observer, a showdown that
ultimately yields an unexpected
redemption for both.

Olympion [I/I1'17:00
Stavros Tornes 12/11 21:00
Online 12/11

Emionun Mpatn | First Run -

E
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KALA AZAR

TZavig PaganAidou | Janis Rafa
OMAavdia, EAAGda | The
Netherlands, Greece 2020, 9I'

H teletoupyikri emayyehpatikr
poutiva gvog {euyapiou, To
OTI0i0 ATTOTEPPWVEI TTWUATA
{wwv, TEPIGUANEYOVTAG Ta gite
and toug ISIOKTHTES TouG Eite
apdtou €xouv xTurnBei kai
eykataleipBei and Siepxdpeva
oxrjpata, Siatapdocetal gartiag
€vOG ATUXIHATOG TTOU TIPOKAAOUV
ol idiol.

A young couple’s ritualistic job
routine of collecting and cremating
animal bodies from their owners
and the roadkills that they come
across is challenged when they
cause an accident themselves.

Olympion 10/11'17:00
Stavros Tornes 1l/Il 21:00
Online I/l



- Emionun Mpwtn | First Run

FNYMNAZXTHPIO | GYM
AléEavdpog BoUryapng

(The Boy) | Alexandros Voulgaris
(The Boy)

EMG8a | Greece 2020, 166'

«Oool Sev Bpiokouv kaipd yia

va yupvactouy, 8a Bpouv kaipd
yla va appwotrjoouvy. Aekag@td
povoloyol yia éva yupvaoTripio
mou Sev unidpxel TouBevd, yia pia
Taivia mou Sev yupioTtnke TOTE, yia
Toug nborrololg autrig tng Taviag,
yia ta Adyia mou toug ékavav
aAnBivoug xapaktrpeg.

"Those who do not make time to
exercise will find time to become
ill". Seventeen monologues about
a gym that doesn't exist, about a
film that was never shot, about the
actors of the film, about the words
that made them true characters.

John Cassavetes 9/1I 20:00
Stavros Tornes 10/11 12:30
Online 10/11

ENAX HIXYXOX ANOPQINOX
| A SIMPLE MAN

Taoog lepakivng | Tassos Gerakinis
EA\G8a, lallia, Esppia | Greece,
France, Serbia 2019, 95'

O Mdkng, évag @ihjouxog oivo-
o166, (eI amopovwpévog G” eva
akpItkd vnoi padi pe v képn
Tou, étav mé@tel BUpa opnpiag
and évav emkivéuvo Sparétn.
Mpoomnabdvtag va epmodicel
ox€on TNG KOPNG TOU HE TOV Ka-
Kkoro10, Eemepvdel ta épid tou Kal
UTTOPEVEI OTWIKA TIG CUVETTEIEG.

Makis, a peaceful winemaker, lives
isolated on a small border island,
with his 30-year-old daughter
Sophia, after she left her husband's
house. Makis is taken hostage by

a dangerous fugitive. He will go
beyond his limits in his efforts to
prevent his daughter’s involvement
with the criminal. Now he has to
face head-on the consequences of
his actions.

Stavros Tornes 8/11 21:00
Stavros Tornes 9/11 13:00
Online 9/11



Emionun Mpatn | First Run -

MHAA | APPLES

Xprjotog Nikou | Christos Nikou
EAAGSa, Molwvia, EhoPevia |
Greece, Poland, Slovenia 2020, 89'

Mia avandvtexn emdnpia ou
mpokalei §a@viki apvnoia otoug
avBpwrioug, Bpiokel Tov Apn, éva
dvtpa yUpw ota 40, va akohouBei
€va e181kS Mpdypappa amokatd-
oTacng, To ormoio mepIAapBdvel
kabnuepivég anmootolég. Metd v
olokArjpwon KdBe amooTtoArg,

o Apng Byddel pia pwtoypagia
TOAGPAIVT WG ATTOSEIKTIKG OTOI-
xeio. Mpoomnabwvtag va Snuioup-
yrioe! pia véa {wr| Kal avapvroelg,
Oa cuvavtjosl Ty Avva — pia
yuvaika mou Bpioketal oto iSio
npdypappa. To vtepmouto tou
Xpriotou Nikou Siabétel pia cou-
PEANICTIKY KAl QIVIYHATIKY TIPWTN
UAn kai kataAjyel wg Hia yonTteuTi-
Kk} e§epevvnon tng tautdtnTag Kai
TWV OpiwV TNG MPAYUATIKOTNTAG.

As an unpredictable, sweeping pan-
demic causes people to develop
sudden amnesia, a man finds him-
self enrolled in a recovery program
designed to help him build a new
life. His treatment: performing daily
tasks prescribed by his doctors on
cassette tape, and capturing these
new memories with a Polaroid
camera. Greek writer-director
Christos Nikou's debut feature is

a surreal and enigmatic work, a
beguiling exploration of identity
and reality.

Olympion 12/1117:00
Stavros Tornes 13/11 21:00
Online 13/11

MIKPA OMOP®A AAOTA | ALL
THE PRETTY LITTLE HORSES
MixdAng Kwvotavtdrog | Michalis
Konstantatos

EM\GSa, B€Ayio, leppavia | Greece,
Belgium, Germany 2020, 107"

Metd ané pia anétopn alayr
otn wrj Toug, n AAikn kai o é-
TpOog Ppiockouv MpdoKaipo Kata-
@Uylo og pia pikpr mapabaldocia
emapxiakr TOAn padi pe tov pikpd
Toug yio, Tov Mavayidtn. Kai

o1 8Uo €xouv Bpel IPOCWPIVEG
Soulel€g, pépog evog eupUtepOU
oxediou va emotpéPouy ypriyopa
Kkal péviya otnv Abrjva. H AAikn
Opwg apxilel va ouveidntorolei
ATl To OxE€S10 Toug Sev Asitoupyei
1 aképa xelpdtepa STl pmopei
Kkav va pnv urdpxel. O Métpog
avulapBdvetal tn ouvaiodnuatik
amopdKPUVOH TG WG HIa CIwTINEN
amodokipacia yia autd mou dev
uropsi va mpoogépel. H and-
oTaon avapeod Toug HEYaA@VEl
emkivduva Ki ol Suo Ttoug KIvSu-
velouv va mayiSeutouv og évav
10T6 and YPépata mou épuiagav

o1 idiol.

In the wake of a disaster, Aliki and
her husband Petros take their
young son Panagiotis to a provincial
seaside town, seeking refuge. Work-
ing temporary jobs, Aliki and Petros
try to put their lives back together
so they can return home to Athens.
When Aliki begins to realize that
the plan is not working — or worse,
may not even exist — the distance
between her and Petros begins

to grow.

John Cassavetes 13/11 20:00
John Cassavetes 14/I1 12:00
Online 14/11

MOIOEL, MOIOX OA ®PArQOEI

| WHO WILL BE EATEN

EAmvikn Boutod-
Pevt{emomoulou | Elpiniki Voutsa-
Rentzepopoulou

EMG8a | Greece 2020, 70

Bpiokopaote oty ABriva. H
oA eival cav kapdpPi mou TAEel
oto Alyaio pe empdteg SAwv Twv
moAitiopv. To kapdpi Sev toug
Xxwpdel GAoug Kal o Ta§IkoG Kavi-
Bakiopdg &ekiva. H npwida apgi-
taaviedetal avaueca OToV ato-
pikiopd kar otn culoyikr Spdon,
otnv MoAUTéAEla TG amoxiig g
and ta Koivd kal ot ouvaiotn-
patikr} Suokolia cuppeToxiig g
o€ autd. ©a KaTtapEpEl va CWOEl
o emdpevo maidi mou mpoKertal
va @aywbsi;

We are in Athens. The city is like a
ship sailing upon the Aegean Sea
with passengers of all cultures.
There is not enough space for
everyone on this ship and so the
class cannibalism begins. The her-
oine in the film vacillates between
individualism and collective action,
the luxury of abstention from pub-
lic life and the emotional struggle of
participating in it. Will she be able
to save the next child to be eaten?

Stavros Tornes 10/11 21:00
John Cassavetes I/11 12:00
Online I/l



- Emionun Mpwtn | First Run

MOAITHE TPITHEX HAIKIAX
| SENIOR CITIZEN

Mapivog Kaptikkng | Marinos
Kartikkis

Kumpog | Cyprus 2020, 84'

O Oegoxdpn, &vag NAIKIWPEVOG
Kal povaxikég dvipag, Kata@euyel
kaOe Bpadu oto voookopeio yia
va TepAdaoel T vUXta mdvw oTtoug
TIAYKOUG Kal TIG KAPEKAEG TwV
eEwTePIKQV latpeinv. Kabe mpwi
EMOTPEPEI OTO OTIT TOU, STToU
povadikr} Tou cuvtpo@Id gival n
ydta Tou Kai ol avapvroEIg Tou.
‘Eva Bpdadu tov avakalumtel pia
veaprj voookopa, n Euyevia, kai
mpoomnabei va pdbel mepiocodtepa
y1 ‘autév. O Oegoxdpng eivar apxi-
KA EMQUAAKTIKGG Kal apveital va
g Swoel onoiadrmote mAnpo-
popia. Ztadiakd dpwg apxilel va
Xti{eTal pia OXE€on EPMOTOoUVNG
peta&u twv dvo.

Theoharis, an elderly and lonely
man, takes refuge every evening

in the hospital to spend the night
on the benches and chairs of the
outpatients’ wing. Every morning he
returns to his house, where his only
companion is his cat and his mem-
ories. One night he is discovered by
a young nurse, Evgenia, who tries
to learn more about him. Theoharis
is initially skeptical and refuses to
give her any information. Gradually,
however, a relationship of trust
between the two begins to build.

John Cassavetes 10/11 20:00
Stavros Tornes I/Il 13:00
Online 1I/1l

MPAXINH ©OAAAXIXA | GREEN
SEA

Ayyehikn) Avtwviou | Angeliki
Antoniou

EAAGSaq, leppavia | Greece,
Germany 2020, 95'

H Avva urogpépel amé apvnoia,
Opwg Bupdtal MG va payeipeUel.
Bpiokel Souleid kai pilo&evia oe
pia Aaikry mapaBaidooia taBépva
Tou avrjkel otov povaxikd Poula.
2tnv koudiva, avdpeoa oTIg JUpw-
SIEG TWV PIaXapIKWV Kal OE TIa-
Nég Eexaopéveg ouvtayEg, aywvi-
Cetar va EavabupnBei to mapeAdov
mG. Ta anAd aAd mevtavéotipa
payntd g Eunvdve avapviioeig
otoug Bapwveg kal Snpioupyouv
Seopoug avdpeoa og autoug Kal
otnv Avva. "Opwg ta mpdypata
Taipvouv ampdopevn Tporr dtav
o PoUla avakaAumter v mpaypa-
Tk tautdtnta tng Avvag.

Anna has lost her memory but
she hasn't forgotten how to cook.
One night she shows up in a
working class neighborhood. There
she meets Roula and gets a job

as a cook and a place to stay at
his shabby seaside tavern. In the
kitchen, amidst the scents of spices
and old forgotten recipes, Anna
struggles to rebuild her past. Her
simple but delicious food awakens
memories for the regulars who in
turn help her to reconnect with
herself.The story takes an unex-
pected turn when Roula discovers
Anna’s true identity.

John Cassavetes I/11 20:00
John Cassavetes 12/I1 12:00
Online 12/I11



Emionun Mpatn | First Run -

MPOXTIMO | AMERCEMENT
Poxkiov Mnéypng | Fokion
Bogris

EAAGSa | Greece 2020, 0I'

O BayyéAng Byader ta mpog to {nv
moul@vtag kdvvapn. Mpoomabsei
va mdoel pia pévipn Souleid Spwg
TO OTIYUATIOPEVO TTOIVIKO TOU
pntpwo dev to emtpénel. Otav ol
Yeitovég ameilolv va tov katadw-
gouv otnyv actuvoypia, o BayyéAng
avaykaletal va eykataleipel to
Siapépiopd tou Kal va Katagpuyel
oto omnit g adeArig Tou. Ekei 6a
yvwpioel Tov appaBwviactiké g,
Métpo, éva unpdfo kai cuvepydtn
TOU UMOKOOHOU TwV VOTiwv Mpoa-
otiwv. O Métpog mpoopépel Sig-
Eo80 oto oIKOVOpIKS ToU TIPSRAN-
pa, ®O@VTAg ToV va CUPPETAOXE!
OTIG «SOUAEIEGY TTOU OPYAVWVEI
yia Tov kéopo g vixtag. Opwg o
Bayy€Ang Sev B€Aer va avrikel otov
koo NG viXxTag.

Vangelis scrapes by as a small-time
weed dealer. He hopes to switch

to a steady job but his prior arrest
record won't allow that. When his
neighbors threaten to call the cops
on him, his life changes overnight. He
leaves his apartment, drops his stash
and takes refuge at his sister's house
where he meets her boyfriend,
Petros, a bouncer tied to the local
underworld. Petros offers Vangelis a
way out, by involving him in various
crime deals, which can provide easy
money and respect among the un-
derworld. Only problem is Vangelis
doesn't want to be part of this world.

John Cassavetes 7/I1 20:30
John Cassavetes 8/II 12:00
Online 8/1I

PA®THE | TAILOR

XéviaAila Kévteppuav | Sonia
Liza Kenterman

EA\G8a, lepuavia, Bélyio |
Greece, Germany, Belgium 2020,
100’

Mia apyoropnpévn evnAikiw-

on £VOG EKKEVIPIKOU Kal Aiyo
alagpoiokiwtou Pdgtn mou el
ATTOJOVWUEVOG OTOV HIKPOKOOHO
TOU OIKOYEVEIAKOU pa@Tasdikou.
>ta mpdéBupa va ta xdoel OAa,
maipvel emtéAoug opa: Pe €va
xelporiointo pag@tddiko oe pédeg,
emave@eupel T {wrj Kal TV TEXvVN
Tou. ANGGel tig vugeg ota Kapivia
Kal EpwTeVETAl yIa PWTN Qopd
ota 50.

A coming-of-old-age story of an
eccentric Tailor who doesn’t quit
fit into the world and has isolated
himself into the attic of the fam-
ily's tailoring shop. On the verge
of loosing everything, he finally
gets triggered: with a wondrously
strange bricolage coach — a tailor
shop on wheels — he reinvents his
life and his craft. He changes the
brides of Athens and falls in love for
the first time in his 50s.

John Cassavetes 14/I1 20:00
John Cassavetes 15/11 12:00

Online 15/

IAPMAKO - MIA IZTOPIA
TOY BOPPA | SARMAKO —-A
TALE OF THE NORTH

Madpkog Mamadénoulog | Marco
Papadopoulos

EA\G8a | Greece 2020, I15'

Osgoocalovikn, OktwPpiog 1949:
Aéve MG o gppUAIog TTOAepOG
teleiwoe, ald akdpa o1 avOpw-
ol {ouv pe ta Tpadpatd tou. O
teketdrig Avtwvng, ISIoKTTNG

Tou payadiol «MakeSovikdvy,
ppovtilel va kpatiétal pakpid ané
ta moAItikd. Opwg, pia €ktaktn
€idnon Eunvdel §avd to mo okAn-
p6 maidiké tou Biwpa. Kabwg pia
Sekagtia, pia oAOKANpn emoxr,
KkAeivel, n Kopmavia maiel ta te-
Aeutaia pepmétika tpayoudia tng.
Kar yia tov Avtaovn éxel €pBer n
ouypr va kheioel évav mahié avol-
XT6 Aoyapiacpd.

Thessaloniki, October 1949.The
Greek Civil War is supposedly over,
but its impact is still felt by the
people and a great divide exists
between them. Antonis, the own-
er of the tavern “Makedonikon,”
stays neutral and tries to distance
himself from politics. But dreadful
news summons his most feared
childhood experience. While the
war, the decade and a whole epoch
come to an end, the band of musi-
cians play their last classic rembeti-
ka songs.And for Antonis the time
for revenge has come.

John Cassavetes 6/11 20:30
Stavros Tornes 7/11 13:00
Online 7/



Mia Seltepn paud
A Second Viewing

Taivieg mou ién
mpoBAriénkav otnv
EAGSa emotpégpouv
otn peydAn oBovn.
Films already screened
in Greece return to
the movie theaters.

H MMAAANTA THX TPYTNIAXZ
KAPAIAX | BALLAD FORA
PIERCED HEART

Navvng Oikovopidng | Yannis
Economides

EAAGSa, Kumpog, lalAia,
Teppavia | Greece, Cyprus,
France, Germany 2019, 140'

Xe pia pikpri méAn tng EAAGSag,
dtav to pwtikd MdBog Siactau-
pwvetal ye v aminotia yia to
xpripa, Ta mopata apxifouv va
otoifdlovtal To €va PeTd to dAho,
Kal n «wpaia kolpwuévny, n ‘Olya,
Sev Ba pdbe moté and u mpaypa-
TKA €Xel YNTQOOEL...

In a small Greek town, when amo-
rous passion meets the greed for
money, dead bodies begin to pile
up, and Olga, the “'sleeping beauty,”
will never know the horrors she
has been spared of...

John Cassavetes 8/I1 16:00
Online 9/l

H ANAZHTHXH THEZAQPA
NTOYPANT | IN THE STRANGE
PURSUIT OF LAURA DURAND
Anuntpng MnaBéAag | Dimitris
Bavellas

EA\G8a | Greece 2019, 98'

O Avtwvng Titodvng kai o Xpij-
otog Peptakng ivar SUo @ilol
TTOU CUYKATOIKOUV o€ €va HIKPS
Siapépiopa otnv ABrjva. Avepyol
Kal TAjPWG armoKoppévol amod Ttov
KOIVWVIKS Toug Tepiyupo, {ouv
oMW propouy, eite pe ta edxi-
ota écoda amoé TG pIKPoSoulelég
TTou Kdvouy, gite Pe ta xpripata
ané to tapeio avepyiag tou Xpi-
otou. Toug Suo @iloug evvel o
KOIVOG, MAATWVIKOG £pWTag yia

™ Awpa Ntoupdvt, pia pubiki
mopvootdp g Sekastiag tou '90,
Ta ixvn tng omoiag €xouv e&a-
paviotei puotnpindwg. ‘Otav ta
mpdypata mmyaivouv amo to Kako
OTO XEIPOTEPO, Ol Pilol amoga-
oifouv KI autoi va Tdve Kévipa
otV XN Toug EEKIVOVTAg TV
avadrjtnon g Awpa.

Antonis and Christos are two
friends who live in a small apart-
ment in Athens. In distress and
secluded from society, they survive
mostly with Christos unemploy-
ment benefit. The two friends

are also united by their common,
platonic love interest for Laura
Durand, a pornstar of the 90s who
disappeared mysteriously several
years ago. They also perform 8-bit
music with their offbeat band
named Speed_28.When things

go from bad to worse, the friends
decide that time has come to start
the quest for Laura Durand.

Stavros Tornes 13/11 17:00
Online 14/11



MAPI | PARI

Tiapdk Exepdvu | Siamak Etemadi
EA\GSa, laAlia, OAAavdia,
Boulyapia | Greece, France, The
Netherlands, Bulgaria 2020, 101'

‘Otav o Mndpmak, évag 1pavég
portntig otnv EAASa, Sev gp-
@paviletai yia va uodextei toug
YOVEIG ToU OTo agpoSPASpIo TG
ABrvag, n pntépa tou, n Mapi,
avaykddetal va gekivijoel Ty
avadrjtnor| tou oe pia §€vn mOAn.
AkolouBdvtag ta Bripata tou
£MAVACTATH YIOU TNG, XPNOIUOTIOl-
& Ta Mdvta Kal Toug TAVTEG, yia va
PTAOEI OTIG IO OKOTEIVEG YWVIEG
™G MOANG aMAd Kai ota Mo dyvw-
ota Bddn tng Yuxrig Tng.

Pari, an Iranian mother in her 40s,
lands in Athens to visit her son, but
quickly discovers he is nowhere to
be found. Pari’s search for her son
will follow his rebellious footsteps,
taking her on a journey from the
darkest corners of the city and the
hidden depths of her soul to her
ultimate freedom.

John Cassavetes |I/11 16:00
Online 12/11

Eidikr} mpofoAi
Special Screening

‘Eva ta&id1 otn Xpuoij
Enoxrj Tou EAAnvikoU
Kivnpatoypdgpou

A journey to the
Golden Age of Greek
Cinema.

KaBoAika npooBdoipun /
Accessible to All

MIA TPEAH, TPEAH
OIKOTENEIA | A CRAZY,
CRAZY FAMILY

Nrtivog Anpémoulog | Dinos
Dimopoulos

EA\G8a | Greece 1965, 100

SDH @D &g

H Mika eivai pia veaprj yuvaika
mou eI o€ pia. .. TPeAr olkoyévela.
H pntépa tng, n Mdota PAwpa,
eival al\omappévn, n pikpr tg
adeper] aveEéeykn, v o —oxe-
&6v dialeuypévog pe ™ pntépa
G- matépag eival éva kahokdya-
6o Kai 8e1Aé avBpwmdi. Eve givar
appapwviacpévn pe tov Mikn, pia
pépa mpIv tov ydpo toug, n Mika
mnyaiver otn Bevetia kai ma-
vipeletal Tov Avdpéa, o oroiog,
apdtou avakaAUer ol €umiege,
xwpiel T Mika kai avahapBdver
va Aoyikéel autr tn BeomdAaPn
olkoyévela.

Micka is a young woman living in a...
crazy family. Her mother; Pasta Flo-
ra, is a nutcase, her little sister is out
of control, while her — practically
divorced from her mother — dad

is a kind, chicken-hearted doormat
of a person. Despite being engaged
to Mickey, on their eve of their
wedding, Micka flies off to Venice
and gets married to Andreas, who
— after finding out where he’s got
himself into — separates Micka and
takes on knocking some sense into
this family of loonies.

@ ALPHA BANK

XOPHIOz MPOZBAYIMOTHTAL
ACCESSBILITY SPONSOR

Olympion 7/1113:00
Online 8/lI



ZEMEPVAVTAG T
ouvopa
Crossing Borders

Taivieg eAAnvikoU
evdlagpépovTog,
YUPIOPEVEG
exatépwbev Twv
ouvOpPWYV NG
eNNVIKIG emKpdTeIag.
Films of Greek interest,
shot on both sides of
the countries borders.

H OAYXIXEIA TOY BAXH

| VASY’S ODYSSEY

Baoikng MamaBeoxdpng | Vasilis
Papatheocharis

lomavia | Spain 2020, 104'

Mia taivia Spdpou mou mpofdlier
Me xioUpop Kai gyydtnta tnyv ma-
pa&evn kar YAukid cuvdvtnon evog
dvtpa Kal piag yuvaikag pe moAd
SIAPOPETIKEG TIPOCWTTIKGTNTES.
Mia Siadpopr} mou Ba ta&Idéer
TOUG XAPAKTAPEG aANd Kal Toug
Beatég and v lomavia otnv
EA\GSa, péow lMaAhiag, ltahiag

kal AABaviag, oe €va ta&idi mou

ol Mpwtaywviotég Ba pabouv va
avupetwmidouv ta Adn toug Kai
Oa epPabivouv oTIG TPOCWTTIKEG
Kal OIKOYEVEIOKEG TOUG OXETEIG.
Mia taivia mou oxetietar pe
ouvumnapgn duo ayvwotwy otn
Sidpkeia evog pakpivou tagidiou.
Oa pag ta&iIdéPouv ot yaotpo-
vopia, oto pokhop, otnv makid
mapddoon avtipetwnidovtag

™ Suokolia emKolvwviag Tou
undpxel e TG Eéveg yAwooeg. Mia
avadrjtnor tng eutuxiag, péoa and
HuoTIKG, Svelpa Kal eATTISEG.

Two lives, two different worlds and
two unalike places.Vasi and Alexan-
dra, two strangers, travel from Ali-
cante to Greece, through France, ltaly
and Albania, on a trip where they
will learn to face their mistakes and
delve into their personal and fam-
ily relationships. A journey through
gastronomy, folklore, old traditions
and the difficulty of communication
between foreign languages. A search
for happiness, dreams and hope.

John Cassavetes 12/11 16:00
John Cassavetes 14/I1 16:00
Online 13/11

ITHN MYPA | SISTERS APART
Adgvn Xapildvn | Daphne
Charizani

leppavia, EAAG8a | Germany,
Greece 2020, 93'

Mia leppavida koupdikrig katayw-
Y1iS, EMayyeAPaTiag oTPATIWTIKAG,
ouppetéxel eBehovtikG o pia
amootoAr ato lpdk pe okomd

v ekmaideuon Kovpdwv mou
moAepoUv Tov ISIS. To aAnBivé tng
Kivntpo, 6pwg, givar n avadritnon
™G Xapévng adeA@rig tng.

Rojda, a German soldier and native
Kurd, volunteers for a mission to
train female Kurdish soldiers in Iraq
to fight ISIS. No one must know
that she is actually looking for her
missing sister:

Stavros Tornes 9/11 21:00
John Cassavetes 10/ 12:00
Online 10/l



BpaBeupéveg
Talvieg Tou
Ddeoufdal Mikpou
Mrkoug Apdpag
Drama
International
Short Film Festival
Awarded Films

O1 BpaPeupéveg
Taivieg Tou

®DeotifdA Mikpol
Mrjkoug Apdpag

Ba mpoBAnBouv kai
@€tog oto 6lo DKO.
All award-winning films
from the latest Drama
International Short
Film Festival will be
screened at the 6 st
Thessaloniki IFF.

ANTIVIRUS
Avaotacia Lipa | Anastasia Sima
EA\G8a | Greece 2020, I5'

ABrjva, 2020. Hpépeg kapavtivag.
H Adevn, mia veaprj tpayoudi-
oTpId, amoacilel va YKPEWIoE!
TOV TOIXO TToU TN Xwpiel and tov
evoxAnTIkS yeitovd tng. (BpaPeio
Koivou — E@viké AlaywvioTika).

Athens, 2020. Quarantine days.
Daphne, a young singer; decides to
break down the wall that separates
her from her annoying neighbor.
(Audience Award — National Com-
petition).

Mpoypappa/Program #|
John Cassavetes 6/l 16:00
John Cassavetes 7/11 11:00
Online 7/11

BELLA

O¢€Ayia Metpakn | Thelyia Petraki
EM\G8a | Greece 2020, 24'

EAAGSa, 1986-1987, Aiyo mipiv tnv
TTWON ToU UTTapKToU COooIall-
opou kai to téhog tou Wuxpol
MoAépou. Zta pdua tng Averig, n
xwpa allddel, o k6opog aladel,
Kkal padi toug o Xpriotog poiddel
va aAader ki autdg. (Xpuodeg Aié-
vuoog, Tipnuikr Aidkpion KaAutepng
[uvaikeiag Eppnveiag, Tiunukn Aidkpi-
on Pwroypagiag, Tiuntikr Aidkpion
Kootoupiwv «louAia Xtaupidou,
Tiunukr Aidkpion Makiyidd).

Greece 1986-1987, a little before
the fall of State Socialism and just
at the end of the Cold War.In
front of Anthi's eyes the country is
changing, the world is changing, and
along with them, Christos seems to
be changing too. (Golden Dionisos,
Honorary Distinction for an Actress in
a Leading Role, Honorary Distinction
for Best Cinematography, "loulia
Stavridou" Honorary Distinction for
Best Costumes, Honorary Distinction
for Best Make-Up).

Mpoypappa/Program #l
John Cassavetes 6/l 16:00
John Cassavetes 7/I1 11:00
Online 7/11



- BpaBeupéveg taivieg tou PeotPdA Taviev MM Apduag | Drama Int'l Short FF Awarded Films

DAKAR

Itéhiog Mwpaitidng | Stelios
Moraitidis

EMaG8a | Greece 2020, 12'

To 1978, avijpepa twv yevebNinv
Tou, o Xtalpog oxediale va ap-
paBwviactei T MatovAa. Avt
autoU, SwG, £PUYE OTO TIPWTO
Tou pmdpko. apdavta Svo xpdvia
apydtepa, TN pépa Twv yeveBAinv
Tou, 0 Xtaupog MePIMAavIETal otV
AN povaxog. Eivar n pépa mou
Sev tou apéoel va piNdel, n n pépa
TTOU TIPOTIPG Va OKEPTETal WG Ba
ritav n {wrj Tou av gixe TAper AA-
Aeg amogdoeig. (Evpnuog Mveia).

In 1978, on his birthday, Stavros
was planning to get engaged to
Matula. Instead, he was forced to
embark on his first big journey.
Forty years later, on his birthday,
Stavros wanders around the city
all alone. He doesn't like to talk on
this day; He prefers to ponder on
how things would have been, had
he made different decisions. (Special
Mention).

Mpoypappa/Program #|
John Cassavetes 6/I1 16:00
John Cassavetes 7/11 11:00
Online 7/11

GOADS

‘Ipic MrmayAavéa | Iris Baglanea

EMG8a | Greece 2020, I5'

H 'Hpa Bupribnke autd to @uwg.

"Hrav exeivo to @wg mou mpoara-

Bouoe va tpumrioel To oKoTad!,
YANioTp@vtag avdpeoa oto napd-
Bupo Kai otnv kouptiva. ‘Hrtav
oav kdu va tng Yibupide oto auti,
Bydadovtag €vav rfixo mou Sev eixe
Eavakouoel. Akdpn Sev @avta-
{otav 6t pia pépa Ba Empene

va otabei anévavti tou. (Bpafeio
MaveArviag ‘Evwong Kprtikav Kivi-

paroypdgou).

Ira lives with her family at a remote
location in Greece. She will face
one of the most powerful expe-
riences of her childhood during a
“training” session with her father,

who has a very specific view on life.

(Greek Society of Film Critics Award).

Mpoypappa/Program #|
John Cassavetes 6/I1 16:00
John Cassavetes 7/11 11:00
Online 7/11

MADONNA F64.0

Xravpog Mapkouldkng | Stavros
Markoulakis

EA\G8a | Greece 2020, 17'

‘Erterta and pia onpavtki xei-

poupyikr eméppaon, n Mapia
EMOTPEPEI OTO TATPIKS TNG YIa va
avakdpyel, {@vtag pe T Pntépa,
v adep@ri TNG Kal €&va VEOYEVVN-
10 pwpPd. Evd To odpa g apxidel
va Beparnevetal, pia Babid kpup-
pévn emBupia otadiakd avadietal
otnv emedveia. H Mapia Bé\el va
€pBel KovTd oTO PwPES Kal autd
Snuioupyei coBapri ameily yia tnv
«ao@AMEIa» TOU OIKOYEVEIaKOU
omuou. (Drama Queer).

After a major surgery, Maria returns
to her family home to recover, living
with her mother, her sister; and a
newborn baby.While her body
starts to heal, an innermost desire
emerges. Maria wants to get close
to the baby, thus posing a serious
threat to the family home “safety.”
(Drama Queer).

Mpoypappa/Program #2
John Cassavetes 6/11 11:00
John Cassavetes 7/l 16:00
Online 7/11



BpaPeupéveg taivieg tou PecuBdA Tavieov MM Apduag | Drama Int'l Short FF Awarded Films -

PASHKA
‘Ohtyiov Ainie | Oltjon Lipe
EMG8a | Greece 2020, 22'

Matépag kai yiog odnyouv mpog
ta obvopa. O Spdpog yivetal éva
Je TG avapvioeig toug. Makpid
and To OTIiTl TOUG, TAAeUouV OxI
pévo yia Tov eautd Toug, aAAd Kai
yia v urtélormn olkoyéveia. H
embBupia Tou ayopiou va emoTpé-
Yei oty natpida tou, Spwg, Ba
Toug 0dnyrioel og €va anpPOopEvVO
ta&id1. (Evpnuog Mveia).

A father and a son drive towards
the borders. The road is paved with
memories of their life together.
Away from home, they are strug-
gling for themselves and their family.
However, the boy’s desire to return
home will lead them to an unex-
pected journey (Special Mention).

