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AIOIKHTIKO XYMBOYAIO
Mpoedpog
EAeuBepia @avouin

Avtunpoedpog
Tpnyépng BapSapivég
Mén

MnveAénn Bakti
Inupog Bouyiag
Oéuig Mnaldka
Itépavog N6Akag
®ikiog Xrdykog
lpappatéag

Mapia TQioAa

EMNITEAEIO ®EXTIBAA
Tevik AiguBivtpia EA{ Zakavto
Aigubuvtrig Opéotng Avdpeaddkng

Emkegalrig Mpoypdupatog

Ndopyog Kpacoakoémourog

Emkegalris Agigpwpdtwy

Anpritpng Kepravég

2uvtoviopdg AQIEpWHATWY

‘I\oe Acefédo

YreuBuvn Zuvtoviopou Aigbvoug Mpoypdppatog
Ayyehikn Métpou

YretBuvn Pecufdah EMnvikou Kivhpatoypdgou
EAévn Avépoutconotlou

Yuvepydteg AieBvoug Mpoypdppatog

Mavvne MakaPag, Mdvvng Xpoiing, Odvog
Xraupomnoulog, Mavog Axtoidylou, lMavva appn,
Ayyehikr) Bépyou, lkéAu MadepAn), TEAAog Pikng
Yuvepydtng EMnvikoU Mpoypdpuatog

Baoikng Tep{émoulog

Ei81kdé¢ ouppoulog mpoypdupatog

ANEENG IpiBag

Aigbvrig Kprukr Emtpor

Mavliva Booivdkn

Mpoypappa NextGen

Ayyehikn) Méxtpou, Mapia Mamaocwtipn,

Eiprivn AeMi8dkn

AckoUpEgvol TIpoyPAUUaTog

‘EAeva laitavdpou, Basia Kowalczuk,

ANéEavdpog Koulrig, Mapia XyoUpou

Bon0dg mepiexopévou

Baoikeia Kakapdtn

ArOPA

YreuBuvn

Ndavva Zappn

Thessaloniki Pitching Forum

Ove Rishgj Jensen, AyysAikr} Bépyou,
Pagaéla Kapayidvvn, Laurien ten Houten

Agora Doc Market

Katepiva T{oupou, Eppika ZaxapormouUlou,
Afquntpa Kapdha

Agora Docs in Progress

Navva appn (Yneibuvn), Katepiva T{oupou,
Ayyehikr) Bépyou, EAévn Avépoutoomoulou,
Baoikng Tep{oémnoulog, Eppika ZaxapormoUiou
Mapaywyrj Ayopdg

Nikog Mmolavng

Empéleia Katahdyou Ayopdg

Ai\v Mamayidvvn

lpagiotpia

Anqpntpa-Ntailn Aapiotn

FPA®EIO TYTOY, EMIKOINQNIAZL,
MPOBOAHEX & XOPHIIQN

YrevBuvn

Anfpuntpa NikolomoUuou

Bon6dg lpageiou Tumou

Tiva Avtwvdkou

YreuBuvog =évou Turmou

Nopyog Mamadnuntpiou

20pBoulog Méowv Kovwvikrg Aiktiwong
lpiyéveia Kovotavuvidou

YrevBuvn Marketing
Natdooa Mavdn
lpagiotag
Mevéhaog lewpyiou

Aokoupevn Bon8dg lpageiou Tumou kar Emkoivwviag
Natalia Mmoy&dvou

AHMOLXIEX XXEXEIX / XOPHIIEX

‘Avva MnAwon (YreuBuvn), EAeva ToipiomoUiou
Anpritpng Anootélou, Tavia AoUhala

E®HMEPIAA «[TPQTO NMAANO»
AiguBuvtrig ‘Exdoong

Opéotng Avdpeadakng

Apxiouvtdktpia

Anpuntpa NikolomoUuAou

Empéleia

Ndpyog Mamadnuntpiou

Yuvepydteg TeUxoug

EAévn Avépoutoomnoulou, Afjuntpne Kepikivég,
NcéAu MadepAn, Aéomoiva Mauldkn, Baoiing
Teplémoulog

Ixediaopdg

Karlopoulos&Associates

Extinwon

Ka@nuepivég Exk86ogigc Movonpéownn AE

PIAOZENIA

TréMa Xraupivoddkn (Yreubuvn), EtéAAa
BAaxoprjtpou, Zogia TipmAaA€gn, NikoAétta Xdapou



MAHPO®OPIKH & THAEMIKOINQNIEX
Adlapog Mmoudakidng (Ymeubuvog)

Ndpyog Erouvog, MixdAng Aagptoidng,
Avéotng Lidnpomoulog

2uvtoviopdg Website

MixdAng Aagtoidng

Yvotnpa ‘Exkdoong Eiortnpiwv

Adlapog Mmoudakidng, BayyéAng Bakapmoug
Online Miatpdppa MpoPoiaiv

Avéotng Lidnponoulog

XQPOI ®EXTIBAA

EniBAegn xdpwv

Adavng Kékkivog

Yyeiovopikdg unelBuvog

HpakAng ZakkaAnig

Kivnpatoypagikég AiBouoeg

Nikn Xouhidpa (YneiBuvn), Katepiva MixaiA
(Xuvtoviopdg)

YrelBuvog omTtIKOAKOUOTIKGV

‘Axkn¢ Iraupomoulog

TexvikdG OMTIKOAKOUOTIK®Y

Nikog Mmatékag

Kivnon taivigov

Avdpiag Owpoémoulog

YreuBuvn cuvtoviopoU TipofoAwv

Biku Kapmoupidou

Texvikof

Adlapog Eeitavidng, AxiAéag Etaipidng

AIOIKHZH

YnietBuvog Oikovopikoul kai Aloikntikou Turfjpatog
Anéotolog Manmacwtnpiou

YretBuvn AvBp@mvou Auvapikou

Mapia TQioAa

Yuvepydrig levikrig AieuBivtpiag

Mapia Naitoat{iadou

Yuvepydug Aigubuvtr

ItéAa Kapaylavvidou

Oikovopiké tpfjpa/Aoyiotipio

KdAAn lNcavoudn, Ae§dvdpa XoAtatou,
Oz0d0pa Kagptnpdvn, Métpog Kougpouvakng
MicBodooia

Nikn Xouhidpa (YreuBuvn), Mapia Zamouvt{éylou
Nopiké Turjpa

Mapidvva Manadomoulou (Nopikr ZopBoulog),
Napyog Ipnyopiadng, Kupidakog Asppevtiidne-
Kpnukog

OPFTANQIH EKAHAQIEQN

Mapia MoAuiou (YreuBuvn), liavvng Poupkiatng
E-shop / Festival Shops

loaBéAa Kamoupkateidou, ldavvng Tiktémoulog
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OPFTANQIH MNMAPATQrHx

Advng Kékiavog (YnieiBuvog), Avayévn Mi§agpévin
BpaBeio Koivoi Mapia T{idAa, Avaotacia Zupd
lpappateia

EAévn Navvoudn, Anpritpng Zavvag, EtéAa
BAaxoprtpou

KAntripeg

MNdvvng Tooukalidng, Anuntpng Bayyéing
20pBoulol eupWIAIKWY TPOYPAPPATWV

ANEENG Ppaykiddng, Ayyehikry Bépyou,

EAévn Pappou

E6elovtiopdg

Tréla Kapayiavvidou (YrieuBuvn), lidvvog
Mnthidykag, AAé§av8pog Aéocog

ETHIIA APAXTHPIOTHTA

YredBuvog POYPAPPATOg KIVHATOYPaPIK®OY
aiBoucv etjolag Spactnpidtntag

TéNog Pikng

Zuvtoviopdg

Mavog Axtoiéylou

YMNOTITAIEMOX
Neaviké MAdvo Subtitles

ENTYTA / EKAOXEIX

Empéleia

Opéotng Av8peaddkng

Yuvtoviopdg

TicéAu Madepin

Metagppdoeig

PéCuapr T¢avakn, Nepiva Kioogoylou, BaciAsia
Kahapdarn, lopyog Manmadnuntpiou, lMicéAu Madepin
Mwooikr Empéleia-Alopbioeig

Kwotag Kwvotavtivou (A/Katdloyog),

Aévia Malapakn, Nepiva Kioogoylou (Eidikr

‘ExSoon Post Redlity)

> xeSiaopog Exddoswv

Karlopoulos&Associates (Eidikr) ‘ExSoon Post
Redlity) / Ogust (A/Katdloyog) / Aquntpa-Nrailn
Aapiatn (A-Z, Agora Mag)

Extunwoeic Pwtéhio AE (Eikdves kar BAEppata:
AxatdAoyog, Eidikr} ‘ExSoon Post Reality), EN TYNQ -
Kaloyepoyiavvne fpagikég Téxveg (A-Z)

VISUAL IDENTITY
Anpioupyiké Kavélog Cob
Mpooappoyég Mevéhaog lempyiou

Yuvtoviotpia ekdNADoEwy kal Spdoswv
A\da lakavou

To ®eotiBdA Kivnuatoypdpou Oeaoalovikng xpnoiporoiei
0 npdypappa Eventival yia tn diaxeipion kar opydvwan
TTANPOPOPIGV.

To ®eotfdA Kivnuartoypdpou Oeooalovikng emomtevetar
a6 to Yroupyeio MoArtiopou kar ABAntiopod.
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Human Resources
Maria Tziola

General Director’s Assistant
Maria Naltsatziadou
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PRODUCTION ORGANISATION
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Emteleio PeouPdA | Festival Staff

Audience Award

Maria Tziola, Anastasia Syra

Secretariat
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Rammou
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Head of Cinemas/Programming
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SUBTITLING
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PUBLICATIONS
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Adaptations
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Thessaloniki Film Festival uses the software Eventival for
data managing and organizing.

Thessaloniki Film Festival is being monitored by the
Ministry of Culture and Sports.
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To ®ecuPdl Ntokipaviép @ecoahovikng ocuvexilel
Kal @€Tog TN Aapmpr] mopeia tou, epmioutifovtag v
gumeipn kar SIEIoSUTIKY patid tou xwpig SidAou va
XAVEl TNV TOMIN Kal T ppeckdda tou. Amodeikvietal
yia pia aképn @opd guaiobntog S€ktng twv pnvupd-
TWV TNG EMOXMAG Pag Kal PINEPEUVOG avatdpog g,
aMAd kal oToxaoTikdG eEEPEUVNTIG TWV AIVIYHATIKOV
TIPOOTITIKWYV TNG.

To kevipikd B€pa tng petiviig Slopydvwong, mou
mpaypatevetal ) diadikacia alayrig kal petdBacng
o€ pia véa Katdotaon, ue agopyri Tty mavénpia,
anmoTuUTIVE! Tov TIPOBANUATIoNS TTou POKAAoUY
paivépeva MpwTéyvwpa yia TIG KOIVwvieg pag, ta
oroia emnpeddouv oxe&dv kdBe mAeupd g {wiig
pag. H aywvia tou kaANitéxvn mou mpoomabei va
oUpel Tov «pito tng Apiadvne» cuvdéovtag to xBeg
pe to orjpepa Kkal PnAagavtag tov Spdpo mpog o
alpio avtavakAd ta tpavuata, tg afefaidtntes kai
TG eAMideg TwV KaBnuepivav avlpdmwv.

«Agv unidpxouv clvopa avdpeoa ot avtaacia kai
v npaypatikdtntay eixe mel o Peviepiko Pehivi,
niepidapBdvovtag €Tl oToug YVioloug KIvpaTo-
YPOAQIOTEG KAl TOUG VTOKIPAVIEPICTEG, Ol OTToiOo!
€MAEYoOUV Ta OKNVIKA Kal Toug HPWEG Toug amd v
aknBivii {wrj, wtifovtdag ta pe tn Sikr toug ailcnu-
K1}, INOCOQIKI| KAl KOIVWVIKY drroyn.

H Boulrj twv ENrjvwy, motevovtag oty kalAite-
XvIKr] aA\@ kai otnv maidaywyikr] Svvaun Tou Kivnua-
Toypdgou —¢ite wg pubomAaaia gite wg VIoKIpavtép—,
€xel aBhoBetrioel o PpaPeio «AvBpwmiveg Aiegy,

TO omoio amovépel og pia Taivia Tou SiaywvioTikou
npoypdppatog «Newcomersy mou mpodyel TG a&ieg
£KEiVEG TTOU Sivouv TIEPIEXGUEVO Kal TTOISTNTA OTNV
avBpwmvn Jwr.

Me nvelpa mpoonAwpévo oty aglompéneia kai
v agia g avBpWmvNg MPOCWMKATNTAG, TV EAEU-
Bepia, T SikaloaUvn kai TV eiprjvn, elxopal oAdPuxa
kGOe emtuxia oto 240 PeouPdl Ntokipavtép
Oeocalovikng Kal GUYXaipw TOUG CUVTEAECTEG TOU.

Kwvotavtivog Av. Tacoulag
Mpdedpog g BouArg twv EAAfvav

The Thessaloniki Documentary Festival continues this
year its bright trajectory, enriching its experienced and
insightful perspective without losing one glimpse of

its nerve and freshness. It proves to be, once again, a
sensitive recipient of timely messages and an interested
anatomist of our time, but also a reflective explorer of
its enigmatic possibilities.

The core theme of this year's edition, which deals
with the process of change and transitioning towards
a new state of affairs triggered by the pandemic, cap-
tures the concem stimulated by phenomena that are
new to our societies, and affect almost every aspect of
our lives. The agony of the artist who tries to stretch
“Ariadne’s thread” by linking the past with the present
and trailing the path to the future, mirrors the trauma,
uncertainty, and hope of everyday people.

“| see no line between the imaginary and the real”,
Federico Fellini once said, including that way in the cat-
egory of auteurs the documentarists, who choose their
setting and heroes from real life, and enlighten them
with their own aesthetic, philosophy, and social stance.

The Greek Parliament, a firm believer in the artistic
as well as the educating power of cinema, whether
fiction or documentary, has established the “Human
Values” Award, which will honor one film from the
Newcomers Competition that promotes the values
which add meaning and quality to human life.

With a spirit devoted to the dignity and value of the
human condition, freedom, justice, and peace,
| wholeheartedly wish all the best to the 24th Thes-
saloniki Documentary Festival and congratulate all the
contributors.

Constantine An.Tassoulas
President of the Hellenic Parliament



To Pecupdal Ntokipaviép ©ecoalovikng, yia 24n
XPOVIA EMOTPEPEI OTIG KIVNPATOYPAPIKEG aibouceg
PE T ouvéneia Kai T Slopatikdtnta mou Siakpivouv
g Bspatikég emhoyEg Tou, mapouciddovtag éva
kahoSoulepévo Pnidwtd and taivieg tekunpivong,
TTOMEG €K TWV OTIOIWV O TPWTN TTayKAoHIa Kal gu-
pwraikr mpoBoAr.

To kevipikd agiépwua tou @etivol PeoTfdA
OUYKPOTOUV §€Ka VTOKIJaVTEP, TTou e§gpEUVOUV pE
o&upéva avtavakhaoTtikd Tn véa poper tng moAudia-
oTaTNG YETA-TIPAYPATIKGTNTAG —post reality— kabwg
aut} Slapop@ivetal p€oa amd TG aNMayoPEUTIKESG
ouvOrikeg tng mavdnpiag: évag peuoTtdg KAOPOG TTou
mapapével aéBaiog. H Yneiakr mpaypatkdtnta,
Snpioupy®vTag pia eVaANaKTIKY «TPAyHaTKSTTay,
Siekdikei 1I06TIpn B€on og 6,11 ovopd{oups WG TWPA
PuOoIKS Kéopo. Auth tnv mpaypatikétnta 8a kKAnbouv
va epeuviioouy, va gppunveloouy kai va a§loloyr-
OOUV Ol IOTOPIKOI TOU HEANOVTOG.

To 240 ®PeotfdA Ntokipavtép Oeaoalovikng to-
ToOeTel TO EANANVIKO VIOKIJAVIEP OV TIPWTN Ypap-
urj, mapouciddovtag nepiccdtepeg and 60 taivieg
MPAoEATNG Mapaywyrig, MPotdocovtag tig avamtugi-
akég Spdoeig tng avavewpévng Ayopds. Me tov @akd
™G Tekpnpiwong mpodyel thv evouvaicbnon ota
antd ¢ntripata g kabnuepivétntag, Sieupivovtag
Tautéxpova T cuvavtiAnyr Hag oe Kovoug ToNTI-
opikoUg opidovteg. MNapakolouBoulpe to mapeAoy,
To TMapdv Kai to pEMov péca amd VIoKINaviép mou
amoTUNIVOUV oUyxpovoug TpoBAnuatiopous.

Ta otaBepd Pripata, ol eupdvtacteg SpAoeig, n
OUVETIEIQ OTNV TTAPOUCIAcT VEWY ISEWY, TOMINP®V
Kal TIPOOSEUTIKWV TTIOIOTIKWY TTAPAYWY®DV Kabiépwoav
1o ®eotifdA Ntokipaviép Oeooalovikng petagu twv
onuavtikdtepwy g Eupwmng. Amé tg 10 éwg tig 20
Maptiou 2022, to ®ecufdh avoiyel otoug Beatég
Tou €va mapdbupo yia va avakaAdPouv MOAUTIOIKIAES,
euaioBnteg muxég kar Snpioupyikég avadntrioeig tou
oUyxpovou KOGUOU pag.

Euxapiot® t Aloiknon kai Toug ouvepydteg tou
DecTIfdA yia Ty TOAUXpOVN apocivaon Kal TV mo-
AUTipn mpoo@opd toug. Toug euxapioT® yiati yia pia
akoun @opd @ilo&evouvtal poypdppata kaboAikd
TpooBdoipwy MPoBoAdv.

Euxopar kaArj emrtuxia otnv 24n Siopydvwon, pe
mpoBoAég mou Ba kaAligpyrjoouv Tov avoixtd SidAo-
yo avdpeoa otov avBpwrro, otn {wr| Kal oTny TEXVI.

Aiva Mevéavn
Yrroupydg IMoArmiopou kar ABAntiopou

Xaipeuopoi | Greetings

The Thessaloniki Documentary Festival is return-
ing to theaters for the 24th year, with the consistency
and insight that have always distinguished its thematic
choices, presenting an elaborate mosaic of documen-
tary films including many international and European
premieres.

The central tribute of this year’s Festival consists
of ten documentaries that explore, with razor-sharp
reflexes, the new form of multidimensional post reality
as it is shaped under the prohibitive conditions of the
pandemic: a still-fluid world of uncertainty. Virtual real-
ity, creating an alternative “reality”, claims equal status
in what we have hitherto called the natural world. It
is this reality which the historians of the future will be
called upon to investigate, interpret, and evaluate.

The 24th Thessaloniki Documentary Festival
showcases Greek documentary, presenting over 60
recently produced films and spotlighting the develop-
ment actions of the recharged Agora. It uses the lens
of documentation to promote empathy with tangible
everyday issues, while expanding our understanding
into common cultural horizons. We watch the past,
the present, and the future through documentaries that
raise contemporary concems.

Its steady steps, its imaginative activities, its consis-
tent presentation of new ideas and daring and progres-
sive productions of outstanding quality, have established
the Thessaloniki Documentary Festival as one of the
most important in Europe. From 10 to 20 March 2022,
the Festival opens wide a window for its viewers to
discover a fascinating variety of sensitive aspects and
creative quests of our modern world.

I would like to thank the Board and staff of the Fes-
tival for their dedication and valuable contribution over
so many years. | thank them for hosting, once again,
programs with universally accessible screenings.

| wish the 24th TDF every success, with films that will
cultivate open dialogue between people, life, and art.

Lina Mendoni
Minister of Culture and Sports
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To 240 ®ecufdl Ntokipaviép Oeooalovikng emi-
otpégel Tov MdpTio, yia va Swoel Tov pubud kai

va 8inynbei ug 10Topieg evdg kGopou ou aladel
Siapkag. Na va yivel to emikevtpo g eMnvikiig Kai
S1EBvolG Snpioupyiag oty TEXvN TOU VIOKIJavTEP,
amoTEA®VTAG TO ONUEIO CUVAVTNONG Kal avaSeigng yia
VEOUG, aVEPXOHEVOUG Kal KATa§IwUEVOUG KIVpatoypa-
@IoTEG amd v EAMGSa kai tov kéapo.

H Mepipépeia Kevipixrig Makedoviag gival ota-
Bgpdg oUppaxog kar umoatnEIKTrg Tou PecTifdA
Nrokipavtép kai tou Pecufdl Kivnpatoypdpou
©Oeooalovikng, Tou TPOdyouv Tov ToNITIoUd, TV
eEwotpépeia Karl v avdmtugn tou témou pag. M-
oteloupe Kal emevéloupe umpakta otn duvapn tng
Snuioupyiag kai tng Kavotopiag ald kai ota ou-
yKprtika mieovektiipata tng Kevrpikrig MakeSoviag,
mou tnv kabiotouv évav 18avikd témo @ihogeviag oly-
XPOVWV TIONITIOTIKWV yeyovotwy SieBvoulg epPéleiag
Kal empPPOI|G, aAAd Kai €vav 1I8aviké KIVNPatoypa@iko
Kal ToupIoTIKS Tipoopicud. Me auth v memoibnon
kai emdiwgn dnuioupyrjoape dMwote to npwto Film
Office otnv EMG8a, yia tn otoxeupévn unootripi§n
KAl TIPOCEAKUCT OTTTIKOAKOUGTIKWY TIapaywyewy.

To Film Office tng Mepipépeiag Kevpirig Maxe-
Soviag 6a Bpioketar otnv Ayopd tou PectfBal Nto-
KIHavTEp yia va mpoBdAel kal va mpowBrioel to épyo
Kal TG SpAoEIg pag, CUPPETEXOVTAG evepyd o évav
yo6vipo SidAoyo Tou evioxUel akpn MEPICTOTEPO T
peta&u pag cuvepyaoia.

Euxopar n peuvri Siopydvwon va avadei&er pe tov
KaAUTEPO TPATIO TNV ISIAITEPN, KOGHOYOVIKY SUvapn
tou Ntokipavtép. Na avoi&er véoug opifovteg otig
avalntioeig, TG IS€EG Kal TIG EPTEIPIEG Twv Beatwv
Kal Twv SnuIoupYGV.

Kahég mpoPolég, kaAr emtuxia otoug ouvteleotég
Kal TOUG CUPUETEXOVTEG!

Andéotolog TYt{ikwotag
Mepipeperdpxng Kevrpikric Makedoviag

The 24th Thessaloniki Documentary Festival retums in
March, to set the tone and tell the stories of a world
that is constantly changing. To become the center

of Greek and international creativity in the art of
documentary, a meeting-place that shines a spotlight on
young, rising, and established filmmakers from Greece
and around the world.

The Region of Central Macedonia is a staunch
ally and supporter of both the Documentary Festival
and the Film Festival, which do so much to promote
the culture, the outward-looking attitude and the
development of our region. We believe and actively
invest in the power of creation and innovation. We
also strongly believe in the comparative advantages of
Central Macedonia, which make it the ideal place for
hosting contemporary cultural events of international
significance and impact, and also the perfect filming
and tourist destination. It is in this spirit that we
have established the first Film Office in Greece, for
the targeted support and attraction of audiovisual
productions.

The Film Office of the Region of Central Macedonia
will be present at the Documentary Festival Agora to
promote our work and actions, actively participating in
a fruitful dialog that strengthens our collaboration yet
further.

| hope that this year's event will showcase the
special, cosmogenic power of documentary in the best
possible way, opening up new horizons to the quests,
ideas, and experiences of viewers and auteurs alike.

Happy screenings to alll

Apostolos Tzitzikostas
Regional Governor of Central Macedonia



To ®ecuPdl Ntokipaviép @eooalovikng Bpednke
118n and v mpwn tou Slopydvwaon oTo Mikevipo
NG MayKGOUIag KIVUAToypa@Iknig Kovatntag, ka
padi pe autd mapépeive ekei kai n iSia n TOAn mou
otnpiel ) Siopydvwor] tou.

DEtog, oty 24n xpovid Sie§aywyrig tou,

10 Pectufdl mpooeyyilel TNV YPn@iakr mpaypatiké-
™Ta, omtiKoToIEl pia eUETABANTN KaBnuepivotnta,
Kataypdgel évav KGopo mou aAddel Kal MPOCPEPE!
OTO KOIVO Tou £AIPETIKA VTIOKIUAVTIEP TTIOU PTTOPOUV
va ouvoyicouv Kkal va mapoucidoouv o@aipikd t véa
mpaypatikdtnta. Eival évag 8gopdg mou mpwtomopsi
Kal emAéyel éva B€pa olyxpovo yia va KaAEoEl Toug
Adtpeig Tou €idoug oTIg oKoTEIVEG aifouaeg, oTig
peyaleg 0Bdveg.

H mavénpia kai to lockdown amotéAecav yia
SAoug pag pia MpwTdyvwpn epmelpia. ANG kabwg
mpoxwpdpe otn otadiakr emavagopd oty
mpo-Tavdnpiag kabnuepivétnta, Siamot@voups 6T
Telikd n Texvoloyia kai ol online Spactnpidtnteg
amotelouv €va ohoéva kal peyalUtepo PEPOG TG
véag pag poutivag. Mpdypat, o kéopog dev gival
iS10g Kkal to Pecufdl Ntokipaviép @ecoalovikng
avadntd tov kéopo Tou Snuloupyeital, o omoiog gival
aKkopa PeucTog Kal axapToypdenTog.

To ®ecufdh Ntokipaviép Oeooalovikng dha
autd ta xpdvia avoiyel opiovteg, SieupUvel Ty avti-
ANy pag kai Tpoo@Epel vEeG pati€g oty kabnpepi-
VOTNTA Pag, EVK TAUTOXpova QPEPVEI KoVTd Snuioup-
youg, mapaywyoug, Siavopei kar Ogopikous QopEis.

Oa eipacte Ghol ekei yia pia akdpn xpovid, £Toipol
yla ouvapmacTtikég Bedoelg.

MoA\G ouyxapntripia otoug Snpioupyous, alAd kai
o€ GAouG TOUG CUVTEAETTES TNG PeTIVIiG Slopydvwaong
— kai oiog &€pel... lowg tehikd péoa oe autd Bpoupe
«tl gival aAnBivé kai t oxiy.

Kwvotavtivog ZépBag
Arjpapxog Oeaoalovikng
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From the outset, The Thessaloniki Documentary Fes-
tival has been placed standing at the epicenter of the
global film community, and so has the city that supports
its organization.

This year, on its 24th anniversary, the Festival ap-
proaches digital reality, visualizes a volatile daily life,
documents a world that is constantly changing and of-
fers its audiences extraordinary documentaries that can
sum up and globally portray the new order of things. It
is an institution that blazes a trail and chooses a theme
of our time to invite documentary lovers to the dark
cinema rooms, to the big screen.

The pandemic and lockdown conditions have been
an unprecedented experience for everyone. However,
while we are moving towards the gradual retrieval
of life as it was before the pandemic, we realize that
actually technology and online activities are becoming
all the more integral parts of our routine. Indeed, the
world is not what it used to be: the Thessaloniki Docu-
mentary Festival investigates the world that is currently
in the making, a world that is still fluid and unexplored.

The Thessaloniki Documentary Festival has been
breaking new ground for all these years, broadening
our perception and offering novel outlooks on our daily
life, while simultaneously bringing together filmmakers,
producers, distributors, and institutions.

We will all be there, for yet another year, ready for
fascinating observations.

Our warmest congratulations to the filmmakers
and to all contributors of this year's edition — and who
knows... Maybe that's where we can discover “what is
real and what is not.”

Konstantinos Zervas
Mayor of Thessaloniki
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Ol KPITIKEX EMITPOTIEX TOY ®EXTIBAA
FESTIVAL JURIES

Kpitiky Emtporj AigBvoug AiaywviotikoU
International Competition Jury

To ®eoufdl Ntokipaviép ©sooahovikng mapouciddel éva Aigbvég Aia-
YWVIOTIKS Tipdypappa, émou |2 taivieg dvw twv 70 Aerrtdv Siaywviovtal
yia tov Xpucé AAé§avdpo kai yia to Eidiké BpaPeio tng Emtpomrig.
To BpaBeio Xpuodg AAéEavdpog cuvodevetarl amd xpnuatikd émablo
12.000€, eve to Eidiké BpaPeio tng Emtporiig cuvodevetar and xpnua-
Ko €mablo 5.000€.

TheThessaloniki Documentary Festival presents an International Compe-
tition Section.Twelve films of over 70 minutes in length compete for the
Golden Alexander and the Special Jury Award. The Golden Alexander
award is accompanied by a €12,000 cash prize.The Special Jury Award is
accompanied by a €5,000 cash prize.

Ta péln g peuviig emtporig tou AigBvoug Aiaywvictikou givar or:
Ale&avrp O.PiAimm (oknvobEtng mou éxel avamtigel to Siké tou gidog
KIVNpatoypa@ikoy Sokipiou rou e§gpeuvd TNV TEXVN TOu KIvnpatoypd-
(POU Kal TOUG EMAYYEAUATIEG TOU, avaAUOVTAG CNUAVTIKEG OTIYHEG OTNY
IoTOpia Tou CIvepd, o omoiog autr| tnv nepiodo oAokAnpwvel t Sékatn
peydhou prikoug taivia tou Lynch/Oz), Anpftpne Koutolapmaodkog
(BpaBeupévog oknvoB£tng MoAUGPIBPWY VIOKINAVTEP, TNAEOTITIKWV
OEIPWV, TAIVIOV HIKPOU Kal HEYAAOU PIKOUG YIa TOV KIVIHaToypd@o Kal
v Aedpaon, kar Avarminpwtrig Kabnyntrig Xknvobeociag otn XxoAr
Kivnuatoypdgou tou Apiototeleiou MNavemotnpiou @ecoakovikng),
kai n Adiha MakdAviva (oknvoB€tpia kai oevapioypdgog 32 viokiua-
VIED, TIEVIE TAIVIOV PIKPOU prikoug kai €&l tavidv peydAou prikoug, n
oroia €xel oto evepyntiké g 43 tavieg, Svo maidid, évav ouluyo, Svo
okuNid kai 8Uo modriAata- ol taivieg tng mMpoPAiOnkav kar BpaBednikav
oe peotuPdA énwg o1 Kavveg, n Bevetia, n MmepAivale, to Aokdpvo, to
KdpAopi Bapr k.6.).

This year, the International Competition Jury members are: Alexandre
O.Philippe (a flmmaker who has developed his own brand of “‘cinema
essay,” exploring the art of filmmaking and its practitioners, and dissecting
seminal screen moments, currently finishing his tenth feature film, Lynch/Oz);
Dimitris Koutsiabasakos (awarded director of numerous documentaries,
TV series, short and feature films for cinema and television, and Associ-
ate Professor in Film Directing at School of Film at Aristotle University of
Thessaloniki); and Laila Pakalnina (a director and scriptwriter of 32 docu-
mentaries, five shorts, and six fiction features, altogether she has 43 films,
two children, one husband, two dogs and two bicycles, who had her films
screened and awarded in festivals like Cannes, Venice, Berlinale, Locarno,
Karlovy Vary, et al.).



Kpitiky Emtporj AigBvouig
Aiaywvictikou Newcomers

«Ar|pr'|tpng EI'I'I'IISI]C»
“Dimitri Eipides” Newcomers
International Competition Jury

Addeka taivieg dvw twv 50 Aemty, TG omoieg
uroypddouv véor Snuioupyoi, Siaywvifovtal yia tov
«Xpuod Arégavdpo — Anuntpng Eimidne» kai yia
1o Eid1ké Bpapeio tng Emtponng. To Bpapeio
«Xpuodg ANéEavdpog — Anprjtpng Eimidng» ouvodeu-
etal and xpnuatiké émabio 10.000€, evd to Eidikd
BpaPeio tng Emtpomrig cuvodeletal and xpnuatikd
€mablo 4.000€.

Twelve films of over 50 minutes in length, created by
young filmmakers, will compete for the “Golden Alex-

ander — Dimitri Eipides” and the Special Jury Award.

The "Golden Alexander — Dimitri Eipides” award is
accompanied by a €10,000 cash prize.The Special Jury
Award is accompanied by a €4,000 cash prize.

Ta péAn g @euviig emtporiig tou AigBvouig
Aiaywviotikou Newcomers givar or: AyyeAIkn
Apictopevoniotlou (BpaBeupévn viokipaviepiotpia,
oknvoBEtg kal ouvtoviotpia g oeipds «Mouoikég
Tou Kéopoun, piag amé Tig Snuo@pIAéotepes OEIPEG
Tou &idoug tng and to 2005 £wg to 2010), MikagA
TkpaPepoev (Aavdg BpaPeupévog viokipaviepiotag
KAl CUYYPaQEQg TTou ETMIKEVIPWVETAl o O€pata
HETAVACTEUCNG Kal TIPOCPUYWY, KAl TOU OTToiou

o Dreaming of Denmark [2016] ouppeteixe oe
niepioodtepa amnd 40 @ecTIBAA kal képSioe oA
BpaBeia) ka1 Aaopiv tev Xdoutev (Industry
Relations kaiTalks Manager oto AigBvég Pectffal
Nrokipavtép tou Apotepvtap [IDFA])

This year, the Newcomers Competition Jury members
are: Angeliki Aristomenopoulou (awarded documen-
tary filmmaker; director and supervisor of the series
“World Musicians,” one of the most popular series

of its kind from 2005 to 2010), Michael Graversen
(Danish award-winning documentary director and
author focusing on migration and refugee topics, whose
2016 Dreaming of Denmark was selected for more than
40 festivals and won numerous awards); Laurien ten
Houten (Industry Relations and Talks Manager at Am-
sterdam’s International Documentary Festival [IDFA]).
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Kpitikry Emtponj AieBvoug
Aiaymvictukou > >Film Forward
>>Film Forward International
Competition Jury

To Siaywviotiké mpdypappa >>Film Forward me-
piAapBadvel Swdeka taivieg Gvw twv 45 Aertav, ol
oroieg meipapatifovtal pe tn @oppa kal tn pébodo
™G taviag tekpnpiwong. O tavieg Siaywvifovtal
yia tov Xpucé AAE§avdpo, mou cuvodelstal amd
xpnupatké émabho 6.000€, kai to EiSiké Bpapeio
¢ Emtporig, mou cuvodeletal and xpnuatiké
€mabho 3.000€.

The >>Film Forward Competition Section includes
twelve films over 45 minutes, which experiment with
the form and method of documentary filmmaking. The
films will compete for the Golden Alexander award,
which is accompanied by a €6,000 cash prize, and the
Special Jury Award, which is accompanied by a €3,000
cash prize.

Ta péhn g peuvrig emrtporrig tou Aigbvoug Alayw-
viotikol >>Film Forward eivai or: Tépm Ar (kaA\i-
TExXVIG, avBpwrmoldyog kar avaminpwtpia kabnyritpia
Kivnpatoypagik@v omoudwyv oto Tisch School of the
Arts tou NYU, 1o €pyo tng omoiag mepihapBdver
taivieg, Bivteo, oxédia kai keipevo), Mmaumng Ma-
Kpidng (oknvobEtng mou autr tnv nepiodo oAokAn-
PWVEl TNV TETAPTN Talvia Tou, EVK TO PEYAAOU PKOUG
viepmouto tou L €kave mpepi€pa oto SiaywvioTkd
tou PecuPdl Kivnuatoypdgou tou Sundance) kai n
Mdpta MompPdvra (oknvobétpia kai video artist,
™G omoiag to €pyo €xel mapouaciactei Sigbvig oe
ONUAvTIKoUG XWPOUG TEXVNG).

This year, the >>Film Forward Competition Jury mem-
bers are: Toby Lee (artist, anthropologist, and Associ-
ate Professor of Cinema Studies at NYU's Tisch School
of the Arts, who works across film, video, drawing, and
text); Babis Makridis (flmmaker currently finishing

his fourth film, whose debut feature L premiered in
Competition at the Sundance Film Festival); and Marta
Popivoda (filmmaker and video artist whose work has
featured in major art galleries internationally).
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Bpapeio «Mermaid Award»
The Mermaid Award

To Mermaid Award eivai to Bpaeio tou PectPda
Nrokipavtép ©eooalovikng yia v kaAUtepn taivia
LGBTQI+ Bepatikiig tou emionpou mMpoypdupatos.
To BpaPeio amovépetar and TpIpeAr KpITiki
emtpor. Tn @etivii emtpomnr anaptifouv or: Xpev
Mapivoovtétp (1I8pitpia kar Sieubuvtpia tou
deoupar Kivnpatoypdgpou tou Péikiafik), Nepyog
Mntpémoulog (Snpocioypdgog pe eidikeuon ot
O¢pata mohitiopou) kai'Eividel Toevyk (AiguBo-
vipia Emkoivwviag kar oxéoewv pe t O/A Biopnxa-
via yia to Peotupal NBO tng Kévuag, mapaywydg
VTOKIJAVTEP Kal MPOT{ekT emau§nuévng MPayuatiko-
mtag, oupuPoulog).

Bpapeio Podcast
Podcast Award

To ®ecufdl Ntokipaviép Oeocahovikng mapouai-
Ade1 yia Seltepn popd £va SlaywvioTIKG TUAHA agie-
PWHEVO oTa PnPIakd NXnNTIKA apXeia Tou €xouv Kata-
ktijogl Tov mhaviitn. Ze auté To mAaicio, pia TPIPEArG
emtportr Oa amoveipel To xpnuatks €madlo 2.000
£Up® oto KaAUtepo podcast g 24ng Siopydvwong.
Tn @euvij emtponri anaptifouv or: EMdva AunpapBa-
VEX (oknvobBEtig), Aswvidag Avtwvomnoulog (Snpo-
oloypdgog Kkal Siebuvtrig Tou padlopwvikol otabuol
Kosmos Radio) kar MatouAa Kouotévn (Snpoai-
oypdpog kal padiopwViKr Tapaywysg). Tn getivi
xpovid, To PeotPdA Kivnpatoypdgpou Oeccalovikng,
oe ouvepyaoia pe v Avwtdtn XxoAr Louis Lumiére
Kkal to FaAiké Ivottouto EAGSog, mpoogépouv to
Bpapeio-umotpogia BpaPeio ENS Louis Lumiére

- F'alhiké Ivottouto EAAGS0G yia Avepxdpevo
Akouotiké Anpioupyd Ntokipavtép. H getivi emtpo-
mr anoteleital ané ) Ppeveepik Mpeopdv (oknvo-
O€1pia vrokipavtép Kal KaAITEXVIG TOU [{X0U) Kal Tov
Te6 Koutadgtn (akéAoubo yia ta ortikoakouoTiKa
péoa oto aliké Ivoutouto EAGSag).

The Mermaid Award is presented by the Thessaloniki
Documentary Festival to the best LGBTQI+-themed
film from the Festival's official selection.The prize is
awarded by a three-member jury.The members of this
year's committee are: Angel Cheng (Communications
and Industry Engagement Director for NBO Film Fes-
tival in Kenya, documentary and XR projects producer,
and consultant), Hrénn Marindsdéttir (founder and
director of the annual Reykjavik International Film Festi-
val), and George Mitropoulos (Cultural Journalist).

TheThessaloniki Documentary Festival presents for the
second time in its history a competition section focus-
ing on the digital audio files that have conquered the
planet. In this context, a three-member jury will present
a monetary award of 2,000 euros to the best podcast
of the 24th edition.The members of this year's com-
mittee are: Eliana Abravanel (filmmaker), Leonidas
Antonopoulos (journalist and head of Kosmos Radio);
and Matoula Kousteni (journalist and radio producer).
This year, the Thessaloniki Documentary Festival, in
collaboration with the Louis Lumiére School and the
French Institute of Greece, offer the scholarship award
ENS Louis Lumiere Award — French Institute of Up-
coming Audio Documentary Creator. The members

of this year's committee of Frédérique Pressmann
(documentary filmmaker and sound artist) and Théo
Koutsaftis (audiovisual attaché at the French Institute
of Greece).



Ta Bpapeia FIPRESCI
The FIPRESCI Awards

H Aigbvrig Evwon Kprukav Kivnpatoypdgou
FIPRESCI, rou amoteAeital ané kata§iwpévoug
£MaYYEMIATIEG OTOV XWPO TNG KIVNHATOYPAPIKIG
Kprukrig, Oa aroveiper Svo Ppapeia: éva oto
KaAutepo Ntokipavtép tou AigBvoug AlaywvicTikol
Nrtokipavtép Meydlou Mrikoug kai éva otnv kaUtepn
eNnvIKr taivia Tou evtdooetal oTo EmMicnyo
mpdypappa tou gectPdA. Tn geuvrj emtpor
amapti¢ouv oi: NikéAaog AA€tpag (Snpocioypdpog,
KPITIKOG Kivnpatoypdgou kai Aiddktopag Kivnpato-
ypdgou tou Tprpatog Kivnuatoypdepou g Xxohig
Kalwv Texvav tou Apiototeleiou MNavemotnpiou
Oeocahovikng), Extop MNdvog (lomavég dnpoocio-
YPA@pog Tou moAtioTikoU Turjpatog g El Pais kai
Snpioupyds tng nAektpovikig ékdoong Doc & Roll)
kai Zave MnidAtoioug (ave§dptntn KPITIKGG Kivi-
patoypdpou, péog Tou SioiknTikou cupBouliou Tou
AetovikoU mapaptijpatog tng FIPRESCI kai Bon6dg
€peuvag otn Aetovikry Akadnpia Texvav g Piyag).

Bpapeia Koivou Fischer
Fischer Audience Awards

H Fischer, emionuog xopnydg twv BpaBeiwv Koivou
€8 Kal pia Sekacstia, Oa amoveipel cuvolikd TTévte
Bpapeia: to BpaBeio Koivou «Peter Wintonick» oe
81gbvrj tavia dvw twv 50', to BpaBeio Kovou oe
81ebvrj tavia kdtw twv 50', to BpaBeio Koivou oe
eMnvikr Tavia dvw twv 50', to BpaBeio Koivou oe
eMnVIKA Tavia kdtw twv 50', kabwg kar BpaBeio
Koivou Fischer MAatgpdpua / Ané 08dvn oe OB6vn
yia eNnvikr| taivia mou mpoBdAletar online kai mpay-
patorolei v npepiépa g oto 240 PNO.
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This year, the Interational Federation of Film Critics
(FIPRESCI), comprising distinguished film critics, pre-
sents two awards: one to the Best Documentary of
the International Competition for Best Feature Length
Documentary Program and one to a Greek film that
participates in the International Program.The members
of this year's committee are: Nikolaos Aletras, jour-
nalist and film critic, PhD in Cinema at the Film School
of of the Faculty of Fine Arts, Aristotle University of
Thessaloniki; Zane Bal€us a freelance film critic, board
member of the Latvian section of FIPRESCI, and re-
search assistant at the Latvian Academy of Culture in
Riga, Latvia; and Héctor Llanos, journalist working for
the cultural department of El Pais and creator of the
website Doc & Roll.

IPRESCI

Fischer, the official sponsor of the Audience Awards
for over a decade now, will bestow five awards: The
“Peter Wintonick Audience Award for an international
movie of over50 minutes, the Audience Award for an
international movie of less than 50 minutes, the Audi-
ence Award for a Greek film of over than 50 minutes,
the Audience Award for a Greek film of less than 50
minutes and the Audience Award for a Greek film
screened online in the Platform and From screen to
Screen sections.
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ANE=APTHTEX EMITPONEX KAI BPABEIA

INDEPENDENT JURIES AND AWARDS

Bpapeio tng AieBvoug Apvnotiag
Amnesty International Award

To Bpapeio tng AigBvoug Apvnotiag @épvel o
emagr] Vo BeoPOUG TTOU TOUG EVVOUV N £VTovn
guaicBntomoinon Kal ol cuyyevikoi otdxol, kal TTou
Aertoupyouv ocupmAnpwpatikd: to PectuPdl mpowbei
Kkal TpoBdAAel €pya Snpioupy®Y TOU amoKaAUTITouV
v Katandtnon twv avbpwrivey Sikaiwpdtwy,
Sivovtag otn cuvéxela T okutdAn oto SUokoAo
€pyo tnG Aigbvoug Apvnotiag mou Kivitorolgitat,
aoKei MECEIG Kal apurmviel tn cuveidnon tou
kéopou. H empBpdBeuon ané évav avBpwmotikd
Beopd oto mhaicio evdg Kivnpatoypagikoly Becpol
€xel SImAr} onpacia yia Tov vtokigaviepiota,

kabwg n dnuioupyia tou Ttiudtal og SIMAS emimedo

— KaANITexviké alld kai avBpwmotikd. Tn getvi
emtporr amaptifouv oi: AAe§ia Toouvn (avumpde-
8pog tou eMnvikou tprjpatog g Aiebvoug Apvnoti-
ag), Mapidvva Agovtapidou (Mélog tng Aigbvoug
Apvnotiag), MNdvvng AyyeAdkng (mapaywydg), Ni-
KoG ZIwyag (oknvoB£Tng Kal KIVNJatoypapIoTrg) Kal
Mapia Etegavidou (nbormoidg kai KivioloAoyog).

Bpapeio WWF EA\dGg
WWF Greece Award

H ap@idpopn oxéon tou avBpwrou pe T puon
€pxetal o€ MPWTo MAdvo oto MPdypappa Tou
DeotifdA Ntokipaviép Oeocalovikng, Taivieg tou
OTI0iOU AMTOTUNTVOUV TIG EMITWOEIG TNG avBpwmvng
emépBaong oto mepIBdAlov Kai To avtitipo mou
mAnpwvel n avBpwndtta. To Bpafeio amovéper

n mepiBaMovtikr opydvwan WWF EANGg otnv
kaAUtepn taivia mepiBallovtikou eviiapépovtog.
‘Onwg tovider kar n WWF EN\Gg, péoa ané aliBeieg
TTou oxetiovtal Pe TayKOOIEG ATEIAEG, OTIWG N
KAipatikr) aAAayr, kai péca and ) Sigpedvnon tng
TIEPiEPYNG OXEONG Hag PE TOV XPAVo, TNG avdykng
Kal TNG UTTEPEKPETAAAEUCNG TWV QPUOIKQV Hag TT6-
pwV, KaBWG Kkal Twv éviovwv avtiBéoewy petagu

TOU QUOIKOU Kal ToU acTikoy tormiou, ol Snpioupyoi
VIOKINaVTEP ouvdUAZouY Tov peaNIoPO Kal TV TEXVN
Kkal Snuioupyoulv €pya mou Eemepvoulv o TAicIo Tou
olkoAoyikoU viokipaviép. Tnv emtporr| anotelouv
oi: ldoovag Kavtag (Emkegpalrig Emkoivwviag kai
Kivntomoinong Mohitdv), Kdotag Makng (oknvodé-
mg) kar AAé§avdpog Pwpavog Aildapdog (kpitikdg
KIvpatoypdgou kal oknvoBEtng).

The Amnesty International Award brings in contact
two institutions that share a strong sensibility and
similar goals: they both operate on a complementary
level, with the Festival promoting and screening films by
documentarians that reveal the brutal violation of hu-
man rights, and with Amnesty International then taking
on the difficult task of mobilizing, exerting pressure and
raising public awareness. Receiving recognition by a
humanitarian institution such as Amnesty International
within the context of a cinematic institution such as the
Thessaloniki Documentary Festival is doubly important
for a filmmaker, since his/her work is honored both

on an artistic and a humanitarian level. The experts on
human rights issues comprising the jury are the follow-
ing: Alexia Tsouni (vice president of Amnesty Inter-
national's Greek department), Marianna Leontaridou
(Member of Amnesty International Greece), Yannis
Angelakis (Producer), Maria Stefanidou (actress

and movement specialist) Nikos Ziogas (director and
filmmaker).

e &

The reciprocal relationship between humans and
nature is brought to the fore in the Thessaloniki
Documentary Festival's official program, with films that
capture the effects of human intervention on the envi-
ronment and the price paid by humanity.The award is
presented by the World Wildlife Fund Greece to the
best film of environmental interest. As WWF Greece
points out:"Through truths that concemn global threats,
such as climate change, and through the exploration of
our strange relationship with time, the need for and the
overexploitation of our natural resources, and the stark
contrasts between the natural and urban landscape, the
directors merge realism and art to create works that
go beyond the ecological documentary.” The members
of this year's WWEF jury are: lasonas Kantas (Head of
Communication & Citizen Engagement), Kostas Gakis
(stage director), and Alexandros Romanos Lizardos
(film critic and filmmaker).
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Bpapeio tng BouAri¢ twv EAAjvwv «AvBpwmiveg ASieg»
Human Values Award of the Hellenic Parliament

O TnAeomtikdg Ztabudg tng Bouhiig twv ENAfjvwv
(Bouhrj TnAedpaon) amovépel to kabiepwpévo
BpaBeio «AvBpwmiveg Agieg» oe taivia Tou AieBvoig
Aiaywviotikou Newcomers. Ta péAn tng emtporrig
ivar oi: Apng ®atolpog (cUpBoulog Mpoypdupatog
kai BpaPeupévog mapaywyog kai oknvoBEtng),
Baoikng AoUBAng (mpoiotdpevog tou Topéa
Mpoypdppatog otov TnAeomtikd Xtabud tng BouArg
kal BpaPeupévog oknvoBEng tavivv pubomiaciag
Kkai vtokipaviép) kar K@otag Afjpog (ouvepyd-

™G Mpoypdppatog tou ThAsomtikol Ztabpou g
Boulrg).

The television station of the Hellenic Parliament (Hel-
lenic Parliament TV) presents its “Human Values”
award to a Newcomers International Competition
section film.The members of this year's committee
are: Aris Fatouros (founding member of the Hellenic
Parliament TV, where he works as a Program Consult-
ant to this day, and awarded producer and director);
Vassilis Douvlis (head of the Hellenic Parliament TV's
Programming Department and awarded director of
feature and documentary films); and Kostas Dimos
(program collaborator at the Hellenic ParliamentTV).

BpaBeia EAAnvikig Padiopwviag ThnAedpaong

Hellenic Broadcasting Corporation Awards

H EPT amovépel to mpwto Ppapeio tng, to omoio
ouvodevetal and to xpnuatiké énablo twv 3.000€,
otnv eAAnVIKi rapaywyn mou Ba kepdicel To
Bpapeio tng AieBvoug Opoomovdiag Kprukev
Kivnuatoypdgou FIPRESCI. H Anudoia
PaSiotn\edpaon amovéper to Bpapeio EPT —
Thessaloniki Pitching Forum, mou cuvodeietai

amé to xpnuatké émablo twv 2.000€, oto kakUtepo
eMnvIKS Tpdtdext tou Thessaloniki Pitching Forum to
ormoio emAéyetal and v avtioToIxXn EMTPOTH.

Within the framework of the 24th Thessaloniki Docu-
mentary Festival, the Hellenic Broadcasting Corporation
will award two prizes: ERT will present its first award,
which is accompanied by a €3,000 cash prize, to the
Greek production that will win the FIPRESCI
award. The Hellenic Broadcasting Corporation will
present the “ERT — Thessaloniki Pitching Forum”
award, which is accompanied by a €2,000 cash prize,
to the best Greek project par ticipating at the Thes-
saloniki Pitching Forum, which will be selected by the

Forum committee.

BpaBeia EAAnvikou Kévtpou Kivnuatoypdgou

Greek Film Centre Awards

2to mAaicio tou 24ou PeotBdl Ntokipaviép
Oeooalovikng, To EMnviké Kévipo Kivnpatoypdgpou
(EKK) 8a amoveipel S0o Bpapeia: éva Bpaeio a&iag
3.000€ oe eEAANVIKS VIOKIPAVTEP TTOU CUHHETEXEI OTO
mpdypappa Agora Docs in Progress kai éva BpaBeio
a&iag 3.000€ oe vtokipaviép mpwtoeppavi{dpevou
oknvoBétn tou EAnvikou Mpoypdppatog, Sidpkeiag
dvw twv 50 Aerrtdyv, mou mpaypatorolei Ty eEANNVIKT
Tou mipepiépa oto PectPdA.

In the framework of the 24th Thessaloniki Documen-
tary Festival, the Greek Film Centre will award two
prizes. More specifically, the awards are the following:
€3,000 prize award to a Greek documentary partici-
pating in Agora Docs in Progress; and a.€3,000 prize
award to a debut documentary feature (min. 50 min.)
that premieres in the Greek Program.
2 Y
CENTRE
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BpaBeia Nedtntag ®ortntwv Mavemotnuiov Osccalovikng
Youth Jury Awards by the Students of the Thessaloniki Universities

H Emtporii tou BpaBeiou Nedtntag, n omoia gétog
anoteleital and QoItnNtég SIaPOoPETIKAV TUNPATWY
Tou Apiototéleiou Mavemotnuiou @ecocalovikng,

Oa aroveipel to Bpafeio Kahitepng Tawviag kai

o EiS1ké Bpapeio tng Emtporiig. Ymoyripieg gival
€AMNVIKEG TAIVIEG TTOU CUPPETEXOUV OTIG EVOTNTESG

Tou AiBvoug Mpoypdppatog. Empéleia Emrtporig
Bpapeiou Nedtntag: Mmétu Kakhapavidou, Ava-
minpwtpia Kabnyrjtpia lotopiag kai @ewpiag Kivnua-
Toypdgou kar Tnhedpaong. Ta péAn tng petivii me-
vtapeloUg emtporiig eival o: ABpadp ABavaciadng
(Tpripa Pidoocogpiag kar Maidaywyikrg), AAe§avdpa
Arnootolidou (Turjpa MAnpogopikiig), Aikatepivn
Bépyou (Tprjua Kivnuatoypdgou),OAya Mehiooa-
vidou (Tprjpa lotopiag kar Apxaiohoyiag), AnpRtpng
Toivroikidag (Tprjpa Hhektpoldywv Mnxavikev kai
Mnxavik@dv HAektpovik@v Ymoloyiotav).

Bpapeio WIFT GR
WIFT GR Award

To BpaPeio Tou eMnvikou tprjpatog tou WIFT
(Women in Film & Television) amovépetal oe
oknvoBEtpia tawviag mou mpoBdMetal oto Emionpo
Mpdypappa tou Peotfal Ntokipaviép ©eocalovikng.
H @euvrj emtpornt| anoteAeital and v Kivnuatoypa-
piotpia kal Oewpnuikd tou Kivnuatoypdgou Péa Bak-
vtév, v creative producer’Epn EkpopmdAa kai ™
ouyypagéa kai oevapioypdgo Maviva Zoupmouhdikn.

Bpapeio tng MEKK
Greek Association of Film Critics Award

‘Onwg kabe xpdvo, €tol kai oo 240 Peoufdr
Nrokipavtép ©eaoalovikng, n Maverijvia Evwon
Kprukav Kivnuatoypdeou (MEKK) amovépel to
BpaBeio tng Evwong otnv kaAutepn eAAnvikr taivia
Tou Emionpou Mpoypdppatog. To BpaPeio amovépetal
HETA amé amépaocn g eISIKIG YEVIKIG CUVEAEUONG
SAwv Twv peAwv tng MaveAiviag Evwong Kprtikov
Kivnpatoypdgou mou €xouv mapakoloubnoel to
DeotifdA.

The Youth Jury, comprising students of the Aristotle
University of Thessaloniki, will be presenting the Best
Film Award and the Special Jury Award. Eligible for
these awards are the Greek films participating in the In-
ternational Program.Youth Jury Supervisor: Betty Kak-
lamanidou, Assistant Professor of Film History and
Theory at the School of Film Studies of the Aristotle
University of Thessaloniki.The members of this year's
five-member committee are: Alexandra Apostolidou
(Department of Informatics), Avraam Athanasiadis
(Department of Philosophy and Pedagogy), Olga
Melissanidou (Department of History and Archeol-
ogy), Dimitris Tsintsilidas (Department of Mechani-
cal and Electrical Engineering, Faculty of Engineering),
Ekaterini Vergou (Department of Film Studies).

ARISTOTLE
HUNIVERSITY
¥ OF THESSALOMNIKI

The WIFT GR Award is presented by the Greek Chap-
ter of WIFT (Women in Film & Television) to a woman
filmmaker of a film selected for the official program of
the Thessaloniki Documentary Festival. The members of
this year's committee are: filmmaker and film theorist
Rea Walldén, creative producer Effie Skrobola, and
writer and screenwriter Manina Zoumboulaki.

WIFTGR

The Greek Association of Film Critics awards, as every
year, the Best Greek Film that is screened in the official
selection of the 24th Thessaloniki Documentary Festi-
val. The decision is made by the General Assembly of
the members that have attended the Festival.




240 Peoufdl Nrokipaviép Oeaoalovikng
24th Thessaloniki Documentary Festival

O1 taivieg Tou mpoypdppatog
The Films of the Program

Aigbvég Alaywviotiké Ntokipaviép Meydlou Mrkoug |
Feature Length International Competition

AigBvég Alaywviotiké Newcomers |
“Newcomers” International Competition

Aigbvég Alaywviotiké >>Film Forward |
>>Film Forward International Competition

>>Film Forward ekté¢ ouvaywviopou |
>>Film Forward Out of Competition

Alaywviotiké Podcast | Podcast Competition
Podcast Exktég ouvaywviopou | Podcast Out of Competition
Top Docs

Avoixtoi Opilovteg — Kupiwg Mpdypappa |
Open Horizons — Main Program

Avoixtoi OpiCovteg — Ntokipavtép Mikpou Mrjkoug |
Open Horizons — Shorts

MAatedppa | Platform

Ano6 006vn og OB6vn | From screen to Screen

Xwpa, o BAénw | Motherland, | See You

Ei8i1kég mpoPoAég eAAnvikou mipoypdppatog | Greek Special Screenings
Agiépwpa otn Adiha MakdAviva | Tribute to Laila Pakalnina

Agiépmpa otn Bipm Xououtapi | Spotlight to Virpi Suutari

Post Reality

Foresight

NextGen

Eidikég mpoPoA€g | Special Screenings
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Aigbvég Aiaywviotiké Ntokipavtép
Meydlou Mrkoug
Feature Length International Competition

To emionpo SiaywvioTtikd mpdypappa, érmou Swdeka taivieg dvw twv 70 Aemtdv
SiaywviCovtar yia tov Xpucd ANéEavSpo kai to Eidiké BpaPeio tng Emtporiig (o. 12):
Sw&eka vtokIpaviép Tou pag petagépouy tnv elBpauctn kabnuepivotnta o andpepeg
YWVIEG TNG upnAiou kai aknBivég IoTopieg Tou Eemepvouv ta dpia tng pavtaaciag.

The Festival's official competition program, where twelve fims over 70 minutes in length are
nominated for the Golden Alexander and the Special Jury Award (p. 12): twelve documenta-
ries that convey the fragile reality of everyday life in the most remote places in the world and
true stories that exceed the boundaries of imagination.

2n EYKAIPIA | 2nd CHANCE
Papiv Mriapavi | Ramin Bahrani
HMA | USA 2022, 89'

To 1969, évag xpeokormuévog
18loKtiTng mMtoapiag ovopat
Pitoapvt Nt€iBig epnupe to
ale&iopaipo yiAéko. MNa va
amodei&el T AsrtoupyikdTnTa Tou
Tpoidvtog, autonupoBoAriOnke 192
popég. O Ntéifig iSpuoe éneita
™ Second Chance (2n eukaipia),

n omoia e&eAixBnie oe pia amd g
peyaAUTepeG eTalpeieg TPooTa-
TEUTIKWY OWHPATOG TTAYKOOHIwG.
lonteutikdg kar eubaporig, oknvo-
Bétnoe Beapatikég mpowdnuikég
TAIVIEG TTOU TOV €Kavav YVwoto o€
aoTtuvopikoUg Kal omAogpdpoug oe
S6An v Apepikri. Opwg o Bdvatog
£vOG AOTUVOpIKOU TTou popouloe
yIAéKo g etaipeiag yivetal n

apxrj tou téloug yia tov NTéifig,
amokaAUTTTovtag évav Xapaktripa
yepdto avubéaelg, ol omoieg Ka-
Nepyribnkav petd and Sekaetieg
amnepiokeyiag ki e§amdtnong. Xto
TPWTO TOU PEYAAOU UIjKOUG VTOKI-
pavtép o Papiv Mmapdavi —muA@vag
Tou ave§dptntou Kivnuatoypdgou,
Tou Kkdmote €éA\aBe to xpiopa tou
omoudaidtepou véou Apepikavou
oknvoBétn and tov mepipnuo
KpItikS Pétlep lumept— okiaypagpei
évav vBpwto ap@IAeyouevo mAnv
OayNVEUTIKO, TTou €0woe XINIGSEG
Cwég eved mapdMnAa €Beoe oe
KivEuvo akoun MepPIooGTEPES.

In 1969, bankrupt pizzeria owner
Richard Davis invented the mod-
em-day bulletproof vest. To prove
that it worked, he shot himself 192
times. Davis then launched “Second
Chance,” which became one of the
largest body armor companies in
the world. Charming and brash, he
directed sensational marketing films,
eaming him celebrity status among
police and gun owners across the
country. But the death of a police
officer wearing a Second Chance
vest catalyzes Davis's fall, revealing
a man full of contradictions cultivat-
ed over decades of reckless lies. In
his first documentary feature, Ram-
in Bahrani — a pillar of independent
cinema, once acclaimed by Roger
Ebert as the new great American
director — portrays a man equally
questionable and captivating, who
saved thousands of lives while
endangering exponentially more.

ON-SITE Oly 18/3, 17:00
ONLINE 19/3/2022 — 20/3/2022

ANIMA - TA ®OPEMATA
TOY NATEPA MOY | ANIMA —
MY FATHER’S DRESSES

OUM Ntékep | Uli Decker
Feppavia | Germany 2022, 95'

H pikpri OUAI B€Aer Stav peya-
A@oel va yivel eite meipativa eite
o lNdnag. X kapia mepimwon

mavtwg Sev BéAel va eykhwPiotei
OTOUG OTEPEOTUTIIKOUG pAAoUg
™¢ Pauvapikrg méAng tng. Otav
xdvel Tov TIatépa g, n untépa
™G tig mapadidel to «PUoTIKSY
TOU KOUTI €V £idgl KANPOVOUIGG.
To mepiexdpevo apvikd alddel
Vv evtUnwon mou &ixe yia Tov
matépa tng, v idia, TV oiko-
YEVEId NG Kal TV KoIVwvia otnv
ormoia yeydAwoe. Mia aAnBivy
10Topia YIa Ta OIKOYEVEIaKkd pu-
OTIKd, Ta QUAA Kal TV avatapaxr
TToU TIPOKAAEl 0 €pwTag, e pia
agrynon mou Kiveital cav Tpevdki
Tou AoUva TapK, EMoTPatelovtag
600 Kivoupeva oxedia 6co Kal
UAIKS Tekpnpiwong otn Siadpopr.

Little Uli wants to become a pi-
rate or the pope, but in no case
does she want to fit into the role
stereotypes of her Bavarian home-
town. After her father's death, her
mother hands over his “secret”
box to her as an interheritance.
The content suddenly changes

her view of the father, herself, her
family, and the society in which she
grew up. A true story about fam-
ily secrets, gender issues and the
turmoil of love — told as a roller
coaster ride through animated and
documentary imagery.

ON-SITE Oly 14/3, 17:00
ONLINE 15/3/2022 - 20/3/2022
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FEMICIDIO

Niva Mapia Maoxalidou | Nina
Maria Paschalidou

EM\G8aq, Itahia | Greece, Italy
2022, 70

H Adoupa PSBepi, emificaca
dypiag Sologovikrig emiBeong amd
Tov PNV @ilo tng, tpapder v
KOUPTIVa OTOV OKOTEIVO KOOHO
™G €peuAng Biag otnv Italia kai
petapgopp@vetal o’ éva {wvtavo
mapddeiypa Bdppoug. Xtnv
Itakia pia yuvaika Sohogoveital
avd tpeig nuépes. H Nouvtoia
Mayiopdvo kai n Ahuma Kidpa
Mrapévi Sologoviibnkav amd
TOUG GUVTPAPOUG TOUG, OTTWG
kai n Aopéva Kouapdvta katd
™ Sidpkeia g mavdnuiag covid.
O1 olkoyéveleg Kal ol @ilol Toug
nevBolv Kkal cuvtdooovtal otV
TPOoTaOgIa aVIIPETAMONG Tou
(PAIVOPEVOU TNG YuvaIkoKToviag.

From ltaly's northern cities to its
southern shores and islands, cases
of violence and murder against
women rocked the country. Laura
Roveri, from Verona, was stabbed
15 times by her former boyfriend.
She survived the attack and has
become an inspiring role model for
women across the country. In ltaly,
one woman is murdered every
three days. Nunzia Maiorano, Alba
Chiara Baroni and Lorena Quaranta
were murdered by their partners.
Their families and friends relive the
horror as they seek to understand
the growing phenomenon of
femicide.

ON-SITE Oly 12/3, 20:00
ONLINE 13/3/2022 — 20/3/2022

INITI AMO OPAYIMATA |

A HOUSE MADE OF SPLINTERS
Idipov Aépevyk Bilpovr |
Simon Lereng Wilmont

Aavia, PivAavdia, Xoundia,
Oukpavia | Denmark, Finland,
Sweden, Ukraine 2022, 86'

Kabwg o moAepog otnv Avatoikr
Oukpavia emBapuvel onuavtikd
TG GITOPEG OIKOYEVEIEG TToU {ouv
KOVTd OTnV TMPWTN YPAuur Tou
TUPAG, pIa pIkpr) opada Kove-

VIKQV AEITOUPYRDV EMSEIKVUEI
TpouEPN amogpacioTtikdtnta,
epyaldpevn akatdmavota o’ €va
£18IKS OPPAVOTPOPEiO. KOTIOG
g opadag eivar n Snuioupyia
evég oxed6v payikou mepiBdAlo-
v10G, oto oroio ta nmaidid 6a ouv
He ao@pdlela 600 Ol KPATIKEG Kal
SIkaoTikéG apxég amopaaifouv
To PENOV TOUG Kal autd Twv
OIKOYEVEIDV TOUG.

As the war in Eastern Ukraine takes
a heavy toll on poor families living
near the frontline, a small group

of strong-willed social workers
work tirelessly in a special kind of
orphanage to create an almost
magical safe space for kids to live

in while the state authorities and
courts decide the future fate of the
child and family.

ON-SITE Oly 16/3, 19:30
ONLINE 17/3/2022 — 20/3/2022

TwV avBp@mwy yia Toug ormoioug
vola{épacte mePIOOSTEPO.

For Scottish artist Gordon, creating
comic books about his brain tumor
is his way of confronting his mortal-
ity. With the growth of his tumor
accelerating, he and his partner
Shawn must navigate chemother-
apy and a global pandemic so they
can cherish what time they have
left. By using observational foot-
age, painfully intimate video diary,
stylized key interviews, and anima-
tions created from Gordon's comic
illustrations, the directors immerse
the audience in Gordon's world;

at the same time, they reveal how
art, love, and a sense of humor can
soothe our deepest fears of mor-
tality and the prospect of losing the
people we care most about.

ON-SITE Oly 19/3, 17:00
ONLINE 19/3/2022 — 20/3/2022

NA’NAI KAAATO
XAPOYMENO KE®AAI MOY |
LONG LIVE MY HAPPY HEAD
‘Ootev MakKdouayv, MNouik
Xiyouit | Austen McCowan, Will
Hewitt

Hvopévo Bagileio | UK 2022, 90'

lNa tov 2kwtoédo KaANtéxvn
lképvtov, ta KépIK mou oxediddel
pe B€pa tov SyKko Tou €xel oTovV
eyké@alo gival o TpoTog Tou va
avupetwioel tn Ovntétnta. Ka-
0w¢ 0 BYKOG CUVEXWG PEYAA@VEL,
o [képvtov Kal o civtpopog
Tou, o Xov, kahouvtal va mepd-
oouv and didgpopeg xnueiobepa-
Teieg kal ané pia mavdnuia wote
va ekpetaleutolv 6co xpdvo
Toug éxel amopeivel. Méoa and
mAdva mapatijpnong, emimova
TPOoWTIKAG Pivteo-nuepoAdyia,
OKNVOYPAQPNUEVEG CUVEVTEU-
Eeig kal Kivoupeva oxgdia mou
EemnSoulv amd ta képIK Tou
lképvtov, or oknvobEéteg puouv
TO KOIVS oTov Kéopo tou Mkdp-
vtov. Tautdxpova, pavepwvouv
WG N TéXvn, n aydmn kai n
aioBnon tou xioupop propouv
va KATEUVAOOUV TouG peyalUte-
poug @SéBoug pag yia tov Bdvato
Kal TV MPOOTITIKI TNG amWAEIag

TO OAOIMOPIKO TON
MAPMAPQN | A MARBLE
TRAVELOGUE

Yov loudvyk | Sean Wang
OAMAavdia, Xovyk Kovyk,
lF'allia, EAAG8a | The
Netherlands, Hong Kong, France,
Greece 202, 99'

To vtokipaviép akohouBei to
080IMopIKG TwV Happdpwy amd
v EANGSa €wg tnv Kiva, émou
ol YAUTTTEG Ta JETATPETOUV OF
aydApata kal KOAWVEG EAnvVIoTI-
koU tUmou, payvntdkia Yuyeiou
Kal dMa toupiotikd ocouevip,
Ta OTIoia OTn CUVEXEIQ EMOTPE-
pouv otnv ayopd g Eupwrng
Kal mwAouvtal otoug Kivéoug
toupioteg. H taivia mepiypdepei
TG TepimAokeg ouvdEoelg autiig
G KAtavaAwTikrG alucidag Kkai
avadeikvUel Pe XIOUHOP TIG EUPW-
maikég @ihodogieg TG KIVEQIKAG
pecaiag ta&ng, pe éva Siakpitikd
aAAd@ oTTtikG oaynveutikd oTIA.

A piece of white marble stone
mined in Greece takes us on its
Odyssey along the global consump-
tion driven by the Chinese domes-
tic market, to investigate the role of
China as the “world's buyer.” This
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film follows marble from its home-
land to the other side of the world,
where it is processed for sale back
to the West. As the condition of
world commerce constantly shifts
and changes, we encounter those
whose lives are devoted to the
commoditization of things both
ancient and new.

ON-SITE Oly 14/3, 20:00
ONLINE 15/3/2022 — 20/3/2022

EKTPOXIAIMENOI |

OFF THE RAILS

Mitep Ntéi | Peter Day
Hvwpévo Baoileio | UK 2022, 9I'

O Piki MmipioUep kal o kahitepog
Tou @ilog Eivtev No§, «amotuxn-
pévon £pnpol tng epyatikiig Tagng,
akoviouv TG Se&1étNTég Toug oto
e€1pip aoctké mapkoUp — aPne-
vtag ™ Baputnta kar kdvovtag
Sveipa yia ™ Siapuyr} Toug ané to
Bapetd Mkidpopvt. MNiow and ta
(pavtacpayopikd akpoBatikd Toug
kai ta xINadeg likes tou Siadiktiou,
KpUBETal pia okoteIvoTePN IoTopia,
autrj Tou Tpaupatikoy Bavdtou Kai
™G €UBpavctng YPuxikrig uyeiag
evdg @ilou, n oToia OTOIXEIWVEL

Kkal SiaAel ouvaicOnuatikd ta duo
ayopia.

Rikke Brewer and best friend Aiden
Knox, “failing” working-class teen-
agers, hone their gravity-defying
Urban Extreme and Parkour skills,
dreaming of escape from boring
Guildford. Behind the spectacular
stunts and millions of online “likes”
lies a darker story, of a friend’s
traumatic death and fragile mental
health, ripping the boys apart.

ON-SITE Oly 13/3, 17:00
ONLINE 14/3/2022 — 20/3/2022

THE OTHER HALF

MN&pyog Moutaepng | Giorgos
Moutafis

EA\GSa | Greece 2022, 72

Ta 15 xpdvia évag pwtopendptep
yivetal o autdrmng pdptupag tng
PONG TWV PETAVACTWY, akoAouBw-
VTaG TOUg ota OKOTeIvd Tiepdopata
TWV EVPWITAIKWV ouVOpwv. H Kkdpe-

pa @tdvel os onyeia anpdoita, Ka-
Taypdeel I0Topieg ou Eemepvolv
Ta avBpwmva épia kal amoKaAUTTTEl
TG g1 «to ANo Mioo».

For 15 years, a photojournalist bears
witness to migrant journeys across
the dark crossings of European
borders. His camera delves into
inaccessible places, documenting
the stories of people who push
human boundaries, to reveal how
the Other Half lives.

ON-SITE Oly 18/3, 20:00
ONLINE 19/3/2022 — 20/3/2022

IMANTON ENANTION
FTAAAIKHZ AZITYNOMIAIX |
SPANTON VS THE FRENCH
POLICE

OBivti | Ovidie

T'aMhia | France 2022, 70'

Tnv In ®ePpouapiou 2019, tpeig
eBSopadeg petd tn Sikn toug oe
moviké Sikaotripio tng faAiiag,
S&Uo aotuvopikoi g Tagiapxi-
ag ‘Epeuvag kai Mapéppaong,

o Avtoudv K. kar o NikoAd P,
katadikdotnkav og emtd xpdvia
uAdkiong yia tov Biacps tng

‘EpiAi Z. oto acTuvopIké Tppa g

080U OpéPp 36. To B€pa rjtav
oofapd, kail Sev avayvwpictnkav
WG EAAPPUVTIKA OTOIXEIA OTIWG N
apepieor g, Tta enineda ahkodh
oTo aipa TG, oUTe Kav n urotifE-
peva «oegoualikiy cupmepipopd
g, OTwG avépepe N urepdomion’
n yuvaika 8ev cuvaivece otn oe-
Eouahikrj emapry. Autr n katadikn
eival anéppoia tng guaicbnrtoroi-
nong tng Koivwviag oto Bpa g
oe&oualikrig Biag, evSeiktikr piag
gupUTePNG alhayrig vootporriag.
Mia cupBohikry ANV olkoupeviKoU
Xapaktrpa agrynaon, otov anon-
xo tou #MeToo.

On February 1, 2019, after three
weeks of trial before the French
criminal trial court, two police of-
ficers of the French Research and
Intervention Brigade (BRI), Antoine
Q and Nicolas R, were sentenced
to seven years in prison for the rape
of Emily S in the premises of the
police station 36 Quai des Orfevres.

Neither her dress nor her blood
alcohol level, or even her suppos-
edly «sexual» attitude mentioned by
the defense managed to minimize
the seriousness of the facts: she did
not consent to sexual intercourse.
This conviction comes in a particular
context of collective awareness on
sexual violence, It is symptomatic of
a change in mentality. A symbolic, but
equally universal story in the post
#MeToo era.

ON-SITE Oly 16/3, 16:30
ONLINE 17/3/2022 — 20/3/2022

OI TAMOI THX THAOY |
TILOS WEDDINGS
Mavayi®tng Euayyehidng |
Panayotis Evangelidis
EMG8a | Greece 2022, 74'

To £€tog 2008 o Srjpapxog Tou
vnoiou tng TjAlou cuppwvnoe va
TeNEOEI TOUG TIPWTOUG YKEI Kal Ae-
oBiakoug ydpoug otnv EANGSa. H
taivia mapakoAouBei tnv IoTopia
AUTWV Twv SU0 TOAITIKOV YAHwY
péoa amd uliké yupiopévo emi
Témou Kal TAdva amo to ykél mpd-
VT TN iS1ag xpovidg, ouvevtel&eig
tomou kar AMeg SiadnAdoeig emi
Tou Bépatog.

In the year 2008, the mayor of the
island of Tilos in the Aegean Sea
agreed to perform the first gay and
lesbian civil marriages ever held in
Greece. The film follows the story
of these two civil marriages through
visual material that was shot ad hoc,
but also through footage from the
Gay Pride of the same year, Press
conferences and other demonstra-
tions regarding the same topic.

ON-SITE Oly 17/3, 20:00
ONLINE 18/3/2022 — 20/3/2022

ITPEWE TO IQMA XOY
ITON HAIO | TURN YOUR
BODY TO THE SUN

A\iéva @av viep Xopot | Aliona
van der Horst

OAMAavdia | The Netherlands
2021, 93'

H amioteutn 1otopia evég XoPieti-
koU Tatdpou aixpaA@Tou moAéuou,
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o oroiog petagépetal ¢’ éva amnd
Ta andvBpwra otpaténeda tou
2tdAiv petd tov B’ Maykoéopio
MoAepo. Exei o épwtag Tou yia éva
dyvwoto Kopital yivetal n oavida
owtnpiag tou. Egfvra xpdvia
apydtepa, n Kképn tou, n Zdva,
ixvhAatei to §pdpo Tou anpdaitou
matépa tG. H Xdva mpoormabei va
kataAdBel i irav auté mou Sia-
uéppwaoe tov dvipa TIou yvwplos
otnv naidikr tng nAikia, péoa ané
a nuePoAdyId tou, amoé Sidgpopa
181wTikd Kal Snudaoia apxeia i kai
KEATIKG pnTp®a. Xuvodevovtag
mv Képn ¢’ autd g o tagidl, n
oknvoBEtpia kdvel tn Sikr Tng ava-
okagn o Kivnuatoypagikd apxeia,
avadnToveag ta iXvn Twv eKatop-
HUPiwV ZOBIETIKGY CTPATIWT®Y TTOU
Bp€Bnkav oe Siactaupwpéva mupd
avdpeoa oe duo Siktdtopeg, Tou
fitav mapdvieg ekeivn ™ oy,
ald ektormiotniav and to agryn-
pa Tou TToAépou.

The incredible story of a Soviet
Tatar prisoner of war, who after
World War lI, is sent to one of
Stalin’s brutal camps. There, the
love for an unknown girl becomes
his salvation. Sixty years later his
daughter Sana is tracing the path of
her silent father. Sana tries to un-
derstand what made him the man
she knew as a child, through his

diaries, various personal and public
archives, and registries. As she
accompanies the daughter in her
journey, the filmmaker excavates
film archives, to find traces of those
millions of Soviet soldiers who
were caught in the fire of dictators
fighting, who were there but were
left out of the narrative of the war.

ON-SITE Oly 13/3, 20:00
ONLINE 14/3/2022 — 20/3/2022

NEAPOX NMAATQN | YOUNG
PLATO

Nedoa Ni Xiavav, Ntékhav
Maxl'kpa® | Neasa Ni Chianain,
Declan McGrath

Hvwpévo Baoileio, Iphavdia,
F'alAia, BéAyio | UK, Ireland,
France, Belgium 202I, 102’

‘Eva vtokiyaviép mapatripnong

TTou pag petagépel oto Apvioiv
Tou MméA@aot, Petd Ty emoxin
TWV OUYKPOUCEWY, OTTOU N PT®-
X€10, TA VAPKWTIKG Kal Ta OTAd
éxouv mAii&el v epyatikr td&n
8 Kkal TOAEG yeviég. H taivia
mapouciddel To épapa Tou yupva-
aidpxn KéBiv MakApefi kar piag
apooiwpévng opadag 1I8eoAdywy,
TEPIYPAQOVTAg TTWG N KPITIKHA
okéyn kai n otripi§n tou Saokd-
Awv prropouv va evéuvapwoouv

ta maidid kai va ta evlappuvouv
va urepfouv ta épia Kai Toug
TIEPIOPICHOUG TNG KOIVOTNTAG
Toug. BAémoupe mag n pidoco-
pia pmopsi va ta evBappulvel va
apgiofnticouv Toug puboug
Tou MoAépou Kkai tng Biag, kabwg
€miong ta agnyrfuata mou Toug
uttayopeUouv ol YOVeig Toug, ol
ouvourAIKof TOUG Kal 1 KOIVWVIKH
Kal OIKOVOUIKK Ttoug B€on.

