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AIOIKHTIKO XYMBOYAIO
Mpoedpog

EAeuBepia @avouin
Avturnpoedpog
Tpnyépngs Bapdapivég
MéAn

MnveAénn Bakti
Imipog Bouyiag
Oéuig Mnaldka
Trépavog NéAag
®ikiog Xrdykog
lpappatéag

Mapia TQioAa

EMITEAEIO ®ELTIBAA
levik} AieuBuvtpia EA{ Zakavto
Aigubuvtiig Opéotng Avdpeaddkng

EmkepaArg Mpoypdpupatog

Naopyog Kpacoakoémoulog

YreuBuvn Zuvtoviopou Aigbvoug Mpoypdppatog —
20pBoulog Mpoypdppatog’lAoe Acepédo

EmAoyr — Zuvtoviopdg Mpoypdppatog «Matiég ota
BaAkdvia» kai Agiepwpdtwv Anuitpng Kepkivog

YniedOuvn PecuPdal EMnvikou Kivnuatoypdgou
EAévn AvépoutcomnoUlou

Tuvepydteg Aigbvoug Mpoypdppatog Mdavvng
MakaBég, Mdvvng Xpoiing,

@dvog Iraupoénoulog, Ayyehikr Métpou

BonBoi mpoypdppatog Tayidva Koodp, PaxiA
ZapounA

>uvepydatng Pectfdl EMnvikoU Kivnuatoypdgou
Baoikng Tep{émoulog

2uvtoviopdg agiepwpatog «Koye kat: To povtdd kai
ta puotkd tou» ARda lakavou, Ayyehikn Métpou
Ei81k66 Z0pBoulog Mpoypdppatog ANéEng IpiBag
Aigbvrig Kprukrj Emtpor Mauliva Booivdkn
Mpdypappa «Neavik O86vn» Ayyehikn Métpou,
Mapia Mamacwtrpn, Eiprivn AeMiddkn
Aokoupeveg: NikoAétta Xapou, Sarah Matelot

AropPA

YnedOuvn NMavva Lappn

YretBuvn Crossroads Co-Production Forum
AyysAikn) Bépyou

KaMtexvikr) Zoppoulog Crossroads Co-Production
Forum Mapi-Miép Maoida

Zuvtoviopdg «Ayopd» Ayyehikn) Bépyou, Ntevig
Avdpewha, Papaéha Kapayiavvn, Katepiva
Toupou, Ajuntpa Kapdia

Agora Works in Progress MNavva Zappn (YneiOuvn)
Nrevig AvépewAa, Ayyehikr) Bépyou, Mapi-Miép

Maoid, Katepiva T{oupou, Pagaéha Kapayiavvn,
EAévn Avépoutoomnoulou, Anunteneg Kepikivég
Agora Film Market Ntevig AvSpewAa,

Katepiva T{oupou

Yuvtoviotrig mpoypdppatog Thessaloniki Locarno
Industry Academy Kwvotavtivog AifaAiotng
>uvtoviotpia mpoypdppatog Short Film Lab
Xpiotiva Aidrm

Mapaywyrj Ayopdg Nikog Mnogavng,

‘Eppika ZaxapormoUiou

EmpéAeia Agora Mag ‘EAeva Xpnotomnoulou
Graphic Designer Afuntpa-Ntai{n Aapiwtn

FPA®EIO TYNOY, ENIKOINQNIAL,
MPOBOAHX & XOPHITQN

YretOuvn Afuntpa NikolomouAou

Bon0dg lpageiou Turou Tiva Aviwvdkou
YredBuvn Zévou Timou Ayyehikr) ZteAAAKn
Bon08og Mwpyog Mamadnuntpiou
20pBourog Méowv Koivwvikrig Aiktiwong
lpiyéveia Kovotavuvidou

Aokoupevn Mipa TéAiou

Yneubuvn Marketing Nataooa Mavén
Graphic Designer Mevéhaog lewpyiou

AHMOZXIEX IXEXEIX / XOPHIIEX
YrevBuvn Avva MnAaoon

Mapia MoAuBiou, ‘EAeva Toipioniotlou,
Tavia AoUAaAa

E®HMEPIAA «MPQTO NMAANO»

AiguBuvtiig ékSoong Opéotng Avdpeadakng
Apxiouvtdktpia Afuntpa NikolomoUulou

EmpéAeia Mopyog Mamadnuntpiou

Yuvtaktukr opdda Tiva Aviwvdkou, Anpitpng
Kepiivég, Mopyog Kpacoakémouhog, Navvng

X poikng, Ayyehikr) ExeAAdkn

>uvepydtng teuxoug Maokdh Mepilo

KaMrtexvikr] empéleia tevxoug Mavvng KapAémoulog
Ixediaopog-Xehdomoinon Bipyivia Xpiotdkou

PIAOZENIA

YrevOuvn EtéAAa Itaupivoddkn
ItéAAa Bhaxoprtpou, Zogia TipmAaA€gn

Kivnon ¢@iho&evoupevwv Asutépne Kalavtlidng
Aokoupevn Aavan EM€lep-MaBioudaxn
Mpaxktopeio ta&idikv GS Travel

MAHPO®OPIKH & THAEMIKOINQNIEX
YrevBuvog Aalapog Mmoudakidng

Ndpyog Itouvog, MixdAng Aagtoidng, Avéotng
Lidnponoulog



WEBSITE
Yuvtoviopdég Mixdaing Aagtoidng

LYITHMA EKAOXHEX EIZITHPION
Adlapog Mmoudakidng, BayyéAng Bakapmoug

ONLINE MAAT®OPMA NMPOBOAQN
Avéotng Lidnponoulog

XQPOI ®EXTIBAA

EmiBAegn xdpwv Advng Kékkivog

Yyeiovopikdg YreiBuvog Anuitpng Kouptidng
YreUBuvn Kivnpatoypa@ik@v ailboucwhv

Nikn Xouhidpa

2UVTOVIGPSG KIVNHATOYPa@IK®V alfoucmv
Katepiva MixanA

YriedBuvog texviKig UooTPIENG Kal HNXAVIKOV
mpoBoliig Akng Xraupémoulrog, Nikog Mmatékag
Kivnon taiviov Av8péag @wpomoulog, Biku
Kapmoupidou Texvikoi MepikArig Anudémoulog
(texvikég aogaleiag), Adlapog Eeitavidng,
AxiAéag Etaipidng

AIOIKHXH

YniedBuvog Oikovopikot kai Aloikntikou Turjpatog
Anéotolog Mamacwtnpiou

Yuvepydug levikrig Aigubuvtpiag

Mapia Naktoat{iadou

Tuvepyatg Aieubuvt EtéMa Kapayiavvidou
YniedOuvn AvBpwmvou Auvapikot Mapia T{ioAa
Tpripa Aoyiotnpiou KaAAn lMkavoudn, Ake§avdpa
YToktdtou, Oe0dwpa Kagtnpavn, Métpog
Kougovdkng

Tprpa pioBodooiag Nikn Xouhidpa, Mapia
Zamouvt{éylou

Nopiké turjpa Mapidvva Mamadomoulou (vopikr
oUpBouhog), Mwpyog Ipnyopiadng

OPTANQIH EKAHAQIEQN
YretBuvn Mapia MoAuBiou

‘Avva MnAaon, Midvvng Poupkidtng
Yuvtoviopdg Festival Shops loaBéAAa
Kamoupkataeidou, ldvvng Tiktémoulog

OPTANQIH NMAPATQrHx

Advng Kékiavog (YretiBuvog), Avuyévn Mi§agpévin
Bpapeio Koivou Mapia T{QiwAa, Avactacia Tupd
lpappateia EAévn Mavvoudn, Anpriitpng Edvvag
KAntripeg Mavvng Tooukalidng, Anprtpng
BayyéAng

YUpBoulol eupwaikwv mpoypappdtwy AAEENG
Ppaykiadng, EAévn Pappou, Ayyehikn) Bépyou
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EOEAONTIEMOX
YrevBuvn EtéAa Kapaylavvidou

Yuvtoviopdg Mavvog Mnthidykag, AAé§avdog
Aécoog

ETHIIA APAXTHPIOTHTA

YredBuvog POoYPAPNATOg KIVNHATOYPAMIK®Y
aiBouowv etrjoiag Spactnpidtntag TEAAog Pikng
Yuvtoviopdg Mavog Axtoiéylou

YNAOTITAIEMOX
Neaviké MAdvo Subtitles

ENTYMNA - EKAOXEIX

Empéleia (A/Katdhoyog, Eidikr éxdoon)

Opéotng Avdpeadakng

Yuvtoviopos “YAng McéAlu Madephn (A-Z,
A/Katdhoyog, Eidikr} ‘ExSoon), Ntevig Avépewia,

‘EAeva Xpnotonoulou (Agora Mag)

Metagpdoeig P6{uapr T{avdakn, BaciAeia
Kalagdtn, léAu Madepin, Nopyog
Manadnuntpiou, Nepiva Kiooéoyhou

MNwooikr Empéleia-Alopbioeig Kdotag
Kwvotavtivou (A/Katdhoyog), Aévia Malapdkn,
Nepiva Kioo€oyhou (Eidikri ‘EkSoon),

‘EAeva Xpnotonoulou (Agora Mag)

Ixediaopog ekddoewv Afuntpa-Nrailn Aapidtn
(A-Z,Agora Mag), Karlopoulos&Associates (Eidikr

‘Ex&oan), lpiyéveia Baoikeiou [Ogust]

(A/Kataloyog)

Extinwon Ev Tunw - Ipagikég Téxveg
Kaloyepoyiavvng (A-Z,Agora Mag),
Pwtohio AE (A/Katdloyog, Eidikr ‘ExSoon)

VISUAL IDENTITY
Kwvotavtivog Kakavidg

Yuvtoviotpia ekdnAwoewv kai Spdoswv Ada fakavou

AIA®HMIXTIKA XNOT
18¢a & ZknvoBecia MavaAng Maupng

To ®eotifdA Kivnuatoypdpou Osoaalovikng xpnoipormoiei
10 npdypappa Eventival yia tn diaxeipion kar opydvwon
TTANPOPOpIGV.

To @eotifdA Kivnuatoypdpou Osooaovikng emomtevetal
a6 to Yroupyeio MoArtiopou kar ABAntiopod.
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BOARD OF DIRECTORS

President
Eleftheria Thanouli

Vice President
Grigoris Vardarinos

Members
Themis Bazaka
Stefanos Nollas
Filios Stagos
Pinelopi Valti
Spyros Vougias

Secretary
Maria Tziola

FESTIVAL STAFF
General Director Elise Jalladeau
Director Orestis Andreadakis

Head of International Program Yorgos Krassakopoulos

Head of International Program Coordination —
Program Consultant lise Acevedo

“Balkan Survey” and Tribute Selection-Coordination
Dimitris Kerkinos

Head of Greek Film Festival
Eleni Androutsopoulou

International Program Collaborators
Yannis Palavos,Yiannis Smoilis,
Thanos Stavropoulos,Angeliki Petrou

Program Assistants
Tajana Kosor, Rachel Samouil

Greek Film Festival Collaborator
Vassilis Terzopoulos

“In the Cut: Editing and Its Secrets” Tribute
Coordinators Leda Galanou, Angeliki Petrou

Special Program Consultant Alexis Grivas
International Jury Pavlina Vossinaki

Youth Screen Program Angeliki Petrou, Maria
Papasotiri, Irini Delidaki

Interns Nikoletta Harou, Sarah Matelot

AGORA

Head Yianna Sarri

Head of Crossroads Co-Production Forum
AngelikiVergou

Artistic Consultant of Crossroads Co-Production
Marie-Pierre Macia

Agora Coordination Angeliki Vergou, Denise
Andreola, Rafaela Karagianni, Katerina Tzourou,
Dimitra Kapsala

AgoraWorks in Progress Yianna Sarri (Head),
Denise Andreola, Angeliki Vergou, Marie-Pierre

Macia, Katerina Tzourou, Rafaela Karagianni,
Eleni Androutsopoulou, Dimitris Kerkinos

Agora Film Market Denise Andreola, Katerina
Tzourou

Thessaloniki Locarno Industry Academy Project
Manager Konstantinos Aivaliotis

Short Film Lab Project Manager Christina Liapi

Agora Production Nikos Bozanis, Errika
Zacharopoulou

Agora Mag Editor Elena Christopoulou
Graphic Designer Dimitra-Daisy Darioti

PRESS, COMMUNICATION, OUTREACH &
SPONSORSHIPS OFFICE

Head Dimitra Nikolopoulou

Press Office Assistant Tina Antonakou

Head of Foreign Press Angeliki Stellaki

Assistant Yorgos Papadimitriou

Social Media Consultant Ifigeneia Konstantinidou
Intern Mira Toliou

Head of Marketing Natasha Pandi

Graphic Designer Menelaos Georgiou

PUBLIC RELATIONS/SPONSHORSHIPS
Head of Public Relations Anna Milossi
Maria Polyviou, Elena Tsiriopoulou, Tania Doulala

“FIRST SHOT” MAGAZINE

Principal Editor Orestis Andreadakis
Editor-in-Chief Dimitra Nikolopoulou

Copy-Editor Yorgos Papadimitriou

Editorial Team Tina Antonakou, Dimitris Kerkinos,

Yorgos Krassakopoulos,Yiannis Smoilis,
Angeliki Stellaki,Yannis Palavos

Issue Collaborators Pascal Merizo
Creative Director Yannis Karlopoulos
Design-Layout Virginia Christakou

GUEST OFFICE
Head Stella Stavrinodaki
Stella Vlachomitrou, Sofia Tiblalexi

Transportations Coordinator
Lefteris Kazantzidis

Intern Danai Elezier-Mathioudaki
Travel Agency GS Travel

IT & TELECOMMUNICATIONS
Lazaros Boudakidis (Head)

Yorgos Stounos, Michalis Laftsidis,
Anestis Sidiropoulos



WEBSITE
Coordination Michalis Laftsidis

TICKETING
Lazaros Boudakidis,Vangelis Valambous

ONLINE SCREENING PLATFORM
Anestis Sidiropoulos

FESTIVALVENUES

Supervision Danis Kokkinos

Health Official Dimitris Kourtidis
Venue Manager Niki Houliara
Venue Coordinator Katerina Mihail

Technical Support and Screenings Engineering
Coordination Akis Stavropoulos, Nikos Batekas

Film Traffic Andreas Thomopoulos,Vicky
Kampouridou

Technicians Periklis Demopoulos (Security
Technician), Lazaros Seitanidis,Achilleas Eteridis

ADMINISTRATION

Head of Financial & Administrative Department
Apostolos Papassotiriou

General Director’s Assistant Maria Naltsatziadou
Director’s Assistant Stella Karagiannidou
Human Resources Maria Tziola

Accounting Department Kalli Ganoudi, Alexandra
Soltatou,Theodora Kaftirani, Petros Koufonakis

Financial Department Niki Houliara, Maria
Sapountzoglou

Legal Deparment Marianna Papadopoulou (Legal
Advisor),Yorgos Grigoradis

EVENTS ORGANIZATION

Head Maria Poliviou
Anna Milossi, Yannis Fourkiotis

Festival Shops Coordination Isavella
Kapourkatsidou, Yannis Tiktopoulos

PRODUCTION ORGANIZATION

Danis Kokkinos (Head), Antigoni Mixafenti
Audience Award Maria Tziola, Anastasia Syra
Secretariat

Eleni Giannoudi, Dimitris Sannas
Assistants-Messengers

Yiannis Tsoukalidis, Dimitris Vangelis

European Programs Consultants Alexis Franghiadis,
Eleni Rammou, AngelikiVergou
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VOLUNTEERING

Stella Karagiannidou (Head)
Yannos Mitliagkas, Alexandros Dessos (Coordination)

ANNUALACTIVITY

Head of Cinemas/Programming Tellos Filis
Coordinator Panos Achtsioglou

SUBTITLING
Neaniko Plano Subtitles

PUBLICATIONS

Editor Orestis Andreadakis (Non-Catalog, Special
Edition)

Content Geli Mademli (A-Z, Non-Catalog, Special
Edition), Denise Andreola, Elena Christopoulou
(Agora Mag)

Translations Rosemary Tzanaki,Vasileia Kalafati,
Geli Mademli,Yorgos Papadimitriou, Nerina
Kioseoglou

Copy Editing/Proofreading Kostas Konstantinou
(Non-Catalog), Lenia Mazaraki, Nerina
Kioseoglou (Special Edition), Elena Christopoulou
(Agora Mag)

Publications Design Dimitra-Daisy Darioti (A-Z,
Agora Mag), Karlopoulos&Associates (Special
Edition), Ifigeneia Vasileiou [Ogust] (Non-Catalog)
Printing En Typo — Grafikes Technes
Kalogerogiannis (A-Z,Agora Mag),

Fotolio AE (Non-Catalog, Special Edition)

VISUAL IDENTITY
Konstantinos Kakanias

Events and Activities Coordinator Leda Galanou

PROMOTIONAL SPOT
Idea & Direction Manolis Mavris

Thessaloniki Film Festival uses the program Eventival for
data managing and organizing.

Thessaloniki Film Festival is being monitored by the
Ministry of Culture and Sports.
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Me 181aitepn xapd unodexdpacte to 620 Pectfdh
Kivnpatoypdgou @ecoalovikng, Tou avoiyel Kai @é-
T0G TNV aulaia Tou yia va pag tagidéyer oTov yonteu-
1Ko kéopo g ‘ERSoung Téxvng. ‘Eva tagidi egepeu-
vnong, yvong, mpoBAnpatiopou, euaicbntomoinong,
péca and ta pdtia Snuioupywv and v EAAGSa kai
oASKkAnpo tov kdopo. H kopugaia Kivnpatoypagikn
Siopydvwon g Xwpag pag amoteAei évav ToAit-
otkd Beopd pe Siebvrj aktuvoPolia kar tautéxpova
pia peydAn yioptr tou avegdptntou oivepd, n omoia
TIPOOo@EPE! Bripa OTOUG KIVNHATOYPAPIOTES, Kal 18iwG
oToug véoug, va TipoBdAlouy ta €pya toug.

H Boulrj twv ENrfjvwv otnpider tig véeg Snuioup-
Yieg péow tou tAeonTtikol oTabpou TnG Kai Pe TV
abAoBgtnon tou Bpaeiou «AvBpwmiveg Aiggy, to
oroio amovépel o pia taivia tou AieBvoug Alayw-
viotikoU Mpoypdppatog. Kprtjpio tng BpdBeuong,
mépav TG KaANITEXVIKIG apTIdTNTag, gival n Kivnuato-
ypagikr avadei§n twv a§iwv mou Sivouv moidtnta Kkai
ouvoxnj otnv avBpwmvn {wrj Kal TNV KOIVWVIK Cuvl-
map&n. O1 Snuokpatikég apxeg, o oefacpdg otov
ouvavBpwrio, n aMnAeyyun, n Sikaioalvn, n giprivn
Ki 1 eAeubepia Ba amoteholv mdvta Tov mupriva g
KOIVWVIKIG gunuepiag, To {ntoupuevo tou avBpwmvou
ToAITtiopoU.

Yuyxaipw SAeg Kkal Aoug éool cuvéBalav otnv
Tpaypatonoinon g QeTviig Siopydvwong Kai gu-
XapIoT® ekeivoug Tou Siaxpovikd péxBnaoav yia tnv
kabigpwon tou PectPdl. Ebxopar pia yévipn ou-
vavnon KaANTEXV®Y, TTapaywywv Kal kolvou e éva
Snuioupyikd kal cuvapmactiké Sekanpepo.

Kwvotavtivog Av. TacouAag
Mpdedpog g BouArs twv EAAfvav

It is our special pleasure to welcome the 62nd Thessa-
loniki Film Festival, opening its doors yet another year
to take us on a journey to the fascinating world of
the Seventh Art. A journey of exploration, knowledge,
reflection, and awareness through the eyes of creators
from Greece and the entire world. The leading cinema
event in our country is a cultural institution with global
appeal, and also a great celebration of independent
cinema, offering filmmakers, particularly the younger
ones, a chance to promote their works.

The Hellenic Parliament supports new creations
through its television channel and through the “Human
Values" award, given to a film from the International
Competition program. Beyond artistic excellence, a
criterion for the award is the use of cinema for the pro-
motion of values that ensure the quality and cohesion
in human life and social coexistence. Democratic values,
respect for the fellow human being, solidarity, justice,
peace and liberty will always be at the center of social
prosperity, which is the goal of human civilization.

| congratulate all those who have contributed to this
year's event, and | thank everyone who has strived over
the years to establish this Festival. | wish for a fruitful
meeting of artists, producers, and audiences during a
creative and exciting ten-day period.

Constantine An.Tassoulas
President of the Hellenic Parliament



Mépaocav 8uo oAdKkAnpa xpdvia yia va emoTtpéPel To
620 Peoufal Kivnpatoypdgou Oscoalovikng otnv
aiBouoa. O1 cuvBrikes g mavdnpiag pag otépnoav
g aifouceg mMpoBoArig, drou amoAapBdvoupe Toug
KaptoUg TG TEXVNG TOU KIVNUAToypd@ou.

‘Opwg orpepa, kabwg o gpPfoliacpds Suvdpwos
™V Guuvd pag amévavt o’ évav «exBpox» mou BAémna-
Ue pbvo o€ TaIvieg EMOTNPOVIKIAG pavtaaciag, eipacte
£toipol va Eavalriooupe tn culoyIKkr pag epmeipia.
la 62 xpdvia to PeouPdl Kivnpatoypdpou Oto-
oahovikng gival autég TIG HEPEG TO MO EAKUCTIKS Kal
adiampaypdteuto pavtefoul pag.

Am6 16 4 €wg tg 14 NoegpBpiou ol aiBouceg tng
©eoocalovikng etoipddovtal va mpoBdiouv taivieg
Kal va uroSexToUV KOIVO Kal KIVPATOypa@ICTEG amod
v EAMGSa kar 6ho tov kdopo- kal ouvexifovtag Tig
Yn@iakég tou Spdoeig Ba mapapeivel mpooBdacipo kai
otoug Beatég and andotaon.

Eiuar B€Bain 6t to moAUneipo PecTBdA €xel oxe-
Sidoel v acpaléotepn Siopydvwon yia Toug XINid-
Seg Beatég mou Ba emotpéPouv oto «OAGuMmOVH
Kal 0TOUG GANOUG YVWPIPOUG XWPOUG TG TOANG. O1
aiBouc£g Tou Ba AeItoupyrioouv wg apiyeig XWpol, Pe
v enidei§n motonoinukou eufoAiacpou fj véonong.

H xapd pag mou Ba BouhidEoupe otig B€oeig pag
kai 8a mapadoboupe otn peydAn 0BSvn givar avu-
nékprtn. Mia dyoyn Siopydvwon Ba amodnpidaoel to
KOIVO, To oroio Ba amohavoel ava tnv epmeipia g
okoteiviig aiboucag.

Miotedw oty emtuxia tou PecuPdA kar elxopar
oToug @iloug Tou ol taivieg ou Ba TpoBAnBouv va
TOUG KAVOUV Vd VIWCOUV TN UAYEia Tou KIVuaToypdpou.

Aiva Mevdwvn
Yrioupyds lMoArtiopou kar ABAntiopou
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It has taken two whole years for the 62nd Thessaloniki
International Film Festival to return to indoor cinemas.
All that time, the conditions of the pandemic deprived
us of the film theaters where we savored the fruits of
the cinematic art.

Today, however; vaccination has strengthened our
defenses against an “enemy” previously only seen in
science fiction films, hence we are ready to enjoy our
collective cinema experience. For sixty-two years the
Thessaloniki Film Festival has been our most eagerly
awaited and non-negotiable rendezvous at this time
of year.

From 4 to 14 November, the cinemas of Thessaloniki
will be screening films and welcoming audiences and
filmmakers from Greece across the world. The online
events will also continue, allowing the Festival to remain
accessible to viewers who are unable to be physically
present.

[ am confident that, with their lengthy experience,
the Festival organizers have planned the safest possible
event for the thousands of viewers returning to the
Olympion and the familiar venues of the city. Cinemas
will be open only to those who have been fully vacci-
nated or have recovered from COVID-19, on presenta-
tion of a valid certificate.

Our pleasure at being able to sink into our seats and
surrender to the big screen is indescribable. The excel-
lent organization will allow audiences to enjoy the full
experience of the darkened theatre once again.

| believe in the success of the Festival and | am sure
that the films screened will allow its fans to feel the
magic of cinema at first hand.

Lina Mendoni
Minister of Culture and Sports
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To 620 Peoupdl Kivnpatoypdgpou Oecoalovikng
TPooKaAei Toug SnuIoupyoUs Kal To KoIVE va eri-
OTPEYOUV OTIG KIVNHATOYPAPIKEG aibouoeg.

Yuvdudlovtag {wvtavég kal Siadiktuakég mpofo-
Aég, to PeoufdA yiverar §ava onpeio ouvavinong
Twv ENMfjvev kal Eévwy Kivnpatoypa@ioTtav Kar @idwy
TOU KIVNPAToYpd@pou, eMikevipo e§eAi§ewy Kal XDPog
avadeig§ng Tahavtouxwy Snpioupy®y.

H Mepipépeia Kevpikrig Makedoviag otnpider
otabepd Kkal ouciaotikd tov Beopd tou PecTfd
Kivnpatoypdgou @eccalovikng, oe pia GTOXeUPEVN
otpatnyikr avadei§ng tou olyxpovou MOAITIoHOU Kal
TWV SNUIOUPYIKAV SUVAPEWY NG TIEPIOXIG.

Tautdéxpova, pe to Film Office tng Mepipépeiag
Kevtpikrig MakeSoviag oe mArjpn avdmtugn kai
Spdor, ouppetéxoupe Suvapika oto 620 PecuPfdr
Kivnpatoypdgou @ecoalovikng. Xto mAaicio tng
ouvepyaoiag Mou eyKaviAoape MPOo@ata Kal ue
™ Spdon «Meet the Industry», to Film Office tng
Mepipépeiag Kevrpikrig Makedoviag Ba éxel evepyry
mapoucia otnv Ayopd, SnAadn otnv «Kkapdidy twv
EMAYYEAUATI®V TOU KIVhHatoypd@ou.

EvSuvapwvoupe 1ol aképn mepIcodTEPO Th) OXE-
on pag pe to PeotfdA Kivnpatoypdgpou Oeocalo-
vikng, To omoio amote)ei otaBepd cuvoulnt oty
mpoomadeid pag va avadei§oupe tv Kevrpikry Make-
Sovia og 81OV KGPBO OTMTIKOAKOUCTIKGY TTAPAY®-
YOV KAl OE KOPUQPAIO KIVNPATOYpaPIKS TIPOOpPICHS.

H Kevtpiky Makedovia eival éva mavépoppo kai
TTOAUTTAEUPO KIVNPATOYPa@Iké oknvikd, alkd kal 18a-
VIKGG TOTTOG yia Tn pihogevia Siopyavoewv Sigbvoug
anrixnong. Eipacte pia mepipépeia e§wotpépeiag, n
ormoia aykaAidel Tov MONITIOPS Kal TNV Kalvotoia.
Mia nepipépeia atnv omoia a&idel va Leig, va dnpioup-
Y&iG kal va mpaypatoroleig Ta dveipd oou.

Me xapd kar mpoopovi, Aoiméy, kalwoopifoupe
Toug pidoug tou PecuPdal Kivnpatoypdgpou Oeo-
oahovikng. Eixopar auté to omoudaio moAtiotikd
YEYOVOG TOU TOTIOU pag va onpatoSoTtroel Pe Tov
kaAUutepo Suvatd Tpdmo vy emoTpo@r otn {wvtavi
Kivnuatoypa@ikr eumeipia. Na avtapeipel toug em-
OKETTTEG TOU HE TO §EXWPICTO TIPSYpapua Twv mpofo-
AV Kal twv Spdoewv tou, ald kai va otnpi&el onpa-
VTIKG TO €PYO Kal Ta GVEIPA TWV VEWV SnUIOUPYGV.

Anéotolog TYt{ikwotag
Mepipepeidpxng Kevrpikric Maxedoviag

The 62nd Thessaloniki International Film Festival invites
filmmakers and audiences back to film theaters.

Combining live and online screenings, the Festival is
yet again a meeting place for Greek and international
directors and cinema afficionados, a center of develop-
ments, and a prominent place for talented auteurs.

The Region of Central Macedonia continues to offer
its sustained and effective support to the institution of
the Thessaloniki International Film Festival, in a targeted
strategy aiming to promote contemporary culture and
the creative forces of the region.

With the Film Office of the Region of Central Mac-
edonia now fully operational, we are also dynamically
participating in the 62nd Thessaloniki International Film
Festival. Within the framework of our recently estab-
lished collaboration, and with the “Meet the Industry”
event, the Film Office of the Region of Central Mace-
donia will have an active presence in the “Agora,” the
heart of the industry.

We are thus strengthening our relationship yet
further with the Thessaloniki International Film Festival,
our firm interlocutor in our efforts to make Central
Macedonia an international audiovisual production hub
and a top cinema destination.

Central Macedonia is a beautiful and multifaceted
filming location, and also the ideal place for hosting
international events.We are an outward-looking Re-
gion that embraces culture and innovation; a Region
in which it is worth living, creating, and making your
dreams come true.

It with pleasure and anticipation, therefore, that we
welcome the friends of the Thessaloniki International
Film Festival. | am confident that this major cultural
event of our homeland will mark the return to the live
cinema experience in the best possible way: rewarding
visitors with its exceptional screening and event pro-
gram, while strongly supporting the work and dreams
of new auteurs.

Apostolos Tzitzikostas
Regional Governor of Central Macedonia



O NoépBpiog yia pia akdpn Xpovid OTPWVE! TO KOK-
Kivo xaAi kar petatpérmel 1 Oscocalovikn og Aapmepd
KévTpo tou SieBvoug Kivpatoypdgou.

To ®ecufdi Kivnuatoypdgpou Oeacalovikng, pia
otabepri aia yia tnv méAn, etoipace Tig aiboucég
TOU yla va pag urmoSextel, Mpoo@épovtag oe GAoug
pag v Ikavorioinon Kai Ty epmeipia tng HeYAAng
006vng. Me v e§wotpépeia Tou to xapaktnpidel, pe
eMnvIkEG kai E€veg mapaywyEg, n ©ecoahovikn mpw-
TAYWVICTE( Kal TAN OTNV KIVOPAToypagIkh oknvi.

Kaivotépo, mpwtomndpo kai Snuioupyikd otn Sid-
XUorn TG oUyXPOovNG KIVUATOYPAPIKIG Kal OTTTIKO-
AKOUCTIKIG TTapaywyrig, autrj Tn Xpovid to pecTtfdA
epnvéetal and v epPAnuatixi tavia O kavévag
Tou maixvidiol tou Zav Pevoudp, péoa amé tnv omoia
To KOIVO KaAeital va emavanpoacdiopioel Tn oxéon
Tou pe B€pata Oxi pOvVo KIVUAToypa@Ikd alld kai
TOAITIKA, KOIVWVIKG, aioBntikd. ‘Onwg kar oto mapeh-
06V, £ta1 kal P€tog To PecTPAN mpoxwpd €va Pripa
Tapanépa kal ePmAouTtiel Ty epmeipia tou Beatr
TAQICIOVOVTAG TIG TPOBOAEG TOU PE pIa TIPWTATUTN
£KBeaon Tou Mpaypatoroleital o€ ouvepyaaoia pe To
MOMus-Meipapatiké Kévpo Texvay, dmmou ta €pya
&éka EMvwy kalitexvav Ba cuvopiAfjoouy pe Ty
Taivia Tou Pevoudp cuykekpipéva, alld Kai pe tnv
TEXVI TOU KIVNPATOYPA@Pou YeVIKOTEPQ.

O1 Adtpeig Tou Kivnpatoypdgou —kal avapgiBoAa
£EiG oI OECOANOVIKEIG TTOU AVI|KOUUE OE autTr| TV
katnyopia— §€poupe 6t n payeia Tou pécou Eedi-
TAQVETal Ot payeia tng peyding oBdvng, érou ol
Snuioupyoi g £Bdoung téxvng Ba yepicouv to pua-
A6 kai v Yuxri pag pe yévigoug npoBAnpatiopous
Kal vofjuata.

la 62n xpovid kaAwoopifoupe oty TOAN pag to
DeotfdA Kivnpatoypdgou, wg €vav onpavtikd aro-
Séktn g evaicOnoiag Kai TG €kppacng TG Karhite-
XVIKIG koIvétntag alld kar oAdKkAnpng Tng KoIvwviag.

Kavotavtivog ZépBag
Arjpapxog Oeaoalovikng

Xaipeuopoi | Greetings

For yet another year, November lays the red carpet and
transforms Thessaloniki into a bright center of interna-
tional cinema.

The Thessaloniki Film Festival, an invaluable tradition
of the city, has prepared its theaters to welcome us
for the pleasure of the widescreen experience. As an
open and extrovert event with Greek and international
productions, it places Thessaloniki at the forefront of
the film scene.

Always innovative, pioneering and creative in the
promotion of contemporary cinema and audiovisual
productions, this year the festival is inspired by the
monumental film The Rules of the Game by Jean Renoir,
through which the audience is called to revisit its rela-
tionship with political, social, and aesthetic issues that
transcend the boundaries of cinema. Similarly to years
past, this year's festival goes even further to enrich the
audience’s cinematic experience by framing the screen-
ings with an original exhibition organized in coopera-
tion with MOMus-Center of Experimental Art, where
ten Greek artists engage in a dialogue with Renoir’s film
in particular and the art of cinema by and large through
their own works.

Film lovers from among the people of Thessaloniki
and elsewhere know that the magic of cinema fully
unfolds in a widescreen format, where makers of the
Seventh Art fill our hearts and minds with nuanced
meanings and food for thoughts.

For the 62nd year, we welcome the Thessaloniki
International Film Festival as an important receiver of
the sensitivity and expression not only of the artistic
community, but also of society as a whole.

Konstantinos Zervas
Mayor of Thessaloniki
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Kprukn Emitpomnn Aigbvoug Aiaywviotikou

O taivieg tou Aigbvoug AlaywviotikoU Mpoypdppatog

Siaywviovtal yia ta €& Bpapeia:

BpaBeio Kalitepng Taviag «©o8wpog Ayyeddmoulogy

(Xpuodg ANéEavSpog — 10.000 supw)

Eidiké BpaPeio tng Kprukrig Emtportig

(Apyupdg ANéEavdpog — 5.000 eupw)

Eidiké BpaBeio tng Kpruikrg Emtporig yia tnv KaAitepn Xknvobeaoia

(XdAkivog ANéEavdpog — 3.000 gupw)

BpaBeia Avdpikrig & lTuvaikeiag Eppnveiag

Bpapeio KaM\texvikrig Emiteugng rj Zevapiou

Tawvieg tou Emionpou Mpdypappatog Siaywvifovtar emiong kai yia
Bpapeia mou amovépouv ave§aptnTeg EMTPOMEG.

O Meydlog Xopnyog tou Peotifpdh COSMOTE TV unootnpilel to
BpaPeio «XdaAkivog AAé§avdpog» pe xpnuatiké €mablo 3.000 supa.

[\ v

Mé£An tng Emtponng | Jury Members

H Navouk AomoAvr eival
OMNavdr| oknvoBtig kai
oevaploypd@og. Arogoitnoe and
v Akadnpia Kahgv Texvav oto
Pdtepvtap kar amé tv OMavSiki
Akadnpia Kivnpatoypdgpou oto
Apotepvrap. H mpwtn g tawvia,
1o fles Flottantes, mpoPAi@nke

OTO EMONPO SIAYWVICTIKS Tou
Deotufd) tou Pétepvrap to 2001
To It’s All So Quiet fitav n taivia
€vap&ng tou Panorama Special
g Mmrephivale to 2013. Auti tyv
niepioSo epyddetal yia tn véa tng
Taivia peydAou prikoug, P Titho
Whitetail. To 2017 oknvoBétnoe
To TPWTO NG Beatpikd €pyo, yia
1 Sidonpun Beatpikr] opdda tou
Apotepvrap ITA. H Navouik kavel
emiong Pivteo-eykataotdoeig o
OUVEQPYAOTia HE TOV EIKACTIKS KaA-
Aitéxvn Ntdav Epev. Mpdogpata
avéhaPe kai ™ oknvobeoia dme-
pag yia v EOvikr Aupikrj Zknvi
g OMavdiag.

Nanouk Leopold is a Dutch
film director and screenwriter.
She graduated from the Academy
of Fine Arts in Rotterdam and
from the Dutch Film Academy in

Amsterdam. Her debut film fles
Flottantes was selected for the IFFR
Tiger Competition in 2001.1n 2013,
It's All So Quiet was the opening
film of the Berlinale Panorama
Special. Currently she is working
on her new feature film Whitetail.
In 2017 she directed her first play,
From the Life of the Marionettes,

for the prestigious Amsterdam
theatre group ITA. Nanouk also
makes video installations together
with visual artist Daan Emmen.
She recently made her debut as

an opera director at the Dutch
National Opera.

O XépPog oxediaotiig rixou
PéAavt Badig epyddetal otn Néa
Yopkn, oto Aog Avileleg kal otn
AicaBéva. Eival yvwotdg, petagu
dMwv, yia tn Souleld tou ota
[dga, aydrin pou, Mia moAn dimAa
ot BdAaooa, Mpdaivo dwydtio,
Boardwalk Empire, The Night Of,
Chocolat kai Mpoooxri: [1660g.

‘Exel ouvepyaotei pe Sidgopoug

OKNVOBETEG, EIKAOTIKOUG
KaANITEXVEG Kal TTapaywyoug, Omwg
o1 Avyk Ai, Mapuv Zkopoéde,



International Competition Jury

The films of the International Competition program

are eligible for the following awards:

Best Feature Film Award “Theo Angelopoulos”

(Golden Alexander — 10,000 euros)

Special Jury Award
(Silver Alexander — 5,000 euros)

Special Jury Award for Best Director

(Bronze Alexander— 3,000 euros)
Best Actor & Actress Awards

Best Artistic Achievement or Screenplay Award

The films of the Official Selection are eligible for prizes awarded by

Independent Juries.

COSMOTE TV, the Main Sponsor of the Festival, supports the
Bronze Alexander award with a monetary prize worth 3,000 euros.

MaikA Moup,Adp1 KAapk, Mipa
Naip kar Xapigp Tehég. Exel
mpotabei €81 popéEg yia To
Bpapeio ‘Epi yia v e§€xouoa
Souleld tou oty nxoAnyia kai
€xel kepdioel tpia PpaPeia yia to
Boardwalk Empire, to The Night Of
Kkai to Free Solo.

Roland Vajs is a Serbian sound
designer working between New
York, Los Angeles, and Lisbon. He is
known for his work on Gaza Mon
Amour, Manchester by the Sea, Green
Room, Boardwalk Empire, The Night Of,
Chocolat, Lust, Caution, among oth-
ers. He has worked with a broad
range of film directors, artists and
producers including Ang Lee, Mar-
tin Scorsese, Michael Moore, Larry
Clark, Mira Nair, and Javier Tellez.
He is a six-time Emmy nominee
for his outstanding sound work
and won three Primetime Emmy
Awards for his work on Boardwalk
Empire, The Night Of, and Free Solo.

H MioéA BdAei yevviiBnke otnv
ENBetia, omoudace Bgatpo otn
Zupixn Kal CUVEPYACTNKE HE to

Stadttheater Bern. Ané to 1985
Ce1 pbévipa otnv EANGSa. “Exel
OUUUETAOXE! OE Talvieg peydhou
Kal PIKPOU UFKOUG, TNAEOTTTIKEG
oeIpEG, TNAetaivieg, Oeatpikég ma-
paotdoeig kal mep@oppavs. Exel
OUVEPYAOTei Ue OKNVOBETEG OTwg
o Nikog NikoAaidng kai n Teovia
Mapketdkn otov Kivnuatoypdgpo
kai o Ndvvng XouBapddg kai o
MixarjA Mappapivég oto B€atpo.
To 2009. npwtaywviotnoe otnv
Taivia tou Mdpyou AdvBipou Kuvi-
dovtag, n omoia rjtav uroyrigia yia
o ‘Ookap evéyhwaong taiviag.
Ta teleutaia eikool mévie xpdvia
ouvepyddetal pe Tov KAANTEXVN
molupéowv AnpocBévn Aypagim-
™ o€ ToINTIKA SpWpEvVa Kal Tep-
popuave. Metappdder otn yalAik,
YEPHAVIKY Kal ItaAikr] Y\dooa.

Michelle Valley was born in
Switzerland, where she studied
dramatic art in Zurich and took
part in various experimental
groups. Since 1985 she lives and
works in Greece. Within these
years she performed in films, TV
series and movies, and theater
productions. She has worked with

Emtpomnég & BpaPeia | Juries & Awards

renowned directors in cinema
(Nikos Nikolaidis and Tonia
Marketaki, among others) and
theater (such as Yannis Chouvardas
and Michael Marmarinos). In

2009 she took part in the Oscar
nominated film Dogtooth, directed
by Yorgos Lanthimos. For 25 years
she collaborates with Demosthenis
Agrafiotis in site-specific projects,
intermedia lectures, performances,
and multilanguage poetics. She
translates poetry into French, ltalian,
and German.
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[Vwpiote Toug yeitoveg
Meet the Neighbors

To Siaywviotikd turjpa tou PeotPdA mou eykaivid-
otnke oto nhaioio g 60rig Siopydvwong, mepiAap-
Bdvel Taivieg mou kortdZouv Tov kéopo Tépa and «tn
YEITOVIA pagy, Pe pia EEXwpIoTr Kal VEWTEPIKN KaAAl-
Texviki patid. H @euviy tpipeliig kprukr emtpor Oa
amoveipel Xpuod AAéEavSpo agiag 8.000 eupw otnv
kaAUtepn taivia kai to Eidiké BpaBeio g Kprtikrig
Emtporric (Apyupdg ANéEavpog 4.000 eupw).

The competition section that was launched in the con-
text of the Festival's 60th anniversary edition, includes
films that look at the world beyond the borders of “our
neighborhood” — through a singular and innovative
artistic lens. This year's three-member jury will award a
Golden Alexander (accompanied by a 8,000 euros cash
prize) to the best film of the section and a Special Jury
Award (Silver Alexander 4,000 euros).

Ta péAn tng Emtponng | Jury Members

Agpdtou mripe muxio KAaoikrig
®didohoyiag kair FaAAikrig Aoyo-
texviag, n Mapi-Mép Maocia
Eekivnoe tnv kapiépa g otn
FaAAikr TaivioBrikn kai epydotn-
Ke G empeAitpia oto Aigbvég
Peoufdr Kivnuatoypdgou

Tou 2av Ppavoioko. H Maaoid
eival n mpanv SieuBuvtpia Tou
Tppatog «AekamevOrjpepo twv
JknvoBet@vy tou PeoTIPAA Twy
Kavvayv, émou avédei&e tig mp-
e Soulel€g avayvwpIoPEVwY
A€oV Snuioupywyv Omwg n Zogia
KoémoAa, o Kdphog Peiyddag,

o Xtiev NtdAvtpl, o Kpiot
Mouiou kai o Kpiotidv Mouvtdi-
ou, peta&u dAwv. H Mapi-Miép
Maoid Snpiolpynoe emiong ta
turfjpata Agora kai Crossroads
Tou PeotfdA Kivnpatoypdgpou
O©eooalovikng, Pe to omoio
ouvexilel va ouvepyddetal wg
KaANitexvikr ZopBoulog. I6puce
v etaipeia mapaywyig MPM
Film to 2007.

After earning a degree in Clas-
sics and French Literature,
Marie-Pierre Macia started

her career at the Cinématheque
Francaise and worked at the San
Francisco International Film Fes-
tival as film curator. Macia is the
former Director of the Quinzaine
des Réalisateurs (Directors Fort-
night) of the Cannes Film Festival
where she championed the first
features by today recognized
filmmakers such as Sofia Coppola,
Carlos Reygadas, Stephen Daldry,

Cristi Puiu and Cristian Mungiu,
among others. Marie-Pierre Macia
has also created the Thessaloniki
Film Festival's industry depart-
ment: Agora & Crossroads, where
she is continuing to be now the
Artistic consultant. She founded
MPM Film in 2007.

H Adevn Matakid yevviiBnke
otg BpuEéMeg to 1992. Zrmoudace
otnv Apapatiki Xxohrj tou EOvi-
kou Oedtpou. To 2016 Siakpibnke
pe to BpaBeio Shooting Stars oto
Pecufal Bepohivou. Kamoieg
and TG TAIVieG OTIG OTIoIEG €XEl
Mpwtaywviotioel gival to Djam
tou Tévi Tkatlip, to Winona tou
The Boy, to Nimic tou lopyou
AdvBipou kar n Mrevevtéta tou
MoA Bepxopev.

Daphne Patakia was born in
Brussels in 1992. She studied at

the Drama School of the Greek
National Theatre. In 2016, she was
awarded the Shooting Stars award
at Berlinale. Some of the films she
has stared in are Djam by Tony
Gatlif, Winona by The Boy, Nimic by
Yorgos Lanthimos and Benedetta
by Paul Verhoeven.

O Mdpuv IBaiykéepep omou-
Sace Anpoocioypagia kai lotopia
Téxvng oto Mavemotrpio tng Bi-
€vvng. Na moAd xpdvia epydotnke
WG KPITIKOG KIVAPATOYPdpou Kal
Bedtpou alAd Kal WG CUVTAKTNG

Téxvng yia Sidgpopa aucTtpiakd
miepIodikd. QG ekTEAECTIKGG Sigu-
Buvtrig tng Auotpiakrig Emtporig
Kivnuatoypdgpou AFC (1993-221),
OUVEPYAOTNKE OTEVA PE OKNVO-
Béteg Smwg o Mixael Xdveke, o
OupAix ZaivtA, n T¢éoika Xad-
ouovep, o MdikA MkhaBoykep. O
Mdpuv fitav Aéktopag oto Mave-
motipio Epappoopévwy Emotn-
pav (Kivnpatoypdgou, Thhedpa-
ong kai Mapaywyrig) tng Biévvng,
pe avukeipevo ™ digbvi kivnua-
ToYPAQIKr) ayopd Kai ta gecTfdA
Kivnpatoypdeou (2013-2019). Exel
Siopiotei og Sidpopeg e&etaot-
KEG EMTPOTEG EMSOTOUPEVWY
OPYAVICPWYV KIVNPATOYPA@ou Kal
eival péhog tng Eupwmaikrig Aka-
Snpiag Kivnpatoypdegpou.

Martin Schweighofer studied
journalism and art history at the
University of Vienna. For many
years he was a film and theater
critic as well as an arts editor for
various Austrian periodicals. As
Executive Director of AFC Aus-
trian Films (1993-2021) he worked
closely with directors such as
Michael Haneke, Ulrich Seidl, Jes-
sica Hausner, Michael Glawogger.
Martin was a lecturer at Vienna's
University of Applied Sciences
(Film, TV and Media Production)
focusing on the international film
market and film festivals (2013-
2019). He has been appointed to
various selection boards of film
subsidy agencies and is a member
of the European Film Academy.
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Kprukn Emitpormn AigBvoug Aiaywviotikou > >Film Forward
>>Film Forward International Competition Jury

‘Eva veocUotato Siaywviotikd mpdypappa mou na-
PoucIGlel TO €pYO VEWY, TOAMUNP®Y OKNVOOETOV Tou
ap@ioBntoly Tn oxéon pag Pe TV MPAypatikétnTa
Kal EMXEIPOVV va Tnv avadiampaypateutouy mépa
and g cupBdoelg Twv KIvnuatoypa@ikav eid@v. O
taivieg Siaywvifovtal yia tov Xpucd AAéEavdpo, mou
ouvodeletal and xpnuatiké émablo 8.000 supw, kai

Tov Apyupd ANéEavSpo, mou cuvodeletal amd xpn-

patiké €mablo 4.000 supw.
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H AIAi Evotav eival faMida
kaAitexvikr) SieuBuvtpia. To 2001
iSpuoe v etaipeia mapaywynig
Les Films du Saut du Tigre. Htav
avarmAnp@tpia KaANITexvikr Sigu-
B0vtpia tou AieBvoig Peotupdal
Cinéma du Réel tou Kévtpou

Mopmvtou ané to 20Il wg to 2013.

To 2013 avélaPe kabrikovta KaA-
Artexvikrig AieuBuvipiag tou Ale-
Bvoug PectuPdal Kivnuatoypdgpou
Entrevues Belfort, to mahaiétepo
pectifal pifoomactikou art-house
kivnuatoypdgou otn laAhia. Metd
ané €&l diopyavioeig oto Belfort,
gyive Kalitexvikr) AieuBovtpia
tou PeotPdA Tou Aokdpvo, and
tov AeképpBpio tou 2018 péxpi

Tov XemtépBpio tou 2020. Autr
v nepiodo eivar pélog tng Si-
OPYAVWTIKIG Kal TIPOKPILATIKAG
emtporrig tou véou PecTfdA
Kivhpatoypdgou tng Villa Medici
otn Popn, n mpatn ékdoon tou
oroiou TpaypatomnoIfénke tov
YemtéuPpio tou 202l

Lili Hinstin is a French artistic
director. In 2001 she founded the
production company Les Films
du Saut du Tigre. She was dep-
uty artistic director for Cinéma
du Réel International Festival at
Centre Pompidou from 20l to
2013. In 2013, she became Artistic
Director of Entrevues Belfort
International Film Festival, the
oldest radical art house film festi-
val in France, dedicated to young
filmmakers. After six editions

in Belfort, she became Artistic

director of the Locarno Film Fes-
tival from December 2018 to
September 2020. She's now part
of the Organisation and Selection
Committees of the new Film
Festival at Villa Medici in Rome,
Italy, the first edition of which was
held in September 202I.

H Eiprivn Kapayiavvonotiou
eival eikaotikdg oe Siapkri Sia-
TPaypdteucn P TV KIvoUuevn
eikéva, ™ {wypa@Iikn Kal TG yKa-
taotdoeig. Exel amogortioel ané
TN 2xoAr] Kahov Texvav tou Zevt
Euév tng falhiag kar urmip&e umnd-
TPoog otn 2xoAf Kahwv Texvav
g KapAopoung. Eivar pélog tng
koAektiBag Twin Automat Films
kai Zei otnv ABrjva.

Irini Karayannopoulou is a
visual artist who explores diverse
media including moving image,
painting, and installations. She
graduated from the Saint Etienne
School of Art and Design and was
granted a residency at the State
Academy of Fine Arts, Karlsruhe.
Irini is a member of Twin Auto-
mat collaborative film duo. She is
based in Athens, Greece.

O Nrtdve Képhiyiev yevvribnke
0 1986 otnv Mmdvia Aouka kai
Ze1 oto Bepolivo. Znoudace otn
2xoM Apapatikav Texviv tou
Behypadiou, otn yaMikr) oxohr
Le Fresnoy kai oto Universitit

The newly-founded >>Film Forward Competition
Section presents the work of new, daring filmmakers
who challenge our relationship with storytelling and
aspire to renegotiate it, beyond the boundaries of film
genres. The films are competing for the Golden Alexan-
der (8,000 euros cash prize) and the Silver Alexander
(4,000 euros cash prize).

der Kiinste oto BepoAivo. H
TIPWTN TOU PEYAAOU PHKOUG, HE
titho All the Cities of the North,
€kave ipepiépa oto PeotPdA
Tou AoKdpvo Kal OTr CUVEXEIa
mpoPAiOnke oe mepioodtepa amd
80 peouBdA. Or taivieg pikpou
prikoug tou €xouv mPofAnOei
kal BpaPeutei ota PeotPd tou
Nokdpvo, tou Pétepvray, twv
Kavvav, tou Topdvro, tng Néag
Yépkng, Tou Zepdyefo kal tou
FID Marseille.

Dane Komljen was born in

1986 in Banja Luka and is based in
Berlin. He studied at the Faculty
of Dramatic Arts in Belgrade, Le
Fresnoy in Tourcoing and the Uni-
versitdt der Kiinste in Berlin. His
first feature, All the Cities of the
North, premiered at the Locarno
Film Festival and was subsequent-
ly shown at over 80 festivals. His
short films have been shown and
awarded at the Locarno Film
Festival, IFF Rotterdam, Festival
de Cannes, FID Marseille, Toronto
IFF, New York FF, and Sarajevo FF.



Emtpomnég & Bpafeia | Juries & Awards

Bpapeio Podcast
Podcast Award

To AigBvég Peoctufdl Kivnuatoypdgou Oeacalo-
vikng mapouaoiddel yia mpwtn @opd £€va SiaywvioTi-
k6 TPHa a@iepwpévo ota Pnelakd nxntikd apxeia
TTOU €XOUV KATAKTAOEl ToV MAQVATn. X€ auto To
mAaioio, pia TpigeArg emtpom Ba amoveipel to
xpnuatiké €mabio 2.000 eup® oto kakitepo

podcast tng 62ng Siopydvwang.

Ta péAn tng Emtponng | Jury Members

H AAe§avdpa Aaokalormoulou
yevviibnke otnv ABrjva, orrouSace
APXIKA HOUGIKK Kal TTONITIKEG
emotjpeg oto Mavemotipio tou
Yale, eve) 0T cuvéxela akoAolOn-
O€ PETATTTUXIOKEG OTTOUSEG ot
Aioiknon Emxeipfjoswy oto LSE
Tou Aovdivou, kabwg kar oto HEC
(Hautes Etudes Commerciales —
Avartateg Epropikég Zmoudeg),
oto Mapiol. Apdtou €¢noe yia éva
xpoviké Sidotnua oto Aovdivo,
GTIoU Kal EPYACTNKE OTO TPRUa
pdpketivyk tng Warner Bros
Records, kaBwg kai otnv Procter
& Gamble UK, eméotpeye otnv
ABrjva, 18pUovtag to 2012 tov opI-
Ao media FrontStage AE, o omoiog
Spaaotnplomoigital oo padidpw-
VO Kal oTnv opydvworn ekdnAwoe-
wv. EmmAgov, Siatelei péhog otnv
exteheotikr emtporr tng ‘Evwong
Eupwraikav Padiopwvwy, evog
eumopikoU @opéa eupwraikol
BeAnvekoug mou ekmpocwei ta
oupgépovta 5.000 epmopik@v
padlootabpwv evamov g Eupw-
maikrig ‘Evwong. H AAe€avdpa ibe
To dvopd tng va oupmepihapBdve-
tail otn Aiota «40 Under 40» tou
niepiodikou Fortune.

Alexandra Daskalopoulos was
born in Athens, studied Music and
Political Science at Yale University,
and then went on to acquire a
Master's in Business Management
from the London School of Eco-
nomics and HEC (Hautes Etudes
Commerciales) in Paris. Having
lived in London and worked in the
marketing department of Warner
Bros Records, and then for Procter
& Gamble UK, she returned to
Athens and in 2012 founded Front-
stage SA, a media group specializing

in radio and event productions. She
is also a Member of the Executive
Committee of the Association

of European Radios (AER), the
Europe-wide trade body for com-
mercial radio, representing the
interests of over 5,000 commercial
radio stations to the EU Institution.
Alexandra was included in the
Greek “Fortune 40 under 40.”

O Apng Anpokidng eivai
Snuoocioypdgog, podcaster kai
ouyypagpéag maiSikav BiAiwv.
levvribnke otn Osccalovikn,
ormou kai {er akdpa (mapdAnia pe
™ XaAkidikr) kar epyddetal otn
LiFO. Exer umiap&er Sieubuvtiig tou
lifo.gr, evd amé to 2017 Siatnpsi
o0 8IKS Tou site —Tidvta péca otn
LiFO—, pe titho «Mikpompdypatay.
Ta teleutaia xpdvia @ruidxvel

éva podcast tnv eBSopdda,
@idodo&wvtag kabe eneicddio va
éxel kau evdiagpépov. Mpotipd va
SnUIoUPYEi NXNTIKG VTOKIPAvTEP,
alomoIdvTag apxeiaksd UAIKS Kal
ouvdudlovtdg To e €peuva, VEEG
HapTUpieg Kal TIPWTOYEVEG UNIKO.

Aris Dimokidis is a journalist,
podcaster and author of children’s
books. He is working for LiFO, shar-
ing his time between his birthplace,
Thessaloniki, and Chalkidiki. He has
served as director of lifo.gr; while
since 2017 he has created his own
website — within LiFO — called
Mikropragmata (Little Things). Over
the last few years, he has produced
one podcast per week, aiming to
include something interesting in
each episode. He prefers to make
audio documentaries, making use
of archive material and combining
it with research, fresh takes, and

TheThessaloniki International Film Festival presents for
the first time in its history a new competition section,
focusing on the digital audio files that have conquered
the planet. In this context, a three-member jury will
present a monetary award of 2,000 euros to the best
podcast of the 62nd edition.

testimonies on the stories narrated,
as well as original material.

H EMiodBet Xpovormoulou
omnoudace KIVNHAToypd@o ot
2xoA A. Xtaupdkou Kal oTo
Istituto Lorenzo de’ Medici otn
Drwpevtia. Amé to 1987 epydletal
WG HOVTE] Kal OKNVOBETIG

OTOV KIVNHATOYPd@po Kal oty
wAedpao). Exel oknvobetrioel
TG KIVNUATOYPAQIKEG TaIViEG
Mikprj Apktog (2015), O AvviBag mpo
twv lMuAwv (2011), Eva tpayoudi 6
ptdver (2003), Xteg t0 andyeupa
(1998), Na mou yivetar (1995). Ané
g ek86oeig MO ekd60nke

1o 2013 n cuMoyr Sinynudtwv
g Popder kootoUp! kai o 2017

n oulMoyrj Sinynudtwv tg O
étepog exBpdg, n omoia TprOnke
pe to BpaPeio Ainyrjpatog tng
Akadnpiag ABnvav 2019 kar pe to
Kpatiké Aoyotexviké Bpafeio
Sinyrjpatog-vouPBéAag 2018.

Elisavet Chronopoulou studied
film at the Stavrakos Film School
and the Istituto Lorenzo de’ Medici
in Florence. Since 1987 she has
worked as an editor and director in
film and television. She has directed
the films Ursa Minor (2015),
Hannibal Ante Portas (201 1), A Song
is not Enough (2003), Yesterday
Afternoon (1998), and Lean on Me
(1995). Her short story collection
Wearing a Suit was published by
Polis Editions in 2013, followed by
her short story collection The Other
Enemy, which won the Academy of
Athens Short Story Prize in 2019
and the State Literature Short
Story — Novel Award in 2018.



Bpapeio «<Mermaid Award»

The Mermaid Award

To Mermaid Award eival éva ave§aptnto Bpafeio
yia v kaAUtepn taivia LGBTQI 6gpatikrig tou emi-
onpou mpoypdppatog tou Peotifdl Oeocalovikng.

Ta péAn tng Emtponng | Jury Members

O Oktdapiav Ntavtoila sivai
ave§dptntog empeAntig Kivnpa-
Toypd@ou Kal TPoYPAaPUatioTHg
ecTIBAN pe PeTATITUXIAKS OTIG
Kivnpatoypagikég omoudégg,
atov [Npoypappatiopd kai oty
EmpéAeia and tnv EBvikr ZxoAn
Kivnpatoypdgou kar ThAeo-
paong (NFTS) tou AovSivou.
EmpeAibnke piag Bgpatiki
KIvnpatoypagikrig oefév Siepeu-
vovtag tn pova&id otnv 08évn,
oe ouvepyaoia pe to Yunus Emre
Cultural Institute oto Aovdivo,
tn NFTS kai to Rio Cinema. Ta
Bacikd tou evdiagépovta eival
n €k@egon kivnpatoypdgou Kai n
mapaywyrj ave§apTnTwy Taviov.
Xfpepa avumpoowrnelel to Ale-
Ovég PectfdA Kivnpatoypdgpou
¢ TpavoulBaviag (tiff.ro/en)

pe tnv 1I816tNTa tou clipBoulou
mpoypappaticpol twv Sie-

Ovdv S1aywVICTIKGV TUNPATOY
Supernova kai No Limit.

Octavian Dancili is an inde-
pendent film curator and a festival
programmer with an MA in Film
Studies, Programming and Curation
at the National Film and Television
School, London. He curated a the-
matic film season exploring solitude
on the screen, made in collaboration
with the Yunus Emre Cultural Insti-
tute in London, NFTS, and Rio Cine-
ma. His main interest is independent
cinema exhibition and independent
film production. Octavian is cur-
rently representing the Transylvania
International Film Festival (tiffro/en)
as a programming advisor for the
International Competition sections
Supernova and No Limit.

H TTep Movtdva sivai kaA\ité-
xvIG, aktiBiotpia kai nBomoidg.
‘Eyive To mpdowmo tng covergirl

otg HIMA, ouppeteixe og umtep-
mapaywyég tng Marvel kai epyd-
OTNKe ota Mo emdpacTikd péoa
Yuxaywyiag tou Hollywood.
Méow twv omoudv tng oty té-
XV Kal Tou GUVoAIKoU Tng €pyou,
S&pa Katd tng Kakormoinong Kai
UTIEP TNG avayvepiong g pn du-
adikétntag tou purou. Mpdoga-
a ohokArjpwaoe ta yupiopata tou
Dodo, tng véag peydAou prikoug
taiviag tou Mavou Koutpa, otnv
orroia MPWTAYWVIOTEI.

Tzef Montana is an artist, activist,
and actress. She has been the face of
covergirl in the U.S,, participated in
Marvel blockbusters and worked in
the most interactive entertainment
media in Hollywood. Via her art
studies and overall work, she is an
activist against abuse and for the
recognition of non-binary gender
identites. She recently finished filming
Dodo, the new feature film by Panos
Koutras in which she stars.

H Eiprivn Bouyouxkalou eivai
ouvidpltpia amd to 1999 tng
£Talpeiag mapaywyrg Kai post-
production Graal, pe €8pa tnv
ABrva. Eival umetBuvn mapayw-
Y@V Kal CUPTIapaywy®v kabwg kai
avumpdéedpog kar cuvSieubuvwy
oupBourog tng Graal. H etaipsia,
n omoia Spactnploroieital €8¢
Kkai 22 xpdévia, cuvexilel Tnv
mopeia tng pe €va peydlo elpog
mpdtdext. Exel onpavtikd ioto-
pIKS EMSSGOEWY, EVY TAIVIEG TNG
eMAEXONKAV yIa CUPUETOXH OTIG
Kavveg, tn Bevetia, tnv MmepAi-
vaAe kar dAAa S1bvr pecTBdA.
H etaipeia ival mapaywydg kai
oupmapaywydg 62 Taviiv péxpl
OTIYUG Kal €XEI TEPICOOTEPOUG
amd 420 tithoug oto evepynTIKS
tnG. H Eiprivn BouyioUkalou eivai

Emtpomnég & BpaPeia | Juries & Awards

The Mermaid Award is an independent prize for the
best LGBTQI-themed film from the official selection of
the Thessaloniki Film Festival.

BpaPeupévo péhog tng EAAnvikiig
Akadnpiag Kivnuatoypdgou.

Irini Vougioukalou co-founded
Graal, a production company and
post-production facility based in
Athens, in 1999. She supervises its
productions and co-productions and
is Graal's vice president & co-man-
aging director. The company, cur-
rently in its 22nd year of operation,
continues with a wide selection of
projects. It has a significant track
record, with its films selected for
Cannes,Venice, Berlinale and other
international festivals. The company
has produced and co-produced 62
films to date and has a portfolio

of more than 420 titles. She is an
awarded member of the Hellenic
Film Academy.
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Bpapeia Koivou Fischer
Fischer Audience Awards

H Fischer, emionuog xopnydg twv BpaBeiwv Koivou
€8 Karl pia Sekaetia, Oa amoveiper €81 PpaPeia otig
TaIvieg Mou Ba CUYKEVTPWOOUV TIG TIEPICOOTEPES
Pripoug twv Beatwv: mévte yia Sigbveig mapaywyég
Tou Kkdvouv eAnviki Tipepiépa oto Emionuo
Mpdypappa tou PeotPdA (otig evotnteg «Aiebveg
Aiaywviotkéy, «Meet the Neighborsy, «Film
Forwardy, «Matiég ota Baikdviay kar «Avoixtoi
OpiCovtegy), kai to BpaBeio «MixdAng Kakoyidvvngy
otnv eMNnvIKr] Tapaywyr] ou KAvel TIPeUIEPA OTo
Decufdl.

Bpapeia FIPRESCI
The FIPRESCI Awards

H Aigbviig ‘Evwon Kprtikav Kivnpatoypdgou
FIPRESCI, mou amoteAeital amé kata§iwpévoug
£MAYYEAPATIEG OTOV XWPO TNG KIVNPATOYPAPIKAG
kprukrg, Oa amoveipel Svo Bpapeia: éva otnv
kaAUtepn taivia tou Aigbvoug AiaywvioTtikoU kai éva
otnv kaAUtepn eANVIKI Taivia mou mpaygatornolei
mpepiépa oto Pecufdi. H geuvri tpipelrig emtpor
anaptidetar andé tov HAia ®paykoUAn, tnv Tepéla
Mrpvtétokofa kar tov Ntopéviko MahatéAa.

Fischer, the official sponsor of the Festival's Audience
Awards for the last decade, will give six prizes to films
that have their first public screening in Greece at the
Thessaloniki International Film Festival and gather the
most positive votes from the audience: five prizes will be
awarded to intemational productions from the Festival's
Official Selection (the International Competition, Meet
the Neighbors, Film Forward, Balkan Survey, and Open
Horizons sections) premiering in Greece, as well as the
“Michalis Cacoyannis” award to a Greek film premiering
at the Festival.

QiéﬂtheE
1 ;LSJEN/ER pEER

This year, the International Federation of Film Critics
(FIPRESCI), comprising distinguished film critics, pres-
ents two awards: to the best film of the International
Competition section and to the best Greek film

that has its premiere at the Festival. This year's jury
members are Tereza Brdeckova, Elias Frangoulis, and
Domenico Palattella.

IPRESCI

Bpapeio 18pupa lwdvvou @. Kwotomouiou

The ).F. Costopoulos Foundation Award

To ‘I8pupa lwavvou ®. Kwotomoulou, pe agoppr thv
401 eméteio 1I5pUoewg tou, BEomoe to 2019 to Bpa-
Beio 18pupa lwdvvou ®. Kwotomoulou oto mAaicio
tou PectuPd Kivnuatoypdgou Osccalovikng.

To émablo amovépetar oe taivia tou eNAnvikou
TPOYPAPpaTog Tou Kavel mpepiépa oto Pectufal. H
taivia Ba npémel va emSeikvUel pia OAOKANPWHEVN
aioBnuikr TpdTach, va mMpodyel TNV KIVUAaToypaQIkr
TEXVN Kal va avadeIkvUEl TIG OUYYEVEIEG TNG PE

TG dMeg téxveg. H peuvry emtporr a§ioAdynong
amoteleital ané tn oknvoBéuda Ayyelikj Avtwviou,
v napaywyd Péa Armoctolidn kai tov Sieubuvtr
pwtoypagpiag Mwpyo Ppévtlo.

The J.F. Costopoulos Foundation, on the occasion of its
40th anniversary, instituted in 2019 The J.F. Costopoulos
Foundation Award in the context of the Thessaloniki
Film Festival. The prize will be awarded to a film from
the Greek program selection, holding its premiere at
the Festival. The film should present a comprehensive
proposition, promote the art of cinema and
demonstrate its affinities with the other forms of art.
The members of this year's judging panel are: Angeliki
Antoniou, filmmaker; Rea Apostolides, producer; and
George Frentzos, cinematographer.

IDOK

AT, AT 4 STTONCTAGY
THI 1 T COSTOROULIN: POUTSEATION
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Bpaeio «AvBpamiveg A&ieg» tng Bouljg twv EAMjvayv
“Human Values Award” of the Hellenic Parliament

H Boulrj twv EMrvwy amovépel to kabigpwpévo
BpaBeio «AvBpwmveg A&ieg» oe taivia tou

Aigbvoug SiaywviotikoU tpripatos. Ta péhn tng
emtporrig gival o oknvoBgtng Apng Patolipog
(20pBoulog Mpoypdppatog tou ThAeortikou
2tabpou g Boulrg), o Kwotag Arjpog (Zuvtoviotrig
Mpoypdupatog tou TnAeormtikoU Xtabpou tng
Boulrig) kai n Avva Kotdid (YrmeuBuvn tou Neavikou
Mpoypdupatog, TnAeomtikdg Ztabudg tng Boulrig).

The Hellenic Parliament presents its “Human Values”
award to an International Competition section film.
The members of the Jury are: director Aris Fatouros
(Program Consultant, Hellenic Parliament TV), Kostas
Dimos (Program Coordinator, Hellenic Parliament TV),
and Anna Kotzia (Head of Youth Program, Hellenic
Parliament TV).

T il

BOYAHED
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BpaBeia EAAnvikiic Padiopwviag ThnAedpaong

Hellenic Broadcasting Corporation Awards

To mpwto Bpapeio tng EPT, agiag 3.000 supw,
amovépetal otnv eANVIKY taivia mou emAgyel

n Aigbvrig ‘Evwon Kprukav Kivhpatoypdgou
(FIPRESCI). To &eutepo Bpapeio tng EPT, to Bpapeio
EPT Agora Works In Progress, agiag 2000 eup®,
amovépetal oto eNANVIKS project Tou Siakpivetal oTo
Works In Progress.

The First Prize of the Hellenic Broadcasting
Corporation (ERT), a cash prize of 3,000 euros, will
be given to the Greek film that will win the award of
the Jury of the International Federation of Film Critics
(FIPRESCI). The Second Prize (ERT Agora Works in
Progress), a cash prize of 2,000 euros, will be given to
the Greek film that will win a distinction at the Works

in Progress section.

Bpapeia EAAnvikou Kévtpou Kivnpatoypagpou

Greek Film Centre Awards

2o nhaioio tou 62ou Pecufdl Kivnuatoypdgou
Oeoocalovikng, to EMnviké Kévtpo Kivnpatoypdpou
(EKK) 8a amoveipel 8uo BpaPeia. Mio ouykekpipéva,
ta Bpapeia eival ta e&§rig:

BpaPeio aiag 5.000 eupw ot taivia ‘EN\nva mpwto-
epgavifdpevou oknvoBétn i EMnvidag mpwtoepga-
vi{épevng oknvoBEudag oe eMNnviki mapaywyrj mou
evtdooetal oto npdypappa Emionun M.