Mpoypappa/Program #|
John Cassavetes 6/I1 16:00
John Cassavetes 7/11 11:00
Online 7/11

ANOGOAOrIIO MIAX
METAAOYAAX | ANTHOLOGY
OF A BUTTERFLY

Kwotrig Xapapouvtdvng |
Kostis Charamountanis

EM\G8a | Greece 2020, 12'

Ta @utd eival BuBiopéva oe évav
Kkéopo atéppovng olwmig. Ka-
Ummeg ME@TouV amd ta oUVvepa OE
akdu kai, akijBela, T MpoceAKUel
TG METaAOUSEG, AUTEG TTOU TIETOUV
oto otopdxi; (Tiuntikr Aidkpion
Xxebiaopol ‘Hxou).

Plants are immersed in a world of
eternal silence. Caterpillars fall from
the clouds into salt and, by the way,
what is it that attracts butterflies,
those that fly in the stomach? (Hon-
orary Distinction for Sound Design).

Mpoypappa/Program #2
John Cassavetes 6/I1 11:00
John Cassavetes 7/l 16:00
Online 7/11

AMOAPAXH AIMO TON
EYOPAYXTO NAANHTH

| ESCAPING THE FRAGILE
PLANET

@avdong Toipmivng | Thanassis
Tsimpinis

EA\G8a | Greece 2020, 17'

Avo dyvwotol dvtpeg cuvavtiou-
vtal tuxaia, Niyeg @peg mpotol
Kataotpagei o kéopog and éva
HUoTNPIOSEG POl VEPOG TTOU EXEl
anm\wBei otnv OAn. Aev unidpxel
timota mpIv amné T ouvdvinon
Toug kai Sev Ba undpxel timota
petd. O1 fjpweg Ppiokovtal oe
€vav evdIGPeECO XWPO, armoYaci-
Jovtag amwg va {rjcouy, mapd
) Bia TTou Toug aokei 0 XPOvog.
(Tiunuikrj Aidkpion Movtdd).

A few hours before the world
ends, two men have an unexpected
encounter, while the world is about
to end by a strange pink fog that is
spreading throughout the city. There
is neither past nor future for them,
only the space inbetween, where
they just decide to live, despite the
violent touch of time. (Honorary
Distinction for Best Editing).

Mpoypappa/Program #2

John Cassavetes 6/I1 11:00
John Cassavetes 7/l 16:00

Online 7/



TO BAZO | THE JAR

Kupidkog Pévtong | Kyriakos
Rontsis

EMaG8a, Hvwpévo Baoilzio |
Greece, United Kingdom, 2020, 10'

Xalevovtag pia metahouvda mayi-
Seupévn ot éva Bddo, éva ayopi
otoxddetal otny IooppoTia pe-
ta&u mpootaociag kar eAeubepiag.
(E1diké BpaBeio KaAutepou lMpwto-
eppavigopevou Zknvobétn «Ntivog
Katooupibng).

Staring at a butterfly trapped in a
jar, a boy ponders over the balance
between protection and freedom.
(Special Award for Best Newcomer
Director “Dinos Katsouridis”).

Mpoypappa/Program #2
John Cassavetes 6/I1 11:00
John Cassavetes 7/11 16:00
Online 7/11

BIOAETTA | VIOLETTA
®oipog 'Huehhog | Fivos Imellos
EMG8a | Greece 2019, 15'

Metd tov §agviké Bdvato tng
untépag g BioAéttag, o matépag
™G avadntd TPoMmoug va avavew-
oouv TN oxéan toug. Qotdoo, Ba
£pBel aVTIPETWITOG PE TOV IOXUPO
xapaktripa g BioAéttag kai ta
Sika Ttou Adbn tou mapeABdvtog.
(E16ik6 BpaBeio KaAutepou lMpwto-
eppavidopevou Xknvobétn «Ntivog
Katoouping»).

After the sudden death of Violetta's
mother; her father is looking for a
way to renew their relationship.
However; he's up against the pow-
erful character of Violetta, as well
as his own mistakes of the past.
(Special Award for Best Newcomer
Director “Dinos Katsouridis”).

Mpoypappa/Program #2
John Cassavetes 6/11 11:00
John Cassavetes 7/l 16:00
Online 7/11

- BpaBeupéveg taivieg tou PeotPdA Taviev MM Apduag | Drama Int'l Short FF Awarded Films

LW

BOYTA | VOUTA
Anuntpng Zaxog | Dimitris Zahos
EA\G8a | Greece 2020, 18’

H Bouta eivai éva €idog mepiote-
p1oU TTou TreTdel péxpl ta olvvepa
Kal Petd mpaypatorolsi kGi@odo
He TaxyTnteg mou @Tdvouy ta

230 xAp/wpa, emPBpadivovtag
Aiya pétpa mpiv akoupmioel oto
€8agog. O Xpriotog, £évag £€pnfog
mou g1 o pia urtoPfabuicpévn e-
pioxn tg ABrvag, érwg akpiBwg
Kal Ta ayamnmuéva Tou TIEPIoTEPIa,
Ba mpéner va Bpel tov tpdmo va
amogUyel T olykpouan, kabwg o
TatéPAg Tou EMOTPEPEI amo T
puhakry. (Eidiké Bpaeio tng Kpi-
ukrg Emtporrig, BpaBeio Zevapi-
ou, Tipnukr AIGkpion ZKNVIKGOV)

Vouta is a pigeon breed that flies
all the way up to the clouds, then
dives at 230 km/h and slows down
just before hitting the ground.
Christos is a teenager who lives in
a disadvantaged neighborhood of
Athens. He has to find a way to
avoid conflict with his father who
just got home from prison, just like
the pigeons he loves avoid collision.
(Special Award of the Jury, Best Script
Award, Honorary Distinction for Set
Design)

Mpoypappa/Program #l
John Cassavetes 6/l 16:00
John Cassavetes 7/I1 11:00
Online 7/11



BpaPeupéveg taivieg tou PecuBdA Tavieov MM Apduag | Drama Int'l Short FF Awarded Films -

H KAHXH | THE CALL
Mapiog Wapdg | Marios Psaras
Kumpog | Cyprus 2020, I0'

Mia tpavg AapBdver tnAepwvnpua
ané tov adep@d G yia va Tapa-
otei oy kndeia g puntépag tg.
Eival eunpéodektn uné évav épo.
(Edgnpuog Mveia).

A transgender person receives a
phone call by her brother, so as to
attend their mother's funeral; under
one condition. (Special Mention).

Mpoypappa/Program #|
John Cassavetes 6/11 16:00
John Cassavetes 7/11 11:00
Online 7/11

MEAATONINH | MELATONIN
Nikog Mdotpag | Nikos Pastras
EMG8a | Greece 2020, 13'

Mia pikpr] epwtikr 10Topia pe
POVTO TNV NAEKTPOVIKI| HOUTIKH
kai g Siatapaxeg unvou. (Tiuntkr
Aidkpion Mpwtéturing Mouoikrig).

A short love story set against the
backdrop of electronic music and
sleeping disorders. (Honorary Dis-
tinction for Best Original Score).

Mpoypappa/Program #|
John Cassavetes 6/l 16:00
John Cassavetes 7/11 11:00
Online 7/11

TO NOHMA TOY AYTOYXTOY
| THE MEANING OF AUGUST
Madvog Manaddkng | Manos
Papadakis

EA\G8a | Greece 2020, 26’

O Avtpéag mpérel va MPooEXxel
TO oTiTl Kal Tov GKUAO Tou ape-
vukou. To okuli gival dypio kai to
ormit moAuteAEg. O ouvadehgol
and to gpyootdoio {nhevouv. To
okUAi Aéyetal Aéumev Kkal €xel Ta
Sika tou oxédia. (Tipnukr Aidkpion
KaAutepng Avépikrig Eppnveiag,
Tipnukr Aidkpion ‘Hxou).

Andreas has to look after the
house and the dog of his boss. The
dog is ferocious and the house is
luxurious. His co-workers are jeal-
ous.The dog's name is Leben and
has its own plans. (Honorary Distinc-
tion for Best Male Actor, Honorary
Distinction for Best Sound).

Mpoypappa/Program #2
John Cassavetes 6/11 11:00
John Cassavetes 7/l 16:00
Online 7/11



- BpaBeupéveg taivieg tou PeotPdA Taviev MM Apduag | Drama Int'l Short FF Awarded Films

OMNQX ©A LYNEBAINAN
MEZXA XTO NEPO | AS IF
UNDERWATER

AvOn Aaoutdkn | Anthi Daoutaki
EMG8a | Greece 2020, 18'

H raivia eival to moptpéto tng
"Hpag, piag tpiavtamnevtdxpovng
yuvaikag. To omit tng €ival o
KOOHOG TNG, £vag KOOHOG payikog,
Kkai n pova&id g eival yepdtn
avtikeipeva. H 'Hpa §exviétal otnv
kabnuepivi poutiva tng Kar xdve-
Tal oTo oUpmav Tou puaiou TngG.
H Suokolia tng va mpooappoortei
OTa KOIVWVIKG TTPOTUTIA OXETIKA
UE TO @UAO Kal pia Tepigpyn ou-
VAvINon PE €vav KOOHNUATOTIOAN,
v odnyouv va ayopdoel pia
Bépa. To Saxtulidi Sivel {wr| oe
Hia @avtacTtiki ox€arn, peuyaiéa
oav oveipo. Kabwg n oxéon te-
Aeiwvel, n ‘Hpa emotpégel oty
kabnuepivotntd . (Karitepn
Tavia NotioavatoAikrig Eupamng).

The film is the portrait of Hera, a
35-year-old woman. Her home is
her world, and a world of magic,
and her loneliness is filled with
objects. She forgets herself in her
daily routine and gets tangled in
the universe of her mind. Her dif-
ficulty to cope with social gender
norms and an awkward encounter
with a jeweler lead her to buy a
wedding ring. The ring gives life to
an imaginary relationship, fleeting
like a dream. As the relationship
comes to an end, Hera goes back
to her everyday life. (Best Film in
SE Europe).

Mpoypappa/Program #2
John Cassavetes 6/I1 11:00
John Cassavetes 7/I1 16:00
Online 7/11

MPQTOX EPQTAX | PREMIER
AMOUR

Xdapng Pagroyiavvng | Haris
Raftogiannis

TalAia, EAAG8a | France, Greece
2019, 15'

Auo povaxikoi avBpwriol cuva-
vtioUvtal yia mpwtn gopd. Ta
OKUAIG Toug emikoIvwvouy. lowg
Kkai o1 idiol. (Edpnuog Mveia Avépi-
kg Eppnveiac).

Two loners meet for the first time.
Their dogs interact. Perhaps they
do too. (Special Mention for Male
Leading Role).

Mpoypappa/Program #2
John Cassavetes 6/Il 11:00
John Cassavetes 7/l 16:00
Online 7/11



BpaPeupéveg taivieg tou PecuBdA Tavieov MM Apduag | Drama Int'l Short FF Awarded Films -

POZA KAIPO | ROSA KAIRO
Zak Xipxa | Jacques Simha
EMG8a | Greece 2020, 14'

‘Eva aképa avtio unoypappidel

TV anéotacn avdyeca oToug
ATOVTEG, TOUG EMOKEMTEG KAl TOUG
£voikoug £vég KolvoBiou otnv
kapdia tng Abrjvag. (Eidiké Bpafeio
KaAutepou lMpwroeupaviféuevou
Zknvo@gtn «Ntivog Katooupidng).

Another farewell underlines the
distance between the ones absent,
the visitors, and the residents of a
commune in the heart of Athens.
(Special Award for Best Newcomer
Director “Dinos Katsouridis”).

Mpoypappa/Program #2
John Cassavetes 6/11 11:00
John Cassavetes 7/11 16:00
Online 7/11

ITA BHMATA THE | IN HER
STEPS

Avaotaocia Kpatidn | Anastasia
Kratidi

EMG8a | Greece 2020, 24'

H Aéva eival og mpdypappa emna-
vévtagng. Méoa and v kaivoupia
™G Souleid amoktd mpdoPaon

O€ pIa aypoTIKr @uAakr avnAikwv
Ormou KaAeital va avTIPETwITioe! To
mapeAOSv tng. (BpaBeio ThAeomtikou
Z1abuou g Boulric twv EAArfvawv).

Lena is in a reintegration program.
Her new job gives her access to a
minors’ rural jail, where she has to
deal with her past. (Hellenic Par-
liament TV Channel Award “Human
Values”).

Mpoypappa/Program #|
John Cassavetes 6/I1 16:00
John Cassavetes 7/11 11:00
Online 7/11

TO TEAOX TOY MONOY (MIA
MPOTAXH) | THE END OF
SUFFERING (A PROPOSAL)
ZaxkAiv Aévtiou | Jacqueline
Lentzou

EA\G8a | Greece 2020, 14'

H Zogia Bpioketar yia pia aké-

un @opd oe maviké. To X0pmav
anogaciel va emkoivwviios! padi
™G, MPOOKAADVTAG TNV Ot £vav
alokoopo Sidhoyo. Mia mhavru-
Krj cUp@via yia tov Apn, émou ol
dGvBpwriol ovelpevovtal §umvior Kai
aywvifovtal yia v aydrmn. (Eidiké
Bpapeio MepifdArov & Khipatikr
aMAayry, Bpapeio FIPRECI).

Sofia is under a panic attack, again.
The Universe decides to contact
her, inviting her to another-worldly
dialogue. A planet symphony for
Mars, where people dream wide
awake and fight for love. (Special
Award Environment & Climate
Change, FIPRESCI Award).

Mpoypappa/Program #2
John Cassavetes 6/11 11:00
John Cassavetes 7/l 16:00
Online 7/11
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TEO, O FTEITONAX MOY | TEO,
MY NEIGHBOR

Xpriotog Kaptépng | Christos
Karteris

EMG8a | Greece 2020, 14'

O Ted péver Simia pou Kar amolap-
Bdvel v amopdvwor). EmAéyel va
Ce1 oto ik6 Tou, EexwploTtd pubud.
Oveipevetal va Bpel pia adehgri
Yuxti. (BpaBeio Ntokipavtép).

Teo stays next to me and enjoys
spending time alone. He chooses
to live at his own, unique pace. He
dreams of finding a soulmate. (Best
Documentary Award ).

Mpoypappa/Program #2
John Cassavetes 6/11 11:00
John Cassavetes 7/I1 16:00
Online 7/11

- BpaBeupéveg taivieg tou PeotPdA Taviev MM Apduag | Drama Int'l Short FF Awarded Films

SYIAPMONIKA MAN

| HARMONICA MAN
A\éEavdpog Ikoupag |
Alexandros Skouras
EMG8a | Greece 2020, 19'

‘Evag matépag €xel amaydyer v
Kk6pn tou. Exovtag Eepeiver and
Ae@td, ta§idevouy pe To autoki-
vnto, mpoonadwvtag va gptdoouv
o0 mo pakpid yivetal. (BpaBeio
knvobeoiag «Twvia Mapketdknp).

A father has kidnapped his daugh-
ter: Having run out of money, they
embark on a desperate road trip,
trying to go as far as possible. (Best
Direction “Tonia Marketaki” Award).

Mpoypappa/Program #|
John Cassavetes 6/l 16:00
John Cassavetes 7/11 11:00
Online 7/11
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MNpopnteieg and évav dAo kéopo:
Sci-fi kai Cli-fi (1950-1990)

Prophecies from AnotherWorld:

Sci-fi and Cli-fi (1950-1990)

To peydlo agiépwpa tou 6lou Pectifdr Kivnpatoypdpou Osocalovikng
PEPVel KOVTA EiKOOI TAIVIEG EMOTNHOVIKIG pavtaciag and 6Ao Tov KOopo.
Taivieg mou SicupUvouy ta 6pla Tou €idoug, amoTuNIWVoUV Toug poBoug
g avBpwmndtntag tnv mepiodo tou Wuxpou MNoAépou kal tng mupnvikhig
armelAg Kal TIPOOIKOVOHOUV TIG aywVieg Tou TAAvHTn oTo PEANOV.

The main tribute of the 6 st Thessaloniki International Film Festival brings
together twenty science-fiction films from all over the world. Films that
broaden the definition of the genre, reflect the fears of humanity in the
period of the Cold War and the nuclear threar and foreshadow the planet's
future anxieties.

To agiépwpa mpaypatornoleital pe tnv unootrpi&n tng LiFO.
The tribute is made possible with the support of LiFO.

[Npopnteieg amd
gvav aANo koopo

Prophecies from
Another VWorld
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OTAN H 'H X TAMATHEZEI

| THE DAY THE EARTH STOOD
STILL

Péumept loudid | Robert Wise
HIMA | USA 1951, 92'

‘Evag avBpwnidpoppog e§wyrjivog,

pe eipnvikég Siabéaoeig, mpooyelw-
vetal otnv Oudoivyktov, {ntwvtag
va ouvavinBei pe Toug nyEteg

Tou mhavijtn. Mn AapBdvovtag
Timota dMo mépa amd T Pia g
e€ouoiag, Oa avalntiosl kata-
@UyIo O€ €va TaTEIVO VOIKOKUPIO,
avakaAurtovtag ta Bdoava kai Tg
OHOPYIEG TOU YHIVOU KOGHOU. X
autr v uraiviktikr] Opnokeutiki
mapaBor, o ekAekTog Sev Epxetal
and t BnBAegp, ald amd to
pakpivé Sidotnpa, armeubivovtag
éva privupa g1privng, alAd kai pia
auotnpr} Mposidomoinaon, mpotol
avaingBei otoug oupavous.

A humanoid alien, coming in
peace, lands on Washington DC
and requests a meeting with the
world leaders. After being met with
violence by the state authorities,
he seeks refuge in an ordinary
household, where he discovers
Earth's beauties and ordeals. In this
suggestive religious parable, the
chosen one does not come from
Bethlehem but the far ends of out-
er space. He delivers a message of
peace, but also a rigorous warning,
before ascending back to the skies.

Pavlos Zannas 8/11 16:00

THEM!

lMépvrov Ntdykhag | Gordon
Douglas

HIMA | USA 1954, 94'

Néo Me&ikd, HIMA, Aiyo petd
Tov B’ Maykdéopio MéAepo, otnv
miepioxr] drou mpayuatoroironke
n mp&TN Mupnviky Sokipr oty
1otopia tng avBpwndtntag. Avo
aoctuvopikoi Tepipadeiouy éva
KOPITOAKI TTOU TIEPITAAVIETAl OE
katdotaon amdéAutou ook. Evag
TOIPIXTOG [X0G, oav aneIAnTikdg
BSpBog, akolyetar amd tnv Kap-
814 tng eprjpou. Mia amoikia amd
yiydvtia pupprykia, poAucpéva
and ) padievépyeia, oKkopmovv
ToV TPOHO Kal PEPVOUV TOoV
GvBpwITo avupETWITO HE TIG OU-
VEmeleg Twv Mpagewv tou. Otav
avoiyeig to Kouti tng Mavdwpag,
Sev mepipévelg va Bpeig Aoulou-
&ia, mapd povdxa tépata.

New Mexico, USA, shortly after
World War Il, where the first nu-
clear test in human history took
place. Two policemen find a little
girl wandering in a state of shock.
A squeaky sound, like a threatening
buzz, is looming large, right from
the desert’s heart. A colony of huge
ants infected by radiation wreaks
havoc and brings the human race
face to face with the consequences
of its actions.When you open Pan-
dora's Box, you don't find flowers,
only monsters.

Pavlos Zannas 7/11 16:00

TO KAAEIMA TOY OYPANOY
| THE SKY CALLS

MixanA KapioUkoegp, AAe€davtp
KoTip | Mikhail Karyukov
Alexandr Kozyr

ELXA | USSR 1959, 7I'

Mia coBietikr} Siactnpikr armo-
OTOA £TOIPGETal VO KAPPWOEI TN
onuaia pe to opupodpénavo otnv
emedveia tou Apn. Tpépovtag
otV 1I5€a TOU KOMPHPOUVICTIKOU
6p1dpPou, éva apepikaviké Siaotn-
pémioio Eekivd yia Tov KOKKIVO
mAaviitn, mapd ta coPapd pnxavi-
Kka TipoBArjpata mou avuipeTwmidel.
‘Ortav o1 avtinahor BpeBouv ot
Bavdoipo kivduvo, ol cofietikoi
KoOopovaUTeG eyKaTtaAeimouv

TNV amocToAr] TOUG yia va Toug
Slacoouy, alld, Eepévovtag and
Kkauolpa, kataArjyouv vauayoi og
évav mepactiké actepoeidn. Eva
KIVIHATOYPA@IKG 0pdonUO TNG
PUXPOTIOAENIKIG TTapdvolag yia
TV KAtdktnon tou Slaotipatog,
TO OTIOIO EKTTEUTIEI PiVUPA CUVa-
SéApwong Kkal avBpwmdg.

A Soviet expedition is gearing up to
set foot on Mars. Dreading to finish
second place, a US ship sets out for
the Red Planet, leaving its serious
mechanical issues unresolved. When
their opponents find themselves in
a deadly predicament, the Soviet
cosmonauts make a detour to save
them, running thus out of fuel and
ending up deserted on a passerby
asteroid. A sci-fi benchmark of the
Cold War space conquest frenzy
that cries out a message of humani-
ty and brotherhood.

Pavlos Zannas 8/11 12:00
Online 9/11



OTAN H I'H MHPE ®QTIA

| THE DAY THE EARTH CAUGHT
FIRE

Bal lieot | Val Guest

Hvwpévo Baoileio | United
Kingdom 1961, 99'

O1 HIMA ka1 n ZoBietikr ‘Evwon
TIPAYHATOTIOIOUV TAUTOXPOVEG
TTUPNVIKEG SOKIYEG, JE amotéleopa
n n va petatomotei and tov d&o-
vd TG Kai va e10€éA0el oe TpoxId
oUykpouong pe tov ‘Hhio. Kabag
o mAavrjtng urepBeppaivetar Spa-
patikd kai n koivwvia Bubicetal
oto xdog, évag EopAnpévog pe-
népTeP amokalurtel v aArieia,
PIXvovTag pwg otnVv €Mixeipnon
ouykaluyng amé tnv KuBépvnon.
‘Eva Siapavtdki emotnpovikig
(pavtaociag, pe voudp aTTOXPWOEIG
Kal PuxpoTToAepIKr avpa, Tou
extuliooetal og éva {opepd Aov-
Sivo, pnhagpwvtag tov Mo okotel-
vo @oBo g avBpwndtntag: tov
autoagaviopd.

As a result of simultaneous nuclear
tests conducted by the USA and
the Soviet Union, Earth has been
knocked off its axis and set into

a collision course with the Sun.

As the planet inexorably heats up
and society plunges into mayhem,
a washed-off reporter breaks

the story, shedding light on the
government cover-up. Set in an
end-of-days London, this Cold War
sci-fi gem tinged with noir spices
explores humanity's deepest fears
of self-annihilation.

Pavlos Zannas 7/11 20:00

Mpoepnteieg and évav dMo kéopo | Prophesies from another world ~ SF

KINIFK KONIK ENANTION
FKOTZIAA | KING KONGVS.
GODZILLA

loipo Xévta | Ishiro Honda
lanwvia | Japan 1962, 90'

H apxikri oevapiakr 18€a ri0ee
tov Kivyk Kovyk va avtipetwmi-
Ce1 tov Ppavkevotdiv oto Xav
Ppavoioko. Emneita and pia ogipd
and atuxr (kai éxi téoo Siagpavry)
TIEPICTATIKA, TO Oevdplo BpEdn-
KE OTNV KATOXH TWV IamWVIK®V
otouvtio Toho, kai o Kivyk Kovyk
va makevel pe tov kotdika oto
6pog Poutdyidua. Mia amé g
Mo BPUAIKEG Tepatopaxieg Tou
olvepd, mou oatipifel aveAénta v
TnAeomukr padikr kouAtoupa mou
ixe katakAUoel T petamolepikn
lanwvia, ekppdalovtag mapdAinAia
éva KPS oXOAIo yia T VWITH
@piKkn Tou TupnVikoU oAéBpou.

According to the scenario’s first
draft, King Kong was supposed

to take on Frankenstein, in San
Francisco. Following a series of
unfortunate (and not so transpar-
ent) events, Japanese studios Toho
got their hands on the script and
King Kong clashed with Godzilla in
Mount Fuji. One of the most leg-
endary monster clashes in cinemat-
ic history, which blatantly satirizes
post-war Japan's TV mass culture,
while expressing a bitter remark on
the still fresh horror of the nuclear
devastation.

Pavlos Zannas 7/1I 12:00
Online 8/11

%

TO AEKATO OYMA | THE 10th
VICTIM

‘Ehio Méxpi | Elio Petri

Itakia, lalAia | Italy, France 1965,
93'

Ye éva Suotorikd péNoy, N o
Snuo@iAiig poper Siackédaong
eival to «Meydlo Kuvijyi», oto
oroio kdBe Siaywvi{épevog
avalapPdvel gite tov poro

ToU Kuvnyou &ite tou BUpatog.
Qotéo0, 6Aa Ba ala§ouv Stav
évag BnAukdg Bnpeutrig kai éva
apoeviké BUpa amogacioouv va
ap@ioBntioouy Toug Kavoveg
autou Tou voonpou maixvidiou.
Mia adiavénta culdtn mapaBolr
—mou umip&e onueio avagpopdg
APETPNTWY TAIVIWV— YIa TNV aTTo-
KPOUCTIKI} Kolvwvia tou Bedpatog,
Tou é€xel petatpéPel tn Bia kal
tov Bdvato oe voupepo €va the-
ormrtikr anéhauaon.

In a dystopian future, the world’s
most popular attraction is no other
than the “Big Hunt,” where each
competitor is either a hunter or

a victim. At least up until a female
predator and a male prey decide to
question the rules of this morbid
game. A stylish as hell parable —
featuring as a point of reference for
countless films — on the grotesque
society of the spectacle that has
transformed violence and death
into a prime time sensation.

Pavlos Zannas 13/11 20:30
Online [4/11
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TIONI'KAPI, TO TEPAX
TOY BYOOY | YONGARY,
MONSTER FROMTHE DEEP
Kip Ki-Ntouk | Kim Kee-duk
Noéua Kopéa | South Korea,
1967, 77'

>tn petanoAepiky Noua Kopéa,
pia upnVvikr Sokipr mpoKaAei
évav kataotpo@ikd oeiopd. Ka-
0w to £€8agog avoiyel ota Suo,
éva yiyavto tépag, o MNovykdapl,
avadietal oTnv em@dveia and ta
éykata g Mg, okopnwvtag to
Xxdog kai tov mavikd. Evag veapdg
emoTtjpovag, mou €xel avahdPer
va evtomioel v axilAelo mtépva
TOU TEPATOG, ATTOPPITTTEl TN XPHon
Smhwv, kaBwg avulapBdvetal

ou o lNovykdpi Tpépetarl amd

v evépyeia mou ekAUouv. Mia
TTacIPIoTIKY KPauyr evdvtia otnv
andéAutn mapdvola Tou ToAéuou,
TTOU avatpéxel oTI§ MPOCPATE
avapvioelg @pikng amoé tn piyn
g atopikig BépBag.

In post-WWII South Korea, a
nuclear test triggers a devastating
earthquake. As the ground splits

in two, a gigantic monster, named
Yongary, rises to the surface of

the Earth causing havoc and panic.
A young scientist, called upon to
trace its weak spots, dismisses the
use of weapons as he discovers
that Yongary feeds off the energy
they unleash. A pacifistic cry against
the inherent paranoia of war that
evokes the painful memories of the
atomic bomb horror:

Pavlos Zannas 9/11 12:00
Online 10/11

© Courtesy of

MEPIMETEIA XTO AIAX THMA
| SILENT RUNNING

NrdykAag TpapmoA | Douglas
Trumbull

HIMA | USA 1972, 89'

H xAwpida tng Mg amoteAei
napeABov, eved 6,11 €xel amopeivel
@uNdooetal og €&l yIydvtioug
B3Moug, cuvdedepévoug pe Eva
S1aoTNPOMA0IO PE TETPAPEAES
mAripwpa. Otav épxetal evioAr va
Kataotpagpouv ol Bdhol, o actpo-
vaung Ppipav Adoul, mapdt
piokdpel ) {wrj Tou, apveitail va
urnakouoel. O Mmpoug Ntepy, cav
évag Nwe amné to pélov, avaiap-
Bdvel va Siacwoel Ty Tpr Kai Ty
OHOPPId EVOG KOOHOU TTOU KAVEI
6,1 TTepvd and o xEpPI ToU yia va
TIETUXel akpIBwg to avtibeto: tov
autoagaviopd.

Earth’s fauna has perished and
what is left is preserved in six gi-
gantic domes, linked to a spaceship
with a four-man crew.When orders
are given to destroy the domes,
astronaut Freeman Lowell refuses
to comply, putting his life at risk.
Bruce Dern, like a Noah coming
from the future of mankind, takes
on saving the honor and the beauty
of a world struggling to achieve
self-annihilation.

John Cassavetes 9/I1 16:00
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NEA YOPKH, ETOX 2022 p.X.
| SOYLENT GREEN

Pitoapvt ®PAdioep | Richard
Fleischer

HMA | USA 1973, 97'

To 2022, n ave&gheyktn pdluvon,
o urepnAnBuopdg kai n kKAipatikg
anootabeporoinon €xouv emipé-
pel Spapatikég eMEIPEIG TPOPIG,
rupodotwvtag Piaieg tapaxeg.
Tnv iSia otiypr, n okiIwdNG Tmo-
Auebvikr| Soylent Industries, mou
HovorwAei Tnv ayopd gayntou,
€xel HONIG KuKAo@oprioEl €va VEo
UTTEP-BPEMTIKS TEXVNTO TIPOIGY,
pe v ovopacia Soylent Green.
Y& autdv tov duatomiké kdopo,
€vag emipovog vietéktp Ba aro-
kaAUel pia e@iaktikr akieia mou
urtepBaiver kai Ty o voonpr
pavtacia. Mia oikoloyikr mapa-
BoAr| emotnpovikiig @avtaciag
TIoU £§EPEUVA TOUG TTIO OKOTEI-
voug 8iadpdpoug tng avlpwmivng
amAnoTiag.

In 2022, uncontrollable pollution,
overpopulation, and climate desta-
bilization have generated dramatic
shortages of food, triggering regular
riots. In the meantime, Soylent
Industries, a shady company mo-
nopolizing the food market, has
just launched Soylent Green, a
hyper-nutritional artificial product.
In this dystopian world, a tenacious
detective will unveil a nightmarish
truth that goes way beyond our
most morbid imagination. A sci-fi
ecological parable that explores the
darkest pathways of human greed.

Olympion 10/11 21:00
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O AN PA XTOAIAXTHMA
| SPACE ISTHE PLACE

TCov Kovei | John Coney
HIMA | USA 1974, 81'

O tlaliotag Xav Pa éxel mpo-
oyeiwBei og évav véo mAavritn,
Tov oroio B€\el va emnoikiocel pe
Agpoapepikavols, petapépovtdg
Toug and tn ' pe pouoikd kipa-
ta. Mpwta dpwg mpénel va tagidé-
Yei miow oto 1943, oto KAapm tou
Yikdyo omou €naife mdvo, kai va
kepdioel pia oatavikr @ryovpa oe
wa maptida xapud, mou Ba kabo-
pioer tn poipa tng pavpng QUALG.
‘Eva agpo-poutouplioTtikd Kpdua
blaxploitation, emotnpovikig
pavtaciag kar moAItkig alnyo-
piag, mou xtiel £va «evaAAakTikd
TIEMpwUEvoy, arralaypévo and
TN QUAETIKY) TpokatdAnyn Kai
Katarmieon.

Jazz musician Sun Ra has landed

on a new planet he wishes to
settle with African Americans,
transporting them away from Earth
through music waves. First, he must
time-travel to the 1943 Chicago
club, where he used to play the
piano, and beat a satanic figure in a
card game that will define the fate
of the black race. An Afro-futuristic
blend of blaxploitation, sci-fi, and
political allegory that builds an
“alternative destiny” bereft of racial
prejudice and oppression.