An observational documentary set
in post-conflict Belfast's Ardoyne,
where a marginalized, working-class
community has for generations
been plagued by poverty, drugs, and
guns. This film charts the dream of
Headmaster Kevin McArevey and
his dedicated,

visionary team illustrating how
critical thinking and pastoral care
can empower and encourage chil-
dren to see beyond the boundaries
and limitations of their own com-
munity. We see how philosophy
can encourage them to question
the mythologies of war and of
violence, and sometimes challenge
the narratives their parents, peers,
and socio-economic group would
dictate.

ON-SITE Oly 15/3, 16:30
ONLINE 16/3/2022 — 20/3/2022

Aigbvég Alaywviotiké «Newcomers»

“Newcomers" International Competition

Néoi oknvobéteg Sokipdlouv pe To MPWTO 1 SeUTEPO VIOKIUAVIEP TOUG VA ATTOTUTIWCOUV TNV
TpaypatKkotnta pe ta Sikd toug povadika epyaleia, Siekdikwvtag tov Xpuod ANéEavdpo —

«Anprteng Emiéne» kai to Eidiké BpaBeio tng Emtporrg (o. I3).

Young filmmakers attempt — already from their first of second film — to capture reality with
their own unique tools, competing for the Golden Alexander —“Dimitri Eipides” Award and

the Special Jury Award (p. 13).
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XEIPOMAAAIXTHI |
ARM WRESTLER
N®pyog Movong | Yorgos
Goussis

EMG8a | Greece 2022, 77'

O Mavayiwtng, évag xeipormaiai-
otrig mou el otnv emapxia, Sev
avtéxel GANo tn vootporia tng
MIKPAG KOIVWVIiag Kal HETakopiGel
otnv ABrjva yia va kuvnyricel ta
Svelpd tou Kal va acxohnBei mo
emayyeAPatikG pe to dOAnua tng
xelpordAng. Exei, o1 emAoyég tou
Oa tov @épouv avupétwro o’
€vav aywva «umpa vie Qep» PE
Tov o 8UoKoAo avtimaAd Tou:
ToV £aUTS TOU.

Panagiotis moved from Athens to
the countryside. Soon he gets upset
with the mentality of the small
society and decides to go back. His
return to Athens will soon reveal
new problems. On this journey of
adulthood, he will be called upon to
face in a "bras-de-fer” battle his dif-
ficult opponent: the muscular male
who oppresses his pure self.

ON-SITE Tor 18/3, 20:00
ONLINE 19/3/2022 - 20/3/2022

IAXITIEMENOI | CAUGHT IN
THE HEADLIGHTS

Topd Ntepoul | Thomas
Devouge

F'allia | France 2022, 57'

Aéyovtal «ZaoTtiopévory Kal giva
néoroloi. Ovopddetal Aopét

Kkai givar Oeatpikr) oknvobEtpia.
H veapr yuvaika emBupei va
Snuioupyroel évav xwpo eAeube-
piag, pakpid amd to Mapiol, améd
TouG at{évindeg, amo To Kuviyl
polwv. Mia mapévBeon outoriag
£V HEOW TNG TTPAYHATIKATNTAG.
Kdabe kahokaipr cuvavtiotvtal
oto [kaPovtdy, o xwp1d g,
TIEPITPIYUPICPEVOI amtd TNV OIKO-
yévela tng.'Exouv eikool pépeg

va otfjoouv tnv Mapdotacn, o
pia tomoBeoia mou n Aopét dev
amokaAuTTtel. Exouv gikool pépeg
va gmvorjoouy, va mai§ouv Kkai va
ap@ioBntioouy Tov Eautd Toug —
TIPOTOU EMOTPEYOUV TNV EMONEVN
XpOovId;

They are called “Caught in the
Headlights,” they are actors. Her
name is Laurette, she is a director.
[t's a space of freedom that the
young woman tries to create, far
from Paris, from the agents, from
the race for roles. A utopian paren-
thesis that faces reality. Like every
summer, they meet in Gavaudun,
her village, surrounded by her fam-
ily. Twenty days to put on a show,
in a location that Laurette keeps a
secret. Twenty days to invent, play,
question yourself. Before coming
back the following year?

ON-SITE Tor 13/3, 17:00
ONLINE 14/3/2022 — 20/3/2022

Ol OAHIOI TOY AIABOAOY |
THE DEVIL'S DRIVERS

NtdvieA Kapogévt, Moxdapevt
Apmouyké® | Daniel Carsenty,
Mohammed Abugeth

Katap, FaMhia, AiBavog,
leppuavia | Qatar, France,
Lebanon, Germany 202I, 93'

H mepioxrj vétia tng XePpwvag,
Ue Ta amépavta Kai mavéuopea
ToTtia g, gival o Témog éTou Ka-
Toikei évag mAnBuopdg autdxBo-
vwv Bedouivwy. Kdrmou avdpeoa
o’ autd ta tormia, lopanhivoi
£TTOIKOI €XOUV XTIOEI OXUPWUEVA
XWPIA OTIG KOPUPEG TV ASPwY,
amoKATTovVTag Toug avlpwmoug
amd TN yn Toug Kal TG TNyég
vepou. E§avtAnpévol amé g mo-
Aueteig ouykpouoelg, ol BeSouivol
mpoomaboulv va BiomopicTtolv
Soulevovtag wg epYAteg oIKo-
Sopwv oto lopaiA. H kuBépvnon
SUWG TOUG AVTIPETWITICEl WG aTel-
A yia tnv ac@dAeia Tou kpdToug.

‘Eva ouvapmactiké moptpéto mou

Bupile taivia katadingng tou
1970, yupiopévo otn Sidpkeia
TIEVTE XPOVWY, YIO TOUG GVIPEG
mou {ouv OTIG TIAPUEEG piag and
mo e0BpaucTeg TIEPIOXEG TOU
kéopou.

The area south of Hebron, with

its vast and beautiful landscapes, is
home to an indigenous population
of Bedouins. In their midst, Israeli
settlers have built fortified villages on
the hilltops, cutting the people from

their lands, and their water sources.
Exhausted after years of conflict, the
Bedouins seek to make a living as
construction workers in Israel. But
the government regards them as a
security threat. A gripping portrait,
similar to a 1970s chase movie,
filmed over five years about men liv-
ing on the edge in one of the most
fragile regions of the world.

ON-SITE Tor 17/3, 17:00
ONLINE 18/3/2022 — 20/3/2022

MANTOTINH ANOI=H |
ETERNAL SPRING

TZéioov Ad@Toug | Jason Loftus
Kavaddg | Canada 2022, 86'

Tov Mdptio tou 2002 éva kpatikéd
tAeomuiké kavdh g Kivag
yivetal meipatké étav kataAappd-
VETal ané Ta PEAN TG TIVEUHATIKIG
opadag Falun Gong, n oroia eixe
KNPUXBEi ekTSG VopoU. XTéX0G

™G KatdAnyng rfitav n Katdppiyn
ToU Kupiapxou KuBepvnTikou
a@nyfPatog OXeTIKA e TO €pYO
NG opdadag. Xtov andénxo Tou
oupBAavTog, aoTUVOpIKEG Eodol
oapw@vouyv tnv moAn Toavyktoolv
Kal o Kopiotag pe to Peudwvupo
Daxiong (Justice League, Star Wars),
O oToiog Tav evtaypévog otoug
Falun Gong, avaykaletal va @uyel
ar’ m xwpa. Zuvduadovtag UAIKS
Tou orjuepa pe 3D animation oy
avtAei v éunveuor] Tou ané v
éxvn tou Daxiong, To vtokipaviép
avacuvBetel To oupPdy gikool
xpovia apydtepa, {wvtavelovtag
Hia averravainTrn iotopia avti-
oTAcnG, avatPIXIaoTIKEG HapTUpieg
katadingng kar éva avalwoyovnt-
kS a@fynua yia Ty ano@acictKs-
ta g Siekdiknong tng MoATtKrig
kai Bpnokeutikiig eAeubepiag, pe
oroio8rmote tipnua.

In March 2002, a state TV station in
China was hijacked by members of
the outlawed spiritual group Falun
Gong. Their goal was to counter
the government narrative about
their practice. In the aftermath,
police raids sweep Changchun City,
and comic book illustrator Daxiong
(Justice League, Star Wars), a Falun
Gong practitioner, is forced to
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flee. Combining present-day foot-
age with 3D animation inspired

by Daxiong's art, Eteral Spring
retraces the event on its 20th
anniversary and brings to life an
unprecedented story of defiance,
harrowing eyewitness accounts of
persecution, and an exhilarating tale
of determination to speak up for
political and religious freedoms, no
matter the cost.

ON-SITE Tor 15/3, 20:30
ONLINE 16/3/2022 — 20/3/2022

TEAOX XPONOY | FINAL
YEAR

Aoukdg Makalokpaodg | Lucas
Paleocrassas

EMG8a | Greece 2022, 77'

H Zogia, o Aopvt, o ANéEavSpog
kai o Nikog gival pabntég Aukeiou
Kkal Suokolevovtal va Bpouv T
B€on toug oe éva oxoAeio Tou
ayvosi g avaykeg toug. Eve
avtipeTwidouy TNV TEon Twv
maveAnviwy, n {wrj Toug pmaivel
og avayovrj étav pia padnuik
kataAnygn empdAlel to KAgioipo
TOU oxoAgiou...

Sophia, Lhord, Alexandros and
Nikos have a hard time finding their
place in a school that ignores their
needs. They have to cope with the
pressure of the Panhellenic exams
when their lives are put on hold
because of a student occupation
that imposes a school lockdown...

ON-SITE Tor 16/3, 20:00
ONLINE 17/3/2022 — 20/3/2022

AITH A®OONIA | FRUGAL
ABUNDANCE

®pavtiéoka Popdvou, MNapyog
XaPdylou | Frantzeska Romanou,
Yorgos Savoglou

EMG8a | Greece 2022, 70'

O BayyéAng el €dw kal xpdvia oe
wia autooxédia kahiBa otny dkpn
evog Bpdxou otov KaBo Maéa.
Aev kheibivel, Sev éxel pelpa,
UETaKIveital kal TI§ TECOEPIG ETMO-
X€G Tou Xpdvou He To modrAatd
tou. EmAéyel va Cei €tol, mapad g

Suoko)igg mou avupetwmidel. Mia
patid otnv anAdtnta kar oty
autdpkeld — i JATTWG pia XeIpoTTI-
aoth outoria;

Vangelis is an old man who has been
living for 30 years in a makeshift
cabin at the edge of a rock on Cape
Maleas in Peloponnese. His house
has neither a lock nor electricity, and
he travels all year round on his bicy-
cle. This is a snapshot of his simple
way of life and how self-sufficient he
has become in return.

ON-SITE Tor 17/3, 20:00
ONLINE 18/3/2022 — 20/3/2022

'H ANO XPYXA®I | GOLDEN
LAND

‘Ivka Akté€ | Inka Achté

®Piviavdia, Zoundia, NopBnyia |
Finland, Sweden, Norway 2022,
82'

‘Otav o DivAavds-Xopardg
Mouotdgpe avakalimtel mwg n yn
TV Mpoysévwy Tou oto Képag tng
A@pikiig gival yepdtn xaAko Kai
XPUoO, amo@acidel va petagpé-
pel tnv acpahr ald Bapeth

Jwrj ™G olkoyévelag Tou amod tn
>kavSivaBia otn ZopahiAdvdn,
€va autoavaknpuxBév kpdtog
otnv Avatohiki Agpikr. KaBag

o Mouotdge maAever va e§opugel
m\oUto amd ) yn, Ta maidid Tou
Eekivouv éva enimovo ta&idi e€e-
pelvnong pe oKomod v avdktnon
g aiobnong tou avrikeiv. Mia
ouvapracTtiki Iotopia pe B€ua
TNV TPOCQUYId, TNV TTOAITICHIKY
TQUTATNTA Kal TV évvola g
AEENG «matpiday.

When Finnish-Somalian Mustafe
discovers his ancestors' land in the
hom of Africa is full of copper and
gold, he decides to swap his family’s
safe but boring life in the Nordics
for Somaliland, a self-declared state
in East Africa. As Mustafe struggles
to lift the treasures from under-
ground, his children embark on a
bumpy journey to uncover where
they really belong.

ON-SITE Tor 18/3, 17:00
ONLINE 19/3/2022 — 20/3/2022

NEW

MALINTZIN 17

Eouxévio MoAykégoki, Mdpa
MoAykégoki | Eugenio Polgovsky,
Mara Polgovsky

Me&ik6 | Mexico 2022, 64'

AkolouBivtag pia pivipalioTiki
otk Y\@ooa Kai yupiopévo
and pia acuvriBiotn B€on, amé to
mapdBupo evdg Siapepiopatog
otov Seutepo 6pogo, to Malintzin
17 mapouaidder 8Uo mapdAAnAeg
Hop@Eg Yoveikiig @povtidag. MNa
€MTTA PEPEG Kal EMTA VUXTEG, O
oKnvoBE£Tng Kai n Mevtaxpovn
Kképn Tou, N MiAéva, aoxoAoulvtal
He éva MEPICTEPI TTOU PPOVTIdel
Kal K\woodel To pikpd g o
évav emkivéuvo képfo amd
nAektpikd kaAwdia, akpIBws 5w
and to prmaikdvi toug. lupiopévn
He KAPePa oTo XEPI amd pia ywvia
and YnAd, n oroia eubuypappile-
Tal PE TNV OTTTIKY) TOU TIEPICTEPI-
ou, n Tavia xtier pia Siakprtkr
aAAG Spipeia kprtikr yia Tov
eykAwPiopd g puong otg Biaieg
SopEéG TG VEWTEPIKOTNTAG.

Minimalist in resources and filmed
from the unusual vantage point of
a second-floor apartment window,
Malintzin 17 portrays two paral-

lel expressions of parental care.
For seven days and seven nights
filmmaker Eugenio Polgovsky and
his five-year-old daughter, Milena,
contemplate a nurturing dove
nesting her chick on a hazardous
entanglement of electric cables
situated right outside their balcony.
Wielding a handheld camera from
this elevated point of view, which
parallels the bird's, the film con-
structs a microscopic yet powerful
environmental critique of nature’s
entrapment within the aggressive
infrastructures of modemity.

ON-SITE Tor 11/3, 17:00
ONLINE 12/3/2022 — 20/3/2022

ONEIPA MOY AIQNOYN |
MELTING DREAMS

Xdivu Kdavtolep | Haidy Kancler
X oBevia, Auotpia, ®Piviavdia |
Slovenia, Austria, Finland 2022, 84'

Tpia kopitoia amé to Agyavi-

25



26

NEW  Aiebvég Alaywviotiké «Newcomers» | “Newcomers' International Competition

otdv amoktouv pia sukaipia va
wa&idéyouv otnv Eupwmn yia va
akoAouBrioouv To Gvelpd Toug

va yivouv emayyeAuatieg okI€p.
Madi pe tnv amopuboroinon tng
Auvong, épxetal kai n amopdyguon
TWV OTOXWV TOUG yia To dOAnua.
H kaBepd toug Sokipdder va
amoktrioel pia kahUtepn Jwrj kai
€pXeTal aVUPETWTI Pe coPapég
ouvéneieg. Mia ek twv évéov
patid o pia Aiydtepo yvwoTtr
TTTUXr} TG agyavikrig kouhtolpag
Kal «évag cuhloyiopdg yia to
TG BAEmoupe Toug avBpdmoug
auTAG TG XWPAG Kal €18IKA TG
BAérouv exeivol gpdg” Kal, KUPiwg,
T oupBaivel dtav “oupfBaiver” n
iS1a n Jwrj», 6TIWG oNUEIDVE! N
oknvoBEtpia.

Three Afghani girls get an oppor-
tunity to travel to Europe to follow
their dreams of becoming profes-
sional skiers. When the idealization of
the Western world begins to vanish,
so do their dreams of skiing. One by
one, each takes a shot at finding a
better life and faces high-stakes con-
sequences. An insightful take on an
aspect of Afghan culture that is rarely
shown and “‘a reflection of how we
see these people and especially how
they see us; and most of all, what
happens when life happens,” in the
words of the director.

ON-SITE Tor 13/3, 19:30
ONLINE 14/3/2022 — 20/3/2022

O POMIEN TON TPAMEZON |
ROBIN BANK

‘Avva TQipdAt I'kpig | Anna
Giralt Gris

lomavia, M'eppuavia | Spain,
Germany 2022, 79'

H 1otopia evég Katalavou akti-
Biotr, o omoiog amé to 2005 wg
o 2008 éraipve Sdvela tng ta&ng
TOU HIooU EKATOPHUpPIoU EUPW, Ta
oroia Sev amomArjpwoe moté. Avti
autou, a§lomoinoe ta xprjyata o
KOIVWVIKEG Spdoeig. Apou quia-
Kiotnke yia 8Uo priveg, a@€dnke
€NelBepog pe eyyunon Kai, eve n
Sikn tou ekkpepoUaE, £puye amd
™ XWPA Kal autoavakuprixonke
katadntolpevog. Yrdpxel OHwg

akdpa xwpog otov 2lo aidva yia
autr T SoVKIXWTIK 18€a ToU evog
avBpwrou TTou Pdxetal yia évav
oASéiAnpo mhavijtn; Eva uBpidiké
VTOKIJAVTEP TIOU Io0pPOTTEl HETagu
TwV 1I5eaNOTIKWV oveipwy evdg
aktpioTy Kal TG mpaypatkoTnTag.

Robin Bank is the story of a Catalan
activist who between 2005 and 2008
took out loans of half a million euros
which he never repaid. Instead, he
used the money to fund social pro-
jects. After having been incarcerated
for two months, he was released on
bail, and while he was awaiting trial,
he escaped the country, declaring
himself a fugitive from the law. But is
there still room in the 2lIst century for
this quixotic idea of a single person
trying to redeem an entire planet?

A hybrid documentary that moves
between the idealistic dreams of this
activist and the reality.

ON-SITE Tor 15/3, 17:00
ONLINE 16/3/2022 — 20/3/2022

IEIPHNEX | SIRENS

Pita Mmaykvtdvu | Rita
Baghdadi

HMA, AiBavog | USA, Lebanon
2022,77'

H Aikag kai ta untéloima péhn
g thrash metal prdvtag Slave to
Sirens (n Zép1, n Mdyia, n AApa
kai n Taudva) Jouv pe peydia
Svelpa Kal ENGXICTEG EUKAIPIEG KG-
Tou ota mepixwpa tng Bnputou.
‘Otav n pmdvta toug gpgpavide-
a1 o€ €éva PPETavikd PHouoIkS
@eoTBAN al\d Sev Bpiokel v
amrxnon mou mepipevay, n Ailag
emotpépel otov Aifavo o
gudhwtn amé moté. To pélov
NG pmdvag, TG XWPAag Kai twv
oveipwv tng givar apéfaio kai

n Aikag &ixddetal. Mpémel va
anogacioel MG Ba xeipiotei Tov
NYETKS NG POAo, kal Oxi pévo wg
frontwoman tng pmdvtag, ald
Kal WG VEAPH yuvaika mou TTaAevel
Va autompPoodIoPIoTEl EVIOG TwV
ouvépwy tou AiBdvou, piag Tepi-
oxiig g Méong Avatolrig téoo
oUvBetng 600 Kal o Puxiopdg
KGOg péhoug tng pmdvtag.

On the outskirts of Beirut, Lilas and
her thrash metal bandmates, Shery,
Maya, Alma, and Tatyana (widely
known as Slave to Sirens), have big
dreams but few opportunities. When
the band's appearance at a UK music
festival isn't the life-changer they

had hoped for, Lilas comes home

to Lebanon on the brink of collapse.
With the future of her band, her
country, and her dreams now all at
stake, Lilas faces a crossroad. She
must decide what kind of leader she
will be, not only for her band, but
also as a young woman struggling to
define herself in Lebanon, a region of
the Middle East as complex as each
of the Sirens themselves.

ON-SITE Tor 14/3, 20:00
ONLINE 15/3/2022 — 20/3/2022

TI AFTOMENEI £THN MOPEIA |
WHAT REMAINS ON THE WAY
Naxopm Kpéle, Ntavilo Nto
Kdppo | Jakob Krese, Danilo Do
Carmo

l'eppuavia, Bpalihia, Me&iko |
Germany, Brazil, Mexico 202I, 93'

H Aihiav Bpiokel to 8dppog va
aprioel Tov Biaio ciduyo tng ot
louatepdAa kar akoAouBei pia opd-
Sa mpoo@Uywy pe TPoopIopS ta
olvopa Me&ikou-HIMA. Qg pntépa
TToU TTAEOV PEYAADVEI HévN TG ta
naidid g, autr givai n povadikr
G eukaipia va Siaoxioel tov
emkivduvo Spdpo mou SiaoxiCel to
Me&iké. To vrokipavtép akohouBei
v nopeia g Ailiav kaBag ekeivn
Kkal ta maidid tng medomopouy,
Kkdvouv otootdm kai empBiBdlovtal
o€ popTnyd Kai Tpéva, TipooTad®-
vtag va gptdoouv éoo to Suvatdv
Bopeidtepa. Kabodsv kataraBai-
voupe Twg n guyr g Ailiav on-
patoSotei Ty apxrj evog cuvexoug
aywva yuvaikeiag avegaptnoiag.
Aev givai n a@i§n oug HIMA, ald
N avtiotacn oty Tatpiapxia Kai
OTOUG GTEPEOTUMIKOUG POAOUG TWV
UMWV TTou aAadel T dwrj TIPog To
KaAUtepo.

Lilian dares to leave her violent
husband in Guatemala and joins the
migrant caravan in order to make

it to the Mexican-US border. Be-
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ing a single mother, this is her only
chance to make the dangerous way
through Mexico. The documentary
follows Lilian and her kids marching
and hitchhiking through Mexico us-
ing trailers and trains, struggling to
get further North. Along the way,
it becomes clear that Lilian's escape
marks just the beginning of an

FFC

ongoing struggle of independence
from men. Rather than reaching the
USA\ it is the resistance to male
domination and traditional gender
roles which changes her life and
that of her children for the better.

ON-SITE Tor 11/3, 20:00
ONLINE 12/3/2022 — 20/3/2022

FFC

Aigbvég Alaywviotiké >Film Forward
>>Film Forward International Competition

"Eva Siaywviotikd npdypappa Tou Tapousiddel To €Yo VEWY, TOMINP®Y OKNVOBETWY TTou
apgIopntolv T oXx€on pHag PE TNV TpayatkdTnTa Kal EMXeIPouv va thyv avadianpaypa-

TEUTOUV TTEPA aMo TIG OUPPBACEIG TwV KIVIUATOYPAPIK®Y EISGV.

A competition program that showcases the work of young, daring filmmakers who challenge our
relation with reality and thus attempt to renegotiate it, beyond the conventions of flm genres.

AMATEP | AMATEUR
Maprtiv lkoutiéped | Martin
Gutiérrez

lomavia | Spain 2022, 76'

Mia tawvia wg xeipovopia aydrng
Kar Sikaiwong yia toug avbpwmoug
Kal Toug Témoug mou cupBoAilouy,
Katd tov oknvoBEn, tv évvoia g
matpidag kai v aiobnon tou avii-
Kkeiv. Tpeig alMnAévdeteg iotopieg
TIou oTpEpovtal yUpw and ) {wr
£v6G {elyoug NNIKIWPEV®Y, YUPW
and T UVAHN EVOG EKKEVIPIKOU
autéxeipa xwpikoy, kabwg Kkar yipw
and ta yupiopata piag mpdo@atng
taiviag tou Zak Ovudp, mou extu-
Aicoovtal oTo XwpIo: TPEIG I0TOPIEG
TIOU QINOTEXVOUV TO TPUPEPS TTOp-
TPETO £VOG UIKPOU OpeIvoU TTToU.

A film that can be understood as a
gesture of love and justice towards
people and spaces that represent
an idea of home for the author: In
three interwoven stories, a married

old man, the memory of the suicide
of a person who spent his last days
spending and giving away his be-
longings, and an extensive shooting
of one of Jacques Audiardss latest
films draw an intimate portrait of
the mountain village.

ON-SITE Zan 16/3,18:30
ONLINE 17/3/2022 - 20/3/2022

ANAXPONIZTIKA XPONIKA:
TAZIAIA MEZA KI EEQ AMNO
THN AZXIA | ANACHRONIC
CHRONICLES:VOYAGES INSIDE/
OUT ASIA

Mav Aovu, lNou Apdxi | Pan Lu,
Yu Araki

Xovyk Kovyk, lanwvia, Néua
Kopéa | Hong Kong, Japan, South
Korea 202l, 63'

‘Otav n Bivteokdpepa €yive
eupéwg Siabgoiun oty ayopd,
dM\age o Tpdmog pe Tov ormoio ol

amoi avBpwror g Avatolikrig
Aaciag €BAemav Tov iSio Toug Tov
£autd Kai tov kéopo.Aigyepon

1} Sucpopia cuvodevel autr TNV
MPWTSyvwpn Suvatdtnta auto-
eleyxdpevng dnuioupyiag Taviev:
pia (auto-)mpdokAnon otnv
KIVNpatoypagiky mep@oppavg
Kal rapouciacn, Yia nuI-oTnpévn
nSovoPAemtikr kai acuveidntn
Kataypagr TG oIKOYEVEIag.

The availability of the home video
camera changed the way common
people in East Asia see themselves
and the world: the excitement/dis-
comfort about the ability to control
the making of moving images for
the first time; the (self-)invitations
to perform and present; the half-
staged, voyeuristic and unconscious
recording of the family.

ON-SITE Zan 14/3,18:30
ONLINE 15/3/2022 — 20/3/2022

21



28

FFC| Aiebvég Aiaywviotké Film Forward | Film Forward International Competition

H NY®H | THE BRIDE
Xapipa lNcouavtavioudro,
Titoidvo Ntépia | Samira
Guadagnuolo, Tiziano Doria
Itakia | Italy 2021, 49'

Mepipévovtag toug eoptacpous,
TG EUXAPIOTEG TIPOPNTEIEG, TNV
aydrn... Ze éva enapxiako Xwpio
otn Néua Itahia, kdmou avdpeca
OTO ICOKPATNUA TWY Vavoupl-
OpdTWY, OTOUG EMAVaANTTTIKOUG
pubpoUg Kal otnv avamoAnon

Tou MapeABévTog —avauvroels,
avtnXxnoeIq, KAaTameoTIKEG TIapa-
katabrjkeg mou SiamAékovtal U To
mapdv— Eekivolv ol TIPOETOINACIES
yia anAd mpéogopa Kai taneivd
oupndola, ue tnv eAmida nwg Oa

enéABel €va aioBbnpa ohokAfjpwang.

Mia ave§aptntn tavia (tng oroiag
ol GUVTEAEOTEG €xouv avaldfel kal
TNV Tapaywyr}), YUPIOPEVN OE @IAY
16mm, mapatnpei tnv kabnuepivry
TPAYPaTKOTNTA TWV TPWTAYWVI-
OTQV TNG KAl TNG EMOTPEPEI TO
TapapoPPWTIKS Kai CUPBOAIKS
TTOPTPETO TNG.

Awaiting of the celebration, the
happy omens, love. In a rural village
in the South of Italy, in the endur-
ing lulls, the recurring rhythms

and recollections from the past —
memories, echoes, oppressive herit-
age weaved in the present moment
— simple offerings are prepared,
humble banquets consumed in
anticipation of being whole. Inde-

pendent and self-produced, the film,

shot in 16mm, observes real life and
the everyday places of its protago-
nists, returning a transfigured and
symbolic portrait.

ON-SITE Zan 17/3,18:30
ONLINE 18/3/2022 — 20/3/2022

ONEIPA TOY EMOYPANIOY
MAYIQAEIOY | DREAMS OF
THE SKY MAUSOLEUM
Mapidvva Pipmivok | Marianna
Rybynok

Pwoia | Russia 202I, 94'

‘Eva kopitoi-capdvog amd

™ XiBnpia, pia cuvta§iouxa
paloxiotpia mou katdyetai
amd pia oikoyévela ZoBIsTIKOV

OTPATIWTIKWY, évag veapdg
dv8pag pe Sidpopeg YPUXIATPIKEG
Slatapaxég, o omoiog avahap-
Bdver péAo nbomoiol... Ztov
muprjva g Iotopiag Ppiokovtal
ol ox€oelg TTou €xel o kabévag
HE TO oWpa Tou. Xtn oUyxpovn
KOIVWVia TauTi{ouPe TO KEYW» PE
TO oWPa pag, Spwg n embupia

va emepdooupe ta 6pid tou Sev
ofrjvel moté.

A shaman girl from Siberia; a re-
tired masochist from a family of the
Soviet officials; a young man with
multiple psychiatric disorders, serv-
ing as an actor.. Relationships with
one’s body lie at the heart of each
story. In modern society, we identify
our"l" with our body, yet a desire
to set ourselves free from its limita-
tions is always present.

ON-SITE Zan 18/3,18:30
ONLINE 19/3/2022 — 20/3/2022

TO ZINEMA EINAI NEKPO |

FILM IS DEAD

Xoudv Mneviteg Ayidoia | Juan
Benitez Allassia

Apyevuvn | Argentina 2022, 64'

‘Evag oknvoBétng emotpépel otn

YEVETEIPA TOU YIa va Kataypdyel
TOUG KIVNUATOYPAPouG TTou olyd
oiyda e§agavifovtar. H moAn Sev
eival ma énwg rjtav. O iSiog mpo-
BdAAer elkdveg OTOUG TOIXOUG TWV
omuy, Sivovtag {wrj o’ autoulg
Toug vekpoug xwpoug. O xpdvog
amoppo@d tnv Iotopia TG0 NG
mOANG 00 Kal TNG OIKOYEVEIAG
Tou oknvoBétn. O matépag tou
Sev eival ma ekei* to iS1o oupPai-
VEI KAl UE TO OIVENA.

A director returns to the town

he was born to record the movie
theaters that are disappearing. The
town is no longer the same. He
projects images on the walls of the
houses, giving life to those dead
spaces. Time absorbs both the his-
tory of the town and the director’s
family. His father is no longer there
and neither are films.

ON-SITE Zan 13/3, 2I:30
ONLINE 14/3/2022 — 20/3/2022

HOUSEWITZ

Ouke Xéoxevuaik | Oeke
Hoogendijk

OMAavdia | The Netherlands
202171

H oknvoBétpia Ouke Xdoxe-
vtaik mpoomabei va uabel tov
AGyo yia tov ormoio n pntépa g
apveitai va Byer and to omit

™G. Mia eikéva Tou ev MPWTOIg
@aivetal amoAlTwg Quacioloyikn
—pia yuvaika og éva kabioTtiké

va BAénel tnAedpaon pe ) ydta
G- e§eAicoetal otadiakd oe

Hla KatameoTkh Tpaypatkdtnta
otV oroia 0 EcWTEPIKOG Kal 0
eEWTEPIKGG KOONOG CuyKpouovTal,
eve to Olokautwpa (évag voepdg
OUYKGTOIKOG) OTOIXEIWVEI KaOnpe-
pIvd To Mapov.

Filmmaker Oeke Hoogendijk tries
to find out the reason behind her
mother's refusal to leave her house.
What seems perfectly ordinary in
this film at first sight —a woman in a
living room watching tv with her cat
— gradually turns into an oppressive
reality where the inside and outside
worlds are at odds and housemate
Holocaust is a daily presence.

ON-SITE Zan 15/3,18:30
ONLINE 16/3/2022 — 20/3/2022

H MPOXKAHIXH |

THE INVITATION

®apnpitcio Maltéde | Fabrizio
Maltese

AougepBoupyo | Luxembourg
2022,78'

Mia ouvdvtnon petagu duo kivn-
patoypa@iot@y mou dnuiovpynoe
Hia uméoxeon yia pia taivia, n
oroia Sev pmopei va mpaypato-
moinBei kabwg o évag amd toug
Suo mebaiver anpocdoknta. O
Dapnpitoio MaAtéde amodéxetal
v MPGoKAnCn Tou XIcakd va
ouvexioel to €pyo. lNa kabodh-
ynon, HEPIKEG avapvroelg amd

TG avtalay£g petagu twv Suo
Kivnpatoypagiotav. H taivia pdg
odnyei o€ pia moinTikr avakdAugn
Tou dA\ou Kal Tou gautol pag.

An encounter between two film-
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makers that created a promise of
a film, which seems compromised
when Pol dies unexpectedly.
Fabrizio Maltese accepts Sissako's
invitation to continue the project.
For guidance, a few memories of
the exchanges between the two
filmmakers. The film takes us on a
poetic discovery of the other and
of ourselves.

ON-SITE Zan 16/3,21:30
ONLINE 17/3/2022 — 20/3/2022

IODINE - H EAAAAA XITA
EPEIMIA TOY MEXOAOITIOY |
IODINE — GREECE ON THE
RUINS OF MISSOLONGHI
Op¢pzag Mepetl¢ | Orfeas
Peretzis

EMG8a | Greece 2022, 49'

Me agpetnpia to {wypagiksd épyo
tou Ntehakpoud «H ENAGSa

ota Epeima tou Meooloyyiou»

0 OKNVoBETNG EMOKEMTETAl TO
MecoAdyyi kai ) MuvoBdhacaod
Tou. Kataypdegel tig okéyeig tou,
mv kabnpepivétnta g veohaiag
Kal OUVORIAE] Pe VTOMOUG KaANITE-
XVEG, Kal TToINTEG avadntwvtag pia
oUv8eon avdpeoa otov mivaka Kai
0 oUyxpovo MecoAdyyl.

Inspired by Delacroix’s painting
"“Greece. on the Ruins of Mis-
solonghi," the filmmaker visits this
lagoon-bound town. He records his

thoughts, the daily life of the youths,

he converses with local artists and
poets in search of a connection
between the painting and contem-
porary Missolonghi.

ON-SITE Zan 19/3,21:30
ONLINE 19/3/2022 — 20/3/2022

TEAEYTAIO TAZIAI |
LAST VOYAGE

‘Apne Xatlnotepavou | Aris
Chatzistefanou

EMG8a | Greece 2022, 57'

O Ndvvng AyyeAdkag kai n ‘Olia
Aadapidou SiaBdlouv aro-
ondopata amé éva BifAio tou
Nikou Kagavt{akn, eve) o Apng
Xat{notepdvou avumapaBdiiel

TV a@rynon pe eikéveg TG oly-
xpovng lanwviag, eprmhoutiopéveg
pEe manga, anime kai video games.
Agiépwpa o 8Uo tagidia mou
kabdpioav v @IAoco@IKr Kal
moArtikry okéyn tou Kalavtddkn
Kkal Tou kéotoav TN {wrj Tou.

Famous Greek artists Yannis
Aggelakas and Olia Lazaridou read
excerpts from the book A Journal

of Two Voyages by Nikos Kazantzakis,

while director Aris Chatzistefanou
juxtaposes the narration with foot-
age from modern Japan, combined
with manga, anime, and video
games. An ode to the last journey
of the author that shaped his
worldview and costed him his life.

ON-SITE Zan 17/3,21:30
ONLINE 18/3/2022 — 20/3/2022

FTPAMMA LTON NIKOAA |
LETTER TO NIKOLA

Xapda Kapivapd | Hara Kaminara
EAAGSa, BAyio | Greece, Belgium
2021, 50'

Méoa ané autijv tnv taivia, mou
Taipvel TNV Hop@r| EvOG OTTTIKOA-
KouoTikoU YPAuUatog, YEVVIETAl N
Haptupia piag pwtoypdgou Tou
agnyeital oto ayévvnto aképa
maidi g Tnv eumeipia g oto
Siacwotikd kapdpi Aquarius, otnv
Kkevipikp Meodyeio.

Through this film, which takes the
form of an audiovisual letter, the
testimony of a photographer is
born who narrates to her unborn
child her experience on the rescue
ship Aquarius, in the central Medi-
terranean.

ON-SITE Zan 15/3,21:30
ONLINE 16/3/2022 — 20/3/2022

MOMIMO «TZOY» —AEYKH
NYXTA | POBO “TZU” —
WHITE NIGHT

Tavia Zipéva, loAéTA Mavouéh
Tcdpeg AABapddo | Tania
Ximena, Yollotl Manuel Gémez
Alvarado

Mz&iké | Mexico 2021, 82’

To 1982 £&eppdyn o nepaioteio

FFC

Chichonal kai €Baye moAoug
OIKIOPOUG, JeTa&u Twv omoiwv
autov g Koivotntag Esquipulas
Guayabal pe katoikoug tng
@UArig Zoque. Xpdvia apydtepa,
ol kdtoikol tou véou Guayabal
Eavdguiagav ™ {wrj Toug eved o
neaiotelo kai n Bappévn mMOAn
mapapévouy Katw amd ta média
toug. O Tpivivtdvt, évag mointrig
Tou YevvriBnke thyv nuépa tng
€kpn&ng, PAémnel otov Unvo tou
opdpata mou cuvtopa Siadido-
vtal og OAn TNV KoIVoTNTa. Z€KIvd
€101 pia opadiki mpoondbeia

va amokaAu@Bsei n mahid moAn,
ev® yivetal evtovdtepa aicbntg
n mapouaia tou Piowachue, mou
eival to mveUpa tou neaioteiou
olugwva pe g mapaddoeig Tng
UAiG.

In 1982, the Chichonal volcano
erupted, burying numerous towns
including the Zoque community

of Esquipulas Guayabal.Years later,
the inhabitants of Nuevo Guayabal
rebuild their lives as the volcano
and the buried town lurk in the un-
dergrowth. Trinidad, a poet born on
the day of the eruption, has oneiric
visions that quickly spread through
his community, sparking a collective
effort to unearth their old town, at
the same time that the presence

of the Piowachue (the spirit of

the volcano according to Zoque
worldview) strengthens among the
community.

ON-SITE Zan 19/3,18:30
ONLINE 19/3/2022 — 20/3/2022

AAMAZONTALX TH OAIWH |
SORROW TAMERS

Miva Adapo | Mina Laamo
®ivhavdia | Finland 2022, 66'

‘Eva art-house vtokipavtép yia ta

dtopa TTou €Xouv amo@aciocel va
avupetwrioouv T BAiPn omwg
toug mapouoiddetar. H ONipn tei-
vel va Siatapdaooel ) {wrj 6mwg
v E€pape. Zagpvikd dha aldlouv.
AMNAG pe Tolov tpdTo; Auto Sev
1o &€pel kaveig dorrou va Pubiotei
dpopfa otov kdopo Tou mEvBoug
Kal, 8ixwg va gofdtar v alayr,
va avaduBei §avd ev kalpw, wg
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pia véa, petapopewpévn exdoxr
Tou gautou Tou. lupiopéva oe
@IAY, PIKPG eTTEICSSIa TTPOCW-
TIK®@V 10TOPIOV CUVBETOUV pia
peyalitepn 1otopia yia T
niemepacpévn @uon tng {wig Kai
™V €YYEVH) avdykn twv avlpomwv
va amodntouv o €vag tov dAhov,
akdpa ki étav autd eivar aduvato.
AMwote, n {wij gival pia cuvexrg
Siadikacia egoikeiwong pe tv
Tapaitnon Kai Tov armoxwpIiopd
mipIv amé tov Bdvato, tv Uotatn
otyur dgeong.

An art-house-documentary film
about individuals who have decided
to face sorrow as it exists to them.
Sorrow always shakes up the life
we used to know, and everything
changes. But in what way? You do

not know, unless you fearlessly step
into the world of grief and, without
fearing the change, step out in due
course as a new, transformed ver-
sion of yourself. Shot on film, the
short episodes of individual stories
form a larger story of the finite na-
ture of life and the intrinsic need of
human beings to reach out to each
other, even when it is not possible.
Life is learning how to let go before
death, the ultimate momentum of
letting go.

ON-SITE Zan 18/3,21:30
ONLINE 19/3/2022 — 20/3/2022

>>Film Forward gktég cuvaywviopou

>>Film Forward Out of Competition

MPOXAPMOIH | ADJUSTING
Ntéyiav MétpopPitg | Dejan
Petrovi¢

Xeppia | Serbia 2021, 20'

‘Eva povadiké kataguyio okuAwY

otnv Eupdrm, éva pépog émou
eAeyKTEG LWV KAEISGVOUY
adéormota okuAid ta oroia Bpi-
OKOUV OTa TIEPIXWPA TNG TTOANG.
Mapouaidlovtag tn Siadikacia
ekmaiSeuong aut@Y Twv oKUAWY, N
taivia mpaypatevetal aAknyopikd
€va emikaipo KoIVwVIKS {ritnua

— TNV urToTayr Tou atépou ot
emtay£g tng e§ouoiag. Ztoixelobe-
TOvVTag évav maparnAiopd peta&u
Kataguylou Kal kolvwviag, n taivia
enavegetdder tn Suvapn tng Ie-
papxiag, alAd Kkal T oXeTKOTNTa
ornoiacdijmote poprig aubevtiag
mou pag kaBiotd meibrjvioug

péow g emPpdaBeuong Kai g
THwpiag.

A unique shelter for dogs in Eu-
rope, it is a place where animal
controllers bring stray dogs im-
pounded daily on the outskirts of
the city. Showing the process of
training these dogs, the film, itself

a metaphor; deals with a current
social issue — the subjugation of the
individual to the will of authority.
Establishing a parallel between dog
shelters and societies, the film re-
examines the hierarchies of power,
as well as the relativity of any
authority that renders us obedient
through the exercise of reward and
punishment.

ON-SITE Tor 16/3,17:00
ONLINE 10/3/2022 — 20/3/2022

CAFE DE KINEMA

oA Mipdhia | Sol Miraglia
Apyevuvn, lanwvia | Argentina,
Japan 2021, 9'

>ta mpodaotia tou Tdkio, pakpid
and to xdog Kai T gacapia

™G MOAng, Bpioketal to Café de
Kinema. Xav og kivnpatoypa@iki
aiBouoa, xdvovtag tnv aicbnon
TOU TAITOU Kal Tou Xpdvou, ol
dvBpwrol Bpickouv Kataguyio
oty idia Toug T oW, EVK ol
pehwdieg Tou Nivo Péta egatyi-
Jovtal oTov Kamvé Twv Tolydpwy
mou amoAapBdvouv ol Bapwveg.
Me ta Adyia tou oknvoBétn:
«KdaBe toiydpo Siapkei mepimou
&éka Aerrtd. Mou ta&idevel to
HUaAd pag kata t Sidpkela autou
tou SiaAeippatog; Ymobétw ot
aKkoAouBei Tov TpdTTo Tou Kamvou



Kal TngG pouoikiig, mou ta&idevouv
aiwpoUpeva Gorou va xadouv...
Aev gipar o pévog, moAhoi GAlol
emiong avadntolv kataguylo otn
pavtacia e To CIveud, To Todi Kal
Ta Tolydpay.

In the suburbs of Tokyo, away from
the chaos and noise of the city, is
the Café de Kinema.As if they were
in a movie theater; out of time and
space, people find refuge in their
own silence while the melodies of
Nino Rota get lost in the smoke of
their cigarettes. In the words of the
director:"The time to smoke a ciga-
rette is approximately ten Minutes.
Where does our mind travel dur-
ing that interval? | imagine it does
so like tobacco smoke and music,
which travel suspended in the air to
be lost...I'm not alone, some people
need to take refuge in fantasy too
from cinema, tea, and cigarettes.”

ON-SITE Zan 13/3,18:30
ONLINE 10/3/2022 — 20/3/2022

TIQTA TEAEIA QMETA | IOTA
PERIOD OMEGA

AXEENG Alegiou | Alexis Alexiou
EMG8a | Greece 2022, 14'

Tupiopévo oe @iAp 8 xiNiootay,

0 1.Q gival to omtiké nuepoAdyio
piag kotmélag mou el 0To KOVTIVE
péMov. Kabg mepipével va Sia-
KUVIOTEl o€ évav pakpivé mAavrtn,
péca and ta Bpalopata twv
AVAUVACEWY Kal TwV OKEPEWY TNG,
ouvopilei pe to 8ikd pag mapdy,
og pia mpoomnddeia va Siapuidagel
TG aioBrioeIg TG Kal T pvrun
TV Tpaypdtwy mou agidel va
SiacwBouv.

Shot on 8mm, lota Period Omega is a
sci-fi documentary.1.O is a girl from
a future society, who works for the
air force.As she waits to be tel-
eported to a distant planet, through
her visual diary that comprises frag-
ments of memories and thoughts,
she converses with our present
time in an attempt to safeguard the
memory of things worth preserving.

ON-SITE Zan 12/3,21:30
ONLINE 13/3/2022 — 20/3/2022

Extég ouvaywviopou | Out of Competition

ZHTHMATEQIPA®IAXL | IT'S
ALL ABOUT GEOGRAPHY
Xoudv ®pavoioko Pioupayid |
Juan Francisco Riumallé

XiAn, Feppavia | Chile, Germany
2022,20'

‘Evag xwpiopdg Aiyeg eBSopadeg

mpiv ané to &€omacpa g mav-
Snuiag Ba dwoel ot yewypaepia
Kal oTIG anoctdoelg Ty aiobnon
TToU €iXav tnv €MoXy Twv mpo-
Yovwv pag. AmpdBAerta, tpaxid
Kal axavrj, Ta toria autd, d\ote
eEWTEPIKG Kal AANOTE ECWTEPIKG,
agpnyoulvtai pia IoTopia mou dev
€xel akopa emwoei.

A separation that takes place a
few weeks before the pandemic
breaks out, will make geography
and distances feel like they did

in the times of our ancestors.
Unpredictable, abrupt, and exten-
sive, these landscapes sometimes

external and some others internal,

unleash a story that has not been
revealed.

ON-SITE Mar 12/3, 14:30
ONLINE 10/3/2022 — 20/3/2022

KAOTIQNTAX

TA LYNNE®A | KICKING THE

CLOUDS
Xkdi Xomivka | Sky Hopinka
HMA | USA 2022, 15'

‘Evag otoxaopdg yia v 18éa

TWV amoyovwy Kal Twv TPoySvwy,
TIou €Xel yia TP@TN UAN Tou pia
nxoypdenon mou £yIve TipIv améd
50 xpdvia kai kataypdeel ™
yiayid tou oknvoBétn va pabaivel
™ yAdooa g @uhig Metodvyka
umté v kabodrjynon g pntépag
mg. ‘Otav n 8ikr Tou untépa tou
£€8woe TNV Kao£ta, o oknvoBétng
TG Trpe ouvévieugn kdvovtag
OXETIKEG EPWTAOEIG Kal KaTéypa-
Y€ ToUG GUNOYIoHOUG TN Yia

™ Gwr, Téo0 yia tn SIkr Toug
600 Kai yia ) Sikrj tng. To ukikd
eival tpapnypévo oto omitu érou
enéle&e Kkal Jel n oIkoyEvela Tou
oknvobétn otnv kopnteia loudt-
kop tng Oudoivyktov — to oroio
uropei va Bpioketal pakpid and
Ta MATPoyovikd e8Agn Toug ot

FFoC

Noua Kahigpdpvia, alka mapapével
OTIiTI TOUG.

This film is a reflection on descend-
ants and ancestors, guided by a
50-year-old audio recording of the
director’s grandmother learning the
Pechanga language from her mother:
After being given this tape by his
mother; Sky Hopinka interviewed
her and asked about it, and record-
ed her ruminations on their lives
and her own.The footage is of the
director's chosen home in Whatcom
County,Washington, where his fam-
ily still lives, far from their homelands
in Southern California, yet a home
nonetheless.

ON-SITE Zan 12/3,2I1:30
ONLINE 10/3/2022 — 20/3/2022
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To ®Peoufdl Ntokipaviép ©eooalovikng gival to mpwto otnv Eupamn mou @idogevei éva
TPAHA aPIEPWHEVO OTA NXNTIKA ApXEia TTOU €XOUV Kataktrioel Tov mAavrjtn. Podcast moinuikd,
aQnyNUatikd, KWPIKA, MPOoWTTIKA Kal Tpu@epd yivovtal Swpedv Siabéoipa o xprioteg amd
S6An tnv EAAGSa Kai To e&wtepikd péow tng 1IotooeAidag filmfestival.gr, Sigpeuvivtag Tig
EKAEKTIKEG OUYYEVEIEG aUTOU Tou VEou €idoug pe Tov Kivuatoypdgo.

The Thessaloniki Documentary Festival was the first in Europe to present a section devoted
to the audio files that have taken over the world. Poetic, narrative, comical, personal, intimate
podcasts will be freely available to users from all over Greece through the website filmfestival.gr,
exploring the eclectic affinities of the genre with cinema.

PC

Aiaywviotiké Podcast

Podcast Competition

Aexagvvid podcast mou mpayuatoroiolv maykéopia mpepiépa oto Pecufdl Siaywviovtar yia
o Bpapeio g Emtporig, To omoio cuvodeletal and xpnuatiké €mabo UPoug 2.000 supw.

Nineteen podcasts celebrating their world premiere at the Festival are competing for the Jury
Award, accompanied by a 2,000 euros cash prize.

AOPATOI | INVISIBLE
Mapiavva Kakaouvakn |
Marianna Kakaounaki
EMG8a | Greece, 2022, 25'

‘Eva tagid mpog tnv opatétnta.
H 8npooioypdpog kai Snpioup-
YOG-agpnyritpia Tou podcast, n
Mapidvva Kakaouvdkn, népace
APKETOUG UAVEG PE pIa OIKOYEVEIQ
Toupkwv Tou Siépuyav otnv
EN\GSa petd to amotuxnpévo
nmpa&ikTMpa ot Xweda Toug, To
kaMokaipi tou 2016. To Invisible/
Adparor Tolg mapakolouBei evd
mpoomnabouv va §avaxticouv
{wr) toug kal va Eenmepdoouv pia
aveimwtn tpaywdia mou toug
onpadeye yia mdvta.

A journey from invisibility to visibility.
Journalist and podcast creator/nar-
rator; Marianna Kakaounaki, spent
several months with a Turkish family
who fled to Greece after the at-

tempted coup at their home country
in 2016. The Invisible podcast follows
them as they try to rebuild their lives
and overcome an unspeakable trag-
edy that changed them forever:

FA MANTA | FOREVER
Anpritpng Ntdokag | Dimitris
Daskas

EMG8a | Greece, 2022, 30’

la mavta. H unéoxeon o
£pA0TWV WG UGBean epyaaiag.

‘Eotw 61 o X kai o W unéoxo-

vtal va gival padi «yia maviam.

‘Eotw déu &ikooi xpdvia petd o W

Siaylyvioketal pe kdmola aviatn
acBéveia. Eotw éu o W aprivel
v teleutaia tou mivory. Kai n
unéoxeon; Exeivo to «yla mavta;

Forever. Two lovers' promise as a
case study. X andY promise to be to-
gether forever: Twenty years later, Y is

diagnosed with an incurable disease.
Y passes away five months after the
diagnosis. So, what about that prom-
ise? What happens to "“forever?

FQProx IANNOY:
AOHNA-OELXAAONIKH |
GEORGE IOANNOU: ATHENS-
THESSALONIKI

Ndta Kotoéta, Aéva Euayyéhou
Tooupdana | Giota Kotseta, Lena
Evaggelou Tsourapa

EA\G8a | Greece, 2022, 28’

‘Eva podcast ou akoAouBei Tig

S1adpopég tou Nwpyou lwdvvou
otnv ABrjva kai ot @eccalovikn.
O1 8pdpol, ta Ktrjpia, Ta apKa, ol
mAateies, ta Adikd oivepd, o o1dn-
podpopikdg otabudg. Mpdowra
Kkal o opiovtag. ABriva-Oecocaho-
vikn. O1 moAeig tou. Mapakoloubw-
vTag ta Bripatd Tou pmaivoupe Kai
gpeig oty 1otopia tng EAGSag.



A podcast that follows the trips of
Yorgos loannou from Athens to
Thessaloniki. The roads, the buildings,
the parks, the squares, the cinemas
and the railroad. Faces and the ho-
rizon. Athens-Thessaloniki. His cities.
Following his journey, we are also
delving into the history of Greece.

ENA MOPTPETO - XIAIEX
AEZEIX. MIA BAAKANIKH
IETOPIA ATAMHX XTA
XPONIA THX EMIAHMIAX |
A PORTRAIT ISWORTH A
THOUSAND WORDS —-A
BALKAN LOVE STORY IN THE
TIME OF EPIDEMIC

Tipeév Mixdikoe | Simeon
Mihalkov

EMG8a | Greece, 2022, 20'

H npocwroypagia fitav koivri
nipaktiki yia tov Mecaiwva. Thv
emoxr] ekeivn aneikovi{épeva
péowra anoteAovoav pévo
NYETEG, KANPIKOI, dylol Kal KTTOPES,
£V® 0 KAANITEXVNG Kal Ol OUYYEVEiG
Tou Sev mapouaialovtav ota mop-
tpéta. H Avayévvnon €gpepe ava
OTO TPOOKIVIO TV avBp®rivn
TIPOCWMIKATNTA Kal TV auto-
€xppaon. Aré autr tnv dnoyn, o
Zaxdp! Zoykpde HTav Kaivotouog.
H npocwmoypagia piag yuvaikag,
wotéoo, TV idia emoxr| amoteAou-
o€ eMavaocTtatikr TPAgn.

Portraiture was a common practice
for the Middle Ages. At that period,
the depicted faces were only saints
and nobles, while the artist and his
relatives were not presented. The
Renaissance reemphasized human
personality and self-expression. In
this aspect, painter Zahari Zograf
was an innovator: The portrait of a
woman at the same time was con-
sidered a revolutionary act.

ENAX KOXMOX XE MIA
IETOPIA - KEGAAAIO
BIPMANIA | AWORLD INA
STORY — CHAPTER BURMA
EUn Manadomoulou | Evi
Papadopoulou

EMGda | Greece, 2022, 21

lotopieg, mapapBia, pubol

Aiaywviotiké Podcast | Podcasts Competition  PC

poipdlovtal e8¢ kar xINGSEG
Xpovia avdpeoa otoug avlpw-
TToUG SIAPOPETIKAV XWPWY Kal
Aawv. Zrjpepa, véa Pneiakd péoa
TPOCPEPOUY pia YAWooa Ikavij va
evwoel Tov kdopo. Mia yY\dooa
10TOPIWY, JE OTOIXEIO TEKUNPIWONG
kal puBomAaciag kai apetnpia

T Bippavia, mou 8a xpnoipo-
moInBei amd tn oUYKeKPIUEVN
oelpd podcast wg Bdon yia
Snuioupyia epyactnpiwy Siackeu-
G ogvapiou Kal pIkpoU PKoug
Taiviov. Me peiktég Beatpikég kal
KIVIUOTOYPAPIKEG TEXVIKEG Kal
MPWTSTUTN Houoikr, 6a mMpocHé-
o€l éva aKopa oTTTtIKOAKOUOTIKG
epyaleio Kivnuatoypagikig
exmaideuong tng Cinemathesis, yia
nmaidid kai véoug.

Stories, tales, myths share a com-
mon language between different
cultures for thousands of years.
Nowadays, new digital media offer
a language capable of creating a
new, united world. Beginning from
Burma, this series of documentary
and narration podcasts aims to set
the foundation for the creation of
script as well as short film adapta-
tion workshops. Using mixed theat-
rical and cinematic techniques and
original music, it will add another
audiovisual film education tool of-
fered to children and young people.

ENTIKAP AAAAN MOE:
HXHTIKEEX META®OPEL
AIHTHMATQN TOY | EDGAR
ALLAN POE’S SONIC STORIES
Evég Axpét Kexayid | Enes
Ahmet Kehagia

EMG8a | Greece, 2021, 22'

Tpia Sinyrjpata tou mointy Kai
nie{oypdegpou ‘Evtykap Alav lNde,
To xeipdypagpo rou Ppébnke oe €va
prroukdA, To Tnyddi kai To EKKPEUES
kai H okid anotéeoav ) Bdon

yia T Snpioupyia piag Teirtuxng
nXnuKkrig cuveeong, oty oroia pe-
Tagépovtal ol SPAcEIg, oI XWPOol Kal
n ouvoAikr} atpéopaipa tou KGO
SINyrHaTog OTOV KGGHO TWV {XWV.

Three short stories by the poet
and novelist Edgar Allan Poe, The
Manuscript Found in a Bottle, The Pit

and the Pendulum, and The Shadow,
formed the basis for the creation
of a three-part sound composition.
This composition is an attempt to
transfer the actions, the spaces and
the overall atmosphere of each
story in the world of sounds.

H ©OEXXAAONIKH XTO
MIATO: XAPTONPA®QNTAX
TH TAZTPONOMIKH
MAPAAOXH THX NMOAHI |
THESSALONIKI: CITY OF
GASTRONOMY

IEK AKMH | [EK AKMI
EA\G8a | Greece, 2021, 28'

Ti kdvel ) BecCaNOVIKIDTIKN KOU-
Giva povadikr kal péxpl moU pPropsi
va @tdoel pe «Batripa» tnv éviagn
oto Aiktuo Anpioupyikev MéAewv
laotpovopiag tg UNESCO; To
AKMH Podcast Hub ¢qiAo&evei
tpeig Bpapeupévoug ENnveg oeq,
Tov drjpapxo g Oecoalovikng
Kkal évav kata§iwpévo Snpoaioypd-
o yaotpovopiag, og éva MPwTo-
turto podcast, Yepdto... ap@pata
Kkal yeuoeig!

What makes Thessaloniki's cuisine
unique? And how far can it reach,
after joining UNESCO’s Creative
Cities Network of Gastronomy?
AKMI Podcast Hub talks to award-
winning Greek chefs, the mayor of
Thessaloniki and a renowned food
editor in an original podcast, full of...
aromas and flavors!

KONTXEPTO lIA AYO
TPOMIMETEX | CONCERTO
FOR TWO TRUMPETS
loaBéAAa Kaoipdtn | Isabella
Kasimati

EA\G8a | Greece, 2022, 24’

‘Eva oevdpio mou Sev £yive Taivia.

Mia tpopméta mou Sev £Bya-

Ae rjxo. Mia cuvauhia mou dev
olokAnpwbnke. Akdpa ki étav ta
mpdypata Sev mnyaivouv émwg ta
B€Noupe, dtav 6Aa mepdoouy, oTo
télog pével mdvta n pouoikr. Kai
ta Kovoépta mou Sivovtal katd
pavtaciav.

A script that failed to become. A
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trumpet that didn't make a sound.
A gig that wasn't completed. Even
when things do not go the way we
want to, when everything passes,
in the end there is always music.
And the concerts given in our
imagination.

MAYPEEX MNMOAITEIEX |
BLACK CITIES

Zétn Pitolou | Zeti Fitsiou
EMG8a | Greece, 2022, 20'

E&ouaia: n Suvatétnta, pe Bdon v
10XU Kal ToV VOO, va SiVelG EVIOAEG
Kal va emBAAeI§ TV urakor otoug
dMoug. Mg evepyei exeivog Tou
e€ouoiddel Kal WG EKEIVOG TTOU
e&ouoidletar; Tpia Eepidwpéva
padpa youpouvdkia, £vag AUKog
Suvdotng kai opicpéva apvid und
Siwypd ouvBEtouv autd to avatpe-
ko podcast puBorAaciag.

Authority: the power to give orders,
make decisions, and enforce obedi-
ence. How does the ruler and the
ruled act? Three uprooted black
pigs, a tyrant wolf and some driven
out lambs make up this controver-
sial fiction podcast.

MIA ZEKANX MNHMHL |

A SEQUENCE OF MEMORY
Tpnyépng Bakuvég, Mapia
Xatdnyiavvn | Grigoris Valtinos,
Maria Hatzigianni

EMG8a | Greece, 2022, 22'

KAeiote pdua kar apebeite oe pia
20\errtn Tawvia, e o8nyd ) pwvi
Tou lpnydpn Baktivou. Me agoppr
pia padlo@wvikr) cuvévteugn,
Tovietal n agia Tou TMoINTIKOU
Adyou péoa amé ) {wrj evog
dvdpa otnyv mavdnpia, kabwg pe
pia ahpodoPapikry oknvobetikn
omtikrj, o Mroukdogki kai n Kikr
AnpouAd evavovtal pe koivé
mapovopaoctr éva podcast.

Close your eyes and indulge in a
short film guided by the voice of
Grigoris Valtinos. As we listen to a
radio interview, the value of poetic
speech is emphasized through the
narration of a man’ life in the
pandemic.Via an Almoddvar-like

directorial angle, Bukowski and Kiki
Dimoula are united by the common
denominator of a podcast.

«MIA ®OPA KAI ENAN...10» |
“ONCE UPON A...VIRUS”

EAévn Ntavtielo | Eleni
Dantzelo

EAAGSa | Greece, 2022, 22'

Mg Ba rtav av n mavénpia
dMade kai g {wég Twv Sidonuwy
Ceuyapigv tou mapeA8évtog; H
MnveAorn Ba ékave PCR Test
otov Oduoaoéa; O matépag tng
louhiétag Ba fjtav pdxipog avuep-
BoAiaotrig tng Bepdva; Ti eidoug
pdoka Ba gopouoce n wpaia EAE-
vn; H Eba telikd véonos; KAaoika
apiotoupyrjuata Eavaypdgovtai
E... x100pop!

What if the COVID 19 pandemic
(also) affected history’s most
known couples? Would Penelope
have Ulysses take a PCR Test?
Would the father of Juliet be an
anti-vaxxer in Verona? What kind
of mask would Helen of Troy wear?
Did Eva get sick eventually? Classi-
cal stories rewritten with... humor

MIKHE ©OEOAQPAKHE:

H IETOPIA ENOX

METAAOY EAAHNA | MIKIS
THEODORAKIS: THE STORY OF
A GREAT GREEK

Kwvotavtrig ®paykdémoudog,
Adpa Avayvwotomollou |
Konstantis Fragopoulos, Dora
Anagnostopoulou

EMG8a | Greece, 2022,29'

«Aev eipal ipwag. O1 fpweg
nieBaivouv véol. Eipar évag moAitng
Tou Kdvel To kabrikov Tou».Adyia
evdG peyalou avdpa mou cuvoyi-
Zouv 8An v oucia g {wiig Kal
Tou €pyou tou. Ayarnpévor @ilol,
OUVEPYATEG, CUVAYWVIOTEG Kal
Sikoi tou dvBpwrtor poipddovral
padi pag g iotopieg piag wrig
TTIPOOPICPEVNG VA UTTNPETHOEI Ta
dvelpa kal ta artjyata yia éva
kaAUtepo aupio.

“I'm not a hero. Heroes die young. I'm
a citizen who does his duty."Words

of a great man that summarize the
whole essence of his life and work.
His family, dear friends and collabora-
tors share with us the stories of a life
destined to serve dreams and hopes
for a better tomorrow.

MIKPA TPAYMATA | MINOR
UNJURIES

Avaotdolog Itapvdg |
Anastasios Stamnas

EA\G8a | Greece, 2022, 30'

Ta Mikpd tpadpata pdg @épvouv
o€ enagr pe Iotopieg avlpwnwy,
ol omoiol SouAeyav ot Biopnxa-
vikH Tepioxr TG @socalovikng.
MoM\oi amé autoug eykatéhenpav
andétopa og pikpr nAikia tov
KOOUO TWV TaISI®V, TO TaIxvidl, To
oxoleio. H mpdwpn €ico86¢ toug
OTOV KOOHO TwV eVNAIKWY d@noe
pia avoixtri mAnyr, éva Tpalpa
mou to KouPalouv pia oAdKkAnpn
Cwnj.

Minor Injuries bring us closer to
stories of people who worked in
the industrial area of Thessaloniki.
Many of them left abruptly and at
an early age the world of children,
of playing, of school. Their entry
into the adult world left an open
wound, a trauma they carry for a
lifetime.

MIAAME ANOIXTA | LET’S
SPEAK OPENLY

MavaAng Makpidakng | Manolis
Makridakis

EANGSa-TaMhia | Greece-France,
2022, 20'

Yelpd Yuxaywyiag pe B€pa

Tov oxoNIKS ekpoPiopd, yia
maiSid yupvaciou/Aukeiou. X
ka0e emeioddio, €vag Sidonpog
mou Baupddouv kai epmoteloval
ol véol akpoatég Ba apnyeital
TNV MPOCWTIKY Tou IoTopia
bullying (amé émoia mAeupd kai va

Bpébnke).

A series of podcasts focused on
school bullying, addressed to high
school students. In every episode,
a celebrity that young audiences
admire and trust will be sharing his/



her personal bullying experience
(from whichever side he/she may
have been).

MNHMH NTIZK | MNIMI DISC
Xprjotog louoiog | Christos
Goussios

EMG8a | Greece,2022,22'

Mpiv amé 20 xpdvia, pe éva po-
PNTé minidisc kai éva pikpdpwvo
KOUMTIWUEVO OTOV YIaKd pou,
nxoypagouoa Kupiwg HouaIKH,
ald kai fjxoug Tng MOANG pou,
ota vétia Bahkdvia. O1 kataypa-
PEG QUTEG ETAVAPEPOUV UVIUEG
Kal EIKOVEG TNG TIOANG péoa and
ToV rixo.

Twenty years ago, with a portable
minidisc recorder and a microphone
fastened to my collar; | used to
record music, but also sounds of my
city in the Southern Balkans. These
recordings bring up memories and
images of the city through sound.

TO BPAXYKYKAQMA |

THE SHORT-CIRCUIT

Méviog Kapayidvvng | Menios
Carayannis

EMG8a | Greece, 2022, 26'

O povéhoyog evég povaxikou
avBpwriou tnyv emoxr} Tou eyKAEl-
opou. Mia gwteivi) kpauvyrj og éva
OKOTEIVO TIEPIBAANOV.

The monolog of a lonely man in a
period of home isolation. A bright
cry in a dark environment.

TO AIKAIOMA XTH ITETAXH
— ETEFTAXH KAl EM®YAH BIA |
THE RIGHT TO HOUSING

— HOUSING AND GENDER-
BASED VIOLENCE

Alterthess, Nikog Bpavtong |
Alterthess, Nikos Vrantsis

EAAGSa | Greece, 2022, 20

To Xtéyaon kai €uepuAn Bia ivai
€va and ta eneicddia g oeipdg
To Aikaiwpa otn otéyaon, yia tov
oteyaotkd amokAeiopd otnv EA-
Aada, kabwg Kkai o Sikaiwpa SAwv
oe a§lomnpern Katoikia. XTo mapov
eneioédio e&etalovtal ol 181ai-

Aiaywviotiké Podcast | Podcasts Competition  PC

Tepeg SUoKOAieG Kkal Ta epmédia
TTOU AVTIUETWITI{OUV Ol YUVaiKeg
(oteyaotikdg eykAwPiopdg) otnv
egaogpdlion a§lonpenoug Katol-
Kiag, ev mpooeyyifovtal KPITIKA
Ol KPATIKEG KI QUTOSIOIKNTIKEG

TONTIKEG yia Tnv urooTtripI§r Toug.

Housing and Gender-Based Vio-
lence is an episode of the podcast
series The Right to Housing about
the housing exclusion in Greece
and the universal right to decent
housing. In the present episode, we
discuss the particular difficulties and
obstacles that women face (hous-
ing confinement) in their search for
a decent home and we critically
examine the state and municipal
policies for their support.

TPEAA IXEAIA | CRAZY
SKETCHES

Baoikng BikehoUdag | Vasilis
Vikeloudas

EMG8a | Greece, 2020, 30'

‘Evag mpaypatikég dvBpwriog aya-

ToUcE TG00 TOAU Ta KIVOUpEVa
ox£dia Tmou, og pia otiypri aduva-
piag, euxriBnke va rjtav Kaptoulyv.
Auté @uoika Sev givar eQIKTO,
SpWG pia Tapdagevn cuykupia tov
ouvédeoe tnhemabnukd pe évav
kaptouv xapaktipa. Madi tagi-
Selouv OTOV KAPTOUVOKOOHO Kal
avaAUouv XapakTrpEg, Kataotd-
OEIG KAl KIVNUATOYPa@Ikd €pya og
€va MPWTOTUTIO NXNTIKS KOUIK.

A real human, animation-enthusiast,
wished to be a cartoon in a mo-
ment of weakness. Of course, this
is impossible — yet a strange conjec-
ture connected him telepathically
with a cartoon character. Together,
they travel the toon-world, meeting
and analyzing characters, situations,
films and productions in an original
audiocomic.

ARCANUM - EITYX THX
EMTAMOPOY MNAEIAAOL |
ARCANUM — SECRETS OR
MYSTERIES

AléEavdpog Paaodng | Alex
Fassois

EMG8a | Greece, 2022, 26'

O Opéotng emotpépel anod pia
HaKpIVH Xwped... oTn YN Tou TTaté-
A Tou 1} ooV TOTo TG PNTEPAG
tou; H adehgr] tou, n HAéktpa,
TPWTa Tov UToSEXeTal Kal EMElTa
tov avayvwpidel. H adeAgikr toug
aydrn Prropei va eMaveKKIVAOEI
Tov KOoPo, aAAd kal Ty idia v
1otopia; O xpdvog ival ypappikog
1 KUKAIKOG;

Orestes returns from a distant
country... in his father's land or

in his mother's locus? His sister,
Electra, first greets him and then
recognizes him. Can their brotherly
love restart not only the world,
but history itself? Is time linear or
circular?
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Extég cuvaywvicpou

Out of Competition

lotopieg pvripng, ouvapmiactikég ouvevtel&elg, téxvn kal pubomiacia Snuioupyolv éva
ouvVapmaoTtiké NXNTIKS PneIdwtd.

Stories of memory, fascinating interviews, art and fiction create a fascinating audio mosaic.

EINAIAYTO TEXNH; | ISTHIS
ART?

Avtovng Iroavtlikng | Antonis
Stoantzikis

EAAGSa | Greece, 2022, 29"

Xe pia emox mou eival duoko-

Ao va Siakpivel kdmolog v

TéXVN anoé tn @ilocoia tng, To
podcast Eivar auté téxvn; épxetal
va apnynBsi 6oa cuvéBnoav kai
dMagav tov tpdmo mou BAémoupe
Kkal avuidapBavopacTte Ty Téxvr.
Mpaypatomoiwvtag Xpovika aA-
pata péoca otny 1otopia, aAAd kai
Ue ava@opég oto mapdv kal to
péNov, mpoomtaBei va §ediaAlvel
autr v téco Siaxpovikr epdon.

At a time when its difficult to dis-
tinguish Art from its philosophy, the
podcast Is This Art? unfolds what
happened and changed the way we
see and perceive art.Taking time leaps
within history, but also making refer-
ences to the present and the future, it
tries to unravel the timeless phrase.

ENAAIKO THX IQMA |

A BODY OF HER OWN

Niva Tpiapidou | Nina Triaridou
EMG8a | Greece, 2022, 23'

To apxaio mapeA8dv cuvavtd to
Suotomikd péMov otny tpaywdia
Tou Eupimidn, Mriéeia, kai otnv
lotopia tng mopeupric o0Ang tng
Mdpykapet Atyouvt. Me apoppri
AUTEG TIG agnyroelg, To podcast
Sigpeuvd {ntripata @epiviopou, pe
€U@paon otov MatpIapxIikd EAeyxo
TOU yuvaIKeiou owuatog péca and
™V agrynon, tn gilocogia, TNV
IoTopia Kal TV MEAYHaTIKOTNTa.

The ancient past meets the dysto-
pian future in Euripides’s tragedy
Medea, and Margaret Atwood’s

The Handmaid's Tale. Standing at
the crossroads of fiction, history,
reality and feminist philosophy, this
podcast offers an exploration of
feminist issues ranging from patriar-
chal control over the female body
to abortion rights.

KIBQTOEX. ENA EPIO A AYO
SONEX, TELXEPA OPTANA
KAI AYO AIOQONEEX | ARK.A
PIECE OF TWO VOICES, FOUR
INSTRUMENTS AND TWO
CENTURIES.

lwdvva Aioutoia | loanna Lioutsia
EMG8a | Greece, 2021, 25'

Mpokertal yia pia kGBetn «ou-
vopihia» 8o nxoypagpnuévav
OuvevTeUEEWY, JE TTPWTAYWVIOTES
Hia yiayid kai Thv gyyovrj Tng, mou
€yivav to 1998 kai to 2017, avti-
otoixa. H lwdvva eival n ayarmpé-
vn gyyovrj tng Maipng ki n Maipn
n ayarmpévn yiayid g lwdvvag.
O1 apnyrjoeig toug alnAodiamhé-
Kovtal, pwtifovtag To anotinwua
TTOU A@rjVEl TO 1IGTOPIKS, EOVIKS,
alAd Kkal TPoc Wk, MapeAdov
otn SidmAaon Tou £autoy pag Kai
otov Tpdro mou (8a) pag Bupou-
vtai ol avBpwroi pag.

This is a vertical “conversation”
between two recorded interviews
of a grandmother and her grand-
daughter that took place in 1998
and 2017, respectively. loanna is
Mary's favorite granddaughter and
Mary is loanna’s beloved grand-

mother: Their intertwined narratives
illuminate the imprint left by the
historical, national, but also personal,
past in the formation of ourselves
and in the way our people (will)
remember us.

MEHNT IN XEBEN |
MADE IN HEAVEN

MixdAng MpoPatdg | Mihalis
Provatas

EAAGSa | Greece, 2022, 28'

To podcast Made in Heaven
e&etddel To paivopevo g
vootalyiag Kal GUYKeKPIUEva

g vootalyiag yia t Sekagtia
tou ’'90. Avagopég tng BAémoupe
Tavtou: TNV TMoTt KouAtoupd, oTIg
TéXVEG, otV Kolvwvia. Mpdkertal
yia éva cuvaioBnuatiké Kkatagpulyio
yia ug onuepivég duoko)ieg; Mia
e§i18avikeupévn avapvnon; Kau
mapandvw; ‘Hrav oviwg... ByaAué-
v anoé tov napddeico;

Made in Heaven podcast examines
the phenomenon of nostalgia and
specifically the nostalgia for the 90s
decade.We see 90s references eve-
rywhere: pop cufture, the arts, society.
Is it an emotional refuge in the face
of today’s difficutties? An idealized
memory! Something more? Were
the 90s.. made in heaven?

MMEPAIN | LIGHTS OUT, BERLIN!
Anpritpng Apyupiou | Dimitris
Argyriou

leppavia | Germany, 2022, 30'

‘Eva podcast yia TIG EMTTOOEIG TNG



mavénpiag otn poucikr Kai KAapm
oknvrj Tou BepoAivou. To Bepolivo
fitav mavta pia {wvtavrj Kai oAy-
Xpwpn TOAN. Mia méAn mou fitav
YEpATN amo eutveucpéva onpeia,
KAANITEXVIKEG EUKAIPIEG Kal évTovn
vuxtepivi) {wrj. Mia éAn pe tepd-
otio mMoAItoTiké unéBabpo mou
Bpioketal mAéov oe avapovr.

A podcast about the effects of the
CQOVID-19 pandemic in Berlin's mu-
sic & club scene. Berlin has always
been a vivid and colorful city.A city
that was full of inspiring spots, artis-
tic opportunities and loud nightlife.
A city with a huge cultural back-
ground that is now on hold.

O ZAKINO KAI TO
DIZIOCHO ANIOS TENGO
#2 | ZAKINO AND DIZIOCHO
ANIOSTENGO #2

Kwotri¢ Manadoylou | Kostis
Papazoglou

EMG8a | Greece, 2022, 30

H 8eutepn €kdoon tng Iotopiag
tou loadk AAxavdtn, pe mpoowri-
KA oTYHIOTUTIA TNG agrjynorig tou,
mapouciddetal and tov dnpioupyd
Kwotr Mandloylou. O Zakivo,
v 25n Maptiou tou 1943, Eekivn-
oe ané ) Nikaia (NepmieyAép) yia
va napeupebei otn capPatidtikn
mipooeuxr, otn ouvaywyr g Ad-
pioag. ‘Eva tuxaio yeyovog dAae
opiotikd ™ {wrj Tou. Maidovtag
puoappdvika, Bupdtarl kai ava-
TToAei, Je To yepdto avepeAid Kkai
Eevolaoid veaviké tou Tpayoud,
TOUG TIPWILOUG £PWTEG EVOG VEOU
Tou €uelAe va Yivel o onpavtiks-
TEPOG PiAog TG Kapdidg Tou.

A documentary podcast presenting
Isaak Alhanatis’ real-life story in his
own description. On March 25th
1943, Zakino took off from Nikea
(Nebegler), his hometown, to at-
tend Saturday prayer (Shabbat) at
the Synagogue of Larissa.A random
event changed his life permanently.
While playing his harmonica, he
recalls playing his youthful song full
of carefreeness.A song about the
early loves of a young man who
was destined to be the most im-
portant friend of his heart.

Extég ouvaywviopou | Out of Competition

Ol BINTEOKAAMIIEPL |
THEVIDEO CLUBBERS

Pagan) Aviwviadng, EAévn
Zapkada, Opéotng Kalacidng,
Apyupsd Maouvn | Rafail
Antoniadis, Eleni Zarkada, Orestis
Kazasidis, Argyro Maouni

EAAGSa | Greece, 2022, 29"

Tpeig 10Topieg yuvaikav ané Siagpo-
PETIKEG SEKAETIEG, TTOU TIG CUVSEE!
éva BiBAio tng Biptdivia Toulg. Mia
Tavia pe tpeig oroudaieg nborrol-
oug (MépiA Zrpim, NikoA Kivtpavy
kai T¢ouhiav Moup) kai ™ yuvaika
OTO €MiKEVTPO, TTOU Uag Gpnoe thv
aiobnon 6t nepioodtepo Kuvijynoe
ta Bpapeia, mapd mpoomdénoe

va emKevIpwOei ota onpavtkda
{ntrjuata mou mpaypateUeTal.

The stories of three women from
different decades connected by
Virginia Woolf's Mrs Dalloway. A
film with three top-notch actresses
(Meryl Streep, Nicole Kidman and
Julianne Moore) revolving around
women, which gave us the impres-
sion that its creators aimed at prize
nominations instead of focusing on
its important topics.