Bpapeio a&iag 1.500 gupw (Location Award, to omoio
amovépetal and tn AietBuvon Hellenic Film Commission
tou EKK) o¢ location manager taiviag mpwrtogpugavid-
pevou oknvoBEtn 1 mpwtogugpavi{épevng oknvoBEtdag
oe eNVIKr) TTapaywyr] Tou KAvel TIPEPIEPa OTO EMioNpo
npdypappa.

The Greek Film Centre will award two prizes in the
62nd Thessaloniki International Film Festival. More
specifically, the awards are the following:

5,000 euros cash prize to a debut feature by a first-
time Greek director in a Greek production that is
included in the Section First Run premieres in the
Official Selection.

1,500 euros cash prize (Location Award by GFC's
Hellenic Film Commission) to a location manager to
a debut feature by a first-time director in a Greek
production that premieres in the Official Selection.

GREEK
“$ FILM
CENTRE

HELLENIC

FILM COMMISSION
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Bpapeia Neétnrag @ortntav Mavemotnpiov @scoalovikng
Youth Jury Awards by the Students of the Thessaloniki Universities

H Emitpor tou BpaPeiou Nedtntag, n omoia amote-
Aeitar amé @ortntég tou ApiototéAeiou MNavemotn-
piou ©eocoalovikng Kkai tou MNavemotnpiou Make-
Soviag, Ba amoveipel To BpaPeio Kalitepng Taiviag
kai to Eidiké BpaPeio tng Emtporri. Yrorigieg
eival ENNVIKEG Talvieg TTOU KAVOUV TNV TIPEUIEPA TOUG
oto Peoupdal EMnvikou Kivnpatoypdepou. Empéleia
Emtporrig BpaBeiou Nedtntag: Ap. Mmétu KarkAapa-
vidou, Emikoupn Kabnyrjtpia oty lotopia & Oswpia
Kivhpatoypdgou, Apiototéleio Mavemotipio Ogo-
oalovikng. H geuvi) mevtapelrig emtpornr amapti-
Cetal and toug EAévn ZdvtoAn (mpdedpog), Mpnydpn
Aalapidn, Afuntpa Méppou, Aiplia Tqwtda kai
Yopia T¢wtla.

Bpapeio WIFT GR
WIFT GR Award

To Bpapeio tou eMnvikoU tprpatog tou WIFT
(Women in Film & Television) anovépetail og taivia
tou AieBvoug Alaywviotikou Turjpatog 1 tou Tprjpa-
106G «Meet the Neighbors» kai tou Turjuatog Film
Forward yia tnv kaAUtepn yuvaikeia ouveiogopd

Kal Tapouaia Pmpootd f mow and v kdpepa. H
emITpor TNG PeTvrig Slopydvwong amoteAeital and
™ oknvoBétpia Avtouavétta AyyeAidn, tn Bswpntikd
Tou Kivnpatoypdgpou Péa BaAvtév kar v creative
producer ‘E@n XkpopmdAa.

Bpapeio tng MEKK

The Youth Jury comprises students of the Aristotle
University of Thessaloniki and the University of
Macedonia and will present the Best Film Award and
the Special Jury Award. Eligible for these awards are
Greek films premiering at the Greek Film Festival.
Youth Jury supervisor: Dr. Betty Kaklamanidou,
Assistant Professor in Film and Television Theory &
History, Aristotle University of Thessaloniki. This year's
jury members are: (President) Eleni Santoli, Grigoris
Lazaridis, Dimitra Pierrou, Emilia Tzotza, Sofia Tzotza.

ARISTOTLE
IUNIVERSITY
OF THESSALDNIKI

MAREMIETHMIC
MAEZAOHNIAL

The WIFT GR Award is presented by the Greek
Chapter of WIFT (Women in Film & Television) to a
film from the International Competition or the Meet
the Neighbors and the Film Forward Competition
for the best woman'’s contribution and presence in
front or behind the camera.The members of this
year's committee are: filmmaker Antoinetta Angelidi,
film theorist Rea Walldén, and creative producer Effie
Skrobola.

WIFTGR|=

Greek Association of Film Critics (PEKK) Award

‘Onwg kabe xpdvo, €toi kal oto 620 PecTfdA
Kivnpatoypdgou @ecoalovikng, n MaveArjvia
‘Evwon Kprtikav Kivnpatoypdgou (MEKK) amovéper
o BpaBeio tng Evwong otnv kahitepn taivia tou
EMnvikoU Mpoypdppatog. To Bpapeio amovépetal
HETA amo amépaocn g ISIKIG YEVIKIG ouvéleuang
SAwv twv peAav tng Mavelirviag Evwong Kprtikov
Kivnpatoypdgou mou €xouv mapakolouBricel

1o ®ectufal. To BpaPeio tng MEKK Ba Sobsi

oe eNnvik taivia tou Pectfdl ENAnvikoU
Kivnpatoypdgou 2021

The Greek Association of Film Critics (PEKK) awards, as
every year, the Best Greek Film that is screened in the
official selection of the 62nd Thessaloniki International
Film Festival. The decision is made by the General
Assembly of the members that have attended the
Festival. PEKK's award will be given to a Greek film
from the Greek Film Festival program.




620 PeoufdA Kivnuatoypdgou Osccalovikng
62nd Thessaloniki International Film Festival

O1 taivieg Tou mpoypdppatog
The Films of the Program

AieBvég Alaywviotikd | International Competition
Extég Xuvaywviopou | Out of Competition
«Ivwpiote toug leitoveg» — Kupiwg Mpdypappa |
“Meet the Neighbors” — Main Program

Matiég ota BaAkdvia | Balkan Survey

Matiég ota Balkdvia | Taivieg MikpoU Mrjkoug
Balkan Survey | Short Films

>>Film Forward — Aiaywviotiké | >>FF Film Forward — Competition

>>Film Forward — Ei8ikég MpoPoAég | >>FF Film Forward — Special
Screenings

>>Film Forward Agiépwpa otn Aoukia AkaBdvou | >>FF Film Forward
Spotlight on Loukia Alavanou

Alaywviotiké Podcast | Podcast Competition
Exté6 ouvaywviopou | Out of Competition
Avoixtoi Opilovteg | Kupiwg Mpdypappa
Open Horizons | Main Program

Another Take

Ei81kég MpoPoAég | Special Screenings
Round Midnight

®PeoufdA EAAnvikoU Kivnpatoypdagou | Greek Film Festival

Emionpn Mpwtn | First Run

Mia &eltepn paud | A Second Viewing

Zenmepvwvtag ta ouvopa | Crossing Borders

BpaBeupéveg taivieg tou PeotfdA Taiviwv Mikpou Mrjkoug tng Apduag
Drama International Short Film Festival Awarded Films

Agiépwpa otov Ntivo Katooupidn | Spotilight on Dinos Katsourides
Xwpa, o BAénw | Motherland, | See You

Ei81kn mpoPoAr | Special Screening

Carte Blanche
Agiépwpa otnv Mnivka ZehidokoPa | Tribute to Binka Zhelyazkova

NextGen



Aigbvég Aiaywviotikd
International Competition

Aekatéooepig taivieg amé Glo tov kéopo Siaywviovtal yia pia oeipd Bpafeiwv
and emrtpornég tou PectufdA kai avegdptnteg emtpornég (o. 12): kpipeg taivieg véwv
SnuIoupywv amoTunwvouy e TOAun olvBeteg OYEeIG TOU OUYXPOVOU KOGHOU.

Fourteen films from around the world compete for a series of official Festival awards and
independent juries (p. 12): mature films made by young filmmakers fearlessly present complex

views of the modern world.

H KAAPA MONH | CLARA SOLA
Ndtaki ‘AABapeg Meoév |
Nathalie Alvarez Mesén

Xoundia, Kéota Pika, BéAyio,
lepuavia | Sweden, Costa Rica,
Belgium, Germany 202l, 106’

H KAdpa, pia capavtdxpovn yu-
vaika Tou €xel anooupBei and ta
eykoopia kai Siatnpei pia Siaicdn-
TKr) oxéon pe TN @uon, urotiBetal
WG €XEl pId 181aitepn EMaQr| Pe tov
O¢o. H oe&ouakikdtnta g KAdpa,
v oroia avékabev katartiede n pn-
épa g, §unvd and v €AEn Tou
viKBel yia to véo aydpi g avigidg
™. EvBuvapwpévn amé v mopeia
autoyvwoiag, n KAdpa aneheubepw-
vetal otadiakd ané tov péAo g
WG «ayiag», KAT TTOU TNG EMTPEMEI
emtéNoug va Bepareutsi...

Clara, a 40-year-old woman, with-
drawn and with an intuitive relation-
ship to nature, is believed to have a
special connection to God. Clara’s
sexuality, which has always been
repressed by her mother is stirred
by her attraction to her niece's

new boyfriend. Empowered by her
self-discovery, Clara gradually frees
herself from her role as “saint,” which
allows her to finally heal herself..

ON-SITE Olympion 9/11 14:00
ONLINE 4/I1 - 14/11

ATIA EMY | HOLY EMY
Apaocéhn Aaipou | Araceli Lemos
EAAGSa, laMAia, HMA | Greece,
France, USA 2021, lII'

H "Epu vioBer §€vn péoa otnv
KAEIOTH| KoIvOTNTa Twv PINTIvE-
Cwv Xapiopatikov KaBoAikav tou
Meipaid, mou éxel KaAwoopioe! pe
B€pun v adepen tng, TNV Tepé-
Ca. Otav n Tepéda pével €ykuog,

n ‘Epu éAketal ané puotnpindeig
Suvdpelg TTou KAToIKoUv Yéca Tng.

After their mother returns to the
Philippines, sisters Emy and Teresa
live within their tight-knit Filipino
Catholic community in the port
city of Athens. But when Teresa gets
pregnant, Emy is increasingly drawn
to other, more mysterious forces
that live within her.

ON-SITE Olympion 9/11, 18:00,
ONLINE 10/11 - 14/11

MONEYBOYS

ZIMOIT| C.BYI

Auctpia, lallia, TaiBav, B€éAyio |
Austria, France, Taiwan, Belgium
202l 120'

O ®éi Byadel emPiwver otn peyd-
An T6An Souletovtag wg JiykoAd.
O kéopog Tou Katappeel dtav
OUVEISNTOTTOIE] TIWG 1) OIKOYEVEIQ
Tou 8éxetal Ta Ae@td Tou, alAd
Ox1 tnv ogogulo@iiia tou. MAn-
ywpévog, o P€I Suokolevetal va
Kkavel éva véo &ekivnua otn Jwn
Tou. H oUykpouon petagu tng
HeyaloUToAng Kal TwV aypOTIK®V
XwpIWV ot ovyxpovn Kiva, and
™ okomd tou mepiBwpiou.

Fei makes a living in the big city

working as a hustler. His world
collapses when he realizes that his
family accepts his money but not his
homosexuality. Broken-hearted, Fei
struggles to create a new beginning
in his life. The clash between big cit-
ies and rural villages in modern-day
China, as seen through the margins.

ON-SITE Olympion Il/11, 14:00
ONLINE 4/11 - 14/11

XEAHNH, 66 EPOQTHEXEIX |
MOON, 66 QUESTIONS
ZaxkAiv Aévtiou | Jacqueline
Lentzou

EANGSa | Greece 202I,109'

Metd ané xpdvia andotaong, n
ApTEpIG EMOTPEPEI AVAYKACTIKAG
otnv ABrjva Adyw tng elBpauctng
katdotaong uyeiag tou matépa
6. Me v avakdAugn evog peyd-
Aou puoTikou Ttou, N ApTepI§ YVw-
pidel Tov Matépa TG yia TPWTN
popd. Tov katahaBaivel pe tpdmo
mou téoa xpdvia aduvatoloe. Tov
ayardel MPaypatikd yia mpwtn
@opd.

After years of distance, Artemis has
to get back to Athens due to her
father's frail state of health. Discov-
ering her father's well-kept secret
allows Artemis to understand her
father in a way she was not able to
before, and therefore to love him
truly for the first time.

ON-SITE Olympion 12/11,18:00
ONLINE 13/11 - 14/11




Aigbvég Aiaywviotiké | International Competition -

SAEBA XPYXOY | MOTHER
LODE

Matéo Toptdve | Matteo Tortone
Tallia, Itakia, EABetia | France,
Italy, Switzerland 202I, 87'

O Xdpxe eyKataleimel Ty MmxXei-
pnon poto-ta&i mou diatnpei ota
mpodotia tng Aipa padi pe tnv oi-
KoY£veld Tou, yia va avadntrioel thv
XN Tou WG HETAMWPUXOG OTO
YnAétepo kai o emkivéuvo xpu-
owpuxeio Twv Avdewv oto lMepou.
Oappévn Kdtw anéd évav Mayetwva
oto Bouvo, nAa Pivkovdda eival n
«TTO KOVTIVI} TIOAN GTOV oupavoy.
Didoevei xINddeg emoxiakoug
£PYATEG OMWG 0 XOpXe, Tou avadn-
ToUv pia gukaipia Kai pia KaAutepn
Cwn. E&& &exava éva ta&idi yepdto
Olwvoug, Katd To oroio N mpayua-
TuKOTNTa ePITAEKETal e T Jayeia
Kkal o pvbog tou Mhoutou Baciletal
oe pia Buoia: kGBe T600, epydteg
Tou opuxeiou e§acpavifovtar pu-
oTNPILSWG, apol 0 XPUTSG avriKel
otov AidBoro kai o EX Tio vte Aa
Miva amartei Buoieg.

Jorge leaves his moto-taxi business
in the suburbs of Lima and his family
to seek fortune as a miner; reaching
the highest and most dangerous
Andean goldmine in Peru. Lost
under a glacier in the mountains, La
Rinconada is “the closest city to the
sky!” It attracts thousands of seasonal
workers like Jorge, seeking a lucky
strike and a better life. Here starts

a journey full of presages, where
reality blends with magic, where

the myth of richness is built over

a sacrifice: every now and then,
miners mysteriously disappear; since
gold belongs to the Devil, El Tio de
la Mina requires sacrifices.

ON-SITE Olympion, 7/11, 18:00
ONLINE 4/I1 - 14/11

ATEAH NMPOBATQN | PACK
OF SHEEP

Anpritpng KaveAAémoulog |
Dimitris Kanellopoulos
EAAGSa, LepPia, ANBavia |
Greece, Serbia, Albania 202I, 113’

O ©avdong aduvatei va &e-
TANPWOEI TO XPEOG TOU OTOV

2téNio. ‘Otav pabaivel Mwg ki o
AmootéAng Bpioketal otnyv idia
6€on, Tou {ntd va cuppaxrioouv
yla va TETUXouV pia KaAutepn
oupgwvia pe tov Xtéhio. Ki eved
Bpioker ki dAoug mpdBupoug va
Tov akolouBricouy, Suo veapoi
HIKPOEYKANHATIEG TdVOuV oTnV
TOAN yia va ekgoBicouv autoug
TTOU XPWOTOUV OTOV TOKOYAU@O.

Thanasis can't pay off his debt to
Stelios.When he finds out that
Apostolis is in the same position, he
asks him to join with him for making
a better deal with Stelios.While Tha-
nasis tries to put more players in the
game, two young gangsters arrive in
town to push over the debtors.

ON-SITE Olympion 11/11,18:00
ONLINE 12/11 - 14/11

MPOXKYNHTEX | PILGRIMS
Aaoupivag Mmapéioa | Laurynas
Bareisa

AiBouavia | Lithuania 202, 92"

Ado Tpwnv pAcTEG TIou €xouv
xaBei pe tov Kaipd §avaouvavtiou-
vtal oe éva taidi oe pia pikprj MéAn
orou kdrote SiarnpdxOnke éva @pi-
KT6 €ykAnua: éva mepIoTatikd Tou
onpadeye avegitnha tn Jwrj Toug.
KaBwg otadiakd amokaAdrtetal n
ahjBeia, to Jeuydpi emavegetddel

0 BueMwSeg TapeABSY Tou oe pia
améAmda mpoomndBeia va kAeioel To
KkoIvé toug tpadpa. Eva kabnAwtikd
Spdpa mou Eurvd ta pavtdopata
Tou kpUBoupe péca pag, MpotpEno-
Vtdg pag va gavtactoupe dAa 6oa
ouppaivouv oto miepiBwplo.

Two ex-lovers who have lost track of
one another meet again on a road
trip to a small town where a grue-
some crime was committed — an
incident that left an indelible mark on
their own lives. Layer after layer, the
truth unravels and the couple revisits
their unsettling past in a desperate
attempt to heal their shared trauma.
A fixating drama that wakes up our
inner ghosts, urging us to imagine all
that occurs on the sidelines.

ON-SITE Olympion 7/11, 14:00
ONLINE 4/11 - 14/11

ZIQMHPH IH | SILENT LAND
‘Ayka Booivoka | Aga
Woszczynska

MolAwvia, Italia, Toexia | Poland,
Italy, Czech Republic 202l, 113

‘Eva paivopevika téeio Jeuydpi

peyahoaot@v voikidlel éva ot yia
TG Siakorég tou oe éva NNIGAouUcTo
1taliké vnoi. H mpaypatkétnta
OpwG anoSeIkvUETal KATWTEPN TWV
TIPOOSOKIGY TOUG, STav avakaAy-
TTTOUV TWG N Toiva tou omrtoy Sev
Aertoupyei. Ayvowvtag to mipdBAnua
TOU VNoloU oXeTKd pe v ENepn
vepoU, kaloUv kdmolov va @udEel
v moiva...'Eva tagidi ota aduta
Twv avBpWMvwy oxécewy, dtav
autég Bpiokovtal amdluta extedel-
EVEG OTO QWG TNG NEPAG.

A perfect bourgeois couple rents
a holiday home on a sunny Italian
island. The reality does not live up
to their expectations when they
find out that the pool in the house
is broken. Ignorant of the fact that
the island faces water shortage,
they ask for someone to fix it...

A journey to the darkest corners
of human relationships, ultimately
exposed to broad daylight.

ON-SITE Olympion 13/11,14:00
ONLINE 4/11 - 14/11

TPY®EPOYAI | SOFTIE
Xapouél Teig | Samuel Theis
TaMAia | France 2021, 93'

O &ekdxpovog TZovi Eexwpiler and
TNV OIKOYEVEId TOU Kal Tnv dypia
yertovid Tou otnv Avatohikri faAAia.
Eivar euaicBnrog, euqpurig kai €xel
aoxoMigg Tou cuvriBwg armoktd
Kkaveig oe peyaAUtepeg nAikieg. MNa-
PaTNEE( PE TIEPIEPYEIQ TA OKAPTIa-
veBdopata g epwtkrig {wrig g
veapriG untépag tou. Ta mpdypata
aldouv tav évag vEog kabnyntrg,
dpu apixBei and ) peydAn oA,
avahapBdvel tyv té&n tou T¢évi. O
KUplog Avtapoki motelel otov T{ovi
kai BéAer va avoi&el yr' autdv véoug
opiCovteg. AN Kkal o guaiobntog
veapdg kabnyntrig e&drtel to ev-
Siapépov tou ayopiol. ANWGTE,

o’ évav okAnpd kdopo xpeidletal
Bdppog yia va gical TpuPepdg...



- Aigbvég Aiaywviotiké | International Competition

Ten-year-old Johnny stands out from
his family and his tough neighbor-
hood in Eastern France. He's sensi-
tive, intelligent, and interested in all
kinds of things way beyond his years.
With curiosity, he observes the ups
and downs of his young single moth-
er's turbulent love life. Things change
when a new teacher; fresh from the
big city, takes over Johnny's class.

Mr. Adamski believes in Johnny and
wants to open a new world to him.
And the sophisticated young teacher

also intrigues the boy. In a hard world,

it takes true courage to be soft.

ON-SITE Olympion 10/11,18:00
ONLINE 4/11 - 14/11

TO KOYTI | THE BOX
Aopévoo Biyag | Lorenzo Vigas
Me&ikd, HMA | Mexico, USA
2021,92'

O Atdjiv, évag €pnfog and tnv

MSAn tou Me&ikou, ta&iSevel yia va
miapahdBel T copd Tou Matépa Tou
Tiou BpEdnke oe évav opadiké tdgo
KArou KATtw ard Tov anépavto
oupavé Kal KATApEST|G Tou €pnpou
Tormiou tou Bdpeiou Me&ikoU. Opwg
pia cuvavtnon pe évav dvtpa mou
poldel epgaviolakd pe Tov TIaté-
pa Tou, Tou Yevva apeiBolieg kal
€ATTiSa OXETIKG PE TNV TIpaypatiky
katdotaocr| tou. Mia orapaktikr
MENETN OXETKG PE TOUG TETAPEVOUG
OIKOYEVEIaKoUg SeapoUg Kal pia
Sieiodutikr} patid oty eyKANPatikS-
™ta ™G KapdIag TG HETATIOINTIKIG
Biopnxaviag tou Me&ikou.

Hatzin, a young teenager from Mexi-
co City, travels to collect the remains
of his father, which have been found
in a communal grave amidst the
huge skies and empty landscape

of Northern Mexico. But a casual
encounter with a man who shares a
physical resemblance with his father
fills him with doubts and hope
about his true whereabouts. The film
presents at once a heart-rending
study of fraught familial loyalties and
a searing look into the criminality at
the heart of Mexico's manufacturing
industry.

ON-SITE Olympion 12/11,14:00
ONLINE 13/11

H XKOYPIA | THE RUST

Xouav Xepmacudv Méoa | Juan
Sebastian Mesa

KolopBia, FaAAia | Colombia,
France 202l, 83'

O Xopxe givar évag véog aypdtng
Tou el otV KopUPr| EVAG Bouvou.
‘OMol o1 GUVOrAIKOI TOU €XOUV
pETavaoTeUoel oTn PeydAn oA,
alAd o iSiog €xel peivel Tiow yia va
PpovTice! T PuTEia Kapé TTou KAN-
povéunoe amné tov matépa tou. To
mavnydp!l Tou XxwploU TANCIGEe! Kai
TIEPIPEVEI e aywvia T oTypr va
EavacuvavtnBei pe tv Avipéa, tv
TPWNV Tou Tou Sev €xel Eemepdoel
Tapd Tov XPAvo Kal Ty andéctact).
KaBdg o Xdpxe yivetal 6Ao Kkai mo
EPPOVIKOG PE QUTH TNV EMAVEVWOT),
pia appwotia e§aniwvetal oiwmnpd
otn guteia. Kabwg kopugpivoval
ol eoptacpoi, o Xépxe katalaBaivel
4T ) Tapagovr| ot yn tou givai pia
TPagn aydrng kar avtiotaong.

Jorge is a young farmer who lives

at the top of the mountains. All his
contemporaries have migrated to
the city, but he has stayed behind to
tend to the coffee plantation that he
inherited from his father while taking
care of his grandfather and having
an affair with his cousin Rosa. The
town festivities quickly approach and
he anxiously awaits the moment to
meet again with Andrea, his ex-girl-
friend, whom he has not been able
to forget despite the time and dis-
tance. As Jorge becomes increasingly
obsessed with this reunion, a silent
plague invades the coffee plantation.
The festivities arrive and Jorge un-
derstands that staying in his land is
an act of love and resistance.

ON-SITE Olympion 8/11,14:00
ONLINE 4/11 - 14/11

IT AAHOEIA | TRUE THINGS
Xdpi louthig | Harry Wootliff
Hvwpévo Baoileio | United
Kingdom 2021, I0I'

H Kért agrivel t {wrj va tnyv nipo-
OTIEPVAEI, PEXPI TIOU pIa Tuxaia
oe&oualikr epmelpia P’ €vav xapi-
opaukd évo tnv apunvidel. Yé
v emripeia Tou mdboug, n Kért
0deUel pog T olykpouoar... Mia

mapaBolr] pe B€pa pia kataotpo-
pir} oeoualikr} oxéon, epiTAoKn
Kal ouvnBiopévn Tautéxpova — pia
oxéor T600 olKkeia TTou oxedov
poidder e teAetoupyia evnAkinong:
éva aixpnpd kai ouvaiodnuatiké
XPOVIKS TwV NOWV Tou povIEpvou
£épwrta.

Kate is sleepwalking through life
when a chance sexual encounter
with a charismatic stranger awakens
her. High on infatuation, Kate is head-
ed for an intoxicating car crash... A
cautionary tale of a destructive sexual
relationship that is both complex and
ordinary — a relationship so familiar
to us that it's almost a rite of passage:
a sharp and empathetic chronicle of
the mores of modern love.

ON-SITE Olympion 8/I1,18:00
ONLINE 4/11 - 14/11

TI BAEMOYME OTAN
KOITAME TON OYPANO; |
WHAT DO WE SEE WHEN WE
LOOK AT THE SKY?

Ale&avtp Kopmepitle |
Alexandre Koberidze
Teppavia, lewpyia | Germany,
Georgia 202l 150'

‘Orav nAioa kai o lkidpyki ouva-
vtiolvtal tuxaia og évav dpopo
™G yewpylavrig moAng Koutdiol,
YEVVIETal évag épwTag Pe TNV
mpwtn patud. O épwtag toug Xtu-
mdel 1éoo aipviSing Tmou §exvolv
akdpa kai va pwtioouy o €vag to
Svopa tou dMou. Oa katagépouv
va EavaouvavtnBouv; Eva Aupikd
Kal POHAVTIKG POVTEPVO TTapapubl,
Tou pag urnevBupidel T pmopouv va
pag Seifouv ol tavieg, kai T aduva-
ToUpe va SoUpe XwPi§ AUTEG.

[t's love at first sight when Lisa and
Giorgi meet by chance on a street
in the Georgian city of Kutaisi. Love
strikes them so suddenly; they even
forget to ask each other’s names.
Will they manage to meet again? A
lyrical and romantic heart-warming
modern folktale, reminding us of
what movies can show us, and what
we can't see without them.

ON-SITE Olympion 13/11,18:00
ONLINE 13/11 - 14/11
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AEYKO KTIPIO | WHITE
BUILDING

Kapitg Neavyk | Kavich Neang
Kapmétdn, lallia, Kiva, Katap |
Cambodia, France, China, Qatar
2020, 90'

‘Evag veapdg dvtpag €pxetal avu-
UETWITOG PE TNV TIPOOTTTIKI TNG
Kkateddegiong Tou ooy Tou Srou
Jouoe yia xpovia oty Mvop Mey,
£éva Ktiplo-opdonpo yia thyv moAn,
YVWOT6 Kal wG «Agukd Ktipio».
MapdMnAa, Séxetal méoeig and

™V oIKOYEVEIQ, TOUG PiAouG Kal Toug
YEITOVEG ToU, oI omoieg §umvouv Kai
Kopu@@vovtal auth akpIBg Ty
kopBikr ouypr Tng agvikrg ai-
Aayrig. Mia Babid mpoowmikr taivia
TIOU JETAHOPQPWVETaAl SIAPKKG,
kaBwg apnyeital ye CUVTPITTTKY
pehayxolia ta mpoPArjuata tol

va peyah@velg oe évav KGoHo Tou
Siapkwg avefdader pubpoug.

Samnang faces the demolition of
his lifelong home in Phnom Penh,
a landmark tenement of the city,

Extég Zuvaywviopou
Out of Competition

named White Building, coupled
with pressures from family, friends,
and neighbors, which all arise

and intersect at this moment of
sudden change. A deeply personal,
shape-shifting piece of work, which
narrates with a devastatingly pho-
togenic melancholy the troubles of
growing up in an accelerated world.

ON-SITE Olympion 10/11,14:00
ONLINE 4/11 - 14/11

Taivieg mou ta&idetouv Kkai Siakpivovtal ota Sigbvri pectfdA — pe kdBe tpodTo!

Films that travel and receive awards in the international festival circuit — no matter what!

7 AIXMAAQTOI | 7 PRISONERS
Ale&dvtp Mopdro | Alexandre
Moratto

Bpalikia | Brazil 2021, 93'

O I8xpovog Matéoug avahapBdvel
pia Souleid oe évav okoum&o-
Tormo oto Xdo dolo, wote va
uropéoel va e§acpalioel pia ka-
AUtepn wrj yia v olkoyéveld tou.
‘Otav 6pwg ekeivog Kal Kdmoia
dMa aydpia eykAwpifovtal otov
EMIKIVOUVO KOGHO TOU EPTTOpPIoU
Aeukri oapkdg, o Matéoug Ba
Tipénel va amogacioel av 8a ou-
vexioel va Soulevel yia tov Aouka,
Tov GvBpwITo TIoU TOV PUAAKICE,

1} av Ba piokdpel To péNov tou
iSlou Kkai NG olkoyéveldg Tou.

To provide a better life for his
family in the country, |8-year-old
Mateus accepts a job in a junkyard
in Sdo Paulo for his new boss, Luca.
But when he and a few other boys
become trapped in the dangerous
world of human trafficking, Mateus
will be forced to decide between
working for the very man who

imprisoned him or risk his and his
family’s future.

ON-SITE Frida Liappa 10/11,22:00

MIAE ®EITAPI | BLUE MOON
Aliva lkpiykdpe | Alina Grigore
Poupavia | Romania 202I, 85'

To Yuxohoyikd ta&idi piag véag
yuvaikag otn Siadikacia tng
ATIOPAKPUVOIG TG amd To av-
Bpwmvo eidog. H Ipiva malevel
va mepdoEl OTO TAVETICTHHIO Yid
va &epUyel amd g Piaieg ouv-
Orikeg g SucAertoupyikrig Tng
oikoyéveiag. Mia ap@iheydpevn
oe&oualikr| eumeipia pe évav Kah-
Aitéxvn Ba guniviioel v avdykn
¢ va maréyel kévtpa otn Bia
Tou oIKoyevelakoU g mepIBAA-
Movtog. ‘Eva Yuxoloyiké Spdpa
HE EMIKEVTPO TNV OIKOYEVEId, TO
oeg kai Niyo aipa.

The psychological journey of a
young woman to her dehumanizing
process. Irina struggles to achieve

higher education and escape the
violence of her dysfunctional family.
An ambiguous sexual experience
with an artist will spur her intention
to fight the violence in her family. A
psychological drama that involves
family, sex, and a little bit of blood.

ON-SITE John Cassavetes 9/11,17:00
/ Makedonikon 10/11,17:00
ONLINE 4/11 - 14/11

BATONI APIOMOX 6 |
COMPARTMENT NO 6

Nouxo Kouoopdveyv | Juho
Kuosmanen

®iviavdia, leppavia, EcBovia,
Pwoia | Finland, Germany, Estonia,
Russia 202l, 106'

Mia véa yuvaika ané t PivAavdia
pelyel amd pIa aIVIyJatiky pwTi-
Kk} oxéon ot Mdéoxa maipvovtag
TO TPEVO YIa TO apKTIKS Aipdvi Tou
Mouppdvok. Xt Siadpopri 6’a-
VayKaoTei va poipactei To pakpu
tagidi kai o pikpd kouté W’ évav
Pdoo petalwpuxo. H ataipiactn



- Extég Zuvaywviopou | Out of Competition

ouvdvinon odnysi toug emPdteg
Tou Bayoviou va cuveidntorolr-
oouv Vv avdykn Toug yia avlpw-
mvn enaegn.

A young Finnish woman escapes an
enigmatic love affair in Moscow by
boarding a train to the arctic port of
Murmansk. Forced to share the long
ride and a tiny sleeping car with a Rus-
sian miner; the unexpected encounter
leads the occupants of Compartment
no. 6 to face the truth about their own
yearning for human connection.

ON-SITE Frida Liappa 12/11,22:00

H TPYMNA LTON ®PAXTH |
THE HOLE IN THE FENCE
Xoakiv vteh Mdoo | Joaquin
Del Paso

Me&ikd, MoAwvia | Mexico,
Poland 202I, 102’

Y€ JIa ATTOPOVWHEVN KAAOKAIPIVE
KATAOKAVWOT ot PESIKAVIKN
e€oxrj, uné v auotnper emiBAsyn
TV eVAAIKWV aVOTEPWY TOUG, Td
aydpla evog 1I8IWTIKOU OXOAeiou
peydou kipoug uroBdAlovtar oe
OCWHATIKEG, NOIKEG Kal BPNOKEUTIKEG
QOKOEIG TIOU TOUG TipoeTolpd{ouv
YIO Va EKTIPOCWITCOUV TNV EAIT
™G yevidg toug. H avakdiuyn piag
TPUTTAG CTOV TIEPIUETPIKSG PPAXTN
Mupodotei pia ogIpd avatapaxwy.
Yotepia anh@vetal mavtou... Mia
avatpIXIaoTIKY EPTIEIRIA TTOU aoKEl
Suvatr kprtikrj otn Bpnokeutiki
exmaideuor), EeSimAdvetar ocav
Taivia TpdUou Kal eumvégtal amé
Tpaypatikd yeyovota.

At a secluded exclusive summer
camp in the Mexican countryside,
under the watchful eyes of their adutt
guardians, boys from a prestigious
private school receive physical, moral,
and religious training to turn them
into tomorrow’s elite. The discovery
of a hole in the perimeter fence trig-
gers a chain of increasingly disturbing
events. Hysteria quickly spreads... A
skin-crawling experience that artic-
ulates a fierce critique to religious
education, unraveling like a horror
movie and drawing on actual events.

ON-SITE Tonia Marketaki 7/11,21:00

DYZLIKO ®QX | NATURAL LIGHT
Ntéveg Nali | Dénes Nagy
Ouyyapia, laAlia, Aetovia,
leppavia | Hungary, France, Latvia,
Germany 202I, 103'

Aeitepog Maykdopiog Méiepog,
katexopevn ZoPietkr ‘Evwon. O

‘lotBav Zepétka eivar évag amiog

Ouyypog aypdtng o omoiog urmn-
petei wg dekavéag oe pia eIk
povdda mou avadntd dtopa yia
avtiotaciakég opddeg. Xtov Spopo
TOUG TIPOG £va ATTOUOVWHEVO XW-
P16, 1 opdada tou Séxetal Mupd amnd
Tov exBpd. ‘Otav Sohogoveital o
Taypatdpxng, o Zepétka Kaheital
va Eemepdoel Toug poBoug tou Kal
va avaAdBer ) Sioiknon g po-
vadag kabwg mapacipetal oe €va
xdog Tou Sev propei va eAéyEel.

World War I, occupied Soviet
Union. Istvdn Semetka is a simple
Hungarian farmer who serves as a
Corporal in a special unit scouting
for partisan groups. On their way
to a remote village, his company
falls under enemy fire. As the com-
mander is killed, Semetka has to
overcome his fears and take com-
mand of the unit as he is dragged
into a chaos that he cannot control.

ON-SITE Frida Liappa 7/11,22:00

ITHN AYAH TOY IXOAEIOY |
PLAYGROUND

Adpa Bavtel | Laura Wandel
BéAyio | Belgium 2021,72'

Kdmou oto onpepivé Béhyio, n
emtdxpovn Noépa kal o peydhog
™G adeppdg, o ApmEA, emoTpé-
pouv ota Bpavia yia tn véa
oxoAikr} oegév. Otav n Népa
yivetar pdptupag tou bullying

mou 8éxetal o adepPog g amod
TOUG ouppadntég tou, omeudel va
Tov Mpootateloel Aéyovidg ta
S6Aa otov matépa toug. ANG o
ApméN v avaykddel va owmdoel.
Moudiacpévn amé auty tnv Kpion
agooiwong, n Népa 6a mpoora-
Orjoel va Bpel tn Sikr tng 6€on
avAUeESa OToV KOOHO TwV TaISIGV
Kal OTOV KOOHO TwV EVNAIKWY.

Belgium. Nowadays. 7-year-old Nora
and her big brother Abel are back

to school.When Nora witnesses
Abel being bullied by other kids, she
rushes to protect him by warning
their father: But Abel forces her to
remain silent. Caught in a conflict
of loyalty, Nora will ultimately try

to find her place, torn between the
world of children and adulthood.

ON-SITE John Cassavetes Il/11,17:00
ONLINE 12/11 - 14/11

ZEXPIITONTAX TIE TPOOGIEX |
UNCLENCHING THE FISTS

Kipa KoBaAévio | Kira Kovalenko
Pwoia | Russia 202, 97'

Kdrou otn Boépeia Ooetia, oe

pia AN mou maAid {olUoe amnd ta
OpUXEeia NG, ia veaprj yuvaika
UTTO@EPEI amd TV AcPUKTIKH TNG
Jwrj oto omitl. Tpaupatiopévn amd
yeyovéta tou mapeA8dvtog, ava-
ykdadetai va yivel kdt oav umnpé-
TPIA Y1 TOV KATATIECTIKS TIAaTéPa
™G, EV® O PIKPOTEPOG aSEPPAG
g Sev v agrjvel va avacdvel.
‘Otav emotpégel omiti o peydiog
G adeAPAg, TTou €xel KATaAPEPEI
va §e@uyel, 6Aa Seixvouv tov Spo-
po mpog tnv mbavrj anédpaon.

‘Eva ouvapmactikd véo takévio

mapadidel éva {wvtavo, mpokAnTI-
k6 &pdpa, To omoio petatpénetal
oe S1eIo8uTIKY) peTagopd yia Tg
yuvaikeg Tou Eepelyouv amd Tig
€uUAEG (Kal BVIKEG) oxEaelg
egdptnong.

In a former mining town in North
Ossetia, a young woman infantilized
by her family, chafes at the bonds of
her suffocating home life. Trauma-
tized both physically and emotion-
ally by past events, she’s kept in a
state of near-servitude by her con-
trolling father; while her obsessive
younger brother leaves her with
little breathing room. Her liberated
older brother's return points the
way toward possible escape. A
thrilling new talent delivers a vivid,
provocative drama, which turns
into often-visionary metaphor for
women shaking out of male (and
national) codependence.

ON-SITE Tonia Marketaki 7/I1,13:00
ONLINE 8/1I - 14/11
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«Ivwpiote toug leitoveg» — Kupiwg Mpdypappa

“Meet the Neighbors"” — Main Program

Mpteg fj Seltepeg taivieg amd ) «yertovidy pag, Tou anoTurwvouv Ty avBpwmoyewypagia
™G TIEPIOXNG PE HIa EEXWPIOTH KAANITEXVIKY HaTid.

First or second films from our neighborhood, reflecting the human geography of the area

with a unique artistic gaze.

.DOG | .DOG

Ndvva Apepikdvou | Yianna
Americanou

Kumpog, EAAG8a | Cyprus,
Greece 2021, 100'

O Anpritpng, ota mpdbupa tng
evnAikiwong, al\d péoa tou akdpa
naidi, éxel xtioel évav pUbo yipw
amd tov andvta matépa Tou, Tou
Bpioketal yia xpdvia ot QUAAKH.
‘Otav tehikd amogulakidetal, to
Svelpo tou AnprTen Yia OIKOYEVEI-
akrj eutuxia @aivetal mo Kovuvé
ané moté ald olviopa Katappé-
€1. MaAedovtag yia 6Aa éoa em-
BupoUoe, MpEmel va avuPETwTioe!
pia mpwtogavr poper Piag.

Young Dimitris, on the verge of
manhood yet very much a child,
has romanticized his absent father
to mythic proportions.When his
father is finally released from prison,
Dimitris's dream of family happiness
is more lucid than ever, but is im-
mediately transformed. While fight-
ing for everything he wished for; he
has to face an unprecedented form
of violence.

ON-SITE John Cassavetes 9/11,21:00
ONLINE 10/11 - 14/11

18
BaoiAng AoUBAng | Vassilis Douvlis
EAAGSa | Greece 2021, 95'

Y& pia Aaikr yertovid otnv ABrjva
TNG OIKOVOUIKKG Kpiong, TG ava-
{wmipwong Tou @aciopoy Kal TG
mavénpiag, pia opdda Sekaoxtd-
XPOVWY HabnTev KatadiKel pe-

TAvVAoTES, OPOPUASPIAOUG, GAOUG
Sool gival anmAwg SiapopeTikoi Kai
Sev oupPWVOUV e TIG I8€€G TOUG.

‘Evag ouppabntig toug mou Sev

KPUBEI TV amoaTtpo@r Tou yia T
Spdon toug, Ba yivel clvtopa o
EMOUEVOG OTOXOG TOUG.

In a working-class neighborhood of
Athens, amid the economic crisis,
the resurgence of fascism, and
Covid-19, a group of |8-year-old
students persecute immigrants,
queers, anyone who is just different.
A classmate of theirs, who refuses
to hide his dislike for their action,
quickly becomes their target.

ON-SITE John Cassavetes 7/11, 21:00
ONLINE 8/11 - 14/11

BEBIA, A MON SEUL DESIR
Toutla Ntopmpaokoug | Juja
Dobrachkous

Hvopévo Baoileio, lewpyia |
United Kingdom, Georgia 2020, 118’

Metd tov Bdvato g yiayidg

g (tng «Mmepmian), éva Sexkae-
TTTAXpovo poviého pe to dvopa
Apiadva emotpépel oty lewpyia
yia va mapeupeBei otnv kndeia.
YUPPWVa OPWG PE MIa ApXEYOVN
Tomkr mapddoon, n Apiadva, wg
TO VESTEPO PENOG TNG OIKOYEVEIAG,
eival umevBuvn yia v emavévwon
TOU OWHATog Kail TG Yuxig tng
yiayidg Tng, Kai KaAgital va eVOoel
€vav pito and tov témo tou Bavd-
TOU TNG WG T copd tnG. lupiopé-
vn og ekBapPwtiké aompduaupo
@IAY, N taivia avtAei v éunveuoy
g and v eMnvikr} puboloyia,

avayvwpifovtag ot Sev eival
mdvta eukoho va Ppeig v £§odo
ané tov AaBupivBo.

Following the death of her
grandmother (*‘Bebia”), seven-
teen-year-old model Ariadna returns
to Georgia, her motherland, to
attend the funeral. According to an
ancient local tradition, Ariadna, as
the youngest member of the family,
is responsible for reuniting the body
and soul of her grandmother by
connecting a thread from the place
of her death to the resting body.
Shot entirely in stunning black-and-
white, the film draws its inspiration
from Greek mythology, acknowledg-
ing that it's never easy to find your
way out of the maze.

ON-SITE Frida Liappa 8/II, 18:00
ONLINE 4/11 - 14/11

KOXTA MIMPABA,AIBANOLXL |
COSTA BRAVA, LEBANON
Mouvia AkA | Mounia Akl
AiBavog, laAAia, lomavia,
Youndia,Aavia, NopBnyia,
Katdp | Lebanon, France, Spain,
Sweden, Denmark, Norway, Qatar
2021, 108"

H ¢iAeAeiBepn oikoyéveia Mma-
vipi katdeepe va Eepuyel and tnv
to&ikr} pUTTavon Kai TV KOIVWVIKH
avatapaxrj tng Bnputou, Bpioko-
V1ag kata@uylo GTO OUTOTTIKO
orit mou éxtioav oto Bouvd.
Mpog €kmAngr toug, pia xwpa-
TEPH TIOU EKTEIVETAl OTNV AAAN
HePIG TOU PPAXTH PEPVEI OTNV
TéPTA TOUG Ta oKouTidia Kai T



MtN  Kupiwg mpdypappa | Main Program

SiapBopad piag oAdiAnpng xwpag.
Mia moAuavapevépevn taivia mou
TTaPOUCIAdel e OKOTEIVO XIoUpop
Kal KPITIKA patid Thv onuepivy
mpaypatikétnta tou Aifdvou.

The free-spirited Badri family have
escaped the toxic pollution and so-
cial unrest of Beirut by seeking ref-
uge in the utopic mountain home
they have built. But unexpectedly, a
garbage landfill is built right outside
their fence, bringing the trash and
corruption of a whole country to
their doorstep. A highly anticipated
film articulating with a darkly comic
commentary on the realities of
modern-day Lebanon.

ON-SITE Frida Liappa 8/11, 14:00
ONLINE 9/11 - 12/11

O ©OANATOX ENOX
MAPOENOY KAI H AMAPTIA
TOY NA MH ZEIX | DEATH OF
A VIRGIN, AND THE SIN OF
NOT LIVING

TZopt{ Mitep Mnapumapi |
George Peter Barbari

AiBavog | Lebanon 202I, 86'

Kdroia pépa o Euév Eunvnoe pe
mv emiyvwon g n pépa avty Sev

Ba rjtav pia amé TG ouvnBIoPEVEG...

O kalUtepog tou Pikog, o Avtdy,
mmyaiver tov Euéy, tov Zav Mo kai
Tov Ntavkoupd yia mpatn @opd
o€ oiko avoxrig. O1 Tpeig avijouxol
véol gtolpddovtal va Xaoouv Ty
mapBevid Toug pe oKomd va Ka-
Taktrioouv pia Béon otov kdopo
Tou avdpiopou. Opwg Sidpopa
avandvtexa yeyovéta odnyouv tov
Etiév oe éva mpwtéyvwpo takidi
evdookdmmong. O Eugv Bubiletal
TPOG Ta péoa, alAd otnyv mpayyati-
kotnta dev Ba Byer €&w moté ava.

Etienne woke up one day knowing
it wasn't going to be just another
average day, he could have never
expected it to be the day he wakes
up.Adnan, Etienne’s best friend is
taking him, Jean-Paul and Dankoura
to visit a prostitute for the first time:
three troubled teens on their way
to lose their virginity and win their
acceptance into manhood. Though
several unexpected occurrences

take Etienne on an unforeseen
journey into himself. Etienne goes in,
but he never really comes out.

ON-SITE Frida Liappa 9/II, 18:00
ONLINE 4/11 - 14/11

AIATPA®ONTAL TON ®PANK |
ERASING FRANK

Tkapmop Papmpicioug | Gabor
Fabricius

Ouyyapia | Hungary 2021, 103"

1983, miow améd to Zidnpouv Mapa-
métacpa g Avatohikig Eupdmng
ot Boudanéot: O ®pavk eival o
xapiopatikdg tpayoudioTrg evog
TTAPGVONOU TTaVK CUYKQOTHHATOG
TTOU EVOAPKWVEI T QwVH TG Ye-
VI4G TOU EVAVTIA OTO AMOAUTAPXIKO
kabeotwg. ‘Otav n actuvopia tov
odnyei og pia Yuxiatpikr KAvIK
UE oKOTIS ThV amopdvwon Kai Tt
olwr tou, o Ppavk Ba Buaidoel
Ta mavta yia va avtiotabei. Mia
£VAAAKTIKH HOPPI] VIOKIUAVTEP
Kal KOIVWVIKOU 8pduatog, mou
agrivel epIBWPIO OTO KOIVE Tou va
Bidoer pia akatépyaotn epmeipia
£VTOG pIag andvBpwring opyoue-
Naviig mpaypatkdTnTag.

1983, behind the Iron Curtain of
Eastern Europe in Budapest. Frank is
the charismatic singer of a banned
punk band that carries the voice of
their generation against a totalitarian
regime. Taken by the police to a
psychiatric hospital in an attempt

to silence him, Frank will sacrifice
everything to resist. An attempt to
redefine direct cinema and social
drama, which allows the audience
to go through raw experience in a
dehumanized Orwellian reality.

ON-SITE Frida Liappa 10/11,18:00
ONLINE 4/11 - 14/11

FEATHERS

Opap EA Zoxdipi | Omar El
Zohairy

Tal)ia, Aiyurrtog, OAAavdia,
EAAGSa | France, Egypt, The
Netherlands, Greece 202, 115

‘Otav ¢’ éva maidiké ndpu €va
payiké koo maer otpafd, o au-

OTNPEOG TTATEPAG TNG OIKOYEVEIAG
HETAPOPPWVETAl OE KOTATIOUAO.
Mia xiovootBdda ané nepiepyeg
CUNTTTWOEIG TTapacE€PVel Toug Td-
vieg. H pntépa, n omnoia oloe pia
povétovn {wh} apiepwpévn oTov
ouduyo kai ta maidid Tng, avaykd-
Cetal va Bpebei otnv mpwtn ypap-
prj kai va avaidBer ) @povtida
NG oikoyévelag. Kabwg pépvel ta
AV KATW YIa vVa EMAVAQEPEl TOV
dvtpa TG oTNV «KavovIKOTNTa»
kai va Siacgalicel tv acpdAeia
SAwv, Biwdvel pia Tpopepn epmelpia
TPOCWTIKIG aAAayr|G.

When a magic trick goes awry

at a children’s birthday party, the
authoritative father of the family
turns into a chicken. An avalanche
of coincidental absurdities befalls
everyone; the mother, whose
mundane life was dedicated to her
husband and children, is now urged
to come to the fore and take care
of her family. While moving heaven
and earth to bring her husband
back and secure their survival, she
goes through a total transformation.

ON-SITE Frida Liappa 12/11,18:00
ONLINE 4/11 - 14/11

O ANOPQIMOX ME TIX
AMANTHEEIX | THE MAN
WITH THE ANSWERS

Iréhiog Kappitong | Stelios
Kammitsis

Kdnpog, EAAG8aq, Italia | Cyprus,
Greece, Italy 2020, 80'

Metd tov Bdvato tng yiayidg tou,
o Biktwpag, évag eiIkoodxpovog
p®NV MpwtabAntrig kKataduoewy,
avaxwpei pe To moio yia ltaiia.
Exei ouvavtdel tov Martiag, évav
veapd, mapdtolpo Meppavd. Kai ol
S&Uo kateubuvovtai mpog tn Bau-
apia, o kaBévag yia Toug Sikoug
tou Adéyoug. Kar o1 8o avalntouv
anavtriocelg, o kabévag otig Sikég
TOU EPWTHOEIG.

Victor, a Greek ex-diving champi-
on in his early 20s, lives with his
grandmother in a seaside town in
Greece. Missing out on his triumph
days and tired of working at a
furniture factory, his life suddenly



changes with his grandmother’s
death. Driving an old dusty car, he
begins a road trip to Germany. On
the boat to [taly, he meets Matthias,
an adventurous young German,
who is on his way home. Matthias
persuades Victor to take him along
and, as they drive north, Matthias
pushes him to come out of his
comfort zone and reveal the real
reasons behind his trip.Victor's
uptight character clashes with the
more free-spirited Matthias.When
their journey comes to an end,
through the unpredictable turns
of life, will their questions find the
answers they so much long for?

ON-SITE John Cassavetes, II/Il, 21:00
ONLINE 12/11 - 14/11

MIKPO XQMA | SMALL BODY
Adoupa Xdapawvi | Laura Samani
Italia, FalAia, EdoBevia | Italy,
France, Slovenia 202I, 89'

Italia, 1900. To pwpd tng veaprig
Aykata yevviétal vekpo Ki €10l
katadikaetal va eykhwfiotei oto
KaBaptripio. H Aykata paBaivel
yia éva pépog oto Bouvd drou ta
€uppua pmopouv va emavéAbouv
otn {wrj yia pia pévo avdoa,
@oTiou va BagTioTouy. ZeKIVAEI
éva tagidi pe to pIkpS cwua g
KOPNG TNG KPUPHEVO OE €va KOouTi,
wotou cuvavtdel tov Avyya, éva
Hovaxiké aydpl mou mipobupo-
moleital va tn BonBricel. lMvovtai
ouvodoInépol O pia TIEPITIETEIT N
oroia Ba toug @Epel Kovtd ot éva
Balpa mou poiddel akatépbwro.

Italy, 1900.Young Agata’s baby is
stillborn and so, condemned to
Limbo. Agata hears about a place
in the mountains, where infants can
be brought back to life for just one
breath, to baptize them. She under-
takes a voyage with her daughter's
small body hidden in a box and
meets Lynx, a solitary boy who
offers to help her. They set off on
an adventure that will enable both
to come close to a miracle that
seems impossible.

ON-SITE Frida Liappa 13/11,18:00
ONLINE 4/I1 - 14/11

Kupiwg mpdypappa | Main Program

IOYANT | SOUAD

Aitév Apiv | Ayten Amin
Aiyurrtog, Tuvnoia, lFeppavia |
Egypt, Tunisia, Germany 2021, 102'

Bpioképaote oto Zaykadiyk,

pia pikprj TOAn oto Aéhta tou
Neidou otnv Aiyurito. H Zoudvr,
pia Sekagvvidxpovn koméAa, (el
SimAr {wrj. Evd mapapével ouvtn-
PNTIKK Kal KAEIOPEVN OTO OTEVS
OIKOYEVEIaKS Kal KOIVWVIKS TG
miepIBAANov, Exel eppovr pe v
€IKOVA TNG 0Ta PECA KOIVWVIKAG
SIKTUWOoNG Kal ouvdrtel SIGPopeg
HUCTIKEG OXECEIG PE AVIPEG OTO
Siadiktuo. Mia oeipd pikpooupBd-
VIWV KOPUPRVETAl G’ €va TPayIkd
Yeyovog, to omoio odnysi tn Pa-
pmdpm, tn Sekatpidxpovn adeA@r
g, ot €va tagidi avadritnong
aTIavTACEWV...

Zagazig, a small city on the Nile Del-
ta in Egypt. Today. Souad, a 19-years
old young woman, leads a double
life.While remaining conservative
and veiled among her family and
society, Souad is obsessed with her
image on social media, and goes into
several secret virtual relationships
with men. A series of small-scale
incidents lead to a tragic event that
makes Rabab, her |3-year-old little
sister; embark on a real-life journey
looking for answers...

ON-SITE Frida Liappa, II/Il, 14:00
ONLINE 4/11 - 14/11

H IZTOPIA TOY BAZIAIA
KABOYPA | THE TALE OF KING
CRAB

Aléoio Pitlo vte Piyki, Matéo
Toomig | Alessio Rigo De Righi,
Matteo Zoppis

Italia, Apyevuvn, lalAia | Italy,
Argentina, France 2021, 106’

Kdrmou otnyv ltalia tou orjpepa,
pepikoi NAIKIwPEVO! Kuvnyoi ava-
moAoUv tnyv Iotopia tou Aoutoidvo,
£vAg tommkou BpUAou, o omoiog
JoUoe wg mepMAav@pEvVog uebu-
otakag oty Touoka, éva amoua-
KPUOUEVo XwpId Tng mepioxiig. Mia
oelpd and kakGBouleg evEpyeleg
peta&u tou idlou kai Tou mpiykiTa
g mepioxrig exivnoav pe agopypry

MtN

to Sikaiwpa SigNeuong amoé pia
apxaia AN — worou Sidpopa
maon Kar o eBdvog Toug odnyoulv
o’ éva @piktd kakd. O Aoutaidvo,
mou o8nyrBnke oto €ykhnua and
™V Kakrj Tou Toxn, Bpédnke e§6-
piotog ot pakpivii m tou Mupdg,
oo, pe T BorjBeia adiotaktwy
xpucoBripwy, avadntd évav pubikd
Onoaupd, ald kai tov Spdpo tou
oG ) Aitpwon. ANG o’ autr
™V €pnun yn, EMKEAtei pévo n
amAnoTtia Kai n mapdvola.

Italy, today. Some elderly hunters
reminisce about the local tale of
Luciano. Luciano lives as a wandering
drunkard in a remote village of the
region called Tuscia. Spiteful actions
ensue between him and the Prince
of the region over the right of pas-
sage through an ancient gateway.
Fueled by passions and jealousy,
these actions result in a horrible
misdeed. Now an unfortunate
criminal, Luciano is exiled to the
distant Tierra del Fuego where, with
the help of ruthless gold-diggers,

he searches for a mythical treasure,
paving his way towards redemption.
However, in these barren lands, only
greed and insanity can prevalil.

ON-SITE Frida Liappa, II/11,18:00
ONLINE 4/11 - 14/11

H BEPA ONEIPEYETAI TH
O©AAAXXA |VERA DREAMS OF
THE SEA

Kakvpiva Kpaovitoi | Kaltrina
Krasnigi

Kéoopo*, Bépeia Makedovia,
AMBavia | Kosovo, North
Macedonia, Albania 202l, 87'

H Bépa eivar pia peorjhikn Sigppn-
véag TG vonuatikig yAwooag, n
oroia Sidyel évav KaAd opyavwpE-
vo Bio: gival ocu{uyog evég yvwoTtol
SIKaoTr, UMTOCTNPIKTIKY PNTéPa Kal
@idoatopyn yiayid. H yaAfjvia dwr
Mg, Spwe, Siatapdooetal améd v
autoktovia Tou cuduyou Tng, TNV
oroia akohouBei n avemOupntn
Kal aneIAnTIK EPPAEvion KATolwv
avdpwv mou Ioxupiovtal St Exouv
v kupidtnta Tou omtiol TG
olkoyévelag oto xwpid. Eva oikeio,
OIKOUEVIKO TIOPTPETO UIAg yuvai-



BS | Mauég ota Bakkavia | Balkan Survey

Kag TTou KAaAEital V' avTPETWITioE!

™V Wy TPAYHATIKETNTA, UPWVo-

V4G to avdotnud g Kévipa ota
Babid pidwpéva €uguia {ntripata

™G EMOXAG.

Vera is a middle-aged sign language
interpreter, who leads a well-struc-
tured life: a wife to a renowned
judge, a supportive mother,and a

BS

caring grandmother. Her serene

life is disrupted by her husband's
suicide followed by an unwelcome,
menacing parade of men who claim
to have ownership over their village
family house. When the tendrils of an
underworld scheme begin to surface,
Vera's world will face danger and
seem ready to collapse.An intimate

Matiég ota BaAkdvia
Balkan Survey

yet universal portrait of a woman,
who has to face the raw reality of
going against the deep-seated gender
issues of our times.

ON-SITE Frida Liappa 10/11, 14:00
ONLINE 4/11 - 14/11

"Eva mpdypappa mou Xaptoypa@ei TiG VEeG Kivnpatoypa@ikég tdoeig ota Bakdvia: 6,u
KaAUtepo éxel va emdei&el pETog To oivepd g mepioxiig!

A program that maps the new cinematic trends in the region: the cream of this year's Balkan

cinema.

AEOMAPAAAH THX
ANATOAIAL | ANATOLIAN
LEOPARD

Eppé Kayig | Emre Kayis
Toupkia, MoAwvia, leppavia,
Aavia | Turkey, Poland, Germany,
Denmark 2021, 108'

2tov mo mahié {woloyikd Ko
g Toupkiag, évag povaxikog
@UAAKAg Kal Pia OUVECTAAPEVN
umtdAAnAog xtiCouv €vav amiBavo
Seopd: amooiwmouv tov Bdvato
Tou peyalitepou og nAikia Katoi-
KoU Tou {woAoyIKoU KHMToU —pIag
Aeomdpdaing tng Avatohiag—,
TTPOKEIUEVOU Va OTAPATIOOUV TN
Siadikacia 1I8iwtikomoinong Kai
va nmhactoypagricouv tn Siagpuyr
TOU. ZeKIVA SpwG £TOI pia TTapdlo-
yn kapapmdAa, n omoia ouvtoua
extpoxiadetal. H ykpila kar uro-
TovIKr MpwteUouca tng Toupkiag
OTOIXEIWVETAl aTd TO PAvIacua
™G AeondpSaing.

At Turkey's oldest zoo, a lonely
manager and a withdrawn female
officer form an unlikely bond: as

they hide the death of the zoo's
oldest inhabitant, an Anatolian
leopard, in order to stop the privat-
ization process and fake its escape,
they set in motion an absurd cha-
rade that spins out of control. In
Turkey's grey and quiet capital, the
ghost of the leopard persists.

ON-SITE Stavros Tornes 8/11,22:00
ONLINE 4/11 - 14/11

OXO ME BALITOYN TA NMOAIA
MOY | AS FARAS | CAN WALK
Itépav Apoeviepitg | Stefan
Arsenijevic¢
XepPia,Aougeppoupyo, laAlia,
Boulyapia, AiBouavia | Serbia,
Luxembourg, France, Bulgaria,
Lithuania 202, 92'

O Ztpaxivia kai n ouduydg tou,

n Apmapmouo, £puyav and v
lkdva étav Eéomaoe n mpoouyi-
Kr kpion. Katdgepav va gptaoouv
otn leppavia, alAd ameAddnkav
miow oto Behiypddi. Exei o Xtpa-
xivia kdvel 6,T1 uropsi yia va §eki-

vrioel pia véa {wr... Mia eugpdvta-
OTN KIVNPATOYPAPIKK peTagopd
£VOG KAQOIKOU HECAIWVIKOU £TTOUG,
omou Agpikavoi petavdoteg maip-
vouv tn B€on twv gBVIKGOV Npwwv
g ZepPiag. Mia emikaipn kai
ouvdpa Siaxpoviki Siaokeur, n
orToia eYEipeEl EQWTAPATA OXETIKA
pe v tautdtnta, tv mapddoon,
™ QUAR Kal TV aydmm.

Strahinya and his wife, Ababuo,
both 28 years old, left Ghana at the
beginning of the migrant crisis. They
managed to reach Germany but
were deported back to Belgrade.
Strahinya does his best to start a
new life in this city.. A reimagin-

ing of the medieval Serbian epic
poem Banovich Strahinya, in which
contemporary African migrants
take the place of Serbian national
heroes. Urgent and timeless at the
same time, this adaptation raises
questions about identity, tradition,
race, and love.

ON-SITE Stavros Tornes 6/11,22:00
ONLINE 4/11 - 14/11




KEATEX | CELTS
Mihitoa Topopitg | Milica
Tomovic¢

XepPia | Serbia 2021, 106'

2to Behiypddi, to 1993, n Mapidva
Siopyavwvel éva Mapt packé

yla Tnv Képn NG, Tou KAeivel ta
OXT®, Kal TPOCKAAE( TV eupUte-
pn oikoyéveia kar GANOUG Yoveig.
KaBw¢ ta maidid Siaockeddouv
avevéxAnta oto Simhavé Swpdtio,
ol Yoveig dpdttovtal autig Tng
omndviag gukaipiag Kai avoiyouv
HEPIKAG proukdAia aAkodA yia va
yloptdoouv T cuvdvinor Toug.
‘Qormou n Mapidva cuveidnromoiei
Eapvikd Mwg Aaxtapd moAAd
mapamndvw andé éva toolppo
peBuopévoug ki évav ouluyo Tou
v napapelei... Eva aixunpd kai
Sie108uTIKG, 600 Kal acTeio Kal
acupPiBacto Seiypa oivepd mou
KAVEI TTOAITIKG TO TIPOCWITIKO,
I00PPOTIHOVTAG AVAUESA OTNV KUVI-
K} pataiwon kar oty emBupia yia
évav KaAUTtepo KAopo.

In Belgrade, 1993 Marijana throws
a costume party for her daughter’s
8th birthday, with family and fellow
parents attending. Grabbing the
rare opportunity when their chil-
dren are kept entertained in the
other room, the parents open a
few bottles in the kitchen and enjoy
their reunion. Marijana suddenly
realizes that she longs for more
than a bunch of drunken guests and
an inattentive husband, so she sets
out to discover the thrills the night
has to offer: She sneaks out of the
house strolling around the empty
streets, seeking genuine experi-
ences instead of mere substitutes.
While she reaches an orgasm and
smokes a cigarette with a stranger,
the party slowly disperses, just like
Yugoslavia, the country Marijana
and her friends were all born in.

ON-SITE Stavros Tornes 10/11,22:00
ONLINE 4/11 - 14/11

TO XOOY TOY TZEMIA | THE
CEMIL SHOW

Mnapic Xapxdv | Baris Sarhan
Toupkia | Turkey 202l,102'

Mauiég ota Bakkdvia | Balkan Survey | BS

O TCepil, évag moAUmabog @uU-
Aakag évog epmropikoul KEVTIpOU,
Tiepvdel and ovuoiGy yia Tov pdho
TOU KakoU o€ €va PIPEIK pIag
TOUPKIKIG b-movie tng Sekaetiag
Tou ‘60, and tn Aeydpevn emoxn
«Yesilgamy. Mapdu cuvepyddetal
akdun Kal pe pia ouvddeAg@o tng
oroiag o matépag émaife makid
Tov kakd, o TCepil Sev éxel kapia
eAmida. Eivar évag mpaypatikdg
aoutodiviep mou SiekSIkei eppo-
VIKG TOV pOAO, WOTTOU XAVel Tov
€auto Tou...

Long-suffering mall cop Cemil
auditions for the bad guy role in a
remake of a Turkish B-movie from
the '60s from the so-called Yesilcam
era. Even while teaming up with

a female colleague whose father
played the vintage bad guy, Cemil
doesn't have a chance in hell. A
true underdog, he keeps pushing
for the role until the role gets him...

ON-SITE Stavros 13/I1,22:00
ONLINE 4/11 - 14/11

MAGHMATA FrEPMANIKON |
GERMAN LESSONS

MapeA k. Beovakoe | Pavel G.
Vesnakov

Boulapia, leppavia | Bulgaria,
Germany 2020, 100'

2e pia pépa Aijyel n mepiodog
emtrpnong yia tov NikoAa, Spwg
o 810G €xel 8 opyavwoel
puyr Tou and tn Boulyapia.

‘Exovtag {rjoel 25 xpdvia uné to

KOPHOUVIOTIKS KaBeoTws kal GAa
25 uné ouvBrikeg emimlaoctng
Snupokpartiag, o1 avtoxég tou
€xouv g&§avtAnBei. O1 nAikiwpévol
yoveig tou mrjpav Siaduyio petd
and mMoAAG xpdvia yduou kai ta
maidid tou Sev B€houv va éxouv
mAéov enagég padi tou. ‘Etol, ota
mevijvta tou, o Nikoha aioBdvetai
avemBupuntog kai e§opyiopévog.
MA€ov Sev €xel GAn emhoyn mépa
ané To va agrjoel ta mdvta mow
Tou Kal va avoigel éva kaivoupyio
Ke@aAalo.

Nikola's probation period will
end in one day, but he has already
arranged his departure from Bul-

garia. After living for 25 years in
communism and 25 more under
false democracy, he can't take it
anymore. His elder parents had
divorced in a late stage of their
marriage, his children don't want
to see him anymore, so in his fifties,
Nikola feels useless and filled with
anger. Now he has no choice but
to leave everything behind and

to start a new chapter in his life.
Unfortunately, two days before
the departure, the dog of Nikola's
father goes missing.

ON-SITE John Cassavetes 7/11, 17:00
ONLINE 4/11 - 14/11

ANQTEPA AYNAMH |

A HIGHER LAW

Oxtdp Toehdpou | Octav
Chelaru

Poupavia, leppavia, Zepia |
Romania, Germany, Serbia 2021,
125'

H Exatepiva, kaBnyrjtpia 6pn-
OKEUTIKWV OTO AUKEIO HIaG HIKPIG
moANG tng Poupaviag kai cuduyog
TOU IEPEa TNG TOTTIKIG Evopidg,
UTTaivel o€ pIa EPWTIKY) OXEon UE
tov lovAiou, évav Sexag§dxpovo
pabntr pe tapaxwdeg mapeAdov.
H Exatepiva mpoomabsi va kpa-
tjoel Ta mpdypata und é\eyxo,
alAd otnv mopeia xdver T Sikr
g aiobnon eAéyxou. Kabwg n
Exatepiva vidBel tnv miotn tng

va khovi(etal cuBépela, o épwtag
tou loUAiou yivetar oAoéva kai Mo
emkivduvog dtav o €pnPog mnyai-
vel yia e§opoAdynon — otov idio
Tov oUguyd tng.

Ecaterina, a high school Religion

teacher and wife of the town priest,

gets involved with luliu,a | 6-year-
old student with a troubled past.
Ecaterina tries to keep him under
control, but she loses her own
sense of control in this process. As
Ecaterina faces a genuine crisis of
faith, luliu's infatuation turns increas-
ingly dangerous when he takes his
sins to the priest — and her own
husband.

ON-SITE Stavros Tornes 12/11,22:00
ONLINE 4/I1 - 14/11
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H BAZIAIZZA

THEX KYWEAHE | HIVE
MmAépta Mnaoodh | Blerta
Basholli

Kéoopo*, EABetia, AABavia,
Bépzeia Makedovia | Kosovo,
Switzerland, Albania, North
Macedonia 202I, 84'

O dvtpag tng Paxplyi€ eivar évag
and TOUG ayVOOUHEVOUG TOU TTOAE-
pou oto KéooPo kal, mapdAnia
pe to mEVOOG, N OIKOYEVEIG TNG
QVUPETWTIEI OIKOVOUIKEG SUCKO-
\ieg. ia va pmopéoer va kaAuper
g avdykeg toug, n Paxplyié avoi-
YEI pIa HIKPH aypoTiKr TIXeipnon,
Spwg oto mapadooiakd matpiap-
xIkS xwp16 mou Cel, ol pidodogieg
Kal ol MpoomdBeI€g Tng va evduva-
pdoer v idia alld kai TG dAeg
yuvaikeg Sev Ttuyxdvouv Betikiig
avupetdmong. Eva moAixpwpo
ToptpETo pIag Suvatrig npwidag,
n omoia pdxetal —udvn evavtiov
SAwv— yia Tnv ekeubepia.

Fahrije’s husband has been missing
since the war in Kosovo, and along
with their grief, her family is strug-
gling financially. In order to provide
for them she launches a small ag-
ricultural business, but in the tradi-
tional patriarchal village where she
lives, her ambition and efforts to
empower herself and other women
are not seen as positive things. A
colorful portrait of a strong female
character struggling for freedom
against all odds.

ON-SITE Stavros Tornes 5/11,22:00
ONLINE 6é/11 - 14/11

INTPErKAANTE | INTREGALDE
Pdvtou Mouvtedv | Radu
Muntean

Poupavia | Romania 202l, 104'

H Mapia, o Ntav kai n IAivka
Bpiokovtal oto KaBigpwpévo
ta&id1 eBelovtikiig Mpoopopdg,
Tou Slopyavavouyv pe piloug

and ) Souleld oto téhog Kabe
xpovidg. ‘Ohol padi odnyoulv pe to
peydlo toug SUV otoug opeivoug
XWHPAaTéSpopoug, Je TPOOPICHS Ta
ATTOPAKPUOPEVa XwpPId Kal OKOTIO
va polpdoouy €idn mpwtng avd-

YKNG oToug VIdToug. Zuvavtouv
kab’ oddv évav nhikiwpévo dvtpa
Kal amo@acifouv va Tov PETapE-
pouv péxpl To gpyootdoio uleiag
4rou urtotifetal Mwg SouleUel.
‘Otav épwg to apddi toug eykAw-
Bietal o’ éva xavtdki oto Sdcog,
To TIpIoVICTHpPIO (aivetal va gival
eyKkataAeAeIupévo Kal avaykd-
Covtal va mepdoouy o Bpadu

W évav yépo dvipa mou Seixvel

va ta €xel xapéva, ol avuAjyeiq
TOUG Yia Ty evouvaicdnon kai Ty
alnAeyyun Sokipddovrar.

Maria, Dan, and llinca are on their
regular end-of-the-year humanitar-
ian trip organized together with a
bunch of friends from work. They
all drive in their big SUVs along
mountain dirt roads to reach dis-
tant villages and offer their standard
bags of goodies to the locals. On
the way, they meet a lonely old
man and agree to take him over

to a sawmill where he supposedly
works. But when their car gets
stuck in a ditch in the woods, the
sawmill proves to be abandoned,
and they're forced to spend the
night together with the senile old
man, their ideas about empathy and
helpfulness start to be challenged.