Stavros Tornes 14/11 17:00
Online 15/11

H METAAH EZOAOX

| LOGAN'S RUN

MadikA Avtepoov | Michael
Anderson

HIMA | USA 1976, 118’

To 2274, o1 emiwveg tng avlpw-
nétntag fouv évav ndoviotikd
Bio, og pia MOAN mou kaAurTteTal
and évav yiydvtio 86Mo. Xe autr
TN YETA-ATOKAAUTTTIKE KoIVwvia
™G Katavaykaotikiig eudaipoviag,
SMol ol ToAiteg, TUQAwpEvol amd
Hia adpiotn uIGoXeon UETEVOApP-
Kwong, Séxovtal va ekteAectolv
HSAIG pTdoouv ota TPIdvTa, Po-
Kelpévou va amogeuxBei o umep-
mAnBuoudg. ‘Evag actuvopikdg
EM@POPTICUEVOG PE TN CUAANYN
Sowv apvouvtal autd to Bavate-
Po teleToupyiké Ba avakahiyper
€va GUYKAOVIOTIKS PUCTIKS, TO
oroio anodeikvuel 6T Tiow anéd
auTH ThV aOCTEIPWUEVN outoTTia
kpUBetarl pia poxOnpr} tupavvia.

In 2274, humanity's remnants lead a
hedonistic life within the protective
confines of a domed city. In this
post-apocalyptic society of forced
bliss, all citizens are willing to be
executed at the age of 30 as a
precaution against overpopulation,
blinded by a vague promise of rein-
carnation. A police officer charged
with tracking down those who
defy this ritual of death is about to
discover a shattering secret proving
that this sterilized utopia is nothing
more than a malicious tyranny.

Olympion /11 21:00

TO YNAPOMO TOY
AMBOYPIOY | THE HAMBURG
SYNDROME

Métep dAdiopav | Peter
Fleischmann

Avuxn leppavia, lfalhia | West
Germany, France 1979, 105'

O1 UYEIOVOIKEG APXEG TOU
ApBoupyou kataypdgouv €va
avNouxnTKS Paivopevo: SekAdeq
dvBpwrol Bpiokovtal vekpoi o
epPpuakr) otdon cHPATog, Xwpig
mpogavrj artia Bavdtou. Kabwg ta
voupepa twv Bavdtwy ekto&evo-
vtai, ta Bacavictikd epwtipata
yia v mpoéAeuan Kkai t @uon
™G puotnpi®Soug acBéveiag
moAamAacidlovtal. O kaAndlwv
mavikog kal ta okAnpd pEtpa Ka-
pavtivag petatpénouy tn Meppavia
oe Bacileio tou TPdpou Kkai TG
ouyxuong. Eva tpaxy, moinuké kai
avatpIXiacTikd eMikaipo nuepo-
Adyio mavénpiag, mou xtider évav
Kéopo unap&iakrig andéyvwong,
avatpérnovtag OAeg TG oupPdoelg
Tou €idoug.

Hamburg's health authorities
register an alarming phenomenon:
dozens of people are found dead
without an evident cause, in the
position of an embryo. As casualties
skyrocket, a series of torturing
questions arise as to mysterious
disease’s nature and origin. Gallop-
ing panic and hard-core quarantine
measures transform Germany into
a state of terror and confusion. A
raw, poetic, and gruesomely timely
pandemic film that reshapes all the
conventions of its genre, crafting a
world of existential despair.

Stavros Tornes 6/I1 17:00
Online 7/

9
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O MOAEMOX TON KOXMQON:
EMOMENOX AIONAX | THE
WAR OF THE WORLDS: NEXT
CENTURY

Métp XovAkuv | Piotr Szulkin
MolAwvia | Poland 1981, 97"

EEwyrjivor eiofoleig éxouv
katahdBer t M. Yinpetdvtag
TOUG KATAKTNTEG, N TNAEOTTTIKN
nporaydvéa mpowdei vuxBnpe-
POV T vEa Ttagn mpaypdtwy, mou
GUTTUKVWVETAl GTO avatpixXiaoTi-
K6 privupa: «epeig opifoupe v
nmpaypatkdtntay. Qotdoo, évag
Snuo@iAiig mapouciaoTtiig apveitai
va yivel GBouln paplovéta kai
aneuBivel €kkAnon yia avtiotaon.
Baociopévn oto opdtitho Bpulikd
pubiotépnua tou X. TZ. lougg,
autr n mpo@nTik alnyopia emi-
OTNUOVIKIG Qavtaciag, Tou cuvé-
neoce pe v emBolr oTpatiwTikoy
vépou otny lNMoAwvia, okiaypagpsi
évav ductomkd kéopo pIvtiakig
Xelpaywynong kai aveAeubepiag.

Earth is under occupation by alien
invaders. The media, performing
24-hour propaganda, impose the
standards and set the chilling tone:
“it is us who create reality” Howev-
er, a popular TV presenter refuses
to turn into a feckless puppet, mak-
ing an audacious call for resistance
against the oppressors. Based on
the titular legendary H.G. Wells
novel, this prescient sci-fi allegory
on freethinking subjugation and
media manipulation was released
just as Poland was plunged into the
darkness of martial law.

Stavros Tornes 10/11 17:00
Online 11/l

LE-=-AlNOXTOAH

| SEXMISSION

TouAioug MaxouAoki | Juliusz
Machulski

MoAwvia | Poland 1983, 12I'

Avo avdpeg ouppetéxouv oe éva
TIEIPAPA KPUOYEVETIKIG, CUVAIVR)-
V4G va mapapeivouy Kateuy-
pévol yia Tpia xpdvia. Zurvavtag
piod aidva apydtepa, Siamotw-
vouv 8Tl évag KataoTPoPIkeg
TTOAEHOG €XEl aPavioel To avdpiko
@UMo. Qg {wvtavd amopelvd-

pia tou mapeABdvtog, yivovtal
avtikeipeva peAétng, unvavtag
og&oualikd évotikta amo kaipd
Eexaopéva. Avupétwmol ue v
anelf piag eyxeipnong aiayrg
@UAou, Eeokemddouv TN OKOTEIVH
ouvwoaoia Tmow amo v YKPoTE-
OKa PETAUOPPWON TNG KOIVWViag.
Mia kakt mapwdia emotnpovikig
(pavtaciag, avdueca otig Séka
Snuo@INETTEPEG TIOAWVIKEG TaIViEG
SAwV TWV EMOXWY, TTOU oaTIPiel
alUTnta kGOe amoAutapXIopo.

Two men participate in a cryoge-
netics experiment, consenting to
remain frozen for three years.They
wake up fifty years later; in an era
where persons of male sex have
become extinct. As living relics of
the past, they become subjects for
study and targets of a long-forgot-
ten lust. Faced with a sex-change
operation threat, they unveil the
obscure plot behind society’s
grotesque transformation. A cult
pastiche of sci-fi conventions voted
among the most popular Polish
movies of all times, that pitilessly
lampoons totalitarianism.

Pavlos Zannas 14/11 20:00
Online 15/

AMNO AAAON NAANHTH
| THE BROTHER FROM
ANOTHER PLANET

Tdov Xéikg | John Sayles
HIMA | USA 1984, 110’

Aev piNdel, €xel tpia Sdxtula oe
KGBe MASI kal T payikr Ikavétnta
Va €MOKEVAdel Jnxaveég Kai va
emouldvel TANYEg. Katd ta dMAa,
ival évag Tumkog Kal ouvnBiopgvog
Agpoapepikavdg. Evag eEwyrjivog
vauaydg, ou Bp€Bnke oupavokaté-
Batog ot vijoo ‘EN, yivetal éva pe
TG avutoupioTkéG QUAEG Tng NEag
YSpkng —umapdpioug, vapkopaveic,
TPEAJPEG, PATOICTEG ACTUVOIKOUG,
fpweg g SimAavrig méptag— Sixwg
va yvwpilel mwg Bpioketar und
mapakohoUBnon. O Tlov Z€iAg, 0
Mdmag Tou apepikavikou moArtiko-
Toinuévou oivepd, amodopei oap-
Kaotka kabe oupBatiki apriynon
yia ™ QUAETIKY avicdtnta Kai To
petavaoteutikd Spdpa.

He is mute, with three-toed feet,
and the magical ability to repair
machinery and heal wounds. Other
than that, he is a typical Afro-Amer
ican.An alien castaway, after crash-
ing his spaceship on Ellis Island,
blends in with all offbeat NY tribes
of barflies, junkies, loonies, racist
cops, blue-collar everyday heroes,
unaware that he's under surveil-
lance. A sarcastic deconstruction of
all conventional narratives on racial
segregation and immigrant ordeal
by the Pope of American politicized
cinema, John Sayles.

Olympion 12/11 21:00
Pavlos Zannas 15/11 12:00



FKAAAZ, H ANOPQIMINH
KOYKAA | GALAX, THE MAN-
DOLL

‘lov Moméokou lNkérmo | lon
Popescu-Gopo

Poupavia | Romania 1983, 8I'

O lkaha§ eivar pia poprmotikr
avBpwmnépop@n koUKAa, gTiay-
pévn amé §uAo kar nAektpovikd
KUKAQHATA, TPOYPAuUatiopévn va

Bon®a otn Biopnxavik mapaywyr.

Amokt@vtag apvikd 1816tnteg
Jwvtavou avBpwrou, SiekSIkei pe
agiwoeig B€on otnv kapdid tng
Mapidva, piag dpopeng gortr-
TpIaG, £T01 ToV Yivetal Bpaxvdg
OTIG TTAVEMOTNHIAKES APXEG, TTOU
emOBupouv TtV KatacTpo@r Tou.
Mia caupikr} alnyopia yia tnv
katarigon, urtepBoAikd gugurg Kai
UTTAIVIKTIKY yia va yivel avulnmr
amnd to kabeotwg tou Toaouoé-
okou, ) oroia e§upvei Tov épwta
WG TNV VYIoTN pop@l avtiotaong.

Galax is a robotic man-doll, com-
posed of wood and computer
circuitry, programmed for industrial
purposes.When he miraculously
comes to life, he becomes a con-
tender for the heart of Mariana, a
beautiful young student, as well as a
headache for university authorities
that want him dismantled. A satire
allegory on oppression, way too
acute and subtle for Ceausescu
censors to grasp, which praises love
as the highest form of resistance.

Pavlos Zannas 14/11 16:15
Online 15/11

Mpoepnteieg and évav dMo kéopo | Prophesies from another world ~ SF

EMIETOAEX ENOX NEKPOY
| DEAD MAN’S LETTERS
Kovotavtiv Aormoucdvoki |
Konstantin Lopushansky

ELXA | USSR 1986, 86'

2oV aménxo evog TUPNVIKOU
oAoKauTtOPatTog, évag kabnyntrig
lotopiag empéver va otélvel ypdp-
pata otov yio Tou, mapdtl pdAlov
amiBavo va eivar aképn {wvtavog.
‘Otav ouvavtrioel pia opdda amé
aporiOnta kai eykataleAeippéva
nmaidid, o kabnyntrig Ba maAéyel va
TouG 0dnyrioel oe ac@alég PEPOG,
pakpid ané to xdog kai tn Bia.
Mia peta-anokaAurTtikr eMOTOoAN
eAmidag, n omoia pag MPoTPEME! va
SiaBdooupe pe dAn patd g mo
okotelvég oehideg tng lotopiag,
WoTe va anoguyoupe ta idia poi-
paia AGOn.

In the aftermath of a nuclear hol-
ocaust, a History professor spends
his time writing letters to his son
in the unlikely chance that he s still
alive.When he encounters a group
of helpless and stranded children,
he takes on guiding them to a
refuge of safety amidst chaos and
violence. A post-apocalyptic tale of
hope and perseverance that urges
us to draw valuable lessons out

of our history’s darkest pages and
avoid the same fateful mistakes.

Pavlos Zannas 9/11 16:00
Online 10/11

KIN-TZA-TZA! | KIN-DZA-
DZA!

NMaépykir Ntavehdiyia | Georgiy
Daneliya

ELXA | USSR 1986, I33'

O BAdvupip, €vag epydtng amod

) Pwaia, kai o TkevteBady, évag
lewpylavog gortntrg, TnAepetape-
povtal katd AdBog oe évav dyovo
Kal pnpIkS MAavijtn, érou to
TEPAG TNG YPAPEIOKPATIAG KATEXE!
v e&oucia. Exovtag amokAeioel
v mBavdtnta va éxouv Bpebei
o€ Kdrola KamtaAioTKr X®pd, ol
Suo ocuvodoimdpol Eekivolv éva
ooupeahiotiké takidi emavara-
TPIoPOU, UTAEKOVTAG O Jia OEIpd
amné aAOKOTEG Kal aTUXEiG TTe-
piméteieg. Mia kauoTikr oAtk
alnyopia mmou kaBpe@tiler éva
SUokapmto kai mapdAoyo kabe-
OTWG, AVIAWVTAG EUTIVEUCT) AMo TO
O¢atpo tou Mapaidyou.

Vladimir and Gedevan, a Russian
worker and a Georgian student,
find themselves accidentally trans-
ported to a barren and desert-like
planet ruled by monstrous bu-
reaucracy. After having dismissed
the scenario of having landed on a
capitalist country, the two of them
embark on a surreal journey of
repatriation, getting caught up in a
series of quirky misadventures. A
poignant political parable, drawing
inspiration from the Theatre of the
Absurd, that mirrors a rigid and
irrational regime.

Pavlos Zannas 6/11 20:00
Online 7/
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SF  Mpognteieg ané €vav dMo kdopo | Prophesies from another world

MPQINH MEPINOAOX

| MORNING PATROL
Nikog NikoAaidng | Nikos
Nikolaidis

EMG8a | Greece 1987, 105
SDH €D &g

Y& pia €pnpn Kal KATECTPAMPEV
TSN, pia yuvaika Badider ohopod-
vaxn. Mpoomnabei va diaoxioel tv
amayopeupévn {wvn Kal va QTdoel
otn 6dAacoa. MNavtou mapapo-
vevouv mayieg kai n Mpwivry
Mepimolog tnv mapakolouBei. O1
pnxaviopoi tg MéAng Aertoupyouv
ave&éheykta. HAektpovikéG puvég
KaAoUv Toug avuTapKToug TTOAITES
va gykataleipouv tnv TéAn... Evag
dvtpag, and toug Aiyoug emdw-
VTEG, TTOU TWPA PPOUPE( TNV TIOAN,
epgaviletar Eagvikd Kovtd g.
Oa mAnoidoouy o évag tov dAlov,
6a mpoonabricouv va BupnBouv
o apeAB6v. Mia oxéon Biag kai
Bavdrtovu, pia 1ocTopia aydnng o’
évav afdotaxto kéopo, Tl vénua
uropei va €xel...

A woman travels alone, through a
destroyed and abandoned city. She
wants to pass the Forbiden Zone
and get to the Sea.. Deceptive traps
lurk everywhere. The Morning Patrol
is guarding and they are on her trail.
Electronic voices warn the nonex-
istent citizens to desert the city...
Yet he is one of the men who guard
this city now... Having a fractured
memory in common, they will come
close to one another. Together; they
will try to recall the past and make
some sense out of this catastrophe.
A story of love in an unbearable
world, surrounded by violence and
death...What point can it have?

@ ALPHA BANK

XOPHIOZ MPOZBAZIMOTHTAZ
ACCESSBILITY SPONSOR

Olympion 14/11 21:00
Online 15/11

MIXOX KOXMOX | HALF
WORLD

®PAépiav PAikep | Florian Flicker
Auctpia | Austria 1993, 8I'

Xe éva akaBdpioto péNov, n nhia-
Kk} aktivoBoAia ival téoo @ovikr
Tou o1 GvBpwrTol, Tpépovtag To
PWwG, KUKAO@opoUv pévo tn vixta.
Mia kohoooiaia moAugbviky, «Oi
Aeukoin, €xel amoktrioel amoAutn
e&ouoia, SlaBétovtag to povo-
TTONIO TWV EIKOVWV TOU TIAPeABS-
VTOG, TIG OTTOIEG TIPOCPEPEI OTIG
mpovopiouxeg eAit. «O1r Maupory,
Hia Tapdvopn opydvwor), ap@i-
ofntouv tnv egoucia toug, makeu-
ovtag (oxeSov KUPIOAEKTIKA) yia
pia O€on otov fjhio. Mia okoteiviy
SuoTtoria Tou ektuANiooetal o
€va Jouvto Blopnxavikd oKnviko,
agrvovtag pia Kpauyr anéyvwong
yia tn AenAaocia g Mg.

In an undefined future, sun rays
have become so lethal that human
societies are active only during
nighttime, as daylight is deemed
forbidden. A gigantic corporation,
called “The Whites”, has seized
absolute power, owning the mo-
nopoly of past images, destined
for the privileged." The Blacks,” a
guerilla group, question their om-
nipotence, fighting (almost literally)
for a place in the sun. A gritty low-
budget dystopia, set against a drab
industrial backdrop that utters a cry
of despair for Earth's plundering.

Stavros Tornes 7/11 17:00
Online 8/11
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AB

Agiépwpa otnv
Avia Mnpéiev
Tribute to Anja
Breien

‘Eva agiépwpa

oto Aemtaicdnrto,
moAucuvBeto €pyo
NG MO ONUAVTIKIG
oknvoBéudag amd
™ NopPBnyia.

A tribute to the del-
icate, complex work
of the most important
woman director from
Norway.

BIAXMOX | RAPE
‘Avia Mrnipigv | Anja Breien
NoppBnyia | Norway 1971, 97'

Xelpwvag, ota npodota. Mia
volkokupd mé@tel B0pa Bdavauoou
Blacpou, v pia akdpn veapry
yuvaika mé@tel BUpa mapdpolag
andnelpag. H actuvopia opiyyel
Tov KAoIO YUpw amd tov Avepg,
évav veapd epydtn, mou £0edbn
oTov TéTo Tou eYKAUATOG O
appdtepeg TG mepIMtoelg. O
Avtepg ival évag ouvnBiopévog
veapdg avdpag — Ba propouoe
va eival o omoloadrmote. Otav
Opwg Bpebei otpipwypévog and
TNV acTtuvopia kal to dkaumto
Sikaotiké olotnua, avaykddetai
va Sparnetevoel and ) povotovn
Jwrj Tou, BAémovtag ta mpdypata
pe dMo pdu.

It's winter in the suburbs. A house-
wife is brutally raped. A young
woman falls victim to attempted
rape.The police tighten the noose
around Anders, a young road work-
er, who was spotted at the scene.
Anders is a common, simple man;
he could be anyone. Being entagled
by the police and the rigid judicial
system, he is forced out of his
monotonous life, changing his view
on things.

Online 5-15/11

LYZYTOI | WIVES
‘Avia MnipZigv | Anja Breien
NoppBnyia | Norway 1975, 84'

Tpeig yuvaikeg avtapwvouv Eavd,
yia va yioptdoouv ta 8€ka xpévia
and tnv anogoitnor toug. ‘Enerta
and tpeIg pépeg E€ppevou maptl
ki €va ta&idi otnv Komeyxdyn,
emotpépouv oto ‘Oclo Kal oToug
ouduyoug toug. Mia avatpemuxn
patud ota otepéotura g {wrig
TWV TTAVIPEPEVWV YUVAIKWY, TTOU
ouvduddel to xioUpop pe o Spd-
pa. Mia maixvididpikn, @epIvioTikr
mapallayri TG BpuAikrig taiviag
tou Tov Kaooaétn Xuduyol, mou
o@pdyioe TNV I0Topia Tou okavdl-
vafikou oivepa.

Three women get together to
celebrate the 10th anniversary of
their high school graduation. After a
3-day wild celebration and an esca-
pade to Copenhagen, they return
to Oslo and their husbands. A
humorous and with a hint of drama
approach to the stereotypical view
of married life. A playful take on
Cassavetes legendary Husbands
hailed as a feminist icon of the
Scandinavian cinema.

Pavlos Zannas 9/11 20:00
Online 10-15/11



Agiépwpa otnv Avia Mripéiev | Tribute to Anja Breien | AB

MAIXNIAIA EPQTA KAI
MONAZIAX | GAMES OF LOVE
AND LONELINESS

‘Avia MnipZiev | Anja Breien
XToundia, NopBnyia | Sweden,
Norway 1977, 100'

Youndia, otn Piktwpiavr| emox.
O @IN680&og Snuoocioypdgog
ApBivt Zuépvpmlop epwtevetal
mv Spopen Aivtia Xtike, wotéoo,
pabnpévog otnv eykpdteia, Bader
v aydrn oe Seltepn poipa,
KUVNY®OVTAG TNV EMAYYEAUATIKN
emtuxia. Mapdt mpdBupn va tov
niepipével, n Aivta 6a Bpebei o
ad1€§odo petd Tov Bdvato tou
natépa tng. Mia 10topia xapévav
EUKAIPIWV Kal aVEKTTAjpWTOU
€pwrta, Baoiopévn oto pubioTo-
pnua tou XidApap XEVIEPUTEPYK,
ouyypagéa g leptpoidng, myn
€UTIVeuonG yia Tto KUKvelo dopa
tou KapA Ntpdyiep.

Sweden, Victorian era. Aspiring
newspaperman Arvid Stjarnblom
falls in love with beautiful Lydia
Stille yet, taught to behave with
restraint, puts love on hold while
pursuing a wealthy life and a pres-
tigious career. Although willing to
wait for him, Lydia finds herself in
a difficult situation after her father
dies. A story of missed chances
and unfulfilled love, adapted from
Hjalmar Séderberg's novel, author
of Gertrud that stood as inspiration
for Carl Dreyer's last film.

Stavros Tornes 9/11 17:00
Online 10-15/11

MAHZIEXTEPOX LYITENHE
| NEXT OF KIN

‘Avia Mnip€iev | Anja Breien
NoppBnyia | Norway 1979, 96'

O e@onhiotrig Kdi Zkdouyk €xel
pSAig eBdvel. Xtnv kndeia tou,
oe éva avBootoMoTo Kpepatodplo,
avAPECA OTOUG TIAPEUPIOKOUE-
voug tou Bpnvouv, o 1ep€ag KAvel
Adyo yia évav avSpa ou £puye
mpdéwpa, pohig 54 etwv. Xtnv
TPWTN oelpd kdBovtal ol otevoi
OUYYEVEI(G, ol oroiol TipdKeItal

va Souv 1 {wr} Toug va aAddel
HOAIG Mdpouv ota XEpIa Toug TV
miepiouaia Tou ekAimévtog. Kabwg
n kKAnpovopid @€pvel oTnv em@d-
VEIO avOpOAOYNTEG GUYKPOUGCEIG,
€va KPIOIPO EPWTNHA TTAPAUEVEL
Molog éxel tipfioel mpdypat

TG a&ieg autrig NG oIkoyEvelag;
Molog a&iCel dviwg va xpiotei
KAnpovopog;

Shipowner Kai Skaug has died. At
his funeral, in a flower-decorated
crematorium and amongst the
mourners, the parson speaks of a
man who passed away too soon, at
54 years of age. In the first row, his
next of kin are about to see their
lives change when inheriting the
fortune of the deceased. As hidden
conflicts come into the open, the
question remains: Who has indeed
lived up to the values of this family?
Who deserves to be granted the
heir?

Pavlos Zannas 11/l 20:00
Online 12-15/11

TO KYNHI THE MATIXXIAX
|WITCH HUNT

‘Avia Mnip€iev | Anja Breien
Xoundia, NopBnyia | Sweden,
Norway 198l, 93'

Piokape ta ndvta yia évav avdpa,
alAd ritav ToAd Suvapiky yia
€£KEIVOV. ZTNV EMOXI| TOU KuvnyloU
TWV HaYICo®V, SEV UTIAPXEI XDPOG
Y0 IOXUPEG YUVAIKEG. ..

She risked all for a man but was
too strong for him. In the age of
witch-hunting, there was no room
for forceful women...

Pavlos Zannas 12/11 16:00
Online [3-15/11
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AB Agigpwpa otnv Avia Mmpéiev | Tribute to Anja Breien

LYZYTOI - AEKA XPONIA
META | WIVES —TEN YEARS
AFTER

‘Avia Mnipgiev | Anja Breien
NoppBnyia | Norway 1985, 88'

Mdve kiGAag Séka xpdvia amd v
mPWTN §épunon Twv NEWIdSwv
pag to 1975. Twpa, o1 tpeig @ileg
avtap@vouv &avd o GAAn pia
ouvdavtnon malidv cuppadnTaov.
‘Onwg avapévetal, yia pia akopn
popd dev Ba emotpéPouv oriti
£yKaipwg, oUte dtav to dpT
ogupri&er Argn. O1 ouduyor kai ta
naidid Oa mpénel va yioptdoouv
Koutod-otpafd ta Xpiotolyevva
pdvol Toug, eved ol yuvaikeg 8a

Ta mivouve mapéa, kdvovtag évav
amoloyiopd tng {wrj Toug.

Ten years have passed since our
heroines' first adventure in 1975.
Now the three women meet again
at yet another class reunion. As
expected, even when the party is
over, they are still unwilling to call
it a night. Husbands and children
need to celebrate Christmas on
their own, while the wives spend
quality time drinking and taking
stock of their lives.

Pavlos Zannas 10/11 16:00
Online I-15/11

LYZYTOI I |WIVES Il
‘Avia Mrnipzigv | Anja Breien
NoppBnyia | Norway 1996,74'

H Mrmpéiev kai o1 noroioi Av
Mapi Otepoey, Kdtia Mévtpmoou
kal Ppdivug Appdvt amopdoioav
va yupicouv tnyv taivia Zoduyor, n
oroia 6a apgpiofntolog, pe
PEPIVICTIKA patid Tng, Toug mapa-
Soolakoug péhoug twv SUo PUALV.
Aéka xpdvia apydtepa, ol iSieg
évwoav §ava Suvdpelg oty taivia
X 0duyor — Aéka xpdvia petd, yia va
anodei§ouv nwg kar ol capavid-
PEG €xouv Yuxh Kal prmopoulv va
o pixvouv £§w, uriepPaivovtag
Toug Kabiepwpévoug péhoug Kal
KAVOVEG. L€ aUuTO TO OIKOUEA Twv
Zuduywv, ol TaISIKEG Pileg Kal
oUduyor €xouv CUPTANPWOEI TIAE-
ov ta 50...

It all began in 1975, the United
Nations International Women's Year.
Anja Breien and the actresses Anne
Marie Ottersen, Katja Medboe,

and Froydis Armand resolved to
make a women'’s film, Wives, which
questioned the traditional roles of
the sexes.Ten years later; the same
women came together once again
for the film Wives - Ten Years After,
proving that 40-year-old women,
t0o, can let their hair down and
challenge accepted norms. In this
sequel of Wives, the three women
and childhood friends have reached
the age of 50..

Pavlos Zannas 1I/Il 16:00
Online 12-15/11

TEZINTI | YEZIDI
‘Avia Mnpziev | Anja Breien
NoppBnyia | Norway 2009, 52'

Amokt@vtag mpwtogavr} mpdofa-
on ota aduta Tng KoIvATNTag Twv
ledivu, autd to amokalumtikd
VIOKIJAVTEP QPEPVEI OTO QWG Ta
116N kai ta €6ipa piag koupdikrg
pelovoTntag mou kahdmtetar Si-
axpovikd amoé TEMAo puotnpiou.
To puctaywyikd mopTpETo evidg
KOOPOU TTou polGdel va emBiwvel
mépa amé ta épia Tou Xpdvou,
urakoUovtag otoug Sikoug Tpoal-
w@vioug kavéves. Eva ocuvapmact-
KO 080ITopPIKS OTOV YPUXIOPS EVOG
Kuvnynpévou kai Bacaviopévou
Aaou, to omoio pag wbei va kortd-
Eoupe Tov KGopO pe dAAa pdtia.

Gaining unprecedented access to
the heart of the Yezidi community,
this revealing documentary unveils
the ways of a Kurdish religious
minority that has traditionally been
surrounded by mystery. The elusive
portrait of a world that seems

to exist and survive outside the
boundaries of time, abiding by its
own set of eternal rules. A breath-
taking journey into the soul at a
population remorselessly hunted
and persecuted that urges us to
take a distance from our estab-
lished viewpoint.

Pavlos Zannas 13/11 12:00
Online 14-15/11



VC

Agiépwpa otn
Bépa XitidoBa
Tribute to Vera
Chytilovd

Mévte taivieg piag
Bpulikrig poperig

tou Toexikou Néou
Kdpatog, alAd kai
6Aou Tou eupwraikoy
OIVENJ, (PAVEPWVOUV
TO TIPAYMATIKO VOnua
NG MpWToTIoPiag Kal
Tou Telpapaticyou.
Five films of a
legendary figure of
the Czech New Wave,
but also of European
cinema, reveal the true
meaning of novelty
and experimentation.

KATI AIA®OPETIKO |
SOMETHING DIFFERENT

Bépa XitiloBa | Véra Chytilova
ToexooloPakia | Czechoslovakia
1963, 8I'

H Eua eivar aBArjtpia tng evop-
yavng kai mporoveital yia évav
onuavtké aywva, petd ané tov
oroiov emBupei va eykataleiel
v kapiépa tng. H Bépa eival
voikokupd. O1 8Uo yuvaikeg Sev
yvwpifovtal, alAd €xouv ToAAG
koivd. Eival kai o1 8Uo ota tpidvta
TOUG Kal £0XOVTal avTHETWITEG O
kabnpepivri Bdon pe otepedtuna
TTou Toug mpokaholv e&dvtAnon
Kal amoctpo@r. To viepmouto
g Bépa XitiloBa ouvugaiver thv
TPAYPATIKOTNTA PE TN pavtaaia,
o€ pia eviuniwolakr taivia, Siavei-
opévn pe éva E€@pevo odouvtpak
pe t¢ad otoixeia.

Eva is a gymnast, training for an
important competition after which
she wants to drop her career as a
professional sportswoman.Véra is a
housewife. The two women do not
know each other; but have many
things in common — both in their
thirties, and they find themselves

in the whirligig of day-to-day ste-
reotypes, which leave them worn
out and disgusted.Véra Chytilovd’s
debut feature intertwines fact and
fiction, in a strikingly shot film with
a wild, jazzy soundtrack.

Pavlos Zannas 6/11 16:00
Online 7/

MAPTAPITEX | DAISIES

Bépa XitiloBa |Véra Chytilova
ToexooloBaxia | Czechoslovakia
1966, 73'

H 8eutepn peydlou prikoug g
Bépa XitidoBa eival pia amd g
MO NUICUEVEG TAIVIEG TTOU pag
xdpioe 1o ToexooloPdkiko Néo
Kudpa tng Sekaetiag tou ’60. Mia
Taivia mMPoKANTIKH, TTou agnyeital
™V IoTopia SUo VEAP®Y YUvaIK)V
Tou arogaai¢ouv va piunéoulv tov
TAPAKpIaks Kal xudaio KGO Tou
g mepiBaMel. H Mapi | kai n Mapi
Il, amaAaypéveg amé tnv mapado-
olakr NOIKK Kal TIG KOIVWVIKEG VOp-
UEG, armormAavoUV Ta apoEevIKd TIoU
Eepualiovtal amé v avepeNid kai
™ {wvtdvia Toug — KUpiwg AvIpeg
peyaAUtepng nhikiag. Xe nAikia 37
ey, n XitiloBa umoypdeper pia
taivia Suvapikr kal TaASpEvn, pe
™ otéPa Tou kKhaoikou, TTou &a-
KoAouBsei va amotelei Tmyr| urveu-
ong yia TIG VEEG YeVIEG Beatwv.