MOAHIETOPIEX: H MITYPA
FIX, 0 OOQNAZX KAI Ol
EAAHNEX | POLYHISTORIES:
THE FIX BEER, OTTO AND THE
GREEKS

Katepiva Zaxou | Katerina Zahou
EMG8a | Greece, 2022,23'

2tg moAniotopieg e§etdloupe TTu-
x€G TG MOANG Kal TG Aoyotexviag
Tou dnrtovtal twv eAAnvoyeppa-
VIK@WV oxéoewv. H 1otopia tng
pmopag otnv EANGSa and tov
‘Obwva péxpi orjpepa. Amé ) Fix
otnv Olupmakr {uBorolia kai
and to ‘Oluvpriog-Ndouca kai to
KOKKIVO KTiplo tng @sccalovikng
otnv Carlsberg.

In Polyhistories, we narrate stories
about the town. Stories from litera-
ture that play a role in the German-
Greek relations. A brief history of
beer in Greece, from King Otto this
day. The history of Fix beer in Athens
and in Thessaloniki. From Fix to the
Olympic Brewery and from the red
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building at the harbor of Thessaloniki
to the Carlsberg group.

LYAAHWH | CONCEPTION
EAeubzepia Tpiavtapuiiou,
MnappmnAéva TpiavtagUAlou |
Eleftheria Triantafillou, Barbilena
Triantafillou

EAAGSa | Greece, 2022, 25'

Moio &ival to mpwto Mpdypa mou
oKkéPTeate dtav akoute T AéEn
oUMnYn; Oxi tyv aotuvopik
oUNNYn, oUte exeivn TTou evvéa
prives apydtepa yivetal KAGpa pw-
pou. ZUNnYn 18ewv ou dAa&av
Tov kéopo pag. Mag emvornkav,
TG HTav 0 KOGOHOG Pag TPIV Kai
xwpig autég. Molol ival o1 avBpw-
ol THow amd autég.

What is the first thing that comes
to mind when you hear the word
conception? Not the conception
that nine months later becomes a
baby, but the conception of ideas
that changed everything. Their ori-
gins, humanity before and without
them, their creators.

YINNOBAZXIA | HYPNOVASIA
MoAu&évn Inupomoulou |
Polixeni Spyropoulou

EM\G8a | Greece, 2022, 21'

Mia vixta mupetou. H npwida
petapopgwvetal, Boutdel otn Xwpa
Twv Oaupdtwy, urivoBartei. H @wvr
tou Big Father tnv onyei péoa and
pavtpa-§épkia. H evoxr ki o @dBog
makevouv pe v dypia eheubepia.
Mia autoBioypaegikr| kataypagpr
g COVID-19 cav mapapub evn-
Nkiwong, péoa o' évav Aapupivbo
XIOUHOP Kal OUPBONGCHGV.

A night of fever. The heroine is be-
ing transformed, she travels through
Wonderland, she is sleepwalking.
The voice of Big Father leads her
through mantras and spells. Guilt
and terror struggle with wild
freedom. An autobiographical-doc-
umentary recording of the experi-
ence of COVID-I9 as a fairytale of
growing up, through a labyrinth of
humor and symbolism.
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SYAOAOIQONTAZL: O
MOAITIEMOX TOY ®YAOY
MEZA AMNO TIX ®QONEX TON
E®HBQN | GENDER TALKS:
THE CULTURE OF GENDER
THROUGH THEVOICES OF
TEENAGERS

loprivn Fdtou, Xpriotog
Xpiotémoudog | Ismini Gatou,
Christos Christopoulos
EMG8a | Greece, 2022,29'

Mia opdda erifwyv amd Siagpo-
peuikd pépn g EAGSag ouva-
vuétal Siadiktuakd oto mAaicio
£voG ekmaISeutikoU epyactnpiou
TecOdpwV cuvaviioswy. Ta
nmaidid oudntouv Kkal poipddovtal
okéelg kai ouvaioBripata, pe
évauopa apBpa, Siapnuioeig kai
PWTOYPAPIEG PNPIOTIOINPEVWY
e@nuepidwy, mou mpaypatetovtal
v €vvola Tou QUAoU Kal Toug
HETAaoXnuaticyoug Tou amnod to
1950 €wg kar orfjpepa.

A group of teenagers from around
Greece, join each other online for
a workshop. The teenagers share
and exchange views, emotions and
interactions, as they are triggered
by articles, advertisements, sketches
and photographs of digitized news-
papers, that refer to the concept of
gender and its radical transforma-
tion, since the mid-twentieth cen-
tury up to today.

7-2
Katepiva Adkka | Katerina Lakka
EMG8a | Greece, 2022, 25'

To podcast puBomaciag 7-2 ma-
pakoloubBei pia nuépa and tn {wn
piag nBorroloy, amné TG entd to
Tpwi €wg Tg Svo ta §nuepwpata.
Ev péow mavdnpiag, oe pia Abrjiva
He kavowva, N apnyfTeIa Tnyaivel
and to yuvaikoloyikd latpeio o
pia ovtoidy, Bpioketal avupétwmmn
Je tnv Tatpiapxia kai ovelpgletal
m Bdhaocoa.

The narrative podcast /-2 follows
a young actress from seven to two
am. During the COVID-I9 pan-
demic and in the dog days of the
summer the narrator walks through
Athens, visits a gynecologist, shows

Extég ouvaywviopou | Out of Competition

up at an audition, experiences the
way patriarchy shapes the city, and
dreams of the sea.

BREAKING BANTE |
BREAKING BADE

EAévn Zostoiwpn | Eleni
Sfetsiori

EAAGSa | Greece, 2022, 30

Kdu oe kaiel. TpiBeAidel to puard
oou kai og Bacavilel. H Nota éxel
To NxnuKé avtidoto... Na tnv
akoug tnv Nota — n Nota Eper.

‘Eva oxeolakd podcast mou kaveig

Sev {rjtnoe al\d dor —kdmou,
KATMWG, KAToTe— Xpeldlovtal. X
auto To enelocddio omdpe ta
Tapmou, B €va KOKTEIN HayEUTIK®V
KaAeopPEVWY, {OUIEP®DV BEPATIKAY,
TPWTSTUNWY GUPBOUAGY Kal
HTTOAIKOU XIoUpOop.

Something's the matter: Something
is bothering you. Fear not, because
Giota has the audible antidote.You
should listen to Giota, Giota knows
what's up! A podcast about human
relationships that no one asked for,
but everyone will eventually need.
In this episode we break taboos
with a cocktail of enchanting guests,
juicy conversation, original tips and
plenty of humor.

MED MARINE TURTLES POD
Mind the Bump Productions

— Bastian Fischer, Biku
MapkoAréga | Mind the Bump
Productions — Bastian Fischer,
Vicky Markolefa

AMBavia, EAAG8a, Toupkia,
Tuvnoia | Albania, Greece, Turkey,
Tunisia, 2022, 23'

2udnTevag yia Tn onpacia tng
OIKOOUGTNMIKAG TTIPOCEYYIoNG
oty npootacia tng Plomolki-
Adtntag kai yia tov péAo Twv
Oaldooiwv MNpootateuduevuv
Mepioxav yia tyv empiwon twv
Baldooiwv XeAwvdy, pe tn Zouav
kaAdv, emotnpovikr unetbu-
vn tou Meooyeiakou Aiktiou
Oaldooiwy MNpootateudpevwv
Mepioxdv. E§gpeuvoupe tov
TPOTIO CUVEPYAsiag Twv eTaipwv
Tou mipoypdupatog Mpootacia

twv Oadociwv Xehwvav otn
Meaodyelo oe Sidpopeg XWPeG:
WG §emepvouv TIG TPOKAROEIG Kal
evawvouv duvdpeis yia éva Bidaipo
péNov Smou o GvBpwtog Kai ol
Baldooieg XxEAWVEG CUVUTIAPXOUV
appovikd.

Discussing the importance of an
ecosystemic approach to biodiver-
sity conservation and the role of
Marine Protected Areas (MPAs) for
the conservation of sea turtles with
Susan Gallon, Scientific Officer of
the MedPAN Association.We ex-
plore how stakeholders of the pro-
ject Conservation of Marine Turtles
in the Mediterranean Region work
in several countries, overcome chal-
lenges, and join forces for a sustain-
able future, where humans and sea
turtles coexist in harmony.

SONIC MEMORABILIA

Off Stream (XtéAa Avactacdkn,
Xpiotiva BAaxou), | Broke the
Vase (Eva Matoiykou, Ne@éhn
Xdvn) | Off Stream (Stela
Anastasaki, Chrstina Vlachou),

| Broke the Vase (Eva Matsigou,
Nepheli Sani

EA\G8a | Greece, 2021, 30'

To Sonic Memorabilia mapouciadei
To amotéAecpa oelpdg epyactn-
piwv, émrou pia pikt opdda amd
BAémovteg kar dropa mou Pidvouv
pepikri/ohiki} anwAeia dpaong,
KAjBnkav va agouykpaotoly, va
polpactouy Kkai va ouvBéoouv ta
8ikd toug «Hxntikd Avapvnotikay,
He TN pop@r) NXNTK®WY KOAd. Ta
gpyaotripla mpaypatomoiiénkav
tov Oktwfpio tou 2021 and v
Off Stream, oe cuvepyaacia pe TG
| Broke the Vase.

Sonic Memorabilia presents the
outcome of a series of workshops,
where a mixed group of people
experiencing partial or total loss

of vision and sighted people were
invited to listen, share and compose
their own Sonic Memorabilia in the
form of sound collages. The work-
shops were held in October 202|
by Off Stream in collaboration with
| Broke the Vase.



TD

Top Docs

Taivieg mou ta&ideyav Kkai ouvexifouv va tagiSevouv ot Siebvr| pectPd, amoomwvtag

BpaBeia kai Siakpioeig.

Films that have traveled and keep traveling around the international festival circuit, harvesting

awards and disctinctions.

TA KOPITZIA

TOY HMEPOAOTIOY |
CALENDAR GIRLS

Aoupe Mdpuvoev, Mapia
AdoxoupBivt | Love Martinsen,
Maria Loohufvud

XToundia, HMA | Sweden, USA
2022, 85'

Mayikoi tdpavSol ota mapt kai
oTG eKKANTiEG, pod xvoudwtoi
HoVOKepoOI OE EKSNADTEIG TNG
TTOAEWIKIG agporopiag kai {éum
og oikoug guynpiag. Autd eival ta
«Kopitoia tou nuepoloyioun» — n
TTO aTTOPACICPEVN XOPEUTIKH
opada yia yuvaikeg dvw twv e§i-
vta. To va gical éva «Calendar
Girl» amartei agooiwon kar madog,
Spwg n avtapolBn sivar avektiun-
™m: TPIdvta adep@Eg mou mdvta
KaAUTITOoUV Ta VWta gou. Mévo
mou autd onyaivel miong nwg Oa
aMGEEIG Kal TTWG O OXECEIG GOU
Ba Sokipactouv... Mia tpugepr|
Kkal aio16808n IoTopia yia tn péon
nAikia, yepdtn maiSikdtnta kai
xopd. Mia taivia mou avatpénel
TNV avaxpovICTIKY €Ikéva g
«NAIKIWPEVNG Yuvaikagy kal KaAei
TOV KOOHO Va XOPEYPE! JE TNV
Yuxr Tou — mpotou va eival apyd.

They are magical reindeers at
parties and churches, pink fluffy
unicorns at air force reunions, and
zombies at retirement homes. They
are the Calendar Girls — Florida’s
most dedicated dance team for
women over 60. Being a Calendar
Girl requires commitment and
passion but it gives something
priceless back — 30 sisters who

always have your back. But it
also means that you will change,
and that your relationships will
be tested..An intimate and life-
affirming coming-of-old-age film
that is filled to the brim with
playfulness and dance; a film that
shakes up the outdated image
of “the old lady” and is a call for
everyone to dance their heart out
— before it's too late.

ON-SITE Tor 12/3,16:00
ONLINE 10/3/2022 — 20/3/2022

FA MIA XOY®TA
THFANHTEEX MATATEX |
FOR A FISTFUL OF FRIES

Zav Aipmidy, I Ivav | Jean Libon,
Yves Hinant

TaAAia, B€Ayio | France, Belgium
2021, 103'

O emBewpntrig Agpoudy, mou
Bupilel mepiocdtepo Tov Xatg
mapd tov Xtdpoki and to Bpulikd
actuvopiké didupo, Sigpeuva pia
unéBeon Sohogoviag oe pia ka-
KS@nun Teploxi} Twv BpuEeAAwv.
H KaAhipd Xioou, pia 1gpé8ouin
mou ek818dTav mepioTaciakd,
Bp€bnke vekprj oto Siapépiopd
mG. OAeg o1 evSeikeig evoxorol-
ouv tov AAéy, Tov TTp®NV TG mou
SoUAeue WG KPEOTIWANG — pbvo
Tou ekeivog Sev propei va ava-
KaAéogl oTn PN Tou eKeivo

o andyeupa. Opwg pe to mou
avakaAUTTTouV KAToIEG TnyavnTég
matdteg ki éva tamep, o Agpoudv
Kal ol cuvepydteg Tou Ba katagpé-
pouv va cuvtdgouv To Katnyopn-

tjpio evavtiov tou AAEV. Ivteptiol,
1o vou oou! ‘Eva euxdpioto mAnv
OKOTEIVO VTIOKIUAVTEP TOU €i80UG
mou avixveUel aAnBivd eykArjuata,
and toug oknvoBETeS TG KAAT
oceIpdg Strip-Tease.

Inspector Lemoine, more Hutch
than Starsky, is investigating a
murder case in a dodgy district
of Brussels. Kalima Sissou, an
occasional prostitute, has been
murdered in her apartment. Al
signs point to Alain, a former
butcher and her ex-boyfriend,
except for his lack of recollection
of that evening. Thanks to the
discovery of a couple of French
fries and a Tupperware tub, Lemoin
and his bunch of stooges will
manage to charge Alain. Interpol,
better watch out! A joyful and
dark crime documentary by the
directors of the cult series Strip-
Tease.

ON-SITE Lia 10/3, 21:00,
ONLINE 10/3/2022 — 20/3/2022

H ILTOPIA TOY EM®YAIOY
MOAEMOY | THE HISTORY
OF THE CIVILWAR

Tqiyka Beptop, NikoAdi
1{BSro (amokatdotaon) |
Dziga Vertov, Nikolai Izvolov
(restoration)

Pwaia | Russia 202, 94'

2o Eekivnua g Kapiépag tou,

o Tiyka Beptog, o mo yvwotdg
OKNVOBETNG VIOKINAVTEP GTOV KO-
OO, YUPICE €va EMKO VIOKIPAVIEP
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pe B€pa tov Epugulio Moéepo otn
Pwaia. To 2022 onpatodotei 100
Xpovia ané to téAog tou MoAépoy,
KI €101 autd TO a@avég apiotoup-
ynua enavepgaviletal petd and
100 xpdvia, katd ta omoia ta ixvn
TOU PUOTNPIWS®G ayvoouvtav.

At the beginning of his career, Dziga
Vertov, the most famous director of
documentary cinema in the world,
made the epic documentary film
devoted to the Civil War in Russia.
2022 marks 100 years since the

end of the War, and this unseen
masterpiece also reappears after
being mysteriously lost for 100 years.

ON-SITE Oly 11/3,17:00
ONLINE 10/3/2022 — 20/3/2022

AYNAMAI MOAY | I'M SO
SORRY

Zao Aiavyk | Zhao Liang

TaAAia, Xovyk Kovyk, OAAavdia |
France, Hong Kong SAR China,
The Netherlands 2021, 96'

Mia taivia cav mointiké Sokipio,

n omoia ap@iofntei tn Adon tng
TUPNVIKAG EVEPYEIag kal akolystal
oav mpognteia rj mpoeidoroinon.
H kdpepa culapBdvel mpdypata
mou Sev Béhoupe va motéPoupe.
Eikéveg mou Siaoxifouv ta mpo-
OWITa Kal Ta OWUATa TIoU ETME-
VOUV va pévouv o pia padievepyri
EMKPATEIQ.

A film conceived as an essay-poem,
which questions the choice of
nuclear energy, and sounds like a
prophecy, a warning The camera
captures things you don't want

to believe. These images cross

the faces and the bodies of the
inhabitants who insist on staying

in irradiated territory.

ON-SITE Oly 14/3,23:00
ONLINE 10/3/2022 — 20/3/2022

MOYTXIENMIAKEP |
MUTZENBACHER

Pou® Mnékepuav | Ruth
Beckermann

Auotpia | Austria 2022, [0I'

MapakohouBoUlpe pia ovticidv yia

dvtpeg petagu 16 kai 99 etwv. Aev
UTIGPXOUV OKNVIKA avtikeiyeva

1} pakiyiag, to {nrolpevo &ival o
anAdég autooxediacpdg. To pévo
mpoaraltoupevo eival n mpobupia
Twv uroPn@iwv va ocuvdeBoulv pe
o B€pa kai ) YAdooa tou Kel-
pévou. Mpdkertal yia peydAn mpo-
KANoM, HIag TTOU TO CUYKEKPIPEVO
£pyo eival To okavdarddeg pubi-
otépnpa mou ekddOnke avvupa
o 1906, pe titho liodepive Moutoe-
vurdkep i H wn piag mépvng amé
m Biévvn onwg tnv eiotopei n idia,
TO oTToio PEXPI OrjEPQ, OTIWG ETTI-
BeBaicver n Taivia, e§akolouBei va
Bpioketal otov mupriva €vBeppwv
Kal ag@ireydpevwv oudntroswy
OXETKA PE TV EPWTIKY emMOupia.
Auté mou kdmoiol Bswpouv mop-
voypagia S1eBvav podiaypapwy,
yI' dA\oug eival pia KakomoInTiki
amneikévion tng maidikig oe§ouva-
Aikétnrag. Eva kivnuatoypagikéd
rieipapa mou Icopporei petagu
g pavtaociag Kal piag tavto-
Tntag mou oUte avalpei oUte
emMKaAeital To KevVTPIKS TG B€pa-
tapmou. Exel Aomdv moAAd va pag
iel, téoo yia to #Me 600 Kai yia
o0 #MeToo.

An audition for men aged between
16 and 99. There are no props nor
make-up, just pure improvisation.

Al that is required is the willingness
to engage openly with the topic

and language of the words on the
page. No small challenge, since the
text in question is the scandalous
novel published anonymously in 1906
Josefine Mutzenbacher; or the Life Story
of aViennese Whore, as Told by Herself;
which, as this film confirms, continues
to be the subject of passionate

and controversial discussions about
desire, even today What might be
world-class pornographic literature
for some is seen by others as an
abusive depiction of child sexuality.
A cinematic experiment poised
between imagination and identity
that neither negates nor invokes its
central taboo. For this reason, it tells
us a lot, not least about #Me as well
as #MeToo.

ON-SITE Mar 13/3,22:30
ONLINE 10/3/2022 — 20/3/2022

NEAI KAI NANTIN |

NELLY & NADINE

Madykvoug lcéptev | Magnus
Gertten

XToundia, BéAyio, Nopfnyia

| Sweden, Belgium, Norway 2022, 93'

H ampdéBAemtn 1otopia tou
épwta peta&l SUo yuvaikdv oto
otpaténedo ouykévrpwong Pd-
Bevoprmpik, ev péow tou Agutépou
Maykoopiou MoAépou. Eni oeipd
£T0V 0 106BI0G Seopdg g NeéM
kai TG Navtiv épeive kpu@dg,
aKopn Ki amé oTevoUg CUYYEVEIG
toug. H eyyovrj g, n NéA, amo-
pacilel twpa va avoiel to Kouti
TWV avapvicewy mou kpuPovtal
OTO MPOCWIIKSG Toug apxeio. O
Mdykvoug lNéptev enekteivel Ty
€peuva Tou eixe §ekivrjoel oto
povadiké Kdbe mpéowro éxer dvoua
(BpaBeio koivou oto 170 Peou-
BaA Ntokipavtép ©sooalovikng)
Kal PEPVel OTO PG pia omoudaia
IoTopia aydmng.

The unlikely story between two
women falling in love in the
Ravensbriick concentration camp.
For many years Nelly and Nadine's
lifelong relationship was kept a
secret, even to some of their
closest family members. Now
Nelly's grandchild has decided

to open their unseen personal
archives. Magnus Gertten expands
the research he started in his
unique project Every Face Has a
Name (Audience Award — I7th
Thessaloniki Documentary Festival)
and uncovers their remarkable
love story.

ON-SITE Mar 14/3,18:45
ONLINE 10/3/2022 - 20/3/2022

HAHMOKPATIA

THX XIQMHEX | REPUBLIC OF
SILENCE

Nuava EA TggipoUvu | Diana El
Jeiroudi

leppavia, faAAia, Xupia, Katdp |
Germany, France, Syria, Qatar
2021, 183"

Kapmég piag epyaoiag 12 etav,
autd TO VIOKIPAVIEP ATOKAAUTTTEl
pia tpaywdia emkig KAipakag,



otnv oroia mapeicppEéouy Yn@i-
&eg and éva pwodiké elBpauvotwy
Kkal Babid ECWTEPIKWY CTIYH®Y
and tn {wrj tng oknvoBEtpiag, pe
agetnpia pia avapvnon amné v
nAikia Twv mMtd £1@V, dtav o ma-
T€PAG TNG TG XAPICE TNV TIPWTN
™G Kdpepa. H tumkr kai kaho-
koupSiopévn kabnuepivétnta oto
Bepolivo avumapaBdMietal pe tn
{wr} ot Aapaockd, pia {wrj umé ™
Bapid okid g Siktatopiag, Siaku-
pévn amoé Toug TTOAEPOUG Kal TV
moArtikry SiagpBopd Tou Sev yvwpi-
Ze1 obvopa. H oknvoBétpia Bpi-
OKel katagUylo oTo Olveud, otn
HOUGIKH, TN YAArjvn) TwV OVEIPWV
Kal otV kabnuepivry alMnAeyyun
piag agilBalolg, mavtotiviig IoTopi-
ag aydrng.

Twelve years in the making,
Republic of Silence bears witness

to a tragedy on an epic scale,
accompanied by an ever-expanding
mosaic of fragile, deeply embedded
moments from Diana El Jeiroudi’s
life, beginning with the memory
from the age of seven when her
father gives her a camera, right up
to the present day. Sometimes the
frame holds a definitive version

of what is happening in the world
around the filmmaker. And then it
collapses.White letters emerge on
a black screen to conjure her inner
world in this cinematic memoir.

A formal and orderly life in Berlin
competes with a life in Damascus
that is perforated by dictatorship
and dismantled by wars and
international political corruption.

El Jeiroudi takes solace in cinema,
music, the serenity of dreams, and
the daily solidarity of a durable and
abiding love story.

ON-SITE Tor 20/3, 15:00

XAPAKQMATA | TRENCHES
Aoun Mmipé | Loup Bureau
laAAia | France 2021, 85'

2to Nrtovpndg oty Oukpavia,
600 ol Simwpdteg Siampaypateu-
ovtal K Tou PakpoBev emopaleig
EKEXEIPIEG Kal Katdmauon tou
mupdg, oi Oukpavoi otpatidtes
pdxovtal Katd TWV aUTOVOUIoTWY

mou urootnpidel n Pwoia. Tnv
iSia ouypr} mou cuvoprjAikoi Toug
Biwvouv ta kaAUtepa xpdvia g
Qwrig Toug, oTNV MPWTN Ypappr
TToAeOUV GVTPEG KAl YUVAIKES,
katadikacpévol va okdpouv

ave IS Xapakdpata, eved Siha
Toug méptouv BouPeg n pia petd
™mv GAAn.

In Donbas Ukraine, while
precarious truces and ceasefires
are negotiated far away by
diplomats, Ukrainian soldiers fight
against separatists supported by
Russia.At an age when some are
experiencing the best years of
their lives, in the frontline men and
women are fighting, condemned to
dig and dig up again the trenches,
while bombs keep on falling.

ON-SITE Mar 11/3,23:00
ONLINE 10/3/2022 — 20/3/2022

BEAOYAINH BAXIAIXZA |
THE VELVET QUEEN

Mapi Apiyké, Bevodv Mouvié |
Marie Amiguet,Vincent Munier
TaMAia | France 2021, 92'

WnAd oto opornédio tou Oifér,
Katapeong Twv ave§epelvnTwy Kal
anpoonélaoctwy nediddwy, Bpi-
oKetal éva amd Ta TeAeutaia Ka-
Taguyia tng dypiag @uong, érrou
Jouv omdvia kai dyvwota {wa. O
Bevodv Mouvié, évag amé toug
Mo SIAKEKPIPEVOUG PWTOYPAPOoUg
NG dypiag {wrg, maipvel padi tou
otV TeAeuTaia Tou amooToAr Tov
ouyypagéa kai guolodipn ZIABAvV
Teoov. lia apketég eBSopddeg, Oa
£EEPEUVI|OOUV AUTEG TIG KOINGSES
avalntwvtag povadikd {wa kai Ba
mpoomabrjoouv va evtomioouv
Aeomdpdan tou xiovioy, éva amd
a mo akpifobwpnta kar anpdoi-
Ta ailoupoeidn.

High up on the Tibetan plateau.
Amongst unexplored and
inaccessible valleys lies one of the
last sanctuaries of the wild world,
where rare and undiscovered
fauna lives.Vincent Munier, one

of the world's most renowned
wildlife photographers, takes the
adventurer and novelist Sylvain

Top Docs | TD

Tesson with him on his latest
mission. For several weeks, they'll
explore these valleys searching for
unique animals and try to spot the
snow leopard, one of the rarest and
most difficult big cats to approach.

ON-SITE Lia 20/3,19:30
ONLINE 10/3/2022 — 20/3/2022
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Avoixtoi Opifovteg | Kupiwg Mpdypappa

Open Horizons | Main Program

Mia Si1adpopr} oto o eviagépov CIVENd TEKUNPIWONG TwV NUEPWV Pag, ot KGBe yewypa-
@IKO Kal KIVhpaToypa@ikéd TTATOG Kal UjKog, oTa técoepa onpeia tou opiovta. Taivieg mou
MP0oaSiopidouy TG SIKEG TOUG CUVTETAYHEVEG KAl Pag TIEPINEVOUVY Va TIG avaKaAUYOUE.

A journey to the most interesting documentaries of our times, in every geographical and
cinematic altitude and latitude, in all four cardinal directions. Films that define their own
coordinates and wait from us to discover them.

AEPAAANAH | AIRLAND
Xdpne Pagroyiavvng | Haris
Raftogiannis

EMG8a | Greece 2022, 98'

«H mpaypatkdtnta Sev undpxeny:
Auté eival to oUvBnpa tng xao-
TIKAG Kal avoIXTAG HOUCIKIG PTid-
vtag Aépa Matépa. Otav kdamoia
p€AN, koupacopéva amd to SIapKEG
XdoG, amnartjoouyv Jia yoper ou-
ykpdtnong, o Tdiung —o dturog
apxnydg Tou ykpour— Ba TpErel
va cupiBactei fj va avapetpnOei
AGAAn pia @opd pe v «lMpaypat-
KOTNTa Mou Sev UTTAPXEL.

“Reality does not exist": This is the
motto of the chaotic and open
music band named “Aera Patera.”
When time comes for some band
members, who are exhausted by
the never-ending haywire, to ask for
some structure, Jimmy, the band's
informal leader; has to either com-
promise or combat again a reality
that "does not exist.”

ON-SITE Cas 12/3,21:30
ONLINE 13/3/2022 — 20/3/2022

MIA AMEPIKANIKH
MPOXEYXH | AN AMERICAN
PRAYER

Nouopdt Ntoupdvi | Nusrat
Durrani

HMA, M£&iké, Pwoia | USA,
Mexico, Russia 2021, 86'

Mia Siepetvnon tou Apepikavikol
Oveipou mou @épvel oty emPa-

VEIQ AVTIKPOUOGHEVEG TIPAYHATIKG-
TNTEG KAl GUVTPITITIKEG aviooTn-
1e6. ‘Onwg eixe SiepwtnBei oto
napeAdov o Bivoevt Xdpvuvyk, n
Taivia pwtdel ofjpepa: «Mmopsi va
untdp&el Apepikry;». Exatovtddeg
eEWPPEVIKEG 10TOpPiEG CUYKPOU-
ong, unepPatikdTnTag kai ayahii-
aong o autd to evdiapépov mAnv
OUYXUCUEVO Kpdtog Sev mpo-
BaMovtal otnv tnhedpaon. Oi
I0TOpIEG TNG TAIViag amokpuoTaA-
Advouv éva £€0vog ou malevel pe
To gyxeipnpa g dnpokpartiag,
600 0 KOopOoG Mapakoloubsei pe
Koppévn v avdoa. MNdvta ava-
pwtidpactav av to APepIKaviko
‘Oveipo eival mpaypatikd. Kar avé-
kabev avaloyi{épactayv to téAog
Tou. H Aapmepri tou eikéva éxel
mpdopata ofrjoel, Ki SpwG ToAoi
Apepikavoi mpoormaBoulv akdépa
va kpatnBouv and v 18€a tou.

An interrogation of the American
Dream that reveals clashing realities
and stunning disparities:As Vincent
Harding asked back then, the film
asks now:"ls America possible?”
Hundreds of seething tales of con-
flict, transcendence, and exhilaration
in the enticing but bewildering USA
are never seen on T.V. The film’s
stories reflect a nation wrestling
with the project of democracy
while the world watches with
bated breath.We have always won-
dered if the American Dream is
real. And we have always speculated
on its death. lts glittering image in
the world has diminished in recent

years, but most Americans are still
trying to hold on to the American
Dream’s ideals.As Langston Hughes
put forth:*The land that never has
been yet.’ The film’s eclectic cast in-
cludes a young Pakistani-American
woman who overcame Islamopho-
bia and bipolar disorder to become
a poet of repute; an Air Force RF/
SATCOM technician who served in
Afghanistan haunted by the civilians
killed in drone strikes he guided;
and a Black man who was shot and
disabled from the waist down at 17
but transcended tragedy to be-
come a Paralympics powerlifter:

ON-SITE Cas 20/3,20:00,
ONLINE 10/3/2022 — 20/3/2022

METAZY N'YNAIKON |
AMONG US WOMEN

Xdpa Néa Mniélevxapvr,
NrtavieA Apmaté TikaxoUv

| Sarah Noa Bozenhardt, Daniel
Abate Tilahun

Teppavia, AiBiomtia | Germany,
Ethiopia 202, 92"

2to xwp1é Meykevti g AiBiomiag
o kKAG80og ™G pntpIKig mepiBaiyng
al\ader. Katd tn Sidpkeia autrig
G petdpaong, pia Kkovétnta
yuvaik@v Sigpeuvd ta péoa pe ta
oroia Ba propgoouv va mapgxouv
™V KatdMnAn @povtida otg Ae-
XWVEG. 2TO EMKEVIPO TNG IoTOPIag,
pia 25xpovn €ykuog Quyidel TG
TIPooSoKieg TTou €xouv yi' autrjv ol
YUpw NG PE TIG SIKEG TNG AVAYKEG,



pEpvovtag otny emedveia Tpauv-
pata tou mapeABdvrog. Mpooma-
Owvtag va Eenepdoel T Sucpopia
g, Ppiokel mapnyopid oto MAeupd
AUTEV TWV YUVAIKGV KAl TOU VOvoU
Tou maidiou tng. Kabwg exktulio-
ogtal N IoTopia, N veapr yuvaika
OUVEISNTOTIOIE TIG TIPAYHATIKEG
™G @Irodogieg kal mapdAinAa v
akAévntn emBupia g ouvexider vV’
akouel tnv kapdid tg.

In the village of Megendi in Ethiopia,

maternity care is changing. Caught
in the midst of the shift,a commu-
nity of women explore how best
to provide for expectant mothers.
At the center, a 25-year-old woman
weighs what is expected of her
against what she needs, bringing
past pain to the surface.Working
through her discomfort, she finds
solace in her fellow women and
the godfather of her child. As the
story unfolds, she uncovers her
true wishes and with them, an
unshakeable desire to remain loyal
to her heart.

ON-SITE Mar 12/3,17:30
ONLINE 10/3/2022 — 20/3/2022

APKAAIA, KAMIMANIA

THX ANATOAHX | ARCADIA,
CHAMPAGNE D’ORIENT
Kaotag Enupoémoulog | Kostas
Spiropoulos

EMG8a | Greece 2022,79'
Ouvorrolia Adepgwv Mamavi-
KoAdou: O matépag apévng,

o opapaticTrg yiog Baciing, o
wxodidktng adedpdg Nikog kai
n pdva-KépPepog. Mapdyovtag
appwdn oivo and v Apkadia
amd to 1885, oveipevovral pia
Kapmavia tng Avatolrig. Zto omit,
ouykpouoeig xapaktripwv. E&w
kapadokouv ol avtimalol mou Oa
Toug odnyrioouy o’ éva Tpayikd
€hog. Mia 1otopia yia to kpaoi
Kal Tv aminotia.

Welcome to the Papanikolaou
Brothers Winery: Meet the patri-
arch father, the visionary son Vassilis,
the adventurer brother Nikos, and
a mother as strict as Cerberus. Pro-
ducing Arcadian effervescent wines

Avoixtoi Opiovteg | Open Horizons

since 1885, they dream to transform
the region into the Champagne of
the East. The family’s inner conflicts
and their competitors will lead
them to a tragic end.A story about
wine and greed.

ON-SITE Cas 19/3,18:30
ONLINE 19/3/2022 — 20/3/2022

TAYKOIATATA | BATATA
Noupa Kepopiiav | Noura
Kevorkian

AiBavog, Kavadag, Katdp |
Lebanon, Canada, Qatar 202lI, [27'

To 2022 cupmAnpavovtal déka
xpdévia ané v évap&n tng mpo-
oQUYIKAG Kpiong otn Zupia. Me
neploodtepoug amd €1 ekatoppl-
p1a TIPOCQPUYEG, TPOKEITAI YIa TN
peyaAUtepn Kpion avaykaotkhig
HETAVACTEUONG TNG EMOXHG HAG.
Méoa ané uhiké TTou ouyKevTp®-
Onke katd ) didpkeia piag kabo-
piotikrig Sekastiag, n Sieiodutikr
paud g Aifavelo->0piag oknvo-
6¢tpiag Noupa KeBopkiav ako-
AouBsi Tov yohyoBd tng Mapiag
Kal TG OIKOYEVEIdg NG, — ZUpol
Siakivoupevol epyaldpevol Tou
aduvatouv va emoTpéPouy otV
matpida toug, tn Pdka. Zexwpio-
vtag and TG au€Tpnteg I0Topieg
TIPoC@UYwY TIou €xouv eImwbei
wg orjpepa, kal akohoubwvtag v
aioBnuikr Tapadoon tou civepd
Bepité, autd to vtokipavtép
avBoloyei pia oAdKkAnpn dekae-
Tia, kataypdgovtag oxi pévo
pakpoxpovn clykpouor Petagu
Xupiag kai Aifdvou, al\d kai to
avuTToX@WPNTO TVEUPA pIag yuvai-
Kkag mou Ba ékave ta mavta yia
TNV OIKOYEVeld TNG.

2022 marks the [0th anniversary
of the Syrian Refugee Crisis.With
over six million refugees, it re-
mains the largest human forced
migration crisis of our times. Shot
over an unparalleled ten years,
Lebanese-Syrian director Noura
Kevorkian's intimate camera follows
the plight of Maria and her family
of Syrian migrant workers, who
find themselves unable to return
back to their hometown of Ragqa
Syria. Unique among the numerous

OH

refugee stories to date, this verité
documentary captures an entire
decade while documenting not just
the age-old conflict between Syria
and Lebanon, but the unbending
spirit of a woman who puts family
ahead of all else.

ON-SITE Mar 11/3,16:00
ONLINE 10/3/2022 — 20/3/2022

FINE H ®QNH MOY | BE MY
VOICE

Naxivt Mépoov | Nahid Persson
Youndia, HMA, lpdv, Hveopévo
Baoilelo, NopBnyia | Sweden,
USA, Iran, UK, Norway 202I, 83'

H &npooioypdgog Kkai akuBiotpia
Maoix ANivetZavt eivar n gwvi
xINGSwv lpavdv yuvaik@v Tou ema-
vactatouv evdvtia oty emBoAr
Tou XIT{dpT ota P€Ca KOIVWVIKHG
Siktiwong. Qg emkepalig piag
ané TG Mo onUavtikég Spdoeig
TTONITIKIG AVUTTAKOr|G 0To oUy-
xpovo lpdv, n Macix a&iomolei thv
eleubBepia Tou tng mapéxel n e§o-
pia @ote va evioxUoel v e&€yep-
on otn xopa tmg. Kabog to kabe-
OTWG o@iyyel Tov KAoIS Tou yia va
avaktrioel tov €\eyxo, To Bdppog
G Maoix Sokipddetal dtav n Bia
Kal n KataotoAr] aneidolv p€An tng
iSlag g oikoyéveldg tng.

Journalist and activist Masih Alinejad
is the voice of millions of Iranian
women rebelling against the forced
hijab on social media. Leading one
of the largest acts of civil disobedi-
ence in today’s Iran, Masih uses

her freedom in exile to amplify
the protest in her home country.
The regime tightens its grip to
regain control, and Masih’'s courage
is tested when violence and op-
pression threaten her own family
members.

ON-SITE Tor 18/3, 22:45
ONLINE 10/3/2022 — 20/3/2022

TO XTOIXHMA | THE BET
Mapia Azwvida | Maria Leonida
EM\G8a | Greece 202, 90'

Kapavtiva kar tnAekmaideuon), 2021
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OH Avoixtoi Opiovteg | Open Horizons

H kdpepa kataypdeper pe xiolpop
Kkal peahiopd mwg Siapopewlnkav
Ol OXEOEIG, EVTIOG Kal EKTOG 086vng.

‘Eva oxoleio mou sival «avoixton,

EMTPENEl OTOV PaKd va Sieiodu-
ogl og ouvaioBrjpata, Suokolieg
kar adi€§oda. Tehikd o Beatrig
Ba amogaoioel molog kepdiel To
otoixnya: n guoiki mapouaia f n
Aekmaideuon;

202I: Quarantine and distance learn-
ing. The camera follows students and
teachers, recording how this unprec-
edented experience formed their
relationships, on- and off-screen.
Confidence in an “open” school
allows the camera lens to reveal
emotions, difficulties, and impasses.
The viewer will decide who finally
wins: physical presence or e-learning?

ON-SITE Cas 17/3,18:30
ONLINE 18/3/2022 — 20/3/2022

TY®AH ®IAOAOZ=IA | BLIND
AMBITION

Toudpik Pog, Pour Kéou |
Warwick Ross, Rob Coe
Auotpalia | Australia 2021, 96'
TAINIA AHZHX | CLOSING FILM

O Tlooep, o Tivag, o MapABiv

kai o MNapvtdv avrikouv ot éva
KOpa mpoo@Uywy amnd tn Zipmd-
UTTOUE, piag Tou €uyav amod v
TatPida Toug YE TN CUVIETPIPPEVN
olkovopia mpog dypav KaAutepng
{wrig. Metd o tapaxwdeg tagidi
Toug @tdvouv otn Nduia Agpir,
Bpiokouv Souleid og ectiatdpia,
avarrtiooouy éva eviiapépov yia
v oivoloyia, yivovtal copelig,
ouvdntouv ox£oelg petagu Toug
Kkal evBappuvouv o €vag tov dAov
Va opyavwoouy Tnv mpwtn opdda
and ) Ziyndpmoue mou Ba Siayw-
viotei oto MNaykdopio MpwtdOAn-
pa TugArig levoiyvwoiag Kpaciou
— toug Olupmmakoug Aywveg tng
oivoloyiag. Mia oAupmma ictopia
mou Ba €maipve v €ykpion Tou
Bdikxou, n taivia mapatnpei toug
T€ooepIG Avipeg pe aiciodogia kai
Suvapiopd, kabwg autoi Siaxeipi-
Jovtal Tov okAnpd aviaywvioud
pe amténto mveldpa Kai pia aicbn-
on amootoArig rou Eenepvd Toug
TiTAoug Kkal ta PeTdAia.

Joseph, Tinashe, Marlvin and Pardon
are part of a wave of Zimbabweans
who left their economically-hit

homeland for a better life elsewhere.

After their perilous journeys they
arrive in South Africa, eventually
get jobs in restaurants, gain interest
in the intricacies of wine, become
sommeliers, meet and bond with
one another; and are encouraged to
form the first-ever Zimbabwe team
to compete in The World Wine
Blind Tasting Championships — the
Olympics of the wine world. An
Olympian story that Bacchus would

approve, Blind Ambition is an inspiring,

robust look at four committed men
facing tough competition with an
undaunting vision and mission that
goes beyond winning medals.

ON-SITE Oly 20/3,19:00
Tor 20/3,21:00

MIMAE / KOKKINO /
AMNEAAZXH | BLUE /RED /
DEPORT

Aiva Aoulite | Lina Luzyté
leppavia | Germany 2021, 82'

O Tahipm Zax Xooeivi, évag
37xpovog Agyavog oknvobEtng

Kal artwv doulo, e ot Mdpia tng
AéoPou — to peyakitepo Kévipo
unoSoxrig mpoaopUywv otnv Eup®-
TN WG TV Mupkayid tou 2020 mou
T0 Katéotpee ohooxepwg. Metd
and évav xpdvo oTov KAtauliopd,
o Tahipm Zax €xel apxioel va XAvel
v eAnida tou. Opwg avti va ta
Tapatrioel, anogacilel va yupioel
pia tavia pe titho Mikvik: pia paud
ek TV €vov otn {wr| xINGdwv
Tpoo@Uywy eykAWPIopEVY O’ éva
HEPOG TTOU OUXVA TTEPIYPAPETal WG
avBpwmotkr kataotpoer. E§epeu-
vavtag Bepatiég omwg n oxéon
OVEIPOU-TIPayHaTIKATNTAG, N TEXVN
wg péco emPiwong, rj ol emKkpatoU-
OEG EUPWTTAIKEG PETAVACTEUTIKEG
TIOAITIKEG, ) TaIvia pdg MpooKkalei va
yvwpicoupe toug avBpwrioug Tou
oUvtopa Ba eival yeitoveg pag.

Talib Shah Hossaini, a 37-year-old
Afghan filmmaker and asylum-seeker,
lives in Moria on the Greek island

of Lesbos — the biggest refugee
camp in Europe until it burnt to the

ground in autumn 2020. One year
into his life in the camp, Talib Shah
finds himself on the verge of losing
hope. Instead of giving up, however,
he decides to shoot a film called
Picnic — an insider’s look at the lives
of thousands of refugees stuck in

a place sometimes described as a
humanitarian disaster. Exploring top-
ics such as dreams versus reality, art
as a means of survival, or the cur-
rent immigration policies in Europe,
the film invites us to become better
acquainted with the people who will
soon be our neighbors.

ON-SITE Lia 11/3,17:00
Lia 12/3,22:00
ONLINE 10/3/2022 — 20/3/2022

MAYXIH EFTKE®AAOY:
XE=-KAMEPA-EZOYXIA |
BRAINWASHED: SEX-CAMERA.-
POWER

Niva Mévkeg | Nina Menkes
HMA | USA 2022, 107'

Ané to 2017, to kivnpa #MeToo
Kal Ta yVWOoTd TTAEoV TEPIOTATIKG
Kakorroinong €1 Bapog apétpntwv
yuvaik@v amé tov XdpPi loudivetiv
€xouv B€oel MONG uré apgiofri-
TNON OTOV XWPO TOU KIVuatoypd-
pou. Agiomoivtag t Baocikr] O€on
NG BewpnTIKOU TOU PEPIVIOTIKOU
kivnpatoypdgpou Adpa MAaABei,

n omoia €xel YPAYel EKTEVWG Yia
TNV QVTKEIPEVIKOTIOMON Kai Tn
oeEoualikoroinan tou yuvaikeiou
opatog, n oknvoBétpia e§nyei
WG aIoONTIKEG aMOPACEIG OTTWG N
Kivnon g Kdpepag fj o PwTIoudg
emnpeadouv tov TPATo UE Tov
oroio avuAapBavopacte TG yu-
vaikeg otnv 084vn, ald kal G o
OoxeSIAoPOG TWV TAGVWY AeItoupyei
wg gpyaleio Kal avravakiaon twv
oxéoewv e§ouoiag. Avallovtag
oknvég and ta 120 xpdvia tng
loTopiag Tou Kivnuatoypdgou, n
Mévkeg amopuBorolei TOMEG kaAt
taivieg tou ave§dptntou oivepd

— GMWOTE N KIVNPAToypagIki
yAbooa mou €xel Siapop@woel n
ratplapxia dev €xel KATAKTHOE
pévo to XShiyouvt.

Since 2017, #MeToo and the no-lon-
ger-covered-up abuse of countless



women by Harvey Weinstein have
called many things into question

in the film industry. Making use of
feminist film theorist Laura Mulvey's
theses on the objectification and
sexualization of the female body, she
shows how aesthetic decisions such
as camera movement or lighting
influence the perception of women
on screen, and how shot design
functions as an instrument and a
mirror of power relations. In doing
so, she determines a connection
between established film language
and a culture of misogyny that leads
to the abuse of women beyond the
screen. Her individual analyses of
scenes from 120 years of film history
demystify many a cult film in the
independent canon — because the
film language that has been shaped
by the patriarchy pervades more
than just Hollywood cinema.

ON-SITE Tor 11/3,23:00
Lia 14/3,22:45
ONLINE 10/3/2022 - 20/3/2022

IMAIMENOX HXOX |
BROKEN SOUND

®Poipog Kovtoyidvvng | Fivos
Kontogiannis

EMG8a | Greece 202I, 80'

MapakohouBwvtag ) pouaikr
£&€NIEN tou pmoudoukioy, To vto-
KINQVTEP EMXEIPEI pia IoTOopIKH,
HOUOIKI| EMOKSTNON, KAaBWE Kal
p1a TTONTIGHIKH KAl KOIVWVIKH
amotunwon g e§€NIENG tng
eMNVIKIG Kolvwviag, péoa and
ouvevteU&elg peydAwy mpoowr-
KOTHTWY TG oUyxpovng IoTopiag
TOU OpyAvou, o cuVSUAopS pe
OTIGVIO APXEIAKS UAIKO.

Following the history of bouzouki,

a popular Greek instrument, the
documentary offers an overview of
modern Greek society’s evolution
and cultural identity. Although
consumerism, globalization, and

the digitization of our social
interactions felt as if the tradition of
bouzouki and folklore music would
fade with time, a new generation
of young bouzouki players and
successors of its authentic cultural
agency has emerged. The collective

Avoixtoi Opiovteg | Open Horizons

physiognomy of the bouzouki player
is composed through interviews
with major figures in the modern
history of bouzouki, but also archive
material from films, TV recordings,
and live performances.

ON-SITE Cas 17/3,21:30
ONLINE 18/3/2022 — 20/3/2022

AAEP®OTHTA |
BROTHERHOOD
®pavioéoko Movtavié |
Francesco Montagner

Toexia, Itakia | Czech Republic,
Italy 2021, 97'

O TZapipm, o Ouodpa kai o
Ouceiv eival Tpia adépgia amod
T Boovia, ta omoia peydAwoav
OTN OKIA TOU TIATEPA TOUG, EVOG
auotnpou krjpuka tou loAdp.
‘Otav o nmatépag toug katadikd-
Cetal pe Svo xpdvia puldkion
yia Tpopokpatiki Spdon, ta tpia
adépepia pévouv agvikd pdéva.

‘Etol, e€epeuvolv TV Mpwtdyvwpen

eleubepia toug kabuwg exivolv
o tagidl Toug yia v evnAikiwon.
Mia cuvapmactikri Sigpelvnon
g vedtntag, tou avdpiopoul Kai
g avadrtnong tautétntag.

Jabir, Usama, and Useir are three
young Bosnian brothers who grew
up in the shadow of their father;

a strict Islamist preacherWhen he
gets sentenced to two years in pris-
on for terrorism, the three broth-
ers are suddenly left alone. They
can explore the newly acquired
freedom on the difficult journey

to becoming men. A fascinating
exploration of youth, manhood, and
search for identity.

ON-SITE Oly 19/3,23:30
ONLINE 10/3/2022 — 20/3/2022

O KPYMMENOX lNrANTAX |
CAVEMAN —THE HIDDEN
GIANT

Topado Aavroutol | Tommaso
Landucci

Itakia, EABetia | Italy, Switzerland
2021, 92'

O yMimrtng ®iAimo Ntopmpila
Bswpei TV Téxvn pia popen

OH

e&éyepong. Na mepioccdtepa amd
TpIdvTa Xpdvia, PIdotexvoloe éva
yIydvtio pappdpivo yAUrté otig
Mo agiAoEeveg ouvOrikeg: o pia
anpoomnédaotn ornhid. Mévo mou
n idia n @Uon evavuwbnke oto
mapdhoyo eyxeipnud tou. H poi-
pa tou PiAito Tov avaykddel va
aprioel NUITEAEG To apioToupynud
TOU: TNV anpdoITh AUTOTIPOCK-
moypagia evég melcpatdpn kai
aIPETIKOU KAANITEXVN TTou TIdvta
niepippovolce T cupBatikdtnta
Tou KéouoU.

Sculptor Filippo Dobrilla considers
art as a rebellion. For over thirty
years he sculpted a giant marble
nude into the most impervious
nature:in an inaccessible cave. But
nature itself was fatally opposed to
his crazy undertaking The fate that
awaits Filippo forces him to leave
his masterpiece incomplete: the
inaccessible self-portrait of a stub-
born and iconoclastic artist who
has always shunned the compro-
mises of the world.

ON-SITE Oly 17,17:00
ONLINE 10/3/2022 — 20/3/2022

CEIBA, MNHMEX MIAX
OIKOrENEIAX AMNMO THN
KOYBA | CEIBA, MEMORIES
OF A CUBAN FAMILY

Atig Aotva Béyka Bakviég |
Attys Luna Vega Valdés

TalAia, KouBa, HMA | France,
Cuba, USA 2021, 53'

Mia tavia mou mapakolouBei tig
pvipeg tng KouBavikrg kataywyig
olkoyévelag tng oknvoBéudag,
péoa amd TpeIg SIaPOPETIKEG
YEVIEG: TN YEVIA TwV Tanmoudwy
™G, TWV YOVIQV TNG Kal Tn Sikr
mG. ‘Otav n idia fjrav poAig evég
€toug, oxe8ov &Uo, ol Yoveig Tng
eméle&av tov Spdpo g e&opiag.
Ki auté Sev €yive povo eneidi
fitav avtibetol oto Kabeotwg Tou
Kdotpo, alAd kai emeidn n pntépa
™mg, n ouyypapéag Zoé Baiviég,
TpE eKeivn akpIBwg ) oty
v andgaon va apnynBei tnv
mpaypatikdTnTa TG Kabnuepivo-
mtdg g ota PifAia g kar otov
Eévo Tumo.
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This film traces the memories

of the director’s family, of Cuban
origin, over three generations: her
grandparents, her parents, and her
own.When she was one year old,
almost two, her parents chose
exile. Not only because they were
opposed to the Castro regime,
but also because her mother Zoé
Valdés, writer, took the decision at
that precise moment to tell the
reality of her dalily life in her books
and to the foreign press.

ON-SITE Zan 19/3,15:00
ONLINE 10/3/2022 - 20/3/2022

MAIAIA THE OMIXAHE |
CHILDREN OF THE MIST
Xa Ae TQiep | Ha Le Diem
Bigtvap | Vietnam 202I, 93'

2ta opixA®dn Bouvd tou Bopelou
Bietvdyp, éva kopitol tng bvotn-
tag Xpovyk akpofatei avdpeca
otV maiSikétnTa Kai Ty evnli-
Kiwon. Méoa oe tpia xpdvia ta
Kopitola authg Tng yeiovotntag
avaykdaovtal va otepnBouv tnv
aBwdTNTd ToUg, avakaAUmtouv
TG mayideg TnG amomAdvnong Kai
maAevouy yia v ave§aptnoia
toug. la v mpwtn TG peydhou
prjkoug taivia, pia veaprj Bietva-
péda oknvoBétpia mépace tpia
xpovia g {wrig TG o’ autr v
KoIvéTNTa, kKataypd@ovtag Pe
euaioBnoia tnv ap@ileyopevn
mapadoon tng «anaywyrg g
viene». Mia kabnAwtikr kar Sia-
PWTOTIKY IoTopia §edimAdvetal
péoa amé ta pdua piag €pnpng
mou Bpioketal Sixacpévn petagu
g emBupiag tng va omouddoel
Kal va @uyel amé to Xwpliod, Kal
NG TECNG TWV TOAITIOHIKOV
a&1dv mou Bewpsi pia véa yuvaika
éva epmépeupa avtarlrd§iyo pe
pia mhoucia Tpoika.

In the misty mountains of North
Vietnam, a Hmong girl walks the
thin line between childhood and
becoming an adult. Over a period
of three years, girls in her minority
are forced to lose their innocence,
discover the traps of seduction, and
fight for their independence. For
her debut feature, a young Vietnam-

ese filmmaker spent three years in
the community, documenting with
a sensitive approach the controver-
sial tradition of “bride-kidnapping”
through the eyes of a teenager
that finds herself torn between her
desire for education and a life out-
side the village and the pressures
of cultural values that view young
women as commodities to be sold
for high dowries.A compelling and
eye-opening drama.

ON-SITE Cas 13/3,15:00
ONLINE 10/3/2022 — 20/3/2022

MOP®YPO AAXOX | DARK
RED FOREST

Xouatoiv TQv | Huaging Jin
Kiva | China 202l, 86'

Taivia mou mpokalei 8€og kai
TPOCPEPE! pia PeaNICTIKI TIVEU-
patikr Siepedvnon, autd to
ekBapBwtikd viokipaviép-mop-
TPETO KATAYPA@El AETTTOPEP WS
v etjoia ekdpopr xINGSwv
O©iBetiaviv povaxwv ota pi-
Kkpd EuAdomita tou anépaviou
oporediou g xwpag. Me pia
amioteutn aioBnon oikeidtntag,
n KAPEPA TPUTTIVEI GTO CUPTIaV
TWV YUVAIKWV TOU povactnpiou
ldpkeyv, o1 omoieg pabaivouv yia
(kai eviote Bivyvouv) Babutepa
{nujpata oxetukd pe tn {wi

Kkai tov Bavdto, ta mabn Kkai v
£MOUAWGT, TO TIEMPWHEVO Kal TIG
OUVETEIEG, KaTd TN SiIdpKela TwV
£KATO O KPUWV NUEPWV TOU
xpovou. ‘Eva SiapwTtiotiké €pyo
moTng Kal IAoco@IkoU oToXa-
opou, To omoio ektulicoetal

o’ éva agiAé&evo torio.

A work of visual awe and matter-
of-fact spiritual inquiry, this majestic
documentary portrait details the
annual retreat of thousands of Ti-
betan nuns to small wooden hous-
es on the vast Tibetan Plateau.With
extraordinary intimacy, the camera
nestles in with the women of the
Yarchen Monastery, who, during the
100 coldest days of the year, learn
about — and in some cases experi-
ence — profound matters of life and
death, suffering and healing, karma
and consequence. A clarifying work

of faith and philosophical inquiry,
set against a forbidding landscape.

ON-SITE Oly 17/3,23:00
ONLINE 10/3/2022 — 20/3/2022

Ol ®YAAKEX THX NEKPAX
OAAAXIALX | DEAD SEA
GUARDIANS

‘Ivvo licAag, ModP KAdivpav

| Ido Glass,Yoav Kleinman
lopanA | Israel 2021,78'

Qg anotéeopa g ENeIPng
OUVTOVIOPOU O€ pIa TIEPIOXH TTOU
anotelei Medio ouykpoUoEWY,
mapatnpoulpe mwg n Nekpd
©dhaocoa otepelel o
avnouxnuka ypriyopo pubud. Mia
1opanAivo-lop&avo-malaictiviakn
ouMoyikr) opydvwan ameubuvel
€va avoIxto kdAeopa yia Spdon,
ouvtovidovtag TNV MPWTN OXETIKA
ekdrj\won oty Iotopia. MNa pia
otypr, pia opdda avBpwnwv
ayneoulv ta olvopa Kal EVWVOUV
TG Suvdpeig Toug yia va Sooouv
TEAOG OE pIa KATaAcTPOPr).

As an example of the conflict-
driven, uncoordinated management
in the region, we are witnessing
the Dead Sea drying up at

an alarming rate. Calling for

action, a joint Israeli-Jordanian-
Palestinian organization holds an
unprecedented, first-ever, event. For
one moment, a group of people,
from across the borders, join forces
to stop a catastrophe.

ON-SITE Mar 14/3,15:30
Lia 15/3,22:30
ONLINE 10/3/2022 — 20/3/2022

NTINTA | DIDA

NikoAa ‘IAitg, Kopiva

I Bivykpoupmep ‘Ihitg | Nikola
lli¢, Corina Schwingruber lli¢
EAetia | Switzerland 202,79

Mpiv amé 15 xpdvia o NikoAa armo-
pdoioe va akohoubricel Tnv kapdid
Tou Kai va puyel and Tt Zepfia yia
v EABetia. ‘Extote n {wrj Tou ival
polpacpévn avdpeoa oe SUo xw-
PEG KAl TPEIG YUVAIKEG: T UNtépa
tou tnv Ntivta, T yiayid tou Kai
T yuvaika tou.



H untépa tou avupetwnile dia-
Tapax£g pdbnong kar Adyw autou
eival e§aptnuévn and t yiayid
Tou. Kabwg n yiayid peyaldvel, to
Behypadi kalei tov NikoAa miow
oty natpida.Aev propei va armo-
yonteUoei T papd tou, alAd Sev
O€Ae1 ka va eykataleipel T {wn
Tou otnv EABetia. Auto Ttov pépvel
evamov evog nBikou SiAfjppatog:
@G va BonBricer ) pntépa tou va
Bpe1 tnv ave&aptnaia g xwpig va
Buaoidoel T Sikrj tou; Eva tpugpepd
Kkal Siackedaotiké autofioypagi-
KO VIOKIPAvVTEP Yia €vav yio TTou
mpoomabricel v akoloubrioel to
Tapadelypa g yiayidg tou.

Fifteen years ago, Nikola left
Serbia to follow his heart to
Switzerland. Since then his life is
shared between two countries and
three women: his mother Dida,

his grandmother; and his wife. His
mother has learning disabilities
and has been dependent on the
grandmother since ever. As grand-
mother is getting older, Belgrade is
now calling Nikola back home. He
can't let his mother down, but he
doesn't want to give up his life in
Switzerland. This forces him to face
a moral dilemma: how can he help
his mother live a life of independ-
ence without losing his own? A
heartwarming and amusing autobi-
ography about a son who's trying
to step into grandmother shoes.

ON-SITE Lia 17/3,19:30
ONLINE 10/3/2022 — 20/3/2022

TO KATA®YTIO

ITHN OMONOIA |

THE DOWNTOWN REFUGE
®évia Mamad6dnua | Fenia
Papadodima

EMG8a | Greece 202I, 89'

Opdvoia 202I: to kévtpo g
avBpwmvng ekpetdeuong. E§ap-
nuévol, Mopveg, petavdoteg. Ki
Spwg 8w up&e éva vocokopegio
PUXWV Kal OWPdTwy — 1 MoAukAivi-
Kk} ABnvav TTou iSpucav o1 adeAgoi
ANigarol. To voookopgio Twv
prwxdv. O dyiog Mopepipiog urmn-
pétnoe ekei wg 1epgag Sivovtag
{wrj Tou oToOV MdoXOVTa CUVAVOPW-

Avoixtoi Opiovteg | Open Horizons

0. Y’ autd to voookopeio €{noe o
oknvoB£tng ta maidikd tou xpovia.

Omonia Square, in the year 202l:
the worst place in Athens. Drug
addicts, prostitutes, hopeless im-
migrants.A refuge for the destitute
and poor has been operating here
for a hundred years. The Athens
Polyclinic was founded by the
Alivizatos brothers.A hospital for
the body and soul. Saint Porphyrios
served there, soothing every trou-
bled soul that entered the poly-
clinic's small church for 33 years.

ON-SITE Cas 13,21:30
ONLINE 14/3/2022 — 20/3/2022

ONEIPA XE TELXEPIX
TOIXOYX | DREAMING WALLS
Apeli Bav EApunrt, Mayid
NrtouBepvué | Amélie van Elmbt,
Maya Duverdier

Bé£Ayio, laAAia, OMNavdia,
YToundia | Belgium, France, The
Netherlands, Sweden 2021, 80'

EyihwBiopévol oto petaixpio pe-
a&u @oPou kar mapo§uopoy, petd
ané oKT® XPOVIA KATACKEUAOTIKGV
€pywv kar piag {wrig yepdtng pe
OKaAwOIEG Kal adIAKoTIO XTioIHO,

51 évoikol evég onuavtikou Kupiou
TipogTolpddovtal yia pia EMKeijevn
avatapaxr, eve dMoi Siapaptipo-
vtal 1} kpuBovtal ota SwPdTd Toug.
Me @dvto autd to xaotikd oKNVIKS,
n tavia e§gpeuvd TG amapxEg TG
outoriiag mou €xticav tov pubo tou
Toghaol Xoté, apgiopnuovtag tg
TIPOKANOEIG TToU KaAeital va avtipe-
Twricel oto péMov, kabwg ol évol-
KOI, TTapadopévol oTov KamtaNopuo,
al\d kai ol iSio1 o1 ToiXol TTou Toug
riepiBaMouy, Bpiokovtal agvika oe
€va KoPPIKG onueio TG KOIVIiG Toug
1otopiag.

Caught between fear and frenzy, af-
ter eight years of construction and
living with scaffolding and constant
building, some 5 residents prepare
for imminent upheaval as others
protest or hole up in their rooms.
Against this chaotic backdrop, the
film explores the utopian origins
that contributed to the Chelsea’s
mythical stature and questions the

OH

challenges it confronts in the future,
as its residents, sold to capitalism,
and walls themselves face a turning
point in their common history.

ON-SITE Mar 16/3,19:15
ONLINE 10/3/2022 — 20/3/2022

ATMOAPAXH XTON
AYHMENIO NMAANHTH |
ESCAPE TO THE SILVER GLOBE
KoUpma Mikoupvta | Kuba
Mikurda

MoAwvia | Poland 2021, 92"

H taivia tou Avtpél Zouhdgoki
Ztov Aonuévio MAavrtn (1977/1987)
6a propouoe va Bewpeitar orjpe-
Pa pia amoé TG mo PI{ocTIacTIKEG
Taivieg emotnyovikig gavtaociag
TNV I0TOpIa TOU KIVNHATOYyPd@ou.
O uynAég mpoimoloyiopdg, To
avacToxaoTtiké CeVAPIO Kal TO
ToMINPS KaANITexvVIkS Gpapa Tou
Snuioupyou tng MAnpoulcav Tig
mpounoB£oeig yia éva apiotoup-
ynupatké anotéAeopa. Nati Aoimév
1 KOMHOUVIGTIKI} KIVIHATOYPaQIK
Biounxavia Siékoye tnv mapaywyr
SUo efSopddeg mpiv amé to téhog
Twv yupiopdtwy; O1 Adyor ftav
oikovopikoi; MoArtikof; KaAAite-
xvikoi; Mpoowrmikoi; Zto téhog

Sev amépeivav mapd Bpavopata
NG Taviag mou cuvexifouv va
OUVETIAiPVOUV TO KOIVO, OTIWG

Kal ta ouvaicBrpata Twv ouvte-
AeCTWV NG Taiviag, mou eival to
iS1o0 évtova orjuepa, capdvta
xpdvia apyodtepa. Mia iotopia

yia To peyaAUtepo PUGTHpPIO Kal
0 onoudaldTtePO, avekmAPWTo
OVEIPO TOU TIOAWVIKOU OIVENA.

Andrzej Zufawski's On the Silver
Globe (1977/1987) could have
become one of the most ground-
breaking science-fiction films ever
made. The huge budget, thought-
provoking script and bold artistic
vision promised a masterpiece.
Why, then, did the communist film
industry bosses halt production
two weeks before the shoot was
completed? Was it for economic
reasons? Political? Artistic? Personal?
What remains are the fragments
of the film which still inspire audi-
ences and the emotions of the
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crew, as strong today as they were
forty years ago. A story about the
biggest mystery and the greatest,

unfulfilled dream of Polish cinema.

ON-SITE Oly 18/3,22:30,
Cas 19/3,15:00
ONLINE 10/3/2022 — 20/3/2022

r@MQ TH AOYAEIA MOY |
F@CKTHIS JOB

Bépa Kpitoépokayia | Vera
Krichevskaya

Hvwpévo Baoileio, lfeppavia |
UK, Germany 202I, 104'

H 35xpovn Natdoa eivar pia
emTtuxnpévn vedmoutn yuvai-

Ka Tou amodntd dnuoaidtnta,
@riun Kai va kdvel ta évelpd g
npayuatkétnta. Etol, amogaci-
Ce1 va 18puoel éva aveEaptnto
wAeontiké kavdhl ot Pwoia tou
Movutv. MpooAapBaver dnpocio-
ypd@poug umép g avtmoAiteuong
Kai perovotnteg omwg n AOATKI
Kolvétnta. XUvtopa to «BAactdpi»
NG PETATPETETAl OE Pia 6aoh
TONITIKAG Kal oe§oualikig eAeu-
Bepiag. To Dozhd TV (yvwotd kai
wg TV Rain, n «tnAedpaon g
Bpoxrig») eival to povadikd kavah
ave&dptnng Snuoaioypagpiag mou
€xel emPIdoel oto KaBeoTws Tou
Movutiv. Otav &ekivnog, n yuvaika
aut Sev gavtaldtav nwg Ba
otekdéTav oTnV MPWTN YPauph

™G paxng petagu AArBeiag kai
Mpomayavdag, oute Mwg Ba €xave
SAn tng v meploucia. Aev i§epe
g Ba yivétav «&évn mpdktopagy
oty idia g T Xwpa.

Natasha, 35, is a newly rich, success-
ful woman who is looking for fame,
reputation, and dreams come true.
She decides to launch an independ-
ent TV station in Putin’s Russia.
Natasha hires opposition reporters
and minorities, as LGBTQ. Soon
her "baby" became the lone island
of political and sexual freedom.
Dozhd TV (also known as TV Rain)
is the only independent news TV
station that has survived Putin’s
rule. Back then, this woman couldn’t
have known she would fight on the
frontlines of the war between Truth
and Propaganda and lose all her

money. She did not think she would
become a “foreign agent” in her
own country.

ON-SITE Oly 19/3,20:00
ONLINE 10/3/2022 — 20/3/2022

FAR.GO.BOTS

‘Ayyelog Toaouong | Angelos
Tsaousis

EAG8a, HMA | Greece, USA
2022, 116'

Eivar oUvnOeg otig kovotnteg twv
Popd ta maidid va eykataleimouv

o oxoleio otnv nAikia twv I3 yia

va mavtpeutolv. ANG autr Sev ei-
vai n mepimtwon yia ta naidid tng

mpwtng Popd opddag popmotikig,
Ta PéAn Tng omoiag Katdgepav va
wa&idéyouv otig HIMA, va telein-

oouv To oxoAeio kal va aldagouv

TG {wég Toug yia TTdvta.

It is common within Romani com-
munities for children at the age of I3
to drop out of school to get married.
But this is not the case of the chil-
dren of the first-ever Roma Robotics
team, who struggle to overcome the
segregation of their community, travel
all the way to USA, finish school and
change their life paths.

ON-SITE Cas 11/3,18:00
ONLINE 12/3/2022 — 20/3/2022

AMNOXAIPETIEMOX -

H MNHMH TOY TOMOY |
FAREWELL — THE MEMORY
OF THE LAND

Xraupog WulAdkng | Stavros
Psillakis

EMG8a | Greece 2022, 88'

«... XINGSeG aywviotég o Sho tov
Kéopo eixav dxoel 6,u gixav yia
£va oKkoTo Tou, OTWE TTIoTEUAY,
onwg éAeyay, fjrav peyahitepog
and toug idloug, pa Tou TeAIkG
anodeixXTnKe WG To Peyaleio Tou

fitav autoi o1 iSio» (Kpig Mapkép).

O Tidvvng Alovdkng, emknpuypé-
vog avtdptng 87 xpovay, o’ éva
tagid1 amoxaipetiopoy oTov TéTo
mou kaBdpioe ™ Jwr| Tou.

"Thousands of fighters around the
world had given all they had for a

cause that, as they believed, as they
said, was greater than themselves; but
in the end, it turned out that they
themselves were the greatness of
that cause” (Chris Marker). 87-year-
old persecuted and declared guerrilla
Giannis Lionakis takes a farewell trip
to the place that defined his life.

ON-SITE Tor 19/3,20:00
ONLINE 19/3/2022 — 20/3/2022

FlA TO KAAO TON
MOAAQN - TO EPTATIKO
EMIMEAHTHPIO THX
BIENNHEX | FOR THE MANY
—THEVIENNA CHAMBER OF
LABOUR

Kovotavtiv Boulg | Constantin
Woulff

Auotpia | Austria 2022, 120'

Ytnv Auotpia to Epyatiké Em-
HEANTAPIO, O EMICNUOG VOUIKOG
EKTIPOOWITOG YIa TOUG EPYa-
{opevoug, gival To kabnuepivéd
onueio emagrig yia ekeivoug oy
malevouy yia ta SIKaIdPATd Toug
OTOV EMAYYEAUATIKO XWDPO. Z€ CTA
OIVEPG-VTIPEKT, TO VIOKIJAVIEP
mapouciddel tov povadikd autd
Beopo oe pia kopPikr otypn

— Katd tn SidpKela g TPOETol-
paoiag yia tnv 1001} tou enételo.
H Sigiodutiki autr patd @épvel
OTO EMIKEVTPO TG KAONPEPIVES
Spdoeig tng opddag kai Ttoug
TPATIOUG PE TOUG OTToIoUG TO £pYO
tou Empelntnpiou éxel ald&el
He Tov kaipd, Adyw NG Yneioroi-
nong Kai Tng maykoopionoinang.
To moptpEto evég popéa mou
Bpioketal eykAwPiopévog petagu
evég omoudaiou MapeAd6VTog i
evég aBéBaiou péMovtog, e€artiag
G petaBarldpevng oikovopiag
mou kaBopiel Tnv enoxr pag.

In Austria, the Chambers of Labour
(AK), as the official legal representa-
tive for employees, are the daily
point of contact for people who
are fighting for their rights within
the workplace. In direct cinema, the
documentary shows this unique
institution at a key moment — the
preparations for their 100 year
anniversary. The various insights
highlight the daily actions of the



AK team and how the tasks of the
Chambers of Labour have changed
over time due to digitalization and
globalization.A portrait of an insti-
tution caught between a rich past
and an uncertain future due to the
mutations of our economy.

ON-SITE Zan 17/3,15:00
ONLINE 10/3/2022 — 20/3/2022

FKAMMMI: AMO TA OKTQ XTA
AEKATPIA | GABI: BETWEEN
AGES 8 AND 13

‘EvykeM Mnipopmepyk | Engeli
Broberg

Xoundia, NopBnyia | Sweden,
Norway 2021, 76'

O/H Tkdpm B€Aer amAag va eival
o/n Tkdpm. Mmopei va akoUyetal
anAS alha Sev eival. O/H Tkapm
vi)Bel Siapopetikd. Auté Sev
anotelouoe moté mpdPBAnua otnv
nAikia Twv oxt®@, Tou Slakpivetal
and maidikr e§wotpépeia. Otav
OpWG N oIkoYEvela PETAKOIGE!
o€ pia pikpr| TOAn kai n epnPeia
mAnoiadel, ta mpdypata alalouv.
Xe Sidpkela mévte etwv BAémoupe
Tov/tny lkdpm va peyaAdvouv
prpootd ota pdtia pag (Kupiohe-
KTKd), ap@IoBNT@VTAg TIG TpoKa-
TAAPEIG OXETIKA PE TO QUAO, TIG
VOppES Kal To Sikaiwpa Tou Kabe-
V&G va gival o eautdg Tou.

Gabi just wants to be Gabi.

A simple wish one could think, but
it's not. Gabi feels different. As an
outspoken eight-year-old this never
created problems. But as the family
moves to a small town and puberty
closes in, things start to change.
Over the course of five years, we
literally see Gabi growing up before
our eyes, challenging the precon-
ceptions of gender, norms, and the
right to be who you are.

ON-SITE Tor 19/3,17:00
ONLINE 10/3/2022 — 20/3/2022

TO MEFAAO AEKANOTIEAIO |
THE GREAT BASIN

ZiBag Nteivic | Chivas DeVinck
HIMA | USA 2021, 92'

Avoixtoi Opiovteg | Open Horizons

YioBet@vtag pia oNoTIKr omti-
Kr}, TO VIOKIJavtép XTidel éva
moAucUvBeto mavépapa tng
enapxiakrig NeBada otn dutiki
Apepikr), péoa amnd éva pwodaikd
XAapaKTHPWY Tou Soulelouy,
Jouv kai Siaokedalouv ekei. To
MeydMo Aekavomédio eival To
U€POG GTToU CUVAVTALE TOV «ITIo
povaxiké Spdpo tng Apepikricy
Kal prropoupe va to e§gtdooupe
WG €vav HIKPOKOOHO TNG OIKOVO-
HIKG, KOIVWVIKI|G KAl OIKOAOYIKIG
TEPIBWPIOTTOINCNG TWV AYPOTIKWY
Kovotjtwyv tou 2lou aigva.

From below the earth to the stars,
The Great Basin is a documentary
feature that builds a complex pano-
rama of rural Nevada, in the West-
ern United States, through a tap-
estry of characters who work, live,
and play there.The Great Basin is
the location of the "“Loneliest Road
in America” and can be seen as a
microcosm of the economic, social,
and ecological marginalization of
2lst-century rural communities.

ON-SITE Lia 19/3,19:30
ONLINE 10/3/2022 — 20/3/2022

HPQAZX TOY KAIPOY MATL |
HERO OF OURTIME

XIB£tAa Tootooéprofa,
XB<toohaP O@todpoe | Svetla
Tsotsorkova, Svetoslav Ovcharov
Boulyapia | Bulgaria 2022, 58'

O Tkedpyki el 0’ €va xwpId TG
Boulyapiag ki epyddetal wg oiko-
S&6pog. Eivar ubug kar évupog. O1
agieg tou kai to nbikd tou clotn-
Ha ouxvd cuykpouovtal ue autd
g olyxpovng Koivwviag. Opi-
OPEVOI TOV €XOUV YIa TPENS, EV®
yia dMoug eival Ty ateAeiwtwv
agopiopwv. To va eig ) {wrj cou
pe a§lompéneia Kai xwpig cuppi-
Baopoug otov kaipd pag ivai pia
otdon NPEWIKH.

Georgi is a village builder
contractor: He's honest and direct.
His values and moral system often
clash with contemporary society’s.
Seen as crazy by some, he is a
source of endless aphorisms to
others.To live your life with dignity

OH

and without compromise in our
time is heroic.

ON-SITE Lia 12/3,19:00,
Mar 13/3,16:30
ONLINE 10/3/2022 — 20/3/2022

XEIPOMOIHTEX IXTOPIEX |
HOMEMADE STORIES

NivtaA AA Nupng | Nidal Al
Dibs

Tupia, Aiyurrtog | Syria, Egypt
2021, 71

‘Otav pia emavdotaon e§elicoetal
oe noAepo, o NivtdA, évag 20pog
oknvoBEtng, avaykadetai va @Uyel
and ) xwpa. KAeiddver Aoimév
Tiow Tou tnv mMépTa Tou omTioy
tou ot Aapaockd kai ta&idever pe
T yuvaika Kal Thv Képn Tou oTo
Kdipo, tv mepiodo mou o Aadg
EKEl YIOPTALEl pIa ETITUXNUEVN
e&éyepon. Exei o Nivta\ Séxetar
nipdokAnon ané kdt @iloug va
avaldBer évav makié kivnpato-
Ypd@o Ttov omoiov etolpddovtal
va avakaivicouv. Opwg kabwg n
Siapovij tou oto Kdipo mapartei-
vetal xwpig va E€pel edv kal mote
6a teheiwoel, o NivtdA vootalyei
TO OMiTI Kal TNV TOAN Tou, Kai
Bpiokel KatagUylo OE TPOCWTTIKAG
olkoyevelakd Bivieo kar avapvii-
oelg, Kabwg avakalurtel évav
KavoUpylo XwpPo: éva gykata-
Aelppévo oivepd otnv kapdid tou
Kaipou. Emixeipei Aomév va yupi-
oel pia Tavia pe O€pa to omit tov,
yupiovtag oknvég oTo OIveud, yia
va apnynBei pia iIctopia eAmidag —
alAd iowg kal anéyvwong.

As the revolution turns into war;
Nidal, a Syrian filmmaker; is forced
to leave the country. He locks his
Damascus home door and travels
with his wife and daughter to
Cairo, at the time celebrating a
successful revolution. He is invited
by friends to open an old cinema
theater which they are about to
renovate. Nidal, whose refuge in
Cairo keeps extending indefinitely
longs for his home and city and
finds refuge in navigating personal
family home videos and memories
as he discovers a new space: an old
locked cinema in the heart of Cairo.
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He attempts to make a film about
longing for his home by filming
the cinema, to tell a story of hope.
Perhaps also of despair.

ON-SITE Mar 19/3,15:00
ONLINE 10/3/2022 — 20/3/2022

H ATMOX®AIPA

ITO AQMATIO | HOW THE
ROOM FELT

Ketepav Kanavatle | Ketevan
Kapanadze

lewpyia | Georgia 2021, 74'

Mia mapéa Aeoficdv palevetar
TakTKG oty Kavtiva evég modo-
o@aipikoU opilou pia YEwPyIavig
TIOANG, yia va xaAapwaouy, va
XOPEYOoUuV, va ayKkaAlacTouy, kal va
oudntricouv umap&lakd {ntjpata.
Eival évag dvetog, aopalrig xmpog
Yla autég TIG VEEG YUVaiKeG, GE pia
Kolvwvia mou Sev npiletal yia

™mv eykapSIGTNTd TG MPOG TV
kowvétnta AOATKI+. O1 Siakpioeig,
o amokAeIopog kai N Bia gival Kop-
PAT TG KABNUEPIVOTNTAG AUTOV
TwV PINGOAWY Kal TwV CUVTPSPWV
TOUG, T600 OToUG SPSHoUG 600

Kal (eviote) evtdg G OIKOYEVEIAG.
‘Orav eival padj, ikvouv v aydrn,
™ {eotacid kai v ac@dleia mou
xpeidlovtal yia va uridp&ouv aube-
vukd. H kdpepa tng oknvobétpiag
Siamepvd ta toIxdpata auvtig g
TPOCTATEUTIKIG PouoKkag, divovtag
owpa otn @oPepr| atudopaipa
petagl Twv yuvaik@gv o’ autd to
Swpdtio kabwg n iabeon peta-
BaMetar — ané v eubupia kar Ty
Yuxikr} avdtaon otnv oikeidtnta
Kkai t xaAdpwon, aAAd kai ™ Jwn-
pdda twv oulntricewy.