ON-SITE Stavros Tornes 4/11,22:00
ONLINE 4/11 - 14/11

ANAZHTONTAX TH BENEPA |
LOOKING FORVENERA

Nopika Zé@a | Norika Sefa
Kéoopo*, Bépeia Makedovia |
Kosovo, North Macedonia 2021, lII'

H Bevépa, pia €pnpn xapnAov
VWY, (el 0’ éva pIKPS XwpIo OTo
Kéoopo. Zto oriu, Tpeig yeviég
OUYKEOUOVTAl CUVEXKG KaBWg
oupBikvouv otpipwypévol péoa

o’ éva pikpd omit, e anotéAecpa
Va pnv €xel KAveig Tov TPOCWTIKG
Tou x@po. ANG kai ektdg omitioy,
otoug Spdpoug kal ota payadid, ta
mpdypata Sev gival TOAJ kaAUtepa.
To xwp16 gival pikpd Kai umdpxel
mavta évag adep@dg, aviyiog 1
yeitovag rou Ba tnv emtnpei. Mia
KoTtéAa Tpénel dvw am’ dAa va
mpootatelel v umdAnYn g —
Kal autr TG oikoyéveidg tng. Oha

autd SuokoAedouv ) Bevépa va
akohouBrioel Tov 8ikd g Spduo.
H 8160g01 tng BeAtidvetar Stav
€pXETAl KOVTA PE TNV avrjouxn
Nrtopiva, n omoia €xel 1dn aydp.
Ta &Uo Kopitaia Byaivouv kai
Tiepvdve KaAd, otov Babud mou
TO EMTPEMEI AUTO O TIATEPAG TNG
Bevépa. lNa éva mpdypa sivar ci-
youpeg: Sev B€Nouv va kataAri§ouv
OTWG oI PNTEPEG TOUG. KAeV €Xw
Kkav Sel MOTE Toug Yoveig pou va
@ihiovvTa, Aéel n Bevépa.

Calm, taciturn teenager Venera lives
in a small village in Kosovo. At home,
three generations are constantly
under one another's feet in their
cramped house, so she has hardly
any privacy. Outside too, on the
streets and in the café, it's not much
better: the village is small and there’s
always a brother, nephew or neigh-
bor keeping a beady eye on her.

A girl is expected above all else to
protect her good reputation — and
that of her family. All of which makes
it difficult forVenera to go her own
way. Her spirits are lifted when she
makes friends with rebellious Dori-
na, who already has a boyfriend. The
two girls go out having fun together,
as far as Venera's father allows. One
thing they know for sure: they don't
want to end up like their mothers.
“I've never even seen my parents
kiss,"Venera says.

ON-SITE Stavros Tornes 09/11,22:00
ONLINE 4/11 - 14/11

KOAAHTEX | SISTERHOOD
Nrtiva NtovUpa | Dina Duma
Bopeia Makedovia, KéooBo*,
Maupoouvio | North
Macedonia, Kosovo, Montenegro
2021, 90

O é¢pnPeg Mdyia kai Ndva eival
AxXwWPIOTEG Kal KAvouv ta mdvta
padi. H ioxupoyvopwy Mdva ou-
viiBwg Taipver TG amo@doelg Kai
n Mayia akolouBei. Eva Bpadu o’
€va mdptu, o1 Suo toug Mdvouv
v EAéva, to Mo Snpo@iAég ko-
pitol Ttou oxoAeiou, va kdvel oe§
HE TO ayopl Tou eviiagpépel e86
Kkai kaipd tnv Mdyia, ki £to1 Toug
Bivteookormouv. H ldva meiber



Mayia va koivorroirjoei to Bivteo,
ald dtav autd Kkdvel Tov yupo
Tou Siadiktiou n dwrj tng EAéva
kataotpépetal. Mia 1otopia evn-
ANikiwong pe B€pa ) Sidhuon piag
@INiag peta&u Svo €pnPwv Kopl-
TOIWV, N orroia SIEpeUVA pe Aemto-
Tnta to @aivépevo tou bullying
ota p€oa KOIVWVIKIG SIKTUwong,
To omoio egam\wvetarl petagu tng
YEVIAG TwV e@rfwv.

Teenagers Maya and Jana are insep-
arable and do everything together.
Headstrong Jana usually takes the

BSS

Mauiég ota Bakkdvia | Balkan Survey | BS

lead and Maya follows. One night at
a party they catch Elena, the most
popular girl in school, having sex on
video with Maya'’s long-term crush.
Jana convinces Maya to post the
video and when it goes viral, Elena’s
life is ruined. A coming-of-age story
about the breakdown of a friend-
ship between two teenage girls, a
story exploring the social media
bullying phenomenon spreading
amongst adolescents.

ON-SITE Stavros Tornes 7/11,22:00
ONLINE 4/11 - 14/11

Balkan Survey | Short Films

Mati€qg ota BaAkdvia | Tarvieg Mikpou Mrjkoug

Taivieg pikprig Sidpkeiag ald peydAng spBéleiag ta&idelouv mépa amé ta olvopa Tng

BaAkavikrig Xepoovijoou.

Films of short duration, yet large scope, travel beyond the borders of the Balkan peninsula.

METATONMIXH | DISPLACED
Xapip Kapaxovtd | Samir
Karahoda

KéooBo* | Kosovo 202, 15'

Kdrmou oto petanolepiké Kooou-
pormédio, Suo vtdmiol maikteg Tou
TVYK-TTOVYK TIepiTAavioUvtal ané
™ pia mapa&evn tomobecia oty
AN, pe dxnpua tn @irodogia va
Kkpatrioouv {wvtavo To ayammuévo
Toug dBAnpa kar petagpépovtag
padi toug tn povadikr meploucia
Tou cUMOYOU: Ta Tpamédia Toug.

In post-war Kosovo, driven by the
ambition of keeping their beloved
sport alive, two local players wan-
der from one obscure location to
another carrying with them the only
possession of the club: their tables.

ON-SITE Stavros Tornes 8/, 14:00
ONLINE 4/11 - 14/11

MOQX NIKHEZA THN KOAAA
KAI TON MIMPOYTZO | HOW |
BEAT GLUE AND BRONZE
BAavupip BoukeBitg | Viadimir
Vulevi¢

XepBia, leppavia | Serbia,
Germany 2020, 30'

KaBdg mapakorouBolpe thyv kabn-
pepivétnta tou Mixdiho, evég epyd-
TN EPYOOTACIOU OF pia TIAPAPEAN-
pévn Bropnxavikr] TéAn, dvpwrrol
and to kovTvé Tou TiepIBallov
katabétouv paptupieg yia tn {wry
tou. 'O)ol autoi Sev E€pouv Spwg
6t o Mixdilo éxel eppovy pe To va
KAEBel epyaleia amé to epyootd-
Olo Kal UTTo@EPEl amd £vav Xapévo
€pwrta. ‘Etol, toug épxetal agvikd
KAt Tou cupBaiver éva TP Wi...

Following the dalily life of a factory
worker Mihajlo in a neglected
industrial town, testimonies about

his life are given by people from

his closest surrounding. What

they don't know is that Mihajlo is
obsessively stealing tools from the
factory and suffering from lost love.
What they can't anticipate is what
one morning is going to happen.

ON-SITE Stavros Tornes 8/Il, 14:00
ONLINE 4/11 - 14/11

MENAATI | PENALTY SHOT
Pox Mmito€xk | Rok Bicek
Kpoartia, EAoBevia, Auotpia |
Croatia, Slovenia, Austria 202l I5'

Auo koM\ntoi gikol mepvdve To
andyeupd toug ot éva yrimedo
moSoogaipou, kdvovtag dveipa
va Kataktrjoouv pia B€on otnv
tomikr} opdda. Opwg ta dveipa
€xouv tipnpa. Otav pia opdda
peyalitepwy ayopi®@v SIakdmTouv



FFC

>FFC Film Forward

TO TaIxvidi Toug, 0 évag am’ Toug
SUo Bpiokel eukaipia va amodeigel
v a&ia tou, evd 0 d\\og urtoid-
Cetal mwg kdT Uromto kpuPetal o’
autr v Iotopia.

Two best friends spend an after-
noon on a football field, dreaming
of making it onto the local team.
But dreams come with a price;
when a group of older boys in-
terrupts their game, one of them
sees it as an opportunity to prove
himself, while the other one senses
something more sinister is at play.

ON-SITE Stavros Tornes 8/, 14:00
ONLINE 4/11 - 14/11

MAAXITIKH ZHMEIOAOTIA |
SEMIOTIC PLASTIC

Pdvtou Zouvte | Radu Jude
Poupavia | Romania 2021, 22’

H avBpwmivn dwr, and tn yévvnon
wg Ta yepdpata. Mévo mou autr

n turomoInuévn agrjynon Sev
XPNOIUOTIOIE] avarapacTtdoel§ Pe

avBpwroug, ald pe texvoupyrjpata
Tou @uIGEape epeig ol dvBpwriol yia
Ta maildid pag (1 pirwg va ta moupe
«VEOYVAN;), WOTE VA TA TMPOETOIUd-
ooupe yia tn {wrj: ta maixvidia. ‘Etol,
n tawvia ivar éva koAG{ oknvev oTig
oroieg ta maixvidia pdag BonBouv va
kataAdBoupe kahitepa v mbaviy
ouaia g {wrig pag.

The life of human beings, seen from
birth to old age. Only that this
generic life is not represented with
humans, but with the artifacts that
we the humans have created for our
children (or should we say “‘cubs™?),
in order to prepare them for life: the
toys. So, the film is a collage of scenes
in which the toys help us understand
better a possible essence of our life.

ON-SITE Stavros Tornes 8/11,14:00
ONLINE 4/11 - 14/11

H IXEAIA | THE RAFT
Mdpko Méotpopitg | Marko
Mestrovi¢

Kpoartia | Croatia 202I, 14'

To vepd €prace péxpl Tov Adaipd
Hag, kar pdAiota oAU clvtopa Ba
okendoel ta kepdhia pag. Ta fouvd
€yivav vnoid kai Ta vnoid éyivav
Mool oto okotadi tou Bubou. O1
poivikeg éyivav Baldooieg avepwveg
Kkal ol Baldooieg avepveg Tapépel-
vav auto mou fjtav. H FoudA Ztprt
eEakolouBouoe va gival yepdtn
kapxapieg. H Bevetia eménhee yia
Aiyo akdpn Kkal ot cuvéxeia... Av n
KAtaoTPoQH Tou KAoHOoU Eival n
TIEPIPPEOUCA TIVEUUATIKY KaTdoTa-
on, téte n pouoikr eival pia oxedia.

The water reached up to our necks,
and very soon, over our heads.The
mountains became islands and the
islands became hills in the darkness
of the deep.The palms became sea
anemones and the sea anemones
remained what they were.Wall
Street was still full of sharks.Venice
floated a while longer; and then...
If a global catastrophe is a state of
mind, then music is the raft.

ON-SITE Stavros Tornes 8/11,14:00
ONLINE 4/11 - 14/11

>>Film Forward — Aiaywvictikd
>>FF Film Forward — Competitionn

Aokipdlovtag ta 6pia g popuag, Sieupuvovtag v avtiAnygr] Hag yida To oIvepd.

Testing the boundaries of the form, broadening our perception of the medium.

TO AAE® | ALEPH

‘IBa PavuPodyepitg | Iva

Radivojevi¢
HIMA, Kpoartia, Katdp | USA,
Croatia, Qatar 202I,9!'

‘Eva puotikiotiké odoimopikd, éva

ta&id1 avadrjtnong evdg témou
4rou N YAwooa, N Yewypagia kai
n eumneipia ouvavtiolvtal Kai aro-
oaepnviovtal. O1 okéYeig, ol 18¢eg
Kkal ta éveipa avBpwnwv mou ouv

oe &éka SIaPOopPETIKEG XWPEG OTa
Tépata Twv TEVIE Nreipwy armo-
KkaAUrtovtal péca améd cuvopiNieg,
Spaotnpidtnteg kal Mpdgeig mepi-
ouMoyrig. Mia povadikr agriynon
TIoU pag eiodyel og pia diago-
petkr] katavénon tng idiag tng
€vvolag Tou voRuatog, 1éc0o wg
amokdAuyn éoo Kal wg mpdkAnon:
€va gyxeipnpa mou emtuyxdvetal
péoca and to maixvidi pe v ape-
Baiétnta kar v KaAr Toxn.

A mystical travelogue, a journey

to find that place of connection,

of clarity, of understanding across
language, geography, and experience.
The thoughts, ideas, and dreams of
protagonists in ten countries span-
ning five continents are revealed
through conversation, activity, and
contemplation. A unique narrative
that introduces us to a different
understanding of meaning itself, both
revelation and challenge — a venture



achieved through play with uncer-
tainty and serendipity.

ON-SITE Tonia Marketaki II/1l,17:00
ONLINE 4/11 - 14/11

ATAANTIAA | ATLANTIDE
Noup1 Avkapavi | Yuri Ancarani
Italia, FalAia, HMA, Katdp |
Italy, France, USA, Qatar 2021, 105'

>t Bevetia, mépa and g yévéo-
Aeg kai ta kavahia émou Tnyaivo-
€pXOVTal Ol TOUPIOTEG, avoiystal
éva mapdAAn)o, oxeddv adpato
oupmav: exei, £pnpol poptwvouy
TG pnxavokivnteg Bapkes Toug pe
aUTOOXESIA, EKTUPAWTIKA QWTa
LED kai Suvatd nxoouotijpata,
Kkdvovtag TG «barchini» toug oUp-
BoAa avdpiopou. H mapaxpri mou
pokaviCel TG OXEoEIG, To TEPIBAA-
Mov kai TG ouviiBeieg piag Eepidw-
HEévNG Yevidg EeSImMAwveTal pe po-
VTO TO al®vio BeVEToIdviKo Torio,
o€ pia Taivia ou ekivnoe xwpig
oevdplo Kkal avamtuxOnke péca
and téooepa xpdvia abBdpufng
mapatipnong amo évav Se§lotéxvn
Tou GUYXPOVOU VIOKIUAVTEP.

In Venice, beyond gondolas, canals
where tourists come and locals

go, there is a parallel world where
teenagers pimp up their motor-
boats, customizing them with
dazzling LED lights and powerful
stereo systems, turning their bar-
chini into tokens of coolness and
virility. The decline that erodes the
relationships, environment, and
habits of a rootless generation
unfolds against the backdrop of
timeless Venetian landscape, in a
film that began without a screen-
play and developed over four years
of quiet observation by a master of
contemporary documentary.

ON-SITE Frida Liappa 6/1l, 18:00
ONLINE 4/11- 14/11

H MEPA XHMEPA | THE DAY
TODAY

Ma&dve Irapauddng | Maxence
Stamatiadis

TaMlia | France 2021, 67'

2024, ota mpodotia tou Mapiciou.
H 88xpovn Xoulav eival eBiopévn
otnv texvoloyia. MpookoAnpévn
otg 00dveg g, Kovorrolei Bivieo
He yatdkia, EVvpePWVETal yia

Ta bitcoin kar agociwvetal ota
popavtikd piah. Timota and
autd Spwg Sev propei va yepioel
To Kevo Tou denoe o Evtoudp,

o dvtpag tng rou néBave déka
xpovia vwpitepa. Mia pépa n Zou-
{dv avakaAUTtel pia kaivoupyia
e@appoyr, to «The Day Todayy,
TTOU UTTOOXETAI VA ETTAVAPEPEI
otn {wrj Toug ayarmnuévoug pag.
O Evtoudp emotpépel, Spwg Sev
givai o id1og dvBpwrog...

2024, in the suburbs of Paris.
88-year-old Suzanne is a technology
addict. Glued to her screens, she
shares kitten videos, learns about
Bitcoin and devotes herself to the
romance of reality TV. But none

of that can fill the void of losing
Edouard, her husband who died 10
years earlier. One day, Suzanne dis-
covers a new app named “The Day
Today,” which promises to bring
loved ones back. Edouard returns,
but he's not quite the same man...

ON-SITE Tonia Marketaki 13/1l,13:00
ONLINE 4/11 - 14/11

MANIEXYPHAAMWH |
DESTELLO BRAVIO

Aivéa Povtpiyke0 | Ainhoa
Rodriguez

lomavia | Spain 2021, 98'

O1 yuvaikeg piag pikprig emapxia-
Kkrig MAANG tou eupwraikoy Ndtou,
TayISeupEveg oTov XpOvo Kai ph-
paypévng amé v epfipwor, tTaha-
viCovtai peta&u g andbeiag tng
KaBnuepIVETNTAG Toug, otV omoia
Sev oupPaiver timota 181aitepo, Kai
pag Babidg emBupiag yia epmeipieg
aneAeubépwong mou toug wbei va
avakaAdouv amoé Tty apxrj Tov
Témo drou mioteuav dmou {oucav
XAPOUPEVEG 1 ovelpedovTay TwG
fitav xapoupeveg. Mia okoteiviy,
UTTAIVIKTIKY 10TOopia MPOCWTIKAG
avadfjtnong mou kiveital peta&u
mpaypatikdntag, (payikol) peali-
opou Kal gavtaaciag.

Film Forward [>>FFC

The women of a small rural town,
suspended in time and whipped by
depopulation, live between the apa-
thy of their daily day where nothing
extraordinary happens and a deep
desire for liberating experiences
that makes them rediscover the
place where they believe they were
happy or dreamed of being happy.
A dark and suggestive story of per-
sonal search that moves between
(magical) realism and fantasy.

ON-SITE 12/11,17:00, Tonia Marketaki
ONLINE 4/11- 14/11

MAPAKAMWEIX | DETOURS
Exatepiva Eelevkiva | Ekaterina
Selenkina

Pwoia, OMNavdia | Russia, The
Netherlands 2021, 73'

‘Evag Siapkag petaBaliépevog

OTOXACNOG 0T XopoypPapia Twv
OWUGTWV OTO acTIKS TOTTo TG
Mdoxag, o onoiog eotidlel otov
véo TpdTo S1aKiVNong VapKWTIKOY
péow tou darknet, Tig SiacTtpw-
HATWOEIG TNG QUOIKIG Kal TG
£IKOVIKIG TTIPayHaTIkGTNTag, alkd
Kal Tnv moinon Kar Ty mMoNITIKr
Tou xwpou. Me @dvto Tg vwbpég
YEITOVIEG Kal TOUG TOIPEVTEVIOUG
TOIXOUG TTOAUGPOPWYV KTIPi®Y,
miow amé ta ykapdd kai avayeca
OTIG £PNUEG PAYEG TWV TPEVWY, N
taivia méte akohoubei kal Méte
xdvel tov Ntévig, Tov dvipa mou
KPUPEI TEPACTIEG TTOCOTNTES Vap-
KWTIKWOV 0 OAn TV TOAN.

A sprawling meditation on the cho-
reography of bodies in Moscow’s
urban landscape, Detours depicts

a new way of dealing illicit drugs

via the darknet, the layering of the
physical and the virtual realities, as
well as a poetics, and politics, of
space. Taking place in sleepy neigh-
borhoods, among the concrete walls
of high-rises, behind garages and
amidst abandoned railroads, the film
alternately follows and loses track of
Denis, the treasure man who hides
stashes of drugs all over the city.

ON-SITE Tonia Marketaki 9/1,17:00
ONLINE 10/1l




>FFC Film Forward

TKPIT | GRITT

‘Ttovyie éipep lNcovtoppoey |

Itonje Sgimer Guttormsen
Noppnyia | Norway 2020, I19'

H Tkpi-Zavét épuye and tn Nop-
Bnyia pe éveipo va yivel nbormoidg.
ZApepa, petd amd 17 xpdvia mepi-
mAdvnong, apou améTuxe va Yivel
Sidonun oto XéAiyouvt i SiaBo-
ntn oto Bepohivo, emotpépel wg
lkpit. Ev®d o1 maMioi ¢ikor kai oup-
POITNTEG TNG €XOUV KAvel kapi€pa
otn Beatpikr oknvrj tou ‘Oclo, n
lkprt €xel tn Siakar] emOBupia va
OpPYav®OEl pia PI{OoTIACTIKY TeEAE-
T yia v koivoétnta. ‘Eva amioteu-
T0 TMOPTPETO TG KAAITEXVISAg
oe peyaAUtepn nAikia, mou e§upvei
v aneheuBepwtikr SUvapn tou
yuvaikeiou BAéppatog va katappi-
mtel OAeg g PePaidtnreg.

Gry-Jeanette left Norway with

the dream of becoming an actress.
Now, |7 rambling years later, having
failed to find either fame in Holly-
wood or notoriety in Berlin, she’s
back, as Gritt. Whilst her old friends
from college have established suc-
cessful careers on the Oslo theater
circuit, Gritt is passionate about

manifesting a radical collective ritual.

An astonishing portrait of an artist
as an aging woman, which exalts
the liberating power of the female
gaze to demolish all certainties.

ON-SITE Tonia Marketaki 8/11,17:00
ONLINE 4/11 - 14/11

MAINHTIKA MEAIA |
MAGNETIC FIELDS

Ndpyog fovong | Yorgos Goussis
EMG8a | Greece 2021,78'

Metd v tuxaia cuvdvinorj Toug
kab’ oddv yia éva vnai, pia yuvai-
Ka Kai évag avépag amogaacifouv
va mepimAavnBouv padi oe avadr-
™on tou KatdMnAou pépoug va

Bdyouv éva petalliké KouTi.

Having met by chance on the way to
an island, a woman and a man decide
to wander around together in search
of a good place to bury a metallic box.

ON-SITE John Cassavetes 10/11,21:00
ONLINE II/11 - 14/11

ORFEAS202I
OYTA | FYTA
EMG8a | Greece 2021, [II'

O1 aydveg tou Oppéa, Tou
TPWTOU YKEI MpwBuroupyoU g
EMd8ag, evavua otny matpora-
pddotn Iotopia katamieong «Live
Your Myth in Greece». H mptn
eMnvé@wvn queer dmiepa, éva
UETAPOVTEPVO TIEIPAPATIKG €PYO
Ue otoixeia prmapdk pedodpd-
patog, DIY koAdq, post-ivtepvet
aIobnTIKAG, EIKOVIKAG TTPayatiké-
mrag. AQIEpWUEVN OTN Pviipn g
akuBiotpiag Zackie Oh!

The struggles of Orfeas, the first
gay prime minister of Greece,
against a history of oppression in
the “land of heroes!"The first queer
opera in Greek is a post-modern
sci-fi experimental work, oscillating
between baroque melodrama, DIY
collage, post-internet and VR/AI
aesthetics. The film is dedicated to
the memory of activist Zackie Oh!

ON-SITE John Cassavetes 8/I1,21:00
ONLINE 9/11 - 14/11

ANQTEPH | SUPERIOR

‘Epiv BaciAémouhog | Erin

Vassilopoulos
HMA | USA 2021, 99

‘Otav n Mdpiav tpénetal og @uyr,
Tiyaivel oto pévo pépog mou Eépel
6u Ba eival acgpahig: To TatpIkd
g omit. Tnv uodéxetal iy armo-
Eevwpévn tng adepepri, n Bifiay,
Hia voikokupd mou Suckoleletal
va peivel éykuog Kal mpoorabei va
OWOoel ToV YApo NG amd v opi-
otk katdppeuon. Map’ éu eivai
Sidupeg (kar pdAiota opoduywTes,
dpa kar oAG18igg), fouv SiapeTpikd
avtiBeteg {wég. ‘Otav to Bacavi-
otké mapeAdov tng Mdpiav kata-
(PEPVEI VA CTOIXEIWOE! TO TTAPSV
NG, ol KOOI ToUG cuyKpoUovtal,
B€tovtag kal g Suo adeppég oe
peydlo kivéuvo. Xe autd to payvn-
Ko unap§iaxd Bpikep, n avadr-
mon g (yuvaikeiag) tautdtntag
mupodortei éva ta&idi dAo caomévg
og évav 1o Xwpig yupIopo.

When Marian is on the run, she
goes to the only place she knows

is safe: her childhood home. She is
greeted by her estranged sister; Vivian,
a stay-at-home housewife struggling
to conceive and on the verge of a
failing marriage. Though the two are
identical twins, they live opposite lives.
When Marian’s haunting past finally
catches up to her; their separate
worlds collide, cataputting both sisters
into grave danger. In this immersive
existential thriller, the quest of (fe-
male) identity triggers a suspenseful
journey to a place of no return.

ON-SITE Tonia Marketaki 10/11,17:00

ONLINE 4/11 - 14/11
THE TIMEKEEPERS OF
ETERNITY

ApiototéAng Mapaykdg |
Aristotelis Maragkos

EAAGSaq, AyyAia | Greece, UK
2021, 62'

O kupiog Toupr okilel pe ppoviy
xaptd yia va eAéy&el ta tépata

g maidikiig Tou nhikiag. Otav
Eunvd o péon g Tmjong tou
mpog Bootdvn, avakalurrtel 6 ol
TIEPIOCATEPOI aMd Toug eMPBATeg
éxouv e&agaviotei. Ooo n akjbeia
Eetuliyetal mpénel va avupeTwrios
TOV XAPTIVO EQIGATN TTou amelei va
KATaoTPEPE! Ta TAvVTa YUpw TOu.
MAdva amé tyv tmAetavia Langoliers
(1995) Turcvovtal kar petatpémno-
Vtal o' évav X4pTvo EQIGNTN.

MrToomey obsessively tears paper
to control his childhood monsters,
but when he wakes mid-flight to
Boston to find most of the other
passengers disappeared, he must
confront the paper nightmare
which threaten to rip everything
apart. Footage from the Langoliers
(1995) is edited, printed and ani-
mated into a paper nightmare.

ON-SITE John Cassavetes 12/11,21:00
ONLINE I3/11 - 14/11

BrAINOYME OAOI XTHN
APENA | WE'REALL GOINGTO
THEWORLD’S FAIR

TZéiv Zolvumpouy | Jane
Schoenbrun

HIMA | USA 2021, 86'



«Oé\w va ndw otnv Maykdopia
‘EkBeonp. NMeg 1o xTpEI§ popég
KOITWVTAG TV KAPEPA TOU UTTO-
Moyiotri cou. Tpuma to ddxtuho
oou, doe Aiyo aipa va Kuhijoel

Kal macdAeiPe tnv 08dvn. Topa
mdtnoe play oto Bivieo.Aéve

WG PE TO Tou To Selg, EeKivouv
ol aAayég... Kamou oe pia pikpry
TOAnN, pia vipomalr kai anéuakpn
£pnPn Pubiletal otov kdopO EVEG
Siadiktuakou maixviSiol poAwv.
Mia tawvia pe B€pa ™ pavracia,
v oikeldtnta kai Ta maixvidia
TautéTNTag otny YPneiaky ogai-

FFS

METEIKAXZMA | AFTERIMAGE
Avtwvne Ntouoiag | Antonis
Doussias

EMG8a | Greece 2021, 10'

Meteikaopa: n ikéva mou ma-
papével wg aiobnon petd to
e&wtepikd epéBiopa. H tarvia
eival pia mepijynon og évav Ko-
opo-peteikaopa g culoyrig Tou
TeMoyAeiou 18pupatog Texvav.
H kdpepa kiveital cuvexwg mpog
Ta epnpdg, Siaoxifovtag oknvikd
gUTVEUCHEVA aMO THVAKES, YAUTTTA
Kal XapakTikd g cUAoyrG o€
TIPWTOTUTIEG (KAl PHEPIKES POPES
avandvtexeg) ouvBéoeig. H gp-
Yuxwon kai n dnuioupyia twv
EIKOVIKWV OKNVIKQV €XEl Yivel Je
™ BoriBeia g Yneiakrig texvo-
Aoyiag kai To amotéAeopa eival
éva Peudo-povonidvo Sidpkeiag
EVVIA AETTT@V.

Atrip in a world of artworks be-
longing to the Teloglion Foundation
of Arts collection. With a pseu-
do-single shot, the camera moves
continuously forward through a
scenery inspired by the collection’s

Film Forward | Special Screenings

pa, n omoia avtAei v éumveuct
NG téco and tn ouppatiki
apnynuatiky @éppa éco kai amnéd
1o ateleiwto okpoAdpiopa oTig
TAQTPOPPEG KOIVWVIKIG SIKTU®-
ong, mpoonadwvtag va piAoel
auBevtikd otn yAwooa tou Sia-
Siktiou.

" want to go to the World's Fair”
Say it three times into your com-
puter camera. Prick your finger,
draw some blood and smear it on
the screen. Now press play on the
video.They say that once you've

artists from the |17th century to
our days.

ON-SITE Pavlos Zannas 12/11,19:00 /
John Cassavetes 13/11, 13:00

HTPYMNA | IL BUCO
Mikeravtiedo Ppapaptivo |
Michelangelo Frammartino
Itakia, FalAia, Feppavia | Italy,
France, Germany 202l, 93'

Tnv nepioSo tng paydaiag oikovopi-
Kkiig avdmtugng ) Sekastiag tou ‘60,
To YnAdtepo kripio g Eupwmng
xtiCetal otov akpadovta Boppd g
Italiag. Ztnv dMn dkpn g xdpag,
veapoi ormAaioAdyor e§gpeuvolv
BaButepn ommAid tng Eupwrng oty
d0iktn evéoxwpa g KahaBpiag. O
muBpévag g Apuocou Mmgoupto,
700 pétpa kGtw amd T yn, MPOoey-
yiCetal yia mpwtn gopd. Eva akdpn
£pYO CIWTINPEG OPYAVIKIG opopPPIAg
TTou ayyidel To JUCTIKIOTIKS, N TTIO
mpéogatn tavia tou Mikeddviielo
Dpapaptivo kataypdgel pia -
okeyn ota dyvwota Bdaon tng Jwrig
Kal g @Uong Kai kavel évav Ta-

>>FFS

seen it, the changes begin... In

a small town, a shy and isolated
teenage girl becomes immersed

in an online role-playing game. A
film about fantasy and intimacy and
identity play in the digital realm.

It takes inspiration as much from
traditional narrative form as it does
from the scroll of a newsfeed, and
it tries to speak authentically in the
language of the internet.

ON-SITE Tonia Marketaki Il/Il, 13:00
ONLINE 4/I1 - 14/11

>>Film Forward — EiS1kég mpoBoAég
>>FF Film Forward — Special Screenings

pPaMnAiopé peta&u Svo omoudaiwv
E0WTEPIKWV SIaSPopwV.

During the economic boom of the
1960s, Europe’s highest building is be-
ing built in Italy's prosperous North.
At the other end of the country,
young speleologists explore Europe’s
deepest cave in the untouched
Calabrian hinterland. The bottom of
the Bifurto Abyss, 700 meters below
Earth, is reached for the first time.
Another work of nearly wordless
organic beauty that touches on the
mystical, the latest film by Michelan-
gelo Frammartino chronicles a visit
through unknown depths of life and
nature and parallels two great voyag-
es to the interior.

ON-SITE John Cassavetes 12/11,17:00

TA OXTA | LOS HUESOS
Kpiotépmal Asdv, Xoakiv
Kogivia | Cristébal Leén, Joaquin
Cocifia

XA | Chile 2021, 14'

Mia emvonuévn agrynon yia tmv
TPWTN Talvia stop-motion otnv



>>FFS| Film Forward | Special Screenings

I0TOopia Tou KIvnuatoypdgou:

To ulikd TTou xpovoloyeital To
1901 ka1 EeBdaBetal o 2021, Stav

n XA avaBswpei to Zivtaypd
™G, kataypdgel pia tehetoupyia
Tou emite)ei £va Kopitol To omoio
@aivetal va xpnoiyorolei avlpw-
mva mtopata. ‘Evag Aemrtenierta
puaypévog pubog yia TG amapxeg
TWV KIVOUPEVWY OXediwy, kal Tau-
T6Xpova pia teAetoupyia mou Sio-
XETEUEI KAl EPUNVEUEI TNV EVEPYEIQ
TWV KOOHOIOTOPIK®V YEYOVOTWY
TTou eKtUAicoovtal orjuepa otn
XiMj, Snpiotpynpa SUo ek Twv Mo
181aitepwv Snpioupywv Tng Kivou-
MEVNG eIkévVag ofpepa.

A fictitious account of the world's
first stop-motion animated film.
Dated 1901 and excavated in 2021
as Chile drafts a new Constitution,
the footage documents a ritual
performed by a girl who appears to
use human corpses. A meticulously
crafted myth of the origin of anima-
tion, and at the same time a ritual
that channels and interprets the
energy of the historical moment
happening in Chile today, made by
two of the most original contem-
porary artists of the moving image.

ON-SITE John Cassavetes 12/11,17:00
ONLINE 4/11/2021 - 14/11/2021

KOINQNIKH YTIEINH |
SOCIAL HYGIENE

Nrevi Koté | Denis Coté
Kavaddg | Canada 2021, 76'

O Avtovéy, évag @INiSovog @ING-
C0POG-TTavAa-pIKPOATIaTEDVAG,
Bpioker mavta tov tpdmo va
amooTd t6oo KomAIpévta oo Kal
emmAnR&elg ané toug yUpw Tou.
Av kai mavtpepévog, Sev xdvel
gukaipia va ekpetaleutei Tnv
Kalooulvn Kai TV uropovr Tng
yuvaikag tou, tng Eyxkhavtiv. Eivar
€miong pia cuvexrig Tyrj amoyo-
ritevong yia tnv adeperi tou, TNV
2oMABEI Mpoomabwvtag cuvexwg
va amo@uyei Tt Pdoud, pia gpopo-
€1oTIPAKTOPA TTOU ToV €Xel BdAel
oto pdt, o Avtovév Sev pmopel va
BydAer ané to puald tou v €AEn
Kai Tov mé6o tou yia TtV Spopen
Kaooioné. Bacaviopévog amo

autd ta deivd, o Avtovév Kaleital
TOPA va OKePTE( TO TéAEIO KOATTO
Kal Ta cwotd Adyia yia va {ntricel
ouyvapn ané tyv Opdp, éva and
Ta BUpatd tou. Mayidevetal Spwg
avdueoa o’ autég TIG TTEVTE Yu-
vaikeg. Mia evaMaktikr kwpwdia
napegnyrfoewy, avdueca ota &idn
Kal mépa and twxov Spapatoup-
YIKéG oupBdoeig, guiaypévn and
€vav amnd Toug Mo TIEPITIETEIVSEIG
Snuioupyolg TwV NPEPWY Hag.

Hedonistic philosopher-cum-de-
linquent, Antonin always finds the
right word to win himself both

the compliments and the rebukes
of his fellows. A married man,
Antonin never misses a chance to
exploit both the goodness and the
patience of his wife, Eglantine. He
is also a constant source of disap-
pointment to his sister, Solveig. Busy
trying to avoid Rose, the tax collec-
tor who is after his neck, Antonin
cannot get his attraction and desire
for the beautiful Cassiopée out of
his skull. Tormented, Antonin must
now devise the right scheme and
the right words to apologize to
Aurore, one of his victims. Between
these five women, Antonin gets
stuck. A twisted comedy of errors,
a film oscillating between genres
and defying tested dramaturgical
conventions, made by one of the
most adventurous and prolific
filmmakers of our times.

ON-SITE John Cassavetes 5/II,13:00
ONLINE 4/11/2021 - 14/11/202I

HMEPOAOTIA TOY
YOTLYOIYA | THETSUGUA
DIARIES

Mopiv ®aleviéipou, MiykéA
Ncdpeg | Maureen Fazendeiro,
Miguel Gomes

Moptoyahia | Portugal 202l 101I'

H Kpiota, o KapAdto kai o Zou-
dou @TIAXVOUV GTOV KO Toug
éva gudgpo Beppokiimio yia meta-
Moudeg. O1 tpeig Toug poipadovral
KGBe pépa tnyv idia poutiva cuyka-
Toikwvtag oto idio orit... Kar Sev
ivai o1 pévol. To mo 181aitepo Kai
S1a0KESAOTIKG TIPOIGV TOU OIVEd
™G Kapavtivagy eival pia doknon

otV avtiotpogn xpovoloyia
(e&oU Kai To Aoyormaiyvio tou Tit-
Aou), éva mpdtlext mou avarrtio-
oetal o’ évav evOIGUETO XWPO,
BoAwvovtag ta dpia petagl tng
TPaypatKSTNTag Kal Tou oveipou,
TOU VTOKIJAVTEP Kal TG puboria-
aiag.'Eva 1816ppubuo meipapa mou
e&upvei ™ SUvapn g gavtaciag
Kal cuvdpa pia and Tg mo avadw-
OYOVNTIKEG TAIVIEG TNG XPOVIAG.

Crista, Carloto, and Jodo are
building an airy greenhouse for
butterflies in the garden.The three
of them share household routines,
day after day.. And they are not the
only ones.The oddest, most playful
product of lockdown cinema is

an exercise in reverse chronology
(hence the title’s wordplay), an
"in-between” project where the
line between life and cinema, docu-
mentary and fiction become en-
chantingly hazy; a whimsical exper-
iment that celebrates the triumph
of the imagination and one of the
most restorative films of the year.

ON-SITE John Cassavetes 13/11,13:00




FFLA

>>Film Forward Spotlight: Aoukia AAaBdvou

>>Film Forward Spotlight: Loukia Alavanou

Mia emAoyrj ané ta moAUpop@o €pya KIvoUpevng ikévag Tng Kalitéxvidag Tou Ba
exmpoowrroel tnv EMada otnv 59n Mmevale tng Bevetiag.

A selection of the multi-faceted moving-image works of the artist who will represent Greece at

the 59th Venice Biennale.

PUT YOUR LOVING
HAND OUT

Aoukia AkaBavou | Loukia
Alavanou

Hvwpévo Baoileio | United
Kingdom 2009, 5'

Mia ouvBeon ané avdpikd kai
yuvaikeia xépia tou oivepd, ta
oroia Sev ayyiovtal moté. Eikdveg
KOKNV@V» Kal OKNVIKOV avUKEIPE-
vV yivovtal @évTo yia xépia mou
avanapiotolv To oTdoipgo twv Se-
oV Tou ydpou, tn Bia rj Tig ribev
TPOOTIGOEIEG Toug va evwbouv.

An assemblage of cinematic male
and female hands that never touch.
Images of “‘stages” and theatrical
props are used as backgrounds,

in front of which those hands act
out un-marriage, violence, or false
attempts to unite.

ON-SITE Pavlos Zannas 7/11,17:00

WISHING WELL

Aoukia AhaBdvou | Loukia
Alavanou

Hvwpévo Baoileio | United
Kingdom 2005, 4'

Mia emava-kivoupevn gikéva amod
Bpalopata emMSPACTIKWY, I0TO-
PIKOV KIVOUPEVWY OXESIWV TNG
Disney —yvwot@v yia Tnv eAagppo-
™Td TouG—, amoktouv évav Siagpo-
peTKS, Mo okotelvé tévo. Kabwg n
Xiovdtn tpayoudd mipoopévovtag
ToV ayannpévo tng, Ta onuddia g
Ovnrétntag moMamiaciadoval
YUpw TG, Bappeig kar o aknBivég
opifovtag Twv MPocdoKI®Y NG

Sev fjtav mapd ta Kpavia Kai oke-
Aetoi ou g1oBdMouv oTo Kddpo.

A re-animation of fragments of in-
fluential historical Disney animations
known for their lightness, brings them
a different, darker twist. As Snow
White sings of her waiting for the
one she loves, the signs of mortality
multiply around her, as if the true
horizon of her hopes was nothing
more than the skulls and skeletons
that intrude into the image.

ON-SITE Pavlos Zannas 7/11,17:00

MERCIFUL,WONDERFUL
Aoukia AkaBdvou (ouv-
oknvoBecia: eoikia
Ndpvtepap) | Loukia Alavanou,
(co-director: Cecilia Jardemar)
EA\GSa, Hvwpévo Baoileio,
Toundia | Greece, United
Kingdom, Sweden 2013, 5'

‘Exovtag wg agetnpia éva amd

Ta o 1oxupd oUpBoia tou véou
eMnvikoU kpdtoug, n taivia e&etd-
Cel tnv andéotaon avdyeca oty
ékotaon kar atny mwon. Kabog
To povtdq Euvel Tnv em@dveia tng
1EpNG e1kévag tng Mavayiag otnv
Trjvo, arokaAurtel to elbpavcto
mpdowto Tou kpUPetal mow and
OTPWOEIG TOU TTONTIGHOU.

Taking as its starting point one of
the most powerful symbols of the
modern Greek state, this film runs
the distance between rapture and
ruptures. As montage tears apart
the skin of the holy icon of Maria
on the island of Tinos, it reveals the

fragile face behind the layers of
civilization.

ON-SITE Pavlos Zannas 7/11,17:00

KISS FOREVER

Aoukia AhaBdvou | Loukia
Alavanou

Hvwpévo Baoileio, | United
Kingdom 2010, 3'

«AvatoAikdy» Kkai «8utikd» otol-
xeia givar avdyA\upa og pia ap-
Xelakn pwtoypagia yduou evég
HoucouApavikou {euyapiol oto
Novdivo —otnyv ormoia Baciletal to
Bivteo—, oxnuatifovtag pia xopo-
ypaegia kuvnyiou mou ap@iofntei
T OTEPEOTUTIKY PaAvTaciwon Tou
ydpou wg «I8avikrg évwongy.

“Eastern” and “Western" elements,
evident in the found wedding
photograph of a Muslim couple in
London that the video is based on,
form a hunting choreography that
challenges the stereotypical fantasy
of marriage as an “ideal union.”

ON-SITE Pavlos Zannas 7/1l, 17:00
ONLINE 4/II - 14/11

BANANALAND

Aoukia AkaBdvou | Loukia
Alavanou

EAAGSaq, lonuepivog | Greece,
Ecuador 2017, 7'

To uAiké TTou yupiotnke oto Ndtio
Exoua&dp, ouppappévo pe armo-
ondopata and apepIKavika naidikd
VTOKIPAVTEP TG SeKagTiag Tou
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’50 oxetkd pe TV MPogAeuon g
«umavdvac» Kkal dAeg mportayavdi-
OTIKEG TINYEG, gival Ta onpeio ek-
Kivnong autoU Tou apgionuou @Ay
TIou oToxeUel va eNavadiatunoel
wa enwduvn agrjynon. Mépog tou
UNIKOU YUPIOTNKE OTO JouaEio
Siopdpatog tou Guayaquil, dmou

Ol aypdTeG ouxvd ameikovifovtal
péoa amd pia Sutikr, amoikiokpa-
TKH OTTUKH, WG NPWOTTOINPEVO!
HdpTUpES.

Footage from the south of Ecuador,
merged with fragments from 1950s
US documentaries for children about
the origins of “bananas” and other
propaganda sources, are the starting
point for this ambiguous film that
attempts to rearticulate a painful
story. Part of the footage was shot in
the diorama museum of Guayaquil,
often depicting the farmers from a
Western, colonialist perspective that
presents them as heroic sufferers.

ON-SITE Pavlos Zannas 7/11,17:00

THE GREEN ROOM
Aoukia AkaBavou | Loukia
Alavanou

BéAyio | Belgium 2016, 5'

H otepeookomikr taivia timou
KoAAG{ amoteleital amd mAdva piag
Kupiag og mpdoivi 00dvn yupiopé-
va and v idia tn Snuioupyd kai
CVTEKOUTIE) ECWTEPIKOUG XWPOUG
Biktoplavav oikikv and mAdva
apxeiou. ‘Evag 8idhoyog avdape-
oa oto dtopo Tou eival «§évo/
@iho&evolpevoy Kkal o€ autd Tou
KKATEXEN TN yN» TTapaniavd kai
Xelpaywyei tov Ogatr.

The stereoscopic collage-like film
consists of self-shot images of

a lady on the green screen and Xtnv npoPolr) 6a
“cut-out”Victorian interiors from SiavepnBouv oto KoIvée
found films. A dialogue between a OTEPEOOKOMIKA YUalid |
“stranger/guest” and a “landowner” Stereoscopic glasses will be
misleads and manipulates. distributed to the audience

ONSITE Pavlos Zannas 7/1l, 17:00 before the screening.




To AieBvég PectifdA Kivnpatoypdpou ©ecoalovikng mapoucialel to tprjpa podcast, mou
Tipaypatoroinoe Ty Mpepi€épa tou oto mpdogato uPfpidikd 230 Peotifdl Ntokipavtép
O©geocalovikng, onpelwvovtag peydin emtuxia. To Pectufdh Oecoalovikng fjtav and ta mpwta
KIVIHaToypa@ikd @ecTifdA og oAdKAnpo tov miavijtn mou evéta&e oto mMpdypappd Tou TPRHa
podcast, SiEPEUVOVTAG TIG EKAEKTIKEG OUYYEVEIEG AUTOU TOU VEOU €iSoug e Tov KIvnpatoypdgo.

Thessaloniki International Film Festival presents its podcast section, which celebrated its
premiere at the recent hybrid 23rd Thessaloniki Documentary Festival and proved to be a
blowout success. It should be stressed out that TIFF was among the first film festivals on a
worldwide scale to include a podcast section in its program, delving into the affinities between

this new form of art and cinema.

PC

Ailaywviotiké Podcast

Podcast Competition

Aekag€) podcast mou mpaypatomoiolyv maykéopia nipepiépa oto PectfdA Siaywvidovtal yia
1o BpapPeio tng Emtporig, to omoio cuvodeletal and xpnuatikd émablo Ugoug 2.000 eupw.

Sixteen podcasts celebrating their world premiere at the Festival are competing for the Jury
Award, accompanied by a 2,000 euros cash prize.

AOQEX IXTOPIEX TOY
MEAAONTOLX | INNOCENT
STORIES OF THE FUTURE
O¢eodwpa Toakipidn, Mwpyog
Kaptdnpidng | Thodora Tsakiridi,
George Kamtziridis

EMG8a | Greece 202l, 20'

Avo naidid/véoilyépor apnyoulvtai
™ {wr toug. Tig Suckoieg tng
empinong, tng Souleidg, Tng peta-
vdoteuong, TG téxvng. Nvwpifouv
™ @UoN, TouG YVWPIel Kal EKEivn
kai Eekivdel to EePdxviopa tng @i-
Aocogiag. Xtn xapd Kkal otn AU,
OTOV aywva Kal oTny Tapaitnon,
otn @iAia ou pével yia mdvta. Ta
800 naidid eipacte epeic.

Two kids, two youngsters, two old
people narrate their lives. The difficul-
ties of survival, labor; immigration, and
art.They get to know nature while

nature gets to know them, too.That's
when philosophy begins to unfold.

In happiness and in sadness, as we
struggle and let go, in friendship that
lasts forever: These two kids, that's us.

ANOPQINOX XKIA | SHADOW
MAN

Mavayiwtng I.E. BaciAeiou |
Panagiotis |.E.Vasileiou

EMG8a | Greece 202l, 20'

‘Evag doteyog dvtpag otéketal

otnv dkpn piag tapdtoag. ‘Oxi yia
VO GUTOKTOVOEL, OXI Yia va Sgi tn
6¢a.Ta va yivel opatdg, yia va pag
nieioel va kortd§oupe dhol padi
6oa agrjvape amapatipnta, dca
Eexdoape kar adlagoprioape Twg
6a €pBouv. Oa ta katapéper;

A homeless man is standing on the

edge of a rooftop. He is not going
to kill himself; he is not admiring
the view either. He just strives to
become visible and convince us

to notice everything that we left
behind us unnoticed; everything we
forgot and ignored that it will even-
tually come. Will he make it?

EMOMENH ITAXIH EAAAAA:
ENA TAZIAI XTIZ EAAHNIKEX
TEYXEIX | NEXT STOP GREECE:
A JOURNEY TO GREEK FLAVORS
Avtavne Huadng, X€pn Mevapdn
Antonis lliadis, Sevi Penardi
OAAavdia-B£Ayio-EAAGSa | The
Netherlands-Belgium-Greece
2021,24'

Eipaote oto 204l. Eva kopitodi,
n Mvnuoouvn, yivetal n agoppr
YO pia a@rjynon Tou Jag Jetagé-

4
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pel otnv EMdSa tou mapeAddvtog.
A6 v Apxaia ENGSa kai tov
péhava Jwud, péxpr tig Pulavtivég
odAtogg Kal Ta opupvailka pmaxa-
pIKd, MpaypatoroloUpe éva tagidi
O€ YVWPIUESG YEUOEIG TOU TTapeA-
Bovtog. H Jwrj, dAworte, gival éva
Spopgo ta&idi.

We 're in the year 2041. A girl
called Mnemosyne (Memory) be-
comes the motive for a storytelling
that takes to the past of Greece.
From Ancient Greece and Sparta’s
black soup, all the way to Byzantine
sauces and spices from Smyrna, we
embark on a journey to familiar
flavors of the past. Life is, after all, a
beautiful journey...

H 7n EYZYTOX | THE 7th WIFE
Niva Tpiapidou | Nina Triaridou
EM\G8a | Greece 202I,20'

Moia eivar n oxéon avdpeoa otnv
TEXVI Kal OTOUG £UPUAOUG POAOUG;
H 7n o6duyog avactoxdletal o
emtd agnyrjoeig yia t Bia katd
TWV YUVAIK®V UTTO TO TIpicpa Tou
pepiviopou. Aié to mapapubi tou
Kuavomaywva péxpl tnv taivia
lMoppupds Adgog, emavegetaloups
TNV avarnapdotacn Tng epmeipiag
Tou ydpou amd tnv mMAeupd Twv
YUVAIKGY, PAxvovtag To vijua mou
pag odnyei oTIG YUVaIKOKTOVIEG
Tou ofjpepa.

What is the relation between art
and gender politics? In The 7th Wife,
seven fictional narratives of male
violence against women are ex-
amined from a feminist viewpoint.
From the folktale of the Bluebeard
to the film Crimson Peak, the rep-
resentation of the female marital
experience is re-evaluated, drawing
links to modern-day femicides.

HPQEX | HEROES
Zén Pitolou | Zeti Fitsiou
EMG8a | Greece 202,22’

Tnv euyevrj Eutéprn oe podcast
0’ akpoactoUpe, pipeg Ta pdia
taiplactég padi tng Oa yeutoupe,
TG IoTopieg TG Ba mel wg pia
apxaia povoa, agol ¢’ autd to

peotPdl Snhwvel eubig mapouvoa,
Toug fpweg 6’ apnynBei mou Jouv
avdpeod pag ki gival MPOowTTIKS-
NTEG HIag eupeiag ykdpag.

Short stories from Efterpi, who
wanders in the alleys of Athens
with her little fan and her flow-
ered hat, stumbling completely by
accident upon the funniest and
strangest incidents. Small adven-
tures taken from everyday life.

IETOPIEX INA TA MMNAZA |
TRASH STORIES

Mapia Apavatidou | Maria
Amanatidou

EMG8a | Greece 2021, 39'

AbSeka 1oT0pieg oe MPWTO MPS-
OWTTo HE pouaikr uttdkpouan. Aw-
Seka pikpd Sinyrjpata, ypappéva
péoa oe Sidotnpa Séka Kal MAéov
£TOV. A)SeKa PIKPA AoyoTeEXVIKA
Keipeva mou améppiyav apketol
exddteq. ‘Hpbe mAéov n wpa va
ta&i5éyouv oto oupmav.

Twelve first-person stories, with

a music background.Twelve short
stories, written over a period of
more than ten years. Twelve short
literary texts rejected by several
publishers. It's high time they trave-
led across the universe.

KAMOTE H lArIA MOY... |
ONCE UPON ATIME MY
GRANDMOTHER...

Togia MmAétoou, Xdpig
Xepddpn | Sofia Mpletsou, Charis
Serdari

EAAGSa | Greece 2021,22'

‘Orav pia yiayid agnyeitai gia
1oTopia amd to mapeA@Sv aAld-
Jouv ta pduia g, n ewvi g,

n TIVor| TNG, KAl Hag PETAQEPE!

o€ évav KOGHO TTou JGvVo va Tov
pavtacteig propeis. Nuvaikeg
HeydAng nAikiag cuvavtiolvtal o
éva podcast kai §avaBupouvtal
Tw¢ ftav kdnote maidid.

When a grandmother tells stories
from the past, her eyes, her voice,
and her breath change, taking us to
a world that could exist only in our

imagination. Older women meet
up in a podcast and recall being
children once.

MEXA XTO KE®AAI MOY |

IN MY HEAD

Ndhia Zrjkou, Zogia
Toupyouhiavn | Nalia Zikou, Sofia
Gourgouliani

EANGSa | Greece 2021, 20'

‘Eva mpwtomnopiakd podcast yia

) oe&oualikrj kakomoinon péoca
and ug okéYeig mou EeSimAwver n
yuvaika-naidi. Emavanmtikdg Ao-
YOG, acuvdeteg AEEEIG Kal EIKOVEG,
€N\epn eippou, kabnuepivoi fixol
ou tauti{ovtal pe avapvrioes, pia
autépatn ypagr p€oa oto Ke@dAi
s. Méoa oto kepdAi pag. Mia
andvinon oto «ylati Sev €Qeuye;»
™G EMOXNG pag.

An unprecedented podcast about
sexual abuse, unfolded through

the thoughts of the femme-enfant.
Repetitive speech, unrelated words
and images, lack of logic consistency,
memories triggered by everyday
sounds, an automatic writing in

her head. In our head. A response
to the "why didn't she just leave?”
attitude of our times.

O YNAPOMHTHE MOy
KAAEZXATE AEN EINAI
AIAGEXIMOX | THE NUMBER
YOU HAVE CALLED IS
UNAVAILABLE

A. Enifgtn | A. Epitheti
EANGSa | Greece 2021, 23’

Kdmoieg popég piAdpe otoug
toixoug ta Bpddia, KATToIEG POPES
ypdgpoupe ypdupata o avlpw-
TToUG TTou Sev €XOUE TTIa KOVTd
pag rj dev gival ma £dw, pe v
eAmida va §opkicoupe 6,u Sev
em@bnke. Kdmoieg popég, oe pia
autépatn Kivnon, To X€pl Jag mdel
va kaAéoel kdmolov apiBud, o
oroiog Sev eival ma Siabéoipog.

Sometimes we talk to walls at night,
sometimes we write letters to peo-
ple we no longer around us or who
are no longer here, hoping to dispel
what remained unsaid. Sometimes,



as if driven automatically, our hand
tries to dial a number that is no
longer available.

MEPINTQXH 5.22 | CASE 5.22
Mapirou Bépuporou, Kdotag
Boppolog, PAopa Pouctépn |
Marilou Vomvolou, Kostas
Vomvolos, Flora Fousteri
EN\GSa | Greece 202l, 20'

Mia gpwtikr 10Topia emotnyo-
VIKAG @avtaciag fj uimwg pia
Iotopia mou Sianpaypatevetal
v eAeubepia Kal TV EKXOPNON
mg; 'H iowg v évvoia tng nbikrig;
Xiyoupa, Mavtwg, pia aprynon
emavapubeuong g dwrig o’ évav
Kk6opo yepdto oUpBoia. Mia umev-
B0pion tng atagiag mou Ppdder kai
aduvatei va actuvopeubei.

A sci-fi erotic story or maybe a
story that negotiates freedom and
its release? Or maybe the notion
of ethics? One thing is certain; it is
the narrative of reinstating myth
in life, in a world full of symbols.
A reminder of the disorder that is
boiling and it is impossible to be
controlled.

TA TPAMMATA MOY EXQ
AIABAZXEI MNA EKEINH | THE
LETTERS | HAVE READ ABOUT
HER

Trpat¢ Xat{nehevoudag |
Stratis Chatzielenoudas

EAAGSa | Greece 2021, 33"

Bpioképaote oto 1975.Avo ¢ileg
anogacifouv va HETakopicouv
oto Mapiol yia va ormouddoouv
WuxoMoyia, mapd t B€Anon

TWV YovI®V Toug. Tpidvta xpdvia
apydtepa, o YI6G g piag (o dnui-
oupydg) Bpiokel Ta ypduuata mou
avtdAaocoav pe Toug YOVEiG Toug
eKeivn v mepiodo.

It is the year 1975.Two friends
decide to move to Paris in order
to study psychology, against the will
of their parents. Thirty years later;
the son of one of these girls (the
creator) finds the letters they ex-
changed with their parents during
this period.

Aiaywviotiké Podcast | Podcasts Competition  PC

TO BAEMMA TOY WAPIOY |
THE FISH EYE

Nikog Poupmrdakng | Nikos
Roumpakis

EMG8a | Greece 202, 40'

Mia iotopia yia tov épwta kar heg
TG MpWteg Aé&eig mou Eeotopioa-
e, kabwg Kdvape To xp€og pag o’
autdv tov kéopo. lNa dAeg g mAn-
YEG TTOU aTTOKTHOAUE OTIG PAXEG
mou Swaape. Na OAeg TIG XapaKI£g
g g mou éyivav motdpia kai
Yéuioav ol 6GAacoeg pe oppnTIKG
vepd kal maidikd tpayoudia. Mia
IoTOpia Yia A TG ICTOpiEG TTOU
Sev emwOnkav akdépa. Mia 1otopia
YIa TOUG HPWEG TWV Tapapubiov
mou Sev yépaoav ToTE.

A story about love and all the first
words we spoke, while doing our
duty in this world. For all the wounds
we got in the battles we fought. For
all the grooves of the Earth that
became rivers and filled the seas with
rushing waters and children’s songs. A
story about all the stories that have
not been told yet, for all the fairy tale
heroes that never grew old.

TO KOKKINO MIAAONI - TI
EINAI O ®OBOX; | THE RED
BALLOON —WHAT IS FEAR?
Bipyivia Kokkivou | Virgina
Kokkinou

EM\G8a | Greece 202, 26'

H Bipyivia Kokkivou pe to «Kok-
kivo MmaAévi» tng ta&idevel
OTOV payiké KOoHOo G MaIdIKig
OKEYPNG, Taipvel ouvevtelEelg and
maidid yia Sidpopa B€pata mou
Ta anmaoxolouy, e&nyei pe anid
AGYIO Ta «yIaTi» Kal Ta «TOGY TNG
naidikig Yuxrig kar poipddetal
mapaplBia oxeTikd pe to B€ua tng
kaOe exroprig. Xto Kaivoupyio
auto emelcddlo Pdg pIAGE yia Tov
poPo.

Virginia Kokkinou takes her “Red
Balloon” and travels in the magic
world of kids, interviews children
on various subjects of their inter-
est, explains in a simple way their
questions and shares tales relevant
to each episode’s subject. This new
episode revolves around fear.

XAPTAETOI MANQ ANO
THN KAMIMOYA | KITES OVER
KABUL

Owpdg Lidepng | Thomas Sideris
EA\G8a | Greece 2021, 40'

To mpoaoeuyiké tagidi kai n evnAi-
Kiwon tou Agyavou Pegd Mohapi
and v KapmoUA péxpr tn Mut-
Aijvn. O1 mapdMnAeg agpnyrioeig
Agyavav péoa kar €&w amné tnv
KapmouA. H cuykloviotikr paptu-
pia Tou Agyavou Snpocioypdgpou
Patéum Noup!. Keipeva tou Peld
lkoAapi SiaBader o BpaPeupévog
ouyypagpéag Apng Mapaykdmou-
Aog.

The refugee journey and the
coming of age of the Afghan Reza
Golami from Kabul to Mytilene.The
parallel narratives of Afghans inside
and outside Kabul. The shocking
testimony of Afghan journalist
Rateb Nouri. Excerpts from the
written testimony by Reza Golami
are read by the award-winning
author Aris Marangopoulos.

MEGA STORIES: H IZTOPIA
TOY ZAK KQITOMOYAOY |
MEGA STORIES: THE STORY OF
ZAK KOSTOPOULOS
Kwvotavtig ®paykémoulog,
Acpa Avayvmotomoulou |
Konstantis Fragopoulos, Dora
Anagnostopoulou

EA\G8a | Greece 2021, 30'

To Mega Stories ta§i5evel oty Itéa
yia va yvwpiocel kaAitepa tov Za-
xapia, 6rwg tov amokahouv ol Sikoi
Tou avBpwrol. O1 yoveig Tou, EAévn
kar EuBupiog Kwotsémoulog, kai

ol ayarmpéveg MaiSIKEG Tou @ileg,
lwdvva Aapmporoulou kai Aéva
Ma&oUpa, ckiaypagouv pia katd
ta dMa dyvwotn gikéva tou Zak,
EKEIVNG TOU YIOU Kal Tou @ilou.

Mega Stories travel to ltea so to
better understand who Zacharias,
as his own people call him, was. His
parents, Eleni and Efthymios Kost-
opoulos, and his beloved childhood
friends, loanna Lambropoulou and
Lena Madoura, outline an other-
wise unknown image of Zak, that of
a son and friend.
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MY SUBURB
Kapila Mmoucé | Camilla Bouchet
Youndia 2021, 2I'

Mpiv Niyo kaipd, eméctpeda oto
mpodaTio érmou peydlwoa. To
Bacileid pou. 'HBeAa va Bupnbw
v maidikr pou nAikia. Na cuAé-

Ew véeg Kal 1a@opeTIKES I0TOPIES.

Na Siamotwow av urdpxel akopn
o &eopog petagu pag. To mpod-
ot pou eival e§icou dpop@o pe
mahid. Timota Sev pmopei va ou-
YKpIBei e tnv npepia, aAAd kar pe
v aiobnon tng mepiméteiag mou
amorvéel. H mpoopovi mwg otudr-
mote propei va oupBei. H dwi. 'H

akdun Kai n aydmn. Xtn onuepivi
emoxrj, OpwG, OAol Aéve MwG To
MPodoTid pou poiddel pe avoixtr
mAnyn. Ot o1 pntépeg kAaive yia
Ta maidid toug, mou xdénkav. Eva
peiypa pubomiaciag kai vrokipa-
VI£p yia v Tévota, éva ocoundikd
TPOACTIO TToU €ival YVwoTtd Katd
KUpIo AGYO YIa TIG CUPTIAOKEG avd-
peoa oe ouppopies. Eva podcast
TToU CuVU@aivel ouvevtel&eig and
TOUG KATOIKOUG NG TEPIOXIG Kal
maiSikég avapvioelg.

Some time ago, | went back to the
suburb where | grew up. My king-
dom. | wanted to remember my

Extég cuvaywvicpou

Out of Competition

EINAI MOIHMATA Ol XTIXOI
TQN TPATFOYAIQN; | ARE
SONG LYRICS PROPER POEMS!?
lewpyia Kapudn | Yorgia Karidi
EM\G8a | Greece 202I,20'

Eival moijuata o1 otixol Twv tpa-
youdidv; Mdéoo evkoha xapdooel
™ {wrj evég avBpwmou €va o 1y
€va Aaiko tpayoudl, mou propei va
o kouBaAdpe padi pag yia xpovia,
akdpn ki av Sev KatavooUpE Toug
otixoug tou; lowg va pnv kata-
AaBaivoupe A€En, iowg va eival og
A4Mn yAwooa, iowg va mdvouue
povaxa €vav otixo, ald 1idn and
™V TPWTN aKpdacn —He To JUaAd
Kal TOV PUXIOPS Jag— €XOUpE
OUPTTANPWOEI TO VONa. XTo
OUYKeKpIUEVO podcast EMKEVTIPW-
vOPACTE GTOUG TPOTIOUG PE TOUG
oroioug AsItoupyouv n akorj kai n
akpoaar, v mapdAAnAa agpnyou-
paote pia 1otopia ByaApévn péca
amé ) dwrj, online kai pn.

Are song lyrics proper poems?

How easily can a pop or folk song
mark a person’s life? Perhaps we
cannot understand every lyric,
perhaps the song is in another
language and we only get a word
or two. However, just by hearing

it once, we fill in with the dots of
meaning, through our mind and
psyche. In this podcast we focus on
the way hearing and listening work,
while unfolding a casual story taken
out of life, both online and offline.

ENAIA®EPONTEEX KAIPOI |
INTERESTING TIMES

MixdAng Téyog | Michalis Tegos
EAAGSa | Greece 2020, 38'

O MixdAng Téyog piIAd pe avBpw-
TIoUg TG Texvoloyiag, g Snuioup-
Yiag Kal TG EMXEPNPATIKOTNTAG Yia
TO MWG MPooapudlouv Ty Kadnpe-
pIVETNTa Kal TV £pyacia Toug ot
véa mpaypatikdtmta tou COVID-I9.
‘Onwg Aéel kal To pNTo TIou KArolol
amokaAoUv KIVEQIKN guxr] Kal Katd-

childhood.To collect new and differ-
ent stories; to see if we could some-
how meet in the middle. My suburb
is still as beautiful as it used to be.
Nothing can equal the calmness, but
also the feeling of adventure it ooz-
es.The feeling that anything could
happen. Life. Or love. But nowadays
everybody is saying that the suburb
is bleeding, that mothers are crying
for their lost children. A fiction/doc-
umentary about Tensta, a Swedish
suburb that is now mostly known
for its gang shootings. A podcast
that binds together interviews with
people who now live there and
some childhood memories.

pa v idia ouypr: «EiBe va {rioeig
o€ evIaPEPOVTEG KalPoUgy.

Michalis Tegos converses with peo-
ple from the fields of technology,
art, and entrepreneurship about
how they are adapting their work
and day-to-day life to the “new
normality” of COVID-19.As the
supposedly Chinese saying goes,
which can be seen both as a bless-
ing and a curse:“May you live in
interesting times.”

H MIKPH FOPTONA XTON 2lo
AIQNA | THE LITTLE MERMAID
INTHE 2Ist CENTURY

Eudogia Kapakdton | Evdoxia
Karakatsi

EA\G8a | Greece 202,23’

H Mikprj Topydva Zel oo BdBog
TOU WKEAvoU, TTou gival TAéov
yepdtog maotikd. Na va kepdicel
v Kapdid Tou mpiyKima Kai va
peivel avBpwriog yia mdvta, 8a



TIpEMEl va Tov Tieioel va oéBetal
To nepifdMov kai ) 6dAacoa.
Oa ta Katagépel dpaye;

The Little Mermaid lives in the
ocean, now loaded with plastic. In
order to make the prince fall in
love with her and obtain human
form forever, she must convince
him to respect the environment
and the sea. Is she going to make it?

O ZAKINO KAI TO DIZIOCHO
ANOS TENGO | ZAKINO AND
DIZIOCHO ANOS TENGO
Kwotg Manadoylou | Kostis
Papazoglou

EMG8a | Greece 202, 33'

O Zakivo, tnv 25n Maptiou tou
1943, Eexivnoe and tn Nikaia
(NepmeyAép) yia va mapeupeBei
otn oaBfatidtikn MPOCEUXH, OTN
ouvaywyr tgAdpioag. Eva t-
xaio yeyovog dMa&e opioTikd
Zwr} tou. MNaiCovtag puoapudvika,
Bupdtal kal avamoAei, pe To veavi-
KO Tou Tpayoudi yepdto avepehid
Kkal §evolaaoid yia Toug TP®IPoUG
£€pWwTeG EVOG VEOU TTou €uelAe va
YivEl 0 onpavtikdtePog PiAog Tng
kapdi4g pou...

On March 25, 1943, Jackino (or
Zakino) took off from Nikea, his
hometown, to attend Saturday
prayer (or Shabbat) at the Syna-
gogue of Larissa. A random event
changed his life permanently. These
are the things he remembers while
playing his carefree song of youth
on his harmonica. A song about the
early loves of a young man who
was destined to be the most im-
portant friend close to my heart.

OAEYTEPHX PQTA THN
EMIXTHMH | LEFTERIS ASKS
SCIENCE

Aseutépng Xrabdpag | Lefteris
Statharas

ILiykarmoupn | Singapore 2020, 22"

Mg o eykéPaldg pag emAéyel
TG Aé&eig mou Eeotopifoups; Nati
autéq TG Aé€eig kal 6x1 dAeg, ma-
popoIeg pe autég; Mwg epeuvoiv
ol EMOTAUOVEG TN Spactnpidtnta

Extég ouvaywviopou | Out of Competition

Tou eykepdlou; Kar téhog, Mg
HTTOpOUNE Va XPNOIPOTIOICOUHE
autég TG MANPoPopieg oty MPd-
&n; O Aeutépng Xtabdpag Bétel
TG TAPATIAVL EPWTHOEIG OTN

Ap. Euayyehia MmaAdtoou.

How does our brain choose the
words we utter? Why did it choose
these words and not others that
are similar? How do scientists
monitor brain activity? And lastly,
how can we use this information
for practical purposes? Dr. Lefteris
Statharas asks the above questions
to Dr. Evangelia Balatsou.

MEPMATHXE MAZI MOY |
WALKWITH ME

Taudva Mupkou | Tatiana
Myrkou

EMG8a | Greece 2021, 40'

Meprndnoe padi pou, dev eivai
YPa@to va peivoupe o éva on-
peio... 'Hxol kai okéyeig mpo-
oexTIkG Slaleypéveg yia va pag
«rnyaivouvy omou xpeidletal. Ta
nxotéma amnoé TG BoAteg pag. Ta
teheutaia S€ka xpdvia Soulelw
Kal TEPTat® otov kéopo. Kabe
emelo6810 ival Kal pia kaivoupyia
6N, T600 §€vn apxikd, Tou t1éco
gUKkoAa yivetal @iAn petd.

Walk with me, we were not meant
to stay in one place... Carefully
collected sounds and words to
keep you going. The soundscape of
our walks. Over the last ten years

I have worked and walked around
the world. Each episode is a city
around the world, strange enough
to become a friend.

«MPOOPIEMOEX EYTYXIA»:
H ZYNENTEY=H TYNOY |
“THE BIG HAPPINESS”: A PRESS
CONFERENCE

Anpog BpUlag | Dimos Vryzas
EAAGSa | Greece 2021, 33"

H 81eBvoug @riung avepxduevn
oknvoBétpia Zipdv Aoyobétng,
mapoucidlel oto PecTifdA
©seooalovikng Tnv teAeutaia g
Taivia pe titho lNpoopiouds eutuxia.
Mia pubomiactiki/coupealiotii

PoC

ouvévteugn timou o cevdpio
Arpou Bpida o u amavtd oe
kaipla epwtipata yipw amné tov
KOOHO NG TEXVNG Kal OXI HOVO pE
Ca@vela KAl aTTOQACICTIKSTNTA.

The upcoming and internationally
acclaimed director Simon Logothe-
tis presents at the International Film
Festival of Thessaloniki her latest
film, The Big Happiness. A fictional/
surreal press conference, written by
Dimos Vryzas, that answers ques-
tions pertaining to the world of art,
with clarity and determination.