Véra Chytilovd’s second feature film
is one of the most celebrated films
of the 1960s Czechoslovak New
Wave. A provocative film, it tells
the story of two young women

who decide to mirror the decadent,

hedonistic world in which they live.
Marie | and Marie Il have no qualms
with traditional morality or social
norms, carelessly bamboozling the
men attracted to their carefree
exuberance — mostly older men.
Shot when Chytilovd was 37 years
old, this timeless and vibrant classic
continues to inspire new genera-
tions of viewers.

Pavlos Zannas 8/11 20:00
Online 9/11
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VC Agiépwpa oty Bépa XitidoBa | Tribute to Vera Chytilova

AMArOPEYMENOX KAPINOX
| FRUIT OF PARADISE

Bépa XitiloBa | Véra Chytilova
ToexooloBakia, BéAyio |
Czechoslovakia, Belgium 1969, 95'

Xtov Krjro tng E&€p, oe éva oma
otnv AvatoAik Euparm, n Eua
TPOC@EPEI oToV Avipa tng, lNo-
Ceq, éva prjho, exeivog Spwg mpo-
TIPd va yAukokortddel TG dAeg
yuvaikeg yUpw tou. Kdnwg £tol,
otpwvel Tov Spdpo yia évav yon-
TEUTIKS vEOQPEPHEVO, O oToiog Ba
poipactei pe tnv Eva, ektég and
To prjho, kal opiopéveg SiaBolikég
amoAavoels... «Mia mpwtdyvwpen
Kal EUPNUATIKF) CUVAVTNON TG aA-
Anyopiag, Tou @epIviopou Kkai g
aBdv ykapvt, mou amoknpUooel
OAeg TG eppnveieg, TV idia akpi-
Bag ouypr mou cuvBEtel actapd-
™mta Kaivoupyieg, oe KdBe kadpo
™G taviagy. — T¢éioov Zdvtepg.

In the Garden of Eden of an East
European spa, Eva hands an apple
to her husband Joseph, but he pre-
fers ogling the other female guests.
Cue a handsome new arrival,

who offers Eva a few new Satanic
pleasures along with that apple..
"A rare, inventive union of allegory,
feminism, and the avant-garde

that defies all interpretations, yet
suggests new ones in every frame."
— Jason Sanders

Pavlos Zannas 10/11 20:00
Online 11/l

TO MAIXNIAI TON MHAQN

| THE APPLE GAME

Bépa XitiloBa | Véra Chytilova
ToexooloBakia | Czechoslovakia
1976, 91'

H Aoyokpicia tou kaBeotdtog
eixe avaykdoel tn XitiloBa va
aTréxel amoé ta KIvUatoypagikd
Spwpeva yia emtd oAdkAnpa
xpovia. H emotpor tng, Spwg,
YV@pPIoE PeydAn PTTOPIKI ETITU-
xia, emavagpépovtag yia ta kaAd
) XitiloBa oTo MPOoKIjvio Tou
toexoohofdkikou oivepd. ‘Exovtag
OTO £MiKEVTPO NG TAOKIG €va
£PWTIKS Tpiywvo avdysoa ota
UEAN TOU TIPOCWTTIKOU HIag palgy-
TIKAG KAIVIKG, TO QIAY EVIUTIWOI-
Aer xdpn oty avu-Tatplapxikg
Tou omtikr| kai T Oappaléa —oxe-
86V oav va EMPOKEITO YIa VIOKI-
paviép— ameikévion twv Bepdtwy
NG YEVVaG Kal TG EKTPWONG.

Chytilovd had been forced by
Communist censors into artistic
silence for seven years. Her come-
back made a huge commercial
success that re-established her as
a leading light of Czechoslovak
cinema. Centered on a love triangle
between the staff members of a
maternity ward, the film is remark-
able for both its anti-patriarchal
perspective and unflinching, almost
documentary-like treatment of
childbirth and abortion.

John Cassavetes 13/11 16:00
Online 14/

AMNO AQ KI ANO KEI | A HOOF
HERE, A HOOF THERE

Bépa XitiloBa | Véra Chytilova
ToexooloPakia | Czechoslovakia
1988, 129'

O! MpWTaywvioTéG autol Tou
0capKaoTikoU GUAOYIKOU TTOPTPE-
TOU UTTEKPOTTIVOUY, TIapTdPOoUV Kal
amolapPdvouv to oe§ Sixwg Spia
Kai gpaypous. Amalaypévor amd
TA OIKOVOMIKA AyXn), TPEIG TPIa-
vtdpndeg amolapPdvouy tn dwry
pe ug —€&iocou eBiopéveg oty
KaAOTIEPACN— KOTIEAEG TOUG, HEXPI
™ oTyUr TTou o €vag Katappéel
Kal KataAryel oto voookopeio. H
TaIvVia aTTOTUTTWVEI OTNV EVIEAEIQ
Sx1 pévo v NIk mapakpr tou
téloug tng Sekaetiag tou '80,
al\d kai TG avBpiveg oOXEoEIg
HIag YevVIAg TIou HOCTPAPE! TOoV
AVTUKOPQOPHIOHS NG, aAAd Katd
BdBog otoixeivetal and tnyv avia,
v ano&évwor, Tov apopahiopd
Kal TO TIVEUUATIKS KEVO.

The protagonists of this caustic
group portrait are pals who enjoy
a tipple, all kinds of hi-jinks, and
no-strings sexual adventures. Three
men in their thirties are financially
secure and enjoy life with their
similarly fun-loving girlfriends — at
least until the moment when one
of them collapses and ends up in
hospital. The film unerringly skewers
not just the moral decrepitude of
the late 1980s, but also the human
relationships of a generation beset
by boredom, alienation, amorality
and spiritual emptiness.

Pavlos Zannas 12/11 20:00
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Agora Success Stories

Taivieg mou mépacav and tnv Ayopd

tou Pectfdl Kivnpatoypdgou nmpotol
ouvexioouv tn Siadpopr} Toug avd tnv
Yorihio anoonwvtag BeaPeia kai Siakpicelg,
emotpépouv otnv EAaSa yia pia ceipd
SiadikTuak®v pofolwv.

Films that passed through the Thessaloniki Film
Festival Agora before they traveled around
the Globe, gathering awards and distinctions,
return to Greece for a series of online
screenings.

Agora
Success Stories
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A Agora Success Stories

ME TA MATIA ANOIXTA

| AS | OPEN MY EYES

Agika Mmoudivt | Leyla Bouzid
TaMhia, Tuvnoia, BéAyio, HAE
| France, Tunisia, Belgium, UAE
2015, 102’

ToviSa, kalokaipi Tou 2010, pepi-
KkoUG PrVEG TIPIV amé Ty emavd-
otaon, n Sekaoktaxpovrn Papdx
TTaipvel To amoAuTHpId TG Kai n
olkoyéveld tng t pavtddetar idn
yiatpd. ANG autry Sev BAémel ta
Tipdypata pe tov idio tpdro. Eival
Tpayoudiotpia ¢ éva cuykpdtnua
otpateupévou pok. EvBouaidletal,
ueBdel, avakaAUTTel Tov épwta

Kal v AN tng T vUxta, evavua
otn B€Anon tng pntépag g, mou
yvwpiCer tv Tuvnoia kai Ta tapmou
6. Ta mpdypata Ba SuckoAéyouv
4tav 1o HIKPS CUYKPSTNUa armoga-
oidel va KAVEl EPPAVICEIG OTa KAPE
g Mpwtevouadag, érou n Papdx
acprivel va ekdnAwBei avevSoiaota n
Sitpa g yia eAeubepia kai n emOu-

pia tng va rioer tn {wrj oTo €makpo.

In Tunis in the summer of 2010, a
few months before the revolution,
|8-year-old Farah is taking her
end-ofschool exams and her family
is already picturing her as a doctor.
But she doesn't see things the same
way. She sings in a protest rock
group. She's restless, gets drunk

and discovers both love and her
town at night, against the wishes

of her mother; who knows Tunisia
and what is forbidden there.Things
turn sour for Farah when the group
starts performing in the capital's
cafes and she gives free rein to her
thirst for freedom and her desire to
live life to the fullest.

Online 5-15/11

b i

BAZIAIAX TON BEATQN

| KING OF BELGIANS

Méxtep Mnpdoevg & T{€oika
Touvtyouop® | Peter Brosens &
Jessica Woodworth

BéAyio, OMavdia, Boulyapia |
Belgium, The Netherlands, Bulgaria
2016, 94'

O Baoihidg tou Behyiou etoipdader
pa emiokeyn otnv Kwvotavtivou-
oA, cuvodeia evég Bpetavol
oKknvoBEtn mou €xel avaidBel

va yupioel €va VIOKIJavtép yia

va BeAuwoel Ty €1Kéva Tou po-
vapxn. Otav, dpwg, pabaivetal
nwg n Balovia éxel Siaknpugel
v ave§aptnoia g, o Bacihidg
TIPETIEl va EMOTPEYPE! YIa VA CWOE!
10 Bacilelé tou. Xtnv oduooeid
Tou Ba {rioel ekpri§eig n@aicTeiwy,
pia nhiakrj katalyida kar coupedA
ouvavtroels... Eva yeuSovtokipa-
VIEP YIa TG TPAYEAAPIKEG TIEPITIE-
TEIEG TNG EVPWTTAIKNAG NTIEipOU.

The King of the Belgians embarks
on a visit to Istanbul with a British
filmmaker who has been commis-
sioned by the Palace to shoot a
documentary intended to polish
the monarch’s image. But when
the news breaks that Wallonia has
declared its independence, he must
return home to save his kingdom.
In his odyssey, he will confront
volcano eruptions, a solar storm
and surreal encounters. A mock-
umentary about the adventurous
tragicomedies of the European
continent.

Online 5-15/11



Agora Success Stories | A

ATIOAXEX | MUSTANG

Nrevi{ lkapié ‘EpykuPev | Deniz
Gamze Ergiiven

Toupkia, laAAia, leppavia,
Katap | Turkey, France, Germany,
Qatar 2015, 94'

To kalokaipi €xel pONIG apxioel.
>’ éva xwp16 otn Bdépeia Toupkia,
n Aalé kai ol téooepelg adeApEg
™G Yupvouv amd to oxoleio Kal
maiouv abwa pe T aydpia. H uro-
TB€pevn avnBikSTnTa TWV Taxvi-
81V Toug Tpokalei éva okavdaho
pe aBéAnteg ouvéneleg. To omit
TNG OIKOYEVEIAG JETATPEMETAI

olyd olyd og @uAaKr, To oxoleio
avukabiotatar pe pabrpata kat
oikov pe B€pa Tig Soulelég Tou
OmmTIoU Kal TO payesipepa, Kai
Eekivouv ta mpo&evid. O1 mévte
adeAgég, orpwypéveg and v idia
emOupia yia eAeuBepia, emavacta-
ToUv €vAvTia GTOUG TIEPIOPICHOUG
Tou Toug emBdaiovral.

It's the beginning of the summer.
In a village in the north of Turkey,
Lale and her four sisters come
home from school and innocently
play with the boys. The supposed
debauchery of their games causes
a scandal with unintended conse-
quences. The family home slowly
turns into a prison, classes on
housework and cooking replace
school, and marriages begin to be
arranged.The five sisters, driven by
the same desire for freedom, fight
back against the limits imposed on
them.

Online 5-15/11

MYXTIKO LYXITATIKO

| SECRET INGREDIENT
Nadptoe LraPpéoki | Gjorce
Stavreski

Bopeia Makedovia, EAAG8a |
North Macedonia, Greece 2017,
104'

O Béle Sev éxel apketd xprjpata
yia va ayopdoel ta mavdkpifa
pdappaka yia tov kapkivoradr
matépa tou. Méca otnv ameAmoia
Tou, KAEBel x6pTo amnod Kdmoioug
eyKAnpatieg, pudxvel P’ autd éva
KEIK KAl TTPOOPEPE! TO YAUKS OTOV
matépa tou, eAmidovtag mwg Ba
avakougiotei. Qg ek Bavpatog,

n uyeia Tou Matépa BeAtiwvetal,
alAd Eagvika o Béle éxer va
AVTIUETWTIIOE! TOUG YEITOVEG,

mou B€Aouv TN cuvtayrj, Kal Toug
eykAnpatieg, mou BAouv mMicw

Ta VapKwtikd toug. Méoa o’ 6Aa
autd, Taviwg, n peyaiitepn mpod-
KAnon TIapap€vel To va Teioel Tov
matépa tou yia tnv aia g {wiig.

Vele can't afford to buy the expen-
sive medications for his father, who
has cancer. Desperate, he steals
marijuana from some criminals,
makes a cake with it and gives it to
him, hoping it will reduce his pain.
His father's health miraculously
improves, but Vele is suddenly
confronted by their neighbors, who
demand the recipe for the “reme-
dial” cake, and by the criminals, who
want their drugs back. The greatest
challenge, however, is to persuade
his father that his life is worth

living for.

Online 5-15/11
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YS Neavikii O06vn
Youth Screen
‘Eva aBwo BAéppa pabaivel
g va diafdder tov kéopo.

An innocent gaze learns how
to read the world.
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Neavikiy O86vn |Youth Screen | YS

MMOTIE | BOJE

Avtpéag Képvteg & Péunept
KoAep | Andreas Cordes &
Robert Kohler

Feppavia | Germany 2019, 10'

O Mmdyie eivar éva pikpd ayodpl
mou (gl PE TOV TIATéPA TOU OF pIa
mAfjpwg aropovwpévn mapaba-
Adooia katoikia. H koivr Toug dwry
eival uBiopévn otn olw, kabwg
n Sia Tou Mmdyie yia amavtioeig
TIPOOKPOUEl oToV AlyopiAnto
matépa tou. Xtadiakd, n poupTou-
viaopévn 6dhacoa kai to dypio
Tormio Ba yepupwoouy To xdopa
peta&u toug. Mia xapnAé@wvn

Kal TPUQEPN 1Io0Topia matépa-yiou,
ormou ta BAéppata, ta ayyiypata
Kal ol avenaioBnteg XeIpovopieg
avamine®vouv tnv aroucia twv
NéEewv.

Boje is a little boy, who lives with
his father in a remote cottage by
the sea. Their life is ruled by silence,
as Boje’s thirst for answers is left
unquenched by his taciturn dad.
Gradually, the churning sea and the
wild landscape take on filling the
gap between them. A subtle tale of
father-son coming together, where
looks, gestures, and touches make
up for the absence of words.

Online 7-9/11, 14-15/11

HAEXIXH TON AIXHMQON
MAIAION | THE CLUB OF
UGLY CHILDREN

Mévatav ‘EApnepg | Jonathan
Elbers

OMAavdia | The Netherlands
2020, 90'

‘Orav évag véog mpdedpoug Badel
oTtéX0 va KpUel OAa ta «doxn-
pa» yia va kpatfjoel ta oxoAeia
kaBapd Kkal TaktomoInuéva, o
Mdou), évag ané ta aydpia Spa-
netéuel. Katd t Sidpkeia tng
katadiwgng Oa Eekivijoer padi pe
HEPIKOUG idoug pia umidyeia ema-
vdotaon, n omoia Ba aMdager ty
avtiAnyn SAwv Twv evnAikwy Ka
tehikd Ba kabaipéoel Tov oatavi-
K6 TPoedpo.

When the new president wants to
hide away all the ""ugly” children to
keep the schools neat and clean,
one of the boys, Paul, escapes. On
the run, he and some friends start
an underground revolution that will
challenge the perception of all the
adults and ultimately bring down
the evil president.

Online 7-8/11,13-15/11

MPAKTOPEIO NTETEKTIB
TZEPIMATIA - TO MYXTIKO
TOY AHITH TQN TPENQN

| JERRYMAYAS DETECTIVE
AGENCY —THE SECRET OF THE
TRAIN ROBBER

Moéa licapel | Moa Gammel
Xoundia | Sweden 2020, 82'

Mia okotevrj, Bpoxeprj vixta €va
Kopitol To okdel amd To opPa-
votpogeio. To kopitol avalntd
toug vietéktf TZépl kai Mdyia
yia va {ntrioei tn Poribeid toug. To
kopitol Aéyetar KAdpa kai givar n
KOpN VoG ANOTH TPEVWY TTOU €XEl
katadikaotei og 106P1a kaBeipgn.
Twpa xpeidetal Boribeia yia va
amodeigel Mwg o matépag tng eival
a0wog. ANG to Sidupo Twv vieté-
KTIB Tou éxacav To ypageio Toug
petd and mapgppaocn tou apxn-
you tng Aatuvopiag otnv éAn
tou Kpiotiveouvt (evog dvdpa
Sho mpokatarfjyeig!) BAémouy va
avoiystal PrmpooTd Toug pia gu-
kaipia. Mpénel va amodei§ouv mwg
Kal ta maidid propouv va Aucouv
puoctiipia kai eykArjpatal

A dark and rainy night a girl runs
away from an orphanage.The girl
seeks out detectives Jerry and Maya
and asks for their help. Her name is
Klara and she is the daughter of a
life imprisoned train robber! Now
she needs help to prove that her
father is innocent. Lasse and Maya
who just got their detective agency
shut down by Kristinelund's preju-
diced police chief see their chance.
They must prove that children can
solve mysteries and crimes!

Online 7-8/11, 1/11, 14-15/11
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ENAZ A OAOYX | ONE FOR
ALL

Nrapivt Ihouvtdiv | David
llundain

lomavia | Spain 2020, 9I'

‘Evag avaminpwtrig Sdokakog
avahapBdver v teleutaia tdgn
Tou SnpoTIKOU, O pIa pIKEr

TOAn oty oroia dev éxel Ppebei
moté &avd. Otav tou {nteital

va TpoeToIpdoel to £8agog yia
v enavévtagn evog padbntr

mou amouaiale Adyw coBaprig
acBéveiag, Bpioketal evamov piag
Suadpeotng €kmAngng: kaveig amo
TOUG ouppadntég tou Sev tov B€-
Aei miow. Mia ouykivntikr IoTopia
kabodrjynong Kar avektikdtntag
mou pag unevBupilel 6T n mpwtn
onifa yia v aAnBivii aMayr
avdpel mavta péoa pag.

A substitute teacher is sent to a
town he has never set foot on, to
take on a class of sixth graders.
When he is told to undertake the
task of reintegrating a student re-
covering from a serious illness into
the class, he is on for an unpleasant
surprise: none of the kid's class-
mates want him back. A touching
tale of guidance and tolerance that
reminds us that true change always
comes from within.

Online 5-8/11,10/11, 14-15/11

MEAE O KOAOBOX | PELLE
NO-TAIL

Kpiotiav Paiktévioug | Christian
Ryltenius

Xoundia | Sweden 2019, 67'

Mia povtépva exdoxr evég mapa-
Sooiakol coundikou animation,
pe fpwa pia a§lohdtpeutn ydta
ovépat [NéAe, mou éxel xdoel Tnv
oupd 6. Mia wpaia mpwia, pia
anpooddkntn Buela odnyei tov
MéNe and T yahrjvia acpdleia
g e€oxrig otnv kapdid g
anpoPAemng kar apidd&evng
peyalouroAng. Ze kdBe Pripa
AUTAG TNG POUCIKNAG TIEPITIETEIAG,
o lNéle avakalumtel 1éo0 TOUG
Onoaupoug tng @iNiag oo Karl Tg
Suokolieg tng ainBivrig {wrig.

A modern rendition of a timeless
Swedish animated classic, featuring
the titular beloved cat that has

lost its tail. One seemingly fine

day, an abrupt storm drives Pelle
away from the serene safety of the
countryside into the heart of the
unpredictable and dangerous city.
In the course of this musical ad-
venture, Pelle will discover not only
the treasures of friendship but the
hardships of everyday life as well.

Online 7-8/11,10/11, 14-15/11
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H POKA AAAAZEI TON
KOXMO | ROCCA CHANGES
THEWORLD

Kduia Mnévpa® | Katja Benrath
Feppavia | Germany 2019, 101'

Oappaléa, acteia kar povadiki:
auty eivai n Péka. Eivar évtexka
Xpovwv Kai Zei pia paMov ISiaite-
pn {wrj. Oco o prapmndg g v
KoItadel and YnAd —agpou sival
aoTPovauTng o€ armooToA OTo
Sidotnua—, n Péka Zei pévn pe o
OKIOUPAKI TNG Kal TiNyaivel Og Kavo-
VIKG OXOAE€iO yIa TIPWTN Popd otn
Zwrj tngG. O avépelog kai avuioupfa-
TKSG TPATOG {wrig ™G TV KAvel va
Eexwpilel apéowg avdpeoa otoug
ouppadntég tng. Me yevvaidtnta
avupETWTIGel TOUG VIandeg g a-
&nG, yiati mp@ta kai mavw ar’ SAa n
Péka urepaotidetar t Sikaioouvn.
[Tautd, AMwoTte, yivetal @iAn pe tov
doteyo Kdomap kai mpoomabei va
Tov BonBrioel. Tautéxpova, makevel
HE OAEG TNG TIG SUVAPEIS YIa va KeP-
Sioer v kapdid g yiayidg Tng.

Brave, funny, and one of a kind:
that's Rocca. Rocca is eleven years
old and lives a rather unique life.
While her dad is watching over her
as an astronaut from outer space,
Rocca lives alone with her squirrel
and is attending a normal school for
the first time in her life. At school
her carefree and non-conformist
way of life instantly stands out. She
fearlessly confronts the class bullies,
because first and foremost Rocca
stands up for justice. That's why she
makes friends with the homeless
Caspar and tries to help him. All
the while she is also attempting to
win over her grandmother’s heart.

Online 7-8/I1, 1I/11, 14-15/11

EKAPOMH XTO MEAAON

| SCHOOL TRIP TO THE FUTURE
NoGepive ‘ExAept | Josephine
Ehlert

Feppavia | Germany 2019,7'

Tnv emdpevn eBSopdda, n Mkpéta
peUyel o oxoAikr} ekdpopr| e
™V T4§n NG Kal MPEMel va ta-
KTOTIOIOgl TTOAEG EKKPEPOTNTES.
Katapxdg, va etoipdoer ) Bali-
Toa TG, ald Kai va kabnouxdoel
ToUG 181aiTEPA avIjOUXOUG YOVEIG
mG. Mapdia autd, Svo epwtrjpa-
Ta mapapévouv avarmdvinta. Ti
maipvel kaveig padi Tou yia éva
a&idi oto péMov; Kai, yiati dAoi
o1 evijAIKeg XAvouv To XpWHa Toug
pdAig pabaivouv tov poopiopd
e exSpoprig;

Greta's class is going on a school
trip next week and a lot of arrange-
ments must be made. She needs to
pack up her things and make sure
that nothing important is left out
and calm down her over the top
worried parents.Yet, two questions
remain to be answered.What's the
packing guidebook for a trip to the
future? Why do all grown-ups freak
out with this particular f-word?

Online 7-9/11,14-15/11

Ol MAGHTPIEX

| SCHOOLGIRLS

MiAdp Malopépo | Pilar
Palomero

lomavia | Spain 2020, 97

1992, Zapaydoa. H evtekdxpovn
©¢Nia, pabritpia oe oxoleio pe
kaAoypieg, Ba Siafei to katweA
g epnPeiag pe tnv evBdappuvon
g Mnpioca, piag véag cuppabri-
Tpi1ag. Eva tpugpepd moptpéto
evnAIKIWONG Kal XEIPageEnong,
mou ektuliooetal og pia mepiodo
10TOPIKWV aANayQV yia T X®pa,

n omoia Kiveital oToug pubpoug
wwv Olupmak®v tng Bapkeiovng
kai tng Aigbvoug ‘ExBeong tng
2ePiAng. Xe Sevtepo emimedo, pia
aMnyopia yia v idia v lomavia,
kabwg Siavuer pia emoxr petafa-
ong, MaAevovtag va amoKoTiEi and
0 omoBodpopikd Kal eMdSuvo
mapeAdov.

Celia, aged | I,is a student at a nun
school in Zaragoza. The arrival of
Brisa, a new classmate, boosts Celia
towards the doorstep of adoles-
cence. A tender emancipation and
coming-of-age portrait, set against
the backdrop of the Barcelona
Olympics and the Expo '92.On a
larger scale, the true protagonist

is no other than Spain, a country
undergoing an era of transition that
strives to cut the umbilical cord with
its conservative and painful past.

Online 5-8/11,13-15/11
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YS Neaviki O86vn | Youth Screen

AAEP®EX: TO KAAOKAIPI
noy MAGAME TIX
YMEPAYNAMEIX MAX

| SISTERS: THE SUMMER WE
FOUND OUR SUPERPOWERS
Lilyie Zdhopovoeyv, Apidvt ‘Ecuv
‘Opouvtoey | Silie Salomonsen,
Arild @stin Ommundsen
NoppBnyia | Norway 2020, 77'

H evvidxpovn Béyka kai n mevtd-
xpovn adeAer g, n Mmiki, @eu-
youv yia ekSpopr| Kai S1avukté-
peuon oto 8doog. ‘OAa poialouv
UTTEPOXa, UEXPI TN OTIYHR) TToU O
UTTapTdg Toug XTUTid Tov acTpd-
yaAé tou kai ta Uo kopitoia giva
uoxpewpéva va avaintioouv
BoriBeia. O apxikdg mavikdg, Spwe,
oUvioua UTToXWpEl Xdpn o€ pia
oelpd amé payikég Kal OVeIPIKEG
ouvavtioeig. H Béyka kai n Mmiki
uttepvikoUv Kdbe @dPo, avaka-
AUrTTouV TG uniepSuvdpelg oy
S1abgtouv Kai avtiolv Suvapn
ané tov mavioxupo Seopd Tng
adep@IKiG aydrmng.

Vega, aged 9, and her 5-year-old
sister Billie are off to an overnight
excursion in the Norwegian woods.
Their trip is joyful, until their dad
twists his ankle. Unable to walk, he
asks his daughters to get some help.
Their initial panic subsides as sever-
al otherworldly encounters dredge
their mission with magic. The two
girls overcome their fears, discover
their inner superpowers, and draw
courage from the almighty bond of
sisterhood.

Online 7-8/11, 12/11, 14-15/11

AIAXTHMIKA KOPITZIA
| SPACE GIRLS

Kdpig louétgopvt | Carys
Watford

HIMA | USA 2018, I0'

Téooepa a&layamnta evvidxpova
KopItodkia, mabiacpéva pe to Si-
dotnpa, eoppouv yia pia pUoTIK
amooToAr] OTOV XAPTOVEVIO TTU-
PAulé toug, Tou ekto&eletal amd
éva maidiké dwpdtio Kal KaATadel
og vontoug oupavous. QG yvw-
OTOV, KOPITOIa EVWHEVA TTOTE VIKN-
péva, 18iwg otav eival e§omiopéva
pe axalivwtn @avtacia Kai pia
@idopdOeia Byalpévn and mahigg
kaAég emoxég. ‘Evag ouvduaopdg
mou xapider amapdpizo 6dppog
kal ayvy Siackédaon.

During a sleepover, four lovable
9-year-old girls, obsessed with the
charms of outer space, embark on
a secret mission in their cardboard
rocket, ripping the skies. Fearless
girl power along with a heavy
dosage of rampant imagination and
good old thirst for knowledge is a
compound of unmatched courage
and pure fun.

Online 7-9/I1,14-15/11



KAAOKAIPINOI ANTAPTEX
| SUMMER REBELS

Maprtiva XdakoBa | Martina
Sakova

leppavia, EAoBakia | Germany,
Slovakia 2020, 92'

O evrtekdxpovog [dvag, mou

€xel PONIg xdaoel Tov Iatépa Tov,
Aaxtapd va mepdoel To kalokaipl
otn 2AoBakia, e Tov manmou tou,
tov Mmepvdpvt. ‘Opwg, n pova&id
€xel yovatioel Tov dAote cool
Mrmepvdpvt, Tou gival MAéov Ka-
KOKePOG Kal armotpaPnypévog. O
lévag, amopaciopévog va tov Po-
nérjoel, mdver @iNieg pe v AAeE,
€va VIOImo ayopokopItoo, Kal
mapéa okap@ifovtal Oedtpeleg
18€€G Tou o8nyoulv oe pmeAddeg.
Mia kahokaipivy epiméteia @ihiag
Kal aviSIOTEAEIAG, TTOU Hag UTTEV-
Bupidel i ta Sveipa gival téco
avektipnta éco Kal ayépaota.

| I-year-old Jonas, who has just
mourned his father, sets off to
Slovakia, on his own, to visit his cool
grandpa, Bernard.Yet, loneliness has
taken a toll on Bernard, who is now
sullen and withdrawn. Determined
to help him, Jonas teams up with
local tomboy Alex, getting up to
crazy ideas that lead to trouble.

A summer-imbued adventure of
friendship and selflessness that
reminds us that dreaming is both
invaluable and ageless.

Online 7-9/11,14-15/11

AEN YTAPXEI ArAMNH AN
THAIKH MAX | THERE IS NO
LOVE STRONGER THAN OURS
Aop Mrnioupvtév Zapavtép |
Laure Bourdon Zarader

TaMAia | France 2018, I3

H MoAiv kar o Nody sival tpehd
epwTeUPEvol, alAd Tipokeital GU-
VIONA VA amoxXwpIoTouv o évag
Tov dANo, kabwg n olkoyévela g
MoAiv petakopiel oto lMNapiol.
Mapdu ta 0o mrtoouvdkia €xouv
okapwoel éva §unvo oxédio

yia va anotpéPouy Tn Quyy g
MoAiv, avuhapBdvovrar kai ol
iS1o1 mwg Sev pmopoulv va ctapa-
TAOOUV TO avamdé@euKTo — gival,
e§dMou, pohig Séka etwv! Mia
yAukid kai TaixviSidpikn iotopia
YIQ TIG QIOVIEG AVAUVAOEIG TG
TPWTNG aydrng Kai TV INIKPIVH
aBwdtnta tng maidikrg kapdidg.

Pauline and Noham are madly

in love, but they are about to be
separated from each other, as Paul-
ine’s family is moving to Paris. Even
though the two lovebirds have de-
vised a scheme to prevent Pauline’s
departure, they remain fully aware
of one tiny obstacle they cannot
surmount: they are only ten years
old! A touching and playful story
about the indelible memories of
first love and the sincere innocence
of childhood.

Online 7- 9/11,14-15/11

Neavikiy O86vn |Youth Screen | YS

WHEN HITLER STOLE PINK
RABBIT

KapoAive Aivk | Caroline Link
leppuavia | Germany 2019, 119'

®davraoteite Mwg n MOAN oag ap-
XiCel va aAAddel. Pavrtaoteite nwg,
Sixwg va to avulapPdveote, yivetal
olyd olyd emkivéuvo yia kdrmoloug
va fouv ot xwpa oag. Autd ou-
VEBN otnv evvidxpovn Avva, To
1933.H Avva 8ev yvwpiel molog
akpIfwg eivar o XitAep. ‘Otav Spwg
o matépag g Ppebei ayvooupevog,
ouvelSntorolei TG autr N areiAn-
Kt} QlyoUpa oTIG agpioeg MPOKeITal
va aMd&el To Tormio oAdkAnpeng g
Eupring, Eexivivtag amé tov Sikd
™G HIkpOKkoapo. Ané 8 Kal oTo
€€rig, n Avva eival pia mpdopuyag,
mou Sev piAdel T yAwooa, oUte
yvwpier ta 0n kai €Bipa, €xovtag
agrjoel Tow toug Sikoug TG av-
Bpwrioug, al\d kai To ayarmnpuévo
AoUTPIVO KOUVEAAKI TNG.

Suppose your hometown began

to change. Suppose that, without
your noticing it, it suddenly became
dangerous for some people to live in
your country. This is what happened
to 9-year-old Anna,in 1933.Anna is
not exactly sure who Hitler is. But
when her own father goes missing
one day, she comes to realize that
the man on the posters is about to
change the whole of Europe — start-
ing with her own world. From now
on Anna experiences life as a refugee,
not speaking the language, unaware
of customs and traditions, missing her
friends and loved ones — including
the stuffed bunny she left behind.