A group of lesbians get together
regularly at a football club canteen
in a Georgian city, to hang out, to
party, to hug each other,and to
discuss existential issues. It's a cozy,
safe space for these young women
in a society that's not known for
embracing its LGBTQ+ community.
Discrimination, exclusion, and vio-
lence are part of the daily reality for
these sports enthusiasts and their
girlfriends, whether on the streets
orin some cases, within the family.
When they're together, they find the

love, warmth, and safety they need
to fully be themselves. The director's
camera skims the outer walls of this
protective bubble, making palpable
the extraordinary atmosphere be-
tween the women in this room — as
the mood shifts from celebratory
and elated, to intimate and lethargic,
to lively with debate.

ON-SITE Cas 16/3,15:00
ONLINE 10/3/2022 — 20/3/2022

MOQX NA ENIBIQXETE XE
MIA MANAHMIA | HOWTO
SURVIVE A PANDEMIC
Nrtéifive ®pavg | David France
HMA | USA 2022, 109’

TAINIA ENAP=HX / OPENING
FILM

‘Eva evunwoiakd viokipavtép

peydAou prikoug Tou emIXeIpEi pia
aTTOKAEIOTIKY) TIPOCEYYION OTNV Te-
pdotia maykdopia mpoomddeia yia
mv €peuva, Ty avdrrtugn, ™ pub-
pion kai ) 8i1dBeon twv epPoliwv
yia tov Covid-19, otov méAepo katd
G mavdnuiag. H tavia Eekivd otig
apxeg tou 2020, dtav o KopwVoiog
Eemépaoe ta yewypagikd ta ouvo-
pa, kai akoAouBei epeuvnTég ota
gpyaotripid Toug va Tpaypatorol-
oUv SoKIPEG pe exatoppuplia eBelo-
VTEG kal puBpIoTEG OE ypageia o
Kapavtiva, eve ol Odvator au§dvouv
Kkal n oAtk Tigon yivetal ago-
pntn. Mpoxwpdvtag oto 2021, n
Taivia kataypdgel ta epmédia, v
€vtovn Siapdxn Kal TIG CUCTNHIKESG
adikigeg TTou ameilouv va agpricouv
To YeyaAUtepo PEPOG Tou MAavVHTN
va ekhimapei yia epBoAia. Amokte-
vtag povadikr mpdofaon oe mNyE,
GUVOMIAWVTAG E TIG TTO onpavT-
KEG TIPOCWTIKOTNTEG autoU Tou
KoAooaIaiou eYXEIPATog, autd
€ival To I0TopIKS Xpovodidypappa
™G onuavtkdtepng cuMoyIKig
Tpoomdeiag tng EMOxrig uag,
orou ta tepdotia EMTEVYPATa TG
£MOTNG cuykpouovTal U Tipay-
HATIKSTNTEG amdyvwong, amnoTtiag
Kal €Bvikiopou.

An impressive feature-length
documentary that takes an exclusive
look at the vast global effort to
research, develop, regulate, and

market Covid-19 vaccines in the
war against the global pandemic.
The film begins in early 2020, when
the coronavirus crossed all borders,
and follows researchers in their
laboratories, as they conduct tests
with millions of volunteers and
regulators in quarantine offices as
deaths rise and political pressure
becomes brutal. Continuing
throughout 202l, as vaccines

show promise, the film describes
the stumbling blocks, intense
controversy, and systemic injustices
that threaten to leave most of the
world begging for vaccines.With
unparalleled access to the most
prominent figures in this colossal
endeavor this is the historic timeline
of the most endearing endeavor of
our lives, where vast achievements in
science clash with realities of despair
greed, and nationalism.

ON-SITE Oly 10/3,19:00, Oly 11/3,
19:45
ONLINE 12/3/2022 — 20/3/2022

| GET KNOCKED DOWN
Ntdvotav Mnpoug, Zéepi
Péumivoov | Dunstan Bruce,
Sophie Robinson

Hvwpévo Baoileio | UK 2021, 88'

Kdtu petagu pouaikol vrokipaviép,
ToAunpEoU YPuxoypapruatog Kai
mavk ekdoxrig Tou Mia Xpiotou-
yevviduikn 1otopia, to | Get Knocked
Down eivai n acteia, coupsahiotikr
kai Babia avBpwmvn 1otopia tou
mo auBadoug avapxikou PHousIKoU
TIEIPAPATOG SAWV TWV EMTOXWY, AANG
KI éva KAAEoPa TIPOG EKEIVOUG

TToU MOoTeUoUY TwG N aktBiotikg
Spdon eival kaAUtepn Stav v
avalapBdvouv o1 Aol

Part music documentary, part
unflinching character study, part a
punk version of A Christmas Carol,

| Get Knocked Down is the funny,
surreal, and deeply human story of
the most audacious anarchist music
experiment of all time and a call to
arms to those who think activism is
best undertaken by someone else.

ON-SITE Oly 16/3,23:00
ONLINE 10/3/2022 — 20/3/2022




INTO THE LAND OF ICE AND
FIRE

EAAGSa, NopBnyia, Zeppia |
Greece, Norway, Serbia 2021, 95'

H tawvia eivar epriveucpévn ané
™ ovyxpovn {wr twv autoxBévwv
katoikwy tng apktuikrg NopPnyiag,
Twv Xapl. AUo mapdAnAeg ioto-
pieg Eedimwvouv otadiakd thv
kabnuepivii wrj SGo oAU Siapo-
PETIKWV avBpdmwv: Tng 86xpovng
Xdpa kai tou emtdaxpovou Mika, ol
omoiol Gouv otnv Guovdageaidnu,
otn péon g vopPnyikig apkti-
Krig ToUvdpag.

The film is inspired by the contem-
porary life of the indigenous people
inhabiting the European arctic
region, the Sdmi.Two parallel sto-
ries gradually unfold the everyday
life of two very different persons:
86-year-old Sara and Mihka, a
seven-year-old Sdmi boy, both living
in Guovdageaidnu, in the middle of
the Norwegian arctic tundra.

ON-SITE Cas 19/3,21:30
ONLINE 19/3/2022 - 20/3/2022

TO AOPATO BOYNO |
THE INVISIBLE MOUNTAIN
Mnev Pdoel | Ben Russell
HIMA | USA 2021, 83'

‘Eva mapaicBnoiakd moptpéto evég
dvtpa mou ta&idevel ané  Piv-
AavSia otnv ENGSa, og avadritnon
Hiag outomikiG Bouvokoprig TTou
rieplypdepel o FdAog pubiotopi-
oypdgog Pevé NtopdA oto pubi-
otépnpa Opog avdoyo (1952) — éva
Bouvé mou emmAéel otn 6dAacoa
Kal uTIdpxel pévo otn @avtaocia.
‘Eva kpdpa taviag dpdéuou, pou-
OIkOU VTIOKIPAVTEP, CwhatoTIoln-
pévng meppdppavg, oivepd Pepité
Kal UTIVWTIKI|G OVEIPOTIOANONG, Hia
Taivia-riepifjynon oty oroia n {wr
ival To dvelpo tou Bavdtou Kkai n
untepBatikétnta €vag unapkTog,
TIPAYUATIKOG TIPOOPICHOG.

A hallucinatory portrait of a man
traveling from Finland to Greece

in search of the utopian summit
described in René Daumal's Mount
Analogue (1952) — a fictional moun-

Avoixtoi Opiovteg | Open Horizons

tain floating in the sea. Equal parts
road movie, concert film, embodied
performance, cinema verité, and
hypnagogic reverie, this is a cinema-
voyage in which life is the dream of
death and transcendence is a very
real destination.

ON-SITE Mar 11/3,20:00
ONLINE 10/3/2022 — 20/3/2022

ITAAO NTIXZKO -

O AXTPA®TEPOX HXOXL THX
AEKAETIAX TOY ’80 | ITALO
DISCO —THE SPARKLING
SOUND OF THE 80S
Alegadvipo Mehataivi |
Alessandro Melazzini

leppavia, Itakia | Germany, ltaly
202,62

H i1otopia evég pouaikou gidoug
TTOU KATEKTNOE ToV KOO T Se-
Kaetia tng avédou tng KuPepvnu-
Kig emaoTAung: Sev eival dAo ané
v itako vtioko tng Sekaetiag
Tou '80. Méoa ané g epmeipieg
omoudaiwy MPOCWIKOTHTWY TG
€MOXNAG KAl CUCTNNATIKA apPXEIaKH
€peuva, To viokipaviép katafubi-
Cel Tov Beatri o’ éva apriynua tng
TToTT TTou 8&v apopoloe aniwg

TN XOPEUTIKK HOUGCIKH, aAAG pia
Eexwplot aiodnTikr, éva Kovw-
VIKG @aivopevo Kkal pia oAdkAnpn
Snuioupyikr Propnxavia.

The tale of a music genre that con-
quered the world during a cybernetic
decade: 80s ftalo Disco. Using the
leading personalities and an accurate
archive research, the documentary
immerses the viewer in the pop
narrative that was not only dancing
music but also an aesthetic, a social
phenomenon and a creative industry.

ON-SITE Mar 13/3,19:45
ONLINE 10/3/2022 — 20/3/2022

TO APOMOAOITIO |

THE ITINERARY

OpZotng ABavacomoulog |
Orestis Athanasopoulos
EAAGSa | Greece 2021,79'

AkolouBavtag éva Aew@popeio Tou
petapépel gpaynto kai Sidpopa

OH

dMa avuxeipeva og ‘ENnveg mou
Couv otn dutikr Eupdrmn, n tavia
e&etadel to mwg o1 GvBpwrrol
xpnaiporoloUv ukikd ayaBd yia va
Soprjoouv T ox€or Toug pe pia
mpaypatikr i gavtactkr matpida.

Following a bus service that deliv-
ers food parcels and miscellaneous
items to Greeks living in Western
Europe, this film looks at how peo-
ple use material goods to construct
relationships with a real and imag-
ined homeland.

ON-SITE Cas 18/3,21:30
ONLINE 19/3/2022 — 20/3/2022

TZEiN KAI ZIAPAOT | JANE BY
CHARLOTTE

ZapAért lNkevoumoup | Charlotte
Gainsbourg

TaMAia | France 2021, 88'

O ¢@dBog mou mpokalei n mapodog
TOU XPAOVOU TIaPAKIVED T ZapAdt
lkevopmoUp va avtkpioer ) pn-
tépa g, v TZEv Mmipkiv, 6rwg
oté AAOTE, kabwg kai ol SUo
anodeopevovtal and €va Kové
aioBnpa emeulaktikétntag. Méca
ar’ Tov KIVIPatoypagiké @akd tg
mapatnpoupe kabwg extiBevtal n
pia amévavt otnv dAAn Kar uroxw-
pouv, aprivovtag o TepIBwpio va
EeSmAwOei n oxéon pntépag Kai
KOPNG TIOU TIG CUVSEEL.

With the tremor of time passing by,
Charlotte Gainsbourg started to
look at her mother Jane Birkin in a
way she never did, both overcoming
a shared sense of reserve. Through
the camera lens, they expose them-
selves to one another, begin to step
back, leaving space for a mother-
daughter relationship to unfold.

ON-SITE Oly 11/3,23:15
ONLINE 10/3/2022 — 20/3/2022

TPY®EPEX KAPAIEX |

KIND HEARTS

OAiBia Pooér, lképapvr-Nav
KAgg | Olivia Rochette, Gerard-
Jan Claes

BéAyio | Belgium 2022, 87

H Mnmihi kar o Aoukag, éva vea-

4|
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p6 Zeuydpr amd g BpugéNeg,
peUyouv amé Tnv MOAn Toug yia
va omouddoouyv Kai épxovtal
AVTIPETWTION PUE UIA XPOVIA YEUA-
™ alayég. To dpapd toug yia

To péMov, ol ap@Ifolies yia Tig
OXEOEIG Kal Ol MPOCBOKIES yIa TV
evijhikn dwrj yivovtai n Bdon yia
TG peta&l toug cuvopiAieg Kal yia
TG oUdNTAOEIG PE TIG TTAPEEG TOUG.

‘Eva tpugepd moptpéto twy M-

Spaotikwy MANV aBéRaiwy mTuxwv
KGBe (Mpwtou) épwta.

Billie and Lucas, a young Brussels
couple, both leave for university fac-
ing a year rife with change.Visions of
the future, doubts about relationships,
and the expectations of adult life
make up the main material for their
conversations with friends and each
other:Kind Hearts paints a candid
portrait of the formative but also
uncertain facets of every (first) love.

ON-SITE Lia 18/3,19:00
ONLINE 10/3/2022 — 20/3/2022

TO TEAEYTAIO KED®AAAIO |
THE LAST CHAPTER
T{avlouka Matapéle | Gianluca
Matarrese

Itahia, lfaMXia | Italy, France 202l,100'

Mia cuvdvtnon avapeca ot évav
veapd oknvoBétn kai évav peya-
Atepo dvipa mou eival £toigog va
Byer ot olvtagn. Zexivdel oav pia
£pWTIKN TEPIMETEIa — pe apoiBaia
€AEn, maixvidia e§ouoiag Kkai uro-
Tayrg, poAoug agévn kai okhdBou.
2tnv mopeia dpwg eehicoetal

oe kdu Babutepo, pia Siayeveaxr
avtalayr, EuxdpioTn Kal Tau-
woxpova {ogepr. Kpatwvtag to
pactiyio Kar gpopwvtag Seppduvn
oToM, o1 8Uo Avtpeg Eekivouv pia
oudfjtnon yia tov épwta, tov Bdva-
0, v emdnpia tou AIDS katd
Sekaetia tou "80, ta ox€d1d Toug yia
pia véa {wrj, alG karl tov Siké toug
Seopod. Mia 1otopia oikeidtntag Kai
Bdppoug pe B€pa tn @iAia kar Ty
aydrm), yia apeiliktn 1otopia yia T
Cwrj Tou MAnoiddel oo TéNog TG,

A young filmmaker and an older man
on the verge of retiring. It begins as
a sexual adventure, mutual desire,

games of domination and submission,
master and slave. But it becomes
much more, an exchange between
generations, both joyous and fear-

ful. Between a whip and a leather
harness they discuss love, death, the
AIDS epidemic of the 80s,a project
for a new life, their own bond. An
intimate and daring story about
friendship and love, a relentless tale of
life approaching its ending.

ON-SITE Lia 16/3,21:00
ONLINE 10/3/2022 — 20/3/2022

MEA | MEL

‘Iva Eaxakidv, Mol Kéev | Inna

Sahakyan, Paul Cohen
Appevia, OAavdia | Armenia,
The Netherlands 2021, 76'

O mo ayarntég apoiapiotag
g Appeviag yivetal to paipo
mpdBato g xwpag otav Sniw-
vel wg eival tpavg. H akriBeia
otoixioe otov MeA tn @rjun tou,
TNV TEPIOUGTIa TOU, TNV OIKOYEVEId
Tou, akdpa Kai v matpida tou.
2ripepa gival artolvtag acUAou
otnv OMavsia, kai To éveipd tou
va olokAnpwoel ) Siadikaacia
ulopetdPaong propei va yivel
npaypatikétnta — Spwg T dAAo
6a mpéner va Buoidoer yr' autd;

Armenia’s most beloved weightlifter
becomes the country’s biggest shame
when he comes out as transgender:
It cost Mel his fame, his fortune, his
family, and even his homeland.Today,
under asylum in the Netherlands, his
dream of gender transition is finally
within reach - but how much must
he sacrifice for it?

ON-SITE Lia 11/3, 21:00,
Tor 12/3,22:30
ONLINE 10/3/2022 — 20/3/2022

MNHMH ME OYPA |
MEMORIES WITH A TAIL
Anprtpng Iv8apég | Dimitris
Indares

EMG8a | Greece 2021, 46'

‘Evag 90xpovog Jwypdeog, pia veu-

poemoTtipovag ki évag BioAdyog
Baldooiag oikoloyiag cuvavtiou-

vtal otov ApBpakikd, éva olkoou-
OTnUa peydou @uoikou mMoutou
Kkal 1otopiag. Avdpeoa ota xéAia,
oTa uypd tortia kai oTIG akouapé-
Aeg avakaleital To mapeA8Sv otnv
KAipaka g pikpoiotopiag Kai ol
opol emPiwong piag yevidg mou
Byrike amé tov méAepo emipovn Ki
avBekTik.

A 90-year-old painter; a neuroscien-
tist, and a marine ecology biologist
meet in Amvrakikos bay, an eco-
system of great natural wealth and
history. Among eels, wet landscapes,
and watercolors, the past is recalled
on the scale of microhistory, along
with the survival conditions of a
generation that emerged from the
war persistent and resilient.

ON-SITE Zan 14/3,21:30
ONLINE 15/3/2022 — 20/3/2022

MIAAN KOYNTEPA -

AMNO TO AXTEIO XTHN
AXHMANTOTHTA | MILAN
KUNDERA - FROM THE JOKE
TO INSIGNIFICANCE

MipookaP Epivrpdyiep | Miloslav
§m|’dmajer

Toexia | Czech Republic 202I, 95'

‘Eva mémo puotnpiou kaAurtel

tov Mikav Kouvtepa. ES® kai 30
xpovia Sev €xel Swoel oUte pia
ouvévteudn, oute epgavidetal
&nudoia, ométe mpénel va ava-
kaAUyoupe mpdypata yia Tov
ouyypagéa péca amod to €pYo Tou.
Ta Sokipid Tou Kai ol PINOCOPIKEG
oulntioeig ota pubiotopripatd
Tou amokaAUTrtouy ToAAd. Molo
gival To otoixeio Tou €épyou tou
Kouvtepa mou tou €8woe Tig
Siaotdoeig tou Bpulou;

Milan Kundera is shrouded in mys-
tery. He has not given an interview
in 30 years and doesn't appear

in public, so we must learn about
him from his work. His essays and
philosophical discussions within his
novels reveal a lot.What in Kun-
dera’s work got him the status of a
legendary author?

ON-SITE Oly 12/3,22:30
ONLINE 10/3/2022 — 20/3/2022




H AMOXTOAH | THE MISSION
Tavia Avtepoov | Tania Anderson
®iviavdia, leppavia | Finland,
Germany 2022, 96'

KdBe xpdvo nepicodtepol amd
60.000 igpaméotolol and v
ExkAnoia tou Inoou XpiotoU twv
Ayiov twv Teleutaiowv Hpgpov
(supéwg yvwotr wg EkkAnoia
wwv Moppdvwv), Siackopmifovtal
og oMo tov kdopo yia va
Kknpu&ouv to guayyéAio toug.

H taivia akolouBsi téooepig
Apepikavoug eprifoug tng
ExiAnoiag, kaBwg mpoomaboulv
va @€pouv €Ig TIEPAG TNV
amooTOAr TTOU TOUG €XEl
avaBéoel o Oedg — pia anmooToAr
mou Ba Toug amopakpulvel amd
TIG OIKOYEVEIEG TOUG Kal TNV
aoc@Aleia TG amoKouPEvNG,
BOpnoKkAANITNG KOIVETNTAG TOug,
Kal toug odnyei ota maywpéva
&don g Pivhavdiag émou
katoikoUv opicpévol amd Toug
mo dbeoug, EcwOoTPEPEiG Kal
OKEMTIKIOTEG avBp®moug otnv
Eup@mmn. MaBiacpévor kai yepdtol
niepI€pyela, ol £pnfol avtpETw-
miouv tnv andotaon and Tg
OIKOYEVEIEG TOUG, TIG SUTKOAiEG
MG YAWOOoaG, TOV CWHATIKG Tévo
Kal T kabnuepivry anéppipn,
£v® Tautoxpova Eemepvouv ta
Sp1d Toug kai Bubiovtal Ao kal
TIEPICOOTEPO OTNV THOTN TOUG.

Every year, over 60,000 missionar-
ies from the Church of Jesus Christ
of Latter-Day Saints (most com-
monly referred to as Mormons) are
sent across the world to preach
their gospel. The Mission follows
four American LDS teenagers who
receive a mission from God that
takes them from their families and
the safety of their remote, religion-
filled bubbles to the frozen, forested
lands of Finland, home of Europe’s
most non-religious, private, and
skeptical people.As these wide-
eyed, impassioned teens struggle
with missing their families, language
hurdles, aching feet, and daily rejec-
tion, they are pushed beyond their
limits, falling deeper into their faith.

ON-SITE Mar 10/3,19:30
ONLINE 10/3/2022 - 20/3/2022

Avoixtoi Opiovteg | Open Horizons | OH

AMOXTOAH: XAPA -
BPIEKONTAX THN EYTYXIA
XIE TAPATMENOYX KAIPOYY |
MISSION: JOY — FINDING
HAPPINESS IN TROUBLED TIMES
AoU1 Wuxoyi6g, Méyki Kdhaxav |
Louie Psihoyos, Peggy Callahan
HIMA | USA 2021, 88'

Babid ouykivnukd kar améiuta
EexapdIoTIKS, auTd TO VIOKIPAvVTEP
amoKTd Mpwtogavr mpdofacn
ota Babutepa otpwpata g
mapado&ng @iNiag peta&l Svo
maykéopiwy Ivdaipdtwy mou &e-
miepvoUv ta épia tng Bpnokeiag:
tou Mavayiétatou Aardi Adpa kai
Tou Apxiemokdrou Toutou. Xty
Teleutaia Toug Koivij amooToly,

ol «dtaktol adeAgoiy (Srwg au-
Toarmokalovvtal) Si8doKouy pe
pagotpia maG va Bpel Kaveig T
Xxapd o€ €évav KGOHO TIou TIOTE Sev
Toug xapiotnke. Méoa and uliké
apxeiou Tou kataypdeel tn Siapo-
Vv TTEVIE NUEPWY OTNV Katolkia Tou
Aaldi Adpa oty NtapapodAa, kai
To oroio Sev éxel Eavadei To Qwg
g dnuooidttag, n taivia mpo-
okalei tov Beatrj va akohoubrioel
g Svo omoudaieg autég Mpoow-
mKOTNTEG GTa Mapackivia, kabwg
agpnyouvtal IcTopieg amo To ma-
PeABSV Toug. Me eihikpivi Tpupe-
potnta, apoiaio oefacud kai pia
uyirj 8éon avtaywviopou, ol SUo
ampdPAertor gikor poipddovtal
pabripata {wrig mou avtAouv amd
™ Biwpévn eumeipia, TG apxaieg
mapaddoelg kal v teheutaia AEEn
™G eEMoTipng, ecud{ovtag oto
oG va {el Kaveig Pe unuepia ev
HEOW TwV MPOKACEWY TG Tpay-
patikétntag. Mia tavia-avtidoto
yia v tapaxddn emoxn pag.

Deeply moving and laugh-out-loud
funny, Mission: Joy is a documentary
with unprecedented access to the
unlikely friendship of two interna-
tional icons who transcend religion:
His Holiness the Dalai Lama and
Archbishop Tutu. In their final joint
mission, these self-described mis-
chievous brothers give a masterclass
in how to create joy in a world that
was never easy for them. Consisting
largely of never-before-seen foot-
age shot over five days at the Dalai

Lama’s residence in Dharamsala, the
film invites viewers to join these
luminaries behind the scenes as
they recount stories from their lives,
each having lived through periods of
incredible difficulty and strife.With
genuine affection, mutual respect
and a healthy dose of teasing, these
unlikely friends impart lessons
gleaned from lived experience,
ancient traditions, and the latest
cutting-edge science regarding how
to live with joy in the face of all

of life’s challenges. Mission: Joy is an
antidote for the times.

ON-SITE Lia 13/3, 15:30,
Tor 16/3,22:45
ONLINE 10/3/2022 — 20/3/2022

O MAMMNOYX MOY

O MAMA®PAELXIAX | MY
GRANDFATHER PAPAFLESSAS
KAewvn ®PAéooa | Kleoni Flessa
EA\G8a | Greece 2022,70'

Mia tpugepr patd otov fpwa
g ENnvikri¢ Emavdotaong. O
MamagAéooag tagideye otnv
KwvotavtivouroAn tnyv emoxr tou
Popavtiopou kai €yive péhog tng
£Mavactatikrg opyavwong «Pi-
Aikrj Eraipeiay, avahapBdvovtag
1o Kkabrjkov va eonkwoel Toug
okAaBwpévoug evavta otnv Obw-
pavikrj autokpatopia.Ti givar autd
mou Eexwpilel Toug fpweg; Exouv
elagpuvtika yia ta Adén toug;

A tender look at the hero of the
Greek Revolution of 1821. Papaflessas
traveled to Constantinople in the
age of Enlightenment and romanti-
cism, and became a member of the
revolutionary organization “Filiki Ete-
ria” (Society of Friends), taking on
the task of inciting his compatriots
against the Ottoman Empire.What
sets the heroes apart? Do they have
mitigating factors?

ON-SITE Cas 14/3,18:30
ONLINE 15/3/2022 — 20/3/2022

TO MAAIO MOY IXOAEIO |
MY OLD SCHOOL

T{6vo MakAiovt | Jono McLeod
Hvwpévo Baoileio | UK 202I,104'
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H ouyihoviotikri aAnivrj iotopia
Tou mo SiaBéntou amatewva

g Zkwtiag. To 1993, o 1éxpovog
Mnpdvtov Al ypdgetal otnv Aka-
Snpia Mmépovtey, éva yupvdoio

o’ éva mhouaio MPodaoTio TG
Maokdpng. Ta yeyovéta mou ako-
Aoubnoav ta endpeva SUo xpdvia
€xtoav otadiakd tov Opulo tou.
O Mnpdvtov ékave pabrpata kat’
oikov otov Kavadd, ouvodelovtag
™ pntépa tov, pia vtia tng ome-
pag, otnv meplodeia g Aiyo mipiv
amé Tov tpayiké tng 8dvato. O
eEwnpaypatikd 1Sio@uiig padbntrig
képSioe tov Baupacpd twv kabn-
YNTwv Tou xdpn otnv anogaci-
OTIKI] TOU TTOPEia TIPOG ToV TEAIKO
Tou 0TdX0, TToU Sev rtav AAAog
and v latpikr, emdeikviovtag
€vav aoTeipeuTo MAOUTO YVWOEWY
mapd o veapd g nAikiag Tou.
Mapd v apxikr Tou apnxavia, o
Mnpdvtov ékave @iloug. ZTabnke
mpootdtng pabntwv mou Séxoviav
bullying, éuabe otoug cuppabntég
Tou omoudaieg PMAVTES pIag AAANG
emoxrig, eve) pdhiota avélaBe kai
TPWTAYWVIOTIKG pOAo ot oxoNKr
mapdotaor) tou pioudikaA South
Pacific. ‘Qorou amokahurtetal to
ATTIOTEUTO PUCTIKO TOU...

This is the astonishing true story of
Scotland's most notorious impostor:
In 1993, 16-year-old Brandon Lee
enrolled at Bearsden Academy, a
secondary school in a well-to-do
suburb of Glasgow, Scotland.What
followed over the next two years
would become the stuff of legend.
Brandon had been privately tutored
in Canada while he accompanied his
mother; an opera diva, on tour before
her tragic death.The preternaturally
bright student surprised teachers by
blazing toward his goal of entering
medical school, displaying a wealth of
knowledge beyond his years. Brandon
found friends despite his initial awk-
wardness. He took bullied students
under his wing, introduced classmates
to seminal retro bands, and even
starred in the school's production of
South Pacific. But then his unbeliev-
able secret was revealed...

ON-SITE Lia 15/3, 18:15
ONLINE 10/3/2022 — 20/3/2022

NA MHN EXEIZ MOY NA
MAX | NOWHERETO GO
Aoukdg Ayéhaotog,
Inupidouha lNcovokou | Lukas
Agelastos, Spiridoula Gouskou
EAAGSa | Greece 2022, 67"

Xihiadeg doteyol otnv EANGSa
Biivouv Tov KOIVWVIKG armoKAEl-
oud. Tautéxpova, n MoAiteia Sev
avalapBdvel TG gubuveg g,
mapapiadovtag KoIvwvikd Kal
avBpwmva Sikaidpata. Kabog
akolouBei g {wég kal Ta MPoPAr-
pata tpiwv doteywv otnv Abrva,
To vTokipavtép Sigpeuvd v
aToTuxia Tou KPAToug va TTapEXE!
éva Sixtu ac@aleiag kal e§etddel
mOavég Aioeig.

Thousands of homeless people in
Greece are experiencing social ex-
clusion.At the same time, the state
does not assume its responsibilities,
violating social and human rights. As
it follows the lives and problems of
three homeless people in Athens,
the documentary explores the
state’s failure to provide a safety net
and examines possible solutions.

ON-SITE Cas 11/3,22:00
ONLINE 12/3/2022 — 20/3/2022

ETEPOX TOMNOX | AN OTHER
PLACE

Mdvog Manayiavng, Anprtpng
Kalaitdrg | Panos Papagiannis,
Dimitris Kalaitzis

EAAGSa | Greece 2022, 46'

To Ayio ‘Opog eival pvijpn Ogou.

‘Evag témog mou aldlel ouvexwg

Hop®r), 6Twg aAAdlel n Kopugo-
Ypappr twv Bouvav dtav mepi-
mAavidpaocte og autd. 'Evag témog
pe avBpwoug mou Bpiokovtal oe
éva £idog amoéAutng pr&ng pe v
mapadooiakr évvola tou xpdvou.

Mount Athos is a recollection of
Divinity.A place that constantly
shapeshifts, similarly to the way
mountain ridges change as we wan-
der around them.A place whose
residents experience a total breach
of the traditional notion of time.

ON-SITE Zan 12/3,18:30
ONLINE 13/3/2022 - 20/3/2022

MAPKAPIEMENH ZQH |

A PARKED LIFE

Méxep Tpiot | Peter Triest
BZ£Ayio, OMavéia | Belgium, The
Netherlands 2021, 76'

O Métap €yive vtaAiképng yia va
Siacgaliocel to péNdov tou maidi-
oU tou. Opwg kabwg mepvoulv ol
BSopddeg kai o1 priveg, vivbel Ta
Svelpd tou va yNiotpdve péoa and
ta xépia tou. Eivar Uokolo va pn
oe ndpel ané KdTtw o KGGUOG TwV
QUTOKIVNTOSPOUWY, TwY Blopnxa-
VIK®V TIEPIOX®WV KAl TWV XWPWV
otdBpeuong. O xpdvog kai n ané-
oTacn KAtaoTPEPOUV Tov Yauo
TOU, JEXPI TIOU (PTAVEI va XdoEl
kaOe emaery pe tov yio tou. Mia
amokaAurtikr} €§1oTépnon tng Ka-
tdotaong otnyv oroia Bpickovtal
ekatovtddeg xiINiddeg AvatoAiko-
gupwriaiol odnyoi popTnywv mou
Soulevouv ot Adon' n taivia pdg
xapilel emiong peyareidSeig eko-
veg NG Eupwrng, amd tig kautég
eprjpoug tng lomaviag péxpi tov
maywpévo Boppd otn NopBnyia.
Tautéxpova, Sivel pia Tpugepr|
€Ikéva evég avBpwriou Tou viwBel
ATIOKOMUEVOG Kal HOVOG OE autév
Tov Kéapo.

Money is the main reason for Petar
to be a long-distance lorry driver:
it can give his child a future. But

as weeks and months go by, Petar
feels his dreams slipping through
his fingers. The world of highways,
industrial zones, and parking lots is
a hard place to stay sane. Distance
and time cause his marriage to
crumble, to the point that he is
about to lose all contact with his
son.An intimate portrait of one

of the hundreds of thousands of
Eastern European truck drivers that
work in the west, offering at the
same time a majestic view of the
European continent, from the sim-
mering deserts of Spain to the fro-
zen north of Norway. At the same
time, it offers a delicate observation
of a man who feels disconnected
and lost in this world.

ON-SITE Lia 14/3,16:15
ONLINE 10/3/2022 — 20/3/2022




MATI EMIO - HAEKTPIKH
MOIHXH | PATTI SMITH -
ELECTRIC POET

Av Katdia, Z6¢1 Méipapvr |
Anne Cutaia, Sophie Peyrard
TaMAia | France 2022, 53'

H MNdu Zpb mpooyeidvetal o
nAikia eikool Uo etwv otn Néa
YopKn), MAvw OTIG OTAXTES TNG
HETa-XiTKNG kouAtoupag, Kal
Siatapdooel GG TIG VOPEG: TIG
KOIVOTOTIiEG TOU POK €V POA, TV
urtepBoAikd medry moinon, TV olo-
€va Kkai o eAItioTikn KouAtolpa
Kal tnv meplopioTiki 1I8€a tou
@UMou. Ztn SIdpKeIa TG TevnvIags-
ToUg KapI€pag tng, kavovtag uévo
pia epmopikr emituxia, KATopBwoe
To akatopOwto: peive oTn GUAO-
YIKr pvijpn wg {wvtavog Bpulog,
XwpIG va aropakpuvBei moté and
TO KOIVWVIKO TrEpIB@pIo. QG yvij-
ola eKMPAOWIOG TG Tavk 1I8go-
Aoyiag, avupetwriel TNV TEXvN 0
moArtikry SUvapn kai v eAeuBepia
wg avaykaiétnta.

Landing in New York upon the
ashes of post-hippie culture,
twenty-year-old Patti Smith, will
upset all the existing codes: cliché
rock'nroll, the overly prosaic poetry,
the perpetually elitist culture, and
the restrictive idea of gender: Dur-
ing her fifty-year career, with only
one commercial hit, she achieved
the feat of becoming a living legend
without ever leaving the fringes of
society. A punk at heart, she posi-
tions art as a political force and
freedom as a necessity.

ON-SITE Oly 15/3,23:30
ONLINE 10/3/2022 — 20/3/2022

ATANMHMENH MOY
MENEAON | PENELOPE MY
LOVE

KAep Ntoyiév | Claire Doyon
TaMhia | France 2021, 88'

la 18 oAdkAnpa xpdvia n oknvo-
B¢tpia Khep Ntoyidv katéypagpe
oe Bivteo v Meveldm, v képn
NG TTOU avrKel OTO PAcHa Tou
avtiopou. Mia ouvBeon amd kacé-
TG DV, @iAy oxTe) XIANooT®V Kal
Yneiakd apxeia uPnAig eukpivel-

Avoixtoi Opiovteg | Open Horizons

ag, TO VIOKIPAvTEP IXVNAATET T
ox£on PNtépag-képng oe Sidpopa
otddia — amd to ook g Sid-
YVWONG Kal Th paxn gvavtiov tng,
wg TNV emiluon, v amodoxr Kai
v avakdAuyn piag véag pop@rig
umap&ng. ‘Eva ouykhoviotiké gu-
Bpauoto apxeio ocuvaicOnudtwy
yia TtV oIkoyeveiaky aydrn kai
TOV XPAVO TToU TIEPVA.

For 18 years, director Claire Doyon
has been filming Pénélope, her
daughter with autism. Composed
of DV tapes, Super 8 reels, and HD
archives, the documentary traces
the relationship between mother
and daughter through different
stages — the shock of the diagnosis,
the fight against it, the resolve, the
acceptance, and the discovery of

a different mode of existence. A
heartfelt fragile archive of emotions
treasuring familial love and the time
that passes.

ON-SITE Mar 17/3,20:15
ONLINE 10/3/2022 — 20/3/2022

PLEISTOCENE PARK

Aouk TkpilyouoAvt-Tépykig |
Luke Griswold-Tergis

HIMA | USA 2022, 100'

Xwpig va {ntrjcouv ) Borieia

1} tnv ddeia kavevdg, o Pwoog
YEWQUOIKGG ZepyKél Zipog Kal o
yio6 tou, o Nikita, mepipadevouv
kG0 pariapd {wo mou propouv
Va MAcOoUV Kal Ta HETAPEPOUY PE
orolo péco pmopouyv kal 66o To
Suvatdv Mo oIKOVOIKG otV o
amopakpuopévn ywvid g Zinpi-
ag. ArmokaloUv to mPSTdeKT Toug
Pleistocene Park, (6nAadn «Mdpko
g MNAeiotékaivouy). Zkomdg toug
n avdm\acn Tou OIKOCUCTHUATOg
™G KOTEMAG TWV Hapoudy, tng
Emoxrig twv Mayet@vwy kai n
amo@uyr MIag KaTaoTPOQIKIG
Aourag mou Ba odnyrjoel otnv
aveEéheyktn unepOéppavon tou
mhaviitn. Kar eve n euguia kai to
xdpiopa tou Zipde tou €xouv xa-
pioel @iAoug Kal UTTOOTNPIKTEG, TO
utteppéyeBeg ey Tou, n ENeIPn
SimAwpatiag kar n EKPNKTIKI KO-
vokhaotikr| tou S1d6eon yivovtal
eunédio otig ouvepyaoieg. O Ni-

OH

Kita gival o teAeutaiog dvOpwog
TTou avéxetal TG 1I810ppubpieg Tou
matépa Tou Kal otnpidel To dpapd
tou. Mmopouv dpaye 8o Paaool
EMOTAPOVEG Va ATTOTPEPOUV TO
mo Sucoiwvo cevdplo NG TayKo-
opiag mepiBallovTikiig KataoTtpo-
@G Kal va armoKatacTtoouy T
oxéon petagu avBpwndtntag Kai
PUOIKOU KOOHOU;

Seeking no one’s help and ask-

ing nobody's permission, Russian
geophysicist Sergey Zimov and his
son Nikita are gathering any large
wooly beast they can get their
hands on, and transporting them,
by whatever low budget means
they can contrive, to the most
remote corner of Siberia. They call
their project Pleistocene Park.The
goal: restore the Ice Age “mam-
moth steppe’”’ ecosystem and
avoid a catastrophic feedback loop
leading to runaway global warm-
ing.While Zimov's brilliance and
charisma have won him friends
and supporters, his oversized

ego, lack of diplomacy, and cranky
iconoclasm make him a challenge
to work with. Nikita, Sergey's son,
is the last man standing to deal
with his father's idiosyncrasies

and carry forward his vision. Can
two Russian scientists stave off

a worst-case scenario of global
environmental catastrophe and
reshape humanity's relationship
with the natural world?

ON-SITE Mar 15/3, 16:00,
Lia 16/3,18:00
ONLINE 10/3/2022 — 20/3/2022

TA POAIA TOY NATKOPNO
KAPAMIMAX |

THE POMEGRANATES OF
NAGORNO KARABAKH
Owpag Lidepng | Thomas Sideris
EA\G8a | Greece 2022,78'

Mia kivnpatoypagikr kataypaen
tou &epidwpol kar TG MePITAGVN-
ong twv katoikwv tou Naykdépvo
Kapapmdx, mou petpouiv xihiddeg
VEKPOUG TIG TEAEUTAIEG TECOEPIG
Sekaetieg kal TG PeTakivnong
Toug o€ ykpida kai Bpoxepd toria
orou kavévag Sev yvwpiel T
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eivar 81ké tou, Mol Ppickovtal Ta
olvopa Kkal Tola gival v TéAel n
matpida tou.

A cinematic recording of the
uprooting and wandering of the
people of Nagorno-Karabakh, using
the pomegranate as the central
axis. These people have counted
thousands of dead over the past
four decades, and their movement
in gray and rainy landscapes where
no one knows what is their own,
where their borders are and what
their homeland is.

ON-SITE Cas 16/3,21:30
ONLINE 17/3/2022 — 20/3/2022

H YNOXXEXH | THE PROMISE
Kaotag MAhidkog | Kostas Pliakos
EA\G8a | Greece 2021,73'

H amotéppwon twv vekpwv otnv
EN\GSa anotehovoe tapmou emi
Sekaetieg yia Tov MONTIKG KGGHO.
H emppor tng ekkAnoiag kai ol
TTONITIKEG OKOTTIPOTNTEG Sev emé-
Tpemav ) Snpioupyia oxXeTIKOU
vépou. H unéoxeon gival n kata-
ypaerj tng moArtkig Sidotaong
autiig tng mpoomddeiag, tnv omoia
orjkwoe otnv mMAdtn tou emi 23
xpdvia évag avepwriog.

In Greece, the practice of crema-
tion has been a taboo for decades,
both for politicians and the Or-
thodox Church. It took 23 years of
fight, on many levels, to have finally
legislation to allow the creation of
the first crematorium in Greece.
The Promise records the political
dimension of this fight, which a man
gave almost all alone.

ON-SITE Cas 12/3,18:30
ONLINE 13/3/2022 — 20/3/2022

O PHNOZX EKBAAAEI
ITH MEXOrFEIO | THE
RHINE FLOWS TO THE
MEDITERRANEAN SEA
Opép ABvov | Offer Avnon
lopanA | Israel 2021, 95'

log evég emldvta tou Olokau-
TOPATOG Kal PETAVACTNG OTN

leppavia, o oknvoBétng avalntd
™ yvwotikr napouaia tou Olo-
KauTOPATog Kai Ty moavr g
€MPPON OTNV OTTTIKK TOU GToV
kéopo. O umokelpevikSg xapa-
KtPag tng taviag mpokUmtel and
Tov Suvatd deopd petagl nuwv
Kal g 1otopiag pag, umé to Bd-
POG TOU aTopIKoU Kal GUNOYIKOU
Tpavpatog. To Bpa autd, mapdu
TMPOCWTIKS Kal cuvaicOnuatikg
popTIcpEvo, pépel Babid moAitikr
onuacia kail maipvel ohoéva Kkai
mo &ekdBbapn otdon kabwg n tal-
via avamrtiooetal kal To oKnVIKS
alAdder ané ) leppavia kai Ty
MoAwvia otnv matpida tou oknvo-
01, tn Xdiga, drou EPpaiol kai
ApaBeg ouvumidpxouv.

As a son to a Holocaust survivor
and as an individual who chose to
emigrate to Germany, the director
searches after the cognitive pres-
ence of the Holocaust and its pos-
sible influence on his perception.
The subjective character of the film
derives from the strong bond be-
tween us and our story; collective
and individual trauma is taken for

a given. This theme, personal and
emotional as it is, holds a substantial
political significance, and it takes a
clearer place as the film progresses,
as the scenery changes from
Germany and Poland towards the
director's hometown Haifa, where
Jews and Arabs live side by side.

ON-SITE Mar 18/3,15:30
ONLINE 10/3/2022 — 20/3/2022

MIA IXOAIKH XPONIA
EINAI OMNQX ENAX TAMOL |
A SCHOOLYEAR IS LIKEA
MARRIAGE

lewpyiog Mavvérmoulog |
Georgios Giannopoulos

EMG8a | Greece 2022, 102

O Twpyog, kabnyntrig mAnpo-
POPIKIG OE VUXTEPIVO OXOAEi0
wwv E§apxeiwy, mpoomabei va
avupetwrioer éva mArjfog and
avugodtnteg ev péow mavdnpiag.
H aotuvépeuon kai o1 anartrioeig
TOU KPATOUG Kal TG UNtépag tou
Mo kar au€dvovrar... Oa kata-
pépel o Nwpyog va Siacalioe

™V Puxikr Kai cuvaiednuatiki
Tou Ioopporia; lowg tehikd €vag
ydpog va givar n Adjon.

George works as a computer sci-
ence teacher at an Athenian night
school and tries to cope with the
flood of problems caused by the
pandemic.The heavy policing and
the demands coming from the
state and from his mother are
constantly increasing. Will George
be able to protecy his mental and
emotional balance? Maybe marriage
is the solution.

ON-SITE Cas 15/3,21:30
ONLINE 16/3/2022 — 20/3/2022

ITOPMAEIK | STORM LAKE
T{ép1 Pdicioug, Mnie® AéBicov
| Jerry Risius, Beth Levison

HMA | USA 202I,85'

2KoTeIvd oUvvepa okemalouy ta
KAAOPTIOKOX®PAPA OTO ZTOPH
Aéik g AioBa, évav témo mou
€xel undp&el pdpTupag ouk oAiywv
alay®v ota ota capdvta xpdvia
G ekPropnxdviong tng yewpyiag.
O aypdteg §68eav TG oikovo-
pieg piag Jwrig yia v’ ayopdoouv
Kkaivoupyio eEomAICHO, ue TV
eAmida mwg Ba Siatnpouoav g
Tnyé£g Blomopicpol toug. Zuvép-
PEUcav Kal JETavAoTeG —eunpdo-
Sektol kal un= yia va mdpouv pia
yeuon amd to apePIKAviko Oveipo.
O1 kdtoikol tou Ztopp A€IK gival
AVTIPETWTTOl UE HIa KoIvOTnTa
TTOU UETAPOPPWVETAl, KaBWG Ta-
yKéopieG Suvdpelg ameiloly thv
emo@alr toug Umapgn. Kamou
8 gpgavifetal o 63xpovog,
BpaBeupévog pe Movhitgep, Apt
KdMev kai n epnuepida The Storm
Lake Times mou ex&iSel n oikoyé-
veld tou. e kabnuepiviy Pdon kai
pe otoixeiddn mpoimoAoyioud,
Snpooiglouy TG TOTIKES 18K OEIG
Kkai aixpnped oxoAiacpd yia 3.000
avayvooteg. Oa maéyouyv pe
vixia kal pe Sévtia yia va kpa-
tjoouv 6pbia autr v TOAn rou
eival to onit toug. AlakuBedovtal
TTOAG.

Dark clouds hang over the corn-
fields of Storm Lake, lowa, which



has seen its fair share of change in
the 40 years since Big Agriculture
came to town. Farmers blow their
life savings on new equipment they
hope will keep their livelihoods
intact. Migrant workers flock here —
welcome and not — for their slice of
the American Dream.The people
of Storm Lake confront a changing
community as global forces threat-
en their precarious Existence. Enter:
63-year-old Pulitzer-prize winner
Art Cullen and his family-run news-
paper, The Storm Lake Times. Day-in
and day-out, the Cullens deliver
local news and biting editorials on
a shoestring budget for their 3,000
readers. Come hell or pandemic,
they'll fight to preserve this town
they call home. There's simply too
much at stake.

ON-SITE Lia 13/3, 21:45,
Mar 19/3,22:00
ONLINE 10/3/2022 — 20/3/2022

ATEYOEIAX XE BINTEO |
STRAIGHT TO VHS

Epihio LikBa Topzg | Emilio Silva
Torres

Oupouyoudan, Apyevuvi |
Uruguay, Argentina 2021, 77'

‘Aoknon Biag o pia veaprj énuoai-
oypdepo: autdg gival o TTAog piag
taiviag amé v Oupouyoudn mou
Kukhopodpnoe arneubeiag og VHS
o 1989. Zuvtopa n taivia €yive
KaAt kai e§akoloubei va kKaAv-
TteTal ané éva MENAo puotnpiou
Kal va ouvodeuetal and e§wTIKEG
Bewpieg oxeTIKA pe Tov Snpioupyd
™G, tov MavouéA Aapdg, yia Tov
oroio Sev E€poupe amoitwg
tinota. O oknvoBEtng mpoomabei
va S1aAeukdvel To PUoTIpIo Yia
Tov Aapdg Kkal To €pyo Tou PEow
TWV Pavatik@y onadwv tov,
Sidpopwv OKOTEIVOV pUBwyY Kal
KATTOIWV KACGETWYV TTou ayvoouvtal.
‘Etol, BuBidetal oe pia Sivn ota
Spla tou pubou Kkai TG mMpaypa-
TIKOTNTAG.

Act of Violence in a Young Journalist

is an Uruguayan film shot and re-
leased on VHS in 1989. Turned into
a cult work of Uruguayan cinema, it
lives under a mantle of mystery and
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exotic theories about its creator,
Manuel Lamas, of whom nothing

is known. The director sets out to
unveil the mystery that exists about
Lamas and his work, delving into
the cult of fanatics, dark myths, and
lost VHS cassettes. In this way, he
remains wrapped in a spiral that
dissolves the limits of reality and
fiction.

ON-SITE Tor 12/3,19:30
ONLINE 10/3/2022 — 20/3/2022

Ol MAOHTELX TOY
OYMIMEPTO MPIMO | THE
STUDENTS OF UMBERTO
PRIMO

Ale€avtpa Mdaiokétu |
Alessandra Maioletti

EM\G8a | Greece 202I, 80'

©eaocalovikn, uné vadioTik Ka-
toxi). To 96% tou eBpaikou mAn-
Bucpoul otélvetal oto AouoPits.
O\ nepimételeg, ol eAMideg Kal ta
Sveipa evvid EBpaiwv pabntav
Tou ItahikoU oxohiou Umberto
Primo wvtavedouv. H tavia Ba-
oifetal oto apxeio mou Bpgdnke
amd évav ltaké kabnynty kai ané
HOPTUPIEG TWV TTPWTAYWVICT®Y.
Avadnuioupyvtag Tig I0Topieg
TOUG aPnyoUHdoTe TV IoTopia
Tou Olokautdpatog otnv ENAGSa.

Thessaloniki, Greece, under Nazi
occupation. 96% of the Jewish
population is sent to Auschwitz. The
adventures, hopes and dreams of
nine Jewish students of the Italian
School Umberto Primo come to
life. The film is based on the archive
found by an Italian professor and the
testimonies of the protagonists. By
recreating their stories, we tell the
story of the Holocaust in Greece.

ON-SITE Cas 13/3,18:30
ONLINE 14/3/2022 — 20/3/2022

H APMAIH | THETAKING
Ale&avtp O. DiAim | Alexandre
O. Philippe

HIMA | USA 2021,76'

Qg évag piloonaotikdg ava-
OTOXAOMAG TNG ATEIKGVIONG TG
KoiAddag twv Mvnpeinv otov

OH

KIVNpatoypd@o kai otn Siagrijpion
pe apetnpia v Taxudpouiky dua-
&a tou Tqov Popvt (1939), n tawvia
Sigpeuvd MeGg pia tommoBeaia otnv
autévopn miepioxr} twv NaBdxo
£€8woe odpka Kkal ootd ot @a-
vtaciwon tg «Mahdg Avongy
—Hia gpavtacinon yepdtn avakpi-
Beleg mou autotpogodotouvtal
oto dINvekéG— Kal yiati e§akolou-
Osi va €xel pubikrj onuacia yia Tov
Yuxiopd dhou tou mAavrTn.

A radical examination of Mo-
nument Valley's representation in
cinema and advertising since John
Ford's Stagecoach (1939), The Tak-
ing scrutinizes how a site located
on sovereign Navajo land came to
embody the fantasy of the “Old
West,” replete with self-perpetuat-
ing falsehoods, and why it continues
to hold mythic significance in the
global psyche.

ON-SITE Mar 15/3, 19:15,
Mar 18/3,22:30
ONLINE 10/3/2022 - 20/3/2022

TPIAAENTA - MIA
AIAXTOAH | THREE MINUTES —
A LENGTHENING

Mmiavka Erixtep | Bianca Stigter
OAMAavdia, Hvwpévo Baoileio |
The Netherlands, UK 2021, 68'

‘Eva Snuioupyikd viokipaviép

puaypévo amd UAIkS apxeiou,

TO OTToi0 PEPVEI OTN PWG UIa
£PACITEXVIKN Talvia mou yUpioce o
NtéiBivt Kouptg to 1938 oe pia
eBpaikr méAn tng Molwviag, kai
mpoomabsi va avaBdlier to télog
6. Zta tén tou 1939, o1 dvbpw-
ol TToU cuvavtdue otnyv tawia,
omwg Kkai dhor o1 EBpaior tou
Naociéhok, extomiotnkav og ykéto
Kal otnv mopeia odnyridnkav oto
oTPaténedo CUYKEVTPWONG TG
TpepmAivia. To uliké tou Kouptg,
10 omoio gixe oxeddv aMolwBel
mpotou Bpebei kal armokataota-
Osi, gival To pévo omtiké apxeio
mou €xel amopeivel. Autd ta tpia
Aertd e€etadovtal MPOoEKTIKG,
amoKaAUTIToVTag TG I0TOPIEG TToU
kpUBovtal oto oeNiAdIvt. ‘Evag
KpPioIPOG avactoxaoudg yia
onpacia g KIVNUAToypagIkng
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Kataypagng Hiag Kovétntag mou
€xel TAéov xabei: 600, Spwg, epeig
ouvexifoupe va mapakohouBoupe,
n 1otopia Sev €xel TeEAEIWOEL.

A creative found-footage docu-
mentary presents a home movie
shot by David Kurtz in 1938 in a
Jewish town in Poland and tries to
postpone its ending. At the end of
1939, the people visible in the film,
and all the Jews in Nasielsk, were
deported to ghettos, then sent to
the Treblinka extermination camp.
Kurtz's footage, which had almost
rotted just before it was discovered
and restored, is the only visual
record remaining. The existing three
minutes are examined to unravel
the stories hidden in the celluloid.
A remarkable meditation on what
it means for a lost community to
be captured on film. As long as we

are watching, history is not over yet.

ON-SITE Oly 13/3,23:00
ONLINE 10/3/2022 — 20/3/2022

H MPQTH OAYXIXEIA
TPABEXTI | TRAVESTI ODYSSEY
NikoAd Bi8€hAa | Nicolas Videla
XiAn, Apyevuvi | Chile,
Argentina 202I, 96'

H teleutaia mapdotaon tou Ka-
priapé Travesia Travesti ouvéneoe
XPOVIKA PE TNV KOIVWVIKT e&€yep-
on otn XiAj oug 18 Oktwppiou
2019. Ev péow twv avatapaxay,

n Avactdoia npoomabei va
EMAVEVWOE! Ta TPWNV PEAN pIag
Sialupévng opddag, alhd n Ma-
pdKa, n KoANT g, Sev BEAel

va ouvexiotei n mapdotaon. H
Apvéaia, oknvobEtpia kai teleu-
taia kaAitéxvida mou €peive oty
opada, ekivd éva kivnuatoypa-
@IKkS ta&idi péoa and apxeia kai
ouvevteU&eig Pe @ileg, Tou oTig
oudntrioeig toug yia v lotopia
amoKaAUTITOUV TIG TTEPITAOKSTNTEG
™G @IAiag, TnG KAnpovouidg kai
™G oul\oyikdtntag oto mAaicio
TOU TatpIapXIkoU CUCTHHATOG,
mépa amo o yKAitep, Ta PTePd Kal
TG XAVTPEG.

The last performance of the Caba-
ret Travesia Travesti coincides with

the social outburst in Chile on

18 October 20I9. In the midst of
the uprising, Anastasia struggles to
reunite the former members of a
fractured cast, but Maraca, her best
friend, does not want to continue
with the play. Amnesia, filmmaker
and last remaining artist in the
company, embarks on a cinematic
journey through archives and inter-
views of a group of friends whose
historical disputes reveal behind
glitter, feathers, and beads, the com-
plexities of friendship, inheritance,
and collectivity in this patriarchal
system.

ON-SITE Mar 14/3, 21:45
ONLINE 10/3/2022 — 20/3/2022

H YMNEPIQAHX KAIH
LYMMOPIA MNOY ®TYNEI
AIMA | ULTRAVIOLETTE AND
THE BLOOD-SPITTERS GANG
Popmnév Ouv{ivykép | Robin
Hunzinger

TaMAia | France 2021,75'

Metd tov Bdvato tng yiayidg

Tou, G ‘Eppa, o oknvobétng kai

n pntépa tou avakdluyav pia
TIPOOEKTIKA QUAaYPEV cUANoyr
ypappdtwy mou AdpBave n ‘Eppa
and pia amooTtoléa e To dvopa
MapoéA. H Mapoél kai n ‘Eppa
yvwpiotnkav ota péoa tng dekae-
Tiag tou 1920. ‘Evag épwrtag dvbioe
ota Kkpupd peta&u twv duo Kkopl-
TOIGV TTou TéTE fjtav otny epnfeia
TouG aAAG petd amé SUo xpdvia
akoloUBnoav Eexwplotolg 5po-
poug. H Mapaoé exdiAwoe ¢u-
patinon kai 10rix0n o’ éva cava-
Téplo, arm’ émou alnloypagoulce
pe v Eppa — ta ypdppatd toug
egakoAlouBouv va oiyoBpdlouv

pe acUAAnmTn untdyela évtao.
210 oavatopIo N EMAvacTatnuévn
Mapaoé), Tou gixe o mapatcou-
KNI «YTIEPIOSN G, NYROnKe piag
opadag TPIRV VEAPWV YUVAIKOV
Tou rjTav emiong dppwoteg. H
agrynon tng taiviag, n ormoia
avtAei and TG eUYAWTTEG EPWTIKEG
emotoAég TG Mapoél, ouvduade
mAdva apxeiou, amoondopata ané
opdonua tng apdav-ykapvt Kai
uroBAnTIk pouaikr yia va dnpi-

oupyrjoel pia aiobnaoiak, Motk
atpéo@aipa oAoKANPWTIKAG ayd-
g, mapoucidfovtag pia atpdun-
T véa yuvaika Tou fjtav pmpoaotd
and v emoxi g, Kal pia opdda
adedpwv YPuxwv ou Siéppngav
10 PpPdyHa Tou xpdévou.

After the death of his grandmother
Emma, Robin Hunzinger and his
mother Claudie found a carefully
preserved collection of letters that
Emma received from a girl called
Marcelle. Marcelle and Emma met
in the mid-1920s. Secretly, love
blossomed between the two teen-
age girls, but after two years they
parted ways. Marcelle developed
tuberculosis and was admitted to a
sanatorium, where she wrote many
letters to Emma, letters that still
burn with great evocative power.
At the sanatorium, rebellious Mar-
celle, nicknamed “Ultraviolette,” led
a group of three young women
who were also sick. The film, told
through Marcelle’s eloquent letters,
combines archive footage, avant-
garde films, and music to create a
sensuous, poetic atmosphere of
absolute love, presenting a daring
young woman ahead of her time
and a group of kindred spirits that
break the barrier of time.

ON-SITE Mar 16/3,22:15
ONLINE 10/3/2022 — 20/3/2022

BENTET | VEDETTE

K)ovtiv Mmopig, Matpig
Zavidp | Claudine Bories, Patrice
Chagnard

TaMAia | France 2021, 99'

«H Bevtét eival pia ayehada. H
Bevtét eival Baciliooa. Mdhiota,
KAToTE fTav n Mo cnuavtiky amné
6Aeg TG Baciliooeg twv ANmewv.
‘Opwg n Bevtét peyardvel. Na va
™ YATwoouv amé tov e&euteli-
oud mou Ba mpokaloloe N ek-
Bpdvior| TG and avtaywviotpieg,
ol yertéviooeg pag, n EAIC kai n
Nik6A, pag avébeoav tn @povtida
g Bevtét yia éva oAdkAnpo
kahokaipt. Kar kdnwg £to1 aMa&e
N OTTTIKY pag — yia TIG ayeAAGSeg,
TOUG YeiTOVEG pag, Kal, eV oAiyolg,
yia 8ho tov kéopoy» (onpeiwpa).



“Vedette is a cow.Vedette is queen.
She was even once queen of the
queens of the Alps. But Vedette is
getting older. In order to save her
the humiliation of being dethroned
by young rivals, our neighbors, Elise
and Nicole let us look after her
for an entire summer This is where
our vision changes: our vision of
the cows, of our local neighbors,

in short, our vision of the world”
(directors’ statement).

ON-SITE Lia 19/3,23:00
ONLINE 10/3/2022 — 20/3/2022

BOYTEL | VOUTES
Tdoog lkivoodtng |
Tassos Gkinosatis

EMG8a | Greece 2021, 40'

O1 Bouteg eivar pia taivia mou ta-
&18evel oto Mépapa, pia epyatir
ouvoikia tou Meipaid, akoAouBw-
vtag tov MNavayidtn kar tov Pon.
Mapatnpei tnv evaoxdAnorj toug
UE Ta TEPIOTEPIA, KaTayPdPEl TIG
agnyroEI§ Toug, Tapouciddel
OX£0N TOUG E TouG AAoUG TepI-
otepddeg kal mepimAaviétal padi
TOUG OTNV TTOAN.

Voutes is a film depicting Perama, a
working-class district of Athens, by
following Panayiotis and Fotis. The
film observes their pigeon-keeping
practice, documents their narra-
tives, presents their relationship
with the other pigeon-fanciers, and
follows them around the suburb.

ON-SITE Cas 16/3,18:30
ONLINE 17/3/2022 — 20/3/2022

MIA F'YNAIKA | AWOMAN
Zaviv Mépange) | Jeanine
Meerapfel

leppavia, Apyevuvr) | Germany,
Argentina 2021, 104'

Auti eivai n 10topia tng Mapi-
Aoui ZatAév, and tnv maidikn

™G nAikia péxpl Tov yduo Kai
petavdoteuon: Mia iotopia tou
€1kooToU alva mou pag tagidevel
ané ) Boupyouvdia otnv Ahca-
Tia, ané v Ahcartia otn leppavia,
otnv OMavdia kai tehikd otnv
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Apyevuvi. Ti onpaivel yia pia yu-
vaika va xdvel Toug Yoveig Tng, va
KAVel olKoyévela Kal va Kataiij§el
pévn tng; Ti onpaivel va petaki-
VEiTal amé Xwpa og Xwpea Kal and
yMdooa oe y\wooa; H tavia Mia
yuvaika gival éva KIvnuatoypa@iké
Sokipio yia Tnv tautétnta, pia
avadrjtnon otg mnyég tng egopi-
ag Ki évag oToxaopog yia ) Ael-
Toupyia tng pviiung. ‘Eva moptpé-
TO NG PNTEPAG TG oknvobétpiag.
Eivai n 1o0topia piag kalitéxvidag
Tou mpooTabei va mpocappooTtei
OTIG MPOKATEIG TNG MEAYNATIKIG
wNG... wg yuvaika.

This is the story of Marie-Louise
Chatelaine, from childhood
through marriage and emigration:
a twentieth-century saga that takes
us from Burgundy to Alsace, from
Alsace to Germany, Holland and
finally Argentina. What does it mean
for a woman to lose her parents
and make a family of her own,

only to end up alone? What does
it mean to move from country to
country, from language to language?
A Woman is a cinematic essay about
identity. A search into the wounds
of exile and a reflection on the
function of memory. A haunting
and intimate portrait of the direc-
tor's own mother. It is the story of
an imitation artist, trying to adapt
to the challenges of real life..as a
woman.

ON-SITE Lia 14/3,19:30,
Mar 16/3, 16:00
ONLINE 10/3/2022 - 20/3/2022

F'YNAIKEX MAXHTPIEL -

H TPINAH AMNEAEYOEPQIH |
WOMEN FIGHTERS —THE
TRIPLE LIBERATION

Aznvidag Bapdapdg | Leonidas
Vardaros

EMG8a | Greece 2022, 120'

O1 yuvaikeg oToug TONITIKOUG Kal
KoIVwVIKOUG ay@veg tou 2000
aidva, otn paxn g empivong,
oTov SpSpo TNG PUAAKIG, TNG
egopiag Kkal Tou ekteAecTIKOU
anoomndopatog. Tipwpnpéves yia
TOV ay®va TouG YIa Hia KaAutepn
Jwrj, yia Tov ay®va Toug evavtia

OH

OTOUG KATAKTNTEG, YIa TOV aywva
Toug yia gBvikr ave§aptnaia kai
Anpoxpartia.

Women's political and social strug-
gles in the 20th century, surviving
prison, exile, and facing the firing
squads. They were punished for
their struggle for a better life

and for fighting the Nazis, seek-
ing national independence and
democracy.

ON-SITE Cas 14/3,21:30
ONLINE 15/3/2022 — 20/3/2022
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Mikpou Mrjkoug
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OXA =EMAYNE H BPOXH |
ALLTHAT RAIN WASHED AWAY
lwdavva ToihiAr | loanna Tsilili
EA\GSa | Greece 2022, 14'

Mia BéAta oto kévtpo tng ABrivag
Eunvd ot oknvobétpia ava-
pvroeIg amé pia emoxy MPWIPNG
viédtng. Mia BoAta oav epwtikr
£MOTOAN OE £0ACTEG KAl EAUTOUG
Tou mapeA@dvtog. Epwtripata yia
TO TWG GPUPNAATEITal N yuvaikeia
Tautétnta eysipovtal péoa amod
wia KUkAIK TTopeia, 6mwg otov
aidvio KUkho tou fAiou Kai tng
Bpoxrig, tng {wrig Kkal Tou Bavdtou.

A walk around down-town Athens
evokes the director's memories from
an era of early youth.A walk as if it

is a love letter to lovers and selves
of the past. Questions about how
female identity is hammered rise in
a circular motion, like in the eternal
circle of sun and rain, life and death..

ON-SITE Zan 13/3,18:30
ONLINE 14/3/2022 - 20/3/2022

TO TAAEPAANT ENTOX
KAAPOQY | FRAMING
SUTHERLAND

lcdia Ndia Péietg, Martiag
Napvik | Gaja Naja Rojec, Matjaz
Jamnik

Néua Agpikn, EoBevia | South
Africa, Slovenia 202l 2I'

O xpiotavikog mivakag pe titho To
Hovordt TG ApeTiG Kal TG Kakiag,
YVOPIHOG OE TIOAMEG OIKOYEVEIEG
Mndep oty Néuo Agpikr, avara-
piotd Svo mbavoug tpdmoug {wiig.
O avBpwrrol Trou akohouBoulv tov
@apdu Spdpo Jouv pia areibapxn,
oMoéva Kal o «apaptwAly» {wrj, n
oroia kataArjyel otn petd Odvatov
upwpia. A6 v dMn, Aiyol givai
autoi ou pe kaBodrjynon maipvouv
To otevd povordu, avefaivovtag

éva SuoPato Spopdki Tou odnyei
—xwpi¢ armoAaloeiG— otov Oed.

O 8pdpog yia to Xadepavr, pia
Hikprj Kovétnta mou el otV £pnuo
Kapou g Nétiag Agpikiig, eivai
papdug kal peg ot okévn... Eva
HIKPOU PHKOUG VIOKINAVTEP TTIOU OU-
YKEVTIPWVEI ammOyelg yUpw amoé Tov
xpliotiavikd Tivaka, kai ta Opnokeu-
TKd portiBa tou dxBou, Tng apaptiag
Kal TG avdmauong, SIEPEUVMVTAg tn
Siagpopd Taxutijtwy avapeoa otig
£0Bvatnteg mou {ouv ot votioagpl-
Kkavr) TéAn tou Zddephavt.

The Broad and The Narrow Way, a
christian painting familiar to many
Boer homes in South Africa, depicts
two possible ways of life. On the
broad way, people live undisciplined,
progressively sinful lives that result
in punishment in the afterlife. While
on the narrow way only a few climb
a steep shepherd's way that leads —
without gratification — to god.The
road in Sutherland, a small South
African community in the middle of
an arid Karoo landscape, is broad
and dusty... The short documenta-
ry is a collection of impressions that
examines the painting, and religious
motives of burden, sin and rest to
reflect the difference in possibilities
that still exists between many ethnic
communities in the South African
town of Sutherland.

ON-SITE Zan 13/3,18:30
ONLINE 10/3/2022 — 20/3/2022

SANTAXIMATA THX MOPIAX |
GHOSTS OF MORIA

Mikael TkpdaBeposv, PA6piav
EAapmvti | Michael Graversen,
Florian Elabdi

Aavia | Denmark 2022, 25'

Tov ZemtépPpio tou 2020, n
Mdpia tng AéoBou, n peyalitepn

mpoouyikr Soprj otnv Eupdmn,
KANKe OAOOXEPWG EKTOTI{OVTAG
xINGSeg avOpWmoug. XTg oTdxTEG
Kal 0Ta CUVTPIPIa TIOU aTépgIvay,
Hia opada mpoopuywy poomabei
va empiooel mepIcUAEyovTag
pétalia. Mia oikoupevikr 10Topia
yia éva pikpd pépog, ue Bépa v
empiwon o’ éva oupumav mou Bu-
pider tomio AmokdAuyng, o’ évav
oo émou n Bainwpri Kai n @iAia
gival T6oo MoAJTIPES (Kal OTIAVIES)
600 ta xdhkiva kaAwdia.

In September 2020, Moria, the
largest refugee camp in Europe,
burned down on the Greek Island
of Lesbos, displacing thousands of
people. In the ashes and rubble
that remain, a group of refugees is
trying to survive by scavenging for
metal. A universal story from one
location, about how to survive in
a post-apocalyptic universe, where
human warmth and friendship are
as precious — and as rare — as cop-
per wiring.

ON-SITE Tor 16/3,17:00
ONLINE 10/3/2022 — 20/3/2022

MPOXMAGQ NA OYMHOQ |
IAMTRYING TO REMEMBER
Méyka Axavkapdavi | Pegah
Ahangarani

Ipav, Toexia | Iran, Czech
Republic 202I, 16'

H Meykd wiAder yia tov MkoAay,
gvav dvtpa mou Siagpepel amnd tov
Tatépa Tng, T PNTéPa TG, Toug
Beioug kai TG Beieg g, av kai giva
TIAVTa TTAPWY OTIG OIKOYEVEIAKES
ouykevtpwoelg. O Mkéhap kataypd-
eI aUTEG TG KaBnUEPIVEG OTIYES
pe TV Kdpepd tou. H Méyka Sev
propoUce Téte va QPaviaotei T
e€urnpetovoav autd ta Pivteo,
ala Sev Siotale va moldpel prpo-



01d oTOoV PAKS TOU OIKOYEVEIaKOU
autou @ilou, Tov oroio omwo-
Srimote oupmabei. H mohupehiig
olkoyévela aktivoPolei {ectacid
aképa Ki étav Toug mapatnpoue
va @tuapifouv To Xiévi fj amAd va
ouvunigpxouv oto oritl. ANdG to
KkepaAaio yia tov [kdAap kai tnv
Ipavikrj Emavdotaon mou avoiyer
oty mopeia, 6a @épel pia avatpo-
M otnv mMAokr| autiig thg IoTopiag,
n omoia Aertoupyei cupBoAikd yia
Toug xINGSeg avBpwrioug cav thv
Meykd kai tov Mkéhap evidg
£KTOG TWV CUVOPWV Tou lpdv.

Pegah talks about Gholam, a man
who’s not like her father, mother,
uncles, or aunts, even though he's
always present at family gather-
ings. Gholam films these everyday
scenes with his own camera. At
the time, Pegah can't imagine what
the purpose of these films might
be, but she’s happy to pose before
the lens of this family friend, whom
she's certainly very fond of The
large family radiates great warmth
as we see them shoveling snow

or just sitting around at home. But
then comes the chapter about
Gholam and the Iranian Revolution,
heralding a plot twist in the story
that comes to symbolize thousands
of Pegahs and Gholams inside and
outside Iran.

ON-SITE Zan 12/3,21:30
ONLINE 10/3/2022 — 20/3/2022

EIAA MIA TOAH | | SAW A
CITY

Itéhiog EuotaBomoulog | Stelios
Efstathopoulos

EMG8a | Greece 2022, 9'

EiSa pia méAn, mou ampdopeva
€xaoe Toug fxoug tng. Mévo to
Bountd tou aépa €peive. Mia TOAn
TTOU UTTAPXEI OTNV armooTtpo®r
Tou BAéppatog pag. Tpiyupvavtag
otV MOAN cuvavt® pIKPEG Kadbn-
UEPIVEG 10TOPIEG PE TIPWTAYWVI-
OTEG avwVupoug epactikous. H
TePIMAGVNON auTr] amoKaAUTTTel
Hia véa TpaypatikéTnta, Tou pag
mapacUpel og £va SIapopEeTIKG
Spdpo epwtnudtwy.

Avoixtoi Opiovteg | Open Horizons

I saw a city, which unexpectedly lost
its sounds. Only the hum of the air
remained.A city that exists on the
fringes of our gaze.While wander-
ing around the city, | stumble across
short everyday stories, starring
anonymous passers-by. This wan-
dering reveals a new reality that
leads us down a whole different
path of questions and contempla-
tion.

ON-SITE Zan 14/3,21:30
ONLINE 15/3/2022 — 20/3/2022

EXQTEPIKH | LIVE-IN

Adpa Mapaykouddxn, Taudva
Mavupopdtn | Laura Maragoudaki,
Tatiana Mavromati

EMG8a | Greece 2022, 13'

‘Eva moptpéto g «adpatney

epyaoiag Twv Mewpylavov
YUVaIkQV mou Soulelouv wg
£0WTEPIKEG olkiakoi BonBoi og
eMnVIKG voikokupid. H povétovn
Kal armartukr @uon tng Souleidg
™mg ppovtidag uroypappilel Tnv
aTMOPGVWOT) YUVAIKGV TTou {ouv
pia dwrj oty utnpeoia GAAwv.
Eikool Téooepig wpeg TNV nuépa,
€81 pépeg v efSopada, pe pia
povdxa Kupiakr pemd.

A portrait of domestic work, as
experienced by Georgian live-in
maids working in Greece. It ex-
plores the monotonous, demanding,
and unseen labor behind care work,
and the isolation and insecurity
experienced by women who must
work to serve others, 24 hours a
day, 6 days a week, with only one
Sunday off.

ON-SITE Cas 16/3,18:30
ONLINE 17/3/2022 - 20/3/2022

BOPEIOX X TAOMOX | NORTH
TERMINAL

Aoukpéoia Maptél | Lucrecia
Martel

Apyevuvn | Argentina 2021, 37'

Katd tn Sidpkela g kapavtivag
ou 2020, n Aoukpéoia Maptél
EMOTPEPEI OTO OTIITI TNG OTN
2dAta, oTnV MO CUVTNPENTIK

OH

mepioxr tng Apyevuvrig. Exei
akohouBei tnv Xouhiéta Adoo

n oroia, cav pia olyxpovn
pouaoa, T oucTtrivel og pia opdda
kaAItéxvidwv kal acupBifactwy
YUvaik@v mou avtaAAdocouv
Hatiég kal anméyelg yUpw amd pia
pwud. Améluta evappovicpévo
pe To oUvolo Tou €pyou Tng Tou
ouvbétel 10Topieg yéoca and éva
Kkpdpa avlpdmwy kar Téwy, Kal
T€00gPa XPAVIA PETA TO UTIEPOXO
Zdpa, To VIOKIPavTép autd
onuatodotei Ty emoTtpoPr TN
omoudaidtepng oknvobétidag tng
Apyevuiviig otn peydAn o8dvn,
évav tpdmo tautéxpova peaki-
oTIKS, CUMBOAIKS Kai TToAItiKS. To
TelikS amotéecpa eival évag ou-
vapmaotkog eOpog TIPAG O pia
KOIVOTNTa TTou, TapdTl TTPOCWPIVA,
yivetal éva mavioxupo avtidoto
yia tnv mavénpia.

During the 2020 lockdown,
Lucrecia Martel returns to her
home in Salta, Argentina’s most
conservative region. Here she
follows Julieta Laso who, like a
muse, introduces her to a group of
female artists and defiant people
who exchange glances and opinions
around a fire. Perfectly attuned to
a body of work that constructs
stories from an amalgam of people
and places and, four years after
the beautiful Zama, Terminal Norte
marks the return to the screen of
Argentina’s greatest filmmaker; in

a way that is simultaneously real,
symbolic and political. The result is
a gripping tribute to a community
that, temporary though it may be,
serves as a magnificent antidote to
the pandemic.

ON-SITE Mar 12/3,14:30
ONLINE 10/3/2022 — 20/3/2022

ENOXAHTIKH APKOYAA |
NUISANCE BEAR

TZak loudiopav, Mcapnpiéha
‘Ocio Bavtev | Jack Weisman,
Gabriela Osio Vanden
Kavaddg | Canada 202I, I5'

To TodptaiA otn Mavitéuma tou
Kavada eivar pia méAn yvwotg
wg S1EOVIiG TPoOPICPAS Yia T
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OH Avoixtoi Opiovteg | Open Horizons

PWTOYPAPIoN TTONKWY apkoUdwv.
‘OMoi éxoupe Sl JAYEUTIKES £l
KOVEG Kal KAAOIKEG TNAEOTITIKEG
EKTIOUTIEG YIa ThV Aypla @Uaon

— Opwg T €xouv el amd eudg ol
apkoUdeg; Auté to avtioupBatikd
Kal OTTTIKG EVIUTIWGCIAKS VIOKINa-
VIEP AVTIOTPEPEI TNV OTTTIKN Kal
mpoo@Epel pia Sigicdutik patid
oe pia wmkn pépa otn {wn piag
molikrig apkoUdag, kabwg autr
€PXETAI AVTIPETWITN UE TOUPIOTEG
Kkal urelBuvoug mpootaciag. Mia
Taivia mou avadeikviel TNV oAoéva
kai mo Aemth fj oxeddv amatnArf
SiaxwpIoTikr ypaupr| peta&u tou
avBpwmvou kéopou kai tou Baci-
Agiou Twv (0w, KAAOVTAG TO KOI-
v6 va SigpwtnBei yia Tov Tpdmo
e tov omoio aAnAemSpoulpe pe
v dypia @Uon, kai yia To av autr
n aMnAenidpaon eivar Bidaoipn.

Churchill, Manitoba is famous as an
international destination for pho-
tographing polar bears.We've seen
the majestic images and the classic
wildlife TV programs — but what
does the bear see of us? This un-
conventional and visually arresting
documentary shifts the perspective
for a revealing look at a day in the
life of a polar bear as it navigates
an obstacle course of tourists and
conservation officers. Nuisance
Bear highlights the increasingly
narrow and treacherous boundary
between human and animal realms,
asking audiences to consider the
ways in which we interact with
wildlife and if these relationships
are sustainable.

ON-SITE Tor 16/3, 17:00
ONLINE 10/3/2022 — 20/3/2022

KAMOTE XTHN KIXKA | ONCE
UPONATIME IN QUIZCA
NikoAdg Toptoivoki | Nicolas
Torchinsky

Apyevuvn | Argentina 2021, 12'

Kdmou amé pia pikpri méAn kpup-
pévn ota Bouvd, Eexuvetal n pwviy
£vOG Yépou xwpikoU yia va emava-
pEpel oTo Mapdv pia Eexaopévn
avdpvnon: tov Bdvato evog and
TOUG O KovTIvoug @iloug Tou
dvdpa. Kdmolol ektpo@eic aldywy,

@ilol ki autoi ar’ ta makid, Ba-
Jouv MAWPN yia pia Bgpameutiki
oduooeia.

From a small town between moun-
tains, the voice of an old peasant
emerges to make present a lost
memory:the solo death of one of
his closest friends. Some horse-
men, also old friends, embark on a
restorative odyssey.

ON-SITE Mar 12/3, 14:30
ONLINE 10/3/2022 — 20/3/2022

MAPE ME EKEI OMNMOY
YMNAPXEI ZQH: TPAMMA
ITON MATEPA MOY | TAKE ME
WHERE THERE IS LIFE:A LETTER
TO MY FATHER

Kdppev Aa Ipiéya | Carmen la
Griega

lonavia | Spain 202, 10’

‘Eva vtokipaviép pikpol prikoug,

éva moinukd ypdupa mpog tov
matépa tng oknvobETpiag, o ormoi-
oG éxel Siayvwotei pe ANtoxdipep.
lupiopévn oto omit, n tarvia kata-
ypdger v acbéveia Tou matépa
TNV MOpPEia TWV TEAEUTAIWY TPIGV
£TWV Kal Yag agrvel va mapatnpen-
OOUUE TIWG N VOOOG PEPVEI KOVTd
TOV TTatéPa Kai TNV KOpn HEow
piag dnuioupyikrig diadikaaiag,
Katd tnv omoia n {wypagikr, 1o
ox£d1o Kal 0 xopdg yivovtal To
KAaAUTEPO TOVWTIKS yia autoug
TOUG XaPIOPATIKOUG KAANTEXVEG.