POZA AAZAPOY | ROZA
LAZAROU

Mapia Mulwvd | Maria Mylona
EA\G8a | Greece 2021, 2I'

Kdtu kpuppévo otnv toénn piag
Yuvaikag Kpu@akoUel TIG KTEAEU-
taieg» tng okéyeig. H yuvaika
HIAGE! yIa TV TaUTSTNTA pag Kai
TG aut petaBdiietal avdlo-
ya tov xpévo, tov Téro Kal Tg
ouvBrikeg. Koupaopévn amé to
Bdpog tng Sikrig tng tautdtntag,
kabwg kal amd ta KoIvwvika
otepedTua Kal TG VOPUESG TTOU
v katanviyouy, {ntdei BoriBeia
OTWG PTTOpPEI.

Something hidden in a woman'’s
pocket eavesdrops on her “last”
thoughts. The woman talks about
our identity and how it changes de-
pending on time, place and circum-
stances. Tired of the weight of her
own identity, the social stereotypes
and norms that have suffocated her,
she is asking for help in the best
way she can.

TO XYNAPOMO ITANTAA -
FTOYNTI AAEN | STENDHAL
SYNDROME —~WOODY ALLEN
Xpiotiva Bouppoupdxn,
Nikog Matevidng | Christina
Voumvouraki, Nikos Matenidis
EA\G8a | Greece 202, 20'

«To Xivpopo XtavtdA rj alidG n
ouvtpIfr| PMPOCTA OTNV OUOPPIA»
ival pia ogipd podcast ou PIAG yia
ayarrnuéva €pya Téxvng Tou ou-
YKIVOUV, ouvapmia{ouy, EKTTAIJGGOUV.
To ouykekpipévo emeicddio gival

4§
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APIEPWHEVO OTNY TAIVIa ZUPPWVIEs
Kkai aouppwvieg Tou fotvt Alev.

"“Stendhal Syndrome or the crash in
front of beauty” is a series of pod-
cast episodes focused on artworks
that trigger emotion, admiration,
and amazement. This episode is
dedicated to Sweet and Lowdown,
a film written and directed by
Woody Allen.

THE ONE FIERCE HEART
Kwvotavtiva Apyupomoutlou |
Konstantina Argyropoulou
EAAGSa | Greece 2021,29'

Avo eknaideutég Sialoyiopou, n
Kwvotavtiva Apyupormothou kai o
kaleopévog tng, Tim Hwang, ama-
VToUV OTIG TTIO CUXVEG EPWTHOEIG
niepi Siahoyiopou kai mpoomaboly
va tov anopuBoroifjocouy, Baci-

{opevol oTig SIKEG TOUG EPTEIPIEG
Kal oTnv moAuxpovn e§doknon.

Dena Argyropoulou (host) and Tim
Hwang (guest), both meditation
teachers, answer the most common
questions and myths that surround
mindfulness meditation and try to
demystify the practice, based on
their combined knowledge and
years of experience.

Avoixtoi Opifovteg | Kupiwg Mpdypappa

Open Horizons | Main Program

To o evdiagpépov oivepd twv Nuepwv Jag oe pia Siadpopr| ota téooepa onpeia tou opilovta.

The most interesting films of our times, in a journey across all four cardinal directions.

AMIPA | AMIRA

Moxdapevt Nudpm | Mohamed
Diab

Aiyurtog, lopdavia, Hvwpéva
ApaBikd Epipata, Zaoudikn
ApaBia | Egypt, Jordan, United Arab
Emirates, Saudi Arabia 2020, 100'

H Agipa, pia [7xpovn MNalaiotivia,
ipBe oTov KSopO Xdpn oTo OTEpP-
pa mou gixe Quyadelvoel o @uAaki-
ouévog matépag tng, o Nayoudp,
amd To KeAi Tou EYKAEICHOU TOU.
Av kai dAa autd ta xpdvia amnd
YEVVNOT| TNG N OXECn ToUG TTEPI-
opiddtav oTo EMOKEMTHPIO TNG
puhakrig, o Nayoudp e§akohouBsi
va gival o Hpwdg tng. AMG dtav
o Nayoudp emixeipei va kdvel
dMo éva maidi, amotuyxdvel Kai
amokaAUTTteTal Mwg givar oteipog,
n Apipa xdvel tn yn kdtw am’ ta
nédia tg. ‘Eva cuvapractiké
TOPTPETO piag Suvatrig yuvaikag
Kal piag oASKANPNG Xwpag oe
adiégodo.

Amira,a |7-year-old Palestinian, was
conceived with the smuggled sperm
of her imprisoned father, Nawar.
Although their relationship since birth
has been restricted to prison visits, he
remains her hero. But when a failed
attempt to conceive another child re-
veals Nawar's infertility, Amira’s world
turns upside down. A fascinating
portrait of a powerful woman and a
whole country in an impasse.

ON-SITE Frida Liappa 13/11,14:00

H MMAAANTA THEAEYKHX
ATEAAAAX | BALLAD OFA
WHITE COW

Mnaxtag avaéxa, Mapiap
Moykavtdp | Behtash Sanaeeha,
Maryam Moghaddam

Ipdv, FaAXia | Iran, France 202l 105'

H Zwr tng Mivag avatpénetal dtav
paBaivel 6t o oGluydg g, o Mma-
prdk, arodeixtnke abwog yia to

£YKANpA YIa TO OTToIO EKTENETTNKE.
O1 apxég amoloyouvtal yia to
AdBog toug kai Mpoc@épouy aro-
{nuinon, ald téte n Miva ekivd
pia BouPr| paxn kévtpa o’ €va Kuvi-
K6 oUoTnua yia To kaAd tng idiag
Kkal g képng tg. Otav Eepével
amé xprjuata, évag dyvwoTtog e
to 6vopa Pea xtumndel v mépta
G, Aéyovtag du éxel £pBel yia va
Eeminpwoel To xp€og Tou otov
Mnapmdk. H Miva otnv apxi gival
emMUAAKTIKY, aAAd aprivel Ao kal
niepiocdtepo tov Pedd ot dwi g,
ayVO®VTAG TO HUCTIKG TTOU TOUG
ouvSéel. Mia cuvtpitikd emikaipn
tawvia yia ™ SUvapn tou atépou
£VAVTIA OTIG ATTOXPWOEIG TG e§ou-
oiag, pia emd£gia, cuvaicOnuatikr
HEAETN Yia TOUG dppnKToug avBpw-
mvoug Seopoug mou Siaoxifouv
TOV XPOVO Kal TOV XWPO.

Mina’s life is turned upside down
when she learns that her husband
Babak was innocent of the crime



which he was executed. The au-
thorities apologize for the mistake
and offer the prospect of financial
compensation, but Mina starts a
silent battle against a cynical system
for her own and her daughter's sake.
Just as her money is running out, a
stranger named Reza knocks at her
door, saying he has come to repay

a debt he owed to Babak. Mina is
guarded at first, but she increasingly
lets Reza into her life, unaware of
the secret that ties them to one
another A devastatingly timely film
about the power of the individual
against the crushing powers that be,
a skillful, affective study on the inex-
tricable human bonds that traverse
time and space.

ON-SITE Tonia Marketaki 13/11,21:00
ONLINE 13/11 - 14/11

EXOPOX EK TON EXQ |
CAPTAINVOLKONOGOV
ESCAPED

AXe&€l Toounép, Natdoa
Mepkoulofa | Aleksey Chupov,
Natasha Merkulova

Pwoia, EcBovia, laAlia | Russia,
Estonia, France 2021, 126’

O Karetdv Piovtop BoAkdvo-
yko, éva oeBdopio Kkal Teibrjvio
Spyavo Tou Vopou NG TIpwnyV
EXYA, yivetal pdptupag kdmoiwv
UTTOTTTWY avaKpicewv amoé Tig
oroieg mepvoulv ol cuvadehgoi
Tou. Kabug viebel mwg ot n
oelpd Tou MAnoiddel, Spametevel
Kal ouvtoua TPEMetal o€ QuyH,
KUVNYNHEVOG amd Toug pwnv
ouvadéhgpoug tou... Mia Jopepi,
ANV amoAauotikri mapafoAr,
TTOU TIAPATTEPTTEl OTIG UTTAPEIaKES
Tpaywdieg tou Piovidp Nto-
OTOYI€QOKI, OTO TTapdAoyo Tou
NikoAdi lkéykoA kai otov mpwipgo
payiké peahiopd tou Mixafh
MrouAykdkog.

Captain FyodorVolkonogov, a
well-respected and obedient USSR
law enforcer, witnesses his peers
being suspiciously questioned.
Sensing his turn is approaching, he
escapes and is soon on the run,
hunted by his former colleagues... A
bleak yet delightful parable alluding

Kupiwg mpdypappa | Main Program | OH

to the existentialist tragedies (and
redemptions) of Fyodor Dostoev-
sky, the absurdism of Nikolai Gogol,
and the proto-magical realism of
Mikhail Bulgakov.

ON-SITE John Cassavetes 14/11,17:00

KOPEX | DAUGHTERS

Ndva N6k | Nana Neul
leppavia, Itakia, EAAG8a |
Germany, Italy, Greece 202l, 122"

H MdpBa kai n Mrétu yvwpilovtal
yia mavw ané gikoaol xpdvia Kai
ano@aaifouv va KAvouv To EMo-
pevo Bripa. ‘Eva and ta koivd mou
€xouv ol SUo @ileg gival Ta mpo-
BArjpata mou €xouv pE Toug Tate-
padeg toug, ta omoia olyofpdlouv
€8 Kal xpdvia- avemiluta Ogpata
TG akohouBoUv cav palvpa ouv-
VeQa, £tolpya va §eondoouy o
katalyida. O1 ox€oeig Toug givai
yepdteg andé alnlokatnyopieg,
pOSPoug kal EoWTEPIKEUPEVO TIOVO.
Kai evd n MdpBa ocuveidnrormolsi
WG O TTATEPAgG TNG EXEl TIPOOCTION-
nOsi Tov Bdvato tou mpokeipévou
va avadei tov peydAo tou épwta
otn Aipvn Mat{dpe twv AAmewy, n
Mmétu mevBei yia tov matpid g,
Tov Epvéoto, mou unotiBetal wg
méBave mpiv and xpdvia. Mia ek-
Spoyprj ou &ekivnoe wg nuepricia
anéSpaon otnv EABetia katalyel
o’ éva road trip mpog tyv EAAGSa,
TO OTT0i0 aMOKAAUTITEl T GUyKAO-
viotikr] aAjfeia mwg o Bdvatog
Sev pEpvel MAvta To TENOG...

Martha and Betty have known each
other for twenty years and they
have decided to break through.
What the two best friends also
share are problems with their fa-
thers that have been smoldering for
ages; unresolved relationships that
hang over them like storm clouds;
filled to the brim with reproaches,
fears, and unspoken hurts. But while
Martha realizes that her father has
only faked his death wish in order
to see the great love of his life again
on Lake Maggiore, Betty mourns her
stepfather Ernesto, who supposedly
died years ago.What began as a
day trip to Switzerland turns this
way into a road trip to Greece and

reveals the startling truth that death
is not always the end...

ON-SITE Tonia Marketaki 6/11,17:00,
ONLINE 4/11 - 14/11

IAIQTIKH EPHMOX | DESERTO
PARTICULAR

‘AN Moupitipma | Aly Muritiba
BpaQihia | Brazil 202l 120'

Y& autd To ouvapmacTtikd, ouv-
Beto moptpEto TG Bpadiidvikng
KoIvwviag, o capavidxpovog Ntd-
vieh tibetal uné Siabeoipdtnta
and tn Souleld Tou oty actuvo-
pia yia oo Sidotnpa ekmoveital
£0WTEPIKN €peuva yia doknon
mapdvopng Biag. Otav n Xdpa, n
S1adIKTuaKr] Tou epWTIKY cuvIpo-
(oG, oTauatd va amavidel ota
pnvlpatd tou, anogaciel va odn-
yrioe! mpog tov Boppd avadnte-
v1tag Ty, kdt mou Ba amodeixBei
pdtaio. Méxpi mou évag dvipag
epgaviCetar kar SnAwvel mwg Oa
Tov @épel oe emaen padi tng, umd
TTOAU OUYKEKPIPEVOUG OPOUG...

In this fascinating, complex portrait
of Brazilian society, 40-year-old Dan-
iel has been suspended from active
police work and is under internal
investigation for violence.When

Sara, his internet love affair, stops
answering his texts he decides to
drive north in search of her, starting
on what is apparently a fool's errand.
Until eventually a guy pops up saying
he can put the two in touch under
very specific conditions.

ON-SITE Stavros Tornes 7/I1,14:00
ONLINE 4/I1 - 14/11

MH AIXTAZEIX | DO NOT
HESITATE

Xapip KopBép | Shariff Korver
OAMAavdia | The Netherlands
2021,90'

Metd v Eagvikr e§agpdvion tou
AvVWTEPOU TOUG, TPEIG VEAPOI OTPa-
TWTEG TTou Ppiokovtal ot eiprveu-
ki) armootoAr] otn Méon Avatold
kalouvvtai va avardpouv ol idiol

T @UAagn evog oTpaTIwTIKOU
oxrjuatog. H katdotaotj toug kai o
ATTOTIVIKTIKOG Kadowvag thg epn-

4
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pou Toug amopakpUvouv oAogva
Kal TIEPIOCGTEPO amnod Ty aicnon
™G MEAYPATIKOTNTAG — WOTTOU pia
ouvdvtnor toug Y éva aydpl amd
™V meploxti, n omoia oUvtopa e&e-
Aiooetal og kaPyd, 8a kabopioel To
uniéAoimo tng wrig Toug.

After the sudden disappearance of
their superior; three young soldiers
on a peacekeeping mission in the
Middle East are left to guard a mili-
tary vehicle by themselves. As their
situation and the scorching desert
heat renders them increasingly dis-
connected from reality, an encounter
with a local boy escalates into a fight
that will mark their lives forever.

ON-SITE Tonia Marketaki 5/11,21:00
ONLINE 4/11 - 14/11

AAXOZL, XE BAEMNQ

MANTOY | FOREST — | SEEYOU
EVERYWHERE

Mrnevg PAiykdoue | Bence Fliegauf
Ouyyapia | Hungary 2020, 114'

Errtd unvatikég kar ENNENTTTIKEG
MIVIaTOUPES, OE pia oluvBeon TTou
Bupidel ™ @dppa g poulykag. Par-
VOUEVIKG akiviuveg oty apxr, yivo-
VTal oAogva Kal TTo EVIOVEG, WOoTIoU
Kopupwvovtal o’ €va YPuxoloyIkS
KkaAeiSookdmo. Aiévieg dvBpwriol
€I0XwPOoUV Cav (pavidopata otg
{wég kai g kouBévteg Jeuyapiv
Kal oikoyevelwv. Eivar o1 xapévol, ol
KATATIIEGHEVOI KAl Ol AYVOOUEVOL.
Eivai S0okoho va Siakpivoupe moiog
€ival to BUpa kai molog o BUTng. Av
ol GvBpwriol gival oQaipeg, propouv
Toté va cuvavtnBouv;

Seven hypnotic and erratic fugue-
like miniatures. Seemingly harmless
at the beginning, they become
increasingly intense until they culmi-
nate in a psychological kaleidoscope.
Absent people creep ghost-like

into the lives and conversations of
couples and families. They are the
lost, the repressed and the missing, It
is hard to say who is the victim here
and who is to blame. If people are
spheres, can they ever meet?

ON-SITE 1I/11,14:00, Stavros Tornes
ONLINE 4/11 - 14/11

KAAH MHTEPA | GOOD
MOTHER

Aq@oid Epli | Hafsia Herzi
TaMAia | France 2020, 99'

H Nopa eivar pia 50xpovn ka-
Bapiotpia mou &1 ppovtifovtag
™ IKPEH TNG olkoyévela &’ éva
OIKIOTIKG CUYKpATNUa otn Bopeia
Macoalia. Avnouxei yia Tov gyyo-
v6 g, tov EAig, o omoiog Bpioke-
Tal 8w Kal PAveG ot QuUAakh yia
Anoteia kai avapéver tn Sikn tou
pe aywvia kai aiciodogia. H Népa
KAVEI 6,TI UTTOPE( WOTE N avapovr
va gival 600 1o Suvatd Aiydtepo
en@duvn... fupiopévn amé pia and
TG O GNUAVTIKEG AVEPXOHEVES
nBoroiolg tou yalikoU oivepd, n
Taivia oTPEPel T VEOPEANIOTIKN
patd g otov Beppd, xaotikd
TUpva pIag PTwxrG OIKOYEvelag
g Maooaliag, mou €xel yia otu-
MofBdtn tnv aydmn piag pdvag.

Nora, a cleaning lady in her fifties,
looks after her small family in a
housing estate in the northern part
of Marseille. She is worried about
her grandson Ellyes, who has been
in prison for several months for
robbery and is awaiting his trial with
a mixture of hope and anxiety. Nora
does everything she can to make
this wait as painless as possible.. A
powerful neorealist approach in the
vibrant and chaotic heart of a poor
Marseille family supported by the
pillar of maternal love, shot by one
of the most prominent actresses of
French cinema.

ON-SITE John Cassavetes 6/Il,13:00
ONLINE 4/I1 - 14/11

AIKAIOXYNH A THN
MMANI KINFK | THE JUSTICE
OF BUNNY KING

Tcéioopt Tapat | Gaysort Thavat
Néa ZnAavdia | New Zealand
2021, loI'

H Mndvi Kivyk eivar pia §gpo-
Kképaln pntépa Svo maidiv pe
oKOTeIVO TTapehBAy, N omoia Byd-
Ce1 xprjpata mAévovtag t¢duia ota
pavdpia. Exovtag uooxeBei otnv
Kopn G éva mdpT yeveBAiwy, n
Mrmdvi mpémel va €pBel avuipétwmm

pe v MNpdvoia kai va mapapei
TOUG KavOVEG YIa va KPATHOEl ToV
AGYo TG, aMd €tol piokdpel va
xdoel ta maidid tng pia yia mavta.
Me ouvoSoimdpo v avigid tng,
v Tévia, pia Suvapikr €pnpn
TToU TO 'X€l OKACE! amd To OTiTl, N
Mnavi tpéxel évav papabavio Ké-
VIPa OTOoV XPOvo Kal oSeUel TIPOG
Hia ouykAovioTikr) avapétpnon pe
g appodieg apxeg. ‘Eva moptpéto
piag Suvatrig kai avuroxwpentng
yuvaikag mou, mapd ta Adén tng,
mapapével aglaydmntn, unédeiypa
XEIPAPETNONG Kal aoTeipeuTn
mnyr €umveuong.

Bunny King, a headstrong mother of
two with a sketchy past, earns her
keep by washing windows at traffic
lights. After promising her daughter
a birthday party, Bunny must fight
the social services and break the
rules to keep her word, but in
doing so risks losing her children
altogether: Accompanied by her
niece Tonya, a fierce teenager run-
ning away from home, Bunny is in a
race against the clock and headed
towards an epic showdown with
the authorities.

ON-SITE Tonia Marketaki 8/11,13:00
ONLINE 4/11 - 14/11

H TPABIATA, TA AAEP®IA
MOY Kl ErQ | LATRAVIATA, MY
BROTHERSAND |

Noxav Mavka | Yohan Manca
TaMAia | France 202I, 108’

O Noup, éva |4xpovo ayodpl,
amoAapBdver v apxr Twv kako-
Kkaipivav tou Siakorwv ot Néta
laANia. Eival o pikpdtepog amd

ta tpia adéAgia tou. Zouv Shoi
padi oe pia epyatiki katoikia,
ppovtifovtag evaldg ) pntépa
Toug, N omoia Bpioketal og KA.
H pntépa toug Adtpeue v Ita-
Aikrj émepa, yr’ autéd kal o Noup
g Badel va akolel autol tou
€idoug tn pouocikr, pe tnv oroia
otadiakd mabidletar kai o id1og.
Meta&u tng koivotikiig epyaaiag
Kal TwV EVIACEWY OTO OTIiTl, O
Noup oveipetetar tn Siagpuyri Tou
o’ éva pakpivé pépog. ‘Otav ou-
vavtd m Zdpa, yia conpdvo mou



Si18dokel kalokaipivd pabrjpata,
Bpioker emtédoug v gukaipia va
Bye! amé tou kaPouki Tou Kai va
e&epeuvrioel véoug opifovteg.

Nour, a |4-year-old boy, is enjoying
the beginning of the summer holi-
days in the South of France. He is
the youngest of four brothers. They
live together in a council estate,
taking turns caring for their mother
who is in a coma. She used to love
[talian Opera, so Nour plays it for
her, and develops a passion for that
music. Between community work
and rising tensions at home, Nour
dreams of escaping to a faraway
place.When he crosses paths with
Sarah, an Opera singer teaching
summer classes, he finally finds the
opportunity to come out of his
shell and explore new horizons.

ON-SITE Stavros Tornes 4/Il, 18:00
/ Makedonikon 6/11,17:00

MPIFKHMAEX | LE PRINCE
Aila MmiigpBip0 | Lisa Bierwirth
leppuavia | Germany 202l 125'

‘Orav n empejtpia téxvng Mdvika
epmAéketal oe pia emdpopr g
aoTuvopiag og pia Kako@nun Tepl-
oxrj g Ppavigpouptng, cuvavtd
évav KovykoAéQo emixeipnuatia
ovépat léep. Autr n tuxaia
yvopipia e§elicogtal o pia madia-
opévn epwtikr) oxéorn. Opwg, mapd
ToV £pWTA TOUG, Kal ol SUo Toug
Eekivouv va yivovtal Ao kai mo
Suormiotol petay toug, pe amoté-
Aeopa n katdotaon va Byer ektdg
eléyxou. Mia atpoéuntn taivia mou
appiopntei avoixtd ) popavtki
Tienoibnon mwg n aydrn uropei va
uniepPei kGBe Spio kai va apner-
OEI TG KOIVWVIKEG GUpBAoEIG.

When curator Monika gets mixed
up in a raid in Frankfurt's seedy
Bahnhofsviertel district, she meets
the Congolese businessman Joseph.
This chance encounter turns into
an intense love affair But despite
their love, mutual distrust grows,
the consequences of which end up
spiraling out of control. A fearless
film that openly questions the
romantic notion that love can con-

Kupiwg mpdypappa | Main Program | OH

quer all boundaries and invalidate
social conventions.

ON-SITE John Cassavetes 5/11, [7:00
ONLINE 4/11 - 14/11

KAWOYPOTPATOYAA TIA
IKAHPOYX TYMNOYX | LOVE
SONGS FORTOUGH GUYS
Xapoué) Mnevoetpi | Samuel
Benchetrit

TaMia | France 2020, 107'

Y& pia mOAn-Aipdvi, ol {wég piag
HIKPrG opdSag amopovwEveY
avBpwmnwv Tou éxouv cuvnBioel
 Bia, emnpedfovtal Babia amd
TNV aydmn mou vi®Bouv o évag yia
Tov dMov. H emdoyr, n Zihia, n
aydrm Kai n tpugepdtnta yivovtai
ol KIvntjpieg Suvdpeig mou wBoulv
TOUG XAPAKTHPESG va amodextolv
™V TauToTNTd Toug Kal va 8-
oouv vénua otn {wr toug. Mia
ouvapnaotiky wdr otnv moinon,
oto B€atpo Kal otV TEXVN.

In a port city, the lives of a few iso-
lated people, used to violence, are
strongly influenced by the love they
feel for each other. Choices, envy,
love, and tenderness are the driving
forces that help these characters to
be themselves and give meaning to
their lives. A fascinating tribute to
poetry, theater, and art.

ON-SITE Makedonikon 8/11,17:00,

MEDITERRANEO

Mapoél Mnapéva | Marcel
Barrena

lontavia, EAAG8a | Spain, Greece
2020, 112’

DOvéTwpo tou 2015.Avo loma-
voi vauayoowoteg tagidevouv
otn Aéofo Aiyo agou eidav
ouykhovioTIK pwtoypagia evég
HiKpOU ayoplou TTou TIViynNKe otn
Meodyeio. KatagBdvouv exei yia
va avakaAUgouv pia adiavontn
mpaypatikéta: xiiadeg dvBpw-
ol Siakivéuvevouy tn {wrj Toug
kabnpepivd mpoomabwvtag va Si-
aoxioouv tn 6dhacoa pe emopa-
Aeig Bapkeg, wote va amoSpdoouv
and TG EVOTIAEG CUYKPOUOEIG Kal

GAAeg SuoTuxieG OTIG XWPEG TOUG.
AMG auté mou toug mpo&evei
v mo alyeivj evidniwon eivai
ot kaveig Sev mpoPaivel og kapia
Sidoworn. Mia onapaktikd avlpw-
mvn 1otopia yia tn Sdvapn tng
B€Anong, Baciopévn oe yeyovota
™G aknBivrig Zwri.

Autumn 2015.Two Spanish
lifeguards travel to the Greek
island of Lesbos after seeing the
heart-wrenching photograph of a
little boy drowned in the Mediter-
ranean Sea.They arrive to discover
a shocking reality: thousands of
people risking their lives every day
by trying to cross the sea in the
most precarious of vessels, fleeing
from armed conflicts and other
miseries in their home countries.
But the thing that stands out most
is that no one is doing any rescue
work. A devastating humane story
about the power of will, based on
real-life events.

ON-SITE Tonia Marketaki 13/11,17:00
ONLINE 4/11 - 14/11

AAMIMEPE MOY MAANT | MY
SUNNY MAAD

MikaéAa MaBAidrofa | Michaela
Pavlatova

Toexia, falAia, EAoBakia | Czech
Republic, France, Slovakia 202l, 8I'

‘Otav pia Toéxa epwtetetal
évav Apyavo, Sev éxel 18€a yia
™ {wrj TTou TNV TEPIPEVEl OTO
Agyaviotdv JETd TNV Kuplapxia
twv Tahipmdy, oUte yia TNV oIKo-
Yéveia otnv omoia MPoKeItal va
evtaxBei. Eva kaloguaypévo kai
pAMov cuvtapaktiké animation
yla T ouvdvinon tng aydmnng pe
Tov OAEPO Kal TG avlpwmvng
BouAnong pe v MoANtopIKN oU-
yKpouan, Kal cuvdpa éva movnpod
KIVAAToypa@Iké maixvidi yia v
avBpwmvn Séopeuon mou yivetal
He kdBe KSGOTOG.

When a Czech woman falls in love
with an Afghan man, she has no
idea about the life that awaits her in
post-Taliban Afghanistan, nor about
the family she is about to join. A
well-crafted and almost alarming
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animation about the intersection of
love and war, personal will and cul-
tural clash, devious cinematic play on
human commitment at all costs.

ON-SITE Frida Liappa 7/11, 14:00
ONLINE 4/11 - 14/11

ONONTA -10.000 NYXTEX
ITH ZOYTKAA | ONODA -
10.000 NIGHTS IN THE JUNGLE
Aptoup Apapi | Arthur Harari
TaMAia, lanwvia, leppavia,
Bé£Ayio, Itakia, Kapnétdn |
France, Japan, Germany, Belgium,
Italy, Cambodia 202l, 167'

H taivia mou dvoi&e to tprjpa
«Eva kdmolo BAéppay oto teAeu-
taio Peotfd twv Kavveov pdg
ta&idevel oty lanwvia tou 1944.
O 22xpovog Xipou Ovévta, mou
€xel EKTTAISEVTET WG PUCTIKGG
TpdKTopag, avakaAUTTtel pia Ko-
opoBewpia avtiBetn and autr tng
emionung ypapprg: 8ev autokto-
VEIG, péveig {wvtavog 6,1 kal va
yivel, n amooto eival mo onua-
vukr ané oudrmote dAlo. Otav
Tov otéAvouv otn Aoupmdvyk, éva
pikpd vnoi otig Pikimmiveg émou
okorelouy va kdvouv anéfaon
o1 Apepikavoi, 8a avardel va
Kpatfioel évav aviaptonoleo
WOTIOU Va YUpioouv Ta IanwVvIKd
otpatelpata. H Autokpatopia 6a
mapadobei cuvtopa, alkd o Ovo-
vta 6a mapado0ei 10.000 pépeg
apydtepa.

The film that opened Cannes’

"“Un Certain Regard” section in
July 2021 takes us to Japan in the
year 1944.Trained for intelligence
work, Hiroo Onoda, 22 years old,
discovers a philosophy contrary to
the official line: no suicide, stay alive
whatever happens, the mission is
more important than anything else.
Sent to Lubang, a small island in the
Philippines where the Americans
are about to land, his role will be to
wage a guerilla war until the return
of the Japanese troops. The Empire
will surrender soon after, Onoda
10,000 days later:

ON-SITE 4/11, 21:00, Pavlos Zannas

HAONH | PLEASURE

Nivia Tipmepyk | Ninja Thyberg
Xoundia, OMavdia, lalhia |
Sweden, The Netherlands, France
2020, 108’

H MnéAa @tdver otnv Apepiki

pe 25 tatoudd, tpurnpéveg BnAég
Kai pia évtovn emOupia va agprioel
TO OTiypa TG OTOoV XWPO TG
KivoUpevng eikévag. Otav o Ape-
pIKavEg TEAWVEIOKSG PWTA auTr
™ @IAN6S0En Sexagvvidxpovn
>oundéda av Bpioketal oTn XWpa
yia Souleid i Siackédaon, n and-
vinon Sev eival elkoAn... Eva wpd,
ald kar otoxaotiké taidi otnv
apepikavikij mopvoBiounxavia, mou
WOTOO0 MPOCPEPE! pia avlp®-
mvn 60 Kal XIOUPOPICTIKI| arel-
Kovion evég avdpokpatoupevou
kéopou péoa amod pia yuvaikeia
okomd.

Bella arrives in America with 25
tattoos, pierced nipples and a
burning desire to make her mark
in moving images. At Customs,
when the US agent asks the ambi-
tious |9-year-old Swede if she’s in
America for business or pleasure,
there’s a beat... A raw, yet thought-
ful journey into the American porn
industry, offering both a human
and humorous portrayal of a
male-dominated world seen from
a female perspective.

ON-SITE Makedonikon 6/1l, 21:00
/ Tonia Marketaki Il/Il, 21:00

XQPA®I ME MAMAPOYNELX |
POPPY FIELD

Eout{év Zeunehedvou | Eugen
Jebeleanu

Poupavia | Romania 2020, 8I'

"Evag veapdg aotuvopikdg amnd

0 Boukoupéom, o omoiog kpatd
puotkr tn oe§ouahikdtntd tou,
kaeital va enépper oe pia opopoPi-
i} SiadriAwon mou ektuliooetal oe
éva oivepd. H taivia, mou mpogkuipe
amnd v avdykn Tou oknvoBétn

va SWoel Pwvr} OTOUG EUGAWTOUG
Kal va katadIKAoe! Tov TPATo HE
ToV orToio N KoIvwvia Teivel va
Saipovoroiei tnyv 18éa g Siapope-
TKSTNTAG, avtAei TV EPNVEUoT] g

amné pia mpaypatkr Siadjlwon mou
€yive 1o 2013 oto Boukoupéoi.

A young gendarme from Bucharest
keeping his sexuality a secret must
intervene at a homophobic pro-
test which takes place at a movie
theater: A film that emerged from
the necessity to give voice to vul-
nerable individuals and put under
scrutiny the way in which society
tends to vilify the idea of being dif-
ferent, drawing its inspiration from
a real-life protest that took place in
Bucharest in 2013.

ON-SITE Tonia Marketaki 10/11,21:00
/ Makedonikon II/11,17:00
ONLINE 4/11 - 14/11

KINOYMENH AMMOL |
QUICKSAND

Madpyko Ixdan | Margot Schaap
OMAavdia, EcBovia, EA\G8a |
The Netherlands, Estonia, Greece
2021, 110'

H X00de éxel pia {eotr, Houxn
kabnpepivétnta o’ éva vnoi otn
Bopeia ONavdia, padi pe tov
dvtpa tng Kai tn yAukutatn e§a-
xpovn kdpn toug. ‘Otav n moAU-
XPWHN, EKKEVIPIKA PNTEPA NG, N
ENéva, toug emoxémtetal aipvidia-
OTIKA YIO VA EVIUEPWOEI TNV KOPN
™G WG givar dppwotn, n Xoude
uioBetei otadiakd pia coPapry ka-
tavaykaotki cuprepipopd. Otav
Eaevika avudapBdvetarl v aro-
TIVIKTIKY) (UON TNG OXE0NG TouG, N
20Ude KAVel pIa amPAoPEVn TTANV
aneleuBepwTikr) emMAoyH...

Suze lives a warm-hearted, quiet
life on an island in the north of
the Netherlands with her husband
Lucas and bubbly six-year-old
daughter Juul. When her colorful,
extravagant mother Helena all of
a sudden pays a visit to inform her
daughter that she’s ill, Suze slowly
relapses into severe compulsive
behavior:When she finally realizes
the suffocating nature of their rela-
tionship, Suze makes an emotional
but liberating choice.

ON-SITE Tonia Marketaki 8/11,21:00
ONLINE 4/ - 14/11




O AAAOX TOM | THE OTHER
TOM

Povtpiyko MAa,Adoupa
Xavtouho | Rodrigo Pla, Laura
Santullo

Me&ikd, HMA | Mexico, USA
2021, 11

Xe auty ) ouyk\ovioTikr Katd-
Bgon yia tn olyxpovn pntpdtnta
Kal to otiypa, éva veapd ayopl

pe to évopa Top éxel SiayvwoTtei
pe Aiatapaxry EMeippatiig
Mpoooxrg/Yrmepkivnuikétntag Kai
Tou €xel xopnynOei Puxiatpikr
aywyr}. AANG éva mepigpyo oupBav
avNOUXE( T untépa Tou yia Tig
TTAPEVEPYEIEG TWV PAPPAKWY: STaV
autr apveital ma va tou Sivel ta
pdppaka, o Koivwvikég Yrmpeoieg
aneilolv va amopakpyvouv tov
Top amé kovtd Tng...

In this devastating portrait of
motherhood and stigma, Tom is
diagnosed with Attention Deficit
Hyperactivity Disorder and giv-
en psychiatric medication, but a
strange accident alerts his mothen,
Elena, as to their side effects.
When she refuses to continue
administering him the drugs, Social
Services will threaten to take Tom
from her...

ON-SITE Frida Liappa 4/11,22:00
ONLINE 4/11 - 14/11

MIA IZTOPIA EPQTA KAI
EMIGYMIAX | ATALE OF LOVE
AND DESIRE

Agika Mmoulivt | Leyla Bouzid
TaMAia | France 2021, 103'

O Axpévr, évag [aAog pe kata-
ywyr arné tnv Alyepia, peydAwoe
ota mpodotia tou Mapiciol. Xto
mavemotipio yvwpilel tn Papdx,
wa veaprj Tuvrjola yepdtn evép-
yeia, n) omoia YéAig £@ptace oto
Mapiol. KaBwg avakalirtel €va
owpa Kelpévwv apafiknig epwti-
Krig Aoyotexviag, Tnv Unapgn twv
ormoiwv Sev eixe kav SiavonBei, o
Axpévt epwteletal mapdgopa T
®Dapdx — pévo mov, av kai Tov ou-
vemaipvel n emBupia tou, autdg Ba
npoomabroel va tng avtiotadei.

Kupiwg mpdypappa | Main Program | OH

Ahmed, 18, French of Algerian ori-
gin, grew up in the suburbs of Paris.
At the university, he meets Farah,

a young Tunisian girl, full of energy,
who has just arrived in Paris.While
discovering a corpus of sensual and
erotic Arabic literature he never
imagined existed, Ahmed falls hard
in love with Farah, and atthough
literally overwhelmed with desire,
he will try to resist it.

ON-SITE Stavros Tornes 14/11,18:00
ONLINE 4/I1 - 14/11

WIOYPOI MOAEMOY |
WHISPERS OF WAR
®PAépiav Xoéppav | Florian
Hoffmann

leppavia | Germany 2021, 94'

‘Otav o Kakil, évag 8dokalog
oe Snuotiké oxoleio tou Be-
polivou, épxetal oe emagry pe
PWTOYPAPIEG ATIO TOV TMOAEUO
otnv matpida tou, oto Koupdi-
otay, vopilel Mwg avayvwpidel

oe pia BoAr eikdva T xapévn
Tou adeperi. H wrj tou yAiotpd
péoa amod ta xépia tou étav
mpoomabei va cwoel v adeper
Tou amé TNV eumdAepn {wvn Kai
va oTpEYPel TNV TIPOCOXH TwV
MME otig BdpPapeg ikdveg Tou
katayeypappévou ulikou. Mia
ouyKkAovIoTIKH Kataypa@n Tng
dppnktng oxéong avdusoa otn
pVrpn, oto tpadpa kai otn Suva-
un TG €1kévag.

When Khalil, a primary school
teacher in Berlin, gets hold of war
images from his Kurdish hometown
of Cizre, he believes to recognize
his long-lost sister in the blurry
material. His life starts slipping out
of his hands when he tries to res-
cue her from the war zone and to
find media attention for the brutal
footage. A breathtaking recording
of the inextricable bond between
trauma, memory, and the power of
the image.

ON-SITE Tonia Marketaki 9/Il,
21:00 / Stavros Tornes 10/11, 14:00
ONLINE 10/11 - 14/11

ArPIOX INAIANOX |WILD
INDIAN

Adil MitogA Koppnaiv
TZouviop | Lyle Mitchell Corbine Jr.
HIMA | USA 2020, 87"

O Mdkoua, éva veapd aydpi tng
@uAiG Twv Avicavdapre, Tepvdel
SuokoAa. Xto oxoleio epgaviletal
ouxvd pe pehaviég — kabe popd
Aéel Twg €meoce otov Spdpo, ald
kaveig Sev tov motevel. Madi

pe ov Tevt-O, tov povadikd tou
@iko, Spametelouv maifoviag oto
&doog, wg ) pépa mou o Mdkoua
okotwvel Biaia évav cuppadntr
tou. Ta 8o aydpia cuykahimtouv
To £yKAnpa Kai maipvouv oAl
Siagpopetikolg Spopoug otn Jwr.
M’ éva 1oxupd Kkal cuvapmacTikée
ortikS amotUTwua Tou Yevvd
yonteia kai tpépo, n Tavia (Trou
amotelei onpeio avagpopdg yia to
olvepd twv autéxBovwv) amotipd
T0 KGOTOG TG eMmBiwong o’ évav
apeilikto kéopo.

Makwa, a young Anishinaabe boy,
has a rough life. He often appears
at school with bruises he says he
got falling down, but no one be-
lieves him. He and his only friend,
Ted-O like to escape by playing in
the woods, until the day Makwa
shockingly murders a schoolmate.
After covering up the crime, the
two boys go on to live very differ-
ent lives. With a strong and com-
pelling visual style that evokes both
fascination and dread, the film (a
touchstone in Indigenous cinema)
considers the cost of survival in a
world as cruel as our own.

ON-SITE Frida Liappa 4/Il, 18:00
ONLINE 4/11 - 14/11

ArPIANOPQMOI | WILD MEN
Topag Ntaveokop | Thomas
Daneskov

Aavia | Denmark 202I, 102

Xe pia anéAmda mpoomndbeia
va Eemepdael tnv Kpion péong
nAikiag, o Mdaptv anodpd and
TV Kolvwvia yia va {rjoel oto
&doog. MpopnBevetal éva t6&o



AT

AT Another Take

Kkai tnv mepiBoAr tou avbpwmou
Twv omnAaiwy, alAd n aArBeia Sev
KpUBetal: og 6,T1 agopd TV -
Biwon, eival okpdmag. Mia pépa
ouvavtd tov Mouoa, évav €uro-
PO VAPKWTIKWY TTOU TPEXEl TPAU-
MaTIOPEVOG va KPUQTE( améd toug
SiwKteg Tou. To eKKeVTPIKS Sidu-
po &ekiva pia §€ppevn diadpopr
avdpeoa ota @iopd! Mia sugd-
VIaotn Iotopia yia Ty Tpoaiwvia
pdxn avdpeoca otov dvBpwrio Kkai
otn @uon, n oroia §urvdel ta Mo
Biaia évotiktd pag.

In a desperate attempt to over-
come his midlife crisis, Martin has
run away from society to live in the
forest. He has gotten himself a bow
and a caveman outfit, but the truth
is: he sucks at survival. One day, he
comes across Musa, a drug dealer
who is injured and on the run.The
eccentric duo embarks on a hectic
ride across the fjords! A whimsical
tale about the eternal battle be-
tween human and nature, which
speaks to our deepest instincts.

ON-SITE Frida Liappa 14/I1,22:00
ONLINE 4/11-14/11

Another Take

O1 Mo yovIPEG TTAEUPEG TWV AVOIXTWV OPIOVIWY TOU TTAYKOOHIOU CIVEUA.

The most fruitful aspects of the open horizons of world cinema.

O TY®AOX ANAPAX MNOY
AEN HOEAE NA AElI TON
TITANIKO | THE BLIND MAN
WHO DID NOT WANT TO SEE
TITANIC

Téepou Nikki | Teemu Nikki
®ivAavdia | Finland 2021, 82'

O Ndko eival TuQASG kar avdrn-
PogG, mpookoAnpévog oto apagi-
816 tou. Eival epwteupévog pe
Yipra. Kabuw¢ pévouv oe Siagpope-
KA pépn, dev €xouv cuvavtnOei
moté, aMd ouvavtioUvtal KGBe
U€PA XPNCIPOTIOINVTAG Ta KIVATA
toug. Otav n Xipra tapddetal and
Kdrmola cokapIoTikd VEa, o Ndko
amogaocilel kateubeiav va masl

va tn Bpel, mapd tnv Kkatdotaor
tou. Mia tavia pe évtovoug pub-
poug, yupiopévn amé tn okomd
£vdG Tuphou: pia avopBédogn
taivia dpdong Kkal Tpdpou yia
évav dvtpa mmou mepvdel and xiAia
kUpata yia va @tdoel otny ayarnn-
pévn tou.

Jaakko is blind and disabled, tight-
ened to his wheelchair. He loves
Sirpa. Living far away, they have
never met in person, but they meet
every day over the phone.When
Sirpa is overwhelmed by shocking
news, Jaakko decides to go to her
immediately despite his condition.
An intense movie, shot from a blind
man’s perspective. An atypical ac-
tion/thriller film about a man who
has to go through hell to reach his
loved one.

ON-SITE Frida Liappa 14/11,18:00
ONLINE 4/I1 - 14711

O EPFTOAOTHEX KAI O
EPTAZOMENOX | THE
EMPLOYER AND THE EMPLOYEE
Mavouél Ni£to Xag | Manuel
Nieto Zas

Oupouyoudn, Apyevtvi,
BpadiAia, laAAia | Uruguay,
Argentina, Brazil, France 202l, 107'

O epyoddtng eival évag véog
dvtpag Tou @aivetal va €xel tv
XN pe To pé€pog Tou, pe e&ai-
peon pia Siapkr) avnouxia: v
uyeia tou pwpou maidiol tou. O
epyaldpevog avadntd évav Tpomo
Yia va propéacel va peyaAdoel To
S1kS Tou pwPS, €101, dTav o gpyo-
&6tng tov mpooiauBdvel yia va
Souléyel ota xwpdpia Tou, S€-
xetal T Souleld xwpig Siotaypd
Kal mapd tnv éANepn epmeipiag
Tou. ©a IKavoTToICOUV apPdTe-
pol TG avdykeg toug fondwvtag
o évag tov d\ov. Opwg pia pépa
oupBaivel éva atixnua. Autod

TO anpdorto yeyovog Ba Snui-
oupyrioel evidoelg petagu toug,
B€tovtag oe kivéuvo TN poipa kai
Twv U0 OIKOYEVEIWV.

The employer is a young man who
apparently has everything going on
for him except one pressing con-
cern: his baby's health.The employ-
ee is looking for a job to support



his newborn too, so he does not
hesitate when the former decides
to hire him to work in his lands,
even if he lacks the experience.
They will both meet their needs by
helping each other. But one day an
accident happens... This unexpected
event will strain the ties between
them, endangering the fate of the
two families.

ON-SITE Stavros Tornes 12/11,14:00
ONLINE 4/11 - 14/11

H ®AMIAIA | THE FAM
®Ppevt Mneyie | Fred Baillif
EABetia | Switzerland 2021, 112

Mia opdda €pnPuwv Kopitalv
€xouv petagepBei o éva kévipo
Tapoxrg otéyaong kai mepifal-
Yng émou Jouv pe KOIVWVIKOUG
Aertoupyoug. Autij n katavayka-
OTIK KOIKOYEVEIQKA» EUTIEIpia
Eunvd ampdorrteg evidoeig kal
Seopous. ‘Eva ouykekpipévo oup-
Bav, dpwg, mupodortei pia oeipd
urepPBoAikwv avudpdoswy. To
E€omaopa autd @Epvel oty -
pdvela tig aduvapieg tou omobo-
Spopikou cuctripatog miow and
Ta 18pUpata avnAikwy, alAd kai
Toug Saipoveg Tou ennpedouv
T Papiria. Opwg n 6pegn yia {wry
evSuvapwvel kabe oxéan. Akpl-
Bwg onwg oe pia oikoyévela. Eva
KoIVwVIKS Spdpa Tou kaBpe@tidel
Toug mpofAnuatikoug pag nbikoug
KOBIKEG.

A group of teenage girls have been
placed in a residential care home
with social workers. This forced
“family’” experience creates unex-
pected tensions and intimacies. An
incident triggers a chain of over-re-
actions. The fall-out reveals the
weaknesses of the retrograde juve-
nile system, as well as the demons
that haunt The Fam. But lust for life
strengthens all bonds. Just like a
family. A social drama, mirroring our
ill-mannered morals.

ON-SITE John Cassavetes 8/,
17:00 / Frida Liappa 9/11,14:00
ONLINE 4/11 - 14/11

TO KOPITZI KAI H APAXNH |
THE GIRLAND THE SPIDER
Papév Tooupxep, LikBav
Tooupxep | Ramon Ziircher,
Silvan Ziircher

EABetia | Switzerland 2020, 98'

H Ai¢a petakopiCel. H Mdpa pével
miow. Me @dévto kamoleg kouteg
TTOU PETAKIVOUVTal, TOIXOUG TTou
Bdpovtar kar vrouldmia mmou
xtiGovtal, pia dBucoog apxidel va
avoiyetal Kal 0 X®pog §apvika
Yepidel vootalyia, mupodotwvtag
Hia ogipd ouvaicOnuatik@v pe-
Tantwoswy. Mia Kwpikotpayikr
Taivia KataotPo@ig, Jia ToINTIKA
praAdvta yia Ty allayrj kai Ty
mapodikdtnta, n onoia TPoCoKaAei
Tov Beatrj og éva mavorrtks mou
Quyier kGBe poper avlpwmvev
ox€oewy, KaBWG evaldooetal
and pelétn tng kabnuepiviig
{wrig oe mapapubi kai and ekei o
Yuxoypdepnua evég elbpauctou
kéopou.

Lisa is moving out. Mara is left
behind. As boxes are shifted, walls
painted and cupboards built, abyss-
es begin to open up, yearnings fill
the room and an emotional roll-
ercoaster is set in motion. A tragi-
comic catastrophe film — a poetic
ballad about change and transience,
which invites the viewer into a
panopticon of forms of human
relationships, meandering between
a study of everyday life, a fairy-tale
and a psychological portrait of a
brittle world.

ON-SITE Stavros Tornes 9/Il, 14:00
ONLINE 4/I1 - 14/11

MAGHMATA ZENOQN
TAQXXION | LANGUAGE
LESSONS

Ndvtahi Mopaleg | Natalie Morales
HMA, Kéota Pika | USA, Costa
Rica 2020, 9I'

‘Otav o olUduyog tou Avtap toU
Kkdvel Swpo-£kmAngn efdopadiaia
pabrpata iomavikay, o Avtap
ayx@vetal yia o mig Ba evraxOei
autd To VEo OToIXEIO OTNV TIPO-
oektkd Sopnuévn {wrj tou. Otav
OpWG pia avamdviexn tpaywdia

Another Take | AT

avactatwvel ) {wrj Tou, o Avtay
anogaaiel va cuvexioel ta padr-
pata kar avarrtiooel évav Tepi-
m\oko ouvaicBnuatiké Secud pe
v kabnyrjtpid tou, tyv Kapivio.
Mia eugurig emave&étaon tou KAa-
olIkoU OXjUatog piag acuvriBiotng
@INiag avdpeoa og pia yuvaika ki
€vav dvtpa: YAUKOTIIKPN, EINKPIVIG
Kkai eviote capddvia, n tawvia givai
pia apomAioTikd cuykivnTikr e§e-
peuvnon tng MAatwvikig aydrmng.

When Adam’s husband surprises
him with weekly Spanish lessons,
he’s unsure about where or how
this new element will fit into his
well-structured life. However, when
an unexpected tragedy turns his
life upside down, Adam decides

to carry on with the lessons and
develops a complicated emotional
bond with his Spanish teacher,
Carifio. But do you really know
someone just because you've expe-
rienced a traumatic moment with
them? A clever film that revisits the
classic set-up of an unlikely friend-
ship between a woman and a man:
bittersweet, honest, and at times
darkly funny, Language Lessons is a
disarmingly moving exploration of
platonic love.

ON-SITE Frida Liappa 7/1l,18:00
ONLINE 4/11 - 14/11

MOZEPI | POSER

Néa Nrtigov, Op1 Zéykee | Noah
Dixon, Ori Segev

HIMA | USA 202I,88'

H Aévov kiveital Siakprtikd otig
Tapu@EG g akpddouoag ave-
EApTNTNG HOUTIKHG OKNVIG Tou
KoAdpmoug oto Oxdio, eAriovtag
va kdvel kdrola yvwpipia mou 6a
priopéoel va tyv odnyrioel ota
Gduta twv cuvaulidv oe Biopnxa-
vikd ktipia kai 8a tng Swoel mpd-
ofaon ota mapackrvia, o€ GTITIKA
APt Kai oty aixpr} g KalArte-
xvikiig kivnong. Kabwg extovivel
v emBupia va eloxwprioel oe
autdv tov kUkAo o éva podcast
pe {wvtavr} poucikr kai oudn-
TjoeIg pe Toug KAANITEXVEG TTou
1600 Baupddel, n Aévov Bpiokel
€urmveuon yia TG SIKEG TIG OUGIKES



AT Another Take

@iAoSoieg, eved evteivetal kar pia
aiobnon amompooavatoAiopou tng
TautdtnTdg tng. Kar kdmou £8@
épxetal n ogipd tng Mmépm Kitey,
pIaG aviypatikig, EVIUTTWOIAKKG

Kal TaAavToUXag HOUCIKOU —lE-
Aoug evog Snpogidoug SiISupou
g indie pop—, n omoia naipvel T
Aévov uné v mpoaotaaia g Kai
prAéketal 4BeAd tng oe pia Iotopia
OKOTEIVHG EPPOVAG.

Lennon exists timidly on the
sidelines of the thriving Columbus,
Ohio indie music scene, yearning
for a personal connection that
might shepherd her into the inner
sanctum of warehouse concerts,
exclusive backstage, house parties,
and the cutting-edge art scene. As
she fuels her desire for entrée into
a podcast featuring live music and
conversations with the artists she
so fervently admires, Lennon finds
inspiration for her own musical
ambitions... and a growing sense of
misdirected identity. Enter Bobbi
Kitten, an enigmatic, striking, and
talented half of a popular; indie-pop
duo, who takes Lennon under her
confident wing — unwittingly entan-
gling herself in a dark obsession.

ON-SITE Tonia Marketaki 10/1l,13:00
ONLINE 4/11 - 14/11

ANTIKATONTPIEMOX |
REFLECTION

Balevtiv Bagidvopitg | Valentyn
Vasyanovych

Oukpavia | Ukraine 202l 128'

O Oukpavdg xelpoupydg XEpXI
aixpaAwtidetal anéd TG pwoIKEG
OTPATIWTIKEG SUVAEIG OTNV
eumoAepn Jwvn g avatolikrg
Oukpaviag. Katd tng Sidpkeia tng
puAdKiong Tou extibetal og tpo-
MAKTIKEG OKNVEG Tameivwong, Biag
Kai adiagopiag yia tv avlpamvn
{wr). ‘Otav emotpépel oTo GveTo,
pecoactiké tou Siapépiopa petd
™V amog@uAdkior Tou, TpooTabei
va dwoel vonua otn {wrj tou
emevdlovtag otn oxéan Tou Pe
™V KépPN TOU Kal TV TTPWNV yu-
vaika tou. Evag otoxacpdg yia ta
Tpavpata mou macxi¢ouv va enou-
AwBouv ot oKkId Tou TToAépou.

Ukrainian surgeon Serhiy is cap-
tured by the Russian military forces
in the conflict zone in Eastern
Ukraine and while in captivity, he
is exposed to horrifying scenes of
humiliation, violence and indiffer-
ence towards human life. After his
release, he returns to his comfort-
able middle-class apartment and
tries to find a purpose in life by
rebuilding his relationship with his
daughter and ex-wife. A reflection
on the traumas that strive to heal
in the shadow of war.

ON-SITE Tonia Marketaki 12/11,13:00

PINOKEPQX | RHINO

‘OAex Lévtoog | Oleh Sentsov
Oukpavia, MoAwvia, leppavia |
Ukraine, Poland, Germany 202l 10I'

Xe pia Bropnxavikr enmapxiakn
méAn otnv Oukpavia tng Seka-
etiag tou ‘90, cuvavtdpe évav
veapd dvtpa mou akoUel oTo
mapatooUkAl «Pivokepwe» — évag
mahai moté emBetikdg, mapafati-
KOG €pnPog mou éxel eEeNixOei oe
Biaio eyrkAnpartia. MapakoAouBou-
pE Tov dvdpa Kabwg peyarvel,
BAémovtag tig Sokipacieg Kkai
avatapaxeg TG OIKOYEVEIAKG Kal
£PWTIKAG Tou {wriG. XTO YeTa-co-
Bietikd tomio piag apeilikTng Kol-
vwviag, o avdpag avépxetal yprj-
yopa otnyv lgpapxia piag Tomkhg
£YKANPATIKiG opydvwong, SpwG

n nyetkr Tou Béon mpoimobEtel
oAéBpieg Buaieg yia Tov iS1o Kkal
Toug ayarnpévoug tou. Mia mmo-
Aueninedn e&epelvnon tng oko-
Teviig TAeUpdg TG avBpwmivng
@uong, Mia wpr avarapdotacn
NG mopeiag evég véou dvipa mou
npoomabsi va {rjoel ue to Bdpog
g maidikrig Tou nAikiag, Ve
malevel va Byel ad@Pntog amé v
£0WTEPIKY TOU GUYKPOUOH).

In an industrial provincial town in
1990's Ukraine we meet a young
man nicknamed “Rhino” — an ag-
gressive delinquent during his child-
hood and now turned violent crim-
inal, we watch him grow against
the backdrop of the trials and
tribulations of his family and love
life. Navigating through post-Soviet

times in a cutthroat society, Rhino
quickly rises through the ranks in a
local criminal gang, but his rise to
leadership is not without devas-
tating sacrifices to his life and the
loved ones around him. A layered
exploration of the dark side of
human nature, the film is a raw
portrayal of a young man'’s journey,
as he attempts to live with the
burdens of his youth whilst battling
with his internal moral conflict.

ON-SITE Frida Liappa 12/11,14:00
ONLINE 4/11 - 14/11

TA ZE®PENA EIKOXI |
ROARING 20's

EAilapne® ®oykAep | Elisabeth
Vogler

TaMAia | France 2021, 90'

‘Eva 6pop@o amdyeupa tou cou-

peakicTikol kahokaipiol tou 2020
oto Mapiol, 24 Siagopetikoi xa-
PAKTHPES TPIYUPVAVE OTOUG Spo-
Houg tng MOANG armaAlaypuévor amd
™mv tPéAa g mepacpévng dvol-
&ng tou lockdown kai tng amopd-
vong. Anpioupyikd Kal Ipooeyué-
va Xopoypagnuévn, kal YUPICHEVN
o€ pia ouvexdpevn Ajyn mmou
SiaoxiCel S1Gpopeg YEITOVIEG TOU
Mapioioy, n taivia eival to Slacker
avtiig tng Sekastiag. Mia ceipd
and Piviéteg mou {wvtaveyouv pia
Suvapikr] TOAN kai t veoAaia tng,
TOUG avBp®ITOUG TTou Katapép-
vouv va Bpiokouv xapd aképa Kai
€V Yéow Kpiong.

On one beautiful afternoon in
Paris during the surreal summer of
2020, 24 different characters roam
the streets of the city with a sense
of giddy abandon after a spring

of lockdown and confinement.
Creatively and meticulously cho-
reographed by director Elisabeth
Vogler, and shot in one continuous
take through many neighborhoods,
the film is a Slacker for our new
decade; a series of local vignettes
that help bring to full life a dynamic
city and its young people who can
find joy even in a state of crisis.

ON-SITE Frida Liappa 5/11, 14:00
ONLINE 4/11 - 14/11




IEZOYAAIKH EMIOYMIA |
SEXUAL DRIVE

Nooivta Koéta | Yoshida Koéta
lanwvia | Japan ,70'

‘Eva avuoupBatiké tpimtuxo —pe
106mooeg 8oelg Bpilep, oeokw-
pwdiag Kal yactpovopiag— ako-
AouBei TG paivopevikd acuvdeteg
{wég TpIvv avBpmwy otny lamw-
via kai 1g op£&eig Toug, T6oo TG
HaYEIPIKEG GO0 Kal TIG CAPKIKEG.
2uvSeTIKSG KPikoG peTagy Twv
TPIWV gival évag pakévdutog dv-
Spag mou autoarmokaleital Kou-
pita (éxel, SnAadi, to évopa evég
KkAaoikou 1amwvikou mdtou). O
avdpag epgavifetal kal mapouaid-
Ce1 otov kaBéva amd éva puoTiko.
Mapdu morrtog Kal amokpPou-
otkdg, o Koupita otadiakd aro-
KaAUTTTEl oTov Kabéva peydleg,
amoAaucTIKEG aArjfeieg OXETIKA pe
™ oggoualikri Toug evépunoan...
Mia cuvapmactikr I0Topia yia v
nmapddoon otnv embupia.

An unconventional triptych — equal
parts thriller, sex comedy, and gas-
tronomy — following the seemingly
unconnected lives of three people
around Japan and their appetites,
both culinary and carnal. Connect-
ing all three is a shabby man who
calls himself Kurita. He appears and
presents each with a secret. Both
suspicious and revolting, Kurita
gradually reveals to each deep,
mouth-watering truths regarding
their sexual drive... A thrilling sur-
render into desire.

ON-SITE Tonia Marketaki 5/11,17:00
ONLINE 4/11 - 14/11

APOMOI THX MOAHE |
STREETWISE

Tqialovo Na | Jiazuo Na
Kiva | China 202l, 95’

O veapdg emapxiwtng Ntovyk T
avalapBdvel kabrjkovta prpd-
Bou yia évav GUANEKTN XPEWY, Pe
okomd va Eemnpwoel ta IatpIkd
£508a Tou dpPWOToU TATéPa Tou.
Mia Yuxpri kar anro§evwpévn oxé-
on yovéa kai maiSiou, pia dotatn
Cwrj otov Spdpo Kai pia ap@IAeyo-
Jevn oxéon Pe pia veapr yuvaika.

lNa tov Ntovyk T, autdg eival

0 OpIoPGG Tou va eical kool
evég xpovav. Eva wpd kovwviké
VIOKIJAVTEP UETAPPIECUEVO OE
kabnhwtikr taivia puotnpiou (pe
EVTIUTIWOIAKT PwTtoypagpia), api-
£pwpEVO OE KAOE Yuxr| TIOU €Xel
avdykn amé mapnyopid — KAt TTou
Kavévag amo Toug MPWTAYWVIOTEG
g taviag Sev Ba Ppel MoTE.

Dongzi, a small-town youth, be-
comes debt-collector Xi Jun’s
henchman, in an attempt to pay off
his sick father's hospital bills. A cold
and estranged parent-child relation-
ship, an unsettling life on the streets,
and an ambiguous relationship with
a young woman; in Dongzi's shoes,
this is what it is like to be twen-
ty-one. A stark social commentary
disguised as a unique immersive
crime drama (with astonishing cine-
matography), dedicated to all souls
in need of comfort — which none
of its protagonists ever gets.

ON-SITE Tonia Marketaki 4/11,17:00

AOYAEIEX TOY MOAAPIOY |
THE ODD-JOB MEN

Néoug MmaAiotg | Neus Ballus
lonavia | Spain 202, 85'

Mia eBdopada otn {wrj tou Moxa,
Tou BaAépo kar tou Mem — dMol
Toug UTAAANAOI pIag pIKPRG £Tal-
peiag uSpPauNIK@V Kal NAEKTPIKWV
£YKATAOTACEWY OTa TIEPIXWPA NG
BapkeAwvng: mpdkertal yI' autoug
Toug avBpwroug mou prmaivouv
ota omnita pag yia va guagouv
6,1 éxel xahdoel. O Mdxa, o ve-
&TEPOG amd autoug Toug Avapeg,
Soulevel SokipacTika auty v
eBSopdda. Eivar vrpomaldg, Spwg
mapaddé&wg ta mnyaivel MOAU KaAd
pe toug meldteg. O Modxa mpd-
Keital va avukataotjoel tov Mem,
o oroiog Byaivel oty cuvtagn.
‘Opwg o Barépo viwbel GBola pe
ta véa dedopéva. Eva vtokipaviép
Sopnpévo cav taivia puboriaciag,
To oroio, Mow and to Mpdoxnua
™G avdhagpng kwpwdiag, Biyel

pia amé ug mo peydAeg MPOKAR-
OEIG TNG €MOXKG HaG: TO TWG va
katahdBoupe ouolactikd o évag
Tov dMov.

Another Take | AT

The story of a week in the life of
Moha,Valero and Pep — who are
working in a small plumbing and
electricity company in the outskirts of
Barcelona: they are the guys who en-
ter your home and fix what's broken.
Moha, the youngest, is on a one-week
trial period with the company. He is
shy but does surprisingly well with
customers. Moha is set to replace
Pep, who is about to retire. However,
Valero is not at all comfortable with
Pep retiring... A documentary film
structured like fiction, which (below
this surface of a light-hearted com-
edy) engages with one of the more
pressing challenges of our time: how
to understand one another:

ON-SITE Tonia Marketaki 5/1l,13:00
ONLINE 4/ - 14/11

MOY MOIAZEIX | YOU
RESEMBLE ME

Nriva Apép | Dina Amer

TaMAia, Aiyurrtog, HMA | France,
Egypt, USA 2021, 90

H €ktaon evég moAticpikou Kai
SlayeveakoU TpalpaATog anoka-
Mrtetal o’ auti thyv Iotopia Suo
adelpwv ou fouv ota mpod-

ota tou Mapiciod. Otav o1 Svo
adeppEg maipvouv Slagopetikoug
Spdpoug, n peyahitepn Sucko-
Aevetal va Bpel Ty tautédtntd g
Kkal odnyeital og pia andégacn mou
ookdpel Tov Tiepiyupd tng. H okn-
vobéug Ntiva Apép katamdvetal
W éva and ta mo okotevd {ntripa-
Ta TG €MOXI|G Hag Kai To amoSopei
O€ pIa TIPOCWTTIKY| I0TOpIa Yia TNV
OIKOYEVEIQ, TNV aydrn, Tnv aSeApo-
™ta Kai Ty aicbnon tou avikelv.

Cultural and intergenerational
trauma erupt in this story about
two sisters on the outskirts of Paris.
After the siblings are torn apart,
the eldest, Hasna, struggles to find
her identity, leading to a choice that
shocks the world. Director Dina
Amer takes on one of the darkest
issues of our time and deconstructs
it in an intimate story about family,
love, sisterhood, and belonging.

ON-SITE John Cassavetes 6/1,
17:00 / Makedonikon, 7/Il, 17:00




SpS

Eidikég MpoPoAég
Special Screenings

Taivieg pe e181k6 Bdpog, amd Snpioupyouls pe Eexwpiotr IoTopia.

Films of particular significance, by filmmakers with a unique history.

TO FEFONOX | HAPPENING
Ovtpé Nuoudv | Audrey Diwan
TaMAia | France 2020, 100

2tn laA\ia g Sekaetiag tou

’60, n 23xpovn Av, pia @Epeimiq
portijtpia Aoyotexviag mou SiYd
va avakaAder Tov €autd TG Kal
va yeutei ™ {wr}, avakaAUTTTel Twg
ival éykuog. EykhwpBiopévn og pia
poipa mou aneilei va BdAer gpayr
ota Ovelpd NG, MIag Kai ol auPAwd-
o€l eival TapdvopEG eKEiv TV
emoxrj, n Av €épxetal avuipgtwmm
pe éva oduvnpd Siknppa. Eite Ba
TIPOXWPOEI Pe TNV EyKUpooUvn
™G, EyKataAeimovtag ta oxédid
™G, kabwg kar kGbe umdévola
eleubepiag, eite Ba avalntrioel
pia Siagopetiki Ajon, mépa and
TO auoTnNPS YPAUPa Tou VOHOoU.
Baociopévn oto opdttho PiBAio
g Avi Epvo, piag amé g omou-
Saidtepeg PwvéG TG olyxpovng
yaAAikrig Aoyotexviag, n taivia mou
anéomace to Xpuod Alovidpi tou
teheutaiou PeouPdl Bevetiag
WIAG yia to avagaipeto Sikaiwpa
Tou kGbe avBpwmou va opiel tn
Sikrj Tou poipa — kar amodeikvUel
TIWG OPICPEVEG POPEG N avBp -
VN IoTopia KIVETal MTaAVEPOUIKA.

| got knocked up like a poor girl.
This is the story of Anne, a young
woman who decides to abort to
finish her studies and escape the
social constraints of a working-class
family. France in 1963: a society
that censures women's desires. And
sex in general. This simple but cruel
story follows the itinerary of a
woman who decides to go against

the law. Anne has only a little time
before her. Her exams are just
around the corner; and her baby
bump is growing fast... Based on the
titular novel of Annie Ernaux, one
of the loudest voices of contempo-
rary French literature, the winner of
the Golden Lion at the latest Venice
International Film Festival, discusses
the undeniable human right of
every human being to determine
their own destiny — and proves that
sometimes human history moves
backwards

ON-SITE Olympion 4/11,19:00

MAPIXI, 130 AIAMEPIEMA |
PARIS I3th DISTRICT

Zak Ovudp | Jacques Audiard
TaMlia | France 2021, 106'

Kdrmou oto 130 Siapépiopa tou
Mapicioy, pia mepioxr| yvwotn

Kkal wg «OAupmadeg» e€artiag
TWV OXTK TTOAUOPOPWY KTIPWY
TToU €XOUV TO Gvopa TOAEWV TIoU
€xouv @INo&eviioel Toug AYWVeg, n
EpAi yvwpider tov Kapil, o omoiog
vidBel €AEn yia t Nopd, n omoia
ouvavtd otov Spopo TG TV
Aurép... Tpia kopitoia ki éva ayd-
p1 Sivouv tov 8ikd Toug opIopd
yia to T onpaivel épwtag ofpepa,
o€ pia taivia mou amoteAei eAeU-
Bepn Siaokeur] TPIWV ICTOPIKV TOU
Agpepikavou kaptouviota ‘Evipiav
Topive® pia taivia mou Katagépvel
va amodwoel v MoAUXpwun
maléta tou SIaQopeTIKWY mMOavov
OXECEWV TIOU yevviouvtal amd tn
paySaia emOBupia, péca and toug

yKpidoug tévoug piag acmipdpau-
PNG pwToypagiag e armaAr, avd-
YAuen aioBnon.

Paris, I3th District today — an area
also known as “Les Olympiades”
because of its eight tallest towers
are named after cities that have
hosted the Olympic Games. Emilie
meets Camille, who is attracted

to Nora, who crosses the path

of Amber.Three girls and a boy
redefine what modern love in a
film that is loosely based on three
stories by celebrated cartoon artist
Adrian Tomine; a film that manages
to convey the colorful palette of
different possible relationships that
are driven by radical desire through
grey gradients of black-and-white
cinematography with a soft, sensual
quality.

ON-SITE Nov 4, 19:00, Olympion

APOOYPOX PAMINO | ARTHUR
RAMBO

Aopdv Kavte | Laurent Cantet
laMAia | France 2019, 87'

O Kapip €ivar to kaivoupyio kau-
16 dvopa ota mapididvika Aoyote-
xVvIkd caldvia: évag veapdg Apa-
Bag cuyypagpéag mou éxel Sigilodu-
O€l 0TOUG KOOUIKOUG KUKAOUG TG
Siavonong kai Zei to Svelpd tou.
AMNG o apeAddv kapadokei. To
IVTEPVETIKOS alter ego tou Kapip
amé pia pakpiviy enoxry, o ApBou-
pog Pdpro, pe ta opogoPika Kkai
avuonprukd aocteia, Eempofdiel
and TG EIKOVIKEG OKIEG Kal aTeINei
va YKPEWIoE! TNV TwpIvr EMTuxia.
2TOV ONUEPIVO KGO, GTOV OTIoio
n yneiakr pag mepodva €xel



Tpo moAoU urokatactrioe! TV
TPAYHaTIKA pag eikéva, Ta ypamtd
HEVOUV, ETTIUEVOUV Kal TTANYWVOUY.
Kavéva AdBog dev Siaypdpetal,
Kapid apaptia Sev cuyxwpeital.

Karim is the next big thing in the
Parisian literary salons; a young
Arab that has sneaked into the
high-life of the intellectual elite,
living his dream. However; the past
lurks around the corner. Arthur
Rambo, his online alter ego from
long-forgotten times, hiding homo-
phobic and antisemitic jokes under
his belt, steps out of the virtual
shadows, threatening to tear down
Karim's current success. In today's
world, where online personas have
substituted our real image, scripta
manent: they persist and they hurt.
No mistake can be erased, no sin
is forgiven.

ON-SITE Tonia Marketaki 6/I1,
21:00 / Makedonikon 7/11,21:00
ONLINE 4/11 - 14/11

MMENENTETA | BENEDETTA
Mol Bepxdepev | Paul Verhoeven
TaMAia | France 2020, 131'

«To va okavda)ileig ivarl Sikai-
wpa. To va okavdalifeoar eivai
andéhauon. Kar 6col apvoulvtal va
okav&aliotouy, Sev eival mapd
néikoAdyom». O ayépactog MNoA
Bepxdgev €xel mBavig opki-
otei aiwvia miotn otn Sidonun
prion tou Madoivi kai Bpioker
yia pia akéun @opd tov TpdTo
va avaynlagioel ta yeyaAutepa
Tapmou NG KoIvVwviag, aviAwvtag
gurveuon amnd tov Bio g Mmeve-
viéta KapAivi, piag kaAdypiag tou
170u aiiva mou katadikdotnke
o€ QUAdKIoN. Ze éva povactipl
g Tookdvng, évag mabiacpévog
€pwtag avdpeoa o SU0 POVaxEG
rupodotei pia oeipd and Spapa-
uKad yeyovota. H Bipdivi Egipd kai
n Adgvn lMatakid o éva gpwtikd
Spdpa mou Sieicduel ota dduta
™G avBpwmvng YPuxrg.