Online 7-8/11,12/1, 14-15/11
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Ayopd
Agora

APAXEIX THE ArOPAX | WHAT WE DO

H Ayopd &exivnoe tnv mopeia tng to 2005. H Ayopd eivar to avamtu-
Elaké koppdt tou Pectfdl Kivnpatoypdgpou Oecoalovikng mou ou-
YKevTpwvel éva SieBvEG Siktuo emayyeAUaTIOV KAl TPOOPEPEI TOV XWPO,
alAd kal Tig ouvOrKeg yia ouvavtroelg, CUJNTAOEIG Kal EMTAYYEAUATIKEG
oupgwvieg oe pia @INGEevn kar emayyeApatiki atpdopaipa. Xto miaicio
NG Ayopdg ekSidetal to Agora Mag, pe avalutikég mAinpogopieg yia TG
Spdoeig tng. H Ayopd tou 6lou PectifdA kivnpatoypdgpou Oeccalo-
vikng petagpépetar Siadiktuakd, pe Spdoeig yia Siamoteupévoug, alld
Kal yia to eupl koivé. H getivi) mpéoPeipa tng Ayopdg eivar n noroidg
Kdua lcouhichvn.

In 2005, the Agora was launched, establishing a productive and unique form

of helping and introducing professionals visiting Thessaloniki from Southeast
Europe, the Mediterranean region, and the rest of the world, to the industry
professionals, consultants, tutors, and potential collaborators invited to the Festi-
val.All necessary information for the Agora can be found in the Agora Mag. The
Agora of the 6 st Thessaloniki International Film Festival is taking place online,
with activities for accredited guest and the wider audience alike. This year's

Agora Ambassador is actress Katia Goulioni.

O1 @peuvég avamrtudiakég Spdoeig tng Ayopdg ival o1 €§Kg:
This year,Agora includes the following activities:

CROSSROADS
CO-PRODUCTION FORUM
To Crossroads emAgéyel Kivn-
patoypagikd oxédia pe Bdon

TNV MoIdTNTa Tou oevapiou,

™ Snpioupyikr) opdda kar v
mOavdtnta mapaywyrig toug. O
otéxog tou Crossroads gival va
urootnpi§el mapaywyoug Taviov
peydAou prikoug ou oxetiovtal
pe v Kevtpikr) Eupwmn, ta Bak-
Kkavia kai ) Meodyeio. Auti
XPOVIA cuppeTéXouV 17 mpdtlekr,
ta omoia Ba mapouciactouv oe
éva Pitching Session tnv Tpitn 10
Noepppiou, 11:00-13:00. (Apdon
avoIxXTH yla Toug SIamoTEUPévoug
s Ayopdc).

Crossroads chooses projects based
on the quality of the script, the
creative team and the likelihood of
their being produced. Crossroads
aims to support the producers of
feature-length film projects that
are linked to Central Europe, the
Mediterranean or Balkan countries.
This year, |7 projects participate in
the Forum and will be presented in
a Pitching Session on Tuesday 10
November, | :00-13:00. (Open to
all Agora accredited participants)

AGORAWORKS IN PROGRESS
Ta Agora WP Sivouv tn Suvatdtn-
Ta oe emAeypévoug sales agents,

Siavopei kal MPoyPauuaTIoTEG
peoTBAA am’ GAo tov KSopo va
ival ol mp&Tol ou Ba avaka-
AJouv peydlou prikoug taivieg
and tn Meodyeio kal ta Balkdvia,
o’ éva oTadio apéows TpIv TV
olokAjpwari Toug. Auti T xpovid
ouppetéxouy |l mpétlext, ta omnoia
6a mapouciactolv oe éva Pitching
Session tnv Tpitn 10 Noepppiou,
14:00-16:00. (Apdon avoixtr yia
toug Siamoteupévous g Ayopdc)
This industry activity gives the op-
portunity to selected sales agents,
distributors, and festival program-
mers from all over the world to

be the first to discover feature
films from the Mediterranean and
Balkan countries, in the stage just
before completion. This year, | |
projects participate in the Forum
and will be presented in a Pitching
Session on Tuesday 10 November,
14:00—16:00. (Open to all Agora
accredited participants)

AGORA FILM MARKET

To Agora Film Market, o ouvep-
yaoia pe to Cinando mpowOei
NV TAEIOVOTNTA TWV TAIVIOV

tou Emionpou Mpoypdppatog
tou 6lou PKO, al\d kai taivieg
£KTOG TOU MTPOYPANHATOG, TIG
Talvieg Tou cuppeteixav oto
mape\ddv oto pépoup ocuprma-



paywywv tou Crossroads, pia
emAoyr EMNVIKGV Tavigv mou
Yupiotnkav to teheutaio £1og,
al\d kai tug BpaPeupéveg taivieg
Tou AigBvoig PectifdN Mikpol
Mrjkoug tng Apdpag. Mapaokeur
6 NoepBpiou - ZdBBato 14 No-
epPpiou (Méow tou Cinando yia
Siamoteupévougs thg Ayopdg Kai
Snuoocioypdgoug).

The Agora Film Market, in collabo-
ration with Cinando, promotes the
majority of the films of the 6 st
TIFF's official sections, plus addi-
tional films from outside the festival
program, the Crossroads partici-
pants’ previous films, a selection of
Greek films produced within the
last year, and the award-winning
short film of the Drama ISFF. Friday
6 November — Saturday 14 No-
vember (Via Cinando for accredit-
ed industry and press professionals)

AGORA LAB

‘Eva tpifjpepo epyaotripio yia tpia
eMnvikd mpdtdext mou Bpiockovtal
oto otddio Tou post-production.
Mapaokeur] 6 NogpBpiou - Asuté-
pa 9 NoepPpiou (KAeiotég Siadi-
KTUGKEG OUVAVTHOEIG YIa CUPUETE-
XOVTEG Kal SI8AOKOVTEG)

A three-day tutoring workshop for 3
Greek projects at the post-production
stage. Friday 6 November —Monday 9
November (Closed online sessions for
the participants and tutors)

OMIAIA | PLENARY SESSION
Mg propei évag mapaywydg va
OKEPTETAl TOTO WG EMEVOUTIG
600 Kkal wg @av; Mia opiAia-gi-
oaywyr oto Film Marketing, ané
Tnv marketing expert Xpiotiva
Melekavn. Asutépa 9 NoepBpiou,
11:00-14:30 (Apdon avoixtrj otoug
Siamoteupévoug tng Ayopdc)
How can a producer think both

as a business investor and a fan? A
lecture introduction to film market-
ing by Marketing expert Christina
Pelekani. Monday 9 November;
I'1:00-14:30 (Open to all Agora
accredited participants)

EWA MENTORING PROGRAM
To npdypappa Mentoring tou
EWA (Eupwmaiké Ormrtikoakouoti-
K6 Aiktuo Tuvaik@v) ameuBivetal
o€ yuvaikeg mou acxohouvtal ue

TNV KIVhPatoypagikr mapaywy,
€xouv 8 pia oxetKn epmelpia
o gBviko emimedo kal emBupolv
va e&elifouv oe Siebveég enimedo
™ OTPATNYIKY KAl EMXEIPNPATIKY
avdmtu€n g taipsiag Toug.
Aeutépa 9 NoepBpiou - Zappato
14 NoepBpiou (KAeiotég Siadiktu-
AaKEG GUVAVTHOEIG)

The Mentoring Program of EWA
(European Network for Women in
the Film Industry) is aimed at wom-
en cinema producers, who already
have a relevant experience at a
national level and wish to evolve
further at a European/international
level. Monday 9 — Saturday 14
(Closed online sessions)

AIAAIKTYAKH XYZHTHIH
EWA | EWA ONLINE
CONVERSATION

H mapouoa katdotaon twv ou-
prapaywywv: «Molog Bpioketal
oe B€on va Kavel CUPTIAPaywyEG;
Moleg xwpeg givar QINIKES yia
yupiopata;». Mia cu{fjtnon yia tg
TPEXOUTEG TIPOKAOEIG OTOV TO-
péa Twv cupmapaywy®v. Asutépa
9 Noepppiou, 17:00-18:00. (Apdon
QvoIXTH Yia Toug SIammoTeUPEvoug
g Ayopdc)

The Current State of Co-produc-
tion:"Who can co-produce right
now? Which countries are film-
ing-friendly?” A conversation about
current co-production challenges.
Monday 9 November; |7:00—18:00
(Open to all Agora accredited
participants)

DIRECTORS’ CORNER
Aiadiktuakég ouvavtrioeig petagl
oknvoBetwv tou Emionpou Alaywvi-
oo, Tou Alaywvictikou Mpoypdp-
patog «Meet the Neighbors» kai tou
EMnvikoU Mpoypdppatog. Asutépa
9 Noepppiou — Mapaokeurj 13 No-
epppiou (Apdon avoixtr| yia GAoug)
Online meetings among filmmakers
of the Official and Meet the Neigh-
bors Competitions and the Greek
films section. Monday 9 November —
Friday 13 November (Open to all)

TLIAL:THESSALONIKI
LOCARNO INDUSTRY
ACADEMY INTERNATIONAL
To ®ecufdr Kivnuatoypdgpou
Oeoocalovikng oe cuvepyaoia

Ayopd | Agora

pe to PeouPdi Kivnuatoypd-

pou tou Aokdpvo, pépvouv To
Thessaloniki Locarno Industry
Academy International ot Notioa-
vatohikrj Eup@mm kai tn Meodyeio.
To Thessaloniki Locarno Industry
Academy International eival pia
tailor-made exnaieutiki} TAatdp-
pa Tou éxel otéxo va Bonbrioel
TOUG VEOUG emMayyeAyatieg Tou
XWPOU Va EMEKTEIVOUV TIG SIacuvdE-
OEIG TOUG OTOUG TOHEIG TwV SIgBviv
TTWACEWY, TOU HAPKETIVYK, TNG
Siavoprig, TG Mapouaciaong kai tou
Tipoypappatiopoy. Autr T xpovid
OUUETEXOUV Kal TIapaywyoi. Tpitn
10 Nogpppiou - ZapBato 14 Nogp-
Bpiou (KAeiotég Siadiktuakég ouva-
VTHOEIG Yia £§1 CUPPETEXOVTEG)
Thessaloniki International Film Festival
in collaboration with the Festival del
Film Locarmo launched in 2016 the
Thessaloniki Locarno Industry Acad-
emy International in South-Eastern
Europe and the Mediterranean. The
Thessaloniki Locarno Industry Acad-
emy International is a tailormade-
training program created to help
young professionals —sales agents, dis-
tributors, and new media profession-
als—to extend their networking in
the fields of international sales, mar-
keting, distribution and programming,
This year, producers also participate.
Tuesday 10 November — Saturday 14
November (Closed online sessions
for the six participants)

EUROPA CINEMAS:
AUDIENCE DEVELOPMENT &
INNOVATION ONLINE LAB
To ®KO «ai ta Europa Cinemas
ouvSiopyav@vouy yla Tpitn xpovid
to Europa Cinemas Innovation
Day Lab, autr tn xpovid pe 6€pa
«Avaoxedialovtag trn culoyIKr
KIvnpatoypagiki epmeipiay. Mé-
prrn 12 Noepppiovu, 15:00-18:00
(KAeiot6 mpdypappa yia ekBEteq)
Thessaloniki IFF and Europa Cine-
mas co-organize the Europa Cine-
mas Innovation Day Lab with the
topic “Re-Designing the Collective
Cinema Experience." Thursday 12
November, 15:00-18:00 (Closed
session for registered exhibitors)
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Ayopa | Agora

JUHHETEXOVTEG:

Mdpyog Bahoaprig, Aonpiva-
Audia Aiovuoonothou, ldvvng
Kavakng, Ndvvng Kapapmdtoog,
®Dikn ONoégoki, XTéhog Miooag,
Ndvvng Zipog, Mavou Tidivoki

Meet the Future
Cinematographers:
Asimina-Lydia Dionysopoulou,
Yannis Kanakis, Yannis Karabatsos,
Fili Olsefski, Stelios Pissas,

Yannis Simos, Manu Tilinski,
Yorgos Valsamis

MEET THE FUTURE

To Meet the Future eivar pia mpwtoBoulia mou é€xel to BAéppa otpap-
HEVO OTO PEANOV TOU KIVNHATOYPAPOU, (PEPVOVTAG OTO TIPOTKIVIO VEOUG
Kal QVEPXOHEVOUG EMAYYEALATIEG TOU XWPOU, Ol oToiol SpactnpIomoloy-
vtal og Sidpopous kKAGSoug NG Kivnuatoypagikiig Biopnxaviag.

To @euvo Meet the Future mapoucialer okt EAnveg Sigubuvtég -
Toypagiag, ol omoiol £xouv epyactei og pikpoU prikoug taivieg kai/f o
pia peydAou prikoug taivia, €xovtag BpaPeutei yia tn Souleld toug o
Kdrmolo eMNVIKS @eoTIBAA 1j £Xxovtag CUPPETAOXE! UE TNV Talvia Toug
(MIKPOU 1j peydlou prikoug) ota onuavtkotepa Siebvr Kivnuatoypa@ikd
peotfdl (Kavveg, Bevetia, BepoAivo, Aokdpvo, KdpAoBi Bapi, Zav
Xepmaotidv, Aovdivo, Pétepvtap, Néa Ydpkn, Tpaipméka, Zdvtave,
KAepudv-depdv). O kabévag amd Toug oKT® KIVNPATOYPAPIoTEG EXEL
Snuioupyrioel éva mpowdnTikS Bivieo Sidpkeiag evog Aemtou, to omoio
kai Ba mapoucidoel og emayyeApatieg Tou oivepd ané Ao Tov kéopo.
O ouppetéxovteg €xouv avtArjoel éumveuon amé Sidonua PifAia emotn-
HOVIKIG pavtaciag, avoiyovtag évav SIGAoyo PE TO KEVIPIKG apIEpwa
ou 6lou PKO «[Mpopnteieg amné €vav dAo kéopo: Sci-fi kar Cli-fi
(1950-1990)». Ta Bivteo Ba eival Siaboipa otnv nAektpovikr ceAida tou
Pecufal and ug 6 £wg g 14 NoepBpiou.

Meet the Future is an initiative that embraces the future of film by focusing
on young, up-and-coming professionals of different capacities across the
film universe. This year's “Meet the Future” presents eight cinematogra-
phers from Greece, that have already worked on short films and/or up to
one feature films, who either have received cinematography awards at a
Greek festival, or their short or feature film has participated in important
international festivals (Cannes, Venice, Berlin, Locaro, Karlovy Vary, San
Sebastian, London, Rotterdam, New York, Tribeca, Toronto, Sundance,
Clermont-Ferrand). The featured artists have each created a one-minute
promo video, which they will present to film professionals from all over
the world. They were inspired by phrases from well-known science fiction
books, taking a cue from this year's 61st TIFF main tribute: “Prophecies
from Another World: Sci-Fi and Cli-fi (1950-1990).”

To mpdéypappa ulomoisital o cuvepyaaia pe tnv Etaipgia EAAfjvawv
Kivnpatoypagiot@v kai pe v unootipi§n twv Canon,ARRI kai
Authorwave.

The program is a collaboration with GSC — Greek Society of
Cinematographers, with the support of Canon,ARRI and Authorwave.

@ Greek Society of
gz Cinematographers
Canon ARRI® EIINT
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‘Eva ®eotifdA
Sev gival pévo
ol taivieg tou!

A festival is more
than its films!

Mﬂ'ﬂ mu

TAKTAN My
AN, TPON 14 T,
OEIIAAONIKH ME KAGE TPOMO sfzmaum'f,' [,’,"'K oy m"":f "vrx'z’;”""'“‘
| THESSALONIKI NO MATTER WHAT 200 oy AN A |

rrmum

Mpdéypappa mpoPolrdyv otnv unéroinn EAAGSa . -
| ATravelling Program around Greece

To 6lo Peoufal Kivnuatoypdpou Oecoalovikng PETAPEPE! Kal O

dMeg moAeig tng EAGSag to peydho agiépwpa tng petiviig Slopydvwong
«[Mpognteieg ané évav dMo kdéopo: Sci-Fi kar Cli-Fi (1950-1990)», éva
TPSYPappa pe kool oTiavieg, TANV ePBANUATIKEG Talvieg EMOTNUOVIKAG
pavtaoiag (o. 87), ivovtag otoug Beatég mou Sev pmopouv va tagidéPouv
g ™ Oeoocahovikn, tn Suvatdtnta va anoladoouv oroudaieg TaIvies.

O1 poBoAég tou agiepwpatog Ba yivouv otnv ABriva, oto HpdkAeio kal
ota lwavviva. Mépog tou mpoypdppatog Ba eivar Siaboipo yia ovAdiv
mpoPoAég katd tn Sidpkeia Tou PecTtifdA (5-15 NoepBpiou).

The core tribute of the 6 st Thessaloniki International Film Festival “Proph-
ecies from Another World: Sci-Fi and Cli-Fi (1950-1990)” featuring rare but
emblematic science-fiction films (p.87) will travel to other cities of Greece,
enabling viewers who cannot visit Thessaloniki to enjoy great films. The
tribute will screen in Athens, Heraklion, and loannina. Part of the program
will be available for online screenings during the Festival (515 November).

AOHNA 5-15 NOEMBPIOY | NOVEMBER

MNIPBAMNA ., NipBdva l-2 Cinemax A. A\e&dvdpag 192
CLIEIAN = T, (+30) 210 6445221,210 6469398
Tipn e1o1tnpiou 6€ | Admission €6

YO THN AIMAA YMNOZTHPI=H EMIKOINQNIAZ
= "W 2 N
Menlgiq G:Jr « AOH/MN 8L

HPAKAEIO 5-15 NOEMBPIOY | NOVEMBER

Birtoévt{og Kopvdapog
BITEENTZOx  T- (+30) 2810 24392I
KOPNAPOX Tiyn eiotnpiou 6€ | Admission €6

YO THN AIMAA YMOZTHPIZH EMIKOINONIAZ

neakriti_
98-4

IQANNINA 5-15 NOEMBPIOY| NOVEMBER

<> ODEON Odeon Paralimnio
Paralimnio Faralimnio Fun Park — Mepioxr Botavikdg
Kpatrioeig eiortnpiwv | Tickets Reservation: 14560
Tipn| e1o1tnpiou 6€ | Admission €6

YO THN AIMNAA YMOZTHPIZH EMIKOINONIAZ

epirus/ .

1k}
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OIKEIOTHTA: MIA ZYTXPONH TYPANNIA

| INTIMACY: A MODERN TYRANNY

H EKOEXH | THE EXHIBITION

MOMus-Meipapatiké Kévipo
Texvav, AmoBrikn Bl, Aipavi
©@sgooalovikng | Experimental
Center for the Arts,Warehouse
Bl, Thessaloniki Port

7-29/11/2020

S NEIPAMATIKO | EXPERIMENTAL
B et TEXN FOR THE ARTS

TEXNON

ZuppeTEXoVTeG KaANITEXVEG
I\Nedva Apvaoutou, Mapia Ba-
peAd, Zwrj laitavidou, Métpog
Euotabiadng, Idoovag Kapmavng,
BaociAng Kapouk, Apioteidng
Adrmag, Hhodwpa Mapyéhou,
ldoovag Méykouhag, Mapyapita
Mrogihiou, Mdola MahaBidn,
Yogia Pogdkn

Participating Artists
lleana Arnaoutou, Margarita
Bofiliou, Petros Efstathiadis,

Zoi Gaitanidou,Vasilis Karouk,
Aristeidis Lappas, lliodora
Margellos, Yassonas Megoulas,
Paola Palavidi, Sofia Rozaki,
Maria Varela

A6 g 10 Askepppiou 2020 wg
g 10 lavouapiou 2021 n €ékBeon
Ba @io&evnOei otnv ykakepi
The Project Gallery (Noppavou
3) otnv A@rjva | From 10
December 2020 to 10 January, the
exhibition will be hosted in The
Project Gallery (3, Normanou St.)
in Athens.

THE PROJECT

H €xBeon mpaypatomoisitai

He v unlootiipidn tou Outset
Contemporary Art Fund Greece
Kal tng aluocidag Katactnudtwy
MAAIZIO | The exhibition is made
possible with the support of Outset
Contemporary Art Fund Greece and
Plaisio Computers.

outset,
nmhaiocio ®

To BiPAio tou Pitcapvt Zévet H tupavvia tng oikeiétntag (exS. NepéAn),
TPOPNTIKS GTav MPWTOKUKAOQOPNOE Kal A€oV EMIKAIPO OfjUEPA, amoTe-
Aéoe v nu&ida yia v emAoyr] Twv dwdeka Tavikv tou @etivol Alayw-
viotikou MNpoypdppatog tou PeotPdl. O1 mpoBAnuatiopoi tou BifAiou,
oe Sidhoyo pe ta Bépata mou mpaypatedovtal Ta Kivnuatoypagikda £pya,
maipvouv odpka and xpwpa, mAd, oidepo, MAAcTIKS 1 vijua, Kal Tvory
and Tov Vou, To TaAEVTOo Kal TNV MPooHAwaon SWEEKa VEWY EIKACTIKGY, Ol
oroiol petoucidvouv o kabévag t Sikr tou epmeipia O€aong piag tai-
viag tou AlaywvicTikou MNpoypdupatog og éva mpwTdTuTo £pyo TEXVNG.
Ta €pya kai ol taivieg padj, tautdxpova evidg Kal EKTEG ToU OIKEIOU Kal
uoikoU Toug TePIBAAOVTOG, Hag TPOTPEMOUY va SIampayHateutoUpE T
Ceugn twv EIKOVWY — KIVOUPEVWY 1} otatik®v. Bpiokdpaote, oxedév auto-
BoUAwg, o éva onpeio unépBaong. To onueio autd sival éva epaltiiplio,
€va onpeio exkkivnong tou SiaAéyou mou TAAICIRVE! T olyxpovn aiodn-
mplakn ePTEIpia Kal CUPPETOXH oto Kabeti Snudaio.

The Tyranny of Intimacy is the title of the last chapter of the book The Fall of
Public Man by Richard Sennett. The book, prophetic when first published
and particularly timely today — given the overwhelming situation we are
experiencing — guided us in composing the Competition Section structure
for this year's Festival. These concerns and ideas are made flesh through
paint, clay, iron, plastic or thread, and given the breath of life by the mind,
talent and dedication of twelve young artists, each transmuting their own
experience of viewing one of the films in the Competition Section into

an original work of art. Together, artworks and films, simultaneously within
and outside their familiar and natural environment, urge us to negotiate the
pairing of images, whether moving or static. We find ourselves, almost of
our own accord, at a point of transcendence. This point is a springboard, a
starting-point for the dialogue framing the contemporary sensory experi-
ence and participation in all things public.

Aropydvwon | Organized by ®eoctufdA Kivnuatoypdpou Oeccalovi-
kNG | Thessaloniki International Film Festival

Empéleia | Curation Opéotng Avépeadakng | Orestis Andreadakis
Mapaywyr & Xuvtoviopds | Production & Coordination @dvog Irau-
pomoulog | Thanos Stavropoulos

TA Ep) : T
mnmrr:,a ‘lT,l’i'féK‘ﬂﬁ"I ;IAPI;_YIMZIIHTH 0z
AHMozip Eh
T TV"["XI;I;UY Al [VfKENYPHM?',l);IZﬂIyg
. IPIN THg NPOBANTAL | IT0 AnyMH
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M”E ”[ TAINIEL T

MQPIOX APIBAX, FEFONOTA LYNTEAELMENOY MEAAONTOX Wy, mmrm,m"’ BT o N

GR, I f
| GEORGE DRIVAS, INCIDENTS IN (PAST) FUTURE PERFECT TENSE — ,Ep'mm" ”" L127) i !
EIKAXTIKH EKOEXH Mia €kBeon pe tpia eikaotikd €pya tou lMdpyou ApiBa miaicidvel To
| ART EXHIBITION mpdypappa Tou QeTIivou QecTIBAA, pé€pvovtag oTny MPOooXr pag

OX£0n Tou avBp@mou pe T @UoH, TV EMOTHHN, TNV TEXVoAoyia Kal
oV Xpovo. Xto Aeonium, o §epi{wpdg kai n Siapkrig petaguteuon evog
maxUgutou oe éva Beppokrimo Snuioupyei évav atéAeinTo @auvlo KUKAo
Jwrig kai Bavdtou. MNévie mpdowra mpoomaboulv va katahdBouv autd
o Toug cuvéPn, mpoomaBouv va undpEouv avd, mpoomabouv va
g&§nyrjoouv to avegriynto. To Kepler eivar éva oxdho otig olyxpoveg
TONTIKEG avamTugng 1j iowg €va peTpooutoupioTiké mapapubi. O
mAaviitng Kémep, olppuwva pe toug emotripoveg, £xel péyebog kai
KAIPATIKEG Kal eSa@ikég ouvBrikeg Tapdpoleg ue auteg tng Mg kai £€tol
6a propouoe va @ido&eviioel tnv avBpwmivn {wh Kal kat’ eméktaon

va katoiknOei. To Still Life (Nexprj ®Uon) sival évag davBpwriog mou
mapatnpei €va @utd, eival évag avBpwrog pnxavi, ival évag avBpwrog
TToU XpnaolloTolei Tov £auté tou. Me Tolo dpelog dpays;

MOMus-Meipapatiké Kévipo
Texvayv, Amro8rikn Bl, Aipavi
©seooalovikng | MOMus-
Experimental Center for the Arts,
Warehouse BI, Thessaloniki Port

An exhibition featuring three artworks by George Drivas accompanies this
year's Festival program, bringing into attention the relation between man
and nature, science, technology, and time. In Aeonium, the constant uproot-
ing and transplanting of a succulent create an endless vicious circle of life
and death. Five persons are trying to understand what happened to them,
they try to exist again, they try to explain the unexplainable. Kepler is a
commentary on today's politics of development or maybe a retrofuturistic
fairy tale. According to scientists, the soil, atmosphere, and size of planet
Kepler is similar to Earth's — a fact that makes the planet potentially habita-
ble. Still Life is a man observing a plant, he is a human machine, he is a man
using himself. At what end?

Aropydvwon | Organized by
®eoufdl Kivnpatoypagou
Oeoaoalovikng | Thessaloniki

International Film Festival
EmpéAeia | Curation
Opfotng Avdpeadakng
| Orestis Andreadakis

Mapaywyr & Zuvtoviopog

| Production & Coordination

©dvog Lraupdémoulog
| Thanos Stavropoulos

T

W

H £€k@eon mpaypatormoisital pe ﬁ
. p g

v unootrpign tng alucidag ———
kataotnudatwv MAAIZIO. =k
| The exhibition is made possible

with the support of Plaisio

Computers.
I e — -
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Aiopyavwon | Organized by
®eoufal Kivnpatoypdgou
@sacalovikng | Thessaloniki

International Film Festival
Empéleia | Curation
Opéotng Avdpeaddkng
| Orestis Andreadakis
Mapaywyn & Xuvtoviopog
| Production & Coordination
Meliv Kapaoyhaviav
| Melin Karaoglanian

@

. @ELLANONIKHE
CF THESSALOMIKI

BPEXL TO ®EXTIBAA: ENAX AXTIKOX MEPIMNATOX
| SPOT THE FESTIVAL:AN URBAN STROLL

«Oikeiotnta: Mia odyxpovn tupavvian: Kivnpatoypdgog kai eiIkactikd,
padi, petagpépouyv v téxvn oto dnudoio xwpo. Mia €ékBeon pdg mdel
BoAta otn Osocoalovikn. Avamapaywyég Sbdeka épywv EMivwv ka-
NITEXV®V, EUTIVEUCPEVWY amd TG Taivieg tou AigBvoulg AiaywvioTikoU
Mpoypdppatog, extiBevtar otnv moAn. Mia BéAta ané to mpwto wg to
teleutaio, eival pia Siadpopr} oto povadikd, civeeTo acTikd Tomio Tou
orjuepa. AkolouBriote Tov Xdptn Kal yvwpiote kahutepa to Peotfda
Kivhpatoypdgpou Osocalovikng kai Tnv méAn mou gival To omitl Tou.

“Intimacy: A Modern Tyranny: Cinema and the Fine Arts come together
and bring art into public space. An exhibition takes us out for a walk
around Thessaloniki. Reproductions of the works of twelve Greek artists,
inspired by the Festival's International Competition Program, are set on
display downtown. From start to finish, this is a walk through what is a
unique and complex present-day urban landscape. Follow the map and
get yourselves even more acquainted with the Thessaloniki Film Festival
and its home city.

VIDEO MAPPING

EFKATAXTAXIH
| INSTALLATION

Avthiootdoio, Aipavi Oso-
oalovikng | Old Pump Station,
Thessaloniki Port

H "Olya Xgétoa, kaitéxvig ané tn) ©eocalovikn), oxediddel amokAeioT-
Ka yia o 6lo Aigbvég PectfdA Kivnuatoypdgou pia omtiki eykatdota-
on (3D projection mapping installation) otnv mpoPArita tou Aipaviou, oe
800 SYeig Tou avihiootaciou. Na 6An tn Sidpkeia tou PecTtfdA, n ormu-
i} eykatdotacn Ba avamapdyel €IKGVEG amd TG Talvieg kai TG Spdoeig

5-15/11 Tou Peoufdl mavw oTIg EM@PAVEIEG TNG SYNG Tou KTIpiou.

Thessaloniki artist Olga Sfetsa has designed a 3D projection mapping
installation exclusively for the 6| st Thessaloniki International Film Festival,
covering two sides of the Old Pump Station at the Port. The visual installa-
tion will project images of Festival films and events throughout the course
of the Festival.




THE GLASSHOUSE PROJECT

EFKATAXITAIH
| INSTALLATION

Mpdnv Bpepovnmakdég
Xtabudg, MpoPArta I, Aipavi
O¢eooalovikng | Ex Day-Care
Center, Pier |, Thessaloniki Port
5-15/11

Aiopydvmon | Organized by
®deoufdl Kivnpatoypdgpou
Oeooalovikng | Thessaloniki

International Film Festival
Empéleia | Curation
Opéotng Avdpeadakng
| Orestis Andreadakis
Mapaywyn & Xuvtoviopog
| Production & Coordination
Meliv Kapaoyhaviav
| Melin Karaoglanian

&

AHMOE QELLAAMONIKHE
CITy OF THESSALOMIKI
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'l

O Nikog Pdkkag eivar visual artist kai pwtoypdgog pe €5pa tn Ogooa-
Movikn. Anpioupyei concept Bitpiveg Kkai installations og kataotjpata,
pmap kai o e§wtepikoug xwpoug. Eivar epmveuotrig tou The Playmobil
Project, émrou pwtoypagiler giyoUpeg Playmobil oav kavovikoug koivoug
avBpwroug. «H avdykn pou yia v eykatdotaon The Glasshouse yevvri-
OnKe TG pépeg Tou eYKAEIOHOU PE TIG TPWTOYVWPES KATACTACEIG TTOU
Biwoape. EBAena §agpvika toug yipw pou Kai Tov KGopo pou, péoa oe
Koutdkia, va €xel Bpel Tov Tpdmo va Adumel Suvatd. Mikpd koutid pe
S1axuto Pwg péoa toug rou n Adpyn Toug fjtav Kai givar armapaitntn
OTOV HIKPOKOOPS pou. To Ktiplo oty mpoPArjta fjtav kdBe pépa n ma-
péa pou ekeivn tnv nepiodo, omdte kai to 18avikd location yia va otnOei
To installation».

Nikos Rakas is a visual artist and photographer based in Thessaloniki. He
creates conceptual window displays for stores, bars or outdoors. He is

also the creator of The Playmobil Project, where he photographs Playmobil
figures like regular people. “My need for the The Glasshouse project instal-
lation was born out of the days of confinement during the unprecedented
circumstances we experienced. | would suddenly see the people around
me, my world, inside small boxes, having found the way to shine brightly.
Small boxes lit from within with diffused light, with a glow that was essential
for my microcosm. The building at the pier kept me company every day
during that time, so it was the ideal location to host the installation.”