A short documentary in the form
of a poetic letter to the filmmaker's
father who has been diagnosed
with Alzheimer. Filmed at home, it
documents her father's illness over
the last three years, allowing us

to observe how Alzheimer brings
father and daughter together; in a
creative process where painting,
drawing, and dance become the
best tonic for these enlightened
artists.

ON-SITE Mar 12/3,14:30
ONLINE 10/3/2022 — 20/3/2022




PL

O1 "EN\nveg Snpioupyoi Kai ) patid Toug otov KGoHo YUpw HAG.

MAatpdppa
Platform

Greek auteurs and their gaze onto the world around us.

+1
Apyupne Aidring | Argyris Liapis
EMG8a | Greece 2022,75'

H Avva Mapia kdvel Ta mpwta g
Brjuata otov kéopo. O Opéotng
KAVEl Ta TIPWTA TOU EMAYYEAUATIKG
Briuata ot {wypagik. H Mapia
TeNeIdVEl TO AUKEIO Kal KAvel
Svelpa yia to pélhov. Kar ol tpeig
yevvriOnkav p’ éva emmAéov xpw-
péowpa. Kar o1 tpeig yevvribnkav
pe ouvpopo Down. Zouv otn
Oeoocalovikn Kal gival Ta KeEVIPIKA
TPOCWTIa AuToU TOU VIOKIJAvIEp.

Anna-Maria takes her first steps in
life. Orestis takes his first profes-
sional steps in painting. Maria finish-
es high school and makes dreams
for her future. All three of them
were born with an extra chromo-
some.All three of them were born
with Down Syndrome.They live in
Thessaloniki and they are the main
characters of this documentary.

ONLINE 10/3/2022 — 20/3/2022

100% PAMNTOMOYAOX |
100% RAPTOPOULOS
Idappag Xouhiapdg | Savvas
Houliaras

EMG8a | Greece 2021, 52

BayygAng Parrtémoulog. O dnpi-
oupydg SnuoIA@v pubictopnud-
Twv 6nwg ta Aiééia, Ta tgitdikia, O
£pyévng Kai n AouAa, peta&u GAwv,
ouprnhiipwoe to 2019 capdvta
Xpovia cuyypa@ikrg Spactnpid-
rtag. Exer cuvoAikd oto evepyn-
TKS Tou oxeddv TpIdva TiTAoug,
OpPICPEVOI amd TOUG OTToioUg
petagpépOnkav pe emtuxia otov

KIVNpatoypd@o, ato B€atpo Kal
otnv tAedpaon.

Vangelis Raptopoulos. The creator
of popular novels such as Diodia
(Tolls), Ta tzitzikia (The Cicaadas),
O ergenis (The Bachelor), and Loula,
among others, completed forty
years of writing activity in 2019.1n
his whole career; he has delivered
thirty titles, some of which have
been successfully adapted for cin-
ema, theater, and television.

ONLINE 10/3/2022 — 20/3/2022

21 - H MAXH THE MAATEIAX
/ BEHIND THE SKETCHES | 2I
—THE BATTLE OF THE SQUARE /
BEHIND THE SKETCHES
Melétng Moipag | Meletis Miras
EMG8a | Greece 202l, 35'

To vrokipaviép akoloubei tn Sia-
Spopn g €peuvag Kkai Snuioupyiag,
TOV XPOVO Kal ToV TPATIo otnoiua-
TOG TOU PeYaAUTEPOU PEXPI OfjuEPa
eMnvikou graphic novel. ‘Epeuva,
apxeia, storyboard, xapud, poAUia,
peldvia. Zunurioeig tou Soloup pe
v gpeuvnukr opdda tou EBvikol
lotopikou Mouceiou yia ta «mwey»
Kal ta «ylati» g lotopiag.

The documentary follows the
research and creative process, the
timeline and set-up of the greatest
Greek graphic novel to this day.

A story about archives, storyboards,

pencils, papers, and ink, featuring
conversations between Soloup
and the team of researchers at the
National Historical Museum about
the “hows" and “whys" of history.

ONLINE 10/3/2022 — 20/3/2022

5%2 XPONIA | 5% YEARS
Mupt® Zupewvidou, lwdvva
Manaiwdavvou | Myrto
Symeonidou, loanna Papaioannou
EA\G8a | Greece 2021,70'

Tov OxtwPpio tou 2020 n peya-
Autepn Sikn otn ovyxpovn ENada
@tdvel oto téNog tnG. H amdepaon
tou Sikaotnpiou eival cagrig: To
€M O£IPA £TWV TPiTO peyalitepo
KOPpa Tou KoivoBouliou amotelei
eyKAnpatikr opydvwon. MNag eivai
va KaAUTTtel§ Snuooioypa@ikd pia
tétola Sikn yia TEVIENIOI Xpovia;
Mia oulfjitnon pe toug avBpwmoug
ToU fTav eKei.

In October 2020, the biggest trial

in modern Greece comes to an
end.The court ruling is clear:The
Parliament’s third-largest party over
several years is a criminal organiza-
tion.What is it like to cover such

a trial for five and a half years? A
conversation with the people who
were there.

ONLINE 10/3/2022 — 20/3/2022

H ATAMH EINAI H MNio
OMOP®HAE=ZH XTA
EAAHNIKA: ALYNOAEYTOI
ANHAIKOI MPOX®YTEX
ITA EAAHNIKA IXOAEIA |
AGAPE (LOVE) ISTHE MOST
BEAUTIFULWORD IN GREEK:
UNACCOMPANIED REFUGEE
MINORS IN GREEK SCHOOLS
Tiiva lewpyiddou | Gina
Georgiadou

EM\G8a | Greece 202I, 80'

Acuvédeutol avijAikol Tpdopuyeg
otnv EN\G&a. Amé mou €pxovral,
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PL NMiatgdppa | Platform

oG Kai yiati; Moieg eival ol ava-
YKEG Kal ta évelpd toug; Mdve
oxoleio émwg ta dAa maidid tng
nAikiag toug; Mwg vikvbouv; To
Kupiapxo epwtnpa mou Ba kabo-
pioel To péAlov Toug: «autd ta
maidid tivog ivany. H eBehovuiki
opdada twv Avadoxwv Exmaideu-
TKWOV oAokAjpwoE Ty talvia oto
mAaicio tou Sigbvoug mpdtlext
tou National Geographic Society
pe Bépa «Teaching to Hope: Saving
the education of refugee teens
during and after the pandemic’s
school shutdowns».

Unaccompanied minor refugees

in Greece.Where do they come
from; how and why? What are their
needs and dreams? Do they go to
school like other children of their
age! How do they feel there? The
crucial question determining their
future:"Whose children are these?”
The Greek volunteer group named
"Foster Teachers” contributed

with this film to the National Geo-
graphic Society project “Teaching
to Hope: Saving the education of
refugee teens during and after the
pandemic’s school shutdowns.”

ONLINE 10/3/2022 — 20/3/2022

THE AGING LAND

Anpritpng Tpopmolkng, ldpyog
Oikovépou | Dimitris Trompoukis,
Giorgos Oikonomou

EMG8a | Greece 202, 2I'

Me @dvto ald kal mpwtaywvioTr
ta Sidonpa Maotopoxwpia Ké-
VITOAG, TO VIOKINAVTEP ETIXEIPE]
va Snuioupyrioel epwtijpata yia
™mv eMnvikr UraiBpo péca otov
XPAVO, YIa TNV €vvoia TOU XWPOou
KaBw¢ Kal Ty aydrn yia tov Témo
pag. Emiong, emdikker va avadei&e
TG pn HETPrioIpeS agieg ol omoieg
propouyv va gival kataAutng yia v
avadwoydvnon Twy XWPIHV auTwy.

Focusing on the Mastorochoria of
Konitsa, the documentary attempts
to raise questions about the Greek
countryside throughout the years,
the meaning of space and the love
for our place. It also seeks to high-
light the immeasurable values that

can be a catalyst for the revitaliza-
tion of these villages.

ONLINE 10/3/2022 — 20/3/2022

AADONIO ®OPNT - QX TO
TEAOEX | ALPHONSO FORD -
SCORE UNTILTHE LAST DAY
‘Apng Toidpag | Aris Tsiaras
EAAGSaq, lomavia | Greece, Spain
2021,78'

O Alpdvoo Popvt ritav évag ermi-
TUXNPEVOG PTTACKETPTIOAICTAG TToU
€KkpuPe éva peydho puotikd. Ma-
KpId and ta PATa Twv Ynrédwy, o
Dopvt «éoPnven Kpupa amé v
Aeuxaipia. Auti gival n amioteutn
avBp®mvn 1oTopia evég amd toug
HeyaAUtepoug OKOPEP TToU £mal-
Eav moté otnv Eupwrmn kai mapdA-
AnAa n 1otopia tou peyalitepou
Apepikavol pracketpmoliota

yia tov drrolo ol Apepikavoi Sev
€xouv akouyoel Timota.

Alphonso Ford was a successful bas-
ketball player, carrying a big secret.
Far from the bright lights of the bas-
ketball courts, Ford was fading away
with leukemia. This is the incredible
story of one of the biggest scor-

ers that ever played in Europe and
at the same time the story of the
greatest American basketball player;
Americans have never heard of.

ONLINE 10/3/2022 — 20/3/2022

ANTHROPAUSE

Xpniotog [68ag | Christos Godas
HMA, EA\G&a | USA, Greece
2021, 88'

>’ éva vnoi tou Alyaiou, ot Z0un, ol
GvBpwriol motevouv ota Bavpata.
An6 exei eravd n taivia to 2018, yia
va e&epeuvijoel T oxEor Tou av-
Bpwriou pe TNy Mot Kal TN yvaon,
TO QUOIKS Kal TO PETapUaOlko. H i-
o1 gival K4t TPoCoWTKS Kal E0W-
Tepikd. H yvwon kai n Siaxeipior
™G apopd kovwvia kai ToAiteg. H
Kivnuatoypdenon tng adeiag Néag
Yopkng to 2020 yevvd okéeig

Kal epwTripata mou ampoPAerta,
oxeddv PETapuaIKd opiyouv kal
aMnAooupmAnpdvovtal pe To UNKS
TIoU yupioTnke SUo xpdvia TIpIv.

On a Greek island named Symi,
people believe in miracles. The film
starts from there, in 2018, to explore
the relationship of man with faith
and knowledge, physic and meta-
physic. Faith is something personal
and inner. Knowledge and how man
handles it concern society and citi-
zens. The filming of empty New York
city, because of the pandemic, in
2020, raises thoughts and questions,
which unpredictably, almost meta-
physically match and complement
each other with the footage had
been shot two years before.

ONLINE 10/3/2022 — 20/3/2022

AMEIPOX | APEIROS
OzgpiotokAng Aaumpidng |
Themistocles Lambridis
EA\G8a | Greece 202,22’

Mia avadritnon e\eubepiag pe
Sxnpua to modiAato kal mpw-
TAYWVIOTEG PEPIKOUG amd Toug
KkaAUtepoug TodnAdteg oe SAn
v EN\GSa. Ztdéxog toug eivar va
EeUyouv amoé tov eyKAEIOPS Kal
va Bpouv vEeg TIyEg Eumveuong
ota mapBéva Bouvd tng Bopeiag
EMNG8ag. Eva orruké unepBéapa,
MAQICIWPEVO amd PIAOCOQIKA
epwtipata yia v Unap&r pag kai
) B€on pag otov Kéapo.

A childhood dream of riding the vir-
gin mountains of Northern Greece
becomes reality when a group of
mountain bikers explores an un-
tracked terrain; a journey that pushes
their limits and tests their desire for
freedom during difficult times.

ONLINE 10/3/2022 — 20/3/2022

ASSOMOUD - TO XTI
TQN MAIAIQN MNoY
ANTIETEKONTAI |
ASSOMOUD - HOUSE OF THE
RESILIENT CHILDREN
®Ppavioéoka Zwvapd |
Francesca Zonars

AiBavog, Itakia, EAAG8a |
Lebanon, Italy, Greece 202I, 5I'

Ané 1o 1948 o AiBavog @ihoevei
OTNV EMKPATEIG TOU pia PEYAAN



kovétnta Malaicuviwy mou
€xouv @Uyel and T yn toug. Av
Kkal eykAwPiopéva og Katauli-
opoUG, Ta PEAN TNG TTAAAICTIVIKIG
KoIVOTNTag opyavwvovtal Kai
xtifouv xwpoug avtiotaong. To
Assomoud amotelei pia éaon
xapdg Kai privng péoa otnv e&a-
OAiwon, tn orfjyn Kai to ToAItKS
ad1é§odo tou Aifdvou.

Since 1948, Lebanon hosts a large
community of Palestinians who
escaped from their land. Even
confined in the camps, members
of the Palestinian community get
organized and build places of
resilience. Assomoud (House of
the Resilient Children) represents
an oasis of joy and peace within
the situation of misery, decay, and
political deadlock in Lebanon.

ONLINE 10/3/2022 — 20/3/2022

O XAPAKTHPAX

TOY AYTIETIKOY ATOMOY
LITON KINHMATOIPA®O |
THE AUTISTIC CHARACTER IN
GREEK CINEMA

Mapia Manadomoulou | Maria
Papadopoulou

EMG8a | Greece 2022,73'

‘Eva vtokipaviép mou Sigpeuvd tov
QUTICTIKS KIVIUAToypa@Ikd xa-
PAKTpa O€ TaAIVieG Tou EANVIKOU
Kivnuatoypdgou. MNoAhoi yvwotoi
oKknvoBEteg, oevapioypdgol Kal
nBoroioi mepypdgpouy WG mpo-
o£yyloav TOV aUTIoTIKG XAPaKTH-
pa otg taivieg mou oknvobétnoav
1} 0’ QUTEG GTToU GUPPETEIXAV.

The film is a documentary that
explores the autistic film character
and the way that is presented in
Greek cinema. Many well-known
directors, screenwriters, and actors
describe how they approached the
autistic character in their films.

ONLINE 10/3/2022 — 20/3/2022

MIMOYNTAAIA | BOUDALIA
Kwvotavtivog loakeipidng |
Konstantinos loakeimidis
EMG8a | Greece 202I, 100’

H tawvia givar n kataypaegr tng
mopeiag piag opddag véwv ané
éva pikpd xwp16 tng Kprjtng, ot
pia emBedPNCN TTOU CUYKEVTP®-
VEI TNV aydrn TwV CUVIEAECTOV
Kal Tou koivou yia mdvw amnd

20 xpdvia. O Tpdmog mou Ka-
Tdgpepav va kavouyv tn Sikr tou
aAriBeia a§lodriAeutn amotelei pia
TPATACH YIa TO TG Ol KOIVWVIESG
SAwv twv €18V pmopouv va &n-
Hioupyrioouv avdloya kdt téco
UYI£G Kal XapOUEVO.

The film is a record of the course
of a group of young people from

a small village in Crete, through a
revue, concentrating the love of
contributors and audience for over
20 years.The way they managed to
make their truth enviable is a sug-
gestion to how societies of all kinds
can accordingly create something
so healthy and happy.

ONLINE 10/3/2022 — 20/3/2022

O APXIAHETAPXOX |
THE BRIGANDS’ CHIEFTAIN
Madpiog ldomapng | Marios
Gasparis

EMG8a | Greece 2021, 51'

H Zwij, n &pdon kai o Bavatog tou
apxiAnot ®otn MaykoUAa, to
KEPAAI Tou omoiou —padi pe autd
WV ouvTPSPwWV Tou Mmapmdvn
kar Toapritpa— kpeudotnke otov
otabpd g Katepivng tov Ze-
mtépPpio tou 1925. O Naykovhag
utip&e ap@IAeySpevn Mpoowri-
KkATNTa Kal KatnyopoUuevog yia
54 @dvoug. Me v e§éviwori tou
TeAEIWVEI OUCIACTIKA ) EMOXH TNG
Anotokpatiag otnv EAAGSa.

The life, action, and death of the
brigand Fotis Yiagoulas, whose head
(next to the ones of his comrades
Babanis and Tsamitras) was hanged
at the train station of the city of
Katerini, in September1925. Yiagoulas
was a controversial persona, ac-
cused of 54 murders. Following his
execution, the era of brigandage in
Greece comes to an end.

ONLINE 10/3/2022 — 20/3/2022

MAatgdpya | Platform  [PL

«ZE TNQPIZQ AMNMO THN
OWH>» - 200 XPONIA EAAAAA
| “BY THE LIGHT OF THINE
LIGHTS” — 200 YEARS OF
GREECE

Kwvotavtivog MiAdpiog |
Constantin Pilavios

EANGSa | Greece 2021, 48'

To vtokipavtép Eetuliyel To vijpa
piag Siadpoprig mou &ekivnoe

pe Ttnv emavdotaon tou 1821

kar e§ehixtnke ta emdpeva 200
xpovia péxpl arjuepa. Mpdkertal
yla pia €iIkacTtiky agrynon g
mopeiag g vedtepng EAAGSag,
péoa amd éva pwodikd apxeiwv
Kal TEKUNPIwY.

The documentary unravels the
thread of a journey that began with
the Revolution of 1821 and evolved
over the following 200 years. It is

a visual narrative of the course of
modern Greece, seen as a mosaic
of archives and documents.

ONLINE 10/3/2022 — 20/3/2022

XIMAIPA | CHIMERA

Nikog Kwotémoulog | Nikos
Kostopoulos

EAAGSaq, Kpoartia | Greece,
Croatia 202I,22'

H Xiuaipa emkevtpwvetal o
oupPdvta katd ) Sidpkeia g
mwong tou BoukoBap g Kpoa-
tiag tov NoguBpio tou 1991. Méoa
and T peign apxeiakou UAIKou

pe cupBoAikéG avamapacTdoel,
avunapabétel apxeia Sikaotnpinv
pe e18noeoypaikd pemoptdad tng
enoxrig kai Siepeuvd toug KIvEU-
voug Ttng mapaninpo@dpnong andé
ta yéoa padiknig evnuépwong.

Chimera focuses on events that
took place inVukovar, Croatia, in
November [991.With the use of
symbolic reenactments and archival
footage, it creates a juxtaposition
of court archives of the ICTY and
news media narratives during the
Yugoslav Wars, to investigate the
dangers of mis- and disinformation
by the media.

ONLINE 10/3/2022 — 20/3/2022
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XPONHX MMOTXIOIAOY:
«HMOYN KI ErQ EKEI KAI
ME ®IAEWAN ENA MIATO
ME ®AKH...» | CHRONIS
BOTSOGLOU:“I WAS THERE
TOO AND | WAS TREATED
WITH A PLATE OF LENTIL
SOUP ..’

Ppévtu BiavélAng | Freddy
Vianellis

EMG8a | Greece 2021,77'

«To 1982 tov kivnuatoypdenoa
Tov Mnétooyhou va Soulelel éva
£pyo, to 2017 tov Bivteookon® va
KAVEl TO OKITOO Jou OTo ateNié
tou. H oudijtnon pe tn ouvtpogpo
Kal pouoa tou, EAévn), 6nwg kai
avékSota NXnTIKd VIoKoupévTa,
TIPOCWIIKEG ONUEIWOEIG, oUZNTH-
OEIG PIE OUBTEXVOUG, CUANEKTEG Kal
10TOPIKOUG TEXVNG OAOKANP®WVOUV
TNV TTOPEia Tou oTNY TEXVN Kal oTn
Cwr». (onpeinpa)

Chronis Botsoglou, acclaimed paint-
er, professor, and lecturer at the
Athens School of Fine Arts, is re-
vealed through his lifelong work. His
work unfolds through a discussion
with his wife and muse, Eleni. Inter-
views with fellow painters, art histo-
rians, and curators, as well as unpub-
lished work, complete the painter's
profile. (directors’ statement)

ONLINE 10/3/2022 — 20/3/2022

KAGAPEX MOAEIX | CLEAN
CITIES

Mapiva Aavéln, Kwotag
Mdvdulag, Kavotavtivog
XatgnvikoAdou, Xprjotog
Xappns | Marina Danezi,
Kostas Mandilas, Constantinos
Hadzinikolaou, Christos Sarris
EMG8a | Greece 202l, 6I'

H moAuta&iSepévn mapdotaon
KaBaprj méAn tng Ztéyng I8pUpa-
oG Qvdon yivetal agoppr yia pia
uBpIdikr taivia. TEooepig Siago-
petikoi oknvoBéteg akohouBolv
v neplodeia tng mapdotaong oe
10Gp10pEeg TMOAeIG: Zkdma, Zapdye-
Bo, MovrieAi€, KwvotavtivoumoAn.
Metavdotpieg kabBapiotpieg, mpw-
Taywviotpieg TG mapdotacng Kai
un, apnyoulvtar t {wrj Toug.

Onassis Stegi's well-traveled pro-

duction Clean City has prompted

a hybrid film, honoring the women
who clean the cities of the world.
Four different directors follow the
work as it tours four cities: Skopje,
Sarajevo, Montpellier; and Istanbul.

ONLINE 10/3/2022 — 20/3/2022

XEIPOTEXNQNTAX

TO MEAAON | CRAFTING
FUTURES

MixdAng Kaotavidng, Ho
Xapiapa | Micahlis Kastanidis, lo
Chaviara

EM\G8a | Greece 2021,29'

‘Exovtag Bidhoel TOMamAEG anwAeieg

kar Svokoha ta&idia, moMoi petavd-
OTEG Kal Petavdotpieg BAémouy Tov
£KTOMOPS TOUG va Tapateivetal Ka-
B0 €pxovtal avupétwriol/eg Ue Ta
gupwridikd kabeotwta eEAEyxou Tng
petavdoteuong. Qotéoo, ol {weg
Toug Sev xapaktnpiovtal pévo
amé akivnoia kai Bupatoroinon,
Onwg ouxvd eikdletal A\avBaopéva.
AywviCovtal kaBnpepivd, pabaivouv
Kal Snpioupyouy, cuvdéovtal pe
pépn Kal avBp@roug, avuioTékovtal
Kkai mpoxwpouyv. To VIoKIyaviép
apnyeital Bpadopata ané Ty ka-
Onpepivétnta IV avBpwnwy mou
polpdoTnKav TV EQMEIpia TOoUG oTo
mAaicio piag eupUtepng £peuvag yia
TOV TIAPATETAWEVO EKTOTONS OTV
EMaGSa.

Having experienced multiple losses
and passed through difficult jour-
neys, many migrants may see their
displacement getting protracted

in Greece, as they are faced with
European migration regimes.Yet
their lives are not only marked by
immobility and victimhood, as often
misguidingly assumed. Many strug-
gle on a daily basis, they learn and
create, they connect with places
and other people, they resist and
move on.The documentary nar-
rates fragments of the everyday life
of three persons who have shared
their experience in the context

of a broader study of protracted
displacement in Greece.

ONLINE 10/3/2022 — 20/3/2022

H MEPA MNMOY IQMAXAN
TA MOYAIA | THE DAY THE
BIRDS SILENCED
Inupidwv Avayvaotou |
Spyridon Anagnostou
EAAGSa | Greece 202I, 58'

Kaotopid otig apxég tou 2000
aiva. Evag matépag @edyer yia
v &eviud. O moAepog Eekivd,

Ta ouvopa KAgivouv Kai pia pdva
pévn pével miow pe ta duo pikpd
toug maidid. H KAeicoupa ¢gavtd-
Zel wg oMo owtnpiag. ANG mol-
oG Eepelyel amo To MEMPWHEVO
tou; H 5n AmpiAiou tou 1944 eivai
n pépa Tou cwrracav ta moulid.

‘Eva vioKipavtép yia Tnv ogayn

g Kheiooupag.

Kastoria at the beginning of the
20th century.A father moves
abroad. The war begins, the borders
are closed and a mother is left be-
hind with their two young children.
Moving to the village of Kleisoura
was the best thing to do. But who
can escape their destiny? 5th of
April 1944, the day that the birds
silenced. A documentary about the
massacre of Kleisoura.

ONLINE 10/3/2022 — 20/3/2022

FEELYOUR HEARTBEAT:
THE FILM

MepikAnig Manavdpedémoulog |
Periklis Papandreopoulos
EA\G8a | Greece 2021, 94'

To Feel Your Heartbeat:The Film
€ival To TPWTO VTIOKIYAvTEP TIoU
e&etalel ug Pabigg pideg tng house
Houoikrig TapdAAnAa pe tnv oAI-
TOTK IoTopia TN Kail Ty e§ENEN
G otnv EMdda — ané ta undyeia
mdpT Tou 1989 €wg tnv oikovopikr
Kkpion, al\d kai v emoxn g
mavénpiag ota téAn tou 2020.

Feel Your Heartbeat:The Film is the
first documentary to tackle the
deep roots of house music along-
side its cultural history and evolu-
tion in Greece. From the under-
ground party scene of 1989 to the
economic crisis of Greece and the
covid era of the late 2020s.

ONLINE 10/3/2022 — 20/3/2022




THE GREEK BAR JACKET
Mapidvva Oikovépou | Marianna
Economou

EAAGSa, faMhia | Greece, France
2021, 68'

Me omdavia mpéoBaon ota dduta
Tou 81eBvoug oikou pédag kai
v kaANitexvikrj Tou SieuBivtpia,
™ Mapia lkpdtaia Kioupi, n
taivia akolouBei tnv opdda tng
Dior ané to lMapiol péxpi to
Apyog, To Zou@)i, tn ©doo, Tov
Meipaid kar tnv ABrjva, kabwg &n-
pioupyouv to gpPAnuatikd Cruise
Show 2022, epnveucpévo amd
v apxaia al\d kai T olyxpovn
EMNG8a.

The Greek Bar Jacket offers a
unique glimpse into the making of
Dior’s emblematic Cruise Show
2022 show at the Panathenaic
Stadium in Athens. The film cap-
tures how the worlds of haute
couture and local folk art come
together to produce a highly
ambitious runway show, marked
by a stunning display of local
craftsmanship.

ONLINE 10/3/2022 - 20/3/2022

TOMOI TOY EAAHNIZMOY:
EPMOYTOAH | HELLENIC
PLACES: HERMOUPOLIS
Xapdiapnog Mapyapitng |
Charalambos Margaritis
EMG8a | Greece 202l 18'

EppoumoAn, n mpwtevouoa tng
20pou, 0TO KEVTIPO TOU VNOIWTIKOU
oupmAéypatog twv Kukddwy, otnv
EMdG&a. Ztnv 1oTopia tng anavte-
vtal 6Aeg ol {upwoelg mou Siapdp-
pwoav Tov olyxpovo EANNVIGUO.
AuTté o VIoKIpavEép animation
agnysital Tnv iIotopia Tng.

The city of Hermoupolis, capital of
Syros, is located at the center of
the Cyclades, in the Aegean Sea,

in Greece. In its history one can
find all the elements that shaped
contemporary Greece. This is an
animated documentary telling its
story.

ONLINE 10/3/2022 — 20/3/2022

MAPAAAHAOI
AYTOIXEAIAXMOI |
IMPROVISATIONS IN PARALLEL
MODE

Méxtpog Kolotoupog | Petros
Kolotouros

EMG8a | Greece 2021, 43'

Méoa and ouvavtrioeig pe pou-
OIKOUG SIaPOPETIKWY HOUTIKGOV
katafoA@v Kal og cuvduacpo pe
nxotoria kai eikéveg ané ta pépn
ota oroia tagideyav ol cuvte-
AEOTEG, N TaIvia EPEUVA NXNTIKEG
TIPAYHATIKOTNTESG KAl TTOG AUTEG
propoUv va cuvduactolyv pe pia
mointikr eikactik y\wooa. To ey-
xeipnpa Bacidetal otov autooxe-
Siaopud kar otnv MoAUCUMEKTIKH
Snuioupyia.

Through the endeavor with musi-
cians of different cultural back-
grounds and with the combination
of soundscapes and images of

the places we visited, the movie
explores sonic realities and how
these can relate to a poetic visual
language. The project is based upon
improvisation and collective crea-
tivity.

ONLINE 10/3/2022 — 20/3/2022

MNEYMA FHFENEX |
INDIGENIUS LOCI

Biku MapkoAéea | Vicky
Markolefa

EMG8a | Greece 2022, 12'

AuTS To PuxoyEwypaPIkd
VTOKIPaVTEP TIpaypateveTal tn
Siemagry @uong kar avBpwmou.

O Baoiing PoupKi®dTNg, KTN-
VOTPSPOG, KOIVWVIOASYOG Kal
OIKOAGYOG, TTIEPITAAVWHUEVOG OE
apxéyova povordtia, Bubidetal oe
TIVEUPATIKEG AVTAvakAGoEI§ TG
petavewtepIikdTNTAG.

This psychogeographic documen-
tary film explores the interface of
man and nature.Vasilis Fourkiotis,
deep ecologist, shepherd, and soci-
ologist, strides across his ancestral
lands immersed in spiritual reflec-
tions of a postmodern world.

ONLINE 10/3/2022 — 20/3/2022

MAatgdpya | Platform  [PL

Ol EBPAIOI THX KEPKYPAX |
THE JEWS OF CORFU

Mipidav lkepykeBitoa | Mirjan
Gjergjevica

EA\G8a | Greece 2022, 49'

EBpaior tng Képkupag: Mia miAn-
Buopiaxr] opdda mou amotéAece
onuavtké KOPPdT Tou vinoiou,
ouvéBale otn Siapdppwon tng
IoTopiag Tou Kal cuvéBale otnv
£&ENIEN Tou eumopiou Kai TG oIko-
vopiag. Opwg ta OAiBepd yeyovdta
Tou ouvéBnoav eig Bdpog Toug,
mpootédnkav ot pavpn oelida
g IoTopiag tng avBpwndtntag.

Jews of Corfu:A population group
that was an important part of the
island, participated in the forma-
tion of its history, and contributed
to the development of trade and
economy. But the tragic events that
befell them were added to the
black pages of human history.

ONLINE 10/3/2022 — 20/3/2022

TO TEAEYTAIO MAIAI

TON APKIQN | THE LAST
CHILD OF ARKI ISLAND
KAepevtiv ABavaociadn,
Xepmaoudv Ntaykepeodp |
Clémentine Athanasiadis, Sébastien
Daguerressar

TalAia, EAAGS8a | France, Greece
2021,24'

Xe Aiyeg Pépeg teleiwvel to Snpo-
kS o Xpriotog, to teAeutaio raidi
Twv ApKi®y, evég vnoiol twv AwSe-
Kaviowy, ota avoixtd g MNdtpou.
‘Onwg ta peyaAitepa adépgia tou,
£101 KI aUTOG OKOTIEVEI va oTapaty-
o€l ) oXOAIKr} Tou ekmaideucn Kai
va PBonBrjoel Toug yoveig Tou oto
olkoyevelakd aypdktnua. Opwg n
Mapia, n Sackdla Tou ta teAeutaia
téoogpa xpovia, kdvel 6,T propel
Yyia va ouvexioel v ekmaideuor)
Tou o€ Kdrolo dANo vnai.

Christos is |2 years old. He is the last
child of Arki,a small island located

in the far east of Greece. Less than
forty inhabitants live there all year
round. For the last four years, the
primary public school has remained
open for one pupil only. Maria Tsialera,

671
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Christoss teacher; travels every week
to Arki from the neighboring island
where she lives to ensure his school-
ing, convinced that learning is essential
for the development of this insular
child.At the end of his primary school
years, Christos might work with his
parents and his older brothers in the
family farm. But Maria Tsialera is doing
whatever she can for him to continue
his scholarship on another island.

ONLINE 10/3/2022 — 20/3/2022

MIKPOBIQMA | MICROBIOME
Xraupog Metpdémoulog | Stavros
Petropoulos

EMG8a | Greece 2021,27'

Epeuvntég katapBdvouv oty
Ikapia pe okomd va avakaAiouv
To puoTikS g pakpolwiag. Mia
oUyKPOUGH EVEPYEIDV PETAEU TwV
VIOTIWV KAl TWV AUAiXAVeV EPEUVN-
TWV TTou evOeAEX®G avadntolv tov
TPATO va KATavorjoouv Tov apyd
XPOvo Kal TG eEWTIKEG I8100UYKpPa-
oieg twv Ikapiwtav. Mia kwpikn
omoudrj otov pubpd Kkal oto Ka-
Spdpiopa piag GMng otdong {wiig.

The limits of intrusion in the peace-
ful lives of Ikarians are being tested
in scientists’ quest for the secret
for long and healthy life. A clash of
energies between locals and per-
plexed scientists, leaving no stone
unturned, to understand frozen
time and intriguing idiosyncrasies.
A comedic study in pacing and
reframing a world view.

ONLINE 10/3/2022 — 20/3/2022

TO MEPOX METAZY TOY
HTAN KAI TOY ©A EINAI |
THE PLACE BETWEEN WAS &
WILL BE

©odwprig Mavayoémourog | Theo
Panagopoulos

EA\GSa | Greece 2021, 18'

‘Otav o manmoug tou apxiel va
£€Xel Ta MpWTa onpadia avoiag, o
oknvoB£tng mpaypatorolei pia
TeAeToUpYia MPOKATAPKTIKOU TIEV-
Boug oto eykataleippévo e§oxIkS
TwV manmoudwy tou. Xpnoiporol-
®vtag v avBpwrmoloyikr évvoia

Tou petaixpiou, Tpootabei va emi-
Bpaduvel pia otiyur) peydAng a-
Aayrig kai va avoi&el pia oudrjtnon
TTOU N OIKOY£VEId TOU amo@eUyel.

After his grandfather is diagnosed
with dementia, the filmmaker con-
ducts a ritual of anticipatory grief
in his grandparents’ abandoned
summer house. Using the concept
of liminality to explore the house's
past, present and uncertain future,
he aims to slow down the moment
of a big change and open a dis-
course his family avoids having.

ONLINE 10/3/2022 — 20/3/2022

AQMATIA ME OEA | ROOMS
WITHAVIEW

NikéAag Mamadnuntpiou,
NikoAéta Mapdoxn | Nickolas
Papadimitriou, Nikoleta Parashi
EMG8a | Greece 2021,22'

v tavia Awpdua pe 6¢a mapa-
KoAouBoUpE TOV XWPIKO PETAOXN-
patiopd Tou ouvteAeital og éva
Blotexvikd Ktjplo OTo KEVTIPO TNG
ABrvag. Ta epyaotripia apyupo-
Xpucoxoiag TTou mapadooiakd
oteydlovtav o’ autd petapop-
wvovtal otadlakd o€ Couiteg
moAuteleiag. Katd tnv mapapovr
Hag epxdépacte o emagr pe Tpia
Siagpopetikd enineda ouvunap&ng.

In the film Rooms with a View we
observe the transformation of a
building in the heart of Athens from
a space which has traditionally been
occupied by goldsmiths to a luxuri-
ous boutique hotel. During our
stay we come to experience three
different levels of coexistence.

ONLINE 10/3/2022 — 20/3/2022

eKTéG abAnTIK®V xdpwv. O1 mpo-
OWTIKEG papTUpieG TTapoucidlouv
pia oUvOetn mpaypatikdnTa pe
TEPIOCOTEPEG aMd pia avayvwoelg.

Three women, martial arts masters,
talk about their encounters with
men and patriarchy, inside and out-
side their sports field. Their personal
experiences appear quite complex
and can be translated in many ways.
Each woman, witnesses and process-
es reality, in her own unique way.

ONLINE 10/3/2022 — 20/3/2022

O HXOX TON XPQMATQON |
THE SOUND OF COLORS
Mavayiwtng Manoutorig |
Panagiotis Papoutsis

EA\G8a | Greece 2022, 65'

O Tidvvng ZuyAétog ouvepydoTnke
HE TG HeyaAUTEPEG OPXOTPEG TOU
mAavijtn, kabwg kai e Toug onpa-
vukétepous ‘EMnveg Snpioupyoig
— 6Aa autd xdpn oTov peydlo tou
Sdokaho, 1o Mdavo Xat{nddki.

‘Exovtag epyactei yia ToAG xpdvia

nxoArfmng otnv EPA kai otnv
«Opxriotpa twv Xpwpdtwvy, yag
Bdader otov payiké KGopo TG nXo-
Anyiag kai g HoUsIKG.

Yiannis Sygletos has collaborated
with the greatest orchestras on the
planet, as well as with the most im-
portant Greek artists — and all this
thanks to his great teacher, Manos
Hadjidakis. Having worked for many
years as a sound engineer at ERT
S.A. (the Hellenic Broadcaster) and
the Orchestra of Colors, he intro-
duces us in the magical world of
sound recording and music.

ONLINE 10/3/2022 — 20/3/2022

SHADOW FIGHTING
Katepiva EAgsovapa ToidAiou |
Katerina Eleonora Tsialiou
EAAGSa | Greece 2021,17°

Tpeig SiakekpIpéveg yuvaikes
OTOV XDPO TWV TTOAEHIKDY TEXVOV
pidouv yia To TiG Picivouy Tn
SIAPOPETIKI) AVTIPETWTTION TToU
ugiotavtal og oxéon Pe Toug Gv-
Speg Kkal Tnv matplapxia eViog Kal

O HXOX TON ®OAK |

THE SOUND OF FOLK

Navvng Xpnotidng | Yiannis
Christidis

Teppavia, Auotpia, EAAG8a,
AiBouavia, Kbnipog | Germany,
Austria, Greece, Lithuania, Cyprus
2022,47'

Algpeuviivtag TG MONTIOHIKES,
KOIVWVIKEG Kal TTOAITIKES PIdeEG Twv



mapadociak®v Xopwv péoa amod
Ta pdtia mabiacpPévwy XOPEUT®Y,
auto TO VIOKIPAVIEP TTAPOUCIAdel
To SnuIoupyIkS, SUAOYIKS Kal
KOIVOTIKO XapaKTpa autwv Tou
apxéyovwy 186V xopoU.

Unveiling the cultural, social, and
political roots of folk dances through
the eyes, body, and ears of pas-
sionate dancers, this documentary
exposes the creative, collective, and
communal character of one of the

world's most primordial dance styles.

ONLINE 10/3/2022 - 20/3/2022

TPITHX OEXHX EIZITHPIO |
THIRD PLACETICKET

Ndpyog Kikidng, Mavayiotng
Mamaddémoulog | Yorgos Kikidis,
Panagiotis Papadopoulos
EMG8a | Greece 202I, 6I'

216X0G aUTOU TOU VIOKIHAVIEDP
€peuvag eival n avddei§n tou tepd-
oTiou pdlou Tou énai§av ta Beatpl-
Kd prrouloUkia pETd ) olotaor Tou
veoeMnVIkoU KpAToug, oty Topeia
kar e§€NEN tou eEMnvikou Bedtpou.

This research documentary aims
to emphasize the huge role played
by the theatrical herds following
the establishment of the modern
Greek state in the course and
development of Greek theater:

ONLINE 10/3/2022 — 20/3/2022

2021 O XPONOX Moy
MAIPNEI ZXHMA: 1821 MPIN
KAI META | TIMETAKING
SHAPE: 1821 BEFORE AND AFTER
Kupidkog lkikag, Kupiakr Bripou
| Kyriakos Gikas, Kyriaki Virou
EMG8a | Greece 202, 53'

‘Eva vtokipavtép mou e&etddel
TOUG 6POUG HE TOUG OTToIoUG TO
mapeAOSv ouvtnpeital, extibetal
Kal ouvopIAei pe To TMapdv pag.
MapakohouBoUlpe ta otddia mpo-
etolpaoiag g €kbeong tou Mou-
ogiou Mnevdkn kai mapdAnAa
ouyKpdTNon piag agrynong yia
TNV IoTopia Kal TNV TautdtnTa.

A documentary that examines the
terms in which the past is preserved

and exposed, and converses with
our present.We follow the stages of
preparation for the Benaki Museum's
exhibition 182/ Before and After,and at
the same time the weaving of a nar-
rative about history and identity.

ONLINE 10/3/2022 — 20/3/2022

VIDISOVA

NMopyog Mavayémouhog |
George Panagopoulos
EMG8a | Greece 2021, 9'

O kupiog Tdoog Eavdxtioe 0
oTit TwV MaISIKWY ToU avapvioe-
WV He Ta X€PIa Tou, OE €va UIKPS
XWwPIO TToU Kataotpdenke padika
and Toug iB1oug Toug KATtoikoug
Tou ota téAn TG SeKaetiag tou
’60, mpokeipévou va emdotnBolv
WG OEIOPSTTANKTOI Kal VA XTioouv
éva véo xwp16. Eva vtokipaviép
yia T pvijpn, To mépacpa Tou
XPOVoU Kal To cUANoYIKS Tpauua.

MrTasos, a 68-year-old man, rebuilt
the house of his childhood memo-
ries with his own hands, in a small
village that was massively destroyed
by its own residents in the late 60s,
in order for them to receive earth-
quake compensations and build a
new village closer to the main road.
A short documentary about memo-
ry, the passage of time, and regret.

ONLINE 10/3/2022 — 20/3/2022

TI ANIEMEINE AINO TON
NIKO AOYBPH; | WHAT
REMAINS OF NIKOS LOUVRIS?
Nikog @zodoaciou | Nikos
Theodosiou

EAAGSa | Greece 2022,70'

Ané tov Mdn tou 1968 oto
Mapiol wg ta Mpwta xpdvia g
MetamoAiteuong otnv ABrjva, ol
KIVNPATOYPAPIKEG avnouxieg evOg
TIPOC®ITOU TIoU HTaV YVWoTog WG
«Nikog AouBpne».

The cinematic endeavors of a per-
son commonly known as ““Nikos
Louvris,” from May '68 in Paris until
the first years of the transition to
democracy in Athens.

ONLINE 10/3/2022 — 20/3/2022

MAatgdpya | Platform  [PL

MOY NETOYN TA MAIAIA; |
WHERE DO THE KIDS FLY?
Nopyog Xp. ZépPag | Yorgos Chr.
Zervas

EM\G8a | Greece 202I, 80'

To vtokipavtép otoxddetal oTo
paivépevo tng §aptnong Kai To
Aertoupynpua tng anegdptnong.
Aigpeuva tn petdBaon amé to
HECOTIOAENIKG KATAVAYKAOTIKG
oUoTNUAa AVTIUETWTTIONG

twv e§aptricewy ot éva
avBpwrokevTpikd Bepameutikd
mAaiolo ane§dptnong
KATAKTNPEVO SEKAETIEG OTN XWPA
pag: DETOX (lavdg), MEOEA
«Apy®y, MN.IN. AutoBorBeiag,
IBANQ.

The documentary reflects on the
phenomenon of addiction and

the vocation of rehabilitation. It
investigates the transition from the
interwar coercive inhuman system
of dealing with addictions to a
human-centered, free, diverse ther-
apeutic network of rehabilitation,
established for decades in Greece:
DETOX (lanos), PETHEA “Argo,”
PP. Selfhelp, IBANO.

ONLINE 10/3/2022 — 20/3/2022

O IKAPOX TOY METPOY
MOKA | THE IMPROVISATION
OF PETROS MOKAS

Tdoog lewpyiou | Tasos Georgiou
EM\G8a | Greece 202I, 30'

O Métpog Mdkag eivar évag
TPoBaToTPdPOog MEPTTNG YEVIAG,
o ormoiog el ota Bouvd tng Miv-
Sou. Zuvtnpei o prmoutoko, pia
ondvia pdtoa mpofdtou mou el
ota Bookotéma Twv AVaToAIK®V
Tloupépkwv. MaparkolouBoupe
Jwrj, T YOUOIKH Kal TG Tapado-
OEIG Tou.

Petros Mokas is a fifth-generation
shepherd, living in the mountains
of Pindos. He fosters butsko, a rare
sheep breed that lives and grows in
the grasslands of Eastern Tzoume-
rka on the same mountain range.
We follow his life, his music, and his
traditions.

ONLINE 10/3/2022 — 20/3/2022
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Ané 006vn o OB6vn
From screen to Screen

2KnvoBEteg TTou Kataypd@ouv CTIYUEG TG TPAYHATIKOTNTAG HECA amd TOV THAEOTTUKS (aKo,
Kdvovtag pia armogaciotikr petdfaocn amd ) pikpr) ot MeydAn 08dvn.

Filmmakers record instances of reality through the TV camera lens, making a decisive transition
from the small screen to the Big one.

XPHEITOX MIMOKOPOX |
CHRISTOS BOKOROS
MixdAng AukoUdng | Michalis
Lykoudis

EMG8a | Greece 202I,28'

Méoa and ) mepididBaocn twv
XWPWV TIOU TOV EUTIVEOUY, 0 Xprj-
otog Mroképog amokaAUTTte! Tig
OKEPEIG TOU OXETIKA pe TV Téxvn
ToU, Toug BEaTEG TwY £pywy Tou
Kal TNV €IKACTIKI TEXVIKI Tou. H
KAPEPA TOV CUVAVTd GTO EPYa-
otjp16 tou otnv ABrjva, al\d kai
otn Buviavn, émou epmvéetar amd
Tnv dypia ogop@id twv Aypdewv.

Through a wandering around the
locations that have inspired his

art, Christos Bokoros unravels his
thoughts and his painting technique.
The camera meets him in his atelier
in Athens, but also in Viniani — a
historical village in the mountainous
area of Agrafa in Western Greece.

ONLINE 10/3/2022 — 20/3/2022

AINO TO EIQ XTO EMEIX:
EMMANOYHA MMNENAKHE,
MIA XYNAPMAXTIKH ZQH |
FROM “I” TO “WE”: EMMANOUIL
BENAKIS, A FASCINATING LIFE
Nikog MeyypéAng | Nikos Megrelis
EA\G8a, Aiyurrtog | Greece,
Egypt 202l, 50'

‘Eva ta&idi ané tnv moAu-mohitiopi-
Kk} AAe§dvdpeia tou 19ou aidva
otnv ABrjva tou 2000, to omoio
akoAouBei tnv mMpoogopd Kkal TV
OIKOVOMIKI, KOIVWVIKH Kal TTOAITIKH
Cwrj Tou Eppavouh Mmevdkn.

A journey from the multicultural
Alexandria of the [9th century to
twentieth-century Athens, following
the economic, social, and political
life of Emmanouil Benakis and the
imprint of his donations.

ONLINE 10/3/2022 — 20/3/2022

Ol OYPANOI THX
MAKEAONIAX ®AEFTONTAI

- XTA ®TEPA TOY A’
MArKOXMIOY MOAEMOY |
MACEDONIAN SKIES ABLAZE —
WINGS OF THE GREAT WAR
Anpritpng Xatdnpahhig |
Dimitris Chatzimalis

EMG8a | Greece 202, 52

2to Balkaviké Méwwro (XepBia,
BouAyapia, EN\GSa, Toupkia) katd
v Sidpkeia tou Meydlou Moké-
pou Siadpapatiotnkav yeyovdrta,
dyvwota oto gupl KoIve, TTou
énai§av onpavtké poho otnv e&é-
NEn tou ToAépou kai tn Siapdp-
Pwon Tou TeAIkoU amoteAéopatos.
lotopieg TéAung kar avdpeiag mou
kataypdenkav wg Bpulor amd
TOUG TIPWTOUG aEPOTTIOPOUG.

During the Great War at the
Macedonian front (Serbia, Bulgaria,
Greece, Turkey) catalytic events
took place and faded into obscurity.
Each one shaped the progress of
the Great War and changed the
tides of history foreverTales of
boldness and courage were re-
corded as legends among the first
aviators of the warring parties.

ONLINE 10/3/2022 — 20/3/2022

MAPIOX INANNAKOY -
KYNHIQNTAX TO AAYNATO |
MARIOS GIANNAKOU -
CHASING THE IMPOSSIBLE
Mapia lavvouAn | Maria Giannouli
EA\G8a | Greece 202I,28'

Ané tov Kkavaré, 1o Tolydpo Kai
v mapaitnon, o Mdpiog lav-
vdkou £yIve o vedtepog abAntiig
oTov KGopo Tou SIEOXIOE TV
€pnuo AA MappouUp. Amé pia
KATAoTaACH AMOPGVWONG Ki YKAW-
Biopou, Byrike otn @uon, oTo PWg,
umevBupidovtag pag 6t timota
Sev pmopei va Auyioel ta épia tng
avBpdmvng Yuxrg.

From a chain-smoking self-exiled
couch potato, Marios Giannakou
became the youngest athlete ever
to run cross country the “Al Mar-
moom” (the longest desert mara-
thon in the world) reminding us that
nothing is impossible to achieve.

ONLINE 10/3/2022 — 20/3/2022

Ol MNHMEX NETPQIAN
MEXA THE... | MEMORIES
FOSSILIZED DEEP INSIDE HER...
Tavia Xatinyswpyiou | Tania
Chatzigeorgiou

EA\G8a | Greece 2021, 54'

Xe autd To TpiTo enelcddio g
OEIPAG VIOKINAVTEP MIAOUY Ol
teleutaieg emjoaceg NG @pikng
tou B’ Maykoopiou MoAépou.
Kdmoieg Sev gival ma ot dwr.
luvaikeg mou Toug otépnoav v
OIKOY£VEIQ, TO Qaynto, Vv €k-
ppaan, tv a§lompéneia. luvaikeg
TToU TAAEUOUV PE TIG PVAPES TNG



PpiknG Kal cuvOETOUV TN HIKPOI-
otopia tng EMddag.

The third episode of the
documentary series refers to
memories of the last women survi-
vors who lived the horror of World
War Il. Some of them are no longer
alive.Women who were deprived
of their families, food, expression,
dignity. Women who are strug-
gling with the terrifying memories
that compose the microhistory of
Greece.

ONLINE 10/3/2022 — 20/3/2022

BOPEIA EYBOIA: ILTOPIEX
KAMENHE NHX | NORTH EVIA:
STORIES FROM A SCORCHED-
EARTH

Kwvotavtig ®paykémoulog |
Konstantis Frangopoulos

EMG8a | Greece 2021, 45'

‘Evag eniyeiog mapadeicog mapa-

MiSy

Aré 086vn o OB6vn | From screen to Screen | stS

Sopévog oe pia mupivn kdhaon. O
amoAoyiopdg amd ta kapgéva otn
Bdpeia EuBoia eivar tpayikdg. Micd
EKATOPUUPIO OTPEPPata yivav
otdxtn. [Nag o1 avBpwrol mou Jou-
oav amné 1o 8doog Kkai idav omnitia
Kal meploucieg va apadidovtal
oTG PASYEG pTopouv va oxedid-
oouv tn {wrj Toug amd Tnv apxr;

An earthly paradise surrendered
to a fiery hell. The aftermath of

the fires in Northern Evia is a
tragic one. Half a million acres were
reduced to ashes. How can the
people who lived from the forest
and saw homes and possessions
surrendered to the flames start
their lives again from scratch?

ONLINE 10/3/2022 — 20/3/2022

H BIA XTIX IXEXEIX |
RELATIONSHIPVIOLENCE
Ni6Bn Avalikou | Niovi Anazikou
EMG8a | Greece 2021, 47'

Xwpa, oe BAénw
Motherland, | See You

H mavénpia otnv EAAGSa £€dwoe
opatéTNTa OTO PAIVOUEVO TNG EV-
SO0O0IKOYEVEIOKIG KAl CUVTPOPIKIG
Biag. Qotéoo mapatnpeital ét
autTd ta MepIoTatikd gival xpovia
Kkal armacxoloUv tnv Koivwvia. To
VTOKIPavTEP gpeuva Tn Pia katd
TWV YUVAIKQV Kal TTOG PTTOPEi

Va avaxartiotei To @aivopevo,
avadeikviovtdg To péca amo g
apnyrjosig dowv enédnoav.

In its extreme form, gender-based
violence caused by the husband or
partner escalates into femicide. In
Greece, the pandemic gave visibility
to the phenomenon, yet violent
incidents are rooted in gender
inequality. The documentary inves-
tigates violence against women,
highlighting it through the survivor's
narratives.

ONLINE 10/3/2022 — 20/3/2022

MIA APAYH THX

-

AKAAHMIA
LA PP B T 1 KINHMATOIPA®OY

IE

Mia emMoyr tavidv and éva éva mpdypappa Sidowang, Pnepiomoinong, MPoBoArg kai
peAETNG TavIdv amd tnv mouoia KAnpovopid tou eNAnvikou Kivnpatoypdgou tou 2000
aiwva, oto MAaicio g ensteiou twv 200 etwv ané v ENnvikr) Emavdotaon. To Xwpa,

og fAénw Siopyavavetar ané v EMnvikry Akadnpia Kivnpatoypdgou, uné tnv aryida tng
Ermtporig «EAMGSa 2021». Me ) xopnyia tou EBvikou Kévipou Omtikoakouotikav Méowv
kai Emroivwviag — EKOME (kupiog xopnyds), tou EMnvikod Kévtpou Kivhpatoypdgou, tou
DecuPdl ABnvav—EmSalpou, tou Peotfdi Kivnpatoypdpou ©eocalovikng Kai pe v
unootrpign g TavioBrikng g EMGdog kai tng Finos Film.

A selection of films from a program dedicated to salvaging, digitizing, screening, and studying films
from the rich legacy of 20th-century Greek cinema, within the framework of the bicentennial

of the Greek Revolution.The program Motherland, | SeeYou: The 20th Century of Greek Cinema

is held by the Hellenic Film Academy, under the auspices of the “Greece 202I” Committee.

The action is sponsored by the National Centre of Audiovisual Media & Communication (main
sponsor), the Greek Film Centre, Athens Epidaurus Festival and Thessaloniki International Film
Festival, with the support of the Greek Film Archive and Finos Film.
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MiSy Xapa, oe BAénw | Motherland, | See You

AKPOIMOAIX TON AOHNQON |
ACROPOLIS OF ATHENS
PoBripog MavBouUAng | Roviros
Manthoulis

EMG8a | Greece 1960, 28'

To exnaiSeutikd VTIOKIJavIEP Tou
MavBouUAn, yupiopévo umé tnv
apxaiohoyikr} kabodrjynon tou
ldvvn MnAiaén (o ormoiog eival
Kal apnyntrig), gihoeveital miéov
otg BiBAioBrikeg ekatovtadwv
TTAVEMOTNHIWY OE GAO TOV KO-
opo. Mapapével wg orfjpepa pia
povadikr, Baupactrig cuvéneiag
Xaptoypd@naon Tou XwWPou TG
AKPOTIOANG, WG TIPOG TA AVTIKEIpE-
va, TOUG XWPOUG, TNV EIkovoypapia
Kal T oUvdeon pe Tnv IoTopia Kai
pe v mapadoon.

This educational documentary

by Manthoulis, shot under the
archaeological guidance of Giannis
Miliadis, who also holds the role of
the narrator, is now showcased in
hundreds of university libraries all
over the world. It still stands as a
unique and outstandingly accurate
mapping of the Acropolis, in terms
of objects, spaces, iconography, and
liaison with history and tradition.

ON-SITE Lia 17/3,16:00

AOHNAI | ATHENE
EUa Xxe@avn | Eva Stefani
EA\GSa | Greece 1995, 40'

H Cwrj otov otabps Aapiong, pia
avoi§iduikn Bpadia tou 1995. H
mrtuxiakr taivia tng Evag Ztegavr
Sx1 pévo pag ouotrivel pia kabo-
pIoTIKY @IyoUpa NG EAANVIKIG
aBav-ykapvt, al\d pag eicdyel

Kal OTOV KOOHO TOU VIOKINAVIEP
TapatpPnong mou urmpetei n
Snuioupydg, emtpénovtag oTov
Beatr va xabei o évav npaypa-
TIKS KOOpO, drou anpdPAermtol
dvBpwriol avaktouv T Pwvij Toug,
ta§idevouv oe avegepelvnteg
YWVIEG Tou PuxicpoU Toug kal
opiCouv ol idlol Tov KGO TOouG.

Life in the main railway station of
Athens, on a spring night in 1995.

The graduation film of Eva Stefani
not only serves as a prelude to

the work of one of the most
defining figures of the Greek
avant-garde, but also introduces

us to the world of observational
documentary she had dedicated
herself to.A documentary that
allows the viewer to be immersed
in a real-life universe, where the
most improbable of people are
given a voice, as well as the chance
to travel to unexplored corners of
their psyche and come up with a
definition of their proper world.

ON-SITE Lia 17/3,16:00

®OYPNOI, MIA TYNAIKEIA
KOINQNIA | FOURNOI,

A FEMALE SOCIETY

Alivta Anpntpiou, Nikog
Kavdkng | Alinda Dimitriou,
Nikos Kanakis

EMG8a | Greece 1983, 48"

>toug Poulpvoug tng lkapiag
€vag epeuvntig mapakoloubei

™ {wr} Twv katoikwv. Méoa

and pia omoudaiag agpooiwong
pebodoloyia mpogopikig 10To-
piag, n Anuntpiou ki o Kavdkng
telelonololy éva eidog moAItikou
VTOKIJAVTEP TTOU CUVSEE! TNV
mapatpnon pe tnv Ideoloyia Kai
HE To KoIVwVIKS 18eatd. H pe-
piviotik} patid mou diamvéel to
€pyo toug Sivel Bripa kai Borj oe
PwVEG TepIBwploTToInpéveg amo
TNV EMionun I0ToPIKY Kataypar,
ouvBEtovtag €va omavio akpItiko
VTOKOUHEVTO.

In Fourni, a little island neighboring
to Ikaria, a researcher records

the everyday life of the inhabit-
ants. Through a profoundly de-
voted methodology of oral history,
Demetriou and Kanakis conquer

a genre of political documentary
that interweaves observation, ide-
ology, and social ideals. The feminist
gaze in their work gives voice to
that that had been marginalized by
the official historical documenta-
tion, crafting a rare document of
frontier life.

ON-SITE Lia 18/3, 16:00

TEAEYTAIOX X TAOMOL,
KREUZBERG | LAST STOP,
KREUZBERG

Nopyog Kapunidng | Giorgos
Karypidis

EA\G8a, leppavia | Greece,
Germany 1975, 22'

H Zwrj, ta mpoBArjpata kai n
ouMoyikr) moAtikr Spdon twv
YKAOTApUTIAITEP YiVETAl AVTIKE(-
pevo e&epelivnong oto omoudaio
vrokipavtép tou lopyou Kapu-
midn. Metavdotng kai o idlog o
Sidgpopeg pdoeig g {wrig Tou, o
Snuioupydg, pakpid and tnv orol-
adrjrote andneipa aPnynuUatikig
Kkal ouvaicBnuatikig eukoAiag,
ouMapBdvel kdt and ) culhoyi-
K} aywvia oASKANPwWY YEVE®Y TToU
Bpébnkav Eepilwpéveg.

Life, its problems and the collective
political action of the gastarbeit-
ers are under the scope of this
exquisite documentary of Giorgos
Karypidis. The filmmaker, who was
a migrant in different stages of his
life, breaks free of any narrative
and sentimental shortcut, grasp-
ing a piece of the common agony
suffered by entire generations of
uprooted people.

ON-SITE Lia 19/3, 16:00

FTPAMMATA AMNO THN
AMEPIKH | LETTERS FROM
AMERICA

Adkng MNMamaotdlng | Lakis
Papastathis

EAAGSa | Greece 1972, 19'

OMSKAnpn n {wrj evdg petavd-
ot 8Twg TV agnyeitai o idiog
péoa and éva Sepatdki and 120
KAPT-TTOCTAN Kal PwToyPAPies,
UETATPETIETAI OE VIOKOUPEVTO €VOG
oASkAnpou eBvikou Eepifwpol. O
Adkng Mamaotddng amokpurto-
ypagsi pia {wrj extomopoyl péoa
and ta aAnBivd evBupia Tou Kato-
Xou NG Kai Tapadidel éva omou-
Saio KIvnpatoypagikd VIOKOUpEé-
VIO amoTuT®voVTag T Piwpatiki
vootaAyia e Tpdmo Tpwtomopiad-
K6 600 kai Babid avBpwmvo.

The course of an immigrant’s life, as
narrated by himself through a parcel



of 120 postcards and photos, is trans-
formed into the documentation of
an entire nation’s uprooting Through
the real keepsakes of an expatriate,
Lakis Papastathis deciphers a life of
uprooting, delivering a spectacular
cinema document that portrays the
experience of nostalgia in an original
and deeply humane manner

ON-SITE Lia 19/3,16:00

METAPA | MEGARA

Xdkng Mavidtng, Mopyog
Toepmepomoulog | Sakis Maniatis,
Yorgos Tsemberopoulos

EMG8a | Greece 1974,72'

O EeonKwpog TwV KATOIKWY TV
Meydpwv evavtia otnv anégacn
g Xouvtag va anaA\oTpIoEl pia
peydAn aypotkr mepioxi yia tv
eykatdotaon Siukiotnpiou MeTpe-
Aaiou kai n teAikri €ékBaon tou ayw-
va toug. H mpwtn eAnvikr tavia
ou Biyel to {fjitnpa g oikoloyiag
agpouykpdletal pe evaicbnaia Tig
AYWVIEG TWV AyPOT®Y, TWV OTToiwv
o Adyog omaviwg PBpiokel SiE§oSo
OTo Olvepd pe tétola kabapdtnta,
Kal amroTUT®VEl avdyAupa TNy €IKS-
va piag EA\GSag oe kpioipn kapr.

The uprising of the Megara residents
against the military Junta’s decision

to expropriate a large rural area
with the purpose of installing an oil
refinery, and the final outcome of
their struggle. The first Greek film to
ever address ecological issues empa-
thizes with the farmers’ agony, whose
words have rarely been depicted in
Greek cinema with such clarity, vividly
outlining the image of a country bor-
dering on the threshold of change.

ON-SITE Cas 18/3,18:30

TO AAAO TPAMMA |
THE OTHER LETTER
Adunpog Aiapémioudog |
Lambros Liaropoulos
EMG8a | Greece 1976,72

H mpwtn kar teAeutaia peydAou

prikoug taivia tou Adpmpou Aia-
pomoulou anotelei pia autofio-
ypagikr kataypagr aAld kai éva
oxONio dvw otnv Kpioiun Seka-

Xwpa, oe BAénw | Motherland, | See You

etia 1965-1975, yia tov xpdvo mou
OUIAEVEl Kal TOV KOOHO YUpw pag
mou aAAddel. Ze autd to uBpISikd
@IAIKS VTOKOUPEVTO, OTToU EVR-
vovtal 8Uo pIKpoU PiKOUG TAIVIES,
o Ipdupa ané to XapAepoud kai To
Abrjva I16An Xapdyeho, n mOAn, n
XW®PA, Ol EMOXEG KAl Ol TTONTIKES
petegehifeig Siamiékovtal wg éva
HE TO OIvepd Tou Snuioupyou.

The first and last full-length film by
Lampros Liaropoulos is an auto-
biographical recording, but also a
comment on the crucial decade
between 1965 and 1975, the smooth-
ening qualities of time and the ever-
changing facet of our world. This
hybrid film document, where the
short films Letter from Charleroi and
Athens City Smile are bound togeth-
er the city, the country, an entire era
and the political developments are
blended with the auteur cinema.

ON-SITE Lia 19/3,16:00

OIKOIMEAO | PLOT
©68wpog Mapaykdg |
Theodoros Maragos
EMG8a | Greece 1971, 13’

H Qwrj oe éva oikémedo twv lMe-
TPAADVWY OF TPEIG EMOXEG TOU

xpovou otn Sidpkeia tng Xouvtag.

O Mapaykdg, oknvoBétng peyd-
AWV EPTIOPIKAV Kal KAANITEXVIKGV
EMTUXIQV, OTIwG To Mdbe naidi pou
ypduuata, o autr TV TPWTN ToU
andnelpa oto live-action civepd
proAIGdel pe TNV €IKACTIKI Eval-
obnoia, yia tnv oroia Ba yivétav
Sidonpog, pia SfiAwon MoMTIKOV
miemolfoewv Kal pag xapider pia
a§loonpeiwtn mapakatabrikn.

Life goes by in a vacant lot situated
in Petralona, across three seasons
of the same year, during the Junta
regime. Maragos, a director of box-
office and art-house hits, such as
Learn How to Read and Write, Son,
in his first attempt in the field of
live-action cinema, sprinkles a politi-
cal manifesto with the spices his
trademark visual sensitivity, offering
us a stellar legacy.

ON-SITE Lia 17/3,16:00

MiSy

ROM

Mevélaog Kapapayyiding |
Menelaos Karamaghiolis
EANGSa | Greece 1989, 76'

To 1979, o OHE avayvwpiCel ava-
yvwpider T @uAfj twv Popd pe to
mipoyoviké g évopa ROM. Mia
Sekaetia apydtepa, To ToAunpd
autd VIOKIPavIéP XpnoiyoTiole
yia Tp@TN popd tov épo otnyv EA-
AdSa. MAékovtag mepitexva pibo
pe 1otopikr aAriBeia kai voteg
payeiag pe KovwvioloyIkr| Tapa-
tjpnon, o Kapapayyi®Ang aprivel
Katd u€POG TV TPOGCEYYIoN TNG
YPAMUIKAG a@riynong Kai avixveUel
v 1otopikr e&€NIEN thg Popd ma-
padoong péca oe €va KOIVWVIKG
niepiBalov Biaing anéppidng.

In 1979, UN officially recognized the
Roman tribe by its ancestral name,
ROM. A decade later, this bold docu-
mentary brings forth the term for
the first time in Greece. Delicately
intertwining myth with historical
reality and touches of magic with
sociological observation, Karamaghi-
olis strays away from linear narration,
tracing the evolution of Roma tradi-
tion through history, amidst a social
entourage of violent rejection.

ON-SITE Tor 14/3,17:00

O AFTQONAZ TON TYOAQN |
THE STRUGGLE OF THE BLIND
Mapia Xat{npixdaAn-Mamaiiot
| Maria Chatzimichali-Papaliou
EM\G8a | Greece 1977,87'

To 1976, exatovtadeg tugpoi ayw-
vioTtég katalauBdvouv tov Oiko
TupAdv, odnywvtag oe KopUPWon
TG KivnToroIfoel§ piag Sietiag katd
v oroia amnartoloav «Pwpi, ral-
Seia kar 6x1 emarteiay. Kai to vrok-
pavtép g Xatdnpixdin-Mamaliov
yivetal pépog tou aywva mou arnel-
KkoviCel, kaBwg o1 Sexddeg poBolég
Tou oTo e§WTEPIKS ESpaAlWVOUY

éva pelpa oupmapdotacng evava
OTNV KAtameon v TUPAQY, e
UTTOOTNPIKTEG, HETAEY GAAWY, TOUG
Zav-TloA Zaptp, Zipdv vte MmoBou-
dp, Miogh Douka.

In 1976, hundreds of blind activ-

3
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ists take over the “House of the
Blind”, in the culmination of a
two-year mobilisation demanding

"“Bread, Education and not Beggary”

(paraphrasing the anti-dictatorship
slogan “Bread, Education, Liberty”
of the time). Chatzimihali-Papaliou’s
documentary becomes part of the
struggle it portrays, as its numerous
screenings abroad help to establish
a current of support against the
oppression of the blind population
of Greece, embraced, among oth-
ers, by Jean-Paul Sartre, Simon de
Beauvoir and Michel Foucault.

ON-SITE Cas 15/3,18:30

OHPAIKOX OPOPOX |
THIREAN MATINS

Kdotag Zerkag, Itaipog
Topvég | Kostas Sfikas, Stavros
Tornes

EA\GSa | Greece 1968, 22’

Mia «orrukr Kovwvikr €pguva»
yla tn Zavtopivn Tnv €Moxr mou
n MPWTAyovn aypoTiki} olkovopia
Sivel otadiakd t 6€on g oty
avepxopevn tote Propnxavia tou
toupiopou. H tavia §egelyer and
Ta épia evég amlou Aaoypagikou
VIOKINAVTEP Kal Tapouciddetal
WG €Va OTOIXEIWTIKO TTOPTPETO

DIMITRIS SKYLLAS:
AFTERPOP

Anprtpng Zipémoudog | Dimitris
Zivopoulos

EA\GSa | Greece 2022, 54'

Live Concert

Amé ta eMnvikd Bouvd wg Tig
epPAnpatikég oknvég tou BBC, o
35xpovog provocateur cuvB£tng
Anpritpng XkUAAAG @avepwvel

piag Kovwviag SUo taxutitwy,
oav Sucoiwvo dpapa evdg péA-
Aovtog mou 1n e§amiwvaotav.
Mia povadikr| ouvdvinon petagu
800 kopu@aiwv oKknvoBeT®Y TTou
niepiAapPdvetal uéxpl oripgpa otn
ouMoyr} Mouceiou Movtépvag

Téxvng tng Néag Yopkng (MoMA).

A"visual social research” on San-
torini that lays its sight on the period
when agricultural economy was
gradually replaced by the swarming
tourism industry. The movie exceeds
the limitations of a simple folklore
documentary, weaving a haunting
portrait of a two-tier society, like the
ominous vision of a future that had
already arrived. A unique encounter
between two great directors that
has secured its prestigious place in
the collection of New York's Mu-
seum of Modern Art.

ON-SITE Lia 18/3, 16:00

ITA TOYPKOBOYNIA |
TOURKOVOUNIA
Azutépng Zavomoulog |
Lefteris Xanthopoulos
EMG8a | Greece 1982,23'

2tV uPnAdTePn KopUWH TNG
Mogooeipdg twv ToupkoBouviwy

EiSikég mpoBoAég
Special Screenings

TA PUOTIKA TNG HOUGIKIG TOU
Snuioupyiag oto orjpepa. O te-
AETOUPYIKAG HOUCIKAG, TO party
animal ka1 8An n {wr peta&u au-
TV twv Svo. Mia mpwtofoulia pe
épaya va ondoel Ta oTepedTUTa
NG KAAOIKNG TEXVNG OTNV TToTT
Kolvavia.

From the Greek mountains to
BBC'’s grand stages, the 35-year-old

otnv ABrva, ta mpwta auBaipeta
KTiopata dpxicav va Kavouv Tnv
ep@avior| Toug ot SeKkagtia Tou
’50 emoikiopéva amd oIKOYEVEIEG
dOTEYWY ECWTEPIKWV PETAVACTWY
oe avalfjtnon evég pépoug to
oroio Ba pmopoucav va aro-
kaAéoouv omiti. Baciopévn oe
APNYHOEIG TWV KATOIK®WY TNG
TIEPIOXIG, ATIO TIG TIEPITIETEIEG
Tou Toug o8riynoav wg eKei PEXpP!
Ta TOPTPETA TOUG OE €éva akdua
Bacaviopévo kar apéBaio mapdy,
n taivia oAokAnpwvel pia tpihoyia
HIKPOU PKOUG VTOKINAVTEP TTAVK
OTO PETAVACTEUTIKS {fjtnpa amod
tov Aeutépn =avBdmouho, petd ta
EXnvikr Kovétnta XaideABépyng
kai O liwpyog amé ta Xwinpidvika.

In the highest peak of Tourkovounia
hill range, in Athens, the first illegal
buildings make their appearance in
the 50s, as the new homes of the
homeless internal immigrants. Xan-
thopoulos, armed with a sui generis
artistic language and placing gritty
urban poetry in very heart of the
documentary genre, contemplates
on the notions of uprooting and
fleeing, through the narrations of
the area’s residents.

ON-SITE Lia 17/3,16:00

provocative composer Dimitrios
Skyllas reveals the secrets of today's
music-making. The sacred musi-
cian, the party freak, and all the life
in-between.A visionary gesture to
break the stereotypes of classical
music in our fast, pop-consuming
universe.

ON-SITE Mar 12/3, 21:00
ONLINE 13/3/2022 — 20/3/2022




O MANABHEX | THE GROCER
Anuntpng Koutoiapmaocdkog |
Dimitris Koutsiabasakos
EAAGSa | Greece 2013, 82'

SDH | €D

ALPHA BANK

O Nikog Avaotaciou, mhavédiog
pavapng, pe tn yuvaika tou, T
Yoepia, amd tn Sekastia tou 1980
Kkdvouv To iS1o SpopoAdyio. Mia
popd v eBdopdda, oe 6An
Sidpkeia Tou xpdévou, Eexivavtag
and ta TpikaAa emokémtovtal ta
£YKATAAEIPPEVA XWPIG TNG VOTIO-
Sutikrig MivSou, pia Siadpopr 75
xiAopétpwv. Ta teleutaia xpdvia
ToUg PonBdve kai ta Suo toug
nmaidid. O Kohotag kai o ©upiog.
To vtokipavtép mapakoloubei to
ta&idI toug oTIG TECOEPIG ETTOXES
TOU XPOVOU TO OTTOI0 HETAPOPP®-
VETAI O€ €va CUVaPTIAcTIKO 600
Kal CUYKIVITIKO 080ITTOPIKG OE

piav dyvwotn meupd g ENGSag.

Nikos Anastasiou, a Greek traveling
grocer has been making the same
itinerary with his wife Sophia since
1980. Once a week, all year long,
starting from Trikala city they visit

LP

Ei8ikég MpoBoAég | Special Screenings

the abandoned villages of the SW
Pindos mountains, a 75 kilometers
drive. In the past few years, their
two sons, Kostas and Thimios help
them.The documentary follows
their journey through the changing
of the seasons, morphing into a
fascinating and often touching road
movie about a little-known side of
Greece.

ON-SITE Oly 12/3,17:00
ONLINE 10/3/2022 — 20/3/2022

TPAIQAIA TOY AITAIOY |
TRAGEDY IN THE AEGEAN SEA
BaciAng Mdpog | Vasilis Maros
EMG8a | Greece 1961,75'

Nrokipavtép pe Oépa tnv eNn-
VIK] 10TOpia Tou MPWTOoU piIcoy
Tou 2000 aikva, aro toug Bahka-
vikoug MoAepoug péxpl ta Aekep-
Bpravd, pe 181aitepn €upaocn otn
Mikpaoiatkr Katactpor kai ta
emakéAouBd g, peoca armo Kivn-
HaToypa@nuéva VIOKOUPEVTA TV
l16Zep Xem, Nwpyou Mpokormiou,
AxiMéa Madpd, Pidomoipnva
Divou, Mappifh Adyyou, Kupidkou
Kouppmétn.

GSpS

Documentary on the Greek history
of the first half of the 20th century,
from the Balkan wars until Decem-
ber events, with a special emphasis
on the Asia Minor Catastrophe
and its aftermath, through filmed
documents by Joseph Hep, George
Prokopiou, Achilleas Mandras,
Philopimenas Finos, Gabriel Loggos
and Kyriakos Kourbetis.

ON-SITE Mar 17/3,17:00

Agiépwpa otn Adiha MNMakdAviva
Tribute to Laila Pakalnina

‘Eva extevég apiépwpa oto povadikd €pyo tng peyalitepng ev {wrj Aetovrig Snuioupyou.

An extensive tribute to the unique oeuvre of the greatest Latvian auteur alive.

ZENTONIA | THE LINEN
Adika MaxdAviva | Laila Pakalnina
Asvovia | Latvia 1991, 10'

Mia ciwrmpr SiatpiBr otny Kka-
Onpepivétnta evog viahiképn mou
mapadidel kabapd kKAivookemd-

opata og éva VOOOKOUEIO Taidwy.
Z£@OPTWVEI Kal Ta PoIpddel oTig
TITEPUYEG, STTou eKTUNicoOvVTal
HIKPd, cUuyKAOVICTIKG Spduata
Cwrig ka1 Bavdtou. Kar kabe pépa
n idia 1otopia.

A silent dissertation on the daily
life of a truck driver who delivers
clean linens to a children’s hospital.
He unloads the sheets and divides
them up among the wards, where
small, gripping dramas of life and

15
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death are unfolding. And every day
it's the same story.

ON-SITE Zan 15, 14:00
ONLINE 10/3/2022 — 20/3/2022

TO ®EPI MIMNOT | THE FERRY
Adika MaxkdAviva | Laila Pakalnina
Acvovia | Latvia 1994, 17'

To @épi pmot Siaoxilel To motdpl.
H Souleid tou Sev teAeidvel TOTE.
Metagéper avBpwmoug amd tn pia
aKtr otV AAAn, amé ) pia xopa
oTnV AN, XWPIG va oTapatd ToTE,
Tapd v evaAlayr] TwV EMOXKV.
Mia olvtopn mapouaiaon tng
Mievtpouyia-NtpoUlyia ota ouvo-
pa Aetoviag kal Ageukopwaiag, oTig
apxég g dekaetiag tou 1990,
Stav n ZoPietikr ‘Evwon dpxioe
va katappéel kai n Aetovia €yive
avegaptnn.

A ferry crosses the river The work
of the ferry is never-ending. It is a
boat that transports people from
one shore to another, from one
country to another; without ever
stopping, regardless of the chang-
ing seasons. It is a brief portrayal
of Piedruja-Druja, on the border
of Latvia and Belarus, at the begin-
ning of the 1990s, when the Soviet
Union began to crumble and Latvia
gained its independence.

ON-SITE Zan 15/3, 14:00
ONLINE 10/3/2022 — 20/3/2022

TO TAXYAPOMEIO | THE MAIL
Adika MaxkdAviva | Laila Pakalnina
Aevovia | Latvia 1995, 2I'

H pépa Eekivaer dtav @tdvel n
aMnhoypaeia. Mpokertar yia éva
€01po. H tawvia emkevipdvetal
OTIG POUTIVEG TNG KAONPEPIVO-
ntag. ApxiCel pe Ty d@ign tou
popTNyoU Kal CUVEXICEl PE TN
Sialoyr twv ypapudtwy mou Ba
mapadoboulv oe kGOe oriti. «Av
UMGpXel KATI GvTwg mpokabopi-
opévo otn {wrj, autd eival n mapd-
Soan g alnAoypagiag» (Adiha
MaxdAviva).

The day starts when the mail ar-
rives. It is a custom.The film places

its focus on the habitual actions
of everyday life. It starts with the
arrival of the truck and continues
with the sorting of the letters,
which will be delivered house

by house."If there actually exists
something predefined in life, it is
the delivery of the mail” (Laila
Pakalnina).

ON-SITE Zan 15/3,14:00
ONLINE 10/3/2022 — 20/3/2022

H BEAANIAIA | THE OAK
Adika MaxaAviva | Laila Pakalnina
Aetovia | Latvia 1997, 29'

H Behavidid otn Zéyia eivai
oxeddv 700 1wv. AuTS To pvnpel-
wdeg Sévtpo eival To emikevtpo
™G YaArjviag kai emavaAnmrukig
kabnpepivétntag tou xwpiou,
Tou eival pia xoU@ta omitia ot
péon tou ddooug. Eivar pia oxe-
S&6v andkoopn {wr o andAutn
Aitdtnta, érou o1 dvBpwriol gival
EUYVWHOVEG Yia €évav {eoTd Kapé
Kal pia kaArj codeid matdtag.

The oak tree in Seja is roughly 700
years old.Around this monumental
tree, the peaceful and repetitive life
goes on in the village, a group of
houses in the middle of the forest.
It is an almost unworldly existence
in a condition of absolute simplicity
where people are grateful for a hot
cup of coffee and a good potato
harvest.