“To scandalize is a right, whereas
to be scandalized is a pleasure. And

those who refuse to be scandalized,

are nothing else than moralists.”

Ei8ikég MpoBoAég | Special Screenings

Tireless Paul Verhoeven has argua-
ble sworn eternal allegiance to this
famous quote by Pier Paolo Paso-
lini, as he has come up once again
with the way to challenge society’s
most sacred taboos, drawing inspi-
ration from the life of Benedetta
Carlini,a 17th-century nun who
was sentenced to prison. In a mon-
astery in Tuscany, a passionate love
affair between two nuns triggers a
series of dramatic events.Virgine
Efira and Daphne Patakia star in a
sensuous drama that permeates
the depths of the human soul.

ON-SITE Olympion 10/11,22:00

EYAOTrIA | BENEDICTION
Tépevg Ntéipig | Terence Davies
Hvwpévo Baoileio | United
Kingdom 202l, 137

H tapaypévn {wn tou mointr tou
Mp@tou Maykoopiou MoAépou
Ziykeppivt Zaoouy, péoa amné to
BAéppa evdg amé toug mo ava-
yvwpicigoug Snpioupyoug tou
oUyxpovou Kivnuatoypdegou. Mop-
TPETO HIag oUVOETNG TIPOCWTTIKG-
mrag mou enédnoe amnod T Ppikn
Tou MoAépou Kal Bpafeutnke yia
v avdpeia tou al\d doknoe
Spipeia kpItik otnv KuB€pvnon
otav €éAnge n Onteia tou, n Tawvia
amnodidel pe omtikoUg dpoug
peyalel@dn, mAnv umékwen Ta-
pakatabrjkn evég amé Toug Kopu-
paioug TTOINTEG TOU TIPWTOU UIcoU
Tou 2000 aidva.

The turbulent life of First World
War poet Siegfried Sassoon,
through the eyes of one of the
most distinguishable authors in
contemporary cinema. The portrait
of a complex personality who sur-
vived the horrors of fighting in the
first world war and was decorated
for his bravery, but who became

a vocal critic of the government
when he returned from service
presents in visual language the
magnificent yet quiet legacy of one
of the leading poets of the first half
of the 20th century.

ON-SITE Olympion 6/11,22:00
ONLINE 4/11 - 14/11

SpS

H ZOH XYNEXIZETAI | C MON,
C' MON

Mdik Mikg | Mike Mills

HMA | USA 2021, 108'

Méoa amé pia oeipd ampoodokn-
TWV TEPIOTATIK®Y, © TLOVI Kal o
VEapSG avididg tou €pxovral Tmo
Kovtd, Boutwvtag oe pia elbpau-
otn oxéon mou Ba Toug petapop-
pwoel. Nia aAn pia @opd o Maik
MiAg pag Kkdvel, €otw Kai yia Aiyo,
HEAN piag Sieupupévng, evalia-
KTIKAG OIKOYEVEIQG eVe) 0 Xoakiv
Divi§ mapadidel éva eppnveutikd
tour-de-force, og pia AemrtaicBntn
kai Babia cuykivitkr 1otopia yia
TG ox€aelg petagl evnhikwy Kkai
maiSigy, yia to mapeAddv kai to
HENoOV.

Through a series of unexpected
events, Johnny and his young
nephew forge a tenuous but
transformational relationship.Yet
another time, Mike Mills makes us
part of an augmented, alternative
family, this time featuring Joaquin
Phoenix's performance, in a delicate
and deeply moving story about the
connections between adults and
children, the past and the future.

ON-SITE Olympion 7/11,22:00

AMNATH | DECEPTION
Apvo Ntenheogv | Arnaud
Desplechin

TaMAia | France 2021, 102'

Novdivo, 1987. O dikirr gival évag
Sidonpog Apepikavog ouyypagé-
ag mou Gei e§épiotog oo Aovdivo.
H epwpévn tou tov emokémtetal
ouxvd OTO YPA@Eio Tou, To oToio
amnotelei katagpUyio yia Toug

SUo epaotés. Ekei kdvouv épwra,
Hahavouy, cupgiAi®vovtal kal
oudntdve yia WPESG — yIa TIG yuvai-
KeG Tou onuadeyav tn {wrj Tou,
Yia to o€§, Tov avtionuItiops, yia
) Aoyotexvia, yia tn onuaacia tou
va pével Kaveig motég otov eautd
tou. Mia Suvartr, aixpnprj 1cTopia
yia to o€§ kal Ty agoaiwaon, TNy
aydrn kai Ty andtn, faciopévn
oto ToMIned autofioypaiké
puBiotépnua tou Pikim Pob.
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London, 1987. Philip is a famous
American writer living in exile

in London. His mistress comes
regularly to see him in his office,
a refuge for the two lovers. They
make love here, they argue, they
reconcile and talk for hours —
about the women who mark out
his life, about sex, anti-semitism,
literature, and about remaining
true to oneself. Arnaud Desplechin
returns with a powerful, haunting
story of sex and loyalty, love and
deceit, adapted from Philip Roth'’s
bold autobiographical novel.

ON-SITE Tonia Marketaki 6/, 13:00

DRIVE MY CAR
Piyloucouke Xapaykoutoi |
Ry(suke Hamaguchi

lanwvia | Japan 2021, 179'

O Toucouke Kagoukou, Bsatpi-
K66 nBoroidg kal oknvoBétng, &i-
val TavipeUEVoG e TV ayarnpué-
vn tou ‘Oro, pia oevapioypdgo. H
‘Oro nebaiver Eagvikd, aprivovtag
miow tng éva puotikd. Avo xpdvia
apydtepa yvwpilel tn Miocdki,

pia anmpdoitn yuvaika mou €xel
avaldpel va yivel copép tou. Mia
KIVNHATOYPA@IKY PETAPOPA Tou
Sinyrjpatog tou Xapouki Moupa-
Kapi (1}, ydAAov, pia «petdppacii»
TOU 0T YAWOOd TWV EIKGVWY)

Kal Tautéxpova pia sui generis
taivia pépou mou pag ta&idevel
ota povordtia g pova§idg, tng
anwAeiag Kai Tou mévBoug, kabwg
Siepeuvd to Babutepo vénua tng
KAAMITEXVIKIG avamapdotacng wg
OIKOUHEVIKOU gpyaleiou Katavon-
ong tng avBpwmivng guong.

Yusuke Kafuku, a stage actor and
director is happily married to Oto,
a screenwriter: However, Oto
suddenly dies after leaving behind
a secret. Two years later; he meets
Misaki, a reticent woman assigned
to become his chauffeur. As they
spend time together; Kafuku con-
fronts the mystery of his wife that
quietly haunts him. A visualization
— more than an adaptation — of
Haruki Murakami's eponymous
short story, Drive My Car is a road
movie sui generis that travels paths

of loneliness, loss, and bereavement,
while investigating the deepest
meaning of artistic representation
as a universal key to understanding
human nature.

ON-SITE Olympion 8/11,22:00

OAA MHIAN KAAA |
EVERYTHING WENT FINE
®Ppavooud OLov | Frangois Ozon
TaMia | France 2020, 113

O Avtpé, ota 85 tou xpdvia, mé-
ptel O0pa eykepalikou, To ormoio
Tov agrivel mapdAuto amd Tn pia
mieupd. KAiviipng kar avijumopog
va xapei tn {wr} onwg emBupei, o
Avtpé {ntd amé tnv képn Tou, TV
Epavouél, va tov amaAd&el and
To paptupio mou Pidvel. H Epa-
VOUEA, TTou €xel OTIEUCEI OTO TIAEU-
PS Tou amd TNV TPWTN oy,
Bpioketal avuipétwrn pe to Mo
enwduvo diknupa tng {wrig tg.
Yo@i Mapad kar Avipé NtoucoAié
oe éva SIMAS tour de force Jwrig,
a&lonpémnelag Kal CUPQPIAIwONG PE
To avanddpacto TtENog.

André, aged 85, is hit by a stroke,
which leaves him paralyzed from
the one side. Bed-ridden and
incapable of enjoying life as he
wishes, André asks his daughter;
Emmanuelle, to relieve him of his
suffering. Emmanuelle, who had
rushed by his side right from the
start, finds herself against the most
painful dilemma of her life. Sophie
Marceau and André Dussolier star
in a double tour-de-force of life,
dignity, and conciliation with the
unavoidable end.

ON-SITE Frida Liappa 9/Il, 22:00

EZEAIZH | EVOLUTION
KopvéA Mouvtpoutod | Kornél
Mundruczé

leppavia, Ouyyapia | leppavia,
Ouyyapia 2021, 100'

‘Onwg to vepd mou cuvdéel ta
£mMeIc68ia autoU Tou TPITITUXOoU, N
HvApn Kai n tautdétnta sivar év-
VOIEG PEUCTEG Kal I} OXEDN Hag e
autég pmopei va unidp&el eite oe

Bdbog eite otnv emedveia. O mo-
VOG Kal To oTiyya Tou mepvd amd
v Eva ot Aéva kai €éneita otov
lévag, ivar aveimwta ki Spwg
anodiSovtal Suvapikd péow tng
OUYKAOVIOTIKIG EIKOVAG Kal EVOG
oevapiou Tou gival Tautéxpova
OTTaPAKTIKA AIXPNES Kal KauoTikd
£IpwVIKS, aMd kal mpoowmikd. Eva
Suvatd dpdua mou avadntd ta
IXVN TPIWV YEVIOV UIaG OIKOYEVEIAG,
and TG COUPEANICTIKEG UVIHES
tou B’ Maykoopiou MoAépou wg
To onpepIvé Bepolivo, ta péln tng
oroiag aduvatouyv va enegepya-
otoUv to mapeAddv toug, oE pia
KOIVWwVia TTou aképa avappwvel
and TG MAny£€g g 10Topiag Tng.

Like the water that connects the
episodes in this triptych, memory
and identity are fluid, and how we
relate to it can drown or buoy. The
pain and stigma that trickles from
Eva to Lena and then Jonas are
inexpressible, yet rendered with
striking imagery and a wrenchingly
poignant yet acerbically ironic and
personal script. A powerful drama
tracing three generations of a
family, from a surreal memory of
World War Il to modern-day Berlin,
unable to process their past in a
society still coping with the wounds
of its history.

ON-SITE Makedonikon 5/11,17:00 /
Pavlos Zannas 14/11,17:00

EIZAIMQrH | INTRODUCTION
Xovyk Xavyk-cou | Hong Sang-
soo

Noéua Kopéa | South Korea, 66'

Auo pntépeg emixeipolv va yvw-
pioouv ota maidid toug t Jwrj,
OpwG ekeiva éxouv amogaaioel va
ypdyouv tn Sikrj Toug eloaywyr.
AuTé eival n {wrj, kai, OTiwg KGbe
peydlog pdotep Siamotiopévog
pe cogia kai mvedpa, o Xovyk
paivetal va piAdel péoa amd tov
TPWTAYWVIoTH TNG taiviag: «Map’
ot pikpr), Sev €xel timota mépa
amnd to kaAd!». Mia taivia mou
OUVOMIAET g TNV TEXVN TOU agopl-
opoU — éva moINTikS, PINOTOPIKS
Siapdv.



A film akin to the art of the
aphorism: a poetic, philosophical
gem. Two mothers attempt to
introduce their children to life, but
their offsprings have decided to
write their own introduction. That's
life, and, like all masters imbued
with wisdom and wit, renowned
director Hong-Sang Soo appears
to be speaking through the old
actor when the latter tells Youngho,
"However small, there’s nothing
but good!”

ON-SITE Makedonikon 12/Il, 21:30
/ Tonia Marketaki 14/11,17:00

AEXMOI NYNAIKON | LINGUI,
THE SACRED BONDS
Maxapdat-Xaréx Xapou |
Mahamat-Saleh Haroun

Toavr, Falhia, Meppavia, BéAyio
Chad, France, Germany, Belgium
2021, 87'

Yta mpodota tng Ntlapéva oto
Toavt, n Apiva der pévn tng pe
v 15xpovn képn g, T Mapia.
O 118 evBpaucTog KGOS TG
KATappPEEl TNV NPEPa Tou ava-
KaAUTTTEl TG N KSpN TG ival
€ykuog. H épnpPn Sev Bélel autrv
™V eykupooUvn. X& pia Xx@pa otnv
oroia n éktpwon katadikadetai
Ox1 pdvo amoé tn Bpnokeia, alkd
Kkai amnd to véyo, n Apiva avtipe-
Twmiel pia pdxn mou Seixvel ek
TWV TIPOTEPWV XAPEVN.

On the outskirts of N'djamena in
Chad, Amina lives alone with her
only |I5-year-old daughter Maria.
Her already fragile world collapses
the day she discovers that her
daughter is pregnant. The teenager
does not want this pregnancy. In a
country where abortion is not only
condemned by religion, but also
by law, Amina finds herself facing a
battle that seems lost in advance...

ON-SITE Frida Liappa Nov I3,22:00

TO KOYTI ME TIX
ANAMNHEZEIX | MEMORY BOX
Tlodva Xat{itépag, Xahih
Topéil | Joana Hadjithomas,
Khalil Joreige

Ei8ikég MpoBoAég | Special Screenings

TaMAia, AiBavog, Kavaddg,
Katdp | France, Lebanon, Canada,
Qatar 202l 103’

H Maia, pia avimavtpn pntépa,
Ze1 oto MovtpedA pe v £€pnPn
Kk6pn ™G, TNV AAeE. Tnv mapapovr
Twv Xpiotouyévvwy AapBdvouv
éva anpdopevo épa: tetpddia,
Taivieg Kal pWTOoYPaQieg mou &ixe
oteilel n Mdia otnv kaAitepn g
@iAn amé ) Bnputd tou 1980. H
Madia apveital va avoi§el to kouti
Kkai va BpeBei avuipétwmn pe g
avapviioeig mou autd KpUPel, Spwg
n AAeg apxiCel olyd oiyd va to
e&epeuvd. Meta&u @avtaciag kai
nipaypatikétntag, n AAeE sioépxe-
Tal oToV KOOHO TNG Tapaxwdoug,
naBlacpévng enPeiag tng pn-
Tépag NG Katd tn Sidpkeia Tou
mroAépou tou AiBdvou, EeSiaivo-
V1ag puotipla eveg KPUHPEVOU
mapeAOSvtog.

Maia, a single mother, lives in Mon-
treal with her teenage daughter,
Alex. On Christmas Eve, they
receive an unexpected delivery:
notebooks, tapes, and photos Maia
sent to her best friend from 980s
Beirut. Maia refuses to open the
box or confront its memories, but
Alex secretly begins diving into it.
Between fantasy and reality, Alex
enters the world of her mother's
tumultuous, passionate adolescence
during the Lebanese civil war, un-
locking mysteries of a hidden past.

ON-SITE Olympion 6/11,14:00 /
Makedonikon 13/11,21:30
ONLINE 4/11 - 14/11

NEW WORLDS: O BILL
MURRAY XTO HPQAEIO |
NEW WORLDS: THE CRADLE OF
CIVILIZATION

‘Avtpiou Maokdato | Andrew
Muscato

HMA, EAAG&a | USA, Greece
202,102

Kdmoio Baupdoio andyeupa otnv
EMNG8a, o BpUlog g peydAng
004vng MmA Mdpei kar o mayko-
oping kata§iwpévog toghiotag Mav
DSyrhep Tapakouvouv Ty AKpo-
moAn |’ €va Siaxpovikd Kpdua

SpS

moinong Kai poucikrig. To Siebvég
KoUapTETO payelel To abnvaiké
KkoIvé and tn oknvij tou Hpwdeiou
—n onoia i&n petpd Svo xiINIadeg
xpovia {wriG— Je PHOUCIKEG Sia-
Spopég aydrng, eAmidag kai mévou.
Ané tov Mnax otov Bav Mépicov
kai anté tov louvitpav oto West
Side Story, auté to e&aipeTika Yu-
XaywyIKo, XIOUPopIoTikS kai Babid
OUYKIVITIKS TIPdYpapua €xel T
oppayida tng povadikrig yonteiag
tou MmA Mdpsi.

On a glorious Greek evening,
screen legend Bill Murray and
world-renowned cellist Jan Vogler
rock the Acropolis with a timeless
mix of poetry and music. The inter-
national quartet enchants the Athe-
nian audience from the 2,000-year-
old stage of the Odeon of Herodes
Atticus with musical reflections on
love, hope, and heartbreak. Span-
ning from Bach to Van Morrison,
Whitman to West Side Story, the
wildly entertaining, humorous, and
deeply touching program is infused
with the one-of-a-kind charm of
Bill Murray.

ON-SITE Olympion 13/11,22:00

NITRAM
T{aouv Kouptoél | Justin Kurzel
Auotpalia | Australia 2020, 112

O Nitpap peyardvel pe t pntépa
Kal Tov TIaTépa Tou oTa MpodaoTtia
piag méAng tng Auotpahiag ota
péoa tng Sekaetiag tou 1990. Zel
QTTOPOVWHEVOG Kal YEPATOG Su-
ogopia, aduvatwvtag va evappovi-
otei pe to mepiBdaiov tou. Qormou
Eagvikd cuvavtd pia mpaypatikn
@iAn OTO MTPGOWTO pIag HOVAXIKIG
KAnpovépou, tng ‘EAev. Opwg dtav
autr n ox€on TEAEIDVEl PE TPAYIKO
TPoT0, N pova&id kar o Bupdg Tou
Nitpap peyal@vouv kai Eexiva
otadiakd pia tworn mou odnyei
TNV KATaoTPoPH.

Nitram lives with his mother and
father in suburban Australia in

the mid-1990s. He lives a life of
isolation and frustration, never
being able to fit in.That is until he
unexpectedly finds a close friend in
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a reclusive heiress, Helen. However,
when that relationship meets a
tragic end and Nitram’s loneliness
and anger grow, he begins a slow
descent that leads to disaster.

ON-SITE Olympion 5/11,22:00

H EZOYZXIA TOY XKYAOY |
THE POWER OF THE DOG
T¢éiv Kapmiov | Jane Campion
Néa ZnAavdia, Auctpalia |
New Zealand, Australia 202l, 126’

O ktnpatiag PiIA Mréppumavk
amomvéel oo Kkal S€og oe
6ooug tov TepiBdMouv. Otav o
adeppdg Tou PEPVel T vEa Tou
yuvaika, aA\d Kai Tov yio tng,
TIPOKeIJévou va gykatactabolv
OTO OIKOYEVEIAKS PAvTco, o PIA
Bacavidel Toug SUo veopeppé-
VOUG PUXOAOYIKA KAl CWHATIKG.
2TV MPaypatikétnta, maAevel va
anwOrioel yéca tou v unoyia
St evdéxetal va Pidoel yia TPt
popd otn {wrj Tou tnv aydmn. Eva
yougoTepv unmap&lak®v amoxpw-
OCEWV TIOU €XEI TTEN YIa Ta KaAd
oTNV 0oKapIKr kouBévta.

Land owner Phil Burbank inspires
awe and fear to the ones around
him.When his brother's new wife,
along with her son, settles in the
family ranch, Phil torments the
newcomers both mentally and
physically. In reality, he strives to
push aside the inner suspicion that
he might just experience love for
the first time in his life. A western
of existential nuances that is already
tuned to the Oscar buzz.

ON-SITE Olympion 12/11,22:00

AYXH | SUNDOWN

MioéA Ppdvko | Michel Franco
Me&ikd, falAia, Zoundia |
Mexico, France, Sweden 202I, 82'

‘Orav éva eneiyov mepiotatikd
and pakpid KaAei Tnv eukatd-
otatn oikoyévela Mnévet miow
otnv AyyAia, Siakdmtovtag Tig
Siakorég toug otnv pegikavikn
aktr} Ttou AkamouUAko, undyeieg
€VIAOEIG €PXOVTAl OTNV EMPAVEIQ

peta&u twv amoyovwv ANg Kal
NIA. H elBpauotn 1copporia tng
PaIVOpEVIKG SeP€vng olkoyévelag
Siatapdooetal avenavépbwta. Me
@ovto moluteleic oouiteg Eevo-
Soxeiwv kai kakd@nua toupioTikd
oTéKIa EVOG ToAGpop@ou Bépe-
TPOU pe TTOAEG KOIVWVIKEG Sia-
oTpwHATWOEIG Kal Siaoxifovtag
TO VapKoTéSIo Tou PuxIopoU piag
gUBpavotng duvaoteiag, n Taivia
Eetuliyetal péoa og aixpnpd mAnv
unékwea eomdopata.

When a distant emergency
summons the wealthy Bennett
family back to the UK disrupting a
vacation on the Mexican coast in
Acapulco, simmering tensions rise
to the fore between scions Alice
and Neil. The delicate balance of
the deceptively close-knit clan,
including siblings Colin and Alexa,
is irrevocably upset. Playing out in
the sleek hotel suites and scruffy
tourist haunts of a disparate and
stratified seaside locale, and across
the psychological battlefield of a
precarious dynasty, Sundown unfolds
in sharp, surreptitious bursts.

ON-SITE Olympion 1I/1l,22:00 /
Stavros Tornes 13/11,14:00

ENOYMIO Il | THE SOUVENIR
PART I

Todva Xoyk | Joanna Hogg
Hvwpévo Baoileio | United
Kingdom 2021, 107'

Metd to téMog NG BueMdSoug
ox€ong g P’ €vav xapiopatikd
Kal XEIPIOTIKG peyaAUtepo avipa,
n TqouM &ekivd va amodopei tov
€pWTd NG YIa ekeivov yupiovtag
v tavia anogoitnong tng, dia-
xwpifovtag ta yeyovéta amnd pia
empelwg uaypévn puboriacia.
H maM\Spevn 1otopia tng T{odva
Xoyk yla v mp@tn aydmn kai ta
kabopIoTIKA xpdvia piag yuvaikag,
eival To ToPTPETO piag KAANITEXVI-
&ag oe veaprj nAikia, n oroia &e-
TEPVA GAOUG TOUG avaoTaATtikoug
TIapdyovTeG TG kabnuepivétntag:
€va povadikd, aAxnpiké kpdpa
memoir Kkal gavtaaciag. Av to
EvBdpio Eedimh@bnke cav pia ave-
&itnAn avdpvnon evog mablacpé-

vou £pw1ta, To SeUtepo KepdAaio
ektuliooetal oav To mpeAoldio
£VOG oveipou.

In the aftermath of her tumultuous
relationship with a charismatic and
manipulative older man, Julie begins
to untangle her fraught love for
him in making her graduation film,
sorting fact from his elaborately
constructed fiction. Joanna Hogg's
shimmering story of first love and
a young woman's formative years,
The Souvenir: Part Il is a portrait of
the artist that transcends the halt-
ing particulars of everyday life —a
singular; alchemic mix of memoir
and fantasy. If Joanna Hogg's The
Souvenir: Part | played out like an
indelible memory of intense love,
the second chapter unfurls like the
prelude to a dream.

ON-SITE Frida Liappa I1/11,22:00

TA TPIA NATQMATA | THREE
FLOORS

Navi Mop£u | Nanni Moretti
Itakia, FaMAia | Italy, France 202I,
19'

‘Eva avtpdyuvo Boutnypévo ota

enayyeAuatikd dyxn Paxvel va

Bper babysitter yia tn pikpr| Toug
Kkopn. Eva nhikiwpévo Jeuydpl —e
Tov dvtpa va Ppioketal ota mpwta
otadia g dvolag— MPoCcPEPETal va
toug eGurmpetrjoel. Evag Sikaotrig
BA€mel v emikeipevn QUAGKION Tou
YIOU TOU, O OTI0i0G OKOTWOE Hia
yuvaika odnywvtag pebucpévog, wg
18avikd pabnpa xapaktripa, Bubi-
Jovtag T untépa g oIKoyEvelag
og BouPrj ONiyn. Mia yuvaika ava-
yKdaZetal va yevvrioel pévn, kabwg o
avdpag g epyddetal oe metpeAar-
ornyég kdmou pakpid, kar BubBidetal
otnv emAdxeio KatdbAn kar og
TapaicOoelg. Z& TPEIG 0pGPouUg,
£€va yaitavaki and voonpEg uttoyieg,
mpa&eig exSiknong, JUCTIKA Kal
avopoAdynteg embupieg upaivouv
10 YnPISwtd Tng avBpwmvng
ouvunap&ng - n oroia ival mdvta
KatadIKacpEvn va TTapapével ate-
Mg Kkar Aewr.

A husband and his wife, plunged
into professional stress, are des-



perately trying to find a babysitter
for their little daughter. An elderly
couple, with the husband entering
the early stages of dementia, is of-
fering a helping hand. A judge who
views the upcoming sentence (and
imprisonment) of his reckless son,
who killed a woman while driving
drunk, as an ideal reformation of
character; is causing his wife to im-
merse into a silent sorrow. A wom-
an forced to give birth all alone, as
her husband is away working in oil
rigs, suffers from postnatal depres-
sion and delusions. In three floors,
a joyride of malicious suspicion,
acts of revenge, secrets, and uncon-
fessed desires weave the mosaic
of human coexistence, bound to
remain incomplete and deficient.

ON-SITE Frida Liappa 8/11,22:00

Ei8ikég MpoBoAég | Special Screenings

VORTEX
lcaondp Noz | Gaspar Noé
TaMia | France 202I, 142

O yevvnuévog mpofokdtopag
lkaomdp Noé al\ader pota, oud,
U@og Kkal pubpo, al\d mapapével
e&ioou ookapIoTIKSG, PEPVOVTAG
Hag yia pia aképn @opd avupETw-
TIOUG PIE TOUG TTIO avopoAdynToug
@oPoug pag. To enfant terrible
Tou oUyxpovou YaAikoU OIvepd,
Tou @A€ptape emkivéuva pe tov
Bdvato poAig Suo xpdvia vwpite-
pa, étav pia eykeaiki aipop-
payia mapd Aiyo va tou otoixioel
™ {wrj, emotpatelel Tov dpxovta
Tou Itakikou Tpépou, Ntdpio
Aptiévto, kal Kortdlel péoa amod
Tov kaBpétn Tou Bavdtou, Pa-

xvovtag tn Sikrj Tou avravdkAaon.

To Amour tou Xdveke koBer BOA-

O KANONAZX TOY MAIXNIAIOY | THE RULES OF THE GAME

Zav Pevoudap | Jean Renoir
TaMhia | France 1939, 106'

H agppdkpepa g yarikiig
uPnArig Koivwviag etoipddetal va
mepdoel éva Kuvnyetiké oappa-
ToKUPIaKO O€ €vav apioToKPa-
TKS Tupyo. Ivipiykeg, pnxavop-
pagieg, epwtikoi maAiymaidiopoi,
TPUPNAEG amoAauoelg, eywra-
Beig oupmepipopés, ateleiwteg
mape&§nYHOEIG Kal PIKPOTIPETIEIG
avtaywviopoi ouvBgtouv éva
Hwoaiko néikol Eemeopou kai
pakdpiag ahaloveiag. O Zav
Pevoudp, oto amdyeio g Kapié-
pag Ttou, avaykddel Toug oupra-
TPIWTEG TOU VA KOITAXTOUV OTOoV
kabpé@tn, Ki ekeivol, Tpopay-
pévol amé To MapapoPPWHEVO
€idwho mou avtikpilouy, oTpE-
@ouv pe amoctpo@r to BAéupa
pakpid. Mpoenuikr, Slopatikr

Kal YEPATn avapifunteg TeXvIKEG
Kaivotopies (yupiopévn &uo
xpovia vwpitepa amé tov [oAitn
Kéiv tou ‘Opoov louéXg), n tar-
via tou Zav Pevoudp ¢avtddel
eEWPPEVIKA JOVTIEPVa akoun Kai
oTg pépeg pag. lowg yiati ava-
Tépvel, pe tpdmo mavavbpomvo
Kal 81aXPOovVIKS, TOUG KavOVeg
Tou maixvidiou g avBpwmivng
ouvenkng.

The créme-de-la-créme of the
French posh circles is about to
spend a hunting weekend at a
patrician chateau. Intrigues, mach-
inations, self-centered behavior,
petty rivalries, self-indulgent
pleasures, childlike whims and
endless misunderstandings make

SpS

1&g oTo Mapaicdnoioyévo cupmav
tou Noé kal pag mpookalei va
pi&oupe pia kKhe@tr patid.

Natural born provocateur Gaspar
Noé makes a radical switch in style
and tempo, but he does not lose
an inch of his ability to shock, as

he forces us to stand face-to-face
with our innermost fears. French
cinema’s enfant terrible, who flirted
with death no less than two years
ago when a cerebral hemorrhage
nearly killed him, rallies the baron
of the ltalian giallo, and looks
through the glass of death, in search
of his own reflection. Michael
Haneke’s Amour strolls down the
hallucinatory universe of Noé and
invites us to sneak a peek.

ON-SITE Olympion 9/11,22:00

up a mosaic of moral decadence
and flimsy arrogance. Jean Re-
noir, at the heyday of his career,
forces his compatriots to take

a long hard look in the mirror.
Appalled at their own monstrous
reflection, they choose to look
away. Prescient, insightful, and
riddled with technical novelties
(shot two years prior to Orson
Welles's Citizen Kane), The Rules
of the Game is a film hailed as
outrageously modern even today.
Maybe because it lays out, in such
a universal and timeless way, the
rules of the game called human
condition.

ON-SITE Tonia Marketaki 7/11,
17:00
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Zivepd mou avePdadel taxutnteg, tavieg Sixwg {wvn acpaleiag.

Round Midnight

Cinema that picks up the speed, films with no safety belt.

AIMATOXAPKA | BLOODY
ORANGES

Zav-Kpiotép Mepig | Jean-
Christophe Meurisse

Tallia | France 2021, 105'

TaAMia, orjpepa. ‘Eva {euydpi ouvta-
EloUuxwv pe TOANG xpén mpoomabei
va kepdioel évav Siaywvioud xo-
pou, 600 o Yroupydg OIKOVOUIKGOY
Katnyopeital yia gopodiapuyr, kai
pia €pnpPn ouvavtd évav oegopavr,
eve) €vag véog SIknydpog mpoaTia-
Oei va avéNBel oty KOIVWVIKT] KAi-
paka. Tn otuypr} g amokdAuyng,
o vikntig Sev Ba eivar anapaitnta
QaUTOG TTOU TTEPIPEVApE.

France, today. Simultaneously, a re-
tired couple overwhelmed by debt
tries to win a dance contest, as the
minister of economy is suspected
of tax evasion, and a teenage girl
encounters a sexual maniac, while a
young lawyer attempts to climb the
social ladder.When the shoe drops,
the winner won't necessarily be the
one we expected.

ON-SITE Makedonikon 8/Il, 21:00
ONLINE 4/11 - 14/11

ENAOXQPA | HINTERLAND
Iépav Poutoopitoxi | Stefan
Ruzowitzky
Auotpia,Aoueppoupyo |
Austria, Luxemburg 2021, 99'

‘Orav évag mpwnv katddikog Tou
Meydhou MoAépou emotpégpel
otnv natpida tou Kal Bpiokel
ToUuG ouvTPdPoug Toug Bdvauca
Sohogovnpévoug, amopaailel va
avadntioel tov katd ouppor] So-
AO@PAVO Yyia va Tov PEPEI EVRTTIOV

g Sikaloouvng. lupiopévn oxe-
&6V amoKAEICTIKG PE TNV TEXVIKI
g blue screen, autr n cuykho-
vioTtkr) oroudr avalntd ta ixvn
™G to&IKig appevwOTNTAG OTO
1oTopIKS MapeAdov tng Eupwrng,
I00PPOTIWOVTAG HE KOPPEVN TV
avdoa avdpeca oTov KOO0 eVOG
Suotporou, BopuBwdn, Biaiou
dvtpa kal ota cuvBeta toria tng
PUXG TWV UMTOAOITIWY TIPWTAYWVI-
oTWY, Tou €xouv onpadeutei amd
Babigg mAnyéq.

When an ex-prisoner of the Great
War returns home and finds his
comrades brutally murdered, he
decides to bring the serial killer to
justice. Shot almost exclusively on
blue screen, this breathtaking study
on the traces of toxic masculinity in
Europe’s historical past creates an ex-
citing balance between this hard, loud
brutal man’s world and the complex
soul landscapes of our protagonists
with their existential wounds.

ON-SITE Tonia Marketaki 14/11,21:00
ONLINE 4/11 - 14/11

O TZON KAI H TPYTA | JOHN
AND THE HOLE

MaokoudA Xioto | Pascual Sisto
HIA | USA 202l,103'

H avatpixiactikr 1otopia evnAiki-
wong tou I3xpovou TCov, o omoi-
oG amogaocilel va Kkpatjoel Ty
e0TIOPN OIKOYEVEIQ TOU aIXPAAWTN
o’ éva umidyeio kataguylo otV
éxtaon Tiow ané to oTit Toug.
Xwpig emipAegn ma, o Tdov Biwvel
Tpwtdyvwpa aicbrjpata avegap-
moiag, e§epeuviviag to Suokolo
ta&id1 and v eheubepia tng

nmaidikig nAikiag Tmpog tig eublveg
twv evnAikwv. Mia okoteivij 10To-
pia pe ) otéga tou pubou mou
avadietal péoa amnod Tg oKIEG TG
epnPikig opyrig kal gavtaciag,
€va Ppadupleyég Puxohoyiko
Spdpa kal tautéxpova évag aiviy-
HaTIkéG OTOXAoPOG ToU T onuai-
VEI VA PEYAADVEIG.

The unsettling coming-of-age fable
of |3-year-old John, who decides
to hold his affluent family captive
in an underground bunker in the
land behind their house. Left with-
out supervision, John experiences
newfound independence, exploring
the difficult passage from childhood
freedom to adult responsibility.

A dark fable that dwells in the
shadows of adolescent angst and
imagination, a slow-burn psycho-
logical drama and at the same time
an enigmatic meditation on what it
means to grow up.

ON-SITE Frida Liappa 6/11,22:00
ONLINE 4/II - 14711

IAAOX OEOX | MAD GOD
@A Tinet | Phil Tippett
HIMA | USA 202l, 83'

Mia meipapatikr tavia stop-
motion animation yupiopévn o’
évav Kéopo yepdto tépata, Tpe-
AoUg EMOTHPOVES Kal... youpoulvia
Tou moAépou. Mia povadikr Kivn-
patoypagikr epmelpia dmou dAa
Ta oknvikd, ta MAdopata Kai ta
niepiBdMovta oxedidotnkav oto
x€p1 o€ SIGPKEIa TPIDV SEKAETIOV!
Mia kupiohektikri Boutid ot Aa-
youddtpura, n oroia avadeikvuel
(Me k€I, aMG kal pia aicBnon



S€oug) ) otevri oxéon avdpeca

ot SnpIouPyIKSTNTA Kal TV TPEAa.

An experimental stop-motion film
set in a world of monsters, mad
scientists, and war pigs. Conceived
and directed by legendary visual
effects and stop-motion craftsman
Phil Tippett (whose combined
credits include, among others,
Apocalypse Now and Star Wars), all
sets, creatures, and environments
were handcrafted over the course
of three decades! A mature film
made with technology that spans
the history of cinema — a literal trip
down the rabbit hole, revealing the
connection between creativity and
madness with fun and awe.

ON-SITE Stavros Tornes 14/I1,22:00
ONLINE 4/11 - 14/11

OA TO KANEI | SHEWILL
Zdphot KéAumept | Charlotte
Colbert

Hvwpévo Baoileio | United
Kingdom 202l, 95'

Metd ané pia eyxeipnon SimArig
paotektoprig, N Bepdvika Mkevt
Katagevyel o’ €va KEVTPO auto-
Bepaneiag pe ™ veapr] voookopa
mg. O1 uo toug Ba avarrtu§ouv
évav acuvriBioto deopod, kabwg
puotnpi®delg Suvdpeig Sivouv otn
Bepdvika ) Suvatétnta va exdi-
Keital ota veipd tng. ‘Eva Yuxo-
Aoyiké Bpikep TTOU GTOIXEIDVEI TO
KOIVO, 08ny®vTag To ot PeTapu-
OIKI| €KOTAaCH, oav va amoKaAUTTTel
P’ éva Aerrté agpdki SiapopeTika
OTPWHATA EIKOVWY Kal GUPBSAWY -
pia tavia guaypévn and pia andé
TG O TIPOKANTIKEG CoupeaNioTpI-
£G TTOAUPECIKEG KAANITEXVISEG TNG
emoxrg pag.

After a double mastectomy,Ve-
ronica Ghent goes to a healing
retreat in rural Scotland with her
young nurse. The two develop an
unlikely bond as mysterious forces
give Veronica the power to enact
revenge within her dreams. A
haunting psychological thriller that
drives the audience in a state of
metaphysical ecstasy through a light
breeze that reveals layers of images

and symbols, made by one of the
most daring surrealist multi-media
artists of our times.

ON-SITE Frida Liappa 5/11,22:00

H FOPTH | THE FEAST

A1 XéiBev T{6ouvg | Lee Haven
Jones

Hvwpévo Baoileio | United
Kingdom 202, 92"

Ta péAn pIag PNTPIAPXIKIG OIKOYE-
VEIAG oUVAVTIOUVTAl OTO TIOAUTEAEG
Hovtépvo oTTiti Toug ota Bouvd g
Ouahiag. H puntépa opyavaver éva
Seimvo pe tov oUduyd g, TTou gival
TTONITIKOG, EK HEPOUG EVOG ETTIXEIPN-
patia mou emBupei va ayopdoel yn
oty miepioxiy yia e§6pugn opUKTKV.
O agieg g oikoyéveiag Sokipado-
vtal ge v d@ign g veaprig yuvai-
Kag Tou €xouv TPooAdBel wg ogp-
Brtdpa yia tn Bpadid, n mapoucia
NG orToiag (PEPVEI TOUG XAPAKTHPES

AVTIPETWITOUG PE TIG aduvapieg TouG.

Mia unepuoikr taivia Tpdpou

Tou avtAei T§ pideg Tng amod Toug
ravioxupoug ouaAikoug pioug, pia
aMnyopia yia tn onpacia tol va
Tapapévelg eINKPIVIG OTov EauTo
Kal oTNV KOIVOTNTd cou, aAAd kal
Hia cagrig mpoeidoroinon yia Tg
OUVETIEIEG TNG ATTANCTIAG.

A family gathers at their lavish
contemporary home in the Welsh
mountains. The matriarch is hosting
a dinner party with her politician
husband on behalf of a business-
man hoping to buy land in the area
for mineral mining. The family's val-
ues are challenged by the arrival of
the young woman they have hired
to act as a waitress for the evening,
whose presence forces the charac-
ters to face their shortcomings. But
their behavior becomes increasingly
extreme when they face the horror
of what they represent. Rooted in
the potent mythical tales of Wales,
this supernatural revenge horror
works mostly like an allegory: a
contemporary morality tale about
the importance of being true to
yourself and your communit.

ON-SITE 05/11, 21:00, Makedonikon
ONLINE 4/11 - 14/11

Round Midnight [RM

H PAXOKOKKAAIA

THE NYXTAX | THE SPINE OF
NIGHT

®ihim T{ehdt, Mopykav lkdhev
Kivyk | Philip Gelatt, Morgan
Galen King

HIMA | USA, 93

Xe aut v egaipetikd Biain tai-
via gavtaociag, apxéyoveg mpakti-
KEG TNG pavpng payeiag mé@Touv
ota AdBog xépia kai e§amoAiouv
TOV TIPOaIRVIO TIOVO oTnV avBpw-
nétnta. Mia opdda npdwv amod
SIaPOPETIKEG EMOXEG KAl KOUATOU-
PEG TIPEMEI va EVOOOUY TG Suvd-
HEIG Toug yia va e§oudetepwoouv
TO Kaké — dTolo KI av gival To
Tipnpa. ‘Eva ouykloviotiké €mog
POTOCKOTTIKGY KIVOUPEVWY OXeSi-
wv Tou aloTTolgi oTo £€MaKpo Tn
Suvapikr tou gidoug, drwg autd
mpoodiopioTike tn dekagtia Tou
1970: éva oivepd mou Eegelyel and
Ta 6pia, TOAITIKA TMPOoOoSEUTIKS Kal
onwodrrote atpdunto.

In this ultra-violent fantasy epic,
ancient dark magic falls into sinis-
ter hands and unleashes ages of
suffering onto mankind. A group
of heroes from different eras and
cultures must band together in
order to defeat it at all costs. This
mind-blowing hand-rotoscoped
epic releases the full potential of
the fantasy genre as it was in the
1970s: boundary-pushing, politically
progressive, and utterly fearless.

ON-SITE Tonia Marketaki 4/11,21:00
ONLINE 4/ - 14/11

3]



®eoufdA EAAnvikoU Kivnupatoypdgou |

FR

Greek Film Festival

Ermionun Mpwtn | First Run

H olyxpovn eNnvikr| paypatikdtnta péoa amnd tov @akd twv ENjvawv Snuioupyav.

Contemporary Greek reality through the lens of Greek filmmakers.

.DOG

Ndavva Apepikdavou | Yianna
Americanou

Kumpog, EAMG8a | Cyprus,
Greece 202I, 100'

O Anpritpng, ota mpdbupa tng
evnAIKinong, aAd péca tou akdpa
naidi, €xel xtioel évav pibo yipw
amnd tov andévia matépa Ttou, Tou
Bpioketal yia xpdvia ot QUAAKH.
‘Orav tehikd anogulakiletal, to
Svelpo tou Anpriten yia oIKoyevel-
aKr| eutuxia @aivetal mo Kovtvo
and moté al\d olvtopa Katappé-
€1. MaAevovtag yia 6ha éoa em-
Bupouoe, MPETEl va avTPETWITIOE!
pia mpwtogavr| poper Piag.

Young Dimitris, on the verge of
manhood yet very much a child,
has romanticized his absent father
to mythic proportions.When his

father is finally released from prison,

Dimitris's dream of family happiness
is more lucid than ever, but is im-
mediately transformed. While fight-
ing for everything he wished for; he
has to face an unprecedented form
of violence.

ON-SITE John Cassavetes 9/11,2I:00
ONLINE 10/11- 14/11

18

Baoikng AoUBAng | Vassilis
Douvlis

EAG8a | Greece 202l, 95'

Xe pia Adikrj yertovid otnv Abrjva
TNG OIKOVOUIKKG Kpiong, Tng ava-
{wnUpwong tou gaciopou Kai g
mavdnyiag, pia opdda dekaoxtd-
Xpovwv Habntwv KatadiwKer pe-
Tavdoteg, ooPUASPIAOUG, GAoug
béooug gival anAwg SiapopeTikoi

Kal 8ev CUPPWVOUYV PE TIG IBEEG
toug. ‘Evag ouppabntrig toug mou
Sev kpUBel v amoctpo@r Tou
yia tn Spdon toug, Ba yivel olvto-
Ha o EMOPEVOG OTOXOG TOUG.

In a working-class neighborhood of
Athens, amid the economic crisis,
the resurgence of fascism, and
COVID-19, a group of |8-year-old
students persecute immigrants,

queers, anyone who is just different.

A classmate of theirs, who refuses
to hide his dislike for their action,
quickly becomes their target.

ON-SITE John Cassavetes 7/I1, 21:00
ONLINE 8/11 - 14/11

MUSA

Nikog NikoAérroulog | Nikos
Nikolopoulos

EMG8a | Greece 2021, 107'

H epwtikrj 10topia tou Zipou

kai tou Mouoa. Mia k46odog
OTO OKOTAdI pe 0dnyod Tov Zipo.
O Mouoa BéAel va @uiyel. Xtnv
TPOOTIABEId TOU Va ToV KPATHoEl,
o Xipgog avolyokAeivel thv mépta
TTou XwWpidel To Gvelpo amo v
mpaypatikétnta. Oa xdoel Tov
Mouaoa; Tov eautd tou; 'H tov
£autd tou péoa otov Mouoa;

The love story of Simos and Musa.
A descent into darkness led by
Simos. Musa wants to leave. In

his attempt to stop him, Simos
opens and closes the door that
separates dream from reality. Will
he lose Musa? Himself? Or himself
in Musa?

ON-SITE John Cassavetes 6/11,21:00
ONLINE 7/11 - 14/11

ORFEAS202I
OYTA | FYTA
EA\G8a | Greece 2021, [II'

O1 aydveg tou Op@éa, Tou
pWTou YKEl MpwBuroupyou g
EMd8ag, evavuia evavuia otnv
matporapadotn Iotopia Katari-
eong «Live Your Myth in Greece».
H mpw@1tn eMnvégwvn queer ome-
Pa, éva HETAPOVTEPVO TIEIPANATIKG
€pyo pe otoixeia prmapdok pelo-
Spdpatog, DIY koAd{, post-iviep-
VET aioOnuKkiig, EIKOVIKIG Tpaypa-
TUKOTNTAG. AQIEPWHEVN OTN PVIuN
g akuPiotpiag Zackie Oh!

The struggles of Orfeas, the first
gay prime minister of Greece,
against a history of oppression in
the “land of heroes!"The first queer
opera in Greek is a post-modern
sci-fi experimental work, oscillating
between baroque melodrama, DIY
collage, post-internet and VR/AI
aesthetics. The film is dedicated to
the memory of activist Zackie Oh!

ON-SITE John Cassavetes, 8/11,21:00
ONLINE 9/11 - 14/11

PATCHWORK

Métpog Xapaldumoug | Petros
Charalambous

Kunpog, loparjA, Ehoevia |
Cyprus, Israel, Slovenia 202I, 88'

la ) Xapd n oikoyéveia tng &i-

val To mav. MepIkéG popég SUwG
avtddetal Tov £auTO NG XwPIg
autoug. Avikavn va piArfjoel omou-
Srimote yia autijv Ty ECWTEPIKN
NG pdxn, kouBaldel pévn to Bdpog
¢ evoxrig kai tng ovyxuong. Otav
Yvwpilel TV vIporaAr Kpn Tou
agpevtikou g, avaykddetal va avu-



petwrioe! Ty umapgiakr tng aywvia
Kal To oduvnpEod TIapeABSV G,

Chara’s family is everything to her,
and yet she sometimes ponders a
life without them. Unable to talk to
anybody about her internal turmoil,
she carries the burden of guilt

and confusion by herself.VWhen
she befriends the shy and defiant
daughter of her new boss, she is
forced to confront her existential
angst and face a painful past.

ON-SITE Stavros Tornes 13/11,18:00
ONLINE 13/11 - 14/11

REM TAXEIEX KINHEZEIX
O®POAAMOY | REM RAPID EYE
MOVEMENT

Kdpolog Zwvapdg | Karolos
Zonaras

EMG8a | Greece 2021,77'

Avo euydpia Siagopetikrig nAI-
Kiag eprAékovtar petagu toug. O1
vedtepol avtikplilouv ta adié§oda
TV peyaAUtepwy oav pia {opepry
mOavétnta, evd ol peyaAUtepol
«avavewvovta ald kai Bubi-
Zovtal aképn mo Babid ota Sikd
Toug adig§oda. O xpdvog dev
YupiCel miow, ta Aa6n Sev S10pB®-
VOVl Kal Ol OXE0EIG KataArjyouv
avOpwmoQayIkEg.

Two couples of different ages get
involved with each other:The
younger ones see the deadlocks of
the older ones as a gloomy possi-
bility, while the older ones are "re-
newed” but also immersed even
deeper into their own deadlocks.
Time does not go back, mistakes
are not corrected, and relationships
end up cannibalistic.

ON-SITE Stavros Tornes 9/11, 18:00
ONLINE 10/11 - 14/11

SAISON MORTE

@avdong Tétoikag | Thanassis
Totsikas

EMG8a | Greece 2021, 97'

‘Orav &exiva pia oeipd amdé Piaieg
Sohogovieg, o Xprjotog gival o
pdvog mmou propsi va e€nyroel

T OUVEPH. Zekivdel va agnyeital

oe 8Uo aotuvopikoUg pia IoTopia
otnyv oroia kavévag Sev gival
auté Tou aivetal kal 6Aa 1} SAol
aMdlouv péAoug kar BEoeig péxpl
v telikr avatpor. Mia iotopia
yia v e§andtnon, yia v apiyn-
On TIoU XEIPaywYEi Kal KateuBuvel
Tov Beatr} péxpi To TeAeutaio g
Aertd.

When a series of brutal murders
begins, Christos is the only person
who can explain what happened.
He starts narrating a story to two
police officers, a story in which
nobody is who they seem to

be and they all switch roles and
positions up until the final twist. A
story about deception, following a
narrative that manipulates till the
very end.

ON-SITE John Cassavetes 5/I1, 21:00
ONLINE 6/11 - 14/11

SICK

The Callas / Adkng ka1 Apng
lwvdg | The Callas / Lakis & Aris
lonas

EMG8a | Greece 2021,73'

Kapavtiva yia tov COVID-I9

v dvoign tou 2020. Aut ival
ATTOPOVWHEVN OTO OTIITI TNG OTO
Nog Avtleleg. Autdg gival aro-
HOVWPEVOG OTO OTTiTI TOU OtV
ABrjva. ZoSelouv to xpdvo Toug
OTO IVIEPVET Kavovtag «xadd»
TPdypata mou KAVOouv Ol EPAcTEG.
O eyrkA\wPiopdg toug Snpioupyei
éva PuxedeNikS yaitavdaki pn-cup-
Bavtwy. ‘Eva mavk popdvtoo otnv
kapdid tou mavénuikou lockdown.

COVID-19 quarantine in spring
2020. She's isolated in her flat in
LA. He's isolated in his flat in Ath-
ens.They're both killing time on the
internet, doing silly things lovers do.
Their internment into their flats
becomes a psychedelic space spin-
ning round and round and round. A
punk romance in the heart of the
pandemic lockdown.

ON-SITE Stavros Tornes 5/11,18:00
ONLINE 6/I1 - 14/11

Enionpn Mpdtn | First Run  |FR

THE TIMEKEEPERS

OF ETERNITY
ApiototéAng Mapaykdg |
Aristotelis Maragkos

EAAGSa, AyyAia | Greece, UK
2021,62'

O kipiog ToUpr okidel pe gppovi
xaptid yia va eAéy&el ta tépata
G maidikrg Tou nAikiag. Otav
gunvd otnv péon tng mtjong

Tou pog Boot@vn, avakalumtel
4T ol IEpIocdTEPOI amd Toug
empBdteg éxouv e&agpaviotei. Oco
n aAi@eia Eetuliyetal mpéner va
QVTIUETWTTIGE! TOV XAPTIVO EQIAATN
Tou arellei va KataoTpEPel Ta
mdvta yUpw tou. MAdva ané tnyv
tAetaivia Langoliers (1995) tune-
VOoVTal Kal JETaTpEmovial og éva
XAPTIVO EQIGATN.

MrToomey obsessively tears paper
to control his childhood monsters,
but when he wakes mid-flight to
Boston to find most of the other
passengers disappeared, he must
confront the paper nightmare
which threaten to rip everything
apart. Footage from the Langoliers
(1995) is edited, printed and ani-
mated into a paper nightmare.

ON-SITE John Cassavetes 12/11,21:00
ONLINE I3/11 - 14/11

ATEAH NMPOBATON | PACK
OF SHEEP

Anuntpng KavelAémoudog |
Dimitris Kanellopoulos
EA\G8a, ZepBia, AABavia |
Greece, Serbia, Albania 202l, I13'

O Oavdong aduvatei va &e-
TANPWOEI TO XPEOG TOU GTOV
XtéNio. Otav pabaivel mwg ki o
AmnoctéAng Bpioketal oty idia
6¢on, Tou {ntd va cuppaxrioouv
yIa va TIETUXoUuV pia KaAitepn
oupgpwvia pe tov 2ZtéNio. Ki evw
Bpiokel ki G\oug mpéBupoug va
tov akohouBricouy, 8Uo veapoi
HIKpOEYKANpATiEG @TdvouV aTnV
TOAN yia va ekgopicouv autoug
TTOU XPWOTOUV GTOV TOKOYAUpO.

Thanasis can't pay off his debt to
Stelios.When he finds out that
Apostolis is in the same position, he
asks him to join with him for mak-
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ing a better deal with Stelios. While
Thanasis tries to put more players
in the game, two young gangsters
arrive in town to push over the
debtors.

ON-SITE Olympion II/11,18:00
ONLINE 12/11 - 14/11

ArIA EMY | HOLY EMY
Apacéln Aaipou | Araceli Lemos
EAAGSa, laAria, HMA | Greece,
France, USA 202, lII'

H ‘Epu vidBer E€vn péoa otnv
KAgIoTH KovoTnTa Twv PINmTIVE-
Cwv Xapiopatikdv KaboAikav tou
Meipaid, mou éxel kadwoopioel pe
O€pun v adeper g, v Tepé-
Ca. Otav n Tepéla péver éykuog,

n ‘Epu éAketal ané puotnpiddeig
Suvdpeig Tou KatolkoUv péoa tng.

After their mother returns to the
Philippines, sisters Emy and Teresa
live within their tight-knit Filipino
Catholic community in the port
city of Athens. But when Teresa gets
pregnant, Emy is increasingly drawn
to other, more mysterious forces
that live within her.

ON-SITE Olympion 9/1I, 18:00
ONLINE 10/11 - 14/11

O ANOPQIMNOX ME TIX
AMANTHEEIX | THE MAN
WITH THE ANSWERS

Iéhiog Kappitong | Stelios
Kammitsis

Kumpog, EAAG&a, Italia | Cyprus,
Greece, Italy 2020, 80'

Metd tov Bdvato g yiayidg tou, o
Biktwpag, évag ikoodxpovog mpwnv
TipwTabANTriG KaTtadUoEwy, avaxwpei
pe to mAoio yia ltakia. Exei cuvavtdel
Tov Mariag, évav veapd, mapdtoApyo
Teppavd. Kai o1 8Uo kateuBivovtal
mipog tn Bauapia, o kabévag yia toug
Sikoug tou Adyoug. Kai o1 Svo ava-
{nouv amavtrioelg, o kabévag ot
SIKEG TOU EPWTIOEIG.

Victor, a Greek ex-diving champion
in his early 20s, lives with his grand-
mother in a seaside town in Greece.
Missing out on his triumph days and
tired of working at a furniture fac-

tory, his life suddenly changes with
his grandmother’s death. Driving an
old dusty car, he begins a road trip
to Germany. On the boat to ltaly,

he meets Matthias, an adventurous
young German, who is on his way
home. Matthias persuades Victor to
take him along and, as they drive
north, Matthias pushes him to come
out of his comfort zone and reveal
the real reasons behind his trip.
Victor's uptight character clashes
with the more free-spirited Matthias.
When their journey comes to an
end, through the unpredictable turns
of life, will their questions find the
answers they so much long for?

ON-SITE John Cassavetes Il/11,21:00
ONLINE [2/11 - 14/11

EKEINOI TA HZEPE OAA |
SHE NEW IT ALL

Tdkng Mamavaotaciou | Takis
Papanastasiou

EAAGSa | Greece 2021, 62'

H Noépa neBaivel kdtw améd
putn tou Nikou, péoa oto caiovi
Tou. O Nikog yvwpiCel kai xdvel Tn
®ain oto ndpko. Piol, cuyyeveig,
Yyvwotoi kal dyvwotol Tou Nikou
Tov BonBouv —o Kabévag pe tov
TPOTTO TOou— va CUUPINIWOE pe To
mdpa g Népag kar va EavaPpsi
™ Pain. Opwg ekeivo mou ot
ahriBeia xpeidletal o Nikog, gival
€vag KaAdg Umvog.

Nora dies under Nikos's nose — right
in the middle of his living room. Nikos
meets Faye and then loses her inside
a park. Friends, relatives, acquaintanc-
es and strangers try to help him —
each in their own peculiar way — rec-
oncile with Nora’s corpse, as well as
to retrace Faye. But what Nikos really
needs is a good night’s sleep.

ON-SITE John Cassavetes 13/11,17:00
ONLINE I3/11 - 14/11

KAAABPYTA 1943 | ECHOES
OFTHE PAST

NikéAag Anpntpomoulog |
Nicholas Dimitropoulos
EMG8a | Greece 2021, 99'

H amégaon tng eMnvikiig kuBép-
vnong va SiekSIKoel TTOAEPIKEG
anodnuIKoEIS yia T Zeayr twv
KaAaBputwy wbei tnv KdpoAdiv,
™ SIKNydpo Tou EKMTPOCWITE

™ yeppavikr KuBépvnon Kkai tov
NikoAa AvSpéou, Tov teleutaio
em{WvTa Tou Tpayikol yeyovotog,
o’ éva aywviwdeg, oduvnpd alid
kai kaBaptripio tagid péoa and
TO IO OKOTEIVS KEPAAaIo TG
ouyxpovng lotopiag.

When the Greek government
launches a multi-billion World War
Il reparations claim for the Kalavry-
ta Massacre committed by German
occupying forces, it propels the top-
notch lawyer for the German gov-
ernment and the last living survivor
of the tragedy into a harrowing
journey through this dark chapter
of history.

ON-SITE Stavros Tornes 6/Il, 18:00

AOYTKEP | LUGER

Kdotag Xapaldumoug | Kostas
Haralabous

EA\G8a | Greece 2021, 127

Ta yeyovéta tng taiviag ektulio-
oovtal petd v Katoxi, péxpi kai
Ta MpWwta xpdvia g Sekastiag
tou '80. Zta kopPikd autd ioTopl-
K4 xpdvia amoTUTIWVETAl ) TIEPITIE-
TeIOdn Topeia piag oIkoyEvelag, n
oroia Ba &ekivrjoel @ptwxr kai 6a
yivel mdpmioutn. O mhoutog Spwg
Sev @Epvel Ty eutuxia.

The events of this film, spanning from
the very first moments after the
Occupation until the first years of the
1980s. In those years, which are cru-
cial for Greek History, the adventur
ous path of a poor family is illustrated,
that's slowly going to end up fitthy
rich.The members of the aforesaid
family found out the hard way, that
money cannot buy happiness.

ON-SITE Stavros Tornes 7/I1,18:00
ONLINE 8/11 - 14/11

MAINHTIKA MEAIA |
MAGNETIC FIELDS

Napyog fouong | Yorgos Goussis
EM\G8a | Greece 2021,78'



Metd v tuxaia cuvdvinori Toug
kab’ oddv oe éva vnoi, pia yuvaika
Kai évag avdpag amogacifouv va
niepimAavnBoulv padi oe avalritnon
Tou KatdMnhou pépoug va Bd-
Youv €va PETAANIKS KOUTI.

Having met by chance on the way to
an island, a woman and a man decide
to wander around together in search
of a good place to bury a metallic box.

ON-SITE John Cassavetes 10/11,21:00
ONLINE 1I/11 - 14/11

SV

ZEAHNH, 66 EPQTHEXEIX |
MOON, 66 QUESTIONS
Zak)iv Aévtdou | Jacqueline
Lentzou

EMG8a | Greece 2021, 109'

Metd amé xpdvia andotaong, n
ApTepIG EMOTPEQPEI avayKACTIKA
otnv ABriva Adyw tng elBpauotng

katdotaong uysiag Tou matépa tng.

Me tnv avakd\uyn evég peydiou
pucTikoU Tou, ) ApTepiq YVwpilel
TOV TTATéPA TG YIa TPWTN @opd.
Tov kataAaBaivel pe Tpdmo TMOU

Mia deutepn pauda
A SecondViewing

Enionpn Mpdtn | First Run  |FR

téoa xpdvia aduvatouoe. Tov aya-
el MPAYHATIKG yia TIPWTN popd.

After years of distance, Artemis has
to get back to Athens due to her
father's frail state of health. Discov-
ering her father's well-kept secret
allows Artemis to understand her
father in a way she was not able to
before, and therefore to love him
truly for the first time.

ON-SITE Olympion 12/11,18:00
ONLINE 13/11 - 14/11

Taivieg mou i mpoPAriBnkav otnv EA\aSa emotpégpouv otn peydin oBdvn.

Films already screened in Greece return to the movie theaters.

H BOH TOY KOXMOY | THE
RUMBLE OF THEWORLD
Métpog LePaoctikoylou | Petros
Sevastikoglou

EA\GSa | Greece 2021, 84'

EMG8a, Pwaia, HIMA, BpaiAia, Kiva,
ZeveydAn. Zuvavtwvtag véoug o
QUTEG TIG XWPEG, VIWOAUE ToV TIAAS
Toug va Tipopnvuel pia Bor kai

wa ékpngn. Auti n «Bor» fitav n
«@wvr» G véag yevidg. Ta Adyia, ol
EIKOVEG, OI XOI Kal | JOUGIKH TOUg
OUVBETOUV [Ia OTTTIIKOAKOUOTIKY
oupgwvia pe titho H Porj Tou kéapou.

Greece, Russia, USA, Brazil, Senegal,
China. As we meet young people
in these countries, we listen to a
“Rumble,” foretelling an impending
explosion. This “Rumble’ comes
from this young generation. Their
words, images, sounds, and music
compose an audiovisual symphony,
titled The Rumble of the World.

ON-SITE Stavros Tornes 12/11,18:00
ONLINE 13/11 - 14/11

TO KOXYAI | THE SEASHELL
Katé MneAAo | Kate Bello
EAAGSa | Greece 2021, 69'

Mia opdda yuvaik@v tou Kohwvol
kai g Akadnpiag MAdtwvog, padi
UE Tov ouyypagéa Oavdon XKkpou-
prédo kai t oknvobéuda Katé
MnéMo, amogpdoioav va oridoouv
v olwrr. Mévte povoloyor yuvai-
K@V, Tévte SYeig Tou Biacpou.

A group of women residents of
Colonos and Plato Academy in
Athens decided along with local
writer Thanasis Skroubelos and film
director Kate Bello to break the
silence. Five women's monologues,
five perspectives of rape.

ON-SITE Stavros Tornes 10/11, 18:00
ONLINE 1I/11 - 14/11

TO MPOXQMO KAI H MOAH |
THE FACEAND THE CITY
A\éEavdpog Paoodng |
Alexandros Fassois

EMG8a | Greece 202I, 86'

To npéowrto kai n m6An amotelei
pia eAeUBepn @IApiKk Tpoogyyion
oto Beatpiké épyo O mpote-
Aeutaiog twv Mdvikiv Tou Mapi
Takémoulou. Mpdkertar yia £pyo
UTEKETIKAG atudopaipag Kai
tdoioikoU Teplexopévou pe SAa ta
XAPAKTNPICTIKA TG a@nynuatikig
181opope@iag mou empBdAlel o mpo-
PopIKSG Adyog dtav cuvavtd tnv
KIVOUPEVN EIKSva.

The Face and the City is an ambient
film concerning the play The Pre-
last of the Monikins —A monologue
without a Beginning and without an
End, by Paris Tacopoulos. It is a film
of Beckett's style atmosphere and
Joyce's style content as a narrative
peculiarity imposed by oral speech
when encountering the moving
image.

ON-SITE John Cassavetes 10/11,17:00
ONLINE II/11 - 14/11
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Taivieg eENNVIKoU evBIapEPOVTOG, YUPIOUEVEG EKATEPWOEY TwV CUVOPWY TNG EANNVIKIG

EMKPATEIAG.

Films of Greek interest, shot on both sides of the countries borders.

EX

George Mapkdkng | George
Markakis

leppavia, EANGSa | Germany,
Greece 2020, 85'

Evdd to dancefloor éxel xtioer
Sikr) Tou puBoloyia wg XWPog
ouvdeong, kGbe yvrjoio MAdopa tng
vUxTag yvwpilel 6T n mpaypatiky
Spdon ekthiooetal otov OdAapo
G Touarétag — TTou gival Tooo

TO UNXAVOCTACIO TOU KAGUTT KAl 1
ywvia g «egopordynane». H tavia
aneikoviel TG MPayHaTKOTNTEG
AUTWY TWV IEPWV XWPWV PE HIa
eviunwolakr aiobnon oikeidtntag,
pépvovtdg pag kovtd otny Nraidva.

While the dancefloor is mytholo-
gized as a space for connection, any
committed creature of the night
knows the real action takes place in
the toilet cubicle — at once the club’s
engine room and its “confessional”
booth. The film depicts the realities of
these sacred spaces with a nauseating
intimacy, bundling us in with Diana
and a flurry of gorgeous party peo-
ple for one night of sublime chaos.

ON-SITE John Cassavetes 4/11,21:00
ONLINE 5/11- 14/11/2021

A PURE PLACE

Nikiag Xpuodg | Nikias Chryssos
leppavia, EAAG8a | Germany,
Greece 2020, 9I'

Auo adépgia, n Ipiva kai o Mol pe-
yaA@vouv oo auotnpd mepiBdiov
pia MapaBpnoKeUTIKG opydvwong
og éva eENNVIKS vnai, ue apxnyd
Tov puotnpiddn Pouct. O Pouct
emAéyel v Ipiva wg ekAextr) ouvo-

ZEMEPVWVTAG Ta ouvopa
Crossing Borders

Soindépo tou kai o Mo aicBdvetar
eykatdAen. Mpémel va v aneleu-
Bepwoel mpoToU va gival oA apyd,
kabwg n oéxta mpoetolpddel dn
o Biaio télog TG,

Siblings Paul and Irina grow up on a
remote Greek island, as members
of a religious community led by a
mysterious guru named Fust.When
Fust invites Irina to join him by his
side, Paul feels abandoned. He must
free his sister before it is too late —
for the sect is already preparing its
deadly end.

ON-SITE Stavros Tornes 8/Il, 18:00
ONLINE 9/11- 14/11/2021

ANAPAX XTH XO®ITA | MAN
INTHEATTIC

Kwvotavtivog Bevetémoulog |
Constantine Venetopoulos

HIMA | USA 2021, 84'

Néyetal éu eipaote Svo avBpw-
ol. Eipaote autoi mou eipacte

UE TIG avauvAoEIg TTou Kpatdpe
Kal auToi TToU EipacTte P TG
avapvrioeig mou §exvdpe. Eva
Yuxohoyiké Bpikep yia tv O8uo-
oela evog avBprou, péoa amd Tig
AavapvroEIg Tou.

They say we are two people.We
are the person we are with the
memories we keep.And we are the
person we are with the memories
we have forgotten... A psychological
arthouse thriller about the journey
of a man through his repressed
memories in search of inner peace.

ON-SITE Stavros Tornes Il/11,18:00
ONLINE 12/11- 14/11/2021




BpaPeupéveg taivieg tou PeotifdA Taiviov

DS

MikpoU Mrikoug Apdpag
Drama International Short Film Festival

Awarded Films

O Bpapeupéveg taivieg tou Peoufdl Tavidv Mikpol Mrikoug Apdpag 6a mpoBAnBouv

Kal @€tog oto 620 PKO.

All award-winning films from the latest Drama International Short Film Festival will be
screened at the 62nd Thessaloniki IFF.

A SUMMER PLACE
Ale&avdpa Matlaiou |
Alexandra Matheou
Kampog | Cyprus 2021, 2I'

To kahokaipi gival n pdviun vo-
otporia otn Agpecd — pia to
mdAal moté mapabaldooia oAn
g Kunpou mou éxer petatpanei
og oNyapxiké mapadeico g
Meooyeiou. Qg péhog kai 80pa
TOU JETAoXNUaTIopoU autig tng
TIOANG, Héow TG 1IB1ISTNTAG NG WG
ouhiotpiag tpogipwy, n Tiva €xel
katd®Apn. Tnv nuépa twv yevedAi-
wv TG gival £Toipn va eykataeipel
Ta MAvta, WOToU pia acuviBioTn
ouvavtnon tng alader tn Jor.

Summer is a permanent state of
mind in Limassol, a once small sea-
side town in Cyprus that has trans-
formed into the oligarch paradise
of the Mediterranean. Being both

a player and a victim of this city’s
transformation as a food stylist, Tina
is depressed. On the day of her
birthday, she is ready to give up on
everything, until an extraordinary
encounter changes her life.

ON-SITE John Cassavetes 10/11, 13:00
ONLINE 4/11- 14/11/202I

APALLOU

Nikog Auyouotidng | Nikos
Avgoustidis

EMG8a | Greece 202l, 20'

‘Evag eyyovdg emotpépel oTo
XwWPI6 TwV TIPOYSOVWY ToU yia va
Eexelpwvidoel. ‘Evag manmoug
emotpépel and tov Bdvato yia

va ¢l yia pia teAeutaia gopd Tov
gyyovo tou. Eva xwpié avijpmopo
va S1axeIpIoTEl EMOTPOPEG TTOU
€yivav ané aydrn.

A grandson returns to his ances-
tors’ village for the winter. A grand-
father returns from death to see his
grandson for one last time. A village
that is unable to cope with the
returns that occurred out of love.

ON-SITE John Cassavetes 9/1I, 13:00
ONLINE 4/11- 14/11/2021

BRUTALIA, EPTAZIMEX
MEPEE | BRUTALIA, DAYS OF
LABOUR

MaviAng Mauprig | Manolis Mavris
EM\G8a | Greece 202, 26'

Mavopoidtuna kopitoia viupéva
He oTpatiwtikd pouxa gpyalovtai
komwdwG. Mia puntpiapxikr oiko-
yéveia. Mia ohiyapxikr koivwvia. Ti
6a yivétav av avukabiotoloape
TG pENOOEG pe avBpwrioug;

Identically dressed girls in army uni-
forms working hard. A matriarchal
family. An oligarchic society. VWhat
would it look like if humans were
to be replaced by bees?

ON-SITE John Cassavetes 9/1I, 13:00
ONLINE 4/11- 14/11/2021

EVERY SUNDAY

Kaitn Manadnpa | Keti
Papadima

Kumpog | Cyprus 2020, 24'

Mia opdda Pihimmveédwy oIKIak®y

gpyatpiwv otnv Kumnpo npoetol-
pader évav Siaywviopd opgop@Idg,
enavanpoadiopifovtag mapdAAn-
Aa ) B€on toug oty KuTpIakr
Kolvwvia. Xto petagu, n amokdAu-
Yn g Spdong evog katd cuppor
Sohogdvou pe Bupata Eéveg ep-
ydtpieg mpokalei Tig avudpdoeig
™G @INMMVEQIKNG KOIVOTNTAG.