11
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AAPIZA TANXOYP & TOPENAINT / INVITRO
LARISSA SANSOUR & S@REN LIND / INVITRO

AIKANAAH
KINHMATOIPA®IKH
NMPOBOAH | TWO-CHANNEL
FILM PROJECTION

MOMus-Mouosio Zuyxpovng
Téxvne-Lulloyég MakeSovikou
Mouoceiou Xoyxpovng Téxvng
kai Kpatikot Mouogiou
Luyxpovng Téxvng | MOMus
-Museum of Contemporary
Art-Macedonian Museum of
Contemporary Art and State
Museum of Contemporary Art
Collections

Empéreia:

2upayw Toidpa

(lotopikdg Téxvng, avaminpwtpia
SieuBvvtpia MOMus-Mouoeiou
Z0yxpovng Téxvng)

Curator:

Syrago Tsiara

(Art historian, acting director of
MOMus-Museum

of Contemporary Art)

Aorn oy EKTAKTON MUPﬂlrflA TN

ANTIMETAN)
OPONOIDy, "“[l THE MANAHM1Af 7oy

K
IE NEES "MEMM""I'H 62 MPOTPAMMATIE7E)

EL

e g

H Aapioa Zavooup eknpocwmnoe tn Aavia oty 58n Mmevde tng
Bevetiag to 2019 émou mapouciace kai tn Sikdvain mpoBoAr In Vitro,
anoomnwvtag e§aIPETIKEG KPITIKEG. L& ouvepyaoia pe Tov Zopev Aivt
TormoBetolv ta yupiopata tou @A otn BnbAeép, a§iomoiouy tn yAwooa
TOU KIVNUATOYPAPOU EMOTNHOVIKIG @avtaciag kar e§gtalouy tnv tau-
toukr Sidotaon g pvrijpng. Xto YPuxpd Kal andkoopo mepiBdiov evég
unidyeiou katagpuylou Sie§dyetal pia Siayeveaxri cuykpouaon otnyv omoia
N TTPOCWTTIKH EUTIEIPIA CUVAVTA KIVNHATOYPAPIKA VIOKOUNEVTA HE ava-
opd otnv tapaypévn iotopia g Makaiotivng amd tg apxég tou 2000
aidva péxpl to 1967. H €kBeon evtdooetal oto mpdypappa mapdAniwv
Spdoewv tou blou PecuPdl Kivnuatoypdpou Osocalovikng.

Larissa Sansour has represented Denmark at the 58th Venice Biennale in
2019 with the two-channel film In Vitro, set in Bethlehem and she received
excellent reviews. Together with Soren Lind they utilize the language of
science fiction cinema and examine the identity dimension of memory.

In the cold and otherworldly environment of the underground shelter,

an intergenerational confrontation takes place, connecting the personal
experience with archival film material referring to the troubled history of
Palestine from the early 20th century till 1967.The program is part of the
sidebar events program of the 6 st Thessaloniki Film Festival.
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OTAN TO MAPON EINAI IETOPIA AT XA W
| WHEN THE PRESENT IS HISTORY KarONgIy A e NI Ty

TE NEES "Mmmmlg B4 neoreammaTyz gy

EIKAXTIKH EKOEXH
| ART EXHIBITION

MOMus-Mouoszio Zuyxpovng
Téxvne-Lulloyég Makedo-
vikoU Mouosiou Zuyxpovng
Téxvne ka1 Kpatikou Mouceiou
Luyxpovng Téxvng | MOMus
-Museum of Contemporary
Art-Macedonian Museum of
Contemporary Art and State
Museum of Contemporary Art
Collections

Empéheia:  H €xBeon When the Present is History [Otav to mapdv eivar lotopia]
Adpvn BitdAn  Sigpeuvd Toug TPATIOUG PE TOUG OTTOIoUG Of KAAMTEXVEG AVATPEXOUV
TNV I0TOPIa, TIPOKEIPEVOU va aoxoAnBoulv pe olyxpova Bépata, péca
Curator:  amd €pya apXelakig TEKUNPIWoNG mou SIaTpExouy, OXI HAVO Tr Pvijpn Kai
DaphneVitali  to mapeA8dv, ald kai t olyxpovn epmneipia. H ékBeon eivar pia mapa-
ywyrj Tou kévipou ouyxpovng téxvng DEPO oty KwvotavtvouroAn kai
Tapoucidotnke oto mMAaiclo Tou mapdAnAou Tpoypduuatog tng 16ng
MmevdAe tng KwvotavtivoumoAng to 2019. H ékBeon ek véou opyavive-
Tai kai mapouciddetal ané 1o MOMus-Mouoeio Z0yxpovng Téxvng-ZuA-
Moyég Makedovikol Mouoeiou XUyxpovng Téxvng kar Kpatikou Mou-
ogiou Zuyxpovng Téxvng, pe v unootipign tou Outset Contemporary
Me v unootipi€n  Art Fund Greece, eve evtdooetal oto mpdypappa mapdAniwv Spdoewv
| With the support of  tou 6lou PeoufdA Kivnpatoypdgpou Oecoalovikng.

OUI.SET The exhibition When the Present is History explores the ways in which art-
*  ists look back at history in order to deal with contemporary issues, through
archival artistic practices that run through not only memory and the past,
but also contemporary experience. The exhibition is a production of the
center for contemporary art DEPO, Istanbul, which was part of the parallel
program of the |6th Istanbul Biennale in 2019.The exhibition is re-organ-
ized and presented by MOMus-Museum of Contemporary Art-Macedo-
T ITHrr nian Museum of Contemporary Art and State Museum of Contemporary
i!u!li.a;mb Art Collections, with the support of the Outset Contemporary Art Fund
CcuLTuRA Greece, while it is part of the sidebar events program of the 61st Thessa-
loniki Film Festival.
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MAPIA ZEPBOX / THE CAMP
MAPIA ZEPQOZX / THE CAMP

TPIKANAAH NMPOBOAH,
8 OOONEX | 3 CHANNEL
VIDEO, 8 SCREENS

MOMus-Mouoeio Luyxpovng
Téxvng-Lulloyég Makedovikou
Mouoceiou Xuyxpovng Téxvng
kai Kpatikot Mouosgiou
Zoyxpovng Téxvng

| MOMus-Museum of
Contemporary Art-Macedonian
Museum of Contemporary

Art and State Museum of
Contemporary Art Collections

Empéheia:

>upayw Toidpa

(loTtopikdg téxvng, avaminpwtpia
SieuBivtpia MOMus-Mouceiou
Y0yxpovng Téxvng)

Curator:

Syrago Tsiara

(Art historian, acting director of
MOMus-Museum

of Contemporary Art)

Supporting Creativity

‘:I%IMEIIINHIKUKTI'IM MUPﬂM_rM TN
KUPUMMUY"I,Im TNZ':I:]MHMMI 107 4
IE NEEL HHEPOMHN]E ' HWH"MMHIUU "

H Mapia ZepBog epydletal cuotnuatikd e8¢ kal xpdvia pe agova Tg @i-
Aoco@ikeg Kkal urap&lakég S1IaoTdoEelg Tou MePMATHPATOG. XTo Kavoupyio
€pyo g pe titho The Camp, To omoio mapoucidetal yia MWt @opd
oto Mouoeio Zuyxpovng Téxvng tou MOMus, n mepimatnuky wg emioyr
Jwrig ouvdéetal pe tnv avdkAnon g pPvipng Kkai tn Silapdppwon tng
Tautétntag. To MpOowTTo Tou EVETIVEUCE TNV EIKACTIKS gival n XBetAdva
Mndip (1959-2015), cuyypagpéag kai kaBnyrjtpia cuykpitikiig Aoyotexviag
oto lMavemotripio tou XdpPapvt pe tnv omoia n ZepPog ouvdednke
otevd katd tn Sidpkeia Twv SIKWV NG oroudwy Kkal didackaliag oto
iS1o mavemotnpiaks iSpupa. Koivég epmeipieg kar epguvnukd eviagpépo-
vTa Twv U0 yuvaikev odrjynoav otnv Kivnpatoypdenon and t ZepBdg
piag Siadpoprig avacivBeong tng pvriung kar avadritnong anwbnuévav
OTYU®V Tou TapeABdvtog tng Mmoip o’ £va mpoouyIkd Katauliopd £5w
and tn Biévvn, émou n teleutaia Sigpeive to 198l katd ) Sidpkeia tng
petavdoteuorig Tng and tny matpida g, o AévivyKpavt Tnv emoxi g
YoPietikrig ‘Evwong, otn Bootévn twv HMA. H ékBeon mpaypatornoieital
pe v unootipign tou Opyavicuoul MoArtiopout kar Avdrrtug§ng NEON
Kal evtdooetal oto Mpdypappa mapdAniwv Spdoewv tou blou Pecti-
BaA Kivnuatoypdgpou Oeccalovikng.

Maria Zervos works consistently for years now having as a center the
philosophical and existential dimensions of walking. In her new work
entitled The Camp, which is being presented for the first time here at

the MOMus-Museum of Contemporary Art, walking as a life choice

is connected with memory evocation and identity formulation. The

person that inspired the artist is Svetlana Boym (1959-2015), author

and comparative literature professor at Harvard University, with whom
Zervos was closely related during her own study and teaching at the same
academic institution. Common experiences and research interests between
the two of them drove Zervos to film a path of memory reformulation
and searching of repressed moments in Boym’s past, inside a refugee camp
outside Vienna, where the latter stayed in 1981 during her immigration
from her homeland, Leningrad, during the Soviet Union era, to Boston, USA.
The exhibition is presented with the support of NEON Organization for
Culture and Development, and is part of the 6 st Thessaloniki Film Festival
sidebar events’ program.



#CEDEFOPPHOTOAWARD 2020
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EMAITEAMATIKH EKMAIAEYXH KAI KATAPTIXH: H MPAXINH H WH®IAKH IZTOPIA XOY!
| VOCATIONAL EDUCATION AND TRAINING: YOUR GREEN OR DIGITAL STORY!

EKOEXH ®QTOIPA®IAL
| PHOTO EXHIBITION

Mouocsio Kivnpatoypagou
@sgooalovikng, Amodrkn

A, Aipavi Oeccalovikng |
Thessaloniki Cinema Museum,
Warehouse A, Thessaloniki Port

ANTIMETaRgy T METPAN 1A Ty
K0PONDIoy, gyt PANHHIAT roy

, i EXBE]
XENEEL e 0P ARATOT

EmpéAeia | Curation:
®Peoufdl Kivnpatoypdgpou
Oseooalovikng & Cedefop

| Thessaloniki International Film
Festival & Cedefop

Qpdpio Aertoupyiag
| Opening Hours 10:00-20:00

EAelOepn gicodog
| Free Admission

M | cepeFop

Eurcpemn Cantre for the Dessiopment
of Viocational Traning

To #CedefopPhotoAward eival évag Siaywviopdg gwtoypagiag mou
Siopyavwvetal amd to Cedefop, to Eupwmaiké Kévtpo yia thv Avdntugn
g Emayyedpatikriq Katdptiong, pe €8pa t Oeooalovikn, umé tnv aryi-
&a g Eupwnaikrig Emtporrig. Xto mAaioio tou #CedefopPhotoAward
2020, opadeg omoudacTtiv emayyeAHATIKIG EKTTAISEUONG Kal KaTtdpTIong
otnv Eupwmaikr ‘Evwon, tn NopBnyia kai tyv lohavia, kAfjénkav va
ATIOTUTIOOUV TIG EUTIEIPIEG TOUG UTIO T HOPPH PWTOYPAPIKKV ICTOPIWY.
Kdbe ouppetoxr) amoteleital ané pia oeipd améd QwToypagieg mou anel-
KkoviGouv tnv e§€NIEn tng 10Topiag, cuvoSeudpevn amé cliviopn TepI-
ypaer. lia mpwtn popd @Etog undpxel Kal i katnyopia Bivieo dmou ol
Siaywvi{dpevol kahouvtal va kataypdyouv To KUPIO privupa tng IoTtopiag
Toug ot Bivteo Sidpkeiag 60”. O1 TPEIG VIKATPIEG PWTOYPAPIKEG IGTOPIEG
Kkal to Bivteo, kaBwg Kal ta £€pya Twv emtd emAaxoviwy, Ba exteBolv oto
Mouogio Kivnpatoypdgpou @sooahovikng oto mAaicio tou élou Peoti-
BaA Kivnuatoypdgou, ané 5 NoepBpiou wg 5 Aekepppiou 2020, kai 6a
mpoPAnBouv Siadiktuakd katd tn Sidpkeia g Eupwraikrig eBSopddag
emayyeApatikav Seglotritwy (9-13 NogpBpiou 2020).

#CedefopPhotoAward is a photography competition organized by Cede-
fop, the European Centre for the Development of Vocational Training, and
endorsed by the European Commission. For the 2020 edition, Cedefop
invited teams of vocational education and training learners in the European
Union, Norway and Iceland, to share their experiences through an original
photostory. Each entry consisted of a sequence of photographs illustrating
the progression of a story, accompanied by a short narrative. This year a
video category was introduced where the contestants are invited to high-
light the photostory’s main message in a video of up to 60 seconds.The
three winning photostories and the video, along with those of the seven
runners-up, will be exhibited at the Cinema Museum of Thessaloniki in the
context of the 61st Thessaloniki International Film Festival, from 5 Novem-
berto 5 December 2020, and online during the European vocational skills
week (9—13 November 2020).

1t
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MapdMnAeg ExdnAwoeig | Sidebar Events

H ZO®IA EEAPXOY IKHNOOETEI TA XNOT TOY é6lou KO
| SOFIA EXARCHOU DIRECTS THE SPOTS OF THE 6lst TIFF

Me v euyevikn urrootripin
Tou I8pupatog «MixdAng
Kakoyidvvng» | With the kind
support of Michael Cacoyannis
Foundation

Wpupa
Migakng

Eakoydvvnc
c Michael

Cacoyannis

Foundation

>1n Zogia E§dpxou, oknvoBéuda tou moAuBpaBeupévou Park, avéBeoe
10 6lo PeouPal Kivnpatoypdpou Oecoalovikng tn Snpioupyia Twv
QETVROY OTIoT. AVIAWVTAG EUNTVEUCH AT TNV TMPWTOQAVH ETTOXK TTOU
Bidvoupe kar pe ouvOnua «Xivepd pe kGOe tpdmoy, n Zogpia EEdpxou
Snpiolpynaoe Tpia Kivnuatoypa@ikd omotdkia, os mapaywyrj Mapiag
Apavdakn/Homemade Films. «Ze pia mepiodo @oéBou kar aBefaidtn-
Tag, 10eha va QUAEw TPEIG PIKPEG I0TOPIEG TTOU va agpnyouvtal Ty
18¢a 6u ouvexifoupe va KAvoupe Kal va BAEmoupe oivepd pe kKGBe Tpo-
mo. Mpooéyyioa to kdBe omot and pia Siagopetikr otk ywvia. To
TPWTO €ival amé T PEPIA TWV SNUIOUPY®Y, QUTWY TTOU KATACKEUA{OUVE
pia Kivnuatoypagikr Tavia. Mia kwpikh 1otopia yia thyv 1I81aitepdtn-
Ta g KIvnuatoypa@ikig ouvleong, tn payeia, tn SuckoAia kai tnv
“Tpéla” tnG. To Seltepo omot eival amd tn pepid Twv Beat®y, yia Tnv
eymelpia g Kivnpatoypagikrg O€aong. Kai to tpito givar agiepwpévo
oe 6Aa ta cinema geeks — 0TOUG CIVEQIA, TOUG EPACITEXVEG KIVIUATO-
YPAQIOTEG Kal TOUG AATPEIG TG EMOTNUOVIKIG Qavtaciagy CnUEIRVE! n
Yoeia EEdpxou.

Inspired by the unprecedented times we are living in and with the motto
"Cinema, no matter what,” Sofia Exarchou has created three cinematic
spots, produced by Maria Drandaki / Homemade Films. “In a period of fear
and uncertainty, | wanted to create three short stories about making and
watching films, no matter what. | approached each spot from a different
perspective. The first is from the creators’ point of view, those who make
films. It's a funny story about the uniqueness of cinematic composition, its
magic, difficulty and craziness. The second one is from the viewers' point of
view; it is about the experience of cinematic viewing. And the third one is
dedicated to all the cinema geeks — the film buffs, the amateur filmmakers
and the science-fiction lovers,” notes Sofia Exarchou.

XknvoBeoia-Xevdpio | Direction-Script Zogia E§dpxou | Sofia
Exarchou

Mapaywyog| Production Mapia Apavddkn | Maria Drandaki
AigUBuvon Pwtoypagiag | Cinematography Eipog Xapketdrg | Simos
Sakertzis

Movtdl | Editing Aipia Nepoutcomoulou | Livia Neroutsopoulou

‘Hxog | Sound Mavayidtng Mamayiavvémoulog Panagiotis

Papagiannopoulos
Tknvoypdgog | Production Design EUa louAdkou | Eva Goulakou

Maifouv | Cast PAwpapia Mamaddkn, BaciAng BnAapag, EGa BAao-
oémoulog, Ipnyépne MmdAAag, lMopyog HAiémouhog k.4. (tapdtoa),
Aouila Mandfoylou, 16An Aoupapumen-EEapxou, ldoovag Oikovouo-
moulog, Abyouotog Adumpou (Sci-Fi), Aiveiag Toapdtng, EtéAiog
Anpémnoulog. EtéAa Boyiat{dkn, Navvng Manadénoulog (foleys) |
Flomaria Papadaki,Vassilis Vilaras, Eva Vlassopoulos, Grigoris Ballas, Yorgos
lliopoulos et al. (rooftop), Louiza Papazoglou, loli Dourabei-Exarchou,
lasonas Economopoulos, Avgoustos Lambrou (Sci-Fi), Aineias Tsamatis,
Stelios Dimopoulos, Stella Vogiatzaki, Yannis Papadopoulos (foleys)

Epyaoctripio Eikévag Post Production Authorwave

Etaipeia Mapaywyng | Production Homemade Films



Mevikég
TAnNpo@opieg
General info

>ug mapakdtw oelideg Ba Ppeite Tg e€rig MAnpogopieg:

- Avalutiké xdptn pe toug xwpoug tou PecTtifdA

- Qpoldyio mpdypappa mpoBoAav (avd nuépa, aibouca, ®pa mMpofoArg
Kal Tyrjpa)

The subsequent pages of this publication contain the following information:

- A detailed map of the Festival venues

- A daily screening schedule (indicating the day, venue, and time each film is
being screened, as well as the program it belongs to)

O¢\ete va pdbete MEPICOGTEPA YIA HIA TAIVIA TTOU EXETE EVIOTTIOEI OTO
nuepriolo Mpéypapa;

KdBe «koutdki» tou mpoypdupatog avuotoixei o€ pia mpoBolr. Xtnv
televtaia apdda avaypdeetal o apiBudg tng oeAidag g €kdoong (pe
v €vdeign, m.x., p. 63) émou propeite va pdbete mepiIcodTEPa yia TNV
unéBeon g Taiviag Kar otoixeia yia v mapaywyr toug. Kdbe tprfjpa
gpgavidetal otov KatdAoyo pe SIakPITO XpWHA Kal ol TAIViEG Tou KAOe
Tpruatog spgavifovtal al@apnukd pe Bdon tov TiTtAo Toug ota ayyAikd.
(O1 taivieg tou eAnVIKoU Tprfipatog epgavifovial ocup@wva tov ENANVIKS
TOUG TiTAO.)

Would you like to find out more about a film listed in the daily schedule?
Each "box" of the schedule refers to a single screening. On the bottom of
each "box"” you can find an indication for the page number where detailed
info for each film appears (e.g. p. 63).This way you can learn more about
the film, by reading a synopsis and some production info? Each program
appears in the main body of this publication with a discrete color coding
and the films in each program are listed alphabetically according to their
international title (the films comprising the “Greek Film Festival program”
appear alphabetically according to their Greek title).

‘O\eg o1 taivieg mpoBdMovtar pe eEAnvikoug kal ayyAikoug unétithoug,
€KTOG av undpxel AAAn évoeign.

All films are screened with Greek and English subtitles, unless otherwise
stated.

To kdnviopa Sev emtpénetal otoug XWpPoug Tou PecTifdA.

Smoking is not permitted in the Festival venues.
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Tevikég MAnpogopieg | General Info

EIZITHPIA | TICKETS

Ta sioitipia tou PecuPd exdidovral
amnokAeiotikd online

(www filmfestival.gr)

Xnpeia e§unnpétnong Bsatwv: OAupmov, AmoBrikn
A, AmoBrkn |, Makedovikév

‘Qpeg Aertoupyiag: Kabnpepiva 11:00-23:00
Tipn e1o1Tnpiou: 6€

Tickets for the Festival are issued exclusively
online
(www filmfestival.gr)

Customer service points: Olympion, Warehouse D,
Warehouse |, Makedonicon

Opening hours: Daily 11:00-23:00
Ticket price: €6

Kavoviopoi eiortnpiwy | Ticketing Regulations

- Metd v évap&n tng mpoPokiig Sev emtpénetal n
gicodog oty aibouoa.

- Katd v eicodo otnv aibouca eival arapaitntn n
enidei§n tunwpévou f NAektpovikoy ioItnpiou.

- Eioitripia mou éxouv amoAecBei Sev pmopouv va
avukatactadouv.

- O1 B€oeig otnv aiBouca Sev eival apiBunpéveg.

- Metd ) Mi&n kdBe mpoPoliig eivar amapaitntn n
amoxwpnar| oag amd tnv aibouca.

- Eloitiipia agiag 6€ emotpépovtal péxpr kal 3 wpeg
mipIv v évapgn tng mpoPolrg péow tou
www filmfestival.gr

- Entry to the theater is not permitted once the screen-
ing has started.

- Entry to the theater requires the demonstration of a
print of electronic ticket.

- Lost tickets cannot be replaced.

- Seats are not numbered.

- After the end of screening it is mandatory to vacate
the movie theatre.

- Tickets worth €6 can be returned up to 3 hours be-
fore the screening begins, through www.filmfestival.gr

Makéto mpoPoAwv (Voucher) a&iag 40€ | Voucher
worth €40 for screenings

To nakéto mpofoAwv avtaldooetar pe 10 eioitipia.
To makéto mpoPoAav SiatiBetar amokAeiotikd online.
lNa tnv €icod6 oag ot mpoPolég eivar amapaitntn

n online ék8oon eicitnpiou pndevikrig aiag. Ta
g101TripIa TTou €xouv ek8oBei pe koutdvia mpofBoAdv
Sev emotpépovtal kal Sev avtaldooovrat.

The voucher is exchanged for 10 tickets. It is issued
only online. In order to enter the movie theatre, you
have to issue online a zero-value ticket beforehand.
Tickets that have been issued through vouchers cannot
be returned or traded.

Aiamotevozig-MpookAosig

| Accreditations— Invitations

- O1 kdtoxol S1amoTeloEWY Kal TPOOKACEWY EXOUV
m Suvatdtnta eAevBepng e1068ou otig TIPOPOAES.
Anapaitntn gival n online é&kdoorn eicitnpiou
pndevikiig a&iag. MNa v eicodo otnv mpofoAr
amarteital n enidein tou eioItnpiou Kai g KAPTAg
Siamioteuong.

- Me v npdokinon Pectfdl, ivar amapaitntn
n online €k8oon eioitnpiou pndevikrig aiag. Aev
undpxel Suvatdtnta emoTpo@rig fj aAlayrig tou
giortnpiou.

- Accreditations and invitations provide free entrance
to screenings. Yet, you have to issue online a zero-val-
ue ticket beforehand. To enter the movie theatre, you
have to show the ticket and the accreditation card.

- If you have an invitation, you have to issue online a
zero-value ticket beforehand. This ticket cannot be
returned or changed.

Meonpepiavi {wvn mpofoiwv

| Afternoon Screenings

To ®ecufal Kivnuatoypagpou Oecoalovikng oe
ouvepyaocia pe tnv Aegean Tapaxwpei to Sikainpa
ayopdg eiortnpiwv aiag 1€ ot @ortntég, avépyoug,
TTOAUTEKVOUG Kal dvw Twv 65 £Tdv otig mpofolég
pe wpa évap&ng £wg kai tg 15:30. Ta eioitipia
ekdidovtal pévo online. H eicodog otnv aibouca
EMTPEMETAl POVO EPOCOV TO EIOITIpIO ouvodeleTal
amé to avtiotoixo amodeIktikS (eMnVIKY akadnuaikn
tautdtnta 1 kdpta ISIC / mpdogatn Befaiwon
avepyiag mou €xel 1oxV 30 nuépeg amd v €ékdoon
™G / KdPTa MOMTEKVWY / AOTUVOHIKY Tautétnta

/ Kapta MoArtiopou). Aev undpxel Suvatétnta
emotpo@ng fj aAkayrig Tou sioitnpiou.

The Thessaloniki Film Festival, with the support of Ae-
gean Alrlines, gives university students, the unemployed,
large families and people aged over 65 the option to
buy one-euro value tickets for screenings programmed
till 15:30.Tickets are issued exclusively online. Entry

to the movie theater is allowed only if the ticket is
demonstrated along with the related evidence (Greek
university ID or ISIC card / recent unemployment card
valid for 30 days after issuance / large family card / iden-
tity card / Culture Card).Tickets cannot be returned
or changed.

=5 AEGEAN

A STAR ALLIANCE MEMBER %7




‘Atopa pe avannpia | People with Disabilities

lNa ta dtopa pe avannpia mwAouvtar gioitripia
agiag €. Ta eioitiipia ekdiSovtar online kai ol
Kdatoxoi toug Oa mpénel va emdeikviouy éva amod ta
€&rg dikalohoyntika: Kdpta petakivijoewv OAZO

1} Aeitio Kukhogopiag MoArtkou Avarrjpou
I'vopdteuon KEMA/AXYE/ANYE/AAYE 1} Kdpta
otdBpeuong ApeA.

Tickets worth €1 are available for disabled persons.
Tickets are issued online and they have to be demon-
strated along with one of the following: Thessaloniki
Transport card or Greek Disability Card or certification
from the Disability Certification Centre/Supreme Army
Health Committee/Supreme Navy Health Committee/
Supreme Air Forces Health Committee or Disabled
Persons Parking Card.

MpooBdaoipeg AiBouoeg | Accessibility

O aibouceg OAUpmiov, Todvia Mapketdkn, Ppivia
Aidnma, T¢ov KaooaBétng kai Ztavpog Topvég sival
TPooPdoipeg o€ dTopa Pe KIVTIKG TipoPArjpata.

To ®ecufdal Kivnpatoypdgpou Oeccalovikng pe
v unootripign tng Alpha Bank éxer Siacgpalios

Kal P£1og TG ouvOriKkeg mMpooBacipdtntag oto
peotpdl. O1 mapepPdoeig mou mipaypatomnoiidnkav
oto Sopnuévo mepiBdAov mépual, oe ouvduaoud

pe v mipoetoipacia SUo kaboAikd mpooBdoipwy
TAIVIOV PE AKOUTTIKY Tieplypagr] kai untétithoug SDH,
kabwg kai 20 TIEPITTOU TAIVIOY PE TTPOCAPTNHEVOUG
evEoyAwooikoUg uTTdTITAOUG, £XOUV WG OTOXO va
TIPoo@Epouv ae dAoug 10dTiun Mpdofaocn otov
KIvnuatoypdgo.

The venues Olympion, Tonia Marketaki, Frida Liappa,
John Cassavetes and Stavros Tornes are accessible by
disabled persons. For yet another year; the Thessaloniki
International Film Festival, with the support of Alpha
Bank have ensured full access conditions to the festival.
Last year's interventions on the built environment, two
fully accessible film screenings featuring audio descrip-
tion and SDH subtitles, and approximately 20 films with
intralingual subtitles, aim to facilitate equal access to
cinema for all.

@ ALPHA BANK

Tevikég MAnpogopieg | General Info
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Tevikég MAnpogopieg | General Info

#SAFETIFF_FIRST

9. O1 aiBouoeg avoiyouv 30 Aerrtd mpiv and v wpa
évapg&ng g mpoPolrig. Mapakalolpe yia tnv
€yKaipn MPOCo€AEUOH 0aG, WOTE va Ammo@eUyeTal O
OUVWOTIOPOG OTOUG XWPOUG avapOoVHG.
Venues open 30 minutes before the screening time.
Please arrive in good time to avoid crowding in the
waiting areas.

2ag kaAwoopifoupe oo 6lo PecTPdr
Kivnpatoypdgou @eooalovikng pe acgdAeia,
e@appdlovtag SAa ta PETpa MpooTaciag mou
uttoSeIkvUiouy o1 appdSiol QYOpPEIG yia Tov MEPIOPICHS
g SiacTopdg Tou Kopwvoiou:

Welcome to a safe 61st Thessaloniki International

Film Festival, implementing all officially indicated safety
measures to limit coronavirus transmission:

116

I. O1 aiBouoeg tou PectiBAA Aertoupyolv pe

peiwpévn minpdtnta e§acpalifovtag tg
amapaitnteg anootdoel§ aopaleiag petagu twv
Bzatav.

Festival venue capacity is reduced to ensure the re-
quired safety distance between patrons.

2. H ayopd twv eioitnpiwy mpaypatormolital

amokAelotikd online.
Tickets can only be purchased online.

3. Mpiv amé kdBe mpoPolr yivetar empeAiig

amoAUpavon twv aiBoucwv pe motomoinuéva and
tov EO® okeudopara.

Venues are thoroughly disinfected before each
screening using products certified by the National
Organization for Medicines.

4. Autdépateg CUCKEUEG e avTionmTtKS uypd

unidpxouv S1abéaipeg oe GAOUG TOUG XDPOUG TOU
Deotufal.

Hand sanitiser dispensers are available in all Festival
venues.

5. Zuotijpata e§agpiopou e§acpalifouv tnv mAripn
avavéwaon Tou aépa Twv ailBoucwv petagl Twv
mpoBolv.

Ventilation systems ensure that the air in each venue
is completely renewed between screenings.

6. To PeouPdl epappdler ta e18ikd mpoBAendpeva
mpwtokoAa mepiBalovtikol kabapicpou.
Our venues are disinfected according to official
guidelines before each screening.

7.H xprion pdokag gival UTTOXPeWTIKY o€ GAoUg Toug
xwpoug tou PectfdA kai kab’ SAn ) Sidpkeia twv
TPoBoAV.

Face masks are mandatory in all Festival venues and
during screenings.

8. MNapakaloUpe va Tapap€veTe oTIG CNPAVOEIG
KabWwG TEPIPEVETE OTIG OEIPEG AVAUOVI|G Kal va
Siatnpeite oe SAOUG TOUG XWPOUG TIG ATTAPAITNTES
amooTACEIG.

Please comply with the floor markings when queuing
and always maintain social distancing.

10. Katd tnyv gicodo oag otig aibouoeg
mpaypatorolgital Ogppopétpnon and
eEeISIKEUPEVO TIPOOWTTIKG.

On entering the venue, your temperature will be
taken by qualified staff.

. Amoguyete Tt xprjon aveAkuotripwv. Av n xprion
Toug BewpnBei avaykaia, TNProTE TO avwTato
EMTPEMTS Gplo eMPAIVOVIWV Kal XPNOIPOTIOIEIOTE
™ pdoka oag.

Avoid using the elevator. If this is unavoidable, please
do not exceed the maximum capacity and wear a
mask.

12. Xpnoipomoinpéveg pdokeg, ydvua kai
XapTopdvinAa amoppimtoval oToug Kadoug pe
v e8Ikr orjpavon.

Please dispose of used masks, gloves and tissues in
the special bins provided.

13. Tia ©g mMAnpwpég oag ota nwAntipia tou Pectfdi
TIPOTIUIAOTE avEMAPEG CUVAANAYEG PE KAPTa.
We encourage you to use contactless card pay-
ments at the Festival shops.