ON-SITE Zan 15/3,14:00
ONLINE 10/3/2022 — 20/3/2022

The world seen through the eyes
of children.The action takes place
in Karosta, the former military port
of Liepaja city — however; it is not
that important, as the film could
take place anywhere.We observe
children playing on the beach,
revealing the core of Pakalnina’s
work: perceiving and transmitting
emotions.

ON-SITE Zan 15/3,14:00
ONLINE 10/3/2022 — 20/3/2022

PAPA GENA
Adika MakdAviva | Laila Pakalnina
Aetovia | Latvia 2001, 10'

H 1éAn €xel @pevripeig pubuoug
kai Ba mpéner va undpxel Adyog
yia va {ntriceig and toug avlpw-
TTOUG Va CTApatjoouy yia Aiyo
Kkal va otabouv Pmpootd oty
kapepa. O Aéyog eival n pouoikr
tou Métoapt (kdmoleg véteg and
tov Mayiké Auld). ‘Evag dvtpag, pia
koméha, éva maidi, Suo yuvaikeg
Kal HEPIKOI VEOoI popdve Ta akou-
oTIKd Kal apouykpdlovtal.

A city is a frenetic place and a
reason is needed for asking the
people to stop for a moment and
stand in front of the movie camera.
The reason is some music by Mo-
zart (a few instants of The Magic
Flute).A man, a girl, a child, a couple
of women, and a few young people
put the earphones on and listen.

ON-SITE Zan 15/3,14:00
ONLINE 10/3/2022 — 20/3/2022

ZYMNA! | WAKE UP!
Adiha Maxdlviva | Laila Pakalnina
Aetovia | Latvia 2000, 23'

O Kéopog péoa amod ta pdua twv
naidiwv. H mokr extulicoetal
otnv Kapdota, to mpwonv otpat-
WTkS Nipavi Tng moAng Aiémayia

— Opwg autd Sev ival oNUAvtiko,
kabwg Ba propouoe va eival omou-
Srimote. Mapatnpoupe ta maidid
mou maiouv oty mapalia Kai aro-
KaAUTTTouv Tty oucia tng Souleidg
g MakdAviva: va mapatnpei kai va
petadidel ouvaicOrjpata.

TO AEQ®OPEIO | THE BUS
Adiha Maxkdlviva | Laila Pakalnina
Actovia, EcBovia,AiBouavia,
®ivAadia | Latvia, Estonia,
Lithuania, Finland 2004, 56'

To Aewgopeio TaAiv-Kali-
VIvykpavt Siaoxilel Tpeig ouvopia-
KEG YPAUPEG péoa o€ pia voxta: ta
olvopa Ecboviag-Aetoviag, Aeto-
viag-AiBouaviag kai AiBouaviag-
Pwaiag. Or emBdteg xpeiddovtal
téooepa SlaPopeTIKA vopiopata
yia va TAnp®aoouy yia TouaAéta

1} odvtouItg katd ) Sidpkeia tng



Siadpoprig. Tnv emoxr tng ZoPie-
ukrig ‘Evwong Sev ummpxav cuvo-
plo@UAakeg. ATié tdte Tou Ta tpia
Kkpdtn tng BaAtikig evtdxBnkav
otnv Eupwmraikr ‘Evwon, n iotopia
dMage Eava.

The Tallinn-Kaliningrad bus crosses
three borders over the course of
one night: Estonia-Latvia, Latvia-
Lithuania and Lithuania-Russia. The
bus is not just a space on wheels
moving through another space; the
bus is a short-term home for peo-
ple of different nations and differ-
ent social strata.

ON-SITE Zan 16/3, 14:00
ONLINE 10/3/2022 — 20/3/2022

'H TQN ONEIPQN |

DREAM LAND

Adiha MaxdAviva | Laila Pakalnina
Aevovia, leppavia | Latvia,
Germany 2004, 36’

Ynidpxouv pépn mou Sev BEAoupe
va &€poupe, uépn mou kdvoupe
cav va pnv unidpxouv. H xwpa-
Tepr ival éva tétolo pépog. la
Toug avBpwrioug gival éva QpIKTO
pEpog, pia Bpopepr £pnpog okou-
mdidv. Opwg gival pia €pnuog
yepdtn {wrj. Aroktd pia mapdageva
oaynveutikij ovelpikr Sidotacn
xdpn otnv evwunwolakr apbovia
EVIOHWY, EPTIETWY, TOUNIGV Kal
OnAaoTtik®@y, mAdopata mou aln-
Aemdpouv oe pia oxéon {wrig Kai
Bavdrou.

There are places we don't want

to know anything about, places we
would rather pretend don't exist at
all. One such place is the dumpsite.
From the humans’ point of view, it
is a ghastly place, a stinking desert
of trash. But it's a desert that is
teeming with life.

ON-SITE Zan 16/3, 14:00
ONLINE 10/3/2022 — 20/3/2022

TEONTOP | THEODORE
Adika MaxdAviva | Laila Pakalnina
Aetovia | Latvia 2006, 29'

Kdabe pépa aveAimag o Teovidp
modnAatoloe emtd xINIdpeTpa

Agiépwpa otn Adiha Makdviva | Tribute to Laila Pakalnina | LP

amoé To OTiTl ToU PEXPI TO KEVTIPO
TOoU XWpIoU, yia va KAToEl va TIEl
pia pmipa otn otdon tou Aswgo-
peiou. Xwpig apgiBolia, yr' autdv
n otdon auty ftav To Kévipo
Tou Xupmavtog. Otav méBave, to
KEVTPO peTapépOnke aAou Kai n
otdon £yive ava pia amir otdon
Aew@opeiou.

Every day, come rain or shine,
Theodore used to bike the seven
kilometres from his house to the
centre of the village to sit and drink
beer in the bus stop. For him, no
doubt, this place was the centre of
the Universe.With his death, the
centre has moved elsewhere, and

the bus stop is just a bus stop again.

ON-SITE Zan 18/3, 14:00
ONLINE 10/3/2022 — 20/3/2022

TPEIXZ ANAPEX KAI MIA
AIMNH | THREE MEN AND
A FISH POND

Adika MakdAviva, Mdpig
Maokalavg | Laila Pakalnina,
Maris Maskalans

Aetovia | Latvia 2008, 52'

Tpeig nAikiwpévor epyévndeg
TEPVOUV ToV Kalpd TouG oTn pa-
oTWvN TG NuI-dyplag guong, o
KOVTd oTa TouAid kal ota Ydpia
mapd otoug avBpwmoug. «H tavia
Seixvel MG avuAapPavépacte
TOV KOOPO CWHATIKA Kal Puxikd
TAUTOXPOVWG® WG SeV UTIGPXOUV
pévo dvBpwriol, ald kai ouAid,
Kal n opixAn, o fAiog, n vixta,

Kal T6oa dAAa* WG UTTGPXOUV Ta
mdvtay (Laila Pakalnina).

Three elderly country bachelors
idle away their time amidst semi-
wild nature, closer to birds and
pond fish than to humans."This film
is about our simultaneous physi-
cal and spiritual understanding of
the world. It is about the fact that
there are not only people, but also
birds, and fog, the sun, night, and so
on.That everything exists” (AdiAa
MakdAviva).

ON-SITE Zan 18/3, 14:00
ONLINE 10/3/2022 — 20/3/2022

ITONAPOMO TOY
POYMIMIKE | ON RUBIKS’
ROAD

Adiha Maxdlviva | Laila Pakalnina
Aetovia | Latvia 2010, 30'

Av 0A6KkAnpog o kéopoG Propei
va kaBpe@riotei oe pia kal pévo
Spocootalida (kal GvIwg pro-
pei!), téte yiati va un xwpéoel

oe évav modnhatédpopo tng
Aetoviag; O pduog tou Polpmikg
eival évag modnAatédpopog mou
KATaokeudoTtnKe T Sekastia Tou
1980 Kai mirjpe tnv ovopacia tou
ané tov Alppevt Polpmikg, Tov
emkepalrig tou Agtovikou Kop-

HOUVICTIKOU KOPHATOG TNG EMOXKG.

O Poupmikg fjtav €vag amd toug
Mo okANPOUG TTOAEHIOUG TNG
ave&aptnoiag tng Agtoviag otig
apx£g g Sekastiag tou 1990, 0
orI0i0G apySTEPa EKAEXTNKE OTO
Eupwraiké KoivoBoUAio. Mia tal-
via yia évav kéopo mou mepratd,
Tpéxel, oépvetal, kabetal, odnyei,
nietdel. Kar mégrtel. MNa évav kéopo
yepdto {wr.

If the entire world can be reflected
in a single drop of dew (and it can!),
then why couldn't it fit onto a single
bicycle road in Latvia? Rubiks' Road
is a bicycle path built in the 1980s
and named after Alfreds Rubiks,
leader of the Latvian Communist
party at the time. One of the most
ferocious opposers to Latvia's
independence in the early 1990s
and later elected to the European
Parliament. A film about a world
that walks, runs, crawls, sits, rides,
flies.And falls. A world alive.

ON-SITE Zan 18/3, 14:00
ONLINE 10/3/2022 — 20/3/2022

H KAMINAAA | THE CHIMNEY
Adika MakdAviva | Laila Pakalnina
Aevovia | Latvia 2013, 53'

Mia @opd ki évav kaipd umrjpxe
pia kapivada. Aima otnv Kapivd-
&a — tpia omitia. Xta Tpia omitia
— emtd Kopitola. ‘OAa toug €xouv
EavBd palid. Me pia @ofepry
avtiAnyn yia tn Aemtopépeia, n
oKnvoBETpia anotunwvel Thv
moinon tng kabnuepivétntag. To
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LP Agiépwpa otnAdira MakdAviva | Tribute to Laila Pakalnina

amoté\eopa gival pia @péokia

Kal XIoUpopPIoTIKA patid o’ évav
Kéopo Tmou Sigmetal amd tov
auBoppnTiopod, To maixvidi kai v
apecdtNta Tng MaISIKAG OTTIKIG.

Once upon a time, there was a
chimney. By the chimney — three
houses. In the three houses —seven
girls.All of them are blondes.With
her sharpened eye for detail, the
director captures the poetry of the
everyday. The result is a fresh and
humorous look at a world ruled

by spontaneity, playfulness, and the
immediacy of children’s logic.

ON-SITE Tor 19/3, 13:00
ONLINE 10/3/2022 — 20/3/2022

ENA ZENOAOXEIO KAI MIA
MIMAAA | HOTELAND A BALL
Adiha MaxdAviva | Laila Pakalnina
Actovia | Latvia 2014, 4!'

Mia tawvia yia t Sigpwnon tou
ylati o Kéopog gival o TéTog Tou
ivar yiati n opop@id Bpioketal
ouxvd oTnv anAétnta, yiati To

va maipvel kdmolog ta mpdypata
oA ota ooPapd pmopei va odn-
ynoel otn yehoidtnta: 1 yiati to
maixvidi pmopei va gival cuvdua to
mo onuavtkd kai cofapd mpdypa
otov kéapo.

This film is about wondering why
the world is the place that it is;
wondering why beauty often lies in
simplicity, why taking something too
seriously might result in the ridicu-
lous; or why playing can be at once
the most important and serious
thing to do.

ON-SITE Tor 19/3, 13:00
ONLINE 10/3/2022 — 20/3/2022

MIA ZYNTOMH TAINIA

FMA TH ZQH | A SHORT FILM
ABOUT LIFE

Adika MaxkdAviva | Laila Pakalnina
Acevovia | Latvia 2014,2'

H wrj oupPBaivel twpa: Av «dhog

o k&opOoG gival pia oknvry, TTE ol
OKNVEG TTou Kataypdgovtal and pia
otabepr| kdpepa o’ éva ouvnBiopE-
vo yrinedo moSocpaipou culap-

Bavouv 8An v oucia tg. Méoa
o€ POANiG SUo AetTtd, autr N KIvnua-
Toypa@ikr piviatolpa EedimAdvel
Hia 10Topia YEPATH CUYKEVTPWON,
eAnida, amoyorjteuon, @iAia Kal o
OUM\OYIKS TIveUpa Tou aBAntiopou.

‘Evag modoo@aipikdg HIKPOKOOHOG.

Life is happening now: If “all the
world's a stage,” then the scenes
recorded by an unmoving camera
on an ordinary football field are

its pure essence. Over the course
of just two minutes, this cinematic
miniature unfolds a story filled with
concentration, hope, disappoint-
ment, friendship, and the collegiality
of sport. A football microcosm.

ON-SITE Tor 19/3, 13:00
ONLINE 10/3/2022 — 20/3/2022

RASMA, TEIA! | HI,RASMA!
Adika MakdAviva | Laila Pakalnina
Acvovia, EcBovia | Latvia, Estonia
2015, 38'

Amé mou mrjpav o EoBovoi modri-
Aata kal parrtopnxavég; Av 6xi GAa
£0vn), téte Touldxiotov ol Aetovoi
OKEPTOVTal oUXVA YIati Ol YeiTtovég
Toug {ouv Téoo KaAd... lati Aomdy;
To Aetoviké mhoio RASMA, to
oroio BuBiotnke Kovtd oto vnoi
Moxvi mipiv ané 70 xpdvia, ival
€vag AOyog yia va avactatwosl v
appovikr {wrj twv EcBovav mou
Jouv oTiG OKANPEG, SPOPPEG AKTEG
ota Boépeia TG XWPAg, YEVWOVTAg
TOUG EPWTIOEIS YIA TO AV N EVNE-
pia Toug pmopei ev pépel va oxeTi-
Zetal pe auté To AeToviko TAoio.

Where did Estonians get bicycles
and sewing machines? If not other
nations, then at least Latvians often
ponder why their neighbors Esto-
nians live as well as they do. So why
is that? Latvian ship RASMA, which
sank near Mohni Island 70 years ago,
is a reason to provoke the harmoni-
ous life of Northern Estonians living
on the harshly beautiful coast, by
questioning whether at least some
basis of their well-being might have
come from the Latvian ship.

ON-SITE Tor 19/3,13:00
ONLINE 10/3/2022 — 20/3/2022

TEIA XOY, AAOIO! | HELLO,
HORSE!

Adika MakdAviva | Laila Pakalnina
Aevovia | Latvia 2017, 24'

Mia tavia yia 6Aa autd mou
alAdlouv eve mapapévouy idia.

"H, pédMov, yia 6Aa autd mou ma-

papévouv ta idia eved aAdouv.
Katémv mpdéokAnong twv katoi-
Kwv NG mepioxig, n MaxdAviva
KIVNUOTOYPa@ei «autdv Tov @pi-
KT6 Spdpom, 6Mwg Tov amokalouv
o1 vtémol. Mpdkertai yia évav
aivopevika ouvnBiopévo Aeto-
VIKG emapxiakd Spépo, o omoiog
OUWG CUPTTUKVWVEI OTO TOTTO TOU
éva peydho P€POG Tou Kupiapxou
£0vikoU ppoviipatog. YIokwen
ANV @oPepd umoPAntikr, autr

n mapakatadrikn okiaypagei v
Puxr pIag EKOTATIKAG XWPAG.

A film about everything changing
while remaining the same. Or rath-
er — everything remaining the same
while changing. This is a seemingly
ordinary Latvian country road, but
one that contains in its landscape
much of the dominant national
sentiment. Silent and powerfully
evocative, this visual testament
speaks to us of the soul of a country
in a trance.

ON-SITE Mar 15/3, 21:45
ONLINE 10/3/2022 — 20/3/2022

KOYTAAI | SPOON

Adika MakdAviva | Laila Pakalnina
Asrovia,AiBouavia, NopBnyia |

Latvia, Lithuania, Norway 2019, 65'

To mAacTiké KoutdAl, autd To
Uroulo KataokeUaopa, eixe Ka-
Topbwoel wg Tpa va mepdoel
anapatripnto. Méxpl tn otypr
mou SiactaupwBnke pe v TopIvN
patd autoul tou clwrnAou Kal
TIVEUPATOSOUG VIOKINAVTEP HE TV
ekBapBwtikr acmpdpaupn maiéta,
TO OTIOI0 £(PEPE OTO PWG Eva
e§wpeviké mapadogo. Ag aro-
Aauooupeg, Aoimdy, padi ta mévie
otddia tou avBpwmivou mapaloyi-
opou. E§dyoupe metpélaio amé ta
Ba6n g Mg, to emegepyaldpa-
OTE, TO PETATPETTOUPE APXIKA OE
TAaoTIKS Ki £TTEITa Og KOUTAAI Kal



oto t€hog Tpogodotolpe Aoug
TOUG XWPOUG ECTIACNG PE autd ta
Jayeutikd mpoidvta: ta ormoia, ue
™ oelpd toug, Siaypdgpouy pia év-
S0&n Kkai yepdtn vonua Siadpopr
S€ka Aoy, mpotoU kataAj§ouv
ota okouridia. MAdka Sev éxel;

Plastic spoons were able to pull
the wool over our eyes until this
wordless and witty documentary
of distinct black-and-white cast its
piercing glance at a phenomenal
paradox. Let’s sit back and record
the five stages of humanity’s absurd-
ity We extract petroleum from the
depths of the planet, refine it, turn
it into plastic, then transport the
plastic to another factory where

it takes on the form of a spoon,
we go on to ship the spoons to

all kinds of eating establishments,
where the spoon’s meaningful

and glorious life lasts a mere ten
minutes or so before being thrown
away. Nice, isn't it?

ON-SITE Mar 15/3, 21:45
ONLINE 10/3/2022 — 20/3/2022

H MPQTH FE®YPA | THE FIRST
BRIDGE

Adiha Maxdlviva | Laila Pakalnina
Aetovia | Latvia 2020, 12

H yégpupa KpdohaBa rfjtav n
TIPWTN YEQPUPA TIOU XTIoTNKE TTAvw
and tov motapd NtaouykdBa

otn Aetovia — pia TUAN g Agu-
KopwWoiag otn yeitova xwpa, gia
oTPATNYIKA XTIOPEVN KAl ICTOPIKA
onoudaia kataokeur|. To avaiu-
TIKS auTé VTIOKIPAVTEP, TO OTToio
avartiooetal péca and pia oeipd
UTTQIVIKTIKGY, ACTIPOHaupwy, oTati-
KGOV TAAVWV Kal XV, Hag QEPVel
Kovtd otn {wr TG YEPupag, e
6An TG ™ Baputnta kar v
elagppdtnta, emAéyovtag Siagpo-
PETIKEG OTTUKES Ywvieg. Mia taivia
pe B€pa ta ouvopa, ta epmédia,
TOUG TPOTTOUG UE TOUG OTIoIoUG
urmopoUpE va TTEPACOUNE otV
anévavu 6x0n kai va Soupe Tt
oupBaivel ekel, aANd kai pia Taivia
yia Tov Xpdvo, N oroia yupiotnke
pe uroAeippata evog @iy 35
XINOOTQV €iKOO! EVOG XPOV®V.

Agiépwpa otn Adiha Makdviva | Tribute to Laila Pakalnina | LP

Kraslava bridge was the first bridge
built over the Daugava River in

the territory of Latvia — a gate

of Belarus to the neighboring
country, a strategically built and
historically significant construction.
This analytical documentary, im-
mortalized in a series of suggestive,
black-and-white, static shots and
sounds, brings us closer to the life
of the bridge in all its heaviness
and lightness from various angles.
A film about frontiers, barriers, the
ways to cross over and see what
goes on, on the other side, but also
a film about time, as it was shot on
the leftovers of a 2l-year-old 35mm
negative.

ON-SITE Mar 15/3, 21:45
ONLINE 10/3/2022 — 20/3/2022

IMITIA | HOMES
Adika MakdAviva | Laila Pakalnina
Aetovia | Latvia 2021, [12I'

«[Mnyaivoupe ota omitia twv
avBpmwy, toug ntdpe va Byouv
€&w Kal Toug TpaBdpe pe v
Kkdpepa péoa and ta mapdbupd
Toug — €101 yupioupe Taivieg Pe
6£pa toug avBpwmoug, ta omitia
TOUG Kal to oivepdy. H MakdAviva
Kkail o Sieubuvtiig pwtoypagiag
™G oTjvouy Ta kadpa toug n-
TWvTag andé toug avlpwoug mou
ouvavtoUlv va peivouv og akivnaia
yia éva Aemté €€w amd to omit
Toug, kaBwg ekeivol Toug Tpafdve
miow amé ouvrifwg KAEIoTd, aAld
Kkal avoixtd mapdBupa, fj péoca
and yudAiveg mépteg. ‘Eva neipa-
patiké uBpidiké viokipavtép mou
e&upvei to oikiakd mepIBaAlov pe
évav povadikd, eEaipeTika moint-
K6 TpdrIo.

“We go to people's homes, ask
them to go outside and we film
them through their own windows
— this is how we are making films
about people, their homes, and
about filmmaking!’ Pakalnina and
her cinematographer position their
selected subjects and ask them to
hold still for a minute outside their
homes, while they film them from
the inside, through the (usually
closed) windows, but sometimes

also through open ones or through
glass doors.An experimental hy-
brid documentary that celebrates
the home environment in a highly
original poetic fashion.

ON-SITE Mar 19/3, 18:00,
Lia 20/3,15:45
ONLINE 10/3/2022 — 20/3/2022
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Agiépwpa otn Bipm Xououtapi
Spotlight to Virpi Suutari

Mia mepifjynon oto euaiobnto oupmav piag Eexwplotiig oknvobétpiag amd tn Pivhavdia,
Hia yvwplipia pe to 18100uyKkpaciakd BAEpua piag Snupioupyoul TTou TPUTTWVE! THow amd v
empavela, eotid{ovtag otg mo Aemtaiodnteg avbpwmveg XeIPOVOIES.

A meandering in the sensitive universe of a unique Finnish filmmaker, an introduction to the
idiosyncratic gaze of a woman auteur, who permeates different surfaces, focusing on the most

delicate human gestures.

AOY® BINTEPZEN,
DINAANAIA | AUF
WIEDERSEHEN FINNLAND
Bipm Xououtapi | Virpi Suutari
®ivAavdia | Finland 2010,78'

Mia cuvapmactikr| Taivia ou
amokaAUTTTel pia GyvwoTn TTTuxr
™g @IvAavdikrig 10Topiag: dtav ol
leppavoi otpatiwteg amoxwpnoav
and ) Aanwvia to 1944, mepimou
xihieg DivAavdég Epuyav amd T
xwpa padi Toug (yia Sidpopoug
ASYoug), av Kai ol IEPICOGTEPES
yUpioav wg to 1948. Xto otpa-
wonedo kapavtivag oto Xdvko,

n matpida g umodéxOnke pe
avakpioeig kal epippévnon. H
miepitexvn agrynon dnpioupyei
€va CUPTIayEG KIVNPAToypa@IKO
oupray, cuvugaivovtag g avlpw-
TTNVEG, GUYKIVNTIKEG ICTOPIEG AUTWY
TWV YUVAIKGY, Ol OTIOIEG AMOKAAU-
TITOUV Ta ovouata Kai td mMpoow-
T4 Toug yia TTPWTN popd.

A fascinating film that uncovers an
overlooked area in Finnish history;
When German soldiers withdrew
from Lapland in 1944, about a thou-
sand Finnish women for various
reasons left the country with them,
the majority returning by 1948. A
quarantine camp in Hanko, inter-
rogations and contempt awaited
them in their homeland. The skillful
narrative constructs a coherent,
cinematic whole from the humane,
emotional stories of individual

women, who agree to show their
names and faces for the very first
time in public.

ON-SITE Zan 13/3,15:00
ONLINE 10/3/2022 — 20/3/2022

EPALTEX TON KHIMON |
GARDEN LOVERS

Bipm Xououtapi | Virpi Suutari
®ivAavdia | Finland 2014,73'

H tavia kpugokortddel miow améd
mv wpaia Prtpiva g pecoaot-
KiG {wrig KaBwg ol MPWTAYWVICTEG
agpnyouvtal TG I0TOPIEG TOug yia
TIG OXETEIG, TOV £pWTa Kal TNV
amoyorjteuor). To oknvikd eivai ol
KATTOl TOUG, TTOU TIPOC@EPOUY Hia
paMov avopB68o&n orruikr tng
eAmidag Kal Tng avnouxiag mou
Xapaktnpifouv v KoIvwvia pag.
EEdMov, otov krjro n {wrj avlsi
pe moMoug tpdmoug: xapider SU-
vapn kai evétnta, alAd yivetar kai
610G anoxwpiopou. Mia Sridwon
aydmng yia Tnv opop@Iid Kai T
Bepareutiky SUvapn tng @uong,
HE UTIEPOXEG KAl HAYEUTIKEG EIKO-
veg mou Eedim\@vovtal oe oxEoeIg,
OUYKPOUGEIG, XaPEG.

The film peeks behind the pretty
facades of middle-class life, as the
protagonists tell their stories about
relationships, love, and disappoint-
ment. The scenes of action are their
gardens, which offer an unorthodox

point of view to the hopes and
anxieties people have in our society.
After all, the garden contains the
many ways in which life can flourish:
it gives strength and unity, but it also
becomes a place of farewells.A dec-
laration of love to beauty and the
healing power of nature, with beau-
tiful and magical pictures flowing into
relationships, conflicts, and joys.

ON-SITE Zan 12/3,15:00
ONLINE 10/3/2022 — 20/3/2022

KOMWOTHTA | ELEGANCE
Bipm Xououtapi | Virpi Suutari
®ivhavdia | Finland 2016, 26'

Mia pikpoU prikoug Taivia mou aro-
TUTT@VEI To OTA Kal TV Kopydtnta
piag opddag Pivhavdwv Tou aoxo-
Aouvtal e to Kuvijyl TG yKpidag
mépdikag Kal Tou gaaciavol — Ghol
TOUG KUpIOoI TG UPnArg Kolvwviag
TIou €xouv 460G yia To Kuvryl,
BA€rovtdg to wg tpdmo Lwiig. O1
oUvtpogoi Toug, ta AyyAikd Xétep
kai Mdéivtep mou katdyovtal and
guyeveig okuNioleg pdtoeg, maidouv
e§ioou onuavtké polo oe autd to
Kivhuatoypagiké moptpéto. Otav
teleidvel To Kuvijyl, §eKiva n Tipo-
etolpacia Tou Bnpdpatog yia to
yeUpa kar dhor kGBovtal yUpw amd
0 810 TPan€q.

A short film that documents the
style and elegance in grey partridge



and pheasant hunting through a
group of Finnish gentlemen hunt-
ers, all men from the top of Finn-
ish society for whom hunting is a
common passion and lifestyle. Their
hunting companions, the skillful
English Setters and Pointers with
great family trees, also play an im-
portant role in the film.At the end
of the day, the prey is prepared and
the meal will be shared.

ON-SITE Zan 12/3,15:00
ONLINE 10/3/2022 — 20/3/2022

EMIXEIPHMATIEX |
ENTREPRENEUR

Bipm Xououtapi | Virpi Suutari
®ivAavdia | Finland 2018, 77

O emixeipnpatieg £xouv PydAel
kakd évopa otg pépeg pag. Kd-
molol To agidouv. Opwg umdpxouv
kai eaipgoeig. H taivia mapou-
o1ael pe BAEupa oupmabeiag
800 SI1aQOPETIKEG OIKOYEVEIAKES
emxeiprjoeig otn PivAavdia

Kai eixvel véoug Tpdmoug tou
emxelpeiv (PE 1 XwPig kpEag!),
al\d emiong avumapaBdiel Svo
SiagopeTikoug Tpdmoug emBin-
ong oto gupUtepo TAdioIo TG
petapovtépvag, veopiAeAeUBepng,
KAmMTAAICTIKAG KOIVWVIag.

Entrepreneurs get a bad name
nowadays. Some of them deserve
it. But there are exceptions to the
rule. By portraying two entirely
different Finish family enterprises
with warmth and sympathy, the
film gives an insight into new ways
of doing business (with or without
meatl), but also juxtaposes two
different ways of living and surviv-
ing in the broader context of the
post-modern neo-liberal capitalist
society.

ON-SITE Zan 11/3, 21:30,
Mar 17/3,23:00
ONLINE 10/3/2022 — 20/3/2022

AAATO - APXITEKTONAX
TOQN LYNAIZOHMATON |
AALTO

Bipm XououUtapi | Virpi Suutari
®ivAavdia | Finland 2020, 102

Agiépwpa otn Bipm Zououtapi | Spotlight to Virpi Suutari |+ VS

‘Eva vtokipaviép mou pag tagi-

Sevel otn {wrj kal oTo €pyo Tou
AABap Aakto, evdg amé toug
omnoudaldtepoug cUyxpovoug
apxitéktoves. Mapouoidder yia
TTPWTN POoPd T CUYKIVNTIKI I0TO-
pia Tou épwta tou AABap Kari g
Avo, tng apxitéktova cugiyou
Tou, péoa amod pia Kivhuatoypagl-
Kk §evdynon otn dnpioupyikdtnta
Kal ota epPAnpatika Ktipia mou
éxtioav avd tnv ugnAio. Mia yon-
Tevtikr taivia mou cuvdudder thv
Yuxaywyia Kai tn yvworn, cuyxpo-
vo aAAd kal omdvio UAIKG TTou Sev
éxel EavamnpoPAnBei, avtAwvtag
and Toug KapToug piag evoeAe-
xoUg €peuvag Kal apnyfoei§ au-
TOMWY paptUpwy Kal KopU@ainy
£PEUVNTWY amd GAo Tov KOapo.

A documentary film journey into
the life and work of one of the
greatest modern architects Alvar
Aalto. The film shares for the first
time the intimate, heart-breaking
love story of Alvar and his architect
wife Aino Aalto, while taking the
viewer on a cinematic tour to their
creative processes and iconic build-
ings all over the world. A charming
documentary that organically com-
bines entertainment and know!-
edge, contemporary film material
and rare unforeseen footage, based
on profound research and narrated
by eyewitnesses and top research-
ers from all over the world.

ON-SITE Zan 11/3,18:00
ONLINE 10/3/2022 — 20/3/2022

ENA PAAIO®QNO A TON
AAO - MIMAAANTEX ANO
MIAAAXQAH XQPA |A
PEOPLE’S RADIO — BALLADS
FROM AWOODED COUNTRY
Bipm Xououtapt | Virpi Suutari
®ivAavdia | Finland 2021, 26'

Baciopévn otnv epBAnpatiki
exmoprr «People’s Radio» tou
YLE (tou €Bvikol padiotnieo-
Koy Siktuou tng PivAavdiag),
autr n pIKPoU PrKOUG Talvia €xel
Siapoppwbei wg road movie, pe
€IKSvVEG amd éva ta&idi otoug
kalokaipivoug Spdpoue. H tar-
via mapouaiddel éva onpepivé

mavépapa TG Xwpag péoa amod
Hia agriynon mou mpoxwpd and
TO XIoUpop OTNV acTiky avapxia,
kataAfjyovtag otn Aaxtdpa yia
v avBpwmvn enagry. ‘Eva kapva-
Bakiké moptpEto NG PIvAavdIkiig
Puxng Kal Katoikiag.

A short film based on the iconic
YLE programme “People’s Radio,”
with its visual material assembled
in the form of a road movie and
collected through driving across
summary Finland. A panorama of
what Finland looks like today, with
its narration progressing from
humor to civic anarchy, ultimately
also towards the longing for human
connection.A carnivalesque por-
trayal of the Finnish landscape of
the soul and abode.

ON-SITE Zan 11/3, 21:30,
Mar 17/3,23:00
ONLINE 10/3/2022 — 20/3/2022
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Post Reality

Aéka vtokipavtép mou xaptoypa@ouv évav peucTtd KOOHO, avoiyovtag Ty TIoPTa pIag VEAG,
SiapecolaPnpévng peta-mpaypatxdtntag mou katapyei kabe BePaidtnta tou mapeAdSvtog.

Ten documentaries that map a fluid world, exploring a new mediated reality that abolishes

any certainty of the past.

MQPO MOY,'YPNA ZMITI |
BABY COME HOME

Foundland Collective (Aépev
Ale€avtep, lkahia EAopakprri) |
Foundland Collective (Lauren
Alexander, Ghalia Elsrakbi)
Aiyurrtog, OMavdia | Egypt,
The Netherlands 2016, 9'

‘Eva €pyo Bivteo anoteholpevo and
pia oeipd ané Siadiktuakég cuvopi-
\igg piag pntépag pe tov pifoorma-
OTIKOTTOINUEVO YIO TG, O OTToiog
€xel aprioel Tov SuTtikd kOGO Yyia
va evtaxBei og pia opada pdaxng
tgixavuotv. H tetapévn kai adégia
oudfjtnor] Toug Kataypdgetal oe
ToMéG MAaTQSppeg pécwv oe Sid-
otnpa apketwv pnvav. Kaveig ané
Toug SUo Sev E€pel molog akouel

rj molog amavtd. Ekeivog mapacép-
vetal ot olykpouon mbavétata
PECW TWV PHECWV KOIVWVIKHG SIKTU-
waong al\d, and elpwveia g TUXNG,
n pNtépa tou Sev €xel GAMn emAoyr
and To va YPAXVEl aTEYVWOUEVA OF
Bivteo oto YouTube prjmwg Sei tov
yio tnG oto Bdbog.

A video work comprised of a
series of online chats between a
mother and her radicalized son,
who has left the Western world

to join a Jihadi fighting force. Their
strained and clumsy conversation is
captured across many media plat-
forms over several months. Neither
is sure who is listening or who

is answering. His seduction into
conflict is likely born out of social
media and then ironically his moth-
er has no choice but to desperately
search YouTube videos to spot her
son in the background.

ON-SITE Zan 10/3, 21:30
ONLINE 10/3/2022 — 20/3/2022

EMITEAOYL, AIONIOTHTA |
ETERNITY AT LAST

Irépav Mnépykpav | Stephan
Bergmann

leppavia, Auotpia | Germany,
Austria 202I, 92’

Mg e&nyolpe ota naidid pag Mwg
6Moi pag kdrola otyprj 6a mebd-
voupe; Kai gival aAjfeia anapai-
o va pmolpe oe auty t Siadi-
Kaoia; e autd To VIOKIJaviép o
[GA\og ouyypagéag kai «tpopepd
naidi» Ppevtepik Mmeykpmevté
mpoomabei va katahdfer av mpé-
el va anodextoUpe Tn yévvnon,
v acbéveia kai Tov Bdvato wg
™ @uoiki mopeia g ¢wrig. Mag
ta&idevel oto péMov Srou cuva-
VTdpe Tov peAOVTIKS pag eautd
Kal yvwpidel toug Aeyopevoug
petavBpwmotég. Mpdkertal yia
cyborg, emotrjpoveg, pihocdpoug
Kal EMXEIPNMPATIEG TTOU €xouv N
avaldBer v euBuovn yia tv e&€NI-
& pag. Kabwg pdxetar ecwtepikd
pe ™ SIkrj Tou acnpavtétnta, o
Mreykumevté avadntd to vénua
TOU UETAVOPWTTIOPOU, KAl CUVETTG
To vénua tng idiag tng {wrig.

How do we explain to our children,
that we all have to die one day?
Actually, do we really have to? In
Eternity at Last French writer and
enfant terrible Frédéric Beigbeder
explores if we have to accept birth,
sickness and death as the natural
course of our lifes. He takes us on

a journey to our future selves and

meets with so called transhuman-
ists. They are cyborgs, scientists,
philosophers and entrepreneurs
who already took our evolution
into their hands.While fighting
against the own insignificance,
Beigbeder asks for the meaning of
transhumanism and thus for noth-
ing less than the meaning of life.

ON-SITE Lia 13/3,19:00,
Lia 17/3,22:15
ONLINE 10/3/2022 — 20/3/2022

r@MQ TH AOYAEIA MOY |
F@CKTHIS JOB

Bépa Kpitoépokayia | Vera
Krichevskaya

Hvwpévo Baoileio, leppavia |
UK, Germany 202l, [04'

H 35xpovn Natdoa eivar pia
EMITUXNPEVN VESTIAOUTN Yuvaika
mou amodntd dnpooidtnta, @ripn
Kal va kavel ta Ovelpd Tng mpay-
patikétnta. ‘Etol amogacidel va
18pUoel éva ave§dptnto tnAeomt-
k6 kavdhi otn Pwoia tou Moutiv.
MpooAapBdver dnpoaioypdpoug
UTTEP TNG avTmoAiteuong Kai
perovotnteg émwg n AOATKI
KoIvétnta. Zuvtopa, to «BAa-
OTdpPI» TNG PETATPEMETAI OE pId
éaon moAitikrg Kal oe§oualikrg
eleuBepiag. To Dozhd TV (yvwotd
kar wg TV Rain, n «tnAedpaon tng
Bpoxrig») eival To povadiké kavdhi
ave&dptnng dnpooioypagpiag mou
éxel emPiyoel oTo KABECTHG Tou
Moduv. Otav &ekivnog, n yuvaika
autrj 8ev @avtadétav wg Ba
oTeKOTav OTNV TIPWTN YPAUpn

™G pdxng petagu AArBeiag kai



Mpormaydvdag, oute Mwg Ba €xave
SAn NG v meploucia. Aev (Eepe
mwg Oa yivotav «§évn mpdktopag»
oty idia g TN xwpa.

Natasha, 35, is a newly rich, success-
ful woman who is looking for fame,
reputation, and dreams come true.
She decides to launch an independ-
ent TV station in Putin's Russia.
Natasha hires opposition reporters
and minorities, as LGBTQ. Soon
her "baby" became the lone island
of political and sexual freedom.
Dozhd TV (also known as TV Rain)
is the only independent news TV
station that has survived Putin’s
rule. Back then, this woman couldn’t
have known she would fight on the
frontlines of the war between Truth
and Propaganda and lose all her
money. She did not think she would
become a “foreign agent” in her
own country.

ON-SITE Oly 19/3,20:00,
ONLINE 10/3/2022 — 20/3/2022

ONEIPOMOAHEZEIX ENOX
AIALYNAEAEMENOY
KOXMOY | LO AND BEHOLD:
REVERIES OF THE CONNECTED
WORLD

Bépvep Xéptooyk | Werner
Herzog

HIMA | USA 2015, 98'

To XPoVIKS ToU EIKOVIKOU KGOUOU,
amnoé g pieg ToU WG TIG IO aTTOKe-
VTPEG TIPOEKTACEIG TOU, TO OTIoio
e&etddel to Pnegiakd Torio Pe TV
iSia mepiépyeia kar pavtaoia pe ug
oroieg o oknvoBETng Mpootyyioe
oto TapeABSV yrjivoug mpoopi-
opoUg, TOoOo £TEPSKANTOUG 650

o Apaddviog, n Zaxdpa, o Nétiog
MdAog Kai n auctpahiavr evéoxw-
pa. O Bépvep Xéptooyk kabodnyei
Tov Beatrj oe éva ta&idi piag oeipdg
TIPOBOKATAPIKWY CULNTHOEWY TTOU
(PAVEPWVOUV TOUG TPATIOUG HIE TOUG
oroioug o S1adIKTtuakdg KGoPog
€xel alMa&el pIdikd To TIOoO €IKo-
VIKG Agrtoupyouv ta mdvta otnv
mpaypatikr {wrj — and g emxeipr-
OEIG péxpI v exmaideuon), ta Sia-
otnuikd tagidia péxpl T 1aTpIKi
riepi@alyn kai v iSia v oucia
TWV TIPOCWITIKWY PAG OXECEWV.

A chronicle of the virtual world
from its origins to its outermost
reaches, exploring the digital land-
scape with the same curiosity and
imagination the director previously
trained on earthly destinations

as disparate as the Amazon, the
Sahara, the South Pole, and the
Australian outback.Wener Herzog
leads viewers on a journey through
a series of provocative conversa-
tions that reveal the ways in which
the online world has transformed
how virtually everything in the real
world works — from business to
education, space travel to health-
care, and the very heart of how we
conduct our personal relationships.

ON-SITE Zan 20/3, 21:30
ONLINE 10/3/2022 — 20/3/2022

O TEAEIOX TKOMENOX |
PERFECT BOYFRIEND
Alév Ntehd Neykpd, Kadpi
Kivooita | Alain Della Negra,
Kaori Kinoshita

TaMAia | France 2021, 87'

v lanwvia, Tpeig evijAikol utvw-
TiCovtal and tn Pivko, pia pabritpia
Aukeiou amé to Bivteomaixvidi
Love Plus. To eikoviké autd e18UN-
Ao toUg odnyei yia €va oAékAnpo
oapBatokipiako otnv makid
mapabahdooia méAn Atdpi, érou
ouvavtolv duo e@rioug ol oroiol
TIEPVOUV TO TPWTO TOUG POUAVTIKG
oapBatokipiako padi oto idio
Eevodoxeio. Evag ané autoug
yonteuetal emiong amnd ) Pivio. Ki
evd n oupPia tou oty apxr {n-
AeUel, kataMrjyel va Seixvel évtovo
evSIapEPOV yia TNV EIKOVIKN TG
avtinho, n omoia @aivetal va €xel
kepdioel pia Béon otg kapdiég
SAWV TWV avdp@v g XWPag.

In Japan, three adults fall under the
spell of Rinko, a high school girl

in the video game Love Plus.This
virtual idyll leads them for a whole
weekend in the old seaside city of
Atami, where they cross the road
of two teenagers who come to
spend their first romantic weekend
in the same hotel. But one of them
was also seduced by Rinko. At first
jealous, his partner ends up taking

Post Reality [PR

an interest in this virtual rival who
seems to have contaminated the
hearts of all the men of the country.

ON-SITE Tor 10/3, 20:00
ONLINE 10/3/2022 — 20/3/2022

MOPTPETA TOY MEAAONTOX |
PORTRAITS OF THE FUTURE
Bipva Moliva | Virna Molina
Apyevuvn | Argentina 202l, 89'

Mpiv ané tnv mavénuia, n oknvo-
B€tpia yUpile pia taivia pe Bpa
TNV avVTioTAoH TWV EKTTPOCWTTWY
Tou petpd oto Mmouévog Aipeg, n
omoia Siakdrmke evw moAoi ané
TOUG TIPWTAYWVICTEG TNG €xacav
™ {wrj Toug and tov COVID-I9.
To Suotomikd péMov oto omoio
avagepdtav n tarvia yetatpd-
TINKE o€ €va Mapov TIou KAVE(G
Sev gixe pavtaotei. To mpdtlekt
Tou €peive ot péon gival méov
éva unap&iaks, INoCOoQIKS Kal
avBpwmotiké Sokipio yia ) véa
«KavovIKOTNTa» TIoU Pag EMnpe-
G¢e1. H tavia yupiotnke cav éva
mieipapa, pe émola péoa pmépecav
va eMoTPAtelooUV O CUVTEAE-
OTéG o€ pia epioSo amopdvwong.
H yAdooa twv Siktiwv kai tng
004vng al\ddel to péyebog tng
kabnpepivétntag, eved n aydrn
yivetal mnyrj avtiotaong, pi{wpévn
OTa O TPOCWTTIKA pag apxeia.

Before the pandemic, the director
was making a film about the resist-
ance of the subway delegates in
Buenos Aires, but the pandemic
interrupted it and several protago-
nists of the film died from COVID-
19.The dystopian future of which
the film spoke was transformed
into a present never imagined. The
stopped project is now an existen-
tial, philosophical, and human essay
on the new “normality” that affects
us. The film is built as an experi-
ment with the cinematographic re-
sources that isolation allowed. The
language of networks and screens
resizes everyday reality, while love is
a source of resistance that inhabits
the most personal archives.

ON-SITE Zan 10/3, 21:30
ONLINE 10/3/2022 — 20/3/2022
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ROBOLOVE

Mapia ApAapégoki | Maria
Arlamovsky

Auctpia | Austria 2019,79'

Méxpi mpdopata n popmotiki
TIEPICCOTEPO AVIKE 0T o@aipa
™G EMOTNUOVIKIAG @avtaciag,
mapd anotehoUoe pia anty mpay-
patkdtnta. Ta dedopéva, Spwg,
€xouv aMa&el paydaia kal ta
poumnét SieiodUouv otadiakd oe
mohudpiBpa media tng avBpdmvng
Spaotnpidtntag, Bohwvovtag
SiaxwpIoTIKY ypappri avdpeoa
oTov GvBpwrTo Kal aTn Pnxavi.

‘Eva Sieicdutikd viokipaviép mou

EMIOKETTTETAI TA TNIO TIPONYUEVa
TEXVOAOYIKA KEVTPA TG upnAiou
Kal ouvopIAei pe £181koUg Tou
XWPOU, XwPig dUwG va apkeital o
pia amAry amotipnon tng e§wnpay-
PATIK@OV aAPATOV TNG EMOTAHPNG.
AvtBétwg, avalntd anavtioeig
oTa TEPITAOKA Kal amartntikd
epwtripata mou EenmpoPdiouv
otoug Topei§ g NOIKrg, TG
TAUTATNTAG Kai TG avainyng
£uBUvNg, Kabw¢ n koivwvia Badiler
o€ axaptoypdgnta vepd.

Not very long ago, robotics was
more of a sci-fi motif rather than

a concrete reality. Times they are
a-changing though, and robots have
found their way into a wide spec-
trum of our private and social life,
blurring the lines between humans
and machines.Visiting high-tech
centers all around the globe and
featuring interviews with specialists,
this insightful documentary goes
way beyond casting a glance at the
mind-blowing scientific advance-
ments of our times: it seeks answers
to a range of baffling and challenging
issues concerning morality, identity,
and accountability, as society moves
into uncharted waters.

ON-SITE Tor 14/3,23:00
ONLINE 10/3/2022 — 20/3/2022

H APMNATIH | THETAKING
Ale&avtp O. Pihim | Alexandre
O. Philippe

HIMA | USA 2021,75'

Qg évag pifoomactikdg ava-

OTOXAOMOG TNG ATEIKGVIONG TG
KoiAddag twv Mvnpueiwv otov
KIVNHAToYpd@o Kkai otn Siagrijpion
pe apetnpia v Taxudpouiky dua-
&a tou Tqov Popvt (1939), n tawvia
Sigpeuvd mwG pia tommoBeaia otnv
autévopn miepioxn twv NaBdxo
£€8woe odpka kal ootd ot @a-
vtaciwon tng «Makidag Avongy
—HIa Pavtaciwon yepdtn avakpi-
Beleg mou autotpogodotolvtal
oto dINvekég— Kal yiati e§akolou-
Osi va éxel pubikrj onpacia yia Tov
Yuxiopd Ghou tou mAavrTn.

A radical examination of Monu-
ment Valley's representation in
cinema and advertising since John
Ford's Stagecoach (1939), The Tak-
ing scrutinizes how a site located
on sovereign Navajo land came to
embody the fantasy of the “Old
West,” replete with self-perpetuat-
ing falsehoods, and why it continues
to hold mythic significance in the
global psyche.

ON-SITE Mar 15/3, 19:15,
Mar 18/3,22:30
ONLINE 10/3/2022 - 20/3/2022

XPHETEEX | USERS
Natdhia AApada | Natalia
Almada

HIMA, M&iké | USA, Mexico
2021, 8I'

H taivia ekiva pe tnv gpwtnon
piag pntépag: dpaye ta maidid g
6a ayarfjoouv autég TG téleieg
pnxavég mou €xouv otn {wrj Toug
nepicodtepo amé Ty idia, v
ateli pntépa toug; Me agpetn-

pia auté tov @aivopevikd amid
ouMoyiopo, n oknvoBétpia Badel
umpog pia emkr e§gpelvnon tou
KOOHOU OTOV OTToio N TEXVOAOYIKH
mpdodog emipéper autovonta Kai
anapéykAita TV KOIVWVIKI TIpdo-
80. Méoa and pia oeipd ekOapPw-
TIKWV EIKGVWY Kal UTIO T POUCIKH
wwv Kronos Quartet, n taivia givai
éva tagid epPubiong otnv kapdid
™G petaBardpevng oxéong pag
He Tov kdéopo.

The film begins with a mother's
question: will her children love the
perfect machines in their lives more

than they'll love her; their imperfect
mother? From this seemingly simple
prompt, the filmmaker spins an epic
examination of the world in which
it is taken for granted that techno-
logical progress will always inspire
social progress. Constructed from a
series of stunning images and fea-
turing a score by the Kronos Quar-
tet, the film is an immersive journey
into the heart of our changing
relationship to the natural world.

ON-SITE Tor 13/3,23:00
ONLINE 10/3/2022 — 20/3/2022

EIKONIKH ®QNH | VIRTUAL
VOICE

XToulava Miykpavi | Suzannah
Mirghani

Xouddyv, Katdp | Sudan, Qatar
2021,7'

H tawvia givar pia oatpikr| Oewd-
pnon tng emoxiig pag. H kolkAa
20u0d sival évag ego-warrior
(«mmoAepIoTIG TOU EY®Y), TO S1adi-
Ktuakd dBatap tng oknvoBEtpiag
oy akohouBei Toug aryopiBuoug
TWV HECWV KOIVWVIKIG SIKTUWONG.
O1 kiviioeig g mupoSotouvtal
and éva mpoowpivé aicbnua
opyrg, pia tdon ayavdktnong. Eva
mabog mou eival oty p6da. Mia
S1adedopévn mohitikr) otdon. O
aktuPiopds g givar apnenpévog
Kkai n oupBoAr g uroBeTik.
Z€époupe TTOMEG KOTTEAEG oav T
>0Ud|, kal ouxvd eipacte n Zouq:
GSEIEG EIKOVIKEG PWVEG TTOU avTn-
xoUv tnv adikia.

This is a satirical review of our
times. Suzi doll is an ego-warrior.
The director’s online avatar, march-
ing to the algorithms of social me-
dia. She is lit by temporary outrage.
A trending indignation. A passion
that is fashion. The politics of the
popular: Her activism is abstract.
Her help is hypothetical. We know
many girls like Suzi,and many times
we are her:vacuous virtual voices,
echoing injustices.

ON-SITE Tor 10/3,20:00
ONLINE 10/3/2022 — 20/3/2022




FS

Foresight

Mia Snpioupyikr] amdnieipa katavénong TG GPoU TNG «MPOOTTTIKNG Siepelvnongy, Héoa améd
éva pdypaupa mou avtkpilel atpdpnta to pEMov — mou gival tpa.

A creative attempt to tackle the definition of foresight, through a program that fearlessly beholds

the future — happening now.

H ®AXH ZEKINHXE | THE GIG
IS UP

Zavov loudAg | Shannon Walsh
Kavaddg, FalAia | Canada, France
2021, 89

Amé to vieiBepl kal Ty opyd-
vwon &popoloyiwv pe to idlo
apda&i péxpl TNV MEPIYPAPH Q-
TOYPAPIWDV PE KETIKETEGH (SAS. pe
™ uéBodo tou tagging) yia tnv
avdmtugn g Texvntig Nonuo-
olvng, ekatoppipia dvBpwrol

o€ 6\o tov kdopo Bpiokouv
Soulei€g oto Siadiktuo T pia
petd tnv dAAn. H «oikovopia tng
TIEPICTACIAKIG ATTAOXOANONGY,
YVWOTH Kal wg gig economy, KAVEI
maykoopiwg évav tdipo tng tage-
WG TWV TEVTE TPICEKATOPPUPIWY
Sohapiwv (kal mapandvw), kai To
mood Siapkwg au§dvetal. Qoto-
00 ol IoTopieg TwWV avlpdTwy
mou KpUPovtal miow amé autrv
™V teExvoloyIKl emavdotacn
€xouv anooiwmmBei og eykAnua-
kS Babpd. Mool oteAexdvouy
TO €PYATIKG SUVANIKS aAUTHG TG
mapaoikovopiag; Autd to moAu
avBp@vo viokigavtép yia ty
TEXvVoAoyia QEPVeEl OTO PWG TIG
10TOpPiEG TOUG.

From delivering food and driving
ride shares to tagging images for
Al, millions of people around the
world are finding work task by task
online.The gig economy is worth
over five trillion USD globally

and keeps growing. And yet the
stories of the workers behind this
tech revolution have gone largely
neglected.Who are the people in
this shadow workforce? This very

human tech doc brings their stories
into the light.

ON-SITE Lia 12/3, 16:00
ONLINE 10/3/2022 - 20/3/2022

MNMOX NA EEONTQXIEIX ENA
LYNNE®O | HOWTO KILLA
CLOUD

Touyia XdAtouveyv | Tuija
Halttunen

®ivAavdia,Aavia | Finland,
Denmark 2021, 80'

Mia veaprj emotjpovag ovépat
Xdvehe Kopdvev éxel éva kai
povadiké mabog: va yiver n ka-
AMitepn o’ autd Tou Kdvel kai va
avayvwpiotei yI’ autd. H Jwr tng
al\dder Spapatika dtav Maipvel
pia emxoprjynon uyoug 1,5 exa-
Toppupinv Sohapiwv yia épguva
and ta Hvwpéva ApaPika Epipdra,
WOTE Va CUPPETAOXEl O €va
PIN6S0Eo oxESIO TG XWPAg yia
v mpdkAnon Bpoxdomtwong oty
dyovn miepioxrj. ANG o evBouoia-
OHOG TNG oUVIONA PETATPEMETAl
o pia ogipd and nbikd Sikfjupata
Kal eowtepIkég Siapdxeg. Av ka-
Tagépel va pépel TN Ppoxr, autd
onuaivel mwg Oa Bpel Tov tpdmo
va eAéyxel ta ouvve@a; [MNolo eival
TeNIKd To kéoTOG TG PIAodogiag;
Mia atpoogaipikr, Aerrtaiodnn
Taivia pe O€pa ta olvvega, TIg
TTONITIOHIKEG TIPAKTIKEG Kal TIG
TPOKARCEIG NG TePIBAarOVTIKIG
HnXavikig.

Scientist Hannele Korhonen has

one ultimate passion: to be the
best at what she does and be

recognized for it. Her life changes
dramatically when she is awarded
a 1,5 million USD research grant
by the United Arab Emirates to
participate in their ambitious
project to stimulate rainfall over
the notoriously arid region. But
gradually Hannele learns that the
financiers have their own agenda.
Her enthusiasm morphs into an
ethical dilemma and inner conflicts.
If she succeeds in making it rain,

is she giving means to rule the
clouds? What is the ultimate price
of ambition? An ambient, fragile film
about clouds, cultural practices, and
the temptations of environmental
engineering.

ON-SITE Mar 20/3,20:30
ONLINE 10/3/2022 — 20/3/2022

PLEISTOCENE PARK

Aouk TkpiGyouoAvt-Tépykig |
Luke Griswold-Tergis

HIMA | USA 2022, 100'

Xwpig va {ntricouv ) Borjeia

1 tnv ddeia kavevdg, o Pwoog
YEWQUOIKOG XepYKEl Ziuop Kal o
yi106 tou, o Nikita, mepiyadevouv
ka0 paihiapd {wo mou propouv
va mMAcouV Kal Ta PETAPEPOUV HE
orrolo péco pmopouyv kal 660 To
Suvatdv o OIKOVOMIKG otV o
amopaKPUopEVN Ywvid Tng ZiBnpi-
ag. AmokaloUv to MPSTeKT Toug
Pleistocene Park, (6nAadn «lMdpko
g MAeiotékaivouy). Zkomdg toug
n avdm\acn Tou OIKOCUGTHUATOG
NG OTEMAG TWV Papgoudy, tng
Emoxrig Twv Mayet@vwv kai n
amo@uyr HIag KATaoTPOQIKIG
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FS| Foresight

Aourmag mou Ba odnyrjioel otnv
ave&éleyktn unepBéppavon tou
mAavritn. Kai eved n euguia kai to
xdpiopa tou Zipdg tol €xouv xa-
pioel @iAoug Kal UTTOCTNPIKTEG, TO
urepuéyebeg ey® Tou, n ENeIdn
Sim\wpatiag kai n eKPNKTIKI €1KO-
vokAaoTikr Tou 81d6gon yivovtal
eumnédio otig ouvepyaoieg. O Ni-
Kita gival o teAeutaiog dvBpwriog
Tou avéxetal Tig 1I8loppubpieg Tou
matépa tou Kkal otnpidel To dpapa
Tou. Mnopouv dpaye SUo Phool
EMOTAUOVEG va ammoTPEPouV To
Mo Sucoiwvo oevapIo TG MayKo-
opiag mepIBalovTIKiG KataoTpo-
@G Kal va amokatactoouy tn
oxéon peta&u avBpwmnétntag kai
puoikol kéopou;

Seeking no one's help and ask-

ing nobody's permission, Russian
geophysicist Sergey Zimov and his
son Nikita are gathering any large
wooly beast they can get their
hands on, and transporting them, by
whatever low budget means they
can contrive, to the most remote
corner of Siberia. They call their
project Pleistocene Park. The goal:
restore the Ice Age “mammoth
steppe” ecosystem and avoid a
catastrophic feedback loop leading
to runaway global warming. While
ZimoV's brilliance and charisma
have won him friends and sup-
porters, his oversized ego, lack of
diplomacy, and cranky iconoclasm
make him a challenge to work with.
Nikita, Sergey’s son, is the last man
standing to deal with his father's
idiosyncrasies and carry forward his
vision. Can two Russian scientists
stave off a worst-case scenario of
global environmental catastrophe
and reshape humanity’s relationship
with the natural world?

ON-SITE Mar 15/3, 16:00,
Lia 16/3,18:00
ONLINE 10/3/2022 — 20/3/2022

AYZEIX | SOLUTIONS
Mepvile P6e Ncpéviyiap |
Pernille Rose Gronkjar
Aavia | Denmark 2021, III'

Mia opdda mou amaptietar and
TOUG OTToUSaIGTEPOUG EMOTH-

HOVEG Kal ETIXEIPNPATIEG TOU
mAavijTn, amopovavetal yia Séka
nuépeg oto Sidonuo lvottouto
NG Xdvta Pg, ou Ppioketal
KPUPPEVO KATIOU GTNV £pnpo Tou
Néou Me&ikou. Ta péAn tng opd-
Sag mpoépxovtal amnd didgopa
emotnpovikd media, ekmpoown®-
vtag to mepIBdAoy, Tnv oikovopia,
™ Snpokpatia, Tov KUBePVOXWPO,
v exmaideuon, ta 1ISpupata Kai
™mv texvnti vonpoaouvn. komdg
Toug eival va e§acgpalicouv to
péNov TG avBpwmrdtntag, avoi-
yovtag €vav véo Kai aiciédogo
Spdpo yia o péov.

A group of the world's leading
scientists and entrepreneurs isolate
themselves for ten days at the
renowned Santa Fe Institute, hidden
away in the desert of New Mexico.
They come from all corners of sci-
ence representing the environment,
economy, democracy, cyberspace,
education, institutional status, and
artificial technology. They want

to secure the future of humanity
by creating a new and optimistic
pathway into the future. A deeply
inspiring insight into visions and
concrete ideas that will pave the
way for solving some of the world's
most challenging problems.

ON-SITE Tor 17/3,22:45
ONLINE 10/3/2022 — 20/3/2022

MOAY MAPAMEPA |

WAY BEYOND

MoAiv Zouki€ | Pauline Julier
EABetia | Switzerland 2021, 60'

>to gpyaotipio CERN pia
S1eBviig emTpor| £18NPSVwY
mapaxkoAouBei mpooeKTiKa TV
mopeia tng Asitoupyiag tou FCC
(MeMovtikou Kukhikou Emtaxu-
Vv1r}), Tou Koloooiaiou kai mavou
S1a86x0u Tou TwpPIVOU EMTaxuvty
owpatdinv. Kdarmou avdapsca

OTn PETAPUOIKH Kal oTa uriéyeia
Touvel ekTuNicoetal N IoTopia
NG MPOETOINACIag Kal Twv dKpwY
ota oroia mipotifetal va gtdoel o
GvBpwriog oTo dvopa TG YVwong.
Mia taivia mou kataypdegel pe
TpdMo moinTkd kai BdpBapo tn
pdaxn petagu gavraciag kai mpay-

patkdtntag, n ormoia opidel tnv
avadrjtnon tng avakaluyng tng
TMpogAeuong Tou oUPMavTog.

At CERN, an international com-
mission of experts closely follows
the FCC (Future Circular Collider)
project, the colossal and possible
successor to the current particle
accelerator. Between metaphysics
and underground tunnels, a story of
the preparations or how men are
ready to move mountains for more
knowledge. A film covering the
fascinating battle between fiction
and reality, which characterizes the
quest to uncover the origins of the
universe, in a poetic but also brutal
fashion.

ON-SITE Mar 10/3,22:00
ONLINE 10/3/2022 — 20/3/2022
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Taivieg pe éva BAéppa abuo kar padi urmoyiacpévo, mou pabaivel va Siapddel tov kdopo.

Films with an innocent yet wary gaze at reality, which learns to read the world.

FTKAMMI: AMO TA OKTQ XTA
AEKATPIA | GABI: BETWEEN
AGES 8 AND 13

‘Evykehi Mnipoumepyk | Engeli
Broberg

XToundia, NopBnyia | Sweden,
Norway 202,76’

O/H Tkdpm B€Ael amAag va ival
o/n lkdpm. Mropei va akoUyetal
amAS alAa Sev eival. O/H Tikdpm
vioBer Siapopetikd. Autd dev
anotehouoe Moté mMpdPAnua otnv
nAikia Twv oxt®, mou Siakpivetal
ané maidiki e§wotpépeia. Otav
SUWG N OIKOYEVEIa PETAKOICE!

o€ pia pikpr| TOAn kai n e@nPeia
mAnoiddel, ta mpdypata aldouv.
2e Sidpkela mEvte TV PAEmou-
pe tov/tnv Mkdpm va peyahdvel
urpootd ota pdtia pag (Kupiohe-
KTIKA), ap@IoBntevtag T mpoka-
TaMJPEIG OXETIKA PE TO PUAO, TIG
VOPES Kal To Sikaiwpa tou Kabe-
véG va gival o eautdg Tou.

Gabi just wants to be Gabi.

A simple wish one could think, but
it's not. Gabi feels different.As an
outspoken eight-year-old this never
created problems. But as the family
moves to a small town and puberty
closes in, things start to change.
Over the course of five years, we
literally see Gabi growing up before
our eyes, challenging the precon-
ceptions of gender, norms, and the
right to be who you are.

ON-SITE Tor 19/3,17:00
ONLINE 10/3/2022 — 20/3/2022

TA MAIAIKA XPONIA TOY
IMANT | IMAD’S CHILDHOOD
Zaxai Zavt{ap: | Zahavi Sanjavi

XToundia, Koupdiotdv, Actovia |
Sweden, Kurdistan, Latvia 202l,78'

Metd ané Suo xpdvia aixparwoi-
ag and 1o lohapiké Kpdtog, n lNka-
{dAa kai ta 8o TG pikpd maidid
(ma oikoyéveia Madivt) ameleu-
Bepdvovtal Kal EMOTPEPOUV OTO
Ipakivé Koupdiotdv. O tetpdxpo-
vog lpdvt éxer expri§eig Bupou kai
Ol ayarnuéveg Tou aoxoAieg gival
o MiBoBoAiopdg Aaywv kai o arro-
KePANoPOG okUAwv. Me uropovry
Kkal ogfacpod, o oknvobéng mapa-
kohoUbnoe amd kovtd tov lpdvt
Kal TV YPUXIKA TPAUPATIOPEVT
OIKOYEVEId Tou i O€Ipd TWV. Me
1 BoriBeia evdg exmaideutikoy, o
lpdvt kdvel ta mpwta Tou pikpd
Brijuata oy katevBuvon piag
puoio)oyikrig maidikig nAikiag.

After more than two years in cap-
tivity with SIS, Yazidi Ghazala and
her two small boys are released
and return to Iragi Kurdistan.
Four-year-old Imad is explosively
aggressive and his favorite pursuits
are stoning rabbits and beheading
dogs.With patience and respect,
Zahavi Sanjavi has closely followed
Imad and his traumatized family for
several years.With the help of a
teacher, Imad begins to take small
steps to find his way back to a
normal childhood.

ONLINE 10/3/2022 — 20/3/2022

TPY®EPEL KAPAIEX | KIND
HEARTS

OAiBia Pooér, lcépapvr-TNav

KAegg | Olivia Rochette, Gerard-
Jan Claes

BéAyio | Belgium 2022, 87'

H Mmiki kai 0 Aoukag, éva veapd
Ceuydpi ané ug Bpu&éNeg, pelyouv
amé v OAn Toug yia va oroudd-
OOUV Kal £pXOVTAl AVTIUETWITOI PE
Hia xpovid yepdtn alayég. To épa-
Ha Toug yia to péNov, ol appiBolieg
YIa TIG OXECEIG Kal Ol TPOCSOKIEG
yia tv evijhikn {wrj yivovtai n Bdon
yia TG peta&l Toug cuvopiNieg Kal
yia TG oudnToEIG PE TIG TTaPEEG
toug. 'Eva tpugepd moptpéto twv
emdpaotik®v mMnv aBéBaiwv mtu-
XV KGBe (Mpwtou) épwta.

Billie and Lucas, a young Brussels
couple, both leave for university
facing a year rife with change.Vi-
sions of the future, doubts about
relationships, and the expectations
of adult life make up the main
material for their conversations
with friends and each other. Kind
Hearts paints a candid portrait of
the formative but also uncertain
facets of every (first) love.

ON-SITE Lia 18/3,19:00
ONLINE 10/3/2022 — 20/3/2022

TO TEAEYTAIO MAIAI

TON APKIQN | THE LAST
CHILD OF ARKI ISLAND
KAepevtiv ABavaociadn,
Xepmaoudv Ntaykepeodp |
Clémentine Athanasiadis, Sébastien
Daguerressar

TaMAia | France 202I, 24’

Ye Niyeg PEPEG TeAeIwvel To Snpo-
kS o Xpriotog, to teAeutaio maidi
Twv ApKI®V, vOG Vool twv Awde-
Kaviowv ota avoixtd tng Mdtpou.
‘Onwg ta peyahitepa adépegia tou,
€101 KI QUTOG oKorelel va oTapatr-
O€l Tr) OXOMIK| TOU EKTaideuon Kai
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va Bon6rioel Toug yoveig Tou oto
olkoyevelakd aypoktnua. Opwg n
Mapia, n Sackdha tou ta teAeutaia
Téoogpa Xpovia, KAVel 6,TI UMopel
YIa va cuvexioel Ty ekmaideuon
Tou o€ Kdrolo dMo vnoai.

Christos is |2 years old. He is the last
child of Arki, a small island located

in the far east of Greece. Less than
forty inhabitants live there all year
round. For the last four years, the
primary public school has remained
open for one pupil only. Maria Tsi-
alera, Christos’s teacher; travels every
week to Arki from the neighboring
island where she lives to ensure his
schooling, convinced that learning

is essential for the development of
this insular child. At the end of his
primary school years, Christos might
work with his parents and his older
brothers in the family farm. But
Maria Tsialera is doing whatever she
can for him to continue his scholar-
ship on another island.

ONLINE 10/3/2022 — 20/3/2022

TO IXOAEIO AIMAA

ITH ©AAAXXA | THE SCHOOL
BY THE SEA

ToABEry Méhepeev | Solveig
Melkeraaen

NoppBnyia | Norway 2021, 29'

O O6pPiv kai n Bikvte givar ol
pévor pabntég tng Seutépag &n-
potikoU oTo HIkpd TTapabaidocio
oxoleio toug. O1 pépeg toug eivai
€18UNIaKEG Kkal dhol petagu Toug
yvwpiovtal, maifouv padi kai
alnhoBonBiouvtal — Gorou o
oxoleio KAgivel opIoTIKA. Zapvikd
emkpatei éva kAipa BAiYng kai
aywviag, anwAeiag kar andtoung
avdmtugng, kabwg ta maidid mpo-
oapudlovtal otnv aliayr.

Thorvin andVilde are the only sec-
ond graders at their small coastal
school. Their days are idyllic, and
everyone knows each other, plays
together, and helps one another —
until the school shuts down.There
is a rainbow of sadness and excite-
ment, loss and growth as children
adapt to change.

ONLINE 10/3/2022 - 20/3/2022

TA MAIAIA THX XOOYA |
SOUL KIDS

Ouyké Xopmelpav | Hugo
Sobelman

TaMAia | France 2020, 75'

2to Mépeig, pia amoé TG mo ote-
VAXWwPEG TIOAeIG NG ApePIKA,

n Akadnpia Stax Music ival

pia éaon yia toug katoikoug. H
Akadnpia 15pubnke to 2000 kai
anotelel Mpoéktaaon Tng mapa-
katadrkng tng Stax Records, tng
Bpulikrig Siokoypagikiig etaipeiag
soul pouaikrig tng dekastiag tou
’60, n omoia Asitoupyoloe wg
Kataguylo Kal Xwpog evepyou Sia-
Adyou kata tn Sidpkeia tou Kivrj-
patog yia ta MNoArukd Aikaidpata.
MaBaivovtag kal katavowvtag

™ 660Ul pouaikr oTo TAaicio
£EWOXONIKWY TIPOYPAUHATWY, O
£pnpor Eexivouv €va tagidi otnv
agppoapepIKavikr) KAnpovopid kai
avoiyovtal o€ Véoug opi{oVTeg.
Mia pouoikr} oduoceia péoa amd
TNV IoTOpia Kal TIG avnouxieg g
vEag YevIdg.

In Memphis, one of the USA's most
distressed cities, the Stax Music
Academy is an oasis. Founded in
2000, the Academy continues the
legacy of Stax Records, the legend-
ary 60s soul label which was a ref-
uge and an active space for dialog
during the Civil Rights movement.
By learning and understanding soul
music in after-school programs,
teenagers embark on Black Ameri-
cans’ legacy and open themselves
to new future prospects. A musical
odyssey through history and the
concerns of a new generation.

ONLINE 10/3/2022 — 20/3/2022

KANE TA ONEIPA XOY
TATOYAZ | TATTOO YOUR
DREAMS

Mexvti lkavtQi | Mehdi Ganji
Ipav | Iran 2021, 7I'

Xe ouvepyaoia pe toug Slopya-
VWTEG TOU IoTravikol modoogai-
pIkoU MPWTABAnpatog (yvwotou
wg La Liga), oe opiopéveg méAeig
Tou lpdv Siopyavwvovtal modo-
O@PAIPIKEG KATACKNVWOEIG yia
véa talévta. Betepavol modo-

O@aIPICTEG Kal TTAPAYOVTEG TG
La Liga kahoUvtal va emAé§ouv
17 aydpia peta&u Il kai 13 etay,
ta ormoia apydtepa Ba otalouv
ota mepignua mpoypdupata
mponévnong otnyv lomavia yia va
oAoKANPWOoOUV TNV MPoETOoIYacia
toug. Mapdt mpoépxovtal and
Siapopetikd mepifdAovta, SAa
ta maidid avulapBdvovtal to
mo&déo@aipo pe tov iSio Tpdmo:
WG Hia eukaipia va e§acpalicouv
To PENNOV TNG OIKOYEVEIGG TOUG.
O yoveig gAmifouv nwg ta maidid
toug Ba katarij§ouv otny lomavia
1 og dAAEG EUPWTTAIKEG XWPES Kal
Ba eviaxBoulv oe emayyeApati-
koUg ToSoa@aipikolg cUAGYoUG
oto £yyUg péNAovV, pévo Kkai pévo
yia va ahd&ouv tnv oikovopikr
Kal KOIVWVIKF Katdotaon Twv
olkoyevel®v toug. Oco yia ta
aydpia, umopouv 118n va @avta-
oToUV TIWG Eival acTéPEG Tou
mo&oo@aipou — av Kal Sev €xouv
Tdel MOT€ 010 e§WTEPIKS Kal N
Siadikacia ékdoong tng Bidag
Toug Ba pmopouoce va anoteAécel
mmyr mpoBAnudtwy.

In collaboration with the Spanish
Football League (La Liga), a couple
of talent football camps are organ-
ized in some cities in Iran. La Liga
veteran football experts are to
select |7 boys between Il to I3 who
would be later dispatched to the
prestigious football camps in Spain
to complete the course. Despite
coming from different cultural back-
grounds, they all think of football
similarly:a launch pad that secures
the future of their family. Parents
hope for their children to go to
Spain or other European countries
and being recruited by a profes-
sional football clubs in near future,
just to change the economic and
social situations of their families.
The boys, on the other hand, can
already imagine themselves as foot-
ball stars, although they have never
been abroad and obtaining even a
Visa could be a source of trouble.

ON-SITE Cas 12/3,15:00
Mar 20/3 16:30
ONLINE 10/3/2022 - 20/3/2022




BAAE TA AYNATA XOY! |
TRY HARDER!

Ntéum Aap | Debbie Lum
HIMA | USA 2021, 84’

To Aukeio Lowell tou Xav ®pav-
oioko, éva amé ta kahitepa Snuo-
ola oxoMeia NG XWPAg, MPOoEA-
KUel pabnTeg pe uPniég emddoeig
—oxeddv to 70% eivar Acidteg
Apepikavoi— ané 6An tv méAn

o¢ éva apeilikta aviaywvioTiké
ouprmav. H kdpepa akolouBei toug
Teleld@oitoug otoug Siadpduoug
kal otg td&eig, kabwg evteivetal
TO dyXx0G TouG va KAvouv Kahr
evtUnwon otoug umelBuvoug

yla TNV €l0aywyr Toug ota eAit
TIAVEMIOTAIA, UE TOUG EAEYXOUG
Toug, Toug Babuoilg twy egetdoe-
WV Kal TN YEVIKOTEPN EIKGVA TNG
apioteiag toug. O pabntég ival
Tieprjgavol mou eival omacikAeg
Kal agnyouvtal TG IOTOPIEG TOug
pe eiNikpivela kai xioUpop mapd
v migon mou ugictavtal. Oa
TeTUxouv ta Svelpd toug; Ti Ba
oupBei av amotixouy;

San Francisco's Lowell High, one of
the best public schools in the coun-
try, draws high achievers — nearly
70% Asian Americans — from across
the city into a fiercely competi-
tive universe.The camera follows
seniors through the hallways and
into classrooms as the pressure
intensifies to impress admissions
officers at elite universities with
their report cards, test scores, and
overall awesomeness. The students
proudly own their identity as nerds
and tell their stories with candor
and humor despite the stress. Will
they achieve their dreams? What
happens if they fail?

ON-SITE Lia 18/3,21:30
ONLINE 10/3/2022 — 20/3/2022

EMEIX TA NAIAIA | US KIDS
Kip A. Zvdivtep | Kim A. Snyder
HIMA | USA 2020, 9¢'

"Hrtav paMov cuvnBiopéva Aukeid-
naida: aoxolovvtav pe abArpata,
SiaBadav yia ug egetdoeig Toug,
xacopgpouoayv, xépeuav Kai
ovelpevovtav. Kai agvikd, oug 14

DePpouapiou tou 2018, péoa oe
HOAIG emtd Aemtd, Ta mdvta dANa-
Eav. Xtov anénxo g eQIarTIKig
évorng eniBeong mou otoixios
) Jwrj oe Sekaemtd avOpwroug,
ol yabntég tou Aukeiou Marjory
Stoneman Douglas tou MdpkAavt
otn PASpIvIa peTapopP@vovTal:
A€oV €xouv €va KoIvé tpadpa,
VIOBouv opyr Kal ToUG KIVITOoTToIEl
évag avébeutog okomdg. Auti n
Eexwpioth taivia akoAouBei Toug
£@riBoug oto tagidi tou moAitikou
aktfiopou kai tng e§ENIENG petd
and to aAnopdvnTo yeyovdg, os
Hia 10topia evnAikinong téoo aro-
kapdiwtiki 6co Kail eEAmdopdpa.

They were just regular high-school
students — playing sports, studying
for finals, goofing off, dancing, and
dreaming. And then, on February 14,
2018, in just seven minutes, every-
thing changed. In the aftermath of
the nightmarish shooting that took
|7 lives, the students of Marjory
Stoneman Douglas High School in
Parkland, Florida became something
else: traumatized, angry, and im-
bued with unalloyed purpose.This
remarkable film follows the teens
on their journey of political activ-
ism and growth after the indelible
shooting in a coming-of-age story
that manages to be equal parts
heartbreaking and hopeful.

ONLINE 10/3/2022 — 20/3/2022

NEPO, ANEMOZL, XKONH,
WYOMI | WATER, WIND, DUST,
BREAD

Maxvu Zapavrotp Kiacapi |
Mahdi Zamanpour Kiasari

Ipdv | Iran 202,26’

‘Eva mointiké viokipaviép pecaiou

Hrjkoug to omoio ouvOEgtel oknveEg
and v kabnuepivii {wrj Tou
Apmol@dd), evog veapou ayopiou
TIou éxel xdoel kal ta 0o tou
xépia. Mapd tnv avarmnpia tou, o
AuroA@dad\ er pia oAdokAnpwpévn
Jwr) PE TNV OIKOYEVEIA TOU Kal TN
@iAn tou, ™ Zetayiég (n oroia
Sev €xel MoToMoINTKS Yévvnong),
o’ eva @oIviké8acog Kovtd ota
ouvopa peta&u Agyaviotdyv kai
Ipdv — évav yvwoté mpoopioud

NextGen NG

oikoloyikoU toupiopou. Kar o1 Svo
avrjkouv o€ pia opdda andtpidwy
maiSiv oto lpdv, pia cuverikn mou
Suoxepaivel akdpa mepIcadtepo
T0 péAlov Toug.

A poetic mid-length documentary
that depicts scenes from the eve-
ryday life of Abolfazl, a young boy
who is missing both hands. Despite
his disability, Abolfazl lives a full life
with his family and friend Setayesh,
who has no birth certificate, in a
palm orchard near the Afghan-Ira-
nian border; where foreign visitors
often head for eco-tourism. Both
belong to a group of children who
live stateless in Iran, which poses
another major disadvantage for
their future.

ONLINE 10/3/2022 — 20/3/2022
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m Ei8ikr) mpoPoAr | Special Screening

M. KAPATATXIHX (H FENIA TOY ’30) | M. KARAGATSIS

Napyog MNakanénmag | Yorgos Gkikapeppas
EA\G8a | Greece 2022, 69'

To ®eouPdal Ntokipaviép ©ecoalovikng, o
ouvepyaoia pe tyv COSMOTE TV, napouocialer tnv
mpWtn MpoBoAr tou vtokipaviép M. Kapaydrorng,
and ) oeipd H evid tou "30, oe mapaywyr g
COSMOTE TV. O1 ripweg g Mp®Tng PEYAAng
pubiotopnuatkiig tpiIloyiag tou peyalitepou EMnva
storyteller, Tou aipeTikol kal ToAunpol mapapubd
M. Kapaydton, naipvouv odpka kai ootd o autd
T0 £MeI06810, GTTOU Ol OKNVEG amd Ta €pya Tou Kal
Ol XAPAKTAPEG TOU PTTAEKOVTAI KIVNPATOYPAQIKA
ot pubiotopnuatiki tou @avtacia. O
Spapatomnoinuévor fpweg tou mo moAudiaBacuévou
‘EMnva medoypdpou, ol omoiol evémnveuaav Kai
kabdpioav to €pyo Kkai tn Sielodutikr patd tou,
Eavacuotjvouv oto Beatr tov dkpato epwTiopd,
Tnv untap&iakr} aywvia, aAAd kai TV aixpnerj Tou
patd otnyv mpomoAepik alAd Kai Tt peTamoAepIkr
eMnvikr koivwvia. Mia koivevia pe moAamAd
mpdowra, Tnv oroia o ToAunpds Kapaydtong

Sev Siotaoe moté va avadei&el kal va capkdoel,
Snuioupy@vtag TV avayAugn ToIXoypagia Twv mo
OdpKIVOV Kal aAnBividv xapaktripwy g eANVIKAG
nedoypagiag.