A group of Filipino domestic work-
ers in Cyprus prepare for a beauty
pageant organized by their com-
munity, while a case of a serial killer
targeting foreign female workers
comes to the surface.

ON-SITE John Cassavetes 10/11,13:00
ONLINE 4/11- 14/11/2021

HORSEPOWER

Inupog kavdalog | Spyros
Skandalos

EA\G8a | Greece 2021, I5'

H Mag, pia véa kalitéxvig, Sev
HTTOpEi va @tdoel otnv KopU-
pwon. EkBéter éva yhurté kai n
mapéa tng v kopoidevel. Mpo-
onabgvtag va Eepmokdpel Tn
o0e&oUaAIKSTNTA TNG, Xdvetal oTi§
PavIacINOEIG TG, drou KpUBetal
éva paupo dloyo.

Max, a young artist, can't climax.
She exhibits a sculpture and her
friends make fun of herTrying to
liberate her sexuality, she will lose
herself in her fantasies, where a
black horse is hiding.

ON-SITE John Cassavetes 9/11,13:00
ONLINE 4/11- 14/11/2021
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LAST VISIT

Inupog AMSdkng | Spiros
Alidakis

EA\GSa | Greece 2021, 14'

‘Evag @dpog tiprig otov Asutépn

Boyiatdrj (1945-2013), o omoiog
amotelei évav adiapgioBritnto
otabpd otnv Iotopia Tou eAAN-
vikou Bedtpou. Méow autrig tng
Trepiepya oveIpIKAG TEPIfYNONG,
o Boyiatdic emotpépel yia pia
teleutaia gopd oTov ayannuévo
Tou Beatpikd xwpo —to Ofatpo
™mg Odou Kukhadwv— amoxaipe-
TWVTAG PIAOUG Kal oUVEPYATEG.

A tribute to Lefteris Vogiatzis
(1945-2013), who is an indisput-
able milestone in the history of
Greek theater: Through this strange
dream tour; he returns to his fa-
vorite theater space — the Theater
of Cyclades Street — for one last
time, to farewell his friends and
associates.

ON-SITE John Cassavetes [0/11, 13:00
ONLINE 4/11- 14/11/2021

MOTORWAY 65

Eun Kaloynpomouhou |
Evi Kalogiropoulou
EAAGSa | Greece 2020, I5'

To Motorway 65 Bpioketal otnv
dkpn ™G TOANG, péoa oo act-
K6 Bropnxaviké mepiBdllov tou
Aornpdrupyou, dou Jouv oAhoi
petavdoteg kai moAhoi EMnvoré-
vtiol amé tn Pwoia. To Motorway
65 poidder pe pa Siadoxr piIkpwv
expri§ewv {wrig Katd prikog Tou
peydAou autokivntédpopou mou
odnyei otnv Abrjva.

Motorway 65 is set at the edge of
the city, within the urban indus-
trial environment of Aspropirgos,
home to numerous immigrants,
and many Pontic Greek migrants
from Russia among them. Mo-
torway 65 is like a succession of
small explosions of life on the
sidelines of the great highway that
leads to Athens.

ON-SITE John Cassavetes 10/11,13:00
ONLINE 4/11- 14/11/2021

SOUL FOOD

Nikog Togpnepomoulog | Nikos
Tsemberopoulos

EAAGSa | Greece 2021, 24’

O Tidvvng (15) petakopier pe
UNTépa Tou oTo OTIiTI TOoU CUVTPO-
(POU TNG. XTN VEA TOU YEITOVIA Ka-
vel mapéa pe tv ‘OAya (40), alka
Kkal pe mia mapéa e@rifwv. H OAya
Ce1 amopovwpévn oTto Umyelo TG
ToAuKkatoIkiag, eva n mapéa KAvel
bullying otnv ‘OAya émote thv
TIETUXaivel otov Spdpo.

Yannis (15) and his mother are mov-
ing in at her boyfriend's apartment.
Yannis starts hanging out with Olga
(40), a socially secluded hard rock
woman who lives in the basement of
his apartment building. At the same
time, he associates with a group of
teenagers, the leader of which bullies
Olga whenever he sees her:

ON-SITE John Cassavetes 9/11,13:00
ONLINE 4/11- 14/11/2021

SOULS ALL UNACCOMPANIED
NMopyog TeAtdidng | Yorgos Teltzidis
EMG8a | Greece 202, 26'

O Mnaxdp eival évag Swdekdxpo-
vog Tou @ilo&eveital og évav Ee-
V@va yia acuvodeutoug avijAikoug
nmpdopuyes. H Kdua, pia mponv
Katadikog mou mpootabei va BdAel
v wrj Tng oe td&n, epyddetal exei
wg @povtiotrg. ‘Otav ta mpdypata
Copioouv yia tov Mmaxdp, n Kdua
6a eiva &irAa Tou.

Bahar is a 12-year-old unaccompa-
nied refugee who lives in a guest
house for underage refugees. Katia
is a young woman who works
there as a caretaker, an ex-con who
just wants to get her life straight.
When Bahar's reality takes an ugly
turn, Katia will be there for him.

ON-SITE John Cassavetes 10/11,13:00
ONLINE 4/11- 14/11/2021

AMYTAAAH | AMYGDALA
Mapia Xat{akou | Maria Hatzakou
EAAGSa | Greece 2021, 22'

Ao adeppég, n Avva kai n Mehiva,
TIEPVOUV TIG TEAEUTAIEG PEPEG TOU

KkaAokaipioU oto eEoxIKS Toug ot
Néa Mdkpn. H Avva kdvel mépt yia
v evnAIKiwor| TG kal to pévo mou
Béel eival va mepdoel Ty npépa
G pe ™ Mapia, To Kahokalpivo g
@Aept. H Meliva ayande eppovika
v Avva kai Sev katahaBaivel yiati
Sev eival kakeopévn oto MdpTu.
Z€pel Spwg 6T wg party crasher
propei va kdvel auté to Ppddu agé-
XaoTo yia T peydhn tng adeperi.

Two sisters, Anna and Melina, spend
the last days of summer at their
summer house in Nea Makri.Anna is
having a party for her |8th birthday
and all she wants is to spend her day
with Maria, her summer flirt. Melina
loves Anna obsessively and does not
understand why she is not invited

to the party. But she knows that as a
party crasher she can make this night
unforgettable for her older sister:

ON-SITE John Cassavetes 9/11,13:00
ONLINE 4/11- 14/11/2021

Ao TO MIAAKONI | FROM
THE BALCONY

‘Apng Kamhavidng | Aris Kaplanidis
EA\G8a | Greece 2020, 12'

Mia peorhikn yuvaika mapatnpei
TOV HIKPOKOGHO piag abnvaikrig
YEITovIdg amd to pmaAkdvi g,
HE avApeIkTeg avudpdoelg and
6ooug mapatnpei aveAITIeg *
@oTTou PTAVvel N oYU TTou N idia
Sev eival ma exei, ki €101 autdg o
HIkpOKkoopog aAadel yia mavta.

A middle-aged lady observes the
world of an Athenian neighborhood
from her balcony, getting mixed
reactions from those she constantly
watches; until she is no longer there
and that world changes forever.

ON-SITE John Cassavetes 10/11,13:00
ONLINE 4/11- 14/11/2021

TO BANKOYBEP |
TOVANCOUVER
‘Aptepig Avaotaciadou |
Artemis Anastasiadou
EANGSa | Greece 2021, 23’

Auo adépqia, éva ESpki, MAnyw-
péva torria Kal éva avané@eukto
peuy1d. To BavikouBep, pia kabnpe-



Bpapeupéveg taivieg tou PeotPal Tavidv MM Apdpag | Drama Int'l Short FF Awarded Films [ DS

pIvj I0Topia petavdoteuong, Oa
yivel To xpoviké piag e§agdviong.

Two siblings, one spell, wounded land-
scapes, and an inevitable departure. A
short chronicle of a disappearing act
in the times of the new Depression.

ON-SITE John Cassavetes 10/11, 13:00
ONLINE 4/I1- 14/11/2021

AEN OEAQ NA ZEXAIQ
TINOTA | | DON'TWANT TO
FORGET ANYTHING
Bayyehi® Xoupéhn | Vaggelio
Soumeli

EAAGSa | Greece 2020, 5'

H Mapialéva piAdel pe tnv adep-
@1} ™G oTo tAEPwvo Kabwg
etolpadovtal va mdve otny kndeia
NG PNTéPAg Toug.

Marialena talks to her sister on the
phone, as they prepare to go to
their mother’s funeral.

ON-SITE John Cassavetes 9/11,13:00
ONLINE 4/11- 14/11/202I

OAA TA NMAAIMATA

THE NYXTAX | CREATURES
OFTHE NIGHT

Mépn Kotna | Memi Koupa
EMG8a | Greece 2021, I5'

2toug Spdpoug tng ABrvag Ku-
KAo@opei éva MAdopa tng vixtag,

TTOU TIPOOTATEVEI TOUG EUAAWTOUG.

Eivar actikég pubog 1) undpxel o
aAriBeia; Xtn Sidpkeia piag vixtag,
Ol XaPAKTHPEG TNG Taiviag mou

6a SiactaupwBouyv padi tou, Ba
mAnoidoouy o évag tov Ao kai
yia TIPWTN Popd petd and Kaipod,
6a koiunBouv.

A creature of the night wanders
around the streets of Athens, pro-
tecting the vulnerable. s it an urban
myth or does it really exist? During
a single night, the characters of the
movie that will cross paths with it,
they will approach each other, and
for the first time in a while, they
will fall asleep.

ON-SITE John Cassavetes 9/11,13:00
ONLINE 4/11- 14/11/2021

DK

O ®OITHTHE | THE STUDENT
Baoileiog Kakapdkng | Vassilis
Kalamakis

EA\G8a | Greece 2021, 9'

ABrjva, I7 NoeuBpiou 1973. Metd
v tpifpePn KatdAnyn tou MoAu-
Texveiou, To SIkTatopIkd KabeoTtwg
amogacilel va eméyuPel otpatiwTka
yia va kataoteilel tug SiadnAwoeig
Tou aneiAnoav v Kuplapxia tou.
MapakohouBoupe ta teAeutaia
Aerrtd péoa oto dppa mou eicéfa-
Ae oto lNMoAutexveio ykpepiGovtag
TNV KEVIPIKI| TTUAN TOU.

In November 1973, there was a
three-day demonstration against
the Greek Dictatorship at the
Polytechnic University of Athens.
It all ended with the military being
involved by breaking down the
gate of the University. We follow
the final minutes of the crew in
the armored tank that broke into
the University, ending the uprising
against the regime.

ON-SITE John Cassavetes 9/11,13:00
ONLINE 4/11- 14/11/2021

Agiépwpa otov Ntivo Katooupidn

Spotilight to Dinos Katsourides

Mia mpofoAr| tng epPAnuatikdtepng taviag Tou onpavtikod ‘ENnva kivnpatoypagioTr, Srwg Kai
£VOG VTOKIJAVIEP-TIOPTPETOU TOU, HE agoppr| T cuprAipwon Séka etwv amné tov Bdvatd tou.

A screening of the most emblematic film of the important Greek cineaste, as well as his
documentary-portrait, on the occasion of his tenth death anniversary.

Tl EKANEX XTON NMOAEMO,
©ANAZXH; | WHAT DID YOU
DO IN THE WAR, THANASSIS?
Nrtivog Katooupidng | Dinos
Katsourides

EMG8a | Greece 1971, 85'

SDH I ZD

Tnv mepiodo tng Katoxrig évag
avBpwrndkog, epydtng o gpyo-

otdolo culapBdvetar amé v
lkeotdmo wg péhog tng Avtiota-
ong. Metd and pia mape€rynon,
o ©avdong Ba Bpebei oe pulakr
TTOAITIK®WV KOATOUPEVWY, STToU

6a tov avopdoouv «IBdv» (évag
Tiepipnpog avtiotaoiakdg) kai 6a
KIVOUVEPEI va EKTENECTEI.

During the German occupation of

Greece, Thanassis, a factory work-
er was arrested by Gestapo as a
member of the Greek resistance.
Thanassis will end up in a prison of
political prisoners, while Germans
mistake him for “Ivan,” one of the
resistance leaders.

ON-SITE Olympion é/11,18:00
ONLINE 4/11 - 14/11




MiSy

DK Ag¢igpwpa otov Ntivo Katooupidn | Spotilight to Dinos Katsourides

MIA ZOQH XAN XINEMA -
NTINOX KATXOYPIAHEI |
DINOS KATSOURIDES:A LIFE
LIKEA MOVIE

loaBéAAa Maupdkn | Isavella
Mavraki

EMG8a | Greece 2012, 65'

O Nrtivog Katooupidng dev ritav
PGV OKNVOBETNG KAQOIKGY TAIVIGY,
al\d kar oevapioypdgog, Sieubuvtrig
napaywyng, Tapaywyog, Sieubuvtrig
PWTOYPAPIag, OrEPATEP (XEIPIOTG
unxavrig), Hovtép: pia EexwpioTr

Hoper| Tou gixe Tiepdoel ané GAa ta
otddia Tou PETE oo oivepd, Sia-
mipénovtag og 6Aa. H {wrj autoul tou
povadikol KivnuatoypagavBpwriou,
€ival To B€pa Tou VIoKIpavTép g
loaBéMag Maupdkn kai ouvdpa to
OTEPVO aVTio OTOV «SIKGY TG Gv-
Bpwrto. OMTIKOAKOUCTIKEG CUVEVTEU-
&eig tou 18iou, apxelakd UNIKS, alkd
ki éva ta&id ota maidikd Tou xpdvia
oty Kurnpo cuvdéovtar appovikd
He 1§ BUpnoeg avBpwMwy TIou Tov
aydrinoav kai Tou —Aiyo rj ToA— Gu-
vepydotnkav padi tou.

Xwpa, oe BAénw
Motherland, | See You

A harmonious documentary about
the life of a unique figure of the
Greek Cinema: Dinos Katsouridis
was both a great classical film
director and had successfully tried
himself through all different stages of
filmmaking. Audiovisual interviews,
archival material, and a journey to
his childhood years in Cyprus are
seamlessly combined with the mem-
ories of people who loved him and
worked with him on the way.

ON-SITE Pavlos Zannas 7/1l, 21:00
ONLINE 4/ - 14/11

MIA APAYH THX

EAAHNIKH
AKAAHMIA
KINHMATOTPA®OY

Mia emoyr Ttaividv and éva éva mpdypappa Sidowong, Yneiomoinong, mpoPoAiig kai
peAETNG Taviwv amd v mhouaoia KAnpovopid Tou eNAnvikou Kivhpatoypdgou tou 2000
aiwva, oto MAaioio g emeteiou twv 200 etwv amd v EMnvikr Emavdotaon. To Xapa,

o BAénw Siopyavwvetal ané v ENnvikr) Akadnpia Kivnpatoypdgou, uné tny aryida tng
Ermtportrig «EAGSa 2021». Me ) xopnyia tou EBvikou Kévtpou Ormruikoakouotikav Mécwv
kai Emkoivwviag — EKOME (kUpiog xopnydg), tou EMnvikou Kévtpou Kivnpatoypdgou, tou
DeotfdA Abnvav—Emdalpou, tou PeotdA Kivnpatoypdgou Oscoalovikng Kai pe Ty
urootipign g TavioBrikng tng EMASog kai tng Finos Film. (o. 90, 94).

A selection of films from a program dedicated to salvaging, digitizing, screening, and studying
films from the rich legacy of 20th-century Greek cinema, within the framework of the
bicentennial of the Greek Revolution. The program Motherland, | See You: The 20th Century

of Greek Cinema is held by the Hellenic Film Academy, under the auspices of the “Greece
2021" Committee. The action is sponsored by the National Centre of Audiovisual Media

& Communication (main sponsor), the Greek Film Centre, Athens Epidaurus Festival and
Thessaloniki International Film Festival, with the support of the Greek Film Archive and Finos

Film. (p. 90, 94).

IDEES FIXES / DIES IRAE
(MAPAAAATEX XTO IAIO
©EMA) | IDEES FIXES / DIES IRAE
(VARIATIONS ON THE SAME
SUBJECT)

Avrtouavétta Ayyehidn |
Antoinetta Angelidi

TaMAia | France 1977, 63'

‘Eva ané ta m\éov kaBopiotikd
TEIPapatikd @IAp tou eMnvikou
OlIvepd, avakoivwoe Tnv dei§n piag
Snuioupyou mou Sev otapdtnoe
€KTOTE VA TIPOKAAE( TO KOIVO
avant@vtag ta épia tng Kivnua-
ToyPa@IKig ameikéviong. To @iAp
eival pia aBdv-ykapvt e&epeldvnon

ToUu UAOU, TwV Opiwv ToU owua-
TOG Kal Tou idlou Tou pécovu, TTou
Oouvexiel va gPTVEE! TNV TIOINTIKN
Snuioupyia orjuepa.

One of the most decisive exper-
imental films of Greek cinema,
declared the arrival of an artist
who hasn't stopped provoking the



public since then, searching for the
limits of cinematic depiction.The
film is an avant-garde exploration
of gender; body boundaries and
the medium itself, and continues to
inspire poetic creation to this day.

ON-SITE Pavlos Zannas 5/11,21:00

AXTEPQ |

ASTERO

Anpritpng faQiadng | Dimitris
Gaziadis

EA\GSa | Greece 1929, 57'

‘Eva péxpi mpdtivog xapévo £pyo
Tou BwPou civepd, mou Tto KoIvé
YV@pIoe anoé to pipéik tou 1959
pe v AAikn BouyloukAdkn. H
auBevtikr| ekdoxr Tou BoukoAikou
Spdpatog pe tnv AcTtépw Kal Tov
©OUpI0 WG KATAPAPEVOUG EPUCTEG
pdG emavacucTiivel To €806 g
«POUCTAVEAAGY, TTAEOV UE POUOCIKN
umékpouan TG Snuioupyieg tng
Nalyssa Green.

An — until recently— lost film of
the silent era, which the audience
discovered through the 1959
remake with Aliki Vougiouklaki.
The original version of the bucolic
drama with Astero and Thymios
as cursed lovers re-establishes the
genre of “fustanella,” with Nalyssa
Green’s creations as a musical
background.

ON-SITE Frida Liappa 5/1I, 18:00

EYAOKIA | EVDOKIA
ANEENG Aapiavadg | Alexis Damianos
EAAGSa | Greece 1971, 105

Ye autr v apxaia Tpaywdia mou
Sev ypdtnke moTE, £vag Aoxiag
yvwpietail pe pia mépvn, Ty Eu-
Sokia, v omoia Kkai mavipevetal.
To @iAy Tou nboroioy, oknvoBétn
Kkai Beatpikol cuyypapéa AAEEN
Aapiavou givar éva dnpioUpynua
dyplag KIVUatoypa@ikiig eAeu-
Bepiag, Babid moAitikd, dppnkta
ouvSedepévo yia mavta pe to
gpPANpatikd pouoikd €pyo Tou
Mavou Aoiou. ‘Eva opuntiké épyo
maboug, Epwta Kal IEPHG OPYNG,
pia tavia-avtidpaon oe évav
KOOpO o€ ayKUAWON.

Xwpa, oe BAénw | Motherland, | See You

In this ancient Greek tragedy that
was never written, a sergeant
meets and marries a prostitute,
Evdokia. The film by the actor; direc-
tor and playwright Alexis Damianos
is a creation of wild cinematic free-
dom, deeply political, inextricably
linked with the emblematic music
of Manos Loizos. A rushing work of
passion, love and sacred rage, a film
reaction to a rigid world.

ON-SITE Pavlos Zannas 6/11,21:00

O OIAXOX | THETRAVELLING
PLAYERS

©68wpog AyyeAomourog | Theo
Angelopoulos

EMG8a | Greece 1975, 230"

Mia amé g omoudaidtepeg kai
mAéov BpaPBeupéveg Kivnuatoypa-
@IKEG Snpioupyieg Tou mpaypa-
TomoInKav ToTé MayKooHiwg, n
Taivia Tou AyyeAdmoulou mapa-
pével euBAnpatiki péxpl onpepa,
kabwg akohouBsi évav meploSeu-
ovta Biaco otnv EAMGSa, and to
1939 péxpi to 1952. H moAruxn
I0Topia pIag Xwpeag Kai n 1ISintikr
TV peA@V Tou Bidoou TAékovTal
agedidAuta o pia oIkoyevelakr
odyka TTou cuvavtd Tov KeVIPIKO
Tupriva tou piBou twv AtpeiSpv.

One of the most important and
multi-award-winning cinematic crea-
tions ever made, Angelopoulos’ film
remains emblematic to this day, as it
follows a travelling troupe in Greece,
from 1939 to 1952.The political
history of a country and the per-
sonal stories of the members of the
troupe are inextricably intertwined
in a family saga that meets the core
of the Atreides myth.

ON-SITE 9/11,20:00, Pavlos Zannas

MANIA | MANIA

Naopyog Mavoucoémoulog |
Giorgos Panousopoulos
EMG8a | Greece 1985,87'

Mia kautr kalokaipivri pépa
otov EBviké Knimo, n Zwr &e-
xvdel tn Souleld g, Tov ouuyo
Kal to maidi g kar akohouBsi

MiSy

Mapo&UopIKA To KAAEopa g
MaveéAnvou mou mAnoiadel. O Ma-
VOUGOTIOUNOG EMIOTPEQPEI —UETA
Toug Amévavti— pe €va PETAPUTIKS
tour-de-force oe &idhoyo pe

g Bdkxeg tou Eupimidn, yia va
AMOTUTICE! TNV TIPOAIDVIA TIAAN
avAUECa OTO PETAQPUOIKS Kal TO
Yjivo, OTO EVOTIKTWEG Kal To
AoyIkd.

On a hot summer day in the
National Garden, Zoe forgets her
job, her husband and her child,
and in a paroxysm she follows
the call of the approaching full
moon. After his film A Foolish Love,
Panousopoulos returns with a
metaphysical tour-de-force that

is in dialogue with Euripides'’s
Bacchae, capturing the eternal
struggle between the metaphysical
and the earthly, the instinctive and
the logical.

ON-SITE Pavlos Zannas 12/I1,21:30

O MIKPOX APAMNETHE | THE
YOUNG RUNAWAY

Xraupog TolwAng | Stavros Tsiolis
EM\G8a | Greece 1969, 87'

I'vwpilate éu to eMnvikS Bugsy
Malone yupiotnke oxeddv pia
Sekaetia mpIv ané o apePIKAVIKo
ota otouvto tng Finos Film kai
pdNioTa rjtav to oKknvoBEeTIKS
ViepmoUTo tou Xtaupou ToiwAn;
Ye éva omdvio Seiyua eyxwplou
maidikou oivepd, o ToidAng Ao-
Eokortdlel Ty NouBéA Bayk kai
o@upnAatei v ayvr yatd kai T
avoixtri Kapdid Tng Kivnuatoypd-
pnong mou tov KabIgpwake.

Did you know that the Greek
Bugsy Malone was shot almost a
decade before the American in
the studios of Finos Film and was
in fact the directorial debut of
Stavros Tsiolis? In a rare sample of
Greek children’s cinema, Tsiolis is
nodding at Nouvelle Vague, while
forging the pure look and the
open heart of the cinema style
that established him.

ON-SITE Pavlos Zannas 8/11, 21:00




GSpS

MiSy Xapa, oe BAénw | Motherland, | See You

TO MIMAOKO | THE ROUNDUP
‘Adwvig Kupou | Adonis Kyrou
EA\GSa | Greece 1965, 8I'

O @ilog Twv uneppealioT@V Kal
aywviotrig Adwvig Kipou eprvé-
€701 A6 TO ICTOPIKS UITAGKO NG
Kokkividg kai mpaypatorolei pia
ané TG TPWTEG OUCIACTIKES ATIO-
TIEIPEG ameIkéviong g ENnvikiig
avtiotaong katd tov B’ Maykdé-
opio MéAepo. Auto To PMIPEXTIKOV
kataBoA@v Snuioupynua mou
mpoPAinke otnv EBSopada
Kpruxrg twv Kavvav mapapével
péxpl orjpepa €va aAnbivé kivnua-
Toypa@ikd kelpfjMio TnG «xapévng
dvoigne» tng dekaetiag tou '60.

Adonis Kyrou, a friend of the surreal-
ists and an activist himself, was inspired

by the historical blockade of Kokkinia
and made one of the first substantial
attempts to portray the Greek resist-
ance during World War II. Screened
at Cannes Critics' Week, the film,
inspired by Brecht, remains to this
day a true cinematic heiloom of the
“lost spring” of the 1960s.

ON-SITE Pavlos Zannas 14/11,21:00

z
Kaotag lappdag | Costa Gavras
TaMia | France 1969, 127'

To kAaoikd moAtiké Bpilep tou
Kdota laPpd yia tn Sologovia
Tou apiotepol Bouleutr lpnydpn
Aapmpdkn and to mapakpdtog
eival éva tolunpd, {wTikrg on-
Haciag MoPTPETO TOU KOIVWVIKOU

EiSikr} mpofoAn
Special Screening

ad1e§d8ou piag 1otopikiig TEPIS-
Sou mou avtnxei pExpl TG PEPES
pag. Baciopévn otn vouBéAa tou
BaociAn BaciAikoU kai motiopévn
pe ug ouvBéoeig tou Mikn Oego-
Swpdkn, n taivia £ptace péxpl ta
‘Ookap Kalutepng Taiviag.

The classic political thriller by Costa
Gavras about the assassination of
the left-wing parliamentarian Grig-
oris Lambrakis by extreme right
civilian militia is a bold, essential
portrait of the social impasse of

a historical period that resonates
to this day. Based on the novel by
Vassilis Vasilikos and filled with the
compositions of Mikis Theodorakis,
the film made it all the way to the
Oscars for Best Picture.

ON-SITE Pavlos Zannas 11/11,20:00

‘Eva mapayvwpiopévo apiotoupynpua Tou eNNVIKoU oIvepd emotpépel oto PecTifdA
Oeocalovikng, Tpidvta Kal MAEov Xpdvia PETA TV I0TOPIKY TPWTN Tou TIPOBOA.

An underseen masterpiece of Greek cinema returns to the Festival theaters, more than thirty
years after its momentous premiere.

AO=OMIMOYZX | DOXOBUS
Dodrog Aaumpivog | Fotos
Lamprinos

EMG8a | Greece 1987, 105'

SDH I ZD

Ao&burmoug gival to dvopa evog
Budavuivou xwpiou. H taivia agpn-
Yeital pia 10topia mou ektuAicoetal
otn pecaiwviky Makedovia tov
140 aidva, dtav Eeomndel o mpwtog
£l@UAIOG TOAepog oto Buldvtio.

‘Evag veapdg amé to Ao&ourmoug

—o Zévog— Ba {rjoel 6An v avepo-
{dAn tou moAépou (1321), peyaia-

VOVTag MP®WTa o’ €va JovacTripl Kai
GUETEXOVTAG OTr CUVEXEIQ OTOV

gu@UAIo. H rjtta Tou autokpdtopa
Kkal o Bpiapfog Twv enMavactatwy,
oTG TaEeIg Twv omoiwv Siakpibnke
0 Z€vogG YIa Ta NPWIKG TOU KAatop-
Odpata Ba tou amogépouv cav
BpaBeio kar apoiBn yia tn yevvai-
STNTd Tou TO 810 ToU To XWPIS.
O Zévog, éva véo &idog nyét, Ba
edpaioel Ty e§ouaia tou, ald-
Jovtag teAeing T {wrj TWV PTWX®OV
XWPIKWV Kal UTTNKOWV.

Doxobous is the name of a Byzan-
tine village. The film tells a story
that unfolds in medieval Macedonia
in the 14th century, when the first
civil war broke out in Byzantium. A

young man from Doxobus (Xenos)
will live through all the winds of
war (1321), growing up first in a
monastery and then participating
in the civil war. The defeat of the
emperor and the triumph of the
revolutionaries, where Xenos was
distinguished for his heroic achieve-
ments will bring him as a reward
and reward for his bravery in the
village itself. Xenos, a new kind of
leader; will consolidate his power,
changing completely the lives of
poor peasants and citizens.

ON-SITE Olympion 5/11, 18:00
ONLINE 4/11/2021 - 14/11/2021




CB

Carte Blanche

Evvid ané toug onpavtkdtepoug Hovtép kal JOVTE] Tou olyxpovou (eyxwpiou kai Sigbvoug)
oIvepd emAyouv TiG talvieg mou toug kabdpioav, oto mAaioio tou «Koye kdti: To povtdd

Kal Ta PuoTikd tou (o. 87), Tou agiepwpatog tou PectifdA oe autr ™ Baoikr MPAKTIKi Tou
KIVNHATOoypd@ou wg TEXVN, TEXVIK Kal TeEXvoAoyia.

Nine of the most important editors of contemporary (Greek and international) cinema select
films that affected them the most, as part of “In the Cut: Editing and Its Secrets” (p. 87) the
Festival's focus on this essential practice of filmmaking as art, technique, and technology.

TO KOYPAIXTO NMOPTOKAAI |
A CLOCKWORK ORANGE
XrdvAei Kioupmpik | Stanley
Kubrick

Hvwpévo Baaileio, HMA |
United Kingdom, USA 1971, 136'

MmAéketal o kafyadeg, xtumétal,
KAEBel, xopeuel, mapaPidalel. Me to
XAPAKTNPICTIKS Tou Kamého (0T
Ntéppm), o avuoupfatikég vea-
POG xoUAykav AAe§ éxel tov Sikd
Tou TPSTIo va mepvdel kald. To
Kavel €1 Bdpog dMwv. To petafa-
K6 tagidi tautdtntag tou AAeE,
Tou amnd apopaNioTiig Tmavk yive-
Tal petd ané mAvon eykepaiou
kaBwormpénel moAitng eival n Bdon
Tdvw oTtnv oroia avamtioostal To
Spapa tou KioUpmpik yia v Kivn-
patoypa@ikry eta@opd tou pubi-
otoprigatog tou Avtovi Mnéptleg
— mou poiader va Eemidnoe and
o péMov. Or agéxaoteg eIkOvVeG,
Ol avatPIXIACTIKEG HOUCIKEG OUV-
B€o¢ig, n cuvapmactiki y\wooa
Tou AAeg Kkai TG cuppopiag Tou
evowpatwvovtal and tov Kiov-
prpIK C’éva ouvTtapaktiké oivolo.
Mia emdoyrj twv Ave Eotepouvt kai
lidvoug MmiAeako lidvoev.

Stomping, whomping, stealing,
singing, tap-dancing, violating, Der-
by-topped teddy-boy hooligan
Alex has his own way of having a
good time. He has it at the tragic
expense of others. Alex's journey
from amoral punk to brainwashed
proper citizen forms the dynamic
arc of Stanley Kubrick’s fu-

ture-shook vision of Anthony Bur-
gess's novel. Unforgettable images,
startling musical counterpoints, the
fascinating la nguage used by Alex
and his pals — Kubrick shapes them
into a shattering whole. Selected
by Anne @sterud and Janus Billeskov
Jansen.

ON-SITE Makedonikon 13/11,17:00

AAAHAOYIA | ALLELUIA
®apnpig vu Bekg | Fabrice duWelz
BéMyio, laA)ia | Belgium, France
2014,93'

O Micé, évag povikdg yuval-
Kdg, ouvavtd Siadiktuakd tnv
eowotpe@r MkAdpia kar v
mapacUpel 0" éva xaotiké Bpd-
Su, Boutnypévo otn Aayveia kai
OTO aipa, ETATPEMOVTAG T OF
ouvepyd ota eykArjuatd tou. O1
YuxomaBeig epaoctég Eekivouv €va
Bavdoipo tagid yepdto dypio oeg,
axalivwtn gfhia kai mabiacpéveg
£pbédoug ota afuccaléa Badn
TWV TTIO OKOTEIVWY EVOTIKTWY
Toug. Xahapd Baciopévn otnv
TPaypatiky iotopia Twv Péipovt
Depvavieg kal MdapBa Mmek (Tou
€yivav yvwotoi wg «Aohogdvol
YO HOVAXIKEG KapSIEG»), TTou
eikG{etal 6u oe didotnua dvo
£TQV, amd to 1947 péxpi to 1949,
OKOTWOAV EIKOOI YUVAIKEG OTIG
Hvwpéveg Mohteieg, pia Taivia
Tpdpou otnv oroia n Siactpor,
n ndovi, to gore Kkai n peAayxohia
gpwtotpomnolyv akatdnavota. Mia

emAoyrj tou Adprn XapaAaumién.

Michel, a lethal womanizer, meets
online the introverted Gloria and
lures her in a chaotic night, filled
with lust and blood, turning her
into an accomplice to his crimes.
The psychopath lovers embark on
a deadly journey full of wild sex,
rampant jealousy, and passionate
dives into the abyssal depths of
their darkest instincts. Partly based
on the true story of Raymond Fer-
nandez and Martha Beck (known as
“The Lonely Hearts Killers”), who
are rumored to have killed twenty
women in the US over a period

of two years from 1947 to 1949,

a horror film in which perversion,
hedonism, gore, and melancholy
flirt continuously. Selected by Lambis
Haralambidis.

ON-SITE Makedonikon Il/1l, 21:00

O KAOPE®THE | MIRROR
Avtpé Tapké@oki | Andrei
Tarkovsky

ELXA | USSR 1975, 107

‘Evag etoipoBdvatog cuyypagéag

Bupdtal to mapeAdSv tou, avaka-
A@VTag otn pviiun Tou oAdkAnen
™ {wr} Tou. ZeKIvvTtag and tnv
maiiki} Tou nAikia Kar @Tdvovtag
péxpi to —aféBaio— mapdv tou,
ta&idelel voepd oTIG EIKOVEG, OTa
yeyovéta kal ota mpéowa mou
Tov onuadeyav: t pntépa tou,
Tov MOAEUO, TG HIKPEG AETTTOpE-



CB Carte Blanche

PEIEG TNG TPOCWTIKIG Tou Sia-
Spoprig kai ta peydha cupBdvta
mou Sinyoulvtai thyv Mpéo@atn
10Topia 0ASKANPOU ToU PwoIKoU
€08voug ald kai 8An tn olyxpo-
vn 1otopia. O B’ Maykdopiog
MdAepog, o lomavikdg Epgpuhiog
kai n Xipoaoiua, petagi dAwy,
prAékovtal pe ta Svelpd tou, ta
ouvaicBrjpata Kkal TG epmeipieg
ToU OTMWG avtavakA@vtal oTov
kaBpégtn tng pviipng. Mia emioyn
¢ KAep Abeprov.

A dying writer remembers his past,
by recalling his whole life in his
memory. Starting from his childhood
and reaching his — uncertain — pres-
ent, he mentally travels back to the
images, the events, and the people
that scarred him: his mother, the
war, the small details of his personal
journey, and the greater events that
narrate the recent history of the
Russian nation and modemn history
altogether. World War I, the Span-
ish Civil War, and Hiroshima, among
others, interfere with his dreams,
feelings, and experiences as reflect-
ed on the mirror of his memory.
Selected by Claire Atherton.

ON-SITE Makedonikon 9/11, 21:00

O INYPIEMOX

TOY ATAMHMENOY | MURIEL,
ORTHETIME OF RETURN

AM€v Pevé | Alain Resnais
TalAia, Itahia | France, Italy 1963,
lé'

H ENév Ce1 otnv mapabaldooia
AN g MmouAdv pali pe tov
016 g yio Tov Mnepvdp, o
oroiog poAig €xel emoTtpéYel am
™ oTPaTtWTIKY Tou Bnteia oty
Alyepia. Evag mahidg epaotiig tng
EAév, o AApdvg, o ormoiog emiong
Bpiokdtav atnv Alyepia, Toug
emokémtetal €xovtag padi tou
mv avigid tou, ™ Ppavooudd. O
Mrmepvdp toug pihder Siapkwg yia
mv appaBwviactikid tou, T Mi-
pIEA, TTou Kaveig Toug Sev v éxel
Se1. Kabwg o AApodvg kar n ENév
npoomnabouv va emavacuvdebouy,
Shoi poidlouv va Bpiokovtal oe
tapaxwdn ouvaicOnuatikr katd-
oTaor, EKTOG I60PPOTTIag, Kabwg

70 TMapeABSV ToUG OTOIXEIDVE! UE
Sidgpopoug tpdmoug, Bubifovtdg
TOUG OTNV EVOXI YIa OAEG TIG
xapéveg eukaipieg. Mia emoyrj Tou
lidvvn XaAkiaddkn.

At the coastal town of Boulogne,
Héléne lives with her stepson, Ber-
nard, who has just returned from
his military service in Algeria. An
old lover of Héléne, Alphonse, who
was also in Algeria, visits them with
his niece, Frangoise. Bernard keeps
talking about his fiancée, Muriel,
whom none of them has seen.
While Alphonse and Heélene try to
reconnect, everyone seems to be
at a distressing emotional state, off
balance, as the past haunts them

in different ways, sinking them into
guilt for all the lost opportunities.
Selected by Yannis Chalkiadakis.

ON-SITE Makedonikon 10/11,21:00

O OEIOX MOY AMNO THN
AMEPIKH | MY AMERICAN
UNCLE

A\év Pevé | Alain Resnais
TaMAia | France 1980, 125'

O laMog xeipoupydg, veu-
poPioAdyog, cuyypagéag kai
@INéoogpog Avpi Aapmopi xpn-
olygorolgi Ty Iotopia tng {wrig
TPIOV avOpWIWVY TIPOKEINEVOU

va Sigpeuviioel PmmxeBIOPIOTIKEG
Bswpieg: O Pevé eival Sigubuvtrig
O€ EPYOOTACIO UPACHATWY O
OTT0i0G TIPETEl VA AVUUETWITIOE!
To dyxOog TToU Tou TIPOKAAEi N
Souleid tou. H Zaviv eivar pia
autodidaktn nBormoidg mou pabai-
vel T ) oUuduyog Tou £pAcTr NG
mpdkertal va mebdver kal KaAeital
va arogpacioel av Ba tov apricel
va emotpéPel otn yuvaika tou. O
Zav, apifiotag ouyypagéag kai
molitikdg, Bpioketal o’ éva kpi-
olgo otaupodpdpi g Jwrig Tou.
O1 avBpwrmiveg oxEoeIg IBwPEVEG
oav gpyaotnpiakd meipapa, o€ pia
ar’ TG mo 181aiTeEPES Talvieg evog
peydou npioupyou. Mia emoyrj
tou ldypyou Maupoyapion.

French surgeon, neurobiologist,
writer; and philosopher Henri
Laborit, uses the life stories of three

people in order to examine behav-
iorist theories: René is a director at
a fabrics factory who must confront
the anxiety caused by his job; Janine
is a self-taught actress who learns
that her lover's wife is dying and

has to decide whether she will let
him go back to her;Jean, an upstart
writer and politician, finds himself at
a key crossroads in his life. Human
relationships perceived as a labora-
tory experiment, in one of the most
special films by a legendary filmmak-
er. Selected by Yorgos Mavropsaridis.

ON-SITE Makedonikon 12/11,17:00

EKTOX EAErXOY |

OUT OF SIGHT

Trifev Lovteumepyk | Steven
Soderbergh

HIMA | USA 1998, 123'

O Tak PSAei, €vag diapontog
Anotrig tpanedwyv —Seglotéxvng
oTov Topéa Tou—, Spanetelel and
T puAaxr] otnv oroia Bpiokstav
KAEIOPEVOG Kal, oTNnv TIpooTIdBeId
Tou va epuyel arm’ Toug SIVKTEG
TOU, andyel pIa aCTUVOIKS, TV
Kdpev. Mapd ug iSiaitepeg ouv-
Orjkeg kdtw arm’ Tig omoieg yivetal
n yvwpipia toug kai ave§dptnta
ar’ To yeyovog 6t Ppiokovtal oTig
avtiBeteg mAeupég Tou vopou, o
Tdax ka1 n Kdpev 6a viwoouv pia
€vtovn €\gn va yevviétal avdpeod
Toug arr’ v mpwtn otuypry. Otav
o Tak Ba tagid&yel mpog to Nu-
TPOIT UE OKOTIO va PEPEI OE TIEPAG
TO TEAEUTAIO TOU PEYAAO KKOATTON,
1 Spopen aotuvopikdg Ba avardBer
va tov otapatrjoel. Mmopei, dpwg,
o kabrjkov va unepioxyoel Tou
€pwta; Mia emAoyrj Tou PaoiA Mépa.

Jack Foley, a well-known bank
robber — a master in the field —
escapes from prison and, in an
attempt to get away from his per-
secutors, kidnaps a policewoman
named Karen. Despite the odd
circumstances under which the two
meet and the fact that they stand
on opposite sides of the law, Jack
and Karen will feel a strong attrac-
tion between them from the start.
When Jack travels to Detroit in
order to execute his last big “trick,”



the beautiful policewoman will try
to stop him. But can duty prevail
over love? Selected by Raul Mora.

ON-SITE Pavlos Zannas 13/11,20:00

ZOAAPIX | SOLARIS
Andrei Tarkovsky | Andrei
Tarkovsky

ELXA | USSR 1972, 167'

H Siactnpikr amootoAr «Solaris»
€xel 18puoel pia Bdon o’ évav
mAaviitn o omoiog @aivetal Mwg
Siabétel puotnpIwd®g Kamolo
€i®og vonpoouvng. Metd tov
Eapviko xapd evog arm’ Toug TPEI§
€MOTAPOVEG TG Bdong, otélvetal
€KEI Y10 va Tov avtikatactioel o
Yuxordyog Kpig KEABIv. Prdvo-
vtag, Bpiokel tov otabud epeimn-
Hévo, evw ol SUo evarmopeivavieg
EMOTAHOVEG €ival APKETA PUCTI-
koma0eig. XUvtopa o mhavijtng Ba
apxioel va maidel maixvidia pe to
HUaAS Tou, pépvovtag Prmpootd
ota pdua tou, je odpKa Kal ootd,
™ yuvaika tou, Tou €xel meBdvel
&8 Kal &éka xpdvia. H opBolo-
YIKH emotnpovikr épguva gival
UTTOXPEWWEVN Va TTapadexTei 6T o
mAaviitng €xel tn SUvapn va uho-
TTolgi TIG avapviioelg Twv avlp-
niwv. Mia emAoyrj Tou PoAavt Bdig.

The space mission “Solaris” has set

BZ

up a space station on a planet that
seems to mysteriously present some
kind of intelligence. After the sudden
loss of one of the three scientists
from the station, psychologist Kris
Kelvin is sent there to replace him.
Upon arrival, he finds the station
abandoned and the two remaining
scientists rather secretive. Soon, the
planet will begin playing mind games
with him, by bringing right in front of
him, in flesh and bone, his wife who
died ten years ago.The orthodox
scientific research is obliged to admit
that the planet has the power to
materialize the memories of humans.
Selected by Roland Vajs.

ON-SITE Pavlos Zannas 6/, 17:00

H ArPIA YYMMOPIA | THE
WILD BUNCH

Xap Néikaviia | Sam Peckinpah
HIMA | USA 1969, 145'

ApxEg Tou elkoaTou aiwva, Aiyo
mpiv amné tov A’ Maykdopio MoAe-
Ho, kai n mapadoaoiakr} apePIKAvIKr
Auon poiager va apyoreBaivel. Me-
TagVl Twv TeAEUTaiWY OE pia €MOXH
okAnpdtntag, adiagopiag yia tnv
avBpwmvn {wr) Kal YEVIKEUPEVNG
avopiag Tou Yuxoppayei gival kal
pia opdda mapavopwy yVwotr wg
«dypia cuppopiay. Metd ané pia
amotuxnuévn Anoteia ota ypageia

Carte Blanche | CB

evég a18npodpoypikol’ otabpou n
ouppopia kateuBuvetal oto Me-
EIK6 yia pia teheutaia «Souleidn.
KataAijyovtag og pia pikprj pegi-
Kavikrj TOAn émou KAvel KOUPGvVTo
évag SiepBappévog otpatnydg,

ol mapdvopol Ba avuipetwmicouv
Toug moAudpiBpoug exBpoug toug,
o’ €va TIEPI(Pava aUTOKTOVIKS
priaAéto and ogaipeg, mpo(o)-
KaAovtag tov Bdvato o évav
Uotato, peyaleiddn xopd Biag

kal kataotpo@rig. Mia emloyrj Tou
dvou Boutaapd.

Early twenty-first century, just be-
fore World War |, the traditional
American West seems to be slowly
dying. Among the last citizens of an
era of cruelty, indifference towards
human life and overall lawlessness
in death throes, there is a group of
outlaws known as “the wild bunch.”
After a failed robbery at the offices
of a railway station, the gang heads
out to Mexico for one last “job."”
Ending up in a small Mexican city
that is run exclusively by a corrupt-
ed general officer, the outlaws will
confront their numerous enemies,
in a proudly suicidal bullet ballet,
inviting death to an ultimate grandi-
ose dance of violence and destruc-
tion. Selected by Panos Voutsaras.

ON-SITE Pavlos Zannas 8/I1,16:30

Agiépwpa otnv Mnivka Zehidokofa
Tribute to Binka Zhelyazkova

‘Eva mpdypappa mou ectiddel GTn onPavtikr mapakatadrikn Tng MPWTNG yuvaikag Tou okn-
voOétnoe peydlou prikoug tavia otr Boulyapia, piag acupBifaoctng Snuioupyoul mou pe ta
aMnyopikd kal actikd Spdpatd tng Sigpelvnoe ta avBpwmiva SIKaIdPata, TNV KAANTEXVIKH
eleuBepia kai T vopipdTnta Tou iSiou Tou TOAITIKOU CUCTHHATOG.

A program that focuses on the significant legacy of the first Bulgarian woman director — an
uncompromising auteur who fearlessly captured in her allegorical and urban dramas human rights,
artistic freedom, and the legitimacy of the political system itself.



BZ Agiépwpa otnv Mmivia ZehidokoPa | Tribute to Binka Zheliaskova

HEIYXA KYAA H ZQH...|
LIFE FLOWS SLOWLY BY...
Mrivia Zehidokofa, Xpioto
Tikavee | Binka Zhelyazkova,
Hristo Ganev

Boulyapia | Bulgaria 1957, 105'

O1 tixeg piag opddag mapudavwy
petd to télog tou B’ Maykoopiou
MoAépou... Mia povada maptidd-
vwv Sivel pdxn e TOUG XwPo@u-
Aakeg. O BéAko pével miow yia

va KaAUyel Ty anoxwpnon tng
opadag kai, pe kK6oTog TN {wh
Tou, BonBd toug cuvtpdPoug

Tou va Siapuyouv o acpalég
pépog.Aéka xpdvia apydtepa, ol
dvBpwrol autoi Ba akohoubrjoouv
pia oAétela Siapopetiki Mopeia...
To Bappaléo kivnpatoypaikd
viepmouto G Zehidokofa eivai
N TPWTN Talvia og oASkAnpo to
00OCIaNIGTIKS PTTAOK TTOU OTN-
Aitevel tn SiapBopd g véag
petaroAepikig Tagng, péoa amé
pia o&udepkr| avaiuon tng nOIKrg
Tapakpig Kar g anéotacng
peTa&l cooIaAIGTIKGV ISAVIKOY
Kal TTPAYHATIKOTNTag.

The fortunes of a group of par-
tisans, after the end of the World
War Il... A partisan unit is fighting

a battle with the gendarmes.Velko
stays behind to cover the group’s
withdrawal and, at the cost of his
life, helps his comrades escape to
safety. Ten years later, these people
will follow a radically different tra-
jectory... Zhelyazkova's brave debut
is the first film in the entire Eastern
Bloc to criticize the corruption of
the new postwar order, through a
stark analysis of moral decay and
the rupture between socialist ideals
and reality.

ON-SITE Pavlos Zannas 4/11,17:00
ONLINE 4/11 - 14/11

HMAZXTAN NEOI |
WEWEREYOUNG

Mrmivia Zehidokoa | Binka
Zhelyazkova

Boulyapia | Bulgaria 1961, [10'

2t Sidpkeia tou B’ Maykoopiou
MoAépou otnv mohopknpévn
26¢ia, n Béoka yivetal ota kpu-

@a pEog piag opadag veapwv
avtipaciotev. Ekei ouvavtd tov
Nrtipo, évav yonteutiké kai ma-
Blaopévo avuiotaciakd autiig g
HIKPrG ANV Taypévng ota 1Idavikd
g kovotntag. Kabwg n opdda
Taoxiel va avaxartioe! tnyv mpog-
Aaon twv Nadi otn Z6@ia, avBidel
o épwtag avdpeoa otn Béoka

kai otov Ntipo. Me @iA6So8n
aioBnukd patd, n ZehidokoBa
OKnVoBETEl apIoTOTEXVIKA pIa
IoTopia amayopeupévng aydmng
Kal TautéXxpova pia Iotopia yia
v addpaotn gpnpikr anogaci-
oTIKOTNTa.

During World War Il, by way of
covert communication in besieged
Sofia,Veska joins a group of teen-
age anti-fascists. Here she meets
Dimo, a handsome, passionate
member of the small but ferocious
resistance. As the group strives

to thwart Nazi advancements in
Sofia, romance blossoms between
Veska and Dimo.With an ambitious
stylistic eye, Zhelyazkova masterfully
directs a story of forbidden love
and the relentlessness of teenage
conviction.

ON-SITE Pavlos Zannas 10/11,21:00
ONLINE 4/11 - 14/11

TO MNATIAEYMENO
AEPOXTATO | THE TIED-UP
BALLOON

Mrmivika ZehidokoPa | Binka
Zhelyazkova

Boulyapia | Bulgaria 1967, 95'

‘Eva moAepikd agpdotato spga-

viletal anpéopeva mdvw ané éva
xwp16 G Boulyapiag. Or éxkmAn-
KTOI XwpIKoi arogacifouv va to
pi&ouv pe mupoPohicpoug. AMG
TO agPAOTATO UTTAVAXWPE( TTPOG
Ta Bouvd. O xwplIKkoi, ormAIGuEVOl
Oav aoTakoi, TPEXOUV OTO Katomi
Tou. ANG Sev egival pévol toug oe
autd to gyxeipnua. Yiidpxel pia
GAAn évomAn oudda mou Kuvnyd
o «Badpay. Autd ouvtapdder
(PavIacia Twv XwPIKWY Kal TIPoKad-
Aei ateleiwteg eikaoieg, unobéoeig
kai Siagpwvieg. ‘Eva apiotolpynua
™G Boukyapikig Kivnpatoypagiag.

A barrage balloon appears unex-
pectedly over a Bulgarian village.
The startled villagers decide to
knock it down with a fusillade. But
the balloon flies off to the moun-
tains. The villagers, armed to their
teeth, set off after it. But they are
not alone in this undertaking. There
is another armed group that chases
the “wonder!"This shakes the imag-
ination of the peasants and causes
endless speculations, assumptions,
and contentions. One of the mas-
terpieces of Bulgarian cinema.

ON-SITE Stavros Tornes I1/11,22:00
ONLINE 4/ - 14/11

H TEAEYTAIAAE=H |

THE LAST WORD

Mrmivika Zehidokofa | Binka
Zhelyazkova

Boulyapia | Bulgaria 1973, 96'

Mia apgireydpevn kai Suvapi-

Krj Taivia Tou mapouciddel tig
teleutaieg NuEPEG €81 yuvaikav
TONTIKGV Kpatoupévwy. Kabwg to
KOIVO TIG TTapatnPEi va TepIuévouv
v ektéNeor| Toug, To BAEppa
TOU OTPEPETal OTIG avOpWMIveg
npd&eig uné akpaieg ouvOrikeg.
Y& autr TtV TOINTIKK Taivia mou
uioBetei T oKkomd TG avtipa-
OICTIKAG avtiotaong otn Xwpa
™G oknvobBétpiag otn Sidpkeia
tou B’ Maykoopiou MoAépou, éva
HwpS yevviétal, kdvel Ta mPWTa
Tou Bripata, o xopdg NG PWTIAG
ekteleital oUppwva pe T Poul-
yapikr) mapadoorn kai Aoulolidia
{wypagifovtal oToug ToiXoug Tou
kehiov. H taivia fjtav unoyrigpia
yia tov Xpucd doivika oto Pe-
otuBdl Kavvav tou 1974.

A controversial and dynamic film
that shows the last days of six
women who are political prisoners.
As they await the execution of
their death penalties, the film focus-
es on human deeds under extreme
circumstances. In this poetic film,
shown through the perspective

of the anti-fascist resistance in the
director's country during World
War I, a baby is born, takes its first
steps, the fire dance is performed
according to Bulgarian tradition, and



flowers are drawn on the walls of
the cell. The film was nominated for
the Palme d'Or in the 1974 Cannes
Film Festival.

ON-SITE Pavlos Zannas 5/11,17:00
ONLINE 4/11 - 14/11

H NIZINA | THE SWIMMING
POOL

Mrmivika ZehidokoBa | Binka
Zhelyazkova

Boulyapia | Bulgaria 1977, 137'

Tpeig moAU Siapopetikoi GvBpw-
ol cuvavtioUvtal o€ Jia maoiva
Kai ol {wég toug SiamAékovtal. H
TPWTN €ival Yia veaprj KOméAa mou
HOAig teleiwoe To oxoheio, TNV
oroia tnv €otnoe to paviefou
™G T Bpadid tng amogoitnong.
Kabwg otéketal og pia mhatepdp-
pa ugnAev kataduoewy, cuvavtd
évav peorlika xrjpo, évav apXité-
KTOva, TOU OTToiou N yuvaika mé-
Bave oe atuxnpa. Mapwv givar kai
€vag yehoiog veapog KaAITéxvng,
mou Kdvel Sidpopeg xalopdpeg
Kal Tng @udxvel tn Siabeon.

Three very different people meet
at a swimming pool, and their lives
become intertwined. The first is a
young girl, just out of school, who
was stood up by a date on her
graduation night. As she stands

on a high-diving platform, she
encounters an a middle-aged man,
an architect whose wife died in an
accident. Also present is an antic
young artist, who capers around
and cheers her up.

ON-SITE Pavlos Zannas 6/11,13:00
ONLINE 4/11 - 14/11

MIA BOYTIA TH NYXTA |
THE BIG NIGHT BATHE
Mrmivika ZehidokoPa | Binka
Zhelyazkova

Boulyapia | Bulgaria 1980, [46'

Kdrmolor @ilol mou avrjkouv oe
SIAPOPETIKEG YEVIEG KAl AKOAOU-
Bouv Siagopetikd emayyéApata
Tiepvouv KABe kalokaip! g Siako-
méG toug padi, oty iSia mapaia.
Me auti ™ ouxvétnta, n mA&n

Agiépwpa otnv Mmivka ZehidokoPa | Tribute to Binka Zheliaskova ' BZ

eivar avamégpeuktn. Kar akpifag
eneidn Bapiolvtal, amogacifouv
va mai§ouv éva emkivéuvo mai-
xvidi... Eva epatnpa e§akoloubei
va aiwpeitar: molog Bdvatog eival
XEIPOTEPOG, AQUTAG TOU TVEUUATOG
1| QUTSG TOU CWHATOG;

Friends of different generations,
practicing different professions,
spend together their summer hol-
idays at the seaside every year. To
such an extent, that bore becomes
inevitable. It is boredom that incites
them to play a dangerous game...
There is still a lingering question,
though: Is the death of the spirit
worse than that of the body?

ON-SITE Pavlos Zannas 8/11,12:30
ONLINE 4/11 - 14/11

NANOYPIZMA | LULLABY
Mrivika Zehidokoa | Binka
Zhelyazkova

Boulyapia | Bulgaria 1982, 59'

Ta BepeNiddn epwtripata tng
avBpwmvng {wrig OXETIKA PE TV
gvoxi, Tn getdvoia kar t AUtpw-
on Siatun@vovtal oto éva and ta
U0 pépn evog viokipaviép-8o-
Kipiou (padi pe o H pwtervi kai

1 OKOTEIVH OYn Twv Mpayudtwv)

pe B€pa ) BAIPN Twv yuvaikedv
ot puhakr] Tou XAiBev, o1 omoieg
yevvouv ta maidid toug miow amé
ta kdykeha. H Mmivka ZehidokoBa
e&etdlel €va Babu kovwviké Tpal-
pa péoa amnd tg povadikég 10Topi-
£6 TwV NPwidwv tng. H tavia dev
mpoBAinke otig aiBouoeg mapd
o 1989, petd amd pia oeipd alla-
yov ot Boulyapikr| Kovawvia.

The fundamental questions of hu-
man life about guilt, repentance, and
redemption are addressed in this
installment of a two-fold documen-
tary essay (together with The Bright
and Dark Side of Things), delving into
the grief of the women from Sliv-
en Prison who give birth to their
children behind bars. Binka Zhelyaz-
kova anatomizes a deep collective
trauma through the unique stories
of her heroines. The film wasn't
screened in the theaters until 1989,
following a series of changes in the

country's social milieu.

ON-SITE Pavlos Zannas 5/Il, 13:00
ONLINE 4/ - 14/11

H ®QTEINH KAI H ZKOTEINH
OWH TQN MPArMATQON |
THE BRIGHT AND DARK SIDE
OFTHINGS

Mrivika Zehidokoa | Binka
Zhelyazkova

Boulyapia | Bulgaria 1982, 130'

Ta BgpeNiddn epwtipata tng
avBpwmvng {wrig OXETIKA PE TV
gvoxrj, T pPeTdvola kai tn AJtpw-
on Siatun@vovtal ota éva amo ta
SUo pépn evdg viokipavép-So-
Kkipiou (padi pe to Navolpiopa)

pe 6€pa ™ BAIYN Twv yuvaikov
otn guhakri Tou ZAiBev, ol omoieg
yevvouv ta maidid toug miow andé
ta kdykeha. H Mmivka ZehidokoBa
e&etadel €va Babu kovwviks tpau-
pa péca amd TG povadikég 1oTopi-
£¢ twv npwidwv tng. H taivia dev
mpoBAOnke otig aiBouoeg mapd
o 1989, petd and pia ceipd alha-
y@v otn Boulyapikr Kovwvia.

The fundamental questions of
human life about guilt, repentance,
and redemption are addressed

in this installment of a two-fold
documentary essay (together with
Lullaby) delving into the grief of the
women from Sliven Prison who
give birth to their children behind
bars. Binka Zhelyazkova anatomizes
a deep collective trauma through
the unique stories of her heroines.
The film wasn't screened in the
theaters until 1989, following a
series of changes in the country’s
social milieu.

ON-SITE Pavlos Zannas 12/11,14:30
ONLINE 4/ - 14/11

MIMINKA: MIA ILETOPIATIA
TH ZIQMH | BINKA:TOTELLA
STORY ABOUT SILENCE

‘EAka Nikéhoa | Elka Nikolova

Boulyapia | Bulgaria 2006, 47'

Mia taivia yia tn Boulydpa oknvo-
0¢uda Mnivka ZehidokoBa (1923-
2011), n omoia &ev mrtor{bnke moté



BZ Agiépwpa otnv Mmivia ZehidokoPa | Tribute to Binka Zheliaskova

and g eMKPIOEIG TTOU SEXTNKE
yia to €pyo tnG. Mpwtondépog tou
KIVhuatoypd@ou, TpwTooTdTnoe
oto moNtiké aivepd otn Sidpkeia
™G KoppouvioTikig Siktatopiag
otn Boulyapia. Méoa amé pia
ouppPaPr] KABNAWTIKOV OKNVEV
and g tavieg g Mmivka, ond-
viou apxelakoU uhikou kai auBdp-
UNTWV CUVEVTEUEEWY PE TIPWNV
SieuBuvtég Boulyapik@v oTouvtio
Kal EMayyeAUATieg Tou KIvhpa-

NG

TOYPAQPOU, AUTS TO TIPOKANTIKS
TTOPTPETO ATIOKAAUTTTE! TIG TIECEIG
Kal TIG TOAUTTAOKGTNTEG TTOU TIPO-
kUTrtouv dtav n téxvn mapdystai
utté ouvOIrKeG OAOKANPWTIGHOU.

A film about Bulgarian director
Binka Zhelyazkova (1923-2011)
who never shrank from controver-
sy.A film pioneer, she was at the
forefront of political cinema under
Bulgaria's communist dictatorship.

NextGen

‘Eva aB@wo PBAéppa pabaivel mog va SiaPdadel tov kdopo.

An innocent gaze learns how to read the world.

THE APE STAR

Aivta Xdpnek | Linda Hamback
ZXoundia, NopBnyia,Aavia |
Sweden, Norway, Denmark 2020, 76'

H liéva, éva atiBaco oppavo
Kopitol OéAel 6oo timota va Ppel
avadoxn oikoyévela. ANG dtav

n uroyripia véa paud tng QTavel
oto opgavotpogeio Y’ éva makid
autokivnto, n pikpr) mabaivel
peydAo ook dtav avoiyel n mépta
kai Byaiver évag yopilag! Ztnv
apxn Sev eival ciyoupn ot BéAel
va mdel pe to peydlo, adggio
OnAactiké, alAd o miBnkog kai to
Kopitol §emepvouv ypriyopa Tig
owpatikég toug diapopég. Mro-
pEi Spwg auth n Mpwtdyvwen
olkoyevelak BaAmwpr] va peivel
aA@Bntn amd tn poxOnpia evég
vtomou vtar mou B€Ael va toug
xwpioel; ‘Eva tpupepd animation
yla Toug amékAnPouUG autrg tng
KoIvwviag, alAd kai yia thv avt-
oupBatikr aydmn.

Jonna, a feisty orphan girl dearly
wants to be adopted. But when
her potential new mom drives up

to the orphanage in an old car;, she
gets a big shock when the door
opens and a gorilla steps out! Jonna
is not sure she wants to leave with
the big, clumsy primate at first,

but ape and girl quickly overcome
their physical differences. But can
their newfound domestic bliss
survive the scheming of a local bully
who'’s out to separate the two? A
heart-warming animation about
outsiders and unconventional love.

ONLINE 4/11 - 14/11

AMNO MEPA XE MEPA |

ANY DAY NOW

Xapi Papedav | Hamy Ramezan
®ivAavdia | Finland 2020, 82'

O Sekatpidxpovog Papiv Mexvu-
mmoUp Kal ) OIKOYEVEId Tou amd To
Ipdv Zouv oe éva Kévipo umodo-
x1g mpoo@uywv ot PivAavdia.
Evé o Papiv apxiCer va amolap-
Bdver g oxoAIKEG Tou SIaKoTIES,
n oikoyéveia pabaiver kdmoia
TPopEPA VEa: N aitnorj toug yia
doulo amoppipOnke. Zto Eekivnpa

Intercutting riveting scenes from
Binka’s films, rare archival footage,
and candid interviews with former
Bulgarian studio executives and
film professionals, this provocative
portrait reveals the pressures and
complexities that arise when art is
made under totalitarianism.

ON-SITE Pavlos Zannas 5/11,13:00
ONLINE 4/ - 14/11

™G véag oxoMKiiG XPovIdg, yia Tov
Papiv kG0e ouypr| kai kGbe @iNia
Ba eival mo moAdTiun amé motE.

| 3-year-old Ramin Mehdipour and
his Iranian family have been living
in a refugee center in Finland. Just
as Ramin starts to enjoy the school
holidays, the family receives the
terrible news their asylum appli-
cation has been denied. As Ramin
starts the new school year, every
moment, every friendship will be
more precious than ever.

ONLINE 4/II - 14/11

EYA KAl ANTAM | EVA & ADAM
KapoAaiv Kdouav | Caroline
Cowan

XToundia | Sweden 202I, 82'

O mpwtog épwtag. Mag E€peig
niepi tivog mpokerta.; Ti kdveig
yr’ autd; ‘Otav o Avtap ypdgetal
o’ éva véo oxoleio, yvwpilel tnv
Eva. Zagvika dAa ival Siapope-
uKkd. H Eba pdAig Eekivnoe éva
KAapm evdvua ot aydépia padi pe



v KoAANTA g, TV Avvika, yiati
T ayodpia ival téoo avopipal
AMNG timota Sev gival Téoo umé-
poxo —1j 1éco duckoho— 600 o
mpwtog épwtag. ‘Otav n Eva kai
o Avtap ouvavtioUvtal, Sgv pro-
poUv va otapatioouy tn por Twv
ouvaicdnudtwy toug. Bpiokouv
Spwg to Bdppog va emiégouv
autd mou B€louv meploodtepo
and 6Aa: to va ayardve o €vag
Tov dMo.

Falling in love for the first time.
How do you know? What do you
do? When Adam starts a new
school, he meets Eva. Suddenly,
everything is different. Eva just
sealed an anti-boy pact with her
best friend Annika, because boys
are all so immature. But nothing is
as wonderful as your first love. And
nothing is as hard. When Eva and
Adam meet at Ryska Posten, they
can't stop their flood of emotions.
Finally, they find the courage to
choose what they want most of all:
to love each other.

ONLINE 4/11 - 14/11

METIA META META META
MAPTI | MEGA MEGA MEGA
MEGA PARTY

Camera-etc

BéAyio | Belgium 2020, 4'

‘OMeg o1 1otopieg ekivave amoé pia
Aeukrj oghida...

Stories always start on a blank
page...

ONLINE 4/11 - 14/11

MHNYMATA XE MIMOYKAAI |
MESSAGES IN A BOTTLE

XéMa Toko | Celia Tocco
BéAyio, lalAAia | Belgium, France
2020, [2'

O Ted pével oe €va omiu SimAa
otn 6dAacoa, Spwg ouxvd ai-
obdvetal pova&id. EAmidovtag va
Bpel mapéa, Badel éva ypdupa o
€va PmoukdAl Kal To TIETdel oTn
BdAaooa. Mepipével pe avuro-
povnoia, pe v eAmida étu o

Nrokipavtép yia maidid | Next Gen | NG

UTTOUKAAI TOu, TTapGTl TOAU PIKPO
otov axavij wkeavo, 8a Tou @épel
évav @ilo.

Theo lives in a house beside the
sea but often feels lonely. Hoping to
find a playmate, he puts a message
in a bottle and throws it into the
sea. He waits impatiently in hope
that his bottle, so small in the big
ocean, finds him a friend...

ONLINE 4/11 - 14/11

O MMAMIMAX MOY

EINAI ENA AOYKANIKO |
MY DAD IS A SAUSAGE
Avouk Poptouviep | Anouk
Fortunier

Bé€Ayio, leppavia, OMavdia |
Belgium, Germany, The
Netherlands 2021, 83 min

‘Otav o lNoA amogaociler va
agrioel t Bapetr, mAnv otabepr
Souleld tou oty tpdneda, n avti-
Spaon twv maidiwv tou Sev eival
181aitepa urootnpiktkr. O maté-
pag toug B€Aer va akoloubrioel o
Svelpd tou Kai va yivel nformoidg.
H pikpdtepn tou képn, n Z4, gival
n pévn mou moteUel oToV Tatépa
mg. Kau mou otnv apxrj poiddel
pe yehoio mAdvo, katadikaopévo
va amotixel kal Ikavé va Sialioel
TNV oikoyévela, kataArjyel va ival
éva SiaokeSaoTiké, cuvapmacTtikd
Kkal ouykivntké ta&idi mou agpu-
niviel kal payelel oASKAnpn v
olIKoYEvela.

When Paul decides to give up his
boring but steady office job as

a banker, this does not go down
well with his children. Their dad
wants to pursue his dream and
become an actor: His youngest
daughter Zoé is the only one
who believes in her father. She
encourages him and joins him in
his adventure. What at first seems
to be a ridiculous plan, doomed
to fail and threatening to tear the
whole Schutijzer family apart, ends
up being a funny, exciting, and
moving journey that awakens and
enchants the whole family.

ONLINE 4/11 - 14/11

H FATIAKA TOY XIONIOY |
OLD MOTHER SNOW

Xéha Tioepav, Apvo
Nrtepdouvk | Célia Tisserant,
Arnaud Demuynck

Bé£Ayio | Belgium 2020, 3I'

H TooodouUAa kai n AaxtuAifpa
Hévouv PE TN PNTéPa Toug

otnv dkpn evog 8docoug pe

6a éva xwp16. H TocodouAa,
pia oxetikd duotporn €npn,
Sev BonOader 18iaitepa tnv
OIKOY£VEIQ, TOUAAXIOTOV OXI
600 600 N pIKpH TG adep@r,
n omoia ival mdvta mpdéBupn va
Byer oto &doog yia va paléyel
Kkauod&uia. Otav to kamého
g AaxtulijBpag méptel o €va
mahié myddl, kateBaiver yia va
TO TIdPE! Kal avakaAUTTTel Tov
payeutiké kéopo tng MNayidkag
tou Xioviou, n oroia KAvel to
x16vI va mé@tel and Tov oupavo
kGBe popd mou Tvadel to
Tamwpd tng!

Thumbeline and Fingerita live alone
with their mother at the edge

of a forest overlooking a village.
Thumbeline, a rather sulky teenager,
isn't as helpful as her little sister
Fingerita who willingly offers to go
and gather firewood in the forest.
When Fingerita’s hat falls into an
old well, she climbs down to get it
and discovers the enchanting world
of Old Mother Snow, who makes
the snowfall every time she shakes
her eiderdown!

ONLINE 4/11 - 14/11

STOP-ZEMLIA

Katepiva lNcopvootdr | Kateryna
Gornostai

Oukpavia | Ukraine 202l 122

H Mdoa, pia ecwotpeerig pabi-
tpia Aukeiou, motevel mwg Sev
avrikel mouBevd — extog améd g
OTIYPEG OTIG OTTOIEG OUXVALEl pe
) Ndva kai tn Zévia, pe TG omoieg
polpdlovtal ta iSia avti-kop-
poppioTika motelw. Kabog
mpoomabei va Byer ahdpntn and
v eviatki xpovid tng Asutépag
Aukeiou, n Mdoa gpwtevetal kai
avaykddetal va Byel amé tn BoAr



NG Nrokipavtép yia maidid | Next gen

™mg. Mia Babid mpoowmikr 1cTopia
yia v e&epelivnon tou gautou
Kal TV UTTOpoVH TIoU autr amaitei.

An introverted high-school girl
named Masha sees herself as an
outsider; except for the times she
hangs around with Yana and Senia,
who share her non-conformist
status. While she is trying to nav-
igate through an intense time of
the pre-graduation year, Masha falls
in love and is forced to leave her
comfort zone. A deeply personal
story about self-discovery and the
patience it requires.