14. Katd ) Sidpkeia twv mpoBoAadv dev
mipaypatonoieital SidAeippa.
There will be no intermission during screenings.

15. Ta kuAikeia Twv Kivnpatoypdpwv Ba mapapeivouv
KAgloTd.
The cinema concession stands will remain closed.

16. Mapakakolpe amoguyete v gicodo oTig
aiBouoeg av €xete Brixa, TUPETS 1] AAAa
oupmtopata eveiktika tng Aoipwgng Covid-19.
Please refrain from entering the venue if you have a
cough, temperature or other Covid-19 symptoms.

17. Ta tv ac@dAeid cag, mapakaloUpe va
akolouBeite TG odnyieg kai TG umodeigelg Tou
TIPOCWTTIKOU.

Please follow the instructions and guidance of the
staff for your own safety.

H Beppopétpnon yivetai
ue v unoctipign

| Temperature will be taken
with the support of




NQX BAEMNQ TAINIEX ONLINE;
| HOW CAN | WATCH FILMS ONLINE?

A6 ug 5 NoepBpiou praivete oto www filmfestival.
gr kai akohouBeite to ouvdeopo TIFF6l ONLINE.
Anpioupyeite éva Aoyapiacpo, av dev éxete ridn, em-
Aéyovtag «Create accounty» oto endvw Se§1d Pépog
™G 006vnG. ZupmAnpwvete to dvopa, to email kal tov
kw8iko Tou emBupeite. Mmopeite Tdpa va mapako-
MouBrioete TG Siabéoipeg MpoPfoleg!

Create an account if you don't already have one, by
selecting “Create account” located top right. Fill in your
name, email and passcode.You can now watch the film
that are available!

Bpeite tnv taivia mou oag eviagpépel, eite péow ava-
{fitnong eite amé g Aioteg avd turjpa mou Ba Bpeite
oto Kevtpiké pevou. Kabe tavia Ba eivar Siabgoiun
yia mepiopiopévo aplBud Bedoewv.

Find the movie that you are interested in through
search or through the lists in every section of the main
menu. Every movie will be available for a limited num-
ber of screenings.

Mriopeite va ayopdoete to eloItipId oag yia OAeg
TG MpoPolég and v évap&n tou PectfdA, Spwg
uropeite va Seite KGBe taivia pévo v nuépa nhe-
KTPOVIKG TpoBoAg tng!

You can purchase your ticket for all screenings before
the Festival starts, but you can watch each film only
on the day it is screened online! (Click here to see the
detailed schedule for ONLINE screenings).

- Em\éyovtag va Seite pia tawvia, epgavietar n upr
Tou eloitnpiou (3€) Kkal propeite va eicdyete ta
OTOIXE(d TNG KAPTAG OAG TIPOKEIUEVOU VA OAOKAN-
pwBei n mMAnpwprj. EmpBeBaiwon tng ocuvaliayrig
AapBdvetar kar péow email.

When you select a film to watch, the ticket price (€3)
is shown, and you can enter your credit or debit card
info in order to complete the purchase. You will re-
ceive confirmation of payment via email.

- Tnv npépa tng mpoPolig tng, n taivia sival
S1abgoiun amnd g 10:00 to mpwi kai yia 24 dpeg.
Oa mipérmel va oAokANPWCEeTe TNV MPOBOAr PEXP! TIG
10:00 tng emdpevng nuépag.

On the screening day, each movie is available from 10.00
for 24 hours.You can watch it until 10:00 the following day.

- Meivete ouvtoviopévol kabnuepiva yia tn
Siabgoipdnta twv TavIdv.
Stay tuned daily to check the availability of the festival
movies.

- ©a eipaote ot Sidbeor| oag kGbe pépa 10.00
pe 24.00 péow live chat yia va amavtricoupe oe
EPWTIOEIG Kal aTTopiEg.
We will be at your disposal daily from 10:00 to 24:00
through live chat, in order to answer your questions.

Tevikég MAnpogopieg | General Info

FESTIVAL SHOPS

* Box otnyv lMNAateia ApiototéAoug
Box at Aristotelous Square
5-15/11/2020
09:00 pe 21:00

O1 wpeg Aerroupyiag Tou Festival Shop
evdéxetal va aAAdEouv.

The Festival Shop’s opening hours are subject to
change.

* FESTIVAL ESHOP
@filmfestival.gr

* Ta eioitjpia yia tg online mpoBoiég Sev
eMOoTPEPovTal Kal Sev akupwvovtal.

* Tickets to online screenings cannot be returned or
cancelled.
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to people with disabilities except Olympion Theater AUTHORITY (THPA) Cinema Museum Cultural Center
for Ciné Pavlos Zannas and Pavlos Zannas Thessaloniki Locarno Takis Kanellopoulos Municipalicty
Ciné Makedonikon 2 Box Office Industry Academy VR Screenings of Pavlos Melas
3 International Festival Shop 22, Langada St
2 WAREHOUSE C

Festival Center 4 WAREHOUSE | 7 FESTIVAL BOX 10 Sykies Municipal Theater

Guest Office/Accreditation John Cassavetes Box Office R. Feraiou & Megaron

Agora Film Market Stavros Tornes Festival Shop

Work in Progress Box Office

Festival Shop 8 MAKEDONIKON

CineKartaF 5 WAREHOUSE D

Frida Liappa

Guest Office/Accreditation
Tonia Marketaki

Box Office



Ynoépvnpa | Legend

International Competition

Main Program

Out of Competition

Meet the Neighbors
Out of Competition
Balkan Survey
Short Films

>>Film Forward

o
I

Open Horizons
Another Take

b

Special Screenings / Main Program

Documentaries

Round Midnight
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Mpdypappa MpoPolwy | Screenings Schedule

Greek Film Festival

First Run

A Second Viewing

Crossing Borders

Special Screenings

Short FF in Drama Awarded Films

Science Fiction

Tributes
Tribute to Anja Breien
Tribute to Véra Chytilova

Agora

Youth Screen

Mapouocia cuvtedeotwv
Questions & Answers

Mpoocaptnuévol
ev8oyAwoaikoi undtithol
Off-screen Subtitles

AxouoTikr| Tieplypagn

y!a dtopa pe mpofAfjpata
épacng

Greek Audio Description

SDH Ynéutloi yia kKwgpoug Kai
dtopa pe mpoPAfjuata axorg
Greek Subtitles for the

Deaf and Hard of Hearing

Tautéxpovn Sigpunveia
otnv EMnviki
Nonpaukn Nocca
Greek Sign Language

19
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Mpdypappa MpoPolwy | Screenings Schedule

MNEMMOTH 5
NOEMBPIOY

THURSDAY
NOVEMBER 5

AOHNA
ATHENS

NipBdva
Nirvana

18:00 SF

OTANHTH
ETAMATHZXEI | THE
DAY THE EARTH STOOD
STILL, 92

Robert Wise

USA 1951

OV English

p.88

2130 Sk
THEM!, 94’

Gordon Douglas

USA 1954

QV English

p.88

OAGpmov Mavlog Zavvag Tévia Mapketdkn
Olympion Pavlos Zannas Tonia Marketaki
12:00 OH
OY MIXHEXEIX | THOU
SHALT NOT HATE, 95’
Mauro Mancini
Italy, Poland 2020
OV ltalian
p.51
16:00 AT
O KAAYTEPOX MOY
POAOE | MY BEST PART, I’
Nicolas Maury 16:00 OH
France 2020 MPOXQ OAOTAXQL
OV French | A LABORDAGE, 96’
p.55 Guillaume Brac
France 2020
QV French
.45
19:30 ~ OoC P
TAINIA ENAP=HX
TO TAZIAI THE
®AAAINAL | THE
WHALER BOY, 94’
Philipp Yuryev
Russia, Poland, Belgium 2020 | 21:00 AT 20:00 all
OV Russian ENNIA HMEPEE | NINE | TO BIBAIO TON
0% DAYS, 124’ OPAMATQON | THE BOOK
Edson Oda OFVISION, 98’
USA 2020 Carlo Hintermann
QV English Italy, United Kingdom,
p-56 Belgium 2020
OV English, French
p.52

©seoocalovikn pe kdBe tpomo | Thessaloniki No Matter What




Mpdypappa MpoPolwy | Screenings Schedule

®pivra Aidnma

T¢ov KaooaBétng

Xtaupog Topvég

Makedovikév

IQANNINA
IOANNINA

Odeon MapaAruvio
Odeon Paralimnio

20:00 SF

EMIZTOAEX ENOX
NEKPOY | DEAD MAN'S
LETTERS, 86’

Konstantin Lopushansky
USSR 1986

OV Russian

p-93

HPAKAEIO
HERAKLION

Frida Liappa John Cassavetes Stavros Tornes Makedonicon
12:00 AT
STARDUST, 109’

13:00 o Gabriel Range

MIA KAGOAA United Kingdom 2020

KANONIKH OIKOTENEIA | OV English

| APERFECTLY NORMAL | 57

FAMILY, 93’

Malou Reymann

Denmark 2020

OV Danish, English

p.49
16:00 - OoC|
SUPERNOVA, 94’
Harry Macqueen
United Kingdom 2020

17:00 OB OV English

AIATPA®H IXTOPIKOY | p.26

DELETE HISTORY, 110’

Benoit Delepine, Gustave

Kervern

France 2019

OV French, English

p-46
20:00 RM
ATIOMEINAPI | RELIC,
89’
Natalie Erika James

e o

HMEPEEX | DAYS, 127’ 8 g

Tsai Ming-Liang P-

Taiwan 2019

OV No Dialogue

p.59

Osgoocalovikn pe kabe tpomo | Thessaloniki No Matter What

Bivtoévt{og Kopvdpog
Vintsentzos Kornaros

20:00 SF

OTAN H I'H NHPE
®OTIA | THE DAY THE
EARTH CAUGHT FIRE, 99’
Val Guest

United Kingdom 1961

OV English

p-89

131



131

Mpdypappa MpoPolwy | Screenings Schedule

MAPAXZKEYH 6
NOEMBPIOY
FRIDAY
NOVEMBER 6

AOHNA
ATHENS

NipBdva
Nirvana

18:00 SF
MEPINETEIA XTO
AIAXTHMA | SILENT
RUNNING, 89’

Douglas Trumbull

USA 1972

OV English

p-90

21:30 SF
NEA YOPKH, ETOX 2022
M.X. | SOYLENT GREEN,
97

Richard Fleischer

USA 1973

OV English

p-90

OAGpmov Mavlog Zavvag Tévia Mapketdkn
Olympion Pavlos Zannas Tonia Marketaki
q OH
13:00 o Ic| o Hnox 174
SGANTAIMATA XTHN GARDEN. 115’
oA GHOSTS' 87 Ragnar B’ragason
Azra Deniz Okyay Iceland, Poland 2020
Turkey, France, Qatar 2020 OV Icelandic
OV Turkish 47
p.22 P-
16:00 V€| 16:00 SpS
KATI AIA®OPETIKO | H MPQTH ATEAAAA |
DocC SOMETHING DIFFERENT, | FIRST COW, 122’
17:00 8r Kelly Reichardt
KOPITEAKI | LITTLE Véra Chytilova USA 2020
GIRL, 85’ Czechoslovakia 1963 OV English
Sebastien Lifshitz OV Czech p. 60
France 2020 p.99
OV French
p.64
20:00 SF 1 20:00 OH
KIN-TZA-TZA! | KIN- H POOYZ YMOAYETAI
DZA-DZA!, 133’ THN TZOYAI | ROSE
Georgiy Daneliya PLAYS JULIE, 100’
USSR 1986 Joe Lawlor, Christine
OV Russian Molloy
21:00 SPS| ;. 93 Ireland 2019
MANA MHTEPA | TRUE OV English
MOTHERS, 140’ p.50
Naomi Kawase
Japan 2020
OV Japanese
p.63

©seoocalovikn pe kdBe tpomo | Thessaloniki No Matter What




Mpdypappa MpoPolwy | Screenings Schedule

®pivra Aidnma

T¢ov KaooaBétng

Xtaupog Topvég

Makedovikév

KOEMO | HIDDEN AWAY,
ns’

Giorgio Diritti

Italy 2019

OV ltalian

p.60

17:00 MtN

AINH | SPIRAL, 98’
Cecilia Felmeri
Hungary 2020

OV Hungarian

p.32

21:00 SpS
KAJILLIONAIRE, 106’
Miranda July

USA 2020

OV English

p.6l

IQANNINA
IOANNINA

MHKOYX THX APAMAXL
| DRAMA ISFF AWARDED
FILMS, 172
MPOrPAMMA #2
PROGRAM #2

p-79-86

16:00 Ds

BPABEYMENEEX TAINIEX
TOY ®EXTIBAA MIKPOY
MHKOYX THX APAMAX

| DRAMA ISFF AWARDED
FILMS, 172

MPOrPAMMA #l1
PROGRAM #1

p-79-86

FR

20:30

IAPMAKO - MIA
IZTOPIA TOY BOPPA |
SARMAKO - ATALE OF
THE NORTH, 115’
Madpkog Manadénoulog |
Marco Papadopoulos
Greece 2020

QV Greek

p.75

=

Odeon MapaAruvio
Odeon Paralimnio

20:00 of
OTAN H I'H MHPE ®QTIA
| THE DAY THE EARTH
CAUGHT FIRE, 99’

Val Guest

United Kingdom 1961

OV English

p-89

DAAAINAL | THE
WHALER BOY, 94’

Philipp Yuryev

Russia, Poland, Belgium 2020
OV Russian

p.27

17:00 SF

TO LYNAPOMO TOY
AMBOYPIOY | THE
HAMBURG SYNDROME,
105

Peter Fleischmann

West Germany, France 1979
OV German

p.9l

21:00 BS

SEBPOYAPIOL

| FEBRUARY, 125
Kamen Kalev
Bulgaria, France 2020
QV Bulgarian

p.36

HPAKAEIO
HERAKLION

Frida Liappa John Cassavetes Stavros Tornes Makedonicon
DS
11:00
13:00 SpS BPABEYMENEE TAINIEE | I13:00 -
MAKPIA AT TON TOY ®EETIBAA MIKPOY | TO TAZIAI THX

17:00 SpS
TEAEYTAIAAOTIA | LAST
WORDS, 126’

Jonathan Nossiter

France, Italy 2020

QV English, German, Italian,
Maninka

p.62

21:00 AT

MAINSTREAM |
MAINSTREAM, 94’
Gia Coppola

USA 2020

OV English

p.55

Osgoocalovikn pe kabe tpomo | Thessaloniki No Matter What

Bivtoévt{og Kopvdpog
Vintsentzos Kornaros

20:00 SF
TO AEKATO ©YMA | THE
10THVICTIM, 93’

Elio Petri

Italy, France 1965

QV lItalian

p-89
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Mpdypappa MpoPolwy | Screenings Schedule

YABBATO 7
NOEMBPIOY

SATURDAY
NOVEMBER 7

p.60

AOHNA
ATHENS

NipBdva
Nirvana

17:30 SF
KIN-TZA-TZA! | KIN-
DZA-DZA!, 133

Georgiy Daneliya

USSR 1986

OV Russian

p-93

21:30 SF
XE-=-AMOXTOAH |
SEXMISSION, 12P

Juliusz Machulski

Poland 1983

QV Polish

p.92

OAGpmov Mavlog Zavvag Tévia Mapketdkn
Olympion Pavlos Zannas Tonia Marketaki
13:00 SS | 12:00 SF 1 12:00 >>FF
MIA TPEAH, TPEAH KINFK KONFK TEAEYTAIOI KAI
OIKOTENEIA | A CRAZY, ENANTION FKOTZIAA MPQTOI ANOPQIMOI |
CRAZY FAMILY, 100° | KING KONGVS. LAST AND FIRST MEN, 71
Nrivog Anpémoulog | GODZILLA, 90° Jéhann Jéhannsson
Dinos Dimopoulos Ishiro Honda Iceland 2020
Greece 1965 Japan 1962 OV English
OV Greek OV English p-42
p.77 p-89
SDH €D £
16:00 SF | 16:00 Ol
THEM!, 94 IAIONIA | MANDIBLES,
Gordon Douglas mw
USA 1954 Quentin Dupieux
17:00 - OV English France 2019 P
META THN ATATH | p.88 OV French
AFTER LOVE, 89’ p.49
Aleem Khan
United Kingdom 2020
QV Arabic, English, French,
Urdu
p-20
20:00 SF 1 20:00 SpS
OTAN H rH NMHPE ENFANT TERRIBLE, 135°
SpS DQTIA | THE DAY THE Oskar Roehler
21:00 EARTH CAUGHT FIRE, 99’ | Germany 2020
F‘.\LLING' n2’ Val Guest OV German
Viggo Mortensen United Kingdom 1961 p.59
Canada,}Jnlted Klngdom OV English
OV English, Spanish p.89

©seoocalovikn pe kdBe tpomo | Thessaloniki No Matter What




Mpdypappa MpoPolwy | Screenings Schedule

®pivra Aidnma

T¢ov KaooaBétng

Xtaupog Topvég

Makedovikév

QV French, Polish, Russian,
Vietnamese
p.62

IQANNINA
IOANNINA

Odeon MapaAruvio
Odeon Paralimnio

20:00 SF

KIN-TZA-TZA! | KIN-
DZA-DZA!, 133’
Georgiy Daneliya
USSR 1986

OV Russian

p.93

HPAKAEIO
HERAKLION

Frida Liappa John Cassavetes Stavros Tornes Makedonicon
ooc| 1ot r R

13:00 BPABEYMENEX TAINIEE | 13:00
TAABAAOP | SALVADOR, |TOY ®EXTIBAA MIKPOY | ZAPMAKO - MIA
86’ MHKOYX THEX APAMAX | IETOPIA TOY BOPPA |
Cesar Heredia Cruz | DRAMA ISFFAWARDED | SARMAKO —ATALE OF
Colombia 2020 FILMS, 172 THE NORTH, 15’
QV Spanish MPOrPAMMA #1 Mdpkog Manadémoulog |
p.26 PROGRAM #I Marco Papadopoulos

p.79-86 Greece 2020

OV Greek
p.75

16:00 ok &=

BPABEYMENEZX TAINIEX

TOY ®EEXTIBAA MIKPOY

MHKOYX THX APAMAX
17:00 MeN | DRAMA ISFFAWARDED | 17:00 SF | 1z:00 OH
ATNQETON ETOIXEION | Fij ms, 172 MIXZOX KOXIMOE | HALF [ ENAL IQXTOX ANTPAX
| UNIDENTIFIED, 123 MNMPOIPAMMA #2 WORLD, 8r | A GOOD MAN, 108’
Bogdan George Apetri PROGRAM #2 Florian Flicker Marie-Castille Mention-
Romania 2020 p.79-86 Austria 1993 Schaar
OV Romanian OV German France 2020
p.32 p.94 OV French

p.48

20:30 (%5 FR MtN
21:00 SpS| IPOETIMO | or 21:00 BS' 2100 Sl
MOTE AEN GA DwKioy M 6V;"I ¢ | Fokion FATHER, 120’ ATIOX NAPKIXXOX |
ZANAXIONIZEI | NEVER Bogris Srdan Golubovié SAINT- NARCISSE, 101’
GONNA SNOW AGAIN, Greece 2020 Serbia, France, Germany, Bruce LaBruce
n3’ OV Greek Slovenia, Croatia, Bosnia and | Canada 2020
Malgorzata Szumowska, p.29,75 Herzegovina OV English, French
Michat Englert ’ -— [ OV Serbian p.48
Poland, Germany 2020 ':'_' p.-36

Osgoocalovikn pe kabe tpomo | Thessaloniki No Matter What

Bivtoévt{og Kopvdpog
Vintsentzos Kornaros

20:00 SF

KIN-TZA-TZA! | KIN-
DZA-DZA!, 133’
Georgiy Daneliya
USSR 1986

OV Russian

p.93
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Mpdypappa MpoPolwy | Screenings Schedule

KYPIAKH 8
NOEMBPIOY

SUNDAY
NOVEMBER 8

MPOETOIMAZXIEX TA
NA EIMAXTE MAZI,

ATNQETO FIA NOXO

| PREPARATIONS TO
BETOGETHER FOR AN
UNKNOWN PERIOD OF
TIME, 95’

Lili Horvath

Hungary 2020

OV Hungarian

p.23

1700 I

EMEPNE TON ANEMO |
SOW THEWIND, 9r’
Danilo Caputo

Italy, France, Greece 2020
OV ltalian

p-24

2115 SpS
H NPQTH ATEAAAA |
FIRST COW, 122”

Kelly Reichardt

USA 2020

OV English

p. 60

AOHNA
ATHENS

OYPANOY | THE SKY
CALLS, 7r

Mikhail Karyukov,
Aleksandr Kozyr
USSR 1959

QV Russian

p.88

16:00 SF
OTANHTH
ITAMATHEEI | THE

DAY THE EARTH STOOD
STILL, 92

Robert Wise

USA 1951

OV English

p.88

20:00 vc
MAPTAPITEE | DAISIES,
73

Véra Chytilova
Czechoslovakia 1966

OV Czech

p-99

NipBdva
Nirvana

18:00 SF
OTAN H I'H NHPE
®QTIA | THE DAY THE
EARTH CAUGHT FIRE, 99
Val Guest

United Kingdom 1961

OV English

p.89

21:30 SF
TO AEKATO ©OYMA | THE
10THVICTIM, 93’

Elio Petri

Italy, France 1965

QV lItalian

p-89

OAGpmov Mavlog Zavvag Tévia Mapketdkn
Olympion Pavlos Zannas Tonia Marketaki
SF AT
12:00 12:00
13:00 - TO KAAEZMA TOY AKOY | LISTEN, 73’

Ana Rocha De Sousa
United Kingdom, Portugal
2020

OV English, Portugese
p.54

16:00 AT

STQXOAIABOAOX |
RASCAL, 96’

Peter Dourountzis
France 2020

OV French

p.56

20:00 AT
AIBAX | DRY WIND, 110’
Daniel Nolasco

Brazil 2020

OV Brazilian, Portuguese
p-53

©seoocalovikn pe kdBe tpomo | Thessaloniki No Matter What
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®pivra Aidnma

T¢ov KaooaBétng

Xtaupog Topvég

Makedovikév

AYXBATOI APOMOI |
BAD ROADS, 105’
Natalya Vorozhbit
Ukraine 2020

OV Russian, Ukrainian
p.33

17:00 MtN

O OGANATOX TOY
ZINEMA, AAAA KAI TOY
MATEPA MOY | THE
DEATH OF CINEMA AND
MY FATHER TOO, 105’
Dani Rosenberg

Israel 2020

OV Hebrew

p.30

21:00 OH

THE AUDIENCE, 83’
Mariano Pensotti
Greece 2020

QV English, Greek, Iranian,
Japanese

p.45

IQANNINA
IOANNINA

MPOXTIMO |
AMERCEMENT, I0P
Pwkiov Mnéypne | Fokion
Bogris

Greece 2020

QV Greek

p.29,75

G=
16:00 QzA SRS
H MMAAANTA THX
TPYMIAX KAPAIAX |
BALLAD FOR A PIERCED
HEART, 140’
Tavvng Oikovopidng |
Yannis Economides
Greece, Cyprus, France,
Germany 2020
OV Greek
p.76

=
20:30 &5 FR MtN
DANIEL ’16, 101
Anpritpng
Koutoiapmaodkog |
Dimitris Koutsiabasakos
Greece 2020
OV German, Greek, Arabic

p.30,71
=

Odeon MapaAruvio
Odeon Paralimnio

20:00 SF
FKAAAZ,H ANOPQIMINH
KOYKAA | GALAX MAN-
DOLL, 8r

lon Popescu-Gopo
Romania 1983

QV Romanian

p.93

TITPEIX | TIGERS, 116’
Ronnie Sandahl

Sweden 2020

OV English, Italian, Swedish
p.51

17:00 BS

ME KEDAAAIA
TPAMMATA | UPPERCASE
PRINT;, 128’

Radu Jude

Romania 2020

OV Romanian

p.37

21:00 D FR

ENAX HIXYXOL
ANOPQIMOX | A SIMPLE
MAN, 95’

Taoog lepakivng | Tassos
Gerakinis

Greece, France 2019

QV Greek
p.72
=
HPAKAEIO
HERAKLION

Frida Liappa John Cassavetes Stavros Tornes Makedonicon
12:00 S (M
13:00 i Jloeic 13:00 ol

17:00 OH

FTEAAXTO MPOXQIO |
FUNNY FACE, 95

Tim Sutton

USA 2019

OV English

p.47

21:00 RM

YINNOE | SLEEP, 10P
Michael Venus
Germany 2020

OV German

p.69

Osgoocalovikn pe kabe tpomo | Thessaloniki No Matter What

Bivtoévt{og Kopvdpog
Vintsentzos Kornaros

20:00 SF

TO LYNAPOMO TOY
AMBOYPIOY | THE
HAMBURG SYNDROME, 105’
Peter Fleischmann

West Germany, France 1979
QV German

p-9l
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Mpdypappa MpoPolwy | Screenings Schedule

AEYTEPA 9
NOEMBPIOY

MONDAY
NOVEMBER 9

AOHNA
ATHENS

NipBdva
Nirvana

18:00 SF
TO ZYNAPOMO TOY
AMBOYPIOY | THE
HAMBURG SYNDROME,
105’

Peter Fleischmann

West Germany, France 1979
OV German

p.91

21:30 SF
KINIFK KONTK
ENANTION FKOTZIAA

| KING KONGVS.
GODZILLA, 90’

Ishiro Honda

Japan 1962

OV English

p-89

OAGpmov Mavlog Zavvag Tévia Mapketdkn
Olympion Pavlos Zannas Tonia Marketaki
12:00 SF | 12:00 MeN|[OoC
- FONTFKAPI, TO TEPAL AIIA | ASIA, 86
13:00 TOY BYOOY | YONGARY, [ Ruthy Pribar
H KAPAIA MOY AEN MONSTER FROM THE Israel
XTYMNA QXIMNOY NA DEEP, 77’ QV Hebrew, Russian
THE TO ZHTHEEIX | Kim Kee-Duk p.33
MY HEART CAN'T BEAT South Korea 1967
UNLESS YOU TELL IT OV English
TO, 89’ p.90
Jonathan Cuartas
USA
OV English, Spanish
S 16:00 SF | 16:00 OH
EMIETOAEX ENOX AYTH EINAIH
NEKPOY | DEAD MAN’S EMIOYMIA MOY |
- LETTERS, 86’ EYIMOFE:THIS IS MY
17:00 Konstantin Lopushansky | DESIRE, 116’
MATIAEYMENOI | USSR 1986 Arie Esiri, Chuko Esiri
SHORTA, 108’ OV Russian Nigeria 2020
Anders Glholm, Frederik | p.93 OV Nigerian, Pigdin, English
Louis Hviid p.47
Denmark 2020
OV Danish
p.24
20:00 AB | 20:00 MtN OoC
EYZYTOI | WIVES, 84 EN APXH | BEGINNING,
Anja Breien 125
SpS Norway 1975 Dea Kulumbegashvili
21:00 OV Norwegian Georgia, France 2020
TAINIA-EKMAH=H | p.96 OV Georgian
SURPRISE FILM, 116’ p.34

©seoocalovikn pe kdBe tpomo | Thessaloniki No Matter What
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®pivra Aidnma

T¢ov KaooaBétng

Xtaupog Topvég

Makedovikév

®TEPOYTIZEI KONTPA
ITON ANEMO | A
THRUSH FLAPPING ITS
WINGS AGAINST THE
WIND, 16’

Alexandre Haldemann
Switzerland 2020

OV Portugese
p-42
ATQrol | LOS

CONDUCTOS, 70’

Camilo Restrepo

France, Colombia, Brazil 2020
OV Spanish

p.42

17:00 AT

O OIKOX THE MNHMHE
| MEMORY HOUSE, 93’
Jodo Paulo Miranda Maria
Brazil, France 2020

OV Portuguese, German
p.55

21:00 OH

MTHXH TEAPTEP |
CHARTER, 94’
Amanda Kernell
Sweden 2019

OV Swedish

p.46

IQANNINA
IOANNINA

Koutoiapmacdkog |
Dimitris Koutsiabasakos
Greece 2020

OV German, Greek, Arabic
p-30,71

16:00

MEPIMETEIA XTO
AIAXTHMA | SILENT
RUNNING, 89’
Douglas Trumbull
USA 1972

OV English

p.90

20:00 D R
F'YMNAZXTHPIO | GYM,
166’

A\éEavdpog Boulyapng

| Alexandros Voulgaris
(The Boy)

Greece 2020

QV Greek

p.72

=

Odeon MapaAruvio
Odeon Paralimnio

20:00 SF

TO KAAEIMA TOY
OYPANOY | THE SKY
CALLS, 7°

Mikhail Karyukov,
Aleksandr Kozyr
USSR 1959

OV Russian

p.88

Frida Liappa John Cassavetes Stavros Tornes Makedonicon
13:00 >>FF | oo O L ERUMENY ) FR
MIA TZIXAA EAN,IEL L) ENAX HIXYXOXL

nUNTeNS

ANOPQIMOX | A SIMPLE
MAN, 95’

Taoog lepaxivng | Tassos
Gerakinis

Greece, France 2019

QV Greek
p.72

=
17:00 AB

MAIXINIAIA EPQTA KAI
MONAZIAX | GAMES OF
LOVE AND LONELINESS,
100’

Anja Breien

Sweden, Norway 1977

QV Swedish

p.97

21:00 | CcB

ITHN MYPA | SISTERS
APART, 93’

Advn Xapildvn | Daphne
Charizani

Germany, Greece 2020

QV English, German, Kurdish

p.78
=

HPAKAEIO
HERAKLION

17:00 OH

YMNHPETEX | SERVANTS,
80’

Ivan Ostrochovsky
Slovak Republic, Romania,
Czech Republic, Ireland
QV Slovak

p.50

21:00 OH

TAHNI | TENCH, 99’
Patrice Toye

Belgium, The Netherlands
2019

OV Dutch, French

p-50

Osgoocalovikn pe kabe tpomo | Thessaloniki No Matter What

Bivtoévt{og Kopvdpog
Vintsentzos Kornaros

20:00 SF

EMIETOAEX ENOX
NEKPOY | DEAD MAN'S
LETTERS, 86’

Konstantin Lopushansky
USSR 1986

QV Russian

p-93
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Mpdypappa MpoPolwy | Screenings Schedule

TPITH 10
NOEMBPIOY

TUESDAY
NOVEMBER 10

Maiwenn Le Besco
France 2020

OV French

p.46

FR | IC|

Tavig Pagan)idou | Janis
Rafa

The Netherlands, Greece
2020

QV Greek
p.22,71

=
21:00 SF

NEA YOPKH, ETOX 2022
M.X. | SOYLENT GREEN,
97

Richard Fleischer

USA 1973

OV English

p.90

AOHNA
ATHENS

16:00 AB

IYZYTOI - AEKA
XPONIA META | WIVES -
TEN YEARS AFTER, 88’
Anja Breien

Norway 1985

OV Norwegian

p.98

20:00 ve
ATMATOPEYMENOX
KAPIOE | FRUIT OF
PARADISE, 95’

Véra Chytilova
Czechoslovakia, Belgium

1969

QV Czech

p. 100

NipBdva
Nirvana

18:00 SF
O NMOAEMOX TON
KOXMQN: EMOMENOX
AIQONAEX | THEWAR

OF THE WORLDS: NEXT
CENTURY, 97’

Piotr Szulkin

Poland 1981

QV Polish

p.92

21:30 SF
MPQINH MEPIMOAOX |
MORNING PATROL, 105
Nikog NikoAaidng | Nikos
Nikolaidis

Greece 1987

OV Greek

p.94

OAGpmov Mavlog Zavvag Tévia Mapketdkn
Olympion Pavlos Zannas Tonia Marketaki
12:00 AT
TEAEYTAIEX HMEPEX
i | THE ANOIZHE | LAST
DNA, 90 DAYS OF SPRING, 77’