MAPATQrH | PRODUCTION

The Thessaloniki Documentary Festival, in collaboration
with COSMOTE TV, presents the first theatrical
screening of the documentary M. Karagatsis, produced
by COSMOTE TV. The protagonists of the first great
fiction trilogy by the greatest Greek storyteller, the
daring and heretical M. Karagatsis, are made flesh in this
episode, in which characters and scenes from his works
are cinematically interwoven in his fictional imagination.
The dramatized heroes of the most-read Greek prose
author, those who inspired and defined his oeuvre

and his penetrating gaze, reintroduce the viewer to his
unbridled eroticism, his existential angst, and his sharp
eye for prewar and postwar Greek society. A society
with many faces, which the daring Karagatsis never
hesitated to show up and deride, creating a relief fresco
of the most real and most fully fleshed-out characters
in Greek prose.

ON-SITE Mar 18/3, 19:30

EAetBepn gioodog yia to Kové pe €kdoon undevikou gloitnpiou armé ta ekdotripia tou PeotifdA.
Free admission by issuing zero-value ticket at the Festival's box office.



Eidikri mpoBol | Special Screening

H MOAH KAI H MOAH | THE CITY AND THE CITY

Xpriotog Maocoalrig, ZUAAag Tloupépkag | Christos Passalis, Syllas Tzoumerkas

EMG8a | Greece 2022, 87'

‘E€1 eneicéia and ) {wrj kai ta Seivd Tou uméotn

n ePpaikr kovétnta g Oeoccalovikng evivovtal
KIVNHAToypa@Ikd pe Ttnv mMOAn Tou orjpepa, Snuioup-
YOVTAG pia MOAUTTPOOWITN KIVIHATOYPA@IKY apriynon
oty oroia Suo MéAeIg cuvunidpxouv oto iSio TAai-
olo: n MéAN g Oecoalovikng Tou MEPACHEVOU aIdva
Kkal n méAn tng Oeccalovikng dnwg eival twpa. Eva
KIVpatoypa@iké eyxeipnua peta&u pubomiaciag,
VIOKINavTEP Kal Taviag-Sokipiou (essay film), mou ma-
pouciaetal yia mpwtn @opd otn Oecoalovikn, Aiyo
petd tn Sigbvri mpepiépa tou oto tprjpa Encounters
™G MmepAivale.

H mapaywyrj uhomoigitar pe tn otipi§n g Swpedg
Tou I18pupatog Xtavpog Nidpxog (IXN) yia T npi-
oupyia tou enetelakou Tpoypdppatog g EOvikrg
Aupikiig Zknviig yia ta 200 xpdvia and v ENAnviki
Enavdotaon tou 1821.

Mia cupmapaywyr tng Evalaktikig Zknviig tng
E6vikrig Aupikrig Zknvrig kai tng Homemade Films,
pe tn ouvepyaaoia tou Peotifal Kivnuatoypdpou
Oeoocalovikng, oe mapaywyr g Mapiag Apavddkn
kai empéAeia tou Opéotn AvSpeaddkn.

The untold story of the life and perils of the Jewish
community of Thessaloniki, in six chapters. Six episodes
from the life and perils of the Jewish community of
Thessaloniki and the image of the city as it is today,
create a multi-character narration where two cities
co-exist in the same frame: the city of Thessaloniki of
the previous century and the city in its present state.
The past and the present of a city, meet and converge
at its cracks... A film project that blurs the lines between
fiction, documentary and essay film, is presented for the
first time in Thessaloniki, shortly after its international
Premiere at Berlinale’s "Encounters.”

This production, part of a tribute to the 202! bicenten-
nial of the Greek Revolution, is made possible by a
grant from the Stavros Niarchos Foundation (SNF).

A co-production of the Alternative Stage of the Greek
National Opera at the Stavros Niarchos Foundation
Cultural Centre and Homemade Films, with the col-
laboration of the Thessaloniki Film Festival, produced by
Maria Drandaki and curated by Orestis Andreadakis.

ON-SITE Oly 15/3,20:00

13puTIk6G AwpnTAG EVAAAAKTIKAG ZKNVAG
Founding Donor of the Alternative Stage

1APYMA ETAYPOE NIAPKOL
IZN / SNF ANt

.hm-n:hi:rrr.»
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Ayopd
Ntokipavtép
Agora Docs

Av gioal oknvoBEtng 1) mapaywyog kar YPdxvelg tpdrmo va

avamtu&elg To viokipaviép oou, téte n Ayopd Ntokipaviép

g Oeoocalovikng eival To cwoto Pépog. Xe éva 1Siaitepa

@IANIKS TepIBAAAoV, EmayyeEAPATIEG TOU VTIOKINAVTEP

ouvavtolv oKnvoBETeg Kal mapaywyoug.

H Ayopd tou ®eotufdA Nroki-
pavtép @sooalovikng 15pU0nKke
1o 1999, mapdMnAa pe tyv mpwtn
Siopydvwon tou PecuPdA, kar €xel
oTt6x0 va Siapoppwoel €va Siebveg
Siktuo emayyeEMIaATIOV TOU XWDPOU,
TIPOC@EPOVTAg To MAdICIO Kal TG
KatdAnAeg cuvBrikeg yia cuvavti-
OEIG, CUJNTIOEIG KAl EMAYYEAUATIKEG
ouppwvieg, oe éva miepIBalov

ou arronvéel @ido&evia. H Ayopd
Tapoucialel pia oeipd Spdoswv e
OKOTIO TNV KIVNUATOYPAIK EVioXU-
O TTAPAYWYWY VIOKIUAVIEP OtV
gupUtepn mepioxr} g Nouoavato-
Mikrig Eup@rng kai tng Meooyeiou.
EmmA€ov, emayyeApatieg tou xwpou
6a cuppetdoxouv oto Agora Docs
pe otéxo va avakaAuouv mpd-
TdeKt Kal taivieg, ald kai va Siktu-
wBouv pe toug Snuioupyous.

Détog, n Ayopd Ba Sie§axBei wg
uBp18IKN EKSHAWGON Ce PUGIKOUG
XxWpoug ald kai Siadiktuakd.

H Ayopd tou ®Pectfdl Nto-
Kipavtép Oeoocalovikng mepi-
AapBdvel mepioodtepa and 350
olokAnpwuEéva VIOKIJaviép otV
yneromoinpévn Bivteobrikn (oe
ouvepyaoia pe to Cinando), ta
oroia gival Siabécipa Siadiktuakd
yia Toug Siamoteupévoug Kae-
opévoug tng Ayopdg.

Xto Agora Docs in Progress
mapouciddovtal taivieg mpIv tv
olokArjpwon og emayyeAuatikolg
kaleopévoug tou PeotifdA. Na tn
@euvr) Siopydvwon €xouv emAeyei
&éka (10) taivieg.

To Thessaloniki Pitching Forum
eival pia matpdpua cupmapayw-
Y@V Kai ouyxpnuatoddétnong yia
SnuIoUPYIKA, TNAEOTTTIKG Kal new
media vtokipavtép mou Bpioko-
vtal oto otddio avdmtugng. Na
@euvr Siopydvwon €xouv emAeyei
Sekatéooepa (14) mpotlekt.

To Agora Lab sivai éva gpyactripi
avdmtugng, oto ormoio Sigbvoug
@riPNG EI8IKOI TOU VIOKIJAVTEP
mpoo@épouv kabodrjynon oe

‘EN\nveg oknvoBEteg pe taivieg mou

Bpiokovtal oto oTddio Tou povtdd.

To Meet the Future napouciddel
avepXOUEVOUG SnpioupyoUs VToKI-
Havtép amd v eupUtepn Teploxh
pag. Pétog, oto emikevrpo Ba
Bpiokovtal oknvoBéteg amd
lewpyia.

H urnpeoia Doc Counseling
mpoo@Epel oupBouleutikég kat
16iav ouvavtrioelg o Snuioupyous
and v ENAGSa kai to e§wtepiko.

KdBe xpdvo, pe to Agora Docs
Masterclass, n Ayopd &ivel Brjpa
o€ enayyeAPAtieg Tou XWPouU,
WOoTe autoi va poipactouy Tpa-
KTIKEG CUUPOUAEG Kal epmelpieg
pE TouG SIamoTEUPEVOUG TOU
Dectufd). Xtn @euvii Siopydvwon
o 81g6voug @ripng poviép NiAg
Mayk Avtepoev Ba Swoel éva
masterclass yia tnv téxvn tou
HOVTAd OTO VIOKIJaVTEp.

To Agora Talks npookalei oto
Brjua emayyeApatieg Tou xwpou,
Yia va golpactouv UTEIpies Kal
OUPBOUAEG OoxeTIKG e B€pata
TTOU a@opPoUV ToV KOGHO Tou
VIOKIJavTEp.

To mpéypappa mentoring tou
EWA (Eupwraiké Omrtikoakou-
otkd Aiktuo lTuvaikgv / European
Women’s Audiovisual Network,
1518 Maptiou) aneuBivetal oe
YUVaiKeG TToU aoxoAouvtal pe
TNV KIVhJaToypa@ikr mapaywyn,
S1abétouv pia oxetkn epmeipia
oe bviko emimedo kai embupolv
va e€elifouv oe Siebvég emimedo
TN OTPATNYIKK Kal EMIXEIPNPATIKA
avdmtugn tng eTaipeiag Toug.



If you are a filmmaker or producer, or if you are looking ways

to develop your project, then the Agora Docs is the right place

for you. In a very friendly and relaxed environment industry

professionals are meeting with film producers and directors.

Agora Docs was launched in
1999, along with the first Thes-
saloniki Documentary Festival;
it is the developmental arm of
the Thessaloniki Documentary
Festival, which aims to bring to-
gether an international network
of professionals, serving as an
ideal place for meetings, discus-
sions and professional negotations
in a welcoming and professional
ambience.

The Agora Docs presents a series
of actions aiming to strengthen
documentary filmmaking in the
wider geographical region of
Southeastern Europe and the
Mediterranean. Moreover, industry
professionals will participate in
Agora Docs in order to discover
projects and films and network
with filmmakers.

This year the Agora Docs will take
place as a hybrid event in physical
spaces as well as online.

The Agora Doc Market includes in
its digital video-library more than
350 completed documentaries (in
collaboration with Cinando) that
are available online for the Agora
Docs-accredited guests.

The Agora Docs in Progress pre-
sents films just before completion
to invited industry professionals.
Ten (I0) films have been selected
this year

The Thessaloniki Pitching Forum is
the co-production and co-financing
platform for creative, television

and new media documentaries at
the development stage. Fourteen
(14) projects have been selected
this year

The Agora Lab is a workshop in
which renowned documentary
specialists offer guidance to Greek
filmmakers, whose films are at the
post-production stage.

The Meet the Future presents
up-and-coming documentary film-
makers from our wider geographi-
cal region.This year, the focus is on
emerging directors from Georgia.

The Doc Counseling service
consists of one-on-one consulta-
tion meetings for filmmakers from
Greece and abroad.

The Agora Docs Masterclass
each year presents experts, who
share tips and effective practices
with Festival-accredited guests.
For this edition, renowned editor
Niels Pagh Andersen will present
his methodology in editing a docu-
mentary.

The Agora Talks gives the floor to
professionals, who share their in-
sights around issues concerning the
documentary world.

The EWA (European Women's
Audiovisual Network) Mentoring
Program is aimed at women cin-
ema producers who already have
a relevant experience at a national
level and wish to evolve further at
a European/ international level.

Ayopd Nrtokipavtép | Agora Docs
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‘Eva ®eotifdA
Sev gival pévo
ol taivieg tou!

A festival is more
than its films!

ONLINE NMPOBOAEX | ONLINE SCREENINGS

MEMMTH 10 MAPTIOY - KYPIAKH 20 MAPTIOY
THURSDAY MARCH [0 — SUNDAY MARCH 20

Ta «PortnTVopatay ival £va mpdypappa pIKPoU PriKoug VIOKINAVTEP Ta
oroia €xouv SnpIoUPYroEl YOITNTEG Twv Tunudtwy OMtKoaKoUCTIK®V
2moudav kai Emkoivwviag twv eNnvika@v AEIl oto mmAaicio tng mpaktikrig
doKknong Ttou MpoYPAaupatog «AIGmAacny», € avTKeiUevo Tnv mapaywyr
TPWTATUTIOU TNAEOTTTIKOU TIEPIEXOUEVOU PE VEAVIKH HaTid Kal aioOnTik.
O1 gortntég kai portritpieg evtdooovtal yia €va e§dunvo oe emdotolpevo
mpdypappa g Bouhig, mapakohouBouv éva eviatiké Siatunuatikd Kai
Siemotnpoviké oepivdpio pe tnv kabodrynon twv cuvSéopwy Kabnyntov
Kkal GAAwV €I8IK®Y, CUYKPOTOUV opddeg epyaciag, epguvoly, POTEivouy,
emAéyouy, Kivnpatoypagouy, ene§epyddovtar (1kéva, 1jxo, JouaiKr, ypa-
@IKd) kal TENIKG UTTOYPAPOUY Ta SEKATIEVTIAAETTTA VIOKIPAVTEP TNG OEIPdg
«DortnTVopatay, mou mpoPdMovtal otn Bouhij-ThAedpaon. Pétog

£MTA PIKPOU PKOUG VIOKIUAVTED M6 TO CUYKEKPIUEVO TIpdypappa Ba
mapouciactouv oto 240 Peotifd\ Ntokipaviép Oeocalovikng, oe pia
avoixtr) mpoBoAr yia to kove.

“FitiTVismata” is a program of short documentaries made by students

of the Greek Universities' departments of Audiovisual Studies and Com-
munication. The movies were filmed within the network of “Diaplasi” pilot
program, a creative internship for students at the Greek Parliament’s net-
work, aiming at the production of original television content with a fresh
and young outlook and aesthetics. For one semester; students are enrolled
in a program subsidized by the Parliament, they attend an intensive inter-
disciplinary course under the guidance of teachers’ associations and other
experts, they form working groups, research, propose, select, film, process
(image, sound, music, graphics) and finally present the short documentaries
of the series, which are screened in the Hellenic Parliament TV.This year,
seven short documentaries will be presented at the 24th Thessaloniki
Documentary Festival n a screening open to the public.

Tig taivieg uroypdgpouv or:
Yogia Bageiddou
Mavvng Aidackdhou
21d6ng Kwvotavuvidng
Navvng Zéppag

Ndpyog TouAiog

Yoepia Toaykapdkn
DoiBog XaAkiémouhog
With films by:

Foivos Chalkiopoulos
Yannis Didaskalou
Stathis Konstantinidis
loannis Serras

Yorgos Toulios
Sofia Tsagkaraki BOYAHLO
Sofia Vafeiadou



( F Chanea
Festival

SDH @

@ ALPHA BANK
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ME TO NTOKIMANTEP MOY TAZIAEYQ
TRAVELING WITH MY DOCUMENTARY FILM

To ®ecufa Kivnpatoypdgou Xaviwy, oto mMAaicio Twv eKMaISEUTIKOV
TOU TIpoYpappdTwy, xel eMKeVIpwOEi Ta teAeutaia xpdvia atn Snuioup-
yia vrokipavtép pe tnv oxohikrj kovétnta tg Kprtng. Ekmaibeutikoi,
pabntég kar n opdda ekmaideuong kar mapaywyrig tou Pecufal Ki-
vnuatoypdgou Xaviwv cuvavtoulvtal o’ éva Koivé Snuioupyikd tagidi
yvwpipiag pe v téxvn Tou viokipaviép. Méoa and ta mpoypdupata
«cineMabrjpatay kar «kAAnBIvég lotopieg / CreDoc» €xouv mapaxBei
miepitou 70 povadikd viokipaviép ta teheutaia xpdvia. Aéka amé autd,
SnuioupydvTag pia evétnta, éva Kivnuatoypa@iké taidi, emAéxdnkav yia
va yloptdooupe ta 10 xpdvia {wrig tou PectfdA Kivnpatoypdgou Xavi-
wv, o€ pia kovi Spdon pe to 240 PeotuPdl Ntokipaviép Oeooalovikng.

For the past years, the Chania Film Festival has been developing an edu-
cational program entirely focused on making documentaries with schools
around Crete. Educators, students, and the educational and production
teams of the Chania Film Festival are joined together in this creative jour-
ney to the art of documentary film while learning local and oral history. The
educational programs CineMathimata and True Stories / CreDoc have pro-
duced about 70 unique documentaries. This curated selection of ten short
films is a film journey that celebrates the tenth anniversary of the Chania
Film Festival, in collaboration with the 24th Thessaloniki Film Festival.

O MANABHX | THE GROCER
Anuntpng Koutoiapmaocdkog | Dimitris Koutsiabasakos

‘EAAG8a | Greece 2013, 82'

la &evtepn ouvantr xpovid, to Peotifdh Ntokipaviép Osooalovikng
EMEKTEIVEI TO MPSYPAPpa Twv KaBoAikd mpooBdoipwy mpoBolwv péoa
and v online matpdppa tou. Me v unootripi§n tng Alpha Bank, tou
xopnyou mpooBacipétntag tou PectfdA, n peydAou prikoug taivia tou
Anpritpn Koutoiapmaodkou mou Siakpibnke pe to Bpapeio Koivou tng
15ng Siopydvwong, Ba mpoBdAAetal ka®’ 6An tn Sidpkeia tou Peoctfdr
pe akouoTiK TEplypa@r yia dtopa pe mpoPAfjuata dpacng, UMGTITAOUG
Yla Kw@oug Kkail dtopa pe mpofArjpata akorig, Kal mpooapTnuévoug
ev80oyYAwooIKOUG UMOTITAOUG.

For the second year in a row, the Thessaloniki Documentary Festival pre-
sents fully accessible film screenings through its online platform.With the
support of Alpha Bank, the Festival's accessibility sponsor, Dimitris Koutsiam-
basakos's feature film that won the audience award in the [5th edition will
be screened online during this year's edition with audio description, Greek
Subtitles for the deaf and hard-of hearing, and intralingual subtitles.
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#CEDEFOPPHOTOAWARD 2021

EMAITEAMATIKH EKMAIAEYXH KAI KATAPTIXH: H MPAXZINH 'H WH®IAKH IETOPIA XOY!
VOCATIONAL EDUCATION AND TRAINING: YOUR GREEN OR DIGITAL SKILLS STORY!

EKOEXH | EXHIBITION

Aropydvwon: Cedefop
Organised by: Cedefop
Empéleia: @eoufdal
Kivnpatoypagou
@soaoalovikng, Cedefop
Curation:Thessaloniki Film
Festival, Cedefop

Mouocsio Kivnpatoypagou
Osooalovikng, Amobrikn A,
Apavi

Mapaokeun Il Maptiou —
Agutépa Il Amnpihiou,
10:00-20:00

Thessaloniki Cinema Museum,
Woarehouse A, Port

Friday, March Il — Monday, April I,
10:00-20:00

EAelG0epn €icodog
Free Admission

B | cepeFop

European Centre for the Development
of Vocational Training

IMSALL
ABOUT
CREATIVITY

To #CedefopPhotoAward eival évag Siaywvioudg gwtoypagiag mou
Siopyavwvetar amé to Cedefop, to Eupwraiké Kévtpo yia thv Avdmtugn
g Emayyedpatikiiq Katdptiong umé tnv aryida tng Eupwmaikig
Emtponrig. Xto mAaioio tou #CedefopPhotoAward 2021, opadeg
omoudacTtwy apXIKig I} CUVEXIOPEVNG EMAYYEAUATIKIG KATdPTIoNG
otnv Eupwmaikr ‘Evwon, tn NopBnyia kar tv lohavsia, kAfibnkav va
Snuioupyrioouv pia pwtoypagiki iIoTopia amoteAolpevn amd 4-5
pwtoypagieg kai/fj éva Bivteo Sidpkeiag 60" pe B£pa tg Mpdoiveg

1 Yneiakég toug Segidtnteg Kkal éva keipevo 100 Aégewv mou Ba
ouvodevel tnyv Iotopia toug. To PpaPeio tng kprukrig emtporig (Prix
du jury) amovepriOnke oty opdda pe to KaAUtepo Pivieo. Ta déka
KkaAUtepa Pivieo Kal EMAEYPEVEG QWTOYPAPIKES I0TOpPiEG Ba exteBouv
katd tn Sidpkeia Tou 24ou PeotifdA Ntokipaviép Osooalovikng.

O1 800 kalUtepeg pwtoypagikéS Iotopieg Oa Siaywviotouy yia ta
VET excellence awards otnv 6én Eupwmraikr eBdopada emayyehpatikov
Selotrjtwy and tg 16 €wg ug 20 Maiou 2022.

#CedefopPhotoAward is a competition organised by Cedefop, the Euro-
pean Centre for the Development of Vocational Training, and endorsed by
the European Commission. For the 202I edition, Cedefop invited teams of
learners in initial or continuing vocational training in the European Union,
Norway and Iceland to produce an original photostory of four to five pho-
tos and/or a video clip of up to 60 seconds with a strong message on *your
green or digital skills story” and an accompanying narrative of up to 100
words. A special Prix du Jury was awarded to the team with the best video.
The top ten video clips and selected photostories will be exhibited during
the 24th Thessaloniki Documentary Festival. The best two photostories will
compete for the VET excellence awards at the sixth European vocational
skills week from 16 to 20 May 2022.
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FIANNHX KAPAOINOYAOZX: SOUVENIR FROM XAAONIKH
YANNIS KARLOPOULOS: EN©YMION FROM SALONICA

MAPOYZXIAXH | PRESENTATION
Zappavo 19 Maprtiou,

“Ygnhov (E&oong 5), 18:00
Saturday, March 19,

Ypsilon (5 Edessis St.), 18:00

EKOEXH | EXHIBITION

12-19 Maprtiou, 18:00-21:00
March 1219, 8:00-21:00

Eico8o¢ eAelibepn
Free Admission

Av n olyxpovn) iotopia tng Oecoalovikng €xel Tautiotel pe tov Beopd tou
PecuBdi Kivnuatoypdgou Kkal Tng eIKovoypapiag tou, o Tpomog e Tov
OTI0iO 01 KATOIKOI TNG TTOANG EMAVAPEPOUV OTN PVIHN TOUG TIG EIKOVEG TOU
(6x1 ka1 téoo pakpivol) TTapeABEvTog TG oxetidetal Pe €va GANo P€co: TV
TUMTOYPAIKH} avarapaywyr). AvatpéxXovtag oG KapT TTOoTAA TToU aTEIKoVi-
Jouv ) Oeocalovikn and tg apxég Tou 2000 wg Ty €Aeuon) G Hovtépvag
enoxrig, o Mdavvng KapAdmouhog culéyel amotunwpata EMKoIvVwviag Kai
£Bvoypagikd ixvn Tou TponyoUpEvoU aiwva yia évav olyxpovo oSnyd TOANG.
To eyxeipnua rou Ba arotunwbei oe pia e18ikr €kSoon mou Ba kukhopopri-
oel péoa oto 2022, mapoucidletal e85 wg «épyo-oe-eEENENY, Eevaywvtag To
KOIVO OXI HOVO OF (PWTOYEVEIG, ANV Anopovnpéveg oeig tg Oeooalovikng,
al\d kal o pia ISiaitepn «maAipgnotny pebodoloyia mou Bewpei tnv IoTopia
™G orTuKriG texvoAoyiag aANAEVEETN pe Ty MOAITIKY Kal KOIVWVIKT| I0Topia
£V6G TOTOU. XT0 810 MAdicIo, oTo TPWTO GPo@o Tou “YiPihov @irogeveital

yia pia eBSopdda pia €kBeon Twv TEKUNPIWV TG HAKPOXPOVNG EPEUVAG TOU
KapAdmoudovu, pe eAetiBepn gicodo yia to kovd. OpiAntég: Midvvng KapAd-
mroulog, lMkéAu Madephr, Ndpyog Mamadnpnpiou, Kalidrn Tepudvn.

If the modemn history of Thessaloniki has been identified with the institution
of the Film Festival and its iconography, the way in which the city's inhabitants
recall the images of the (not too distant) past is associated with a different
medium: the typographic reproduction. Looking back at the postcards of
Thessaloniki from the early 20th century to the dawn of the contemporary
era, Yannis Karlopoulos collects fingerprints of communication and ethno-
graphic footprints of the previous era to produce a modem city guide. The
endeavor, to be published as a special edition in 2022, is presented here as a
work in progress, taking us on a tour not only of photogenic, albeit forgotten,
views of Thessaloniki, but also of a particular “palimpsest” methodology that
considers the history of visual technology to be interwoven with the social
and political of a place. As part of the same event, an exhibition displaying the
results of Karlopoulos's long-term research is being held for a week upstairs
on the first floor of Ypsilon. Entry is free. Participants: Yannis Karlopoulos,
Geli Mademli, Yorgos Papadimitriou, Kalliopi Tzermani.

«MAPTYPIEEX BAEMMATA» - 1971-2021: TIATPOI XQPIZ LYNOPA KAl MAGNUM PHOTOS, 50
XPONIA XTO MEAIO | TESTIMONIES — GAZES - 1971-2021: DOCTORS WITHOUT FRONTIERS AND
MAGNUM PHOTOS, 50 YEARS ON THE GROUND

EKOEXH | EXHIBITION
Mpdnv Bpepovnmakdg
otabuog OA® | Former Nursery
Station Building, Thessaloniki Port

27 lavouapiou-20 Maprtiou,
Tpitn-Kupiakn, 10:00-20:00
January 27-March 20,
Tuesday—Sunday, 10:00-20:00

Eico8o¢ eAelibepn
Free Admission

H 501} enéteiog twv MNatpwv Xwpig Zivopa amotelei thy eukaipia yia
pia avadpoyikri €kBeon Tou amoTUTIKVE! T cuvepyacia Twv duo opya-
viop®v péoa otg Sekaetieg. H €kBeon pe titho «Maptupieg-BAéppata»
niepidapBdvel pia emAoyr QWTOYPAPIDV amd Ta ApXeia TOU TIPAKTOPEIoU
Magnum Photos, o1 omoigg tekunpI@vVouy TIG KUPIEG avOpWICTIKESG Kpi-
oeig kai T Spdon twv MNatpwv Xwpig Z0vopa, amd to 1971 éwg orfjpepa.

The 50th anniversary of Médecins Sans Frontiéres/ Doctors Without
Borders (MSF) provides an opportunity for a retrospective on the collabo-
ration between the two organizations over the decades. The exhibition
"“Testimonies — Gazes" includes a selection of photographs from the Mag-
num Photos archives, documenting the major humanitarian crises and the
activities of Doctors Without Borders from 1971 to the present day.

P - PhB
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BIBAIOMAPOYZIAXEIX | BOOK PRESENTATIONS

OXLKAP KAAYTEPHE TAINIAX
Tou AnpocBévn ZigiAivou
OSCAR FOR BEST PICTURE

by Dimosthenis Xifilinos

Mavlog Zavvag,

2dBRato 12 Maprtiov, 11:30

Pavlos Zannas,

Saturday, March 12, 11:30

2o véo tou BifAio pe titho Ookap kaAutepng taiviag (exddoeig lavog),

0 KPITIKSG KIvNpatoypdpou AnpocBévng ZIQIAivog ETTIXEIPET pIa KOITIKHA
avadpopr} oG Taivieg mou anéomacav to Siacnudtepo mablo Siebvag:
1o ‘Ookap Kahitepng Taviag. Amé to pakpivo 1929 kai to Wings wg kai
™ Xwpa twv vouddwy (202), emtd xpdvia mpotou KkAeioel €vag aidvag
and v Mp®TN TeAeT, N €kSoon cuykevipwvel ta 93 @IAY Tou armé-
ornacav to xpucd ayaApatidio. Xtnv mapouciaon tou BifAiou oto 240
®DeotifdA Ntokipaviép Osocalovikng Oa piArjoouy yI' autd o Baaiing
Kexayidg (Mpdedpog tng Mavelirviag ‘Evwong Kprukav Kivhpatoypd-
pou) kar o Xpriotog Mitong (kpItikdg Kivnuatoypdgou).

In his new book Oscar for Best Picture (lanos Publications, in Greek), film
critic Dimosthenis Xifilinos attempts a critical look back at the films which
have won the most famous award internationally: Oscar for Best Picture.
From the distant days of 1929 and Wings, to Nomadland (1921), seven years
before the centenary of the first Academy Awards ceremony, the book
brings together the 93 films that have won the golden statue to date. Film
critic and President of the Hellenic Association of Film Critics (PEKK) Vasilis
Kehagias and film critic Christos Mitsis will present his work in a book pres-
entation hosted by the 24th Thessaloniki Documentary Festival.

OTAN O KINHMATOIPA®OX
MHIE XXOAEIO KAI IYPIZE
ME KAAMATA, tou Nikou
Os=odociou

WHEN CINEMAWENT TO
SCHOOL AND CAME HOME
CRYING, by Nikos Theodosiou

Aifouca Takng
KaveAAémoulog» —
Mouoceio Kivnpatoypagou
@soaoalovikng, Mépmn

17 Mapriou, 17:00 | Takis
Kanellopoulos Theater,
Thessaloniki Cinema Museum,
Thursday Match 17,17:00

2to mAaicio tou 24ou PeotuPdl Ntokipaviép @eocalovikng mapou-
oldletal to BiPAio tou Nikou Oeodoaiou Otav o kivnuatoypdpog mirjye
oxoAgio kai yUpioe pe kAduata, To omoio Kukhog@dpnaoe amd to Pectfdi
Kivnpatoypdgou OMlupriag yia Maidid kar Néoug. Baoiopévo oe mpw-
Toyeveig TNYEG, To BiIBAio @wTilel dyvwoteg MAEUPES TG Tapayuévng

KAl YEPATNG TIEPITIETEIEG OXEONG TOU OXOAgioU Kal TG exmaideuong pe
Tov Kivnuatoypdgo otnv EA\dGSa kai Sivel tnv agoppr yia pia og Bdog
oudritnon yia autrj tn oUVSESH, PE Tr) CUPHPETOXT avBp@MWV Mou €xouv
dpeon kal mMhoUoia gpmelpia Pe to avtikeipevo: Anuritpng Zmipou (KahAi-
Texvikog Sieubuvtrig tou Pectufdi Kivnpatoypdgou Olupriag yia Mai-
&1a kar Néoug), Matbaiog Ppatleokdkng (kaAitexvikdg Sigubuvtrig Tou
Peoufal Kivnpatoypdgou Xaviwv), Anpriteng Mamadsémoulog, Siddkto-
pag tou Tprpatog Kivnpatoypdgou tou Apiototeleiou Mavemotnpiou,
Eiprivn Aehiddkn (pouceionaidaywyds — Mouoeio Kivnpatoypdgou Oto-
oahovikng, Yroyrigia AiSdktwp Mohitiopikrg Texvoloyiag) kai Nikog
O¢eodooiou (kalitexvikdg Sieubuvtrig tou Camera Zizanio).

The 24th Thessaloniki Documentary Festival presents Nikos Theodosiou’s
book When Cinema Went to School and Came Home Crying, published by
the Olympia International Film Festival for Children and Young People (in
Greek). Based on primary sources, the book sheds light on unknown facets
of the turbulent and shifting relationship between school/education and
cinema in Greece, providing an opportunity for an in-depth discussion of
this connection, with participants who have a rich and direct experience of
the subject:: Dimitris Spyrou (artistic director at the Olympia International
Film Festival for Children and Young People), Mattheos Frantzeskakis (artistic
director of the Chania Film Festival), Dimitris Papadopoulos (PhD, Film School
of the Aristotle University of Thessaloniki), Irini Delidaki (Museum Educator
—Thessaloniki Cinema Museum, PhD Candidate in Cultural Technology) and
Nikos Theodosiou (artistic director at Camera Zizanio).
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H AITEAIKH APIXTTOMENOIMNOYAOY IKHNOOETEI TA XMOT TOY 240ou ®NO
ANGELIKI ARISTOMENOPOULOU DIRECTS THE SPOTS OF THE 24TH TDF

Mapaywyn White Room
Production White Room
IknvoBecia AyyeAikr
Apictopevoroulou
Directed by Angeliki
Aristomenopoulou
Pwroypaepia Anpritpng
Aapmpidng
Cinematography Dimitris
Lambridis

Movtdal Nikki Powell
Editing Nikki Powell
Sound Design lMepoepdvn
MrAiou

Sound Design Persefoni Miliou
Original Score Coti K.
Mapaywydg MixdAng
Apiotopevimoulog
Producer Michalis
Aristomenopoulos

To ®eoufdA Ntokipaviép ©eocalovikng avéBeoe tn Snuioupyia twv oot
™G 24ng Siopydvwong otn oknvoBEtpia AyyeAikrj Apictopevorouiou (Taidi-
dpa uxrj [2010], Mia oikoyeveiakrj umdBear) [2015]). Ta omot tng petviig Siop-
Yavwong pag mpookalouy, e ta Adyia tng Snuioupyou TOUG, vd OTPEPOUHE
évav KaBpéptn mpog ta 5w, otn @uon, ota {wa, ot 6dAacca, ota Sdon,
YI4 VA VIOOOUYE T AMOTUNI®HATA TNG avBp@mvng pviipng mou pag Seixvouv
To péNov péoa amd ta PAéppata Twv {Hwv, Tou XTamodioy, Tou aAdyou, Tou
oKUAouy, PeTd and «Suo xpdvia mavdnuiag mou Epepe alayég oty évvola
Tou xpdvou, oTpéPape Tov Kabpé@tn Tpog Tov autd, {rioape {weg pava-
OTIKEG KAEIOPEVOI OE OTIITIA H€CA OE HIa PN@IaKr) TIPAYPaTIKOTTa».

The Thessaloniki Documentary Festival commissioned filmmaker Angeliki
Aristomenopoulou (Wandering Soul [2010], A Family Affair [2015]) to direct the
spots of its 24th edition. This year's videos invite us, as the filmmaker notes, to
"“tum the mirror outwards, to nawture, animals, and forests, so as to feel the
imprint of human memory that points at the future through the animal gaze
—the gaze of an octopus, a horse, a dog... Two years into the pandemic, our
understanding of time has shifted, as we tumed the mirror inwards, leading
imaginary lives secluded in our homes, deep into a digital reality.”

He@omoioi T{wptdiva Aiwon, AAéEavSpog Xtapatiadng, O£png
Aapmpidng, Takeshi | Cast Georgina Liossi, Alexandros Stamatiadis,
Themis Lambridis, Takeshi

IZYNAYAIEX & MOYZIKEX EKAHAQXEIX | LIVE CONCERTS & MUSIC EVENTS

DIMITRIS SKYLLAS: AFTERPOP tou Anprtpn Zipémoulou
DIMITRIS SKYLLAS: AFTERPOP by Dimitris Zivopoulos

Xd4ppato 12 Mapriou, Tavia Mapketdkn, 21:00 | Saturday, March 12, Tonia Marketaki, 21:00

Metd to téhog g mpoPolrig g taiviag, o Anurjtpng ZkUAag Ba eppnveloel {wvtavd to original soundtrack,

o€ MPWTN TTaykOopIa TPEUIEPa.

After the end of the screening Dimitris Skyllas will present the film'’s original sountrack live in a world premiere.

IKIAAAPEXEYX | SKIADARESES

Asutépa 14 Maprtiou, 8ball club (MivSou I, Aadadika), 21:30 | Monday, March 12, 8ball Club (I Pindou St.,
Ladadika), 21:30

Mia ouvaulia tou poucikou oxrpatog Zkiadapgoeg («uia kIBdpa mou Béel ala Sev mailer kar pia BidAa mou
maiCel alAa Sev B€Ne»), pe €va mpdypappa mou Ba mepidapBavel Kar pia payikr} moAucup@wvikn Slackeur tou
Tpayoudiol «Xtov Aeukd tov Mupyon!

A concert by the music group Skiadareses (*'a guitar that wants to play but simply cannot do that, and a viola that
plays against her will""), featuring a music program that will include a magical, multi-symphonic cover of the song “At
the White Tower’!

MAN FROM MANAGRA
Zappato 19 Maptiou, Yidov (Ed€oong 5), 21:30 | Saturday, March 19, Ypsilon (5 Edessis St.), 21:30

‘Eva mpdtdext pe tpayoudia tou Coti K., evog amé ta mo mpwtonopiakd kai Snuioupyikd mpdowa tng eAMnVIKig
ave§dptnng poucikrig oknvrg. Tpia xpdvia petd tnv teeutaia Tou epgpdvion otn Osooalovikn, o AvBpwriog amé
1 Mdvaykpa emoTpEPel pe €va VEo KOUAPTETO YIa VA TTAPOUCIACE! Koppdtia amd 6An tn Siokoypadgia tou.

A project with songs by Coti K, one of the most pioneering and creative figures of the alternative music scene in
Greece. Three years since his last live concert in Thessaloniki, the Man from Managra returns with a new quartet to
present tracks from his whole discography.
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OMIAIEX KAI MASTERCLASS | TALKS & MASTERCLASSES

TPA®ONTAE ME HXOYX:
MASTERCLASS ME TH
®PENTEPIK MPEEMAN
WRITING WITH SOUNDS:
MASTERCLASS WITH
FREDERIQUE PRESSMANN

Mauvlog Zdvvag,

Tpitn, I5 Maprtiou, 11:00
Pavlos Zannas Theater
Tuesday, March 15, 11:00

Ye pia emoxrj eupeiag iadoong (aA\d Kkar turomoinong) twv podcast, autd
To masterclass gival pia avoixtrj mpdokAnon yia va e§epeuviicoups amd
KoIvoU TiG oAudpiBpeg Suvatotrjteg Tou TIPOCPEPE! O {X0G WG UNIKS adpri-
ynong. H ®pevtepik Mpeopdv, oknvobétpia vIoKIpaviép kal KAANTEXVIG
Tou fixou, yevviiBnke oto lMNapiol to 1966. Zekivnoe tnv Kapiépa g ot
NEéa Yoépkn ota téAn g Sekacstiag tou 80 wg Snpocioypdpog ot éviuna
Kkal, emotpépovtag oto MNapiot o '90, Sovleye wg padlopwvikr mapayw-
Y66, wortou yprjiyopa petammidnoe otn oknvobeaia vrokipavtép. MapdA-
AnAa, €kave v mapaywyr] oe MoAudpIBpa NXNTIKA €pya Kai padlopwvika
vtokipavtép. Ané to 2009 SiSdokel VIoKIpaviép o AUKEIa Kal TTAveMmoTr-
pia otn FaMia, petagu dMwv kai oto ugniou kipoug ENS Louis-Lumiére.

In a time of widespread (yet standardized) diffusion of the medium of pod-
casts, this masterclass is an open invitation to explore the different potentials
of sound as narrative material. Frédérique Pressmann is a documentary
filmmaker and sound artist bom in Paris in 1966. She started out as a journalist
for printed press in New York City in the late '80s, and, upon her retum to
Paris in the "90s, she worked as a radio producer until she soon moved on to
documentary filmmaking. She has also produced numerous soundscapes and
radio documentaries, working mainly for the French public radio. Since 2009,
she has been teaching hands-on courses on documentary in high schools and
colleges in France, including at the prestigious ENS Louis-Lumiére.

TA=H LTO XAOX: AGORA
DOCS MASTERCLASS ME
TON NIAZ NMArK ANTEPZEN
ORDER IN CHAOS: AGORA
DOCS MASTERCLASS WITH
NIELS PAGH ANDERSEN

Xraupog Topvég,

Tetaptn, 16 Mapriou, 10:00
Stavros Tornes Theater
Wednesday, March 16,10:00

Me apoppri Tnv kukhogopia tou véou tou BiBAiou, pe Titho Order in
Chaos — Storytelling and Editing in Documentary Films, o 81g8voug @riung
povtép NiAg Mayk Avtepoev ekpuotnpeletal Tig peB6Soug Kai Tig epmel-
pieg Tou amé tnv mMoAuxpovn kapiépa tou. Amé to 1979 €xel povtdpel
nepioodtepeg and 250 taivieg pubomiaaciag Kal VIOKINAvIEP, OTwWG Ta
The Act of Killing ka1 The Look of Silence (apgpdtepa unoyrigia yia Ookap).

On the occasion of his new book Order in Chaos — Storytelling and Editing

in Documentary Films, internationally renowned editor Niels Pagh Andersen
shares his methods and experiences from his long career with a wider audi-
ence. Since 1979, he has edited more than 250 fiction and documentary films,
including the Oscar-nominated The Act of Killing and The Look of Silence.

TRAVELING DOCS: BIQXIMH
MAPATQrH NTOKIMANTEP -
MPOKAHEZEIX KAI KINHTPA
TRAVELING DOCS: HOW

TO FOSTER SUSTAINABLE

FILM PRODUCTION

FOR DOCUMENTARIES
CHALLENGES AND
INCENTIVES

MoMus—Mouceio Pwtoypagpiag
Oeoocalovikng,

Tpitn, I5 Maprtiou, 14:30
MoMus—Thessaloniki Museum
of Photography,

Tuesday, March 15, 14:30

Ta teleutaia xpdvia £XoupE TTapatnpoel pia oTPo@r MPOG T dnuioupyia
TAIVIOV PE AVETTTUYHEV OIKOAOYIKI] CUVEISNON, OTIWG Kal TNV EPPAVION op-
YavOOEWV TTOU €XOUV OTOXO OTN eI TwV TEPIBAAOVTIKOU aMOTUN®Ha-
106 ™G Propnxaviag. Apiepwpévo og autdv otov okord, to Traveling Docs,
éva mipdypaupa mou unootnpiCetal and |l ypageia Anpioupyikrig Eupwrng,
Sieubuvetar pétog and to eMnvikS Tapdptnpa kai giloeveital oto Pe-
otfal Ntokipaviép Osooalovikng. Or cuppetéxoveg otn oudrjtnon Ba
HoIpacToUy Ty EUMEIpia TOUG Yia pia TIapaywyr| Mo @IAIKI yia to mepIBAaA-
Aov, pe v eAmida 6t Ba akoAoubricouv ki GAol To TTapadelyud Toug.

In recent years we have seen a shift towards more eco-conscious filmmak-
ing, as well as an emergence of organizations dedicated to helping lessen
the industry’'s environmental impact. Committed to the cause, Traveling
Docs, a program fostered by Il Creative Europe Desks, is led this year by
the Greek Creative Europe Desk and hosted at the TDF. The participants
will share their insights into towards eco-friendly production, with the hope
that it will inspire others to follow suit.
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General info

>ug mapakdtw oelideg Ba Ppeite TG e§rig MAnpogopieg:

- Avalutiké xdptn pe toug xwpoug tou PecTifdA

- QpoAdyio mpdypappa mpoBoAav (avd nuépa, aibouca, ®pa mMpofoArg
Kal Tyrjpa)

- Odnyieg yia tnv acpahr die§aywyr tou Pectfdr

- Mpdypappa online mpoBoAwv kai 0dnyieg yia v €kSoon eioitnpiwy

The subsequent pages of this publication contain the following information:

- A detailed map of the Festival venues

- A daily screening schedule (indicating the day, venue, and time each film is
being screened, as well as the program it belongs to)

- Safety instructions

- Online screenings schedule and tips on issuing tickets for online screenings

OéAete va pdbete mepioodtepa yia pia taivia mou EXETE EVIOMIGEI 0TO
nuepriolo Mpdypappa;

KdBe «koutdki» Tou Mpoypdupatog aviioToIxei o€ pia mPoBoAr. Xtnv
tehevtaia apdda avaypdgetar o apiBudg g oelidag tng €xdoong (pe
v €vdeign, m.x., p. 63) émou propeite va pdbete mepiccdtePa yia TV
unéBeon g Taviag kar otoixeia yia tnv mapaywyr tous. Kabe tprjpa
epgaviletal otov Katdhoyo pe SIakpItd XPWHa Kal ol Talvieg Tou KABe
Turjpatog epgaviovtar adgaPnuika pe Baon tov titho toug ota ayyANikd.
(O1 taivieg tou eEMnvikoU Turjuatog spgavifovtal cUPPWva Tov EANVIKG
TOUG TiTAO.)

Would you like to find out more about a film listed in the daily schedule?

Each "box"" of the schedule refers to a single screening. On the bottom of
each "box"” you can find an indication for the page number where detailed
info for each film appears (eg. p. 63).This way you can learn more about
the film, by reading a synopsis and some production info? Each program
appears in the main body of this publication with a discrete color coding
and the films in each program are listed alphabetically according to their
international title (the films comprising the “Greek Film Festival program”
appear alphabetically according to their Greek title).

‘OMeg o1 taivieg mpoPdlovtar pe eMnvikoug kal ayyAikoug uniétthoug,
£KTOG av undpxel GAAn €veeign.

All films are screened with Greek and English subtitles, unless otherwise
stated.

To kdnviopa Sev emtpénetal otoug xwpoug tou PectifdA.

Smoking is not permitted in the Festival venues.
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EIZITHPIATIA TIZ MPOBOAEX XE KINHMATOIPA®OYX | TICKETS (PHYSICAL SCREENINGS)

Ta sio1tripia tou Peotifdl exdidovrar ONLINE
oto www.filmfestival.gr kai oto www.viva.gr.
Tipn eio1tnpiou: 4€

Festival tickets are issued ONLINE at
www.filmfestival.gr and www.viva.gr.
Ticket price: €4

Kavoviopoi siortnpinv | Ticket Regulations

- Metd v évapin tng mpofolrig dev emtpénetai n
€i0080¢ oTOV KIVhpatoypdgo.

- Katd v eicodo eivar amapaitntn n enidei§n tu-
TwPEVOU 1 NAEKTPOVIKOU EICITNPIOU PE EPPAVEG TO
barcode.

- Eloitripia mou €xouv amolecBei Sev avtikabioctavtal.

- O1 Béoeig Sev eival apiBunpéveg.

- BEioitiipia agiag 4€ emotpépovtal péxpi kai v
mponyouUpevn nuépa g mpoBoAig. MAnpogopieg
yia tn Siadikacia tng emotpowrig eivar Siabgoipeg
oto http://on.tiff.gr/refundticket.

- No admission once the screening has started.

- A printed or digital ticket with the barcode clearly
visible must be presented on entry.

- Lost tickets will not be replaced.

- Seats are not numbered.

- €4 tickets can be refunded up to the day before the
screening. More information on the refund process is
available at http://on.tiff.gr/refundticket.

COVID-Free Festival

H gicodog otoug kivnuatoypdgoug emtpénetal povo
oe Beatég mou Siabétouv motomointiké epfoliacpol
1} véonong ot 1oxu. O avijhikol Beatég nhikiag 4-17
propouv va mpoaokopifouy, evalaktikd, BeBaiwon
apvnukou Siayvwotikou eAéyxou (rapid test rou €xel
mipaypatoroinBei evidg 48 wpwv amd v évapgn tng
mpoPoArig rj PCR test evtdg 72 wpwv and tnv évapgn
g mpoPolriq) fi BeBaiwon apvntikol autodiayvwot-
KoU eAéyxou (self-test) mou éxel mpaypatomoindei €wg
Kkal 24 opeg mpiv v évapgn tng mpoPohig. MNa tyv
gicodo tou Kolvou otny aiBouca Ba mpaypatoroigital
£€Aeyxog ToU gloITtnpiou, Tou motomoinTkol euBoia-
opou 1j véonong 1 tng PePaiwong apvntikol Siayve-
otikou/autodiayvwoTikoU eA€yxou (yia Toug avnAikoug
nAikiag 4-17) pe mapdAAnlo é\eyxo tautonpoowrriag
(ue tnv enideign tautdtntag, SiaBatnpiou | SiMAdpa-
06 08rjynong) i pe anhi emidei§n twv otoixeiwv Tau-
TOTI0INGCNG TToU To dTopo €xel amobnkeldoel Pneiakd,
uné TN pop@r} eyypd@ou, oTnV KIVITr) Tou CUOKEUN
péow tng £181krig epappoyrig Covid Free GR Wallet.
Entry to cinemas is strictly on presentation of a valid
certificate of vaccination or recovery. Minors aged 47
may alternatively present a negative diagnostic certifi-
cate (a rapid test performed within 48 hours before
the screening or a PCR test performed within 72 hours
before the screening) or a negative self-diagnostic
certificate (self-test) that has been performed up to 24

hours before the time of the screening. The ticket and
the certificate of vaccination or recovery or negative
diagnostic/self-diagnostic certificate (for minors aged
4-17) will be checked on entry, together with an iden-
tity check (ID card, passport or driving license), or by
presenting the identification digitally stored, as a docu-
ment, on the individual's mobile device, via the special
Covid Free GR Wallet application.

Makéto 10 mpoPolav aiag 25€ | €25 Ticket
Package for 10 screenings

To maxéto mpoBolwv SiatiBetal amokAeiotikd online kai
avtaldooetar pe 10 eioitipia. loxdel amokAeioTika yia
TG MPOPBOAEG OE PUOIKOUG XWPOUG, EVE® SV IOXUE! Yia
g online mpoPoAés. la tnyv eico86 cag otig mMpoPoAég
eival arapaitntn n online éx8oon eiortnpiou Pndevikrig
a&iag. Ta eioitjpia mou €xouv ekdoBei ue koumdvia
mipoPolwv Sev emotpépovtal kai Sev avtaldooovtal.
To makéto Sev pmopei va e§apyupwBei oe teAetég
€vap&ng i Migng kai ei8ikég mpoPolég. MAnpogpopieg
yIa TV ayopd Kai TV Xprjon Tou makétou mpoBoAwv
ival SiaBgoipeg oto http://on.tiff.gr/I0pack.

The ticket package is available exclusively online and is
exchanged for 10 tickets. Applies exclusively to physical
screenings. Does not apply to online screenings.

A zero-value online ticket is required for entry.Tickets
issued using screening vouchers are non-refundable
and non-exchangeable. The package cannot be used
for opening / closing ceremonies and special screenings.
More information on purchasing and using the ticket
package is available at http://on.tiff.gr/I0pack.

Aiamoteulozig | Accreditation

O1 kdtoxol Siamotevoewy €xouv ) Suvatdtnta
eAelBepng e10680u oe poPoAég. Amapaitntn ivai

n online ék&oon eiortnpiou pndevikrig agiag pe
xprion tou kwdikou diamioteuong. la v eicodo
otnv npoPolr anarteital n enidei§n Tou eioItnpiou
Kal Tng kdptag Siamioteuong. Ta eioitjpia mou €xouv
exdoBei pe kdpta Siamioteuong Sev emotpépovral
kar ev avtaldooovtal.

Accredited guests have free entrance to screenings. A
zero-value online ticket must be issued using the ac-
creditation code.The ticket and accreditation card must
be presented on entry to the screening. Tickets issued
with an accreditation card are non-refundable and
non-exchangeable.

MpookAnoeig | Invitations

la tn xprion g mpdokAnong ival arapaitnt n
online éxSoon eicitnpiou pndevikrig agiag. H €xSo-
oI TOU EICITNPIOU TIPAYHATOTIOIEITAl AMTOKAEIOTIKG
online, pe xprion tou kwdIKoU Tou avaypdgpetal otV
npdokAnon. Ta eiortripia mou €xouv ek8obei pe mPS-
okAnon Sev emotpépovtal kal Sev avtaldocovtal.
MAnpogopieg yia tov Tpdmo e§apylpwong tng mpd-



okAnong eivar SiaB€aipeg oto http://on.tiff.gr/invitation.

To use a festival invitation, you must issue a zero-value
online ticket. Tickets are issued exclusively online using
the code on the invitation. Tickets issued with an invita-
tion are non-refundable and non-exchangeable. More
information on redeeming your invitation is available at
http://ontiff.gr/invitation.

Meonpepiavn {wvn npofoAwv | Matinée Screenings
To ®ecufdl Kivnuatoypdgou Osooalovikng oe
ouvepyaoia pe v Aegean POCPEPEI GE POITNTEG,
avépyoug, moAUtekvoug, ApeA kar Beatég dvw twv

65 etiiv Swpedv eioitiipia yia TG MPoBoAég Tou
DeotifdA pe wpa évapgng €wg tg 15:30. Kdbe evia-
PEPOUEVOG PMopEi va amoktriosl Swpedv €va makéto
névie (5) eiortnpiwv mpookopiovtag o avtiotoixo
amodeiktiké (eMnvikr akadnpaikr tautétnta fj kdp-
ta ISIC / mpdogatn PBePaiwon avepyiag mou €xer 10xU
30 nuépeg and v €kdoon NG / KAPTa MOAUTEKVWY /
aotuvopikr tavtétnta / Kdpta petakivijoewv OAXO
ApeA i Aetio Kukhogopiag MoArtikou Avarripou
I'vwpdteuon KEMA / AXYE / ANYE / AAYE i Kdpta
otdBpeuong ApeA). Ta eicitripia Sev emotpégovtal
kai Sev avtaAdooovtal.

H napakapri tou dwpedv makétou mévte (5) eionpiwv

MPOXBAXIMEX AIOOYXEX | ACCESSIBILITY

O ai®ouceg OAGpmioy, Tovia Mapketdkn, Ppivia
NAiarma, T¢ov KaooaBétng kai Ztaupog Topvég eival
TpooBdoipeg o€ dtopa pe Kivntikd mpoBArquata. To
®DeotifdA Kivnpatoypdgpou Oeooalovikng pe tnv
urnootripign tng Alpha Bank éxer Siacpaliosl kai @é-
106 TG ouvbrikeg MpooPaocipdtntag oto @eotfdA. O1
mapepPBdoeig ou mpayuatoroirénkav o Sounuévo
riepiBdMov, og cuvduacud pe Ty mpostoiyacia o
kaBoAikd TPooBAcIpwyY TAIVIOV PE AKOUCTIKY TTEPI-
ypaer kai unétuthoug SDH, kabwg kai 20 mepimou
TAIVIGV JE TTIPOCAPTNHEVOUG EVEOYAWTGIKOUG UTTO-
TITAOUG, £XOUV WG OTOXO Va TIPOCPEPOUV OE OAOUG
IoéTupn MpdoPacn otov Kivnuatoypdgo.

Tevikég MAnpogopieg | General Info

propei va yivel uévo ané to tapeio | tou OAdpmiov.

lia tnv €igod6 otig mpoPoAés eivar anapaitntn n ONLINE
€kboarn undevikou eiartnpiou.

The Thessaloniki International Film Festival in collabora-
tion with Aegean offers free tickets to Festival screenings
starting up to 15:30, to students, the unemployed, parents
of large families, and persons with disabilities. Applicants
will receive a free package of five (5) tickets on presenta-
tion of the appropriate documentation (Greek academic
ID or ISIC card / recent unemployment certificate valid
for 30 days from date of issue / large family status card /
police ID card / Thessaloniki Urban Transport Organiza-
tion disability card or Civil Disabled Persons Travel Card
or certificate issued by KEPA Disability Certification
Center / ASYE / ANYE / AAYE Armed Forces Health
Committees or disability parking card). Tickets are non-
refundable and non-exchangeable.

The free package of five (5) tickets is exclusively issued by
ticket office | at the Olympion.

A zero-value ticket must be issued ONLINE for each screening.

>> Eipaote ot 8i1G0eor| oag kabe pépa péow live chat
Yla va anavtjooupe o€ EPWTHOEIG Kal aTmopiEg.

>>We are available online every day to answer any
questions on live chat.

The venues Olympion,Tonia Marketaki, Frida Liappa, John
Cassavetes and Stavros Tornes are accessible by disabled
persons. For yet another year, the Thessaloniki Interna-
tional Film Festival, with the support of Alpha Bank have
ensured full access conditions to the festival. Interven-
tions on the built environment, two fully accessible film
screenings featuring audio description and SDH subtitles,
and approximately 20 films with intralingual subtitles, aim
to facilitate equal access to cinema for all.

@ ALPHA BANK

FESTIVAL SHOPS

* Box otnv MAateia Apiototéloug
Box at Aristotelous Sq.
8-20/3/2022,10:00-23:00

* Mouaceio Kivnpatoypdgou Oeccalovikng
Thessaloniki Cinema Museum
8-20/3/2022,10:00-21:00

* Aipavi (eicodog Amobrikn N
Pier (Entrance of Warehouse C)
8-20/3/2022, 10:00-21:00

la ayopég 24/7, emokegteite to e-shop tou Pe-
ouaA filmfestival.gr pe duvatétnta mapaaprig
ané to ONdpmmov (katémyv pavtefou)

24/7 online purchases are possible via the Festival's
e-shop filmfestival.gr with the possibility of order
receipt from Olympion (upon scheduled appointment)

O1 wpeg Asitoupyiag twv MwAntnpiwv evoéxetal va
aAAd&ouv.
The Festival Shops’ opening hours are subject to change.
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EIZITHPIA TIA TIZ ONLINE NMPOBOAEX | TICKETS (ONLINE SCREENINGS)

O1 ONLINE mpoBoAég tou PectifdA Sie§dyovtal otn
SievBuvon online.filmfestival.gr.
Tipn s1o1tnpiou: 3€

The Festival's ONLINE screenings are available through
the website online.filmfestival.gr.
Ticket Price: €3

Anpioupyeite Aoyapiaopo, av Sev €xete 1idn,
emAéyovtag «Create accounty oto endvw Se&id
p€POG NG 008VNG. ZUPTTANPWVETE TO OVOUATEMWVUHO,
o email kal tov kwdiké Tou emBupeite. Mmopeite
wpa va mapakoloubrjoete g Siabéoipeg mpoPolég!
Create an account if you don't already have one, by
selecting “Create account” located top right. Fill in your
name, email and passcode.You can now watch the films
that are available!

Bpeite tnv taivia mou oag evdiapépel eite péow
avadrjtnong eite ané TG Mioteg avd tprjpa mou
Bpiokovtal oto kevipikd pevou. Kabe taivia 6a

eival 81a0€a1un yia cUyKeKPIPEVEG NUEPES Kal yia
niepiopiopévo apiBud Bedoswv.

Find the movie that you are interested in through
search or through the lists in every section of the main
menu. Every movie will be available for a limited num-
ber of screenings.

Mrmopeite va ayopdoete ta gioitrpid oag yia 6oeg
mpoBoAég emBupeite and v apxrj tou PeotuPdl,
Spwg priopeite va Seite kGBe taivia pévo v nuépa
nAekTPOVIKIG TPOBoArg TNG.

You can purchase your ticket for all screenings before
the Festival starts, but you can watch each film only on
the day(s) it is screened online!

Em\éyovtag va Seite pia taivia, spgavidetar n upr
Tou eioitnpiou (3€) Kkal propeite va elcaydyste

Ta oToIXeia NG KAPTAG Cag TTPOKEIPEVOU va
ohokAnpwBei n mMinpwpr. ©a Adpete emPePaiwon tng
ouvalayrig kal péow email.

When you select a film to watch, the ticket price (€3)
is shown, and you can enter your credit or debit card
info in order to complete the purchase.You will receive
confirmation of payment via email.

Tnv nuépa tng mpoPoArig tng, n taivia givar Siabéoiun
amé g 10:00 to mpwi.

On the screening day, each movie is available from
10:00 am.

Matrote «Play Now» tote va Eekivrioel ) mpoBoAr).
Am6 tn ouypri mou Ba matjoete «Play Now» éxete
24 wpeg va Seite v tawvia.

Press “Play Now" to star t the screening. From that
moment onwards, you have 24 hours to watch the film.

Xe mepimtwon mou Sev oAokANpWoEeTe TNV MPoBoAr
oto SiIdotnpa Twv 24 wpwV, To eIoITipIo Ayl

In case you don't complete the viewing, your ticket
expires.

Meivete ouvtoviopévor kaBnuepivd yia tn
SiaBgoipdtnTa TV TAIVIGV.

Stay tuned daily to check the availability of the festival
movies.

Eipaote ot 81d0eor| oag kabe pépa péow live chat
YO va anavifooupe O EPWTHOEIG Kal amopiEg.
We will be at your disposal daily through live chat, to
answer your questions.

* Ta eiortipia yia TG online mpoBoAég Sev
£MOTPEPOVTal Kal SEV akup@vovTal.

*Tickets to online screenings cannot be returned or
cancelled.
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NMPOrPAMMA ONLINE NMPOBOAQN | ONLINE SCREENINGS SCHEDULE

MEMITH 10 MAPTIOY |
THURSDAY MARCH 10 -

KYPIAKH 20 MAPTIOY |
SUNDAY MARCH 20

+1
o.|p.63

100% PAMTOMOYAOX | 100%
RAPTOPOULOS
o.|p.63

21 - H MAXH THE MAATEIAX
/ BEHIND THE SKETCHES | 2|
—THE BATTLE OF THE SQUARE
/ BEHIND THE SKETCHES
o.|p.63

5% XPONIA | 5%2 YEARS
o.|p.63

AAATO - APXITEKTONAX
TON LYNAIZOHMATON |
AALTO
o.|p.8l

MPOXAPMOIH | ADJUSTING
o.|p.30

H ATAMH EINAI H IO
OMOP®H AE=H XTA
EAAHNIKA: ALYNOAEYTOI
ANHAIKOI MPOX®YTEX
LTA EAAHNIKA IXOAEIA |
AGAPE (LOVE) ISTHE MOST
BEAUTIFULWORD IN GREEK:
UNACCOMPANIED REFUGEE
MINORS IN GREEK SCHOOLS
o.| p.63

THE AGING LAND
o.| p. 64

AAPONIO ®OPNT - QX TO
TEAOX | ALPHONSO FORD -

SCORE UNTILTHE LAST DAY

o.| p.65

MIA AMEPIKANIKH
MPOXEYXH | AN AMERICAN
PRAYER

o.|p.42

METAZY I'YNAIKON |
AMONG USWOMEN
o.| p.42

ANTHROPAUSE
o.| p. 64

ATMEIPOX | APEIROS
o.| p.64

ASSOMOUD - TO xnITI
TQN MAIAIQN Moy

ANTIETEKONTAI |
ASSOMOUD - HOUSE OF THE
RESILIENT CHILDREN

o.| p. 64

AOY® BINTEPZEN,
®INAANAIA | AUF
WIEDERSEHEN FINNLAND
o.|p. 80

O XAPAKTHPAL TOY
AYTIETIKOY ATOMOY XTON
KINHMATOIPA®O | THE
AUTISTIC CHARACTER IN
GREEK CINEMA

o.| p.65

MAPKAPIEMENH ZOH |
A PARKED LIFE
o.| p. 54

TAYKOIATATA | BATATA
o.|p.43

FINE H ®QNH MOY | BE MY
VOICE
o.|p.43

MIMAE/ KOKKINO / AMNMEAAZH |
BLUE / RED / DEPORT
o.| p.44

MIMOYNTAAIA | BOUDALIA
o.| p.65

MAYXIH EFKE®AAOY:
IE=-KAMEPA-EZOYIIA |
BRAINWASHED: SEX-
CAMERAPOWER

o.| p.44

O APXIAHLITAPXOLX |
THE BRIGANDS’ CHIEFTAIN
o.| p.65

AAEP®OTHTA |
BROTHERHOOD
o.| p.45

TO AEQ®OPEIO | THE BUS
o.| p.76-77

«ZE TNQPIZO AMNO THN
OWH>» - 200 XPONIA
EAAAAA | “BY THE LIGHT OF
THINE LIGHTS” — 200 YEARS OF
GREECE

o.| p.65

CAFE DE KINEMA
o.|p.30

TA KOPITZIA TOY
HMEPOAOTIOY | CALENDAR
GIRLS

o.|p.39

O KPYMMENOLX lNrANTAX |
CAVEMAN —-THE HIDDEN
GIANT

o.| p.45

CEIBA, MNHMEX MIAX
OIKOrENEIAXZ AMNMO THN
KOYBA | CEIBA, MEMORIES OF
A CUBAN FAMILY

o.| p.45

MAIAIA THX OMIXAHE |
CHILDREN OF THE MIST
o.| p.46

XIMAIPA | CHIMERA
o.| p.65

H KAMINAAA | THE CHIMNEY
o.|p.77-78

XPHETOX MIMOKOPOX |
CHRISTOS BOKOROS
o.|p.70

XPONHE MIMOTXOrAOY:
«HMOYN KI ErQ EKEI KAI
ME ®IAEWAN ENA MIATO
ME ®AKH...» | CHRONIS
BOTSOGLOU:“I WAS THERE
TOO AND | WAS TREATED
WITH A PLATE OF LENTIL
SOUP ...”

o.| p.66

KAGOAPEX MNMOAEIX | CLEAN
CITIES
o.| p.66

XEIPOTEXNQNTAX TO
MEAAON | CRAFTING
FUTURES

o.| p.66

H MEPA NMOY XQMAXAN TA
MOYAIA | THE DAY THE BIRDS
SILENCED

o.| p.66

MOP®YPO AAXOX | DARK
RED FOREST
o.| p.46

Ol ®YAAKEX THX NEKPAX
OAAAXIAX | DEAD SEA
GUARDIANS

o.| p.46

'H TQN ONEIPQN | DREAM
LAND

o.|p.77

ONEIPA XE TEXXEPIX
TOIXOYX | DREAMING WALLS
o.| p.47
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KOMWOTHTA | ELEGANCE
o.| p.80

EMNIXEIPHMATIEX |
ENTREPRENEUR
o.|p.8l

NTINTA | DIDA
o.| p.46

AMNOAPAXH XTON
AXHMENIO MAANHTH |
ESCAPE TO THE SILVER GLOBE
o.| p.47

EMNITEAOYEL, AIQNIOTHTA |
ETERNITY AT LAST
o.|p.82

r@MQ TH AOYAEIA MOY |
F@CKTHIS JOB
o.| p.48,82

FEEL YOUR HEARTBEAT:
THE FILM
o.| p.66

H NPQTH FE®YPA | THE FIRST
BRIDGE
o.|p.79

F1A MIA XOY®TA
THIFANHTEEX MNATATEX | FOR
A FISTFUL OF FRIES

o.|p.39

TA TO KAAO TQN MOAAQN -
TO EPTATIKO EMIMEAHTHPIO
THE BIENNHE | FORTHE
MANY -THEVIENNA CHAMBER
OF LABOUR

o.|p.48

BENTET | VEDETTE
o.|p.59

TO IAAEPAANT ENTOX
KAAPOY | FRAMING
SUTHERLAND

o.| p.60

AMNO TO ErQ XTO EMEIX:
EMMANOYHA MIMENAKHE,
MIA ZYNAPMNAZXTIKH ZQH |
FROM “I” TO “WE”: EMMANOUIL
BENAKIS,A FASCINATING LIFE
o.|p.70

FKAMMI: AMO TA OKTQ XTA
AEKATPIA | GABI: BETWEEN
AGES 8 AND I3

o.| p.49,87

EPALITEX TON KHMQON |
GARDEN LOVERS

o.| p.80

SANTAIMATA THX MOPIAX |
GHOSTS OF MORIA

o.| p.60

H ®AXH ZEKINHXE | THE GIG
IS UP

o.| p.85

TO METAAO AEKANOIMEAIO |
THE GREAT BASIN

o.| p.49

THE GREEK BAR JACKET
o.| p.67

O MANABHE | THE GROCER
o.|p.75

TOMOI TOY EAAHNIXMOY:
EPMOYTOAH | HELLENIC
PLACES: HERMOUPOLIS

o.| p.67

TEIA XOY, AAOIO! | HELLO,
HORSE!

o.|p.78

HPQAZX TOY KAIPOY MAX |
HERO OF OURTIME

o.| p.49

RASMA, TEIA! | HI, RASMA!
o.|p.78

H IETOPIA TOY EM®YAIOY
MOAEMOY | THE HISTORY OF
THE CIVILWAR

o.|p.39

XEIPOMOIHTEX IETOPIELX |
HOMEMADE STORIES
o.| p.49

INITIA | HOMES
o.|p.79

ENA ZENOAOXEIO KAI MIA
MIMAAA | HOTELAND A BALL
o.|p.78

H ATMOI®AIPA

ITO AQMATIO | HOW THE
ROOM FELT

o.| p.50

MOQX NA EEONTQXEIX ENA
LYNNE®O | HOWTO KILLA
CLOUD
o.| p.85

MPOXMAGQ NA OYMHOQ |
IAMTRYING TO REMEMBER
o.| p.60

| GET KNOCKED DOWN
o.| p.50

TA MAIAIKA XPONIA TOY
IMANT | IMAD’S CHILDHOOD
o.|p.87

O IKAPOX TOY METPOY
MOKA | THE IMPROVISATION
OF PETROS MOKAS

o.| p.69

MAPAAAHAOI
AYTOXXEAIAXMOI |
IMPROVISATIONS IN PARALLEL
MODE

o.| p.67

MNEYMA FHIENEX |
INDIGENIUS LOCI
o.|p.67

TO AOPATO BOYNO |
THE INVISIBLE MOUNTAIN
o.|p. 5l

ITAAO NTIZKO - O
AXTPAGTEPOX HXOX THX
AEKAETIAX TOY ’80 | ITALO
DISCO —THE SPARKLING
SOUND OF THE 80S

o.|p.5l

ZHTHMA TEQIPA®IAX | IT'S
ALL ABOUT GEOGRAPHY
o.|p.3l

AYTIAMAI MOAY | I'M SO SORRY
o.| p.40

TZEIN KAI ZAPAOT | JANE BY
CHARLOTTE
o.|p. 5l

Ol EBPAIOI THX KEPKYPAX |
THE JEWS OF CORFU
o.| p.67

KAOTIONTAX TA ZYNNE®A |
KICKING THE CLOUDS
o.|p.3l

TPY®EPEX KAPAIEX | KIND
HEARTS
o.| p.5l,87

TO TEAEYTAIO KEDAAAIO |
THE LAST CHAPTER
o.|p.52

TO TEAEYTAIO MAIAI TON
APKIQN | THE LAST CHILD OF
ARKI ISLAND

o.| p.67,87

ZENTONIA | THE LINEN
o.|p.75

Ol OYPANOI THE
MAKEAONIAZX ®AETONTAI

- XTA ®TEPA TOY A’
MArKOxXMIOY NMOAEMOY |
MACEDONIAN SKIES ABLAZE —
WINGS OF THE GREAT WAR
o.|p.70

TO TAXYAPOMEIO | THE MAIL
o.|p.76



MAPIOX NANNAKOY -
KYNHIQNTAZ TO AAYNATO |
MARIOS GIANNAKOU —
CHASING THE IMPOSSIBLE
o.|p.70

MEA | MEL
o.|p.52

Ol MNHMEX NETPQIAN
MEXA THE... | MEMORIES
FOSSILIZED DEEP INSIDE HER...
o.|p.70

MIKPOBIQMA | MICROBIOME
o.| p.68

MIAAN KOYNTEPA -

AINO TO AXTEIO XTHN
AIHMANTOTHTA | MILAN
KUNDERA — FROM THE JOKE
TO INSIGNIFICANCE
o.|p.52

H AMOXTOAH | THE MISSION
o.|p.53

AMOXTOAH: XAPA -
BPIZKONTAX THN EYTYXIA
IE TAPATMENOYX KAIPOYX |
MISSION: JOY — FINDING
HAPPINESS IN TROUBLED TIMES
o.|p.53

MOYTEIENMMAKEP |
MUTZENBACHER
o.| p.40

TO MAAIO MOY IXOAEIO |
MY OLD SCHOOL

o.|p.53

NEAI KAI NANTIN | NELLY &
NADINE

o.| p.40

BOPEIA EYBOIA: ILTOPIEX

KAMENHE I'HX | NORTH EVIA:

STORIES FROM A SCORCHED-
EARTH
o.|p.7l

BOPEIOX X TAOMOX | NORTH
TERMINAL
a.|p.6l

ENOXAHTIKH APKOYAA |
NUISANCE BEAR

o.| p.6l

H BEAANIAIA | THE OAK

o.|p.76

ITON APOMO TOY
POYMIIKX | ON RUBIKS’ ROAD
o.|p.77

KAMOTE EXTHN KIZKA |
ONCE UPONATIME IN
QUIZCA

o.| p.62
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PAPA GENA
o.|p.76

MATI IMIO - HAEKTPIKH
MOIHXH | PATTI SMITH -
ELECTRIC POET

o.|p.55

ATANMHMENH MOY MENEAOI |
PENELOPE MY LOVE
o.| p.55

ENA PAAIO®QNO A TON
AAO - MMAAANTEX AMNO
MIAAAIQAH XQPA | A
PEOPLE’S RADIO — BALLADS
FROM AWOODED COUNTRY
o.| p.8l

O TEAEIOX rKOMENOX |
PERFECT BOYFRIEND
o.|p.83

TO MEPOX METAZY TOY
HTAN KAI TOY OA EINAI |
THE PLACE BETWEEN WAS &
WILL BE

o.| p.68

PLEISTOCENE PARK
o.| p.55,85

MOPTPETA TOY
MEAAONTOX | PORTRAITS OF
THE FUTURE

o.|p.83

H BIA XTIX IXEXEIX |
RELATIONSHIPVIOLENCE
o.|p.7l

O PHNOZX EKBAAAEI
ITH MEXOTEIO | THE
RHINE FLOWS TO THE
MEDITERRANEAN SEA
o.| p.56

AQMATIA ME OEA | ROOMS
WITHAVIEW
o.| p.68

TO IXOAEIO AIMNAA XTH
OAAAZXXIA | THE SCHOOL BY
THE SEA

o.|p.88

AYZEIX | SOLUTIONS
o.| p.86

KOYTAAI | SPOON
o.| p.78-79

ITOPMAEIK | STORM LAKE
o.| p.56

SHADOW FIGHTING
o.| p.68

MIA LYNTOMH TAINIA
FA TH ZQH | A SHORT FILM
ABOUT LIFE

o.|p.78

TA MAIAIA THX XOOVYA |
SOUL KIDS
o.|p.88

O HXOX TQN XPQMATQON |
THE SOUND OF COLORS
o.| p.68

O HXOX TQN ®OAK |
THE SOUND OF FOLK
o.| p.68

ATMEYOEIAX XE BINTEO |
STRAIGHT TO VHS
o.|p.57

MAPE ME EKEI ONoy
YNAPXEI ZQH: TPAMMA
LTON NATEPA MOY | TAKE
MEWHERE THERE IS LIFE:A
LETTERTO MY FATHER

o.| p.62

H APMAIH | THE TAKING
o.|p.57

KANE TA ONEIPA XOY
TATOYAZ | TATTOO YOUR
DREAMS

o.|p.88

TEONTOP | THEODORE
o.|p.77

TPITHE ©OEXHX EIZITHPIO |
THIRD PLACETICKET
o.| p.69

TPEIZ ANAPEX KAI MIA
AIMNH | THREE MENAND A
FISH POND

o.|p.77

TPIAAEMTA - MIA AIAXTOAH
| THREE MINUTES — A
LENGTHENING

o.|p.57

2021 O XPONOEX Noy
MAIPNEI ZXHMA: 1821 MPIN
KAI META | TIME TAKING
SHAPE: 1821 BEFORE AND AFTER
o.| p.69

H NMPQTH OAYXXEIA
TPABEZXTI | TRAVESTI ODYSSEY
o.|p.58

XAPAKQMATA | TRENCHES
o.|p. 4l

BAAE TA AYNATA IOY! |
TRY HARDER!
o.|p.89

H YMEPIQAHE KAI H
LYMMOPIA MNOY ®TYNEI
AIMA | ULTRAVIOLETTE
AND THE BLOOD-SPITTERS
GANG

o.|p.58
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EMEIX TA NAIAIA |
US KIDS
o.|p.89

BEAOYAINH BAZXIAIXXA | THE
VELVET QUEEN
o.|p.4l

VIDISOVA
o.| p.69

EIKONIKH ®QNH | VIRTUAL
VOICE
o.| p.84

ZYMNNA! | WAKE UP!
o.|p.76

NEPO, ANEMOEL, IKONH,
WOMI | WATER,WIND, DUST,
BREAD

o.|p.89

MOAY MAPAIMEPA | WAY
BEYOND
o.| p.86

TI AMEMEINE AMNO TO
NIKO AOYBPH; |

WHAT REMAINS OF NIKOS
LOUVRIS?

o.|p.69

MOY METOYN TA MAIAIA; |
WHERE DO THE KIDS FLY?
o.| p.69

MIA F'YNAIKA | AWOMAN
o.| p.59

IABBATO 12 MAPTIOY |
SATURDAY MARCH 12 -
KYPIAKH 20 MAPTIOY |
SUNDAY MARCH 20

FAR.GO.BOTS
o.| p.48

NMQX NA ENIBIQXETE XE
MIA MANAHMIA | HOWTO
SURVIVE A PANDEMIC

o.|p. 5l

NA MHN EXEIX MOY NA
MAX | NOWHERETO GO
o.| p.54

ZEIPHNEEX | SIRENS
o.|p.26

TI AMOMENEI XTHN
MOPEIA | WHAT REMAINS
ON THE WAY

o.|p.26

KYPIAKH I3 MAPTIOY |
SUNDAY MARCH 13 —
KYPIAKH 20 MAPTIOY |
SUNDAY MARCH 20

AEPAAANAH | AIRLAND
o.|p.42

DIMITRIS SKYLLAS:
AFTERPOP
o.|p.74

FEMICIDIO
o.|p.2l

FQTA TEAEIA QMETA |
IOTA PERIOD OMEGA
o.|p.3l

ETEPOX TOINOX |
AN OTHER PLACE
o.| p.54

H YMOIXEXH |
THE PROMISE
o.| p.56

AEYTEPA 14 MAPTIOY |
MONDAY MARCH 4 -
KYPIAKH 20 MAPTIOY |
SUNDAY MARCH 20

IAXTIEMENOI | CAUGHT IN
THE HEADLIGHTS
o.|p.24

TO KATA®YTIO XTHN
OMONOIA | THE
DOWNTOWN REFUGE
o.| p.47

TO ZINEMA EINAI NEKPO |
FILM IS DEAD
o.|p.28

ONEIPA MOY AIQNOYN |
MELTING DREAMS
o.|p.25

EKTPOXIAXZMENOI | OFF THE
RAILS
o.|p.22

Ol MAGHTEEX TOY
OYMMEPTO MNPIMO | THE
STUDENTS OF UMBERTO
PRIMO

o.|p.57

ITPEWE TO IOMA IOY
ITON HAIO | TURN YOUR
BODY TO THE SUN
o.|p.22

OXA ZEMAYNE H BPOXH |
ALLTHAT RAIN WASHED AWAY
o.| p.60

TPITH 15 MAPTIOY | TUESDAY
MARCH 15 — KYPIAKH 20
MAPTIOY | SUNDAY MARCH 20

ANAXPONIXITIKA XPONIKA:
TAZIAIA MEXZA KI EEQ

AIMNO THN AZXIA |
ANACHRONIC CHRONICLES:
VOYAGES INSIDE/OUT ASIA
o.|p.27

ANIMA - TA ®OPEMATA
TOY MATEPA MOY |
ANIMA — MY FATHER’S
DRESSES

o.|p.20

EIAA MIATIOAH | | SAW A
CITY
o.|p.6l

MALINTZIN 17
o.|p.25

TO OAOIMOPIKO TQN
MAPMAPQN | A MARBLE
TRAVELOGUE

o.|p.2l

MNHMH ME OYPA |
MEMORIES WITH A TAIL
o.|p.52

O MAMMOYX MOY O
MAMNA®AELIXIALX | MY
GRANDFATHER PAPAFLESSAS
o.|p.53

FYNAIKEZ MAXHTPIEX - H
TPINAH AMNEAEYOEPQXH

| WOMEN FIGHTERS —THE
TRIPLE LIBERATION

o.|p.59

TETAPTH 16 MAPTIOY |

WEDNESDAY MARCH 16 —
KYPIAKH 20 MAPTIOY |
SUNDAY MARCH 20

MANTOTINH ANOI=H |
ETERNAL SPRING
o.|p.24

HOUSEWITZ
o.|p.28

FTPAMMA LTON NIKOAA |
LETTER TO NIKOLA
o.|p.29

O POMIMEN TQN
TPAMEZQN | ROBIN BANK
o.|p.26



MIA I XOAIKH XPONIA
EINAI OMNQX ENAX TAMOX |
A SCHOOLYEAR IS LIKEA
MARRIAGE

o.| p.56

NEAPOLX MNMAATQN | YOUNG
PLATO
o.|p.23

MEMMTH 17 MAPTIOY |
THURSDAY MARCH 17 -

KYPIAKH 20 MAPTIOY |
SUNDAY MARCH 20

AMATEP | AMATEUR
o.|p.27

TEAOX XPONOY |
FINALYEAR
o.|p.25

IMITI ANO ©OPAYIMATA |
A HOUSE MADE OF SPLINTERS
o.|p.2l

H MPOXKAHXH |
THE INVITATION
o.|p.28

EXQTEPIKH | LIVE-IN
a.|p.6l

TA POAIA TOY
NArKOPNO KAPAMIMAX |
THE POMEGRANATES OF
NAGORNO KARABAKH
o.|p.55

IMANTON ENANTION
TAAAIKHE AZITYNOMIAZX |
SPANTON VS THE FRENCH
POLICE

o.|p.22

BOYTEX | VOUTES
o.|p.59

MAPAZKEYH I8 MAPTIOY |
FRIDAY MARCH 18 — KYPIAKH
20 MAPTIOY | SUNDAY
MARCH 20

TO ITOIXHMA | THE BET
o.|p.43

H NY®H | THE BRIDE
o.|p.28

IMNAXMENOX HXOX |
BROKEN SOUND

o.| p.45

Ol OAHIOl TOY AIABOAOY |
THE DEVIL'S DRIVERS

o.| p.24
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AITH A®OONIA | FRUGAL
ABUNDANCE
o.|p.25

TEAEYTAIO TAZIAI | LASTVOYAGE
o.|p.29

Ol TFAMOI THE THAOY | TILOS
WEDDINGS
o.|p.22

AAMAZONTAX TH OAIWH |
SORROW TAMERS
o.|p.29

IABBATO 19 MAPTIOY |
SATURDAY MARCH 19 -
KYPIAKH 20 MAPTIOY |
SUNDAY MARCH 20

2n EYKAIPIA | 2nd CHANCE
o.|p.20

APKAAIA, KAMIMANIA THX
ANATOAHEX | ARCADIA,
CHAMPAGNE D’ORIENT

o.| p.43

XEIPOMAAAILTHI | ARM
WRESTLER
o.| p.24

ONEIPA TOY EMOYPANIOY
MAYIQAEIOY | DREAMS OF
THE SKY MAUSOLEUM
o.|p.28

F'H ANO XPYXA®I | GOLDEN
LAND
o.|p.25

AMNOXAIPETIEMOX -

H MNHMH TOY TOMOY |
FAREWELL — THE MEMORY OF
THE LAND

o.| p.48

INTO THE LAND OF ICE AND
FIRE
o.|p. 5l

TO APOMOAOTrIO | THE
ITINERARY
o.|p.5I

IODINE - H EAAAAA ITA
EPEIMIA TOY MEXOAOITIOY |
IODINE — GREECE ON THE
RUINS OF MISSOLONGHI
o.|p.29

NA’NAI KAAA TO
XAPOYMENO KE®AAI MOY |
LONG LIVE MY HAPPY HEAD
o.|p.2l

THE OTHER HALF
o.|p.22

MOMIMO «TZOY» - AEYKH
NYXTA | POBO “TZU” —
WHITE NIGHT

o.|p.29
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#SAFETIFF_FIRST

Yag kahwoopifoupe oto 240 PectifdA Ntokipavtép
Oseooalovikng pe acpdleia, epappdlovtag 6Aa ta
UYEIOVOUIKG PETPA TTOU UTTOSEIKVUOUY ol appddiol
(POPEIG yla Tov TEPIoPIoPS NG SIacTIoPdg Tou Ko-

pwvoiou.

amn

O1 aiBouoceg tou PectifdA Kivnpato-
ypdgpou Osocalovikng Aertoupyoulv wg
apiyeig xaopot. (100% mAnpdtnta)

The Festival theaters operate as COVID-
free spaces (for persons who have been
fully vaccinated or have recovered from
COVID-19), in full capacity.

lNa dropa 5 etdv kai dvw, n eicodog
OTIG KIVNPAToYpa@Ikég aibouaoeg yivetal
katomyv emidei§ng motomointkou eppo-
Niaopou 1} motomointukou véonong. O
€\eYXOG TWV MOTOMOINTK®WY TIPAYudTo-
molgital ané e§ouaiodotnpévo MPocw-
mKS péow tng epappoyrig Covid Free
GR. MapdMnAa, mpayuatorositar éAey-
X0G tautornpoowriag pe emidei§n ermi-
onuou eyypd@ou TautoTipoowTTiag i pe
arAr eniei§n twv otoixeiwv Tautoroi-
nong mou to dtopo £xel amobnkeloel
Ynerakd, uné tn gop@r eyypdgou, otnv
KIVNTH TOU GUOKeUr pEow TG EISIKAG
e@appoyrig Covid Free GR Wallet.