ONLINE 4/11 - 14/11

TO AEYKO ®POYPIO |
THEWHITE FORTRESS

‘lykop Ntphiyidtoa | Igor Drljaca

Boovia-Epleyoivn, Kavaddg |
Bosnia and Herzegovina, Canada
2021,89'

2’ éva unoBabpiopévo mpodotio
ou XZapdyePo, o oppavog Papouk
Cel pe v dppwoTn yiayid Tou Kai
TIEPVAEI TIG JEPEG TOU OUANEyovTag
dxpnota pétalla Kai pmAékovtag
og pikpogykhrjpata. Mia pépa
yvwpiler tn Mdva, pia cuvecta-
pévn €pnPn and pia MoAItikd Kai
OIKOVOIKG EUVONUEVH OIKOYEVEIQ.
H Méva oveipeietal va epuyel
arnoé to To§IKS, autapxiko mePIBAA-
Aov G kabnuepivétntds tng Kai,
avadnuavtag Sig§odo, avoiyetal
otov Papouk, £va aydpl amé Evav
KOO0 TeAeing Siapopetikd and
ov SIKS 6.

In a rundown Sarajevo suburb,
Faruk is an orphan who lives with
his ill grandmother and spends his
days foraging for scrap metal and
dabbling in petty crime. One day
he meets Mona, a timid teen from
a politically powerful and affluent
family. As Mona dreams of escaping
the overbearing toxicity of her
home life, she seeks refuge and
opens herself up to Faruk, a boy
from a world entirely different than
her own.

ONLINE 4/11 - 14/11




Ei8ikr) mpoPoAr | Special Screening m

O EPMHX KPATHZE THN ANAIMNNOH TOY:H MAXH THX KPHTHX
WHEN MERCURY HELD HIS BREATH:THE BATTLE OF CRETE

Biktdpia BeAhomroulou | Victoria Vellopoulou
EAAGSa | Greece 2021, 92

To Aigbvég Pecufal Kivnpatoypdpou Osccaro-
vikng, oe ouvepyaoia pe tnv COSMOTE TV, mapou-
o1adel TV MPWTN Kiviuatoypa@ikr mpoBolr g
taviag O Eppri¢ kpdtnoe v avanvorj tou: H pdxn tng
Kpritng, oe mapaywyry COSMOTE TV. Zto mAaicio

g eneteiou twv 80 etwv and tn Maxn tng Kprjtng,
TO VIOKIPAVIEP KATAYPAPEl TA YEYOVATa TIOU GUVE-
Bnoav katd ) Sidpkeia twv 12 nuepwv tng yevvaiag
avtiotaong tou kpntikoU Aaou (amé tig 20 Maiou

wg tnv In louviou tou 194l), n omoia cuykAévioe v
Eupwrn kai ritav kaBopiotikd yia tnyv e§€Mign tou B
Maykoopiou MNoAépou. Mpoidv extevoug €peuvag kai
Sekddwv ouvevteuEewv oe Xavid, HpdkAeio, P€Bupvo,
ABrjva kai AovSivo, nj taivia avadeikvier kar «PwTiCe
Ta yeyovota g Mdxng amd v eMnvikr mieupd,
XwpiG va mapaBAEmel Tov pOAO TwV CUPPAXIKOV Su-
vdapewv alAd oUte Kkal Tn yeppavikr omtk. Tnv agi-
ynon {wvtavevouv paptupieg EAAfvwy, Zuppdxwv kai
leppavav otpatiwtov mou éaBav pépog otn Madxn,
alAd kal apnyrnoei§ and autonteg HAPTUPEG TTOU WG
pikpd maidia téte Bpédnkav otn Sivi Tou TToAEpou.
Ta yeyovota TekunpIOVOUV OTPATIWTIKOI aVaAUTES Kal
S1BvoUg @riung Iotopikoi, dTwg o Bpetavdg Avtovi
MriBop, kaBwg kar o Xdykev PAdioep, leppavog kai
‘EMnvag moAitng, opdtipog Kabnyntrig Nedtepng kai
20yxpovng lotopiag oto Mavemotripio ABnvay, Bpa-
Beupévog MOAAGKIG yia To gpeUVNTIKS Tou £pyo.

MAPATQrH | PRODUCTION

The Thessaloniki International Film Festival, in collabo-
ration with COSMOTETYV, presents the first theatrical
screening of the film When Mercury Held His Breath: The
Battle of Crete, produced by COSMOTETV. As part of
the 80th anniversary of the Battle of Crete, the docu-
mentary chronicles the events that took place during
the 12 days of the brave resistance of the Cretan peo-
ple (from May 20 to June |, 941), events that shocked
Europe and were decisive for the course of World
War II. An outcome of extensive research and dozens
of interviews in Chania, Heraklion, Rethymno, Athens
and London, the film highlights and sheds light onto the
events of the Battle from the Greek side, while recog-
nizing the role of the Allies and the German perspec-
tive.The story is brought to life through the testimonies
of soldiers of Greek, Germany, and the allied soldiers
who took part in the Battle, but also by eyewitness
accounts who were caught in the crossfire of war The
film also features interviews with military analysts and
internationally renowned historians, such as the British
Anthony Beaver, as well as Hagen Fleischer,a German
and Greek citizen, Professor Emeritus of Modern and
Contemporary History at the University of Athens,
whose research work has been repeatedly awarded.

ON-SITE Marketaki 12/11,21:00

TpopnBeuteite TG mMpookAroeis oag amd ta tapeia tou PeotidA / Invitations are available at the Festival’s ticket offices.

3]



Ayopd
Agora

APAXEIX THX ArOPAX | WHAT WE DO

H Ayopad eival o avamrtu§lakd koppdt tou Pecufdah Kivnuatoypdgou
©eocoalovikng, To ormoio cuykevtpwvel éva SieBveg Siktuo
EMAYYEAUATIOV Kal TIPOCPEPEI TOV XWPO, aAAd Kal TG cuvOrikeg yia
ouvavtroelg, CUJNTAOEIG Kal EMTAYYEAUATIKEG CUUPWVIEG. XTO TAdicIO
g Ayopdg exdidetal to Agora Mag, pe avalutikég MAnpogopieg yia
ug Spdoeig tng. H Ayopd @étog Ba eival uppiikn, mpaypatormolwvtag
ekdnhwoeig kal ot ©eocalovikn kai online.

O gpeuvdg mpéafng tng Ayopds eivar o nBomoidg, dnuoacioypdepog Kai
emxeipnuariag Pwtng ZepyourdrrouAog.

The Agora is the main industry event of the Thessaloniki International

Film Festival, offering various networking opportunities for the global film
industry. An international meeting and trading event, the Agora presents a
variety of industry activities which focus on the countries of Southeastern
Europe and the Mediterranean region. All necessary information for the
Agora can be found in the Agora Mag. This year the Agora will take place as
a hybrid event in physical spaces as well as online.

This year's Agora Ambassador is actor, journdlist, and entrepreneur Fotis
Sergoulopoulos.

O1 peuvég avamrtuiakég pdaoeig tng Ayopdg eival o1 €8rg:
This year, Agora includes the following activities:

CROSSROADS - OPOYM LYMIMAPAIQIroN
CO-PRODUCTION FORUM

To ®époup Lupnapaywywv Crossroads mapéxel o mapaywyous

Kal oknvoBéteg tn Suvatdtnta va mapouscidoouy ta MPAT{eKT TOuG O
Siebveig mapaywyoulg kal emayyehuatieg tou xwpou. PETog CUPPETEXOUV
Sexatéooepa (14) mpotlekt.

Crossroads Co-production Forum offers producers and directors an
opportunity to present their projects-in-development to international
producers and industry professionals. This year, fourteen (14) projects take
part in Crossroads.

AGORA WORKS IN PROGRESS

Ta Agora Works in Progress mapoucialouv oe emeypévoug
emayyeApatieg Taivieg mou Ppiokovtal ¢” éva otddio mpIv TV
olokArjpwor] toug. Pétog mapouoidfovtal oxt® (8) taivieg.

The Agora Works in Progress presents films just before completion to
invited industry professionals. Eight (8) films have been selected this year
AGORA FILM MARKET

To Agora Film Market, oe ouvepyaoia pe to Cinando, oupmepihapfdvel

mdvw amd 150 taivieg mou eival SiaBoipeg online yia Siamoteupévoug
g Ayopdg kai Snpoacioypdgoug.



The Agora Film Market includes more than

150 completed films in its digital video-library (in
collaboration with Cinando) that are available online for
Agora-accredited guests and press professionals.

AGORA SHORT FILM LAB

To Agora Short Film Lab &ivai n véa mpwtoBoulia
g Ayopds, o cuvepyaoia pe ta Aiebv) Pectfdl
MikpoU Mrjkoug tou Clermont-Ferrand kai tng
Apdpag. Eva gpyactripio mou aneuBivetal oe
BpaBeupévoug oknvoBETeg PIkPOU PKOUG TaIVIOY
HE OTOXO TN HETAPAcT) TOUG OTOV KOGHO TWV TAIVIOY
peyalou prikoug. Zuppetéxouv €81 (6) oknvobEéteg/
oKknvoBETpIeg.

A new Agora initiative, co-organized by the Clermont-
Ferrand and the Drama International Short FFs, the
Agora Short Film Lab brings together directors

of award-winning short films to facilitate their
acclimatization to the feature-filmmaking industry.

Six (6) filmmakers comprise this year's line-up.

MEET THE FUTURE

To Meet the Future avadeikviel kGBe xpdvo
€vav S1aopeTikd KAGSO Twv eMayyeApatidv tou
Kivnpatoypdgou. PETog, T okUTAAn maipvouv
emtd (7) véor emayyeApatieg tou povtdd, o omoiol
kaBigpwvovtal otadiakd otnv eANnvIKr kai Sigbvry
ayopd (o. 86).

The Meet the Future presents up-and-coming
filmmakers from our wider geographical region. This
year, the focus is on seven (7) emerging editors from
Greece (p. 86)

EWA MENTORING PROGRAM

To npdypappa Mentoring tou EWA (Eupwmaiké
Ontikoakouotiké Aiktuo luvaikav) aneuBivetal og
YUVaiKeG TTOU aoxoAoUvTal PE TNV KIVHATOYPa@IKr
mapaywyr, £xouv 8N pia oxeTkr epneipia o gBvIkS
eninedo kar emBupouv va e&ehiouv oe Siebvég
eninedo ) otpatnyikn Kal EMXEIPNPATIKY avdrtugn
™G €TaIpeiag toug.

The EWA (European Women'’s Audiovisual Network)
Mentoring Program is aimed at women cinema
producers, who already have a relevant experience at a
national level and wish to evolve further at a European/
international level.

Ayopd | Agora

THESSALONIKI LOCARNO INDUSTRY
ACADEMY (TLIA)

To Thessaloniki Locarno Industry Academy,

ot ouvepyaoia pe to PectfdA Kivnuatoypdgpou

Tou Aokdpvo, gival pia tailor-made exmaideutikr
mAatSpua yia vEoug EMAYYEAUATIEG TOU XWPOU
OTOUG TOEIG TWV SIEBVAOV MWACEWY, TOU HAPKETIVYK,
™G Siavoprig kai Tou mpoypappatiopol. PETog ol
OUMHETEXOVTEG/CUPPETEXOUOES €ival oXT (8).

In collaboration with the Locarno FF, the Thessaloniki
Locarno Industry Academy is a tailor-made training
program for young professionals — sales agents,
distributors, and new media professionals. Eight (8)
people participate this year.

AGORATALKS

Ta Agora Talks mapouacialouv emayyeApatieg tou
OIVEd, o1 oToiol polpadovtal Ty emeIpia Toug Kal
TPAKTIKéG cUPBOUAEG Tdvw o B€pata oXeTKd Pe T
avamtugn oevapiou, T oupmapaywyrj, To HAPKETIVYK,
™V MwAnon Kkai tn Siavoprj piag taiviag.

The Agora Talks presents film professionals who
share practical info and the tools they use in their
process when developing a project, co-producing, film
marketing, sales and distribution and more.

MAPAAAHAEXL EKAHAQXEIX
PARALLEL EVENTS

Epyaotripia, oepivdpia, exnmaideutikég ekdnAwoeig Kai
TTaPOUCIACEIG amd emayyeAPATieg TOU XWPOU OE pia
mAnBwpa Bepdtwy mou agopouv Toug Snpioupyous
TAIVIGV.

Workshops, seminars, training days and presentations
from industry professionals on a variety of topics and
concerns for filmmakers.

85



Ayopa | Agora

MEET THE FUTURE

To Meet the Future eivar pia mpwtopoulia mou

€xel o BAéppa otpappévo oto péMov tou
KIVNPAToypd@ou, pEPVOVTAg OTO TIPOOKHVIO VEOUG
KAl aVEPXOPEVOUG EMTAYYEALATIEG TOU XWPOU, Ol
oroiol paotnpionololvtal oe Sidpopoug KAdSoug
™G Kivnuatoypaikrig Bropnxaviag. To @etivé Meet
the Future mapoucidder emtd povtép Kai HovtEQ
Tou twpa eSpaidvovtal otnv eAAVIKY kai Sigbvry
ayopd, ol oroiol, £Xouv KAvel ToUAdXIoTov pia
peydAou prikoug Kal €XOuvV GUPUETAOXE! UE PEYAAOU
1 HiIkpoU prikoug taivia og Alaywviotiké Turjpa tou
Deotfdl Oeooalovikng 1} o peydlo @ecTIBdA tou
eEwtepikou (Peotfd Kavvav, Bevetiag, Bepohivou,
Noxkdpvo, KaphoPi Bdpl, Xav XZepmacudv, Aovdivou,
Pétepvrap, Néag Yépkng, Tpaiuméka, Topdvto,
2avtavg, KAeppov ®Pepav).

O povtép Ba mapouaoidoouv otoug ‘EAnveg kai
E€voug emayyeApatieg Tou oivepd to showreel Toug,
Ba mapakolouBricouv TG opiAieg kai Ta epyactripia
Kkal 8a kAvouv 800 CTOXEUPEVEG, KEKAEICPEVWY TWV
Bupwv ouvavtrioeig pe tov Midpyo Maupoyapidn kai
pe tov Mdvvn Xahkiaddxn.

Meet the Future is an initiative that embraces the
future of film by focusing on young, up-and-coming
professionals of different capacities across the film
universe. This year's Meet the Future is held for the third
consecutive year, it is entirely dedicated to film editing,
and is also part of the rich and multi-layered tribute of
the Festival. A selection of seven film editors from the
younger generation, and specifically editors who have
worked on at least one feature film and participated
(with a short or feature film) in a Thessaloniki IFF
Competition section or in other important intemational
film festivals (Cannes, Venice, Berlin, Locamo, Karlovy
Vary, San Sebastian, London, Rotterdam, New York,
Tribeca, Toronto, Sundance, Clermont-Ferrand)
currently on their way to leave their mark on the
national and intemnational scene. The participants will

be given useful guidance and invaluable advice from the
cream of the crop in the field.

The participants in this year's Meet the Future, apart
from the open-to-the-public events of the tribute,
will have the chance to attend two closed-session
discussions with Yorgos Mavropsaridis and Yannis
Chalkiadakis and present a showreel of their work to
the Greek and international invitees of the Festival.

SUPPETEXOVTEG:

©odwprig Appdog, Nikog BaBoupng, Xprjotog
lavvakémoulog, Ztdpog Anpntpdmoulog, Nwpyog
Zageipng, Muptd Kappd, Aifia Nepoutcomnouiou

Participants:

Thodoris Armaos, Stamos Dimitropoulos, Christos
Giannakopoulos, Myrto Karra, Livia Neroutsopoulou,
Nikos Vavouris, Giorgos Zafeiris
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‘Eva ®eotifdA
Sev gival pévo
ol taivieg tou!

A festival is more
than its films!

KOWE KATI: TO MONTAZ KAI TA MYXTIKA TOY
IN THE CUT: EDITING AND ITS SECRETS

MASTERCLASS

H eicodog otig opihieg gival eAelBepn pe oeipd mpotepaidtntag.

H gicodog emtpénetal pévo oe dtopa pe BePainon epfoliacuou
1} véonong twv teleutaiwy €81 pnvav. OAeg ol opilieg yivovtar otnv
aifouca Mavlog Zavvag.

All talks are open to the audience, attendants will enter in order of priority.
Entrance will only be allowed to persons who have been vaccinated against
COVID-19 or have contracted the virus within the last six months. All talks
will take place at the Pavlos Zannas theater.

O1 aknBivoi PahiSoxépndeg Tou OIved TIPWTAYWVIOTOUV OTO peydAo
apiépwpa tou 62ou PeotifdA Kivnpatoypdgpou Oeooalovikng. Evvéa
Kopuaiol povtép andé tnv EAMdda kai 6Ao tov kéopo Ba Ppebolv

otn Oeoccalovikn, mpookekAnpévol tou PecTtifdA, kar Oa poipactolv

UE TO KOIVO TNV MoAUTIuN epmelpia toug. Masterclass, workshop, carte
blanche otoug mpookexAnuévoug (o.75), ald kar pia e18ikr Siyhwoon
€Kxdoorn), ouvBEtouv €va povadikd agiépwua os €va amd ta mo kopPikd
otddia g kivnpatoypa@ikig diadikaciag. Xto mloloio Kal TToAUETiTeSo
apiépwpa tou Pectfdl oto povtdd evidooetal kail to mpdypapua Meet
the Future, to omoio Sie§dyetal yia tpitn cuvexri xpovid kai givai

€& oAoKAPOU aPIEPWUEVO OTO HOVTAL.

The real scissorhands of cinema are the main focus of the extended tribute
of the 62nd Thessaloniki International Film Festival. Nine top-notch editors
from Greece and across the world have accepted the Festival's invitation
and land in Thessaloniki, ready to share their valuable experience with the
audience. Masterclasses, workshops, a carte blanche to the special guests
(p. 75), as well as a special two-language publication comprise a unique
tribute to one of the most pivotal stages of the filmmaking process. The
Meet the Future initiative, entirely dedicated to film editing and held for the
third consecutive year, is also part of the rich and multilayered tribute of
the Festival.

Mdvog Boutoapdg | MapdAnAo povtd vs. Cross Cutting
Panos Voutsaras | Parallel Editing vs. Cross Cutting

9/11,14.30

H 8uvapn tng pouBidhag va aAdder tnv agriynon g iotopiag, pe otdxo
v kabodrjynon tou cuvaicbrjpatog.

The power of the moviola in changing the narrative in order to lead the
emotions.

KAep ABeptov | Movtad: Mia olvBeon
Claire Atherton | Editing: A Composition

10/11, 11:00

H KAep ABgptov avadntd pe mabog tov pubpd ki éxel yia mugida tng v
memoifnon Ot o xpdvog gival éva Kivnuatoypagiké UAIKS, Eva oToIxXeio
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™mg apriynong cav tnyv eikéva Kkai tov fixo. fa

eKeivn to povtdd Sivel otnyv taivia oxrjpa Kar owpa,
kabiot@vtag tnv opat péoa amé pia Siadikacia
KoIVIiG €peuvag, ) omoia cuvduddel tn Siaiocbnon pe
™ oKkéYn.

Impassioned by the quest for rhythm, Claire Atherton
is guided by the conviction that time is a cinematic
material, a narrative element such as image and sound.
According to her, editing shapes the film, giving it body
and rendering it visible through a process of shared
research, combining intuition and thought.

Ndavvng Xakkiaddkng | Deleted Scenes, Forgotten
Dreams

Yannis Chalkiadakis | Deleted Scenes, Forgotten
Dreams

10/11,14.30

Xpnoiporoikvtag UAIkS amd tnv mouaoia
@iAgoypagia tou, o Ndvvng Xakkiaddkng poipdletal
Ta pUoTIKG Sowv BAEmoupe, dowv Sev BAEmoupe

KI 60wV amA®G OveIpEUSUaaTe dtav pia tavia
Eedimhdvetar otnv 0Bdvn.

Using material from his extensive filmography, Yannis
Chalkiadakis shares the secrets of all we see, all we
don't see and all we simply dream of, when a film
unfolds on the screen.

PéAavt Baig | Amodoudviag tov Kivnuatoypagiko
fAxo

Roland Vajs | Deconstructing Film Sound

11/11, 11:00

O ZépPog oxediaotrig rixou PéAavt Bdig épxetal
oto PeouPd pe to foley team tou. H mapouaiaor
Tou eotddel oty e§ePeUvNON TNG KIVUATOYPAPIKIG
NXNTIKAG PTIAvVTag Kal Tng ox€ong TNg Pe T

eikéva. Méoa and tn {wvtavr) Snuioupyia NXNTIK@V
€€ MAvw ot oKV, To KoIvé Ba éxel TV

eukaipia va epmAavnei otnv abatn meupd tng
KIvnpatoypagikig dnpioupyiag.

Serbian sound designer Roland Vajs is accompanied by
his foley team. This masterclass will focus on exploring
film soundtrack and its relationship with the image.
Through the live creation of sound effects on stage, the
audience will have a chance to go into unseen workings
of filmmaking.

Adpring Xapahapmidng | Eouddovtag otov
xapaktripa

Lambis Haralambidis | Character-Driven Editing
11711, 14:30

H 8iadikacia tou povtdd péoca amé tnv oroia

avixvEoupe «Tl yupiotnke» kal t givar aAnBive, mdvta
oe oxéon pe évav xapaktipa. Méoo onuavtiksg eivai
0 S1axwPIoHOG avdPESa aTov KIVHAToypa@Iko fpwa

Kal oTig TePIMAOKESG Tou aAnBivoy; Kar madg mapapével
autég ahnBivég dtav kahovpaote va ald§oupe tv
KAIPGKWON Kal Ta onpeia Kapmmg;

The editing process through which we trace “what was
shot” and what is real, always in relation to a character
in a film. How important is to draw a distinction be-
tween a film’s hero and the complexities of an actual
character? And how do they remain true to themselves
when an editor is called to change the climaxes and the
turning points?

Nwpyos Maupoapidng | O eyképarog eival n 086vn
Yorgos Mavropsaridis | The Brain is the Screen
12/11,11:00

O umoyrigiog yia ‘Ookap ldpyog Maupoyapidng
avaAUel ToV TPOTTO PE TOV OToio TO HOovVTAd
KwSIKOTIOIE TV apriynon Kai emKoIvwvei otov Beatr
Ta pnvopatd tng.

Oscar-nominated editor Yorgos Mavropsaridis examines
how editing encodes and communicates its narrative
and messages to the audience.

‘Ave Eotepouvt kai ldvoug Mmideokoe lMdvoev |
Xepivdpio: N'vwpiote Toug poviép tou Aarpo mdto
Anne Dsterud and Janus Billeskov Jansen |
Seminar: Meet the editors of Another Round

13/11, 11:00]

>’ auté to oepivdplo, n Ave Eotepouvt kai o Ndvoug
Mrikeokoe MNdvoev oulntouv yia ) Siadikacia tou
povtdd tou @iAp ou képdioe to ‘Ookap Kahitepng
Aigbvoug Taiviag. Ze pia avaAutikr oudritnon Kai

M€ TN Xprion amocTnacpdtwy amd Tnv tavia, ol
Eotepouvt kai Mmileokoe lNdvoev Ba ecuidoouv
OTG EMAOYEG Kal TIG ATIOQACEIG TTOU amoTéAecav TN
Bdon tng taiviag émwg autr tehikd EeTulixBnke otig
00dveg.

In this seminar, Anne @sterud and Janus Billeskov Jansen
talk about the editing process behind the Oscar winner:
Through conversations and film clips, Anne @sterud
and Janus Billeskov Jansen focus on the editing process
and the choices and decisions that form the basis of
the finished film. Selected examples of clips, scenes and
material will be used to show how the editing shapes
the narrative, and we become wiser about how well-
known scenes could also have been edited. We hear
about Anne’s and Janus’s collaboration — how it unfolds
during the cutting process.

PaouA Mépa | Zuvepyatiké povtdd otn puboriacia
Raul Mora| Collaborative Editing in Fiction

13/11, 14:30
Mia ouritnon SiavBiopévn pe anoondopata ané

to La casa de papel kai pwtoypagieg amd xwpoug,
e€omMiopd kal dMa texvikd otoixeia. ‘Eva masterclass
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mou Sivel tn yevikr eikéva tng Siaxeipiong tng
Snuioupyiag piag oeipdg, mou ouvepyddetar pe pia
peydAn oudda poviép Kal urootnpilel oUCIaoTIKES
OUVEPYAOIEG, UEYIOTOTIOIDVTAG TIG SUVATOTNTES Hiag
opadag mou Soulelel Pe auoTtnpEg Siopieg.

A talk interweaved with a series of videos of La casa
de papel and photo documentation of spaces, equip-
ment, and other technical parts. A masterclass that
gives an overview of the management of the creation
of a series, employing a large team of editors on the
editing line and generating important synergies, maxi-
mizing the potential of a team on a tight schedule.

TIMHTIKH BPABEYXH
THX MONTEZ
AEXNQX MAPOYAAKOY

HONORARY AWARD
TO EDITOR DESPO
MAROULAKOU

Amobrkn I (1odyzi0)
Warehouse C (ground floor),
10/11,17.00

«Mia yuvaika avupetwmidtav pe ENeippa ogfacpoy, oav va

fitav mapeicaktn otov xwpo. Emopévang, émpere va kepdiow n idia
Tov ogfaopd mou pou avaloyouoey. H Aéomw Mapouldkou tov
KEPSIOE Kal Pe TO MapaAmdvw, WG eEAIPETIKr HOVTES, aMAG KI WG pia
and TG MpwTonépous yuvaikeg Tou kKAdSou. Xtn poufidia idn amd
Ta péoa tng dekaetiag tou 70, cuvepydotnke pe pia peydAn ykdpa
avayvwpIopEVwy oknvoBeT@y, Orwg o Tdkng ZMeToI®Tng, 0 XTavpog
Topvég, o Kaatag Péppng, o Xpiotdpopog Xpiotoerig, o Asutépng
ZavBdmoulog, n Mapia laBald, n EAévn ANe§avdpdkn, o Nikog
KopvriAiog, n Aida KoupkouAdkou, o Kdotag Apiotémoulog (yia tn
Souleid tng otov Evaotpo 6o Tipribnke pe to BpaBeio Movtd oto
Peotufal Kivnuatoypdgou Oscoalovikng tou 1993). Xto mAaicio
Tou agiepwpatog, n Aéomnw Mapouldkou Ba BpaBeutei pe Tiuntkd
Xpuod AAéEavdpo otny €vapgn tng mapouciacng Tou MPoyPAuNaTog
«Meet the Futurey.

“A woman was treated with a lack of respect, as if she was intruding.
Therefore, | had to earn myself the respect | merited.” Despo
Maroulakou earned it alright, not only as a top-notch editor, but
also as a woman pioneer in a man-dominated field. A regular of

the cutting room from as early as the mid-70s, she joined forces
with a rich gamut of acclaimed directors, such as Takis Spetsiotis,
Stavros Tornes, Costas Ferris, Christophoros Christophis, Lefteris
Xanthopoulos, Maria Gavala, Eleni Alexandraki, Nikos Kornilios, Lila
Kourkoulakou, and Kostas Aristopoulos (for her work in the film
Starry Dome, Maroulakou received the Best Editing Award of the
1993 Thessaloniki Film Festival). Within the context of the Festival’s
tribute, Despo Maroulakou will be awarded with the honorary
Golden Alexander, in lieu of an introduction to the presentation of
the program “Meet the Future.”

Eigodog pévo yia diamoteupévoug | Admission strictly upon accreditation
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O KANONAZX TOY MAIXNIAIOY | THE RULES OF THE GAME

H EKOEXH | THE EXHIBITION

Mponv Bpepovnmakég

Ttabudg, MpoPAita I, Aipavi
©sooalovikng | Ex Day-Care
Center, Pier |, Thessaloniki Port

Aidpkeia | Duration
6/11-6/12/2021

Qpapio Aertoupyiag |

Opening Hours

Kabnuepiva | Daily

10:00-22:00 (6/11-14/11)
Tpitn-Kupiakr | Tuesday-Sunday
10:00-18:00 (15/11-6/12/2021)
Eykaivia | Opening: 6/11, 18:00

Eico80¢ eAeyBepn) | Free Admission

Y o NEIPAMATIKO | EXPERIMENTAL
= g TEXNON FOR THE ARTS

THE PROJECT
GALLERY

www.theprojectgallery.gr

To ®eotfd) ouvexiCel va mpoteivel évav avatpertkd Tpdmo MPoacéyyiong
TOU CIvepd Kal ouvSiallayrig Tou pe TG AAeg Hop@Eg téxvng. O kavdvag
tou maixvidiou (1939) tou Zav Pevoudp (o. 6l), amd Tig kaAitepeg Taivieg
OAWV TV EMOXWY, EPTVEEI PETOG To 620 AlgBvég Pecufdal Kivnuatoypd-
pou Oeacalovikng. Me d&ova tnv taivia, §avackeptopacte ta kodooaiaia
B£pata mou BEter: MONTIKG, KOIVWVIKA, aiIoBNTIKd, Kivnpatoypa@ikd. Eidi-
KOTEPQ, N) Talvia Asrtoupyei wg uEida Kkal MWt UAnN yia TV KevTpIKr €k-
Beon tng 62ng Siopydvwong.Aéka ikaoTikoi avtAolv eAelBepa Eumveuon
ané v aAnopdvnn, kauoTiki odtipa tou Zav Pevoudp kai @iAotexvouv
1odpiBua €pya. ASianpaypdteuta Siaxpoviko, ISiwg ot YETAIXpIaKn emoxn
TOU OfjEPA, OTTOU £TOINA{OUACTE Va UTOSEXTOUNE £vav PETA-KOOHO TTou
Bpioketal ota ondpyava, to Siapdvt tou Pevoudp pdg mpoetoipdde yia
v avaykaia kai avand@euktn petdfacn ot pia véa emox.

The Festival continues to propose a subversive approach to cinema and

its conversation with other forms of art. The Rules of the Game (1939) by
Jean Renoir (p. 61), one of the greatest films of all time, is the inspiration
for this year's 62nd Thessaloniki International Film Festival. Taking the film as
our starting point, we reflect on the enormous issues it addresses: political,
social, aesthetic, cinematic. The film functions both as a guide and as raw
material for the central exhibition of the 62nd Festival. Ten artists freely
draw inspiration from Jean Renoir's unforgettable, biting satire to create as
many works. Unconditionally timeless, especially in this liminal age, as we are
poised to welcome a meta-world that is still in its infancy, Renoir’s scintillat-
ing masterpiece prepares us for the necessary and inevitable transition to
anew era.

LUPPETEXOVTEG KAAMITEXVEG

Mapiva BeAnoidtn, NikdAag Bevtoupdkng, Zévia Britou, Kupiaxr lovr,
2td0ng-ANé§avdpog ZouMiag, ANéEavEpog Maykavidtng, Zogia ZT€Bn,
Aiapavtrig Zwtnpoémoulog, Anpritpng Tdtapng, Ntopéivia T{éykou

Participating Artists

Kyriaki Goni,Alexandros Maganiotis, Sofia Stevi, Diamantis Sotiropoulos,
Dimitris Tataris, Marina Velisioti, Nikolas Ventourakis, Xenia Vitos, Doreida
Xhogu, Stathis-Alexandros Zoulias

Aiopyavaon Peoctfd Kivnpatoypdpou Oeocalovikng, Mntpomolitikd
Opyaviopoég Mouoeinv Eikactikav Texvov ©ecoalovikng-MOMus
Organized by Thessaloniki International Film Festival, The Metropolitan
Organisation of Museums of Visual Arts of Thessaloniki-MOMus
Empéleia Opéotng Avdpeaddkng | Curation Orestis Andreadakis
Mapaywyn-Euvtoviopog Odvog Xtaupdmourog | Production-
Coordination Thanos Stavropoulos

Mztd tnv olokAnpwon) tng otn Oecoalovikn, n €kBzon Oa
@iho&evnOei otnv ykakepi The Project Gallery (Noppavou 3) otnv
ABrjva | Following its finissage in Thessaloniki, the exhibition will be hosted
in The Project Gallery (3, Normanou St.) in Athens.
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BIBAIOMNAPOYZIAXEIX | BOOK PRESENTATIONS

=ANAKOITAZONTAL,
MOAAANAAXIAZONTAX
KAI ZANATPA®ONTAX TIX
IETOPIEL TOY EAAHNIKOY
KINHMATOTIPA®OY |
RE-VIEWING GREEK CINEMA
AND ITS HISTORIES

Xwpa, og PAénw: 0 £1K0OTEG
aidvag tou gAAnvikou oiveud |
Motherland, | See You:The 20th
Century of Greek Cinema

Armnobnkn I' (1c6yzio) |
Warehouse C (ground floor)
7/11,12:00

MIA APATH THZ

W

EAAHNIKH
AKAAHMIA
KINHMATOTPA®OY

Tnv teleutaia Sekaetia n emtuxia tou Néou Kdpatog Sev £pepe pévo
véeg ouvOrkeg yia v mapaywyr, Siavoprj kai MpoBoAr] Tou eAAnvikou
Kivhuatoypdgou. Anpioupynaoe kai tn 81a6gon va EavadoUpe taivieg
andé to EANVIKS KIVNPATOypa@IKS apXeio pe véa patid: Ty avdykn va
EavaroUpe Tig TOAAMAEG Kal TEPVOHEVEG 10TOpIEG Toug. Mk propolpe
Va KAVOUUE pId TTOAUQWVIKI KAl TIOAUTIPICHATIKI] I0TOopia Tou TapdvTog
yia Tov eEMnviké kivnuatoypdeo; Kar yiati xpeia{dpacte pia tétoia
Xelpovopia orjuepa; Xto mhaioio Tou mpoypdupatog g ENnvikiig
Axadnpiag Kivnpatoypdgou Xapa, oe BAénw, o Anpritpng MamavikoAdou
(Mavemotripio g O&pdpdng) kai n Appoditn Nikohdidou (EOviké kai
Kamodiotpiaké Mavemotripio ABnvav), péAn tng empeAntikiig opddag,
ouvopihouv pe tnv Mikélu Madephr (umoyrjpia Siddktopag, Mavemotipio
Tou Apotepvap) kai v Paidpa Békahn (fevikr AieuBuvtpia tng EAK)
yia to BiAio mou mAaioikvel T Spdon kai O€tel pia oeipd TEToIWY
EPWTNUATWV.

To Xwpa, oe BAEnw eivar éva mpdypappa didowang, Yrepioroinang, mpofoArig
Kkar peAétng tou eAAnvikoU kivnuatoypdeou tou 2000 aiwva, mou iopyavavetar
ané v EAAnviki Akadnuia Kivnuatoypdegou, unié v aiyida g Emtporrig
«EAXd6a 2021». Me ) xopnyia tou EBvikou Kévtpou Omtikoakouotik@v
Méowv kar Emkoivwviag — EKOME (kdpiog xopnyd), tou EAAnvikod Kévtpou
Kivnpatoypdepou, tou PeotiBdA Abnvav Embadpou, kar tou PeotfdA Kivnuato-
ypdgou Ogaoalovikng, kai pe tnv umoatipi€n tng TavioBrikng g EAAdSog kai
¢ Finos Film.

The success of the New Wave of Greek cinema in the last decade not only
brought new opportunities for its production, distribution and screening;

it also created the impulse to rewatch material from the Greek cinematic
archive and the need to re-tell their multiple, intersecting histories. How
can we produce a plurivocal history of the present for Modern Greek
cinema? And why is such a gesture important today? These questions
inform the Hellenic Film Academy project Motherland, | See You, as well as
its main publication edited by Dimitris Papanikolaou (University of Oxford)
and Afroditi Nikolaidou (University of Athens).They will be addressed in a
panel shared with researcher Geli Mademli (University of Amsterdam) and
Phaedra Vokali (General Director; Hellenic Film Academy).

Motherland, | See You is an initiative of the Hellenic Film Academy dedicated
to salvaging, digitizing, screening and studying films from the diverse Greek
heritage of the 20th Century, under the Auspices of the “Greece 202 1"
Committee. The program is sponsored by the National Centre of Audiovisual
Media & Communication (main sponsor), the Greek Film Centre, the Athens
Epidaurus Festival and the Thessaloniki International Film Festival, and with the
support of the Greek Film Archive and Finos Film.

9
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BIBAIOMAPOYZXIAXEIX | BOOK PRESENTATIONS

KINHMATOIPA®IKH EKIMAIAEYXH: TEXNH, MOAITIXMOX KAI MAIAAIQrikKH
FILM EDUCATION: ART, CULTURE, AND PEDAGOGY

>to nhaicio tou 620u Peoufdl mapouciaetal o BifAio Kivnuatoypa-

T et v e @ik} exmaideuon: Téxvn, moAiiopds kar maibaywyikr, tou Anpriten Marma-

KINHMATOT PADIKE Somouovu. Zto BiBAio egetadovtal ol mpoinmobEaoeig, ol oTéxol Kai ol
EKTIAIAEYEH SuvatéTnTEG MoU MPOKUTITOUY and TnY KIVUAToypa@Ikr ekmaiSeuon
Téyoum, NoAmouts Kkal mpoteivetal n évtagl g wg autdvopou ematnpovikoy mediou otnv
& Manbayuny naidaywyikrj Siadikacia. O Anurjteng Mamaddémoulog éxel oknvobetioel

Tpia VIOKIPavTéP PeYAAOU UAKOUG PE CUPPETOXEG Ot QecTIBAN otV
EA\GSa kai to e§wtepiko.

As part of the 62nd Festival, the book Film Education: Art, Culture and Peda-
gogy, by Dimitris Papadopoulos is presented. The book examines the con-
ditions, goals and possibilities that arise from film education and proposes
its integration as an autonomous scientific field in the pedagogical process.
Dimitris Papadopoulos has directed three feature-length documentaries
screened in festivals in Greece and abroad.

AiBouoa «Tdkng KaveAdmouhogy | “Takis Kanellopoulos Theater
13/11, 11:00

ZYNAYAIA | CONCERT

MIKHE ©EOAQPAKHE: TA LYM®QNIKA KAI TA OPXHITPIKA
MIKIS THEODORAKIS: THE SYMPHONIC AND THE ORCHESTRAL

Xuvavlia g Kpatikric Opxrjotpag @gooalovikng
Concert by the Thessaloniki State Symphony Orchestra

Méyapo Mouoikrig @eocalovikng | Thessaloniki Concert Hall 12/11, 21:00

H Kpatk Opxriotpa @eccalovikng kal to Kévipo MoAitiopou Mepigépeiag Kevipikrig Makedoviag tipouv
tov Mikn Ogodwpdkn pe €va movoio Mpdypapua mou cuvSUGEe! Tn CUPPWVIKN Kal TNV KIVPatoypagikn
pouaikr tou kopugaiou ‘EAnva cuvBétn. H ouvaulia mpaypatornoleital o cuvepyaaia pe to Méyapo Mouaikrig
Oeoocalovikng, oto mhaioio tou Aigbvoug Pectfdh Kivnuatoypdgpou Oeooalovikng.

The State Orchestra of Thessaloniki and the Cultural Center of the Region of Central Macedonia honor the memory
of Mikis Theodorakis with a rich program that combines the symphonic and cinematic music of the leading Greek
composer: The concert is held in collaboration with the Thessaloniki Concert Hall, as part of the Thessaloniki Interna-
tional Film Festival.
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MapdMnAeg ExkdnAaoeig | Sidebar Events

EIAIKEXZ NMPOBOAEX | SPECIAL SCREENINGS

AMOKAEIXTIKH
MAPOYXIAXH TEASER AMNO
TO NEO NMPOTZEKT THX
AOYKIAX AAABANOY |
EXCLUSIVE PRESENTATION
OF THE TEASER OF LOUKIA
ALAVANOU'’S NEW PROJECT

Madlog Zavvag | Pavlos Zannas
7/11,17:00

Eioodog eAeliBepn pe oeipd
npotepaidtntag / Free admission on
a first-come-first-served basis

Mpiv ané v mpoBoAr] MpoypduHatog Tavi@y pikpoU prikoug tng Aoukiag
AlaBavou (spotlight tou tprjpatog Film Forward . 39), tng kaAitéxvidag
TIoU €ival YVwoTH yia v evacxOAnor] Tng e TV a@riynon 10TopIv HECW
EIKOVIKIG TiPaypatikétntag, n omoia Oa exmpoowrroel tv EAada otnv
59n Mmevdle Bevetiag 2022, 6a mapouciactei £va teaser amd to VEo g
mpdtlext. To €pyo Ztov Spduo yia tov KoAwvé eivar pia taivia VR 360 poipav,
n oroia Ba TAPOUCIACTEl OE pia EYKATACTACH TIOU EVOWHATWOVE! UBPISIKEG
kataokeugs. To €pyo evowpatwvel avapopeg otov epfAnpatiké ‘ENnva
apxitéktova g Sekaetiag tou 1960 Tdkn Zevéto, kal oTo «avatouikd
KaBiopa» tou yia YPn@iakég mpoBoAég kar duia mepiBdihovta.

Before the screening of the short films program by Loukia Alavanou (spot-
light of the section Film Forward p. 39), an artist who is known for her
virtual reality storytelling and will represent Greece in the upcoming 59th
Venice Biennale 2022, a teaser of her new project will be presented to the
Thessaloniki audience. The project On the Road to Kolonos is a 360-VR film,
which will be presented as an installation that incorporates hybrid construc-
tions. The work alludes to the legacy of the emblematic Greek architect of
the 1960s Takis Zenetos, and more specifically to his “anatomical seat” for
digital projections and intangible environments.

TOGETHER APART:
VR CINEMA EXPERIENCE

Mavlog Zdavvag | Pavlos Zannas
11/11,19:00

Eioodog eAeliBepn pe oeipd
npotepaidtntag / Free admission on
a first-come-first-served basis

To 620 Aigbvég Pectfal Kivnpatoypdgou ©socalovikng mapouciddel

pia povadikr| epmeipia O€aong oe eikovikd mepiBdMov (Co-Watching VR
cinema experience). Xpnoiporoiwvtag VR pdoka, Beatég oe Siapopetikoug
XWPOoug €xouyv tn Suvatdtnta va mapakoAoubouv amnd kovou, PEcw opoIw-
pdtwv (avatars) oe pia tpicdidotatn Yneiakr aiouca pia kivnpatoypagikr
mipoBoAr. Zuppetéxouv or: Aviwvng Ntouoiag (oknvobgtng tng taviag
Meteikaopa, o. 37), Xpriotog Mritong (kprukdg Kivnuatoypdgou, Snuoai-
oypdgog), Mavog Zoupvatlidng (nBoroidg) kar Opéotng Avpeaddrng
(KaMtexvikdg AieuBuvtrig tou Peotfdl Kivnuatoypdgpou @eccahovikng).

The 62nd Thessaloniki Intermational Film Festival presents a unique Co-Watch-
ing VR cinema experience. Using a VR mask, viewers in different spaces have
the ability to watch a film screening together, through the use of avatars in a
3D digital room. Participants: Antonis Doussias (director of the film Afterimage,
p. 37), Christos Mitsis (film critic, journalist), Panos Zournatzidis (actor), and
Orestis Andreadakis (Artistic Director of the Thessaloniki Film Festival).
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EIAIKEXZ NMPOBOAEX | SPECIAL SCREENINGS

FLY

Kdua ¢ov lkapviep | Katja von
Garnier

leppavia | Germany 2021, 110’

Xraupog TopvEg | Stavros Tornes,
6/11,12:00

Eioodog eAeliBepn pe oeipd
npotepaidtntag / Free admission on
a first-come-first-served basis

H 20xpovn Mme§ extiel tnv moivrj tng otn pulakr, otnv omoia KatéAnge
peta and éva atuxnua. Mpémnel va maAéyer yia va odokAnpwoel €va mpo-
ypappa emavévtagng. Auté Spwg Sev gival elkoho yI' autd o TIPoKANTI-
K6, povaxikd kopitol. H mpormovritpid tng kdver 6,1 propei yia va peta-
Aapmadevoel to md6og TG yia tov xopd otnv Mneg kai otig undloimeg
«Resis», aA\d kal va evoel autég TIG povaxikéG HaxniTpieg o pia opdda
€101, OXI POvo yla XopeuTikd battles, aAAd kai yia tnv mpaypatiki {wh
€&w amod ta kdykela. Kabwg n Mmne§ apxifel otadiakd va avoiyetal otoug
ouvavBpwrioug tng, apxiGel va vikbel 1Siaitepn €AEN yia évav xopeut.
Kai evd o1 «Resis» amoktouv ohoéva kai mepicodtepn automnenoidnon,
1o tpaupatiké mapeAdov tng Mneg katagtdvel oto mapdv.

20-year-old Bex is serving time in prison due to an unfortunate accident
and has to fight her way through a re-socialisation program.The provoc-
ative loner doesn't find this easy. Her trainer Ava does everything she can
to pass on her passion for dance to Bex and the other “Resis,” and to form
the lone fighters into a single group that is both fit enough for a dance
battle and ready for real life outside the prison gates. As Bex slowly starts
opening up to her fellow human beings, she feels particularly drawn to her
fellow dancer Jay. As the "Resis” gain more and more self-confidence, Bex's
traumatic past suddenly catches up with her

Mia mpoBoAr oe cuvepyaaia pe:
A screening in collaboration with:

The Governing Mayor
e BERLIN i

Senate Chancellery

AXTEPQ | ASTERO
Anpnitpng faQiadng | Dimitris
Gaziadis

EAAGSa | Greece 1929, 57

MpoBoAr cuvodeia

{wvtavrig HOUCIKIG

Film Screening with Live Music
Performance

Eioodog eAeliBepn pe oeipd
nipotepaidtntag / Free admission on
a first-come-first-served basis

H mipoBoAri tou Iotopikiig onpaciag Boukohikou €moug mou Bewpouvtay
xapévo yia xpdvia (dorou pia kéma avakaligdnke otn faAkiki Tavio-
6rjkn poAig to 2003) mpaypatoroleital cuvodeia {wvtavrig HOUaIKig TTou
ouvéBeoe n Nalyssa Green yia to mpdypappa Xwpa, og Aénw. H tavia 8a
mpoPAnBei oe amokateotnuévn Yneiakr kéma (DCP) mou SnpioupyriBnke
10 2003 and tnv Taviodrikn tng EN\dSag oe ouvepyaoia pe tn lalikr
TaivioBrikn pe eAnvikoUg pecdTithoug Kai ayyAikoug uriéTItAoug.

The screening of the monumental pastoral epic that was considered lost for
decades (until a copy of the film was found in the Cinématheque Francaise
in 2003) will be accompanied by live music composed by Nalyssa Green for
the Motherland, | See You program.The film will be shown in a restored digital
copy (DCP) created in 2003 by The Greek Film Archive in collaboration with
the French Film Archive with Greek surtitles and English subtitles.
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O MANQAHX MAYPHX XKHNOGOETEI TA XMOT TOY 620u ®KO
MANOLIS MAVRIS DIRECTS THE SPOTS OF THE 62nd TIFF

H@omoioi Katepiva Znooudn,
‘Ehca Aexdkou, Xpriotog
2tépyloyhou, ABpadp
Manaddémoulog

With Katerina Zisoudi, Elsa
Lekakou, Christos Stergioglou,
Avraam Papadopoulos

Xevapio-IknvoBeoia Maviding
Maupric
Scriptwriter-Director Manolis
Mavris

Mapaywyn & Aietbuvon Kwotrig

Katoapdg
Producer and Executive
Producer Kostis Katsaros

AigiBuvon Pwtoypapiag
Mavou Tihivoki

Director of Photography
Manu Tilinski

Iknvikd Adevn Kaloyidvvn
Art Direction Dafni Kalogianni

Kootoupia Mavtu Mamaddkn
Costume Designer Mandy
Papadaki

Movuoikr | Music Larry Gus

HxoAnyia ANéEng Koukidg,
Anpritpng Pénmag

Sound Recordists Alexis
Koukias, Dimitris Reppas

Mapaywyr | Production
Company The Stripes

To ®eouBdl Kivnuatoypdgou @eccalovikng avéBeae tn Snuioupyia
Twv omot TG 62ng Siopydvwong otov MavdAn Maupr, oknvoBétn tng
pikpoU prikoug tawviag Brutalia, Epydoipeg pépeg, n omoia mpoPAri@nke
otnv 60 EBSopdada tng Kprtikiig oto PectifdA twv Kavvav kai
képdioe to PpaPeio Canal+. Ta oot tng etiviig Siopydvwong pdg
mpookahouv va Soupe «tn peydAn eikdvay kai va BupnBoupe mag eival
va mapakolouBeig pia Taivia oTo QUOIKS TG OTTiTI, TNV KIVHATOYPaQIKT
aiBouoa. «Kolvé xapaktnpIoTKO Twv Tavidv gival tTo TTAdvo mou Kabe
popd “avoiyel” amokaAUmTtovtdg pag “tn peydn eikéva”. To vénua
al\dder avdloya pe To MOCO KOVTd I pakpld Bpiokeoar amd to Bua.

H ouvBeon avantiooetar kal tehikd avatpénetal. Me to “dvoiypa” tou
KIvnpatoypagikou kddpou onuatodoteital To dvolypya twv aiboucv yia
Toug Beatég, kabuwg kai n e§wotpépeia Tou pecTuPdl Osooalovikngy,
avagépel xapaktnpiotikd o MavwAng Maupig.

The Thessaloniki Film Festival commissioned Manolis Mavris, recipient of
the Canal+ Award at the Cannes’ 60th International Critics’ Week with his
short film Brutalia, Days of Labour, to direct the spots of its 62nd edition.
“The common feature of all three films is the shot opening up to unveil the
‘bigger picture.’ The meaning shifts depending on whether you are standing
at a close or a long distance. The composition is building up and is gradually
overturned. The opening up of the frame alludes to the re-opening of mov-
ie theaters for the audience and the openness of the Thessaloniki Festival,”
explains Manolis Mavris.
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levikég
TAnNpo@opieg
General info

>ug mapakdtw oelideg Ba Ppeite TG e€rig MAnpogopieg:

- Avalutiké xdptn pe toug xwpoug tou PecTtifdA

- QpoAdyio mpdypappa mpoBoAav (avd nuépa, aibouca, ®pa mMpofoArg
Kal Tyrjpa)

- Odnyieg yia tnv acpahr die§aywyr tou Pectfdr

- Mpdypappa online mpoBoAwv kai 0dnyieg yia v €kSoon eioitnpiwy

The subsequent pages of this publication contain the following information:

- A detailed map of the Festival venues

- A daily screening schedule (indicating the day, venue, and time each film is
being screened, as well as the program it belongs to)

- Safety instructions

- Online screenings schedule and tips on issuing tickets for online screenings

OéAete va pdbete mepioodtepa yia pia taivia mou EXETE EVIOMIOEI 0TO
nuepriolo Mpdypappa;

KdBe «koutdki» Tou Mpoypdupatog aviioToIxei o pia mpoBolr. Xtnv
tehevtaia apdda avaypdgetar o apiBudg g oelidag tng €xdoong (pe
v €vdeign, m.x., p. 63) mou propeite va pdbete mepiccdtePa yia TV
unéBeon g Taviag kar otoixeia yia tnv mapaywyrj toug. Kabe tprjpa
epgavifetal otov Katdhoyo pe SIakpPITd XPWHa Kal ol Talvieg Tou KABe
Turjpatog epgaviovtar aAgaPnuika pe Baon tov titho toug ota ayyANikd.
(O1 taivieg tou eEMnvikoU Turjuatog spgavifovtal cUPPwva Tov EANVIKG
TOUG TiTAO.)

Would you like to find out more about a film listed in the daily schedule?
Each "box" of the schedule refers to a single screening. On the bottom of
each "box" you can find an indication for the page number where detailed
info for each film appears (eg. p. 63).This way you can learn more about
the film, by reading a synopsis and some production info? Each program
appears in the main body of this publication with a discrete color coding
and the films in each program are listed alphabetically according to their
international title (the films comprising the “Greek Film Festival program”
appear alphabetically according to their Greek title).

‘OMeg o1 taivieg mpoPdlovtar pe eMnvikoug kal ayyAikoug uniéttoug,
€KTOG av undpxel GAAn €veeign.

All films are screened with Greek and English subtitles, unless otherwise
stated.

To kdnviopa Sev emtpénetal otoug xwpoug tou PectifdA.

Smoking is not permitted in the Festival venues.
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EIZITHPIATIA TIX MPOBOAEX XE KINHMATOIPA®OYX

TICKETS (PHYSICAL SCREENINGS)

Ta sio1tripia tou PeouPal exdidovrar ONLINE
oto www.filmfestival.gr kai oto www.viva.gr
Tipn e1o1tnpiou: 6€

Festival tickets are issued ONLINE at
www.filmfestival.gr and www.viva.gr
Ticket price: €6

Kavoviopoi sioitnpinv | Ticket Regulations

- Metd v évapé&n tng mpoPolrg dev emtpénetai n
€i0080G oToV KIVhpatoypdgo.

- Katd v eicodo eivar amapaitntn n enidei§n tu-
Twpévou 1} NAeKTpoVIKoU EI0ITNPioU Pe EPavég To
barcode.

- Eioitripia mou éxouv amohecbBei Sev avtikaBiotavtal.

- O1 B€oeig Sev eival apiBunpéveg.

- BEloitiipia agiag 6€ emotpégovtal péxpi Kai Ty
nponyoupevn nuépa tng mpoBolds. MAnpogopieg
yia tn Siadikacia tng emotpo@rig sivar Siabéoipeg
oto http://on.tiff.gr/refundticket.

- No admission once the screening has started.

- A printed or digital ticket with the barcode clearly
visible must be presented on entry.

- Lost tickets will not be replaced.

- Seats are not numbered.

- €6 tickets can be refunded up to the day before the
screening. More information on the refund process is
available at http://on.tiff.gr/refundticket.

COVID-Free Festival

H gicob0g otoug kivnpatoypdgoug emtpénetal pévo
oe Beatég mou €xouv epfoliaotei fj voorjoel (ewg €81
[6] priveg amé tov €Aeyxo), kai Siabétouv motorol-
nuké oe 1oxu. lia tnv eicodo otnv aibouca Ba eAéy-
XETaAl TO EICITAPIO, TO ToTONOoINTIKS gufoliacpou ry
véonong Kal 1 Tautonpoowria (Pe Tt xprion Tautd-
mrag, Siapatnpiou rj SimAwpatog odrjynong).

Entry to cinemas is on presentation of a valid certificate
of vaccination or recovery (up to 6 months prior). On
entry, the ticket and certificate of vaccination or recov-
ery are checked, with verification of identity (ID card,
passport or driving licence).

Maxkéto 10 mpoPorwv aiag 40€ | €40 Ticket
Package for 10 screenings

To nakéto mpoPoiwv SiatiBetal amokAeiotikd online
kai avtaldooetai pe 10 eiortipia. loxver amokheiot-
Kd yia TG TPoPoAég O PUOIKOUG XDPOUG, EVR Sev
1oxUel yia Tti§ online mpoPolés. Na v eicod6 oag
ot mpoBoAég gival amapaitntn n online ékdoon
eiortnpiou undevikiig agiag. Ta eioitipia mou €xouv
ek&00ei pe Koumdvia mpoPolwv Sev emotpépovtal
kai Sev avtaldooovtal. To makéto dev propei va
e&apyupwbei oe teetég évapgng fi AEng kai e181kEg

nipoPolég. MAnpogopieg yia v ayopd kai v xprion
Tou Takétou mpoPolwv eivar Siabéoipeg oto http://
on.tiff.gr/IOpack.

The ticket package is available exclusively online and is
exchanged for 10 tickets. Applies exclusively to physical
screenings. Does not apply to online screenings.

A zero-value online ticket is required for entry. Tickets
issued using screening vouchers are non-refundable
and non-exchangeable. The package cannot be used
for opening / closing ceremonies and special screenings.
More information on purchasing and using the ticket
package is available at http://on.tiff.gr/I0pack.

Aiamotevosig | Accreditation

O1 kdtoxol Siamotevoewy €xouv ) Suvatétnta
eAelBepng e10680u oe MpoPoAég. Amapaitntn eivai

n online ékdoon eiortnpiou pndevikrig agiag pe
xprion tou kwdikou Siamioteuong. la v gicodo
otnv npoPolr anarteital n emidei§n tou eicITtnpiou
Kal Tng kdptag Siamioteuong. Ta eioitjpia mou €xouv
exdo0ei pe kdpta Siamioteuong Sev emotpépovral
kar Sev avrtaldoocovtal.

Accredited guests have free entrance to screenings.
A zero-value online ticket must be issued using the
accreditation code.The ticket and accreditation card
must be presented on entry to the screening. Tickets
issued with an accreditation card are non-refundable
and non-exchangeable.

MpookAfozig | Invitations

la tn xprion tng mpdokAnong eival amapaitnTn n
online ¢ék&oon eioitnpiou pundevikiig agiag. H £¢kdo-
ON TOU EI0ITNPIOU TIPAYHATOTTOIEITal ATTOKAEICTIKG
online, pe xprion tou kwdikoU Tou avaypdgetal
otnv mpdokAnon. Ta eioitripia mou €xouv ekS00si pe
npdokAnon dev ematpégovtal kal dev avtaldoco-
vtal. MAnpogopieg yia tov tpdmo e§apylpwong g
npdokAnong eival Siaboipeg oto htep://on.tiff.gr/
invitation.

To use a festival invitation, you must issue a zero-value
online ticket. Tickets are issued exclusively online using
the code on the invitation. Tickets issued with an invita-
tion are non-refundable and non-exchangeable. More
information on redeeming your invitation is available at
http://on.tiff.gr/invitation.

Meonpepiavi {owvn mpoPolwv | Matinée Screenings
To ®eotfdi Kivnpatoypdgpou Oeooalovikng oe
ouvepyaaia pe v Aegean TIPOCPEPEI OE POITNTEG,
avépyoug, moAUtekvoug, ApeA kar Batég dvw twv

65 etwv Swpedv eioitiipia yia TG MPoBolég Tou
Decufdh pe dpa évapng €wg tg 15:30. Kdbe evdia-
(PEPOUEVOG PTTOPE( va amoKTioel Swpedv €va TakéTo



névie (5) elortnpiwv mpookopiovtag to avtiotoixo
amodeiktiké (eMnvikr akadnpaikr tautétnta fj kdp-
ta ISIC / mpdogatn PePaiwon avepyiag mou €xer 10xU
30 nuépeg and v €kdoon NG / KApTa MOAUTEKVWY /
aotuvopikr tavtétnta / Kdpta petakivijoewv OAXO
ApeA 1} Aetio Kukhogopiag MoArtikou Avarripou
I'vwpdteuvon KEMA / AXYE / ANYE / AAYE r Kdpta
otdBpeuong ApeA). Ta eicitripia Sev emotpégovtal
kai Sev avtaldooovtal.

H napakapri tou dwpedv makétou mévte (5) eionpiwv
propei va yiver pévo amé to tapeio | tou OAdpmmov.

lia v €io0d6 oti mpofolés eivar anapaitntn n ONLINE
€kdoan undevikou eiortnpiou.

The Thessaloniki International Film Festival in collabora-
tion with Aegean offers free tickets to Festival screenings
starting up to 15:30, to students, the unemployed, parents
of large families, and persons with disabilities. Applicants
will receive a free package of five (5) tickets on presenta-

MPOXBAXIMEX AIOOYXEX | ACCESSIBILITY

O ai®ouceg OAGpmioy, Twvia Mapketdkn, Ppivia
Aidnma, T¢ov KaooaBétng kar Xtavpog Topvég sival
mpooPdoipeg og dtopa pe Kivntikd mpoBArquata. To
®deotifdA Kivnuatoypdgpou Oeacalovikng pe tnv
urootripi§n tng Alpha Bank éxer Siacpaliosl kai ¢é-
106 TG ouvBiikeg MpooBaacipdtntag oto @ecTBdA. Oi
mapepPdoeig mou mpayuatoroirénkav o Sopnuévo
niepiBdlhoy, o cuvSuacpd e Tty TiposTolpacia Suo
kaBoAikd TPooBdoipwy TaIVIOV PE AKOUCTIKY TTEPI-
yeaen kai uméttioug SDH, kabhg kar 20 mepimou
TAIVIOV E TTIPOCAPTNHEVOUG EVEOYAWTOIKOUG UTTO-
TTAOUG, £XOUV WG GTOXO Va TIPOCPEPOUV OE GAOUG
lo6upn mpdofacn otov Kivnuatoypdgo.

Tevikég MAnpogopieg | General Info

tion of the appropriate documentation (Greek academic
ID or ISIC card / recent unemployment certificate valid
for 30 days from date of issue / large family status card

/ police ID card / Thessaloniki Urban Transport Organ-
ization disability card or Civil Disabled Persons Travel
Card or certificate issued by KEPA Disability Certification
Center / ASYE / ANYE / AAYE Armed Forces Health
Committees or disability parking card). Tickets are
non-refundable and non-exchangeable.

The free package of five (5) tickets is exclusively issued by
ticket office | at the Olympion.

A zero-value ticket must be issued ONLINE for each
screening.

>> Eipaote ot 8i1G0eor| oag kabe pépa péow live chat
Yla va anavtjooupe o€ EPWTHOEIG Kal aTopiEg.

>>We are available online every day to answer any
questions on live chat.

The venues Olympion, Tonia Marketaki, Frida Liappa,
John Cassavetes and Stavros Tornes are accessible by
disabled persons. For yet another year, the Thessaloniki
International Film Festival, with the support of Alpha
Bank have ensured full access conditions to the festi-
val. Interventions on the built environment, two fully
accessible film screenings featuring audio description
and SDH subtitles, and approximately 20 films with
intralingual subtitles, aim to facilitate equal access to
cinema for all.

@ ALPHA BANK

FESTIVAL SHOPS

* Box otnv MAateia Apiototéloug
Box at Aristotelous Sq.
2-14/1
10:00-23:00

* Mouoeio Kivnpatoypdgou Oeooalovikng
Thessaloniki Cinema Museum
2-14/1
10:00-21:00

* Aipdvi (eicoSog AmoBrikn IN)
Pier (Entrance of Warehouse C)
2-14/1
10:00-21:00

la ayopég 24/7, emoke@teite to e-shop tou Pe-
oupdA filmfestival.gr pe Suvatétnta mapaiaPrig
a6 to ONUpmov (katémyv pavieBou)

24/7 online purchases are possible via the Festival's
e-shop filmfestival.gr with the possibility of
order receipt from Olympion (upon scheduled
appointment)

O1 wpeg Asitoupyiag Twv MwAntnpiwv evoéxetal va
aMd&ouv.
The Festival Shops’ opening hours are subject to change.
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EIZITHPIATIA TIZ ONLINE MPOBOAEX
TICKETS (ONLINE SCREENINGS)

O1 ONLINE mpoBolég tou PectifdA Sig§dyovtal otn
SievBuvon online.filmfestival.gr.

The Festival's ONLINE screenings are available through
the website online.filmfestival.gr.

Anpioupyeite Aoyapiacpod, av Sev €xete ridn,
emAéyovtag «Create accounty oto endvw Se§id
HE€POG NG 086VNG. ZUPTTANPWVETE TO OVOHATETIGVUHO,
o email kal tov kwdikS Tou emBupeite. Mmopeite
Tpa va mapakohouBrioete TG Siaboipeg mpoPolég!

Create an account if you don't already have one, by
selecting “Create account” located top right. Fill in your
name, email and passcode.You can now watch the films
that are available!

Bpeite tnv taivia mou oag eviapépel eite péow
avadrjtnong eite ané TG Mioteg avd Tprjpa mou
Bpiokovtal oto kevipikd pevou. Kabe taivia 6a

eival 81a0€a1un yia CUYKEKPIPEVEG NUEPES Kal yia
TiepIopIopEVO aplBud Bedoewv.

Find the movie that you are interested in through
search or through the lists in every section of the main
menu. Every movie will be available for a limited num-
ber of screenings.

Mriopeite va ayopdoete ta eioitipid oag yia doeg
mipoPolég emBupeite amd tnv apxr tou PeotfdA,
Spwg propeite va deite kdBe taivia pévo v nuépa
nAektpovikrg mpoBoArig tne.

You can purchase your ticket for all screenings before
the Festival starts, but you can watch each film only on
the day(s) it is screened online!

EmAéyovtag va Seite pia tawvia, epgavidetal n upn
Tou eioitnpiou (3€) kal pyropeite va elcaydyste

Ta OTOIXEIa TNG KAPTAG 0ag TPOKEIPEVOU va
olokAnpwBei n mMAnpwpr. ©a AdBete emPBePaiwon tng
ouvalayrig Kal péow email.

When you select a film to watch, the ticket price (€3)
is shown, and you can enter your credit or debit card
info in order to complete the purchase.You will receive
confirmation of payment via email.

Tnv nuépa tng mpoPoArig tng, n Taivia eivar Siabéoipn
ané g 10:00 to mpwi.

On the screening day, each movie is available from
10:00 am.

Matrjote «Play Now» wote va Eekivrjoel n mpoBoAr.
A6 tn ouypri mou Ba matjoste «Play Now» éxete
24 peg va Seite v tawvia.

Press “Play Now" to star t the screening. From that
moment onwards, you have 24 hours to watch the film.

Y& mepimtworn mou 8ev oAokAnpwoete tnv mMpoPolr
oto SiIdotnpa Twv 24 wpwV, To EICITAHPIO AfjyEL

In case you don't complete the viewing, your ticket
expires.

Meivete ouvtoviopévol kaBnuepivd yia Tt
Siabgoipdtnta Twv TaviGv.

Stay tuned daily to check the availability of the festival
movies.

Eipaote ot 81d0eor| oag kabe pépa péow live chat
YlO va armavifjooupE O EPWTHOEIG Kal amopieg.
We will be at your disposal daily through live chat, to
answer your questions.

* Ta eiortijpia yia tg online mpoPolég Sev
emoTPEPovTal kal Sev akupwvovtal.