Isabel Lamberti

The Netherlands, Spain 2020
OV Spanish

p-54

16:00 AT

LAPSIS, 108’
Noah Hutton
USA 2020

OV English
p.54

20:00 AT
TO NMPOBAHMA TOY NA
EPXEZAI LTON KOXMO
| THETROUBLEWITH
BEING BORN, 94’

Sandra Wollner

Austria, Germany 2020

QV German

p.57

©seoocalovikn pe kdBe tpomo | Thessaloniki No Matter What
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®pivra Aidnma

T¢ov KaooaBétng

Xtaupog Topvég

Makedovikév

Viggo Mortensen
Canada, United Kingdom
OV English, Spanish

APOMOYZX | DEATH ON
THE STREETS, 93’

Johan Carlsen

Germany, Denmark, Greece
2020

OV English

p.25

2115 OH

TITPEIX | TIGERS, 116’
Ronnie Sandahl

Sweden 2020

OV English, Italian, Swedish
p.51

IQANNINA
IOANNINA

Ad@vn Xapigavn Daphne
Charizani

Germany, Greece 2020

OV English, German, Kurdish

p-59 p.78
=
17:00 NG8g| 700
O GANATOE ETOYX LD 5 U
MPOrPAMMATOE «MEET

THE FUTURE» | “MEET
THE FUTURE” PROGRAM
PRESENTATION

Eico8og pe oeipa
nipotepaidtag | Entrance on
a First-Come, First-Served Basis
p.112

20:00 QsA NI

MOAITHE TPITHE
HAIKIAX | SENIOR
CITIZEN, 84
Mapivog Kaptikkng |
Marinos Kartikkis
Cyprus 2020

QV Cypriot, Greek
p.-74

Odeon MapaAruvio
Odeon Paralimnio

20:00 SF

FIONTFKAPI, TO TEPAL
TOY BYOOY | YONGARY,
MONSTER FROM THE
DEER 77

Kim Kee-Duk

South Korea 1967

OV English

p-90

A\éEavdpog Boulyapng
| Alexandros Voulgaris
(The Boy)

Greece 2020

OV Greek

p.72

=
17:00 SF
O MOAEMOE TON
KOEMQN: EMNOMENOE
AIQNAE | THEWAR
OF THEWORLDS: NEXT

CENTURY, 97

Piotr Szulkin

Poland 1981

QV Polish

p.92

21:00 FR

MOIOL, MOIOX 6A
DArQOEl | WHO WILL BE
EATEN, 70°

EAmivikn Boutod-
Pevtelonoulou | Elpiniki
Voutsa Rentzepopoulou
Greece 2020

QV Greek, Arabic, English,
Farsi, French, German

p.73

=

HPAKAEIO
HERAKLION

Frida Liappa John Cassavetes Stavros Tornes Makedonicon
12:00 o P FR
ITHN NYPA | SISTER y

13:00 BPSY [ oART 03 | SISTERS TYMNAETHPIO | GYM,

FALLING, 112 166

17:00 OH

AYTA MNMOY AEME KAI
AYTA MNMOY KANOYME |
LOVE AFFAIR(S), 122’
Emmanuel Mouret
France 2020

QV French

p.48

21:00 RM

ANQNYMA ZQA |
ANONYMOUS ANIMALS,
64’

Baptiste Rouveure
France 2020

OV No Dialogue

p.67

Osgoocalovikn pe kabe tpomo | Thessaloniki No Matter What

Bivtoévt{og Kopvdpog
Vintsentzos Kornaros

20:00 SF

O XAN PAXTO
AIAXTHMA | SPACE IS
THE PLACE, 8P

John Coney

USA 1974

OV English

p-9l

141
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Mpdypappa MpoPolwy | Screenings Schedule

TETAPTH II
NOEMBPIOY

WEDNESDAY
NOVEMBER I

AOHNA
ATHENS

NipBdva
Nirvana

18:00 SF
EMIETOAEX ENOX
NEKPOY | DEAD MAN'S
LETTERS, 86’

Konstantin Lopushansky
USSR 1986

OV Russian

p.93

21:30 SF
H METAAH EEOAOX |
LOGAN’S RUN, 118’
Michael Anderson

USA 1976

OV English

p.9l

OAGpmov Mavlog Zavvag Tévia Mapketdkn
Olympion Pavlos Zannas Tonia Marketaki
12:00 AT

13:00 OH ENNIA HMEPEX
MYPKATIA | WILDFIRE, | NINE DAYS, 124’
85 Edson Oda
Cathy Brady USA 2020
United Kingdom, Ireland OV English
2020 p.56
QV English
p.51

16:00 AB| 16:00 KeN] [QoC

IYZYTOI Il | WIVES APIMAKTIKA | THE
17:00 4 L . [ i, 74° | PREDATORS, I(l9’
DIC,;GER‘ 101 , Anja Breien Pietro Castellitto
Taprdng fpnyopdicns | | Norway 1996 Italy 2020
Georgis Grigorakis OV Norwegian OV ltalian
Greece, France 2019 p.98 p. 34
OV Greek
p.21,71

=
20:00 AB| 20:00 Jii ] etis
SE MAHZIIEXTEPOX EAEM | EDEN, 153’

21:00 EYITENHE | NEXT OF | Agnes Kocsis
H METAAH EEOAOX | KIN, 96’ Hungary, Romania, Belgium
LOGAN'S RUN, I8’ Anja Breien 2020
Michael Anderson Norway 1979 OV Hungarian
USA 1976 OV Norwegian p-34
QV English p.97
p.91

©seoocalovikn pe kdBe tpomo | Thessaloniki No Matter What
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®pivra Aidnma

T¢ov KaooaBétng

Xtaupog Topvég

Makedovikév

Zeina Durra

Egypt, United Kingdom 2020
OV Arabic, English

p-3l

21:00 Doc
H ZOQrPA®Ox KAI O
KAE®THE | THE PAINTER
AND THE THIEF, 106’
Benjamin Ree

Norway 2020

OV English, Norwegian

p. 65

IQANNINA
IOANNINA

Greece, France, The
Netherlands, Bulgaria 2020
QV English, Farsi, Greek
p.77

20:00 QsA RN

MPAZINH OAAAZXA |
GREEN SEA, 95’
Ayyehikij Avtwviou |
Angeliki Antoniou
Greece, Germany 2020
OV Greek

p.74

G=

Odeon MapaAruvio
Odeon Paralimnio

20:00 SF

O XAN PAXTO
AIAXTHMA | SPACE IS
THE PLACE, 8r’

John Coney

USA 1974

QV English

p.91

MIKPOY MHKOYX |
BALKAN SHORTS, 95

Frida Liappa John Cassavetes Stavros Tornes Makedonicon

12:00 FR
13:00 MtN | roiox, noiox 13:00 &) MR
200 METPA | 200 METERS, | ©A ®ArQOEIl | WHO MOAITHE TPITHE
96’ WILL BE EATEN, 70’ HAIKIAX | SENIOR
Ameen Nayfeh EAmivikn Boutod- CITIZEN, 84’
Palestine, Jordan, Qatar, Italy, | Pevt{emomoulou | Elpiniki | Mapivog Kaptikkng |
Sweden 2020 Voutsa Rentzepopoulou Marinos Kartikkis
OV Arabic, Hebrew, English | Greece 2020 Cyprus 2020
p.-29 OV Greek, Arabic, English, OV Cypriot, Greek

Farsi, French, German p-74

p.73 =

G=

16:00 QzA RN
17:00 MEN| napr | PARL T0r 17:00 BS | 17:00 bocC
AOYZOP | LUXOR, 85’ Siamak Etemadi BAAKANIKEEX TAINIEX NA KOAYMIAX QIMNOY

H ©GAAAIIA NATINEI
TAAAZIA | SWIMMING

2020 OUT TILL THE SEATURNS
OV Various BLUE, 112’
p.38-39 Jia Zhang-Ke

China 2020

QV Mandarin

p. 65
200 D [ FR [IEY 1.0 AT
KALA AZAR, 9’ H PEBANE | The

TZavig PaganAidou | Janis
Rafa
The Netherlands, Greece

=

HPAKAEIO
HERAKLION

COMEBACK, 93’
Patrik Eklund
Sweden 2019
OV Swedish

p-53

Osgoocalovikn pe kabe tpomo | Thessaloniki No Matter What

Bivtoévt{og Kopvdpog
Vintsentzos Kornaros

20:00 SF

TO KAAEZIMA TOY
OYPANOY | THE SKY
CALLS, 7P

Mikhail Karyukov,
Aleksandr Kozyr
USSR 1959

OV Russian

p-88

(£3}
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MNEMMNTH 12
NOEMBPIOY

THURSDAY
NOVEMBER 12

GAZA MON AMOUR, 87
Tarzan Nasser, Arab
Nasser

France, Germany, Portugal,
Palestine, Qatar 2020

OV Arabic

p-2l

00 2| FR [IIE]

MHAA | APPLES, 89’
Xprjotog Nikou | Christos
Nikou

Greece, Poland, Slovenia 2020
OV Greek

p.20,73

=

21:00 SF
AINO AAAO MNMAANHTH

| THE BROTHER FROM
ANOTHER PLANET, 110’
John Sayles

USA 1984

QV English

p.92

AOHNA
ATHENS

16:00 AB

TO KYNHrI THE
MAFIXZXAX | THEWITCH
HUNT, 93’

Anja Breien

Norway, Sweden 1981

OV Norwegian

p.97

20:00 vc
AIMO AQ KI AMO KEI |

A HOOF HERE,A HOOF
THERE, 129’

Véra Chytilova
Czechoslovakia 1988

QV Czech

p. 100

NipBdva
Nirvana

18:00 SF
FKAAAZ,H ANOPQMINH
KOYKAA | GALAX MAN-
DOLL, 8r

lon Popescu-Gopo
Romania 1983

OV Romanian

p.93

OAGpmov Mavlog Zavvag Tévia Mapketdkn
Olympion Pavlos Zannas Tonia Marketaki

q AT
3500 e !lgiott\)nno | JUMBO, 94’
TAZA, ATATTH MOY | Zoe Wittock

Belgium, France, Luxembourg
2020

QV French

p.-53

16:00 SpS
BERLIN
ALEXANDERPLATZ, 183’
Burhan Qurbani
Germany, The Netherlands
2020

OV German, English

p.-59

22:00 RM
TENTI | TEDDY, 89’
Ludovic Boukherma,
Zoran Boukherma

France 2019

OV French

p.69

©seoocalovikn pe kdBe tpomo | Thessaloniki No Matter What
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®pivra Aidnma

T¢ov KaooaBétng

Xtaupog Topvég

Makedovikév

FOREVER DIES, 109’
Peet Gelderblom
The Netherlands 2020
OV No Dialogue

p-43

17:00 >>FF

KOKKINO ®EITAPI | RED
MOONTIDE, 84’

Lois Patino

Spain 2020

QV Galician

p-42

21:00 OH

KI AYPIO, O KOXMOX
OAOE | AND
TOMORROW THE ENTIRE
WORLD, I

JuliaVon Heinz

Germany, France 2020

OV German

p.-45

IQANNINA
IOANNINA

Ayyehikiy Avtwviou |
Angeliki Antoniou
Greece, Germany 2020
OV Greek

p.74

o=
16:00 cB

H OAYIXEIA TOY BAIH
| VASY’S ODYSSEY, 104’
BaoiAng ManaBeoxdpng |
Vasilis Papatheocharis
Spain 2020

QV Greek, Spanish

p.78

20:00 BS
MAPE | I"IARE, 84’
Andrea Staka

Switzerland, Croatia 2020
QV Croatian, English
p.37

Odeon MapaAruvio
Odeon Paralimnio

20:00 SF

KINFK KONTK
ENANTION FKOTZIAA
| KING KONGVS.
GODZILLA, 90

Ishiro Honda

Japan 1962

QV English

p-89

18’

Giorgio Diritti
Italy 2019

OV ltalian

p.60

BS

NMAHOQPIKOTHTA
TOY HMIAIAGANOYXL
YAATINOY PEMIOYX
| ACCIDENTAL
LUXURIANCE OF THE
TRANSLUCENT WATERY
REBUS, 81

Dalibor Bari¢

Croatia 2020

OV Croatian

p.35

21:00 &5
DIGGER, I10
TZwpting fpnyopdkng |
Georgis Grigorakis
Greece, France 2019

QV Greek

p.21,71

G=

HPAKAEIO
HERAKLION

Frida Liappa John Cassavetes Stavros Tornes Makedonicon
13:00 Gl 12:00 u ,”: R 00 HE

TO TEAOX TOY lA 2:@;}":‘;6‘095, = MAKPIA AT TON

MANTA | WHEN ’ KOEMO | HIDDEN AWAY,

17:00 >>FF

TO ZHTHMA THE
®YXIHX | THETROUBLE
WITH NATURE, 95’
lllum Jacobi

Denmark, France 2020
QV English, French

p-43

21:00 RM

FR! i€l Tonio ME AONTIA |

BOYS FROM COUNTY
HELL, 89’

Chris Baugh

Ireland, United Kingdom
2020

OV English

p.67

Osgoocalovikn pe kabe tpomo | Thessaloniki No Matter What

Bivtoévt{og Kopvdpog
Vintsentzos Kornaros

20:00 SF

TIONFKAPI, TO TEPAL
TOY BYOOY | YONGARY,
MONSTER FROM THE
DEEP 77

Kim Kee-Duk

South Korea 1967

OV English

p-90

145
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MAPAXKEYH I3
NOEMBPIOY

FRIDAY
NOVEMBER 13

BAZIAIAAQN | NIGHT OF
THE KINGS, 93’

Phillippe Lacéte

France, Ivory Coast, Canada,
Senegal 2020

QV French, Dioula, Ivorian slang
p-23

2815 -

O KOXMOX META | THE
WORLD TO COME, 104’
Mona Fastvold Lerche
USA 2020

OV English

p-27

AOHNA
ATHENS

OAGpmov Mavlog Zavvag Tévia Mapketdkn
Olympion Pavlos Zannas Tonia Marketaki
e 2 AB| 12:00 SpS
13:00 FEZINTI | TO XOYPOYIO
XAPAKTHPIETIKA YEZID|, 52’ | INTHE DUSK, 128’
INQPIEMATA | Anja Breien Sharunas Bartas
IDENTIFYING FEATURES, Norway 2009 Lithuania, France, Czech
100’ QV English, Kurdish Republic, Serbia, Portugal,
FernandaValadez p.98 Latvia 2020
Mexico, Spain 2020 OV Lithuanian
OV Spanish p.6l
p.22
BS
15:00
MAAMKPOTK | 16:15 ~ OoC|
MALMKROG, 200° IIPOMIAETA | HONEY
- Cristi Puiu CIGAR. 100’
17:00 Romania, Serbia, Switzerland A
H NYXTA TON 9 J > | Kamir Ainouz

Sweden, Bosnia and
Herzegovina, North
Macedonia 2020

QV French, German,
Hungarian, Russian
p.-36

20:30 SF
TO AEKATO OYMA

| THE I10THVICTIM, 93’
Elio Petri

Italy, France 1965

QV lItalian

p.89

©seoocalovikn pe kdBe tpomo | Thessaloniki No Matter What

NipBdva
Nirvana

18:00 SF
MIXOX KOXMOX

| HALF WORLD, 8I

Florian Flicker

Austria 1993

OV German

p.94

France, Algeria, Belgium 2020
OV Arabic, French
p.25

20:00 AT

ATPIOTONOI |
WILDLAND, 88’
Jeanette Nordahl
Denmark 2020
QV Danish

p.57




Mpdypappa MpoPolwy | Screenings Schedule

®pivra Aidnma

T¢ov KaooaBétng

Xtaupog Topvég

Makedovikév

RARELY SOMETIMES
ALWAYS, I0r

Eliza Hittman

USA 2020

OV English

p2?

IQANNINA
IOANNINA

Michalis Konstantatos
Greece, Belgium, Germany

)

Odeon MapaAruvio
Odeon Paralimnio

20:00 SF

MIXOX KOXMOX
| HALFWORLD, 81
Florian Flicker
Austria 1993

OV German

p.94

Nikou

Greece, Poland, Slovenia 2020
OV Greek

p.20,73

=

HPAKAEIO
HERAKLION

Frida Liappa John Cassavetes Stavros Tornes Makedonicon
13:00 SpS 13:00 OH
MOTE AEN GA DNA, 90’
ZANAXIONIXEI | NEVER Maiwenn Le Besco
GONNA SNOW AGAIN, France, 2020
13’ QV French
Malgorzata Szumowska, p.46
Michat Englert
Poland, Germany 2020
OV French, Polish, Russian,
Vietnamese
p.62

16:00 ve

TO MAIXNIAI TON 17:00 QsA sV 17:00 >>FF

. MtN | MHAQN | THE APPLE H ANAZHTHEH THX :
17:00 =
OAZXH | OASIS, 123’ GAME, 9P AQPA NTOYPANT | IN ZEXNA TO KAl OYTE |
sl Véra Chytilova THE STRANGE PURSUIT | KILL ITAND LEAVETHIS
S, Sevaiia e Czechoslovakia 1976 OF LAURA DURAND, 98’ TOVYN, 88 X
2 2 . OV Czech Anur M ‘Ma Mariusz Wilczynski
Netherlands, France, Bosnia nurtpng MmapéAiag | Poland 2020
and Herzegovina 2020 p- 100 Dimitris Bavellas OV Poli
olish
OV Serbian Greece 2019 ar
p.3l OV Greek P-
p.76

20:00 (%) FR MtN =

MIKPA OMOP®A AAOTA
21:00 SpS | [ ALL THE PRETTYLITTLE 1 51.00 @Q2Y [ FR € 5100 RM
MOTE XMNANIA MEPIKEE Mlxé}.r]q' Kovotavedrog | MHAA | APPLES, 89’ KYNHIHMENH |
®OPEL NANTA | NEVER Xpriotog Nikou | Christos | HUNTED, 87’

Vincent Paronnaud
Belgium, France, Ireland 2020
QV English

p.68

Osgoocalovikn pe kabe tpomo | Thessaloniki No Matter What

Bivtoévt{og Kopvdpog
Vintsentzos Kornaros

20:00 SF
MPQINH NEPINOAOL |
MORNING PATROL, 105’
Nikog NikoAaidng | Nikos
Nikolaidis

Greece 1987

QV Greek

p-94

141
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YABBATO 14
NOEMBPIOY

SATURDAY
NOVEMBER 14

MORNING PATROL, 105’
Nikog NikoAaidng | Nikos
Nikolaidis
Greece 1987
QV Greek
p.94

SDH @ &3

AOHNA
ATHENS

Juliusz Machulski
Poland 1983

QV Polish

p.92

NipBdva
Nirvana

18:00 SF
O IAN PAXITO
AIAXTHMA | SPACE ISTHE
PLACE, 8P

John Coney

USA 1974

OV English

p.-9l

OAGpmov Mavlog Zavvag Tévia Mapketdkn
Olympion Pavlos Zannas Tonia Marketaki
12:00 =5 - AT
, H
13:00 SpS ;'”_E;F’: |IE’AY5' 2 IAAAOM | SLALOM, 92’
H F'YNAIKA noy T 2o Charléne Favier
ETPEXE | THE WOMAN g\'lwrfl" A France
WHO RAN, 77 5o e OV French
Hong Sang-Soo p- p.56
South Korea 2019
OV Korean
p.63 16:00 >>FF
WYYXPOX
16:15 SF | MEZHMBPINOX | COLD
KAAAZ, H ANOPQIINH :';’:Pg::\i‘;z;an g
KOYKAA | GALAX MAN-
17:00 boc DgLL 8r l Hungary, United Kingdom
TO KYNHI THEX lon Pt;pescu-Gopo 2020
TPOY®AE | THETRUFFLE | Romania 1983 OV Hungarian
HUNTERS, 84’ OV Romanian p-4l
Gregory Kershaw, Michael p.93
Dweck ‘ MANIAA | FAUNA, 70°
Italy, USA, Greece 2020 Nicolas Pereda
QOV ltalian Mexico, Canada
p.65 OV Spanish
p.4l
2100 SF | 20:00 SF1 20:00 boc
: LE-=-AMOXTOAH | GUNDA | GUNDA, 93’
MPQINH MEPIMOACE | | ¢y missioN, 121 Viktor Kossakovsky

Norway, USA 2020
OV No Dialogue
p. 64

©seoocalovikn pe kdBe tpomo | Thessaloniki No Matter What
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®pivra Aidnma

T¢ov KaooaBétng

Xtaupog Topvég

Makedovikév

OTAN KOINAXEI O
ANEMOX | SHOULD THE
WIND DROP, 100’

Nora Martirosyan
France,Armenia, Belgium 2020
OV Armenian, English, French,
Russian

p-3l

IQANNINA
IOANNINA

XéviaAifa Kévteppav |
Sonia Liza Kenterman
Greece, Belgium, Germany
2020

OV Greek, Russian

p-75

=

Odeon MapaAruvio
Odeon Paralimnio

20:00 sk
MPQINH MNEPIMOAOL |
MORNING PATROL, 105
Nikog NikoAaidng | Nikos
Nikolaidis

Greece 1987

QV Greek

p.9%4

EZOPIETOX | EXILE, 121
Visar Morina

Germany, Belgium, Kosovo
2020

OV German,Albanian
p.35

HPAKAEIO
HERAKLION

Frida Liappa John Cassavetes Stavros Tornes Makedonicon
12:00 &BY - FR[MEN| 15 45 SpS
13:00 AT | MIKPA OMOP®A AAOIA | ENFANT TERRIBLE, 135
y | ALLTHE PRETTY LITTLE Oskar Roehler
?nﬁmﬁ THE CARE | HORSES. 107 Germany 2020
OF OTHERS 68|’ MixdAng Keovotavtdtog | | OV German
Mariano G ’ I Michalis Konstantatos p.59
arano bonzalez Greece, Belgium, Germany
Argentina 2019 2020
OV Spanish OV Greek
p.52 p.29,73
16:00 QsA QRS
17:00 OH | T o 21| | 700 SF | 17:00 OH
TAYKE MOY MATAAORP | BaaiAng I'Iurruﬂz’oxd [ O IAN PAXITO AEN KAAIQ NOTE | |
MY TENDER MATADOR, 94’ | cyoorit ! PNS 1 | AIAETHMA | SPACE ISTHE | NEVER CRY, 97’

N Vasilis Papatheocharis ) N .
Rodrigo Sepulveda Spain 2020 PLACE, 81 Piotr Domalewski
Chile, Argentina, Mexico CEV Greek. Spanish John Coney Poland, Ireland 2019
2020 78 bt USA 1974 OV English, Polish
OV Spanish P G= OV English p.48
p-49 = p.91

20:00 QzA RN
21:00 MtN | PA®THE | TAILOR, 100 21:00 BS | ,1.00 RM

OrlOY ®YTEI, ®YTEI |
GET THE HELL OUT, 96’
Wang I-Fan

Taiwan 2020

OV Mandarin

p.67

Osgoocalovikn pe kabe tpomo | Thessaloniki No Matter What

Bivtoévt{og Kopvdpog
Vintsentzos Kornaros

19:00 SF
MIZXOX KOXMOX | HALF
WORLD, 81’

Florian Flicker

Austria 1993

QV German

p-94

22:00 SF

KINFK KONTK
ENANTION IKOTZIAA
| KING KONGVS.
GODZILLA, 90’

Ishiro Honda

Japan 1962

OV English

p-89

149
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KYPIAKH 15
NOEMBPIOY

SUNDAY
NOVEMBER 1[5

AOHNA
ATHENS

Viktor Kossakovsky
Norway, USA 2020
OV No Dialogue

p. 64

NipBdva
Nirvana

18:00 SF
FONIKAPI, TO TEPAX
TOY BYOOY | YONGARY,
MONSTER FROM THE
DEER 77

Kim Kee-Duk

South Korea 1967

OV English

p.90

OAGpmov Mavlog Zavvag Tévia Mapketdkn
Olympion Pavlos Zannas Tonia Marketaki
12:00 SF| 12:00 ~ OoC|
AINO AAAO NMAANHTH TOYINEPNOBA, 94’
| THE BROTHER FROM Harry Macqueen
ANOTHER PLANET, 110’ United Kingdom 2020
John Sayles OV English
USA 1984 p.26
OV English
p.92
16:00 SpS
KAJILLIONAIRE, 106’
Miranda July
USA 2020
QV English
p.6l
19:00 SpS
TAINIA AH=HX
ANGPQIINH ®QNH | 20:00 AT
THE HUMAN VOICE, 30’ MAINSTREAM, 94’
Pedro Almodévar Gia Coppola
Spain 2020 USA 2020
O‘g IEnglish OV English
P p.55
21:00 boc
GUNDA, 93’

©seoocalovikn pe kdBe tpomo | Thessaloniki No Matter What
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®pivra Aidnma

T¢ov KaooaBétng

Xtaupog Topvég

Makedovikév

EN APXH | BEGINNING,
125’

Dea Kulumbegashvili
Georgia, France 2020

OV Georgian

p.34

2015 OH
TATONIA | MANDIBLES,
w

Quentin Dupieux

France 2019

OV French

p-49

IQANNINA
IOANNINA

Mona Fastvold Lerche
USA 2020

QV English

p.27

20:00 SpS
H FYNAIKA noy
ETPEXE | THEWOMAN
WHO RAN, 77

Hong Sang-Soo

South Korea 2019

QV Korean

p.63

Odeon MapaAruvio
Odeon Paralimnio

20:00 SF

TO ZYNAPOMO TOY
AMBOYPIOY | THE
HAMBURG SYNDROME,
105’

Peter Fleischmann

West Germany, France 1979
OV German

p.91

TO KYNHII THE
TPOY®AX | THE TRUFFLE
HUNTERS, 84

Gregory Kershaw, Michael
Dweck

Italy, USA, Greece 2020

OV lItalian

p.65

21:00 SpS
MOTE XMANIA MEPIKEX
®OPEX MNMANTA | NEVER
RARELY SOMETIMES
ALWAYS, Ior

Eliza Hittman

USA 2020

OV English

p.62

HPAKAEIO
HERAKLION

Frida Liappa John Cassavetes Stavros Tornes Makedonicon
12:00 5y FR

300 OH | PASTHI | TAILOR, 100’

. XéviaAila Kévteppav |

AIATPA®H IETOPIKOY | Sonia Liza Kenterman

DELETE HIS,TQRY' 1o’ Greece, Belgium, Germany

Benoit Delépine, Gustave 2020

Kervern OV Greek, Russian

France 2019 p.75

OV French, English : G=

p.46 =
16:00 - OoC|
O KOXMOX META
| THEWORLD TO COME,

17:00 MtN OoC | 104 17:00 DOC

Osgoocalovikn pe kabe tpomo | Thessaloniki No Matter What

Bivtoévt{og Kopvdpog
Vintsentzos Kornaros

20:00 SF

FTKAAAZ,

H ANOPQIIINH KOYKAA
| GALAX MAN-DOLL, 8P
lon Popescu-Gopo
Romania 1983

OV Romanian

p-93
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Creative
Europe

MEDIA

Europe loves European Film Festivals

A good place to meet and to exchange, festivals provide a vibrant
and accessible environment for talent, stories and emotions - in short
European Flm.

The Creative Europe - MEDIA Sub-programme of the European Union aims to
foster the European audiovisual industry’s competitiveness, to promote its rich
variety and to encourage the transnational circulation of films. The programme
acknowledges the cultural, social and economic role of festivals in increasing
audiences'interest in European films, by co-financing around 70 of them
across Europe every year.

These festivals stand out with their rich and diverse European programming,
their activities in support of young professionals, their commitment to audience
development and film literacy, and the importance they give to networking and
meeting opportunities for professionals and the public alike. In 2020, the festivals
supported by the Creative Europe - MEDIA Sub-programme proposed more than
20,000 screenings of European works to nearly 3 million cinema-lovers.

Creative Europe - MEDIA Sub-programme is pleased to support
the 61st edition of the THESSALONIKI INTERNATIONAL FILM FESTIVAL.
We hope you enjoy a rich and stimulating event.

https://ec.europa.eu/programmes/creative-europe/media/film-festivals_en
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POST PRODUC TN HOUSE

DIGITAL INTERMEDIATE
FILM SCANNING

COLOR GRADING
COMPOSITING-VFX

3D VISUALIZATION

FILM RECORDING

3D DCP MASTERING-STEREOSCOPIC
DIGITAL PRINTS

FILM RESTORATION
SOUND EDITING-MIXING
OFF-ON LINE EDITING
ENCODING

DVD AUTHORING

* Without the award from Thessaloniki | don't know how we could have finished the film.
Working with Graal was a dream come true for us.
| hope to collaborate with Graal on all my future projects.”

Annemarie Jacir, director, When / Saw You

Graal is the main
Agora Awards Sponsor

‘E% www.graal.gr

BALCHERI
Bl 3 6raat Post Production House [V Grasl
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MMHKEZ;

To ouvOpIOOTIKO MEPIEXBEVD TNC vEOC Ynpioxnc mAaTgoppac ERTFLIX
Bpiokeral Ndn peoo oty TNAEOpaOOT oou, oAAG Ko OTOV UTTOAQYIOTT),
TO KIVATO, TNV TOPTTAETO 00U KOl OE TEPIPEVEL va TO avokaiudeic!
AnOAOUOE VEEC TOIVIEC, OEIPEC, VTOKIPOVTER, TmBIKG, oBANTIKG
K01 TO apxeio Tne EPT, xwplc emimAtov koatoc!

ertflix.gr & »ooe [EEEM androidty s==sS@ARTTV HbbTV'



OPENING THE DOORS TO

GERMAN
CINEMA

german
*%" films




GREEK

ﬂ; GHEEK wiww.afc.gr
CENTRE centre
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cineuropa.org

THE

BEST OF
EUROPEAN
CINEMA

News, inerviews and festival reports updated daily

CINEUROPA IS PROUD

TO BE MEDIA PARTNER

OF THE 61ST THESSALONIKI
INTERNATIONAL FILM FESTIVAL

' tiitter.com/cineurapa r@ instagram.com/cineuropa facebook.com/cineuropa
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Hasional Canre of Audicdaual Media

nd Commumicaton

STUDIO
GREECE

YOUR IDEA IN ACTION!

INVEST IN THE GREEK
AUDIOVISUAL SECTOR

+ 40% CASH REBATE
« 30% TAX RELIEF
+ FILM OFFICES NETWORK
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ATIOKTHSE TH NEA BMW SEIPA 1
MOY SOY TAIPIAZE!

H vea BMW Zepa 1 eivon edw y1a va wavomowioe T obnyikeg oou emBupiec.
Twpa, SuxBeown ko otnv kboon 1161 Advantage pe mhodoo nakéto efomhopou
gty mpovopakn Ten Twy E22.550 n and E180/pnva®.

Behpap

Mapivou Avtima 10
57007 Beooahovikn
TnA. 2310 475 871
wwawL brmw-velmar.gr
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s Saguungryoari: on sogragarion

wwwwinesofnorthgreece.gr

Lag npooxalolps va yvwploste Tov
Popeipedhaditke apnelava, va emokepleite
pEPIKA and Ta wpmOTEpO CWoNoLEia g
Elhadag, va anchadoete 1a povadikd kpaoid
tous kan va ZAoete v Eexwprot epneipia
Nou NPeOPEPEL 0 OIVOTOUPIOHOS OF
ouvduaopd pe TG opoppiés, ug yedoew

Kol 1o apopata tou kdle tdnou.

APOMOI
TOY KPAIIOY
THE BOFEIOY EAAMADT  wwwiwineroads.gr

©®®

winemakersofnorthgreece
Navviedy 90, 54627 Beacalovikn
T. 2302887, E. info@winercads.gr
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www.plaisio.gr



FILMING IN GYPRUS

There's always a new world to discover

www.filmingincyprus.gov.cy

The “all in 1" Filming Destination

Ifighenias Str.27, 2007 Nicosia Tel: <357 22 8088117812 Fax: +357 22 808873

cypruscinema.govioytanet.com.cy

@ Ministry of Education, Culture, Sport & Youth / Cultural Services
e