For people of age 5 or older, entry to
cinemas is allowed upon presentation of a
vaccination certificate or a recovery cer-
tificate. The verification of the certificates
is performed by authorized personnel,

via the Covid Free GR application. At

the same time, an identity check is per-
formed by displaying an official identity
document or by simply demonstrating the
identification that the person concermned
has digitally stored, as a document, on his
mobile device, via the special Covid Free
GR Wallet application.

O1 avrjikor Bgatég nhikiag 4-17 propouv
va mpoaokopifouyv, evalhaktikd, Bepai-
won apvnukou SiayvwoTikoly eEAEyxou
(rapid test mou €xel mpaypatoroinOsi
£vt66 48 wpwv and tnv évap&n g npo-
BoArig fj PCR test evtdg 72 wpov amnd
v évap&n g mpopPoAric) i BeBaiwon
apvntikoU autodiayvwoTikou EAEyXou
(self-test) rou é€xel mpaypatomoinOei
£w¢ Kal 24 Gpeg mpIv TV €vapgn tng
mipoPoArig. Xtn SiAwon self-test teheu-

Welcome to a safe 24th Thessaloniki Documentary
Festival, implementing all officially indicated safety meas-
ures to limit coronavirus transmission.

Taiou EIKOCITETPAWPOU TWV AVAAIKWY
mipoPaivel ite oloodrjmote yovéag,
akdpa kai pn éxwv Tty emuéeia, eite
kndepdvag. Aev amarteital Quoiki
Tapoucia tou yovéa | knSepdva katd
v emideign g dridwong. OAeg o1
BeBaiwoeig apvntikou Siayvwotikol/
autodiayvwotikou eAéyxou, Oa mpérmel
va cuvodelovtal ané emionpo €yypago
Tautonpoowriag rf amé amir emideign
TWY OTOIXEIWY TAUTOTOINGNG TTOU TO
dtopo éxel amobnkeloel YPneiakd, umd
™ Hop@r eyypd@ou, otnVv KIvhtH Tou
OuoKeur}, péow NG €I18IKAG EPappoyiig
Covid Free GR Wallet.

Minors aged 4-17 may alternatively pres-
ent a negative diagnostic certificate ( a
rapid test performed within 48 hours
before the screening or a PCR test
performed within 72 hours before the
screening) or a negative self-diagnostic
certificate (self -test) that has been per-
formed up to 24 hours before the time of
the screening. Any of the parents, includ-
ing the ones who do not have the cus-
tody of the minor, or the legal guardian
can proceed with the declaration of the
self-test performed in the last twenty-four
hours. Upon presentation of the declara-
tion of the self-test performed in the last
twenty-four hours no physical presence
of the parent or legal guardian is required.
All negative diagnostic / self-diagnostic
certificates must be accompanied by an
official identification document or by a
simple demonstration of the identification
that the person concemned has digitally
stored, as a document, on his mobile
device, via the special Covid Free GR
Wallet application.

Metd ané kdbe mpoPolr mpayuatornol-
eital armoAUpavon Twv KIVNUAToypaQIK®y
aiBoucwv pe Pekaotripa vepelomontr
(fogger) mou mapdyer nhektpootatikd
agpdiupa. MNa tnv amoAvpavon xpnoipo-
rolgital otabeporoinpévo udatikd SidAu-
pa Sio&eidiou tou xhwpiou DALCO-100,
Tipoidv eykekpipévo amd tov E.O.P.
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After each screening, the cinemas are
disinfected with a fogger that produces
electrostatic aerosol. For disinfection, a
stabilized aqueous solution of chlorine
dioxide DALCO-100 is used, a product
approved by the National Organization
for Medicines.

O1 xwpol tou PectifdA Asitoupyolv
pe avoixté cuotnua kKhipatiopou Kai
e§aepiopou mou Siacgalidel tnv mMArjpn
avavéwaon Tou aépa Twv aifoucwv.

Ventilation and air conditioning systems
use open-loop units that ensure the full
renewal of the venues’ air.

O KAIPATIOPSG TWV KIVNPATOYPAPIKOV
aiBouckv tou Peotfdi Kivnuatoypd-
¢pou Oecoalovikng Aeitoupyei e @iltpa
KATakpdtnong owpatdinv uPnArg aro-
tedeopauksotntag HEPA (High Efficiency
Particulate Air Filters).

Air conditioning of Thessaloniki Interna-
tional Film Festival cinemas operates with
High Efficiency Particulate Air (HEPA)
filters.

AutOpateg CUCKEUEG e aVTIONTTTIKO
uypo undpxouv Slabéaipeg oTIg £1G6-
Soug kar e§680ug twv aiBoucwv.

Automatic hand sanitizer dispensers are
available at the entrances and exits of the
venues.

H xprjon pdokag sivar umoxpewtikr o
SAoug Toug xwpoug Tou PecTIBdA Kkai
ka’ 6An ) Sidpkeia twv MPoBoAwY.
Face masks are mandatory in all Festival
venues and during screenings.

O1 aiBouoeg avoiyouv 30 Aerrta mpiv
and v évap&n tng mpoPoArc. MNapaxa-
AoUpe yia tnyv €ykaipn mMpoogéleuct oag,
WOTE va amo@eVyeTal O CUVWOTIOPOG
OTOUG XWPOUG avapovig.

Venues open 30 minutes before the

screening time. Please arrive in good time
to avoid crowding in the waiting areas.

MapakaloUpe va tnpeite Tg amapaitn-
TEG anootdoelg acgaleiag akohoubw-
VIag TG oNpAavoelg kai tg unodeigeig
TOU TIPOCWTIIKOU.

fa
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Tevikég MAnpogopieg | General Info

Please always maintain social distancing
by following the markings and instructions
and guidance of the staff for your own
safety.

Xpnoiporoinpéveg pdokeg, yavua,
XAPTOPAVTINAA Kal aTOpIKA PrToukdAia
amoppiTTovtal oToug KaSoug pe Ty
e18ikr} orjpavon.

Please dispose of used masks, gloves and
tissues in the special bins provided.

Katd tn Sidpkeia tng mpoPoArig Sev
nipayyatonolgital SidAeippa.

There will be no intermission during
screenings.

Amopuyete v €i0oS0 oTOV XWPO TIPO-
BoArig av éxete Brixa, MUPETS, | dAa
oupmmtwpata cupPatd pe tm Aoipwgn
COVID-I9 1 av eiote o avapovi yia
amoteAéopata SiayvwoTikoly EAEyxou.

Please refrain from entering the venue if
you have a cough, temperature or other
COVID-I9 symptoms, or if you are wait-
ing for lab results.

MpopnOeuteite ta eioitjpid oag online
oto www.filmfestival.gr kai oto
www.viva.gr

Purchase your tickets online at www.
filmfestival.gr and www.viva.gr

lNa ug ouvalayég oag, emAé€te avéma-
peG ouvallayEg pe kdpta.

We encourage you to use contactless
card payments.

NoSyw evdexdpevwv alaywv ota meplo-
PICTIKAG PETPA, TTAPAKAAOUE Va EMIOKE-
TTeoTE TO

www filmfestival.gr/el/cinemas-gr/safetiff-
first

YO va evNUEPWVEDTE yia TG e§eAEeIG.
Due to possible changes in the COVID-I9
regulations, please visit

www filmfestival.gr/en/cinemas/safetiff-first
to keep up with the updates.
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MNEMMNTH 10
MAPTIOY

THURSDAY
MARCH 10

OAGpmov

Olympion

19:00 € OH

MQX NA ENIBIQXETE
XIE MIA MANAHMIA
HOW TO SURVIVE A
PANDEMIC, 109'

David France

USA 2022

QV English, Portuguese
p.50

TEAETH ENAP=HX
OPENING FILM

Eico8o¢ pévo
HE MPOCKANOEIG
By Invitation Only

Mavlog Zdvvag
Pavlos Zannas

21:30 PR
MQPO MOY, N'YPNA
ZNITI BABY COME
HOME, 9'

Foundland Collective
(Ghalia Elsrakbi, Lauren
Alexander)

Egypt, The Netherlands
2016

No dialogue

p-82

MOPTPETA

TOY MEAAONTOX
PORTRAITS OF THE
FUTURE, 89"

Virna Molina
Argentina 202l

QV Spanish, English
p-83

Twvia Mapketdkn
Tonia Marketaki

19:30

H ANMOXTOAH

THE MISSION, 96'
Tania Anderson
Finland, Germany 2022
QV English, Finnish
p.53

22:00

MOAY MAPATMEPA
WAY BEYOND, 6I'
Pauline Julier
Switzerland 2021

QV French, English
p.86

OH

FS




®Dpivta Aidnmra

Frida Liappa

21:00 D
rIA MIA XOY®TA
THFANHTEE MATATEE

FOR A FISTFUL OF FRIES,
103'

Jean Libon,Yves Hinant
France, Belgium 202I

QV French, English, Urdu,
Bengali

p.39

T¢ov KaooaBétng
John Cassavetes

Mpdypappa MpoPolwy | Screenings Schedule

Xtaupog Topvég
Stavros Tornes

20:00 PR
EIKONIKH ®QNH
VIRTUALVOICE, 7'
Suzannah Mirghani
Sudan, Qatar 202I

QV English

p.84

O TEAEIOX TKOMENOX
PERFECT BOYFRIEND, 87"
Alain Della Negra, Kaori
Kinoshita

France 202l

QV Japanese

p-83

International
Competition

NEW Newcomers

>>FF Film Forward
FFC| Competition
FFoC | Out of Competition

Podcast
PC  Competition

PoC  Out of Competition
TD  Top Docs
OH| Open Horizons

Greek Documentaries
PL | Platform

StS| From screen to Screen
MiSy  Motherland, | See You

GSpS| Special Screenings

Tribute to

> Laila Pakalnina

Spotlight to
YS Virpi Suutari

PR Post Reality
FS| Foresight
NG NextGen

Bl Special Screenings

D

MpoPolrj pe mapouaiaon
Screening with an Introduction

@

Mapouaia cuvteAeotwv
Questions & Answers

Mpocaptnpévor
evBoyAwaoikoi unétitAol
Off-screen Subtitles

@

AxoucTikr) Tepiypar yia dtopa
He mpoPAfpata épaong

Greek Audio Description

SDH

Ynéuthol yia kwoug kal
dropa pe mpoPArjpata akorig
Greek Subtitles for the

Deaf and Hard of Hearing

by

Tautéxpovn Sigpunveia otnv
EMnvikrj Nonpatkr Médooa
Greek Sign Language

FREE

Eicodog eAevBepn pe oceipd
mipotepaidTnTag

Free admission on a first-come-
first-served basis

113
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MAPAXKEYH II
MAPTIOY
FRIDAY
MARCH I

OAGpmov

Olympion

17:00 D

H ILTOPIA TOY
EM®YAIOY MOAEMOY
THE HISTORY OF THE
CIVILWAR, 94'

Dziga Vertov, Nikolai
Izvolov (restoration)
Russia 2021

OV Russian

p-39

19:45 ) OH

NMQX NA ENIBIQXETE
IE MIA MANAHMIA
HOW TO SURVIVEA
PANDEMIC, 109'

David France

USA 2022

QV English, Portuguese
p.50

2315 OH

TZEiN KAl ZAPAOT
JANE BY CHARLOTTE, 88'
Charlotte Gainsbourg
France 202|

OV French, English

p. 5l

Mavlog Zdvvag
Pavlos Zannas

18:00 Qs~A N

AAATO -
APXITEKTONAX TON
LYNAIZOHMATON
AALTO, 102

Virpi Suutari

Finland 2020

QV Finnish, German,
English, Swedish, Italian,
French

p.8l

21:30 QsAJEA S

ENA PAAIO®QNO
FA TONAAO -
MMAAANTEX AMNO
MIA AAZOQAH XQPA
A PEOPLE’S RADIO

— BALLADS FROMA
WOODED COUNTRY, 27
Virpi Suutari

Finland 2021

QV Finnish

p-8l

EMIXEIPHMATIEX
ENTREPRENEUR, 76'
Virpi Suutari

Finland 2018

QV Finnish, English, Chinese
p.8l

Twvia Mapketdkn
Tonia Marketaki

16:00 OH

TAYKOTMATATA
BATATA, 127

Noura Kevorkian
Lebanon, Canada, Qatar
2021

QV Arabic,Armenian,

English

p.43

20:00 OH
TO AOPATO BOYNO
THE INVISIBLE
MOUNTAIN, 83'

Ben Russell

USA 2021

QV Finnish, English

p. 5l

23:00 D
XAPAKOMATA

TRENCHES, 85'

Loup Bureau

France 202|

OV Ukerainian, Russian,
French

p.4l




®Dpivta Aidnmra

Frida Liappa

OH

17:00

MIAE / KOKKINO /
AMEAAXH BLUE / RED /
DEPORT, 82"

Lina Luzyté

Germany 202I

QV Farsi

p.-44

OH

21:00

MEA MEL, 76'

Inna Sahakyan, Paul
Cohen

Armenia, The Netherlands
2021

OV Armenian

p.52

T¢ov KaooaBétng
John Cassavetes

18:00 %) OH

FAR.GO.BOTS, li6'
‘Ayyelog ToaoUong
Angelos Tsaousis

Greece, USA 2022

OV Greek, English, Romany
p.48

20 & OH

NA MHN EXEIX NoYy
NA MAX NOWHERE TO
GO, 67'

Aoukdg Ayélaotog,
InupidoUAa lNcovokou

| Lukas Agelastos, Spiridoula
Gouskou

Greece 2022

QV Greek

p.54

Mpdypappa MpoPolwy | Screenings Schedule

Xtaupog Topvég
Stavros Tornes

17:00 NEW

MALINTZIN 17, 64'
Eugenio Polgovsky, Mara

Polgovsky

Mexico 2022

QV Spanish

p.25

20:00 JL2

TI ANTOMENEI £ THN
MOPEIA WHAT REMAINS
ON THE WAY, 93'

Jakob Krese, Danilo Do
Carmo

Germany, Brazil, Mexico
2021

QV Spanish

p.26

23:00 OH

MAYXIH ETKE®AAOY:
XE=-KAMEPA-EZOYZIA
BRAINWASHED: SEX-
CAMERA-POWER, 107
Nina Menkes

USA 2022

QV English

p-44

International
Competition

NEW Newcomers
>>FF Film Forward
FFC| Competition
FFoC | Out of Competition

Podcast
PC

PoC

Competition
Out of Competition

TD  Top Docs

OH| Open Horizons

Greek Documentaries
PL | Platform
StS| From screen to Screen
MiSy
GSpS

Motherland, | See You

Special Screenings

Tribute to

> Laila Pakalnina

Spotlight to
YS Virpi Suutari

PR Post Reality

FS| Foresight

NG NextGen

Bl Special Screenings

D

MpoPolrj pe mapouaiaon
Screening with an Introduction

@

Mapouaia cuvteAeotwv
Questions & Answers

Mpocaptnpévor
evBoyAwaoikoi unétitAol
Off-screen Subtitles

@

AxoucTikr) Tepiypar yia dtopa
He mpoPAfpata épaong

Greek Audio Description

SDH

Ynéuthol yia kwoug kal
dropa pe mpoPArjpata akorig
Greek Subtitles for the

Deaf and Hard of Hearing

by

Tautéxpovn Sigpunveia otnv
EMnvikrj Nonpatkr Médooa
Greek Sign Language

FREE

Eicodog eAevBepn pe oceipd
mipotepaidTnTag

Free admission on a first-come-
first-served basis

115



116

Mpdypappa MpoPolwy | Screenings Schedule

YABBATO I2
MAPTIOY

SATURDAY
MARCH [2

OAGpmov

Olympion

17:00 S5
O MANABHX

THE GROCER, 82'
Anpritpng
Koutoiapmaodkog
Dimitris Koutsiabasakos

Greece 2013
OV Greek
p.75
SDH @
FREE

20:00 -

FEMICIDIO, 70'

Niva Mapia MNMaoxaAidou
Nina Maria Paschalidou
Greece, Italy 2022

QV ltalian, English

p.2l

22:30 OH

MIAAN KOYNTEPA -
AMNO TO AXTEIO XTHN
AXHMANTOTHTA
MILAN KUNDERA —
FROMTHE JOKETO
INSIGNIFICANCE, 95
Miloslav §m|’dmajer
Czech Republic 202|

OV Czech, French, Spanish,
English

p.52

Mavlog Zdvvag
Pavlos Zannas

15:00 \&

KOMWOTHTA
ELEGANCE, 26'
Virpi Suutari
Finland 2016
OV Finnish
p.80

EPALTEX TQON KHMQN
GARDEN LOVERS, 76'
Virpi Suutari

Finland 2014

QV Finnish

p.80

18:30 OH

ETEPOX TOMNOX

AN OTHER PLACE, 46'
Mdvog Mamayidvng,
Anprtpng Kahaitgig
Panos Papagiannis, Dimitris
Kalaitzis

Greece 2022

OV Greek

p.54

SHORTS
21:30 E79  OH
MPOXMNAGQ NA
OYMHOQ AM TRYING
TO REMEMBER, 16'
Pegah Ahangarani
Iran, Czech Republic 202I
QV Farsi
p. 60

FFoC

KAOTEQNTAX TA
ILYNNE®A KICKING THE
CLOUDS, I5'

Sky Hopinka

USA 2022

QV English

p.3l

FQTA TEAEIA
QMETA

IOTA PERIOD OMEGA, I3'
AAEENG Alegiou ANEENG
Alegiou

Greece 2022

OV Greek

p.3l

(o1.)

Twvia Mapketdkn
Tonia Marketaki

uz0 ED @D | OH

MAPE ME EKEI

OroyY YNAPXEI
ZQOQH:TPAMMA XTON
MATEPA MOY TAKE ME
WHERE THERE IS LIFE, 10*
Carmen La Griega

Spain 202!

QV Spanish

p. 62

KAMOTE XTHN KIXKA
ONCE UPON ATIME IN
QUIZCA, I2'

Nicolas Torchinsky
Argentina 202I

QV Spanish

p. 62

FFoC

ZHTHMA TEQIrPA®IAL
IT’'SALLABOUT
GEOGRAPHY, 20

Juan Francisco Riumallé
Chile, Germany 2022

QV English

p.3l

BOPEIOX X”TAOGMOX
NORTH TERMINAL, 37'
Lucrecia Martel
Argentina 202I

QV Spanish

p. 6l

17:30 OH

METAZY N'YNAIKOQON
AMONG USWOMEN, 92"
Sarah Noa Bozenhardt,
Daniel AbateTilahun
Germany, Ethiopia 2021
OV Ambharic

p-42

21:00 GSpS

DIMITRIS SKYLLAS:
AFTERPOP, 53'
Anprtpng ZiBémoulog
Dimitris Zivopoulos
Greece 2022
OV Greek, English
p.74

Live Concert




®Dpivta Aidnmra

Frida Liappa

FS

16:00

H ®AXH =ZEKINHXE
THE GIG IS UP, 89'
Shannon Walsh

Canada, France 202!

QV English, Chinese, French
p.85

19:00 ) OH

HPQAZX TOY KAIPOY
MAX HERO OF OUR
TIME, 58'

Svetla Tsotsorkova,
Svetoslav Ovcharov
Bulgaria 2022

QV Bulgarian

p-49

22:00 ) OH

MIAE / KOKKINO /
ATMEAAZH | BLUE/ RED /
DEPORT, 82"

Lina Luzyté

Germany 202I

OV Farsi

p.44

T¢ov KaooaBétng
John Cassavetes

15:00 NG
KANE TA ONEIPA XOY
TATOYAZ TATTOO YOUR
DREAMS, 71

Mehdi Ganiji

Iran 202I

QV Farsi, English, Spanish
p.88

18:30 &%) OH

H YNOXXEXH

THE PROMISE, 73'
Kdootag Mhiakog Kostas
Pliakos

Greece 202|

OV Greek

p.56

2130 ) OH

AEPAAANAH
AIRLAND, 98'

Xdpng Pagroyidavvng
Haris Raftogiannis
Greece 2022

OV Greek, English
p.-42

Mpdypappa MpoPolwy | Screenings Schedule

Xtaupog Topvég
Stavros Tornes

TD

16:00

TA KOPITZIA

TOY HMEPOAOTIIOY
CALENDAR GIRLS, 85'
Love Martinsen, Maria
Loohufvud

Sweden, USA 2022

QV English

p-39

19:30 DY OH
ATNEYOEIAX XE BINTEO

STRAIGHT TO VHS, 77"
Emilio Silva Torres
Uruguay, Argentina 202I
QV Spanish

p.57

2230 ) OH

MEA MEL, 76'

Inna Sahakyan, Paul
Cohen

Armenia, The Netherlands
2021

OV Armenian

p.52

International
Competition

NEW Newcomers
>>FF Film Forward

FFC
FFoC

Competition

Out of Competition

Podcast
PC

PoC

Competition
Out of Competition

TD  Top Docs

OH| Open Horizons

Greek Documentaries
PL | Platform
StS| From screen to Screen
MiSy
GSpS

Motherland, | See You

Special Screenings

Tribute to

> Laila Pakalnina

Spotlight to
YS Virpi Suutari

PR Post Reality

FS| Foresight

NG NextGen

Bl Special Screenings

D

MpoPolrj pe mapouaiaon
Screening with an Introduction

@

Mapouaia cuvteAeotwv
Questions & Answers

Mpocaptnpévor
evBoyAwoaikoi uriétitiol
Off-screen Subtitles

@

AxoucTikr) Tepiypar yia dtopa
He mpoPAfpata épaong

Greek Audio Description

SDH

Ynéuthol yia kwoug kal
dropa pe mpoPArjpata akorig
Greek Subtitles for the

Deaf and Hard of Hearing

by

Tautéxpovn Sigpunveia otnv
EMnvikrj Nonpatkr Médooa
Greek Sign Language

FREE

Eicodog eAevBepn pe oceipd
mipotepaidTnTag

Free admission on a first-come-
first-served basis

17
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KYPIAKH I3
MAPTIOY

SUNDAY
MARCH I3

OAGpmov

Olympion

Al

EKTPOXIAZIMENOI
OFF THE RAILS, 9I'
Peter Day

UK 2022

OV English

p.22

20:00 -

ITPEVE TO IOMA
ZOY XTON HAIO TURN
YOUR BODY TO THE
SUN, 93'

Aliona van der Horst
The Netherlands 2021

OV Russian, Dutch

p-22

23:00 OH

TPIAAENTA - MIA
AIALTOAH

THREE MINUTES —A
LENGTHENING, 68'
Bianca Stigter

The Netherlands, UK 202I
OV German, English, Polish,
Yiddish

p.57

Mavlog Zdvvag
Pavlos Zannas

15:00 &L Vs

AOY® BINTEPZEN,
®INAANAIA AUF
WIEDERSEHEN
FINNLAND, 78'

Virpi Suutari

Finland 2010

OV Finnish

p-80

SHORTS
18:30 iy | FFoC

CAFE DE KINEMA, 9'
Sol Miraglia
Argentina, Japan 202I
No Dialogue

p-30

OH

TO IAAEPAANT
ENTOX KAAPOY
FRAMING SUTHERLAND,
21'

Gaja Naja Rojec, Matjaz
Jamnik

South Africa, Slovenia 2021
QV English, Xhosa,

Afrikaans

p. 60

OXA ZEMAYNE
H BPOXH

ALLTHAT RAIN WASHED
AWAY, 14'

lwdvva ToiMiAf loanna
Tsilili

Greece 2022

OV Greek

p- 60

21:30 FFC

TO XINEMA

EINAI NEKPO FILM IS
DEAD, 64'

Juan Benitez Allassia
Argentina 2022

QV Spanish

p.28

Twvia Mapketdkn
Tonia Marketaki

16:30 OH

HPQAZX TOY KAIPOY
MAZX HERO OF OUR
TIME, 58'

Svetla Tsotsorkova,
Svetoslav Ovcharov
Bulgaria 2022

QV Bulgarian

p-49

19:45 (&%) ©OH

ITAAO NTIXKO - O
AXTPA®TEPOX HXOX
THE AEKAETIAX TOY
’80 ITALO DISCO —THE
SPARKLING SOUND OF
THE 80s, 62'

Alessandro Melazzini
Germany, Italy 2021

QV ltalian, English, German
p. 5l

22:30 LI
MOYTEIENMIAKEP
MUTZENBACHER, IOI'
Ruth Beckermann
Austria 2022

OV Georgian

p.40




®Dpivta Aidnmra

Frida Liappa

15:30 OH

AMOXTOAH: XAPA

- BPIZKONTAX

THN EYTYXIA XLE
TAPArMENOYX
KAIPOYX MISSION: JOY
— FINDING HAPPINESS IN
TROUBLED TIMES, 90
Louie Psihoyos, Peggy
Callahan

USA 2021

QV English, Thai, Afrikaans
p.53

19:00 PR

EMNITEAOYE,
AIQONIOTHTA
ETERNITY AT LAST, 92'
Stephan Bergmann
Germany,Austria 202I
QV English, French

p.82

20:45 OH

ETOPM AEIK

STORM LAKE, 85'

Jerry Risius, Beth Levison
USA 2021

QV English, Spanish

p.56

T¢ov KaooaBétng
John Cassavetes

15:00 OH
MAIAIA THE OMIXAHE
CHILDREN OF THE MIST,
93

Ha Le Diem

Vietnam 202I

OV Hmong,Vietnamese
p.46

18:30 ) OH
Ol MAGHTEE

TOY OYMMEPTO
MPIMO THE STUDENTS

OF UMBERTO PRIMO, 80'
Alessandra Maioletti

Greece 202I

QV Greek, Italian, French,
English

p.57

21:30 ) OH

TO KATA®YTIO
ITHN OMONOIA
THE DOWNTOWN
REFUGE, 89'

®évia Manad6dnua
Fenia Papadodima
Greece 202|

OV Greek

p.47

Mpdypappa MpoPolwy | Screenings Schedule

Xtaupog Topvég
Stavros Tornes

17:00 N0

IAITIEMENOI
CAUGHT IN THE
HEADLIGHTS, 57'
Thomas Devouge
France 2022

OV French

p.24

19:30 NEW

ONEIPA NMOY AIGNOYN
MELTING DREAMS, 84'
Haidy Kancler

Slovenia, Austria, Finland
2022

QV Dari, English

p.25

23:00 PR

XPHETEEX USERS, 80'
Natalia Almada

USA, Mexico 2021

QV English, Spanish
p.84

International
Competition

NEW Newcomers
>>FF Film Forward

FFC
FFoC

Competition

Out of Competition

Podcast
PC

PoC

Competition
Out of Competition

TD  Top Docs

OH| Open Horizons

Greek Documentaries
PL | Platform
StS| From screen to Screen
MiSy
GSpS

Motherland, | See You

Special Screenings

Tribute to

> Laila Pakalnina

Spotlight to
YS Virpi Suutari

PR Post Reality

FS| Foresight

NG NextGen

Bl Special Screenings

D

MpoPolrj pe mapouaiaon
Screening with an Introduction

@

Mapouaia cuvteAeotwv
Questions & Answers

Mpocaptnpévor
evBoyAwoaikoi uriétitiol
Off-screen Subtitles

@

AxoucTikr) Tepiypar yia dtopa
He mpoPAfpata épaong

Greek Audio Description

SDH

Ynéuthol yia kwoug kal
dropa pe mpoPArjpata akorig
Greek Subtitles for the

Deaf and Hard of Hearing

by

Tautéxpovn Sigpunveia otnv
EMnvikrj Nonpatkr Médooa
Greek Sign Language

FREE

Eicodog eAevBepn pe oceipd
mipotepaidTnTag

Free admission on a first-come-
first-served basis

19
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Mpdypappa MpoPolwy | Screenings Schedule

AEYTEPA 4
MAPTIOY

MONDAY
MARCH 4

OAGpmov

Olympion

17:00 e
ANIMA -

TA ®OPEMATA TOY
MATEPA MOY ANIMA —
MY FATHER’S DRESSES, 95'
Uli Decker

Germany 2022

OV German

p.20

w00 CDINE

TO OAOIMOPIKO

TOQN MAPMAPQON

A MARBLE TRAVELOGUE,
99'

Sean Wang

The Netherlands, Hong
Kong, France, Greece 202I
QV Chinese, English, Greek,
French

p.2l

23:00 ™
AYTIAMAI MOAY

I'M SO SORRY, 96'

Liang Zhao

France, Hong Kong,

The Netherlands 202I

OV Chinese, Russian,
Japanese, German

p.40

Mavlog Zdvvag
Pavlos Zannas

18:30 FFC

ANAXPONILITIKA
XPONIKA: TAZIAIA
MEXAKIEZQ

AMO THN AZIA
ANACHRONIC
CHRONICLES:VOYAGES
INSIDE/OUT ASIA, 63'
Pan Lu,Yu Araki

Hong Kong, Japan, South
Korea 2021

QV English, Shanghainese,
Japanese, Taiwanese

p.27

21:30 Qs AJRE L

EIAA MIA MOAH | SAW
ACITY, 9

Xtéhiog EuotaBomoulog
Stelios Efstathopoulos
Greece 202I

OV Greek

p. 6l

MNHMH ME oYPA G
MEMORIES WITH

ATAIL, 45'

Anprtpng Ivéapég
Dimitris Indares

Greece 202!

QV Greek

p.52

Twvia Mapketdkn
Tonia Marketaki

15:30 OH

Ol ®YAAKEEX THX
NEKPAL ©OAAAIIAY
DEAD SEA GUARDIANS,
78'

Ido Glass,Yoav Kleinman
Israel 2021

OV Hebrew, Arabic, English
p.46

18:45 ™D

NEAI KAl NANTIN
NELLY & NADINE, 93'
Magnus Gertten

Sweden, Belgium, Norway
2022

QV French, English, Spanish,
Swedish

p. 40

21:45 OH

H MPQTH OAYXIXEIA
TPABEXTI TRAVESTI
ODYSSEY, 96'
NicolasVidela
Chile,Argentina 202I
QV Spanish

p.58




®Dpivta Aidnmra

Frida Liappa

16:15 OH
MAPKAPIEMENH ZOH
A PARKED LIFE, 76'

Peter Triest

Belgium, The Netherlands
2021

OV Bulgarian

p.54

19:30 ) OH

MIA FYNAIKA
AWOMAN, 104'
Jeanine Meerapfel
Germany,Argentina 202I
QV Spanish

p.59

22:45 OH

MAYXIH ETKE®AAOY:
XE=-KAMEPA-EZOYIXIA
BRAINWASHED: SEX-
CAMERA-POWER, 107
Nina Menkes

USA 2022

QV English

p.44

T¢ov KaooaBétng

John Cassavetes

18:30 ) OH

O MNArMMOYx MoY
O MNAMA®AEXIAL
MY GRANDFATHER
PAPAFLESSAS, 70'
KAewvn PAéooa Kleoni
Flessa

Greece 2022

OV Greek

p-53

2130 ) OH

FN'YNAIKEX MAXHTPIEX
- H TPINAH
ATEAEYOEPOQIH
WOMEN FIGHTERS — THE
TRIPLE LIBERATION, 120'
Azwvidag Bapdapdg
Leonidas Vardaros

Greece 2022

OV Greek

p.59

Mpdypappa MpoPolwy | Screenings Schedule

Xtaupog Topvég
Stavros Tornes

Misy

17:00
ROM, 76'
Mevéhaog
Kapapayyioing
Menelaos Karamaghiolis
Greece 1989
OV Greek
p.73
SDH
FREE

20:00 NEW

IEIPHNEX SIRENS, 77
Rita Baghdadi

USA, Lebanon 2022

OV Arabic, English

p.26

23:00 PR

ROBOLOVE, 76'

Maria Arlamovsky
Austria 2019

QV Spanish, Chinese,
Korean, English, German,
Japanese

p.84

International
Competition

NEW Newcomers
>>FF Film Forward
FFC| Competition
FFoC | Out of Competition

Podcast
PC

PoC

Competition
Out of Competition

TD  Top Docs

OH| Open Horizons

Greek Documentaries
PL | Platform
StS| From screen to Screen
MiSy
GSpS

Motherland, | See You

Special Screenings

Tribute to

> Laila Pakalnina

Spotlight to
YS Virpi Suutari

PR Post Reality

FS| Foresight

NG NextGen

Bl Special Screenings

D

MpoPolrj pe mapouaiaon
Screening with an Introduction

@

Mapouaia cuvteAeotwv
Questions & Answers

Mpocaptnpévor
evBoyAwaoikoi unétitAol
Off-screen Subtitles

@

AxoucTikr) Tepiypar yia dtopa
He mpoPAfpata épaong

Greek Audio Description

SDH

Ynéuthol yia kwoug kal
dropa pe mpoPArjpata akorig
Greek Subtitles for the

Deaf and Hard of Hearing

by

Tautéxpovn Sigpunveia otnv
EMnvikrj Nonpatkr Médooa
Greek Sign Language

FREE

Eicodog eAevBepn pe oceipd
mipotepaidTnTag

Free admission on a first-come-
first-served basis

i
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Mpdypappa MpoPolwy | Screenings Schedule

TPITH 15
MAPTIOY

TUESDAY
MARCH I5

OAGpmov

Olympion

w0 CDINE|

NEAPOX MNAATON
YOUNG PLATO, 102’
Neasa Ni Chianain,
Declan McGrath

UK, Ireland, France, Belgium
2021

QV English

p.23

20:00 S

H MOAH KAI H MOAH
THE CITY AND THE
CITY, 87

Xpriotog Maooalng,
XUAag Tloupépkag
Christos Passalis, Syllas
Tzoumerkas

Greece 2022

QV Greek, Hebrew,
French, Turkish, German,
Armenian

p.9I

23:30 OH

MATI IMIO -
HAEKTPIKH NMOIHXH
PATTI SMITH — ELECTRIC
POET, 53'

Anne Cutaia, Sophie
Peyrard

France 2022

OV English

p.55

Mavlog Zdvvag
Pavlos Zannas

14:00 Lo

Taivieg pikpou/pecaiou
prikoug tng Adiha
MaxdAviva Laila Pakalnina
Shorts/Medium-Length #1

ZENTONIA THE LINEN,
1991, 10

TO TAXYAPOMEIO
THE MAIL 1995, 2I

TO ®EPI MINOT
THE FERRY, 1994, 17"

H BEAANIAIA
THE OAK, 1997, 29'

PAPA GENA, 2001, 10

ZYIMNA! WAKE UP! 23'
OV Various
p.75-76

18:30 FFC

HOUSEWITZ, 7I'
Oeke Hoogendijk
The Netherlands 2021
OV Dutch

p.28

21:30 FFC

FTPAMMA XTON
NIKOAA LETTERTO
NIKOLA, 50'

Xapd Kapivapd Hara
Kaminara

Greece, Belgium 202I

QV French, English, Greek,
Arabic

p.-29

Twvia Mapketdkn
Tonia Marketaki

600 @ OH [Fs

PLEISTOCENE PARK,
100

Luke Griswold-Tergis
USA 2022

QV English, Russian, French
p.55,85

015 @@ OH [TPR

H APMATH

| THETAKING, 76'
Alexandre O. Philippe
USA 2021

QV English, Italian
p.57,84

21:45 LP

Taivieg pikpoU/pecaiou
prikoug tng Adiha
MakdAviva Laila Pakalnina
Shorts/Medium-Length #2

H NPQTH FrE®YPATHE
FIRST BRIDGE, 2020, 12

TEIA TOY, AAOIO
HELLO, HORSE!, 2017, 24"

KOYTAAI SPOON, 2019,
65'

OV No Dialogue

p-78-79




®Dpivta Aidnmra

Frida Liappa

18:15 OH
TO MAAIO MOY
IXOAEIO MY OLD
SCHOOL, 104'

Jono McLeod

UK 2021

QV English

p-53

22:30 OH

Ol ®YAAKEEX THX
NEKPAL ©OAAAIIAY
DEAD SEA GUARDIANS,
78'

Ido Glass,Yoav Kleinman
Israel 2021

OV Hebrew, Arabic, English
p.46

T¢ov KaooaBétng
John Cassavetes

18:30 MiSy
O ATQONAX
TQN TYOAQN
THE STRUGGLE OF THE
BLIND, 87
Mapia Xat{nuixdin-
Mamakiot Maria
Chatzimichali-Papaliou
Greece 1977
OV Greek
p.73

FREE

2130 ) OH

MIA IXOAIKH XPONIA
EINAI ONQX ENAX
TAMOX

A SCHOOLYEAR IS LIKE
A MARRIAGE, 102
ledpyiog Mavvémoulog
Georgios Giannopoulos
Greece 2022

OV Greek

p.56

Mpdypappa MpoPolwy | Screenings Schedule

Xtaupog Topvég
Stavros Tornes

17:00 NEW

O POMIEN

TQN TPAMEZON
ROBIN BANK, 80'

Anna Giralt Gris

Spain, Germany 2022

QV Catalan, Spanish, English
p.26

20:30 NEW
NANTOTINH ANOIZH

ETERNAL SPRING, 86'
Jason Loftus

Canada 2022

OV Mandarin Chinese,
English

p.24

International
Competition

NEW Newcomers
>>FF Film Forward

FFC
FFoC

Competition

Out of Competition

Podcast
PC

PoC

Competition
Out of Competition

TD  Top Docs

OH| Open Horizons

Greek Documentaries
PL | Platform
StS| From screen to Screen
MiSy
GSpS

Motherland, | See You

Special Screenings

Tribute to

> Laila Pakalnina

Spotlight to
YS Virpi Suutari

PR Post Reality

FS| Foresight

NG NextGen

Bl Special Screenings

D

MpoPolrj pe mapouaiaon
Screening with an Introduction

@

Mapouaia cuvteAeotwv
Questions & Answers

Mpocaptnpévor
evBoyAwaoikoi unétitAol
Off-screen Subtitles

@

AxoucTikr) Tepiypar yia dtopa
He mpoPAfpata épaong

Greek Audio Description

SDH

Ynéuthol yia kwoug kal
dropa pe mpoPArjpata akorig
Greek Subtitles for the

Deaf and Hard of Hearing

by

Tautéxpovn Sigpunveia otnv
EMnvikrj Nonpatkr Médooa
Greek Sign Language

FREE

Eicodog eAevBepn pe oceipd
mipotepaidTnTag

Free admission on a first-come-
first-served basis
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Mpdypappa MpoPolwy | Screenings Schedule

TETAPTH l6
MAPTIOY

WEDNESDAY
MARCH lé6

OAGpmov

Olympion

16:30 I
IMANTON

ENANTION FAAAIKHE
ALXTYNOMIAX
SPANTON VS THE
FRENCH POLICE, 70
Ovidie

France 2022

QV French, English

p.22

19:30 e
IniTI ANo

OPAYXIMATA A HOUSE
MADE OF SPLINTERS, 86'
Simon Lereng Wilmont
Denmark, Finland, Sweden,
Ukraine 2022

QV Ukrainian, Russian

p-2l

23:00 OH

1 GET KNOCKED
DOWN, 88'

Dunstan Bruce, Sophie
Robinson

UK 202I

QV English

p.50

Mavlog Zdvvag
Pavlos Zannas

14:00 Lo

Taivieg pikpou/pecaiou
prikoug tng Adiha
MakdAviva Laila Pakalnina
Shorts/Medium-Length #3

H I'H TQON ONEIPQN
DREAM LAND, 2004, 36'
TO AEQ®OPEIO | THE
BUS, 2004, 56'

OV Various

p.76-77

18:30 FFC
AMATEP AMATEUR, 76'
Martin Gutiérrez

Spain 2022

QV Spanish

p.27

21:30 FFC

H MPOLKAHIH
THE INVITATION 78'
Fabrizio Maltese
Luxemburg 2022

QV French,Arabic,
Hassaniya, Aramaic
p.28

Twvia Mapketdkn
Tonia Marketaki

16:00 OH

MIA TYNAIKA
AWOMAN, 104'
Jeanine Meerapfel
Germany,Argentina 2021
QV Spanish

p.59

19:15 OH

ONEIPA XE TEIXEPIX
TOIXOYX DREAMING
WALLS, 80'

Amélie van EImbt, Maya
Duverdier

Belgium, France, The
Netherlands, Sweden 202|
QV English

p.47

22115 ) OH

H YMNEPIQAHE

KAI H ZYMMOPIA
Moy ®TYNEI AIMA
ULTRAVIOLETTE AND
THE BLOOD-SPITTERS
GANG, 75'

Robin Hunzinger
France 2021

OV French

p.58




®Dpivta Aidnmra

Frida Liappa

18:00 D OH [FS
PLEISTOCENE PARK,
100

Luke Griswold-Tergis
USA 2022

QV English, Russian, French
p.55,85

21:00 ) OH

TO TEAEYTAIO
KE®AAAIO THE LAST
CHAPTER, IOI'
Gianluca Matarrese
Italy, France 202I

OV French

p.52

T¢ov KaooaBétng
John Cassavetes

15:00 OH

H ATMOX®AIPA XTO
AQMATIO HOW THE
ROOM FELT, 74"
Ketevan Kapanadze

Georgia 202!

QV Georgian

p.50

18:30 OH

EXQTEPIKH LIVE-IN, I3
Aopa Mapaykouddkn,
Taudva Maupopdtn
Laura Maragoudaki, Tatiana
Mavromati
Greece 2022
OV Greek

p. 6l
BOYTEE QzA
VOUTES, 40'

Tdoog lkivoodtng Tassos
Gkinosatis

Greece 2021

OV Greek

p.59

(oI7.y OH

21:30

TA POAIA
TOY NATKOPNO
KAPAMIMNAX

THE POMEGRANATES OF
NAGORNO KARABAKH,
78'

Owpdg Lidepng Thomas
Sideris

Greece 2022

OV Armenian, Azerbaijani,
Russian

p. 55

Mpdypappa MpoPolwy | Screenings Schedule

Xtaupog Topvég
Stavros Tornes

SHORTS
17:00 #4

ENOXAHTIKH
APKOYAA NUISANCE
BEAR, IS'

Jack Weisman, Gabriela
Osio Vanden

Canada 2021

No Dialogue

p. 6l
FFoC

MPOXAPMOIH
ADJUSTING, 19'
Dejan Petrovi¢

OH

Serbia 2021

QV Serbian

p-30

®ANTAEMATA
THE MOPIAX

GHOSTS OF MORIA, 25'
Michael Graversen,
Florian Elabdi

Denmark 2022

OV Arabic, Greek, English
p- 60

20:00 NEW

TEAOX XPONOY FINAL
YEAR, 77"

Aoukdg Makaiokpaodg
Lucas Paleocrassas

Greece 2021

OV Greek

p.25

22:45 OH

ATOXTOAH: XAPA

— BPIEKONTAX

THN EYTYXIA XE
TAPATMENOYX
KAIPOYZX MISSION:JOY
— FINDING HAPPINESS IN
TROUBLED TIMES, 88'
Louie Psihoyos, Peggy
Callahan

USA 202

QV English, Thai, Afrikaans
p.57

International
Competition

NEW Newcomers
>>FF Film Forward

FFC
FFoC

Competition

Out of Competition

Podcast
PC

PoC

Competition
Out of Competition

TD  Top Docs

OH| Open Horizons

Greek Documentaries
PL | Platform

StS| From screen to Screen
MiSy

GSps

Motherland, | See You

Special Screenings

Tribute to

> Laila Pakalnina

Spotlight to
YS Virpi Suutari

PR Post Reality

FS| Foresight

NG NextGen

Bl Special Screenings

D

MpoPolrj pe mapouaiaon
Screening with an Introduction

@

Mapouaia cuvteAeotwv
Questions & Answers

Mpocaptnpévor
evBoyAwoaikoi uriétitiol
Off-screen Subtitles

@

AxoucTikr) Tepiypar yia dtopa
He mpoPAfpata épaong

Greek Audio Description

SDH

Ynéuthol yia kwoug kal
dropa pe mpoPArjpata akorig
Greek Subtitles for the

Deaf and Hard of Hearing

by

Tautéxpovn Sigpunveia otnv
EMnvikrj Nonpatkr Médooa
Greek Sign Language

FREE

Eicodog eAevBepn pe oceipd
mipotepaidTnTag

Free admission on a first-come-
first-served basis
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Mpdypappa MpoPolwy | Screenings Schedule

NEMMOTH 17
MAPTIOY

THURSDAY
MARCH 17

OAGpmov

Olympion

17:00 OH

O KPYMMENOX
TITANTAX CAVEMAN —
THE HIDDEN GIANT, 92
Tommaso Landucci

Italy, Switzerland 202I

OV ltalian
p-45
AL

Ol TAMOI THX THAOY
TILOS WEDDINGS, 74
Mavayidtng EvayyeAidng
Panayotis Evangelidis
Greece 2022

OV Greek

p.22

23:00 OH

MOP®YPO AAXOX
DARK RED FOREST, 86'
Huagqing Jin

China 202|

OV Tibetan

p.46

Mavlog Zdvvag
Pavlos Zannas

15:00 OH

A TO KAAO

TQN MOAAQN

- TO EPTATIKO
EMIMEAHTHPIO THX
BIENNHE FOR THE
MANY —THEVIENNA
CHAMBER OF LABOUR,
120

Constantin Wulff
Austria 2022

OV German, English,
Hungarian, Serbian

p.48

18:30 FFC

H NY®H THE BRIDE, 49'
Samira Guadagnuolo,
Tiziano Doria

Italy 2021
OV ltalian

p.28

21:30 FFC

TEAEYTAIO TAZIAI
LAST VOYAGE, 57

‘Apn¢ Xatlnotepdvou
Aris Chatzistefanou
Greece 2022

QV Greek, Japanese, English
p.-29

Twvia Mapketdkn
Tonia Marketaki

17:00 &3/ Gsps
TPAMQAIA

TOY AIFAIOY TRAGEDY
IN THE AEGEAN SEA, 75'
BaociAng Mapog

Vasilis Maros

OV Greek
p.75

FREE
20:15 OH

ATAMNMHMENH MOY
MENEAOM PENELOPE
MY LOVE, 88'

Claire Doyon

France 202|

OV French

p.55

23:00 vs
ENA PAAIO®QNO

A TON AAO -
MMAAANTEX ANO
MIA AATOAH XQPA

A PEOPLE’S RADIO

— BALLADS FROMA
WOODED COUNTRY, 27
Virpi Suutari

Finland 2021

QV Finnish

p.8l

EMIXEIPHMATIEEL
ENTREPRENEUR, 76'

Virpi Suutari

Finland 2018

QV Finnish, English, Chinese
p.8l




®Dpivta Aidnmra

Frida Liappa

16:00 [ Misy
OIKOMEAO PLOT, I3'
©68wpog Mapaykég
Theodoros Maragos
Greece 1971

OV Greek

p.73

ITA TOYPKOBOYNIA
TOURKOVOUNIA, 23
Asgutépng ZavBomoulog
Lefteris Xanthopoulos
Greece 1982

OV Greek

p.74

AKPOIMOAIX TON
AOHNQN | ACROPOLIS
OF ATHENS, 28'
PoBripog MavBouAng
Roviros Manthoulis
Greece 1960

QV Greek

p.72

AOHNAI QsA
ATHENE, 40'
EUa Xxegavn | Eva Stefani

Greece 1995

OV Greek

72 SDH
FREE

19:30 OH

NTINTA DIDA, 79"
Nikola Ili¢, Corina
Schwingruber llié
Switzerland 2021
QV Serbian, German
p. 46

22:15 PR

EMITEAOYEL,
AIOQONIOTHTA
ETERNITY AT LAST, 92’
Stephan Bergmann
Germany, Austria 202l
OV English, French
p.82

T¢ov KaooaBétng

John Cassavetes

18:30 ) OH

TO ITOIXHMA

| THE BET, 90'

Mapia Aswvida Maria
Leonida

Greece 202I

OV Greek

p.43

21:30 ) OH

IMAIMENOX HXOX
BROKEN SOUND, 80'
®oipog Kovtoyidvvng
Fivos Kontogiannis
Greece 202|

OV Greek

p.45

Mpdypappa MpoPolwy | Screenings Schedule

Xtaupog Topvég
Stavros Tornes

17:00 NEW
Ol OAHIOI

TOY AIABOAOY

THE DEVILS DRIVERS, 93'
Daniel Carsenty,
Mohammed Abugeth
Qatar, France, Lebanon,
Germany 202

QV Arabic, Hebrew, English
p.24

20:00 NEW

AITH A®GOONIA
FRUGAL ABUNDANCE,
69'

®pavtiéoka Pwpdvou,
Mdpyog Lapéylou
Frantzeska Romanou,
Yorgos Savoglou

Greece 2022

OV Greek

p.25

22:45 FS
AYZEIX SOLUTIONS, IIr
Pernille Rose Grgnkjaer
Denmark 202|

QV English

p.86

International
Competition

NEW Newcomers
>>FF Film Forward
FFC| Competition
FFoC | Out of Competition

Podcast
PC

PoC

Competition
Out of Competition

TD  Top Docs

OH| Open Horizons

Greek Documentaries
PL | Platform
StS| From screen to Screen
MiSy
GSpS

Motherland, | See You

Special Screenings

Tribute to

> Laila Pakalnina

Spotlight to
YS Virpi Suutari

PR Post Reality

FS| Foresight

NG NextGen

Bl Special Screenings

D

MpoPolrj pe mapouaiaon
Screening with an Introduction

@

Mapouaia cuvteAeotwv
Questions & Answers

Mpocaptnpévor
evBoyAwoaikoi uriétitiol
Off-screen Subtitles

@

AxoucTikr) Tepiypar yia dtopa
He mpoPAfpata épaong

Greek Audio Description

SDH

Ynéuthol yia kwoug kal
dropa pe mpoPArjpata akorig
Greek Subtitles for the

Deaf and Hard of Hearing

by

Tautéxpovn Sigpunveia otnv
EMnvikrj Nonpatkr Médooa
Greek Sign Language

FREE

Eicodog eAevBepn pe oceipd
mipotepaidTnTag

Free admission on a first-come-
first-served basis
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Mpdypappa MpoPolwy | Screenings Schedule

MAPAXKEYH I8
MAPTIOY

FRIDAY
MARCH I8

OAGpmov

Olympion

moo  CINE|

2n EYKAIPIA
2nd CHANCE, 89"
Ramin Bahrani
USA 2022

QV English

p.20

w00 D INE

THE OTHER HALF, 72
Ndpyog Moutdeng
Giorgos Moutafis
Greece 2022

QV Greek, English

p.22

2230 ) OH

ATOAPAXH XTON
AXHMENIO MNAANHTH
ESCAPE TO THE SILVER
GLOBE, 92

Kuba Mikurda

Poland 202|

QV Polish, French

p.47

Mavlog Zdvvag
Pavlos Zannas

14:00 Lo

Taivieg pikpou/pecaiou
prikoug tng Adiha
MaxdAviva Laila Pakalnina
Shorts/Medium-Length #4

TEONTOP THEODORE
2006,29'
ITONAPOMO

TOY POYMIIKE ON
RUBIKS’ ROAD 2010, 3I

TPEIX ANAPEX KAI MIA
AIMNH THREE MEN AND
A FISH POND 2008, 52
OV Various

p.77

18:30 FFC

ONEIPA TOY
EMOYPANIOY
MAYIQAEIOY
DREAMS OF THE SKY
MAUSOLEUM, 94'
Marianna Rybynok
Russia 2021

QV Russian, Tuvinian,
English

p.28

21:30 FFC

AAMAZONTAX TH
OAIWH SORROW
TAMERS, 66'

Mina Laamo

Finland 2022

QV Finnish

p.-29

Twvia Mapketdkn
Tonia Marketaki

15:30 ) OH

O PHNOX EKBAAAEI
YTH MEXOTEIO

THE RHINE FLOWS TO
THE MEDITERRANEAN
SEA, 95'

Offer Avnon

Israel 2021

OV German, Hebrew,
English, Polish

p. 56

19:30 QzA _SpS
M. KAPATATIHX
(H TENIA TOY ’30)
M. KARAGATSIS, 69'
Ndpyog Makanénmag
Yorgos Gkikapeppas
Greece 2022
OV Greek, French, Russian
p-90
Eicodog eAelBepn pe
£kdoon pndevikou
€lo1tnpiou ané ta tapeia
Tou PeouPdl
Free admission by issuing
zero-value ticket at the
Festival's box office

22:30 &Y OH | PR

H APMNATH

THE TAKING, 76'
Alexandre O. Philippe
USA 2021

QV English, Italian

p.57




®Dpivta Aidnmra

Frida Liappa

16:00 [ Misy
©HPAIKOX OPOPOX
THIREAN MATINS, 22"
Kdootag Eorkag,
Xraupog Topvég Kostas
Sfikas, Stavros Tornes
Greece 1968

OV No dialogue

p.74

®OYPNOI, MIA
FYNAIKEIA KOINQNIA
FOURNOI,A FEMALE
SOCIETY, 48'

Alivta Anuntpiou, Nikog
Kavakng Alinda Dimitriou,
Nikos Kanakis

Greece 1983
p.72
SDH
FREE
19:00 NG [OH

TPY®EPEX KAPAIEL
KIND HEARTS, 87'

Olivia Rochette, Gerard-
Jan Claes

Belgium 2022

OV Dutch, English, French
p.5I

21:30 NG

BAAE TA AYNATA XOY!
TRY HARDER!, 84'
Debbie Lum

USA 2021

QV English

p.-89

T¢ov KaooaBétng
John Cassavetes

18:30 iy
METAPA MEGARA, 72!
Xdkng Mavidtng,

NMdpyog Toeumepémoulog
Sakis Maniatis, Yorgos
Tsemberopoulos

Greece 1974
OV Greek
p.73
SDH
FREE
21:30 ) OH
TO APOMOAOTIO

THE ITINERARY, 79'
Opéotng ABavacomoulog
Orestis Athanasopoulos
Greece 202I

OV Greek

p.5l

Mpdypappa MpoPolwy | Screenings Schedule

Xtaupog Topvég
Stavros Tornes

17:00 S

I'H AMO XPYZA®I
GOLDEN LAND, 82'
Inka Achté

Finland, Sweden, Norway
2022

QV Finnish, Somali

p.25

20:00 e

XEIPOMAAAIELTHE
ARM WRESTLER, 77'
Ndpyog lMouong Yorgos
Goussis

Greece 2022

QV Greek

p.24

22:45 OH

FINE H ®QNH MOY
BE MY VOICE, 83'
Nahid Persson
Sweden, USA, Iran, UK,
Norway 202|

QV Farsi, English

p-43

International
Competition

NEW Newcomers
>>FF Film Forward

FFC
FFoC

Competition

Out of Competition

Podcast
PC

PoC

Competition
Out of Competition

TD  Top Docs

OH| Open Horizons

Greek Documentaries
PL | Platform

StS| From screen to Screen
MiSy

GSps

Motherland, | See You

Special Screenings

Tribute to

> Laila Pakalnina

Spotlight to
YS Virpi Suutari

PR Post Reality

FS| Foresight

NG NextGen

Bl Special Screenings

D

MpoPolrj pe mapouaiaon
Screening with an Introduction

@

Mapouaia cuvteAeotwv
Questions & Answers

Mpocaptnpévor
evBoyAwoaikoi uriétitiol
Off-screen Subtitles

@

AxoucTikr) Tepiypar yia dtopa
He mpoPAfpata épaong

Greek Audio Description

SDH

Ynéuthol yia kwoug kal
dropa pe mpoPArjpata akorig
Greek Subtitles for the

Deaf and Hard of Hearing

by

Tautéxpovn Sigpunveia otnv
EMnvikrj Nonpatkr Médooa
Greek Sign Language

FREE

Eicodog eAevBepn pe oceipd
mipotepaidTnTag

Free admission on a first-come-
first-served basis
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Mpdypappa MpoPolwy | Screenings Schedule

YABBATO 19
MAPTIOY

SATURDAY
MARCH 9

OAGpmov

Olympion

moo €2 IINE|

NA ’NAI KAAA TO
XAPOYMENO KE®AAI
MOY LONG LIVE MY
HAPPY HEAD, 90'
Austen McCowan, Will
Hewitt

UK 2022

OV English

p.2l

2000 D/ PR [OH

r@MQ TH AOYAEIA
MOY F@CK THIS JOB,
104'

Vera Krichevskaya
UK, Germany 202|

QV English, Russian
p.48,82

23:30 OH

AAEP®OTHTA
BROTHERHOOD, 97
Francesco Montagner
Czech Republic, Italy 202I
QV Bosnian

p.45

Mavlog Zdvvag
Pavlos Zannas

15:00 ) OH

CEIBA, MNHMEX MIAX
OIKOTrENEIAX ANO
THN KOYBA CEIBA,
MEMORIES OF A CUBAN
FAMILY, 53'

Attys LunaVega Valdés
France, Cuba, USA 202I
QV Spanish

p-45

18:30 FFC

NnoMMno «TZOY» —
AEYKH NYXTA POBO
“TZU” —WHITE NIGHT,
82'

Tania Ximena, Yollotl
Manuel Gémez Alvarado
Mexico 2021

QV Zoque, Spanish

p.29

21:30 FFC

IODINE - H EAAAAA
XTA EPEIMNIA TOY
MEXOAOITIOY IODINE
— GREECE ON THE RUINS
OF MISSOLONGHI, 49"
Opeéag Mepetlic

Orfeas Peretzis

Greece 2022

QV Greek, English, French
p.29

Twvia Mapketdkn
Tonia Marketaki

15:00 OH

XEIPOMOIHTEX
IETOPIEX HOMEMADE
STORIES, 71

Nidal Al Dibs

Syria, Egypt 202I

OV Arabic

p.49

18:00 LP

IMITIA HOMES, I2I'

Laila Pakalnina

Latvia 2021

QV Latvian, Russian, English
p-79

22:00 OH

ITOPM AEIK

STORM LAKE, 85'

Jerry Risius, Beth Levison
USA 2021

QV English

p. 56




®Dpivta Aidnmra

Frida Liappa

16:00 [ Misy
FTPAMMATA AMO THN
AMEPIKH LETTERS
FROM AMERICA, 19'
Adkng Manactabng

Lakis Papastathis

Greece 1972

OV Greek

p.72 QzA
TEAEYTAIOX
ITAOGMOL,
KREUZBERG LAST STOP,
KREUZBERG, 22"

Ndpyog Kapumidng
Giorgos Karypidis

Greece, Germany 1975

QV Greek

p.-72

TO AAAO TPAMMA
THE OTHER LETTER, 72'
Adpnpog Ailapémioulog
Lambros Liaropoulos
Greece 1976
QV Greek
p.73
SDH
FREE

19:30 OH

TO METAAO
AEKANOIEAIO

THE GREAT BASIN, 92!
Chivas DeVinck

USA 2021

QV English, Spanish
p-49

23:00 OH
BENTET VEDETTE, 99'
Claudine Bories, Patrice
Chagnard

France 2021

OV French

p.58

T¢ov KaooaBétng
John Cassavetes

15:00 ) OH

ATOAPAXH XTON
AXHMENIO NMAANHTH
ESCAPE TO THE SILVER
GLOBE, 92

Kuba Mikurda

Poland 202I

QV Polish, French

p.47

18:30 ) OH

APKAAIA, KAMIMANIA
THE ANATOAHX
ARCADIA, CHAMPAGNE
D’ORIENT, 79"

Kdotag Enupomoulog
Kostas Spiropoulos
Greece 2022

QV Greek

p.43

21:30 ) OH
INTO THE LAND

OF ICE AND FIRE, 95'
Afuntpa Ziipou Dimitra
Zirou

Greece, Norway, Serbia
2021

OV Sami

p. 5l

Mpdypappa MpoPolwy | Screenings Schedule

Xtaupog Topvég
Stavros Tornes

13:00 LP

Taivieg pikpoU/pecaiou
priKoug tng Adiha
MakdAviva Laila Pakalnina
Shorts/Medium-Length #5

MIA LYNTOMH TAINIA
A TH ZQH A SHORT
FILM ABOUT LIFE, 2014, 2
RASMA, FEIA!

HI, RASMA!, 2015, 38"
ENA ZENOAOXEIO KAI
MIA MIMAAA HOTEL
AND A BALL, 2014, 41I'

H KAMINAAA THE
CHIMNEY, 2013, 53'

OV Various

p.77-78

17:00 NG | OH
FKAMIIL: AMNO TA
OKTQ ITA AEKATPIA

GABI: BETWEEN AGES 8
AND 13,76

Engeli Broberg

Sweden, Norway 202I
QV English, Swedish
p.49,87

20:00 OH

ATMOXAIPETIEMOX -

H MNHMH TOY TOrnoy
FAREWELL - THE
MEMORY OF THE LAND,
88'

ZTraupog WUAAdkng
Stavros Psillakis

Greece 2022

OV Greek

p.48

International
Competition

NEW Newcomers
>>FF Film Forward

FFC
FFoC

Competition

Out of Competition

Podcast
PC

PoC

Competition
Out of Competition

TD  Top Docs

OH| Open Horizons

Greek Documentaries
PL | Platform
StS| From screen to Screen
MiSy
GSpS

Motherland, | See You

Special Screenings

Tribute to

> Laila Pakalnina

Spotlight to
YS Virpi Suutari

PR Post Reality

FS| Foresight

NG NextGen

Bl Special Screenings

D

MpoPolrj pe mapouaiaon
Screening with an Introduction

@

Mapouaia cuvteAeotwv
Questions & Answers

Mpocaptnpévor
evBoyAwoaikoi uriétitiol
Off-screen Subtitles

@

AxoucTikr) Tepiypar yia dtopa
He mpoPAfpata épaong

Greek Audio Description

SDH

Ynéuthol yia kwoug kal
dropa pe mpoPArjpata akorig
Greek Subtitles for the

Deaf and Hard of Hearing

by

Tautéxpovn Sigpunveia otnv
EMnvikrj Nonpatkr Médooa
Greek Sign Language

FREE

Eicodog eAevBepn pe oceipd
mipotepaidTnTag

Free admission on a first-come-
first-served basis
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Mpdypappa MpoPolwy | Screenings Schedule

KYPIAKH 20
MAPTIOY

SUNDAY
MARCH 20

OAGpmov

Olympion

19:00 OH

TY®AH ®PIAOAO=IA
BLIND AMBITION, 96'
Warwick Ross, Rob Coe
Australia 202

OV English, Shona

p-44

TEAETH AH=HX
CLOSING CEREMONY

Eico&0¢ pdvo
HE MpooKAoEIg
By Invitation Only

Mavlog Zdvvag
Pavlos Zannas

21:30 PR

ONEIPOIMOAHXEIX
ENOX
AIALYNAEAEMENOY
KOXMOY LO AND
BEHOLD: REVERIES OF
THE CONNECTED
WORLD, 98'

Werner Herzog

USA 2015

QV English

p.83

Twvia Mapketdkn
Tonia Marketaki

16:30 NG

KANE TA ONEIPA XOY
TATOYAZ TATTOO
YOUR DREAMS, 7I'
Mehdi Ganiji

Iran 202|

QV Farsi, English, Spanish
p.88

20:30 FS
MQX NA EEONTQXEIX
ENA LYNNE®O HOW
TO KILLA CLOUD, 80'
Tuija Halttunen

Finland, Denmark 202I

QV Finnish, English, Arabic
p.85




®Dpivta Aidnmra

Frida Liappa

15:45 LP

INITIA HOMES, 12I'
Laila Pakalnina

Latvia 202I

QV Latvian, Russian, English
p.79

19:30 D

BEAOYAINH
BAZIAIZIA
THEVELVET QUEEN, 92'
Marie Amiguet,Vincent
Munier

France 2021

OV French

p.4l

T¢ov KaooaBétng
John Cassavetes

20:00 &%) OH

MIA AMEPIKANIKH
MPOXEYXH

AN AMERICAN PRAYER,
86'

Nusrat Durrani

USA, Mexico, Russia 202|
OV English

p.-42

Mpdypappa MpoPolwy | Screenings Schedule

Xtaupog Topvég
Stavros Tornes

15:00
H AHMOKPATIA

THE ZIQMHX

REPUBLIC OF SILENCE,
183'

Diana El Jeiroudi
Germany, France, Syria,
Qatar 202|

QV Arabic, German, English,
Kurdish

p.40

21:00 OH

TY®AH ®PIAOAO=IA
BLIND AMBITION, 96'
Warwick Ross, Rob Coe
Australia 2021

QV English, Shona

p-44

International
Competition

NEW Newcomers
>>FF Film Forward

FFC
FFoC

Competition

Out of Competition

Podcast
PC

PoC

Competition
Out of Competition

TD  Top Docs

OH| Open Horizons

Greek Documentaries
PL | Platform
StS| From screen to Screen
MiSy
GSpS

Motherland, | See You

Special Screenings

Tribute to

> Laila Pakalnina

Spotlight to
YS Virpi Suutari

PR Post Reality

FS| Foresight

NG NextGen

Bl Special Screenings

D

MpoPolrj pe mapouaiaon
Screening with an Introduction

@

Mapouaia cuvteAeotwv
Questions & Answers

Mpocaptnpévor
evBoyAwaoikoi unétitAol
Off-screen Subtitles

@

AxoucTikr) Tepiypar yia dtopa
He mpoPAfpata épaong

Greek Audio Description

SDH

Ynéuthol yia kwoug kal
dropa pe mpoPArjpata akorig
Greek Subtitles for the

Deaf and Hard of Hearing

by

Tautéxpovn Sigpunveia otnv
EMnvikrj Nonpatkr Médooa
Greek Sign Language

FREE

Eicodog eAevBepn pe oceipd
mipotepaidTnTag

Free admission on a first-come-
first-served basis
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When we
create together,
Wwe encourage
Innovation.

Creative Europe
2021-2027

PUSH
BOUNDARIES

Co-funded by Creative
the European Unilon Europe
WEDLA

#CreativeEurope
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cineuropa.org

THE -
BEST OF News, interviews,

and festival reports,

EUROPEAN  updated daily
CINEMA

, twitter.com/cineuropa 0 facebook.com/cineuropa

Creative
Europe
MEDIA



EXY AKOMA
NA MMNEIZ 2TO

ERT ;

ENAL MONAAIKOL KOXMOL
[MEPIMENEI NA TON ENIZKEO®OEI!
ANAKAAYWE TON!

To Ertflix eilvaw n streaming mhatdopua tng EPT, yepdtn pe

TO KOAITERD POC MEPLEXOUEVD. BpaBeupEvES TOWLES, EAANVLKEC KaL EEVEG
CELPEC, CUVOPTIAOTLKA VTOKLHAVTED, TTALOLKE, EVNUEDWTLKES EXTTOUTIES,
oBANTLKA, ayaTTNPEVO MpoYpAapUaTa amo o apxeio Tng EPT

KaL TTOMAG TEQLOSOTERAQ.

XLhLabeg wpEC MEpLEXOPEVOU BplokovTolL oTa XEPLO goU,
24 wpec 1o 24wp0o, yLa va deLc auTd TTOU 00U TaLpLaZeL,
MECO amd NAEKTPOVLKOUC UTTOMYILOTES, EEUTIVES OUOKEUEG
(kwwnta & tablet), tnicopacelc (smart TVs) kal TV boxes.

Kal o kahUtepo; Elval eviehod Swpedv.

ERT MMHKEL: EMEINEZ!

NPOZBAZIMO MEZ():

Samsung

ertflix.gr &5 »ase. [CEEEE androidtv g@aRTTY V' HbbTV'
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o PLANO (TLING
Hnﬂit'? ANEOUS F'[LM suet
31M -

METEHI B UTSTITATYl AR Vil KA
Toypagikd poom ik wa dhhe Swopyavaons amd
dnmpn prragpocmad oeila

ABGmOTE MOEs, jil oSy pove soltware e jir

Ymipreerkor yea Boatpieis nopaardong
Yoarrihsopol fia susgods | S0H]
P Sgon O dola
Tulnﬂ!nwﬁﬂ.‘ﬁﬂ

3 Tannuin Mo ped Mriscut &
mwumwwwum
Maifed wm Néous
Mavdpoa Eupsumaikod Kvnsatoypdegow
Makka amden peomlal o ompatopeopeod
wventy oty Elbala ma trpe Kinpo

»  Tennslations snd subtitbng for Blm festivals and

similar events by an tramclation team

experionced
+ Refiable solutions with the latest software and

sumtE- ol cha- BT sl st
Fleadbility and bow cost
Supertithes fos theatrical perfoimances

«  Subtiling for Deal and Hard of Hearing

Thessalondki International Film Festival

+ fGreek Film Archive

Drama Shart Film Fettival

+  Olymipia Intemational Film Festival for Childnen

and Young Peaple

+ Europesn Cinema Panorama

Many mere festivals and cinema everts in Gresce
and Cypru

Pl W8, ADENA, W3 5Y | Tryls J00BARSLT0, Tae J8aBERI3L
5 Rooou Street, 11253 - Athens, CRLECE | Fhonts +30 20086484470, Fax: 53 1OS6LIN44
www.neanikoplanagr | clytfest@otenst.gr






HEAVEN LIKE DIVERSE
LOCATIONS + INCREDIBLE
CULTURAL HERITAGE THAT
SPANMS THE MILLENIA =
LOTATIONS THAT DOUBLE
FOROTHER COUNTRIES =
HIGHLY SKILLED ENGLISH-
SPEAKING FILM PROFES-
SIONALS « MEDITERRAMEAN
CLIMATE AND RENOWMNED
GREEK LIGHT

40% CASH REBATE
30% TAX RELIEF




GREEK

FILM

ﬂ} GREEK www.ale.gr
CENTRE ¢ tr



ANDXAIPETIEMOL FAR GO.BOTS VANESSA VINSOMN YVIBES

DOCS

NPROGRESS

AWARD SPONSOR

two thirty five inc analog.digital.cinema www.235.gr



O Kiioos curms ot st et

and Commarieaiion

STUDIO GREECE

YOUR IDEA IN ACTION!

v 40% CASH REBATE
v 30% TAX RELIEF
+ NETWORK OF FILM OFFICES

INVEST IN THE GREEK
AUDIOVISUAL SECTOR | Akl

We manage the Grsek cash rabate

and lax |ncentive programs, coordingte

the national network of fim alfices, losteing
entrepreneurship and creating the proper
Inlrastruciune for the developmeant of
Budiovisual production in Greece.






Owortoupiopos
otoug Apopoug tou Kpaoiol
tn¢ Bopeiou EAAadog!
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i Fupieieseyomi on Kinotagrei s

www.winesofnorthgreece.gr

Zag npookakolpe va yveploete tov
Bopewelhaditke apneddva, va emoxepleite
HEPLKG anG Ta wpaicTEpa owonoEla g
Ehiddac, va anchadoste 1a povadikd kpaoid
1oug xat va ERoete v Eexweplotn epnepio
nou NpeopEpEL O OIVOToUpIopGE o
oUvEUQOoNS PE TS OHOPPIES. TIC YEUGEIS

ke 1 apipata tou kdfle dnou.

APOMOI
TOY KPATIOY ¢

wwwwineroads.gr

®®

winamakersofnorthgreece
Miovvitoov 90, 54627 Seooakovien
T. 230281407, E. infe@wineroads.gr



Ke@QnleF oA W H A-A)

NEO NMPOrPAMMA, NEA EIKONA, NEA MATIA
fm186.gr | tvie8.eu

TV400




@ ATIOPEITIKH EXTIA
MOUNT ATHOS CENTER
EmokedOeite 1o véo e-shop

Trlg AYIOPEL LKNC e-oTlac
Wiwiseshop.agioritikiestia.gr

ATIOPEITIKA NPC
BIBAIA - EIKONEE -

el n + - e = = - - ] -
Eyvaria 109, 54635 Qsooalovikn, Tnh 2310 263308 + info@agioritikiestia.gr
www.agioritikiestia.gr B KD agicritikiestia



Kalt akopn nEpLOCOTEPO
YaAAOQWVO GLVEHA.

Kavadiko Apapa + EABeTikeg Kaopwdieg +
Behyikeg Tawieg Mikpou Mnkoug + BpaBeupevog AppLkavikog
Kivnpatoypogpod + [aAMKEC TOWVIES KIVOUPEVWY OXEDLLV + ...

Mia pgovadikn enthoyn Tawviwy ano dlaQopeg XwpPEeG, 4

yviao oAo Ta youora.

tvimondeplus.com
MNavrod. OAn TRV wpa.



KAOHMEPINH
PODCASTS &

kathimerini.gr/multimedia/podcasts

MNATA PLAY

Ay $TH NEA OV

VTS 2YNHOEIA

% H KAOGHMEPINH



SALONIKI

i} FILM FESTIVAL
@ ! '
[

Making Cinema Green

16 - 19.06.2022 | Evia, Greece

Ayopa | Agora

Epyaotnpia & Masterclasses |

Workshops & Masterclasses

AvoixTéc MNMpoPoAég | Open Air Screenings
MapahAniec Apaoeig | Parallel Events
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MEFAAOL XOPHIox
@ELITIBAA KINHMATOTPA®@OY
OELIANONIKHE

COSMOTETV cosmotety.gr
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