*Tickets to online screenings cannot be returned or
cancelled.
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NMPOrPAMMA ONLINE MPOBOAQN | ONLINE SCREENINGS SCHEDULE

MEMIMTH 4 NOEMBPIOY |
THURSDAY NOVEMBER 4 -
KYPIAKH 14 NOEMBPIOY |
SUNDAY NOVEMBER 14

ANQTEPA AYNAMH | A HIGHER
LAW
o./p.25

A SUMMER PLACE
o./p.69

TO AAE® | ALEPH
o./p.34

AMYTAAAH | AMYGDALA
a./p.70

AEOTMAPAAAH THE
ANATOAIAX | ANATOLIAN
LEOPARD

o./p.30

AINO MEPA XE MEPA | ANY DAY
NOw
a./p.70

APALLOU
o./p.69

THE APE STAR
a./p.70

APOOYPOX PAMINO | ARTHUR
RAMBO
o./p.57

OXO ME BAXTOYN TA MOAIA
MOY | AS FAR AS | CAN WALK
o./p.30

ATAANTIAA | ATLANTIDE
o./p.35

BEBIA, A MON SEUL DESIR
o./p.27

EYAOTrIA | BENEDICTION
a./p.57

MIA BOYTIA TH NYXTA | THE
BIG NIGHT BATHE
a./p.39

MMINKA: MIA IXTOPIATIATH
ZIQMH | BINKA:TO TELL A STORY
ABOUT SILENCE

a./p.79

O TY®AOX ANAPAX MOY AEN
HOEAE NA AEI TON TITANIKO

| THE BLIND MAN WHO DID NOT
WANT TO SEETITANIC

o./p.52

AIMATOXAPKA | BLOODY
ORANGES

o./p.62

MIAE ®EITAPI | BLUE MOON
o./p.25

H ®QTEINH KAI H ZKOTEINH
OWH TQN MPArMATQON | THE
BRIGHT AND DARK SIDE OF
THINGS

o./p.79

BRUTALIA, EPTAXIMEX MEPEX |
BRUTALIA, DAYS OF LABOUR
o./p.69

KEATEX | CELTS

a./p.3l

TO XOOY TOY TZEMIA | THE
CEMIL SHOW

a./p.3l

H KAAPA MONH | CLARA SOLA
o./p.22

OAA TA NMAAIMATA THX
NYXTAX | CREATURES OF THE
NIGHT

o./p.71

KOPEX | DAUGHTERS
o./p.47

H MEPA THMEPA | THE DAY
TODAY
o./p.35

O OANATOX ENOX NAPOENOY
KAI H AMAPTIA TOY NA MH
ZEIX | DEATH OF AVIRGIN,AND
THE SIN OF NOT LIVING

o./p.28

IAIQTIKH EPHMOX | DESERTO
PARTICULAR
o./p.47

MANIEXYPH AAMWH |
DESTELLO BRAVIO
a./p.35

MIA ZQH XAN ZINEMA -
NTINOX KATIOYPIAHE |
DINOS KATSOURIDES:A LIFE LIKE
A MOVIE

a./p.71

METATONMIXH | DISPLACED
o./p.33

MH AIXTAZEIX | DO NOT
HESITATE
o./p. 47

AOZ=OMIMOYX | DOXOBUS
o./p.74

O EPTOAOTHE KAI O
EPTAZOMENOX | THE EMPLOYER
AND THE EMPLOYEE

o./p.52

AIATPA®ONTAX TON ®PANK |
ERASING FRANK
o./p.28

EYA KAl ANTAM | EVA & ADAM
o./p.80

EVERY SUNDAY
o./p.69

H ®AMIAIA| THE FAM
o./p.53

H TOPTH | THE FEAST
o./p.63

FEATHERS
o./p.28

AAXOX, XE BAEMNQ MNANTOY |
FOREST — | SEEYOU EVERYWHERE
o./p.48

AMO TO MMAAKONI | FROM
THE BALCONY
o./p.70

MAOHMATA FrEPMANIKON |
GERMAN LESSONS
a./p.3l

TO KOPITXZI KAI H APAXNH |
THE GIRL AND THE SPIDER
o./p.55

KAAH MHTEPA | GOOD
MOTHER
o./p.48

TKPIT | GRITT
a./p.36

ENAOXQPA | HINTERLAND
o./p.62

HORSEPOWER
o./p.69

MNOX NIKHEA THN KOAAA KAI
TON MIMPOYTZO | HOW | BEAT
GLUE AND BRONZE

o./p.33

AEN OEAQ NA ZEXAXIQ
TIMOTA | | DON'TWANT TO
FORGET ANYTHING

a./p.71

INTPEFKAANTE | INTREGALDE
a./p.32

O TZON KAI H TPYTNA | JOHN
AND THE HOLE
o./p.62

AIKAIOXYNH A THN MMANI
KINFK | THE JUSTICE OF BUNNY
KING

o./p.48
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KISS FOREVER
o./p.39

MAGHMATA ZENQN TAQIXON
| LANGUAGE LESSONS
o./p.53

LASTVISIT
a./p.70

H TEAEYTAIAAE=H | THE LAST
WORD
o./p.78

MPIFKHMNAX | LE PRINCE
o./p.49

HIYXA KYAA H ZQH... | LIFE
FLOWS SLOWLY BY...
c./p.78

ANAZHTQNTAX TH BENEPA |
LOOKING FORVENERA
o./p.32

TA OXLTA | LOS HUESOS
o./p.37

NANOYPIZMA | LULLABY
o./p.79

IAAOX OEOX | MAD GOD
o./p.62

MEDITERRANEO
o./p.49

META META META META NAPTI |
MEGA MEGA MEGA MEGA PARTY
o./p. 8l

TO KOYTI ME TIX
ANAMNHEEIX | MEMORY BOX
o./p.59

MHNYMATA XE MMOYKAAI |
MESSAGES IN A BOTTLE
o./p. 8l

MONEYBOYS
o./p.22

SAEBA XPYXOY | MOTHER
LODE
o./p.23

MOTORWAY 65
a./p.70

O MIMAMIMAX MOY EINAI ENA
AOYKANIKO | MY DAD ISA
SAUSAGE

o./p. 8l

AAMIMEPE MOY MAANT | MY
SUNNY MAAD

o./p.49

AOYAEIEX TOY MOAAPIOY | THE
ODD-JOB MEN

o./p.55

H FATIAKA TOY XIONIOY |
OLD MOTHER SNOW

o./p. 8l

O AAAOX TOM | THE OTHER
TOM
o./p. 5l

MENAATI | PENALTY SHOT
o./p.33

MPOXKYNHTEEX | PILGRIMS
o./p.23

XQPA®I ME MAMAPOYNEE |
POPPY Field
o./p.50

MOZEPI | POSER
o./p.53

KINOYMENH AMMOX |
QUICKSAND
o./p.50

H IXEAIA | THE RAFT
o./p.34

PINOKEPQX | RHINO
o./p.54

TA ZE®PENA EIKOXI | ROARING
20'S

o./p.54

H IKOYPIA | THE RUST

o./p.24

MNAAZXTIKH THMEIOAOTIA |
SEMIOTIC PLASTIC
o./p.34

IEZOYAAIKH EMIOYMIA |
SEXUAL DRIVE

o./p.55

ZIQMHPH I'H | SILENT LAND
o./p.23

KOAAHTEX | SISTERHOOD
a./p.32

MIKPO XQMA | SMALL BODY
o./p.29

KOINQNIKH YTIEINH | SOCIAL
HYGIENE

o./p.38

TPY®EPOYAI | SOFTIE

c./p.23

IOYANT | SOUAD

o./p.29

SOUL FOOD

a./p.70

SOULS ALL UNACCOMPANIED
o./p.70

H PAXOKOKKAAIA THEX
NYXTAX | THE SPINE OF NIGHT
o./p.63

STOP-ZEMLIA

o./p. 8l

ANQTEPH | SUPERIOR

o./p.36

O ®OITHTHE | THE STUDENT
a./p.7

H MIZINA | THE SWIMMING
POOL
o./p.79

H IETOPIA TOY BAZIAIA
KABOYPA | THE TALE OF KING
CRAB

o./p.29

MIA IZTOPIA EPQTA KAI
EMIOYMIAX | ATALE OF LOVE
AND DESIRE

o./p. 5l

TO NATIAEYMENO
AEPOXTATO | THE TIED-UP
BALLOON

o./p.78

TO BANKOYBEP | TO
VANCOUVER
a./p.70

IT AAHOEIA | TRUE THINGS
o./p.24

H BEPA ONEIPEYETAI TH
O©AAAXXA |VERA DREAMS OF
THE SEA

o./p.29

HMAXTAN NEOI | WE WERE
YOUNG
o./p.78

BrAINOYME OAOI X THN
APENA | WE'REALL GOING TO
THEWORLD’S FAIR

o./p.37

Tl EKANEX XTON MOAEMO,
OANAZXH; | WHAT DID YOU DO
IN THE WAR, THANASSIS?

a./p.71

AEYKO KTIPIO | WHITE
BUILDING

o./p.25

TO AEYKO ®POYPIO | THE
WHITE Fortress

o./p.82

ATPIOL INAIANOEX |WILD
INDIAN

o./p. 5l

ATrPIANOPQIMOI |WILD MEN
a./p. 5l



MAPAZIKEYH 5 NOEMBPIOY |
FRIDAY 5 NOVEMBER Il -
KYPIAKH 14 NOEMBPIOY |
SUNDAY NOVEMBER 14

EX
c./p. 68

IABBATO 6 NOEMBPIOY |
SATURDAY NOVEMBER 6

- KYPIAKH 14 NOEMBPIOY |
SUNDAY NOVEMBER 14

H BAXIAIEXA THE KYWEAHE |
HIVE
c./p.32

SAISON MORTE
o./p. 65

SICK
o./p. 65

KYPIAKH 7 NOEMBPIOY |
SUNDAY NOVEMBER 7 —

KYPIAKH 14 NOEMBPIOY |
SUNDAY NOVEMBER 4

MUSA
o./p. 64

AEYTEPA 8 NOEMBPIOY |
MONDAY NOVEMBER 8

- KYPIAKH 14 NOEMBPIOY |
SUNDAY NOVEMBER 4

18
o./p.27,64

AOYTKEP | LUGER
o./p. 66

ZEX®INMTONTAX TIX TPOOIEX |
UNCLENCHING THE FISTS
o./p.26

TPITH 9 NOEMBPIOY |
TUESDAY NOVEMBER 9

- MAPAZKEYH 12 NOEMBPIOY |
FRIDAY NOVEMBER 12

KOXTA MIMPABA,AIBANOX |
COSTA BRAVA, LEBANON
o./p.27

Mpdypappa online mpoBoAwv | Online Screenings Schedule

TPITH 9 NOEMBPIOY |
TUESDAY NOVEMBER 9
- KYPIAKH 14 NOEMBPIOY |
SUNDAY NOVEMBER 4

ORFEAS2021
o./p.36

A PURE PLACE
o./p. 68

TETAPTH 10 NOEMBPIOY |
WEDNESDAY NOVEMBER 10

MAPAKAMWEIX | DETOURS
o./p.35

TETAPTH 10 NOEMBPIOY |
WEDNESDAY NOVEMBER 10
- KYPIAKH 14 NOEMBPIOY |
SUNDAY NOVEMBER 14

.DOG
o./p.27,64

ATIA EMY | HOLY EMY
c./p.22,66

REM TAXEIEX KINHEZEIX
O®OAAMOY | REM RAPID EYE
MOVEMENT

o./p. 65

WIOYPOI MOAEMOY | WHISPERS
OFWAR
a./p.5l

MEMMTH Il NOEMBPIOY |
THURSDAY NOVEMBER I

- KYPIAKH 14 NOEMBPIOY |
SUNDAY NOVEMBER 4

TO NPOXQMO KAI H MOAH |
THE FACEAND THE CITY
o./p.67

MAINHTIKA MEAIA |
MAGNETIC FIELDS

o./p. 36,66

TO KOXYAI | THE SEASHELL
o./p. 67

MAPAZKEYH 12 NOEMBPIOY
| FRIDAY 12 NOVEMBER I

- KYPIAKH 14 NOEMBPIOY |
SUNDAY NOVEMBER 4

ANAPAX XTH XO®ITA | MAN IN
THEATTIC
o./p. 68

O ANOPQIMOX ME TIE
AMNANTHEEIX | THE MANWITH
THE ANSWERS

o./p.28,66

ATEAH MPOBATQN | PACK OF
SHEEP
o./p.23,65

ITHN AYAH TOY IXOAEIOY |
PLAYGROUND
a./p.26

IABBATO I3 NOEMBPIOY |
SATURDAY 13 NOVEMBER

TO KOYTI | THE BOX
o./p.24

IABBATO I3 NOEMBPIOY

| SATURDAY I3 NOVEMBER
- KYPIAKH 14 NOEMBPIOY |
SUNDAY NOVEMBER 4

H MMAAANTA THE AEYKHE
ATEAAAAX | BALLAD OFA
WHITE COW

o./p.46

ZEAHNH, 66 EPQTHEXEIX |
MOON, 66 QUESTIONS
o./p.22

PATCHWORK
o./p. 65

H BOH TOY KOXMOY | THE
RUMBLE OF THEWORLD
o./p. 66

EKEINOI TA HZEPE OAA | SHE
NEW IT ALL

o./p. 66

THE TIMEKEEPERS OF
ETERNITY

o./p. 36,65

TI BAEMOYME OTAN KOITAME
TON OYPANO; | WHAT DO WE
SEE WHEN WE LOOK AT THE SKY?
o./p.24
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#SAFETIFF_FIRST

Yag kahwoopifoupe oto 620 Aigbveég Peoupdl Kivn-
patoypdgpou Oeccalovikng pe acpdAeia, epappdlo-
VTaG OAd TA UYEIOVOUIKG PETPA TTOU UTTOSEIKVUOUV Ol
appddiol QopEi§ yia Tov TePIoPICHS TG SiacTopdg
TOU KOPWVOioU.

an

O1 aiBouoeg tou Pectfdi Kivnpato-
ypdgpou Oeccalovikng AeItoupyolv wg
ApIYEiG X®pPOol.

The Festival theaters operate as COVID-
free spaces (for persons who have been
fully vaccinated or have recovered from

COVID-19).

la dropa 12 etwv kai dvw, n gicodog
OTIG KIVUaToypa@Ikeég aibouoeg yivetal
Katomy emidei§ng motomnoinuKou ey-
BoAiaopou fj motomoIntikou véonong.
O £€\eyxog WV MOTOMOINTIKGY Tpay-
patoroleital and e§ouciodotnuévo
MPoowmkS péow tng epappoyrig Covid
Free GR. MapdAAnAa, mpaypatomoieital
€\eyxog tautomnpoowriag pe emideign
AOTUVOUIKIG Tautétntag i Siafatnpiou
1} dAou amodeIkTikoU TautdTnTag.

For people of |12 years of age and older,
entry to cinemas is upon presentation

of a vaccination certificate or recovery
certificate. Certificate verification is per-
formed by authorized personnel, through
the Covid Free GR application.At the
same time, identity verification is needed
and is carried out through the presenta-
tion of a police ID or passport or other
proof of identity.

O1 avijlikol Bgatég nAikiag €wg kar 17
£TWV PmopouV va TIPooKopi{ouy, evaA-
AaKTIKd, katd tnv gicoSo toug, BePai-
Worn apvnTIkoU S1ayvwoTikoly eEAEyxou
(rapid test éwg 48 wpeg mpiv fj PCR
test £wg 72 WPEG TIPIV).

Minors up to |7 years old can alternatively

submit a negative diagnostic certificate
(rapid test prior to 48 hours or PCR test
prior to 72 hours)

O1 avrjlikol Bsatég 4-11 etwv mou Sev
€XOUV TToTOoTIoINTIKG vOonong Tpo-
okopifouv SAwon auto-Siayvwotikou
eNéyxou self-test teheutaiou 24wpou,
otnv oroia mpoPaivel yovéag rj knde-

Welcome to a safe 62nd Thessaloniki International Film
Festival, implementing all officially indicated safety meas-
ures to limit coronavirus transmission.

pévag xwpig va armarteital n QuoIkr Tou
mapouaia.

Minors of 4-Il years old who don't have
a recovery certificate, must alternatively
submit a self-test statement of the last
24 hours, which is signed by a parent or
guardian without requiring their physical
presence.

Metd ané kdBe mpoPolr mpayuatorol-
eital amoAUpavon Twv KIVIHAToypapIK®v
ailBoucv pe Pekaotripa vepehomointr
(fogger) mou mapdyel nhektpootatikd
agpdAupa. Na v amoAvpavon xpn-
oiporolgital otabeporoinuévo uda-
Ko SidAupa Sio&eidiou Tou xAwpiou
DALCO-100, mpoidv eykekpipévo amd
tov EO.®.

After each screening, the cinemas are
disinfected with a fogger that produces
electrostatic aerosol. For disinfection, a
stabilized aqueous solution of chlorine
dioxide DALCO-I00 is used, a product
approved by the National Organization
for Medicines.

O1 x@pol Tou PectfdA Aertoupyoulv
pe avoixté cuotnua KAIJaTIopoU Kal
e&aepiopou mou Siacgalilel Ty TArPn
avavéworn Tou aépa twv ailBoucav.
Ventilation and air conditioning systems
use open-loop units that ensure the full
renewal of the venues’ air

O KAIHATIOPSG TWV KIVNHATOYPAPIK®V
aiBoucwv tou PectuPal Kivnpatoypd-
pou Oecoalovikng Aertoupyei pe @iktpa
Katakpdtnong cwpatdivv uPnhig amo-
teheopauxstnrag HEPA (High Efficiency
Particulate Air Filters).

.~

iy P

Air conditioning of Thessaloniki Interna-
tional Film Festival cinemas operates with
High Efficiency Particulate Air (HEPA)
filtters.
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Autépateg OUOKEUEG PE avTIONTTTIKS
uypo umdpxouv Siabéaipeg otig €166-
Soug kar e£68oug twv alBouov.

Automatic hand sanitizer dispensers are
available at the entrances and exits of the
venues.

H xprion pdokag eival umoxpewtikr og
Shoug toug xwpoug tou PecTBdA kai
kab’ 6An tn Sidpkeia Twv MPOBoAWV.
Face masks are mandatory in all Festival
venues and during screenings.

O1 aiBouoeg avoiyouv 45 Aemrtd mipiv
amé v évap&n g mpoPoAric. Mapaka-
AoUpe yia tnv éykaipn TIPocEAeuatr| oag,
WOTE VA ATTOPEVYETAl O CUVWOTIONOG
OTOUG XWPOUG avAUOVAG.

Venues open 45 minutes before the
screening time. Please arrive in good time
to avoid crowding in the waiting areas.

MapakaloUpe va tpeite Tg amapaitn-
TEG anootdoel§ acpaleiag akodoudw-
V4G TG ONPAVOEIG Kal TiG urodeigeig
TOU TIPOCWTTIKOU.

Please always maintain social distancing by
following the markings and instructions
and guidance of the staff for your own
safety.

Xpnoipomoinuéveg pAokeg, ydvta,
XAPTOPAVTINAG KAl ATOHIKA UTTOUKAAIG
arnoppimtovtal oToug kKadoug pe v
e18ikn} orjpavon.

Please dispose of used masks, gloves and
tissues in the special bins provided.

Katd t Sidpkeia tng mpoPohrig Sev
mpaypatornoleital SidAsippa.

There will be no intermission during
screenings.

i
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Amoguyete v gicodo otov XHpo
mpoBoliig av éxete Prixa, MupeTd, fj GAa
oupmtopata cupBatd pe ) Aoipwgn
COVID-19 1 av giote oe avapovi yia
anoteAéopata SiayvwoTikou eAEyxou.

Please refrain from entering the venue if
you have a cough, temperature or other
COVID-19 symptoms, or if you are wait-
ing for lab results.

MpopnBeuteite ta eioitjpid oag online
oto www.filmfestival.gr ka1 oto
www.viva.gr

Purchase your tickets online at www.
filmfestival.gr and www.viva.gr

la ug ouvalayég oag, emAégte avéma-
PEG ouvaAlay£g pe kapta.

We encourage you to use contactless
card payments.

AoSyw evexdpevwv alaydv ota mepio-
PICTIKG PETPA, TAPAKAAOUUE Va EMIOKE-
TITECTE TO
www.filmfestival.gr/el/cinemas-gr/safetiff-
first

YIa va EVNUEPWVEDTE Yia TG e&eAEeIG.
Due to possible changes in the COVID-19
regulations, please visit
www.filmfestival.gr/en/cinemas/safetiff-first
to keep up with the updates.

105



Al Festival venues are accassible B Clympion Theater AUTHORITY (THPA) Cinsma Munsizm
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Ynopvnpua | Legend

International Competition

- Main Program
- OoC,

Out of Competition
Meet the Neighbors
MtN  Main Program
BS Balkan Survey
BSS Balkan Survey | Short Films
>>FF Film Forward
>FFC Competition
>>FFS  Special Screenings
>>FFLA Spotlight on Loukia Alavanou
Podcast
PoC  Competition
PC  Out of Competition
Open Horizons
OH Main Program
AT Another Take

SpS
RM

FR
3%
GCB
DS
DK
MiSy
GSpS
CB
BZ

NG

QsA

Tl

SDH

FREE
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Special Screenings

Round Midnight

Greek Film Festival
First Run

A Second Viewing

Crossing Borders

Drama ISFF Awarded Films
Spotilight to Dinos Katsourides
Motherland, | See You

Special Screening
Carte Blanche
Tribute to Binka Zhelyazkova

Next Gen

MpoPoAn pe mapouciaon
Screening with an Introduction

Mapouocia cuvteAeotwv
Questions & Answers

Mpoocaptnuévol
evdoyAwooikoi urréTitiol
Off-screen Subtitles

Axouotikr ieplypa®r yia dtopa
pe mpoBAfpata 6pacng
Greek Audio Description

SDH Ynéurthol yia kw@oug Kkai
dtopua pe mpoBAfjpata akong
Greek Subtitles for the

Deaf and Hard of Hearing

Tautéxpovn dieppnveia
otnv EAnvikj Nonuaukr MNwooa
Greek Sign Language

Eicodog €Aelbepn pe oeipd
mpotepaidtnTag

Free admission on a first-come-
first-served basis



108

Mpdypappa MpoPolwy | Screenings Schedule

NEMMNTH 4
NOEMBPIOY

THURSDAY
NOVEMBER 4

OAGpmov

Olympion

19:00 SpS
TO FEFONOX |
HAPPENING, 100

Audrey Diwan

France

OV French

p.56

TEAETH ENAP=ZHI |
OPENING CEREMONY

Eico&o¢ pévo
HE MPOOKANOEIG |
By Invitation Only

Mavlog Zdvvag
Pavlos Zannas

17:00 BZ

HIYXA KYAAH ZQOH...
LIFE FLOWS SLOWLY
BY..., 105'

Binka Zhelyazkova,
Hristo Ganev

Bulgaria

OV Bulgarian

p-78

21:00 OH

ONONTA - 10.000
NYXTEX XTH
ZOYTKAA | ONODA —
10.000 NIGHTS IN THE
JUNGLE, 167

Arthur Harari

France, Japan, Germany,
Belgium, Italy, Cambodia
QV Japanese

p.50

Twvia Mapketdkn
Tonia Marketaki

17:00 AT

APOMOI

THEI MOAHEL |
STREETWISE, 95'
Jiazuo Na

China

OV Chinese

p.55

21:00 RM

H PAXOKOKKAAIA
THI NYXTAX |

THE SPINE OF NIGHT, 94'
Philip Gelatt, Morgan
Galen King

USA

OV English

p.63
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®Dpivia Aidnmra

T¢ov KaooaBétng Xtaupog Topvég Makedovikév

Frida Liappa John Cassavetes Stavros Tornes Makedonicon
18:00 OH 18:00 OH
ATPIOX INAIANOX | H TPABIATA,
WILD INDIAN, 87 TA AAEP®IA MOY
Lyle Mitchell Corbine Jr. KI EFQ | LATRAVIATA,
USA MY BROTHERS AND |,
QV English 108'
p.51 Yohan Manca
France
OV French
p.48
21:00 GCB
EX, 85'
George Mapkdkng |
George Markakis
Germany, Greece
QV English, French,
German, Russian
p. 68
=
22:00 OH 22:00 BS
O AAAOX TOM | INTPETKAANTE |
THE OTHER TOM, lII' INTREGALDE, 104'
Rodrigo PI4, Laura Radu Muntean
Santullo Romania
Mexico, USA OV Romanian
QV English, Spanish p-32
p.51

109
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Mpdypappa MpoPolwy | Screenings Schedule

MAPAXKEYH 5
NOEMBPIOY
FRIDAY
NOVEMBER 5

OAGpmov

Olympion

18:00 s

AO=OMIOYZ |
DOXOBUS, 105

Ddrog Aapmpivég | Fotos
Lamprinos

Greece

QV Greek

p.74

SDH €D £
FREE

22:00 SpS
NITRAM, 112

Justin Kurzel

Australia

QV English

p.59

Mavlog Zdvvag
Pavlos Zannas

13:00 €3 BZ

MMINKA: MIA IXTOPIA

FA TH ZIQMH | BINKA:

TO TELL A STORY ABOUT
SILENCE, 47'

Elka Nikolova

Bulgaria

OV Bulgarian

p.79

NANOYPIZMA |
LULLABY, 59'
Binka Zhelyazkova
Bulgaria

QV Bulgarian

p.-79

17:00 & BZ

H TEAEYTAIAAE=H |
THE LAST WORD, 96'
Binka Zhelyazkova
Bulgaria

OV Bulgarian

p.78

21:00 i

IDEES FIXES / DIES
IRAE (MAPAAAATEX
ITO IAIO GEMA) |
IDEES FIXES / DIES IRAE
(VARIATIONS ON THE
SAME SUBJECT), 63'
Avrouavétta AyyeAidn |
Antoinetta Angelidi
France

QV French, Greek

p.72

SDH
FREE

Twvia Mapketdkn
Tonia Marketaki

13:00 AT

AOYAEIEX

TOY MOAAPIOY |

THE ODD-JOB MEN, 85'
Neus Ballas

Spain

OV Catalan, Spanish, Berber
p.55

17:00 AT

IZEZOYAAIKH
EMIOYMIA |
SEXUAL DRIVE, 70'
Yoshida Kéta
Japan

QV Japanese

p.55

21:00 OH
MH AIXTAXEIX |

DO NOT HESITATE, 90'
Shariff Korver

The Netherlands
QV Dutch, English, Arabic
p-47




®Dpivia Aidnmra

Frida Liappa

14:00 AT

TA ZE®PENA
EIKOXI | ROARING 20'S,
90'

Elisabeth Vogler

France

OV French

p.54

18:00 3 [ Misy

AXTEPQ | ASTERO, 57'
Anprjtpng laiddng |
Dimitris Gaziadis
Greece
OV No Dialogue
p.73
Yuvodeia {wvtaviig
pouoikrg amd T Nalyssa
Green | Accompanied by
live music by Nalyssa Green

FREE

22:00

©OA TO KANEI | SHE
WILL, 95'

Charlotte Colbert
United Kingdom

QV English

p. 63

RM

T¢ov KaooaBétng
John Cassavetes

13:00 FFS
KOINQNIKH

YTIEINH | SOCIAL
HYGIENE, 76'

Denis Cote

Canada

QV French

p.38

17:00 ) ©OH
MPIrKHMAX |

LE PRINCE, 125'

Lisa Bierwirth

Germany

QV English, French, German,
Lingala

p-49

21:00 Q:AJRNLL

SAISON MORTE, 97'
©avaong Tétoikag |
Thanassis Totsikas
Greece

QV Greek

p. 65

Mpdypappa MpoPolwy | Screenings Schedule

Xtaupog Topvég
Stavros Tornes

18:00 FR

SICK, 73"

The Callas / Lakis &
Aris lonas | The Callas /
Adkng & Apng lavdg
Greece

OV Greek

p. 65

‘.ﬁl

22:00 BS

H BAIXIAIIIA

THE KYWEAHEI |

HIVE, 84'

Blerta Basholli

Kosovo, Switzerland, Albania,
North Macedonia

OV Albanian

p-32

Makedovikév
Makedonicon

17:00 SpS
EZEAIZH |

EVOLUTION, 100'

Kornél Mundruczé
leppavia, Ouyyapia

OV Hungarian, German
p.58

21:00 RM

HTIOPTH |
THE FEAST, 93'
Lee Haven Jones
United Kingdom
QV English

p-63
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Mpdypappa MpoPolwy | Screenings Schedule

YABBATO 6
NOEMBPIOY

SATURDAY
NOVEMBER 6

OAGpmov

Olympion

14:00 SpS
TO KOYTI ME TIX
ANAMNHEEIX |
MEMORY BOX, 103'

Joana Hadjithomas,
Khalil Joreige

France, Lebanon, Canada,
Qatar

OV French, Arabic

p.59

00 & GSpS [ DK

TI EKANEX XITON
MOAEMO, GANAZXH; |
WHAT DID YOU DO IN
THE WAR, THANASSIS?,
85'

Nrivog Katooupidng |
Dinos Katsourides
Greece

QV German, Greek, Italian
p.71

SDH €D &g
FREE

22:00 SpS
EYAOTIA |
BENEDICTION, 137
Terence Davies

United Kingdom

QV English

p.57

Mavlog Zdvvag
Pavlos Zannas

13:00 & Bz

H MIZINA |

THE SWIMMING POOL,
137

Binka Zhelyazkova
Bulgaria

QV Bulgarian

p.79

17:00 €3 cB

TOAAPIE | SOLARIS, 167"
Andrei Tarkovsky

USSR

OV German, Russian

p.77

21:00 3 [ Misy
EYAOKIA |

EVDOKIA, 105'

ANEENG Aapiavog | Alexis
Damianos

Greece

OV Greek

p.73

SDH
FREE

Twvia Mapketdkn
Tonia Marketaki

13:00 SpS
ATATH | DECEPTION,
102'

Arnaud Desplechin
France

OV French
p.57
17:00 OH

KOPEEX | DAUGHTERS,
122'

Nana Neul

Germany, Italy, Greece

OV German, English, Italian,
Greek

p-47

21:00 SpS
APOOYPOX

PAMMO | ARTHUR
RAMBO, 87

Laurent Cantet

France

OV French

p. 56




®Dpivia Aidnmra
Frida Liappa

18:00 FFC
ATAANTIAA |

ATLANTIDE, 105'

Yuri Ancarani

Italy, France, USA, Qatar
QV ltalian

p-35

22:00 RM

O TZON KAIH TPYNA |
JOHN AND THE HOLE,
103'

Pascual Sisto

USA

QV English

p. 62

T¢ov KaooaBétng
John Cassavetes

13:00 OH

KAAH MHTEPA |
GOOD MOTHER, 99'
Hafsia Herzi

France

OV French

p.48

17:00 Qs ANVL)

MOY MOIAZEIX |
YOU RESEMBLE ME, 90'
Dina Amer

France, Egypt, USA

QV French, Arabic

p.55

(o17.) FR

21:00
MUSA, 107'
Nikog NikoAémoudog |
Nikos Nikolopoulos
Greece

QV English, Greek

p. 64

Mpdypappa MpoPolwy | Screenings Schedule

Xtaupog Topvég
Stavros Tornes

FLY, 110'
Katja von Garnier
Germany
OV German
p.94
FREE

18:00 Qs AN

KAAABPYTA 1943 |
ECHOES OF THE PAST, 99'
NikéAag Anpntpémoulog |
Nicholas Dimitropoulos
Greece

QV English, German, Greek

p. 66
=

BS

22:00

OXO ME BAXTOYN

TA MOAIA MOY | AS FAR
AS | CANWALK, 92
Stefan Arsenijevi¢

Serbia, Luxembourg, France,
Bulgaria, Lithuania

QV English, Serbian, Arabic
p.30

Makedovikév
Makedonicon

17:00 OH

H TPABIATA,

TA AAEP®IA MOY

KI EFQ | LATRAVIATA,
MY BROTHERS AND |,
100

Yohan Manca

France

OV French

p.48

21:00 OH

HAONH | PLEASURE, 108"
Ninja Thyberg

Sweden, The Netherlands,
France

QV English, Swedish

p-50
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Mpdypappa MpoPolwy | Screenings Schedule

KYPIAKH 7
NOEMBPIOY

SUNDAY
NOVEMBER 7

OAGpmov

Olympion

00 el

MPOXKYNHTELX |
PILGRIMS, 92!
Laurynas Bareisa
Lithuania

OV Lithuanian

p.-23

AL

DAEBA XPYZOY |
MOTHER LODE, 87
Matteo Tortone
France, Italy, Switzerland
QV Spanish

p.23

22:00 SpS
H ZOH EYNEXIZETAI |
C’ MON, C’ MON, 108"
Mike Mills

USA

QV English

p.57

Mavlog Zdvvag
Pavlos Zannas

17:00 FFLA
SHORTS PROGRAM

New Project Teaser
Aoukia AkaBdvou |

Loukia Alavanou
Greece
OV Various
p.39

FREE
21:00 & [BK
MIA ZQH TAN

YINEMA - NTINOX
KATZIOYPIAHEX | DINOS
KATSOURIDES:A LIFE
LIKE A MOVIE, 65'
loaBéAa Maupdkn |
Isavella Mavraki
Greece
QV Greek
p.72

FREE

Twvia Mapketdkn
Tonia Marketaki

13:00 ~ OoC|
ZEX®PIITONTAXL

TIE TPOOGIEX |
UNCLENCHING THE
FISTS, 97'

Kira Kovalenko
Russia

OV Russian

p.26

17:00 %

O KANONAX

TOY MAIXNIAIOY |

THE RULES OF THE
GAME, 106'

Jean Renoir

France

QV English, French, German
p.6l

SpS

2000 - 0oC|
H TPYMNA XTON
®PAXTH | THE HOLE
IN THE FENCE, 102
Joaquin Del Paso
Mexico, Poland

QV Spanish

p.26




®Dpivia Aidnmra

Frida Liappa

14:00 OH

AAMIMEPE MOY
MAANT | MY SUNNY
MAAD, 8I

Michaela Pavlatova
Czech Republic, France,
Slovakia

QV Czech, Dari

p-49

18:00 AT

MAGHMATA ZENQN
TAQIXION | LANGUAGE
LESSONS, 9I'

Natalie Morales

USA, Costa Rica

QV Spanish, English

p.53

AL

PDYZIKO OOX |
NATURAL LIGHT, 103'
Dénes Nagy
Hungary, France, Latvia,
Germany

OV Hungarian, Russian
p. 26

T¢ov KaooaBétng
John Cassavetes

17:00 BS

MAOGHMATA
FTEPMANIKQON |
GERMAN LESSON:S, 100'
Pavel G.Vesnakov
Bulgaria, Germany

QV Bulgarian

p.3l

200 @D MiN [FR

18, 95'

Baciing AoupAng |
Vassilis Douvlis
Greece

OV Greek

p. 64

Mpdypappa MpoPolwy | Screenings Schedule

Xtaupog Topvég
Stavros Tornes

14:00 OH

IAIQTIKH EPHMOX |
DESERTO PARTICULAR,
120'

Aly Muritiba

Brazil

QV Portuguese

p.47

18:00 FR

AOYTKEP | LUGER, 127
Kdotag Xaparapmoug |
Kostas Haralabous
Greece

OV Greek

p. 66

i

22:00 & BS

KOAAHTEEX |
SISTERHOOD, 9I'

Dina Duma

North Macedonia, Kosovo,
Montenegro

OV Macedonian

p.32

Makedovikév
Makedonicon

17:00 AT

MOY MOIAZEIX | YOU
RESEMBLE ME, 87'

Dina Amer

France, Egypt, USA

QV French, Arabic

p.55

21:00 SpS
APOOYPOX PAMIMO |
ARTHUR RAMBO, 87
Laurent Cantet

France

OV French

p.56

115
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Mpdypappa MpoPolwy | Screenings Schedule

AEYTEPA 8
NOEMBPIOY

MONDAY
NOVEMBER 8

OAGpmov

Olympion

14:00
H IKOYPIA | THE RUST,
83'

Juan Sebastian Mesa
Colombia, France

QV Spanish

p.24

18:00

IT AAHOGEIA |
TRUE THINGS, I0I'
Harry Wootliff
United Kingdom
OV English

p.24

22:00 SpS
DRIVE MY CAR, I79'
Ryuasuke Hamaguchi
Japan

QV Japanese, Korean,
English, Cantonese,
Mandarin, Tagalog,
Indonesian, German,
Malaysian

p.58

Mavlog Zdvvag
Pavlos Zannas

12:30
MIA BOYTIA

BZ

TH NYXTA | THE BIG

NIGHT BATHE, 146'

- Binka Zhelyazkova

Bulgaria
OV Bulgarian
p.79

LK

16:30

CcB

H ArPIA LYMMORPIA |
THEWILD BUNCH, 145

Sam Peckinpah
USA

QV English, German,
Spanish

p.77

21:00 %
O MIKPOX
APAMETHE | THE

MiSy

YOUNG RUNAWAY, 87

Xtavpog ToiwAng |
Stavros Tsiolis
Greece

OV Greek

p.73

SDH
FREE

Twvia Mapketdkn
Tonia Marketaki

13:00 OH

AIKAIOXYNH A
THN MIMANI KINTK |
THE JUSTICE OF BUNNY
KING, 10I'

Gaysort Thavat

New Zealand

OV English

p-48

FFC

17:00
TKPIT |
GRITT, 119
Itonje Sgimer
Guttormsen

Norway

QV English, Norwegian
p.36

21:00

KINOYMENH

AMMOX | QUICKSAND,
110

Margot Schaap

The Netherlands, Estonia,
Greece

QV Dutch, English, Estonian
p.50

OH




®Dpivia Aidnmra

Frida Liappa

14:00 oy

KOXTA MIPABA,
AIBANOX | COSTA
BRAVA, LEBANON, 108'
Mounia Akl

Lebanon, France, Spain,
Sweden, Denmark, Norway,
Qatar

OV Arabic

p.27

18:00 MtN

BEBIA, A MON SEUL
DESIR, 1I8'

Juja Dobrachkous
United Kingdom, Georgia
OV Georgian, Russian
p.27

22:00 SpS
TA TPIA

MATQMATA | THREE
FLOORS, 119'

Nanni Moretti

Italy, France

QV ltalian

p. 60

T¢ov KaooaBétng

John Cassavetes

10:00 NG
NEXT GEN
EicoSo¢ pdvo yia oxoleia |
Schools Only

p.80-82

17:00 D) AT

H ®AMIAIA |
THE FAM, 112!
Fred Baillif
Switzerland
OV French
p-53

21:00 &I FFC

ORFEAS202], 1II'
®YTA | FYTA
Greece

QV English, Greek
p. 64

FR

Mpdypappa MpoPolwy | Screenings Schedule

Xtaupog Topvég
Stavros Tornes

14:00 BSS

BAAKANIKEEX TAINIEX
MIKPOY MHKOYTI |
BALKAN SHORTS, 96'
QV Various

p.33

18:00 GCB
A PURE PLACE, 9I'
Nikiag Xpuoég | Nikias
Chryssos

Germany, Greece

QV German

p. 68

o

22:00 Qs AR

AEOTAPAAAH

THI ANATOAIAX |
ANATOLIAN LEOPARD,
108’

Emre Kayis

Turkey, Poland, Germany,
Denmark

QV Turkish

p-30

Makedovikév
Makedonicon

17:00 OH
KAWOYPOTPATOYAA
rIA EKAHPOYX

TYMNOYX | LOVE SONGS
FOR TOUGH GUYS, 107
Samuel Benchetrit
France

OV French

p.49

21:00 RM

AIMATOXAPKA |
BLOODY ORANGES, 105'
Jean-Christophe
Meurisse

France

OV French

p. 62

11
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Mpdypappa MpoPolwy | Screenings Schedule

TPITH 9
NOEMBPIOY

TUESDAY
NOVEMBER 9

OAGpmov

Olympion

14:00 -

H KAAPA MONH |
CLARA SOLA, 106'
Nathalie Alvarez Mesén
Sweden, Costa Rica,
Belgium, Germany

QV Spanish

p.22

18:00 O G [ FR

ATIA EMY |

HOLY EMY, lII

Apacéhn Aaipou |
Araceli Lemos

Greece, France, USA

QV English, Greek, Tagalog
p-22,60

=
22:00 SpS
VORTEX, 142
Gaspar Noé
France
OV French

p. 6l

Mavlog Zdvvag
Pavlos Zannas

14:30 cB

MAPAAAHAO MONTAZ
vs. CROSS CUTTIING |
PARALLEL EDITING vs.
CROSS CUTTING
MASTERCLASS
Mdvog Boutoapdg |
Panos Voutsaras
p.87

FREE

20:00 & [ Misy
O OIAXOX | THE
TRAVELLING PLAYERS,
230

©68wpog AyyeAémoulog |
Theo Angelopoulos
Greece

OV Greek

p.73

SDH
FREE

Twvia Mapketdkn
Tonia Marketaki

17:00 FFC

MAPAKAMUWEIX |
DETOURS, 73'
Ekaterina Selenkina
Russia, The Netherlands
OV Russian

p.35

21:00 OH

WIOYPOI MOAEMOY |
WHISPERS OF WAR, 94'
Florian Hoffmann
Germany

OV German, Kurdish,
Turkish

p. 5l




®Dpivia Aidnmra

Frida Liappa

14:00 AT
H ®AMIAIA |

THE FAM, 112!

Fred Baillif

Switzerland

OV French

p-53

18:00 i

O OANATOX ENOX
NMAPOENOY KAIH
AMAPTIA TOY NA

MH ZEIX | DEATH OF A
VIRGIN,AND THE SIN OF
NOT LIVING, 86'

George Peter Barbari
Lebanon

QV Arabic

p.28

22:00 SpS
OAA MHIAN KAAA |
EVERYTHING WENT
FINE, 113’

Francois Ozon

France

OV French

p.58

T¢ov KaooaBétng
John Cassavetes

DS

13:00 %

BPABEYMENEL
TAINIEX TOY
DEXTIBAA TAINIQON
MIKPOY MHKOYX THX
APAMAX| DRAMA ISFF
AWARDED FILMS, 135
Mpdypappa #1 |
Program #I

p. 69-71

moo  CENGEE|

MIAE ®EITAPI |
BLUE MOON, 85'
Alina Grigore
Romania

OV Romanian
p.25

2100 &Y MeN

.DOG, 100'

NMdvva Apgpikavou |
Yianna Americanou
Cyprus, Greece

QV English, Greek
p.27,64

FR

Mpdypappa MpoPolwy | Screenings Schedule

Xtaupog Topvég
Stavros Tornes

09:00 NG
NEXT GEN
Eico80g pévo yia oxoleia |
Schools Only

p.80-82

14:00 AT

TO KOPITZI

KAI H APAXNH |
THE GIRL AND THE
SPIDER, 98'

Ramon Ziircher, Silvan
Zircher

Switzerland

OV German

p.53

FR

18:00

REM TAXEIEL
KINHZEIZ O®OAAMOY
| REM RAPID EYE
MOVEMENT, 77'

Kdpolog Zwvapdg |
Karolos Zonaras

Greece

QV Greek

p. 65

22:00 Qs AN

ANAZHTQONTAX

TH BENEPA | LOOKING
FORVENERA, lII'

Norika Sefa

Kosovo, North Macedonia
QV Albanian

p.32

Makedovikév
Makedonicon

CcB

21:00 %

O KAOPE®THEI |
MIRROR, 107'
Andrei Tarkovsky
USSR

QV Russian, Spanish
p.75

1y
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Mpdypappa MpoPolwy | Screenings Schedule

TETAPTH 10
NOEMBPIOY

WEDNESDAY
NOVEMBER 10

OAGpmov

Olympion

00 Icf

AEYKO KTIPIO | WHITE
BUILDING, 90’

Kavich Neang
Cambodia, France, China,
Qatar

OV Central Khmer

p.25

AL
TPY®EPOYAI | SOFTIE,
93'

Samuel Theis

France

OV French

p-23

22:00 B[ sps
MMENENTETA |

BENEDETTA, I13I'
Paul Verhoeven
France

OV French

p.57

Mavlog Zdvvag
Pavlos Zannas

11:00 cB

MONTAZ:
MIA TYNOEZXH |
EDITING:
A COMPOSITION
MASTERCLASS
KAep Abeptov | Claire
Atherton
p.87

FREE

14:30 cB

DELETED SCENES,
FORGOTTEN DREAMS
MASTERCLASS
Ndvvng Xaikiaddkng |
Yannis Chalkiadakis
p.88

FREE

21:00 il
HMAZXTAN NEOI |
WEWERE YOUNG, 110’
Binka Zhelyazkova
Bulgaria

QV Bulgarian

p.78

Twvia Mapketdkn
Tonia Marketaki

13:00 AT

MOZEPI | POSER, 88'
Noah Dixon, Ori Segev
USA

QV English

p.53

17:00 FFC

ANQTEPH |
SUPERIOR, 99'
Erin Vassilopoulos
USA

QV English

p.36

21:00

XQPA®I ME
MAMNAPOYNELX |
POPPY FIELD, 8I'
Eugen Jebeleanu
Romania

QV English, French,
Romanian

p.50

OH




®Dpivia Aidnmra

Frida Liappa

14:00 N

H BEPA ONEIPEYETAI
TH ©OAAAXIA |VERA
DREAMS OF THE SEA, 87'
Kaltrina Krasniqi
Kosovo, North Macedonia,
Albania

OV Albanian

p-29

18:00 MtN

AIATPA®ONTAX

TON ®PANK | ERASING
FRANK, 103'

Gabor Fabricius
Hungary

OV Hungarian

p-28

noo  CBNGE|

7 AIXMAAQTOI |

7 PRISONERS, 93'
Alexandre Moratto
Brazil

QV Portuguese

p.25

T¢ov KaooaBétng
John Cassavetes

DS

13:00 QB

BPABEYMENEX
TAINIEX TOY
®EXLTIBAA TAINION
MIKPOY MHKOYX THX
APAMAX| DRAMA ISFF
AWARDED FILMS, 135
Mpdypappa #2 |
Program #2

p. 69-71

17:00 &SV

TO MPOXQMO KAIH
MOAH | THE FACE AND
THE CITY, 86'
A\éEavdpog Paodng |
Alexandros Fassois

Greece
QV Greek
p. 67
=
21:00 (OL7.y | FFC FR

MATINHTIKA MEAIA |
MAGNETIC FIELDS, 78'
Nopyog louong | Yorgos
Goussis

Greece

OV Greek

p.36,66

Mpdypappa MpoPolwy | Screenings Schedule

Xtaupog Topvég
Stavros Tornes

14:00 OH

WYIOYPOI MOAEMOY |
WHISPERS OF WAR, 94'
Florian Hoffmann
Germany

QV German, Kurdish,
Turkish

p.5l

18:00 Qs~ A

TO KOXYAI |
THE SEASHELL, 69'
Katé Mneké | Kate Bello

Greece
OV Greek
p. 67
=
22:00 > BS

KEATEX | CELTS, 106'
Milica Tomovi¢
Serbia

OV Serbian

p-3l

Makedovikév
Makedonicon

neo D IGEE|

MIAE ®EITAPI | BLUE
MOON, 85'

Alina Grigore

Romania

OV Romanian

p.25

21:00 cB

O NYPIEMOX

TOY ATAMMHMENOY |
MURIEL, OR THE TIME
OF RETURN, I16'
Alain Resnais

France, Italy

QV French

p.76

1t
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Mpdypappa MpoPolwy | Screenings Schedule

NEMMOTH 11
NOEMBPIOY

THURSDAY
NOVEMBER I

OAGpmov

Olympion

woo XD NG

MONEYBOYS, 120'
C.B.Yi

Austria, France, Taiwan,
Belgium

OV Mandarin Chinese
p.22

15:00 O G [ FR

ATEAH NMPOBATON |
PACK OF SHEEP, II3'
Anprirpng
KaveAAémouhog |
Dimitris Kanellopoulos
Greece, Serbia, Albania
OV Greek

p-23

22:00 L) SpS
AYXH | SUNDOWN, 82'
Michel Franco

Mexico, France, Sweden

OV English, Spanish

p- 60

Mavlog Zdvvag
Pavlos Zannas

11:00 cB

AMOAOMONTAX
TON
KINHMATOIPA®IKO
HXO |
DECONSTRUCTING FILM
SOUND
MASTERCLASS
PéAavt Bdig | Roland
Vajs
p.88

FREE

14:30 cB

ELXTIAZONTAX
LTON XAPAKTHPA |
CHARACTER-DRIVEN
EDITING
MASTERCLASS
Adpring Xapahapmidng |
Lambis Haralambidis
p.88

FREE

20:00 & [ Misy
Z 127
Kdotag laBpdg | Costa
Gavras
France
QV English, French, Russian
p.74

FREE

Twvia Mapketdkn
Tonia Marketaki

13:00 FFC

BrAINOYME OAOI
ITHN APENA | WE'RE
ALL GOING TO THE
WORLD’S FAIR, 86'
Jane Schoenbrun

USA

QV English

p.36

17:00 FFC

TO AAE® | ALEPH, 9I'
Iva Radivojevi¢

USA, Croatia, Qatar

QV Arabic, English, Greek,
Nepali, Serbian, Spanish,
Thai, Zulu

p.34

21:00 OH

HAONH | PLEASURE, 108"
Ninja Thyberg

Sweden, The Netherlands,
France

QV Swedish, English

p-50




®Dpivia Aidnmra

Frida Liappa

T¢ov KaooaBétng

John Cassavetes

Mpdypappa MpoPolwy | Screenings Schedule

Xtaupog Topvég
Stavros Tornes

Makedovikév
Makedonicon

14:00 MtN
TOYANT | SOUAD, 102
Ayten Amin

Egypt, Tunisia, Germany
OV Arabic
p.29

18:00 MN

H ILTOPIA TOY
BAZXIAIA KABOYPA |
THETALE OF KING
CRAB, 106'

Alessio Rigo De Righi,
Matteo Zoppis

Italy, Argentina, France
QV ltalian, Spanish

p.29

22:00 SpS
ENOYMIO I |

THE SOUVENIR

PART 11, 107*

Joanna Hogg

United Kingdom

OV English

p. 60

17:00

ITHN AYAH
TOY IXOAEIOY |
PLAYGROUND, 72!
Laura Wandel
Belgium

OV French

p.26

200 @D MeN [ FR

O ANOPQIMOX

ME TIX ANTANTHEXEIX |
THE MANWITH THE
ANSWERS, 80'

Xxéhiog Kappitong |
Stelios Kammiitsis
Cyprus, Greece, Italy

OV English, German, Greek,
Italian

p. 66

=

14:00 OH

AAYOL, XE BAEMNQ
MANTOY | FOREST —

| SEEYOU EVERYWHERE,
14'

Bence Fliegauf

Hungary

OV Hungarian

p.48

18:00 GCB
ANAPAX

ITH IOQ®ITA |

MAN INTHEATTIC, 84'
Kwvotavtivog
Bevetémnoulog |
Constantine
Venetopoulos

USA
QV English
p. 68
=
22:00 BZ

TO MATIAEYMENO
AEPOXTATO | THE TIED-
UP BALLOON, 95'

Binka Zhelyazkova
Bulgaria

QV Bulgarian

p.78

17:00
XQPA®I

ME MAMNAPOYNEL |
POPPY FIELD, 8I'
Eugen Jebeleanu
Romania

QV English, French,
Romanian

p-50

21:00 %

AAAHAOYIA |
ALLELUIA, 93'
Fabrice duWelz
Belgium, France
QV French, Spanish
p.75

OH

CB

m
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Mpdypappa MpoPolwy | Screenings Schedule

MAPAXKEYH I2
NOEMBPIOY

FRIDAY
NOVEMBER 12

OAGpmov

Olympion

14:00 % -

TO KOYTI | THE BOX, 92
Lorenzo Vigas

Mexico, USA

QV Spanish

p.24

18:00 O INIEI | FR

IEAHNH,

66 EPQTHEEIX | MOON,
66 QUESTIONS, 109'
Zaxhiv Aévtlou |
Jacqueline Lentzou
Greece

OV Greek

p.22,67

22:00 SpS
H EZOYIIA

TOY IKYAOY | THE
POWER OF THE DOG,
126'

Jane Campion

New Zealand, Australia

OV English

p- 60

Mavlog Zdvvag
Pavlos Zannas

11:00 cB

O EFKE®AAOX EINAI
H OOONH | THE
BRAIN IS THE SCREEN
MASTERCLASS
NMopyos Maupoyapidng |
Yorgos Mavropsaridis
p.88

FREE

14:30 BZ
H ®QTEINH KAI

H IKOTEINH OWH
TQN MPArMATON |
THE BRIGHT AND DARK
SIDE OF THINGS, 130'
Binka Zhelyazkova
Bulgaria

QV Bulgarian

p.79

19:00

METEIKAIMA |
AFTERIMAGE, 10’
Avtavng Ntouoiag |
Antonis Doussias
Greece

OV No Dialogue

p.37

FFS

TOGETHER APART:
VR CINEMA
EXPERIENCE
Mapouciaon |
Presentation
p-93

FREE

2130 3 [ Misy
MANIA |

MANIA, 87'

Tdpyog Mavouaémoulog |
Giorgos Panousopoulos
Greece

QV Greek

p.73

SDH
FREE

Twvia Mapketdkn
Tonia Marketaki

13:00 AT

ANTIKATOMTPIEMOX |
REFLECTION, 128’
Valentyn Vasyanovych
Ukraine

QV Ukrainian

p. 54

17:00 FFC

MANIEXYPH AAMWH |
DESTELLO BRAVIO, 98'
Ainhoa Rodriguez
Spain

QV Spanish

p.35

21:00 QaAd SpS
H MAXH THX KPHTHE:
O EPMHEX KPATHXE
THN ANATNOH TOY |
THE BATTLE OF CRETE:
WHEN MERCURY HELD
HIS BREATH, 92'
Biktopia Behomovhou |
Victoria Vellopoulou
Greece
OV Greek, English,
Gerrman
p.83

FREE




®Dpivia Aidnmra

Frida Liappa

14:00 AT

PINOKEPQX |

RHING, I0I'

Oleh Sentsov

Ukraine, Poland, Germany
OV German, Russian,
Ukrainian

p.54

18:00 MtN

FEATHERS, II5'
Omar El Zohairy
France, Egypt, The
Netherlands, Greece
OV Arabic

p.28

22:00 - Ooc|
BATONI

APIOMOX 6 |
COMPARTMENT No 6, 107"
Juho Kuosmanen

Finland, Germany, Estonia,
Russia

OV Russian, Finish

p.25

T¢ov KaooaBétng
John Cassavetes

17:00 FFC

TA OXTA |

LOS HUESOS, 14'
Cristébal Leén, Joaquin
Cocifia

Chile

QV Spanish

p.37

H TPYNA | IL BUCO, 93'
Michelangelo
Frammartino

Italy, France, Germany

QV ltalian

p.37

200 &Y FFC | FR

THE TIMEKEEPERS

OF ETERNITY 62'
ApictotéAng Mapaykog |
Aristotelis Maragkos
Greece, UK

QV English

p-36

Mpdypappa MpoPolwy | Screenings Schedule

Xtaupog Topvég
Stavros Tornes

09:00 NG
NEXT GEN

Eico80g pévo yia oxoleia |
Schools Only

p.80-82

14:00 AT

O EPFOAOTHX

KAI O EPTAZOMENOLX |
THE EMPLOYER AND THE
EMPLOYEE, 107'

Manuel Nieto Zas
Uruguay, Argentina, Brazil,
France

QV Spanish, Portuguese,
French

p.52

18:00 sv

H BOH TOY KOXMOY |
THE RUMBLE OF THE
WORLD, 84'

Métpog XePactikoylou |
Petros Sevastikoglou
Greece

OV No Dialogue

p. 67

=
22:00 & BS
ANQTEPA
AYNAMH | A HIGHER
LAW, 125'

Octav Chelaru
Romania, Germany, Serbia
OV Romanian

p.3l

Makedovikév
Makedonicon

CB

17:00 %

O OEIOX MOY

AMNO THN AMEPIKH |
MY AMERICAN UNCLE,
125'

Alain Resnais

France

QV French

p.76

21:30 SpS
EIZArQrH |
INTRODUCTION, 66'
Hong Sang-soo

South Korea

OV Korean

p.58

115
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Mpdypappa MpoPolwy | Screenings Schedule

YABBATO I3
NOEMBPIOY

SATURDAY
NOVEMBER 13

OAGpmov

Olympion

14:00
ZIQMHPHIH |
SILENT LAND, l13'
Aga Woszczynska
Poland, Italy, Czech Republic
QV Polish, English, Italian,
French

p-23

18:00 -

Tl BAEMOYME OTAN
KOITAME TON
OYPANO; | WHAT DO
WE SEEWHEN WE LOOK
AT THE SKY?, 150
Alexandre Koberidze
Germany, Georgia

OV Georgian

p.24

22:00 L) SpS
NEW WORLDS: O

BILL MURRAY XTO
HPQAEIO | NEW
WORLDS: THE CRADLE
OF CIVILIZATION, 102’
Andrew Muscato

USA, Greece

OV English

p.59

Mavlog Zdvvag
Pavlos Zannas

11:00 cB
INQPIETE TOYE
MONTEP TOY AZITPO

TATO | MEET THE
EDITORS BEHIND
ANOTHER ROUND
Epyaotrpio | Seminar
‘Ave Eotepouvt kal
Ndvoug Mnikeokop
Mdavoev | Anne Dsterud
and Janus Billeskov
Jansen
p-88

FREE

14:30 cB

LYNEPTATIKO
MONTAZ XTH
MYOOTIAAIIA |
COLLABORATIVE
EDITING IN FICTION
MASTERCLASS
PaouA Mépa | Raial Mora
p.88

FREE

20:00 & cB

EKTOX EAErXOY | OUT
OF SIGHT, 123'

Steven Soderbergh

USA

QV English

p.76

Twvia Mapketdkn
Tonia Marketaki

13:00 FFC
H MEPA

THMEPA | THE DAY
TODAY, 67

Maxence Stamatiadis
France

OV French

p.35

17:00 OH
MEDITERRANEO, 112'
Marcel Barrena

Spain, Greece

QV Spanish, English, Greek,
Arabic

p.49

21:00 OH

H MIMAAANTA
THEAEYKHE
ATEAAAAZX | BALLAD OF
AWHITE COWy, 105'
Behtash Sanaeeha,
Maryam Moghaddam
Iran, France

OV Farsi

p.46




®Dpivia Aidnmra

Frida Liappa

14:00 OH

AMIPA | AMIRA, 100'
Mohamed Diab

Egypt, Jordan, United Arab
Emirates, Saudi Arabia

QV Arabic, Hebrew

p.46
18:00 BEN
MIKPO IOMA |

SMALL BODY, 89"
Laura Samani

Italy, France, Slovenia

OV ltalian

p-29

22:00 @ Sps

AEXMOI I'YNAIKON |
LINGUI, THE SACRED
BONDS, 87
Mahamat-Saleh Haroun
Chad, France, Germany,
Belgium

QV Arabic, French

p.59

T¢ov KaooaBétng
John Cassavetes

FFS

13:00 %

METEIKAIMA |
AFTERIMAGE, 10
Avtévng Aodoiag |
Antonis Doussias
Greece

OV No Dialogue
p.37

HMEPOAOTIA

TOY YOTLYOIYA |
THE TSUGUA DIARIES,
o1

Maureen Fazendeiro,
Miguel Gomes

Portugal

QV Portuguese, Romanian
p.38

17:00 &5V FR

EKEINOI TA H=EPE
OAA | SHE NEW IT ALL,
62'

Tékng Mamavactaciou |
Takis Papanastasiou
Greece

QV Greek
p. 66

=
21:00 GSpS

TAINIA-GANTAEMA |
GHOST FILM, 10I'

Mpdypappa MpoPolwy | Screenings Schedule

Xtaupog Topvég
Stavros Tornes

14:00 &) SpS
AYXH | SUNDOWWN, 88'
Michel Franco

Mexico, France, Sweden

QV English, Spanish

p. 60

18:00 Qs AN

PATCHWORK | 88'
Métpog Xapardumoug |
Petros Charalambous
Cyprus, Israel, Slovenia
QV English, Greek

p. 64

(o1Y.) BS

22:00

TO XOOY
TOY TZEMIA |

THE CEMIL SHOW, 102'
Baris Sarhan

Turkey

QV Turkish

p.3l

Makedovikév
Makedonicon

CB

17:00 %

TO KOYPAIXTO
MOPTOKAAI |

A CLOCKWORK
ORANGE, 136'
Stanley Kubrick
United Kingdom, USA
QV English

p.75

21:30 SpS
TO KOYTI ME TIX
ANAMNHEEIZX |
MEMORY BOX, 103"

Joana Hadjithomas,
Khalil Joreige

France, Lebanon, Canada,
Qatar

QV French, Arabic

p.59

11
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Mpdypappa MpoPolwy | Screenings Schedule

KYPIAKH 14
NOEMBPIOY

SUNDAY
NOVEMBER 14

OAGpmov

Olympion

19:00 SpS
MAPIZL 130
AIAMEPIZMA | PARIS,
13th DISTRICT, 105
Jacques Audiard

France

OV French

p.56

TEAETH AH=HI |
CLOSING CEREMONY

Eioodog povo
HE MPOOKANOEIG |
By Invitation Only

Mavlog Zdvvag
Pavlos Zannas

17:00 SpS
EZEAIZH |

EVOLUTION, 100'

Kornél Mundruczé
Germany, Hungary

OV Hungarian, German
p.58

21:00 [ Misy
TO MIMAOKO |

THE ROUNDUP, 8I'
‘Adwvig Kupou | Adonis
Kyrou

Greece

OV Greek

p.74

SDH
FREE

Twvia Mapketdkn
Tonia Marketaki

17:00

EIZATQrH |
INTRODUCTION, 66'
Hong Sang-soo
South Korea

QV Korean

p.58

21:00

ENAOXQPA |
HINTERLAND, 98'
Stefan Ruzowitzky
Austria, Luxemburg
QOV German

p. 62

SpS

RM




Mpdypappa MpoPolwy | Screenings Schedule

Makedovikév
Makedonicon

®pivra Aidnma T¢ov KaooaBétng

John Cassavetes

Xtaupog Topvég
Stavros Tornes

Frida Liappa

18:00 AT

O TY®AOX ANAPAX
MOY AEN HOEAE NA
AEI TON TITANIKO |
THE BLIND MAN WHO
DID NOT WANT TO SEE
TITANIC, 82

Teemu Nikki

Finland

OV Finnish

p.52

22:00 OH

ATPIANOPQIMOI |
WILD MEN, 102
Thomas Daneskov
Denmark

OV Danish

p.5I

17:00 OH

EXOPOX EK TON EXQ |
CAPTAIN VOLKONOGOV
ESCAPED, 126'

Aleksey Chupov, Natasha
Merkulova

Russia, Estonia, France

OV Russian

p.47

18:00 OH

MIA IETOPIA EPQTA
KAI EMIGYMIAZL |
ATALE OF LOVE AND
DESIRE, 103"

Leyla Bouzid

France

QV Arabic, French

p.5l

22:00 L
IAAOX OEOX | MAD
GOD, 83'

Phil Tippett

USA

OV No Dialogue

p.62

19



When we
create together,
we encourage
collaboration.

Creative Europe
2021-2027
The ELl programime
nd crestine sectors PUSH
BOUNDARIES
Co-funded by Croative
the European Union Europe
MEDIL

#CreativeEurope



&2nd TH|

SALONIKI INTERMATIOMNAL
{FILM FESTIVAL 04.14.01.2021

A€G TOV KOOWO
OIAPOPETIKA.

Kave mv apxn yia kan Avekrignro™ &= i

Xpnopornoinoe Mastercard” yia v ayopa eiompiwy
1ou 620u Peomifal Kivnpatoypapou @ecoalovikng

kal Siexdiknoe SimAég mpookhnoeig.

Cpoi ke npoimoBiong oo maostercard.gr/HifF21

Mastercard, Yneprjpavog Xopnyog mg Kivqpatoypagikis Maysiag



DRM INTL SHORT FLM FSTVL
DRAMAFILMFESTIVAL GR
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EAAHNIKOE OPTANIEMOT TOYPIEMOY
GREEK NATIONAL TOURISM ORGANISATION

W visitgreacagr

(GRCRCRCAG)

THESSALONIKI
INTERNATIONAL
FILM FESTIVAL

SPONSOR
GREECE




l@l instagram.com/cineuropa

0 facebook.com/cineuropa , twitter.com/cineuropa

cineuropa.org

THE

BEST OF
EUROPEAN
CINEMA

Creative
Europe
MEDIA



EXY AKOMA
NA MMNEIZ 2TO

ERT ;

ENAZ MONAAIKOE KOZMOx
[IEPIMENEI NA TON EMNIZKEOOEI!
ANAKAAYWE TON!

To Ertfiix eival n streaming mhatdoppa tng EPT, yepdtn pe

TO KOAUTERD Jag TEPLEXOUEVD. BpaBeupeveg Tawviec, EAMNNVLKEC KaL EEVEC
OELPEC, CUMAPTIOOTLKA VIOKLUAVTED, TOLOLKG, EVANEPWTLKES EKTIOUTTES,
oBANTLKA, OyaTINUEVa TTPOYPAUUATa amo 10 apxeio Tng EPT

KaL TOMAG TEQLOSOTERA.

XLhLabeC wpeC MEPLEXOPEVOU BploKovTaL OTa XEPLO 00U,
24 wPEC TO 24WP0, Y1a Va BELG AUTO TTOU 00U TALPLAZEL,
MECO aTTd NAEKTROVLKOUS UTTOAOYLOTES, EEUTIVEC OUOKEUES
(kwvntd & tablet), tnheopacelc (smart TVs) kal TV boxes.

Kal To kahUTepO; ElvaL EVIEMIC SWPEAY.

ERT MMHKEL: EMEINEZ!

NPOZBAZIMO MEE():

- Samsun . .
ertflix.gr «:55 .r 25| [EEEEE androidty Sﬁ;RTW . HbbTV



OPENING THE DOORS TO

german
*¢ " films




AT ™ Aroun rumm . NPOrFAMMA 2021

»
APKIC
i
i

L AT Y 45
METANHEI (g EgM+e E\f AEYKAMA
‘.@@}Eq- o My

[
MYKOHOE { -] a *.) TANTOPINH
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+
= l' * HPAKAEID

Madj, pe otéxo v uyeia.

H Alpha Bank, ce ouvéxela Twy npwiofoulioy yia Ty avipetwnion tng navénpiog Covid-19,
anogdmoe va npofel om dwped 1otpikwy pnxavnpdtwy Ko eEonAlopod yia Ty eVioXuon Twy
Movdbwy uyeiag ae 13 edhmvikd vnod, péow tou Npoypdppatog «Madl, pe otdxoe v uyeias.
To Npdypoppo npayuatonoieital, and to 2014, og ouvepyacia ge tny Aoukn Mn KepSookonkn
Etaipio « ATONH TPAMMH FOMNIMH =

Exondg touw Mpoypappotog eivar va oupPfdie otn BeAti@on twy unnpemuy uyeiog ota eAknvikg
vnold, NpooPEPOVIOS IOTPIKG PNXOVAPOTO KOl I0IPoQapPaKEUTING UAIKE OTo Tonmkd (atpeia,
evioxioviag tny nodinta Jwig km to aioBnpo oogaieiog 1wy kKoteixwy, doov apopd oe BEpata
wyeiag kal 1atpikng nepiBoiyng,

To Npdypappa £xel Abn npaypatonoinBel ota akdhouBa vnod:

2014: Kaoog, Aenpoi, Mioupog, Thkog.

2015: Actundkaia, Kaiwpvos, Kapnabog, Kwe, Afpog, Mimpog, Zopn, Xakkn,

2016: Avbpoc, Bdooc, lkapia, KiBvog, Zdpoc, Tivog, Coréyavbpog, Dodpvol.

2017: Apopyoc, Avdgn,log, Kéa, AdoBog, Makog, MaEog, Zépigog, Eigvog, EkdBoc, Zipog, Dxovoloo
2018: Avtinopoc, Aovolga, Bdpava, Kootehhomio, Anpvog, Ndpog, Pébog, LopoBpdrn, Znipog, Xiog.
2019: Ay, Euotpdnog, Ay, Mikdhoot Kpatng, Akdwnoog, Snpomd, Kipwiog, KOBnpa, Ndpec Yopa, Wapd.
2020;: AyoBovhio, Mdbog, Kougovnoa, Ovodooeg, Eikvog, Ekdneiog, Inétoeg, Xowid KpAtng.

@ ALPHA BANK UOZi.

ROPMIHIH EVEYHS AL BANK
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HEAVEN LIKE DIVERSE
LOCATIONS = INCREDIBLE
CULTURAL HERITAGE THAT
SPANS THE MILLENIA =
LOCATIONS THAT DOUBLE
FOR OTHER COUNTRIES -
HIGHLY SKILLEC ENGLISH-
SPEAKING FILM PROFES-
SIOMALS - MEDITERRANEAN
CLIMATE AND RENCAWNED
GREEK LIGHT

40% CASH REBATE
30% TAX RELIEF

P EEAGA B

B

) EENTRE

www.glc.ar




GREEK

ﬂ; GF‘.’EEK wiww.afc.gr
CENTRE centre



119marvilastudios.com

Film Post Production
Lisbon Portugal

marvila
studios



(@D ) ] [
Matsna | Contre of dudicvisual Madia

and Comfunicatian

STUDIO GREECE

YOUR IDEA IN ACTION!

¥ 40% CASH REBATE
v 30% TAX RELIEF
v NETWORK OF FILM OFFICES

INVEST IN THE GREEK
AUDIOVISUAL SECTOR y

Wa manage the Greek cash rebate
end tax incentive programs, coordinate

thay nitsonal network of Tim offices, fostening
entrepraneurship and creating the proper
Infressinecture for the development of
audicvisus production in Groaca,

wmsbcmmeis f in W v @



IN THE STRANGE PURSUIT OF & DAY IN THE LIFE OF A
LAURA DURAND TEDDY BEAR

~>\/
ANS
AWARD SPONSOR

Jo ]|

Y |

two thirty five inc analog.digital.cinema www.235.gr



IAFTRA INANNGY @ KOETHIOTAOT

THE | F. COSTOPOULOS FOUNDATION




Owotoupiopss
otoug Apopoug tou Kpaaoiou
s Bopeiou EAAadog!
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Effr iy o Kogegarion

wwwwinasofnorthgreece.gr

Eag npookalolpe va yvwploete tov
Bopewerloditwe apnehava, va emokegpBeie
HEQPIKG ONo 10 wpMOTERa OIVONOIED TNg
Elddac, va anchadocte ta povadud kpaoid
1oug kat va Lfoete v Eexoplort epneipia
Nou NPOCQENEL O CIVOTOUPIoRGS OF
ouvBUaapd JE TIC OpOp@IES, TIC yelgE
kat Ta apopata wou kalle tonou,
."--. ."-.

APOMOI 1
TOY KPAEIOY 4 .

HI BOPFERY LAAARDT WWW.“ll1L'r°ﬂds gr

©®®

winemakersofnorthgreece
Mavvivawy 90, 54627 Beooakovikn
T, 2310281537, E. info@winercads.gr
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PEERGET D RELART
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2047, H Evppaxia AviemitiBetan
A Dystopian Plot
by Savvikos

H eEagpavion twv coufhakicw £xg npokarios navikd kal o kdopog dev gival nhéov
énwe Tov yvwpifape. Ev éte 2047, n Qeooohovikn Bpioketal und tny kupiapxia
tng poxBnpng MNitoag,

H yaotpovopia tng néing eival Siagpopeukn. Eva ppeokoynpivo odvtountg
apwpaTIopévo pE pnaxapikd avatohic, to Muphod, eival n povadikn eAniba tng
avBpwndtntag. To Nuphol Pprike to Bappog va Siapoppaon pia puotikna
ouppaxia enavactatoy pe titho “LABBIKOL".

O néhepog kivbuvedel va prdoel oto tehog tou, 6tav 1o Nuphol Eeyehdtor and
Tupdapa Nitoa n enoia nhnywve avenovépBuwta tn oxdpa kal to nhatd ynaoipatog
NG ZUPpaxiac,

Onhiopévo pe povabikéc owg alhd kan e tn ouvobeia tng Ppeokotnyaviopiving
Martarag, 1o Nuphold kotagpdépvel TeEMkd va avatpéys thy poxBnpn Tupidgpa Nitoa
Kal va Enavagépel Tn yooTpovopia thg naing oto Npdtepo peyalgio Tng,

The extinction of skewers has destroyed the world as we know it... The year is
2047 and Thessaloniki is ruled by the evil Cheesy Pizza. The eating habits have
changed radically. At this dark moment, Gyrlou, a freshly cooked sandwich,
scented with oriental spices, is humanity's only hope. Gyrlou finds the courage
to start a secret revolutionary organisation.

Armed with homemade sauces and accompanied by the French Fries Alliance,
Gyrlou manages to save mankind and restore the cuisine of Thessaloniki to its
former glory.

Néape Béon kan £00 g auth TN cuppoxia, napdyyehe Miphol wpal
Be part of the Alliance, order Gyrlou now!

T:2310510 910 delivery.savvikosgr 12 pp -5 np

© caBBixog

TR



Mevunpévn péoa and éva dpapa, Drioypévn yio Tnv nAEKTRE KivrTwedTnTo,
MwpigTe TNV mpurtn aoprywe nAextpuc BMW iX.

BeApap

Maplvou Avroma 10
57001 Beooahovikn
TnA. 2310 475 BT
www. bmw-velmorgr




Yylewﬁ & Héﬁﬁu&iu
HE pua kivnon !

KaBapioniko Gel ¥epuuv
KaTaAANAC yia kaBnuepivr xphon

Me akén Bepa & yhukepivn

[=1:0=]
E:H—_Q-COM EEE www.farcom.gr f | |



% H KAOHMEPINH

YO TPOVOHOG
VOGL E

OINOXGO
%T’sﬂep

Che New AJork Times | % KATHIMERINI



H naykoopwa
VaAAOQWVN NAATopua

TINEMA + ZEIPEE + MOAITIEMOE E
+ ANAKAAYWH + WYXATOTIA + NEOAAIA + (@
W, EY ZHN + TAAAIKH FAQZZA... s M
*“ﬂ,p-—-i-'-m% e ) .
- -_—_— -zt

tvbmondeplus.com
AraBeoipo navrou. MNavra. Awpeav.



Av kanola npayuatd
10 BAEnEIg BapeTq,
uneg oe eva "nAaiocio”

kKal ZROE AAAIWC
TNV EUNEIPIQ.
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KeQuliet A S H ACA !

NEO MPOrPAMMA, NEA EIKONA, NEA MATIA
fm180.gr | tviBe.eu

TV400




r
Mo EKOTPATELA ya ™ pelwon

TWV TIAAOTIKWV HLAS XPNoNS

#5kepsouAllios

Mrmeite oto www.europaikipisti.gr/el/skepsouallios,
YLOTL Eva KOATERO avpLo Eexkwd amd anuepa!l

MARKELLOS POLYDOROU
X

#SkepsouAllios [:' ETE%}L%!
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for cinephiles,
movie buffs or
just documentary
lovers who
appreciate

great fooc

macle with

love...

WAREHOUSE B
THESSALONIK| PORT
2310 023241
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Never miss an issue!
Subscribe to Little White Lies

O issues of the best
film mag anywhere
for just £28

Delivered right to your door.

3&‘%‘ |
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Order Now at LWLies.com
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